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ABSTRACT

On October 29 and 30, 1982, Henry Krulsql'was honored at the’
. ' - ‘ v r V : ’
University of Alberta Seventy-fifth Anniversary Celebrations. The

writings which” gained him this honor provide my. subject in "The Tleme

of Aliemation-in»ﬂenry Krcisel's Fiction and Criticism."
. . . > .

Kreise l's Lnt rrest in alienation (s tasily traced to his experience

“ \

as a Jew before .and durln World War 11 when he was still a tecenager.

His-iqternment<at that. time, which he recerds in "Diary of an Intern-
- | - .. o ‘C;Y//a\

- ment,. incited.his life-long intervst in dlienation at its counte erparte, .

community. ~During his univdrsity carcer, Kreisel has encouraged

recognition of Canadian litcrature.and Canadian prairie literature and

has examined many dimensions of alicnation. His Ph'D..dissertation,

'”The Problen of LExile and‘ﬁliehation in Hodern Literature,"” as the ‘name

suggests, analyzes the approaehes of eeveral modern writers to the tOplC.
v \ e : B . -
hreisel S styJe and philosophlcal pexsudslon ahow the 1nfluence of thcsc

as well as othor European writers. - o I T )
» - - ] ., 4 o . LY . . N . ‘V v
Kreisel's fictional writings explore various kinds of alienation.

In his two,novels; The Rich'Mdn and The Bctrezal, his COlleoEioh»of‘short"'

_storles, The Almost Meethg, and his’ radio play “HeVWHo Sells his’

'Shadow,'-characters_feei-isolated or,experlenbe a lack of power, of

. social guidelines, or of purpose.u Some Cheracters become selffestranged

.and undergo exlstential experlences. Al;;natlng eympLoms are provoked by

'self deceptlon 1n The Rlch Man, betrayal in The BeLraxal and other

‘actlv1t1es, for: example, melgratlon Wthh brlng lnto play contraetlng Qld

-and New World values, in lhe Almost Meetlng -and - Heiwho,Sells his_Shadow."



In his essay on-Canadian prairie fiction, "The Prairic: A State of Mind,"

Kreisel studies. the forces causing the alienation of prairie man and |

concludes.that‘two inhgos, the dwarf and the éinnt, et fectively describe
fictional prairie man . - His cgsay marks the cress-roads Lo o new
q'ircction‘vin critvic.i’sm of Canadian prairic liction. .
’Kreisel's life and writings, in Lul“l‘l,‘ encourage scho‘lafs‘ﬁo
télérat¢.and appreciate Canada's culLuraL‘dchrsity. gUﬁe othOQQ_has

been increased awareness and study ofl. fiction written by Canadians

of non-English and non~French backgrounds.

BV - : B
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Henry Kreisel's writings are acknowledped, in parentheses within
nry £5 5 p , |

t of this thesis and are abbreviated as follows: -t
The Almost Hceting (EdnwuLon: NeWest Publishers Led., 1981).

Storics publLthd ln The Almest 1LLLLlﬂ are JbbLDVLqLLd as
follows: - -

TAM - "The Almost Me‘,ting'“

Cs "Chassidic¢ Song

Heo ' Homecoml ng"

An "Aunerl"

CAAL "An Anonymous letteér .

TTN "The Travelling Nudo" o o
TSG . "Two Sisters in Geneva .

TBG ”The Brokcn Globg"

The Betxdydl (1oronto McClelland ‘and Stewart Limited, 1971
[1964])

-4

‘”Diary of an lnternmcnt,".White Pelican, 4, Lio. 3-(Summer 1174). >

"The Pralrle:.A State of \und Transacticns of the Royal
Scciety ur Canadd, Vul (: serics & (June 1968 )T

The'Rich Man (Toronto: McClclland,and Stewart,'l961}{l94éj).

»

"lle Who Sclls his shadow,' a radic play produced on "CBC Stage, "

n.d., suggestaed by adelbert Vou Chamisso, The Marvellous ilistory

of the Shadowless Man (London: Holden & Hardingham, 1913).



ENTRODUCT LON

“[The figure of the isolated and upxootwd personality, groping for
contact, and feeling LhL neced of connection with something solid
enough to ‘make experience 2 meaningful, is a central one in the
‘serious imaginative literature of our _time, and reflects the
-expgrlcnc , not of artists only, but of crdinary men and womgn

in a period of unprecedented social ChdnbL and ILVUlUthH.Fy

“upheaval. . ,
Henry Kreisel, "The Problem of Exile
: and Alienation 'in Modern Literatyre."

’ ~

R , . - c \
/

Henry ‘Kreisel's conclusions about the fictional creations of four
- . . _ 1 L .I t
twentieth-centurv writers are applicable te hils own fictional creations.

His characters, too, are almqst exclisively uprooted and isplated f[iguresy

.
'

without fail, flgures ln search ‘of tI mcanlng of experience. 'Gonsef‘.

quently; alienation is a cgutral thcme in his two novels, Lhc Rlch Mar

\
\

and’ The Betrayal; his coliettidn of short stories, FhL AlmosL MeeLLnb,

' \
.

and?his radio play‘”He Who Sells His Shddow.” In- snvaral suholarly

.

- \

essays and book reviews, he’ aderbSLb .the fOpLL of all natlon eLtheI

1
‘dlrectly or~indirectly.' Often the apthofs;of_the liCeraturé'wHich,hu‘

u
\

* ) E o
analyzes in crifical»essays have Apexl enced thle and as a result,
. .

‘. ‘ . - S,
. . . . l !

consider. allenatlon in their fiction. In his'éeminal‘essay;\”The.Préitigz

- , N

A‘State\of Mind,'" Kreisel implies thay the qharaccers"of Canadian

prairie fiCtion’are élienated, His concern w1th the Loplc is. JUStlIlCd

N

because he experlenced alLenatIon when he was placed in lnternment

‘
' ‘. '
v \

durlng WOrld War II In hlS flCtLOD howevgr,‘hé does ﬁop givé'autéf;

4 . . - . e

‘blographicaL accounts of his,interﬁment;,hp explores other forces which,

like inte rnment cause alienation: dbceptipnsg_betrayals; immigration,

v - h ‘. ' - \ B



which results i the conflicl of old and New World customs; and Choee
ccontrasting values ofold and new peberations.  The characters of his
stories often have links with both Lurope. and North America.  Their

problems are not unique to prairie men and women but mipht he
common to all mankind. = Some characters are estranged frow theirv )lLv1na1
societies and, hence, their cultires. They teel dsolated. decause of

’
'

thefrlisolation,-theyehavufconfuscd ldeologics.  Sometimes characters _

\ y

question the social norms wilich were once valld but, because of war or
~other disrupting forces, no 1ongc: apply to life in thelir communities. "

Because ‘of this breakdown of tradltLonaJ valuoD, characters may be unable.

-to make -judgments. They may feel poverless in controlling their destinies.

In extrleme cdses, characters experience self-estMngement; that is, they
cxperience themselves as "others'. The "others' are tools over which

1 .

-~ they do not'neceSsariL'.have any. control.”. Kreisel's ap roach to alien-
they do ot neg y e y ‘ K1, ppTO :

y
'

*_aLlon lS slmlldf to Lhau 01 some Lurvpean writers. Liliz ‘Sartre especially
‘Jnd kdfkd to a icSScx extan, e moves his characters tirrough. situatioas

’ <4

which\alienate‘Lhem from mankind. - His style, hOWCch, is in Lhc realistie
t;aditibn of Canadianﬁpraifi tletlon wrltten dlt er .the mid- 19’0 s

-The bulk ot Lanadldn praLrLL iLeLLon JflLteu from the mid-1920's to
ﬁhe present has 5 rurail background and wnltere Lenllsti nlly consider the
fAlmpact of the ru;al ennlfonment on man. In eqntrast to Kreiscl‘s?vhowever;
settings are wilderneeses or farms. Chafactere giean their'livelihoeds
from the land, and authors consider iseue; unlque to the 1nd1v1duals¢ﬂ

living on the lfnd. Events, to a ldrge extent ,oare nqt influenced byv

events occur 1ng beyond the conflnee of the fictlonal COmmunltleb.

In the conclu810n to therary H19tory of Canada Northrdp Frve

explaln the ﬂsychological efiect oi 1soldtlon on mcmbers of Canadlan o




! Loy

o

Small and isolated comminitios s rounded witls o ptooseal or '

communities:

'quPthogical"!ronLicx,' HdeldL“d from onc another aad Irom
their Amerjican dlkl Brivish cultural sources: communitics thit
provide all. that their ‘members, th'\ln the way ol distinctively
human volueg ,'and that arc compelled to foel a &r eat respect for
the law and ‘order that holds then LochnLr yel coufronted with a
, huge, unthink lng, anlgLng, and turdea)lL physical setting--such
'communltlv“'dxc bound to dLVglup whlt wWe o may. PYOVLqLondLJ) catl
lLpgarrison menLdlLtv 3. -,

.Thu»aliundtiun‘of chufachTs'iw Lho.”garrLsun“ derives from their

' . . ' [ N ’ . . R . ) . . )

lnability .to cither conquer  the land o Teconcile the disparity belween
< 01d and New World customs and values.

- Cy

. . o toeee “ . . ) . . .
"Garrisons," 1ikqw15¢,‘pxjstod'on_the Canadian prairic from the
tlmL of the lebL settliments uanl nLd CW(DLLCC“ ccnrury. The prairice
T : - t - c : N "

.

lf was v1rLUa]Ly fenced in by, the geoglaphlg<l buundarLes of the Rocky

<

~Mountéins (o'n _thc"w,e._SL.-», the Precambrian Shu_ld around Hudson Bay on the

cast,r and the Impenetrable foresL on :hc-notth, and by the political

- boundary Letween ‘Cunada-and the Undted Ototeson the south.  Res dents

~ had sporadic amd Infréquent communication wiily,  or countrics of the v

“world and, as.well, with Oncario and-guebee vaere s e had their roots.
Comminication between the settlements witirin v 1oy on itself was

respriccéd bv Jlow ind"stri4lizutlon.."MUSI‘o[ Lo conulation gleancd

its lngllhood from Lhc prlmdry lndubLfLu“'~first;'frum’huntingAand

e

trapping and:LéLer, from farming. - Life on the prairie for both urban and

rural dwellers. became confined to a "garrisou'" within the. lar er prairie
. same : b _ : &
garrison’ ‘as communities - truggl Lo'surviye against -a hostile envircn-

H .

. ment; 'rather than;Adamé,”_dcclares Dick:Harrison, critic of prairie .

e . L 4 :
fiction, "they could more -appropriately -be.called exiles."? "Their

‘struggle waS»compoundéd'if their éultutél baékground,waS‘th‘English

, P : .

- Histotrians.provide evidence tliit ;prairie 1ife- became dominated by -




' . . oL .
. . . \

,

the British. "W.I.. Morfon obseirves that thd Prencl olement s0 visible

in eastern Canada, became propressively less signivicaat in the priirie
. ’ 3 - t5 e
' / M ) . ) . “ 0 ‘ ) N < ~
N -, i o . \ s . . BN . .
population.”. The Francophohe. oY ement, in the-prafric, population-which

. A A
, : . NN .

began. with the French explorers

Aod Mentreal fur~traders kept pace with

ant il 1885, Loull Ricl's surrender

that of their.ﬁnglish counterparts

“oin the rebellion of 1885 signalled 1he beginning ol the términation

\

cof the French/Eniglish duality in the prafric popalation. French inmi-.
gration practices, too; limited the growth in the prairie French

. . : /-', - T S . ' ) . .
population. ‘The ‘prairie British sleicnt rwhs cejuvenated by an uninter-

N . .

rupted flow of lmmigrants from the Bricish lsles; 'there was ho sinilal
flow of vimmigrants Irom-either France or Quebec to rejuvenate-the prairie

‘French .element. The French habit of migration, expanding the immediate

community rather than’ wmoving into the wildernass, -concentrated tho,

’

NI o L . . ¢ -
“French popuylation inQuebec and in adjoining rogions . f Oatario, cat the-

N . .

‘expense of the Prench populution in western Canada. Por exwmple, of the
- . ' . . - . ; Y

~ v - N N * ~ " -
722,385 inmigrdan,to the Canadian Northwest (the praivies) ‘between 1247

€

and‘1914, 1" /7,853 were American, 285, 869 British, 3,597 from British

o . oo . . . N . T
possessions, and 278,827 wers Eurepéans. only 7,932 were French. - Of

N
v

significance, tov, in these immigraticn statistics,is the large nuabaor

s . . - ’ . ) e - - < .
cI'immigrants frowm Europe. Many American émigrds were also Luropeans

v

who first immigrated .te the Unitéd States before continuing on to-Canada. .

' The foundation for a pluralistic society was laid by the influx
of multi-¢ulturéd immigrants fh‘the prairies, NortOn-déscribesithd

ensuing behavior of the 1897-1914 immigrants: . e
They’ [the Americans} were not, of course, and did not hecome .
an ethnic group, being themseclves of numerous origins} The Britisl
likewise settled in, if léss harmoniously, reinforcing the old .
British stock and giving rise with the current imperialism ' to a

. nativist trend of thought, and ot course strengthening the idea,
then seldom questioned, that Canadd:was'a-British pountry_.8

'



Techmical lyy the new soclely was plurai-istic; n-roality, il was a Coip
osite united under British jwperialism. This trend becane less proneuiced

Sfinally after Prime” Ministor Pierre K. Trudeau's incrado tion in the House
ol Commons on October 8, L9771 of the Liberal policy of multiculluralism.

. v

o ’ ‘. - . . ~. ', . N ! . -’~ ' | '. . .. . ' - ) ’ :
The initial British doanntJunyxs reflected in prairic, Uiterature.

. N [ ., o . ’ ~ '

Curiously, carly prairic writers with a British background- rarely write

about their native countvics.- Occasioually, they reter to knowledge

. \

gleaned from their British cducation

or’to the influence of. European:
o ’ .o

N .

culture; qut‘Beﬁtley,tin sinelair Ross' As . For Me and My llousc, g}ays =
’ . - s T e s ; _ \

music by Handel and Debussy and Mro o MeReo, the wife of the United s
R LN T . . i e e . * ' ‘ L “ N
‘Cliurch minister in Marcavet Laurence's The biviners, reads ler Sundav.
_School.class. poetty by the English poet Hilafre Belloc. For the most |
[N . N : Lo . -

part, Canadian writers ol Britigh.origin.assume Caradians have Britlsh
values; they reflodt the pre-occupution of the Brivisi with ytructuridp

N . - f

their rew Qucivty after the Bricviah sSygcem. oo E
, The British newcomerys Lo Canada woere colonists inpent on trans-—

planting their institutions, customs, beliets, and values in‘the few

\ . -

o oo o e Y e e L -
settlements.”.”  Divk Hanrison condomins - Lhe "coloniad ‘teéndency to accept .
. N N . . “ o ) . v ‘ .

. - . - - N

order -deductively fruym abeve oven when it proveld] inappropriate to the .-

., ok S S . o R Y
¢Freumstances. LThe British colonists assumed that the values. of their

mother'cnpntry were applicable to life in the new land: . Out of this

f.backgrodnd greﬁ’a_prnirib fiction which dcpfoted,British'institutibns{

ne . .~ ,

' N o Vo N famar g o2
.customs, beliefs, and Values insthe New World.' Alienation in their

. fiction -results ‘from forcés acting against ‘the smooth transplanting of = - -
p Briﬁish.tfqditions,in'the New World-or from univérdal causes.
S+ Oi_the dthernhénd,aﬁ[i]mmigrdntg\normally assumeid] that therc

- [would] be important adjusCments and sccomodations; culturals as well.

1 - - - -
.



: c 12
he Jand of adepiion:'

Thuy were conscious

s deonomic and social, it

that” there - would be diffefcnces between Lite In Canada. and. the ponnt rics
from which they had come.  This pronp spavncd: flic so-called "eshnic
: . : 1] \ o 3 . . . oot . .
‘writers. Language  made [t especially dittidult for an ethnic

“writer to achieve his goals.  To write' in' his native language T

limited the structure and size of his dudicnce: (v write in:English posed &
. . . . > ) - 4 ol

countless problems -~ translation ol .fnagination, attitude, and nuance-
. . ' . . . N ‘ . . . o ..‘I N

LN . . . PR ) . . - 1S \ . .
of Jlanguage. © Some writers -chose the tormer course, T but most opted rto

.use the English language and, hence, wrote for an English audicnce.

The complex ramitications of writing in (or .using in everyday life)

one's sccond.rather than oue’s native languigd must conscéquently be
“considered as o mdjor4[actprrpoutjibu\Lug to' thie {failarc¢ of people, ol :

minority cultures to resist nglish domfnatiou.j . - k

"Ethnic writervs writing, in English tend to create characters who -

are unfamiliar with and uncertain of the customs. ol the dominant £nglish

’ 7 ' : ;- L LV T, . ,. -t A' ) . . - P . . B
population in Cansda. More signiridantly, cthnic characters are ', :
unfamiliar with .the -English . systeas of -education and government. Bdcausc
- - : ‘- N ) ° ‘.- : N ’ . - : N .». . .“ o . .

.of thesé diflcrences, chardcters\QxPcricndu alicnation from theiy hiome- .

. . . B

lands'in the O1d World and “from thciffhriLQsh neighbors in the Néw World.

. Unlike the colonial writers, who assune that British culture is’ trans- .

+ ‘planted in the New Ndrld-sechLy

o cthiic writers recognize Lhe difti~

' éulticsﬂin'cransferring their OLd World culturésvtu‘tnu.Ngw World,’ and -

they are uneasy about the denigration or _ncglect. ol their former value

systems. They often describe the alienation aroused in'the immigrant,

teetering on ‘the incérﬁdcc;of‘culthrus,'wh0~wishes/ﬁo'rqtain his culture
-+ but *knows that he.must. bend and accept. the dominant. one. Mcmbers. ab tiris

school include Adele Wiscman, Johiv Marlyn and the writer who attracts



my attention, Henry Kreisel. ' R - o L
Some ethnic writers, in pux(ivuLur Wiseman and Marlyn, consider

the dllenlLlon uduscd by tho dlltUIUH(Ob bewgun LhL.immigrantfg atd:

thc COlOHlst 5 values. In Lhcir ficLiqn, LhuyvdGSCtibu cthe fmmigrant's
: SREE ST

- . . B

resulting 'ttials'in”un'aLipn'Socicpy whbn ldeological confusioen e

~renders them unable to make so und JUdgMOntb. NLLhOutAcommuhal'suppurt,
they are forced to deny thcir ofiginnt vulues and accept- the values. ol the

, .

culture. CThedir dilomma lea

Sosome Lo question their purpose,

l1.c., to cxperivhce meaninglessness. o A -
Ln his chtLon, Kyeisel cousider, the fmnligrant's alicnation and,

- . - I . .
as’'well, universal cuuscs of hlienqtion Lnr @ dnplu,‘dwwuptiuns.and

betrayals. The R{Sh Man and lhe BLLIJYQL dLSC”le Lhe -cxperiences 05 ‘

N N

men who immigrated to_Canadq\but'thg'pLots.of'the novels. facus primarily

on deceptiori -and betrayal respuctiveLg. A charactoer who is’pafty Lo .

.cither'a~deteptionno; a betrayal expericnccs a vdriepy\of'formq of
. . . ) . - o R

7

‘alienations The aet isolates hlm llum‘an fcllowmaﬂ ~lle may feel power-

‘less if he does not.believe that his Lehavior guarantees a-favorable
. . N N s h - . N i

"outédme’to the event,"Jacob Grossmar, the lmmigrant factory'assémbiy
worker‘in~The Rich Man, for cxample, fecls powerless when'hé asks for

extra vacatlon\LLmL even though he his dodlcate& many ycar to'LheU[irm.

A

In. The Betrayal both Held and bLapplor are 1solaLed rrom tnLlf f llowwcn
because of the betrayal deld 1mm1grdtoq to Canada in order to CQCdP

',hls past; Stapplor wanders che world dething lor Held "in ordgr to

revange the betrayal SLapplgr realixes his- Labe is unpregedented o

? - - \ . N 1//

'Iher 1s no. stauddrd pLOCedure for dLﬂlng w1th decezverb. A Kreisel's

sh01t storles as vell as in chg novels'charabtems,ﬁodfront situations in

. . - e

whidh-bollective standards for regulating Lnd1v1dua1 bean101 dre no’

- , -, ; ,", - -



.

L itself,’

a 'being-of-itself.'" Sartre contihues the narrdtive;

longer suitable.
Whilé some cffects of alienation result from environmental causes,

self-estrangement issuzs from a psychological source. Man "expericnces
i ; g 1 P eS|

. .

himself as ah alien," declares psychologist Frich Fromm; "he has

: . - ' L. 14 L. . - .
‘become estranged from himSelf." "Existentialist Jeau-Paul $artre
‘labels the condition of-self-estiangement, Bad Faith. In s fawous

maﬁ—at—therkeyholc ancedote, *Sartre describes the condition-of Bad -

Taith by differentiating between u "being-of-itself," a "being~for-

( B .

and a "being-for-others." HCadescribeé the man at therkeyhuld‘

y »

' I have ]usL glued my cur to Lne deor ‘and looked through a keyhole
I am. alone . . . [ am my actc c . My attitude .. . 1s a pure
: process of relating the instrument (e keyhol ) to ‘the end to be
attained (the spectacle to-be bCLn), a pure mode of lOSLng myself’
in ‘the world, of causing myself, to be drunk in by ‘things as ink
- is by a blotter .. 15 :
Thg cavesdropper's'existgnce'is'constituted wiolly by a series of aims

-

“and actions. He is totally involved ‘in peeking and listening: he is.
¢ ' B A

\

I hear footsteps in the hall. Somcone is louk:ub at me! . . .-

. "1 am suddenly af'ecteu in my Lelng and . .. . osentldl\modifications
. appear .in my structure . . . . o : ,
First of all, T now exist .as myself « « . I see myself
16 : T

bGCGUSL somebuay sees We oL . o

When the eavesd:pppgr-becomes<aware of himself, 'he is a "being-for-
itself." The condition is short-lived,  however, because'quickly he

exists not as a man looking,thfough'a_keyhole:but as a man cavesdropping.

"He evolves from a '"being-for-itself" into a "being-for-others." Recog-

nizing his transformation' from a psychclogical to a physical being, he-

-experiences shame as he becomeb aware of himself: ‘as an obJect for oLer
people. He stops eaveSdropang In retreating from the keyhole, he”

denies his true freedom in order to live out the role allotted to him



by others. -lle ‘ullu[>Q(;s Lo Live-in Bad Faith. . tle does not do as

4

e himse lf wishes to do.

mystical breakdown. “trich Kuhler desc 1Lbo the LondJILQW as i

'
- . -

An extreme Lype of selt-estrangement Flourishes i the existent— |
ialist;expcriuncq,where=thc‘suffurcf while suomlnylv searching seienti-

v

cally and Obj cctively for the medning of- experience, expe riences a

an ab&tLdLL “\pgxlcn(u aithonbn it starts with pd’%iLul oLHbHLlUﬂS,
and, in fact, reaches down to the verv bottom of physical existence .
Lt is an isolated experience, and the nbeththl¢uLs do what they
can to kce ep it isolated, to posit it as_an isolated fact, to
establish it as- the core, the focal point, [hL point of depaxtqrc

of their experience of, the world. l .

. | - . . » : L St 13 . ., . "
The most renowned ficticnal account LI the existentialist experience

-oceurs in Sartre's novel Nausea. By contemplating a stonce, the prota-:

v .

gonist, Roquentin, _APLfanCCa thu absurdity ot the absolute.

‘
N

T Like Sartre, Kreirel cxamines the meaning of- expericnce through -

‘Kreisel also cénsiders thie less extroae {orims of alicnation. ilis

fi'ction. Somé of lis characiers undé TR eXlstentialist. expériences.

»chafacters‘are isolated and c:perience a lack ot power; a lack of norms,

f

and a lack of.meaning, Similaily, Kreisel's criticism of Canadian

pfairie.ficti@n strésses ghu ﬂljchﬂﬁidh bowreiric pan.

‘Kreisel's coﬁcehtrafion on the topic ‘nation is-justificd
becauge élienatiqd playéq 5 prominen't ;"w lifg uﬁd in hié work.,
Hewexpérigﬁced‘aliena;ién.wheﬁ he fled. Aue - the Anschlu:-
and dgfing his internméntn Man's dll nuLlon, = a o opical.
concern of_hié'conteﬁporaries ;nd o; S aul o - study.
~Besiées;writiné agogt éiieﬁation, Kreisel ha: épp,' ooractical - mean
§o‘r¢dﬁce alignatfon and prod;be harﬁbn} amongst, “he ot oatione Lities- .

of Canada.

-



Kreisel (ivat experioenced oxile incduly 19380 Because Che rrcisel

.a <

Tamily had relatives in Fngland, thev took retuge theore after the
Anschiqii; however, they could not loave Austjiurvg misses Nreigel
lete first' and was joined by his brother six months later. His parents
did not -arrive "until August 1939, ouly u montit betor: the oathreak of
war, and after some harrvowiny cxperiences, ipcluding detention in
S . ) v nld c ’ . . TR
concentration cdamps.” At the fmpressionable age oib 16y Rreisel
experieneed the disruption of his comfortable family lile. ,
In England, Kreisel ‘found employment as an apprentice cutter ia
-a Leeds clothing factory. Apprenticesiip was a far cry from the atcademic
life he had putrsued in Vierna., In a factory sctting, no doubt, a noi-
English speaker was deprived of the ready camaraderie cxtended to
‘English-speakers. Although his apprenticeship ended his formal
education, Kreisel continued to study in his sparc time. His interest
in English, dustilled in him by his teacher, Dr. Karl Jdc¢llinek ia
“Austria, led him to read Shakespearc.and other writervs of English
- . : SRR A
literature.
The settling of the Kreisel family in- England was' rudely and
unexpectedly ¢nded. At L2330 pom. on May 16, 1940, tivnry Kreisel was
B . ) . - L - © " . 4 '
called to the main office of the clothing factory, greeted by "two men .

- ‘:C ..
in raincoats," and informed. that "all aliens wore being interned for

20

What an impact- this stdrtling action must have had

" a brief period."

on the young Kreisel! He was driven home to pick up, pyjamas, a

toothbrush and some recently purchased books: The Brothers Karamazov
and a'volume of poems by Keats and Shelley.to read during the detention
which, he was éssured, would be for only a day or two. His fathe%, also

arrested, and he met a few hours latur at Leeds Town Hall where "la]

|
!



Large crowd of people hal patheiod "\'. .o tooser L'Innuh:-niy aliens,

1 - Sy
pO[LHLLdL fifth aolumnl~Lu, h(lnh rontded up.' o The British-milicary,.

”v

edger to protect its population and Lo cenhance: jto public imaga,

any Germans--Nazi, Joew or Gentile alile=~residing in it country.

Yorkshire. Kreisel rocalls:

The

e

interred

1 : . E : " '
From Leeds, the "enecuy .alieny Were transported to Pontersuct

1

Most u{ Lhc~1nL arnees, my,t]l among thew, were Juw1‘h,vbut there

was also 1 nifL(“nL numher ot political rdtupees awony L
socialists dnd .ommuants, and some Jevoyt Chris tlins, boL

b

Catholics. and Protd‘tdnts, Who nd"flud from Gerhany and nus LLAI

ror reasons. of conscience.

decision.to intern iadividuals anparently hinged solely on tie -

individual's nationality.

writer, [he)] wanted to express [Limsel.
. e . . .

During intemment, Kreisel mode the "deliberate decision 'to

3

.

- abandon German and embrace English s the Janguage in which, as o

_‘;) ’ s
£1." In the ecrowded barracks

and without the aid ol anghnglish‘dicciunary, Kreisel wrote his first

~novel; a 285~ —page lung novol LlLlLd ”Migupl Amore .

[t was never

publlshc ) Thirty—fqﬂr YUurs nftcr his internment, Kreiscel wrote:

‘As‘weil, he'acknowlédged:

His decision to write_in English signified Kreisel's deliberate attempt

‘to communicate with his captors

btrange though it mignt. sovm, the- Internment L\DLFILHLC as 1.
see it in ILLrOprLL -and as to some extent L appLLhequd it

-at the time, had 1mportanL lLqudtllp elfects. "First of -all,

also

it

freed- me from a dredry and sou]~dostloylng fagtory job “and gave
me some tlmc and an opportunity Lo set into motjion. a deeply rfelt’
dmbltlon to try my-hand at writing fiction . .~£0;‘hdd to commit

‘myself to a language that was not my own, . ,...="

Here 1 learned’ at once, and’ lin-a vnry'pructical way, how closcly
Iinked identity is toilanguage, how intertwined are the emotional
and psychological centres of the pgrsonaﬁgty with” the language in

which that pérsonality expresses lt\elf

Although he was - virtually a prisoner,



he” Llled to alleviate higs erbondl xllendtioh by leaming and using .

-

Lhc Language of thosc who held him, Besides promotrng ussimilatiun

> . ~

with his neibhborb, leLnlng lnbllsh nurtured -in Kreisel, the Leenugur‘

-

seurchlng for an identity in i cqnfuscd world, an interest in - the

choice of language and the nature of dialect. His deliberate use cof

v B “
v

the

, S . : ) _
L ‘o . i . . . . » . ’
verb "embrace" instead ot "choose' in declaring his decision to write.

in English suggests that he_belicvesuohr.relationship‘ﬁo-lqngunge

has an-idtimaty not unlike our relationship to close fumily-members,'

~

The promised internment ol a diy or. two lengthened. From Leeds, |

Kredlsel was transported first to Huyton and then to .the Isle of Man

a s

before embarkin on the Sobiesk to sail for Canada. The rcfu'eeS.
- - g 202268y U ; _ 3 g

landed  in Trois Rivieres and again were paraded before - the locel

"population.  In spite of their protestation,’ they wére held in a camp

with Nazis. -Like the'Nazis;fthey‘were'considered'Priéoners of War (DI

. PP 13—14). On tﬁe 15th of Auguét,'1940 Lhe 1nternees were transferred

to Camp "B".near blcderlccon, New Blun;Wlek. -
After a bll@ﬂCé of almost five months, Krelsel be gan maklng
regular entrree in his dlary‘again on'Jahuqry 1, 1941. He wrote:"
Our future is like a dark impenetrable wall. 1 bald I should
.give something. lf I knew where L-will be dext year at the .same
time. - : ’
1938 Vlenna, 1939- 1940 Lngland 1941 Cana: . 1942 - yhere?
(DI p. 14) ) : '

o

After the event, Kreisel may be able to recognize positive benefits -

“resulting from internment; his diary entry suggests that at the time

he experienced confusion and uncertainty.

'

" The uncertalnty of the refugees, llkew1se, iS\reeorded»by'ErIC'

b

koch in Deemed Suspect ‘a'Wartime Blunderﬂ 27 'AS'well; Koch noted that,



13

- N ' . -

, to the bewilderment of military . personiel, Jivisions grew between ‘the
non-observant and the orthodox Jews whoswdroe among the 2,290 refugees -
. R . e . N A '

Cfrom Nazi Germany and Austria interned in Caniada. - The. officials ¢ould. -

N

not understand the diécfepdn9{1b>twcyn the rules of the two Jewish ~

" _groups. Koch rationalized, however, that ) E _ ‘

" .the orthodox group's insistence on ritual- observances served onc "use-
ful political purpose; it helped identify us in the official-
minds as refugees.?28 - _ _ - '

v

The refugees maintained other customs in_ addition to ritual observances

of their previous lifc¥stylés.‘ Because BO,percent.df the internment
: - - . . oo IRENE L
o , L : . T , S . .29
. population was pnder~twenty, attempts were made to provide education.* -

Internees of Camp "B' staged Shaw's Androcles-and the Lion, ds well as
. g T . - . oo . 30 L o
various rewviews, cabarets, and similax entertainments.” - Kreisel

'méntioned‘the‘encouragemenc'which fellow internee, Carl Weiselberger,

a

-

‘distinguished-journaliSt, gave him during those months. Both WeiseL7

- R n

- . : T el “on L, T 0
berger and”an~internee at Pontefract, an unnamed "classicist," discussed.

the Pole, Joseph Conrad, who wrote in English., . Kreiscel acknowledged )
- - ’ . - ’ . A ’ N " M

a

‘that Conrad. taught him ' ‘ o S

. . ) ' Loy AN o : ;
.to"have respect .for [his] adopted- language, especially because it
* was an acquired instrument,.and cne had. to earn’ the right to.
CRN . 3r . . - - N .
use it.31I . ) .

Most of the internees were'wcll—educugud? Intellectual discussions

- 32 R o ) - .
were.common . . ; :

.

However, &reisel naturally felt alicnated. He recorded his n .

. thoughts .in his . diary after felling trees-in the'New Brunswick forest:’

B ’

3.1.1941. I went out-to work agdin, We were just two and
worked by ourse€lves quite a. distance away from everybody else.
1 went for a walk until I reached a little brook that was quite
frozen and over which a wooden bridge was laid covered with brush- -
. wood. ‘The ice was as clear~as,glass and benéath it the water could
‘be. heard. -1 broke ‘the. ice with my axe and drank some water. We

(

v

o
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v

had to walk about twenty minutes back to the camp. The farther
“Taway from it the better.yuu~fepl. I thought how it would be if
a girl would walk past us. It did not happen, though. (DI, p. .15)

. He yearned .not to kiss nor to -touch, but to see a girl.
- ‘ ' ’ : : ) ' - t
Kreisel was released from-the internment camp under the sponsorship

of the Mendel family.of Torpnpd.' In the introduction to "Diary~9f an

- . 3

- Internment,” he viewed the 18-month intemment as a time when he

could look -back at the horrendous events of the '1930's and sée
them in some kind of perspective, and . . . prepare intellectually
- for the tasks [he] wanted to undertake in the future.
In“that future, K¥éisel completed a B.A. in 1946 and an M.A. in 1947

4atfthe Unjversity of Toronto. After tedching, at the University of
Alberta, he Cbnqinued his studies, -this time, at ‘the Univefsity of » =

‘Londénz~England, where he received his Ph.D. in,1954."
In his Ph.D. théSis, "The Problem onExile and Alienation in

>

Modern'Literatu}é,” Kreisel examines.primarily the-“works of four

writers - James Joyce, Joseph Conrad, Virginia Woolf and D.H.'Lawrence -
who expériencedxgxilé or.alienation or both. Kreisel lontends that the
.life and works of James Joyce illustrate tlie Artist who is forced to

‘ ; ] ) : K - _.34
withdraw from society 4in order -to maintain his creative integrity.
Joyce'é art causes his exile. Jogeph Conrad's art, in contrast, stems

-

from his exile; his. experience of exile -and alienation provokes: him

»

to write. His art, a mirror in which Kreisel secs his own concerns,

is i ' -

- at once the record and the rationalization of-his own experience
of what~it_@eans to be uprooted, and also an attempt to discover.
the sources of right conduct for a man in the face of isolation,
from his fellow men'. - . .and'a rathér indifferent and insentient

universe. 36 : :

"~ Joseph .Conrad, unlike James - Joyce, is }pterestediin the alienation

between not the artist and society>butithe man and society. Unlike -

I
#oemld
YA



- N -

Joyce and Conrdd Vlrglnla Woolf dQLb not “XerlenCC a physical ex1l

N

She considers” how readere dnd writers bLCOmD dlanaLLd when they lose,

;Kreisel states, ''the bond of a comon Lunguage, denoting commonly

3 )

. acce ted valués.' Recurrln ‘themes 'in Woolf s flctlon are alienation
P . g

of the 1nd1v1dual personallty from OLerb and Lhe llmltatlons of ldnguage.

n
v

On the other_hand;nD.H. Lawrence'strivws‘to,bridge“theiulienution '

eex aud class

bctween men and nen, anJ men dnd women,

- . . ¢

In his study, Kreiéel refers marginally Lo other‘writers; for example

v

Franz Kafka. hafka, who creates almost LXLlUSlvely characters who are’

AN

outcasts trylng to find acceptance in thlS worst of all p0551ble worlds,

lnfluences hrelsel in his later worksa .

~

In the studies Kreisel pursues aftet writing "his thesis, he focuses,

too, on literature -concerned with alienation. . In his' review: of John .

Marlyn's Under the Ribs of) Death, Kreisel compares the protagonist-"
. — ' n TR

Sandor  Hunyadt to Pip'in“Charles Dickeps' Creat.Expectatioms.” Séndor,
like.Plp,_went; to -become a gentleman. He believes- that 'being a

gentleman means denylng his Hungdrlan ancestry and becomlng Anglo—‘axon.gé‘

As a. result of - his bLLrayal of - his ndtural. herltagt, Sdndor experiences

isolation and has confuscd principles. Iu his study of thé poetry of

George Faludy, an Hungarian transplanted to Vew Jersey;, Kreisel. focuses

! - .

' 40
on~the psychologlcal Jllenatlon betWLen father and son. The'cshfllct

fe

between the two exemplars of two generatlons represents, ultlmately,
the conflict of New and 0ld World views.. [n otﬁer rcv1ews, as well
hrelsel studles alienated characters or the tffectq of dllenatlon -

One outcome of Kreisel's ongoing concern with alienation has been

, . - Ce £ - ' . .
his continued involvement in activities éQV4nc1ng mul ti~-culturalism.

On arrival at the‘Unlversity of Toronto. he was appalled at the students'

7



'ignornnce of Canadian literature. Because 35'5 studenc in Vienna hu

had studled Austrian as well as Cerman JLLLfdtUIO f>Kr iy l cxpecLed

slmilarly, that Landdlan students would etudy (dnaden as’’ wcll as

British and Amerlcan literatures. When he asked perndssionxto write .
o ; T

"a paper~on a Canadldn wrlter, his prObebOL eugngLLd A M. klein. .f

’SubseqUently,.hleln became a model who showed Krelsel thdL‘ onc:eould'

use, without Self—cohsciousness, the_umﬁeridluthat cdmeﬁfrom a'specifi-

N < -
;

ca11y~Europeanngnd Jew1sh_exper1ence.”4 kLLlsol 5 xespect for the

'literature from his cultural background” led hlm to campalgn for recog—'

- .

R nltlon of the Canadlan nntlonal 1i telaLure. _He_was instrumentalfid

»

.}introduciﬁg”CanadianuLi‘_rature courscs-én the.1962 Univdfsity'of

'Albefta eurriculum. He contlnuee to n1ve Lanadlan wrlters dnd dramatlste

>

"'hls scholarly attentlon.‘=

e

o ff In the follow;ng chapterb, I w1ll examlne kreis l s perspectlve

B of allenatlon in- hls flctlon and Jn hlb eaqa The_Pfairie: A Statc of”
§ Y . 3 . :

'“xE~M1nd -To‘Qefine‘his<persgeckive,\[ w{il bxplufc the hod‘é‘of3

tV

T ‘allenatlon exempllfled by the characters in Krelsel s flctlon and

.. ~the’ deVLces whlch he uses to EHhance hlb theme. FLFSE however,~I wili‘

'analyze the rdle of allenatlon in hls Lrltleal approaeh to: western -

Canadlan pralrle flCthn.' ) 7.t.;'.—



CHAPTER ONE
THE PRAIRLE: A STATE OF MIND

"1h his Lbbdy on Landdian prdLrLc 1LLLIUH MThe Prairie: A State of
Mlnd } Henry Kreisel malntdlnq ‘that

[a ]ll diSLUbbiOH of the ‘literature produccd in the Canadian

" west must of neces blty bc&ln Wth the lmpdCL oi the .landscape
_-upon the mlnd (PSU 173)

-He'analych the'bsychological effectsfof thd prairic landscape - the -

flat;praific,,thebsky and'tho horizbn'hhich separates them. He detlan
land measures the aLlenaLLng Cffputs oL this, LHVlfOHanL on - mar . 'Although

Kreisel s thesis has ips‘rootsvin'earliur;Crititism of Qanadian litera-
‘ture, it establishes him as 'an innovater ip criticism of Canadian
‘prairie.literaturc.

L .

Diac -+ alienation as. a theme in Canadian literature ‘invites
-contrc  rev; ai. -ally some: degrec of aliehation in one or more of its
forms is ... -rsal., 1t cvolves from many events-and human conditions.

Sojpfomiﬁenp is 5;iéﬁqgi6n in lifé:tﬁétbit is a dominéting conéefnxéf N
many séhQiafs in.the.beﬁdviorai sciences and numanities. "The hlstory
foflman could very well be wrltten as ghc hlbtory of the allenatlon of
'man,;l eryes E;igh Kahler."Why, theé;'should'a critic'qonsideg'a
;Qnivérsal>conq1ﬁién speéiﬁiqdily with regard toACénaJiaﬁ>literétufe?
:The answer is thag_immigrénts, even_thdse wb& immigrated'becauée~of'alieﬁa—”
ktiué,elemeﬁts in tﬁéig’ofiginal-éocigty;‘éxbgiigncefaiiehétion iﬁ_Cahada
‘bécausg-of.;he‘uﬁfqhilinr eﬂVirdument-aAdtLﬁe Canuq;éh‘cﬁlﬁufél,diveréity;

-Discussing the theme of alienation in prairie fiction invirtes

i



. .
. .

further controversy. Critics disagree aboul the-universality of thi

N . . . . " ' N , ’ ) . .‘7 R \
. . B [ N - i . . . N . ‘ .
alienating experiences of Canadianprairie residents and question the

- ' . '

ramifications of regional criticism. . Does criticism of regional ‘rather
rhan national- literature fan the f{lames of anti-federal. sentiments?

If "the assumption that Canada exists as a

)

single, indepondent,
. \

ccconomic policy-making unrit is, as one cconomist has fecently written, &

\ . .
'

- - - B [

> . SN .
"I then is the assumption that Canadian . .

* the 'Canadian Fallacy','
Literituke exists as a single, independent body.oﬁ literature the

"Fallacy of Capadian Literature!? “The questions remain unresolved. -

- Desmond Pacey, a prominent critic of Canadian fiction, defends - -
: 3 . [ ' ' ‘ ' N . N
. regional literature. To LE.K..-Brown's argument that regional accuracy B
. - . . ~ - ¢ X . N ‘ ' -
and -universal validity arc incompatible; Pacey retorts: o -

<

A regional novel or pocem may be merelv a prctty.idyllf .« . [blut
it may-~also be a work which reveals the basic stuff of human
ndture by a pepetrating study of the here and néw . . .-

N - P
- N S~ N !

. P

For Pacey, the difference between regivaal and nationsl literature is

negligible. One lives,

cr all, in'a region of a nation. The

alienating experiences of a region's residents are part of. the allvhuLing

. - d
- t - ‘ - .
experiences of the nation. o C g .
. - N i
‘v B

- . s ' : :
Henry Kreisel, like Desmond Pacey, assumes that both regional
‘literature and criticism of regional literatqfe are valid. Using .

oo y _ B I . , .
some of the techniques of Canadian literature critics, he analyzes

»

 prairie fiction as a corpus in disolation from Canadian literature as

‘a whole. His essay, "The Prairie: A°Statc of Mind, " presented at the

. ]

. . . . ¥ s R . . o
June; 1968 conference of the Royal Society of Canada, establishes the,

\crediBility of regional criticism and is pivotal to a change in the

approach of critics of prairie literaturc¢. In '"Thé Prairie: A State of
: T ' T ' N

. - .

Mind," Kreisel asserts that specific recurring images in prairie fiction

. v
= - . - - . -

N



“describe.particular SCatus‘of_mind expericnced by pfgipid mcn'und'he L
argues these states represented by images dre synonymous with various

modes of alienation. Kreiscl's.deéscription of fictional characters of

Canadian prairie literatur¢ indicates that prairie men feel ‘isolated

;nd diétapcéd from.théif.O;d_WOde,valuésé As‘u'rcéuipg"tﬁeyLHéVé
'conqucq/iQCnggiég.ﬁnq,‘in chrum¢,cn§c§,;thcy afuvéeif;gstraugcd.'
Kfeiséi Bcgihszhié azﬁicl;.QLLﬂ:ap ané@doté dcsg;ibiné hi? fcagtion,'

sébn‘aECGr érfivfﬁg in Eahbpton;Lo‘g léLLﬁn.from u;”flat;ehrth bcliévéﬂi

'which'he rgad in the Edmohton‘Johfné£ (PSi, p- l7l}.'IThe letter,

t
along with his own subsequent encounters-with th&”pfaities;'proyokes

.

Kreisel ﬁo creaté the short story,. "The Broken ‘Clobe." By paralleling

fiction to reality in’the-introduction Lo his article, Kreisel implies

. ’

that he is committed to-the tradition of realism.

'

:
a

In "The Breken Globe;'" Kreisel uxplores,the,i@SblUble'alienatiOn:bet~.

. s

weeh father and son, epitomes of, respectively, - pre=scientific and
scientific man. . The¢ story is told by the son's friend, an academic

who takes gred;iugs from the son, at tlic time of ‘the Sﬁdry,-é successful

scientist living in London,:hngland} te the father, still living on hisy

Alberta’ farm. The father, a_Ukraiuiuh>thtler,-dogmatically_believes‘}
that his son is corrupted b& the g¢le beCause"hé'believeé'that the

. . - T T S L
earth moves. In the conversatfon with the narrator; the father reveals
\ 1 T ' ) : ° . . T

his isolation. e holds his son’ in fér,Loer-eStéem_thanfdd his 'son's
colleagues and, we .may. safely -assume, most of soéietyf,'ld-beliévihg
that science is” the deVil's:labotatory,"the‘father iéolacés,himself.

‘

from his son and from society. : .. ~ T . ]
\ - ' The main form of alienation on which Kreisel focuses in "The

E.of'ﬁhc'typical'rathcr_tﬁan the atypical.

Broken- Globe,"-however, .is tha

N o



Drajvie mah. To illustrate in his oidsay the protundity of prairic

man's alienation, Kreisel quotes the conclusion of his story "The
Broken Globe" which, likewisce, is the conelusion of the narrator's’
visit to the father:

Together we. walked out of the house. When 1 was about Lo pel -
into my car, he touched me lightly on the-arm. | turned. His”eyes
< surveyed the vast .expanse of sky and  land, stre LLth~ far into the
~distance, reddish clouds in the sky dnd blue shadows on the Ltand.
With a"gesture of great dignity and bowver he llfLLd his arm and
stood pointing into the dlbtdﬂLL, at the flat land and the lov—‘
Hanging sky. N
© MLook," he said, vcfy slowly and vcry quictly, "she is flat
and she stands. still." ) . ’ '

It was . impossible not to fecl a kind of admiration for the
old man. There was something heroic ‘about him. I held oUb‘my:
hand and he Look it. e looked at me. atLdklly then averted his
eyes and said, "Send gLLLtlnbb to my somn.' :

I drovc»off quickly, but had. to stop dbdln in ordLr Lo open
‘the wooden gate. [ looked back at the house, and saw him still

. standing thcre, still lookLng at: his bLlOVLd laad, a longly,
ctowering {igurce framed against. the- ddlkgnlng'LanLng sky.
fPSM Pp- 171—17 ) .

s

..

”hc'narrator admires thé main giuéd to his-land éndvto his‘pginciplgs{
howcv;:r, L.'_ho. 'imagc of "a loncly, lLuwcrin;,; l'ié;ur}:,"'\:ﬁug}.;usl,:j ..dlx;o that
;the,man i; aiienateAi#hd less than udmiﬁnblﬁ.” The-udjcctive,'Jloncly”,
suégeSts.tBat, beéauée éf hié distortod"vqlues{ Solchuk has i;olatcd'
'Himgélf'from the community. 'K,”Lowcr}uw Sigure" projécts the idéa-of
‘:powér.whigh, in rcd;iti, Solchuk dvcs not posscss. &hc narrator's .
‘bé;qeﬁtion of Solchuk islof a man who is bo;h isoiqted and selff
Qstrénged Becgusu.his béliéf% conflict with thosd of hi; family and
his.féllow,men. L I .

Aftér writing "The Broken Globe," Kreisel discovcrs;that the”image
"of man as glamb-rgcurs ig‘pfairie fictién. Fusi Aronson, in ﬁartha

o , L : - . C 4
Ostenso's Wild Geese, is "the-giant -figure of a man beside his horse;"

Lars Nelson, in Frederick Philip CGrove's ‘Scttlers of the Marsh, is Va



nd

~ . . . .
. - . .

giant, of three years' standing in- thce cuuntry” and, agaln in Froderick

Philip Grove, this time in In Scavcl of Myself, the prototype of Abe

Spalding, a duracter in Fruits of the karch, looks "like a gianc."

Kreisel notes that, in othtr prairic Tiction, man, "pittcd against
. . a . L -

a vast and frequently hostile environment,'. is described as 'the
iusignificant dwarf always threaténed by defeat" (PSM, p. 173). Kreisc!
concludes that the two iwages, dwart and giant, are "the two pofarities

produced by the shcer physical fact of -the. prairic'

of the state of mind
(PSM, p. 173). DBy comparing characters of prairie fiction to Chese
\ . ) .

characters of wmythology, Kreisel suggests that the chavacters are .
alicnated from the real world of which they are a parc.

Kreisel admits that the two interpretations of man's relationship

‘to the prairie sometimes merge. e nentions that in Sinclair Ross'

novel As ‘For Me and itv Housc, Philip Bentley's congregalion recognizes
k4

the futility of its attempts to conquer the land. In W.0. Mitchell's

novel Who Has Seen the Wind, Brian O'Counal sits on a rock before the -

prairie "and hears only its "'pervasive siéhihg through greuﬁ emptiuusgi
Fach character is ncither totally glanu nor totally dwnff.v Each is
in limbo.

Both images, the giant and the dwarf, imply ithat the charqctcrs
so described cxperience self-cstrangement. Thc Image gf giant suggests
that the character believes he is more, and that of the dwarf EEEE’ Lhun
man. He believes énd imparts the impression that he is god-like or
sprife—like.

The person who is to become Abe Spalding in Frederick Philip

Grove's Fruits of the Earth experiences other forms of alienation in

addition to isolation and self-cstrangemenc. Kreisel summarizes Grove's



deseription in In Scarch of Mysels of his cncounter with the prototype
ol Abe Spalding:
Grove goes on to tell how he stopped his horses and learned
that this man had only that very aftcrnoon arrived from
Ontario, after a train journcy of two thousand miles, had
‘at once filed a claim for a homestead of a hundred and sixty
acres, had unloaded his horses [rom the freight-car, and
was now ploughing his f{irst field. And when Grove expresses
his surprise at the speed with which this newcomer set to work,
the man replies, "Nothing else to do." (PsH, p. 172)
The man's stoical response indicates that he has contused his
priorities. Being in a state of rlux, he is uncertain of the
approprilate actions for the occasion. A more pressing need than
a4 ploughéd field, one would think, would be a shelter, but the

man is bent on proving his ab’lity as a homesteader; that entails

ploughing a field.

AN

After noting that "[o]nly one other kind of landscape gives us

the same skeleten requiremeuﬁs, ﬂgc Qamd‘vacancy and stillness,
the same movement of wind Lhrough SPACC";aﬂd~thﬂL is.Lhe sea"
(PSM, pp. 173—74); Kreisel draws attention to the favor sea
imagery enjoys in prairig fiction; Mrs.‘Bengley describes the
prairie Qind, "like a.great tide after the winter pouring north

. 8 . . o ) o :
again." Grove's cutter, -in Over Prairic Trails, rides a snow

drift ”as,ifxgn the vast crest of a wave; then topple[s]“, ..

and altogether béhave[s] like a boaﬁ tossed on a stormy sea."

A chéracter who uses sea metaphors for the prairie suggests that

he is as isolated on the prairie as‘a saiior is on the sea; in fact,
he is more isolated than a sailb} who is on a ship and part of a

community, the crew. The two prairie observers who Kreisel mentions

using sea metaphors to describe their civironment, Mrs. Bentley



and Frederick . CGrove, exiszt, when hey make these annlugigs,
in Lsolatioil' and have th'c choice of participating in a larger
community or ranining inisolation:

Kreisel contends that both the sea and>cho pralrie produce,
ironically, "an extraordinary sensation,o! confinement within a

(PeM, p. 175). This seasalion

vast and seemingly unlimited space"
ol confinement derives also irow wman's limited potential in an
arena of unlimited potentials. Paradoxically, settlements of the

prairic "become islands i1n chat land-sea, areas of relatively safe

‘refuge from the great and lonely spaces"

(PsM, p. 175); incidentally,
at least partly because instituticas of society--law enforcers and
missionaries—-preceded scttlers Lo the prairies. As a result, the

man of the prairie and the man of the sea experience similar sensa-
| ) . .
\

)

tions of both sidlety and abandoument.

yhile Mrs. Bentley and Fredericl P.o Grove perceive and desceribe
their surroundings in realistic terms, other ébservers have distorted
views of the prairies. "T!' . blinkcred or perverted vision of thcsel
observers suggests that they experience a womplex state of
alienation.

Kreisel states, in passing, that the indigenous population of the
prairieé is physically displaced through the process of conquest. The
European settlers and writers ignore roles which the natives have in
the prairies. By denying the exiétencc of one segment of the prairie
coﬁmuni;y, prairie conquerors are as a group self-estranged.

Kreisel compares the conquest of }hv lqnd, "By definition a

violent process' (PSM, p. 17b), to rape:



The breaking ot the land becomes o Kid of rape, a passionate seduc—
tion. The eavth iLs atl once a willing and unwilling nistress,
accepting and rejocting her seducer, the cause of his frustration
and fulfilment, and either way the shaper and countroller of his
)

mind, exacting servitude. (Psi, p. 176)

Kreisel's analysis of Calcb Care in Wild Geese indicates that Care is

the paradigm of a prairie rapist. Ostenso describes Gare's physical

appearance in geographical terms:

His tremendous shoulders and amassive head, which Loomed forward
from the rest of his body. like a rough projection of rock from

the edge of a cliff, gave him a towering appearaunce , 10
Gafc's interest is solely ia the lund, his land.  The productivity ol his
land-testifies to his poténcy. At night, Like a Nietzschean master,
he walks wiﬁh his lantern surveying his rields. His idea of his
identity is of a man bound to his land. Freiscl states, '"'Only the land
can ultimately give him the assurance that he is alive"™ (Psi, p. 177).
Gare is a paradigm of a prairic.rapist: he is also a paradigm figure of
alienation. He is isolated npd pursucd by the fear tﬁnt his fadustry
will not gain him success.  The collective standards ol the socicly
are second to his standards for conqucrihgﬁLhc land . He has contused
! .
principles which result in his inhumine treatwment of i family. e
is, finally, self-estranged because he trausters to the land the love
whic;h a man »would naturally bestow on his spousc aﬂ children. Kreisel
" concludes:
He [Garei does feecl for his land. But the land is a fickle mistress,
and he must live in perpetual fear, for he can never be sure that
this mistress will remain faithful. She may, and indeed she does,

with hail and fire destroy in minutes all that he has laboured to
build. (PSM, p. 177) ‘ Coo ;
__Gare, however,'docs not learn from the punishment the land inflicts on

him. He continues 'to be self-estranged and to live in isclation.

Displaying more rational, however no less damaging, forms of self-



. . . 1 ' .
estrangement than Caleb Gave's are those men and womest who must contain
. . r . . . a . . . - v 2o
their passions "within o Cight neo=Calvinistic {ramework' (PsM, p. L/8).
[Ilicit love aftairs are common in praivic tiction. I'riiscl explaine

that Philip Bentley, in Sinclair Ross'

L e and My louse, is:

an embodiment ot the puritan temperament, Lhe product of his

environment and wmuch more a part of it than he would cver admit.,

angry not really because the communities in which he serves are
puritan, but because they are not puritan enough, bgcause they
expect him to purvey a gentcel kind of picty that will serve as

a respectable front to hide a shallow morality. (PSM, p. 178)
Bentley lives in Bad Faith.v He wants Lo be an artist, but is instead
a preacher. e maintains an appearance ol a virtuous man, the image
which the community expects of a preachers but, in reality, he is'a
sinner. He seduces a young girl and increasces his estrangement whuﬁ
he does not acknowledge publicly that he is the fathur of the child
she bears.

Kreisel contends that "[plrairic puritanism is onc result of the
conquest ot the lund . . . Like the theme of the conquest of the land,
the theme of the imprisoncd spirit dominang scrious prairie writing"
(PSM, p. L79). kreisel fionds models of an tmpriscucd and a f{ree
soirit In W.o. Mitchell's Wno Ha:o scen the Wind. srian 0'Connal,
who must conform te tie Neo—calviuistic principles imposed on him
by his parents and the community, represents the imprisoned spirit. .
Young Ben, "a curious amalgam of noble savage and Wordsworthian chiid
of ngture" (PSM,.p, l79j,»is.”Brian's double, Lhe free spirit Brian
would like to be, but dare not be' (PSM, p. 179). Children, as well
as ‘adults, are conditioned to suppress natural urges. -In contrast,

Young Ben obeys the call of the wild. e is not alienated. Despite

his @pparent rebellious natare, he is at one with himself and the land.



[ < . . R N . B . . . .
fhe community vejects Ben, but that reijection does not alter his vision
ol the werld. The communicyv's rejection ol Ben, Tike that of his lather

betore him, suggests the impossibility of man Living according to his

5
own impulses. 1If he is to.cexist compatibly in 4 society, man must

accept most of the collective rules of that socicety.

~

Kreisel concludes as he began his arvticle, by relating fiction
to reality:

On a hot summer day it does not take long before, having 1.-{t the
paved streets of the great cities where hundreds ot thousands of
people now live, one can still see, outlined against the sky, the
lonely, giant-appearing figures of men Like Caleb Gare or the
Ukrainian farmer in my scorv. Aud on a winter day one can turn
off the great superhighways that now cross the prairiecs aud drive
along narrow, snow-covered roads, and there it still lies, the
sgreat, vast land-sca, and it is not difficult ¢t . imagine Philip
Grove in his fragile culter, speaking softly to Dan and Peter, his
gentle, faithful horses, and preparing them to | hurl themsclves once
more against that barren sea, thosc drifts of snow. (PSM, p. 180)

The technique of intermingling real with fictional characters in the
conclusion emphasizes Kreisel's afrection for realism, an affection
which complies with the belicl of his model, Joseph Conrad, that
"literature functions ' '
to make you hear, to make you tceel . . . to make vou seel . ..
[t [literature] is to show its [life's] vibration, its colour, its
form; and through its movement, its form, and its colour, reveal
the substance >f its truth--disclos> ita inspiring secret: the
stress and passion within the core of each convincing moment.ll
-Kreisel, Iike Conrad, expects literature to illumingte life. At the

same. time, his technique of relating literature to life strengthens

his credibility as a reliable observer and accurate critic of prairie

fiction. .

Threads of Kreisel's thought appear in earlier criticism of

Canadian literature. In the introduction to songs of the Great

. 12 ... . Lo , . : .
Dominion, William Lighghall, one of the earliest crities of Canadian



literature, impliecs that life in the New World is orderly and problém—
free. His'rcmarks aboﬁt Chhrles Mair's sorrow for the demise of the
bison on the prairie, however, hints that, because of prairie man's
dcstfuction of the pfniric's natural life, all is not as well in the |
kingdom as the glorifying literature of the Maritimes ras us belicve.

In Headwaters of Canadian Literature, Archibald MacMechan notices the

LA PR}

prairie puritan temperament. He detccts that "Gordon's [Ralph Connor's)

success 1is explained by the fact that Canada is the last refuge of

the Puritan spirit." Kreisel, however, roots for the cause of the

-

dominating Puritan spirit and concludes that it is the price extractoed

for taming the land. In The Canadiﬂn West in Fictionb(l949)? Edward
deCourt defends regional literature :md recognizes
the subtle modifications of character which inevi%ably result from
the influence upon ordinary men and women of a highly distinctive
environment . L4
lle claims that W.0. Mitchell and Sinclair Ross suggest "with unusual
sensitivity the peculiar atmbspherc of the prairie region." > In
"The Prairie: A State of Mind," Kreisel analyzes in detuil the psycholo—
gical effect of that peculiar landscape. | '
More influent{al on Kreisel than these critics, egspecially with
regard to his choice of archetypal figures, therﬁwsrf and the giant,
are the mythic criticé, A.J:M. Smith and Northrop Frye. A.J.M. Smith

defines the archetypal patterns of wmyth and psychology ‘tound in- Canadian

poetry. 1In the introduction to The Book of Canadian Poetry (1948),

Smith acknowledges Sangster's attempt:''to ¢xXpress a personal reaction
to experience in terms of his native -landscape and his northern

w16 . , . .
weather. Smith, at least, is one advocate opposed to the colonial

‘attitude which stitles originality and urges imitation of the parent

. -



. 7 . . . . . . -
tradition. Smith, like Kreisel, is LntLL sted in the landscape's

N

psychological or alicnating c({fect on man. - The most emphatic inlerpreter

of the psychological effect of the Ginadian landscape on man, however, -

is Northrop Fryc. In "Conclusion to Literary Historv of Canada," hc
P Y tterary Y _9o!
. \

w - A

defines the naturc of the fronticr:

The frontier was. primarily what separated the Canadian, physically
or mentally, from Great Britain, from the United States, and even
more important, from other Canadian communities. Such a frontier
was the immediate datum of his imagination, the thing that had to
"be dealt with first. 13

The frontivr, ¥rye contends, alienates Canadians from other nations

and from fellow Canadians. Other elements of Frye's thesis of the

alicnating cffects of the landscape echo” in Kreisel's essay. Frye's

"garrison mentality," which tolerates "only the conservative idealism

3 ' N
a
in its ruling class, . . . for Canada, . . . the moral and propipticd
-
.y qn nl9 . i ¥ . . R s .
middie class, Glves rlsce to tuae puritanisi which Kreisel notices

-dominating prairie communitics. Frye's description of the nineteenth-

entury Canadian environment, "terrvitving cold, empty. and vast, ' s i

bears comparison to Kreisel's description ot the prairie in winter, "the
great, vast land-sea' (PSM, p. 180). Ffye's concern, however, is with
the alienation of communities; Kreiscl's, with that of the individual.

Another critic of Canadian literature, Desmond Puﬂey; like Swith-
¥
and Frye, recognizes the importance of the.Canadian unvpruument to the

Canadian writer. Pacey notes,-as well, that art, like Literature,

|

reflects the peculiarities of the landscape:

There is a family resemblance between the paintings of Tom Thomson
and Emily Carr, the poems of Duncan Campbell Scott and E.J. Pratt
and Earle Birney, and the novels of Crove and de la Roche and -
Callaghan: in all of them man is dwarfed by an immensely powerfu%
physical environment which is at once forbidding and fascinating.

Pacey articulates one effect of the landscape--the diminishing or



dwarfing effect--on mén. UnlikeikréiseL, hie does not notice that the
landscape makes giants:of men.

A.J.M. Smith, Northrop Frye qnd Desmond Péceﬁ consider the impact
of the Canadian landscape on the mind; Kreisel considers the impact
of the prairie landscape oﬁ'the mind. The interpretations of the four
.critics are cxpressions of theluliuuutiun cvoked -in man by the
cnvironment. Lougically, the LermindLngy of the four critics overlaps.
Kreisel considers only a part, the prairie, of the whole, Canada, which

his colleagues describe. Kreisel's essay is original in that it

i

defines a uniquely prairie perspective. _ . A

"Ihe Prairie: A State of Mind" began a line of critiecism of ,
f. . S
prairie literature which diverged from the historical-gocial approach
pursued by McCourt. Admittedly, the trend in all Canadian criticism
in 1968 was away from the historical-social and towards a sophisticated”

mythic approach. D.C. Jones in_Buttertly on Rock (1970) notices '"a

sense of exile, of being estranged from the land and divided within

22 . , . : . o el
oneself"”" which characters in Canadian prosc and puetry experience:

Margaret Atwood in Survival: A Thewatic Guide to Canadian Literature

(1972) labels Canadian fictional characters according to her cataloguc
: K R
of victims. The climate in critical circles.when Kreisel writes "The

Prairie: A State of Mind" encourages thematic approaches to Canadian

literature. . B

Two .publications in 1973 from the University of British Columbia
: &

Press’ and one from the University of Alberta Press in 1%/,, all products

of the thematic trend, reflect, as well, Kreisel's influence on. critics

of -Canadidan prairie fiction. Writers of the Prairies, edited by Donald

G. Stephens, is a collection of essays on prairie fiction. In the -
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.second publication from the Udivorsicy of Bllleh Colunmbia Press,

Vertical Man/Horizontal World, Laurcnce Ricou proves that

K Man“on the. prairie, as portrayed in Canadian fiction, is defined
especially by two things: exposure, and an awareness of the surround-
ing emptiness. The basic image of a siugle human figurce amidst the

vast flatness of the ldndscdpp serves to unify and describe
Canadian prairie ficcion. 23

The methodology of historical review in these studies as well as L

Dick Harrison's Unnamed Country is secondary to their focus on a particular
, : ' §

aspect of Canadian prairie fiction.
= . : . .

- Essays “in Stephens' collection deal with the two personalities of
Kreisel's prairie man, tiie "giant-conqueror' and the "insignificant
dwarf." Prairie man is active or passive; he asserts his will or accepts
“events as they occur; he looks to the future as u time to shape the
‘environment to his liking or he looks . to the past, often a European
past, for guidance. Both W.H. Now and A.T. Elder. for example, in their
eSsays on tihe [iction of W.0. Mitehell and Robert' J.C. Stead, respectively,
provide evidence for Donald Stephens' thesis that landscape and climactic
: g . ) 24
environment determine the themes of prairic literacure. - Other essays
<
in the book, as Henry Kreisel points oul in his review, deal with the
, 2 : . >

influence of a writer's background on his writiwg. Kreisel says:

Roy Daniells' fine essay "Clengarry Revisited" is a perceptive

study of Ralph Connor's Ontario background, and beyond that, of
‘the traditions of, the Scottish nghlanders embodied in Connor'
heroes; Frank Birbalsingh, writing on "Grove and Fx1stent1allsmﬂ

argues .that Grove's preoccupations, in spite of the settlng of
his novels, are primarily European. 25 ' .

The essays, in fact,:prov1de evidence that pralrle man is concerned
J .

equally with shaping the landscape and with preserv1ng his cultural

heritage. Each coxern causes him ' feel alienated in some way .

o .

Laurence Ricou, in the second publication from the University of

o}
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British Columbia Press, Vertical Man/hiorizontal W d, concentratoes

on the tendency of prairie writers to establish man in Lhe conquerable,

i
albeit uninviting, landscape. lie summarizes his thesis in the opening

Lines of the preface to his book:
& ,
Again and again the prairie writer gave unusual prominciace Lo
landscape; often it almost became an obsession.  The very obuious
contrast of man to land, wan's dramatic vertical prescence in an
entirely horizontal world, prescuted itself{ ™ an intyiguiug variety
of contexts and was used for remarkably different artistic purposes. -0

Although elements of Ricou's philesophy are reminiscent of Kreisel's,

-
-
C
o}
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>
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-

fon of the landscape goes bLeyond Kreisel's.. Ricou's prairie

it

is an absolute vacuum, devoid of substance and meaning. For him, the

‘prairie offers nothing bute the imacasurable, infinite wasteland of
“T.5. Eliot's puetrv. Ricou examines works by Stead, Grove, Ross,

I§

\,\
ditchell and others in order to support his argument and corcludes that

"[t]he praicie landscape so often proves to be defiantly irreducible--

9
the tiat caunot be made flatter, nor the inrinice less mysterious;"

o iged
8] 1

however, man continues to look in it for his personal significance.
. > ) 24

s
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o

For Ricuu raivic man's alienatiou s an extreme jorm of self-
. ’ - .

g . LA, . . . .
cestrangement.  His experience on the land is an existential experience.

's Unnamed Country (1Y77), woo, is inspired by Kreisel's

Dick Har:ris

5

essay. He writes:

Henry Kreiscel, in his excellent essay, "The Prairic: A State of
Mind" has said that "all discussion or the literaturc produced

'in the Canadian West must ol necessity begin with the ilmpact of the
landscape upon the mind," but at the same time, the effects of

that impact cannot be fruitfully discussed in isolation from the
inherited culture which provides the other, unseen environment of
that mind.Z28 '

Harrison uses a thematic approach and explores the significance ol

myths and archetypes . in prairie tiction, acknowledging the cultural

bDackground of specific cnaracters. Central to his upproach is his



beliet that prairie settlers have inappropeiately appliecd 91d World
names to vléments of the New World. ‘Hnrrlson notes, cchoing Kreisel,
that autaors often use the prairie/sce metaphor. The vastness of ¢l
prairie, like that of the sca, he cont inuus, is both~enLicing and
threatening. In lHarrison's thesis, Fhe vccurrence of sea imagery in
prairie literature is aLtributuhlo nut so much to tie similarity of the
prairie and the sea, as Kreisel stuates, but to the fact that writers
require a familiar metaphor, as Northrop Frye maintains, one that has beon
used traditionally in fiction, in ordcr to give an accurate presentation
in their literature of this new, previously undescribed, c{ement of the
world) the prafrie. ~
Harrison's recognition that Indians and Métis ave absent in carly
L 29 . ‘ .
prairie fiction is in concurrence with Kreisel's similar remarks aud
suggests the estrxngemenp ol one prairie culrure from~another. The
condition of alienation as portrayed in Litcratyre, wirich Harrison
Jiscusses in the chapter, "Alicnation from the Land,” stems from man's
ineffectual war with the laud, not from his break frpm an Old World
culture. Harrison credits Laurence, Kroetsch and Wiebe with ”draﬁ[ing]
the cultural and mythical world of prairie man into Line with the
. . . - - . 130
phys;cal and historical realities of the plains."”
Kreisel undoubtedly influenced the writers of Stephens' collcction,,
Laurence Ricou, and Dick Harrison. itis thesis ﬁay become less signi-
ficant as prairie literature, like the people of the prairies, becomes
urban. He contends: ’
For though much has changed in the west, much also still remains
unchanged. Prairie puritanism is now somewhat beleaguered and
shows signs of crumbling, but it remains a potent force still, and

the vast land itself has not yet been finally subdued and altered.
(PSM, p. 180)
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One can only conclude, echoing Kreisel's conclusion Lo his Casay, that

as long as we can drive into the country and sec drifting suow suri
<
and allenated yod= or sprite-like silhouettoes against a sunsel, and

as long as writers transpose thesce prairie features into fiction,

Kreisel's thesis will describe at least a part of prairie literature.



CHAPTER TWO
THE RICH MAN

Elements of Kreiscl's fivst ”“V“lv:uﬁi:iﬁiLiﬁﬂb are relcvdnr Lo
the observations on prairvic ficcion which he makes in "The Prairic:
A State of Mind,"l but the novel predates the essay by Lwénty years and
has, in fact, closer artinity to tae "Diary of an luternment.' In
his diary, Kreiscl succinctly and meworably records his experience in
internment dur;ng World War Ll. e describes the emotions evoked by
being scparaﬂcd and isolated from his family and country. Kreiscl,
the man who expuriences alienation through internment, in' The Riﬁb;ﬂiﬁ

‘ s

tells the story of a man who experiences alienation through immigration
and, during the time of the story, compounds his alicnation by créating
a false image of himseltf. The immigrant is iéolntcd and, in part, because
of his limited use of English, feels pumcrlcs;. He has as well a
limited scnse of meaning aad has misplaced prigritivs. The Immigrant
pretending to be a rich man when hLe returns to the Old Country is self-
est:anged. In writing The Rich Man, Kreisel is influenced by his own
alienating experience and, as well, by the mode of thought and techniques
of Huropean writers, in particular, Joseph Conrad and Jean-Paul Sartre.

Time and setting, symbols, imégery, and structure of The Rich Man
emphasize its theme of alienation and subconsciously direct the reader
to empathize with the protagonist, Jacob Crossman. As the plot unfolds,

the reader recognizes that GroSsman alienates himself from the cultures

of both the New and Old Worlds. lis dress, language and actions create
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a4 discrepancy between his appearance and his reality. As he piles

deception on JuuvpLion, he becomes more and morv‘uulf—éstrﬁugcd.
Allcenation plays a role, too, in the lives ot the secondary charactoers
in the novel. Because they are Jews, they live under the unremitting
threat of conflict with Lhu‘muinercum of the Nazi-influenced Austrian
soclety in which they lLive. They teel powerless ond glienated by'th:
'vulucs.of that government .

These eﬁfects, too, Nredisel ux;uricnccd during internment. Ilis
"Diary of an Internmeunt' indicates tLhat he experienced isolation and a
lack of both power and meaning. "Diary of an Internment' is too personal,

fragmented and sketchy to be o Literary work. Thesce literary "defccts',

however, cemphasize the psychological ellects of alienation cven though
. \

the diary does not state thuw fluently. The "Diary" is a record ol one

mdn's internment, an indicator of hpu the expcrican QVUked in one man

a life-Ioug in{-rest in alicnation. This interest led Kreisel to

censider various coanditions other than internment which cause alilenation.
"Diary of av Internment" appears, al fFirst glance, unremarkable

because it is the account o}“scvcn'cén months in o teenager's life.

Like many diaries, it Is not particularly well writtcn. Nreisel often

: / :

jots down phrasces rather than writing complete sentences. He writes

in his newly-adopted language, English. Although Kreisel makes

errors in syntax, grammar, and diction; the diary is unusual in a

number df ways . It is one of the few records wfitten by a Jew held

in Canadian internment camps during World War 1I.- Krcisei describes

many aspects of the camps which emphasize both the internces'

alienation and their sense of community: mail service, work, enter-

tainment, toilet facilities, and félationships among the internecs and
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between interuces and guards, higher anthorities, and apents who
were attempting to ne;otinLQ for their release.
Kreisel's selectivity suggests that at times he abstracts hinmvlf
frbm‘the reality of his own expericnce. He mentions the effect of the
music\he hears in caﬁp but he does not mention the books he is reading
nor their impact on his thinking. 1n the preface to the dinry,.written
in 1974, he acknowledges that “internces had endless discussions and
debates on art and music, on politics and rcligion,"z but>he does not,
in khe diary, give any account of these intellectual discussions.  On
4.1.1941, 12.2.1941, 12.4.1941, and 16.5.1941 (in a letter he wrote to:
his mother), he notes listening.ru the music/of Wégner.v tiis repeaced
>re£erences to his determination to become a writer and his attempts to
haye his work published suggest that he ugcupies nost of his spare
time writing. The args prévide a comlorting psychological escape
from the imprisonment the internecs face daily.

At one point in fhe diary, Kreisel indicates that he consciously
'selects the material included in the diary. On 3.1.1941,‘he writes,
"At supper there was an interesting conversation at our table which

I think is worth being recorded" (D1, p. 15). Le¢ continues, objectively

describing a complaint made by an elderly man of the younger genera-
tion's disrespect for the elders. In .the same entry, Kreisel compares
the psychelogical interactions between men in and outside internment:

Here that mantle of dignity is thrown aside and you sce men as
they really are, literally speaking naked. Outside you do not
live so close together with your elders, you keep yourself or are
kept at a respectful distance. Here you live with them, body on
body, and if you see how brutal some of them arec, how selfish,

if you find out that those whom you thought to be of exeellent
character are really low subjects and despiteful, if you sece how
intolerant most of them are, except matters |sic] concerning



themselves, then it is only too casy, and by all means natural,
,

that you should lose all respect that over you may have had.
(DL, p. 16)

Kreisel's desceription suggests that the inlornees act in accordancco

with thelr true characters; however, it is more likely that on Lhis
1

occasion Kreisel is responding to a bad cAperience of which he is
“victim and the internees are, in fact, self-estranged. In order to

survive physically and peychologically, they must be ruthlessly

selfish and deny themsclves the compassion for their fellow men
which they would have under ordinary circumstances. Kreisel's
description of the ramifications cof internment, however, indicate

that he was concerned, c¢ven in his youth, with understanding various

I“;\a’

dimensions of alienétion‘

One écnend_aspect of Kreisel's style, as well as his wsubject
matter in che diﬁry, recurs in his {iction. He‘cfﬁQCLively jukta—
poses coutrasting elements so thaL'QQLh clumenﬁ ls ragnified, in
much the same manner as - the double and that which it duplicates
magnify each other. 1In his girst dﬁdry entry, May l6,~l940, he writes:

At 12:30 1 am called away from work and told thar L would have to
be interned. Town Hall in Leeds for 5 hours. Then Pontefract
(Yorkshire). Barracks full of dirt and dust. We sleep on “the
floor.;’Food very good. We are aliowed to receive visitors. DMy
mother comes to visit us, and [ write u poem about it. For two
hours we are taken out into the fresh air every day. We have
variety and sometimes classical concerts.  Our own people entertain
us of course. There is an excellent violinist amongst us who

Plays every night after lights out. We¢ do not see him, we just .
hear the sound of the violin. Really marvellous. Hygenical condi-
tions are not too good, there are only two lavatories for 150 men.
Food, however, is excellent. On the 20th of May [ start to write a
novel which 1 think 1 will call "Miguel Amore" when it is finished.
It is going to be quite long, about 300 pages, 1 think. [( have had
the idea quite a long time, about one year. (LI, p. 11)

Kreisel, the seemingly unaffected observer, describes the conditions

and life of the camp and alludes ouly briefly to his personal respouses
®

&



to his mother's visit and che violn player's music. Conscious Ly or
subconsciously, he juxtaposces elements which creato feelings of
serenity with those which create feelings of revulsion. After
describing. the music, hé describes ghv'toilet facilities. The
contrast of the sublime and the practical parallels the contrast of
‘thc alienated state und‘thc communtty within the uiicnntcd state.
Indirectlv, the Juxtaposition of these elements intensifies the
reader's reaction to each.

Kreisel usually 'subtly imbgds into his diary.uutrius contrasting
clements which contribute to feelings of alienation or comnunity; but,

when the interneas move Leowm Camp "B" to Camp "1, he explicitly

N

refers to the irony of their state:

We leave Camp "B" for Camp "1". Camp "B" in Fredericton, New
Lrunswich, was a Paradise almost compared with Camp 1. Camp B
was very big, four big'slecepinghuts [sic], very comfortable, a,
large recreation hut, and all possible accomodites [sic]. We
travel 30 hours and are guarded like very dangerous criminals.
As I watch the people thr0ugh the windows, T must think that
they can not be less dangerous or more innocent than I and many
more. Yet we are treated like this. 1t is enough to make anybody
lose faith in the world and in mankind. In Edmundston we can see

38

the U.S. borderhouse about 200 yards away, just across a river that

runs parallel with the train. What an irony! The land of liberty
and freedom so near and yet so far. (DL, p. 25)

The internees cxperience camaraderic within the close confires of

*

the train but, at the same tiﬁc, the windows of the train are an
imbenetrable barrier to the frecdom of Lh@ land of liberty they view.
They are as isolated és.men adrift at sca in life-boats.

In his fiction, Kreisel uses tine suame techniqgc of contrasts
which he'used in the diary. In The Rich Man, Kreisel'ércommuqd of

English is polished; he no longer uses the rudimentary fragments

he used in the diary. A dominant theme in The Rich Man, as in the
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d»i;lry, is ;11_.1'(:11;&.1011; however, the novel does not deseribe the ef focts
of intermment or of any other imposcd alicnation. Tt describes the
gfowth of sell-estrangement as the protaponist pretends to be what he
is not and, in raintaining the Valse. image, piles lie upen lie.
Opportunitics arise when he could ‘rectify the indccurate opiunion
others have of him but he opts to rvetain the ralsec image. e liQes
in Bad‘Faith; his appearance is. inconsistent with his Lrue sclf.

Ln !!lS.J{LEhDQEEl’ an lmmigrant returns to his homeland .. Jolu

A
Stedmond, in his introduction to the New Canadian Library edition,
refers to the return as "Lhe opposite curve of the quest myth~:
the voyage home, the pilgiinmgc.”J Thirty-three years prior to his
journey home,'qucob Grossman léfc Eu?upg filled Qith optimistic
dreams of a successful future in Canada. He found that the
streets were "paved with stones and not with-gold" (IRM, p. 26).
Time defiled his dream. The future be had envisioned through the rose-
colofed glassces of s youth tuvned inLd‘a life-Lime of honest labor
as a presser Iirn a clothing factory. Uc mirried and raised three
children. After his wife died, he moved in with his married-dﬁughtcr
Rosie. When the story begins, Grossman recognizes that he was
«

disillusioned. He knows that the Old World rags-to-riches image
ol Immigrants to the New World i; false: however, he continues to |
hope it will prove true. lle interprets his son's medical degree
as at least partial proof of his success in the New World.
Uhfoftunately, by exagéerating his son's.worth and overlooking the
value of his daughters' achievements, Crossman causes family'

disharmony. He continues to have a distorted notion of his place

in the New Werld; he lacks the ability to judge appropriately.
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By fmplying to his 0ld Countrvy relatives over the vears thar he
was a rich nmn,\@rossman tsolated himsclt Vrom them. Critic Frank
Davey notes that Grossman's children view Lim

as a poor man squandering in travel the $700 savings which
should be their inheritance; the Viennese relatives cpn see
liim only ds a wealthy potential benefactor tfrom the prosperous
New World.% .

Both views, of course, are {lawed but they prove that Grossman is
isolated from both gencrations.
~Jacob attempts, during his visit to Austria, to maintain the

false picture of Jacob Crossman, the rich man, which he long ago

created and over the vears embellished. Before he leaves Toronto,

he buys gifts for his European relatives which reflect both his

mythical wealth and his personal interest in each receiver. as lLe

views the gifcs, which he spreads on his bed like an innocent bride

her trousscawu, Grossmiu, unable to "remember an occasion when he had
b
. 1" o
spent so much for gifts,” feels

fork .
that this [is] onc of the muments e would long cherish and
cemember, for here, tangible and real, {is] part of a dream
materialized.  (TRM, p. 24)

He envisions approaching "his mother and his sisters like a merchant

drriving after long travels in foreign lands, bearing great gifts'

n%fRM,vp.‘24). Defying the haunting cclioes of his wife's scorn for

ol e . . -
his desire for a white alpaca suit, Grossman buys one. He completes

his preparations for the journey by borrowing Rosie's suitcase.
Because ''she bought [it] to go on her honeymoon'" (IRM, p. 25),
the suitcase, no doubt, boasts of a higher standard of living than

its user enjoys. However, it adds the finishing, albeit deceptive,

touch to the profile of a rich man.

40
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The next phase of Grossman's apprenticeship as a rich man
occurs as he crosses the Atlantic on board the Lle aux Noix, ilnci-
dentally, the name of one Canadian interament camp. During this phasce,

Grossman continues to deny his true social position as u factory

worvker. He assumes that the rich people with whom fate brings

him in contact are his friends. lle attempts to lcarn the genteel
speech and manners of a rich man. He only partially succeeds.

Grossman knows that a poor nan does not take a nap after
lunch, go for a shave and manicure and dress ”sjowiy for dinner,
meticulously tying and untying his tic three times before he [is]

-

satisfied with the knot' (TRM, p. 28). These arc leisurely

activities alivn "to the life of a \rried factory worker. Such

trivolous activities, Crossman errogeously believes, mark him as s

wealthy.

‘Some of Crossman's other actions blemish his fagade. Game

. —F . ) . . -
playing creates an obstacle to-his smooth execution of the pretense.
A '"wery dist juished-looking gentleman' (TRM, p. 28) invites him
to play bridge. ile admits that he cannot play, stuttering in
broken English, "Bui-but | never learned to play this bridge.
Pinochle, yes, poker, yes, but not bridge. 1'ank vou that you

ask me . . " p. 30). Politencss cannot hide the marks

of a working man with .both limited knowledge and limited command

of language. The narracor reveals that

some of .the passengers disliked him [Grossman) intenéely
for his complete lack of discretion, for his uncouth manners
and his uncultured speech. (TRM,.p. 30)

Grossman, on the other hand, assured of his ability to project

"tend[s] more and more to forget that fact

the desired image,
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[that hg is poor]. The illusion [is] too cumplete to be wantonly
destrbyed” (TRM, p. 34). Crossman's inaccurate and naive belief
that he is accepted by the cher passengers takes him blindly
into a life of Bad faith where he is alienated from his true
nature. Ironically, he is.alienated trom the social world of the
ship, tbﬂ“,//
. ) .

Grossman's misjudgment of his relationship with Tassigny
illustr?tes his growing alienation. He miscoﬁstrues as casual
talk the first awkward exchange ol words which neither he nor

Tassigny understands. szreacts with confugsion to Tassigny. He

e

behaves as though they were related. From Tassi ny's pian. layiug,

he derives a pleasure akin to that which he derived from watching

his son receive his degree (LRM, p. 29). GCrossman,

pride, feels "a sudden th;ill” (LRH, p. 33) when Tassigny unabashédly'
explains his expertise at describing clouds: "1 am a painter,
Monsizur . . . That is my profession” (Igg, p. 33). Is it any
wonder that 'the sudden thrill' turns te embarrassed awe when
Tassigny quotes prices for his paintings after Grossman tells him
he would like one? (rossman insists on buying a painting he neither
likes nor inderstands and recévers his‘dignity by ratioﬁalizihg
that his pu chase is proof of.his role as a patron of the arts.
He should recognize that each of these blunders portends the futility
of ;ontinuing the deception, but he dues not.

Grossman betrays a sybconscious awareness of the growing
division between his projected image uf himself and hi; true sélf.
By referring td himself.in the third person when ﬁe repeaiedly

2 .
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like a prompter, he stands de to watch the actor perform. When

his wife was alive, CGrossmaif doubt tried to live according to her

image of him. After she died, he tried to please Rosie. On his
. . .
trip to Austria, he tries to live according to his image of a
rich man. In each role-~husband, father, and lone traveller—- -
“érgesman lives in Bad Faith.

The final phase ci Jacob's apprenticeship takes place after

he lands in France and while-he is on board the train to Vienna.

e \

At a small French café, Grossman acknowledges the waitress'
"profuse outburst of thanks" (TRM, p. 41) for his generous tip,
gracfously speaking the few French words he knows without sounding
boorish. One small incident nudges Créssman into the real world.
When the German customs agent bends and searches under‘the train

- -_—— . . s - -
seat, Grossman sc:2s

the strange and owminous insignia on his cap-—~two crossed bones

and a leering death's-head. He had once read newspaper
accounts of cthis, but now that he v it with his own eyes,
the effect was terribly menacing ... monstrous. He never

forgot that_moment. (TRM, p. 43)
Thus Jacob realizes that he is not immune to the rcalfty, in_l935;.
of the Germans' belief that they ;re a master race. The incident
causes Grossman to become for a mowent a "being-for-itself." Like
. , . . .
Sartre's man-at-the-keyhole, he is aware of his true physical
self, an ordinary man vulnerable to the domination of the power-
hungry Germans. He does not, however, revert permanentiy'to
his true position. Subconsciously, the reader, aware of thé
results of Nazi anti-semitism, realizes that the image portends

the probable fate of Grossman's European family. Grossman,

N
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at the time, however, cannot know that neither wealth nor the appearance
of wealth will cxempt Jews from thée German exterminalion camp .

Once in Vienna, Grossman passces several tests of his wealth. For
a time, his self-assurance serves him taithtully and he salely guards

his illusion of wealth from either saspicion or exposure.

. N
’ - . * . . ~ <‘
Members of Grossman's Furopean fuamily Creat -him with Che deference

which they obviously kelieve the wealthy descerve.  Grosswan, in turn,
behaves as though he deserves the cxpensive foasts which Lhey prepare
for him and the bath at the tavish bathhouse to which Reuben takeyg

him. Perhaps Grossman's mother interprets Jacob's financial status and
biis world more accurately tlhian her family does. When Grossman of fdrs

her "a bundle of notes," an act befitiing a wealthy son, she responds,

"'You are a good son to me . . . I have nowhere to put it now. Keep
it meanwhile'" (TRM, p. 10L). Does his mother hope tu preserve her

Ignity fer—somts—dHpaioewhen she novehalantly yefuses his of for?
: ,

. . L
o ) - : N, < !
fhe reader, unfortunately, does not gain aceess Lo her thoughts.

Grossman gloats in the awe he cvokes from family and ubmm@niby
members. Afcer Lis arrival, his mother, "Manva and Rivka, too, [arc]
filled with ghe importance which liéjvcmanating from Jacob" (TRM, " p. 539,
At the synagogue, Grossmin sits in the geat df honer and, although he
aligns himself with the first pfodigal son, Jacob, he is ”pfoud of
all the attention lavished upon him, and . . . wish[eﬁ] that his tather
could be [tlhere to witness iL"‘(ﬂBﬂ, p. L03). On this‘oLCasiuu of
apparent communion, Gfossmaﬁ errs because, againa he lives up ﬁo
someone else's, his father's, rather than his own expectations.

Two tragic events which occur within hours of cach other still

the enthusiastic attention of family and ncighbors for the visiting
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rich man. J"i.rst, shaendl  falls and her Laby s boen prematurely; then,
a truck hits and §itisg Afbert, Shaendl 'y husﬁnnd. Thuso events, in
turn, prompt Reuben to iuntevvene on Shacndl's bvhnl} add ask Jacob

g

for money to pay off Alhert's debts and,-subsequunply, save the family
name. ffonically,vShaendl needs the money to create anothcr decep-
tion, the deception that Albert left her cniough meney to pay his debts.
This‘test of wealth Grossaan fails.  in disgrace before his sisters
andhtheir hugbunds, Jacob is as vuindd ‘as a truly rich nﬁﬁyby a plunge
in the stock market. only Shaendl's aund Reuben's respect for his
request to - -safeguard hiis secret from Liis mother gnLii after. his
departure saves Grossman an iota of dignity. He.leuﬁes Lurope knowing
that v, too, will be sucttered when his mother discdvers the truth.

~
Grossman's dgfeupg of his Luropean pilgrimage to Rosie before he
Leaves Toronto, ”'This;herc is no plezsurc crip'" (IRM, p. 13), proves

all to2 true. . . ,

! Many ot Grossman's problems arise veciuse he reacts to situations
emotionally rather than intellectually. Saying only, "'1--1 bought a

few t'ings to tak: . . . to give . ., to . . " (TR, p. 24), when

he is called upon to explain his pﬁrchases to Rosie, he reveals his
igability to understand his actions. He has o fatherly fondness for
Tassigny and asgsumes that Tassigny is, likewise, fond of him. fle is
gmthralled by Albert's intense Passion and disturbed by the black prog-
nosis Albert paints for hisg family"and country but he is incapable of
envisioning any solution to their problems other than thé aid a rich man

could offer. On other vccasions, for example, during the cave episode, he

lacks the ability to argue defensively. His lack of iﬁtellectual'initiativq
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derives perhaps %) from his limited mentalivy and education, but

mostly from his passive nttitudv‘nl work aud ot home hroushout
his lifc. |

The time and place of the novel provide an appropriate stage for
a study of alienation. Before Hitler's takeover but after the murder
of Dolfuss, Austria was a smouldering cauldron. The gcnurul population
~was uncertain about the identity and philosophy of the ruling power.
Given the facts of Koch's fate, we ¢on understand why the Austricn, |
people were paranoid and confused. Their government was-unpredictable.

. o .

Because they themselves were powerless to change the situation, their
lives lacked méaning. The settiang, then, is oue from which Jacob
Grossman,‘a naively igrorant Canadian, is isolated‘and from which, uas
well,_tﬁe Austrian nationals forced to accept Nazism are isoiated, too.

Within the larger places of Toronto and Vienna, scveral smaller
R :

places figure prominently i

N
ER

: in the development of the thene of alicenation.

In the smaller ploces, characters apparently experience a-feceling of
. : \ \
community. The reader is awarc that these bonds are illusory and \\
fragile. 1In reality, characters are svill predominantly alienated
in one way or anothecr.
Kreisel introduces Jacob as he awalkens within the safety of hisg

0

bedroom in Toronto, suri... -led by the stutf of his cveryday cxistence--

1 T

"a chair beside hi‘r1 s ‘ock," "a shabby old pair of pants"

(TRM, p. 9). He liv-=s - iably, b - frugally; yet, he admits
[s]ometimes he felt that he le xgﬁtake when he moved in
with her [Rosie] after his wiic . | It meant just another

woman dominating him. (TRM, p. 2:

In Rosie's, as in his wife's and his home, Jacob lacks the power to

o -

do as he wishes. Before asking the plant manager for a leave of

7Y T ~ R
£ . R



absence, Grogsmun sceeks the refyuge of the pressing room where familiar
smells and noises lull his nervousness. Rreisel depicts Grossman as
a creature of habitwwho allows himsell to be governed by others.

In the smaller places at home and at work, Grossman seems enveloped
in self-gatisfying camaraderie with his fcliow men; however, he is a
"being-for-others' rather than ulnbcing—for—itself." He, like Sartre's
man-at—-the-keyhole, reécts accoraing to the demands of others rather than
to his own desires. He submits to an ordered life. He takes orders with
equal obedience at work.from his superiors and“at home from women; first,
his wife, and then, hié daupghter. ILu both realms, he is set on the tread-
mill of slavery by a clock. 1In his everyday life, Jacob lives in Bad
Faith, alicnétcd from his true nature. His dream of the ''face-less giant"
who roars, "'Therc's no percentage working for somebody else, you gotta go

. . 1 ¢

in business for yourself'" (TRM, p. 39), suggests Crossman did not remain
faithful to the aspiidtion he had had as a youth. Interestingly, Gross-—
man's decision to go to Europe 'is his mo;t significant revolt égainst Bad
Fnith‘because he ftulfils his,'notébunuunc elsuﬁs desires. During the trip;
however, he behavés as a rich mdn, in contradiction to.his true sgatus.

Throughout the years, Grossman uses deceptioﬁ "essentiélly as
a means of defence.”5 He began * Is cducation as an imposter before the
'novél began. lis apprenticeship termigaLes when he reach.s Vienna.

Jagob endu;es an excruclating attack on his deception in one of the
central actions of the novel which ;ukes place in his nephewsi secret’
cave; again, a small place. Intruders interrupt Jacob and the twé

¢ :
boys while they sit in the cave and discuss, ironically, love. As

.

an’ adult relative, Jacob knows that, for their sake, he should



defend the boys' territory. After suffering the pangs of the
intruders' insults and feeling "uncomfortable wader the scrutiny
of their hungry eyes" (TRM, p. 117), Jacob attempts to assert his

authority. The intruders, at first, ignore him.

"Go away," he said again, moving his hands as If he yere
chasing f{lics, "go away." .

They did not budge an inch. The big chap asked, "You ever
seen a guy wit' a white suit, fellers? Bet a suit like that gets
dirty faster'n hell." (TRM, p. 117)

Herman responds by boasting .about Jacob's strength but boasts arc

not enough to spur Jacob into action. Nor does the iIntruder's delama-
tory jeer, "!You know what's in this cave? ‘Two little Jew-boys and
a old Jew'" (IRM, p. 118). Jacob's response, instead, is passive:

He drew the children back. All the air seemed to have been cut
off. 1t was almost like beLng in a small, ~windowless room,
preqqed“agdlnst a narrow corner. (QQL p. 118)

Jacob inte ervenes, finally, when the big lad shakes Herman. The
narration continues:
Jacob stepped forward. '"Go away. Go fight somewhere
else. Don't show your faces hcrL again. This cave belongs
to the ‘two boys. Now go away." (TRM, p. 118)
Jacob's participation in the confrontation is hardly more than a token

participation. Although-shaken by the racial conflict, he hesitates

to act according to his moral principles. He is so0 accustomed to

‘respond to orders’ that he himself cannot judge and act appropriately.

'Ironically, the reader recognizes that the cave scene is a miniature

representation of Nazi and Jewish'relationships in Europe.

Other places besides the cave relaté to the theme of alienatian.
In small places Jacob feels safe and comfortable while in large plac;s
he feels vulnerable and threatened. ﬁgeeping in a small room with his

mother, Grossman experiences a fundamental and child-like comfort
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comparable to that expericnced in the "delicious dnrknc;s” (p. 50) of
the cinema to which he often us(npud, '\w;puﬁinlly atter a hard day's
work'" (p. 50). The atmosphere in the bath which Jacob and Reuben

X
attend has "an extraordinary degree of restfulness and peace' (p. 96).
Krei;el, in describing the agtion occurring in these insulated spaces,
uses the same technique of contrasts which he uses in the "Diary of
an Internment." The satety and comfort of rooms play against and
elevate the vulnerability experienced in larger, often butdoor venues.
In the cave, which is "not really a cdave, but simply a deep hollow in
the otherwise {latfstretch of ground" (TRM, p. 113), the boys‘enjoy
a téte—ﬁ—téte with their rich uncle and then the trio suffér in the
racial clash. The boundaries of the cave are as nebulous as the

security they offer. At the Rotunden-park, CGrossman fails to break

the news of Albert's death to the boys in a dignified manner. Holzinger
&) :

i
i
|

blurts, "'Herman, your father was killed by a brown truck'" (TRM, p. 154).

In the Prater, Grossman comes to the realization that the Austrian !

}
! . \
B

people are at the mercy of an unpredictable power. He has "a vision

at all, just because it pleased him so" (!&ﬁ, p. 180). °

Similarly, on one occasion Kreisel juxtaposes a situation of
intense camaraderic occurring during the time of the novel with a
situation of intense alienation occurring in the same place before the
action of the novel occurs. Within the sccurity of the bookstore,
-Albert and Jacob have a brotherly conversation. Albert breaks the
friéndly, calm mood by rgvealing how he hgrborcd Koch from his politfcal

enemies:

\‘,

of the policeman laying his hands on him and arresting him for no reason \\

\



"There is a little room in the back of the shop. L keep a few
odds and ends there. It's too smil! for a store-room, and it has no
windows. An old couch is in there, too . . .. e stayed over three
months. [ brought him food every day. Nobody knew. Only Shaendl."

(IRM, p. 135)
The men's mood of camaraderic highlights Koch's isolation which is,"
incidentally, akin to Kreisel's during World War [I.

Kreisel uses another technique, recurring imagery, to emphasize

al.cnation. In this respect, three images are of particular importance:

windows, L'Entrepreneur, and "The Blue Danube."
Windows (or the absence of windows) offer a measure of security.
Jacob, when he first arrives in Vienna, looks out the taxi window and

sees the streets "alive with people" (IRM, p. 47), not recalizing that

R . . x 6 '
their presence signifies high unemployment. Later, Reuben closes

a window so the family may discuss Austria's political situation without

fear of arrest (IRM, p. 64). Koch avoids arrest by hiding in a room
"without windows'" (TRM, p. 135).
The value of Tassigny's painting, L'Entrepreneur, vascillates in

the course of the story. Both the painting and Jacob are copies of a

rich man. By buying the painting, Grossman indicates the depth:of his

self-deception. After Grossman's mother expresses her dislike of
p -

L'Entrepreneur, the critic's responsc to Tassigny's art exhibit, however

ambivalent, revives Jacob's faith in Tassigny's artistry. The final

image of the novel, however, is of Jacob flinging '"the torn painting out

1

of the window and into the darkness of the night" (IRM, p. 207). L'Entre-

preneur is, in the beginning, a symbol of deception. Like Jacob's guise

of a rich man, the painting, in name as well as in substance, becomes

an epitome of deception. In throwing the painting "out of the window,"

Jacob implies that he is casting off his last accouterment of a rich man.

\
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Like L'Entreprencur, "The Blue bDanube" symbolizes shades of
idcception. At different times Lhrépghuut the novel, Jacob hears
the Strauss wﬂ]tz. In the opening pages, we are told that he hears
it "hammered out very fast and loud” (IRH, p. 10). Although he
recognizes the disparity between the arrangement and a fitfing form,

he does not connect that “disparity with a possible disparity between
his ideal and the real Vienna. When the band plays "The Blue Danube"
in the background as Tassigny and Crossman eat their first meal
Logethcr on board the Ile aux Noi. (IRM, p. 27), the romantic waltz
symbolizes Crossman's romantic visjon of Viennia. When Jacob first
sees the musicians in Vienna's streets, he mistakenly believes ;haL
the movies he saw in Canada weré realistic until Reupen explains,
"'1t [playing music in the streets] is only another way of begging'"
(TRM, p. 94).‘ Later, Jacob pays the street players to play "The
Blue Daﬂube" and, although recognizing that their music "sounds like
a funeral march" (IBQJ p. l42), he does not intc;prcL the tortured
sounds as a portent of subsequent real funerals. Each fendition of
"The Blue Danube" parallels Grqgsmun'sklaLgc iuterﬁretation of ?hé
world around him and, QQ well, doreshadows an é&ent thch causes
Grossman to feel alienated.

Besides imagery, Kreisel uscs the mgLif which Joseph Conrad
used with excellent craftsmanship especially in his short story‘”The
Secret Sharer." Kreisel effectively uses. the doppelganger motif
themphasize Jacob's alienation. Other characters, like Jacob, are
alienated. Because of Albert's limited finances, he must sublimate

his artistic and scholarly talents and settle for a second-best job

as a bookseller. Koch works as a clown in the Prater, a job requiring



no labor permit Cﬂgﬂ, p. 135), while under the costume breathes i

.

political activist and journalist. In his conversation in the book—
‘ :
store, Koch tells how he sometimes Imagines himsclf a wealthy man;

.

his fantasy is a double for Jacob's assumed role of a rich man.

L'Entrepreneur is a nightmarish image of Grossman as he might appear
8 g [

looking at himself in the mirror house in the Prater, had he visited
one. BOO{OOOApcoch in Vienna, a city of ‘less than two million
(iﬁﬂ,.p. 94), arc uq?mployed uﬁd heance, alienated from the identity
their work defines for them. The general populaLiQn of Austria has
been forced to reject its Austrian nationality and agsume a German
identity. Their macrocosmic self-estrangement is a doubie for
Crossman's microcosmic sclf-estrangement .

Incidentally, Shaendl tollows her inclinations and, to the
disappointment of her family, marries the man she loves rather than
the one offering her the most stable future. She and, in fact, thu‘
other female gharacters“of the novel satisfy the demands made by
Sartre for a "being-for-itself." They behave structurallv a; contrasts

rather than as doubles to the characters who-live in Bad raitlh.
- .

\

\ o
Elements of language, too, are related to the theme of alienation.

Grossman constantly feels handicapped by his inability to articulate
his passions and desires. He has difficulty shaping into words his
request for a lea&e. He admits to his boss, "'I vished I could talk in
Yiddish mit you, Mitah Donken'" (TRM, p. 17). Unlike Tassigny, he
lacks the ab;lity to describe c¢lements in the lqndscape poetically.
Once in Vienna, he '"revel[s] in the fact that ﬂe could speak his

own language aggin" (TRM, p. 47) but, curiously, he hesitates when

called upon to do so. He is wordless when the responsibility for
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telling the boys of their father's death falls on him and lets Holzinger
brusquely break the news. When the opportunity arises tor Jacob to
correct the false imprc&sion his relatives have of him, "the words wguld
not come out' (TRM, p.‘185). If Languagé is a signifier of identity,
Jacob's use of "noo," the Yiddish equivalent of "so," "alors," is proof
o} his identity as a passive pe#sun. 'Jacob's "pursuit of the mother
tongue complements his quest for the old country;"’ in both ventures,

he experiences disillusionmcnti Even in his mother tongue, he is unable
to articulate his feelings.

In The Rich Man, Kreisel presents a character, Jacob Grossman,

agborbed in satisfying the expectations of others.. He responds to events

emotionally rather than ‘intellectually. ThroughouL his Canadian life,
LA

Grossman lives according to the wishes of his wife, daughter, and employer.
When he returns to Europe to visit his relatives, he attempts to match
the image of a rich man which he has over the years created. Crossman

is alienated from his true sclf. As well,
he is a man caught between two worlds-—the new world of his
adopted country, Canada, which didn't live up to its promise
and the old world of Austria, which embroils him on his return
visit in family problems™and the growing threat of Nazism.8
i :

Like Kreisel belore him, - Grossman experiences alienation but, unlike
Kreisel who had no choice in changing his situation, Grossman has
opportunities to crack the bouds that bind him and be a free man.

During the course of the novel, Grossman is self-estranged; however,

the cunclusionbimplies that Grdssnmn will shed his.disguise. As well,

roe

. [ . . i - .
the reader recognizes the ~limit of brossman's victory over alienation.
In leaving Europe, Grossman bids farewell to his family and to his

original -culture.



CHAPTER THREL

THE BETRAYAL

In The Betrayal, Kreisel explores the alienating ramifications
of betrayal. The betrayal causes immediate and profound alicnation
¢ between the participants in a transaction. in which one partner,
Theodore Stapplgr, means to buy his and his mother's freedom and,
instead, inadvertoptly.delivers his mother into their enemies' hands
while he, also an inténdea victim, escapes. Kreisel studies the
animosity of é victim for his betrayer and the éelf—estrangement all
participants experience as a result of thc.betrayal. The victim
obsessively pursues revenge for the act. Joseph Héld, the man who
Setrays t@e-Stqpple;s,vstrives to keep his ;ole in the act secret.
Thus, the betrayal causes both men to be isolated from the company
of mankind. Only marginally does Held's statué as an immigrant contri-
“bute to ﬁis isolation. Throughout the novel, Kreisel manipulates
symbols, dougles, allusions and ‘contrasts to emphasize the irreversible

-

consequences of the betrayal.

The plot of The Bepgéyal describes Theodore Stqppler's quest for
justice. He bringé to taék Joseph Held, the man who, nearly thirteen
years befofe ghe opening of the novel, betfayed Stappler and his mother
in their attempt to escape the looming Holocaust in Austria after the
Anschluss. After discovering Held in Edmonton, Stappler enlists the
services of a stranger, Mark Lerner, for moral support in procuring

jdstice. The smooth execution of Stappler's plan, however nebulous, is

-

[l
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aborted by an uncexpected situation: 1eld has a daughter who falls in

love with Stappler. Stappler is flattered and contusced by her admiva-
I3 . t,v. - )

tion, leads her on and then decides to abandon her. Before he can do

s0, however, Katherine confronts him about his relationship with her /

RSN atherine about
1]

exposure effects
. S /T -~
only a twisted revenge. Held conmnrit g, 2tly because

¢ T

he realizes that he has lost hLis daughties” s Fe pect . His\E&ath,
el
PR

in turn, severs the bond holding Katherine to Stapplet.. Stapplcr

then takes perhaps the only course open to ..im. In the subsequent

years, he finishes his medical training and practises medicine in
7 . '
Canada's north, giving his remaining years to the service of mankind.
8 ‘ .

In the course of. the novel, Stappler changes from a man alienated
from society into a respected.ﬁember of society. After the betrayal,
Stappler deliberately becomes xcll—uerungoﬁ. He abandoné his medical
career and concentrates his encrgies on rinding Held. Tha£ goél ovef-
powers his true aspirations. Until he conf{ronts Held, Stappler is
estranged from the medical life that previously defined his identity.

During that interval, he wanders restlessly from place to place. He

describes his reaction to his imagined confrontation with Held:

". . . I would appear to him [Held] like a man who has come back
from the dead. And when I thought of that, a great rage always
came over me. Joseph Held had become something much more than

a man. He had become the focus of all my rage . . .." (TB, p. 48)

Whenever he recalls the betrayal, Stappler experiences uncontrollable

feelings of hatred .-for Held; he is sélf—estranged. Nevertheless, his
. ‘, L
revenge only slowly materializes. During the‘war,,Stapp&ér‘and his

friend Ernst move through Italy to the Riviera and on to Lyon where

[z}



they are arrested and interned. After two months' imprisonment,
they begin a march which ends in the war zoﬁc. Stappler describes his
. : [

behaviour during the ensuing machine gun attack: "'I had abstracted
myself from the world, and the part of. me that was here was immagerial
to me'" (IB, p. 355.‘ Whiye Stappler, the éoldicr, strives to survive,
he postpones‘his search for Véngeance on Held. ‘

Stappler escapes bem the war zone on a ship which takes him
and eight other former prisqners to safety at Dover. Again, he is

"arned, this time at Pontefract, the same place where Kreisel was
_orted:  Like Kreisel, too, the internees go "'. . . then to the'Isle

‘of Mra. And from there to Canada, on a Polish boat by the name Sobiski'"
(TB, p. 39). Stappler is‘interned in Quebec and New Bruﬁswick and then
sent back to England in 1943 to enlist in the Pioneer Corps. By this
route, Stapplér becomes a part, as he says, ''an alien part'" (TB, p. 35),
of the British Expeditionary Fofce which was evacuated from Dunkirk.
Throughout these months, Stapﬁler insists that he was detafhed from the
action of the ;ar. He_neyer abandoned his design to find Held. Stappler
emphasizes the detachment which he expérienced by the Qay in which:he
speaks. Lerner says:

What was remarkable was thé impersonal way in which he spoke.

It was almost as if he himself weré not involved and it was

an impersonal fate about which he was speaking.. (TB, p. 39)

Once Stappler begins speaking again about leld, however, he is "not

impérsonal. His whole body [begins] to shake . . ." (TB, p. 40). During
his search for Held, Stappler isAestranged from his former medical 4
career. During wor, Stappler lives estranged from th soldier or

prisoner he is at different times. After the war, he concentrates all

his attention on satisfying his unrelenting desire to avenge

[
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the betrayal.

. : .
In Canada, stappler experiences alienation. On his train

~journey to Edmonton, he feels isolated, "as if he werc hurtling

through space on a timeless yoyage” (T8, P- 57). When he arrives
in Edmonton, he notes that "[a] brillinnt sun, so far away that
one could look directly inﬁo it, shone in a steel—nlue; cloudless
sky. . . .It gave light, but no heat" (B, p..57). His impression
of Edmonton is of an‘extra—tefrestriai city. His reaction bears
comparison to the "immense void" he felt "inside him' (TB, p; 93)
after the Saarbrucken incident and n‘year later during the attack
at Dunkirk. His experienne in Edmonton as he walks ''from the
station, down a long streét, past some ;hacnjliﬁe wooden buildingiy
¥
is an existential expérience. He needs evi&ence-of other human
existences in order to define his own existence. The sight of
pawnshops

humanize([s] the place for him. He had made use of pawnshops

before . . . in several countries and in various cities.
(TB, p. 57) : '
“‘ i

Their "digplay windows chock full of anticles, shirts pi}ed unon
shifts, and shoes upon shoes" (TB, p. 57) evoke in him "a feeling

of abundanthlife"'(zg, p. 58 ). The feeling of abundant life alone, 
however, is not sufficient to unite Stappler . to the company of
mankind. Lerner explains Stapplér's resnonses in the library
shortly after he has experienced the fegl%ng of abundant llfe

el

For a moment even, he felt disembodied . . . and the disembodied
self seemed to be standing beside him and looking with astonish-
ment at the figure o his fleshly self, sitting there in the
public library of a strange and austere city. He felt desperately
the need to establish’ ‘some human contact. (TB, p. 58)

He establishes his identity again by registering at the Victoria

b



Hotel. He strikes up a'conversation with Sam, the desk clerk,
v

which he briefly sketches his life story. In order to regain his
identity, Stappler speaks with another human, identifies hinself by

name, and reveals something of his past. -

Stappler bears comparison to the pamdigm subject of an existential

\

S

's Nausea. Stappler searches

[

experienée, Roquentin, in Jean-Paul Sartr
for Held with an_intensitf eq;al‘td Roquéntin's search fof Anny .
Like Roqﬁentih,:Stapbler experiences an absurdity in the world>anq'
feels disoriented. _Objects do ﬁéz-project their proper‘meaning.i

Like Roquentin, Stappler seeks theygympany of some human in order to

welt L
g
. ¢

establish his identity. Neitherlcou% @ers that he exists without an
. ‘ Vit N

DARNAREN Yy
1 . . ¢

"other."

Stappler's concluding rumarks to Sém, "'I [am] a little Bit of
.everything. Everybody'a;d nogodyﬁ Everything and n;thing” (TB, pp. 60-61) =
indicate that he at lcast~recpgni2q$ hiwself as human. The rcincafuagign |
of thé human being he once was ;s pot compleve, however, until aﬂ;er his
confrontation with Held. Stappler is self-estranged until he ggain
assumes a meaningful role in society. . S

Stapp;er undergoes an existential e§peTieﬂ;¢féﬁd‘ﬁfels isgiatgd
when he firgt arrives iq Edmonton; as well, he féels adrift from ﬁoral
noyms.‘ It occurs to Him thét in Edmonton "he_COu;a even commit, murder,
and no one need know that he had ever been . . [” (1B, P 59). ngppler
rationaiizes‘that he is immune to accepted social norms. He negalﬂgt
abide by the controlling rules of society. Likeyise, he admitg, ordiﬁary
law does qgi'abpl§ to his quarrel wit.. Held. ye tells Lgrnér:
. ". . . No cuﬁrc of'law would now judgelhim [Held]. Perhaps

no court of lawv could now judge him. . But I can judge
him . . ." (TB, p. 47)
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hatherlne believ .S

aR

Stappler recognizes that his revenge may involve socially unapproved
P % i 3 y Pl

behaviour but he continues to pursucﬁiL.

e

While it scems that Stappler, unlike Jacob Crossuman in The Rich

Man, reacts intellectually, he too reacts emotionally.. He gives the
- v

impression that his account of what transpired between him and Held

before and during the betrayal is accurate. The analysis of the betraval
secms legally complete. Yet, in planning revenge, Stappler fails to

gonsider how the betrayal complicates Held's life, too. Not until

after Stappler seduces Katherin: does he consider the effect of th

s

- betrayal on others. When he decides to leave Edmonton, he is .wotic. 1lly

M

confused and does not realize that running away would be a be:rayal,:u

betrayal of Katherine which would compound rather than terminat.
R

his réuenge,
., Held; like Stapp..r. cxperiences estrangement and isolation after

tﬁelbetrayal. Katherine tells Lerner: - f?&
"... . He's bren very restless for a lonb‘tima now. And that's
not surprising.. It hasa't been Lday for hiw. He never really
: - found a place for himself after we: left home. He was a lawyer
., ~in Austria, and a good one too; I .think, but he hasn't been.
able to praptise his profession,since.f (IB, p. 15)
/. . -~ -

[

hér“father'f Iestlcssn ess stems from hig lack of

A

. . 7 .
,Ain,factr“from hls,fear that someone will

~

,ﬂhé hardly has any frandS (TB, p. 106)

7.

Ln Canada Held ;%yes on,mhe outsklrts of the qoc1al world whlch wou;d

2 41'
iy

pd . : y,'

have been hls 1n”peace tlnB Aubtrla. Ho is unable to.practisezldw, and

settles for a job in téal4e$§afe; Like Stappler, hefis cont}olled by

B . . . . . o L
the dominant!event of hisapast. e is obsessed with protectlng his

»

daughter from knowledge of his past. 1 ]
aff,' N o o o .
During their initial confrontation, Held unburdens his. long-

P
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contained foavs to Stappler:
. , )
"I used to wake up in the middle of the night. Esp(c'dlly in the
middle of the night. Aund cven wore so after the war when people
began to cvome’ to Canada from Europe. . lIrom the camps. The
survevers. clJ/was afraid. Of couwrse | was  alraid. . How could it
. chave been different? | was selling real estate in Toronto. Just
r’a'\j do hurv MWe have to live and Licannot, practise the law hess
N 1lwﬁ Ts SCLlLLd to be afraid to.ynu vutl. (u ‘knock on doors. Because
1'.1 Tways thought that somecue from lex Umc——from that place--

I“HJ phat train . . .." ’l“ p.f&L)) v
EANS I AR f o A

[Haend
Hcld,Qchrienées the isoldtjon_@{ﬂalyuntud#alien. He does not, however,
. ' N
bucrumb Lo tne extreme bgll-ustranpcmcnt Whth leads Lo an existential
B . ﬂ Gy
experience such as )rapplor ChprlLLnLe%. Held retains the dignity of thu

i
o

"honourable man' (1B, p. 75) he' prOiLb‘Lb being during hlo¢d0dllh5b with

ooy .

o ,y’ . o .

Stappler ix the Café Strunm. After Stappler accuses him ol running away,
‘Held retorts: “"'But 1 didn'r change my name'" (TB, p. 115). He never

w

denies that he is Joseph Held, the man who was forced to betfay others.

]

The character of Austria after Lhc stcgiuss o believes, justified his

behav1our at de}brucken..xburlng khu pscudo-trial, 1;1& explains:

o
"No man lnde‘who he is o . . julatil the moment comes. No man
knows ‘what ‘he will do and what he will not do until .the finger
points to him . . LhLb were L\Llaordlndry lec ! (IB, Re 177)

On the other hand, SLdpple belivves that Held commitred- a

betrayal akin to treason. ield knOWnglV offered flesh for flesh;

he paid for his and his fauuly s fr;edom by deliveringrothers to their
enemies.‘ Stappler‘tells Lerner: v '
", . . This man {Heldj:betrayed me. And not only me. There w
were others too. My mother was there, too. Indirectly, and

"yet also directly, this man is in part responsible for the

death of mygmother." (TB, p. 43)

'
o

In Stappler's hotel room, Katherine démqnds*clarification of the
”,relationéhip between the two men. Shg bLunLly asks her father,
. .&

£

Tw'Dld you——betray these people7'" (TB, pf“l78) In‘his reply,

é
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Held attempts to jusfifly his former actions:

"Certainly--some prople were arrested,” he ai o last. I'hat
is true. But I -~ -ot so black. Not so ve " 7. And yet
God knows black cuavugh . . . Mr. Stappler say. .id it for

money. I 'saved people for moncy. But [ did not betray for
money. L sacrificed some people to save others." (T8, p. 178)

To Held, the innocent victims of the Saarbrucken incident are

g’ o . ‘ Ly . oo o
sacrifices. His reasoning cchoes Katherine's earlier rationalization
about Stappler's prisoner-of-war march: "'some were saved.  So
something was gained'" (IB, p. 38). To Stappler, however, there it

no quantitative component to a betrayal. [t is or it is not. Lerner

tells Katherine that St. ;ler believes ygld "'s0ld himself to the \
gy

4

devil-—-he n..le a deal with the forces ol evii. And saved himself at
the expense of others'" (IB, p. 169).
Ironically, stappler, too, commits a betrayal.l Although he

does not intentionally betray his mother, he fails to save her at

Saarbrucken when the oppo: une moment presents itself. Instead, he

stands in the dense crowd and watches the arrest (I, p. 86). - His

PP
. . P .

inaction does not go unheeded. During their initial confrontdition,

Ve
v

i

Held rerminds Stappler of his negligence. After Stappler accuscs leld

of betcruying the refugees, Held retaliates: by

". .°. You were not thuere when 1 came back. Did you know that I
WES coming with tiem? And if so, why didn't you tell the others7
= . Jhy didn't you warn them? . . .." (lB, p. 119)

s
4“\

Held implies thdt, at phe time, he hoped Stappler would save the

victims by some miraculous turn of events. Held's words, like a
. . .

checkmate, stop Stappler from continuing his prescribed prbcedure

for justice. They remind btappler of hls own 1rrespons1blllty at

Saarbricken. btappler‘s adﬁ€531on to Lerner; "'I tried to save her



Bsl
[his mother] and only sent her into disaster. That is what [ have
had to live with'" (T8, p. 66), indicates Stapplew experiences the

guilt of a murderer. Like a literal wandering Jew, he scours Europe

and North America looking for leld, condemning himself for his sin

of omission and Held for the betrayal. Finally, he arrives im o
Edmonton intent on carrying out the revenge. lHeld's unexpected
. rédort surprises him. Stappler failcd to.foresce that Held, too,

.-

hags a plan of rcaction to any encountoers with his former clients

for freedom.
The betrayal causes Held, like Stappler, to be alienated from
the community of mankind. In the initial confrontation between Held

and Stapplef, Held explaoins,
"For many years [ have sat and waited. I thought somebody
would come. Surely, I thought somebody must come. You or one
of the others. I wished that somebody would come and at last I
would be rid of--oh, God, I don't know, I don't know . - . I see
that you don't belicve me. But [ wanted to be rid of this burden.
Somehow . . . I don't-know how." (IB, p. 114)

leld lives his life in Canada concomitantly <«rying to escape

from exposure of his sin aund hoping that it willhbe exposed.

. . - : "
He believes that he will clear his conscience by admitting his role;:-

in the incident. Although he could blame "'the devil's men'" (IB,

T

p. 118), whom Stappler later denounced for "'getting rich on the

misfortunes of others'" (TB, p. 73), Held does not. In the pseudc-

> -
trial, ge admits pathetically, "'I am not a hero . . ."" (TB, p. 180).
He coﬁfv"ees his wroﬁgdoings and, like. Stappler, must reconc: le
himself to a.sin of omission but, unlike Stappler, he does not
cransfer the blame'for the incidént onfo someone else.

; .
After the betrayal, Stappler clings to thé idea that he must
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o

find Held in order to gain "'a kind of Justice™ (18, p. 50).

He realizes that Held is not the primary betrayer but a "'tool of
evil forces'" (1B, p. 66); still, he deduces that he can settle thoe
account by confronting Held. He fails to cdnsider that Hleld might

have been double~-crossed, too, in his f{inal manipulation of the escape

e .w.

rLbqu of the

\ o
hatch for doomed Jews in Nazi-infiltrated Austria. Ag w}

betrayal, Held is alienated from the Austrian-Jewish community of

which he is a part. Furthermore, Stappler fails to consider that,

- .because both he and Held were betrayed, held is notiwhblly

«-an apt object of revenge. His faulty reasoning compounds his alicuna-

“tion. Had Stapplef approached itleld for an explanation rather than for

Q

-
Pied

revenge, he and Held might have compassionately reached an‘unaerstanding
of the Saarbrifcken incident and’*ecognized that they were both victims.
He did not and Held died, as he had lived, Stappler's enemy.

Stappler's attempt to perform a kind of justice by confronting

the betrayer creates other ramifications. Not only does victim

Y

become victimizer and victimizer become victim, but innocent
bystanders are drawn into the betrayal. They behave as doubles to

the actors of the origiﬁal dranm.and\{ntghsify its alieunating effects.-
Mark Lerner is the bast %rominent\iharacLer to participate in
- Q’“ ’ \ .

the action. As the first person narratef,‘Lerner presents the

f‘. "~

panorama of both the Lurrent evegts in hdmoughn and the past events (/™

%

in Europe.' His is the first voice heard in the hOVEl . He begins, \(\
Now when I look back, it’ seems. strangérthat I should
have got 1nvolved with ,Theodore Stappler at all\ (TB, p. 1)

At the onset of the novel Lerner informs the reader that his
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involvement Ln>Stapplcr's affairs is 'strange,' He believes, cven

as he writes, thatAhc was under no obl.ipation to become involyed.'
The involvement estranges him from his quiet and comfortable

academic lifestyle; it forces him to put into practise ihe theories
which he teaches in the classroam. Atter introducing himself,

Lerner explains the complicated detuils thch laad him into the heart
of the action.. | ‘

Critics compare Lerner to another first person narraté;-cum-
mediator, Joseph Conrad's Marlow. Hugo McPherson argues that kreisel
fails to pierce "through morality to the darkest impulsg of experience;"
therefore, Lerner is '"no substitute for Conrad"s‘Marlow;"2 Sidney

Warhaft, in his introduction to the New Canadian Library edition

of The Betrayal, denies that a relationship exists betweeriie

&,
3
and Lerner.3 Thomas E. Tausky draws parallels between Lerner

and Marlow as well as Razumov in Conrad's later novel, Under Western

Exes.4 Certainly, Lerner resembles Marlow to some extent. .

et

Like Marlow, the narrator 6& The Betrayal fries to remain detached
from the original acf and judge it objectiyely.l Lerner, ho@ever, is
unable to free himself wholly from the nightmare that might have
been his past. When Katherine Held digresses from the ta;ic of her
essay., Cprday's assassination of Marat, and tells‘Lerner her ;ife
sto?y, he feels "as if a sombre reality, the spectre of Auschwitz"

(TB, p. 15), invades his office. He be%ieveé_l

IO

The murder of Marat was far enough in the past so that the blood
had had a chance to dry. But the bones that had been here

evoked had not yet crumbled. (TB, p. 15)

Lerner realizes that, had his grandparents not immigrated to Canada,

he might have been in a position similar to the Helds'. Lerner's



reaction to Katherine's story indicates that he has tried to alienate
himself from his own past. He prefers to have the grim ramifications
of the Holocaust confi. nt him on the pages of a history book and not

in his everyday life.

Like Conrad's apparently objective narrator Marlow, Lerner attempts

to remain aloof from present as well as past action. He attempts to

N

reméin\non—committal when Stappler seeks his approval. Lerner refuscs

to judge the Saarbrilcken jncident. Stappler's exclamation, ""Mon

1.

semblable! Mon frere!'" (TB, p. 52), in the reader's eyes, however,

seals the bond of brotherhood%bqﬁ%een the two men. Leyper, too: is
u SR o o st v LT

A

L y::‘; .
"Private
G

N

overwhelmed by Stnpplerﬁs'flatteny and takes on»thép"
Eye' (TB, p. 26), intending\only to be-an observer. ’

Stappler, on the other hand, has a different notion of Lerner's
function. He says, ¢

" . . . I want one other man to know [what happened}. An
impartial man. 1If possible I want that other man to .confront
Held, too." (TIB, p. 50)

Later, he asks Lerner to’ be one of "'the listeners, the observers
only, to keep some sanity in the wqud'? (TB, pp; l50—l§l).rbHe
apparently wagts Lerner;tb'actfas a fulcrum betweén the two worlds
of ‘insanity: the world of Stappler's past and *he world éf‘the
immediate future in which Stabpler‘will resurrect that past. At
the same time, Stappler wanté Lerﬁer to iq;gfvene on his behalf

hos

should the need arise duriﬁg the confrontation with Held. . He wdn:s
an ally.

Stappler's choice of '""my man'" (TB, p. .51) seems suitable,

yet Lerner's statement after hearing Stappler's evidence, "I did
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M

not want to judge them, neither Theodore stappler nor Joseph Held"
(EE, p. 89), confounds the reu@cr. Lérncr, after all, assumes the
‘position of SLapplcr's{Sonfidant and advocate. As a histéry teacher,
he performs the task of'the mediator_daiiv. He cclectically considers
the correlati;n bftween events and moral, political and psychological
motiyes responsible for these events. Lerner accepts the stance of
ﬁcdiator in the Stappler/”gld cése.‘ It is, however, his first

N

case. Lerner has been trained to be a historian, that is, to

analyze historical cases and present theories aboqt them; he has nét
been trained to be a lawyer, that is, to apply those theories to
present-day cases. .

Lerner's role as mediator acquirés complex dimensions when the
arena of action shifts from the classroom to reality. When Stappler
rgalizes tﬁe futility of his search for a kihd of justice énd ,
decides to ;anish, he dumps onto Lerner the task of bidding Katherine

farewell. Chance saves Lerner from that task, but unloads oun Lim an

even worse job: telling Katherine the truth about Stappler's

association with her father. Incideri ,ily, when Katherine roalizes
that Stapbler“is indeed leaving, she responds like a fréditional
lover. She asks, thinking that she has done something wrong, '''Why
would he [Stappier]‘betray me now?'" (TB, p. 167) Another betrayal
is stacked on the pile of former betrayals and, curiously; still
anotherobetrayallooms ominously on the horizon.

¢

Na%lve Mark Lerner does not recognize himself as a betrayer.

He insists, "'I am concerned about the girl . . .[gJhe is my student'"

(TB, p..47), but his concern is only superficial. Although he accuses
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:Stappler of using Katherine "'merely as a pawn in a game'" (IB, p. 50),
he never warns Katherine of the dangers involved in associating with”
Stappler. KnoWing that ncarly thirteen years have clapsed before
Stéppler finds Held "'to settle accounts'" (I'B, p. 43), as Stappler
coldly describés his mission, Lerner must be awarc'thut Stappler's

B

interest in Katherine, teld's daughter, is less than honourable. By

‘

failing to warn Katherine of Stappler's obsessive designs, Lerner
becomes party to the company of betrayers who, subsequently, become
victims themselves. Lerner, like Held and Stappler, but to a iesser
degree, is a betrayer: lle betrays Katherine and falls in love with her;
yet, he is denied consummation of that love because there is between
them "a shadowy wall" (TB, p. 208). Katherine identifies Lerner as
a spectre of the event that culminated disastrously in the death of

' & .
her father, rejé@&s him and marries a man unconnected to any of the
events surrdunding the betrayal. Lerner's admission,

Indeed, it is.in order that i\might clarify for myself the
events of that evening [when hie first met Stappler] that I
sat down to write the record in the first place . . . (TB, p. 33)

=

e

suggésts that the telling of his story, just as Held's desired

confrontation with one of the Saarbriicken victims and Stappler's telling

of -the betrayal to Lerner, somehow nullifies the misdeed. Perhaps

v

it absolves the sinner of his sin; as Lerner says, '"the act of

writing would in itself be a kind of relief" (TB, p. 184). Lerner

-

admits, too, his self-estrangement:

But it is also true thdt I shirk from involvements because,

once involved, I am too involved. My whole being becomes
ifvolved; my nerves become frayed, my body tense. I sensed,
sitting there and facing Theodore Stappler, that he would demand
such an involvement. I therefore resented him, yet- I could

not, even at the moment, deny that a bond had been created
between us. In an obscure way I identified myself with him.
'(zg, p. 46)
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Lerner recognizes the alliance which has been established between
,\l“ . . .

him and Stappler but [ails to rocognize that it wight make him party
to the betrayal. He naively believes that he is a non-participating
observer.

Lerner and Held alike are doubles for stappler. In becoming
actively involved in the Edmonton confrontation, Lerner echoes
the roles of Stappler and Held in the earlier betrayal. The Edmonton

event, like a double, magnifies the Saarbriucken event it encloses.

Other elements in The Betrayal function as doubles to emphasize the

alienating effects of betrayals. Minor characters of both the outer
and inner stories of the novel experience degrees of alienation. Some
of these characters are outside the immediate time and space of théxv
novel's action; others participate directly in the action. They share
in common, howevet, parts in the dramas of betraygls which, in tﬁrn,
vcreateﬁalienation.
Characters in the inﬁgr story——Stuppler'skpﬁ Fonts, Dr. Stappler's
mistriss, the Americén sol&iers, Kretschmer, and th. little man in .
_Saarbrﬁtgen wha hagbors.Stappler——either betray or aie betrayed. Each,
because‘qf the act of which he is a part, experiences alienatioﬁ.
Theodore's father, "'the chief of surgery in thé most important
hospital in Vienna'" (IB, p. 152), is a victim of the'ghrning "'flames
of middle—aged passidﬁ'"‘(zg, p. 159). They lure him into.an affair with
a young actress.u Because he is honest abott the affair, pr, Stappler

perhaps believes that he i, not guf betraylng lllS wlfe,_however, / :
his son, Theodore, sympathizes w1tb/hls mother and feels that his :4 > -
)
as

father's affair is a grave sin. Because Dr. Stappler commits suicide

il

shortly after his mistress marries another actor, it is reasonable .to
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conclude that, ironically, br. Stappler fecls that he isg betrayed by
his mistress. The actress, on the other hand, is not, in fact, a
betrayer but the roles which she plays are of characters who are
involved in betrayals, for example, Gretchen and Desdemona. Theodore,
sitting in ﬁhe audience, watching her admiriﬁgly and wanting her for
himself, in a <nall way, betrays his mother, who deserves her son's
respect as much as her livsband's loyatry., -
Stappler's mother, after her husband's death, is "[wlithdrawn,
w2y
aloof" (TB, p. 77), and like "an outcast in the city she had loved"
(Eg, P. 77). She ié anchored to the man she loves and when he di
she is.alieﬁated from ordinary, ovd%%dny life. "Theodore speculates:

“. . . Perhaps she mournedsior lost love. "Afterwards she

- mourned also a lost world, until she herself was lost in the
chaos and in the LOLdl corLthion of that time . . . ."
(TB, p. 160), ’

‘

- "'l‘
Y.

Mrs. stappler is reluctant to leave Vienra. ""What would uyour
PP Yy

father say if he could sel us luavipg Like thicves ;n thc‘night?'”
‘(Ig, p. 79) she_asks Theodore. Uur‘thoughts are governed'by social
conventions. Slinking into the night to secreuly leave one's
countfy is not an act befifting thé widow 9{73 prominen£ doctor.
For the remainder of the trip to Saa?brﬁcken, she insists "that

the window=-blind of the compartment be drawn' (TB, p. 80).. Theodore's

mo ther fixes her vision on her time of glory. She alienates herself

3

from the future by dwelling on the time when she was happy with her

husband. Death has separated her from the man and 'life she loved.

Stappler says, '"only the past seemed to have.any real meaning for

(T8, p. 80). She does not trust Helda' Gome 15 the pdwefther

husband, the Obarst, prev1ously wielded and WhiLh - on one occdsion,

@

Ry

69



70

v

. ' | " . .
saved her and her son from arrest (I'B, p. 69). sShe experiences

\

isolation, a lack of power aud, subsequently, has a distorted sense
i/;; .
- ‘v
of meaning.

In the story which unfolds in Edmonton, minor and m;jor
characters alike experience alienation. Lerner deliberatciy alienates
himself from his family. MHeld and Stappler ‘are iéolated from the
Edmonton community. Sam, the caretéker of the Victoria Hotel, feels
alienated from Stappler's affairs. The germs of alienation infest
~even the honeymooning couple. Minor elements of the framing story,
like those iq the inner storv of the novel, bohave_és doubles to
thevprimary‘betrayal.

Altﬂough Lerner gives ﬁhe appearance of a man involved in
cgﬁmunity activities, in reality, he-is not. >In the opgq}ng pages
‘of the‘novel, he reveals that he is twentyfnine, a bachelor, and a
junioéréssisrant professor of History at the university.in Edmonton.
He lives a self-imposed.exile from his fawily who live in Toronto.
His parents, both Jewish-Canadians born of immigrants, believe,
as his fa;her states, "'"[T]his [Canada] is. the coﬁntry of ghe

’

future. Here no one cares about the past. They come hére to
o el
|4

forget the past’ (Eg,ib. 9). " Other elements of Mark's chosen
career are undesirable to his»garents. It does not lend itself

to the visible success of a career in éither law or medicine,

‘the careers his parents prefer. . His sister's husband, a lawyer,

Y

has a "lovely job . . . [a] lovely suburban home" (IB, p. 9). %

Lerner alienates himself fyom his family by disreggrding their:plans

L . IR

i B £ 0 ;‘ I3 .
for his successful future. His alienation from them is increased

ce, . I v
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by his failure to marry-and by his rcIusui to return to Toroato.
His mother believes that there are wore u[igiblc womerl in YToronto'
than in Edmonton. In Toronto, he would marry and likely present
her with grandchildren. Lerner, however, prefers "to live . . .

at a distance from close rclqtiVeﬁﬂ. + .5 at a distance of 2000

miles familial loVve has a greater chance of flourishing . . ."
(I8, p. 10), he explaihéﬁf Mark Leruer dves not want to bg‘bothgned

AN

by the day-to-day problems which prSEQmity of family entails;

as well, he realizes that he cannot live 'according to his family's

Q

expectations.
. N Y SR

. . ; ’“"T 2 » -
Lerner alicW@®s himscll not only from his family but
from events in his everyday life. His function as a history

teacher is to anaLyze'eyents which happened in the pasc. Despite

his training in analysis of historical events, he is unable to

put into practi.al application the most Jundamental sten in

resolving a coaflict, takirg a firm stand and expressing one's

pvsition. He is, as Tausky observes, "ludicrously unaware of

the inadequacy revealed by his inabiligy to have aunything definitive
; . . . S s nd

to say about the extreme situatioun in iront of his nose."” As

a scholar, he knows that revenge can be self-defeating. The twd

~ -

leaders of the French Revolution to whom he makes direct reference,

Marat and Robespierre, were ashassinated because their power

@
contradicted the political theor&,which they preached. Lernex -
shouldfbavé recognized the similafities bctwéen‘the purposes -
yof thégé men of the French Revolution and thosé éf Stappler.
He listens to—thé acéoﬁnt of étappler's initial confrontation o)

R

hd -

with Held and tries to "grasp the tangled web of his

°



[Stappler's] motivé$, his confessions, his frustrations' (TB, p. 121).
)

wen Stappler asks tim, "'What would you have done?'" (B, p. 125)]

Lerner thinks,

The further pursuit of Held . . . seemed to me o sad, almost a
pointless endeavour, and yet, having con f(us far, how could
Theodore Stappler be expected to terminate the 1ffalr without
having brought it to a proper climax? (1B, p. 125)

. e
Lerner has the ability to analyze the cause and effect of events;
he is unable to project onto the fuLure screen of actioh what could

£ . N
[
be the final outcome of either of the two choices open to Stappler.

He tells Stappler "that he should Alosa the door, because [he] could

not see . . . how lStappler] could ever accomplish anything that

woufd not at oﬁde turn to gall" (TB, p. 125), but he does not insure,

that Stappler takes his adyice. Nor does he warn eitﬁer Katherine

or #eld of,ﬁhe impending da&ggr:. Perhaps ihé;igably,.herner remains -

by choice aloof. '
Another member of tile company of tnp current drama in The Bug__ya7

teels allenatcd from the actlmn. Sam, the clerk of ghe Hotel Vlctorla;

is a snoop. HL admits LaVLbdrOppLH& Lerner's retusal to gossip

-
.

, . .
about Sta ler irritates him. Y'You don't give much awa do-_ou?" .
p , 8 Ay VA .

(IB, p. 146) he asks, trying to edge his way into the intrigue. s
Lerner behaves with professional reserve and tells nothiag. le is,
however, interested in Sum's statement, "'[ think that little girl

. : ) .
is riding for a hard fali'" (TB, p- 146). Had Lerner been-uf Sam's
ndture, given to’ maklng emotlonal rather than 1nteilchual responseo,

he mlght have saved Katherlne and Stapplgr from ChLlr awful

predicament.

A
=
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i Sam, Like:Stappler, has Jowish Tacestrv.  His parente Jeff &
Xl e, - \
X )

Poland becausd his father was tived of "'being, a sitting duck in

pogroms "' (IB, p..46): His speech sugnosts that his social bacl~

o

ground "is” inferior to both Lexner's and Stappler's; however, '

S . . N .
had fate not Urqught the three of them or their agceestois away

“ o

“rom Europe, they would have shared the same oiftd.
Ll . u . :

o o . . . o - ’
“.Other mindr characters who are proseit. arc the Hotel Victoria
oy . i S

e

: ¢ ) gl .
< . 7 Gl
size the .albenation of the major characters. Through the -
thin-wall separating his room from theirs, Stappler hears the L
- . s & - ’ . . - o B
o o3 . ro . S
newly-weds' quarrel and make-up. Later, the bride maites® a phss
. -4 e v ,
: A ‘.

ady, signs of dishurmony cmerge in,the blessed-

e,

‘at Lerner. Aifg
ks

) . - . \ , , ) : . . -
-, statge of matrgmony . Beforc Lerncy leavis the party, at the .
S < : . &g - - Tk

“wconclusion of the book, however, the bride énd'gyogm ﬁ@lIUESledp -
lad - lk": v 2 . 0 ‘ll :
in_each other's arms. o i . . )
4 ' ) . ' ’ _. - “, .\;\Lﬁ*. ’ ~_- g
_— / - SRR o . IR
- . The repetition of Jertain words, in parthulur‘Lht}autonymﬁ
and sYnonyms of "cOurageous" and "fofgivuness,” 1#e¢ the controsts

r - - | : » e

-

- and ‘doubles, emphasizes alicnation.” These words are indicators of

E
. - g .

manfs existential state. They signal degraes of self-estrangewent
L 4 ' . R . : -~ -

and-Bad Faith. -Lérner's fear when his unit "hit{s ) the peact
nd, kS s L , ] ,

- 1 .
in Sicily" (IB, p. 86) is a match for the "dreadful panic that
I . . : N
. . J_- . { K : o B R .. L - - )
[comes ] over";(Lg, p. 86) Stuppler lnhbaarbrucken when he realizes
" “he has been b&trayed. Each man, on-tlicse occasishs, qualifies [~
’ l. - ’ . . ' " . ‘\ ' ! . .A‘
as Sartre's "being-of+itself.'" Like .the man~at~the-keyhole A
- N . “ / .
' T s . - : : ‘ o
eavesdropping, each is stripped of all pretencés. By 5ot trying
to save his mother-immediately after he realizes Held‘hasﬁbctrayed )

N

them, Stappler behaves in Bad Faith. Over ghe vears, he.Achrhs
’ i . ¢ ‘ ) o ) . :
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-Streets and bridges behave as connections between the various shalfers

to” live:.according

must be

to his

“ven .in

Malt's courage .de ctermines his capauLﬁy to
Faith.ristappler's
nor - Lorget Hold because

fdrg;ye hyself’” (l§)>b. 102) contrasts_to.gheﬂs;mﬁlé'wgrd QIjL ’

o Bhem reLur Lhrpughout th novel in dLlleant situations,
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Juest cannot
In h1§ iscussion on
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Whun‘man is chmnu&hml to act in contiradiction

"'he can always cefuse to act .

that choice
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and ”forgive”
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initial betraynal evokes.

-

avo&d lLv1n
nplth‘l planation thdL hu can neither forgiv

't then hOW'uusy would‘iifbu for mé to
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empha5121ng that tue ori Lnal DoLrLy“L bLemde Lrum thé
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. >
various sorts aic cmblematic of both alienation and communiop.
Y . .. . ) .

AEES)
(I, p. 100)

i

in dld

o g

A
dnd woLds rletLd

L)

/'.‘

I

T~

’

< v ‘ . L

* -

0

Moving velricles are not, as one might expeet, connectors; the

are, instead,

S

] -
-

I .
places of confusiun

provides passage-to imprisonment-.

Stapplerifrom Edmonton offers no mere repose

arrived.

-

He leaves, as he arrive

The train from Vienda to Saarbrickern

‘

-

seems ‘a refuge‘butgis'an appendé%g concentration camp betause it

jThe train whi' finally takes®

i

oy

3

withsthe

RE: I

tha. Lhe one on which

: - -~ .D ) ." -‘ - .
rauctications, of the
.- . . - ~

7 ) L. _,% e
W AR

tically: "'A man's action

shelters of

and perallel the cdmpounding |
-

>

he
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betrayal still pnawing at s conscivoce. Katuerine takes a tra
) Y z(:"&‘l‘ \ .
?to Toronto, bub is not able (0 Leavis (b yhoutﬂ*uf her past beiring.
. . ¢ L] )
e :One imagines that she, tuo,. suffers on Lhe train trip to the east.
. ’ - . _
N Trains convey characters lun dlLLlH(US, taxis, from place to
. ‘ ; R ey e ‘ '
place Withih Edmenton. In the taxL_which.Staﬁ%lcu'Lnbbs to the 0
e ] o A A ..
Hotel Victoria after he and leld s
Y

bLhQVlOUf untLl they, are ™"’

124) .
o chqraéters

Lik\g .,L_

and’ estrangem;nts of chiractens

phere in

feels "trappe
: s

enrq$in3 the

these

to unLJ“dx*thér
1

w7, ;
i trains‘uﬁd.taxus,‘;o'

L

a Stappl r remains 51l nt andvardusaéythv driver

-~

’N»q

o

two sraty, cdch

*w.'a

[le -«& llOUSO

LY

hr_-ld

advances bt%? ler

d” ('2}1,

hOdbU

&

cely malg

In thc movie houge

-

In the dark movie theatre

. Lerner'*

s apartment,

(Y

.

hi 3

2 -
ldladoxicallv, Laxis and Lla{ﬁo, diLkL, prOVldL bpagc Jdr

-y

A

in

S

tnought

vl .
. o

tupple to-justily their past
: e

. in bl:;

$uspie aohs (’b,
4.

<

i > i v

L Wy

Y
e -
K R

o

. Shoot ok
o : T .
reain placegiiold the frungdlLOﬂﬁ

,;-,;51

kj rimltod spd(L-

- - . A’:"v Lo
The atmos- &7

‘Is aleVb te <> Inhi '

p.TIOQ).

ander
3

'andnLnfLurnef'g apartment’;

places offer atmosphere
A .

Stappler holds . Kathgrine'

The
P
talse

_in o

suituble for fruftful friendship

romance with

Stanpler gains Lgrner~a (OﬂfldLHLL.

i+, he l1&Lb

f

'4 peaceful,

Certain other places

hotel room,

interaction.

. ‘atmosphere of agprehensiun at the Café Sturm,

of a café'" (Is,

D,

119).

comtented,

pravide venucs

Yei, Lhe

, for

\

for both pleasant and unpleasant human

cxamp Le

Stappler and Held arrange the fateful journey in an
S A :

caté by

AR LB
ensa’y Infhlsnl;ylng room, Stappler

K3

cmba?rassment.he feels for
nreteirces guirds
¢ - R

Lhcr places.

AT

riae frowm the -

u

R -
) .
VR

;- Stappler is relaxed;

s hand. Yn

rlherine

g

develops and there, too,

“Lerner likes his ¢

1fs apartment. In

Y

1Llat1vel ‘ﬁhppy,life" (IB, p: 44).
- - s
taurants and Stapplel -

J

"'"that dark littie hole -

Stappler's hotel, "protected

5
Sy
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© by the'd

1
ragon

.

(IB,* p. 60) off.
1 .

-
entertains Both Katheriné anc

and Stappler consutmate thei:

and Held have thoir

&Y

from what%is without. The action witich dicurs

£i

ove dttair but, in it als

[

nal confrontation.

5y

T

All of *these places cencldse and separate what is within
B N "k . " N ’ .

i

appler

is isolated; dach_acgion i

the entire novel.
X

o

Jocation. Edmonton lies at

s i .coy in the wheel

v

circles of light rung avound by udarka

8 Furopean

[y

©

1gpaces of western

N 3
M Ry
S ‘
T #he " world
! Ty AN k
. o ‘(\‘ .
in .the opes
v - . . ) B
~which -generally syabolize
) ; ‘ 5C.

- . - 7
- . .
v, the wasteland iuv which

héavy flakes coming /down Like a vast, cicrnal army' (TB, p.
. o ' T

Ry

LN

4

- o e
confront Lerner as ¥ -cfa

»

¢ rage from Stappler's roo

father's rolé in the Saarbrdcken inci
. -

N

harsh climate‘througpout The Betrayal

farewell for him is frozen and co

Ltragedy .
o

C

oppression. T wincer lanjeocuape is

-8

within cach place

[SRRS

omiaous and threatening.

. -wf the betrayal and its. ramifications.

Streets serve to connect the places where barticular

Tt

&

The racrion of the story oceurs in #n isoldted

"thg*edgc'of Lhc'wildcrnsss likp
i ' . o )

1)

» 8 “ ' - .
As woll, tdimoncon is. situated

‘ ; ‘u
” o
The snow and sky i o as descrl-iike as Lh

¢ sand

SE&ﬁpler imgines n@bting Held.

ses gfter Katherine as she departs in
B ! . .

Ol

and Is igolated from

the cvents of

d

gL

"

anada'sﬁprdirie. .Open spaces,

:VTecgom, iu The, Betrayal symbolize

i

and sy of

f

"[D]ense,
I

171)

’ ,“
- L) .
“r%fter lcﬁrning the truth about her
. ’ o0 . ~
dent. The.river to which -
) . ~ ‘,\_ A '9 ’ .
] . v .»A . ‘ \")
the -two .men wall after stappler asks Lemer to bid Ratherine
Ld. Kre lsel usks -Edmonton's -
- B o ) 4
e RS
to parallel the severity
events

70
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(TB, p. 83). Lerner, on‘his way to Stappler's hotel(rdqmw$o meb £
, , X o . 2 E , . et e

'.ﬁét#eehﬁthe'old and{pr;Hg&}%gu‘ v T e
T e ROTME ST <A

77
/

a

occur. When Stappler [irst arrives in Edmonton dnd before he confronts

Held, hc.cxplorcs the city.  He takes a "boardwali leading off the
. . | &

main avenue. into. what seemed oo Uirst a rather dingy alley" (T8, p. 58)
) 22

.to the public library. In,that place of knd@ludgc, Stappler fcacheg

~
3

o : B | | )
the ifmmoral conclusion thit he could commit wurder and escape.  The

dingy alley parallels higgﬁingy thoupht . SLupplurﬁS main memory of

.

"

Viepna is ofrits

S cobbled strects, little windiag Streets that

3
IS

lead . . o a dark wood'" (IB, p. 65). The streets in Saarbricken

at the time of the betraval are nacked with people "in the grip of

Yo W [ l/:-. S fat . , . ' ¥ }'?- oL 9 et
some overwhe oy Wypnosis" (I'b, pp. 82-83) througﬁfﬁhich pasg® -

¥

/—"“1“ ) : . . F B '
marching sold¥irs, 2™ tanls and armcured cang,” rumbling darkly" -
i 5 - 3 m’}.ﬁ & LI o

- ) . R f R .

N S -
B

L &

S - P ‘ o
Stappler before his departure, obServes that the buildings ‘in
L : : S . .
downtown Edwonton "have moved nearcr to cach other," giving him tlie
- kS

feeling that hie Is "enclosed in an cirormous rcom with a mdss lve grey

»
~.
‘

ceiling and sombre, red, impenctrable walls" (1B, p.\£%2). The ©

N

streets of the n&th are consistently forHPding. - o v
. K . ) .
In contrast to the streets, which provide a way to placss, .-
however forboding, thw\sireet in front-of the'%ictoria Hotel provides,
[/ ‘ : N @ A » |

too, a 'dividing line between what scemed to{?c two different

parts of the clty" (IB,~n. 59). Taé.gtreet is a gymbolic-bridge

- L S L T
H R < - c R RN i
*

Réal,'rather»than}qmboliqhbridgés tonnect places. Lerner and .

Stappler ''cross the steel-girdered bridge, an ugly structure [under

which gleams] the frozen river, dully through‘the night' (TB, p. 42).

From this same bridge, midway between the comfort of Lerner's, apart-
ment and the discontent of Held's house, Lerner casts the telling



‘bottle which he

One bridge

illustration of

v

Finds by feid

funclions ot

the role of il

s Ledside (U, p. 203,

{]Ca

AS a conneat '(\m between places buL as an

‘.5

lusion in The Betrayal. Stappler tells how

he and his friend Ernst sold’two Americans a Venotian bridge.. Stappler
124 Pl

egs Lerner and,

""Theve are degrees of dishones

indirec Lly, t

he reader to agree with lig statumunL,

Ly'”(!ﬁ, p.o31). “thuu%h Legnd t tells

v

Stappler, "'I can find it in my heart Lo fogLVL you'" (2&5 . 31),'.

the incident arouses Lgrnc) s

§

3

Lo recobnlzg “ther allenatlon which 11]Ublou‘ben rates bétxyf

involved.’»SOmct

performers admit

actress. . She pe

the beginning of

L thini, of the
yooo
mantle of thc'pr

an 1llu51on. Whe

Stubpleifs honcétyl

‘\“i

ines, there is
.- Dr. stapple
rlorms illusio
the Betzaval,

&

actor' (IB, D.

vfessor and as

en Larn*¥ admi

e
1 - -
and “ofie readoer's hU;plCdunS ‘
3 I
N e, N
- Eoge R

B

Other references to illusion, spccifiually to acting AQd“acturs

u . .

siid honestv and - .

.

'ﬁh@’ﬁdrt;es

] »hkx‘n . - . "‘»’5-‘ )
were .trutf, to the iliusion than the
) ,

1] - . - .
L's nlstress, as noted ca. lier, is an
us.  in his self-characterization at

t . KN . .
Lerncer states, "There ig something in me,

*

R

: . [ o '

1). Ouce out of the classroom, he shoeds the
. ) . >
sules the muntlﬂ of the Judge. He erLOLmQ

1 )
res Stappler's talenL for thlyLelllnF,

-

Stappler saya thac he was never an,accory he was never More sthan a
; A .
-~

;pectatOr” (TB,

p. 53)” ”Huwgv;r ;o the old LOUPlL in 4ga1bruckgn

bLappler pretends that ho is u iU“LLlVU (lk p.-94);- antrary to our
. . v Qj-'::'nt . . '1) A V‘A .
expectations, theswld couple do nut bLleV him because Ady believe
. Y

"in the brotherhood of man'" (T

Semite Kretschma

concerned with acting and illusion reflect Lerner's illusory relation-

-

«

p. 95). They understand, as the anti-

©

r does not, the. truu meaniny of sainthood. The incidents

siip to the primary action ot

Q

the nove | .



hv dark opp1c591vc dnd lllUbIVU nnLurv'uf the prucedjng

TN

g Y
- . Y " e !
symbdlsncry%tullizps in Bmily Carr! 8 pﬁlntlnE w“reh hunbe in Lernc
0 : » I : .
.apartment . ltsydark'”tunglcd ?“ULﬁ‘ r f LZO) uru'symbols~nf B
confusion. Lerncr parallels the 'unuL sarface Ahd*Lhc LurbulenL*
. :’ ';L B * .
movement hidden below G surface" (I, p. )2 Lo JLapplcr For .~ W
e e . S
Stappler, the fdinting express&;”'tanglgd umobrpns '.(TB, p. 313). “The we
. L i 3 . .o Ly "
entanglement evident in arr»s“panLLng ig recrcared in Lhe burreallbtlc "
I ; R . o S q . ¢ .
landscapes of both Stapplerts and Lorﬁbr' dreams wnexe’eqch experiences » '
g O L Ry T : S
a tangred el Fh ' S ( <::w\“ ' T p
? Y I Lo e . .
Like th ~the Hibtorlgdi lLLequy Jnﬁ 10' giodq;dilusipns ot
" o ‘ ’ T RPRREN oL a e _'o“ S v e
'émphasizej%he\a Wenating LLEGCE of octravqla.n'Ecrner ls'atﬁracted' *,<3w‘~'ﬁ,k
. - o e . L‘! . h . .
Lo hiStoricnlWTigures who WEere 1n~¢}de rn betrdydls—— ardt and
N & © ) X
Robespierre. stappler recalls learning in schoqi,abdhyl”: Uolkerwande—v‘ i
rung, the migration of whole peoples'" (I'B,  pw . 39). “He recalls, too, che ’
: . . N e «y . W - Q" [SOIERNERN RS
Xenophon, the nh\f% u[“tﬂ%?%%uehs tu sea (LB, 7H. 38) which bears gompari-
* .u“ . . : ) .o {
lwrch d%LObS llnner.ukhuxncr'% insightful mmalogy of Sanpiu%
" Coon T NP kI ' ,
and Held to "two hollow men" recalls® .S, Bliot s poem, “The lotlow )
. Men,": which depicts the spiritual wasteland of tha Lwentieth Lentury

\

2

The story of thc llylng Dutchman to which 5L1ppler alludes is about

a legendary speetral ship which Sails Ltorevermore’ in the region of the
. ' v o
. . X <, . - . . K ! - .
Cape of Good Hppe. It is never given permission, to touch port bdrause
' ' J
~a murder was once committed on it. The Old Testament theology whleh

a

bound child to parent is recallel by Lerner's dccusatlon, "Are you

<
~

[btappler] transferring the sins of the fathers to the chlldrenﬁ'”

g

(IB, p. 109) Stappler denies doing so, but éseerts, .« . it is absurd -
"to pretend that thg@past isn't goinglto Tisc up to haunt us'" (I, p. 109). u -

"
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By staging in thwe New World, an cvent which grew out of an QId

T
(I

\

i :
c
Jorld moral problem, Kreiscl invites the reader, in a Larger coufext,
to comelude that at least some sins are passed Urom peneration to

. generation. The event proves that the Now World resident cannot

detach himself from the OLd World Jespite Lerner's obeorvation
early in the novel that western Canadians "arce conscious of 1itlle
. ~f .

IR ‘ b ‘
2

turbulence, and are no longer much aware even'of the war so recently
past' (IB, p. 2). Katherine's punishment for her falher's sin is i

shattered heart. But, the reader wust ask, how fruitful would her

] s , :
; . ‘marBlage to Stappler have been with the p%ﬁéﬂipoming forever over
: : ’ : ' O .

: 1

them? 'Is her punishment, then, not a bleg

Kreisel's message, therefvre, not that sins pass’irom Lfather to child

T;cb ) . e ] * '
' but that betrayals cause%irrcdongilable alienations with no defined

limits?

, Kreigel's proaounced weaving of symbols;allusions and doubles, 4
e . . °

s . . . N . . P
“Nayplece of art akin to Emily Carr's rainting. T'h

A

. ¥
- 3,

a ‘deepe.

-

. ) : .
Carr's use of darkness, cdntrast and eatanglement, méaning

R than the §'ncrctc image sugpell
ANy - - . v
N , _ 3

’///, novel a piece of, art more complex than the. piot suggests. Both create /
B N r . e -

7Lhu'readet“f§§3§&in Kreisel's
T

M i

vivid phﬁsical landscapes to' describe psychological landscapes. s
/g v - A N

Kreisel's tapest¥®y, like Carr's-painting, leaves the reader in a

state of hopelessness. The book, like the painting, .is open-ended. - - ¥

The reader leaves ‘The Betrayal with its central gquestion, Who is

responsible? unanswered.
K

v




CHAPTER ,1~'OUR‘
§

JHE ALMOST MELTING-AND "HE WHU SELLS H1S SHADOW!
- - . N K

Kreisel's cight short stories in jlg_ALmost Mecting and his radio
play "He Who Sells his Shadow," like Lis novels, make various statements
s .

“rabout alienation. The stories are indirectly-described by the book's

Y

\d

tgtle:.gcharacuprs who are alienated from mankind o??from their true
R ) . .
e o » A P N
selves gilpost reconcile their differences and come to an understanding
- o ., .- ‘ .
- o Lo Ry - . P
ol - the problemS'ahq then, Yor various veasons, fail to do so; they

"almost meetgs’ ~I'tke aliens, characters who "almost meet''experience T Ry

isolation and a lack of power and of weaning.  in some of the stories,
] : " .

arents are alicnated from their children; in others, New World man
p Sy

is alienatedqfrom his former O0ld World seli. in others, man is
; 2

alienated from iis true self. Uac chacacies in one o! tue stories,

1 . [

like Theodore Stappler in Eﬁgﬁgggrazhk, has an existential experience.

The existential uality of ome of the stories, as well as the source of
¢ . t .

- . )
.

-~ 3 . = . . . ’_./

"He Who Sells his Shadow," links Kreiscl to the Furopean philosophical

N - . ‘f} (3
and literary traditions. Perhdpsabecause of the confined spatial ¢

) . o

~ L s -, . ~

limits oé the short storv, Kicisel uses_nanly.thc,aoubQE, contrasts,
. N . l4 -

and juxtaposition to cuphasize ti< alienation of characters in these
shorter works.
Some of the characters in all of the shiort stories and the /play
, . ,
consciously experience isolation or c¢xpose their isolation to the

reader. When a character is not awuare of his isolation, another

character may enlighten him ar drawv him out of hig isovlaticen. “Some
1y g

-

-
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“

* characters who are consciously awarce of tacir isolation struggle to
: .

change their condition. Yor others, isolation is the condition which

oy -

. - they apparently prefer. o

B A

In "Chassidic Song," Arnoid Weiss unwittingly exposes his isolation

from the religion of his forefathers and, subsequently, from thoir
! RN -

Old World customs. Weiss asks Shemtov, his scat purtner and one of

tea Chassidim on board the plans, "'ire you going to a Farbrengen?'"

o . .

(CS, p. 27) His question opens Shemtov's interrogation which, in
turn, exposes Weiss' neglect of hig religiouws practices.  Shemtov

responds to Weiss' question by giving him a testimonial of his post-

.A.; R Ed
AR . . ."-‘L‘ib . . 3. Y
war experiefce which led him to his faith. Afé&ﬁ;thc fitld s ey

: : ' B
. = ;4, ALY . Ll
oo . . . . o z - LT o~
N destroyed the town in which Shemtov Lived yoe. dist LE_L:}BL] that his ’
. ; v, ~#T0 . o -

L . - : e
»a .

family had been: driven away. He hid In the forest unril a gozischg,. o

family gave him refuge. For food and shelter, he was forced to deny

, s : .
his Judaic faith and to worzhip in the havboring family's Catholic

’

church. When Shemtov finally Lelt his benelactors, e tells Weiss,

. . - - . : P - -
"'the Presence withdrew itself from me, and I withdrew myself¥rd &yéﬁ
J c'J .
i 4 tn e oy T X N . . 5
Presence. For ten years''" (35, p. jq)\ I'hén, Shemtov saw a Chassid
¥ h t . E
. ’ . - . . . A
. ol .
- N 1 ‘ . .
) on a-street in iontreal. He sayy, "'Suddenly someining™in me told ‘me -
N o “ [4 . : ¥
, y s : _
commanded me —vthat L should turn arsund anl follow him'" (C3, p. 34).
Apparently Shemtov wants Weisg tU?@ollQM;hiS example and regurn, too,
‘ ' : ' ' it ' ‘
{ ~
td" his faith. Shemtov scolds Weiss witﬁ*hnabushed familiarity -
Lo !

because, the reader surises,. Shemtov recognizes the same isolation from

13
-

. faith in Weiss which he himself experienced. To Welss, however, Shemtov
A ;o . )
< ' N . "y -

justifies the scolding by stating that Weiss” grandfather speaks*

Yol o . .
_through him. Shemtov's behavior and his testimonial emphasize Weiss'

isolation from his forefathers' relicion and, subsequently, hi%

!
< L
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,
st

&

DY

isolation from ULld World customs.
. _\‘ X )

S L]

. ty. . . . . . .
Herman O, Mahleor in "The 1‘*~('] Ping Nude," Like Weiss, oxpericncos

isolation from his-forefathers; his isulnLion,,coincidentally, Like

o s

Kreisel's from his fat' o r, results from his and his father's conflicting
. | ‘ : I . L e \

asplrations rather than from a neglect of his forefathers faith.. :

"The Travelliny Nude," Kreisel treats che conflict between

v

Altt h &
1oug mmn

) - . N . : ¥ N ; ~ S
genexdtions with high humor, clements selated to the subject of ) vy

alienation are recognizable. Mahler evolves as an artist isolated -«-.
" . 5 o, e .

~ . . - . oY
from his fa her a businessman “and, .as well, from the arre community Ry &%
5 . , -

serves.

e

g T L :
father in the opening sentence:  ''The only thnb about LhL whole &ffdlf

& ~ fo

{;

that worr ¢,§ me.a bit is hdwkI am going to.explain to my father why I
." .0 s ‘,\

threw upfégij ood job" (TN, p\ LO?) Hahiler Sr. believes that the Mahlérs
are ”all respectahle businessmen' (TTN, pe 112y and sneers. at his son's
, .

notion thaL he hlb 1neriLc“ the lonb doruunL 1am111a¢ taLunt for arc.

« \
‘ N
~

As Herman passes tihrough ”5cvcrul'wull~ruubgnizigﬁc puriods” (1w, p?‘lLZ)

. -
of artistic development—--the blue poriod, the pink p rlod the Cubist

’ » .
dﬁd Abﬂtract pe rlodb—vhlb fdthtf becomes proglus>1velv Qonyinced of his
3 P’ é;j N .7

son's madness. Lronicqllxﬁ‘Lhe tory fLVLdLb none but thp arList s
- . o

N . : ~rg .
prals of his work. Art lbOllELb Son Lrom @Lher. Mahler Sr. applLleLLS

Y

i - £ -

- 0y o .

wnd LR - . -

a

succ€ss in bysiness more than in art and' Herman, in art, mére than in

business. In his dissertation, "Alberta in Fiction," David Carpenter -

notes that the conflict incites Mahler Jr. to free his imprisoned

'
s !

spirit through a dedication to art. -liLs attempt takes him to people, he

discovers, who have, like his father, spirits even more imprisoned than

his owit.
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. - . ) ’ N ‘h" ;J 3 l~ . --'-.
Ubyiquslygg}he»students' and flerman's priorities differ.

-'agdéimpérial Collegé,‘%ngland, and psycthngcélly by'Lheir different

rbhiloéépﬁies;

v . -

\

Mahler's isolation from community, represeated by the communitys of

pseudo-artists, evolves gradually. 1t appears first when hig student ,

Mrs. McGregor, follows his advice and uses more imagination. He

descr&*es the conic results:
&

K

?S]he had painted a desert sheik, in long white robes and red fez,

Adtting in a posture meant to be majestic on an improbable-looking

s Arabian horse, and staring at what wag unquestionably a frozen
olake in front of him, and the snov-capped Rocky Mountains r%nging
Bhim all round. (TN, p. 115) ‘

~»:J’;{{ . o

Thgﬁﬁhasm of misunderstanding between instructor and students widens even

more abruptly when Mahler announced his schieme for ‘the "'deveLopmeny Of
e = . - 5& - '

F )

CoALy.

the, community art classes''' (TTN, p. 120). lis plan for a tfavolling.}

4
N . Jem e T
nude is voted down, "[flifty-two against, and one for (TTN%,pi'lf93&‘

S

. : o o
Because of his plan for a travelling nude,’ Mahler loses: his job.
' . "‘. T N : S T .
alienates himself from his tather, his community of artists and, in a
séns2, "refines himself out of existence” (T0d, p. 11) in the Same way
. . ' - | - ) ¥
that David Lasker, the writer in "The Almost Meeting," does by falling

: B ] ‘ o . .
silent. "The Travelling Nude,' in the final analysis, burlesques

. . -
popular responses to art. ‘ . o

Ed
. ? i
-

v In "The Broken Globe," sScience rather than. art instigates .the
> Brok e, . 8
isglaation of a father and ‘his soif, -Nick Solchuk and his father are

-4

.
' .

) %o v N ) MY e LT
sepafafed physically'byathe spage betwé€en Three Bear Hill, Alberta,

»

a

) \ : : : /
Solchuk Sr. doggedly adherds to a "medieval faith™

. - . k:‘ ; . . - '- - " - [ ' K
(PSM, E:%l7l)fin the Ptolemaic concept of the cosmos. Nick describes
: ;5 P ‘ : .

~ .

his father to the narrator: : , ot i

"[H]e lived in the universe of the medieval church. The earth for
him was the centre of the .universe, and the centre wds still. ‘Iq
didn't move. The sun rose in the Fast and it set in the West, and

Sy
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.Ehe son, dn theibther hand, spirited bv the qucstlonlng intellect -of his

it moved perptetually 1xound a scitil chLh. Goud had madc this carth
especially for man,. and man § function was to perpetuate himself and
to worship God." (TBG, p. 137) o :

,

' ' J
gr&ﬂe school teagher, develop% a thdLbﬁdnk“ perspective of sthe world”
. - e ;

He rises from the primitive andifixed realm of his atiier's prairic home

# .
to the HOphlSLLLdCGd and moVLnE%:ealm of Impcrlal llege's sclence ' -

A

. ) /) - W!}j"~< . ‘ N .
‘laboratory. 1he“unpamaa narlaLur Laices up the bannLL of medLaLOI bctween Cn
: - i o N /

the two realms wheftiy ik agreBSQLo-vi%it”Sochuk’y'fapher. . 3". oy

. : ok . Ch ‘» Com e ot
. B . : g

Solchuk br.;g&poses the str;ngt1 of his bPlle\ when hc Lellb the 5

.”) ‘ . a . o . o n a

narrator the hlstory.or che’broken globe. bbny yearb LarllLf, hé Brole

\/4 /

Flie snsubs tantLallty of Nick's bellcf that

P ~

the globe in order to pro¥¥

an-the incident}'he challehges the narrator,

"thewgartthpved. 'gftef:
S L,

N . N Rl
”fYou"hold'with that?“” (LB p. .é§) 1h d?ratbr-sdﬁdénly finds himself

kY

: v A, . w
in" an embarllbblng,pUSltLOH. He Lamu Lo Solghuk murely to QhLLﬂd gréétings;'

. . [ . ' . @ ! L. . o .
now, he must make a judgment and,.in goingusg, admi t alliance with nis

Zo gy S “) » .
2 M W Tas, A R . . ! N i . ’ - Lo
friend,, AL ly his hosb's anmy. 501chuk Sr. reactg to the :

v, He

- [

nérpatq‘;-. PN vﬁby ]ustltylng Els n%llef first,. as he. always has, . ,

v 4% '. g !" O . . ! . \ .‘i
+"'Satan Was taken ‘over thc world , . .-But not me' yat L
R . w p o - I ’ {\ ¥ ' o
‘me!'”JGIBG,“ﬁ, 146)' lronically, Sdithul thcn rcsorts to thg kLﬁa of“ '

3

thealogi aliy:

.-

B k] | .
emplrlcal prooL»cne expeLLo\LLom a. SLiLﬂLLLLC nmnd Hé dnrects the' T s

; AR
VT . SR ) : .

narfator to look 4t ‘the flat, tLll landsgape whlch he sees'rrom hls
doort.- Dlstortedly .echoing Gallleo $ bLathLﬂt afteL he rccanted hlb

FA » . “’;; . ‘ - .
h@resy that the earth moved around the -sui} f'Bero si ‘muove'' ('still, it
N “A?') A h HEPA ‘

Cad

“moved )," 2 Solchuk Sr. states,.”'She is flat% énd“She stands stiil'”?”ﬁﬁf \N\\s

. ; ) "
(TBG, P- 147) The only step towi;db reconc111ation made by either father

or . son 15 to send greetlngb. Sol@huk and son are apparentlyfﬁermanently~n~

estranged bofh physically and psycholegically but cach at least expressges
[ A Lo e [ - .
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N )
coneern for the other.
Gaaby

e Uulike'éither of the Solchuks, Alexander Budak,,the protagonist of
"The Almost Meeting," attempts to bridge two isolated worlds: a young

writer, Budak; attempts to meet an'éstablished older writer, David‘ Co
Lasker. The omniscient narrator views Lasker through Budak's eyes. He _ {
deplcts him as deJk s role model. Elements of the plot suggest that

.
)

Budakpls Lasker s father what fiqﬁo' Qpears to be a 51mple story about

: @ i A
J® - a writer S4unfulfllled attempt to ngL an older writer whose work he
“ \J v
é%gi ey h ” : : 7 R ’ % :
‘admires ié, on setond;?eading, a tomﬁitx tory about 1solat10n . Each of

3
A - . . . s
i 2

the three main characters -Budak, Lasker, and the characte supposédly-of

N

Budak's creation in the inner story,-Lhkas——éx eriences isolation.‘.FdﬁLl BT
; P

4 v

.members are esyranged from oOne ghother. A wrlter al%enates hlmselﬁ from : -

~ b . q I L e .
R € T . - -

S o .
his audience. .. - . : ! o S,
e B T - 5 ' D :
In "The Almost Meetding," kreiscl usus, on a smaller scale, the‘w T
. SR T ’ { ; o

téchn’que‘which he used in The Betruyal of enclosingja story withinma story
. R ~';—'_"_‘—‘_*"- 4 . Lo N . /.

’ E s

of the inner story parallel those of the main‘ character-of the ou qr stdry f,;

« S ' LN A ot
} - - 4; o N o » ' N t v, Pt

«

' ‘ . S T
to emphasiz¢ the isolatlfﬁ'of charaotgrs. Tpe actions 0f the maiz/charagter

Mgn-in both stories cut thcmselves oft,rrom tradltlonal communlt}es of : :
.mé%kind. By ceas1nb to publlsh dnd by, recedlng from the publlo/eyep } a:ﬁ'j 45;
. S - . 7 DT

Lasker, the promlnent wrlter allenates hlmself from h1< readé;s. jByf AN

LN A . . B . :
,' . . . . [
>

* desertlng His w1fe and chlldren, Lukas, the protagonlst of the 1nner

| - /. N i
, 4
/

story isolates'himself frdm.the;chain of gsnerations{ .S S
S . e ro . - / . .

-~ .° . N % P - M - fo -

A ] o . N . s . N A . A ) } ) N . . . -, ] }
* The characters of tlie 'std within Kreisel's story -ex erience isola-
ne charb = L the story : 8 4 y perle ksol j

3

. - .
d ]

.
° . . o e

tiéh. I Budak's story, Lukas, an immigrant labourer from eastern
: . , e o ) L Bl o
Europe, falls in love with Helena, .an &ffice girl in the Edmonton - i

tm

scrapyard where Lukas works. Tg@ ancient enmities between different’

S

nationalities of the region°§rom which both Helena's.f§%her
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and Lukas come cause the parents to despise Lukas. In spife of her

parénts' disapproval, Hulcné marries Lukas. Hcf-parcnts disown her and,
even aftér the couple has two children, her father refuses to relent

and welcéme‘tukas into the f#mily; The strain of the irreconcilable
isolation of daughter from parcnps produces marital strifé&and Lukas abandons
his family. The destitute mother retums with her two children to her child-
hood home. .She never again hears from her husband. When‘hcr an is
seventeen, he goes in search of his father. Twice the son almost

succeeds in finding his father, "only to have him vanish before he could

meet him face to face'" (TAM, p. 17). Budak's novel, the reader deduces,
; 3

concludes with the son's alnost meeting with his father.
The nqvcl prompts LaskeT to write to Budak, the author. In his
poignant response to the novel, Lasker implies that he is Budak's

father:

~

"How we torture each other. [ sense a bitterness in your
hero because he cannot find his father. Let him not despair.
An almost meeting is often more. important than the meeting.
The quest is all.'" (TAM, p. 17)

e

Does the familiar 'we' refer to the commuﬁity 6f‘mankind or’to Lasker

and Budak, and the statement éf whicli it is a part, to _.e relationship .
between the errant féthér and his son? Lasker's comments about the;
queét pro&e pfophétiv." When Budak arranges the meeting,<Laskef
.cannot keep the appo :tment. Lasker endures an enotibnal tug-o-war
until he finally leaves the store where they were to meet . Cﬁriously,

it reminds‘Budak of the store in Yellowknife where he went to meet
his father who "never showed up" (TAM, p. 20). Yellowknife, too, is

the place where Lukas' son in Budak's story went in search of his:

father. - B
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In the letter which Budak roceives after he returns to Edmonton,

. . . I
. . ’ .
chis mission incowmplete, Lasker explains, '"'You wanted to ask me things.

I have no answers''" (TAM, p. 21). Is Laskev, the long-absent father,

0

shying away from an embarrassing and sc [-baring ¢ ufession before

his abandoned son? Echoing his apprai. il .. Buda! ‘s novel earlicr in the
story, Lasker concludes his letter,.'"'We il tn almost meeting. DPerhapg

that is not much. And yet it is something'" (TAM, p. 2L).
Other evidence in“”Tﬁg Almost HMeeting" suégests that the story

is abog; 4 son almost meeting his estranged fatner. Budak appears to be
the prototype of the son and Lasker of the fathérJ Lukas is a thinly-
disguised name for Lasker. Thé son, like Budak, g;es to Yellowknife
in éeafch of his father. Budak, like Lasker, is interested in the
plight of immigrants. Budék Hopes Lasker will "have something to'say
about reconciliation betweeﬁ people' . (TAM, p- lé); but, the narrator
reveals, "just when it seemed to Alexdnder ngak that Lasker might hold
out the'hope.that solitudes might touch' (TAM, p. 12), he éeaséd‘
publishing. Budak's novel, too, ends with the characters irreconéilably
estranged - son from father and wife {rom husband. Both Lasker's
letters to Budak have tihe intimite tone of a father addressing a son.-
Both men, of gourse;‘are writers.

~The ambig;ities'of the story sﬁggest that Kreisel intends to
make a general.sﬁatement on the nature of man in "An Almost Meeting."
The interléqinngf various alienations and the direct comments about
reconciliations invite a realization that even intimate people are never
é?pable of absolute communion wit: one ahéther. Bétwéen men there is

Vo

‘aiways a degree.of isolation which resists termination.

The isolation of faﬁ&ly members in '""An Anonymous Letter" arises
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from the father's illicit affair. After the mother accuscs hoer ,
husband of betraying her, the méthor and father live as islands
separated by # gulf: "[they] sugmcd to have concluded a kind of‘Lerv,
for while they did not talk much to cach othcr, they did not quarrel

citheér" (AAL, p. 98). David, their son, becomes estranged from his

“everyday activities: "In school . . . he paild hardly any attention,
and was reprimanded several times. He felt very tired and depressecd,

J(AAL, p 96). Like Stéppler, the boy goes on a quest for
revenge. Although "helhate[s] to think that he [1s] snooping
on his father" (AAL, p. 98), on four occasions, he spies on his
father's after-work activities. On the-last occasion, he intrudes
on the lovers'' rendezvous and effe;ts the ‘justice his young mind
imagines. MHe tells his father that the woman "' looks awiu{
[jlust awful'" (AAL, p. 103).

Family mémbargg this Eime, two sisters, are isolated from
one.anther in "T&o Sisters = in Geneva.'' Each sistcr believes
that she lives in the best possible gorld. "Each is isolated because
she is‘bliﬁd to the needs of the other. fhc two sisters are on their way
to a%family reunion in Yorkshire. Neither Mrs. Miller, who went to )

the Peace River country as the war bride of a Canadian homesteader,

nor Emilia Buonarroti, who went to Florenqe as 'the wife of an

T~

Italian artist, has Seeﬁ the entire Yorkshire family for thirty—six

years. Mrs. Miller is enroufe home to North America after visiting

'EQily' in Florencé. The two sisters experience élienétion because

of their contrasting languages, réligions and Old and Ne& World valueé.
The sisteré are diffeteﬁt. Mrs. Miller, the sﬁaller of the two,

is an adaptable extroverted person who dgtes on others. Her sturdy
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and new ‘shoes, "pood worsted QkirL and buigc'cardigqn over a frilly
blouse" (TSG, p. 128) suggest that she %s a fashionable, yet
consecrvative New WUrid.womun. Emilia,. on the other hand, is tall,
childless and; in keeping w}th her husband's Michaelangelo line, étcupcd
in 01d World valuesf She-wears "a black silk which look[s] very
old—féshidned" (ISG, p. 128) and is suggestive of an unduly and lengthy
nnurning.v So differenF are éhe'wonmnﬁghat‘warren, the historiﬁn with
qujorn th ey casually converse in the station, Qouldﬁﬁotlhave thought
them sisters. | |

The women, however, are similar in onc way. Their warld views
) héve evolved from the world views ofltheir husbands. Mrs. Miller
repeatedly tells Warren, "'Mr. Miller left me well érovided for'"

<

(TSG, p. 126). Emilia felt that to live with Buonarroti was "'a great
pfivilege'” (TSG, p. 129). Each was a devoted wife and remains

stubbornly attacled to her deceased husband's principles.

Mrs. Miller is so partial to her -world view that she trics to
. . .

. impose it onto her sister. She aséumes that Emily shares her disliké
for Italy's museuns, statues: and language. She is bent on trans-—
planting'Emily~in Canada where she'd be "'with her: own flésh and
blood'" (TSG, p. 127). She fails to.recognize that Emilia's "flesh
and blood" 1s neither Canadian-;or English but Italian. She fails

to recognize fhat Emilia's rcuark about the liras and franes, "'It's
;ot foreign money to the péople who live here'" (TSG, p. 125),
manifests Emilia's defence against all Mrs. bﬁller's criticism of
things foreign? including cramped.livingﬁgonditiéng and the European
way of making tea{

Mrs. Miller feels alienated in Italy. Of Ifaly's religious



atmosphere, she generalizcs) "TILjt"s [Ltaly's] all a bit toQ P;piSh
for meﬂ” (?SG, p- 127). She experiences a "'weird feeling héﬂring
people jabbering away aund . . . not underétaﬁding a word X (TSG,
p- 127). She mispronounces 'ltulian'? cannéc pronounce her sister's
surname, and persisks in cnlling her "Emily', the English form,
rather than 'Emilia’, which Mrs. Buonarroti has édoptcd. Emilia is
equally ill-at-ease with her sister. She is not‘comfortable sp;aking
R : @ .

English. She admits to Warren, "'I could hardly -speak it IEngd‘BhJ'"
(TSG, p. 129). |

Mrs. Miller undoubtedly believes that Canada is thé best place

. . , B

-

in the world t0‘live_despité.the hardships she endured during her

homeéteadfnéidays; Mrs. Buonarroti, likewise, is biased in her-opinion
rOf Italy. She candgﬁ tolerate the rain-in’Genevéw‘ Because Geneva'sj
weather is "'just a foretaste of what it will be like in Lngland'”
(TSG, p. 129), Emilia w1bhes she were b;Lk in blorence

The two women ap? isbléted frgm one another both physically and,u
‘ psychologically. When\Warren remarks that Emiiia wili miss Europe
~when she goes to'Canada, Emilia answers, ”'My#sistgr is such a kind
pergoh, .. .. but she doeén't understand. F;om the room where I livé I
can look out and see tﬁe woﬁderful caﬁpanile, + + . Florence is my
ciﬁy‘" (TSG, p. 131). Emilia has né intention of moving,to Canada.
The worlds of theatwdwwomen are as'disparate as the wérlds of So}chuk
and his son. Earij shafed experiencés and blood relations do not
guarantee close felationships. B

Annerl, in "Annerl," is isolated from family members but appears
unaware of her isola;ion. She is a poor old street vendor.who éellé'

lavender in summer and chéstnuts and baked potatoes in winter. She

91
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beats her husbnnd-aqd verbally “huﬁus children but, perhaps because of

her honesty, evokes thg reader's sympatby.: When por husband Aies,

she does not grieve for him; rathe;, she cxpresées a twisted.self— -

pity. She wanted to die before him so he would have to put a wreath on

her grave. " As well, he‘wopld then have tq_éafq for himself. She offers

no apologies for, her lack of‘scnsitivity. Annq;l simély is.i She is a
"being-for-itself" and takes what life offers her. Because she is absorbed
with h%rself, however, "she is, fﬁ fact, isoJated [rom mankind. She "had
several children L .. [but] she [doesn't] know much about them" (An,

p- 84). Her concem is ‘only with the here and now of.her survival.

\ Annerl's isclation, a dér;Vative of her selfishncés; is reflected

ig another of Kreisel's Old World characters, Shlemiehl, in theﬁblay,

"He Who Sells hié Shadow." "'[A] man who has.né money mﬁét always remain
a nonentity, less than a zero''" (WSS, p- 4), remarks Mr. Johnstla righ
m;n, and provokes Shlemiehi to sell hisléhadow for a bag containing "'an
inexhaustible supply'" (HWSS, p. 6) of gold pieces. The barté;lb;ings
" about Shiemiehl's exile from the community of mankind. Shlemiehl proves

to be what his name in Yiddish means: a fool. The thoughtless séie_of

his shadow for gold places him ét.the mercy Qf-his»shaddw's new owner,

§

"'the man in the old-fashioned gray coat'" (HWSS,;ﬁ. 5). Before Shlemiehl

e

discovers the true value of hié‘shadqw, The Man leaveé fqr an unspecified
destinatianyith Shlemiehl's ghadow in his pOSSégSiOH. Because a’ shadow
guarangees a man a place in both the physical and'the socigl universes,
Shlemiehl is Aestined to spend‘the rest of his déys in wéi&-shaded spots,
indoors, or in well-lighted places where shadows do not form. Almgn

without a shadow is vulnerable to every poésiblé kind' of abuse. All but the

faithful servant, Bendel, reject Shlemiehl. When The Man finally returns,
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Shlemiehl is so indebted to, him that he must cither remain shadowless and

o

join ‘ : .

‘ . . _ |
"the legions of the marked men, the displaced men, forever hunted
and forever shunned, wandering forever like that poor and wretched
Jew, and all for conscience sake. . ." (HWSS, p. 36)

or dccept'The_Man's offer. In exchange for the return of the shadow,
The Man demands, "'put your conscience at my disposal while you live, and
+ +» . make over your shadow to me arter you arc dead'", (HWSS, p. 33).

v

Shlemiehl refuses to bargain; he insists on living as a being-for-itself
. L)

and will not live in Bad Faith. fither choice of action portends a dismal
future. Because of his greed, he has doomed himself to exile. What he’
admits early in the play, proves true: "'I must be &a stranger upon the

earth, an exile, cut off at the root from my fellow-men. For the shadow

roots a man in the earth, and I had bartered awéy mine for a bag of gold'"
(HWSS, p: 8). Shlemiehl's irreversible exile is Caqsed by his own
selfish motives and actions.

In contrast, the extreme isolation experienced by Mordecai, Drimmer,
the protégonist of "Homecoming, " is éaused by the. destructive actions and
motives of,éthers. Hopeful that he will rind family £o'reioiﬁ, Drimmer
returns to his forméf home, Narodnowa, after it is nearly énpihilated
by the Holocaust.

As - Drimmer nears his goai,-already fearful that he_might'%e the only‘
member of his family alive, he encounters others'whO'iAcrease his fear and
isolate him even»furthef from mankind. After Drimmer compassionately
" gives him half a cigarette,'the\peasant exposes his anti-Semitism:

-« - [T]hey started to drive the Jews away, . . . until there

was not a Jew left in Narodnowa . . .. [NJow there are not many
Jews left in the country because the Germans killed them and gassed
them and burned them to death. -And that is the only good thing
they have done." (iic, p. 44) ) :



Drimmer ' Bopes e dos e, b v dices T Leoomay he the only

[ORMS

ot bids Fami by alive; he oy Ao e e by dew T o Comeun i Ly

. - . - 1 . .
anti<dewish scutiments seill Fave rampant . Delanes cowrience with

the beggar at the church, likadse fsolates Lim Prowm monkind,  Drioge !

. M
laughtor frishteas the begpar:
3 153
“Why doovol laugh v Ul vredence o1 Cod?' Pehe bograr | ied

oul. "his o1z g place of cod.  Oale (he devi Laohs sehien he ds
. . ft .
noa holy place. Hoy, pe W0y

, St . I . . "
The beggar becomes oven twore Frigitencd wien Driveer todil o niw, ETREITEIN

L waled up the steps L osaw the Piguids cowe vut o thein nizhe and

they twisted and squiveca and Yoo, i the elipty air . . ., Gle, p.oto).

a3

Drimmes tails to anke ¢ brothesls con et witn the b, gy
B
A

Drimmev's feelings o) i.0latyon 2volve into cuxistential cEperieniees;

during is bouts of ferer.  lhose eaicericies are nol New teo him. e

adndts enpeicaeing similiv cuotions

when be was hiding from the Cormans in o cellar in Warsaw; when
he fled the ofty by night, making hay way cantiously theourh davk
allevs and sweily bacistrocts, the. agh oo s anl forests, iuto
Russian tesritory; later, wien he foupht with a small baond of
guerillas behiind the wGeroan Lines. (e, po 48)

Heavy with memcries, he passes toao countrvside Tapd iiar te him sioce
o b .

his youth. he hallneinalony wiicn Drinuner gescribes . secing expose his

sunseteled hold an realily. e cavisdions a past fawily scene.  Appar-
ently provoked by the memorv of a disagreemont-Drinmer once had with
his mother, the hallucinatory mother reips lightly by his side

her feet hardly touching the yround. She did not say an_vthingﬂ/
and that was strange. Lt wasn't at ali like ber.  Jhere was much
about him that she could not possibly Like--liig unikempt Appearance,
the sweaty, three days' srowth ol "stubble that coveved his raco,
nls dirty, mudeaked voots. - Jul she sald nothing.  Not a word.
Sileutly she Tleated at ois side. Then she "vanished suddenly,
withonut ,:,1 stir, withonut a rustle, like o shoso. (He, r. 3%)

When Drimmer recovers from the spell, hie o is by the cemciery but the Lig

1



fron tence which he remembers hdving surrowaded iU bs sone: 'No

barrier divide[s] the dead trom the living" (e, e o53). Spent with

apprehension over returning to a tomb, ol the dead, Drimmer tends

to objectify himself. His self-estrangement is evident when the

point of view shifts to the [irst person. rimmer £ays,

"A piece of wall. A picce ol stone. Now | can lic here, and vet
U cannot lie here. T have come to the end of the road, bui it is
not really the end of the road. [ am in limbo. Neither the end
nor the begiuning. But [ cannot movc.”'f(Hc, p. HL)

Drimmer's condition suggests loss of contact with identity. Ilis
inability to move indicates his. physizal self is isolated from his

: n -
mental self. He worries about how he can establish his identity when all

of his past is gone. Indeed, like Roquentin in Jean-Paul Sartre's

Nausea, Drimmer tries to rationalize his existence by contemplating a

\ .

fundamental element. He grasps "a blind, helpless,.squirming earthworm"
(He, p. 62) and watches 1it, thinking:

Shake hands with the worm. Tt hids yon welcome. It has been
crawling out of .the e¢arth to greet you. A good worm, a blind-
- worm, perhaps even now come from feasting on your father. )
(He, p. 62)
N : : -
Drimmer pushes on, )
through narrow, deserted, cobble-stoned alleys, passing by - v
dilapidated, unlightod houses whose low brick walls shut out all-
air and exuded a mouldy odour. From the deep, scummy gutters -
* where streams of dirtyv water had'turned the ground into loose
black mud therc rose a reeking stench, fou% and stale. (Hc, p. 63) -

v
v

This, scene of utter destruction and decay and his extreme weakness pose
Drimmer on. the brink of death. Yet his yearning prayer is for the basis

of life, "Oh, for the touch of a warm human hand . . . and for the sound

-
»

of a' kind, reassuring voice . . ." (He, p. 63). The- response of others
-~ \ .
proves his existence and gives meaning to his lifec. Rachel takes him
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M . l Yty

\\ ’

to hig'uncle, nurses him back to hLd’lh, and” dllWQ hlm back into tlic

s, 4<Y51xw13V'
St
community of mankind. She plOVluua'thdl nu«in resenee so nccessary

3 Y

in his life. He crgdlts hcr w1th hglu'
- \.:

» Lo connget the present

, .
2

with the past" (Hc, p. 69) \ﬁleL \fdp?[Lv‘wh0“mU5L talk 'to the hotel
’ ,~~\ . \T
clerk to recapture hLS\%dentlty Drlmmc' needs an "other" in order to

recover his sense of self-.

.

Drimmer exposes his feeling, too, of meaninglessness when he finds

~

his uncle. He asks,

"Why should we want to go on living? What point is there in
life when so many have been killed and so much has been
destroyed?"

Drinmer, subsequently, feels "inexpressibly weary. Nothing matter|s]
( . B
any more" (He, p. 72). Drimmer Las lost the will to live.

Before Rachel appears in Drimmer's‘life, the tone of the story
is -pessimistic. The narrator describés in surrealistic detail the world
through which\Drimmﬁr'pQSSés aloae, The.tone, like the scenes depicted,

is eerie and frightening. After Rachel appedrs, the world is realictic
and the tone is optimistic. The change signals the end of Drimmer'

isolation and self—estrangement. |
Drimmer experiences another symptom of alleﬂdrion, a lack of social
norms . He didcovers that te rules goveruing his- previous llfP in Nalodnowa

are no longer eftectlve. bulleql pLPCBdeb Justice, apparently, for

some of -the population. Rachel cannot show Mordeca1 to his uncle's

street because "'It's so datk and lonely in the streets. . . . It's
\ .

not safe to walk in the streets after dark. . . bands of young hoodiums-

have been roaming around the streets and they've beaten people up .

(He, pp. 67-68). David Mantel "has organized a‘community office to

try and help people when they come back, and to talk to the government -
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'

officials" (Hé, p. 67); however, Lis goyufnmunt is not ull“cohproLlinu.
Charaéﬁers in the othér storivs of The Al&éﬁ£~ggggiﬂﬁ_and "He Who
Sells his Shadow"'discover that no rchQ apply.to their situations.
Lukas leaves Helena because the resolution ot Confligc with her parents
. . [
is not covered by ordinary law. He "did not knowAhow to handle an
emotional situation he could barcly comprehend" (TAM, p. 16), the
narra&or'conclu@es. David, in "An Anonymous Let;er” cxperiences a
similar lack of mbral-guidelincs‘whcn he asks his friund‘Tom for advice

in handling the betrayal. David realizos that there is no guaranteed

resolution for a crime such as his fulhef commits against his mcther.
Shlemiehl realizes that, by selling his sbadow,‘he putS'himself‘in a
peculiar position where common law cannot be enforced.

In "An Anonymous Letecer," Ha&idggs_well as his nmother, lack the
powérvto retaliate aéainst His father. Confrontea by apparently.
flawless evidénce of adultery, David punders;-ﬁ[w]hat coulq he {[David]
do except gape on impotently?" (AAL, p. 101) He wants to control i
his father's sentiments but he cannot. Likc'DavId, his mother is .

incapable of changing the situatioh; yet, she cannot accept a disloyal

_husband. When David's fathér taunts her by asking David, "'Ask your

mother why she doesn't have me followed if she's so sure'" (AAL, p. 94),

his mother responds, ""Why,' she said, 'I-I wouldn't lower myself . . ."

(AAL, p. 94). ‘His mother is left with no}repoufse to prove her husband's‘

guilt. Similarly, in "Annerl," Aﬁnerl feels powerless when dégph

takes Pepi before her. She says , . ‘ B -
" . . I been hobing to get there first a;d look down‘on that miser-

able old dog, and see what he dces when there's nobody to push- food fﬁ
down in his mouth, and nobody to pay the rent . . ." (an, p. 86)
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Peter Shlemiehl in "He Who seith his Shadow" secems powerless betore

The Man who trades him a bag. of gold for his shadow. Shlemiehl leains

. "

too late the falsity of The Map's argument that "lwith gold, even hell is

made worth heaven'" HWSS, p. 6); however, he - 'refuses ro give up his
X p v B [

principle, "'. . . a man must ive with himself"" (WSS, p. 34). Shle-

.ﬁiehl-beCOQEStrué to himself. Even after fhé Man reminds Shlemiehl

of his.future, eternally marked and apart from the "'world which

cherishes above all fhihgs conformity and hatg; all he%esy'”,(HWSS, p. 36),
Shlemiehl stands steadfast and proves thatAthere'is a4 part of him o
"'inviolate"" (HWSd; p. 36).

Kreisel relies heavily on plot to express lils concern.with

"alienation in The Almost Meeting and in the play "He Who Sells his
Shadow." Sonétimes,.however,.he uses doubles and cantrqéts, o

‘as in his earlier fiction, to emphasize the alienation of characters..
. " : . N .

Framing storiey with parallels to the stories which they
enclose as well as characters whose personalities duplicate the
personalities of other characters function as doubles. A3 mentioned

earlier, the framing sStory.of Budak's quest for Lasker in "The Almost
. - ‘ 4 : .
Meeting" resembles the enclosed and fictional story of a boy's quest

-

for his father. In "Chassidic Song,” Shemtov intends his .testimenial,

-

which is frémeﬂ by the story of Weiss' plane tfip, to inspire Weiss to
take W an Orthodox Jewish life. The history of the broken globe in the
story of the same name is a double for the-story of the narrator's

. '

Qisit to Solchuk. In this story, Loo, the narrator, like Lerner in:

)
&

"Th Betrayal, becomes ‘a quasi-judge of a situation where characters,
this time, a“father and son, are isolated from one another.

A



~

By admitting that he "'"hold|s) . . . |wlith _hat thing [C}l? [ T

(TBG, p: 146), the narrator isoletes Litmself from solchuk Sr.,
7

incidentally, avoids 1iving in Bad Faich

role of a double for Solchuk, Jr, whose

he upholds.

N

Contrasts, like doubles, cuwphasize alivnation. ‘The LonLr R

i

and, as well, dssume s

scientific views of tlhermmomm—m——oe e

the views Erom the son's London winlow and his father's doorst ooz —rrmme—r—

i

Ihe Broken Clobg' pirallels *ghe contrasting psychologies of fa

and son. HNick's landscape, ”thq Tﬁamus‘and the steady flow of

"provides but a token "sense of dL%CdULL and of $pace also (TBL;;:;QZQE;::::;

N

-

in \omparlson to that created by the - landbcap of his father's

the vast expanse Of sky and land stretching far idto LhL

dlbtange, reddish c¢louds in the sky
‘land . . - (TBG, 'p. 145)

and blUL aHddOWb On iz evoo—me— ————

PRV 5

Ty

Solchuk Sr.'s landqcapL lS dLVOId of <uitural Pntltleb thle Ni e

is rich in fragments of the past. Mr . Johu; the‘nhanhlcmiehl - T T T

the' begihning of "He Who Sells hiz shadew," is- a fOJ.l for Shlem ==

The action at Mr. Johu's castle su gc‘”s
g B

P
-

[«

that Mr. John, unlike"

Petér; sold his soul to The Man. The Man has in his pocket eve~——

to 'satisfy Mr. John'é'wénts. Mr. John staces,

LI

or a stain that gold cannot take out.

. . Gold is the basis of all reputation! There. is not & .

- The: world does not c

how a man has got his gold, provided hﬂ has 1it. IL t's pove

'

that the world despises.'" (HWSS, . p.

- His professed philosophy and The ﬁbst's‘déscriptidn of him:

"The richest man in the country!* .

they say. Drives a hard bargain; not a thougHL for the nexc

No pity at all, they say, so long. as
profit. .. (HWSS, p. 3) :

4).

Kind of ruthleso, tc~ s

he stands to make a
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C L .
suggest thgt Mr. John jg4 influenced py 0 satanic power. Mr. John'sg

destiny is never revealed but, knowing the dissatisfaction Shlemichl
. o
has with his fOTtLHQ, Lue reader assumes that Mr. Johur, like sShlewiehl,
became caught fast on.the horus of a dilcmma.
"He Who Sells his Shadow! is important to this study
because 1t proves once aguih Kreisel's indebtedness to the European
tradition.of literature. The source of Kreisel's play is Adelbert

Von Chamisso's novella, The Marvcl{ggﬁ History of the Shadowless

Man, which Chamissoe, in his introduction, claims was delivered. to
him by "an extraordinary looking man, with a lony grey beard, and
, RTINS . " .
wearing an old black frock coat, presumably, Peter Shlemiehl, the
& ‘ ' ‘ . .

protagonist. The story's roots, undoubtedly, are in the Faust legend
where a man who sells his soul is forced to roam the earth, an exile
of all nations. Kreisel's shortencd version eliminates Chamisso's
fairy-tale and romantic elements but introduces a surrecalistic element.
In Kreisel's story there is no bird's nest to render ics holder invis-
‘ible. The .. ‘1 the gray coat does not pull the "altered and pallid
4

. . : né .

form of Mr. John . . . by the hair of his head fro= his pocket and
thus confir~ 'r. .ohn's role of scivitude as he does in Chamisso's
tale.  After the ordeal, Kreisel's hero; unlike Chamisso's, does not

i 1] - ' . ”5 1 T g e

study "the knowledge of the earth's operation and wander from
country to country like a Darwinian cataloguer. However, Kreisel

uses Chamisso's moral: "learn to value thy sha%ow more than gold;

if thou wouldst only 1ive to thyself and thy nobler part.""

‘heroes refuse to sell their souls but, by refusing to do so, relinquish

Both

all hopes of recovering their shadows  and rejoining ‘'the societies of

«

mankindﬂ
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In his short stories and Lis play, as he did in hig novels, Kreisel

pursues the theme of alienation. In the shorter works, he relies

primarily on plot as a device to cmpliagicoe

vgrious causes and symptoms
of alienation. As well, he' uses Joubles and contrasts to,emphasize
his theme. 1In the play "He Who Sells his shadow, " while exploring
the theme of alicnation, Kreisel, as well, proves his indebtcﬁncsg to

the European‘literary tradition.



CONCLUS ION

In the corpus of his writings, ilenry Kreisel explores causes and

symptoms of alienatlon. In The Rich Man, he studies the alienating

effects of deception. In lhe Betrayal, he follows the ramifications of

a betrayal. .Adlienated charocters in these novels and in his short

storles in The Almost Meeting and in his play "He Who Sells his Shadow'
experience isolation, a lack of norms or ob power, and a confuscd sense
of idcntity?A"Some are self-estranged. The feature which Kreisel in
his criticism notes ay dominating Canadian ﬁrairic figtibn, the
‘impact of the léndsuape ubon the miud,'doos nbp play a significant role
in his own fiction.

Kreisel's interest ;n alienation is Qnderstandable. Duriqg World
Wér.ll, he was~ihterncd for almost fwo vears. His experiences in che
internment camps are the subject of "Dilary of an Intemument."  The
diary, in a very simplif;eq form, pradicﬁs thevdireccion of Kreisel's
thought and style in his subsequent writings. For both style and
content, Kreisel ddknowledgus his indcb}edhgés”to his Jewiéh—Canadian
‘prchrsor, ALM. Kleiﬁ,iand writers, especially Joseph Conrad. in the
mainstream of the European literary tradition. As weli, he is inﬁebted
to:Jegn—Paul Sartre. His characters often exhibit traiCS'comparablg
“0 the existential traits of Jeén~Paul Sartfe's charaéter, goqﬁqé%ih,

. - f

in Nausea. Throughout his fictioh, Kreisel expresses indirec.ly a, .

\
\

concern for the harmony of mankind. Ln hig eésay "The Prairie:}A

State of Mind," he discusses. the alicnating c¢ffects of the landscape on



prairie man.

LII 1.

The Prairie:. A State of Mind," Kreisel defines how thce alicna-
tion of prairic man is exposced in prairic literature. lie selects two
distinct and contrasting images--the dwarf aud - flie giant--to describe

. C o 3 s A\\
self-concepts produced in praifie man by the landscape. Prairie men,

. : : . \

he implies, in reality look upon their presence on the landscape in ﬁhese
illusory extremes. Kredlscl's essay marks a radical divergence from the

historical approach, represcnted by E. McCourt's book, The Canadian |

West in Fiction. Kreisel influences succeeding critics to study

recurring themes and images in Canadian prairie fiction. 7Two publications

in 1973 from the University of British Columbia Press prove Kreisol's

influence. Essays in Writers of the Prairles examine the concern of

fictional prairie man with shapiug the lardscape and with preserving his

¥

cultural heritage. Laurence Ricou, autlior of Vertical Man/Horizontal

Land, stresses prairie man's attempt to find meanilty on an uninviting,
hostile landscape. e focuses on man's awareness of the emptiness of
the prairies. Kreisel's influcence continues to reveal itself in recent

publications such as Dick Parrison's Unnamed Ceuntry (1977).

While 'Kreiscl in "The Prairie: 4 State ol Mind" defines the

signs of realism in prairie fiction, in his first novel, The Rich Man,
he translates his experience of exile into an experience of fictional

alienation. Kreisel's exile during internment was imposed on hlm while

Grossman's, in The Rich Man, is self-imposed; however, the two conditions

r

evoke similar ramifications. After thirty~three years in the New World,
Jacob Groséman, in the guise of a rich man, returns to his homeland to
. . ,

visit his relatives. During the course of his visit, he tries to

maintain his image. The chance events which occur whilc he is with them



cause him to reveal hir tvue tinancial position. ¢ returns to
Canada, a fallen man, but, at least, no longer, it is implied, a
being-for-others. He ie lorced out of his life of bad Faich. Freisel

uses several devices in order to emphasize hids theme of alienation in

\

the Rich Man. e juxtaposes places where human bondage or community occurn

with places where persons are aT&enatud from soeietyf Tmapges——~the
painting; Grossman's white alpaca suit; rooms; windows; the waltz,
"1he Blue Danlbe ——symboli;e some aspects of alienation. Various
.charecters in thc.novel behave as doubles and emphasize Grossnnﬁ's
facade. Although the cenxnu.alienaﬁiun is of a man.by choice
alieuating-himself from his trueyself, other elements, for example,

the contrast of 01d and New World va]ues and divisions that grow

botween nembers of fdmllLOb, cuqulbute to Kreis el‘s theme.

In The Betrayal, Kreisel examines the consequences of a betrayal,

) B

an act which shatters trust between Jewish/Austrian compatriots.

Theodore -Stappler wanders to Edmentun,lhlberta <o seek reVenge*

for the betrayal which occurred in Austria after the Ansehlqu,

thirteen years before the story begins. Joseph Held be etrayed Stappler
by breaklng their contract for freedom and passing SLappler s mother,
along with\his‘othetlcharges, over -to the Gefmangauthorities. S;eﬁpler,

. v v
by chance, escaped. In bringing about: his revenge, thppler asks

the advice of bbrk Lerner, ‘who is the narrator.of the thLy and
becomes a quasi-judge in the ensuing revengce. Characters in both

the story of the betrayal and the framing story of revenge experience
symptoms of alienation. They are isolated and sometimes involved in

acts outside the control of custornary social mores. Theodore Stappler

experiences these symptoms and, as well, at times, is self-estranged;



/
his life scems to him meaningless.
Although Kreisel uses symbols, contrasts of New and 0ld World -

values and allusions in The Betrayal, as he did in The Rich Man, uc

uses the double most effectively In this novel *o omphasize the

theme of alienation. Tig traming story is a double for the story-

within-the—story.' Che ctcrs'are doubles for one another. The
several acts of betrayal are doubles for the principle act of betrayal.
Responsibility for the betrayal which, on a superficiusl Ievel secus
obvious, becomes, aftler analysis, questicnable.

Although Kreisel uses,a wide range of stylistic techniques in

his novels, he relies mainly on plot, doubles and contrasts in his

short stories and his play in considering the causcs and syupioms of
alienation. In' The Almost Meeting and in "He Who Sells his Shadow, "
Krgisel explores variou; sitdations in which characters are alienated
from onc another. Events, for examplu? the lolocaust, or the

distancing by tince and by space, contrasting values, cuqtrasting
‘languages, and impetuous acts such as those mitigatod bf greed for

gold alienate cnaracters from one another or from bOCiQty-' Kreisel
suggests the universality of alienatiﬁn by‘setting stories in both

the 01d and Ne& Worlds and by consideriﬁg characters of many | - ,
nationalities. )

| Kreisel's versatility is proved by the variety of fictional modes

he writes in and by the range of settings he useg. o all of hisv
work, however, he considers’some aspect of alienation. His carcer

;s a scholar and teacﬁer attesés to his appreciation of all cultures,’
his appreciation éf Canadian l;terature, and his desire to encourage

3

the assimilation of diverse cultures into a peaceful community.- " Tn
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\
E \\
. o , - . e ; Lo . ,
his essay, "The 'Ethnic' Writer in' Canada,™ he.praises the Canadian
[

‘philosophy of multiculturéiism:d . . \

o}
There is no doubt that whatever mixture of m;\lve led the
former Liberal government to anhounce the pOlle of multi-
culturalism in the House of Commons in 1971, the effect has been
to open some doors that were hitherto closed and thus to broaden
our perception of the feeangs and- %anibllltlto of the many people
~who form the fabric of this country. 1 :

Thq‘effect of Kreisel's life and his writings tends, likewise, to
broaden our perteption of the sensibilities of many cultures. Kreisel's
example will encourage scholars to explore Canadian fiction written

from and about cultures other than the two dominant English and irench

cultures.
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rules for behavior" (p. 787). Isolation commonly describes "the
detachment of the intellectual from popular ‘cultural standards" (p. 788).
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Chapter Two — The Rich Man

beert A. Leckner, "State of Mind: Henry Kreisel's Novels,"
Canadian Literature 77 (Summer 1978), p. 82 states that the essay
"provides us with a statement of the images, themes and darchetypes that
reappear in The Rich Man and The Betrayal."

2Henry Kreisel, Preface to "Diary of an Internment," White
Pelican, 4, 3 (Summer 1974y, lO S '

%John Stedmond, ' '"Introduction,'" The Rich Man (Toronto: McClelland
and Stewart, 1961 [19481), p
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4From‘There to Here (Erin: Press Porcepic, 1974), p. 152.

5Robert A. Leckner, p. 84.
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~ 3 : . ‘ .
Michael Greenstein, ''The Linguage of . the HOlOLant in The Rich
Mén,” Etudes canadiennes/Canadian Studies 4 (1978), 87.

8Gwen Matheson, Canadian Book Review Annual, edI Dean Tudor,
Nancy' Tudor, Llnda Beisenthal (Toronto: Peter Martin Associates Limited,

1975), p. 117. o )
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Chapter Threk ~ The Betrayal

’ \

lJohn Carroll, "Stirring hchoeq of Conrad," Globe and Mail
Magazine, November 7, 1964, p. 13 concurs. He notes that the
betrayal at Saarbriicken is two-fold because it involves Held's
betrayal of those seeking freedom and Stappler's betrayal of his pother.

¢

2Hugo McPherson,, Betrayal Desertlon, Atonement " Tamarack
Review 34 (Winter 1965), 107-108. :

3Sldney Warhaft, Introductlon, The‘Betrazal (Toronto: McClelland
.and Stewart, 1971 [19641), p. viii. o ' ’



4'[‘homas L. Tausky, "Under Westeorn Canadian Eyes: Conraa and
The Betrayal.' A paper presented at the CACLALS Meoting, Learned
Societies Confe;enée, University of British Columbia, Vancouver,
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STausky, p. 7

6David Carpenter, "Alberta in Fiction," unpublished Ph.D.
-dissertation. Edmonton: University of Alberta, 1973, p. 213.
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Warhaft,=p7 vi.
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8Michael Creenstein, "Persbeurives on the‘Hdﬂocaust in Henry
Kreisel's The Betrayal," Essays on Canadian Writing 23 (Spring 1982),
105. R

v

Chapter Four - The Almpst Meeting-and "He Who Sells his Shadow"

- ’
- . -

lDavid Carpenter, p. 208,
2Cited in Ralph Waldo Emerson, "Skepticism," Selections from

Ralph'Waldo Emerson, ed. Stephen E. Whicher (Boston: Houghton
Mifflin Company, 1957), p. 259, S '

_ 3Adelbert Von Chamisso, The Marvellous History of the Shadowless
(london: Holden & Hardingham, 1913), p. 3.

4p.__ 76.

Conclusion. . _ ,
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