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Abstract 

 

 

 
This dissertation takes as a case study Samuel Hull Wilcockeôs periodical the 

Scribbler (1821-1827) to examine the field of cultural production in Lower 

Canada into which the Scribbler emerged and existed. I study the influence that 

the government and the merchant class had over print publication in this early 

period, the existence of British Romantic aesthetics in the periodicals of early 

Canada, and the ways in which a periodical can propose and perform an 

understandings of community and nationhood. 

In chapter One, I analyse the historical circumstances of the field of 

cultural production in Lower Canada from 1817-1828, especially in its 

relationship to the fields of power and economy. I investigate the growing 

persuasive power and symbolic capital that print accrued during the fur trade 

companiesô pamphleteering war. I explain how both Lord Dalhousie and the 

merchants were involved in literary production to serve their own ends, and how 

Wilcocke positioned himself rhetorically against these two posits by first 

appropriating the pamphleteering style and then the language of diplomacy. In 

chapter Two, I describe the Scribblerôs position-taking through its materiality and 

form. Specifically, I examine the influence of the Romantic construction of the 

editorial persona on the Scribbler and the Romantic magazinesô particular method 

of maintaining variety while celebrating subjectivity. I posit that British 

Romanticism had a greater impression on Canadian literature than scholars have 

hitherto acknowledged. In chapter Three, I argue that Wilcocke cultivates a sense 



 

 
 

of belonging in the Scribblerôs readership as well as promoting a proto-nationalist 

identity as part of an attempt to increase his cultural capital. The Scribbler 

performs the active participation of readers in order to inspire and solidify its 

centrality to the community. I examine the implications of the recognition of local 

writing and the attention paid in text to Canada as a place worthy of existence 

beyond its definition as an empirical outpost or a mercantile trading spot. I argue 

for periodicals as sites of political imaginings and the powerful ramifications that 

a periodicalôs attempt to position itself in the field of cultural production can have 

on the construction of collective identity.  
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Introduction  

The years 1817 to 1828 distinguish a period of exceptional growth in British 

North American print production. Numerous well-known texts arose in the period 

such as the first novel in English, Julia Catherine Beckwith Hartôs St. Ursulaôs 

Convent (1824), and the first Byronic poem, George Longmoreôs Charivari 

(1824). Two volumes of poetry
1
 appeared, as did at least ten long poems, 

including Adam Hood Burwellôs Talbot Road (1818), and Oliver Goldsmithôs 

Rising Village (1825). Outside of these traditional literary genres, there existed 

even greater print activity. Indeed, pamphlets and periodicals dominated the 

literary scene, particularly in the Montréal area. The inhabitants of Lower Canada 

earnestly wrote, printed, circulated, and consumed pamphlets on local subjects 

such as the future of banking practices, the amalgamation of Lower and Upper 

Canada, and the progress of the Lachine canal. The greatest local print production 

by far, however, was in the periodical genre. In Lower Canada alone, over fifty 

periodicals circulated during this nine-year period (Dionne 287-88). Four English 

newspapers circulated simultaneously in Montréal in 1824 while the English 

speaking population was less than 5,000 (Talbot 78). Print had become an integral 

                                                           
1
 These are Hours of Childhood (1820) attributed to Ariel Bowman and Margaret Blennerhassettôs 

The Widow of the Rock and Other Poems (1824). 
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part of peopleôs everyday lives. Newspaper editors, patrons, pamphleteers, 

printers, proprietors, and poets arose both to supply and help craft the desire for 

locally produced works. Though little studied today, people such as David 

Chisholme, A. J. Christie, Henry Driscoll, E. V. Sparhawk, Ariel Bowman, James 

Brown, Thomas Turner, Thomas Fisher, William Gray, Nahum Mower, James 

Lane, Jocelyn Waller, Thomas Cary, John Neilson, Augustin-Norbert Morin, 

Michel Bibaud, Chares-Bernard Pasteur, Ludger Duvernay, Mungo Kay, and 

Samuel Hull Wilcocke produced local writing in Lower Canada. A shift occurred 

during this period whereby locally printed materials became critical to colonistsô 

attempt to define themselves. Montréal in particular contained a multitude of 

competing, inchoate understandings of collective identityðthrough ethnicity, 

country of origin, language, and political and religious beliefsðmany of which 

colonists crafted, maintained, and struggled to legitimize through the medium of 

print. It was a time of literary innovation, in which particularly periodicals were 

launched in a struggle to define cultural legitimacy, a debate that seemed to 

remain stubbornly open in the colony.   

This dissertation takes as a case study Samuel Hull Wilcockeôs periodical 

the Scribbler (1821-1827) to examine this rise in print production in Lower 

Canada. My work is informed by Pierre Bourdieuôs conceptualisation of the field 

of cultural production. I examine the field of cultural production into which the 

Scribbler emerged and existed and the rhetorical, formal, and ideological 

position-taking made by the Scribbler in its struggle for dominance in the field. 

Looking at early Canadian literature through Bourdieuôs theoretical lens not only 
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explains the composition of Scribbler by its literary, economic, and political 

surroundings and the dynamics of field, but it also brings into focus challenges to 

the established notions of the relationship between British and Canadian literature 

at the turn of the nineteenth century as well as the role that literature played in 

nation building. A study of the Scribbler forefronts the influence that the 

government and the merchant class had over print publication in this early period, 

the existence of British Romantic aesthetics in the periodicals of early Canada, 

and the ways in which periodicals proposed and performed a variety of 

understandings of community and nationhoodðparticularly what I term a settler 

colonial publicðin early nineteenth-century Montréal, forty years before 

confederation. Although Bourdieu informs the entire dissertation, I leave his 

strictly materialist model in order to do close formal and hermeneutical readings 

of the Scribblerôs position-takings and of the ways in which these position-takings 

influence an understanding of what comprises early Canadian literature. In this 

dissertation, I hope to demonstrate the power of print in an emerging political 

body, to explicate the variety of discourses available and popular in early Canada, 

and to further theoretical understandings of the relationships among periodical 

publications, economic structures, and political ideology.   

The period 1817 to 1828 is bookended by nexuses of major political, 

economic, and literary events. The beginning of my study, 1817, is the year that 

the pamphleteering war between the Hudsonôs Bay Company and the North West 

Company, in which Wilcocke was involved, caused the Montréal presses to 

become of great social and political importance. The year 1817 was also the year 
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the Bank of Montréal was established, demarcating Montréal as the economic 

centre of British North America. It also marked the beginning of a stretch of 

turbulent years in politics. By 1817, after only a couple of years as Governor-

General, Lord Sherbrooke had patched up the political rivalry between the British 

and the French in Lower Canada. However, he had a stroke in early 1818, and 

turned over the power over to the Duke of Richmond (Burroughs, ñSherbrookeò). 

French and English relations disintegrated and continued to worsen through Lord 

Dalhousieôs subsequent term, after he replaced Lennox in 1819. My study ends in 

1828, the year Lord Dalhousie was recalled from his position as Governor-

General of British North America because of his anti-French sentiments. 

Wilcocke, having retired the Scribbler in 1827, shifted his approach to literary 

production, and by 1828, his last attempt at a periodical, the Colonial Magazine, 

had failed after just a few issues. The year 1828 also saw a new, successful, 

radical newspaper enter the field of cultural production: the Irish Vindicator 

(1828-1837). It was one of the first radical English newspaper in Montréal, and it 

significantly altered the dynamics of the field of cultural production. 

Though the different British North American colonies were all on the 

same continent, they communicated primarily through the hub of London. Robert 

Mackinnon declares that ñEach colony formed a discrete economic island with 

separate linkages to distant marketsò (179). Because there was little trade between 

the colonies, there was little political or social discourse: ñ[The ports] were not 

part of a simple system of hierarchy of British North American towns; the towns 

of different British North American colonies commanded local trades and were 
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connected to the outside world but were little connected to each otherò (Harris 

172). Thus, my study is limited to Lower Canada, and primarily to its economic 

and literary heart: Montréal. In this way, I can focus on the peculiar political and 

economic influences that were apparent in this colony alone. 

Montréal in the 1820s was busily looking in two directions: west to the fur 

trade and east to the centre of the Empire. As Susanna Moodie notes of a slightly 

later period, though Montréal had numerous buildings that were noteworthy to 

travellers and thus shared the sublimity of Québec City,  it was also full of filthy 

streets and open sewers (Moodie 42). It was the frontier where ships ended their 

journey down the St. Lawrence to drop off emigrants
2
 bound for the wilds of 

Upper Canada, and the place where overwintering fur traders came down the 

Ottawa river from the hinterlands to deposit their furs; thus its resident base was 

fluid. It was a hub, a commercial junction, the hinge-point that linked the new 

unknown world of the hinterland to the old familiar world of Europe. It was a city 

in flux.  

The population of Montréal was an aggregate of several smaller 

communities, all of which wished to maintain their unique natures. In 1817, 

Edward Alexander Talbot surmised that Montréalôs population of 16,000 souls 

comprised 10,000 French Catholics, 1,500 English Anglicans, 2,000 Scots 

Presbyterians, 500 Irish Protestants, 500 Irish Catholics, and 1,500 American 

                                                           
2
 Though we refer to people coming to a country as immigrants today, those who left Europe for 

British North America considered themselves, and were considered by others, emigrants, 

demonstrating their close ties to their country of origin in defining their identity. This perspective 

is evinced in literature of the time directed to new emigrants, such as A. J. Christieôs Emigrantôs 

Handbook (1821) that provided, among other information, agricultural techniques suitable for the 

British North American land and climate. 
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Protestants (Talbot 78-79). Thus, though over a third of the population spoke 

English, the group was fragmented. In addition, Montréal consistently had a large 

transient population. New emigrants stopped at Montréal, but unable to settle in 

Lower Canada because it was protected by the seigniorial system, they had to 

move on from there to Upper Canada (Wilson 80-85). The censuses recorded by 

Joseph Bouchette claim the population of Montréal County had an inconsistent 

growth rate, growing from 37, 538 in 1822 to 45,389 in 1825 and down to 39, 521 

in 1827; however, Upper Canada grew steadily from 95, 000 in 1814 to 157,923 

in 1825, and would gain another hundred thousand in the next seven years 

(Ballstadt, ñQuestò 3-4). Since all the immigrants who went to Upper Canada 

landed at Montréal, there were an enormous number of transient people who 

entered the city. The constant entry and exit of people to and from Montréal, 

coupled with the fragmented English population, made it exceedingly difficult to 

maintain a large enough subscription list to secure periodical production. 

The Scribbler provides a useful case study to examine the field of cultural 

production in the early nineteenth century and to investigate the types of literary 

production that were occurring at that time. The Scribblerôs thinly veiled 

depictions of the Montréal populace allow for a reading of the ways in which the 

Scribbler positioned itself amongst other political and economic powers. The 

Scribbler was also a controversial publication that provoked reactions by the 

posits of power in print production and in the courts, which provide insight into 

how it was viewed by at least some of the population. We learn at least something 

outside of the periodical from governmental and legal reports. There are many of 
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these, as Wilcocke seemed to be consistently getting into trouble with the law 

before, during, and after he put out the Scribbler. The Scribbler also ran for over 

six years; it was the second longest running Canadian periodical in the nineteenth 

century outside of the newspaper genre (MacDonald, ñLiteratureò 54). It thus 

enables a prolonged study of its methods of positioning itself in the print world 

and the changes in this positioning over time.  

 

Description of the Scribbler: 

Each of the following chapters is in part composed of my detailed, theoretical 

examinations of the Scribbler; however, since the periodical is neither frequently 

read nor widely available, a general description here might aid readers in 

conceptualizing the work. Any scholarship that pushes the boundaries of 

canonical genres necessarily involves some exhuming, dusting, and retelling, for 

one has to provide the details of the writers and texts in question. I describe the 

Scribblerôs form volume by volume (because like many periodicals, it changed in 

form over time) and then describe its content.   

Physically, the Scribbler is a bland-looking periodical, single-columned, 

smallish in size (approximately 7 ¾ inches high by 4 ¼ inches wide)
3
 with no 

more ornament than its title. Its appearance did not alter from its first issue on 28 

June 1821 until its last on 13 September 1827. For the first volumeðwhich 

comprises fifty-two issues and a number of supplementsðeach issue is eight 

                                                           
3
 Personal correspondence with Warren Baker 8/14/09. 
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pages long. After the first volume, Wilcocke lengthened each issue to 16 pages, 

and gave each a blue cover that contained advertisements.
4
 The second volume 

and all subsequent volumes contain the same number of pages (416) as the first 

(excluding the supplements), but came out over half a year. This volumeðas well 

as volumes two through sixðis bound with a title page and index that was 

provided after the issues came out. From the beginning of volume four 

(commencing in July 1823), Wilcocke turned the Scribbler into a bi-monthly 

publication of thirty-two pages and continued at that length and that periodicity 

until the tenth volume. Thus, though there are 192 issues, and the ten volumes are 

the same length, they are not each composed of the same number of issues. 

Though the lengths of the volumes are consistent, the dates of when 

volumes start and end are not (Volume five runs from April until September 1824 

while volume six runs from October until May 1825) because of disturbances of 

distribution caused by Wilcocke moving (Scribbler I.416; IV.163),
5
 a printing 

press not being available (VI.130), or the issues being stolen en-route (V.125). 

Wilcockeôs last issue was 96 pages long, having to be printed in advance before 

he was shut down by the Court of Oyer and Terminer in Plattsburgh, NY (X.3.78-

80).   

 Throughout its over six years of publication, the Scribbler maintained the 

subtitle ñA Series of Weekly Essays published in Montréal L.C., On Literary, 

                                                           
4
 The blue cover did not exist for the first volume but was introduced in the second (I.463, II.3). 

Very few covers are extant. Though no explicit reference is made, it is possible that these blue 

covers are meant to ape British government publications that were originally published with a blue 

cover and are commonly referred to as ñblue booksò (ñblue bookò).   
5
 All in -text citations to the Scribbler will be in the form (volume.page number). 
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Critical, Satirical, Moral, and Local Subjects; Interspersed with pieces of Poetry.ò 

The subtitle broadly describes its content. In the first issue, Wilcocke states the 

purpose of the Scribbler is: 

To produce a weekly paper, assuming the form of essays, light, 

desultory and amusing, intended also to be instructive and 

profitable, with now and then a lash at the follies, the 

inconsistencies, and the abuses of the times, of fashion, and of 

manners; a paper, occasionally directed to literary enquires, 

sometimes to matters of public utility, and domestic economy; 

sometimes also to local matters of praise or of reprehension, but 

never deviating into personality; and avoiding, as much as 

possible, all intermixuture of party-politics, and of religious 

controversy... [and to] shortly and impartially... review any literary 

publications that may appear in Canada, or that may particularly 

relate to this country, or be considered as interesting to its 

inhabitants. (I.3) 

His plan combines the topics of the single-essay periodical that focuses on 

manners and fashion, originated by Addison and Steele in the Tatler (1709-1711) 

and the Spectator (1711-14), with a journal of belle-lettres such as the Literary 

Journal (1803-1806) that focusses on reviews of literary production  (See Graham 

311-314). However, what distinguish the Scribbler from these possible antecedent 

productions is its much more flexible internal structure and its focus on personal 

satire and gossip.  
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There is a loose structure to each issue of the Scribbler. Each one begins 

with epigraphs, usually from classical literature or seventeenth- or eighteenth-

century verse. For instance, for issue 138, Wilcocke introduces the Scribbler with 

quotations from Horace (from his Epist. 1), Virgil (Ecol. III), and Robert Burnsôs 

ñOn the late Captain Groseôs Peregrinations Throô Scotlandò (1789) (Scribbler 

VI.125), all of which either directly or tangentially relate to some part of the 

issueôs content. After the epigraphs, the issue comprises predictable types of 

material, but not in any particular order. There is usually a combination of some 

of the following, in no seemingly coherent order: letters to the editor relaying the 

immoral acts of certain citizens, all given pseudonyms; part of one of Wilcockeôs 

serial productions such as the ñLetters from Pulo Penangò or  the historical 

melodrama ñAnne of Wirtembergò (which amazingly stretched from volume five 

until volume ten); serial essays such as ñObservations on some of Massingerôs 

Playsò (VI.75); reflections on such topics as ñFalse Imprisonmentò (VI.310); 

poetry written either by Wilcocke under one of his various pseudonyms or by a 

contributor; letters from a regular contributor such as Blow-Up or Roderick 

Random; serialized reviews of recent publications; and simple advertisements for 

cultural events such as lectures, the theatre, or books and pamphlets available at 

certain print shops.  The poetry ranges from quaint sentimentalism, such as ñTo 

Sophiaò by Slievegallin (IV.215) or ñTo Contentmentò by Maria (III.95), to the 

much more bawdy production of Maurice Maskôs dialogue between Puck and 

Titania, where Puck describes peeping through a keyhole at a woman busily 
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Figure 1: First Page of the Scribbler 

        
Source: CIHM #: 8_06240, from Early Canadiana Online, produced by Canadiana.org 
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pleasing several lovers simultaneously (VI.92-94).  Beyond this light and 

somewhat perverse verse, numerous contributions describe the Canadian 

landscape. ñErieusò (who has been identified as Adam Hood Burwell, author of 

the famed Talbot Road [1818]) made many contributions to the first few volumes 

such as his ñOde to the Moonò (I.53) and ñA Summerôs Eveningò (I.118).  

Although Wilcocke states in the first issue that he would not be ñdeviating 

into personality,ò by half way through the first volume, he solidifies his inclusion 

of gossip. Reports of persons in Montréal are usually found under the heading 

ñDomestic Intelligencerò ðpurportedly compiled by Dicky Gossip, ñAt the sign 

of the Tea-Table.ò
6
 The Domestic Intelligencer appears inconsistently, holds no 

particular place within the pages of the Scribbler, and, like the Scribbler as a 

whole, usually consists of numerous types of contributions such as poetry, letters, 

dialogues, and descriptions. Indeed, it is frequently difficult to comprehend why 

something such as a letter or an article reporting on a ball is incorporated into the 

ñDomestic Intelligencerò as the material usually does not differ in kind from the 

letters or short articles that were published regularly outside of this section. 

However, this section is usually where one found most of the gossip about local 

personages, including the satirical ñexpected nuptialsò and false advertisements 

that poked fun at and critiqued the institutions within Montréal, most frequently 

the hospital, the legal courts, and the gaol. Wilcockeôs content, especially his 

tirades, are written in such a manner, and are surrounded by such seemingly 

contradictory materialðindeed, the entire periodical is so playfulðthat it is 

                                                           
6
 This is possibly a reference to Hazlittôs ñTable Talkò published in the London Magazine (1820-

29) (Graham 281). 
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difficult to determine what, if anything, should be taken seriously. It seems, at 

times, like one long, circuitous joke with plenty of double-entendres and ribaldry 

along the way. 

 At the end of most issues is a section ñTo Correspondents,ò a quarter to 

half a page long, that details what Wilcocke has received, what he is rejecting and 

why and from whom he would like to hear. For instance, at the end of issue 84, an 

excerpt of the lengthy ñTo Correspondentsò reads: 

Mariaôs further poetic favours will be very acceptable. Sol. Sneer, 

will find a letter for him at the address he requested. Hell Molly, is 

too much a caricature. Peter Grindstone, is dubious.ðParis I will 

write to, to the address he mentions, and leave it at the Scribbler-

Office, to be sent for. A Reader has no key. Montezumôs & Robin 

Goodfellowôs replies to Snickersnee &Dubs, will partly appear. 

Roderick Random, and Nelstor, both give an account of the same 

ball, and both shall be made  use of to cook up an article for next 

number. (III.96) 

ñTo Correspondentsò suggests that Wilcocke had a frequent correspondence with 

his readership within and outside of the periodical. This excerpt works well to 

demonstrate the assortment of names and variety of subject matters from readersô 

contributions that fill the Scribblerôs pages. The Scribbler is at times the 

composite construction of contributorsðbeing made up almost entirely of letters 

and poemsðand at other times, it is seemingly the sole production of the editor. 
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Overall, it is a lively miscellany that balances serious social critiques, biting 

satire, and light prose. It was also extremely controversial in part because of the 

bawdy content and in part because of the infamous reputation of its editor who 

chronicled many of his life events in the text.  

 

Who was Samuel Hull Wilcocke? 

With the Scribbler and Wilcocke, it is sometimes hard to separate the man 

from the text. Wilcocke imbued the Scribbler with so much of himself that Carl F. 

Klinck, the scholar who has written the most on Wilcocke, has referred to the 

periodical as ñunconventional autobiography.ò
 7
 In chapter Two, I discuss how 

this autobiographical component provides a thread of consistency throughout the 

Scribbler as well as how this approach appears reminiscent of other formal 

experimentation in the Romantic period. Here, though, I wish to introduce 

Wilcocke using sources exterior to Wilcockeôs own proclamations about himself 

in the Scribbler. I have added extensive footnotes that provide sources for updates 

and corrections of previous biographical descriptions since what has been known 

about Wilcocke until now has been limited.  

Samuel Hull Wilcocke was christened on the 30 September 1770 at 

Princes Street-Independent Chapel, Gravesend, Kent, England.
8
 His parents were 

                                                           
7
 Carl F. Klinck Fonds 14N:8 pp. 10-11. 

8
 "England Births and Christenings, 1538-1975." index, FamilySearch 

(https://www.familysearch.org): accessed Aug 1, 2011. Entry for Samuel Hull Wilcocke 

christened, 30 September 1770, citing Church Records, FHL microfilm 1,940,002; Index entries 

derived from digital copies of originals housed in various repositories throughout England. 

https://www.familysearch.org/
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Samuel and Priscilla (n®e Ray) Wilcocke. Wilcockeôs father was an Anglican 

clergyman, who preached for an extended period of time in Middleburg, 

Netherlands (Klinck, ñWilcockeò), where his family lived with him.  Wilcocke 

was not educated at Oxford or Cambridge, and Klinck conjectures that he was 

educated on the continent, possibly not within a formal institution, for ñhis 

writings have a continental scholastic flavour, with special emphasis on 

linguistics and enrichment from extensive reading in classical and English 

literatureò (Klinck, ñSamuel Hull Wilcockeò 13; Klinck, ñWilcockeò). Wilcocke 

was married to Sarah Jacoba De Moulin (?-1822) on the 29 April, 1792 in 

Middleburg, NL. He presumably fled with his family from the Netherlands to 

Britain in 1794 during the French invasion (Klinck, ñSamuel Hull Wilcockeò 20 

n.6). In 1795, Wilcocke seems to have been living in London, as his two 

daughters, both of whom died in infancy, were baptized there.
9
 Wilcocke 

mentions a son who came with him to the new world, Samuel John Wilcocke, and 

he lists a Henry Ray Wilcocke and a George Peter Wilcocke, the former a 

gentleman, the latter a minor. I surmise that these latter two were also his sons 

                                                                                                                                                               
The date of 1770 is corroborated by a reference in the Scribbler from August, 1825 (VII.137), 

which states that he is currently 55. Until now, it has been guessed that Wilcocke was born in 

approximately 1766 in Surrey at Reigate (Wallace, ñSelkirk Controversyò 46).  
9
 Amelia Adriana was baptized at Saint Mary-St Marylebone, London, ñEngland Births and 

Christenings, 1538-1975.ò Index, FamilySearch (https://www.familysearch.org): accessed Aug 1, 

2011. Entry for Amelia Adriana Wilcocke christened, 29 July 1795, citing Church Records, FHL 

microfilm 580907; Index entries derived from digital copies of originals housed in various 

repositories throughout England.  

Emilia Josephina, who was baptized in 1797ðin St. Pancras, London, ñEngland Births and 

Christenings, 1538-1975.ò Index, FamilySearch (https://www.familysearch.org): accessed Aug 1, 

2011. Entry for Emilia Josphina Wilcocke christened, 25 January 1797, citing Church Records, 

FHL microfilm 597805; Index entries derived from digital copies of originals housed in various 

repositories throughout England. 

https://www.familysearch.org/
https://www.familysearch.org/
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because of their ages and living locations.
10

 By 1796, Wilcocke had made his first 

foray into print. He published excerpts of his poem Britannia in the Monthly 

Mirror , which was published in full the next yearðan epic poem of one thousand 

lines. In 1797, Wilcocke not only published Britannia, but also published a 

translation of J. G. Zimmermannôs Essay on National Pride, which is an 

analytical philosophical study of national pride's false and true pretences. In 1798, 

Wilcocke wrote the New and Complete Dictionary of the English and Dutch 

Languages as well as translating from the Dutch Johan Splinter Stavorinusôs 

Voyages to the East-Indies in three volumes. 

The facts about Wilcockeôs life between 1798 and 1817 are scarce. By 

1805, Wilcocke seems to have moved out of the literary world and into one of 

trade.
 
In 1804, he was in business with Alexander Dalgavins to supply pitch pine 

timbers to the Bristol Dock Company.
11

 He filed suits against a number of people 

in 1805 and, in the same year, eventually ended up bankrupt, his case taken up at 

the notorious Fleet prison in December.
12

 It is unclear if he was ever incarcerated 

there.
13

 In 1807, he wrote a History of the Viceroyalty of Buenos Ayres, which, 

according to its Preface, was based on ñhaving been engaged in extensive 

mercantile pursuitsò with South America (i).
 
He moved to Liverpool, and though 

he was still writing and moving in literary circles,
14

 he was primarily involved in 

                                                           
10

 Henry Ray married in 1819, remained in England in Surrey, and had many children, several of 

whom he named after his predecessors and brothers, including another George Peter Wilcocke and 

another Samuel Hull Wilcocke. 
11

 See Bristol Record Office BCC/D/PBA/Corp/E/3/35 b 
12

 See National Archives (Britain) Ref. C 13/54/40; C 13/60/31; C 13/60/43; C 13/60/35 
13

 The Times. 3 Sept. pg. 2 col A; The Times 14 Oct pg. 1 col C. 
14

 In 1807, he seems to have breakfasted with William Godwin, novelist, radical, and strong 

proponent of anarchy. Thus, Wilcocke seems to have been still well connected in the literary 
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mercantile business. It seems that business did not favour Wilcocke, as he was 

seeking pecuniary assistance in 1812.
15

 He returned to print production in 1814, 

compiling the Catalogue for the Liverpool Library at the Lyceum.  From 

Wilcockeôs newly discovered Commonplace books, we can see that he had keen 

interest in mechanical inventions, prostitution, and historical events.
16

  

It appears from a reference in the Scribbler that Wilcocke met his second 

wife, Ann Lewis, in 1805.
17

 The recently discovered Sketch of the Life and 

Character of Samuel Hull Wilcocke, during his Residence in Canada (1822) by 

The Man of Ross
18

 suggests that Lewis was a prostitute, and this is corroborated 

                                                                                                                                                               
world.  ñ22 December, 1807.ò The Diary of William Godwin, (eds.) Victoria Myers, David 

O'Shaughnessy, and Mark Philp (Oxford: Oxford Digital Library, 2010). 

http://godwindiary.bodleian.ox.ac.uk. We will have to wait for Pamela Clemit to publish the 

volume of The Letters of William Godwin (2011-) to see if there was correspondence between the 

two.  
15

 See the Devon Record Office 152M/C1812/OA102  
16

 I discovered these notebooks in the fonds for the Literary and Historical Society of Québec 

(LHSQ) at Laval University in 2009. At that time, they were unprocessed and may still be. 

Wilcocke entitled them ñMiscellaneous Notes, Extracts, Observations.ò Comprised of five 

volumes and over two thousand pages of hand-written text, they are fascinating documents that 

give insight into Wilcockeôs personal obsessions and interests. It appears Wilcocke left them to a 

Doctor Roberts of Montréal in his will (See Vol. 1. i).  Klinck when he was trying to prepare a 

biography of Wilcocke was desperately looking for these papers that were mentioned as being in 

ña padlocked box in the basement of Morrin College in Québec Cityò (Klink, Giving Canada 

184). It is unclear whether these were the papers that were stripped of Wilcocke and which he 

appealed to have returned to him in his Letter to the Solicitor General on the Seizure of Papers 

(1822). These volumes do not inform my dissertation extensively as much of the material in them 

dates to a time before Wilcocke came to Canada; however, if there was ever to be a biography of 

Wilcocke, these would be an essential source. For information on the keeping of a commonplace 

book and transcription culture, see Ina Ferrisôs ñAntiquarian Authorship: DôIsraeliôs Miscellany of 

Literary Curiosity and the Question of Secondary Genresò and Stephen Colcoughôs ñRecovering 

the Reader: Commonplace Books and Diaries as Sources of Reading Experience.ò 
17

 Wilcocke reprints Samuel Butlerôs poem ñLines with a Present of a Knife,ò but alters the line 

ñAt that makes fourteen years with youò to ñAt that makes sixteen years with you.ò He also states 

that he altered the poem to suit his own life (I.76). 
18

 I found a copy of the Sketch amongst the papers of John Quincy Adams at the Boston 

Athenaeum. It appears to be the only extant copy, and there are no known references to its 

existence outside of Wilcockeôs cryptic comments in the Scribbler. It seems likely that this copy 

of the Sketch was sent to Adams by Stratford Canning in an attempt to convince the then Secretary 

of State that Wilcocke should not be granted asylum, although there is no mention of it in the 

colonial records (B-1793: F05 159: MG216-05. Colonial  Office, General Correspondence to 

United States of America). 

http://godwindiary.bodleian.ox.ac.uk/
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by Wilcockeôs obsession with the legality of prostitution in his Commonplace 

books. In any case, The Man of Ross presents a contract between Wilcocke and 

another man (possibly her husband), to share Lewis on particular days of the 

month (Man of Ross 38). Lewis followed Wilcocke to Canada in 1819, and the 

first volume of the Scribbler is dedicated to her, thanking her for her devoted 

attention and aid with the periodical. Lewis and Wilcocke were officially 

marriedðaccording to an advertisement in the Ladies Museumðin 1825 in 

Rouseôs Point, New York.
19

 After 1825, Lewis is lost from the historical records. 

 In 1817, Wilcocke was brought over from Liverpool to Montréal by the 

North West Company. He worked as a hired poisonous pen for the North West 

Company, writing pamphlets and transcribing court cases in order to prove the 

North West Companyôs innocence in the Selkirk Settlement debacle. Wilcocke 

worked as a clerk for the North West Company until October 1820, when he 

absconded to the United States. During his clerical career, Wilcocke had 

orchestrated some fancy book-keeping, seemingly sifting off upwards of £800 

(over three times his yearly salary),
20

 and he fled for the United States with 

cheques that could be drawn on the company for much more.
21

 The North West 

Company arranged a warrant to search his house, and upon finding a letter that 

stated he was in Birmingham, VT under the name of Townsend, they sent out a 

party of men to arrest him, ñacting on behalf of the British authoritiesò (Library 

                                                           
19

 (22 Oct 1825, I.13 p.52 col.3) Although there are records that have them married in Connecticut 

in the same year. 
20

  See Québec Mercury 28 November 1820, n. 48 pp. 380-81. 
21

 Wilcocke states he was arrested with a writ for a debt of 20,000 dollars mentioned in (B1792 p. 

86). 
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and Archives Canada, B1793 p.19).
22

 The group of men found Wilcocke and 

brought him directly back to Canada. Wilcocke was indicted for three accounts of 

forgery, five accounts of grand larceny, and one account of obtaining money 

under false pretences. However, he was absolved of the crime because of legal 

technicalities on property rights, which will be discussed further in chapter One. 

He continued to be held in prison for debt.
23

 Since the authorities had confiscated 

all of his property, he had no recourse to post bail. 

Being a resourceful man of letters, Wilcocke attempted to write his way 

out of prison, and eventually succeeded. He wrote to John Quincy Adams, then 

Secretary of State for the United States Congress, claiming that his arrest had 

been a ñviolation of territoryò (B1792 p. 82).
24

 It was also in prison where 

Wilcocke started the production of the Scribbler. Wilcocke had claimed in the 

Scribbler that the American Government forced his release (I.i), but hitherto this 

claim has been unsubstantiated, and scholars have tended to dismiss the claim 

(Klinck ñSamuel Hull  Wilcockeò 17). Wilcocke continued to write to the 

Secretary of State, it appears, throughout the following year (B1797 p. 282) 

ñurging his claim, and in appealing to principles which have great influence with 

the people of this Country [The United States]ò (B1797 p. 96). Though eventually 

the external pressure of the United States would decide his fate, it took a long 

                                                           
22

 This in-text citation refers to the microfilm number held at Library and Archives Canada and the 

page number. All other references to the holdings in this collection will be made following this 

format. 

This is detailed in the Bibliothèque et Archives Nationales du Québec, Montréal, Fonds Cours du 

banc du roi/de la reine du district du Montréal, and Wilcockeôs version is delineated in the thinly-

veiled Letters from Pulo Penang published in The Scribbler. 
23

 It is unclear where this debt was accrued.  
24

 Letter November 8
th
, 1820 from Montréal Prison  (B1792 p. 83). 
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time for the bureaucratic machine to turn its wheels. Dalhousie at first resisted the 

United Statesô request to free Wilcocke (B1792 p. 95). Indeed, he refused to 

release Wilcocke three times (Feb. 1821ish, Nov. 26
th
, 1821, Jan. 25, 1822). He 

finally let him free on 12 May 1822. Stratford Canning, the consulate in 

Washington, finally convinced Dalhousie that ñI do not imagine that he would 

have greater means when at large, of being troublesome, than he now has in 

prison with the materials of writing and printing at his disposalò (B1797 p. 285). 

Of course, Canning was gravely mistaken. Wilcocke was just as troublesome, if 

not more so, to the political stability of Montréal  and Lower Canada once he was 

released and living in the United States.  

From the United States, Wilcocke continued to publish and import the 

Scribbler, and he also began another periodical entitled the Free Press (Oct. 

1822-Sept.1823) that advertised itself as a place for those who were against the 

controversial, proposed union of Upper and Lower Canada to publish. The 

Scribbler was launched when Wilcocke was in prison in Montréal, and then later 

published from Burlington, VT. Though the Free Press only lasted a year, 

Wilcocke continued to publish the Scribbler, importing it to Montréal until 1827. 

In September 1823, Wilcocke moved from Burlington, VT to Rouseôs Point, NY 

to take a job in other periodical work as the founding editor of the townôs first 

newspaper: The Harbinger, And Champlain Political and Literary 

Compendium.
25

 According to accusations in the Plattsburgh Republican (1813-

                                                           
25

 I found extant issues and partially extant issues at the Nova Scotia Archives Library, not all of 

which are listed in their catalogue. These issues are  I.37 7 Aug. 1824; I.46 9 Oct. 1824; I. 50 6 

Nov. 1824; I.52 20 Nov. 1824.  
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1914), Wilcocke also wrote ñmost of the original articlesò of its rival paper, the 

Northern Intelligencer & Clinton County Semi-weekly Advertiser (1822-1829).
26

 

Due to disputes over political leanings, Wilcockeôs contract to print the Harbinger 

was broken and he was no longer able to use the press. Wilcocke moved the 

Scribbler to Plattsburgh, NY and in 1827 shut down the Scribbler because it was 

under threat of being charged for libel. Before he closed the Scribbler, he was 

advertising his new periodical, the Colonial Magazine, printed in Plattsburgh. 

Four issues came out, two of which are extant.  

In 1828, Wilcocke seems to have returned to Canada. Between 1828 and 

1833, he did some work for John Neilson (the editor of the Québec Gazette), and 

some clerical work for government land surveys.
27

 Wilcockeôs last publication 

was The History of the Session of the Provincial Parliament of Lower Canada for 

1828-29 (1829). William Stewart Wallace designated the work as ñthe first 

approach in Canada to Hansardò (qtd. in Klinck ñWilcockeò). Wilcocke died in 

Québec City on 2 July 1833, probably of the cholera epidemic of that year, and 

was interred at the chapel of the Holy Trinity at Québec (which is now possibly 

the Anglican Cathedral Holy Trinity Church). 

Early Canadian and Periodical Scholarship: 

I am interested in Wilcocke and the Scribbler and early Canadian periodicals in 

general because I believe they reveal a vibrant and nuanced literary scene, 

                                                           
26

 See Plattsburgh Republican 2 July, 1825 no. 15 p. 2 col. 2-3; 9 July, 1825 no. 16 p. 2 col. 2.  
27

 He also bought his land back from his son and applied for claims to starting a ñhereditary 

aristocracy.ò He seems to have run out of money by 1832, as he was charged with failing to pay 

his rent (Carl F. Klinck Fonds 14N:3, 5). 
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containing a complexity of position-takings by a number of sophisticated print 

productions. My study is based methodologically on periodical studies of British 

and American periodicals. Over the last thirty years, British Victorian periodicals 

have received a great deal of critical attention as new popular authors are 

discovered amongst them, and their study changes our understanding of who was 

writing in the period, which or what kinds of discourses were appropriated for 

certain causes, and which discourses were available to different segregations of 

the population. The study of periodicals reveals the connection between 

economics and literary production. It raises questions about the difference 

between editorship and collective authorship, the role of the critic in forming 

literary taste, the ability of the periodical to forge or perform intimacy, and the 

changing ways in which people consume and interpret text. The study of the 

British Victorian periodical was headed by the Victorian Periodical Review 

(1979-), which has led to theorizing the periodical as a literary genre or form, the 

effect of serial production on the writer (e.g. in Dickens), the effect on reading of 

the rhythms of periodicity, as well as a discussion of the poetics of the periodical. 

American periodicals have also attracted notice, though to a lesser degree. 

Monographs on Brown, Poe, and other periodical editors, especially those who 

have other literary accomplishments, have become increasingly frequent. This 

exciting scholarship has as its pillar the Research Society of American Periodicals 

(RSAP) and its journal American Periodicals (1991-). British Romantic 

periodicals over the last few years have become an object of study. Mark Parkerôs 

Literary Magazines and British Romanticism (2000), David Higginsôs Romantic 
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Genius and the Literary Magazine: Biography, Celebrity, Politics (2011), and 

David Stewartôs Romantic Magazines and Metropolitan Literary Culture (2011) 

are worthy of note. These studies of the formal characteristics of British Romantic 

periodicals gave me the inspiration to examine the style of the Scribbler from a 

Romantic, formal perspective in chapter Two.  

Though scholars have shown interest in Canadian periodicals at least since 

W. S. Wallaceôs essay on Upper Canadian periodicals in 1931, it remains an 

understudied field. Merrill and Linda Distad noted in 1995 that ñneither 

newspapers nor magazines have attracted the amount of scholarly attention in 

Canada that their importance warrantsò (Distad and Distad 7), a statement that 

still stands over fifteen years later.
28

 The most comprehensive work focuses on 

French Canadian periodicals. Jean-Paul de Lagraveôs Histoire de l'information au 

Québec (1980), and the excellent and exhaustive four-volume La vie littéraire au 

Québec (1991) under the direction of by Maurice Lemire, stand as the most 

detailed accounts. There are also numerous monographs that have been published 

on people involved in French print production such as Jean-Paul Tremblayôs Á la 

recherche de Napoléon Aubin (1969), Denis Moni¯reôs Ludger Duvernay et la 

révolution intellectuelle au Bas-Canada (1984), and Jean-Paul Lagraveôs 

L'Époque de Voltaire au Canada: Biographie politique de Fleury Mesplet (1734-

1794) (1993). These works, even Lemireôs La vie, focus exclusively on French-

Canadian writing and publishing. The scholars who have studied nineteenth-

                                                           
28

 Periodicals have long suffered from scholars simply examining them as the vestibules of 

historical facts or literary morsels, whose husks are tossed aside once they have been plundered; 

they work as the background or platforms for the study of other subjects and are rarely studied in 

and of themselves. 
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century periodicals in English seem to be just as exclusive. The most thorough 

and scholarly surveys of Canadian periodicals in the nineteenth century are Merill 

and Linda Distadôs chapter on Canada in Periodicals of Queen Victoriaôs Empire: 

An Exploration (1995) and the ñMagazines in Englishò co-written by Thomas 

Brewer Vincent, Sandra Aston, and Eli MacLaren in History of the Book in 

Canada Vol. I (2004). Gwendolyn Davies also wrote an excellent comprehensive 

book on maritime periodicals, Studies in Maritime Literary History: 1760-1930 

(1991). However, other than these surveys, there has been little close analysis of 

the nineteenth-century and even less of the 1820s Canadian periodical. 

Mary Lu MacDonald has done the most work on the literature and the 

literary scene of the early nineteenth century. Her Masterôs thesis (1976) and her 

monograph Literature and Society in the Canadas, 1817-1850 (1992)ðas well as 

an assemblage of articlesðdig deep into the archives and present a social history 

rich with biographical details, professional accomplishments, and several 

statistical analyses. MacDonaldôs work is encyclopaedic and provides a wealth of 

knowledge of early book history in Montréal; she has brought those involved in 

print production, such as David Chisholme, A. J. Christie, and George Longmore, 

to critical notice and has revealed interesting details on Wilcocke as well. I will be 

using MacDonaldôs pioneering socio-historical work extensively to plot out my 

study of the dynamics of power in the print culture world.  

There has been little work done on Wilcocke or the Scribbler. Carl 

Ballstadt believes that the Scribbler has been neglected because it exists outside 

of the traceable lineage of Canadian realism that dominates the Canadian canon 
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(ñQuestò iii). Mary Lu MacDonald blames the lack of scholarly attention on 

Wilcockeôs reputation and the obscure references in the Scribbler:  

[Wilcocke] was largely ignored by early historians of English 

Canadian literature, probably because they accepted the judgment 

of the English Montréal power elite that Wilcocke was a felon and 

his periodical, the Scribbler, a scurrilous gossip sheet. It requires a 

vast and detailed knowledge of English Montréal between 1821 

and 1827 to decipher much of the text of the Scribbler, a fact 

which has, no doubt, contributed to the eclipse of the editorôs 

reputation.  (ñLiteraryò 48) 

I believe the Scribblerôs cloaked references aid a Bourdieuvian reading, for they 

are, though thinly veiled, direct references to how Wilcocke wished to position 

the Scribbler in its print, political, and social environment. It is exactly because 

the Scribbler demands such ñvast and detailed knowledge of English Montréal 

between 1821 and 1827ò that it works so well with Bourdieuôs approach, which 

requires a thick and detailed historical analysis of the cultural objects.  

Carl F. Klinck, whose research has most significantly shaped our 

understanding of Wilcocke and on the Scribbler, writing Wilcockeôs entry in the 

Dictionary of Canadian Biography as well as two other articles exclusively on 

Wilcocke, believed that there was much still about Wilcocke and the Scribbler for 

scholars to examine.  He described the state of scholarship on Wilcocke in his 

autobiography: ñI do not feel that I have preempted [sic] or completed the subject 



Patterson 26 
 

 
 

of Wilcocke and his Scribbler. I believe that many new facts may emerge and that 

a definitive book will be written about one of our most talented and early writers. 

Meanwhile I shall leave a carton full of notes for the man or woman who is to 

write itò (Klinck 185). Informed in part by that carton of notes, this dissertation 

builds on the work done by MacDonald and Klinck, augmenting and extending 

their careful research. The new texts that I have discovered, and the facts of the 

period that I have clarified and accumulated, aid me in theorizing the Scribbler 

and its relationship to other works amidst the field of cultural production.  

 

Theoretical Approach: 

To study the Scribbler and Lower Canada print production, I am taking a print 

culture approach, which I see as existing at the intersection of media studies, 

cultural studies, book history, bibliographic studies, materialist readings, and 

hermeneutical analysis. This print culture approach ambitiously attempts to take 

into account the socio-historical, political, and economics conditions under which 

texts are produced and in which they exist, the agents who produce and consume 

print products (e.g. publisher, writer, reader), the relationship between texts, and 

the signs embedded in the text and the paratext. With this combination of studies, 

I am striving to account for the abstract structuralist/ideological determinants 

concomitant with strategic subjectivism determinants. In other words, I wish to 

examine the print scene taking into account the influence of ideology and social 

structures, yet still allowing for human agency. 
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 To aid me in comprehending these two competing understandings of 

determinacy, I draw on Bourdieuôs model of the field of cultural production. 

However, there are times where Bourdieuôs materialist focus does not allow me to 

consider the Scribbler in terms of its role in the formation of publics that grow out 

of texts. I thus, undertake to articulate (in Stuart Hallôs sense)
29

 Bourdieuôs theory 

in dynamic tension with theories such as periodical theory and publics theory (the 

legacy of Habermas) because I believe that the moment between 1817 and 1828 is 

a conjuncture of conflicting and contradictory concepts that should not be 

simplified to fit any specific model. By holding these theories in tension, I can 

scrutinize how texts create ideologies and contrarily how ideologies create texts. 

 As Bourdieuôs theory of the field of cultural production constitutes the 

framework for my dissertation, it is worth discussing here at length. Bourdieuôs 

methodology demands that one take into account how other literary, artistic, 

social, political, and economic factors shape the production of a cultural product. 

Unlike Foucaultôs theory of discourse (that sees power struggles only within 

discrete discourses such as literature) or Bakhtinôs theory (that examines the 

tension of discourse being manifested in intertextual play), Bourdieuôs is not 

limited to text or to a solitary discourse (Bourdieu 33). His theoretical approach 

accounts for the interrelation of simultaneous struggles for dominance in myriad 

fields (e.g. the cultural field, the economic field, the field of power). That is, 

Bourdieuôs theoretical approach incorporates not only textual analysis, but also 

                                                           
29

 See David Morley and Kuan-Hsing Chenôs  Stuart Hall: Critical Dialogues in Cultural Studies 

(1996). 
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the larger historical context, the agency of the creator, and the reception of the 

reader both as an individual and as part of a collective audience.  

To understand a cultural product such as a literary text, Bourdieu posits, 

one must understand the circumstances of its ñproduction, circulation, and 

consumptionò (Bourdieu 140). The products (artistic works, ñpolitical acts or 

pronouncements, manifestosò [30]) are made by a particular ñagentò or ñpositò (in 

the case of the field of artistic or cultural production, an author, painter, sculpture, 

editor, patron, etc.), who through this creation takes a place in the field of other 

agents who are producing cultural objects. The field constitutes ña space of 

possiblesò (30), in which an agent will act. The position is determined by the 

structure of the field and possible position-taking within it as well as its particular 

habitusða disposition or tendency to behave. The habitus is not a consciously 

acquired characteristic, but rather the repercussion of an agentôs education, 

imbued with particular cultural values. It ñis the result of a long process of 

inculcation, beginning in early childhood, which becomes a ósecond senseô or a 

second nature,ò though in Bourdieuôs theory, the agents are also given ñagencyò 

to be strategic (R. Johnson 

 5-6), and thus his theory provides agents with a qualified free will. Bourdieu 

answers the tricky question of determinacy by steering between subjective agency 

and ideological structures. 

In each field, there is a struggle for power between the dominant and the 

dominated. To generalize, the struggle within each field is over what constitutes 

capitalðin other words, who gets to define what is imbued with power. In the 
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field of literary production, for instance, the struggle is over what constitutes 

literature. As Bourdieu puts it,  

the field of cultural production is the site of struggles in which 

what is at stake is the power to impose the dominant definition of 

the writer and therefore to delimit the population of those entitled 

to take part in the struggle to define the writer...In short, the 

fundamental stake in literary struggles is the monopoly of literary 

legitimacy. (42) 

A writer holding the dominant position is able to legitimize his or her form of 

writing (e.g. realism) as the best or most important form of writing, and thus 

dominates other forms of writing (e.g. magic realism). The struggle is always 

between the factions in the field who wish ñto conserve the established orderò and 

those who are subversive and wish to overthrow this power. 

Each field is organized according to its own logic and its own system of 

exchange of capital. Cultural capital and symbolic capital are exchanged within 

the literary and artistic fields of production. Cultural capital is accrued by having 

certain types of knowledge to decode cultural artefacts. Symbolic capital concerns 

prestige or honour that is recognized in the field (R. Johnson 7). Such systems of 

exchange are analogous to, but not reducible to, economic capital. That is, the 

form of capital that is exchanged is possibly inversely related or only minimally 

related to the distribution of economic capital.  
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By formulating a model in which the different fields affect one another, 

Bourdieu moves outside of Foucaultôs understanding of effects happening in 

particular discourses (Bourdieu 182). ñThe degree of autonomyò or the ñrefraction 

coefficientò (182) of a particular field in relation to another determines the scale 

of the effect (44). A struggle for literary legitimacy would have a refracted effect 

in heteronomical fields (fields in which the balance of power is similarly 

constituted) (37). The shifts in different fields such as ñthe passing from a 

conservative monarchy to a progressive republicò in the political field will affect, 

to varying degrees, the dynamics of other fields such as the literary field which 

will subsequently affect particular position-taking such as ñthe struggle between 

poetsò (182). The refraction effect between fields is the reason why in Bourdieuôs 

model it is imperative to understand the historical events and power struggles in 

other fieldsðparticularly political and economic fieldsðin order to understand 

the dynamics of the cultural field. 

 

Summary of Chapters: 

In chapter One, I analyse the historical circumstances of the field of 

cultural production in Lower Canada from 1817-1828, especially in its 

relationship to the fields of power and economy. I start by examining the growing 

persuasive power and symbolic capital that print accrued over the period as 

Montréal became a place worthy of influencing during the North West Company 

and Hudsonôs Bay Company pamphleteering war. I explain how both Lord 

Dalhousie and the merchants were involved in literary production to serve their 
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own ends, and how Wilcocke positioned himself rhetorically against these two 

posits by first appropriating the pamphleteering style and then the language of 

diplomacy. Though the Scribbler never truly threatened the state or the 

merchants, it positioned itself by defining itself against these posits of power.  

In chapter Two, I describe the Scribblerôs position-taking through its 

materiality and form. There has recently been excellent work done by David 

Stewart, David Higgins, Mark Parker, and Paul Keen on British periodicals of the 

Romantic period. Stewart, Higgins, and Parker look at Romantic magazine 

construction, whereas Keen looks at periodical essayists and a resurgence of 

interest in miscellany at the beginning of the nineteenth century. In this chapter, I 

situate the Scribbler amongst British magazines to demonstrate how the Scribbler 

appropriated formal changes to the periodical similar to Leigh Huntôs Examiner 

and Blackwoodôs Magazine. The formal experimentation of the Examiner and 

Blackwoodôs occurred in response to the launching of the Edinburgh Review in 

1802 that radically changed the field of cultural production. Though the field of 

cultural production of Lower Canada was strikingly dissimilar to Britainôs, the 

Scribbler incorporates those forms that were available to it to differentiate itself 

from the dominant form of the newspaper. Specifically, I examine the influence of 

the Romantic construction of the editorial persona on the Scribbler and the 

Romantic magazinesô particular method of maintaining variety while celebrating 

subjectivity. Because of this formal influence, I argue that British Romanticism 

had a greater impression on Canadian literature than scholars have hitherto 

acknowledged.  
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 In chapter Three, I examine how the Scribbler depicts the commercial and 

imperial understandings of British North America and then, having constructed 

these understandings, defines itself and its readership against them. I argue that 

Wilcocke cultivates a sense of belonging in the Scribblerôs readership as well as 

promoting a proto-nationalist identity as part of an attempt to increase cultural 

capital. I scrutinize the formal and rhetorical techniques that Wilcocke used to 

attempt to bind his readership together. I argue that the Scribbler performs the 

active participation of readers to the periodical in order to solidify this 

community-oriented depiction of the Scribbler. Furthermore, I assert that the 

Wilcockeôs interest in the geography, language, literature, and cultural institutions 

produced in British North Americaðwhich he calls ñCanadaò (I.3)ðis 

Wilcockeôs attempt to define the Scribbler by positioning itself and its focus 

against the transience of commercial trade and the implicit hierarchy of 

imperialism. The Scribblerôs textual community assumed a proto-nationalist 

appearance in reaction to the prevailing mercantile and imperial narratives of 

existence. At the end of the chapter, I examine the implications of the recognition 

of local writing and the attention paid in text to Canada as a place worthy of 

existence beyond its definition as an empirical outpost or a mercantile trading 

spot. I postulate on the possibilities of periodicals as sites of political imaginings 

and the possible powerful ramifications that a periodicalôs attempt to position 

itself in the field of cultural production can have on the construction of collective 

identity.  
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In the Conclusion, I argue for the potential that exists for further studies of 

early Canadian periodicals and what such studies would bring to our 

understandings of Canadian literature. I emphasize particularly the need for more 

archival work so that Canadian scholars can begin to determine a sense of what 

reader-response was like in British North America. I also emphasize the need for 

a re-examination of Canadian literature of the early nineteenth century in light of 

the recent expansions of the definition of Romantic literatureðboth British and 

Americanðto get a better understanding of the interaction Canadian productions 

had with these looming movements. Finally, I call for a revaluation of the 

supposed isolation of English and French print production in nineteenth-century 

Lower Canada. Though this dissertation was only able to gesture towards the 

possibilities, I found in my research a rich interaction and an acute sensitivity both 

in the French and English print production of what was occurring in print in the 

supposed other ñsolitude.ò I conclude by reflecting on the effects of media on a 

historical moment and what study of the media in that moment can bring not only 

to our understanding of history, but also to the ways in which forms of 

communication affect constructions of personal and collective identity. 
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Chapter One 

ñScriblerian laboursò: The Scribblerôs Disruption of the Field of Print 

Production in Early Nineteenth-Century Lower Canada 

The day has finally arrived when I close my Scriblerian labours. My work has stood the 

buffeting of a  period upward of six years. (Scribbler X.374) 

Two debates defined the Lower Canadian print scene in which the Scribbler 

existed between 1821 and 1827: the Selkirk Controversy and the Union Debate. 

The Selkirk Controversy was a warðfought on both land and paperð between 

the Hudsonôs Bay Company and the North West Company over Lord Selkirkôs 

Red River colony. The sequence of events that most directly concerned the 

Scribbler occurred between 1817 and 1821. The Union Debate concerned the 

proposal to unify Upper and Lower Canada put forth before the Imperial 

Government in 1822. The Scribbler emerged at a lull between these two debates, 

an opportune moment to launch a periodical that purported to disavow party 

politics. The Scribblerôs declaration of impartiality, however, was hardly 

disinterested; indeed, it was just the first instance of a posturing that continued for 

the next six years of its existence. This chapter examines the rhetorical 

positioning of the Scribblerôs early years to illustrate the effect of the field of 
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cultural production on the Scribbler as it adapted with the field in its struggle for 

success.  

The printing world of the Lower Canadas between 1817 and 1828 was 

frenetic, particularly in its periodical production. It was filled with false starts, 

title alterations, proprietary takeovers, changes in editorship, libel cases, and 

quick bankruptcy (Hare and Wallot 77). To understand the over fifty attempts at 

periodical production and the dozens of pamphlets that came out between 1817 

and 1828, I draw on Bourdieuôs model of the field of cultural production.  While 

Bourdieuôs work provides a valuable conceptual model that allows us an entry 

point into a discussion of the relationship between print and power in the early 

part of the nineteenth century, its application into a period before large-scale 

production and distribution is not straightforward. Bourdieuôs famous sustained 

analysis of the field of cultural production is based on the ñsecond half of the 

nineteenth century, the period in which the literary field attained its maximum 

autonomyò (Bourdieu 46). In France at this time, the field of cultural production, 

Bourdieu states, is a capitalist market trading in capital goods. The field of 

cultural production in this historical moment is autonomous because the logic of 

dominance in the field is not concordant to the field of power: cultural capitalð

that which is exchanged in the field of cultural productionðis inversely related to 

economic and political capital. That is, those things that indicate political power 

and economic wealth do not indicate cultural knowledge (i.e. cultural capital). 

ñThe indices such as book sales, number of theatrical performances, etc. or 

honours, appointments, etc.ò (37) might demonstrate economic success, but they 
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do not accrue cultural capital because, in the historical moment which Bourdieu is 

discussing, the understanding of art by bourgeois artistsðthat had held the 

dominant positionðhad been subverted by the ñart for artôs sakeò movement in 

the struggle.  

In British North America at the beginning of the nineteenth century, the 

field of literary and artistic production was more heteronomous to the economic 

and political fields. That is, cultural and symbolic capital were tied intrinsically to 

political power and economic capital; those who had money and political power, 

generally, were able to dictate what defined artistic and literary legitimacy. Many 

periodicals were funded by religious and political bodies via both direct 

sponsorship and through subscription. Thus, indicators of success included the 

following: who subscribed and patronized a periodical, the size of its distribution, 

the subscription numbers, and the periodicalôs longevity. Likewise, literary 

superiority was symbolically defined by expense of the paper and its quality. 

However, the early nineteenth century in Lower Canada demarks the emergence 

of a nascent capitalist economy and the dominance of those who held political and 

economic power was under attack. Some periodicals affected disinterestedness 

and even disdain for the political debates and economic pursuits. In sum, print 

production in this emerging capitalist market was generally, but not always, 

aligned with political and economic powers. Indeed, as we shall see, Wilcocke 

positions the Scribbler both in alignment and at odds with the economic and 

political powers, depending on which will increase his right to legitimacy in the 

field. 
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The Selkirk Controversy: 

Until 1817, by far the majority of print productions that pertained to 

British North America catered to a British or American audience. Books about 

British North America until about 1810 were predominantly exploration 

narratives of searches for the Northwest Passage. These narratives were published 

officially by the Royal Navy, capturing the imagination of the British reading 

public and ñsecuring public and parliamentary supportò for the vast amount of 

money spent on such ventures (MacLaren 36-37).  After the publication of 

George Heriotôs Travels through the Canadas (London) in 1807, British North 

America began to be represented in print as a travel destination. Such works as 

Heriotôs, John Lambertôs Travels through Lower Canada, and the United States 

of America (London, 1810), and John Howisonôs Sketches of Upper Canada, 

Domestic, Local, and Characteristic (Edinburgh, 1821) disclosed to the British 

reading public descriptions of scenic tours through the colonies, employing 

picturesque descriptions of the Native North Americans and Canadiens 

(MacLaren 40-41). These representations of British North America were crafted 

either to justify parliamentary decisions or to cater to British reading tastes. None 

of these works was published in British North America or had a British North 

American audience in mind.  

Given eighteenth-century British audiencesô appetite for travel narratives, 

the adventures of the fur trade would have easily found an audience. However, 

most of the fur trade narratives that now circulate were published well after the 

events actually occurred. The Hudsonôs Bay Company ñdiscourage[d] and 
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prohibit[ed] publication,ò not letting up ñits strangleholdò until the 1840s 

(MacLaren 39).
30

 Other fur trading companies seemed equally discouraging of 

print (MacLaren 39). The HBC feared that print would both disclose the 

insalubrious activities done to accomplish trade and provide information to their 

competitors. The HBC had long been at war with other trading companies such as 

the North West Company, but the vicious competition between companies and the 

violence accompanying or substituting for law within the companies
31

 stayed in 

the hinterland. All the components of warðbesieging and burning forts, 

ransacking supplies, killing peopleðwere events the companies tolerated and 

even endorsed.
32

 Commercial conflict bred violence. However, the events did not 

concern the British publicðor the British North American oneðuntil Lord 

Selkirkôs settlement at the confluence of the Red and Assiniboine rivers.  

Lord Selkirkôs settlement, commonly known as the Red River Settlement, 

had been controversial from its start in 1812. The problem with the settlement was 

that its 300,000 km² included part of the routes that were used to transport fur out 

of the west and pemmican in. This at first did not cause great alarm to the NWC 

who primarily used these trade routes. However, short on food for his colony, the 

first governor Miles Macdonell declared the Pemmican Proclamation in 1814 

disallowing the transportation of supplies from the region. The proclamation 

                                                           
30

 The HBC did allow Samuel Hearneôs A Journey from Prince of Wales Fort in Hudsonôs Bay to 

the Northern Ocean (1795), but only twenty-five years after it was written. 
31

 As Tina Loo states, ñthe conventional wisdom about law and order in the fur trade is that the 

former was absent and therefore the latter was violentò (18). See also John Phillip Reidôs 

ñPrinciples of Vengeance: Fur Trappers, Indians, and Retaliation for Homicide in the 

Transboundary North American West.ò 
32

 See J. M. Bumsted, Fur Trade Wars: The Founding of Western Canada. Winnipeg: Great Plains 

Publications, 1999. 
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effectively stopped all trade (Bumsted, ñRed Riverò). The NWC employees 

retaliated, and in the end burned the settlement to the ground. It was after this 

event that presses became involved.  

Initially, like the other publications that had come out about British North 

America, the pamphlets were directed towards the British public. W. S. Wallace 

avows that ñthe first gun in the controversy was fired by Selkirk when he 

published in London 1816 his Sketch of the British fur-trade in North America, 

with observations relative to the north-west company of Montréalò (45). Rev. 

John Strachan, an inhabitant of Upper Canada, retorted in another pamphlet 

published in London. It was after Strachanôs pamphlet that the Montréal presses 

became involved. Archibald MacDonald replied to Strachanôs pamphlet in a 

series of letters in the Montréal Herald that were then collected into a pamphlet 

that was also published in Montréal. Adam McAdam (probably a pseudonym) 

replied to MacDonaldðagain originally in the Herald and then as a pamphlet 

published in Montréal.
33

  The controversy occurred simultaneously now in three 

places, all of which were interconnected: in Rupertôs Land, in the London press, 

and finally in the Montréal press. The importance of this publication history lies 

in where the writersðor those hiring the writersðthought it was critical to 

publish and whom they thought it necessary to persuade. There is a gradual but 

definite transition of the discourse from London to Montréal and thus to the 

Montréal and Lower Canada populace.  

                                                           
33

 For information on these texts, see Wallaceôs checklist in his short article ñThe Literature 

Relating to the Selkirk Controversy.ò 
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This movement is clear in the events after June 1816, dubbed ñthe 

Massacre of Seven Oaks.ò In retaliation for the burning of the colony, the HBC 

attacked and seized the North West Companyôs Fort Gibraltar. On 19 June 1816, 

a group of Métis employed by the North West Company, led by Cuthbert Grant, 

killed the settlementôs new governor, Robert Semple, and a group of 14 colonists, 

after accidently stumbling across them in the bush (Bumsted, Fur Trade 97). 

It is because of and into this controversy that Wilcocke made his entrance 

into the print world of British North America. Hired by Henry MacKenzie of the 

NWC in the spring of 1817 (B1797 p. 73). Wilcocke quickly produced A 

Narrative of Occurrences in the Indian Countries of North America, Since the 

Connexion of the Right Hon. The Earl of Selkirk with the Hudsonôs Bay Company, 

and his Attempt to Establish a Colony on the Red River (London, 1817).
34

 

Wilcocke positions the piece as a reply to a review of Selkirkôs Sketch in the 

Quarterly Review (issue 31) and other notice in ñpublic print and journalsò (iv) to 

which is attached an appendix that contains copies of affidavits, dispositions, 

letters, and speeches that apparently support Wilcockeôs argument. The entire 

work suitably resembles the records of a court proceeding, foreshadowing the 

convoluted court cases in which Selkirk and the NWC would become involved. 

John Halkett released a response to Wilcockeôs Narrative in London in 1817, 

entitled Observations upon a recent publication entitled ñA narrative of 

occurrences in the Indian countries,ò &c. 

                                                           
34

 This work was extremely popular it seems, finding its way into the libraries of Walter Scott and 

James Boswell. See http://www.librarything.com/catalog/WalterScottLibrary and 

http://www.librarything.com/catalog/JamesBoswell.  

http://www.librarything.com/catalog/WalterScottLibrary
http://www.librarything.com/catalog/JamesBoswell
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The works that were published first in London were released in translation 

in British North America both in English and in French. Halkettôs text was 

released in a French translation and an American edition in 1818 (Wallace 49). A 

revised edition was reprinted in Montréal by Nahum Mower in 1818 ñand two 

editions of French translation, by Hughes Heney, were printed in Montréalò the 

same year (Wallace 49). After these republications, the place of original 

publication shifts to Montréal. Edward Elliceôs The communications of 

ñMercatorò in support of the North West Company as well as a French 

translation of the work were published in Montréal in Montréal in 1817. There 

was one original French pamphlet by François Firmin Boucher. It was published 

in 1819 (Wallace 49). Some of the French Canadiens attempted to stay out of the 

fight. Charles-Bernard Pasteur, the proprietor of the Le Spectateur Canadien 

(1813-29) fired Henry-Antoine Mézière (1771-1846) as his editor because 

Mézière had been paid off by the North West Company to support their cause 

(Plante 2). Mézière launched a paper of his own, the LôAbeille Canadienne in 

August 1818, but it had little political influence, as it was composed mostly of 

reprinted articles from French journals (Galarneau).
35

 It was obvious, however, 

that the French Canadiens as well as the English of British North America were a 

sought-after audience. J. M. Bumsted remarks in his biography of Lord Selkirk 

that the colonyôs founder, upon coming out of Rupertôs Land in 1818, ñnow 

understood that he was losing badly the press war with the North West Company. 

                                                           
35

 As Mary Lu MacDonald states, there was a variety of French periodicals available between 

1817 and 1819 (ñLiterary Lifeò 43); the Spectateur Canadien, Michel Bibaudôs LôAurore (1817-

1819) and his Le Courrier du Bas-Canada (Oct.1819-Dec.1819), Le Canadien, and LôAbeille 

Canadienne (1818-1819) were all circulating. 
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He also appreciated that his reputation and the future of his settlement would be 

decided both in the press and in the courtsò (358). The North West Company and 

the Hudsonôs Bay Company realized how important pamphleteering had become. 

The attacks in Rupertôs Land won trade routes, provisions, and land, but only the 

printed word was able to secure public opinion. 

 The trials that were a result of the Massacre of Seven Oaks became 

embroiled in Canadian politics. Disputes erupted over whether Lower Canada or 

Upper Canada had jurisdiction in Rupertôs Land. The trials transferred from one 

province to another, delaying the proceedings. Selkirk realized that the ñCanadian 

ruling classes held enormous power over the courts,ò the majority of whom were 

partners in the North West Company and who were ñclose friendsò with the 

members of the colonial government (Bumsted, Selkirk 361). The results of the 

indictments were minimal. One of two North West employees brought to trial was 

convicted, but the sentence that he be hanged was never carried through. The 

trials resulted in three more publications by Wilcocke that were transcripts of the 

trials.
 36

 The HBC hired William Simpson as a lithographer to transcribe the trials. 

However, Simpson was slow, and Wilcocke was able to produce his work of five-

hundred odd pages within the year, while Simpson did not produce his version 

until the following year (Bumsted, Selkirk 370). Thus, the Selkirk controversy 

                                                           
36 These were Report of the Trials of Charles de Reinhard and Archibald MôLellan for Murder, at 

a Court of Oyer and Terminer, Held at Québec May, 1818 (1818); Report of the Proceedings 

Connected with the Disputes between the Earl of Selkirk and the North West Company, at the 

Assizes, Held in York in Upper Canada, October 1818 (1818); and Report of Proceedings at a 

Court of Oyer and Terminer Appointed for the Investigation of Cases from the Indian Territories, 

Held...at Québec...21
st
 October, 1819 (1819). He was working on a document about the death of 

Benjamin Frobisher when he fled the country in 1820, (See Masson). 
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provoked original texts to be produced in British North America about British 

North America. The direction of reprinting shifted with the focus of the argument. 

The trial transcriptions were later printed for a British audience, but what was 

clear was that the audience in the Canadas was essential to deciding the dispute.  

In struggle for public notoriety and legitimacy both in the courts and in the 

press, the NWC went severely into debt, as did Lord Selkirk and the HBC. The 

NWC found access to capital simply by not paying its overwintering partners. In 

the end, this led to the NWCôs demise. In 1820, the overwintering partners forced 

a deal that was essentially a merger of the HBC and the NWC. Not everyone was 

happy about the events. In Fort William, as the new company assembled, there 

was much hostility between the newly minted partners, as they had been bitter 

rivals for years. Likewise, the merger inspired physical violence in Montréal. In a 

letter to Lord Dalhousie dated October 19
th
, 1821, John Halkett, the HBCôs most 

successful pamphleteer, confided that when he arrived in Montréal, two previous 

officers of the NWC had tried to horsewhip him, one of them was Vanderlys, who 

had ransacked Wilcockeôs home and hunted him down when he had fled to the 

United States. Though the war between the HBC and the NWC had officially 

ended, an underlying hostility still existed, especially towards those who were 

involved in the forefront of battle in the press. The dangerous but exciting 

controversy still had its hold on the structure of the field of cultural production 

when the Scribbler emerged earlier that year. 

 



Patterson 44 
 

 
 

The Scribbler Enters the Field of Cultural Production: 

At the moment when the Scribbler forayed into a field of print production, 

the dynamics of the field were still under the influence of the fur trade company 

debate and had not yet been hit by the union question. The first issue of 28 June 

1821 was a duodecimo-sized, eight-page weekly, purporting to be the work of 

Lewis Luke MacCulloh, Esq.
37

 Its small, single-column format and its eight-page 

length visually distinguished it from other weekly productions circulating at the 

time such as the Montréal Gazette, the Montréal Herald, and the Spectator 

Canadien, all of which were much larger 3-5 column newspaper productions, 

printed on half sheets, usually comprising four pages. The Scribbler, though 

longer than the newspapers, was at first considerably shorter than any of the 

biweekly, monthly, or quarterly productions that had existed. However, no such 

productionsðat least in Englishðhad existed for quite some time. LôAbeille 

Canadienne (1818-19) by Mézière was the last longer, magazine-like publication 

attempted in Lower Canada. In English, the last attempt in Lower Canada had 

been John Neilsonôs British American Register in 1803, but it lasted only from 

January to July (Beaulieu and Hamelin 7). It had followed the Québec Magazine 

(1792-4) in Lower Canada and John Howe and William Cochranôs Nova-Scotia 

Magazine from 1789-1792 in Halifax (Vincent et al. 241-42).  The Christian 

Recorder (1819-1821)
38

 in Upper Canada had been driven into existence by its 

editor John Strachan, but it too had folded by the time the Scribbler was first 

                                                           
37

 Wilcocke later explains that this pseudonym, Lewis Luke MacCulloh, is an anagram of Samuel 

Hull Wilcocke (X.350).  
38

 This is possibly the same paper that Gundy refers to as the Christian Examiner (1819-1820) in 

the Literary History of Canada (190). 
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published (243). Vincent et al. suggest that the lack of larger literary productions 

through the first two decades of the nineteenth century was due to energies being 

focused on the war with the United States (242). Whatever the reason, there were 

no local magazine-type productions in circulation in British North America when 

the Scribbler entered the field of cultural production, and Wilcockeôs production 

did not resemble any that had been produced. 

Rhetorically, the Scribbler positioned itself at first as a neutral production. 

This positioning had as much to do with Wilcockeôs past as it did with the field of 

cultural production. It claimed that it would avoid politics and religious matters 

and would only write on polite fashion, public utility, domestic economy, 

instructive and profitable topics, ñvariegated with occasional pieces of poetryò 

(I.3-5). The Scribbler also differentiated itself from its contemporary print 

productions by acting as a review and focussing on reader contributions. 

Wilcocke states that he intends ñto review any literary publications that may 

appear in Canada, or that may particularly relate to this countryò (I.3). He also 

invites contributions from his ñcourteous readersò: 

Moreover, courteous friends, ñMy very worth and approved good 

masters,ò and mistress too I should add, ye who are or will be, at 

the same time my patrons and my pupils, I trust likewise that I 

shall, from time to time, be favoured with our correspondence, and 

that many a stout pen, from the wing of a goose, and many a 

slender and delicate crow-quill, in the hand of a fair lady, may be 

flourished, in addressing a billet to the Scribbler; and selections 
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from such communications I flatter myself will make one of the 

most interesting features of my hebdomadal appearance. (4-5) 

Wilcocke invites contributions to his paper, which was an uncommon approach 

amongst other periodicals that aspired towards miscellanies written in Lower 

Canada. Wilcockeôs dramatization of the event, the ñstout penò of the men and the 

flourished address to the Scribbler from the crow-quill of the ñfair lady,ò perform 

an intimacy that suggests it is not just a rhetorical request.  

In the quotation, Wilcocke seems to be directing his publication towards 

upper-class readers, the idle rich. He explicitly invites women to both read the 

paper and to write in it, an activity that only upper-class women would have the 

ability and luxury to do in the colony. Other papers that aimed towards 

miscellany, such as the Sun, usually advertised that they would include entries on 

moral, religious, economic, political, and agricultural topics. The Sunôs prospectus 

states it would publish ñdiff®rentes productions dont le but leur paraitra tendre à 

fortifier des sentiement religieux et moraux, ¨ favoriser la culture de lôesprit, les 

prog¯s de lôagriculture et du commerce. Ils ne veulent n®gliger aucun moyen de 

r®unir dans leur publication lôutile et lôagr®able.ò
39

 Papers positioned themselves 

as the spreaders of ñuseful knowledgeò that were necessary for survival in the 

province. Beaulieu and Hamelin maintain that Charles-Bernard Pasteur, in his 

years as proprietor, printer, and editor of the Le Spectateur Canadien, aspired to 

spread useful knowledge throughout the population so that people would 

understand agricultural methods, as well as the form of government to which they 

                                                           
39

 Spectateur Canadien 20 May 1816 3.52 p. 4 col. 3)  
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were subject and under which they had certain rights (29). Wilcocke seems 

determined to propose the paper to the upper echelon of society, which, 

interestingly, was made up of many of the partners of the North West Company, 

an audience, one might have thought, Wilcocke would consider hostile towards 

him. 

At the time of the first issue, and until the following year, Wilcocke was 

held in prison for debt by the North West Company and had been indicted with 

several accounts of forgery and grand larceny, all of which,  though he was not 

charged, he appeared to be guilty of committing.
40

 Though he had finally been 

caught, Wilcockeôs mercenary needs seem to have driven him to continue writing 

for the public, but exposing himself would be disastrous if he was trying to gain 

an upper-class readership. It is thus not surprising that Wilcocke steered the paper 

away from party politics, nor is it surprising that he published the paper under the 

                                                           
40

 Wilcocke faced trial in November of the previous year, where he had been indicted for three 

accounts of forgery, five accounts of grand larceny, and one account of obtaining money under 

false pretences. Wilcocke was accused, according to the Québec Mercuryôs full two-page spread 

on the trial, of cashing several cheques twice, after the bank officers had failed to cancel them 

(Québec Mercury 28 Nov. 1820, n.48 pp. 380-81).  Wilcocke embezzled, through this means and 

others, at least 800 pounds when he absconded to the United States  Wilcocke got off on a 

technicality. His defence argued successfully that for robbery to have been committed, the 

property had to be either in the possession of the Master (real possession), or in the possession of 

the servant to whom the master gave the property (constructive possession). Since the cheques that 

Wilcocke cashed were given to him by an intermediary servant, a Mr. Heltrick, the property 

became ownerless, and thus Wilcocke was not committing a felony by acquiring it (Québec 

Mercury). Second, the defence argued that the cheques themselves did not have any legal value. 

Wilcockeôs defence counsel argued that the purpose for which the cheques were issued had been 

answered by their first payment at the Bank, and thus they ceased to be of any value: ñThe 

declaration of the officers of the Bank, that they would have paid them in consequence of their not 

being annulled, was of no avail. The law considers the cheque to be annulled, and if the bank 

suffers itself to be duped into repayment (unless the drawer, by reissuing it, again gives it value) 

the bank itself must sustain the loss; the drawer is not liable. Having become extinct in the eye of 

reason and law, the paper found with the prisoner is of no value, the taking of it cannot therefore 

be felony. The duplicity of Wilcocke and his ability to trick those through the other popular 

circulation paper medium, currency, make him and his periodical suspectò (Québec Mercury 28 

Nov. 1820, n.48 pp. 380-81). 
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pseudonym Lewis Luke MacCulloh, which is obviously Scottish, and it aligns the 

periodical, somewhat mischievously, with merchant Scots of the North West 

Company and Lord Dalhousie.  The paper also came from a neutral printer. It was 

published by James Lane, whom Mary Lu MacDonald describes as a ñshadowy 

figureò in Canadian literary history (ñLiteraryò 43). By the time he printed the 

Scribbler, Lane was known as the printer of Pasteurôs moderate Spectateur 

Canadien and a number of pamphlets, as well the editor and printer of the equally 

moderate Western Star. The Western Starôs epigraph, ñEngland! With All Thy 

Faults I love Thee Still,ò denotes its search for reform as well as its loyalty to the 

crown. Lane would later own the Canadian Spectator and the Spectateur 

Canadien in which he espoused anti-union and pro-Assembly sentiments, but in 

1821, he had not revealed such politics.  

Until the twentieth issue, the Scribbler is full of what it originally 

promised. There is a review of G. Franchereôs Relation dôun voyage ¨ la côte du 

nord-ouest de lôam®rique septentrionale dans les années 1810, 11, 12, 13 et 14 

(1820) printed in Montréal (I.25), a discussion of womenôs hats (I.30), an essay 

on death (I.17-24), a description of the festival of St. Ann (I.35), a exposition on 

nick-names (I.36), a promotion for a theatre  (I.46), a review of A. J. Christieôs 

the Emigrantôs Assistant (I.24), an essay on the virtues of horse racing (I.86), a 

discussion of the plays of Massinger, whom Wilcocke heralds as being as great as 

Shakespeare (I.137), all interspersed with original poetry and some traditional 

ballads.  The content is not entirely edgeless: it hints at the politicism, the wit, and 

the lewdness to come, but they seem harmlessly imbedded in the other material. 
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Wilcocke relates a tale that alludes to the propensity of husbands to cheat on their 

wives (I.37), includes a poem about how a woman made her child return from the 

edge of a cliff by exposing her breast (I.62-63), and even discusses the kingôs 

custom of keeping prostitutes permanently at certain roadway houses for his use 

on his travels (I.103-4). These entries are somewhat lewd, but hardly scandalous.  

In issue twenty, dated 8 November 1821, Wilcocke publishes the first of 

the letters from Pulo Penang, in which he chronicles his own experiences with the 

North West Company under the guise of events occurring in the East-Indies 

(I.154). The Pulo Penang letters are concomitant to his slippage into personal 

satire. He refers to the North West Company, which was predominantly run by 

McTavish, McGillivray, & Co., as ñMcRavish, McKillaway & Co.ò (I.296), 

obviously offensive nicknames. These attacks only multiplied when Wilcocke 

introduced the section of his paper under the heading ñDomestic Intelligencer,ò 

which he proposes in issue thirty-three (7 February 1822) and continues to include 

in every few issues for the duration of the publication (I.261).   

Wilcocke obviously decided to radically refashion the paper after 

November of 1821, and does so by hinting at and then revealing his identity. It 

appears that his tactic of neutrality in the field of cultural production had not 

worked out as he had hoped, so he seems to have returned to what he knew sold 

from his experience as a pamphleteer writer: scandal. I posit that the structure of 

the field of cultural production, so dominated previously by the merchants, 

demanded that he either appease themðwhich must have seemed unrealistic after 

trying to steal so much from themðor that he position himself and the Scribbler 



Patterson 50 
 

 
 

against them. In essence, he tried to draw them into another press war using 

himself as bait.     

In the twenty-fifth issue, dated 13 December 1821, Wilcocke openly 

criticizes the recent union of the North West Company and the Hudson Bayôs 

Company as well as condemning commerce in general for impeding the 

accumulation of knowledge: 

But, although commercial enterprise is the friendly and fostering 

parent of the exploration of new countries, it is a narrowminded, an 

invidious, and a sordid step-mother to every species of 

information, and views with a jaundiced and vindictive eye every 

effort to disclose to the rest of mankind those avenues to wealth. 

(I.194) 

He refers to the North West Company as   ñthe vile, mercantile, purse-proud 

oligarchyò (I.281), and insists that they have no interest but wealth, unable to 

partake in social activities because they are ñnailed to counter like a counterfeit 

dollarò (I.191). In issue twenty-seven, the Scribbler includes an advertisement by 

Wilcocke himself, threatening ñthe North West Company, and others whom it 

may concernò (I.223). The advertisement demands that the North West Company 

print a report of his trial at which he was acquitted or else he will print one ñof the 

same with remarks on ALL THE WITNESS and their evidence and  HIS 

DEFENCE AT LARGEò (I.216).  
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Wilcockeôs slippage into personal satire provoked response. In the twenty-

eighth issue, he writes of the recent attention he has received in the press and his 

provocation of it: 

It was matter of great surprise to me that for ten months my essays 

made their weekly appearance, without exciting or provoking any 

public printed remark, or criticism. I was almost au desespoir for 

fear that I should continue to walk over the course without a single 

one venturing to enter the lists; I have purposely inserted in my 

papers some blunders, and have started some peculiar topics, in the 

hopes of provoking animadversion; at length, to my great 

satisfaction, two or three writers have come forward. (I.355) 

Wilcocke admits that his paper was meant to be inflammatory, especially for the 

other newspapers. He has purposefully set himself up, attempting to solicit a 

response. Wilcocke, who never allows ñany thing [sic] to go unansweredò (I.354), 

responds to letters by JACUSNESUS and Mores in the Montréal Gazette and D. 

H. in the Québec Mercury (I.354-5). He also duels in verse with Tresillian in the 

Upper Canada Gazette, responding to Tressillanôs ñEpistle to a Scribblerò 

(III.229; III.251). Wilcocke also fills the pages of the Scribbler with these verbal 

spats, printing, for instance, a letter to Mores that he wrote and that was rejected 

by the Gazette (I.385-90), and he usually reprints his attackersô letters in the 

Scribbler as well. Wilcocke drew as much attention to any type of controversy as 

possible.  
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In the Literary Miscellany, H. J. Hagan describes Wilcockeôs shift into 

personal satire. He writes: 

This extraordinary person, when he commenced his career as 

Editor of a noted publication, on finding that the dignified style of 

the moralist and sage would not suit the low humour of the 

inhabitants of this town, by altering his mode of writing, and 

making it conformable to their inclination, displayed a rare and 

happy versatility of genius, which could move with equal grace in 

the beggarly and sordid rags of Diogenes, as in the splendid and 

courtly attire of Aristippus. (III.112) 

Wilcockeôs willingness to wear ñthe beggarly and sordid rags of Diogenesò is 

evinced in his reprinting the quotation in the Scribbler. Similarly, Wilcocke states 

that he had made the transformation because he sold more papers. Freely 

admitting his pecuniary ends was a position-taking at odds with his seething 

criticisms of commerce; nonetheless, it worked. The Scribblerôs viciousness 

seemed to appeal to the audience in Montréal. By attacking the upper echelon, the 

Scribbler was able to hold its place in the field and continue for six years, unlike 

many of its contemporaries. No matter how elegantly Hagan wants to phrase 

Wilcockeôs shift, Wilcockeôs new attention to personal satire inflamed the North 

West Company. Wilcocke got the response he was looking for.  

In early May 1822, a lengthy pamphlet entitled A Sketch of the Life and 

Character of Samuel Hull Wilcocke, during his residence in Canada by The Man 
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of Ross
41

 was distributed, free-of-charge, throughout the streets of Montréal. It is 

the only known pamphlet of early nineteenth-century Canada that was distributed 

this way. No printer, normally, would have wished to print something so risky 

unless the writer paid handsomely upfront. Wilcocke surmised that David 

Chisholme wrote the pamphlet for the North West Company (I.459). Chisholme 

had connections to the merchants as he worked for Turner at the Gazette (though 

after the pamphlet was published), and his letter of introduction to Dalhousie was 

inexplicably signed by John Richardson and Roderick and Henry MacKenzie, of 

the North West Company (B1752 p. 50). These facts, in conjunction with 

Chisholmeôs defence of the merchants and the style of the pamphlet being written 

in the same garrulous and supercilious way as Chisholmeôs Canadian Magazine, 

suggest that Wilcocke was correct. The pamphlet outright defends the North West 

Companyôs actions, and given the expense of the production, it must have been 

solicited by someone who had access to considerable wealth. Indeed, the 

pamphlet is as much an advertisement for the NWC as it is an attack on Wilcocke: 

for many years back [the NWC] have carried a wideðan 

extendedðand a liberal traffic into climes into which Europe had 

never impressed a single trace of her boasted civilization; and have 

scattered the example of their industry and the influence of their 

riches... ðThey have dealt with men in the very infancy of social 

improvementðThey have tried the species in the first stages of its 

                                                           
41

 The Man of Rossò is a reference to Alexander Popeôs poetic tribute to John Kyrle in his Third 

Epistle of the Moral Essays, "Of the Use of Riches" (1734). Kyrle, or ñThe Man of Ross,ò was an 

English Philanthropist who instigated and oversaw many improvements in the town of Ross 

(Harvey 456).  
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rudeness, and ferocityðAnd no less by the clemency and mildness 

of their public conduct to barbarians than by the liberality and 

kindness of their private behaviour to their dependeants [sic], do 

they feel justified in... entertaining a conscientious conviction of 

the integrity of their transactions.  (12-13) 

The pamphlet does not describe Wilcocke in such laudatory terms. Indeed, it 

easily outdoes the Scribbler as the dirtiest work circulated in nineteenth-century 

British North America.  

 The pamphlet tries to strike a deathblow to the Scribbler by revealing 

Wilcockeôs previous personal life. It participates in the same type of slander and 

scurrilous prose seen in the pamphleteering war, and thus proves that Wilcocke 

did succeed in reinstating the battle. By this time, the structure of the field had 

changed because the NWC and the HBC merged, thus melding into one posit of 

power. Wilcocke was now no longer writing for the NWC, and those he had 

worked for and who he had likely robbed were absorbed into the HBC.  

Using private papers purloined from Samuel Hull Wilcockeôs apartment 

after he had absconded to the United States, the pamphlet launches a vicious 

assault on Wilcockeôs person.
 42

 In the pamphlet, The Man of Ross
 
claims that he 

                                                           
42

 According to Wilcocke in his Letter to the Solicitor General published the year before (1821), 

much of the information from the letters had already been distributed: 

My papers so far from having been considered as private or sacred, have been bandied 

about, scattered indiscriminately on tables and on floors, left open to the inspection, and 

subjected to the remarks and sneers of constables, bailiffs, bailiffsô followers, clerks and 

boysé. [They] have been retailed and propagated, communicated to friends; and even, in 

order to resist actions brought for false imprisonment, put on the fyles of the Court of 

Kingôs Bench. 

     (13) 
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wrote and distributed the pamphlet to warn the public of Wilcockeôs true nature in 

order to persuade them ñthat the time will come when their fancied admiration of 

[his] writings, however exquisitely felt or eloquently uttered, is noting [sic] better 

than the wretched flummery of a sickly and deceitful imagination!ò (10-11). In an 

attempt to stop the reading of the Scribbler, The Man of Ross divulges secrets 

about Wilcocke that he would ñrather have died than have discoveredò 

(Wilcocke, Solicitor General 13). Purporting to quote from a letter by Wilcocke 

to his mistress Ann Lewis, dated September 1817, the pamphlet reads:  

The times when at Kensington-Gore and at Walworth you used to 

be sent from me to L____, and sometimes from him to me, were 

often also extremely delightful, and I enjoyed you with the greatest 

pleasure when you come to me with your overflowing buttered 

bun, reeking warm, and drenching wet, from the downright, lusty, 

long, and vigorous _____  L____ used to give you, and which I 

hope he does not fall off inðI beg you will tell me now and then 

how you do the job with himðin what postureðwhether he 

diddles your little dock nicelyðwhether he licks your delicious slit 

till you spendðwhether you handle his _____, and famous_____, 

and how often a night you have it. (38) 

The Man of Rossôs shocking publication of Wilcockeôs personal letters 

betraying Wilcockeôs amoral conduct, voyeuristic fetish, and satyromanic bent 

                                                                                                                                                               
The accessible nature of the documents because of their distribution, which Wilcocke claims was 

illegal, and because the pamphlet was distributed for free suggest that the only reason to publish 

the documents was to suppress Wilcockeôs writing.  
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provide a condemning portrait. However, the exposure of the letters in the Sketch 

is not only shocking because of its content, but because it was thought necessary. 

The Man of Rossôs claim that Wilcocke should be condemned because  he dared 

to ñdistribute among society the ravings of his brainéthe follies of his heartò (11)  

and failed to abstain ñfrom intermeddling with the purity and righteousness of 

private characterò (11-12) rings hollow as the pamphlet exhibits all the qualities 

that it purports to condemn. Though Wilcocke undoubtedly provoked the wrath of 

The Man of Ross, the viciousness of the personal attack embedded in The Sketch 

of Samuel Hull Wilcocke does not seem in proportion to Wilcockeôs relatively 

tame practice of lampooning and chastising public figures in the Scribbler. The 

NWCôs decision to engage with Wilcocke, especially by publishing  what is 

essentially pornography, undercuts their own moral stance and demonstrates that 

they felt the Scribbler posed an immediate threat.  

A careful reading of the rhetoric of The Sketch shows that the Man of Ross 

uses Wilcockeôs sexual transgressions and weak morals as symbolic of a disease 

that could infect the entire colony, if spread through print. The Man of Ross refers 

to Wilcocke as ñpolluted with crimeò (11), and equipped with a ñsickly 

imaginationò (11). It is these ñsicklyò items that ñintermeddle[d] with the purity 

and righteousness of private characterò (11).  He uses the language of sickness to 

describe Wilcockeôs love affair: ñ[Wilcocke would] rush into the polluted arms of 

vice, there to inhale the tasteless torpor of its atmosphere, to drink of the poisoned 

draught of its turbulent and loathsome fountain, and wall in the mire of its 

pestilential regionsðwhile he festered in the very infection of his crimesò (35-
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36). Not only has Wilcockeôs Scribbler become a public threat, a ñdangerous 

contagion which the shameless subjects upon which they treated might spread 

amongst the young and unthinkingò (75), but they, as well as his polluted body, 

can infect and corrupt the very foundations of the British rule in British North 

America. The ñloathsome fountainò of sexual transgression is pitted against the 

ñpure fountain of British rights, and British legislationò (6). The Man of Ross 

suggests that Wilcockeôs private sexual indiscretions pollute the public 

government and even British rights.  

Interestingly, the exchange between Wilcocke and the Man of Ross 

intervenes in the same discourse. Both attempt to demonstrate moral authority 

over the other and to accuse the other of hidden agendas, licentious behaviour, 

and the spreading of disease. It is the same type of discourse that Lord Selkirk 

used to condemn the North West Company in 1816, accusing them of spreading 

disease and alcoholism throughout the Indian territories (Bumsted, Selkirk 210). 

Somewhat oddly, neither Wilcocke nor The Man of Ross seems desirous of 

attempting to redefine virtue and thus they do not try to subvert the hegemonic 

discourse, rather participating in it. The pamphlet did to some extent work. 

Although it was able to threaten the printer James Lane to abandon the project, 

according to Wilcocke, before their contract was due, Wilcocke seemed to be the 

ultimate winner as he was able to capitalize on the attention given to his 

publication. He found a new printer in Burlington after he was released from 

prison. Amazingly, he was publishing again within three weeks. The tension 

between the Scribbler and the North West Company did not necessarily subside 
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by June of the following year, but particular political developments shifted the 

structure of the field of cultural production.  

 

The Union Question in the Press: 

The other dispute that affected the field of cultural production concerned the 

proposed union of Lower and Upper Canada. The Constitutional Act of 1791 

introduced an elected Assembly into the government of Lower Canada, giving the 

French majority representation and legal power. The Duke of Richmond had first 

introduced the question of the union in 1819 (Ormsby 278). The situation was as 

follows. Upper Canada had no access to an ocean port. This deprived it of a 

source of revenue for the government, as most of the revenue for the colonies was 

derived from custom duties. An agreement had existed, until 1819, whereby the 

revenue of the port of Québec was shared by the two provinces.  The larger 

problem was the power that the Canadiens had gained in the Assembly because 

the Assembly controlled the purse. The Governor and the Executive committee 

could not disperse funds without the Assemblyôs agreement (Creighton 125).  If 

the two provinces were united, the forty seats that constituted the Upper Canadian 

legislature representing 120,000 people would have considerable power if 

conjoined to the fifty seats that made up the Assembly, though they represented 

500,000 inhabitants (Ouellet 201). Thus, the Assembly would be weighted 

heavily in favour of the British, even though they would be representing a far 



Patterson 59 
 

 
 

smaller number of inhabitants. In essence, the French feared that the balance of 

power would shift into the hands of the British minority.  

 The merchants also wanted to dissolve the French majority in the 

Assembly because they ñforesaw even greater power falling to a majority which 

was hostile to economic development and social changeò (Ouellet 199). There had 

been an attempt by the merchants to stop the division of the old Province of 

Québec in 1791, and they supported the possible re-union (Ormsby 279). Edward 

Ellice, who orchestrated the union of the NWC and HBC in 1821, was one of its 

most enthusiastic proponents. The merchants wanted the union because it would 

allow them to severely reduce costs. The fur trade was failing as an industry and 

the merchants saw the union as the only possible salvation (Bumsted, Selkirk 

370). Thus, the merchants suddenly looked to the power of the press to influence 

the populace for their own political ends. The ruling minority also favoured the 

union as it would balance if not overwhelm the French Canadian populace with 

English speaking immigrants and Loyalists. The French population saw the 

proposal as an attempt to renege on the Québec Act of 1774, parts of which had 

already been repealed in the Constitutional Act of 1791, that maintained the 

French civil law, and French seigniorial system of land organization, and allowed 

Roman Catholics to hold positions of power. 

 Though discussions about the union had existed since its division, and the 

union had been proposed by Governor Richmond ñto cure the constitutional illsò 

(Ormsby 278), the question was not considered in England until March of 1822 

and not put before the House of Commons until June (Ormsby 284). This 
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occurred, by adept manoeuvring by Ellice, without consulting or notifying Lower 

Canadaôs government.
43

  Historian Fernand Ouellet asserts that ñrumours of the 

union plan and its sponsorship by the British authorities first reached lower 

Canada in June, 1822ò (201). The rumours fuelled the press and restructured the 

field in Montréal.  

 In May, Thomas A. Turner, one of the founding nine members of the Bank 

of Montréal
44

 and a partner in Allison, Turner, and Co., bought La Gazette 

Montréal/The Montréal Gazette from James Brown (Beaulieu and Hamelin, La 

Presse 6).
45

 In June, Turner announced that the paper, originally a bilingual 

production, was to be printed solely in English. The Gazette had been one of the 

more non-partisan papers, but under Turner it changed to support British and 

mercantile interests. Indeed, Turner changed the name of the paper in 1824 to the 

Montréal Gazette and Commercial Advertiser, thus signifying its investment in 

commercial activity (Beaulieu and Hamelin, La Presse 6).  It seems unlikely that 

Turner bought the paper because of the union debateðalthough once he was in 

control, he did use it to serve mercantile interests. Other papers, however, sprung 

                                                           
43

 For a detailed account of how the union was brought before parliament, see Ormsby.  
44

 Merrill Denison states that the founders of the Bank of MontréalðJohn Richardson, George 

Garden, George Moffatt, Robert Armour, James Leslie, Horatio Gates, John C. Bush, Austin 

Cuvillier, and Thomas A. Turnerðwere referred to simply as the ñMontr®al Merchants,ò 

representing a the Montréal commercial world. Denison points out though, that this powerful 

conglomerate had several representatives that were allied with the North West Company and the 

Hudson Bay Company (72-73). 
45

 Turner had tried to buy the Montréal Herald, but had not been able to persuade Agnes Grey, the 

proprietor (MacDonald, ñLiteraryò 44). Turnerôs attempt to buy the Herald was probably to save 

the mercantile voice in Montréal. The Montréal Herald had been the most ambitious printer 

reporting on the Selkirk Controversy, printing Archibald MacDonaldôs letters, the letters of Adam 

McAdam in 1816, and Edward Elliceôs Mercator letters and Simon Galeôs response (Wallace 48-

49). It had also printed some of the most polemical pieces in its earlier years, including the letters 

of Veritas purportedly by John Richardson, the most powerful merchant in Montréal 

(Greenwood). The Herald had been the mercantile voice in Montréal, but with the death of 

William Gray in 1822, its future had become uncertain. 
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up directly because of the debate.  La Gazette Canadienne, owned and edited by 

John Quilliam, began on the 14 August 1822. It advertises that it will  address 

topics such as ñla politique, lôagriculture, le commerce, et la litt®ratureò (14 Aug 

1822 n.1 p. 2 col. 2), but was also firmly anti-union (Beaulieu and Hamelin, La 

Presse 43). Wilcocke started the Free Press in October of 1822, declaring its 

entire purpose is to represent the English-speaking people who refuted the union.  

The Canadian Spectator, newly acquired by James Lane (who was also possibly 

its editor), also entered the field as an anti-union paper (Beaulieu and Hamelin, La 

Presse 30-31), as did its sister paper, the Spectateur Canadien, also published by 

Lane.
46

  If we believe Wilcocke, all English papers were essentially being run by 

the government and the merchants who were pro union, opening up a space in the 

field of cultural production for a counter opinion. Wilcocke explains: 

The government party, or those who uphold unlimited power of the 

metropolitan country to controul [sic] and modify the legislature, 

and the constitution of these provinces, and who maintain the right 

inherent in the imperial parliament to coerce such provinces or 

persons as may be either refractory or not sufficiently subservient, 

have got possession of almost all the public presses of the country, 

and bear down all opposition. The mercantile interest, as it is 

called, being entirely thrown into the scale, those English papers 

that are not directly under the immediate controul [sic] of 

                                                           
46

 Beaulieu and Hamelin suggest that Lane simply changed the name on 9 October 1822 (La 

Presse 30), but I have a copy of Spectateur Canadien for 19 October that shows the paperôs 

continued appearance under that name.  
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government, are swayed completely to the same side of the 

question, by the preponderating motive of interest. (2-3) 

          

There is actually good reason to believe Wilcockeôs sentiments. The three 

popular, long-standing English papers in Montréal did all seem to be pro-union. 

Turner, as I mentioned, had just purchased the Gazette, the Montréal Herald had 

always been in favour of mercantile interests, and the Canadian Courant, though 

usually described as a neutral paper, was attacked by the Spectateur Canadien for 

inventing speeches made by anti-unionists and devoting itself to ñla faction anti-

canadienneò (19 Oct. 1822 p. 2 col. 1). Moreover, it printed a pro-union article as 

early as 19 June 1822 (p. 2 col. 2). Despite this seemingly overwhelming support 

for the pro-unionists, the Canadian Times was launched in Jan. 1823 as another 

pro-union paper. It so vehemently attacked the anti-unionists and the Assembly 

that the editors Ariel Bowman and Edward Vernon Sparhawk had to flee the 

country.
47

 The paper was shut down in June 1824. The Canadian Timesôs 

prospectus describes the importance of the union question to the positioning of 

papers within the field of cultural production: 

At the present juncture of affairs in these provinces, perhaps no 

declaration is so requisite, as to what particular party a public print 

is adherent. The entire division of the people of the Canadas in 

their views, interests, and desires, and the total disunion of the 

public mind, renders an avowal of political principles as necessary 

                                                           
47

 See the Journal of the House of Assembly  for 3 Feb. 1823 p. 64 and 10 Feb. 1823 p. 89.  
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as a statement whether a paper is to be printed in French or 

English. (14 Jan. 1823) 

 Print production had become dominated by the question of the union. The 

merchants had their organs, as did the Assembly. The other posit of power, the 

Governor, also moved to control press production. 

 

Lord Dalhousie, as Governor General, also became personally involved in 

cultural production. In Lower Canada, the dynamics of the field of power and the 

refraction into the field of cultural production were so considerably different from 

Nova Scotia where Dalhousie had been Lieutenant Governor that Dalhousie was 

forced to change his tactics. In Nova Scotia, the British majority made the 

governorôs position in the field one of unthreatened dominance. Dalhousieôs 

contributions to the field of cultural production were far from subtle. He was 

overseeing the ñfinishing touchesò made to Province House, one of the two 

greatest architectural symbols of colonial government in Nova Scotia (Villeneuve 

53), and he commissioned portraits of the then reigning King George III and one 

of King George I for the Legislative Council Room inside the building. John 

Elliott Woolford, who had been under Dalhousieôs patronage since 1798 

(Villeneuve 46), produced in 1819 four lithographs (the first to be produced in 

British North America) of Province House and Government House with an 

engraved dedication to Dalhousie (Villeneuve 53). This production nicely tied 

together the symbolic architectural ñcrown jewelsò of British Imperial power, the 

symbolic scientific progress of lithography, and Lord Dalhousie himself. In 
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Lower Canada, such a blatant parade of power would not be well received, 

despite Dalhousieôs unyielding chauvinism.  

In Lower Canada, Dalhousie became interested in periodical production. 

The intense debate concerning the proposed union of the provinces, with its 

flourish of papers, coming directly after the merchantôs fierce pamphleteering war 

(and subsequent union of the two) into which Lord Dalhousie entered, made him 

acutely aware of the power held by the press and cultural production. By 1822, he 

was trying to decipher the layout of the field. Figure 2 is an excerpt from his 

Memoranda, where he has created a table of the newspapers in Montréal and 

Québec City. Dalhousie is particularly interested in who runs which paper, whom 

the editors are, what their countries of origins are, which factions support which 

papers, and what their general circulation numbers. For instance, he lists the 

Canadian Spectator, a newly published periodical by Jocelyn Waller, which he 

states was founded by members of the Elective Assembly. Dalhousie saw the 

Assembly as an insubordinate attempting to threaten his ultimate authority as the 

King incarnate in North America (Burroughs ñDalhousieò). As he states, ñthe 

Kingôs Representative in these Provinces must be the guide and helmsman in all 

public measures that affect the public interests generallyò (qtd. in Burroughs 

ñDalhousieò). It appears he is trying to track the political affiliations of the press 

in order to plot out the field of cultural production.    
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Figure 2: Dalhousieôs Memorandum Respecting Newspapers published in 

    Québec and Montréal 

 

 

John Charlton Fisher and David Chisholme, both newspaper men and 

occasional poets, worked as Dalhousieôs mouthpieces in the print world. Though 

the Québec Gazette had been the governmentôs semi-official organ since the 

paperôs conception in 1764 (five years after Britain conquered New France), 

Dalhousie managed in 1823 to institute a new paper, of the same name, that he 

could control. The paper was known as the Québec Gazette published by 

authority. Dalhousie imported John Charlton Fisher from New York and made 

him editor of the paper and the Kingôs printer, a title and privilege he had stripped 

from John Neilson, the editor of the Québec Gazette. Neilson had been one of the 

Source: CIHM #: A529, produced by Canadiana.org 
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representatives to go to England to denounce the proposed union, and Dalhousie 

did not like his politics, which he feared would enter the periodical that was 

supposed to represent the government (Beaulieu and Hamelin, La Presse 3). 

Dalhousieôs correspondence with Fisher demonstrates the tight control that he was 

able to maintain over the paper (LAC A531 p. 158. and LAC A530  p.95).
48

 

Fisher remained a permanent figure in the literary community of Lower Canada 

over the next two decades, and even became the president of the Literary and 

Historical Society in 1826. David Chisholme became Dalhousieôs hired pen 

sometime in 1824-5. He was the editor of Lower Canadaôs first magazine, The 

Canadian Magazine, in 1824 and Lower Canadaôs first review, The Canadian 

Review, in 1825. Chisholme used the Canadian Magazine to promote Dalhousieôs 

projects, such as the ñLiterary and Historical Society of Québec,ò and used the 

Review, which was dedicated to Dalhousie, later to advertise the usefulness of 

such societies. All three papers espoused pro-union stances.  

The union question affected the production of the Scribbler in a similar 

manner as the Selkirk Controversy had. Wilcocke satirically appropriates the 

colonial discourse that defined the union debate.  He uses the language of both the 

militia and diplomacy to declare his rule over Montréal and to emphasize his 

expanding influence in surrounding areas.
49

 At the beginning of issue twenty-

nine, Wilcocke states that he has ñlately been appointed Inspector General of 

parties, Quarter-master general of Voltigeurs [sic], and one of the Deputy-

                                                           
48

 This in-text citation refers to the Earl of Dalhousie fonds, the microfilm number, and page 

number. All following citations will be done in the same format. 
49

 See III.177. 
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assistant-commissary generals of amusement in and for the district of Montréalò 

(I.225). Wilcockeôs ñdominionò is a moral one, where he despotically enforces his 

judgement of othersô activities. Letters that had been addressed to Mr. Scribbler or 

to Mr. MacCulloh are now frequently addressed to the Inspector General (i.e. 

I.249). Wilcocke writes that he has been ñextending by degrees, and in rotation, 

the circle of my intellectual visionò (I.337), akin in part to Selkirkôs vision of the 

Red River Settlement and the visions that were defining citizensô understandings 

of political possibilities of union. Wilcocke, according to himself, fills his paper 

with ñVarious Scriblerian juridical decisions, and statepapers [sic]ò (III.177), 

including a Manifesto and a Proclamation (III.178). In issue sixty-five, Wilcocke 

instates himself as the Inspector General, and gives himself the ability to appoint 

his subalterns:
50

 

We, LEWIS LUKE MACCULLOH, by the grace of the public, 

and our own act, SCRIBBLER THE FIRST, Inspector General, 

Censor, and Recorder, into over, and of, all characters, manners, 

persons, and actions, in the province of Lower Canada; premier 

Essayist, Reviewer, and Satirist, etc. Etc. Etc. To all our loving 

readers and others, SEND GREETING....  JEREMY TICKLER, 

                                                           
50

 He declares his deputy-inspectors, and he describes the reaction of certain districts to his 

imposed law, but none of this occurs outside of print. He has as his deputy-Inspector Generals 

Tom Brown in Québec City (I.365); Jeremy Tickler, Esq. from Lower Canada to ñthe line that 

divides the district of Three Rivers from that of Qu®becò (I.199); and Paul Crimps (who had 

appeared first in Vol. I. 390) of Cataroqua for Upper Canada (III.357-9). Wilcocke obviously 

underscores the expanse of his influence with these invented/ imaginary officers. Similarly, he 

emphasizes that letters come from different locations. Wilcocke creates a separate section of The 

Scribbler entitled ñDistrict Intelligenceò (I.393) to supplement the ñDomestic Intelligencerò by 

Dicky Gossip that was by this issue in its sixth number (having started on I.263). He also includes 

letters from Québec City (I.425), Upper Canada (I.291), Chambly (I.323), La Chine (I.329), 

LaPrairie (I.299, I.315), and Three Rivers (I.401). 
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Esquire, hath well and faithfully served as a volunteer, nearly from 

the commencement of our reign; Now KNOW YE that in 

consideration thereof, and of the benefit to be derived to the public 

and to ourselves, from his constant and unremitted exertions, we 

have appointed the said Jeremy Tickler, Esq. and do hereby 

appointed [sic] him, to be our deputy Inspector-General, Censor, 

and Reporter, in and over all manner of persons and things, 

appertaining unto, and subject to, our jurisdiction as aforesaid... 

  Given under our hand this fifth day of September, 1822. 

    LEWIS LUKE MACCULLOH. 

 (II.198-199) 

Wilcocke writes partly in jest about his moral dominion, especially since he 

would seem to hold no authority given the Man of Rossôs pamphlet and his arrest 

for forgery. Likewise, although changing geographical borders, the power of the 

Imperial government, and the spread of British influence were being discussed in 

the other papers, no other paper was trying to assert, at least overtly, their control 

over all of Lower Canada. What Wilcockeôs use of the discourse does is both 

interact with the other periodical productions and disclose through his absurd 

example what was at stake in the debate: the worry that one culture would 

dominate the other. 

 Wilcockeôs dominion exists only in text. He refers to his area of influence 

as his ñScriblerian and Censorial dominionò and to his subjects as Scriblerians 
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(III.358). Wilcocke's attempt to infiltrate the towns through print is, on the one 

hand, humorous, but on the other hand, unsettling. He implies that the cultural 

production of the posits of power intend the same sort of infiltration in an attempt 

to dominate: They wish to persuade readers of their position and their authority. 

Wilcockeôs satirical reworking of the situation is both humorous and slightly 

alarming as it seems as if Wilcockeôs moral dominionðeven with its intrinsic 

flaw of having an immoral Kingðacted in the same manner as the apparently 

legitimately concerned parties.  

Wilcocke not only appropriates the language of diplomacy, but he also 

wants to disclose how other posits of power, especially the merchants and the 

governor, use it to assert authority and accrue political power. He highlights, 

repeatedly, the political influence on the other papers, so he can claim a position 

of disinterestedness. He calls the other editors ñdull and fearful,ò publishing 

ñnothing but old news, vapid sonnets to imaginary maids, pointless epigrams, and 

elegies whose only merit consists in raising a laugh at the expense of the authorò 

(I.377). He also argues that the editors are driven only by monetary gain, and thus 

are ñagreeable to the powers that beò: 

I know the other English papers published in this town are too 

pusillanimous, and too averse to encroaching upon their usual 

quantum of sixteen or twenty columns of lucrative advertisements, 

to admit of any thing that may not be perfectly agreeable to the 

powers that be, which my productions are not, or which are against 

the current of public opinion. (I.377) 
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He also makes specific accusations. He queries whether Tommy Changeling 

(Thomas A. Turner, proprietor and editor of the Montréal Gazette in 1822) has to 

have everything ñof a political natureò approved by Hon. Tory Loverule (John 

Richardson, the most powerful merchant in the Canadas) and whether he must 

ñsubject all his editorial paragraphs to him before publicationò (II.190). He refers 

to Henry Driscoll, editor of the Montréal Herald, as Mr. Drybrains (II.4-5). He 

suggests that ñUncle Tobyò (an allusion to Tristam Shandy), also known as 

ñEmpty Tub, Esq.,ò but whose real name seems now lost, receives ñfunds from 

George IVò while working at the Montréal Herald. He also produces dialogues of 

Lord Dalhousie busily bossing around David Chisholme, dictating his printing of 

the several papers for which Chisholme was editor (V.179).  

Wilcockeôs disinterestedness from politics and monetary gain contradicts 

his other claims, for Wilcocke freely admits, as I have demonstrated, his personal 

vendetta against the North West Company and his decision to use personal satire 

because it sold more copies of the Scribbler. This disinterestedness isðas Pierre 

Bourdieu would argueðis itself invested in attempting to accrue cultural capital 

by claiming to be independent of influence and is thus interested. Wilcocke has no 

problem simultaneously claiming disinterestedness and a vehement interest. He 

describes himself as a ñdespot,ò but one that will fall once his subjects abandon 

him. He states that he is in power only because ñthe power of the sovereign 

emanates from the peopleò (See III.183). In his Manifesto, Wilcocke lays out a 

democratic understanding of authority. He acknowledges ñthe popular origin of 

my sovereignty; it is by the ñgolden opinions from all sorts of menò that I have 
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been advanced to my present dignity, which I only hold as long as the public 

continue to pay me the tribute of their supportò (III.183). This appeal to the 

disinterestedness is just another posturing, as it hides, of course, Wilcockeôs own 

crafting of the publicôs desires through his definitions of others within the field of 

cultural production. Thus, the Scribbler never really commits to any set posturing, 

frequently contradicting itself. Notably, as I will examine further in chapter Two, 

this constant tension and unashamed contradiction fits into a large theme and 

becomes part of the appeal of the Scribbler in a field of otherwise earnest 

productions.  

 

Shutting down the Scribbler: 

As I stated, Wilcocke chronicled in detail every argument against the Scribbler 

made in the discourse of the media. He also recorded every instance of attempts to 

interfere with the Scribblerôs production and circulation. He uses each example to 

demonize the government and the merchants and to position himself against them 

as the hero of the mistreated and downtrodden. His supposed oppressors gave him 

many reasons to complain about. Even before the pamphlet, Wilcocke was 

cognisant that people were intercepting his mail (I.398).  Wilcocke had already 

suffered the consequences of such an interception when his location in the United 

States was found through a letter he had sent to his lover, Ann Lewis, in Montréal 

(A529 p. 60). He therefore raged in the Scribbler that he would ñlash with 

scorpion-whip, all interceptors and openers of private letters whenever they come 
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in [his] wayò (I.398; I.315).
51

 On 22 September, 1822, Wilcocke reports that the 

Deputy-Post-Master-General of Montréal, one Donald Sutherland, refused to 

forward the periodical through the post-office, an action that Wilcocke called ñan 

arbitrary, illegal, and withal impotent, attempt to impede its circulationò (II.207). 

According to Wilcocke, Sutherland went beyond refusing to distribute the 

Scribbler, making ñhis agents to intimidate the stage-drivers who carry the mails, 

and to endeavour to prevent them from conveying any parcels not only containing 

the Scribbler but also such as are directed to me, or persons known or supposed 

to be my correspondents, whatever such parcels may containò (II.415).  

Wilcocke, quite openly, points out that ñby making my writing of such vast 

consequence, they are only adding to my fameò (II.415); however, he still blasts 

Sutherland, accusing him of ñofficial tyranny, and subaltern oppressionò (II.416) 

and of ñdestroy[ing] the liberty of individual opinion, and of individual 

discussionò (II.265). Wilcocke, again, turns the attempt to suppress him into a 

positive attribute in his positioning of himself. He ironically dedicates the second 

volume to Sutherland for the ñextensionò of the Scribblerôs sale and its ñwider 

circulationò (II.iiv).
52

  

 Wilcocke experienced no end of hostility, which enabled him to position 

himself repeatedly as an oppressed subaltern. The Grand Jury of the quarter 

sessions of Québec deemed the Scribbler libellous in 1823 (III.81-91; III.111), 

                                                           
51

 See also III.99; I.288; V.208-209. 
52

 Post office abuses were a common theme in the Scribbler. See VII.33, VII.38, See the Montréal 

Gazette 9 Nov. 1822 for Montréal Post- Master James Williamsôs take on the situation.  
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even though they knew that they could never bring Wilcocke to justice.
53

 In 1824, 

one of the steamboat owners, a Mr. Dickinson, refused to transport the Scribbler 

to Québec, thus severely impeding Wilcockeôs ability to circulate the periodical 

(Mackey 80).
54

 Wilcocke also reports issues of the Scribbler being stolen en 

route.
55

 However, Wilcocke took each of these attacks, published them in his 

paper, and turned them against the aggressors. As they attempted to stop his print 

production, he used their attacks as advertisement of his success and as a way of 

positioning himself in the field of cultural/print production. The authorities were 

now so intent on eradicating Wilcocke that they continuously legitimized his 

existence.  Wilcocke thus capitalized on the fears that were associated with him 

after the publication of the pamphlet.  

Conclusion: 

The Scribbler after November 1821 defines itself against the merchants by 

condemning them and the government and empire by attempting to appropriateð

playfullyðtheir rhetoric. It is my contention that Wilcockeôs rhetorical 

                                                           
53

 ñAlthough the person who first introduced óThe Scribbler,ô and who is still its editor, may 

through fear of punishment for former misdeeds, have fled beyond the pursuit of justice in this 

province, the Jurors feel that it ought to be made known to his accomplices here who supply him 

with materials for his fabrication, and to his accomplices who give them circulation and publicity, 

that they are themselves individually liable, for their offence in so doing, to the inflictions of the 

lawò (III.83). 

 
54

 See Mackey 80 n4 for interesting discussion of other obstructions of delivery and Wilcockeôs 

correspondence with subscriber Philemon Wright.   
55

 V.125 Advertisement about a Black Leather Valise, or Mail-bag addressed to Mr. J. Wood that 

was on board the Steam Boat Phoenix (contained the Scribbler  No. 142) for Montréal, Québec, 

Three Rivers, Bertier and Sorelðforward to Andrew Tipson, British Coffee-House, Montréal. Bag 

containing No. 146 also highjacked. Offers reward of 10 or 20 dollarsðespecially with info. 

V.127 Wilcocke states he cannot reprint the entire runs, but he does have a surplus for those who 

wish to have a complete set. 
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positioning arose from the dynamics of the field. The merchants and the 

government had the most invested in literary production, and thus to define 

himself against them was to guarantee a reaction. Not only were the merchants 

and the government the two main forces within the field of cultural production, 

but they had also set the tone of the debates: Wilcockeôs style in the Scribblerð

once he reveals himselfðis akin to the pamphleteering style of the Selkirk 

Controversy, and his consistent use of the rhetoric of colonization parallels the 

discussions in the press over the union question. Wilcocke was able to capitalize 

on his condemned person and he scripted a narrative of North West Companyôs 

further abuse to gather cultural capital. As I delineate in the following chapter, the 

Scribblerôs form parallels its confused competing rhetorical positioning, and thus 

is part of its position-taking in the field of cultural production. 
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Chapter Two  

Mr. Scribbler and his ñMiscellaneous Warfareò: The British Romantic 

Influence in Style and Form on the Scribbler 

It is true that in a miscellaneous warfare like mine, depending so much upon intelligence 

and reporters, 

cutting and slashing right hand and left, back stroke and fore, many incautious, 

and some injudicious, hits, may be made ïScribbler (II.156) 

 

The positioning of the Scribbler in the Lower Canadian field of cultural 

production was in form as much as it was in rhetoric and content. The Scribbler, 

as I mentioned in the last chapter, appears like a unique production, so much so 

that it has led Mary Lu MacDonald to claim that it had no antecedents (ñLiterary 

Lifeò 63). This, I will argue, is not quite the case. I agree with MacDonald that the 

Scribbler had no obvious, direct antecedents, but I assert that the Scribblerôs style 

and form is the product of Wilcockeôs attempt to differentiate the Scribbler from 

other periodicals in the Lower Canadian field of cultural production by drawing 

on British models. David Stewart has recently declared the years between 1815 

and 1825 the ñAge of the Magazineò in Britain (Romantic 1). Though the 

Scribbler is not technically a magazine, it seems to participate in a resurrected 

legacy of Montaigne found in miscellanic and periodic writing of early 

nineteenth-century Britain. The Scribbler incorporates the celebrity persona and 

the haphazard miscellaneous presentation of such Romantic productions as Leigh 
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Huntôs the Examiner and Blackwoodôs Magazine. In this chapter, I examine the 

relationship amongst periodicals in the British field of cultural production to 

explicate the seemingly unique form of the Scribbler and the ways in which 

periodicals were used to gain cultural capital in the Lower Canadian field of 

cultural production.  

 

British Periodicals during the Romantic Period: 

As is generally noted, the entrance of the Edinburgh Review in 1802 

changed the British periodical landscape. The Review, coming out quarterly, 

positioned itself in opposition to the magazineôs ñcomprehensive ambitions in 

favour of a more authoritative presenceò (Keen, ñFoolishò 202).  Previous to the 

launching of the Edinburgh Review (and subsequently the London Review and the 

Quarterly Review in 1809), magazines such as the Gentlemanôs Magazine (1731-

1922) and the European Magazine (1782-1826) were digests that ñcombined 

original poetry and prose with domestic and foreign news, lists of bankruptcies 

and patents pending, extended letters sections (many of them written by 

employees of the magazines), along with more limited reviews of new 

publicationsò (Keen, ñFoolishò 202). The reviewsðin part because of the 

enormous volume of printed material that was being churned out in Britain 

(Stewart, Romantic 3)ðabandoned any attempt to be comprehensive and instead 

transformed the review into something that provided sustained critiques of 

selected works. The reviews presented themselves as containing and promoting 
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earnest, professional opinions and expertise in specialized knowledge (Stewart, 

ñNewspaperò 158). Margaret Beetham describes the univocal tendency of the 

review: ñsome periodical types are more homogenous than others. The early 

nineteenth-century reviews, like the contemporary academic journal, were at one 

end of the spectrum, consisting almost entirely of long review articles, 

unillustrated and relatively consistent in toneò (ñTowardsò 24). These 

authoritative, earnest, less-frequent periodicals dominated the market. The 

reviewôs approach appealed to the widening British reading audience more than 

the catch-all, miscellanic magazines, evinced by the reviews selling into the tens 

of thousands of copies and thus far surpassing magazines' circulations, (St. Clair 

574). The reviewôs sudden dominance of the field of periodical production caused 

formal repositioning by other periodicals. To explain this formal positioning, I 

turn to scholars who have inquired into the poetics of the periodic form.  

Periodicals have characteristics that are common to all types. Margaret 

Beetham argues in her influential article ñOpen and Closed: The Periodical as a 

Publishing Genreò that periodicals inherently have two seemingly contradictory 

identities. The periodical is both ñevanescentò as each number is meant for a 

particular moment in time, and ñenduringò as the periodical continues on to the 

next issue; it also is meant to be enjoyed in the moment, yet once bound, it is 

meant to be read repeatedly. It is both a singular unit and part of a longer work; 

and thus a volume is a number of single issues grouped together, and it is at the 

same time something itself. As Beetham puts it, the periodical ñis both open-

ended and end-stoppedò (99). Laurel Brake defines these diametrically opposed 
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identities in the terms of Mikhail Bakhtin's theory of dialogism.
56

 The periodical 

has a ñstructural correlativeò in ñBakhtinôs notion of dialogism and the related 

idea of intertextuality, whereby respectively all texts internally contain a range of 

discourses which interact, and some texts appropriate and digest other textsò 

(Brake 54-55). A periodical simultaneously contains a tendency towards 

fragmentation and towards unity. Cynthia Bandish further explains this dialogic 

tension that exists in all periodicals:  

the heteroglossia of competing voices ï part of the open forces at 

work in the periodical ï threatens to overwhelm the magazine, and 

a periodical so fragmented by heteroglossia could never sustain 

this audience; thus, an essential characteristic of a successful 

periodical is that it can set parameters on these interpretations 

through the construction of a meta-narrative ï one of the closed 

forces at work in the texts. (Bandish 241) 

Thus, to be successful, a periodical must maintain a tension between the open and 

closed tendencies; however, each genre of periodical holds them in a different 

ratio. Beetham moves towards a typology of form in her article that clarifies how 

these two identities can manifest themselves. She writes, ñSpecific periodicals can 

be located on a spectrum between those which emphasize the open, serial 

qualities of the form and those in which each number is more self-definedò (99). 

                                                           
56

 For Bakhtinôs theory, see his Dialogic Imagination. Other critics have provided alterative 

models for understanding the periodical. Lyn Pykett remarks that some press productions (in this 

case she is discussing reviews) can be seen in Althuserian terms ñas an ideological state apparatus 

which reproduces and reinforces ruling class hegemonyò (13).   
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Because periodicals are remarkably mutableðas they are given the chance to 

reinvent themselves each issueðthey can slide along this scale to position 

themselves.  

In Bourdieuvian terms, the reviews managed to subvert the magazineôs 

claim to comprehensiveness and diversity as what consolidates cultural capital, 

replacing it with homogeneity and subjectivity. David Stewart argues that ñwhat 

the reviews gained in professionalism, they lost in personalityò (Stewart, 

ñNewspaperò 158-59). Stewart examines the ways the Examiner as a weekly 

followed by Blackwoodôs as a monthly did the opposite of the quarterly reviews 

by moving away from objectivity to subjectivityðyet maintained a plurality of 

these subjective voices. Thus, I argue, the periodicals that were competing in the 

same market had both to adopt the homogeneity of the reviews in order to accrue 

cultural capital, while concurrently defining themselves as different from the 

reviews by incorporating the personality of a persona, an intimacy or familiarity 

with the reader, and a stubbornly miscellanic tendency. It is these qualitiesðthat 

the Examiner played with from 1810 into the 1820s and that found their ñmost 

complete expression in the monthly magazines,ò particularly in Blackwoodôs 

(Stewart, ñNewspaperò 155)ðthat I see being used in the Scribbler in its struggle 

to position itself in the field of cultural production in Lower Canada. 

British North America : 

The print environment into which the Scribbler emerged in Lower Canada 

was predictably but strikingly different from that of Britain. The two most 
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noticeable and significant differences were the lack of any magazine-like 

periodical and the small subscription sizes. As I mentioned in chapter One, the 

last magazine that was attempted in English was Neilsonôs failed British North 

American Register in 1803.
57

  There were, however, four circulating newspapers 

in Montréalðthe Montréal Herald, the Montréal Gazette, the Canadian Courant, 

and the Spectateur Canadien. These papers were largely miscellanic in their 

content, consisting of advertisements, ship arrivals, notices, foreign news, and 

reprinted poetry with a short, usually partisan, editorial and possibly a few letters 

to the editor. All of this was spread over two to four pages of from three to five 

columns each. An example of the jumbled, piece-meal nature of these papers can 

be seen in Figure 3, the front page of the Montréal Herald on 5 October 1823. 

Despite the diversity of the newspapersô visual appearance, there was a certain 

consistency and linearity to the productions. For instance, the same 

advertisements and notices were published week after week, often in the same 

place, and the editorial in a four-page production was consistently found in the 

second column of the second page.  

The other significant difference between the print scene in Britain and the 

print scene in Lower Canada was the possibility of a large audience in the former. 

The overhead costs of the stately reviews could be overcome by a greater 

production. Indeed, the reviews managed to sell 10,000 to 14,000 copies of each 
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 Dionne does mention a Monthly Magazine existing from 1819-1820 in her Inventaire 

Chronologique de livre (56), though there is no other record of it, and no copies seem to be extant. 

Likewise, the Enquirer had been launched a number of weeks before the Scribbler in Québec 

(Enquirer 4), but it was originally distributed in Québec City only, and does not seem to be 

noticed in Montréal until a few Months later. (Scribbler I.64).  
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Figure 3: The Front Page of the Montréal Herald 5 October 1823 

  Source: CIHM #: 4_53532, produced by Canadiana.org  

 


