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ACT ONE
Scene One: A Court

Mrs. Ford informs her friend, Mrs. Page that she has
received a crude love letter from the unattractive and
corpulent, Sir John Falstaff. Outraged, the women decide
to teach him a lesson. They leave. Mr. Page and Mr.
Ford enter, accompanied by two suitors of Mr. Page’s
daughter, Anne—timid Slender and blustering Dr. Cajus.
Anne’s true love, Fenton, appears and asks Mr. Page for
her hand. The penniless suitor is rudely rejected, but
defiantly vows he will wed Anne despite every obstacle.

Scene Two: Mr. Ford’s House

Mrs. Ford awaits Falstaff. She and Mrs. Page have sent
an anonymous note to her husband informing him of her
rendezvous with Sir. John. A large basket is brought in.
Later, the frightened Falstaff is stuffed into it and
dumped into the River. The women’s plan works out
perfectly; the jealous Mr. Ford is embarrassed in front
of his neighbors.

ACT TWO

Scene One: A Tavern

Ford, disguised as a ‘Mr. Brook’’ visits Falstaff at the
Garter Inn. He seeks Sir John’s help to gain the favor
of Mrs. Ford and offers him a purse for his assistance.
Ford discovers that Falstaff had been at his home the
preceding day, and that his wife has invited him to visit
her again this very afternoon.

Scene Two: A Garden

Anne’s two unwanted suitors, Slender and Cajus, un-
known to each other, plan to meet her during her daily
walk in the garden. When Fenton arrives, they are
forced to hide. The lovers, unsuspectingly watched,
reaffirm their affection.

Scene Three: Mrs. Ford’s Room

Falstaff has just arrived when Mrs. Page announces
the unexpected approach of Mr. Ford. Quickly, the re-
sourceful women disguise Falstaff as an old woman, a
relative of Mrs. Ford’s maid. Mr. Ford has forbidden her
presence in his house and in his anger, beats her merci-
lessly. He confidently searches for Sir John, but is again
unsuccessful and ridiculed.

Scene Four: Outside Mr. Page’s House

The wives have informed their husbands of Falstaff’s
letter and his subsequent punishments. Ford has been
forgiven his unwarranted jealousy. They decide to play
another trick on Sir John. There is to be a masquerade
and the wives are to meet him disguised as the legend-
ary hunter, Herne, in the Forest. Mrs. Page, alone with
Anne, gives her a red elf's costume to wear. Cajus will
then recognize her and they can elope. After Mrs. Page
departs, Mr. Page enters with a green elf’'s costume. He
has a similar plan; but it is Slender with whom Anne is
to run off. Anne decides to give the costumes to Slender
and Cajus and steal away with Fenton.

Scene Five: Windsor Forest

The townspeople, disguised in various attire, await Sir
John. He appears as Herne, with large antlers on his
head. Mrs. Page and Mrs. Ford join him. When the
ghosts approach noisily, the women run away leaving
the terrified Falstaff to face his tormentors alone. He
tries to hide in vain, and is pinched, stabbed and mocked.
Sir John repents, the masqueraders are revealed and
the opera ends on a note of laughter and merriment.

Otto Nicolai was born in Koenigsberg, East Prussia
on June 9, 1810. By 1849, when The Merry Wives of
Windsor had its premiere, he was well known to the
public, both as principal conductor of the Imperial Opera
in Vienna and for his two operas |l Templario and Il
Proscritto. His contract with the Vienna Imperial Opera
required that he compose a German opera. After an
extended search for a suitable libretto he finally chose
the Shakespearian comedy and began Die Lustigen
Weiben von Windsor in 1845. After many delays caused
by his heavy work schedule and several illnesses he
finally completed the opera only to be informed that
the Imperial Opera would not perform it because it was
a year late in its completion. Nicolai subsequently
resigned from the Imperial Opera and accepted the offer
of the King of Prussia to conduct at the Royal Opera
House. The opera received its first performance in Berlin
on March 9, 1849. Early performances of the opera did
not meet with high critical acclaim but it grew steadily
in popularity. Today the opera is recognized as one of
the most delightful of all German comic operas.



