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.~ © ,|ABSTRACT

1_’”‘)' LA .A\

C. 46 is unique as the only treatment of spring in Catullus'
cSlLeetion, and vet the poem has recé%bed littleaor“o attention. The

i ]
4 &

: ' 4 .
generic aeéroach to the poem deals with the theme of either sailing or

farewell. The autoblographlehl approach.sees the journev as literal and

undertaken in 56 B.C. when Catullus left Bithynia. Putnam combines
poems 4, 31 and.46 into a "trilogy' concerned wiﬁh the pfoblem of home
and home-coming. The inclusion of an addressee named 'Catullus' is a
problematic feature, but it does not requjre one té réad the poem as

simply. subjective in, intention. The ambiguoys relation between Catullus'

speaker and 'Catullus' establishes a play on the poem's referentiality

-and invites the reader to consider the problem of rercorae and their

dramatic function.

The present study examines Catullus' use of spring as a
paradigm of human living both in its pleasures and in its dangers for man.
The cycle of the seasons iniﬁiated by the advent of spring is never
completed in the poem, and this impe}fection on the natural level serves.
és a warning to the alért reader. Spring becomes a model of comparison
and difference for man, one that also reveals, metaphorically, the
reasons fg}\his reactions to, and limitations within, the season.
Catullus' contribution in C.-46 must be set into the tfadition of spring

in classical.poetry. Chapter One sggdies»the *2roz in some major works

»of Meleager and Theocritus and in the Roman poet Lucretius. Chapter Two

analvzes C. 46 in detail, with attention given to the techniques wherebv

s



T

spring’'s impermandnce is revealed, thus disclosing also the illusorv hope
\ o .
of immortality that man places in it. Chapter Three considers some of

. . : ~ 03 » ) I3
the myre ironic overtones of the relationship.of spring to the human
condition.

Paradoxically, menc is the sole source of human power within a
season that stresses change as the only constant factor. As soon as man,
like spring, sets out for new life, he follows an inewitable journev to

¢

the *ermirus of death, which in C. 46.is the 7omus, or womb-tomb ..

Impotent to halt the d

ecline of spring %Fich parallels his owr decline,

_~man can order, to somé exteht, his own view of life. Meng should enable

him to focus on quality rather than quantity as he lives.

* A - L3

the persistent theme of seasonal agitation that is analogous™to ‘tfe ‘theme
: | | .
of mental agitation in the poem. suggests that, for Catullus' speaker,

human emotions will always defeat the judgment and self-judgment of man's
i .
mind. Even &hé speaker appears to be a faulty thinker about spring's

meaﬁing/by separatidg himself from the zomites in farewell: he seems

, . - L] -
‘unwilling to undergo the same journey.
-4

vi
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CHAPTER ONE

“
\ *

. )
INTRODUCT TON

C. 46 has, for the most part, been overlooked as a4 serious poem

.

and, therefore, has received little critical attention. The tact that

the poem opens with a reference to spring suggests mconnection hetween

N ’

C. 46 and spring convention in Greek poetrv. And vet little has been
done to demonstrate Catullus' possible indebtedness to the tradition of

. ) ) 1
spring poetry and, more importantly, the possiblé changes he made. In

fact, the generic aspect of C. 46 has been all but obscured bv critics

who prefer to focus their attention on the name 'Catullus' in the poem

. b .
rather than on the thematic element 2y, The inclusion of an addressee

.

identified by the same name as that of the poet is, to be sure, one of

-~

the most problematic features of C. 46. It is not, however, necessaryv to
assume, as Putnam and others have done, that the insertion of the name

3
"Catullus' labels the poem as autobiographical.  While it mav be tempting

to connect .‘z*u’l2 and Phrugiiieamn’ to the occasion of Catullus' stav in

Bithynia in 56 B.C. under the praetor Memmius and to cd%clude, therefore,

that {~m~ refers to the home, Italv or more specificallv Sirmio (cr.
C. 31), which he is anxious to see, such an approach limits the poem

unnecessarily. Unlike Putnam, who unites C. 46 in his discussion with
~

~

C. 4 and C. 31, creating a 'trilogyv,' which deals with the all important

concept to Catullus of home and home-coming, [ prefer to follow Coplev's

’

. N ’ » -+ . . -
general principle that a poem is its own world. Within the world or

2

C. 46, then, it is .up to the reader to decide upon the meaning of the



-~
Y
signiticant terms e, Coia Y esand Lero, usiog the clues provided by the
+
poet within the poem. ‘ .
My purpose in this study of C. 46 is to examine the poem as .

offering a philosophical statement on spring. Spring (or) is at once

- A ’

a time of new beginnings and also the ﬁarbinger of dissolution and
inactivity (winter), that is to say, spring initiates a progression
towards the inevitable decline of the Séasons. In egfect, then, the cvele
of the seusnns‘initiated‘by the advent of spriﬁg in C. 46 symbolizes the
boundaries within whicﬁ man must spend his allotted davs. As I shall
demonstrate, C. 46 presents spring as a model of comparison and attempts
to illustrate man's reaction to the‘limitétions of his existence.

Before I develoé my interpretation of Catullus' spring poem, it
will be useful to examine in Chapter One the treatment of spring both in
the poetry of Catullus' Helienistic predecessors and in the work of his
contemporary, Lucretius. Catulius is clearly drawing upon a Hellenistic
tgadition in ‘his choice of spring~as tﬁé central thematic element of a
poem.5 My discussion will focus on two poems .from the Greek Anthologv:
one by Meleager and one by Theocritus. In order to complete the
presentation of spring, I shall include a brief discussion of its

portrayal by Lucretius, for in choosing to overlook Venus and the sexual

implications of spring, Catul%us makes a dramatic departure from tge
conventional presentation of spring's feminine nature. In Chapter Two,

C. 46 will be analvzed in detail with spécial attention paid to the
techniques by which Catullus makes the reader aware of spring's impermanent
character and, therefore, of Ehe illusory hope that it holds out to man

of immortalitv. Chapter Three attempts to examine in a summarv wav the

more ironic and sophisticated implications of Catullus' develwment of

4

the relationship of spring to the human condition.
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NOTES *

L} »

J F”J. Wilhelm, Wie Vrwe oot Month:  UrpTwg, Natioee ol Do e
CseS a7 o Melio” Tur7er (New Haven?  Yale University Press,
1963), p. 4, discusses the importance of Catullus' spring poem for
later English poetry and says "he [Catullus] becomes sentimental
about Rome, about friends, about ,friendship (o777 not o)y
essentially, he wants to replace nature with societv.”

. .
grancis Cairns, Jeneopde lompogtioor T Jpeel ped Homd Pootpn
(Edinburgh: University Press, 1972), pp. 44-45, describes C. 4b as a
suntgitiion, that is, a speech of the departing traveller. Although
Cairns locates what is alleged to be the rhetorical formula of the
poem, he does not discuss the connection between the theme of C. 46
and earlier examples of the *°pos of spring. His approach to C. 46
is biographical; he believes that the joy relates literally to
Catullus' relief at leaving his position as 2chors under Memmius in
Bithynia. For a brief examination of the generic background of C. 16,
see also Oskar Hezel, thulitn&fc‘h Spienhioere Frdoparr (Stuttgart:
W. Kohlhammer, 1932), pp. 22-26 (hereafter cited as Hezel, “i* ).

The majog studies in this area are M. C. J. Putnam, "Catullus'
Journey rmen 4)," T 57 (1962), pp. 10-19 (hereafter cited as

LT A

Putnam, . 4'"); T. Birt, "Zu Carmina Minora,'" Fn7lo7ogus 63 (1904),
po. 444-45 (hereafter cited as Birt, "Carmina'); F. Stoessl,

L Valerius Tatullus: Memseh, lebewn, 27ohturg (Meisenheim am Glan:

Hain, 1977), pp. 168-70 (hereafter cited as Stoessl, 'z*: "~); and

S. C. P. Small, Jatllws. 4 Reader's suide to *he Poems (New York:

University Press of America, 1983), pp. 76-77.

F. 0. Copley, "Catullus c. 4: The World of the Poem,"” 7Hi7i 89 (1958),
pp. 9-10: ". . . a poem is itself. It presents its/own world to its
readers and demands that they accept it as true for the purposes of
the poem and not for anything else. “The world so created mav be
factual, but equally it may be completely or partially fictitioys.

. . . the world of the poem is what it is, and onlyv if we dccept it
as}sgch will we ever find out what the poet wanted us to know."

The only major description of spring before the Hellenistic tradition
is found in a poem by Ibycus. Like Catullus in C. 46, Ibycus draws a
parallel between the violent storms of the natural season and she
storm-like turmoil of human emotions in the season. Cf. iro.o J.»">

v

Zogip. 4 Zelestion, ed. by D. A. Campbell (Glasgow: Universityw
Press, 1972), fragment 286. ’

e

-



CHAPTER TWO
B . 'THE ROOTS OF C. 46

The Greek Anéhology dbes not treat the theme of sbring
extensively.  Tt does; howévef,.provide a wealth of informétion abopt the -

stock featuras of spring. Spring is the season.of renewal; it is also a

time of release from the fetters that winter imposes on the'nétufal wbrld,
_ . ) T ‘ ~ ‘ .

'the world. of aﬁimalsbandAthe‘worlg qf man . In_the?Hellenist}c épring
‘Conventio;i as we shall éee, spring i; genérally a creaéive and liberating
: ; ) g oW
- season, an&ait is accompanied, naturally enpugh, by éoundsfof celeﬁration.

. Meleager offers the most comprehensive view of the theme of spring's
ger of | B e pring

return and man's jubilation.

v XECUGTOS‘ﬁVEUéEVTOg an’ aﬁ%épog oixouévouo, R
TOPQUPEN ueuénce vepavdfog euapog won.- '
’YaLa 69 HUQVET, onepnv eor€¢aro tolnv,
nat wura %nknoavra veoug émounce nernkoug»
ot &’ anaxnv HLVOVTEQ QLELQUTOU 8pdagv "Hoic .
Aeuumveg yekomouv, avouyouevouo poéouo.
xaupcu e cupuyyu voueug ev -8peagot Abyabvwv,
. . - Hal TOALOLS epu@oug ERLTEDWETGL abnokog alydv.
' nén 6E: nkwouduv én’ aupea wduaTo valTtal
nvoun awnuavrw Zeplpou Alva qunwcavag“ . 19
nén. & - eddrovoL mfpccrawukm Auovuom, ‘
dudel Sorouoevrog gpedduevol TolXH HLOGOU.
: £pya 6 Teyvievta Ronyeveeool ueilooaus
Oy uaka«ueAeu, KGL;OLUBK@.EQHUEVQL £pYdZovTAaL
Aeuxd nOAUTpﬁToCo vedppura WA Xea unpoD. 15
1dvtn & opvu%wv YEVER Auyuwwvov asuésu,
v vaknuovsg KEQL noue, xekuéoveg au¢u ueka%oa,
w 1 wdnvog €1 SxdaLouv motauol, xal U1’ dhoog anddv.
. el 6€ gutdv xalpovol wSual,. wal yata T€8niev,
. o ouplget §€ voueds, wal téotetal eGuoua uA G, 20
‘ ®al valtau TAdovol, Aldvucog A2 xoosusc ' ’
| . uab usk*eu KETEELV/A\HQL wouvouou ue\uorau,
TG ou xon #al douddv ¢v eldpl #addv deloa al’y

1
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(Windy winter has left the skies, and the
purple season of flowery sprlng smiles. The -
dark earth garlands herself in green herbage,
and the plants bursting into leaf wave their »
newborn-tresses. The meadows drinking in the 5
nOurishiﬁg dew of dawn laughygs the (oseé open. '
The shepherd/on the hill delights to play’
shrilly on the pipes, and the goatherd joys in
his white kids. Already the mariners sail over
the broad billows, their sails bellied by the 10
o~ kindly Zephyr. Already, crowning their heads
with the bloom of the berried ivy, men cry evoe!
to Dionysus the giver of the grape. The bees
that the bull's carcase generates bethink them
of. their artful labors, and seated on the hive
they build the fresh white loveliness of their 15
many~celled comb. The race of birds sing loud ’
- everywhere: the kingfishers by the waves, the
swallows round the house, the swan by the river's
brink, the nightingale in the grove. If the
foliage of plants rejoices, and the-earth flour-
ishes, and .the shepherd pipes, and the fleecy 20
floiﬁé disport themselves,  and sailors sail,
and Dionysus dances, and the birds sing, and
the bees bring forth, how should a‘singer too
not sing beautifully in the- sprlng")l

As soon as winter's winds have been dispersed by the Zephyr of
- spring, it is time to celebrate. For each spring is a reenactment of the
. | | | ‘ .
original act of creation. Meleager portrays spring in terms of both /

sights and sounds, thus evoking a visual and an aural impression of - /

spring's return. - ' , /
: - J v /
- . o . C e /
In the poem spring is immediately personified. Meleager ,
/7

presents spring as a female who smiles (iecvsdw), who adorns.hersgif, who
waves her plant-tresses, and whose folds of meadows laugh (yexdw). In
S . ' * ‘/
: ‘ /
"short, spring is Mother Earth; she is the eternal feminine, the

regenerative principle. The creative aspects of this spring-woman are
further emphasized by Meleager's description of her waters: dew (5),

broad billow$ (9), waves (17) and a river's brink (18). The dependency

. : . ~
of all life upon moisture for flourishing growth is illustrated, in

"l. N \ W
|

\



{

/

., The image of the sailor, therefore, also allows the reader to see spring,

‘ wafming Zephyrs; these winds are géntle and make sailing a pléaéure.

particular, by the poet's reference to meadows 'drinking in the nourishing
dew of dawn'\(S).' Spfiﬁg also has a divefse landgéape in ghe éoem:
rose-covered meadows, and hills and groves .decked in purple and green.
These features serve in lieu of human dress to suggeét the contours and
complexion of spring. In addition, Meleager's spring figure has.a

variety of attendants, creétufes Qho‘depénd on her coming: kingfishers,
swallows, swans, nightingales, bees, fleecy‘flocks and white kids. The
iﬂclusion 6f.animéls described as infants and pure or blameless (cf.

white kids) reiterates the poet's focus on spring as a time of renewal

for all of 'life, not just for the natural world. There is an unblemished

vquality attached to all new things, as the poet implies in his description

a

of honey as 'the fresh white loveliness of the many-celled comb"(iS)ﬂ

By extension, the idéa of purity may also‘apply to spring as a néwf‘];

creatiém itself in the poem, a visual delight. Man also haS‘aIbIacé,in,

the beauties and pleasure of spring.

Meleager presents man as, first, a protector figure, namely,.

-

»

shepherd and goatherd. Such an image is in keeping‘with'tHé nq9ﬁQring}

aspects of spring that are unfolding. The goatherd and shébhéfdfmﬂstf’

remain vigilant especially in the season that brings new animal births.
Man is also presented as a sailor, and his voyage brings hig back to a

close connection with the spring landscape on the waters calmpd by the

2

<
¢

in her Zephyrd, as the protectress of those who venture out to welgome

the season. Onya visual level, then, spring is surrounded with a number
. ' \ . . .
of 'elements, naturay, animal and human, that create an impression of

spring as a time of sensual pleasures for the reader to behold with his

-

. ‘ ) . i

iyt L
2 .



eye as well as his mind. The poem also contains a variety of words

r

denotiﬁg the aural beauties of spring, that is, the sounds of nature in

spring.

i
T

Meleager offers the reader a verbal display of the sounds
associated with spring, and the 'voices' of spring are conveyed by the

poet's'eﬁphasis on description rather than on sound patterns. The

4

shepherd”is portrayed as a musician who takes pléasure.in his pipes (7,
xatoeL #al 060b§Yb) and who is described in this réle as clear-voiced |
(7, Avyalvwv) like the Eirds who .appear later in'thé'poem (16, Auydowvov) .
In springtime men also give thanks to Dionysus'fpr proyiding grapes;

gt

their gratitude is expressed vocally, that is*'they shout 'evoe' (11,

cudzovol) in praise of the god of wine and its pleasures. Even the

matural world joins in with the excitement of expressing its joy at

.spring's arrival as the plants, like man, say Hello! (19, yalpgouvou; cf. 7,

xalpeL), And everywhere (16, ndvtn) the air is filldd with the sounds of

¢
’

birds in song (16, ael6ec): kingfishers, swallows, fhe swan and, finally,
tﬁe nightingale,vthe songstress (18, andyvy cf. 2eldw) of spring. The
extendgd sequence of 'if' clauses (19-22) ‘which follow the bi;;—song
paésage allows Meleager to do two things: first, he can review the
features of spring, both visual and.aural; second, a%p more importantly,
he can build up tension as the reader approache§ the apodosis of the
condition.’ Meleager further dramatizes the apodosis by casting it aEVé
'rhegorical question, as well as the climax of the poem. The gquestion
inViﬁes‘tHe reader to answer the poet, but in a way that is in keepi@g
with Meleager's celebration of spfing. The question require; that
Meleager's poem be judged in the wav that it harmonizes the various

¥

aspects of spring. He asks to be viewed as the singer (ici%3v) whose



duty'(xoﬁ) it- is to sing (aeloat) not only like the bird-songs in spring,
but to incorporate in his song every aspect of spring's beauties. The

rhetorical question distinguishes Meleager as the most important element

of the season because it is through him that spring comes to birth as

I

i

part of a literary genre.

in spite of Meleager's -emphasis upon the beauties of spring,“
the poem turns in such a way to emphasize his role not only as the
encomiast of spring, but also as the singervof some of its underlyiné
reality. There are traces in the poem of the labors that are té be
assocliated with springis arrival. Meleager mentions three kinds of men
who respond to spring by returning immediately ™9, n&n) to the tasks that
have been suspended durjng the winter.3 ‘They are the»éhépherﬂ, the
goatherd and the sailg¥f, each 6f whom is an imDortan; and real participant
in spring. Furthermore, these aré men whose work demands éatience, skill
and a éehse of the meanigé of Aaily routine and orderly patterns of
behavior. Meleager's reference t;hséiling best exemplifiés, on the‘humdq'
level,‘the connection between spring and work. .Althougﬁ the spri;g breeze
is described a§)harmless (10, ﬁnnudvrq), suggesting that spring sailing
brings man no difficulties,'travel‘by sea was geﬁerally'considered to bé
an:eddeavor.full of dangers.a Meleager's specific reféfence to the

breeze as 'lacking woes' implies that saiiing ié just.as often a trade
involving persoﬁal risk and some hardship. ﬁeleagervmight have glossed

. K . ‘ ~ '

the breezesAgs 'kindly' ,and ' the factsthat he does not provides an
opportunity for the alert reader to seé in.the connection of spring anq
‘the resumptioq of sailing the possibility that man's lgborsvmay entail
pgril and may not necessafily vield productive ré;ults. TMeleuger appears

satisfied with merely the hint of such realism, but.it is, nevertheless,

s 7



a suggestive touch.
The poet also draws a connection between spring and work on the
animal level.. In lines 13-14 there are several terms specifically

refg%ring td work effért. The bees are 'ecorcermed' (pélel) over the
'"fair works which have been wrought by their skiI1' (£pya TEXQﬁé\)rf;t). In
addition, they work (fpydgovtal) at building the pe;forations that hold
within the f%owing whiteness of honey. Furfﬁermore,_in the penultimate
conditional sentence of Ehe poem, the bees are portrayed as strugéling in
the “aklor of giving Birth (22, wdlvouai) to honéy-v Unlike the i;Ck of
productivity implied in thé saiiors' work, tbe bees' honey is the finest
éign‘of their productive role in spring.5 Meleager's emphasis upon their
industriOuéness makes the‘bees emblematié, as arelants.elsewhere in the
Anthology,.of the kina of devotion to work and order tha£ underliﬁéé
) ? e °

Meleager's presentation of renewal in spring. o

When we view the concluding liﬁes of the poem with this idea in
mind, the theme of work becomes even more prominent. In three of the
four pairs of prbtases of the condition,Meleager establishes either a
cause and effect relationshib or a recipgocality between animal ;ife and,
the work they do. For example, in line 19 it is élmost because the foliage
of the plants rejoices (xalpoucy) that the earth responds with more
bloséoms (1€9nrev). The cause.and effect relation may be blurred but the
line at least shows the effect>of their work function upon one another.
This sense is even clearer in the parallel drawn between thg song of the
birds and.the work of the bees in line 22. 1In thisliine Meleager 1is, of
course, foreshadowing his own function as both singer and worker in the

poem's conclusion. Li¥ke the bees; the poet-singer struggles in the act

of gividg birth in music to a 'fair' (urdv) songhabOut spring. This



song is like the white purity of honey, for it crowns the season with its
glory.

Mixed among tﬁese more straightforward‘déscriptions of work in
spring is Meleager's unusual association in line 21‘between‘the sea-worlk
of sailors and the dance-work of Dionysus. This parallel between the
labor of mén and géd is perhaps the most complex parg of Meleagef's
spring song. Eaflier in the poem (11—125 there is an exténded portraval,
right after the sailing passage, of Dionysus as 'the bringer of the grape'
(vepecTaodiy) and the god to whom men, perhaps the sailors, crown their‘
hair with ivy wreathed with the blossom of thg grape (Scrpudgvrég).
Dionysﬁf has ‘a long traditionvof powérful and dangerous,associatiéns with
men who would be his devotees. - Although Meleager does not sketch-in some

of this history, it would, nevertheless, be implicit in the name and the ~

h [

attributes of the god. In an anonymous poem elsewhere in the Anthology
(17 9.524), we can find many of the attributes that Meleager mav intend

us to understand in his own use of the god. Chief among these attributes

: ~ : : - . 7
are those thatconnect the grape and wine with the »ovw . and “resiom

)

rom pain and personal anxiety that Meleager%&rings up explicitly in his’
description of the lively breezes that accompany sailors at sea. But, as

we have seen, the sailors' work is not cdmpletely free from potential

dangérs and from worries about the risks run on the springtifmie seas. The

"oy

B - . ) .
collocation at the end of Meleager's poem between the sailors and Dionvsus

- a2
-
e

~iintimates that his wine and the inspiration of his dance are the means by
‘which human anxiety over work is relieved momentarily. It is significant

that in the anonymous poem Dionysus is celebrated as the god who 'breaks

the mind' (18, ¢nfilvocv). The bringer of the grape is a god who

epitomizes, and who works at achieving, man's loss of rational self-control.
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“Like the uncontrollable winds that pose an external threat to men at sea,

.

the god and his grapé bring about a danger but one that attacks insidiously
because it is fgom withiﬁ.7 As' we shall see in our discussion of
Catullus"poem, his spring will also be connected with the very human
problem of exercising the mind to control fears related to the ftull
meaning of the season.

In summary, then, Meleager's encomium oflspring focuses almost
entirely upon spring as a delightful- (20, téprctar; 19, yaclpouoL) season
ofbflourishing growth (19, 1€9nAev) filled with the songs (20, ~upirel;
22, u€rmeL) and bustling activities (21, widoucci; 21, vopedev; 22,

#6CvouoL) of creatures, god and men. Beneath this idyllic picture lurk
A

. traces of spring's 'otherness,' namely, the reality of hard work, personal

risk and the émbiguous;comfort that Dionysus and his wine gring as
soothers of men's fears.

Let us now consider Theocritus' majof wofk on spring. 1In his
verses he limits the diverse springtime landscape presented by Meleager
to one small grove. Within this physical setting Theocritus déscribes a

scene in which a speaker is addressing a goatherd.
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(Goatherd, on turning the corner of that path

where the oaks are, thou shalt find a newly

carved image made of fig bough, three-forked,

with the bark still on, without ears, but able

with its generative phallus to do the work of
Aphrodite. Round it is a most holy hedge, . 5
and a perennial stream, issuing from the rocks,

feeds on all sides abundance of laurel, myrtle,

and sweet-scented cypress, round which curl the
tendrils of the vine, mother of the grape. In

. spring the shrill song of the blackbirds echoes 10

"here with its varied notes, and the brown night-
ingales pour from their throats ‘their honeyed

voice in response. Sit here and pray to kind

Priapus to make me fall out of love with Daphnis,

and sacrifice at once to him a fine kid. But if

he grants the prayer I will kill him a heifer, 15
a shaggy billygoat, and the stalled lamb_ I have.

May the god be benevolent and grant it.)

Through the speaker's invitation to the goatherd, Theocritus
invites the reader into his springtime landscape as he guides the way
along a path shaded by oak trees (1) into a clearing surrounded (5,

, »

. tepLAdEgoney) by a hedge, with laurel, myrtle and cypress trees on all
AR - -
e, e ) '

sides (6, wdvtooc), entwined (8, 1épLf nfyutar) with grave vines. The
dominant element in this description 1is the pgesentation of spring as a
physical enclosure.. The inclusion of nightingales who sing alternately
with blackbirds (10, ay=%ouv; 11, dvutaysioal) suggeéts that the enclosure
is a grove (cf. Meleager‘363, 18,97 dizog anedw). Unlike Meleager,
Theocritus describes not only the various songs of birds, but also the
different tonal qualities of their sgngs. The songs of the bla&kbird 5re
voiced in clear (9, duyyus:dyyeusuy) and varied (1O, -> .o 3f-0y > )

tones, while nightingales warble (11, uLvool~puzes), stirring from their
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throats honey-like (12, upddynpuv) sounds. Dionysus too is alluded to

briefly in the reference to grape vines which stream forth (8, W)

like the wine they produce and like the perpetual stream which abounds

‘ ~ .
(6, Tnredder) in vegetation. Theocritus, therefore, presents spring as
L C : . { .

a nourishing enclosure within which various elements prosper. Unlike

» i N . 5

i " -
Meleager, however, he is not primarily concerned with the portrayvpl,of
. i e

W . ‘J .
spring's visual and aural delights. TInstead, the flourishing andilsecluded

y
springtime landscape serves as the background for a figure, a'WOOg n

@ .

>

statue (2, odurvov £davov), whose function in spring is not immedddtely

clear.

describing what soon appears to be a divine figure is given a dramatic

tone by the use of asyndaton, a device that piles up and thereby draws

attention to each of the god's traits. The figure is 'made of fig,'

'newly carved,' a planed image, 'three-legged,' made oFs bark 'finely
hewn, ' and 'earless.'lo Thi; chain of epithets culminates, through tpe
effective enjambment of lines 3-4, on the speaker's description of the
god's phallus as 'that which begets children.' The reference to the
phallus.allows the reader to identify this grotesque, three-legged figure
as the rural god Priapus. But the name itself is withheld until line 13;
an effect that heightens the mysterious sanctuary of the grove and the
statue that is its central meaning. Priapus is traditionallv a god whose
haunts are wild—iife gardens and the,woodland pastures of flouksLll The

poem's emphasis upon his fertile capabilities makes a suggestive

connection between the luxuriant .growth in the grove and "the phallus that



can create 'children' of all kinds. And vet this phallus produces
children that by the end of the poem must be slaughtered, a sacrifice ol
the young offered to Priapus,not to bring about, as might ﬂnvc been
expecé:J; the fertility of the land, but rnthef to bring uﬁnnt the end of
an unhappy love ;1ffa'Lr.- The former ritual would simply reaftirm the
positive link between life, death and fertilitv; the latter exposes the
‘trivialixing of life, death and fertilitv. Priapus’ powers ot fertilitw
and sexuality have both a creative and a harmful potential as the poem
develops.

Thé phal}us is further defined as that which 'brings to
accomplishment' the works Qf Cypris (4, ¥dnpusos fpya). In mytholopy,
Aphrodite is the mother of Priapus, and so it is fitting that the male
god and his grove are complemented by allusions to the source of his
sexually creative powers.12 Aphrodite's description as the Cyprian
maiden brings to mind the waters wherein she was born out of the act of
castrating Uranus.13 The expression 'the works of Cypris' refers, @E
course,lto her role as the goddess of beauty, love and -the arts and
blandishments of love—making.,14 It is important to note that the speaker
reduces the powers of Cyprian Aphrodite to a relative unimporfance. That
is, the pleasures and pain of love and lovers are really brought about by
her son Priapus. Her son as a male figure brings about and, thercfore,
controls the creative and sexual matings more traditionally associated
with Aphrodite.

The description of the grove that follows does, however,

el

contain several allusions to Aphrodite and her emblems of love. First,

&
mvrtle (7) is sacred to Aphrodite, and it is the blossom that lovers

L . , 15 :
tradltLuqally garland themselves with, Second, the reference to



r\igﬂltixigzllgzs as dunseg (1), a poetic variant of oindoe ) echoes the
name ot Adonis, the beloved of Aphrodite. Finally, laurcel trees (7,

~
Sapuce ) allude to Apollo’s love for Daphne and, more importantlv,
foreshbidow the speaker's mention of baphnis (14), the object of his own
love. By ipcluding traditional signs of*Aphrodite in the grove, the
speaker characterizes it as a kind of garden ot love. At the same time,
however, each obf these mythological allusions has been to an instance uf
ill-fated, unhappy love. These tragic connotations of love underline the
springtime, fertile and masculine character of the grove. Priapus holds
swav over fem:le sexual powers that have a drqwatically dark and harmful
side, as the poem's conclusion demonstrates.

In lines 13-18, the poem's themes of sp}ing, fertility and
unhappy love are woven ﬁogether into a dramatic moment that begins in
lines 13—14 with the speaker's command to the goatherd to take a seat
("7 5) and to offer a prayer (:%ycu) to Priapus. Next, the goatherd, who
in Meleager's poem is 5 nurturing figure, is commanded by Theocrifﬁsi
speaker to perform a sacrifice of one of his own innocent animal charges.
The g;atherd is being used as a servant, ordered by the speaker to

‘
slaughter an animal victim in order that Priapus might cure the speaker's
love desire, Thus, personal sacrifice, the death of an innocent and love
are joined together as parts of the spring world and realities ot
Priapus.

As the poem concludes, the speaker reveals himself as perhaps
one of *the darkest elements of his description of Priapus. The spearxer
is fully prepared, he announces, to triple the animal sacrifice if
Priapus accomplishes his prayers. This bargainiﬁg with divine favor

suggests how capriciously both the mortal Daphnis and the animal offspring
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of nature are dsed at™the hands of the lover. Theocritus' spring poem
« o
cmphasizes a reversal of role=plaving. Both goatherd and speaker-lover
are figuratively stained with blood, and the phatlic pgod ot tertility is
/ '
called apon to overthrow rather than to further the work of Aphrodite.

The surprising turns that the poem takes and the emphasis on death in the

(\nsing lines asks the reader to question theocritus' sprinae, -

-
v

In the context of death, what is the meaning ol spring?
Theocritus' collocation of the two concepts transtorms spring into
something unreliable, something that does not correspond to the reader's
more conventional ideas of poetry about spring. Perhaps the poet is
alluding to the transient nature of spring, namely, that spring is subject
to dissolution. By making the termination of love the turning puiét of
the poem, Theocritus is stressing not only the instability of the emotion
of love but, more pertinently, the instability of spring. In fact, the
poem'offefs love as a paradigm of spring by making love and spring th§
setting of sacrifice and death.

In summary, Theocritus' spring poem emphasizes rhe masculine
and divine figure of Priapus as the center of the Seasoﬁ. The poem is
f ramed b§ a lengthy and detailed description of his statue and by the
noun 'god' (0 3.Jc), the last word of the speaker's command to the
goatherd. There is a tension’ in Priapus' grove between the female powers
of mating and the male powers Of overseeing that mating process, and
Priapus is clearly the superior figure. In Theoéritus' poem spring is
not the conventional time of,renewal, but rather the time of sex,
transitoryv desires and actions undertaken to rid oneself of Cvprian

. 1 . C o .
Aphrodite. " 1e is significant that, althgugh Aphrodite and her sexual

powe€rs are diminished and, in fact, portraved as the negative reatures of



Theoceritus' spring, they form the most positive aspects ol [‘u\r)n% illﬁ;
later encomium of spring. :‘?

In the Roman poetry ot the Late Republican period, the most
extensive treatment of spring other thanfCatullus' C. 46 is to be Yound:
in the first part (1-20) of Lucretius' proem to Book One of v Zopem

"7

]y 4y
e

e, The eplce is a treatise on the connection between the atomic

= 0 . 0 . A
theory and the moral code of Epicurecanism, He begins the proem with an
invocation to Venus, one of the major figures to whom he returns time and
again throughout the poem. The invocation itself may be divided into two
sets [of approximately twenty lines each; lines 1-20 describe Venus and
her vital connection to the natural world that is created by the flow of
the eternal atoms; and, second, lines 21-44 describe the power of Venus'

1

wolnr#tzs to draw man (symbolized by Mars) away from !hose activities that
rob him of emotional calm and a desire for intellectual pursuits. In
both sections, Venus is represented, at least initially,‘as havihg a
major role to play in Lucretius' setting forth of his philosophical
doctrines.

One of the most interesting features of lines 1-20 is how
quickly Lucretius moves from a formal invocation to Venus, his goddess-
muse figure, into a detailed catalogue of nature in all her aspects,
earth, animal, vegetation and' heavens. Lucretius seems unwilling to
euloéize Venus withoutA*Etablishing for the reader the greatest source of
his own admiration gor the goddess, which is her intimate association

H

with springtime nature.

Aeneadum genetrix, hominum divumque voluptas,
alma Venus, caeli subter labentia signa ’
quae mare navigerum, quae terras frugiferentis
concelebras, per te quoniam genus omne animantum
concipitur visitque exortum lumina solis: 5



.
te, dea, te fugiunt venti, te nubila caeli
adventumque tuum, tibi subvis daedala tellus

summittit flores, tibi r1dent aequora ponti
‘placatumque nitet: diffuso lumlne caelum.

nam simul ac spec1es patefactaSt verna diei .- . 10

et reserata v1get genltabllls aura favonl,
aeriae primum volucres te, diva, tuumque

significant igitum perculsae corda tua vi,
inde ferae pecudes. persultant pabula laeta

 $§%€ fapidos tranant amnis: -jta capta lepore 15
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Y} sequitur cupide quo quamque 1nducere pergis.

‘denique per maria ac montis fluv1osque rapacis

T

v

’ » S . .
- .maternal sine of a race of Roman men .(deneadum genetric

union in the opening phrase stresses the matriarchal origin of‘lifé.

S

_Sernhiy,

frondiferasque domos ™avium camposque virentis
omnibus incutiens blandum per ‘pectora. amorem.
efficis ut cupide generatim saecla propagent. 20

(Mother of Aeneas' sons; joy of men and gods,
Venus the life-giver, who beneath the gliding
stars of heaven fillest with thy presence the
sea ‘that carries .the ships and the land that
‘bears the crops; for thanks to thee every tribe
‘of living things is conceived, and comes forth

to look upon the light of the sun. Thou, goddess, 5

‘~'thou ddst turn to flight the winds and the clouds

of heaven, thou at thy coming; for thee earth,

the quaint artificer, puts forth her sweet-scented
flowers; for thee the levels of ocean smile, and
the sky, its anger past gleams w1th spreading

h llght For when once the face of the spring day 10

is revealed and the teemlng breeze of the west wind
is loosed from prison and blows strong, first the
birds of the air herald thee’, goddess, and" thine
approach, their hearts thrilled.with thy might.

" Then wild beasts and cattle bound over the fat
_pastures, and swim the racing rivers; so surely 15
enchained by delight each follows thee in hot
desire whither thou dost hasten to lead him on.

Then, through seas and mountains and tearing
rivers and the leafy haunts of birds and verdant
plains thou dost strike fond love into the \
hearts of all,‘énd makest them in hot desire

to renew the stock of their races, each after 20
his own kind.) ' . '

L

the epithet

-

"In'lines l—2kVénus is given thrée epitﬁéts. She is, first,

“

v

B Y ,
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the

The male-female

voluptas portrays Venus as the embodiment of sensual
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pleasure irresistible to*men and gods alike. Voluptas designates her

both as the goddess who controls man's desires and as herself the greatest

A : ' 1 . . , o .
object of desire. ? Finally, she is given a name and characterized as
T - . : v

{ o :
nourishing and supportive (alma Venus). By enjdmbing the phrase 2lmz

Venus, that is, by withholding the namgﬂgf the éddressee until the second

line, the person and the power of thé‘ggaaéés are heightened. Venus,

then, is depicted as a mother who sustains. life By supplying physical
nourishment. (alma is a cognate of aZere)ﬁaﬁd; rhséﬁéfgasrshe feeds madg\
Venus* is at the root of all human life. The nurturing preseﬁce of Venus

7.
L

fills (4, concelebras) every terrain (2, caeli¥subter labentia signa),

land, sea aﬁd‘sky; in Lucretius she is one step below Jupiter, which

gives to the female more ascendency than we saw earlier in Theocritus'
20 '
poem.
Venus' powers of regeneration connect her with the earth. For
the lands which produce crops (3, terras frugiferentis) parallel Venus'

: 21. . ‘ . s .
role as a provider (alma). Lucretius further develops the identification
between Venus as mother and earth as mother in the follow%ng lines. TFgqr
example, all creatures, like the flowers sent up from below (8, swmmitti%)
by -the earth, rise up (5, exortum) and enter life, the realm of light

' ; . ; ' . ' 22 I

(5, lwnina solis) under the guidance of Venus. " 1In addition, the
description of the earth as a 'cunning artificer' (7, Jlzedala *220.3)
characterizes earth as the mother figure who weaves, here within the
'house' of nature. Earth is an extension of Venus' role as the sire-ess
of the race of man, for éarth weaves together the beauties of plants and
animals that adorn the landscape and give pleasure to mankind. The

)

adjective dzedzla is comparable to Venus' epithets 27~ r#i3 and <7mz,

because all three suggest the power of the female to create thiﬁgs that

v
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sustain and give joy to life.23 Through the simﬁ%arity of their actions
and their consequent benefactions to man, therefore, Venus beaomes
symbolically the earth figure of this spfingtime scene.

| Lucretius does not egplicitly refer to spring..until line 10.
Many of the elements, however, of Venus' pértrayal are reminiscent of
Meieagerfs description of spring. Like the winds of winter (47 363:1)
whése flight signals the retﬁrn 6f spring in the Hellenistic poem,'winds,
and clouds flee at the approach of Venus (6-7). Lucretius' landscape
springs into flower (7-8) just as the earth in Meleager's poem decked
herself in foliaée (AP 363.3). 1In the Latin poem the seas laugh (8,
rident), perhaps an echo of Meleager's laughing méadows (AP 363¥5f.).24
Lucretius' emphasisvon_calm (9, placatum), clear (9, nitet d7
skies and level seas (8, aequora) is reminiscent of Meleager's description
of springtime =ailing. The difference bétween the Latin and the
Hellenistic poems in their descr}ption of springtime sailing is that, fo;
Lucretius, the fémale, nameiy Venus, -takes over thé‘prerogétives of the
male, namely, Zephy;'s role (3). THe signs of Meleager's spring are
trans formed bf Lucregius into Qays of celebrating‘Venus' control over all
creatioa. Finally, there is every indiéation in the first ning lines of
‘the proem that Lucretius intends us to.see spring: the lines describe a
time of conception at all levels of nature and this is logically thg time
of spring.

The introduction of spring into the proem is contained wiﬁhin
the rémarkable expression 'the spring veneer of dav is made manifest' or
"manifests itself' (10). The noun 3pecies refers particularly to outWard
appearances or'surface beauty, and so limits spriﬁg to something external,

. 7
perhaps even something superficial. The noun is found several times
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throughou; the epic and is used as a key term to describe the purpoée of
his work as one involving the revelation of "the outward form and tﬁe
inner law of natﬁre.'zs On refeading, the term in the proem takes on new
meaning because'it signals Eﬁat Lucretius may be suggesting an 'inner law
or a more philosophical potentiai in épriné.

The. spring passage (10-20) may be divided into two sections.
The first section (10-11) reiterates the function of Venus agxthe
gemetpiz of :“ ghing in the season. Linés 12-20 appear to define in
detail the me...cug and consequencés of Venus' voluptas. By connecting
Venus éo closely with spring in this passage, not only does Lucretius
identify the goddess with the season, but he'also invites us to look
below the surface éppearance of them both. In lines 10-11 Venué; in her
'Appearance' (epecies) as spring, has four positive qgalities. She
brings about release (reseratg), activggy/prOSpérity'(ufgef ;
regeneration (yexnZtabills) and, of course, the 'favoring' west wind (zurz
Javoni). These epithets build up to Venus' identification with the west
wind.” Yet below the 'appearance' of a thriving spring, theré is a tug-of-
war going on between the male breeze who brings warmth (11) and the
-goddess who cpntrols the‘breeze. The description of the breeze as

7

218 recalls Venus' opening epithet genetrixr and her domination

denitabd

over life-giving. The west wind is the instrument through which Venus as
. , 2

spring oversees the return of warming breezes.

In the next section, lines 13-20, Venus' control over the male

§

heavenly breezes is complemented by her conty®h over the animal life on
: ’ V%
the land. Birds are the first to announce the arrival of.springtime
. . N
,

Venus (13), but not of their own volition (13, rerculaze aorda tur ).

The participle »ereouloze denotes physical impact of any sort; it is a
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word of assault. This'image of attack is continued in the phrase fx

. 27 . ‘s . - <
RN Vi3 1is a military word, normally associated with masculine,

)8

physical powers and,with milit;ry groups\that‘personify that bower.
Within two brief lines (12-13) there is a remarkab}évtyansition from the
lighﬁhearted tone og'springtime birds to the aggressive'cdnnotations of
Venus' abili;y_to strike and wound their hearts. The theme of Venus'
spring as a time of conflict and subjdgation continues chrodghout the -
‘rest of the passage. |

The best éxamplé of the disruptivé potential of Venus as spring
is to be found in lines 14-16, where domestic animals, -driven into'the
frenzy of the ﬁating instinct (ferae), risk crossing raging rivers once
they have been captured by Venus' charm. Theif blind obedience i; thé
clearest demonstration of Qhathenus' voluptas in spring really entails.
Lucretius uses the noun lepor (15) and the adverb curilde (16, 20) as
equivalents to the mganing of voluptas. As the passage ends (QO) ail the
generations of birds and animals repeat through their submissive response
fo Venus' charm the same unthinking obedience that led the flocks to.
enter the danggrous springtime waters. gnder the control of Lucretius'
springtime Venus, everything is subjugated to her desire (zariz ‘crore).
By the end‘of line 20~the reader recognizes that Venus entices evervthing

. o

into existence and into submission in springtime.

Venus' domination in tﬁe proem's presentation of.spring is
significant, for it is ghrough the revelation of her multi—cheted .
chafac&er that Lucretius demonstrates his own wiew of the 'inner law' of

spring. Elsewhere in Lucretius, spring, and therefore implicitly Venus,

represents the beginning of a natural cvcle, a cycle which operates

b

through the combinations and motions of atoms (=*.> =% 272%) and which
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: 29 ‘ ‘ . . . ’
can be named Venus through metonymy. Every event in this cycle involves

. : 30 .
physical contact between the constantly-moving atoms. Touch, therefore,

&

is the foundation of all existence.31 EThe samé blows that bestow ligi by‘
the combinatio;; the? pfoduce also bring about death, éhe dissolution.of
the combinétions.3? Death, tﬁerefore, the final change that ever§ created
thing in Lucretius’ argument undergoes, is the resul; of physical blows,
like those endured in spring by all living creatufes at the hands of

\
Venus. Spring, then, with its emphasis upon bléws; contact and unions
out of parts of the natural world, sets up thé model for the way in which
Lucretius' atomic plan operates in general.

In summary, each of the poems or passages discﬁssed above
develops, with different emphases, both conQentional and unconventignalv
sides of spring. Conventionally, the signs of sbring afe‘thelnatural
beauties 5f the variet§ of birds and their songs, young animal life, such
as kids and lambs, flowers, bees, maritime activity, gentle west winds
and groves or woodland enclosures.v But the most important Contfibu;ion

made by the three poets is the way ingwhich they tran@form'spring into a

more sophisticated and subtle.statement. First, Meleager uses the spring

motif as a way of demonstratiné and heightening- his own position of
importance as a poet. In other Qords, just as spring on the natural level
is the creator of life, so too is the poel-on the aesthetic level the
creator of the meaning of that lifé.‘ Second, Theo;fitus' poem adds
seriousngss, on a philoséphical level, to sfrihg and its conventions.
Throﬁgh the theme of love and its relation to animal sacrifice as the
means of controlling capricious human desires, spring Eecomés a season of
ambiguity. Theocritus' speaker makes the spring enclosure a place of

tension between the male and the female, fertilitv and sexuality,



Theocritus never resolves this tension. Finally, Lucretius clearly uses
B L]

spring as the first step, or as a model, for a philosophical treatise on
the necessary intertfelationship of birth and death on all levels of life.
For him, springvis the means of focusing upon the hidden meanings and
ambiguities of life. In short, his invpcagion to springtime Venus is the
premise on whiéh, that is, the first beginnings of, everythimg-that comes

te birth in the epic.33 As we shall see in Chapter Two, .Catullus

incorporates elements of each of these approaches into his own poem on-
. o A

3

spring.
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' , NOTES '

3

The igreek Anthology, ed. with transl. by W. R. Paton, Vol. 3, 9.363
(London: Heinemann, 1960). All further citatiohs tdmthe reek

Antho’ogy will be as AP, I prefer to use Paton's translation, but

the reader should be aware that on occasion his version of the Greek
is not always a literal rendering. Tor example, Paton translates the
adjective RonyevdeooL in line 13 not as 'born from the ox,' but
rather, 'that the bull's carcase generates.' 1In my opinion, 'carcase'
brings in an element of death that is inapproprigte to Meleager's
description in :this passage of the bees and their productivity,

For examples of the resumption of sailing and the influencefof the
Zephyrs, see 4P 10.1, 2, 4-6, and lA—l7.

Meleager's anaphora of the adverb #é6n in lines 9 'and 11 is echoed by
Catullus in the anaphora of “am, in lines 1, 2, 7, and 8 in C. .46. ‘

In other sailing poems of the Sreek Antholozy, we find the sea
connected, in an ironic manner, with 'shipwrecks,' violéence and
destruction, both at sea and on land. Cf. P2 9.32, 41, 42, 82, 84,
and 85.

AP 9.564:

Bee, that revealest the presence of many-colored spring in
her delightful bloom; yellow bee, revelling in the prime
of the flowers; fly to the sweetly-scented field and busy
thyself with thy work, that thy waxen chambers may be
filled.

Philippus describes ants as 'burrowers,' as 'an armj’ that eats- 'the
honeyed joy' of the bee-keeper, in 4P 9.438.

3

‘In a lengthy celebration'of Dionysus' stock cult titles in 47 9.524,
y :

the anonymous poet portrays the god as 'the cozener'~(8, Atcpctha).
In fact, several of .the titles allude to Dionysus' deceptiveness and
to his seductive, superficial and, therefore, dangerous character.

17 9.437.

For a brief discussion of the sexual Lonnotatlons of the tlg tre; in
ancient literature, see Richard Minadeo, The Gollden Floaiprum,  oumaz]

-~

~deg (Amsterdam: Rodopl, 1982), pp. 4t.

humEoligm in Heopacels

There are four magg;fsiaces where I disagree with Paton's
translation of the Greek. I prefer to translate rguzxcad- (3) as
"three-legged' because 'three~forked' obscures the sexual allusion.
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‘11,

15.

16.

18.

19.

Paton's translation of udtdprorov (3) as 'with the bark still on'
suggests a certain rustic or rough appearance that is not justified
by the Greek. According to Liddell & Scott, the adjective describes
the removal of the outer cortex of the wood. Paton's translation of
taL60ydvy (4) as the 'generative' phallus omits the word children
and thus reduces, to a degree, the image of Priapus as a god-parent.
Finally, Paton's translation of &vaveég (15) is incorrect because
the verb means to deny rather than to grant a prayer.

RE22. VIL 1926 ff.

Pausanius, Srace’ry Deserirtico, 9.31.2, states that Priapus is the
son of Dionysus and Aphrodlte There is an alternmate version of his
genealogy in Strabo, Gecaraphieca, 13.1.12.

hd
Hesiod, Theogony, 176-206.
For_a typical association of the xdilog Appodcrnc with the beauties
of spring, see AP 9.626. '

cf. Callimachus, Dtan. 200 f.; Tibullus 1.10.27; Vergil, Zelogues

7.62; Horace, &des, 1.25.18; and 2.7.25. See further X% 16. I. 1180 f.
on the association of myrtle and Venus. Pliny the Elder, Jatl Hioe,

XV. xxxvii, calls one of the three species of myrtle the blossom
that brings about marriage unions' (coniugulam).

Cf. Horace, Odes, 1.4.9-12:

nunc decet aut viridi nitidum caput impedire myrto aut
flore, terrae quem ferunt solutae;
nunc et in umbrosis Fauno decet immolare lucis, seu
poscat.agna. sive malit haedo.
J\ B
The theme of love as an intolerable burden or disease is traditional
and forms the basis of the lover's complaint in all ages. Cf.

Sappho, P.P. Fr. 1l; Theocritus, Idy7ls 2, 23, and 30; and Propertius,

legies 1.1.
T4 Lucretl Tari, De Rerwm lNatura, Lilri Sex, Vol. 1, ed. with
trans. by C. Balley (Oxford: ‘Clarendon Press, 1947). Further

ooy

citations to the epic will be as JF/. .

Note the repeated pronominal forms that co;tinuallv draw our
attention to other ways in which her divine powers are evidenced by
nétJral phenomena: rer te (4), te, dea, *=z .ot (6), Troem, TR

(7), 121 (8), t2, diva, tamaue (12) and 2 (16) ‘ ’

~ ! ) . / . . ol ! . : =
One of the clearest indications of the stronger position of the
goddess in Lucretius is the verb 2oncelelris, which depicts Venus as

“transforming the earth into an almost hallowed area. Lucretius’

tone is solemn. When the land abounds with her fruits, it fullv
manifests her return to a natural, temple-like atmosphere.

o
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23.

1£%]
~J

30.

[
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Elsewhege in Lucretius the earth is described as = (2.992) and as

Jenetrixe (2.599). As we shall see in the next chapter, Catullus

also develops a Hint of a connection between the earth, grain, and
the mother-goddess Cybele. [In both poets there are suggestions of
the East and the mother-figure as the origin of Jdife (777 2.610-613).

For Lucretius, earth, like Venus, brings a diversity of things 'into
the threshold of light.' Cf. DRN 2.654,

Lucretius makes Venus equivalent to the earth in 27V 1.22 5 2 9, and
in 5.233-234 earth is represented as the artisan-woman (' D of]
nature,

[ prefer to translate the Latin verb r’Jlen? as 'laugh' rather than
'smile' (Baileyv's translation) in order to stress sound as well as
appearance. ’

It is worth noting that spect ec is a prominent term in Lucretius'
repeated formula raturae species ratiogue, an expression that
summarizes the fundamental purpose of Lucretius' didactic poem. See
PEN 1.1433 2.61; 3.93; and 6.41 ’

o3,

Perhaps Lucretius avoids using the more common neuter noun - in
order to use the expression sreciec verna 727 as yet another in a
series of feminine epithets describing the interconnection of Venus,
earth, and the season of spring. Similarly, instead of the noun
Pauvonius, Lucretius uses the feminine description renital-" 7o gure
Favoni, an expression that reduces the masctline gender to the
function of an oblique case. '

Notice the continuation of vocabulary stressing the potentially
violent or aggressive possibilities of spring: erze (14), =’ i-c
(15), 2arta (15), ravaces (17), and incu®’zns (19). ,

. . 4
For a description of the seasons as involving an orderly progression
of prescribed natural events, see 'RV 5.737<747¢

First of all, the union of atoms is personlflgd elsewhere in, the
epic as.a 'fellowship' of life-giving particles, cf. 737 1. LO 6 and
5.428. Secondly, Lucretius personifies thesegatoms as 'travelllng
companions’ that literally 'roam' (vagar?) through-the wvoid in

"EX 2.83, 105 and 109. The words 2cetuz and vajar” are kev terms in
C. 46, and Catullus' use of the terms seems to parallel fairlv
closely that of Lucretius.

"

. . . quorum nil fieri. sine tactu posse videmus'" (I 3.163).

TE002.1002-1003: "nec sic interimit mors res ut materiai/ corpora
conficiat, sed coetum dissipat ollis."

el * -,

In John Milton's T7o07: ¢fwra, one finds a recreation of much of

o
o g .

Lucretius' encomium of spring. See also ?f’““g*.‘vv SR
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SPRING

Frost-locked all the winter,
Seeds, and roots, and stones of fruits,
What shall make their sap ascend
That they may put forth shoots?
Tips of tender green,
Leaf, or blade, or sheath;
Telling of the hidden life
at breaks forth underneath,

- Life nursed in its grave by Death.

There is no time like Spring,

Like spring that passes by;

There is no life like Spring--life born to die,--
Piercing the sod,

Clothing the uncouth clod, |

Hatched in the nest,

Fledged on the windy bough,

Strong on the wing:

There is no time like Spring thuat passes bv,
Now newly born, and now

Hastening to die.

1 el i - ‘ ~. AR Yo s s aa
Tne Tomriete Poamar 28 Tan 2

ed. by #Rued. Crump

. 28
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CHAPTER THREE

CATULLUS' SPRING POEM

k [am ver egelidos refert tepores,

itam caeli furor aequinoctialis

iocundis Zephvri silescit aureis.

linquantur Phrygii, Catulle, campi

Nicaeaedque ager uber aestuosae: 5
ad claras Asiae volemus urbes!

iam mens praetrepidans avet vagari,

iam laeti studio pedes vigescunt.

0 dulces comitum valete coetus,

longe quos simul a domo profectos - 10
diversae varie viae reportant.

(Now spring brings back the chilly warnith,

now the madness of the equlnoctial sky

grows calm through the Zephyr's plavful breezes.

The Phrygian plains must be abandoned, Catullus,

and the fertile soil of sweltering Nicaea: <5
Let us fly to the celebrated cities of Asia!

Now the mind in trepidation vearns to wander freelv,

now feet rich in eagerneds are beginning to flourish.

0 sweet unions of fellow travellers, farewell,

who set out together from home for afar and whom 10

. . ) . . 1
different paths in various wavs are bringing back again.)

Carmen 46 occupies a special position in the Catullan collection

f

as the onlv work on spring. The poem follows the tradition of the spring
poem discussed in Chapter One because Catullus uses the season as a way

of exploring change and man's imperfect understanding ot changes around

and within himself. Not long in length, C. 46 with its abbreviated and
rapidly changing images imitates the brevityv of spring and all experience.

The poem contains four panels or dramatic movements that gradually

transform spring into a complicated philosophical statement about man's

29



place in, and response to, the season. These panels are as tollows:
lines 1-3 describe the rgturn of ®pring; lines 4-6 describe preparations
undertaken to gravél in spring; lines 7-8 describe the human feeling of
anticipation of travel; and, fidally, lines 9-11 describe the scene of
farewell as "comrades gathcf to travel.2 The theme of human travel
parallels the poem's travel through spring and is used bv Catullus'
speaker to examine both the positive and tke negative aspecté.of man's
conventional use of spring as an analogy for human living.

The meter of C. 46 is the hendecasyllable, which is found most
frequently in Catullus' polymetric poetry. The meter creates a line that
divides near the center and that combines two quite different sound or
rhythmic effects. In C. 46 the first half of each line almost always
contains a spondee followed by a dactyl (---wv }; this gives a heavy or
more formal e?ic-like rhythm. The second half of each line consists of
three trochees (-~-v-> ); this gives a light, skipping motion and reverses
the heavier effect of the first half of the line. The meter of C. 46
plays a subtle role in conveying Catullus' message about spring. Like
the season, the meter returns line after line, creating the illusion of
constancy. Nevertheless, the natural caesura in ever? line severs the
;wo halves of the line and disrupts the impression of constancy in rhvthm.
Like the length of the poem, therefore, the meter reinforces the idea of
spring that develops: it is an unstable and ambiguous season.

| In the introductory verses of C. 46 (1-3) the speaker is

clearly calling upon traditional elements of spring. The phrase " 0w
’ !
opens the poem on an emphatic note; the spondaic foot comprised of two

strongly accented monosyvllabic words presents spring as immediate and

stresses its presence: it is spring--now! 1In addition, the v-sound in



opocreates the impression ot spring as a sighing sound.  The speaker's

assertion seems supported by the presence Qf the west wind's mild breezes
» . . N i . .‘ ’ .
(3, \"erhyri urels) and their apparent]y calming effect on the sky (2-3,
‘ v - o ;
, /S

1

. . oo, .,
wror oo L sriesert) . The present tense of theeverB ol ne

sugg that the breezes are already taking away anv of the more

\Eﬁtemperute qualities of the spring landscape.

- {
Within this framework we can observe the different wav  in which

\
the speaker approaches spring. He passes over in silence its phvsical

beauty and instead pauses on the temperature of the\spring climate in a
remarkable double oxymoron (1, egelidos teporoz). Both terms are
ambiguous and present spring's arrival as‘incomplete. The adjective
2zelidos has two possible translations: first, the prefix 'e' mav be R

taken as privative, meaning 'not' or 'away from'‘and render the adjective

'not at all cold'; second, 'e' may be taken as an intensifier, literallv,

3 g2 . ' : .
'very cold.’ Therefore, 2gel dos carries resopances of the winter just

past and, more importantly, connects spring with cold. Spring consists
4 . . . | N - s

of contrary parts: it brings with it hot and cold. Although -7 71"

BT

technically modifies ferores, thereby suppressing the qualitative

difference between the two terms, the juxtaposition of “or and =:2” 7~

right before the caesura (which effectively severs the attribute from its
noun) unites ver and 2227702 conceptually: the cold lingers on and

colors the reader's”impression of spring. The accentuation of the word
L .

zs0.7 15 conflicts with the quantitative stress of the word, thereby

-,

emphasizing the cold (2:7177%2). 1In addition, spring is metricallv tied
to the chilly connotations. of the adjective 222777 5; three longs (%o~

Fie 3077 753) at the beginning of line one reiterate,the possible

.

identification between spring and coldness. ¢
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The noun tepores is an equally vague term; its meaning‘suggests
not real warmth and yet not real cold. .Hence, the meaning of feror depends
. oo , '

¢

almost entirely.upon the context in which it is placed. For -example,

. 3 ; 1 B ’ ‘ 2 .- e 4
Lewis & Short define tepor as<'a gentle‘warmth' or 'lukewarmness.'? As
: ' A N

they interpret it, fepcr can mean both the opposite of cold andvtﬁe

opposite of warmth. .In this sense, - the noun fits well the speaker's

 picture by the end of line one of a heéitant, perhaps éarly, .springtime

landscape and'warmth. The noﬁn tepor|is also listed by Lewis & Short ase

"a synonym for fervor, a term that denotes boiling or raging heat. In

this sense, then, tepores in C. 46 may be seen ds anticipating the

& ' R ST E SU . . ' -
- speaker’s surprising asgociation in line two of, spring with 'the madness'

K 5 S

a

ﬁof the;sp}ingtime climate. : s

b4

The relationship betweén egelidos and tepores, therefore, while

:

" it may appear redundant on the surface, is acbﬁally referring not to any

N fixed or lasting representation of warmth but, rather, to the continual
© .process .in C{‘46 of changing temperatures and changing views of the.

sedson. -The movement fin-}ine one begins with a tentative warmth in
wt . . . . ! . B .

v

‘ S R 1 : o 5 ‘ |
egelrdos and ends with a‘somewhat sharper indication of heat in fzr-res.

—

he Sense of a gradually warming spring increases as the poem continues;

) S A ) . ‘. R . . .
_the seasonal cycle will become more complete by the time cof the summer-
B N ‘ . N ' ! 39 L

';nllike;heat in aestuosae, (5) .. PR . ‘ T

i

Spring not only initiates the warmth, but it also 'brings back'-
» o .

the cycle. (refert). The idea of renewal is stressed in two ways: first,
RSN o S : S ’
the prefix 'se' reminds phe reader of spring's 'power to bring 'back' or

@, v

bring 'again,' an ability that is also echoed by ®he metrical stress
. ‘ B fal . - O .

given to 'Fert'; second, spring is personified by the speaker in igs
action of ;not ‘only.bringing itself back, but also implicitly the other--

Lo

~ .
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seasoﬁaﬁthat will follow. The verb refert picks up the 'er' sound of ver

inant 'e' and 'r' sounds of line one. The same sound

and.adds to the d

g

pak éfn is found in tepores, but in reversed order. .This repetition of

similar sounds links verbally the speaker's association’'in line one
between spring and change.
APV
In line two the speaker reverses, the reader's expectations of a

-~

light-hearted spring by introducing furo% and combining it With zze

Certainly, ghe sky p;ays an important role in the activities ofispring,
‘-for it is the domain in which the breezes perform their regenerative ‘>
. tasks. Yét in the’midst of the initiaf'spring:panel, &hich describes

-

warming west winds, there enters an image of madness or frenzy (Juror).

As an attribute of the sky, furor has ominous overtones of things:beyond
human control, things which are themselves out of control. Paradoxically,

then, the speaker's springtime in line two chéists in maddened hedyvens.

-

The anaphora of Zam heightens the paradox by stressing the-presence of
"sohething mad or furious in spring; the season is not merely a tepid
ﬁ%wélimate. The three successive longs (fam cdel?), which echo the same

pattern of line one, -give a solemn tone to the heavens. This heavy beat
disappears after the caesura in furor and suddenly the light, skipping

sounds dé‘trochees enter in the polysyllabic adjective aequindctiil¥s.

The' play in the line on words of one syllable, two syllable, and

multisyllables, as well as on contrasting heavy and abbreviated sound

_patterns, creates teasion in the spring heavens of line two: spring, the
i . - v , 7

speaker- suggests, is a time of contrac d opposition. If, finally, the

~reader had’'any impression that 2qeli Furor might refer to the possibility

' of winter storms (and indeed the resonances are there), z27uincotialic
dispels that misconception by placing the storms well-after spring&@ )
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»onsetf The equinocgial storms, therefore, are as much a part - of spring
as the breezesvthat mitigate them.6

In line three the introduction of the west wind which wés
anticipated by tepores (1) is accompanied by a series of sibilant sounds
that echo the gentler sound of the soft spring breezes in line one. Thé
calmness of the spring climate in line three, an idea that is also
conveved by the.soothing effeét of ;he 's' sounds, comes as a shock after
thé angry skies of the preceding line and makes the reader’ wonder how
secure the épringtime of C. 46 realli is.

The placement of the édjective Tocundis in first.position is
important. Not only does the idea of pieasure introduce Line,thfee, but
it also summarizes the overall effect of spring in this line, too.
Critics have genefally associated the pleasanﬁness of - the breézes with
the resumption of sailing.S‘ But Zocundis requires closer examination
since it is etymologically related to tocus (jokes or énything causing
laughter). The noun Zocus can be used fgr a wide rangefbf activitiés
'eﬁgepq1ng from l%ghthearted p;éy or'amuseﬁent (as opposed to serious

Wl g

' : c oy : : T .9
affairs--serta) to pleasures or games involving deceit. In the context

o \
kvl

of deceit, the pleasure of a joke is always enjoyed by the agent, and not
by the pecipieng.gf the joke.’ Are, then, the speakerf; springtime
breezgé to be understood as the 'agents' of a joke, aé;éﬁring'; way of
'deceiving man? They briﬁg warmth but also the equinoctialistorms. The
importance*of the breezes is emphasized by the positioning of the words
foeundis and zrels in such a way that springtime winds frame line three.
' , ® 8 e

The po;itive charac‘égeristics of%’ri.ng are also undermilned if

we analyze the gcammar of line three. The.lihé ' awkward both in

-

construction and meaning. The noun wror is the subject and its powers



+
,

of madness are supposedly diminishing, that is, 'growing silent.' But

the power that is controlling the celestial furor, the springtime breezes,

is not given grammatical prominence. The phrase “oound?s aurels is either
, . 10 ; ; . .
a causal or instrumental ablative,. The oblique case suggests a kind of

‘tug-of-war between the breezes and furor. The notion of 'growing silent'

+7
-

contained in s7l2scif becomes, therefore, less actlive in connotation; the

i

silencing of the seasonal sky depends upon. the emphasis that the reader

gives to the struggle for control going on between ‘uror and aurzie.

.

The inceotive form of 3ilescit is also an important feature of

the linel} It emphasizes‘not the result (calm or qﬁiet), but rather an

ongoing process of change: the silence/stillness of the sky is never
fully achieved in -this panel. Madness is only 'becoming' silent, it is
never completely silenced. Therefore, in spite of the soothing 's' sounds

:

of line three, the springtime of the first panel contains resonances of

violence, change, and lack of seasonal control. The speaker makes the

reader apprehensive about spring.
In the first panei (1-3), the speaker creates a problem with
spring. The excitement of the season opens with the joyfudmphrase . vm

v2r and continues with the pleasant associations of warm htemperatures
Bl AT .

(fezores) and playful breezes (iccundis zurefs). The lighthearted quality

of spring is also echoed by the tripping rhythm of the hendecasvllabic

meter which moves each line from a heavier to a more staccato beat, thus

emphasizing the important spring words such as fercres and zeteinost’ 0l
Nevertheless, the speaker's picture of the advent of spring suggests
something impending or threatening about the season. Terms such as. ~T.rrr

hint -at thelbteaking up of the static winter landscape as seasonal storms

1
'

rush in bringing their life-giving waters. . Nothing, not even the dead
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season of winter, can withstand the cyclical movement of nature. Thus,

>

sprgpg in C. 46 heralds the‘inevitability of change and the inevitability
of the decline of even the life-bringing season. For whatever has a
'beginning will also have an end. This feeling.of spring's transient
charaéter is reinforced b§ several important featureé. There is no real
heat; there is no light; there is no springtime landscape; there is
nothing tangible, neither animal nor plant nor human. . Even the madness
of the heavens and the breezes of the Zephyr are invisible: we do not

s&*htheir effect upon man, animal or the land. The lack of realityv to

e

sﬁ}ing, particularly the absence of man in the first panel, makes the

reader aware of a metaphorical level of meaning in the speaker's spring

i

theme. 1In the second panel, the speaker challenges a man, ;Catullus,' to
“respond to such a springtime.

The second panel (4-6) introduce§ é new, but related, theme of
travel. Spring signifies ﬁhe dissolution of winter's bonds; it is time

to expend the energy pent up-during the long months of enclosﬁre.l

Travel is the motif chosen in C. 46 to express this release, a release
that, as we have seen in Meleager's spring poem, is associated with
excitement as sailors go back to the sea.

The verb Iinguantur, however, initiates a mood of uncertainty,
and perhaps of reluctance. Literally, I7nguantwr means "Let them (zzrr )
be left' or 'abandoned.' The reader experiences a shift of perspective

right at the beginning of the second panel. First, he moves from real

time to no time; second, there is a shift from active to passive voice,

that is, the reader notes the difference "between the subject doing the

f

. f
action and the subject being acted upon; and finallv, he sees the

difference between the spring of the first panel, which was returning,

I
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and the spring of the second panel, which is left behind. Each syllable

P

in I7nguantur is long either by length or position, and the heavy beat
causes the reader tg pause on‘each syllable. The invitation to "leaving'
contained in the'verb seems, thérefore, also an invitation to reflect
upoﬁ the meaning of leave—téking. Travel, like spring, entails change;
greeting new experiences involyes abandoning what is familiar. The
"speaker's initial reluctance,to encounter the unknown is seen in his use

of the polite command rather than the imperative. ,

o

The words Phrygii camp? turn the reader's thoughts toward the

East with its connections to the earth mother, to light, and to the

origins of life itself. The proper noun “atulle is visually enfolded by

le famr¥).12 But

words that tie him to the East and earth (Phrygii. Tatul

<

the caesura before “a#tulle camr” and the alliteration of the guttural

souhds of 'q' and 'c' makes the line reverberate with the addressee's

>

connection to the land, but the name 7*%.’2 interrupts the union between

the land and its hatural attribute, Prryz<’. The changing perspectives

5

caused by word order, the caesura break, and by the relationship of

R ]

J2tw.’2 to the speaker and the poet require that the second panel be
examined not liae—by—line, but réther'in‘three stages of discussion:
first, the apparent diﬁgotomy in nature between its male and female
aspects; second, the poséibility of an ambiguityv in the use of the name
'Qat;llus‘; and third, the tension within the panel between the themes of
leaving (4-5) and arrival (6).

Land is the predominant feature in the éecond panel: .?Fr}g”,

Tozeae, ager and deifae2,  But the land itself is divided into

3 et

contrasting aspects.. The term ~ar7+«? has, for the Romin reader, strong

-

associations with the plain of war (Campus Martius); it is the man's



¢
world where he drills, exercises énd assembles for public meetings.
The germ‘zger, on the other hand, is arable land;lits soil produces the
goodé which sustain man's life (agew rublicus). 1In this sense, then,
a.»r may be connected to the feminine aspects‘of nature. Like ¢"mx 7:%1:
in Do Rerwn Natura (1.2), the ager of C. 46 nourishes man like a mother.
The same opposition between the male and female aspects of the
land is underlined by the adjecgives that modify »ury < and 23-r. For
example, the adjective Phryg7’ may recall for the reader the blood-
stained plains'of.Troy with its associations of warlike expefriences and
the personal loss of companioﬁs.14 In contrast, the adjective uZerp

f 2

describes land (ager) as fertile. 1Its etymological connection to the

noun Zer presents land as a kind of mother figure whose breasts pour
nourishment into the ground. The repetition of the 'er' sound in wr2or
wier calls attention to the collocation of‘two tonSyllable words in
which the second wo;d not only adds dimension to, but also becomes
virtuaily synonymous with, the first. Within two lines, then, the
contrarf parts of spring are repeated in the contrarv parts of land. It
is, first, a place associated with masculine, and largelv negati&e,
experiéhpes. Second, land is described like a'mothef suckling a child,
in this case, the fields.
The tension outlined above between she male and female aspects

of the speaker's spring in this panel is further stressed by the effect

° ) .
‘.of'thé hendecaéyllabic meter. Both adjectives, Piryr’’ and wfﬁr, are
separaped ffom their nouns by the,caesura. The metrical pause in both
lines.is a dramatic one and shows the tranéitory or imperfect tieé that
‘exist between man (riu’’2), his social experiences as a male, and his

origins or 'roots' in the land that nourishes his species. There is even

v



| | :
a further element of turm?il in the description of land in line [ive by
the linking of its richness to a 'seething' or 'boiling' temperature
(aegtuoeae). The problem is a complicated one and will be discgssgq more ’
fully later. '
The second problem in this panel is, as noted above, the name

¢

"Catullus.' The inclusion of an addressee this late in a poem is not in

L5

itself unusual in Catullus, but its particular'ﬁse in C. 46 is.
"Catullus' is not being called upon by the'épeéker to participate actively
iq the action of leavihg the springtime léndscape, but rather the passive
voice of the verb places him in thé involuntary role of submitting Eo
change. 1In addition to this remarkqble expression, thefe is‘alSo the
problem of the function of the properlnamé itself.l6 Because the name is
the same as that of ;he poet, the reader must decide‘what exactly isvthe
relationship betwéen poet, speaker, and\'C;;ullus;‘ Up to this point the,
speaker has remained aﬁ anonymous figure, serving aé both prophet and
énalyst‘of spring: His impersonal role has allowed the reader to
comcéh;rate fully upon the development of spring. The unexpected
reference to an addressee requires the reader to speculate upon, first,
the possibilityvqf a direct relationship between the speaker and
'Catullus'; they are one and the same person, a meaning that would turn
the spring poem into a personal meditation, an attempt byAthe‘spe;ker to
teach himself something abqut thé season, Second7 ;he reader may assume
that there is no necessary connection between the speaker and the
addressee; the speaker and 'Catullus' are two separate fsvsftzu,-with'the
former inviting the latter to meditate upon the problem of spring. I[f
this is true, then the reader is a second kind of implied recipient of

the speaker's message; the speaker addresses both . atullus’ and the



implied reader, thus giving the poem a wider audience and heightening
thereby the drama of his views on spring, There is no way to resolve the
meaning of 'Catullus' in the poem, and its ahbigul&i‘becnmes one of manv
problems of relationships in the speaker's picture of spring. The
resolution of the problem of theé name is less important than the fact
that the reader recovgnize that only one or two human belngs are the
plavers in this springtime landscape. The diminution of man in the
spring of the second panel is fur;her suggested by the possibly diminutive’
form of the name 'Catullus' too (perhaps derived from Cato or »u*ul).
The notion of man's smaliness foreshadows the speaker's concentration in
the third panel on the.only human trait that gives man any vestige of
power over his smallness in spring: meng (5). This single-svllable word
sets man apart from everything else in the -springtime landscape.

Just as the reader is left with a sense of- the transitoryv state
of human affairs in the spring of the second panel, so, too, is he left,
in the reference to iesfncsae, with a sense of the transitory state of
spring (itself. It is no longer a climate 'just barely warm' but it is
'exceséively hot' (z2atucsae). The reader is challenged to decide what
has happened to spring. Does it no longer literally exist, having flown
bv so quickly, or does it, too, have some more figurative meaning,

suggested by the rapid movement from =2yz) ice forsroc (L) to aocmwncis (5)72

The adjective aestucsae refers specifically to the climate of
Nicaea, the capital of Phrygia. Although Strabo's description of the

" area confirms that Nicaea is literally rich (:i-or) and hot (w0t oro),
0
it is also possible that z2g%wssze is béing used in a metaphorical

L7 e n .
sense. The suffix '-ow' means 'full of' and adds an hvperbolic quality

to the adjective. Nicaea is not simply 'full of heat,' the temperature



[
of its climate is seething. But heat s itself an extended meaning ot

contiar. Etyvmologically, cosfar refers to any commotiot, such as in the

'

undulating motion of waves, and, in the sense of 'heat,' it originally

. s
denoted the flaring up of ‘fire "while “wroor, by contrast, referred to a
.. J . ’ . VllH oy
rlowing heat, :»J%°r, a burning one, and *:'r, a warming heat. -~ The
‘?3 }‘) * b }ﬂ b b N ?"

term (oo expresses not so much the idea of heat as the commotion or

agitation that lies behind the kinds of heat produced. Used tiguratively,

.
therefore, it can symbolize the mental turmoil invelved in passion, or an
irresolute state of mind, such as that shown in C. 46 by the speaker in.
his description of spring. 1In this sense, iecorwncpe echoes »ye 7 Topp
(2), which suggests the agitation or ferment of the springtime heavens.
) v 1
The adjective prepares for the speaker's concentration on 2 in the

L

3

‘third panei‘agfthéﬁphly means of understanding and, therefore, of
Utontrolling one's pér§onal anxieties when considering the idisturbing
cbﬁmqtion in nature.

Aestuogae is a word denoting violent motion or movement,-ag@.ttl
underlihés the continuing éycle of change in C. 46. [Its placement iﬁ‘fhcn
emphatic f}nal position of line five suggests its importance. First, By

'

associating spring with the heat of the next season, summer, the adjective

N

strengthens the ambiguity of the season. Second, by its etvmological

u s 3

connection to agitation of various sorts, the adjective makes the reader,
‘1. . . I3 . -

aware of the possible emotional or mental commoticn that can arise it he

- ) 3

refuses to accept spring's impermanence. Like the madness ot the spring

he’ﬂS, man's mental climate, the speaker suggests, is alwavs In a state

of change and co@motion. This is one“wav in which man and nature are

alike in C. 46,

The final problem in the second panel is that of the sudden



emphasis given in line six to the theme of travel to distant cities, in
.18 Ce ) }
this case, to Asia. There is a shift from the emotions of reluctancy
aund, perhaps, even of sorrow at. leaving Phrygia (4-5), as discussed
L3

earlier, to the emotions of excitement and anticipation at seeing new
places (6). The verb »~lormer (Let us flv!)s stresses man's joy at moving.
Literallv, the subject 'we' is projected as leaving the ground and taking
a course through the springtime air. The 'v' sound of ~ e and the
image. of travel through air currents recalls for the reader the breezes
of Zephvr (3) and the 'v' sound of “or in line one. The generalized
pronoun 'we' unites the reader and all of mankind. For a brief moment
travel in spring appears to be a pleasurable and voluntary act of change.

The literal goal of the journey is 2! *"irie o072 urieo, but,
as the theme unfolds, the readiness of the mind to travel,. that 1is, to
expand philosophicallyv, also becomes a component of the journev. In its

literal meaning, the adjective »’aruwc denotes, first, the brightness or

light and, second, clear Or piercing sounds like those made bv the human
14

voice. Metaphorically, as it is usedhere, ?1:%:3, through its etvmological

root in » zwere (to shout or proclaim), refers to places which are
illustrious or renowned because they have been celebrated (° mir2) by
writers. In line six, theretore, the speaker is like a poet, describing
both for 'Catullus' and the reader some new aspect of their relationship
to these‘fﬁmous, oft described, places. 1In fact, the speaker is telling
all men through :41P13'that thev are about to travel a well-trodden path:
othgrs have preceded them and the implication is that others will surely
tollow them. There is hope given, then, of the renewal of the human
species in this twist of the journev motif. The reference to 'bright'

cities holds out to 'Catullus' and the reader the prospect of visiting



.

places that are worthy of being seen, a visit that will also bring "us

(0o femar) out of the 'darkness!' of spring's equinoctial storme.

| 4
¥

In summary, then, the second panel (4-6) makes Sprify more
tangible. There is a specific geographical area, cities, and man, n%mcly
"Catullus.' We have also séen, however, a tension developed between the
pleasures of anticipated travel and the S0rTrow of having to leave the
tamiliar behind. The overall effect of this panel fs to arouse in the’
reader conflicting emotions about change, especially the kind of uhgnge
involved in travel. The reader even hears this conflict in the 'a' sound

pattern contained in lines four and six particularly. The long 'a' of
“irremtre may play on the'sound of the preposition '"z' or 'z ' (away
from) and possibly even the.'ah' of lamentation, whereas the 'a' sound of
¢? 2lirae Golie lets the eager sound of 'to' or 'towards' reverberate
through the line. The heavier stress of the panel is upon sorrow since
two of the three lines dwell upon what is being left behind. The speaker's
reference both to 'Catullus' and to the 'we' who are joined to him as
auditors indicates that man is not stabie; he cohsists of one noun and
one pronoun in the panel; man is like spring and travel ;n”ﬁhnt season;
all three are impermanent; none of them can last for more than the moment.
The verb o’z .c seems, at first, to prdmise the opposite; if man can flv
like birds thfough the spring breezes, this would seem to suggest a4 more
unlimited freedom for his kind, a hope that 6Q§ventionu3 treatments of
spring theh hold out to him. But the second Sanel, in 1t¢s insistence
upon the reluctance of man to suffer change, that is, tu say‘goodbye to
evervthing he knows best, shoys the limitations of the dream of Spring.

The opposition between man's fantasy of no boundaries and the reality of

his situation in lines 4-5 accounts for® the complexity of the second panel



and, indeced, of the whole poem. The next panel focuses upon the special
problems that man faces in his response to spring.

In the thirq panel (7-8), the speaker intensifics the analogy
that is being drawn between man and spring by ﬁaking man, like the earth
he travels upon,sequally ambiguous in character as the cason., Man has
two sides to his nature; the speaker defines these as mind (o) and
body (reies).  This division Qithin the general description of man
parallels the division that the speaker created earlier between himself,
the poet and 'Catullus;' In both instances, whether man in particular or
man in‘general, the speaker dwells more upon the fragments. that make up @
cdmplete, individual identity than upon the notion of man as a fully

integrated being.

The nouns 7egrs and rezes do not appear to belong to anv specific
i for N

—e i,

person in the third panel. Just as 'Catullus' quicklv became absorbed by
the pronoun 'we' in »:7emu3, so, too, the speaker does not give any

particular referent to the 'mind' and 'bodv' that compose the basic nature

7

of man. The ambiguity about the 'owner' of m-n. and rolen is deliberate:
the statements refer neither to 'Catullus' nor to the speaker nor, for

that matter, to any specific individual, but rather tO evervone who reads
the poem. The human characters belonging to the second and third panels

weave through ome another in such an intricate wav that thev become one,

.

man himself.

There are two striking features about lines seven and eight.

First, line seven with its emphasis upon motion and turbulence parallels

line two where 2z2l7 “ircr is a powerful element disturbing the spring

, L .

setting. As [ shall argue later, =22 can exercise the same influence
?R

over man. Line eight with its description of man's pltasfcal nature



parallels line one where the springtime climate is portraved. Both of
these aspects of man will be more fully treated below, aud the chiastic

interrelationship of these two sets of lines mav be schematized as tollows:

L - Zam ver (natural landscape) e
4 -
2 = zm caell Tupor (seasonal storms)
i v
b 7 T mens rracirer’ ione (mental storms)
8 - “om luaeti ot o redes (human landscape)

The second striking feature of the third panel is the repeatud
anaphora of Zum . . . “am, which takes the reader back to the opening of

the poem. [t seems a deliberate strategy to emphasize the sudden shift

from the subjunctive mood of the second panel t®& the indicative mood in

the third. The verbs uve* (7) and »7gescunt (8) denote activities, -

b

“whether mental or physical, that are alreadyv happening (i~m)3

The noun menc, through itgemssociations with the verb.memin’ (to

dch engages in reflection; it

- 21 . L. -
V. The juxtaposition of —zupz

remember), refers tc the part of Nan
. e
denotes his intellect, his rations®

and rraetreriizne creates a disturbing impression because the mind is

-

currently (i1m) seen as under the control of great stress; it is not
entirely rational. Most commentators ‘associate this anxietv with

'excited anticipation,' presumably at the prospect of visiting new places.

. . . \m o . -
In this sense, they prefer to translate 'rrze' in its temporal mpaaing of
. N

A

'before’ or 'in advance of,' although Fordvce does concede that it may
. Lo 22 ) o ) ' .
also be intensive in force. If taken as an intensifier, 'rr:2' and the

natural accent of the word rraetrdnriiz»: emphasize the main idea of

. -

anxiety. Like ur-» and zez-wZeoze, rrastroryizes is a’word denoting

movement and turmoil, and so stresses the condition of costsonat agitation

or confusion in the =enc of this spring panel (7-8). The phrase —.>. 7

.
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'pfaetrepéidns paréllels caeli‘fynor‘as the controlling pow%r that is éut
VLbfvcéntfol; -It>is‘intefesting that, in every cése ih\the poem except. .
lﬁﬁis oné,‘the rouns are separ;ted from théir attributés by.thg‘éaesura.

The unihterrupteﬂ‘unit f@m meﬁs pragtrépidaﬁs bindé anxiety to. the mind

Aand ;tressés it as a ﬁfedispositqﬁ; it seems to be a funétion_of haﬁ'é
\ L S , ‘ o : -
reacti?nvto‘spriné; Nevertheless, idm,.aswan’echg of line§ l—Zz:aPpéals
to thé mind to'doﬁside:.dnééyagain fhe pi;turé aeVeléped ih thé fifst"
'fp%nel of spring's'ambiguous‘chaf?cte%. TIs, then, the. mind fagimatedﬁ

‘becausge of its .ability to recall, that is, to consider in retrospect the.

cycle of spring to which man belongs? Man is .differentiated from
e R A . o .
everything in nature because of mens. But - as prae¢repiians‘§dggésts, the

' ” . 7 - . i N !
mind can either ‘engulf man in a storm of donflicting emoticns (cf. 2=

Surgry or it can be the:stabilizing force which, like the sprihg Zz2phvrs,
can silence mental and emotional anxiety."ln C. 46 the reason why Lre

mind is laboring under anxiety and confusidﬁ‘Would ébpegréto:be becduse

of maﬁ”s»desire to be free.from‘the restrictions aﬁd‘turmoil.he sees iﬁ

spriﬁgg: his desire (avet) isbtoiroam, to be freé;from nightvand,death.
fhe_verb'avetjéharécferizes Ehg hu%én mina; in C. 46, és always

in a sggte bf‘wantiﬁg somethiné furthef{va/desifeyﬁhiéh is bouna 10 ¢ausé’

’mental agitation:v fhé'verb is»egymbiégically reléted to: the Sanskrit ' (;;

which means 'to ‘love,' 'to satisfy oneself' or, most importantly,

a

1

verb 'zv!

k23 L o . . P ;
'to be content.' The taesura in line seven dramatizes the pull in the

mens between turmoil and contentment (praetrepidans/ave%), a pull in -~
s co T T Y .

opposite directions.  The verb Udgari increases. this tension because it

¢an mean both "to roam' or 'wander freely' and also-'to be unsettled'.or i’

“l o . . L ‘ . :

'waver in mind..' The latter meaning is an extended connotation of ‘the

“verl, whigch picks up pragtrepidans and suggests to the reader what happens,

"-




. 'joyous feet,

L

: L
when man fails to recognize the pitfalls of his springtime dream.

"

Clearly, however, vazari. is being used in line seven in its Ca
bE ’ Z > €

1

primary meaning. ' Ideally, no human being wants to think of his mind as d
one ‘that wavers. Man wants the kind of freedom of movement .that Catullus'
contemporary Lucretius ascribes only to the movement of the atoms; ‘in

S ST L ; . 24 L :
Lucretius' view, the atoms alone are immortal. As the object of desire,.
then, vagari in C. 46 focuses uﬁon unbounded movemernt, Like that of the:
atoms, -on freedom from the cycle of life and death. Man's fondest wish,

viclating as it does the natural order of change in C. 46, is. doomed to

- S . ‘
failure. = Throughout the poem change has been connected with loss and
N /

eventual dissolhtion of things; the sounds of change‘are heard in‘the' ﬂ‘?z

- . N
‘repeated 'v' sodndsqu avet, vagari and vigescunt. Thev'Q'vsbunds repalf
the.breaﬁh.of sﬁring‘(ver) andxﬁhe variety of chénges that'itsngradualiy
warming temperatures bring to everything.

While the mind indulges in impossible dreams, man's place

< S
B

within the physical world of spring is emphasized by pedes. Feet suggest

25

his contiguity to the earth; they represent his metdphorical 'roots.
There exigts on ‘this level a special relationship between Jz2%%-and roi-a.

Although most commentators have translated the phrase as 'happy' cr

! theréby_conveying.the'delight of tﬁe momént?_theré'is
another sense in which lazeti may be understogd. The adjeétive also

refers to fértilipy and remipdé‘ué? théreféne: of tﬁévfertilé éssociations
of.the earth in th% phrase ager,ug;ﬁ. 'There are'ofhervideas'of abundance
in line eighec. The”deliggt‘which’thé feet are‘experiehciqg is difegtly
related to thé fact'ﬁhat they are.'rich in zgal’ (Taet? 2¥471°). The

basic idea expressed in stwudiim is bustling activity, .recalling

vraztrepilans in the preceding line and the general furious motion in the



o

poem; the feet are propelled by a desire to fly (the kind of movement

indicated by the earlier verb wolemus). In addition, s#u772 in C. 46

anticipates the vigorous action in »Zjeccunt. As I have alreadv argued

W

with silescit, the inceptive forvy;f the verb emphasizes the notion of

change going on right now (iam), an idea which is reinforced by.the

coincidence of the natural word accent and the quantitative stress on the

-

,inceptiv§ root (vig2sciint); the ™eet eagerly recome lively or active, .
eagerly begin to flourish. Putnam notes that '"Catullus constantly :
assoclates the foot with some eagerly awaited occasion. In C. 46 the

éxcitement suggested by pedes vigescunt pertains to three things: firkt,

pe ~ -
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the possibility of a gbod change of scenery from Phrygia ad -

3+

, w ' .
urfes (6); second, the joy, therefore, that comes from new beginnings;

and third, the possible prosperity that is stressed by the 'becoming'

root of the inceptive form. The excitement is such that, as Elder has

observed in a demonstration of the etymological link between vizezzs and
: 1" - ;- i . : u27' . :
siresco, even their feet grow green with spring. The fulness of the
natural description that one expects to find in a srring poem has been
transferred from the natural landscape (1) tc a description of man's
physical nature in pedes (8). Line eight, then, touches upon‘some of the

more conventional elements of spring: the regeneration-of life

(0izescunt), fertility (Zaer”), the impression of greenness already

foreshadowed by ver, and the dgvotion (studZio) ‘which stimulates lively

28

action, not commotion or turmoil, #n man's feet.”
: - % '

The development in the ‘third pénel of an bpposition in man

9 .
o

(menz nedesz) is analggous to

the opposition in spring (vzr/T.r-»). These

-
8 e, '
between free roaming movement and a season that brings with it inevitable

. » . lh_;gw‘_l‘. . )
parallels conf&%m@ﬁéﬁ’s place in a eycle of change. The contradiction
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‘

change and decliné, not only  for nature but for man too,‘is what causes

agitationfto Fhe human mind in the third panel. Withcut fhe abilitv to
make sense (mcns) of his sensory experiences, man, like the rest of

creation, would be just like spfing; he would flow with the changes. of the

natural season, merely a part of the cosmic order. The mens gives hinm

the power to understand what his éggf}ggi;izg reluctant to acknowledge.

The human redes may be aboyt to travel to distant places, but in the

context of the speaker's déscription in lines 'seven and eight, the relor
- ~

’
)

will always meet boundaries, that is,, limitations imposed by the opper of

order but his mens should guide

must not be satisfied with merely the superficialities of spring.
The fourth panel (9-11) culminates the poem'%gmovement from
spring, to travel, and finally, to man's ability to coordinate the two

iq%@s.\ The final panel represents the speaker's formal 'farewell'

2l2%e).,, and it develops more fully the notions ofi reluctance and

andness on the part of the speaker as he faces the consequences of spring

‘and travel. The imperative mcod of the verb marks the third dramactic

R shift of perspective in the poem. The reader has moved from the present
_indicative mood in lines 1-3, to the étemporél mood of the éubjunctive in
~lines dléjhback to the indicative mood in lines 7-8, and now, finally, to

something future, that is, contingent, in the imperative mood of —“z72%c.

Time is temporarily halted by the speaker as he pauses to say gocdbve 'to

-~

the company cof comrades (»omitwm roztug) of which 725272 and all of us:
as fellow addressees have become members. All of us are the men being

addressed as the 'fellow travellers' of the speaker, The notion of

"travelling together' is emphasized bv the common root of »:»=" .o and



‘risks when he addresses Furius and Aurelius, calling upon them as 27

50
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ST R } .
fuy‘us:in the verb oo (oen p}s§&»‘, to go with/together). This theme

!
"y

of joint travel is not new tufg} 46, fut it is new to Latin poetry.
. ' R ‘ :
In Roman poetry and society on%?tést of a person's friendship
N WA _ ,
was his willingness to accompany another on'journeys that might involve
29 . ' . ' - .
danger. In C. 11 Catullus exploits the themes of travel and sharing

4o

-

:#'77 and projecting for them an elaborate travelogue that proposes to
take them with him to far distant and strange lands (1-12). Similarly,
Propettius, ina farewell address to his patron (1.6), first expresses his

willingness to attend Tullus in his travels abroad, and then offers an

abrupt explanatioﬁ‘of why he is unable to go: love has made him a2 slave

to his mistress' whims. Both of these examples develop a strong connection
between travel, male friendship and mutual obligations, but *treat the W
theme with an ironic twist: the speaker of neither Catullus' nor
Propertius' poem allows the projected journey to ex?@t without paradox or
o . 30 , : )
limitations to what-can be achieved. In C. 46 there are two levels of
irony in the speaker's farewell to comrades: the play on, first, number

i iy

and pronoun in lines nine and ten, and, second, on the permanence of the

masculine zoe*us. The second €irony, in particular, brings the speaker's

concern over how one should respond to spring to a“deeper sophistication
_ ‘ . a,‘-‘,
in tone and leveL, a movement which is appropriate to this, the concluding
panel of the poem.
The emphasis given to mexne in the third panel might lead the
reader to expect the portrayal of human beings in the final lines on an
individual level or, at least, as identifiable members within a social

grpup. The fact that this does not happen is the first .irony of the

panel. The speaker subtly highlights the tenuous position of man in the
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springtime farewell even as he summons in line nine a plural group of men

® attend his goodbye. With the exception of the apostrophe °, every

word in line nine denotes plural auditors but, by this time in the poem,
plurality has bécome, paradoxically, a means of diminishing the status of
the individual. As we have seen, the single addressee 'Catullus’ never

had a completely separate identity and quickly became simply one among

the generalizing plural 'we' of the verb voleruw (6). Yet the 'we'

WAS
no more stable than 'Catullus' as the fragmentation of man into monz and
;eﬂes in lines seven and eight demonstrated. And now in line nine these
divided aspects of man as an individual and, in addition, the

) ’ Y
depersonalizing 'we' in »olermus have been blended into the nondescript

sr2tug, a noun that also further reduces man's power to be seen as

representative-of, a leader over, or an exceptional member of, the group.

93

The members of the speaker's coetus are, thus, literally Qithout name,
rank and rebutation; their- sole identity is. as thé speaker's companions
(»omi+m). In fact, there is a sense in which these men, although they
are described as 2omitec, are because of the vocative address (you) at a
still greater remove from the speaker; the intimaéy of male fellowship
that was earlier indicated in the first person pronoun 'we' k%, dolernat)
has been exchanged in the finél}panel for the more peremﬁtory direct,
éommand: it is not 'Let us bid each other faréwéll,' but, rather,
'"Farewell (to you)!' This movement from personal addressee, to‘the

unifying 'we,' to the removed, more impersonal plural 'vou' concludes in

a third person reference included in the relative pronoun .~ (whom);

" v

the members of the 2ce% .« are now men being talked »Z-~w* rather than
talked #*~. The ~refus disappears and is made subordinate within a

relative pronoun clause (10-11). Finally, the change of case from the



Ll
o

vocative of ¢oefds to the oblique aucusatiye case (7722) marks ﬁhc most
oEviousudiminution, which is deh9ted ironically by the plurnl; of the men
who are about- to ﬁravel in spring.

Attachments like those being described in line nine (»,w’ipv
202tug) combine the two aspects of the travel motif. Firét, the speaker
addresses 'sweet unions' (Juices 2cetwa) of male travellers. e phrase
bilees eﬂwfémw »0etws underlines the value to the sbeakér of male bonding,
an idea which is streésed*by ;he idea of 'coming together,"that is, of
forming .a fellowship. The~éo§tuJ comi?um has been formed specifically
for the purpose of travel. Secénd, however, the interposition of z’lete
between the words denotingvmasculine fellowship creates an ironiec, if not
pathetic, tone. The placement of é word of farewell between words

| _ ]

denoting male fellowship suggestsvghe tension that exists in the fourth .
panel because men are assembling merely to‘depa;t. The bond of iellowéhip
is thus implicitly connected to the pogm's overall themes of spring, . %*
chapge, agitation and inevitable dissolution. By the;end of line nine,
the 'hqppy' or 'sweet' aspects of ﬁale bonding'héﬁé‘been shown to be
~always éependent upon one's intellectual realization that : 7~ union is
illusory. The emphasis placéﬁ on mens in the third panel ought to be a
wa¥ning to the reader that the oniy constant in life-is éhangeﬂ_

The second level of irony in the fourth panel adds greaﬁer
dimension to the mature of the maquling 20ets and its struggle to
resist the changes imposed on it by spring. Even the language, worq
order, and_éound plav of lines ten and eleven reflect the more complicated

B.
approach that the speéaker takes in exploining the implications of the

journey.. There are three particular wo-. in line ten that give rise to
i .

problems of interpretation: Iorgz, s77 . ond lowo. L oshall provide two



possible translations of lines 9~11, and then discuss the variations of

meaning that come from word-plays:

A) 0 sweet comihgs-together of men who have come together,
farewell--(men) whom, long ago, once and for all having
set forth from home, roads variously in diverse ways (now)
carry back.

B) "0 sweet assemblies of fellow travellers, farewell--

(travellers) whom, having “set out from home together for
afar, different paths in various wavs (now) carrv back,

The term lonje expresses extent of separation between things,
places, or locations and also extent of separation between points of time;
it is both a spatial and temporal adverb. 1t may also refer to the

beginning of a journey or to its final destination, that .is, it can look

L]
p

either to the pést or to the future. 1In this sense, then, T-n:z
[ 4
anticipates rro-ertos at the end of the line, a masculine participle
whose meaning is difficult to comprehend e%actly. Combined with ™+ 2
it can suggest meﬁ who' 'set forth' long'agq, from afar, or for afar.
Line ten is framed, therefore, by words whose SYntactical union has bgen
interrupted in’order to suggest Subtly‘the complications that anv kind of
journev can entail for man.
A comﬁarable‘ambiguin?‘gkists ig the term &7 ’, which can
- T4 '
convev the idea of accompanfment (together),, simultaneity (at .the same
time), immediacy (5t once), or finality (on;e and for all). First, the
reader may suppose tha; the companions are a group formed long ago (7))
who set dutA'togetherf at that time. If this is éo, then Jf%vf reminds
the reader of 22¢fn5 and its emphasis upon male union. The juxtaposition
of the adverb and the relative pronoun (:o7m:l ro2) before the diaresis
suggests an aural impression Qf unity; the companions are united in the

.

relatiye pronoun 740s. Second, perhaps the travellers set out 'at the

\ : "
‘ ,
- 2
&3



same time' but not necessarily together. This interpretation would
foreshadow the diversity of their return trips (L1, {"nopeoer vaplo 270 ),
that is, their final disunion; their .ephemeral togetherness is sundered

&

by their separate return routes. Third, the adverb may be translated as
1]

' an idea that echoes the anaplora of the adverb =~

meaning 'at once,
(already now) e;rlier in the poem. This translation creates the
impression of immediacy  in the human journev just as v created the
impression of‘épring's'arrival and effective control of man's ‘landscape.
Fourth, &7m¢’ may mean 'once and for all,' and .it suggests thgt man
should understand that travel is but one part of, a link in, the cycle of
: . /
his life. In this sense, then, returning is always ihplicit in leaving.
In the collocation of %mu’ 2 lomo proe2tos the speaker adds néw meaning
° A

to the travel motif of the second panel. Yot only do men travel from one

1

geographical place to another, sometimes frequently during their lifetime,
.

but also the cycle of their life is a metaphorical kind of journev. As

soon as man has set out, like spring, on the course of his davs, he is

following an inevitable trip back to the same *er— . in death.

The feminine‘noun oz is fhat topmivey, and the speaker giyes
it both a literal and a figurative connotation in line ten.31 The
travellers are summoned to_take part in what appears to be a literal
journey back to a real home. The home from which they set forth (:
rrofzetos) 1s presumably the destination of their journey back (»-portant),

but the reader is never completely sure. Tt is this ambiguity that gives
lmo its metaphorical possibility. The noun is so important to an
understanding of -the fourth panel that it is ugseful to consider brieflv

its meaning in Catullus' extended use of it in C. 31.

There are four lines in the poem that provide an excellent
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summary ot the fungtion o\f Joenra, for Catullus.,

O quid solutis est beatius curis, -
clim mens onus reponit ac peregrino
labore fessi venimus larem ad nostrum -

y

desideratoque acquiescimus lecto?!

(31.7-10)
N (Oh what is more blessed than dissolved cares,
. when the mind lays aside its burden and,

wearied from wandering toll we come to our hearth
and we take up our rest in a long-desired bed?)

On the surface this passage characterizes /o as a female, nurturing,

protective and desirable place for man to return to. In fact, the speaker

MO gyt SirmIo" (12) . This epithet combines

of the poem calls Zorua
: )
the maternal associfitions which 7:mis naturally evokes with the sensuality
of a lover's delight in his beloved. The speaker is connecting his
L
with Venus, the goddess:of love and procreation. At a deeper level;
however, the speaker agsociates 7 g with the laving aside and the total
,/} ) B
- ((v‘ PP ! St o
removal from the normal activities of the social and political Roman male.
‘ N } .
The verb zoi wee?mid with its resonances of the rinal rest of death and

the noun --* . with its resonances of the bier for a corpse connect -
. ' 3'3 )
with the tomb that provides man with peace and quiet (. 2) .0 The [ ==t

is the place of escape for man from the hardships and hard realities or

the journev of life. Both of these contrary qualities, that is, the womb

and tomb of /. must be considered in C. 46.
Because of the overall ambiguity of line ten with its plav on

adverbs of time and space and the distorting effect ot these adverbs on |

the meaning of  fo0: »e-~-2too 0 the reader must ask, What does 7o
4

implv? Is it the original home of the speaker and his @ w0 or might

it be understood as the womb-home of their mother? Could the nonn refer

to the home that the companions formed bv their union in Phrveia? Or,
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finally, does o represent the carth=home ij»n] which a ll‘ lite ultimitel:,
springs and must Lnévitably be vnr??ud back Lb? The rulutinnship‘that

the speaker established in the second panel between the soil, YcrLiliLy’
and a mother's breast (coep wPop) provides a link between the spring and
travel motifs described earlie; and the character of 2o in the final
panel. But, at the same time, the reader cannot foruet that ) the (omini%ity
of Loemer is equivocal: it is, first; the literal and metaphorical source
of min's origin and, second, the literal and metaphorical source obf his
comfort, but a comfort, it must be remembered, that can be given to man
only at the price of his death. Therefore, Ir=w is like Spring and
travel: it initiates life, change and dissolutionh

"The final two lines of the poem not only reveal man's mortality,
that is, his inability to elude death, but also,.through the repeated 'o'
sounds (Zonge pooe, domo rrofzotogs, and rerortoet), thev echo his sounds
D

of lamentation at the prospect of journeying 'home.' These 'o' sounds
“contrast dramatically with t£e jovous apostrophe = which begins the
farewell g?mmand of line nine. This reversal of feeling from something

[

sweet (° ..223) to something sad is a necessarv part, in the spénker's
view, of what change can bring. In addition, it is important to note

that the speaker returns in lines ten and eleven to a description of man
as a passive recipient of action. His fellow travellers mav have actively
set out from home but it is the diverse paths (/7w zs “apio o705y and
not the travellers themselves, who are literallv carrving them back on
their journey. Perhaps in an unintentional pun, the spcakér redefines

the meaning of spring. The adjective [‘»w»»:o that qualiries the several
kinds of paths any man might follow contains within it the noun ..

Spring is being redefined as that which "turns' men 'apart' (/7-). from vne

-
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another, a meaning that l)u(l}s out the implicit irony, alreadv discussed,
of a coetys that will disband almost as soon as it has bgvn anited for
travel. The 7 like the plural ooing, may supggest supurfiuiull; the
plentitul number, but Iovraeae implieg that each man, one by one and
alone, must take his own separate route. The frqgilc union preserved in
the plural relative pronoun ;v crumbles before the almightv and nuwmerous
powers ot disunion (Toopoae vanTo o),

The fourth panel 1s the most intense level of the poem because

\ N X

_the speaker is attempting to articulate a philosophy of spring and man's
place in that natural season. In this reading of the poem, the speaker's
portraval of spring offe;s to man a paradigm, as well as a warning, of
his own nature and its limitations. The more significant implications ot

the speaker's use of spring wilk be discussed in Chapter Three. It is

/yQ{fh noting at this point, however, that there exists an even more subtle

irony in the speaker's structuring bf his spring message: in the poem's
conc luding panel he seems to disassociate himself from the .+ bond of
fellow travellers whom he summons. He is at once the samc thev, a man

on his journey through spring and‘life, vet glso a man who holds himselft
apart, that is, different from those whom he bids faréwell. It is a
strange and disturbing idea, especially from someone who has projected

. 4
himself as the prophet and analyvst of what spring really means. T have
sdid earlier that the speaker may be 'Catullus' and that, therefore, the
poem is self-reflective in content and purpose. Even ir we QO not accept -
this relationship as essential, the speaker certainly includes himself
among the 'we' of the verb ~ 7.z, Whv, then, does he seem to

differentiate himself from the second person plural group denoted by

c:7oTe? A possible answer might be that, although he urges his fellow
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men -to use the power of "hzgt to understand. their momentarv and fragile
position in nature and in life, nevertheless, by disassociating himself
from them, he becomes emblematic of man's continual struggle against and
refusal to accept the terms of his mortality. I[f this is,so, theén the
poem on one level of interpretation does not allow for a resolution.

Perhaps it is more important for man to see himself in the speaker,’
. pea

oo
v
b

always fighting to be someone different from his own kind.



NOTES

L. The Latin text is that of V. Pdschl, “atul!. Sellolite (Heldelbery:
F. H. Kerle, 1960). Pdschl's readinggof ‘ocunl’ in line three
preserves the possibility of a pun on the noun ~ =, Unless other-
wise cited, the translations of the Latin are my own and aim to be
literal,

2. TFor a slightly different organization of the poem's structure, sce

J. P. Elder, "Some conscious and subconscious elements in Catullus'
. poetry," HJUP 60 (1951), pp. 103-104 (hereafter cited as Elder,
"Catullus"). 1In his view, the poem contains two large se LEIOHS,
"l~6 and 7-11, each with its own mood, with tHe first two verses of
eiich part beginning with Zam." Elder believes that the mood of
farewell in the second section is a 'positive reaction' to the mood
of longing that spring, in the first section, arouses in mdﬁ.
3. Zs2lldos is the first of nine haraxr Zeycomena in the poem, .and these
are studied by Stoessl, Ta®u’lus, pp. 168-69. The other c¢pined words
include zequinostizlis ( laeore (3), uleor (5), e (b, =
(7)Y, vijescere (8), diversae (11) and reroriare (11). '
RN

2,-3
rs

4. On teror, L & S, I, p. 1857. N
. 51 -~
S, Om “ervor, ibid., p. 742, :

6. See Appendix for a full discussion of ‘some of the implications of the
adjective 4eqwcnoctdl,/o.

7. ®tlder, "Catullus," p. 120, says that 'perhaps it is not utterly
fanglful to see in the -2r sound a subconscious association with
'spring.'" Although.he does not make a systematlc study of the
ef fect on the meaning of the poem og ghe er' sound,” in myv opinion it
is one of’ the many subtle ways in which 4he speaker suggests that
bprlng always necessitates some change or loss. For example, the

're' in zureis (3) reverses the 'er' sound pattern of words connected

with ver in line one. Through synezesis the sound 'e' drops out of
aure’s, even though it remains a visual effect in the line. In this
way, ‘Catullus gives thé impression of a sound at the same moment that

e the sound must be glided over in pronunciation.

~ 8. In fact, the major convention that critics identify in C. 46 is that
"7 of sailing. For them, spring is‘meiely the settings not the subject,
of the poem. Hezel, Tatwll, pp. 22-24, bases his discussion of
C. 46 on the theme of sailing developed in .iF 10.1, although neither’
sailing nor, for that matter, water are mentioned in Catullus' poem.

9. On 7-2we, 7LD 7.0 A, 287 f. Toouwz and its cognates appear frequently
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yn Catullus polymetrlc serles (cf. 8. 6 ©12.2, 36.10, 42.3 and 50. 6)

dnd are found in 31tuat10ns that’ stress the seductlve,-na 'y,
kalng glve—and take' «of the part1c1pants in the game.

dem T -
T wolel e -’

RV

K Qulnn hrlefly’dlscusses the syntaw of lipes 2- 3\19 Ja
Poems~ (London: Machllan Educatlon Ltd. 1973) loea,

The themes of release movement and Joy lﬂ sprlng are more fullw-
developedtby Horace in Odes I by 1=4: °

\

soLvt +¢r acris hiems gratageice veris et .Favoni

rr’arurv‘que sitcas machinae glnas

; ac neque iam "stabulis gaudet pecus aut arator 1gn1 .
nec;prata\canls albicant prulnas "

"

Gordon W1llLams Traittzon and Or,gznalttd in Domaw Poetyyw (0xford:

‘Clarench*Pfe;s,,l968) p. 463, states that the vocative in Catullus
generally indhcates an intensification of: pathos. W1ll1ams identifies
. the speaker of C. 46 with the historical poet Catullus andj - although

he finds a Happy mood in general, says that '"'the vocatlve set with

L

the phrase linguantur Phrugii Catulle campi, . . . responds emotionally

to the place of hls\brother s death." -

On campus; 7LD 1. A.‘344; 214 £.; I. B..216 f.; IIT.-221.

One of the earllest, though brlef references'to spring is found in
Homer's Iftad 6,.165-148, where Glaukos, ironically, justifies the
slaughter of men on the- Trojam plains by comparing men to leaves.

Like .the leaves that regurn in spring, the generation of men will g0 .

on, he’ says There is pathos however, in his naive outlook on war
because the individual and unique self is no more renewable than is

: the 1nd1v1dual leaftln spring.

Other examples might include poems 76, 100, 102, 107 and 116.

Eve Adler s recent book Catullan Ze: ;—ﬂe)elayzow (New York: Arno
Press, L981) is the first attempt to examine not the problem of the
name 'Catullus" in the work, .but, rather, the related problem of
'Catullus speaklng to himself in the first, second and third person
pronouns in order to designate, as she belleves, some. spllt or

. difference in what the public knows™about "Catullus' versus what
'Catullus wishes to_correct or reveal about his private self. See

partlcularly the flrst three chapters of Adler's book. See also Birt,

”Carmlna,'

who identifies the name 'Catullus' with the uncovering of
& 'real duplicity of person’ "Es ist eine wirkliche Zweéiheit der |
Personen vorgestellt; der Genlus will,-da der Frihling naht, mit dem -
Menschen, dem er zugehdrt, auf's Wandern, und- er hat die Inltlatlve
er treibt ihn dazu an; ‘genius actus regit . . ." (p. 445). The "
modern llterary theory known as narratology, although most commonly
applied to the novel, might also be applled?to the broblem of a yoet
who signs the text asJoften as (:tullus does with ‘a name that
establishés’ some kind of relationship between the historical and the
arist rlcal context.of a poem. See, for example, the work®of Gerard



17.

‘18,

20." There may possibly be a pun in volemus on the-verb vslim.>, which

28.

29.

" lustful side of Jove, the passionate love

the figure of Earth Mother.

Genette, Jarrative Discourse. An Essay in Metlod (New York: Cornell
University Press, 1980), transl. by J. E. Lewin, Chapter 5, pp. 212-62.

* Strabo, Geographica, 12.4.7.

' ' ‘
On aestus, L & S, T. A, p. 62. Catullus' only other use of, the

adjective aestuosus (C. 7.5, Iovis aestuosi) is,generally thought to

_describe the location of Jove's temple in the North African desert
“(cf. Fordyce and Quinn, ad loc.). . However,

e context of a

a2 reference to the
oy extension, as a
reflection of the heat of Catuldus' own pa§ ¢f. J. F. Woollam,
"Catullus and the gods: A-study in treatmefni®®and symbolism," Pesis
14 (1972), pp.®w2-13). 1In fact, Catullus ecalls himself mad (7.10,
vesanus) . : ‘ T L

4

'z37a' poem, aestuos’ is certainly appropri,

The traditional referent of urbes 4siae has been the Greek cities on
the coast of Asia Minor, a southern and coastal route that Catullus
would have followed on his itinerary home. 'In my discussion, since
the noun. 4stae is left without specific geographical qualification, I
prefer to see its connection with the East as the place of the origins
of life. This possibility picks up Phrygia as the classical home of

©

would link the ability to fly with the desire that precedes such an
unusual act. ' ‘

Cf. Cic. Tusz. 3,5,11; N.0. 1,2,4.

Fordyce, ad loc.

On aveo, L & S, p. 213.

In Lucretius (D7 1.1061; 2.43, 85, 105; 109) the verb ~zrzr! denotés

the movement of the atoms through the void. In Catullus (64.271 and
65.17) the movement of winds and the sun is described through the
adjectlve vagus ‘as a controlled movement, much like that of Lucretius'
atomic streams. In both poets, vagus denotes a freedom of movement
but within certain given bounds.

There are later usages of the noun’pes as the stalk or the stem, that
is, the vital root of a plant (e.g., Plin. 15, 1, 25 and Col. 12,7).

Putnam, ."C. 4," p. 18, n. 1t.
Elder, "Catullus," p. 121.

Cf. DRV 1.674: 'de niloque renata »7gyesgzat copia rerum."

“Note J. C. ?ardley's article, "Catullus '11: The end of a friendship,"

Jumbolae OJcloences 56 (1981), pp. 63-69, which analvzes manv of the”
torni associated with travel, friendship and farewells,

«
o ¢
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Notice that in C. 11 the actual *heroic’ ‘Journev that Furius and
Aurelius are to take is only to deliver some 'bad news' to the
speaker's girl, hardly risky business. )

. For Putnam and many other Catullan commengmtors, domus is a central

image of the work. Cf. Putnam, "C. 4," pe 11.

On qutes, L & S, I. 4, p. 1512. For adguiéscﬁ "see Catullus, C. 31,
where the bed (fectuq) and rest_ therein becomé,both the final moment
of union with the home and the 'sole means of ridding the traveller of
the burden of life in a foreign country. On the use of iesuiezeo as
a common euphemism for death, see L & S, I, p. 23. ‘
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CHAPTER FOUR
THE TRONY.OF MAN'S EXISTENCE IN SPRING

As I have argued in the previous chapter, C. 46 represents a

carefully designed incorporation of spring convention. The keyv phrases

that bind the poem to the convention are Zam ver (l) and Toeundie Zephurd

<

~aqureie (3). But perhaps it is more imporfant to conéider, not  the
similarities, but, rather,-tﬁe differences between‘C. 46 and the sbringJ
convention from which it stems. In coﬁtrast to.the colorful, animated
landscape of ¢onvention, C. 46 is Yirtually an empty landscape. Thére
are no ‘flowers anq no colors; there is neitherllight nor water, there are

no birds to sing their songs, no frisky young animals to herald the birth

of a new generation. In'fact, there axe none of the activities
traditionally associated in poetry with either man o¢ beast in spring, in

pafticular; the éctivitieé of maﬁing and giving birth. 1In other words,
there is;]parddoxically; no place,for‘Venus, the symbql of all the
.regenerative forces at work in"spring, in the springtime landscape of
+C. 46. As we have notea‘in,thé discussion of Lucretius' treatment of
spring cOnventioﬁ; the season and the comiﬁg of Venus'go hand in hand: - T&

e . 1 . : - - . .
1t Ver et Jenus. For him, the goddess of sexual desire and regeneration

)

cannot be divorced from the creative forces at work in springtime. But
v ; . .

in C. 46 Venus, voluptas and sexual matings at all levels are missing,
‘ 7

and this seems to be a deliberate choibe on;the part,of the spéaker.
] : .

cal MR . -
The regular features of the sﬁ?iﬁﬁ@convention appear to have

N A .
5 ¥

‘ ) , A \ _ |
been excluded from Qu 46 so that notkfng might distract the‘;?ﬂaer from

-~
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the speaker's focus on man and his relationship to spring, that is, what

» s _ . .
';>sprin%f¢%ally means for human living. Although ver in C. 46 clearly

. -

refers to the natural season, it may also possess a metaphorical meaning.
' . : 1) '

For example, in C. 68 Catullus expands the literal meaning of spring to

include the springtimé of man's life, that is, his youth when passions

N .
v

soar (in C. 46 the nouns *epores and “uror seem suggestive of the same
\ . 2

kind of passionate response).

developed between the natural season and man: both contain images of

.

As C. 46 unfolds, a relationship is

P

turmq@il and conflict. For spring, there is. an opposition between the
«"& .

e

'calmihg breezes of Zephyr and the intemperate seasonal storms; for man,

there is the opposition between his anxious rational faculty and his
’ ) . by . .
lively feet. 1In addition, the two-fold mention of earth in the secord

panel (4, 2amri; 5, ager) in the context of leaving (4, Iltnguarniwr)

s

suggests man's religthnce to abandon his roots in order to pursue his

¥ v

journey thgéughciife. The possibility of a duality in nature, that is,
of a tensibn between the male(and female aspects in nature (z2arr, r2on)
helps to'gxélain man's role iﬁ the natural season, as well as his
reluctance‘go accept that role. Earth in the second panel was mnot
presenteavb&;the.speakef as entirelyia mothering or nurturing power; the

fertility of ager was contrasted to the masculine and exclusive area

denoted . by FPhrygli campt,

.

a territory carrying resonances of warfare,

blooashgg aﬁd sorrow. While earth may be represented as the earth mother

i

or the nurturing environment in wﬁich life began (cf. <o), the more

positive, motherlv aspect of earth ig counterbalanced by an image of
destruction and death; fertility in the second panel is connected with

"
B

death. Infthé final panel, the speaker develops this tension between the

‘male and fé@ale genders to lead to a more subtle understanding of man's

3
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place in and relationship to nature. The farewell to comrades (9,
1 :
pomitum valete coetus) underlines the importance, to the speaker, of

recognizing the fratlty of all human bonds. The ~om7 4> become the

L]

fellowship of mankind, united, ironically, in their subservience (7. z)

)

to one ultimate destiny but delivered to that terminue in various wayvs
(11, ifversae varie vize). The termineis towards which men are inevitably
drawn bapk'is-the domie, that is, tﬁe womb-tomb of all life. In the
context of'é springtime”landscape which connects irrevocably life with
death, man's naturai relﬁétance’to accept_the conditions of his
'springtime,' that is, change, the impermanence of_human bonds and his
own‘eventual death, .is understandable. In C. 46, then, the speaker is
testing the reader's ability to see in ver and in a}l‘of the. seasonal
imagery of the poem a correspondence between the lfmitations of spring.

and the limitations of human life. The subtletyv of his spring poem

depends upon our appreciation of such an interrelatioﬁship.

The duality of spring's role in the poem as both season and
metaphor, as well as its role as the hdrbinger of change, is also evoked

by the changing sound patterns connected with »2» throughout the poen.

2

- The sighing sound produced by the consonantal 'v' sound serves as one

element tying the poem together and, perhaps; invites the reader to hear
the breezes of spring blowing in every panel.. But springtime breezes, as

we have seen, also bring change. The sound of 'v' reverberates in the

poem: 2y (1), voleme (6), avet vagar’ (7)), pigeaourt (8), vilote (9)

. T
and z7veroace varde wiqe (11).  Spring is continually being redefined in
terms of movement, change, growth, farewell and, finally, separation. At

. .
the same time, the 'vy souynd pattern reinforces the speaker's reminder

that spring is only one link in the chain of seasonal growth. As the ﬁ%%@



final line of the poem begins, bringing with it the final stage in the

cycle of man's life, thg reader should recognize that the adjéctive
ii“@rsae contains; buried within it, the seeds of a ne& spring (di-wrsaey,
a p}obaﬁie'pun contained within a chain of rhymes (Irevsae varto 2T
that suggest 'spring' (-ver-) is putting life ‘into motibn again. This

impression of spring returning‘at the end of the poem is further reinforced
’

by the idea of renewal in the verbs which commence and conclude the poem

(1, refert; 11, rerortant) with their suggestion of 'coming back'
contained in the prefix 're."

‘ As the cycle begins anew, the speaker,with his emphasis on

man's involvement in the season, makes man the séed (gwos) of the new

spring. Paradoxically, then, the speaker elevates man to a position of
significance in his springtime message at the same moment, ironically,

that he demonstrates his smallness within the cycle of the natural

seasons. In fact, the smallness of man has been reiterated throughout
the poem. Although the inclusion of a solitary figure, the addressee

'Catullus,' suggests the importance to the speaker of man as an individual,
there is the possibility of diminution even in the proper noun . ~..
In addition, 'Catullus' has, within two lines, lost his status as an

N

individual and been absorbed into the pronoun 'we'! in vo7zrc (6). The

inétabilicy of the- union in vplemug is demonstraged in the ch;ra panel
(7-8) where man as an individual is divided into mers %pa ﬁeies. And,
finally, the transition from t?is-view of man as basicallyvunintegrated

to his’union with comrades in the second person plural address\(“%‘;*g)
leads directly to ;he speaker's final reference to man in the more‘removed
thifd person plurgl,rélétive pronoun (7:7°3), a union~which»wi%1‘bé
implicitly sundered.bﬁithe diversé.pgghs (iiv;rsag taeTa o),

. .
N L . . RES K ” . R
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Throughout the poem, the speaker is stressing the diminution of man in

‘ . : . . -
many ways and, in particular, his impermanent and ephemeral nature. Even
the momentary pleasure of male friendship is spoiled by an awareness that

the 2omites come together only to saﬁoodbye to one another. The

limitations of human intercourse (comitim coetus) are further sustained

3

throughout the poem bv the emphasis laid upon man's inabilirv to control
the birth and death that mark out his season of life, And even his
journeys in life seem to give him litt&g control. TFor example, his

departuréﬂf%@m Phrygia in the second panel (4-6) is undertaken reluctantlv;

it must be done (i,nquanﬁur!),ﬁucw'Catullus' seems disinclined to do so.
[] S ‘
Furthermore, man's passive involvement (juos viae rerortant) in his
journey back to Ehe domis, that is, ;%e source of renewal, underlines his
impotence, his inability to alter the cycle of birth and death éf which
he.is a part. And yet, as ;mall and powefless as he is, man prdvides the
substance for the speaker's new spring. According to Lucretius in his
refutation of an eérlier.gheory of the cosmic process, life cannot arise.
from nothing; Qithout the éissolu;ion of matter there would be nothing
frém which new life could emerge.3 C. 46 seems to parallel this idea bv
making man'é death the raw material for the regeneréﬁion of human life.
The speaker's‘conneétion between man and the creative impulse
of spring in C. 46 implies that man's most’distinguishing feature is his
own ability to be creative. As Qé have éeeh, man may live within the
season but he possesses something that makes him unique in his natural
environment: ~ewnc. The human intellect gives man the power to think in
new and unconventional ways about the eternal truths of spring. The

speaker has made spring emblematic of one primary truth--the necessarv

interconnection of birth and death, the renewal and dissolptioh of all

J

i



natural-apd human matter. The human mind is Like'spring in that it is
capable of both productive and destructive activity. M can either
enable man to create order and meaning in his perceptioh of life, or it.,
can create a climate which is conducive to personal anxiety and which may
.result, therefore, in despair over the order and meaning of life. In
C. 46 the choice rests with the individual, with 'Catullus.' The speaker
sets up a challenge in mens, a challenge for the addressee/reader to be
mentally alert. For the speaker, man must acknowledgé.two facts before
he can take control of his own life: first, that change is the essence
of all living and, second, that change means dissolutién. In short, man
must accept his own mortality. The fragmentation of manvinto meng and
reles suggests the difficulty that he has in accepting these facté about
Himself; the ;plit reveals the tension within man gétween his dream of
free, unlimited movemgnt (7, ave® vagari) and hisllimitations within the
L'Spring' of life. In fact, this may’be why the speaker limits himself to
only,gne season as a paradigm of human ‘living. The wéns mustnot see a
po§siﬁility-;f expansion into summer and fall, for addingﬁto the 'seasons
would have undercut ﬁhe”addressee/reader's gerception of the *orm ' of
spring. .

fhe speaker offérs the possibility of resolving the tension man
feels abo;t living and Qying. It lies in recognizing his responsibility
to‘live intelligently within spring. By intelligently (mens)lthe speaker

: s
refers to man's decision to respond actively, rather than to submit I

passively, to change. Man's creative response to spring resides in his

willingness to.organize his place within the changes that spring necessarily

bn within,

a

entails. It is precisely by organizing his view of, and posit

spring that will gain man what little control he can have ovg gﬁ%e season..
oy
. 4
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Although he is impotent to halt the decline of spring, which parallels

his pwn decline, he does have the power to create order within his Life,

.

namely, by focusing on the quality rather than on the quantitv ot his
davs. The extent to which man uses his . mind to achieve this end will

etermine the measure of his personal success.

4}$ Q.

"Catullus' and the reader are urged bv the speaker to be alert’

to man's créative}power (menz) . And vet, there is the suggestion that
i . vy
the speaker has himself failed the very challenge that he sets for others.

The fact that C. 46's reassessment of spring comes from the speaker, who

)

B .
also includes himself in the generalizing plural 'we' of »o7orue in line

five, Ereateslan impression on first reading that the speaker has learned

the lesson that heqls seeking to inculcate in others. But this suggestion

‘f““ 4

that the speaker has achieved a correct distance from the turmoil that

spring mav bring disappears in the final thrée lines of the poem. Here

§ .
I

he separates himself from the 'sweet fellowship of men' («lzono > om ¥
p

.

?T?THS) by means of the second person plural address w2 7z*+2 (Farewell [to
?ou]!). Bv dividing himself from the group, he implies that he is
different from them, and that somehow the saving ot rarewell and the
breaking up of friendships do not éffecﬁ him in the same wayv that he
projects they will affect the others; he does not include himself among

the men who are going 'home' bx their own unique courses (< " rn;ie wir'l
»l2).. Is the speaker's self—;émoval from the group meant to parallel
""Catullus'" earlier reluctance at leaving the springtime landscape of
Phrygia in line four? If this is so, then the Speéker and 'Catullus' are
unified in the similarfty of the problem they have in facing the

consequences of spring. It also means, then, that the reader, who is

part of the extended fellowship of the poem and who has equally been
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summoned in line nine to heed the Farewell (ry'c*e contains the word
'vou'), shares the speaker's problems. Although he may be regarded as the:
gpokesman of spring's more subtle meaning for man, the speaker, through
his refusal to join the rest of his tellow travellers in their journev
"home,' becomes emblematic of man's struggle against acceptance of his

own individual mortality.

The cause of man's difficulty in accepting the realitv ol human
life would seem to be indicated by the phrase =one rrgotrer"ime in line
seven. Although the speaker has chosen to dwell at greater length upon
the effects of human anxiety, its source in a mind’ that is alwavs 1in
turmoil must not be overlooked. As I have mentioned in Chapter f@o, the
expression mens praetrerﬂians is the onlv example in the poem of a noun
and adjective unit that is not broken apart either bv word order or
metrical stress. By collocating and binding together the phrase, "the
speaker is stressing not the potential of the mind to be agitated, but,
rather, its current condition as thoroughly disturbed, an effect that
characterizes the mind as alwayvs upset bv spring and, therefore, as

.
alwavs victimized by the season's implications for man's life. In
emphasizing the anxiety of the human mind, the speaker mékes man aware,
however, of something else that, like the mind, distinguishes him from
spring. Man can feel; spring cannot. Man is not mechanical; he.is both
a rational and an emotional creature. The difficulty lies in balancing
these two human and potentiallv creative responses.

Earlier, in describing aspects of the Phrvgian spring landsc#pe,
the speaker referred to the furious equinoctial storms (2) and to the
bseething cl%mate of Nicaea, the principle city of the territorv. As we

< - .
have observed, the words “uror and z20%0f2¢ carry strong connotations of’
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the restless, agitated and harmful propensities of spring. These terms
are closely related to rraorreniiins and other language in lines seven
and eight that denote the lively, agitated and desire-full movement of
either the human mind or body as it prepares to move in the spring

. ~ :
climate. The analdgy that is developed between the season's agitation
and human agitation, whether it be mental or phvsical, is not, however, a
complete one--nor can it be. Agitation is a normal part of seasonal

e

growth, the storms and winds are part of the mechanical and cosmic
process of the season. By éhoosing to emphasize pre%qminantly verbs and
adjectives, in lines 7-8, thaﬁ dramatize man's irresdiﬁte and almost
entirely emotional response to spring, the speaker implies that the%buman
mind is unab}e, and may always be unable even in the best of springs, to
control man's feelings. The speaker is not holding out the promise of
equanimity in spring. Human emotions in C. 46 are too powerful and, as
the phrase mene rractrer’izne underlines, theyv distort, not only man's
judgmén£ of his surroundings but, more importantly, his own self—awafeness.
Perhaps this is the reason why the speaker neglects to see clearlv his
own roie in the faréweLl scene that concludes the poem. The greeting
a’ete is a subtle indictment, then, of the speaker's failure to be“human,
namely, to be one of the fellows going home. The most revelatorv message
or C. 46, tHereforg, is its suggestion chﬁt human emotions will alwavs be
victorious in defeating the judgment and self-judgment of man's mind.
Nhethe£ man be the speaker or 'Catullus' or anv reader of 46, he secems
doomed to struggle endlessly against total identification with the reét

of humankind because of his emotional refusal to accept the fate that

makes them all fellows in spring.?®
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PEN 5.737.

Catullus, 68.16: "iocundum cum aetas florida ver ageret."

Lucretius directly attacks the foolishness of those Pre-Socratic ,
thinkers who would propose that any created thing could arise wh
there ts no substratum of eternal, permanent matter (757 1.672-674).

en
-
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APPENDIX

]
~
The adjective aequiﬁ%ctialis is perhaps one of the most crucial

. R . , ,
tests of the reader'sc%nowledge of spring,-as well as of his willingness

&

to play with the ahbiguities of the season as preéented in this poem.

It¢ components, aejquusg and nor, indicate a period of equal nights. One

is tempted to ask, "Nights equal to what?'" Of course, it is clear that
the'adjective refers to a time when day and night are of equal length.

It seems~reasonable, then, to suppose ‘that the equ;nox mlgﬁt alsaﬁbef
AN

' described as 'aequidiurnalis' (aequus eh}_dies). ~In fact the d!&n @ -

éeqﬁidialé does occur-as an antiquated form for the noun qequinoctiaie
. , ‘ . . . . . ~ : V‘ . :
"because the ancients thought that night’ought to be included with day
.. P v , » (_: " - ) ’ ol N o v
: ‘rather'than day with’night.”f, This evoldtion of emphasis within the term

(one that suppresses‘;he llght of dav) may reveal a change that has gone

on behlnd the scenes in man's- perspective on spring. Was he becoming J .

more aware of its.dangers7 Does the transition from a2 to wise in the

A g .' bt N .
adjectlve refléck” p}ptor1cé133q%§§@5ychoioglcal ggan51tlon w1th1nﬂ?an &
o tﬁk & p . g :
from optimism to pe551m1sm abvut the season, namely, to an awareness of .
2 . - -

his own mortality even in the ‘time of renewal?

» 5 ' - '

Zhe’refefence to spring storms invites the reader to consider '
3 ; 4 . "" .
¢ g A - : L . . - . i
: spring as a problematic season. Spring storms do bringiwater that
. o 3 0 ' .\ ~ . 3
.nourishés the fﬁelds and comtr?b%(es to. the fertility of the land. This
PPN . ' E ’ . \ J
service sometimes leads, hdwever] to -the disarrangemeét of the natural
. N " N 2, . ; ' . .
. . N N : 3 ,‘_&ﬂ. 5,
landscape and to other forms of natural damage. "Spring storms LAUSL
S : 7 - 0.

floods. The tert11121ng ef fect ofe these sprlng storms i's pararleled on

‘L 6

3 ’ . ) L T e N . ' . . ‘ :
S - Lo - : . e SRR
. . R 2. . . i \ R N




76

the land by the fertilizing of animals. Like. the violence of the storms,
animal matgng is often a violent encounter. 1In fact, the storms remind
the reader that all birth involves pain, risk and struggle. Blades of

grass must break through the soil, new shoots must bu{st_throuéh their

o »

casings and young birds must péck_their way into the world of light.

. e +
\" Spring is not a time @f painless renewal, and the equinoctial storms are
w@ : . o0 .
t

e poem's example.of the_turbulence thaﬁnnenewaL can b}ing. In the
second place, ggg storms bring darkness. «Forvexaﬁple, ﬁhe‘enveloping .
darknesé of a ;porm is deécribed by Lucretius as so sudden that "it were

~ as if all darkness had left Acheron.”Q’ The sky, the land and everything

that inhabits them are obscured in a 'foul night of clouds' (fzetra

.

nimborum nocte) . In this passage Lucretius develops a connection between

*

»Q“QCOfms, night, darkness- and the world of the dead. Storms, therefore, in

addition to their regenerative cépability, are also associated”with,

destruction and the darkness of death.

The emphasis on 'might' in the adjective zesinost72l7s suggests
the possibility of a metaphorical-level of .meaning in C. 46. Els&gere,
i . [ . S
\ ' s . ] L
Catullus uses ¥ox as a euphemism for death. I% the context of a spring

poem, nox makes ;he reader recognk\e an ironic connegtlon between spring

5
d death. Spring-follows w1nt@§g§_it-anises from that dark, frigid

season, thus illustrating the intimate relatioﬁship that exists ‘between
. birth and dedath. The birth of spring, thenﬂ;fé brought.ahout by  the
v - , o e
i, death of winter. ' RS ‘ ' \

"t The term aequus.ﬁeans not only 'equal' or 'level' in a strictly

L

physical sense, but also 'impartial.' zeqinoetizlis, the adjective
. —
B A suggests a levelllng of ever_thlng under -a cloakvfr darkness:
. . \ | , X (

nlght is to sprlng davs as death 1g/to mati, the- ultlmaje leveller. For

»
. Ye :
. . -

: ' ' - ¥y
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el

man, the sky of C. 46 seems to reflect his own mortality. There is an
interesting paraliel to this idea in Lucretius, but there the epic poet

uses the sky to describe the perfect peace of the god§a6“ The sky that

P

“+

ks down upon the immbrtal bliss of the gods is cloudleae Uimmi i7uz

¥

ae¥ner) and offers nothing but peacé and harmony; neither winds nor
rainstorms nor snow nor cold nor clouds invade their secluded world. By
contrast, C. 46's focus upon the equalizing or lévelling aspecté of night,
together with the prominéﬁt position of the polysyllabic adjective itsglf
in the second half o%_the liné, adds to thevunpleasant associations of
épring in furoy ana cpmpletes an image that stands gn direct contrast to

the pleasant and peaceful scemre that surrounds it, as Zeccundi:

_Zirela resumes the picture of spring begun -in the first line.




YPEJpetua una. dormlenda.

NOTES:,

The form dequidiurnalis is my own coinage.

L &S, p. 57: 'aequidiale apud antiquos dictum est, quod nunc
dicimus aequinoctiale, quia nox dlel potius quam dies nocti annumerari
debet." The notation adds.that '"the Greeks agree-with this" (cf.

Conppla). See further 76L V, p. 661.

Cf. Horace, Odes 4.7, where the violence of the flooding rivers

during the spring thaw causes the waters to overflow their’ banks
"Mutat terra vices et decrescentia ripas flumina praetereunt" (3-4)

.
O

DRN 4.168-173. Although Lucretius 1s not explicitly referrlng to
spring storms, nevertheless the dark potentlal of the storm remains,

- regardless of the season in which it may occur.

.

Catullus, 5.5-6: '"Nobis cum semel occldlﬂrévis lux,/ nox est

O

.,

-



