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Abstract

Episode Transitions and Their Encodings

In Narrative Discourse

Following an experimental and empirical approach, the present study
seeks to determine what the important elements are that form the basis of
our conception of episode transitions in narrative discourse and how such
transitions are linguistically expressed. In obtaining the first-hand data
for the study, three linguistic experiments are carried out with the
participation of 20 native speakers of English and 20 native speakers of
Chinese. While Experiment 1 elicits data concerning episode transitions
in written narratives through a task of narrative segmentation,
Experiments 2 and 3 obtain data concerning episode transitions in oral
narratives through tasks of language production and picture
identification. Based on the analyses of episode transitions favored by the
majority of participants of both language groups in the tasks of narrative
segmentation and picture identification, the present study offers strong
evidence supporting its hypothesis: In narrative discourse episode

transitions are primarily defined by major changes of such discourse
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elements as time, place, or participant. When the contents of a narrative
lack such changes as anchorable points of transition, the episode
boundary will becdme less clear. In identifying episode transitions in
picture books, both English and Chinese speakers have not only made
highly compatible choices of pictures in general, they have also chosen
the same pictures as the most representative. The fact that both language
groups share the majority cases indicates that the conception of episode
transitions is shared between the speakers of the two languages.
Conforming with what has been suggested by some previous studies in
the area, the episode-initial sentences identified in both written and oral
data in this study are found to contain a variety of sentence-initial
structures such as adverbs, adverb phrases, prepositional phrases, noun
phrases, subordinate clauses, etc. The syntactic behaviors of these
structures are attributed to serving the function of signaling episode
transitions that are characterized by major changes in time, space, or
participant. Realizing its shortcomings the present study has also

suggested a few issues for further research.
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Chapter 1
Introduction

Toward an Experimental Study of Narrative Discourse

1.0. Introduction

Narrative is a very frequently used type of discourse in our life. In
narratives people typically describe a series of events from an actual or
fictional world in the past (Labov, 1972; Labov & Waletzky, 1967;
Polanyi, 1989). Oral narratives usually occur in conversations as
accounts of personal experience, anecdotes, jokes, and so forth, whereas
written narratives are often found in stories, novels, fairy tales,

biographies, diaries, letters, and the like.

1.1. Narrative Discourse and Some of Its Features

Because narrative is so important, it has been extensively studied and
its various aspects have been revealed. According to Labov (1972, p.
360), a narrative text should consist of at least “a sequence of two clauses
which are temporally ordered”. Temporally ordered clauses are “narrative
clauses” and they form the temporal axis or the narrative “skeleton” of a
narrative text. The following short texts (Labov 1972, examples 4-7)
provide good examples of what he regarded as narrative clauses versus

non-narrative clauses:

1.1a) Well this person had a little too much to drink
and he attacked me

and the friend came in
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and she stopped it.
1.1b) A friend of mine came in just
in time to stop
this person who had a little too much to drink
from attacking me.
1.2a) This boy punched me
I punched him
And the teacher came in
And stopped the fight.
1.2b) The teacher stopped the fight.
She had just come in.
I had punched this boy.
He had punched me.

The (a) versions are two pieces of oral narrative discourse recorded in
Labov’s study. In such texts the order of the clauses matches the order of
the reported events. However, the same events can also be reported in
different ways, as in the (b) versions. In these cases, the order of
presentation no longer matches the order of the reported events. In (1.1a),
the original temporal order is changed through syntactic embedding. In
(1.1b), the mismatch between the presentation and the occurrence of
order is indicated by the use of the past perfect form.

Longacre (1983, p. 3) also talked about what he characterized as the
“contingent temporal succession” of the described events in a narrative.
He particularly stressed that these events are not only temporally ordered

but also mutually dependent. Such dependency may be created by
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causality or it may result from a more general sense of coherence, as can

be shown by the following examples:

1.3a) A car stopped in front of the house. Mary sliced some radishes.
1.3b) A car stopped in front of the house. Mary looked up from her

work and walked over to the window.

Although the events in (1.3a) can plausibly be interpreted as
happening consecutively they do not form a related sequence of events.
In contrast, (1.3b) reads like a narrative of such a related sequence of
events. But this is not because we simply infer temporal order. It is
because we infer that Mary heard the car stop and as a result of this put
down her work and walked over to the window in order to find out who
had arrived. It is this consequential relation between the first and the
following two events that make the narrative text make sense.

Another observation that has been made about narrative texts is that
they not only contain narrative clauses but also non-narrative clauses.
The former constitute the so-called foreground material of a narrative
text, whereas the latter form the background material of the text
(Depraetere, 1996; Dry, 1981; Ehrlich, 1987; Hopper, 1979; Reinhart,
1984). The following examples, in which the foreground clauses are

italicized, illustrate how the distinction should be understood:

1.4a)  “I'll take ham and eggs, ” the man called Al said. He wore
a derby hat and a black overcoat buttoned across the chest.
His face was small and white and he had tight lips. He wore a

silk muffler and gloves.
“Give me bacon and eggs,” said the other man. He was

about the same size as Al. Their faces were different, but they
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were dressed like twins. Both wore overcoats too tight for
them. They sat leaning forward, their elbows on the counter.
“Got anything to drink? ” Al asked.

1.4b)  Nick opened the door and went into the room. Ole
Anderson was lying on the bed with all his ciothes on. He
had been a heavyweight prizefighter and he was too long for
the bed. He lay with his head on two pillows. He did not look
at Nick.

“What was it? " he asked (Reinhart 1984, p. 783).

From the above two excerpts we can clearly see that narrative texts are
organized along a temporal axis, which is formed by the italicized
narrative clauses. These narrative clauses are regarded as the foreground
material of the text because it is these clauses that chart the progress of a
narrative through time. In contrast, the other clauses, which provide all
the necessary details about the participants or the situations in which the
events took place, make up the background material. In (1.4a), the
background mainly consists of descriptions of the participant’s looks and
clothes. In (1.4b), it provides the information about the participant’s
occupation.

Another important feature of narrative discourse is its “participant
orientation” (Hinds, 1977) or “agent orientation” (Longacre, 1983),
which refers to the fact that narratives are typically built around human
beings (but sometimes also around other animate beings as in fables,
stories for children, and so forth). This participant orientation in a way
defines what narrative discourse is: it is essentially the type of discourse

used for telling what we human beings do and what happens to us on a
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daily basis. The empirical studies involving narrative production carried
out by both Prideaux (1998) and Pu (1995) provided evidence that
humans are more frequently encoded by referring expressions such as
noun phrases and pronominals than are nonhumans by native speakers of
English and Mandarin Chinese in tasks of narrative production. Because
the narrative discourse is basically built around humans, the continuity or
discontinuity of their roles also affects our conception of the hierarchical

structure of such a discourse (Givon, 1983; Grimes, 1975).

1.2. The Hierarchical Structure of Narrative Discourse

Previous studies on narrative discourse have also revealed the various
aspects of its hierarchical structure. According to Labov (1972),
narratives that occur in conversation tend to divide into the following

sections:

a) An optional abstract, which is a brief summary of the entire story

b) An orientation, which identifies the time, place, persons, and
situation

¢) The complicating action, which describes what happened in a
natural temporal order

d) An optional coda, which formally signals the end of the narrative

e) Various forms of evaluation, which clarifies the point of the

narrative, or how it should be understood

These five sections of spontaneous narratives may be regarded as the
general strategies taken by narrators in organizing their stories. When
starting a story the narrator may need to indicate to the hearer the entry

into the narrative world by means of the abstract. Then the narrator may
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use orientation to supply the initial frame of reference for the narrative
world. A narrator cannot describe a complicating action without
introducing the people involved, the time and place of the action, and
some other background facts. After the stage is set, the narrator would
describe what happened in a natural temporal order and, at the end, leave
the narrative world and come back to the here-and-now situation via the
coda. Narratives, therefore, emerge with an organization shaped by the
narrators’ attempts to coordinate with their audience.

The several sections of spontaneous narratives characterized by Labov
are not only true of the oral narratives that occur in conversation but also
representative of the structuring of narrative in general. For instance, the
title of a story usually plays the role of a kind of abstract by indicating
what the whole story is about. The information serving the purpose of
orientation is also provided at the beginning of the story or other
transition points inside the story. The main part of the story specifies the
complicating action. When the story comes to the end, an evaluation may
also be made from the point of view of the storyteller. Thus Labov’s
analysis of oral narrative is also quite relevant to the narrative type of
discourse in general.

Many previous studies did not take narratives that occur in
conversation as the subject of their study. They were more concerned
with the hierarchical structure of narrative discourse in general. In these
studies, the hierarchical structure of a narrative discourse was often
analyzed in terms of the intermediate units of paragraphs (e.g., Grimes,
1975; Hinds, 1977, 1979; Longacre, 1979), narrative sections (Gee,
1986), or episodes (e.g., Bamberg & Marchman, 1991; Black & Bower,
1979; Chafe, 1979; van Dijk, 1982; Haberlandt, Berian, & Sandson,
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1980; Mandler & Goodman, 1982; Prideaux, Hogan, & Stanford, 1992;
Pu, Prideaux, & Stanford, 1992; Tomlin, 1986). Their understanding of
narrative as hierarchically structured is generally in line with analyses
made in studies that are more focused on the issues of how thematic
continuity is maintained and how thematic discontinuities are signaled in
narrative discourse (Brown & Yule, 1983; Givon 1983, 1984; Polanyi &
Scha, 1983; van Dijk & Kintsch, 1983; Virtanen, 1992).

One important issue that has interested many researchers concerns the
points of transition from one thematic unit to another. Grimes (1975, pp.
102-111), for instance, discussed the partitioning of narrative discourse
into constituent units in terms of changes in time, space, participant, or
theme. He mentioned that the constituent units of narrative discourse
could be recognized at the levels of both paragraph and episode, which
may consist of a series of paragraphs. Since Grimes did not restrict his
partitioning in the above terms to either paragraph or episode level, I
assume that his partitioning can be regarded as applicable to both levels.
Similar insights suggesting a close association between the boundary of a
paragraph or episode and one or more of the changes as suggested by
Grimes have also been made by many other researchers (e.g., Chafe,
1979; Gee, 1989; Givon, 1990; Hwang, 1989; Prideaux, 1996; van Dijk
& Kintsch, 1983).

The understanding of narrative discourse in terms of intermediate
units is further supported by psycholinguistic on-line studies that found
episode-initial sentences that introduce an episode-shift harder to process
because their reading times are relatively longer than within-episode
sentences (Herblandt, Benan, & Sandson, 1980; Mandler & Goodman,

1982). A close examination of the experimental stimuli that produced

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



increased time for episode-shift sentences indicates that these sentences
typically start with a new participant or an adverbial of time or space.
What we have observed in these episode-initial sentences is consistent
with the observations made by many researchers mentioned above, i.e.,
changes in time, space, or participant may introduce a new thematic unit

in the narrative discourse.

1.3. Purpose of the Present Study

Although previous studies have suggested from time to time a
correlation between the start of a new episode and changes in time, space,
or participant, more research is needed to show the empirical situation of
this correlation. Using experimental methodology, the present study
investigates whether ordinary language users exhibit this correlation in
language comprehension and production. The basic rationale behind the
investigation is that if we can acquire some empirical evidence about
ordinary language users’ identifications and encodings of episode
transitions, we will have a better idea of the important elements that form
the basis of our conception of episode transitions and how such
transitions are linguistically expressed. We will also be in a good position
to examine the relationship between the linguistic forms of episode-initial
sentences and their discourse functions at points of episode transitions.

In the view of the present study, if there is indeed a correlation
between episode transitions and changes in time, space, or participant,
such changes have to be expressed by lexical expressions, whether in
written or oral narratives. Otherwise this correlation can not be
demonstrated. For this reason, in exploring the possibility of such a

correlation, the present study focuses on the linguistic structures that
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carry the information about changes in time, space, or participant. For the
same reason, pauses or other prosodic features that are often found to co-

occur with breaks between discourse units are not considered in the

present study.

1.4. Overview of Thesis

The rest of the thesis develops as follows.

In Chapter 2 I will first argue for an analysis of narrative in the units
of episode rather than paragraph. I will then discuss studies using
different methods that have touched upon the issues of how narrative
develops from one episode to another and what linguistic structures are
frequently found at the initial position of episode-initial sentences. Based
on these studies the present study puts forward its hypothesis and raises
two specific research questions. The three experiments conducted in the
present study will also be introduced.

In Chapter 3 I will present and analyze the English data obtained in
Experiment 1 which was designed to provide an answer to the first
research question. The result indicates that in segmenting a narrative text
into episodes the English readers share considerable agreement in
identifying episode boundaries that are characterized by major changes in
time, space, or participant. The linguistic structures expressing these
changes will also be discussed.

In Chapter 4 I will present and analyze the Chinese data obtained in
Experiment 1. Similar to the English readers, the majority of the Chinese
readers also tend to agree with one another in identifying episode

boundaries that are characterized by major changes in time, space, or
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participant. A characterization of the linguistic expressions of these
changes in the Chinese episode-initial sentences will be made as well.

In Chapter 5 I will discuss the methodology of Experiments 2 and 3
and their results. It will be shown that the factors that are associated with
episode transitions, namely changes in time, space, or participant, can
also be identified at the non-linguistic level and these factors are more or
less equally identifiable to both English and Chinese speakers.

In Chapter 6 I will present and analyze both the English and Chinese
oral data obtained from Experiments 2 and 3. It will be shown that both
English and Chinese speakers do clearly encode episode transitions
characterized by major changes in time, space, or participant in their oral
stories.

In Chapter 7 I will briefly summarize the findings of the present study
and the contribution it has made to the understanding of narrative
discourse. Possible shortcomings of the present study and the further
research it may lead to in the future will also be mentioned.

Finally the references, the written stories used as stimuli in
Experiment 1 and outlines of the stories of the three picture books used

as stimuli in Experiments 2 and 3 will be provided.
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Chapter 2
Episode Transitions and Their Linguistic Encodings:

An Experimental Approach

2.0. Introduction

In this chapter I will first argue for the choice of episode rather
paragraph as the unit of analysis. After a brief survey of some previous
studies on narrative discourse, an understanding of episode coherence
will be offered from the perspective of the present study. This discussion
will then be followed by a detailed introduction to the experiments that

have been conducted in this study.

2.1. Towards an Episodic Analysis

As mentioned earlier, a narrative does not merely consist of sequences
of sentences; rather, its various parts are organized hierarchically.
Focusing on the form of written narrative, some investigators have tried
to analyze the hierarchical structure of narrative in terms of the unit of the
paragraph. Grimes (1975), for instance, described paragraph boundaries
as one form of “partitioning” in discourse. His views of paragraph
divisions were shared by Hinds (1977), who in his analysis emphasized
the significance of “participant orientation” in narrative. Longacre (1979)
also regarded the paragraph as a structural unit. His analysis showed that
a paragraph is often built around a unique topic such as a participant or a
theme. Formally there is a sentence that introduces the paragraph (i.e.,
the “setting” or the “introduction™) and a sentence that ends it (i.e., the

“terminus’’). A paragraph thus has a hierarchical organization: the topic is
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assumed to be at the top of the hierarchy whereas the other statements are
considered to be occupying a subordinate position'.

The analysis of narrative into intermediate units of paragraph certainly
applies to texts that contain thematically well-structured paragraphs.
However, it may not apply to texts in which paragraphs are not structured
on thematic grounds. Several corpus studies have suggested that
paragraphs considered as visual units do not always correspond to
paragraphs considered as structural units (Braddock, 1974; Halliday &
Hasan, 1976; Longacre, 1979). Such a dissociation results from the fact
that the “paragraph indentations of a given writer are often partially
dictated by eye appeal; that is, it may be deemed inelegant or heavy to go
along too far on a page or a series of pages without an indentation or
section break” (Longacre 1979, p. 116). Results obtained by Bond and
Hayes (1984) partly supported such an interpretation. More specifically,
their results indicated that people avoid one-sentence paragraphs. The
“good” paragraph length depends on at least three spatial factors: the
number of sentences in a paragraph, sentence length, and text length.

The undesirability of using the paragraph as a structural unit for
analysis can also be seen from the fact that the criteria used by authors to
indent their texts do not completely overlap with segmentation criteria
used by readers in segmentation tasks. Bond and Hayes (1984) provided
the data of a study in which subjects were asked to reinstate paragraph
markers in a 17-sentence unparagraphed text on the basis of their own
definition of the paragraph. It shows that subjects’ segmentation differed
in many points from the initial author segmentation. Similar results were
reported by Stark (1988). In her study, only 9 author’s breaks (out of 17)

were identified as such by more than 50% of subjects.

12

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



The studies cited above suggest that the paragraph is a discourse unit
that may or may not be structured on thematic grounds. In the latter case,
paragraphing may be the result of stylistic concern or personal
preference, following no common criterion. Because of this, the use of
the paragraph as the unit of analysis is obviously undesirable. A
thematically defined intermediate unit seems to be what we need. In this
study, the episode will be used as such a unit.

Empirical support for the validity of episode has been provided by
psycholinguistic studies which indicate that people recalling stories treat
the information of an episode as an integral unit (cf. Black & Bower,
1979; Glenn, 1978; Mandler, 1978; Thomdyke, 1977). This finding is
further supported by studies that have found the so-called .episode-shift
effect, i.e., readers pause longer in processing episode-initial sentences
that introduce an episode shift than episode-internal sentences
(Haberlandt, Berian, & Sandson, 1980; Mandler & Goodman, 1982).
These studies suggest that although an episode may not have its boundary
marked as the indented paragraph, the boundary of an episode is

recognizable on thematic grounds.

2.2. Episode Transitions and Their Linguistic Encodings

Equally important contributions to our understanding of the structure
of narrative have been made by studies from different perspectives.
Based on his study of 7he Pear Story data, Chafe (1979, 1980) not only
discussed the relationship between major thematic breaks and processing
difficulty by using hesitations as evidence, but he also mentioned that
such thematic breaks tend to be associated with a change in time, space,

character configuration, or event structure. Because the focus of his study
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was to show the relationship between the difficulty of oral production
and points of thematic shift, he did not discuss in a comprehensive way
the forms of linguistic expressions that are used at these points of shift.

Virtanen (1992) investigated the discourse function of clause-initial
adverbials of time and space. Based on her analyses of narratives in the
form of fairy-tales and travel-guide articles, she found that these clause-
initial adverbials of time and space often function as signals of shifts of
textual units of various sizes such as sections, episodes, or moves.

Focusing their attention on the discourse function of preposed
subordinate clauses of time in their experimental research, Prideaux and
Hogan (1993) found that in both oral and written narratives the preposed
subordinate clause of time (characterized as a marked structure) occurred
statistically far more frequently at the beginning of an episode than the
nonpreposed one (an unmarked structure). The nonpreposed subordinate
clause of time tended to occur far more frequently within an episode.
Their analysis indicates that because the preposed subordinate clause is a
good device for thematic reorientation, it often serves to code the
beginning of a new discourse unit. Givon (1993, p. 315) made a similar
observation. In addition he pointed out that preposed participial phrases
and preposed prepositional phrases may serve the same discourse
function.

Considered as a whole, the research work surveyed above has
provided a coherent description of how narrative is structured,
particularly of where episode transitions occur. To the present study, the
importance of these findings lies not only in revealing how a narrative
develops in the units of episode but also in helping us to understand our

own conception of episode better.
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2.3. Episode Coherence in Perspective

Although the notion of episode has been applied in many previous
studies, its definition has not been uniformly accepted. Schank and
Abelson (1977, p. 226) view episode as composed of sequences of
actions. Mandler (1984) defines episodes more explicitly as consisting of
a Beginning Constituent, a Complex Reaction, and a Goal Path, which in
turn causes an Outcome. As such, an episode is a constituent of an
underlying narrative structure that remains invariant. Van Dijk and
Kintsch (1983) define an episode as a sequence of sentences dominated
by a macroproposition, a proposition that is derived from a sequence of
sentential propositions of a discourse. For Tomlin (1987, p. 458), an
episode is a kind of conceptual paragraph which is “the next highest
structural unit of discourse organization after the sentence”. Despite the
lack of total agreement, all these definitions seem to share the view of
episode as a thematically coherent unit. But what specifically are the
elements that contribute to our sense of episode as a thematically
coherent unit?

Mandler’s (1984) definition emphasizes the importance of such
ingredients as the beginning, reaction, goal, and outcome of the actions of
an episode. Van Dijk and Kintsch (1983), on the other hand, see the
connectedness between the sentential propositions as the crucial factor.
However, when we turn our attention to the findings we have just
surveyed that suggest the correlation between episode transitions and
changes in time, space, or participant we are provided with a new
perspective. What this new perspective basically tells us is that if changes
in time, space, or participant generally correlate with episode transitions,

it means that the discourse elements of time, space, or participant are also
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important to our conception of episode as a coherent unit. In other words,
our sense of episode as a thematically coherent unit is derived from our
evaluation of the roles played by such elements as time, space, or
participant in the formation of an episode. This evaluation is cognitively
based in the sense that we all do many different things in different
periods of time at different places every day and we all have an intuitive
idea of what belongs to one or another “episode” of our daily life.

From this perspective, it becomes apparent that the elements of time,
space, or participant are the major factors that contribute to our sense of
episode as a thematically coherent unit. In this light, our conception of a
thematically coherent episode may be characterized as human
participant(s) doing certain things for certain purposes within a certain
period of time at a certain place. When there are major changes involving
time, space, or participant, the start of a new episode may be perceived.
In other words, the present episode as a thematically coherent unit ceases

to exist as a result of such changes.

2.4. Identifying Episode Transitions: An Experimental Approach

As the survey indicated above, previous studies have, from various
perspectives, suggested a correlation between episode transitions and
changes of such discourse elements as time, space, or participant. In
order to determine the empirical status of this correlation, the present
study investigates whether ordinary language users identify episode
boundaries at points where there are major changes in time, space, or
participant and whether they also encode episode boundaries that are

characterized by similar changes. The hypothesis for this investigation is:
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In narrative discourse, episode transitions are primarily defined
by major changes of such discourse elements as time, place, or
participant. When the contents of a narrative lack such changes as
anchorable points of transition, the episode boundary will

become less clear.

To test this hypothesis three experiments were conducted. These
experiments had been designed specifically to answer two research
questions: a) In language comprehension, do readers/hearers actually
segment a narrative into units of episode at points of major changes in
time, space, or participant? b) In language production, do
speakers/writers clearly encode episode transitions characterized by
major changes in time, space, or participant? The following is an

introduction to these experiments.

2.5. Experiment 1: A Segmentation Task on Written Narratives
Experiment 1 was a segmentation task intended to provide an answer
to the first research question. In this experiment, 20 native speakers of
English and 20 native speakers of Chinese were asked to segment into
episodes a few narrative texts in their own languages. The narrative texts
used for both language groups were personal accounts of past experience.
The three English narrative texts were all from Reader’s Digest (see
Appendix A). The four Chinese narrative texts were from two major
literary magazines published in China (see Appendix B). Each text was
presented to the participants in the experiment in an unparagraphed form
but with a title. The participants were asked to divide the texts into
episodes. An episode was defined to them as a portion of a narrative that

relates to an event or a series of connected events and forms a coherent
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unit in itself. They identified the beginning of each episode in the
narrative by placing a vertical stroke before the first word of the episode.
Each participant carried out the task when and wherever convenient, with
no specific time limit. The participants in the English group consisted of
16 undergraduate students and 4 graduate students at the University of
Alberta, Edmonton, Canada. The participants in the Chinese group
consisted of 12 graduate students at the University of Alberta and 8
Chinese residents in Edmonton who received post-secondary education in

China. In both groups half of the participants were male and half female.

2.6. Experiments 2 and 3: Narrative Production and Picture
Identification

Both Experiments 2 and 3 of this study were designed to answer the
second research question: In language production, do speakers clearly
encode episode transitions characterized by major changes in time, space,
or participant?

The two experiments were carried out with the participation of 20
native speakers of English and 20 native speakers of Mandarin Chinese.
The participants in the English group consisted of 15 undergraduate
students and 5 graduate students at the University of Alberta, Edmonton,
Canada. The participants in the Chinese group consisted of 14 Chinese
graduate students at the University of Alberta and 6 Chinese residents in
Edmonton who received their post-secondary education in China. In both
groups half of the participants were male and half female. Six
participants in the Chinese group also participated in Experiment 1.

Experiment 2 was a language production task in which both native

speakers of English and Chinese told stories in their own languages,
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based on three picture books. This experiment was conducted to elicit
oral narratives for analysis. Experiment 3 was another task of
segmentation in which participants of both language groups were asked
to segment the picture books into episodes. This experiment served to
provide the points of episode transitions in the three picture books against
which the oral narratives resulting from Experiment 2 will be analyzed.

The three picture books used as the visual stimuli in the two
experiments are The Wedding of Brown Bear and White Bear (Beck,
1990), Queenie the Bantam (Graham, 1997), and The Happy Dog
(Tanaka, 1983). Although all characters in the first two books are
animals, they are nevertheless personified in the sense that they behave
exactly as human beings and live in a highly identifiable human
environment. A brief verbal summary of the story of each picture book is
provided in Appendix C°.

The choice of the three picture books is also part of the design of the
experiment. In The Wedding of Brown Bear and White Bear and Queenie
the Bantam, the stories involve different participants and their activities
take place in different environments and at different times. In 7he Happy
Dog, however, a personified dog is the only participant throughout the
two short stories and the activities in which he is involved take place in
two time spans and at two locations without major discontinuities in
them. With this difference in contents existing between the three picture
books, my prediction was that there would be more agreement among the
participants in identifying certain pictures as episode-initial pictures in
the first two picture books because the units of episode were better
defined by major changes in time, space, or participant. In contrast, there

would be less agreement among the participants in identifying certain
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pictures as episode-initial pictures in the third picture book because the
units of episode were less clearly defined due to a lack of major changes
in time, space, or participant.

The procedure of the two experiments is as follows: Each participant
carried out the two experiments independently in a quiet room at the
Department of Linguistics, University of Alberta. Experiment 2 was
conducted first, in which each participant was asked to read a picture
book at a time and tell the story based on its pictures in his/her daily
language. The picture books were presented to the participants in a
random order. All the words originally used to illustrate some of the
pictures or the relationship between them in the picture books were
covered so that they could not influence the participants’ verbal
expressions.

As participants started telling each story they also started a cassette
recorder in front of them to record the story. Once the story came to the
end they stopped recording and started reading another picture book until
all three picture books were dealt with in the same way. They were told
not to refer to the picture books when they were telling the stories. They
could, however, have a look at a certain section of a picture book if they
could not remember the content of that section and therefore could not go
on with their story-telling.

After the stories were told and recorded in Experiment 2, the
participants then went through each picture book again and marked the
pictures that they thought initiate new episodes in the picture book.
Conducting Experiment 3 after Experiment 2 ensures that the process of
identifying the episode-initial pictures on the part of the participants did

not influence the structural organization of their oral stories’. There was
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no time constraint on the participants in doing the two experiments. The
average amount of time each participant spent was about 40 minutes.
After both Experiments 2 and 3 were over, the recorded oral stories were
transcribed for analysis.

In the next three chapters I will present and analyze the data obtained
in these three experiments. In my presentation and analysis, the English

data will be dealt with before its Chinese counterpart.
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Notes

'It is necessary to point out that both Grimes and Longacre did not
analyze narrative discourse only in terms of paragraphs. Grimes (1975, p.
109) mentioned that the constituent units of narrative discourse could be
recogniéed at the levels of both paragraph and episode, which may
consist of a series of paragraphs. Longacre (1983, pp. 271-272) made it
clear that apart from paragraph he also recognized discourse as another
useful constituent unit since “any string of paragraphs that belong
together can be shown to have the structure of a discourse of a
recognizable type”. In his view, “the constituents of a discourse are
discourse level slots which are filled either by a paragraph or an
embedded discourse (with the latter ultimately composed of paragraphs
as well)”. According to his analysis, these discourse level slots could be

episodes or chapters.

’Due to the copyright restriction, I cannot reprint all the pictures I

used in my experiment.

*I would like to thank Dr. John Hogan for suggesting the order of the

second and third experiments.
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Chapter 3
Episode Transitions and Their En’codings

In English Written Narratives

3.0. Introduction

In this chapter I will analyze the English episode-initial sentences
identified in Experiment 1. A characterization will be made of the
linguistic forms used for expressing various episode transitions in these
sentences. I will also have a close look at whether the episode
segmentations obtained in this study and the paragraph divisions made by
the original authors exhibit the same patterns.

3.1. Sentences in the English High-Rate Group

After the segmented English narratives were collected in Experiment
1, all the identified episode-initial sentences were tabulated. As expected,
these sentences were identified with various amounts of agreement
amoﬁg the participants in the experiment. In my investigation the
sentences identified by 70% or more of the participants are chosen as the
reliable data for analysis. The motivation for taking 70% as an
appropriate range of majority is primarily a practical one. More
specifically, 70% represents a clearer majority (as compared with 60%)
that allows more tokens of sentences to be analyzed than would be
allowed by 80% or 90%. The sentences identified by 70% or more of the
participants are classified as the high-rate group and are considered the
most representative episode-initial sentences identified in the segmented

narratives. For the same reason, their identification is also considered to
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be representative of English speakers’ general view of episode transitions
in the segmented narratives. The result of the analysis of these sentences
will provide the answer to the first research question and the evidence for
evaluating the validity of the hypothesis of this study. My analysis of the
English data starts from sentences in this high-rate group.

The following excerpts contain a number of episode-initial sentences
in the English high-rate group. The clauses in bold face are those selected
by 70% or more of the participants as being at the beginning of a new

episode.

3.1) At first the elephant keeper thought the windy razzing was
deliberate. Ellie seemed to make a rude noise with her trunk
whenever his back was turned. But it was a sound not usually
associated with a well-mannered, three-ton Indian elephant.
(followed by an account of the narrator’s past interactions with the
elephant as her doctor)

3.1a) Now', hearing of her elephantine raspberries, 1 went
immediately to Ellie’s quarters. She looked at me with moist, gray
eyes and flapped her ears. “Praaa,” went the trunk. “Praaa, praaa,
praaa.” It happened every time she exhaled. (followed by the
narrator’s temporary diagnosis and the treatment to take)

3.1b) Back at my office, I phoned a surgical-instrument manufacturer.
I asked to borrow a flexible endoscope. (followed by an
explanation of the use of the instrument and the result of getting it)

3.1c) The next morning 1 injected Ellie with anesthetic. Five minutes
later she sank to her 1d1ees, unconscious, her trunk still blaring

when she exhaled. (followed by the narrator’s examination of the
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inside of Ellie’s trunk and how he worked out a surgery plan to
cure Ellie)

3.1d) At last I went back to the elephant house. Jack was sitting on a
hay bale, stroking Ellie’s trunk. “You’re going to be right as a
clock, luv,” he murmured. “Right as a clock.” His face was pale
and tear streaked. “She can feed lightly today and tomorrow,” I
said. “T’1l operate the day after that, Saturday.”

3.2) As my guide emerged from his beat-up 1985 Honda, I was
immediately struck by his bright-orange dread-locks, which
drdpped down to his shoulders like hundreds of crisscrossing
mountain streams. (followed by an account of the initial
interactions between the narrator and her guide)

3.2a) Before attempting to scale the heights in the real world, 1 had
gone to Chelsea Piers, a sports complex in Manhattan, to train on
their climbing wall. For fifty bucks, I spent two hours learning to
tie the classic climbing knots and use the equipment. (followed by
an account of how the narrator became motivated in climbing a
real mountain)

3.2b) Forty feet up a novice climb called Jackie, 1 got stuck between a
crack and an overhang. I was sure that if I moved either of my feet
or my paws, gravity would have its way with me. (followed by a
description of the narrator’s difficult situation and her further
actions of climbing)

3.2c) After I conquered Jackie, Paul took me over to Three Pines, an

easier multiple-pitch climb -- which means climbing cliffs that are
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higher than your rope is long. (followed by an account of the

climbing process)

3.3a) On Monday morning Ellie came to see me again. And again on
Tuesday, Wednesday, Thursday and Friday. Each time I looked at
the trunk and told her how well she was doing. On the morning of
her tenth office visit, I snipped out the steel sutures. The wound
had healed and would leave hardly any scar. Ellie must have
decided that the removal of the stitches indicated that I was signing
her off, for she didn’t come the next day, nor ever again.

3.3b) A fellow vet once told me that his father had been prescribed
champagne after an operation for nasal polyps. “It sounds like
sensible medicine,” he had remarked. I agreed. So a few days later,
I bought a bottle to split in celebration with Ellie’s keeper. The
patient, however, did not go unrewarded. Ellie got a large, iced

currant bun.

According to the hypothesis of this study, if episode transitions are
characterized by major changes in time, space, or participant, the
episode-initial sentences should contain information about these changes.
So, an important part of the analysis of these sentences is to examine
them one by one and find out if they are characterized by major changes
in time, space, or participant. Within each episode-initial sentence the
sentence-initial structures are the primary focus of attention. From the
point of view of textual development, the initial position of the
transitional sentence is crucial in that it is easy for the structure placed
here to connect the sentence with what has preceded in the previous

episode. It is also a natural starting point for the whole episode it leads.
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~ Table 3.1 summarizes the correspondences between sentence-initial
structures in the English high-rate group and the three types of
discontinuities they express. The sentence-initial structures are listed
under Syntactic Categories whereas the three types of discontinuities are

listed under Functional Categories.

Table 3.1
Sentence-Initial Structures Expressing Different Types of Discontinuities

(based on sentences of the English high-rate group: 13/14 = 93%)

Syntactic Categories Functional Categories
Temporal Spatial Participant
Discontinuity Discontinuity  Discontinuity
Adverb (Phrase)? 2
Prepositional Phrase 3 3
Participial Phrase 1
Noun Phrase 3 1
Subordinate Clause 1
Total 10 3 1

There are altogether 14 sentences in the high-rate group. Table 3.1
records the correspondences between the sentence-initial structures and
the three types of discontinuities in 13 sentences. Because one of them
(3.1a) contains two initial structures, there are actually 14 tokens of the
recognized structures in Table 3.1.

In tabulating the changes in time, space, or participant, three
corresponding functional categories are set up. Specifically they are the
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categories of temporal discontinuity, spatial discontinuity, and participant
discontinuity. A case of temporal or spatial discontinuity corresponds to a
sentence-initial structure indicating a clear change in time or place. For
instance, now in (3.1a) and at /ast in (3.1d) are recorded as adverb and
adverb phrase respectively, each expressing a temporal discontinuity,
whereas back at my office in (3.1b) is treated as a case of prepositional
phrase indicating a spatial discontinuity. The next morning in (3.1c) is
regarded as a noun phrase informing a temporal discontinuity. If a
sentence starts with a new participant in its subject position, it is treated
as a case of participant discontinuity. 4 fellow vet in (3.3b) is an instance
of such a case.

A case of temporal discontinuity may also be a sentence-initial
participial phrase, a prepositional phrase, or a subordinate clause such as
hearing of her elephantine raspberries in (3.1a), before attempting to
scale the heights in the real world in (3.2a), and after I conquered Jackie
in (3.2c). What these structures have in common is the indication of a
particular time by referring to a specific event or activity in the previous
episode. According to Givon (1993, p. 315), all these sentence-initial
structures have their coherence links in two directions, anaphoric and
cataphoric. Their anaphoric links can reach back to thematic information
anywhere in the preceding episode. Their cataphoric links anchor
themselves nicely to the main clause, which then launches the new
episode.

From the point of view of textual development, the anaphoric links are
particularly important in maintaining textual coherence. Their clause-like
structures can express more complicated propositions (as compared with

those sentence-initial structures carrying information simply about
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temporal or spatial discontinuity) and therefore anchor the new episode to
any specific happening in the previous episode (as exemplified by
hearing of her elephantine raspberries) or the previous episode as a
whole (as exemplified by before attempting to scale the heights in the
real world and after I conquered Jackie). By establishing a link with a
specific event or activity in the previous episode, these structures can
serve very well the function of maintaining textual coherence; by their
forward linking with the main clause they can suggest an episodic
transition in the development of story.

There is one transitional sentence in the high-rate group that can not

be incorporated into Table 3.1. This sentence is given below:

3.4) (After the narrator examined the trunk of the elephant) “How
are you going to get it out?” asked Jack, distraught. Ellie and he
were inseparable friends. “T’1l think of something.” I walked to
my office, brewed some tea and sat staring out the window.

(The narrator started thinking for a solution)

Unlike the other sentences in the group, this sentence does not involve
a major change of participant. Nor does it involve a syntactic structure to
express information indicating a temporal or spatial discontinuity. In
addition, the subject is the narrator himself and therefore the pronominal
I is semantically “light”. Because of this, it seems reasonable to focus on
the semantics of the sentence as a whole in explaining its discourse
function. In this light, the sentence can be analyzed as one with compact
information due to the fact that it contains three conjoined verb phrases
which not only provide the information about a major change of place (as

indicated by I walk to my office) but also list two specific things that the
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narrator did (as expressed by brewed some tea and sat staring out the
window) at the beginning of a process of trying to find a solution to the
elephant’s medical problem. For this reason, this sentence might be
treated as a case of involving both spatial and thematic discontinuities.

As recorded in Table 3.1, the initial structures in all but one of the
English high-rate group sentences are found to carry the information
indicating major changes in time, space, or participant. A very prominent
feature about the structures expressing these changes is that except in the
case of participant discontinuity in Table 3.1, which is expressed by the
indefinite noun phrase in the subject position (A fellow vet once told
me...), all the other structures informing of changes in time or space are
preposed and therefore “marked” structures. These preposed structures
are regarded as marked because the canonical positions for these
structures in English sentences are usually claimed to be at the end of the
sentence (e.g., Clark & Clark, 1977; Givéon, 1983; Quirk et al., 1985).
The consistent use of these marked structures constitutes a very
prominent feature about the way temporal and spatial discontinuities are
expressed in the episode-initial sentences. This observation supports
Prideaux and Hogan’s (1993) finding about the frequent use of the
marked subordinate clause of time at episode-initial position. It is also
compatible with Virtanen’s (1992) data of clause-initial adverbials used
at the beginning of textual units.

Following Givon (1993) and Prideaux and Hogan (1993) I believe that
the consistent use of marked structures at episode-initial position is
functionally motivated. This functional motivation is to signal the start of
a new episode by referring to the changes in time and space. As Prideaux
(1996, p. 126) put it,
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One reason might be that it is at the onset of new thematic units
where major background reorientation is required and preposed
adverbial phrases or clauses seem to serve this scene-setting or
reorienting function. Thus, a marked structure with an initial
adverbial phrase or clause of time, location, or the like might
appear to be a natural device for encoding the requisite semantic

redirection.

In the present study, two further questions suggest themselves as well:

a) How can a number of such marked structures be used to achieve

the same purpose?

b) What are the specific ways in which they signal episode

transitions?

The answer to these questions may be partially related to the general
strategy we use in comprehending a narrative.

Many researchers have proposed that the default assumption of
readers is that the order in which the events are reported corresponds to
the chronological order of these events (e.g., Comrie, 1985; Dowty,
1986; Fleischman, 1990; Givon, 1992; Hopper, 1979). This has been
called the iconicity assumption (Fleischman, 1990; Hopper, 1979).
Following the iconicity assumption, readers would tend to regard an
incoming story event as immediately following the previously mentioned
event, unless they encounter an overt indicator of a shift in narrative time.
In the latter case, an adverb or adverbial of time will function as a

processing cue to override the default assumption. Consider again:

3.4) I walked to my office, brewed some tea and sat staring out the

31

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



window.

Because there are no specific expressions of time in this sentence, the
reader would assume that the three events described in the sentence
occurred subsequently and contiguously. In other words, the reader
would not assume that a significant amount of time has elapsed between
the three events. Thus, without encountering explicit information about
the time of the events, the reader would assume that events that are
consecutive and contiguous in the text are consecutive and contiguous in
the story world.

In a similar fashion, the reader also seems to have a default
assumption about the place of the events happening in the described
world, namely that events that are consecutive and contiguous in the text
take place in the same location. In the case of (3.4), the reader would
regard brewing some tea and sitting staring out the window as events that
took place in the narrator’s office.

So, knowing the reader’s general comprehension strategy regarding
the information about the time and place of the described events, the
writer/speaker would at the onset of a new episode seize the initial
position of the transitional sentence as the most crucial spot for placing
information about the new temporal or spatial setting. The information
about the significant temporal or spatial discontinuity placed here will
effectively terminate the previous episode and initiate another one with

the new setting.

3.2. Sentences in the English Mid-Rate Group
Although sentences in the high-rate group are regarded as the most

representative episode-initial sentences, some sentences that are
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identified with less than 70% agreement among the participants are also
examined. More specifically, the sentences of this group consist of
sentences identified with 40%-69% agreement rates. These sentences I
will refer to collectively as the mid-rate group. The reason for looking
into sentences in this category as well is that these sentences are
identified by about half of the participants in the segmentation task. It is
plausible to assume that these sentences are identified for similar reasons
as those sentences in the high-rate group but somehow differ from them
in certain aspects. By examining these sentences in the mid-rate group
and making a ¢comparison with those of the high-rate group, I hope to be
able to specify the similarity and dissimilarity between them. The
sentences identified with 40% or less agreement among the participants
are considered too unrepresentative for further analysis.

One important similarity between the mid-rate group and the high-rate
group is that the sentence-initial structures of the sentences in the mid-
rate group are also characterized by temporal, spatial, or participant
discontinuities. In the following excerpts some examples of the mid-rate
group sentences are presented. In order for us to compare the mid-rate
group data with the high-rate group data, each excerpt starts with an
example from the high-rate group:

3.5a) Forty feet up a novice climb called Jackie (high-rate group), I
got stuck between a crack and an overhang. I was sure that if I
moved either of my feet or my paws, gravity would have its way
with me. Trouble was, I was hanging on to the rock face by my

now-slipping fingertips, and the horizontal crack I'd wedged my
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toes into wasn’t much support without my hands. “Want some
beta?” Paul asked from below.

3.5b) The sport (mid-rate group) has its own language. Beta is
climber speak for advice. Climbs are known as problems. The
boulders at the base of the wall are called talis. And if you fall, you
become talis food. The moves that you use to climb also have their
own names. (followed by more examples of climber-speak)

3.5¢) Fortunately Paul (mid-rate group) spoke to me mostly in
translation. “If you can get up about another foot and reach around
that bulge with your right hand, you’ll be able to feel a huge
handhold,” he said. I used whatever strength remained in my left
arm, pushed up from my toes and reached, expecting to find the
rocky version of a suitcase handle. Instead I found a two-inch
ridge. Still, it worked out better than I’d expected. A few seconds
later I was again moving all fours upward. Soon I stood atop a
three-inch wide ledge. “Good move,” Paul called up.

3.5d) As I began to feel more confident (mid-rate group), I fell into
a rhythm: Look down for a foothold, step, push with the feet, pull
with the hands and grab for another handhold. Look again, step,
push, grab. (followed by an account of more climbing actions and
the narrator’s first experience of falling off a cliff during climbing)

3.5¢) There is a split second of absolute terror during your first fall
(mid-rate group) when the comner of your eye catches the tops of
the trees suddenly rising behind you. Before you can really process
the sensation, your harness jerks on your crotch, and you’re

overwhelmed with gratitude for your equipment.
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3.6a) The next morning (high-rate group) I am rubbing my eyes
when I wake up. They are throbbing terribly now and there is a
sticky wetness on my cheeks. I must have been crying in my sleep.
I get up, go into the bathroom and bring my face close to the
mirror. I can’t see anything wrong with my eyes except that the
right one is wet. I hold a washcloth against it and start to call out
for my husband, Kenny, then remember he is out. (followed by the
narrator’s decision to go to see a doctor for her eye trouble)

3.6b) After getting someone to watch Kelsey (mid-rate group) I get
the car keys and head out the door. I stare straight ahead, still
holding the baby pillow against my injured eye. I drive very
slowly, overcompensating for my disability. (followed by an
account of how the narrator’s eye trouble affected her driving on
her way to hospital)

3.6c) It has never occurred to me that it is possible to lose just one
color (mid-rate group). I understand that a person can have
trouble distinguishing one color from another, but I never knew it
was possible to lose an entire part of the spectrum.

3.6d) “Let’s test your distance vision.” (mid-rate group) Following
his instructions, I put my glasses on, cover my left eye and stare
straight ahead with my right. There is nothing in front of me but a
fuzzy gray cloud. I pull my hand away, cover my left eye again
and look straight at the doctor. He disappears into a gray fog. I do
this over and over again. Every time I cover my eye, the doctor

disappears.
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3.7a) After I conquered Jackie (high-rate group), Paul took me over
to Three Pines, an easier multiple-pitch climb — which means
climbing cliffs that are higher than your rope is long. On these, you
have to get to one ledge, stop, then reset the rope to the next ledge.
I worked my way up at a decent clip through about 40 feet of rocks
stacked like pancakes. Just before the top, though, the pancakes
ended, and I had to get myself out of the shelter of the crack I'd
been climbing. ... With one last push, I swung my legs up and
rolled gracelessly onto the ledge. “Nice work,” said Paul as I
grabbed a seat on the three-foot ledge. “Just kick it here for a
while. Enjoy the view.”

3.7b) New York’s Hudson River Valley (mid-rate group) was a sight
to behold: miles of pale-green valley bathed in lush yellow light,
budding treetops, blackbirds sailing across the sky. The harder you
work to get to the top, I’d been told, the better the view. This one

was spectacular.

Focusing our attention upon the mid-rate group sentences here, we can
clearly see that they resemble the sentences in the high-rate group in also
carrying information about the three types of discontinuities. As far as
these sentences are concerned, (3.5d) and (3.6b) are treated as cases of
temporal discontinuity, though (3.5d) is a subordinate clause and (3.6b) is
a prepositional phrase. (3.5¢) clearly indicates a change of participant.
(3.6d), which is a piece of direct speech, is also regarded as an indicator
of a change in participant because the direct speech is made by another
participant and therefore is regarded as suggesting a change in

participant. As far as (3.5b) is concerned, because it breaks the current
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line of actions by offering an explanation for the technical language used
by the mountain climbers, it is categorized as a case in which the subject
noun phrase initiates a new theme, thus indicating a thematic
discontinuity’. The use of a stative verb in the sentence such as kas also
shows this shift from foreground information to background information.

Not only do the mid-rate group sentences resemble their high-rate
group counterparts in expressing the various types of discontinuities, they
also share the same syntactic features in the expression of these
discontinuities: Structures corresponding to temporal or spatial
discontinuities are all marked structures, whereas discontinuities in
participant or theme are mainly introduced through subject noun phrase.
Discontinuities in participant or theme are also found to be introduced by
existential sentence, cleft-sentence, and direct speech.

Despite the similarity being discussed here between the sentences of
the mid-rate group and the high-rate group, there are also two important
dissimilarities. One dissimilarity is that the discontinuities expressed by
the sentences of the mid-rate group are typically local changes within the
contexts of episodes (which are set by the sentences of the high-rate
group). Another look at the three excerpts above will justify this
observation.

Another dissimilarity is that in contrast to the high-rate group the mid-
rate group contains quite a number of sentences that have been
characterized as introducers of new themes. Besides (3.5b), which has
already been mentioned above, (3.5¢), (3.6¢c), and (3.7b) are also
examples of such sentences. While (3.5¢) tuns from the preceding
actions to the description of the narrator’s inner feeling, (3.6c) switches

from the main line of events to the narrator’s thought. In the case of
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(3.7b), New York’s Hudson River Valley is a sight to behold initiates a
few descriptive sentences that specify the magnificent view. Using these
sentences, the narrators typically put off their accounts of ongoing
actions of the participants temporarily and switch to expressing their
thoughts, feelings, responses, observations, and so forth. This seems to be
a natural characteristic of narrative discourse. Although a narrative is
typically built around human (or animate) participants, providing an
account of what they did and/or what happened to them, it may also
embed sections that may reveal their inner feelings, depict natural
environments, make explanations, or evaluate certain situations. Despite
the fact that such sections are recognized by some readers as discrete
thematic units, these units are nevertheless different from episodes in that
they are not part of the main story line. For the same reason, the
transitional sentences that initiate these sections typically contain no
temporal or spatial information.

Table 3.2 summarizes the correspondences between sentence-initial
structures in the English mid-rate group sentences (listed under Syntactic
Categories) and various types of discontinuities (listed under Functional

Categories):
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Table 3.2
Sentence-Initial Structures Expressing Different Types of Discontinuities

(based on sentences of the English mid-rate group: 16/18 = 88 %)

Syntactic Categories Functional Categories
Temporal Spatial Participant Thematic

Discontinuity Discontinuity Discontinuity Discontinuity
Adverb (Phrase) 1
Prepositional Phrase 1
Participial Phrase 1
Noun Phrase 1 1 3 3
Subordinate Clause 2
Existential Sentence 1
Cleft Sentence 1
Direct Speech
Total 5 2 4 5

There are two sentences in the mid-rate group that cannot be tabulated
as the other sentences in the group. One of them is categorized as an
informationally-compact sentence as exemplified by (3.4), involving a
change of place. The other is a sentence with a verb phrase headed by
decide, which seems to be able to suggest the start of a few more

deliberate actions on the part of the narrator.

3.3. Episode Segmentations Versus Paragraph Divisions in the English
Narratives
The result of the narrative segmentation task presented above clearly

demonstrates that episode transitions marked by the identified episode-
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initial sentences in the English high-rate group are typically characterized
by major changes in time, space, or participant. From a slightly different
point of view, this means that major changes in time, space, or participant
are the main factors that motivate most subjects in the English group to
mark the high-rate group sentences as episode boundaries. It is
interesting to find out whether these changes also play a role in
motivating certain paragraph divisions in the original stories.

As some of the studies cited in Chapter 2 indicate, although some
paragraph divisions may be influenced by stylistic or personal
preferences, others do have thematic motivations. If we can expect to
find a certain degree of overlapping between the episode boundaries
identified in this study and the paragraph boundaries chosen by the
authors of the original stories, the episode boundaries marked by the
high-rate group sentences should be the most promising candidates.

In finding out how well the episode boundaries match with the
paragraph boundaries, I looked in the original paragraphed stories for
paragraph boundaries that exactly match with the identified episode
boundaries. Because the episode boundaries identified with different
rates of agreement among subjects may match with the paragraph
boundaries in the original stories with different degrees, the comparison
between the episode boundaries and paragraph boundaries is made in the
three groups into which the episode boundaries identified in this study
are already classified: the high-rate group, the mid-rate group, and the
low-rate group. Specifically, I take the episode boundaries identified in
each group as the reference points and look for the paragraph boundaries
that exactly match with these episode boundaries in the original stories.

The number of paragraph boundaries that match with the episode
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boundaries in each group is recorded. The null hypothesis for this
investigation is that there is no relationship between the positions of the
two. The research hypothesis is that there is a relationship between the
two. Table 3.3 provides the numbers of episode boundaries and their
corresponding paragraph boundaries in the three English data groups:

Table 3.3
Episode Boundaries and Corresponding Paragraph Boundaries in the
English Narratives
English Episode Paragraph
Speaker Boundary Boundary
High-Rate Group 14 13
Mid-Rate Group 18 11
Low-Rate Group 48 22

Chi-square tests are carried out to find the extent to which the
subjects’ segmentations corresponded to paragraph boundaries in the
original text. As we can see, in the High-Rate Group in Table 3.3, there
are 14 episode boundaries and 13 original paragraph markers, with 13 of
the 14 episode boundaries matching the paragraph boundaries, and one
which does not. Under the null hypothesis, where no matches are
expected, one would thus anticipate that half of the episode boundaries
would occur at a paragraph boundary and half would not. This yields
Table 3.4 for the data of the High-Rate Group.
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Table 3.4
Matches and Mis-Matches in the English High-Rate Group Data

Matches Mis-Matches
Observed 13
Expected 7 7

The resulting X” is significant (X* = 10.286, p < .0018). Similarly, chi-
square tests are also conducted on the matches and mismatches in the
mid-rate and low-rate group data, as presented in Tables 3.5 and 3.6

respectively:

Table 3.5
Matches and Mis-Matches in the English Mid-Rate Group Data

Matches Mis-Matches
Observed | 7 11
Expected 9 9

Table 3.6
Matches and Mis-Matches in the English L.ow-Rate Group Data

Matches Mis-Matches
Observed 22 26
Expected 24 24

The resulting chi-square values for the mid-rate group (X° = .889) and the
low-rate group (X° =.333) are non-significant.
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As the values of chi-square tests on the matches and mismatches
between each paired numbers indicate, the null hypothesis is rejected in
the English high-rate group (for which the chi-square value is high) but
not in the mid-rate and low-rate groups (for which the chi-square values
are low). The high chi-square value for the high-rate group data (X° =
10.29, p = .0018) shows that there is a significant correlation between the
identified episode boundaries in the English high-rate group and their
corresponding paragraph boundaries.

In more general terms, this means that to a certain extent paragraph
divisions in written narratives are made on the same thematic grounds as
episode segmentations. The episode boundaries marked by the high-rate
group sentences match well with their corresponding paragraph
boundaries in the original narratives. Since the episode boundaries
marked by the high-rate group sentences are characterized by major
changes in time, space, or participant, this characterization also applies to
their corresponding paragraph boundaries. On the other hand, the poor
matching between the paragraph boundaries and episode boundaries
identified in the English mid-rate group (X* = .889) and low-rate group
(X° = .333) indicates that in these cases the criteria for choosing episode
or paragraph boundaries are not clear. Since the episode boundaries
marked by the mid-rate group (and indeed the low-rate group) sentences
are typically characterized by some local changes in time, space,
participant, or theme, these local changes prove to be insufficient in
guiding shared choices of episode or paragraph boundaries. In these
situations personal preferences or stylistic concerns may play a role and
bring about different episode segmentations or paragraph divisions. This

observation is in line with the results of some previous studies (e.g.,
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Bond & Hayes, 1984; Stark, 1988) which indicate that the paragraph
divisions made by the subjects are often quite different from those made
by the original authors. As far as the narrative type of discourse is
concerned, the above analysis of the high-rate group data shows where
the common ground is whereas the discussion on the mid-rate and low-

rate group data points out the cause of the differences.

3.4. Summary

The result of the narrative segmentation performed by English-
speaking participants strongly supports the hypothesis of the present
study and gives a positive answer to the first research question. The
identified episode-initial sentences 1n the high-rate group are
characterized with major changes in time, space, or participant. This
reflects the important roles played by the discourse elements of time,
space, and participant in the episodic structure of a narrative. The parts of
a narrative addressing various themes are regarded by the majority of the
participants as secondary units embedded in the units of episode. In
episode-initial sentences the changes in time and space are typically
encoded in marked structures whereas the changes in participant are often
indicated by subject noun phrases. The episode boundaries marked by
sentences in the English high-rate group are found to match closely with
their corresponding paragraph boundaries in the original stories. Both are
characterized by major changes in time, space, or participant.

A more comprehensive summary of the results of Experiment 1 will
be provided after the Chinese data from Experiment 1 is analyzed in the

next chapter.
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Notes

'The English word now has quite a few usages. Apart from the most
common one meaning “at the present”, it can also be used (particularly in
narratives) to indicate “at this time (in the past)” (Longman Dictionary of
Contemporary English, 1978, p. 748). For example, He left school in
1830, now he was able to go and live in London (ibid.). In this context
now serves as a temporal adverb referring to the time indicated in the
previous sentence. An important feature of this usage is that now refers to
a specific time in the past that had already been indicated by a previous
context. The word now as used in Excerpt 3.1 is considered a similar case
because the narrator used it to take the reader back to the time of the
narrative world (when the elephant started to show symptoms of
sickness) after he briefly described his earlier interactions with the
elephant. This change in time was immediately specified by the
participial phrase hearing of her elephantine raspberries.

Another common usage of now is as a so-called discourse marker
“with weakened meaning to attract attention or to express a Warning,
command, etc.” (Longman Dictionary of Contemporary English, 1978, p.
748). Consider an example of this usage: Now the question I’ve been
talking about seems important, because...(ibid.) The function of now as
such a discourse marker may also be performed by other English
expressions such as now then, there now, or | now, now (ibid.). For
instance, if we replace now in the above example with now then, it would
fit very well in the context because it serves the same function. However,

if we replace now in Excerpt 3.1 with now then, it would be quite out of
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place. Our sense of it as being out of place indicates that now in Excerpt
3.1 is not used as a discourse marker. Used as a discourse marker, now
also contrasts with its usage as a temporal adverb explained above in that
it does not have any link in time with a previous context.

I would like to thank Dr. Gary Prideaux for helping me make the

above analysis.

>The parentheses here indicate that both adverb and adverb phrase
may be included in this category. '

A theme is defined as any non-human topic in this study. A thematic

discontinuity is thus a change in such a topic.
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Chapter 4
Episode Transitions and Their Encodings

In Chinese Written Narratives

4.0. Introduction

In this chapter I will analyze the Chinese episode-initial sentences
identified in Experiment 1. A characterization will be made of the
linguistic forms used for expressing various episode transitions in these
sentences. This will be followed by a comparison between the episode
segmentations obtained in this study and the paragraph divisions made by
the original authors in the Chinese narratives. A summary of the results
covering both English and Chinese data from Experiment 1 will be
provided at the end of this chapter.

4.1. Sentences in the Chinese High-Rate Group

The segmented Chinese texts obtained from Experiment 1 are
processed in the same way as their English counterparts: After all the
identified sentences are tabulated, those identified by 70% or more of the
subjects are picked out as the high-rate group and analyzed as the
prototypical episode-initial sentences. The analysis of these sentences
enables us to see whether the Chinese readers would segment written
narratives into episodes at points of major changes in time, space, or
participant. It also reveals how these changes are expressed in Chinese
episode-initial sentences. Within these sentences, my analysis is focused
on the structures placed at the initial position of the sentence. Provided in

the two excerpts below are some examples of these structures':
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4.1a) shéngchéng xia lai de néi ge
provincial capital descend come NOM that CL

zhiqing kdaishi ting bu dong
educated youth initially listen not wunderstand
houldi  mingbai le jaede yduqu jiu
later on understand PFV feel funny just
yi xiao.
one laugh
“The educated youth that came from the provincial capital did not
understand (the term) in the first place. Understanding it later on, he
thought it was funny and laughed about it.” (followed by an account of
how the young man differed from the villagers in speech and for that
reason was laughed at by them)
4.1b) ruégan nian hou, shéngchéng Xia lai
several years after provincial capital descend come

de nei ge zhiqing bujin tingdéng
NOM that CL educated youth notonly understand

le xiangcdn de fangyan liya, érqié
PFV countryside ASSOC dialect slang butalso

pé ybu yanijid.
quite have research
“Several years later, the educated youth that came from the
provincial capital not only understood the dialect and slang in the rural
area but actually knew quite a lot about them.” (followed by an account
of how he got the nickname Wotian from the villagers)
4.1c) Wétian qing shou, baijing, tianting baoman,
Wutian pretty thin fairandclean forehead plump

shéuzhi  shuicong yiyang.
finger water onion same shape
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“Wotian is pretty thin and looks fair and clean. His forehead is
plump. His fingers are just like water onions.” (followed by an account of
how the local people accepted him)

4.1d) zhiqing gang xia lai de  shihodu,

educated youth just descend come NOM time
cinfiren ydu Xinxian gan, you shi méi
villager  have fresh  interest have thing not

shi dou xithuan zuan zhiqing wi
thing all like gointo educated youth room
Zuozuo.
sit a while

“When the educated youths first came, the villagers had great
interest. Whether or not they had anything to do (with the educated
youths), they all liked to go into their rooms and sit for a while.”
(followed by an account of how the young man Wotian had his first
romantic experience with a local girl)

42a) dao Changdid hou, wO qing xian rénshi

reach  Changdu  after I ask county personnel
juzhang Xiangba  zuo fanyi, ta
bureau director  Xiangba tobe interpreter he

xinran daying.
gladly agree

“After arriving at Changdu, I asked the director of the personnel
bureau of the county to be my interpreter. He gladly agreed.” (followed
by a description of the condition of the road in Tibet)

42b) hé wod yiqi dao zangdong de sijT  jiao

with I together go  Tibet-east NOM driver call
Gésang, shi Rikazé Bailang xian ren.
Gesang be Rikaze (place) Bailang county folk
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“The driver that went to the east of Tibet with me was called
Gesang. He was from Bailang County in Rikaze District.” (followed by a
description of the driver)

42c) chin Changdd bu yuan, jiu likai le

leave Changdu not  far soon leave PFV

chuanzang gonglu de zhagandao.
Sichuan-Tibet road ASSOC main line

“Soon after we were out of Changdu, (we) left the main line of the
Sichuan-Tibet road. (followed by a description of the condition of the
road ahead)

4.2d) bangwan shiféen, women dao le Caiwéi qu.

evening time we reach PFV Caiweil district

“In the evening, we arrived at Caiwei district.” (followed by a
description of the place where the district administration is located)

4.2¢) qali zhi  ydu ji ge rén

district administration only have several CL people

zai. qali de lingdao dao
remain district administration ASSOC official to

xianli kai hui qu le.
county hold meeting go PFV
“There are only a few people left at the district administration.
The officials of the district administration have gone to the county to
attend a meeting.” (followed by an account of their experience of having
dinner at the local government)
42f) chi le wanfan, Gésang zai yuanzi ]
eat PFV  supper Gesang at courtyard in
ca ché wo hé Xiangba sanbu  zéu chu.
clean car I with Xiangba takeawalk go out
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“After we had supper, Gesang was cleaning his car in the courtyard.
I and Xiangba went out in the manner of taking a walk.” (followed by an
account of visiting a local Tibetan in his house)
4.2g) houlai, wé dao Gama si yihdu, céng weén
lateron I goto Gama temple after once ask

yi ge zhdngnian Iama, sill shifou you
one CL middle-aged 1lama temple whether have
gudb yi ge séngrén, houlai dao Caiwei
EXP one CL monk lateron goto Caiwei

qu dang le kanlinrén.
district become PFV forest-keeper

“Later on, after I went to Gama Temple, 1 asked a middle-aged
lama if a monk from his temple had left for Caiwei district and become a

forest-keeper.”

In the analysis of the Chinese high-rate group senfences, (4.1a) and
(4.2b) represent cases where subject noun phrases (each modified by a
relative clause) introduce new participants into the story. (4.1c) is a case
of subject noun phrase serving the same function but has no modification.
It was the iteration of a nickname given by the villagers in the previous
episode. In cases where the subject noun phrases are modified, either by a
relative clause or a genitive phrase, the modifying structures often
provide the necessary background information or convenient reference
point for the introduction of the new participant. Except in the two cases
of existential sentences, the changes of participants, whether new or
given, are introduced in the form of a noun phrase at the initial position

of the sentence.
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(4.2¢) is in the form of an existential sentence. An existential sentence
in Chinese such as (4.2¢) starts with a location, which is conceptualized
as a possessor. What exists at this location is presented as the possessed.
Despite this, I do not tabulate this initial noun phrase of location as a
structure involving a change of location because in these circumstances
the location has already been activated in the previous episode. Instead I
treat the whole sentence pattern as a special form for introducing new
participants, which, unlike the subject noun phrases in normal sentences,
comes at the end of the sentence. Following Lambrecht (1988, pp. 15-
16), I regard the sentence-initial noun phrase of location as serving the
function of anchoring the new referent in the discourse.

Temporal discontinuity is also expressed in more than one way. While
(4.1b) and (4.2d) are recorded as instances of noun phrase, (4.2g) is
regarded as a case of temporal adverb. As a subordinate clause, (4.1d)
and (4.2f) provide specific information of time relating to certain events.
(4.2a) and (4.2c) are subordinate clauses of time in form and (4.2c), just
like (4.2f),.cont-ains no temporal conjunction. However, the changes of
place indicated by their predicates seem to be more informative than the
reference point of time suggested by the temporal conjunction as in the
case of (4.2a) or zero conjunction as in the case of (4.2c). Based on this
reasoning, (4.2a) and (4.2c) are categorized as two cases of subordinate
clauses responsible for spatial discontimﬁties.

Table 4.1, following, records the correspondences between initial
structures of the sentences in the Chinese high-rate group (listed under
Syntactic Categories) and the specific discontinuities they indicate (listed

under Functional Categories):
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Table 4.1
Sentence-Initial Structures Expressing Different Types of Discontinuities
(based on sentences of the Chinese high-rate group: 22/23 = 96%)

Syntactic Categories Functional Categories
Temporal Spatial Participant

Discontinuity Discontinuity Discontinuity
Adverb (Phrase) 3
Noun Phrase S 4
Modified Noun Phrase 5
Subordinate Clause 2 3
Existential Sentence 2
Total 10 3 11

The Chinese high-rate group consists of 23 sentences. Among the 22
sentences recorded in Table 4.1, two sentences contain two initial
structures corresponding to two different discontinuities. As a result, 24
tokens are found in Table 4.1. One sentence in the Chinese high-rate
group is categorized as a case of thematic discontinuity. Because it is the
only case of thematic discontinuity it is treated on its own.

From the above discussion we can see that most of the sentences in
the Chinese high-rate group are found to be characterized by major
changes in time, space, or participant. We now focus our attention on the
linguistic forms in which these changes are expressed.

Except in the two existential sentences, a change in participant is

consistently expressed by a subject noun phrase at sentence-initial
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position. Changes in time and space, on the other hand, are expressed by
such preposed structures as adverbs, adverb phrases, noun phrases, and
subordinate clauses. The expressions of these changes in the Chinese data
are similar to those observed in the English data in the sense that as
carriers of information about important changes in time, space, or
participant they need to be placed right at the very beginning of an
episode (unless a special sentence pattern such as existential sentence is

used).

4.2. Sentences in the Chinese Mid-Rate Group
For the same reason that the sentences in the English mid-rate group
are studied, I also examine the sentences in the Chinese mid-rate group,
which are identified with 40%-69% agreement rates. When the sentences
in this group are compared with those in the high-rate group, they are
found to resemble the high-rate group sentences in that their initial-
structures are also characterizable in terms of temporal, spatial, or
participant discontinuities. However, these structures mainly express
local changes within the contexts of episodes. In the following excerpts,
(4.3b), (4.4b), and (4.5b) are three examples of the mid-rate group
sentences that express changes in time, space, and participant
respectively. In order to show their contrast with the high-rate group
sentences, each excerpt starts with an example from the high-rate group
sentences.
43a) chi le wanfan, Gésang zai yuanzi Ii
eat PFV supper Gesang at courtyard iIn
ca ché wo6 hé Xiangba sanbu  zdu chi.
clean car I with Xiangba takeawalk go out
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“After we had supper (high-rate group), Gesang was cleaning his
car in the courtyard. I and Xiangba went out in the manner of taking a
walk.” (followed by an account of visiting a local Tibetan in his house)

4.3b) dangshi, womén shi vyi qid kdu cha

that time we be by request CL tea

de mingyi dao ta muwd qu de.
NOM excuse to he cabin go NOM

“At that time (mid-rate group), we went to his cabin under the

excuse of asking for a mouthful of tea.”

4 .4a) qal zhi  yodu ji ge rén
district administration only have several CL people
zai.
remain

“There are only a few people remaining at the district
administration (high-rate group).” (followed by an explanation of why
the visitors got some good food later)

44b) zai néi jian hanan de xiao wi,

at that CL dim NOM small room

qali de ji ge rén
district administration ASSOC several CL people

zhu le yi da gud “bazhamaéogu” qing
cook PFV one big wok Bazhamogu (food) invite

wdémén chi.

us eat
“In that small dim room (mid-rate group), a few people at the
district administration cooked a big wok of Bazhamogu and invited us to

eatit.”
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4.5a) dangshi lianduili zhan zhe hao ji
that time company (ground) stand DUR quite several

ge rén, dou zai guanwang zhe zhei
CL people all DUR watch DUR  this

dui Hasake fazi de xiangjian.
couple Kazakh fatherson ASSOC meeting
“At that time, on the company grounds stood quite a few people
(high-rate group), all watching the meeting between the father and son
of a Kazakh family.” (followed by a description of the father and the
difficulties for his long-distance travelling.” .
45b) woé zOu gudqu kan le ta né pi ma.
I walk over look PFV he that CL horse
“YI (mid-rate group) walked over and had a look at his horse.”

(followed by a description of the horse.)

Apart from the above uses, quite a few mid-rate group sentences are
also found to be introducers of new themes (rather than new participants).
What these new-theme sections provide are descriptions of certain
surroundings, personal feelings, comments, evaluations, explanations,
and so forth. These sections are embedded in the accounts of the various
events that form the main line of the stories. In the mid-rate group, which
consists of 19 sentences in total, there are 8 sentences introducing new
themes. The following excerpts contain several examples of such
sentences from the mid-rate group. In order to show their contrast with
the high-rate group sentences, each excerpt starts with a high-rate group
example.

4.6a) bangwan shifén, womén dao le Caiwéi qa.
evening time we reach PFV Caiwei district
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yong léufang wéichéng de da yuan lud
by  building enclose NOM big courtyard locate

zai yi ge tatai shang.
at one CL highground on
“In the evening (high-rate group), we arrived at Caiwei district. The
big courtyard formed by the surrounding buildings was located on a piece
of high ground.” (followed by a general description of the place where
the district administration is located) '

4.6b) pdodi waimian  xiang xia shi yi pian
slope  outside towards below be one CL
guanmu.
bush

“The lower part of the slope (mid-rate group) is covered by a
stretch of bushes.” (followed by a description of other things nearby)
47a) chi le wanfan, Gésang zai yuanzi 1]
eat PFV  supper Gesang at courtyard in
ca chg wdé hé Xiangba sanbu zou chd.
clean car I with Xiangba takeawalk go out
“After we had supper (high-rate group), Gesang was cleaning his
car in the courtyard. I and Xiangba went out in the manner of taking a

walk.” (followed by an account of visiting a local Tibetan in his house)

4.7b) ragué wo xié de ba shi woé zai
if I writt NOM not be I at
zangdong de  zhénshi jingli, ér shi

Tibet-east NOM true experience but  be
zai xinwushénydu Xié mou yi  pian
DUR mind travel wildly write certain one CL
xidoshué wd hui céong zhéi ge man lian
novel I can from this CL full face
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zhdouwén de nanrén kaishi, bianchi hén
wrinkle NOM man start, invent quite
youmeili de gushi Ilai.
entertaining NOM story come
“If 1 were not writing about my true experience in the east of
Tibet (mid-rate group), but writing a novel in a most imaginative way, I
could start from this man who has wrinkles all over his face and invent a
very entertaining story.”
4.7c) huati jiézhe ziran ché dao womén qu
topic then naturally turn to we go

shénme difang.
what place

“The topic (mid-rate group) then naturally turned to where we
would go.” (followed by a conversation about the place the visitors

would go to)

4.7d) Caiwéi de kanlinrén géi wo zai
Caiwei ASSOC forest keeper for I at
Xizang de jingli tigong le yi ge
Tibet NOM experience provide PFV one CL
lizhéng, na jia shi dadudshu Xizangrén
evidence that simply be most Tibetan

shénghué zai xianshi hé shénhua zhizhdng.
live at reality and mythology inside

“The forest keeper of Caiwei (mid-rate group) provides a piece of
evidence for my experience in Tibet. That is, most Tibetans live in both

reality and mythology.”

In (4.6), the section led by (4.6b) is a description of an area outside the
courtyard where the district administration is located. When this

58

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



surrounding area is being described the development of the story seems
to have come to a halt. In the form of a subordinate clause of condition,
(4.7b) initiates a comment from the narrator. (4.7c) indicates a switch in
topic in the conversation reported in the story. Although (4.7d) is a
modified noun phrase referring to the visited person, it does not introduce
this person into the main line of the story again. It actually initiates a
comment from the narrator.

Table 4.2 in the following records the correspondences between most
initial structures of the sentences in the Chinese mid-rate group (listed
under Syntactic Categories) and the specific discontinuities they indicate

(listed under Functional Categories):

Table 4.2
Sentence-Initial Structures Expressing Different Types of Discontinuities

(based on sentences of the Chinese mid-rate group: 17/19 = 89 %)

Syntactic Categories Functional Categories
Temporal Spatial Participant Thematic
Discontinuity Discontinuity Discontinuity Discontinuity

Prepositionai Phrase 1

Noun Phrase 4 4 5
Modified Noun Phrase 1
Subordinate Clause 1
Rhetorical Question 1

Total 4 1 4 8

There are two sentences in the mid-rate group that cannot be tabulated

as the other sentences in the group. One such sentence forms a one-
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sentence unit because the sentence is a statement announcing that
something unusual will happen. The other sentence is one that involves a
change of perspective. The previous sentences were devoted to the
description of the participant from the narrator’s perspective. But the
verb used in this sentence changes such a perspective and indicates that
the section it leads is about what the participant consciously does himself.

As shown in the above presentation, the Chinese sentences in both
high- and mid-rate groups use more or less the same syntactic structures
for expressing the three types of discontinuities. In the analysis of the
English data, the sentence-initial structures responsible for indicating
changes in time and space are characterized as marked (in comparison
with their canonical positions at the end of the sentence). The use of these
marked structures is attributed to serving the discourse function to signal
the new setting for another episode. In the next section, I will have a brief
look at how structures carrying information about time and space are
generally used in the Chinese language and on the basis of this offer a
characterization of the Chinese sentence-initial structures as used in the

identified episode-initial sentences.

4.3. Chinese Adverbial Phrases and Subordinate Clause of Time

The sentence-initial structures recorded in the Chinese high-rate group
include adverb, noun phrase, and subordinate clause. Another commonly
used phrase for expressing information about time or space in Chinese is
the prepositional phrase. However, the prepositional phrase is somehow
missing in the Chinese high-rate group data. In order to cover all the
common types of expressions of time and space in my discussion and

provide some information about the Chinese counterpart of the English
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prepositional phrases found in the sentence-initial structures of the
English high-rate group sentences, I will include prepositional phrases in
my discussion. I will discuss adverbs, prepositional phrases, and noun
phrases that carry temporal and spatial information under the label of
adverbial phrases of time and space. I will deal with subordinate clauses
as a separate category.
In Chinese an adverbial phrase of time or place typically occurs before
the verb and after the subject, as in the following examples:
4.8) yishéng houladi zhéu le.
doctor lateron leave PFV
“The doctor left later on.”
49) wé mingtian qu  Nidyué.
I tomorrow go New York
“I will go to New York tomorrow.”
410) néi ge rén zai hu bian 2zhan zhe.
~that CL person at lake side stand DUR
“That person is standing by the lake.”
4.11) laosht zai héiban shang xi& tongzhi.
teacher at Dblackboard on write  notice
“The teacher is writing a notice on the blackboard.”
4.12) ta zai chéku i xidu ché.
3sg at garage in repair car

“He/She is repairing his car in the garage.”

- In the postverbal position, the use of adverbial phrases is more
restricted. A temporal adverb normally cannot be used after the verb it

modifies. Compare, for instance, the following pairs of examples:
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4.13a) yishéng houlai zhou le.
doctor lateron leave PFV

“The doctor left later on.”

4.13b) *yishéng zhou le houlai
doctor leave PFV later on

4.14a) wdé dangshi zhan zai Iu bian.
I that time stand at road side
“I stood by the road at that time.”

4.14b) *wd zhan zai Iu bian dangshi
I stand at road side thattime

4.15a) wO mingtian qu  Niuyué.
I tomorrow go New York
“I will go to New York tomorrow.”
4.15b) *wd qu Nidyué mingtian
I go New York tomorrow
A prepositional phrase of time is not allowed to occur after the verb.
The following examples will illustrate this:
4.16a) xudué rén zai zaochén duaniian shénti
many people at morning exercise  body
“Many people do physical exercises in the moming.”
4.16b) *xdud rén duanlian shénti zai zaochen
many people exercise body at moming
The prepositional phrase of place can modify certain verbs in both
preverbal and postverbal positions. According to Li and Thompson
(1981, pp. 401-406), these verbs include the so-called “verbs of posture”
such as zhan (stand), shui (sleep), zuo (sit), tang (lie), zhu (have

62

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



residence), piao (float) and so forth. They also include “verbs of
appearing” such as fashéng (happen), chixian (appear), chishéng (be
born), shéngzhang (grow up), si (die), chanshéng (occur), and so on.
The “verbs of placement” form another group of such verbs. Their
members may be fang (put, place), zhong (plant), hua (draw, paint), ke
(carve), cang (hide), xié (write), chao (copy), and so forth. However,
these verbs are relatively few in number (Li & Thompson, 1981, p. 398).
The following three examples contain one verb from each of the above-
mentioned categories of verbs:
4.17a) wo de yi ge péngydu zai Shanghai
I ASSOC one CL friend at Shanghai

zhu.
live

“A friend of mine lives in Shanghai.”

4.17b) wo de yi ge péngydéu zhu zai
I ASSOC one CL friend live at
Shanghai.
Shanghai

“A friend of mine lives in Shanghai.”

4.18a) wo gége zai  Xianggang chashéng.
I  older brother at Hong Kong  was born

“My older brother was born in Hong Kong.”

4.18b) wo gége chishéng zai Xianggang.
I  olderbrother wasborm  at Hong Kong

“My older brother was born in Hong Kong.”
4.19a) ta zai ché li cang qiang.
3sg at car in hide gun
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“He/She hid the gun in the car.”

4.19b) ta ba qiang cang zai ché |
3sg BA gun hide at car in

“He/She hid the gun in the car.”

However, when used together with certain “verbs of displacement” such
as tiao (jump), diao (fall), tut (push), lid (flow), and so forth, the locative
phrase occurring in preverbal position has a different meaning from that
occurring after the verb, as the following example may show:
420a) ta zai shafa shang tiao.
3sg at sofa on jump
“He/She is jumping on the sofa.”
4.20b) ta tiao zai shafa shang.
3sg jump at sofa on

“He/She jumped onto the sofa.”

In (4.20a), the prepositional phrase zai shafa shang, occurring before
the verb, denotes the general location of the action “jump”. In other
words, the person is jumping up and down on the sofa. In (4.20b),
however, the postverbal prepositional phrase indicates the location of the
subject as a result of the jump.

Another position in which a Chinese adverbial phrase of time or place
is commonly found is the sentence-initial position (Gao, Tan, & Wang,
1992, p. 517; Li & Thompson, pp. 94-95, pp. 320-321; Liu, 1988, p.
108), as in the following examples:

4.21) houldi yishéng zhdu le.

later on doctor leave PFV

“Later on the doctor left.”
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422) zai jiai wo youshi bang miugqin zud shi.
at home I sometimes help mother do thing

“At home I sometimes help my mother do things.”
4.23) mingtidn w0 qua  Nilyué.
tomorrow I go New York

“Tomorrow I will go to New York.”

Many studies have offered analyses of these adverbial phrases taking
sentence-initial positions. Li and Thompson (1981, pp. 320-321), for
instance, characterize the adverbs of time such as jintian (today) and
zhanshi (temporarily) occurring sentence-initially as “movable adverbs
of time”. One of the major functions of these “sentential adverbs” is to
provide a semantic frame within which the event described by the
sentence occurs. With regards to the “time and locative phrases” (which
consist of prepositional phrases or noun phrases) occurring at sentence-
initial position, Li and Thompson (1981, pp. 94-95) regard them as topics
because “they set the frame within which the rest of the sentence is
presented, they are definite, referring to places and times about which the
hearer already knows, and they may be followed by a pause particle” (p.
95). Since Chinese in their view is a “topic-prominent” language, the
adverbial phrases in sentence-initial position form a popular syntactic
pattern.

Similarly, Hu (1992, p. 384) characterizes the sentence-initial
adverbial phrases of time and place as adverbials modifying the whole
sentence. They either serve as a good means to make the information of
time or place prominent or facilitate a coherent development of the
discourse. In the view of Gao, Tan, and Wang (1992, p. 517), adverbial

phrases of time and place occurring at sentence-initial position can serve
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to form a link with the previous part of the discourse or provide a setting
for more than one sentence to follow.

In short, most studies that have offered analyses of Chinese adverbial
phrases in sentence-initial position tend to regard them as a common
aiternative syntactic pattern (as compared to their occurrences in the
immediately preverbal position and postverbal position). In other words,
unlike the adverbial phrases of time or place at the sentence-initial
position in English, their Chinese counterparts are not regarded as
syntactically marked structures. They contribute to a rather prominent
language-specific phenomenon of “topics”.? Yet, as revealed in the above
survey and indeed the results of the segmentation task of this study, they
are capable of playing similar roles to their English counterparts in
representing episode transitions characterized by major changes in time
and space.

We now turn our attention to the Chinese subordinate clause of time
which, like subordinate clauses of concession and condition’, is preposed
before the main clause in the majority of cases (Chao, 1968, pp. 113-120;
Li & Thompson, 1981, pp. 631-643; Wang, 1999). It normally appears in
one of the following forms:

424) ) zhiqing gang xia lai de shihou,
educated youth just descend come NOM time
cinlirén ybu xinxidan gan.

villager have fresh  interest

“When the educated youths first came, the villagers had great

interest.”

4.25) wo daoda tiyuchang shi, bisai hai méi kaishi.
I arrive stadium time match still not start
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“When I arrived at the stadium, the match had not started yet.”
4.26) xia ké yihdu, wd qu ybuyodng.
descend class after I go swim
“After (I) get out of class, I go swimming.”
427) wo xia ké yhou, qu ydéuydng.
I descend class after g0 swim

“After I get out of class, I go swimming.”

In the four examples given here, the subordinate clause occurs before
the main clause. In (4.24) and (4.25) the subordinate clause has its own
- subject whereas in (4.26) and (4.27) the subordinate and main clauses
share the same subject. The commonly used conjunctions for subordinate
clause of time include “...shi (when...)”, “...de shihou (when...)”,
“...yiqian (before...)”, “...yihou (after...)”, “...yl...jil... (as soon as...)”,
and so forth. Sometimes no conjunctions are necessary since in Chinese
“the relative word order between two syntactic units is determined by the
temporal order of the status which they represent in the conceptual
world™* (Tai, 1985, p. 50) and therefore requires no conjunctions to mark
the iconic relationship between two clauses. Sentences (4.28) and (4.29)
below contain two such examples:
4.28) hui dao jia, wo ganjin zuo fan.
retun to home I  hastily cook meal
“When I returned home, I lost no time in cooking meal.”
4.29) wo you shijjian yiding péi ni qu
I have time definitely accompany you go
kan dianying.
watch  movie
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“When/If I have time, I’ll definitely go to watch a movie with you.”

With regard to the above examples, in cases exemplified by (4.24) and
(4.25) where the subordinate clause has its own subject, there is no
alternative pattern of occurrence: the subordinate clause always occurs
before the main clause (and also before the subject of the main clause). In
cases exemplified by (4.26), (4.27), (4.28), and (4.29), however, where
the subordinate clause and the main clause share the same subject, there
is an alternative pattern of occurrence. In such cases, the shared subject
may occur in the main clause as in (4.26) and (4.28) or in the subordinate
clause as in (4.27) and (4.29). The subordinate clause in (4.26) and (4.28)
that contains no subject or even a temporal conjunction gives more
prominence to the message of the predicate of the clause. In this aspect it
is similar to the preposed adverbial phrase that has just been discussed
and therefore performs the same function of setting the frame of time and
place for the rest of the sentence or the following sentences. However, in
cases where the shared subject occurs in the subordinate clause, this
shared subject may be highly activated, as shown in cases of pronouns. In
other words, in such cases, the shared subject carries little information. It
is the predicate of the subordinate clause that is more informative. As a
result, under these circumstances, whether the shared subject occurs in
the main clause or in the subordinate clause does not make much
difference in terms of the distribution of information in the subordinate
clause followed by the main clause. The pattern of distribution of
information is more or less the same. The subordinate clause provides a
point of time relating to a specific event or act whereas the main clause

states another event or act in a focused way. In the Chinese written data
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including both high- and mid-rate groups, there are 6 cases of preposed
subordinate clause of time. Two of them have their own subjects. The
other four are the subjectless type we have been discussing.

We can see from the above discussion that the Chinese subordinate
clause of time 1s also used in different ways from its English counterpart.
Its relatively fixed position before the main clause seems to be the result
of observing the Principle of Temporal Sequence (Tai, 1985). Its
preposed placement makes it a readily available structure to be used for
setting the temporal or spatial frame for a new episode. The examples
from the Chinese written data have certainly made this role more

observable.

4.4. Episode Segmentations Versus Paragraph Divisions in the Chinese

Narratives

In the last chapter, the episode segmentations made by the English
speakers in Experiment 1 are compared with the paragraph divisions
made by the authors of the original stories. The purpose of this
comparison is to find out whether paragraph divisions made in the
original stories and episode segmentations made in this study share the
same thematic motivations to a certain extent. The comparison reveals
that there is a significant correlation between the episode boundaries
marked by the high-rate group sentences in this study and their
corresponding paragraph boundaries in the original stories. Since the
episode boundaries marked by the high-rate group sentences are
characterized by major changes in time, space, or participant, this finding
tells us that these changes also play an important role in motivating

certain paragraph divisions in the original stories. On the contrary, the
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poor matching between the paragraph boundaries and episode boundaries
identified in the English mid-rate and low-rate groups proves that local
changes in time, space, participant, or theme are not sufficient in guiding
shared choices of either episode boundaries or paragraph boundaries.

For the same purpose, the episode segmentations made by the Chinese
speakers are now compared with the paragraph divisions made by the
authors of the original Chinese stories. The comparison follows the same
procedure and methodology as in dealing with the English data. The null
hypothesis is also that there is no relationship between the positions of
episode boundaries and paragraph boundaries. Under the null hypothesis,
where no matches are expected, one would thus anticipate that half of the
episode boundaries would occur at a paragraph boundary and half would
not. Table 4.3 below provides the numbers of episode boundaries and
their corresponding paragraph boundaries in the three Chinese data
groups whereas Tables 4.4, 4.5 and 4.6 present the specific numbers of

matches and mis-matches in the three groups:

Table 4.3
Episode Boundaries and Corresponding Paragraph Boundaries in the

Chinese Narratives

Chinese Episode Paragraph
Speaker Boundary Boundary
High-Rate Group 23 20
Mid-Rate Group 19 15
Low-Rate Group 55 22
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Table 4.4
Matches and Mis-Matches in the Chinese High-Rate Group Data

Matches Mis-Matches
Observed 20 3
Expected 11.5 11.5

Table 4.5
Matches and Mis-Matches in the Chinese Mid-Rate Group Data

Matches Mis-Matches
Observed 15 4
Expected 9.5 9.5

Table 4.6
Matches and Mis-Matches in the Chinese Low-Rate Group Data

Matches Mis-Matches
Observed 22 33
Expected 27.5 27.5

Chi-square tests are used to measure the extent to which the subjects’
segmentations corresponded to paragraph boundaries in the original text.
The chi-square values for the Chinese high-rate group (X* = 12.565, p =
.0007) and the mid-rate group (X° = 6.368, p = .0112) are both
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significant. The chi-square value for the low-rate group (X? = 2.200ns) is
non-significant. As these values indicate, the result of the Chinese data is
largely compatible with that of the English data in that the null
hypothesis is also rejected in the high-rate group (for which the chi-
square value is high) but not in the low-rate group (for which the chi-
square value is low). Again, the high chi-square value for the high-rate
group data proves that there is a significant correlation between the
identified episode boundaries in the Chinese high-rate group and their
corresponding paragraph boundaries. The low chi-square value for the
low-rate group data makes it clear that no such correlation exists between
the episode boundaries in the Chinese low-rate group and their
corresponding paragraph boundaries. Based on this observation, we can
come to more or less the same conclusions as we did with the English
data. That is, major changes in time, space, or participant provide clear-
cut boundaries for both episodes and paragraphs in narrative discourse.
When there is a lack of such changes, both episode boundaries and

paragraph boundaries become less clear.

4.5. Summary

As the presentation and analysis have revealed above, the result of the
narrative segmentation performed by native speakers of Chinese also
supports the hypothesis of the present study and provides a positive
answer to the first research question, namely that the speakers do
segment a narrative into units of episode at points of major changes in
time, space, or participant. When we compare the Chinese data with the
English data, we find them quite compatible with each other in several

aspects:
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First, both English and Chinese speakers in Experiment 1 consistently
picked out sentences that involve temporal, spatial, participant, or
thematic discontinuities as episode-initial sentences. Such identification
is consistent in both the high- and mid-rate group data. This empirical
finding suggests that temporal, spatial, participant, or thematic
discontinuities are natural indicators of transitions between thematic units
in narrative texts and as such they are perceived by language users. The
majority of the identified sentences are characterized by these types of
discontinuities.

Second, in both languages, the data of the high-rate groups, as
compared with the data of the mid-rate groups, shows that both English-
and Chinese-speaking people view episode as an intermediate unit with a
certain scale in the sense that episode transitions are defined by major
changes in temporal, spatial, or participant continuity in a certain part of
a story. The identified sentences in the mid-rate group typically involve
local changes in these dimensions and thematic discontinuity. A smaller
degree of agreement shown on the identification of the transitional
sentences in the mid-rate group implies that they represent less clear
cases of episode transitions.

Third, as the intermediate unit of the narrative type of discourse,
which is primarily an account of past events or actions, the episode seems
to be perceived by language users mainly as a unit of events or actions.
As we have already noticed, many of the identified sentences in the mid-
rate groups are sentences that initiate a new theme (rather than a new
participant) such as a description of scenery, one’s inner feelings, a
verbal exchange, an evaluation of a situation, an explanation of a

phenomenon, and so on. The fact that these sentences end up in the mid-
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rate groups suggests that language users generally prefer to treat such a
unit as an embedded unit within an episode.

Fourth, in both English and Chinese groups, the comparison between
the episode segmentations made by the participants in Experiment 1 of
this study and the paragraph divisions made by the authors of the original
stories indicate that to a certain extent the episode segmentations and the
paragraph divisions share the same thematic grounds. The episode
boundaries identified in this study are found to strongly correlate with the
paragraph boundaries in the original stories at points of major changes in
time, space, or participant. Such a correlation is weak at points where
these changes are absent. This finding provides more support to the
hypothesis of this study.

Finally, the analyses of the high-rate group sentences in both
languages tell us that in these sentences major changes in time and space
are typically encoded in preposed structures whereas major changes in
participant tend to be encoded in a subject noun phrase. Although the
preposed structures may be characterized differently within the overall
syntactic framework of English and Chinese, the fact that these structures
consistently occur at sentence-initial position is strong evidence for
showing that they do have a discourse function to serve, i.e., to signal the
beginning of a new episode. Since the subject noun phrase in both
English and Chinese normally takes the sentence-initial position, it is
readily used to serve the same function (unless a special sentence pattern
is used). In serving this function, English and Chinese, two syntactically
very different languages, behave 1n a rather similar fashion.

In the next two chapters, the oral data elicited in Experiments 2 and 3

will be presented and analyzed.
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Notes

!All the Chinese examples cited in this thesis are presented in the form
of Pinyin, a system of romanized spelling for transliterating Chinese. The
same format of presentation and the same Chinese grammatical terms as
used in Li and Thompson (1981) are adopted. In this format, the original
Chinese sentence is presented first in Pinyin. Provided immediately
below the words of the Chinese sentence are their literal English
equivalents. This literal translation is followed by an idiomatic English

translation of the whole Chinese sentence.

2Ac:cording to Chao (1968), 50% of the utterances in Chinese are
topic-comment type, which is in contrast to the preferred subject-

predicate format of English and other European languages.

>The subordinate clause of cause is not included here mainly because
of the finding of a recent quantitative study (Wang, 1999). Unlike many
previous studies claiming that the subordinate clause of cause in Chinese
is normally preposed before the main clause, Wang (1999) shows that in
her recordings of conversations causal clauses occur more often after the
main clause (66.1%) than before it (23.3%) (another 10.6% cases in her

data are categorized as fragments).

“The quote here states the content of Tai’s Principle of Temporal
Sequence. This principle captures the fact that Chinese tends to encode
what happens in reality according to their natural sequence. According to

Tai’s (1985) analysis, this principle applies to a whole array of word
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order phenomena in Chinese including conjoined sentences and
predicates, serial verb phrases, verb compounds, etc. In the view of the
present study, this principle also accounts for the order of subordinate

clause before main clause in Chinese.
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Chapter 5
Identifying Episode Transitions in Oral Narratives

5.0. Introduction

As reported in Chapters 3 and 4, the hypothesis of this study has
received support from the result of Experiment 1 in which written stories
were used as stimuli. In order to find out how native speakers would
encode episode transitions in their oral narratives, Experiments 2 and 3
were conducted. In this chapter the results of these two experiments will
be reported.

Experiment 2 was a language production task in which 20 native
speakers of English and 20 native speakers of Chinese read three picture
books and told stories based on these books in their own languages. Their
oral narratives were recorded and transcribed for analysis. Experiment 3
was another segmentation task in which the same participants of both
language groups were asked to segment the three picture books into
episodes after the recording of their stories. This experiment elicited the
points of episode transitions in the three picture books corresponding to
which episode-initial sentences in the oral narratives produced in

Experiment 2 are identified and analyzed.

5.1. Identifying Episode Transitions in Picture Books

As mentioned above, both Experiments 2 and 3 were designed to
investigate how episode transitions are encoded in oral narratives. The
episode-initial pictures identified in Experiment 3 provided the target

points against which examinations and analyses can be made of the
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sentences corresponding to them in the oral stories produced in
Experiment 2. Since this was the guiding motivation behind the design of
the two experiments, the results of Experiment 3 were tabulated as the
first step. Because the identified episode-initial pictures are regarded as
adequately reflecting the participants’ view about the episode transitions
in the picture book stories, the sentences in the oral data from Experiment
2 that express the content of these pictures are considered their
corresponding episode-initial sentences. The analysis of the oral data
from Experiment 2 primarily consists in first finding the sentences that
express the content of those identified episode-initial pictures and then
evaluating these sentences in terms of whether they are characterized
with the expression of major changes in time, space, or participant.

The results of picture identification from both English and Chinese
speakers participating in Experiment 3 are provided below in Tables 5.1
through 5.6. Tables 5.1, 5.2, and 5.3 record the picture identifications
made by the English speakers whereas Tables 5.4, 5.5, and 5.6 list the
choices made by the Chinese speakers. In each table, the numbers listed
under Identified Episode-Initial Pictures are the numbers of the pictures
identified in each picture book. The numbers listed under Sb in the
leftmost column are the numbers given to the subjects participating in the
experiments. Each slash in-a box of the table indicates the identification
of a particular picture made by a particular subject. On the contrary, each
blank box in the table stands for no identification of a particular picture.
While 77 stands for the total number of subjects that have identified a
particular picture, %’ turns that number into the percentage it makes up
within the whole group of subjects. When a certain picture is identified

by 70% or more of the subjects, the total number of the subjects
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identifying this picture and the percentage it makes up within the whole
group of subjects are highlighted in bold face. Such pictures are
highlighted to show their importance as the most representative episode
boundaries identified by the subjects. Sentences properly expressing the
contents of these pictures in the oral narratives recorded in Experiment 2
are treated as the most representative episode-iniﬁal sentences.

Other information provided in the table includes the numbers listed
under 7° and %’ on the right-hand side of the table. Each number listed
under 7° is the total number of picture identifications made by one
subject. Each number under %’ is the percentage of picture
identifications made by one subject out of all the identified pictures in a
picture book. When the specific number of picture identifications made
by each subject and its percentage of the total number of the identified
pictures are provided, it is easy for us to observe whether a subject makes
too many or too few picture identifications. As we can see from the data

of both language groups, no extreme cases are found in this regard.
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Table 5.1
Episode-Initial Pictures Identified in The Wedding of Brown Bear and White Bear by English Speakers

08

Identified Episode-Initial Pictures ( Total Numbex = 22/42 )

Sb| 4 6 7 8 1011 {12113 ] 14 28 5 T | %
1 / / / 5 123
2 / / / 5123
3 / / / / 7 132
4 / / / 7 132
5 /11 / [ 1/ / 8 | 36
6 / / / 6 [ 27
71/ / / ' [ 1/ 6 | 27
8 / / I 1/ I 1/ / 9 |41
9 | / / / / 6 |27
10 / / / / / 5 [ 23
11 / / / / / 9 {41
12 / /I 1/ / / 8 [ 36
13 / / /[ |/ /11 / 9 |41
14 / / / / / / / 9 [41
15 / / / / / / 7 132
16 / / / / 7 132
17 / / / / / 7 132
181/ [/ I L/ / / 9 |41
19 / / [ 1] / / 7 |32

20 / / / [ 1/ / / 7 132

T] 3 |14] 3 3 6 1 8 6 |16 | 2 4 8 2 3 4 6 9 116 ] 4 [ 17| 2

% | 15|70 15[ 15]30] 5 [40[30[s0[10]20740]10{15[20]30[45]|80{20[85]10

‘uolssiwiad 1noyum paugiyosd uononpoidal Jayun 1aumo ybuAdoo ayj Jo uoissiwiad yum paonpoiday

Sb = subjects in the group

T' = total number of subjects that have identified a particular picture

%' = percentage of T' in the whole group of subjects

T2 = total number of pictures identified by one subject

% = percentage of T* in the total number of pictures identified in a picture book by the whole group of subjects




‘uoissiwgad 1noypum pauqiyosd uononpolidas Jayung “Jaumo 1ybuAdoo ayi Jo uoissiwiad yum pasonpoldey

18

Table 5.2

Episode-Initial Pictures Identified in Queenie the Bantam by English Speakers

Identified Episode-Initial Pictures ( Total Number = 18/47 )

Sb| 6 [ 8 |9 {10[11]12]16 |17 (18|19 20|21 [30]35([36]40 (44| 47 T | %
1 / / / / / 5 |28
2 111 / 4 |22
3 / F 11! / / I 1! / 9 150
4 / / I 1/ NN 7139
51/ L [ 1/ [ L1 10 | 56
6 [ [ 1/ / / I/ 7139
7 / [ / [ 1! 5 |28
8 /[ ]/ / / BN EN 9 |50
9 / / / / 4 | 22
10 / L / / / 6 |33
11 / 1./ / /| / RN / 9 |50
12 [ 1/ / 1L / / 8 | 4
13 I [ 1/ / / 6 |33
14| / I 1/ / / [ 1/ / 1 10 | 56
15 / / / / / 5 | 28
16 / / / / 4 122
17 [ 1/ / / I L / /I 1/ 9 |50
181 / / / / / 5 128
19 I 1 / / I 11 / / 8 | 4

20 [ 1 / / / 5 |28
T {31313 ]5]10]8 (15|53 (3|6 17[61]4][17]47]16]7

% 11515 [15]25 [50]40 75125 [15]15]30 |85 [30]20][8]20]80]35

Sb = subjects in the group
T' = total number of subjects that have ldentlﬁed a particular picture
% = percentage of T' in the whole group of subjects

T? = total number of glctures identified by one subject

% = percentage of T

T* in the total number of pictures identified in a picture book by the whole group of subjects
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Table 5.3
Episode-Initial Pictures Identified in The Happy Dog by English Speakers "
Identified Episode-Initial Pictures ( Total Number = 24/57 )

Sb| 4 5 8 9 [1o]nn 2157161712428 3334373840 ]a1[a2]a3[s0[51[53]55]T1|%
1 / / / / 4 |17
2 / / / / / / 6 | 25
3 / / / / / / / 7 129
4 / / / / / / / 7129
5 / / / / / /16 {25
6 | / / / / / / 6 | 25
7 / / / / / 5|21
8 / / / / / 5 121
9 / / / / 4 |17
10 / / / / / / / 7129
11 / / / / /|5 {21
12 / / /11 / [ |/ 7129
13 /1 / [ 1|/ [ |/ / 8§ | 33
14 / / / / / / I 17129
15 / / / / 4 |17
16 / / / / / 5 | 21
17 | / / / / / / / / 8§ |13
18 / / / / / / / 7|29
19 | / / / / / / 6 | 25
20 / / / / 5121
T | 4 3 2 3 2 9 3 3 6 8 121 4 3 4 3 121 2 3 4 8 5 6 4 5

% [20[15[10f15]10[a5s[15{15]30]40]60 20152015160 10 1520402530120/ 25

Sb = subjects in the group
T' = total number of subjects that have identified a particular picture
%' = percentage of T' in the whole group of subjects

T? = total number of gictures identified by one subject

% = percentage of T in the total number of pictures identified in a picture book by the whole group of subjects
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Table 5.4
Episode-Initial Pictures Identified in The Wedding of Brown and White Bear by Chinese Speakers

Identified Episode-Initial Pictures ( Total Number = 20/42 )

Sbl 41516789 ]10f11]{12}13]14]20]21 [24[27 |28 29 34]35]40 T | %
1 / [ / [/ / 6 | 30
2 / / / / [ 1 6 | 30
3 / / / / / / 6 | 30
4 /1 / / / / / 6 | 30
5 / / / / [/ 6 | 30
6 | / / / / [ 1/ [ 1/ /| / 10 | 50
71/ / / /1 / /11 / 9 |45
8 / / I i1 / [ 1/ / 8 140
9 / / /11 / / 6 {30
10 / / / / / / 6 | 30
1)/ 1/ / / I 1/ / 7 |35
12 /]! / / / /[ 1/ 7 135
13 / / / / / / / 7 |35
14 / / / / / 5125
15 / / /[ 1/ [ 1/ [ 1/ 8 | 40
16 / / / / / 5 125
17 / [ |/ / / /1 7 135
18 [}/ / / / / 6 | 30
19 [/ / [ L1/ / / 8 [ 40
20 [ 1/ / / [ 4/ / 7 135
T |14 [16]8 |1 3] 1557155 [2[9[4]37([10]15]1[17]35

% [20]8 [40] 5 [15] 5 |25)125]75]25/)/10]45]20]15]35]50]|75] 5 ]85]25

Sb = subjects in the group

T' = total number of subjects that have identified a particular picture

%' = percentage of T' in the whole group of subjects

T2 = total number of pictures identified by one subject

% = percentage of T* in the total number of pictures identified in a picture book by the whole group of subjects
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Table 5.5
Episode-Initial Pictures Identified in Queenie the Bantam by Chinese Speakers

Identified Episode-Initial Pictures ( Total Number = 17/47 )

Sb|1 6 { 8 19 | 10|11 [12[16 (17182021 |30]35]36]40]44 |47 T | %
1 / / / / / 5 129
2 / I 1! /I 1/ / 6 | 35
3 / / I/ [ 1/ 6 |35
4 / / / / / 5 129
5 / [ L/ / I [/ / 7 {41
6 / [ ! / / / 6 |35
7 I 11 / / / /I 1/ 8 | 47
8 [ 1/ / / / 5 129
9 / / I/ / / 6 |35
10 / / / I 11 / 6 |35
11 / / [ L [ [ 1/ 8 | 47
12 / / / I 1/ 5129 |
13 / RN EN / / / 7 141
14 / I 1/ / / / 6 [35
15 [ / / / 6 |35
16 /1! / / / I 1! 7 141
17 ] / / I L/ I L1 7 141
18 / / / / 4 |24
19 / / / / / 5129
20 L1/ / / / 6 |35
T 1 2 1 4 9 7 (181 6 | 2 3 (17} 4 3 1182 20| 4

% 10 { 5 [20 [ 45 {3590 | 30110 15 8|20 15]90 ] 10 (100 20

Sb = subjects in the group

T! = total number of subjects that have identified a particular picture

%' = percentage of T' in the whole group of subjects

T? = total number of pictures identified by one subject

% = percentage of T* in the total number of pictures identified in a picture book by the whole group of subjects




8
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Table 5.6
Episode-Initial Pictures Identified in The Happy Dog by Chinese Speakers
Identified Episode-Initial Pictures ( Total Number = 24/57)

Sb | 4 5 6 8 O {10 |11 1215|1617 123 |24 |28 |33 |37 (3814041 |42 |43 |50 51|55 T | %
1 / / / / 4 117
2 / / / / 4 |17
3 / / / / 4 |17
4 / / / / 4 |17
5 / / / / A
6 / / / / / / 6 | 25
7 / / / / / / / 7 |29
8 / / / / / / / / 8§ |33
9 / / / / 4 | 17
10 / / / / / / / 7129
11 / / / / / / / 7129
12 / / / / / / / 7 129
131/ / / / / / 6 | 25
14 / / / / / / 6 | 25
15 / / / / / / 6 | 25
16 | / / / / / 5 |21
17 / / / / / 5 |21
18 / / / / 4 | 17
19 / / / / / / 6 |25
20 / / / / / 5 |21
T | 2 4 1 5 2 3 9 3 6 4 7 3110 2 4 4 1211 4 4 4 6 6 3

% [10]20] 5 [25s]l10]15]4s]15|[30[20({35]15|[50{10(20{20]60( 5 [20]20({20]30]30]15

Sb = subjects in the group

T' = total number of subjects that have identified a particular picture

%' = percentage of T' in the whole group of subjects

T = total number of pictures identified by one subject

% = percentage of T* in the total number of pictures identified in a picture book by the whole group of subjects




Although Experiment 3 was designed primarily to elicit the target
points so that examinations and analyses can be made of the sentences
corresponding to them in the oral stories produced in Experiment 2, its
results per se as shown above provide some important data revealing
English and Chinese speakers’ perception of episode transitions in a non-
linguistic medium.

First, if we compare the overall numbers of pictures identified by
English and Chinese speakers, we find that English speakers identified 64
pictures whereas Chinese speakers identified 61. There were only 7
pictures in total whose identification is not shared by both language
groups. The discrepancy between the two language groups is really small
in terms of the overall situation of picture identification. This finding tells
us that the factors that make certain pictures identifiable as episode-initial
are to a great extent shared between English and Chinese speakers.

Second, as mentioned in Chapter 2, the three picture books used as
stimuli in Experiment 3 are not the same with regards to the elements of
time, space, or participant in the structuring of their stories. In The
Wedding of Brown Bear and White Bear and Queenie the Bantam,
different participants are involved and their activities take place in
different environments and at different times. In The Happy Dog,
however, a personified dog is the only participant throughout the two
short stories and his activities take place in two time spans and at two
locations without major discontinuities in either aspect. According to the
hypothesis of this study, episode transitions are more clear-cut at points
of major changes in time, space, or participant and are less so when there
is a lack of such changes. The result of episode segmentation on written

narratives has supported this hypothesis. Since the elements of time,
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space, or participant are also integral parts of the stories of the picture
books, this hypothesis should not only apply to the episode segmentation
task on written narratives but also to the task of identifying episode-
initial pictures. If the hypothesis is viable, the subjects in Experiment 3
should identify the most representative cases of episode transitions in the
first two picture books but not in the third one. Furthermore, as the
results of the segmentation task performed by English and Chinese
speakers are fairly compatible in identifying episode transitions
characterized by major 'changes in time, space, or participant, we can
anticipate the same compatibility in their identifying episode-initial
pictures.

In finding out if the above reasoning is true of the data of the picture
identification task, a detailed comparison is conducted of the picture
identifications made in each picture book by English and Chinese
speakers. The hypothesis is that there would be no differences in their
identifications. In Tables 5.7, 5.8, and 5.9 provided below, the number of
identifications made of a certain picture by the English speakers is paired
with the number of identifications made of the same picture by the
Chinese speakers in the three picture books respectively. The numbers of
identifications made of the pictures identified by 70% or more of the
subjects are highlighted in bold face so that where they occur becomes
more noticeable. Used as an indicator of compatibility, a z-test is
conducted on the numbers of picture identifications made by English and

Chinese speakers relating to the same pictures in each picture book.
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Table 5.7
Episode-Initial Pictures Identified by English and Chinese Speakers
In The Wedding of Brown Bear and White Bear

Case Episode-Initial English Group Chinese Group

Picture Totals Totals
1 4 3 4
2 5 14 16
3 6 3 8
4 7 3 1
5 8 6 3
6 9 1 1
7 10 8 5
8 11 6 5
9 12 16 15
10 13 2 5
11 14 4 2
12 20 8 9
13 21 2 4
14 24 4 3
15 27 6 7
16 28 9 10
17 29 16 15
I8 34 4 1
19 35 17 17
20 40 6 5
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Table 5.8
Episode-Initial Pictures Identified by English and Chinese Speakers
In Queenie the Bantam

Case Episode-Initial English Group Chinese Group
Picture Totals Totals
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Table 5.9
Episode-Initial Pictures Identified by English and Chinese Speakers

In The Happy Dog

Case Episode-Initial English Group Chinese Group

Picture Totals Totals
1 4 4 2
2 5 3 4
3 8 2 5
4 9 3 2
5 10 2 3
6 11 9 9
7 12 3 3
8 15 3 6
9 16 6 4
10 17 9 7
11 24 12 10
12 28 4 2
13 33 3 4
14 37 3 4
15 38 12 12
16 40 2 1
17 41 3 4
18 42 4 4
19 43 8 4
20 50 5 6
21 51 6 6
22 55 5 3

The results of the picture identification task presented in Tables 5.7,
5.8, and 5.9 help us to see more clearly the choices made by English and
Chinese speakers from a comparative point of view. As predicted, the
episode-initial pictures identified by 70% or more of the subjects in the
two language groups are all found in The Wedding of Brown Bear and
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White Bear and Queenie the Bantam but not in The Happy Dog. Since it
is the former but not the latter that involve different participants doing
things at different locations and different times, this finding proves that
episode transitions identified in picture books are also characterized by
major changes in time, space, or participant. Furthermore, both English
speakers and Chinese speakers choose the same 8 pictures with 70% or
more agreerhent.

The results of #-tests on the picture identifications in the three picture
books between the two language groups are also revealing. Presented in
Tables 5.10, 5.11, and 5.12 are these results corresponding to the raw

data presented in Tables 5.7, 5.8, and 5.9 respectively:

Table 5.10
T-Test Results for Picture Identifications in The Wedding of Brown Bear
and White Bear

Group o Mean s t value df D
English 20 6.90 5.04 .0616 38 ns
Chinese 20 6.80 5.24

Table 5.11

T-Test Results for Picture Identifications in Queenie the Bantam

Group n Mean s t value daf D
English 17 7.76 5.32 3135 32 ns
Chinese 17 7.12 6.72
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Table 5.12
T-Test Results for Picture Identifications in The Happy Dog

Group n Mean s t value df p
English 22 5.05 3.08 3103 42 ns
Chinese 22 4.77 2.47

The non-significant # values for the compared data in all three picture
books indicate that the null hypothesis predicting the compatible
performance in picture identification between the two language groups is
not rejected. This high compatibility in picture identification between the
English and Chinese speakers and their sharing of the same pictures as
the most representative cases can be regarded as strong evidence
suggesting that the speakers of the two languages not only have more or
less the same conception of episode transitions in general, but that they
also strongly agree on the prototypical cases. The conception of episode
transitions is clearly not language-specific but shared between English
and Chinese speakers.

5.2. Identifying Episode-Initial Sentences in the Oral Data

Since the same participants who produced the oral data in Experiment
2 also made the identifications of episode-initial pictures, in analyzing
the oral data I mainly focus on the participants’ verbal expression of the
contents of these episode-initial pictures. In other words, if a participant
has identified a picture as an episode-initial picture, I would look in
his/her oral story for the verbal expression of this picture. If the content

of the picture is clearly expressed (in one of the sentence forms to be
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specified below), this verbal expression would be listed as the
corresponding episode-initial sentence in the oral data.

So, based on the identified pictures I look for the corresponding
sentences in the oral data. In so doing, I find it necessary to deal with 5
distinct situations in identifying the sentences that represent the
corresponding pictures:

Situation 1: A participant identifies a particular picture as an episode-
initial picture in Experiment 3. The same participant also clearly
expresses the content of this picture by using an independent sentence in
his/her story. Take the following picture from The Wedding of Brown
Bear and White Bear' as an example (Beck, 1990, p. 17):

This picture shows that Brown Bear and White Bear are skiing together
in the mountains. They are obviously enjoying themselves very much.
Sixteen participants identified this picture as an episode-initial picture.
Some of them used the following sentences to express the content of this

picture:

5.1) So, the next moming, they met with their skis.
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5.2) So, the next morning at 8 o’clock, they met and they went skiing.

5.3) And then after that they go cross-country skiing which Brown
Bear is a lot better at than skating.

5.4) And after that they spent a lot of time together skiing and
mountain-climbing and watching shooting stars.

5.5) The next day, they decide to go skiing together.

5.6) After that day Brown Bear and White Bear started doing stuff
together all the time.

As we can see, these examples clearly represent what the picture
indicates even though their perspectives may be somewhat different. For
this reason, all these sentences are listed as the verbal counterparts of this
picture.

Situation 2: A participant identifies a picture as an episode-initial
picture. The same participant also clearly expresses the content of this
picture by using not a whole sentence but part of a complex sentence or
compound sentence. To illustrate this, let us have a look at the following
picture from The Wedding of Brown Bear and White Bear* (Beck, 1990,

p- 9):
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In this picture Brown Bear is getting up from his bed in the moming
(followed by a picture in which he is chopping some wood). Cited below
are some of the sentences corresponding to, or perhaps more exactly

partially corresponding to, the picture:

5.7) So, when he gets up in the morning, he decides that he’s gonna
try skating as well.

5.8) When Brown Bear gets up in the morning, he goes out and does
his daily chores of cutting wood.

5.9) In the morning he woke up and decided to go and chop some
wood in the forest.

5.10) Next morning he woke up and realized that he couldn’t live

without her.

In sentences (5.7) and (5.8), the content of the picture is encoded in the
preposed subordinate clauses, whereas in (5.9) and (5.10), it is the first
part of a compound sentence that mentions the content of the picture. In
both cases the part of the sentence expressing the content of the picture is
placed at sentence-initial positions. By representing the content of the
episode-initial picture at the very beginning of a complex or compound
sentence the participant does start an account of a new episode from this
picture. For this reason all the sentences cited above are regarded as
legitimate episode-initial sentences corresponding to the identified
episode-initial picture.

Situation 3: A participant identifies a picture as an episode-initial
picture, but the verbal expression corresponding to the picture used by
the participant is not a straightforward description of what the picture

shows. The participant sometimes describes the characters’ mental
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activity that leads to what they actually do in the picture. To illustrate
such cases, another picture from Queenie the Bantam® (Graham, 1997, p-
6) is provided below:

In this picture the father is holding a box that contains Queenie the
hen and the mother is holding the baby. They are about to leave their
house. The dog is already half way through the door specifically made
for him. In telling this part of the story, some participants in the
experiment focus on what the characters are obviously doing in the

picture, as the following two examples show:

5.11) So the next day we wrapped up the chicken in the blanket we
brought it in, put it in a box and headed outdoor.
5.12) So they bundled it all up and left for the country.

However, other participants give descriptions that less directly reflect
what the characters are actually doing. They describe the characters’
mental activity that leads to what they do in the picture. Some of such

descriptions are as follows:

5.13) Eventually they decided Queenie would be happier in the

country on the farm.
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5.14) One day they realized that they should find where the hen came
from.

5.15) The family figures well our house is not a good place for a
chicken. So they pack up Queenie in a box and head out for a
farm.

5.16) One day, they decided that she had to go back to her real home,

to the farm.

Because such sentences do start a new episode by being closely related to
the identified picture, they are regarded as episode-initial sentences
corresponding to the identified picture.

Situation 4: A participant identifies a picture as an episode-initial
picture. In telling the story, however, the participant mentions the content
of the picture not as the initial part but as the ensuing part of a compound
sentence. Provided below are two such examples in relation to a picture
in The Happy Dog* (Tanaka, 1983, p. 15):

In this picture the happy dog is taking a shower in the heavy rain
(followed by another picture showing he is shaking water off his body).
Two participants who identify the picture as an episode-initial picture
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mention the content of the picture only at the very end of a compound

sentence:

5.17) And he hangs his school bag and his umbrella on the tree and
kind of takes a shower in the rain.
5.18) So he walks to a tree, sits down under some shelter, hangs all his

stuff up, and takes just a nice normal dog shower in the rain.

As the two examples show, the verbal expression of the content of the
picture does not indicate in any way the beginning of a new episode.
They are more like the endings of an episode. Because of this, both cases
are not counted as the rightful episode-initial sentences corresponding to
the identified picture.

Situation 5: A participant identifies a picture as an episode-initial
picture but somehow fails to mention its content at all in his/her story. In
this situation no verbal expression of the picture is recorded.

So, using the episode-initial pictures as reference points, I identified
their corresponding episode-initial sentences. These sentences will be

presented and analyzed in the next chapter.

5.3. Summary

As we can see from the analysis made in this chapter, the performance
of the two language groups in the task of picture identification in
Experiment 3 is highly compatible in terms of both the overall choices
they make and specific choices they make of the most representative
cases. The most representative cases are characterized by major changes
in time, space, or participant. This finding strongly suggests that episode

transitions may be identified through a non-linguistic medium and they
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are more or less equally identifiable to both English and Chinese
speakers. Since picture books (in comparison with written narratives) are
a more direct reflection of our living reality, we have reason to believe
that the conception of episode transitions held by language users is
cognitively based.

In the next chapter, I will focus attention on how the identified
episode-initial sentences in both English and Chinese encode the episode
transitions that are characterized by major changes in time, space, or
participant. Because the sentences to be analyzed are from the oral data,
the result of the analysis will complement the finding conceming their

equivalents in the written narratives.
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Notes

‘Reprinted with the permission of Writers House. Published by Little,
Brown and Co., Boston, MA. Copyright © 1990 Martine Beck.

Reprinted with the permission of Writers House. Published by Little,
Brown and Co., Boston, MA. Copyright © 1990 Martine Beck.

*Reprinted with the permission of Walker Books Ltd., London
Published by Candlewick Press, Inc., Cambridge, MA. Copyright © 1999
Bob Graham.

“Reprinted with the permission of Margaret K. McElderry Books, an
imprint of Simon & Schuster Children’s Publishing Division from The
Happy Dog by Hideyuki Tanaka. Copyright © 1983 Hideyuki Tanaka.
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Chapter 6

Episode Transitions Encoded in Oral Narratives

6.0. Introduction

The episode-initial sentences in the oral data are identified by
following the procedures described in the last chapter. In this chapter
these sentences will be presented and analyzed in the two language
groups. A summary of the oral data as a whole will also be made from an

integrated point of view.

6.1. Episode-Initial Sentences Identified in the Oral Narratives

Tables 6.1 through 6.6 given below record the numbers of these
sentences used by English and Chinese speakers respectively. While
Tables 6.1, 6.2, and 6.3 provide records of the English sentences, Tables
6.4, 6.5, and 6.6 list the uses of the Chinese sentences. In each table, the
numbers listed under Episode-Initial Sentences Corresponding to the
Identified Pictures are the numbers of the sentences recognized as the
verbal expression of the pictures identified in Experiment 3. The numbers
listed under Sb are the numbers given to the subjects participating in the
experiment. In each table, a slash placed in a box indicates the
recognition of an episode-initial sentence as the verbal expression of the
picture numbered at the very top of the column. A blank box means that
no sentence is recognized for the corresponding picture. A zero stands for
a case in which the picture has been identified by the subject but no
corresponding sentence can be recognized in the oral data (as in

Situations 4 and 5 discussed in Chapter 5).
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The information recorded in each table is summarized in several
categories. T' summarizes the total number of subjects that have properly
expressed the content of a particular picture whereas %' tumns that
number into the percentage it makes up in the whole group of subjects.
When the content of a picture is properly expressed by 70% or more of
the subjects, the number of the subjects and the percentage it makes up
within the whole group of subjects are highlighted in boid face. The
sentences identified in this category are treated as the most representative
episode-initial sentences in the oral narratives. Each number listed under
T’ is the total number of pictures that have been properly expressed by
one subject. Each number under %’ is the percentage made up by the
number of pictures properly expressed by one subject in the total number
of pictures identified in a picture book by the whole group of subjects.
The specific number of pictures that have been properly expressed by
each subject and the percentage made up by this number in the total
number of pictures identified in a picture book enable us to observe
whether a subject properly and consistently encodes an episode-initial
picture he/she identifies. As we can see from the numbers provided in
these two categories, all the subjects of both language groups do
consistently and clearly encode the episode-initial pictures they identify
in most cases. Only one English-speaking subject (No. 8) has failed to
properly express the contents of four pictures he has identified in
Queenie the Bantam. Provided on the following pages are Tables 6.1
through 6.6:

102

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



Table 6.1
English Episode-Initial Sentences Corresponding to the Identified Pictures in The Wedding of Brown Bear and White Bear

€01

Episode-Initial Sentences Corresponding to the Identified Pictures ( Total Number of Pictures = 22/42 )

Sb| 4 | 516 |7 [8 ]9 1011 {12]13[14[20]21 (22242728 [29]34]35]38 T | %
1 / / / / 5123
2 / / / / 5 123
3 / / / / / / / 7 132
4 / / ! / / 7 132
5 / / / / / / {0 / 7 132
6 / / / / 6 | 27
71/ / / / / / 6 | 27
8 / / 0 |/ / / / / / 8 | 36
9 |/ / / / / 6 | 27
10 / / / / / 5 123
11 / / / / / / / / 9 |41
12 / / / / / / / 8 | 36
13 / / / / / / / / / 9 1|41
14 / 0 0 / 0 / / / / 6 | 27
15 / / / / / / / 7 132
16 / / / / / / / 7 132
17 / / / / / / / 7 132
18 | / / / / / / / [ / 9 | 41
19 / / / / / / / 7 |32

20 / 0 / /I 10 / / S |27

T[(3|14][3]2]6]1]6]6f16lt 3]sl 2a]3]4a4]6]9o{1alal17]21]6

% [ 15 {70 [ 15[ 10 | 30 30 {308 | 5 (15140110 (15]20}30 45|70 (20|85 10 30

‘uolssiwiad 1noyum paugiyosd uononpoadal Jayun 1aumo ybuAdoo ayj Jo uoissiwiad yum paonpoiday

Sb = subjects in the group .

T' = total number of subjects that have properly expressed the content of a particular picture

%' = percentage of T' in the whole group of subjects

T? = total number of pictures that have been properly expressed by one subject

%" = percentage of T in the total number of pictures identified in a picture book by the whole group of subjects
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Table 6.2

English Episode-Initial Sentences Corresponding to the Identified Pictures in Queenie the Bantam

Episode-Initial Sentences Corresponding to the Identified Pictures ( Total Number of Pictures = 18/47 )

Sb| 6 oJiww n[n2]we[17]18]19]20]21[30[357]36]40] 44 [ 47 T | % |
1 0 / / / / 4 |22
2 I 111 / 4 |22
3 AN / / I / 8 | 44
4 / 0 /1 RN 6 | 33
51 / o /[ /1o 1/ RN 8 | 44
6 /|7 / / RN 7 | 39
7 / / 0 /|7 4 | 22
8 0| / 0 / 7o | 717 5 1728
9 / / / / 4 |22
10 RN / / / 6 | 33
11 0| / 0 R I To]7 / 6 | 33
12 I |7 / /1710 / / 7 |39
13 /7 /10 / / 5 |28 |
4| / /1 / 0 /10 / /| 8 | 44
15 0| / / / / 4 [ 22
16 / / / / 4 [ 22
17 /| / / /| / /| / 9 |50
18| / / / / / S | 28
19 0] / / / RN / / 6 | 33
20 I / / / 5 | 28
T | 3 2131916 t1s{212(2]16f{17131211713 (167
% | 15 10]15]45]30] 7510101030 8s]15]10[85]15]80]35

Sb = subjects in the group

T' = total number of subjects that have properly expressed the content of a particular picture

%' = percentage of T' in the whole group of subjects

T? = total number of pictures that have been properly expressed by one subject

%" = percentage of T in the total number of pictures identified in a picture book by the whole group of subjects
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Table 6.3

English Episode-Initial Sentences Corresponding to the Identified Pictures in The Happy Dog

Episode-Initial Sentences Corresponding to the Identified Pictures ( Total Number of Pictures = 24/57 )

sSb| 4 [ s [ 891011 [12[15[16[17 242833 3437384041 [42[43[50]51[53][55]T [%
1 / / / 0 3113
2 / I 1/ / /10 5121
3 / / / / / / /17129
4 / / / / / / 0 6 | 25
5 / /1 0 / / / { 6 |25
6 | 0 / / / / 0 4 |17
71/ / / / 4 |17
8 / / / / / 5 121
9 / / / / 4 |17
10 / / / / / / / 7 129
11 0 / / / 3 {13
12 / / /11 / I 1/ 7 129
13 /1! / /17 /I 1/ / 8 |33
14 / / / / / / 0| 6|25
15 / / / 0 3113
16 / /] / / / 5 |21
17 / / / / / [ / /[ | 8133
18 / [ 11 10/ / / 6 | 25
191/ / NN / 6 | 25
20 0 / / / 3113
T3 [ 21 [3J2[9[3[3[e6]|8]12] 2343 [n{2[3[4][8[4[s5[2]3
% | 15[ 10 5 J15]10[45]15[15]30(40[ 6010 [15]20 155510 [15]20[40]20][25]10]]15

Sb = subjects in the group
T' = total number of subjects that have properly expressed the content of a particular picture

%' = percentage of T' in the whole group of subjects
gictures that have been properly expressed by one subject
T in the total number of pictures identified in a picture book by the whole group of subjects

T = total number of
%? = percentage of
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Table 6.4
Chinese Episode-Initial Sentences Corresponding to the Identified Pictures in The Wedding of Brown Bear and White Bear

Episode-Initial Sentences Corresponding to the Identified Pictures ( Total Number of Pictures = 20/42 )

Sb{ 4|56 |78 ({9 [10[11]12]13}14]20]21 {24 (27|28 (29|34 35]340 T | %
110 / / 0]/ / 4 |20
2 / / / / i 6 | 30
3 / / / / / / 6 | 30
4 / / / / / / 6 | 30
5 / / / / [ ]/ 6 | 30
6 | 0 / / / [ i/ / /| 10 8 | 40
71/ / / /{0 / [ ]/ / 8 | 40
8 / 0 /] / [/ / 7 |35
9 / / 0|/ / / 5 125
10 / / / / / / 6 | 30
11 { / / 0 / /11 / 6 | 30
12 / / / 0 / / / 6 | 30
13 /1 0 / / / / 6 |30
14 / / / / / 5 125
15 / / /[ |/ / / / / 8 | 40
16 / / / / / 5 |25
17 / /| 10 0 / /1 / 5 ]25
18 [ |/ 0 / / / 5 125
19 [ 1/ / [ 111! / / 8§ | 40
20 00 / / / / / 5125
T 21115]7]1 1 11451852 ]1]19]1]4]3]S5 1511 1174 4
% [10]75[35] 5 5 5 [ 20125175110 5 | 4512011525145 { 75 85 | 20

Sb = subjects in the group

T = total number of subjects that have properly expressed the content of a particular picture

%! = percentage of T' in the whole group of subjects

T? = total number of pictures that have been properly expressed by one subject

% = percentage of T* in the total number of pictures identified in a picture book by the whole group of subjects
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Table 6.5
Chinese Episode-Initial Sentences Corresponding to the Identified Pictures in Queenie the Bantam

Episode-Initial Sentences Corresponding to the Identified Pictures ( Total Number of Pictures = 17/47 )

Sb| 6 8 9 10 (11 [ 1201617 [ 18 (20 ]2 |30 |35 )36 40| 44 | 47 T | %
] 0 / / / / 4 |24
2 / /10 /[ |/ / S 129
3 0 / [ 1/ I {1/ 5129
4 / / / / / 5129
5 / /] / 0|/ / 6 | 35
6 / /1 / / / 6 | 35
7 I {7/ / / / /10 7 | 41
8 / / / 0 / 4 | 24
9 / / |/ / / 6 | 35
10 0 / / 0] 0 / 3 |18
11 0 / /] 01/ /11 6 | 35
12 0 / 0 [ ] 3 |18
13 0 0 / 0 / / / 4 | 24
14 0 /10 / / / 4 |24
15 / / / / 0 / 5129
16 {1/ / 0 / /] / 6 | 35
1710 / / / / 0 / 512
18 0 / / / 3 |18
19 / / / / / 5129
20 {104/ / / / 5129
T O 1 1 1 6 S 1174 3 2 311713 0 {141 (20] 3
% 0[S sTs30]2s[ss[15]10]1s[8s]i15]0 170 100 | 15

Sb = subjects in the group

T' = total number of subjects that have properly expressed the content of a particular picture

%' = percentage of T' in the whole group of subjects

T? = total number of pictures that have been properly expressed by one subject

% = percentage of T in the total number of pictures identified in a picture book by the whole group of subjects
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Table 6.6

Chinese Episode-Initial Sentences Corresponding to the Identified Pictures in The Happy Dog

Episode-Initial Sentences Corresponding to the Identified Pictures ( Total Number of Pictures = 24/57 )

Sb | 4 5 6 8 9 [10 1121516172324 283337 [38[40[41 [42]43[50[51[55]T|%
1 / / / 0 3|13
2 / / 0 / 3 113
3 / / / / 4 |17
4 / / / / 4 117
5 / / / / 4 |17
6 / [ 1/ / / / 6 | 25
7 / / / / / / / 7 129
8 0 / 0 / 0 / / / 5 |21
9 / / / / 4 |17
10 0 / / / / / / 6 | 25
i1 /1 / 0 / / / / 6 | 25
12 /| |/ / / / / 0 6 | 25
1310 0 / / / / 4 |17
14 /[ |/ / / / / 6 | 25
15 0 / / / / / 5 12
161 0 | / / / / 4 |17
17 0 / / / 0 3113
18 / / / / 4 |17
19 / 0 / / [ 1/ 15|21

20 / / / ' / /15|21

T[]0 1 1 1411319 (35146381243 j12{1}|4}|4]4]|5]4]3

% | 0| S| 51205 [15]45]15]25]20{30]15]40]10[20]15]60] 5 [20]20]20]25]20]15

Sb = subjects in the group

T' = total number of subjects that have properly expressed the content of a particular picture

%' = percentage of T' in the whole group of subjects

T? = total number of gictures that have been properly expressed by one subject

% = percentage of T in the total number of pictures identified in a picture book by the whole group of subjects



From the records in Tables 6.1 through 6.6 we can see that the
subjects in both language groups in general clearly encode the episode-
initial pictures they picked. This shows that the identification of episode-
initial pictures in the non-linguistic medium is well in line with their
verbal expression. The zeroes that indicate the mismatches between the
verbal expression and the identified picture are relatively few in number
and they are mostly associated with low-rate cases.

In the last chapter, a comparison was conducted of the picture
identifications made in each picture book by English and Chinese
speakers. The high compatibility in their choices indicates that their
perception of episode transitions in such a non-linguistic medium as a
picture book is shared despite their different linguistic background. Now
that the episode-initial sentences corresponding to the identified pictures
have been identified, it would be interesting to find out if the encoding of
the identified pictures by the two language groups is also similar. The
hypothesis is that there would be no difference in encoding episode
transitions between the two language groups.

In Tables 6.7, 6.8, and 6.9 below, the numbers of episode-initial
sentences in the two languages corresponding to the identified episode-
initial pictures in each picture book are compared, using z-tests on the

paired numbers as the indicator of compatibility.
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Table 6.7
English and Chinese Episode-Initial Sentences Corresponding to the

Identified Pictures in The Wedding of Brown Bear and White Bear

Case Picture English Episode-Initial =~ Chinese Episode-Initial

Picture Sentence Picture Sentence
Correspondence Correspondence
1 4 3 2
2 5 14 15
3 6 3 7
4 7 2 1
5 8 6 1
6 9 1 1
7 10 6 4
8 11 6 5
9 12 16 15
10 13 1 2
11 14 3 1
12 20 8 9
13 21 2 4
14 24 4 3
15 27 6 5
16 28 9 9
17 29 14 15
18 34 4 1
19 35 17 17
20 40 6 4
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Table 6.8
English and Chinese Episode-Initial Sentences Corresponding to the

Identified Pictures in Queenie the Bantam

Case Picture  English Episode-Initial  Chinese Episode-Initial

Picture Sentence Picture Sentence

Correspondence Correspondence
1 1 1
2 9 2 1
3 10 3 1
4 11 9 6
5 12 6 5
6 16 15 17
7 17 3
8 18 2 2

9 20
10 21 17 17
11 30 3 3
12 36 17 14
13 40 3 1
14 44 16 20
15 47 7 3
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Table 6.9 ,
English and Chinese Episode-Initial Sentences Corresponding to the

Identified Pictures in The Happy Dog

Case Picture  English Episode-Initial Chinese Episode-Initial

Picture Sentence Picture Sentence
Correspondence Correspondence
1 5 2 1
2 1 4
3 9 3 1
4 10 2 3
5 11 9 9
6 12 3 3
7 15 3 5
8 16 6 4
9 17 8 6
10 24 12 8
11 28 2 2
12 33 3 4
13 37 3 3
14 38 4 3
15 40 2 1
16 41 3 4
17 42 4 4
18 43 8 4
19 50 4 5
20 51 5 4
21 55 3 3
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The results of z-tests on the encoding of the identified pictures in each
picture book between the two language groups are presented in Tables
6.10,6.11, and 6.12:

Table 6.10
T-Test Results for Encoding the Identified Pictures in The Wedding of

Brown Bear and White Bear

Group n Mean s t value df p
English 19 6.55 4.99 3028 38 ns
Chinese 19 6.05 5.44

Table 6.11

7-Test Results for Encoding the Identified Pictures in Queenie the
Bantam

Group n Mean s t value df p
English 15 7.27 6.03 .3403 28 ns
Chinese 15 6.47 6.83

Table 6.12

T-Test Results for Encoding the Identified Pictures in The Happy Dog

Group n Mean S t value df p
English 21 4.29 2.80 .5683 40 ns
Chinese 21 3.86 2.03
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As shown above, the ¢ values for the compared data in all three picture
books are non-significant. The null hypothesis predicting the compatible
performance in encoding episode transitions between the two language
groups is thus supported. Since the encodings of the identified pictures in
the two languages are both mainly embodied in preposed structures of
episode-initial sentences, the similar performance of the two language
groups would also mean that even though the speakers of the two
languages have very different syntactic resources at their command, they

nevertheless use very analogous structures to code episode transitions.

6.2. Putting Identified Sentences in Order

The episode-initial sentences in the oral data are identified In
correspondence to the pictures identified in Experiment 3. However, even
though a number of sentences may be identified as corresponding to a
specific picture, they may not be exactly the same in content and/or
structure. To illustrate this phenomenon, several sentences that have been
used to express the content of a picture in Queenie the Bantam are given
below as examples (In this picture, Queenie the hen jumps down from

her perch on the farm and leaves):

6.1) But Queenie didn’t want to stay.

6.2) But Queenie realized she didn’t give the family a gift for saving
her.

6.3) But this bird, she just doesn’t like it out there.

6.4) Later that night our chicken escaped.

6.5) Meanwhile, the chicken decides she wants to go back to the city
with the family.

6.6) At the farm, Queenie decided she wanted to leave.
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Although the sentences listed above are all related to the same picture,
they are not quite the same in sentence content and/or structure,
particularly the sentence-initial structure. Leaving the conjunction but'
aside, we notice that sentences (6.1), (6.2), and (6.3) each start with a
new participant encoded as the subject noun phrase of the sentence.
While in sentences (6.4) and (6.5) it is a marked adverb phrase of time
that provides the new setting for the following sequence of events, in
sentence (6.6) the same function is performed by a marked prepositional
phrase of place.

Similar cases are also common with sentences expressing the contents
of many other pictures.

Since the sentences corresponding to the same picture may be the
same in content and/or structure, it is clearly undesirable to characterize
these sentences in relation to each specific picture. The way that has been
adopted to deal with this situation in this study is to pool together all the
sentences into two major groups according to their identification rates. In
more specific terms, based on Tables 6.1 through 6.6, which provide the
numbers of episode-initial sentences that have been identified in
correspondence to the identified pictures recorded in Tables 5.1 through
5.6, all the episode-initial sentences used by 70% or more of the subjects
are pooled together as the high-rate group and all those used by 40%-
69% of the subjects as the mid-rate group. As we can see from Tables 6.1
through 6.6, the pooled high-rate group sentences in English and Chinese
respectively are identified in correspondence to the same 8 pictures in
The Wedding of Brown Bear and White Bear and Queenie the Bantam
only. None of the identified sentences in the story of The Happy Dog
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reach the required agreement rates of the high-rate group. This is in line
with the finding reported in Chapter 5 that none of the pictures in 7he
Happy Dog has been identified by 70% or more of the subjects. The mid-
rate group sentences, however, are found in all three stories. After both
high- and mid-rate groups of sentences are established, they are analyzed
in terms of whether they contain information about changes in the three
discourse elements deemed as crucial in the present study. The high-rate
group sentences are analyzed as the most representative episode-initial

sentences.

6.3. High-Rate Group Sentences in the English Oral Data

The sentences in the English high-rate group are used as verbal
expressions of 8 pictures in The Wedding of Brown Bear and White Bear
and Queenie the Bantam. There are 126 sentences pooled together to
form this group. In analyzing these sentences, my attention is mainly
focused on their sentence-initial structures, which are examined one by
one in terms of whether they perform the functions of indicating
temporal, spatial, or participant discontinuities. Some typical examples of

these structures are provided in the following sentences:

6.7) Later that night our chicken escaped.
6.8) Meanwhile the mother looks pregnant and they’re decorating a
nursery room for a baby.
6.9) On his way, he passes by a pond where there’s lots and lots of
other bears skating.
6.10) After that day, Brown Bear and White Bear started doing stuff
together all the time.

6.11) That evening, however, Queenie left the farm.
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6.12) The next day the baby found an egg in the dog’s basket.

6.13) When he woke up in the morning, he went out and chopped
some wood for his fire.

6.14) So, once the hen is well, the family take it all the way to a farm.

6.15) When Brown Bear goes home, he decides to write a letter to
White Bear.

6.16) That night, when Ben (referring to Brown Bear) went home, he
thought to himself “I love Victoria”.

In my analysis, the sentence-initial structures in (6.7) and (6.8) are
recorded as an adverb phrase and an adverb respectively, each indicating
a temporal discontinuity. A case of temporal discontinuity may also be a
sentence-initial prepositional phrase such as (6.10), noun phrase such as
(6.11) and (6.12), or subordinate clause such as (6.13) and (6.14). On his
way in (6.9) is treated as a prepositional phrase informing of a spatial
discontinuity. Because the predicate in the subordinate clause in (6.15)
indicates a change of place and this change serves as the reference point
of time, this subordinate clause is regarded as a case indicating a spatial
discontinuity. (6.16) provides an example that contains two structures
expressing two different types of discontinuities: temporal discontinuity
by a noun phrase and spatial discontinuity by a subordinate clause.

As we can see, the structures that are used orally to express temporal
or spatial discontinuities are very similar to those used in written
narratives (except that they are generally shorter). This reveals that the
English speakers also resort to the marked structures in their oral
narratives in order to place information about temporal or spatial

discontinuities at the very beginning of an episode. As Table 6.13 shows
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below, the use of marked structures for expressing temporal or spatial
discontinuities is very consistent. It demonstrates the narrator’s effort to
clearly encode episode transitions characterized by temporal or spatial
discontinuities.

On the other hand, the structures that indicate the changes in
participant are in most cases noun phrases serving as the subjects of the

sentences. Some of their typical examples are as follows:

6.17) But this bird, she just doesn’t like it out there.
6.18) The little kid went to the bed that Bruno had been in and found

an egg.

Of the total 126 sentences in the high-rate group, 114 (= 90%) are
found characterizable in terms of the three types of discontinuities. In
Table 6.13, this overall picture is presented of the correspondences
between the sentence-initial structures (listed under Syntactic Categories)

and specific discontinuities (listed under Functional Categories):
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Table 6.13

Sentence-Initial Structures Expressing Different Types of Discontinuities
(based on the English oral data of the high-rate group: 114/126 = 90%)

Syntactic Categories Functional Categories
Temporal Spatial Participant

Discontinuity Discontinuity Discontinuity
Adverb (Phrase) 9
Prepositional Phrase 10 3
Noun Phrase - 48 35
Subordinate Clause 7 3
Total 74 6 35

Table 6.13 records the seﬁtence-initial structures of 114 sentences.
Because one sentence contains two structures, there are in fact 115 tokens
of structures listed in the table.

Although the majority of sentences in the high-rate group are
characterizable by the three types of discontinuities, there are 12
sentences in the high-rate group that need to be accounted for in other
terms because their initial structures cannot be characterized by any of
the three discontinuities. Three of these sentences start with a perspective
maintained on the story itself. By focusing on the story itself, the
narrators suggest a break in the development of the story and therefore
use them as a special form of expression to indicate an episode transition.

For instance:

6.19) And then the story shows him at home and he’s writing the
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white bear a letter.
6.20) Then the story kind of takes a bit of a leap. And you see that the
family is painting up nursery and installing a crib.

As far as the rest of the sentences are concemed, they contain no
initial structures carrying information about changes in time, space, or
participant. More specifically, this means that in these sentences there are
nc marked structures for carrying the information about changes in time
or space and the sentence-initial subject noun phrases do not express
changés in participant (i.e., the participant remains the same as that in the
previous utterance). Since this is the case, the verb phrases of these
sentences are the only constituents that can provide some information as
to why they are being used as episode-initial sentences. It is assumed that
the use of these sentences as episode-initial sentences is motivated on the
part of the participants in the experiments. When these sentences cannot
be explained by the adopted framework, it is necessary to look at them
from a different perspective. Being unable to characterize these sentences
by their initial structures, I analyze their verb phrases. My interpretation
of these sentences from such a perspective is as follows:

Three of these sentences contain verb phrases headed by the word
decide. In these cases an act of decision seems to serve as the starting

point for a new sequence of events or actions. For instance:

6.21) The family decided the chicken should leave and go to a new

home.

Three other sentences contain verb phrases headed by the phrasal verb
wake up, which may imply a gap of time between the night before and

the morning of a new day. For instance:
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6.22) He wakes up from his dream and gets ready for the day.

Two sentences are simple descriptions of what the characters do. For

instance:
6.23) They go cross-country skiing together.

It seems that the event indicated by the verb phrase suggests a new
environment where some totally new events will follow.
The remaining one sentence is an example of a postposed subordinate

sentence that is used to indicate the beginning of a new episode:

6.24) Brown Bear was a carefree bachelor, fishing and enjoying his

carefree life, until one day, when he was on his way to market,

he saw a beautiful white bear skating®.

The above analysis shows that the majority of the sentences are found
to be carriers of information about major changes in time, space, or
participant. In their oral stories English speakers clearly and consistently
encode episode transitions characterized by these changes. Similar to
what has been observed in the written English data, the marked structures
such as adverb, adverb phrase, prepositional phrase, noun phrase, and
subordinate clause are the primary linguistic forms used for expressing
temporal and spatial discontinuities, whereas the changes in participant
are typically expressed by the subject noun phrases. The number of
exceptions is quite limited.

If the episode-initial structures are indeed responsible for signaling the
beginning of a new episode, the same structures should not occur

episode-internally in any parallel way throughout an oral story. In an
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effort to be sure about the real situation, I examined the oral story of each
English speaker again and recorded the occurrences of these structures at
episode-internal positions for all episodes. The null hypothesis is that
there would be no difference between the occurrences of these structures
at episode-initial and episode-internal positions. A chi-square test is used
to determine the nature of differences between the occurrences of these
structures at the two positions’. Table 6.14 presents the result of this

examination.

Table 6.14

The Distribution of Syntactic Strﬁctures
(based on the high-rate group sentences in the English oral data)

Episode Position
Structure Initial Internal X
Adverb (Phrase) 9 1 6.4*
Prepositional Phrase 13 2 8.06**
Noun Phrase (time) 48 8 28.57***
Noun Phrase (participant) 35 10 13.89%**
Subordinate Clause 10 2 5.33*
Subordinate Clause (postposed) 1 0
Noun Phrase (perspective)* 3 0
Verb Phrase 8 4 1.33ns

*p < .05. **p < .01. ***p < 001.

122

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



In Table 6.14, all the tokens of structures found in the sentences of the
English high-rate group are listed under the Initial category of Episode
Position. The structures of the first five categories, namely Adverb
(Phrase), Prepositional Phrase, Noun Phrase (time), Noun Phrase
(participant), and Subordinate Clause are those recorded in Table 6.13.
They are structures placed at the initial positions of episode-initial
sentences. The structures of the next three categories, namely
Subordinate Clause (postposed), Noun Phrase (perspective), and Verb
Phrase are structures discussed above as the exceptions to the majority of
structures provided in Table 6.13. The one case given as the Subordinate
Clause (postposed), i.e., (6.24) cited above, is a subordinate clause found
after the main clause of the episode-initial sentence. While the three cases
of Noun Phrase (perspective) are sentence-initial structures, the eight
cases of Verb Phrase are sentence-internal structures. As we can see, the
structures included in Table 6.14 are found in sentence-initial, sentence-
internal, and sentence-final positions of the episode-initial sentences.
However, for the reason that all these structures occur in episode-initial
sentences which take episode-initial position, they are all included in
Table 6.14 as episode-initial structures.

The same structures as those in episode-initial positions that are found
in episode-internal positions are listed as episode-internal structures. A
chi-square test is performed on each pair of the initial vs. internal
structures except those of Subordinate Clause (postposed) and Noun
Phrase (perspective) because the sample size of these two structures in
two different positions is not large enough to obtain an expected cell
frequency of five and therefore conducting a chi-square test on these

pairs of structures is not appropriate (Hatch & Lazaraton, 1991, p. 409).
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As we can see, the chi-square values for Adverb (Phrase),
Prepositional Phrase, Noun Phrase (time), Noun Phrase (participant),
and Subordinate Clause are all significant at the probability level of .05.
The null hypothesis is therefore rejected with regard to their occurrences
at episode-initial and episode-internal positions. This result supports the
claim that the majority of the identified episode-initial structures are
indeed the structures that serve the discourse function of initiating a new
episode. If we consider the possibility that there are potentially more
episode-internal positions than episode-initial positions for each of these
structures, this result is even more significant. Despite the significant chi-
square values for the Noun Phrase (time) and Noun Phrase (participant),
a certain number of both structures are nevertheless found at episode-
internal positions. The noun phrases (time) found at episode-internal
positions are mainly used in the description of two pictures where Brown
Bear spends his nighttime at home. A few -subjects used structures such
as in the evening or at night in their descriptions of these pictures. The
noun phrases (participant) found at episode-internal positions are in most
cases used for the purpose of distinguishing its referent from other
participants in their interactions. The low chi-square value for Verb
Phrase indicates that this structure cannot be reliably treated as a

structure responsible for signaling a new episode.

6.4. Mid-Rate Group Sentences in the English Oral Data

Although the high-rate group sentences are regarded as the most
representative episode-initial sentences, those that are used by 40%-69%
of the subjects are also examined. As shown in Tables 6.1, 6.2, and 6.3,

these sentences correspond to 8 pictures in all three picture books. They
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are pooled together for analysis. Because they are used by about half of
the subjects, a look at them may help us to understand the high-rate group
sentences better. It is plausible to assume that these sentences are used
with similar motivations to those sentences in the high-rate group but
somehow differ from them in certain aspects. By examining these
sentences in the mid-rate group and making a comparison with those of
the high-rate group, the similarity and dissimilarity between them can be
discerned. The sentences used by 40% or fewer of the subjects are
considered too unrepresentative for further analysis.

When the 74 pooled sentences forming the English mid-rate group are
analyzed in the same terms as the majority of sentences in the high-rate

group, the result is as follows:

Table 6.15
Sentence-Initial Structures Expressing Different Types of Discontinuities

(based on the English oral data of the mid-rate group: 20/74=27%)

Syntactic Categories Functional Categories
Temporal Spatial Participant
Discontinuity Discontinuity Discontinuity
Adverb (Phrase) 6
Prepositional Phrase 2
Participial Phrase
Noun Phrase
Subordinate Clause 6 2
Total 16 4
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As indicated in Table 6.15, only a limited percentage of sentences in
the mid-rate group (20/74=27%) can be characterized in terms of the
correspondences between sentence-initial structures and certain types of
discontinuities. The majority of sentences in the mid-rate group contain
no marked structures that are used to express temporal or spatial
discontinuities and there are no cases involving changes in participant.
Based on the same strategy adopted in dealing with the cases of
exception in the high-rate group, I rely on the verb phrases of these
sentences as the source of information in characterizing these sentences.
According to the information carried by the verb phrases, these sentences
mainly fall into several subgroups:

The first subgroup of 24 sentences contains verb phrases headed by

such verbs as go and walk, indicating changes of location. For example:

6.25) And he goes down to the skating rink.
6.26) So the little doggie went away and got some soap and water.

6.27) He walks up to a big water puddle.

The second subgroup of 9 sentences contains verb phrases headed by
the verb start. Their uses suggest the beginning of a new sequence of

actions or events. For example:

6.28) Then he started twisting the sheet to wring out all the water.

The third subgroup of 6 sentences contains the verb phrases headed by
the verb decide. Their uses refer to a mental activity that is separate from
preceding actions and explicitly indicates a more conscious involvement

in some new activity. For example:

6.29) So James decided he had to go and get some soap and water.
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The fourth subgroup of 5 sentences contains verb phrases headed by
notice, find, and realize. Their uses suggest a shift between what the
character has been “doing” and what the character has just become

“aware of”. For example:

6.30) But he noticed the ball marked a bed sheet.
6.31) He finds this nice clean water puddle.
6.32) He realizes that he has hit a sheet that is hanging up on the

clothesline.

Of the rest of the sentences in the mid-rate group, six sentences
contain the verb phrase headed by the verb wring, as in Then he was
wringing it out and He then wrings out the sheet. Without considering the
context, 1t is hard to see how they could correspond to an episode-initial
picture. Taking the context into consideration, however, we may see a
motivation for identifying the picture as episode-initial. In the picture
book of 7The Happy Dog, what the happy dog has been doing so far in the
story is cleaning the dirtied sheet by using water and soap. After this is
done, the dog is not satisfied. He wants to do a better job by making the
sheet dry. The use of the verb wring initiates a sequence of actions
making up such an effort.

There are also four sentences that are directly related to a picture in
Queenie the Bantam. It shows that Queenie is sitting in a basket
surrounded by the family who have rescued her and brought her home.
The verb phrases used in these sentences such as (they) put her in their
dog’s basket or (she) even got to sleep in a little basket indicate specific
arrangements for the unusual guest. Hence the picture is recognized as

starting a new episode.
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Now that the mid-rate group sentences have been presented, we can
compare them with the high-rate group sentences. Note that the majority
of the high-rate group sentences involve major changes in time, space, or
participant and the structures responsible for changes in time or space are
marked structures preposed to the beginning of sentences. In contrast, in
the mid-rate group data, only 27% of the sentences can be characterized
by the same structures and the majority of the sentences need to be
accounted for by using the information provided by verb phrases. From
this perspective, the mid-rate group sentences are quite different from the
high-rate group sentences.

However, if we take the information provided by the verb phrases into
account, we find that 24 sentences (categorized above as the first
subgroup) contain information about changes of location (as expressed
by verb phrases headed by go and walk). If we add these 24 sentences to
the 20 sentences recorded in Table 6.15, we get 44 cases that involve
changes in time or space, which make up 59% (= 44/74) of the total
group. Interpreted this way, the use of the mid-rate group sentences
seems more consistent with the use of the high-rate group sentences than
it looks. |

So, despite the difference in forms of expression, 59% of the mid-rate
group sentences may be associated with temporal or spatial
discontinuities. In this aspect, the mid-rate group sentences share some
similarity with the high-rate group sentences.

The dissimilarity between the mid-rate group sentences and their high-
rate group counterparts is also obvious: 41% of the sentences in the mid-
rate group cannot be related to changes in time, space, or participant. The

analysis of the verb phrases of these sentences indicates that in some

128

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



b 44

cases the mental activities of “deciding”, “realizing”, “thinking”, etc. or
even actions such as “wringing the sheet” (in contrast to washing it) may
also represent some sort of break in the structure of narrative. However,
such breaks obviously do not define episode transitions as well as major
changes in time, space, or participant because their identification is not
shared by the majority of the subjects. They can only be treated as
indicators of less clear cases of episode transitions.

In the next two sections of this chapter the Chinese oral data will be"
analyzed. The procedure of analysis will be the same as that followed

above.

6.5. High-Rate Group Sentences in the Chinese Oral Data

The episode-initial sentences in the Chinese oral narratives were
identified in the same way as those in the English oral narratives. As we
can see in Tables 6.4, 6.5, and 6.6, the sentences that are used by 70% or
more of the subjects correspond to the same 8 pictures as the English oral
data in the high-rate group. These pictures are in The Wedding of Brown
Bear and White Bear and Queenie the Bantam only. After the high-rate
group sentences are identified, they are pooled together for analysis.

Some typical examples from the high-rate group are as follows:

6.33) zuihou kaitélin vyi jia juéding ba xiao
eventually Caitlin one family decide BA little
jT song dao noéngchang qu
chicken take to farm go

“Eventually Caitlin’s family decided to take the little chicken to a

farm.” (adverb expressing a temporal discontinuity)
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6.34) houlai kaitélin de mama huaiyun le.
lateron Caitlin ASSOC. mother (get)pregnant PFV

“Later on Caitlin’s mother became pregnant.” (adverb phrase
expressing a temporal discontinuity)
6.35) youyitian, zdongxidng ti zhe Ilanzi dao
one day Brown Bear carry DUR basket to
shichang qu mai dongxi.
market go buy  thing
“One day, Brown Bear, carrying a basket, went to the market to buy
things.”(noun phrase expressing a temporal discontinuity)
6.36) diertian tamen yiqi qu huaxué.
second day they together go ski
“The following day they went skiing together.”(noun phrase
expressing a temporal discontinuity)
6.37) késhi da huang jT zai nongchang i
but big yellow chicken at farm in

zha bu guan.
live not used

“But the big yellow chicken was not used to the life on the

farm.”(noun phrase expressing a participant discontinuity)

6.38) zhongxibng ai shang le  baixiong.

Brown Bear love ICF PFV White Bear

“Brown Bear fell in love with White Bear.”(noun phrase expressing a

participant discontinuity)

6.39) xing lai hou, zongxibng da le ge
wake come after BrownBear give PFV CL
hagian, dao yuanzi i qu o] cai.
yawn to courtyard in go chop wood
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“After (he) woke up, Brown Bear gave a yawn and went to the
courtyard to chop wood.”(subordinate clause expressing a temporal
discontinuity)

6.40) zai ta shénti huifu yihou, Kaitélin vyi jia

at it body recover after Caitlin one family

ba ta sdbng hui néngchang qu.
BA it return back farm go

“When its physical condition recovered, Caitlin’s family returned 1t
to a farm.”(subordinate clause expressing a temporal discontinuity)
6.41) hui jia yhou, xido zhongxidng naqi
retum home  after little Brown Bear  take
bi gé xiao baixibng xi€é qing shq,
pen to little White Bear write love letter
biaoda aimu zhixin.
express adore feeling
“After (he) returned home, little Brown Bear took a pen and wrote a
love letter to little White Bear, expressing his admiration for
her.”(subordinate clause expressing a spatial discontinuity)
6.42) hui dao jia lii, zongxidong haishi xiang
return to home in Brown Bear still think
zhe baixiong.
DUR  White Bear
“(After he) returned home, Brown Bear was still thinking about
White Bear.” (subordinate clause expressing a spatial discontinuity)
6.43) guo le yi duan shijian, xiaoming de mama
pass PFV one period time Xiao Ming NOM mother

yao shéng lingwai yi ge xidao baobao le.
will give birthto another one CL little baby PFV
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“(After) a period of time passed, Xiao Ming’s mother is going to
give birth to a little baby.”(subordinate clause expressing a temporal
discontinuity)

6.44) wanshang hui dao jia hou, zongxiong

(a)night return to  home after Brown Bear
zénmeye shuibuzhao, jiu gé&  baixiong
no matter what cannot fall asleep so to  White Bear

xié le vyi féng xin.
write PFV a CL  letter

“At night, after (he) returned home, Brown Bear just couldn’t fall
asleep. He wrote a letter to White Bear.”(noun phrase expressing a
temporal discontinuity; subordinate clause expressing a spatial
discontinuity)

From the above examples, we can see that the Chinese high-rate group
sentences are quite similar to their counterparts in the Chinese written
narratives. In these Chinese sentences, the changes in time or space are
expressed by sentence-initial structures such as adverbs, adverb phrases,
noun phrases, and subordinate clauses whereas the changes in participant
are expressed by the subject noun phrases. Of the total 130 sentences in
the high-rate group, 122 (= 94%) can be represented by the above
examples. Table 6.16 summarizes the correspondences between the
sentence-initial structures (listed under Syntactic Categories) and the
discontinuities they indicate in these sentences (listed under Functional

Categories):
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Table 6.16
Sentence-Initial Structures Expressing Different Types of Discontinuities
(based on the Chinese oral data of the high-rate group: 122/130 = 94%)

Syntactic Categories Functional Categories
Temporal Spatial Participant
Discontinuity Discontinuity Discontinuity
Adverb (Phrase) 16
Noun Phrase 45 23
Subordinate Clause 32 12
Total 93 12 23

Table 6.16 records the sentence-initial structures of 122 sentences.
Because 6 sentences have two sentence-initial structures as exemplified
in (6.44), there are actually 128 tokens of structures in the table.

There are 8 sentences in the high-rate group that cannot be
characterized as the majority cases. Among them, five contain verb
phrases headed by juéding (decide), xidng (think), and juédé (feel). The
mental activities described by these verbs seem capable of serving as the
starting point of a new sequence of events. In the rest of the three
sentences that contain the verb phrase yuéding (make an appointment),
this verb phrase is regarded as playing a similar role. The basic rationale
for my interpretation of these sentences is the same as that revealed in my
discussion of similar cases in the English oral data.

If the episode-initial structures are indeed responsible for initiating

new episodes, the same structures should not occur at episode-internal
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positions in any parallel way. To find out if this is the case, I looked
through the oral story of each Chinese speaker again and recorded the
occurrences of these structures at episode-internal posiﬁons for all
episodes. The null hypothesis for this examination is that there would be
no difference between the occurrences of these structures at episode-
initial and episode-internal positions. The result of this examination is
presented in Table 6.17. Chi-square values are provided as a measure for
the compatibility between the occurrences of these structures at episode-

initial and episode-internal positions.

Table 6.17

The Distribution of Syntactic Structures
(based on the high-rate group sentences in the Chinese oral data)

Episode Position

Structure Initial Internal X
Adverb (Phrase) 16 4 7.2%*
Noun Phrase (time) 45 7 27.77%**
Noun Phrase (participant) 23 7 8.53%*
Subordinate Clause 44 11 19.80%**
Verb Phrase 8 3 2.27ns

*p <.05. **p < .01. ***p < .001.

Placed under the Initial category of Episode Position in Table 6.17 are
all the structures found in the sentences of the English high-rate group.
The structures of Adverb (Phrase), Prepositional Phrase, Noun Phrase

(time), Noun Phrase (participant), and Subordinate Clause are those
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recorded in Table 6.16. They are structures placed at the initial positions
of the identified episode-initial sentences. The structures of Verb Phrase
are those discussed above as the exceptions to the majority of cases
recorded in Table 6.16 and they are structures occurring at the internal
positions of some identified episode-initial sentences. Since all the
structures occur in episode-initial sentences that take episode-initial
position, they are all included in Table 6.17 as episode-initial structures.
Listed under the Internal category of Episode Position are the same
structures as those in episode-initial positions that are found in episode-
internal positions. Based on the chi-square value for each pair of the
initial vs. intemal structures, we can see that the null hypothesis is
rejected for all the categories of structure except for that of Verb Phrase.
This finding supports the claim that the majority of the identified
episode-initial structures are appropriately recognized as the structures
serving the discourse function of signaling new episodes. Due to the low
chi-square value for Verb Phrase, its role as a structure responsible for

signaling a new episode proves to be uncertain.

6.6. Mid-Rate Group Sentences in the Chinese Oral Data

The episode-initial sentences used by 40%-69% of the Chinese
participants in the experiment are also examined with the intention of
finding out the similarity and dissimilarity between these sentences and
those in the high-rate group. The mid-rate group in the Chinese oral data
consists of 47 pooled sentences corresponding to 5 pictures in The
Wedding of Brown Bear and White Bear and The Happy Dog. Table 6.18
records the correspondences between the sentence-initial structures and

the three types of discontinuities in 25 sentences:
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Table 6.18
Sentence-Initial Structures Expressing Different Types of Discontinuities
(based on the Chinese oral data of the mid-rate group: 25/47 = 53%)

Syntactic Categories Functional Categories
Temporal Spatial Participant
Discontinuity Discontinuity Discontinuity
Adverb (Phrase) 1
Prepositional Phrase 1
Noun Phrase 2
Subordinate Clause 7
Existential Sentence
Total 11 14

As shown in Table 6.18, 25 (= 53%) sentences are characterizable by
relating the sentence-initial structures to temporal or spatial
discontinuities. The rest of the sentences in the group cannot be
characterized this way. Because the rest of the sentences contain no
sentence-initial structures for carrying the information about changes in
time or space and the sentence-initial subject noun phrases do not express
changes in participant, the verb phrases of these sentences are analyzed
because they are the only structures left that provide any explanation for
why they are being used as episode-initial sentences. According to the
information carried by the verb phrases, these sentences may be

categorized as follows:
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The first subgroup of 10 sentences contains verb phrases headed by /ai

(come), z6u (go), or pao (run), indicating changes of location. For
instance:
6.45) xiaoxidbng jijimangmang de 1ai dao
little bear inagreathurry ADV come to

huabingchang.
skating rink

“The little bear came to the skating rink in a great hurry.”

6.46) tamén qu le fujin de yi jia

they go PFV neighborhood ASSOC one CL
xido  canguan.
small restaurant

“They went to a small restaurant nearby.”

liGbTng.
skate

bian  qu

6.47) zongxibng pao dao hu
shore  go

Brown Bear run to lake

“Brown Bear ran to the lake for skating.”

The second subgroup of 4 sentences contains the verb phrases headed

by faxian (find). What is found initiates a new sequence of events. For

instance:
6.48) késhi xiao gbu faxian liang zhe de
but little dog find air DUR ASSOC
béidan béi qit ndong zang Ile.
sheet BEI ball make dirty PFV

“But the little dog found that the ball had made the sheet being aired

dirty.”
6.49) tdran xidaogou faxian le yi ge shuitang.
suddenly little dog find PFV one CL pond
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“Suddenly the little dog found a pond.”

The rest of the sentences can only be explained on an individual basis.
Similar to some sentences in the English mid-rate group, eight sentences
contain the verb phrases headed by ning (wring). The explanation of why
these sentences were chosen as episode-initial sentences by the subjects
is the same as that offered for their English counterparts, namely that the
use of the verb wring initiates a new sequence of actions in contrast to the
actions of washing and rinsing.

The above presentation of the mid-rate group sentences enables us to
see the similarity and dissimilarity between them and those in the high-
rate group. The similarity becomes apparent when we add the 10 cases
involving spatial discontinuities in the first subgroup to the 25 cases
recorded in Table 6.18. The result is that 35/54 (= 65%) sentences are
found to be associated with temporal or spatial discontinuities though the
forms of expressing these discontinuities are not the same.

Similar to the dissimilarity between sentences in the English mid- and
high-rate groups, the dissimilarity between sentences in the Chinese mid-
and high-rate groups lies in the fact that 35% of the sentences in the low-
rate group cannot be accounted for in terms of changes in time, space, or
participant. The information obtained from the verb phrases of these
sentences indicates that certain acts such as “finding something” or
‘“wringing the sheet” which are distinct from the previous acts may also
represent some sort of break in the structure of the narrative. However,
these breaks are not the same as those characterized in the high-rate
group sentences. They are indicators of less clear cases of episode

transitions.
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6.7. Summary

Both English and Chinese oral data of the high-rate group prove to
support the hypothesis of this study and provide a positive answer to the
second research question. From a more integrated point of view, the
overall result may be summarized mainly in two aspects:

First, the result of identifying episode-initial pictures provides new
evidence that episode transitions are characterized by major temporal,
spatial, or participant discontinuities. As predicted, the episode-initial
pictures that were identified by 70% or more of the subjects in both
language groups were all found in The Wedding of Brown Bear and
White Bear and Queenie the Bantam rather than The Happy Dog.
Furthermore, the fact that the same eight pictures were identified with
70% or more agreement in both language groups indicates that the
conception of episode transitions is shared between English and Chinese
speakers. This observation also seems reasonable if we compare the
overall numbers of pictures identified by the English speakers and
Chinese speakers. There were only a relatively few pictures whose
identification was not shared by both language groups. From this
perspective, the discrepancy between the two language groups is really
small in terms of the overall task of picture identification.

Second, parallel with the result of picture identification, the
representative episode-initial sentences of both languages are also
characterized by major temporal, spatial, or participant discontinuities.
These discontinuities are clearly and consistently encoded in most cases
by the native speakers of both English and Chinese: preposed structures

for expressing temporal and spatial discontinuities and subject noun
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phrase for expressing participant discontinuity. This finding again
provides strong evidence showing the functional constraint that the
information about important changes in time, space, or participant is
crucial for the introduction of a new episode in the sense that this
information needs to be supplied right at the very beginning of an
episode. This functional constraint for signaling the start of an episode
does not make the structure of episode-initial sentences involving
changes in participant different from the canonical SV(O) sentence
pattern because the subject noun phrase in this sentence pattern is at
sentence-initial position and therefore is readily used in episode-initial
sentences to indicate changes in participant. However, in episode-initial
sentences where changes in time and space are involved, this functional
constraint requires the structures that carry the information about such

changes to be preposed to the beginning of the sentence.
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Notes

'In the present study, discourse markers such as but, however, so,
anyway, then, etc. are not counted as sentence-initial structures. I
basically take Blakemore’s (1987; 1992) view that discourse markers do
not have representational meaning the way lexical expressions do, but
have only a procedural meaning, which consists of instructions about
how to manipulate the conceptual representation of the utterance. The
episode-initial structures I have been dealing with are lexical expressions.
Because of the difference between these lexical expressions and
discourse markers as pointed out by Blakemore, the former are typically
found at episode boundaries carrying specific information about changes
in time, space, or participant and the latter are often used as a device to
indicate various relationships between the present and the following
sentences. If they play a role in signaling episode transitions (as when
they are used together with lexical expressions) this role must be
secondary or supplementary because as we have seen most of the
episode-initial sentences (in written narratives particularly) do not
contain discourse markers at all. Another relevant fact is that discourse
markers are used more frequently episode-internally than episode-
initially. This demonstrates that their main role is to clarify various

relationships between sentences rather than constituent units.

2Although postposed subordinate clauses of time usually seem “to be
extending the semantic information given by the main clause” (Ramsay

1987, p. 406) or in other words ‘“to work more locally in narrowing main
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clause meaning without creating links or shift points in a larger discourse
pattern” (Ford, 1993, p. 146), they do have “another function at some
critical point in narrative to convey globally crucial information such as
marking a turning point or peak. It may create a dramatic effect for an
unexpected turn of events” (Hwang, 1994, p. 690). The subordinate
clause in (c) in the following sentences (Hwang, 1994, p. 691) is an

example performing such a discourse function.

a) The youth resisted awhile, but this was a very persuasive snake
with beautiful markings.

b) At last the youth tucked it under his shirt and carried it down to the
valley.

¢) There he laid it gently on the grass, when suddenly the snake
coiled, rattled and leapt, biting him on the leg.

d) “But you promised...... ,” cried the youth.

e) “You knew what I was when you picked me up,” said the snake as
it slithered away.

The postposed subordinate clause of time in (6.24) is another example

that can indicate a major change of events.

*Because the structures recorded at both episode-initial and
episode-internal positions are the same, the total number of structures
in each category is the summation of the observed number of
structures at the initial position and the observed number of structures
at the internal position. When we divide the total number of observed
structures in each category by 2, we obtain the expected number of
occurrences for the structure at the initial and internal positions

respectively. For the category of Adverb (Phrase), for instance, the
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total number of observed structures is 10 and the expected number of
occurrences for the structure at both the initial and internal position is

therefore 5. The result of this analysis is presented as follows:

Episode Position
Initial Internal
Observed 9 1
Expected 5 5

The chi-square value for the category of Adverb (Phrase) is the
summation of the chi-square values obtained from the two pairs of
observed and expected numbers at both the initial and internal

positions.

“The category of Noun Phrase (perspective) is exemplified by
(6.19) and (6.20) on pages 119 and 120.
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Chapter 7
Episode Transitions and Their Encodings:
What Has Been Learned in This Study

7.0. Introduction

Using experimental methodology, the present study has investigated
episode transitions and their linguistic expressions in English and
Chinese narrative discourse. In this chapter, a summary will be made of
its main findings and its contribution to the understanding of the
hierarchical structure of narrative discourse. What may be further

investigated will also be mentioned.

7.1. Identifying Episode Transitions

The present study has set two goals for itself: a) achieving a good
understanding of the factors that play crucial roles in language users’
conception of episode transitions; b) studying the linguistic expressions
that are used to inform episode transitions.

In achieving the first goal, a fairly direct approach is adopted. By
asking native speakers to segment written narratives into episodes and
identify episode-initial pictures in picture books, the present study
obtains a first-hand knowledge of their views of episode transitions in
both linguistic and non-linguistic narrative materials. Although the
participants in the experiments disagree with one another over some
points of episode transition, they do converge in choosing other points.
This convergence suggests that the identifications of episode transitions

have shared motivations to a certain extent. The choices shared by the
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majority of the participants in the experiments provide a reliable basis for
the characterization of episode transitions and their linguistic
expressions.

Based on the analyses of episode transitions favored by the majority
of participants in the tasks of narrative segmentation and picture
identification, the present study offers strong evidence supporting its
hypothesis, 1.€., episode transitions are more clear-cut at points of major
changes in time, space, or participant and are less so when there is a lack
of such changes. Because this hypothesis is formed on the basis of a
comprehensive survey on some previous studies, the empirical finding
obtained through experimental methodology in the present study puts
itself in a good position to evaluate what has been suggested by the
previous studies.

Apart from this, the present study has provided some evidence
suggesting that in narrative discourse the episode is perceived by
language users mainly as a unit of events or actions. The sections that are
devoted to a theme (rather than a participant) such as a description of
scenery, an expression of inner feelings, an evaluation of a situation, an
explanation of a phenomenon, etc. tend to be treated by language users as
embedded units within an episode.

The task of identifying episode transitions in picture books also
proved to be fruitful. Both English and Chinese speakers participating in
this task have not only made highly compatible choices of pictures in
general, they have also chosen the same pictures as the most
representative. As the contents of these pictures are characterized by
major changes in time, space, or participant, this finding demonstrates

that these changes play equally crucial roles in language users’
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perception of episode transitions presented in a non-linguistic medium.
The fact that both language groups share the majority cases indicates that
the perception of episode transitions presented in a non-linguistic
medium is shared between the speakers of the two languages. The high
compatibility between the English and Chinese speakers in identifying
episode-initial pictures is rather significant if we take into consideration
the fact that English and Chinese and indeed their cultural backgrounds
are quite different. In what perspective should we perceive this finding?

Some speculation can give us three reasons that may possibly
contribute to the finding:

a) since all native speakers of Chinese participating in the picture
identification task have lived in Canada for a certain period of
time, their familiarity with the English-speaking culture may
contribute to their making similar choices as native speakers of
English.

b) the similar choices shared by the two language groups may be
brought about by the contents of the picture books.

c) there is a universal cognitive basis for the human conception of
episode transitions.

The first reason sounds relevant in the sense that it is true that all
native speakers of Chinese participating in the picture identification task,
as a result of having lived in Canada for a certain period of time, may
know enough about the English-speaking culture so as to make similar
choices as native speakers of English. However, a close examination of
the picture books tells us that their pictures are not characterized by
contents that are specific to the English-speaking culture. What they

reflect can be identified with things that commonly happen to people in
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both English-speaking and Chinese-speaking cultures. Besides, these
picture books are primarily meant for children. The structures of their
stories are therefore quite simple and straightforward. Based on the
analysis provided here, the suspected “cultural contamination” on the
Chinese speakers participating in the picture identification task cleérly
does not apply. Another fact that does seem to be relevant and therefore
is worth pointing out is that a few details in the pictures did pose minor
problems for some participants in the experiment. For instance, the
distinction between the father and the mother did not appear that clear to
some participants. Queenie the bantam was mistakenly recognized by a
few participants as a rooster instead of a hen. However, the minor
problems such as these were encountered not by either English speakers
or Chinese speakers but by both groups. This shows from another
perspective that the English and Chinese speakers are on a more or less
equal basis regarding their basic understanding of the picture books.

With regard to the second reason, it is not convincing either. The main
reason is that the three picture books consist of a total number of 146
pictures. Yet only 8 pictures are identified by the majority of both
English and Chinese speakers as the most representative cases. The
participants in the identification task have a lot of pictures to choose
from. Their choices are clearly motivated on some thematic grounds. It is
unlikely that the choices made and shared by the majority of both
language groups result from the contents of the pictures.

In the view of the present study, the third reason represents a solid
claim. More specifically, this view regards narrative discourse as a form
of linguistic expressions basically reflecting the activities of human

beings (or other animate beings) in their daily lives. These activities are
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always related to certain times and certain places. Picture books are a
more direct reflection of these activities. The fact that both English and
Chinese speakers have been able to identify episode-initial pictures
makes us believe that their conception of episode transitions is
cognitively based. Since what are reflected in narrative discourse and
narrative picture books are basically common to all human communities,
we have reason to believe that the conception of episode transitions
characterized by major changes in time, space, or participant is not only
shared between English and Chinese speakers but also among speakers of
other languages.

That is, what we find here appears to be a language-independent,
functional universal, based not on the specific syntactic structures of the
two languages, but rather on the way our human cognitive architecture
guides our mental organization of discourse and narratives. Both Chinese
and English speakers organize the stories along the same lines and
recognize episode boundaries at the same places, even though the
linguistic devices used to encode those transitions are, of course,
language specific. Nevertheless, the same kinds of devices, namely
marked structures, are used in the two languages for much the same
function. If this conclusion is indeed true, we would expect to find
similar results across other languages as well, with the use of marked
structures and changes in time, space, or participants to be the functional
cues for signaling episode boundaries.

Another aspect of the results of both narrative segmentation and
picture identification that deserves some comments is that the episode-
initial sentences and bictures are consistently identified with various

degrees of agreement among subjects. To the present study, it is
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reasonable to infer that language users’ conception of episode transitions
may exist in the form of a prototype of which the key components are
major changes in time, space, or participant. The episode transitions
identified in the high-rate group data are the prototypical cases. There is
significantly more agreement among subjects on the prototypical cases
because they meet the requirements of a prototype and are therefore
easier to identify. Based on the same reasoning, it is not surprising for us
to see that in identifying episode-initial pictures the native speakers of
both English and Chinese share the same pictures that are identified with
high-rate agreement.

However, if changes in time, space, or participant are not sufficient
enough to suggest a prototypical episode transition, participants in the
experiments start to show less certainty in dealing with certain sentences
or pictures. This results in lower agreement rates among subjects in both
language groups. While we can see that the changes in time, space, or
participant involved in the mid-rate group cases are still sufficient to be
recognized to a certain extent, whatever changes or factoi's that may be
involved in the low-rate group cases are either not recognizable or not

shared as sufficient indications of episode transitions.

7.2. Characterizing the Linguistic Encodings of Episode Transitions
Studying the linguistic encodings of episode transitions is the second
goal of the present study. Based on the analyses of the high-rate group
sentences in both written and oral narratives, the present study has
demonstrated that episode-initial sentences are indeed characterized by
major changes in time, space, or participant. Because these changes set

the boundaries of new episodes, the structures that carry the information
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about these changes are in most cases placed at the very beginning of
each episode. We find that both English and Chinese resort to preposing
the structures that inform the major changes in time or space to the initial
position of an episode-initial sentence. Although the preposing of these
structures may be characterized differently as part of the overall syntactic
framework of English and Chinese, the fact that these structures
consistently occur at episode-initial positions and not at episode-internal
positions is strong evidence for showing that they do have a discourse
function to serve, i.e., to signal the beginning of a new episode. We also
observe that since the subject noun phrase in both English and Chinese
already takes the sentence-initial position, in serving the same function
the sentence-initial noun phrase in the two languages can be readily used
at episode-initial positions. Apart from the uses of subject noun phrase,
special syntactic structures such as existential sentence may also be used.

The written and oral data in both English and Chinese give us a very
good idea of the various ways that changes in time and space may be
expressed. The various types of structures that are used to express these
changes include adverbs, adverb phrases, prepositional phrases,
participial phrases, subordinate clauses, and noun phrases. These
structures found for expressing episode transitions in this study are well
in line with what has been observed in many previous studies (e.g.,
Chafe, 1979, 1980; Givén, 1993; Prideaux & Hogan, 1993; Virtanen,
1992).

In expressing changes in time, both English and Chinese use a similar
mventory of structures (except that Chinese lacks the structure of
participial phrase). The ways these structures function are also similar.

As temporal expressions, adverb, adverb phrase, and prepositional phrase
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in both languages set the temporal frame for a new episode by using the
time of the previous episode as the reference point. In a similar way,
when participial phrase and subordinate clause are used, they often
indicate a particular time by referring to a specific event or activity in the
previous episode. In cases where temporal noun phrases are used, a brand
new temporal frame is set for the next episode.

In expressing changes in space, English uses prepositional phrases and
subordinate clauses whereas Chinese chiefly uses subordinate clauses.
When prepositional phrases are used, they set the spatial setting for the
new episode by restating the locations of the previous episodes. But when
subordinate clauses are used, they usually introduce a totally new
location.

The various types of structure observed in this study make us realize
that although episode transitions are characterized by major changes in
time, space, or participant, the specific ways these changes are indicated
are varied according to specific contexts.

Based on the various types of structures collected in this study we can
also observe their relative frequency of occurrence on an individual basis.
In Tables 7.1 and 7.2 below, I pool together the episode-initial structures
in the high-rate groups of both written and oral data in each language so

that their relative frequency of occurrence becomes more observable'.
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Table 7.1
Episode-Initial Structures in the English High-Rate Groups (Total = 128)

Description Form Relative Frequency
Preposed Adv (P) Adv (P) NP VP 8%
Preposed PreP PreP NP VP 15%
Preposed ParP ParP NP VP 0.8%
Preposed NP (time) NP (time) NP VP 40%
Subject NP (participant) NP (part) VP 28%
Preposed SC SC MC (=NP VP) 8%

Note.

Adv (P) = Adverb (Phrase); PreP = Prepositional Phrase
ParP = Participial Phrase; NP (part) = Noun Phrase (participant);
SC = Subordinate Clause; MC = Main Clause

Table 7.2
Episode-Initial Structures in the Chinese High-Rate Groups (Total = 146)

Description Form Relative Frequency
Preposed Adv (P) Adv (P) NP VP 13%
Preposed NP (time) NP (time) NP VP 34%
Subject NP (participant) NP (part) VP 22%
Preposed SC SC MC (=NP VP) 33%
Existential Sentence NP (loc) V (poss) NP 1%

Note.
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NP (loc) = Noun Phrase (location); V (poss) = Verb (possessive)

As we can see from Tables 7.1 and 7.2, the episode-initial structures
that are most frequently used in both English and Chinese are the
preposed temporal noun phrases (such as the next morning, that night, the
following day, étc.). As mentioned earlier, the preposed temporal noun
phrases usually set a brand new temporal frame for the next episode of
the story. Finding them as the most frequently used structures in the data
indicates that they are the strongest cues for signaling episode transitions.
In the English data, the second and third most frequently used structures
are the subject noun phrase and preposed prepositional phrase. In
contrast, in the Chinese data, the second and third most frequently used
structures are the preposed subordinate clause and subject noun phrase. If
we take into consideration the fact that the preposed adverb or adverb
phrases, the majority of preposed prepositional phrases, and the majority
of subordinate clauses are also carriers of temporal information, we
realize that the preposed structures expressing changes in temporal
information are by far the most frequently used. This analysis also
suggests that for both English and Chinese data the second most used
structure is the subject noun phrase. Since the subject noun phrase is not
preposed and therefore not syntactically conspicuous, this makes us more
aware that our conception of episode transition is also very closely
associated with the change of participant. The structures signaling
changes in space are the least frequent and very limited in number in both
English and Chinese data and there are no single structures that are only
used in expressing changes in space. Due to this result, we may conclude

that the structures carrying information about changes in space are not so
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effective in cueing episode transitions as those carrying information

about changes in time and participant.

7.3. Improving and Continuing the Present Study

Despite what has been done in the present study, its shortcomings
should also be pointed out so that new efforts can be made to overcome
them.

One such shortcoming has something to do with the identification of
episode transitions in the oral narratives. In the present study, the
episode-initial pictures identified in Experiment 3 are used as target
points corresponding to which episode-initial sentences in the oral
narratives are recognized. In a more realistic situation where a story is
being told to an audience, episode transitions that are important to the
understanding of the story may be signaled by pauses or other prosodic
features as well as the lexical expressions carrying information about
Changcs in time, space, or participant. But do pauses or other prosodic
features just co-occur with episode transitions? Or do they play a more
discernable role in signaling breaks between discourse units that are less
clear-cut? The present study has nothing to say about these questions. If
we want to find out answers to these questions, we need to design an
experiment to find out the subjects’ response to points of episode
transition in audio stimuli. Then, by referring to both lexical expressions
and pauses or other prosodic features, we could offer a more
comprehensive characterization of how episode transitions are signaled in
oral narratives.

Another shortcoming of the present study results from the limited

number of both written and oral narratives used as stimuli or collected in
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the experiments. For instance, of the 14 episode-initial sentences
identified in the English written narratives in Experiment 1, 10 are
characterized by changes in time, 3 by changes in space, and 1 by change
in participant. Of the 23 episode-initial sentences identified in the
Chinese written narratives, 10 are characterized by changes in time, 3 by
changes in space, and 11 by changes in participant’. There is a large
difference in the number of structures indicating changes in participant
between the two language groups’. Is this difference a result of
coincidence? Or is it rather a somewhat distinguishing feature between
English and Chinese written narratives?

Compared with the oral data of the two language groups, which are
more compatible in terms of the general ratio of occurrence of the
structures expressing the three types of changes, the difference under
discussion seems to be a result of coincidence. In other words, this
difference may be the result of the difference between the content
structure of the segmented written narratives in the two languages used in
Experiment 1. With fewer than four written narratives used in each
language group, the difference in one particular aspect of the content
structure between the two language groups may appear unduly striking.
A more definite answer to this issue would require a comparative study
based on an analysis of more written narratives in the two languages.
Such an answer would deepen our understanding of the structuring of
narrative discourse in both languages.

Based on the Chinese data obtained in the present study, another issue
that may be worth looking into in the future is the preposed use of
prepositional phrase in Chinese. In both the written and oral data of

Chinese, preposed prepositional phrases are hardly found in the episode-
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initial sentences for indicating changes in time or space. The structures
found for indicating changes in time are mostly adverbs, adverb phrases,
noun phrases, and subordinate clauses whereas the structures found for
indicating changes in space are primarily subordinate clauses. It seems
that preposed prepositional phrases in Chinese are not the preferred form
for indicating episode transitions characterized by changes in time or
space. Could it be that preposed prepositional phrases in Chinese are used
for other discourse functions such as contrast or emphasis? To find out
the answer to this question, it would be necessary to conduct a study of
significantly more Chinese narrative discourse in both written and oral
form. If such a study disproves the observation mentioned above, it
means that the data obtained in the present study are simply not
representative enough of the various preposed structures used for
indicating episode transitions in various contexts. If such a study supports
the observation mentioned above, we can conduct an investigation of the
contexts in which preposed prepositional phrases commonly occur.
Based on the characterization of the contexts we can then design an
experimental study on their uses in functional terms.

The present study has demonstrated the advantage and benefit of
experimental and empirical linguistic study. If we continue the tradition
by conducting more research with better experimental design, more

linguistic phenomena will be revealed and explained.
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Notes

'The English episode-initial structures presented in 7.1 are pooled
together from Table 3.1 which records the high-rate group structures in
the written narratives and Table 6.1 which records the high-rate group
structures in the oral narratives. Similarly, the Chinese episode-initial
structures presented 7.2 are pooled together from Table 4.1 which records
the high-rate group structures in the written narratives and Table 6.4
which records the high-rate group structures in the oral narratives. The
main reason for pooling together the structures from the written and oral
data is that the structures from the written data are too limited. Presenting
them as an independent group we will not be able to observe any
considerable difference in frequency of occurrence among the various

structures.

’Because one of the sentences identified in the Chinese written
narratives contains two sentence-initial structures, there are 24 tokens of

structures in 23 sentences.

*This large difference in the number of structures indicating
participant changes between the two language groups may have
something to do with the fact that the average number of participants
involved in each English written narrative is 2 whereas the average
number of participants involved in each Chinese written narrative is 4.
However, based on a comparison of the identified cases of participant

change in the high-rate groups of the two languages (1 case in the
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English narratives and 11 cases in the Chinese narratives), the identified
cases of participant change in the two language groups do not seem to be
strictly proportionate to the numbers of participants involved in the

narratives of the two languages.
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Appendix A
English Narratives Used in the Segmentation Task of

Experiment 1

Three English narratives from Reader’s Digest were used as the
narrative texts in the segmentation task of Experiment 1. They were
presented to the participants of the experiment in an unparagraphed form.
Prior to these texts were an instruction on how to perform the task and an
example of narrative text that had been segmented.

Provided below are all the written materials in English used in the
segmentation task of Experiment 1: the instruction, the example, and the
three narrative texts with their sources. In order for the reader to
appreciate them better, the three narrative texts are presented in their
original form. An episode boundary resulting from the subjects’
segmentation is indicated by a pair of parentheses placed before a
sentence. The number enclosed in the parentheses is the number of
subjects that marked the sentence as an episode-initial sentence. The
number and the parentheses are highlighted in bold face for the purpose

of making them easier to notice.

Instructions

Thank you for participating in this linguistic experiment, which is
designed to find out how we organize stories. Each story consists of a
series ‘of chunks which we call episodes. We define an episode as a
portion of a story that relates to an event or a series of connected events

and forms a coherent unit in itself.
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In this study, I would like to ask you to read the first story completely
through. Then go back to the beginning. Your task is to indicate where
each new episode begins. Please indicate the beginning of each episode
in the story by placing a slash or a vertical stroke before the first word of
the episode. Then work your way through the story and indicate each
place where one episode ends and the next begins.

Once you have completed the first story, go on to the second and do
the same thing. Then, please go to the third and again read it and chunk it

into episodes.

Example:
Eagle Dreams

A damp chill lingered in the autumn air the day the veterinarian rattled
up the driveway lined with leafless poplars. The farmer’s son had found a
bald eagle with a broken wing. /The farmer was waiting when the vet’s
truck pulled in. “Robin’s got this foolish notion that we can keep the
thing,” the farmer muttered as he led the vet past fields that grew mud
instead of winter rye. They climbed the hill where the forest met the farm.
“The boy’s a dreamer. Who has time for injured birds? This year I barely
got my hay in.”/That morning, before he’d found the eagle, Robin had
leapt and twirled beneath the shadow of the fir so tall its bleached crown
glinted silver in the sun. He’s spread his arms like the wings of eagles
soaring overhead. And if someone had asked, he would have told them
that he flew, at least inside his head. /Now as Robin waited, he shivered
despite the warmth of the afternoon sun. “You’ll fly again. I promise,” he
whispered to the injured bird. “I kept the crows away,” Robin proudly

told the vet, when she reached the fir. The eagle’s wing was torn, a bone
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had snapped and its breathing came in ragged gasps. “It may not survive
the shock,” the vet explained. The farmer shook his head. “Best to end its
suffering.” But Robin answered with a look as wild as the injured eagle’s.
The weakened bird barely struggled when they wrapped it in a blanket.
The vet reached into her bag. “Right now I’d say don’t get your hopes
too high.”

My Elephant Patient
By David Taylor
Reader’s Digest (Canadian Edition; June 1996, pp. 71-74)

(Reprinted with permission from the author and Reader’s Digest)

At first the elephant keeper thought the windy razzing was deliberate.
Ellie seemed to make a rude noise with her trunk whenever his back was
turned. But it was a sound not usually associated with a well-mannered,
three-tonne Indian elephant. (4) That’s when I was called.

(8) In my job as a zoo veterinarian at the Flaomngo Park Zoo in
Yorkshire, England, elephants had always been among my favourite
patients. Still, Ellie, the matriarch of the elephant herd at Flamingo Park,
was something special. (7) The first day we met, she rooted around in my
pockets with her trunk tip until she found a strip of chewing gum. She ate
it with the paper on, purring like a giant cat.

(16) Now, hearing of her elephantine raspberries, I went immediately
to Ellie’s quarters. She looked at me with moist, gray eyes and flapped
her ears. “Praaa,” went her trunk. “Praaa, praaa, praaa.” It happened

every time she exhaled.

169

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



“I wonder if she’s got a foreign body up there — a piece of food or a
coin?” I suggested to Jack, her keeper. “I’ve never had a case, but I
suppose it could happen.”

(4) 1 decided to wait a few days to see how things went. (13) Soon,
however, Jack reappeared at my office. “Ellie’s nose is bleeding — it’s
trickling down the left side of her trunk!”

I rushed to the elephant house. Drops of scarlet were falling from
Ellie’s trunk tip. Ulcers? 1 wondered. Tumour? Something would have to
be done.

“Don’t give her any food today,” I told Jack. “She can drink until
early evening, but no water after that.” (16) Back at my office, I phoned a
surgical-instrument manufacturer. I asked to borrow a flexible
endoscope. These tubes, often used for looking into human colons to
detect cancers, carry their own light source — ideal for peering inside
Ellie’s 1.5-metre-long trunk. The instrument company, intrigued by my
request, readily agreed.

(19) The next mormning I injected Ellie with anesthetic. Five minutes
later she sank to her knees, unconscious, her trunk still blaring when she
exhaled.

I lubricated the endoscope with anesthetic gel, then gently introduced
it into Ellie’s lest nostril. “Feed the tube slowly into the trunk,” I said to
Jack. “If you feel any resistance, stop.”

I looked into the eyepiece at the other end of the scope and
manipulated the controls. “Forward, forward, gently now,” I directed.

Through the lens, a pink tunnel streaked with mucus and blood
stretched into darkness. (4) Suddenly the way ahead was blocked by a
glistening pink boulder. “Stop!” I said.
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(1) As I watched, Ellie breathed out, and the boulder rolled forward,
then halted. It had all the characteristics of a polyp, a benign tumour.
Ellie’s breaths, squeezing past it, created the vibration we had heard.

I looked at the measuring marks on the tube. Forty-five centimetres.
The growth lay at a distance up Ellie’s trunk as long as my forearm with
fingers outstretched.

(2) I pulled the instrument out and switched the light off. (4) “How are
you going to get it out?” asked Jack, distraught. Ellie and he were
inseparable friends.

“I’ll think of something.”

(15) I walked back to my office, brewed some tea and sat staring our
the window. How on earth am I going to unpack your trunk, Ellie? 1
didn’t think I could remove the growth through the nostril. The only
possibility seemed to be to cut the trunk open over the polyp. But I didn’t
know anyone who’d done this.

(4) The trunk of an elephant is a remarkable structure, containing
40,000 muscles and a complex network of blood vessels and nerves.
What if my incision damaged Ellie’s nerves? An elephant whose trunk is
paralyzed can no longer deliver food or water to its mouth.

(17) At last I went back to the elephant house. Jack was sitting on a
hay bale, stroking Ellie’s trunk. “You’re going to be right as a clock,
luv,” he murmured. “Right as a clock.” His face was pale and tear
streaked.

(1) “She can feed lightly today and tomorrow,” I said. “I’ll operate the
day after that, Saturday.”
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(17) By the time Saturday morning arrived, I had done the operation a
dozen times in my mind. All the strokes of my scalpel across the trunk
would be lengthwise, to minimize the risk of severing any nerves.

I had calculated where the polyp lay by measuring 45 centimetres
from the tip of Ellie’s trunk. (5§) I anesthetized her, laying our my
instruments once she was down. The keeper sat by her head, stroking her
temple and looking tense.

(1) A single slice of my scalpel made an incision ten centimetres long.
Blood welled up from the exposed muscles, and I clipped off the bigger
vessels. Then I cut through another layer to uncover the pale, gleaming
nostril lining.

Slitting it with care, I came upon the polyp. It was elongated and the
size of a small plum. Knotting a length of catgut around the neck of the
tumour, I snipped it off and threw it to Jack. He caught it and gazed at it
with a big smile.

I closed the wound and sutured it with wire. Then I administered an
antidote to the anesthetic. (7) Now I would discover whether my
operation was a success.

(6) Slowly Ellie’s trunk began to twitch, writhing on the straw like an
inebriated python. Then Ellie flicked an ear and, with one mighty heave,
got sleepily to her feet. Putting out her trunk, she touched her keeper’s
face as if to show him that there was no need to worry. Jack gave a great
whoop of joy.

“I don’t want her sucking water for the next few days,” I said. “Give
her trunk time to heal. Water her by putting a hose into her mouth from

time to time.”
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“Leave it to me, Doc,” he replied happily. I knew Ellie was 1n for a lot
of postoperative fussing.

(20) The next day I was in my office when suddenly the room
darkened. I looked up to see the head of an elephant blocking the
window.

I went outside. Ellie tumed towards me and purred. From the elephant
house, she’d plodded the half kilometre to where she knew she’d find me.
(6) Several times in the past, Jack had walked Ellie past my office, and
because I’d given her biscuits on those walks, she’d remembered the
route. (5) Now I heard running footsteps, and Jack, face flushed, came
puffing up. “Crikey, Doc, she’s never done that before! One minute I was
cleaning out her straw, and the next minute she’d walked away quiet as a
church mouse!”

I laughed. “Perhaps she’s come for a post-op checkup.” (4) I
examined her trunk. All was well. (3) Then Jack led her off, pulling her
gently by the edge of an ear.

(15) On Monday morning Ellie came to see me again. And again on
Tuesday, Wednesday, Thursday and Friday. Each time I looked at the
trunk and told her how well she was doing.

(6) On the morning of her tenth office visit, I snipped out the steel
sutures. The wound had healed and would leave hardly any scar. Ellie
must have decided that the removal of the stitches indicated that I was
signing her off, for she didn’t come the next day, nor ever again.

(19) A fellow vet once told me that his father had been prescribed

champagne after an operation for nasal polyps. “It sounds like sensible

medicine,” he had remarked. I agreed.
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(2) So a few days later, I bought a bottle to split in celebration with
Ellie’s keeper. The patient, however, did not go unrewarded. Ellie got a

large, iced currant bun.

Hanging From Cliffs
By Matthew Futterman
Reader’s Digest (Canadian Edition; September 1998, pp. 102-108)

(Reprinted with permission from the author and Reader’s Digest)

As my guide emerged from his beat-up 1985 Honda, I was
immediately struck by his bright-orange dread-locks, which dropped
down to his shoulders like hundreds of crisscrossing mountain streams.
This was Paul Curran, the 30-year-old man I had hired to teach me how
to rock climb.

(5) “Ready to roll?”” Paul asked. I shrugged and nodded, trying not to
look as anxious as I felt. ““Then let’s hit the cliffs,” he said.

Not exactly the words I would have chosen.

(20) Before attempting to scale the heights in the real world, I had
gone to Chelsea Piers, a sports complex in Manhattan, to train on their
climbing wall. For fifty bucks, I spent two hours learning to tie the
classic climbing knots and use the equipment.

(1) “The gym is a great place to work on your strength,” Tom
Andrews, who teaches at Chelsea Piers and leads climbs in upstate New
York, told me. “But it’s no substitute for the real thing.”

(7) Indeed, “the real thing” doesn’t come with the color-coded plastic
handles you see on the gym wall. Also, out on the crags, the ropes and

anchors are not already in place.
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(4) That’s why I hired Paul. For $150 he’d take me on a six-hour
climb. (9) I met him in New Paltz, N.Y., about 90 minutes outside of
Manhattan. (4) We parked a quarter mile from a rock face and hiked to
the base of some cliffs. Moments later we tied ourselves to the rope that
would be our lifeline. Paul was ready to head up the rock to set some
anchors, and he instructed me how to work the safety line. It seemed a
good time to remind him that this was my first time on the crags.

“Don’t worry,” he said. “I’m not going to let you kill me.”

(19) Forty feet up a novice climb called Jackie, I got stuck between a
crack and an overhang. I was sure that if I moved either of my feet or my
paws, gravity would have its way with me. Trouble was, I was hanging
on to the rock face by my now-slipping fingertips, and the horizontal
crack I’d wedged my toes into wasn’t much support without my hands.

(3) “Want some beta?”” Paul asked from below. (12) The sport has its
own language. Beta is climb-speak for advice. Climbs are known as
problems. The boulders at the base of the wall are called talis. And if you
fall, you become talis food.

The moves that you use to climb also have their own names. So if
you’re holding on to a vertical crack as if you’re prying open elevator
doors, you’re performing a gaston. If someone tells you to “gaston on the
tweaker and dyno to the cresta vista,” you pry at that vertical crack and
lunge upward (dyno), and grab hold of the corner of an overhanging rock
(cresta vista). (10) Fortunately Paul spoke to me mostly in translation.

(6) ““If you can get up about another foot and reach around that bulge
with your right hand, you’ll be able to feel a huge handhold,” he said.

I used whatever strength remained in my left arm, pushed up from my

toes and reached, expecting to find the rocky version of a suitcase handle.
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Instead I found a two-inch ridge. Still, it worked out better than I’d
expected. (5) A few seconds later I was again moving all fours upward..
(4) Soon I stood atop a three-inch wide ledge.

“Good move,” Paul called up.

(9) As I began to feel more confident, I fell into a rhythm: Look down
for a foothold, step, push with the feet, pull with the hands and grab for
another handhold. Look again, step, push, pull, grab.

(8) Fifteen feet from the top, I grabbed for what looked like a half-
inch-wide curve in the rock and came away with nothing but air. Luckily
my weight was still on my toes. Even so, my knees began to shake. I
caught my balance and reached again. (1) This time I added a little lunge,
grabbed the ledge, pulled hard and then... “Aghhhh!”

(8) There is a split second of absolute terror during your first fall when

“ the comer of your eye catches the tops of the trees suddenly rising behind
you. (1) Before you can really process the sensation, your harness jerks
on your crotch, and you’re overwhelmed with gratitude for your
equipment. (3) Swinging back into the face of the cliff, I grabbed for
anything that looked like a handhold.

“Hey, look at thaf,” Paul yelled. “We know the rope works.”

(20) After I conquered Jackie, Paul took me over to Three Pines, an
easier multiple-pitch climb — which means climbing cliffs that are higher
than your rope 1s long. On these, you have to get to one ledge, stop, then
reset the rope to the next ledge.

(4) I worked my way up at a decent clip through about 40 feet of rocks
stacked like pancakes. (7) Just before the top, though, the pancakes
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ended, and I had to get myself out of the shelter of the crack I’d been
climbing. “Work your way out,” Paul told me.

(4) A few deep breaths later I was near the top, with nothing but 180
feet of air below, and a rope and some aluminum gear keeping me from
becoming talis food. I tried not to focus on the drop and pulled my body
up as if I were getting out of a swimming pool. With one last push, I
swung my legs up and rolled gracelessly onto the ledge.

(5) “Nice work,” said Paul as I grabbed a seat on the three-foot ledge.
“Just kick it here for a while. Enjoy the view.”

(12) New York’s Hudson River Valley was a sight to behold: miles of
pale-green valley bathed in lush yellow light, budding treetops,
blackbirds sailing across the sky. The harder you work to get to the top,
I’d been told, the better the view. This one was spectacular.

(5) Thanks to Paul, I’d had a good day. (10) But 20 minutes after my
adventure ended, I was seated in a bar, truly appreciating the firm
cushioning of the booth beneath me.

(2) After I"d spent much of the past six hours hanging off a cliff, life
felt almost boring on the ground. (2) Then I started wondering about the

next time.

The Seeing Glass

By Jacquelin Gorman
Reader’s Digest (Canadian Edition; September 1997, pp. 176-180)

(Reprinted with permission from Reader’s Digest)

“Read me a story, Mommy. Please,” my daughter asks. “I can’t,” I

say. “My eyes are too tired.” “Then I'll read to you,” Kelsey says. Only
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four years old, she doesn’t know how to read yet, but she has memorized
most of the words in her book.

(6) Kelsey leans back, her head fitting neatly under my chin, and turns
to the first page. (2) There is a picture of a mother pushing her child in a
swing set. But the swing is missing. The child sits on air.

Every picture is missing something vital in the little girl’s life: an ice-
cream cone, a ball, a teddy bear.

(4) As Kelsey flips the pages, she gives a great performance. With
each picture she asks, “What’s missing?”” Then she calls out the answer.

(10) My head is throbbing with pain. I take off my glasses and rub my
eyes.

“Don’t you like my reading, Mommy?” she asks.

“I love your reading,” I say. I close my eyes and try to train my mind
on the sound of her voice. (8) It is such a simple joy to have her healthy
again. I marvel at her resiliency — only 24 hours out of surgery for sinus
problems and just like new.

(9) When I was visiting her in the pediatric recovery room, I
developed such a severe headache I had to leave. Even after 1t passed, my
vision was blurred, as if I were looking through a fogged-up windshield.
(1) As we wheeled Kelsey out of the hospital, the symptom persisted. (1)
When she held out her hand to me, I reached to clasp it, but my hand
clutched air and I fell forward, steadying myself on the handle of her
wheelchair.

I had blamed it on fatigue. (7) Now that she is back home, I am able to
rest. (1) I drift off to sleep to the sound of her voice.
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(18) The next morning I am rubbing my eyes when I wake up. They
are throbbing terribly now and there is a sticky wetness on my cheeks. I
must have been crying in my sleep.

I get up, go into the bathroom and bring my face close to the mirror. I
can’t see anything wrong with my eyes except that the right one is wet. I
hold a washcloth against it and start to call out for my husband, Kenny,
then remember he is out.

(10) I decided to drive myself to the emergency clinic since my eye
feels so bad. It’s only four blocks away. (5) I grab a baby pillow — a
keepsake that once belonged to my mother — and hold it against my right
eye. The cushion makes it feel better, like a big soft bandage.

(8) After getting someone to watch Kelsey, I get the car keys and head
out the door. I stare straight ahead, still holding the baby pillow against
my injured eye. I drive very slowly, overcompensating for my disability.

(6) At a traffic light, I take a deep breath, then look up and realize that
the light is no longer red. I step on the accelerator. There is frantic
honking all around me. I hit the brakes just as a car coming from the right
almost runs into me.

“Red light, you idiot!” somebody screams from a convertible.

I’m sure it wasn’t red, but maybe I’'m not thinking straight. One more
block.

(17) At the clinic in Manhattan Beach, Calif., the receptionist quickly
ushers me to an examination room. (4) As soon as the doctor walks in he
asks, “How on earth did you drive with one eye covered up like that?”

“Very badly,” I answer.

He laughs and begins his examination. There is no sign of serious

injury, he says.
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“I think I may be having trouble with colors,” I say.

“Oh, really? What color is my shirt?”

“A medium brown.”

“It’s bright red,” he tells me, with some evident alarm. “You have lost
the color red.” (8) It has never occurred to me that it is possible to lose
just one color. I understand that a person can have trouble distinguishing
one color from another, but I never knew it was possible to lose an entire
part of the spectrum.

(11) “Let’s test your distance vision.”

Following his instructions, I put my glasses on, cover my left eye and
stare straight ahead with my right. There is nothing in front of me but a
fuzzy gray cloud.

I pull my hand away, cover my left eye again and look straight at the
doctor. He disappears into a gray fog. I do this over and over again.
Every time I cover my eye, the doctor disappears.

“I can’t see anything with my right eye,” I declare.

He stares at me for a few seconds. “You’re absolutely sure?”

“Yes,” I say, my voice high with panic.

He looks frantic and that unhinges me further. “I’'m sorry,” he says,
“but this problem is beyond my expertise. Do you have a regular
internist?”’

I stammer, trying to remember his name. “Bill Lang.”

His face brightens. “Bill and I interned together. I’ll call him. (1) In
the meantime I want you to call somebody — your husband — to come get
you,” he says, handing me the phone. “I’ll be back in a minute.”

(13) I put the receiver back after he leaves. I will not give this kind of

news to Kenny over the phone. I pick up my glasses, my purse and my
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mother’s baby pillow — and walk out the door. The receptionist calls after

me, but I keep moving.
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Appendix B
Chinese Narratives Used in the Segmentation Task of

Experiment 1

Four Chinese narratives from two literary magazines published in
China were used as the narrative texts in the segmentation task of
Experiment 1. They were presented to the participants of the
experiment in an unparagraphed form. Prior to these texts were an
instruction on how to perform the task and an example of narrative
text that had been segmented.

Provided below are all the written materials in Chinese used in the
segmentation task of Experiment 1: the instruction, the example, and
the four narrative texts with their sources. In order for the reader to
appreciate them better, the four narrative texts are presented in their
original form. An episode boundary resulting from the subjects’
segmentation is indicated by a pair of parentheses placed before a
sentence. The number enclosed in the parentheses is the number of
subjects that marked the sentence as an episode-initial sentence. The
number and the parentheses are highlighted in bold face for the

purpose of making them easier to notice.
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R T E L.
—EE LSRRI T RAR, KBRS RARNEXRRE
FO— A RENEHBROES, X—ARENFHESART —MEXT5E
BHET, EESENTTANLERRAE B, REBNLFFSE, b
X RAT k. BEMRERESMETRISE— A%
BR—KE, WMUTHTFHR:

e

ER—EHDH, ERMRLHEFIRMEFTERKKHAART . EEELI,
SPEHEER, BARF—MINENSE, CAHFNES. REETHT,
REREBXMARTHESISINE, RERTAEEWEMRERAIESE. I
BFERZR—NEEFEHNNENERNRHAIER, ERER, ANMF,
MEXERLELXEREAFRER S, XRGESANER. /ZXEE—/F, BA TS
Tk, LHFIREEIRNAN, RESETEEFE, WFRELTH,
HE—BK RIEECHEEDTELT. RENED ERS AR 90 X, H1EE
F5HE, RERLIEET. RIBANESSHHHENESERN, 2B
ZREFRTE. /FLPARAHELE S, ANE—SBFP /D E, BREHIEE,
ALEHR. EAMERAR ISR MBI E— NS, HMBMFHHREZIFE R,
HERL T HMEHHFTEN. DRBRBXEK, €ECKIRSENTK
A E, EBFG, WEMEET L, FRARREMKEHE T —T/Kim, &=
k. PA, EXH®T—MLE, IF—FKARFREKEHL2TRE, EEH
PeHRIRRY . RERE, EREMEERE, SE#HEZKE, A HECKE
WKFHE. BRAK, WAS—H. /RBF O TIIEER, RibES
k3, FROHWREXERMRGELME, BBk, e
WER—%F, MH%ITLERT. ...
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The first Chinese narrative text used in the segmentation task of
Experiment 1 is the initial part of a longer story about how an
educated young man from a big city settled down in a rural village.
This part of the story tells us about his first interactions with the

villagers and particularly his romance with the daughter of the

Communist Party secretary of the village.

#HR CHEE)
YE& . Bdfs
CAREY 199 845 947 (88-89 W)

HEAMBRAMER, M#R: MARFEEBARRYKRME, M#Hk. KAHF
XHFE, XamT, ME@ISETRIXME, HAE. RIEBBELHE.

AO)EBETREMITMEI LW AE, FRHEAT, EEFE, %K.

GYE W T REMBAE, BAEANS R, KA K, ERAMEK.
QOFEA—E, B, EERHT, EEREFK. THFRHAR, EWTE
FIMAGEFSR “BEXR” i, WERBEHEAR “BR”, KF—HK . #2
AEETE,

BT REAMDMEFRE —MERMLELTF.

BXR, ZERA?

BR, FIFREZRMITHRLMARHA?

ANETFR, EETRNBIEOFE, FMUFTET SHOTSEE ™
BREAEDIR. fhig “BR” 81 “IB——X8" H4EE, B5E, RAIENDH
BE. thmn: BXR, #KEAEAE. HERAHGREMERKT.

BRZXT, A AR, ARBETRIE.

AFEBARE, ¥, BRIEEZHAW.

ANERFERE, 8%, REWEH, FKkE—#. OFEASEHRAE,
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RITERENEE. GKABIKE, #is 7 MNEISME. HE 8 ME,
mEE, BEIEE.

XPB—F NG, EEABUIR. BB, FTH, RiRESHEE HE—
B, BE=HasHk. STARMER, FAHFEEN. FREAHER,
BEWBEATA—%. fiIf, BREXL, R, BWEALBHHES, HEA
YT F .

A)FMEFRITREIGHR, HEAFHER, FERFHERGNTFREE
MRS, HJLETME, EANFEEAKEF. QMFEERE, RE@. —1K
1, BER—WER, 1 2EEMEFFEAEERL, £1 21M0F. @)
1 2 AEMERRER BT R, HARHEEN 3 RMIEHLE. @)LFM
FHIHRTIHEITE, HIMBAER, BT AE. OAFRERBENEK
RAFBRINAETE. OXHETE, F—RETHEX.

@)X FEREEMTF TREZFARK—A T . RGP A EANHRE
i, BEFIHLAHMAEANT, BAKAKBEH T, #AREAGFFHFEFHFEH
R, E—FEHYBITAE.

ASBRFF, MERERBER—IIH. BRIM T, THEEER,
REI IR R AR 4 4 DU J\ X G i s ERESE . ()RR EMIRT, U LERE T
3, BERUAH, GBE, NEREEE, RF5E.. . BRERELEMA,
WA SHE BEREIARE. MBRGHTIN, RWRT, MmELIBHAX
JUE %, B—HUEREIL, F—HERFRASTECIL, BEBREE—H,
AR DRIEGS, KERET)LFHBRMRAET .

QELPMRE, ¥, REYUFBBEZERE, RE, RIMERHE T B

@EXRET#E, HiilEl—5%, HTEXR. G)FH T, HEREL,
UVESRERIUER, BEERTESE, OB, REINE.

@2, EWEFERT EWE, EHFRRAHEE TR,

@EZE, BREZIAER, FEFEEXR, FEBLITKE.

[TEE, BRI SSE, ATERERETT, MK ERHEE—
EFWE. BRERAZHERL, HAER, SHERILAFELC/LERHEE—F
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BREZH. hRT, THFWEGMEAMITE, EHELE. @EKHLEE,
B FFER, RRIABETHMRE......

OTEMANERETRERNBHEHRE, XFLR, BRETIBHK
Zo

The second Chinese narrative text used in the segmentation task
of Experiment 1 is part of a report on a journalist’s personal
experience in the east of Tibet. In this part of the report the journalist
talks about his visit to Caiwei District and his contact with a

mysterious forest keeper.

ERRE LA 8] (i)
E&Z:. FX
1 HY 1999 4E% 1 #8 (103-106 I)

RRBEARFTREDX M. QFERA R BE & SN EESECH L
MEETI, RESER, MEFKR, BFEHNFHEESAFET, BE—EH
BAERES, REHFHIFLEZS.

(6B EHE, WEEAFRKHEMEFE, MRREN. QTFF, &
MLEEEFEDmME.

VTR, Kot RLig. WEL—MWILR 212 FENUFEREE
81, FEEB, FREFMERIENY, BAER, ARk, RES
TR ATEES .

AR —BEBFRIANMEE, EHBUGHEAN, BEAR, &
EEE, BOMER, BERIKTHFAK.

A9 EFHAE, HEFTNRLABMETIE. ERABKFERXK, M
BERAEX. —FIRENAB—ERE LZk, THRERFBRILIR. FRE
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FEEER, FKEREEE#ES, LAPERBRRHES.

QOYFEIMERTS, WANBI T AKX . ARBERMKRALEE—ITLE L.
ZHERTFERA AT, mRER—/DEEE. KENTTF#HE. QRFH2
R, BIMTATERDER, LEEREE, #H—H—EEHIRE, ZEEA.

WMBEAF—REE, BADR, SRAEDRE, HRLEMR, WEBEE
%t

@)FHsr AR T R—AEEAR, BR TEE—FMM WL T /I, /el
T, ICAfLEA R, L3R EHREAR BRI, 5, FXE, BRiERE
. HREIAR KH/LRBE. XERRHEE—FUFIFSHEE, KEMN
EBERTHIE, ANEF—FARKT, GEEBET,. B EHERRMETFIEE.

QOXERF/LNMAE. REMNFSHEREFSET, WEEREAFR
K, MIXBEXRE, BZHEEFOTIE, RIEAET . @)TEMRE EFEH
MR, REMLMAZRT KB “JFES” HRITEZ. XERXHFEMLE
SFRter. ZEAmMA. THL, HITRHA, REAEIEARL, REBER.

AT RIR, HMRBERTREESR, RMREETER.

QYREEARMN h— &/ NEW AT L, RBI—mmIFARMNER LKET, 1
F—ZAMEMNNE EFRE, MEAARKREH, HLURERE.

GBEE—FAMB/NME, RANRBARRR, EEEWITAE. G)EEM
BIEMIG T —F5.

AT, B—LDNFEAN, KEFRSHSEL. FLEMHER/IEA
RZtR, ELSRUTHEE, RMEEEXEILT, MERESMm—X
“RKEN” FH, FFRN, ERF 405,

ADNRBELE, REFWHZERNBABEOEY, ER Lm/LTF
HAF—1ERFIEN, SRBMRFESHEIMKE TR, BRE/LF
REBSFHFE, 405, . 9O)IH,. RIMRUKROFRENE LFKRE
BXu. QERESHFPERNEIXERFr, MESFR, i—E—RNMEX
kAN, BAMMAXNEARTFRET. #—0OE, fHEFE, BRERR
ST H#ERK. OMRERENITRRERFNEELN, MEEOEMTF
EX—R/MR, RENZXNHRBELBIBAIR, HEREBEIHEREXR.
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GEFLE, BABABRARET MG, ¥, EFEXKPHKR, ¥
IIEFIXILA SRR, @E/LEERERETHOAS, KEEALHWER
AFIFE, hE—IREE, $HEE—T, X, ERAHMBALRS, RE
BES, XERAEHREAEX .

(12)iEEEE BRI BIRATEA 4 . Tift, D, FEDR K.
MERH, XMEAREERNEE. BEAREHRE, S8, FARESIEN
NG, ABHITHEFE, EHAG: “RESEDE, ” pH6EE, “Sid=
=3

@) A EHBERANSRIEFRKIIE FHRYE T —MOHE, BRE RS HIER
ANEFERLRMIEZ b, BAMENASEERERTHENRE. a1
Bk, REGDFLS, LE—NPEREK FELTEI—MIA, BX
BIAER LT EHAN. BPEARTERANHEFLUS, B8k, GibES
BRT 20 B, “XE” HEBETEEEEEFR, FMeAHETXA, ®iF
Z—EMMME. 16)AREEINEDFE SN, BEAEFLEE—
TEHAN, EEEF, THR-THAH, RFTEREH4BEHITE.
AR, ERPF, EkfE, EHEHLET.

The third Chinese narrative text used in the segmentation task of
Experiment 1 is a story about the narrator’s life as a child. In this story
the narrator tells us about the community in which he was living and

one particular incident he experienced with his playmates.

ERETIES
I
B&: #RE. RE
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FHEREMFNETL E. OB EBIREIEER, RALETSB0K.
KoarFmEZEEEEH L, F.

Ot HEFERfIFTHEAZRBRENERZ — BL/HEEFR—
. (@XHFE, EKE, f—8, HKEFWEHKERERE, 2B &
EAG, BEEE, HEKEREHOERE. Q0)XKDHERHAZ MR,
B IR A m, —8, AEmE, ANITRE. KoBZESRMAR
SHEAFREN K —RINFEREIKERE, EELR. @XEE
BX.

@RI ERBAZERT, HRAB K. BEFAEEHETHE, LKA
Ao DK, BEAPE, REEARFH. hEEEEEET, TREKR.

ROZFXRIFE/W/PE, KELE, FTHEBIK. BUKEIARER, {A#E.
Q)FBER LK FZERBIRE. BUKAZFHEWT], BB, BES
K513, MMEBEFEHMMITKERIHRTER, SRR, BIUKAY, BAE
T

QOBUKXMBA VM EREKHIFEE . D)ER, EBKBIFE LEK, FrK
EFRFE LREAFEAEE, FEME. RNEARAAREEERZK, &
A—FEHTR, FAKETEFKT —#.

@ERBUKERT, REEERTFUAT—BAHE, BRI
E2RUKAERET, EEE. QEEBTFEYL, RUEREHEF/N, HKHXK
HIRESEIRHF. RENERET, REXEM. REBRER, RELKE
T

(AR FMZEHXERT SN LB AMNBUK, X4 BKEHABGE, BT
RERREOK. QEXMEFEE, B. 7. &R, FERENHE. 6)HE
KAIBERGCRABHAE, —HA=ZREE—ABEE, MiBhELHE 1
Bi. “REFBT—IRBEFILMBIT T —8. $—F7, MhiSAEiXEIE
17—

QOF—IR, BAMEHE LIu/L. MR, EBEREFIEIL? BELR.
REKJLEE, (REREREEER. i, WEERREMAMNFS. OARF—FF
BEE—A SEH, ERMEERKIL. BRITEEF, KiE, BT SRF

189

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



ISR T, AELKEZSPMEHA T, G, b Ex, BEEHFTIL. FFE
F, . IFBERMFT! ARFELLESR. thAimmstigET,
KEKILBE. GNTRTFRL, BELRMUER, iR, M. REHE.

) “B—", NRTFEEMS ., ELSERHE LT . AT LER
BEBATR, ARTR, AWK, TRBEERN. KKERKE, B
REMT . NERTFHEMES. FILNDEFET . (7) REMbEN FIE
WX, —F, FfF: @AM BERERIRET 0K, @8RENKRTE LML
BRTRT, ANETHEEW, CHUMRBEER. 1) “EFH? ” REME
W, BRBIFET. ADANBETFERKEEIARE. @175, ATEFIEIFR
BTET, & “R” i “#7, KJLEAREEEE I FTHE.

The fourth Chinese narrative text used in the segmentation task
of Experiment 1 is an account of the narrator’s experience as a soldier.
In his story the narrator tells us about the visit of a fellow soldier’s

father to his son and a very special dog that came along with him.

A (k)
Ve R
CARICEY 1995 E58 5 #7(25-26 T)

HRIB A TR SRR B /RB AT () MhREGEBARIRT R, XAREE
REAEBREAME, FEER. AT T, —EEERLHNMERSEE
MIEERERO. MESRNMEEAVESEM, THFRE— 1 TEM.
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Q)ZANTERMEEEABN—U), B LI E KU ENYHRE, 1B
BAYLE, TIEATSURM . 85- — A RIBIRAIMEE .

@EB/RBATTARBE LK, FbFIZERMATR R, EAEFHR
YLEREME T JLA), M LREFEFRE. FREARBEDHLBIIET
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=R, MEMRBERREEAEL K.

ObIRBEBA L /RBA T, FEILFRGMETS, RRFEET.
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WNEZRMETEXNR, RIECHELRRIFH, REBHFEIENDEE
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ER#EL N, ENHEHRERERECHHE!

EHEKRERT, HHEET.
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Appendix C
The Stories of the Three Picture Books Used as Stimuli

In Experiments 2 and 3

The Wedding of Brown Bear and White Bear

Brown Bear was a happy bachelor living in the mountains. It was
winter and there was snow everywhere. Brown Bear liked fishing. He
would roast his catch on an open fire and eat them for dinner. In the
evening, when he was back in his cabin, he would listen to the radio and
read newspapers. Sometimes he felt lonely.

One day Brown Bear went out to buy some groceries. When he passed
‘by a frozen pond, he saw many bears skating on it. A female white bear
among them caught his attention. Dressed in pink, she looked very
beautiful. She was an excellent skater. She twirled and swirled and skated
all over very gracefully. Brown Bear immediately fell in love with her.
But then he realized that he had to go to the market before the stores were
closed. So he went to the market and bought some vegetables and honey.
In the evening, he tried to read his newspapers in front of the fireplace as
usual. But he kept thinking about the beautiful white bear he saw in the
daytime. He even dreamt about himself skating together with the white
bear when he was asleep that night.

The next day, after he got up and did some household work, he
thoroughly cleaned himself and went to the pond he passed by the day

before. He wanted to learn skating and enjoy the company of other bears,
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particularly that of the white bear. However, as soon as he stepped on the
ice, he fell on his face. His hat flew off and went sliding across the pond.
He tried to pick it up, but he fell over again. At this moment, White Bear
came over. She picked up the hat and put it back on his head. She also
helped him get up. Brown Bear thanked her for her help and invited her
for dinner. She accepted his invitation. They went to a restaurant and had
blueberry pie. They both enjoyed the dinner very much.

After dinner, they went cross-country skiing together. Brown Bear
was much better at skiing than skating. They had a lot of fun skiing
through the woods. Brown Bear took White Bear up to his favorite spot,
the edge of a cliff. From there they had a wonderful view of everything in
the valley. When night fell, they sat together and watched the twinkling
stars. They enjoyed each other’s company very much.

When Brown Bear went home, he wrote White Bear a letter
expressing how much he loved her and making a marriage proposal to

-her. He asked his friend owl to take the letter to White Bear. White Bear
was very happy in receiving the letter. After she read the letter, she asked
the owl to take a pink scarf back in return to show her love for him as
well. Soon after that they got married. At their wedding ceremony Brown
Bear put a wreath of flowers on the head of White Bear. They also kissed
each other by rubbing noses. After that they danced in front of all the

bears in the mountains who came to celebrate their marriage.

Queenie the Bantam

One day a family was taking a walk in the countryside. There were
three people in this family: the father, the mother, and Caitlin their
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daughter. They had a dog with the name of Bruno and he was with them.
As they were passing by a lake, they noticed a bantam furiously paddling
to keep her head above water. Caitlin’s father jumped into the lake and
rescued her.

| After taking the bantam to safety Caitlin’s father wrapped her up in a
blanket and the family took her home. The family named her Queenie
and let her sleep in Bruno’s basket. Before long, Queenie fully recovered
from the incident in the lake. She seemed to become a member of the
family and enjoyed playing with Caitlin and Bruno. In order to keep the
floor clean while Queenie was around, the family covered the floor of
their living room with newspapers. However, Queenie was a chicken.
She could not behave like a human being. For instance, when Caitlin’s
mother was taking a shower, Queenie went into the bathroom and drank
water from the bathtub.

One day, Caitlin’s parents decided to return Queenie to where she
belonged, a farm. They put her in a box and carried her all the way to a
farm in the suburb. The farmer and his wife were very pleased to get
another chicken on their farm. They already had many animals. Caitlin
and her parents waved good-bye to Queenie. When Queenie was gone,
Bruno got back his basket.

However, Queenie did not like to be on the farm and wanted to live
with Caitlin’s family. So she ran away at night. She walked all the way
back to the city and found Caitlin’s house. She went into the house
through the small door designed for Bruno. She took over Bruno’s basket
once again.

The next morning Caitlin found an egg in Bruno’s basket and gave it

to her mother. Her mother boiled the egg and Caitlin ate it for breakfast.
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As Queenie laid more eggs for Caitlin her mother even used the eggs in
making a birthday cake for her.

Caitlin’s mother was expecting a baby. As the due date was
approaching the family bought a new crib. Caitlin’s father painted the
nursery and prepared all the clothes for the new baby. When Caitlin’s
little brother was born Caitlin and her father paid a visit to the hospital.
The family had a happy reunion there.

The Happy Dog

The happy dog was playing baseball. He threw the ball into the air and
tried to hit it with the bat. But he missed it and fell over. Sitting on the
ground he thought for a moment about how to improve his playing. He
threw the ball into the air once again and swung the bat with all his
strength. This time he hit the ball and it flew into the distance. Since he
could not see where the ball landed he went over looking for it. He found
the ball under a clothesline on which some fresh laundry was hanging.
He noticed that the ball had hit a sheet and left a dirty mark on the sheet.
He spit on his paw and tried to brush the dirt off the sheet. But the more
he brushed the sheet the dirtier it became.

Then the happy dog got an idea. He ran back home and came back
with some water in a watering can and a cake of soap. He poured water
on where the dirt was and scrubbed it with the soap. He scrubbed and
scrubbed until the dirty mark disappeared. Meanwhile he made a huge
lather. He poured water onto the sheet again to rinse off the lather. Now

the sheet was completely clean.
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Although the sheet was clean now, it was dripping wet. The happy
dog wanted to make the sheet dry. He started to twist the sheet to wring
water out of it. He twisted it and twisted it until it was really wound up.
Suddenly the wound-up sheet started to untwist. Still hanging on the
sheet the happy dog spun around with it. In the end the whole clothesline
snapped and all the laundry on it fell on the ground and became a dirty

mess.

One rainy day the happy dog was on his way to school. He was
wearing a pair of blue rubber boots and carrying a yellow umbrella and
his school bag. As he walked in the rain, he went splashing in the
puddles. Splash, splash he went. Then he came across a mud puddle. He
stepped right into it. As he walked through it he found he was stuck. In
trying to pull himself out of the mud he lost his boots in the mud. His feet
were covered all over with mud. Pulling out his boots he carried them in
his hands and walked on. Before long he came to a large water puddle.
He put down his umbrella and his school bag and started washing his
boots and feet in the puddle. Then he took his umbrella and let it float on
the water like a boat. Suddenly the wind blew the umbrella away from
him. Running after the umbrella he tripped and fell in the water. He had
to swim to get hold of his umbrella. He was completely soaked when he
got out of water. Taking his umbrella, his boots, and his school bag he
walked along in the rain. When he saw a tree in front, he went over and
hung up his school bag on the tree. He then went back into the rain and
took a shower in it. After the shower he shook all the water off his body
and ran back to the tree. He pulled a towel out of his school bag and dried
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himself up. Now he was dry and clean again. After he put on his boots

and school bag and picked up his umbrella he walked happily to school.
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