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Over the next three years, I will research and write the first draft of a new novel. The Difference will 
examine the actions of a Canadian woman in 1908, wife of a clipper ship captain, who buys a small 
Tongan boy for four pounds of tobacco. The story springs from an anecdote of my piano teacher, Miss 
Kay Ladd of Yarmouth, Nova Scotia, whose mother was the buyer.
Setting a novel outside our own time imposes the responsibility of making the period real, concrete and 

familiar to the reader. One of the chief sources for fiction is physical place, and the sense of a culture 
and history that can only be found on the ground. To accomplish that, as well as extensive reading in the 
period (on racism, benevolence, women's place at sea, and turn-of-the-century progressive ideas of 
education, including residential schools) and a sustained program of online and archival research, I will 
travel to Tonga in the south Pacific to consult archives and talk to elders and members of the Pacific 
Arts Alliance, and visit writers' festivals in in Hong Kong and Auckland, and a conference in Seattle, 
Washington. 
I will work with three undergraduate research assistants to compile and extract primary and secondary 

source material, and to create a website and e-book enhancements. Students will work with me on their 
own fiction manuscripts, and accompany me to writers festivals in Calgary and Vancouver. 
Writing will begin in the second year of the project, and I intend to have a finished draft by the end of 

year three. The novel will be published in Canada and abroad, backed by a website detailing research 
and sources. An e-book will take advantage of the medium with expanded photographs, maps and 
illustrations. 
The chief aim of research in literary fiction is the concrete imagining of a forgotten world. Research for 

fiction is a specialized branch, stringent as to emotional experience and physical detail, more intimate in 
use than academic research. Re-creation of sensory details that will be tangible within the work is vital; 
so is the recreation of the world of the mind as it existed in that time, without excusing or denying the 
tenets, prejudices and cultural assumptions the characters would have been set or stuck within--as we are
set within the assumptions of our own time.  
In an earlier novel, Good to a Fault, I examined questions of class and poverty, the intrinsic classism we

prefer to think ourselves free from. In The Difference, I want to examine the intrinsic racism we still 
struggle with. What is it to be human? Who is allowed to be human? How can we achieve real 
understanding of the equal humanity of other people, other races, other classes, other ages? The outright 
purchase of a boy may be unusual in our own age, but the story remains familiar: casual acquisition of 
children as well as goods, and the persistent inability to see people from other cultures as fully human, to
see others as ourselves. As residential schools in Canada have sadly demonstrated, the effort to remake 
people in our own image of civilization is wrongheaded. Attempts to help those we consider beneath us 
are rotten at the core, at the initial assumption of superiority.
The research required for The Difference is not only historical and physical, not only to determine how 

water tasted twenty days out at sea, how salt pork rotted, or how Mrs Ladd laced her stays. Although 
those are necessary questions, a vital part of this research is cultural and philosophical: to investigate and
understand how it could be possible--not only possible, but considered an act of goodness--to take a 
child. To understand what the weight of our assumptions of cultural and moral superiority does to those 
who do not question those assumptions until it is too late, until the child is dead.
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Detailed description  

Originality, significance, expected contribution to knowledge:  

When I was a child in Yarmouth, Nova Scotia, I studied piano with Miss Kay Ladd, notable dragon and 
pillar of the town. Miss Ladd lived on a clipper ship till she was twelve. That age wavered; sometimes 
she said seventeen. Miss Ladd was exacting, occasionally affectionate, discursive, and a very good 
teacher. A spinster, left quite alone in the world, her house was crammed with treasures her sea-captain 
father had carried home from the south seas. A delicate, spiraled narwhal’s tusk hung over the piano; the 
famous Chinese fan with fifty ivory faces on one side, forty-nine on the other (the person holding the fan 
counts as the fiftieth) knocked elbows in a glass-fronted cabinet with boomerangs, emu’s eggs, 
scrimshaw—gimcrack and priceless, the last evidence of life at sea. Stories leaked out of her, used as a 
reward for playing well, or a sop if she’d lost her temper, as she often did with me.  
 The story about her mother’s purchase of a small boy in the south seas I only heard many years 
later, in a taped interview which I found posted to the web several years ago—it has since been 
removed. Miss Ladd’s own account:  

Coming up on the way to China they had to go by various islands… So they came to this island 
and one canoe pulled out. They were poor-looking natives and Father allowed only two of them 
to come on board. The sailors were ready for them with sticks. These men came aboard, and with 
them came a little boy. Mother was dying to have him, she thought that would be so much fun. 
They ended up buying the little boy for four pounds of tobacco. He didn’t know anything. When 
he saw stairs he started down head first on hands and knees. Of course, he had no manners 
either! He had to be taught.  

 Mrs Ladd taught him to read and write English; he must have been a quick study. It’s unclear how 
long he lived on the ship—perhaps a year. The account only says that in Shanghai he caught a cold, 
which worsened as they rounded Cape Horn. By the time they reached New York he had tuberculosis.  

He wanted a coconut very badly. My father combed New York and eventually found one. The 
boy died of TB, hugging his coconut.  

 This story appalled and fascinated me. Hearing Miss Ladd’s cracked and familiar voice again was a 
shock, or not enough of a shock: her casual recital of the facts, seeing nothing wrong in her parents’ 
actions, no special tragedy about it; as if she told the story of a pet monkey they’d once had. Arrogant, 
bigoted and superior, Miss Ladd was the product of her upbringing and her age; so was her mother, 
doubtless. So am I.  
 Although the story stuck with me, I did not believe that I could write it—that I could dare to write a 
story so miserably fraught with wrongs. And I didn’t trust that coconut finish; it had the ring of Mark 
Helprin’s Winter’s Tale and sounded to me like Miss Ladd rewriting to burnish her father’s memory.  
 In 2009 I was fortunate enough to travel to New Zealand for the Commonwealth Writers Prize, and 
was asked to continue, with Mandla Langa, the Africa region Best Book winner, on a Commonwealth 
outreach project to Tonga. We spent five days there giving workshops and working with students; 
during our visit we met hundreds of school children and came to know a few of them more personally, 
and Miss Ladd’s story returned to me in force. I think, too, about the terrible toll that residential schools 
have taken on the children they were created to help. My great-grandfather Julius Foster Dyke Parker, 
later Bishop of Qu’Appelle, ran a residential school in northern Saskatchewan at the turn of the century, 
and was deeply proud of his work with native children; but good intent cannot excuse the depradations 
and violence many children suffered, and pride cannot survive what we now know about the schools.  



Endicott, Marina 

page 2 of 6 

 Divisions of class, which have some economic reality, are easier to grapple with than the false 
division of race. In my last book, The Little Shadows, I shied away from tackling blackface in vaude-
ville, a troubling subject for many people. Blackface had fallen out of fashion by the time my girls were 
touring, and there were always far fewer black and blackface performers in Canada than in the US—but 
that evasion bothered me. Before visiting Tonga, I’d felt that the subject of a white woman buying a 
small Polynesian child was too difficult to attempt: my experience there in 2009 led me to believe that it 
is an unacceptable cowardice not to attempt it.   
 
Research methodology, training, artistic method, framework: 

Writing fiction always means writing from memory: from emotional and sensory data, and from 
intellectual understanding, recalled and arranged into an invented reality. So the first task in historical 
fiction is that of fabricating memory to write from: immersing oneself in the period, from the smallest 
physical details of life to the largest philosophical concerns.  
 Without lived memory of the distant past, we require evidence. Written evidence in the form of 
diaries, letters, laundry lists, wills; visual evidence in photographs and paintings, house-plans, ship’s 
manifests; detritus left on the shelves, the attics, the walls of old houses. In some sense this story of Miss 
Ladd’s mother belongs to me, by virtue of remembering her artifacts so well, of having spent every 
Tuesday evening for seven years in her darkened drawing room, staring at the convolute whorls of the 
narwhal’s tusk that hung over the piano, while Miss Ladd drifted off into a story that I helped her to 
string out as long as possible so as to avoid going on to Barcarolle, which I had not practiced at all. 
When I travelled to Yarmouth last spring to work in the archives of the County Museum, which now 
houses Miss Ladd’s papers and most of her belongings, it was an honour to—in effect—go through her 
drawers, to remember her as an old woman and come to know her earlier life. To refresh my memories 
of her, and create new imagined memory.  
 In an interview with Herb Wylie, the novelist Michael Crummey said that visiting a man whose 
mother had known a historical character in his book River Thieves (about the last of the Beothuk in 
Newfoundland) was “…a very freaky moment, to be sitting with him and to have the sense of touching 
his hand, and he is touching his mother’s hand, and his mother is touching John Peyton Jr.” (Wylie, 314) 
 I can still feel Miss Ladd’s bent, arthriticky fingers pushing my hand into the proper position on the 
keyboard; I have the sense of her mother’s hand cupped over her fingers, teaching her to play.  
 After six years of research, I wrote the first draft of The Little Shadows in a year, continuing to 
research during the writing process with the help of an undergraduate research assistant. The book is an 
invention, not a history of an actual act; but in order to give readers an absolute sense of rightness, the 
details of the vaudeville world and times had to be accurate and exact. With each section I accumulated 
a long list of “check this” points, making notes wherever I could not halt writing to look up details (train 
fares in March 1913 between Montana and Edmonton, perhaps, or the exact headline painted on the wall 
of the Edmonton Journal building, the day war was declared in 1914). All those were checked by 
research assistants in my own reference library or on-line sources, , and the text adjusted as required.  
 For The Difference, research assistants will engage in directed and exploratory research in archives 
and special collections. I will have students work with me in each of the three years of the grant.  
 My assistants will also participate in a directed reading course with me, working on fiction manu–
scripts of their own, ideally involving historical research. Working with them on their fiction with an eye 
to publication offers a practical mentorship beyond the research training the students will receive.  
 Students will also contribute to panels and readings at the Calgary and Vancouver writers festivals, 
and will have a considerable role in determining the design of the website and materials to accompany 
The Difference.  
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 Along with archival and document-based research, I will travel to Tonga, the Pacific culture with 
which I’m slightly familiar which fits the latitude of Miss Ladd’s story. Place is a vital source of primary 
research for me, as it is for many others. In an interview with Puritan magazine, Guy Vanderhaeghe 
compared the novelist’s work to that of the historian: “I felt it necessary to hunker amid the lodge pole 
pine in the Cypress Hills for several hours one night to listen to the wind in the trees, the sounds of small 
animals creeping about the undergrowth... Historians absorb such details as background and context for 
their work, but the novelist foregrounds these things, shifts them to centre stage, and spotlights them.”  
I was lucky enough, when first working on The Little Shadows, to tour the Bailey Theatre, the old 
vaudeville house in Camrose, during renovations. I walked through the closed theatre after modern 
embellishments had been stripped away, but before cosmetic restoration began. The dark, poky dressing 
rooms under the stage, the mine-shaft tunnel that ran under the auditorium to the lobby, the cramped 
ceilings and smells and noises, gave me the novel’s opening scene. That visit confirmed how urgent it is 
for me to go over the ground—a long task, writing about touring vaudeville. For two years I travelled to 
all the vaude houses in Alberta, Saskatchewan and Montana, and their presence enriches the book.  
 Language is another rich area for investigation: discovering, and becoming fluent in, the usage and 
rhythms of the period. Many period writers ignore or play loosely with diction and idiom in a more or 
less post-modern bent (Hilary Mantel’s Wolf Hall, for example, or Baz Luhrman’s Moulin Rouge), 
allowing or purposely salting the work with anachronisms and giving characters free rein to hold 
advanced views on everything from murder to women’s rights. Recent novels by Kate Pullinger and 
Beth Powning focus on relationships between colonizing figures with illusory 20-20 hindsight, and do 
not address the questions that I am asking. 
 Language holds ideas—it may even be that ideas cannot be held too far in advance of the language 
to express them, that vocabulary must be quickly invented. Vanderhaeghe talks about authenticity of 
voice, discussing The Last Crossing: “When reading bad historical fiction what often struck me was how 
the characters often sounded ludicrous, wrong. Queen Boudicca in a metal brassiere, talking like Andrea 
Dworkin.” (Puritan) 
 I’m enamored of turn-of-the-century diction and dislike the jarring dislocation that clumsy 
anachronisms produce in the reader—and I believe that how we say things informs or even codifies and 
limits how we are able to think. Until the vocabulary of women’s rights was painfully forged, it was 
literally unthinkable for many people that a woman ought to be able to vote. It seems the limits that 
language puts on our thinking are very often related to who is human, Us, and who (that Other) is not.  
 To achieve the vocabulary of the period, I read the words of the period, in fiction, essays, poetry—
and particularly the ordinary, intimate language of letters and diaries. The same reading gives entry to 
social codes, mores and religious thought, subtly or blatantly delivered. Vaudeville language was slangy, 
expansive, ornate, funny, ridiculous; the language of an upright sea captain and his wife in 1910 will 
have an entirely different tang. The root of this research for The Difference lies in becoming sensitive to 
the period’s moral life, while maintaining the objectivity to examine how Christian benevolence 
precludes tolerance, and how evangelicalism fomented the biases of the time.  
 The marine literature of the Age of Sail is as wide as the sea, although not uniformly deep; it tends to 
list toward the male experience. But recent books documenting women and children at sea include the 
letters of Miss Ladd’s mother, Quite a Curiosity: the Sea Letters of Grace Ladd, edited by Louise 
Nichols, The Life & Adventures of John Nicol, Mariner, and Donal Baird’s Women at Sea in the Age of 
Sail (one of the books that set me on to recalling Miss Ladd’s stories). The long list of reading I’ve 
already embarked on starts within the period, from the seagoing books of Joseph Conrad (particularly 
his novellas The Shadow Line, Youth and Within the Tides), Jack London, Somerset Maugham, 
Melville’s Redburn and Stephen Crane’s Men, Women and Boats; includes period novels that address 
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practical problems of sailing, like Childers’ The Riddle of the Sands, Buchan’s The Island of Sheep, and 
Forester’s The African Queen; and ranges into the larger picture of sea-routes and navigation (Along the 
Clipper Way by Francis Chichester, and Sailing Alone Around the World, by Nova Scotia’s Captain 
Joshua Slocum). There is a satisfying wealth of edited diaries, not only from seafaring women but from 
their children (like P.B. Albee’s Letters From Sea, 1882-1901: Joanna and Lincoln Colcord's Seafaring 
Childhood, and Catherine Petroski’s A Bride's Passage, Susan Hathorn's Year Under Sail). I will rely on 
New Zealand historian Joan Druett’s intricately detailed books on women at sea, Petticoat Whalers and 
Hen Frigates. The Mystic Seaport Museum has not only published Around the World in 500 Days, 
1883-1884, The Diary of Hattie Atwood Freeman, but has made many oral histories available in their 
online archives; the Martha’s Vineyard Museum has created a website facsimile of the shipboard journal 
of Laura Jernaghan, a nine-year old girl who travelled on a whaling ship in the 1880s.  
 Gender was always an issue, at sea. Haskell Springer has a fascinating essay on the delicacy and 
feminization of captains’ wives in the male-dominated, male-disciplined world of sailing vessels, and 
the justifying contradictions their lives entailed, in Iron Men, Wooden Women: Gender And Seafaring In 
The Atlantic World, 1700-1920 (ed. Margaret Creighton and Lisa Norling). As well as looking at their 
on-board roles, both pretended and real, he examines their cloistered lives, sequestered for the most part 
in their parlours, separated from the working life of the ship because their sex and elevated social 
position meant that they were on formal speaking terms with only a very few of the crew.  
 In order to write with understanding about questions of race which were in 1908, and still are, 
difficult and shameful, I need to investigate the subject of race and ownership in fiction and non-fiction, 
in literary and academic modes. Through slave narratives and abolitionist essays contemporary with Mrs 
Ladd, like William E.B. DuBois’s The Souls of Black Folk (in which DuBois predicts that “the problem 
of the twentieth century is the problem of the color line”) or earlier work she might have read, such as 
William Lloyd Garrison’s No Compromise With Slavery, or Thoreau’s Civil Disobedience, and aided by 
modern writers and friends I can consult personally, like Uwem Akpan, Lawrence Hill, Helen Oyeyemi 
and others, I hope to arrive at a better grasp of why I find the Ladd story so disturbing, and so affecting. 
 
Methods, approach:  

The long investigation that is a novel requires research, always. Writing a novel set in another period 
adds a series of demands to that research, not always well defined. When I first set out to write a novel 
about vaudeville at the turn of the 20th century I found little help in the way of methodologies. Each 
novelist, it seems, hacks his own route through the wilderness of history. After finishing one period 
novel, I embark on this new project intending to mark a trail for students, and to set out some principles 
to use in my own teaching and workshops.  
 The research process for historical fiction is private; sparks are often kindled years before formal 
work begins. Annabel Lyon has talked to me about the long process of research for The Golden Mean 
and this year’s The Sweet Girl, beginning, although she did not realize it at the time, with her philosophy 
degree on Aristotle. For Curiosity, a novel about Mary Anning the fossil collector, Joan Thomas spent 
several years reading and thinking about fossils, geology, Regency England, Austen and Hardy, before 
travelling to Lyme Regis, where she stayed in a flat where Mary Anning’s house once stood, and spent 
time “walking the shore, getting familiar with the tides, exploring the Undercliff,” absorbing Anning’s 
landscape. On her first of three research trips, Thomas found Mary Anning’s hand-copied version of a 
scientific paper by a man who had appropriated her work. At the bottom of a page, Mary had written a 
little note to herself: “When I write a paper, there shall not be but one preface.” In that short sentence 
with its touching and betraying double negative, Thomas saw Mary’s “disaffection for the long-winded 
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scientific gentlemen, her longing to be part of the establishment, to describe her own finds”—and the 
lack of education or position which made that longing futile. 
 Those sparks of reality, marginal moments when the writer in some sense watches Mary writing a 
note to herself, are what gives life to fiction about the past. Alissa York has talked about how her own 
painstaking research (19th century Utah in Effigy, modern-day for Fauna)  acts as catalyst for a 
symbiotic relationship between fact and imagination. Fred Stenson, whose novels The Trade, Lightning 
and The Great Karoo are splendid examples of deep research into place (although his book on the craft 
of writing, Thing Feigned or Imagined, interestingly, does not touch upon historical research), gave me 
a piece of good advice when I was setting out on The Little Shadows: “Don’t let the research get too far 
ahead of the writing. Make use of the gems when you find them.” A novelist, as much as an academic 
researcher, must be willing to be guided by what the investiga-tion uncovers. Gil Adamson, working in 
Banff last summer on a book set in internment camps during the First World War, found her story 
metamorphosing as she learned more—her first ideas of what she was going to write developing 
sideways and deepening as she gained new physical understanding of the mountains.  
 Useful reading for me has included interviews with Greg Hollingshead (on his fully-immersed work 
in Bedlam) and Vanderhaeghe, whose treatise for the Trudeau lecture at University of New Brunswick 
in February 2010 was titled History v. the Historical Novel. The professional writing program at the 
Banff Centre for the Arts occasionally has a mentoring writer whose specialty is historical fiction. But 
there’s a whiff of genre about the term “historical fiction” that literary writers feel uncomfortable about, 
as I do myself. Victoria Glendinning, a judge on the 2009 Giller Prize jury, felt free to remark (in an 
article in The Financial Times) on the pool of historical novels, often about families “with multiple 
points of view and flashbacks to Granny’s youth in the Ukraine or wherever. The US, too, is a nation of 
immigrants, but American novelists do not bang on so about their heritage and antecedents. Brits do, but 
differently, less personally.” (She seems to have been referring to Under This Unbroken Sky by Shandi 
Mitchell.) Vanderhaeghe offers a choice for the novelist: “Long ago I had to make a decision about how 
to approach the historical novel: should the emphasis lie on the adjective or the noun? In the end, I opted 
for the noun. I write novels, not history or manifestoes.” (Puritan) 
 During the Difference project, while I have the benefit of working with student researchers and 
instructing them in how to search for the material useful in writing, I want to create a short course or 
workshop on historical research for fiction. While addressing methodology, I’d also like to look at the 
ethics of using original sources in fiction, which can be complicated. As well as to the human beings 
who created the source material, the fiction writer is often necessarily indebted to multiple historians 
who have sifted through mountains of material both primary and secondary, on whose backs we too 
often ride for free. How can sources be acknowledged, without back-loading a novel? What protocol is 
there for proper acknowledgement, and what, in the context of fiction, constitutes plagiarism? 
 The potential of both e-books and websites for offering further pleasures and extra material is not 
yet being fully used; I’d like to explore and exploit those new forms to allow those readers who are 
interested to find out more about the original sources. The undergraduate research assistants will be 
invaluable in identifying and formatting photographs and documents to expand and enrich the e-book 
and furnish material for an accompanying website, which they will help create. 
 
In Michael Crummey’s River Thieves, a character says, “But two hundred years from now, he knew, 
some stranger could raise his bones from the earth and put whatever words they liked in his mouth. It 
was a broken, helpless feeling.” This is a useful caution for a novelist: that it is necessary when dealing 
with historical subjects for the novelist to maintain respect for character, to see that respect and care is 
given toward the actuality (I hesitate to say truth, which is a loaded and mercurial word) of the time.  
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 In one sense, I’m not interested in history, only in “what people felt about it when it was 
happening”—which G.M. Young defines as the real, central theme of history. My model is more 
Penelope Fitzgerald than Stenson or Vanderhaeghe, who use fiction as a tool to examine history. 
Fitzgerald seems to have regarded history as a useful tool for fiction: setting her novels in periods which 
illuminated or magnified the problem she was tackling—Russia in the teens, to talk about fidelity, 
desertion and rebellion (The Beginning of Spring); Novalis in the 18th century to talk about love and 
death and the consolations of philosophy (The Blue Flower). I will use the closed society of a clipper 
ship in 1910, at the very end of the Age of Sail, to think about ownership, responsibility, culture and 
difference—about why race and gender are barriers to human discourse.  
 What we gain when writing about the past is a kind of intellectual objectivity that can be explored 
subjectively, an emotional detachment that allows for the examination of emotion. By placing a novel’s 
action farther back in time, entirely out of our own, or any living memory, I hope to be able to look at 
motive and character, at action and ethics, with clearer vision.  
 As a child I loved a book by T.H. White called Mistress Masham’s Repose, in which a lonely girl 
adopts a colony of Lilliputians and sets herself up as their queen. Eventually, but only after nearly 
killing one of them, she comes to understand that they are as human as she is herself, and in the end is 
able to save them from a worse threat than her clumsy bossiness.  
 What is it that makes us human? What is the difference between those we consider human, and 
those we consider animal, whether pet or packhorse? I want to take a close look at that difference, and at 
how we might eradicate it from our deepest and least conscious minds. 
 
Potential influence and impact within and beyond the social sciences and humanities research 
community: 
 

Publishing rights to The Difference have already been acquired by Doubleday Canada, an act of faith on 
their part, since I have so much essential research still to undertake.  
 My last two novels have sold internationally, and it is reasonable to suppose that this one will 
follow into territories beyond Canada. During and after the writing of The Difference I will present and 
publicize the novel at national and international writers’ festivals, at conferences and readings across 
Canada, and in smaller conversations at a daunting number of book clubs. I will communicate my 
understanding of historical research through workshops and teaching at the University of Alberta and 
elsewhere, including writing programs at the Banff Centre for the Arts.  
 The novel will be made available to peers and the general public through publication in Canada and 
abroad, backed by a website detailing the research and sources. An e-book version will take advantage 
of the medium with expanded photographs, maps and illustrations.  
 On a fundamental level, as with any artistic endeavour, the contribution of a novel is to advance our 
understanding of human experience. This book will join the body of literary work that spans the history 
of the nation. Literature is an ongoing conversation, from artist to artist and between artists and readers. 
The conversation extends past the neighbourhood and lifetime of the writer. Traveling abroad in support 
of my previous novels, I have seen the power of literature to communicate our Canadian experience to 
those in other countries, as well as at home.  
  Starting out on this project, I don’t yet know what questions to ask. I don’t know how to write about 
Tonga, about a boy whose brain I am barely brave enough to imagine, about Miss Ladd’s mother and 
her world. I am ready to be surprised. And I know how to begin to pry into their worlds and their minds, 
until, as Frederic Maitland promised as the best aim of history, “the thoughts of our forefathers, their 
common thoughts about common things, will have become thinkable once more.” 
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Knowledge Mobilization Plan 
 

Dissemination 
My previous books have led me onto the writers festival circuit and allowed me to meet people in 
far-flung places, from the Edinburgh Festival in Scotland to the Ubud Writers Festival in Bali. I’ll 
use those same trade routes, travelling to Tonga and going to conferences and festivals, to strengthen 
international connections and disseminate and promote work originally accomplished in Canada. 
Like clipper ship routes it investigates, this is a far-flung, ocean-spanning project.  
 The Difference has been acquired by Doubleday Canada for publication in 2016. Publication will 
be sought in other territories; my previous books have been published in the UK, US, Australia and 
New Zealand, Quebec, Germany, Holland and France. The book will engage with media (through 
reviews and critical responses) and reach an international audience. Beyond the published book, I 
will undertake a tour of writers festivals and readings in all territories, speaking on panels and 
attending conferences. Student researchers will accompany me to writers festivals and compile 
material and images for a website and e-book enhancements. An audiobook is also planned. 
 

Exchange and engagement 
During the grant period, I will attend conferences in North America and writers’ festivals at home in 
Canada and abroad in the Pacific, Hong Kong and New Zealand. I have found the writers’ festival 
circuit to be an important avenue for meeting Canadian and international authors, and for continuing 
and enlivening the long conversation (sometimes argument) between practitioners that refreshes 
writing of every kind. Last week in Bali a heated debate broke out between writers who believe that 
meeting other writers and becoming connected is the single most essential thing for young writers, 
and those who believe that silent, solitary work is most essential. I have myself benefited from the 
duality of the publishing world: after years of working alone to inhabit the text, I enjoy the exchange 
and riposte of the festival circuit, and all the other means we have of broadening our books’ reach. 
During these travels I’ve come across new writers again and again whose techniques, elucidations 
and obsessions have challenged and illuminated my own preoccupations. 
 Writers, critics, editors and readers I’ve met all over Canada, in Australia and New Zealand, 
in the UK, and at the Ubud Writers Festival in Bali, Indonesia this fall have been instrumental both 
in giving my work a wider international audience and in informing and expanding my understanding 
of fiction. As well as festival audiences, I will engage with bookclubs and reading groups across 
Canada once The Difference is published. 
 Digital technology continues to move ahead in ebook creation. With examples like the superb 
multiple rendering of T.S. Eliot’s The Wasteland, I believe we are going forward into a highly 
enriched form, and the distinctive features of The Difference (its origin in a real family story, the 
connection to a vast vanished industry) mean that maps, illustrations, ship’s plans, photographs, 
found texts, letters and diary entries, even voice recordings, are possible additions and enhancements 
to the standard ebook format. All will be featured on the website built by the student researcher. 
 Through continued work with student researchers on both increasing their research skills and 
refining their fiction, I hope to improve my own teaching, and will develop a course on research 
principles and techniques for fiction. Ideally, student manuscripts will find publication. 
 

Schedule 
2013: I will travel to Tonga, talk to members of the Pacific Arts Alliance there and in New Zealand, 
and attend the writers’ festival in Auckland. 
2014: I will attend a writers conference in Seattle and a writers’ festival in Hong Kong. 
2015: Student researchers will accompany me to writers festivals in Calgary and Vancouver. 
2016: The Difference is slated for publication. 
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The expected outcome of this research/creation project is a novel--one made infinitely better by 
sustained, wide and practical research all bent to the re-creation of a vanished world, time and people, 
and the re-examination of those people's moral underpinnings and the spreading, choking cloak of their 
charity. 

The research will be of interest to scholars of Canada's seafaring lives, but literary scholars will be the 
natural academic audience for this work springing from a Canadian anecdote of the nearly-forgotten 
culture of sail, a conflicted and strongly felt account of an attempt to help gone sadly wrong. 

Students working on this project will learn, and will help me define, the use and practice of historical 
research for fiction; their own creative writing will be made better as I work with them over the course 
of each summer as mentor and editor on their own fiction manuscripts. 

Writers and audiences at literary festivals and conferences in the Pacific, the US and here in Canada will
discuss the book and its ideas, and the work of historical research specific to fiction, in panels and 
readings. 

Ultimately, the project will culminate in a literary novel, an engaging, historically-accurate book that 
will appeal to a broad audience. The knowledge generated by the book will matter to faculty and 
students in relevant academic disciplines, including Cultural Studies, American Studies, and Literary 
Studies, and to those researching and teaching Canadian literature and history. Alongside the students I 
train, I will present the novel and the results of the research at major conferences, and will submit 
excerpts of the novel as it progresses to leading literary magazines in Canada and abroad. 
The novel has been accepted for publication by Doubleday Canada, and will be submitted to 
international presses upon completion. It will be entered for national and international prizes. 

The published novel of The Difference will disseminate my research both to academic audiences and to 
a broad general public in Canada and internationally.
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Previous Output and Student Training 
 
Description of previous and ongoing research results 
 
University of Alberta Killam Fund 4A, ongoing, The Difference 
Ttravel and research grant toward The Difference. In May 2012, I visited archival collections in 
Nova Scotia and New Brunswick. I spent four days in the Yarmouth County Museum archives, 
where the Ladd family’s papers and artefacts are part of the permanent collection; the archive also 
has holdings on slaves who came north throughout the 19th century and  settled in Yarmouth. In 
Saint John I worked in the New Brunswick Museum archives and the public library’s marine and 
newspaper archives; I visited Lunenburg’s Fisheries Museum of the Atlantic, and Digby’s Admiral 
Museum for ship logbooks, diaries and letterbooks which are not digitized; in Halifax, I worked in 
the marine and Africville archives and the Maritime Museum. The grant will also fund a week-long 
voyage on a clipper ship in January 2013, for first-hand experience of life at sea. The grant also 
funded a part-time research assistant during the summer of 2012.  
 
Alberta Foundation for the Arts grant, complete, Hughtopia 
I received a creative writing grant from the Alberta Foundation for the Arts to write the first draft of 
a novel, Hughtopia, about a small-time gallery owner who attempts to create his own utopia by 
righting everything that is wrong. His own failure as a human being runs too deep to be fixed, he 
believes, but there is hope for his friends. Hugh’s efforts unfold over seven days, moving from friend 
to friend and voice to voice, with the constant, interfering eye of Hugh hovering over the narrative. 
Hughtopia looks into the generous/contentious culture of small communities; how we struggle to 
divert ourselves from—or make art out of, or plunge headlong into—existential sterility and 
loneliness. The book has been acquired by Doubleday Canada for publication in 2014. 
 
Canada Council grant, complete, The Little Shadows 
Creative writing grant from the Canada Council’s Writing and Publication branch, toward research 
and writing the first draft of a novel about Canadian vaudeville from 1900-1918, with diversions into 
American polite vaudeville of the same period and earlier. Research occupied seven years, 
culminating in a finished draft of The Little Shadows, published by Doubleday in 2011. 
 The book follows the Belle Auroras, a sister-trio-harmony act in small-time vaudeville, 
struggling their way up to the big-time circuit and relative luxury, until the Great War intervenes. 
Premiering in the 1880s, by 1913 “polite vaudeville” was a major industry, with several circuits 
competing, and hierarchical degrees of wealth and respectability. By 1932, vaudeville had vanished. 
Polite vaudeville sprang up as quickly and became as all-pervasive as the present on-line gaming 
world—but no other phenomenon has led artists to the development of such physical skill. After a 
hundred years, all our performing arts still rest on the base that was laid down during the vaudeville 
years.  
 Working on The Little Shadows was a precipitous introduction to research, during which I 
learned my trade and developed rigorous standards for historical research which has one purpose: the 
building of a fictional world. I will bring that rigor to The Difference. 
 
Canada Council grant, complete, Good to a Fault 
I received a Canada Council for the Arts creative writing grant in 2002 to write a draft of a novel, 
Good to a Fault, about a middle-class woman who takes in a homeless family while their mother is 
undergoing treatment for cancer.  
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 The novel was completed in 2005, after a delay of about two years while I went through 
treatment for cancer myself. It was published in 2008, short-listed for the Giller prize that year, and 
in 2009 won the Commonwealth Writers Prize for Best Book, Canada/Caribbean. It has since been 
published in the US, UK, Australia, Holland, Quebec, France, and Germany. Good to a Fault was 
broadcast on CBC Radio’s Between the Covers, and was a Canada Reads choice for 2010.  
 
 
Proposed Student Training Strategies 
 
Because my chief skill is in writing fiction, I plan to work with students who are themselves 
working on fiction manuscripts. As well as instructing them in the art of picking through haystacks 
of facts to find the needles that create good fiction, I will work with them on their own manuscripts, 
editing and refining with a view to publication.  
 My student research assistants will come from the body of students at Augustana, an 
undergraduate liberal arts campus. Students completing a BA and looking toward graduate work at 
the main campus of University of Alberta or other institutions are already trained in library and 
archive research but eager to gain practical experience which may help them in proceeding to 
graduate work. After teaching creative writing to these students, it is a natural extension to work 
further with them on my own projects, and to incorporate their own process: putting the principles of 
fiction we’ve talked about into action. 
 Through faculty grants from Augustana, I have been fortunate enough to have student 
researchers for the past three summers. I have found them efficient, intelligent and quick to grasp the 
idiosyncratic requirements of research going toward fiction. Two of my students have gone on to 
write fiction of their own; one is now working toward an MA in creative writing at Westminster 
University in London. 
 Research assistants will work with me at Augustana and in other University of Alberta libraries, 
and will do extensive research in special collections and online archives, examining ship’s manifests, 
weather and currents in 1910, cargo and profit, geography of the ports of call, issues of Canadian 
citizenship at the turn of the century, and children’s shipboard health and education, as a start. Their 
work will include reading, summarizing and annotating; transcribing relevant materials from texts, 
periodicals and archival holding; querying collections in advance, helping to plan research trips, and 
developing presentation materials for panels at writers festivals and literary conventions. They will 
precis primary texts and prepare critical briefs for secondary texts; they will sift through material 
primarily archived for those researching technical aspects of sail and trade to pull out less-obvious 
strands of life on board sailing ships for women and children, who led a separate and confined life 
within the hierarchy of the ship.  
 Some of their research will contribute to a website supporting the finished novel, including 
applying for permissions, creating or arranging for web-ready images, and writing the accompanying 
notes. The student researcher in the third year will create the website.  
 As well as undergraduate student researchers, I am also requesting a research assistant/ 
interpreter in Tonga. In May, 2009, I spent five days there visiting schools, speaking to students and 
local writers, under the aegis of the Pacific Arts Alliance, a network which aims to empower and 
give voice to Pacific artists through collaboration and freedom of creative expression. We were 
guided around Nuku’alofa and the area by Ebonie Fifita, Tongan representative of the Alliance, and 
coordinator of the visit. Ebonie will help me to find a student guide for my visit to Tonga, to 
interpret for me and help with research.  
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At the end of this project, I will present and publicize the novel at writers’ festivals and readings. I 
will invite two of the Augustana research assistants to accompany me to festivals in Banff and 
Vancouver. I hope to bring the Tongan research assistant to the writers’ festival in Auckland, New 
Zealand, with me, and intend to propose to the artistic director a joint discussion on the research 
process for The Difference.  
 Working on this project will give these students firsthand knowledge of the work that goes into 
fiction of every kind. They will gain skill in reading within and around a period to understand the 
culture that produced it, and learn what aspects of this work appeal to them: the literary/cultural 
critic or the researcher/creator. The undergraduates will communicate the results of our research 
through their own directed reading projects and participation in student conferences. They will work 
on their own manuscripts throughout the research period and benefit from my assistance and advice 
as they submit to literary magazines and presses.  
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Budget Justification – Funds Requested from SSHRC 
	  

Personnel Costs   
Year One: $8,500 + $640 
Pay rates for undergraduate RAs are $8,500 for the fifteen-week summer research term, or 
$16.50/hour. I have requested funds to pay one undergraduate research assistant for the first summer 
of the grant, to work with me in archives, online research, libraries and special collections.  
In the same period, I’ve requested $640 for an assistant in Tonga for one week, to assist with setting 
up meetings, act as guide around the island, and interpret for the few Tongans who speak no English.  
 
Year Two: $8,755  
One undergraduate research assistant will continue with period research and compile images/obtain 
permissions for the website during the fifteen-week summer research term, as I move into writing 
the novel. Pay rate has been adjusted to allow for a 3% increase.  
 
Year Three: $9,000 
An undergraduate research assistant will work over the summer on further research and fact-
checking, to identify and develop resources for, and create the website, and to obtain images and 
permissions for both the e-book and the website. Pay rate has been adjusted to allow for a 3% 
increase. 
 
Travel and Subsistence Costs 

For the purposes of writing fiction, primary source material is essential; travel to the story’s locale is 
equally vital, both to gain understanding of the original landscape and to acquire sensory details 
firsthand. It has fallen out of fashion to believe that art derives from place, but the infinitesimal 
details that give fiction heft require physical evidence and experience. Online research, interlibrary 
loans, historical accounts and digitized images are all useful and will be a strong part of the book’s 
research and of the student researchers’ work. The impetus of story, though, springs from the rich 
surprises of primary research.  
 All calculations are based on a per diem of $45 Cdn in Canada/US and $66 Cdn international; 
airfare is based on Expedia; accommodations are convention rate or Best Western.   
 
Year One: Research travel 
In June, the first year of the grant, I will spend ten days in Tonga, working with the Pacific Arts 
Alliance, consulting archives, and talking to Tongans, and five days in Auckland at the Auckland 
writers’ festival, which will allow me to make and strengthen valuable international connections, and 
working in the archives of the Voyager New Zealand Maritime Museum; two travel days are 
necessary to reach New Zealand and Tonga. Accommodation: $130/day, 15 days, $1,950; per diem 
17 days, $1122; ground transportation home/airport/hotel, $200; ground transportation around 
Tongatapu, $200; local airfare (Nuku’alofa-Vava’u) $250; airfare, $2,900: $6,622.  
 
Year Two: Conference/communication travel 
During the second year of the project, I will travel to the Hong Kong writers’ festival (to which I 
have been invited), to give readings and speak on panels, beginning dissemination of the project; as a 
bonus, Hong Kong is a port of call where the Ladds’ barkentine put in. Accommodation, $150 x 4, 
$600; ground transportation to/from airport/hotel, $250; per diem 6 days, $396, airfare, $2,000: 
$3,246.  
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In February I will attend the annual Association of Writers and Writing Programs (AWP) conference 
in Seattle, Washington. Accommodation, $150 x 4, $600; conference fee, $220; ground 
transportation to/from airport/hotel, $250; per diem 6 days, $270, airfare, $700: $2,040.  
 
Year Three: Conference/communication travel 
In the third year of the project I will take the student research assistant with me to WordFest 
International Writers Festival in Calgary and Banff, Alberta, for panel discussions on the project and 
on researching historical fiction, for three days. Researcher: Accommodation, $100/night x 3, $300; 
per diem 4 days, $180; mileage, 818 km, $376: $856.   
Student: Per diem $180; accommodation, $100/night x 3, $300: $480. 
 
Also in the third year, I will take the student research assistant with me to the Vancouver 
International Writers Festival, for panel discussions, for three days. Researcher: Accommodation, 
$100/night x 3, $300; per diem 4 days, $180; airfare, $450: $930.   
Student: Accommodation, $100/night x 3, $300; per diem 4 days, $180; airfare, $450: $930. 
 
Non-disposable Equipment  
For work in Tonga, I will require a digital voice recorder ($250). I will purchase one laptop for the 
research assistants’ use, and to take on my research trips, $2,000.  
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1. Research Contributions Over the Last Six Years    
Literary and artistic works: 
R  The Little Shadows, UK edition. Windmill/Random House, March 2012.  
R  Vanishing Point, narration script, National Film Board, February 2012.  
R  The Little Shadows, Australian edition. Allen & Unwin, February 2012.  
R  Die Zufallsfamilie, German edition. Droemer, October 2011.  
R  The Little Shadows. Doubleday Canada, September 2011.  
R  New Year’s Eve. GoodReads, HarperCollins September 2011.  
R  “The Policeman’s Wife, Some Letters,” Numero Cinq Magazine, July 2011. 
R  “Writing About Mayerthorpe,” Finding the Words, PEN Anthology, M&S February 2011.  
R  “At the Muse,” Eighteen Bridges Magazine, October 2010. 
R  Good to a Fault. UK edition. London: Windmill/Random House, 2010.  
R  Good to a Fault. US edition. New York: HarperCollins, 2010.  
R  Leenkinderen. Trans. Lucie van Rooijen. Amsterdam: Ailantus, 2010. 
R  Charité Bien Ordonée. Trans. Lori St Martin & Paul Gagné. Montreal: Boréal Editions, 2010. 
R  Good to a Fault. Australian edition. Sydney: Allen & Unwin, 2009. 
R  Good to a Fault. Calgary: Freehand Books, 2008. 

Refereed contributions: 
R   Afterword to Strange Heaven, Lynn Coady. Fredericton: Goose Lane, 2010. 

Non-refereed contributions: 
Endorsements for new books:  
 The Sweet Girl, Annabel Lyon. Random House, 2012. 
 The Antagonist, Lynn Coady. Anansi, 2011. 
 Curiosity, Joan Thomas. McLelland & Stewart, 2010. 
 A Man In Uniform, Kate Taylor. Doubleday, 2010. 
 Thursday’s Child, Alison Pick. House of Anansi, 2010. 
 The Golden Mean, Annabel Lyon. Random House, 2009. 
 Euphoria, Connie Gault. Coteau Books, 2009. 

Review of The Spare Room, Helen Garner, The Globe & Mail, March 2009. 
Review of The Sisters Mortland, Sally Beauman, The Calgary Herald, February 2006. 
Review of A Soldier’s View, Blake Heathcote, The Calgary Herald, November 2005. 
Review of Midnight at the Dragon Café, Judy Fong Bates, National Post, February 2005. 
Forthcoming literary and artistic works: 
R  Hughtopia. Doubleday Canada, 300 pp, 2013. (in press) 
 
2. Other Research Contributions  

• Judge 2012, Prairie Fire Fiction competition 
•  Panel, Women’s Hour, with Helen Oyeyemi, Ubud Writers Festival, October 2012. 
•  Panel, Rolls Off the Tongue, with Anna Funder, Ubud Writers Festival, October 2012. 
•   Panel, Sway With Me, with Justin Torres, Ubud Writers Festival, October 2012. 
•  Panel, Taught-ology, with Zhuang Su Li, Ubud Writers Festival, October 2012. 
•  Moderator, Love & Laughter Panel, with Patricia Marx, Calgary WordFest, October 2012. 
•  Panel, Wild West, with Guy Vanderhaeghe & Rudy Wiebe, Vancouver Writers Festival, October 2012. 
•  Panel, Secrets & Sins, with Miriam Toews, International Festival of Authors, October 2012. 
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•  Interviewer, An evening with Michael Ondaatje, Winspear Centre, Edmonton, November 22, 2011. 
•  Jury member 2009, Rogers Writers Trust national fiction, with Miriam Toews and Richard Vaughan. 
•  Panel, After a Death, with Lisa Moore, Edinburgh Writers Festival, August 2010. 
•  Heliconian Society Lecture, Toronto, June 2010. 
•  Panel, Writing from Place, BlueMetropolitan Writers Festival, Montreal, April 2010. 
•  2010 Hill Speaker, week-long lectures & workshops, Bishop Strachan School, Toronto, Feb 2010. 
•  Panel, In the Family, with Patrick Gale, Perth Writer’s Festival, Australia, Feb 2010. 
•  CBC Radio’s Canada Reads book for 2009/10, multiple TV/radio interviews and panel discussions 
•  Early Vaudeville in Alberta, lecture, Bailey Theatre Course, University of Alberta, October 2009. 
•  Lloydminster Reads reading and lecture, Lloydminster, AB, June 2009. 
•  Commonwealth lecture tour, with Mandla Langa, Tonga, May, 2009. 
•  Banff Book Discussion Weekend, readings/lectures, Banff Centre for the Arts, May 2009. 
•  Research on vaudeville circuits in the early 20th century for a new novel, The Belle Auroras; travel 

through Alberta, Saskatchewan, British Columbia, down through Oregon to California and back up 
through Montana, visiting vaudeville theatres and museums. 

•  London Reads book, 2009, reading/panel discussion, with Gil Adamson. 
•  The Literary Saloon: with novelist Lynn Coady, I run a monthly reading program in Edmonton. 

Writers have included Lisa Moore, Karen Solie, Greg Hollingshead, Annabel Lyon, Christian Bök. 
 
Selected readings 2012 
.  October 2-9, Bali, Ubud International Writers’ & Readers’ Festival. 
.  September 23, Halifax, Word on the Street  
.  July, Vancouver, North Shore Writers Festival, lecture.   
.  July 20-24, Moose Jaw, Saskatchewan Festival of Words.   
.  June 3, Convocation Speaker, University of Alberta, Augustana Faculty.   
.  April 28, Jasper, Alberta Library Conference, lecture and reading.   
.  April 24-26, Moncton, Frye Festival. 
.  April 21, Vancouver, North Shore Writers Festival, lecture.   
.  April 20, Sechelt, Sechelt Arts Council.   
.  February 19, London, UK, Pembridge Hall readings. 
 
Selected readings 2011 
.  November 1, Boston, Winchester Reads.   
.  October 29, Toronto, International Festival of Authors, Governor General’s shortlist reading.   
.  October 27, staged reading of Fleck, with Ian Rankin, Toronto, International Festival of Authors.   
.  October 20, Vancouver International Writers Festival, reading with Guy Vanderhaeghe.   
.  October 21, Vancouver International Writers Festival, reading with Anita Rau Badami. 
.  October 13, Calgary WordFest, Friday Night Showcase. 
 
Selected readings 2010 
.  August 24, Edinburgh Literary Festival, reading and discussion with Lisa Moore. 
.  June 17, Toronto, Heliconian Club Lecture. 
.  April 30, London Reads final reception/reading. 
.  April 24, Montreal, panel for CBC Radio, with Hannah Sung. 
.  April 23, Montreal, reading with James Frey. 
.  April 22, Montreal, Charité Bien Ordonée launch, Boréal Editions. 
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.  April 22-25, Montreal, Blue Met Festival. 

.  March 3, Australia, Sydney Book Story reading. 

.  February 23-March 1, Australia, Perth Writers Festival; readings with Patrick Gale, Elizabeth 
Kostova, Tom Rachman, Salley Vickers, Helen Oyeyemi. 

.  February 20 & 22, Toronto, Hill Speaker, Bishop Strachan School. 

.  February 11, Edmonton, Literary Saloon Canada Reads panel/readings. 
 
Selected readings 2009  
.  December 14, Edmonton, Literary Saloon with Christian Bök, Marguerite Pigeon. 
.  December 1, Toronto, CBC launch for Canada Reads. 
.  November 18, Edmonton, Centre for Canadian Literature, U of A. 
.  November 10, Edmonton, Literary Saloon: with Annabel Lyon and Greg Hollingshead. 
.  November 7, Swift Current, Featured author at the Lyric Theatre. 
.  October 13, Edmonton, Literary Saloon with Lisa Moore, Shani Mootoo and Karen Solie. 
.  September 24, Edmonton, Fictionistas Reading, The Artery, with Connie Gault. 
.  September 18-20, Eden Mills Writers Festival, with Miriam Toews and Ian Brown. 
. August 13 to 16, Sunshine Coast Festival of the Written Arts, with Gil Adamson. 
. July 16 to 19, Moose Jaw, Saskatchewan, Festival of Words, with Fred Stenson. 
. June 11 to 13, Lloydminster, AB/SK, featured book, Lloydminster Reads. 
. May 23 and 24, Banff, Alberta, featured writer, Banff Book Discussion Weekend. 
.  May 18-22, Tonga, Commonwealth Prize Outreach Tour, with Mandla Langa. 
.  May 15-17, Auckland Writers Festival 2009 with Kerry Morris, Debra Adelaide, Jenni Gunn. 
.  May 11-17, Auckland, New Zealand, 2009 Commonwealth Writers' Prize Awards, with Christos 

Tsiolkas, Mandla Langa, Joan Thomas, Uwem Akpan, Mohammed Hanif, Mo Zhi Hong. 
. March 10, interview with Shelagh Rogers, CBC Radio, The Next Chapter. 
. March 6, Calgary, Pages on Kensington, re-launch of Open Arms. 
. March 1, Los Angeles, Los Angeles Public Library Book Club, lecture and reading, GTAF. 
. February 14, Toronto, Ben McNally Books, launch of Freehand edition, Open Arms. 
. February 12, Toronto, Toronto Public Library Foundation, Book Lover's Ball. 
.  February 9, Edmonton, U of A, with Thomas Wharton and Charlotte Gill. 
 
Selected readings 2008 
.  November 11, Toronto, Giller Prize awards ceremony, CTV. 
. November 6, Saskatoon, McNally Robinson Booksellers. 
. November 1, Toronto, IFOA, Harbourfront, Scotiabank Giller Prize shortlisted authors. 
. October 25, Vancouver International Writers Festival panel: Austin Clarke and Meg Wolitzer. 
. October 15, Calgary, WordFest, with Joseph Boyden, Patrick Lane, and Nino Ricci. 
. September 20, Toronto, Ben McNally Books. 
. September 19, Montreal launch GTAF, Pierre-Francois Ouellette Gallery of Contemporary Art. 
. September 18, Ottawa launch GTAF, National Library, Ottawa International Writers Festival. 
. September 17, Toronto launch GTAF, Clinton's Tavern, with music by Paul Quarrington. 
. September 10, Cochrane, Westlands Books, GTAF launch. 
 
3. Most Significant Career Research Contributions 

The Little Shadows. Toronto: Doubleday, 2011. Finalist for the Governor-General’s Award and 
longlisted for the 2011 Giller Prize. A novel examining wealth, poverty, nationality and women’s lives 
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in the fractured culture of theatre; the human need for regular doses of art, whether high or low; and 
rough theatre’s blend of anarchy, absurdity, humor and the poetic. 
 
Good to a Fault. Calgary: Freehand Books, 2008. Recipient of the Commonwealth Writers Prize for 
Best Book, Canada & Caribbean; short-listed for the Giller Prize; a Canada Reads Book, 2010.  
In Alberta Views, Aritha van Herk wrote, “Endicott handles the narrative with deft elegance. Large 
philosophical questions about the consolations of philanthropy and the complications and urgencies of 
gratitude shadow events but never overwhelm them... In an age of slick and clever writing, substanceless 
as air, Good to a Fault incites tears of pleasure, for a good story and for such good writing.” 
 
Open Arms. Vancouver: Douglas & McIntyre, 2001; re-issued, Calgary: Freehand Books, 2009. Short-
listed for the Amazon/Books in Canada Best First Novel award, broadcast on CBC Radio’s Between the 
Covers. W.P.Kinsella, writing in Books in Canada: “Endicott is an excellent storyteller and this is a 
substantial, sweet-natured novel, full of hope and promise.” 
 
Associate Dramaturge, Banff Centre for the Arts Playwrights Colony, 1993-1997. Working with 
Tomson Highway, Connie Gault, and Ian Ross. The Banff Centre’s play development program is 
internationally recognized for its breadth and literary quality.  
 
A Christmas Vaudeville. 25th Street Theatre, 1989. Play. A commissioned play about turn-of-the-century 
vaudeville, which sold out its run and led to a commissioned sequel the following year.  
 
4. Career Interruptions  

Not applicable 
 
5. Contributions to Training 

2012  Writer-in-Residence, English & Film Studies Department, University of Alberta, 2012/13 
I have contributed to the research training of undergraduate students, by supervising substantial projects 
and hiring students as assistants on my fiction research.   
 
Undergraduate Supervision (Directed Studies): 
2011 Sam Whittleton, “Others”: full-length play. 
2010 Jordhana Rempel, “Time and Nature”: first draft of a novel.  
2009 Sarah Haywood, “Hot House”: Stories of jazz musicians in the 1950s. 
 
Undergraduate Research Assistants:  
2012 Robert McClure, primary research on 19th century benevolence; clipper ship industry/life, 1910 
2010 Jordhana Rempel, further research in Canadian and American vaudeville, 1910-1918. 
2009 Sarah Haywood, fact-checking and further research in Canadian vaudeville, 1910-1918. 
Augustana does not have a graduate degree program in creative writing; I have not had an opportunity to 
work with graduate students.  


