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. ABSTRACT

12
v,

"i ertlng 5within the genre of . rellglously didactic

'VVIiterature,gnesba Stretton was. extremely popular ‘with ‘the newly .

:ﬂff‘llterate, espec1ally those emerging from ragged schools and

{fﬁgenerally The serlous nature of her subject matter 1nd1cates °

.ﬁyuthat she also wrote for the educated adult ‘and mlddle classes.
SN accepted canon of Vlctorlan chlldren s llterature,ﬂ éﬁch_fagj‘ -
~;34theref0re, ‘a. unlque form of llterature whlch must be taken asj{

Yoy A

'““approach*f

'Alsunday Schools-—chlldren, ‘worklng' class adults and the poor )

) i

Uv'Sales of her best known works, Je551ca s Flrst PraVer and,

-\4,”

.'s-

Ch'ld en, surpassed those for'Jbooks fin__thenh'Ef

Allce “in wc_*‘“ de ot n' ! '*a,x'x'-d'_.-iv he

: e Water Bables’

She representsﬁﬁi

ehserlously today as 1t was then, 51mply because not to do so 1stf“”

‘fto dlstort thé‘perspectlve on Vlctorlanfflctlon‘w Yet"the usualj

o'Victorlan chlldren_s flctlon 1gnores9Wr1ters llkex4

Stretton and so dlscounts th gfavourite books of;an'extremely?f

¢

w1de readershlp and loses the Opportunlty of throw1ng new llght*f
"gon canonlcal works; k . Once llonlzed , now forgotten, Hesba:
Stretton\\ThV1tes more thanA the synoptlc treatment she, hasg
‘ ‘recelved, her works awalt exhumatlon._ In the absence of anyv'
f detalled. analy51$ of the art of Hesba Stretton, thlS- studyéﬁ
_ looks at the portrayal of the protagonlsts ‘in elght of her--‘

‘ .
f_ooks ‘for _chlldren. v —

oy

13
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St e om0 U Introduction ¢
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' S AR Cowm L o L. >\
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“ Hesba Stretton (the pen-name for: Sarah Smlth 1832?1911)€‘

lbi "

p

latter half of the nlneteenth century--that perlod known as -

the,"Golden Age oﬁ Chlldren s therature."~ These were the

was one of the most successful wrlters for chlldren 1n the o

years th saw- the unprecedented growth and development of 375

books wrltten not only espec1ally about chlldren, but ’more B

‘f&_51gnificantly, j;;: chlldren. Authors <generally' a55001ated;t
w1th thls era are from the establlshed canon of greatness,

and include Charles Klngsley, George MacDonaldg Charlotte

i Yonqe, Lew15 Carroll Edward Lear and R. L. Stevenson f Hesba' f

Stretton is v1rtually unknown, yet Her works outsold them,ﬁa

The sales of _reached dver

0. milllon,, and two .of her Other'~works, Lrttlev Meq s

' ghilg;gni (1868)t'and lone ;g London (1869),’~"together !

obtalned a c1rculatlon of three quarters of a mllllon coples"5

V(Fr;ederlchs, 327) | In an essay celebratlng the "exuberance
'ando'enequ_-of' thev publlshers" durlng these abundantly
. productive7years, Brlan Alderson states that by the."end~of

the century" Q§§§1§§ § E;; ; 2 :y r had sold "nearly‘*ten

times as many [coples] as Al; ;n wOnderlan publlshed ]ust

vtwo _years;%earller" (“Tracts, Rewards and Falrles,". 268).

Aldersqn~.makes yet. another remarkable clalm for—Jessicafsv
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D

;fFirsevEr yg;:: that the publicatlon of "this ~little volume
_,; . .. was to haVe a profound 1nfluence . not simply .on
',children ssbooks, hut tQLSOWQ extentlupon children's.lives"
(267). S SRR "

Ye_t, 1n splte of commandlng a readershlp greater than

".that of the"superlor wrlters' and belng credlted as lav1ng’

1mportant llterary 51gn1f1cance, the works of Hesba Stretton“'

-

recelve only pa551ng reference 1n stahdard anthologles and‘

' an occasaonal chapter in. books on the perlod or the genre. A
.Ae .

study of the art of Hesba Stretton does not exlst 1 NonetheF

.";less, the few cr1t1cs of Vlctorlan chlldren S 11terature who

u

j;have 51ng1ed her out for spec1al commentary, J.S. Bratton,
Margaret Cutt and Lance Salway, all respect her as one- of the

“‘,most.successful wrlters of tract flctlon

v Il

Cutt's study of nlneteenth. century evangellcal wrltlng

~zfor chlldren 1ncludes Hesba Stretton as . one of four authors

>

s"consplcuous among the tract tales wrlters df the - century"
;(x111) Settlng her chosen wrlters flrmly 1n ‘the events _of
:Afethelr tlmes, Cutt demonstrates the close relatlonshlp between’
:thelr best known works and gurrent 1ssues. Although two ozt--r
'of the eleven chaptefs are devoted to stretton, the book
deals w1th four other prollflc authors-'Marla Charlesworth
v”Charlotte Tucker (A.L. o. E ) and Mrs{ O.F. Walton,kand so the
'attentlon pald Hesba Stretton is llmlted . |

Lance Salway also stresses the lnfluence Stretton's work



had on the social attltudes of’ the Victorlan readlng public
. He mentions a few of her books, but concentrates hls remarks .
on.lgggigglg;firgt_fxgyg;, claiming thah thls one book alone
u"quaiifies‘ both the story and its author dfor spec1a1‘
‘consideration in the study of literature for children" (45);
W"Speciai consideration" is afforded by.J.S,'Bratton,'who
Vattempts a- critical literary evaﬁuatron of"Victorian
children s fiction, believ1ng thls to be "the only 1eg1t1mate
P way of looking at these books in the flnal analys1s"-( mpact,.
‘22). Compelled to b; extremely selective, by the "thousands
‘of children s books whlch are extant from this period "
Bratton concerns herself only w1th-those‘aa1ters, and their
books} whiChi are "representative' or influential"yy(24)wy
Stretton islone'of‘them. As well as taking inte account the
historical context and authorial intention,;iBratton?treats
the chosen works in a.‘schematic fashionﬁniinked-tobNorthrop

Frye's notion fﬁT—’romance story—telling .in. The, Secular

".§gzip;g;g§ 2 . -She: also relies upon. the _"spectator ‘role"»l-%.

‘“-theory of James Britton,3 to arrive at an: asséSsment of thef.
'material | n””’

Identifying "recurrlng motifs" 1n Stretton s works, whlch“l
\ .

""~_she links to patterns in romance writlng, Bratton malntainsﬂj

:that all the works preceding Je551ca .S Flrst Prayer (and,*'

~strangely enough many of those after) were “1nteresting
experiments"v_ln thls form. Wlth Je551ca's> Flrst Praygr

o H . ok



N

however, she clalms that Stretton achleved the "pattern which
"was to become archetypal" (86) . A Slnce ‘she -attempts to
lmpose the romance pattern onto all those books of Stretton s

she dlscusses, as~wdll as onto Stretton s overall style of

'development her - analyses are frequently forced. ' However,'

‘Bratton does - prov1de a very detalled and clear 1nsxght 1nto,

.~ the 1mportant} role played byh the ~two  main’ rellglous;

, produced.

publishingghodses of the time, the‘ReligioUS Tract Society
(RTS) and the Society for the Propagationx of Chrigtian
Knowledge (SQCK), in shaplng the klnd of wrltlng whlch was

A

In Childhood' Pattern, Gllllan Avery takes a very

pragmatlc line in dlscu551ng "heroes and her01nes from 1770;.

to 1950 : Coverlng such a huge tlme frame, Avery 1nev1tably.

glves many of the wrlters short shrlft -Thus, Hesba stret‘con'-:'~
© . is labelled of the "street arab school " and-her pdpularity_

'band‘suCCess are attrxbuted to "luck "uwhlch enabled her "to

h1t the jackpot" (115) Slmllarly, tn ulneteenth Century”1

, ghlldreg _ AverY's crltlcal ‘comment on some of Stretton S

B 4

best known works bis curse \\and often 1nappropr1ate,-
espec1ally where she mlslntjj::;ts an 1nc1dent 1nlge551ca's}kv
_glrgt ‘Eggygg .tof’showlvb Stretton 's ‘"surprislng lack ofb
sen51t1v1ty" to "the sufferlngs of the poor"'(9§),f She does;l

*however,‘llnkvﬂesba Stretton the phllanthropist with_Hesba

<

--Stretton’the'author, and rightly surmisés.thatlbshe""no'doubt‘

Y



_ - ‘ '
" drew on experience rather than fancy in her wrltlng (94).

Another 'crltic who seems to have mﬁssed the 'plint
completely 1n’Qe§sigg E; st Brayer, and in Stretton S - work_ﬁw
generally, 1s Margaret Malson. Referrlng to Stretton as "the
‘Evangelical dOVe,"~‘She descrlbes Je551ca as "a ‘typlcal
- Evangelical tale" about "the little daughter of a wrcked"'

. ) - ’k..g‘
actress . . . who is_reSCUed by a»klndlyucoffee-stall owner"

\(116). ‘Robert Lee Wolf. recogni%es that far from 'typical,'

' Stretton N | |

sounded a -new note in Evangellcal flctlon

. e brlnglng the harsh facts home to

'those children of the well-to-do who were
- previously -acquainted only with the pious,

subgervient, rural poor. of Mlnlsterlng
(242). , .

General y; modern criticism‘is‘dividedyhétﬁeen those ‘who
con51der Hesba Stretton s work deserv1ng of close study, and.
those who manlpulate ‘her books to. flt» 1nto partlcular
11terary overv1ews.r "The ‘more penetratlve cr1t1c1sm av01ds
"the risk faced by'the latter klnd that is, of falllng prey
:to the temptatlon to "be fllppant about rellglously dldactlc
materlal»bwhlch, .as Lance Salway admlts, today "probablyr,
produCes'smiles" ("Pathetlc Slmpllc1ty " 38).

[N

' Rellglous 1ntent is at the core of Stretton sbwrltlng,.
and nlneteenth-century views of her ;ork are polarlzed aroundb
Trellgious,‘ rather than literary, attltudes. : Those of an
evangellcal frame of mind are lmpressed w1th the leveI\;nd'

~ the effect of emotlve respcnses 1t produces, wh11e those w1th



N b e,
more _cOnservatiQe_‘leanings are} critical of its overt
‘persnasive intent. = . '; PR |

The outstdnding nineteenth century 'evangelicai
vphilanthropist,/the Earllof Shaftesbury, praises dessica's"
First Prayer as a "literary effort“,that.would "hardly’find_a
rival for nature, simplicity,)pathos,;and depthﬁof Christian
feeling," and Hesba 'Stretton's '"singularly minu@éb and
.accurate knowledge [of] . the clgss of ragged chlldren" about
)whom she wrote. Whereas Charlotte,zonge, much more inclined
towards fact than feellng, and manners ‘than m1551onar1es,
admits Stretton's story-telling‘abilities, but is genegally

very wary of her purposiveness. Yonge, writing in What Books

to Lend and'What,to'Give,_is~also-anxious to point outtthat
children abandoned, 1eft to the care of older 51b11ngs (a
common situation in Stretton s works); are "a thang ‘of the
past" (20)} which is an'indication of how: far removed she wasr
»from the world Hesba Stretton knew. |
Perhaps the most 51gn1flcaﬂ\; contemporary reactlon to_
va.tretton S, work. 1s - the "énoouragement v she recel.ved from :
' Charles Diokens, who’publfshed her,first story,lﬁThe'Lucgyf
"Leg,";indHousehoid.Words;‘Maroh.19,‘1859.. The relationship
_between | Stretton and chkens'-periodioal (renamed All the
Year B ’g in 1859) contlnued untll 1869 during which time

she was one of a few wrlters 1nv1ted to COntrlbute to the

Ch stmas,numbers. It is‘evfuent from_Bratton's artrcle-”on



4
.Strettbn s journalism that chkens welcomed her materlal
but was selectlve and constructlvely cratlcal;y

| While writing short storles and factual artlcles to meet
the requirements of a. —ranges_of maga21nes, fStretton wasf

developing her own particular_authorlal talent.w1thvher first

-

.. full-length books. e 'S low, (1864), its sequel The
‘s;hj.lslren_ef_&‘lml_z (1865), §n_______7(zoch Roden's Traininfi (186S5),
‘The glivgg of Burc g; (1867) and Baul's Courtshlg (1867) (both' |

‘adult“novels)s and 2;lgr;m .Street (1867) were al} produced
concurrently“uith‘hermﬂournalistiq.submissions. It mas clear
that thls waSrthe dlrectlon her creatlve energles were taklng_
her. The Rellglous Tract Soc1ety,,who “had publlshed Fern s
vﬂgllg_ began sollc1t1ng her for manuscrlpts at a rate whlchb

7
‘.made it 1mp0551b1e for her to contlnue with occa51onal

pleces, and the overwhelmlng success of Jess;ca 's. First'
Bxaxg; .whlch made 1ts 1n1tial appearance in serial form in
- 1866, in §gnggx At ﬂome,,an ‘R.T.S. publlcatlon,>;aunched<her"
'as one,; f not the chlef of their major authors; Thereafter,v
'hStretton devoted herself to a full tlme career as- a wrlter.”

]
It is dlfflcult to compile a deflnltlve ‘list of all her

publicatlons, journallstlc and full length flctlon "zShe'
wrote.six‘novels ‘for adults. the rest 6f her books were for
children; Most ' ‘of ‘these, however,_f!ontaln - very dlrect '

messages to soc1ety, and the obvious “authorial 1nt€ntlon,

therefore, is that»they, too, will be reaﬁ‘by adults.
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Rarely simple, ‘Stretton's stories function -at many
levels. She writes “to show chlldren the Chrlstlan way, but

h tales‘are ngt chlldish and may-be-enJOyed equallyvas

well by newly llterate adults (as Yonge testlfles) She7also

wr1tes to reveal onerous soc1al conditlons, espec1ally those;’

affectlng chlldren, and appeals to her readers to redress the
soc1a1 wrongs she puts before ‘themn. So, Stretton: wrltfs to-
excite public sympathy for the poor in the Qgpé?of 1n1tlat1ng
ﬂchanges.‘ At the same tlme, she exhorts her readers to- take
up the Chrlstlan calllng~-to be both bellevers and doers in
i the true evangellcal sens | “f;f ‘ - _— e |
Admlttedly, wrlters ;such as. chkens' and daskell al.o
wrote to arouse the publlc consc1enceyybut theyvdld not“face'

the problem of doing it throuqn/li't'jerature which would

appeal directlyv‘to~ ¢hildren. OliverisTwist addressed the

nature of 'workhouses,n and portrayed Val*young child to
'strengthen 1ts cause;. M ;y §arton examlned Chartlsm Both
novels were soc1ally!forthright, but 1ntended as they wbre
.for an adult audlence, they did not. have to be concerned w1th
' the chlld's perspeqtlve, or w1th his soul. 4 -
lee chkens and Gaskell, Stretton is spe01f1c’ in-'her,
attacks on oppre551ve leglslatlon and - 1nhumane 1nstftutlons
and on the 'attltudes behlnd them,' as ,respon51ble for
prec1p1tat1ng devastatlng soc1al and moral c1rcumstances.

1Fern s Hollow exposes the mlsery - attendant on the_ laws of



enclosure, which deprived rural .famili_es '-thelr' homes' and.
livelihood, '_é_nd_ also draWs attention to the landowner-
employer class, who, 'gu'ided hy avaricious desires, neglect
their_ social respon51b11t1es. The sham ul threat and

pitiless conditvlons of workhouse are exa 1ned 1? many of

her books; Qut and Under The 01d Roof bring

. home ‘to the reader the’ horror felt by the poor at this fate
WOrse. than death. +  An uncarlng and 1ncompetent legal

‘system, which fails 'to?ete out any k1nd of justlce to the_'

poor and un:mformed “is the focus of In Prlson And Out and

”-Ome. ‘Stretton returns,_"‘ w1th v1gour, ov‘er »and '
.-over agalng to the Acompl_ex issues .ra':ised. ‘by_b lega.l
1nadequacies,' pointing u"p" ‘tnéirﬂ 'shortcomings thrtaugh_'
_depicting young llves wrecked by the law courts " Lack ‘of
b hospltal prov:.sn.on brlngs premature death in Alone In London, :

1

and'_ vthe ‘dlsease-rldden dwelllngs -of the poor», with their

-cholera' ‘infected second hand clothing, form/_part of thve
vsettlng of A_Thorn y Path. The church also comes under her

scrutiny._ ~In Jes ;gg's Flrst P;ayer, the mlnlster and the
’ t
pew keeper are stumbllng blocks, not helpers, in Jes:—uca S

search for God. But whatever the partlcular issue Stretton
.confronts,; the bedrock of her bqoks is. ‘the mlsery of the
o -
homeleS's, poor and neglected chlldren who usuffer as the
result of soc:Lety s carelessness. o |

_..S‘alvay ‘-sees, Stretton as "a chlef chronicler i‘:of social

‘



iniquity e skllled at descrlblng the sufferlngs of the“-
poor“ ("Pathetlc Slmp11c1ty," 37) " But she is much more~than
a recordér of wretchedness, ‘she dramatizes the conditions of‘
the destltute to put them: before the publlc eye, and makes
the‘essent;al causal connectlons.‘sIn add}tlon, she,strives
to find cures; Her suggestions for an alternative to- the
damnlng penal detentlon lmposed upon young’ offenders in: ™
‘Pr;son And Out are pract1cal and forward looklng \Unllkef‘
.many of her predecessors and contemporarles in the genre'
(authors like Hannah More; Mrs.JSherwood Mrs. Trimmer,_Mary“
;Louise-fCharleSWOrth‘ and .Mrs;‘ CastLe Merrick' Smith‘

B ['Brenda 1), Hesba Stretton does not writ to insist that the

1

lower classes endure their lot,;so much s;to appeal to the

Christian social conscience to work/ to: improve those

c1rcumstances which both determlne and perpetuate it.

Courageousl§\:Ttspoken, Stretton wrltes to those labourlng in
appallin is ry; or'under the.burden of sin, to raise them
up; and 1so to those who could andfshould aSSist them;

A The 1nv1gorat1ng quality of her work stems 1argely from
itsv s ml autoblographlcal sources.’ Stretton .was veryv
responslve to the dlfferent env1ronments she lived 1n, and
she wrltes ‘her experiences into her storles, brlnglng them to
life /with details which have-very obv1ously been observed
-rath r.than inVented. ‘I think that this is a crucial factor

I

to rconsidered in 1ooking atvhere;work.w Where'she libed,
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3 and what she saw. and dld “also modlfled her own. partlcularb

kind of evangelicallsm, which in turn d1ctated the characters-

’and plots she created

She ‘was. born Sarah Smith, ‘1n 1832 (the yean»of the Flrst"g

.Reform Bill) in a small town: in Shropshlre, 1n the west of

'England, Where her " father was a master printer and

bookseller, and First Postmaster. It was a strong dissenting

family:; mother was a strict methodist and father ‘a lay

'Jpreaeher. On her fatuer's retirement stretton moved to

-Manchester in 1863 to earn her 11v1ng by wrltlng Her first

four publicatlons for’ chlldren, wrltten whlle she -was in:

o

Manchester,'all depend upon her 1nt1mate knowledge of the'

- .rural cdmmunities and’small industrial towns of_Shropshlre,

apart . from Inl Eisge;s og Qerbx Haven, WhiCh‘is set in the

Isle of Man (a favourite family hollday place) ‘They arel’

'_also heavlly dldactlc,'shaped by her evangellcal upbrlnglng

and tied to seriptural images. 'E

Manchester provided the experience which marked a turning

'point in écretton's writinq She had*always depended upon

”first—hand knowledge for her materlal and in this eity of

the classic slum of industrial Vlctorlan England the nature

;ofu_her knowledge ;changed, and.vhert,wrltlng took ‘enﬁ an

emotional’ intensity which had not been there before. The

| COnditlons of the industrial metropolisdtook 6ver from the

rural, small town scene as the setting in her bopks,‘and'the’



"soc1al purposlveness of her messages broadened <For,.‘in:

:-Manchester, she attended Unlon Chapel and’ listened to Dr. e

‘~Alexander MacLaren preach his own special brand of soc1o?
.Chrlstlanlty, that 1s, .a religlon of responsible,:brotherly"
.love.. He was a man of outstandlng moral courage, and in the
'heart of a. c1tv given over to commerc1a1 enterprlse and
exp101tat1ve labour condltlons, where 1ndustr1al barons were
also’ pillars of‘society and the churches, he charged"rhat‘
"The sins of‘professing.Christian countries are largeiy to be

'laid:at the door of the Church" (The_ Best, 141). Much of

Stretron'sxwriting from here on, includinglJessica“s First
Prayer, showsfrthe extent of his influence on .her' own
Chrlstlan phllosophy.‘_ | |

o In 1867 Stretton- settled in London, ~uhere her philan—
: ;Ehggpgg adf1v1t1es,'thr1ved; A number of her articles,
‘including A Chrlstlan Patrlot" ‘"A Thleves' Supper" and-v
"Three Hours Wlth The Boys' Beadle," as‘well as forthright
1ntrodhctlons to her own, and other people s books VShOW‘the,
vextent to which she became personally 1nvolved in seeklng out
'-causes and 1njust1ces to br1ng to her readers"attentlon
She 'worked along51de people ;1ke Dr. Barnardo and Angela
Burdettréoutts, and“bubliclyvcanvaSSed for a London Branch
‘of the‘Society for thevPrevention‘othruelty to Children,
writing two ‘letters to Ihe 1;m TheSe experiences gave

credence to her characters and settlngs, as Wel¥ as a caustlc
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;,edge to her pen. o . '
Brian Alderson‘ contends that it is: her portrayal and i»
reatment of children whose 'stories are "rooted in harshd
_realitigs,, that not only accounted for/herfsuccess,»hUt was.A‘
'influential_—in. creating fa7'new vand "far more “forcerl
'dliterature of poverty" (269) ' In the absence of any detailed'
analyses of Hesba Stretton s charactersinor settings this
study w111 examine the portrayal jof her’ protagonlsts,
’ relating them to location and to soc1al issues. Important in
understanding the nature of the development of her work thisf
approach will show a didactic pattern, which has a more
substantial claim than Bratton s notion of emperimentation
with patterns 'of romance writing." |

Her writing seems to fall naturally 1nto thre 'chrono—j

logical stages and each of the follow1ng three c”-

with one of these stages' '--"The Early Perio ,ﬁ.comprlsing"

the first four children s books, "The Middle Period n made upy

N

- of the t"@maj” city. vaif tales, Jess____ica_s___.__FlrstPrw and * -
Ln;ls_ng'_s_gm_qm: and "The Later Perlod " typlfled by

_pters dealsf.b

}works of strong social protest. of nece551ty thisvstudy-must» N

r be. selective, and I have chosen to 11mit the final chapte# to
,-Rilgzim_ﬁtzggt and. I E;ison and Qut. Although there is a‘
chronological overlap here,»since P;lgrim_street'was written

between.the two waif tales,’I‘am coupling it-with‘In Prison

and out, as its protagonist and ' major themes vunmistakably[’



v ia. }'

look forward to that book ‘ : v

| I shall look at the symbollc 51gn1flcance of Stretton s
Chlld characters as Well as at thelr reallstlc presentatlon
h JameS<Janeway, one . of the earllest writers for chlldren, used '
-real chlldren's experlences to ilnstruct 'his readers A
.Purltan, he presented‘chlldren aS‘naturally w1cked; and under

the constant threat of g01ng to hell. ‘The child Eppie, in:

"Ellot's Silas. Marner, is naturally good,_but she is harely"
ubellevable. chkens' heroes and heroines were. also synbols<
of salntly 1nnocence. ' Oliver and Little Nell. - In
Stretton, the Chlld plays all of these roles. ;vﬁe is the
lembodlment of . the Chrlstian Vlrtues andj@the‘ means of
.redemptlon, he.is also the symbol of-cruel sooial injustices
:sufferedAby the weak and helpless'in that_he~is the vlctim‘of
fhtheirbdamaging effects; Bdt‘above all the’Child figurevis
an 1nstrument of revelatlon and change, and hls voice . 1s the h
>y01ce of soc1al protest.’ The rellglous transformatlons of
' the protagonlsts take place w1th1n the texts themselves ‘The
fchanges in soc1al c1rcumstances, or in attltuéés, however,
'may not happen ln the course of the tale.f Stretton ‘s purpose
is to 1n1t1ate these changes outs1de the flctlonal realms of

her.books,-ln the world of fact.



. CHAPTER I

'.TheTEariy.Protagonists:“ChiidrentOfvThe-Lord

dHesba .Stretton’s bfirstﬂ four .books for children share
stylistic features_serving to‘bind them tOgether'in a_homo- .
tgeneous grounland,'at the-samevtime, setting them,distinctiy'
-apart_ from ‘her fifth'»andf‘most‘ successfui ,publication;

1 ’ ca' i t» ayer. J'S.tBratton'sees‘the.difference
between them and Jess;cg prlmarlly 1n terms of plot and:'
,'setting “the flrst books ‘belng experlments w1th varlous
combinations of story and scene before arr1v1ng at the
"formula upon whlch the rest [of her books] were ~to be
compoundedf (Impagt,‘Bi). Bratton s analy51s is acceptable,
- but rudinentarflvieaving much unexplored. One of the aspects
she. does_'not dévelop is the portrayal | the- ‘child
'jcharacters.n Yet the strong dldactlc message of those early
'_works rests almost entlrely on the presentatlon%uof the~
protagonists..; .' | o o ‘; | ‘
S Of the four protagonlsts the three heroes-—stephen Fern

of Eg;n_g_ﬁgllgg Peter Kllle 1n the Flshers of Derby Haven

~and Enoch Roden, in Enggn Bgden S Tra;nlng--all take thelr
names from New Testament characters. Their storles, too, are-
derivative._ Annie, from The children of c1over1ey is only
';-marginally different. For although not based upon a blbllcalbv

character, she is fashloned around an 1deallzed ver51on of a

[y



.. young Stretton famlly;member.'
- As"the titles’ suggest,' three of the characters are
_associated closely to specific locations. ‘Andﬂthe;author's
"_ strong, and often sentimental, sense . of Vplace ,frequently

plays 'an_‘important' function in both ”the' plot 1and the

Hportrayal:of_character. -Fern‘s Hollow.and ClOVerley'are in
the sane geographical area, Stretton s beloved home county of
Shropshlre. ‘"just upon the border of Wales, but w1th1n one
vﬂtof the Engllsh countles" (Fern's"Hollow‘ S). Derby‘Haven isv
the name of a favourlte hollday place for the Stretton famlly;
in the Isle of_Man. Enoch Roden s story is played out in a“
small town, and’ agalnstf the backdrop ‘of a pr1nt1ng shop..
Agaln, the connectlon is personal, Benjamln Smith, Stretton g "
father, had been a prlnter .and publlsher before becomlng
Postmaster at Welllngton.

' 'The'boys,are all of"an'age:'ﬁabout fourteen years"; Annie
‘isv‘young,‘l"around' eleven" L Stretton seems to favour the

early teens, at least for her boy characters. Dav1d from In

- Prlson and Out 1s fourteen, as is Tony 1n Alone in London,

;and Tom Haslam in legr;m Stree , - as well as Max Kromerf
Although Bratton puts Stretton foremost in the category of
"reward wrlters"' whose audlence she surmises as chlldren
Yaged four or five upwards" (Impgcv, 63),}1t is clear from
Stretton s'tone, and more Jmportantly, her subject matter,

‘that she had an .older readership.in mind."The_;question of .
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her readership,‘in fact raises interesting issues.v At this

:early stage, it is clear she directs her stories primarily to
"those in need of spiritual guidanoe, both children and
adults. 'But she also introduces matters of a w1der soc1al’
_“nature; such as enclosure (Eg;g s ﬂgllow),‘and unemployment_
(Ing ghildrgn_gﬁ_glg__;l_y), which indicates she had an adult»
audience in mind The earlyvadult years, however, seem to be
the 'means' she prefers. ’

Adolescence is a time of self questioning and change,vof.
heightened‘emotional awareness;‘a "period between youth and

manhood, for womanhood“ (QED) . According to~Pau1-Sangsterﬁ

writing about the religious education of ‘children during the .

years of Wesley s ministry, adolescence was .also a

spiritually vulnerable age and "a common time for conversion,

poSSibly the commonest" (SimgliCity 171) . The tranSition .

from childhood to. adulthood is a popular literary theme, one
that lends itself readily to . dramatiSing the evangelical
_concept of'the'spiritual journey, or pilgrimage. 'Strettonls
writing is purpOSive, not’ allegorical tO’ persuade. the‘f
'reader‘to converSion, and also to provoke thought and actdon

,onv soc1al issues C ntred on children. Adolescence,
"therefore, is the'age group whichigiyeS‘her greatest scope in
appealing - to the questing spirit of youth .and the thinking_.

‘badult.

Growing up for the Victorian working-class child had an .



18.

V'1nten51ty dlfflcult to ‘imagine; chlldhood ~was very brlef

“ N

" The dhlldren S - Employment CommLSSLOn reported chlldren as'
fyoung 'as/ flve worklng unt11 they falnted fro%s exhaustlon
(Engels,'ZlS)." And even though the Factory Act of 1844 had" .
set'the'minimum age of employment in the cotton,lndustry atf.
eighthyears”kmuch,youngerséhlldrenltqiledQlong ahdgarduousl
.ﬂfhourg:iin’Eother‘lindustries, f (stretton .makesv.ai”polnt‘ of
' :telling the .reader that Stephen -Fernjlbegan. working"infl
Botfleld coalmlne when he ‘was elght, [gollow, 44] and that
the work J;s dangerous and death ‘never far from his thoughts
[94]) As well as belng abused‘by 1ndustry, chlldren were
also economlcally exploited by thelr parents,,who used them
’as a 'means of 1ncome, or of seourlty for thelr 0ld age. .
(Kllllp has thls attltude towards Peter ) For the chlldren
of vthe poor, learnlng about llfe was not a"leiSurely
-undertaklng assisted~‘by ylcarlous .eXperiences.rthrough~
,nursery games' or school bogks. - “The"world itself ‘was the
sohoolroom\jor the children aboutﬁwhom Hesba"Stretton erte?fﬁf

o

they learned "on the job " Her books comblne this notlonf'

' w'th t at -of 11fe on earth belng the splrltual tralnlng for
- llfe in Heaven. Captaln\Bakewell tells hlS daughter Annle on
her deathbed that she-."has learned the ‘last anpd’ hardest,;
lesson,"land that there is no‘need for her "to stay longer in
this school"'( loverle vy, 149). Stephen,»Peter and Enochlareﬁ

"all -at the start of their ]ourney into adulthood. What
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evolves in each case is their particuldr "initiation story."

bAdhering to the orlglnal mandate of the Rellglous ‘Tract

Society; that every book must give "some account of the way
of a sinner s salvatlon" (Impagt 33), Stretton combines the'
trlals of growing up w1th the development of a personal’
rellgious faith. Annle s story is dlfferent, essentlally she
remains the same. 'From‘tne very beglnnlng she is the.epltome

of Gillian .Avery's "sinless child":  the Christian ohild,

,vwhose:exemplary behaviour effects changes in the people and

world around-her.'

Der1v1ng from the Bible, the three boys function

i. symbollcally, as well as realistically. Stephen is the firSt

_Christian martyr. Asvthe'hostile’crowdFStonesbhim‘to'death

he kneelsvand‘cries‘out'"to the Lord, ‘lay not this 51n to

‘their: charge"‘ (Acts, 7:60). The d15¢1ple, Stephend

: courageously faces his enemles, those 'officials who ,have

banned hlm from preachlng in the synagogue, and stephen Fern

confronts the master James Wyley, on: belng turned out. of hlS'l

3

’own Ftempleﬂ -—hlsvhome. And when persecuted by them 'and.

by jealouS‘feIIOQ erkers, he endeavors to enact "the most
difficult commandment of.alL: ‘love thy enemies'“‘(Hollow;.

85) :

Peter Killip, like Peter <the disciple fisherman,

- 'earnestly desires to serve hlS Master.h;But he, too, has,al

strong, and flery d1sp051tlon, 'and,- 1liKe his . biblical -
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counterpart swings from heartfelt affirmations of ‘belief

when in the presence of, his Captain to oathful denials when

V4 apta

‘ghe is threatened or afraid. Dee\iy remorseful and aﬁxlous \
hto show - hls 1oyalty, Peter Killip is finally able to. proue

- his devotlon to the Master he betrayed when he puts hrs own
life before Aggle s in the shlpwreck.

Enoch is a far less familiar figure, and his_name means
'*"initiated".-hIntended_forAGod’s ministry, he 1is onedof the
v”early Christians Paul ekhortsvin Hebrews'li to hold‘fast the
. faith. Enoch Roden s falth is severely tested when his hopes.

of becomlng a student or m1551onary are dashed and 'he fails
| 'to find work that will ‘enable him to fei%phls family;~and‘,
keep his grandmother from dying in the workhouse |

"By settlng' up 01rcum°tances whlch e11c1t and test the

characterlstlc weaknesses and strengths of the orlglnals, and

- by frequent - use of app051te texts and references, Hesba
Stretton }bullds. the a55001at10ns between her _f;ctional'
characters and,the_Bible characters‘fromawhich theykderiue
into her stories»throughvthe plot line. :The.essence of the
Blble messages is transcribed onto the pages of fiction

'through the actlons of her young protagonlsts, and tied to
the real world through her use of settlng. |

In Stretton's books, the real world is ‘the one she

personally knows, and her love of the Iandscape and eye fo;\.

detail lends warmth to the backdrop of her storles,;llftz”ulv
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them and her characters out, of the c onplace. Stephen Fern

‘is a West Mldlands country _la‘ from an agrlcultural and

mining area "upon the borders of Wales" (Hgllow 5). ‘His
home of "turf and¢rough-hewn stones," just below . the brow of
the h111 ‘stands on the site of the orlglnal hut bUllt by his
grandmother s own hands. In wOrdsw),orthlan‘J fashion; the hut,
and the famlly w1th1n, are bound \hy51cally and emotlonally
close to the'land: "The thatch,aoyergrown w;th>moss, appears

as a continuation of the SIope'of the'hill,itSelf, and might.

almost deceive 'the simple sheep gra21ng around it" (Hdllow,

.9).' The passage of time 51nce grandmother s flrst dwe llng;*
place, more than twenty years, - has glven the Ferns
."squatters' rights" tp’their'property. This is their refuge,
lisolated'on the“"smooth sloping dell" over two miles from the
miningivillage of Botfield, where Stephen works. o

The first glimpse of him, as a lonely figure coming over.

the'brow of the hill in thevevening light, characterizes his
solitary stance'throughout the book; His “very 1ongsshadow"
precedes him and d&arfs hls "sllght thln, stooplng" flgure'
(11). _Deftly drawn, the plcture works through contrasts-
‘che_long shadow is misleadlng, for 1t is a frall youth not a
full—grown man,%vho»emerges;-and, instead of walking upright,
he is "bending rather wearily,"-under the saok of»oOals on
his back. The image is of subm1551on, and the coals weighing-

heavily ‘upon stephen.s " back preflgure the respon51b111t1es
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looming'ahead.' The boy has learned to'restrain his youthful
sp1r1t which longs to be "out on the free hill-side", for he
accepts that he must work in "the dark passages underground"'
,;nstead (11) Stephen is part of an "enclosure sysRem" like-

the one whlch w111 threaten hls famlly s’ ex1stence and]
FQ¢- happlness. HlS young life is curbed in the mine by the

owners: who wish to limit his freedom on the h11151de At the
~end of the flrst chapter Stephen llfts the latch of hls home,

\and Stretton»lnv1tes us to "enter w1th h1m" (11), llnklng our
sympathles to his and to the fate of his home, which will be
the focus of the drama._ The scene is narrowed fromytﬁe\\“
hlllSlde to the hearth, and the deathbed of James Fern, whose
place Stephen w1ll shortly take. _

Peter, in The Flshers of Derby Haven, is 1ntroduced in a
51m11ar manner From a blrd's eye view dver the 1sland the‘
reader is brought close up ‘to the fishing hamlet and the
' shore where Peter is slttlng.‘ Hesba Stretton”ylslted_Derby

Haven fiye months'before she started “to write this story.
S'Herienthusiastic Log'Booh entries show her robust response’to ;
| the w11d and blustery weather: "Great rains“,’and "the waYes>

magnlflcent got wet threugh comlng back" she writesléguly

13, 1865) She links Peter closely to the roCky, windswept

_island and to the seagcapes, whlch play- metaphorlcal aév-
‘well as dramatlc, roles in hls‘storys As Stephen s. shadow

preceded him, so Peter'sy shrill, clear, hymn-singing voice

I U S
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announces his eager spirit, and at the same time contrasts
with the 'deeper' sound 'of Ned Kelly"s mature notes. Livke"
Stephen,.Peter is also an isolated figure; His parents'were‘
drowned off the coast when he was an 1nfant but he was saved

and ;1eft- a "homeless and friendleg/ orphan" (Derby Haven,

96) . The nature of hls isolation, however, is dlfferent
'from Stephen' s; ‘and_ the - dlfference controls the effectlve—;
ness of his characterlzatlon.'
Stephen has made hlS dying father a promlse that he and
his older SlSter Martha (strongly suggestive of the bustllng,
. .
domestlc New Testament Martha) w111 ‘look after thelr senile
grandfather and 11ttle 51ster Nan, and that he w1ll never
glveeup Fern s Hollow. The great divide between being a boy
.and‘beoomingba man faces Stephen as he sits with his back to
the ﬁdismﬁiﬂ-room 4dnd his dying‘father and looks out over the
green hillsy; He'is pictured on the_threshold between the
_past and the " future, and |
ifThe deep sense of new dutlesb and
“obllgatlons that had come upon him . . . ;
- made him feel that his boyhood had passed:
- -away . . . There could be no more play-time
v fox hlm,;noQbird's nesting among the gorse
bushes; no. rabbit-hunting with Snip . . .

he 'must be  a_ man, wlth, a. man's
thoughtfulness, d01ng a man's work (17)

Stretton- empha51zes his 1solatlon “in terms "of family:
respon51b111t1es and untlrlng endeavour.
He must ‘get up -early and -go to bed late,'

and labour without a moment's rest, doing
hls utmost from one day to another, w1th no

f
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one to help him, or stand fSr a little
whlle in his place (17) .

| Stephen s p051tlon is that of a young orphaned boy called
upon to act as the malnstay of hls famlly. A heart—rendlng‘f
figure, ghe contemplates' the "burden": now 'fallen. on ’his
shoulders gand "for a few minutes, "his brave"spifit sank
within him, and all the landscape swam.before:his'eyes" (17).
Thosz'nnder-his care are very old and’very young;:theif

‘~dependency is total and glves an added dlmen51on to stephen,

who stands alone, ‘and for_the famlly. The test w111 be in

fighting the encloSure of fern's Hollow.‘v The Wyleys are
waiting on Janes Fern(steathcso that they\haQe to contend'
only with a mere;boy..‘ “ | | |

| The‘valeys are formidable opposition. iAuthorlty;_
education and‘age are'on'theif side. Stephen's position'is
made ev/n/ﬁore vulnerable because hls negllgent father drank
away his "income and let his chlldren "grow up w1thout the
"1eafning-[he] could have'glven then" (16). Destitute of the
'world'sv survivall skills,‘ Stephen .must depend npon"his

spiritual strength to protect hls famlly and home

Stephen s phy51ca1 separatlon up ‘on the h11151de, away = -

from the communlty down in the valley, mlrrors his splrltual

1solatlon. He is dlfferent from hJ.s p1t—mates, , forv 'h'e. 1s
1ntent on trylng to. follow the teachlngs of the Blble he has

]ust begun .to puzzle over. Hls trlals begln ‘when the

tflptural messages are. at odds W1th what seems faif/ and he

-
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must accept the connivances of the Wyley‘brothers as theyque
theirspositions to promote their'own ends over the family!s
'legal rights. A dual battle must be fought against:
personal doubt and despair, and against’ the 5001a1 manlfest-
ations of evil in James and Thomas Wyley--two,unscrupulous
‘masters. | | | | |
James, asbthe.mine owner and the agent of the lord‘of the
"manor, can th;ow Stephen out of his'~job and his home.'
Thomas, as the- rellev1ng offlcer of the union workhouse, can
deny the Fern famlly the a551stance he has the authorlty to
dispense. In addltlon, he threatens to Spllt up the famlly

so that they _never see each other agaln. These two brothers

are powerful flgures and represent the authorltles on dﬁlch'

: ”the lives of the poor depend, as well as volatlle contempor—

ary social issues. In thelr pursult of monetary galn at the
'expense of the helpless lower classes, ‘they pose a terrlfylng'
threat. Here, Stretton is taklng a natlonal 51tuatlon and
sparticularlZing it in James andvThomas. Industrialists, llke
James Wyley, were guilt& of”encroaohing on‘common'land‘and'
'they also disregarded the safety regulatlons ‘pertaining to
worked-out pltS whlch were 1ntroduced in 1862., Nan's deatﬂ~\\\

_ is directly attrlbutable to James' neglectlng to cover the'

e disused mine-shaft.

So, 1n Stephen, Stretton creates a powerful force. . He is

a concentratlon of 5001al‘and Christian oonfllcts. ‘As head
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of his family‘ suffering from, and ‘onpOSing, the wyleys'
actions,. stephen 'embodies “the workers":protest against
Callous( opnressiVeioverlords, and.seriouslsocial problems.
;As aIYOung Christian, he~fights inner,vspiritual battles as
he trles to live by his Blble, harbourlng no. hate and lov1ng
his enemies. (In all these endeavours he is alded by Anne,
‘dames Wyley's nlece ) But he is never a mere c1pher. His
- character is drawn w1th warmth and sensxt1v1ty, ‘for Stretton
ls as much 1nterested in hlm'as she is in the plot

Stephen s rellglon uhelps hlm understand and w1thstand
an unjust system ofvauthority The power whlch he is up
againstﬁcanhdestroy him, in terms of home. -and’ llvellhood
but, like his.biblical namesake, he is wllllng to put h1s
life on the llne. The situation 'is one of protomartyrdom
Stephen 1s Stretton s flrst Chlld protagonlst and is arguably
one of the best examples of the genulne Chlld personalltles'
Avery felt were emerging w1th the early Victorians
(N;neteenth Centu;z 65);" His llvely'characterization is -
‘_even more - remarkable _51nce he is yoked to such a  heavy.
dldactlc burden. ' ”

"Unlike*stephen, Peter is not battllng a soc1a1 system;
his struggles are entlrely personal and so is hls 1solatlon
He 1is alone w1th1n the walls where he llves—-Kllllp s_'
cottage; Thls is where he was 1eft when he surv1ved the

shipwreck. Kllllp is only-lnterested 1n the work he can get



out of the boy. "A cruel tyrant, he ill-treats Peter, not
just‘physicaily, but also mentally, forcing him, under-threat
of death 'to forswear his Christian act1v1t1es and friends--
the only source of fellowship and kindness he knows " The
"poignant an sharply bltter feellngs evoked by thls domestic
loneliness \are outs&de Stephen s experlence. Peter ;'
.situation lends itself to a portrayal Wthh is piteous in a
way which Stephen's cannot be.h Habltually barred from the
' ‘cottage durlng K1111p s foul moods, Peter creeps to the

oxen's manger 1n the yard at the back of the cottage to‘flndf
:comfort‘sleeplng- there. At other tlmes he 11es on a shelf
'vabove Klllip “cramped and st111 not darlng to toss about on

his- chaff bed for« fear' of disturbing Killip"' (93) .

'Frequently the boy 51ts ga21ng out to sea in “solitary

-
~

{sadness," and hls mlsery is 1ncreased by the sense of his owq .

/
i

"cowardlce"—-fallure to stay 1oyal to his earllex declaratlon
‘that “Jesus will be [his] King" (11). |
In the absence‘ of confrontatlons‘ w1th soc1a1 issues,
_'Peter s struggles remaln at a 51ngularly personal level.. His .
.resolve and courage must stand up to the: murderous w1ll‘of-
.another man. _fThe flgure’ of authorlty in _th;s. case is
‘parehtal, not.politlcal _ The pr1nc1ples involved are almost'
_exclusively religious. (The quallflcatlon must be,made,'ford
"Stretton s concern for abused children, manlfested ;n~active

volunteer worke.later in llfe, is apparent here.) - ‘Without
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direct social significance, however, the character of Peter
'is narrower, more confined to an emblematic tradition. He
- fights _the enemy outside ‘[Killip] “who mirrors <he "enemyﬂ
‘within: |
He [Peter] was a llar and a swearer. There -
" could be no such character in the blessed
- kingdom of which he had ‘caught a passing
glimpse, only to . be shut : out .  .of it
altogether. 'He had shut himself out . . ..
He was just to fall back into his old
ways, and grow up to be 'a man like Killip,
whom everybody dreaded -and dlsllked (28).
Peter is bound closely to hlS blbllCal namesake, and Ned
- Kelly spells 1t.out:_,

'many and many a time I've thought thee
“~ something like thy namesake in the Bible--
a7 as like a fisher lad in Derby Haven,. Isle
: of Man, could be 1like +the grown-up
fisherman Peter. He was just the same
bold and tlmmersome creature as thee . .
he did just as thou hast done: he said he
did npot know the Lord, and he began to
curse and swear about 1t' (128).
'PfCaptain_Seaforth'arrives to complete Ned;s sermon: = Jesus'
fdisciple, he explains, ‘had denled Jesus because he was not
then truly converted. Seaforth tells Peter "except ye be
'converted ye shall not enter the klngdom of God" (129);.»Thls,a
is the essence of.Peter s story, it 1sLthe conversion'storyv
in the classical cCalvinistic manner. ‘Later on, Peter's
"heart cried-outeto God to'give him the:Hoiy Spirit" and "the
burden that'had weighed upon him so heavily was rolled away"
'(131) Peter, the Vlctorlan flsher boy, lives out theﬁatory

of Peter, the_apostle..

*
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Theport%ayal,is-simplified'because it is the uneqyivocal .
description'of the individual's spiritual progress along the
sway to salvation, 'B{’ the same vtoken,‘ it is far 1less

compelling & than Stephen's. And, ough the ~sense of

Peter's wretched loneliness is captu ed, the overbearing'
religiosity of his role inhibits att' pts at a conVinCing, or

absorbing characterization. - J.8. Bratton's complaint that

. -
~

_htiis “too articulate'about his search for Christianity" (84)
- is legitimate.v Peter hecomes merely a vehicle’for the drama—
tiiation of“the.conflict between "trust and dread" (143).
 Annie is not a biblicaliderivative, but she is like Peter
'and Stephen inasmuch .as she is an isolated figure Although

«

»later in . ‘the book she is surrounded by the comfort and

.strength of Step?en Fern (from Fern's Hollow), now married
and a community leader, . and his family, her situation is
initially ‘more 'dramatic' than -those of the"earlier

;.protagonoﬂts, for she is geograyhically dislocated When her

mother dies, and her fatherxhas to reJOin the ‘war in ther

l'Southern States, he sends her and her brother Ben ("almost
founteen") from their home by Lake Huron to their aunt in

England.;'The children must'learn to ad]ust to, and accept,

the changes in their 1lives not only as partlof growing up,

but also as a religious ‘act. of submiSSion to the Will of God. .

Their difference from the . community is emphaSized by‘

.-

their quaintlAmerican homespun. and the children,are further
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defined b& sharn cbntrasf with‘each‘other} Although Annie is
,rhe‘younéer,‘she is the heroine; but the trials. are realiy
Ben?s, and he is by far the morevintereSting" His is the
1ndependent ploneer spirit, rebelllous agalnst c1ssy Engllsh
ways and a llfe Wthh denles him the - op;ortunlty for the klnd

of hard work ,and -respon51b111py he was used to< on the

homéstead. He'longs for manhood of an earthly kind, but what
he must attain is,spiritualvmaturity,' Ben,has "angry ' eyes"

but Annie‘has“a "patient face" (32), and she,does‘net'suffer‘

Ben's frustratlon.'

might shrink a little from the dlsapp01ntf
ments she met but in the depths of her
spirit there was a peace which no storm.
from without could reach, and even now,:
alone and weary and anxious, the child's
heart rested in simple trust upon the will
of the Father in.heaven (Cloverley, 34)-.

/_'/J A little troubled she might feel, and 'she

From the openlng of the book Annle is allgned with the i
angels. Her mother_sometlmes "would fancy that her little
girl's face had eatht-the purehandaheavenly(expressionSef
those angel children" in the .painting over the fireplace
;(11). As well:asephysically resembling;the'heavenly spirits,
'Annle talks about heaven and the angels ﬂin'snén a way that_v
it seems more- llke her real home . . . than.hér 0wn earthiy-

home" (12). While wrltlng The Ch;ldren of Cloverley Stretton

was 11v1mg in Manchester where she'enjoyed and was .much

1nf1uenced by, the sermons of Alexander MacLaren . Her Log

Book entry < for July 31, 1864 reads:,l"A grand sermon from
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McLaren [Sicj about, angels.'L\; The. text"that‘-daf' hadd.been
Genesis‘32, uhere Jacob istet*on the road by'angels; andghe'
calls‘them,"God!s army." MacLaren helieved that in the round
_of‘everyday tasks, and . in the paths which God has\ordained;
His "Visitants".were to be found (Mgg__;gg, 26).. In living
outkher mother's'motto "The will of the Lord be done,ﬂ Annle
_walks with the: angels, Ben resists. |
As a character, Annie is the‘ least easy‘ to aocept.

”Howeuer, her angelic attributes manlfest. themselves in .
responsevtorthe spiritual needs of the'coﬁmunity-around her,
'nand thisdégkes’herra little'more paiatable; ’She does'not
. just save souls; she is instrumental“in saving‘ the area'from
'economic disaster through converting the elderly splnster,
Miss ReynoldsL who subsequently glves- ‘her »money towards
speculatiue drilllng for a new coal seam at the womked-out
nine; Annie's 1nfluence contlnues posthumously when scliools

'for the local chlldren are -establlshed in her nfme in
| Cloverley, and at her home by LaKe Huron. |
Annis, then{- acts as a catalyst for';spirdtual,
o intellectual and eoonomic regeneratlon ~However; ‘Annie'ss'
_subllme goodness and grav1ty 51t awkwardly on her young
years,. even though she is rooted in a strong llterary“
' tradltion of religious prec001ty, whereln chlldren converted
adults_and»worked remarkable benef1c1a1 changes. ' Accounts—
‘areogiven»of children bringing the Sunday'School-message home

A
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LAY

to their.parents, and of teachlng their elders tg read the‘
. " :

Bible.‘ ,VPaul ‘Sangster wrltes that V"By the- tlmen’the
‘ vangel; nagaz;ne [founded in 1793] was publlshlng ‘such

‘!AnecdotesF -as 'Conver51on of a Father by means of ‘his .
Chiid,' ~and [The SWearer; Reproved by any Infant, the
‘influence of~chiidren-on‘parents-—ungodiy"ones especiayly—-
had become almost a matter of. - course™ (84) . Little Annie
3 perched on a stool teachlng s;x ~old, coarse and unemployed
'colllers to read provokes Mr.vLudlow to exclaim: ﬁAﬂlittlev
Achild shalldlead them" (63). 'Evenfso, such goodness.and
»accomplishments tend to work -against_'Annie,',detaChing‘ her
from the reader's sympathy. | - s

 as a ‘result, her sdffering, when she is Jost in the
snowstorm, does not_ touch us‘like"Stephen's, or Peter's.
. Stephen 's heart 1s broken when ‘his dog is spltefully kllléd
and,he is devastated by Nan = death The relatlonshlps which
are bullt around Stephen are warm and human, and thereforef
engaglng. ' Peter comes close to su1c1de in. his palnful
"nlonellness and despalr. Enoch's ‘shame - and frustration at hlS
'enforced 1d1e'ess 1nc1te sympathetlc 1nd1gnatlon Annle,‘so‘

far above the ellngs of the common Jl.; cannot convince us

of any'. personal trlal or sufferlng Miss Reynolds, "51ngle
'and~ solitary,"™ reallzes that "to Annle no spot could bec
-desolate or lonely} for every empty place was peopled wrthg

: the soc1ety of angels"‘(86)..
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Annie s 1solation, therefore,‘serves to place her; quite

iterally,.in a setting ‘where she- can “do God's work“ (23).

t doesA not set her where she must stand alone to face"

_ A
ostile forces. She is not really engaged in any struggle
ith life,‘and realistic descrlptlons of her are consequently
t a mlnimum. Unllke Stephen or Peter, she is sustained by a

N\
evout faith whlch was learned at her mother's knee and,whlch

nly needs to grow through servlce. Annie’is-further-along.'f

n the Chrlstlan llfe “than any: of the other. protagonlsts
tretton seems to have set herself the task of. trylng to make
nnie fit 1nto both worlds--the conventlon and reallty, and

he comblnatlon of- such splrltual maturlty w1th such tender

ears makes for an unsatlsfylng llterary creatlon.x There are

erious 1nconsistenc1es between Annle who- was "nelther veryv

s
s >

lever nor very amusing," and who sald much that was "sov

neducated and trlfllng, that she mlght have been taken for a

lUCh yoUnger Chlld than she was" (86), and Annle, who W1thw

[rs. Ludlow,h"bore a heav1er welght of thought upon [herlsw

und than elther the' boys or Dora . . . for the welfare'of

he oor people at Botfleld" (89) _»L, ,“

As Cutt (M;n; erin g 135) and Bratton (Im act, 83) point :

;ut many of the characters in The Chlldren of Cloverley are_

lrawn from the author S. own famlly Annle is the.namesake,of

[esba Stretton s, brotupr ] young daughter, Annie"Bakewellv

.mlth who. dled,ln Canada in 1865, the year the Dbook was

- .

L4



34.

_ P
'gyritten. | Neiti@r J.s. Bratton nor Margaret Cutt nakes it
| clear, %owever;ithatlAnnie's death did not occar‘until after
thegbook.was finished. The Log‘Book announces "The Children
of Cloverley finished" on August 26:vand; "Deariiittle Annie
Bakewell died on~the 2lst of September."ris'the'entry for
‘.0ctober 16.- So that although the portrayal of Annle is-
-_highly sentlmentallzed it cannot be regarded as . an eulogy,

‘even though the flnal memorxal at the dedlcatlon of. the\
schoolhouse to "that beloved child. whom God sent to live
'amongst us for a llttle whlle" (154) is extraordlnarlly
temptlng." 'There is no suggestlon of sin or deprav1ty 'in;
‘Annie; and, 1ack1ng any personal conflicts or fallures, she
flts 1nto Ellzabeth Jay's . category of "those pallld juvenlle‘
. protagonlsts .« . . whose appeal relled merely on a winsome
and wholly 1ncred1ble goodness" (56);f However; she is the
exception rather than the rule in'Stretton's Qork,‘and'so
does not support Jay S namlng Stretton as one of,lthose

’

wrlters of "Evangellcal_ style vflctron"f gullty of = such

enfeebled creatlons. On'this-rare occasion HeSba Strettonuge

has sacrificed "her sense of llterary 1ntegr1ty to family
~’fee11ng o | .

| What Stretton tried to do was - to endow the 1mage of her
- faraway niece w1th the characterlstlcs of the child
evangeiist -a theme whlch was’"ln the full flowerlng of tract

'literature’ in the' second. half of the nineteenth century,r
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tﬁaccording _tov'Avery -(Nine ;ggntn Centu;y )""Childrehfs

soul—sauing, exemplary 11ves ,and;* more- fréquently;n

inspirational deaths, were the staple fare of earller books

'for children, such as those by James Janeway, Mrs.eSherwood ,‘"

N

and Hannah More. And although Avery's comment suggests thatl

- the child saviour was_a theme popular only with ‘the tract}_

v

wrlttrs, the same sentlment is qulte ev1dent 1n the works of»
= 5

more secular wrlters of the tlmes, chkens and Ellot for R

example. In many respects Annle resembles .Epple ¢(Sllasf'hd

‘ Irbgz . was publlshed inm 1861), partlcularlyf?as‘-theph
drejuvenatlng force of an old _emblttered and lost ‘soul who_u
was w1thdrawn from the communlty.. lee Sllas, Mrs; Reynolds’
f}had secluded hersélf from human contact. ‘Eppie*and;Annie are'
the means of re—forging the llnks=w1th_11re—givlngfsourCes;';
It:ls clear from.the'beginning'that Annie'ls tooﬁgood'to’ )
‘jliue. Her insistence on going up to Stephen s cottage in theb
r'mlddle of. w1nter to teach her- Sunday School class ends in’ her.
igettlng lost 1n a snowstorm on her return journey hqme, and
'hecomlng fatally 111.2 Her protracted lllness 1s a means of
leading the other,children to‘acknowledgelthelr_faults and,‘
turn to Christ for'salVation; it:also-allows time for.a nem
coal seam_to’bedfound and her father to_return after:the end
of the Ciyil War. - |
of all ‘these early works' this is the weakest, and the

flaw”is in" the -characterization of Annie. Charlotte Yonge
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\
may well have had Annle 1n mlnd when she cr1t1c1zed "the weak
religious tale_. . ; the llttle Chlld who goes about asklng-
peoplev whether' hey are Chrlstlans ‘; . . the equally
unnatur;f one who is always talklng about its whlte’robes"
(Tll otson, 61). Charlotte Yonge objected to this kind of;v
plous chilM as "unreal and unpractlcal ) Tlllotson adds the -

wry comment that 1ts unreallty 1s obv1ous, and it is "also

unpractlcal in' the 1ntended moral effect, since the-

.l 1nev1tab1e conclu51on for young readers is simply that '1t 1s_‘

,very dangerous to be good'" (Tlllotson, 62). Fortunately,
the dullness of Annle s, unbellevable goodness is mltlgated byt
Ben s conv1nc1ng boylsh stubbornness and Dora s adolescent

preoccupatlon w1th her dream-world of artlstlc ambltlons

\
N

' Although. Stretton does come close to . creatlng another

'"Annle" 1n Enoch Roden s Tralnlng in the character of the
’orphaned Lucy, she keeps her as a secondary flgure ' Hesba

: Stretton S home town and the famlly prlntlng bu51ness are the

settlng for Enoch but although to ' some degree autoblo4

‘_graphlcal the allu51ons are not .as personal or as stultl—"
‘;fying,as with Annle. Us;ng the same technlques as in her

‘other books, the author 'leads [us] down into a long narrow

court [to] . . . the cottages in Hill's Close" (1) and

1n51de the poor, but respectable-cottage of'Susan Rodenf‘a

. washerwoman. : We ‘hear about Enoch before seelng him and

1ntroductlon fls coloured byr contrast. _Qltus,_Enochfs older

1 ‘ o
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- brother, is'his.mother'sv"éast winds" (3);.butsEnoch Uis a.
¢omfort" to‘her, "so steady and'solid—like"‘(4), vHe is:sst=}
apart from fhe populaf'noti n of the working—cléss‘boy'by
‘virtue of his."desp'reverencé fbr-learning'and'Wisdom" (9) .
-Enochks ‘aspirations vare far ,beyondu his beginﬁings; “I'd
rather be a student at college,’and'perhaps’a:missionary,
_than.anythihg‘else in the world," (sthé cohfessesgto ;he?
printer to whom pé hass.jusﬁ been abprenﬁiced. i..The
associatioh with Mr. Drufy, tﬁe prinﬁe:,‘ehds when thevfirmg
goes bénkfupt; and_tﬁé 'épprentiseship' forbhis-VocatiOn;asia
missionary beginsf This‘is‘the basis of Enoch?s‘story, snd
it resembles‘.Pster's inasmuch ‘as it is inwardflookihg,ﬁs
.‘deaiinélwith ;he‘stfuggles ofihis own soul and vicissitudes
of his immediéte, suffqundings. But there are facets‘ of
»Eﬁochfs'bafties'which link his personal prediéament to‘thé
world aroundjhim in a way‘Peteris is not. M
Enoch's story is blayea' out: against a polemic on
Christiaﬁ econonic resbonsibilities.iﬁ,the homésand in the
workplaéé. 'Hard—ﬁorking Susan Roden believes thét-ﬁgod helps
thoséjwhb’;elp“themselVes" (7). Mr. Drury's busiﬁess fails
‘because of his imﬁrudence,andfhis ihdulgent_intérpretation of
-:the>scrithres on God!s‘prOVidenéé;»"take_ndfthbught_for thé '
morrow, " consoles him (6). His désth.zleaves ‘his;.two‘
daughtsrs destityte. Esther becomes éi'goVéthess,ahd Lucy is
: taken‘ in.by QEnodh‘s:msthet.l : Suséh!s wdfk §r6spers} Enoch

“
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can studyvat'home as well as'attend classes at‘the.ﬁmechanics’

.institute" (62). Thie:peaceful, happy e#istenoe comes to an

_end'yhen-Susan injures her sbine. . "You must be a man now,"

Susan tells Enoch; Finding himeelf the sole provider for his

mother; grandmother and.Lucy (fitusfhas'run away to'sea),fhe.

is not afraid; £r there sprang up in his

heart a strangely glad feeling of courage

and strength . . . He was ready to prove

: that his fdith was no mere profession, but

v a real 1living confldence in the‘Father s
love and wisdom (65) .

However, Enoch cannot flnd work and es he sees his family
suffering-from the coldlend going'hungry[ his trdsthin Goo‘:
ﬂgrows'hless and ‘less firm and his faith [begins] to ‘enffer'
. . . sinful unbelief preyaile" (67) . God_seems not to care
and Enoch's spirit rebels 'with bitterness againet 'suoh".
injustice. ‘But he must leern to be patient‘andynot expect
immediate divine intervention ‘£o make everythino " right.
_-God‘s prov1dent1al will must be trusted absolutely

- In many ways,,Enoch and’ Ben resemble ei:Cifther, ano in
each . of them Stretton captures the lmpatlgn gry Splrlt of
youth, llnklngv 1t_w1th the initiate Chrlstlan. Very 'soon
‘ after his _arrivai in England, Ben; who felt his ‘manhood
denied‘himf burst‘out:v . | |

I'd’ give. the world to be back home agaln
. I feel as .if I could not breathe here . . .
‘I'm big ‘enough and strong enough, -ay! and
sharp enough to get my own 1living; and if
it ‘was not for- ‘you [Annle] I'd go stra1ght
ahead to some town. and work ‘my own way
( love;ley, 33) ‘
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It is not only the situation wnich frustrates Ben; Annie“s
i unfaiiing patience also 'provokes. him. Similarly, Enoch,
wanting to’be’the prowider‘for his family, is prewented by
circumstances which he blames on someone else--God. He sees

his plight as helpless, and cannot endure the hardshlps with

the same equanimity as the women around him.  The two young '

adolescent boys straln agalnst self dlsc1p11ne and authorlty
-Zin religious terms, the will of God. The final blow comes

’whgn ‘granny dies in the’;workhouse» where Enoch ‘has - been
forced to:takepher to receive the,food and warmth.he‘cannot

provide  at home. Enoch's anger is human, but he must learn

- to "rest in.the Lord ahd.wait~patient1y for.Him"ﬁ(lzz); His =

;yoothful impatiencev is contrasted with7fgranny's;vdob-like'
philpsophy.‘ Yet, in spite of hlS spirltual shortcomings, the
young boy's worthy asplrations .and battling Splrlt have [
»heroic qualitles. BeSLdes that the soc1al dlmen51ons of his
trials add flesh to hlS spiritual and literary, bones.
Through‘EnOCh,'Hesba Stretton attempts to deal with the
,diiemma_facing Victorian‘social fiction:writers whicanoSeph
Kestner identifies:v having' to confront thetjpdiscrepandy
betweenﬁ"the’sufferings of the workers and'a.p&bvidentia1‘
diwinity“”'(zs) En0ch's outrage is the protest -of the
'reluctantly unemployed starv1ng poor - against a harsh world
"and seemingly< indifferent God. ~ He -poses the luniversals.“

question: - "But why does-_God_flet"sﬁch~thingsfbe?“ (118);

-
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(So, too, does Stephen‘ Fern i 'Egrn's ﬂgllow ) ‘Hesba
Stretton s answer ‘may not be acceptable to everyone, but she:
does not try to avold thls diffxcult 1ssue, as Mr Kestner
suggests religious writers do. Unl;ke Mrs. Walton, she doesv
not try to justify all -experience in rellglous\terms, but
relates circumstances and events to social attitudes. Enoch
»must learn that he is "in truth the‘agent ang représentative
of God's prov1dence".1n carlng about Susan and Lucy (97), and.
that God had not stopped caring for them all “in the common
everyday thlngs whlch are taken for granted Alexander
MacLaren makes the p01nt in one of’ hlS sermons
‘Often, God's delays seem tog us
inexplicable, and our prayers to have no
more effect than if they were spoken to a
sleeping - Baal. = But ' such; delays  are -
.merciful¥,- They  help us. to the
consciousness of our. need. \rThey let us
feel the presence of sorrow . . . They test

-and increase desire for His help. They
'throw us more unreservedly into His arms.

(MacLagen 97)
1'Enoch experlences God's merc1ful ways through belng poor and |
belng tested; he becomes ‘solely' dependent -upon God thus
stronger 1n falth and ready to learn to teach others to trust
‘in -God.‘ One of his flnal comments is that he has "many
“ things to .learn hesides Latln"’(134). Enoch's”empha51s is
where Hesba' Strettonfs ;s, on. the liVing, ‘rather - than
theoretlcal falth B -

In marrylng blbllcal heroes w1th contemporary chlldrenf

and'-issues, Stretton makes 'thls point, that the Blble' is .

v
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'still relevant. She produces protagonlsts and storles which
»are different from the run-of—the—mill reward 'or‘ Sunday"
School variety being published in the 1850s and_ 1860s.
’Admittedly it is‘ very purposive writlng——to teach the
Christian way, but is not marred w1th sudden and unconv1nc1ng~
conversions, or with cardboard cut-out figures. he guides
.her characters to spirltual maturity,‘ and the stories' of
' ‘their growth are brought to life w1th analyses of their.'
predicaments and . detailed and careful observatlons of

&

-:physical_settings;:.More significantly, the-addltlonal social

rdimensions give'added-appeal,to the'prototypes and a serious, =

rd

.practical focus of interest to the dramas L,

An integral part of each character' 1s the Settlng .

"Stretton s blending of natural surrounding w1th human actlons!,;

is wOrdsworthian (lt is seen 1n her’ novels on a much larger'

scale, Ihg ,Ql; es . ﬁ Bu;cot and The Doctor s Dilemma
particularly) The open h11l51de 1s part of Stephen's'story

‘and character; Peter s personality and .problems are
h.paralleled by the unpredictable, stormy sea; Enoch‘sfstudious
aspirations and_secular-bent are.tiedﬁto'the'wprldlinessvof
" the. printing shop and its show of learning, Through these
associationS' each of the ‘charactersf is freed ‘from ~his
: biblical‘ original and made individual.q .gThe ;different.ﬁ
”circunstances enhance”the scripturaluidentities vhile_freeing

them from the confines of "Bible stories." Although Annie is
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the exception in this early~group, even she shares similar-

fltles w1th the others. All of them are 1solated in some way

and are the Victorlan equlvalent of the alienated . youth 1n*a¢¢

today's chlldren s fiction. N o -j‘_ »»” B t'Jﬁmﬁﬂ?“
. The attractiveness of the lonely or abandoned‘childfwasf'
as aiite then as now. Patricia Beerfs aocountfof what.she“
’enjoyed readlng\as a child in the 1920 s testlfles to the‘
happeal of the orphaned or fatherless/motherleSs Chlld flgure
‘From.'the short 11ved popularlty of mldeV1ctor1an ‘famrly"‘
_storles, Avery surmlses that readers found tales of "orphans‘.
’flghtlng thelr lone“ battles""far- more~ exc1t1ng stuff‘f
,(Cnlldhoog's Eatte;n)kz24);‘ The latter LB ‘the - scenarlﬂ which .

‘Hesba Stretton_favours, perhaps because 1t echoes the c1a551c.

'lone . pilgrim{ ‘scene. But she does not -adopt the 1dea
'exclusively?hang while the protagonlst may struggle.'alonelb s
there is usually a wholesome family nearby? In this way, she®

-

i

usually av01ds the exaggeratlon of melodrama whlch tends to' i
surround‘the 1ost,élone battllng“soul,' Annie, WYley is at e
-'_hand\to*guide.stephen and - to stand»by‘him against ner.own
uncle-if‘need he. tNed Keiiy and.Caﬁtain‘Seaﬁorth_point Peter
on the riohttway,‘but'they‘cannot.alnays:be oounted'on'tp be
there at the right time; and when they doubt his word he is
loneller than ever. Enoch's mother_and grandmotherfare'his
;spiritual‘mentors. o |

The responsibility for making  decisions and taking
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action,xhowever, Stlll rests flnally on ‘the chlldren them-
N selves.’ Margaret Cutt makes the 1mportant point . that
‘Stretton regarded the child "as a soul, and felt ]ustlfled 1n;.
tmaking him as- important as an adult and. equally capable af
spirithal understanding" (_;n;__g;i_g 134). Stephen, Peter
iand Enoch are 1nterest1ng characters because they try to work
—out’ their .own splrltual dllemmas. But they are not entlrely f
self—centred!‘ as the tradltlonal pllgrlm was for, whlle,
wrestling“with_the inner sp1r1t, they confront the out51de
world;ht Their dramas;' therefore, move " beyond "the child's
c1rc'e to encompass adult soc1ety |

Although Stretton prov1des these boy protagonlsts with
‘spiritual mentors,, the_ chlldren _are ba51cally good and
: _internally directed towards str1v1ng‘vafter rrght.if Their
X roles not only p01nt up the cneed<'of‘ pastoral;heipv.froﬁ
.AChrlstlans’trled 1n the falth,ithey‘reyeal another side of
:,the adult world~-grown—ups as splrltual enenmies, and parents‘
'/asrgincompetent, .:‘Peter and Stephen plt thelr youthful
}innocence' agalnst mature s1nfulness, show1ng the wrong-
thlnking and corruptlon of thelr elders. ‘ These are very
different ‘portrayals than» say Hannah 'More's, or Maria
"»édgeuorth5 , Mrs. Walton'slor‘Mrs,‘Moiesworth's; 1In all‘of
'these writers' 'works;"AlL.O,E; included too, \the adults
closest. to the_ychildrena are always ytheir::trustworthy

Christian‘friends; the adult world was for them sacrosanct.
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Stretton's children also ‘portray"the plight of the

';i~oppressed: Stephen is the\:juatter;hEnoch;';he poor and
unemployed, whlle in gh Fishers of Derby Haven Peter is’
closely linked with ‘Brioid, the submissive, female figure
cowering'in_theuoonfines.of herhcottage; dutiful as Killip‘s
wife,: An "habitual expression'of,fear" is on;Brigid's face
»(22).__ '(Stretton,rprovides a similar pioture of wifely
oppression in‘No Place Like Home, where Ruth:has to grrange
clandestihe‘meetings'with her wrongly condemned son,'Ishmaei,
hecause her drunkard husband'forbids any contact'uith him.)f
The'ﬁoman and the strugglimg new disoiple'are'placed side by
vside—éeach‘one's predicament'illuminates_the,other's.r Joseph
Kestmer and Patrioia'stubhs'contest that as restricted ahd'
repressed members of socxety, women wrlters wrote out thelr
protests through llterature, and strongly 1dent1f1ed w1th the
oppressed poor and worklng class. The pulpit for rellqlous

Vftruth was also the th1nk1ng unfranchlsed woman' s polltlcal
.platform - Stretton may ‘not have- been posturlng” as’.a
femlnlst but she was certalnly a protestor |

Annle, unllke the boy protagonlsts, is unwaveringly_.
Strong, and is good from the outset. "It seems'"’her father
‘says, "you have been trylng to do the w111 of God all your
life";(ZO). lee)Anne 1n_2ern's ﬂollow, Susan, Grandmother
and Lucy in Enoch Roden's 2rgiging ahd' Christian 'in  The

Fishers’offDerbx Haven, Ahnie‘prOVides vital support to young



Christians, the men and the boys. . The faith and strength of'

these women underpinithe'stories. Annle 1s:old beyond her

years; mouing amongst the sailors and passengers on the ship

with her "helpful, womanly ways" (24) ; but she is in the same

_tradition as Maria 'Charlesworth's Ministering Children,

~

published' in 1854. Lucy, too, although only ten, gives

womanly advice and ‘comfort, as well as Latin lessons;‘ to"

H

Enoch. thtle blind Aggle offers frlendshlp, as well as the

opportunity to be protectlve, to Peter. . In these early books

the women are the providers; the boys, the recipients.

Styetton's portrayals here‘are along traditional lines.?
Although' thev Sunday School and moral traditions are
strongly ev1dent 1n these earIy characters, there are also
signs of departure from them. Avery's observatlon that the
moral tale for the.cottagevchlld had_to be "hammered‘ln"
because he was‘ "coarse flbred" 'and "thlck headed"
(Qh;ldn_Jiii_gg_~_£n 77) only applles to .these early wo
as far as the 'hlccupplng use of scr1ptura1~passages goes.

The characterlzatlons ‘are not crude. Stephen, Peter and

Enoch are sen51t1vely»drawn, fleshed out with real feelings,;_-

frustrations and shortcomlngs and pIaced in dlfferent and
believable 51tuatlons. Interestlngly, Stephen, Hesba

Stretton's first child .hero, 'is. the most imaginatively

~
\\

. developed of the group. it is possibly because he is’the'“

‘centre -of social, as well'-as_‘spiritual\»conflict; ‘where
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Stretton's unique concerns: are.
: vHesba Spretton's message, acted out by her chil&'figures,,
is; one of p;tiénce, fortitude énd good sense. ‘Hé;d§hips} :
faced the right way, the Christian way,-wi11 be sclvea'in a
world guided by Divine providence; But she does not preach
passivity} leafhiﬁg to accept .God's 'yillw does not . mean
' learning not_to:act. g!tephen's fiéht'béhaﬁibur places him
'rfinally in ’a,ipositioh to takeﬁ'bositivev action; any"opherw.
choice at the crucial moments  off decision ‘Qould ‘have
eﬁbroiled him in self—destructive lidisons. Cause and effect
relaﬁithhips are clearly éndv'réalisticaliy 'dnfoided and 
neithef Stephen‘s (nor Enoéh's; nor Péter;g, for that méttery
personél growth.éan be plottéd in a simple iinear fashiohﬂ
His éxperiendes._are.-painfully huﬁén, énd also vadole50eht,

inviting'readér identification and involvement.

”Stretton makes no bones about the'difficglty'of living
the.Christiaﬂhlife{. ‘As'éi deeply committeq beliéver, she
‘wfoté 'inté her childreﬁ!sr actioné the strugglés and
frﬁétrations of learning how.to lpve one's .enemies, or éf'
aéqepfing the unfolding'of»God{s will. Her child chafacﬁers
'instruct' the readers in ﬁow to achieve‘the.highést goals
throughytheir own actions; adventures and féilures: they are
notrjust\mouthpieceé for theoreﬁical lessons. In theée books
théy“are "morally earnest," but theyvare ndé,the."virtuélly 

sinless" -~children Gillian Avery finds in Sunday reading, or
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' "pious tales“ " (Nineteen th_ ggn ury, 81) J?Neither do they

~.

resemble Charlotte Yongﬁlsr plctures of drawing-room decorum.
Their mutteging ‘and resentfulness, stubbornness, wilfulness
-and fits of pa551onate anger--peaks of highs and lows-—make
them remarkably believable.. What is stressediis the flght toh
-live rightly on. earth rather than “the waiting for’ transpor—
tation to -heaven.~-’ Admittedly,> Stretton S = success in
portraying rEal 1nd¢V1duals is not sustalned At. thlS stagej

t

there is.only so much that is p0551b1e, for she;has chosen to ,
deal with Bible models and spiritual perfectlon.; But w1th1nfr
these severe 11m1tations,. sh&' manages to develop very‘
. different children in very difierent c1rcumstances, and'this‘
distinction 1s enough to mark out: her characters from the
general run found in -deeply: rellgious books of the time. '
Stretton glves natural dlmen51ons %o weil-worn stereo-
'?types, extending them and thelr religlous experlences 1nto;
‘othe world of soc1a1 reallty vIt is this 11nk oetween the}f
:1ndividua1 soul and the soc1al context whlch is. the vital
[life—line,b'feeding enerqgy 1nto her creations.' Stepﬁen s
i'family ’is reinstated in*® itsb rightful home: and corrupt
bauthority 1s defeated Kllllp lives amicably'w1th Brigld the
starving conditions of the miners'i families are relleved»
ithrough brotherly co—operation.: In all these s1tuatlons the

~ch11dren -are the agents of v1§1ble change, they are never the

_mere distributors of charity or messengers of a creed.



CHAPTER II
“The Middle Period: Children of the City, Jessica and Meg
Jessica .

'The'year after The children of Cloverley was published,
’Jes51ca s Flrst Prayer appeared. Before issuing it as a book
in 1867,.t ~e Rellglous ‘Tract Soc1ety serialized it in thelr

magazine, Sunday at Home-—an 1nd1catlon of their: recognltlon

“of the story 'S appeal. Its remarkable success has already.‘

_ been'noted"and although Hesba Stretton S works contlnued to
be popular, none was ever recelved‘ w1th such enthu51asm

e’There is no mention in her dlarles of worklng on the book

"but an entry made after 1ts publlcatlon reads "My dentist
‘.': hopeq I should have a place next to Lord Byronein'the
‘next'WOrld a marvelous compllment'" (May 18, v1867) " (The
remark reueals the" book's fame and the author s 1ron1c sense
" of humour ). .

| Part of the 1mmense popularlty of the book was {ts.
deplctlon of c1ty‘slum llfe. -Slnceuthev1840!s, publlcatlons
‘and investigative reports‘had been arousing'publlc interest
and‘concern over condltlons among the urban poor :Carlyle's-

Past and Present (1843)@ Dlsraell s y 11 (1845), Engels'

Condltlon of "the Worklnq Class in Enqland in 1844, MaYhew's-

hMornlng Chronlcle artlcles (later,‘ London Labour _and _the

-

London Poor, 1864) flred the’ -imaginations ‘and  social‘

]



,oonsciences of numerous writers besides Dickens, Gaskell and
Elizabeth Browning, (Kestner and Stubbs deal with some of the
less. well remembered) . | But they all make the labyrlnthlan"

‘streets and ‘the corruptlng influence of 1ndustr1a1 c1t1es the~”

stuff of adult flctlon. - The :novel of soc1al protest',

requently 1nc1uded the pllght of child workers and worklng—
class-chlldren of the c1ty, but not unt11 the 1860's, w1th
Kingsley s Ibg Water Babjes, (18%3), for example did this
' materlal become the subject matter ‘of books wrltten fof .
}'chlldren. ‘Little poverty—strlcken Je551ca,'therefore,_alone
Bf?ln &ﬁe* urban jungle, ‘was} not only— a »fascinating Jmain'
'character, she was a. llterary phenomenon. bDifferent&from
anything'stretton, or any other rellglous chlldren s wrlter
had ever o;eatedi,~she establlshed Stretton s_superlorxty as

a writer of‘Stfeet:Afab:tales. o
At a- meetlng held by Lord Shaftesbury in 1872 Barnardo,“

whom Hesba Stretton met when she moved ‘to London, spoke to,'

 leading’ mlss1on.-worke;s in the East End of London. . He
defined-the“terms"gutter'Jand 'arab' chlldren. They should

" only. ,be applied7' he said, “to those who were thoroughly'

8’

destitute and homeless,_'nobody s chlldren'" (Barnardo, 50)

All Stretton s early protagonlsts contrlbute in some way

to-Jess;ca,_put the.fundamental ways.ln whlch they differ

z . ) . Y ,\'",. ' ‘ i o ' .

_from - her poﬁht out her unlqueness. The \poys are all,

, » - :

*associated w1th blbllcal personalltles. , Their stories are
. ‘ T s ) : :

i £
n ¥,
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the stuff . of religious heroes . even . though Atheyv are

related inlsecular_terms, and So,they are clothedfin a kind

of spiritual armour and given to{quoting innumerable texts:

LS

and delivering sermons. As" a result, the worldly and the

heavenly sometimes sit awkwardly side by side. Admittedly;‘

the boys conform to thls Eesdriptlon to varylng degrees

Peter and 3Enoch for example, are far' .more sélf -conscious

proselytes than Stephen.“Nevertheless,,as characters, they :

are;'often~‘e1ther suppressed beneath the heavy hand’ of

dldactlclsm, -or ,}oom larger than %lfe 'in thelr acts ;of

1

_ remarkable falth and goodness. Annle, boo, although not of.

#

| - salntly orlgln, 1s 1nvested w1th deeply personal assoc1atlons

’whlch 1deallze her as closer to a heavenly Splrlt than an‘

5
R

'chlld. T ;; A

Je551ca is cast 1n a completely dlfferent mould from any

.q"té .

of these early'chlld characters. Ereed from the blue prlnt 2
-of a scrrptural counterpart and from fam111a1 adoration, she;:

is drawn w;th an objectlve detachment whlch is able to 1nvest€

her w1th a personallty all of her own.‘ And not belng bound

to any emblematlc role,'she ecan grow along w1th her story far

morevnaturallyvthan 1f shé . had to flt:ahpre-flgured part.

In addition, unllke any of her predecessors, she is a
01ty waif from the 1nnermost heart of “the metropolis.

r

'Stephen, Peter and Annle‘are\all count;yilchildren, relics of

the,;cottage-literature-.traditioq“'ofs'whichb Avery speaks.

PO
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Nature also (tends to 'soften' and sentimentalize these
%children--perhaps because the author places them all in
settings which have nostalgic, favourable, childhood
associations for her. Recalling "A .Summer Day on the
Wrekin,"‘ Hesba Stretton reveals a’ romantic and passionate
w : ‘

AR - .
by o affinity with the country51de of her youth- "Numberless

assoc1ations w1th it [the. Wrekin] are woven 1nto the web of

”cvour‘lives, as 1nto the 11ves of thousands who live w1th1n ken o

. of lt" (Lgi sure 'ﬂ ur, Sept. 17, 1864); the familiar sight of
; 1t would reduce her to. tears on returning after a t1me away

(603) .

2!
B
A

created out of Stretton's stayvin Manchester (1863-66), the

There is no softening greenery around Jessica. She was

X
R

e heart of industrial England and*the city which fired her
- lindignatlon at ‘the plight of the nation s neglected children.
In the book, Hesba Stretton places her in London—-the devil's
playground-—but does not give the c1ty a. chken51an aux111ary
role in thehstory The c1ty 1s not - as 1t was for Oliver or
Dayid'copperfield a testing ground' 1t is Je551ca s home.
In all her wretched poverty, Je551ca,>like Jo of Bleak House,
is a product of the caty, not a pilgrim pa551ng through it.
- Her. vital spirit has surv1ved the squalid environment. -
In the opening sﬁene, Je551ca s pathetically 1nadequate

}covering of rags and bare feet belie the cockney cheerfulness

i and-saucy,_famlliar charm she packs 1nto,her assault on dour
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old Daniel at his coffee.stall. Famished and cold, she finds
2 ;.

the . aromatic scent ‘of Danlel's hot coffee irresistible

bR Stretton (:entres all the reader's. attentlon on thls perky

llttle plece of humanlty as Danlel "suddenly become[s] aware
of a pair of very bright dark eyes belng fastened upon him
and \the slices of bread and butter on his board" (2).
Stephen's iShadow ‘prefaced hisv_appearanceji Peter's voice
announced his. Similarly, JeSSica'is anlimage of parts:
A thin and meagre face belonged to the
eyes, and was half hidden by a mass of
' matted hair hanging over the. forehead and
"idown the neck, the only covering which the .
_ or neck had. - A tattered.-frock,
‘sc rcely fastened - together with broken
rmngs, ‘was slipping  down over the
shlverlng shoulders of the llttle g1rl (3)
Shlverlng, hungry,iéyelng the buns, snlfflng the coffee and
smacklng her llps, Je551ca>1s all senses; she ;svylbrant even:
though starv1ng Above »all; ~she has a sense of the
rldlculous which. places her 1n ‘a league of her own. In the
face of going without breakfast for the umpteenth tlme, shekV
can laugh at her own joke that the pollceman has stopped

"worrltlng" her because he must * think she is one of the,.

kmcuSEBmers. At this po1nt 1n the . story, just a few paragraphs

in, this- 11ttle nameless urchln has grlpped the reader sk??

1maglnatlon as none of the other protagonlsts doesa

As in the earller books, contrast is used to, deflne theﬁ' '

main character..,Daniel is the: fo;l for Je551ca.,~He is...

a
¢/’<

S "tall; spare,qye&derly . . with a.singularlyf’solemn'face;

«Hﬂ fﬁ
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and a'nhnner_which was'grave and secret" (2). 'Jessica is
little, young,4curious, talkative, direct-and open. She has
vnothing to conceal and: nothing to lose, unlike Daniel, who
fears that keeping the coffee stall--the means of amaSSing
‘considerable savings——Will cost him his respectable p051tion
as. pew-openerL at a- fashaonaﬁle city church ' Seemingly,

Jeséfba has nothfng to give, whereas Daniel does. = The
B ’? -

‘meagreness of what he does give h%r, however, ‘a llttle left—

‘ ~

over coffee. and a "few crustsﬂ'_is made‘more pathetlc by

Jessica's enthusiastiovresponse, "I wish I coul&@dtay here

for ever and ever; Jjust as I am % she cried (10) " Later
¥ ) :

_Hesba Stretten was to wrlte: . qugmany
¥
‘who ever strive to realise the condition of those who lack

re there among us

;everything?m (Introduction Children Reclal ed, x111) At the |
ivery beginning of this unlikely relationship, Stretton sets.
| up the irony which underlies the story throughout giv1ng it
,ltS particular. poignancy and powerl To Je551ca, if_not to
the'astute reader, it appears that Daniel is in control of
the Situation'atithis=point;: |
However, Jessica shows notsign of, being subserv1ent‘or

jsubmissive. While she is~polite”to "Mr Dan' e% " she is not’

deferential. Even 51tt1ng amongst the wealthy congregation

later on, "Jessica was happy, but not 1n the least abashed"-*

'(39) " Starv1ng _though she is, she will ‘not beg, and lshe

even enjoys a sense of superiority given her by the knowledge
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that she is 'more ‘expérienced than Daniel in ‘at least one
asneot of life--goivg without dinners (65.  -_This is a
;strlklngly dlfferent worklng—class chly//<from the "ideal
[poor] glrl ."Q .vmodest and subm1551ve" and dull-witted
whom G1111an Avery 1dent1f1es ln Vlctorlan chlldren s . books
(Chlldhoog's Pat;e:n, 79), or who is found in worksfof other
'religious writery; | | ,
None of Stretton's.preVions children shows suoh'a_sense
of autonomy either. Jessica oosseSSes :anﬁvair of self-
'»rellance whlch is close to deflancggﬁshe is the‘street—wiSe
‘ urchln vho has learnt tovsurv1ve. Hesha Stretton, realizing
it took sheer strength to do'thie, draerher with spirit, and
gives her a potency thCh contrastsvwith bgth_Danielis and
‘the hrnister'e,impotencY.;’Although the minister's heart is
'moved.when he visits Jessica bare-room, he,is at, - loss ae.
to how he can really help her. His .suggeEtIiOn, that he ask
her mother to,"let [her] go to school i, a. pleasant place

'down in the country" (49), 1s utterly naive.: Je551ca,.on_the

other hand, is emlnently sen51b1e, and she instructs him on

what he maY'do: "only let me come to hear you of a Sunday,
and tell me about God . }'.vYou ot do anythlng more. for
me" (50). |

Given her appalllng 11v1ng condltlons, Je551ca s surv1val
is a mlracle. Her home. is an old hayloft over a stable

hou51ng costermongers' donkeys. The entrance is through a
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trap"door in tne 'floor of the loft; 'reached by; a wooden
ladder with "crazy and .broken" runésqw There is a "litter of
straw for the beddlng, and a few bricks and boards for'the
furniture" (18). "The tlles were falllng 1n and the broken'

?Qindow panes were stuffed w1th rags - and paper" (48).

Charlotte Yonge mlght not have haa\exactly this klnd of scene s

"in mind when she urged that chlldren_s bobks should be .

"strong, “Erue andﬂreal" (What Books to Lend Gf, but Hesba

‘Strqgton;s description 15"all of these. ) Testlmonles to .
Jessica'srlife fill the pages ofltne Blue Book and of Henry'
Mayhew's works, theﬁ-are "recordec_l‘by' En;elsjand‘ were
| _recounteded first haq§ to %eton_o"'%rse‘lf 7.;.(vLord"'s_

,Egrﬁshsa:ers, Introductl n). 'Jes~ 3
. & ¥

LSRN

i *
money for gin 1f.she could.(ls) Long neglec }d JeSSlca

‘must earn or beg her own scraps of food Stephen,fPeter-andf”

.nlc'

Enoch are poor, but the;r llveﬂjln no way match Jessica s

J

_deprlvatlon.

_Stret,ton is vpre.sentin-c‘; 'Jess,.ica as. v:on,e°_ of thoSe, : w,}_miot , by
: their4very suryiral,in the-most'derastating oonaitions orove
’their.indomitaoieﬂspirit, and thereby quallfy for all the
"aid,socretf can give them.. In her 1ntroductlon to Godfrey
Holden.Pike's account‘oﬁ Dr. Barnardo s work ‘in the. East End
ostondon,'Stretton pleads these chlldrenls case agalhst the

a»Malthusian-Darwinists of the “:dayt by.tUrnlng their own

3. -

14
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arguments -Against them:

ere are philosophers among us who teach

that it is unwise to stretch out a helping

hand  to those who are . struggling. for o
existence; that nature selects the ' v
strongest and fittest for survival, and if " -
we interfere with her we do so at the cost
of perpetuating an enfeebled' and
deteriorated race.  But these ‘boys and
girls, fathered out of the streets. into the
Homes, are the very individuals whom nature
has selected for'ex1stence, who prove their _
selection By having -outlived the -
innumerable perils of their _hard 1life

L

Stretton lets Je551ca speak for herself Her_very being_is o
a test;mony to "the condltlon of England" question;'it iSiava?
statement'and a challenge. '. X

The obv1ous temptatlonvto a wrlter would be to create‘a

totally pathetic creature 'whqge\ appeal- would be ,its'

despalrlng deprlvatlon,. as M}s. Castle Merrlck Smlth does {jtv‘ﬁ

4,sk111fu11y avolds thls p1tfa11 {JeSSica'S bright”and deter;ﬁ'”

_mlned splrlt 1n splte of overwhelmlngly grlm clrcumstances

makes her doubly attractlve. _ Her endeavour and anlmatlon‘

_,speak of hope—~of the d1v1ne‘ llfe-g1v1ng' Splrlt .in eache;:ﬁf
: 1nd1V1dual even in ch:L#dren of the gutter.. ThlS “is the;""“
| unspoken that reaches out and touches Danlek' that moves - hlmtyi
| to call her back after orderlng her off that opens the door-A;:

'to human communlcatlon and eventualiy, salvatlon.-

g Jessica‘s sp1r1tua1 state at the beginnlng of- her story-

is: qulte unllke the other chlldren S Stephen and Peter have



“a rudinentary knowledge of the. Bible and of Christlan pr1nc1— :

ples, enough to act as a kernel‘ %f growth and to worry»iA‘=“'

their consciences., Enoch and.Annie are endowed'w1th deeply
religious families to.: nurture them. They all 51n and suffer»‘

the consequent shameful self-analysis, except Annie,.whopis

the "virtually sinless Romantic" Chlld (Nineteenth Century e

3781). Jessica does not Wrestle w1th temptations of doubt

#fear or despair, she is not on the verge of a soul searcm‘?"'

.“_._--pilgrimage. - On the%cont ary, she 1s w1thout any klnd of‘..'~

Christian influence

.15,93058 to Blake = chlld of
jinnocence.l Her soul’is as naked an ‘
and it must respond to good or to ev11,_ 1t cannot remaln_‘,-
;-4untouched unimpressed. ThlS 1s Hesba Strettdn's challenge o
to the reader. J9551ca ;;ll grow up. "Grow up to be what’W*

wstretton asked of the poor children she saw 1n London s East

*“End (Introduction, gn;lg; g gecla;me x1v)

N E

vulnerable as “her bodyq&'-~w

Such portraiture 1s eXCeptlonal in tract llterature and:-ﬂf”»

defies categorization. f Stretton re51sts attachlng Ca1v1n— _T;;w

:istic notions of natural deprav1ty to Je551ca, for her

)

| condition is” 50019¥Y S 51n.», In an ex1stence which is A

‘running battle w1th dlsease and starvatlon Jess1ca lives byﬂgf}.

.;‘

: her wits and adopts 'a very practical set of values. v,__Her‘

'fnotion g§' goodness 'ish tWO—edged sword t0' Danielr;

fﬁConfidently, she assures Dan1e1 he 1s "a very good man,“ and‘
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‘explains.the means of her assessment: ,"You make good coffee:-
-prime! And buns too! . . . and the police leaves you alone;

., 'ana':--'never tells:you to move’ on" -(13'). ‘The unintentional
' thrust flnds 1ts mark; Daniel realizes hisd'goodness' amounts
to ho more than/that. a |

Stretton continues to develop the 1ron1cally reveallng
nature of J%;sﬁ?a‘F morallty. As if to get hlS own back,
Danlel plays a tr{ck on Jessica to test her;goodness .It_
;,rebounds and'lashes h1m further into a sense of his own moral
v '1nferlor1ty _ Heodellberately drops a penny near to- ‘Jessica .
‘and watches for the chlld's reactlon-—]udglng her every
V,movement.' Although Danlel's first response is paln as she
| nobtru51vely draws the cblﬁ towards ‘her W1th her bare foot
. 1t 1s momentary, and sw1ftly supplanted by a sweeter ”selﬁ—
congratulatory feellng of "hav1ng entrapped the young thlef"
(13) Hls self-rlghteous 1nd1gnat10n at hav1ng been treated‘
SO badly after show1ng her"%mme klndness than he had shown
'mbtto’ any fellow-creature 1n many a long year" (14), 1s cut ’
;.short by Je551ca s plac1ng the coin on the stall ‘next to his
.hand. (Stretton S touch 1s mastegful here as Jessxca,"plck;

,. up the c01n from amongst the mud [and rubs] 1t brlght and

w)cleanfupon her rags" [14]) _For an: 1nstant the temptatlon

ha been too much for Je551ca,. ho had "only had a penny of

[her] very own but once" (14). But the thought of Danlel s

t

klndness had proved ‘stronger xhan the attractlon of thg;'__

"'.' el . . o ¥ ; s
> S X " i e A N TS T
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penny, and she tearfully confesses, knowing that'this5"sin"
will cost her her weekly visit to "paradise"--the comfort -of
baniei's warm corner. Suspecting no deviousness, but con-
vinced of Daniel's goodness, Jessica 'misinterprets his
remark' "I could never have done it myself," as reproof and
'not as’ Danlel's adm1551on of weakness. Nothlng is more
important to.Danlel than money, and he is chastened-by the
thought of the "struggle that must have.passed~through.her~
Chlldlsh mlnd“ (15),'a struggle he could never have endured
'In this respect, Jessica, functions aS‘ a catalyst
‘bringing a new splrltual awareness to Dan1e1 but in a qultet
different' way from Annie  '(who  awakened MlSS Reynolds'
Christian feellngs) Jessica works her spiritual infldence
unconsc10us1y, prlmarlly through one of—her most natural and
endearlng tralts——her eager cur1051ty. ;' Stretton . exploits

»

: this Chlldllke characterlstic “to the full, "using it is. a

R

catechetlcal.dev1ce. In a s;mple and straightforward manner
hJe551ca ' directs candid questionsfto Daniel and the minister

about the wonderful new world which 1s openlng up before her

E N

eyes, Her enqulrles probe to the depths uncomfortable issues
o : . _ R}

:inzher ﬁteacherﬁ. "What do you want such a deal of money

she asks. of Danrel, “do you give: it to God?" (45).

. . ‘What 'is a minister .and God2" (23).
ignorance 1is ' a - powerful tool in her
author‘s”hands,‘hAs;an'unwittingtchi}d evangelist,'Jessica is

R
-3 M %>

o , . S
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relievaiﬂof the burden of didactic monologues, or,awkward
scripturai recitations and>forced conversations, and so; far
more‘believable thanvthe uSual Sunday—reading,heroines and
certainly than,angelic Annie.

Jessica's only "sin" was initiatedvby ioniel. jessica

was the victim; Daniel the tempter. In The Fishers of Derby

Egzgg,'Peter was_forced to sin bvaillip. While there are
obvious paralleis,'the significant difference is that:killip
was a professed heathen,,Danielia respected church?going man.

Hesba Stretton is treadlng on new grpund not just in her own-
writing, but in the tract tradltlon-rwhere‘ authority
'generally,. but particularly rellgious authority, :was ahove'

reproach. ,
4

The only authority figure in Jessica's life 'is her
alcoholic‘mother who 'cuffs"her and‘leaves her albne to fehdf.
for herself, or turns her out onto the streets when she goes

"on.a spree".. Her 1one11ness 1s worse than Peter s; 'he does
e

have comfort in Aggy and Ned even from Brlgld. K Jessica

wanders out of the land of the unwashed heathens up to the_

representatlve ‘of - respectable Chrlstlanlty, Danlel the pew—.

o

keeper, the 1rony 1s, she 1Sr1mpressed. Her pleasure in the

4\

'wahmth_ of his coffee conner and' apprec1atlon Of h;s

. b‘ . ‘ .~
"goodness" turns the tables on his sense of social and moraf

superiority, reveallng to h1m the poverty of. hls own falth

and the deficiency of'h;s Church. R B T“ -



Always astute in’ matters of economy,' Hesba ‘Stretton's
awareness of the 1mpact of the commerc1al splrrt upon: the"
soul of man was heightened by her tlme 1n Manchester Danlel
shows the deleterlous effect on. the splrltual l fe ‘of commer-

. P
cial enterprlse. ' At the Unlon Chapel whlch Stretton
attended fin Manchestergl_Alexanderg MacLaren preacheg these
 words:’

What will a Manchester man that knows

, nothlng except goods'*and. office work, and

' knows these only. .iff their superf1c1a1'
aspect and not as related to God, . -

what will he do with himself when he gets

C .into a world where_ there is. not a single
- }leoger . « . ? (The Best), 166) :
- D L, e o
Daniel is the fool and'Jessica; the innocent heathen,

Je551ca follows a dlfferent path to salvatlon from- Hesba
Stretton s earller heroes ' Thelr paths were fraught w1th
splrltual dlfflcultles, Jessxca s road is a process of dlsf

covery whlch is unlque in its freshness. The earller major
’characters, 1ncluding Annle, are all 1nvolved in ref}nlng
their religious conditions; - thelr storles.-are7 indeed
lessons;‘ giving jfrelggious. instructlon to . the reader.:

Jesslca = _,story is 'one of ‘QBnderment Vnot'of ‘self-

')..

chastlsement her progress is plotted by gradual revelatlons,

not texts.b

4 ; BT . . : -
(

Taklng full advantage of the artlstlc p0551b111t1es thlSw

,brless restrlcted route offers, Hesba Stretton captures theh-

'vheauty of the 1nexp11cable, splrltual experlence in a mannerv



one wintry evenlng- ; Unw1tt1ngly, he léads her 1nslde the»

}w1th glorious music,‘ to draqatlze* Jessica" sv

oo . S 62.

very much llke that in the sen51t1ve writings of Mary Howitt-

in Litt¥e C sta ; (1863) . How1tt portrays Crlstal as havingh

IR

close4to-divine'inghition. He creeps unseen into a church =

and is so "entranced" by the stalned glass w1ndow of Christ

LIS

E jble951ng some chlldren | — };f ijv.ynf- v Y
' oM
that he dropped upon his knees 1nst1nct— Y L
ively, ‘and . . . gazed: at the Saviour with ’
a hungering and thirsting . . . afteréthe

, blessing. - All at once, he saw ‘that ;
little dlrty hands, his breast; and all¢his
poor clothes, were covered w1th a gloﬂlous

. light as of rubies and emeralds ¥ anq
» transparent topaz (14). ‘ : “

Stretton uses a slmllar 51tuatlon} replac1ng glquous llght

partlally dark bulldlng,:where, as he’klndles each gasllght

_the gra@d 1nter10r and glltterlng, golden organ plpeS are -
jslowly revealed to the spellbound Chlld.r When Danlel tellsy
" her it 'is not for her,, and she must “"run away " she' is
_;prevented by the 51ght of -a pollcemﬁh at the gate,'and the'
Aknowledge of Dan1e1 1n51de. Je551ca conceals herself behlnd_
7? +door where she is trapped by the arrligl of the congre-"

' gatlon. When the‘organ music reaches’ her, she is overcome_

by the power of splrltual joy whlch moves her. S

»After-a(whlle the organ began to sound ‘and
-Jessica, crouching down  in: her hldlng
place, . listened entranced to the sweet -

"y music. She could not tell what made her =~ ..

cry, but the” tears came so rapldly that 1t:] _ ;

B awakenlng, Je551ca steals afterJDanlel on hls way to éhurdh g;

n

[
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~~ was of no use to the corners of her

"¢< ‘eyes with her hard. knuckles; so she lay

- .~ down upon the ground and buried her face in
'4:J7f‘ . her hands, and wept w1thout restraint (20).

She is unable to dwell on .these. new feellngs beéause sh

must leave before Danlel catches her. .So, with "a feellng

X

weariness and sorrow, and thlnklng sadly of the llght‘

warmth and ‘music that ‘were W1th1n the closed doors,' she

RS

stepped out into the cold and darkness Lo w1th N heavy'
- heart" (20)- Her - banlshment from the llght of God's house

« g into the outer darkness by God's own congregatlon 'is the

iy
. ::‘ e
R

source of her unhapplness.

Q)Ue551ca 's _1solatlon has a 'dinénsibn‘ which -the other

] . M

protagonlsts' does“not.’vJessicavis an outcastf,picturedvon,
the edge of the coffee stali\crowd and the congregation, she

is. unwelcome. Without'/family_,or friends, except the’

. uncommunicative DanielF, Jessica :is quite alone in London.
S : , e . SO
The literary fore‘unners are easilly traced' »Ollver Twist and

Jo. What makes Je551ca s 1one11ness more pathetlc and more

t

'urgent than say-thtle Nell-s .or ol;ver s, or - any of Hesba'
Stretton 's own earller characters, is that there 1s.no-place

foﬁ her even among Chrlstlan people.f*The-scriptural analogy

[3

for_Jessica, and Petér, 1s unmlstakable: Peter sleepS»in a

q'g'manger, Jess above the ‘stable. -In@“tract fictionsj' Hesba

Stretton s included a frequent reminder to thelpoor-is that
.’?A ’\ . .
Chrlst too, was "desplsed and rejected of men"' his lot is

thelr ~lot, and in this thought of shared hardshlps ‘they ¢

%)
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should find comfort and succbur. jThat they were called upon
to endure»more than seemed hqnanly possible, was not-unrea-
llstlc, and’ the fact thaf ‘they _;g endure- is w1tnessed by the

L

, accounts of the phllanthroplsts who worked among them. 0.
| «Ragged 'clothes, baregvfeet,vand matted “hair also Jset
Jessica. apart. The<‘class éistinctiOn :is.‘clearlgrzmade by
Stretton,pbut not»in thepnanner'that AVery contends. | Her
criticlsm that Hesba Strettonf'is one of those writersg'
shoWing "surprising lack‘ofvsensitivity“'towarQS the poor and
vtheir sufferlng (Nlneteenth Centgrx ;95)' is entirely
_unfonnded.‘ Avery attemﬁ%§§1xa substantlate the ‘clalm by
spec1f1c reference tO’SESSICa 's E;rst Prayer, but betrays a
serious mlsreadlng of the narratlve 1tse1f let alone its‘-
llmpllcatlons. Not only lS ‘her synop51s of the story qulte
wrong, 'she"reduceS' its message'vto‘ thev.mln;ster ‘SO%V1ng .
Jessica's pfoblem of what to wear'"so:that she'presented a

somewhat more respectable appearance in thef eyes. of-'the

pcongregatlon" (from'Je551ca, quoted JJI Nlneteenth Century,

- '95). Avery s. conclu51on 1s that "Hesba Stretton would have

us belleve that she was 1nd1fferent to how cold the poor were

in the streets as. long as thelr appearance, ald not offend

u)

the wealthy in church" (96). Thlsycould not be further from
o P/t e *‘~.‘ LR
_the truth. - S e s

s %

Ironlcally, the problem Jes31ca"s appearance presents is

. & P

not hers but the Church's.; "Dlrty and neglected " Jessxca
¥ ‘rP . 7,'AL -

i <o
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65.
poses a perplexing question to the minister's older
daughter's sense_of propriety when yoﬁng Winnie invites hen/
intO‘their'pew. But, remembering a text-used»by her father,
Winnie‘ sees no difficulty In her vinnocence she looks
indignant and reproachful as she refers her 51ster to the New
:Testament passage' R )

"For 1f there come unto your assembly a man
with a gold ring, in goodly apparel and
-there ,cOme in also a poor man 1in vile
raiment; and ye have respect to him. that
weareth the gay clothing, and say unto ‘him,
"sit thou here in a good place; and ‘say to
the poor stand thou there or sit here under
my footstool; are ye not then partial in
yourselves and are become Judges of evil
‘thoughts’" (32) v
Winnie explains: "If we. don't take this little girl 1nto our
'pew, we 'have- not the falth of our Lord Jesus Christ

with respect :5 persons'" (33) ThlS 1s Hesba Stretton's

’,text ‘and shef‘ “iﬂl p01nts out the answer to the Church'

”dilemma in Jane,% résponse'_ "The Bible seems plain, but I'm
'sure papa would ‘not  like 1t" (33) The Bible is piain to

Stretton, and her severe indictment of the Church's attltude;'
"towards!the likes of JesSica is equally plaln. ‘ iﬁf

| Margaret Cutt wonders 1f the sympathetlc mlnister is
based upon pr. vMacParen (M;n;ster;ng, _137)1 There~ is a.
”sermOn i:f.'MacLaren's, “Christ's Touch;" expoﬁnding‘those
Christian ideals advocated 1n Qess;cg andl\so clOse‘in its E_'
imagery to the scene where the minister takes Jes51ca "by the
hand in tﬁe face of ;§a?the congregation" and leads her lntO@

. ¢
o
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-practicaiVChristianity:

66.

the  vestry (40); as'to make Cutt's idea very attractive.

Speaking of Christian pity, and love,  Maclaren preaches

.No good is to be done by any man to his
fellows except at the cost of true sympathy
which leads to identification and contact. -

o The . literal touch of - your hand would do
more: to some poor outcasts than much

'solemn advice, or even much material help
.flung to  them as. from -a helght above.

, Q .{The Best, 140).

Although _Cutt’ and, Salway recogniée ‘HeSbav Stretton's

Wholier than thou" warning to fastidious church members,

Gillian Avery is_not'alone_inwher contrary interpretation.

Recalling reading geSSica's First Prayer as a favourite book

L ’ , _
when young, Patr1c1a Beer was struck by ‘the "patronizing"

attltude towards the poor. Itké eemed - to her that the

characters ""kept harplng on the <difference in station" -

between the rich ‘and the .poor’ (Mrsl Beer's House, 106).

’Unllke aAvery, Beer knows her text ‘well enough, but the

lightly mocking tone_ that ’she adopts for her childhood

o A T, S . o ; . Ces e
memofies, she ~carriles over to her 11terary cr1t1c1sm,

thematlcally grouplng the prevalent patterns of plot and

| character w1th a fllppancy whlch lacks clarlflcatlon and

mlsses the flne detalls. For example, to demonstrate the

superior manner of the mlnlster s children, the 'scene alreadyv

descrlbed between Je551ca and the two daughters is recounted

‘thus. "Miss W1nn1e nd Mlss Jane read texts ~aloud to each

: other in front of Je551ca about rebufflng the poor" (mrs.
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Eggzlg, 106) . This is neither‘a fair account of‘what'hap-
pened, nor a thoughtful assessment of the passage s purpose.
Beer also objects that Hesba Stretton denies Jessica any
dupward social mobility by the nature.of her "poor reward"
(107)-—helpingv Daniel .‘ at  his coffee  stall, and
| cleaning. up the Chapel. But .Jessicats benefits are far

greater than Beer is prepared to admit. For she is adopted

—

”bY'Daniel aS'his own daughter, whi;? not only provides her

with a'pleasantvhome,1butpmakes he sole heir to his small:

fortune. "~ (In the book's sequel Je551ca s Mother, she
inherits the money and moves in with the minister to: be...

treated as one of the family ) "f_: : .l;jvgtf_¥;j¥:.:F-’] L

‘The earlier peragonists also benefit soc1a11y as well as.

C "5.:"
splritually, Stephen becomes the land agent fog MlSS Annie,,?;ﬁ-f

T f“ A AN
Enoch realizes his ambition to be a minlster,vand Peter taRQSﬁF,i@,
on the work of a m1s51onary . Bratton suggests that 1t§1§* ggg*

Stretton's own soc1a11y mid-way pOSltlon which enables her to nf?%f
write with far 1ess regard of the rigid delineations of class;;

"\'.r : ks

status than  is shown 1n the works of her predecessors, or':"

. contempoa;g%es, who kept their characters very much 1n theirT,

i
s

5 . . e e Lt i

places.'

This is true, “and her seml-autobiographlcal stories,'“Theﬂ-

Postmaster s Daughter?i;and "A Prov1ncia1 Post-office“; show -

her involvement in the ‘lives and business of a wide cross—:f'

3

'seCtion of the people of Wellington'and the surrounding*ruralv
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—

communities. She also had to write for her 1living, thqh

.

“gave her 'ekperiences outside the range of ot;%er -privetely

supported tract writers. Butuit is also true gat‘she must

have known that there was. only so much that was feasible in

Bl

. terms . of achievement for the lower working classes, and she

»keeps_ her characters »in:'the realm of -possibility while

setting their feet upwards on the social 1adder,

~.Jessica is a real child, andtan”imporﬂﬁﬁk aspect of her

vnaturelness-is'the irony of her_position. She believesfshe

has found her mentor in Daniel; whereas, it 1is she who

reveals the truth to him. Here, Stretton takes that

IQL‘"irreSistible. combination of youth' and age" - (Ministering,

. 109), populerized by’Dickens-tWenty years earlier with'Little

Nell and her Grandfather; and revitalizes it. However, in

the case of 'Daniel' and ' Jessica, 'there ]is not ‘that heavy

"‘dependence of one on’ the other._ Nelther Danlel ‘nor Je551ca

,’6 e

R is' infirm or frall, they meetv as two qulte ndependent

péople. ' But, the socialv-and material .advantages are on

banjelfs'sideg ‘In addition, he is’the'church—Qoer;'JessiCa,

.is:the‘heathen. ‘But what first promises to be a reversal of

' the"older female mentor, young boy disciple' Qatterns found

in the earller books turns out not to be so. Both Daniel and
Jesslca contrlbute ‘to the book’s moral . purpose.
For a whlle, the palr are a case of the blind 1ead1ng the

bllnd, Danlel unw1tt}ngly leads Jesslca to the chapel ;

r
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Jessica Unknowingly, leads him to self-examination. The

stumbling block to Daniel's faith--his selfish greed--is

.exposed and contrasted with-Jessica's generous nature (her '

first prayer is to ask God to repay Daniel for her "sups of

coffee" [74]). Finally, when Jessica's need 6f Daniel

-

awakens new feelings of love in his heart "sUch as‘he hayl

not felt for years" (100), the frlendshlp whlch follows
epltomizes the rellglon of. Chrlstlan brotherhood
Although the relatlonshlp between Danlel and Je551ca is

more complex, and at the same tlme, more balanced than any

A
“

of the other palrs seen so far in Hesba Stretton's work,’

Je531ca éﬂs Stlll the more powerful flgure. Her potency_”

',derives from being both the saved and the saV1our..;\

The attrections of Jessica are manlfold. Whlle comblnlng :

some characterlstlcs of Stretton s prev1ous creatlons "she

-cannot be seen as a mere progre551on of types,, The earller
p :

-.‘, ‘

-protagonlsts,' s1m11ar to each other in. thelr ;scrlptural
{ .

derivatlons, do not . show a strong developmental progre551on

In‘fact' Peter, the fourth protagonlst 'is a: far less satis-

o
fying character/ than Stephen, .the very f1rst , The only

mould which ex1sted was dldactlc-' the protagonlsts, while

A in the process of belng saved suffered trlals of the sp1r1t

which were mlrrored by domestlc or soc1al mlsfortunes : They

jcame alive _and out of thelr strldent stralt jackets only-

1ntermittently._.Hesba Stretton.bpokeg,that mould when she
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: came to Jess1ca. | She did not make Jessrca a fledgllng
: I

F"Chrlstlan or unconv1nc1ngly good but. dreW' her along the~

;llnes of a blameless 1nnocent lnvestinq her with a llvelyo:'

".fw1t and fertlle cur1051ty.‘

: The years in Manchester caused Stretton to,‘writef]abodt;.?

adolescence JJl a way h@therto untrled As well”as seeihg?

: f1rst-hand ethlng of the mlserable llves of the very |

. }M\x ;
poor, she ilé% ned to the sermons of Alexander MacLaren,'who

(T he Bes 9&}{259"A 51lent abstlnence is not enough,ﬂ he
\ preached. | | _ |
A dumb . ;,,._,_ is a dying church, ~and it .
‘pught tqﬁw 3. For christ has sent us here:
© in order 3 .« that we may bring Christian
pr1nc1p1esW &“bear upon the actions of the
community, %34nd not be afraid to speak. when
we are ‘called upon by conscience. ‘to. do so”v
(The Best, 91) ' : '
Je551ca is. Hesba Stretton s means of: speaklng out botht
on behalf of chlldren like her and to stlr into actlon the
Chrlstlan'communlty. _ Je551ca contlnues to hold attentlon
ln 1968, Patrlcla Beer wrote of the "v1v1dness [with whlch]
speeches and sentences of Je551ga“ still come back at her

(114).v And. over one hundred and twenty years after'its first

publication, the book appeared as a paperback in~ Qntario,

In her portrayal of Jessica, Stretton combined the spirit-. ‘

-ual w1th the secular to produce a new ‘and - v1gorous religious

realism. And thereln lies the secret to her success.
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Hesba Stretton's exPerlences 1n Manchester and 1n‘London

became germane to her work _and from_Je551ca s_Fl st Pra er

-%onwards her wrlting was devoted prlmarlly to lnvestlgatlng -

the lives of destltute chlldren, mostly from the 01ty slums

ilnltlatlch story, presentlnq the_ resolutlon oﬁ deeplyf

lWith Jessica, she moved away from the stereotyplc evangellcaI?;”

ﬁ7;;personal religlous cOnfllcts,' and looked 1nstead | at the:{y_i‘

L very partlcular condltlons of ]ust one ch11d j; She also ;f
':relocated her story, as she had . relocated herself from thejy
country to the town. .

Meg was the only other flgure be51des Je551ca who was as:l;_

"popular w1th the readers"t

hln 1868-'the year after Jg551ca's Flrst Prayer"sold "over
10, 000 coples“ 1n the first few weeks (L g Boo Nov. 19,

's»Chlldre published

1868) The two heroxnes have 7many 51m11ar1t1es.4ff leefﬁlh

‘fj-'Jessica QMeg ls vanv 1solated but determlned llttle glrl
'1iving 1n the same labyrlnthlan c1ty She also flnally‘u’

' 'fattains "rlghtful ysecurlty andvslove“ (Mlnlstering Angels S

"*167) . But,‘ although.'Meg, llke Jes51ca,' 1s ‘one of those .
o .

f"unsullled“ herolnes G1111an Avery recognlzes, she is neltheriw-

v,uuntaught" hor' “uncared.'for". (Nlneteenth Century 93),:'

;“Instead ,sheM7§ersonifies- Chrlstlan 1ntegr1ty, and- isk

v QJQ ‘ herself the source of cmrlstlan knowledge and . comfort, tof""'

s
.

> others.’ Her strength and resourcefulness,'7as' surrogate“



God-as a lov1ng and g4v1ng father. .' 2:,f'- 3ia"’

s

mother of two young 51b11ngs, derive from the fraglle, but .

s essentlal ,fearly Chrlstlan 1nfluences inf Qher llfe——a, o

: ﬂ

fundamentally good mother, snatches of scrlptures learned"”‘:

';sffrom occa51ona1 attendande at a ragged school and® a v1ew ofqﬂ‘

oo

Although Meg s story is da.fferent from Je551ca s th-i,s,”' o
”controlllng textual theme"is_ the same S S Bratton
‘mlsquotes "God seelng all hlS chlldren" as belng the textgs

: underplnnlng 1tt1e Meg's Ch;ld:eg (Impac 88).?fBut thls}

.o

AN ]

quotatlon, popular w1th the early morallsts, conveys'a far

_more threatenlng comcept of God than Hesba Stretton wouldfl'

ever have intended. . Her delty is. above alL a lov1ng andy-v

bforgiving figUre;'for Meg and%Jesslcahhe is thelr surrogate L

father. I - ' N

Settlng Meg 's story apart from Jess1ca s,’andffrom :hy_
other preVlous story, is 1ts seemlng lack of purp051veness
Meg is. not a means of poxntlng up 1neffectual Chrlstlanltygf

or of calllng attentlon to any partlcular soc1al 1ssues - Her»

tale teaches a lesson of 51mple falth w1thstand1ng theg,

~. .

Lpressures of extreme hardshlp,'and worklng a gentle 1nfluence ’

.among a handful of people. However, thts exemplary 11fe 1545*5

4

llved 1n the mldst ,of the most appalling condltlons of;

PR

a?pQVerty.; Hereln is. the essence of the. story s purpOSe.f

P

,‘deIiberater,"fthan, any other work to lts settlng and to a

-tled more. closely, and. more_hh'



~
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'“Very specific location and event.-.i f*

73,

Sy L . . . e .o @
- : . ”

The environs of Meg 8 squalld home, Angel Court are‘notfr'

't;a ' mere figment of the author's 1ron1c 1mag1natlon, but a
" place which exlsted and \whlch she personally knew :of:
":.Margaret Cutt goes through a tortuous process of 1dent1fy1ng
»Angel Court,-and of establlshlng~Hesba Stretton's acquain-
;4tance with 1t. éhe notes, from A Dictionary of.London, that"
‘i"there were at dlfferent tlmes, sixteen Angel CourtS" "in
wVLondon.{ Llnklng thls 1nformatlon wlth a descrlptlon by Henry
‘jMayhew of Rosemary Lane, and a reference from Miss Stretton s
: ngg4aggk Feb 17 1868 to a v151t made w1th a pollceman tov

ﬁwthe East End of London to see "some dlsgustlng streets," she

states that "the 1mpre551ons recelved durlng this visit

-formed the background of the story" (Mlnlsterlng, 143).

While‘ Cutt' 1ngenlous research methods, and her

conclusion, are admi551ble, they fall a long way short of

;making the very strong connectlon whlch ex1sts between the
"location and the story., Cutt is obv1ously unaware of a plece

-~5;of Hesba Stretton s own wrltlng whlch ‘spells out in detail a

,13

.“ViSIt to the area where llttle Meg 11ves.v " In "Three Hours

‘“fwrth the Boys' Beadle, Hesba Stretton tells of "plcklng

[her] steps carefully along [the] dirty pavement" of Rosemary
Lane, in- Whltechapel whlch leads flnally into Cherublm Court"

Q125) . She was clearly horrlfled at the mlsery and ugllnessﬁ

: of the extreme poverty all around her,fand wrltes -Of,lt\ln .

r'“:_ 7..



‘mixture of  raggednesy

74.
!

terms very close to Engels'. It is worth quoting. the passage
extensively, for it includes information and desbriptiohs!ﬁ

which are directly transcribed onto the pages of Little Meq's |

Children. Moreover, it reveals . Hesba Stretton's innermost
response to the experience; .and it 'is this responsek which
finds expression in little Megq.

It [Rosemary Lane] was a nafrow; squalid |
‘street, with odd-looking shops on each
side . . . The people had, all of them, a
sallow, unwashed, and unwholesome aspect;
and the children playing about were dressed
in a grotesque mixture of raggedness and
faded finery, a bare-footed girl, wearing
an old hat with a scarlet feather in it,
. being a type of all the rest. (126)
The ‘image of the little girl;and her outfit stayed with
Stretton. She uses the same phrase, "faded finery," to
describe the well-worn items hidden under mother's bed: a

"bright-coloured éhawl, and showy dress and velvet bonnet"

(Little Meq, 13), and Meg's own "best clothes": a "red_frockJ

and her bonnet with green ribbons" (36). And she makes Még,

'dressed in her mother's black silk bonnet "now brown with

years, and the old shaw] , . pinned over the ragged bodife

of her frock . . . n at the edges", a "grotesquei\
ed finery" (Little Meg, 36).
Later, when Meqg is fé-,¢~ Q.p5wh the precious clfthes‘for._

money for food, she takes them to a "smallj. dingy"

pawnbroker's shop ih,Rosemary>Lane'(Little Meg,‘76).

- Rosemary - Lane leads into even” "closer -and dirtier"

<A
y \




LG

streets'("Three Hours," '126). v"wo, ent down tWQ or'three of‘

them

roadway, .which could ngt have been W1de enough for ‘two carts

to pass one: another" (126) ' In "the smaller' and closer

K}

W

Stretton records, '"keeping 1n the mlddle

P

- 75.

“of . the

streets" around~Meg s home "there is room spared only for thep'

passage to and fro of slngle carts" (thtle Meg )

Stretton s orlglnal ‘1mpre551ons of the stench fllled

claustrophoblc darkness of the dlstrlct are recorded in harsh

tones.~ "There opened here and there," she wrltes,"

‘The descrlptlon 1s softened fqr the chlldren s story:

.
£
P

L4

indescribably - depressing and hopeless

vileness; bad being. the best” there. The

very atmosphere, elsewhere fresh and. sweet
with frost, :was- Heavy w1th sickening
smells; and’ the, dayllght ‘seemed’ almost

ckuel . for Sh1n1n§‘up09 scenes so. mlserable'

and base. ("Three Hours, " 126)

’ R L

i3 v 0
— () a?

. f?. herq and: there ‘may. be found an alley .
. so. narrow‘ that the feighbours can shake
hands; if they ‘would, - from opposite.

..Qwindows.K'Many of the houses are three or

four gtories, with walls, inside and out,

. . . a biind alley, or .a court, so narrow;c
“‘that it seemed as if" the lower stories Of,f
the houses must always be plunged in
'darkness ‘. . . there was a’ pervading
- wretchedness and filthiness about them, an

dingy and grimed with ' smoke, and w1th;;‘.

-windows that scarcely admit even the
gloomy - ‘light which<f1nds a way through the
thick atmosphere, -and down -  between . the

. ~", '.

Finaﬂly,

t

high close buildlngs., ‘(Little Meq, 8)

q#ﬁde brlngs Stretton 1nto‘;"cherub1m}

_.Court " and as she looks 1nto 1t the 1ncongrurty of 1ts name

-strikes ‘her:

"

.

SN
L IR

N
Qg;; -
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a strange ‘name truly ' .'there was a

flagged ‘pavement, thlck with old mud which

the rain had not altogether washed off, and
.With the dqst and soot of a dry day, and

about it were crawllng half-naked children

of .all ages and sizes covered with grime

and dirt; while their = drunken mothers

lolled in the door-ways, or upon. the window

sills, gossiping and quarrelling with one

"another.“(“Three Hours," 126)

_\Hesbav Stretton transposes thlsv scene into Little: Med's

:Children,f taking “full ‘advantage of_ its contrasting

'-onssibiiities. . Newly  motherless, Meg “insoftly" draws the

Lo

. . / .
‘'sheet over her mother's face, and "gently" covers. the

+" sleeping baby before putting her arm arodnd‘Robin to keep him

" "safe" on the‘attic window sill, from where
they could see -down into Angel Court, and
into the street beyond, with its swarms'of
‘busy and squalid people. Upon . the stone
pavement far below them, a . number of
children of every age -and size, but all
ill- clothed_ and ill-fed, were  crawling

’ about in and out of the houses,ﬂfnd their |
: cries and shrieks came up to them in-their
LA . “lofty seat. (20) '

The contrastlng notion of Qoodwand bad is. extended into o

¢
Robin. and Meg s dlscussn.on ony whether angels ever' d,1d or

. ever could, llve,1n~Ange1 pourt; "T don't thlnk they ever

'c,could « . . folks ie too bad " is Meg s sad conclu51on (24)
e 4 ¢ ) ’ Y
The Chlldrén s conversatlon mlrrors the one between Hesba

z " iis

'Stretton and the Beadle, at the end of her v151t when she
f-asks‘ "Do you thlnk any decent person whatever could 11ve in -
‘these places” . .1_{ Is there no Chrlstian llYlng here’“

P

- ("Three Hours," 126). = The Bead}evs reply goes further than -

. N e N e .
PR AR S g
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Meg's, "They c‘ouldn't . + . It would be 1mposs:.b1e" (126);

Although knowing, from what she has seen, the reason-

. ableness of her guide s response, Stretton s evangelical

convictions will not allow ‘her to leave it at that ‘She .

pursues the idea in her 1mag1nation, "y, knew 1t was

impoSsible," she confesses, "yvet I felt that was what

was needed most; the little leaven hidden among them till the

v

vwhole mass was 1eavened" (126) , Meg,, is, o’f course,. that

"little leave-n." Meg 1s‘*the mlsSionary who dwells among "the
‘,wh‘ol'e' mas's." In this respect she fits the pattern favoured
by traditional Sunday 'writers more closely than Jessica.

Charlotte Yonge approves of Meg., Recommending- "b‘ooks .

"ﬁittest for the purpose of lending, readlng aloud or g1v1ng"

end, -13) she 51ngles out just two from the‘

"multitudes of . ’. street Arab tales"' : -Littl_e Meg's

'Qm,_l_dr__n and Fro ggy Little Brother, (~121)._y' There is no

‘gmentlon of ,Ig §;ga's First grayer. ~ In view of its immens’e

popularity, the om1551on 1s 1nterest1ng. The 1ntroductlon to

What ng]sg tg L ng makes it- clear that the chosen books‘_

i exclude "tales that. have any dissenting bias, or: which appear L

to involve false doctrine " (13),, Although written by a'v "

" Methodist, Jess iga s First Pra ayer | does " not presentv any -

_ religious bias, - nor does 1t preach "false doctrines" ;o it
"?'does, however, admonlsh the church and 1ts members. ‘This,
“ l X

‘gand its purpos:.veness most likely offended MlSS Yong'e's.'__li

)
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Writing is obVious in a comment made on &ggg_g_gnarlty where
-she follows an otherw?se favourable reView with a reprimand

to its author:,p"rj.f; all her.[Hesba Stretton] tales ‘are not

[

equal, and some are written for special purposes" (What

N

Books, 80). - - .Furthermore, . spirited Jessica, perkily

directing the- lfne of conversation Wlth a strange adult and

hiding from a policeman to creep into places banned to her,
’is not Yonge S kind ofrherOine. Little Meg lS. .Ghe may be
~held up as a model of all that Miss Yonge sought to promote,

, It was Yonge s desire to raise literary tastes and to

- promote books which would elevate and inform the readers so

that they could improve themselves. . “Useful" is her byword.

Books must contain good sound practical adVice, and'offer to

.

girls in’ particular, "high romance or pure pathos" to "absorb

trong Anglican sense of propriety Her .aversion to such'

o

, thgm"h j,' ‘Little Meg and her story meet all these condi- |

<

~ET

tions. She is_found'suitablevfoerunior readers, from eight - .-

to ten years, and also for reading aloud at  "Mothers'

[y

Meetings," where. factual subjects such as domestic economy,:

There is no'question that Meg is a consc1entious mother

of: children :tﬁd‘ "sanitary habits" are
& - R o '

| After her mother s - death '"she - sets her heart 'upon"‘

accomplishing two things before her father.comes home from- - *

‘sea: "to* teach Robin his letters and baby to walk alone"“'

”

B
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(29). Her approach‘ ¥s skillful a‘nd. methodical.‘: ‘bread *d
"treaﬂcle held just‘ out of armsf"reaCh tempts bab‘y's first:
steps a "dozen times a day" and Robin's reading lessons frc.‘;m
.'.the ’Testament -are also repeated "two or, three times a. day"‘
*(33). The squalld condltlons of Angel Court doﬁ‘ot deter Meg
'from carqu.ng cans of water up three fllght's of stalrs to
f,ill a t1n bath tub, or scrub»the floor. When she is forcedv,
. to find work Meg makes the best babv-‘sitting arrangements
she can. Meg' s llfe revolves around keeplng her famlly-’
v1nv1olate from the v1qlence and crlmlnallty of Angel Court,
“safeguardlng them as. earnestly as she’ does the treasure
entrusted to her by her dying mother. ‘ E ’, T '. .
Cutt sees Meg S capable domest1c1ty as- "subtly flagterlngt

" to childhood," con51der1ng that she 1s ,"only ten" (144) But

that 1s a very present-day perceptlm ‘ Chlldhood for the - -

2 o
poor V1ctor1an Chlld was very short 1ndeed .He,"_ or she, B

frequently shouldered adult respon51b111t1es at a very young'
_age. A As Norman ﬁongmate comments 1n his::dy of the 'work__m

house: s "Som_etlmes quite _small ~child . had struggled

*a .

_valiantly to keep a home going»!‘v’(165) H‘e co‘ntinues with the

"report of a London Rellev:Lng Offlcer, made in 1859 of "ten— -
. . Ve ’
_‘__'E'year old Biddy, who sold watercress in the streets to support

&

her bed-rldden mother, only enterlng the workhouse when her

mother died" :(166) o The deplctlon of Meg supportlng her;-ﬂy
v _ ey .

- 'familyv i - neither ‘flatter;ng 'nop_ atyp.lcal; ‘lt, is very

% S L et e , s T e
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pladsible.

This is the side of Meg whlch appeals to Yongﬁ %ho seeks '
to endorse decent personal 11ving standards and proper
behaviour; In addition, Meg may also be .seen as fitting,into
!ongevs‘reading list for girls as a romancevheroine, enduring

sufferlng and overcomlng obstacles to attaln the flnal goals.

Bratton describes the tale as "a perfect romance story of the

heroine's quest . trial and reward her inhocence shlnfng

forth llke a jewel from the c1ty jungle" (The‘Flowerinq,

88), and Cutt sees it as dOVetalllng "perfectly into the .

tradltlonal falry and folk tale." ( ;g;stering Angels, 167) .

- while it is true that Meg comblnes a mlxture of the;

'real and the* imaglnary, I ‘do not th1nk that ‘she flts as

.

eatly 1nto the romance heroine role as. Bratton would ‘have.?

s'appeartto be what they are not or more glamorous

'/v

Athey are. Rather, the element of romance in Meg conveys

Llning Meg s feellngs ahd

e .

her splrltual cdﬂhltlon besld 1ng sympathetlc reader

'response; The 1nterpretatlpn o

'of cutt both miss the qu1ntessent1a1 nature of Még thtle

-Meg is the heroine ,@f ~what Anne wllson more accdrately
» - . . . i ) N T

. i

' describes as a ‘"hybrif#™ tale, comblnlng narratlve, realism
e Mt . :
and“moral‘purpose.f'And=as_SUCh, she 1s a complex comblnatlon

v

s ey T T . N ‘ .
S ] , . -
. A ‘ ; . - '

5% : ,

' LT T c

-ratton and the perspectlve

L]

er is she really from the world of make—belleve, wheref
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More than any .other of Stretton's characters, (Meg iS‘
defined by her'settlng.h: Meg’ s‘attlc ro;;’llfts her hlgh:‘
| above‘ thev coarseness of the slums she 11ves in, and her
‘Zﬁfvfavourite window-sill seat links her closely with heaven.

When Meg sits up at the window at Pnbht “and the fog blanﬁs*

‘out the 1lights of ‘the street lamps below,v she seems nto -

é&erselﬁ to be dwelling quite alone with Robin’and the babv,'
o @1n some place cut off both fPom the sky above and the earth"

| beneath" (31) _ The reallty here becomes emblematlc rather
than graphlc. In thls\other world, mldway between earth and '
heaven, Meg dwells on thoughts of God" lovef Here, she is

closer, "phy51cally"'and splrltually, to the angels of heaven

I than to the 1nmates of Angel Court (the dev1l's playground)

> She is ~also . the

_instrument of :Godls' lo %, -and so, 1s the angel of Angel
'Court. - |
But there are - soc1a1 as well as religiods,ldimenslons to’
_Meg. She is separated in the attic from the'rest of mankind-
""the Vast c1ty, w1th 1ts myrlads -of fellow—Belngs all about.
- her". have no "knowledge of her lonellness, or any sympathy
vlth,her difflcaltles" (31).' Meg s lonellnessf}s not:just-l
Ythe loneliness%‘of a _llttle parentless girl; it is an
expresaion of the 1solat10n of the” very poor: 'Segregatedlin

- ghettoes~they-are lgnored, or 51mp1y forgotten about.v‘They,

function outsxde of the main stream of society ' "The London"

Vo ag -

Qf connectlng earth and heaven——the_,
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‘warf is’ the tenant of a’ lattle world of hls own,ﬂ writes
vGodfrey Holden §1ke, a well-known:contemporary commentator on .
‘the llfe of the urban poor (gh;ldrgn_ﬂegla;mg_¢_41) He goes,;
',on to descrlbe how the poorupercelve themselves 1n relation

.rto the rest of soc1ety leferent boundarles c1rcumscr1be-'

thelr ex1stence, they seem to be governed by a dlfferent set‘

."~'

of rules. SR - 4”,'l 1}'f,:v' R Jﬂw

)-" , . 4

Stretton conveys thls otherness of the poor thrpugh the'
j

~,eyes of the chlldren &hen they all go to‘Temple Gardens forf

,iRobln s blrthday treat The journey takes tne\\lnto another

WOrld " a. Well-to—do dastrlct of London. In Athe Gardens,

V»llght space and heauty 11ft the chlldren S sp1r1ts Butfthe
'joys of the outlng lead to a palnful awareness of the sad
‘;yrealltles of thelr own llves On her way to the»park Még"

'has 1mag1ned that she mlght be mlstaken for a nanny w1th her

‘charges._‘ But, in the park she sees real nursemalds -with -
luthelr chlldrbn, and feels "there was some untold dlfference'yl
o ,‘between her and them“ (46) . Meg's fantasy.cannot stand'up to

 f1tS genu1ne counterpart, 1t can only ex1st in the maze of

'dlrty backstreets. Knowlng that she and the chlldren do not

belong 1n that world makes Meg 111 at ease. Temple Garden s
‘sparklinq fountain and muléé ﬁgloured blooms appear. wonderful
-to the children, but thef%expose the children S5 shabbxness‘
.;,»and disturb gheir sense of well being Even Robin, 'whoi

"responds &t oncevto the beautysof the placehby running about -

a
»

1 L . o . >, L. ..

M ;]
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in ecstacy, is .forced‘ to  face the reality of his own

a impoverished life. ‘He sits "very qulet for some time,"

« )

Sy
,

;s

.-

. obvious “in physical terms. Both girlﬁ /

urchins, but Jessica is physically more dﬁ;

watching two lav1shly dressed children playlmg in front of

their aacring and laughing mother. Then tears roll doWn hlS

.}?{;’-; :
face. "Nobocv laughs to me, Meg," he says (47) W

"The poignancy of this scene . is subtly sharpened by  two

p01nts being played off against each other. Robin'is‘nof'

v

hankering after the boy s splendid h land outfit, or

excitinq dirk as the reader naturally might expect, he

.craves und1v1ped attention and its accompanying f£e11ng of

Ay

warmth whlch. seems to be reserved for the well-to-do.
Although Mefg protests that she does laugh at Robln,«the

truth is that no matter how hard she tries to take the place

b

- of both parents and lodk after her fampily, they cannot escape

<

the- inherentlyl ‘sad quallty of the’ - lives of poor and
parentless children.;vyi ' £§§ |

- The emotional state of Meg iﬁ&very different from that

commentators on these books has discusse&%that. Meg‘s life

1

lS altogether more ‘anxious and sad

/

«'tiVe'and light*

-hearted Bright—eyed and quick-footed she darts about the

streets ahd Daniel”s coffee stall. Meg is never described in

B E" .

a way4 to suggest -she‘;s }pretty,-or,even youthful. As a,

differences are

‘ragged street

Y

S - . : .
P . -~ . L . . to

EY

5of‘ Jessica.'_' And l%\; surprising that none of the

<
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little mother, she' is a child'old’before her time.

a small, spare, stunted girl of London
growth, whose age could not be more than
" ten years, though she wore the shrewd,
anxious air of a woman upon her face, with
.deep lines wrinkling her forhead, and
puckering about her eyes. Her small, bony
hands were hard with work; and when she
trod to and fro . . . her step was slow
and silent, less like that of a child than

of a woman, who was already weary with much 'q/_f

labour (11). ﬁi

, p
Meg also cries much more than Jesslca, but even then, lTike an

‘adult, holding back,. under the severest strain. - When' she

i L

suspects that the baby may. ‘die, "two or. three tears of

‘extreme angulsh rolled down little Meg's face, but she could

- not cry aloud or weep many tears"a (109 ) It is RObln wlﬁ ‘

sums up the utter despalr whlch comes» from lonellness and

'deprlvatlon when he tells Kltty he is "crylng for everythlng"'

Gillian Avefy criticizes Hesba Stretton’s}Street waifs as

being'"pious" and as. 1ack1ng "the ring of t%uth" - he feels

that they " may ]ust ‘be a devxce to 1mpnove the reader’ and

S

woOo hlS tears" (69) - At best there 1s-some justlflcatlon«.

‘for thls cOmment but only 1nasqgch as 1t states the obv1ous

Hesba Stretton did wrlte to convey the Chrlstlan messaqel and

to evoke the'readers' sympathy forzthe po

At worst it is

a blanket. statement reveallng .a remarkable 1 ck of under-

. standing of the use she makes of her characters - The

o

' crxticzsm simply cannot ‘be applie& to. Jessica, and it ls}f h
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superficial and dismlssive reading of - Meg,'servfng onlY“tof'

tailor her - to fit into one of Avery s categorié&--that of

Mthe "sinless child.": Meg is a deceptively s1mple'3haracter

A careful look at her shows how multifaceted she ls and the“

_ mileage Stretton is able to get out of her., ~[._ d:n'm

MacLaren 8 influence on Stretton s rellgious'Viewéh and

'therefore, her writlng, has already been seen 1n Jesslcg s -

Eirsum_r Mdres, publlshed two yearﬁ;

N

"
later, shows the affiliation even more strongly.‘ After she'ww:v

’iling abroad.{ She was. not directly involved 'in ‘the llfé of’y'

' ‘:.'1_._54"&
lleft Manchester, 1n 1866 Stretton spent over a year travel—]‘*d-

. the industrial c1ty,.and the pressures of earning a 11v1ng.

'were relieved by the success of Jess;ca S . First Pnazer. \It“@é

- is as though given the time to be more COntemplative, ‘she

‘took the teachings of MacLaren and wrought them into. a storyt}

with'a setting 51m11ar to her most famous one:.” But 1t was, a;;g

' diﬁferent kind of story--a parable,; showing MacLaren s

J

_ Christian prlhoiples in practice through the life of one“

kchild

The result was a book far softer in tone than Je551ca S

which at times was quite barbed : In Qess;cg there;are two"

'3

wor:;yi: J9581cats and 'theirs"‘~ JeSSica‘ upsetsi the
complacent ChriStians, and rev1talizes thelr faithP through

the: excitement of her -own wonderful discovery .off it.

Jessica s influence strikes roads inwards whereas Meg is ‘the,

»
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'pedantlc, v01ce.

86,
centre of the world she must create on belng left alone, and“f“
her 1nf1uence 1s seen radlatlng outwards. There 1s very;,u

llttle overt d1dact1c1sm, or authorlal 1ntru51on, and-when

"ithe wr;ter does step 1n, 1t 1s with a,reflectlve, rather thanf.&”

lS ‘a’ splrltual gu1de"
i .

;_‘lln the most unobtrusmve manner. Too unobtrusxve for the RTS"

J

Jffor,'according to Bratton,”"they wanted an - addltlon to lts.ff

‘~;re11g10us teachlng"4'(Impact~~ 35 One of the controlllng"

.

'tfﬂyprlnc1ples of the story, and the style,,ls Chrlstlan meek—_;ﬂ

f, ness. ThlS fis; not the . same; as belng :"mealy mouthed"~

R "l

.}Stretton was not afrald of speaklng out as’ we’ shall see.¥i

"later ‘w1th Kltty It Ais”'an attltude.foff humlﬂlty,,‘

e

E preﬂlsp051tlon whlch Alexander MacLaren sees as essentlal 1n}.,

5m1551onary work MacLaren exhorts ChrlstLans to oppose "all

ﬂlpalpable ex1st1?g ev1ls" by standlng "aloof" from wrong doers,

v_,(90) Bef do 1t he urges, "1n the splrlt of the Master,f
'._whlch 1s “11 meekness" (91) He warns agalnst adoptlng an
Vfiattltude :&%w,"superlor frlghteousness, QH51nce vsuch ‘a

-,_condescendlng manner would only "weaken the testlmony" (91)

"We patronlze when we should sympathrze,:and lecture when we

'should beseech " he' tells' hls hearers (141) . Stretton,

:\Ql

"_concelved of Meg as the’ mlssionary in her corner of London,
o follow1ng' hlS adv1ce to the letter, she keeps Meg in her

. attic room, aloof from the "bad-crew" ‘all around her, but at.

the  same time portrays her . as the caring Christian. By

F
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‘making Med the vehlcle for MacLaren s Chrlstlan phllosophy,

and writing, for the most part from the child's perspectlve,'
she avoids an off-putting, condescendlng authorlal stance

| This aﬁhlevement alone puts Strettonjs wr1t1ng and of

-course, her. characters in: a dlfferent class entlrely from

ra

most of her contemporarles' 1n the fleld.. In Froqucs thtle

BIQ&D_I the other arab tale con51def%d worthy of me’_lon by

Charlotte Yonge,_the author s stentor;ous volce bo fs from:
the pages. u.Brenda s readers are not meant to 1dent1fy @}thfﬁf

Froggy, h1s brother, or any of the other Chlld chaxacters,

"only to plty them--and that from a very safe dlstance

Right . at the beglnnlng’ of ‘the book the author makes it

vividly clear that thls slum Chlld is hardly of the human'h

‘race. Tommy 1s calleo Froggy, the reader is told "because'

&

he was so often cold and croaked sometlmes when he- had a
4

cough, like thoﬁe llttle~ creatures ‘who llve_ln ‘the dltches,.

and have'such very w1de-mouths and 1arge goggle'eyes" (10)
And. at the end of the story, the author is still on her lofty
podium,. urglng parentsA and 11ttle chlldren to' send thelr
moneyjto help_London_s slum,poor, who "may be street Arabs
nQutw.,‘. . have;immOrgal souls'ﬁ.(223). ‘Brehda's audlence is
middle class, and her manner is patronlzlng both to them and
to the poor.k She wrltes sermons about not storles for Chlld-

ren, and the holler-than thou tone which permeates gzoacy'.

LLQQLQJnggngx could be the reason why,'on some . occasions of .
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- its being read aloud to- working class groups, they "v1rtually
SR hlssed it by 1nattentlon"-(tht_ﬂggks_;gJii_g - ’

e .
Brenda s sense of what can be done ‘for “the poor is -

;linltedrto'"mltlgatlng" thelr "sorrow and the sin" by g1v1ng‘

. money (223) . This notlon is anathema ‘to Hesba Stretton,'
A ; _
jwhose practlcal turn of mlnd wants action in the fleld gIn L

"‘thtle Meg's Ch;ldren, that actlon which eases1sorrow_and sin

ocomes from the women ~in the dlstrlctL Meq, Kitty and“Mrs;
Blossom are eaoh agents of salvat&on.‘,Meg is‘the means of"
‘fsaying Ritty, and Mrs. Blossom saves Meg s fam;ly from star—

vyation._ But what is‘most remarkable is that Kltty is also.
' TV .
portrayed as:havlng the power to save. She goes to the'

_dooks to findeout'newsfof Meg's father, and negotlates a fair

prlce for the 1nexper1encai Meg at the pawnshop To Meq,
()

Kltty 1s the "tenant of the back attlc, who had been in jail'
« LY -
fOr six vweeks" (51), but the audlence, readlng between the

lines, knows that Kltty lS&ﬂ prostltute She has run away”

from  the country to London, where she has lost her honest
A ¥ .
name. Her mother had called her Posy,‘but 1anondon she is

)

known,as Kltty, Madcap or Puss. She lS very famlllar with

"he hauntS'of sallors,'and she has "companlons " one of whom

xves Meg s baby a fatal oVerdose of somethlng to keep it

'books for children. Kitty is guilty of what Miss Yonge

»
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~

f't_e'rmed ,'_'.,the- 51n we - most carefully keep from chlldren s

\

kn'owledge" (gh;ld;en S L; ;gtgz_ e, 451) s Her 'profe551on' is *
: . N o ) S R
not deeply co&ealed by Stretton. Even ‘the young and

«

‘1gnorant Patr;.c:.a Beer rea11zes that “Posy’ [lS] a badr gurl w .2

for the charactér comes across "1n all 1ts 1nnuendo"' (Mrs

. ‘Beer 's ﬂouse,ﬂllO) - That stretton faced these’ issues may be
ascrxbt)d to her own stralghtforward nature, spurred on by

. Alea(a%‘d:r ‘MacLaren.s outspoke_n manner ln vthe .pulplt, . ."vHe\

rejects, as a hypocrite_, the person who "giow wivthgfylirtuous :

’ -‘_iv.ndi'gnati.on ‘when “a Christiann man spgaks out" ~about -sho.c"k-ing
"imnoral things'; (Q{); .'She's:pea'ks'out but does it w1_th .
dellcacy, and defends 1ts place in tht ta],e by feferrlng to \

'_‘Jesus befrlendlng theh"gulfty, outcast’ woman,f reviled and |

\.desplsed by all" (130) ‘ She also uses Kltty to show the

mysterlous worklngs of the wayi of God through llttle Meg

Kitty is cynlcal .about the way Meg's God 1s taklng}: care | of.

»_he_r, since, if she had not 1nterfered in- the pawnshop,' Meg

Lwould have beeh che‘ated-a- ‘But Meg p01nts out that God took"b

"b.:._“very ;obd care of her, Ihe sent Kltty 1nto the shop just 1n 2 '».

"';:‘tlme"‘"’! In turrung the sﬂ{:at:.on around llke this, Meg poses a *
.'splrltual dllemma for Kltty, who ‘has to wrestle ‘with the.'
“knowledge of her own 51n and the fact that through her act of

Eklndnes,s, she has become an agent of God's. V.W1_thout _l;now:.ngl

it she has performed a Chrlstlan act.,[ "All bad" K..itty' 1s

the proof th._t “the 11ttle leaven" 1s wor‘klng, and\that God'

N
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. ;&' o ;;f
goodness,~ inherentd in» everyone,v.just"'needs 'Christian
influence to give it a means of expression. Even the very
'ybad elements of Angel Court can ‘be part of his purpose. . s
| For the working classeg the 1dea that God's _plan is
“achieved through practiCal means is appealing. ﬁone of the
‘women in this,etory resembles‘the‘Victorian 1mage of females
‘as  "frail ‘vesselsll they are all carers and: doers. TMeg
'shares her shllling w1th Kitty, Mrs. Blossom offers work toih
Meg; Kitty protects Meg from the cheating pawnbrokerjaMeg is :»
| Mrs. Blossom s.mea;s of comfort and hope. ' | o
| All this actiVity is- played. out against the ,prolonged
- wait for the sailor's return.»'His prg\r,’ted arrival should

'not be seen. as an unconv1nc1ng plot 11ne,

for.it»is\really_a_
. very purposeful dramatization of the Chri. ian'idea of'"the
: delay of the Lord " Meg waits for her father who w1ll bring
“"deliverance from care and need On the day she thinks hef
will come, Meg goes down. to the docks and searches for: h1m 1nv
vvthe darkness and thick fog. The expre551on of her 1ntense1
,longing 1s in unmistakable biblical images- "Oh if he would'
"but speak out of the darkness&" she thlnks (63) "éhelleaned.x

B
forward to .pierce, 1f p0551b1e,,vthe> tthk veil whlchv

separated her from her father" (64)4 ers. Blossom»is also-"

_ “watching, always, watching“ for .the return of her _lost

iz

daughter (93) | Father s delayed homedbmlng means grave hard—f

_ships for Meg, but ,it 1s alsg the means of her working for
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Mrs. Blossom,J and‘ befrlendlng Kitty, ': nd 'fina-lly‘;-\ of -T»,_
reunltlng everyone k "éod's delays" magr “seem 1nexplicableﬂ
says MacLaren, but they are "merciful" - N

Tkre ."s:q.nless chlld " or the Chlld charact\g shOW1ng onl\y ““““
v R
hls plea51ng 51de,‘f is nelther an adequate, gno_r an apt, )

ot

\ SN

‘descrlptlon of Meg ‘_ At~ flrst 51ght she .may ‘~‘i'nvite

‘comparlson wlth Annle, but she ls wrltten 1n a very dlf,ferent

i

style. Meg has to flght to llve, Annle sllpss effortlessly to
death. Meg 1s a: unlque character 1n Hesba Stretton s works
She is not tempted (even to steal the gold she 1s guardlng

when she and Robln are starv1ng),_ as are all the other

: protagonlsts,v and she does not struggle .w1th her conscn.ence
. _‘, .
But, and thls 1s.L where she dlffers from Annle,‘ she 1s' not a

SaT

'vapld goody goody, elther. . She was * born 1n her creator S '

TN

: 1mag1natlon as she looked at the traglc 51ght of slum 11fe in

».Cherublm_ Courtv, s And even though ‘Meg s “the '.'1mpoiss1b1e"_;'""'..
single _ Christian, ithe "llttle leaven)_ hldden“ a-mo.n'gst th;e'
‘squalor of poverty, she‘.ls tJ.ed -in so strongly to her
o surroundlngs, and portrayed so stralghtforwaz?dly,' that Beer,
as an lntelllgent child, reader,»v found no dlfflculty 1r{
ibelleva.ng 1n her. . In fafct she was "horrrfled" J.n- ~1ater¥-{—_‘¢'
illfe to flnd Litt ttle Meq' gnj.lg;n descrlbed ‘as. a "g.oody,'“‘
goody children s story" | (u;g__aggr_ 14%;) &Meg faces the -

pract1ca1 concerns of every day w1th a salntllness‘made

palatable by the MacLaren approach to Chrlstlanlty 4 "Many_ an



hour donsecrated to devotion,“ says MacLaren,?Whas 1ess oflr'

the mahifest presence of God than is granted to some weary
\

o heart in its commonplace struggle with the little troubles

and trials of daLly llfe" (96). ThlS is the low . key reallsm-'
of 1ittle Meg s _story,_ It is a_lconsol;datlon of Dr.
MacLaren s splrltual philosophy»' worked 'out” agaihst thei;
backdrop of London.fAThe splrltual and the real merge andh
emerge 1n her, and she 1s drawn strongly enough to carry the

tale along, convlnc1ngly,.to the end 1n.a manner sometlmes

'_akip to the-irresiStible. fairytale.

@y -
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'fﬁThe:Later Period:»;Childrenghs;Victinsf;” L

Qess;ca E;r Ergx ; and L ‘
"ea51ly llnked by thelr attractlve, isolated heroines thelr_
ﬁulnner c1ty settlngs and their -"happy ever-after"f'endlngs |
, fBut they do not follow chronologlcally CIn between them//
:Stretton publlshed a- book whlch is remarkably dlfferent andb
'-whlch looks forward to the grlmmer works she produced in the

>

fseventles and elghtles.. >ilari " eet, publlshed in 1867,

shows a far darker 51de to the llves of poor chlldren than\s:
"elther gg §;ca s E;; E;gx r or L;ttlg Medq's Ch;;dren or
1ndeed,‘any'other,precedlng book.“ Focu;}ng Q' cplld abuse |
and crine;' it can be ‘seen as the forerunner' of the . even
bleaker book, g;;son and Ou publlshed in 1878 The d al
nature of Stretton s wr1t1ng has been traced from her very

.flrst book Fern S Hollow, where soc1o—pollt1cal '1ssues

~ -

‘prov1ded p01nts of 1nterest in the storles of those seeklng
_salvatlon;; through to Jess a' Flrst ra er -whlch
1ntroduced Stretton s cr1t1ca1 tone towards the behav1our of

| church—g01ng Chrlstlans.,.'[Ing'Eilgzl St;ee; .set-vinV

Manchester, her soc1al concerns became so marked that the'.

"R.T.S, asked her toamake "alteratlons . ;t} to strengthen 1ts'
..reiigioos7meSSage" (I;pggt 88) : By the time she wrote ln
‘u;vP;ison'and out her reputatlon was flrmly established and.ln ff

o
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this book the Call for reform 1s often uppermost.‘ - fo
Heightened outrage over the nation s neglect of/its poor-
4

:x'children is one of the characteristics which distinguishesf

L 4

the works of this period. .The settings ;re urban rather thah
’1 rural . and ethe characters.Jand plots draw heaVily on thej
i_; twriter's widening range of social concerns, displaying her -
intimate knowiedge of the- sordid and complex problems whichﬂ

o damaged the lives _ofifthe young in Victorian England
Moreover, the protagonists do not always end up‘"happily evervf
hafter.": Their human endeavours are. frustrated by negligent‘

'.adults‘.and institutions insen51tive to their needs,"and
their broken spirits can look: only to ‘the nnext life for

o relief from pain, since this world offers them lrttle joy

. That Side of Hesba Stretton which makes her stand out

from her contemporaries in children s fiction, and places her.“ﬂ

closer to ‘the ranks of the spc1al protest writers of her
5;. time (writers such 'asi those. female novelists Kestner

Sy identifies in the sub-strata of Victorian soc1al protest

fictiOn), becomes very clear in. 'these books. ' She ‘is’ not?_‘;

RS ot

'guilty of thgt draWing room na:¥ which presented the

a socaal ‘as well-as a

*onist's acceptance of Christ

2

fJ spiritual panacea.' Nor does she addresswthe desperate needs;: -

of these children by referring them to the comfortable upper,

classes as role’models, as does Brenda in Froqu s Little

.a;g;hg;,l Both Rilg;;m__tgg_t and In Prison and Ou portray”

NN



;tgenage-boys who, in splte of thelr efforts.to resoond to the \‘V
_ Christian :influences in thelr llvesJ cannot overcome _thelni
crushlng odds of their soclal predlcaments._ Both‘books‘deal

"w1th'crim1nallty, and the 1n51dious effects, especially upon
children, ofkan indlscrlmlnate legal system. .And'both.books
’xexamine’children's responéibilitiesgtowards abusive'parents;‘
| Finally,f;although"both't'heroes' turn- tob crlﬁe, ’they are
Portrayed as v1ct1ms and not as crlmlnals fItfis ChriStians
‘and Chrlstlan soc1ety who play very 51gn1f1cant roles in the-
boys' downward splrals of defeat. _f_fﬁ -
- Thomas Haslam and Dav1d Fell are each thlrteen yearsioldf,
-at the beglnnlng of thelr respectlve storles but by the tlme;
they are fourteen, they are worn down by the cumulatlve ills
"“which grow out of thelr c1rcumstances, and over whlch th :
have 1ncrea51nglyp11tt1e control. B “\\-‘ o v'_ii:;X:
| nght at the be91nn1ng of hls story Ton seems defeated
v awaltlng tr1a1 for a robbery he did not’ commlt. _Although he“?f
_1s not gullty of the crlme, hls 1nnocence lS clouded sﬂnce he * y.
\\\\has\?leaded gullty to the. charge. In the dock just behlnd
- two. adult crlmlnals, Tom stands bewildered and 1nt1m1dated by; _'
',,the awesome atmosphere and the baffllng process of law._”The;y';
51tuatlon preflgures Tom 8 own throughout the book. he hasvf#
fbeen set up by false frlenus, later, he is. sxmilarly abused}#
“"~by hJ.s own crlmlnal father.__.' And the God he is to learn‘»

/ ,‘;l.

‘-about frou Banner, is as frlghtenlng and 1nacce551b1e to hlm,'
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- as the law. - ST :}‘ o -.';e
The harmful and oppre581ve forces which seem to control

Tom_s‘life.are conveyed in a Dicken51an description of the

: ol . '
court building (a‘place Stretton knew wella The perspective ,

"'is magnified and dramatlzed through the eyes of Tom's young .

. brother, Phil, who has come to look for him. Structurally.
'vimposing and lav1sh1y decorated the - building symbollzes thel
city's wealth. It all appears very' grand to the small N

"gragged :rain-drenched lad but as, he gazes up at 1t the

-_'stonework becomes menac1ng, and 1t seems as . if

there bent over him a great 1mage of -a man--
- or more likely one of the giants of ‘whom he "
« ‘had. felt a vague but chilling fear whenever -
" he had to steal alone through the streets at
night; and this image held an  immense stone
- in .his hand, as if he would hurl it down from.
his  great height and crush any miserable
(4\reature who should venture to enter 1nto the
grand portico below (7). :

:Furthe; on, there is yet another "sight which‘filléd‘[Phil]x
'with a: nameless terror"f thls time lt is. "the image of a
_.?fierce and cruel woman" and she holds 1nv"her.cruel hands”“
l-,"jfr.the-figure of a-nmrdered”child" (é)¢~ﬁhgThe carved

yyfigures'isuggest' respectively, Banner s merciless.fand;:

'"dbpuni ive God and Tom s abu51ve parent.,gi-er
.. '.)‘

R & @ R .
-;v”.om is portrayed as ‘one condemned from the outset., He is. o

dcowad to the point .of pleading guilty to a robbery he knowsjﬁl{

t’nothing about simply because he has 'earned that "the judge”

knows nought about poor folks lf e [him]" (18) and_:so nit
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doesn't payvéor.a~poor,hoy e tqntell\theotruth every time
he'speaks"_(ig). - Stretton admonishes_those 1ike;Banner, the
‘Policeman,‘who'believe that*pouerty_is:synonymous with sin,
and that ragged chlldren are'i"born and bred liars and
’thleves" (15) . Up untll now . all the protagonlsts have had to
*face dlfflculties of varylng degrees from the outset vbut
)none has appeared as defeated as Tom.' There 1s hope »"n
Stephen s shoulderlng respon515*11t1es Ilke a man, and.
fEnochfsvhav1ng h;gh resolves,,and hope, too, in JesSicaJs_ﬁf
liVelyicuriosity.‘vOnly Tom appears apathetioiand_resigned'to

failure.

[

Manchester afforded Stretton"an'insight into the lives of

the?underprivileged outside’anything'she couldghave known lnfﬂ<
]Wellington;“‘The evidence'and,gmore‘importantly,'the far-
reaching:effectsnof‘the.chronlc-povertyhshe Saw in_the city,?
shocked her into writing, Tom's.story}. The book hasha second
_Part to rts title: A Sto;j Of Manchester ﬁifeils .'_“‘;, |
,a: After ten years in’ Ipndon Stretton wrote Dav1d Fell's

story, whlch 1s far more soc1ally d1dact1c than Tom's. 13,3

”‘Prlson and out also has a’ sub tltle. Facts on a Thread ofd

fF'e"o Dav1d's tale is- the thread strlnglng together the?
) wﬁfacts Stretton learned from her active assocxatlon with- thosei
:lworklng 1n ragged schools and wlth crlmlnals in- London 5 East.,

ﬁnd but espec1ally from her frlendshlp w1th Dr. Thomas”

Barnardo.
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' The fiftiesk and sixties were ‘decades of intense

- charitable social work in London. -The‘1851¥census revealed.

_ ' a DN e ,
~ that less than. half the population were‘Christian, and in the

\

'East End, the 'proportion' of those . with 'any 'religiousf.ff

‘ kanledge was even smaller.@ London s’ East End, therefore

replaced the forelgn lands‘ as being 1n greatest need of ‘

“.m1531onary work Dr: Barnardo 'S efforts there prov1ded;

Shelter and tralnlng 1n Chrlstlan env1ronments for thousands
1 . .

“of homeless and wayward chlldren. Hls cause was close. to
Stretton-s, heart. She wrote . the 1ntroductlon to Godfrey

Holden Pike'sk account of Barnardo s work : Chlldren-'

é_' o‘ "e (1875), and hdmits hav1ng been "already

-interestedl with -a very great and deep 1nterest Cin the

welfare of our street chlldren" when she f1rst met Barnardo

,1n 1871 (Intro. Chlldreh Reclalmed x) 5 Her\ concern, ‘in
fact goes back at least as far 1864 for, in-a letter to The: .°.

1:'Iimg§, dated January 7, 1884 she wrltes-”""for the last

twenty years I have interested myself deeply in the condltlon.

pof the. chlldren of the poor." Ch;ldren Reclalmed for Life
chronicles 1nc1dents whlch Stretton very. probably heard abouttu'.
‘flom Barnardo hlmself and 1t 1s the story of Willie whlchr

prov1des the framework of l g;;son and out.?

Unlike Tom, Pavid is not alone when we meet hlm, but part;‘

,of a loving famlly He llves w1th hlS thlrteen—year old-,‘

. ..psxster-.Aand‘~w1dowedj mother in ]:one -"back room". in  an
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' overcrowded tenement house. Although Mrs. Fell takes in

,washing,.the family, llke those Gackell wrltes about in M ;y_
Barton, exists almost at starvatlon level: “always trylng to

trick Nature, who never ceased to demand urgently more than»

R "they ‘could give, but. who consented. to take less’ than her

| -claim, eveh -though the ‘landlord would not" ( _Erlson, )
4'- In a manner slnilar to that in Pilgrimhstreet 'only much.
'more terse, Stretton reveals the thrust of the book through
'tﬁé' openlng settlng The cnyptlckdescrlptlon of;the,Fell‘
home,'a_"small bac;froom ,v.'. not'much larger'than a prison
Cell, and'in"point of cleanliness, light and’hventi1ationl7
. . . far inferlor to it"'(l), .focuses immedigtely on'the"
‘1ron1c contrast between 11fe in prlson and life outs1de The'
state,' Strettpn felt,n was 1nstrumental in prec1p1tat1ng ‘a
life :ofz crime for poor‘-chlldren, yand Dav1dfs story‘ sho;s'v
. this. Money,isvspent_to provide‘in.jail‘those very.things‘"‘
‘=fwhich if given to the poor outside of jail, would lessen the

chances of thelr turnlng to crlme, and furthermore would help

~ensure good c1tlzens.

To keep her family in. thelr unhealthy- dwelllng, Mfs.

Fell has worked all her 11fe.’~She has also prov1ded loulng :
. care and 1nst111ed a sense of.klght 11v1ng in her chlldren )
.'But when she develops cancer, her efforts prove 1nsuff1c1ent‘
to enable them to survive. Wlth cold 1edger-11ke prec151on,_

Stretton .'documents the famlly s“ 1mpossrb1e. flnanclal
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- position, and .the state's inhumanewpart,invit, Mrs. Fell's

vappeal'%for . poor relief’ brlngs “‘n' four 'shillings. and

eightpence- a week an amount carefully calculated by thef'

.relieving'officer as being less than ;t would cost to put her

and’ her daughter into ‘the house' (no‘proviSion‘at'all is

, made for Dav1d) " So with an income far below sub51stence,

less than fourpence a day for- three people after payihg the.

rent, Mrs. Fell is forced'to go onvworklng 1llegally; and in
gre;twpa{n, 1n order to keep her - famlly‘togetherj

Watchrng hls mother suffer the pangs ‘of a gnaw1ng hunger
- made worse by her dlsease 1s more than*lav1d can; bear. " He
gives hlS own’ spare rations to her and earnestly looks for
odd jobs all day, but he cannot earn enough to brlng her any
‘hfrellef 5 Wlth reluctance and dread he turns to begglng ‘as
'"the best [he] can do"” (7) " This 1S'Dav1d's p051tlon at the

o -

beglnnlng of the book

Through Dav1d Fell‘L étréﬁtaﬁ_ presents a study of
ﬁ.frustrated young potential caught 1n i 'trap of soc1ety s

@

vﬂmaklng Hls mother has done her share for her chlldren, butu =

S u 5 - \,,,..4)
¥

.'the state has been worse 'than negllgent. , Dav1d has the

:ffmaklngs of a flne' c1tlzen, he feels "a protectlngv"

'rtenderness" towards ‘his mother and~has ambltlon to become a

' c'a-r.penter-, lJ.ke hlS father. But there 1s no way he can

‘:reallze his hopes'to care for hls mother or to work for hlS

‘o

.. );,(_ *

11V1ng. S R :_~;»j.;_ ‘;,;'.; Coe T
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Stretton criticises ‘as',lnapproplate ”the :rudimentary
lﬁﬁerary skllls,_taught to Dav1d "after ‘a fashlon" 1n nlght
school. ‘ She knows he needs somethlng far more practlcal

"But" Stretton complalns,'"there was no school where a ragged
. _

'boy llke h1m could learn any k1nd of handlcraft by whlch heA
"could earn a llvellhood. If there had been," she contlnues)

v"how gladly would he have gone to 1t"dk7)} Shie rexterates

‘ the p01nt through Davad who only recelves angt wort hwh11e7>

n‘tralnlng on belng commltted to prlson, when it is- too 1ate~'

for hlm to benef t from it. He mourns the fact that he is

'"nqt 51xteen yet and [has] been to gaol three tlmes,,andi

'nobody .ever taught [him]~ how to get a 11v1n' tlll-[he]fweht o

to gaol" (155) o ”*"yfb ,f >
' This is”'an ‘1nterest1ng 'move.‘away Vfron' the"strong,
evangelical stance in ;lgrlm tr t where teachlng Tom to,

read 1s of paramount 1mportance because then he w1ll be able‘

“E[to read the Blble for hlmself ' Dav1d is as 1gnorant of the.

3

ﬂscrlptures as is Tom, yet Stretton sees hls plight 1n farf;f‘

more pragmatlc terms.f By the tlme she wrote In Prlsog' ’

Out Stretton had seen ‘Barnardo’ s Home for wOrklng and *

'“Destltute Lads, inb Stepney Causeway, where,~industria1

4.

training was an integral'part of life,'and she had . become»

1ncrea51ngly sen51t1ve to theszl-round needs of the poor. I

-

one of . her short storles deallng w1th ‘a cmlld who cannot 7

atténd to hls lessons because "all hls.thoughts were fixed

A . _ . . .
. . . ) AR
\ X 9 .. N -

&
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_on thegbﬁﬁ*"h\his teacher s pocket" ("An‘Hungered " 19), she

'is' thirteen years ‘ahead of a report statlng that "the

Churches are awakening to the important factvthat it 1sfmore,f

than'uselésSnto preach-a Gospel‘ofﬂloye and pity te starvingf

.men and'women“ (Mearns;'sa)-

Inadequate poor-: relief and 1mpract1cal tralnlng programs
%b . 1

ehowever,‘are not the only, or most serious, factors wh?f:

»hring about"David'S» downfall. - .There is a crime_ whic

‘Stretton<'feels is ~more heinous than blatant sccial

~ \
negllgence,‘ and it is one. which dresses- 1tself up in the

gulse of benevolence' that is, the “act of g1v1ng.alms-to
: e o : o ' . _ :
beggars. S iy/:-f' ' -". P .

David begs out of love for his mother, ahd‘out of &ire

need.. But accordlng to the Vagrancy Act of 1824 begging'is

'a-érime. Those who glve to Dav1d are gullty on two counts:
encouraglng hlm on 'a downward crlmlnal path -and more

1mportantly, av01d1ng thelr own Chrlstlan duty of fac1ng the

real issue——what they can do for him as a fellow man in need

“Stretton had argued these p01nts vehemently ln the intro-

)ﬁductlon to P1ke s book and she was to take it up agaln, as

: she says, wlth "even deeper and stronger conv1ctlons" in the

-

'”;preface to her own harrOW1ng tale, ghe Lord's Pursebearers”;

*

"wrltten in 1882. The force of . her anger r1vals any protest

‘Prose: ; o : ﬁ 'fn“ o o 1' . f%

Nothing’is worse forv["street-ohildren"j«than"
- "the easy method ot gratifying our emotional .
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-plty,'ﬁnd pacifying our conscience, by simply
taking money out of our purse, and dropplng
it into their outstretched 1little hands.'.
Better to4drop a live coal upon the quivering
palm! If we can do nothing more than this,
for Christ's sake let us refrain from doing
s “them this 1njury (Intro. n_Reclaimed,
Xv) . . L . o

Stretton uses almost the same phraseology when David sets out

.

'so s ég?ly to beg. He is. Stlll anx1ous\%o try any job

but very few persons took the trouble to find
him work to do. It was-much easier to take
a penny -out of the purse, drop it into his
hand 'and pass on, ..with a feeling ' of.
g satisfaction of at once getting .rid .of a
,palnful ~object and . of appeasing the con-
science, which seemed about to demand that
some rhmedy should be found for -abject .
pgverty like. hls. (14) S ®

»
' Begglng ‘out of. extreme want 1s the first - step propelllng
Dav1d 1nto a mlserable llfe of shame and crime. His story3
verlf;esb Stretton s warnfhg anduylncrlmlnates :the
irresponsible, self ~-congratulatory benefactor as well as the "
_state'itself.f | ’

_Tom's unhappiness stems primarily from'fear and from-thet'
“absenCe ¢f’§o~é. He and young Phil have been on their owh"
; since Tom was flve, when both parents were sent to.]all At -
times he was- forced to steal*food for them both, and he is
conv1nced he can only\grow up to be a thlef like hls father
(a self- fulfllllng prophecy brought to frultxon by’ soc1ety)
Tom is not’ afrald of jall where he would get food, a bed and‘
' be taught to read (the same point is made here as in 1In

! r;sog gnd Out that llfe for the _poor 1s better in-jail than/

s
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outsiae): his greatest‘ fear is that "of being vput..with B
father," of whom he is terrlfled (36). - |
On being released from court Tomfis,given”the chance to
make a living, and the'policeman'Banner is asked.to»keep an
v'eye on him and teach hlm about God¢ f ThlS could be Tom's
lifellne."But Banner, 11ke Dan1e1 in Je551ca s First Prayer,
is fanifobstacle,_ not rg helper. .,A 'Chrlstlan and;
representatlve -of the law, Banner becomes a major . factor in

vTom s descent to.self 1oath1ng and consequent crlme._ Epr the

pollceman has’ a concept only of God' -justlce, not 'ofr‘his,

- love. HlS attltude towards Tom, therefore, is“sUperior'and

IR

“Huniov1ng;_ He preaches to Tom the stern Puritan message of

- hell fire and damnatlon,_ 1mpre551ng upon hlm his utter
sinfulness and worthlessness., " Before leavlngaTom‘alone in
his 4lodg1ngs—-a‘ w;ndowless, ‘empty cellar, vwith 'av pile »of
straw under ‘the steps forya pbed—fhe ’conjures' upvva. Vind
'_picture of‘ God as an alI—seeing, powerfulv‘and 'merciless
'ijudge, who has been "countlng up - [Tom' s] 51ns ever since [he
was] born . + . not one of them forgotten or 1 ft. out"
crushing a_moth between.hls.f;nger,and thumb toashow Tom how
easily God can*kiliwhim, and throw his "bodf~andlsoul into
-hellp" (54) he. leaves the boy alone‘in,the dark aS':frai"Of

-V'GOd'as he is of hls father. . o, R |
(] ' . B .

Stretton sets up Tom as one® of "Chrlst's poor" who can.

'only be reached through love. Sh&’rejects harsh Christianity
ST : . : S -\ ' . .
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and,'shcws Tom's mentai 'andl emé;Zinal staté as belng tco'q
fragiie to bear it. When Banner “drew fearful plctpres of
"thegccnsequences of‘sin - . . .Tom would‘drlnk in every word,
and/tremble;and grcwfpale'with’terrcr" (70) . vAlthough Banner
,.is'pleased,with»this‘response andAthinks,ﬁTcm is a brana
'-which'he had'plucked frcm‘ he:burning" (7@);_the true'effect
fdf,.Bannerfs teaching ‘is/tto ‘make Tom's S"heart ‘at- first
miserable;vand'then.hard" (71)rlaTom's‘perspeCtiVe is given .
'FWith‘sympathy and insight' and it expresses a very common
vllne of re51stance to faith: '_"Iﬂ God dld all thlngs_in
‘heaven .,;;_;then 1t was | he who had put him | 1nto this
p051t10n, -and glven to h1m such a w1cked father his:laws'
were toq dlfflcult to keep" . (71) |
_Denled the gospelv’of ”lcve,: Tom is leftr spiritUally;
déstitute when"Phil, whom - he dearly 16véé; ‘gces away - to
'school;FﬁHaving nothing'else to care for, [he gives]:himself
.up to ‘business;' like many a ‘thousand. nore of the peeple

-t

_dwelllng in the great c1ty" (68) - Tom's 11fe ncW>SYmbolizes
godless commerclallsm.'¢ As hls prcf;ts ércw Hispbankbbook.
becomes morevprecicus to him than hls BLble; He is;another;'
-Z"Danlel the. pew keeper" in the maklng ;w_ |
| So - set on proflt Tom succumbs to temptatlon and cheats ah
customer out of her" change.’ When Banner confronts\h;m w1th'

hiS‘Cr{me, Tom runs away to ‘Liverpool where he . experiences
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' theldepths,of despair,‘and_decideS'finally to return home to :

~ die. ThisfiS-the.spiritual’turning‘point for’Tom,fand also

for 'Banner, who flnds the starv1ng ‘boy and responds w1th

loving tenderness to hlm. From here on Tom s story follows

‘;he fairly conventlonal pattern of sp1r1tua1 growth occurrlng»"”

.in inverse proportlon to’ phys1cal détef*oratlon. But

B Stretton adds the dlmension of parental abuse.

Haslam comes out of jall on a tlcket of leave and moves'
back home with Tom.b He clalms Tom as hlS rlghtful property,,
'and llves lav1shly off Tom's savrngs and earnlngs whllét,_

giving the boy mere scraﬁs to eat. Haslam is one of'those

'parents "who are no parents" (Children Reclaimed, Chapter 11,

-3) He is a famlllar enough flgure to. Barnardo, and also to

stretton herself but her letter urglng support for thé_
restabllshment of a Lgndon 'Soc1ety for the ‘Preventlon of
'mCruelty‘to Chlldren,'shows that she reallzes "few people have
-any 1dea of the extent of actlve cruelty, and stlll more of
,cruel‘ neglect, towards chlldren, among Our‘ degraded and
-criminalrclaSSes".f,Tombisva,nmans'of'putting;before her'
readers theﬂrealitY'of the effects of:parental-abuse.
_ David 1s also abused but 1t 1s a dellnquent society" that
deals out unmerlted punlshment and shame, not,a~de11nquent
parent. pav1d's_cr1mes | i : |
" had been—-begging for his mother when she
was dying ‘of hunger; and resenting--hotly, - a

,perhaps,f but bravely--a 'slur upon ‘his.
_ mother s good name, whén that was mallgned by
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' the man who had robbéd her. (124)
_ For“these”offences,he»serves six months in brison.

Stretton's  criti¢ism of those_societalﬂattitudes which
- ‘differentiate between the. behaviour of the poor and the rich,

‘and which are'refiected7in theilegal system,*is severe and
unremlttlng. She draws the analogy between David and the;'
'"sons of the well to-do" from Tom B ow 's S

oh, the scrapes those boys got into, and: got
out of! . The crimes against English law they .

committed! = Had the same measure been meted
to them that every day was meted to these
desolate, degraded, uncared-for street lads, -
how many a brave and worthy English gentleman

~ « .. . and magistrate--of the present day
must now have been a grey-haired conv1ct in
penal serv1tude. (125)

Wﬂ?&e,recognlzlng an overworked legal system (one which gave‘
each of Dav1d's cases less than four mlnutes and mrstook hlm

- for a prev1ously conv1cted felon), Stretton is most anx1ous‘

oo} drlve home the devastatlng effect these harsh and unjust
h sentences had . upon'ADav;d. Although he recelves vocational -
i training in"priSOn;J‘he is 1rreparab1y psychologlcally
damaged;: . He becomes wsullen, wmoodyv L .. insolent and
refrahtory“ (141,"‘Stretton involwes‘her readers‘directly in
| Dav1d's confu51on and mental angulsh by forc1ng them to take
up a p051tlon on David's case. He has been presented as
honest and truthful--yet he was branded a
thief and a liar . . . He was intensely
ignorant--yet- "he was punished for actions

which would have been _applauded‘ in a
gentleman's son. (141). ‘ i IR
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_ ~ry v : .

'6avid!s conraoe'has been turned - into "defiance of the 1aws.
.,and'offthe society which had)dealt so c;helly w1th him.: . .
8 whicht.had left him “to live in “degradation and forCed.

.idleness." The reader is asked the questions that ,David asks
’ﬁlof himself. "What d1d he owe to soc1ety’ Why should he keep

its laws? ;J' . e Hls consent had not been asked when they

" were made,:andywhy should he,be,bound by.them?":(149),: |

) David is irretrievably.lost}'there;no escaping,'now, the}
inevitable:descent,to'a,fﬁli-time'life‘ofiwretchedness and -
' crime B When released'from'his fifth VpriSOn sentence‘there.:'
'Fis ho-one to meet " him and nowhere for h1m to go, so - he falls

.into 'the company of the hardened criminal Blackett who _

1takes over as the negligent : parent' from the negllgent.

system.  (Stretton champloned and v151ted the m1551on centres

set up to a551st newly discharged prlsoners, like the one she

wrote of at Coldbatﬁs Fleld Prison ["Thieves' Supper"] ) . The j-'

'final crime, robbery, puts h1m back 1nto jall ‘where although'
'comforted w1th the story of the thief cruf1c1ed w1th Jesus,
'he dies. .

But thlS 1s not the’entire story of In Prison and 0ut
things could have been very different for Dav1d.' What mightv'
;have been,'what should'have been, is shown 1n'the story of

i'Roger Blackett which forms the ma]or sub-plot of the book

-In both this book and in- E;lgrlnl Stree Stretton, uses a

y_ devicev she had not. tried_-before: ~she sets' up shadow N



\/ S 109
protagonists.'- The Stories of Roger Blackett “and Philip
Haslam more sharply deflne the‘ deprivatlon of the maln
characters, but they also- prov1de some rellef from thelr grim-
‘storles by prop051ng solutlons to the questlons r’}sed by the
maln characters. Roger 1s forced to be an accompllce to a‘
robbery Wlth his father, but at the trial there is tlmely and
-carlng 1ntervention by a Chrlstlanl phllanthroplst John..
\Dudley,,and Roger 1s sent to a tralnlng sh1p not to a prlson
All then - goes well for Roger." Tom's youhg brother Phll is -
lspared the rags, starvatlon ‘and cruelty of llfe w1th hlsd
'crlmlnal father by belng found a place at a' re51dent1al
‘ragged - school by Mr. Hope, the Chrlstlan judge. 'There, he‘ls
grven~a stable background and,babove all, lov1ng care. He,
" like ioger, thrives: R | |

The miserable lives and unt’mely deaths of Tom and David
are both attrlbuted to need and’ to negllgence,'and they in,
iturn are blamed on 1nd1v1duals and on 5001ety both boys are
born into the depths of poverty and are 1ack1ng those thlngs
_nmost essentlal’for phy51cal and splrltual well-being. Tom's
story'stresses the results‘ofvspiritual deprivation;'David's
shows the effects of a more practlcal klnd of neglect Tomfs
. need for love can really only be met by 1nd1v1duals, and '
Stretton shows hls dependence upon a truly Chrlstlan frlend

4.andyrec1procally(.the;Chr;stlan s respons;bllty towardSyeach“‘

. of ﬁChrist‘s poor." -As'iniqgssicg'g First Rraye;,titffis Tom
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who ironically is the means of teaching the'true.meaningvof
“love  to ,Banner," the professed' Christian;' . Although the
religious side of Bilgzim gtreg dominates, Tom also speaks

o : :
for . the cause of abused children._ ~ He suffers -every

deprivation in the hands of his father, but, through his own

faith, is finally able to withstand him--and eventually to

give his life to try to‘savevhim. T 'point‘isr Haslam

.Killszom;,:DaVidis story rests far_more'heaVily.on social
) issues “than Tom' s,- butf*is, dir cted 'to' theh Christian‘.
consc1ence behlnd the 1aws of the land relating to children
: -David does not 'saveﬂ _anybody, but he 1s the means of‘ll
projectingv’theiicause? - WNo gaol for children.ﬂﬁ ' In’ her
Postscript Stretton refers her readers to a book called The_

] &
' Gaol Cradle: Who Rocks It? (208) At ‘the very end “of

-‘David;sf story, sh%l answers this seemingly 'rhetorical )
question: "&ou and Q" (208) © The" negllgence of the soled‘

| Christian 1n gglg;;m t; et becomes the negllgence .-of'the
.state %@ the later book and this progre551on 111ustrates?
the nature of Stretton s broadening experience-of the needs

’oflc1ty_children; Like John Dudley,'of In Prlson and Out

'her' "blood boiled' and [her]'&heart ached w1th mingled_
\ _

1ndignation and sorrow“ (123) at what she saw,: and her

’writing was aimed to reclaim these children for life."

a : P
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Conclusion

Hesba Strettonﬁs strength is in her ability to combine

realism and religion with-za.strong philanthropic purpose, yet

. write within the range'of childrenf' This study, therefore, has

kept these factors in focus whlle dlscu551ng the presentatlon ofv‘
the.protagonlsts-ln elght-of her chlldren s books (the flrst

seven and'one other) .Such an. approach reveals a dlstlnct llnC"

-of development whlch is. tled closely to Stretton s ‘Yflrst hand."

. experlence .

‘In the flrst four books. Eern‘s 7Hollow, The Chlldrén of“

'>ClOVerley noch Roden s I;g;n“ ng and The Flshers of Derbv Haven

the rellglous message domlnates. 'All- the : protagonlsts__are'

- scriptural derivatives, except Annie, who is angelic; . Above

all; they'teaCh'the truths exemplified by the lives of the\e§§ly

,ChriStianS"whose' names they hear.» Stretton 'gives their
'charactersy added dynamlsm by re;vorking their stories into,
,settinéSyShe grew up in. The outdoor, hiilsidenlifenexpresseS»‘
“Stephen's vopposition. to\‘enclosure; 1earned books and‘ Latinv

lessons poxnt up the dearth of Enoch's splrltual w15dom and

stormy seas parallel Peter's life. Intended to reach _the

unconverted these early- protagonists are' plcturesque

7rproselytlzers,,set agalnst the Engllsh country51de

‘ .Je551ca and Meg are dlfferent establlshlng strettonﬁs

\  stance as a wrlter for reform as well as for conver51on . Both
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heroines are studies'in pathos,byet they defy the depressingh
effects of thelr dulllng and degradlng milieux. Their resource-
fulness and ‘fortltude :recelve- greater emphasis than their
‘spiritualitY;r'MacLarenis sermons on Christlike_sympathy,for the
poor give socral direction tovtheir reiigiousdmessages, aimed,
lgnow; at the Chrlstlan .reader as well -as *-the unconverted

Flnally,‘Tom and David are linked by the severlty of the

~depr1vatlons they suffer. for_each of them, the only escape 1s.x

'-through‘death' 'They reveal the neCessity rirIChild protection,

,ueducatlon and tralnlng schools,"and a legal system mindful of the

7needs’of-ch11dren. In the cases of Tom and Dav1d Christian

compassion'is not en ugh; Emerging as theyudovfrom Stretton's

own sheer -anger, these protagonlsts are meant to provoke a

~51milar outrage and spe01f1c action.
“Perhaps there is nothlng more pitiful than-the painful want
of words to express that which 11es deepest w1th1n us,“ ‘Stretton

"observes 1n her own favourlte book Mlchel Lorlo s Cross ~ "Thid

, need, is greatest " ‘she contlnues, -"1n ‘those who have had no

traxning in thus shaplng and expre551ng thelr innost thoughts""

(15) ~Because this 1s the 51tuatlon-of most of the children her

_,storles represent and many of the readers she wrote for, Stretton"

2

,uses her ‘child protagonlsts at tMO 1eve15° as messengers of B

- "y Y
»’spiritual salvatlon,vand as'mouthpleces, speaklng for . those who

cannot raise thelr own v01ces in "v1gorous protest "
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pChapter I

oS

oo o Notes

' Intfodﬁctidn

N

Alicia Walker's unpublished M.A. thesis (1977) makes a

comparatlve study between street children in the works of-
Stretton ‘and Dickens. Walker argues that Stretton

"echoed" the themes of. youth which Dickens introduced in

his writings. The emphasis is on Stretton as a- follower
in the chkenSLan tradltlon. :

erters -such as Stretton, Bratton contehds, subsumed'tho
romance pattern of  'story-telling through their own

expe ience of the literary tradition,. and reproduced it

in their . own writing. - The "secular 4scr1pture" is- a

- story in whlch the protagonlst undertakes a journey or

quest and moves "from one level .of existence to another

.and . either returns, or passes through to find a further,

final resting place" (Impact, 28). Bratton assumes that
child readers would respond favourably to moral tales

. because’ they would strlke a chord made famlllar to them
by the tradltlonal romance narratlve ' :

James Brltton proposes that the Chlld goes through stages;

of responding to stories; and that between the ages of

seven and thirteen the story is a very powerful 1nfluencoif
.but - neither all- real, nor all fiction to him. In this
. stage, the child is a "spectator" and may learn cultural

values and expectatlons through the fiction he reads.

“In thlS, and in 51m11ar contexts, “vhis" stands for both‘

male and female.

The Drury s famlly situation mirrors Stretton s own,

which is thinly disguised in "The Postmaster's Daughter. "
On their father's retirement Hesba Stretton .and  her
sister Elizabeth left for Manchester to earn thelr ‘own
11v1ng They both took posts as governesses :

The women are. not always_ portrayed so . positively.
Jessica's . mother is abusive and negligent, and Tatters,
in The Lord's Pursebearers, is contemptible in her

_persistent use of the*starving child Fidge Q% a 'prop' to

increase her appearance as a beggar.
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Chapter II

1.

, ChaptergIII1

1.

- intrude

vThere were other street walfs ‘before Jessica, Mary

Howitt's Little cCristal, . for example. = But ricne as
worldly, 1ndependent or a—religious'as Jessica.

Meg is the combinatlon of . Stretton s response to Cherublm-

Court and MacLaren's sermons, "The Christian Attitude to
Social Sins". "The presentation of a Christian life is

"~ the Christian man's mightiest weapon in his conflict with

the world's evil," he preaches. 'And "the best way :in
circumstances to conv1ct the darkness is to shine" - (The
Best, 91). Meg is the light that  shines "to reveal the -

darkness to itself" (The Best, 93).

o 's Litt Brother is set in the winter . of 1873,

~"one of the hardest ever known,. becgause of the great

strikes in the Welsh coal mines, which raised the price
of coal" (57). "Brenda describes little Froggy ‘and Ben

to remind the reader of the example set by "some

raS-beiqgh"nearly starved with cold and hunger," and then

of the

The source of Willie's story is the Ragged School Unioh.‘
This thirteeneyear—old.boy cannot find ‘work to buy food

- for his sick mother. "He is rewarded with what he ‘thinks
-is sixpence when he rescues an old gentleman's ‘hat in the

storm; and the reward turns out to be half:-a. soverelgn,
and he is arrested for such a suspicious amount. - The old
gentleman finds his purse is m1551ng_when he arrives home
and informs the police-station. Willie is sent to prison

‘“"to associate w1th ‘thieves". 1In the meantlme, -the purse

is dlsqovered in the. 1lining of the old man's pocket and
Willie is released. But "the state had unwittingly laid

'~ its hand on an innocent one" as it had many times.before,

and "crushed\hlm to despalr" (Chlldren Reclaimed, 12).

ealthiest houses in the land [that] began to
_knock off any flres they were able to do withoutﬁ (58).
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