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for the most part, abandoned, and the author assumes the- AN

ABSTRACT . o2
. . . KN " ‘ ‘. .- w . '» . A "
In the present dlssertatlon, Stérne's'nsefof sexual»>

°.

T e N

-

' allu51on is seen as a reflectlon of the author s concern

"w1th the problems of selfL nowledge. A

- o Chapter/f'dlscu ses The SErmons of Mr. Yorlck w1th

°/

' _reference 25 Sterne S concept of self knowledge Sterne

_puts partlctlar empha51s Qn the 1nd1v1dual S respon51brllty

a'

'to analyze/hlméé;f and to know the inner motlves for his

-

'lactlons "Stcrne s falth in. man s potentlal for know1ng his

self has much 1n common W1th John Locke s 1dent1f1catlon of
the self W1th consc1ousness.‘ Sterne also makes use of the

tradltlonal notlon of che rullng pas;10n to explain wha'q he. .

_con51dered to be the maln obstacle to. self—knowledge and thewﬁ‘

main cause oﬁ self delu51on. "’f", e = o 3

]

In Tristram Shandy ande.Sentimental Journey,,thisb_

<

. basic: concern w1th self—knowledge is expressed through an

L a 1able brand of humor.: The ruling pa551on no longer ezlsts

|

v

- but is. replaced by the hobbyhorse, homlletlc exp051tlon 1s,~

~_role~of'§érbal jester. ~And-one of the most 1mportant_aspeqts

- b - \ o ! A

of hls w1t as Jester is hlS use of sexual allu51on. fThe?i”“”

‘_too mucT 1mportance to prlvate,‘self 1nduced pleasure.~.For
) D. ' ‘. et % X . L : . ,'- . :

. AN R T BRI L e

A : , B - o T

~ . ®



. this reasonf the hobbyhorsical consciousness Jis associated

£
w

~

w1th 1magery of onanlsm and 1mpotencc (Chapter II) The - =«
:Sternean narrators fulflll the author s role as Jester.

Both' Trlstram (Chapter III) and Yorlck of A_Beritimental

Journey (Chapter IV) are self—Consc1ous narratorsbwhOFareo
. . . a ' J ’ ) ‘- ' N . .~‘ .
at times, hobbyhorsical but who are also fully. aware of their

_hobbyhor51cal tendenc1es and of the complex1t1es of human
llfe.' For thls reason, they both play w1th verbal

ambigultles, espec1ally amblgultles of a sexual nature.

. These sexual amblgultles are a constant remlnder to the £

>reader‘that words can be 1nterpreted in a varletygof,ways,

L g . . . ) ' ‘, . “A, . .
‘depending on one's consciousnesgs. At the samg tlme, the

sexual allu51ons also point- to the theme%of human
_falllblllty as a’ result of Sterne’ S rellance on'thevéorick . K
figure (Trlstram, YOrle the parson, Yorxck the nar;ator) |
in hls fiction (Chapter V). %hroughﬂthe sexualnw;t of
Yorick the skull/jester figure, we are remlnded‘that#%an'
can pe hobbyhor51cal and that he is 1mperfect in - hlS '

e ° a

communlcatlons W1th~others beéause of his humanlty, because

; he is a. mortal/sexual creature But the- skull/Jester also f

“
»

‘ serves to'remlnd us that if man 1s llmlted in ‘a falllble

4 .,.m ¥ . . - . PR
]

.state, he should not deny hlS mortal/sexual nature but

’lshoukg accept it -as the essence Of\hlS human consc1ousness. e

"*ajrectlon of self—knowledge.::"jna_ ‘j.;.i'_ﬂf

’-

To do so' from Sterne ‘s p01nt of‘v1ew ls‘to_move:ln-the'

-
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CHAPTER I |

v ' ook T
SELF -RNOWLEDGE "AND  THRE LOCKEAN "SELF" IN, ’
THE SERMONS OF MRy  YORICK-
' o ] Ch el
d N o
« In spcaklng of Twristram Shandy, Henrd Flmcherc!tas
pOlnted out that Trlstram s purpese is to- tapture man”s o

~

substance and meaning sQ as to deflne hlmself better.l This -
statement is quite trne. .Indeed,ﬂthe definition of self 1is

. T R a
)

‘not a concern 1n only Tristrdm’ Shangx,°but itiis avproblem’ .

° -
3

Whlch seemnms tolie at tHe heart of all of Sterne s wrltlngs.

o

A Sentimental Journex, for 1nstance, deplcts YOS}CK in a '

*

series of episodes which force hlm to analyze his inner s

notlvatlons and whlch“therefore lead hlm to a clearer

s

knowledge of hlmself 2 "And The.cermons of Mr' Yorlex are

“uy

brnmlnly con erned w1th Chrlstlan responSibility to oneSelf' -t

S B 1 @ - . (. . ’ o

. and to others, problems whlch in'Sterne7s,eYes, pivot on

v
’

the need for self examlnatlon and self knowledge. It'is .
hus not dh&y useful but absolutely essentlal in, any
analy51s of Sterne and hlS art to understand flrst of all

what, Sterne meant by ”self knowledge,‘ and secondly, how
z.

- ' .
-

thls concept affected ‘his llterary 1nterests ‘and technlques.

-
- .'/‘ h

e To answer the flrst part of the problem, it shall

>

be- necessafy to con51derbThe SermonSvof Mr. Yorlck,ln some

13 0

o

ap.

detail, for 1t is 1n those early wrltlngs tha@ Sterne flrst

4
e -1

L . . . o C . . e o . /
. ) . e ‘ © . :
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describes his notion of the selt and ot solt-knowlodge.  As
wer shall S(Wﬁ'Esturncu;ﬂnnns,Jx).xctiru; the self as
§ N ' .

conscliousness, mucb as Locke did. It is this sense of t he

.
o

©

human self as consceliousness which lics at the heart of

. . - , . ‘,,“i;w'
Stgrne'’s toncern both as a moraldst and ag oan artist. . I
The bo£mon  Sterne plaecs a great deal of emphasis on &}

. Ny

individual's,duty‘to examine‘hrmself and to be awnre of

o
1

"his own inner mqtivations: ThLi same pnooocupatlon manlﬁ(

E Y

itselﬁ in Tristram Shandy and A Sentimental Journey, most

- a

)

ts

promlnently thrbugh the, creation of self~conscious narratore

’

who attempt to 1ncrease the reader's awareness by
"eh

contlnually playlng w1th verbal amblgultles. Partlcularly

€

wnotlceable is the use of the eexual motlf as a ba51s for

“verbal amblgulty. S '-~;¥f?

.

A1l of Sterne's r*'haracters are assoc1ated with sex

vln one way of another, andvboth Trietram and Yorick the

narrator are prone to peppering - thelr narratlves w1th puns

and‘salacious suogestibns.' ThlS use of se§pal materlal

deserves 1ndlv1dual attentlon4 “for 1t is one oﬁ Sterne S

" .

st compon - dev1ces for suggestlng the falllblllty of

. .
“, -

language and the complex1t1es of, human life. The'seXual

-motlf.represents a p01nt of . reference from whlch language

A . o :
can be 1nter9reted._ At the same time, the,various Sternean
: . & Ved % e

hohb]horseiyﬁepresent othervp01nts of reference. Thesea:

>

1iferent orlentatlons from whlch language (and llfe) can be

a9

v1ewed are Juxtaposed by Sterne so that the reader is never

allowed to be satlsfled w1th one 51ngle p01nt of reference.

. - - ’ : : . e = : .
- 4 . . { -
° . i . : . . .

Vi
4

&



fmotoad, he i ocontanual by anvited® to roed two ormore .-

oy

meanings into wprds, oven inosituations which would ngt-
normally require a complex reading. The end m;uLL of this

verbal gamebetween” the aw thor and hiscroeader isoan
. .
increased awareness on the part of the roader ot the . ¢

»

limitations .ot language and of the lLimitations ot the human <

" © . > -~ .
condition itself. In other words, Sterne's game with
language scems to be aimed at increasing his reader's

- :

<@

consciousncss of language and of himself. To this extent,

. " a8 v
the use of the sexual motif wtan be seen as a comi¢c narrative

device which has its roots in the author's concern with the
LCn, N A : . . A

p;oblemsiqf selfiknowlédge.' Befo:é analyzing the Qsé of
Eﬂis nérfaﬁ;ve device; then, ‘it Shall Be necessary to
‘CbnsiderAStérne“s definition of;sélf—knowledge'in ﬁis early
_writings£ - |
| ’Ste;ne'é figSt QQSéription of the_problems_éf‘

self-knowledgeiappears in the sermon/fentitled -  f

”Self—Knowledge":

.

. . G .-

..To know one's &self, one would think could be no very
difficult lesson;--for who you'll say can well bBe truly
ignorant of himself and the true disposition f his own
heart? If a man thinks at all, he cannot be, a stranger
to what passes there--he must be. conscious of his own
thoughts and desires, he must remember his past .
pursufts, &nd the true springs and motives which in . -~
-general have directed‘the‘agtions-ofvhis‘life:« he- may
hang out false,colours-and deceive the world, but how
can a man deceive himself? That a, man can—--is evident,

.o

because he daily does so. (IvV, 53-54) R
d;The émphasis,hefe,is'oh pén's'ability to khow his inherh
~self by knowing his &wn thoughts (the fact that Sterna uses

the phrase'"whaf péséesythefé" to refer to the_individuél's

a



@

Down heeart!" osugopesites bl Sterne oy 11:‘.\:1‘{; the term Mheaort
asoa synonym tor-mind) o0 And, turther down Che page,
Storne notes that man often dooesonot ase "all the power

which God has given him of turning his o cyes inward upon s

. ) ' . - . * . - - .
himsoel s, and taking noetice of the chain ol his own thought s
1 [ I

and desires” (IV, H4) . The stross here ia less on God and

o

more on man‘s duty to exercise his God-given taculbties. The

same i true in the subsequent discussion of the obstacles

to self- knowl >dge "We are docided in Judging of ourselves,

.

just as we dre in judging of other- things, when our passions

and inclimatiovns are called .in as counsellors, and we suffer

ourselves to see and reason. just so far and no farther -thwan

<
they give us leave" (IV, 55). Sterne later expands this
cour troom metaphor in the sermon on ."The Abuses of |

Conscience," but the essence of its meaning is plain here:

reason is the sober'judge who'ehould ana}yée all of a man's

dctions and motives; the ‘passions’are the_ "counsellors" who

;‘iitigate for "the remotestvconsideratlon of SELF" rather

.

‘than for the idterest of truth (IV, 55). Sterne states at

the .end ‘of “Self+Knowled§e“'ahdvagain in the sermon on @
"Self-Examination! ;that salvatlon from self- decelt can be
achieved, not by surrenderlng oneself to falth or prayer,

but through the proper eXerciSe of freason, which God has

-

" put into us-forethe government and direction'of‘our lives™
A .

'(XIVJ'225).. Falth is 1mpllcltly present herg, a faithethat

-

_God has created a knowable unlverse and that man's reason

\ [

RS

is in tune-with'this preatizp and .is therefore able to know’

e



the unpvet e v ntae b, Thuo, Sortpture 1o xrulu»rt it

Pooccnitie U dee bl il ot Ood, buat preason 1 justoooe
0 ‘, :

pimportant Decause. 1t has beon created by God to be ™t

applier of Tthis rulet (X1V, 237) . The prnk)l.wch:»l

Sl o knowlodge, then, o reducible to Sterne's faith o in e
forn ol Charaot 1.‘1::}1‘3.‘ whw::w. trutha are \n"(-w::A:Hslw ten l!hu:;z'
WHO CROTCeE e thein Godeglven reason. -

'l'hxu:;. I,w'l'xut' _'in ‘t L}t’gl:;()t;x\k)l(?’ Christianity sugagoests

Ao slmtlarity 1n Sternd ' (,‘(\n(‘«)pf.\jt")n of tHe hunon mind gnd
Y '

P

1ts function with John Locke's system ol epistenology. In
[ -

Locke's system, the mind receives "simple ideas'” by

. . ' o oo : , :
ob:s@rvlng elthoer the worg‘ld (by scnsation) or i'ts own

.

operatians épy re flectlon) - The intornal observer—--the

G

el

undersd tﬂnclng—-r;wn goe5 an to construct out of theﬁe atoms

° R = .
of experience "complex ideas,’” "ideas of relations; " and
. A < v .

B

"'genernl ideass nd Locke suggests- that the unde"rstqnding is

:compafab“le to a judge: the icpiea‘s are brought in to hlm

”from without “to thn_lr aud}lence 1n the braln ~-mheg mlnd s
L p;esence_roo%, és I may SO, callllt +2 . The understanding
A
t'hen exerc1ses lts pcmer by studylnéo the contlnuum of
‘experiehces a_qd ref%gctir‘qg on t‘hem, _ar'rivbing ;'it c;ortlblnatlons,
relatié;s, %hgﬁgeneralizgﬁions:thch Eeflecl reallty OIn ¢

-dddition, the undefstanéing has the _power to refuse to

“considér.”6- In this way,, Locke mrought the .mind comple%ely

. 5 . .
1nto the natura der whlle preserv1ng the sense’ of the P
- a ¢ - On
mlnd 'S own 1ntegr1ty, v1tallty,_and self-dwareness. e
S 12 - - »u &
Locke s model of the mlno ‘is 1mportant because it
o . . K . . . . :
‘ , ’ e’ 2 R :C s ) ': o
. °© - B > q
- = - 2 < - :
° B T .’_ . o - 4 <
- > 3 < 9




h

IR R . -

resulted«in a revolutionary conception of truth. As a result
of the emphasis - on the[undergtanding‘as observer and . judge,

o ' o, - : R e

Locke mzintainecd that men know, not_objective reality, but-

cnly their own. experience. Accordingly, hvj definition of
. ' , - s .. .:". P N . . o e . [P 2o . B ‘

~truth is limited to "the functions -of the indivicual mind:

S . . : ' p o . D

“Truth, then, 'sesms to me, in the prcoper import of the word,

to sigriify nothin& put the joining or separation cof Signs,
g I - . K T —_ —_

a3 the Thincs sicnified by them g acres cr giss

study is éeternal truth, of” “which the \orlc'We apprehend

with ourisenses is but an imperiect représentationi- Locke

maintained that. we can,névér'know.the'éssence1Cf.SQbstanées,

o

~and that we can gn 'x “have absgolute kh,wléége of 'tHose
o . e o : T 8 B )
. sensiple 1Geas,Wnlcn we‘ocserve-l+u“hem buosgance;] Ins.

‘fanh’hiS'ideas_A Jpleuely But notning»qeyqﬁd -

e - : Lo Ll s ST 7

them. But. this’does not mean ;he”éxélusion of‘éxternalaa

elle Ain

~U‘

T

that

)]
o8
o}
R
=t
O
]
'—l
0]
[of
(9]
o
3
’.l
<
m
ot
u
)
[S
J
0.
12
}_4
o]
Q
z
0
0
0
()
¢}
o
[4)]
(7]
o}
()]
3
t
Q
iy

o n - ’ [ . vy - ~ : s a s C oy = »
- " harmony and was therefore considered to be perfectly in’ tuge

o}
- with the cosmic order.:? Therefore, the fact. that man's o
. » o . - va ] '-_"‘o L R o ‘ ) o . .
'_experienée of'ﬂsecoﬁdaryﬂ'qualities~5uch.as,color_and heat
: id so rel aole,‘a1031t subjectlve,_opovea that the human
¢ ot | /:'! . ) . v)»
'L>'j_ﬁmind-is overned by laws Wnch?are as knowable and '

‘.

chnanceab1 vas the laws of: cosmology ";’ RS
. . . . :
- . .‘j Lobxe s co&cedtratlon on 1nternal rg%llty as the‘_‘U;
- e L .

3
oply npowable reallty pr63ed to have an enorﬂous e:fect on




.ot himself and of hrs world.. Along w1th thls, Locke s'h .

‘bodiesu“ - An%ﬁhe does not find‘"self";ln substance (ma

.llterature, and: partlcularly on "the writings‘of LaurenCeA

Sterne.- Once Locke establlsheo that truth ms the joining

.

N .
or seoarct%nc of 'signs, whlch represent 1deas as lmpres51ons,

°

then it became clear that ln order to stuov tfuth one must

Ry

} the mlrd ' Human reallty must then, behround within,.

-

-the 1nalv1dual.s sense ano 1n the quallty of his awareness

Fho-

personal identity . re\olutlonlzed man s.

definition o

cohception'd his ”sel“” and redlcally shlrted the focus of

' rh'

lﬁterature from the oute world‘to-the erlduOL the‘mind,-‘4

P
“

‘_It has Loc<e 3 conceptlon that L Fﬂ N : ﬂlf

; Selc is that consclous thlnklng thlng,f—whatever' . ‘
substance made ‘up oI, (mhether spiritudl-,or materlal e

simple or comoounoed it uetters not) —=which is sens1ble
or conscious Of. pleasure and pawn,-capable of happlness
or mlserv ‘and’ so.is concerred for 1tse1“, as far as

that consc1ousness ehtends. Lo SR
. - R P . ,

. SN A

-The cente“,'oT the conCept of the‘“selr, then”"ls the

3

rale reness ot pleasure or paln, a state of mlﬁo rather than

/

:a'single “self” as an essence.. In thls way, Locke reJects R

.. : . I . . . o

the tradltlonaW'idea of - the soul as a self contalned essence

rwhlcn 1nhab1ts the‘bg y in the uay thﬁt Spenser s Alma llves

\ : ° . . £ .
in her castle. ST g L "‘ ROV e

Ev' Locke does not center the'"self” ln “soul alone

“

‘}_necause there 1sv”noth1ng'1n the nature of matter why the R

v g

ﬂsane 1nd1v10ual Splrlt may not be unlted to. dlfferent

Il ﬁés i‘

. R

’body) because substance can be varled (by cuttlng off a.

[

~hand, for 1nstance) w1thout change to personal 1dent1ty.».
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Locke conside;s identity'to be'dependent‘on both_body ang:
mlnd Consequently, he solved the - problem by con51d&r1ng

.

personal ldentlty 'in terms of “person,' Wthh he deflnes as
T a thlnklng lntelllgent belng, “that has reason and’ ‘ .
"reflectlon, and can. consider itself as itself, the same"
thlnklng thing, indifferent times and place“- which it
-doés only by that consc1ousness whlch,ls 1nseparable ’
from thinking, and, as it seems to me, essential to it
it “being impossible for any one ‘to peérceive without

-'oerce1V1no that he does perceive. When we see,’hearf' -
smell, taste, feel nedltate” or . will anythlng, we Know |
that we dg so. Thus it is always as to our oresent S

"sensatlons and perceptlons, and by thls,every one 1is
to hlmself ‘that mhlch he calls self .

v -From thls it follows that personal 1dentLty is ldentical
R w1th Pconsc1ousness"' _ gf/

ForJ slnce consc1ousness always accompanles thlnklng,
. “and it is that which makes every one .tc be what he calls
self ‘and thereby olstlngu shes himself from all other -
© ~thinking, things, in this alone consists  personal |
' identity, i.e. ‘the sameness of .& ‘rational Being: and
" as far as .this consclousness can be extended bpackwdrds
"to any past actlon or thought, s¢ far reaches the
sldentlty of that person; it .is the same self now it was
then; and it is by - the same self with this oresent one’
that now reflects on lt that tnat actlon was dpne.13

Therefore, to use Ernest Tuveson S, appralsal '"the

ego ;,. « s the sum of the matrlx and 1cea§ whlch come to-
i
P
it durlng the course of a llfetlme wld lee a rlv
[ .

:1n a constant state of thx wA hard core 1nd1v1dual°

0

S 1t 1s=

personallty no longer eXlStS put 1s replaced by a flUld‘

‘identity to produce what J. W Krutch has called thev
”dlssolutlon of the ego. is»f‘;_’\ ' (; [ e

T ST

It 1s prec1sely thlS emphasxs on man'! s. ablllty to
know his own thoughts and hlS ablllty to know both God and

b"himself by knOW1ng hls own thoughts whlch allgns Sterne

N



. <
ship," as he called 1t——should serve as man s guide

N s ’ ; g9

f . - . . -
v . . .

- Hth Locke. For example, Sterne insists that the individual

¢ 1]

U;must leok into hlmself in order to dlscoxer God's message

How God dld 1ntend them [God glven talentsJ,——may as. well
be known from an appeal to our own, hearts, and the
inseription you shall read there,-=-a&s from any chapter
annd -verse I might cite upon ‘' the, subject. Let us then . %
for a moment, my dear. audltors' turn our eyes that way. -
and consider the traces mhlch even fhe mo insensible e
man may haVe proof of, from what ywg may perCelve. » N :
sprlnglng up within him from some casual act’ of , . -
. generosity; and though this 1is & pleasure which. properly =
belongs to the good yet let hi try the experlment,~—let i
him comfort the captlve,'or cover . the naked with a ’
garment, and.he will feel what is meant: by that moral ~
o delight arlslng in the mind from the consc1ence of a
L‘; humane actlon : (XXIII 34-3%) R

- N i

Such- an appeal 1s very close to Locke s contentlon that =
reason——”the most excellent part of .?;‘; LGo/\M’Z§;fxman—

«the

; ; ’“4,.
eternal laws or God 16_'Locke mald

ason'must@f

ultlmately Judge lI a revelatlon 1s ‘a revelatlon before man. .

-

can accept it In a 51ﬂllar manner, when Sterne descrlbes

“tne~search for tr”th he empha51zes the lmoortance of both

.religioh and . Worality, out hl% aroumeht flnally comes\to

!

'rest on reason and the heart as the rlnal Jtdges of Justlce. {

and truth.l7 L . S l” “; . AN o /{t

So that 1f you rorn a Just Judgnent of what is of /“~
lnfl“ .te lmpogtance to- you not- td be mlsled in, namelyz
in what degree of real merit you stand, either as. an,’
honest man, -+a’ useful citizen,--a ralthful subJect to

-

”,..‘ your klng,e—dr a good. servant to your God——call in

. RELIGIGN -and PDRALITY.-—Look——What is written 1n the law
of God’-—How readest’ thou7——Consult ‘calm reason, and o
- the unchangeable obllgatlons o Justlce and truth ——What

say they? L o :
Let Conseience determlne the matter upon these SR
reports,—~and then, it thy - ‘heart condemn | thee °not, ——whlch
is the case the A§05tle supposes——the rule jlll be-

”

L infallible .’ - - (XxVIT, 108- 109)

R . I I : - R .



/Chrlstlanlty,"Sterne states that “rellglon ever 1mplles a’

, religion:»

,frespons1b111t1es.

$Very clearly functlons of ‘reason and reason s ablllty to

N _ “ R 10

"

The emphasis on the inner judgments of reason and the heart

does not necessarlly iﬁdicate é tendeﬁcy totsolipsism.
r \ . \ Y
Rather, it represents»a reallstlc approach to\man S
: j

;possibilities. Revelatlon was accepted as a faet, but it

, . v

‘prov1ded man with only those truths whlch are beyond human

‘igrasp, The rest was P to msn., As. .Sterne put it, '”1t

pleases Heaven to give us no more ﬁlght in our way, than
Id . % _
w1ll leaVe v1rtue in posse551on of 1ts recompense (XXII, 11}

"Man must therefore exerc1se hlS Goawglven reason’ and in

SOAdoing, remain 1n contact w1th the reasonable truth and

»

rellglon of God Or, conversely, if, man fails to use hlS

reason' ‘he w1ll lose contact w1th God S truth*and w1th

N a .
R

_ . ¥
N

tel L

Rellglon, whlch lays so many: restralrts upon us, is ‘a“
troubleseme companion to' those who will. lay no - restralnts
- upon themselves . . . yet, when the edge i appetlte '
‘has been- -worn down, and the heat of oursult pretty well °
over,——and reason and Judgment have got: possesS&on of |
v,-thelr empire--They seldom fail of bringing the lost\

~.

. ' . . "
. . LT

sheep’ bsz to his rold (x;x 316-317) . , T~

Th p051tlon 1s very 51gn1f1cant W1th regard to,"¢:

’ M L. b

4‘Sterne)s conceptlon of the lnolv1dual s moral and rellglous

o >,

18v At the end of‘“onantages of

freedom of ch01ce°ﬂ consequently,‘rellglon'RS'"not 1ntended
@o work up0n men by force and natural nece531ty, but by
A\,

' moral persua51on, wh;ch sets\good and ev1l before them”f

A

(XXVI 92).- Rellglous beilef and moral ch01ce are thus

-
e v
s,

read correctly the lelne w1ll.A-Sterne even deflnes falth

j : . ) R
S

; » T . v“ . . ' “ -/,,_q_‘v ol

[
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ras "a rational assent of the understanding, to truths whlch e

are’ establrshed/by 1nd1sputable authorlty (XXXVIII 284).

J“ -

ThlS ls very close to Locke s contentlon that “whatsoever

trutn we come to the clear dlscovery of,,from the knowledge

and Fontemplatlon of our own ldeas, Wlll alWays be» - ~%);

.

certalner tOqu than those whach are conveyed to us” by

”19.

traditional revelation' .Both-Lockevand Sterne olace-the

respon51b111ty ‘on the 1nd1v1dual to test the reasonableness

-
[y

" of revealed truths for hlmself rather than commandlng hlm

]
L)

to accept authorlty pa551vely. Know1ng is seelng,' states

Locke in. Of the. Conduct of the Understandlhg. ”Tlll ‘we

>

.ourselves see 1t w1th our own eyes and percelve 1t by ou

L. own understandlngs,vwe a e as much 1n the dark and as v01d

éf kneyledge as before, let‘us belleve any learned~author_

'as much'as we will. “20’ Sterneﬁshares thls bellef in’ the-- N

a

1nd1v1dual understandlng.‘fThe'”moral persuaslon. of” WnlCh "

.Sterne speaks is thus a glorlflcatlon.of man’ s internai_ o

Y.

‘powersf it is an. appeal‘to reason and'an actual‘act oflfaith‘

in- reason s ab;llty to grasp eternal truths. ’But this is;:

§

an 1nternal procedure._ And Sterne agrees w1th Lockeas

.skept1c15m w1th regard to’ our ablllty to know substances 1n

~the external world lncludlng other human belngs (XLIV 358)

wThe constant mlsunderstandlngs which arlse between the'”

v

Shandys 1s a good 1llustratlon of thls skept1c1sm put to

,comic:use._ Locke argues that. man\can have real knowledge

,,

’only of his own ldeas. Similarly, Sterne malntalns at the

””beglnnlng of "The Abuses of Consc1ence Con51dered“ that
. X Pl : o - .

o ) e
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certalntynls llmlted to what passes in thg¢ mind: B

In other matters we may be decclvcd byl false apptaraﬂfng
and, as the wis¢ man complaing, Hardly\do we guess rlght

Ce at the thlngs that are upon the earth, and with labour g

&
‘do we find the things that are before ug :—-but here the °* - .
mind has all the evidence and facts within hersclf —H-is -
conscious of the web she has wove.—‘knows its texture.

,and fineness, 'and the exact share ‘which very passion,
has had*in working upon the* several deslgns, which
.virtue or vice has plann d before her . (%XVIi ‘99— lOO)

-~ _ This emphasxs -on 1nternal redllty encbmpasses both

good and ev1l. Man” can know God's truth by looklng Wlthln

.

"himself., Andg, conversely,.man can’' sin by’ falllng to know-"’

°

) hlmself Sterne does ‘not see the human struggle for
5

salangon 1n terms of the 1nd1v1oual Versus some external T
. poWer of the nlght , There are no dev1ls as- such in Sterne S
‘~world. Ev1l is lnternal and 1t is Vo be found in each man

in those aspects of hls make up whlch hlnder reason*—namely,

b 3

the human pa551ons Thus, Sterne =3 sermons show a strong

»

awareness of the presence of evil in human klfe, an

A4

‘awareness Whlch is dramatlzed By the constant struggle
w1th1n man between reason and the pa551ons : As a Herson ‘of
} falth ‘he sees man ‘as @ creature made in the lmage of God .

‘and as a ‘son of God, but he is. also qulck to admlt that man'

has been sp01led by - the fall of Adam (VII 113) and is {b
U
ermon ”Thirtieth

tberefore capable of ev11 (Ix,‘l44) 'Théb

o

of Jg?uary 'argues that we recelve God‘s bounty, but we
bzremaln 51nners (XXXII) | The sermdn entltLed ”Ewll"
Jlllustrates.St. Paul s statement that "the heart of thelsons°
.'of men 1s fully‘set in them to do evil" (XXXII;,‘1957 And

5,in,”Advantages of Chrlstlanlty to the World "Sterne 1n51sts



a®

‘In complex cases such as thl one, Sterne orefers notdtoi~

, S . 3 13

-,

»

that Chr'stianity ﬁ? ncccssaﬁy for salvation;"but he also

' Ond; by concludlng that ev1l cannot be ¢liminated from thig

world- ‘”If after all the Chrlstlan religibn has 'not left

a ufflClcnt provlshQ\.agalnst Lhc w1ckcdnoss of‘the

P

qorld —~the short and true answer is this, That- there can

be’ none (XXVI 1 91-92). - ., . | °

%
‘But 1f the world at large cannot be changed the
. s "f -
1nd1v1dual can, ‘at least, 1mprove himself by practlslng
/ .
Self- control and achlevlng self- knowledge. Many of the

‘parables whlch Sterne chooses for his sermons are thus

concerned with 1nd1v1duals who have fallen under the complete

dominance of their passions, or, COnversely,‘W1th'Blbllcal

eXemplars of self—restraint and moderati@nf ."The

‘Character of Herod” deals w1th the former case. Sterne

e S

“makes 1t ‘clear.. that ev1l men must not be admlred but“thelr

———

storles .can Have- a deterrent educatlonal Value.._

'Tis however undenlaole,_that the lives of - bad men are
" not without 'use, ——ard whenever such a:one is drawn, ,
- hot with a corrupt-view. to be admired;--but on purpose
" to be. detested--it, must excite such a horror agalnst
vice, as will strike indirectly the® same good
.} impression. (IX, l45- 146)0

-
-d -~

P
<

tl

follow the common oalance sneet way oF" jucglng men~—”to sum

s

up. the gooc and the bad agalnst eaoh otner“.(IX l47)—-fo&\q

°

'flt often leads to a ”fallac1ous recxonlng (IX, 147) which

can decelve._ We can nore readlly arrlve at a true
. /:
Judgment he contends, if we dlscover the operat1ve~

°

‘_prlnc}ple or "rullng paSSlOD"°Wthh lles at the heart of all

v .
[EERER
L



B a .
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of a man's qood nnd bad qunl1tlo“ o . ‘ o
‘ The" way to thio is-—in “all. ]udqmtht) of thig kind, to
‘ distingtish, and carry in your'.cye, the prin(ipal and .
~ruling pdSbth which leads the character--and separate
that from the.otHer parts of it, ——and, then take notice,
how far his other QUaliMies,,good and bad, are brought "
"to serve  and support that. For want of this distinction,
« we often'think ourselves inconsistént ¢re j(uroo, when
we are dﬁe farthest from it and all the variety of
shapes and contradictory appearnnces we put on are in
truth but so .many differegt attempts to ghat1fy the S
same governing appetite. (IX, 147-148) ) E

N . . 3 i . R

The Sermons“of Mr. Yorick, of course,’db netwhave a . v

o

‘humorous intent, but -we tan detect here the germ of”ﬁté}ne's'

humor'in;his fiction;-thehruling passion‘as‘,hobbyhorse..’z1

:InuHerodfshcase the ruling passion i's "ambitien, an

iﬁmoderate.thiret : s“&élllaeljealdﬁsy, of - power” (IX, 148). ., .

And the sermon shows how thlb one overpowerlng pa351on
domlnated all of Hero@ s aCthnS, both good and‘bad.j Herod .
. g o
u.Was a- Jew and yet he bullt temples and toohupart in o

::1dolatrous worshlg 1n order to 1ngrat1ate hlmself Wlth TK.W' .
Augustde ahd the great meneof Rome.. He was also. ”Jealous ‘ *
ln hlS nature, and susp1c1ous°of all the world”.(IX 149).
And he was extremely cruel He put the whole Sanhedrln “to

the swgggmbecause they threatened his pOWer in Jerusalem.

o5 N
“ N ,.c

Por the sarte reason,‘he had hls.twp sons,executed:_and, of

e ea
<

course,,he was resanslble for the massacre- of: the'

-
-

.1nnocents ln an attempt to klll Jesus./ On the reverSe side

of the c01n, he was a person of 'great, address——popular in
_his outward“bebavlour C(IX, 151), Artd. he was generOUS and
iprincelike inbhis'ehtertainments agé expenses., But thls
- . S ~a . ,‘ - e - .. - ,"G- // .
. was: ro mcreathan'a show .of ‘generosity. Herod knew how- to . . °

@



»,

<y

. of his. fellow feellngs. A

»
buy the world, and he managed through this outward pomp
to gain the favor of Augustus when he was sunyuonoed to Rome
R C . . B Y . . : :
to angswer for hig' crimes.  Thus, (_:\51,&1 Herod''s virtues proved
“that he was a man of unmbounded ambition, who stuck at ‘
’ . ‘ 3 .
.nothng Lo grltify it (IX, 152) ‘ f& . ¢

4
v

In "Felix' b~BPthlOUL>TOWdrd5 Pd&l Examined, "

‘Jl
Sternc¢ considers the spec1f1c problem qf %how a ruling

‘Hlb’ull*u@hhtlLul hand made .o.‘. Lman g judgment
likxe his heart, upright; and the instances of his

~ sagacity, in other things, abundangtly conflrm it:

" we are led therefore in course to a. supp051tlon, that,
in all inconsistent instances there i% a,.secret bias,
somehow &r other, hung upon "the mind, whlch turns it
asice from reason and“t:uth; (XIX, 313)

Felix's "secret Dias’” is_avariée, the inordimate love of

] . . e - , , _ E

money, wh*ch leads him to misjudge Paul so as to profit

o
[N

from the apostle s imprison&en%: e .

.. . so that nOtwlthstandlng the_character of- the .
apostle appeared (as it ‘was) most spotless, and the .
- faith he, professed so very clear, that a% he urded it,
Jfhe heart gave its consent, -—-yet, at the same time,
the passions rebelled, and so strong .an interest was
formed thereby, agalnst the first impressions in

~ favour of the man’ apo hi's cause,,that both were

. dlsmlssed - . 1 (XIX, 305- 306)

a RERTE)
o °

o . o

o °
ca . . B o

. . . . . - - P

Sterne consgqersuthisfthe most dangerous type'offfdling-

passion becehseﬁit-limiés man's humanity by4depriviné5him

° A o

~The moment thls sordld humour beglns ‘to. govern——fare—-
.well to honest and natural affection! fa:ewell all he
owes to_parents, to .¢hildren, tp,frlendsl—dhow fast



v

&

\

‘wthh can only see the bad" s;de of manklnd (VII 114).

»
. : “
“ .

the obligation:s vanishl!—--he s now stripped of all
feelings whatever o o o (KLIX, 309)

Sterne's landuage here suggests his faith in o benowve
God who has made. man in His image and endowed him Wit
a ., " . ' ‘

"honest and natural affection®” for his fellow man. S50

basic amd»nécessary<for salvation is the ability to fcel

A

£6tothers, the @bll]ty to follow one's. God:given instincts,

that Sterne prefers to-be-governod_by any less serious
passion'rather'tﬁan be tempted by one which gwould harden
L “v’ " . -

©

his heart: . i
. ——Heaverr! if I am to be tempted,--let it be by
glory, --by ambition, --by some -generous and manly ~
vice:-~if I*must fall, let' it be by somg passion
which thou hast planted in my nature, which shall-
not harden my heart, but leave me room at last to

retreat and come back to thee! (XIX, 310)f

alvatlon is thus depenoent on the 1nd1v1dual S .

ahility to‘deal W1th the‘“mysterles and rlddles” (XIX, 312)

of this worlé with.an open mind and a sensitive heart.

be 1m1tat1ng God ,and “his- reason Wlll be responsive to

.truth._ For this reason Sterne argues’ that

If

There is nothing generally in whlch our,happiness and
honour are more nearly concerned, than in.forming true

" notions both of men and things;. for in proportion as

we think rightly o©f them, we approVve ourselves to'-the.

world, ——and. as ‘we govern ocurselves by such judgments
SO we secure our peace.and well- belng in passing
through 1t e e e e (XIX '311-312) - )

o

r

Thls attltude is based on the bellef that man ls made_“in

" the llkeness of the- greatest and best .of Belngs,‘»and»it

°

leads Sterne to denounce satlre as a destructlve hablt 7

P

- In

- £ A o )
. man can analyze the WOrld With an attitude of love, he *will

5

N
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fact, in "'llnn‘ Bovit o and s Concubine, " gsaltiire i; call ol
a "talent of the cl(*lvil"' (Xvirt, 299) whi("h Slernes sty
along®with weal, :uqn‘rfilﬂ:L[iLy, and "aspority of «ﬂquuru”
(XVILL, 206-297) a3 the I’“:,lki.lli _uh:;t,.n"‘,lu:; to ;;’!\]_)l.‘()pt‘r'
.Fjll(i(]IH(:r][j of our 11;&1_1()»4 1xu11;. In place of this "boettoernoeos:s,
storne suggests, that we usoe u':;\a Ltness” to correct tler
’ ' !

b:othren's foibles (XVIL{; 299) . . And ﬁhefnmrndu us that -

God made Uus merciful after his own Lmage and gave us a

religion which was meant Wto heal the soreness of otr

. | ) . '
natures, and Qwoeton our bplrltg, that we might live with

such kind ihtcrcourse in_this‘world, as will fit us to
-existhtogether in a bettef” (XVIII, 301).

Duty to oneself. and duty to others are thus;~
1n>eparable, for if we de51re to_be fit to exist together
in kind intercourse we must first‘eehieve'the pfoper]inﬁer
baleooe_and serenity iﬁ ougseives. Sterne prociaime in
the .opening wofde'of the sermon "Humility" that ”the great
 business of man, lS the regulatlon of his Splrlt, the
posse551on of such‘a frame ang - temper of mlnd as wlll lead
us peaceablv through thlS world and in the many weary-

'stages of 1t afford.us, what we shall be sure to stand in

needwof,e—Rest unto our ‘souls"” (XXV, 59). This is achieved

.by'practising.“moderationhand'forebearance" (XI1I, 195). by

setting bounds to our de31res and remalnlng in ”the mlddle) ‘

of extremes" (XII 224), and,eln short, by keeping.our .

pa531ons in contrqfﬁ ”Josep} s Hlstory Con51dered——For—

glveness of InJurles”lretells the story of Joseph s.
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HLigian imous  fotgivene:s:s of his brothers after they have

obbed him and left him tor dead.  The man moral ot the

Story involves Chrpstian char Ly, but Stere also makes b

-

cloar that Jdosoeph's chari by wees boenet wetal not only to
Othiers but also to his own peace ol mingd because "he never
torlt that tretinl storm ot pq:’.;;‘xun:;,' which hurry men on o

aceta of roevendge, or :;ui torod those pangs of horvor which
) . za .
pursue Lt (X1r, 206). . P

Likewige ! “"The Character of 511Lnk3i"‘d<:p1<‘ty; the

-

most despicable type of (ﬂ\axxlctﬁu:~ﬁ”‘}1xmvi< is the barometer

of cvery man's fortune’ (XVI, 263) . When David lost power

and was forced to f[lece for his l1ife, ShlmeL cursed him and

I

cast dust at hi&. But_when fortune changed and Absalom lost

power ind David returned, Shimeil was the first to greet

hlm So common is LhLS type of character'that Sterne
l
7/her cynlcall§ prophDCL es that he w1ll in the end subdue

{he world.- Nevertheless{ Sterne raises- David' s phllosophlcal

patience with Shimei as an example of self—control, for "if

we conquer not the world——ln the very attempts to do it, we
’

shall at least conquer ourselves, and lay the foundatlon of

‘our Reacé (where it ought to be) w1th1n our own hearts

»

(XVI, 268) .. vj

Man must therefore exercise self control and

o 0

.refrain from. dwelllng on the sorroWs of the external world
{The only thlng that matters is internal rjallty "If there>n

is an evil 1n thls world " says Sterne in ”Hlstory of Jacob
Considered," "'tis sorrow and heav1ness of heart,——The-loss

3

/

-
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t
ol gqoods, o ol hean b Ty, ol eoreare b e it eess, oy anly evit,
s Lhey oceaiion TR N takoe that out Chics et g Loty
. . i . i ’
anch dwe b Teth onby n the head ot o ™ (XX, 1y Do

) v
et e lbanee and Getena by, thien, vecuar o Lt oy eexeet o f e
it '
* “ ' [

s reason and control e sl ons by Lot
; I Y

“drsearpline, torchock 1 he tnsolence Gt unroestraned

appebtites, cmd o call home thie Congeieroe, (XNXVIL, 263).

This rarth oan soelt-Knowledage, togothor with Che

obther bhasie tonets ot Slterne's moral philosophy, 10 most

citectivady presented in what Sterne secmed Lo consider hio.
most o signtfioant homi Loty e Stateniont, the sormon he insertcod
e - . v
tn o rastram Shandy, "The Abuses of Conscience Constdered. "
-The serm@n begins with the affirmation that "if there is v
pre . : 9 ’ -
e ) ' b .

anything in this-life which a man may depend *upon, and to.

the knowledge of wﬁich he is capable of arriving updn the’

most indis putable v1d ence, 1t must be this very G
thing, -~Whether he has a cood Cons cience or no” (XXVII 99) .
el
This belief is bas =d on the more basxc Lockean falth that
R ¢
man .can w111 to .have. self—knowledge B LikenLocke Sterne

A -

concedes that in external m%pterg»“we may be decelbed\Qy

false appearances" (XXVIT, 991"but he contcnds that we
. o ' = ’ o - -
certainly can know our ihner s lves and the motives of our

Q

~actions because "the mind has a 1 the evidence and’ acts °

within herself" (XxvIiI, lOO}. o - oL :}‘

'x &
The courtroom metaphor suggested in thls llne is ¢

significant. In "PH*lanthropy Recommended " Sterne refers

to God as ”the All seelng Judge” (III,VSO) ’ It therefore

]

v

P

& oy
-
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fcllows that reason, the God-given faculty which links man
. _ : . :

'

5 dge:
. Q | ’ ’ ! ‘
. . .:your cgnsciente, is not a law;--no,--God and -
reason made ths law, &nd has placed Conscience within
wou to deéterfiine, —-not like ‘an Asiatic Cedi, according
to the ‘ebbs and flows ©f his own . passdiorns; but like a’
5ritish Judge in. this land of liberty, whe makes no new.
: law, —-put Zaithfully declares that glorious law which
ne f£inds zlready written. (XXVII, 117) s _
) RS ' ' ) " \
' Conscience is thus rresents=d, mucnh likes Lcc?e’é conception
23 . R
of the understanding, as an agbitxator” (XIX, 314) wh
sees arn individual's irner metives and who can judge these
l + o : i"
J motived on the basis 0f god's eternal law. - In other words,
. censcience consists of ‘both self-Knowledge and judgment?
3 - - | v - o = . - v
: . CQHSCieteevis othing else but the \nom_ecge which - ¢
the mind has.within itself of this _the true "otlveb
_ .. of our actiens_;.and the. judgment, either, of :
~ ,é&pproxation or cepsure, which it uvaVOWeaﬁly makes:
‘upcn”ﬁhe successive aCtlcns of our llves.‘i . e > -
(XXVII 1100) - T e R S
Tnua, cstArthur Hill- Caah has p01nted out, Sterne
L= auobcrmbeb LO the Platorlst pOSlt’OP and accepts the l--‘ °
L . o .

eter al moral law whlch Goq ‘has 1mpr1nteo 1n our sCuls as

e -

g*priori“knowledge;t'But hi'clso belleves that neason must
‘, Judce eacn numan.act a. ppsterlor1.24* Self xnowledge 1s‘

'thus g»posteriorl,; It is not;transcendent wIt'is,based ”

on\emplrlcal self- examlgatlon N gnd it must combat a hunan
G e

Oy

opp031tlon——dom1nance bv the/passiOns;; Consequently, man s

struggle for' selr—knowledge takes place‘in the lnternal

courtroom,ofAreason,_where Hselfelove"_can ”hang the least

blas upon the Judgment "whefe:"llttle 1nterests 'can,

”rlse up and perplex the facultles of our upperBreglons,c.
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oout Wlth clouds~a'd thlck rkness,"

ctlon can enter the sacred court,
PR RIREI .

L e ake ‘a orlbé“ in e (GORVIT, i01) . In.

wleége ;s pOss ble onlv in those cases
where "pPassion rever got 1nto the juogment—seat, ard
( i . o
proncuniced sentence.ln the-stead of Reason, hlch 1s .

“zuppoesed slways to presidegand’determine‘upon_ he~case"

N

o

Thi% basié_pre occupation of Sterne’s with the innexr-

tension betmeen selr—“¢owledge.and'selfedeiusion~defines SRR
. s - s R ‘ ) N
. his conceptlon of the selt 1n characteri 1y Lockean
.25 '-
terns BOLh Loc e and Sterne shared in a
harnonlous unlverse \hlch Operates accoro'ﬂ* to the la%?qof

e

breason, ano thby both sam the;mlnd as a vxtal and 1ntegra1:
() .
part of that reasonable‘harmony Locke, and arter hlm

Sterne, concelveu g mind as,an 1mpart1al aroatrator or_f"

Ajudge that has the capac1tv to see the law of.

"_to compare 1nle1dual human actlons to that law,,"Both
writers 1dent1f1ed certaln mental weaknesses or aberratlonSm
,as the obstacles to reason =3 ablllty ‘to make 1mpart1al

Judgments. In book two of An Essa}'Concernln

Humant
‘Understandlng Locxe lsolates dull organs, sllght
impreSslons,;and weak memory as some of the causes "ot
hV“obscure 1oeas 26I‘And in- the fourth edltlon of the Essax
whe added hls famous dlscu551on of that "sort of madness to:

~wh1ch‘he gave the name ”assoc1atlon of ldeas 27 Locke

donsidered thls the "most dangerOus" error 1n the world/f\:'




%

' ."since, so far as it oBtains, it hinders men from seeing and

examining.“28 'Similarly“»Sterne“s;sermons continually

.

remind“his‘auditors of the importance of keeping the .

passions‘out of the jﬁdgmentwseat'and_of‘thevnecessity of
;exerCLSlng reason&f For Sterne.,” aS"fothocke,.the

: S e ? i
,1nd1v1dual s basic responslollltv lS to see and. examlne,

Aand«spec1r1cally to see and examine hlmself°w1th a Judge s

~

‘impartial eve: - . ' . R v,‘v.a. -
v . Jiman] must'eall his own-ways to remembrance,
and search out his spirit,-—search his actions with

'the same .critical exa#tness and same plerclng
cur1051ty “we are wont to sit in- Judgment upon
others,——varnlshﬁpg*nothlng——and dlsgulslng dothlng.
X1V, 236) _ R . e

Thls«statement ‘i based On.the characterlstlcally

’Lockean notlon that man cannot know the external world

3

'completely but that he can have true knowledge only of the

o

lldeas in hlS owny mlnd dFor example, Locke argues that the

o

ﬁldeas of duratlon, tlme, and eternlty are derlved from

e ° A

?man s 1nner observatlon of ”a traln of 1deas which

‘ constantly.SUCceed one.another‘ln-hls understandlng;ﬂzs

7.Thus, the 1dea of tlme does not depend only,on external
'nreallty and the arbltrary measures of external reallty such

~as ”mlnutes, hours, days, and years,"for “there may be

N

‘cher parts of the unlverse, where thex no more use these g

e

'fmeasures of ours,.than in- Japan they dﬁ?our 1nches, feet

o N . . 30 - :’¢ s N
or mlles .‘,“. T For Locke, the only. concern 1s the R

"1nternal reallty of the mlnd and the fact that the m;nd lS

acapable of observ1ng 1ts own 1deas and the succe551on of
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these ideas. Man caneknow only his ideas, and he can .
know that he knpws those ideas.  In other words, the only

khowable‘reality‘is Self—knowledge{ for “self”,has~heen‘

[}

defined'by>LoCRe'as awareneSs ‘or ”COnsciousness'”31 "It is
verv-Sicdificant'in thls regard that Sterne s flnal;
°SCflptlon of sel‘—knowledge and of the means of achiev1ng

it in theisermon "Self- knowledge” beglns w1th the. Lockean

‘

o concept of the Succession of 1deas. . L ..

We have a chaln of thoughts, desires, engagements’, and
1cleness,'mh1ch ‘berpetually return upon us in their
“-proper time and order--let us, I ‘beseech you, .assign
. and- set apart some small portion of the day for thls-f
purpose,——o- retlrlng into ourselves, and searching
‘into the dark corners, and recdsses of the heart; ani
‘taking-notice of -what"is passing there.  If.a man can-
‘bring himself to.do this task with a curlous -and '
“impartial eye,,he will gquickly f£ind the fruits of it ' . |
will more than. recompense his time and:-labour.  .He w1ll"”
, - see 'séveral 1rregular1t1es and unsuspected passions .
~*y, 'within him which he never was aware of:<-he will. -  .v
- Ldiscover-in-his progress many secret. turnings and L
w1nd1ngs ‘in hlS heart. to which he was a. strangenh whlch
. now gradually open and -diseclose themselves to him - . <
‘. upon @& nearer: view; in: these labyrlnths he will trace ;ff\\
eut such hdeen 'springs and motives “for many of -his_ 2
most epplauded actions, as will make- h1m rather.sorry
__and ashamed of . hlmself ~than broud. (1Iv, 67J%8)

By emphaslzlng the functlons of réason as the
seelng anq Judglng of an 1nternal reallty and by puttlng
orlmary 1mportance -on the- 1nd1v1dual s respons;blllty to

,.«o’
¢

"knoW’hlmself~ Sterne 1&g®ffect shows that he espouses the;

Lockean conceptlon of “self".as7 consc1ousness. Q'But as
many of the sermons show, consolousness is often-exposed

to obstacles.v The worst ‘of these dbstacles 1s the rullng
pass1on,5and when 1t is allowed to domlnate a person, then

K C

the rullng pa551on and the self become almost 1ndlst1ngulsh—,
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'“;blable” Herod and‘FeIixf for ekample, are both men who have ls\\\’

v

. allowed a partlcular ruling pas51on to domlnate them 13\\

much the samefway as Pope descrlbes in the Essay on Manb

Sterne S creatlon ef the hoboyhorse in hls flctlon

) . -

7 $ndicates hls c@ntlnulng 1nterest in: the theme of
Vself—knowledge, for the hobbyhors1cal consc1ousness 1s,.‘

to a large e\tent, a comlc embodlment of the problems of

o

9

self-knowledge. gBut{wat the same tlme,»the hobbyhorse also

-

: marks a- departure from the concept of the ruling passlon

O

:"as it had been tradltlonally concelved from before the tlmes\

of ﬁen Jonson through the Augustan age, and as - Sterne

o

hlmself seems to have concelved it when he wrote hlS

”sermons. The rlders of hobbyhorses oo not develOp into’

”;'characters such as Herod‘&nd Fellx.n However,'although they

are amlable 1nd1v1duals who are. fully capable of altrulsmf
the hobbyhorse rlders do - llmlt thelr self—j _edge by
vglVlng vent to thelr prlvate pleasures.

It is thlS self pleasxng aspect of human nature
“Whlch 1nterested Sterne in hlS flctlon. For the pursult
i.of prlvate hobbyhor51cal pleasure.as comparable to the
’labandonment to one s rullng pas51on, Wlth the dlfference

that the Sternean hobbyhorses are'.a’ source ‘of: enJoyment to

the reader at the same tlme that they serve to p01nt to a B

.

.f human weakness. In short,'Sterne s purpose in hlS flctlon -

L . . P
“fseens to be to allow hls readers both to be consc1ous of

«

and to accept human falllngs. For thls reason,isterne chose-

not the Satlrlc but the COmlC mode,_ He does not employ a

.
[}



Sw1ftlan reduqtlonlsn to: lllustrate the absurdlty of man’'s.
contradlctlons f Rather, he palnts his characters as.

'endearlng eccentrlcs who are to be admlred because they

.

possess strengths as well as weaknessesp,and both strengths“
and weaknesses are ba51c to human nature .and are central

to human consc1ousness. S ."/.
To see'SterneVs art in this way helps to explain

-

why he& chose the sexual motlf as such an 1mportant
narratlve deV1ce For Sterne, the human sel is equlvalent'

fto consciousness ' And as The Sermons suggest 1t_15'man's_
. ' o

duty as a man to\know hlmself——ln other words, to exerc1se

v e 2 o
.‘hls consc1ousness and therefore to experlence hlS human

self hlS mortallty/ Sex 1s ba51c to the mortal state

,_hThroughﬁut llfe is created ~and perpetuated Tt is an‘
: essentlal part of the blrth death cycle. »IndeedVKit>iSWV
‘man's only blologlcal means of combatlng death..'(The'

”artlst, llkexTrlstram, attempts to achleve lmmortallty

"through'hLS'art-Y Sex»ls also pleasurable- but the sexual

5 'experlence must be contlﬁually repeated for 1ts pleasure

1s short- llved._ In thls way, sex 1s a remlnder of man s
w?temporal llmrtatlons and of the need to exerc1se human ,u‘ i
-;fvltallty, of the need .1n other words, to experlence onefs”'

,human consc1ousness and thus - strlve for self knowledge.l_q

?
1

A shall become clearer 1n the chapters that follow,

Sterne s use of “the . sexual motlf 1s closely assoc1ated w1th'ﬂ

h,the theme of self—knowledge,i.The Jokes about conceptlon
I o ’,

-andmbl:th' the alluslons to onanlsm and 1mpotence, the.

L
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; . . . bt

‘constant barrage of sexual 1nnuendoes are, all part of the

K]

author's emphasis on consciousness. Each time . one of

A

7_Sterne's narratOrs makes afpun or suggests a salacious}

¢ I
hd L] .I‘

intent, we . .are 1nv1ted to see that there can be a sexual
P o ;

pOLnt of reference for language, a p01nt of reference whlch

-

ex1sts together w1th one or more other p01nt510f reference.

. [ . P

-

In fhis‘way, we are contlnually 1nv1ted to rlde a sewual

hobbyhorse,-and,'at the'same'tlmeA we are\also made to see, -

.
o

by the very presence of several other hoboyhorses,.thatfthe

'

sexual ‘is only one OL many pOSslble p01nts of reference..

Paradox1cally, then, our hoboyhor51cal partmc;patlon 1n.”

Sterne 5 flCthn serves to remlnd us of our own\‘zéllblllty .

and of the llmltatlons of language. o K‘ o S

3

P ERIN
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S *  CHAPTER II . e
L e . T ’ o T

Lt ’
THE hOBBYHORSICAL COVSCIOUSNESS

o

"4 -1‘ . AND THE - SEXUAL POTIF

0 e

o

' The sermons define Sterne's conception of
consciousness in terms of the constant tension between

seif;knoﬁledge'and-self;ﬁelusioh}“ This tensionAis the one
: central.theme’rqnﬁing throughout Steroe's writiogs,q The
éermoﬁs preeent'the probleﬁ.of-conecioueﬁess:in'more or
iessVtﬁeoreticalffashion."But];ater in hie'career, Sterne
made uef of‘tﬁis internal.tensiph as the~centra; narratire

prlnc1ple for’ Hls flctlon._ TheAmost‘evident example of

I P .

',thls is Sterne'“ .creation of the hobbyhorse.

N

In fact 'we can flnd a 81mllar 1mage in Locke s dlscusblon"

N

of . the domlnance of reason’ by the pa551ons in Of the Conduct

.

‘G the. Understandlng. Lo A  : B oo

. Did thls state of mlnd remain’ always so, everyone would
" without scruple give it the name of' perfect madness;
and while it does-last, at whatever intervals i-:

. returns,  such. a rotation of thoughts about th=

.= ‘object no. more carries us forwards towards' th:

~attainment of knowledge<than getting.upon a m:
whilst - he jogs on 1n his c1rcular tract would
man . on -a Journey. ) Co g

; All of Sterne s maln characters are llmlted 1n tr
- consc10usﬂe$s of the world,and of_themselves.ln_tn-

N

The hoobvhorse metaphor is not orlqlnal w1th Sterne.”,r
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_Yorlck 1n A Sent

w

‘manner when they

surrender themse
Shandy creates a
and, to some ext

encounters. Tri

o

28
ride thelr hobbyhorse;‘that.is, when they |
lves to a single- p01nt of reference. walter
Bstract 1ntellectual systems, Toby Shandy
ent, Trim live in & game world of mllltary
stram revels ln hls llfe and Ole&OnS.‘ And

3
1mental Journex 1s glven to transports,

. of feelingS'for

_‘out that both Tr

narrators, are a

« °

Mhobbyhorses ) F

Yorlck s sentlme

7var1ety of p01nt

~ 3,
thlng 1n ,cornmon -

o

Consequently, ea

) »but, at the same

o

their own sake.’ (Although 1t must be p01nted
lstram and Yorlck as self consc1ous

lways aware of - the llmltatlons of thelr ownd
rom‘Walter s 1ntellectual abstractlons to
ntallsm, the Sternean hobbyhorses cover a°

s . of reference. . -But they*all have one

-they are all rooted 1n self- enJoyment.»

ch hobbyhorse is pleasurable to 1ts rlder,

tlme; 1t 1s potentlally dangerous because

1t gratlfles ‘a partlcular pa551on and consequently narrOWS

one s perceptlon

'man glves hlmsel

Q @ e
or, in other'wor

head strong——far

(II V. 93) 2. The result is an 1nd1V1dual whose consc1ous;l
- ness is llmlted
LjStepne 1nd1cates
:by characterlzln

' are,to a gﬁktaln

of llfe. As Trlstram puts it ’"when ‘a

£ up to the government of a rullng pa551ont“-c

ds( when hls Hobby—Horse growslr S

ewell cool reason and falrodlscretmonl”

o

o

-

to the enJoyment of a 51ngle act1v1ty.

hl§ hobbyhor51cal llmltatlon of " the self  °-

g the hobbyhorse riders as 1nd1v1duals who_>'

extent, 'unproductlve or who threaten . .

product1v1ty., It is for thlS reason that Sterne bullds L e

his comlc.struct

ure on a metaphorlc foundatlon ‘which

o .

4

.



incorporates the mos t‘strlous obstacles to sexual
pLOdHCthltY»—ndmely, ononlsm and impotence. It lS through
thls‘perva ive metapborlc levcl that .Sterne'’ s.auLhorlal
lpresence is most strongly felt

T

"Critics of Sterne who have considered the sexual

o o TN

material in his fiction have usually taken a different : )

tack. The most common lnterpretatlon is that Sterne employs

o

sex as a symbol of -a baSlC form of. COHNUPlCrthF‘ and the

sexual difficulties found“in Tristram>shandy, difficulties

0

such as lmpot“nce, are then representatlve of. the ba51c

' problems of communlcat;on among 1n61V1duals.' AXan D.

1
s
v

cKillop malbtalns that

hmman ends are 1nf1n1tely various, but we may say that =~
in .Shandy the ends are sexual sgglsfactlon, the riding

"of hobbyhorses, and full §y§f5s51on of ideas and =~
°sent1ments.l All. these entail endless perplex1t1es and

an infinity of unflnlshed bus1ness.3 . x v _ 2
<And the bu51ness in the book is ”uqflnlshéd“ because, as’

. N & : . . ..
'James ‘A. Work has p01nted out sexual impotence "hovers like

[2

‘é dvblous hﬂ&o over the head of every Shandy male,. -

llnclkdlng the bull. 4; FollOW1ng a slmllar llne of thlnklng,

¢

» 13

vEllzabeth Drew suggests that ”the sexual tlnge lS SO

”pervasive 1n Trlstram Shandy] because 1n a sense the whole

e .

. book is. about the- paradox1cal creatlveness and helplessness

of man, anﬂ obV1ously sex is a central symbol for that< >

A. R. Towers‘dlscusses the sexual comedy ‘of Trlstram Shangy -

&

:ip terms oﬁcﬁlnadequacy (Trlstram),'”dlsplacement“ (Toby)

and “frustfation“ (Walter) , all of whlch -are rooted, in the

Sbandys"iﬁabilityyto‘gommunicate.6' And- Ronald Paulson

- - SRR

i
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0

points out that, as words mean different things for each

person in Trastram Shandy, they inevitably fall into sexual

-

"and other meanings and thus lead to literal or figurative’

emasculation of ' the characters. ' @

30

Other critics see more dgeneéral - ‘the matic 1mpl1cations

in the lack of sexual communicatlon in Tristr m_Shandy.

W. B. Piper reads Tristram Shardy as a'story of'the Shandy

»‘extinction and sees sexual_impotence as the comic analogue.

'of death. | DavidJDgiches maintains that sex in. Tristram
Shandy reflects the ab*”»~ity of man and the comic sadness
s - R t . .
of the human situaticn. ‘onri Fluchere,interprets Sterne's
., oo

”indecency” as part of the comic structure of the novel

10 '
1ts purpose 1is to lead the reader to accept sex. Angd,

similarly, J. M.estedmond argues that-Sterne s bawdy o

material is'meant'to°stimulate a comicccatharsis'intthe
ll . . ,_i . A '

reader.

The'general consensus, then, that the sexualj

-

material is somehow related to the problems of communication

.suggests that this is Sterne s main concern.: HOwéver}jthe

inability to communicate is not so'much a problem as it'.is

N
a svmptom o nanifestation of a problem.d And that probleml

;1s portrayed~oy Sterne in the form of the hobbyhor51cal
;consciousness; that is to say{ the indiv1dualrs isolation
"in hlS private self. It.is“this.isolation;»which result§

.from the indiv1dual S dedication to’ his hobbyhorse, that

LS .

~creates the problem of communication. As Joan Joffe Hall )

[
.

has pointed out, “the Fdharacterlzationvby hobbyhorse

- !;":l

.
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Praesupposes a sollpsistic view of the universe; cach rider
. | R | | , 12
1s galloping along through his own private reality." It !/
is .for this reason. that the-Shandys are characterized 'as

. 150 > randys ‘ha X
wceentrics who are dedicated to the autoerotic.pleasures of
their hobbyhorses. It is this devdtion tor the private self
which turns their consciousnesses inwards ahd which therefore

.o - . ‘ )
renders them comically impotent and unable to communicate.
B Ps - Al
} i

Sternc ™S use of the sexual imagery is thus significagd, not

only because it suggests man's absurd condition and the

difficulties of communication, but more specifically'because

i . i - . B N .
it illumina?es in a humorous way the dangers‘whiCh»arise,
when the self is overly dedlcated to a 51ngle p01nt of

reference._ The USe ©of the sexual wetaphor is thus an ’ L

1mportant narratlve technlque whlch is meant to‘alert the

. H// - -
reader to Sterne s 1ron1c.1ntent.ﬂe~ - C .
. v :

' Sterne's choice'of'the-hobbyhorseA(rather”than.the

‘o

rullng passion) metaphor to dlStngUlSh hig characters ’\J

. indicates hlS comlc purpose. In the‘s;xteenth,and o N

seventeenth.centuries, the,term,hobehOrse‘referred to a
wanton,. a prostitute. 3 As Partrldge p01nts/out in

: Shakespeare's Bawdy,' a hobby—horse is a. rocklng horse°- the

sexual 1nnuendo and pun are clear- horse, because it is

to female

r;dden . ._.2: theATrocklng element refer:
movement,;g coitu;”l47 The sexual 1mp11catlons of the term

a

are Still'extant'today. D H. Lawrence, for 1nstance, uses'

thlS metaphor of autoerot1c1sm in hlS short story “The

1 ‘
Rocklng—Horse Wlnner._ 5 Durlng Sterne s tlme, hobb horse

Lo ) R . //
. . : a : . T ' .
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.
wilss also uded as oo verb which had the signification of-to

romp; to play the tool, mz:;pn(fi.\g‘ly in horse-play (circea
1630-1890) .0 Hobbyhorso was also commonly used to refer to

' l¢ . . , iy Co :
a4 horse. 2 And it is impoNpant for thi's discussion to

point out now that horse has, since the scvonteenth century,

: . _ . 17
been used as a slang vaerb meaning to possess a woman. The
hobbyhorsae met ar_lho r would thus have had very s trong soxual

implications for Sterne's contemporaries.  This consider—
— . PR, . : -
ation is gssential in any attempt to understand Sterne's

art, for all of Sterne's characters are efdgaged in one form

.

of hobbyhopse riding or another, and Sterne 1s constantly

referring to acts of riding, bestriding, mounting, galloping,

1

tgotting, etc. The Sternean novelistic world as a whole 1is
.= associated with sexual activity, and often solitary.and °
infertile sexual activity.

M;bgwau;oerotig?nature7b§‘the hobbyhorée rider is
suggested'in Tristram's description of fhe'relationship

between a mgn and his hobbyhorse: C e \
. . . tHo! I cannot say that they act and re-act exactly
after the same manner in which.the soul and body do upon
each other: Yet doubtless there is a communication
between them '©0f some kind, and my: opinion rather is,
. that there is something in it more of the manner of
" electrified bodies,--gnd that. by means of the heated
parfs of the rider, which come immediately into contact
.~ i " with the back of the Hobby-Horse.--By long journies
: ‘and much friction, it so happens that the body of the
rider is at length £ill'd as. full of HOBBY-HORS ICAL,

\ matter as it can.hold . . . . (I.xxiv.77)

-

[y

”ThisN"cOmmunicétion" between the "electrified bodies™ of the
rider and his hobbyhorse i's présented in.seXual'terms,-
Tristram even foCuSeSjon the genitalia as he points to "the -

Lo - . .

At

&



hoeated parts ol the rider, whioh come s it e by into
-
contact with the boack ot the Hobby l{n‘t'.;<‘."" The last
. « °
sontoence, however, oreatos some corstusion, - The roetftorenee
] ) . :
Lo "long journics and much o ction contoinues the soexal
- o
d -
tmace, but the passage ends with the rrder beang pilled
full of "HOBBY-HORSICAL matter.®  The roles Seem tor have:

O

e Q L .
shifted; and the rider, who was originally applying his

"heated parts” to "the back of the tlobby-Horse,

- rg . .
to have assunmed. the fomale rolo. £ One dovs bt want to
. . o

n

read too much into this, but thé rDVLLuﬁl of roles certainly

does suggest a sexual relationship in which the rider

{
Ui

receives but does not give. And what he receives ig

basically himself, since the ‘Poboyhor“ﬂ represents an aspect’

G
.

/ ’ . [
-of ‘an individual’s own essehce. In othér words, a man's

.9

relatlonshlp\w1th his hobbyhor&e is in dctuality a

Lelatlonbhlp with himself. And to this extent it‘is'
autoerotic.' Thus, as Robert Altér has p01rtec out, Sterne's

‘use of the sexual metaphor | his emphasis on the

°

communlcatlon" between a rider and ‘his hobbyhorse Suggebts

. a
/ ®

[+ -

an ironic.intent: .
. . . for a2 man's "communication' with his own hobby-’
horse; his own ‘private obsession, is precisely what.
prevents him from communieating with others because it’
exchanges the dialogue of self and other, for hhlch
the sexual Felation serves as Daradlgm, for an. ..
onanlstlc noqologue : :

“  The onqnlgn metaphor thus, suggests the baSlC nature

cf the hobbyhorsxcal consc1ousness-—a dedlcatlon to the"

o
private seIf-which tends tO'compromlse one' ssconSCIOu;nessg
AR - o W S .
o . 9

CHIOW A ppears

@
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. "o hhat lles bevono one s self chce, when the hob;vhorse

rlder Tldes, he is 1ncapaole of communlcatlﬁc w1th anyone

‘,or anythlng whacn lLes outslde the area . of hls hoboyhorse..
'Tobv‘s hobbvhorse, for | lnstance, orlglnates in Toby S e

R
inability to oescrlbe aoeqtately to his bgdblde VlSltorb

the e\ents which led to hls wouno.f His frustratlons

ultlmctely result in hlS acceptance of Tllm s plan to: bu;ld et

,lortlllcatlons in’ the countrw ‘Slgnlflcantly, thls ‘is an
antlsoc1al move, ror 1t does not ald Toby in; descrlblng"

B u

hls mlsr@rtune to anyone but only oontrlbutes to the

”pleasure” Whlch Toby can experlence ln “prlvate R :'uﬁc-
Never dld lover post down to - a. belov a mlstress w1th
more heat and expectatlon,,than my uncle Toby. did, to
enjoy this self-same thing 1in: prlvate,w—l say-in ,
prlvate,—-for it was sheltered from a- house, as I told
‘you, by a tall vyvew “hedde, -and, was. covered ori the other”‘
three sides, from mortal slght by rough holly and
thickset. flowering shrubs:;--so that - the idea of.niot
~peing seen, did not a -little ‘contrib se to the. 1dea of.
pleasure ‘pre— concelved in my. uncle T y s mlnd
(II Ve 98—99) o : - »

'

< Thls passage lb rlch in sexual 1mpllcatlons. The‘referenee

:to ‘a belov d mlstress isets the tone by 1ntroduclng the

~

sexual motlf._ The-term “heat“ uggests sexual exc1tement..

b

And the sexual leVel lS malntalned throughout the rest of :

the passagé by repeated references to genltalla.p;The__j'

se
.

generlc term thlng can mean pudend or penls. Partrldge
llStS several examples for both 51gn1f1catlons from

",Shakespeare ‘s" plays 20 And Grose llsts the term thlnqumbobs'
21

o as de51gnat1ng°test1cles._ Thus Toby S enJOyment of the

"thlng in prlvate"‘relnforces the autoerotlc theme. And

o -



thlS eense of prlvacy lS then assoclated w1th the bowllng )
green;'whlch is 1tself gescrwoed in Sexual terms. Qﬁ note
are the refetences to “hedge,"'“covered » and, "snrubs1 The"

term;hedgeﬂwas assoc1ated in the seventeentn and elghteenth

.centurles with prostltutes, as in the expreDSLOD as common
s the hedge. 2. Grose llpt: hnge—dhOle and oeflnes 1t as

-

”an 1t1nerant harlot who ollks the oagnlos and bawdy—houses,;‘"

aby OlprSlng of her favours on the wayeloe, under a bedge,

. J '
23 The te*m cower refer%méo the

sexual possesslon of & woman.A Thle me anlng is Stlll allve

‘0

’"a lom oegoarly prostltute "

Ttoday, but 1t dates back to the beVenteenth century 24: Of
f'flnal note is the “1dea of pleasure pre concelved in. my
:uncle Toby‘s mlnd v It 13 51gn1f1cant that thlS conceptlon

‘f:takes place 1n51de Toby rather than 1n a.”belov Ks! mlstrebs-

Toby enJoys hlS pleésure alone,“”ln prlvate Thus,.the_

ﬁlmpllcatlons of heterosexual relatlone whlch arlse from

i

" the termst“hedge ano ”covered " together wrth the comparlson‘fﬂf
-with ”a belov d. mlstress," empha51ze a, contrast W1th the

: 8
eolltary quallty of Toby S, ”pleasurel- :

e

Slmllarly, Walter s dedlcatlon to theorles and
'systems .is an ‘emi y prlvate affalr whlch is- also"

partlcularly nonconduc1ve to communlcatlon w1th others ,Hia
”astudy of noses,,for exﬁmple,’ls descrlbed 1n language whlch

suggests solltary sexual dellghts.'.‘

XS

zTo those who do not yet know of . Whlch gender Bruscamblllelff

1s,——1nasmuch as a prologue upon long noses ‘might- ea51ly

be: done by elther, —'twill be:no objection. against the
“simile,--to say, Tnat when ‘my ‘father got home; he ‘
gsblaced“himself with Bruscambllle after the manner, in
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‘which, f"tis ten: to one, your v orshlp sélaced yourself
wikh your: first mlstress,——that is, from morning even -
‘unto night= which by. the bye,+ how dellghtful soever
it may prove. to tHe 1namorato,——1s of little, or .mo
entertalnment at all, ;to by standers. - (III XXXV. 725)

tThe technlque here is very 51mllar to that used ‘in the

’ﬂ'passage on Toby dlscussed above. Once more,pa parallel is

'ymade and a dlstlnctlon is drawn oetween enjoylng oneself
w1th a ”mlstress and enjoylng one' hobbyhorse.y The

sexual theme ‘is 1ntloduced by the reference to Bruscambllle s
‘ 9]

"gender T‘And the passage as)a whole deals w1th ”long
{\noses,‘ whlch in 1tself 1s_a Sexual joke. Nose is used

'las a synonym for penls in Shakespeare.25 ThlS s1gn1f1catlon‘

s o

'[Jnust have contlnued to be used through the elghteenth.

'century, for under ‘nose . Partrldge llsts thea

°

,nlneteenth—centur ex re551on "a lon nose is a lady s
Y P d

'llk;ﬁg,{ whlch refers to’ the bellef that’ the size of the o

-,manﬁs nose denotes a correspondlng length in the sexual

o

"«'sorgans,.Just as the 51ze of a woman's mouth is supposed to.l

"{WOmen)

A
o ' '?6 T :
-;answer to that of her genltalla- Also of note,is'the

::suggestlon that ”a prologue upon long noses,mlght ea51ly

be done by elthel dsex. The term‘“done jisfclose to

o

'-done over, an expresslon datlng back to thegelghteenth

ecentury Whlch slgnlfﬁﬁﬁ ”possessed carnally (only of

”27 .The statement ghat elther sex can do the prologue

Wupon long noses suggests a sexuallty whldh lS not
‘, J e

“._neCessarlly heterosexual ”Solaced" seems to be a. pun on’

'solus, 1nd1cat1ng that Trlstram lS descrlblng a solltary

o

vsexuallty.. Thls 1dea 1s relnforced by the flnal suggestlon

'0 gl
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:of the passage.‘ The term stand can refer to erectlo
: penlsgzg Thus, the 1mage of two lovers dlsportlng them— :

selves whlle uncoupled "by standers" watch on the 51dellnes .
'emphaSLZes the autoerotlc nature of Walter s hobbyhorse

rldlng. o i s ‘ R o A AL
The use of the onanism metaphor suggests that the
'1nd1v1dual is concentratlng too much on hls prlvate self

‘Such an 1solabuon could lead to a consc1ousness whlch has

»llttle ln common W1th other men s v1ews of llfe. Walter:

B
v

is often gullty of falllng 1nto this error.' ‘We learn,;for

b .
lnstance, "that every obJect before hlm presented a face"
and sectlon of 1tself to hls eye,‘altogether dlfferent fnom e

‘fthe plan and elevatlon of 1t seen by the rest of manklnd“

»(V xx1v 382) The cause of thls unlque v181Qn seems to be

o

of an eplstemologlcal natule.p'Wa' does not rely on'

- EE

f emplrlcal observatlow of the exper nee he holds in common.
_w1th other men to derlvé hls theorles., Rather, Walterv ﬁ'f

'follow@ the example of . the Splder ‘in SWIft ‘s The Battle of

S

. the Books in creatlng hls SOllpSlSth 1ntellectgal webss
Q”My father spun hls [Trlstra—poedla] every thread of rt
out of hls own-: braln;——or reeled and .cross- thSted what all
1other splnners and splnsters had spun before hlmqvthat:
,'twas pretty near the same torture to hlm (V xvi. 372 373)
The sexual 1magery in thlS passage 1s very suggest1Ve.l,th
'le 51gn1f1cant that in the seventeenth and elghteenth

29

-,centurles splnster could mean a harlot. ' And of course;ﬁf

'splnster also refers to an unmarrled woman.' The term thus e

&
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suggests a solltary state as well as sexuallty and'

-

1lllc1tness. ‘Walter's splnnlng thread out oﬁ hls own braln_

o

‘1also seems to have sexual connotatlons "Spln is close to-

the expre531ons §E£E off and spln crooked both of Wh %f; .
vrefer to COlthn.30 The JuXtapOSlthn of “splnners and
splnsters in thlS sentence takes us - back)to the onanlsm .
’.awmetaphor.‘ The. suggestlon seems’ to be that Walter 'S theorles,g
| ‘are chlldless and unproductlve because they are the productsi
of a solltary ‘rather than-a heterosexﬂal ”snlnnlng

‘ A 51mllar suggestlon is r11sed by Sterne S, use of

plpe smoklng and whlstllng to characterlze Toby moklng:

'-and E’Q. are . terms whlch evoke sexual meanlngs.L:PiEe
'refers to the: penls,gy; Grose also llStS the expre551on

' whore plp_ to des1gnate the penls.32‘ And the verb to smokea

meant to. c01t Wlth ‘a woman 1n the elghteenth century.33 :Itb'
hls 1nterest1ng that both of Toby s hablts .of smoklng hls'
plpe and whlstllnq are assoclated W1th hlS modesty and

his preference for solltary as. opp0sed to heterosexual
'pleasure., It would appear that Toby s preference for thesel
tprlvate oral act1v1t1es is, a substltute for heterosexual
genltal 1nvolvement.34 Con51der,hfor 1nsténce,_Trlstram s
A;use of the conventlons of loglc to descrlbe Toby s !'

f_whlstllng He calls whlstllng the "Argumentum Flstulatorlum,.

“and he assoc1ates 1t Wlth the.“Arqumentum,Bacullnum and

,the "Argumentum ad Crumenam But he seems to- dlstlngulsh

these three forms of loglcal dlscourse from the sexually

= suggest1Ve ”Arqumentum Trlpodlum, whlch 1s never used but

E



e

-'by the woman agalnst the man;——and Lhe Argumentum ad Rem,.

| whlch contraryw;se, lS made use of by the man only agalnst
h_the woman ;j? (I xxi.71) . The llteral meanlngs of the'f'
Latln terms are suggestlve of the sexual themex Flstula, ‘
fmeans a tube, a plpe, a’ reed<p1pe,.or an shepherd S plpe dA’
ﬂfAnd flstulator 1s one who plays’upon the reed plpe. “Baculum.
is a- staff or. a walklng Stlck fAnd crumena is. a leathern
‘*pouch for money;.usually carrled by a strapiaround the

: neck.” Veedless to say, Toby always,prefers the Argun@ntum

Flstulatorlum to the Argumentum ad Rem, whlch suggests that

he would rather play on- “plpes"than contend w1th the N

"»female,"thlng." For example, when he and Trlm march up ‘to.

w1dow Wadman S. door, Toby is much averse to the prOJect,-f

SO.: that when Trlm flnally knocks on’ the door Toby reacts by

\’ whlstllng Llllabullero (IX xvi. 619). And when Trlm

c

:1llum;nates Toby on the sexual nature of WldOW Wadman s
W”HUMANITY that lS to say, when Toby flnds out that the
' good wldow has- been subjectlng hlm to‘ Argumentum

iz -~

-'Trlpodlum, Toby reacts by glVlng'“a long whlstle——but in a‘f

AY

'hote whlch could scarce be heard across the table

(IX xxx1 643) | 7
Whlstllng thus seems to denote a general preference

for solltary pleasures. Thls«becomes partlcularly ev1dent‘

Aln the 1nc1dent in: whlch Obadlah ties up Slop s obstetrlcal

";bag ln a serles of Gordlan knots The descrlptlon of

'ftoObadlah rldlng hls horse at an 1ncreas1ngly faster rate to

'ﬂ_overcome the n01se of Slop 8 obstetrlcal 1nstruments evokes



. rd : Lo .
“the themeSuof onanism'and‘of’hobbyhorse ridingé
N N :
‘1he 1nstruments, it seems, as tlght as the bag was tied -
© above, had so much room to® play in it, towards: the .
bottom,  (the shape of the bag being conlcal) that
. Obadiah could not make a trot of it, but with such a
" terrible. Jlngle,1what with the tire— t8te, forceps .
- and squirt, as would have been enough, -had Hymen been
~taking a jaunt th way, to have. frlghtened him out of
the country,_but -when Obadiah. accelerated this motion,
-and from a plain trot assayed to prlck hds coachhorse
" into a full gallop——by ‘heavenl Slr,——the jlngle was
1ncred1ble (III vii.1l85) - .

! L4
~:

The language here is extremely sexual. From the fifteenth-

-

“to the seventeenth century, to aq 51gn1f1ed to’ beget or

concelve.35_ It seems 51gn1f1cant that Obadlah "tles up

v

'and therefore closes the orlflce of the "conlcal" bag.

-

'“Conlcal" 1s very probably a pun on cunny whlch refers to”

'pudendum—mullebre,36 Just as the:¥1rst syllable of ”country

lS a. pun on the vulgar term for the female genltalla,37 asf-\

in Hamlet s famous “country matters remark to Ophella.

'-Also of note is the 1mage ‘of Hymen ‘being. "frlghtened out of

‘the cbuatry,‘,suggestlng perhaps loss. of v1rg1n1ty All of

"these words suggest male female sexuallty,,but many of the'

v

other lnnuendoes 1n the passage connote a movement away .
'from the female sexual organs.p-"To play,“ for lnstance,

. is close to the express1on to p' ay off whiCh'meant to
E I
38

;masturbate in the elghteenth century. _ ThlS 1mpllcatlon -
'1s strengthened by the terne “forceps,' whlch are an '~
~extens10n of the hands, and “squlrt " Whlch descrlbes

eJaculatlon.' Andg the passage ends with Obadlah applylng
- his‘"prlck" to hls coach horse, an. act whlch evokes once

‘ more the themes of hobbyhorse rldlng and onanlsm.-
oy . . h . . A

R
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Sterne makes gure. that'we are-aware of the'onanism '

¥

 theme by empha5121ng Obadlah s desire to whlstle. As j&k;
. Y Y
vTristram puts it, Obadlah is frustratcd by the "jingle™ noyl.

-because 1t’rem1nds hlm of the sexual 51gn1f1cance of the

. / v
obstetrlcal 1nstrumcnts-—”the turpltude of - fornlcatlon,

and the many other polltlcal 1ll consequences of this:
jingling, never . once entered hlS braln (III vii. l65)——but,'

because "the poor fellow . . . was not able to hear

hlmsell whlstle (III vii. 165) and to rlde hlS horse at

the same tlme. ~The. 1nc1dent can thus be seen as a- symbollc

] >

contest between heterosexuallty and blrth (represented

3

by Slop s obstetrlcal fnstruments) and the solltary Joys_

of autoeroticism-(represented by Obadlah s‘horse and hlS

o deslre to hear hlmself whlstle) Obadlah spurs hls horse

on- faster and faster so as to enjoy hlS self—created

pleasure of whlstllng ,mWhen thls falls, he 1mmoblllzes

e

Uthe obstetrlcal 1nstruments w1th hls hatband One 1s-

remlnded that the terms hat and old hat referred to the

"female. pudend 1n the elghteenth century 39 Symbollcally

“speaklng, then, once Obadlah has quleted the female

element (represented by the "hatband” and the tled up °

"conlcal" bag), he 1s free to enjoy hls .own male element‘

in prlvate, and so he goes on to whlstle and to ”prlck

.hlS coach—horse" as fast as he llkes.,

-

The smoklng of plpes has aSSOClatlonS 51m11ar to

g4

whlstllng in Trlstram Shandy.' As with whlstllng, smoklng'
comes to represent the. hobbyhor31cal attachment to the.

- - R

o
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prlvatﬁ self and the consequcnt prefelence for prlvate
_ pleasures; “In thlS regard Toby' s hobbyhorsc is. slmllar
to Walter S solltary web splnnlng It 1is thns sxgnlflcant
that Toby‘s pipe smoklng 1s often assoc1ated with his sexual‘
modesty and with his "prlvate“ enjoymcnt of hlS hobbyhorse;
'For.cxample, after Trim and Brldgct break Toby s brldge .
in what appears to, have been an amorous embrace, Walter
pokes fun at Toby's hObthOrSL by extolllng the prodlglous
force of . "the destructlve machlnery of corporal Trlm
(III §x1v 211) Toby says. nothlng to xhis put glves vent

, to hlS embarrassment by “redoubllng the vehemence of “’

smoaklng his pipe" (III xXlV 211) . 'A‘K

_'c._ : ThlS 1nc1dent is somewhat akln -to Obadlah ‘s o
Jacceleratlng battle Wlth the obstetrlcal 1nstruments. In
both cases the 51tuatlon 1nvolves a struggle between a
consc1ousness of heterosexuallty versus a con3c1ousness
‘whlch is. llmlted to one s self. and one s own self- 1nduced

v ] .
pleasure. The rlder of hobbéhorses 1s 1ncllned to the
;latter,'and Sterne s amblgugas language seems to 1dent1£y;;
-~ this tendency towards prlvacy w1th onanism. " This becomes'
partlcularly ev1dent in the manner 1n whlch Trlm “and Toby, .
’ smoke Tom's Turklsh plpes. They use the plpes to ”flre“
Toby s £ield pleces. ”Flre" may 1nvolve a reference to.
the heat of sexﬁal pa831on. It 1s also worth notlng that
1n the elghteenth century the expre551on flre ShlE 1nd1cated

“a- Venerally dlseased whore.%q Certalnly some reference to- .

’

. sexual passion.isabeing-made, as is further suggested by



Sterne's use.of gg smoke, which definitely referred to |
coition; and p;pg It should also ‘be p01ntod out that the
term plece can mean a woman or a glrl..41 This sense dates
back to the fourteengh century Thus, whcn Tobyv“smokes”
“his "pipes" and Wfires" his field ”plece% the language
suggests a strong heteLosexual lnvolv&ment But Toby is
not enjoylng a heterosehual pleasure He ‘is enjoylng the
prlvate joys of hls‘pmpe. ‘The contrast between ‘his actlon
and the sexual 1mpllcatlons of Sterne’ ; language emphaslzes

Toby S predlllctlon for solltary pleasure.. Indeed, for a

hobbyhorse rlder, the rldlng of the hobbyhorse is the most

I

"pleasurable of experlences because. 1t 1ntens1f1es the
}prlvate enjoyment of self ‘hus, the double smoklng of
‘the plpes “and the flrlng of the fleld pleces present an l
1rreslst1ble temptatlon.~ When Trlm starts pufflng,:for_
1nstance, he cannot stop, and hlS pIeasure incredses to a
.Apitch "the pleasure of the puffs, .as. Well as the. pufflng
had 1nsen31bly got hold of the corporal _and drawn ‘him on
ffrom puff to puff 1nto the very. helght of the attack by
the time my uncle ___X lOlned hlm (VI xxv11 454) _The
autoerotlc nature of thls temptatlon becomes even more
expllc1t in the tltlllatlng way in whlch Toby seems to
‘tease hlmself to the p01nt of sallvatlnq-from deSLre and
..then flnally retlrlng 1nto his sentry—box with the pipe in
fhls hand to‘§njoy hlmself in solltude.'

o My uncle _g;y.took the ivery pipe out of the.

‘corporal's hand, —~looked at lt for half a mlnute,:
and returned it.
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“In less than two minutes my uncle Toby took the
pipe from the corporal .again, and raiscd it halfe way
t0 his mouth—-then hastily gave it back a second time.

The corporal redoubled the attack, --my uncle oby
smiled, -—then looked grave, --then smiled for a
moment, ~—then looked. serious for a long time:--Give
me hold of the ivory pipe, Trim, said my uncle ~
Toby—--my uncle Toby put it to to his lips,--drew it back
directly,--give a-peep.over the horn-beam hcdge,——ncvcr
.did my uncle Toby's m@uth water so much for a pipe in
“his life.-=My uncle Toby retired into the snntry -box
with the pipe in hlb hand . -
~-Dear uncle Toby! don t go ‘into the sentry -box
with, the pipe,-- there s no trusting & man's self with
such a- thing in such & corner. (VI.xXviii.454-455)

The numerous‘Sexual.innuendoea in'this paéeage'
‘$gggest a contraet‘betWeen foby's‘oral,activity and
‘heteroserual genital activity.. Qf-general'note ié the come
ana go movement_suggested bf‘Tobyﬁs alternatinb‘looks of
bgaiety and seriousngss;:ahdvthis movement isgparalleled.hy‘
the'way in yhich;he brihgs the pipe to.his mouth'and then
drawsAit‘back. Significantly{ thie'movement-prodnces What

- we might call:an oral ejaculation. In addition, the
expressiOn‘”horn—beam”hedge”uis blatantiy.seXual. ‘Horn
referreé to ‘the male member in the elghteenth century .This'

¥

meaning led to such nlneteenth and twentleth century .

expressions denotlng sexual exc1tement ‘as to have the horn

and to feel horny 42_.And “hedge",may refer to whores and

43

-

-strumpets. But Tobyie relatlonshlp is not w1th_women; it

is with himself. Thus, he seeks solitude in the “sentry—box;“
Ironically,-box has;aisexual signification{ as in Parolles'

1ndecent comments in All's Well That Ends ‘Well:" :

TO thfjwars,'my boy, to th! Warsl . S ®
He wears his honour ln.a,box“dhseen, Lo
That hugs his kicky-wicky here at home,
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Spending his mqnly marrow in her arms,
Which should: sustain. the bound and hlgh (urvct
Of Mars's fiery steed. 44

(put'Toby“avoids women and he does‘not.spend his "manly

marrow" in anyone's arms; his honer is in a sentry-box, a
solitary box.

The 1ronv is contlnued in Tristram's final

7

exhortation. At one level the language’ suggcsts that Toby

L4}

is entering the female pudend (suggested by ”box" and

45

"corner') with his "pipe," his "thing." But, in

'acruality; he is seeking'isolation byvliterally smoking

his pipe in a corner. Thus, Trlstram s emphasis on "a

man's self“ is important for 1t points to Toby S hobby—

a

hor51cal tendency to close himself up within hlmself 1n56

autoerotlc ‘isolation.

Vaturally enough this autoerotic tendency is most

effectlvely challenged by a woman,,and the‘mafh thrust of

o

tne challenge takes place in the sentry ~box, the very

c1tadel of Toby!' s onanlstlc 1solatlon. And 1t is"

°

interesting'that Widow Wadman efﬁects her challenge'by-
assuming an aggressive male rocle =~d by actually oVercoming

the wvarious elements of Toby s hobbyhorse, behlnd whlch

Toby was able to seek solltary refuge. She beglns by
entering . as far as p0551ble 1nto Toby S sentry box and

plac1ng a nand on hlS map. Next she contrlves to take

Toby's tobacco plpe out of hlS hand. The reason for this,

Tristram’explains, - 1s that_"as there was no arterlal or
vital heat in the.end.of the tobacco pipe, it could excite

v



no ontlmont——Lt couLd nelither que fire by pulsation--or
HKOCQLVU it by sympdthy~~ twas noth\nq but smoak”u(VItI.
_xvi.SSS). Ironlca;ly,"tg ﬂERE& meant to coit in sterne's
ltime, but here the term isgbctng used to'indicate the.
ab%epce of )exﬁal (ommcfce In short, jhc ptoe is an
;ncnimate substLtutc for the vital member Lhrouqh.‘hlch

suxual;communiCation is possible. Once the.pipe;is

removed' the bqttle is practlcally won, for it allows

N

2

widow Wadman evehtua lly to touch Toby' g hand. ithis at

: /. - ) .
once opened a communlcatlon, large~enough for any sentiment

N

to pass or repaes, -which a'person skill'd in the e

’ elementary and practlcal part of love maklng, has occasion
fora— t(VIII.xv1.555). ThlSV"Sllght sklrmlshlng,” asv
Trlstram callsllt is “at a distance ffom the main body"
'(VIII xvi.555), but 1t does communlcate the "vital heat.
Widow Wadman then 1ncreases Fer chances‘of success by

pre551ng her leg agalnst Toby ] calf SO ‘as to get the
'”vital heat" g01ng from the’ OppOSlte extreme as well. In
tmllltary parlance,lshe thus manages to attack Toby "on

both hls w1ngs“‘softhat she now and then succeeds in puttlng
"his centre into dlsorder (VIII xXvi. 556) ThlS fdlsorder
denotes afcertaingsuccess; put it is not_avcomplete success.
'“in'fact althoﬁgh Tristram describes the mementoes‘of'
.w1dOW'Wadman S attacks in languWEe which suggests

'sexuallty, it is - a sexuallty whlch is assoc1ated W1th

Poplsh enthu51asm and hermltlcal masochlsm.

ThlS seems an authentlcated record of one of thesecu

~

©o
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MCLUNY'™ suggest the sexual themc.- Fe

: Church But,.. at ‘the same tlme, it concerns Toby .and

Al

At tacks: for there ara vestigia of the two puncturaes
partly grdwn up, "but st 1L visible on the opposite.
cornoer- of the map,” which are ungquestionably t he vary
ho less, Ltuuuqc{x which JL has been pric ked up in the
sentry—-box—-- "

By all that is prat,tly I value this, pE‘CLOU‘
relick, with "ite's st Lunmtn and pricks, mo'ro than all
the relicks Gf the Rl ~1‘_ )h y churr k}‘l—-——dl\\' 1ys excepting,

Cwhen I am writing upon these mat ters, t_ho prickes \»hl(‘h
“enter'd the tlesh of St. R adagundas in the dedert, whic h
Cin your rowd from FESS Lo CLUNY, the nuns of that name
will shew you ﬁor love. —(VIII. \VLL.SSG 557). g

U

This passage contalns several LLt(_‘LLn 5 to. both’

i v
the female sexual'organs (',,tLDL;nctuL*es,"‘ ”Ucorr'xcr;»,_” f"ho‘_les,”
"sentry-box, " "atigmata") and thé male membker ("grown up,”
“prlc}\ed up, " "pricks") .- Also', « the _wor‘ds "FESS" and

. .
se 1s Fnench for

f.n.

s

buttock. Apd "C‘LU“ eounde rather clom, cunny This

g

reading ecems mo & “h'n JUbtlflable glven'that hun meant
‘a@ - (¥ Lo o
a courtesan or a haf’iot :mon the elghtcenth centplry,%b, And "

3

_these partlcular “nuns“ go by .the name of "CLUNY" and’

. of 4
s

epend thelr time show1ng "prleS”th v151tors:“fd% love.
o

As 1s often the case wlth(ﬁterne, @he use of sucHh B

3

.evocatlve language has more than a SLngle purpobe. 'On tﬁe‘

" one, hand the sexual word play R@kes ‘fun at. the Cathollc L

LIRS

the language seems to be playfully suggestbng that Toby s

@ g
des1re “to ‘avoid w1dow Wadman and to enjoy hlmself 1n ."vff
prlvate "involves- a certaln amount *of rmlt llke

escaplsm.47 Indeed ‘when Toby dlécovers the sexual nature,7

¢ ©

of w1dow Wadman s “HUMANITY he is. SO shocked that. he

»resolves.“never more to thank of the sexo——or of aught



'whlch belonged to 1t” (ITI,xxiv. 208) 'His immediate e
reactlonf thenL 15 to reinforce his’ hobbyhor51cal "
: conSciousness Of note “fe Toby s gestures ‘when Trim’ tells

t

- him of WldQW Wadman =3 sexuallty

My uncle Tob A laid down hls plpe as gently upon
the fenoer,’as if it hagd. been spun from the unravelllngs
“of a spider's web-—
~—Let us. go to my.brother Shandy s éald.hE;
(IX Xxxi. 643) v ' v

k

' The bplder S web recalls the 1mage used to charwctlr‘~
.Walter s onanlstlc cerebral creatlons (w.: a7 . The

Juxtap051tlon of Toby s plpe w1th thebsp der Wy, tOgetherv"-

T -

0

;wlth Toby s de51re to “go to my brother Sr *dv's‘” sugge

Toby Peafflrmatlon of the hobbyhors1cal Shahdv conscxousness
: (45 .

:and Its autoerotlc pleasures . In fact -ln the4~lnxl chapters,
\ o 7» R . N .
Toby is once more 51tt1ng by the flre,'smoklng hls plpe

(IX xxx11 644),“and waLtwng eagerly to Jump on hls hobbya-‘°
‘horse and prov;de the p*Oper mllltary eplthet (IX XXYlll 645)
'as Walter waxes hobbyhorslcal on. the dlsadvantages of man s

sexuallty <ﬁ'{'_,l‘_ - ".;v 1:y TL'-y:s.,y~'5 i :{Af“‘l'f

It 1s also of note that Trlstram s. ownnmethod of f‘

‘narratlon 1s often assoc1ated w1th onanlsm Trlstramiiz

. a 3 d A

“‘pralses‘h;s,ablllty to wrlte a book whlch 1s dlgres31ve and
R g _‘.;f°

- oprogressive at the same tlme (I xx11 73) As an author, '

Tristramzisﬂln the pOSlthn of one who can follow hls creatlve

-whlm as thenmood dlctates. However, hls use of sexual

§ ity . .
R e » N
;1magery also suggests hlS awarenessﬁo% the dangers of : ,ff;v”'ﬁ

’ioveflndulgence 1n such authorlal freedom. Thus, although blé ,5g

'Trlstram does not always try to Justlfy hls dlgre551ons, hé} ?jA'



ST R
.- “’,, . " ' ) Lo . . R . ’ .t ,u",,.‘ . - |
does associate. them with the ‘sexual metaphor; -For'instance,.'m :

we are constantly belng remlnded of Trlstram 1S5 functlon as"

'3

a wrlter,'aoman who llves by - the pen Trlstram~states, 1n

R
B o.

fact, that he is domlnated by his ”pen” ’”1t governs me,-—I.

govern hot 1t,' he says at the beglnnlng of “The Story of

Le Fever“ (VI.vi, 416) : Slgnlflcantly, the term p has been T

"a slang word for penls Sane the slxteenth century 48‘XThat

Sterne is playlng w1th thls meanlng is clear from Trlstram s

descrlptlon of hlS actlons whlle wr1t1ng- o
-

—-And- thlS moment that I last dipp'd my pen: 1nto mny 1nk :
I could not: help taklng notice what & cautlous air .of
sad. composure and 'solemnity there appear 'd in: my. manner. AR
of. doing it.-<-Lord! how-different from” the rash. Jerks, ey
and hare-brain'd squirts. thoun art- wont, Tristram! to . S
'transact ‘it with in other. humours,-—dropplng thy o
jpen,——Spurtlng thy ink about: the table ‘and -thy" books,——as:
" if thy pen and thy ink, thy books.. and thy Eurnlture cost
,Fthee nothlng.' (III KXVlll 215) ‘ , :

The onanlsm 1magery here is falrly transparent

“Rash jerks“ evokes the expreSSLOn (extant 1n the elghteenth

49

bcentury) to .jerk 1off whlch means to masturbate.A ”Squlrts" Q

b“erefers to’ eJaculatlon. And ”hare braln d“ may 1nvolve an

B,

;,obflque reference to the publc area through a pun on halr.,[”T -

“5ﬂv”Dropp1ng“ may also be s19n1f1cant.‘ In the nlneteenth - ”? ;Jg»;
century, the expreSSLOn dropp ng. referred to a beatlng or g“
thaashlng (puglblstlc or otherw1se) SQ A~31lear o

slgnlflcatlon must have ex1sted 1n the elghteenth century,u

s

'ffor Trlstram s "dropplng”'of~hls-“pen”gresultsuln-another "*f' f}

LS

A'ejaculation, Luspurtlng" of hlS ”1nk. i Also of partlcelar R

: relevance here ls an expre551on datlng‘ﬂagk°to the 51x¢epnth'-J
f 7’ :

—
N / t ‘ .
N



» so 1n very sexually evocatlve danguage-

o;_a‘ . VWhat a’rate have T gonet on  at, ‘curvetting® and

- 50
wpieh~51gpifies“to be; temporarlly 1mpotent from exhaustlon.

The"digre551ve progre551ve Hethod 1nvolves, as -

'Trlstram puts«lt athackwards and forwards movement - along

° e

the- story llne Thls movement in - ltself suggests aosexual,

©

‘theme akln to that expressed by Tflsbram 's “rash Jerks, and

o
Q P

hare—braln d sqﬁ&rts ”o In fact§ when Trlstram

selfeconsc1ously doscrlbes hlb hobbyhorse rldlng, he does

- Qo o

@

. .
0 e @

PR

frisking it away, two .up and t“o "down for four. volumes
togsther,'w1thout looking. . once ~behind, or even on one °
side. of me. to see . whom I trod, upon'——I 11 tread upon

- 1o one,—;quoth Ito myself when T mounted——I 11 take a
" good rattling gallop; but T' 11 -not hurt the’ poorest

; .jack-ass upon the road—--So off L set--up one lane——down
s anhother, tHrough this sturn- -pike--over that as 1f the

arch-jockey Of Jjockeys had got: behind me.. "

‘ Now -ride at this rate with what. good 1ntentlon and.
resolutlbn you fay,--'tis a ‘million to one you'll do .
Osome ‘one a mlschlef if not yourself——He S flung-—he ]
off=-he's jost. his seat--he!s down--he' 11 break his -
neck—-seel--1if he has not galloped. full amongst the ,
~:scaffold1ng of “the undertaklnq CELthkSl—*he %l knock

" his, brains out against seme of their posts--he's IR
‘pounced. out‘——look——he stow riding 1like a madcap full

=" £ilt through a whole crowd of pagnters, £iddal o -
- poets, biographers, phy51c1ans,‘lawyers,_logltl ns, R
players%'schoolnen, churchmen, statesmen, soldiers, v

. casuistsss connoisseurs, pEelates, popes, and
v,englneers——Don t fear, ssaid I--I'll not hurt. the poorest
~_Ja¢k—ass upon - the’ klng '8 hlgh way——But your horse B
,thrOWS dirt: see you've splash d a bishop--T hope in . =
God, ‘twas.only. ‘Ernulphus, 'shid I--But. you have:
-squirted full ‘in the- faces ,0of Mess. Le lMoyne, De " .
Romigny, _and. De" ‘Marcill doctors of “the Sorbonne—-That
's last year,.replled I——But you have. trod this o5
’moment upon a. king. —-Kings have bad tlmes on' t sald I,
“to  be trod upon by such’ people. as me :
“yYou have done it,. replied my. .accuser. DU
‘ *I deny lt,,quoth I and so _ have got- off, and here
am I standing with my. brldle in ‘one hand, and. with my
cap ‘in "the ather, to tell my story—wAnd what is itz
You shall hear in the next chapter. (IV.xXX. 298 299)

Thls passage is rlch 1n sexual éﬁ%nendo.v'The‘actlon whlch

51

. O
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is bElngdebCflbed is the rldlng of a. horse Tt isﬁof not
that, the term rlde was an elghteenth century expre551on fo
mountlng a woman in copulatlon 52 Also as was noted

'earlaer, the expr@sslon to horso m%ans to possess a woman.

.Many of the terms in thls passage relnforce<such a sexual

Q

readlng.. Trlstram rldlng movement—~“two up and tw0"

e

,down”;—ls sexwaily suggestlve Tread means to COpulate

.

Swithe.. It'ug

'about 1630 to 1890 to deslgnate a whore.54 ,Dbunt has_a

- 5L

e

r

53

13

to the tefm trtadle, whlch was used-froml-

a .

sexual meanlng today.u Thls meanlng datos back at ieast;tof”

[
»

the’ s1xteenth century ~L1ke rlde, 1t.means to getfupon inr

.order to. COpUlate w1th -

LeSs obvxous is the express1on

”rattllng gallop,'{whlch is probably a refexence t%

ballocks,.an elghteenth—century term for tho femal
.fAnd'”gallop” ltself also suggests the exc1tement of a sexu
57

4fr1de. Jack referred to @ male or to a male SWeetheart..

vﬁudend;

al

ThdS?_the‘JUXtdeSlthn‘Of “’ack” and ”ass” 1s partlcularly

vsignificant'as a,seXual 1mage.' Also 1mportant 1s the
;expression ”turn—plke. o Turh refers to the act of .

copulatlon And varlous expre551ons are assoclated Wlth

'Lt,'such as to take a turn., to turn a woman HE _t “tu rn’ in.

'?Love s Lane.58? lhls last\gfpre351on'seems partlcularly

relevant here in’ v1ew of Trlstram s movement “up one

5 lane——down another, through thlS turn—plke——over

'that.*. . _ The term j ck referred to ‘the. prlvate parts
'of both men and women 1n Sterne S tlme.' And as a- verb 1t

meant to c01t.59 Thus, Trlstram =N remark that the

BT

56-



.52
- varch- Jockey of Jockeys had got behlnd me“ Sugoests.that‘he
.ilb assumlng a female role Thls would be 1n keeplng W1Lh
the klnd of role roversal whlch can be noted 1n Trlstram s
‘hobbyhorsc rldlng parigraph (I XXIV. 77) AThe suggcstlon'i
that Trlstram 1s rever51ng sexual roles (as umlng both of

" the roles) relnforces the thcme of onanlsm, for it“implies
’a'sexual relatlonshlp thCh is self dlrected rather’thanf'

other dlrected.~

Thls suggestlon of onanism. is contlnucd in the

1-, second paragraph There we” flnd Trlstram falllng off hls .

::horse,.an 1mage whlch in 1tself squests c01tus 1nterruptus
Also, “off espec1ally in thls context seems to be a

remlnder of " elghteenth century expresslons such as to l§£—
off or to E;“y off, both of whlch descrlbe masturbatlon.éo
;”Knockw can mtau to copulate ' Thls meanlng dat es back ﬁ
the s1xteenth and seventeenth centurles "In the elghteehth

century, lt also referred to tﬂt penls.b;. ”Posts~,may also

be an obscene reference to the male erectlon V*Then[ in t e,‘

llSt of profess1ons,‘we can flnd sexual meanlngs in’ ”flddl s"-

and ”players h' Flddle in the elghteenth century meant to

: play about 1nt1mately and caress -a woman.sg.‘And Elayer 1s

o

lose to such elghteenth ceﬁtury expre551ons as to- p*;y off
1The last thlng to be noted 1s that Trlstram lS accused of
haV1ng ”squlrted full  in the faces” of - the doctors of the -
"Sorbonne. ThlS reference to egaculatlon is - a- flttlng
: flnale to all of Trlstram s rldlng and hobbyhorslng around

Trlstram s use of the onanlsm @gtaphor remlnds us

BS E . .- "v‘ " ~ X A : L LIS e
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“of his double role as an author- and a hobbyhorse rider.

Tristram's ‘sexual wit is enjoyable, and it invites active

partiéipétioh_by:the reader. At the same time, it also.

'Suggést$,the agtoefgﬁic;natﬁ:e of-TriétrémHS“playing.~'OE;-“
nhote is the passage in which Tfisﬁfam praCtises,oh his ™~

. Ptrf.r;;r.¢ing—étWing——tWang—aprut—;trut—;'tiS'a—
c@rSéd~bad.fiddle.—:DQ.ypu.know whother my fiddle's in -
_tune or ne?--trut..prut..=-They should be fifths.--'Tis"
wickedly st:ungf;tr.,_a.e;i.ohu._twang;——The bridge is
2 mile too high, and the sound-post absolutely '
down, ——else-~-trut .. . prut-“hark! 'tis not sO bad ‘a
tohe._-Diddle diddle, diddie diddle, diddle diddle, -

dam. There is. nothing. in' playing before good .
‘judges, --but there's -a man thére--no--not him:Wighfthe'
bundle under  his arm--the grave man_ in. black.--'Sdeath!
‘hot the gentleman with the sWord on.-=8ir,."I had rather
play a,Caprichig,to'Callibge:herself,’than draw my bow
across ‘my fiddle-beﬁ%re:that'Very*man; and yet, I*1l
stake my Cremona .to a Jew's trump, which.is the greatest
‘musical odds- that ever were, laid, that I will this '
moment stop three hundred and fifty leagues out of ..
turie upon my fiddle, without punishing one-.single nerve
that belongs to him.-=Twaddle diddle, tweddle . . .
diddle,——tWiddleAdiddle,e;EWOddle'diddle;;—twuddle-y
',diddl@;—;prut—trpt——kr;sh4;kpash-7krushJ——I‘Vefuhdpnéj
Myouj-Sir,;_but;you_see he”isﬂhonworsel~ﬁand was Apollo - .
"Yo. take his fiddle.after me, he ‘can- make him no better!
© " Diddle diddle, diddle diddle; diddle. ... G .
»diddle—;humx—dumdédrum{' R o L
- ==Your worships and ybur,reverenées‘1¢Ve musick--and -
~God: has made you all with 'good ears--and some of you o
" play. delightfully yourselves~;trut;prut,;—pfut-brut}.
~.* 0ol there is--whom I could sit and hear whole - .
- days, --whose talents lie "in making what he fiddles to
" be. felt,--who inspires me with his" joys and hopes, and
“puts the most hidden springs’ of my heart into motion.——If
you-would -borrow five guineas of me, Sir, ~-which is: e

_generally ten_guineas more than I-have to~spare—eorfyqq;j;
' Messrs. Apothecaryjand;Tayldr; want your bills = T
‘;paying,—-that*s'your<timé; “(V.gv.3715372)”"‘

“Most of the autcerotic elements of ﬁhié paéségéfhave,béenL,

discussed by NeilgD;;;saacsvinwhis‘esséy<HThg'Auﬁqerotipf‘.

»UMetaphor»ithbyceL'Sterna}.Lawrenée;lsteVens, and .

S
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Whltman 63‘ Surprlelngly, ‘however, Isaace.fails to explain
adcquately the central metaphor of thc paebage——the playlng

~of the flddlc. Flddle,-ds I(have noted 1bove, referred 1n

:Lhc elghteenth cenLury to the act of 1ntinately caressing | /
a woman | In thle rcgard it is aloo blgnlflcant that to | ‘ ., N
- strum meant to. have carnal knowl dge of a woman in Sterne s : )
ttime 64, ThlS fact glveb added welght to I%a ;s assumptlon 5

" that Trletram S qound effects are a remlnder of ‘the sexudl ' w

metapher. The . rest of the pa>owge is 1dequately dnquzed
T -

- by - Isaacs. Rather than paraphrablng h;s_argument, I w1ll

-quote what he ‘has to bay

Among the thlngs to note here are. the warming - up,,the

: questioning about his lnstrument tHe descriptions

S "bad" and "wickedly btrung " the referénces to size.
and .position,’ the remarks about playing alene,

. especially to the effect that nebody can. be upset by
this kind of playing, the incideftal phalllc image of
‘4 man with a sword on, the working up- to a- climax,.

arid the pride and: satisfaction of achievement.. s
~ Special notice- should be taken of the words dlddle,‘: .
ocapriccio,\and Jew's trump. As a wverb, diddle means . ‘

- to. cheat, ‘'to waste time, to sing wlthout dlstlnct
utterance of words, and to move from side to side by
jerks. Ihe last meaning, hlstorlcally the. flrst :
‘meaning, has_ led to slang meahings for. ‘both copula tlon
-and masturbatlon, the latter perhaps in conjunction
Wlth the meaning®to waste time..: Partrldge lists also

S an, arbltrary varlatlon on. piddle. - As a noun, diddle
has meaning. of the sound of the fiddle, *early. Co
elghteenth century ‘slang for-gin, and——accordlng to - .
Partrldge among.-the schoolboys——the penis. * The multlple
use of the word in “this passage calls multiple -
suggestions to mi- 3, several of which are sexual, andh_

although actually ~ecorded usages 1in those. senses of
“the- word postdate ~-~erne, the.conclusicn that some such
suggestlon was 1in CmE present at the tlme is
unavoldable.,'_ A

A capr1cc1o iz nsQrumental usually Wh1m51cal
piece .of muslc, bu word also means a stroke of

- whimsey.or*a trick. > wonders why Sterne should

choose’ to:perform hic .rick for the.epic muse rather

v_r than on the one hand Terp51chore or-on the other handA -

TR

A
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.LraLo. But a CdllLOpO iy also an organ, and Sterne is
again punnlng or funning with musical instruments.
A Jew's trump is a Jew's harp, but trump also means

’proboscls, so the wager 1s not one of great odds

terms of the value of mu ical instruments - but a bLL of
‘braggadocc1o in terms of size (he says groat est),
comparing a Jewizh nose to a Shandcan sexual organ.

~ The next one- line paragraph deals strictly with-

the’ business at hand--"Diddle ‘diddle, diddle diddle
diddle dlddle——hUm——dum~—drum”——as the crescendo roachest
its peak. The following . paragraph ‘includes the abrupt
diminuendo (the pun is 1rLes1sL1ble) and -some
-general111ng remarks including a pair of the most
obvious signals in the episode: "Your worships and
reverences love' music-—and God has made you all wlth
good ears—-and soifle” of you play delightfully .

.

yourselves~—trut prut ——prut trut.", ‘
The final paragraph déals with the ouphOL1a~o£ the
’aEteLmath of the XpOranLC Thcluding reférences to

the nature of the experience 1nd the great pleasure it
affords the narrator,\lt corncludes by saying that that's

the best Yime to get something out of a man, “truth
“known “ternally to. wonen fxom Eve and Delllah‘to Mata.
“Hari and Princess’ Grace I o ' :

Trlstram s descrlptlons of his wrltlng hablts
(III xxviii) » of hls hobbyhorse (IV. xx), and of the playlng

of his- flddle are key passageo in hlb book. 'All‘thfee

>

passages cmphaslve his roles as a wrlter, a rlder,.and,a

-,

_ player - The Juxtap051t10n of these roles, pOlnts to the -‘io[
-paradoxes and lncon51stenc1es of the prlvate 1nd1v1dual who

kattempts to make hlS prlvate reallty publlc. The main
pltfall 1n thls endeavor 1s the constant temptatlon to
remaln private and to enjoy one s prlvacy to the excluslon

1of-public communmcatlon. The onanlsm metaphor thus

represents the ten51on of the prlvate consclousness.>,0n

: sthe one hand, Tristram the hobbyhorse rlder and player

' U

enJoys the 1nner rambllngs of hxmfmlnd But, on the other

- hand, Trlstram the artlst and author also des1res to make

« - . - . ’ . T
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his pr1Vq(y publlc. Tristrnm in fact rpromiscs Logo on a ‘

vogo table diet of ”cold seed" (a soxual refrigerant) at the
end of'volume six so as to avoid the sort of_digreséions . /
whlth he portruyb in his plot llne“ (VI.xl;473).’ Thigs' is

. p _ .

not a SellOUb promlsc, but its main Eunctlon seems” to be
to pOJnt ‘once more to thc suxuql mctaphor, Eor lt is

through this mttaphor that Trlbtram HuCCGqu in oxternalizing

‘his'private~roal1ty and thuo plac1ng 1t buforc LhL reddor

3

in an Obj@CLlV“ fashlon.

" The SCLOHd 1mportdnt aspect of QLCLnL s - metaphoric

P cv

ErameWork in Tristrnm'Shandy.lnvolveo,1mpotcnce.,lThqv

' 1magery ot 1mpotento is not as pervaSive;aS that of onanism,

but 1t is certalnly presont to a notlceable dtgr Tristram

n

himself admlts on tht OCC&blOn of hlovatcldental C]fLUmClSlOn
.that'“nothlng was Well hung in our: famlly (V.Kvii.376). The
'Shandys,.inclgdlng Tr1stram, -are all prone to hobbyhorse'b
rldlng,‘aﬁoaotivity Whlch Sterne exually suggestlve
.language assoclates with onanlstlc pleabures._ From this

assoc1atlon,‘1t follows that onanistic. pleasuresoln B l

o
N l.

themselves can be upproductlve (at least in the strlctly

hd a

phy51cal sense of procreatlon) But, of course, the

'vShandys are not really unproductlve. Trlstram produces hlS
”llfe and oplnlons. , And the rest of the family is so -
strongly unlted by a bond of lOVe and mutual understandlng
__that communlcatlon both at@the emotlonal and the’ 1ntellectual
';levels does take pface notWLthstandlng the obstacles of

the Shandean hobbyhorses,66 But,'at the same tlme,vthe
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imadgery of impotence does oxist. in Tristram Shandy, and it
does serve as a part of.the‘comic irony which reminds the

reader of the llMlLdLlOnb of the hobbyhonwL cal consciousness.

Irdnically, the worst offond °>r is the pater
familias~—Walter Shandy; When*he rides hls hobbyhorse,
.quter's consglousnoss is llMlLLd to the puroly ratlonal

'the'purely peculitlve, and the puroly abstract. Like Lhc

'prejeCths of the Academy of Lagado in GulliVer's Travels
‘ana-Corqellus the fathcr.ot MqrtLHUH SClelLCU Walter
‘often‘inhabits,a cepebral woqld Whlch is out of'tou@hlwitha
vﬁuman reality.' Consequently,.Walter's theeriesvare ﬁorever
?b01ng frustlat d by the conLLnge i es of the refal World.
And 1t is slgnlflcant that most of his 1ppotent thoorlps are
xelated either to the procreatlen of, chlldren .or to the
upb{lnglng and educatlon of chlldren «two of- the most baslc
of creatlve processes. For example, Trlstram s begettlng
is ruined by Mrs. Shandyfs aSSOciation of-ideas of o
copulatlon W1th the winding of the clock;, Tristram' s blrth
bis marred by the acci@ent to,hls_nose; Walter's soa is

\

tragically éhristened»Tristram instead of Trlsmeglstus

v : L 3 .
.. because Walter is so. slow in puttlng ‘on his breeches, and

the Trlstrapbedla; "my father's last stake,” is rendered

' useles§ as each day passes because WalLer becomes so
'1nvolved i his ldeas that he cannot keep up with Trlstram s
-growth R }' o D

In fact 'Sterne'assqciates Walter's‘hobbyﬁOrsieal‘

consciousness thh'abdrtldh. Of note is the birth ‘metaphor
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which 1s used” to describo Waltor's thought procossos during

hi

¥ i

s discussion with Toby on (significdntly cnough) the

ght and wrong "¢ d“ of a woman., When Waltor i

interrupted by a‘khock on the door, it is almost as if his

* br

ain child were killed in its cerebral womb: /f
Here a devil of a rap at the door snapp'd my father's
definition (like his tobacco pipe) in two, -—and, at
the same time, crushed the head ofy as notable and
curious a dissertation -as cver was engondoered in the

~wonmb of speculation . . . . (IX.vii.102-103)
Pipe, it will be remembered, can refer to the.penis. - And

S50 it ks signiffcant that‘ﬁalter's-broken pipe (which is

closely aSoOCL ated with my father's "snapp'd" definition)

'results”in=an intellectual_mlscarriage.'

Wi

<
o

The imﬁge of Walter's broken ”plpe” is in keeping
Lh his generil antlpithy to. the . human pa»blone, including

\ual&pﬁeblon alter in fact attemptb to. euppreee the

'passionsﬂ Of note is his dlscubelon w1th Toby and Slop

. on the subjects of be\ual pleaeure aq@ procreatlon.

It

. ——-Brothér Shandz answer'd. my uncle To Y+ ‘looKing
wistfully in his face,f~you are much mistaken in this
point;-—for you do increase my pleasure very much in

".begetting children for the:Shandy family at your
time of life.--But, by that, Sir, quoth Dr. Slop, Mr.
Shandy increases his own. --Not a jot, quoth my
father. ) -
. CHAP. XIII )
My brother does - it, quoth my uncle Tob y, out of.
'prlnc1gle.1—1n a- family-way, I suppose, quoth Dr.
loE.——Pshaw'a—sald my father,—— tis not worth talklng
of (IT.xii-x1iii.115- 116) A :

is 31gn1f1cant that Toby the 1nnocent bachelor derlves

pleasure from Walter s’“begettlng chlldren“ while Walter

eclaims that-he does'net derive any.» The phllosophieal
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shandy even x’(\i'\1~~<"' Fo.dineuss the mattor off his paternity.

’L%J Vvti leor! somdnd, sexuals passion i charactorizoed

as o an "asgs, "han (\\t{)t‘t‘:)t‘ 1on he borrows from the hermit
Hilarion (V[II.xxi.584). and mqﬁ's soxuality is a
rogrettable necessity,

. . .. a passion which bends down t he faculties, and
Cturns all Ehe wisdom, c¢onte mplations, and oporations
of the sboul backwards—-io passion . . . which couples
o and equals Wisc men with fools, and makes us come out
of cavern, qnd hldlngupJA(o e e . (Ix.xxxiii.645)

and

The ’scxuql innuondoez; in ‘'come, "ecaverns, "

”hldlng -places'" remind us of the physical level which
alteL is tLylng to fODth AIndéed,'he_rebdls against

love, dlsparages sex, and even ignorfes birth. Tristram

.t T

tells us thaL Walt >r would nevcr subvi b to love. “like ‘a
Christian but would pish, and hytt bounce, and kick,

and play the Devil, and write the billerest Phlllpplc““

qgaln»t the eye that ever man wrote (VIII,xxv1,579).
,Walter seems. to agree w1th Slop that 1t is
”Vlrglnlty . . . which flllb paradlbe (VIII HKXX1iiil 588)

And on the occasion of Tristranm's blrth he temporallly

_forgets about hls Wlfe S groans of paln from upstalrs as

he becomes 1nvolved in Ernulphus curse (III. x.168- 169)

El

In fact, Walter's oratlon follow1ng the,news of Bobby's

death -suggests that he places death much hlgher on the

scale of phllosophlcal prestlge than he doeb procreatlon

(V. 1id. 355-356) . '/
;'" _ But notw1thstand1ng hlS cerebral lucubratlons,
Waltef is always‘"plagued and pester' d". (I.iv.8) by sex,



T eaptain e.ncoUnters widow Wadman, Lor instance

‘did, w:Lth ‘which to ble,ed hlmb lf
juncontrollable (VIII.xxXiv. 592)

a.final check on Toby s potentlal Lu

60
and he cannob avoid it e 10 cven comnpellod to begin the
Tristrapoedia with o discuscion ot sexual intorcourse.

Howoever, -he 1o "botween Cifty and sixty years ol age”

(1.1iv.8), and he seems Lo have 1ittlo sexual deive.

Consequently, itoseems that he would riather have nothing
to do with sex. Tn his own life he manages to get his
L4
n]ittle concernments' (L. iv.8) out of the way by imposing
. - ' .

( -
. £ N
the mathematical igidity of clock time onr hiu sex drive

and by havimng sex with his wite and winding the house clock

o ; - h e b ‘
on the saie night cach month.” Similavly, Walter trics to
l oy ) v ,

v . i
put a.damper on Toby's sexual ardor by expounding his
theorics of love, which, according to Tristram, werce meant

"to crucify my uncle Toby's ind, almost as much as his

amours themselves! (VI.xxxvi.MﬁB)ﬁ Before the gentle

, Walter writes
him a letter concerxnng “the nature of womern, and of

love—-making to them” in which he recomuend F motllove—making
. . - . PR . G

at all, but the means to avoid 1t. fAbove &

suggests that foby carry a piﬁ}

slang term for penis in the elghteent

i;‘

N

contrlves to have a camphorated c
refrlgerant whlch prevents the fo

into Toby's preeches (VI.xxxv1.46;
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way, then, Wl ter the abaotracted [)hll().“.U[‘)hli'l trien to

I

produce at least temporary ampotence in hiys | amily.

Uncle 'Poby 8 a more aympathetic and less threatening

w,

charactor thant lell.(‘lj.’ But., lovable (s he is, Toby

represents a hobbyhorsidal state of mind as well.

T

Conscquently, 'his limited consciousness 1s also associated

with at least potential impotence and castration. We learn
) « ! e Qe ) ) . ‘
that the cause of Toby's Poxtream and unparallel'd modesty"
. ' » .

with respect to women was a sovere wound upon his groin

which he suffered during the sicge of Namur (lI.XX1i.66-67).
And this very wound became the origin of Toby's hobbyhorse,

for, as he found the use of language aggravating to his

groin, he dLLlQQd to communicate the fact of his uccidehﬁ'
as well as the thflCS of other military encounters thnough.
physical objects and Slgns. Toby's hobbyhorse and hlS

wounded groin are thus closély‘relatedlﬂ And it is note-

worthy as well that Toby lS”lndlreCtly responsxble for
g a

T

Tristram'sg palnful c;raumc151on, whlch was effected by a.

window sash falling upon TrlstraM's penis. The cauée'oﬁ

this, we are told wds\thét Trim dismantled the sash .
windows bechuse the pulleys an\\Ehe lead were needed fo;v:
the constructlon of certain parts of Toby s mlnlature town
ThuS,,atfleagz in one instance, Toby‘s hgbbthrse.is shown
to be"a threat to tﬁé continuation ofzthe Shandy!family‘
iiné, f o \ g . _

| In Eomparing the two Shandy bfothers,.oné[qoﬁéé' .

that Tobz is the less frustrated and the‘moré'coptent of -
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the two. Indctd it 15 Toby rathcr than W lt who dorivesf:
M—‘ "'~"‘3 -
pleasur@ fﬁom Walter s “btgettlng chlldren. : The contral L

rtabon for Toby s conttntment 1is that ‘whtre Walter

, 1mp05eb his hobbyhorse on llﬁt bv atttmptlng to reconstruot'

hden req}lty in tcrm) ot abstract SyHtCmb, Dobv rcmalns

w1th1n the amlable conflnee of hls hobbyhOL5lc l gamo_ﬂorld

'TOby Ln_ }fect choo@es a 1150 of 1nnoccncc, a llfe whlch
av01ds sex, a life in bhth war is playtd rather than
fought.- Therefore, Toby S. hobbyhorse 1b not d cistratlng
'a: quter s because 1t dOLq not attempt to. supprese

. 1d11ty rn others? but 1t doos nonethelosb rebrosent'e
hobbyhor51cal state of, mlnd Wthh can,~as Tflbtlam s rather
'V1olent c1rcumc1blon buggests, threaten the goneratlve

e T, ; o
proqess,w Thlq 15 made clt throughOut Trlstrum Sh dz by

s

uternt S conbastent use of sexual 1magcry to deecrlbe

Toby =) mllltary hobbyhors At one level,‘the 1ron1c'_ -

Juxtap051tlon o£ the scmence of wtr and kllllng W1Lh the

’themes of procreatlon and regeneratlon serves to under—v~

score Toby s unlnvolvement wlth oex.f Eor example when

CTrime comparee the w001ng of a woman to the act of laying"

s

SLege to a town ‘apd

e Lalslng and lowerlng oE breeches,'
Toby frankly states,_ﬂ“_l R better

id



is. descrlbed on the one hdf

'vscxuallty ; ‘?_r ,“

frults of sln, partlculdrly'sexua

"his 1nnocence is in a way eldted

}\‘“ L
fcy.. For. ths roason,Ahe

chooses not. to EYerClSC hls¢

woods whcn it comes to matt“rs ll

>

i "naked 1hd defcncelc
", you, ‘(when a _sigge was out.of
‘have  stood bchind any one of

and shot my uncle Toby ten ti

63
lLLy' (,7,'I"o' this ektent :

to 1n@otence bccause he

‘h a sort of babc in the

bldlnous, but at e the

;same tlme, Sterne s lenguage Lemlnds us of the presencefoff

= dld he stand bc£ore

fiis head)  that you might
your uerpcntlne walks, - .
mes in’ a day,, through his

llver, 1f\Qine blmes in a.day., Madwm, had not: served
your: purpose., (VI xxizx. 455 456)

lt is 1ron1c that the inn cent Toby should be descrlbed herep

as stan ng' ”naked and d«fcnccless,ﬁ a ch01ce of words :

o Wthh suggests a sexual crectlon.,

past tense) -whlch 1s

remlnder of the tempta

f .
“ollowed by what seems to bo afﬁ

In the second phrase of

| the quotatlon, tﬁer ls/another reference to stand (1n the

_1on Ain the barden of Eden.'? S

(“serpentlne walks“) / This latter 1dea is’ Very much 1n

> keeplng w1th the stor ' f Toby s

V,Suggests that Madam hoot Toby "t

=

'\ . u

-

amours .- ‘In fact Trlstram :

hrough his llver. e_The"

llver, of course, 1s the tradltlonal seat of love and

1olent pa581on.l And “shot my uncle :' X may be an ﬂ

allu51on to the elghteenth ccntur

whlch s1gn1f1ed to c01t with a woman.68

The presence of these sex

N o 1 ‘7
a,contrest to Toby s 1gnorance of

' fohd“éfjpoxntlng-outp Toby‘”knew

y expressxon E z the shot

ual 1nnuendoes serves. as-‘7'
women, As Walter 15

%

not ;7} t;so much as theii

Y
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. *\Jl B
rlght end of et Womdn frou the wrong” (IX iidi. 602) In fact,

Toby is aSSOLthed Wlth 1m§hery of purlty and 1nnocence
"The draw- brldges, gqteb, orgnesf and the " sentry—box of his

mlnlature town have all beenf“palntod white three tlmes,, '
over' (VI xXii.4486) . <When w1dow demdn attncks Toby .in
hlb bentrv box under the pretext of hav1ng a mote 1n her.

eYe, he ldo Xs 1nto her Conouplsdent orb "with as much

1nnocency of heart, ae ever Chlld look d 1nto a
: raree-shew-box” (VIII.XKlX 576) And when Toby is flnal}y,

Slttlng next to w1dow Wadman in her houee, Trlstram tﬁfg;/

A%

- up another motaphor from the world of,games.

[ R P

.. . a child’ mlght have look d into his hand--there =~
. ‘was  such a plainness and simplicity in his playlng out
:fwhat trumps he had--with- -such an unmistrusting

ignorance of the ten- dce--and. so, naked and defenceless

did he. sit upon the same sopha with widow Wadman, that

‘a generous heart’ would have wept to have won the game
~of him. ° . -

- Let us drop the metaphor (IX xx111 627)

_By remlndlng us- tha%%he has been 1ndulg1ng 1n “metaphor,"x

»Trlstram alerts us, that Toby s ”game” w1th the w1dow has :

2 .
more thwh a 81ngle llteral“meanlng : And 1t is of note

'that Trlstram uses terms whlch have sexual connotatlons.~ .

hToby is chlld like,: but he is 1nvolved 1n ‘a "game,"a term_

-

i

he seventetnth century has had the slang
69

slgnlflcatl'n of COltlon Thls meanln is- relnforced
. 9

far) . B

tjby Tbby s M aked and defenceless“ posture.- It 1s ‘also. of

ﬁnoteithat T by, who knows. not ”the rlght end of a Woman‘
}from the wr ng,: has "an utmlstrustlng 1gnorance of the
'7ten—ace.“?3 t i's worth notlng that both ace and ace of

f/] o R c - R
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Eadoe refcrlod to w1dow and to the mele pudend 1n “the

nineteonth century.7o leen the contcxt oi'“ton—att" and

} ! )
the 1mp11catlons of Toby s “card ”game,' it is reasonabl L

»\
1

to absume that ace had a. eexual meanlng durlhg Sttrne s

time as well; for it is cloar\that Toby' *'1gnOLance ls an

4
Lgnorancc of woman s ecxuallty :

As an Adamic flgure Toby hae an archetypal

s

glgnlflcance, and- he 15 1ndeed tempttd by "a daughtcr of
Eve,“ as Tr1 tram calls WldOW’deman (VIII viii. 546)

Howcver,.although Trlstramvetresseo that ”Toby £ell 1nA‘

'love” (VI~xxxv11.469) 'the confrontatlon between: Toby and

< .

,W1dow Wadman does not roally constltute a: fall in the®
fBiblical‘sense. Toby 1n fact does not give-in to Wldow

'Wadman S temptatlon Thus, he keepo hls hobbyhorelcal -

-

fmaldonhead 1ntact ,and, for thlS rcason,lToby cannot

'“communlcate Wlth WldOW Wadman.'
'My uncle Tq_y on his 51de, had prcsented hlmself cvery
. afternoon in his red and ‘silver, and blue and gold
e lternately, and- sustained an rinfinity of .attacks in -
' them, without knowing. them £o. “be attacks~-dnd sO hag .
nothlng to communlcate——. (IX KXX . 641) :

Consequently, when bhe asks hlm _where “he recelved hlS blow,
he is unaware' of her doubts about hls sexual potency, and

lhe w1th a “v1rg1n modesty 111d her flnger upon the place

LY

,(IX XX Vi 638) on the map

~

D i : S L
~ha other hand slmply takes Brldget s_

1'*

Tr1m,'o~

‘thand and places 1t on his gr01n to show where Toby wasb

wounded. Unllke his master, Trlm has “much to communlcate

(IX XXX 641) because heihas already fallen to the



LOmpLdLlOnb ot women T ini's de rlptlon of the gLowth of

his wlove' for the falr Bogulne cloarly rcfers to a sexual

o

‘ CherlCnC? Thc Begulne s "rub-rub- rubblng (VIIl,xxii:574)

of Trim's knee in CVLr 1nchQs1ng strokesrevokes tﬁe sexual
motif. But it is not an onanlstlc CprrlchG, for, unlike'
‘Toby’ Trim‘has a sexual partncr with whom he 1; able;to:&
COmmunlcate.' | | t ‘
The same is true of Tle s brother Tom.o Tom}s
COULtShlp of Lho sausago maklng Jew 5 w1dow’1s described

in ldnguage whlch suggerts seKuul commcrce.

W fAs Lom perce1Ved an' pltase your honour, that he .

_of sausages Wwas klndly taken, he went - on to help her a
‘little in making them. —_TFirst, by taklng hold of the
‘ring of the sausage whilst she stroked the forced meat
. down with hexr hand~—then oy cuttlng “the strings into
proper lengths, nd holding them in hisgzhand,” ‘whilst
.she, took them out one by one~-then, by putting them
across her- mouth, that she might ‘take them out as she
- ‘wanted them-—and o on “from little to more, till at
last he_advonturod to tie the’ sausage hlmsclf Whllst
she held the snout -= (IX vii.609) :
l
qeodless to- say, sausages themselvos and the prOCeSS of

jmaklng them are suggestlve of the mdle genltalla and the _

’«,”tltlllatlng process leadlng to sexudl exc1tement Indeed,

-

,the:Widow “stroked the forced meat down W1th her. hand

iThe term meat has referred to both the malo and the female~'

71"

fgenltalla blnCO the 51xteenth century And "stroked,

;beSLdes belng an obv1ous descrlptlon of a’ sexual movement,
may ‘be an allu51on to the elghteenth century expresslonli

ftake a stroke, whlch meant to c01t.72 Also, hold, from the

‘elghteenth century to the tWentleth century, haS'had’the

" gained ground, hd that all he had said upon the subjoct

5
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'_colloqulal meanlng of to.coneelye a. chiid 73 thas.increasihg
the exual suggestlveness of Tom's holdlng the ”proper
lengths- whlle the woman “Look them out one by one “The
“'Tiengthsﬂ of strlng must be/a reference to the male memoer;

'for4”mouth” is a clear euphemlsm for the femalc genlLaLla

" as in 1nd1gated by the exis tence of expresslons such as

'mouth thankless (Scots, 1d slxteenth to early sevonteenth-

,century), mouth that cannot blte, and mouth that says no .

-words about it (elghteenth to mid- nlneteenth century), all

ot Wthh refer to the female pudend ad The actlon 1ncreases-
-1n 1ntensrty, Tom takes on a more actlve role.- And the
paragraph ends w1th the w1dow holdlng (another sexual
: reference) ”the snoutz Snout, of course, is a nose, and
eas.any wary reader of Sterne should'know, a nose 1is not
'always Just a. nose; | |

,‘The scene then goes‘on to end Wlth ‘a Elnalmf
t'euphemlstlc descrlption of the sexual encounter.
“she made a feint however of defendlng herself 'by

‘snatching . up a sausage'—-Tom lnstantly lald hold of
‘another—-

But seelng Tom' s had ‘mére: grlstle in 1t-~

She 51gned the: capltulitlon——and Tom -sealed, it
and there was an end of the matter. (IX.Vll 609). -

"There may be a pun in ”felnt” and ”defendlng” onethe'term

fend Wthh in Sterne s tlme referred tO\a low harlot or &

.]procuress.75 Snatch 51nce the tlme of Robert Burton, has

’~1nd1cated a hasty or 1lllc1t or mercenary copu dtlon.7§'tw“

~

”.Hence, the woman's “snatchlng up a'sausage" is as expllc1t‘

a sexual 1mage as’, 1s poss1bl’;,

The term ”lald“ relnforces"
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. | -
the image. Also. Partrldge d flnea {rlstle as the male

memher, and dates thl“ meanlng at carc- 1830 277 But the
nature of the sausage pa s;age suggebts that q;lstle must

ertalnly have carrled a eexual mtanlng durlng Sterne's

”Capltulatlon“ may be a learntd bawdy pun on theA"
Latin‘cap_;, meaning. head. Head roftrred to Lht prepuee
before oterne s tlme, and - at could also 1mply maldenhead

It is-a lao woth notlng that Partrldge llStS seal as a
Averb meanlng to Jmpregnate a woman and as a noun (1n the-
_EpﬂuLal) meanlng testlcl s, "because they seal a >exual
baréaln. 79 ,Partrldge dates both of thtso-meanlhgs at *the

nlneteenth and twuntleth centurles, but 1t‘is,obviousfthat_

»

. SterneAls uslng ”seal” to 31gn1fy a aexual cthummation..'
'lndeed the flnal reference to- “end of the~ﬁatter“veeems to
fflndlcate both the anatomloal "end" and orgdém.”.‘

The strong.oexual overtones of Trim's and. Tom's -
>courtshipe punctuate Toby s amours, both episodes are
'de51gned to- brlng 1nto rellef Toby s 1ack of 1nvolvement
With'women. Onoe Toby IS camﬁhlgns come to’ an end and’ hlg
amohre bégkn, he assumes a pass;ve role ln keeplng Wlth hls
modesty and his Chlld llke innocence.. Thus, it is the |
woman, the experlenced w1dow, who carrles on the be51eg1ng -
\durlng Toby s amours rather than the man,. When Toby |
';dlscovers that thls aggreselveness in w1dow Wadman is doe

to her "HU

-eompasslop; then Tob does experlence a fall
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BuL it is not an 1“11\1(‘ all far Toby L"(.“j()lvc" "never
more.to.thlnk of the sex,--0L of aught Whl(h belonggd to
it” (III.xxiv;ZOB), Rather, Toby‘s fall, if it can be

called that, involves hig affirmation ot tho hobbyhorsicar
_consciousness. The passage’ which follows immediatéely on.
the story of Tom with the sausage-making widow is relevant

here: )

All womdnklnd continued Trim, (commenting upon’
his story) from the highest to “the lowest an' please
your honour, love jokes; the difficulty is to know’
how they chuse to have them cut; and there is no
knowing that, but by trying as we do with our artillery

"~ in the field, by raising or. leLthg down their breoghog,
till . we hit the mark. —- -

--I 1ike the comparison“'said my uncle Toby, bottep
than the thing itself-- - . C

£ Because your honour, quoth‘the'Corporal, loves

. glory, more than pleasure. ' ‘ . '

I hope, . Trim, ans wered my uncle Toby, I love ‘

vmanklnd more “than either and as the knowledge of ArMS |

tends sO appanenrly to Lho good and qulet of the ’
 world--and pdrtlculdrly that branclr of it whi«<h we have
practised together in our powling-green, has no object
‘but to shorten the strides of AMBITION, and intrench

the lives and fortunes of the.few, from the. plunderlngs'
of the many--whenever that drum beatv in our ears, I
_trust, Corporal we “shall neither’ of us want so much
‘humanity and fellow—foellng as to face about and '

arch.' (IX v111 609- 610)

There is a notlceable shlft in sLyle 1n thls passage
from Trlm s sexual language to Toby s serious afflrnation
vof hlS 1deal Trlm reSLdes at the 5exual level For hlm,
| rtlllery is both mllltary and.’ sexual and breeches can
'cover a gunner or. .the female genltalla.A Toby understande
this double meanlng ’ In fact,@he llkes the comparlson,v

*’presumably because it ‘is a military comparlson. But Toby

'_does not llke the "thlng 1tself p On the one hand ’"thing"b

’
. o




can have a, sexual, mg::dnin’g. S put, at the some time, "thing"

also refars to the other half of the "comparison'--the .
_ . % s

military meaning. Toby docs nolt use his sexual "thing, "

nor dogs ho uso a ml]ltary “thing.”- He is willing to,

sacrifice both pleasurc and glory bccau‘o, as he puts it,

"I love mankind wore than either.” _In,shortf’Toby decides

o

not to-participate in sex or to seek glory in war. ‘As his

o wounded groin 1nd1c1tas, Toby has suffered both as a scxual
4 T :

N,

belng and as a soldier, and he now prefers to live.a life

~which.is dedicatéd more to "humanity and fellow-feeling"
than Lo batLlo vAnd, of é@urse »both,sex and war involve

hst1Os. As. Tom s affalr w1th thu sausag»—making widow"

o \

indicates, the sexual enccunter 14 a violent‘one. Indeed,

Toby*hlmsslf meets the W1dow deman on a miiitany.setting,

‘“qnd hor atLacks ‘are descrlbod in mllltdry terms. But

q

onCL it becomes clear ﬁo Toby that her ”HUMANITY”'is not .

comp3551on'but sexuality, then he retrc ts to his
~Onon—ViolEnt_hobbyhorse and gives up,the'pleasures of the .
sexual battle.v"wﬁ

SteLne s .use. of sexual 1magery in descr&b&ng ghe .

g

Shandys is 1llum1nat1ng, particularly 51nCe thls imagery

<. never’ seems to have the welght of outrlght condcmnatlon.
~Indeed¢ as Sterne-says-in the sermonﬁ“The LeylteAand His

over satire if

Concubine, ”Saltness"<1s to be’ pref

we wish . to correct ‘our brethren s'ﬂ' KSermggg),XviII;

299) " The 1magery of onanism anq impotence certaiuly‘
does suggest certaln shortcomlnés‘1n_tEe"hobthorsical

'

c .
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. L T e . o . : . )
, bhdndyn. waltor is too cerobral and Toby doos disassodiate
hinmgelf from pd.L‘ -5 of the human. strudgg lo. But the sexue 11
imugury tends to stress the humor as: much-as it stresses

o,

. The -

rr
Vi

the weakncsses_gf the hobbyhorsical consciousnes

a

un.lgcry doo‘ -suqqest that Wal t;er»‘s ideass ara impotent; and
» i 3\ .

'in thlo way the absurdlty of his ideas is renderced comical

;n’ld enjoyable. - But Waller is n_C)t'.° i.mpolx::nt as a human belng. ' o
He doe% fqthér tﬁo Sens, and he does’communicate in his o
OWn.way a vtrong f ol1ng of humﬂn oompdbslon. Similanly,’ Co
Sterne's language s uggubts that. Toby 18 gn 1;noc ant. ‘ﬂBut

he is an innoce nt by ch01ce and he is not at all lmpoLent._

"He acts as a ve rltable»father figure to young Le¢ Fevur,
s
for 1nbtance, and thls Cplbod and the fly episode are

cxamples of Toby s strong humanlznng 1nflucnce on hlS /

nephew Trlbtram. .Thus, the sexual materlwl does .not

constltute an authorlal condemnatlon of the hobbyhor51cal

chsciOusneSS.'_However; it does serve as a comic reminder

of the’proﬁlems which are.inherent‘in a,consciousness'which'

11mlts 1tbelf to a pr1Vate game world

! o

Rlchard AL Lanham s recent study Tristram Shandy'_'

.o

The Gamee of Pleasure presents a useful dlscusslon of the'

I . . ~
game element in Tristram ShandX.BQ Lanham Eocuses on the

‘Hobby, which he deflnes as a commltment to self and to

°

pleasure.8l And he sees the Shandys as unrepentant ) ' .

a

hobbyhorse riders who do not seek w1sdom or communlcatlon

“but only . the autoerotlc pleasures of playlng their games.

Bdt,Lanham's thesis stops at this point. He does not take
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into account'the ironic quality &Q Sterne's scxual
metaphor. Rather, he tmkes it at its surface level, and he
malntalns that Sternc sees Jjoy 1n‘sollp31sm 82 As a result
Lanham is led to conclude in hls firdal chapter that Tristram
VShandy dlmlnlshes tht seriousness of the self. 83 In one ¢
sense this is true. The hobbyhor51cal consc1pusness,
L"Freud's tlreless seeker after pleasure, ”84 as Lanham calls
.1t,‘1s certalnly not a phllosophlcal self It is dedlcated
to pleasure, and Lanham s study analyzes thls self
1mpres51vely However, we serlouSly mlsread Sterne if we
take thls non— serlous ‘self as the final standérd 1n'TriStramJ
'Shandy Qulte the . contrary, Sterne’ s use of" sexual imagery
suggests that the hobbyhor51cal consc1oushess is enJoyable,
t'but it also has'lts llmltatlons Walter is’ endearlng
_because he can be a lov1ng brother and father and at the
usame time pursue absurd theorles. And Toby is lovable
beecause he chooses anhlnnocence of a thoroughly dellghtful
'kind-in order to dedlcate hlmself to humanlty and fellow
feellng. We are made to feel affectlonvfor them both, but
atathe,samettime-we are remlnded that we feel affectlon
because they' are human and lov1ng and because they are
"fflaQed.a it is’ the latter p01nt-—the flaw, the potentlal
impotence, the tendency towards onanlstlc pleasures——whlch
Cis empha51zed by the sexual 1magery The purpose of thlS
lmagery, then, is to 1ncrease the reader s awareness and'

~to suggest the need for a vision (a consclousness) of the

Shandy world whlch can see both the posltlve and the
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negative aspectss off the hobbyhorsioal congoionsne:s:s. It is
For thiy reason that]Tristram the narrator, is also part of
Sterne’s ironic sexual framework.,  Lika the other Shandys,
Tristram iy sympathotig and entortaining, but he is also
":—5'(31f—cong:(",iiun;;ly hobbyhonsical; he is inclined to cultivate
his private scell. “Thuys, he is also charactorised in terms
) -— . f . . )

7

o

of :;’.cxuai inmgo..ry. As with t:lm.u!ihw-r Shand ), t'his
_persis tent sexual mgét:dphor' crleatos n ;ol;ujoctive distance
between the reader and Tristram's - life ‘,md'opinions. ‘ By"
this method, Sterne c'iiscfoufages s from_ prdi&;ing too higl%_ly
,th.e joys Of- sol‘ipsj".sm r.a'nd' at the same” time invites us to’
seo and 'en_j‘_Oy.'thC Acompl_exities" a_nd..cpnti‘adict:-ions ofs mortal
actions and words. - . S 1 ‘ R

-



. CCHADTER LIL o~

. TRESTRAM THE NARRATOR SBLE \W’\RL,N B850 e

AND LHI - :Sj:'.‘XUz\[', MOTIL"

‘Sterne's use of tho.soxual motifs brings into reliet

the problem:; ol cowtunication which .r:e:sult;awhcn the.
individual limits hLMHOlL to ar totally privatoe cbnSCiQusness.

These probloms of  coitwunication are :further <omp11cated by
’

the amnbiguity of languaye iLselr. ~As Locke points out,
perfect communication c¢an only occur when a given word las
" N . / . . . N

an identical Siqniflcation‘for both of the persons Wy dre

u51ng that word l» pot this is hot'dlwnys'pogﬁible.

- L qnguage is re plcte with ﬁuances and multiple meanings,

and it,i* ‘open to personal inte Lprctwtlon . Thus, as the -

v

~varicus encounters bptweon the hobbyhor 1cal ShdndYb . s
demons LLate, ‘the undclbtandlng of words.-1s btlongly aflcctcd

by one's private ConSClOUDnObb- - Toby, Eor example,.rldes

a Qﬁlltary Hoobyhors;,-qnd verbal blgnﬂlb such as “fortlfy,

”breech “traln'” and “brxdg " alwnvb carry a military

N - LS

connotatlon for him even 1f they are mcntloned in a

°

non-— mllltary context. Slmxlarly, Walter s mlnd is,
~ inclined to follow the exact patterns of abstract systems

such‘asvthe theory of geniture, tHe theory’ of breech blrth

the theorytof'names{ and the~théory of noses. Thus, all

s
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aspects ot rboe trom nex Lo cducition Lo death aee

annociated o bis mind with o poarticwlar theory or o

. :l‘;’vw o i - .

classical proceodent, and hes use ot Lanquoage vet lects thits
o

intellectual bias, The conjunction of the private

: s . ) : .
con®#eiousnens and the ambiguity of  Panguage thus coeatos
AT unending cserices of obstacles Lo comumication, botweon
individuals.

. It is Tristram's purposs in the book to mike hils
- - - l - - N

- . ¥ . ~

readers aware of those obstacles.  Aand he gaehieves this ond
lavrgely through the continual use of! sexual  innuendo. As
a result of Tristram's soxual.word play, the reader is

» «

sperpetually invitoed CO.LDLOEPL ct Tr'ntrqm s meaning soxually

-

even in situations where the meaning is in reality

S e . S . o
non-sexual.  This technigque allows us to experience the

hobbyhoréical frame of nmind:; and, at the same time, it mdka

us aware of' the strong connotative powers of language.

Trlstrqm lntrouuc es5 tho themes'of;sex'ahd human -

aWar ,S‘ln the opening pardgraph of’ hlo book:.
I WlSh elthgr my tqther or my mothpr, or lnd ced both k
of them, as they were in duty both equally bound to-it,
“had minded what thﬂy were about when they begot me; had
‘they duly consider'd how nuch depéended upon what they
were thHen doing:--that not only the production of a
rational Being was .concern'd in it, but that possibly

the happy formation and temperature of his body, pérhaps

' his'genius and the very cast of his mihd;--and, tor

aught they.knew to the contrary, even the fortunes of
his whole house might take their turn from the humours
and ‘dispositions which: were then uppermost:--Had theéy

duly weighed and congidered all this, 'and proceedeg gg

accordingly, —--I am verily persuaded I should have made .4

a quite different figure in the-world, from that, in
which the reaaer is llkely to see me. (I i.4) o




with COMpl@tc'lwaonc 5, then a hdpplcxxﬁnd ‘a’ more .

- - . [LPE)

productive,statn'oﬁ dELdlL :WlLl uexJ But whon awareness
is hot pLo OnL ”thn'“muu ular btrcng h and Vlrlllty

- (I id. ) Lhﬂt{lb, pﬁoduFLlVlLy——Wlll sufior __Also, thls,

N R
3 - Al N

nore unproductive;otatu i”'leGCtly rolatod mo‘ngter ”’ S

7

rathcr mcthnlcal 50huql hdbLtb and/Lo thpu ultdnt

= o O . . %

”unhqppy JboGCLdtLQH oL Ldbab (1 iv. 0) in Mrs. hdndy S

mlndv ;t3scgms lgvant to note the Lhdt LQCLL CDnoldGer

< . . = 5
v . . a .

—xhq_assoqiation offidcqs whlch re oultb wholly frum ”chwnc; ;wi  e

or custom'" as the MObL dqng roub error” “in the prld;
e R o e, L2
since, as ne . Lat 257 1n thcagisaj;.”sq,ﬁar.ag 1t Obtalngl_.J“?

5 -

: P . . I 2 :
it hlndurg men‘from soalng«qnqvcxamlnlng.ﬂ ; Trl tram s

) “émphasr‘ on - 1ntoLL§ébual q&@rc S'in.hlg opcnlng ,  ; SR
paL{ngph ;Lgmb to bo élated to th Lotkoqn notLon‘of ‘_':‘fg«' 
| cclng ana cxamlnlng i“Hlb l)QLdLLOQ oﬁ Lochof%}aSSOCiatlén;ﬂI*ﬁ:;
;of’ideasmtéeory,aglthc f;L‘t causce of hlS own mlsfortunés   ¢f; .
'ostrongthpnb tth mer~ ion.uFBut wh;t is mos L amportant L
: “ . . : PR - R
 ¢‘ qbout th passageﬂls.the-humorot contr»st beLween n:‘“' AR

' e 3 : N 2 \

‘o

- Trlstram s cmphd51b on,awar ness wnd thc f ot Lh t he lS

'7in. ctuallty'twlklng about bpxual 1nt rcourbc Th'vovcrall

. ,. . ; o » :
ffect of thls contrabt Es to ct 1&@ an’ ob] CthC distanéé

-

beLween the reade and TrlSLLdm v argumcnt.~ PdrddOXLgally,j,

8- . L

o ' ! T
v,'then,‘thp scxual elcmgnt ﬁctually bplpwaLo 1ncr0?se the et

o 8

Leader s awaanCbs by prov1d1ng hlm w;th an ob)cctlve.‘

VLewpo;nt of the dleUS loncon awarene 55 1tself =
' 'f'St erne. ubes th@%acxuﬁl motlﬁ as;a remlnder,of thef'
e EE K v TR .

,7" e N : h‘.l
‘. cons c1oﬁqncbb thbmc throughout hlS book’ partlculdrly in . T
: - LR - . e :
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those: passages where hobbyhorslcal notlons ‘are belng

expressed “of note
.,J

is Trlstram s hlstory of the homunculus

e

d his acknowledgement of the hobbyhor51cal source of the

‘story.

o To my uncle
the preceding a

L
Mr Toby handy do I stand 1ndebted for
necdote, to whom my father, who was an

excellent natural- phllo opher, and much given’ to close

reasoning. upon,
Heavily. compla.
partlcularly, a
. his observing a -

~call‘'d it) 'in my ‘manner. of" settlng up ﬂy top, and ‘
‘JQStlleng the pr1nc1ples upon Wi i Itka&‘done 1t_——the-

‘the .smallest matters, had oft, and
in'ad of. the injury; but once more

s my uncle  Toby well remember'd, upon
-most unaccountab”%,oblngurLy, (as he.

“ -

‘Qld- gentleman shook: his head, and in &8®ne more .- v

" expressive by h
. his ‘heart all a

alf of sorrow ‘than reproach ~-he said
long.! ‘foreboded, -ahd he saw it verified

o oine this, ang’ from a thousand other observatlons he had.
,made upon me, That I, should nelthen tHink nor act-liKe:

~any other man's
- his head a seco

chlld i—-—~But: alast continued he, shaklng
nd “‘time, . ‘and wiping away ‘a tear which'

was: trlckllng down his. cheeks, My Tristram's mlefortunes
began nine months. before ever he’ came into the e world.

‘ —-=My” mother
.,;she knew no -mor
' meant,=<but my -

: 3.&<v*o£ten znformed

(I“Tlg»6

f As thls passﬁge'fol

J ,homunculus, the real

settlng up of hl &

:game, but,,at the s

*sexual game as weIl

coxt.?\ The term co
followung centurles

from.the seventegnt

“e“deflned as a lover

e h;s-txme;4 The sexual 1nnuendo in ﬁtOp suggests an

, ‘who ' was 51tt1ng by, look*d up; ——but
e. than her backside what my :father
‘Uncle Mr. Toby Shandy, ‘who had beenA'
of the affalr,——understood hlm very
7) e 2 Ly '
A g
lOWS dlrectly on. the story of the

der is” prepared to expect more se;ual

ijokes Of partlcular 1nterest is the reference “to Trlstram s

op."Thls, of course, is a chlldren s'

ame tlme, the expre551on may refer to a -

Tor op 1n Shakespeare s tlme meant to

e -

nb&nled to have sexual connotétlons in-
P

rtrldge llStS top dlvers (currentg,

$

h to the nlneteenth cenﬁ%r ) LWhiQh*£$:

of women, Qne who has lo‘>

kK

0
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obsceng mcqnlng in Tr}stram‘“ obllqulLy as weld. It is

. of not[ that_infthe'first sentence Trlotrnm Stdndb LndLbLe$

<formthe~homunculu$ aneCdbtc (a story about a spermntozoan).

Aldohlthe reference to Walter as a ”%aturQl philos ophu‘”

15 sugg'“lec.. In,the seventeenth and eight@enth'ccnturies,

A TR oy . 5 . :
1ndtural referred to a mjstrcss or & hquotv.~ This sexual

‘theme is ﬁurthey LOlnfOLCOd by WTlLLr  reference to

‘conc rnlng'lrlstfﬁm s g@nlturo And thg amb1gu1ty of

nTrlstram hlmbelf beglnb t@ wax hobbyhors1cal spvc1f1cally

hlmself as Lhe sport of Eortun .~', . ,"v

ever’he'Camé ini@ﬂﬁhc‘world,”fahd them"by thebpajfing

llght.‘ The samc tochnlqup Ldﬂ be nOLlCOd Jn pabsag Qwhere

»bLmbelf _*Early “in the book’ for 1nstanpe ;rlbtram d flnes

Tris trqm s misfortuncs, which “began_nlne months Z?Tore

‘LCC rcncc'tq Mﬁs.fshandy‘s “chkqlde. )

- - - -

CTristram's useg of Such

; uql]y evocative language
orvo to'Warn;the r@ﬁder thqt tho attcr under discuséion_”

G X e |
is of g'hobbyhor lcal nwLurL. Tho the ory of thc homunculus /.

dOer es (at loast as. Eqr as Lhe bhandy famlly 15 concernecd)

[
° ‘( =N

_from Waltor‘“:gybioms OLlLHLLd mlnd as doev th.theory B

v,Trleram s Language‘help Lo put thbe thoorle »inwan irohic

’

in thoae passageb where Trlstram emuldteb hlb father 1nd

a

tries to blame th mlofortuncq on forces ex t@rnnl to_ ol
- & -

. .'. I have boen the gontlnual bport of what thc
calls foftuner . and. Lhough I will nat. wrong her,;y
vsay;ng,-She has” ever ‘madg’ me féel the T any.
great. or 51gnal evil; l-yet with all th’."od temper in
the world, ‘I affirm it of hor,,that 1n every stage of
my life, and dt every turn and<corner’ ‘where she could
‘get fairlyrat’'me,- the ungracloub Duches& hab pelted

TN

a [SEERNEN
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“me with a set of as th i Cul n\tcn\d\/c ntures and cross:
~accdidents as ever bMdlL Hero .ubtdmngd. (T:v.10)

'J.‘ht, playfully combative role xLLonJ\,lp which Tri sLram

1

 cnjo&S (Qr qUEfCLH) 1th th Duch0'a ForLunv plqcc his

.complalnt i humoroua 11ghL ,And this tone -is Lclnﬁqrcod

he

.

by a varicty OLw>LthL dmnblo ontondros. Probqbly th
‘mo 5L obvaou : of these _]O}\((b to U\e “cight ovnth— onLuLy and

would have boc*n in the WQr:d " l:m:n‘ 1rr Lhc :isev{)nt(:c:nth

s
-

cenﬁury, the XpLOuﬂlOﬂ tuxn gL rpfcrrcd Lo a whorp, from S
: ;

whence dPL]VLd to Lake a turg or Lo nurn a womnn uE, meaning

to COPUléte.6‘*AlSQ,.thQ}LOLﬂ Cross slgnLCLCd~tQ busttidg

[}
u

a horscsiwz$ erne's timc, and 1qLer ln Lh uonLuxy (ClLCa*

L7QO dgﬁ&; rng ro’ Parthldgo) lL gdlh(d Lho'addod ,Lgn1f1~

©

. . 7
catlon of gV1ng 1ntcncour ey w1th,a womdn. .LL 15 dlEchuLt,

to, say if 1is l1tLor‘mpdnlng wnslaloo curxcnt in utcrné‘s.

N

time, bﬂ% Sternu k] COnLandl word play WLth hobbyhorbo

ridi

S| would quqcsL that For SLcrne all*;clelecs rcldted

Lhe rldlng of: horsCs an. have opxual 1mpllgatlons. It
s documented thdt in: tho clqhtocnth ccntury duchébs o
signi£?23. a woman Lnjoygd WLL} er p&ttbns on, or by a
S man iﬁ_bootsf"a‘ Albo of note is the pun on_thu_ggrm‘for‘ 

~

'vthe‘féméle'pudpnd in the first. syllabl ”cohtinﬁal{” In

'ﬂddLLlon, the£n are a numbor of wordq in theapa53dg0 whlch .

L
.

' fﬁcn appear w1Lh sexual mednlngg in Shakespcdre dnd with

.

’_»nlch bterne, Judglng “from thu sqlqc1ou quallty of hlq
-oWn‘style,rseems to- have been’ Cdmlllar.r sport is often

vused~with the meaning'qf amorous 5port or wanton play

v T e st LY A
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.

N

-

'lii?}il:}illii could roefier to a

500 oms to derive from the

-

“which meant a ] ove bout.

‘woman with child ovbside’

wOman .-l 1 Waight -was s

-

happy lovd-making.- Ahis megming

oy - : O K ) . b

Fronch expresgsion bonna fortune,
SWrong could mean Lo get a

wodlock or to’ rapa a married

.

gel bdv@lllx/’ELquLujg<ust ljue-\Wﬁiqﬂmt of

‘ v N R Ty : ) )
a.man while 1y ing on a womin. - And corner e ferred -to

the pudend,  as in Othell

>

R And Live upon
B Than koeep a «o
For others' us

That TCiStrum intends to
o ¥ *

)ugqmn'chi by i1xu image. o
s . .

TLloerm”S de CL
'(

‘are imllarly nuuocxdtcd

‘cxampley thL dggldpnt Lo

long dlgrgaslon o£ ”Sldwkongerglugls Talc, depencL> on Lne

doub]e meanlng of no ’a
partlculdrly 51gn1£lp nﬁ
and offectb of thu 1n01d
to remnind us that Trl st

:
for hlS damaged nose dnd

'is somethlng of a’ cock a

« But’I ‘was begot:
,fact was this, befor
“éarried my father up
vpeLemptorlly insiste
do@% d, by marriage
as- flat to my-~face,
spun me without one.

¢ How,éh}s event c

L

o's speech:”

N

had ra ther-be a toad

Lhe-vapour of a dungeon
1n€} in the thing I lova
s, '3
cvoke this soxual meaning i's

.

£ female Fértune 9&tompting to

tgoet- faxrly_aL” TrLeram qL II’evc;ry purn and wadrner

. . (43
Lpt;ong of his various misﬁortunds
e .

WJLh Lh )@xual thmo- Ebr‘

Tr';,tram s nc@c, an*_l udlna Lhe

-
s nose.and -as pcnla.' Thl is

5
1

when Trlbtram dis cuso s'Lhe caubes

ent. The sexual 1nnuendo helps_@

am' 8 hobbyhOL51cal Juotlflcatlon

v

for hls ubsequont mlsfortunes

e
'\.

nd bull btory S S
‘and born “o-misfortunes . . . . The
e I was born, my mother having _ :
to town much againgt the graln‘;-he'
d upon the clause;—--S0 that I .was

articles, to have my nose squeez d
as if thc destlnl s had actually

ame about -—an§ what a traln of‘




vexal.lous dis qppulan(‘nl in one’s L_;‘aqc' or other of .my

Life, have:pursued me £ x‘,um the nore lLosa, or rather '
ocomprosition,s of this one single mamber, =-shall be laid

S belfora the reader all in due t;imd. "(I.ﬁxv.él.li._v‘) ' :

\

Jspun” may be a raeferacnce to »t:he sixteenth and

° vy

soeventeenth-century expre :)u‘um to spin crooked ulundl )_‘,;‘

= - which was said of a woman in the act of 'conﬁnit;tlng
; cldLIlLPLy l/} A Bexual meaning is ceortainly intended, for

Tris me LQfL‘Lb to his nosc as & “mombc:r" and comnients

tl'i;}t“ h(:’: Was Wspun \«fl_thout' ong. x\ L_.M

‘e

v@is nses of - "laidt L o
l‘;., : . f

g ho 5 SRR age and-

&
5
T

r{PlnCopcv;; the sgzxug.x]., co notm‘i\,ﬁi fais
+.

| )‘::,'
VKR

vniLI guL_J .'L‘.L‘J_StL“Eln\' s

{indeed dominat(:d by the-belief that he.

A\ “wa .ﬂnn to MLQLOrLuan and.thﬁt.ﬁhese T
‘mis fOLtuneo can ‘be tre d ‘back to_hls-unfot&@nate'conéepﬁiém :'
: and pqrtlcularly to Lhc 1cc1dont Lo hl mo§é4at,bifth. In ,
ﬁacg all of Tris Lram quok up to the b@glnnlng of Toby ' s o
'dméurs (VI.xxj'ls rcl tcd to LhJ latter acc1d@nt. ;t“1§-;~.f. "
, “ ‘Trl;LLdm s hobbyhor51cql purpooe Lé prowr Lﬁatohl' motheri;>} FQPU.
L maxriag;-spttl ment was th_ dlrect cause of hi s’ c?ubhed "'*
d§é§;;  gQu“_“nd of . hls othcr Tluaavonture © Thus, he has tO ., .‘} ’ !

o

descrlbu averythlng whicH. leads up to th& achdont qnd whlch

r¢sults from thc accuicnt \b.'l‘hercf’ore he dC.pC.flb(.,‘) the

.'mldwlﬁc dnd tha, par&,on S w1fe (I vii), Yorlck (I K- x11)

s

-fshandy s mwrrlage settlement (1. xv) Waltcr s thGOLles

«

N ab ut.‘lying:—‘-in '('I;xv1'11) and namf,s (I x1x) p Trlstram s

I

dea.s about baptlsm (I xx)',, the nlght of - TE‘J_Stflel S blrth

°




-_“nose“ and Lo Slawkonberglus's Tile.

_ 82
(I .\:x,i‘) , Toby (Ioxsgl- IT.vi), Obadiah and Dr. Slop (L. ix),
D QlU} -instrument& (I[.x1); Specd and Stpvinus Kir;xLi),

Lo sérmon upon con:._:c.iuhce‘ (Il XV >qv L]) , the }\noL., “and

. . .
)

Brnulphwgs's curse (ITl.xviii- ]ll XlLl), Tristram's Lirth
I . : ‘ )

(rrr.xqiiil), a discussion.oh fingurs, forcéps,,und duration,

fpllowedfby_thu proef “ace (LII.xiv4xxY,’aﬁd T 1“trwm s . birth

S

and. accident (ILIIMxxili). The . accident, inmits.turn,
s ‘ ) Pt} L . : . R S i
- : ’ : ' o

produces other cvents, which Tr .dLram must also d“n(LLbP in

a line of causality: Walter's oplnlons about hoses

'(QIIrxxvii—Xxxvii);“‘lawkunb<rg1uk's Txle”(illuxxxviiéiV-LYw

.

;Wéltor's}theory,aboututhu%name Tris mogl shug (IV.viii-xiii),

N - T,

Tris erm s unfbrtunat@ ckgisténingi(Ithiv—xix), Walter's

.
-

'dcblro for an un- nqmlng (LV thll) and the Visitation

'Dlnnor (IV.xxv1“xxx). > ' o oA-l e
f@ﬂ. Tflotrdm a ddhO ence to ;uuﬂ%%"conplex‘narrative

line’iﬁdlcates a hobbyhor31Cdl ncod LO explain EhihgsAin

. . S ' I s
_sLeLms o£ Cau OS-and effccts. But~ at the same tlme,

; Trlbtram s ndrratlvo llne ‘is pcrmcatcd w1th the ooxual

iR

'~themo,’wh1ch sorves Lo mdke fun oI such rlgld thlnklng

'Ref rence hdb already béen mﬁde to Trlbtram s crushodﬁ .

Also lmporLanL is’
Trlstram & thlrd acc1dent——h15 unhappy chrlstcnlng Thls

mlbﬂortunc 1n 1t%el£ has a qcxual connotatlon, for,‘as We
f()v .

learn ldter 1n the book Trlstram s . name seems to dLrlve‘ -

»

‘“from Arlstotle s/ dlctum, ”QUod Omne anlmal Eost c01tum est

ftrlste” (V XXXNl 397) : Trlstram'makea fun of Walter'ﬁ, S

theory of names qnd pcdantry in general by lnsertlng the

: .. - »




63

S . N ‘-"& . .
sl ()1_3/ of Phutatorius's sexual, accident with the hot

« l\(\:.l nut..  And it should be noted that the standard English h

Ia

term nutg stgnilyinq glans pendg dnd thoe slang term nuatoes:
. T ) ) "‘f—_"’ ) T N . o A e

signifving tesbtic 1(\(* Ware, ticqgjlz in use incthe cighteconth
I e .- . _ ’ , . . B . co
Seontury-. L5 . o . g . /

Tgistrum's lusk'vhildhood-miuﬁortumumwhis

“clrcumcigion—-=roepeats the saie themes that ave presont. in
o : " . - - ' ‘ ‘o
the rest of Trisuram'm’”disgraciuw.” e window sagsh’

accident is. the most openly oxuql of - Tristram's mishaps.’

"Also, Tristram btreats it‘dpolog LLLdlly and usos it as
an excuse forfﬁrs-ﬁupdro Lroublcs.q L S
——'Tﬁas.nothinq,ﬂ~t'did nOt loso two d}opq of bloaod by
it-<'Twas net worth'calling in a surgeon, had he lived
‘next dbor te us——thousands sul {er by cheice, . what I
did by accident. . —-Doctor leE made ten timoes more of
.it; than there- was occasion:-—some men rise, by the
art Jdt hqnanq great-weights upon small: ‘wires, -—and
T am this day. (August the 10th, "1761) paying part. of
thc prlce of this man's reputation. _(V Xvii. 376)

OF payticular’not i3 Uhc'suggcstion.qf a 5exual JOkO in
’thc‘expressioni”,\ men rise.t ThlS 1nnuendo is reinforcaed.

\by thc rchroncg»Lg “hdnglng gre t wolghts upon bmall

wireSL“ It has. alruady bcen poxnted out’ thdt WClght 1s"r'

Aoftcn USLd thh a soxual mcanlng in Shdkespeare. And
"bmdll er s mObt probably rgfers to thc malc:gémitalfaﬁ

Thlb sugg btlon is: encour ged by the ve ry nature of

‘Trlbtram S . aCCLdLnt ‘with. the- WLHGOW sash ) Also 31gn1fleﬂnt
in thisfreqard'is.Tristram's use df’ambiguouS-anddsexually

guggestlve ldnguage whcn ‘he descxlbes ‘the actual accldent.

3

I .was flva years old.ﬁ-Susannah dld not con51der that

1

- . .

o
YN
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nothing woans woe bl huang Pnoour and by, ~-so o shbap coaue the
sash down lnl e Lightoning upon Wes s --Nothing i

Lofl, ——cried Susannahy, -~nothing i el b o e, but
Lo oy - countuy . —— - (Voxvid. 370) ' :
IThe fact that none of the Shandy:s 1o "well hung ' sceoms Lo

pick: up on the "small wires" thome . Andd Lhiis mame ddea i
repeateod by Susannah's anbiguous exclamation that "nothing

i left." Al 5o worth vl‘l()l‘i.i‘ng ia the sexual pun in the first

. PR
0
12

syllabloe of " counlry.

Pristram' s wse of soxually awmbi Guos - language

haces I\J_n. accident, and particulovly his self<justitying
1 i . . : N

e

al tl(udu to his accident, in a hunorous and ironic light.

Toans, . although on the one hand , L s L1 am Lo oindulging wj. th -
ﬁ,;~1ar:{l')}.;y}1¢->r:s.iCta'L delight in the retel Llnq Qof hL“ }:)Cl_nt)n(ll

v

misadventures and of the jus_;t;if::i.caytlcm‘:';~for those

' mi:‘:;ldvc:m:uxes, he is. also making the réader aware of the
dangers of .'se'lf—i-nd‘hlgencc by Creating an ironic distance
through sexual innuendoes;- In this way, Tristram is living’

-up to hlb ld(‘JJ of- thc, proqu-‘ﬁ* author L(’dd@f rrefl.atiomihip:

v erLan, when propgriy mdnuch, (ag you may be
sure I think mipe is) is but a different name for
COHVGLdelOn- As na one, Wwho. knows  what he is about

in Jood company, would venture to talk 1 :=-s0 no- B
., author, who unders Lﬁndb the just bound .. @ of decorum
A and good. bre oding, would presume to thiak all: -The-
SRR truest respect which you can: pay to the reader's A

_underdendlng, is to.halve this mattex amicably, and
to leave him something to lmaglno, ln his turn,%as: '
‘well .as. yourself. L
For my own part, ‘I am etcrndlly paylng him
conipliments of this kind, and do all that lies in my
. power to ke€p. hlS 1mag1natlon as bugy as my own.
(II.x1. 108 109) -

\.Ironically, Trlotram achleveb thls “ddnversation"
“through a form-qf.manipulatlon, for hlS usc of sexual

. ta



.
'

innuendo ig, aftopr all, o.vhetorical dovice whichaolioits a
.- S L . . { . “-ﬂ;““#

parbicular type of respondge Drom his peaders. One can

. : ‘ - Lo N ' Co
agroec Lo aspoint o with crit les sdeh oo Dltachere who maintain

thal - I'ristran' s use of sexual matervial serves Lo make

L L6 o . : : o
accomplices ol wes. This s true to the extentsthat: the
- . " . " . . . g

reader s continuals juping o soexual conclusions does seem
Cto parallel -o hobbyhorsical frame of mind. such as Toby ' s, .
which is continually jumping to military conclusions, or

Waltor's, whioh i continually juunping Lo classical or

philosophical gonclusions. Howaevor, Tr'oLLqm'v soexually

qmbiguouuflnhquagq doos- more than allow -us to experience ‘

. . -

the hubbyhorsical frhmo of mind. ~it,also crcates an’

ochClec dl,anco whiich qllowg the rCQdkL to see the
,-d_angers:; of hobbyhor 1c\11 OVC‘L"_Ln\lLllgL,IIC 'J."his becomes - .

ovident in'Lho reqder's r@lationship to Tristram.  Tristram, ..

after all, is a.monologuist who, like Trim, likes to hear .-
. -I - . . - - . A L i X . . . A ':".J

o . . . ' :‘1}»

himscelf talk. He .canndt bear inteﬁfﬁptions:' U.‘.'.kthere

is hothing in this world I abominate worse)“'sdys Trl tram, A
”thqh to bé‘iﬁtcrrugted in a story . .. ." (VII.1.479). BAnd

: ) . . .‘ . y e . - B . . N ' 7. I . i
he is qulto consclous of  the advantage he has~overlhls

Vreddé s; It is only wh en hc mu%t run iway from dcath in

voluame.: qevcn LhaL]H,nglStS the tempt tion. tQ go LntOidixnb
d\gfo: fﬁn,.ind he defcrb to the rcador s WLaker p051tlon.

“But courage"gentle read r!——I scorn it [the st ory of

Iustace de St. Plerre-—a dlgr9581onj——'tls enough to have
"thee in my- power—nbut to make use,of the advantage whlch the

fOrtune of the pen has now gamned over thee, would be~too



P

8o
much o . . (vl L.vi .4&_%(,») . (Again, U;“-‘ shounld noto the
soxtal tplicat il)ll:: | o i st r,xm\'A:’; re ot U»n::h,i_'p wilh -hji.:;
roddoers--hin "power over o usodis due to the "fortunce oi.? l.‘l:vuw
13_«:;}»_1”'.’.) Bt '[‘l.‘.i.ﬁl,.“L\\;ll offiten does indulge in (i,'i grossions,
particularly when they scevve his purpose ol _\v\.xp.l.;\,i.n;i.ng l'}j.ts:.
i t"ol:_l:tmn:;.“ »"l‘hu:s‘, 'l‘J.&i'_.:s Lram i f()l.‘t‘»V(fYﬁ_ in L;h{r, position L)fr.

controlling his readers for his own purposcs. And his use

.

of sexual innucndocs s the only consiatont dovice which -
sorvess Lol remind the reader of Tristraw! s hobbyhorsical game.

We' are prosented with very dramatic evidence of
'-L'L‘,Zi.:'il'..l.‘ull'l':@ manipulatien and control ol the reader towards

T ~ v - ~ .

" the end Of volume one when Tristram.actually stops short and

N . . ,. ~—~ ‘\ . . ‘, . N N
commands the femdle veado to reread the previous chapter -

bocause she has failed to see ”'l‘h

mother was not a

papist (I Xx.56) . Tri eru B pe ;. that readers should

transcend Lhu' 1mpl@ (1uo~t -f'or -adventure and should, lc¢arn

"to think as well as read® (I.x%.57).  Intarestingly . --..

2R P

onough,- Tris Lram S:t‘ill'\l,llaté‘::‘s the reader.into thinking through .

the use, of se }\lel langquu and - thomoo.‘ It‘ is gignificant,

for instance, Lhdt Tristram 5Lngl @s, ouL thg fomdlo_reader

qnd thaL .he describes her roadlng hiblto in-highlyﬁsexual

\

tefms : . :

It is a terrible mis fortunc for thlq same book of mine,
but more so to the Rppubllck of Lettersj--so that my
"own is quite swallowed up in Lhe cons ideration of
it,-that this self-same pruriency for fresh adventures
in all things, has.got so strongly into our habit and
humonss, - 2nd so wholly "intent are we upon satistydng
the impal.conce of our. concupiscence that way,--that
notnhing -but Lhe gross and more-carnal parts of a
COmPU>thon will go down.——The subtle hlnts and sly



yornrse b

worthol toen

Thig attrtud
Ay \\.'l"”l . Pl
Lanoptige o
yory definit
discungion o
hoe has depen
lw»[ulvr'\‘;; (TN
Ay that  in
instancyg in
wa 1L \V}{(~rw o
woman (ITL.vi
(I[I.X\hl.ul
o ovu}.‘(:bmo

Nosa,  and no

ool whiat wos Lo come i the next poagee, =
bt oul ol oy book. (T.xxv.80)

|

}

ooneeney tosoxtoeond Lo Trrst ramt s v ol Fompren o,
} i i

claims to Teave us Proe Lo oanterpret. i

wer wish, but he actually mmipulatoes s

coantoevpretat fong., At Lhe bhoginnineg otesk i o

nonose:, tor instoance, Tristeamn cloatmst Lat
dod "ol along, upon the clemliness or oy

ginations® (IoIl.xxxt.1s). And he cesen on o

Al instances of interpretation:, as tor

the case ob Toby staring at the crevice in the

naildoering the vight and wrong "ond” ot o
1.102), there is o "divty and clean™
© .
‘3) way ol soecing things.  Thug, - Tristvam Lviog
uxpliwn)cx1tix)n by simply defining: "nosa™ as "a
o, L . \ : . s

thing more, or less™ (10T.xxxX1.218). But

M

Tristram himscelf undercuts this osteonsibly pure intont by

loading his

He IW(l:Lht
thoughts
congceive
stahd 1t
$ix or
he would
~greatest
of . long

direct 1
best  vac
‘that the
the VIII
"Onclnp,~
,llk‘~0th

language with \:§<;><L1<1], dnnuondoes s
er.] would-otten declare in speaking his .o
upon the subject [of nosgs), that hd did not
how. the greatest family in England could
uut against an unintorrupted succession of

seven short noses.--And for the contrary reason,

gonerally add, That 1t must be one of the »
problems in civil life, wherd the sune number

and jolly noses following one anothor in a

ine, did not radse and. hoist it up into the

ancdies in . the kingdom, ~-le would oftén boast
Shandy fa amily rankt'ds very- high in king Harvry

th's time, but owed its 5, rise .to noe stdte

~-he would say, --buyt to Lhat onLy,f-but that,

&t Families, he wquld add, 11 .had felt “the; Lurn

of the- wheel, and had never. recoverad the -blow. af my

great gﬁandether s nose.--It was .an ace of clubs

1ndedd he would cry, shaking his- h;ad -=-and as vile a

onc for

|

an’ unfortunate famlly, as _ever turn'd up

. o -

.
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(IR RN DTN RER A (Tl snae, Sl o)
N i i ";“5‘ N
Loi oo Pnovat rang Shovedy rtae b o thoes pociage Laoopins
\.")lh a0 et erenoce Loocoreap b von, Tl o0 o ar e vl weverald
B 1y
: ! ~
allusiorg: to the male erocotron (U Uoarnd rtoout, o and
e '
GOy noses, e daorect Pone, " “rvoo e and lorast ar "
. | v
Prankc ol verys highy ot Cdoe) L MHose ot courae, reter
oo Lhee ponies, o most ek by does the cexprecaton Tace of
clubs. ™ Aand ol thoese males clement gonatural ly onoughe find”
thedr way into theic tengle countoerpart - St he best
'\ I
voacancies in the Kingdom. This wealth ot vabs Loy and
Contoring Lo oalvo reflectod i the exproessions. Pt of thoe
Cwhee L™ and tturntd up trumps, o both of 'which seens Lo be
$ . .
Dased oncsuch sevonteenth-contiury torin: tor-coltion s bo
19 . 7 I . ‘
Lurn o wonaine up, CUF the readers has i led to take notee
o these verbal olbowings in the pibes, [’L‘L’i.::t;r.‘mn KO sure
. N 1 4 " - \'_\
v B S ! ! e
NS rorcad the passage and. seok 1ts scalhrous Lovel by warning
us not to Jdo o and by continuing hds salacious inuondoos:
) . N . \; } ‘ , ’,. ) . B )
——PFair and sottly, gentle roadert—-—whoeoo s Lh/y Fanay
carrying thee?--1t thoeve i cruth L oman, by my great
grandtather’s nose, 1 mean the extornal o-rgan/oif
o smelling, or that part of man which stands py ominenk /
in his face, --and which' paintors say, o geold, Jolly - ¢ B |
noans and wall-proportioned faces,t should cgmproehend, B
a Full third, <-that is, measuring, Jownwardsy from tlie
setting on obf tha haiv.-- - ' ‘ o "
——What a life of it has.an author, at this passl o o o
.+ (IIr.xxxiii.zz2n o oo VA o .
4l o Tristram's refevence to "stands, ™ %ood Jjolly ‘ C
noses, ! dnd the suggestion of the pubic¢ hair.in the
: N - AN k . ) - - ‘ ) " ) R -’ N ' ) " . ‘
. penultimate senteonce all belie his ostensibly pure intent.
. . . . - ' { ’ ’ ' : / ’
t . . . . - N i [ -
, The ‘reader.is not.allowed to forget that -words ‘¢an have
;o - -
’/ ! X N
‘ i R ; X I .
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more thqn opd”méatiings  The scahbrous’ level 4is there mast
deéinitélyﬁ and it 1% up to .us to decide if this level- . .=

o : i X . o . - L

: . . . w“v ! . i ] L~ ." - . ,\'
rpertains to the‘squect at,hana‘qr_not.: Thevfeader is thus

Sfa ccd ulth Lh& re 5931“ lltV‘Of *ntﬁrp Vt ng language
. . { . . .

y —
N A

~ S . /‘" ' ~ «'- - - '.f ~.
‘aqt-oé JUdng.Lmlb Lb~*'*%e reader ne COHSCLQ&S of -thne

VThe.erCLCldprn

] . e

- ,(L - R . T - . »'! Ea . o \ = * . N L
.various levels-éhd ‘“lCdlt s‘?f'lanauahe.“ To mzke this
atently clear,, T’lSerm somvtLh s-oversxéps tﬁe,limits

'of the ihnuendp} r* he‘cbnfrqnﬁajus v1th much mOLe

. v
o

-
)

Dl tantl; provoc“tlvo anguag

B S

n
Lout o dis cuss Erabmuo s ertln

¥

stance, EJFDtran is
m.\ v R
‘onf”fhé_:arioUs uSeS andoSeaSOnabTe‘applléQtlons of . long

v

-

iunpses;t'and ha once mbre”Warhs,phﬂ fem;le rnﬂd i ot to

make obs cene lntefprctaulOPS."BUL thb time’ th languagef

?7is.very openlv’sexuﬁl . ,dﬁit_actually depicts-theffemale

reaoer 1n c01tql comoct w1th tHe dev1l k o '

.y L > .

Wow d@n t let Satan,,rv oegr glrl in thls chapter
“take" advantage of any onew spo; of rising- ground to
;get Dtrdde of your: lmaclnutwon, iE you -can:any ways .’
“help it; or if he is -s& nlmblé 2s to &lip on, --let ’
e beg “of VOU,»llke an’ unoac< ‘g Lllly,vto frisk 3ty
to sauirt it, to junm: “to rear it, to boupdﬁ,t
. v to kiek it, with long. nlcu> an_;hoL* ‘kicks, #ill like
-'lekl@toov s.mare, "you break a strap or a crunoer,;@nd
fhrow his worship into, the. olrt.~-You need not Klll
hlm.——f (III KxKVi 226)

I

The expre551ons ”rlslng ground ”get astrlde,” and ﬂth[
Sllp on”'suggest the genltal aréa and & sexual connectlon.
LT [ ;

Thea”unbaik rg fllly 5 movements,.“hlch Trmstram ccscrlbes '

>
-

g ,
in a rhythmlc serles of 1tallc125d terms borroweo from

2
Rabela;s, 9 descrlbe the natd\al contlnuatlon of thls

.f‘”hree chvp rs'later;’for

—and\ 



. . h - 91
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sexual connectmon The image_is%st ‘Ag_hrnedmoth’more R
}g‘ \“y the re ference to rﬁT1CKletooy,.'whlchv3s a’cant term torl
s 21\, A }Q "‘u:I\- 1,1,.): ) o 1§ n !
e ) anlS.\m_ pparently,ft1 n, " rc“we nw s ﬁar is the )

female pu dohduxf and oife might,also_note-the final .

phrase——””ou rtcd hot kill nlﬂ” 'hiChfmay 2 an
: k . L ) ® R ) : ‘ [
of. the traditiohal coricelt which identifies orgasm with
. i . 3 . A\l ‘N . A ' .
e oovdying. T Sucn trnuencoes continue in the chapters that
. : i e v : LT . R
- LJfollow. In cnapto\kthlrty—seven for example, 1t is:
a Tt . v . T~ de e
o : o g ~”
pol“tod out 'nat "a longmhose“ls.not-wﬁghout its domestlc
o ' ' s “" _ - ) L

~ConVeniehces also, for that}'dfa case of dlstreSs,—- arid fot
N B . e - . - ’ ) - & . ) . ])
S want of'a pair of bellows it owill Bo echllently xell ad

eiCitaho i iocum (to,stlr up the fire. )“"(lII xxxv11 279)

-
s -
—

. Valter scratches one of Ex ~asmus s l%st three wordsvto
. ’ .

" . s

e

clange the-ﬂea Lno, and, as Work points outffhe must haVeﬂ

“itede the PhPaSC tO ‘read 'thher~"o'E ltandum>fﬂr i or ad”

5

eYClta dum locum 239:The former 9ould est sult mv'argument
as 1t is- the most ehpllClt but actually'all of thefﬁatinf

"phrases "are sexually sugge stive.

Follow1ng thls barrage of 1nnuendoes, the reader
B -
‘KF‘ 51mply cannot deny the. sexual meanl ng of the term nose.lc

i Thls is partlcularly lnterestlgg 51nce the reader knows

4 N kS .

S fora fact that Trlstra% s narratlve about short and long

kS

aoses deals Mlth hoses and not \lth ge 1talla.. When

. \ . -

Trlstram tells us, for example that he sufrered many .
"f_ . \whlps and short turns (III xXXVLll 23Q) because of the

. . 5
Vo .

shortness of hls nose we 1mmed1ately Jump to. the sexualg

\.

"conclu51on as a result of our knowledge of the

. .‘A . o



K3

R eignteenth-cenitury x&aninde.of.no;g-and turn; and we can:m
. " . . . . . N - - .
P R e ¢ \ 3 » / /‘1 - s 24
eogwmioker aﬁ?LJC\rQUQl ‘mehning of Tristram's co feablon.
- ’ K - ' ’ - . o wy
Faie we know frem & laberﬁch—pter that.it;is Tristram's-

0 N .

oleof #Sla }erber01u s Tale' (which

B S

builds uach ofvits'nu ore ?~effect orr Lhe uuUQlL meen1ng of

‘actuﬂl faCLD eﬁ the QLory Seal \1thua,-\ N
. - K .|' »
Lsnose, and”only @ nose. The valems 1qeerpret1tlons glven
te the QOSe/are not‘ ﬁsed on- OOJeetlve focte but-exist on@y-_
‘in Eggsmindsiof°those‘umo observe 1t %nce the st anger
G T . ] o [Re ;

.,le@vesvStrasburg,-variom‘ pﬁroons cbnduct lcctures on the

ting<points‘of'view. rnd the

citizens-of Sirashurg .choose among *Hese lecturer¢ "as

. B 0.’ R T, ) i JV _"‘\';\‘\ oo : . . B ‘
fclth and credullty mar s hal!d‘them"‘SO'that,”eVery.

o i l N . . L ' e

Ts\Serasburder th ‘the Lbeellldence he wantedﬂ‘I (IV

n‘7 LW .
v”"la‘kenoerglus s Tale. 257) -Even the learned Stresouroers
- . : '\9 9 .
1nterpret tnq nose in accordance to tbelr ﬁreconCeptlons.fs

 (>AS Slaaken%erglus pute 1t :”they concerned themselves;“pt

\\ W1th xacts——they~"easoned——“ (IV.257) .Lhe doctors discuss
“Wehs wno oeoematous suelllngs (IV 257) end nutrltlon S

(IV 258) Tne log1c1ans study the uord nose (IV 259) ~The _

practltloners of ClVll law conslder the legal status of
T - ’/A\ o
the nose and whether or not Lt lS a true or a false nose~= =

(IV 259 260) Thls leads to a debate‘by the ecc1e51ast1c f&~
’court on the reallty of the nose’ and the authent1c1ty of

?

S i g__ v L



S R ‘»i‘l.'-c gy
, . S e =,

tthe Promontory of Noses (I@ 260) ‘Meanwhilef_the Qatholic";

Y

Y

Kandruutheran unlverSLtles have been dlscus51ng Martln 1A L.
, Luéher\s damnatlon”“ Thelr debate leads thém to the tOplC r-
hiof GS& s ﬁowers,fand they leave the whole _ssue-of the nose
l:‘.'beh’.j..nd (1V. 260- 2630 L R EURS f/ "
”S{awke‘berglus s Tale'is thus*cons ructed as a
ith preconceptléns ang ‘oinions,ﬂ.

;paraple deallng much Vo

as. the whole of Trlstram Shan@y is. "On%&mlght evenw'j,f
22

‘paraphrase Eplctetus s motto to volume one? nd apply 1t to

‘”Slawkenberglus s Tale i It is not noses but oplnlons
: v ‘ A
LN - . N

L) ( "
,concernlng noses,ﬂwhlqh dlsturb men. Trlstram ‘mak

. pOlnt partlcularly strong to the readerwby coerclng'us iﬁféﬂj
{malntalnlng our’ own Foplnlon” about the nose——a sexual i
oplnlon.o ThlS oplnlon is- based on our: knowledge of the

VR
Famblguous meanlngcof the term nose, so that we embark on'
the story w1th a.strong preconceptlon about the meanlng.ofnﬁl
'Qgsg. And ‘of course,‘thls preconceptlon is. relnforCed by.
Trlstram s contlnulng?use of sexual 1nnuendoes.:.For one B
wthing,‘the stranger s nose is of partlcular 1nterest asfa e
’osensual obJect “to the women The trumpeter s w1fe,vfor
‘flnstance, swears that she w1ll touch 1t w1th her flnger’

before she sleeps (IV 247). The 1nnkeeper s w1fe makes”'

a 51mllar promlse (IV 251) A And the varlous womeh 1n

, rellglous orders are kept awake all nlght by the nose.‘aof d

note are the abbess of Quedllngberg S'and-her“four greatﬁ'
dlgnltarles who had come - to Strasburg "to.consﬁlt~the

‘a

‘unlver51ty upon a case of consc1ence relatlng to their

."‘



. .

~u©lacket nCles (IV 253) The term Elacket referred to a’

.woman as sex and’ to the female pudend in the seventeenth
. \) ., ! R 26 \d‘

and elghteenth enturies. - The word hole renders this-

réferenc:,wdsceneﬂy (and humorously) redundant. .Thls sexual

ljoke is foblowed by a descrlptlon of the nose s nlght of

'mlschlef w1th the five nuns-

. The courteous stranger s nose had got perched upon the
~~.top of the plneal .gland. of her brain; -and made such
rousing work in the fancies of the foeur great
dlgnltarles of her chapter, they could not get a w1nk
. O0f sleep the whole€ night thro' for 1t——there was no
“keeping. a.limb still amongst. them——ln short, they got
up llke sO°many ghosts. (IV 253 254) ‘ -

There then fOllOWS a llSt of the varlous severer relrglous

o

adlgzA who spent the nlghtu“tumbllng and tosslng, and‘
.t0551ng and tumbllng (IV. 254) from the effects of . the

':‘ane.~ Slgnlflcantly, after this descrlptlon of . nocturnal
p .

_unrest "we are told that the dean of . Strasburg and hls

N G,

N helpers.“assembled ln the mornlng to cons;der the case of ‘

Vbutter a buns (IV 254 255) Whlch is a cant term for

w0men who. have frequent sexual 1ntercourse.27 Thls metaphor

'1sacont1nued in the next sentence, where we are told that
because of the confuslon the bakers “had all fOrgot to 7 ay -

‘.thelr leaven” Lmy 1tallcsj, as ‘a result, ”there were'no
i,butter 4 buns to be had for breakfast 1n all Strasburg

LIn the next»paragraph the metaphor changes, but

the sexual 1mpllcatlons remaln eqdh-lg obv1ous-

-~ . ;.

R

. If the‘stranger s’ nose took this llberty of thrustlng
~itself thus 1nto the dishes of religious orders, Etc.
what a carnlval/dld hlS mose make: of it, jln those of



’

the lalty % Ttis mor: tlAr my pen, worn to thoe 5iump
as it-is, has powar Lo describe; tho' I .
acknowledge. . . . that there is wmany a good simile . " .
now .subsisting in the wokld which might give ny
countrymén some idea of it: Put at the cloge of such
a follo as this, wrcie for Lnoll_sakés,’.hl in which I
have spent the greatest flrt Of my llfv—-tho' I own

to them the simile is in boeing, ot would it not be =,
unreasonaple in them. to expoct I sholuld have «ither
time or 1ncllnatlon to secarch for it? - (4IV.255) v

X

£y

_The slang térm pen can reFor Lo the male memper . The fact

' . 7 ' H -
that it is "worn o ghe stump 1s in keeplng with th : ‘ !
B 3 ' & : 4 - . - .

reference.to‘smcndlno and w1tn Trlstram s ovm aobrfv1ated

"nose.'" This lmwnutloﬂ Ln size 15 only the natural

o Lo

result OErthe lzhrustin “into the ”diShes of nel;glous

ofderé”'and 1nto Lﬁose of the “lalty (a pun, of course).

znd . while'pointing"out puns,'one show a pever forget that

uolqultous term :counth“ and_its salacious first .

oyllable. . ,' S R S

Slawkenberglus ‘then QOCs on to- desorlbe the* general ”-, ¢

" .
J . o

'lervor whch tho nose ex01ted ln ‘the StrasburgerS'»v~ LR,

. e every soul good and oad——rlch an@ poor—~learned
and unleacned——doctor and\student——mlstress and Y
. maid-—gentle and, simple--nun's flesh and woman's: L
- flesh #n. Str&sburg spent their timeé. in hearing tldlngs o
about’&t—-e"ery eye’'in Strasburg languished to see '
dt-—every finger--evezny tnhmb in trasburg bulned to,'
touch 1t (EV.255- 250)~' ’ . .

}Lt 1is ol note that the onose 1n thls passage moves from the

more . splrltual-and male elemept—-“soul (learned
@“doctor,”—~to the carnal' and female element——“mlstress,W
”nun s, flesh '-“woman's fleshpPA“spent;” Thls movement is

t

paralleled Dy the shllt from neYe" andv“langulshed” to

foinger,‘i”thump,“ ﬂqprned,"and “touch

Ca

«
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/ . B
To all this sexual5ihnuendo,slawkenbergius also adds
the figure Of'the stranger himself. Everyone has a

dlfferent oplnlon about hlm, but they agree

that the: stranger ‘himself was one of the most perfect

paragons. of beauty-—the finest made. man ! “~-the most’
genteel'——the most generous of his purse--the most
couﬂteous in his carriage that had ever entered the
gates of Strasburg--that as he rode, with his scymetar'
slung loosely to his wrist, thro' the streets--and ‘

. walked with so sweet ‘an air of careless mod€sty, and
so manly w1thal——as would have put the heart in
jeopardy- (had his nose not stood in his way) of every

. v1rg1n who had cast her eyes upon him. (IV 256) e

Bes;des Learnlng of, the stranger s beauty as ’‘a.man, we are -

" - . N

‘also tola that he 1s “generous of hls purse . The term
{t,-x

Qurse referred to the female pudend in the elghteenth

entury. 2B - Thus, it 1s thematlcally 51gn1f1cant that 1n;k

the next phrase ‘he is descrlbed enterlng the gates of .
Strasburg.- And he - enters whlle rldlng a horse, - another“

'sexual 1mage whlch Sterne repeatedly uses in, Trlstram

Shandy 3The scymetar slung loosely seems phalllc, and‘it

-

,parallels the- 1mage of the nose whlch stood in his way nof

hbevery.v1rg1n:. .ol ;i = therefore not surprlslng that

the'nose should fepe irgins. 'Dlegoyiafter all, is

somethlng of a’ walkl glphallic Symboi; 'BesideSThis

,e?bedecks hlmself in "crimsonasatin -

lbreeches with a Sleer frlnged ; . . cod=- plece (IV’249);f

o

“There is nothlng very subtle about that sexual flag,‘ And,
.1n addltlon, he always engages the world w1th hlS "naked.

scymetar vo(IV.247) in’ hand ‘so as to defend hls nose., Thls

?seems highiyﬁsymbolic. Indeed; Diego travels_alone and he

Voo

i . . . . . ' - Y
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‘And once one has gone thls far,.one cannot ignore tb\.

sway."

97

suffers from unrequited love. It is thus an casy task for

-

o ST “ .
the reader attuned to Stgrne's sexual wit to interprect the

©° .

scimitar sans scabbard‘as a symbol for Diego sans Julla 29 ﬁ'

One does not want to push this point too far,‘but Stcrnc

invites it.  Even Julia's language isvroplete with double

r

““anlngs whlch support this 1nterpretatlon-

° R e

«. ther my susp1c1ons of your nose were Justly

‘excited or not——'tis not now to inquire--it {s enough
. T have not had firmness to put them %o fartvor tryal
"How could I know so little of nrlll “hien I

sent my Duena to forbid your, comlng mor:s h*!ervmy
lattice? (IV.268) :

o

sexual lmpllcatlons of Diego's plalnt1Ve ode'

Harsh ang’ untuneful are the notes of love.

Unless my Julia strikes the key,

Her. hand alone can touch the part, < D

Whose! dulcet movement charms thHe heart,

~And governs all the man with sympathetlc sway.
C(Iv. 269) .

-

After so .much talk about. exc1tement ”firmness,“ touching

o
[

nOSes,‘and coming under lattlces, it becomes.an 1rresistible'

o, -

k2 M.

;temptatlon to- place hld@@n meanlngs on Julia' s hand touching

"the part,‘ its "dulcet movement,f and its sympathetlc

°

This rich use of sexual inruendo seems to have a

-

: dual_pnrpose. -First of all, it is a source of fun for

both author and- reader, and as suchvit-inVites'a more

- . .
I . A%

complete and concentrated reader 1nyolvement. One tends to

i‘pay more attentlon to matters llbldlnous than to most other

’

o

.thlngs, partlcularly if the’ materlal is presented 1n such

N . g

Joa way;that we are allowedato make the salacious connectaon

> N
b & o . -

i '},‘;J )

o

% ’ »)‘
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Pnoour QWi HIFUSTRE

. N ) (13]

s Ty, Lhiis cxtenet Todalran i correct oan

Saying Lhat he koeeps fhee poode s pmiegpination o buay an

M. own (TLoxy.

oeacter )"E/ Scnepag

oy Laoope o bor

raoacdar a s shrong

R aAWArOness

also made vary

" been playing wi

ObJCCLlVC reali

JTristram! s nose

&

-
2

109) . Grneo Traistoom oing controlof the

- e i o o ; cor ) ‘
i hikm 1n ploayiul Dhignts ob Aaney, s the

A .

Vil el Tptrnose ——to croeante in the

Gwarencss of the anbigu pLica of language.

i hzightoned by bthe fact that L‘hrf‘: reader -1s
conaeions ob this gene which 1“1,Lr‘1m 1ﬁaf

<

th him by the disparity which oxists belweon

ty and *nb]w thp reaction in Tristram's

®

»harrat;onu A3 Tflatf“m 3urg s, a nose i1is a nose. It is

which‘is Cru) »d at birth, not his penis.

n . . o

f’ ) N . i — ) N . -
when his penis does suifer.an ‘accident, he lots us kn%w

about  it.. 3imi

needs to be def

other,part of h
‘are changed by
chdnoe depﬁndu

ingests tbe fac

P;ego‘s nose,. €

.. . . gueen
the strange

. . o
larly, it .is Diego‘s nose which is long and
ended in'Sl“”kuan rgius's Tale'and not.any

. . = ‘ ‘ o - . (." . R
is anatomy. However, these robjective facts

the minds of men,_and the nature of the
on the pLeCOhCOPtlono’in»each mind which
s, Thus, ben t%e Strasoux cers dream about

ach one dreamo aDQut a dlfferent nose:

Mab llke an elr as she was, had taken
r's nose, and without- reduction of its

.. < Dbulk, had that nlght been at the pains of slitting and

dividing it
fashlons, a
them. (1v.

”The'empha51a he

"

the idea and th

ﬁéshiongd,3o is -

into as many noses of - dlffefent cuts and
SAthere were heado in trqsourg to held _
253) R O R ‘ ’ B A

re, as-ln Mercutlo s speech on which'both’.

e sexual JOkeS of:* thlo passage are

-on ,the 1nle1duallty and bubjectlv1ty of

L g . .

> . - . " o
I



[ it

minedo.

Wl preacoess inmet Thee lmiq}l'-nw:;&.‘ul' cach mant s
ocperieneo o fen b ol gnokieetp chimges oy ob e Pvee
S
I'm'\l,i_t‘;y into o part ioulbar :;n\;jm»'_hiv“. eali Ly - ‘ )
'.I.‘h{(»:» hobbyhore o o comi e adgeratiton of this
.wﬁLrwmu. th rﬂwdhr'

subjectivity carrdod Lot

sexuaad

Howovoer,

hobbyhoruso I k(\.ptv in chook to an cxbonts hocoatise
Tristram Lo 1;«)'1"(‘:\-/«531} remine ing cuws vl.'.h;"\'t Wi f”,‘l,lvw in a m‘ui'ld‘
of (,)1)»j£.,}(‘,t.;1‘%. Thua:s, fxlt;’m,mqh wo are aglowod to -.‘;i:ﬁqy_\«.rj_t:.h )
E)anf; 11(1L]!j.nrfkhﬁllﬁk)(?s ,oWe (foézv:11;;(> xn?xch: AT cgtf {JW(é wort Ld
outside of our gclves. Tridtfam"ﬁtatgsiin the chapter on
whigkers, for instance, the hosos are noses, and whi%Eers
arQEWhiskers;‘(letfthe world say what it will to the.

contrary) . - -
on whiskers makes

namely, that there

exist in themselves,and as they

>

In “'The Fracment

Slawkenb rglus does in his tal@

xposes us’ to a series of se

“the WOrd

which always lmplled somethlng

Thlo plants such a

of Navarre and the

eventudlly becomes

not ‘pecause of any

L

but,. as the curaﬁe

sexual- association

o . .

Wo(V.i.343-344) . And

the.

La FOSD@UD@ serves the same

whickers on several occaslons.

&

yet "The Fragment"

. [ . [ s .
same polint.as Qlawkenberglus's I'ale,

i3 a diff@LCﬂCG»betWCCh things as they

exist in peoplé“s minds.

function as

Just as 51avkenb~rg1uo

(4
ﬁal lnnuendoes, she pronounces

t

leth an accent

oF'd mysfery (V.i.345);

seed of doubt in the minds of: the queen

°

persons at court that the word

1ndecent¢and unfit for use. This occurs, -

objectlve change in ”hlskers themselves,

a Estella p01nts out, bﬁcause of a L

o o

of ideas:
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Proco it bl the fwees bl ko, ot e b b bl o
St the concolusion o b siord, Uhioct Tlocaeese oo H& SR
]

,1.1"'-".:(”11'3«;v:nl.\,n'ur::.-u]u | S R N N A N R AR A whiicl
Vi Gkorags hove now done i U he Mnoddarnm o, Taoezar L , f’Hu.'
cvil oandeed Toprecdd o st bl Thien, oocirt b no b beds

u ) 0 ! ’
and bolasbtors,  and magbhlb conps and clvimdy o po by shoad
upon hee byrank o sdoet et doar v 0 it S ot

trouso,  add plockat Tiadloes, qnd;pwmﬁ~hnudﬂwn»wdnd
Tpteped bl b e b, e dhaneper st b, oot hee e
- canoctablon?- SCheo by, by nacbarcs they pent st ot ol L
Toorectionas—give LU botf fts head o~ i Like g romping
cined a r?uu1ﬂv; Tion. (V.. %'/~'{H)
4

The: cmplhiasis on "assoaiabron sloesises the role of
Che dndividual mind i the intarpretation of wornds.,  Also,

this pl»;dv@'U’vaﬁ to mike the reader conscdious -of the

£
associa tlrn which has led him to give-words inother parks
“of the narrativa a sexual significance.  But, of course,
this is Tristram's doing. It is he who males us aware of

the sexual level of language specifically and-of the'

ambiguous nature of lungucge in gencral. In this way,
" Tristram produces a double  effect on his readers. He
manipulates us into- a definite thought pattern by coercing

us into sexual interpretations,(and he then makes.us

>

conscious of what he has done. The best 1 lu;tratlon of

‘Tristram's success in achieving this double»effe@t is the

blank page which Tristram prOVides us to paint theiﬁidow

3 3 . ' N N -~ .
Wadman--as we wish. Tristram does not attempt . to describe

‘Wwidow Wadman. But he does give'a»very powerful hint:

“"hever did thy eyes behdld,.or thy'concupiscencé covet- any.
thihg in -this world, more congupiseible than wldov Wadman“
. . . %

<., (VI.%xxvii.469). This suggestion is;enough to excite the

‘reader into a mental image of what he considers to be the



Tl Uhe T

e ki,

Copends on Trl b ramt s Slgopoet bony oo TS Y

sy, Al

Cleane bl i o very dod ing b vl Pt oo

the bhlank .})‘

Assoctialtd un

assoclations

iactorv- tha dmbquLtV of lancuuqu anj

or oplnlon) of men.‘ Becoause janguage is

it presents

put it in Shandean te erms,

vthis point the subjective reality of

becomes the

Aman o wer

roedom s o

t

i
H

wish, our trecdoa s oot e

1

f1r

Tosn

ot bon,

. ) 4,
oo caeiws o roprosent nobt o oso oo oure

e derpondence on our

ol ddeas, onr minds will Yol low

B

oven if o we aro avare of their

preconcept ions.

thes e

v

i

problem of communication'thus depends on

the:

prec

us with a variety of possible meanings,

with a variety of

detgrmlnlng factor. For our .choice of

depends on our partlcular conoclousness.

Toby's choice is detelmlned by hls mllltary consciousness,

and Walteér's by his edlcgtlon to cerebral

Thive,

Glven

oxiSstence.

two

or,

_fhandlcs.”‘

each individual.

"hand

For ins tanCL"

Systems.

Tﬁe

noboyhorse thus serves as a humorous example of the stron

limitations to whlch our minds are subject when we

-

'unconsc1ousl

bl

St

conceptions
S0 multifaceted,

ko

At

les’

\

J allow rlgld mental patterns to domlnate our

-

thoughts.A Surrender to such limited thinking can be

-

-

detrimental tb growthgand d?:elopment. The use of the
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is

a traveller,. he -is Dent on conducting "a guiet
journev -cf’ the héart in pursuit Qf)JnTLR and those

S ’?‘ 1 [ - .3 h -
gfifacticns wnich grise’out of: her, n;~1 make us leve.=ach

‘ctfher .hand,P%he is fully aware that his own Thuman naturs -

51y pure ah d alurhlaulc‘fee;ings for’others

r

33

U

ct

o

b T
0 _‘-' Ré%
(¢}

17}

it

N1V}

o

17}

'.J-

o

.~ .are ofiten mixed with more self ah motiyations;'and, more

v

~often .than not,. that these motivations are of a sexuzal:

P - - © = . < 3 N : . S i
nature. In:bried, Yeorick is an-individual wiic 15 subject

211 the basic human driveé[butfwho SElfeyOPSClOUSlV"

:3‘

t(empts'to hiderhis drives . be lnd g\vewl of 1nnocence.

vorick's. awareness of ‘this ¢ nﬁ;@d@étion’beEWeen1his§§¢tions
) S . e . A - . 3 .

~and-his motivations is ‘the basis . for the humdr of A )
Fal,Journev._ ;And45bis humor finds- its- expression

-



o

~at the very end of the cnapger, tnus emohg3121ng hlb

“human, . that his feelings are not consistent

. . o
'

in twoe pDasic tschnigques,

,

irst, there is a dis

@
]
o
}_J.
t
%

. . Co . X _ R ' . I - L o
L between much of hat Yorick savsy and what "he qctUally does.

light as a feather. He in Zfact admits that he is perfectly

with ”ebbs‘and.flowsf” and that“o:‘this_particqlaf-oCcasiOn

‘he' had 51moly preée%ermlnea nct to lee nlx _the monkj a’
single sous‘,(70), Yorlck i f 4répe ts t“lb last polnt

awareness of hlS owr ‘inner feallngc and inconsistencies,
‘- : Aen . A
”he sentlmental travel1er s.second clmsglv1ng -

-

-experlence albo reflects hl; consc1oub 1ess oﬁ hismown

.
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folbles : Yorlck is encountered by a group of mendlcants-

‘ 'in front of hls inn at Montrlul He feels obllged to help

them, but-he makes it clear that he is more.concernedﬁwlth

appearances than W1th realqcharlty.lhln’fact eVen hisJ =

GlStrlbuthn of atms is. based on‘appearance rather tham

.need.O He glves ‘a sous to one Pfor his polltesse," to

"apOther because.he ofrers snuff to hiS_companion,‘to‘a

o thlrd becausehhefis an old soldier;‘to a fourth because she
: , o .

'“had“a dilecated hip," and to a’fffth because he calls

Yorick " “My Lord Ang101s,f and as Yorick says "the very

spund was worth the money——so I gave7%¥ last%sousjfor it

W(l33).‘ At ‘this p01nt Yor;ck reallzes that he has overlooked e

J
I

a “pauvre honteUx,f'and so he glves hlm an unspec1f1ed sum
because the man 1s.cry1ng SLlently and doés not ask for
money S All of these mendlcants are probably equally poor
»because they are‘éll begglng together, but Yorlck does not
'-,dlstrlbute what he has amongst them all but only glves tos_h
those who flatter hlm or who move. hlm to plty more, than the-

R

otHers.

Yorlck s reactlon in thls scene 1nd1cates thatd e.

s .
rloes a sentlmental hobbyhor\e. He is; often motlvated by,

"the de51re to feel for the sake of reellng deep emotlons,c

‘.and when he gLves in: to thls temptatlon hlS feellngs do

G-

’lnot produce the klnd of charlty he propounds 1n chapter’
two» For example, w1th reference to dwarves, Yorlck says
" feel some llttle pr1nc1ples W1th1n me, whlch 1ncllne -

. \ B o
me to be merc1ful towards thls poor bllghted part of .my

K]
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N o o

spocies™ (177) . However, when Yorick sees a dwarf suffering

Lecadse a tall German 13, 'in front of-him a2t the opera and

15 Ampeiing the ”warf‘s“visich, Xﬁr'ck does nothing to help

him (173-179) . Iin short, Yufl F S S5 of_fharity has '
littiz2 o do with chari {?D1g action whén. he. is béfng'

L 4 . N '
cefhtimental; rather, it is, dependent om'h%s\néed‘témseé‘”‘ |
paople aszpitiablé“ OQJcCt"”.(68)/WFO.c”e ‘somehoiv néﬁle
“in ‘their surffering. It is ro*ﬁoubt noL ‘this reasoﬁ_thaﬁ
Yorick enjoys telling sad sto:iewaiiﬂ,héppy,endin;s such’
as "The Patlsé“r“‘and-“The Swo:df"(QOQ—Qié);% Theié afé

< - ° ; W
stories ihlcn al]o‘ Yo rlbm “the chardfe to exercise his-” s )
. g ) ° i
feeiiggé;‘but they apeuactu;lly tales whi ch~ldch. ealihumén

. . vi, ’ . . — . (-2 : B N . . 5
zmotion. because -they function .in & romantic realm. where

the good are always rewarded after.a specified period of .

. . . B S - : ) ," - ~ .
. . . . _ v .
undeserved suifering brief, they are stOries‘hnicH
’ v : e . C S ’ Co
““omote feeling-for its-own- sake (at the.end of “The‘SYord“';
. 7 : : . : . X :

o - * ’ R
i N X iy . \ - =z
charitable action tecause they lead prne to believe: that /
VAR .
gocd and noble individuals will eventuzlly be rewarded by ,/
& .

.aome extcrr l force such as 4. benevolent kihg (211) or by/ -
It <P -t g- s )

vJust alﬁple ocod chk (213) SRR S s :1 i  s

Relat dﬂto charlty is the abvllty to be sengltlve
.to_what;gﬁes op:in~the worid.g Yorlck ;9f course, cLéims to?
"'héve;this SehsitiVity:* 3 . - k':‘;" E _”" - 7:: B
—-What a large volﬁhe oFﬁzcvertureD may bp gr“"\nd

within this little span of TLFe by him who 1nterests

"his heart.in every thing, and Lho, hawing eyes_to see,

&
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gi?fngtxn l<' alding out to
A hils wWays misses nothing he
hands on.-—— (Lia) |

ribution of

v
oo T
T

5t¢temcnt'follow5‘YQriqk's

‘travellers such as 302 who -

t1i -

: “seeing conly. the unpleasent side of the
- ’ N ) & < . S : Coe,
places they Vl“lt.f The criticism is justified because

aneAcq rable ©

: A , Y S U S I o Lo
‘suchucnaracterS'lLMLb their vision cf the world by wearing
' v e : L ’ N . ’ ' ) ) .
'chadvinistic'blinders. In opposition td%this, Yorick
& . .

claims Lhut ors must be open. to.evetvthingy for even the
most desé&ate of pl_ceb bgs somuth1nc t@ offe

Tt Fi\vould I'nd'out-Wnerewith

. . . was I.in & Qesart, .
in it te czll forth my affgctions--If I could notsdo
better, I would fastsn them upon some syecet myrtle, '
or se scme melancholy cypress to connect mvselt )
to-—I would court their shade, and grect tnem Kindly.
fort their protection--I ‘would cut my name upon them,
and  : ‘r they'“ere’the loveliest trees “thrcoughout
the rt: if th leaves wither'd, I §5u¢d tsach
myse © mourn; hﬁ'wbew they rejoiced, I would .
rejo along wlt“ them. (115-116) ' : T
- . C el . o T~
‘When he makes this , Yorick seems to be limiting = -
: N S \ L :
his consciousness, For, en h@ rlﬂeb hls aentl ental

- (g

) e K R . . .
'hobbyhorse,-he is onlv.comcerned-wlth cultlvatlng:

Chaff ectlons rather than~~1tH abythl g whlch mlght exoand

{nla mnowle ge. vAnd[ in fact; Xorlck in'his role~as

narrator,.exDana his own prejudlces -and Dlases thch
llmlt hls searcb Lor knowledge. ”he zlrst examole of thls

g tcnce of\the novel' ”They

<isuin the fifst
order ... . .this matter bettﬂr in France. Yérick assumes-

f SN

~that the» rencn have a gregter caoaclty for feellng than

e
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) : I 108
Jthe English, and he eXcludes his own countrymen £ron hl.,

4 " . )
i !

qu=ast,  Thus, whoen he comes upon Lwo

“Erglishmen early in

the novel, he does not try to get to knew them.  Rather,

N , R ‘ . ‘ o
- Voo L , , ol
he leaves, tham with the éxcuse that "an Enalish mahv002s

VA T e - T : .

hot travel to ses Enalish mcuﬂ'(BS); On the other hand, he

ql>o exhibits an Frgl¢ah cnguv*nlaﬂ of the 3melfungus

"
-

vvarietv. When he is . at the opera,‘heAWitncsseslthe_SCene\

‘1nv0171nc t*: q*;Lf’”no ca“rct SGe.becausé‘the tell German

o

. R - ., . ) o . . "_ z . )

in front of h*m reruses’ to move. After the matter has been .
settled.by a centinel who forces the German to olt bShlnd
'the‘dwgrf, the Frerch otflcer next. to YOflCK OOlntS out - . '/

that thfs_would not hgve been Dermltteq 1n_mnglana,_gforlck L

responds tin a pe Ltor thgn thg U man ner: - ”I ‘England, dear

Sir, Said,l,'ﬁé'srtbaxi gg_og;’easéf (179)fk A;diiorick
févéals the‘samékkindbdf ﬁat;onéinﬁhagyinism‘ln,his

diséussishjgifhﬁthe_péu:#}de Bk*%kp 'Yofitg ﬁfifiCiZGS the
rgﬁch{iy‘gbﬁparing tn;ﬂ'to coin5 ﬁﬁich Sl o) P8
fupﬁiﬁg oné_agains;'ané;hef'fdr:ssventY Yea;é tbgethé:’in”

r's'. . . are beccme SG much

(D

one pody'’ s pocket or anoth

.alikepryou can scarce.d;stincuish'onw';hllllng from E
'anotherm_(232)2"The_English, -on the otncr han ,. are '"like '

“

éntient médals;:képﬁ ﬁofe_apart, and paSban but fe
pebples hénds, preserve the ;1rat bharpnesses whlch the
fine“hanq_of nature-has’given‘the@ . ;f,” (232);

‘ ' Sterne fg:ther iilusfrateszthe dispapity.beﬁwéen
‘forick's:ianguage‘and his:coﬁportméhtAin‘thé ”DeaéiAssg
o N Tl S g TS : . , :
epi;odg._ Yorigk_iéfsQ»m§Véd'by.thé»poor Germanﬂs-Lameht

S



1.09

for his doad ass that he cirtes the eplosodp ad an axample to

bo cmulatod: vshame on the world! sald to myself--Did

we love cach other, ab this poor soul but . oved his
sg——*twoulrd bo SLm,LHL[ﬂ——' (L41) . The ampiguity of

Lo o . \ . ‘
loving cre's "ass™ renders this pirssage lcss\than serious.

md Yorici's "iguc moral——"'twould be something!--suggests

o - . X o :
that he rea ll\, has rnothing: of notlc tu f}:;@y oot his ‘
- T T ST . A : e T N
ludicrous 3pgqestibn, At any rat / the vxpvrlencm puLs
ﬁim.in a‘contempluﬁLve mood, and he desirés'ﬁgpave and P
ﬂqulgt movements to complement his cogitaetions on love. -
But he is %”uatrateofm ¢ring.these mthoughtst for the

“}postilion "gave .an. un Eeﬂllha 1ﬁ h” to his . hOL% 1nd'set’
N . - , «\\. .

“\£hem WoEE 1attolm 11,\ a tnou&\ard deVllb‘ (1&2) ‘This
. S .

fphVSLCQl &gltuthn runs so' feelings

at it works him up “*nto a tCOll‘ ‘passioh” (143). 2t

this point, Yorick is soO Olbtufﬂed +hht he would have’

. N
ap prec1atad ”aAgood}rattl gallop to comblement hws'
i ner turP011 . But' the sﬁﬂllzrlty oL;”ra llng cgllop

to the elc“-eantn cmntuf; rxpreleon r:ttle bzllocks
(femalé-pudéda) unde;cuts,any S@riousnéss Yorﬂck M1ght

em to have.4 Inﬁféct he is ;:ustrated“dnce ﬁore; fér
Lhey bome upon a hlll and: the pﬁstlllon héb fdhslow'éown.
vorick then: trlas to bring his mlnd back to. the sﬁéry of -«
the gérman énd:hls aas;-bﬁt,(as he'says, her“could_ho,mpfe
get into it aaain, than the pOStlllOn could»into'a't;étéb
(i4j’5"nnc Yorlck lS leLt Wlth no alte;naglve but to fall
a iéeé;,fThus,vas,in thevcase~or ﬁhe mendlcants*scene_at

3.
!

[
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- a

Montriul, thoe ol imental troveblor onde oD Showis bibmself
s / ‘

Lo be torn bhotuweeon hio Lo b et i HJMM"JD}UHt.ﬁLKLHU{J

of his mortal sl f. n fact, Yorichk's mse of biem O s Lon

'qet into it Shieh has cince the olghteeontn conbury

a
a

, . : R . . 5 . ¢ -
ralludea o coltal intromissLon,, Lonwioer:: the tonpor b the

0
passage to the sexual level. JAnd the postilion'sg
A . .
inability to gef Winto & trot' 'serves bhe sSome funceiorn by
i ». : o ,
repeating the image of gett ing. in;o and by adding the'

. ' 'S §

/ .
horse- rld%ng—gg«oexum+—mptcpnor image

Yorickﬂs Comments'about imprisorm\nt and -nis
actual ,action when confranted with impri bOWP“nL will serve

a5 a final example of his conscious inability o rpconc17
words and deeds. He entp”s France withgut a pasqu@t and“,

herefcore 1llcc 1ly. This-puts nim in Adanger of.

. R ! . ® 5 P
imprisonment. But it is ©of note that when this
fact is prought ‘to his attention, n2 tries to
e ) \ o ’ B ' ' ® |

reality by playin@;with”words:

—~A1d as to”‘the: t r is ‘

W :orc——Muxé the most © you can, said I to myself)
t“e Bastile is but @rotnc T word "om_a~*0\°*-—ﬂhd a
tover is but anothet word ‘for a house, you can't get
out of- _Mercy con the go&t" for they are in it twice

Year~—out with nine livres a‘d' and fcn and ink. .,
and ‘paper and patience, alkeit a in. can't get out,

‘he may do ‘very well within--at least for a month .or

‘six weeks; at the end of .which, "if he is & harmless

fellow his lnnocence appears, and hg COMeS out a

° petter, and WLSer man than he. went in. (196)

in ht.

Tw

(‘J‘

®

.

-

,Thus, Yorlck uses ‘each ”woro” ‘as a stepplng stone NhiCh

‘allows hlm to move from “aastlle“ to_”tOWer to: ”house

and ultlmately to the ”1nnocencengh1ch ‘is fevarded in

the same,way that it ;s rewarqed in the romanblc worlds
=, Lhat LS : :



U e b i e T el e Swodg I thaes way, Yordok
‘ o . « ' v -
Conoconsicbr e Beosbd Lo g an meere pragiiet. ol fthee sombiro

v

v

ponci bt (LO7) reethoer Phon onocw phvsioad ontity, And owith

-

groat ovoerbal geose hee rhoecrntracts the Bastile into

something wiitoh 1o awaeh foJ/; threatoning then o prisons:
N o ' . '
. e
.. sald I, (1)1<thinq the proposition—-—-thaer
Past il oyl b tQ b donnilood--but strip it
oo dLs 2 U t}; Lﬁﬁﬁb~—”ﬂbd”L1“‘ﬂ” the
doorg-=—-call lyv & nt, and suappe 'bis
tosome tyrant .- ,Luuv”nrl——qnu not of 2 man hh;ch b
holds you in it--th~ ovil half vanishes, and you, bear
the other half without complalnt. (1997) o
. Yu s 5 word coam2 illustrates the velationship
batween lznguagé and decds.  He o e -able to . ;
, . ‘ g
. e N ) i R L g
maripulate reality merely by changlng words, but the .
1lluzorfy nnture of this manipulation becomes clear when
¢y which he

intentions p:dnodhcédfin,yords and lntﬁnt10ﬁj bf@ﬁéht to
cbmpi;tibn [9)% é;tion.T'This becdmeé- artlculgrly cleér iﬁn
‘Yoriéﬁ'SISUDSequeﬁt conb;"{.with impr;sonment anq ih;his
'failure‘tq\lib?rate thé&sté;lingif Yofick%u;es the
%hciaenf tOGiﬁspiré Himself into a tearful fanfasy of.ao
lonely prlson PXlodenbc (”Tﬁe4Capt£veJ {2011203})f aﬁa'tﬁen
'éfter havinc orked hlmselr into a bu;table state of plty

for tho 1mac1narv prlsoner he has createo, he de 1des.to

7

.Obtain a pass ort the next mornln . Once' has SQtwsrled
P )

. )

his ewn reellngs and persoral fears 1n tth way, he_Seems'

L

>to torget the lebson of peraonal llberty which the Starllng

3 . - . : oo - “ -
IR . . N



b tooght e, Slvr buee moesor oo et e bl Liee fn
Clet,  Yorted v odtes thee bl b b g Taandd aned tluon arives
Ptote Lond S, o who geves it tos hord by, wha cprves it Lo

. < " ; RN ; . | .
Lord €, ored so on,, Yorrbob et petern Lo the \;\ﬁ'. AN B ST B EY

My balrd’ (205) . I»n b, Cor fromt e ing o clet‘_i.l_‘\blu

o

. : : ; .
O ibegoator ool defonebor of Treoedon, Yoriok beooigins meraly
) 3
I

cpart of an wgbronoen.chuin ol owners and Jailor koep

_ . -
th Stquing ir puypctuqi.pmndqéo. /sind hq'evu boars the
poor stacld ng‘ 5 the crost a
fitting rnnnindkﬁr of his owm jru:uns;tété%mg'ﬂs.

, ;

& In addition to using such ‘contradi c,LLor‘T, betweecn
word and dgﬁd/ Sternc alio points to Yorick's continual
Jélf—analysls by‘?*lurLﬁg his narrative.with,sexﬂilly

vorick's gamé with language im.tﬂe .
, : b .

Dot ilo scourns 10T cazes nis desire to sterilize events or.

bt cender ohon loss seal than they’really‘are, " His

nis owry metions nlth ‘his aut@mot at vnfbal

Juxt iposluio
Tphies Ly Anry a3 RO Tighlight his'awareness of his

Swn iboascdity Ino toving to vell eplity. Yorick engages

iroaT sl f—aware g:ﬂewwith'himsglf throughoxt his
rarrative, oand his self- avw rencss becomes partlcularly
. . ‘ I R 5 .

evideant in his'relationS‘with women; He is constantly

prOpOLPOlRG ;he pu;lty gnd lnnocence of hl: 1ntentlo 1S ;

[ >

a

Hawever, he 15 also fully avare that hlS motlvatwons are

strongly sexual. Like Tristram, ﬁhen/-YOrlcm 1s both
sympaﬁhetic to and.critiéél of'his owh hobbyhorse; and he -

places it in objecﬁiVe relief through the peggistent 

' o ' : 112

)



edddbndor ofb s own ecua iy,

Yoritok's conversabion wibh Ulie Count o I3 A AR

Caier L point, Whoen thee ddsousaion bt upaon the sty
!

Cobowonen, b Count playirally o sugagesta that UMons ienr
Prangloia hos cwmee Lo France not so much Fo Spy the ‘
R ‘ e Q
nodkesdriess  of the Tand o to Look upon Lhe nakodnes:s o thoe

CEFrenchhwomen. o At thid point, Yorick s ogqeick Lo point

o . N

out to the roader that there is someothing within him

"which cannot bear the shock QS Lh'.: ]f‘:j“t. lr“df“(\ nt

insinuation, " and he answoers .thn, Count with the (:‘o-:l.].uu-lj_ng

ratort :

Lxeuae me, Monsliour Lo Count, soid I--as. for thg
nakedness of your Land, 1f£ I wsaw it, I should cast
my ¢yes over it with tears in thom, &Snd for that of
your wceman (blushing at the ideon Xoited in mue)
I am s0o evancelical in thlis, and . o
fellow-£feeling for what cver isg W2 thcm,athqt
I would cover.it with a garment, 1§ I e how to

. ‘ throw it on--But T could wish, continu s L, to spy

13, the phkednecs of their hearts, and through the
‘different dlisguises of customs, ¢limates, andg
religion, find out what is gcod in them, to fashion
my own by--and therefore am I come. = (217-218)

A

Yorick sdems to be making a valiant attempt to desexualizek

"nakedness"; . however, hlS own Dlush indicates the .

}
1mpobslb111ty of suppreaslng the sexual T*eallty whlch has

~

5

been exc1ted.‘f And his- language reflectb hls awvareness

of this.problem._ ‘He - 1pued1ately thlnks aoout "what is

weak' in meen,;and he desires'to ”covér” it by ”throw1ng
a garment over’it. Significantly, the term cover meant to

_possesé,a womarn sexuallv 1n the elghteenth century 7 “And

o

"throw" may be a reference to. such Dhra ses as tQ~throw'
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s .
gl

. R .

clovmn el to e thrown, Lebhoof vl o e e b bey Sheepeantte

) , X ) '

o poler Lo s rnberootinie s n Phiier coxuad Uhetne o
{,”m‘ P Py voriok e intorest o ins Mwheat Vo ool Tt women
) 3 '

and by tllll‘- vecterence Lo oo, !

¢ - ‘
The nest o poregraple ot o Poke s Dpecch condbine s

*

i use of soexual dinnuendos
Tt g for thig roason, Motim b Lo Copmpber, cont inuoed
i, that 1 have nobt goott Lhe Palais royel --ndo the
CLatemiiousge e nor the oo i of the Loavino——Tint’ havae
attompted to swoell the coalologues we howe ol plotures,
statucs, ond churches--—t conaelve avaery fooir bedng
a5 a temple, and would rathor ontor in, and gee the
criginal drawings and Toooe sketcohes hung up in. b,
than the transt Lguration of Raphac] iteoli. (218321
A5 in the Bastile spooah, vYorick oooms inoelinod Lo troanatornm
real ity throuch Language, in tho present casa through
- .
metaphor. -Howover, he undoercuts his hobbyhorsianl Slaa R ing
of reclity by playing with the seoxual meanings of words.
Of note 1s the term "drawings.' In sShakespoare! s time,
"ro draw' signified to expose one's ;anal organ {of-a man)
by bringing 1it. out, . as if a sword from ‘a scapbkard. Also,
, , -
the expression draw up was said of a woman in the act of
. rece1v1nc a man bexudlly. , Itﬂwould appear that,draw

.

~continued to haVe se*{ual lmpllcatlons in the elghtoonth

century, for in the nlnetennth ccntury we have the

k3

-expr°b51on to erW one's ﬁlr@morks - meaning to cool a man's

‘ ) i1 - ’ : '

aroour by lylng w1th hl'ﬂ. .More apparent’ ’_co the modern
N

_reader are tne sexual lnnuenaoes in "concelves\ “en.ter

~in, “ and "lowse." Thus, when Yorlck goes on to‘ describe

'his travels as "a quiet journey of the heart in ‘pursuit of



Ui

moments of 'sil

v

o

goes'in'séaqch of the Key to the remise dobr,v Given: the

, ootud vl et Le b r o vhitels o conlooot oy,
Wkt e Loy cch ot b ik Ul v b Pt e Ehian e
(1), o roandy Lo ol P L he el o
cmoltonal, aooanittng an M rie out oot e gl Mloves caeh
Obheeg: " \

Porbo Triabn o, Yora ek woess U ool word o play
consistontly thrjouchont s o P LG cipa e sacth B0
Soibbens and i cnworaeneess ot bheos Bairnlos s s e st

i
coarly i the noveldl, T wrate not ¢ e b ‘\ for bhe
wooknesges of my heort an this Lonr, —=dngts Lo oplve an
. LI LT ' .
Aceount o of cthom (Q0) . Ganed b UL e % TN
theno "woaknoesses” to Light most csbtootively In i
pioode with Muws. desLA*Y, for instonae, Yo S SRR
to certain "toaaptobtons' whiloh peploct lmporiootiing an
i
bidmaso L. First of all, Yorioxk admits boTvn ot
§ .

v
J

that i monk -had spoken 111l of him toe the lLady. Yoricx
- ’ ,

vhysiczl attractien for the lady.

'.J
o
.
oy
r
0
[t
Q2
oy
O
o)
t
0
n
ct

nis

asl

1

nalin mobtiva

He manages

character,

whrreh

L

latter point is

very learly in the

ence) . Also, the hand-holding couple is

‘i"“

Lut

strong

encounter to teke Mme. de L***'s hand, and he holds on to,

of their conversation (and even during

. e 0 - o h . _. P . . * .
left alone for a considerable period of time while Desseiln

& .

<

s

.

Sterne is playing with the sexual symbolism

irherent in

7/

,physical;staﬁe of the'ﬁarsoh and the‘lady;it is clear that
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;
P "onter et tbe e b (b =cive ) b et T IR R
Yootttk R TS B T ey e o b TR SV PN DI
Py e b e e e U i repniy By o et
TR 2 I DR IR ST SR SRR ) bl potea b U s oL, S U CR
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~
b . SRR S A E RS SO SR A TS A FE A T T N AT A
Tofelt o pdew S le ducu bty chaont e, winnehn g
ol cwver s Ll omy aprovitoost (2. Ehey R O TN
. e ’ : E
Xt b ovethones, f s s peare b Pinee B ne s sy ingg
©
.' o 13 .
in cexual intoroony s covdd oamn U cpahiteconth contury
vl.' '
] . _ s - e , . 1A N
was used as an adJoctive: slomiliyinsg oonaipl saent. Aloo,
+ . 1 . . . . “
the eﬁpro:;slon Yrelt a pleasurable ductility" suggestis as

whlch, n.ab

Q
. sexual contact,

uranly o

I ‘11_, Li, ~
- o
a state cf "calmness.' - v
[

The strong physical attros

vorick and Mne. de L***% 1is furkhe
corifessicn that his impression Cf
on "Fancy' -than on facts. Ingecd

Y X
"Fancy" in strongly sexuzl terms

~the. nature of his attraction for
I had not vet seen her face--

stantly s=t

.the drawing was in
we had got to the door of the

f

wTion

roemphasized by his [rank
the ladfy 15 basced joze
, Yoricx chaeracterlals
3 ‘ .
"and in this way points to
T A [
Mne. de L***:
'twas mogy material; for
suout, And long be

efore

Romise, lancy had
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~regarded as'a'dive; 1nto thn’oudnrc ponq of

meaning Mhbt hgzefsurviyédﬁthrough thef y
. ° _— T ' g E . '“"‘ , T - o _,:_’_; E ! -
eighteenth: century, for in the~ulneteenth~century\the
- EE = N {.l Lo 17
dive in the ark h_b/ sed to. re;er to cowtlon.

2 .

'nqlcate& Lhe:ECMqle breﬁsts in. the

Aléo; tnn te~m

éighteeﬁth ‘century . XOL cn s re1atlonbh1p mlth ”“ancy

”(and;-by‘imélicatioh, hls rclathnShlp w1th w“ . de L***)

thhb very btroncly e fined,és’a b@hUcl one.

" . »... NS B - . . T ’~ T e . EERR




out it 15 ;mpossiblento take this £09 seriously.’  For

"notwithb anolng Yorlck S aoparcnt sehtimental effusioh,

the lancuage once nore evokes the se\ual theﬂe by

Sngthng that Yorlck has spant the nﬂgbt 1th the laoy by

10

ng her “cheekb,” a te rm Mhlgn ref erred to th posterlors

 :in'the.eichﬁeenth céntury.lg It is albo of note tnat -the

Wi

.

a
i ,

jtﬁrm roup;aln 1s uaec bv Sﬁamcspeare to Lndlcate the
20 'v,., : :
enltal ar ea,- and bx@;-ce L***‘s “‘ountaln” gusnes from

‘ﬁer:”cheekb, .a conblaerctlon whlch Helohtens %he aexual

suggestlons,ln Yorlck s c\perlence of an_”exqulslte o

[
e



o~ ‘ o /’v - . . .
/ . S Yo 11y

(l

ievel opa the theme of

tiish the Tronch glove seller, Yorick

cexuallty, not onlv

voartlcularly to- the notlon that hot 66 -v

S L . e 4k . S D
hanq—hololng»turther by focusing On'“tne pulse“ and - the

Y

The 'emphasis on ”thé’*ulse”'implieé,

:*1tt1ng or Gloveb.. ) ¥ on X

by\Ccntinuinc'tﬁefhani—holdin image,

Y .

'but qlso by DOlntan to the tHeory of the quroufb qnd

N - 1
3 1hd1c;t1ve

s

: ST 21 '
_of.sexual ardor._ ’Tnus,~\hen YOfle bralses the jrlsettL S

ood nature,.nls concern vltb t%e"”teﬂuerctu' " and v1ta11ty 

[

‘of the woman ‘s pulbe 1nd1cateb his more ca¥

: 1 incl in’ations T
'Any one. ma§ “do a casual act of aooc nature, but a
.continuation’ of them shews itrisca part of the
atemperature,,and certainly, added L, if it is the same
plood whl 'h comes from the heart, - which descends to
the extrénes. (touchlng her erst) I am suré you must
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‘hgve one of the' best pulses. of any woman 1in: the

world--Feel it, %aid she, holding out her arm. .So

laying down my hat, I took hold of her fingers in one
- hand, ' andg. applled the two fore- flngers of my other to-
_the artery—— . . . . (1l64) .

Also of note 1n thls paSsage‘ls the concern w1th
g ,i‘and flngerlng; and, glven the slano 51gn1l1catlon'
of gat_as:femaleipudend, it is slgnl ficant that we flnd
Yorick'”laYiné“ it downf Thus, the tenslon lnvthlstpassaqe
lls between acts of courtesy»ano sexual acts. VOn one 1ebei,
Yorlck is concerned with soclahle and sehtlmental V
communlcatlon. 'Hellndlcates his 1deal in the flrst sentéhce
-joflthe chapter: ”Hall yelsmallISWeet’courtesles of llfe,;

.for smooth do ye. make the road of»itf'liké'grace'and-beauty

-

Whlch beget 1ncllnatlons to love at flrst 51ght--ltis ve Wﬁoﬂ

‘open thlS door and let the stranger in' (161) ‘ But'e&en in;f

Q

this apparently'lnnocuous sentence, we can flnd a p0551ble’.
‘sexual. Joke “ir ”beget“ and 1n the last phrase. Indeedf.
although Yorick clalms to be 1mpressed by the lady s |
.courtesy, he frankly‘admlts that‘"she was: the handsomest
’grlsset I thlnk I ever saw, Whlch had much to do w1th
the .sense I had of her courtesy (163) :'Also, when Yorlck
comments on the grlsette S: h@}band s non jealous comportment
h»the sentlmental traveller remarks that man was ”made for
‘_soc1al 1ntercourse and gentle greetlngs (167), a phrase
whlch 1s partlcularly suggestlve glven the amblguous nature
of Yorlck s earller words about the grlsette. | V

There is an 1nterest1ng contrast\belng drawn 1n

»this»scene between thexpowerrof gestures-and the_poweruof

Q-



effective:

“T“e.sexual'_ug

wofds.and‘tne seures are am“Wguous in tnlaupas. . and .

'theory of aoc1aole commdnlcatlon, whiéh{}s,baéedbon man's

words. Yorick seems to suggest that the former 1is more’

There arc certain combin ks of simple
©osubtletyv-—where Wi 5> and sericusness, and.
nonaens € ngusges of
‘Bakel s them--they
S are conm uslvh ‘that

youw can sca T
leave 1t to uoout
it-—1% 13 © the
cgloves wouls in cur
arms; w2 DO E“E_eOLh\ Jas ﬁnr“ow,
and there - m_for the p:‘<' Iay oet' JE3el
us. (L68). . ' :

‘e t

. 1 . ."‘, o . .
s "Lolltd” and. "lay bDetweesn us” suggest a dalliance in.

w:ﬁo:ous‘spopt.‘_”Counter”jcontains”a sexual pun-in’its

- | e e o oy L
Ll:étesyllaole.-_Dlgnlzleantly, it i1s & ”narrowﬁ-caunterp
and thus allows Yorrtk anduthe lady to co 'clos er to:ether

)

«Q

CStlvePEwp or’ he larChege 1e rwlnforceq oy
e .

. gestures of the'twb’indiyidualsz Ino:ed,,bpthlthe,

Doth serve to ‘remdnd. us of tFe complexltv ct human motives.”

‘“Sterne?s pOlDt seeﬂs to be that nelther vords nor cebtures

‘can be tqken at a 51ngle level ; -

It-is thus partlculally 51gn1f1ccnt that the next

_chqpter, entitled ”ThetTranslatlony; prebents YOrlck ‘s, S

ability tb ”translate :the ““nort hand“_of.geetures::

“There . is not & secret s6 .aiding to thé progress of
'soc1a11ty,uas to get master of this short hand, ‘and-
be quick in rendering the several turns of :looks and .
limbs, with, all their inflections and delineations,
into plaln!words.’ For nily own part, :by long. ‘habitude,
I do it so mechanically, that when T walk: the streets.
of ‘London,. I go translating. all’ ‘the way; and have
more than once stood - behlnd 1n the clrcle, where not

"
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aid, end have brought ofrf twanty

me, which could have fairly .
wrote (.1.7_1_—173 e . 3 . L
Co - L0 o . - iy o
As in the in ay olscus;:o,_xor;cy manifests a
strong fa ity to "translate” gestures. But

associated witfh sexual ambiguity. - As .in all of his

there s a great deal of physical
contact ketween Yorick and the lady. But what 1is

particularly syggestive in this instance is that the two

intec contact'again in a :other‘rh\thml al fashion; Yorick

t

"blocks tbe woman s;“pe

Ui
~

sage'; and the whole incident

culminates in a olu

L T wa s°901rg cone cvening_to'wsrtini's cencert at Milan,
and ‘was just entering . the’ door. of the hall,. when the

srauesina 01‘F*** was: LOﬂng out in-a sort of a
'nmrry__she was almost upon me before I saw her; so I
gave & sprlno to one side to let her pess—~Sne ‘had

_ done the same, and on the same side too;..SO we ran
our heads toggther: she insta ntlv got to the otherx

o side e to get out: I was just as unLortun te as she

’ had .peen; for I had sprung to tHat side, .and opposed
;her passage again--We both flew tog ether to the. other
“gide, ‘@nd then back--and so on--it was. rldlculous, we

"‘/

.

';.both blush d 1ntolerably_,v; oo (172 o o =7
™ R L
A;ter Yorlck has let the Mqrqueslﬂa pass,'he R L

‘DOthGS that she looked back twice and walked along
s;de—ways,i Yorlck S rlrst ”translatlon of this'is that

ﬁshe 1s maklng room for pOOple to pass. But he then'

ES 07

',cec1des that thls igsMa v1le translatlon,f End»he concludes -

]

fthat ”the Marques1na has a rlght to the best apology I can



make her: snd

GXe

. L,

And ‘thén,. 1n 1Q_uuuqe‘”hl<1 1% again sugges tive of"

Bas urable

.

”cogpectidn“.

o

oo oo Uron
to let you

Ui

.she czarried me home

Ut s
T oL

_Hah Iv .

wnich arcse:

WLeeburo ‘than
alys (.L73)

O
J
J
OGO
ty et o
.?I“’
O
’J

[aiiONN s

< Qe

g
«b

1ierr I had ha

12 codce:t St.. Cecilia,

that Gpuning‘is 1eft f6r me to do it in"
take full advantage of the

for himv‘ They'qpv ogize Lo each other.

"

nded
go

she, to-lect you

4 make-a beventh

& she,”mem;ng room-=Life -
i the forms of it—-so-

with
who,

eut-

Tany

‘*On{ thuld “o ‘& here the emphasis on going - in and‘géing

Quf' the WOom carrvina the man, ahdfthe«“conneetion”

’hlch’“arobe” and gexe Xorlck much, “plea;ure.

_After this

= o
T e L L T T =

S5 ""“?P‘if“vnncnnc' nnp‘wc Led to@“translate

}Fhe ﬂarqneblha di r***‘s Four leeter ‘name 1nto an

nnclo Saxon word of the same ength also beglnnlng

vletter f

Yorlck tbe narfator 1s aware of the sexual

»

with thé

’;impllcatlons of hls own language.~ In fact the remalnlng

ual materlal in Volume one servea to emPha51ze t

-

rast between Vorlcﬁ s osten51ble nalvety and hl

'SX

_cont

he

‘avareness of sexuallty.4 In.partlcular, Yorlck as. the-

\

"sentlﬂental

eraveller is made to see that sentlment need

,*not always be assoc1ated w1th purlty Flrst Yorlck



p—

e

. : A ) . y
alacovaers that n 0e sitting beniind two grisettes at the
cpara has been trying to do scemsthing naughty with his
5 " . b

nands. . Yoricw's-reaction is one of shock that sin and

\ v.

" can’ woth roside in the sume xrson: T MCoca Godl
gaid I, turniny pale with isrCFl it
that @ propls 50 smit with sentitont should at the same
tima ke so unclean) and so.unlike thenselves--Qualle )

The

officer

) le o
sila i
not ut
cne oL
] lds = nst.
of -travet, as it garded t
seaing. sat & bcoth of m
s mats olcration; and mukt
"he, mal e a pow, taught u

Yorick"re

L

R~

Qn;
'_that he has lesfned to accept the Ireneh

e e I honestly contess,

seemlncly as a. result or this moral lesson,

that many a - thing gav

to say
rosslertcs

e Dain

and that I blush d at many a word the Flrst month——‘hwch I

“found inconsequent and pe:fectly innocent'the.second” (%

.The\keytword here is "innocent."

,eppears.tb gé.throughnhis experiencesfﬁith
'_naive attitude about'séx;t His sehtimental-

‘does not want. to see ~the’ sexual level but

indicating

*

is full of sexual impllcations,

As we have seen,-

Yor:
women awith =
consciousne
e

hlS own lanc

that he is not

in: fact limlted to a sentlmental consc10usness and that he

N .-




125

s ogudbe awars o DRis robbvihorsical inclinations.

The Fromioh Sieor roerlizos that allk people have’
J © . . o y ) "
Fherr rofinomats and arsaole mhes, Tn othor wWbrds, he

acoepts the 1noiitiole predanae cf sexuality and sinfulness

in all omern, owon abbos. put the SanLm‘wtaiist in Yorick.
. u . ‘ 9 i ' N o .
; « i ety e maeb OF e °
Lowant o weocopt the Lopure aspects of life.
N oorciors to Muranslate! tlhiem, ag it weare, 1nto
. |/ . N .
oy e v b o

cceptabnle to

tendency with vorick's finzl anccdote of wvolume one, the

~story OI Madems de s . initial technique

is ‘to create a comic contrast en Yorick's high praise

of the lady's cc:rcctncss and purity and Mazdame de

Rambouliet's btather \u*ugr candor:
. e i 'o'
: Of al Rampou 1et is ‘the “Oot correct;
.and I ne e one of more virtues and purity
of heart--In our return back, Hadame‘de Rar noculiet

i S desired me’ to pull the cord--I ask'd her if she wanted

i)

,uny thing--Rien gue plssff said’ v“o;me dcor
ampouliet—-— (182) o

'>t]

Yorlck“s'recct on to this less than.“correct" response is

]

gquite’different from'his reaction to &hc aboe s g50551erte
B N : ok . N .

“
©

Ln.the.opera:°
“Griéve not gentle traveller, to let Madame de ‘

QampouLlet p-5S on-—Ano, ve fair. m'stlp nymphs! go

gach- one pluck your rose, and scatter them in your s
path-—for Madame de Rampouliet did no more--1 handed ’
Madame de Rambouliet out of the coach; and had I been
the prlest of the chaste CApTaLIA T, could not have
1served at her fountaln with” a more resoactful decorum.
(182 183)

”

ThlS passage is oponly ironic. Yérick pretehds to’

be lgnorlng the blologlcal £unctlons in women, and, .at the
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same time, he makes fun of himselfufor doing SO. For
example he cannot bring himself to spcll out the word.
piss; but thls is' a show of dellcacy which is undercut by r
his w1lllngness to spell "pisser." Similarly, hls desire

for innocence leads him to humorously transfer a bodily

. operation inte a very pleasant bucolic scene. The women

are no longer women but "fair mystic nymphs;”v And the
simple act of ur%natlng becomes, by an amazing stretch of
the 1nnoceqt”‘imagination, a rose harvest on Mount

Parnassus; However, in the elghteenth century, pluck a
P

‘rose had the COlquulal 51gn1f1catlons of to take a'

VLrglnlty andoto ease'oneself in the’open air.22 These’

*

‘-slang meanlngs contrast w1th what at first mlght appear as

a ludlcrous 1ngenuousness. In thls way, "Yorick undercuts'

hls own sentlmental preten51ons by Juxtap051ng a blologlcal

‘functlon on the one hand w1th prlestly adoratlon and

- \ B
poetic 1nsp1rat10n from the gods on - the other.‘AThus, the
' o . o .

‘reader is. made to see that the de31re to see everythlng as’

perfectly 1nnocent“ in effect causes one to dlstort

reallty Yorlck s h@bbyhor51cal 51de wants to elevate
those aspects of llfe whlch his sentlmental self con51dersg
unpleasant or 1mpure above the human level. Bnt, in effect,

Yorlck the narrator creates the comlc image, of. an EngILSh

‘mlnlster respectfully performlng hlS prlestly functlons

Q

before a urlnatlng woman.  This 1mage is the complete
opposlte of what an - 1nnocent” Yorlck would have 1ntended,

and it serves to 1llustrate the dangers to Whlch language

3.



Pa subjoct whon congciousness 1 1L toa. Pubt Yoriek's

) X . N . . - L
consclousnoss L not limtted. A5 hils uszoe of soexual
ty

-

innuendo indicates, he iz fully aware o his hobbyhorse

Cand he enjoys cxposing it to his readers. o0 T
Yorick's inncr tension b:gwcen';ulf—JWJrcnuss and

"innocent! Quqtlhgnkqll m Pontlhx 3 in volume two of A

’ Py

_§gptj;mn1tal Jknuniey. And, as in volume one 'Lﬁuz very
ampigur by of“thg ngfrJtof's language CQHﬁinﬁmg‘Lj Sugoast
that,yo;ick'is ;lﬁays awire of hié anLimcntaL leanané
Tor example, the initial i »it'with‘thé fille de

ch

mpre indicates Yorick's _Ce to see the glrl as part

of an idyllic world: “"--and whot have vou to.do, my

L

“said I, with The Wanderiras oz the Heart, who scarce FNOW.

vet you have one? nor till . love has first tolo you lt " or

some faithless shepherd has made it -ache, Can’st thou ever

pe sure it is sc" (188). But the narrator does not- allow
. . ; -

"o . .- . . - e . ) .
- the reader to beccme caught up in Arcadlian vislions. In

the very next paragraph, the foéus»is shifted to the girl's
[ _ o .
1

"sattin -pursey, " an expression which allows the author to

suggest the more scabrous meaning of purse as female
pﬁaﬁML , - ) o -

The young girl llstened w1th a submissive gttentlon,
holding 'her sattin purse by 1ts ribband in her hand
all the time--'Tis a very small“one,.bcld I, taking
hold of the bottom of it——she held it towards me--and
there is very little .in it, my dear, said I, but be ;
"but as good as thou art handsowe, and -heaven will f£ill
it: I had a parcel of crowns In my hand to pay for
Sbékéspear, and as she had let go the purse intirely, .
I put a single one-+in; and -tying up the lebond in

a bow—knot returned it to her. . (188) S

ﬂ,/“u



4

from the very beginning.”

we
The prosence of Lhe o) ol de thi BT S T

ung@niabie, pavticularly when wo congic Vil Yari ok

mecting with the Girl (e oan Openees Soxual one andd
Sh _ ; 4 . " ;

)
‘ -

takes place in fho oh tptor ontitiod T Tt oation.

at

In

Linis latter oncounbor o TYOor1Ick finds that he can no longer
Make protty spocchos abhout idyllic innoconees. s dd, the
‘. : : ) ’Y

Girl almost bedolos an ARIress iy ftmﬂtruﬁﬁ, and Yorick

finds it difficult to rosist hor soexual oot teng, At
. _ . \ ‘

onae point she even “ollows him Lo his desk, vicks up the

‘pen' Yorick had cast down, anrd

For him (235) . “Then, aftoer she has put hor hands in
- . N ' N . )
Yorick's and after they have My stericusly. ended upn on the

bed, she shows him the ”little purse' (236) vwhich she has

been making to Polgd Yorlc“'e crowm, thus reinforcing the

o ) . o s . . . LN ' .
suxual connotations which have exXisted in their relation hip

CfG

.'/ N

vorlck Seems 1ntent on preserv1ng hlS 1nhocence, but he is : ™~

.suggestlveness of hls languege and bv the way .in which he ‘ oo

w1th t?e laE and hlS double vision of" the purse qnd of what
: =

ﬁfrgf‘f‘SLerne'q Use-ofthis—sekusd ;UHUHHQU'ILLUNlnatCS

the problem of " dlStLﬂgUlShlnq 1nnocence and 51nfulness.

-

Ot‘?2§T$v§§nnocent at all. He is in fact quite subject

to seX»and'Sinfulhess.' Thl is. 1hd1cated by the . .

holds the purse for several mlnutes- “I held it ﬁen

fmlnutes_W1th the ba ~k of my hand reetlng upon her .

lap—-looklng sometlmes at th purse, sometimes on one Slde

of it" (236),.'Yoric} s double contact with the purse and

4 | R /'/

|
N



__on_the bed. It is precisely at this moment that "The

Pl to the Sicle oLt portooay vl i bemaiee, oo oo linon b "

v
ooty b beeowetahiineg ol comb aring Lhice relbatonshap ootwoen
* . i i N .

[l

Ll arnocent oasd Uhe il e i ol Lhe pite. Al Wi
o) , .
Long prantoe ugae st Phot he canbot oseipe the el ity

Mich thre parae oobresontas.

But this realization 1o twportant, for ot allows

NYordck the chavactoer, l/m) Foeo-reality more oponly.  As the

Sille ‘,1_ Cobignire du aws hor hand ocrcods i aorah gt Yeriekhs
nock while she rwonds his stock, Terloll ooocms ot b ':~;tm‘l Y
exaited. ‘But he describes tthi:»;u exelteion ‘ i ounnhomistic
phrase which déenotas ‘h.i:s awarencss: o the ungnbstantia 11
r;;zzti_llre of his victory over “his own sexual ity "I felt
t'he. l:~.ur€315 shake .\~:hich ’ency had wreath'd aboub ny head”
(238) + jhidec:d,' as the chapter ends, "famcy‘; is forgotten

, | ‘ : o .
and Yorick finds hwmeelf in the. w*ddle_of‘a real sexual
tehptation as.the EQLLQ age ,chambre fails flat on her beck
Conquesﬁ" tdkee place. It becomes cleqr in - the Llnal

paragrach oﬂ the chapter that Yorlck S "v1ctory 1: nolt of

a sexual nature, for Yorick helps the girl up and leads

~her out of the roqm oefore allowing himself to }'153 her on

:

lthe cheek. Thls sexleos gesture é@rotes Yorlck s v1ctory

4 !

over'his.libido.. But there is a more algnlflcant corquest

in thls chapter.» Between the tlme that the glrl ‘is on her ;

N

back and the time tnat ‘Yorick helps her up, YOrle ‘stares

his sexuality in the face and opeply accepts 1t.‘ He

cri.ti"cize’s those “\:hose clay- cold heads and lukewa/m hearts -

- Fhypommre

>
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W urge lve s, (237-=238) o
This is o« Lruc coaguest ap tho sonse Phat YorieX
‘ :
cchicves a new lovel of seli-tnowlodge.  de ooarns to
scknowledge Cod's wisdorn, and he accoopts his passions
B G
AN ~3- —~ 3 N e fe . ey . - 5 P ovm
cas o an essential, part of his nature as a sinful” boirng (note
. i .
tho ambiguOEd phracse, "Losi the 7vo”*r“s “hiich rmise out
by
- H R 2 o

of it™) . And it is significant thaet he acnhiocves Lhils

awareness precisely at the moment when a sexual C]IJEX
would- have occurred had his becn a soxual rather than a
moral. conguest. In this way, Yorick the nur”ator makes

two important points: first, that Self_kmowlédge could

"only occur after he had accepted his passions and, second,
that his sel f‘xnovlpdge, like_ sexual ¢limax, can be:

‘

short;lived. The'imagu ‘0f Sisyphus would not be )

-
1napprcpr1ate hare——to e human 1nvolvcs constant struggle.

Sternc’s point seems to Je%that-Ybrlck must contlnually

exeLc1se his humanlty by actively practlslng salf analV31s.

It is: for thlS reason that A Sontlmfntal Journey is not S
a’ [
7 i [’ -C
. 0 . @
s G‘



'nOWA"c;, as

p q, OV' the

continual.

i,c’

indicates

--T was hard to

he treats

é 1“- ‘she ooﬁh'a bef.
rwer . 18ces one after anothe
them . up =gain one by

at.my own

187

v . thing
thnLndg

0,

s

ra anxious to gpt a
her cih e, and not: ‘SO -
Wil tr¥ul, a@as in"cne’' I
care italics. i (242)

b

But lf thé bcntlm ntal traveller appears EO-*efiilQWihg
\ P . SR e
< : i -
hls‘sentim nballsm to oobcure hlS Vwblon, Yorlck the

narrator remiHQSth-

= e

Xorla”'anq that” be is tr&lng,

'%I have 1ta11c1zed tnat tb

reacer Lhrough the bp\ual 1ﬂnu ndoes n

-

aLrl is Qttemptlng Lo

"

lbelt not completely

beduce

P

succeaafally,’to 1g ore the glrl S llllglt advances.

Yorlek the character does 1n 1“act temporarllv bllnd

)

thess—-I might buy--or



'“swe chel hordb andif tery* the; Lecome 1Lfected and they

vdesires.

| | | |

in ‘the novel. -And, signif]

ehOugh,IhiSf
rericd of mworal.blindness is associated wi ?h p” ostitution.
B - , N ) " - »

: b, s ' . B s . | )
But. B does hot fall victim o & pro tltute, rathui he

asels. Thisvsinfbéiinsfwith his

égflsas to . learn tha baggar‘* secret, for, as he says, "a
socoret . .:Which sO s0dn andkéo cevrtdiinly wsoften'd
Theart of 5ccry WOINANT YOu ‘cama near) was a secret at 1
equaw‘to tnﬂ p? éooh;“'s‘St@né%_ihadzi'héd'bbfhf?he

Indies,ki_‘oul Lihave given up cne 'to have been master of it"

S (245) . -yYoriek élmést‘soun&s-like’Dr. Faustus hLTe, and he

is rnot long in waiting fof“iliumination‘on the baggar's’

ret. Inuthe_chapterf””hc'act of ph; lLV P Yorick comes

.
Ny
[}

upon - two WQmehiwhdlare standinngith their-backs-aaainst

"éomique.

IR

@
¢
G
0]
oy
}_.
o1

R
j
4}
Q
10]
i
ol

the wall.in Q.lona darx p S$sac

He reacts as’ a sentimentalntraVeller_and assumes that they

arejﬂvestalisist@rs;:unsaoped by caresses,;unbroke in
R ko . T e SRES "3 o :

 upon by’tcndér'S;lut thnb”:(?D ),5and‘he'desi:és tb;make

3

. them ha&ppy.. HoweVer;~beféreghe can:do énvthing,lthe L
mystefious'beggar arrin ~d askg them for - monev. They

-.refusc at’ flrst- but afterrthe Degour has plled them hlth

3

perfo;mvtha a;t oF_charlty” whlch glvos th; chaﬁter ltS

,1ron1c,t1tle and glv hlm twice'as much mogey as he’

: There is no way.of'knowing, nor does 1t matt r, if



! - N — 3 = B |
Mvestal sisters!

waiting for a
hackn=2y C%aCh'as Yorick says; it\ishimoortant'that the

" sentimentalatrav lle% snould t 11nk bbel sueh. Howoevaer,

T Yy e - C N A N T PG TCRT
their situation in the dark passage, @ situation somewhat

suggests that in thels souls they gre not as innocent as

Yorick. would like to believe. And, indesed, their eyentual

prostitution. The only dirferencg here is that the roles

re.reversed-—-the- ladies are Lhe cubtomﬁ*D and’ thc Dhgggr

]

C

Dt

15vtle'prost1tutﬁ who' tdx& money 1ngexchangelfor
satisfying ‘their f male vanity. Flattery "is thus presented
- asla‘prostitutioh of ‘the soul;'a»séllﬁng'of;superficial*

v

favors for material caln. The scentimental .eraveller does '

a

o SN
=
H

e ot seer 'to'SGeﬁthiS“it'Eirst,fbut it is.intédresting that

in” braqolng fl"tt v Yorick the narrator’begins by showing

how it fadiiitates contagt with the heart and ends by

- pointing = its pecuniary‘rewards:.i ‘ R
Dellc1ous essence! .how'refre shlng art thou .to -

niturel how strongly are all its powers and all- its

 wQakhe5se> ‘oh- thy bld@' how 'sweetly dost thou mix

. with the’blood'»and help it throuuh ‘the most. dlfflcult

-and tortugus passages to "the heart! ’ \

S The poor -sman, as he was ndét’ straighte n’d for tlme,
"had given. it here in g lirger doses ' 'tis Cbrtaln Fe,
. had a"way‘Of;bringing siinto ‘less form, for the many

ssudden cases he had to o with "in theé gtreets:; but how
" 'h& contrived to correat, sweeten, -concentre,  and
. qualify lt——I\vew 1ot my Splth with the 1nqu1ry——1t
' ”15 ‘enough, the %ngar gain'd. two twelve—sous

iiﬁf,';@v pleCLs——ang they 'can best ;tell the rest, who ‘have

‘ o a,l qaLn a’ mucn gre ater matters by itw. '(760)

7 " L Indeed,‘yprick does‘set‘Out tOanln‘“deh better
° o " § ' ] \ g o
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ust rs by ib." Thnoug}.his

cde BRRERER,
and, as ne in

cot. masters of’

onours to

—
)

lcats

rh

from.one aristocratic dinner
everyone. and eiving high p e f
afrer thrée wecks of. pa ting "ever

that he. finally becemes congclous of

ts
- °

in which he is engaged:.

at this price. I

acquaintance:
introducod'to,‘he pe

the lancuage

134

@

with the Count

ople of rark .in Paris.

of .onu "I }1ad

ust. in time to turn these

tos ancother fLattoring
“or it. Tt i3 only
v map‘s_oﬁinionm (7062

B o

the bthu] ouslne S,

a-

And Jould haveroaten and Lonk Pd becn -
merry.all the ddys of my life at Paris; but “twas a -
dishonest rockoning--I grew ashamed of it——it.wds-the
gain of a slave~~ iment .of honour revdlte: d
_against it--the the, mere was T torc~d "
“upon ny b“tq:fl\' better the Coter

rore children of, _ syfish'd for those of thure.
arid one night, afte‘ a most vile

’yygelF to half a dozen different.

blck—-mont to bcd——orocr d Lo Flcu%x

‘;This inoide
'po;nt in tho)howel

present dlbcu551on that the nurrator

Sexﬁal-m@taphor (prostitution)

oehav1or‘

prostltutlon" doeb not 1nvolve only women as: such. -

o,

Throughout the novel
behav1or is buggested through bexuaT

hlS se\ual 51tuatlons w1th women.,

to descrlbc hlb ch*il

It lS also 1ﬂtcrestlnc that Yorlck S

orojtltutlon of
‘ I gre

?
got mes hOEbQS
(266) . "

£l

And 1t ls of partlcular note for the

should choose a

. "Vi_le'

Yorltk ‘S abllltv to: analyze hls OWn

1nnuendo and through

Whlle he follOWS hlS

;”beggaply system,ﬂ he seems to have pzomlscuous relatlon—

N

e
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shipsfwith$msnyahd ﬁomcn at various clevels of Parisian
‘his.”pfostithtion?}is Yorickﬂs most<sighificant
.:uegctlvcAlifo,expcxience in‘theAnoveIJ anacitICOuv;hcesf
‘hiﬁ to pursue “Ngcufc ruthcr thqu “Afc.”" Indccdj_aftep
~Lhose‘;acisian ekéeriéncos}:WQ once;ﬁorerfind'Yoﬁick

) . B . B v

Nocoming entangled ih slt atLous'with women ..

a- .
[

first ‘exper
: . .G N

I
0
)
o
-
A
u
I

ence after the Paris section
"is with- the woeful Maria. This:episode is important, for

it demonstrotesgthat,‘nothltustahdinc‘his self- dlscovery

1n Pa s he is coustent;y' mpted to rlﬁ his'sentlnent al
, . U ST,
_,,ho ~byho s&... And Mafia. is ’an’aporopriate comolcment to a
X

man of fcellng. 'bhc is 1ctudlly the bucollc ideal of the

tinnocent and sad'hyper{se 1t1ve fcmalc heart that YorLck

T is. é@nﬁlnuully see kibocih‘his tnavelS{ SHe 1s young aud
beautlful.. bhe lszﬁress d ine khite aﬁd'her hair-hangs
100be. About.}er ﬁ ck 1 ‘tled a Llooon w1th a plpe uponR
whlcn she plays her serv1ce to the Vlrgln. She always

B

keeps her llttle dog,:aporoprlately nameo Sylv1o, tled'by

a.strlng to ‘her glrdle.; She llves in the country w1th'her#
feceﬁtly»widowed.mother,f An& o make nerIeVen?mog »
7piﬁiable; she is partlelly demented as ‘a result of-her‘grief 
lOVcr the lOSs’of her falthle SS, lover.u Thus she:spends_all_-
of her tlme soraylng about the country5lde 1n a melancholy
o :
state of semlconsc10us transport '-In brlef she is the L

'perfect object for Yorlck fatherly plty, and he _seems to
succumb to her w1th sentlmental fervor. m;.ﬁzr'; o
But, as Sterne s authorlal 1ronv suggests, Yorlck

P - . . - . o »



s e ) S 13
» does not”surrender hlmself to sentlmentallsmr The reader'
is. alerted to an 1ron1c 1ntent when the narrator likens
hlmself to "the" Knlght of the WOeful Countenance, 1n quest
of melancholy adventures” (270).. “I ‘know. not how it 15,?
Yorlck goes on to say, ”but I am néver so perfectly
.consc1ous of the ex1stence of a‘soul W1th1n me, as when'i.f
am- entangled in: them” (270) l The image of Don‘Quixote
suggests Sterne s method of v1ew1ng pretentrousness 1n a
humorous vein. - Even the use of the ‘word entangled”'
~connotes a~comrc sentlmental embr01lment rather than a
'serlous splrltual pursult.:'And perhaps most 1mportantly,
-one should keep in' mlnd that -1f Yorlck 1s a Don Qulxote,
vthen womer such as Narla can a5sume in his. eves the rolei‘f
of Dulc1nea., And as Yorlck s other encounters with women
suggest, he is- strongly 1ncllnedato 1deallze‘every woman
-he;meets. | . | -

';Maria, of course, lends’ herself most readlly to
thls klnd of romantlc transformatlonr- In fact her
descrlptlon and her story evoke ‘the world of the Arcadlan' .
gods of earth . 'Her rural llfe,‘her lover, her goat the

,'name of her'dog,‘and_her pipe, upon whlch she plays her

.. service to the Virgin, all suggest the myth of Pan and -

“fSyrinx _ But. there 1s an 1mportant dlfference between thls

cla551cal myth and Marla s story In the myth Syrlnx is
'»a falthful worshlpper of the chaste Dlana. Pan falls in
love Wlth her and chases her so as to: possess her sexuaily.'

But when he reaches her, she, w1th the help of the |

. El
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watér—nymphs,-is transformed and Pan finds himself embracing
. . , : . ,

"a tuft of reeds. He sighs,: and .his hréath prodUcee év
plﬁlntlvt e 1omy in the.reedq 'This‘givés Pan the idea:of
v':wn%lho hls pandonn plp s, whlch‘he.galié‘SYrinx'in honor
.oﬁ the nymph.‘ Andtln,this way;?hevié able'+o p(s sess her

-2

at least through his music. o ' Co
In Mnfia‘" story, ~on the other hand, s the roles ard
reversed. It is not the n;mnh’\ho deappear ‘but the lover

and the goat.(Pan, of course,. 1s half man and halt goat) .
"It is Maria who is concerned w:th possessing her lover;

she keeps her dog (presumably named after her lover)
o N “’ - N

iconsténtiyvon'a'stringﬁto ensure his.féithfulness;. %hus;
1f vie - keop the Pan— Syrlnx mvth 1n‘m1nd it aopeafs that
flt lS Marla who - by lmpllLdthD aesumes the sexually |
hwggreéelve role.‘ Thls sexual.aspect of;Mgr;d“s ngef"is‘
lhlnted ‘at. agaln at the end of the second "Matia” chapter.

YOLlck asks Marla where bhe w1ll dry her tear steeped

._nandkerchlef'}

el ”l% dry lt in - my bosom, Sald she——'tw1ll do- me

3 good :

.- And lexyour heart Stlll SO warm,'Mer1a° sald I.

I touch'd upon: the. strlng on whlch ‘hung all her
sorrOWS——qhe look'd with wistful: dlsorder for some
time in’ oy face; and- then, without saying any thlng,.
"took her’ pipe, and play'd her service to the - . v
Virgin--The string "I -had touch'd ceased to v1brate-—1n

‘ra - moment or two Marla returned to, herself——let her .
'pipe fall--and rose up. (273= :274) ' '

Sign1f1cantly,~¥or1ck sees Marla s bOsom as the seat of

hef:heart seemlngly 1gnor1ng the fact that 1t 1s also an

'aspeet'df ‘her femlnlnlty. But@ in: fact Yorlck admlts in the

e
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.

- next chapter that'“shc WS feminine' .(275) . Thus, Maria's
lock of "wig tLul dis Ord ‘connotes a longing which is
‘Zsboth emetiomal and seXual.‘ For thig reason, Maria takes
up her plpC and plays her service to the Virgin, nobt "in
imitation of Syrinx's WO hip of DanW'S chastity, but
rathaer in imitation of Pan's lament. Like Pan, =zhe is
without her lover ard thus without sexual fulfillment. .
Her Pandean pipe represénts her need. td fill ‘the wvacuum
ina life %1thodt_Love and without sex. Pipe, it will be
remembered, " can refer to the penis.:

‘Yorick is ‘quite aware,of Maria's sexuality. .On.
‘the.one hand, he prefers to see her ‘as ‘a- chaste victim of
- love, ;as a poor suffering child'fpp whom he 'can feel pity
Ain true'SQntimehtal’fashion.' But, at the same time, he is
also uttracted to her fumlnlnlty.

Maria, tho' not tall was névertheless of the fipst
order cf fing £o:msf—affliction hagh touch'd her looks
with something that was:scarce earthly--still she was
feminine--and. -so much was there about her of all that
the heart wishes, ‘or the. eye looxs for in woman, that
. could the traces,be ever_dorn out ‘of her braln,-and
“those of Eliza's out of mine, she should not only. eat

cof my bread and drink of my own cup, but Maria should
lay in Sy bosom,  and be unto me as a daughter. . - (275)

.The narrator S, empha51s 1n this passage 1s on.phy51cal
‘:attractlon-and sexual lovea _Marla 1skdescr1bed as Vtallf;a
bshe has. a Ufine“formf;‘she is erminine”f and she has
everythlng that’ oneVWouid'&ant iﬁ a onmaa”f(not a;girl)?
 Also, reference is madedﬁb.Maria’s past'love,'to Yofiekws
',léve'for'Eliza,saad fo Maria Qlayinéh in Yorick®s bosom.

In'brief the entlre passage has nothlng to do w1th

B



’:fab

words about'Mme. de L***f

iath&rbﬁlUnmn but it ends, stranqoly_cnodgh,

~

term ”daughtcf.“ one wondegs how Maria-—this

o

"feminine .. - ”onin ~—could pe a "daughiter'™

_pa.rticularly after dhe has lain in hids bosonm.

e

with the
to Yorick,

And it is

139

4lio odd that Moria and Yorick should need to forget thelr

f

past lo‘;s pefore she can Do Q "Gaughter ™t to

conscious’ curate.

v

| R

\ . ¢
t .

*Suchvverbal\ambiguities wndercut vorick's ostonsible

eéthmcntglism. Indcoed, even what at first appears to. be

with sexudl:inndcndoesi

T sat’ down CWQso By hg‘-‘gné ““rld let me

the soxually

o

N

the most emotional scene in Lhe’i ria episcde is charged

W1pe them'

< Lher tpqLaJ away as they fell with my hﬁr@“cxehzei

then steep'd it in my: own—-—and then id hers--2

in_mlne~—and rhen I wip'd hers aga 1in-=gnd
T felt  such und0wcvlouu‘v Pmotlons within

of nattcr and motion. (271) .

The focus here‘ig not so much on seones put on a. shared

- ©

mao

as - I dld

phyblcal e\perlence whleh inv lwes a to and fro movement

:_—,4:0

oetween the marr and The woman and whlch wlbo 1nvolveb a

mlngllng of bodlly flUIdb. Thls to and fro 3gt1V1ty

'results in:”undeecrlbdble emotlong.“ But the ompha51a of

the language is less on emotlons and more on motlonb.

AN

and ijien

T £ as I am
sure could not he™ arﬂountcd "For from any CUMb;nlthno

-1

LD

Indecd the palagraph ends Wlth a reFerenLe to the phy51cal

(”matLer "} and to ”motlon.'v It is also of note Lhat the

act1v1ty belng deSCleed 1nvolves a wlplng of YOLlck S

and MariaTS'cheeks;' One 1is remlnded of Yor1ck‘~ earller

3

.. .. . to see her weep andjthoughvllcaﬁnbt dfy'up the.
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fountain of her tears, what an exqu1s1te sensation is
there still left, in wiping them from of f the cheeks
of the first and falrest of women, as I'm, sitting . with
'my handkerchiéf in my hand 1n 51lence the whole night
besides her. (146) . S

*As was noted-earller, %he w1p1ng of cheeks has deflnlte

/
sexual connotations. . ' It would appear that Yoﬂlck achieves

- a form_of sexual fulfillment without performlng the actual

m~superf1c1al llfe of a soc1al chameleon.. But once he /

s

;sex act..

 The narrator S language thus suggests that YoriCRh
is able to view hls own f01bles obJectlvely In Paris,

Yorick the character had run the temptatlon of llVlng the

/

°

overcomes thlS temptatlon, he becomes aware once more/of

1vthe totallty of his feellngs, some of" whlch are sexual in"

‘nature.‘ It is perhaps for thlS reason. that follow1ng

f/

his emotional qua51 sexual relatlonshlp with Marla, he

can eXclalm, "I am pOSltlve I have a soul" (271) Indeed

14

it is after the Marla eplsode that Yorlck the narrator

1nterjects ‘his ”Dear sen51blllty”‘passage (277 279), in -

' which ‘as some critics have already pointed. out the
:sentlmental traveller seems to learn to look beyond hlmself

"and to'achleve an awareness. of hlmself as part of a D1v1ne

After overcomlng hls'“Vlle prostltutlon in-Paris;

’Yorlck dec1des to follow ”Nature rather than‘"Art. It .

is therefore hoglcal that the ”Dear sen31b111ty .passage .

should be followed by Yorlck s experlence of the 51mple

ff-_rural”joys described in ﬂTheASupper..and “The Grace.v But



o 141

it is inferesting that Stoerne deegs nolt allow his narrator

to end the novel on this perhaps too idyllic note. After
all, as the sexual innuendoes throughout his story suggest,.
Yorick is a man, and he has a man's conaciousness and a

man's imperfections. It is therefore appropriate that the

novel should end with an episode which reveals the curdtae's

hurnianity in -all its inconsistencies. °© -
Yorick's initial reaction to any *situation is

always charitable, and "the Case of Dzlicacy” is no.

exeeption. When he is presented with the problem . .of

a

accomodating-a lady and her maid in his rooms, he. reacts

~altruistically: "I left noﬁ&tbe;lady,a‘moment to make a - .

o

“conjecture about it--so- instantly made a declaration I -

©

—

woqld do any tﬁ;ng.in my ﬁ%we;f (286) . - Hdwéﬁe:,:ohce it '
éccurs»£o‘him'that he might havé to‘sacrificévhis @qrm bed;A.
he begins to cough and he sthndS én hisﬂrights as the Eirst
_occubant_dﬁ the oom. His acﬁionsfthus prove to be |
éomething'less than charitable,ahdHQuLteiinéqﬁsistént with
ﬂis iﬁitiél protes£a£ionf Indeed, vorick dCté‘rathef

selfishly. But so does the lady. .In fact, it is
interesting for'thisAdiSCussion of séxual'material that

they are both concerned with sleeping by the'heat of the

'_fire,vandvﬁﬁéy Consequenﬁly end up sleeping next to ceach

oﬁﬁér. ' ‘
_This last pOinﬁ_inaibates ﬁhe‘sexual éttraétioﬁ
whiéh exists bétween Yoriék.and fhe_lgdy.: If‘thereiwere'
né Sexual.aﬁtractioﬁ, there would hérdly be any need to

.

[
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draw up a "treaty ol peace” whieh is meant Lo protect the
.J_ady'.s sexusl righl;.;ﬁ. Given the u;iturc of this treaty; it
is -clear that there in oA ljxfrl intended with nicce, an
c'xpres;sion which in the (:.i,qht;ecnth contury me:;_:w.nt, :,u‘,cordwing
td;Grose,.“a qirl who is more or Lose active and skilifui

: o 5 -
in the aworous cw)ng;r<:>:;:s."24 This pun rv.;:in torceos the notion
that the lady is not only a sexual object but also a
purticipant‘;n'scﬁ who isvmore conceaernéd wit%.prdpriety
than with the effects of segual reiatious; in_fact, she
and Yerick'draw_up their “treutyﬁbf peace;“ butvthe
“provisiehs of Ehe tr uty establis h a Very anUbstentldl

barrier to sexual contact. Indeed, their propirquity is

SO tltlllatlng that Yorick cannoL hold th elf and lets

‘loose with "an eJaculatlon. - And thefladyﬂs reaction to
this ”ejaculation” trongly gestive of sexual

intercourse:QVWTh' lady would by no: mcans glve up hel p01nt
tho‘ she weakened her barrler by.it; for in thevﬂarmth of
the dlspute, I could hear tWO‘or:Ehree'corking pins'fall

'out or the curLaln to. the ‘rOund“.(EQO): Inlshakespearefs'

tlme, Qplnt referred to the heqd of the pehis.25_ And in
Lhe nlneteenth century Qownter mhant penls.2§ It is most

1kely that the wond must have uurylved w1th the same

.meaning durlng the elghteenth century _ The prcsent
oSltuatlon 1nv1tes such an 1nterpretatlon. -In fact the
”lady refuses to “give‘up her'p01nt”7 and, qulte naturally,

her “béfrier” is weakened by holdlng on ‘to the "point."

AISofquite‘naturally, the “dlspute' is- characterlzed by
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"warmth. " The n.n‘r.;uftz\;)rf continues this cort ol mexual

o

fnnuendo Lo the very “ond ™ o the ob o When the maild
hoard hor mictrogs oand Yoritek speraking,  she stoals closae

to  Lhe boeds so that

t

.. .ouhe had aoet hearsol s nto the navrow p. NETERSTS
which soparvated thew, aond hoed advanc! d o tdr o up as
Lo e b oaslire botseist b ntsbress snd mee—

P
N

. Jo that whon [ ootreteh’d oub my hand, T caught
Mold of the Fille do Chambre's : '
LEND 0F VOL. LI (291)
It 1is pqrbicuiariy sijniiicanp Lnat g’rLP\ conds
v.'olu.mc' two vw‘ii/'.h Xfo;;;i;*]( S _o’ut,:_;f:.retch‘@d k}gand. The hand cones.
tu ”'mboLch, particularly aﬁtor thc affairs withvwﬁe.
- . N ~ . . T
ae L*** and,thc Parisian glove seller, the tension in
?Qyick'betweeﬁfhis de5;re'fdf innocence and hisairreﬁutable
éexuality. This Einal annpla.makoq Lng'valnt qult
ClGdllV. Yorlck atd edg. that he- stre chgd out:his hand by
‘wav of abbovoratlon beéause Ha*faaendcdfto-add Ehat heu
.. : T
“would ndtbhaveAtrespass'@ against,thejremotest'idea of'
décorum for the WOrldﬂ (290).. In short,ﬂYbrick'a%retéhés
ybut his hand for an lnnocent re ason. 'However, £he sexual
sugge stlvenesD of‘tae d bcrlptlon of the glrl S movema ent
”intO;the narrow passage ‘and the’ 1ntentlonal‘amblgulty
of the UNpuncéuated sentence‘whiéh'ends the’éhapter
squestathat-Yorick's hand'might ha&e ca‘ght.hold of'the
fillé de'chambre's Hand, orviﬁ migh haye ¢Ome to rest on
the‘51n£ul ‘en of the woman,‘ﬁhé’“eﬁd“'whlch he haslbeéhf

'trylng both to av01d and to obtaln thloughout his jqurneyL

Thls amblgulty suggests that Yorlck/ no matter how
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SEX, DEATH, AND HUMAXN L\)EESLI.QUS'}IESS' IN: ’T" [ ’L‘“RM B
DY AND O 3 o
- .
The doublea moaning wiiloh We'ére invated vo vood
. - into YoriokK's -,\>§fLoL'; Ulyxaltaﬂknlf at - the end o &
) . @ . I
v§ggpncy isvt§g Ldl OL Lx ,kimd.of sculud - Lave R
'::\qlﬂq St rnp requires. - of us,‘hroughcut R IR HEGIRR
ST ‘o;h | TG SUQggy andvgiSGRtiuon al Jpn"rg:, Storne
.OA ) TR e ( .
th gaxual’ l“nucnao>as'a reminder thnt.Langugg o
Lo\ cnpras WOYS a result of the voviety
of puman Soints Bul, at the sane titwe,. the_$cvual
theme also gquostsVd”~a~1p Sl iRy bdtﬂcén_all mcdﬁ'g~;
We may yooand fail~to LLdJmnlC ate
efrecti but this vcmy f l*lng is, -
part of .o ur mortality;‘just QS'Stxquity-is'partyoﬁ,ou:' :

"mor llty 'Tho 5 ual motlr p01nto both to mqn 's

Euilibility and‘to‘man‘s need to'ba c%n%01ous of tht

v_ﬁallibilitv.L Tn short, Sternae’s usce of the sexual u;ome
e 3 ) . ' SR
sugge tb thnt human cons ciousne s:shouldvidvolve“an

i a\ar eness of Lnb llml?ﬁtlonb hnd the potentlals or On s

-

hl\ r'qbon that Stb§ne‘@l ces so- -

vmortallty. Et is For

mugh emphabla on thc Yo 1ch £lgure in his’ fLCthn, for

//. . thp &orlc 'flguru»La both a L mlnier of dcathtg nd a
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‘

5

:.v»f-'"“

S e B ST
. . ' - . . ., . . . ) . : - a Cop
gnlf LOD *lous’jestcr.' such, he' is always aware of his
- T : oo N ' @
muﬁtalxty (vhich 1nglu&é* boLh death and sex); and this
AWATENess Decome s ;y' mqbive forcé‘ﬁor-his assertion 'of
. ,_ . . (;. . . .‘ .' . P 7' ‘ :;) . \A ; . () . ;
life L‘hrough_ jest. )
Yorick the preéacher is asscociated with bhoth sex
2 ’ - . : : v . Lt : ' LT . !
CSand death in Tristram. Shandv.  He is. first introduced intos
the story because it’is his wife who instqlls the midwife
in the parish. -But we sooen lcarn‘un‘t \0"’(m hod 1nhgnwd
ftd coager buying new herse élbccagse,they woru_continually
‘ : ER oo R ’ : o T v
»bCqu ““VEOhnu nnd LUP down by.pc:sons “o“ilnn ‘the - : -

sovvices. of the midwife Iron t% ﬁthcripaL sh.. After the -~
lobs of'Severﬁl‘horses;,YOricK'becomes pﬂh\lh “ed thab this.
fioné=nct Of.chnfityeis disabling‘him Wfrdm*any othAt'act,

L‘u‘r( Fo;x?, e

Qf‘guw rOuJL\ in hissparisn” ([ x.“
decidaes Lo ridé.hLS I@st.hor$b “with ]l th.QChQS and

firmitles'tO’tne‘yery'@hd of the ch pter” (l.h._i .

s

* Starne présents_this‘deéision-Ln-lahguagc'which'iéy

i

h,pi¢b ip Séxu§l4ov LLono "Yoriék*s‘iaéﬁ_hogse~;sféomparéa )
  £piboﬁléﬁi&5£e'SURGSimante,‘withAthéAexcépffbh thaé
jRoSiﬁaﬁfé.wab ﬁot brOKOn—w1ndod_§nd_hef vib undpuot dly
aléihéféé;&é.nll p01nt (I x.18) . ”Poan ijay';efur to o
pénig; thuq ugge%tlng sehual pot ﬁcy 1. Yofick".mount‘
: ‘ on the other hund/ '3. "a horbe of chabte dpportmpnt
| -whos.'bhdstlty,‘unllké'R051nanL _,' emb to de rlvé.irom
’E“bodlly def ct“‘(I.xﬁlB);* This 1mp§tence is fuxthcr- 'k'i;z
expla:nnd bv the descrlptlon of how Yorlck s, hg;;é*"waég

A /



e 147

midwife: “his horse was either clapp'd,‘or‘spavin'd, or
: 5 .

freaZ’d —-or, he ‘was tw&tter bon d Or broken winded “or

A.ﬂsomethlng,_ln °shérg, or other had befallen hlm whlch would

q °

'let him carry no, flesh 3,. Lo (I x‘21) The sexuai

2
o

allu51ons here,vpartlcularly 1n the expre531ons "clapp'd”

[
o

- rand carry no ilesh Oconnote %exual 1llness and 1mpotence.
. e . . @ ¥
Yorlck s dec151on to- cease buylnc new horses and to rlde o

o s

the last one “to .ther very end of the chapter” suggests

,Yorlck s acceptance of lmpotemce and phy51cal degeneratlon

o @

- as states whlch must be mlnlstered to In fact; it is in

/ 9 .‘-vl
“the area of 51ckness and death that YoricK sees hls

<

‘.prlmary Chrlstlan duty'

T what Stlll welghed more - w1th him than all other
conslderatlons put together, was this, that it~
confined all h¥s charity into one particular channel

- and @Where, as he.fanc1ed it was the least wanted,
namely,  to the. child- bearing and .child- gettlng part
of his parish:; reservihg nothing. for the =
1mpotent ——nothlng forr the aged, ~-nothing forothe

rcmany comfortless ‘scenes he was hourly called forth"
.to visit, whereé poverty, Vand slckness} and affllctlon
‘dwelt together., (I X. 21) : : :

dAgaln, the language 1s-sexual‘ The reference to ”one’

: . o . Ca ’
) partlcular channel”,connotes the female sexual organ, a
. e !

'suggestlon whlch i's strengthened by the reference to the -

Chlld bearlng and chlld qettlng part of the ~parish."

“_15 1nterest1ng that both Yorick and hlS horse
.should be assoc1ated w1th the sexual theme, for-theytare\
b"bo&h such obv1ous remlnders of death ‘ Yorick‘sdname

T links hlm w1th Hamlet 'S, death's head ~,And'the_horse

'fserves the purpose of a;deathPs headfgéiﬁeil.'_He'isa
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T S
1" Y

descoribed as "a neok-spirited jode of a broken-winded

~horse . . . [on which Yorick) could.sit nmechanically, and

»

meditate as dclmghtfully de vanitate mundi et fuga soeculi,

.. ’ . . © . ’
as ‘with the advantage of a do Lh'% heud before him . . .
c ) ’ .
{IUx. ZO) Sterne thus prasoﬁts us with“accbmic’apocalyptic
proture of a Quixotic preacher {(who reminds us of a

o

Shakespeabadn: '”Jil skull) sitting om{ﬁ Cervantic
. < - DI e . A vl s

. N . L9 S .- : R . . . .
tskoletal hordd cesvromplating vet anothoer skull. - In
“this way, Yorick and his horse are! H‘DOCL wed with death,,

but they are»qLuo ass Okluf”' hlth sex”and,with a’comic

. » - ' . [ s <

vision of daath. *Indued, Yorick is meore of a Cervantic
. R . . @ . .

than a Hawletian Figure. e is a live jester rather th@nw

simply a nemento mori. S

It is significant that wheoreas Shakespeare's
R N P ‘ ¥ N . N .
Yorick is introduced. in act five of ‘Hamlef as a symbol .
©of mortality and a'mémory‘of-bast5j®sting, Sterne presocnts

his Yorick'at the bQQLnFlng of his work aS~tHehWitty

. B . o -~

Antdqonl t of dlshbn\“ty &nd aftected'gﬁavity. Thuo,‘he;

is not a Qkull vhl <h Lvoke past memories. Rathcr, he

’éxﬁJEs tH;nghQut T __tfam'shanuv as a rcmlndhr not onlyi
.oE mQrEality‘but-also.fofﬁé~needfté“je$£; "He is ptesented
.as_a.ééptiof wittyrDQA Quixote; g%man‘”uﬁﬁerly‘uﬁpracticeal
in the world ;Uf . Lﬁhbl at tﬁe dge df:tWehtyQQix;“knéw
iust avout as.well ﬁoy_ﬁq stéef'his,qoufse in ittfas a

rompinga'QnSuspiéious girl'OE.thirteed.. . fﬂ((I.xi» 6)

- c

But thls nﬁlveLy 1d,not really 1nvolved w1th a fantasy

:world,_ab Don Qq1xote s 1s. It is, rather[ the;proauct/of
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a pure honesty-which lauglhs at atffectation. and, tor this
redson, Yorick declares  Yopen. war against . . . gravity]
L - o e ' o i e
as it appodarved a cloak for ignorance, or for folly . . '™
(T.xii.26).

: Ironicaltly, it is Yorick's honesty and naivety
which lead to his death. © He is a pure spirit in an impecfect
world, and the wbd:_ld finally exhausts Him.  Bugenius, who.

CLsonoro p'm ticad in.thie ways ol the ‘.«;’Qrf'lxl, warns Yorick

that xhi:‘; ' jg:;t sowLll eventually catch up w1th him, fQL thn,
) . ° ' . - o : ‘ ‘1\
vorld’ oo 5 nol: know tlhiat Yorick ridiculos hl L\,llo.v ‘men

with "an heondsty of mind, and a .mere’ jocund i,t'y of humo.u’r”
LKl 28).. “Tndecd, the -victims of Yorick's jests:
uw a8 Lu le coek re tribution, they 's;top' h-i§§ préfermént, and

heLdies Of the adaa Dlows hey lm_llct on his hcwd ([-X‘Jl 31)

But it 1s of note that - Yor*i._ck - final_‘ word_s are “utter ! (\1

with something. of a cervantick: tondo-' and Eugenius - --.\

perceives. in-his eyes.a "faint picture of those flashes

his SNi,i:j;t., which »(aa Shakesdear.safd of hig ancestor)
v L‘ N .

‘wcre \\ont to Jet the-table in a roar"“,.(I.xi'i*.-‘3l) . I’t is
41'nport’mt that thls De }\opt in mlnd when: we turn the page T \\
.and we ar.\, facod w1th the ords '_'Al.as poor YORICK’“ dnd

_thé two black pages' (I.xii.32—34‘) . Yorlck appﬁarg to be

i

dy111g of “a’ broken hx,art AT.xii. 30) qnd y et he ma,et 'dcath.

"wlth a Cervantlc tone and _)e%ter s smile. : -ToA t‘ki’é, ver?y end,
.then, Yorlc}\ remalnb true to the bElrlt whlch led him to

Vh’l_) rebolve to he lp the 1mpotent ; the '51ck and tht, dy,lng.-

'"'I‘hloughout hlS life hl&; eyes remaln flxed on man’

W



mortality and his

a0 mans

all men,
outrageous
he

cryindg,. chooses

po 1nts out Qt rne

Lo Hamlmt'q

The soul of Hamlct.s heroic respanse
resignation before a univers
'”Thc readine

'cnusLEkLn:f
‘It is possible

.rnophnlnq the- dl russlon at thls point.

imper

he 'is made

fortune"

foctions:

‘-

v

ab fLLyl sacculi" (T.x. 20) ; and we
‘Tvis favorite sermon is the one
funeral on the subject of mortality

to_“suffer

given

;. obut, tLhe
the former. -AS

tg Yorick

dllemmd.

I think to see

and

learn
Ly

wr ittt en-
the sl%ngs.and
Richard A.

se - where
5SS la :’Lll

his honesty and

nd;vcty augh dnd poke fun at man's LOLbl 5'with child;lik¢
abandon . _At the moment of his doath, his eyg¥ remdin”
foré?en.ﬁixcd oh'thdﬁ mortalLty andfthe.injuﬁticég wﬁiéh
Ahis enomiﬁs h”ﬁppd on'hLm, “and ho manages Eor-ﬁ final time
Eo doﬁ!fﬁe jestér's ?ap anqvpglls;
oriék‘tﬁué;comes £6 Deppcsodt a L[rame QE mind.

thich ;sAQE céntral imp@rtance @m-I£i_ ‘lSnngX; He ié

who 1ik§s tb.meditntg ndeliaht Ful ly -de ygﬁjtﬁtqﬂggnai

in volume six that
for Lo fevéf“s%
(VI.x1.428-429) . Like
Arrows of
choice of lqughiﬁg orA

Lanham " I

p'osenta a comic alternative

is a Stoical
to act is to be
. . ... . Let be."
Tristram Shandy as

In thke face-.

of the dominance of chance, you do what Yorick does

with the chestnut.

. purposes.
("Our thoughts

But at. least you can live plcasurﬂbly with it.

are OULb, their

neaed. not resign, yourself to it.

‘Hamlet shows,.
-novel

s final stance is- an
The jester is not rcalgncd but aggrQSblveL

it seems to me,

is the . last thing he would say.

'not w1th a cosmic

tragic wrestling with unlverqal

QEClblVC effort at

v1cLory but a comic one:

you capitalize on it for your own
You cannot thereby- control vour fate.

nds none of our own.'")
You
The Lompdrlson with

the degree: to which the
active,

not-a passive one.

“Lut be!

"He - conceérns himself
‘not a

fate but ‘a sharp and -

a self-aware domestic comfort 2
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Yorick's w;lllngnc”ﬂ to be active is related to
. . .

his abtlity’to acceot mortalltyv Fdr Yorick!s.aCceptance
- of’ mOLLalLty anOlVLS a reco?nltlon on hlb part of- the
fallen nature of man's life.  Yorick doea not atttmpt to
tranbcend human existence w1th cerebnal qyetems as Walterﬁ
often does, nor does he seek refuge 1n a game WOle llke

-Toby.v But Yorlck acceptb mortallty and  1ts llmltatlons,

and,'as a»result, he accepts the responSLblllty of’maklng
~»the most of all bltuatlons . Comsequently, Yorick 1s able
to plLk up Phutatorlu 's- chestnut and eat it, thus turnlng

a palnful 1nc1dent into oomethlng pleaburable and
nou:ishing. fAnd, more importantly still, the’eplsode
»Gemonstrates Ydrick's abilit&fto aceept nespdnsibility,for-:

‘fallen nature and to accept the fact that fallen nature

o

is part of his own nature;  The chebtnut 1nc1dent thus
_becomes an expansion on Didius's definition of possession
in a state of nature.'

. Whence comes this man's rlght to this apple’
ex confesso, he will say,—~th1ngs were'in a state of
nature.--The apple, as much Frank's apple, as John's.
‘Pray, Mr. Shandvy,® what patefit has he to.shew for-it?
“and how did it begln to be his? was it, when he set
his heart upon it? or when’ he gather'd it? or when ‘he-
chew'd it? or when he roasted 1it? or. when he peel a-
it? or when he brought il home? or when he’

dlgesteo’-—or when he - --2 ——. . For 'tis plaln, .
Sir, 1if the first plck < up of the apple, made it - °
vwnot hls,——that no subsc<. .ont act could. (ITT.xxxiv.222)
- As Slgurd-Burkhardt pointed'out,_this apple is
Slgnlflcant both as Newton 2 and:as Adamband‘Eve'S
apple,3. The apple, llke all .alJObjeets,,ie'subject‘to

the law of gravlty._ And‘we, as heirs of Adam and Eve;_
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partake-of our fallen hcr1tage by plgklnq up the apple and -’

eatiﬁg it. The chebtnuL incide is also seggestive of

mdn's‘post—lapsariaﬁ stateu PhUtatoriur:is‘the'hopulntor,'

and his wound pOlan to LhL.Lnf)ammatory.ﬁature of sexual
pa551on. When Phutdtorlub S paln lnereases, lt_oceursAto

hlm ”that pObblbly a Newt or an Abker or some éuch

detested reptlle{ had'crept up, and was fdstenlng hls

. %:eet;h Lo ."br('I‘V.x.Xvi,i.322). ’S_ignific_antl:ly, it is this

almost -satanic image whichvevekes_Phutatorius's exhortatiqn\
"of-GQd'e’Wounds, symbol of man's redemptlon. b

.. he leapt incontinently up, utterlng as he roeeﬂw
that ‘interjection of surprise so much discanted upon,
with the aposiopestick break after it, marked thus, -
Z--ds--which, though not" strlctly canconical; was still
as little as any man cou}d have said upon ‘the =
occasion;--and which, by the .bye, whether canonical

or not, Phutatorius could no more help than he ‘could
the cause of it. (IV xXvii.322) :

»TfiStfém;s descrlptlon here makes Phutatpfius's
]»feaction eohnd}fptéliééic;'.éy ;ontrast,»Yorickemakesﬁén
gaet'of’cheice;'and ﬁe pieks up aﬁd{eate Phdtaﬁdriusis
rejected cheetndt "£or no reesoﬁ,jbut that he’thoﬁght’the
ehestnut not a jot werse for the adventﬁre;—end that'he
'held a good chestnut worth etooplng for“ (IV.xxvii. 322)
Thls 1mmedlately ralses the 1ssue ot posse551on and

¢ o
respons;blllty. 'Phutaterlusilnterprets Yorlck's,actloﬁ
as a sigﬁ tﬁat Yorick ik-’mu.s’c"h'a\}e been the owneér of“the'
chestnﬁt“ (Ivaxvii’é23) and that he must have been

responslble for the Jest. And Phutatoxlus holds this

~ "opinion" (IV.xxv11.323) because of-Yprlck S past.dysappfoval

.



of Phutatorius's treatise de Concubinis retinendis.
N : ——

Phutatdérius's "opinion" .thus impairs his vision of the Lrue

nature'of possession and responsibility. As Didius

v

Hsuggesfs, in a state of nature the apple (onr chcsﬁnut, or
whatever) belongs to whomeVer picks'it up.' Pﬁutatoriue
rejects the chcstnut; he thus'abnegaces alllrights to it,
’Lcndcrlng 1t a free chcstnut as At Qere. And'Yorick~is
perfectly WLtaln hlb natural rlghLe; and-is indeed duty
boand,«tc_make,productive.use of 1t.

: This;laet:point raises the.iseue of the effects.
of cae's-actions. ]Phutatorius'isunct only'a‘falken man,
but he 15 a hypocrlte ,‘He himself‘is responsible_forehie
accmdent(»for,.as Trlbtram p01nts out his-ncglccthin
'leaving his galligaskins uaShut "had opened a door to thlb

cCidcnt”'(IV xxvii.320). And yet he rejectg rebpon lblllty
for the chestnut and he tries to place the blame on Yorlck.
Slml]arly,,Phutatorlus‘does not accept rerOnblblllty for
the 1nflammatory effects of hlS book ‘But, as the-chestnut'
_;nc1dcnt demonstrages, one cannot 1gnore such mor%al
realltles as gravity and heaf Just as one cannof 1gnore
bsexuallty and the 1mp11catlons of language.z‘When
Phutaterlus turns to Gastrlphereb and asks ”what is best
Ec‘cake euc the-fire?f (IV;xxviii.324)) the double meanlng
Qf'tﬁe-Questioa'sugéests ?ﬂﬁtatorius;simoral blindaese;4
Phutatorlus lS concerned only with a llteral fire, hisv”
wound but he is. unaware of the flre of sexual pa551on for

Y

“which he_is aLso responsible, Thls becomes ev1dent Sin



Phutatorius's inability to grasp the irony of Fuageniws's
. . o . _

suggestion that he place a sheet of paper just of € the press
on the inflamed member. Yorick. finds this highly apropos
and delights in invohting sexual puhs for the occasion:
"The damp paper, quoth Yorick (who sat next. to his friend
E'uqeriius) though I know it hag a refre cshing LOOlIlC’)Q in

.l

it--yet T présume‘is.no more. than the vehicle-—and that”
. i :

_the oil and lamp—black with which the paper is so strongly

.impregnated'tmy italics], does the business” (IVv. \XVLU.J7 5) .
.Gastriphe:es~also plays with sexual innuondoes: "Was it my

cas

\ﬁ

e . ... as the main thlng is the 011 ~and - lamp black I
should sgrtad them thick upon’ a Lag,‘and é;;g it on

“dlrectly Lmy 1tallcs] (IV xxv111 325) :But Phutatorlus
does not respond to these sexual innuemdoesm In~fact, eo
total 1is hl bllndneee that, he suggeets that a pwge fLom

de Concublnle retlnendls-(speCLflcally from "de re '’

concubnnarla“;—on the thing pertalnlng to
concublnagee—IV.xxv111.32b) ‘be applled to his ”fire”‘even
~though Yorick'hadwwarhedfhim to avoxd.bawdy-paesages.’k

- The contrast betweeﬁﬂYorioklahd'PHutatorius eheds
much light on éterne‘s notion of ﬁ%man eOﬁscioushees.in'V'

Trletram Shandy Yorick is the”etandard.5 He is'the'manl

who can. face death and who can flnd Joy 1n the llmltathnS
of mortality And one.of the maln joys he experlences is

: language 1tself As Yorick's puns demonstrate, words are
highly complex. What is pain ("fire") for one person may

~be sexual passion and pleasure (“fire“) to another. The



same point Wiﬁl;-:‘» made by Locke in the Essay-—-t ,Lnoo men are
lmpcrfcct dnd do not alwuy attucn oxactly £he  same
.meaning to words, words can have diffe ront nmeanings for
different men.6 or, as with puns and "innuendoes, the
same ‘word ‘can carry a varlety of meaninds simultaneously.
In this way, the 1mb1gu1ty of languagc is’ a‘manlf St&tl@ﬂ
.of the complex1ty of morLal llfe. Yorick is a man Who
acccpts his mortallty, and,. as a rcsult he,like}Tristram
_and llke the nﬂrrator of A Scntlmcntil Journ;x sees and

-

enjoys the compleXLty of languag Consequontly, Yorick

is a Jester, a man of w1t because he has a great awareness
of the fallcn nature of man and oE man's language. . And he
fecls compelled to poke fun at the. hypocrlsy and- A
4affectatlon of those ‘who are untrue to th01r mortallty
.Human consc1ousness, ‘as Sterne seems to see 1t thus
re51des 1; an: awareness of one's, self, of onhe 's limitations
as a mortal human belng, and of the 1mpllcatlons of one's’
actlons and words.‘ Consc1ousness 1n thls sense is ba51c
to'self—knOWledge.

- As we have seen, Sterne manlfestS»the.need for
such an awareness through ‘an unrelenting Verbal.wit,.and
ﬁspec1f1cally a sexual w1tm7 Ybrlck is a well-defined .
standard for thise type SE awareness. Interestlngly enough,
'however, Yorlck s presence lS not perva51ve in Trlstram
Shandy After the two major appearances which I have

'dlscussed Yorlck appears a few tlmes as. an amlable f01l

to Toby and‘Trlmvs hobbyhorse. For example, when, after
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Tristyum“ﬂ_qucfdunLul qucumciniQn Trim exclaims that he
wished he had cut -olf thc‘uhufch ﬁpout‘instudd ol the
:’,;”(.l.‘fih-—-W(,“:igh‘t:;, Yorick LﬂL:CLl.L\I.‘CS, "You have cut off ;:‘;pOLIt:;
cno&ﬁ‘(v.xxiii.382y.. This brief comment reminds ns of the
nééd,to'curb.hobbyhOrSical zeal. Similarly, Yorick's
"citation of the Gymﬁast and Tripet story fromMR;belais
pokqs fun.gt_Waltef's_theories.about diréuméision

(V.xxixlx£x}387}3§0){ :On aAfew.OCCasions>f6rick»aérgcs
"with the Shandys;.for example,lhc.praiseé Waiteris ability
.to see jesﬁ';n the world (V.xxxii) ahd.TobY'S commﬁn—sense
© approach to love iVIII.Xxxiii). We élsd learn that YorickA

added

.

musical'notaﬁipns'to hisvsermon§ (VI.xi). And,
besides a few other brief appearances, Yorick makes His
last~important entry in the very last sce the book

where he utters his "a cock and a bull" joke, which serves » .

:aswan abiaing commentary on Tristram Shahdy.. Yorick is
thué'very iméortant even though he is not always¢pres¢nt
tq;set thé éxample fér ﬁumanléonsciousness throughout the
pook. But this‘doeé no£'inValidate his role as a gtahdard,
fof'thé reader is continﬁa;ly réminded»of this‘ideal:bf
Tristram himse;f. Indéed,;Tristram and Yorick are very
simila;‘ih-theif_réies.aé.Verbél:jésteré,_ahd the chestnut
incfdent caﬁ be seen'asba-paradigm fOr;Triétram'S'contihual
»attempt-to'treat,langﬁage,resbonsiﬁly éna with |
self—awarenesé; h |

, e
Tristram's sexual wit is-consistent throughout his

book. ., But it has not been adequately explained ho&ﬁthiéf
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sexual wit j”:;‘ related Lo the subjoect of (l(?gll.11: As o we havae
geon, Yorick dsoa ::11(‘('(\:;:;[511:1, Joestor boecause he "vomes to
Lorms with man's mortality and with ovorythi xqu which that

mortality implics. Consecuently, he accepts sexuality and
| R

L
. M

‘hn i ablo Lo use 1t with wit and therefore with
pﬁ@ductivity. Tristram himself is dedicated to this very
idea, as his own preface on Lhc subjont of wit and |
Jjudgnent 1nd%catoé_(III XX. 199 203) But, bocause-ne is
both nobbyhorse fidogvand‘nurfagor, Tristram is a very
complex figure On tho one hand, he is tempted to grdthy
his necd’for rself- oxplqndtlon by cmbarklng on long and
contorted digressions. Buﬁ, at the same time, he lS‘
perfectly aware of his hobbyhorsical penchanﬁland ofvthe
other limitations of his”human-nature——particularly the
1ncv1tab111ty of death (Wthh is: assoc1ated w1th bcxuallty

as part of the birth-death cycle) and the amblgultles of

language (which are also asuoLlated Wlth sex, pre’nmabl
because language is a mortal 1nventlon, and sexua
such a basic aspect of mortality).

narrator, Tristram dellghts in’ hls’human llmltatlons



&

1 5
Tristroun can deloat death s by becoming o siteee:satul
artiist. I ;:: \lnl:“;‘ his ddeal Lo relatd 'Pobwy ' s cunonan s
o lft:-vl.i,vwly‘ and in bthis way transooend his omisbortune: and
O
hi s mortalily: " : o -

[A)

The thing 1 Lament 15, Lhat things have crowdoed i 5o
thick upon me, thatel have not boaen ablo Lo get into
that,part of my work towards whioh, [ have all the

way, looked forwards, with so much coonest desive;

and that is the campaignes,  butl expecially the amour:s

oL my uncle TPoby, the cevents of which are of so
i;j‘TI&J\IJ_:llf a naturé, axf}ci s0 Corvantick a cast, that 16 I
can. so manage it, astlte convey but the game impressions
Lo eveory other brain, which the ocourecences themsolves
oxcite in omy own--IL will arswoer for it the book shall
Jimake its way in the world, much boetter than its

mastoer has done boefore "it--Oh Tristram! Tristram! can -
this but be oncoe hrought about--theée credit, which will |
attend thee as an author, shall counterbalance the

many evils which have befallen thee as a man--thou

wilt feast upon the one--when thou hast lost all . :
sense and remembrance of the chorlé—_ (IV.xxxii.3}37)

Tristram, is quite aware of the contradictions of
_human natﬁre——the presence of death and the desire”to
avoid 1it; the joys of scx.and the knowledge that sex.is
both vitality and mortality. It 1s for this reison_tﬁat
. : Y :
sex and death'afe SO éloéq}ffassociated in the story of
ZTristram'% flight'ffom mortality. He would‘likeito escape

death. But when he attémpts to-do. so, he is actually

v

~escaping life and he cannot commune with his fellow man.

When he does not flee, he lives and he comes into contact
S . o .

‘'with sexualitgy. But this.contact raises another contra-~

diction, for sex itself reminds him of mortality and
- . 5 " P

,Sometimes frightens him into .fleeing again.f'But throughout
his f£light, Tristram's constant use of sexual innuendo

suggests that he is never out of touch with his huﬁanity.

oL

s}
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.Indeea,‘hrs’sexual-jokes “nrve‘to remind us'that he is-
. . l.\ -
always a Qulxotlt Jester who 1s.both frlghtened and amused

r»by the Hamletlan death mask.

Trlstram S pervaslve v*rbal wit Lh racterlzes hlm o

as a“Yorick-like jester, £cor he, like Yonick is also aware
of his own mort llty. And volume seven serves almost as a -

-~

Nparable told by Trlstr Q the artlst and narrator to show

how.he'as a manvhaS»come‘to face mortallty and.sex. It is
. : . _

thus reveallng that Trlstram S narrat1Vc in VOlume seven

'constantly assoc1ates sex w1th death Trlstram ls flrst

7y

;ﬁulslted by death whlle he 1s telllng wh&t sounds llke an
hobscene story:.-”I was that moment - telllng Eugenlus a most
f;tawdry one 1n my‘way,bof a nun who fan01ed herself a

vshell f*sh and of a monk damnvd ro? eatlng ‘a muscle,:and

N

sz shew1ng hlm the grounds and Justlce of the/procedure”
: ,/. ki

:(VII i 479 480) Accordlng to Partrldgeﬂ nun could 51gn1fy

/

‘ua courtesan or a harlot in the elghteenth century, and

'nunnery could refer to-a brothel 9, Thls theme of

heu,prostltutlon 1s contlnued by ”flmh Whlch had the»;‘

‘pre elghteenth century mcanlng of a glrl or - :voman v1ewed

L 10 ' :
.ejsexually, espec1ally a prostltute. 5 The reference to a
ﬁjmenk belng damned for eatlng a muscle (the nun belng a-

‘itshell flsh) suggests ual commerce between the n@nk and

1
e nun._ After Death s v151t Trlstram refersuto‘hlm as»

o ”thls son: f a whore” (VII 1.480) thus contlnulng the
?sexual 1magery and relatlng death to sex.. Eugenlus ’fyﬁ
A /

.1mmed1ately puts Trlstram s reacyion in the correct Chrlstlan

-
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7-mund1 et fug saecull,,/Trlstram admlts that he
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'framework.hf”You call hlm rlghtly }l.y._for by‘sin;,wc are
‘told ‘he’ enter d the world. » Bug:gﬁistram'sdresponse.t@
dthls 1nd1cates that' he" would ;&ﬁ i }not‘consider the
rclatlon betwcen sin. and death. -Jl‘care not which way,hev
'enter'd, quoth I provided'he be not in'spch.a hurrf to
:‘take me. out w1th hlm——for I- have"forty.volnmes:to write,,:
and forty thousand’thlngs to sayQandvdo . ;’.P (VII.ii480).

fBut 1t 1s of note that Trlstram does not really say or’ do

"very much when he is- overly concerned w1th aVOldlng death

i

f;Unllke Yorlck who Welcomes hls broken wrnded horse

iﬁbecause 1t allows hlm t# mcdltate ”dcllghtfully de vanltate

.ik“wrote galloplng .(VII/1V 482) Hence, Trlstram does not

’really see anythlng on hls tour. of France.: He mechanlcally

' llsts all the towns he passes,fand he llsts aLl the S }?L

sectlons of Parls, bLt these are mere: names W1thout meanlngg

-~ for Trlstram has no. axperlences at each place and does not

lbecomes clear that the klnd of motlon that Trlstram h s in o

"mlnd is a mere mechanlcal movement of the body w1thout k‘-}f

"

f

jreact to them ':Trlstram works on the prlnclple that motlon"

v"lb SO, much of llf?] and so’ much of Joy——and that to stand

',stlll, or get on but SlOle,~lS death and the dev1]—— v

(VII x111 493) Thls sounds commendable, but 1t‘soon "
-

B

[
(-

?engaglng the mlnd Much of the tlme, in fact he trles to,w

:sleep and to 1gnore what he paSses (VII XVl 496 497) ‘He

clalms that ”'tls the best prfnc1ple ln the world to travel

’tspeedlly upon, for as few objects look very 1nv1t1ng in

t

N



that mood——you

(VII xv1 497)

161 .
have llttle or nothlng to etop &ou L

v

Thus, Trlstram makee it qultc,clear that

A
he feels that he - doeb not have tho lee to stop and commune

with’ people'

——No,——I cannot stop a moment to give you the
character of - the people--their genlus——thelr
mannerb——thelr customs——ﬁhtlr laws-—~their <
‘religion--their government;—thelr manufactureb——thelr
commerce——thelr finances, with all the resources.and
hldden springs which sustaln them: ., quallfled as ‘I may
be, by spending three-days and two" nights amongst.
them,. and during all that tlme, making these things

the entire

subject of my enqulrlee and Leflectlons,

Stlll——btlll I must: awav——the roads are paved——the
posts are short--the days are long——'tls no more than
noon-—1 shall be at Fontalnbleau before the klng——

(VII xiX. 502)

f‘Trlstram s fllght from death is mtchanlcal and

selfedeieatlng, for the bpeed at whlch he goec makes hlm.

S1¢K (VII ii. 481) ‘and uncomfortabl (VII xi. 491) 'Inf

=4fact Irlatram

ltone p01nt, for

is about to glve up epeedy travelllng at

1t has sp01led hlS dlgestlon 1nd ”broughth

on a blllous dlarrhaea (VII x1x 502) ' But the fear of

U

or_death changes his: mlnd and he contlnues on’ hlS turbulent

”Flrde / . .

L
W

Trlstram eventuall “does stOp{fieeing death and“f

" he" flnds contentment 1n the Plalns of Languedoc But 1t'

.lS 1nterest1pg

erom an actyal

&
that he achleves thls peace of mlnd not

confrontatlon Wlth death 1tself for death

seems to st o) 1ts hunt Rather,‘Trlstram comes to recognlze,

l

the llmltaqlons and JOYS of hlb own mortallty as. a result I'

"of hls enclunters w1th womdn and w1th ‘his. sexual drlve.

',VSex thus comes.

to represent mortallty 1tself——a state"

¢
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which embodies, flux and Chahgejbut which is also a source
of pleasure Bhd joy. We are presented'with a‘first

indication cf-thiS'theme in chapter seven :
——BOULOGNE'——hah'——so we are all got . o

together--debtors ‘and sinhers before heaven; a jolly.
set-of uss~but I can't stay and quaff it off with
you--I'm pursued myself like a hundred devils, ‘and’

" shall be overtaken before I can well change ‘

. horses: ——for heaven's sake, make haste--'Tis for:

“high treason, quoth a very little man, whispeéring as
low as he could to'a very tall man that stood next

:‘hlm——Or else for murder; quoth the tall man--Well
thrown Size-ace! quoth I. . No;. quoth a third, the
gentlem “has been committing —-- ==. : '

k Ah! “ma chere [sic] fille! said I, as she tripp'd
" by, “from h her matlnb——you look as rosy -as. the morning

- (for the.sun, was rising, and it made the compliment
.the more grac1ous)——No, it. can't be that, - quoth a
fourth-—(she made a curt'sy. to me--I kiss'd my hand)
tis debt; continued he: * 'Tis certainly for ‘debt; .

©  guoth a fifth; I would not pay that gentleman's debts,

_quoth Ace, for a tholusand pounds; Nor would.I, quoth
"Size, for six timeés the- sum--Well thrown, Size-Ace, = ..
again! quoth I;--but I ‘have no debt but the debt of

NATURE, and I want but patience of her, and I will

: pay her every farthing I owe her--How can you be so :
S . - hard-hearted, MADAM, toO arrest a poor traveller going. -

.along without molestation to any one, upon his lawful

_‘occasions? do stop that death- looking, long-striding
scoundrel of a. scare—-sinner,  who is postlng after

. ‘me--he never would have: followed me: but for you——lf
it be but for a stage, or two, Jubt to give me start

5 of hlm I beseech you, madam--do, dear lady-- . .

C --Now, in troth, 'tis a great pity, guoth mine
Irish host,.that all this good courteﬁlp should be .
lost; for thc young gentlewoman has been'citer g01ng
‘out of hearlng of it all along—;. :

' ~-Simpleton! quoth I.:

U ==So- you. have nothing elsé¢ in- Boulogne worth
seeing?

N . —-—-By. Jasus! there 1s the flnest SEMINARY for the
‘HUMANITIES——. == . ’

: ——There cannot be =Y flner, quoth I;‘ (VII vii.487- 488)

(« ’

. Work has a footnote om”the termv“Slze ace“ '"Slze 31ce;,

-
- -

°;;six. The tall and short men, who are hazardlng oplnlons,t,

B

are de51gnated by thls gamester =3 term for a throw of twol*
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dice whicW/turns up a SlX and a-one.” The rcpeated

.expresslon "Well thrown, Slze Acel™ also has sexual

/

glmpllcatlons Partrldge flnds to throw down and to be

thrown An Shakespeare as express1ons denotlng c01t10n.12.b

“Slze" may be a reference to sexual size. And “Ace" may

be a pun on .ass- Tt is also worth notlng in pas51ng that

in the nlneteenth century ace was a varlant of ace of

‘sgades and was used to des1gnate the female pudend 13

.leen the context of Trlstram S remarks, ;t seems probable

that a slmllar sexual meanlng ex1sted durlng Sterne' s'

}The passage as a,whole 1s rlchxlnvdouble;meanlngs,

and it is constructed so that: ‘one is forced to blend-the

.meanlngs together 'The unknown “debtors and 51nners

'begln by hazardlng oplnlons on the reasons for Trlstram s

nypOSSlblllty that a sexual crlme 1s belng suggested.v‘And

- Trlstram mentlo 1S hlS ”debt of NATURE" one 1s%gu1ck to

‘the repetltlon of ”Ace,?'”81ze,“ and “Slze Ace malntalns

B

hastlness. The oplnlons they glve are to be expected from

j‘men who are 51nners and who therefore thlnk 1n terms of

’“}sin.v'As they talk Trlstram addresses a young glrl 1n a -

' grac1ous manner. But his polltesse suffers From 1ts,

fJuxtap051tlon with ‘the s1nful gamesters remarks. Trlstram s

¢

lsalutatlon to the glrl——“Ahl ma chere flllcl"~—comes_

vulmmedlately after~the suggestlon, 1n an unflnlshed sentence,

v

that'he ”has been'committingf.'. iv thus ralslng the

r

,the scabrous level foremost in our minds ' so that when

ey

lldentlfy 1t as a sexual debt.i HlS de51re to'”pay her~every
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farthing‘I owe her”'re%ers to an act of»spending, possibly
a sekual’spending, And‘Tristram‘* next sentenoe encourageSf
'this interpretation for it almost sounds as it Trlstram

‘is’ stlll courtlng the ”chere.fllle. "“Mlne Irish host in

‘fact, 1nterprete tho prLCh in thlS more dlrty way . -Tristramh

denies it, sugg stlng that he has been talklng to Nature

all along But the chapter ends with a- reference to ”the
finest SEMINARY for the HUMANITIES " which. seems to be a /
:sexual joke based on a pun on semen. Thus, Trlstram s
flnal remark could be read as an 1nd1catlon that he stlll f

’

“has the ”chere fllle” in mlnd

L

The sexual 1nnuendoes have a vety speclflc purpose

IS

hin this.passage, for they create a level of amblgulty in

Trlstram s language On the one hand, ,Trlstram is blamlng
Nature for- death——”he never would have followed me but for _
you.? And at the same tlme, 51nce5Nature-1s confusedi

‘through the sexual alluslons wmth the “cherem‘»,fllle,.I Tristram‘
is also 1solat1ng a spec1f1c part of Nature——sexuallty——as:
'Lthe cause'of death Trlstram does not openly-suggest it
'here, but of course to- dle is a tradltlonal expres ion for.b.
gorgasm, SO that thlS 1mplled relatlon between sex‘and s
death is not new | : ‘ ‘
, Interestlngly enough the Irish host‘(onslof the.

“debtors and 51nners”) seems more sensltlve to the

-
.

o mult1 level 1mpllcatlons of Trlstram s language,'forkr

: B I - .

'Trlstram denles that he has been courtlng the ”chere fille."”
v A/

'However, 1n chapter nlne Trlstram shows that he is. aware ‘
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e

U)

) of»theirelationship'between sex,and-mortality He {is
about to’ dlsmlss Montreull as -the place Whlch "looks most
pltlfully,? but he stops hlmself to. note that "there ls.’
‘one tmlng however in it at present very handsomej and that
is the lnnkeeper s - daughter“ (VII ix. 489) Her name is |
JanatOne and she represents for Trlstram the translence’"

- of life. And 1t is of note that the flrst thlng he tells
usAabout‘her 1s~that she is a sexual belng who knOWS how '
to’ dlsplay her sexuallty Trlstram says that she. "does

. the llttle COquetrles very well, "and ‘he calls her ;slut":”
lfor runnlng over her COquetrles as he looks at her.‘

“Yes, yes—~I-see, you.cunnlng'gypsyl——'tls long,_andv

taper——you ‘need not pln lt [Janatone s stocklng] to your

knee——and that ’tlS your own-—and flts you exactly”

XVII.lX.490).4 The term p“v is sexually suggestlve.-.Also,
oné should note the use of the word “cunnlng,’ whlch
A sounds dangerously close to cunny The emphasisvon the .

stocklng, the glrl s knee, and the problem of flttlng
;exactly maintains, the sexual lmplldatlons very allve.
'Tth passage of sexual entlcement is. followed by
. an equally suggestlve passage 1n whlch Trlstram promlses
ko ”draw” Janatone'
.l.af may I never draw more, or rather may I draw llke
~ a draught-horse, by main strength all the days of my
life,--if I do not draw her . in all her proportions,

and ‘with as- ‘det rmln d.a pencil, as if T had her in
~the wettest dra ery (VII ix.490) .. B

The lmage of Janatone 1n the wettest drapery” 1s ver'

P

fsensual

(R




’

/ S | 166

slmllarlty, both llngdibtlc and physlcal bctwcen Eenc1l
and Een.suggests that. pcnc1l“ is also being used as a

‘sexual allusion.- This possibility is strengthened.by the

use of the word_“draw."'Il4 In fact, the act of drawing is

dhere“seen as a muscular»action‘which seems to transform
,tﬁé "Jetermin'd . . ;‘pencil“'intc‘an aggressive male
w'member which can possess Janatone in ”wettest'drapery."
:Thls hlghly sexual language is 1mportant for 1t lndlcates
that Trlstram understands the nature ‘of ‘the woman and the |
nature of hls re;atlon to,her;”‘In short, he comprehends~4
her mortality.‘oAnd he makes this5c1earlby contrasting“her

"beauty with a stone church which does not change with time:
. he who.measures thee, Janatone, must do it
now--thou carriest the. principles of change within
thy frame; and consldcrlng the chances of -a tran51tory
.life, I would not answer for thee a moment; e'er twice
twelve months -are pass'd and gone, - thou mayest grow

~out like-'a pumkin, and lose thy shapes--or,- thou
o mayest go off like a flower, and lose thy beauty——nay,
. thou mayest go off like a hussy——and lose thyself.--TI°
would not answer for my aunt Dinhah, was she
~/alive--'faith, 'starce for her plcture——were ‘it but
/ painted by Reynolds e e (VII.ik. 490) '

< It seems that Sterne is here playlng w1th the
+/

/

’/expre551on take measure (extant from the seventeenth to the

/'nlneteenth‘century)vlwhlch meant to c01t w1th to marry

% Therpassage as;a'whole is 1nterest1ng; for it moves from_‘

# a change in appearance,'to a loss of v1rg1n1ty, ‘to aunt
Dlnah s death . The themes of sex and death are thus
Juxtaposed to suggest a connectﬂbn between the two. Note

vdalso that the expresslon ”go off llke a hussy“ is associated

with loslng one’ s-self; GO off, from theyseventeenth‘to
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the twentieth century, has referred to the act of dying.
Thus, the juxtaposition with "hussy" reinforces the
suggested relationship between sexuality andtdying.
Janatone's beauty and vitality attracthristram sekually.
And yet it is this very 'beauty and vitality which must
"eventually decay and die. And Tristram is aware of ‘this.

Indeed, the‘last sentence of the chaoter‘suggcsts that
Tristram is completely.defeated/by Janatone: ALTe help me !
.I could not count a‘single point; so had been‘piqued,
'ano‘repiqued, and capotted_tolthe'devil”'(VII;ixr49l).
‘”Poiht“lmay be a reference to'the penis, suggeSting‘that
Trlstram has suffered a sexual dtfeat ~ The proximityhto
sexual cncounter aecessarlly brlcgs hlm closer to dylng,
‘both llterally and sexually,vand S0 he beglns another
chapter and runs away = ..?All which belngacohs1dered,‘and
ithat Death moreover might ﬁé much‘hearer me\thanyly
1mag1ned——I w1sh ‘I was at Abbev1lle, quoth I were lt oth'
to see how they card ahd spin--so off we set“ (VII.xl49l).l7
Trlstram 5 fllght from Janatone parallels hls -
£flight from_death; In actuallty, 1t is the same fllghfg.hlsu
7for'Jahatone‘obviously represents ﬂthe principles of |
»change” and the'inevitability of deathl And.ln-fleeihg

from thlS mortal (and therefore sexual) crEatUre, Tristram o

°

flees from hlS own mortallty and his own < uallty "To

thls extent Trlstram resembles hlS father and like Walter,“
h_} .

he tries to emulate supra- human phllosophlcal systems._

4
I love'the Pythagoreans'(much more-than ever T dare
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tell my dear Jenny) for Lh;ir .. ."”gottjng out of Lho
body, in order to think well. Ng man thinks rlqht

whilst he is in "it; blinded as hce must bo, &ith his
congenial humours; and drawn differently aside,- as the
bishop and myself: have been, with too lax or too tense
a fibre-—REASON is, half of it, SENSE; and the measure
of heaven itself is but the measure of our present
appetltes and concoctlons e e e (VII xiii. 493 494)

This passage reflects Lhe tension which Trlstram is
\experiEncing. On one lével,-he desires to get out of the
body in order to thindeell. ‘But, at the same time, he

is perfectly aware of the body and of the 1nfluence of

)
.

sense ”over "reason.' it is thlq consciousness. of the body.

which reminds Tri;tram of,hls mortallty. ButrTr;stram is
not'totally comfortable withéthétdmortality.. In the
followigd chapter, for idstaoce; ho alloys himself to
improvg_oﬁ,Léssius'aod to speculare on the'deoreaéihg /.
nuﬁber of soul's in~existenoe. This leadé‘hih to entertain
4 w1th joy the scene of the pagan gods returnlng to rule the
world:, ”Bleosed.Juplter. and bl essed every other heathen
~god and‘goddesé"for now ve W1ll all come 1nto play again,
and with Priégus‘at your talls——what JOVlal tlmes'"
(VII;xiv.495){ ‘Prlapuo‘ls the god of male generatlve‘
~f§o%er, So-that'“Pridpus-at your'hailS"veVokes'an(obvious'
_sogual:image. Significantly, it is at this‘poihtg when the
'thogght‘of Pb;apus remindé.Tristrém of- his éexuality; that
thé thought of mortality reforné:. | |

,;y... but where atn I2- and inro what.a'delioious.riot‘of

things as I rushing? I--I who must be cut short in

the midst of my days, and taste no more of’'em .than

"what I borrow from my imagination--peace to thee,
vgenerous fool' and let me go on. “(VII.Xiv.495)
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If Tristram woere comforkable with his mortality, he would

accept the image of "Priapus at your tails" as a source
I3 ' .
of joy. Instecad, it is only a reminder of death for him,

- Thus, he rejects'thencreativity of Priapus and the”
célebratidn of life which the "delicious riot of things"
seems éq connote, and he enbarks once more oﬁ his senseless
o .flight. |

Trist:am-does not stopjrunning away frdm:death

‘until he arrives at'the“Plains of Languedoc. © Howevef, he

never really denies mortality, and he continuaily returns.

to the sexual theme. Of note is the story of / the Abbess of -

Andouillets and -Margarita. The stbry.itself/repﬁéﬁents

 Tristram's attempt to explaiqythé significance of the two

o @

séXual WOrds—-bougef andAfouter—Lwhich are'necesséry-to
get ?rench_posﬁghofées @Qving;‘ But T:iétrém.ié.unaﬁle
:simﬁly'to wtite the.wérds; he wiéhes»to~convey themlto us
ih a "clean" faShidn; -

e . now as these words cost nothing, I long from my
soul to tell the reader what they are; but here 1is the .
question-—-they must be told him plainly, and with the
most distinct articulation, or it will answer no
end--and yet to do it .in that plain way--though their
reverences may laugh at it in the bed-chamber--full
“well I wot, they will abuse it in the parlour: for
 which cause, I have been volving and revolving in my £
fancy some time, but to no purpose, by what clean
device or facete contrivance I might so modulate L
" them, that whilst I satisfy that ear which the reader
chuses to lend me--I might not dissatisfy the other
which he keeps to himself. * S ‘ .

--My ink burns my finger to try—--and when.I .
have-—'twill have a worse conséquence--it will burn e
(I fear) my paper. L , S : :

¢ —-Noj--I-dare not .M. . . (VII.xx.503)

Tristram's prose here is rather titillating and it reflects
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his (_j;,xgl;c: with the. reader. By pratending to be Lastidious,
~he heightens our own awarencss of the various levels of
lenguagc; And, ‘in ad@ition, the story of‘the abbess cnd
her ﬁbvice analyzes in a humorous vein the problem of
‘human ‘consciousness in terms of sin, mortality,_end
language.

As"Tfistram's titilletinq intrbductien toxthe
story suggests, language is problematic.:l because it can
dppeal to the reader's ”dirty“kas_well as to his "clean"
ear™ But, of cdurse, the two words which Tristram wishes

i

to convey to us are both dlrty His desire tovpreseﬁt
them’through a ”clean device" is therefore as hypocritical
as the two nuns' attempL to Spllt the words 1n half so as

" to avoid sin. As Burkhardt haS‘p01nted out, language is
subject to the law of gravity just as man is bccause man is
“.a fallen creature and he is incapable of perfect

18

4commun1catlon. To fall to accept respon51blllty for the

fallen natﬁre'of.language——in other words, to fail to =
recogniZe.the.dirty'and éinful aspects of language——iSv
rcnﬁamodct to reJectlnq respon51b113ty for one! ; own ,
.mortallty and sinfulness. Tristram is aware of thls, fer7
he dec1des not to use. a “clean dev1ce" to- convey the words,
but he tells a parable which is rich in both sexual
vlnnuendo and religious 1magery. |

The abbess of Andoulllets and Margarlta are the two

_hypocrites of the piece: They aregconcerned with maintaining

their'ipnocence in a world which-is inherently fallen and
B i R .
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cor:x?lgpt. Ironically, they and the world around Lzlnf»‘n'\‘mr e

depifcted in highly sexual Lgnlqllu(ﬂj. The word abbess it )(‘lL

~

was used in the eighteenth century to mean - bawd or a

19 . ; !

mistress of a brothel. This of courso casts a duggestive

. . R , "
slur on all the nuns who live in the abbess's housce. The B

word ggggﬁlllgti means little sausages in Fronoh[ Aand the
abbess and Margarita set oﬁt on their trip to the hot
baths of Bourbon becauseo both are suffering'from very
sexually suggestive ailments. Theiabbess herself is "in
danger of an Anchylosis or.stiff-joint” CVII.xxi}504);‘ aAnd
she tries avyariety of cures. She makes "invocations to
all the saints in heaven proml cuously,'fespecially to the
saints “who had ever had a stlff leg before her." She
'touches it with reliques, paLtlcularly "the thigh-bone of
'the man of Lystra, who has been impotent from his youth."
‘She brihgs "in to her aid the secular arm, _and anointing
itrwith 0ils and hqt ‘fat of anlmals. © And she treats it
v, : ; :

with other concoctlons 1nclud1ng "bonus Henﬂicus,” which
“sounds somewhat akln to the "stiff leg“ ‘mentioned above
(VII xxi.504) . Similarly, Margarita is described as’

a novice of the convent of about seventeen, who had .

been troubled with a,whitloe in her middle finger, Dby

sticking-it constantly into the abbess's cast poultices,

etc.-~-had gained such an interest, that overlooking a

~ sciatical old nun, who might have been set up for
ever by the hot baths of Bourbon, .Margarita, the llttle

novice, was elected as the companion of the Journey.
(VII.xxi.505)

The obscene suggestion in the image of. a “nun"

stieking hervmiddle finger‘into another "nun" is fairly
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transparent. Thore may also be o less obvious soxual
. . “l., . " . .

allusion in the dast phrase ot the pasiiage. In the
B - 4:19
aigh t(:(:rll;l1 (fcrrxt;llu'§f, the oxpression to see compeily Gignified
"to 1Lve by harlolxy . . . ospccolally 1noa good way of

' 1 - (1] ‘)() Yy~ 1 ey - - B R - - © x 3 N
businaess. I'ristram may be suggesting this weaning when

he says thats Margarita (. novi (‘.T.(,.‘ rpun') was "elected as
the companion of the journcy." In addition, the calesh in
which the two nuns traycl hardly evokes thoughts of sedate
purity. -~ It has a fgreen frize" and '"shreds of yellow,

binding.”zl There are four dozen bells on the harncsér

“And the muleteer's hat is dressed in "hot wine-lees"

(VII xx1.905), 4. description which is not insignificant

-when we remember that hat may refer to the female pudend.

Thebe tOQChEb of rustic realism and”sexual innuendo do not

<beem to be in keeping with the splrlt of the solemnity of

fthe nuns and the whltenees of their uniforms, which

4

e accordlng to Trlstram is a ”eweet emblem of innocence"

v;(v;x XX 1. 505) : -

The qaLdener muleteer also presents a contrast to

-jthe two suppoeedly 1nnocent nuns. He 1is debCrlbed as "a
'ﬁllttle, hearty, broad-set, good- natured, chattering,

ﬂ;“toplng klnd of a fellow who troubled his head very little

Y with the hows ‘and whens of life . . ." (VII.xxi.506). He

lS assoc1ated with sexuallty through- hls hat w1th 1ts

"hot wine- lees"- and there seems to be a sexual allus&on
in “toplng," which may be a remlnder of the

elghteenth century term tog—dlver (one who has loved

. - N
;. : ) : -
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e old hat in hlc tlmb) - He is.a simple son of nature, &
. man who is morb lmkaly to g1va in tQ hls dppbtlteb than

; .

Lo glVb thLm a second thought" ThUb, wh;n he 1s tompted

to sneakvlnto ;p 1nn for a drlnk‘ he qulckly followo hlS .

R
PR

biher nqture. oy
; ‘ D : '
e ~~The. mulotopr was'a ‘son of Adam. I need ‘not say one:
3 word more. . He gave the nules, each of ‘em, a sound
lash, -and looking in the abbesk's and Margarita's _
tfaces (as he did) —-as mach as to say, ‘"here I am'--he
anve.a HLLOnd good ‘crack--as luclhr as '£to say to his
mules; “th on'-+-s50 slinking ‘behind,. he enter'd the
llttle inn at. thc foot of the hill. (VII.xxi.506)

P

lhg ChOILe ot IGHQUTQL hbre is. rpveallng The mule@éen515'

“1 son: of Adam, und ab such he lb weak he 1% a-merd’

S

mOLtil who is bub}cct to temptqtlon -nd chn more bubj

v

to 5urLcnderlng hlmbelf Lo lt. Thus, whcn TrIStLam changeb

Py

-gnthefs ene, he referb to thc muk eer as. the hipplebt and

.

Host thoughtless of mOLtil men (VII £xi. 507)

L leow1be, thp mules belong to thc same 51nful

'world; Thcy are: “credtur that takp advantage of the
/‘,wbrld, lnabmuch 1s thelL piruntb took it of thpm

R (VII xxi.. 507) . Muleb cannot reproduce» P&Lhapb thb is what

Trlbtram 15 re ferLlng to whcn h says that the mules ‘

[ . - - - SR

paLentb took advantage of them, ln bO fdr as the parbnts
(a mlb match of horse and aSb) determlned the mul

1n£crt111ty But, at th@ bQML tlme, nuleb can and do. St
g s ) ) S

copulate. Thuof they do tike qdvantigg of the world by‘
-~ .
beeklug and flnﬁlng pleabure for themselveb. In brlef

”; ___they hold the same r;latlon g% thclr progenltorg as the
Qg%; S muletoux does to Adam, and they llve 1n the woxld w1th

< "9‘
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their own‘s lflsh.lnLcr ts at Heart. ‘Thusﬁ like.the
mul teer, the muleb have no- rhil lnter;st i golng up thé
lhlll.b‘If thc hill lS symbollc of thc‘road to bdlnLhOOd
Or.supra Lbrrbﬁtldl e\thence,‘we can b&¥ thdt the- mulcb
v QLC not motlv ated to cllmb Ain” that dlrLCtlon.' They dnd
Lhe mulLthr -are crea tureb of the wonld and thy pr tpL.
. to remain at ‘the bottom oC thc hlll %Lgnlflcqntly, the"

R ar b

 cldcr mule is Lefcrred to as' a thgwd cnoCLy o}d déWLJ” e

e v ey e
- (VII XX1i. 507) And when 5he dec1d es to btop, th ‘makes
qm obbcenc refelcnca to her pudendum-_ “By my.
S N ‘
tlg‘~» . 'T'11l. go no EurtheL (VII.hhl 507%- , The'mule

l:ls thUb both a sexuﬁl bglng and a remlnder of th dLVll

1nd the tcmptatlonb of the body e "’ " U

At thlb Q01nt Lhe agtlonb of thp two nuns stahd inf

 ‘AbOld‘NLLiLf: Thexbmakp yarlous n01beb 1 hroarlta cvcn e

‘pursés -(subtle~r€mlnde:ﬁof~hgr ﬁppre d_.

I~

sexua llty) hd»tfies to Whlbtle, buﬁ~all=ﬁo no avail. The"

"only rusponbp th;y g , Trlstr m tellb ub,_iévthaf ”the_

R

old mule let a f———? (VII xx11 508) If we remembcr that
athe old mule wus ‘also rcf@rred to as an o]d dgv1l,. thuf
. . = B
’7scene oervcs to rcmlmd us'. both of thc lnebcqpable reallty ;-

T
~

' 0£ ¢o:rupt anlmal naturxband the‘futlllty of the nunb £
‘attempts to 1nfluence it. QEP&rgh halfahoarted meﬁnb. ;The5 : o

fmuletetr\would celtalnly have applled bome welljplaced

‘btrokes of hlS lash. In fact the muleb had gone ha@fway .%Q

o

“'fup the hlll "by vxrtuc of ‘the’ muleteer s two lastvskrokgs  "%§7
G (VI& XX1. 507) The bexual lnnuendo in. the ﬁsrm “strokes .
- . : . Bl
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suggests that the muloteer and thL mules con.communicate

.‘begduse they all dwell‘on the mundane leVol whore the.:j'
splrlt is corLupL and _the Elbgh is. week. BuL‘Lhe nuns try
jto place them elves qbove thls mortal levol Tﬁey-wish to
‘re ch Lhe top of the hlll but thcy do- noL glve the mulo a

: couple oi.strokes And so thelir actlons are 1mpoLent. '

« <

. It is ironic Lhat the flrst thng which comes. into

~ the two hypocrltlcal nuns mlnds whien thgy fdll to budge

the mules 1s thaL they wlll be ravished. And the

1ncreased by Trlstram s use - of’ sehu l 1nnuendo.

“WE are ruln d and undone,vmy Chlld \sald the
‘qobess to Margarita--we, shall Pe here all nlght——we
shall be plunder'd--we shdll be . ravish'd=- = :

- —-We shall be. rav1sh d, Msuld Mirqarlta, as sure
as -a gun.. S '
. ° . Sancta Maria! cried the abbess (forgetting the

© 0!) =—why was I govern'd by this wicked stifif, jéint?

- _+ ‘'why did I leave. the. convent ¢f Andouillets?” ‘and why .
© " 'hdidst thou not- suffer thy servant Lo go unpolluted
“to her tomb? :

0 nmy -finger ! my flngor‘ LrlCd the nov1ce,
‘catching fire at the word servant--why was I not )
content. ‘to put. 1p hcre, or there,‘any where ratherl“
Jthan be- in this strait? - I v

--Strait!. said the abbess. o o . ,

© strait--said the nov1ce,.for torrour had'stiuck'
‘thelr understandlnge——the one know not what she ,
~ said-=the other what she answer'd. '
Sy ooy wvirginity!l virginity! cried the abbess.
8 : ‘ *—1n1t9 —-inity! -said the novice, sobbing.
(VII <x11l 508) o : v FREEI o

"o RS

~

The word play here 1s suggestlve of a sexual bout betWeen'

-~;es_§§i'two women . They both ponder'on belnq raV1shed Then]

Mdrgarlta lntroduces run” and. the abbLSb forgets the‘ng
f[”gl“f The abgess responds with her “w1ched Stl‘ e
555@ she antlcrpates g01ng to ‘her tomb not funpoiluted:$A
qurgarlta then catches ”flre,‘ dnd her flnger makes’h;;oc‘
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mﬁh Ehe.nokt.pafagrdpﬁ, fidally.ondfng‘up‘:in‘this,étrqié.'
.‘Tﬁe‘“Strait“ cxcitos.tﬁe abﬁcss;v And'thé pdssagé‘cnds.in
a scene df unconLLollablo outburéts about.virgimjty, whichQ
qeems; Judglng from the loss of bYlllblOb in ‘the la;tdline,
:to be Lbblng away | |

’
Thls thnL prppqres us for thg game sort of v;rbql

o

 play'in-thc Jasﬁ chapter of the'stofy.m.Once more the usé.
of_lqndﬁage'ﬁdgggsts_d-sexudlicoanniqntidn__ Sighifigantly?
;t:is tﬁe abbess'(l 2t us noL forget thL double meaning of
uhe‘WOfdf'who sugg st§ that a mortdl sin’ gane- be avoided: by
“amlcably hlelng Lt bCLWlYL yourb:lf and‘anothcr pcrbon.

"

Thc cffoct Qf ho con@pndb, is Lhdt th sin "in
3 .

: l
Acoursa become

ﬂ.uted 1nto~dé éin at all" (VIT.xxv 509)

ﬂThé abbess main

w

a'nb that thore 1¢>no ”turpltude" inA

4_pronoun01ng 51 '~dbylldbl es; so she suc geets that thty

pfOLde as fqﬁ ows :- ”l w111 séy bou, and thou qhalt say

, T .L i
ger- and, tlen qlterndtuly, as-there is no more 51n in*- fou

1ta11c~J'(llke ga, bOl la, re; me,‘ut, atzour compllges)

“&,

.“wift'h'zs-_r ,(VII.xxv 509~ 510) The‘aCtﬁla;,.v'exe'éiiti_bn of this
4pla; startsﬂout"slbwly and -incre ;é'in momentum as

dMargdrita urgés the.@bbesg:to go ”qulcker btlll :”qulcker
btlll . “qulcker btlll" (VLI XXV. 510) . " The 81nful‘

buggestlon of thls acceleratlng mntual motlon is then .

‘5relnforced by thelr flnal comments-, ”They do not understand
E qu crled Margarlt ——But the Dev1l does, sa;d the abbess

-of Andoulllets (V11 xxv 510)
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The iroﬁiC'contrdstxbotwcen Tristramfs very sexual
languagé and the nuns'lattempt,to‘avoid‘tho sexuality of
languﬂge underlinés their hypocrisy " At the same time,
the 1mqgtry rtlatlng to Adam and the devil bugg ests. a
deeper mcanlng The abbess qnd Margarita seem Lo be

dtnylng thLlL Adamlc erltlgL dnd thtlr Edllen nature.- They

"vtry to qv01d contatt W1th thL dLVll and Wlth thelr own

carnallty. By lmpllcatlon,‘they seem to be denylng the

‘“ﬁWJOf their mortallty But. -

existcnce of their own bodies

,they of course cannot get out of thtlr bodleb,~]ust as. . o o

5 ¢
"Trlbtram and the Pythagoreanb cannot rcally gct out of "

h011 bOdleS " And so’ the nuns come - face to: face (04 C g

./‘

Latth che to tdli) w1th the haroh reallty of their”
anlmdllty and thelr mortallty ?}

Trlstram, on the Otth hdnd doesfﬁccept his own

o

R < . i
PP

‘mOLtallty It is Slgnlflcant that we learn ‘in the chapter,“
'1mmtdlately Eollow1ng the abbebs and Margatha story that SR
fTrlstram has been wearlng hlS fool s cap. He 1ddresses‘ﬂw
"Madam“ agaln,'qnd he pretendb to try to éet the story out . ;@
*of her nind. | But 1ron1cally, tht mcthod whlch hc uses 151
to'play w1th sexual language‘t |
:tf ——Pray reach me my fool schp——I fear you 51t upen
it Madam--'tis under the cushion--I'll put it on-— -
) Blebs ‘me! you have had it  upon your: head thlS

‘hélf hour.——There then let 4t qtay, with a
C - Fa-ra diddle d&i

- ahd a fa- ri~diddle- d o 't; o y "_T;
and a high- dum——dye ~dum - SR o S
& N . fiddle - - dumb - C. -

“;And now, \Madam, we may’ venture, I hope, a'littléfto'gour
on., S(VII xxv1 511) ) o L



‘e
. '%@ -
useven, Trl&ttdm slows down 1n hlS Journey qcn@ssfrance and

The location of Tristram's "fool's cap" is’interesting.

Tpistrum's_suggestion that ”Madam“»is sitting upon the
S . : . uﬁﬁ
'cap" invites a scxuul reidlng - And “head”'can be . ¢

interp}cted sexually, ‘as it is a rcmlnder of cuckoldry and

‘maidenheod.I Also, both "diddle" and “Elddle' mayahave

female pudend from about 1800. Th&

‘t‘01ress familiérlv

sexual meanings.. “As a verb, diddle meant to Shake‘in the

i

eighteenth century, whencc dcllved the meaning to copulate

/

with. 24 Accordinq to'Partrfdge['fldggg c(} rofer to the

RN

& x"

R :
ﬁ m<in¢ng may not have
,,'\ Ar‘;ﬂ}:d' )

%?“Vcrb to flddle

.,‘1
bocn in use ine St erne'’ s tlme.

fi’t\ i .
has had ¢fthe meanlw

3
o g 2

“There is llttle doﬁ-“&thit Sterne is playlng w1th the .

4‘1;4 T
b

sexual meanlngs of these termsf Ihe playful attltude

’towards the “fool s‘cap. and ”Madsm”,makes this.a.

acertalnty..

\,.

‘about hypocrlsy and mortallty plus hls teaSIngogame Wlth

1

'”Madim” rcmlnd us that he is playlng his role as Jester 1n

¢

Trlstram s donnlng ol the fool .§ cap’ to tell a story

the troﬁlt1on of parson Yorlck In the temalnder of volume

rthere are 1nd1catlons that he accepts the llmltatlons of

rmortallty  For one thlng, Trlstram demonstrates a greater

~ > L ﬂ)
rnterest ln the educatlonal aspects of the tour.. He takes

tlme txgtecount the story of the " experlences of Auxerre
durlng hlS grand tour Wlth ‘his famlly (VII xxv11) He .

shows an 1nterest in the clock at Lyons (VII xxx), the

3

Co
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hiStory»oﬁ China in Chiruﬁﬂ? (VIlIxXx)( and tjuu lovers' tomb
(VIT.xxxi). And he demonstrates a healthy gttitude,towards‘
dCath.l‘Whenhhis chaise dies, "as jt'woro,‘he sells it Lo S
Q ”vamping‘chaiso—undertaker“’and he pralaos.hlb p051t1ve
wthinklng‘in'the matter:w "And thlevls‘my usual mathod of'-
'book-kceping, at'least'withlthe'disaStersiof llfe;~maklng

a penny of every one o§v’em as they happen to me--':

L
oo T

(VII.xxix.517).

| - Tri%tram also ¢ hOWbba cont1nu1ng 1ntereat in-
‘SLXUdl storloa and sexual Johlno around The story of
'Tristram, Walter, Toby; and Trmm*ln Auxerre 1n¢ludes;the
“anecdote of Makima and Cptat ’ﬁhe'anecdote itselftshows a -
pldyful attltude towards sex. Slﬁhlficantly} the_theme]of_
onJoyment is 1ntroduced by letcr, who_fclapp'd bothéhis_
hands up?n'hls codfpleCeVﬁAYII.xxvll.514);%5§n Tobyls‘
: hobbyhorse-is'embarraésed. The_preaenCe ofmthe'cod—piece
Aand.the'se*ual pun‘in “clapp“d" set the tone for the |
lnnuendoes in ‘the reet of the etory ‘ M1x1ma came to’
bRavenna to ”touch ‘the body—~ -=0f Salnt MAXI&U; 3 sugdests
Walter Joklnglv 'Butiactdally ltflSASﬁlnt germaln, 1When
Toby -asks what'she goteby it;#walter again‘plays withvthe:
.sexual level and suggests,fJWhat does anthomanmget'by it?“lr

The Benedlctlne gulde 1mmed1ately answers “MART&RDQME”

SR

.

and thus deflates Walter s Joke.l But when the Benedlctlne?‘ T

b.says that "St. Maxima has laln in thls tomb for four'

hundred years, and two hundred before her canonlzatlon,

v : cr

Walter gets in another sexual pun by buggestlng that ”!tls

‘
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but -« slowvrise.“ .Wultor ls‘flnally vierrlous when he
discovors-hhat lﬁﬁ nan wﬁo "has got laiq down" bcsido; the
beeﬁtiful‘Maxlmd is -St. thdt, a bishop. C1he names of Ehe'

two saints complement Walter's theory ot Christian names
. ’

and also onhungo the bLXUdl JOkC (VII. xxv11 514 315) As

<in the,story of the abboss ‘and Margarita, the scxual level

serves to deflate the pretentious and the dffectedly

upra human. In this case, the great saints Maxima and

:» ;7 .

FfOpLat @re rodured to mere mortqls who have genitalia and

%17
are as subj ct Lo carnal knowlodge’as;onyone else.
Similarly, Lho‘story of Amdnous and Amandqc idicules
overinfldted romantic loye. The story deals w1th two
lonq lo>t lovers, who, on dlscovorlng each other, Wfly.‘
’lnto each others arms, and both drop down dead for joy"
(VIl.xxxi,SZl). There is an implied Sexual Joke here. in -
-thé”%erm_gg'gigg,.xt 15 significant that Tristram seems to
be identifyfhglsex end “h here and using'these two
-related themes as a mea: >f‘sat1rlzlng aﬁfected states of -

o

rmind Interestlngly enough Trlstram eventually dlscovers

‘

'that the tomb of the two lovers does not even exist, and 1t'
is at‘that p01nt that he mounts a mule instead of his.
>  'horse so thaL he can travel more slowly (VII x1l-— Xll)
‘ It is also of note w1th relatlon to mules and .

other anlmals that. Trlstram 1ntroduces the 1nc1dent in <
._whlch he ‘seems to come to terms with hlS own anlmal nature'

Ty

v inm thlS latter sectlon of volume seven. It is-in thls part

5

of. hls wrltlngs, 1mmed1ately after he sells hls chaise to
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the ;'(‘1\LlfLL:L)-<llll(iL;lf\_;\](AJIT, "phat Tristram f?k)lli?(Wisfi(:tJ that he
suffered the worst of sexual cnﬂ»arruxs:unur\ts,' "the most

’ oppresSive of its kinﬁ which eoﬁld.bofall me as a man,
proud, as he ought to be of his manhood—-" (VII.xxix.Sl?).
Tristrdm shows duLhcntlc honesLy in bolng ablo to depict .
hims elf "with my garttrs in my hand rof]ecLlng upon what
had not pass'd" (VII.xxrx.SlB).

-This sort of henosLy reflects fIJstlam | ability

Cto expose his sexuality.’ This idea-is humorously depicted

sdene 1nvolv1ng Trlstram s conﬁrontatlon with the
ass, a sc ehéﬁwhlch has several parallels with the story
af the abbess of Andoulllets and Margarlta. lee them,
Trnstram is LOFernLLd with a stubborn annmal who refuses
. to mover(and llke them, Trlstram is unable to communlcate
.witﬁ the animal noththstandlng his issertlon that ”w1th
an aSs,'IAcan ommune for ever" (VII xxxii. 523) Trlstram
‘makes\Sure we note the parallels w1th the abbess S story, .

‘for when his 1mag1nary dlalogue is lnterrupted by someone -

beatlng the ass (as the abbess s muleteer would have done)

- he remarks ihat the last word (“d—— ”) "was but e oof
1t/pronounced. llke the abbess of Andoulllets —-—— B0 Lheree
was no sin in 1t)” (VII xxxii. 524) The final parallel

w1th the abbess s story comes at the end when the ass,lln

;rushlng past Trlstram, tears Trlstram =h breeches W1th hlS
"y .

pannler and thus exposes Trlstram s manhood _ Thls flnal

‘1nc1dent also p01nts to a contrast w1th the abbess of

‘;Andouillets sthy;‘for, whereas the hyp0cr1t1cal nuns are.

Y
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frustrated by two muleos (terile andmals), Tristram Lhe
solf-conscious narvator confronts an ass (Che anatomical

) ;

meaning o ﬁ C])(: word is tLt)(:::(:glI);1t)l_(:) 1:11;1t4 Lorcos him t;cs
exposc"his sexuality.

As in the abbess  of Andouillets story, the themes®
'of_sex, animal nature, and SQlf~awaru honesty are
juxtaposcd (note that Tristram;addLe,suv the ass as
Mlonesty " —-VIT.xxxii. 523) . lrlstram‘s iuability to uwve‘
the ass stems frem‘hls initial inability to see the ass
for Wﬁat it is--an ass (au’animal‘and'a sexual object)——aud
nhot a creature with whom he ."can commune for_ever“'at an’
fintelloctual leuel. The enly'way one can communicate wlth ;,
an ass is with a."thundering bastinado" (VIT.xxxii.524),
or, iu other~words;‘an animal must be dealt with in;animal

termsf» And this idea is'placed in humorous relief by .

. . . Fi

) o Lo ) . . o . . . ¥

Tristram's torn breeches a%d his exposed animality. - It 1s Co
: o R = _ A i ‘

1also‘of note that Walter uses the term ass toirefe: to his
_Sexual passion‘(VII.xxsi.584).‘HIndeed,[Tfistfam-calls
‘Walter's ass ”e‘beast coneupiscent“ (VII.xXxi.5845 and
‘warns hls readers from mountlng such an uncontrollable
anlmal. Slgnlflcantly,'Walter s.“ass”vls assoclated ‘with
sexualiﬁy, gt a sexuallty of a dangereus and untameqble
'nature! Trlstram s confrontatlon w1th the ass, on the
\oﬁher hend, results in‘a greater aWareness of man's énimal-
nature {an . awareness which ing ~Iudes sexuallty but is not |
domlnated by - lt) - l o o DI -

In the chapters whlch follow, Tristram’experiences
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more the themes of sexuality and ce
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some haunan frastrations, o must deal wilh Fronch taxess,
which originally infuriate him; bBut he soon learns to make

peace with the Fronch (VILLxaxv.528):  He then loses hig

remarks-.—"Sancho Panga, when he lost his ass's PURNITURIL,

did not exclaim more bitterly" (VIL.xxxvi.529). But
Tristram soon gets a grip on himself and he rememboer:s that
he left the remarks in his: chaise, He returns to the

chaigo—vamper's on September 8, the day of the nativity of

“the Virgiﬁ. And he finds the remarks in the hair of a

woman. . who 1is {5 rticipating in maypoling activities

(VII.xvala1.331){ This contrast between the Virgin and a

fertility rite celebrating * ' phallus cmphasizes once’
b ‘ . :

ation of life.
After Tristrem.tries to see omb of .the lovers,
an actioh‘which may . be &%Eerpretedvas a(sign‘that He can
confront death, Tristram's travelsJSIQW down;‘eﬁgvnOWmnideeim
a mule, and he'deeeends:onto the Pldine of Languedec.
Unlike thebabbess and tﬁe nevice,“TriStram Ls;not trying

to drive an. unW1lllng mule up Aa. hlll "Réther, he-is'on

'the mule,'and the two of them move together along a. plqln.

By contrast to his earller breakneck fllght in whlch he.

—

had no time for ‘the various 51ghts of 1nterest Trletrdm

,now»traVels on a landscape which offers no Slghtb but whlch

- !

nonetheless detains him at every steps; for he is now in
the mood <o comine. (as he could not do during his flight

'from‘death) WLLh hlS Fellow man.;“

How far my pen has been fatlgued llke those of other
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travellors, in thic jowrney ol it, ovelr so bareen o
tracke-—-the world must  judge--bult Lhe traceds ot it
which are now all ael o'vibrating together this
noment, tell me 'tis the most fruittful and busy-per !

off my Lite; Lor aso L had made no conventidon with my

man with the gun ags to Lime--by stopping and’ talking

to overy soul L omet who was not in.a full trot—-—-joiniug
all partics before me—-waiting for every soul ’
behind--hailing all those who wepe coming through  a
cross roads—-—arresting all kinds of beggars, pilgrins, .o
fiddlers, [ryars--not passing by o woman in a i
nulberry-tree without comuending her legs, and tempting
her into conversation with a pinch of snuff--In short,
by seizing overy handle, of what sizce or shape Goever,.
which chance held out to me in this journcy--IT turned
my plain into a c¢ity--I was always in company, and

with great variety too; and as my mule lovaed society
as much as myself, and had some proposals always on

his part to offecr to every beast he met--1I1 am Lonfld"nt
wee could have passced through pPall-Mall or St.

James's-5Street for a month tochhL , with fewer .

doventurvv——dnd seen less of human nature. (VII.xliii.536)

The emphasis on "human nature" is significant.’ -
Tristram now cons Clously accepts his own human nature. .qis
”fatlgued“-Vpen“ suggests that he has bLen exercising his\

A . » 1

i

“sexuality (hence, his mortality). This suggestion is

further reinforced by lristram's ”jOining all parties !
before” him and waiting for those "behind" and then by\hié T
"hailing all those who were coming through cross roads." -] o

"

o : : ' R .
Coming, of course, can refer to ejaculation. “And cross in
the eighteenth century meant to bestride a horse, from
-which derived the signification'of to have intercourse with

a woman.26 "Fiddlers" may also be an obscene 1nnuendo.27,

N

It is of note that'Tristra now w1lllnqu stops to dally

“with women by ”temptlng” th\m 1nto conversatlon ("w1th a

pinch:. ._i”)ﬁ and he allows\hls mule to. make 1ts

"proposals. " And in fact

e

£
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Focords hiin open aceeptance ol sex and - his decision to
colebrate Lite, mtorestingly enoagh,  this g brought out
by Uristram's encounter with his mule:

C_The sun wes selte-they had done “thoelir work: the
nyphs had ticd up their hair arresh--and the swaines
woere proeparing tor a carousgal . ——-My muloe made a dead »
point—--'Tis the fife and tabourin, said I--1'm ' i
frightentd to death, quoth he--They are running at s
ring of plcasure, said I, giving him a pr ick—--By soint
Boogar, and all the gaints ab the backside of the thoo
‘"ol purgatory, said he--(making tho saue resolution
.lelx the abbesse of Andouillets) L1 not go a stoep
further--—'Tis vory well, sir, said I—-I never wili
. arguce a point with onc o[ your {fami ly, as long . as— -1
1ive: so leaping off his back, and kicking off once
boot into this ditch, and t'other into that--I'll
~take a dance, said I--s0 ngy you here.’ (VIT.x1iii.537)

Tristram applies "a prick“ to the mule. ~and the animal
maken two explicit references to sodcfmy ("saint Booygar"

and "backside") . It is 'significanto that thie imagery of
homosex’u.ality..is followéd by the refefcnce' to the abb‘ese

of Andoﬁil’ets story, for that §to;y‘also /contains blatant

'suggestlonb of lesblanlsm. as well, both'of'these epigodes

'

1nvolve a frustratlng encoﬁnt or betwee ri a person‘and a

mule (a sterlle anlmal) In the case of the’ i\bbebb and

the novice, all thls sexual 1magery serves. to focub on

the stcrlllty and hypocrlsy of the two nuns. In Tristram's

a

case, the same sexual imagery 'is "used. But Tristram seems .

"to transcend the abbess =] btate &f mind. Indeed, .'I‘L‘i_s_tiram

’sees that the mule makecs a "dead ponﬂ:"- and it 1is

:meort nt to remember th@t Qolnt can J;efer to the punls.28

\ a

- Thus, when Trletram resolves never £o argue "a pOlnt ‘with

\

one _oﬁ yo\ur famlly, as long as I llve \" he 1s, in symbollcal

|
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ertme:s, malkineg o 14 -.1}f [RTRAR (11f with the stert ity whitoeh Lhe
l"llll‘t' 1‘<~}‘)1‘w::4~n!.:;.v lz\n«i,‘: in tact, he }'HlV(‘.‘rivlh(' homeosexia l
and ostert e mule and daneess vith o girl o who i o described
in ianwryxyhivh nnqqeulu a lively tilly who yinhun .o bao

riddarr by G cavaliev:

A sun-burnt daughtor ol Labour rose up from the
gqroupe to mect me as [oadvanced towards them; her
hair, which was a davk chegtnut, approaching rathen
to o black, wasn tied up in o kbot, abl buta single
trroes s, : : '

/ We want g cavalicor, said she, holding out both her

yhands, as if Lo oftfer them--And a cavalier yoe shall
have; said I, taking hold of both of them. | My
italics. | (VIL.x1iii.537)

As they dancae, Tristram i contiHUUuSly tormentdads
, 7 ) '

. . .
by the "cursoed slit" in the givl's petticoat. “The deuce

take that slitl!" exclaims Tristram at onge point, suggesting
|
{ . ! :
that he has more than one Kind of "l i}t:“ in mingd. However,

Trlstrgm doeb not,run'away from the ”Jlit " and ho choptg

|
¢ the splrlt of the girl's’ song——”VIVA LA JOIA' FIDON LAS

/

TRISTESSAL" (VII.x1111.538). At the same time, he -is also
. ' . ] ’ 4".
conscious of the sinfulness of "the slit, sinful fn the”

sense that ‘it re pres nts man's~fallen state‘aﬁteg Adam
v . ' . . /

and Eve's sin,’and it embodies mortality just (S:Janaton#

does. It iszperhape for this reason that he_/ 11 it. a
”Cursed slite " Trlatram thus remalns/torn 1n hlg_attltudc

. .

‘,to sexuallty——lt is attractlve and 1t is e}so a reminder

’

/

of mortallty. But 1t 15 slgnlflcant that Trlstram s /

{

“:r."df.'.‘:ﬂ'- ) - wt \ I
“Wf - negatlve feellngs do not amount to reJectlon4 Indeed '

H

although he leaves the ”daughter of Labour " he no[longer

o r;desna ste:lle mule, but he dances across France all the



» - But Trlstram does not begln to recount Toby =N amours'
..\- . \ °
1mmed1ately Volumes seven and . elght are characterlzed L
by dlgre551ons Jusﬁ as the flrst slx volumes are.. Indeed
o K“,@v ‘ .
‘as the flrst chapter Of volume elght 1nd1cates, Trlstram 8
.41‘.‘ ‘
’sense of mortallﬁy and of self manlfests ltself throughout _
“his book through hls empha51s on - tﬁe act1v1ty,of the‘mlnd
rather than on the act1V1ties of plot' 3
——BUT softly—_for in these’ sportlve plalns,‘and'under _
this genial sun-where’ at thlsllnstant all flesh ' is .
running:out’ plplng, 1dﬂllng,?and danclng to the
.vintage, and every step that's taken, the judgment i%
surprlsed by the imagination, I defy, notw1thstand1ng
~alls that” has 'heen: said upon straight.lines in. sundry
pages” of ‘my book——I defy the best *cabbage planter that’
- ever existed, whether he plants pbackwards or. ‘forwards, .
° it makes little: djfferehce in’ the account (except that S
" he will -have more’to. answer for: in the one case than
‘din. the other)——I defy. him to go on coolly, crltlcally,,
* and canonlcally,‘plantlng his Cabbages one by one, in :
ustralght lines, '‘and stoical distances, especially if
o sYlits in pettlcoats are unsew'd up——w1thout ever and’
© anon straddling out, = Or sldllng into some bastardly -
dlgre551on——ln Freeze-land, g—land and some - otherv,';,;
lands I wot Of——lt may be done-—_.(VIII i. 539) ' .
fThls passage is- of note for 1ts sensuous and sexual
llmpllcatlons.?g_ The- flrst sentence deplcts a v1brant -f_jﬁf
{ g, K
sun- drenched scene whlch 1% domlnated by "flesh “plplng,|
”fiddllng,; 7danc1ng,; and ”the vxntage. yAmong these'
.terms,:“flesh'”l”flddllng,f and ”plplng“ all carry sexual'
l connotatlons.y These lnnuendoes are followed by the

N S A o T 187

way to Pringello“s‘paVil¥Lon Where'he1§romises to write

Toby s. amours.'-" ; R o f. .

F'descrlptlon of the cabbage planter, whlch 15 1tself &y. 53?1
; 3
[sexual Joke%based on - the 1dea of plantlng seed (semen)

lAlso, Partrldge notes that to Elant can 51gn1fy to place ; )

. ot . : : N ! . . > R . BRI L -



S o 'f.-; 188

or set in p051tlon,.Whence comes the meaning to achieve, or

"
Tha

30 \ : S :
- to asslst -sexual 1ntrom15510db ‘.In addltlon, cabbage

L

!

<. W
SN N

century 31 The wealth of sexual materlal 1n thls passage
ASuggests that cabbage must ‘haveé had a sexual meanlng

‘ a -
durlng Sterne ‘s tlme as well Ehls sexual 1nnuendo 15‘)_

77re1nfofced by the references to “stralght llnes, “the act’

“of plantlng'”backwards Qr - forwands,“"“sllts in pettlcoats,

”straddllng OUt f'%?d ”51dllng lnto And the reference

_to ”bastardly dlngaSlOn“ suggests the progeny of all thls
”plantlng ‘ Thls emphaSLS on’ sexuallty and 1lleg1t1macy

relnforces the connectlon between sex, mortallty,»and sin -

,_whlch 1s establlsheo ln volume seven. The 1mpllcatlonseems

, L5

______

to be that Trlstram as a mortal man i's consclous of the Léf’5h'

//

fthoughts whlch that mortallty 1ncludes Qherefore, asfa,l gf,ﬁ

.self consc1ous narrator, he can“ot help but relate the

“bastardly dlgreSSLOns“ whlch run through hls mortal mlnd

°

. oentlmental Journex 1s much less “dlgre551ve

ithan'Tristram Shandy'and 1t does not contaln an explic1t

ey

confrontatlon w1th death However,'the,cholce of Yorlck

as a selg—consc1ous narrator who plays the role of Verbal

\

:vjester 1nd1cates that Sterne s method had not changed qh

3 N /
any substantlal way when he came to wrlte hls flnal wof&
o

\

v‘Indeed Yorlck of A Sentlmental Journez is to a large

, \ :
-_;exte t an amalgam of Trlstram and Yorlck from Trlstram

4
Shandy. lee Trlstram,,the sentlmental Yorlck is a
[V

ﬂlhobthorse rlder who is fully aware of ‘his. weaknesses and

\ ar—

A
\
o

RN

o » .
,was used to refer to the female pudend 1n the nrnetccnth .



' ‘of 1dent1ty LS assoc1ated W1th consclousness and ¥_<

rscenes whlch evoke the themes of death amd sex——namely,

the ”Passport”‘chapters.

TR 7
: ;

) who is lntent on 1ncreas1ng the Fwareness of hls audlence

And l;ke Yorlck of ‘Tristram Shandy, the sentlmcntal Yorlck .

is both a Cervantlc Jester and a Hamletlan death s head.

s ‘
Ir addltlon, the latter Yorlck is a traveller who lrke
)
Trlstram ln volume seven” exerc1ses hls self awareness and'

_comes face to face W1th hlS own 1dent1ty in . a serles of

N s A

o .

It is of note that Yorlck S search for a passport

I .

7ls sparked by the starllng eplsode HlS 1nab111ty to

5

,free the blrd leads hlm to 1mag1ne “the horrors of solltary

« . e < . ¥

»conflnement (202—%03) Thls v151on of the sufFerlng whlch[.

wid l eventuafly end in a solltary death spurs Yorlck to

- sekk out the Count de B**** sp “as to obtaln a passport.

o

Interestlngly enough 'Yorlck S meetlng w1th the Count 1s

concerned both with Feath and w1th 1dent1ty : The problem

"\“::‘ =7

self knowledge——somethlng whlch Yorlck struggles to 1ncrease7

§ - s

‘throughout hlS travels And 1t is tmportant that on thls

Tpartlcular occa51on Yorlck flnds it ea51er to ldentlfy

A .
hlmself because he can p01nt to hlS Shakespearean namesake:_

_ \T ere is not a more perplex1ng affalr in llfe to
‘me, than_ to set about telling apy one who I ‘am-—for e
fthere is scarce:any body I. cannot glve a better account
of than of myself; and I’ have often wish'd I could.do-

e it in a single word——and ‘have an_end of it. It was

the only tlﬁeﬂahd oecasion in my life,” I could
'~'accompllsh this to any purpose~—for Shakespear: lylng
© ~upon the table, and ‘recollecting- I was in his books,
.I took up Hamlet, -and turning 1mmed1ately to -the
grave-diggers. scene ‘in_ the fifth act I lay! a my.
flnger upon YORICK and advanc1ng the book to. the Count

189.
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‘' *

with my flnger all the way . ‘over the name—~Me, ¥01cr}. |

ot gaid I.

put out of the  Count's mind,
- or by what magic he could
.eéight hundred years ‘makes nothing
- certain the French cbnceive better
* wonder at @wothing in this wor]d

Now whether the idea of poor Yorlck
by the reality of. my own,
drop. & perlod of seven Or,

:_’

190 )

s skull was

in this account—-'tls
than they combine~-T -

and the less at this:;
ingsmuch. as one of the- flrSt of . oun—awnmchurch

fonnw‘

whose candour and paternal sentlmcnts I have the 7

hi
very

est veneration,
same case.

fell “into the same mistake in the
~-"He could not bear.

he sald to'look

» & into sermons wrote by’ the klng of Denmark g Jester -

G2p1-222) Y

I3 ' A’.

B

repngmand agalnst those contemporarle

‘ objected “to the appearance of Yorlck s

. A. a g -
-sermons’.32

"But,fat the same tlmEp the

elmportant statement about ;Krick s 1dent1ty

Jester,‘a memento morl,

"v

, parson The Count 1n51sts on keeplng

'gskull“ 1n ‘mind, 'thereby

.ibetween Yorlck and death.

K

assoc1atlon Indeed 1t 1s Yorlck who

by p01nt1ng to . the grave dlggers scene
_when the Count asks
(223)

answers ”Je le SUlS

Xorlck does accept ‘his assoc1atlon w1th death.

The latter part of thlS passaie

‘strengthenlng the assoclatlon T .

YOrlck does

”Et Mon51er est 11‘

is intended as a
. - @‘ . T N .

. AR
_of Sterne who |

- . . . N

! B s
name on Sterne‘s*
passage makes an

He is a . .-

and Yorlck 1ns1sts,;heﬂiSra“live

poor YOrle s~'"

El

not deny thls“

1dent1fles hlmself

in Hamlet;f‘An@

Yor1ck7” Yorlck

Thls scene suggests that-ncfﬁ

BUt,

: a self consc1ous Jester, Yorlck,does not llmlt hlmself to 7 ..

| starlng at death

h»also values hlS ablllty to- enJoy llfe.'

Count steps out of the room,
' i
‘Much Ado About Nothlng, and he pralses

He accepts hls mortallty,

Yorlch takes up a copy of

3

and thus he

In fact ’when the .

R

™

a

the ”sweet



A

-~

..dellghts in Yorlck s JOkeS about the Engllsh court"

'-(228) ‘He pretends to be sorry for the flgure.he cut in.

| 191

. ‘\“ N . .

pl]ablllty of manﬂs_splrlt that can at Ondevsurrender
&

1tself to 1&lu51ons, whlch cheat expectatlon and sorrow of

‘_‘thelr Weary moments7“ (224 225) An% when the Count returns,

‘A . !

}we are remlnded agaln of Yorlck S Joyful attltude to life.

The Count remarks, ech01ng the Duc de c***, that "un homme

'g'l rit ;_: P ne sera lamals dangereuz (2?6)2 _And he

\Sterne then prov1des a. flnal remlnder of Yorlck s -

«

mortal consc1ousness by endlng the - “Passport” sectlon w1th

ya sexual Joke.q Yorlck has galned hlS passport, but the

passport 1dent1f1es h1m as. ”Mr Yorlck the klng\s Jester

'the eplsode; but one wonderSohow serlously one can take-

,”the klng s Jester Indeed - the amblgulty of his language

suggests that another Jest is about to follow-‘f:‘ oot
But there.;s nothlng unmlxt in this . world; and-some.
of the. gravest of our divines have carrled ‘it so far -
‘as to affirm, . that enjoyment itself was attended even
- with a 51gh~—and that the greatest hey knew of, v
,'termlnated in a géneral way, ln llttle better “than a‘
-_convu151on.A (228) :

STt 1s clear that thls.”convu151on vlS to be taken

as'a sexual one, for Yorlck then goes on to tell the story

' ~ d

.of Bevorlsklus, who had obserVed a “cock sparrow and hrs

: mate exper1enc1ng thls "enJoyment a full ”three and twenty
‘:.tlmes ang a half” Whlle the learned man was trylng to'

: wrlte his “genealogy 1(228) Yorlck then pretends to ‘be A

el '.o

' embarrassed and he clalms that thls anecdote is nothlng .1

to my travels——So I thFe——TW1Ce beg pardon for 1t” §g29)

-



~essénce of what was to-beoome the center of his  comic

‘Wlth the klhg s Jester.

AlS through the Jest, partlcularly.the sexual 1nnuendo,

193
the first analysle of the ruang pass sions, whlnh SL rne

sccmcd to see as one of thc most serlous.Ob tacles tO

cons ClOUunQSQ% In these early wrltlngsﬂSterne defined the
' . o

Lo
o v

world——thp hobbyhors But the medlum of the Chr1 tlan

*

,sermon by,lts very. nature llmlted Sterne's Hamletlan

T

" persona .to the Serious level For this reasen, it is- . 7

o/

nderstandable that Sterne s contemporarres should have

-

?eacted negatlvely to the assoc1atlon of homlletlc wrltlngs

s B . - . . P

RY

Only in- his CleC flctlon lS .Sterne. able to‘deVeldp’_

fully the Yorlck flgure as b@th a serious and a ‘comic

b

character.. ‘Yorick the parson. Trlstram, and Yorlck the

,narrator are all self- consc1ous 1nd1v1dua s who can see

the serlous threat of death but who also manlfest a

*
serlous assertlon of llfe by playlng and Jestlng. For‘it

that the Yorlck flgure remlnds us of the need “to see the

ﬁamblgultles of language whlch arlse from the complex1t1esA

*‘of the human consc1ousness.r,

bk . : . @

Thls consc1ousness, thls awareness of our mortallty,”»
. N
is‘Sterne‘s serldxcomlc end . Ik 1s 1mportant that Sterne

- : S : 7

characterlzed thls consclousness in sexual terms, sex 13

'as ba51c to our mortallty as death 1s, and the sexual'

motlf is a constant remlnder of - human falllblllty Thl§

helps to explaln why all of the Yorlck flgures in Sterne s

3_fietion rely sO heav1ly on sexuag 1nnuendo.‘ The double
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meanings of thelr language create an ironic distance for

v

"the roeader and invite us at the same time to recognize the
i v -

A
- mortal/sexual nature within burselves.f\}Wps confrontation,
much like Tristram's confrontation with death and sex, 1s
. | “ i - ‘ '
basic to human conspioudness and self-knowledge as Sterne
sees it. : s o
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.the seventeenth century the term toby referred to the \
buttocks and to the female pudend (Partridge, Dictionarvy,
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manias, even their occasional intolerance, are made up
£6F by the permanence of their emotional ties. Their
'portraits have the right to be hung among the creations: ¢
‘of the traditional 'psychology' and in the .gallery of .

N 'originals''"  (Laurence Sterne, p..287) 5
; Lo ) i - ! . - -
367Partridgé,,Dictionary,Jp..630.. _

PartfidgéfbDictioﬁafy, p. 763.
69 e
Paptrldge) Dictionary,

"7OPdrtpidgef'Dictidnar?g

1. - il ’
-Partr;ggg; Dictionary,
' 72Partridgé,~Dictfonary,'

7§Partridge, Dictionary,

-

74 L e
" Partridge, Dictionary,
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75

partridge, Dictiqhagx,,p.‘27l.

202

.

'76Bufton(§ﬁétes Philippps Beroaldus on the advantages

of the single life:

. "For a ‘long
abide marriage, but as-a

words) I tobk a snatch wh

‘time'I'livedPa Sipgle life,

I could not
rambler (to use his own
ere®. I cquld get it . . .

Iago says.

(Anatomy of Melancholy' [ New York,
77 '

T_78Péftridge; Qawdy; p. 126.
\ 7“Partridgé, Di¢ﬁionafy} p. 741.

.

80

ORichard A. Lanham,

Partridge,“Dictionary; p;’356.

1955], p. 81l4.

N

Tristram Shandy: ~The Games of

Blﬁanham, p; 48.
82, - ham, p.) 50.
‘ 83Lanpad7jpa;157;_  jfl_;
84 anham, p. 157.

W

Chapter III
:lLocke7 EssaY;.ILI.ii.4Q ‘
5 ' : T

3partridge;
. 4 ) - N

_Pa:tridge,”Dictioﬁaﬁy,:

»SPartriagéi-Dictionéri;“
6Paftp}dgeﬁ
. .

Dictioﬁaﬁy,'

Partridée,yDictidnagy,'

‘Dictionary,

‘sPartridge,

'thor'example, in.spéaking‘of o
“Her hath not yet made wanto

LCCkQ"EssaXt'II‘XXXiii.;gj' .

4Pleaéu:e‘(Berkeley,-Los Angeles;_London?,1973). )

beway, p. 206. .-

245.

théllo‘and besdemqpa,w
n the night with her:

and she is spord for Jove'"
.other Shakespearean-uses of sport,
Cp. 192. L ' R

10

(Othello,

Péryridge,,BaWdz)vp; 116.

II.1ii.16-17). For '
"see Partridge, Bawdy,

- 0

¥
J.

g
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Shandy Sterne seeks "the- complicity of]

'-elghteenth century.

o

Mptreridge, 224.

Bawdy, pP.
¥2Partridge, Bawdz,;p.

'13Othelioh

203

161. .

810. splnster

Also,

referred to.a harlot in the eighteenth century (chtlonarz,
/

TIT.iid.270-273.
14 .
Partrldge, Dictionary, bp.

~p. 810). I K
15; o
Partrldge, chtlonary, p-

16Fluchére points. out that

\575.{ | .

in parts of . Trlstram
the, reader under the

innocent appearance of reticence or 1nhuendo that mlght

pass unndticed” (Laurence Sterne, P. 226) : -
17Partrldge, chtlonary, p; 405.» ',ﬂ_piiyl-rtaf / -
lggrose, Cla551cal chtlonary, P- 228. ivhvj“ | f“:‘
19Partrldge,,chtlonary,_p -917i N o

TIT.xxxVvi. 226,
883. f' IR

. ¥

IITI. xxxv11 229,

to conclu31ons to. k
“"instruct the reader,
. as moralist,
“reader's feet and giggle,
been cauaht peeplng'“
Trlstram Shandy, MLO, XXIV L

25,

mlstress of a brothel"

fnl 3.
[

R ZOSee;Workm‘ed;. Trlstram Sﬁandz,
fn. 3. RN s
» Partrldger chtlonary, P.
'22Partr1dge, Bawdy p. lOl._-
23Work ed ' Trlstram Shandy,
v 24

Joan Joffe Hall suggests thaﬁ\sterne makes us Jump'

S h

\ﬁ

get hlm caught up so that Sterne,
may . pull the response out from. under thé.

*Aha,
("The HObbyhOfSlCal World of

look, where you'!ve

1963] 13)

The- lady s tltle was 1tself a sexual Joke in the
Grose defines abbess as
(Cla551cal chtlonary,

“a bawd; the ,
pP- ll) ’:_: //‘.

. 26In Love s Labour s Lost,

‘"dread prince Of plackets, king of' codpieces"
For: other Shakespgarean uses. of the term p;agggt :
See also Partrldge,j-_:”

Partrldge, Shakespeare' S Bawdg,~p.
» Dictionary,.:p. 637., .
27Partr1dge, chtlonarygjp.

@

28Partr1dge, chtlonaryz p.

‘e

L L\‘\,

Cupld is referred to as '
(III.i.186).
see

166,
s |
670 3
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. AS$ the eighteenth century - progressed D sentimentalism. . T

| 204
g ' .
fartrldge deflnes thc vvrb to draw as, “(of a man)

to expose -(his sexual organ) by brlnglng it out, as if
sword from. scabbard” (Bawdy, p. 104). It is very probable

that, 1in deplctlng Diego. as a long ~nosed man with .a

‘scabbard less aclmrtar, oterne is playlng wlth thlS sense

of. to- draw. . oo

i
30 '

Shakespeare,'Romeo and Juliet, I.iv. 54—94;”

311t mlght be noted ln.pa551ng that La Fosseuse s

" name seems. to involve a sexual joke ‘based on the French
word for hole (fosse) 4 -

..

Chapter IV

A

Laurence St&rne, A Sentlmental Journey Throuqh
France and Ttaly by Mr. Yorick, ed. Gardner D. - Stout,
Jr. (Berkeley and Los Angeles, .1967), p. 219.° All
subsequent. citations, from.A Sentlmental Journey are

. ktaken from this’ edltlon, page references w1ll appear Ln
parentheses . .

\

‘.'

2Yorlck s 1deal of our;alng "Nature” echoesfthe
elghteenth century notion of- sentlment as it evolved from

- the Latltudlnarlanst . Beccording to- this concept: of . sentlment,"

man is made in the image of a benevolent God . ‘Hence, man

is endowed with-the ability to feel deeply, and he .can

increase hls natural goodness through the benevolent
rlntercourse with others .and through the enjoyment\of ‘the
pleasurable serisations which come from his benign créator.
s
eventually lost its original rellglous meaning and became .
‘more associated with the cult. ‘of feeling emotions for their

" own sake. Indeed, -Yorick's hobbyhor51cal temptation is to

. pursue this latter form of sentimentalism, even . though hls\f
“verbal protestatlons evoke the former meanlng of :
sentlmentallsm; T e : e

For discussions of the ‘sources of

' elghteenth century sentimentalism see: R. S.'Crane, ‘
~”Suggestlons towards a. Geneology of the ‘Man of Feeling™

ELH, ' I (1935),. 205- 230. " And, A. R. Humphreys "'The_

Friend of Mankind' (1700- 1760)——An Aspect of - . S

Elghteenth Century Sensitivity, " RES, XXIV. (1948) , 203 218.e
: ‘Gardner D.: Stout, Jr. discusses the Latltudlnarlan

sources’ of sentlmentallsn as they. apply to: A Sentimental’

‘Journey in "Yorlck's Sentimental Journey: A Comic

"Pllgrlm s Progress for the Man or Feellng,' ELH XXX

(1963) , 395= 412

3Crltlcs have long been recognlzlng Yorlck S"

. awareness of his own' 1nconslstenc1es,Apartlcularly 51nce__

Ernest Nevxn Dllworth s study The Unsentlmental Journex

.x
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v

of Ladrencersterne, in which Dilworth argues the LhL?lb that.

Sterne and. his narrators are to be seen mainly as jesters.
For example, Flucheére points out ‘that Yorick is more
interested in sensation *than in the object which cauees
sensation; but, according to Fluchere, Yorick is
. self-critical of thls tendency in himself (Laurence Sterne,
pp. 392-393). A. H., Cash argues that” Sterne sees man as
‘a combination of benevolence and. selfish sentiments and ‘
+that Yorick learns to see the distinction ‘between :
-urbanity . and humanlty (Sterne's  Comedy oI ‘Moral Sentlmen§§,
.pp. 52-53) . John Stedmond maintaimns that Yorick is aware >
of ‘his hobbyhorse; and, -through him, Sterne sympathetlcally‘
‘exposes human llmltatlonsr(The Comic Art of Laurehce’ _
‘Sterne, p. 160) .  And Gardner D. Stout, Jr. claims that
”Yorlcm s Journey can, 1 believe, be regarded as'.a 'pdrable’

r ' fable' intended to. illustrate the comic perplex1t1e
fand the p0551b111ty, of fulfilling the Elghteenth Century
moral .imperative to Know: thyself” ("YOrle s Sentlmental
Journex n ,409) ! o .

'4Partr1dge,vDictionagz,dp.5689.-‘ /f
SPartridge,*DictiOnafy/;p. 324,

S B1n Shakespeare's time "trot also referred to a

common prostltute (Partrldge, Bawdy p- 209) ' :

o -7Partr1dge, chtlonary, p 185
a g '}8Partr1dge,'Bawdy p; 204 o “:A; IR
. 9To come meant to experlence a’ sexual em1Q51on 1n'

Shakespeare's time. (Bawdy, - p. 89) . Partridge lists the.
same meaning for the nineteenth and. twentleth centur%es
~ (Dictionary, “171): fThere is little doubt that the.
. expression rust have had the same Peanlng durlng the
,elghteenth century _ ‘ . )

. o ) ’ S 2 " v “ . ’,..
"loPartrldce);Baw z " p. 104, . e L
i1 , . . : v ,

Partrldge, Dictidnari,;p;'24l.
. B . 5 B [

‘lQPartr;dge, Dictionary, p. 452

l3Partridge‘,.;Ba z,.p; 160 '
:dl4Partr1dge,lectlonary, p. 587. .
‘ Vd.zziji;%artrldge‘ Bawdy, P 126 and Dictionary, p.
382., S ' ‘ T o

.16Partr1dge, Ba y p.’lOG. r} n;»f:  -_““x"

vy
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YTpartridge, Dictionary, P- 225.
;BPartridge, Dictionary, p. l41.

190artridge, Dictionary, P- 144.

20partridge, Bawdy, p- 117.
S o ’ ' \ o
zlSee,.for example, Burton, Aatomy of Melancholy,
pp- 128-129 and 659-664. Dr. Johhson defines hot as
lustfuT; lewd" (A Dictionary of the English LaQ%uage),-
: . ‘. ; - _ 7 g " N
vgzparﬁridge, Dictionary, p. 706.° %" {ﬁ

. :‘-23See Stbuﬁ; ”Yofick‘s‘Sentimeﬁtal‘JQurney;“
On' the other hand, Cash, in Sterne's comedy of Moral
Sentiments (p- 93),.refutesvthis;pOSition. '
M ‘24P§ftridgé,'Didtionary, j< ¥ 626. And Grose,
_ClaSSical Dictionary, P- 260. « .

v

_ 252artridge{ BaWdX, p..169.
'.<f’:26Partridge, Dictiohér2; p£.644f>

.. "h\o ' Cha t?r‘ V

lsee Chapter IV, fns. 25 and. 26.

. 2Tristram shandy: The Games of Pleasure., P« 141. -
Lanham then goes on to suggest .that Toby's powling green ‘
is “the. Jester's solution to war and its honor.! But - .
Toby and the other hobbyhorse riders are not really )
jesters in the same way that Yorick.is. Tn fact, as' T - -
“how bélow, Yorick acts. as a ‘standard in Tristram Shandy,. .
. and as such he' often’ operates as a foil to the. hobbyhorsicals
- Shandys. See fn. 5. o ' S ’ B .

S v’”zristramﬂShaﬁdy‘s'Law of Gravity," ELH, XXVILII -
S (19e1), 87. . . 000 s L T .

. %Fire'has‘traditionallbeeen‘associated"with sexual -

passion,: For example, in Shakespeare's time, the term -~

referrgj to.sexual<ardOurj(Partridge} Bawdy,vp.fll3)7 and. ..
“from circa 1670e1850,~the,exp;essioh fire_ship referred
to a venerally dhseased>whoré'(DictiOnary,“p. 277). ©Dr.

_ Johngon -defines fire as 'anything provoking; anything'that.

inflames.the passions; the passion of love" (A Dictionary .

of ‘the Enqlish;LangUag§Y‘-~

'sJohn’Stédnpﬁdiafgues'tﬁat_Yorick.iéithe-éloséSt
.. thing to -a norm against which to test the clown-hero's

°
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[} . . o ' . .
S world. Also, Don Quixote becomes @ norm through Yorick.
See The Comic Art of Laurcence Sterne (Toronto, 1967), p. 69.
- In opposition to Stedmond, Melvyn New scoes Sterne as o
satirist, but he considers Yorick in a similar light to
- Stedmond. New secs Yorick as a moral standard--Yorick is
humble, self-aware, a memento mori, and he rides a slow
'nag as opposed to the galloping hobbyhorses. = See .
Laurence Sterne as Satirist (Gainesville, 1969), pp. 76-77.

6

See Chapter III, fn. l..
, ‘ ' s
5 7See Robert Alter, "Tristram Shandy and the Game of
Love, " American Scholar, XXVI (Sprlnd 1968) 316-323.
‘ x
. ' o
8Alter sees-W1t espec1alry sexual wit, as ‘the. most
1mportant way in which communication takes _place in
Trlstram Shandyl.- See p. 318 ff.

gpartridge; chtlonarz, P- 574.h; o
lOPartridgeJ'Bade, p. 113. '  _ e
‘ll“T.rist;:emehanvdy, p. 487, f'n'.'v;‘l. R

. lzfert?idge;.aewdz, p.‘204;- N " -
'413Paftridg67'Dictiohary;.b; 3. 3 ’%
¥4See Cheﬁter III, fn. 29. o _
lsPaftridge, chflonary, p. 514. .- ) "‘ f’
;16Partr1dge glctlonary, p. 336."‘ o o

L ' 17”Spln” may aléo 1nvolve a sexuei»joke.‘ See
Chapter II fns. 29 and 30 .t : e

18

"Trlstram Shandy S Law of Grav1ty,' 85;87;

: 19Grose, Cla551cal chtlonary, P- ll. See also
Partrldge Dictionary, .p. 1. "We are also® remlnded that
nun could signify a courtesan or a harlot in the
elghteenth century See fn. 9.7

OPartrldge, Dictionagyh p- 174L LA

21The colors green and yellow were tradltlonally
associated with a disease incident to unmarried women and
which would today be called frustration. For example, in
Twelfth Nidht we are told of. a glrl who - Lo
", . . pin'd in thought, :
And with a green and yellow melancholy
She ,sat like patlence on a monument,. . T '

°
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Smiling at grjef. Was nob this love  indeoed?”

o (Li.iv.114-118)
Robort Burton describes this disease in debtail in Wis
"section on the "Symptoms of Maidgs', Nuns', and Widows!
Melancholy” (Anatomy of Melancholy, pp. 353-357). Dr.
Johnson defins areen as "pale:; sickly: from whence we call
the maid's diseas green sickness, or rh]oro,Ju.“ Ancdd
under. yellowncss he romark that "it is used in Shakespeare

for jealousy" (A Dictionary of the Ing]l»h Lanqguage) . ¢

22

-

partrldé&,~ﬁrq£ionary, p. 899.

23Undcr "fig, "+ Partridge 1#5ts "fig of Spain," which
is a contemptuous gesture made by thrustiyg the thumb
forth from between the first two finget's; whence comes
the expression not to care oOr- give a flg for a person
(sixteenth and seventeenth centuries). - Fig means the "
pudendum muliebre (nineteenth and twentieth centuries) :
the term ds. semanticall nnected with the gesture. Hence,
it would follow that the term must have carried the sexual
. meaning .during the eighteenth cgntury Note also the
sexually allusive imprecation from Sh-kespeare's tirme,
fig me! (Bawdy, p. 112). With regards to fig of Spain, it
may be that Sterne had this gesture in mind when he has-
Tristram exclaim at Janatone, "That Nature should have told .
‘this creature a word about a statue's thumb!--" (VII.ix.490).

i _ .
2’Partridge, chtlonary, p. 219.

Pthridce,vDictionary, p; 272. ‘ SN
26 .

Partridge, Dictiorary, p. 193.

27see ¥n. 25. - . - e . i
28a . . et : co - S
See Chapter IV, £fn. 25. ‘ : . .
.29 .

Alter dlscusses the Slgnlflcance of thls
-~ cabbage-planting scene with regards to Sterne's. narratlve

method: "Tristram Shandy and the Game of -Love, " p; 319.:
| 3OPartridge, Dictlonagi;-p. 538i, )
31Partridge, Dictibnary,vp. 118. ,
. 32See Stout, ed., A S;nximenﬁal J§urney, p. 222, e
footnotg to lines 16— 19 CF ’ T S E '
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