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Language Portrait Interview
While interviews remain a staple of qualitative . ; i This study consisted of two group interviews Alexs language portrait: ‘Red Is love
research (Roulston, 2021), talk is not always the in this pilot study, | worked In partnership \-Nlth mediated by drawing and song. In the first session Ava:  If you were to put those on [this paper, where would you put them? e Drawing seemed to be uncomfortable for the youth (groans, deep
de ( ’ 20’ 0) with which Y g YESS (Youth Empowerment & Support Services) to ded Y h Wi hg | ,g' h depict ’ June: [(groans) outbreaths). Only Alex and June created language portraits. Alex asked
most apt mode KreS?, 10) wit 1 whic to atten explore the implications of using image and song | provi © youth with a colouring sheet depicting o :ji";‘;u";::mw? if he could play a song for us; Mel suggested he play it at the playlist
to ogr.research questlor.\s—espec.:lql!){ when alongside interviews about youths’ lived the outllne. of a human body and asked them tg Alex: (deep outbreath) interview. He returned the following week for the playlist interview
participants have experienced significant trauma experiences of language locate their language practices on the body using Ava: You take your ime.
(BUSCh, 2020) |ndeed, trCIumCItiC experiences cdan COIOur. We then tCIIked Clbout tht they dl‘eW. In the Ava:. Okay so now we've got your languages out, we've got Bla::ck, we've got—do you / The prompt to represent Icmguages ond rendering of the F)Ody also
have a significant affect on narrative production | asked: second session, | asked them to share songs with June: Vo imuahe > seemed to foster a lower-stakes space that welcomed levity and verbal
; y ; s - ST " - vats interaction in ways that a talk-based interview may not have.
(Busch & McNamara, 2020), so creative methods the group that reminded them of times in their lives ilex- :o;” i |
. . . . . . . . va: o JUs aCK 1
are often used in research with youth navigating 1. What autobiographical memories do language when language was salient for them. We talked Alex: Yeah (laughs)
trauma (e.g., Mitchell et al., 2017). However, these portrait drawings or participant-selected songs about their choice of song and the memories they June: (laughs)
: : : : e : : Ava: - And you used to speak Cree? Linguistic and cultural erasure were express goals of the residential
methods have been overwhelmingly visual. Sound prompt for them in relation to descriptions of associated with them before, after, and as the Mex. vean. o o] gy 1218 [Tt T Tl [oran (1o oot Ty o3 (o1 o0 s (e o
. . . 5 5 : thi : .
has unigue and underexplored potential to inform their language maintenance, use, or loss? What songs played. Nox No. Do Alox's pqgt or lost languages prompted him to inquire about smudging
resequh on peOple S ||Ved eXperlenceS Of emOtionql, pOIitiqu, CU|tUI’CI|, or embOdied Pq rtici qnts Ava: f’:)(?l:iiej’ou— - Smudging can be used to promote a sense of Spirituql Sdfety, which is
language, and particularly with youth in crisis as it experiences do the drawings or songs evoke? P Alex: Y'all should get smudge for us since the smudge— significant in an interview about language use with a white settler
“‘creates a sensory space... that facilitates the . mthi;’;:t“iﬁz?zfjgi‘z;?:g:;ﬁ;ﬁgﬁ:giggizf19 Alex: Can we smudge? researcher. o . . . . .
sharing of ‘biographical salient moments, and 2. How do participants’ narratives differ in terms o Indigenous Cultural Coordinator, Mel, was there to support June: Sara was supposed 1o give me a smudge kit Wh'r:e Jonah S'gOke m!mmogly for modSt of this 20 Im":Ute. 'Ztervf\g’ his
sometimes even critical moments” (Qstergqard, of content, amount of detail, and affective . . Alex: Wait, we... we can smudge right now? = enthusiastic observation about smudge protocals aiso indexed deep
2091 ]27) g ot disol f the | Langtlzagem ::";;tralts Langtéa_afg f,:'iﬁi,’;'sts Jonah: Can't smudge if you're high, [n-word] funds of knowledge about his cultural heritage. This comment, together
, P- . escrlp .Ions qr ISplay rrom tnhe qnguq.ge June: (laughs) with his use of the n-word to Alex in this context are evidence of the
portrait interview to the language playlist ﬁﬁ: &':t’t‘ relational space that these topics seemed to foster.
interview? Jonah Solé
Nox liif'”fﬂjfiffe gy ImennsiMcay it Bang Marspiaye) e It is worth noting that Matt mentioned that music was what drew him
A,zf' Wﬁ:t & 'ilo:bout this song? to participate in the second group interview.
Alex: ‘Cause | wanna be rich (laughs)
. oot SRR NI —» In talking about lived experiences of language through the lens of
: : ~ . ° Alex: At least I'd have a place, like my own place to stay angd shiée music, Alex drew links not only to significant people (hls kokum) but
O 5 D I SCU SS I O n & CO nCI U S I O n S O 6 I I I l pl ICQtIO n S (pause) «— _ also to the historical events that shaped them (e.g., residential
and | would support my kokumi and shit and give her money. :’
pause) schools)
Ava: When do you play this song? Like... :’
[...] ..’ . . .
e Participants’ narratives differed significantly in terms of content, amount of detail e The narratives youth co-produced in the language playlists were heteroglossic Alex: 1 gotanother one. g # The first three times | asked Alex when or why he played a particular
P g Yy ’ ’ Yy P guage play 9 Ava: Kay. s song, he would say | got another one, using the music as a socially
and affective display from one interview to the next. and chronotopic, drawing on other voices across spatiotemporal scales (Bakhtin, Alex: I'l play my grandma's favourite song. — s sanctioned way to shift the topic on his terms, while staying with
. . . . . . . « . o (advertisement plays) s 0 ] ] ] ]
* Both methods seemed to foster a space for youth to engage in practices of self- 1981; Blommaert, 2015), which has implications for how we conceptualize “voice” in A —— T overarching theme of the interview. However, toward the end of this
authoring, alone and in relation to one another, across scales of time and space. interviews with youth who are navigating complex trauma and the harms of e g‘h"fh";’sfi‘g';ﬁchammg o excerpt, he those D) [y pelale 9 ()7 6 HKiETelnl il Wi CAin) Wellete, Tl icn
e The language portrait method in the group interview setting seemed to foster a multiple intersecting structural inequities. Ad: .fifty dollar bonding treatments... led to a playtul exchange, and sharing that his kokum had gone to
. . . . . . . . . . . Alex: Fifty dollar bonding treatments such a good song residential *schools.
space for youth to connect with each other over the topic of language through * This pilot study has implications for conducting interview-based research with a Matt: Hell yeah.
playful talk (cf. Becker, submitted; Becker-Zayas, Kendrick, & Namazzi, 2018). trauma-informed lens (Isobel, 2021) and for decolonizing interviews with Sl o S The unexpected ads that would pop up before some songs also
e Like language portraits, the language playlist interviews were largely participant multilingual youth who have experiences of language loss and reclamation, as well Alex: This is my grandma's favourite song : seemed to facilitate a lower-stakes space, and also one where the

led (see Purkarthofer & Flubacher, 2022). However, while the visual can “be held as intergenerational trauma. (Juicy by Notorious B.1.G. plays) s ; youth could further subvert the traditional interview genre in a playful
Yeah, this album is dedicated to all the teachafs Iharmfdmeid'never way while building positive connections with each other.

still, so that they can be scrutinized in detail, dissected.... Sound... is not, and can amount to nothing’ R s

H i Matt: Oh this song, it's... > :
exporionced and remembered” (vain oedwen, 1963, p. 195). I this sense, the aura e e e v gt 4= The songs Aloxchose tosharo also introduce offer voices and
mode offered participants greater agency both in terms of self-representation

called the police on me when | was just tryin'to make soshe money to feed narratives into the interview that merit closer consideration for their
my daughter (it's all good) and all thé niggas in the stru{;gfe it was all a ) . . .
heteroglossic and chronotopic (Bakhtin, 1981) quality.
and in deciding how and how much to participate in the research.

dream, | used to read Word Up! Mggazme Salt-n- Pepaénd Heavy D up in the
limousine hangin' pictures on my " wall

. . . . (Juicy continues) : ::
* Music and reference to cultural practices, like smudging, seemed to offer youth a Ava: So why does your grandma hkemﬂng somuch? <
way to remain in the interview on their own termS, deSplte discomfort or tensions Alex: What? < _ :'.
. . . . . Ava: Why does your grandma Ilkettﬂssong? K
they might might have been experiencing (Becker, submitted). Alex: ‘Cause she's old! s
Ava: ‘Cause she's old? .." ,"
(all laugh) s s
Ava: [l have to say.. 5 >

Matt: [She's not that old! s
Alex: She's been to residential schools and shit.
Matt: Oh. This song isn't that old. _J
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1 Language portrait colouring sheet retrieved with thanks from: https://www.heteroglossia.net/Sprachportraet.123.0.html



