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ABSTRACT

Written nearly a century ago, Bytikosa kHuza [Uncle’s Book] (1930) by Jacob Maydanyk
embodied the collective memories of early Ukrainian settlers on the Canadian
prairies. It was Maydanyk’s graphic memoir, and over the years, time was unkind - the
book of comic strips became a collection of forgotten immigrant voices, tucked away
on dusty shelves and in broken boxes - until now. | was compelled to study
Maydanyk’s collection because of our shared Ukrainian heritage and profession in the
arts. | was also curious as to the positioning of this comic book in the canon of comics
creation in Canada. | wondered how it came to be and its significance as a body of
collective memories of early pioneer experiences and Canadian comics creation. This
dissertation represents an interdisciplinary approach to gathering, and sharing
Maydanyk's tangible and intangible memories that lead to the creation of Uncle’s
Book. The theory of the dérive and psychogeographical observation facilitated
contextualizing the information and uncovering new insights into the artist’s past. As
research-creation, the approach involved a temporal journey through the streets of
Winnipeg, MB and the backroads of Manitoba, coupled with an exploration of old
and new media to create a website -The Maydanyk Digital Archives -connecting a
generation of digitally savvy scholars with collective memories from the past. | found
Maydanyk’s stories timeless - born in the past but still relevant today and worthy of

our attention.

Keywords: Comics; Archives; Graphic Memoirs; Almanac; Humour; Canadian;
Ukrainian



PREFACE

ETHICS AND COPYRIGHT

Whereas no new interviews were conducted for this project, an ethics application
was not required. Copyright guidelines were reviewed regarding images appearing in
this dissertation, including artwork created by Jacob Maydanyk, photographs taken of
him and his work, and any other supporting artwork and photographs. Canadian
copyright laws dictate that aside from negotiated exceptions, the copyright of an
image remains with the artist, followed by the estate until 70 years after death?. At
that time, the images will become public domain. In 1977, Jacob Maydanyk donated
all of his illustrations as well as the rights to all the publications he illustrated and
edited, including those found in Uncle’s Book, to the archives at

in Winnipeg, MB. The agreement was that his
artwork could be available for research and made publicly accessible whenever
possible. Therefore, fair dealing applies to the use of Maydanyk’s illustrations and

publication for this dissertation. No additional permissions are required.

also granted permission to link The Maydanyk Digital Archives to the
open-access source of his photographs of Maydanyk’s icons. All images that appear

in the digital archives are acknowledged in the list of figures.
FUNDING

Funding by was
provided to Oseredok Ukrainian Cultural and Educational Centre to scan their
Maydanyk collection for this study. Permission was also granted to link to the

database

1 As of December 30, 2022, the general term of copyright protection in Canada changed from 50 to 70 years
after the death of the author. This change does not affect works that are already in the public domain. For more
information, please see the amendments to the Copyright Act from June 2022.


https://oseredok.ca/
https://oseredok.ca/
https://ukrainianchurchesofusaandcanada.weebly.com/
https://suchnetwork.ca/

and upload files to The Maydanyk Digital Archives - an integral component of this

dissertation.
PREVIOUSLY PUBLISHED ARTICLES

This thesis includes includes links to the following three previously published articles.
The information is also referenced and quoted in each of Appendix 2, 3, and 4 and in

related sections of The Maydanyk Digital Archives.

Cheladyn, Larisa Sembaliuk.

In Journal of Graphic Novels and
Comics, September 2019. Taylor & Francis Online, 2019a.

Cheladyn, Larisa Sembaliuk. In Love Letters from
the Past: Courtship, Companionship & Family in the Ukrainian Canadian

Community.” Edmonton: Kule Folklore Centre, 2019b.

Cheladyn, Larisa Sembaliuk. “Life’s Lessons Taught on The Streets of
Winnipeg: The Didactic Art of Jacob Maydanyk”.
: 98-116.
Edmonton: Shevchenko Scientific Society of Canada, 2022.

| confirm that | was solely responsible for all data collection and analysis as well as the
manuscript composition of this document and the three articles listed immediately
above.
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INTRODUCTION

“Comics encourage, even demand exploration and reflection, and scanning panels and

pages permit readers to move easily back and forth through time.”

(Paul Gravett, 31)

This dissertation is an interdisciplinary approach to gathering, contextualizing, and
sharing the collective memories embodied in century-old comics authored and
illustrated by Ukrainian Canadian artist Jacob Maydanyk (1891-1984). Iconographer
by day, and cartoonist by night, he was one of the most prolific Ukrainian Canadian
artists of his time. His eclectic portfolio of religious and secular imagery appealed to
the early waves of Ukrainian immigrants who settled in Canada before WWII?, and

much of his cultural commentary is still relevant today.

| was compelled to study Maydanyk’s work because of our shared Ukrainian heritage
and profession in the arts. | was also curious as to the positioning of his comic book,
Bytikosa kHuza [Uncles Book] (1930), in the canon of comics creation in Canada.
Intrigued by the way his comics represented the collective memories of a specific
time and place in Canadian history, | crafted this study to explore resources and
processes that could put his life into context for anyone interested in comics studies,
folklore, and Ukrainian Canadiana. To that end, | have drifted into his past, gathering
and saving information along the way. Through research-creation?®, | developed The

Maydanyk Digital Archives to function as an intersection of knowledge, accessible to

2 Ukrainian immigration to Canada began in 1891 and is commonly classified by waves characterized by a surge in
numbers. The earliest waves are considered first-wave 1891-1914 and second-wave 1920-1939.

3 Research-creation is an emergent methodology that ‘speaks to contemporary media experiences and modes of
knowing’ (Chapman and Sawchuk 2012, 5).



the public and scholars alike. For myself, the outcomes became the groundwork for

the eventual creation of an interactive, digital graphic biography of Jacob Maydanyk.
INSPIRED BY MY PAST

The inspiration for this investigation comes from an event in my past. Like many
Canadian baby boomers, | spent the summers of my youth reading comics. While
visiting my grandparents on the farm, | would stay up late into the night with a
flashlight under the covers consuming the pages of Archie and Scrooge McDuck or the
latest from Marvel and DC comics. As long as it did not interfere with chores, my
Dido [grandfather] did not mind - | was reading. One day he asked if | had ever read
the Ukrainian ones, the comics about Byiiko LLTip Ta6auHiok [Uncle Shtif (Steve)
Tabachniuk]. He slapped his knee and chuckled - “Those were the real funnies about
real life here in Canada.” Baba [grandmother] responded, with a roll of her eyes, that
those comics by Jacob Maydanyk were from a different time and place and not so

funny; the subject was immediately dropped.

Decades later, | remembered that conversation and many questions popped into my

head. They were narrowed down to the following guiding queries:

e Who was Jacob Maydanyk, and what was the relationship between him and
his comic book character Uncle Shtif Tabachniuk?

e Where do Maydanyk’s comics fit within Canada’s history of comics
creation? Moreover, how are they significant?

e Where can | find the century-old Tabachniuk narratives my Dido spoke of?

¢ |f found, what could we learn from the cultural memories captured in those
old immigrant narratives?

o Ultimately, is there a way to share the resources and remediate* the comics
to increase their accessibility for the current generation living in a digitally

savvy world?

4 Remediation is the creation of new media by reformatting or refashioning a prior media form.



As an orientation for myself and others, | first gathered what information was close at
hand and wrote a biographic sketch that established Maydanyk’s backstory and the

source of my Dido’s comic book hero, Uncle Shtif Tabachniuk.

The initial research also informed the following three publications, which | cite

throughout this dissertation:

“Forgotten Immigrant Voices: The Early Ukrainian Canadian Comics of Jacob
Maydanyk.” In Journal of Graphic Novels and Comics, September 2019. Taylor
& Francis Online, 2019a.

“Vuiko Shtif Writes Home.” In Love Letters from the Past: Courtship,
Companionship & Family in the Ukrainian Canadian Community. Edmonton: Kule
Folklore Centre, 2019b.

“Life’s Lessons Taught on The Streets of Winnipeg: The didactic art of Jacob
Maydanyk.” In Zakhidn’okanads’kyi zbirnyk on Ukrainian-Canadian visual art and

photography. Shevchenko Scientific Society of Canada: Toronto, 2022.

In writing the articles, | realized significant connections between Maydanyk’s
experiences as a Ukrainian Canadian immigrant and his contributions to 20"-century
comics creation in Canada. As a result, | was motivated to dig deeper into the artist’s
past to identify the context in which his work was created. What | learned became
the foundation for this study and creation of The Maydanyk Digital Archives - a
creative approach to interpreting and disseminating information related to the life

and work of Jacob Maydanyk.
A BLENDED METHODOLOGY

To define my research approach, | came to rely on previous experience as a folklorist
and visual artist. Folklore is the process and product of human cultural expression.
Comics are a category of expression created to share traditions that support and
solidify group identity (Sims & Stephens). In the broadest sense, folk genres are
categorized as verbal, customary, or material (2). Maydanyk’s comics fall into all three

classifications. First, through the visualization of dialogues that appeared in bubbles,



his comics represent the verbal exchange of ideas shared within and among folk
groups of his era. The materiality associated with the tangible and intangible cultural
heritage of artistic expression through drawing falls into the second category. And
thirdly, the customary is evident in Maydanyk’s perpetuation of the Ukrainian
tradition of ‘humour as medicine’ and the embodied collective memories related to

the cultural traditions of his ethnic and professional communities.

As an artist, | recognize and identify with the visuality of Maydanyk’s work and
appreciate the value of integrating text with imagery (Kashtan 9). |, therefore, chose
to interpret my research comparably. Whereas a traditional Ph.D. dissertation is
usually presented as a text document with a few supporting images, my approach
strays from that norm. Early in my research, it became apparent that information
related to a multidisciplinary medium could benefit from being shared in a similar

format.

Therefore, | followed in Maydanyk'’s footsteps by exploring a contemporary visual
medium. For Maydanyk, in the 1920s-30s, comics were the new medium that
appealed to a younger demographic. For me, in 2022, it became a digital platform
that presents as a website designed to target a digitally savvy readership accustomed

to independent interaction and interpretation of data.

My ultimate vision is to use my research to contextualize an interactive graphic
biography. However, through this study, | realized that the creative process for such a
vision, from the initial concept to the final installation, is a multi-faceted,
multidisciplinary, and highly technical activity. It will require a production team.
Therefore, at this time, | limited my approach to making of Maydanyk’s legacy of
work easily accessible by establishing and preserving a knowledge base for a post-
doctoral project. In that light, this dissertation became the first step of a creative
process involving data collection and exploring graphic and digital formats. The

outcome(s) and conclusions are presented herein as The Maydanyk Digital Archives.

My research methodology relied on a blend of traditional ethnographic qualitative
research models (text analysis, fieldwork, and interpretation of recorded oral

histories) coupled with research-creation - “an emergent category that speaks to



contemporary media experiences and modes of knowing” (Chapman and Sawchuk)
that involved visualizing preliminary results and the application of graphic and
computer skills. Taking inspiration from comics creator Alan Moore (Watchman, V For
Vendetta),” the Theory of the Dérive, developed by French philosopher Guy Debord,
and the related practice of psychogeography became the foundation of my approach
to studying Maydanyk and his work®. | explored Maydanyk’s life by wandering
through his past. The objective was to ‘deterritorialize knowledge’ and break away
from romanticized versions of the rural-based Ukrainian immigrant. With a 1917 map
of Winnipeg and the surrounding area, | connected his activities with the physical
environment. The intent was to look beyond the peasant stereotype and
contextualize Maydanyk'’s life by exploring the city streets of Winnipeg and the

backroads of Ukrainian settlements that he had previously travelled.

Similarly, a dérive through the streets and back roads of Maydanyk’s graphic memoir’
generated a greater understanding of immigration as experienced by the first waves

of Ukrainians to settle in Canada.

When | began this study, information about Maydanyk and his comics was scarce.
Five years later, | amassed a collection that includes his comic book, yearly almanacs
and periodicals, artwork, and over 25 hours of audio interviews with the artist. Most

of it is now uploaded to the open-access website.
DISSERTATION FORMAT

Maydanyk’s comics are unique, as is this dissertation. Therefore, before introducing
the topic, | feel it is essential to present an orientation to the relationship between

the analogue and digital components of this final document.

5In an interview with Daniel Morden, Alan Moore discusses the relevance of psychogeography in his creative
process as the author of Watchmen, From Hell, League Of Extraordinary Gentlemen, Voice Of The Fire, and
Jerusalem.

6 The dérive (French: drift) is a strategy originally presented as the “Theory of the Dérive” (1956) by Guy Debord
a member at the time of the Lefferist International. He described the dérive as a technique of rapid passage
through varied ambiances...an unplanned journey through a landscape, usually urban, in which participants let
themselves be drawn by the attraction of the terrain and the encounters they find there” (Debord).

7 Memoirs are close kin to biographies. They differ in that they tend to have an air of informality and do not
necessarily have the author as the subject. The focus is more on the recording or sketching of memories (Rak
309).



Maydanyk’s Memories: A Juxtaposition of Time and Space is a multimodal presentation
of findings created as two integrated parts. Satisfying the academic requirements of
both analog and digital formats was an enormous challenge. While there are well-
established guidelines for a written dissertation®, procedures for creation as research
are still incubating’. I, therefore, chose to integrate the two practices by
accommodating the written requirements and supplementing them with a digital

platform.

This document is the analogue “text-support” to a digital thesis in the form of a
website. The pages are a paper record of the concepts, theories, methodology,
conclusion, bibliography, and appendices; they are meant to be reviewed in tandem
with . To aid the evaluation process, | provide the
option of printing out a . The entire dissertation (analog combined

with digital) is accessible online

The document and the website are organized in the same order, beginning with this
introduction. | then ask, “Why Study Maydanyk’s Comics?” and discuss how
Maydanyk’s Tabachniuk graphic narratives represent the collective memories of the
artist together with those of his close-knit cultural and professional communities. In
Chapter 2 - Form Follows Function, | explain the foundational theories that came to
guide the creative process of collecting, contextualizing, and sharing all the data

amassed during this project.

Chapter 3 - The Maydanyk Digital Archives marks a transition to a digital platform
whereby | present my findings in the form of a website. | took inspiration from the
intertextual attributes of comics and research-based strategies of Kirtley, Garcia, and
Carlson to facilitate a self-directed exploration of Maydanyk’s life and legacy (13). In
a process akin to the dérive , which | engaged in to collect the data, | encourage

scholars to “drift” through the collection of essays, photos, century-old periodicals,

8 UAlberta FGSR Dissertation

9 The University of Alberta has established a signature area for innovative artistic research, research-creation
practices, and collaboration referred to as It supports an
approach to knowledge that crosses traditional lines between practice and theory.


https://www.ualberta.ca/graduate-studies/media-library/current-students/academicrequirements/thesisrequirementandpreparation/2016-03-29-fgsrminimumthesisformattingrequirements.pdf
https://www.ualberta.ca/arts/research/signature-areas.html#:%7E:text=%22Shifting%20Praxis%20in%20Artistic%20Research,the%20research%20and%20publication%20strategy.

and illustrations to experience firsthand “a [virtual] passage through varied
ambiences” (Debord). The digital archives became a space that represents a
juxtaposition of time and place, and a meeting of old media and new with distant

memories and contemporary perspectives.

To exit the archive, | provide a link in the navigation bar at the top or at the bottom of
the Archives home page that moves you to Chapter 4 - Conclusion, the Bibliography,
and Appendices.

The Appendices to this document are essential to sharing and evaluating my research.
They represent the bulk of the knowledge collected during this study. Typically the
information would have been chapters in a dissertation. However, realizing that
academic writing styles for dissertations differ from those expected for a website, |
first wrote four scholarly papers. The content on the website was then pulled and

rewritten for The Maydanyk Digital Archives. The four papers are:

e APPENDIX 1 - A Collection of Memories - a description of the primary
resources (a literary review) identified by this study and now accessible
online.

e APPENDIX 2 - Who was Jacob Maydanyk? - a biographical sketch

e APPENDIX 3 - Maydanyk’s World of Humour - a summation of how
Maydanyk fits into the world of comics in Canada.

e APPENDIX 4 - Byiikosa kHu2a “Uncle’s Book” - A Review - a review of

Maydanyk’s comic book published in 1930.

Additional supporting resources include:

e APPENDIX 5 - “Uncle’s Book” - English Translation - a draft of an English
translation of Uncle’s Book

e APPENDIX 6 - Jacob Maydanyk’s Timeline - a chronological list of data
layered onto Jacob Maydanyk’s timeline

e APPENDIX 7 - Dérive Data - a map of locations identified during

psychogeographic exploration of the urban and rural environments



frequented by Maydanyk plus a legend indicating the significance of each
site.

e APPENDIX 8 - Glossary - a glossary of terms spoken by the characters in

Maydanyk’s comics.

Note that | have intentionally omitted images from the appendices to emphasize and
contrast the difference between the information presented with and without

imagery.

In addition to the consolidation of Maydanyk resources into an accessible, open-
access online website, this study has also achieved the following: 1) the recovery of
24 hours of never-before-shared audio interviews with the artist, 2) the creation of a
contextualizing timeline and maps, and 3) the English translation of Maydanyk’s

comic book.

The information gathered from this study has also become the foundation for the
future creation of the digital graphic narrative World of Uncle Shtif.



1
WHY STUDY MAYDANYK'S COMICS?

“The importance of early cultural narratives should not be underestimated,
nor should they be lost to history. As chronicles of bygone eras,
they are often referred to as ‘collective memories’ that have the power to impact

individual and communal identity, and influence social history.”

(Ahmed and Crucifix 2018, 1, 11-14)

Comics are a multi-disciplinary medium?° studied for their educational and
recreational attributes and the embodied memories deeply rooted in their text and
imagery. A popular definition by Scott McCloud describes comics as “juxtaposed
pictorial and other images in deliberate sequence, intended to convey information
and to produce an aesthetic response in the viewer” (9)!'. He is describing a medium
that has become familiar in many forms. Initially, they appeared as newspaper comic
strips, comic books, mail-order advertising, and even bubble-gum wrappers. The
definition now encompasses alternate modes of communication, including graphic
novels, tattoos, online adventures, and social media memes. In the past, comics were
considered ephemeral, typically printed on cheap newsprint, intended for a quick
read and disposal (Jenkins 301-322). However, we now recognize that inherent
aspects of the medium, such as the multimodality, the blending of sequential and

simultaneous communication, and intertextual narratives, make comics powerful tools

10 When referencing comics, | chose to adopt Aaron Kashtan’s definition of the term medium, which is
understood in terms of Bolter and Grusin’s sense as something that remediates (65); specifically, “a historically
and culturally situated assemblage of technologies and physical parameters, which is employed for the delivery
of some sort of content” (Kashtan, 25).

11 1n 1993, Scott McCloud’s definition of comics ushered in an era of comics study that focused on the medium
as being equally important as the content. Since then, the terminology has been refined.



10

for inquiry, contributing to their popularity among readers of all ages and walks of

life.

First appearing as strips in newspapers and periodicals, comics have since been
adapted for numerous literary genres in digital and analogue formats. As digital
narratives, they have moved to the forefront of multi-modal academic studies
because of interdisciplinary applications and technological advancements (Gravett
122-136). No longer short-lived literature, comics have become archives defined by
intertextual collections of imagery and text that document juxtapositions between

time and space.

The concept of combining picture narratives with humorous literature dates to at
least the 16+~century. Notably, the English painter and engraver William Hogarth
published “readable images” that “situated themselves between news and the novel”
(Smolderen 3). The format’s evolution is further historically marked in Western
Europe by the semiotic works of the Swiss schoolmaster Rodolph Toppler - “The
father of modern comics”, which appeared in the early 1800s. Richard Outcault
(Hogan's Alley 1896), Frederick Burr Opper (Happy Hooligan 1900), and Winsor McCay
(Little Nemo, 1905) ushered in the era of the comic strip in North America (Gardner
242). With the success of the medium, numerous other comic strips rapidly emerged.
Bud Fisher’'s A. Mutt (later Mutt and Jeff) (1907), George Herriman’s The Family
Upstairs (1910), Gasoline Alley (1918-), and Little Orphan Annie (1924-2010) offered
serial strips about ordinary people who spoke in a vernacular and shared similar

experiences to working-class Americans (Smolderen 3-24).

Canadian comics evolved similarly but from varying sources. Comics scholars often
identify Canadian comics by two geographic/cultural areas of origin: French language
comics created in Quebec - which were historically influenced by publications from
France and Belgium, and comics in the rest of Canada - which borrowed from
publications out of the UK and the United States. Some of the earliest bande dessinée
québécoise (BDQ)'? include the 1904 publication of Les Aventures de Timothée [The

Adventures of Timothée] by Albéric Bourgeois and Joseph Charlebois's popular comic-

12 Comics from Quebec are commonly referred to as bande dessinée Québécoise (BDQ).
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strip adaptation of Le Pere Ladébauche (Father Debauchery), which also debuted in
1904, in La Presse. Early English-language Canadian comics appeared in mainstream
newspapers such as the Toronto Star Weekly and Manitoba Free Press. Popular
syndicated comic strips include The Doo-Dads (1909) and The Imps (1913) by Arch
Dale'3, Unk & Billy (1921-1926) by Ben Batsford!, Life’s Little Comedies by Jimmy
Frise (1921), and Men of the Mounted (1933-35) by Edwin Reid McCall (author) and

Harry Hall (illustrator)® (Punch in Canada).

Whether they were published in Quebec or the rest of Canada, Canadian versions
took advantage of the extraordinary pedagogical attributes of graphic narratives to
convey meaning through the skillful employment of words and imagery. Within
comics, the visual elements are as important as semiotics in the literary experience
(Kashtan 9). The intertextuality of graphic narratives, where imagery is combined with
text, contributes to a layering of simultaneously occurring narratives, producing
multiple perspectives (Harris-Fain 149). The resulting stories within stories (such as
flashbacks, foreshadowing, and parallel narratives) add context, and the
interconnectedness between layers moves the story along through juxtaposition and
closure. Therefore, in terms of the simplest definition, comics are a form of ergodic
literature!® requiring nontrivial effort to allow the reader to traverse the stories. In
other words, comics invite additional interaction to absorb the content, unlike regular
book reading, which only requires limited (trivial) physical interactivity of eye
movement and flipping a page (Aarseth 9-13). The term is typically associated with
cyber-text, where the reader engages in a process that goes beyond following a
straightforward linear path through a narrative. Links (hypertext) within the narrative
promote an interactive experience with the content. Similarly, in comics literature,

information is commonly intertwined within each panel, forcing the reader to traverse

13 Born in Dundee, Scotland, in 1882, Arch Dale moved to Winnipeg, MB, in 1907 and contributed to the
Winnipeg Free Press and later the Toronto Star Weekly in (1913) among other periodicals in the UK, Canada, and
the USA.

14 Ben Batsford (1892-was born in Minneaoplis, MN. At the age of 8, he moved with his family to Winnipeg. His
earliest cartoons appeared in the Manitoba Free Press.

15 Edwin Reid McCall (1901-1975) and Harry Hall are noted for the series Men of the Mounted (Toronto Evening
Telegram, 1933-35) .

16 Ergodic literature is a term coined by Espen J. Aarseth in his book Cybertext and is defined as requiring non-
trivial effort to navigate — meaning that some effort is required on the reader's part to traverse the text.


https://en.wikipedia.org/wiki/Ted_McCall#cite_note-archives-6
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a convoluted path through text and imagery, engaging or linking mentally to personal

knowledge to create closure - and fill in the gaps between panels.

The inherent attributes associated with comics also contribute to the constructed-
ness!” of knowledge and reality, thus enhancing reader comprehension (Tabachnick
149). Comics are thereby conducive to presenting parallel histories. Through the
juxtaposition of ‘elsewhere’ and ‘elsewhen’, the reader can experience what is
happening right now, think about what may occur in the future, or remember an
event from the past (Van Ness 93). In addition, the synchronic moments that occur
when reading comics incorporate multiple times and spaces, facilitating the potential
for an intersection of knowledge leading to understanding, critical thought, and

innovation.

The way comics interject humour and satire into daily life is also recognized as a
valuable contribution to mental well-being. In the past and today, society has adopted
comics as a productive way of dealing with the trials and tribulations of war and
resettlement. For example, in an address to Canadian University students on the 20+
of June 2022, President Volodymyr Zelensky of Ukraine responded to a question by
stressing the value of humour during times of trauma. | quote from his translated

script:

“...In terms of humour [during the war], it's not really humorous times; you
don'’t feel like joking, but humour is a kind of medicine which always helps
because you cannot be with your thoughts in the war 24-7. Sometimes you
have to make a break for a couple of minutes in order to analyze and take
stock. To be an effective person - read something. Humorous memes on the
internet; there are good memes about different leaders, political leaders, and |
think it's great. It is a good criticism, a good satire that asks people to relax a
bit. That really helps. | know it helps not only me; | know soldiers in the

trenches also need this breath of fresh air in-between the shelling. You can’t

17 Constructedness is the status of a text in any medium as something created, authored, composed, framed,
mediated, and/or edited rather than being an unmediated slice of life or a window on the world. Oxford
Reference online.
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protect the lives of people by losing the sense of life...’
22 June 2022, 8:31am MDT)?®

This contemporary example helps us recognize the importance of humour during
tumultuous times. The need for a laugh to counterbalance stress was no different in
the past. Many early 20th-century Ukrainian immigrants faced similar traumatic
realities when escaping WWI situations in Ukraine and immigrating to Canada
(Martynowych 2016). Among Ukrainian Canadians, the most popular sources of
comedic escapism at that time were yearly almanacs of humour and comics?’ -

particularly those published by Jacob Maydanyk. They were a ‘medicine’ that
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(Volodymyr Zelensky,

reflected familiarity and provided levity, thus helping new settlers deal with the many

anxieties associated with integration into a community (Klymasz 183-185).
MAYDANYK’S WORLD OF COMICS

In 1930, Jacob Maydanyk purposefully embraced comics as a medium that could
provide levity during times of trauma and could serve to deliver his didactic
messages20. In addition, he knew how comics could connect with and influence the
world around him, often stating that “young people like to laugh, and through

laughter, his readers can learn and better themselves” (Lozowchuk; Ewanchuk;
Kuchmij 1983).

Throughout my research, | often contemplated Maydanyk’s prolific career and
wondered what motivated him to create graphic narratives that would ‘better his

community.’ As an artist, | recognize now that he created much of it in response to

personal financial needs. He took every opportunity to use his artistic skills to support

himself and, later, his family. Documents in the Jacob Maydanyk and Providence

Church Goods collections (Oseredok) include many “past due” notices for utilities and

18 president Volodymyr Zelensky addressed graduate students in universities across Canada in a virtual town
forum on June 22, 2020. This statement was in response to a question from a student about how, as a former
comedian, he felt about humour during a time of war.

19 popular Ukrainian language almanacs that were circulated in Canada prior to WWII include: “Byiiko” [Uncle]
Winnipeg: 1918-1932; “Kaauno” [The Censer] Winnipeg, Vancouver, Toronto: 1913-1918, “Tapantuk” [The
Whip] Edmonton: 1921-1935, “Becenuin Apyr” [The Happy Friend] Winnipeg: 1918-1927, and “Tounno” [The
Grindstone] Winnipeg: 1930- 1947.

20 |n addition to offering a distraction from everyday concerns, comics, particularly those created by Jacob
Maydanyk, were also didactic. They recorded the folklore of the time and served as fables or moral compasses
that guided settlers through the social customs of their new environment (Klymasz, 182-83; Cheladyn 2022).
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supplies. They were debts that plagued him until the late 1970s when he finally
retired?. The outstanding accounts explain in part his continued drive to produce

and publish.

When looking at his artwork, it is easy to determine that much of Maydanyk’s visual
imagery was influenced by his experiences as a Ukrainian immigrant. He often chose
familiar imagery from his Ukrainian Catholic faith for his religious paintings. Dictated
by church tradition, he produced specific icons with prescribed compositions
intended for designated locations in a church. The dominant narratives in his comics
came from immigrant experiences on the Canadian prairies from 1914 to 1930. They
directly reflected the lifestyle from which he emigrated and the one into which he

settled.

However, | found that the primary motivation for Maydanyk’s thematic choices for
icons and comics stems from another source. On several occasions, he emphatically
noted that he was motivated by a drive to teach fellow Ukrainians how to be civil
citizens in their new homeland. This goal was first acknowledged in 1959 in the
Foreword to the final Uncle Shtif publication “Byiko LL. TabauHtok i 20 iHLi HOBI
KopoTKi onosigaHHsa [Uncle S. Tabachniuk and 20 other new short stories]” (5). It
states that throughout his career, the author’s overall plan was to use satire and
humour to expose all the misfortunes that inflicted shame on his people, thus
correcting them with laughter?2. In later years, Maydanyk repeated this mission
statement in interviews with Yaroslaw Lozowchuk (00:19:52-00:20:40), Michael
Ewanchuk (00:24:50-00:31:10), and Halya Kuchmij (1983 00:06:44-00:07:00) noting
that he felt obligated to record the ‘inappropriate’ lifestyles around him to show his
readers how not to act and they could laugh at themselves. He hoped his comics
would help fellow immigrants deal with obstacles associated with resettlement in a
new country and motivate them to bring pride to the Ukrainian community and

become productive Canadian citizens (Cheladyn, 2022).

21 Shipping receipts found in the Maydanyk collection at Oseredok confirm that he distributed his comic book
and almanacs of humour across Canada and as far away as Kyiv, Ukraine and Madrid, Spain. Personal
correspondence confirms they were known among Ukrainian immigrants in Argentina and Brazil.

22 “3aranbHuiA NAsAH aBTopa 6yB BUKPUBATM MOBOIO CaTMPUUYHKUX 06pasiB BCe IMXO, AKe HAHOCMKJIO raHbby Halwomy
HapoAoBi i TUM cCaMum BUMpPaBAATHM ix cmixom.” (C.M.) (Maydanyk 1959, 5)
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Along with President Zelensky’s message that acknowledges the importance of levity
during traumatic events, when | reflect on the didactic nature of Maydanyk'’s
messages as they relate to immigration and assimilation, the significance of
Maydanyk’s Tabachniuk narratives becomes that much more apparent. | see that his
messages are timeless when it comes to coping with the traumas of displacement -

his humorous narratives are as relevant now as they were then.

COLLECTIVE MEMORIES

To further understand the value of the ‘Tabachniuk’ narratives, one must appreciate
the significance of collective memories representing specific folk groups. French
philosopher Maurice Halbwachs developed the concept of ‘collective memory’. As a
Durkheimian?3, Halbwachs believed that our norms, beliefs, and values make up a
collective consciousness that contributes to a shared way of understanding and
behaving in the world. Notably, he felt that there is a fluidity and relationship
between cultural and individual memory where many remembrances are mutually

supportive of each other and common to all (53).

Until recently, print media was the cornerstone of communication within cultural
enclaves. The most dominant vessels of collective memories included printed
folksongs, correspondence, short stories, journals, diaries, photographs, newspaper
articles, and comics. The narratives embodied fundamental human needs, desires, and
anxieties that were significant in the past (Bronner 1-16). These forms of media also
contained facts, figures, and personal opinions expressed through culturally specific
traditions. Historically, Canadian ethnic publications?* were regularly shared within

intimate family circles and large institutionalized groups?>. The content, and the

23 Emile Durkheim (1858 — 1917) was a French sociologist who formally established the academic discipline of
sociology. He is also often cited as one of the principal architects of modern social science.

24 By 1910, within the downtown core of Winnipeg there were at least ten ethnic and religious printing houses
serving the Icelandic, Swedish, German, Ukrainian, Polish, Italian, Norwegian, Croatian, Mennonite, and Jewish
communities (Bowling and Hykawy 1974); and by 1914, there were no fewer than fifteen Ukrainian language
weekly newspapers and corresponding yearly almanacs published in Canada — the majority of them were out of
Winnipeg, MB (Swyripa 1985).

25 Within the Ukrainian Canadian community, the Prosvita Society was a popular institution that supported
reading and social awareness. Founded in Lviv in 1868, the society promoted education among the Ukrainians. It
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process of creating the stories, ultimately became intertwined with the reader’s
thoughts, producing an ongoing exchange of information which generated and

contributed to a collective memory of the folk group and larger community.

Memory is also a form of temporal awareness and ‘cultural memories’ share
transformative historical experiences that define a culture. They allow us to
remember, create, and recreate our past. With the help of cultural mnemonics, this
collective knowledge can be passed on from one generation to the next, “rendering it
possible for later generations to reconstruct their cultural identity” (Rodriguez and
Fortier 1). ‘Embodied memories’ are defined as being captured within a person or
object. According to the late Paul Connerton, the human body can also serve as a
memory carrier by enacting an activity that stores or retrieves information.
Photography, writing, dancing, and drawing/cartooning are examples of physical
activities that can inscribe that information (Connerton, Chapter 3). Likewise, an
inanimate object like Maydanyk’s comic book can also contain memories from a
distant time or place. It documents the shared experiences and records the process
that captured the cartoonist’s thoughts. In this way, collective memory has become

central to contemporary comics studies.
REPRESENTATION OF MAYDANYK’S MEMORIES

Comics represent shared and personal memories of the author and subjects. The
experience of remembering is also heightened by intertextuality, where text and
imagery co-contribute to understanding the content (Mitchell 411-520). Stimulated
by text and imagery, graphic narratives reflect a constant interaction between
different kinds of memory - personal, historical, and material - “that capture[s] the
tension and ambiguity between individual and collective memories” (Ahmed and
Crucifix 2). In addition, it has been said that “Although comics often seem intensely
personal due to their individualistic drawing styles, they can also serve as reflections

of the collective memory of the contexts of their production, and...owing to their

guaranteed freedom of religion, speech, assembly, and associations — thereby creating conditions for democratic
political and public activities in Ukraine and its diaspora communities.
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frequent positioning in the margins of culture, comics can provide insight into the

possible schism - and overlaps - between memory and history”. (Fernandez)

The act of pen and ink marking, the formatting, and the processing of material
properties are rarely consciously laid down with preservation in mind. Yet, archived
memories are said to be everywhere in graphic narratives. “Although not in the
ordered collection of an academic library or a law firm, [they] are archives in the
loosest, messiest sense of the word - archives of the forgotten artifacts and
ephemera of American popular culture, items that were never meant to be collected”
(Gardner 150). Comics scholars Benoit Crucifix and Maaheen Ahmed have sought to
establish the relationship between comics and memory and have led the way in
exploring three main aspects: 1) personal memories in autobiographical graphic
narratives and memoirs, 2) collective memories that reflect on historical events,
particular moments, and figures from the past, and 3) memory of the medium with
concerns related to ephemerality, seriality, and production (2-12). The comics/graphic
narratives authored and illustrated by Jacob Maydanyk express all three aspects of

memory, particularly his comic book, Uncle’s Book.

As a graphic memaoir, Uncle’s Book is a collection of Maydanyk’s memories. Each of his
Tabachniuk narratives is a recollection of an event during the author/artist’s travels
or times of resettlement. In addition, he incorporated cultural and religious traditions,
historical events, and figures that were a part of his life and those around him.
Although not necessarily intended as instruments of preservation, the text/ image
combination in comics is also like an index that can stimulate or help us retrieve our
memories - reaffirming that comics are archives in themselves, and the artist is the
archivist. While musing on Hegel and self-recollection, and Freud and fetish, Susan
Stewart considers that, as souvenirs from our past, comics are objects that can
authenticate our memories through the ‘invention of narrative’ (132-139). These
stories of bygone eras represent Halbwachs’ ‘collective memories.’ They are
memories shared by a group, thus affirming collectivity. Furthermore, collective
memories are created by ‘an ongoing exchange of information between individuals

and the motion between minds and media’ (Erll, 12).
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This type of exchange of information is evident in Maydanyk’s work. His portfolio of
comics was created within the context of a larger environment and therefore
represents a shared pool of historical recollections of the tangible and intangible
culture of a specific era. People, places, and events from the same temporal realm
were archived in the stories. The narratives in Maydanyk's comics were based on
shared experiences by the general immigrant population streaming into Canada from
all of Europe during the early 1900s. Immigration themes that applied across the
board to most immigrants at that time exposed issues of unemployment (Maydanyk,
1930a 9-14), isolation (1918, 55), integration (1925, 77-79), acculturation (1930a, 15-
20; 72-72), communication (1914, 20-22; 1928, 92), homeland oppression (Brandon
Sun 1913), domestic disputes (1930a, 48-49), and education (1930a, 64-65). In
addition, the collective memories of people who shared Maydanyk’s same ethnic
identity were embodied in the comics as cultural and religious narratives (e.g.1930a,
54-55; 56-57; 72-73). There were also experiences specific to settlers from the
region of Galicia in Western Ukraine (e.g.1930a, 3-8; 44-45). In addition, each line of
ink layered on the paper was done so with intention, thus, reflecting his skill and
knowledge of the medium. Thereby, Uncle’s Book also embodies the memory of

Maydanyk’s techniques, writing style, and production process.

MULTICULTURAL COMICS IN CANADA

Maydanyk’s collection can also be considered an extended ethnographic study of
Ukrainian Canadians in Canada. By studying his comics and their embodied memories,
this research contributes to comics study in Canada and represents the multicultural

milieu within which they were read and produced.

In 2010, Fredrick Luis Aldama published Multicultural Comics: From Zap to Blue Beetle,
which stimulated a growing global curiosity in ethnic comics. The late comics scholar
Derek Parker Royal pointed out in the Foreword that social relevance can be found
within thematic content in graphic memoirs and biographies, and historical fiction can
capture moments of the past, including multiracial experiences and historical events
and figures (11-15). He felt that the “cultural potential underlying comics is all too
apparent (ix)...” [and that] “... the politics of multicultural representations within

comics is a rich field of inquiry, one that is waiting to be tapped” (xi). Contributing
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authors cited examples of graphic narratives that reflect a specific cultural/racial
aesthetic that | feel is relevant to the study of comics in Canada. Among them are
Orijit Sen’s The River of Stories and Naseer Ahmed and Saurabh Singh’s Kashmir
Pending - tales from India that foreground peoples’ struggle for an independent
homeland against a repressive state. The Marvel comic Tomb of Dracula is an example
that uses a variety of visual and verbal combinations to make readers question
borders imposed between nations and races. One Hundred Demons, a series of
twenty-panel full-colour strips by Lynda Barry, includes stories of her growing up as a
working-class, mixed-race Filipina in Seattle in the 1960s. Sen’s work is noted for
code-switching, where the dialogue contains two languages within a sentence which,
in turn, is the natural process that occurs between multilingual speakers who share
two or more languages. Tomb of Dracula represents characters from various cultural
and racial backgrounds. Through skillful visual manipulation, the reader is encouraged
to inhabit a character’s body, which then translates to viewing a scene through the
character’s eyes - sharing the danger from his cultural perspective and imagining his
thoughts and feelings. And Barry explores the visualization of issues related to
identity and liminality among Mestiza?¢ as they exist betwixt and between each phase
of their life. These examples show how an author can communicate a vision of their

community by including cultural elements.

| also feel that several popular graphic narratives share an affinity with Maydanyk'’s
work through Slavic connections. First, the ever-popular Maus by Art Spiegelman - a
representational approach to the Holocaust through the eyes of the author’s
Polish/Jewish father; and Igort’s Ukrainian and Russian Notebooks - based on
interviews of survivors of the Holodomor in Ukraine and research related to the
murder of human rights activist Anna Politkovskaya?’. To draw out the embodied
memories, each narrative relies on visualizing cultural identifiers such as clothing,
architecture, and ritual symbolism, as well as quoted snippets of interviews integrated

into the text. These elements contextualize the situations and stimulate emotional

26 A Mestiza is a Latin American woman of mixed race — specifically of indigenous American and Spanish descent.
27 Anna Politkovskaya was an award-winning journalist and human rights activist. She spoke out frequently
against the Second Chechen War, criticizing Vladimir Putin. For her work, she was detained, poisoned, and
ultimately murdered.
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reactions to the circumstances. Subsequently, the publications not only represent but

also embody and project the affect associated with each narrated experience.

In a similar vein to the authors mentioned above, Maydanyk incorporated the folklore
of his ethnic heritage by adding various verbal, material, and performative elements
associated with Ukrainian culture to his comics. In addition, he used the medium to
tell his story by interlacing text with visual elements. Like Sen, he attempted to
connect to his readers via the vernacular spoken on the streets; and the familiarity of
occasional caricatures of people in the community further validated the stories as one

of their own.

However, in contrast to immigrant stories that perpetuate and preserve national
identity from the homeland, Maydanyk consciously focused on the process of
assimilation and the reality of a multicultural atmosphere that we now equate with
Canadian traditions (Ewanchuk 1976). It is a textbook example of Benedict
Anderson’s premise that the press and revolutionary vernacularization is one of the
major contributing factors to the rise of national consciousness (39). The idea is that if
it is written in the common language, it will be read and ultimately discussed - and
before the digital era, “print languages [not necessarily just text] created unified fields
of exchange and communication” (44). Maydanyk’s goal was to establish a national
consciousness and pride associated with the new ‘imagined community’ on Canadian
soil that was developing among Ukrainian Canadians. His narratives were written in
the macaronic vernacular spoken on the streets of Winnipeg, and, as reflected by the

high sales records, they resonated with Ukrainians across Canada.

STUDYING CANADIAN COMICS FROM THE PAST

As predicted by Aldama, interest in multicultural comics has grown over the last
decade to encompass works representing folk groups worldwide, with particular
attention to trauma, queer culture, and indigenous issues. However, the emphasis has
been on post-1960 publications, concentrating on exploring comics literature beyond
Canadian borders - looking to the United States, Europe, and Asia for literary
inspiration. The focus is also distinctly Anglo-Saxon/Francophone dominant, bringing
attention to the challenge of finding historical documentation related to humour in

other language publications in Canada during the early twentieth century.
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Subsequently, century-old comics narratives, such as those by Maydanyk, have been

overlooked.

Since 2010, attention to Canadian comics has grown, albeit slowly. However, to study
them is “simultaneously easy because it seems there is not much on the subject, and
difficult because it is scattered all over various media”. The challenge to comics study
in Canada has partly been that Canada has not known as a major comic book
publishing centre (Reyns-Chikuma and de Vos 2016, 5-13). However, Canadiana
should not be overlooked. Although we may not perceive it to have the historical
depth and density of European, Asian, or American comics collections, the corpus of
Canadian graphic narratives is abundant and rich with imagery and details of

collective consciousness.

Books and articles authored and edited by Canadian comics scholar Bart Beaty (2012;
2014) and French scholar Jean-Paul Gabilliet (2009), coupled with specific
publications such as Canadian Graphica (2016) edited by Candida Rifkind and Linda
Warley and Exploring Canadian Identities in Canadian Comics (2016) edited by Chris
Reyns-Chikuma and Gail de Vos, have collectively invigorated the study of Canadian
graphic narratives as a source of graphic memories and medium of expression.
However, there is still so much uncovered territory. Compared to American comics
study, the historical and multicultural aspect of Canadian cultural identity within the
genre of graphic narratives has garnered only a fraction of the attention. There is
even less awareness of comics published within the statistically significant Ukrainian

Canadian community?8.

There is a growing trend, however, to write new stories based on recollections from
the past. Graphic recordings of cultural memories from indigenous and immigrant
communities are leading the movement. Recent examples that focus on Canadian
indigenous history include 7 Generations - A Plains Cree Saga (2010) by David
Alexander Robertson and Scott B. Henderson; Secret Path (2016), a graphic

interpretation of a Canadian residential school experience by Gord Downie and Jeff

28 According to the 2016 Census, 1.359 million Canadians identify as having Ukrainian heritage.
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Lemire (Illustrator), and This Place: 150 Years Retold (2019) a graphic novel anthology

authored and illustrated by a team of twenty-one Indigenous creators.

Two of my favourite examples that focus on Canadian immigrant experiences are
Enemy Alien (2020) by Kassandra Luciuk and Nicole Marie Burton (lllustrator), which is
a true graphic story about life behind barbed wire in a Canadian WWI internment
camp; the other is The King v. Picariello and Lassandro (2007) by Gisele Amantea - that
tells the story of two Italian immigrants living in Western Canada hanged in 1923 for
the murder of an Alberta Provincial Police officer. These examples, and others, are
graphic narratives penned within the past fifteen years that capitalized on the
affordances of graphic literature to illuminate the past through a contemporary lens.
Many have also been filtered through contemporary lenses for social and politically

astute representation.

In comparison, the old graphic stories created before the “Golden Age”2? were
drafted ‘in the moment’. They were often unfiltered criticism of economic disruptions,
elections, wars, and famines; they represented colonialism and racism openly, and in
retrospect, they highlighted the perplexity of time-sensitive perspectives. Through
the eyes of cartoonists, the stories were visually presented from the viewpoint of
“lived experiences”. During the early 1900s, Winnipeg's newspaper and publishing

business flourished. “The Manitoba Free Press”30

and “The Winnipeg Evening
Tribune” covered the news in English and “La Liberte” in French. Currently, scholars
are researching Canadian English and French language comics. What | feel has been
overlooked are the graphic narratives representing East/Central European immigrants
who were equally represented in their languages by a booming Canadian print

industry.

In 1974, the Canadian Press Club published “The Multilingual Press in Manitoba”. It
reviewed the history of twenty-five publishers that supported varying ethnic
communities across the country. As each ethnic community settled into their new

homeland, communication networks were re-established. It was natural to continue

29 The “Golden Age of Comics” is considered to be an era of American comic books from 1938 to 1956. During
this time, many well-known characters were introduced, including Superman, Batman, Captain America, and
Wonder Woman.

30 “The Manitoba Free Press” was renamed “The Winnipeg Free Press” in 1930.
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the strong tradition of the press to disseminate information and organize
communities. Many publications included an editorial cartoon and a humour section.
Ukrainian Canadian comics were part of a print tradition that emerged with the arrival
of immigrants to North America at the turn of the twentieth century (Martynovych
1991; Pawlowsky 1997). The first publications followed formats and carried content
common to periodicals published in Ukraine. As a result, editorial cartoons were often
included in the earliest Ukrainian language newspapers, such as KaHaoiticekuti
¢apmep [Canadian Farmer] and YkpaiHcokuti 2010c [Ukrains’kiy holos/Ukrainian
Voice] - est. 1910. Additionally, one and two-panel comics commonly appeared in
Ukrainian Canadian almanacs, of which over 40 Canadian titles were published
annually over 50 years (Swyripa 1985). The knowledge is significant when trying to
establish the importance of the work of Maydanyk and other cartoonists of Ukrainian

heritage.

During the early 1900s, examples from the Winnipeg area of visualized collective
memories include works created by author/illustrators Benjamin Theodore (English
language papers)31, Charles Gustav Thorson (Icelandic)32, and Jacob Maydanyk
(Ukrainian). Batsford’s Unk and Billy first appeared in 1921 in the Manitoba Free
Press. It featured a young boy named ‘Billy’ and his uncle whose adventures were a
critique of urban life amid the post-WW!I economic boom on the prairies. The stories
are presented as white Anglo-Saxon experiences, the target audience being of the
same background. In the same temporal arena, Charles Thorson recorded life in the
large Icelandic settlement that had settled around Winnipeg during the early 1900s.

Thorson gained notoriety for his politically motivated editorial cartoons poking fun at

31 ‘Ben’ Batsford (1893-1977) was well recognized within Winnipeg’s mainstream media. Although born in
Minneapolis, Minnesota, his cartooning roots are unquestionably Canadian. As a small child of 8 years old,
Batsford moved with his family to Winnipeg in 1901, where he laid the foundations of his artistic success. In
1908, he sold his first drawing at 15 to the Manitoba Free Press. Several years later, in 1921, the Manitoba Free
Press announced that ‘Unk and Billy’, a new comic strip by Batsford, would be appearing daily — the Free Press
became the first Canadian daily to have a comic strip of its own. Not more than a year later, ‘Unk and Billy’ was
picked up by a New York syndicate, and Batsford became the first syndicated Canadian cartoonist in the United
States (Schuddeboom 2018).

32 Charles Thorson (1890 — 1966) was from Winnipeg's Icelandic community. In 1909, his first editorial cartoon
appeared in Winnipeg’s Icelandic newspaper Heimskringla. Thorson continued to contribute political cartoons to
the Heimskringla and the alternate Icelandic newspaper Loegberg until well into the 1940s. He also provided
cartoons for the Eaton’s catalogue before moving to Chicago. He later moved to California and created the
prototypes for the famous characters: Bugs Bunny and Elmer Fudd for Warner Brothers and Snow White & the
Seven Dwarfs for Disney.



24

governing officials. As the younger brother of Canadian federal politician Joseph
Thorson, Charlie often took inspiration from election shenanigans and the lives of

elected officials.

Similarly, Maydanyk’s century-old comics initially referenced and critiqued global
political affairs - particularly events in Europe. He began with editorial cartoons in
the Brandon Sun (1913-14), drawing attention to events overseas leading up to WWI.
Later, he focused on the lives in Canada and became known for lampooning the

Ukrainian community.

Looking back, we can see that although they are dated, the older comics are a record
of societal norms which may still be relevant in a contemporary setting. Through the
eyes of an artist, and the collective memories of a community, comics from the past
can now provide a reference point for current events, such as ongoing immigration or
the outbreak of the war in Ukraine®3. As immigrants flee to safer territory in North
America, there is a sense of déja vu. Through Maydanyk’s eyes, we see how Canadian
immigrants were portrayed a century ago after WWI. When presented with similar
situations today, we can postulate how they may play out under current conditions.
We can also pinpoint repetitive social patterns or challenge assumptions such as the
knowledge of global history will assure that we will ‘never again’ see the atrocities

committed in the past34.

Unfortunately, graphic narratives from bygone eras (primarily comic strips) continue
to fall through the cracks - often cast aside as irrelevant or morally inappropriate.
After Farkavec completed his thesis, Ukrainian literary scholar Yar Slavutych targeted
Maydanyk’s work stating that: “...at the time, this satirical literature served its
function in society criticizing human flaws. However, from today’s perspective, it has
no value. That scribble died with its generation...”3>. Coming from an academic

authority, it pretty much curtailed any interest there might have been to continue

33 The 21st-century Russian invasion of Ukraine began in February 2014 with the hostile invasion of Crimea.
Following a progressive escalation in eastern Ukrainian territories, Russia aggressively initiated an all-out
genocidal war on the 24 of February 2022. This has led to a new wave of immigrants/refugees seeking sanctuary
in Canada.

34"Never again" is associated with the Holocaust and other genocides. In the context of genocide, the slogan was
used by liberated prisoners at Buchenwald concentration camp to express anti-fascist sentiment.

35 |n the Svoboda Ukrainian Daily, February 11, 1978, 32.
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studying old pioneer writings beyond that of Farkavec's research. In response, | argue
that, although they may seem trivial now, those old stories, which were often written
and illustrated through biased lenses or contained dated information and “politically
incorrect perspectives”, still contribute significantly to our knowledge of Canada’s
history of immigration, settlement, and colonization across the prairies, and should
therefore be resurrected. They should be studied for the very reason that they reflect
a change in society. Although folklore research of verbal constructs (storytelling)
typically dwells on human activity and how we act, it is ultimately an analysis of how
we think. Maydanyk’s comics from the past mirror the thoughts and actions of a
bygone era and are valuable for the comparative study of the impact of politics,

society, and environment in each community (Bronner 143).
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2
FORM FOLLOWS FUNCTION

(Louis Sullivan)

“In order to create understanding and transformation of the world
we must create adventures. Society’s emancipation will not be found

in the existing structures of the world, but in the cracks and lost spaces.”

(PIPS, Providence Initiative for Psychogeographic Studies, n.d.)3¢

In 1977, while studying Industrial Design at the University of Alberta, | was
introduced to the expression “form follows function”. It not only became our class
mantra, many of us continue to apply the principle to our artistic endeavours long
after graduation. Coined by architect Louis Sullivan (1856-1924), the phrase suggests
that the purpose of a building should be the starting point for its design. Frank Lloyd
Wright, who worked for Sullivan, extended the teachings of his mentor by altering
the phrase to read, “Form and function should be one, joined in a spiritual union.” For
me, there was a further understanding that the two concepts were very much
married, that one does not work without the other. It then followed that for any
creative/academic initiative, the purpose or function should define the starting point

for the design and the form would follow from there.

36 providence Initiative for Psychogeographic Studies (PIPS) sometimes referred to as "People Interested in
Participatory Societies," is a small collective of artists in Providence, Rhode Island, which promotes artistic and
social investigations in psychogeography (Stehle).



27

As stated earlier, the purpose of this study (function) was to introduce a
contemporary audience to a cartoonist and the work he created a century ago. A
supporting goal was to gather and present the facts in a manner that would motivate
the reader to explore and interact with the information and further apply their own
analysis based on individual experience and interests. To achieve those goals, It was
necessary first to identify the breadth of the Maydanyk collection. Secondly, | would
require a research methodology that could lead to tangible outcomes, specifically
content that captures the essence of Maydanyk’s life and encourages us to think
critically about his accomplishments within the context of his profession and ethnic

community.
THE PROCESS

Sharing the multifaceted, interconnected nature of Maydanyk’s life and work
presented an interesting creative challenge. Besides sharing my outcomes with an
academic forum, | wanted this project to appeal to a broader public audience. In
addition, | wanted to maintain the interconnectivity between text and the visual
characteristics of Maydanyk’s artistic legacy. Therefore, consideration of form and
function continued to play out as | contemplated options for exploring the artist’s life

in a graphic format.

In my practice as an artist, the creative process is organic and interdisciplinary. There
is a back-and-forth exchange of knowledge that occurs between three fundamental

processes - identifying resources (inspiration plus data collection), exploring options
(data analysis), and creative interpretation (application of knowledge and technique).

Each step informs the next as | move towards a finished product.

This multimodal approach to collecting and disseminating information falls under the
methodological umbrella referred to as ‘research-creation’ whereby theoretical,
technical, and creative aspects of research are practiced in tandem to engage critical
thought and initiate innovative problem-solving (Chapman and Sawchuk 2012, 5).
Within academic circles, research-creation is an emergent methodology that ‘speaks
to contemporary media experiences and modes of knowing’ (5). While visual and
auditory sources can equally stimulate curiosity, evoke emotions, validate

information, and facilitate knowledge retention, it is through research-creation that
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the sharing of knowledge can extend beyond the written text. It is a research method
that embraces a multidisciplinary perspective and acknowledges that different
methodological literacy creates a different "species of output,” Because different
forms can tell a story in different ways, they may need to be shared in various
formats (Loveless 2019, 30).

More specifically, with this project, | engaged in the subset referred to as ‘creation-
AS-research’ whereby my back-and-forth process of collecting and producing became
a form of ‘critical making’ thereby cultivating new knowledge and insights (Chapman
and Sawchuk 2015, 50). Creation-AS-Research - is defined as a data collection
process that leads to audience interaction to continue creating new knowledge. |
chose that model because | recognized the potential of merging the attributes
associated with qualitative fieldwork and data visualization with the affordances of
digital technology. In combination, these research tools could generate new ways of
understanding the past and collective memories of Maydanyk’s generation of

Ukrainian Canadians.
DATA COLLECTION

The first step in the process was to bring the resources together. The collection of
tangible artifacts (publications and artwork) and intangible cultural heritage (stories
and memories) were categorized as 1) the materials produced by Jacob Maydanyk
and 2) contextualizing information. At the outset of this study, there was no
indication of how much material culture still existed from the artist’s past and if any
supporting materials could put his work into perspective. As reported in Appendix 1 -
A Collection of Memories, several institutions and individuals were identified as having
related information. As research progressed, in addition to his artwork, comic book
and published periodicals, the holdings grew to include audio and video recordings,

photographs, letters, and notes.

Having established the physical size condition of Maydanyk’s portfolio, it became
possible to specify and justify the project's significant functions as preservation and
open accessibility to resources. The concept of an archive was starting to take shape,

and there were many options to consider. Archives give us “the capacity to
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remember, to create, and recreate our past.” With the help of cultural mnemonics,
this collective knowledge can be passed on from one generation to the next,
“rendering it possible for later generations to reconstruct their cultural identity”
(Rodriguez and Fortier 2007, 1). But what implications does that have on this

collection? What form should an archive of Maydanyk resources take?

Whereas many of the resources were already accessioned into existing collections at
Oseredok and the University of Manitoba Special Collections, | quickly determined
that it would be a logistical nightmare to collect all the Maydanyk artifacts physically
under one roof. It would also be a time-consuming and expensive venture. |
questioned if a dedicated physical depository was necessary. In an era of digital
interconnectivity, the broad definition of “a place where documents and other
materials of public or historical interest are preserved” (Webster's 1999, 70) pointed

toward a digital solution.

WHY DIGITAL?

Like Maydanyk’s intentions in the past, my goal today is to connect with a
contemporary audience that has embraced the latest in communication/literary
platforms - in this case, a digital savvy readership. Research into the digitization of
comics informed my choice to digitize Maydanyk’s collection. The value of visualizing
comics and other forms of literature on a digital platform has been at the heart of a
debate among scholars for several years (Kashtan 1-6). Although some purport that
digitization and subsequent changes to materiality are detrimental to the narrative’s
communicative efficacy, | feel that many characteristics of a digital platform support

knowledge dissemination.

Historically we see that the evolution of information communication has moved
towards empowering the reader by increasing interactivity with the content. Digital
publishing has empowered authors to exploit the inherent characteristics of
hypertext to explore the creation of multilinear narratives further. Likewise, digitized
archival collections have opened up accessibility to previously inaccessible data.
Initially, hypertext enabled authors and curators to connect blocks of text in a

predetermined or random order. Increased computer memory and accessible
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software enriched the content to include storage of any combination of text, images,
sound, and video files. They also facilitated connections to augmented (AR) and
virtual reality (VR) experiences. Hypertext allows for multilinear connectivity in
infinite combinations within a boundless space limited only by the computer’s
memory and software. Readers and researchers become empowered and can move
rapidly through layers of detail, making choices that enhance their knowledge base

and subsequent narrative.

Digital remediation is also a powerful tool that encourages media interactivity. One of
the most relevant attributes of a digital approach that | find appealing is the ability to
insert one medium into another, such as adding photographs and audio clips to
otherwise inanimate information (Ryan 2004, 31-33) - allowing constructs of ergodic
literature and hyper-textuality to create more complex and choice-driven interactions

between readers and the content.

To that end, | reviewed several archival frameworks. | was influenced by two digital
collections, 37 and 38 _ they served as a
foundation for The Maydanyk Digital Archives. The new virtual space was designed to
consolidate the many collections of Maydanyk’s work. The intent was that the
information would be easily aaccessible via an online portal - essentially an
interactive file folder with attached explanatory notes. In addition, The Maydanyk
Digital Archive would later become a public access point for the online version of this

dissertation.

With financial assistance from the SUCH NETWORK?® and the Bohdan Medwidsky
Ukrainian Folklore Archives at the University of Alberta, Maydanyk’s periodicals,
comic book, play, photographs, and illustrations were scanned and tagged with

related meta-data. Each artifact was then uploaded or linked to the new portal. As |

37 The Marie Duval Archive is an on-line collection of comics created by Isabelle Emilie de Tessier (London, 1847 —
18907?) aka Marie Duval.

38 The Sanctuary Spiritual Heritage Documentation Project is dedicated to collecting and recording Byzantine
rites, primarily Ukrainian, sacral culture on the Canadian prairies. The University of Alberta project team of John
Paul Himka, Natalie Kononenko, Frances Swyripa, and Eva Himka worked together to create an online resource
of photographs and geolocation coordinates that link to churches in Alberta and Saskatchewan.

39 SUCH NETWORK — Sustainable Ukrainian Canadian Heritage Network.


https://www.marieduval.org/
https://livingcultures.ualberta.ca/sanctuary/
https://livingcultures.ualberta.ca/sanctuary/
https://suchnetwork.ca/
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located orphaned artifacts from independent private collections, they were physically
donated to either Oseredok or the University of Manitoba Special Collections and
processed for the Maydanyk archives. See Appendix 1 - A Collection of Memories for a

full description of resources collected to date.

Although my personal long-term goal was to collect data for the future creation of a
digital graphic narrative, | was also striving to make all the material accessible for
research by other scholars. Herein lay the next research challenge - creating a

storage vessel that invited exploration and made the contents meaningful.
FORM

Maydanyk walked this same path a century ago when he published Uncle’s Book with
the intention of stimulating the immigrant community to look critically at themselves
and the world around them. He was an innovative artist and intellectual who
embraced media, communication, and state-of-the-art technology. He also valued the
pedagogical attributes associated with integrating visual and textual information that
could inform his readers about life from various perspectives. In 1930, he chose to
work in a new medium, comics, that was gaining popularity among a younger

demographic.

Taking inspiration from his comics, | embraced a parallel approach of integrating text
and visual imagery with relatively new technology. | wanted to present his life story
(my research findings) in a grid-like environment similar to that found in the comics
medium. Like Sullivan and Wright, | also addressed the creative process in structural
terms associated with architecture. My approach was similar to that of Art
Spiegelman, author/illustrator of the graphic novel Maus: A Survivor’s Tale, who felt
that ‘comics pages are [akin to] architectural structure’- and ‘the narrative rows of
panels are like stories of a building’ (Heller, 157). Similarly, in Moore’s Watchman and
V For Vendetta, and by further example, the extreme formal grids that mirror
architectural form in The G.N.B. Double C (The Great Northern Brotherhood of Canadian
Cartoonists) by Canadian author/illustrator Seth, information is shared in panels and
frames. It is a standard layout formula that appears in graphic narratives in various

genres.
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Architectural terms also define digital platforms, particularly when discussing defined
spaces as ‘windows’, frames and panels. In the case of comics, websites, and
architecture, there is a dual purpose to these forms; they function to encapsulate
people and events in isolated boxes but also serve to group them as a whole. The
double meaning of ‘stories’ does not go unnoticed either. | have considered how,
behind each window in a building, there is a story waiting to be told. Like cells of a
comic strip, living spaces contain people in dialogue, or deep contemplation,

reflecting on events that are occurring beyond their borders.

The metaphor also mirrors the life of immigrants trying to preserve their identity
while integrating with the broader community. The format of capturing information
within framed spaces is also symbolically associated with the forms found in urban
and rural settings of Manitoba in the 1930s. Like the pages of a comic book or rows
of windows on a building, | noticed that the Canadian prairies and our towns and
cities are laid out in quadrilateral grids. Open lands are divided into sections and
quarter-sections, and populated areas are defined by blocks divided by gutters,
streets and avenues. City blocks and the checkerboard layout of prairie homesteads
were the environments frequented by Jacob Maydanyk and his alter ego Uncle Shtif
Tabachniuk. The recorded memories in Uncle’s Book reflect the unique narratives
contained within these partitioned spaces, yet all interconnected within a defined
infrastructure. | describe further in the chapter how, based on these insights, the
functional layout of a historical map of Winnipeg influenced the research approach to

this dissertation.
CONTEXTUALIZING MAYDANYK’S IMAGINED COMMUNITY

Archives related to a specific person are typically prefaced by a biographical summary
followed by a synopsis of their legacy and the artifacts in the collection. My approach
was to design The Maydanyk Digital Archives in a similar fashion - to include
background information about the artist and details related to his memories and the
many factors that contributed to his work. | envisioned integrating a narrative into
the structure of the archive, but doing so required an understanding of not only
Maydanyk’s memories but the collective memories of the community represented in

each narrative. When considering collective memories, within any form, each
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individual memory is only one viewpoint on the collective memory (Halbwachs 49). It
can change as our position may change, and then again when our relationships with
other milieus change. Therefore, when researching or contextualizing a topic or
situation, “...it is always necessary to revert to a combination of social influences”
(49). Janice Hume?°, a scholar of media history, ethics & diversity, and media
credibility, echoed this sentiment, adding that “understanding the collective beliefs
about the past that inform a social group, community, region, or nation's present and
future is critical to understanding the relationship between media and culture in this
age of mass communication because mass media have become an important means

by which people understand the past” (181).

In other words, each media type, including Maydanyk’s comics, can be thought of as
an archive of past knowledge and events associated with the values and biases of
specific individuals and communities (Bronner 2017, 1-16). It then follows that when
studying the life and works of a particular author/illustrator, like Jacob Maydanyk, it
is essential to consider not only his lifestyle and the folklore of his immediate
community, it is also vital that research contextualizes the information from varying
perspectives and sources. In this case, it suggests that consideration should also be
given to the collection of socio-economic data related to the history of Winnipeg,
MB, the Ukrainian Canadian community, and the emerging comics world that defined
Maydanyk’s temporal realm. The concept is to provide enough details for the reader
to move within the collection and experience at least a small inkling of what it was
like to exist as a Ukrainian within a Canadian domain. Creating such a space would be

contingent on a well-researched narrative supported by visual material.

GENERATING MAYDANK'S LIFE STORY

Having located the artifacts and established function and form, the next challenge
was to populate the space with contextualizing information. Captions and narratives
need accurate and relevant text, and the temporality should be authenticated with
appropriate contextualizing details (Rogers 10; 55-67). Therefore, it was essential to
identify a methodology that would create a biographical sketch that could be

integrated with the visualization of archival media and research data. When engaging

40 Janice Hume - Department Head, Grady College of Journalism and Mass Communication, University of Georgia.
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with a new project, my standard preparatory approach is to gather resources, ideas,
facts, colour swatches, audio clips and soundscapes, and elements from the five
senses - and then populate an “inspiration board”. Next, | massage the message
(image) from the array with a visualizing technique (drawing, painting) to harmonize or
complement the substrate (paper or virtual canvas) or space (gallery), producing a
final interpretation of the subject matter. Additional qualitative research methodology
often includes observational fieldwork and recorded interviews. However, because
the resources for this project date back over a century, in addition to my usual
creative process, | looked to a research model that would allow me the opportunity to
stroll back in time and gather information about a person and his community that

were long gone.
THE DERIVE

In 1956, French artist and philosopher Guy Debord presented his Theory of the
Dérive®!. It was a practice of drifting*? through spaces, a particular kind of wandering
through the streets of Paris that could alter everyday experiences of specific
locations and bring attention to the effects of geographical environments on
emotions and behaviour. Debord envisioned it as a type of “psychogeographical
research”.*® He further suggested that this practice was a passional journey that was
“out of the ordinary through a rapid changing of ambiances”. He encouraged
participants to ‘drop their relations, their work and leisure activities ... and let
themselves be drawn by the attractions and the terrain and the encounters they find
there” (Debord).

| was drawn to the dérive as a research practice that could potentially expose cultural
and historical nuances particular to spaces that Ukrainian immigrants originally
populated prior to WWII. Wearing the hats of an artist and folklorist, | customized

Debord’s dérive as an observational fieldwork method. Initially, the plan was to visit

41 French Marxist theorist, philosopher, and filmmaker Guy Debord established the theory of the dérive in
response to the perceived malaise and boredom within society in the late 1950s. Its other intended application
was as a method to study the effects of the geographical environment on individuals — for which he coined the
term ‘psychogeograpy” (Debord).

42 Dérive — French: to ‘drift’.

43 As its name suggests, psychogeography combines two spheres which are often kept separate: the inside and
the outside world of human life, the individual psyche and its geographical environment. Its aim is to explore the
relationship between space, time and passions' (Hindley, Knowles, Ruth)
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Winnipeg and explore North End communities with historian Orest Martynowych.
Many buildings are still standing, and there are vestiges of Ukrainian culture in the

area.

However, a lockdown due to COVID-19 prevented an onsight dérive. The alternative
was to conduct a series of self-guided virtual dérives from Edmonton. There were
three different kinds. The first combined Google Maps with the self-guided Tour of
Winnipeg's Ukrainian Enclaves 1890s-1920s and a corresponding map developed by
Martynowych (2019). On several occasions, | virtually wandered the streets of North
End Winnipeg, recording my observations. The second set of “dérives” was through
the Henderson Directories for Winnipeg between 1915 and 1930. For example, |
would access a directory online from the Peel Library at the University of Alberta, flip
to a page and street intersection and begin wandering through the addresses. On one
occasion, the walk started at the CPR train station and continued east on Higgins,
where | noted all of the employment agencies, boarding rooms, taverns, tailors, and
lawyers’ offices that catered to Ukrainians. On another dérive | starting at Selkirk and
Main, | noted the Chinese laundries and restaurants. These would have been the
businesses hit hard when it became unlawful for non-Chinese women to work there

during the early 1920s.

The third set of dérives was through Uncle’s Book. Once | realized that the comic
book was Maydanyk’s memoir, my close readings changed to wanderings as | looked
for examples of ‘braiding’, an illustrative technique artists use to interject subtle
symbolic imagery. On one such dérive, | noted Cirko Grocery store and realized that it
was an establishment that Maydanyk would have passed every day on his way to

work.

After each dérive, | would plot my observations with little coloured tabs on a 1917
map of Winnipeg. The intersections of knowledge materialized in front of my eyes as
two or more different coloured tabs were placed on or near the exact location. In this
way, | stumbled onto the knowledge that two of the instigators of the 1919 Winnipeg
General Strike lived with their families within a few houses down from the
Maydanyk’s on Mountain Street. And that although he spoke out against socialism

and the efforts of the labour party in Manitoba, the mailing address of Maydanyk'’s
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publishing company** was 591 Pritchard Avenue, The Ukrainian Labour Temple,
where many of his publications were printed in the basement printshop - also home

of the newspaper Robochyi narod.

A sampling of the data collected during each dérive is shared in Appendix 7 - Dérive
Data. The spreadsheet and maps record locations and their significance to Maydanyk

and the community.

ADDITIONAL SOURCES

In addition to the dérives and recorded interviews with Maydanyk, contextualizing
information came from several other significant sources. Recorded interviews by
Lozowchuk, Ewanchuk, and Kuchmij were the most intimate pieces of information
that put Maydanyk’s personal life into perspective. Those recordings helped establish

timelines and identified the sources of influence that impacted his work.

Translating Uncle’s Book English was insightful, particularly relating to how Maydanyk
expressed language on the streets of Winnipeg. The multilingual vocabulary offered
an understanding of the ethnic diversity of the population and social interaction.
Photographs, letters, and memoirs of others in the community also provided an
alternate perspective as did the books on Winnipeg by historian Jim Blanchard. All

the information from the various sources was recorded in the timeline in Appendix 6.

A cross reference of insights collected from all the sources is invaluable for the
future. Street signs, architecture and spatial orientation are all resources that can
inform a graphic interpretation of the time and space that define the memories from

the past.
ORGANIZING THE ARCHIVES

Creating the infrastructure was relatively easy. For the exploratory exercise of this

dissertation, | chose Google sites as my platform for several reasons. It is a simple

44 591 Pritchard was the advertised mailing address for Vuiko Publishing. It appeared on the backs of his
publications, in advertisements, as well as the Henderson Directory.
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program without many distracting ‘bells and whistles’. Also, by nature, it presents
content in a grid-like structure. And finally, it is supported by the University of

Alberta, ensuring longer-term security, continued updates, and compatibility.

The final step in creating The Maydanyk Digital Archives was the organization and
presentation of the collection. The process involved the technical processing of
materials (scanning, cropping, and sizing), scripting text, and graphic design. Before
organizing the contents online, | wrote four long essays corresponding to sections
within the archives. | pulled blocks of text from those essays that were then arranged
into windows, framed boxes, and panels displayed with related photographs and
illustrations. In many cases, the text was reworded for a non-academic audience. And
not all information was used. The essays in their entirety, with citations, are included

as appendices.

Appendix 1 - A Collection of Memories - a detailed review of primary resources

created by Jacob Maydanyk and are now available online.

Appendix 2 - Who Was Jacob Maydanyk? - A detailed biographical sketch divided
into three sections - beginning with his personal and professional history, followed

by “Motivated by Morals” and Supported by His Faith.

Appendix 3 - Maydanyk’s World of Humour - A positioning of Maydanyk’s comic’s

within the history of comics creation in Canada

Appendix 4 - Bylikosa kHuza “Uncle’s Book” - A Review The circumstances behind the

creation of Maydanyk’s comic book and famous character, Uncle Shtif Tabachniuk.

The Maydanyk Digital Archives is the resulting virtual domain developed by this study.
It is now an online space that can be navigated using the drop-down menu at the top

of the page. The links are now active and will be maintained by Oseredok.
THE DISSERTATION

Form following function also applies to this dissertation. Most notably, the pages of
this document are without images on purpose as a statement. The comment brings to

attention the importance of combining imagery with text. The next chapter is The
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Maydanyk Digital Archives. It appears only online. Also, the text is all sourced in bits
and pieces from the complete essays in each appendix. They could have been
chapters, but when | was organizing the sequence of information, | felt it was
important for the reader to experience the archives first and then return to the text.

Hence they were added to the end.

It was challenging to create a multimodal dissertation, but exploring and sharing my

research on an alternate platform was rewarding. Feedback is always welcome.
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3
THE MAYDANYK DIGITAL ARCHIVES

This is a multimodal dissertation.
This chapter represents the outcome of my research
is an online collection of artwork and information about the artist Jacob Maydanyk.

It can be accessed and navigated entirely online here:

Scan the QR code or CLICK on the URL to enter the website.

Technology is not flawless.
Please contact the author by email or text if there are issues linking to any pages.

Email Cell: 780-984-8852


https://sites.google.com/ualberta.ca/maydanyks-memories/dissertation/3-the-maydanyk-archives
https://sites.google.com/ualberta.ca/maydanyks-memories/
mailto:cheladyn@ualberta.ca
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4
CONCLUSION

In conclusion, | realize that this is not really the end. Chapter 4 marks a new
beginning. The past five years have been like a dérive - a technique of rapid passage
through varied ambiences involving playful constructive behaviour and awareness of
psychogeographical effects. The domination of variations of knowledge and the
calculation of their possibilities have made ‘drifting’ through the hallowed halls of

academia a rewarding journey.

| feel that | accomplished what | set out to do and then some. The questions were
answered. | now know who Jacob Maydanyk was and his relationship with his alter
ego Uncle Shtif Tabachniuk. The century-old Tabachniuk narratives that my Dido
spoke of were found, and we now realize their significance in Canada’s comics
creation history. And the cultural memories are there waiting for further research.
And although | did not accomplish remediating his comics or creating my own, | have
explored the resources and generated a cartoonish pile of data in preparation for

future research and creation.

The next few pages are purposely set with minimal text to counterbalance the text-
dominant preamble. The imagery was generated continuously throughout this
process and is ready for dialogue bubbles, thought balloons, and a meaningful

narrative from the collective memories of generations from days gone by.
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UNCLE’'S WORLD

Sketch 1 - Winnipeg City Centre

By Larisa Sembaliuk Cheladyn




UNCLE’'S WORLD

Sketch 2 - Winnipeg at Selkirk and McGregor

By Larisa Sembaliuk Cheladyn
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UNCLE’S WORLD

Sketch 3 - Winnipeg - Ukrainian Labour Temple corner of Pritchard and McGregor

By Larisa Sembaliuk Cheladyn




UNCLE’S WORLD

Sketch 4 - Winnipeg along Selkirk Avenue
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UNCLE’S WORLD

Sketch 5 - Winnipeg Downtown City Market c. 1911

By Larisa Sembaliuk Cheladyn
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APPENDIX 1

The following information is a review of primary resources collected for this
dissertation. The data corresponds to the materials uploaded or linked to

a digital portal created specifically to support this dissertation.
The site will become publically accessible in September 2024.

A COLLECTION OF MEMORIES

To maintain an authentic voice and establish given information as verifiable, it is vital
to deliver narratives in context and, thus, build trust between author and reader (Rak).
Therefore, the first step in contextualizing and visualizing Maydanyk’s life was to
identify and locate primary and secondary resources that could provide firsthand
knowledge of the past. Oseredok Ukrainian Cultural and Educational Centre in
Winnipeg, MB, was identified as having the most extensive holdings of Maydanyk’s
artwork and publications**. Additional institutional sources included Special
Collections in the Dafoe Library at the University of Manitoba, Bohdan Medwidsky
Ukrainian Folklore Archives (BMUFA) at the University of Alberta, and Library and
Archives Canada (LAC) in Ottawa. Significant private collections included those held
by Halya Kuchmij in Toronto (Director of Laughter in My Soul), folklorist Dr. Robert
Klymasz in Winnipeg, and historians Peter Melnycky (Edmonton) and Yaroslav
Lozowchuk (Saskatoon). In addition, Statistics Canada, Pier 21 (in Halifax, NS), and
Manitoba Vital Statistics confirmed statistical information related to births, deaths,

marriages, and immigration dates.

43 In 1977, Jacob Maydanyk donated to Oseredok the bulk of his library and portfolio of artwork that was still in
possession. Upon his death, the remaining artifacts in his estate were added to the collection.


https://sites.google.com/ualberta.ca/maydanyks-memories/dissertation/3-the-maydanyk-archives/archives-home-page#h.ougw48u3x7kq
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Data collected from these resources was recorded in a biographical timeline
(Appendix 7 - Timeline), cross-referenced by location in (Appendix 7 - Dérive Data) and
inform the essays in Appendix 2 - Who Was Jacob Maydanyk, Appendix 3 - Maydanyk’s
World of Humour, and Appendix 4 - Uncle’s Book. The materials also supported the

subsequent translation of “Uncle’s Book” into English (Appendix 5).

PREVIOUSLY PUBLISHED INFORMATION

To better understand author/illustrator Jacob Maydanyk, | was initially directed to
resources that summarized his life in 1-2 paragraphs (approximately 250 words)#.
The short biographic sketches shared many similarities, but some discrepancies
required verification*’. A cross reference of resources determined that the
biographies were based on four Ukrainian language interviews (audio and video) with
Maydanyk conducted by Yaroslav Lozowchuk (1974), Michael Ewanchuk (1976),
(Halya Kuchmij 1977, 1981, 1983), and Dmitrij Farkavec (c 1979). In addition, the
following publications and websites mention Jacob Maydanyk and his work (listed by
title). Unfortunately, not all of them are in the public domain. Those that are will be

linked to the site:

“Folk Narrative Among Ukrainian-Canadians in Western Canada” by Robert
Klymasz, (1973).

Spruce, Swamp and Stone: A History of the Pioneer Ukrainian Settlements in the
Gimli Area by Michael Ewanchuk, (1977).

Pioneer Profiles: Ukrainian Settlers in Manitoba by Michael Ewanchuk, (1981)

The Ukrainian Canadians: A History - 2~ Edition by Michael H. Marunchak.
Ukrainian Academy of Arts and Sciences, Canada, (1982).

“J. Maydanyk’s Contribution to Ukrainian Canadian Literature” - M.A. Thesis
by Dmitrij Farkavec, University of Manitoba, (1983).

“Humour” by Robert Klymasz. (1988).

Monuments to Faith: Ukrainian Churches in Manitoba, by Basil Rotoff, Roman
Yereniuk, and Stella M. Hryniuk, (1990).

46 Maydanyk has been recognized by the following historians: Michael Ewanchuk, Basil Rotoff, Stella Hryniuk,
Roman Yereniuk, Anna Maria Kowcz-Baran, Michael Marunchak, Anna Pawlowsky, Dimitrij Farkavec, Robert
Klymasz; and film director Halya Kuchmij.

47 Discrepancies were primarily related to dates and locations, which | could clarify with Statistics Canada and
Manitoba Vital Statistics.
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Ukrainian Catholic Churches of Winnipeg. Saskatoon: Archeparchy of Winnipeg,
by Anna Maria Kowcz-Baran, (1991).

“Ukrainian Canadian Literature in Winnipeg: A Socio-Historical Perspective,
1908-1991", Ph.D. Dissertation by Alexandra Anna Pawlowsky, (1997).

“Memorable Manitobans: Jacob Maydanyk (1891-1984)"

“Internet Encyclopedia of Ukraine”

AUDIO & VIDEO RECORDINGS

Jacob Maydanyk was a charismatic individual who loved to talk about his immigration
experiences and life as an artist. He was interviewed by Yaroslav Lozowchuk (1974),
Michael Ewanchuk (1976), Halya Kuchmij (1977, 1981, 1983), and Dmitrij Farkavec (c
1979). It is important to note that:

e Over time, the quality of the recordings was compromised.

e Michael Ewanchuk recorded another interview over a section of the
Maydanyk interview.

e Twenty hours of audio recordings by Halya Kuchmij (1977, 1981) were
recovered in January 2022. They will be uploaded as they become digitized.

e Dmitrij Farkavec cites his interviews in his M.A. thesis. They have yet to be

located.
Lozowchuk and Ewanchuk Audio Recordings

The Maydanyk interviews recorded by Yaroslav Lozowchuk and Michael Ewanchuk
are very similar. Both were conducted in the Ukrainian language and are of poor
quality®®. They reveal many personal details about Maydanyk’s family life and his
work experiences as a labourer, teacher, artist, and businessman. The artist also
spoke openly about his philosophical outlook on life and insights into the

communities where he lived.

48 The interview with Lozowchuk is barely audible and Ewanchuk accidentally recorded over the first section of
his tapes.


http://www.mhs.mb.ca/docs/people/maydanyk_j.shtml
http://www.encyclopediaofukraine.com/display.asp?linkpath=pages%5CM%5CA%5CMaidanykYakiv.htm
http://www.encyclopediaofukraine.com/display.asp?linkpath=pages%5CM%5CA%5CMaidanykYakiv.htm
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The Lozowchuk interview was approximately 1 hour long. It was recorded in 1974 as
part of the project to publish a revised edition of Maydanyk’s “Uncle’s Book” (1930).
The line of questioning confirmed ancestry (e.g., parent’s names, number of siblings)
and the chronology of Maydanyk’s immigration to Canada, his education, and his
personal/artistic milestones. Lozowchuk shared the information he collected with
Roman Yereniuk for Monuments to Faith: Ukrainian Churches in Manitoba, coauthored
by Stella Hryniuk and Basil Rotoff. Unfortunately, this recording has deteriorated
significantly. It will be uploaded to The Maydanyk Digital Archives after digitizing it.

The interview with Ewanchuk (1976) is also approximately 1 hour long. The focus is
on Maydanyk’s immigration experiences and early life in Canada. The recording is a
collection of short stories from his past. They include memories of Maydanyk’s first
contact with Ukrainians in Winnipeg, his life as a teacher in a one-room school house,
rural community meetings, and the establishment of his business “Providence Church
Goods”. Ewanchuk used the interview material for the books he authored profiling
Ukrainian settlements in Canada (1977; 1981). The original cassette tapes are housed
in the University of Manitoba Archives and Special Collections. | have permission to

link the digitized version to The Maydanyk Digital Archives.

Details collected by Lozowchuk and Ewanchuk, such as Maydanyk’s immigration
timeline, marriage date, birthdays of his children, and employment records, were all
verified by Canadian federal government sources (Pier 21 and Statistics Canada), as

well as Manitoba Vital Statistics.
Halya Kuchmij’s Videos

Film director, Halya Kuchmij, produced two highly informative videos that aided in
the contextualization of Jacob Maydanyk’s Tabachniuk narratives. The first was the
Genie Award-winning film, The Strongest Man in the World (1980). The film is a
portrait of Mike Swistun, a circus performer from Manitoba. He toured with the
Ringling Brothers company and was promoted as “The Strongest Man in the

World". Although not about Maydanyk per se, the film is set in Olha, MB, in the same
area and period where Maydanyk lived and taught from 1915 to 1919. This film
provides a visual reference for the settings evident in many of Maydanyk’s

illustrations. At the time of recording in the late 1970s, the town had changed very
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little from when the early pioneers settled there. The video footage captures the
atmosphere of the small community. St. Michael’s church features icons by Jacob
Maydanyk, and many of the smaller residential homes and commercial buildings were
still standing when the film was made. Today, only the church and convenience store

remain.

Kuchmij's second film, is one of the most valuable resources in
this collection. The 28-minute mini-documentary was written and directed by
Kuchmij and released in 1983 by the National Film Board of Canada (NFB). This short
documentary profiles “cartoonist, painter, humorist publisher, iconographer, and
teacher Jacob Maydanyk”. The film was reviewed as “... a tribute to the dignity and
heroism of those early pioneers and to those whose spirit lives on, to those who had
laughter in their souls” and “... in its quiet, unassuming style, [it] paid tribute to a
gifted man who did not seek fame, but a creative outlet for an angry mind and a voice
for an oppressed people” (NFB). Kuchmij skillfully intertwines interview clips with
historical footage to give a synopsis of Maydanyk’s life set in the context of the first
waves of Ukrainian immigration to Canada. The film visually represents the
circumstances from which arose Maydanyk’s legendary character Uncle Shtif
Tabachniuk. Laughter in My Soul informed the Maydanyk entries in The Internet
Encyclopedia of Ukraine and the website “Memorable Manitobans”. The documentary
is linked to The Maydanyk Digital Archives with permission from the director and

publisher.

Halya Kuchmij's Audio Recordings

The Kuchmij audio recordings consist of approximately twenty (20) hours of one-on-
one interviews with Jacob Maydanyk. They took place on two occasions. The first, in
1977, was in preparation for the scripting of Laugher in My Soul; the second, in 1981,
was an extension of the previous questioning meant to confirm details. As a result,
the content is dense and informative. Kuchmij's line of questioning focused on
Maydanyk’s first impressions of immigrant life in Canada and how it contrasted with
the home he left behind in 1911. She also asked how those early observations

compared to his perceptions of contemporary Ukrainian Canadian life in 1977.


https://www.nfb.ca/film/laughter_in_my_soul/
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Maydanyk’s didactic approach to life and art is evident throughout the interview. | am
under the impression that he was aware that these interviews with Kuchmij may be
his final opportunity to share his opinions and predictions of Ukrainian life in Canada.
He often interrupted the interview to clarify a point, purposefully straying from the
questions, pointing out that he wanted to share the memories he felt were still
relevant to today’s society. On several occasions (at least once on each of the tapes),
he was forceful in articulating how he felt about the unrefined lifestyles of young
immigrants in the past and the present and how that motivated him to include moral

messages in his comics (Cheladyn 2022).

Throughout both interviews, Maydanyk fixated on the ill morals of the single men
who arrived in Canada before WWI. As a result, he inevitably directed the
conversations towards his cartoons; and repeatedly stated that his character, Uncle
Shtif Tabachniuk, was created as a humorous, moral compass that could guide the
men “to better themselves”. He also noted that he later created “Nasha Meri” as a
female counterpart to Uncle Shtif. She was meant to mirror the life of single, youthful
female immigrants. Notably, Kuchmij also had her own agenda; she often gently
steered the conversations to encourage Maydanyk to speak about the evolution of
politics in Canada and questioned how his personal political leanings had changed

over time (Tapes 8, 10, 11).

Most important to this study is that Kuchmij also asked Maydanyk to explain the
connections between his personal life and the comics in Uncles Book (Tapes 4-9). The
biggest revelation was that the comic book published by Maydanyk in 1930 was not
just a collection of random stories. Uncle’s Book was actually Maydanyk’s graphic
memoir. As Maydanyk spoke with Kuchmij, he made connections between the
Tabachniuk narratives and experiences in his own life. For example, he talks at length
about the even that influenced Comic #24 - “The Whole World Has No Brains” (64).
The comic strip features a parent confronting a teacher and questioning the validity
of the lesson plan concerning the earth travelling around the sun. Maydanyk explains
that the story is based on his teaching experience near Gimli, MB, and being
confronted by a skeptical parent. Maydanyk also clarifies Comic #19 - “How the

Bible Rammed a Verse into Shtif’'s Head” (54). He explains that it is about the “Holy
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Rollers” and his encounter with door-to-door bible salesmen popular in the 1920s,
who were always quoting biblical psalms and verses. Maydanyk also references his
connections to farm life, the stock market crash in the 1920s, and interactions with
the indigenous community near the colonies*” where he worked. He seemed to enjoy
sharing the stories with Kuchmij and continued reinforcing how his comics projected

his experiences.

| also realized that there were many memories from his early years in Canada that
Maydanyk chose to share with Kuchmij but were not included in his comic book. For
example, one remarkable memory is Maydanyk’s recollections of the internment of
Ukrainians during WWI and his own arrest and incarceration as an ‘enemy alien’
(Kuchmij T8515). Maydanyk leads the interview by recalling his fear of internment
due to his Ukrainian roots. He refers to a letter written by his friend Bishop Nykyta
Budka®® which exacerbated the situation (Martynowych 1991, 315-19). He describes
in detail his own arrest, his short experience in the barracks in Winnipeg, and the
threat of being moved to the internment camp in Brandon, MB. He concludes by
noting that, luckily, an armistice was declared three days into his confinement, and he
was released (Tape 8 side 15). There were also recollections of interactions with the
indigenous community near Olha, MB (T7513), and unfavourable incidents between
community members and the church (T6511) - a plethora of stories that can further

inform a future graphic narrative.

These are just snippets of the information recorded in Kuchmij's interviews with
Maydanyk - a teaser for future research for myself and other scholars. Laughter in My
Soul is accessible via The Maydanyk Digital Archives, YouTube, and the NFB website.
University of Manitoba - “Ukrainian Canadian Experience Archives” manages the

original recording. They will become publicly available at a later date. The Strongest

49 As was typical across Canada, Maydanyk referred to rural settlements of Ukrainians as “konboHii” [colonies]. In
the interviews, he was specifically talking about settlements around Brandon, and between Rossburn and
Oakburn, and north to Gimili, Manitoba. It is an area that was heavily settled by Ukrainians in the early 1900s
(Martynowych 1991, 70-75).

50 Bishop Nykyta Budka was a clergyman from Western Ukraine. In Canada, he is noted as the first bishop of the
Ukrainian Catholic Church in Canada, and was the first Eastern Catholic bishop with full jurisdiction ever
appointed in the New World. Jacob Maydanyk was a friend of the Bishop, who helped the artist attain many of
his early commissions for icons for the early Ukrainian Catholic churches in Manitoba. (Kowcz-Baran 1991)


https://en.wikipedia.org/wiki/Ukrainian_Catholic_Archeparchy_of_Winnipeg
https://en.wikipedia.org/wiki/Ukrainian_Catholic_Archeparchy_of_Winnipeg
https://en.wikipedia.org/wiki/Ukrainian_Catholic_Archeparchy_of_Winnipeg

64

Man in the World has been digitized and recorded on DVD but is not yet openly

accessible.
Dmitrij Farkavec Interviews

The fourth set of interviews | referenced in this study were collected by Dmitrij
Farkavec c. 1979. They informed Farkavec’s M.A. thesis, “J. Maydanyk’s contribution
to Ukrainian Canadian literature” (1983). Unfortunately, | could not locate the original
recordings, but | am aware they did exist based on specific interview dates with
Maydanyk cited throughout Farkavec’s thesis. Very little of the mentioned
information connects to Maydanyk’s personal life. The majority is in reference to the
satiric content in the Tabachniuk narratives. Together with the recordings made by
Kuchmij, the information collected by Farkavec further validates connections

between the narratives in Uncle’s Book and Maydanyk’s real-life experiences.

During the summer of 2020, | intended to try and locate the original Farkavec tapes.
Unfortunately, COVID-19 protocols prevented me from doing so. However,
Farkavec’s brother, Vasyl, feels that the recordings still exist “in a box, in a barn, in
Piney, MB” and could provide additional personal details into Maydanyk’s life,
particularly in his later years. The barn in Piney was Farkavec's former country studio,
where he collaborated with Maydanyk on several pieces, including the final animation
of the character Uncle Shtif Tabachniuk for Kuchmij’s video®1. Farkavec’s research
was cited by both Anna Maria Kowcz-Baran (1991) and Alexandra Pawlowsky

(1997). Locating the Farkavec interviews is noted as a future project.

PHOTOGRAPHS, LETTERS & NOTES

Photographs

Jacob Maydanyk’s legacy includes a series of photographs. They offer insights into
Maydanyk’s life as a student, business proprietor, and artist. The images also serve to
identify friends, colleagues, and family and provide a visual reference for Maydanyk’s
physical features and the architectural/environmental surroundings of the time. | am

aware of two major collections of Maydanyk photographs. The most intimate is from

51 Due to COVID-19 lockdowns and restricted travel, | could not access the materials said to be in Piney, MB.



65

a photo album of images that Maydanyk gifted to Halya Kuchmij during the
production of Laughter in My Soul. She gave permission to share them via the digital
archive. The other collection is at Oseredok in Winnipeg. In addition, | obtained
photographs from Maydanyk’s only art exhibit hosted by Oseredok in 1977, contact
sheets from photographs taken during the filming of an unidentified interview in
Maydanyk’s studio (c 1980), and an original photograph of Maydanyk with his
graduating class at the Ruthenian Training School in Brandon, MB, 1914.

Letters

In addition to photographs, Maydanyk donated to Oseredok eleven file boxes of
personal and business correspondence between himself and customers of Providence
Church Goods. Most letters are orders for religious items, but they also include
distribution details concerning his comic book and other published almanacs of

humour and personal exchanges between friends.

In many cases, he kept the letters he received as well as as carbon copies of his typed
replies®2. This correspondence attests to the breadth of the circulation of his works
(which was global), provides an insight into his demeanour, and exemplifies the kind

of rapport he established with his customers, friends, and extended family>2.
Notes

Maydanyk also kept notes related to the articles he wrote for various publications.
They add insight into his perspective on social and political issues. One specific
example is an article written in 1916 titled “Couisinictn” [Socialists]®4. In it, Maydanyk
takes issue with people who adopt a political, social, or economic philosophy and
then interpret it for their purposes without considering the root of the idea. Another
example comes from his first almanac of humour, LLmi¢g TabauHiok [Steve
Tabachniuk]. Using the pseudonym of the fictitious character Uncle Shtif Tabachniuk,
Maydanyk wrote the foreword to the almanac in the first person. It begins with a

dialogue questioning the morals of people living on the streets of Winnipeg - bluntly

521t is possible that he kept the replies as a form of business accounting. Many are marked up with pencil noting
pricing and ordering information

53 These letters have not been digitized except for the letter from Spain requesting Maydanyk’s publications.

54 KaneHdap KaHadulicekozo PycuHa 1916 [Canadian Rusyn - Yearly Almanac 1916] p 185.



66

addressing alcoholism, racial intolerance, and lack of social responsibilities. These
words are echoed and reinforced by Maydanyk in later interviews. His notes also
shed light on the development of his characters. For example, it was within the
foreword to “Byitko LL. TabauHtok i 20 iHwi Hosi Kopomki onosioaHHs” [Uncle S.
Tabachniuk and 20 other new short stories] (1958) that Maydanyk first publicly
revealed the event that influenced the creation of his infamous character “Byiiko
LUTid TabauHtok [Uncle Steve Tabachniuk]”, as well as the source of his narratives,

and the didactic approach to his comics.

The recorded interviews, video documentaries, published notes, photographs, and
personal correspondence are all considered contextual material. As the data was
collected and transcribed, it was added to the timeline found in Appendix 6 - Timeline

and the list of related locations recorded in Appendix 7 - Dérive Data.

MAYDANYK'’S ORIGINAL ARTWORK

Iconographer>® by day and cartoonist by night, Jacob Maydanyk was a multi-talented
artist. During his lifetime, he produced religious artwork for at least 20 different
Ukrainian Catholic churches in Manitoba (Baran; Rotoff) and painted an untold
number of secular pieces. He also illustrated, edited, and self-published seven
almanacs of humour; contributed articles and illustrations to numerous other
Ukrainian and English language publications; and author/illustrated one of the first
comic books published in Canada. With such a prolific history, you would think an
extensive portfolio of artwork would be available for scrutiny. Unfortunately, that is
not the case. What follows is a summary of Jacob Maydanyk’s artwork divided into
three categories: 1) Original Artwork, 2) Published lllustrations, and 3) Uncle Shtif
Tabachniuk.

Pen and Ink Drawings

Jacob Maydanyk’s published illustrations were created with pen and ink.
Unfortunately, the original pieces were difficult to track down. Of the hundreds that

he produced, | only found one (1) original inked comic strip and forty-eight (48) small

55 An iconographer is an artist that writes icons according to a prescribed method.
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illustrations®®. We know that from 1912 to 1919, Maydanyk lived in the “colonies”
and began sketching impressions of people and situations related to early pioneer life
on the prairies. His drawings were on scrap paper using pencil or pen and

ink. Photographs of these original images were can be found in the Kuchmij photo
album. It is unclear whether they were intended for reproduction or created simply as

personal sketches.

Adding to the research challenge, most of the artwork was extremely fragile.
Incollaboration with Oseredok in Winnipeg and the Bohdan Medwidsky Ukrainian
Folklore Archives at the University of Alberta, | secured financial resources from the
SUCH Network to gather and preserve the original drawings in one location
(Oseredok). As they are cross-referenced with his published works, they will be

uploaded to The Maydanyk Digital Archives - lllustrations.

In addition, to preserve reproductions of Maydanyk’s illustration, funding was
provided by SUCH to digitize at least one physical copy of each of Maydanyk’s
publications for the collection at Oseredok. Each publication was scanned, and the
text is now searchable in Ukrainian and English. The digital files are tagged with

metadata and uploaded to The Maydanyk Digital Archives - Publications>’.
Religious Images & Secular Paintings

Although not the focus of this dissertation, | also conducted a cursory review of
Maydanyk’s religious paintings. | knew that familiarizing myself with the breadth of
his artistic career could help contextualize his work and life as an artist. Maydanyk’s
religious artwork is defined by the paintings he created for Ukrainian churches on the
Canadian prairies. The form and content were dictated by the Ukrainian Catholic
traditions he followed?8. In interviews with Ewanchuk (00:25:50-00:31:12),
Lozowchuk (00:19:52-00:20:40), and Kuchmij (1981, T151-2; 1983, 04:30-05:05)

Maydanyk repeats the story of how, before he arrived in Canada, he pursued art

56 These have been consolidated into one collection housed at Oseredok in Winnipeg.

57 Archival processing of the Maydanyk collection was funded by SUCH project and completed by Olesia Sloboda,
Curator of Collections.

58 Maydanyk’s family followed the Ukrainian Greek Catholic tradition. The family attended St. Nicholas Ukrainian
Catholic Church in his family village of Svydova, in Western Ukraine, as well as St. Michael’s, a much larger
catholic church located just 3km away in Tovste.
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training at “a Polish textile design school” in the Polish city of Rakszawa, near Krakow.

During this same period, he also apprenticed under several Polish icon painters.

When he first settled in Manitoba, Jacob worked as a labourer, then trained as a
teacher and supplemented his income cartooning for various publications. Financially,
life was tough. But, as new churches were being built, and church congregations were
willing to pay well for religious imagery, he began accepting commissions in the rural

areas where he was teaching.

In 1919, Jacob moved into the city of Winnipeg (Kuchmij 17:05-17:13). He first
worked for a church goods store in St. Boniface, located across the river from
Winnipeg. He was tasked with painting figurines and religious images for Roman
Catholic churches in the predominantly French-speaking community. Then, in 1920,
Maydanyk established his own Winnipeg-based store - Providence Church Goods
Ltd. The store/studio relocated seven times before settling in a permanent location at
710 Main Street. Maydanyk’s church goods store was a retail outlet that catered to
Ukrainian churches in Canada and filled mailorder requests to the diaspora in
Australia, Argentina, and Brazil. Maydanyk took on commissions for icons and sold
various items, including crosses, chandeliers, chalices, bells, and candles. When
demand was high, he took on apprentices and wore the hat of agent and intermediary
between Ukrainian congregations and artists. Among the artists were Leo Mol, Olga
Moroz, and Theodore Baran. Jacob Maydanyk contributed religious imagery to at

least nineteen (19) churches in Manitoba and several more in Saskatchewan (Baran).

Unfortunately, many of the churches that Maydanyk painted have since been
renovated or, in some cases, deconsecrated and demolished with a controlled burn.
As a result, Maydanyk’s religious work is slowly disappearing. Fortuitously, some
historians and photographers have recorded the churches from the past to which
Maydanyk contributed. Among them is photographer Zenon Stepchuk. The Ukrainian
Resource and Development Centre in Toronto maintains his photo collection. In
addition to photographs and original pieces, Oseredok has several of Maydanyk’s
large (4 ft x 8ft) pencil-on-paper sketches that were used as templates for church

images - these are not yet available online but can be accessed in person by
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appointment with the archivist. Further details about his religious artwork can be

found in the third section of Appendix 2 - Who Was Jacob Maydanyk.
Art Exhibit

In addition to religious imagery, Jacob Maydanyk'’s portfolio included secular
paintings - primary oil on canvas and possibly particle board>’. Maydanyk explained
to Kuchmij that friends commissioned the majority of the secular pieces. He
interpreted a wide range of themes, specializing in portraits, landscapes, and still-life
arrangements. They reflect his attempt at realism, with traditional compositions
interpreted with a dark palette of colours. Most of Maydanyk'’s secular pieces were a

result of private commissions or created as gifts.

In 1977, Oseredok hosted Maydanyk’s one-and-only solo art show. The exhibit was
predominantly a retrospective of borrowed pieces that displayed the breadth of his
work over 50 years. The newly appointed Director, Dr. Robert Klymasz, opened the
show with notes explaining the various religious and secular paintings. The Winnipeg
Free Press wrote a glowing review of the event®. The few pieces that were for sale
all sold, and when the show was over, Maydanyk donated his remaining private
collection to Oseredok. Photographs taken at the opening reception are the only
images of Maydanyk’s secular paintings that | could access. The one exception is the
original oil on canvas portrait of Bishop Nykyta Budka, which now hangs in the
Ukrainian Catholic Eparchy in Winnipeg. Photographs of Maydanyk’s art exhibit are
accessible online via The Maydanyk Digital Archives - Exhibits.

Published lllustrations

Jacob Maydanyk was a prolific illustrator. In addition to illuminating his own
publications, of which there were eight, he also contributed images to other books,
magazines, and almanacs. In this section, | review his illustrated works in
chronological order beginning with those produced for other publishers, followed by

the self-published almanacs, newspaper inserts, and the comic book he created,

52 Most of Maydanyk’s secular art was only accessible through photographic reproductions, and the
substrate he used most often was canvas, but there are exceptions that appear to be an undetermined
material, possibly a particle board made of paper fibre.

60 Winnipeg Free Press, June 16, 1977, p24.
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which all featured this memorable character Uncle Shtif Tabachiuk. For more details

see Appendix 3 - Maydanyk’s World of Humour.

| found no mention, nor material evidence, of book illustrations or comics created by
Jacob Maydanyk before his arrival to Canada in 1911. | did, however, trace the
beginning of his career as an illustrator to pieces published in 1912. It coincides with
his time as a student at the Ruthenian Training School in Brandon, MB (1912-14),
which opened the opportunity to contribute editorial cartoons to The Brandon Daily
Sun and The Brandon Times (Cheladyn 2019b). Many of Maydanyk’s original images
from the Brandon newspapers no longer exist®!; those remaining are linked to The
Maydanyk Digital Archives - lllustrations. For more details about Maydanyk’s life as a

cartoonist see Appendix 3 - Maydanyk’s World of Humour)

As his career progressed, Maydanyk became known as a contributing illustrator and
editor for a variety of Ukrainian language publications (see below). In his portfolio, |
found cover illustrations, editorial cartoons, caricatures, and supporting images for
various jokes and humorous stories written by other authors. The images were
created in pencil or pen and ink. They reflect a naive styling with cartoonish
characteristics. Among the original illustrations collected by Oseredok, a few are
partially identified by the year of creation and the publication in which they appeared.
Unfortunately, the majority are without metadata. Those tagged with information

appeared in the following publications:

= KaneHdap KaHaoutickozo Pycuna 1916 [Canadian Rusyn - Yearly
Almanac 1916] - cover.

= Ykpaitcoka PoouHa - Kanennap 1917 [Ukrainian Family - Yearly
Almanac 1917] - cover.

= KaHaoiticoki Bicmu [Canadian News] - lllustration (date unknown)

= YkpaiHcbkuit Fonoc [Ukrains’kiy holos/Ukrainian Voice] - lllustration

(date unknown)

61 Digital copies of the Brandon Daily Sun and Brandon Tribune are available via the University of Alberta Peel
Library. Unfortunately, the issues of interest were clipped, and Maydanyk’s editorial cartoons are unavailable
online. The last two years of COVID-19 protocols have barred in-person research of collections in Manitoba.
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To emphasize how prolific Maydanyk was, Dimitrij Farkavec created a list of
publications to which Maydanyk contributed illustrations (1983). Based on this list,
beyond his eight (8) publications, Maydanyk also contributed to ten (10) almanacs
(1914-1927), thirty-three (33) Journals (1913-1978), and five (5) newspapers (1916-
1968). The most popular titles to which he regularly submitted were Kaduso [The
Censer] Winnipeg, Vancouver, Toronto: 1913-1918, lapanHuk [The Whip] Edmonton:
1921-1935, Becenuti [pyz [The Happy Friend] Winnipeg: 1918-1927, and Touuso
[The Grindstone] Winnipeg: 1930- 1947. Note: after 1930, Maydanyk’s illustrations
were often reprinted from earlier publications. Digitized versions of these

publications will be linked to The Maydanyk Digital Archive as they become available.
UNCLE SHTIF TABACHNIUK

Of all his published illustrations, Jacob Maydanyk is best known for his character
Byiko LUTidp TabauHtok/Uncle Shtif Tabachniuk. Uncle Shtif was Jacob’s own
creation and the title character for a series of illustrated narratives, six almanacs of
humour, two years of weekly newspaper inserts, and a comic book. What follows is a
summary of publications which feature Uncle Shtif. Additional information can be
found in Appendix 3 - dedicated to Maydanyk’s world of humour, and Appendix 4 -

Uncle’s Book - A Review - a detailed exploration of Maydanyk’s comic book.
Manigrula - Stage Play

In 1911, shortly after he arrived in Winnipeg, MB, Maydanyk published a serialized
version of his new stage production, MaHirpyna [Manigrula/The Immigrant]
(Marunchak 480). It was the first Ukrainian play written in Canada with a Canadian
theme (Wynnyckyj 15). There were no illustrations. However, the lead character was
named “LUTid Mepir” [Shtif Perih/Steve Perogie]. He was the first iteration of the
character Uncle Shtif. The play was republished in booklet form in 1915, and an
edited version was printed in 1926. In retrospect, this Shtif was the first rendition of
the character ‘Uncle Shtif’. Oseredok has hard copies of the 1915 and 1926 versions.
A digital version is available in The Maydanyk Digital Archives.
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The Appearance of Uncle Shtif Tabachniuk

In 1914, Maydanyk’s first visual representations of Uncle Shtif Tabachniuk appeared
in the Edmonton based, Ukrainian language publication Inycmposanuti KaneHoap
Hosun - 1915 [The lllustrated News Almanac - 1915] hereinafter referred to as
Novyn-1915. Three simple, pen and ink line drawings accompanied articles written by
Maydanyk. The articles were actually “faux letters” penned to represent
correspondence between the fictitious character Uncle Shtif in Canada and his wife
Yavdokha and their children, who were waiting for him back in Ukraine. These fake
immigration letters/stories became very popular among first-wave®? Ukrainian
immigrants (Cheladyn 2019b). Uncle Shtif Tabacniuk became the main character of

further narratives and later branded Maydanyk’s entire repertoire of publications.
Almanacs

Maydanyk edited and self-published seven almanacs of humour that averaged 200
pages each. The titles all incorporated Uncle Shtif Tabachniuk’s name in some fashion
and featured Uncle Shtif and his Ukrainian Canadian community. The Uncle Shtif

publications edited by Jacob Maydanyk are as follows:
Maydanyk, Jacob, ed. 1918. LLImig¢ TabauHtokK [Steve Tabachniuk]. Winnipeg: ‘Vuiko'.

Maydanyk, Jacob, ed. 1925. lymopucmuyHuii kKaneHdap Byiika Ha pik 1925. [Uncle’s

Humorous Almanac for the year 1925]. Winnipeg: ‘Vuiko’.

Maydanyk, Jacob, ed. 1928. l'ymopucmuyHuii KaneHoap Bylika Ha pik 1928 [Uncle’s

Humorous Almanac for the year 1928]. Winnipeg: ‘Vuiko'.

Maydanyk, Jacob, ed. 1929. lymopucmuyHuii KaneHdap Byiika Ha pik 1929 [Uncle’s

Humorous Almanac for the year 1929]. Winnipeg: ‘Vuiko’.

Maydanyk, Jacob, ed. 1930. l'ymopucmuyHuii kaneHoap Bylika Ha pik 1930 [Uncle’s

Humorous Almanac for the year 1930]. Winnipeg: ‘Vuiko'.

62 The first wave of Ukrainian immigration to Canada occurred between 1891 and 1914, approximately 170,000
Ukrainians emigrated from the Austro-Hungarian Empire (Martynowych 1991, 41).
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Maydanyk, Jacob, ed. 1931. lymopucmuyHuii kKaneHdap Byiika Ha pik 1931 [Uncle’s

Humorous Almanac for the year 1931]. Winnipeg: ‘Vuiko’.

Each publication was filled with humorous short stories and jokes. They also included
one- and two-frame comics that poked fun of immigrant life in Canada, all the while
satirizing the political, social, and religious atmosphere of the time (Farkavec, 2). The
1918 issue includes Maydanyk’s first sequenced, illustrated panels with lyrics as
narrative. Note, he did not create the comic strip format with dialogue bubblesuntil
1930. Visualizations of Uncle Shtif in the other five almanacs was limited to single-
panel illustrations or caricatures that accompanied a written tale of Tabachniuk’s
capers. Maydanyk did not write and illustrate the issues alone. He relied on

contributions from other Ukrainian Canadian artists®S.
Newspaper Inserts

From 1927 to 1930, Maydanyk’s Uncle Shtif became the featured character in a
humour-based weekly newspaper insert titled Bytiko [Uncle]. The exact same insert
appeared simultaneously in Kanaditicokuli ®apmep [Kanadijs'ki Farmer/Canadian
Farmer] - which was a non-denominational Ukrainian language newspaper published
by Frank Dojacek, and KaHaditicbkuti Ykpaineub [Kanadijs’ki Ukrainetz /The Canadian
Ukrainian], a Winnipeg-based, Ukrainian-language weekly newspaper supported by
the Ukrainian Catholic community. The 8-page pull-out was titled Bytiko
[Vuiko/Uncle] and was co-edited by Jacob Maydanyk and his friend Dmytro
Elchyshen. It was the “National Lampoon of the Ukrainian community” (Kuchmij
1983, 00:19:18). Their motto was “Correct the bad habits through humour”. The
objective was “to be the means of bringing amusement and entertainment for the
Ukrainian people in Canada, irrespective of opinions, cultural pursuits, beliefs, or
anything else” (Marunchak, 480). The content was very similar to the almanacs; short
stories, jokes, and one- or two-frame comics that focused on the plight of the

Ukrainian immigrant.

63 |t is difficult to confirm the names of all the contributing artists because, apart from his own illustrations, most
of the images in Maydanyk’s publications were not signed. Those with signatures include the following:
Oleksandr Darkowych, Myhailo Darkowych, and Ivan Zelez.
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Thanks to the foresight of historian Francis Swyrypa and the Canadian Institute for
Ukrainian Studies (CIUS), the “Byiiko” [Uncle] inserts were initially photographed by
the Rutherford Library at the University of Alberta and made accessible on micro-
fiche. There is also a set of fragile copies stored at Oseredok in Winnipeg. With
funding from SUCH, the inserts were digitized specifically for this dissertation and

linked to The Maydanyk Digital Archives - Almanacs/Newspapers/Publications.
A Comic Book

In my search to collect and familiarize myself with Maydanyk’s work, | became most
intrigued by the next phase in Jacob Maydanyk’s artistic career. It was the release of
his comic book Bytikosa kHuza: PiuHuk Bytika LLImiga e pucyHkax [Uncle’s Book: Uncle

Steve’s lllustrated Yearly Almanac], henceforth referred to as Uncle’s Book.

Following the creation of newspaper inserts, Maydanyk changed his focus from
producing individual illustrations to creating sets of sequential framed images known
as comic strips®®. This led to experimentation with an emerging literary genre that we

now refer to as the ‘comic book’.

Prior to the release of Uncles Book, Maydanyk did not produce many comic strips per
se. At that time, he was better known for his caricatures and editorial cartoons.
However, the 1918 almanac did include eight narratives with sequential drawings
(42-47; 117-118), but they were accompanied by lyrics of a song. It was in 1929 that
he was inspired to begin a series of comic strips, which led to the release of Uncle’s
Book (1930)”. It is unknown if there was a specific publication that inspired him to
draw comic strips with dialogue bubbles. However, he was clear that his motivation
was to find a medium that would appeal to the young, single, male audience he was
trying to reach with his messages encouraging self-improvement and social decorum
(Kuchmij T6512). Working without a template, Maydanyk created “Uncles Book” - a
bound book of thirty (30), never-before-published comic strips featuring the
character Uncle Shtif Tabachniuk, and another twenty-eight (28) strips that

64 Swiss author and caricature artist (Geneva, 1799-1846) is considered the father of modern
comic strips, which are defined as a sequence of cartoon images arranged in interrelated panels to display brief
humour or form a narrative. They are usually formatted with text in balloons and captions and serialized in
newspapers (Smolderen 75-77)


https://en.wikipedia.org/wiki/Rodolphe_T%C3%B6pffer
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introduced a new female character, Nasha Meri [Our Mary]. The entire eighty-four
(84) page publication was penned in the stereotypical comics format consisting of

sequential frames, narrative blocks, and dialogue bubbles (McCloud).

Maydanyk donated all of the illustrations and printing blocks associated with Uncle’s
Book to Oseredok in 1977. Unfortunately, shortly afterwards, they were severely
damaged in flood, deaccessioned, and disposed of. The only related artifact that
survived the flood is a press proof of Uncle’s Book. The press proof is a unique
example of Maydanyk’s astute understanding of the evolution of the press. Coloured
comics were in their infancy, and it appears as though he was considering keeping up
with the technology. Upon examination of the press proof, you can see that
Maydanyk applied pencil crayons to each page. He used the process colours of cyan,
magenta, yellow, and black (CMYK), indicating that this was potentially a mock-up for
a future coloured version®>. However, an actual, coloured production run was never
printed. The original, colourized printer’s proof from 1930 is scanned and uploaded to

The Maydanyk Digital Archives -

Considering how rare comic books were at the time, Uncle’s Book was unique.
Maydanyk had produced a comic book with all new material, written about Canadians
by a Canadian. It, therefore, stands out above the rest; and may well be the first
Canadian comic book published in any language by an independent

author/illustrator. This alone makes Maydanyk’s work worthy of attention. It is also
one of the first graphic memoirs produced in North America. The uniqueness of
“Uncles Book”, motivated me to assemble an accessible collection of Maydnayk’s

work. For further discussion, see Appendix 4 - Uncle’s Book.
Provoked to Publish One More Time - 1958

After the release of ‘Uncle’s Book” in 1930, Maydanyk published two more almanacs

of humour for 1930 and 1931. They were produced in the same format as his

65 It is generally agreed that the first comics printed in colour was "Hogan's Alley” by Richard Outcault. It first
appeared on November 18, 1894, in the Sunday edition of Joseph Pulitzer’s New York World newspaper.
However, the technology was still very new and not yet available in many North American cities. The first
coloured comic book of original material was “Funnies on Parade” printed in 1933 by Eastern Color Printing
Company, Connecticut, USA (Daniels, 9-11).


https://sites.google.com/ualberta.ca/maydanyks-memories/dissertation/3-the-maydanyk-archives/archives-home-page#h.ougw48u3x7kq
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previous almanacs, without comic strips. For these releases, Maydanyk contributed
more as an editor than an artist. Most of the content came from other contributing
authors/illustrators; very few new illustrations and stories had anything to do with
Uncle Shtif Tabachniuk. This change foreshadowed Maydanyk’s retirement. By the
early 1930s, Maydanyk began to wind down his career as a cartoonist. The release of
'ymopucmuuHuti kaneHoap Bytika Ha pik 1931 [Uncle’s Humorous Almanac for the
year 1931] marked the beginning of a 27-year hiatus from illustrating Uncle Shtif and
his cohorts. Instead of cartooning, Maydanyk turned his attention to painting

churches and concentrating on the business of Providence Church Goods.

Then, in 1958, Maydanyk was provoked to come out of retirement by a publication
that infringed upon the copyrights to his illustrations and Uncle Shtif stories. A 64-
page booklet, titled JueHi npuzoou LLimiga TabauHioka [The Strange Adventures of
Steve Tabachniuk]®® hit the market. It was a collection of fourteen narratives
featuring Uncle Shtif Tabachniuk. At first glance, it appears to be a Maydanyk
publication. The three illustrations were J. Maydanyk’s - reproduced from his earlier
publications. However, in the preface, the editor, A. llinytsky of Vancouver, BC,
attributes the creation of the character Uncle Steve Tabachniuk and all the narratives,
to the author Stephan Fodchuk, of Vegreville, Alberta. Maydanyk is not

acknowledged at all.

In response, Maydanyk immediately revisited his drawing table and within a few
months, published Bytiko LLl. TabauHtok i 20 iHwi Hosi kopomki onogioaHHa [Uncle S.
Tabachniuk and 20 other new short stories], Winnipeg: New Pathway Publishers
(1958). This 1958 publication featured twenty new Tabachniuk narratives authored
by Maydanyk - the illustrations were from previous publications. Coming on the heels
of Fodchuk’s controversial book, | suspect Maydanyk likely chose to reprint older
images back to 1918 to establish proprietary rights to the character Uncle Shtif.
Maydanyk also prefaced his new publication with a lengthy editorial note explaining
the character’s origin and how “Uncle” had evolved in appearance and temperament

since he first emerged in 1914. This foreword, and the inclusion of older images,

66 Fodchuk, Stephan. Jueni npueodu LLmigpa TabayHioka [The Strange Adventures of Steve Tabachniuk],
Winnipeg: New Pathway Publishers. 1958.
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solidified the provenance of the character as being created by the hand of Jacob
Maydanyk. Farkavec also convincingly argues in his thesis that the Tabachniuk
narratives published by Maydanyk were written and illustrated by him, not Fodchuk.
Farkavec further explains the tensions between the two authors and Maydanyk'’s

subsequent response to the copyright infringement (Farkavec 1983, 3-6).

In an isolated observation, | noted that Maydanyk’s previous publications were all
credited to the unregistered publishing company “By#ko” [Vuiko]. The 1958 issue
was an exception. It was published by New Pathway [Hosui LLInsx], a publishing
company affiliated at arm’s length with the Ukrainian Catholic Church in Canada, and
the very same printer/publisher that produced the Fodchuk publication. It may be
that New Pathway printed Maydanyk’s book to avoid any legal repercussions for

having printed the Fodchuk book, but | have no way to verify the conjecture.
Uncle Shtif by Ivan Zelez

While Fodchuk’s claims to the Tabaniuk narratives were disproved, | did find an
alternate version of Uncle Shtif Tabachniuk, illustrated by the hand of another artist.
A casual search of the University of Manitoba Special Collections uncovered a series
of Uncle Shtif Tabachniuk comic strips illustrated by the artist Ivan Zelez. They were
published in the almanac YkpaiHcbka poduHa - 1917 [Ukrains’'ka rodyna/Ukrainian
family - 1917] (pages 184-201). There are nine stories author/illustrated by Zelez
that could be described as expanded comic strips. Each story is comprised of 4
sequential frames - 2 frames per page. There is no text other than dialogue bubbles.
Like Maydanyk’s versions, the dialogue is macaronic, but the content is darker and
could be considered by some as more vulgar humour than found in Maydanyk’s

versions.

There are very few visual resemblances between Maydanyk’s Uncle Shtif and that of
Zelez. The only shared characteristics are their name, their gender, the bushy black
mustache, and the macaronic dialogue they speak. Physically, the characters appear
in sharp contrast to one another. Maydanyk’s Uncle Shtif is short in stature, with
unkempt hair and a bulbous nose. He wears loose-fitting coveralls giving the general

appearance of a farmer or labourer. The Uncle Shtif, drawn by Zelez, is distinctly
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different. He is taller and thinner with more delicate facial features. He is dressed in a
tight-fitting, horizontally striped t-shirt and a suit jacket, with skinny black pants
(reminiscent of the mime Marcelle Marceaux). Whereas the Maydanyk narratives are
graphic memoirs and can be traced back to specific experiences in his life, Zelez's
Uncle Shtif narratives are unique; it is unknown what inspired them. All nine are
about the interactions between two characters, a husband and a wife. Unlike
Maydanyk’s moralizing, community-based messages, Zelez's were satiric observations

on married life.

As to the chronological appearance of Uncle Shtif - Maydanyk’s first illustrations of
Uncle Shtif predate those by Zelez. Maydanyk’s version of Uncle Shtif first appeared
as caricatures in Novyn-1915; the next appearance was on page 75 in the publication
of KaneHoap Kanaouticekozo Pycuna 1916 [Canadian Rusyn Almanac 1916], and there
afterwards in all of Maydanyk’s publications. Zelez's only known interpretation of

Uncle Shtif appeared as a sequential illustration in Ukrainska rodyna 1917. However,

Zelez's comics format, complete with dialogue bubbles, notably predates any of

Maydanyk’s first sequential comics (which first appeared in 1918).

The intersection between Zelez and Maydanyk is interesting to note. On closer
examination, | found that Zelez contributed to several of Maydanyk’s publications
between 1918 and 1928. For example, he submitted a variety of illustrations and
comics to Maydanyk’s issue of Kasendap LLImigpa TabauHioka - 1918 [Uncle Shtif’s
Almanac - 1918], as well as 'ymopucmuuHuti kanendap Bytika Ha pik 1928 [Uncle’s
Humorous Almanac for the year 1928]. That collaboration supports the assumption
that the two artists must have known each other well enough to have a working
relationship. On another note, Maydanyk had not yet published any of his own
images of Uncle Shtif in the classic comics format with sequential frames and
dialogue bubbles. But Zelez, on the other hand, had already submitted generic (not
Uncle Shtif) comics with dialogue bubbles®’. Based on Zelez's Uncle Shtif comics of
1917 and the two examples in the Maydanyk publications (1918; 1928), we can

confirm that, well before the release of Uncle’s Book in 1930, Zelez as artist and

67 The comics by Zelez, complete with dialogue bubbles, appear on page 18 of the 1918 issue of Uncle Shtif’s
Almanac and then again ten years later, on page 108 of the 1928 issue.
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Maydanyk as editor were both familiar with the evolving comics format that

incorporated dialogue bubbles.

A cursory search has uncovered other illustrative works by Zelez%® but no other
interpretations of Uncle Shtif by him, nor by any other artist. It appears to have been
a one-off. Unlike the confrontation with Fodchuk, Maydanyk makes no mention of
Zelez in his interviews, suggesting that there was little animosity, if any, towards the
artist who copied his character. At this time, | have chosen not to pursue any further
study of Zelez's comics. However, knowing of their existence confirms that the
Tabachniuk narratives were indeed popular by 1917, enough to inspire a fan
following among at least one other cartoonist inspired to work with the same
immigrant theme and character. Zelez's work is worthy of keeping in mind for future
research. His comics are posted in The Maydanyk Digital Archives - YkpaiHcbka

poduHa - 1917 [Ukrainian Family - 1917], pages 184-201.
Maydanyk and Ewanchuk Partnership

Following the 1958 publication of Bytiko LLI. TabauHtok i 20 iHwi Ho8i KOpoMKi
onosidaHHa [Uncle S. Tabachniuk and 20 other new short stories], it appears that
Maydanyk once again shied away from illustrative work until the 1970s. He was then
encouraged to come out of retirement by his friend Michael Ewanchuk to illustrate
the book Spruce, Swamp, and Stone: A History of the Pioneer Ukrainian Settlements in
the Gimli Area, 1977. Maydanyk’s small pen-and-ink drawings are scattered
throughout the book. Each is a vignette depicting early settler activities on the
prairies, such as: walking a cow down the road and a new immigrant riding on a

train. They were visual counterparts to the various memories that Ewanchuk had
gathered from pioneers who settled around Gimli, MB. It is unclear what the
arrangement was with Ewanchuk, whether Maydanyk was paid for the illustrations or
if it was pro bono. The connecting thread may only be that Maydanyk’s own
memories are included in the book (sourced from the interviews collected by

Ewanchuk in 1977). Their friendship must also have been quite close in that Michael

68 lvan Zelez ilustrated the covers of Po6imHuyuli KaneHdap 1918 [The Labourers Almanac 1918] as well as
Becenuli [pye [Veseli druh/The Happy Friend] 1930, 1931, 1932.
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Ewanchuk is listed as one of the executors of Maydanyk’s Last Will and Testimony,®’ in
which Maydanyk allocated funds from his estate towards one of Ewanchuk’s future
publications. | initially thought that Ewanchuk would have kept the original
illustrations from Spruce, Swamp, and Stone, but he did not. | did, however, find a few
randomly tucked among the Providence Church Goods correspondence. They have
since been scanned, accessioned, and preserved in the Oseredok archives. Each
image, with related metadata, is also linked to The Maydanyk Digital Archives -

[llustrations.
SUPPORTING RESOURCES

In addition to locating primary resources created by Jacob Maydanyk, | also identified
the following four resources that reference Maydanyk or provided an analysis of his

comics and satirical work:

1) Farkavec, Dimitrij. J. Maydanyk’s Contribution to Ukrainian Canadian Literature.
M.A. Thesis. University of Manitoba Press, 1983. Farkavec’s M.A. thesis is written
in Ukrainian. It is a review of the satire in Maydanyk’s work. He also analyzes the
early debate surrounding Stephen Fodchuk’s unsubstantiated claim to be the
creator of the character Uncle Shtif Tabachniuk. Farkavec’s thesis is also the
primary source of a glossary of macaronic terms spoken by Maydanyk'’s
characters and a list of publications to which Maydanyk contributed illustrations.

See Appendix 8 - Glossary.

2) Pawlowsky, Alexandra. Ukrainian Canadian literature in Winnipeg: A socio-
historical perspective, 1908-1991. Ph.D. Dissertation. University of Manitoba
Press, 1997. Pawlowsky dedicates several pages to contextualizing Maydanyk’s
work within Ukrainian literary circles in Winnipeg and expands on her perception

of Jacob Maydanyk as a social critic (55-62).

3) Wynnyckyj, Iroida Lebid, Ukrainian Canadian Drama from The Beginning of
Immigration to 1942. M.A. Thesis, University of Waterloo, 1976. This thesis has a

69 Dafoe Library Special Collections, University of Manitoba.
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synopsis of Maydanyk’s play “Manigrula”, the first Ukrainian play written in
Canada with a Canadian theme (15, 87-93).

4) Swyripa, Frances. Wedded to the Cause. University of Toronto Press. 1993.
This book is Swyripa's interpretive study of women of Ukrainian origin in Canada.
Chapter 1 - provides a female perspective on the first wave of immigration to
Canada (1891-1914). Chapter 2 is dedicated to Nasha Meri and her friend Katie -
alienated and rebellious daughters of the earliest waves of immigration to Canada.
Maydanyk’s comics serve as examples of independent women who personified
the expression of emancipation as equated with city life in the early 1900s (20-
62; 63-102).

Note: Farkavec’s thesis and Pavlowsky’s dissertation can be accessed via The
Maydanyk Digital - Archives - Supporting Resources. Swyrypa's “Wedded to the
Cause” is available to purchase online or to borrow from the Canadian Institute of
Ukrainian Studies at the University of Alberta. Wynnyckyj's thesis is currently

unavailable to the public.

COLLECTION SUMMARY

Prior to my research, no institution had a complete set of Maydanyk'’s publications. In
addition, as | searched for resources, it became evident that much of Maydanyk'’s
original artwork had been misplaced; the rest disorganized. The deteriorating physical
condition of many artifacts, coupled with the notable gaps in the documented
information related to his personal life, artwork, and publications, identified my first
project goal which was to preserve what materials remained. Because the bulk of the
materials were already housed at Oseredok, a decision was made to gather and
centralize the Maydanyk artifacts in the Oseredok archives. Assisted by archivists
Myron Momryk (retired archivist - Library and Archives Canada), Maryna
Chernyavska at the University of Alberta, and Olesia Sloboda at Oseredok, one copy
of each Maydanyk publication was located and added to the Oseredok collection.
Likewise, most newspaper inserts from 1927 to 1930 were also acquired. The
majority of the original artwork, have been digitally scanned and will be preserved by

Oseredok. In addition, publications to which Maydanyk contributed illustrations can
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also be found in the Oseredok archives and library. The exception is that the
University of Manitoba will digitize and preserve the audio recordings and photo
album from Kuchmij's collection. Most of these resources, as well as links to examples
of Maydanyk’s religious imagery, are now accessible via The Maydanyk Digital

Archives.

As noted previously, the data collected from these resources was recorded in the
biographical timeline (Appendix 6 - Timeline), cross-referenced by location in (Appendix
7 - Dérive Data), and helped inform the essays in Appendix 2 - Who Was Jacob
Maydanyk, Appendix 3 - Maydanyk’s World of Humour, and Appendix 4 - Uncle’s

Book. The materials also supported the subsequent translation of “Uncle’s Book” into

English (Appendix 5).
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APPENDIX 2

The information in this appendix was summarized for the corresponding pages in

The notation “D” corresponds to location in Appendix 7 — Dérive Data.

WHO WAS JACOB MAYDANYK?

“When the Ukrainian community in Canada plays a respectable role in today’s
political and social life, it is by and large to the merit of Jacob Maydanyk, who from
almost the very beginning of Ukrainian immigration to Canada, satirized the gross

flaws in the early pioneers, teaching them to “become people among people.” SM.”’

As a first-wave immigrant, Jacob Maydanyk lived when migration to Canada was
motivated by physical and financial survival. Applying his artistic abilities, he carved
out a niche for himself as a cartoonist and an iconographer - becoming one of the
most prolific Ukrainian Canadian artists of the early 20th century. As proprietor of
Providence Church Goods in Winnipeg, MB, Maydanyk painted the interiors of at
least 20 churches on the Canadian prairies and hundreds of individual icons for
customers worldwide. Although he became very well-known for his religious imagery,
it was his humorous and satirical comics and the fictitious literary character “Uncle
Shtif Tabachniuk” [Byiiko LUTi¢p TabauHtok] that made him famous. As a cartoonist
and editor, he published seven books of humour, wrote a stage play, and in 1930 he
created “Uncle’s Book”, one of Canada’s first comic books. Jacob Maydanyk was

indeed a Canadian legend, and this is his story.

70 In the Foreword to Maydanyk’s book, Bytiko LLI. TabauHtok i 20 iHwi Hosi Kopomki onosidaHHs [Uncle S.
Tabachniuk and 20 other new short stories] (1959), this quote is attributed to a post in “an American paper” by
“S.M.” praising Yakiv [Jacob] Maydanyk - who came to Winnipeg and began to ridicule Shtif Tabachuk, play
cards, and teach young people how to live in a foreign land among strangers.
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THE EARLY YEARS

Jacob Maydanyk was born on October 20, 1891, into a poor peasant family in the
Galician village of Svydova, Chortkiv County, in what is now known as Western
Ukraine. He was the third eldest of 10 children - 5 boys and five girls’. The family’s
social, religious, and political situation was similar to that of other Ukrainian Galicians
(Himka 1988; Hryniuk 1991). Like most inhabitants, his parents, Matvij and Ksenya
Maydanyk, did not own their land; Maydanyk’s father farmed for an Austrian landlord
(Kuchmiji 1983, 3:20). The situation would suggest that Jacob had a spartan and
challenging childhood. However, the Maydanyk family had the advantage of

location.

Although the village of Svydova and neighbouring Tovste were located statistically in
one of the poorest counties at the time (Hryniuk 1991, 68), they bordered the railway
line. They were also near The King’s Highway 25 (Podillian Highway) - the primary
route between the city of Chernivtsi (74 Km South) and the city of Lviv (225 Km to
the north). As a result, Jacob and his family lived within one of the area’s largest
trading centers, which gave them access to several amenities not commonly found in
more isolated communities. A train station, post office and a mail sorting depot
connected them to the world and a large local market where they could acquire
commodities from local, national, and international sources. Jacob was also within
walking distance (3km) of Tovste and the public school he attended. Tovste was also
home to a large Jewish boy’s school, a synagogue, and one of the largest Greek
Catholic churches in the area (est. in 1730) (Pawlyk 2000). In addition, the Tovste
library and a Prosvita reading room provided access to literature and the arts - music
and theatre, which later influenced his work, history and literature, which were often

referenced in his comics.

The primary languages spoken in the area were Ukrainian and Polish. However,
young students were also expected to take German language classes starting in grade

2 (Hryniuk 1991, 74), which is when Maydanyk would have formally been taught the

71 Lozowchuk interview, 1974.
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German that he often incorporated into his comics (Ewanchuk 1976)72. Following
primary school (c 1905), Maydanyk attended ‘gymnasium’”® in Kolomyia (Kuchmyi
4:27) - It was a more prosperous environment and brought him into direct contact

with the secular intelligentsia’.
ARTS SCHOOLING

Upon completing gymnasium (c 1909), Jacob was expected to follow in his father’s
footsteps and become a farmer. However, there was virtually no more land available
and very little reward for hard labour (Kuchmij 1983). In an interview with Michael

Ewanchuk, Maydanyk commented:

My parents helped me financially to attend gymnasium. Still, they could not
give me further assistance, and as | could not get suitable work - work of any
kind, in fact, except to go out and do “feldwerk,” as the Polish and German
officials would not hire Ukrainian students, fearing that they would create
unrest among the peasants, so | had no other alternative than to seek a better
life in a free country - Canada. (Ewanchuk 1977, 201)

In response to his situation, Jacob made other plans. He was determined to be an
artist and enrolled in a textile-ornamenting academy in Rakszawa, Poland, near
Krakow (Kuchmij T1/S2). He also apprenticed under an iconographer, preparing him
with valuable skills that he later applied to survive financially. Life in Krakow also
exposed Maydanyk to urbanization and Western European culture. By 1909, the
streets were populated by cars and a tram, and most city homes had running water (it
would be another five years before Winnipeg had a well-established infrastructure).
Unfortunately, Maydanyk soon ran out of money. After one year of training, he
returned briefly to Svydova (Kuchmij 5:03) before setting out for Canada to get his
share of the ‘quick riches’ that he heard of that could fund his dream to study in Paris
(Kuchmij 1983; Pawlowsky 1997, 55; Rotoff, Yereniuk, Hryniuk 1990, 125-128). In

72 Maydanyk’s knowledge of several languages is evident in his Uncle Shtif comics, where the dialogue is a
macaronic combination of Ukrainian, Polish, German, and English.

73 |n central Europe, a 'gymnasium' is a school that prepares students for university entrance.

74 Maydanyk likely crossed paths with intellectuals preparing for the Kachkovskyi Society Annual convention in
September 1905 (Magosci 156).



86

retrospect, the training Maydanyk received in Krakow was the only art instruction he

had ever received.
A NEW LIFE IN CANADA - LABOURER & TEACHER

In April of 191175, as a 19-year-old single man, Maydanyk followed his father and
younger brother Vasyl to Canada’®. He travelled with a fellow gymnasium student
John Radychek. On June 7, 1911, they sailed from Antwerp, Belgium, on the
Montezuma and landed later that month in Quebec City. Immigration was not as easy
as Jacob had anticipated. Upon arrival in Manitoba, he had to learn a new language,
find a job, and adapt to a new cultural environment. As a result, the first nine years
were somewhat nomadic. He first gathered job experience from hard labour,
retrained, taught in various schools in Manitoba, and also moved from one

community to the next, painting his early church commissions.

Some of Maydanyk’s earliest adventures in Canada were recorded by Michael
Ewanchuk, beginning with the first few days in Manitoba. After landing in Quebec
City, the two men travelled to Winnipeg on Canadian Pacific Railway (CPR) (D1).
Luckily, they knew someone in the city and did not have to stay at Immigration Hall
(D136). The first nights after the long journey were spent with Radychek’s relatives.

They then immediately looked for work.

“The only address of importance we had was that of the editor of Po6ouuti
Hapoo, [Robochi narod], Myroslav Stechishin (D51). We dressed nicely as
benefit members of the intelligentsia and soon found his place of work.
Stechishin gave us advice - he said, “Boys, here in Canada, there does not
seem to be a great demand for students who do not know the English
language...so earn money and get used to a new country...get signed up for
extra-gang work”. (Ewanchuk 1981, 202).

The young men followed Stechishin’s advice. During their first spring in Canada, they

worked for the CPR on an ‘extra-gang’’’ laying rails across the Canadian prairies.

75> Correspondence with Pier 21 - August 23, 2021.

76 Lozowchuk; Kuchmij T1S1; Ewanchuk 1981, 201.

77 'Extra-gang' was the term used to identify groups of labourers hired by the Canadian Pacific Railway to assist
with laying new tracks across the prairies. Extra-gangs were often comprised of foreign immigrants from Eastern
Europe and Asia.
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Later that summer, Maydanyk worked as a farmhand near Brandon, MB. However,

hard labour did not suit his nature and skills (Kuchmij 1983).

In the fall of 1911, once the harvest was over, Maydanyk was accepted into the
(RTS), a Ukrainian teacher’s seminary in Brandon, MB (D7).
The school was initially established in 1905 on Minto Street in Winnipeg, then
relocated to two years later. The school’s purpose was to teach the students
English and train young bilingual Ukrainian teachers to fill positions in the new

schools built in rural Canadian communities.

RTS operated in the Strathcona Block on Tenth Street in Brandon until 1916, when
the provincial government of , in response to the threat of

Ukrainians as ‘enemy aliens’[6], ended school instruction in languages other than

English. During Maydanyk’s years, was the principal, and his
teachers were (nephew of Manitoba Premier John
Norquay 1878-1887), Albert Wareham, and . Maydanyk

recalled that while he was there, the students were all male (Lozowchuk). Maydanyk
most admired 78 'who taught Ukrainian literature and history. The
cohort of fellow students and RTS alums with whom he associated greatly influenced
Maydanyk’s future. Through a network established at RTS, he forged close
relationships with future Ukrainian-language newspaper publishers and businessmen

such as 7? and 80,

Immigration statistics show that, during the early 1900s, rural communities in Canada
were growing exponentially. Maydanyk and fellow graduates were guaranteed a
teaching position in one of the many small rural communities popping up across the
prairies (Martynowych 1991). The possibility of a steady income appealed to Jacob.
He also enjoyed working with immigrant students and their families by teaching

English and helping them adjust to a strange new environment. In 1914, Maydanyk

78 petro Karmansky was a Ukrainian poet, translator, publicist, public figure, and literary critic. He was invited to
Canada to teach at the Ruthenian Training School, first in Winnipeg and the Brandon (1913). He returned to
Ukraine following the First World War.

79 Paul Krat was a Socialist and Protestant leader, writer, poet, journalist, and translator. Maydanyk associated
with Krat when he worked at the newspaper Robochi narod from 1914-16.

80 Taras Ferley was a publisher and politician in Manitoba. He served in the Legislative Assembly of Manitoba from
1915 to 1920 as a supporter of the Liberal Party


http://www.mhs.mb.ca/docs/sites/rutheniantrainingschool.shtml
http://www.mhs.mb.ca/docs/municipalities/brandon.shtml
http://www.mhs.mb.ca/docs/people/norris_tc.shtml
http://www.mhs.mb.ca/docs/people/cressey_jt.shtml
http://www.mhs.mb.ca/docs/people/norquay_jt.shtml
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BC%D0%B0%D0%BD%D1%81%D1%8C%D0%BA%D0%B8%D0%B9_%D0%9F%D0%B5%D1%82%D1%80%D0%BE_%D0%A1%D0%B8%D0%BB%D1%8C%D0%B2%D0%B5%D1%81%D1%82%D1%80%D0%BE%D0%B2%D0%B8%D1%87#%D0%97%D0%B0%D0%BA%D0%BE%D1%80%D0%B4%D0%BE%D0%BD%D0%BD%D0%B0_%D0%BE%D0%B4%D1%96%D1%81%D1%81%D0%B5%D1%8F_%D1%82%D0%B0_%D0%B4%D0%B8%D0%BF%D0%BB%D0%BE%D0%BC%D0%B0%D1%82%D0%B8%D1%87%D0%BD%D1%96_%D0%BC%D1%96%D1%81%D1%96%D1%97
https://uk.wikipedia.org/wiki/%D0%9A%D0%B0%D1%80%D0%BC%D0%B0%D0%BD%D1%81%D1%8C%D0%BA%D0%B8%D0%B9_%D0%9F%D0%B5%D1%82%D1%80%D0%BE_%D0%A1%D0%B8%D0%BB%D1%8C%D0%B2%D0%B5%D1%81%D1%82%D1%80%D0%BE%D0%B2%D0%B8%D1%87#%D0%97%D0%B0%D0%BA%D0%BE%D1%80%D0%B4%D0%BE%D0%BD%D0%BD%D0%B0_%D0%BE%D0%B4%D1%96%D1%81%D1%81%D0%B5%D1%8F_%D1%82%D0%B0_%D0%B4%D0%B8%D0%BF%D0%BB%D0%BE%D0%BC%D0%B0%D1%82%D0%B8%D1%87%D0%BD%D1%96_%D0%BC%D1%96%D1%81%D1%96%D1%97
http://www.encyclopediaofukraine.com/display.asp?linkpath=pages%5CK%5CR%5CKratPavlo.htm
http://www.mhs.mb.ca/docs/people/ferley_td.shtml
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graduated from RTS and began working to pay off the government for his tuition
costs. He taught for six years in several one-room schoolhouses in rural Manitoba. In
the 1916 Canadian census, Jacob Maydanyk was registered as a School Teacher
living in Rossburn, MB (19 Km due west of Olha, MB and 22 km Northwest of
Oakburn, MB - which is 313km NW of Winnipeg). Records before the census indicate
that he taught in the Icelandic community of Gimli, MB, followed by St. John Kant®?,
SD. No. 1242 (five miles north of Oakburn, MB), then transferred to Olha School in
1916 (D16).

Life as a teacher was not easy, especially for many young men without families.
Maydanyk was dedicated; in interviews with Yaroslav Lozowchuk and Michael
Ewanchuk, he shares anecdotes of learning to cope with immigrant children of many
nationalities and ages, plus tales of evening sessions when he taught their parents
English and basic math skills. As a pioneer teacher, Maydanyk also took on the role of
community leader - trying to solve some of the social problems of the day. He
actively participated in community meetings, sometimes travelling several hours by
train to hear a popular activist speak about social issues. He was motivated to

advocate in writing for social change®.

Later in life, Jacob Maydanyk drew inspiration from his past work as a labourer,
teacher, and community volunteer, by incorporating those stories into his 1930 comic

book Bytikosa kHuza [Vuikova Knyha - Uncle’s Book].

ICONOGRAPHY, PROVIDENCE CHURCH GOODS, and PUBLISHING

In 1914, with the onset of WWI, many Ukrainians found themselves ostracized due
to prior connections to the Austro-Hungarian Empire and perceived alliances with
Germany. Considered a threat to national security, the Ukrainian community was
traumatized by the internment of over 6000 of its men, women, and children - not

because of anything they had done, but simply because of their heritage (Luciuk). As a

81 There is speculation that the formal school name “St. John Kant” was a typographic error derived from St.
John Kanty.
82 Jacob Maydanyk was a contributing writer to the yearly almanac Canadian Rusyn — 1916, page 185.
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result, the Ukrainian language in Canadian schools was no longer tolerated, and many

RTS graduates found their pay was drastically cut, and many were let go.

To make ends meet, Jacob Maydanyk fell back on his skills as an iconographer.
However, in the government’s eyes, he was no longer fully employed with teaching
hours cut. Furthermore, like many unemployed single male Ukrainian immigrants
during the war, he was considered a threat to national security. In 1918, on a brief
trip to Winnipeg, Jacob was identified as an “enemy alien”®. As a result, he was
arrested and threatened with internment. Luckily, on the third day of his incarceration
at the Osborne Barracks (D18), an armistice was declared, and he was released
(Kuchmij, T8/515). Upon return to Rossburn, he proposed to Katherine Maksymczuk.
They married in Winnipeg on his birthday, October 20, 1919 (Manitoba Vital

Statistics), then returned to Rossburn to contemplate their future.

During his early years in rural Manitoba, Jacob met the newly appointed Ukrainian
Catholic Bishop Nykyta Budka®“. Jacob often hosted the Bishop when he visited the
‘colonies’, and in return, Bishop Budka facilitated several major religious commissions
for Maydanyk (Kuchmij T3/S5). Records dating as far back as 1912 acknowledge that
the artist Jacob Maydanyk’s painted icons and interiors for several rural Manitoba
churches (Ewanchuk; Kowcz-Baran; Stepchuk). It was a skill that he could fall back on,
and at some point following WWI, Maydanyk began a regular commute to Winnipeg
to work part-time for a French religious-goods firm. During these trips, he would also
drop off his latest article or humorous story that was ready to go to press in one of
the weekly Ukrainian newspapers. He most frequently contributed to Kanaouticekuti
Pycun [Canadian Rusyn], KaHaditicokuti papmep [Canadian Farmer], and Kanaditickux

Ykpainuie [Canadian Ukrainian].

83 During WWI, "enemy alien" was the term used to describe citizens of states legally at war with the British
Empire and who resided in Canada. These included immigrants from the German Empire, the Austro-Hungarian
Empire, the Ottoman Empire, and Bulgaria. Over 6000 immigrants who originated from areas in Western Ukraine
(Galicia and Bukovyna) were processed upon entry to Canada as having Austro-Hungarian heritage and were
therefore targeted for internment (Boyko).

84 Bishop Nykyta Budka was a clergyman from Western Ukraine. He is recognized as the first bishop of the
Ukrainian Catholic Church in Canada and was the first Eastern Catholic bishop with complete jurisdiction ever
appointed in the New World. Bishop Budka was a personal friend of Jacob Maydanyk. He helped the artist attain
his early commissions for icons in many early Ukrainian Catholic churches in Manitoba. (Kowcz-Baran 1991).



https://en.wikipedia.org/wiki/Ukrainian_Catholic_Archeparchy_of_Winnipeg
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In 1920, Bishop Budka encouraged Maydanyk to move permanently to Winnipeg to
open a church goods store, Providence Church Goods (Kuchmij 1983), first located at
884 Main Street, Winnipeg (D21). He moved the business several times for better
rent and location. Then, in 1926, Maydnayk moved the business to 590 Prichard
Street (D56), Winnipeg. It was at that time that he also acquired a small printing press
so that he could print promotional material for the church goods store and also began
printing his newspaper insert called Bytiko [Uncle]. For a brief time, he also printed
the Canadian Rusyn newspaper (D56), and for one year, returned a favour to Bishop
Budka by printing a French-language newspaper for the Roman Catholic Eparchy
(Kuchmij T6/12).

In 1929, on the recommendation of Bishop Budka, Maydanyk purchased a new space
that he hoped would align him with other printers and publishers in Winnipeg. It was
at 579 McDermot Street (D139), right in the heart of “Newspaper Row” (D127). The
area was home to Winnipeg’s three major English newspapers: the Manitoba Free
Press (D46), the Winnipeg Evening Tribune (D49), and the Winnipeg Telegram (Manitoba
Historical Society 2018) (D128). There were also at least ten ethnic and religious
printing houses serving the Icelandic, Swedish, German, Ukrainian, Polish, Italian,
Norwegian, Croatian, Mennonite and Jewish communities - all within walking
distance of the church goods store (Bowling and Hykawy 1974). Unfortunately, the
business deal soured. The deed to the building was not clear, and once again,
Providence Church Goods and the publishing company “Vuiko” were forced to move,
this time to 824 1/2 Main Street (Kuchmij T6/12) (D140). Maydanyk enjoyed
managing the store at the Main Street location, noting that “different people,
educated people, writers, musicians often frequented the store” (T6512). Surrounded

by people from all walks of life, he stayed connected to the world.

The 1920s were when religious artwork and painted church interiors were in high
demand. In 1922, Bishop Budka blessed Maydanyk’s first mail-order catalogue,
validating his work in the eyes of the many new congregations established across
Canada. He took on several apprentices to keep up with orders and wore the hat of
agent and intermediary between Ukrainian church congregations and the artists he

represented. Among the artists were Leo Mol, Olga Moroz, and Theodore Baran, who
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eventually transitioned to represent themselves and became individually known for
their work. With this stable of immigrant artists, Maydanyk began to supply icons to
Ukrainian communities in the diaspora, filling orders from across the Canadian
prairies and as far away as Australia and Argentina (Kuchmij 1983; Pawlowsky 1997;

Rotoff 1990).

Between 1913 and 1945, Maydanyk contributed his talents as an iconographer to at
least twenty churches in Manitoba, including Holy Ghost Ukrainian Catholic Church
in Winnipeg (D24). As the business grew, Maydanyk relocated the store seven
times®. Finally, in 1956, he opened at 710 Main Street (directly across from the old
Royal Alexandra Hotel on Higgins and Main) (D25). The shop was on the main floor,
with a large studio located conveniently above. Surrounded by people from all walks
of life, he stayed connected to the world. Providence Church Goods remained there
until 1979 when Maydanyk finally closed the doors and retired. For additional

information about his religious artwork, see Supported by His Faith.

CARICATURES AND COMICS

Jacob Maydanyk enjoyed writing and illustrating humorous and satirical pieces. His
literary and artistic talents blossomed as a student at the RTS in Brandon, MB. He
explored the meanings of assimilation and integration within a Canadian context and
flexed his secular voice on the press pages. It began when the school principal, James
Thomas Cressey, noticed Maydanyk’s artistic skills and encouraged him to submit
caricatures of Clifford Sifton and Provincial Minister of Education G. R. Coldwell to
the local Conservative party-backed newspaper (Ewanchuk 1981, 204). This
opportunity led to Maydanyk'’s first published editorial cartoons for the English
language, Brandon Daily Sun. He later contributed a few pieces to the competition

- The Brandon Times, but that connection was quickly curtailed when the principal
threatened to expel him. At that time, J.T. Cressey supported the Conservative party.
With an upcoming election, he did not want Maydanyk’s illustrations to increase
readership of the Liberal-backed Brandon Times within the Ukrainian Community

(Ewanchuk 1976, 00:14:20). Maydanyk complied - he did not want to lose his steady

85 Manitoba Archival Information - https://main.lib.umanitoba.ca/providence-church-goods
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income. Moreover, he was proud of the fees for his cartoons. They ranged between
$.50 and $1.00 each and were collected weekly (00:15:00). It was a far cry more than
the $.05 per letter that his friends received weekly as scribes or readers (00:10:36).
Maydanyk contributed sporadically to the Brandon Daily Sun until he graduated from
RTS in 1914.

During his time at RST, Maydanyk created his iconic character Byiko LUTid
TabauHiok [Uncle Shtif Tabachniuk/Uncle Steve Tobacco]. The character materialized
following a class exercise base on a translation assignment which stemmed from a
letter referencing a man named Stephan Tabachniuk. All the students in the class
created written pieces based on the same character. Maydanyk chose to submit his
illustrations and text to the newspaper HosuHu [Novyny/The News] in Edmonton, AB.
His work was accepted and was included in the paper’s year almanac -

Intocmposanuti Kanenoap Hosux -1915 [lllustrated News Almanac - 1915]. The 9-
page section featured Maydanyk's illustrated characters - Uncle Shtif Tabachniuk, his
wife lavdokha, their son Nicholas (Nick), and daughter Kateryna (Katie). The
caricatures illuminated a series of fictitious letters between Uncle Shtif and his wife,
appearing under the pretence of actual correspondence between Canada and the
homeland (Cheladyn 2019b). The submission is iconic in that it marks the first
appearance of his comics character Uncle Shtif Tabachniuk. See Appendix 4 - Uncle’s

Book for a historical account of the creation of Uncle Shtif and related comics.

Maydanyk’s section in the 1915 almanac Novyn was extremely popular; however, he
was not impressed that he was not credited nor paid for contributing to that
Ukrainian publication. He claims that the experience was unpleasant and that he
shunned the Ukrainian press for a few years. Maydanyk supplemented his teacher’s
pay by painting churches and only submitting comics to the English language press
(Ewanchuk 00:31:12). However, contrary to what Maydanyk said, within a year of
publication in Novyn-1915, he continued to contribute actively to the Ukrainian
community. Cartooning made Maydanyk famous. It also positioned him financially in
favour of peers and community leaders, who were often editors of Ukrainian-
Canadian publications and often turned to Maydanyk to visualize the social
commentary on their pages. He could not help but continue creating in his native

language. The next few years saw a surge in literary productivity.
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In 1915, the 2nd edition of his stage play, “Manigrula,” was published as a small
booklet®. In 1916, Maydanyk illustrated the cover of KaneHdap KaHaduticbkozo
PycuHa - 1916 [The Canadian Ruthenian Almanac - 1916]. It was published by the
Ukrainian Catholic weekly Kanaouticekuti Pycud [The Canadian Ruthenian] (D35).
Also, in the same publication, Maydanyk authored a new Uncle Shtif story

titled KcooHO3 [The Priest], and he submitted illustrations for other articles in that
same issue (85; 104). In addition to all that, on page 185 of the same issue, he
contributed the opinion piece Coyusiaicmu [Socialists], - marking the beginning of an
era of severe social commentary from the author/illustrator. It would seem that he
could not hold back on the Uncle Shtif narratives. Nor could he hold back on

community advocacy for individual rights and respect.
PUBLISHER & CARTOONIST

As a student at RTS, Maydanyk forged close relationships with future Ukrainian-
language newspaper publishers. Through those connections, he began to self-publish
almanacs. In 1917, he began to collect and create content for his almanac of humour;
later that year, Winnipeg-based businessman and publisher Frank Dojacek®” offered
to print and distribute, N'ymopucmuunut kaneHdap Bylika Ha pik 1918 [Uncle’s
Humorous Almanac for the year 1918]. It was a self-published work inspired by the
character Vuiko Shtif and intended to become an annual serial almanac of humour.
The publication featured short stories, jokes, and comics that poked fun at life as a
Ukrainian immigrant. This almanac included Maydanyk’s first sequenced illustrations
with folksong lyrics as narrative. They could be considered his first attempt at

comics®e.

In addition to his work, he also invited contributions from other artists and writers.
Subsequent issues on the same theme appeared in 1925, 1928, 1929, 1930, 1931,

and 1959. Jacob also co-edited the weekly comics insert “Byiko [Uncle]” for

8 “Manigrula” is a slang word for “immigrant”. The storyline was the first iteration of the Tabachniuk
immigration narratives that later appeared in print in Novyn-1915. The first edition was published in 1911 as a
serialized piece in a weekly newspaper (Maruchak). The 2nd edition was published by St. Raphael’s Immigrants
Welfare Association of Canada and then reprinted in 1926 by Frank Dojacek.

87 As the proprietor of the Ruthenian Bookstore, Frank Dojacek assisted with the publication and distribution of
Maydanyk’s works (Martynowych, Essay 7).

88 Comics are defined as “Juxtaposed pictorial and other images in deliberate sequence.” (McLoud 9).
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Kanaoiticekuti papmep [Canadian Farmer] from 1927 to 1929 (Dé). Again, in addition
to his pieces, Maydanyk relied on contributions from his circle of friends. The content

was similar to the almanac, with a new layout adjusted for the tabloid format.

Jacob Maydanyk lived on the cusp of an emerging literary genre of graphic narratives
that became known as comic books. By the 1920s, comic strips were popular in
mainstream newspapers. Seeing the growing popularity, in 1929, Jacob decided to try
it out himself. Most significant in Maydanyk’s cartooning career is his comic

book Bytikosa kHuza [Uncle's Book]. The 84-page comic book was released in 1930.
Maydanyk was the sole author and illustrator. The collection of never-before-
published comic strips showcased 30 of Maydanyk’s hand-drawn, black and white,
inked comic strips featuring Uncle Shtif Tabachniuk. He also introduced a new
character, Nasha Meri, who appeared in 29 additional strips dedicated to stories
about the life of a young, single Ukrainian Canadian woman living in urban Winnipeg.
Best defined as a graphic memoir, the narratives are reflexive and chronicle
Maydanyk’s experiences in the context o the first two waves of Ukrainians who
immigrated to Canada. Through his main characters, we learn how Maydanyk, his
friends, and his family dealt with instances of isolation, prejudice, assimilation, and
other cultural nuances that coloured the lives of newcomers. Readers could relate,
and subsequently, Uncle Shtif and Meri became folk heroes and popular figures in
Ukrainian language almanacs and newspapers across Canada and abroad. Uncle’s
Book is one of the first comic books published in Canada in any language, predating
other contenders for the honour. See Appendix 3 - Maydanyk’s World of Humor and

Appendix 4 - Uncle’s Book for further information about his life as a cartoonist.

FAMILY, FRIENDS, AND COMMUNITY LIFE

Details about Jacob Maydanyk’s family and community life are sparse. We know he
came to Canada as a single man, with a girlfriend left behind waiting for his return.

Unfortunately, during WWI, his village was heavily damaged, and the two lost track
of each other (Kuchmij 1983), and Jacob never did get a chance to revisit family and

friends.

While teaching in the Rossburn, MB (D15) area, Jacob met Katherine Maksymczuk;
they were married on October 20, 1919, in Winnipeg. The Maydanyk’s then moved
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permanently into the city in 1920 to their first home in Winnipeg’'s North End at 798
Mountain Ave (D20). Their son Eney was born shortly afterward, followed by sisters
Alicia (1922) and Murial (1925).

Jacob Maydanyk was dedicated to his Ukrainian Catholic faith. As a friend to Bishop
Budka, he and Katherine began regularly attending services at Sts. Vladimir and Olga
Ukrainian Catholic Parish (D19), designated as the Bishop’s cathedral. The Maydanyks
supported the church even after the Bishop returned to Ukraine. In 1940, Jacob was
commissioned to paint the wall icons in Holy Ghost UCC located in North West
Winnipeg, at 40 Ada Street (D24). Afterwards, he occasionally attended services at
Holy Ghost, as well as the cathedral.

Jacob and Katherine ran Providence Church Goods together. Jacob oversaw the front
end as an agent, artist, and instructor. In 1956, Eney became manager, and his wife
Myrtle was a clerk (Henderson Directory). Eney and Myrtle continued to work at the
church goods store until moving to Vancouver with their family in the 1960s. They
had two sons - Jay and Murray. Alicia married Stephen Koroby and moved to
Vancouver with their children - Kathy, John, and Sue. Murial married a chemist and
moved to his job placement in South Africa®’. After their children moved out
independently, Jacob and Katherine relocated to a home on the city’s edge at 1360

Henderson Highway (D135).

Most Ukrainian church congregations were established by that time, and the church
goods business slowed to a crawl. Jacob and Katherine let the staff go and began to
fill orders themselves. Then, after the passing of Katherine, on September 17, 1978,
Jacob found he could no longer keep up the business on his own. He closed the doors

of Providence Church Goods in 1979.

Maydanyk also supported the Ukrainian cultural community by providing artwork for
various secular organizations. In 1977, Oseredok Ukrainian Cultural and Educational
Centre (honoured him with an art exhibit (D26). Dr. Robert Klymasz opened the

exhibit, which included landscapes and portraits in oils, small icons, one comic strip,

89 These details were confirmed by Jacob and Katherine’s granddaughter (Alicia Koroby’s daughter), Kathy
Windram - July 2021.
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several book illustrations, and many of his original pen and ink caricatures - including

the iconic image of Uncle Shtif Tabachniuk.

With the Providence Church Goods closing, Maydanyk no longer had access to the
studio he had above the store. In his last few years, he befriended fellow Ukrainian
artist Dmitrij Farkavec. The two of them frequented Farkavec’s studio 150 km
southeast of Winnipeg in Piney, MB (D28). There, Farkavec taught Maydanyk how to
work with enamels on copper plates, and the two began to collaborate on several
never completed images. Maydanyk and Farkavec also shared a love of satire. They
collaborated on publishing Canadoon - a contemporary magazine that reimagined
Maydanyk’s earlier almanacs. Filled with jokes, short stories, and one-panel cartoons
illustrated by Maydanyk, the contents satirized the most recent wave of immigrant
experiences - portraying three generations of Ukrainian Canadians now living in
Canada. Between 1977 and 1982, Farkavec took the opportunity to interview
Maydanyk for his MA Thesis. The focus was on the satirical perspective of
Maydanyk’s stories and the controversy that had developed over the years between
Maydanyk and author Steven Fodchuk®. The friendship between Farkavec and
Maydanyk was somewhat like that between an artist and mentor. The two spent

many hours together until Jacob’s passing.

Maydanyk was also very close to author and historian Michael Ewanchuk. Ewanchuk
grew up in Gimli, MB (D14)°%; they met when Maydanyk was a teacher at Gimli
School. Following his service in the Canadian Air Force and career as a teacher,
Ewanchuk busied his retirement years by writing and publishing memories of the
early Ukrainian pioneers. One of his earliest interviewees was Jacob Maydanyk.
Several of those stories ended up in Ewanchuk’s books. In Maydanyk’s Last Will &
Testimony, funds were earmarked for publication fees for Ewanchuk’s future books,

acknowledging their close friendship.

% |n 1958, a booklet titled “Aueni npueodu LLimigpa TabayHioka” [The Strange Adventures of Steve Tabachniuk],
by New Pathway Publishers. It was a collection of Uncle Shtif Tabachniuk stories. The editor, A. llinytsky of
Vancouver prefaced the stories claiming that they were authored by Stephan Fodchuk when they were
Maydanyk's stories and illustrations.

91 Michael was a young schoolboy in Gimli, MB when Jacob Maydanyk was teaching at the school there.
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Jacob Maydanyk died June 3, 1984, and was buried next to his wife at the EImwood
Cemetery in Winnipeg (D27). His passing did not go unnoticed. Obituaries
acknowledged the artist-iconographer-cartoonist in English and Ukrainian
newspapers across Canada and the United States?2. Although he is gone, his work
and experiences live on as memories, embodied on the walls of churches and
especially in the lives of his comics characters Uncle Shtif Tabachniuk and Nasha
Meri.

MOTIVATED BY MORALS

When it comes to didactic art, Jacob Maydanyk could easily be considered one of the
most prolific 20th-century moralizers that lived on the Canadian prairies. His religious
paintings graced the interiors of over 30 churches, and his cartoons and illustrations
filled hundreds of pages in Canadian almanacs and newspapers; together, they shared
the gospel’s teachings and lessons learned on the streets of Winnipeg, MB. Wearing
the hats of both iconographer and cartoonist, Maydanyk created visual narratives
that spoke to settlers of the first waves of Ukrainian immigration and, in an attempt
to guide those people spiritually and socially, he found ways to apply his artistic
talents to produce imagery that, “would do something for our people...show them
how they could be better...and how not to act now that they are in Canada”
(Ewanchuk 00:25:50-00:31:12).

When Maydanyk immigrated to Canada, his original plan was to get his share of the
‘quick riches’ that could fund his dream to study art in Paris; but life was not so easy.
Upon arrival in Winnipeg, he had to learn a new language, find a job, and adapt to a

new cultural environment. Maydanyk first worked for the Canadian Pacific Railway

92 Obituaries appeared in Winnipeg Free Press, The New Pathway (Canada), Ukrainian Voice (Canada), and
Svoboda (New York).

93 Note: Portions of this essay were originally published in “Life’s Lessons Taught on The Streets of Winnipeg: The
Didactic Art of Jacob Maydanyk”. In Zakhidn’okanads’kyi zbirnyk on Ukrainian-Canadian visual art and
photography. Shevchenko Scientific Society of Canada: Toronto, 2022.
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(CPR) on an ‘extra gang?* laying rails across the Canadian prairies; he also briefly
worked on a farm. However, hard labour was not something that suited his nature
and skills. So, in 1912, Maydanyk enrolled in the Ruthenian Training School (RTS) in
Brandon, MB. The school’s purpose was to train and prepare young bilingual
Ukrainian teachers to fill positions in the new schools being built in rural Canadian
communities. Maydanyk graduated in 1914 and then taught six years in several one-
room schoolhouses in rural Manitoba ?°. He also painted religious images for many
early 20th-century Ukrainian Catholic churches emerging on the newly populated
Canadian prairies (Rotoff 125-128).

At the onset of WWI, Jacob'’s aspirations to become a recognized European artist
went by the wayside; nevertheless, he became very popular within the Ukrainian
diaspora. Maydanyk was equally known for his religious paintings, cartoons, and
caricatures. Although he often focused more on one than the other at different times
in his life, he appears to have been equally passionate about both genres -
simultaneously creating icons and comics on demand. For over 60 years, he produced
an enviable portfolio of images that, at first glance, could make one question his
mission, motives, artistic inclination, incentive, and state of mind that led to such a

diverse and eclectic collection of works.

When looking at the imagery, it is easy to determine that much of Maydanyk’s visual
inspiration came from his experiences as a Ukrainian immigrant. He chose familiar
imagery from his Ukrainian Catholic faith for his religious paintings. Dictated by
church tradition, he produced specific icons with prescribed compositions intended
for designated locations in a church. The dominant narratives in his comics came from
immigrant experiences on the Canadian prairies from 1914 to 1930. They directly

reflected the lifestyle from which he emigrated and the one into which he settled.

% An ‘extra-gang’ was the term used to identify groups of labourers hired by the
Canadian Pacific Railway to assist with laying the new tracks across the prairies.
Typically, Extra-gangs hired foreign immigrants from Eastern Europe and Asia.

95 Maydanyk taught at in Rossburn, Olha School, Oakburn School in Shoal Lake, and the school
in Gimli, MB.


http://www.mhs.mb.ca/docs/sites/kinggeorgeschool1.shtml
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However, | have found that the primary motivation for Maydanyk’s thematic choices
for icons and comics stems from another source. On several occasions, he
emphatically noted that his work was inspired by a drive to teach fellow Ukrainians
how to be civil citizens in their new homeland. This primary goal was first
acknowledged in 1959 in the foreword to the final Vuiko Shtif publication “By#ko LL.
TabayHioK i 20 iHwWi HoBi KopoTKi onosigaHHa [Uncle S. Tabachniuk and 20 other new
short stories]” (5). It states that throughout his career, the author’s overall plan was to
use satire and humour to expose all the misfortunes that inflicted shame on his
people; he tried to correct them with laughter®®. In later years, Maydanyk repeated
this mission statement in interviews with Yaroslaw Lozowchuk (00:19:52-00:20:40),
Michael Ewanchuk (00:24:50-00:31:10), and Halya Kuchmij (00:06:44-00:07:00). He
felt obligated to record the ‘inappropriate’ lifestyles around him and to show his
readers how not to act and to laugh at themselves. Maydanyk hoped his comics
would help fellow immigrants deal with obstacles associated with resettlement in a
new country and inspire them to bring pride to the Ukrainian community and become
productive Canadian citizens. His strong commitment to teaching and guiding his

contemporaries was echoed in his work'’s text and visual content.

THE MESSAGE IN THE MEDIA

20th-century Ukrainian immigrants, the interjection of humour and satire into daily
life was a productive way of dealing with the trials and tribulations of resettlement.
The most popular sources of comedic escapism were the yearly almanacs of humour
and comics. They reflected a familiarity and provided levity, thus helping new settlers
deal with the many anxieties associated with integration into the community. In
addition to offering a distraction from everyday concerns, comics, particularly those
created by Jacob Maydanyk, were also didactic; they recorded the folklore of the
time and served as fables, or moral compasses that guided settlers through the social

customs of their new environment (Klymasz 1988, 182-83).

Like many author-artists, Maydanyk took events and identities from the real world

and transformed them into comic strip story worlds (Aldama, 2). He catered primarily

9% “3arafibHKi NNAH aBTopa 6YB BUKPMBATM MOBOIO CaTUpUYHUX 06pasiB BCe IMXO, AKE HAHOCMKJIO raHbby Halomy
HapoAoBi i TUM camMum BUMpPaBAATH ix cmixom.” (C.M.) (Maydanyk 1959, 5)
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to a male audience by penning “Vuiko Shtif” narratives that illustrated the activities of
the dominant male community into which he settled?”. Many of the tales echoed
experiences from the perspective of a young man travelling solo to a foreign country.
Scenarios included working, political meetings/rallies, interacting with authoritative
figures, wooing young women, and partying with male friends. Maydanyk often
personified his characters based on people he knew personally or public figures
(Maydanyk 1930a, 80-81), and on occasion, he relied on stereotypical physical
features to define cultural identity, such as slanted eyes for characters of Asian
descent (Maydanyk 1930a, 4-5). Clothing defined social status - for example, upper-
class characters often wore monocles, top hats, and waistcoats (34), and labourers
were dressed in coveralls (24). In contrast to his icons, Maydanyk rarely incorporated
Ukrainian cultural imagery into the frames of his comics. He consciously chose to
depict cultural neutrality - reflecting the assimilation process in the community at that
time (Ewanchuk 1976 00:52:11-00:53:04).

Maydanyk liked to poke fun at the immigrant’s dream of freedom and riches in
Canada. In his earliest works, many Vuiko Shtif stories juxtaposed the lifestyle from
which Maydanyk emigrated with the one into which he settled. For example, Novyn-
1915 the Tabachniuk letters refer to the hegemony that that existed in Canada and
how it was much like the social environment left behind in a Polish dominated
homeland. In addition, he references how Canadian democracy could be influenced
by a $5 bribe, much like back home (20). Also, the old oral tradition of singing to
communicate stories is directly evident in the 1918 almanac (24, 42, 55). Here he
helped the readers transition to the new world by using lyrics to folksongs to
accompany sequential images, thus capitalizing on the sense of belonging which came

from singing together?®.

Narratives inspired by the new country featured challenges related to immigration,
including isolation (Maydanyk 1918, 55), integration (1925, 77-79; 1930a, 3),
communication (1914, 20-22; 1928, 92), homeland oppression (Brandon Sun 1913),

97 In the early 1900s, men outnumbered women on average 2:1 (Swyripa 1993, 21).

% Due in part to physical displacement across prairies, the opportunity to sing together greatly diminished upon
immigration to Canada. Nevertheless, the illustration of a folksong could still vicariously evoke feelings of
belonging and self-worth (Angus 1988, 276).
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domestic disputes (1930a, 16-20), acculturation (72-72), courtship (9), and education
(64-65). In addition, | also found that many of the Tabachniuk narratives were
reflexive. For example, in interviews with Kuchmij and Ewanchuk, Maydanyk noted
that he often turned to personal experiences for his storylines, including teaching
(1930a, 64-65), working on an extra gang (5), local politics (40-41), and religion (85-
88).

As noted earlier, Maydanyk’s comics were intentionally didactic. Consumed by his
mission to guide newcomers, he wove specific themes into his cartoon stories,
including alcohol abuse, domestic friction, and election manipulation, among other
misdemeanours. Of them all, the most common theme was overindulgence in
alcoholic spirits. Maydanyk included no less than three alcohol-related stories per
publication - beginning with “LUTid Mynapem” - his very first sequenced illustrations
in his first almanac (Maydanyk 1918, 24-29) (see Figure 4). In the example, a series of
five frames accompany lyrics to a ‘kolomeika’ - a popular type of song that often-
critiqued current events and referenced specific people in the community.

In summary, Vuiko Shtif, representing the stereotypical single male immigrant,
worked odd jobs as a bricklayer. Always carrying a flask, he could not bear to waste a
drop, even when it spilt into the eave’s trough. In a blink of an eye, he runs down the
stairs and saves the day by drinking from the downspout. It was a reminder not to let
liguor dictate our life such that we lower ourselves in society and literally lay down in
the street to satiate our cravings. In the same publication, in “Cinisipcbknit
nputpadyHok [A short CPR story],” Maydanyk again points out how drinking brings
on shame and can leave you penniless. Of note, especially during these turbulent
times of reconciliation with the Canadian Indigenous community, in the third alcohol-
related sketch “Sk TabauHtok HanumBasca 3 IHAisHaMu [How Tabachniuk Over-drank
with the Indians]” (131-132), Maydanyk tries again to get a laugh by pointing fingers
at human flaws. However, | feel that this story of alcohol abuse and womanizing does
not paint a positive picture of either community. | can imagine how this narrative
likely reinforced friction and animosity between Indigenous groups and the Ukrainian
community. The lessons to be learned are only now coming to light; we need to deal
with intolerance, racism, and abuse, which Maydanyk already pointed out 100 years

ago.
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On the theme of gender equality, although Maydanyk’s early work was decidedly
male-dominant, there was a notable shift in gender balance in the 1930 comic book
“ByikoBa KHura”. Female counterparts to Vuiko Shtif, specifically his wife lavdokha
and the character Nasha Meri, were prevalent in over one-third of the narratives.
These stories presented feminist themes, targeting the demographic of dating and
married immigrants. For example, in the following abridged series of strips titled
“Byiko cnpoBagyKye KobiTy Asgoxy [Uncle Brings Over his Wife lakhvdoha]”, the

reader is introduced to immigration from a woman'’s perspective (15-20).

In summary, when Vuiko Shtif’s wife, lavdoha, first arrives in Canada, he buys her a
hat and suggests she exchange the rags she is wearing for more stylish clothes -
Vuiko Shtif does not want them to be mistaken for ‘dumb immigrants.’ lavkokha goes
along with it, then recognizes that the new look makes her more attractive and looks
intelligent, raising her self-esteem. However, Shtif is threatened by the new look.
Feeling that he has lost control over her, he insinuates that she is crazy and will bring
shame to the family. The outcome is more autonomy to lavdokha and leaves Uncle

Shtif pondering the differences between social norms in the old country and the new.

Several messages are voiced within this one story that relates to women and
immigration. Here, Maydanyk’s didactic message is best contextualized by Canadian
historian Frances Swyripa. In her book, “Wedded to the Cause”, Swyripa explores the
significance of clothing in relation to the Ukrainian girl in the Canadian city. She notes
that “hats attracted an inordinate amount of attention” and were subject to various
levels of interpretation (92-93). In Ukrainian folklore, there is a wedding ritual where
the bride exchanges her wreath of flowers for a married woman’s head
shawl/kerchief—the exchange of the head covering represented acceptance of a
change in status - a leaving of the past. From one perspective, refusal would have
been a statement of resistance to leaving the past; from another point of view,
refusal could have been a militant statement of defiance and independence. In
Canada during the 1920s, the ‘flamboyant hat’ was synonymous with the new
country. Symbolically, those who wore them appeared to be aligned with the upper
class, the intelligent and educated, and the Anglo-Canadian lifestyle. Although the
head was still covered, the older community members feared the hat; it symbolized

assimilation and a disregard/disrespect for cultural traditions. As a result, a woman'’s
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choice to wear a hat was very controversial within the Ukrainian-Canadian
community. Yet, for many young female immigrants, wearing the hat was an
expression of emancipation and progress (Cheladyn 2019a 16). Maydanyk’s message

is clear: the moral of this story is to respect women's rights and independence.

When it came to women and morality, Maydanyk did not hold back on
proselytization. Nasha Meri [Our Mary] appeared in her own strip dedicated to the
exploits of young single female immigrants (See figure above). Meri symbolized the
Ukrainian immigrant girl in young womanhood, testing the freedoms and attraction of
a new country. She represented the first urban Ukrainian girls, such as those who
became domestics in English homes or changed their names to improve their chances
for a job. Meri was the counterpart to Uncle Shtif and the other maladjusted ‘Jacks’ -
young men “whose education began on the railway gang and ended in the bar and
pool hall” (Swrypa 64). With her attraction to modern fashion, the rejection of the
headscarf, and her fascination with “good time” dances and moving pictures, Meri
displayed the undesirable effect of uprooting and transplanting as Ukrainians groped
to reconcile the ways of the two worlds. Appearing during the interwar period, Meri
attracted much criticism. The status and assimilation with the Anglo-Canadian world
that Meri so desperately sought through marriage to English men drew sharp
disapproval for its alienation from things Ukrainian and the nationalist cause that was
rising in the old country. In “Wedded to the Cause”, Swyripa notes that Meri’s
character brought forth questions of intermarriage, language loss, and alienation from
the Ukrainian community, and describes Nasha Meri perfectly as the woman who
“personified female rebellion against traditional, demanding subservient roles, as well
as parental expectations and community directives in the name of the larger good”
(65).

Maydanyk chose to edify and elucidate the Ukrainian community early in his artistic
career. He capitalized on his ability to paint religious art and entertained himself by
cartooning. Uncle Shtif Tabachniuk and Nasha Meri did not materialize out of thin air;
they were a product of their time. Historical, political, industrial, and social factors
contributed to the initial inspiration for the characters and the narrative. Although by
today’s standards, his storylines are often considered crude, racist, and derogatory,

Maydanyk’s messages rang true to the readership of the time. The characters lived,
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interacted with the rest of the community, and shared their hopes and dreams, trials
and tribulations with the readers. Unfortunately, although Maydanyk himself lived
until 1984, his series ended in the 50s and did not continue past a reprint of “Byiiko
LLITip [Uncle Shtif]” in 1974. Several contributing factors challenged its survival.
Primarily, language evolved, and the macaronic narratives became associated with the
past. Politics during both world wars also targeted comics as radical publications,
undermining public popularity; during WWI, Ukrainian immigrants were labelled as
aliens resulting in censorship of Ukrainian Canadian publications and cartoons were

strictly omitted.

Moreover, subsequent waves of immigrants no longer mirrored the life of Vuiko Shtif
Tabachniuk, and the lessons he taught were considered irrelevant. Nevertheless, the
comics world created by Jacob Maydanyk was valuable. They provided a breath of
levity during a stressful time of immigration, and the illumination of churches created
a spiritual sanctuary. In retrospect, as implied by the opening quote, | would agree
with SM that Maydanyk’s didactic imagery played a hand in positioning his readership
as ‘people among people” within the globally recognized multicultural community in

Canada.

SUPPORTED BY HIS FAITH~

JACOB MAYDANYK - ICONOGRAPHER

At the turn of the 20th century, Ukrainian immigrants to Canada upheld the Christian
faith, and churches that adhered to the Byzantine rite were often the nuclei of
community activities!®. A yearly schedule of calendar customs and religious
celebrations dictated their lives; therefore, the church was often the first communal

building erected in a new settlement. The first two waves of Ukrainian immigration to

% Note: Portions of this essay were originally published in “Life’s Lessons Taught on The Streets of Winnipeg: The
Didactic Art of Jacob Maydanyk”. In Zakhidn’okanads’kyi zbirnyk on Ukrainian-Canadian visual art and
photography. Shevchenko Scientific Society of Canada: Toronto, 2022.

100 |n 1914, 80% of the Ukrainian immigrants to Canada were Christian (Ukrainian Catholic) (Martinowych
1991,182)
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Canada (1891-1939) resulted in a boom in church construction on the prairies. Once
a church was built, tradition motivated parishioners to complete the interiors as soon
as possible. By the 1920s, Jacob Maydanyk’s talents as an iconographer were in high

demand.

In 1909-10, before immigrating to Canada, Maydanyk pursued art training at a textile
design school in Rakszawa, Poland, and apprenticed under several Polish icon

painters near Krakow°L, In an interview with Halya Kuchmij, he explained:
Transcript Summary (English):

| was with a manap [maliar/painter]. | had a good time. At first, | helped the
artist. | did the sketches, and the artist painted them. There were some regular
[paintings] and some church ones. We travelled to Mazurshchyna (Mazur
region of northeastern Poland). | also made paintings for him - church ones
and other ones to his liking. When | finished them he paid me. The maliar was
Polish. The towns [we visited] were: Bresche and Yaroslav. The church
services were served in Old Slavonic, but the people spoke Polish. One
teacher was Bespriansky (sp?); he was one of the literates. The Polish were
not like the people in Galicia; they [the Polish] were nicer. They were
Ukrainian but assimilated with the Polish. My teacher was Vespliansky (sp?).
(Kuchmij T1).

However, that was not his ultimate goal. He planned to study Art in Paris, but it was
expensive. Unable to pay tuition, Maydanyk decided to chase the quick riches
promised in Canada to fund his dreams.

When he first settled in Manitoba, Jacob worked as a labourer, then trained as
a teacher and supplemented his income cartooning for various publications.
Financially, life was tough. However, as they built new churches and church
congregations could afford religious imagery, he began accepting commissions in the

rural areas where he was teaching. He explained:

Transcript Summary (English):

“Religious paintings were just a “Job”. Most of the paintings were not original.
| just copied what was needed.

101 Ewanchuk interview (00:25:50-00:31:12); Lozowchuk interview (00:19:52-00:20:40); Kuchmij interview
(T1S2).
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| got orders from towns like Cookscreek and Brandon. Nipawa was the closest
town to a German architect - a “Nimitz”1°2. The architects asked me to paint
these large churches. But often, approval was not given by the bishops.
Donors requested a specific painting, but the bishop/priests were arguing
among themselves. So | painted both, Orthodox and Catholic.

| took commissions to paint the larger churches. Smaller icons were $50 - $60
each. | always thought a “big good one” would be a good idea. So | chose the
“Prokrova”. It would impress people. That one could be somewhat original and
impress guests, whether Catholic or Orthodox. | would spend an entire month
on a large original one. | would work in my studio. Sometimes | came to install
the painting, and the congregation would say they did not want it.

| painted at least 12 Ukrainian and Polish churches and a chapel in the French
hospital in St. Boniface. The non-Ukrainians paid better.

When asked, “Did he paint for God?” Maydanyk replied, “Not really. | painted
to feed my family”.

(Kuchmij, T3 S 6)

Living conditions in the rural communities were a physical challenge that involved
travelling long distances on foot and sustainable food production. Maydanyk also
found that teaching was a challenging profession, particularly when dealing with
instances of racism towards Ukrainians and the indigenous population, which he
seems to have encountered often when dealing with government authorities.
Therefore, in 1919, it took very little convincing by his friend Bishop Nykyta Budka to
motivate Jacob to move out of the rural setting and resettle in the city of Winnipeg
(Kuchmij 17:05-17:13). Maydanyk'’s first city job was for a church-goods store in the
French speaking community of St. Boniface, located across the river from downtown
Winnipeg. He was tasked with painting figurines and a few religious images for
French Roman Catholic churches. Then, in 1920, Maydanyk established his own
Winnipeg-based store, Providence Church Goods Ltd.

PROVIDENCE CHURCH GOODS

Documentation of Maydanyk’s religious paintings and interior church décor is limited.
Notes in Monuments to Faith: Ukrainian Churches in Manitoba by Basil Rotoff, Roman
Yereniuk, and Stella Hryniuk and Ukrainian Catholic Churches of Winnipeg by Anna
Maria Kowcz-Baran indicate that his earliest religious commissions coincide with his

time at the Ruthenian Training School in Brandon (1912-1914), and his teaching

102 “Nimitz” [Himeub] is the Ukrainian word for German.
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career in rural Manitoba (1914-1919). Kowcz-Baran credits him for painting the
church interior and icons for the original iconostas in St. John the Baptist Ukrainian
Catholic Church in Garland, MB - constructed in 1912 (124), and the first large icons
for St. Nicholas UCC in Fisher Branch, MB (264) as well as the wall decorations for
Holy Eucharist UCC in West Selkirk (272), both constructed in 1918. Maydanyk is
also credited with having painted the icons and the interior artwork of St. Nicholas
Ukrainian Catholic Church in Poplarfield, MB (built 1913) (Rotoff, Yereniuk, Hryniuk
57). However, when cross-referencing additional sources and timelines, it appears
that they were built many churches waited several decades before they
commissioned some of the larger painted pieces. Although Maydanyk was one of the
few to sign his works, very few were dated. Before the 1920s, there do not appear to
be any artist’s records available to corroborate the information. It would involve a
deeper examination of church board meeting minutes and financial records (if they
still exist) to pinpoint the exact dates of creation and installation of any of

Maydanyk’s earliest pieces.

During that same period, Jacob Maydanyk frequently communicated with Bishop
Nykyta Budka about his religious art. Finally, in 1919, Bishop Budka convinced him
to look for greater opportunities and move with his new wife®® to Winnipeg
(Kuchmij 1983, 17:05-17:13). Jacob first worked for a French religious goods store.
Then, in 1920 he established his store - Providence Church Goods Ltd located at 884
Main Street. He then relocated several times before moving to a permanent location
at 710 Main Street adjacent to the CPR train tracks, where it remained until

Maydanyk retired and closed the store in 1979194,

Providence Church Goods Ltd. was a retail outlet for church-related merchandise.
The earliest advertisements appeared in Maydanyk's self-published yearly almanacs
of humour. They promote various items, including crosses, chandeliers, chalices, bells,

and icons. He also repaired old and worn church items. Customers could walk in or

103 Jacob Maydanyk married Katherine Maksymczuk on 20/10/1919 in Winnipeg, MB. Manitoba Vital Statistics
Reg. # 1919-057320.

104 1920-1922 at 884 Main Street, Winnipeg, MB; 1922 at 873 Main Street, Winnipeg, MB; 1923-1925 at 783
Main Street, Winnipeg, MB; 1925 at 275 1/2 Selkirk Street, Winnipeg, MB; 1926-1929 at 590 Prichard Street,
Winnipeg, MB; 1929 at 579 McDermot Street, Winnipeg, MB; 1930-1937 at 824 1/2 Main Street, Winnipeg, MB;
1937-1979 at 710 Main St., Winnipeg, MB._https://main.lib.umanitoba.ca/providence-church-goods
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place orders via mail-order. Many requests came as itemized lists within a
personalized handwritten note!®. Before WWII, the demand for religious artwork
and painted church interiors was more than Maydanyk could handle alone. He took
on several apprentices to keep up with orders and wore the hat of agent and
intermediary between Ukrainian church congregations and the artists. He
represented Leo Mol, Olga Moroz, and Theodore Baran, who eventually transitioned

to representing themselves and became individually known for their work.

Providence Church Goods provided Maydanyk with a steady income, and as it grew,
he enjoyed a large studio space above the store. It also evolved into a family
business. His wife Katherine became the bookkeeper, and as his three children grew,
they played a part. In 1956, Henderson's directory listed Maydanyk’s son Eney as the
company clerk and his wife Myrtle as an employee. They assisted with sales and
distribution, allowing Jacob more time to illustrate and fill orders for original paintings
(Ewaniuk). Between 1960 and 1970, Eney and his family moved to Vancouver, BC, to
start a Western franchise. Unfortunately, they closed the store due to a dip in the

economy and waning interest in church participation.

Nevertheless, Jacob Maydanyk continued to fill orders for religious paintings from as
far away as Australia and Spain (Oseredok - Maydanyk Collection). Sadly, Katherine
passed away in September 1978. Jacob tried to keep up the business alone, but most
churches were already established. Orders for icons were few and far between, and
requests for candles and incense had trickled down to just a fraction of what they
used to be. Aging and tired, he decided to shut down the business. In 1979, Jacob
Maydanyk closed the doors to Providence Church Goods and retired from the

business world.
RELIGIOUS ARTWORK

Within the Byzantine rite, religious imagery figures prominently and is an essential
part of church architecture. As new churches were built and congregations could

afford to embellish the decor, Maydanyk was kept busy, and his works remained in

105 Jacob Maydanyk saved the majority of the letters from his customers. They are archived at Oseredok
Ukrainian Cultural and Educational Centre in Winnipeg, MB.
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high demand well into the 1950s. Jacob Maydanyk worked primarily in oils. Image
sizes varied from small pieces for an Iconostas!® to larger pieces mounted on the
walls flanking the main altar within the apse. Rather than emulating the traditional
Byzantine approach to flattening space, his icons reflected the colourful
representational approach of Polish and Western European influences, and the
imagery conformed to traditions based on the Holy Scriptures (Rotoff 128). In
addition, he often detailed the scenes with Ukrainian nationalist imagery, such as
embroidery on the Virgin Mary’s wraps or Ukrainian costuming and symbolic items
within the frame (Rotoff 1990, 126). Most of the images were painted on canvas®’
during the winter months in his Winnipeg studio; then installed in the churches
during the summer. Over 35 years, income from Providence Church Goods and
commissioned religious paintings provided financial stability for Maydanyk and his

family.

In the rafters of Oseredok Ukrainian Cultural and Educational Centre in Winnipeg,
there is a collection of Maydanyk’s large pencil sketches for various church
paintings. They measure at least 4 feet wide x 8 feet tall, and the markings indicate
that they were each used more than once. In keeping with tradition, iconographers
relied on set compositions that were transferred and reused. Only slight changes
were made to lighting and colour combinations to suit a new location. Maydanyk
most likely used the large sketches similarly, varying the details for each

commission.

When studying Maydanyk’s religious artwork, it is important to note that he came
from a village where national consciousness was already awake and stirring before he
emigrated in 1911 (Lozowchuk 00:06:00-00:15:40). Although subtle, we can see that
he was compelled to incorporate a message of Ukrainian ethnicity into his religious
imagery. For example, on the iconostasis in St. Michael's UCC, Olha, MB, he added
embroidery to the shirt of Jesus and the blouse of Mother Mary and Ukrainian

embroidery motifs framing the traditional Holy images on the walls of St. John the

106 An iconostas is a screen decorated with many icons located at the front of a church. It separates the apse
(location of the main altar) from the nave (the area where the congregation sits).

107 Dye to the severe cold of Canadian winters, rather than painting directly onto the wooden church walls, as
was done in Ukraine, Maydanyk and others usually painted on canvas during winter months and later installed
them during the warmer summer months.
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Baptist UCC, Dolyny, MB (Kowcz-Baran 191). These decorative details identify his
Ukrainian heritage and coincide with a growing national awareness within the
Ukrainian community in his homeland and the diaspora following WWI. As an
iconographer, Maydanyk chose not only to show his fellow countrymen how to be
‘good in God'’s eyes; he subliminally promoted Ukrainian national awareness via his

religious artwork.

Jacob Maydanyk contributed religious imagery to at least 20 churches in Manitoba
and several more in Saskatchewan (Baran). Unfortunately, many of them were
renovated or deconsecrated. As a result, evidence of his work has slowly
disappeared. Fortuitously, some historians and photographers have recorded works
from the past. During the 1980s, former Winnipeg resident and photographer Zenon
Stepchuk travelled the prairies in Canada and the United States, documenting the
interiors of Ukrainian Catholic and Orthodox churches. Included in his collection are
the religious works of Jacob Maydanyk. Zenon graciously permitted the inclusion of
his images in The Maydanyk Archives Gallery - Religious Artwork. He also provided a link
to his website Ukrainian Churches of USA and Canada, which is managed by the

Ukrainian Canadian Research and Development Centre in Toronto.


https://ukrainianchurchesofusaandcanada.weebly.com/
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APPENDIX 3

This information in this essay was summarized for corresponding pages
in The Maydanyk Digital Archives.

MAYDANYK'S WORLD OF HUMOUR

Jacob Maydanyk, the cartoonist, emerged out of a long history of print
traditions; and his work in the early 1900s should be positioned

among the most influential in the canon of Canadian comic literature.

From the invention of the printing press by Johannes Gutenberg in the 15th century
to the new millennia, print media has been the dominant form of communication. It
has enabled humankind to distribute text and images that can stir the community into
a state of national awareness and societal identity (Anderson Chapter 3). Books,
newspapers, pamphlets, cards, and comics were vessels of folk expressions and
cultural memories that could be shared among friends, family, and the general

public. Throughout that evolutionary period, comics came to be associated with

critical reviews and comic relief.

Comics, as we know them now, were preceded in England with the 18+ century
‘readable images’ of William Hogarth, followed in the 1820s by the grandfather of
comics and semiotics, Swiss schoolmaster, Rodolphe Topffer - (McCloud 149). Since
those early years, there has been an evolutionary process of humorous illustrations,
caricatures, and pictorial narratives that evolved into the now familiar comic strip
format of sequenced frames and dialogue bubbles on paper. The multimedia format
of text integrated with imagery resonated with readers. Subsequently, popularity

spread, the market grew, and production responded to meet demand.
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As an established craft in Britain and Europe, comics were introduced to North
America with the waves of immigration in the late 1800s (Gravett 22-50). Richard
Outcault (Hogan'’s Alley 1896), Frederick Burr Opper (Happy Hooligan 1900), and
Winsor McCay (Little Nemo, 1905) ushered in the era of the comic strip in the United
States (Gardner 242). With the success of the medium, numerous other comic strips
rapidly emerged. Bud Fisher’s A. Mutt (later Mutt and Jeff) (1907), George Herriman's
The Family Upstairs (1910), Gasoline Alley (1918-), and Little Orphan Annie (1924-
2010) offered serialized strips about ordinary people who spoke in a vernacular and

shared similar experiences to working-class Americans.

Canadian comics evolved similarly, taking inspiration from varying sources. Scholars
typically identify Canadian comics by two geographic/cultural areas of origin.
Publications from France and Belgium historically influenced those created in
Quebec, and comics created in the rest of Canada (of which the greater percentage
were in the English language) and often influenced by publications from the UK and
the United States. The comics of Québec often referred to as “BDQ” (bande dessinée
québécoise), first appeared on the pages of humour periodicals in the 1800s. In the
late 19th Century, Henri Julien published two books of political caricatures, L'album
drolatique du journal Le Farceur, after which the number of cartoonists began to
increase in newspapers in Québec City and Montreal. The first French-language
Canadian comic to feature speech balloons was the 1904 publication of Les Aventures
de Timothée [The Adventures of Timothée] by Albéric Bourgeois. Joseph Charlebois’s
popular comic-strip adaptation of Le Pere Ladébauche (Father Debauchery) also
debuted in 1904 in La Presse. The first comic strip to appear in a Québec daily
newspaper was in 1902. It was titled Pour un diner de Noél [For a Christmas Dinner”],
written and illustrated by Raoul Barré . In 1912, he also created a strip

called Noahzark Hotel for the New York-based McClure Syndicate. It was translated
to French for La Patrie the following year. In Quebec, at least seventy French-
language periodicals of humour appeared and disappeared in the second half of the
nineteenth century (Gailliet 2009, 461).

During the same era, Canadian comics in languages other than French flourished out
of three major centres - Toronto, Winnipeg, and within the province of Nova Scotia.

Some of the earliest were those by John Wilson Bengough that appeared in the Puck-
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inspired humour magazine Grip (1873-1892) and comics by Jimmy Frise (Birdseye
Central) out of Toronto. In addition, Hal Foster created and distributed Prince Valiant
and Tarzan out of Halifax, NS, Nova Scotia-born J. R. Williams created Out of Our
Way, and Benjamin Batsford (Unk and Billy) was from Winnipeg (Gabilliet 2009, 462).

Unfortunately, very little information documents the inception of comic books,
specifically those with Canadian content, beyond French-speaking and English-
speaking ethnic groups. However, examples indicate that since the mid-1800s, the
press in Eastern Europe, including Austria, Poland, and Western Ukraine,
incorporated illustrated cartoons into their periodicals. The genre was subsequently
imported into North America with the wave of immigrants that arrived at the turn of

the century (Sic Transit Pestilentia).

Between 1900 and 1913, Canada’s population exploded as thousands of immigrants
flooded the country. Answering the Canadian government’s invitation to populate the
West, new arrivals from Northern and Eastern Europe settled in areas around the
major cities of Edmonton, Saskatoon, and Winnipeg (Martynowych 1991, Chapter 2).
These new settlers were the ‘others’, and their so-called ‘ethnic newspapers’ were
the cornerstones of immigrant communication. By publishing in the voices of the
homelands, the multilingual press could assist newcomers effectively. Weekly papers
and yearly almanacs maintained a link with the ‘old country and provided local news
in their language and dialects. In addition, most early immigrants were ‘tillers of the
soil’, and the periodicals served as a bridge between peasant roots and the unfamiliar

urban environment (Balisch 1994, 8-11).

In the early 1900s, Winnipeg, Manitoba, was the epicentre of the Western Canadian
newspaper industry and often referred to as ‘Chicago of the North”1%, And in
Chicago style, local newspaper production was in full swing. Between 1882 and
1920, McDermot Avenue was referred to as ‘Newspaper Row’ (Manitoba Historical
Society). It was home to Winnipeg's three major English newspapers: the Manitoba

Free Press, the Winnipeg Evening Tribune, and the Winnipeg Telegram. One of the more

108 The term “Chicago of the north” dates back to the turn of the 20th century when the activities of the
Winnipeg Grain Exchange were comparable to trade in Chicago, print and publication was booming in both
cities, and the new architecture of the Winnipeg downtown core resembled the architecture of Chicago due to
designs from the same architects.
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well-recognized within Winnipeg's mainstream media was cartoonists Benjamin ‘Ben’
Batsford. Although born in Minneapolis, Minnesota, his cartooning roots are
unquestionably Canadian (Strippers Guide). As a small child of 8 years old, Batsford
moved with his family to Winnipeg°? in 1901, where he laid the foundation of his
artistic success (D129). In 1908, he sold his first drawing at 15 to the Manitoba Free
Press (D46). Several years later, in 1921, the Manitoba Free Press announced that Unk
and Billy, a new comic strip by Batsford, would be appearing daily - the Free Press
became the first Canadian daily to have a comic strip of its own. Not more than a year
later, a New York syndicate picked up Unk and Billy, and Batsford became the first
syndicated Canadian cartoonist in the United States (Schuddeboom 2018).
Syndicated comics were also popularized by independent newspapers circulating in
rural communities. In Manitoba, as early as 1912, smaller towns such as Brandon,
MB!0 | 3lso included comic strips in their local papers. Syndicated American comics
such as SCOOP The Cub Reporter by Frank W. Hopkins (HOP)'! appeared in the
Brandon Weekly Sun (D8), and lesser-known cartoonists, such as G. Barnes''?, were

regular features in the Brandon Daily News (D9).

At the turn of the century, the English language press dominated local media with
daily publications in Winnipeg and the area. However, ethnic groups had also carved
out a niche with their weeklies. Within walking distance of McDermot Avenue and
‘Newspaper Row'!3 you could find the following multilingual publishing houses

(Bowling 1974):

e Heimskringla (Icelandic) est. 1874 (D42)

e loegberg (Icelandic) est. 1888 (D45)

e Canada Tidningen (Swedish) - est. 1892 (D52)

e Der Nordwestern (German) - est. 1889 (D40)

e KaHaditicokuti papmep [Canadian Farmer] (Ukrainian) - est. 1903 (D6)
e Germania (German) - est. 1904 (D41)

109 D129 - Benjamin Batsford lived with his family in North End Winnipeg, at 585 Home Street.

110 |n 1912, Brandon had three newspapers — The Brandon Weekly Sun (D8), The Brandon Times (D10), and
Brandon Daily News (D9). All three ran at least one comic strip every two weeks.

111 SCOOP The Cub Reporter was a syndicated comic strip by Frank W. Hopkins appeared in the Brandon Weekly
Sun, e.g. January 2, 1913. https://strippersguide.blogspot.com/2014/03/ink-slinger-profiles-by-alex-jay-
frank.html

112 “You Never Can Tell” by G. Barnes, Brandon Daily News December 31, 1912.

113 Newspaper Row (D127) was located on McDermot Avenue west of Main. It was the location of Winnipeg’s
major newspapers: Manitoba Free Press(D46), Winnipeg Evening Tribune(D49), and Winnipeg Telegram(D128).



https://strippersguide.blogspot.com/2014/03/ink-slinger-profiles-by-alex-jay-frank.html
https://strippersguide.blogspot.com/2014/03/ink-slinger-profiles-by-alex-jay-frank.html
http://www.mhs.mb.ca/docs/business/freepress.shtml
http://www.mhs.mb.ca/docs/business/tribune.shtml
http://www.mhs.mb.ca/docs/business/telegram.shtml

115

e YkpaiHcbkuli 2onoc [Ukrains’kiy holos/Ukrainian Voice] (Ukrainian) - est. 1905
(D48)

e Gazeta Katolicka (Polish) - est. 1908 (D33)

e Yiddish Courier (Jewish) - est. 1910

e Canada Yid (Jewish) - est. 1910 (D147)

Each included humorous contributions in various genres, including short stories,
jokes, and comics. Very few made it beyond their local ‘rag’. There were exceptions.
Jacob Maydanyk had a strong representation in the Ukrainian diaspora, distributed
across N. America, into S. America and Europe. Charles Thorson’s work made an even
bigger impact. Born in 1890, he was from Winnipeg's Icelandic community'#
(D126). (D126). He showed an early aptitude for drawing. In 1909, one of his first
editorial cartoons appeared in Winnipeg's Icelandic newspaper, Heimskringla (D42).
Thorson contributed to the Heimskringla and the alternate Icelandic newspaper
Loegberg (D45) until well into the 1940s. He also provided cartoons for the Eaton’s
catalogue before moving to Chicago, westward to California. While living in
Hollywood, he created prototypes for the famous characters: Bugs Bunny and Elmer
Fudd for Warner Brothers and Snow White & the Seven Dwarfs for Disney. In the
1920s, ‘Charlie’ Thorson was a Winnipeg celebrity and frequently socialized with
other cartoonists in town at the Weevil Café!?> (D32). in west end Winnipeg (Walz
Chapter 1) - quite possibly with his contemporaries, Maydanyk (D139) and Batsford

(D129), who lived and worked in the area at the same time.

One of the earliest ethnic publishers in Canada was Frank Dojacek!'¢ - a native of
Bohemia and “an astute businessman [who] recognized the power of demographics”
(Martynowych 2011, 6). Located in Winnipeg’s North End (D30a; D30b; D31), he
catered primarily to the rapidly growing Ukrainian community and German, Polish,
Croatian, and other Central European audiences. In 1919, he became president of
National Publishers Ltd. (D131). The company published three major ethnic
newspapers - Kanaditicokuli papmep [Canadian Farmer] - Canada’s largest Ukrainian

weekly at that time; Der Nordwestern [The Northwestern] - Canada’s oldest German

114 1n 1920 Charles Thorson lived at 525 Young Street -D126 (Henderson Directory 1920).

115 The Weevil Café on the corner of Sargent Ave at Victor Street - D32 (Walz).

116 Frank Dojacek lived at 258 Alfred, Winnipeg (D132). His archives are located at Library and Archives Canada in
Ottawa.
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language weekly; and the Hrvatski Glas [Croatian Voice] - a weekly in the Croatian
language. Dojacek’s ethnic newspapers conformed to industry standards with front-
page headlines, political pages, domestic news, and advertising. He also made a point

of including editorial cartoons and comic strips.

As pointed out by Derek Parker Royal, ‘Such art should not be taken lightly, for as
history illustrates, the attitudes and prejudices of a culture can be greatly shaped by
its caricatures, cartoons, and other forms of manipulated iconography’ (Aldama 2010,
ix). Dojacek understood the power of visuals and how stereotypical caricatures and
graphic narratives could relay the emotional and political atmosphere of the time. His
support went beyond including their work in the newspapers. Dojacek is known to
have promoted up-and-coming Winnipeg cartoonists by distributing their self-
published books. The most well-known was Jacob Maydanyk, who brought attention
to the Ukrainian minority living on society’s fringes, trying to adapt to a new set of
societal norms rapidly. The most popular publication at the time was Maydanyk’s 84-
page comic book Bytikosa kHuza: PiuHuk Bytika LLImicha e pucyHkax [Uncle’s Book:

Uncle Steve’s lllustrated Yearly Almanac] (1930a).

UKRAINIAN CANADIAN HUMOUR

Displacement presented many challenges for early 20+-century Ukrainian immigrants.
The interjection of humour and satire into daily life was a productive way of dealing
with the trials and tribulations of resettlement. The most popular sources of comedic
escapism were almanacs, also referred to as humour periodicals, dedicated to humour
and satire. Comics, in particular, reflected familiarity and provided levity, thus helping
new settlers deal with the many anxieties associated with integration into the
community (Klymasz 182). In addition to offering a distraction from everyday
concerns, comics, particularly those created by Jacob Maydanyk, were also didactic;
they recorded the folklore of the time and served as fables or moral compasses that
guided settlers through the social customs of their new environment (182-83).
Popular titles that early settlers ordered from abroad were YKaso [Zhalo/The Sting]
(Lviv, c1914), Mosom [Molot/The Hammer] (New York, 1924), Oca [Osa/The Wasp]
(Chicago, c1931), and Pen’ax [The Burr] (Paris c1930) (Farkavec 106-108).
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Ukrainian Canadian comics are part of a print tradition that emerged with the arrival
of immigrants to North America at the turn of the twentieth century. In Ukraine, the
leadership role of the press emerged in the 1800s from an existing artisan movement
active in the city of Lviv. Journalists, scholars, and politicians worked alongside
printers and typesetters, ensuring that articles and images made it to the press, thus
mobilizing the intelligentsia and village peasants (Himka 29). In addition, the
formation of reading clubs, including “Prosvita” and the “Kachkovsky Society”,
reinforced the role of the press in improving social standards and raising global social
awareness (59-104), subsequently influencing mass migration to Canada, Australia,

and South America.

It was natural to continue the strong tradition of the press as a means to establish
communication networks in a new country. The first publications followed formats
and carried content common to periodicals published in Ukraine; therefore, editorial
cartoons were often included in the earliest Ukrainian language newspapers in
Canada, such as Kanaditicbkuti papmep [Canadian Farmer] - est. 1903, and
Ykpaitcokuti 20s10c¢ [Ukrains’kiy holos/Ukrainian Voice] - est. 1910. In addition to
jokes and funny stories, large one-page editorial-type cartoons and one and two-
panel comics commonly appeared in Ukrainian Canadian almanacs and magazines.
They chronicled comical misadventures of such apocryphal immigrant folk heroes as
“Uncle Shtif Tabachniuk”, “Tymko Spylka, and Klym Telebukh (Klymasz 182). Over 40
Canadian titles were published annually over 50 years (Swyripa 1985). Most carried

at least one or two pages of humour.

In 1913, Paul Krat published Kaouso [Kadylo/The Censer] (Winnipeg 1913-1918)
(D133); it was the first Ukrainian language periodical explicitly dedicated to humour
and satire to be printed in Canada '¥’. The 1915 issue of InycmposaHnuti Kasnenoap
HosuH [The lllustrated News Almanac] (Edmonton) was the first Ukrainian Canadian
publication to feature stories and faux letters authored under Jacob Maydanyk’s pen
name “Uncle Shtif Tabachniuk”. Three years later, Kanaduticekuli Pycun [The Canadian

Rusyn] (D12) published a complete 208-page almanac of humour KaseHdap LLmicpa

117 |n 1913, Paul Krat published Kaduso [Kadylo/The Censer] (Winnipeg 1913-1918) (D133); it was the first
Ukrainian language periodical explicitly dedicated to humour and satire to be printed in Canada
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TabauHioka Ha pik 1918 [Steve Tabachniuk’s Almanac for the year 1918] (Winnipeg)
which was written and illustrated by Jacob Maydanyk. It also included humorous
illustrations submitted by lesser-known Ukrainian Canadian cartoonists, including
Ivan Zelez and the brothers Myhalo and Oleksandr Darkovych. Other publishers
followed suit with their collections of Ukrainian humour. Among the more popular
titles were Becenauti [ipyz [Veseli Druh/The Happy Friend] (Winnipeg 1921), KaneHoap
Ko3zaka Napacuma HYopHoxniba [Kozak Harasym Chornobyl’'s Almanac of Humour]
(Winnipeg 1921), and Touuso [Tochylo/The Grindstone] (Published by Stephan
Doroshchuk, Winnipeg 1930-1947) (D57). Dmitrij Farkavec provides a general

history and reviews the contents of each of them in his thesis (8-31).

With the help of Winnipeg publisher Frank Dojacek, Jacob Maydanyk published a
total of six almanacs of humour, a comic book - Bytikoea kHuza (1930), and a
collection of comics and stories (1958) that all featured Uncle] Shtif Tabachniuk. They
became the most widely distributed turn-of-the-century comics in the Ukrainian
diaspora - with readership in Canada, Argentina, Australia, Brazil, and Spain

(Oseredok-Winnipeg; Prosvita Society - Buenos Aires).

JACOB MAYDANYK CARTOONIST

Jacob Maydanyk was drawn into the world of humour and satire as a young boy -
well before he immigrated to Canada. During the reading sessions that his father
hosted at their home in Svydova and through the Provita Society reading room
located in the town nearby, he was introduced to comedic works, particularly those
by poet and playwright Ivan Kotliarevsky (Lozowchuk). Maydanyk would have also
been exposed to comics during his art training in Poland. The humorous Polish
language periodical Szczutek!!® was a popular, regularly published collection of jokes,
short stories, funny illustrations, and comics. Distribution extended to Poland, Austria,
Ukraine, France, and Germany. Later, the Ruthenian Bookstore in Winnipeg for

customers. Likely, Maydanyk was also aware of the comics and caricatures created by

118 Szczutek began distribution in Poland c. 1906 and then out of Lviv in 1919 (Kotodziejczak)


https://www.google.com/search?q=szczutek&sourceid=chrome&ie=UTF-8#imgrc=lsrB1XodO-kX6M
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Oleksandr Karpenko in Kaluz, Western Ukraine, which mocked the renowned

Ukrainian choreographer Vasyl Avramenko!??.

Maydanyk was also an avid reader of English newspapers (Kuchmij T2S4). Although
not confirmed by Maydanyk himself, we can conclude by association that he was
familiar with the comics that appeared in Canadian publications. From 1912 to 1914,
while living in Brandon, MB, Maydanyk contributed editorial cartoons to The Brandon
Weekly Sun and would have read SCOOP The Cub Reporter'?°, a comic strip by Frank
W. Hopkins (HOP) that appeared regularly during those years. Surely, comics printed
in the Free Press (later Manitoba Free Press, then Winnipeg Free Press) and the Winnipeg

Tribune would have caught Maydanyk’s attention as well.
A STAGE PLAY

In 1911, Maydanyk authored his first humorous piece. A serialized version of his
stage play Matirpyna [Manigrula/The Immigrant] was published in a Ukrainian
language newspaper shortly after he arrived in Winnipeg (Wynnyckj, 87). It is a story
about three boarders and landlords who enjoy their liquor and make degrading
witticisms during their get-togethers. The lead character is “LLTi¢p Mepir” [Shtif
Perth/Steve Perogie]. Manigrula is the first Ukrainian language play written in Canada
with a Canadian theme (87). Due to popular demand, in 1915, the play was
republished in booklet form; and another edited version was printed in 1926
(Marunchak 480). In retrospect, this Shtif may have been the first rendition of
Maydanyk’s now-famous character ‘Uncle Shtif'. Appendix 4 - Uncle’s Book further

discusses the character’s evolution.
EDITORIAL CARTOONS

There is no mention or material evidence of book illustrations or comics illustrated by
Jacob Maydanyk before arriving in Canada in 1911. However, beginning in 1912, his

artistic contribution to Canadian literature and his comics repertoire became

119 In the early 1920s, Ukrainian cartoonist Oleksandr Karpenko penned a sequence of illustrations with captions
that captured Vasyly Avramenko as a dance instructor in Ukraine (Knysh, 26-32).
120 SCOOP The Cub Reporter was a syndicated comic strip by Frank W. Hopkins.
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significant. The first humorous illustrations by Maydanyk were for the English
language press. They appeared when he was a student at the Ruthenian Training
School (RTS) in Brandon, MB (1912-14). While attending the RTS, Maydanyk began
to explore the meanings of assimilation and integration within a Canadian context. He
first flexed his secular voice on the pages of the local press. He was encouraged by
the school principal, James Thomas Cressey, to submit editorial cartoons to one of

the local English-language newspapers, The Brandon Daily Sun (Cheladyn 2019b).

Maydanyk was asked to submit caricatures of Clifford Sifton and Provincial Minister
of Education G. R. Coldwell (Ewanchuk 1981, 204). When talking to Ewanchuk,
Maydanyk explained that The Brandon Daily Sun was backed by the “Conservatives”.
Its goal was to grow readership (and voters) from within the Ukrainian

Community. Maydanyk was encouraged to create editorial cartoons that thematically
catered to the local ethnic population that had immigrated from Eastern Europe. In
retrospect, the cartoons reflected homeland concerns - they were often dark and
foreboding reminders of the turmoil brewing in Europe before WWI. Maydanyk
further explained that in the lead-up to the Manitoba general election (July 10, 1914),
Cressey directed him to submit editorial cartoons with Canadian political content,

particularly comics that reflected the Conservative party in a good light.

For a brief period, Maydanyk also contributed a few pieces to the competition - The
Brandon Times - which the Liberal party backed. Consequently, principal Cressy
threatened to expel Maydanyk for contributing to the competition. The connection to
the “Times” was quickly curtailed (Ewanchuk 1976, 00:14:20)*?1. Maydanyk complied
because he did not want to lose his steady income. He was proud of the fees he was
receiving for his cartoons. They ranged between $.50 and $1.00 each and were
collected weekly (00:15:00). It was a far cry more than the $.05 per letter that his
friends received as scribes or readers (00:10:36). Cartooning was financially profitable
and positioned him favourably in the eyes of his peers and community leaders. In
many cases, they were editors of Ukrainian-Canadian publications who often turned

to Maydanyk to visualize the social commentary on their pages. Unfortunately, most

121 At that time, J.T. Cressey supported the Conservative party. With an upcoming election, he did not want
Maydanyk's illustrations to increase the readership of the Liberal-backed Brandon Times within the Ukrainian
Community (Ewanchuk 1976, 00:14:20).
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of the original images from the Brandon newspapers no longer exist!??; a preliminary

sketch is part of the collection in The Maydanyk Digital Archives - lllustrations.
UNCLE SHTIF WRITES HOME

Of all his published illustrations, Jacob Maydanyk is best known for his character
Byiiko LLUTip TabauHtok/Uncle Shtif Tabachniuk. The name translates as Uncle Steve
Tobacco. In this document, he is referred to as “Uncle Shtif”. Images of Uncle Shtif
were Maydanyk’s first published illustrations for the Ukrainian language press.
Inspiration came while attending the RTS. The illustrations appeared in the almanac
“ImocTpoBanmin Kanengap HosuH - 1915 [lllustrated News Almanac - 1915]”
published in Edmonton, AB. Uncle Shtif Tabachniuk was “a stereotypical male
immigrant from the labouring class, who experienced life with honest intentions and
spoke a macaronic, multilingual Ukrainian dialect” (Farkavec). Three pen and ink
images illuminated a series of fictitious letters between Uncle Shtif in Canada, his
wife Yavdokha and their children, who were waiting for him back in Ukraine. The
submission is iconic in that it marks the first appearance of the character Uncle Shtif.
Maydanyk’s section in the 1915 almanac Novyn was extremely popular and reprinted
twice to keep up with the demand. Unfortunately, as was told to Michael Ewanchuk,
Maydanyk was not impressed that he went uncredited and unpaid for contributing to
that Ukrainian publication. As a result, he minimized his contributions to the
Ukrainian press for a few years, supplementing his teacher’s pay by painting churches

and submitting comics to the English language press (Ewanchuk 00:31:12).
IMPROV AND STAND-UP COMEDY

From 1915 to 1917, Maydanyk did not publish any new illustrations. World War | had
broken out, Ukrainian language newspapers and periodicals were censored in Canada,
and the inclusion of images was discouraged (Marynowych 1991, 330-3). Labelled an
“enemy alien”, Maydanyk did not want to draw attention to himself for fear of being

arrested.’?® However, due to four contributing factors, Uncle Shtif’s popularity grew.

122 pigital copies of the Brandon Daily Sun and Brandon Tribune are available via the University of Alberta Peel
Library. Unfortunately, issues of interest were clipped, and Maydanyk's editorial cartoons are unavailable online.
In addition, the last two years of COVID-19 protocols have barred in-person research of collections in Manitoba.
123 Feeling confused about his status as an 'enemy alien’, the threat of internment and subsequently a
suppression of his freedom of expression held him back from publishing anything new (Kuchmij T6511)
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The first was the continued circulation of the issue of Novyn-1915 (due to the
popularity of Uncle Shtif, it went into reprint twice). Uncle Shtif's popularity was also
stoked in Ukrainian Bloc communities on the prairies by the staging of the play
“Manigrula”. Also, Maydanyk continued to publish Tabachniuk stories without images,
and to add to the hype, stand-up comedy gigs, performed in Manitoba communities,

were added to Maydanyk’s repertoire of social media of the time.

The live performances were advertised in Ukrainian Voice, and | happened upon a
newspaper review of an “Evening of Humour” performed in March of 1918 in
Oakburn, MB.'?4 (D150). A stand-up comic was travelling the prairies impersonating
Maydanyk’s Uncle Shtif Tabachniuk. He made a stop in Oakburn, regaled the
audience with stories, and addressed the audience, preaching against alcohol abuse
and sharing a message to correct bad habits through his humour. The previously
printed Tabachniuk narratives/faux letters that had appeared in Novyn-191512>
provided a loose script. In an interview with Kuchmij, Maydanyk confirmed that he
was the producer of the stand-up comic tour and summarized the experience as

follows:

Jacob Maydanyk:

| was doing concerts about Tabachniuk - not a play. Yes, it was stand-up
comedy on subjects such as prohibition. It couldn't be me; it had to be
Tabachniuk that would tell them about prohibition so that they would listen
and follow the rules. So, we used comedy. We would advertise that
Tabachniuk was coming. If we hadn’t said so, no one would have come. They
were curious. No one could have guessed that he’d be so popular. It was in
places close to Olha [MB]. There was one guy, a “diak” [church cantor], who
looked like Tabachniuk. He was even a bit of a drunkard. He hung out with us,
so he agreed to be Tabachniuk. And we advertised that the priest,
Daramaretsky (sp?), was coming. The audience was anticipating an exciting
argument.

The diak did well, | prepped him to play the role - of what to say about
alcohol, and | coached the priest. The priest did well and dressed the role.
Yavdokha (Tabachniuk’s wife) came, and they played an unscripted argument
about drinking during the prohibition. She was worried about what would
happen if her husband [Tabachniuk] was arrested for drinking. The women in

124 As reported in the newspaper Ykpaitcokul Pycur [Ukrainian Rusyn], March 08, 1918, p. 8.
125 | ater the repertoire was expanded to include standup sketches based on stories in Maydanyk’s 1918
publication Shtif Tabachniuk.
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the audience sided with Yavdokha. And, the men learned to honour their
wives, not to argue, not to drink. So, it was better to listen to the dumb
Tabachniuk. They didn’'t want to listen to an intellect. You couldn’t call them
to a lecture. It worked out well. We had to deal with people that came from
afar. This enticed them. And everyone would come.

After that, the worst insult was to call someone a “Tabachniuk”. You could
say “bloody pig”, etc., but “Tabachniuk” was the worst. No one wanted to be
like Tabachniuk. So, the stand-up shtick did well. (Kuchmij, Tape 7 Side 14 -
English transcript)

*Note: Photos of a rehearsal for one of the stand-up performances can be found in

The Maydanyk Digital Archives - Photographs - Kuchmij Photo Album.
ALMANACS (HUMOROUS PERIODICALS)

Although the war was still on, at some point in 1917, Frank Dojacek (publisher)
offered to help Maydanyk print and distribute his first humorous periodical,
['ymopucmuyHuti KaneHndap Bytika Ha pik 1918 [Uncle’s Humorous Almanac for the
year 1918]. It was released in January of 1918 and was intended to become an
annual serialized almanac of humour. The majority of the illustrations were
Maydanyk’s own. Building on the familiar, he included one-frame editorial cartoons
and comical illustrations that supported the text. The almanac included Maydanyk’s
first comics12¢ - nine stories with sequential illustrations (24-29; 42-47; 55-58; 74-
77;90-94; 117-118; 122; 125-126; 139-140). They were formatted as a series of
square panels, each with a scene depicting the visual progression of the narrative.
There were no dialogue bubbles. The text came from the lyrics of a folksong printed
between the panels, a format reminiscent of nineteenth-century picture stories
(McCloud 149). This inaugural issue appears to have been very popular as it was

reprinted twice, each with a different colour cover and slightly varying dimensions.

Unfortunately, in November of 1918, on a business trip to Winnipeg, Jacob
Maydanyk was arrested. The authorities identified him as an ‘enemy alien’ and
intended to send him to one of the internment camps. Fortunately, while being

processed at the Osborne barracks, an armistice was called, and everyone was

126 Comics are defined as “Juxtaposed pictorial and other images in deliberate sequence” (McLoud 9).
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released. The event shook him, and for several years he held back on creating new

humorous and satirical illustrations, focusing instead on his religious artwork.

Over the next few years, as proprietor of Providence Church Goods (see Supported by
his Faith in Appendix 2 - Who Was Jacob Maydanyk?), Maydanyk began receiving
letters asking about Uncle Shtif. In 1925, to appease his fans, Maydanyk turned again
to humour. He resurrected Uncle Shtif and began publishing anew. Maydanyk edited
and self-published seven almanacs of humour that averaged 150 pages each. Uncle
Shtif Tabachniuk’s name was incorporated into each title, and the content featured
Uncle Shtif and his Ukrainian Canadian community. Each of these publications was a
collection of humorous short stories and jokes. They also included one- and two-
frame comics that poked fun at immigrant life in Canada while satirizing the time’s

political, social, and religious atmosphere (Farkavec 2).

In the almanacs, visualizations of Uncle Shtif were limited to single-panel illustrations
or caricatures that accompanied a written tale of Tabachniuk’s capers. Comic strips
were not part of Maydanyk'’s repertoire until he published Uncle’s Book in 1930.
Maydanyk did not write and illustrate the issues himself. Instead, it was a
collaborative effort between him and other Ukrainian Canadian artists!?’. Also,
although Maydanyk acknowledged in the interviews that he was the editor, it was
never fully admitted in print. Instead, it was Uncle Shtif Tabachniuk who always
received credit as being the ‘Editor’ of each almanac, and each editorial foreword was
even signed by “Byiko LUTid” [Uncle Shtif]. Maydanyk only received credit for his
specific stories and illustrations as they appeared. Notably, Maydanyk’s work is easy
to identify in each publication because, contrary to the norm then, he tended to sign
or initial the bulk of his work, including his religious paintings. lllustrations by other
artists can be identified either by style or credited appearance of the same image in

other publications!?8,

127 1t is difficult to confirm the names of all the contributing artists because, with the exception of his own
illustrations, the majority of the images in Maydanyk's publications were not signed. Those with signatures
include Oleksandr Darkowych, Mykhailo Darkowych, and Ivan Zelez.

128 ||lustrators such as Oleksandr Darkowych, Mykhailo Darkowych, and Ivan Zelez submitted their images to
more than one publication.
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To physically produce the almanacs, Maydanyk approached various printing houses
based in North End Winnipeg. The Ukrainian Labour Temple (located at Pritchard and
McKenzie), the “Ukrainian National Press”'??, and “KaHagiiicbkuin ®apmep”
[Kanadiys'ki Farmer/Canadian Farmer] were his ‘go-to’ printing houses. The church
goods store handled the distribution. Some of the almanacs he financed himself;
others were printed with the support of Winnipeg businessman Frank Dojacek®3°,
who owned KaHaditicokuli ®@apmep [Kanadiys'ki Farmer/Canadian Farmer]. Dojacek
also owned and operated Ukrainian Booksellers and Publishers Ltd (est. 1905), a store
and mail-order company that catered primarily to the rapidly growing Ukrainian
community but also targeted German, Polish and other Central European immigrants
(Martynowych Essay 7). Dojacek understood this power of visuals and how
stereotypical caricatures and graphic narratives could relay the emotional and political
atmosphere of the time. His support for Winnipeg cartoonists went beyond including
their work in his newspapers. Dojacek also promoted many up-and-coming
illustrators, including Maydanyk, by printing and distributing their self-published
books (Library and Archives Canada - Dojacek Fonds).

The Uncle Shtif publications edited by Jacob Maydanyk:
Maydanyk, Jacob, ed. 1918. LLmig TabauHtok [Steve Tabachniuk]. Winnipeg: ‘Vuiko’.

Maydanyk, Jacob, ed. 1925. lymopucmuyHuii kKaneHdap Byiika Ha pik 1925. [Uncle’s

Humorous Almanac for the year 1925]. Winnipeg: ‘Vuiko’.

Maydanyk, Jacob, ed. 1928. l'ymopucmuyHuii kaneHoap Bylika Ha pik 1928 [Uncle’s

Humorous Almanac for the year 1928]. Winnipeg: ‘Vuiko'.

129 Ykrainian National Press (UNP) was the name of the publisher that printed and distributed “Ukrainian Voice”.
UNP later became “Trident Press Ltd.”.

130 Dojacek was the owner and proprietor of the Ruthenian Bookstore and publisher of the Ukrainian language
newspaper Karadilicokuli ®apmep [Kanadijs’ki Farmer/ Canadian Farmer]. He catered primarily to the rapidly
growing Ukrainian community but also targeted German, Polish, Croatian, and other Central European
audiences. His company published Kanadilicokuli @apmep [Kanadijs’ki Farmer/ Canadian Farmer]— Canada’s
largest Ukrainian weekly at that time; Der Nordwesten [The Northwestern] — Canada’s oldest German language
weekly; and the Hrvatski Glas [Croatian Voice] — a weekly in the Croatian language. Dojacek’s ethnic newspapers
conformed to industry standards with front-page headlines, political pages, domestic news, and advertising. He
also made a point of including humorous illustrations, editorial cartoons, and comic strips.
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Maydanyk, Jacob, ed. 1929. lymopucmuyHuii kKaneHdap Byiika Ha pik 1929 [Uncle’s

Humorous Almanac for the year 1929]. Winnipeg: ‘Vuiko’.

Maydanyk, Jacob, ed. 1930b. FlymopucmuyHuii kaneHdap Bylika Ha pik 1930 [Uncle’s

Humorous Almanac for the year 1930]. Winnipeg: ‘Vuiko'.

Maydanyk, Jacob, ed. 1931. lymopucmuyHuii kaneHdap Byiika Ha pik 1931 [Uncle’s

Humorous Almanac for the year 1931]. Winnipeg: ‘Vuiko’.

From the letters and notes left to Oseredok, we know that in the mid-to-late 1920s,
the Uncle Shtif Tabachniuk almanacs became popular among Ukrainian immigrants
living beyond Canadian borders. As a result, Oseredok’s Maydanyk Collection
includes numerous orders from the Ukrainian diaspora in Canada, the United States,
Argentina3! Brazil, and Spain'®2. Maydanyk originally planned to capitalize on the
popularity and publish an “Uncle” almanac every year (Farkavec, 21). However,
distracted by Providence Church Goods, his intentions to publish a yearly almanac did
not fully materialize. Instead, he turned to other print media - specifically

newspapers, to fill the gaps between book publications.
NEWSPAPER INSERTS

As noted in Appendix 1 - A Collection of Memories, from 1927 to 1930, Maydanyk’s
Uncle Shtif became the featured character in a humour-based weekly newspaper
insert titled Bytiko [Uncle]. The insert was circulated simultaneously in the Winnipeg-
based, Ukrainian-language weekly newspaper Kanaditicokuli Ykpaineyp [Kanadijs'ki
Ukrainetz - The Canadian Ukrainian] and KaHaditicbkuti ®apmep [Kanadijs'ki
Farmer/Canadian Farmer]. Jacob Maydanyk co-edited the 8-page pull-out with his
friend Dmytro Elchyshen. It was the “National Lampoon of the Ukrainian community”
(Kuchmij 1983, 00:19:18). They stood by their motto: “Correct the bad habits through

humour,” striving to be the source of “amusement and entertainment for the

131 |n 2018, during my visit to the Prosvita library in Buenos Aires, Argentina, and through subsequent
correspondence with Prosvita Curitiba, Brazil, | confirmed that there are original copies in both libraries. The
mailing labels affixed to the covers suggest that customers had received them directly from
Maydanyk/Providence Church Goods.

132 Correspondence requesting Vuiko Shtif publications from around the globe can be found in the archives at
Oseredok Ukrainian Cultural Centre in Winnipeg, MB. There is also a link to a scanned sample of the letter from
Spain, posted in the Maydanyk Archives.
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Ukrainian people in Canada, irrespective of opinions, cultural pursuits, beliefs, or
anything else” (Marunchak, 480). The content was very similar to the almanacs; short
stories, jokes, and one- or two-frame comics that focused on the plight of the

Ukrainian immigrant.

Aside from the embodied memories in the narratives, these inserts are also excellent
examples of Maydanyk’s interest in the ever-evolving press culture. In this case, he
utilized the affordances of print technology to replicate previous illustrations quickly.
Rather than redrawing his characters for each publication, the printing blocks on
which the images appeared were reusable. Caricatures of personalities, such as Uncle
Shtif, Meesis Kabbidge, and others, could appear regularly, thereby branding his series
through imagery. The same can be said about the jokes and Uncle Shtif’s narratives.
Ten years had passed since his publication in 1918, and a new wave of Ukrainian
immigrants had arrived after WWI. Maydanyk had a new audience and could quickly
fill pages and meet deadlines by supplementing new material with old stories
alongside previously rendered illustrations. Unfortunately, the “Byiko” [Uncle]
newspaper insert was short-lived, lasting only two and a half years. Due to the
ephemeral nature of newspapers and comics, readers rarely kept copies. Digital
copies were made available for this project and are now available online. See The

Maydanyk Archives - Publications.
A COMIC BOOK

Over 12 years (1917 to 1929), Maydanyk’s comics slowly changed from the silent,
wordless sequential frames that illustrated folksongs to a comic strip format that
incorporated dialogue and thought bubbles - “the most natural way to attribute the
gift of speech to a drawing in a sequential narrative” (Smolderen 137). Then, in 1929,
Maydanyk moved his business, Providence Church Goods, and the printing press to
579 McDermot Street, the heart of ‘Newspaper Row’. It was within walking distance
of the three major English language papers (Manitoba Free Press, The Telegram, and
The Tribune) and at least ten other ethnic and religious printing houses. During this
era, there was an air of comradery and competition as publishers often collaborated
and shared equipment and supplies; and cartoonists often met up for coffee at the

Weevil café (Walz 1; D32). It was during this year, and in this space, that Maydanyk


https://sites.google.com/ualberta.ca/maydanyks-memories/dissertation/3-the-maydanyk-archives/publications
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created and published Uncle’s Book, an 84-page comic book titled
[Uncle’s Book: Uncle Steve’s lllustrated Yearly
Almanac] (Maydanyk 1930a).

Following his business venture with newspaper inserts, Maydanyk changed his focus
from producing single illustrations to creating sets of sequential framed images
known as comic strips33. He then experimented with an emerging literary genre that
we now refer to as the ‘comic book’. A comic book is a magazine or booklet
consisting of all new, unpublished material presented as framed images connected in
strips (Gabilliet 2010, 8). Up until 1929, in North America, there were a few
collections of previously published comic strips. However, releasing a comic book
with all new material was rare. “The Funnies” is often cited as the first comic book in
North America. The Library of Congress of America describes them as “a short-lived
newspaper tabloid insert” published by Dell Publishing (1929-1930)%4. Popular
culture historian Ron Goulart described this newsprint periodical as having only 16
pages and more of a Sunday comics insert, but it was all original material. The Funnies,
and three additional titles issued by Humor Publishing (1933), were considered “give-
a-ways” - merchandising material distributed in the United States in the early 1930s
by Gulf Oil Company and Standard Oil (Gabilliet 2010, 7-10). It appears that, at the

time, a comic book with all new material was limited to corporate endeavours.

Similarly, Uncle’s Book was all original, previously unpublished material. It was also
created in the same period, 1929, and released in 1930. A significant difference
between Uncle’s Book and The Funnies was the page count - 84 pages - considerably
larger than the American publications. In addition, Uncle’s Book was wholly Canadian
content illustrated and self-published by the author. In this light, this unique and
previously overlooked publication should be recognized as one of Canada’s first
independently published comic books. However, | would not go so far as to say that it
was the definitive “number 1” because | believe the study of Canadian comics in

languages other than English and French is still in its infancy. There may well be other

133 Swiss author and caricature artist Rodolphe Tépffer (Geneva, 1799-1846) is considered the father of modern
comic strips, which are defined as a sequence of cartoon images arranged in interrelated panels to display brief
humour or form a narrative. They are usually formatted with text in balloons and captions and serialized in
newspapers (Smolderen 75-77).

134 Dell Publishing was established in 1921 by George T. Delcorte Jr.


https://drive.google.com/a/ualberta.ca/open?id=16Or0TBpdzJXHO2paIyFlUR6GRrBkL8wf
https://drive.google.com/a/ualberta.ca/open?id=16Or0TBpdzJXHO2paIyFlUR6GRrBkL8wf
https://en.wikipedia.org/wiki/Rodolphe_T%C3%B6pffer
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ethnic comic books yet to be discovered, but Uncle’s Book is undeniably one of the

first.
UNCLE'S BOOK

Considering that “Uncle’s Book” is a notable piece in the canon of Canadian comics
literature, this section is only a summary. Appendix 4 - Uncle’s Book - A Review is a
detailed description of the comic book and how it is so intimately connected to the

life of Jacob Maydanyk.

Prior to the release of “Uncles Book”, Maydanyk did not produce many comic strips
per se!®. As mentioned previously, he did include nine narratives with sequential
drawings in the 1918 almanac, but each frame was separated by the lyrics to a
folksong. At that time, Maydanyk was better known for his caricatures and editorial
cartoons. However, in an interview with Halya Kuchmij, he claimed that in 1929 he
was inspired to begin a series of comic strips that led to the release of his comic book
titled Bytikosa kHuza [Vuikova Knyha - Uncle’s Book] (1930). It is unknown what
specifically inspired him to draw comic strips. However, his motivation was to find a
medium that would appeal to the young, single male audience he was trying to reach
(T6512).

Working without a template, Maydanyk created - an eighty-four (84) page publication
featuring thirty (30) never-before-published comic strip narratives. They featured his
beloved character Uncle Shtif Tabachniuk, plus twenty-eight (28) strips that
introduced a new female character, Nasha Meri [Our Mary]. The entire book was
penned in the typical comics format consisting of sequential frames, narrative blocks,

and dialogue bubbles.

The content was from Maydanyk’s male perspective of the adventures experienced
by Ukrainian immigrants living in Canada in the early 1900s. Upon close examination,
the reader will find that the experiences of Uncle Shtif reflect those of

Maydanyk. The anecdotes come directly from memories of life as an immigrant

labourer on an ‘extra-gang’ and teaching in rural Manitoba, learning to drive, farming,

135 He included nine narratives with sequential drawings in the 1918 almanac, but each frame was separated by
the lyrics to a folksong.
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and dealing with the authorities - all associated with a typical life as a single man
during that era. Notably, the frames for the Tabachniuk narratives are large and
dominate the book reinforcing Maydanyk’s connection to the stories. The unique
format, telling Maydanyk’s life through text and imagery, has led me to consider this

comic book a graphic memoir. For details, see Appendix 4 - Uncles Book.

Interspersed between the “Tabachniuk narratives” are “Nasha Meri” stories. They
counterbalance the male perspective with tales that feature an unmarried immigrant
woman living in an urban setting. Although many are preceded by a narrative
comment, for the most part, Meri's sequenced stories are wordless. In the interviews,
Maydanyk mentions Nasha Meri as a character he included in the comic book, but he
shares very little about his source of inspiration (Kuchmij Tape 10, Side 19). To shed
some light, historian Francis Swyripa has described the character and her role in the

following way:

“Nasha Meri...personified female rebellion against traditional demanding and
subservient roles, parental expectations, and community directives in the name
of the larger good. [She] raised the questions of intermarriage, language loss,
and alienation from Ukrainian institutional life. And [she] bore eloquent
testimony to the difficulties of competing with the material attractions of North
American society for the allegiance of Ukrainian Canadian youth.” (Swyripa
1993, 65).

Like many Ukrainian immigrants, Shtif and Meri tried to escape a disintegrating
paradise. Their lives mirrored those who came to Canada seeking an alternative
environment. The narratives touched on sensitive issues such as morality, rampant
unemployment, wife abuse, drunk and disorderly conduct, and civil disobedience. The
comic strips in Uncle’s Book are all didactic. In his own words, Maydanyk clearly stated
that he created characters and wrote stories that “would do something for our
people...show them how they could be better...and how not to act now that they are
in Canada” (Ewanchuk 00:25:50-00:31:12).

Maydanyk’s intent was partially comic relief and equally instructive. For example,

many comic strips reference the animosity that existed at that time between
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Canadian immigrants of Ukrainian, Jewish, German, Polish, and Russian descent.
Considering the invasion of Ukraine in February 2022 and the subsequent flood of
refugees to other countries, | can now see how the Tabachniuk narratives express the
tensions between ethnic groups as people were displaced during the first and second
world wars. Maydanyk used humour to inspire readers to adopt culturally appropriate
mannerisms that would assist with integration into a new world while still allowing for
the expression of their cultural heritage (Kuchmij 1983). New immigrants could relate
to the stories and common language; as a result, Uncle’s Book became very popular. |

elaborate further in Appendix 4 - Uncle’s Book.
PROVOKED TO PUBLISH ONE MORE TIME - 1958

After the release of ‘Uncle’s Book” in 1930, Maydanyk published two more almanacs
of humour for 1930 and 1931. They were produced in the same format as his
previous almanacs of humour, without comic strips. He wore an editor’s hat more so
than an artist’s. He added very few new illustrations and stories related to Uncle Shtif
Tabachniuk. Most of the content came from other contributing authors/illustrators.
This change in illustrative content foreshadowed Maydanyk’s diminishing career as a
cartoonist, and it came to be that the release of 'ymopucmuuHuli kaneHoap Bylika Ha
pik 1931 [Uncle’'s Humorous Almanac for the year 1931], marked the beginning of a
27-year hiatus from illustrating Uncle Shtif and his cohorts. Instead of cartooning,
Maydanyk turned his attention to painting churches and concentrating on the

business of Providence Church Goods.

However, in 1958, Maydanyk was provoked to come out of retirement, roused by a
publication titled [lueHi npuzoou LLImiga TabauHtoka [The Strange Adventures of Steve
Tabachniuk], apparently authored by Stephan Fodchuk. The 64-page booklet is a
series of fourteen narratives featuring Uncle Shtif Tabachniuk, modified slightly from
earlier publications. The three illustrations in the booklet are all signed by J.
Maydanyk (reproduced from earlier publications). At first glance, it appears to be a
Maydanyk publication. However, in the preface, the editor, A. llinytsky of Vancouver,
BC, attributes the creation of the character Uncle Steve Tabachniuk and all the book
narratives to the author Stephan Fodchuk of Vegreville, Alberta. Maydanyk is not

acknowledged at all. In response, Maydanyk immediately revisited his cartoon desk
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and, within a few months, published Bytiko LLI. TabauHiok i 20 iHWi Ho8i KopomKi
onosidaHHsa [Uncle S. Tabachniuk and 20 other new short stories], Winnipeg: New
Pathway Publishers (1958). This 1958 publication featured twenty new Tabachniuk
narratives authored by Maydanyk; however, the illustrations were from previous
publications. Coming on the heels of Fodchuk’s controversial book, | suspect
Maydanyk likely chose to reprint older illustrations going back to 1918 to establish
proprietary rights to the character Uncle Shtif. Maydanyk also prefaced this
publication with a lengthy editorial note explaining the character’s origin and how
“Uncle” had evolved in appearance and temperament since he first emerged in 1914.
The foreword, and the inclusion of older images, solidified the provenance of the
character as being created by the hand of Jacob Maydanyk. In his thesis, Farkavec
also convincingly argues that the Tabachniuk narratives were written and illustrated
by Maydanyk, not Fodchuk. Farkavec explains the tensions between the two authors
and Maydanyk’s literary response to the copyright infringement (Farkavec 1983, 3-
6).

As an isolated observation, | noted that Maydanyk’s previous five almanacs were all
credited to the unregistered publishing company “By#ko” [Vuiko] with a mailing
address at the Ukrainian Labour Temple at 591 Pritchard. The 1958 issue was an
exception. It was published by New Pathway [Hoewui LLInsx], a publishing company
affiliated at arm’s length with the Ukrainian Catholic Church in Canada, and the very
same printer/publisher that produced the Fodchuk publication. It may be that New
Pathway printed Maydanyk’s book to avoid any legal repercussions for having

published the Fodchuk book, but | have no way to verify the conjecture.

AN ALTERNATE UNCLE SHTIF

A small but significant find comes from the revelation that Uncle Shtif Tabachniuk
existed beyond the known cartoons and stories created by Jacob Maydanyk. A casual
search of the University of Manitoba Special Collections uncovered a series of Uncle
Shtif Tabachniuk comic strips illustrated by the artist Ivan Zelez. They were published
in the almanac YkpaiHcoka poduHa - 1917 [Ukrainska rodyna/Ukrainian family - 1917]
(pages 184-201). A total of nine stories written and illustrated by Zelez could be

described as expanded comic strips. Each tale consists of four sequential frames - two
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frames per page. There is no text other than dialogue bubbles. Like Maydanyk’s
versions, the dialogue is macaronic, but the content is darker and could be considered

by some as more vulgar humour than that of Maydanyk’s on the same themes.

There are very few visual resemblances between Maydanyk’s Uncle Shtif and the
character created by Zelez. Their similarities are their name, gender, bushy black
mustache, and the macaronic dialogue they speak. Physically, the characters appear
in sharp contrast to one another. Maydanyk’s Uncle Shtif is short in stature, with
unkempt hair and a bulbous nose. He wears loose-fitting coveralls giving the general
appearance of a farmer or labourer. The Uncle Shtif drawn by Zelez is distinctly
different. He is taller and thinner with more delicate facial features. He is wearing a
tight-fitting, horizontally striped t-shirt and a suit jacket with skinny black pants
(reminiscent of the mime Marcelle Marceaux). Whereas the Maydanyk narratives are
graphic memoirs and can be traced back to specific experiences in his life, Zelez's
Uncle Shtif narratives are unique. All nine comic strips are about the interactions
between two characters, a husband and wife; it is unknown if he based them on
personal experience. Unlike Maydanyk’s moralizing, community-based messages,

Zelez's were satiric observations on married life.

On closer examination, | found the intersection between Zelez and Maydanyk goes
beyond the similar representation of a single character. Zelez contributed to several
of Maydanyk'’s publications between 1918 and 1928. For example, he submitted a
variety of illustrations and comics to Maydanyk'’s issue of KasneHdap LLimica
TabauHioka - 1918 [Uncle Shtif's Almanac - 1918] as well as 'ymopucmuyHudi
KaneHoap Bytika Ha pik 1928 [Uncle’s Humorous Almanac for the year 1928]. These
close connections support the assumption that the two artists knew each other and
may have even collaborated. Notably, Maydanyk had not yet published any images of
Uncle Shtif in the classic comics format with sequential frames and dialogue bubbles.
Zelez, on the other hand, had already contributed comics in the traditional format
with dialogue bubbles. They appeared on page 18 of the 1918 issue and ten years
later on page 108 of the 1928 issue. Based on Zelez's Uncle Shtif comics of 1917 and
the two examples in the Maydanyk publications, we can confirm that, well before the
release of Uncle’s Book in 1930, Zelez as an artist, and Maydanyk as editor, were both

familiar with the evolving comics format that incorporated dialogue bubbles.
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As a documentation of the chronological appearance of Uncle Shtif, | am noting that
to the best of my knowledge at this time: Maydanyk'’s illustrations of Uncle Shtif
existed first as caricatures in Novyn-1915. Uncle then appeared again on page 75 in
the publication of Kanendap KaHadulicbkozo PycuHa 1916 [Canadian Rusyn Almanac
1916], and there afterwards in all of Maydnayk’s publications. Zelez's only known
interpretation of Uncle Shtif appeared as a comic strip in 1917 - which was published
after the Novyn publication and predated any of Maydanyk'’s first sequential comics,

which first appeared in 1918.

Further research has not uncovered any other interpretations of Uncle Shtif by Zelez
or by any other artist. It appears to have been a one-off. Unlike the confrontation
with Fodchuk regarding his Tabachniuk publication Of 1958, Maydanyk makes no
mention of Zelez in his interviews, suggesting that there was little animosity, if any,
towards the artist who copied his character. A cursory search has uncovered other
illustrative works by Zelez'3¢29], but no other comics. At this time, | have chosen not
to pursue any further study of Zelez's comics. However, knowing their existence
confirms that the Tabachniuk narratives were indeed popular by 1917, enough to
inspire a fan following among at least one other cartoonist who worked with the
same immigrant theme and character. Zelez's work is worthy of keeping in mind for

future research.
CONTRIBUTING ILLUSTRATOR

In addition to his own publications, Maydanyk also illustrated a range of other
Ukrainian language periodicals (see below). His portfolio includes cover illustrations,
editorial cartoons, caricatures, and supporting images for various jokes and humorous
stories written by other authors. The images were predominantly created in pen and
ink and had a naive styling with cartoonish characteristics. Among the original
illustrations collected by Oseredok, there are several partially identified as to the

years of creation and publication in which they appeared. Unfortunately, the majority

136 |van Zelez is known to have illustrated the covers of Po6imHuyuli KaneHdap 1918 [The Labourers Almanac
1918] as well as Becenauti [pye [Veseli druh/The Happy Friend] 1930, 1931, 1932.
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are without metadata. Original images tagged with information include pieces that

appeared in the following publications:

=  KaneHdap KaHadutickozo PycuHa 1916 [Canadian Rusyn - Yearly
Almanac 1916] - cover.

= YkpaiHcoka PoouHa - Kanennap 1917 [Ukrainian Family - Yearly
Almanac 1917] - cover.

»  Kanaoiticoki Bicmu [Canadian News] - lllustration (date unknown)

= YkpaiHceknin Fonoc [Ukrains’kiy holos/Ukrainian Voice] - Illustration

(date unknown

To emphasize how prolific Maydanyk was, in his thesis, Dimitrij Farkavec included a
list of publications to which Maydanyk contributed illustrations. Based on this list, in
addition to his own publications, Maydanyk contributed to ten (10) almanacs (1914-
1927), thirty-three (33) Journals (1913-1978), and five (5) newspapers (1916-1968).
The most popular titles to which he regularly submitted were Kaouso [The Censer]
Winnipeg, Vancouver, Toronto: 1913-1918, NapanHuk [The Whip] Edmonton: 1921-
1935, Beceauti [ipyz [The Happy Friend] Winnipeg: 1918-1927, and Touuso [The
Grindstone] Winnipeg: 1930- 1947. Note: Maydanyk’s illustrations that appeared in

print after 1930 were often reprinted from earlier publications.

THE END OF AN ERA

After the release of his final book in 1958, Maydanyk no longer spent much time
cartooning. There were, however, a few exceptions. In 1975, four friends*®’ initiated
a fundraising project to reprint Uncle’s Book. It was a fundraising project to support
and honour the author/illustrator and to reacquaint the community with the antics of
Uncle Shtif. The reprint was identical to the 1930 version, except for three new

additions illustrated by Maydanyk:

1. Bykosi cHu i npumpagyHku [Uncle’'s Dreams and Short Stories] - a four-part
humorous series (6 frames per episode) about Tabachniuk’s dream visit with
St. Peter in Heaven (85-88);

137 The four friends were: Bill Balan, Yaroslav Lozowchuk, and Roman Yereniuk (incorporated as Ukrainian
Canadian Historical Publications), plus Martin Zyp of “Mr. Zip Instant Printing” in Saskatoon, SK.
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2. 36umku-luwku [Mischief-Headcheese] - a 12-frame story about a
mischievous boy;

3. A new illustration without text was added on the last page, which depicts
Uncle Shtif Tabachniuk in repose - eyes closed, lying on his back, with arms

crossed on the chest.

Physically, the two editions were the same size and differed only in the three
additional narratives and the colour of the cover of the new edition, which was blue

(not beige).

The reprint of Uncle’s Book stimulated a renewed interest in Maydanyk and his
characters and directly inspired the twenty-minute documentary Laughter in My Soul
(1983), directed by Halya Kuchmij. Her audio interviews in 1977 and 1981 provided
the foundational information which introduced the viewers to Jacob Maydanyk and
his sense of humour. It was also on Kuchmij's invitation that Maydanyk drew Uncle

Shtif for the very last time. He animated Uncle Shtif for the final scene in the video.

As far as | can tell, except for the final sketch for Halya Kuchmij's video (1983), no
other new images were produced of Uncle Shtif Tabachniuk. In retrospect, the
drawing in the last scene of the 1983 documentary Laughter in Our Soul, depicting
Uncle Shtif in repose (lying in a coffin), was Maydanyk’s last drawing of Uncle Shtif.
We see Uncle Shtif turning to the audience - he winks and closes his eyes as the
narrator quotes the artist, “Well Shtif, | think it's time to put you away, old friend.
You've done your job. You've earned your rest, and so have |I” - thus symbolically

marking the end of an era.
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APPENDIX 4

This information was summarized for the corresponding pages in

Bytikosa kHuza - Uncle’s Book

“I was, | am, and | will continue to be.”

Uncle Shtif a.k.a. Jacob Maydanyk (Kuchmij 1983)

Jacob Maydanyk left behind a vast legacy of collective memories captured on the
walls of churches and pages of almanacs. It is, however, his comic book

[Vuikova knyha/Uncle’s Book], that | feel best embodies the cultural memories
and contextualizes the artist’s life within the immigrant community on the Canadian
prairies. Uncle’s Book is the collection of comic strips that my Dido was referring to
when he spoke of Uncle Shtif Tabachniuk. It was one of the primary resources that
helped put the author’s life into perspective, and of all the materials produced by

Maydanyk, it is this comic book that inspired the direction of my research.

Uncle’s Book was written and illustrated solely by Jacob Maydanyk in 1930. The
never-before-published collection of comic strips could easily be considered one of
Canada’s first comic books and graphic memoirs. It is formally titled Bylikosa kHuz2a -
PiuHuk Bytika LLImigpa 8 pucyHkax A. MatioaHuka [Uncle’s Book - Uncle Shtif’s lllustrated
Yearly Almanac by J. Maydanyk]. In the 1930s, the reference to it being ‘illustrated’
indicated that the book included hand-drawn pictures; thereby, understood to be like
the comic books that were gaining popularity in North America. This chapter is a

collection of the insights collected from four sources, the interviews by Lozowchuk,


https://sites.google.com/ualberta.ca/maydanyks-memories/dissertation/appendix-5-uncles-book-english-translation
https://sites.google.com/ualberta.ca/maydanyks-memories/dissertation/appendix-5-uncles-book-english-translation
https://sites.google.com/ualberta.ca/maydanyks-memories/dissertation/appendix-5-uncles-book-english-translation
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Ewanchuk and Kuchmij, Farkavec’s MA thesis, a psychogeographic analysis of the
locations in Maydanyk’s community, and a close reading of Uncle’s Book. As a
memoir, it sums up Maydanyk’s life as a cartoonist and Ukrainian immigrant living on
the Canadian prairies before 1930. The combination of imagery and dialogue

captures the many adventures Maydanyk experienced in his earliest years in Canada.

Sales orders from abroad prove that the immigration narratives in Uncle’s Book must
have also resonated within the Ukrainian diaspora beyond Canadian borders. The
earliest waves of Ukrainian immigration to Canada (1891 - 1918) correspond to the
first settlement of Ukrainians in Brazil, Argentina, and Australia. Subsequently, oral
histories, correspondence, and published memoirs of Ukrainian setters in all these
countries share similarities during the same era. Consequently, events, material
culture, and experiences related to integration and assimilation are similar to those in
the tales of Uncle Shtif Tabachniuk.'*® During my research, | only found five copies of
Uncle’s Book - three in Canada and the other two in the Prosvita libraries/archives in
Buenos Aires, Argentina and Curitiba, Brazil, physically confirming that the stories had

made their way south of the equator.

This chapter continues by defining the significance of Uncle’s Book in the canon of
Canadian Comics literature, followed by a physical description of Uncle’s Book, then
the stories behind the inception of the characters and their connection to the author.
| then describe the setting, characters, dialogue, and fandom. This information is the
text source for the section dedicated to Uncle’s Book in The Maydanyk Digital Archives.

An introduction to the English translation of Uncle’s Book follows in Appendix 5.
A LITERARY INNOVATION

In 1929, Jacob Maydanyk moved his business, Providence Church Goods, and his
printing press to 579 McDermot Street, the heart of Winnipeg's ‘Newspaper Row’. It
was a great location - he lived and worked within a five to ten-block radius of the

major publishing houses in Winnipeg. Paperboys!®’ were hustling the daily

138 See collections in the Bohdan Medwidsky Ukrainian Folklore Archives (University of Alberta) and Oseredok
archives in Winnipeg.

139 During Maydanyk’s time, young girls rarely delivered newspapers, hence the term “paperboy”. “Paper
carrier” is the accepted contemporary term.
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newspapers at the major intersections on Maydanyk’s regular route to work and back.
The church goods store was also within walking distance of at least ten ethnic and
religious printing houses serving the Icelandic (D42; D45), Swedish (D52), German
(D40), Ukrainian (D47; 48), Polish (D33), Italian, Norwegian, Mennonite, and Jewish
(D54) communities (Bowling and Hykawy 1974). During this era, there was an air of
camaraderie and competition as publishers often collaborated and shared equipment
and supplies. As pointed out in the previous chapter, comic strips had become a
standard feature in daily and weekly newspapers. Cartoonists in the area met up for
coffee at the Weevil café (Walz 1; D32), and Maydanyk was probably one of them.
During this year and in this space, Maydanyk created and published Uncle’s Book, his

legendary comic book.

A comic book is defined as a magazine or booklet consisting of all new, unpublished
material presented as framed images connected in strips (Gabilliet, 8). Up until 1929,
in North America, there were a few collections of previously published comic strips.
However, a comic book with all-new material was rare. “The Funnies” is often cited as
the first in North America. The Library of Congress describes it as “a short-

lived newspaper tabloid insert” published by Dell Publishing (1929-1930)4°. Cultural
historian Ron Goulart described this newsprint periodical as having only 16 pages and
more of a Sunday comics insert, but it was all original material. It was popular, so
Humor Publishing (1933) later released three more titles. These “giveaways” were
merchandising material distributed in the United States in the early 1930s by Gulf Oil
Company and Standard Oil (Gabilliet 7-10). It appears that, at the time, a comic book

with all new material was limited to corporate endeavours.

In comparison, Maydanyk’s Uncle’s Book was also comprised of all original, previously
unpublished material and was created in 1929 and released in 1930. The significant
difference was that the eighty-four (84) page count was considerably larger than any
other previously printed comic book. In addition, it was wholly Canadian content
illustrated and self-published by the author. Uncle’s Book could therefore be
considered one of Canada’s first independently published comic books. | would not

go so far as to say that it was the definitive “number 1” because | believe the study of

140 Dell Publishing was established in 1921 by George T. Delcorte Jr.



140

Canadian comics in languages other than English and French is still in its infancy.
There are other ethnic publishers in Winnipeg that could have also produced a comic
book before Maydanyk’s'#'. Considering that “Uncle’s Book” is a notable piece in the
canon of Canadian comics literature, the following is a summary that places it within

Maydanyk’s collection.

PHYSICAL DESCRIPTION
Materiality

Uncle’s Book is a unique collection of Canadian comic strips that appeared in 1930 on
Frank Dojacek’s newsstand in Ukrainian Booksellers and Publishers on Main Street
Winnipeg (D31). When picking up the book, the reader first experiences the
materiality and the visual elements that define the book as a collection of comics.
Notably, the Maydanyk chose a landscape composition, not the contemporary
vertical (portrait) format we now associate with comic books. The eighty-four pages
measure 21.5 cm h x 28 cm w and are saddle-stitched (stapled together) on the side.
The comic book was printed in “black and white” on a heavy-weight, yellowed manila
stock, which theoretically had greater longevity than thin newsprint!42. Unlike
previous publications by Maydanyk, Uncle’s Book did not include a preface or a note
from the editor, nor were there any advertisements. Instead, it was created strictly as
a collection of new, never-before-published comic strips. The strips were illustrated
as sequential monologues and dialogues grouped horizontally. The collection includes
thirty (30) comic strips featuring Maydanyk'’s infamous character “Uncle Shtif
Tabachniuk” and twenty-nine (29) strips interspersed throughout the book that

features a new heroine, “Nasha Meri”.
Layout

The cover features a large illustration of Uncle Shtif flashing the ‘dulia” - a clenched
fist with protruding thumb - Uncle’s signature symbol of defiance. It appears on the
following title page as well (page 1). Copyright information is on page 2. The comic

strips then start on page three. As defined by Scott McLeod, Maydanyk’s comics

141 Helmskringla (Icelandic), Tidningen (Swedish), The Croatian Voice, Der Nordwestern (German)
142 Although Uncle’s Book was sturdy and of superior quality to comics printed on newsprint, only 5 copies of the
1930 edition are known to still exist in Canada, US, and Argentina combined.
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present themselves as “juxtaposed pictorial and other images in deliberate sequence,
intended to convey information and to produce an aesthetic response in the viewer”
(1993, 9). In keeping with the most straightforward comic strip format, established by
comics theorist Renaud Chavanne, the illustrations in Uncle’s Book appear in panels
that are arranged in a “regular layout [where] panels are of an unchanging, identical

size...” (Gravett, 30); and organized in a repetitive or predictable grid.

Panels correspond to two distinct page layouts in the book. Pages 3 to 20 are each
divided into two halves - top and bottom. The top half hosts two panels of an Uncle
Shtif narrative separated by a gutter; Nasha Meri, a 4-panel strip, appears in the
bottom half. Gutters separate most Nasha Meri panels (eight of the twenty-nine
strips do not have gutters). Over the first twenty pages of the book, there are three
Uncle Shtif stories of twelve panels each and eighteen Nasha Meri strips. The Nasha
Meri narratives are independent of the Uncle Shtif stories. The only correlation
between them is that they represent the same era and the Ukrainian community in

and around Winnipeg, MB.

The layout then changes on page 21. At this point, Maydanyk switches the Uncle
Shtif stories to six panels per page, three on top and three on the bottom. Each tale is
twelve panels long and distributed over two pages. The two exceptions are Comic #9
- Wmid 3a ra3dy i 3a naHa [Shtif as a Farmer and Businessman] (31-34) and Comic #30
- Bytiko LLImigp nocaom [Uncle Shtif - Member of Parliament] (76-79). They each have
twenty-four panels set over four pages. All the Uncle Shtif comics are approximately

the same size (6.5 cm H x 8 cm W) with the following exceptions:

Comic #4, “Byiiko LUTip y BunHunery [Uncle Shtif in Winnipeg]” (page 21), the

first panel extends over the space of three panels;

Comic #11, “byuim TunireHuis” [As If He's Intelligent]” (page 39), the last panel is a

party scene spread over the space of two panels;

Comic # 19, “Bainben 3a6us wtnx*® g LLTidoBy ronosy” [The Bible Rammed a

Verse into Shtif's Head] (page 54), the last panel on the page is divided into two

143 Although the word “wTtnx” commonly translates as “shovel”, in the Western Ukrainian dialect it also means
“stanza” or “verse” in the biblical sense. See panel two on page 54 of Uncle’s Book - the Jewish visitor refers to
the prophecies of “Michalda” and quotes “wTnx cemuit, rnasa usapTa” [verse 7, chapter 4].
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smaller panels, and a double-panel party scene appears as the last panel on page
55.

The gutters (spaces between each panel) are consistent throughout the book. Gutters
create ‘closure’, and closure is a property of this medium that forges meaning
between two juxtaposed images. The mind builds the narrative that could occur in
the blank space by using previous information and experience. Closure ultimately
moves the story forward without illustrating every moment (McCloud 1993, 67-69;
Gravett 30). An example would be the occurrence of closure between the last two
panels on page 75 of Uncle’s Book. In the first panel, Uncle Shtif is talking to a lawyer
in the back of a wagon; in the next panel, the lawyer is lying in the mud. Without
seeing the event, the mind realizes that the lawyer fell from the wagon. In this case,
the gutter also helps avoid incriminating Uncle Shtif, leaving it up to ‘reader
interpretation’ to decide whether the lawyer was pushed off the wagon or lost his
balance. Closure will differ between readers depending on their experience with
wagons and lawyers. The panels for all stories in Uncle’s Book are separated by
gutters, except for page 32, where, for no apparent reason, the first two panels were
aligned without a gutter. There are also several instances where the pencilled

guidelines were left visible.

The layout remains the same until the end of the book, except for pages 35 and 82-
84. Maydanyk has inserted Nasha Meri strips on these pages - three per page. On
pages 80-81, there is a series of twelve caricatures, six per page, of fictitious
political/government celebrities (e.g., “Premier Uncle Shtif” and “The Minister of

Commerce and Comedy”- who remarkably resembles Jacob Maydanyk).
INSPIRED BY THE PAST

In creating his graphic memoir, Uncle’s Book, Jacob Maydanyk took inspiration from
various sources from the past and present - including insights from his own
experiences as well as the lives lived by the people around him. To fully understand
Maydanyk’s source of inspiration, one must explore his exposure to past literary
traditions. His initial appreciation for literature and storytelling came from his
childhood in Ukraine. The leadership role of the press in Ukraine emerged in the

1800s from an existing artisan movement in Lviv (Western Ukraine). The formation of
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reading clubs, such as the Prosvita Society, reinforced the press’s role by improving
social standards and raising global social awareness (Himka 1988, 59-104). Coinciding
with a growing nationalist movement, by 1880, periodicals began to adopt a pure
Ukrainian vernacular; language familiarity motivated increased literacy. As teenagers,
Maydanyk and his contemporaries would have been reading the latest publications,
thus exposing them to current political and social issues. Publication of folklore -
songs, proverbs, illustrated narratives, and editorial cartoons that supported a
Ukrainian national identity were also popular (Martynovych 2014, 59-60). In
interviews with Yaroslav Lozowchuk, Maydanyk shared childhood memories of his
father inviting neighbours to their home to read the local papers. Through the reading
group connections, Maydanyk first read the works of literary greats Taras
Shevchenko, Ivan Franko, and lvan Kotliarevsky. It was also where his father learned

of opportunities in Canada (Lozowchuk).

Jacob Maydanyk’s first exposure to comics most likely came from 144 3
Polish language almanac of humour published in Warsaw (c 1905) and later Lviv. In
Canada, he had access to the same publication and other Eastern European comics
imported by the Ruthenian Bookstore in Winnipeg, MB (D30; D31) (LAC Dojacek
fonds). By 1910, comics were also an exciting new publication format gaining
popularity in the North American press. As an avid reader of the English Press
(Manitoba Free Press (D46) and The Tribune (D49), and as one of the editorial
cartoonists for The Brandon Sun (D8), Maydanyk would have been well aware of the
syndicated comics that were appearing in daily and weekly newspapers in North
America. With the list of humorous illustrations and almanacs already credited to his

name, producing a book of comics was not much of a creative stretch for him.
Ivan Kotliarevsky

Dmytro Farkavec felt there was an even deeper literary source of inspiration for

Maydanyk’s Tabachniuk narratives. In the opening paragraph of his MA thesis J.

144 “Szczutek” was a popular Polish language almanac of humour that began distribution in Poland c. 1906 and
out of Lviv in 1919 (Kotodziejczak). Submissions included jokes, short stories, humorous illustrations, and comics.
It was distributed throughout Poland, Austria, Ukraine, France, and Germany. Link to


https://polona.pl/item/szczutek-1906-nr-2-8-kwietnia,NzE0OTcyNzc/0/#info:metadata
https://polona.pl/item/szczutek-1906-nr-2-8-kwietnia,NzE0OTcyNzc/0/#info:metadata
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Maydanyk’s Contribution to Ukrainian Canadian Literature, artist/scholar Farkavec

noted that,

“For Ukrainians, humour is one of the hallmarks of their national character.
There is even an entire period of Ukrainian language literature that began
with the appearance of the well-known humorous-satirical poem “Eneida” by

Ivan Kotliarevsky”!4> (Farkavec 1).

This leading statement immediately forms a significant connection between
Maydanyk and the author Ivan Kotliarevsky, and it intrigued me to look further.
Beyond the fact that Maydanyk named his oldest son “Eney” (after the hero of
‘Eneida), | uncovered many other indications that the artist’s foundational inspiration
for Uncle’s Book was indeed rooted in Kotiarevsky’s literature and determined that
“Eneida” could be considered his muse. Many consider Kotliarevsky to be the
“founder” of the modern Ukrainian language” (Petrenko). While working as a tutor at
rural gentry estates in the Poltava region of Ukraine, he became familiar with the
area’s folk life and peasant vernacular. He noted that although Ukrainian was an
everyday language used by all the locals, it was officially discouraged from literary use
in the area controlled by Imperial Russia. Hence, Kotliarevsky wrote Eneida as a
parody of Virgil's Aeneid'#¢, transforming the Trojan heroes into Zaporozhian
Cossacks. Notably, as the voice of the people, “Eneida,” resonated with the general

population; it gave them hope and bolstered their tenacious spirit.

Like the poetry of Kotliarevsky, Maydanyk wrote in the vernacular/language of the
streets. His comics resonated with the target audience because they reflected the
lives of new Canadians. Uncle Shtif, his friends, and his family were adjusting to a
linguistic transition. By way of multilingual, macaronic dialogues, they communicated

amongst themselves in a mix of Ukrainian, Polish, German, and English.

In a similar vein to Eneida, the content of Uncle’s Book also addressed racial tension
between the classes. In Maydanyk’s world, it was evident among East European

immigrants and the predominantly white Anglo-Saxon community. Hegemony was

145 “Eneida” was a burlesque poem written by Ivan Kotliarevsky in 1798. This mock-heroic poem is considered to
be the first literary work published wholly in the modern Ukrainian language.

146 publius Vergilius Maro was a Roman poet. His poems, Eclogues (or Bucolics), the Georgics, and

the epic Aeneid are considered to be three of the most famous poems in Latin literature (Wikipedia).
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similar to the one left behind in their homeland. In Comic #5, When Shtif Fought with
the Irishman, Maydanyk clearly illustrates the developing tensions between ethnic
groups due to cultural differences. Maydanyk explained to Halya Kuchmij that Uncle
Shtif did not know that Irish fighting protocol involved the removal of gloves. If your
gloves were left on, it was understood that the fight was to the death. Unfortunately,
Uncle Shtif mistakenly left his gloves on, becoming a legitimate threat to his Irish co-
worker (T10/520). Maydanyk’s connection to Kotliarevsky was also evident in how
the comics encouraged reading among the illiterate (Farkavec); they also instigated
editorial responses (Slavutych) and engaged the public in a discussion through letters

to newspaper editors (Swyrypa 1993, Notes).

“Eneida” was also a satire - a genre echoed in the humorous content of Maydanyk’s
almanacs and various narratives. A note attached to the Maydanyk file at Oseredok
stated, “cross-reference, Vuiko [Uncle]/Kotliarevsky”, suggesting to a researcher
familiar with Ukrainian literature to look specifically for connections between
Maydanyk’s work and that of Kotliarevsky. The juxtaposition of time and space
between the works of both authors may become more evident from further visual
and literary references throughout Maydanyk’s comics. This point is well taken and

noted for further research.
An Imagined Community

Like many author-artists, Maydanyk took events and identities from the real world
and transformed them into comic strip story worlds (Aldama 2010, 2). In this case, he
catered to a predominantly male audience by penning Uncle Shtif narratives that
illustrated the activities of the male-dominant community into which he settled. Many
of the tales echoed experiences from the perspective of a young man travelling solo

to a foreign country.

Maydanyk’s main character in Uncle’s Book was Uncle Shtif Tabachniuk, supported by
his wife Yavdokha, his son Nick, and community members. The second set of
narratives in the same book is based on the life of a young single woman named
“Hawa Mepi” [Nasha Meri/Our Mary], referred to here-in-after as “Nasha Meri”.
Together they represent the community of Ukrainian immigrants, and | looked to the

characters to find the roots and inspiration for this imaginary group of people.
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UNCLE SHTIF TABACHNIUK

The seed of Maydanyk’s creation was all in a name. While exploring the source of the
Tabachniuk narratives, | found that the most popular Uncle Shtif Tabachniuk origin
story is over 100 years old. On numerous occasions'#’, Maydanyk made it clear that
the character, Uncle Shtif Tabachniuk, developed out of a school exercise that dates
to 1912-14, when he was a student at the Ruthenian Training School, in Brandon, MB
(D7). He explains that when he and fellow students were hired to read letters from
the homeland, they came across an envelope written in a hybrid of languages -
German, Ukrainian, and Polish. It read: ‘Asobity sofort antwort go nadawca LUTngan
TabayHioK’ [Also, bitte sofort antwort (German) go nadawca (Polish) LUtndan
TabayHtok (Ukrainian)] - which can be loosely translated as ‘Also, please reply
immediately - to the sender - Shtyfan Tabachniuk’. The students found it amusing.
Their teacher, Peter Karmenski, explained that it was probably written by someone
who had not long ago shed the ‘Llicap’s clothing’ [Emperor’s clothing]**® and probably
wanted to come to Canada. In other words, possibly written by a Ukrainian who had
been living under Austro-Hungarian rule and was looking to find a suitor in Canada; it
would explain the various languages. Subsequently, the letter gave the students the
idea to pen their own ‘letters’ in a similar, linguistically hybrid style, and they
competed to see who could write the funniest one. Maydanyk enjoyed the exercise.
Inspired by Shtyfan Tabachniuk’s letter, he adopted the pseudonym ‘Uncle Shtif
Tabachniuk’ and created faux correspondence between Uncle Shtif and his wife,
Yavdokha. Maydanyk then sent the made-up letters, together with three drawings of
Uncle Shtif, to HosuHu [Novyny/The News] - a Ukrainian language newspaper in
Edmonton, AB. Finally, the submission was printed in the yearly almanac
Inycmpoeanuti Kanundap HosuH - 1915 [The lllustrated News Almanac- 1915] - and
thus a cartoon character was born (Maydanyk 1915, 1958; Cheladyn 2018).

However, there is much more to the story for several reasons. First, when considering

- the noun By#ko' [vuiko/uncle], the first name “Shtif,” and last name “Tabachniuk”, |

147 Maydanyk first published the Uncle Shtif origin story in the foreword to his 1958 publication Byiiko LLI.
TabayHroK i 20 iHwi Hosi Kopomki onogioaHHA [Uncle S. Tabachniuk and 20 other new short stories]. He then
reiterated the same story in all his interviews.

148 |licap [Tsisar] is how the Austrian emperor was referred to at the time.
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realized that Maydanyk might have also been attracted to the name because of an
awareness of the deeper symbolic meanings behind the nomenclature. As noted by

Anna Pavlowsky:

“His name reveals a great deal about him. “Vuiko” means “uncle,” but it is also
applied to a ne'er-do-well who is not respectable enough to be addressed as
“Mister.” “Shtif” is a mispronounced version of “Steve” - symbolic of the
probably illiterate immigrant’s attempt to unsuccessfully adopt an “English”
name, [and] “Tabachniuk” immediately identifies him as Ukrainian.” (56)

In addition, the first name, ‘Stephan’ or ‘Steve’, is a Christian name connected to St.
Stephan, one of the Christian martyrs who was stoned to death. As an iconographer,
Maydanyk would have known the history of St. Stephan and that he was the patron
saint of bricklayers and stonemasons. In that light, it was not usual to find that, in the
earliest Uncle Shtif narratives, Maydanyk depicted the character as a bricklayer
(1918, 24-29). Also, according to the “Acts of the Apostles,” the deacon Stephen was
accused of blasphemy for denouncing Jewish authorities; therefore, a suitable name
for Maydanyk’s cartoon character who went on to occasionally display an irreverent

attitude towards his Jewish neighbours (Comic #19, 54-55).

Several of the comics present yet another perspective on the name. While the last
name “Tabachniuk”, with and ‘iuk’ ending, sounds Eastern European, the “Tabach’is a
reference to the word “tobacco.” In North America, Ukrainian immigrants were
occasionally referred to as “chew-tabacs” - referencing the habit of chewing tobacco
rather than smoking cigarettes'#’. Maydanyk applied the name in Comic #30, Bytiko
LLImi¢ nocsnom [Uncle Shtif - Member of Parliament], where Uncle Shtif refers to

fellow immigrants as ‘chew-tabacs’ (77).

Yet another consideration predates Uncle Sthif Tabachniuk’s first appearance on the
pages of Novyn in 1915. While digging deeper into Maydanyk’s various publications, |
found an earlier reference to his lesser-known literary character, closely resembling

Uncle Shtif. Before Brandon, an almost identical Shtif appeared in the play

149 The term “chewtabac” was slang for “chewing tobacco”, which was commonly used by those who were
financially stressed during the Depression of the 1930s when rolled cigarettes were priced at a premium.
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“Manigrula,” written by Maydanyk in 1911, during his first few months in Canada®*°.
The lead character in the play was named “Shtif Perih” - where ‘perih’ is a dialectic
word for dumpling (also known as ‘perogies’ or ‘varenyky’). Shtif Perih was a
simpleton who recently immigrated to Winnipeg from Western Ukraine. Pavlowsky
notes that Perih was “a carbon copy of Vuiko Shtif Tabachniuk;” his physical
appearance and demeanour remarkably match that of Uncle Shtif, as do the antics
and dialogue (57). Although not confirmed anywhere, both characters share the same
first name, were penned by the same author, use almost identical phrases, and
express similar attitudes and convictions (87-93). |, therefore, postulate that
Maydanyk’s earlier character, Shtif Perih, was the first iteration of the character
Uncle Shtif Tabachniuk who later appeared in Novyn-1915 and went on to become a

legend in his time.

Further to the first two examples, as | listened to the interview by Michael Ewanchuk,
Maydanyk also alluded to yet a third, even earlier source of inspiration. Maydanyk
remarked that when he first arrived in Winnipeg, he called on Myroslav Stechishin,
editor of Robichi narod (D3). The office was just a few blocks from the CPR train
station. During their visit, Stechishin opened a letter containing a donation towards
the newspaper - it was from a ‘Mr. Shtif Tabachniuk.” Maydanyk remarked, “We had
a little discussion about names, but this one | remembered.” The name ‘Shtif
Tabachniuk’ had registered in Maydanyk’s mind before writing the play and attending

the Ruthenian Training School in Brandon.

It is also apropos that the Greek interpretation of “Stephan” means ‘wreath’ or
‘crown’, and by extension ‘honoured’, ‘renowned’, or ‘famous’ - thereby, undeniably a
name suited to this character ‘Uncle Shtif Tabachniuk” and an excellent source of

inspiration for Maydanyk’s comics.

The ‘Colonies’ and North End Winnipeg

150 The script was first published in 1911, in the Winnipeg based, Ukrainian language newspaper “KaHagiincbKkuit
dapmep” [Kanadijs’ki Farmer/ Canadian Farmer]. It was later reprinted later in 1915 as a small booklet
(Marunchak). A third edited version was also printed in 1926.
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As | walked the streets of Winnipeg and the backroads of rural Manitoba on a

151 it became increasingly apparent that the settings in Uncle’s Book

“virtual” dérive
related to specific locations that were significant in Maydanyk’s life. There were two
main zones - country and city. With Kuchmij, Maydanyk referred to the rural area as
‘the colonies”. They were defined by a large swath of land within Treaty Areas 1 and
2 west of Winnipeg to the town of Rossburne, bordered to the South by Brandon and
north to Gimli. Most immigrants that settled among the indigenous were from Iceland
and Western Ukraine. Most were farmers and seasonal labourers working on the

railroad, and priests and politicians routinely visited the area.

The CPR railroad was the primary source of transportation; like a spiderweb, it
radiated out from the centre of Winnipeg westward, joining all the small towns and
villages. The Government had divided the surrounding land into squares, 1-mile x 1-
mile homesteads that looked like cells of a comic strip. And there was a story in each

of those sections.

Three comics, set in rural communities, stand out. Comic #7 - LLImi¢ popmaHom Ha
redky [Shtif Becomes a Foreman on the Work-Gang] (27-28) is about working on an
‘extra-gang’'**? and has a sublte connection to the Winnipeg General Strike. In this
case, the boss is impressed by Uncle Shtif's hard work, making him the crew’s
foreman. All is going well until Uncle gives the boys a rest, and the boss takes issue
with the time off. Shtif tries to organize a strike in response to unfair conditions, but
no one agrees. So, Uncle Shtif quits. It was a reflection on a time before WWII when
work abuse and the rights of employees were common issues expressed in the media
and hotly debated among Canadian politicians. Within North America, the 1919
General Strike in Winnipeg is infamous for the attention it brought to working
conditions and workers’ rights. Although Jacob Maydanyk was not yet living in
Winnipeg at the time, due to several factors, the Winnipeg General Strike would have
made an impression on him and the Ukrainian community, subsequently influencing

his comic narratives. First, in the lead-up to the strike, throughout May and June of

151 During the COVID-19 lockdowns in 2020, it was impossible to travel to Winnipeg and drift through the streets
in person. Google maps and the Henderson Directory became the virtual equivalent.

152 “Extra-gang” was the term used to identify groups of labourers hired by the Canadian Pacific Railway to assist
with laying the new tracks across the prairies. Extra-gangs were often comprised of foreign immigrants from
Eastern Europe and Asia.
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1919, debates in the Manitoba Legislature regarding ‘Orders-in-Council’ and worker'’s
rights often highlighted the plight of Ruthenians/Ukrainians living in Internment
Camps. Although the armistice was already signed, many were still unjustly
incarcerated and forced to work on infrastructure projects (Penner 12). Also in June,
Winnipeg daily papers began carrying ads calling for the deportation of ‘aliens’ who
support the strike (xxvi). A secondary factor that rattled the community and would
have impacted Maydanyk was the unfortunate incident on June 21, 1919, which
came to be known as “Bloody Saturday”. The police shot two Ukrainians at the climax
of the strike during a mass gathering in front of city hall. Mike Sokolowski was killed
on the spot, while Steve Szczerbanowicz died later from his wounds. Jacob would
have been aware of the Ukrainian community’s outpouring of anger and grief and

contemplated the pros and cons of the strike.

A second example is near Olha, MB. In Comic #24 Llanul ceim He mae po3ymy [The
Whole World is Without Brains] (64-65), Maydanyk acknowledges his training at RTS
and the adventures he had as a teacher in a one-room school house. He explained to
Kuchmij that:

“There was also a time when there was a division of classes. In the 4t grade, there
came geography. Some older boys moved up faster - they were 14-15-16 years old,
and the girls were old enough to marry. So, | was explaining geography and talking
about the earth going around the sun and rotating. They then went home. There
was a break, and then a man showed up. He was a parent, and something was not
quite right. He was wearing a hat, had a whip, and came into the schoolhouse,
looked at me and whipped the air. And | realized that there was an issue. | looked at
him and asked, ‘do you want something?’ He said to continue teaching. It was at
Olha [School], and it seemed that it might have been a father. The kids were
watching. He told me to keep teaching, and that he’d wait. After 4 pm, | let the
students go. And asked, ‘what do you want?’ He came up close to my face and said,
‘Tell me are you working for me, or am | working for you? Are we paying you, or are
you paying us? So what kind of durnytsi [nonsense] are you telling the kids? The
world turning can not be true. So, | took the old guy and tried to teach him. And |
could not believe it. How could it be? He said that it was obvious that | was dumb;
how could the whole world be dumb? How could | be teaching the kids that the
entire world is dumb? And he could see that | was dumb because if the world were
not dumb, it wouldn’t turn. Yes, this was true. | made a cartoon of that story.
(Kuchmij T7/513)
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A third story set in the country is Comic #9 LLImi¢ 3a ra3oy i 3a naHa [Shtif as a Farmer
and Businessman] (31-34) when Maydanyk muses on the difference between city and
country life. This comic strip is 24 panels long, twice as long as any of the others -
appropriate in that it represents a variety of incidents experienced by most Ukrainian
immigrants that came to Canada before WWI. It begins with Uncle Shtif receiving a
letter that he fears is from a debt collector. Unable to read it himself, Uncle waves
down a neighbour in the street to read the details. Then, in a surprise turn of fate,
Uncle discovers he has inherited a farm. He immediately embraces his good fortune
and, with good intentions, moves out to the country to become a farmer.
Unfortunately, the liquor that he finds in a cupboard is too tempting. He then realizes
he’s not meant to be a farmer and arranges to sell the land for $10,000; he now sees
himself as a businessman. In the final frames, we see Uncle flaunting his newfound
riches, flirting with a woman, and wearing tails and the top hat of an investment
broker. But like many men in the 1920s, the money he invested in commodities
disappears during the market crash, leaving him back where he started - penniless

and dreaming of the next chance he may get to better his situation.

Many of Maydanyk’s comic strips also reflected city life. Although he rarely included
details of specific locations, he often alluded to them through the narrative and
situation. When cross-referencing locations with the Uncle Shtif narratives, | wasn't
surprised to find that several were set in Northend Winnipeg!>. For example, in
Comic #20 Bytiko LLImi¢ Ha npecmasneHrio [Uncle Shtif at a Performance] (56-57), the
signage in the first frame sets the scene as taking place at a Prosvita Reading
Room/Hall, where patrons have come to see the play Kapa cosicmu [Punished
Conscience ] by Hryhoriy Tseglinskyi. It is most likely the Prosvita in Winnipeg, close
to his home on Pritchard. The Prosvita organization was established in Ukraine and
carried forward in many communities across Canada. In 1916, the Winnipeg Prosvita
opened its doors in the North End at 777 Pritchard, not far from the Ukrainian Labour

Temple. During the 1920s, the hall hosted most non-communist Ukrainian events and

153 North End Winnipeg is a geographic location within the city’s boundaries directly north of the city centre
bounded by the Red River on the east, the Canadian Pacific Railway (CPR) mainline on the south, the City of
Winnipeg boundary (Brookside Boulevard) on the west and Jefferson Avenue, Keewatin Street, Carruthers Avenue,
and McGregor Street and the lane between McAdam and Smithfield Avenues on the north. It is within this area
that the majority of urban Eastern European immigrants chose to settle during the early 20t century.
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performances (Martynowych, Essay 15). Maydanyk would not only have been familiar
with the Prosvita on Pritchard; he likely performed his play Manigrula and the Uncle

Shtif stand-up comic routine in similar facilities in Olha, Rossburn, and Oakburn, MB.

VISUALIZING UNCLE'S WORLD

Maydanyk’s illustrative style is consistent with his work in previous publications.
Simple pen and ink line drawings, with slight variations in line weight, capture the
visual narrative. The imagery is 2-dimensional, and shading is non-existent in the
Uncle Shtif narratives. In rare instances, shadows are evident in Nasha Meri panels -
yet they are rendered only as cross-hatched shading under the occasional piece of
furniture. Maydanyk does, however, incorporate textural qualities to differentiate
between clothing and elements in landscapes and architecture. For example, the
coveralls worn by Uncle Shtif are patterned with evenly spaced stripes, and the men
in the Nasha Meri strips wear solid dark suits. Layered backgrounds are created with
halftone screens; trees are silhouetted, and dirt is defined with a rugged, hand-shaded

texture.

Before he created Uncle’s Book, Maydanyk’s visual interpretation of Uncle Shtif was
still very naive, meaning that each version differed slightly from one almanac to the
next, sometimes from one frame to the next. In some cases, Uncle looked ‘cartoonish”
(1914), and in other instances, he looked more realistic (1918). However, although
the visual portrayal of his characters remained unrefined, by the time Maydanyk was
illustrating Uncle’s Book, he was standardizing the look of each character and relying
on the repetition of unique features and props associated with each role. For
example, Uncle Shtif, his wife Yavdokha, and their son Nick are easily recognizable
from one panel to the next by their clothing and physical features. Uncle Shtif is
always wearing labourer’s coveralls with a bib in front and two straps over the
shoulders, each attached with a large button. The exception is on special occasions
when he wears a black suit, such as to a wedding (Comic #28 72-73) and for an
appearance at the stock exchange (Comic #9, 33-34). Small physical details were also

more consistent. For example, Uncle’s hair is short, dark, and unkempt, and he has a
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bushy, dark moustache under his large, bulbous nose. Uncle’s head is rarely covered,

but when it is, he wears a dark cap with a brim in front.

Yavdokha is portrayed as a voluptuous, warm, friendly woman recognizable by her
straight bobbed hair and plain white dress or skirt that stops at the knees.
Occasionally, a horizontal stripe is added to each sleeve of her blouse. Maydanyk
drew their son Nick as a young boy of about ten years old with slim features and
fuzzy light-coloured hair. He always wears a white, long-sleeved t-shirt and black

pants.

Representation of the Tabachniuk house and furniture is consistent from one
instance to the next. Only props, such as a single table and a chair, set the scene. The
simplistic and sparse environment helps to visually define the family’s social status as
poor immigrants living frugally with minimal possessions. Although there are no other
regular characters other than Uncle Shtif, Yavdokha and Nic, character consistency
continues within each narrative. For example, in Comic #29 (74-75), “Byiiko LLTip
BUMTb agBokaTa po3yMy” [Uncle Shtif Teaches the Lawyer a Lesson] the lawyer is
characterized uniformly throughout the story; as is Yavdokhia's neighbour, Micey
[13aHuxa [Mrs. John's wife] in Comic #16 - | mo sk 6u He Ss80oxa [If it Wasn't for
Yavdokha] (48-49).

On occasion, Maydanyk also personified his characters based on people he knew or
public figures. The practice is most evident in Comic #11 byuim TunireHuis [As if He's
Intelligent] (38-39). | could identify several characters. The caricature in the fourth
panel resembles William Swystun - a prominent Ukrainian Canadian lawyer and co-
founder and activist of the Ukrainian Greek-Orthodox Church of Canada. The
newspaper editor in the sixth panel looks like Myroslav Stechishin, the editor of
Robochi Narod [Working People] in 1910 when Maydanyk first arrived in Winnipeg®>4,
and later became the editor of the newspaper HosuHu [Novyny/The News] in
Edmonton (1912), then Ukrains’kyi holos [Ukrainian Voice] in Winnipeg (1921-47).
Maydanyk crossed paths with Stechishin many times. Another example of a

caricature of a community celebrity can be found in Comic #2 BesiekoOHuli

154 Robichi narod was a newspaper that was supported by Ukrainians active in the Socialist Party of Canada. The
print house was located in the Ukrainian Labour Temple on the corner of Pritchard and McGregor in Winnipeg.
The editor, Myroslav Stechishin, was one of the first people Maydanyk visited upon arrival in Winnipeg in 1911.
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npumpadgyHok [A Comedic Easter Tale]. The homeowner of a wealthy estate strongly

resembles John Bracken (Premier of Manitoba from 1922-1943).

Maydanyk also relied on stereotypical physical features to define ethnic identity. As
noted by D.P. Royal in Multicultural Comics: From Zap to Blue Beetle, “stereotypes are
an unavoidable necessity of comic art” (Aldama, xi). Writers, illustrators, and readers
identify with shared memories from previous experiences; therefore, posture,
gestures, and physical features become part of the visual language (Eisner 2008, 103-
14). For Maydanyk, this included slanted eyes for characters of Asian descent and
black-faced characters to indicate those with black or brown skin (Maydanyk 1930a,
4-5). Maydanyk also used clothing to define social status; upper-class characters
often wore monocles, top hats, waistcoats (34), and labourers dressed in coveralls
(24). These visual distinctions emphasized the socio-cultural community from which

the characters came.

There is, however, one notable lack of visual detail that | found interesting about
Maydanyk’s comics. He rarely incorporated Ukrainian cultural imagery into the
panels. | initially found this odd because Maydanyk expressed pride in his Ukrainian
heritage by adding embroidery or nationalistic symbolism to his religious paintings!>>.
However, his motivation to omit the ethnic details from his comics became apparent
in the interview with Ewanchuk. Maydanyk stated that in his comics, he consciously
chose to depict cultural neutrality among Ukrainians - reflecting the process of

assimilation that was occurring in the community at that time (Ewanchuk 1976).

The continuity of characters and setting indicates that Maydanyk likely created all the
illustrations within a condensed period. From my own experience, illustrations
produced in a short window tend to have a cohesive look about them. It is an
observation supported by remarks made in the Lozowchuk interview where
Maydanyk noted that he created “Uncles Book” quickly in the latter part of 1929
(00:20:45-00:20:55). This would also confirm that Maydanyk produced all new

material specifically for the comic book.

155 Examples of icons in which Maydanyk added embroidered details include: the shirt of Jesus and blouse of
Mother Mary found on the iconostas in St. Michael’s UCC, Olha, MB; and he added Ukrainian embroidery motifs
framing the traditional Holy images on the walls of St. John the Baptist UCC, Dolyny, MB (Kowcz-Baran 191).
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NASHA MERI

Comics as a medium has come to be known for sharing controversial material (Rifas
37-38). For Uncle’s Book to have included the perspective of a young Ukrainian
woman's life would have been provocative. The subject matter undoubtedly stirred
public opinion. In Wedded to the Cause, Frances Swyripa cites numerous articles and
letters published at the time, commenting on the lives of young female Ukrainian
immigrants. From the following notes, it becomes apparent that young women were
challenging old traditions, and their roles in their new home country were hotly
debated.

From c May 31, 1916, as published by Swyripa (1993,64):

Just look at such a girl. She plants on her head a hat that an intelligent
girl wouldn’t even touch. She wears gaudy clothes that are as wide as a
haystack. She says it’s the style - but it's well known that no one is interested
in fashion like ignorant and stupid women and girls. It's the most important
thing in the world to them, but they're the ones who have the slightest
understanding of real beauty.

Moreover, you see how such a girl puts on powder by the shovelful.
And it runs down her face, disgusting to look at.

Third, the gum. Wherever she goes - in the street, on the street car, in
church - she munches like a cow in the pasture.

Fourth, to top it off, the English language. Having learned a little
English, she doesn’t even bother with her own language. Everything is in
English, especially how she twists her mouth and laughs. Already you have the
complete Katie ...

You don'’t call such a girl anything else, for she’s no longer our
intelligent, honourable, think girl - the daughter of her parents and the
daughter of her people; likewise, she isn't a proper English girl; she falls into
the category of those who live in darkness ... and consort only with ... low and
characterless people.

The 1920s and 30s were also a time of assimilation into North American culture.
Maydanyk incorporated several stories that visibly marked the transition of men and
women into a new Canadian lifestyle. For example, in Comic #3, Bytiko Cnposadxcye
kobimy Sedoxy [Uncle brings over his wife Yavdokha] (15-20), he drew attention to
the Eastern European rite of passage, which dictated that married women should

cover their heads with a kerchief. However, the comic sided with the North American
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women who favoured short bobbed hair or the donning of extravagant hats as worn
by suffragettes. Although Maydanyk did not comment on it directly, he also mirrored
the latest fashion trend that saw loose, shapeless garments replaced by fitted short

dresses, as depicted by Yavdokha's change in fashion sense in that same comic strip.

In contrast to Uncle Shtif, Maydanyk makes minimal reference to Nasha Meri in his
interviews. Farkavec suggests that the strips were probably created to fill space and
balance the page layout (33). But, being the businessman he was, | also thought
Maydanyk’s thoughts may have been on increasing sales to a female audience. Nasha
Meri may have also been Maydanyk'’s first attempt to contextualize Uncle Shtif’s
world within a contemporary heterogeneous environment. Uncle Shtif didn't live in
isolation. Although the early 1920s was a male-dominated environment, women
undoubtedly existed on the prairies, and many of them were single when they

immigrated (Swyrypa 11).

Maydanyk never spoke precisely about how he came to name Meri. The closest
reference comes directly from the first Nasha Meri comic strip at the bottom of page
3. The reader learns from the narrative box that the character’s name, “Meri
Porridge,” was a variation of her original name, ‘Maria Perih.”*> The comment directly
references the many immigrants who came to Canada and anglicized their names to
ease assimilation. At the time, there was a strong correlation between having an
English name and an increased chance of being hired (Swyrypa 64). Maydanyk’s text
and imagery show us that, upon arrival, Maria Perih changed her name and

appearance to fit in with the dominant Canadian culture of the time.

Whether or not a specific person inspired the character is also unknown. But several
women in Maydanyk’s life may have influenced him, including his wife Katherine,
who, as his business partner and ‘domestic manager’, projected a degree of
independence. Also, his daughters were born by 1930 and may have shaped his
thoughts about the role of women in society. | believe, however, that the media,
particularly newspapers and letters to the editors, likely influenced him the most. As

an editor, publisher, and contributor to many periodicals, Maydanyk had continual

156 A reference to the popular Ukrainian food commonly called ‘perogies’ — and described be some as dough
dumplings stuffed with cheese, cabbage, poppy seeds, prunes, or other delicacies.
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access to the news. His many editorial cartoons also suggest that he read the papers
and was aware of current events in Canada and abroad. So, in 1929, he would have
known of the plight of the suffragettes. They were making headlines at the time, as
was the Canadian ‘Persons Case’ championed by Nellie McClung of Winnipeg. It was
a controversial constitutional ruling that established a women'’s right to be appointed

to the Senate. With the attention of the media, Maydanyk could not have avoided it.

In contrast to the uniform visualization of Uncle Shtif Tabachniuk, Nasha Meri’s
appearance frequently changes throughout the comic book. Although her physical
features remain consistent within each story, they vary significantly from one
narrative to the next. For the most part, Maydanyk depicts Meri as a tall, slim woman,
but her hair colour, length, and the styling of her clothes differ from one story to the
next. In addition, the abode in which she resides changes; sometimes, she is living
with her parents, other times, a main floor suite, and still other narratives are set in a
basement suite. Whether this was intentional is not definitively known. Still, it is
possible that the illustrative variety within the “Meri narratives” was purposely done
by Maydanyk to indicate that “Meri” represented a type of woman - not necessarily
the same woman. A contemporary example would be how the name “Karen” emerged

in the media in 2020 to identify a specific character type®>”’.

Maydanyk’s frequent changes to Nasha Meri’s setting may have mirrored the
nomadic early stages of immigrant resettlement. Young immigrants often drifted from
one job to another and took up residence in various living quarters. Their choice of
abode depended on employment situation and income; living in boarding houses or

servants’ quarters was not uncommon (Swypripa 64-65).

Historian Frances Swirypa has noted that, from her perspective, two different female
characters represented young women of Ukrainian heritage in the early 1900s. There
was “Meri”, born in Ukraine, and her Canadian-born sister “Katie”. Together, the
women were testing the freedoms and attractions of the new country. However,

their lives represented the undesirable effects of uprooting and transplanting, and the

157 The name “Karen” is a pejorative slang term for an obnoxious, angry, entitled, and often racist middle-aged
white woman who uses her privilege to get her way or police other people’s behaviors. The origin of the meme is
hard to pin down. The term went viral on social media in 2020 with the sharing of confrontational events related
to Covid-19.
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tales by Maydanyk reflected how young Ukrainian women groped to reconcile the
ways of two worlds (Swyrypa, 64). Maydanyk’s 1920s characters were immigrants
exploring their new cultural and social conventions, including frequent changes in
hairstyles and fashions. The women also challenged traditional social norms by
defying expected family responsibilities and marital obligations in favour of
independence and careers. In this light, an interpretation would be that the variations

between the Meris represented different lifestyles of single women at that time.

VOICING THE IMMIGRANT

Dialogue Bubbles

Sequenced panels separated by gutters and dialogue bubbles are stereotypical visual
characteristics that define Uncle’s Book as a collection of comics. Dialogue bubbles
and thought balloons give a voice and consciousness to the characters (Gravett, 26).
The reader can see what the characters are saying and thinking. In Uncle’s Book, the
bubbles and Cyrillic font are one of the most notable visual elements that contribute
to the ethnic and socio-economic identity of the stories. “Language is the best
example of intercultural space” (Risner, 42), and it is from the ‘spoken’ words in
Uncle’s Book that we hear Slavic or Germanic accents or the immigrant slang that
places us in North End Winnipeg (D142). Maydanyk capitalized on the affordance of
comics and their ability to project language and convey immigrant identity via verbal

dialogue.

Maydanyk wrote the narrative using a Cyrillic font associated with Slavic languages,
in this case, Ukrainian. However, this does not mean Maydanyk wrote the language
entirely in Ukrainian. Whereas the Cyrillic alphabet is phonetic, each letter can be
assigned to a sound from any language. For example, the letter “t0” sounds like “you,”
and when spoken out loud, the letters “to Ho rya” become “you no good” (Comic #2,
Panel-9). Uncle Shtif and his cohort communicated in a multilingual, macaronic°8
language that reflected the voice of an immigrant navigating linguistic challenges in a

multi-ethnic community. By using the Cyrillic alphabet, Maydanyk mirrored the voices

158 Macaronic: adj - denoting language containing words or inflections from one language introduced into the
context of another (


https://www.lexico.com/en/definition/macaronic
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he heard in the streets as newcomers interacted with each other and attempted to

learn English.

The base language and syntax are Ukrainian - Maydanyk’s mother tongue. However,
with the inclusion of English and the occasional German, Polish, and Russian words,
Maydanyk expressed the richness of the language spoken within many early
Ukrainian settlements in Canada. Creating Uncle Shtif’s hybrid dialogue was
somewhat intuitive for the author/illustrator. He was from Western Ukraine, which at
one time or another was part of large Austria (part of the Habsburg Dual Monarchy
1867-1918) and bordered Poland, Russia, Austria, Romania, and Hungary, thus
sharing fluid linguistic boundaries for hundreds of years (Martynowych 1983, 13-19).
Upon arriving in Canada, the addition of the English language enriched the linguistic
mix. This linguistic diversity was the spoken vernacular of the time. Vernacularization
of text is one of the major contributing factors to the rise of national consciousness
and literacy - “... if it is written in the common language, it will be read, and ultimately
discussed”. Before the digital era, “print languages [not necessarily just text] created
unified fields of exchange and communication” (Anderson 44). Adding to the
cornucopia of vocabulary, the language on the street was macaronic. One could hear
Ukrainian endings added to English words to facilitate a flow of conversation and
understanding among those engaged in dialogue. For example, in Comic #3, panel-1:
[3]MyxyBaTu ([zZ]lmove-u-vaty) [to move], in Comic #5, panel-1: rageysaTtu (goddam-u-
vaty) [to god-dam], and Comic #6, panel-2: kBiTytoce (quit-u-you-se) [l quit]. See

Appendix 8 - Glossary for more examples specific to Uncle’s Book**’.

Maydanyk’s dialogues captured the ‘code switching’ between multilingual speakers
who shared two or more languages. Uncle Shtif and Nasha Meri were a reflection of
an interlingual space (Risner, 43). It was interesting to find out that, although written
in a Cyrillic font, if the dialogue were spoken out loud, the audience would hear
multiple languages. Maydanyk meant for the characters to represent Anglo phones,
speaking English, and others of Galician heritage threw in Polish words, and Uncle

Shtif was attempting to respond in broken English. These conversations provide a

159 An additional resource is: EmumosnoziyHuli cI08HUK yKPaAiHCbKOI Mosu A.PyOHUUbK020
] By Jaroslav B. Rudnyc'kyj. — Volume II: 4 — b. — Ottawa:
Ukrainian Mohylo-Mazepian Academy of Sciences, 1982. — 1128 p.


https://archive.org/stream/rudnycky_tom2
https://archive.org/stream/rudnycky_tom2
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concrete perspective based on the author’s personal experience, adding to the

plausibility of the characters (Risner 52-53).

Based on my word count, | have estimated that the overall language content of
Uncle’s Book is approximately 86% Ukrainian, 13% English, and 1% other. Percentages
vary depending on the theme of the story. For example, Comic #24 - “Llanuit cBiT He
Mae po3symy” [The Whole World Has No Brains] (64-65), is set in one of the country
schools where Maydanyk taught (possibly Olha, MB; D16). Most students speak
Ukrainian; the teacher speaks Ukrainian, as does Uncle Shtif. Therefore, the narrative
is 99% Ukrainian, except for two words spoken by Uncle Shtif: “Ho” [No] and “Ceit”
[Say]. By contrast, in Comic #5, “Ak LUTid 3 Aipuwiom ¢aintysascsa” [When Shtif
fought with an Irishman] (23-24), the language is spoken by Uncle, and the Irishman is
83% Ukrainian and 17% English. In Comic #4 -“Byiko LUTi$ y BunHunery” [Uncle
Shtif in Winnipeg], which takes place on the streets of Winnipeg, the language
distribution is 69% Ukrainian, 13% English, and 18% German (21-22). Notably, in any
reference to activities of soldiers, such as marching (8) or lining up for inspection (22),
the reader will find that the commands spoken by the characters are primarily in

German/Austrian, a reflection of life within the Austro-Hungarian Empire.

In addition to expressing language and portraying verbal dialogue, the speech bubbles
reinforce the effect of time passing within each panel. In a spoken dialogue, one
utterance follows the next, marking time from the beginning to the end of a
conversation. The same occurs in a comics dialogue. A comment, represented by a
dialogue bubble, is followed by the next bubble and the next as the story progresses
(Gravett, 26). When several dialogue bubbles are placed close together, the reader
can assume that the characters are jabbering. When spaced further apart, the bubbles
indicate that a fraction of the time has passed between each statement. And if
bubbles from two or more characters are stacked on top of each other, we know they
are all talking simultaneously. However, Maydanyk did not always adhere to these
visual cues when constructing the dialogue in Uncle’s Book. There are times when the
answer to a question is positioned before the question is asked, and the reader sees
the answer before reading the question (e.g. Comic #3, panel 2). Also, there are cases
where characters were not drawn in sequence, and the bubbles appear in the wrong

order. So the logical progression of the conversation is disrupted. For anyone familiar
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with reading comics, it can be off-putting if the dialogue sequence is out of order.
Why Maydanyk switched the order of a conversation is not readily apparent.
However, on close examination of the panels, it appears that he may have been more
concerned with balancing the visual composition rather than facilitating a flow to the

narrative.

Maydanyk’s publication may not have been perfect, but it had results. On the one
hand, Maydanyk was poking fun at the multilingual language spoken by immigrants
and getting laughs. On the other, the illiterate were encouraged to read and educate
themselves about current affairs. In a ‘hybrid’ or ‘multi-modal’ form, the visual and
verbal elements work together to make meaning (Rifkind 2019.) Maydanyk may not
have been consciously aware of it, but the pedagogical affordances of comics define
this literary genre as one that encourages reading. For many early immigrants from
Ukraine, Uncle Shtif Tabachniuk looked, acted, and sounded highly familiar; by way of
familiarity, a connection was made that motivated them to read. “In many cases,
Maydanyk’s comics were the first stories they could read” (Farkevec, 6). Appendix 5 is

an English translation of Bytikoga kHuza [Uncle’s Book].

“BRAIDING”

Within the rendering of a comic strip, any visual nuance is usually significant. Even
small, illustrative details in a panel can be more than decorative. They are often
symbolic of an event or refer to a source of inspiration or opinion and have a purpose
as contextualizing elements. Comics scholar Thierry Groensteen refers to the process
of planting clues, recurring motifs, and symbols as ‘braiding’ (Gravett, 31).
Interweaving these types of visual elements into the scenes can facilitate and
encourage the reader to explore and reflect on the layers of information. Maydanyk
incorporates the process of braiding throughout Uncle’s Book. For example, ticker-
tape all over the trading room floor in panel 21 in Comic # 9 - LLImic 3a ra30y i 3a haHa
[Shtif as a Farmer and Businessman] confirms the location as the stock exchange
(D143). It emphasizes the chaotic visual spectacle often associated with the stock
market crash of October 1929 (34).
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Braiding is evident in panel 3 of Comic #17 - ®amenisa [The Family] (50). Here we see
the faded lettering “CIPKA GROCERY” on the window of a store which gives the nod
to “Cirka & Struss”, a grocery store located at 590 Burrows (D144), which was along
the route Maydanyk routinely walked to church. A third example is the street scene
in Comic # 4 - Bytiko LLImic¢ y BunHunery [Uncle Shtif in Winnipeg] (21). In this example,
Maydanyk added a street sign in the first panel that reads “Henry Ave” (D145). This
sign is intentionally placed, marking a location one block south of the Manor Hotel
and Tavern (D146). It is significant because many drunken brawls involving Ukrainian
immigrants happened near the Manor. The combatants would spill out of the Manor
Tavern towards Henry Avenue and face imminent jail time, as alluded to in the
discussion by the group of men in the second panel. These small visual details added
a visible layer to the humour and satire. Anyone from Winnipeg reading Maydanyk'’s
comics during the 1930s would have likely recognized the references and

appreciated the humour.

Maydanyk also exhibited an astute understanding of his readership when depicting
commonalities between Ukrainian communities across Canada. He often integrated
visual nuances that would resonate with the readers no matter where they lived on
the prairies. The connection was evident from the onset in 1915 when he introduced
the world of Uncle Shtif. The first Tabachniuk narratives printed in Novyn-1915 were
written as faux letters. Although inspired by the experience of letter writing to the
old country from Manitoba, the fake letters also reflected similar practices in most
immigrant communities across Canada. Also, although Novyn-1915 was printed and
distributed 900km west in Edmonton, AB, as noted in letters to Maydanyk, readers
across Canada embraced the stories as though the events were happening within

their locale.

Many examples in Uncle's Book were inspired by Maydanyk’s own experiences but
also visualize the collective memories of the Ukrainian pioneer communities across

Canada. For example, one that relates to Maydanyk’s farming experience near Olha,
MB (D16c) is Comic #22 - LLImi¢p MexaHik - Mawunxicm [Shtif the Mechanic -
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Machinist] (60-61). It is set on a prairie homestead'¢® where Uncle Shtif has decided
to invest in a threshing machine¢!. He intends to make some extra cash by renting it
out to local farmers during the harvest season. The comic strip also alludes to many
recollections of business scams and incompetence related to threshing and side
business deals that were also prevalent during that time. In this case, Uncle Shtif
makes it seem like he knows everything about harvesting grain and signs up several
farmers to use his threshing machine. But in reality, Uncle Shtif knows nothing about
the process nor the machinery and ends up with skeptical neighbours and financially
at a loss. This was common practice during the early 1900s, as attested to in many
pioneer memories of life in Alberta, Saskatchewan, and Manitoba communities; the
most popular being those of William (Vasyl) Czumer, Peter Svarych, and Michael

Ewanchuk.

Another example of shared experiences appears in Comic #20 - Bytiko LLImic¢ Ha
npecmasnerto [Uncle Shtif at a Performance] (56-57). The reader is introduced to a
typical theatrical performance held in a Ukrainian Canadian prairie community during
the 1920s'¢? (Balan 1991). As pointed out by historian Jars Balan, “...nothing better
captures the spirit of Ukrainian Canadian society in the two decades between the
world wars than the virtual explosion of theatrical activity that characterized
community life in halls and auditoriums from Sydney, Nova Scotia, to Vancouver,
British Columbia” (90). Maydanyk was a playwright and an avid theatregoer. One of
the popular locations for Ukrainian stage productions in Winnipeg was the Prosvita
Hall in the North End (D141), near Sts. Vladimir and Olga Ukrainian Catholic
Parish/Cathedral that he attended (D19), as well as many other Ukrainian
establishments that he frequented regularly. Throughout his comic strip, Maydanyk
has incorporated visual cues that would have been common to most Prosvita halls
across Canada. Beginning with the first panel, the artist has named the building

“YuranbHs Mpocsita” [Prosvita Reading Hall]*%® - a common location for such

160 A ‘homestead’ was a one square mile parcel of land available to purchase for $10 by early pioneer settlers on
the Canadian prairies (Martynowych 1991, 70).

161 A threshing machine is a piece of farm equipment that threshes grain by removing the seeds from the stalks
and husks. A tractor provided power to the thresher via a belt.

162 performative events during the 1920s were a mainstay of recreational events for the early pioneers.

163 prosvita-Winnipeg was originally established in the basement of Sts. Vladimir and Olga Parishes. Later the
new building opened at 777 Pritchard on 22 January 1922.
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performances in the Ukrainian Blok communities (Martynowych Essay 15) (D141).
The architectural details inside are also characteristic of the era. This includes the
arched stage facade (panels 1, 2, 3, 6); the side door to the right of the stage (panels
2, 12); arched director’s pit at the front of the stage (panels 6, 7, 8); as well as wooden
benches for the audience to sit on (panels 2, 3, 4, 12). Based on location alone, this
particular comic strip would have resonated with Ukrainian Canadians across the
country. Further to the material culture, the actual play that is being staged, Kapa
Cosicmu [Punished Conscience],'** was popular among Ukrainian Canadians at the
time. Although probably exaggerated, the chaotic scene at the theatre also picks up
on the atmosphere, mirroring reports of public misconduct and misinterpretation of
plays which were reoccurring themes in many of Ewanchuk and Svarych'’s collected

memories.

The meaning behind many of the small visual nuances has been lost to history, adding
to the challenge of remediating the Tabachniuk narratives. In many cases, the
geographic locations no longer resemble the past. Roads have been paved, telephone
poles removed, and houses replaced by strip malls. Other imagery representing
artifacts of the time, such as wooden kegs, may not be recognizable to contemporary

readers.

A MEMOIR

On a more intimate level, having listened to the interviews with Maydanyk and cross-
referencing them with the stories in Uncle’s Book, | realized that the most obvious
source of inspiration for his Tabachniuk narratives came from Maydanyk’s own life
experiences and the collective memories of the Ukrainian Canadian community.
Authors/artists will often use the autobiography'’s close kin, the graphic memoir, to
capture specific moments in their past and interweave them retrospectively and
critically into the stories of family, friends, and community (Aldama 2010, 11).
Maydanyk’s comics are indeed reflexive and self-referencing; they tell rich and multi-
layered stories that connect directly to the author’s past. Unlike an autobiography,

considered more formal and has a specific person as its subject, Maydanyk’s

164 Kapa cosicmu, AsTop: Mpuropiit LiernmHcbkuin [Punished Conscience by Hryhori Sehlynsky] (1903)].


https://diasporiana.org.ua/drama/czeglynskyj-g-kara-sovisty/
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Tabachniuk narratives are better classified as memoirs - a chronological record of the
everyday, domestic life. They are a form of life writing, but as noted by literary
scholar Julie Rak, memoirs also tend to have an air of informality and do not
necessarily have the author as the subject. The focus is more on the recording or

sketching of memories (309).

This approach is evident in Uncle’s Book, where Maydanyk has represented his
memories in the form of events experienced by Uncle Shtif Tabachniuk. The comic
book was anchored by Maydanyk’s memories of positive and negative incidents that
occurred to him personally on the Canadian prairies between 1911 and 1930. The
stories illustrate the lifestyle from which he emigrated and the one into which he
settled. In the interviews with Kuchmij, Maydanyk identifies specific narratives that
reflect occurrences of racial discrimination and cultural differences that impacted
him, as well as cultural celebrations and fraternizing with his friends. For instance, the
book opens with imagery in Comic #1 (panel-1) that references customs in his
homeland upon departure to Canada. The second two panels are about the
immigration journey by boat and train, when he is harassed for smelling like garlic -
the very sin that Ukrainians were often accused of in the news (Balan 2016).
Maydanyk also alludes to the hegemony in Canada and how it was much like that
which had been left behind in a Polish-dominated homeland. He drew content from
the days he worked on the railroad, providing personal insights into the lives of young
men like himself who made their way to Canada during the early era of Ukrainian
immigration (Comic #5, 23-24). For example, personal experiences of working on an
extra-gang forged an understanding of the dynamic interactions between labourers,
their physical stresses and their economic situation. The unique dialogue (a hybrid of

foreign languages) added authenticity to the stories (Comic #1, 5-7).

Maydanyk also took jabs at Canadian democracy - how a $5 bribe could influence
voters, much like back home (Comic #30, 76-panel 4). Ongoing narrative themes in
all his work dealt: with isolation (Comic #8, 29-30), integration (Comic # 1,3-14),
acculturation (Comic #28, 72-73), communication (Maydanyk 1914, 20-22; 1928, 92),
homeland oppression (Brandon Sun 1913), domestic disputes (Comic #3,15-20),
courtship (Nasha Meri, 9), and education (Comic #24, 64-65). | also found that many

of the Tabachniuk narratives were reflexive. In interviews with Halya Kuchmij (1983),
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and Michael Ewanchuk (1976), Maydanyk pointed out specific personal experiences
that corresponded to tales in the comic book. One recollection, in particular, was a
confrontation he had with a parent while teaching (Comic #24, 64-65). Others were
about working on an extra gang (Comic #1, 5), local politics (Comic #12, 40-41), the
stock market crash (Comic #9, 33-34), and religion (Maydanyk 1974, 85-88). There is
also an example of Maydanyk having drawn himself into Comic #24 (64-65); note the
striking physical resemblance between the teacher and the author (Comic #24, 64-
65).

Uncle’s Book was created during a time of rising Ukrainian nationalist sentiment.
Inspiration from his cultural heritage is evident with references to traditions related
to Christmas (Comic #19, 54-55), Easter (Comic #2, Panel-12; Comic #11), and
weddings (Comic #28, 72-73) celebrations. However, although Ukrainian ethnicity
was acknowledged, Maydanyk is known to have consciously minimized the
visualization of Ukrainian ethnic identity. In his interview with Michael Ewanchuk, he
states that his comics were meant to reflect the assimilation that was occurring
among early immigrant populations; the emphasis was meant to be more on the
human foibles that he perceived to be rampant in the community and to provide
insight into what was happening in the community rather than portraying the old

ways.

On several occasions, Maydanyk also emphatically noted that his work was inspired
by a personal drive to teach fellow Ukrainians how to be civil citizens in their new
homeland. He first acknowledged this goal in 1959 in the foreword to the final Uncle
Shtif publication Bytiko LLl. TabauHtok i 20 iHwi Hogi Kopomki onosidaHHsa [Uncle S.
Tabachniuk and 20 other new short stories] (5). He wrote that throughout his career,
the overall plan was to use satire and humour to expose all the misfortunes that
inflicted shame on his people and correct them with laughter.%> In later years,
Maydanyk repeated this mission statement in interviews with Yaroslaw Lozowchuk
(00:19:52-00:20:40), Michael Ewanchuk (00:24:50-00:31:10), and Halya Kuchmij
(1983, 00:06:44-00:07:00) noting that he felt obligated to record the ‘inappropriate’

lifestyles around him to show his readers how not to act and that they could laugh at

165 “3aranibHKiA NAAH aBTopa 6yB BUKPMBATM MOBOIO CaTMPUYHMX 06pasiB BCe IMXO, AKE HAHOCMUJIO raHbby
HaloOMy HapoAOBI i TUM camum BUNPaBaaTH ix cmixom.” (C.M.) (Maydanyk 1959, 5)
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themselves. He hoped his comics would help fellow immigrants deal with obstacles
associated with resettlement in a new country and inspire them to bring pride to the

Ukrainian community and become productive Canadian citizens (Cheladyn 2022).

Consumed by his mission to guide newcomers, Maydanyk wove specific themes into
his cartoon stories that criticized alcohol abuse, domestic friction, and election
manipulation, among other misdemeanours. Of them all, the most common theme
was overindulgence in alcoholic spirits. Before Uncle’s Book, Maydanyk included no
less than three alcohol-related stories per publication¢®; and continued to be a
dominant theme in his comic book (e.g. Comic #2, 9-14; Comic #25, 66-67; Comic
#15, 46-47).

FANDOM

Maydanyk’s 1958 publication was the last one he authored, illustrated, and edited.
He was in his late 60s, and his output as a cartoonist was winding down. But the
fandom surrounding his character, Uncle Shtif Tabachniuk, was still evident in the
materials | found. Fan Studies is an offshoot of cultural studies research that focuses
on fans' reception of popular media. The occurrence of a fan following can be
described as a “fandom” or, more succinctly, as “a subculture composed of fans
characterized by a feeling of empathy and camaraderie with others who share a
common interest. A fandom can grow around any area of human interest or activity.
The subject of fan interest can be narrowly defined, focused on something like an
individual celebrity, or encompassing entire hobbies, genres or fashions.” (Wikipedia)
The phenomenon surrounding comics and their fans has become a popular topic
related to comics study. Academic scholars, including Henry Jenkins, Bart Beaty, and
Aaron Kashtan, have drawn on works by cultural theorists such as Stuart Hall, John
Fiske, Michel Foucault, and Pierre Bourdieu. Generally speaking, the emphasis of their
studies has been on contemporary comics culture from the 1960s onward. Their
work has helped define the fan phenomenon and addresses issues such as fixations

and fetishes, aesthetic and content criticism, and fan stereotyping (Beaty, 74-76).

166 The earliest example of Maydanyk’s illustrated narratives based on alcohol consumption are in KaseHoap
LWmiga TabayHoKa Ha pik 1918 [Steve Tabachniuk’s Almanac for the year 1918]: “LUTtip Mynapem [Shtif the
Bricklayer]” 24-29; “Ak TabauyHtok HanueaBgcs 3 IHaisHamn [How Tabachniuk Over-drank with the Indians]” (131-
132); and “Ciniapcbkuii npuTtpadyHok [A short CPR story]” (139-140)”.
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Fandom in the early 20% century, particularly within the ethnic communities in
Canada, has not been covered in much detail. However, as | outline below, fan
following was already a phenomenon long before it drew the attention of Beatty et
al. I. By 1915, Uncle Shtif had a flock of fans that tracked his antics and waited
anxiously for the next episode in his humorous life. My earliest personal recollections
of Uncle Shtif Tabachniuk were through the eyes of my Dido. | observed that he and
his friends would often talk about the Tabachniuk comics and shared jokes that
appeared in the almanacs - they could still repeat them word for word forty years

after they were first published. Dido and his friends were definitely Uncle Shtif fans.

The notion of a broader fan following was supported by the information | uncovered
in my initial search of primary resources. The first indication of a growing fan base
was that, following the inaugural appearance of Uncle Shtif in Novyn-1915, there was
such a demand for Tabachniuk that the issue was reprinted twice that same year.
Maydanyk claimed that it was due to all the letters he had received asking for more
copies (Lozowchuk). In addition, the script for Maydanyk’s stage play, “Manigrula”,
initially serialized in a newspaper in 1911, was republished as a small book in 1915
(Marunchak), and other short stories featuring Maydanyk’s character began appearing
sporadically in other publications, including the weekly newspapers Kanaditicekuli
YkpaiHeup [Kanadijsky Ukrainetz/Canadian Ukrainian] and Kanaoditicokuli ®apmep
[Kanadijs’ki Farmer/ Canadian Farmer], and the yearly almanac, KasneHoap
KaHaoutickozo PycutHa - 1916 [Yearly Almanac for Canadian Rusyn - 1916. As
mentioned in the previous chapter, | also happened upon a newspaper review of an
“Evening of Humour” in March 1918 in Oakburn, MB'¢’. It was reported that a stand-
up comic was travelling the prairies impersonating Maydanyk’s Uncle Shtif
Tabachniuk. He made a stop in Oakburn, regaled the audience with stories, and
addressed the audience, preaching against alcohol abuse and sharing a message to
correct bad habits through humour. Many of the sketches were based on the
previously printed Tabachniuk narratives/faux letters that appeared in Novyn-1915
and the 1918 almanac. In his interview with Kuchmij, Maydanyk confirmed that he

was the producer of the stand-up comic tour.

167 As reported in the newspaper YkpaiHcokuli Pycunx [Ukrainian Rusyn], March 08, 1918, p. 8.
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Interview summary (English transcript - literal translation):
Jacob Maydanyk:

| was doing concerts about Tabachniuk - not a play. Yes, it was a stand-up
comedy on subjects such as prohibition. It couldn’t be me; it had to be
Tabachniuk that would tell them about prohibition so that they would listen
and follow the rules. So, we used comedy. We would advertise that
Tabachniuk was coming. If we hadn’t said so, no one would have come. They
were curious. No one could have guessed that he'd be so popular. It was in
places close to Olha [MB]. One guy, a “diak” [church cantor], looked like
Tabachniuk. He was even a bit of a drunkard. He hung out with us, so he
agreed to be Tabachniuk. And we advertised that the priest, Daramaretsky
(sp?), was coming. The audience was anticipating an exciting argument. The
diak did well, | prepped him to play the role - of what to say about alcohol,
and | coached the priest. The priest did well and dressed the part. Yavdokha
(Tabachniuk’s wife) came, and they acted out an unscripted argument about
drinking during the prohibition. She was worried about what would happen if
her husband [Tabachniuk] was arrested for drinking. The women in the
audience sided with Yavdokha. And, the men learned to honour their wives,
not to argue or drink. So, it was better to listen to the dumb Tabachniuk. They
didn’t want to listen to an intellect. You couldn’t call them to a lecture. It
worked out well. We had to deal with people that came from afar. This
enticed them. And everyone would come.

After that, the worst insult was to call someone a “Tabachniuk”. You could
say “bloody pig”, etc., but “Tabachniuk” was the worst. No one wanted to be
like Tabachniuk. So, the stand-up shtick did well. (Kuchmij, Tape 7 Side 14)
*Note Photos of a rehearsal for a stand-up performance - Kuchmij Photo
Album.

Fans, like my grandfather, followed the character in whatever form he appeared. In
the interview with Kuchmij, Maydanyk recalled that he received many fan letters
between almanac publications, and they continued into the 1960s, asking for more of
Uncle Shtif's stories (Tape 7 Side 14). Many of those letters have been preserved in
the collection at Oseredok. Notably, from the instances of staged comedy, we see
that remediation from print to other forms of media occurred early on in the

character’s life and is, in part, what inspired me to continue the media evolution of
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the character into 21%t-century digital formats. | will expand on the transition in

Chapter 2 - Form Follows Function.

Another fan-based outcome was the printing of the second edition of Bylikoga kHuza
[Uncle's Book]*® - published in 1974 by four of Maydanyk’s friends¢. The initiative
was meant to support and honour the author/illustrator and to reacquaint the

community with the antics of Uncle Shtif. The reprint is identical to the 1930 version

except for three new additions illustrated by Maydanyk:

1. Bykosi cHu i npumpacgpyHku [Uncle’s Dreams and Short Stories] - a four-part
humorous series (6 frames per episode) about Tabachniuk’s dream visit with
St. Peter in Heaven (85-88);

2. 36umku-fuwku [Mischief-Headcheese] - a 12-frame story about a mischievous
boy;

3. A new illustration without text was added on the last page, which depicts
Uncle Shtif Tabachniuk in repose - eyes closed, lying on his back, with arms

crossed on the chest.

Physically, the two editions were the same size and differed only in the type of bond
paper they were printed on; and, instead of the manila-coloured, saddle-stitched
(stapled) binding of 1930, the new edition was bound with a cobalt blue cover and a
black plastic, coil spine. Approximately 1000 copies of the 1974 edition were printed,
and at least one hundred (100) still exist in the current library, archival, and personal
collections. In contrast, | could only locate three (3) copies of the original 1930 comic
book: two tattered ones at Oseredok; and a coverless copy in a private collection.

This is unusual and brings up a controversial anomaly.

All previously published references to Uncle’s Book state that ten thousand (10,000)

copies were printed back in 1930, but the source of that number is never cited. |

168 Maydanyk, Jacob. (1930) 1974 - reprint. Bylikoea KHu2a: PiyHukK Bylika LLImiga e pucyHkax [Uncle’s Book:
Uncle Steve’s lllustrated Yearly Almanac]. Saskatoon: Ukrainian Canadian Historical Publications. A reprint of

the 1930 comic book, bound with a blue cover and black coil spine.
169 The four friends were: Bill Balan, Yars Lozowchuk, and Roman Yereniuk (incorporated as Ukrainian Canadian
Historical Publications), and Martin Zyp of “Mr. Zip Instant Printing” in Saskatoon, SK.
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questioned then, if so many thousands were published, why is it that | could only find
three remaining copies? Not even Library and Archives Canada have a copy. | thought
maybe it was a cumulative count - the 1930s edition plus the ones printed in 1974.
However, it was confirmed that no more than one thousand copies of the later
version were pressed?’. | also questioned if presses of the day could handle that kind
of volume and found that it was unlikely. Although large press runs of 10,000+ were
reported for the American comic book Parade on Funnies, that 8-page reprint of
syndicated comics had a vast circulation advantage. It was financed by Proctor and
Gamble Corporation and distributed across the United States as an advertising
premium (Gabilliet, 9). Further research into the capacity of a small Canadian press in
the 1930s established that 10,000 was unrealistic - most small community presses
did not have that capacity. Approximately 1000 copies would have been the
threshold at that time!”%,

However, Jacob Maydanyk is very clear in his interview with Kuchmij that he printed
a run of 10,000 copies of Uncle’s Book and that they sold out in two years (T6512).
Therefore, unless numbers can be confirmed, | have chosen not to quote or
sensationalize the circulation of the comic book based on the size of the production
run. Instead, | establish popularity by referencing repeated memories from the
community, tracking the characters’ appearances in the media, and referring to the

reach of the circulation of Maydanyk’s publication rather than quantities.

As noted in the previous chapter, the 1975 reprint of Uncle’s Book stimulated a
renewed interest in Maydanyk and his characters and directly inspired the twenty-
minute documentary Laughter in My Soul (1983), directed by Halya Kuchmij. The
interviews conducted by Kuchmij in 1977 and 1981 provided the foundational
information which introduced the viewers to Jacob Maydanyk and his sense of
humour. It was also on Kuchmij's invitation that Maydanyk drew Uncle Shtif for the
very last time. Uncle is animated for the final scene in the video. When all is said and

done, we see Uncle Shtif lying in bed; he turns to the audience, winks and closes his

170 Martin Zyp confirmed in a phone call July 10, 2021, that he remembers printing 2 skids of the 1974 edition of
Vuikova Knyha. Each skid held no more than 500 books each.

171 Martin Zyp’s knowledge of printing press technology from the 1930s also provided insight into the possible
size of print runs at the time and realistic circulation potential within the limited Ukrainian Canadian
demographic.



172

eyes as the narrator quotes the artist, “Well Shtif, | think it's time to put you away, old

friend. You've done your job. You've earned your rest, and so have |.”

As far as | can tell, with the exception of the final sketch for Halya Kuchmij's video,
beyond 1974, no other new images were produced of Uncle Shtif Tabachniuk. In
retrospect, the drawing in the last scene of the 1983 documentary Laughter in Our
Soul, depicting Uncle Shtif in repose - lying in a coffin, symbolically marked the end of

an era.

UNCLES BOOK - ENGLISH TRANSLATION

When this study began, it became apparent that it would be beneficial for analysis
and future accessibility to translate Uncle’s Book into English. However, there were
many challenges to translating a comic book written in a macaroni (multilingual)
language spoken one hundred years ago, some yet to be resolved. Unfortunately, the
generations that spoke this dialect are no longer with us to confirm the meaning of
many terms and phrases common in 1930. Also, Maydanyk was inconsistent in
spelling, and his handwritten text was often illegible. So, at times, the uncertainty of

even one letter changed the entire meaning of the text.

In addition, the comics format in itself is difficult to translate. A common issue is the
limited space within a dialogue bubble. A translated phrase is often longer than the
original language, and the spacing becomes challenging. For this draft, rather than
replacing Ukrainian, a choice was made to add English above each bubble in a less
constrained layout.

Another conscious decision was to accommodate each story all on one page, which

was achieved by changing the format from landscape to portrait.

With the assistance of Ksenia Maryniak, Lesia Savedchuk, and John-Paul Himka an
initial draft was created to bring the words of the bygone era to life. See Appendix 5

- Uncle’s Book - English Translation. The publication is pending following a final edit.
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APPENDIX 5

UNCLE’S BOOK

(English Translation)

The following is a DRAFT of an English translation of Jacob Maydanyk’s Uncle’s Book.
Ksenia Maryniak, Lesia Savedchuk, and John-Paul Himka assisted in bringing the
words of the bygone era to life. There were many challenges to translating a comic
book written in a macaronic (multilingual) language spoken one hundred years ago.
Some of which are yet to be resolved. Unfortunately, the generations that spoke this
dialect are no longer with us to confirm the meaning of many terms and phrases
common in the vernacular of 1930. Also, Maydanyk was inconsistent in spelling, and
his handwritten text was often illegible. So, at times, the uncertainty of even one
letter changed the entire meaning of the text. For fun and to help Understand Uncle

Shtif's language, there is a Glossary provided in Appendix 8.

In addition, the comics format is difficult to translate. A common issue | the limited
space with a dialogue bubble. A translated phrase is often longer than the original
language, and the spacing becomes a challenge. For this draft, rather than replacing
the Cyrillic text with English, a choice was made to add English above each bubble in
a less constrained layout. The text alignment also provides a direct visual comparison

of the two languages.

Another conscious decision was to accommodate each story all on one page, which

was achieved by changing the format from landscape to portrait.

Publication is pending following a final edit.
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BYWHOBA HHUTA

Piunnk Byiika LlTiha B pucyHkax . MaitjaHuka

Uncle Shtif’s Illustrated Almanac by J. Maydanyk

NCLE’S BOO

English Translation

Written and lilustrated by Jacob Maydanyk 1930

Translation and Reformatting - Larisa Sembaliuk Cheladyn
Edited by Ksenia Maryniak

University of Alberta
2022
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Mo Kanagn Cakom-TMakom... Alaxh

To Canada - Penniless, Without a Thing

Take care of your lawfully
wedded wife Stefan. Because
it's Canada - make some
money and return home.

My dear sweet Yavdokha! Don't
worry, poor thing, be happy - you
know that | haven't slept under the
roof of an idiot. Other farmers are
going, so why shouldn’t I?

I'l claim my parcel of land and buy a pair of
fine horses, and I'll ride with the gendarmes
[police officers] while their Major goes by
foot. There'll be more salt pork and garlic
than the mayor has.

Sir! Open the
window!

Written and lllustrated by Jacob Maydanyk 1930
Translated and reformated by
Larisa Sembaliuk Cheladyn 2022

Bring on the cards! You dummy!
Let it sink - It's not yours is it?
Why are you like that? You should
be looking after where you'll get the
bread you eat..

There's a huge storm brewing,
that's why the ship is rocking.
We should leave the cards and
pray that the ship doesn’t sink....

BBAMAW CTEAHI
3A HKIHKY CABHY
BOTO KAHAZA,3APOGH)
rPOWN | BEPTAW DO

AOMY!

EBIOWRO KOBITO MAJIATHE BARY
CAPAKD A TILCH- TH 3HALW KW
51 HE GTIAB T 7L, Y PHOTO XATOB|
TAYT FA3AM-ASR WOY.....

BIRYTIAW FPYHT I RYDIIOCH

TIAPY SAHHHX KOHWW | MY I"Aﬁﬂ,(l!
13ANB 3 KUH L APAMY OTBOPITH '
A MAWOPKO HEX WRE MIWKW. BIKHA]

CONOHURM 1 YUCHHKY BYAE
BIbWE AK Y BITA.

Aha - This is the country where dollars
are littering the streets and there's meat
like on Easter. | wonder what they

Let's go brother! charge for alcohol?

)
<) =
=
[BEANSS
7 7
M
8 )
Rl S
7z
Extra-gang number 4
Hurry-up Johnny, work like hell.

Hurry-up! Oh Canada, Canada...!

ABAR kAPTH L
AYPHACH EEH THEXCL
TONWT- ABO TOTBOAZ~
TH 40 TAKMALTH
JWMBHOL 3 HOTO X6 T,

HE MIPHYNA....

When | work, I work; when | sit, | sit;
when | sleep, | sleep; and when | drink, ngﬂ m

boy do | drink. alician You bet!

EFE- TOWE KPAH GECI

AJNAPK N0 0PO3T BANEWTCH,
A MHECA AK HABEJWK LEHb_
— HHATH TI0 YOMY TOPIBKA?,
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Colleagues!

The board is no good - 1
no cabbage. No nothing... Let them squeeze out

Where is the justice?! [let go of] the conk

EKCTPA FEHUK HYMEP™®"
ROBPOBUCI N0 xonePM.'
KAHAAO, KAHALO ..+

i

TAPSN, A3SHI)
rapsin!

—~

S SK POBJIIO TO POBJIO, K CUAK TO CUAD,
AK CTAK TO CNNK.A SK N0-04 TO Nio .

WELL!

™ xonere .~
BOPT HO FYT:-HO
KYKUC,HO KUBUY.

HO HOTIHF... 9!
DEEPUXT ¢ ee }

I cen ac. BouyMepia! 1o BoPT Ho
rya, o KYK HO FYA, 0 MAMA
O TYA, 10 CAHAMATAH 0

KPYKUA , Ciaq

Oh Canada, Canada...You are so
treacherous. You separated more than one
man from his wife.

‘n3i3¥e KpAWWY ~ TO
TAKA <bPi KOHTPA

H
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Ah, this is your Win-ni-peg

Lots of whiskey and beer in a keg.
Homeland friends and head cheese
One-Two-Steve. Just go for it!

My Dear Yavdokha!
There's nothing like Canada. It's unbelievable.

Every day here is like Easter. And the food and board is first class
And where in the old country would you see such a spread?
The snot-nosed kids don't call me “Vuiko [Uncle],"
and the bosses call me mister, see!

Ol KAHAAO. KAHALOHBKO,
SKA TV 3PAANUBA,
HE €AHOTO YONOBIKA 7~

3 XIHKOB PO3NYYMAA .

Maydanyk 1930a, 3-8

A LETOBI MAHINEF 7 ‘l%

____NAUD BitkW A NUBA KEr,
KPASHYMKU i TUUKN — Do

AHb-LBAWN. WTIDE AU YEW

KOXAHA KOBiTo EBAOXO |
HEMA TO 9K KAHAAA - BirME-HY . Llo AHE BEAUKAEHD
TE3bAW, A MEHAXA YUNi BOPT OPCT KAEC, TA AE-
AE XTO BMAIB TAKE B CTAPI KOHTPI, LiMAPKAYI
KAMYYTb HE BYAKY, A BACU - MicTEP ~ci !




BenukogHunn ﬁpMTpad)yHOK

Can you hear what he's saying?
There’s no work — see?
You guys go and I'll have a chat
with him and ask why?!

NO WORK BOYS !
Come tomorrow.

Only one TOBAD!

2

A Comedic Easter Tale

Hey, I've been here in Canada

for 20 years, what do you take

me for, an immigrant? Are you
crazy? I'm broke.

Say Uncle! Go to this address
and you'll get a job for a few
days, and keep your mouth shut,

_g((uﬁ\wt‘\
Written and lllustrated by Jacob Maydanyk 1930

Translated and reformated by
Larisa Sembaliuk Cheladyn 2022

You understand

You're right

fella outside — you know. Johnny!

NOWORKBOY S‘-

COME TO MORROW
ONLY ONE...

HYETE Wo KAE?

CERBYRKY!
AAIT HAUE R HNEP
IA\CTAHE TE POGO-

TY_HA TAPYAEHL
TAW HE [-BKAWTE

MOW- TAMCE Al ABALITY
PIK B KAHAN, LW TY |

You poor thing, Watch out for your man
that nothing happens to him or your
reign will be finished.

Slowly-slowly Uncle
— be careful.

Jesus Christ! It's entirely government approved. And there's
chewing tabacco. If didn't know and didn't say anything —
Fe! Is it not a sin to ignore God's gift?

FANER micen |
10 SEPWTEH KIUKH
1 OPHHC, A MIBOPK
L AAL0ON. MICTHP

SEPWTEN HOTIHE B
TAB3!- Il OPAHTSENA
ABCAHA- YO HOB...

107\ | t0-pant “
| AMCART

Brandy - she’s outstanding! And such
ignorant people, stupidly letting the brandy
stand here and go to waste. And where is the
justice? Cheers, Shtif!

TIOMARO-TIOMARO
BYUK Y- YBARCAUT!

TH CAPAKOBBA%
HA (BOTO XNONA
ABH HE MAHYBLH.

DABYCKPANLY L ANHA TYBER WA
TE3bAW A UEW WHOTABAK €KBW
HE3HAB | CNIOBA HE CKAME-<PEY

VHE FPIX AAPY BOXOTO? !

BPEHAI-BITME BoHAY ATO
HAPIA TEMHWUH AVPHICEHLKO
CTOIT I MAPHYEC) 1AE TY PHXT.

=~ —AAHBOME WT I/

GULP-GULP
Gulp-gulp
Gulp
Gulp

ronb-roney
ronk-rone

e ronke )

© 5'fonk:

O my little bottle,

May the devil shake you for seven years, ou son-of-a-gun lazy bugger — Steve, you no good!
Such a dark night, olstesiainericalsome: You no gentleman
You are all | can see... 0. Il clean out the bottle! GET OUT!
Hey-hey- hey-hey HEY.

EOAAﬁ TEBE EATJ\MHOHB\A ‘BOHH AEIHKA‘MH? WTie 0 HO FYA!

CIMJUT ATTBKO TPITTAB,
AKA HIMKA HE BE&\HEHBKAI]
A AO TEBE CNUINAB &

Y Vhe S
" CTEW-TEW- TE H-TEH |

LA FEM.
8

| W HO AmcERTAEREW
3ABEPAWCA .~

/(5%

KOMAH H0 CAHAMATAH
NEN3) BOTE-APIHKIE

Hello Uncle!
I'm not going, not even for a million can Christ has risen! Bastards!
; you get me to leave. Because it's better for Father says that Il beat you.
Come on Jofn! me here than for a priest in the old country, therearetwo: Get out of here!
Give me an axe! SKIDOO ! Hurry-up...! o his excellency the nobleman .... big kegs. fieqni gy HA-HA-HA
rortant] 4 HE TIAY, 3A MUITWORH | [ rano BYHKY/
TAPHON - - HE MIAY 3 BIACW BOMEH XPMCTOC
y JINWE AK KC6OHAMOBH

... BKoAl ABo~ | | BOCKPEC!

(Maydanyk 1930a, 9-14)

T,
JMr "

TATO KASANIWA WO €
ABABENHRI KUUKMY,




3
Byinko cnpoBaa»xye Kob6iTy ABgoxy Em@ﬁ
Written and lllustrated by Jacob Maydanyk 1930

Uncle Arranges Immigration for his Dear Wife Yavdokha s el by

Larisa Sembaliuk Cheladyn 2022

An affidavid stamp for $5, and the rest

Heaven is over there, and I'm here. And what for a “shifkarta’” - and ‘“ight-a-way” I need it now, because my dear wife Yeah!..But money up
exactly are you aiming for Shtif? My dear Yavdokha, bring over my dear Yavdokha from is coming. If you lower the rent you'll front , otherwise you'll
love of my life, | have to move-u-vaty you over here. Galicia. Understood? How can | serve you? get a bottle of whiskey. drink it all away.

HEBO BOHA TAM, A Q& TyT i HA SKui FEPIAEBIT i ¥
FATYHOK npuUUErABech WTide? €Ba0x0 Ko- pEuEJT\lAJA mi‘:;:ﬁff EHA, ;’; )t:\,g:{:,{,i& K:::.::r -Ir'%g' €. ane
BITO, KOXAHE MOE, TPEBA TE CYAN PEAEBEA CNPOBAABTE MIA AICTAHETE KWUAIWOK TOPIBKW. | LEHTA HAREREN,
3MYXYBATU . KOBITY SBA0XY 3 FARiLIT; Bo MPONETE .
©) PosymHo ! %
. 7 I\ AW

I

@
B
\

SN

(e M
= ﬂ I
L
Don't say “Stefan”, say “Shtif * [Steve]
When you've taken off your apron, because this is Canada. The world I look much finer like this - like a
maybe you'll make a fine misses of And | know this how, doesn't need to know that you are a Really? They say teacher. —And what makes a teacher?
yourself. He-he! Stefan? dumb immigrant... something like that. - Do we eat finer? Don't have to!

He KAk WrnaAHE, AME Wric ) Ane? wocs
B0 uE KAHADA. HE TPA ABH TAKE KAXY T
HAPIQ, 3HAB XW TU AYPHA

MAHITPAHTKA

TAKOA BiFME PAMHIWA GK
NPOBECOPKA - o npPOPECOPKA?
A inocye danniviui 7 He Tea!

Say this and that, but I'm a real lady, and | You old frayed rope! You wasted Shut-up, | say. You old coot.
that's final. Because the barber told me: MAN-O-MAN! ) SHUT-UP ! every cent - and you'll bring shame Don't you know this is
“Misses, the devil will be smitten”. What are you, crazy § upon us? Canada?

TU, MOTY3MN WKAPALDHUAMK .’ WAPEN KAKY,

BCi YEHTM NPOUMHAPHM NAC KHYPE CTAPAR,
WER WHAMY M NPUHOCAW 7 TU HE SHAEW

KAXIM csik | TAK ,L ANEM NAHI TAW
BXE. BOTOM BAPFEP KAIAB MM :
" Micwc, BK

MoiHa moin !
T wo, KpEW 3

=N

H | : Hmm, if this was the old country I'd fix her, but first let me
ere! OOF! have a drink and get some food; then Misses Tabachniuk

Have your frayed rope. Is this me or not? we'll talk — oh, yeah we'll talk ‘properly’

2 (ARl
)

M- 9KBUTO & KPAL , 9 BW |
CPiKLYBAB, ANE HARMHO Q &ink
iTab DiCTARY Topu & 3 ToB0B,
MiCeub TABAUHIOK , NOBARAKAKD —
0~ MOBANAKAN BAOPUAKY ,

e

4

W=
b= e SN i

/ﬁ,ﬁ! B
Z— .

(Maydanyk 1930a, 16-20)
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Byiko LLTi¢ y BuHHUNEry E(&m@\

Written and lllustrated by Jacob Maydanyk 1930

UnC|e Shtlf |n W|nn|peg Translated and reformated by

Larisa Sembaliuk Cheladyn

In the jail it was quite pleasant, healthy,
and if there had been some spirits to drink
then there'd be na need for heaven. That's good

Uncle, | placed a bet that
This arrest, let's forget about it. It shouldn’t you'd die in prison; but
even appear on the clearest horizon. Exactly. you're back? Hallo Greetings!

B ((M APEWTI AW SWEBO
MOCAAITA ABWA & TAK BA0POR
AUE EKEW BYNO wo BINKUTIWV
TO HETPA WAPLTBA

*‘Bm

I

LEC APEWT SKW AMEMO
2 HETO TO ECT HYME noANYK
| HAMACHIW O FO FaPHIBOHN

al
(| MW BU BoCWEETE B
KPUMIRATIL ABn OxE [
HAZAQ €7

!

0

Move and organize by rank and file. Boys.
Stand at attention. Everything that | order you're
to take with you to your homes. Understand?
Awesome! I'm the official - hup-two-three...

For the welcome home reception let's 1 knew in my heart that you boys would be
chip-in for some beer and spirits and released from courtfjail today, so | cooked
the misses will add some snacks. Right on! and baked. ¢

TEPWYENLT A0 YMAN
XNONW TANTAX BLLo Wo A
BABOPAE NWYO MAECI 3ABPATY
2 COBOM AG FABAY HEPWTEN'
AW30 BARTEP AWL-UBARAPAR

KA3ANO MOE CEPWE

Wo B BLl XNonw BUWRAETE
HAHBKK 3KoeTN 1A
.HABAPWNA WARERNA

HA MPUBUTAME SNOMIMLS .
HA NWBWE I pOBPWR
WNPITHEC A Micue
AAAE AKNTWY

Mister Boss, Gimme 5 kegs of beer, 2 gallons Monkeys! Make a train.
MARCH! Hup-two-three...

of spirts, and 4 bottles of gin. Move so that you don’t break ranks.
MAWIPEH uN Y
MAPWLY Ane - wsai -aeatn

HIAEP- AbS!

MILTEP BAC TiMy 5 KV\HK‘M}
PNT  ABW HE POEWTW

BIP A FANLOHW wanTNey
BATNL AL ;

(Maydanyk 1930a, 21-22)




| don't consider myself lazy and |
don't want that someone should
“god-dam” dump on my head.

5.

Ak Wi 3 Anpuwom danTtysasca

When Shtif Fought With the Irishman

Take a rest Uncle. The
boss is gone, and if he
shows up I'll say “cloud/"
and you start moving.

Uncle, don’t dig so
much, because | can't
work that fast....

Keep throwing dirt and stop
talking! | don't want the boss to
think less of me because of you.

4 YBATH POBHTH
NE

HEXOYY AEM MEHI
XTO0C FADAEMYBAB
HAL, FOJI0BOEB .

Then get the hell
out of here!

JIIHYHCH TAM 3PETOB

BiARIMRITBYMKY

What an old pig!

TABD'BHB\MKY\
HE PUHTE BOA
EFOAEH TAK

THBIAKWAAR JEMAW CKOPD.? ...

TAW HE BAAARAWY
A NEXOMY ABY MEH|
BAC YEPE3 TEGE
FTENABCAAMB.

Look, the boss is bringing over
some kind of red haired Irishman
to work with me. This'll be fun...

| don't ‘give-a-dam'’ that you
can't keep up. The boss will

}imﬂk\

Written and Illustrated by Jacob Maydanyk 1930

Translated and reformated by
Larisa Sembaliuk Cheladyn

Uncle! Have some reason,
otherwise I'm out of here...

assign another in your place.

AW AOH B\TE AEM
W0 TU HEFOAEH,
BACNOGTABWUT
APYFOTOHA
TBOE MICWE.

ByAKY/
MARTE Po3yM
BOR AAY .

|
Hee Mg Alright Boss.

T0 TOHK
HA XONEP

Easy - easy John!
| can't work like hell

Me no John
Me Shtif, you hurry-up.
Me no time.

AMM-BAC
BEAE AKOMOG
PYAOFO PYAOFO
AWPIIAAD MEHE,
BYAYT 0 HH- ---

Say Slim,
what's-a-matter-with-ya,

Here you are. you crazy?

Eh, and he rolls up his sleeves at
me, you are a godless thorn. You
broke the sides of the bank on me.
Time to remove your gendles.
YOU WANNA FIGHT?

Come-on here
dirty pig!

Me no pig,
me Shtif —
See?

M HO A3AM
MIBTid, 10 I'APHD(I!
MiHO TAEM

HELP!
MURDER.

You get out
from here!

I don't care.
Lots of work in Canada

E-TABIH 3AKOMYE
PYKABH AOMENE,

TH HE_BO o CKOPOBM
MEW\ BAHbKH NOBIGHBAS,
TPE TEHAAND SAORMATH.

H BOH U
PAT

KOMAH TiP,
AOPTA mt"

0i, the kalyna has blossomed,
and her petals have faded,
Hey - hey and her petals have faded.
Start marching Stephen, because that's the order that's befallen me.
Hey - hey, that's the order that's befallen me.

(Maydanyk 1930a, 23-24)

rennf

MOPAEP.

AH AYM KW P
JIALO BOPK
B KAHAAT.

10 ['ET ABT
+pPoM rip!

()

¥

A 3AUBHAA KATHHOHBKA 3 HET LBBIT MPHYNAB
TEW-TEH 3 HEVWLBIT. NPUYNAB o ©7 v
L EH 2 TEALE PYAKE. WTHEARNH o




| came to Canada
to earn a dollar.
And here I'm told
to go carry ties*.
Du-du-du-du - z-z-z-z*

6.
Wi pictae noyueHHsA
Shtif Is Taught a Lesson

Let their mother work there, but not Shtif.
| don't want to work here.
I'm quitting - right-a-way.

HEX'MY MAMA
POBUTAHE
WT\d 5 POGOTH
HEXO4Y TEBAW
KBITYHCH

Ehu&uﬂ\

Written and Illustrated by Jacob Maydanyk 1930
Translated and reformated by
Larisa Sembaliuk Cheladyn

| have no fears, nor a friend -
only my stomach is grumbling.

{ NATHEPKU T LI16kN)
I's IEBO BOPKOYE
P

Hallo George!
What's-a-matter-with-ya,
you crazy?

HANDS UP!

AN A30PAS
BOLLYMEP\A
0 kPEGZ P

How can you be such a dumb bull,
and set out on a journey without a
cent? Why didn’t you earn anything?
And what if you died from hunger?

You can go and die,
butnot .

TH3AUXAN
AHE A ;

IAKIKETH BHKY AYPHHIA
| NYCKATWCA BES LLEWTA
BAOPOFY? THHOMY HE
% 2APOBMB-TAL ARK

BUTU 3A0X3 re.ums?

Heerrrre, You. I'll Kill you

Me no money, Give me money!

have-a look.

/MiHO MO
FTEBENYK. S TIPPP-HO =AW KuJI HO
gk r'p ™M1 Mow./

Y 7

You fool, no one will benefit from you...

HERE! HAVE IT -
You - you... hch/r

BOOF
POW

An |OU for twa dollars and not a cent
to your soul. You elephant, where are
you going?

Right through Canada
for 600 miles,
understand?

[TAEM HA ABA AOJIAPU
1 AH) OAHOTO LEHTA  fup
NPH AYWI- TH \
GJIOHID KIAW AR

. il B

Here's a dollar for you, for the NEVER!
road, or you'll die. Next time, You are an alright
don't go out without a cent. Bum

MOM MOJIYTE,
3 TEBE KOPHGTH
HIKOMY..|

MAEW -TH-Tn

That kind of friend
is hard to find

Goodbye

(Maydanyk 1930a, 25-26)

Wow - in the old country if a bum finds a naive soul, first he cuts him
up and then search him for money. But in Canada, it's different.
Seeing that he's the same — penniless, he gives the man a livelihood
because he sees that he has to also teach him a fine lesson.

&g/ HA TOEI AOJIAPA g
HA AOPOTY 50 SAORHELL,| |
AAPYIU A PA3 BE3 H OPAWT
UEHTA HE nvmmﬂ. BOM.

5 ol

HEBEP.’

There's no place like Canada -~ I'm going to fill out some kind
of citizenship and naturalization paperwork and will be a
Canadian to my death — if | should be so healthy.

AAH- B KPAK) €K 3AUBJIE BOM
APHGTIHWHA TO HANEPE, "
3APIWE ITOAM WYKAE 3A
FPIWMW, AB KAHAAI AUPUHL,.|
BHAMT U HEMA LLEHTIB TO GAMUI |

EW AOTOTO
VYERE

HEMATO 6K KAHAAR -TAKOW 3APAS BISHPARD )T
A AKES UWBIIIBMWHH LW HATYPI3H WHH
NANEPH ) MY KAHANIAHOM AOCAMOT &2
CMEPTU - ABM A TAKZA0POB.
DR T

<

*Railroad ties




HEAVE-HO!

7
LTi¢ popmaHOM Ha reH

Tamp it like this, and don't talk.

What are you being paid for? Uncle?

Ky

Shtif Becomes a Foreman on the Gang

Alright Boss

ji(tmtu\m\

Written and Illustrated by Jacob Maydanyk 1930
Translated and reformated by
Larisa Sembaliuk Cheladyn

You, Shtif [are] alright. You
understand the work and will be the
foreman.

Alright fellas —
Second joint
Heave-ho!

Hurry-up.

Aye, this is a pig

OOF not a foreman.

Al fellas haye-a rest |

Mr. Foreman, it's hard to
work with you,

Yo WT14 OPANT
PO3YMIETE POBOTYN
L BYAETE $0PMAHOM

If you don't like it then guit
Because, when | work | work and

Have mercy. when | sit | sit. Understand?

OPART HENAC-
CER\MA AMLORK

IBENG
TARWON

...well, we drank one bottle of wine, and then a second,
and a third, and we already finished off a keg. And Mike

ol ¢EJ\M'
FEBE PEGLT

ALL-A-BOARD!

POB

NAHL SOPMAN

2 BAMU TAWM WO
Wrw
IMMAYRTECH

AKTA TAAIAR N
TO KD\TYWCI-Bo
Al EK POBIO TO OB
A Bk LUAK To CUAW
$EPIITEH?

Get back to the shovel.

BATIIO, BA APYTY BA TPETY
BME [KAUOK MURNBLW
A MARK $NPT FPAE ®
KAPTI | NPATPAE LEWT
KOBITW BBWARIOTCUA
BrAWKAMU A MW. ..

Say boys! Let's strike on the boss because
he’s a capitalist. He wants to strip your hide.
Itell you, the boss is no-good

You can strike on your own
Uncle, we're not going to!

BOUNME VA BAC
0 KeEMA?

Such dark/dense people! The troops don't
understand that dark politics is like tobacco
in the roses. For you brothers, it's a waste

of a smart guy. Heave-ho

uncle.

Heyl playing cards and is winning pennies. The wives were:  It's three o/clock, and you're all sleeping? ~ Vhat's-a-matter-with-ya You are son-of-a-gun Il replace you with
ey here nor there, making headcheese, and we.. Where's the foreman? boss, you crazy? CROOKED! someone else.
OTYH BEHU BINMIWM €AW TATIABOPAL

Never-mind
Shtif - go work
on the line.

1o CAHAMATAW
KB KW, !

FOHW WA2AA AO

WY eni | AProrg

D0CTABNY WATBOC
MICLE.

e

Let the doctors work on the line for you,
not me. If you think I'm stupid, then I'm
sorry, there's no reason for me to return.

cen xnonw!
WPARKIAMO WA BACA
60 BIH KANNTANWTA
WKIPY 3 BAC XoUE 3AEPTH
EAC HOFYA % BAWM KANMY.

BU WIPARKARTE
CAMI BYNKY
MW HE BYAEM

(Maydanyk 1930a, 27-28)

TEMHAW HAPOAL
FAPHIBAWCT HE PODIMIE _
A HA NONITAWL TEMWAR
EK TABAKA B PO3L.

A0 BAC EPATA WKOAA
MYAPOFO XAONA.

e
-~ W
JAAHNBATW.

& -
HAW TEBE AOXTOR
NAAWNIOT AHE A %
AKEC ANPHWA To BiBAUMW
HETPA ABWA BEPHYBOL.




8.
Mucbmo 3 Kpato Big ABgoxmn Ehu@\

Written and lllustrated by Jacob Maydanyk 1930

A Letter from the Home Country from Yavdokha Tensiaed nd o by

Larisa Sembaliuk Cheladyn

She pays to high heaven for someone to write it, and | have to pay for

Itold you not to bother me with mail someone to read it. That's where my pay cheque goes. | have o call SAY MIKE!
because | don't like it. some lackey to read it, because it would be a waste of her money — Come here. You'l earn a joke, because | just got a
What's-a-matter-with-ya Charlie? to communicate back and forth. letter from my wife, Yavdokhe.

KABAB A TOBI < HEEO BOHA NNATHT MH
IIEEO.!’:{J MERE
AMCbMAMUK BDA |
OO HENWE K, 4 =
BOLLYMEPIA YANA? 2 i EWYG JIATKY HEX NEPE4HTAC | |

= GO WKOAA €l LEHTIB-
KAMIM COAKM W TIA .

CEM MAUK!
HAUHO CIOAM MOF

3APOBU W WICTHY
EOE MUCbMO BIA,

| Kosnrusuom.

My Dear Husband Stephan!
I've heard community reportsthat you are
living like the last bum and drunkard on Earth.

Sea, Stefan, how you've become like cattle. VAN-O-MAN! 1SAY HALT! My dear colleague you had better run from me

Well, 'm going out with the boys to Majorca ! . Stop reading if you want to live, because I'm right-a-way, because there's going to be trouble. You are

for drinks, just like the other women whose She's a God-dam going to hit you. What kind of uneducated goofy exactly llke my Yavdokha, Get lost because I'm gefting
men have gone to Canada frayed rope. scribe thought up thase words? angry, and you'll be sorry!

7 HOXAHUEA MY WY = : TBTIRAR KONETO FALABEG
| i WTW 1 FAJIbT KA)KJ! | Bip MEME BO 63, M- 11
[PHARIA AOTOBIAAE MW TW EOM HEUYUTAH €K XOUEW | TWAKYPAT TAKHW €K MO
i nuAk BOCTATHUW. EHaHW EBAOXAT WE3AH BIALH BO A [
| WTE #ARW AKA 3 TEGE XYAOBA HABEPAHY NWOTH, To MEW
BIFME 2APA3 HMAY 3 XA0NAMW A EAHYBAB o

| A0 MAUOPKA 1 M0 TAK AK - - =
RAPY I HIHKH WM IX

XJlonwn B KAHAL,

f'_(_%é\ ]
R4

Eh, and if you were to
Hmmm!.she's going to Majorca with the boys... appear in front of me right A-HA, GOOD!
I'l be waiting for you to satiate your thirst, now...my *dear wife" Everything will be fine soon

EN EKBM TU \ Ere-ryal

BOT T T MEMI
2APA3 BYAE
JAD,.

Hello Misses Tabachniuk!
Because, a wife that isn't kept in Wanna drink at the Majorca with the boys?
her place is like a braid that's not Have some!

HERE,
clipped in place. DRINK ANOTHER ONE!

FANO MICEC TABAYHIOK! |
BOHW APIHK BMAHOPKA

3 XTIONAMU .~
FTEBE COM.

(B0 M1 AKA K

ITAR AK KoCA
|\ HE WRENAHA

(Maydanyk 1930a, 29-30)




Too bad about the stamp, you
dumbass, because you won't be
collecting from Shtif.

GOOD-BYE

9

LiTi¢ 3a rasay i 3a naHa
Shtif as a Farmer and a Businessman

Man-g-man! Come over here and tell me
what this company wants from me.

y 3
Allox \ﬂk\
Written and lllustrated by Jacob Maydanyk 1930

Translated by Larisa Sembaliuk Cheladyn and Ksenia Maryniak
Reformated by Larisa Sembaliuk Cheladyn, 2022

Its written here that this rich farmer, Jim Smith, before he
died, pledged his estate to Shiif - who worked for him and
looked after his farm animals for a few years. The deceased
doesn't have any relatives, and so he pledged and left all of
his good posessions to Shiif .

/[ WKOAA, CAPAKO. TOTO _
WTEMNAS Bo Bip Wriecea
\ HE CKONEKTYEW

: =

Moi -na-moil dauno
CHOAM | CKAXEW  4or
LA KYMNAHIA XOYE
Bia MEHE .

(Tv7 ¢ HANMCAHO, (10 BOTATHA wAaleﬂ AXIM CMNT
T

NEPEA CMEPTWIO JANUCAB CBIR MAETOK ichoBu AKMW
POSUE B u!ro.&xama,mmun AYA0BY HEPE> NAPY AiT.
NOMEpWMI HE MAE »“M"": POAMHM | ToMy 3ARKCYE §

il A

NEPEAAE BLE AOBI WM HA BAACHICTD.

Let's go, Shiif, leave rig

‘way after being driven] back and forth

TARAR , WTieb, TAb PAAABER,

ED TPA XYAOBY HANOITKM . .,

BinHA HiMWHA HE AiMHEC
KaWiM  CroaM A TyAW.

away, 'cause livestock
needs watering. The poor animals [won't find their

Hallo, neighbours!
How are your flacks - Come this

S yoeh healthy? way

Our sow had

pigleis!

pronto, because | can't take anymore —

My friend, take me to your place

Alright boss! You're

tired from your trip,
| understand.

ein-zvel-drei before it gets dark,
understand?

rano, cycian!
AK TAM XYAIBRKA,
BAWA ~ JAOPOBA—:

Well, golly, | can't

believe it! We're home.

iy children, don't worry, be happy. I'm
the kind of man who'll deny himself to
share with you. Now-now-now,
hush-hush-hush, my little one.

TAWH KONErFG, AOAOMY

AKX AYPHMI rdo A BITPUMATH
HE MopEH. TO TAK =
AHb-LRAK-APAU-
3AKMM ci BHAHO,

EH

“poPOrM,
A NoHIMAK.

La-di-da, not too shabby!
Like it or not Shtif,
a lord you'll have to be

What did | say?!
And it's government [not homemade],

golly, the real deal!

DT Moi , HE BAMYATE,

A TIBTEC | 9 TAKMIA 4onoBiK

KK CAM HL 3TM A BAM haM

TH-TR-TH ,  4-u-L,
ANEHBKA MoQA.

/ TRAE-AE , To HE WAHAA
3BEKY ! xOTb BMC HE ®TiB,
WTIPH, TO NAHOM MYCU BYTH.

)

b
‘.}'ﬂ-umﬁjwuﬂ::‘},?'

2ELIFTLTRTITZ LT Y.

" Ag uoe KR}AEK:‘.'» '
i 76 ryBEPMAHC
BIrME Hy — BOHA

(Maydanyk 1930a,31-32)
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Shtif as a Farmer and a Businessman

Uncle, if only like:
you would flourish like
mushrooms after a rain!

Drink, fiend, because you're
like me — and don’t worry that
you have a bad boss,

ol
Wrid 3a rasgy i 3a naHa

Hallo! Hallo,

neighbours! Glory to Jesus!®  C

,é_i‘imt \u.m

‘Written and llustrated by Jacob Maydanyk 1930
Translated by Larisa Sembaliuk Cheladyn and Ksenia Maryniak
Reformated by Larisa Sembaliuk Cheladyn, 2022

Shiif, my neighbour. Thank you™

But 'm telling for your generousity, but take a
you this because Yes drap back to the farm so that it
| respect you. indeed! doesn't go to waste

BYRKY, TAK BACH
QK BW wosn
AROAMNULE RE
FPWbi M0 howy .

| it Koaero, ko mAcu Mor
|| HATYPY = TRW ne BRuYA,
WO DATO BACA MAEW.

Gentlemen, Farmers! I'm thinking of selling the farm
and moving to the city, because I'm used to politics —
I'm that kind of man, see?

Cycigo Wi , Avineve pam s N
MOMECTOBRHE , ANE BEPITCE WRMKY

The farm, livestack, machinery
and everything that is on the
farm, | am selling for $10,000.

Even crawling in the dirt, pardner,
you'd be unrecognizable as Shtif!

What a gentleman!
Indeed a gentieman!

1 .
: MAHOBW FASAM .— R MIPKYH NPOAATH
[ capmy | NiTM B Mitro, Bo & MBURAD
\noniTHKY — A TAKWE uonesix. — &if

PAPMA, YYLOSH |
AWM HEPIS | bCE
mo € HE daprl

My dear Is the gentleman interested My good man, here's 2
fellow, buy inaland claim? big business deal but
these lacking funds — would
vou-geTt AR vou consider?
shares You-BE you consider’

SURE!

Man, no fooling, or Il strangle you.
Down to my last pennies!!
I'm BROKE!
Man-ch-man..

KO WWAM , Aoni
Mi MK H - OpART?,

MACKABHA NAHE,
BEANKMA Bi3HEC
ANE BPAK FOTIBKW

popiro Y . M MAY
AR ‘a;':pf'___ AiHTEpESBRNi
RINLE A® KNEAMNG

Alittle voice was nagging me that your [ass],
Shiif, isn't made for chairs, — and your head is
net business-minded, understand?

Roll up this blanket, my dear fellow, and fix-up
because no one is going to feed you, and it's i
you've got left is loose change

WHEAT RYE BAP" Mol He apymeryil so

e SRatlL
F e BCL WM AT -

A BPO}
| TAD-wo-wen

If only cne maore time some fool died and left me
property - man-oh-man, I'd show them

(Maydanyk 1930a, 33-34)

PONWATE ,H0BPOBI0, BNERUT Ta dikeyiTe
nAWi BEFY . BO TCTM HIXTO HE ARCTH , A 3A
TPUHKANG BiEANMATE.

“A-ga-icy = Cnaea loycy Xpuety = Glory to Jesus Christ

0To GKEM LE PR AKWA  AVPEHb
BIAYMER MEMT MAETOK ~ MOW- MOU
AEM TOAW NOKABAB _eew.

**The Ukrainian original is actually transliterated Polish




. 10. ; Hiaxq
LTi$p B papmepa Ha poboTi .“w\;\\
Shtif Works on a Farm Trnsiled b L S Chlsynand s bonisk

Reformated by Larisa Sembaliuk Cheladyn, 2022

Ok Uncle, grab a fork and

start pitching. I'll give you You don't have to teach me, Do you think this long Quiet Uncle. Look, you're not | don't care, it's like my farm wherever | go.
three dollars and you watch — | was a farmer before this about stooking as you do thinking about anything, and I'm | don't feel bad that | frittered away my farm.
that the kernels don't crack. —I'm not blowing hot air. about cards? not saying nothin'. I'm that kind of guy.

MosYIT syi«xy, A Bo Bu
HAA HIMMM HE AVMAETE
JAV 4 BAM HIYQ HE KAXY,

Un TH HAA CHONoM

TAK H0BFO AyMAEW
ax nap kapros?

AR Aym KHp, MoR KYXAA
APMA AE TUWE MIAY . & HE
BAHYH0 3A CBOI0R (5K
HAPMOB KUM
TIPOUMHAPHE,
9 TAKuA

YonogiK .

MEHE WE TPA
BYATU, @ nPEuim

6YB pApPMEPOM
ME EAM napA.

QpanT, Byitky, BEpIT Popra
iniNyRTE , AAM BAM Tpn
Aynapu TAR BBAKAWTE HA
3EpHO ABW ME TpICsIOCH .

il

{

o i "
d
| | j' Rlr=*
it
1y I &
Uncle’s as good a You grandpa, and the other Mr. Farmer,
Hey boys, who'll load Uncle wasted away farmer as a whip guy, what do you know Where's What do you pay ; How much are you
up the cart fastest? his farm. made from a rag about farming? your farm? per day? Man-o-man ! worth?

A"y ¥Jonui | ¥To

Bvitke smApHyBAR
Eopw: ‘Mg\omn'
pipy?

cBore cpApMy.

AE

Th AIAY €AEH 3ApYruM, pe ;i Puynim HA
mi ¢

= PAp
3BYUKA PAPME,
K BATIF 3 KNOHA

The snot-nose punks, one's no better than the other, Hello boss,
humiliating a good Christian. Just wait my friend, ill me strong man
our paths cross again, Now that's a sweet job for me! me want work Alright Steve

R/ tamn WMADKAU CAEH 3 ApyrmN
y EvAe_nncm'un KOBYBATUC] HAp, x,mrinum:m,
MEKAW  KONEFD, MW €1 JQUANEM HA

oTCE Mca/

. lENo BAC
POBITKA . ;

Mi WTpoRT MEH
Mi BOH BOPK.

N

\
/

}7
@"’"‘ D,

Uncle, You'll be the foreman from Second Join*, Heave Ho!
- today on, and fresh guys have Hurry-up, I'm telling you, don't you
He's experienced Alright Boss arrived to take your place. know who | am?
( BYWKY Bu BVAETE CPopMAHom Bip HUMEKW, Ceking,  awoiiH 0B risent !
A HA BAWE MiCUE mPMAWIAM CBINI . AP KAKY , ~Tw 3WAeuL

(Maydanyk 1930a, 36-37) *"Second Join” refers to the subgroup on the extra-gang that joins the railroad ties.




Tomorrow we'll say “Christ has risen”, and I'm still
not ready for it - Hop to it...

{ig)°
Byuim TunireHuin
As If He's Intelligent

Whatever you say, | have to go and ask
forgiveness from my adversaries, otherwise
how can | eat a blessed egg?

E(tu‘tu\m\

Written and lllustrated by Jacob Maydanyk 1930
Translated and reformated by
Larisa Sembaliuk Cheladyn

Mr. Storekeeper, I'm sorry | ground
you down on the price of that
kovhasa.

3ABTPA CKAKEMO  XpMETOC BOCKPEC
A S UWE HE SPEPTIK ~ rAd - ran!

KANIM CSK i TAKR TAKOA TPEEA
niTh { BinpAWATMCI 3 BoporaAmwu
B0 SK MEW RAYE epiveHE icTme?

Please forgive me sir, for maybe |
said something negative about
your Kozak faith.

So finally Uncle, you
now understand,
right?

NPOCTIT NAMI
CTAPWMIA MOWE & SKE
WNETHE CNOBO ckA3AB HA
BAWY KoBALKY BipY,

BXECTE ¢ HAPOIYMU /N,
Bvirky, re?

I'm asking forgiveness since |
burdened you more than once

Well, first you have to 3 %
with cholic.

pay up,Uncle.

When you get as old as | am,
you'll understand as well.

NAHI W TOPHUK , BiBANTE WEM

BAC 3MAYKAPUE 3A TV D
KoBBALY ...

Mr. Editor, Maybe | barked at
you in the past, I'm sorry, please
forgive this old man.

Uncle, you'll see in
your old age.

A SK NPUIAETE Ao Tux
AT KU 8, TO TUK oA
HAPOIYMUTE.

Mr. Lobozni,
be a gentleman.

| won't forgive you until you
enlistin the army!

MAli  PEAAXTIP MOXKE 9 MABKHYB KOAUCH nA BAwWY
nAPeYHY | TAK BIGANTE | npoctiT cTAPWOMY
4OAOBIKOBM .

8YUKy, BYAETE
BIAMAM  HA
CTAPICTS .

No, but please forgive me if once or twice
| tried shaming you or your commune —
You know it's Easter.

Are you a communist
sympathizer, Uncle?

BEA, HANEPER, JANAATITY
BviRy.

TAX 9 NPOWEHG
NpoWwy XuM Yacom
OBXAAAAS BAC MEPA3

NAR ROEP KOAbKAMM .

No Mr. Professor, I'd just like to ask
that you forgive me if | occasionally
thought ill of you.

Are you going back
to Ukraine, Uncle?

TAETE A0 KpAto, Bvirky 7/ HE MAWI npo@Ecor, 4
AOMY ABUELTU NPOCTUAU
MEHI WM YMCOM nE @AUHE
AYMAS 3A BAC .
7

.l i
b ||u|||l|!1||"”’

{

I

(Maydanyk 1930a, 38-39)

HE NPolly AX poKku po cium |
HE BNUWETECSK .

i AOBOSHUM,
TAX BYAbTE HOAOBIKOM .

Neighbour and dear friend from the

Un BN KOMVHICT ?

HE, AAE NPOCLTiTh MEHI
TOBAPHWY BVIKY -

9K HEPAY 4 BAC i BAWY KoMynv

NEAYUB [0 BOCTAT HOFO ~3HAETE
TENEP CRETA,

w:;!(r)n homeland, please forgive your fellow
& countryman for his mistakes. :
com éhrist has Risen! Haveadrink  yncle has Indeed he
closer. g Indeed! Uncle arrived. has Risen!
CYCifAO-KPAGHU KOXAHMiA , NPOCTIT son(mnyl\
CBOMY KPARHOBU POIMAITI €FO MitTUKM { BOCKpEC,

FAAQ,
npPoCUMO|

‘l‘&n‘\«* :
l i |

i

)
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LTi¢ ymnpmaHOM Ha MiTiHTI'Y

Shtif As Chairman of a Meeting

Gentlemen!

Thank you very much for choosing me as
chairman of this political committee, and please
listen to me to avoid insubordination —
Understood?

You know, they don't make a chairman from an idiot, and
| count among them - See? That's why | want to give you
a comprehensive so you'll finally
and have, as we say, honour -
because I'm that kind of man.

.&ha&o\m\

Wiitten and llustrated by Jacob Maydanyk 1930
Translated and reformated by
Larisa Sembaliuk Cheladyn

| don't want to irritate you, but from what |
can see, you are a blind people. Because

Mr. 3 °° You suffer
Chairman, ~You haven'tbeen anywhere, anyway... I'm Siaann
can you call not spreading lies, however, | came to blindriass
for a vote? Canada dum... ORDER | SAY!

TAME ZHAETE MH 3 AYPHA

HOBU! M'EKYI0 BAM PAVIHO JRUCTH MHE
oy UHPMAHA HE POBNE AR PAYYBATH
HW 2 X04Y¥ BAM

M HALI NOJITHKY 3AUUPMAHA
Bl&;“r‘v’po'\‘n}:\oﬁn: BILAYXATIA ABW KE SN0
JMHAHOT CYBOPAHHAWT- POIYMKOY

MANY PORYM 1 KARCIM UELTL —
BO &t TAKHWA YON0BIK.

Say Mister!
» GENTLEMEN! Let's stay together;
B havin; s Are you the Follow Ok Unce, don't be son-of-a-gun catlle, because
HELL ~ callforavote! chairman or am |7 therules. Hurry-up! I'll resign right after the meeling.

= Aok

e
S\

R

TIAHOBW TPHMAIAMOCY KYN
x| HE EYABMO CAHAMATAH
7 XYA,OB0M BO

. 3APA3 O MITIH
\\ 5
e

'l give it to you, you SWINE!

YAY, That's it! You, farmer - is that any way to Follow Give him here
You‘teach mﬁ talk to the chairmen? the Hey Uncle,  I'l teach you who | am and show  to the front - I'l
Uncle! Whose man are you? rules! don't squeal you what I'm capable of. fix him!

Wack, wack,
Mr Chairman! BOOM, TA'RAK,
March on home! TA-RAK Oy'

AAWTE-TO
CYOAW HA GPOKT
SITO CHIKCY !

T, NcA-r]mA'nToS\AAHXPyHﬂ! neowy
AARTE-MY | T%:a:AaAAHAA :A;:E o ((0ronoy
ik on Y BYHKY Ao ‘mg‘« A KAKEY : é/

GRRRR
HEY
GET-OUT

And if the chairman can't help
you, then the police will help
you. Hey Mr. Secretary,write it
in the minutes!

BOOO - BOOO

I'll write it for you BOOO!

immediately!

B0 AR BAM YAPMAW HE T
NOMOME T0 NOSIULIABAM
nOMOdKE! rEd MAWE C:}?
| CEKPETAP NWWIT A0 npoToKoN ( A
~ ¢

Dokl
2

(Maydanyk 1930a, 40-41)
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Ltidosi imeHUHN v
Shtif's Namesake Day iy

From the whole company of Gang #2
y Dump Line 3b, CNR crossing. We wish J
Another company Read, Nick - read a you, on your namesake day...many Ont It's my

You have a letter Uncle. bill, ha?] My dear Uncle... little louder. happy years —and may you.. namesake Day?

r WIAA MATHEPKA 3 FEHKKY

HOMBEP 2 AYMN AARRK 3b
CITHAPCLKOrO KPOCIHFY KUAAE
BAM WA BAWI iMLHMHN MHOTAS
AIT — TAW  ABMETE ...

KYMOARIQ  yenTis
MAETE MeT xouE ra?

2 e v
WATAR, HIKY, 4UTAX
roAocHiAWE

3 Mﬁ‘
il
=

LOFEN

Dear Fella, Uncle Shtif! Hello You
Uncle, letters are arriving Maybe you don't know that today is your name sake day, Hello, hello Uncle! We wish you ‘sixty  C2lIE80U€, beteh-yur-ife
for you as if to some kind of but we, your old partners and friends know, and we wish cents' and everything good onyour | Wishyouthe Ungle -
Another letter? commissioner.

you much happiness for many years! namesake day. same. Cheers!

AP PEAR ByiKy wrid !
MOKE B CAMi HE IHAETE, WO HUHLKN
BAWI IMEHWHU, AAE MU KO BAWA

CTAPA NATHEPKA| ®PERAN SHAEMO | KEANEMO

BAM ABUCTU DYPT BYAN TAKI BECEVI | HAC

FAAD FAAO svﬂxv.’
KEAREMO BAM WicTR
WEMTI® i Bcboro A0BPOrC)
HA BAWI IMEHMHM

TARO Koaero,
A0 BAC BYMAKY

RAYTE AMCTH
9K A0 @KOro
KoM ICAPA

| can see that you're alright and

: : SON-OF-A-GUN Uncle
you miss my stories - Let's have a Whal's-a-maltar | EXPRESS! Shtif. LOOK!
drink on that account. SURE! with this community? TELEGRAM! 2 Apresent
/" BMAXY wo 8u opAAT EN e CAWAMAAH, BYIKO
i TEMUTE 3A WTickA- TAK

|
EC . b oK
R hEaia s eXCNP! / wTi A

BINUIATE HA TO KOHTO

q
b

Without fail fellas, I'm pretty sure that this

e |
present is from my friend on the gang, and I'd a Usea 'A Pig's Head!
give my own head for it — Maybe those are eggs? Or maybe bottles fHinor Is this for headcheese,
That's how much | love him. Be careful Shtif. Uncle! oris it for fun...?

4 Ci HE PAAIO HEAAC,AAL
EBAEM CHOP WU LLEC [\DESEKT
BIA NATHEPKWU € AEHAI | 86U

CBMHEYA FOAOBA
UM TO HA FMUKK )
UM HA BONNA ..

MoXE TO n@uj?
VBAXAR WTiDE

A MOKE 2
BATAS"

TAMEPOM |
BVAKY .
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LTidp letbmaHom y KaHagi Eha&@\

Written and Illustrated by Jacob Maydanyk 1930

S htlf’s a Hetma n/l_eader i n Ca n ad a Translated by Larisa Sembaliuk Cheladyn and Ksenia Maryniak

Reformated by Larisa Sembaliuk Cheladyn, 2022

GENTLEMEN! Are you son-of-a-gun

Yes-sir-ee! | have to garrisorganize an army, and cattle to be working so hard ...? Sign up Youbetyour-  That
-bet-your- at's

march with rifles not with ‘dinner pails’ [lunch for the army that I'm garrisorganizing, and life Shiif_ 'l be
buckets]. There'll be money and honour, and Illbe  we'll find our fortunes with swords and peirie what|
Z-7-7-7-72-7-7-7-7-7-Z like Franz Joseph the Firstin Canada - see rifles because jawing won't get us 3 say too.

anything - EH?

~ €cner! TPA Boceko FAPHIZYBATY TAHOBUY uu ey CAHAMACAH 5 | (oBEUYNAR
TAQ MAWEPYBATU 3 TBEPOMA HE XOAOBA ABW $YPT POBUTH ---a-F |\ WTid 3 mpwuil
C, 3} 3 AVMEPKOM. BYAYT LLEHTU f NPUCTAHOTE AOC BOGLKA MW A {
FOHOP BYAE —AR AKO $PAHL, FAPHIZYIO } MEM PUXTY WNKATU
O3He MIPUUK B KAHAAL - OF & WABJNEMA | l;‘BEPiﬁEM’EO NUOKANU

If I knew the local language I'd go for the toughest job so as
not to suffer hunger with my child.Elsewhere, normal men
are out earning money, yet mine is out looking to make a fast

I'm telling you friends, a King or a knight will buck. And if he does scrape together a few cents, right away P
then know who's who —And our Supreme he'll spend it on booze because he can't stop himself, so he i aie TEN-HUT! YAVDOKHA!
Hetman will say — “Attaboy, you guys in Just Afortune  says. How longer can | suffer and you can't talk to or advise hm ' ' f) ' Stand in line!
Canada.” Imagine! M, Faber!  him — 'm asking him for bread and he's focused on politics... "U"9"! L 2 That's army talk.
AT A SO ESRE B K1 n2uAnA T 0 FANTA X (EBAOX0!
flo oMy JlokoTe K BAUY AuAL J A ey 3 | \ JIHKG WAB.
AanSh uwonuﬁ b WAUAAT % i) AM BOGbKO KAME.

AKOro LEHTA TA SAPA3 nedneé

BUTPUMATI HE TOAEH -KANE . 7
HU 3MOXMY A TAW AOBTO TEPNITUE
17O AHI BECIAY AHL NOPARM 3 HUM -
AEMY 3A )UHE,ATOTA 3A NOMTUKY--

You lazy clod - Isn't it enough that

Sharpish, when | say “Yes'then it's ‘Ves you overeat and overdrink, now Ha - insubordination? THWACK
i > oy e ou've brought sh: n us? I let you have it,
andwhien| sayiho! thergs™ o NyERY Eetia:ger:ﬁgc: e a"gq‘e,gmegﬁgg?oﬁt]yf:‘d;f%e Eins zwei drei.. Halt, halt, I'll give you halt - You ¥:VV\\;:(C:§
oY? Shut-up” means you should shut your , UD‘N.‘V) monkeAv] ~ you stupid cow. Mamal disgusting piece of trash 'l tear a
face, not a peep...understand? look at yourself! vy Halt, | sayi strip off you!
OTYH AK m CKAXY €¢, To € ec! TU KA JUHUBUN - . TA—CVEOFAMHAu,ia7 FATILT TATGT, HA_ MAEWL
. & i) v}
Al:‘l‘\‘nr#?i‘v?n“loﬂ:v'ér‘\haoauawAs HE AOCTA WO HCEPEW 2APA A TOEL AAM FAST MO MIBARIRE
. I NPONUBA 6L HAC ANWTARFEH ABO MEPSEHHA A3 TEBE

CTYAMTU MOPAN-FAHI NWC - x
¢EPLu'ré°‘ﬂ‘? | | WEA BETUAY HAHOCUWY) | HIAEPABS — TH LWKIPY 31APY
: - BAPATE CTARUM | KOPOBO TEMHA—

QHAMﬂTAMCF\! | ’I'AS\LT“‘KA‘)K-\L

England
BAM just beat Austria. Shtif find a way out if you can.
ZING Zizz zene Poor - Hetman®... There's no justice in the world.

WYKAR WTISE PUXTN AK-
€0 MYAPU

AHI'UA NIOB WA AP
HEMA B CoBITL NPABAW,

ABCTP\YO
nyP— .FETMAH.,

(Maydanyk 1930a, 44-45) *A ‘Hetman’ was the highest military officer in the hetmanates area of Ukraine, the Zaporizhian Host (1649-1764), and the Ukrainian State (1918).
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ABpoxa xapae cobi XxyxHyTn

Yavdokh Demands a Breath Check

Yavdokha, let me go out, otherwise I'l
go crazy stuck here with you. I'm
supposed to be the master of the
household — Show some respect.

Ok, go take a break...butif |
get a sniff of alcohal on you |
won't let you in the house
even if you're dying.

‘Ah, today's a holiday,
And tomorrow's Sunday,
Come-on Jack - come-on Joe,
Lotsa Whiskey Monday."

Drink up Uncle,
cause you just
got here.
Go ahead Shiif,
I'm paying.

Jg@(luzv\ﬂk\

Written and lllustrated by Jacob Maydanyk 130

Translated by Larisa Sembaliuk Cheladyn and Ksenia Maryniak

Reformated by Larisa Sembaliuk Cheladyn, 2022

I'm drinking brothers because | have a rotten
wife, If she smells the pub on me, or vodka on
my breath, that's the end. Even if | don't drink

she doesn't believe me. To test, she asks me to

breathe through the keyhole - She can tell.
Son-of-a-gun!

TA AV WA BNAMAHE..
ANE #K BAHI XA
BiA TEBE AJNLKOTON
TAK HE NNULY AD RATH
ABUE TWHYE.

CHAOMKO MHetw |
MEHE MEMNE HADIA
EQ 3AWMUIF KONO
TEEE TAW R SaWL |\
PABAA- MAR YELTG

You Uncle, should

eat some Limburger Fine idea.

cheese. Friends, | think you're onto
And some
headcheese. something.

SANHE NOYHEHE
A ANMAW WONErE
114 ‘} ronoBL 3w BA

B BMNMKY TIPABAN WAMETE.

T i =
(A TYAER TONOAER £}

| ATYMOPO COWAEW

§ Kotmn ke KOMAH 1308

48 NAUA BILWW MOMAEW.
cddF e He—di

IMIATE BYRKY
B0 B CeBIMLL

A N EPATHA 6O HESAAAN
MIHKY MAKD . BOWA NOBNIKA
K 3AUME; BIA MEHE TPYROR
| TAW ABL: €K HME BINKD TN
HE BIPWT | A cnPOBYHOW
L RAME MEML ¥NARNTW 4ES
3AMORK B A\PWN~— MISWAE.

The headcheese will pass, but that sirang
cheese, son-of-a-gun is some highfalutin’ food.
Yavdokha thinks she's smart - NEVER!

FALKW BBIAANT
ARE. ToT Bi3
CAHA MAFAY
TANITEHTHE TR3EHE.
EBAOXATARAE MW
BOWA MNLPA

\
\ 1o TS
e ENED
G&j 0\3\9 so \JGUVE‘ A
Now ool ‘i°“|:'\ S & ameless onet
parch:

(Maydanyk 1930a, 46-47)

| say “exhale”|
Blow through the keyhole
and I'll be able to tell

Its me, Shif, let mein |
say! | haven't drunk any
stuff today.

MWAHOTO WTosN.

[

I-don t-care - If you don't let me in then it's
your loss. 'm the kind of man wha's not so
fussy. I'll sleep anywhere like a Lord, as I'm

used 1o sleeping on a farm.

Shhh, shhh
Move over dearest. Sleep
and stop grunting. Oink-
oink-gink,

ANDNMKWP - HE n\ml\'\'n\\Q
To BOGIMAECL VR

PAXNBATI B I
3BVWAL HA ToGndAAPCTBI.
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| TO AK 61 He flBOOXa fikm«\m\
Written and lllustrated by Jacob Maydanyk 1930

Translated and reformated by

If it Wasn't for Yavdokha _
Larisa Sembaliuk Cheladyn

Oh, Mrs. “John's-wife".

Yavdokha, are you the head of the household, Ascoundrel!
or am | the head of the household? Oh, such is One of Your What's happening,
Shut-up, |say. my fate. Oh, who's this? buddies Hello Dora! that you've dropped in?
0- Miceu

A3gHUXA. BAM
WO CTANOCS, WO,

rano, Aopa!

OB A LIE | TROR NATHEPKA

€RAOXO- Lt TV FA3AA

WAPAM KAXY

I‘tf;]eard Ihjl ?‘/OU had j ;Qm You be smart too,
oL eI You are so smart, Yavdokha.You've got to hold Look at him, he sits around the house
him out. Let the boy chew on a miidses the boy in the palm of your Who -Shtif? int I

S ks if? and gets in the way - like fresh manure.
A AMBITLCH HA HErO,

BYALTE | 8n gBpoxo
MypPi, X/10MA TPA B
PYKAX TPUMATH

TO BXKE BW
MyAPI micuw.

CHAMTE 8 XATi | 3ABAAKAE
K FHIN HEBUBEXEHUA .

Q uyeTE 3 CBOIM
D3aHom nocBAPuNACS
i BYWIM NOKWUHYAA fioro.
HAA XNoM HArPU3ECA

€

b

Misses, | have to do everything myself - Every little thing,
Ll youhe e ey an 2 Maybe there's I have a job, | grin and bear t, | bite my whether in the house or out back, I'm ot ercaiest
ITesAonaii S id soxum ot Rea"y A something you're not fongue and keep trying - but alone - and he doesn't even know — i ime
he asks for boiling water — and takes Oy! doing? that's the way itis. e tloest Wit Yo kiiow, I would die.
to beating.
KAMN BAM TAKWA A MOXE BM Micne ~iToHUUKY Mi% \ KoX AuiA KA.SAI!\’HMK aﬂ‘ Mamo
3/10TuUi, 8 BCbo CAMA- 4u TO & FAB3I Yu HA [ PIgHA, KGN TAK
BEKY — § CAMA , A BIiH [ HA MEHE 2

Hivoro
?

NTHUBURA, REABATIMV
HE POBMTE .

NUAK, A ANPHWA AW
CA NPOLUTE KA OXKPIN AO POBOTU XOAXKY ,
WENR BUTW BEPEULA. TpPU3VCR, CTAPAFD — ANE

TAKO BCHO .

HABITL HE 3HAE— HE BMEPNABW.

XO4E 3HATH.

. 3 It's the truth —
Other men at least bring something home, i 3 Lo
but mine, nothing - except maybe a bottle. | have to my love, | have to do it myself, It's the child that ke’eps me here wnh‘h\m
Say what we will, and as you can see my guy is no good. - and we wouldn't even have the kid
but I couldn't put up with it like you. if it wasn't forme ...
<
OT NPABAA- TA AUTMHA

Mylly, KOXAHI, CAMA Myuty,

WO MEHE TPUMAE npu
HiM  AnE iTO SKBM

AECh APYFI XNONM wWOCh NPUHECYTH

K BUAWTE Mk Xxaon
HESAANULE .

A0 XATW , A Mi XMBA BAT/IVO .

KAXIM  BCIZISKO, ANE
S TAK HE FOAHA 8K B,

(Maydanyk 1930a, 48-49)




You lazy old log! Get to work or
leave the house,
and don't get in the way!

Oh MAN!

BOO - HOO

17.
Damenisa
The Family

You are Uncle's seed.

Ilove Father... Shut-up!

[T
th«\uqk\
Written and Illustrated by Jacob Maydanyk 1930
Translated and reformated by

Larisa Sembaliuk Cheladyn

| didn’t want that.

KONOAO MMABA!
WHPNA AD POBOTV
ABO FOHW 3 XATW,
| HE 3ABAANXAW .

TH BIUKIBLKE |
HATIHE, WAPAR VAN

A nWB TATA..

HALLO - HALLO ke
Come on! FELLAS got some
new cards

Giveme a

quarter. I'm doubling

Me too, collegues

What's mine today
will be yours tomorrow. . B

So-long friends,
and don't lament.

You-bet
I have

Father - Father
has money.

Here Nicki
Buy yourself a
small whip.

...and ice cream?

TATO- TATO
TPOWL MAWTE

My dove,
you're so sweet,
(9} and | had no idea.

Yavdokha, | didn't sleep
under the roof of a fool.

Now, in my eyes,
you're the head of household

FONNBE WA e
AKVMA TV CONOAKVW
A 5 HEZHATA.

€BAOXO AN WE CMA®
NIA ANPHOTO XATOR

TENEP

TW
B MEHE TAZAA

TP HIKW -
KNV COBY BAT WOK

Here, take Nick with you
and teach him the business.

I've been thinking about
that for a while.

BEPW HIKA 3 COE0B
| RPUNUN W WOTOo

(Maydanyk 1930a, 50-51)




And what? Am | saying you're not?
You-betch-your-life you're my woman
and my lawfully married wife.

Shtif, I'm your wife.

18.

O6pa3a roHopy

An Insult

John's wife said
I'm a garbage can.

to Honour

Oh, you poor thing Yavdokha.

I'll have a talk with John.

E(tm@h

Written and lllustrated by Jacob Maydanyk 1930

In front of all the other people
she said that you're the devil
and I'm slop water.

Translated and reformated by
Larisa Sembaliuk Cheladyn

Son-of-a-gun!
Il give her ‘the devil'
and show her slop water.

WTI® TAW A

rROR . WCIAR FIBVM A WAMWY wo

LUy
HEs WBEUNNAW mwne
SMIMWKA | TO CAYBHA.

\“N,...!nu“,"’“i:"!{ll||u|u .

Inmmlw‘p

iy s
‘ll"iﬂﬁnh

No one knocks Shtif down.
He knows how to put a good Christian in their place.
If only he'd give her a couple across the mouth.

APANUXA
KABANA WW
A FEPBUU Wwn.

CAPAKW TW ERADXO

Say John - What's-a-matter

with your wife? Is she
some-kind of devil from
heaven?

Hello Uncle,
Let's go for a beer.

A MOBATAKAK 3 ADAROM

BOWA NEPEA
NOALMW KASANA
KW TW AVTEWO
AR NOMWI

cA\—\AMA\‘Av\
AAM AL AR
AITOKA TAR TORAMY
T nomwy

You Shtif, don’t go mixing with the wives
because you'll sfir up trouble. Look, |
escaped the house on that account.

You John have a good wife.
Ifit she wasn't, we wouldn’t
be drinking beer.

WTI$A HIXTO HE3BWTNE
BlH BMIE ADEBPE XTWLTIAVUA
BTANANATW =

KOBW i X0Th 110 WWALKY

Are you sure this wasn't
It's all your Yavdokha's doing — something Vﬁf“ ;“OUQN
Let's drink to their health. up John?

A UW WE E‘in':]
B TIM ARTARECL
| TBOR rONOBA

TO BC6O BAW\L €D AOKA
3POBVNW - BUNMW MO
3ATX dA0POBRE!

| “wiped her out” in front of John
like you wouldn’t believe.

WELL?

7T TAK BIMAUKARWD
NEPEA, ADAHOM
ARt ©

i

i

(Maydanyk 1930, 52-53)

Gentlemen! It's after 11pm
—March out of this hotel!

CER ADAN - BIUV MEAR
2 TBonoM v\os\wv\’
HEBO AWMIA AITLKO?

TANO Miv:“

|IﬂM"'zl»“!!"!"lyu

Never-mind,
we'll find another place.

I'|A\‘\0(§V\l
BXE NO 0LEWAUATI
MAPW 2 roTENN!

HEMEP-NAR

B WT\& A0 WOBNT

HE MIWMWTECL Bo
METE BIAM AW

AAT R BTADD b1m

HATO WOHTO

TU ABARN A0BPY
KOBITN MAEW
AAWV  EXBW WE SOWA|
BYIWM BV CMO nWBA
HE DinvnW .

ahrrw-a.lll"«NNﬂmmmmmv'

||m /

I wonder what | should tell
Yavdokha.

Oh my dearest

My golden boss
There is no other like you

. WMATW PEQR |

What have you done, you

torn scab? You
Chinaman’s broom.

I'm taking you to court -
you putrid sewer!

KO AAHWE MO E
BALAKN TW M INOTUR
HEMA To

AR TW.

A wocMw svosnm\

CTeNN JAEPN

TV MiTno
YAWHEMEHLOKA

Tw L4PD CMEPTEYUA

A TEGE AO KOPTY




19.
baii6en 3a6uB wrux B LLiTidoBy ronosy
The Bible Rammed a Verse into Shtif's Head

_E{‘\lml v\m\

Written and lllustrated by Jacob Maydanyk 1930
Transiated by Larisa Sembaliuk Cheladyn and Ksenia Maryniak
Reformated by Lanisa Sembaliuk Cheladyn, 2022

Brother Shtifl Verily everyone lies
Only the Bible tells the truth. Be ca

reful

because today or tomarrow the end

will come.

Maybe so 5

Verse seven
Chapler four

It says you
and can

Listen Yavdokhal
This bible sure beals [the
prophesies of] Nicaula, eh?

will never die

live forever, It's a sin!

You're just asking for trouble,
aren't you? Since when have
you been an expert on books?

- BPATE W4t TAKOW

MAE NPMIATA

v
)

YWNi IABTPA WOHEWL

MOME ENTIA

B

MACMM EBAO RO
UA BIEMA SWUINE
MUXANGAY - TA?

i

il

Ak

uoroTi CoBL THAIA
wikAew? AE TU HA
MAtLMI POVIMIEWCAT

Beloved brethren!

| discovered in this Bible that you are
counted among the idiots because you
don't understand verses and chapters -

see?

He-he-he

Neighbour! Have ~ What, you
somesenseor  don'tlike the:
you're going to go holy days, ar
crazy. Putthat  your wife, or
bible aside. anything?

Say Unclel
Be careful, You stupid shyster. Do you think
Why areyou  because your wife I'm going te chop wood all day
people like  Yavdokha is yelling while you're tuming people's
this? Yousee,  something about heads. I'll give you something
chapter.. your "chapler’. over your dumb head - just wait!

That's forthe  That's what he

trouble you gets for
caused in distracting
my el pecple

KOXAHI EPATA!

A_BULYHABR B UM
EAMBEN! %W BW
PARMBATA ANPHL SO
HE NOMIMAETE wruxis
AHI TRABIB, €1}

Yavdokha, my! There is no better
chapter than you to keep me so
healthy. You cpened my eyes. And
that bible - it closed one eye for
Nick - and on that thought he can't
recagnize & verse,

Its neither here nor there,

Stephan, but wouldn't it have
been shameful and embarassing
for you to[fecus hard on the Old
Testament and] sort o become a
Jew, and miss out on our great

[Christian] holy days...

M
RETE EI&V"’TV‘..
MuilT AR BOWL
ToT EMAEEI\A“

TH WATYRO ANPARA
T ANMAEW W0 A

BYAN NATWAWAPYERTH
ATU MEW NWASM

TONOGW BABEPTATW .
AAWM A TOBL N0 Tia|
ANPHL CNABL YERAW.

Everything is ready. Please,
come for dinner! Tomarrow we'l
have guests - carollers.

Oh how Fove the holidays!

To celebrate that I've loved you at
least onge during the holidays -

this is government approved stuff -
saved forthe high holy days.

Watch your insides, so that

you're healthy for tomarrow.

€BAOX0 WOXAME wmoE!
HEMA JINWOL TIIABW
BlA TEBE ABW A TAK
3A0POR. TV MEHLOTRO>
PANA BOUW A BAMEBEN:
HWADBW 3AMWWY RAL
EAHD BOWO- AHELT\
TAA HE BMOME Bin
NBHATA WTMXA .

AR CAV [RATCN

MEPEXOAUTW FEREW HA
HUAA TAW CEBAT TAKWA
FARHML HE MATW. -

BME BLE FoTORE
NPOWN AD BEMER

BABTPA BYBMTH TOCTY
WONRAHMMM Q% - \
MR A NHENE CLRATA

"3AT0 A TEGE X0Th

i

PAR B CDWTA NWENYD.
UE € PYBEPHARCRAR
WYDH MA BENWWL
CBWTA.

ﬂl &
BRAMATR WA LBOYO LEPEAWRY

WoBWUC BB WA 3ABTPA
3A0P08

63 gz

GOD ETERNAL

'We wish you, Uncle, Merry Chris|

Happy Mew Year, and that you live

many years - Many Years.

Christ is Born!

=

(Maydanyk 1930a, 54-65)

tmas,
May God bless you as well
To your health
Praise Him!
S e oy L o
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20.

Bywnko LUTtid Ha npeaocTasnyHio

Gentlemen! We'll treat
you within an hour.

Have you got fine
livestock?

Ay-Ay! Listen

Are your farms paid for? “Kum® Peter, if

that was only |
true. Bal

215

LWTid 3 Kymom neTpom B LuNUTann
Shtif in the Hospital with his “Kum"* Peter

Literally

True. 9y

Oh God

Lay down like you're at
home, and [l send in a
frained nurse,

Goodnight
Gentlemen.

So Sorry "Kum”
Shif, I'm not What's wrong Uncle? Nothing, nothing
much help. You poor thing. my dear.

.a{nr\*i. -
SAPMW BAW
Bht\l"\A“E\'\\?,“

JArAWTE OB\

 AOMA &
RIWIG A BAC
BUEHY HOPEN.

LD BAM BPAVNE
BYNKN? BIAHL BW,)

C
RAHYHUH,

\
AR
v
t's nathing lady, why have Next time you want to do that, say *number 1",
You have to tell me, because you latched onfo me? Uncle, it will be | wc;}u\d tell you buL)I d;]ntknnw and if otherwise, say "number 2"
this a hospital, don't be You're anice person, bt worse if you dorit owlo ca o AHA!
embarrassed. your're kind of h;’”“’ say anything! e OY-voY Now | understand.
ere. ..
naore_ 1 [ KA APNTWA PA3 AK TAKE
i T ey CXOUETE TO CKAMITH
uimmv\unu e AT Biiw TA AEW BAM CKAN WAMEP NEPWWMA, A AK WO
HE BETWAARTELR joocoen ANE A BIAEINE W ‘;ﬁﬂg“ﬁ'\iﬁ“ioﬁ %t‘.\‘é\:;‘;‘?m\{b
- of NCELT e AR ME CKAMETE] | BuEnony unaifo .

TUNIFEUTHOMY
LE GRAZATW.

And what's wrong with you?

Nothing!
Get away from me!

Hee-hee-hee
Ha-ha-ha

Something's not right with this patient

but | can't get anything from him.

But why isn't it
descending?

His stomach is
rising

Kono uero
NAUIEHTA Wolh
3NE | roAl A0

;fd m&‘l‘uium

AATWCLE BIA WETO

Uncle, maybe you
know what's wrong
with you Kum?

| know,
of course I know, HE-HE-HE Please Uncle,
he-he-he Oy - Get ot HA-HA-HA tell us.

Kum Petro wants to do the "other*
-.but, heavens, he doesn't know
the number.

‘(ayhry Mowe

BW BHAETE Wwo  \.
BAUOMN K4 MOBW
EPARNE 1

3HAL,
BITME SHAW
xG-XE-KE

L.

KNM TETPO XOTE
TOTO WHL! +- HEBO--
TAR HIMEPA
HE 3HAKOT.

* A'Kum'is the Godfather of your child and/or you are a Godparent for his child.




22.
% " . Y
LTi¢p MexaHik - MawwmHicT Alazglh
Shtif the Mechanic-Machinist el e e

Reformated by Larisa Sembaliuk Cheladyn, 2022

Dear Company!
Gentlemen! Am | to believe that I'm in Galicia? Send us amachine. Let the guys stop worrying, This machine of mine, If's ike a
Throw in $100 each and I'l order you a machine Order me a B ki s 1 s RO ‘super sythe! - I'm not fluu;ing with
that will thresh all by itseif & couple of year, 5o [m placing an order, understand? And the devil. Ldor '
i telin i GuUiTE: " qgive me a couple of cents off for tabacoo! y\ e LAl
T g you! But? rolling pins. Shiif nice weather, |et-'im go!

BMEHH MAWWHA TO TAV AKEW
KOLA NOK TETMAHA, wWTidA ALTeKOD
HE 3EWTYE. A AYMKUP LW TO LROTA

NavoBu Fazam!

W My PAXYBATW B TARILLT

) LA KAHAAIT TAME CKUWHBTEL

N0 COTWI A fi BAM SABORAE NOH

TAKY MAWWHY DA GATMA BYAE
MOAD THTH, A BAWLLE KANLY .=

KOXAHA KyMTATo Y

RPHWHT HAM MAWTHRY
HEXCL HAPLY, HE BALPYE
] xoTe HEMA ROINTRAE |
WErD POWY ANE A AAWD]
BOPAENs = 4EPWTEHT
TAR CUICTIT NMAPY

3ABORAEMIOW |
MEHA NAPY |
A\ MAKOTOMIB.

ar\\&%;

Some boss mechanic you are, Shtif, you don't
have a clue, - ignorant like tobacco among
Hey! Be carsfyl roses. Too bad that people take you for some
‘cause its a kind of standup guy, bu you're 8 useless ass,
machine! urless it's for..

Yessiree Mr. Machinist!
The pecple are pitching so hard that
they're sweating, and you're standing
here withaut any worries,

ECppL NAML-MALMNICTD
HAPIA, A IUPIE TARTIWY,
ATH CTOTW | PAARK HEMAW.

x/

HEBOL WTIdM MAWMKILTA AHE
NOHIMALW AHI HIL, - TEMHHIAES AW
TABAKA BPO3I, WAOAA M TE
JUGAM MAYOTE 3A HHOTOGE AWITVISPAHTA
ATHCAPAKC HEBAANE, uboR XIBABU

2
Mol
BBAMAL BoT0
MAwv v

There's no one but me, 'cause you
quys are all the same, softies good
for smearing on bread, not for fixing
machines, slicks in the mud. We'll get

. - Pour some gas
a mechanic for this problem and be:
done with it ! into the engine! ALRIGHT.
HEGO TAwWM RK A ABO TH tAEH | TOTET BYky ! €l MILTEP-HO BOPK
3APITUM, TOAO XNIBA A BU MAWMHICT YO B0 MAWWHA CUK. -
a o S BAW BAZHUC +EFLITER? HANAWUTE EE\-\‘SKHM'

MALIMEW, TAKOR BMPEL | HE CHIKC: |/
€U 1T, CRPOBAABMO MEXANIKA AAUE
I»KOHTO L wnec.

B MAWWHY .

: What a pain that machine was! Return trip 15,00
Never-mind, that's al But she got scared of this 4 days of time @10.00 40.00 Just you wait, you dumb
That's all mechanic and now she's TOTAL 875.00 "piece of cake" - I'll give
LS al threshing like crazy, you an order|
07O KONbWA HE MAWUMA TIOAOPOM, BOBIGTOPOMAS3E™ | - ) MEWAR MATYIO0 AYPHA

HEBEP MAI AAUOI,
|| o #ikeamhn mamvwy.
AETC OR.

LNYAMHALI HEXARIKA {___ 1
1 MOROTWTE AK AYPHA. 75

(Maydanyk 1930a, 60-61}
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Eea B Paio a ABgoxa Ha 3emnu
Eva is in Heaven and Yavdokha is on Earth

Good Neighbours! I you are

gaing to the meeting watch that Gentlemen! All you priests, teachers, and
they don't elect my Shtif for a Oh that's fine! different brainy types of intelligentsia, watch your  Shiif is meant to be the Chairman - SHTIE
position. Because it would be I'm the first to pennies - don't waste them here and understand Hruniu®? SHTIF
unfortunate for me. agres 1o that. there....Thank you! Ralse your hand| SHTIF SHTIF
ciEiam aoBR i~ AK
HAETE ﬂA MiTinl —‘ nAMo BN TABAM. wile MAE 4T 3A =
ol WEX 10 BYAE WLLOHA3, HIPMA KA - POBIMIEW
0 To $AnHO - X9t i
W BUNTENG, AMWTUEPART v B To e .
-;'A'}l};‘“:)‘".“ YN CAKA TAWA TAIMTERUA- i I4 -ur,"s

TAK WA UEWTW N BAMAATE
WANEIM LNAW W TNAW .- -
IAS TN

GENTLEMEN! YYou pile of manure! Why are you
This year's Chalrman is . HURRAY Well, they wouldn't have picked someone sitfing around? Go feed the cattle —
Uncle Shtif. S, WY stupid to be the ehairman. 'm one of them! and clean the pig pen.
naHosn ! PRETAK MW AYPHA A WIPMAUA FHoro OREWluOre Cuavl
HA UEWM PLK HE BIBEPNT A & TAWOW Hum €! RAW AD XMADEW -
g i 3 mA cBunwia BrMKAeT Al
' bl

Yavdokha, do you think the members You dU_mb sack of fodder! So stupid
chose me for fun! Don't be crazy, you you're twisting your thaughts
should be excited that you have such a ! = you and politics?
smart husband. Shut-up | say! So who's going to work on the farm?

EBADXO WA TWAYMALLL
PA MEWE HAPLA HA
$0HW BIGPARITANE
HE 5¥Ab KPEWDI ANE
Tl KW TAWO TO
MYAPOro TABAY MAEW.

( ) 1
WAPAT ,KMK"‘ HATY0 A‘tpnuv\‘{
TAKOW ANPHMWMEC AN
LR WPNTUWL , TW Ao
noMmTuwwn? 4 Xto SIAE
HA GAPMI BREMTW?

Sty

e (R
(R

R 1l il

Ill show you wha's stupid - the whole
community thinks I'm smart, You buffalo -

but she thinks I'm dumb, Think again! H ERE’ THERE IS NO TRUTH IN THE WORLD.
BYPHAT — WATA frouasa |( S¥RB0IN] X
BBAMAE MEHE BA nipporo |\ thAmaTARLS. HEMA B CBITL NPABAW.

A BOHA WANE WO A APAni

£ <
W Sy |

Rl

(Maydanyk 1930, 62-63) * A'Hruniu' is a Galician term for a voter that has sold their vote. (hitps:/islovnyk.ua)
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Llanuii cBiT He mae po3symy
The Whole World Has No Brains

Pay attention children, the earth rotates on
its axis to make a day, and fravels around the
? sun to make a full year

Why are ramming th

ese fairytales

Ne, No, | came into the heads of our young children
Do you want someithing here o and fogging their thoughts saying that
Uncle? look at you! the earth rotates - Ha?

Oh, you are here abaut
geography...justa minute...

YBAKNITE | ATH, SEMAS OGEPTAEThCS
HABKONO cBo6i otM 8 NpOTACY eamel
ACEM | HABKOND coMUS B MpOTAIY)
uinero pory

MoE Bi. Ho, He,
BYAKY, HoTiAK npUWOBIMEE
woroth HA BAC

HAWD Em GAKM JAGUBAETE HAWHM 0,BH >A
GAKYPAM TAR TYMAWA NV(KAETE FEcrPAmIN..
M MU Ci CbBIT WPYTHT = FA o YEKAKTE

Il teach you what I've taught the children, and
then you'll calm down and understand

Ok, you explain it to them and I'l
watch to make sure it's accurale.

The earth spins Uncle, and because of that we
have day and night. It also circles the sun and
because of that we have spring, summer,
? l ’? autumn, and winter, ‘

WELL, t's certainly all spianing around

in your head!

So you're THAT kind of professor!

A MOACHK BAM TE WO ATAM | BYAETE
eooRiAni .

OTyx BEMLL SCHiITE
HEK BHAXY IAKMM

IEMIA KPYTHTLES Bysicy, | wepEs To
MALMO AEME | HiY, KPYTHTHS TAKOK Jogvens

s
Mo

kpvruriea | To i raxwi

TAXE vobi O ranosi

Say, you tikes, you are descent children. don't listen
to the bagatelle [trifig] that your teacher is telling you, p
or ['ll beat you! !

It's not worth paying you anything,
What eraitlydo you there’s nothing to say here - now WELL!
want here? even |'m spinning, sa there! J

It's obvious that your head s spinning,
because you're falking nonsense and

acting crazy.

CEi  BANYPI BM rApisexi Altu To HE
CAYEARTE TWx FAFATEND KW TOT BMMTENS
8AM rosoput, Bo FyAy Bue .’

4oro TvT
AOYETE .

BAPTC BAMIAMAATHTH,
MEMA W0 KABATH,—
TO i 8 KPYuycs, FAL

TA BulMe

. B0 roBOpMTE i POBUTE
AYpHuLLi .

Woe KpyTHrEEA,

Just ‘cause you're spinning calmly, it Well. You ARE dumb,
doesn't mean I'm dumb, but you're still and | can go crazy, but
dumber, and the whole world is also why is the world dumb?

You Idiot!

| mean how, why is the That's nat what | was If the world was intelligent,

world dumb? taught!

it wouldn't be spinnning!

totally dumb.
7 ; : . Y
AAE Bo i Tw nartee wpyruwci.Y HY, 8uAypwi,

To JHANMT WM A AYPHWE A Ty we| A% Momy
Affrimmi, A uAAMD eBiT TRKOR
UARKOM Ayphmia .

(Maydanyk 19303, 64-65)

TH AE, Nomy

TAKCTE HE ,
BIT  AyprHuu.

HABYUAK .

’i\
)

‘ |
BT =g
-‘\I --_‘_,_.
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ABpoxa Bigcnautb
Yavdokha Serves Time

Go to the tinsmith and buy a
large pot, and I'l do the cooking.
Dan't dally because we have to

keep an eye on our product.

| can't retrain myself —
I've got cravings,
Yavdohka. I'm nothing Without a
a cauple of shot-see?

Say Tinny
IMake me a pot, you know,
the kind with pipes so that next ime | don't
avercook it, Watch that the brew doesn't smell.

Alright Shtif,
$45.00

This pot isn't as heavy as the $45.00 - Oh well, at least
uptront

there'll be peace in the house!

[ ias no SA9XARA i HAW
SPOFMT GAMEK A % 3BAPY= | Wi MOWY, ADh - RVE
TA HE 6AKYH 6o TPA 8 CEPEAMHI- & GED

FOCNOAAPCTEA NUABHYBATH {KIATWKA WOTINF, AbAGI0,

Ci=.

TAKOR aiTeml Mhu\

cei, Towil 3posn BaKER- 10 MO
TAKWH 3 NARNKAMA ASH APYIHW |
PAb HE NEPEBAPYBATH. BBA XMW
AGM BPATA HE CMEPALIA.

o

HE TAK Toit BAMEK TamuMit 4k Tux FA455 -
BEN - ANE BUTOAA BYAE B TARS |
O XMBABM |

OPAWT, WTig)

4528
HANEPEA

| can feel it already - as long as | can be well
enough to feel it. There is no betler homemaker
than my Yavdokha. She's great,

You and she are like sisters,

Well, how is it?

BXE ¥yTu, ABH A\
TAK 340P08 BYB XM YYTH -
= HEMA TFASAMHI NOHAR moto

ABNORY.
CAPRKM  BoHa.

Here Fellas!
This is the fruit of my labour! | helped
'

Wondertul! with this ~ Itbums like benzene!

( rip @enac!
cBoi PobaTa! A EYE Nom
WIMT roPUTH AKX BEMIMHA

Friends! The board is o good —
no cookies, no cabbage. No

rothing...Where is the justice?! Dai Bozhe® Boss!

| don't care!

Watch out, Uncle,
there's a policeman!

A TR NONCHIX X ABM -Bo
3MAN Sk A XOMY To APYFuT XOME.
THATE BPATR, § Gt AAM.

Hey, show some respect —
€an'l you see my misses is
crying!

t Mister, be in
LOMGrow -

Pay up first and
then you will $200 plus costs, or two
do your time. manths in jail!

TERD, ADRH.
BOHM APIHK -

Il pay half, If not for me then you'
t you'd be "
and e rE_SI going to jail for two months, On Misitfor yo_u.
Yavdokha will butinstead you're only you old devil -
do the time ! Just you wait!

gaing to do one.

ﬁrﬁn L MICTER,
BAARTIA A0

MO. TRXE MRM WECTH."
ALM Micue NNAYE!

A JARNATHY
MoNoBUHY, & PEWTY

HANCPEA
SANAKTITH,
A foTiM

|aincupnTe,

A ToBi, LTAPHE
AITRY  BIACKANY=
yekni aapas !

SKEW HE R, Te NimnAbuc
HA ABA MicdLLi B0 KoPTY,
A TAK BIACMAWM NMWE

(Maydanyk 19303, 66-67)

* “Dai Bozhe' Is short for “Dai Bozhe zdorovia® (May God grant you geod health].




26.
MawwvHa He ma€ po3ymy

% Written and llstratad b
A Car Has No Brains
3 Jesus Christ,
Give me $250 green cnes for this motor Alright, but throw Pretty Good! Tomorrow [l take this Motorcar for niow what's ganna fo happen?
car and and no squabbling in this crank. beer, and in a year to Husiatyn® to the bar.

nyei ry,u,[ SABTRA ROTAY
TOB MOTWKOR HA NUBD . A A
Pik Qo TYCETHHA A0 KOPULMH,

BRI3YC KpRRU,
ATEREP 0
BYAE.

[ aadve sa up witor raey $250 ) [ opaiT AME ure
SEMENMX i HE BANAKAWTE . kopEY BOBAUTE.
=

Oy! | almost completely
| wonder if they've

N submerged in‘the lake, So where's Say, Uncle, are you crazy? — What if you had
been to confession? P‘\\‘\ everything's wetl your hom? Why didn't you stop? killed someone?
6 iy, e B
HE SWATH FER A vryea Y etk By, 1 A ARBUCTH
W BicNOBIANIL o l. NEKY nosHo ? Retiol: = n‘;:"“"‘“ Bvam koro
N 4, mip.li.vl scae REILTAH AABMIM.
AN
-~

Knack the brains out of his
YYou fools stick logether! head, Let the machine use

It's & great loss when a mare lies di - butit's
’ - them if he isn't going to. e eae ath dhi
“You think this motorcar has any brains? YES, et
HUH? It's a machine - why are you like this? WHAT? oncé mare like tatl she runs away like crazy, even God can't stop her.
——
AYPHACE EAEH 3 APYruM [

BUKEHWTON PO3TH EXt EIAA AK KOBHAA 3MoAOUATCL,
™ Ere WMOPAM T
B MAWUAN, HEX BOHA ARE WE TiPWE @K UA "'_UTHKLPJ-
HI3YE MK BiH HEXOUE, BTIRAE #K AYPHA 1 AWl

typM BomS, CNHHWTH -

A AEX LS MOTAKA MAE Podim
TA TO MAWMRA = BM Yoro Taxi §

And you're supposed to carry people?
Go drive the devils in hell -
you disgusting piece of steel!

-L:D.Si HARIA, BOSHTHE \
— -— A AlTKI® nd

\ neRni Ty
| AguAiso !

I'm going ta drive around the house unfil she 7] Whoa
stops on her own. 1l exhaust her. % or Il beat you!

" (oheT I~
Tok BEK., CTAN
KA XY, Bo 'S'IM

BYAY rFohug
HABKOMD XATH A%
EAMB CTAHE &

| BRI SMYYUT,
L

(Maydanyk 1930a, 68-69)

///’_.—

* Husiatyn is a village in Western Ukraine. Uncle Shiif does net understand that you can't drive there from Canada.




This isn't just for a few cents Mr,
Smartie Pants, is it?

No Uncle, | want YOU to
make a few dollars.

27, .

MeTKa, piBKa i ropiBKa - ;;;Lm;\@h
A Fiver, a Girl, and Some Whiskey g i ooty

Larisa Sembaliuk Chefadyn

Sign this affidavit to sponsor a See Yavdokha how smart | am - | thought that there was no
pocr girl from the old country, and Alright! Mister, pull as easy as if | had to spit to one in this world dumber
you'll receive 5. oul that §5. make ice for $5 than you, but..

Uy HE 3A LEHTAMW
B NAHT TWTEHWIAD

Hi BYARY A
Xouv AEA BW
3APOBM WA NAPY

NIANVWITE ASIAERIT

ADR BLAHOT ALBUMHW
3 LTAPOTD WPAW Taix

AVCTAHETE $5
OPAWT BITErAR
NAMMMY yux $5

Ul EBAOAO AMwW A
MHAPWA — TAK EREBWX
NNHOKYS 3APOBWBEM
NETKY €K NEAN

A AYMATIA o
HEMA B l::\'rl
M PRI W R

AEREy Ao .

Here Yavdokha, half a dollar, buy Maybe it's possible that you'll

yourself some ice
go out into the community and
see if | can make some more.

n, and [l make something of yourself

someday, Stephan?

Drink up Brothers! Because | Your fiver is gone - ha?
know with whom I'm sitting | knew this wauld happen,
2 Cheers Bays! 7 $5 - businessman

HA EBADIKO NiB-
TARARPA Kanvicl
AWLKPAIM A A BUADY
MEWCE HAPLA MOME
2Ho® 3APOENFC

A MOME KON
NEYANT S TERE

7

Be quiet! |-betch-you Yavdokha,
that another fiveris about ta crawl £
into the house. n

nuTE BPATA!
BO B BHA 3 KW

AMLNA NATKA-TA?
A E, BIBAT xnomu.’

S BMATIA 14,0 TAKE
EYAE,~ BIBMECMEN.

Is therea Uncle my dear, my love,
Shiif Tabachniuk ) ¢ How ya doing and thank you -
living here...? 2 Yes Sir! yau know what for.

"

',u,um‘. AVEEUN
EBADAD Mew
APNFA NETKA
AD XATU JUAE

BYVDURY KOXAMMW,
LEPUE MOE, RWELR
MASTE | BRWLED BAM
A BV JHAETE BWE 3AL0

You “young man®, you've sponsored a girl
for yourself? An your face is where? Your
oath? You are a boar without shame!

Yavdokha, hold on,
et me explain...

Uncle, my sweet dove,

I didn’t know that you were so goad. .
MAARRCHCH 't know that you were so goa S

| love you.

TW NAPNEME LOBI 5
AIBKY CTPOBAAWS |
ANALE AEY A nmcnru?’
T WHIPE BEBCTHANWR!

LBAOXO MAW
CTPAM HA
POAKAMY

BYAUN IO = FOTMEUNKN

R HE3HANA Wl Bw \:ﬁ

TAWL BOBPL-— .
A NOEN© BAC.

(Maydanyk 1930a, 70-71)




28.
Byiko LUTip Ha Becinnio
Uncle Shtif at a Wedding

And what reason did that

Father and mother, and us, ;
ming horned devil have to think

Say what you will, | can see that are cordially inviting you You can't even tie a craval, How am |
you are well mannered children Uncle to our wedding. {0 go with you among peaple?

Yavdokha up something like a craval? i m”éﬁt SO

| WA auni FATYHOR
TOY A\TeWo PorATwn
ARIC WPABATY

noBLAY M4DAR!

RABITE WPABATAW
BATW

BAAYT 3w

BA ¢ rocnopAPLKy

AVTW KRMIN (3K
VTAW

re a

Be careful that you don't drink too much 1’;3 ;zp,‘f‘r:dai:h?at::i:;m‘ Th‘ese Welcome
and start pinching other men's wives Uncle is with Auntie, Hey musicians, play louder Please Uncle, we invite p?l:;?re Please come
(olleerd On their way, they're marching because Uncle has arrived you to the fable into the: house.

TAW BBAM AW ARWLLA

HE BARNAAB | 4R

HDE\\'M‘HB Minag
uNew!

nrocuM BYAK |
Ho TNy

TER MY3UWA
AVYE FIARTE RO
BIAYS WAAROARTE

il
0

I
i

:
i
,‘I

i

In the: garden you'll find bests;

Lam.ﬁ a_n.d Gentlemen - Guests! I'm the kind of man that you don’t have to In the meadow straw-berries.
This '5| Uf”ve Shiif, "‘f "“55(‘ geEon invite to have another shot at a wedding. If | May your skin be darkly tanned
Tharnks Johnny in all o Canada and the Slales don't drink it than someone else will - And your features lushious. Whoohoo!
for the honour WMake yourselves at home You-bet-yaur-ite theyl drink it : i

A TAAAR MONOBIW MW L
{ WE AAvcn nPOLMTWM

A WEFNILUE WA BECATIW0. —

HE Binko B TO APNTMR BNE

WEEWANAR M BANE.

T
NAHo®BA TOLTL.
oTiE & Befmo wTid
ERABAA BOCOBA WA waTlN
WAMAAS | TR

FOCTITLLR fA ADWA

TEHWS AMARL
2A MOWIHOBARE

sy
4

i
lillw

Well let me tell you, young couple, and all of the honoured
quests that by this shot glass of whiskey | wish that everyining
that was said hers tonight comes true. In my head, I'm thinking

that you really don'l need anything else - Am | right?
same words of wisdom May God grant us all good healih.

R &  Nowthere's
§ & agoodhead.

And we wish the young couple We would _b_e honoured if
happiness, wealth, and all that they Uncle Shtif would share
wish for. Thank you.

[ % BAM CKAMN MONOAETA | BAM MECH! TOLTL
WMBM TO DAW0 BAM HCTUHANOLA WO BAM TNT
BEl HABATAKATIA NPV LM KWAILRKS

FOPIBRW. MIPRMIE O caot

TPABAM BINLWE - TA?

| MONRDAL WACT A, MALT Ky BYRKE WTIS HAM
Y W,0Ck MMAPD ro CRAMA)

TAR MENACIG MOACAGM Qm WAL M ABV

TAW BLeTOUOrD LOBY

'hASA‘NﬂHTL.A(,wn.a. TONOBL MW WE

W
AAKEOME 3n0t08E.

(Maydanyk 1930a, 72-73)




Byiiko WTip BunTH afBOKaTa posymy
Uncle Shtif Teaches the Layer a Lesson

Mr. Lawyer, the company that
found me scme work,
isn't paying me.

Well - Do you have any
money, Uncle?

NAHL AANKAT
KYMNAKIA MEHRE
BOWMKANA POBIT
Wee HEX NNATAT

BEN- A MAETE
CROWL BYRKNP

Do it right-a-way or the
money deducted for
you will be for me.

GOOD-BYE
UNCLE!

29,

Without money, | can't do
anything, unless you sign
OVEr your mor

1 we win we'll have money.
Why are you like that?

_;uw\‘.?\\\

Writhen and lllustrated by Jacob Maydanyk 1930
Transiated and reformated by
Larisa Sembaliuk Chefadyn

If I have to, Il sign it over, but
watch that | don't lose my house
over such bagatells,
understand?

WELL
WELL

TAME €A BITRPAEM
To reowl BYANTSE
BW 4o TaAWK

BE3 TPOWEW WMore

HE MO POBATH

AVBA NIATMWETE
Mopriu

€K TPA, To TPA MANKCATH
T BBA%ATE ABW Mila rAay
HYEPEZ TAKN BAFATENTO
HE NPENAB  EPWTEW?

See - if you want me to
continue you'll have fo give
up some cash.

Mr. Lawyar,
my mosgage..

I'm telling you pay up; Onmy. And what
and if you haven't any then gel-out is this, 2 path
fhrough the peas?

the office because you're a criminal....

OTYM POBIT
PAAARBER ABWN
UERTWV BLAIBPATW
ANA BAL GYAE L ANR
MERE

Witheut money,
| wan't drive you.

Hey, Excuse me sir!
Give me a ride to the frain.

NAHI TIAEF TAME
MOPFIM . .

Ci— ABWAANGWE POBUTW
TO M“_G\ATE ANOMATIA
TAK O 3APAD TROXW WEW

KASM TOB! TPowl AABAW
A HE MACW FPELPART 3 01N
BO \_ﬁ'\ﬂh\l‘\hl\.. =

Alright, sitin the
back, they won't
excecute the rich

Here Uncle, two tens, but humy-up, so
that | don’t miss the iraln, because
peaple are waiting for me in my office.

Come an Joe, Giddy-up Prince
Right-through, through the mud, 9
because Mr. Lawyer has
business to attend to.

BE3Z rPoWER WE BE3N

OPAIRT CIAAR 3 MAﬂ
BOHW BArAYbo HE
CTPATATS

L

TIP BYAWY ABI

Mr. Lawyer, if you want to go any further,

you'll have to cough up some cash, now. How's that?

I'm telling you, give up some money,
because we're into the mud, don't you
understand?

I don't have any
more money.

KOMAH Ado®
TEPAB MPMHL
PAMT-TPY YEPEY
BONOTO Eo NAK
Tiokr BIMREL MAVT,

HA - No money,
then get-out of the
wagon

A VL S,
IO M t.v\#! slhau}c
TAKOW SAPAS KEW

(Maydanyk 1930a, 74-75)

KAxt TOEI rrow
AABAR BO THY BoNeTo
HE MoHIMAEWL ©

FA- HEMA reomeid
TEPART 5 BOJA.




on't-give-a-dam if you don't ike my ideas
eed you to like them, it just that I'm the
kind of guy that won't stay quiet.

30b
Bywko LTtip nocnom
Uncle Shtif - Member of Parliament

y Shtif, be a
gentieman. We don't
want a mess here when
you explode.

You can chew your tobaces, and pluck
your chickens, but don't disturb what
I'm talking about here.

ﬁ,m@

Written and llustrated by Jacob Maydanyk 1930
Transiated and reformated by
Larisa Sembaliuk Cheladyn

S las, there's geing to be
trouble. You can pinch the dewil,
but don't mess with Shtif,
Get-out, | say.

We're going to

Tie him up. lock you up.

AR acH BIre AEM

HE N s WTE MOT
NOTEUEY AEW
ATE & TAWWW

AN

A s L

o B

BECIAW R HE
B4 HloBATIA
YOTOBIK W0 HE

KAPA MAR NOUWNTIATA AHE
IABAMATI TEIAM
b |

CER WTI4 TAW
EVATE Yonobion| S
MU HE XouEMO
TIT cMoPOAN
AR TPICHETE .

(im Lo TABAKY WOBATW

LATEKA UMACTE AHE
WTIeA  TEPADT WAWY

uns are awaiting
the ladle. You donkey's,
I'll have a word with you

OUCH

J." Touwl CAWAMATAM BWMA Mo
HEWAMTE-HO MARCTIO OLAW
A 3 BAMW TMOBATIAKAD

Way colic pains strike you down!
You're so fine but you can't respect
12 Why, Il grind you and
ant [sic] into a pulp!

Fweeet

A

T AL 3
HA NONOBY

KoNeku-6u BAC CWoRonun

IMONOMUN

WHo BMIETE

AAA!

The Police are begaing
you, Yavdokha, fo restrain
your husband or there's
going to be trouble

Didn't | tell you, you horned devil, to
sit like a stone, quietly like a refined
man, and lo review the finances - but

Good Day you had to do it your way.

‘awdokha, be reasonable, I'm an
elected official . All this politics is
rotlen. Let me go and finish my term

hut up,
you uncontrollable buffalo.

MoALIA APOLUNA |
BAc EBADXD ASMLTE
BFAM{BANW CBOTD
Yonosika Eo BUATTH
Trobai

LUK A TOBI HE KAZANA
AIThKS POrATUE CHAITH

KAMEHEM TUXD %K NRACKL
AMONK POSAATE | 3A WEHTAMM
no-ARAATH - A T BLE CBOT

l

€BADKO TAN MAW
PoayM §o A nocon
ALE BLLE NOMTUKA
T™ETW HAR NiAN noLe-
AMEHE CHIMMUTA

.
B

AP,
B

(Maydanyk 1930a, 78-79)




Hawa Mepi ™’
Our Mary

The world spins and turns itself head over heels, and Our Maria Perih, within one year
renamed herself Mary Porridge, forgot how to speak Ukrainian,
and in English knew “Yes" and “No".

| weir ks
C TAW NEPE-
BEPTAE cn
A0 roPu Ho
MW, A HAWA

L

Maydanyk 1930a, 3

JPad y
Hawa Mepi - .
Our Mary O dtn s

Me work mister? Alright! Mary [is] good! As though she hadn't even seen the old country.
The baoss, Yong-Chong, made hera waitress and raised her pay.

Nep ol n

G ¢ HE ey

Maydanyk 1930a, 4

Hawa Mepi ™
Our Mary

Lansa Sembafiuk Cheladyn 2022

Mary is dressing up for a celebration with fellow countrymen.

MELPI 3BAPAETE(R HA CBRATA AO
KPAGHI B

Maydanyk 1930a, 5

=Po &
Hawa Mepi™ Yos
iifritten and Illuslraledbﬁ& 0
Our Mary Transleted end refctmatec by

Laisa Sembaliuf Cheladyn 2022
iother, and her daughter Nasha teri, werewashing clothes [doing the laundry] at #rs. Berry’s.
Father with his son Mick, the immortal modern Canadian, WMother and Father on the farm know a lot of this and that,
teri and Mick did not know as much, but for fun they fellin love.

MAMA % AOHbKA
HAWAMEP)
NPATN WHATA
BHIthe BEPL.

faydanyk 159303, 6




Hawa Mepi™’
Our Mary

Mary at Home Mary at Work Mary back at Home
MEP! B AoMA MEPI B POBOT) MERY 3H0B AUMA
g
i e
=

Maydanyk 1930a, 7

Hawa Mepi™*
Our Mary

Mary likes to work for good [upper class] people but it's hard to find a good fernale boss.
A male boss is usually more pleasant than a female one.

MEPI JWOBWTL |

BAOGPUL TWORMM

Witten

and Mo

POBWTH ANE
TAKO 2HARTH

1A
- BALMXW.

NN

Hawa Mepi™’
Our Mary

Mary is making herself up to meet Nick and is contemplating how best to attract him.
And is also considering if she should defend her honor and convince Nick
that she is decent and honest [virtuous and purel,

[WEm creorricn
|ALOHIKA | AYMAE

HelloNicki ~ Hello Mary!

QUCH! Smoach!

“Nick, if you do
again I'll call
my mother”

Lars.

that

There's no reason
that | have to kiss
your mother too...

ey HAR KPALLE
VA PR ADS
BATWCR.
BYIAY WHE TAKIN
AHEWTO BOPO=
J!‘T:&“ WO,
ﬁn_ N il
MEGHRA |
NOPRAAHA.

B T
Ton :p.v.nmm Vi)

HETPA ABW A LLE
TEOMD MAMY
WinyBAB... .

Hawa Mepi™"”
Our Mary

Wit arid 1]

Maydanyk 1930a, 6




*Pg 11

Hawa Mepi
Our Mary

Maydanyk 1930a, 11

=Pg 12

Hawa Mepi
Our Mary

sPg13

Hawa Mepi
Our Mary

Maydanyk 1930a, 13

«Pg 14 \ -
Hawa Mepi” o dlagh
Our Mary

Maydanyk 1930a, 14




Hawa Mepi™"
Our Mary

GG

Maydanyk 1930a, 15

16 g
Hawa Mepi” ‘, slaisgelh
Our Mary —

Maydanyk 1930a, 16

ot e
Haua Mepi™” slanph
Our Mary .

Maydanyk 1930a, 17

Hawa Mepi™”
Wrethtr i
Our Mary
An old suitor courts Mary. They said he should marry, After being enlightened.
and he decided he should do it immediately.
CTABWA A Mo
KABAN P o
0LBIAMYECh L
MEPI. B
- |
AOMY  MOPARWI A
y
| BIH 3ARNMNE £
SPOBUTW LVE BAPM ﬁ
2

Maydanyk 1930a, 18




Hawa Mepi””
Our Mary

Maydanyk 1930a, 19

Hawa Mepi”*
Our Mary

[
nEWAAG:
Tom nATe PAYKK

Hiw:
=8N B anin
Zeamy,
MENE BV rueTny
MEPL: . A
W MATO BWLE ~
i m

Maydanyk 1930a, 20

Ll e N,
Our Mary Writthn snd il d by Jacob Maydanyk 1830

If you knew where Mary had been and what she saw.

Ak 61 BY 3Hanu ae Mepi Byna i wo supina,

+Pg 35h
I

Hawa Mep
Our Mary

If you knew where Mary had been and what she saw.

Ak 61 BY 3Hanu pe Mepi Gyna i wo eupina.

Maydanyk 19304, 35b




=Pg 35¢

Hawa Mepi
Our Mary

If you knew where Mary had been and what she saw.

Ak 61 B 3Hanu ge Mepi Byna i wo enpina.

Maydanyk 1930, 35¢

=Pg 82a

y =
Hawa Mepi  Hagh
Our Mary

Mary has her own friends

Mepi Mae ceoix dpeHpie Maydanyk 1930a, B2a

+Pg 82b

\1! 4
Hawa Mepi g
Our Mary i

Mary has her own friends

Mepi mae ceoix ¢ppeHais Maydanyk 1930a, 82b

Hawa Mepi™*  aleagl
Our Mary

Mary has her own friends

Mary’s out, and the bosses are home. When the bosses are out, Mary’s home. When the bosses are home, Jackis out.

MEBI ONT
BALW AOW

BALA oNT
MEP! AOMA

BALM AOMA
TO

AMEWR ONT

Mepi Mae cecix dpengie Maydanyk 1930a, 82¢




*Pg 83a

Hawa Mepi
Our Mary

Mary s smart. She understands many situations.

Mary is preparing to meet her suitors. She knows who and what kind to choose, don't worry.

MEPI NEPEEERAE
SCEHW LAM IA
BoHA 2HAE
AKOTO | KoTroro
COBY
BUEPRPATW

AOHT RORL

Mepi cmapT, posymie Bcari cnocobu. Maydanyk 1930a, 83a

*Pg 83h

Hawa Mepi
Our Mary

Mary is smart. She understands many situations.

Mary is planning a party and is only inviting the boys. She doesn't like girls and doesn‘t want them because they are ‘crazy fools.

MEP! cnPABNAC
MAPT | | ENPOWYE
CAMUY BolAC1B
ANBYAT BOHA HE

)

.. ﬁ%

IWBWTE | HE ey
XOUE Bo Boww ml:l il
KREM3L $Y1. Dol i
Mepi cmapT, posymie Bcaki cnocobu. Maydanyk'\BOa_ 83b

. 3¢ 'J .
Hawa Mepi™ Alaz i
Our Mary "

Mary is smart. She understands many situations.

Mary picked one from all of them for the 'afterncon! She's not like they think she is. “She's smart”

MEPL BUEFARA
DANOTO 3l BLiX ||,
HA BAHAR
VASTEPHYH
BOHA HE TAKA
AW OBl ANMARK

Wit cwpeT.
Mepi cmapT, posymie scaki cnocobn. Maydanyk 1930, 83¢
u
=Pg 84da
Hawa Mepi” Al
Whitlen zind Bl
Our Mary
Mary was late. She got home at 3 am.
Mary's curfew is at 11p.m. For some reason, Mrs. Smishni has locked the door. How will poor Mary get into the house?

Mept samzaunacs

N;p\ MAE | npiAs 3.3
0yT AhO 0 NiBHoH| AOSONMY.
Micue CMngHI—

Il roamHu HALLOCD KK

B BEYEPI ageni =~ Ky
Buakis Mept A0

N 147 CTaHT

Maydanyk 19304, 84a




*Pg 84b

Hawa Mepi
Our Mary

QOur Annual Meetings in the city and on the farms

HAWL|
PIMHL MITIHTWY

B
MICT |

1
HA PAPMAX

Maydanyk 1930a, 84b

Hawa Mepi™™ Allazg

Wrien and |ustrated by Jacob Maydanyk 1930

Our Ma ry o and eformete by
Larisa Sembaluk Cheladyn 2022
Thekind of man... Lweho, ..doesn't pay.. ..for his newspaper.

HE NMNATWTL

YonoBIK 3a TABETN

Maydanyk 19308, Bc
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APPENDIX 6

JACOB MAYDANYK'S TIMELINE

This document is a working copy that is continually updated. The information is
layered chronologically onto Jacob Maydanyk’s timeline. The purpose is to collect and
organize data for later interpretation as a dialogue between characters and to identify
visual details for a future graphic narrative.

e The information is organized chronologically according to dates verified by
Statistics Canada - Pier 21 and Manitoba Vital Statistics.

e All interviews with Maydanyk were in Ukrainian. The translations are my own.

e This list includes events recovered from Jacob’s memories as recorded by
Yaroslav Lozowchuk (1974), Michael Ewanchuk (1976) and Halya Kuchmij
(1977 and 1981).

e The Kuchmij cassette tapes were labelled by the interviewer and dated as
follows:

Tape1-5152:1981; Tape2-5354:1977; Tape3-5556:1981; Tape4-5758:1977;
Tape5-59510:1981; Tape6-511512:1977; Tape7-513514:1977; Tape8-
5$15516:1977;

Tape9-517518:1981; Tape10-519520:1981; Tapel11-521:1977.

e Additional contextualizing data was sourced primarily from Blanchard,
Czumer, Gray, Hryniuk, Martynowych, McVay, and Swyripa.

e  Where there is conflicting data, | have entered all sets of information.
e Information collected by psychogeographic analysis is identified with a

number corresponding to a location on a map, e.g. (D45). See Appendix 7 -
Dérive Data for the legend and maps.
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TIMELINE

1891 — October 20 (dob)

Jacob Maydanyk was born October 20, 1891, in the Galician village of Svydova,
Chortkiv County, Western Ukraine. (Lozowchuk)

Parents were Matvij and Ksenya Maydanyk (Ewanchuk)

Jacob was the 3™ eldest of 10 children (5 boys and 5 girls) Brother’s names: John,
Peter, Paul, Maxym (Lozowchuk)

Jacob had 4 brothers and 1 sister
His brothers were named: John, Peter, Paul, Maxym (Lozowchuk)

or

There were 5 children: Maxym, Jacob, Michael, Ivan and a sister (Kuchmij)

¢ 1895 — The first time Jacob painted was as a child (preschooler). He helped his mother
paint the rozpys (decorative floral trim) on the house prior to Easter. He chose to
paint the walls with chickens and flowers. (Kuchmij T-1)

¢ 1895 — When Michael Ewanchuk asked Jacob when he started his career as an artist, he
responded:

JM: “How did | start as an artist? | discovered my talent even before | went to the
village school. One day, after my mother finished whitewashing the
exterior of the house, she went to the neighbours. All by myself, | found
some charcoals in the ashes and | began to creatively illustrate in detail a
battle between the Cossacks and the Tartars — the largest wall gave me
plenty of scope to display my talent. When mother returned, she rewarded
me with a wooden spoon the “kopystka,” and | spent the rest of the
afternoon at the far end of the orchard while Mother was busy
whitewashing de novo.” (Ewanchuk, 204)

¢ 1896 — Began Primary School in Tovste, 3 km south of Svydova. (Kuchmij T-1).

Spoke Ukrainian at home. Language of instruction at school was Polish
(Lozowchuk).
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There was a large Jewish boy’s school in Tovste and the largest Synagogue in the
area (Hryniuk).

¢ 1897 — Maydanyk most likely began German language lessons in Grade 2 (Hryniuk 1991,
74).

¢ 1905 — Maydanyk attended gymnasium (middle school) in Kolomyia, Western Ukraine
(Kuchmij 1983, 4:27)

His parents did not like the quality of the upper-level schooling in their home
village of Svydova and neighbouring Tovste, so they sent Jacob and his brother(s)
to live with an uncle in Kolomyia. The boys then continued their studies in a
better school. They were sent by train. His younger brothers continued school in
Tovste (Kuchmij T1) Jacob remembers always fighting with the Jewish boys in
Tovste. (Kuchmij T1).

1905 Sept — Kachkovskyi Society convention was held in Kolomyia (Magosci 156)
€ 1908 — Attended textile school in Rakszawa, Poland, near Krakow (Kuchmij T1/S2).
C 1909 — Jacob worked for a Polish artist [iconographer]

JM: “I was with a manap [maliar/painter]. 1 had a “good time”. At first | helped the
artist. | did the sketches and the artist painted them. There were some
regular [paintings], and some church ones. We travelled to Mazurshchyna
(the ethnic region of Poland). | also made paintings for him - church ones
and other ones to his liking. When [ finished them, he paid me. The maliar
was Polish. The towns [we visited] were: Bresche and Yaroslav. In the
churches, they served in Old Slavonic, but the people spoke Polish. One
teacher was Bespriansky (sp?); he was one of the literates. The Polish were
not like the people in Galicia, they [the Polish] were nicer. They were
Ukrainian, but assimilated with the Polish. My teacher was Vespliansky
(sp?)Y72. (Kuchmij T1).

¢ 1909-10 — Father Matvij and brother Vasyl leave for Canada. Told in his own words:

JM: “Father travelled to Canada on his own first. He was Like Tabachniuk. He
thought he could make it. Father saw this guy who came back from Canada
wearing chains and a watch. And they figured if he did it then they could do
it.” (Kuchmij T2/51)

172 Maydanyk’s reference to his teacher(s) Bespriansky and Vespliansky may actually be a nod to the artist
Stanistaw Wyspianski. However, Wyspianski died in 1907, so it is possible that rather than being Jacob’s teacher,
Maydanyk meant he took inspiration from or followed the old master’s technique.
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JM: “[Father went] because he had 3 sons and had to pay for their tuition and for
their books. My brother Vasyl then followed father to Canada” (Kuchmij
T1/51)

JM: “Father and brother were already in Canada in 1910. They worked hard labour.
They worked in White River, Ontario. They were on an extra gang working on
the railroad — living in a railroad car. It was cold when they came.” (Kuchmij
T6/S1).

IJM: “Mother was left behind in Ukraine. My younger brother Vasyl and father came
to check out the school [in Brandon] where | was studying. Then father
returned to Ukraine. He left Vasyl behind. Vasyl got sick and moved to
Winnipeg to be closer to me. Vasyl died in Canada.” (Kuchmi T2/S 1)

1910 — March 16 — YkpaiHcbkuli 2onoc [Ukrains’kiy holos/Ukrainian Voice] newspaper was
established. (D47)

1910 — The Winnipeg Yiddish newspaper, Canadian Israelite, began publishing. (Blanchard
2005, 196) (D217)

1910 — The multicultural spirit of North End Winnipeg was captured in the maiden speech at
the legislature (D211) of the twenty-six-year-old MLA, S. Hart Green. He stated:

“As the representative of the most cosmopolitan constituency in the

province, | can assure the house that in the after-years some of the best
men Canada will produce will spring from the melting pot in which these
different races are being blended into Canadians.” (Blanchard 2005, 198)

“In 1912, however, it was clearly the policy of the various levels of
government that the new immigrants would be transformed as quickly as
possible into Anglo-Canadians, with the schools acting as the transforming
agency.” (Blanchard 2005, 199)

1911 — Maydanyk could not afford to continue his studies in Poland.

JM: “My parents helped me financially to attend gymnasium?”, but could not give
me further assistance, and as | could not get suitable work — work of any
kind, in fact, except to go out and do “feldwerk” (fieldwork), and the
Polish and German officials would not hire Ukrainian students, fearing that
they would create unrest amount the peasants, so | had no other
alternative than to seek a better life in a free country — Canada.”
(Ewanchuk, 1981, 201)

173 Gymnasium — after completion of six years elementary school, if the family could afford it, they would send
their children to a gymnasium for a further 8 years of education. Gymnasium were often privately funded.
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1911 - Jacob heard that in Canada they were looking for labourers. Many of his friends

returned from Canada with money and paid off their parent’s debts, and bought
houses; so, he thought he would go. He planned to come to Canada and figured

that he would stay only a few months, make enough money to return home, and
then continue his studies in Warsaw or Krakow. (Kuchmij T1)

1911 - The reason Jacob came to Canada (Summary of Maydanyk’s interview with Kuchmij

T1/S2):

He went to school; everyone was poor and you had to pay. He really wanted to
study painting. But his dad heard that nothing came of being a painter. You could
become an alcoholic. His older brother did not encourage him to study in Kolomyia.
He was told that he should go to the city of Rakszava near Krakow. It was a textile
school where you were also given a stipend. Jacob completed a 2-year program in
Rakszawa. (Kuchmij T1)

His father was an interesting man. Jacob did not always agree with his father. He
thought the artist were poor and drank a lot. He didn’t want his son Maxym to live
the dangerous life like the artists. He wanted to put the money towards a better life
for his sons. Wanted Jacob to go to Rakszawa (but it cost money). To an ornamental
textile design school that make decorative textiles like for vestments. And they
needed someone to make the designs in yellow and white. Not printed. The fabric,
with decorative patterns was woven. It was a 2-year program. He completed it for
his father but didn’t feel he gained anything from it. They had all kinds of delicate,
rare fibres, from around the world, e.g., Australia, many rare plants from there from
which delicate fibres were made. They added a “kvas” (i.e. fermentation to ret the
fibres) it wasn’t cotton but wool form all over the world. He remembers some of the
techniques and knowledge. It was an “Academia” "4,

When he finished in Rakszawa, he then started painting and drawing textile designs
including flowers. Sometimes white on white designs — for church linens. He
created the drawings for threading the looms to make specific floral patterns.

1911 — April 1 (??)-Depart Village of Svydova for Canada.

In his 1977 interview for the Winnipeg Free Press, Jacob claims at the ate of 19 /5
years old, he arrived in Canada on April 1 — however, Canadian immigration records
show otherwise. He may have been joking (April Fools), or April 1 could have been
the date he left his home village of Svydova, or other (but he was 19 years old).

JM: “My dad and brother came because they had to. They were avoiding the
intelligentsia in Ukraine. | came because | wanted to. When | was leaving, |

174 Equivalent to a college.
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had to leave my mom because dad was in Canada. Mom prepared the food
for me because it was going to take a whole month on the ship, plus travel
on the train. She cried, and all of her friends came to see me off, and there
was a Jewish woman, who was barefoot. When | was leaving, they all, and
she came, and | said goodbye, and | was supposed to kiss the hands of mom
and her friends and the Jewish woman. The Jewish woman pulled her hand
away. Mama tried to hug me. | then left. Many came and many did not
understand immigration - that it was dark. But | couldn’t say that it wasn’t
worth it. Those that came back said it was worth it but did not
understand...” (Kuchmij T6/5S1)

“It cost about $150 to come to Canada” (Kuchmij, T6/S1)

Inspiration for Comic # 27

Immigrants required a signed affidavit indicating that they had secured sponsorship

for their first year in Canada. Based on his personal experience, Maydanyk

authored/illustrated Comic #27 about a young girl coming to Canada. In the comic

strip, Uncle Shtif earned S5 for signing an affidavit to sponsor a young woman.
Yavdokha, Uncle’s wife, kicked him out [of the house] for signing the affidavit.

JM: “When organizing the trip to Canada you needed to get a pass. If you were over

18 years old, they did not want you to go because they needed you in the
army.

Instead, many of us made like we were going to Germany to work - to
Hamburg.

Once we got there, they [border officials] knew we wanted to go to Canada.
They helped us and we were then able to get a “shifcartka.”*’” There was a
fellow student, Ivan Rudachyk,”® who was older than | and they didn’t want
to let him go to Germany to work. But he went anyway. | travelled with
him. The agents knew what was going on, so they took advantage of the
situation with the immigrants and went to farmers [in Canada] to get them
to ‘sponsor’ an immigrant. A Canadian farmer would receive $5 for signing
an affidavit confirming that they would sponsor an immigrant and give him
work. But if the farmer did not need someone, they signed anyway, and the
agent earned $5 for the affidavit.” (Kuchmij T6/51)

175 A ‘shiftkarta’ — was a document/ship ticket that immigrants were required to have in order to sail on a

steamship.

176 lvan (John) Rudachyk and Maydanyk travelled together to Canada. Rudachyk later became editor of the

newspaper KaHadilicokul Ykpainey [Kanadiyski Ukrainets/Canadian Ukrainian].
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1911 — Depart Antwerp, Belgium on the Montezuma (Canada Immigration Statistics, Pier 21)

IJM: “[We] travelled for a whole month on the water. The ships were no good. It
took a long time. There was a storm. People got sea sick. They were all
praying. People played cards. People prayed. They were cared that the ship
would sink. Said that if it someone else’s ship let it sink, not understanding
that he’ll sink with the ship.” (Kuchmij T2/51)

JM: “Sometimes the students were single you could tell because they were wearing
suites and caps. They were not dressed like peasants from a village. So,
they were given better quarters and better food, and cigarettes.” (Kuchmij
T2/51)

JM: “It took a full month. Nothing too bad but for the young it was scary. Some
people died. They threw them overboard. Some died from heart attacks.
Some had never seen the ocean only lived in their villages. Some children
were not prepared, there were about 2-3 funerals. The body was put into a
sack. Like a sleeping bag especially for the dead. There was not Ukrainian
priest just a ship’s priest.” (Kuchmij T2/51)

1911 — May — Launch of the weekly newspaper Kanaditicoxkuii pycux [Kanadiyski rusyn/
Canadian Ruthenian] (D35)

1911 - June 7 Arrival: Quebec City (Canada Immigration - Statistics, Pier 21)
1911 - (unknown date) - Arrival at Winnipeg train Station (D1).
Immigration sheds were located on Higgins Avenue at Maple!’” (D136 ).

Maydanyk travelled with John Radachek, school buddy from Kolomyia (Ewanchuk
1981, 202)

JM: “Travelling with me to Canada was another gymnasium student, Ivan [John]
Rudachek. Finally, we arrived in Winnipeg. At the station there were many
men speaking Ukrainian and | soon discovered that there was a man from
my village. He directed John Rudachek to the home of his relatives, and
gave me instructions to go to a boarding house. “Don’t go to hotels or
restaurants,” he admonished, “it’s too expensive”. (Ewanchuk 1981, 201-2)

JM: “Following the direction given, | finally arrived at the boarding house, but
brought only my suitcase with me. On knocking on the door, | was met by a

177 Throughout history there were several Immigration Halls built in Winnipeg. The one that Maydanyk would
have been processed in was at Higgins and Maple. The building was later used as an army detention centre in
WWI (Immigration Halls in Winnipeg 1875 — 1975, Manitoba Historical Society, online:


http://www.mhs.mb.ca/docs/mb_history/65/immigrationhalls.shtml
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burly operator of the house who asked me gruffly: “What do you want,
Immigrant>" He frightened me and | responded, after some hesitation, that
| wanted a meal. “Sit down there,” he said. He went away and soon brought
me a large bowl of soup and a huge piece of dark rye bread. | tasted the
soup, but couldn’t eat the mess. However, | ate some bread and sipped at
the soup juice, and the, placing my 10 cents on the table picked up my
suitcase and started to leave. The boarding house operator saw this and,
grabbing my suitcase thundered at me: “Where are you going - you want to
be robbed?” | am not a big man and | was frightened by this ruffian
‘manager’; so, | said in a rather subdued tone: “I have an uncle here and |
want to take some things to him that my mother sent.” “Show me the
address he demanded. Fortunately, | had an address to the home where
Rudachek went.” (Ewanchuk 1981, 202)

1911 — June - Meeting with Myroslav Stechishen”, editor of Robichiy Narod at 144 Higgins
(Ewanchuk 1981, 202) (D51)

JM: “The only address of importance we had was that of the editor of “Robochy
Narod,” Myroslav Stechishin. On Rudachek’s suggestion we got dressed
nicely, as benefit members of the intelligentsia, and soon found his place of
work. When we arrived at the editorial office, we found a man with a large
black mustache sitting at a table in the parlor part of a house. The rest of
the publishing materials was in what was once a dining room. On his table
there was a large bottle of milk and many papers. We soon found out that
the editor was at the same time the type setter, composer of the material,
conveyer of the assembled plates to a printing shop, administrator,
dispatcher, and editor. In Winnipeg he delivered most of the papers to the
houses himself and at the same time delivered milk to those homes. When
we arrived, he was opening his mail. He opened a letter with a large two-
dollar bill in it: “He is a good man, this Mr. Stiff Tabachniuk to send money.”

We three had a little discussion about names but this one | remembered.”

(Ewanchuk 202)

JM: “Editor Stechishin gave us some advice —and it wasn’t just to get rid of us.
“Boys,” he said, “here in Canada there does not seem to be a great demand
for students who do not know the English language. First you have to earn
some money and get used to the new country. | suggest you to the
employment office and get “signed-up” for extra-gang” work. He gave us a
note for the employment man and told us how to get there.” (Ewanchuk,
202)

1911 — When he first arrived in Canada, Maydanyk was a labourer. (Kuchmij T1)
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1911 — Maydanyk’s first job was on an extra-gang. Ewanchuk 1981, 203)

JM: “After meeting with Stechishin, we followed his instructions. The next thing that
happened to us was that we landed around Brandon [MB] with some 150
other men to build a new track. Rudachek and | were not used to heavy
physical work — that was the minor difficulty; the chief problem was that
some of our compatriots started to deduce all kinds of stupid conclusions.
“Students,” they said. “Students! Students don’t have to leave the Old
Country to work on the extra-gang.” They began to spread rumors; some,
that we were both kicked out of the gymnasium, others that we both
escaped to Canada, and that we both were guilty of some crime; and that |
looked capable of committing a murder. They kept on developing more
stories; but when they saw me sketching, mostly men at work and | close
likeness of our foreman, one said: “Don’t bother him. Any man capable of
sketching all these devils has the devil, “yopTt [chort]”, giving him direction
and he can do one harm.” (Ewanchuk 1981, 203

JM: “There is little one can do to dispel or quell such rumors among the navvies; and
we had to suffer considerable derision. In time, however, things improved.
We became useful and served as letter-writers and letter-readers for many
navvies who needed our help and they began to protect us to a degree. In
too, we got hardened to the physical demands and rigors and began to hold
our own. (Ewanchuk 1981, 203In addition, we got support from one fellow
who got himself a pair of pliers, some kind of a drill, some gypsum and
began to perform the services of a dentist. He considered himself a
professional and joined our group. He really took us under his wing and no
one dared abuse us from then on.” (Ewanchuk 1981, 203)

JM: “The early immigrants that came at the same time | did were from “Big Ukraine
and Bukovyna” (Kuchmij T1)

JM: “They were labourers and famers. Some were educated but many lost it. Those
that came were mostly poor. They came to make money to support their
family. They were poor but they were ours.” (Kuchmij T1)

1911 — Summer - After the extra-gang, Maydanyk worked on a farm near Brandon, MB (D5).
(Ewanchuk 1981, 203)

JM: “The board [room and board] situation became a problem and our ‘dentist’ — he
called a strike. Consequently, the whole gang was laid off. It was harvest
time [July/August] and we moved on and began working for a farmer at
Wellwood [MB]. Here we received fine board, good, clean accommodation
and good treatment.” (Ewanchuk 1981, 203)
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Jacob was educated (in Poland). He linked up with others in Canada that were also
educated.

JM: “I looked for others, like [Paul] Krat. And there were others - like those that
wrote newspapers. Most came to Canada to better their situation. Some
had more some had less, most planned to return. Most planned to return,
including that editor [Pavlo] Krat. | also helped one that went to Edmonton.
He was worth it. But there were many different times. Most of the
immigrants were male. There was often criticism of the women.” (Kuchmij
T5/51)

1911 — Jacob Maydanyk would meet Frank Dojacek. Frank had a “foreign bookstore’ in
Winnipeg, located at 333 Flora Avenue (D12a). Dojacek had immigrated from
Bohemia and had been sell in Ukrainian and other foreign-language books, music
and musical instruments in his shop and by mail order since 1906. (Blanchard 2005,
203)

Dojacek managed the printing of several ethnic newspapers including Karadilicokuli
®apmep [Kanadijs’ki Farmer/Canadian Farmer]. (Blanchard 2005, 203)

A block away from Dojacek’s establishment was the Polish print shop and publisher
of the Gazeta, located at 305 Selkirk (D33a). (Blanchard 2005, 203)

1911 — The first version of Maydanyk’s play Manirpyna”® [Manigrula] appears in
KaHaditicbkuli ®apmep [Kanadijs’ki Farmer/Canadian Farmer] (Wynnyckyj 15).
Subsequent editions are printed separately as booklets in 1915 and 1926.

Manigrula, as summarized by Wynnycky;j :

W: “In Manigroola by Maidanyk, three boarders and their landlords enjoy their
liguor and make degrading witticisms. The morbidity of the scene is
enhanced by a drunken mother who not only sends her young son to the
liquor store for more booze but also offers him a drink...Manigroola is the
first [Ukrainian language] play written in Canada which has a Canadian
theme.” (87)

Manigrula as summarized by Orest Martynowych:,

OM: “Set in a boarding house [the] play contains a gallery of negative urban
immigrant types: philanderers who seduce women of all ages, promise
marriage and then abscond with their life’s savings; dance hall thugs who
gamble by day and brawl by night; shallow working girls who spend all their

178 Manigrula is a slang term for immigrant — stemming from the mispronunciation of the word as ‘manigrunt’.
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money on clothes and express contempt for hard-working, literate
Ukrainian youths; unemployed drifters who drown their sorrows in alcohol;
and older immigrants who condemn reading clubs because their literate
adult children do not defer to them. Earnest, hardworking young men and
women who promote sobriety, read books and organize reading clubs serve
as foils for the negative characters...” (296)

1911 — Sept — Enrolled in Ruthenian Training School (RTS), Brandon, MB (D7).

The Ukrainian Normal School (Ruthenian Training School) was established in 1905
and moved to Brandon, MB in 1907. The school was important in the development
of the Ukrainian community in Manitoba. The graduates often found their first
employment in the small prairie public schools that dotted the prairies. Many also
went on to receive higher education becoming community leaders. Among them
were Canada’s first Ukrainian Member of Parliament, members of the legislative
assembly, medical doctors, lawyers, judges, agronomists, and newspaper editors.
(Melnycky 1979, 124-27)

Principal: James Thomas Cressey

Maydanyk'’s teachers were: Jacob Truthwaite Norquay (nephew of Manitoba
Premier John Norquay 1878-1887), Albert Wareham, and Peter Karmenski (taught
Ukrainian literature and history)

JM: “Once the harvest was over, | came to Brandon [MB]. Here | was fortunate to
meet some Ukrainian students from the Teacher Training School; and
before | knew it, | too was enrolled in that school. Once | got adjusted to the
new situation, | began to do some sketching and some cartoons.”
(Ewanchuk 1981, 203)

1911 — Nellie McClung (of ‘Famous Five’ fame) moved with her husband and children to
Winnipeg from the rural community of Manitou, MB. They bought a house at 97
Chestnut Street (D192), and her husband Wes, became an agent for Manufacturers’
Life Insurance Co. (Gray 67)

1911 — September 21 — Canadian Federal Election

The Canadian Federal Election would have been Maydanyk’s first taste of Canadian

Politics.

“It was quite common to charge the workers of the opposite party, under
the Contravened Elections Act, with tampering with the voters’ lists and
have them arrested.” (Blanchard 2005, 62)
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“The distribution of money and buying of drinks, or ‘treating,’ at election
time to secure votes was another standard technique all over Canada and
would be for many years to come.” (Blanchard 2005, 62)

Hyman Gunn, campaign employee for the Liberals in North End Winnipeg:

HG: “I'll tell you what | have actually seen. Before and election, they’d say, “How
may votes do you think you can get>" “Oh, | think | can get about ten.”
“Alright, here’s twenty dollars, two dollars a vote to buy them.” They’d go
down to the voters and hand them two dollars. “You mark your ballot for so
and so,” “Alright.” He was paid two dollars to mark his ballot.” (Blanchard
2005, 63)

Author E. Warton Gill described and election scene based on real life in his 1911
novel titled Love in Manitoba:

EWG: “Early on the morning of the Sunday before voting-day the Galicians’
priest came up accompanied by a very prosperous looking fellow-
countryman from Winnipeg.... This gentleman had a prolonged pow-pow
with the foreign voters in their own shanty after their spiritual exercises
were concluded, and later in the day they had other visitors whom it would
only be permissible to call heelers in the heat of the contested
election...Bob Shaw said with which the Galicians bought lavish supplies of
tobacco and cigarette paper at the camp store, after the last of their visitors
had departed.” (Blanchard 2005, 63)

Nellie McClung satirized the activities of campaign workers during the 1911 federal
election in her short story The Elusive Vote: An Unvarnished Tale of September 21,
1911. (Blanchard 2005, 65-66)

“Very good friend” was the code phrase used Universally to denote a party
supporter. (Blanchard 2005, 68)

“Winnipeg had left behind its history as centre of the fur trade to become
the railway capital of Canada, the gateway to the west, and one of the
world’s most important hubs for the grain trade...Winnipeg was also
Canada’s most multicultural city; Nellie heard German, Polish, Ukrainian,
Italian, Russian, and Yiddish spoken on the streets. A majority of
Winnipeggers had been born outside Canada, and 25 percent were not
“British-born” as was recorded by the census-takers.” (Gray 69-70)

“Men outnumbered women by about ten thousand: crowds of unattached
men lurched from bar to bar along Portage and Main. This was not going to
be an easy society for women to reform.”(Gray 71)
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1911 — “Votes for Women” campaigns were flaring up across Canada. When she moved to
Winnipeg, Nellie McClung learned that, alongside Cora Hind, Winnipeg’s most
radical activists were Kate Simpson Hayes, Kennethe Haig, and Francis Beynon and
her sister Lillian Beynon Thomas. They were known as the “press clubers’; they were
the women whose articles appeared regularly in the newspapers and who had the
power to sway public opinion.” Nelle found that the women were the core that
supported female suffrage within Manitoba. (Gray 72)

Nellie became active in the movement towards securing votes for Canadian women.
She authored the pamphlet The New Citizenship and insisted on adding a
“Votes for Women” message to every speech she gave. (Gray 80)

Nellie’s articles, and official support for suffrage by the Manitoba Free Press and
Grain Growers’ Guide, agitated many men. One threatened to cancel his
subscription in the editorials continued:

“My wife gets the Guide and reads your articles to me at the supper table
and it makes things very unpleasant in the home.” (Gray 81)

Conservative premier Roblin purported that suffrage was only supported by ‘short
haired women and long-haired men.” (Gray 81)

Nellie also noted in her memoirs that Roblin replied to her once:

“Why do women want to mix in the hurly-burly of politics? My mother was
the best woman in the world, and she certainly never wanted to vote! |
respect women. | honor and reverence women, | lift my hat when | meet a
woman...Take it from me, nice women don’t wan the vote.” (Gray 82)

Nellie replied to Roblin:

“By nice women...you probably mean selfish women who have no more
thought for the underpaid, overworked women than a pussy cat in a sunny
window has for the starving kitten on the street,” she told the premier.
“Now | sense | am not a nice woman, for | do care. | care about those
factory women, working in ill-smelling holes, and we intend to do
something about it...” (Gray 82)

1911 — The newspapers were the ‘battle grounds’ where politicians fought for attention.
Both the Liberal and Conservative parties were trying to attract voters
(Martynowych 242). The fight was felt among all ethnic groups. In the Ukrainian
arena:
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- During the federal Liberal government of Sir Wilfred Laurier (1896-1911),
“ethnic newspapers were established and/or subsidized to promote the Liberal
party and its candidates.” (Martynowych 238)

- Between 1882 and 1920, McDermot Avenue was referred to as ‘Newspaper
Row’ and was home to Winnipeg's three major English newspapers: the
Manitoba Free Press, the Winnipeg Evening Tribune, and the Winnipeg
Telegram (Manitoba Historical Society 2018). By 1910, within walking distance,
there were also at least 10 ethnic and religious printing houses serving the
Icelandic, Swedish, German, Ukrainian, Polish, Italian, Norwegian, Croatian,
Mennonite, and Jewish communities (Bowling and Hykawy 1974).

- In 1911, two young Ukrainian teachers, Orest Zerebko and Jaroslaw Arsenych,
with close ties to YkpaiHcokuli 2onoc [Ukrainins’kiy holos/Ukrainian Voice], were
threatened with the cancellation of their teaching certificates for alleged
“socialistic and freethinking tendencies” and rumours of having participated in
Manitoba Conservative party campaigns.” (Martynowych, 242)

- By 1914, there were no fewer that 15 Ukrainian language newspapers and
almanacs being published in Canada (Swyripa 1985)

1911 — Winnipeg cartoonist, Donald McRitchie, was working for the Winnipeg Telegram.
Together with fellow cartoonist, Hay Stead, he produced a series of caricatures of
noteworthy men for publication in the book Manitobans As We See ‘Em. Of note is
that McRitchie’s self-portrait is like Maydanyk’s produced within the same time
period (Maydanyk 1930a 80-81).

1912 — WINNIPEG STATISTICS (Blanchard 2005)

- 4600 professionals; close to % were women; music teachers, school teachers,
nurses, stenographers (44)

- Additional careers/jobs common to women — domestic help, department store
clerks, restaurant help, clothing industry (sewing) (44-45)

- Public markets at: Water St.; Dufferin and King;

- Religion — 135 Buddhists; 92 Confucians; 1 Muslim; 11,000 Lutherans; 3158
Greek Orthodox; 30,000 Anglican/Presbyterian; 19,000 Roman Catholic; 15,000
Methodist (49-50)

1912 — “In 1912, the Manitoba Trades and Labour Council petitioned the government to
make it illegal for Chinese me to employ white women. This was already the law in
other provinces. In September 3 Chinese restaurant owners in that province were
convicted of this offence and fined ten dollars.” (Blanchard 2005, 195)

1912 — By this time newspaper business was booming in Winnipeg with

Newsboys (delivered newspapers) had to be licensed. Statistics indicate that of the
215 registered in Winnipeg during this year, 108 were Hebrew; the remaining were
a mix of Polish, English Canadian, Ruthenian [Ukrainian] and German, plus one
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Syrian and one Turkish boy (Blanchard 2005, 204). Blanchard’s correspondence and
interviews with former Winnipeg newsboys:

Dr. S. Hershfield — “Selling papers suited us well: first, it could be done after school
and during summer holidays; secondly we were our own bosses and it did
not interfere with our playing baseball or football; and lastly it was a most
exciting and adventurous occupation.”

Sam Fogel: “l used to board the streetcar after school and go downtown to pick up
the papers. My brother and | had this corner — Donald and Portage — on the
northwest corner. When the Titanic was sunk, we sold papers there till eight
in the evening and we made sixty dollars that day. | used to bring the money
home and give it to my mom; it used to be a pleasure to come home and
give money.” (Blanchard 2005, 205)

1912 — Prohibition was an important political issue in 1912

1912 — William Sisler, the principal of Strathcona School (D105), located in North End
Winnipeg (D142), supported the integration of children of new immigrants, and
often spoke with compassion about the challenges Ukrainian families faced in their
new environment. (Blanchard 2005, 209)

Note: In his book Reflections and Reminiscences, Michael Ewanchuk references
several of Sisler’s journal entries in his “black book” that comment on the
situations of Ukrainian immigrant students attending Strathcona School in
1917 (77-80).

1912 - Life among the immigrant community was recalled by Laura Rackow (of Scottish
decent) author Jim Blanchard:

“If we listen closely, the echoes of Yiddish or Polish or Ukrainian voices seem
drift in the air. We might even catch sight of a skinny boy bounding up the
steps and through the kitchen door, his pockets full of change from the
papers he had just sold downtown.” (Blanchard 2005, 212)

¢ 1912 - Jacob was drawn into political drama via his cartoons. The principal at RTS, James
Thomas Cressey, noticed Maydanyk’s artistic skills and encouraged him to submit
caricatures of Clifford Sifton and Provincial Minister of Education G. R. Coldwell to
the local newspaper Brandon Daily Sun, which was backed by the Conservatives
(D8). (Ewanchuk 1981, 204).

JM: “Once | got adjusted to the new situation, | began to do some sketching and
some cartoons for him. Unknown to me these were to be caricatures of
Clifford Sifton and the exaltation of the Minister of Education, Mr. Coldwell
who lived in Brandon. Cressey and Norquay — being great Conservatives —
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had the cartoons published in the Brandon Sun. Of course, they were
assisted by my countryman, Paul Gigejczuk (Gegeychuk)”. | not only
earned 50 cents or so for each cartoon, but gained recognition and respect
among the other students.” (Lozowchuk)

1912-14 — Maydanyk later contributed a few pieces to the competition — “The Brandon
Times” (D10), but that was quickly curtailed when the principal threatened to expel
him. At that time, J.T. Cressey supported the Conservative party. With an upcoming
election he did not want Maydanyk’s illustrations to increase readership of the
Liberal backed Brandon Times within the Ukrainian Community (Ewanchuk 1976,
00:14:20)

IM: “When | was at the apex of my popularity as a cartoonist, misfortune befell me.
One day some young fellow came to me and asked me to prepare some
cartoons for him. He paid me much more that | was getting from the “Sun”.
| did not realize that they would be printed in the Liberal paper. One day to
my surprise, | was called to the principal’s office where Mr. Cressey
qguestioned me tersely: “what are you doin’, Jacob, drawing cartoons for the
paper that criticizes our Minister? Do you want to be kicked out of school>”
| wanted to justify my actions; but he wouldn’t listen. All he said: “Stop

L.”

doin’ cartoons for those fellow or leave schoo
1981, 203-4)

So, | stopped.” (Ewanchuk

JM: “Once | got adjusted to the new situation, | began to do some sketching and
some cartoons. Fees for my cartoons, ranged between $.50 and $1.00 each.
I'II

They were collected weekly while at the training schoo
00:15:00)

(Ewanchuk

1912 — December — Bishop Nykyta Budka arrives in Canada. Immediately goes out to visit the
Ukrainian Block® settlers on the prairies (Martynowych, 205).

1913 — January 9 — Bishop Budka celebrates the Feast of St. Shephan in Brandon Manitoba
and visits the Brandon Normal School — also known as the Ruthenian Training School
(RTS) (McVay 551). This is when Jacob Maydanyk would have met Budka for the
first time.

179 paul Gegeychuk had studied at the RTS and become a bilingual school organizer on the recommendation of
the Catholic Archbishop Langevin. His role was to support RTS students and bilingual teachers. He was drawn to
the Manitoba Conservative party ‘through its alliance with Langevin and the Catholic church”. (Martynowych
241)

180 Between 1894 and 1906 there were ten major Ukrainian Bloc settlements established in Western Canada.
They were rural areas designated as land to be divided up into 1-mile x 1-mile homesteads awarded primarily to
Ukrainian Settlers. The migrants then were able to settle as a group; as a result, language and customs were
retained easily in comparison to those that settled in urban areas. (Martynowych 1991, 70)
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1913 — March 19 — Bishop Budka moves to his new residence on 511 Dominion Street (D22) in
Winnipeg. (McVay 551)

¢ 1913 — Ruthenian Training School, Brandon, MB - The Letter Writing Challenge

During his time at the RTS, Maydanyk and his cohort of fellow students began their
“letter writing challenge” and Uncle Shtif Tabachniuk was official born... Retell the
story. (Cheladyn 2019b, 72-73)

¢ 1913 — While studying at RTS, Maydanyk’s brother died in Winnipeg. He remembers that:

JM: “My Art teacher Miss Reed, came to my class and put her hand on my shoulder,
and told the professor that my brother was dying so the professor said to go
ahead.” (Kuchmij (T2/51)

JM: “My brother Vasyl was about 17 years old when he died in Winnipeg from a
cold. My father returned to Ukraine when | came. But he visited me, first
when | was in Brandon, then my other younger came. And my brother
Maxym came after the war. Rev. Olenchuk buried Vasyl at the cemetery on
McGregor. That was before Budka. Aliakno (sp?), was a “funeral priest”
[mortician] on Selkirk who buried Vasyl. He stole the clothing off of my
brother before he was buried. | saw it. He wasn’t Jewish, he was from
Latvia, | think. He buried many of the immigrants, mostly the Ukrainians. He
made his way in among the Ukrainians. The Ukrainians were the best
customers because they paid on time. And he was from Russian area so he
understood the Ukrainian traditions. The funeral cost $40 for the coffin,
dressing, priest’s fees and burying.” (Kuchmij T6/51)

1913 — December — Allegedly pressured by the Catholic French-Canadian hierarchy, Bishop
Budka dismissed Mykola Syroidiv, editor of Kanadilicekuli pycur [Kanadiyski
rusyn/ Canadian Ruthenian]; the bishop then took over the newspaper.
(Martynowych 393)

1913 — “The Free Press did an extensive survey of bilingual schools and published a long
series of articles generally critical of the school system. These articles
brought a reaction from Ukrainian activists. Orest Zerebko, editor of the
Ukrainian Voice newspaper; rebutted the Free Press charges and argued that
there were actually pedagogical advantages to learning tow languages. A
protest meeting at Cook’s Creek emphasized the connection between
language and identity when they passed a resolution stating, ‘those who
desire to destroy our native language in the schools are destroying us at the
same time’.” (Blanchard 2010, 75)



230

1914 — January 27 — Nellie McClung led a suffrage demonstration in front of the Manitoba
Legislature. The Grain Growers’ Guide reported:

“Broad faced women in headscarves from the Icelandic Women’s Suffrage
Association; Wool-coated women for the WCTU; the Women’s Civic League,
and the Mother’s Association; ruddy-faced farmers for the Manitoba Grain
Growers Association and tobacco-chewing labourers from the Trades and
Labour Council...it represented many nationalities...Anglo-Saxons, Icelandic,
Hebrew, African, Polish... High-browed professors were there, shoulder to
shoulder with plain working girls. Nurses, lawyers, business-men, journalists,
doctors, and quiet little housewives whom the census describes as having no
occupation... It filled the legislative chamber and overflowed into the gallery
and from the ladies’ gallery into the press gallery.” (Gray 83-84)

1914 - January 28 — “Theatre of the Absurd” Nellie McClung took the stage at the Walker
Theatre (D234) to impersonate Premier Roblin in a satirical speech that mocked the
one he gave the previous evening during which he patronized women. In the words
of the Winnipeg Tribune, “it was the best burlesque ever staged in Winnipeg.”

1914 - In 1914 here were no fewer that 15 Ukrainian language newspapers and almanacs
being published in Canada (Swyripa, 1985)

1914 — Spring — Graduated from RTS — (Photo — Peter Melynky)

1914 — Submitted first Uncle Shtif stories and illustrations to the Edmonton newspaper
HosuHu [Novyny/The News]. His friend, Myroslav Stechishin was now the editor of
Novyny. (He had quit Robichiy narod the previous year).

JM: “Did I sign my work? No. Very rarely at first.” (Kuchmij T251)

HK: So, no one knew that you drew Tabachniuk?
JM: “Some did. Like this [guy] Homeniuk, and Rudak, some others, like the director,
they knew. But some did not know.” (Kuchmij T2/51)

JM: “Most of the immigrants were male. There was often criticism of the women.
Uncle Shtif represented the men. It was very important to show people not
to be like Shtif, to motivate them to become better.” (Kuchmij T5/51)

As to his character:

JM: “He wasn’t dumb, he was simple. But later he became a respected person. He
raised himself in society. He installed electricity and began to read. He was
embarrassed that he used to be simple. He started to help others. He was
“nash” [one of us]. My own motivation was to show others. | didn’t want to
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insult others. | thought that through him and his character | could teach
them how to act.”

The degree of cynicism among Ukrainians about electoral process is reflected in one
of the narratives that Jacob Maydanyk submitted to the publisher Novyny in
Edmonton AB. The story appeared in Intocmposaruli KaneHdap HosuH — 1915
[lllustrated News Almanac — 1915] (31-3).

Summarized by historian Orest Martynowych:

OM: “Shtif Tabachniuk, a rough, middle-aged, migrant labourer, views Canada
through the eyes of a simple peasant and finds it to be a strange but
wonderful place, full of contradictions and surprises. One day Shtif is asked
by Onufrii Hykawy, in real life the editor of Kanadilicekmii gpapmep
[Kanadyiskyi farmer/Canadian Farmer] and a prominent Liberal agent, how
he intends to vote. Conscious of a vote’s value, Shtif demands five dollars
from Hykawy as the price of support. Hykawy agrees, offers Shtif some
liguor and accompanies him to several polling stations, where Shtif
impersonates individuals on the voters’ lists. Eventually, Shtif’s luck funs out
and he is arrested at a polling boot while impersonating a man who had
already voted. After Hykawy intervenes with the authorities and Shtif is
allowed to go scot-free, Shtif concludes that Canadian elections are a
remarkable exercise in democracy, since “for a little x-mark, you can have a
five-dollar bill in your pocket and live like a prince for a day” (Martynowych
1991, 244).

1914 — July 27 - On the eve of WWI, Bishop Budka wrote a pastoral letter urging Ukrainians
in Canada to return to their homeland and enlist and defend their country.
Unfortunately, the letter helped inflame public suspicions and paranoia towards
Ukrainians who had Austro-Hungarian roots, and led to the internment of
Ukrainians in Canada during WWI. Budka’s letter was later retracted, but the
damage was done. (Martynowych, 317)

1914 - June 28 — Archduke Francis Ferdinand is assassinated
July 28 — Austria-Hungary declares war on Serbia — Beginning of WWI

August 1 — Bishop Budka’s July 27 pastoral letter is published in KaHagiicbkuit
pycuH [Kanadyiskyi rusyn/Canadian Ruthenian] (McVay 553)

August 2 — During Sunday Mass, Bishop Budka’s letter is read to congregations in
the Ukrainian Catholic Churchs in Winnipeg, (Blanchard 2010, 27)
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August 2 - Germany invades Luxembourg and Belgium

August 4 - Great Britain declares war on Germany. As part of the British Empire,
Canada is also now at war.

1914 — Many Ukrainians from Winnipeg enlisted in the Canadian army and fought with
battalions associated with Winnipeg. (Blanchard 2010, 30)

e.g. Roman Demisik who lived at 101 Barber Street who was with the 78"
Winnipeg Grenadiers and died in France July 1917

e,g, Mike Parazinski, John Ponomareff, Peter Sergeenko, Metro Krosty,
Benjamin Kuryk, and Joseph Kuzyk who were killed in the Battle of Vimy
Ridge in spring 1917, (Blanchard 2010, 30)

1914 — August 4 — The Manitoba Free Press publishes an editorial criticizing Budka’s 27 July
pastoral Letter (McVay 553)

1914 — August 7 — KaHagincbKmuin pycun [Kanadyiskyi rusyn/Canadian Ruthenian] publishes a
declaration of Ukrainians’ loyalty to Canada. (McVay 553)

August 8 — Bishop Budka’s retraction is printed in KaHagjicbkuit pycuH [Kanadyiskyi
rusyn/Canadian Ruthenian] (McVay 553)

1914 — August 22 — War Measures Act comes into effect in Canada, providing for the arrest
and internment of enemy aliens!8. (McVay 554)

1915 — January — Uncle Shtif stories and illustrations appeared in the almanac
IntocmpoeaHuii KaneHoap HosuH — 1915 [lllustrated News Almanac — 1915]

1915 - June - Shortly after the outbreak of the war the Canadian government decided that
a there was a need for systematic monitoring of the enemy-alien’ population. The
War Measures Act empowered the government to conduct press surveillance to
determine sources of pro-German, pro-Austrian, or those unsympathetic to the
British Empire. They determined that “the only safe way to deal with what seemed
a real danger was to forbid the publication in Canada of papers printed in the
enemy languages.” (Martynowych 1991, 330)

181 During WWI, “enemy alien” was the term used to describe citizens of states legally at war with the British
Empire, and who resided in Canada. These included immigrants from the German Empire, the Austro-Hungarian
Empire, the Ottoman Empire, and Bulgaria. Over 6000 immigrants originated from areas in Western Ukraine
(Galicia and Bukovyna) and were processed upon entry to Canada as having Austro-Hungarian heritage, and
were therefore targeted for internment (Boyko).
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1915 — Manigrula was published as a small booklet: Manirpyna — Komedis 6 00Hi Oii 3i
cnieamy i maHysamu [Manigrula: A comedy in one act with songs and dances].
Winnipeg: Ruthenian Bookstore, 1915 (D30a).

1915 — In Winnipeg, the unemployment problem persisted in the spring of 1915. There were
still 12,000 jobless men in the city, 5000 of the non-residents. Many of these were
eastern Europeans who were considered enemy aliens, ineligible for military service
(Blanchard 2010, 127).

1915 — To make extra money, Maydanyk began to paint religious paintings and artifacts.
HK: Were you painting churches when you were living in the colonies?

JM: “No not churches, just nnawanuui [plashchanytsi/ shroud], xopyxsu
[khorukhvy/ church banners], and individual paintings. Things that were
needed to do the church services.” (Kuchmij T7/514)

1915 - Painted an icon for “one of Winnipeg's first churches”. (Winnipeg Free Press 1977)
Maydanyk started painting churches around 1915.

JM: “Religious paintings were just a “Job”. They weren’t original. | just copied what
was needed.” (Kuchmij T3)

Thoughts about those that ordered the religious paintings:

JM: “Orders first came from Cook’s Creek and Brandon. Nipawa was the closest
town to a German architect. The architect asked me to paint some large
churches. But often approval was not given by the bishops. Donors
requested that a particular painting be painted. The bishop/priests would
then argue among themselves whether it was Orthodox or Catholic.
(Kuchmij T3)

Maydanyk took commissions to paint the larger churches.
JM: “Smaller [icons] were $50 - $S60”

He always felt that a “big good one” would be a good idea. “Prokrova” would
impress people; it could be somewhat original and would impress guests whether
catholic or orthodox. He’d spend a full month on a large original one. | would work
in his studio. Then when he’d come to install it [there were times that] the
congregation would say they didn’t want it.

HK: How many churches did you paint?
JM: “At least 12 Ukrainian and Polish. A chapel in the French hospital. St. Boniface.
The non-Ukrainian churches paid better.” (Kuchmij T3)
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HK: Did you paint for God?

IJM: “Not really. | painted to feed the family”
| had some faith, but not always full of faith. I liked that a visitor would look
at my good paintings, not so much about the religious content. | liked that
the visitors were impressed by my large paintings. There was an old diak 8
that was the chairman of the United Church — he wanted to order a ‘obraz’
for $30,000. (Kuchmij T3)

JM: “Cartooning and iconography each helped pay the other.” (Kuchmij T3)

1915 — After the Uncle Shtif stories appeared in Novyn-1915, Maydanyk started stand-up
comedy and staged skits based on his character, Uncle Shtif Tabachniuk.

IJM: “Before [religious paintings], | was doing Tabachniuk cartoons in my “spare
time”. And, | was doing concerts about Tabachniuk, not the play
[Manigrulal, It was stand up comedy. On subjects such as prohibition it
had to be Tabachniuk that would tell them about the prohibition, so that
they would listen and follow the rules. So, we used comedy. We would
advertise that Tabachniuk was coming. If we hadn’t said so, no one would
have come. They were curious. No one could have guessed that he’d be so
popular. It was in places close to Olha. There was one guy, a diak, who
looked like Tabachniuk was even a bit of a drunkard, he hung out with us,
and so he agreed to be Tabachniuk. And they said that priest Domaretsky
was coming. The audience was anticipating an argument. The diak did well;
| prepped him to play the role. What to say about alcohol; and I coached
the priest. The priest did well, dressed the role. Yavdokha (the wife) came
out, and together they played the role of a couple arguing about drinking
during the prohibition. She was worried about what would happen if guys
were arrested for drinking. The women in the audience sided with
Yavdokha; and the men learned to honour their wives, not to argue, not to
drink.

So, they [the audience] listened. It was better to listen to the dumb
Tabachniuk. They didn’t want to listen to an intellect. You couldn’t call them
to a lecture. It worked out well. We had to deal with people that came
from afar. This enticed them. And everyone would come. After that, the
worst insult was to call someone a “Tabachniuk”. You could say “bloody
pig”, etc. but “Tabachniuk” was the worst. No one wanted to be like
Tabachniuk. So, the stand-up shtick did well.” (Kuchmij, T7/514)

182 “Djak” is the Ukrainian term for church cantor — assistant to the priest who sings the refrains during the
church service if there is no choir.
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*Note: Photos of a rehearsal for a stand-up performance can be found in
the Kuchmij Photo Album.

HK: When was this?
JM: “It was a time when you had to talk about it on the farms. You couldn’t call
them to a lecture. It worked out well. We had to deal with people that came from
afar. This enticed them. And everyone would come.
The worst insult was to say you were “Tabachniuk”. You could say “bloody
pig” etc. but Tabachniuk was the worst. No one wanted to be like
Tabachniuk. So, the stand-up shtick did well.” (Kuchmij T7/514)

HK: Were there many stand-up events?

IJM: “Yes, they took place in many of the colony towns. There were many
monologues about Tabachniuk. They were meant to teach the people.
It was before, during, and a little bit after the war. After the war it eased off
because many had already learned. And after the war, ordinary people
came, but it was more learned, students, editors, educated young men. So,
you didn’t have many that did embarrassing things. Before the war you
had many young men that would argue among themselves when drunk.
The CPR and CNR and the Police wondered what to do. They tried many
things. But when Tabachniuk arrived the people began to change. Then
became more civilized and started to study and act better.
It was ok, but it could be better, and can still be better, and will be better.
Even my brother would go out.” (Kuchmij T7/514)

1915 — Following graduation from RTS, and after the war, Jacob was hired to teach in the
Ukrainian settlements Northwest of Winnipeg.

HK: Where were you teaching when you left?

JM: “When | left... | went to [the town of] Oakburn (D150), and then there was a
school named lanakompego (Sp?). A Polish principal [was in charge].
There was no where to live there. | taught there for while.
Then | found a place to live with a real, old pole and | taught there for a
while.
WE had our own priest then. Domoretsky (sp?).
It took a while to find a place.
| then moved to Olha because there was a school and it was better for me.
| wanted a place to have a Ukrainian name but the department didn’t agree
so they named it King George School” (Kuchmij T7/513)
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JM:“There were other Ukrainian schools, Olha had a school. Oakburn had a school

close by. To the north more of our own Olha and Sich further north. They
were our own schools

It was all Ukrainians living in the area. [There were] a few Polacks but mostly
Ukrainians.

Olha School was in Olha, MB

Oakburn school was in Oakburn,MB

Horod School belonged to Elphinstone, MB.” (Kuchmij T7/513)

1915 — Income from teaching was minimal

HK: How much were you paid in those days?
JM: “About $40/month in Oakburn.” (Kuchmij T7/513)

1915 — Teacher St. John Kant School Division No. 1242 (now municipality of Rossburn) — one
room school (Oakburn Manitoba Centennial 1870-1970, p 19)

1916 — Manitoba Census (pg. 28, line 19) listed in Rossburn, MB as “Jacob Maydanyk”; from
Galicia; Speaks Ruthenian; Religion - Greek Catholic; Profession - School Teacher.

1916 — Maydanyk moved to Rossburn, MB (Manitoba Census) - (19 Km due west of Olha,
MB and 22 km Northwest of Oakburn, MB - which is 313km NW of Winnipeg)

1916 — Teacher at Olha School in Olha, MB

IM: “When teaching at Olha | lived with a farmer. Then found my own house. The

HK:
IM:

HK:

JIM:

farm was empty. | lived by myself and taught. | had a plan to start my own
business painting

There were 4 classes in one room; classes had some small, some bigger
students. | had to plan what to teach. | taught them % and %
[English/Ukrainian]; it was a public school so | had to teach half English

At night | taught the older ones how to read; sometimes at the school, but
usually at their homes.” (Kuchmij T7/513)

Did you have to sing God Save the King everyday?
“No. it was a public school.”

| heard that the kids had to be taught according to the British System; is that

right?

“There was flexibility not everyone had to be strict Canadian/UK nationalism. At

Brandon school they were taught the UK history but didn’t necessarily teach
it all to the students. | did not usually do it. There were others who followed
it.” (Kuchmij T7/S13)
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HK: Your board of Education Boss. Did they teach you educational philosophy?

JM: “The students that went to the school [RTS] taught themselves.
And Karmansky (in Brandon) taught Ukrainian history.
There was a mix at the school from different areas of Europe.
I.H

There were some smarter ones that were chosen and sent to schoo
(Kuchmij T7/513)

HK: How did the students orient themselves to the Anglo or the Ukrainian history?

JM: “Each to their own. But in Sports they stayed to themselves in the games and
competed.
We taught so that the students would know who they were and where they
came from.
There was discipline. No scandals. The students cared about themselves.
One was thrown out.[He was] a priest from Ontario. And there was a farm
boy who went to town and stole pears. And they were scolded but

JM: [John] Rudachyk was watched so that he wouldn’t do dypHumui [durnytsi/dumb
things]. It was tough for me. | had to watch over others to make sure that
they were staying in line. A teacher had to be a director, teacher, and
administrator. He had to be ready for the inspector because there were
things like physical exercises that were compulsory. They had to build
trust. | did not know the physical exercises so there were issues.” (Kuchmij
T7/513)

Inspiration for Comic #24 - Ljanuli ceim He mae po3ymy [The Whole World is Without Brains]

JM: “There was also a time when there was a division of classes. In the 4" grade
there came geography. There were older boys that moved up faster so that
they were 14-15-16 years old and girls old enough to marry. So, | was
explaining geography and talking about the earth going around the sun and
rotating. They then went home. There was a break and then a man showed
up, a parent, and something was not quite right. He was wearing a hat, had
a whip, and came into the house, and looked at me and whipped the air.
And | realized that there was an issue. | looked at him and asked, ‘do you
want something?’ He said to continue teaching. It was at Olha [School] that
he came to the class, and it seemed that it might have been a father. The
kids were watching. Said to keep teaching and he’d wait. After 4pm | let
the students go. And asked: ‘what do you want?’ He came up very close up
to my face and said ‘Tell me are you working for me or am | working for
you? Are we paying you or are you paying us? So what kind of durnytsi
Batiyar you are telling the kids? What? About the world is turning? This
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can not be true. So, | took the old guy and tried to teach him. And could
not believe it? How could it be? He said that it was obvious that | was
dumb; how could the whole world be dumb? How could | be teaching that
the whole world is dumb? | made a cartoon of that.

Yes. This was a true story. He could see that | was dumb. If the world was
not dumb it wouldn’t turn.”

¢ 1916 — In return for tuition at RTS, Maydanyk was committed to working a 2-year teaching
contract (Fall 1915- Spring 1917)

JM: “I had to work out the rest of the 2year contract. | left Oakburn and moved to
the other school - in Elphinstone [MB] where the students were Ukrainian
and ‘Indians’ from the reserve.

They were good students. They were from close to the reserve. They had
their own land and lived in tents, in groups like a small village.

In the school there were 6-10 Indians and the rest were Ukrainians.

The Indians were allowed to hunt wild meat. The Ukrainians and Indians
exchanged food and moccasins. Fish potatoes, meat, moccasins.

They were good students.

The chief was a good man. Spoke English. Like us could sort of speak
English.

Some wore skins other had cloths like us. Most had like us.

The town was far. | did not have car.” (Kuchmij T7/513)

¢ 1916 — Community Halls hosted plays/skits put on by local actors
Memories of Mrs. Stephen Karasivich from Ewanchuk’s Pioneer Profiles

JM: “When we lived north of Oakburn, people used to get together fairly often.
During summer, picnics were held on Sundays by Pawczuk’s Lake. There
were races and ball games. One man always played the part of Steve
Tabachniuk, a Ukrainian comic character, and made the people laugh. They
said that Mr. Jacob Maydanyk — who was our teacher and live on the farm —
created the character.” (Ewanchuk 1981, 113)

1916 — An original Maydanyk illustration appeared on the cover of KaseHdap
KaHadulicekoeo PycuHa — 1916 [The Canadian Ruthenian Almanac — 1916] published
by the Ukrainian Catholic weekly Kanadulicekuli PycuH [The Canadian Ruthenian].
Also authored a new Uncle Shtif story titled KceoH03 [The Priest], plus he submitted
illustrations for other articles in that same issue (85; 104).

1916 — Maydanyk'’s opinion piece “Coyusanicmu [Socialists]” (185) appeared in the KaneHdap
Kanaodulicekoeo PycuHa — 1916 [The Canadian Ruthenian Almanac — 1916].
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HK: Would you call yourself a socialist?
IM: “HMMMM. I'd call myself a Ukrainian. | pay attention to my own to intelligent
people. Everyone has their own philosophy.

HK: What is your philosophy?
JM: Many before WW1 many were more socialists. They were CCF. | felt sorry for
those that did not have religion. (Kuchmij T3/56)

1916 — This following story influenced the narrative in Comic # 19 - baliben 3a6us wmux e LLImighosy
2onoey [The Bible Rammed a Shovel into Shtif’'s Head]

JM: “There were many socialists; | made friends with [Myroslav] Stechishin editor of
Robichiy Narod. He was a milkman, but he was also the editor and printer,
no linotype, all hand set, that he brought from Ukraine. When he delivered
the milk, he also distributed/delivered the paper. There were not many
that were interested in the paper. But they were interested in making
“zbytky” [mischief]. The editor, stirred the people up saying that there
would be a time when we will take over. But he told the guys to keep their
hands to themselves because there were police. He tried to teach them
with Myhailda®® and small stories. They were socialists from Ukraine. It
was the mode that every intelligent was a social democrat. “(Kuchmij T6/51)

HK: Were the Ukrainians socialists?

IM: “Yes, they all were. There was also the priest — [Rev] Kudryk, he was a socialist.
The guys were mischievous. It was a dumb time, even the priest didn’t
believe [in God].” (Kuchmij T6/S1)

1916 — May 31 — YKkpaiHcbkuit ronioc [Ukrains’kiy holos/Ukrainian Voice] quotes collected by
Francis Swyrypa.

Just look at such a girl. She plants on her head a hat that an intelligent girl
wouldn’t even touch. She wears gaudy clothes that are as wide as a
haystack. She says that it’s the style - but it’s well known that no one is
interested in fashion like ignorant and stupid women and girls. It is the most
important thing in the world to them, but they’re the ones who have the
least understanding of real beauty.

183 Myhailda a reference to the prophecy of the Queen of Sheba (Michalda) to King Solomon.
Accessed August 9, 2022.


http://www.remmick.org/Sibylla.Book.XIII/index.html
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What’s more, you see how such a girl puts on powder, by the shovelful. And
it runs down her face, disgusting to look at.

Third the gum. Wherever she goes — in the street, on the street-car, in
church — she munches like a cow in the pasture.

Fourth, to top it off, the English language. Having learned a little English, she
doesn’t even bother with her own language. Everything in English, especially
how she twists her mouth and laughs. Already you have the complete Katie

You do not call such a girl anything else, for she’s no longer our intelligent,
honourable, think girl — the daughter of her parents and the daughter of her
people; likewise, she isn’t a proper English girl; she falls into the category of
those who live in darkness ... and consort only with ... low and characterless
people. (Swyripa 64).

¢ 1917 — Many of the early Ukrainian pioneers lived among the indigenous communities of
central Manitoba. The children from both communities would attend the same
schools. Jacob had many memories related to students from the near by reserves.
One of the stories published in Novyn-1915 was influenced by his life among
indigenous families. Note: Maydanyk is of a generation that referred to the
Indigenous community as “Indians”.

HK: I would like to hear your story about the ‘Indians’ at a wedding.

JM: “It was after [l taught at] Olha (D16a), Oakburn (D150), Silver (D14). | had not
seen anything like it.

| had a house. Got fish from the Indians, wild deer. And got milk. They
didn’t know how to do much. They were drinking even though there was
prohibition. They were often in court for fighting. The lawyers were taking
from them.

There was a policeman who wasn’t good. He sold them booze.

They had a church. And our Ukrainian catholic priest came to them one a
month and an Anglican (?) once a month. The priest would come by car or
by horses. And would go to the towns in the area near Oakburn,
Elphinstone, Olha, etc.
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They were constantly plotting. They were good people, but still they
bothered me because they often “used” their women. And a Ukrainian guy
once “romanced” them under the window of the school.

It came to be that usually people married. And there was a [Ukrainian]
woman that had a daughter ready to be married off. The policeman, Alexis
became interested in one of the girls (not sure if he was drunk or not). So,
he approached the woman, and thinking that there would possibly be some
samohonka®. And the baba was angry at him for talking bad about the
‘Indians’. And she kicked out the policeman. He was mad and invited all the
Indians to the wedding. They brought their own food; fish, game, and ‘ours’
kick them out. The policeman was so excited that the Indians attended the
wedding. Two to three days later no Indians attended school. The Indians
were quiet. And wanted revenge, so they didn’t send their kids to school. |
had no students and was worried. | didn’t want to fight. | wanted the year
to end well.

A teacher was expected to do reports etc. The inspector was supposed to
arrive but there were no kids. The missionary arrived. The Ukrainians were
to blame not the Indians. And | felt bad. | told the missionary that | did not
know much except that there was alcohol involved and that the policeman
invited the Indians to the wedding but they did not understand. They [the
missionaries] went to the Indians to explain. The missionary smoothed
things over. And then at least 2 students came. They then called a meeting
to explain everything. But the Ukrainians came and the Indian Chief said
there is no use. |invited them in person. And asked that “Jim you come”
and about 3-4 came and stood in a corner. The Ukrainians sat in the chairs. |
started to talk in English. Not many Ukrainians understood. The Indians
sort of understood. They looked at the books. The “bohach [wealthy] -
Maxym” thought he knew everything. | then talked about their history how
they all came. How the Europeans the Chinese, the Rusyns’ came; and then
how the Indians came via the North via Alaska - how they started and how
they all came to be. And that the Ukrainians should not look down on the
Indians. | drew a comparison between the two cultures in Halychyna and
how they helped each other. One guy said that he was insulted. That |
would not be able to reconcile the two groups. One guy, Kulchytsky agreed
with what was in the history books. The Indians laughed deeply (equivalent
to clapping in agreement) and they liked me. The Ukrainians, especially
Maxym, were not as ready to make amends. But once it was all explained
that it had been a joke and misunderstanding the meeting ended. | had to
stay to write a report and write my resignation, and | was waiting for the

184 “Samohonka” is a word spoken in Western Ukraine meaning ‘moonshine’ — homemade alcoholic spirits.
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inspector. It bothered him that Alexis the policeman had created such
trouble. Everything was not resolved. | waited and read until late. Then
suddenly an Indian came in. He had a large bag and had a knife on him. |
stood back and the Indian came forward with the bag; there was blood. It
was a big bag. And there was some thing else. He said “Alright John”,
because that was all he knew to say...” (Kuchmij T7/513)

Continued:

JM: “I was scared. And he took the bag and left me two beavers one dead and one
almost dead.

Indians were allowed to catch beavers. There was a $500 fine if a white man
caught one.

He Butchered them in front of me, kept the skins and gave me the meat. It
was very flavorful meat. Very good. That Indian then gave me the meat and
some other things. Looked at me and said, “Alright John, goodbye.” He left
the skins and blood on the floor and | poured some flour on it and left.

Now | had another problem. | was not supposed to have beaver meat.

There was a chef/priest that always wanted to try beaver. | had talked to
the Indian about that before. | waited in case there were other Indians
outside. So | waited until dawn. The whole night | waited. | then thought
“Alright, the skins were worth $100 each”, which was a lot of money then. |
looked outside and there was no one. What was | to do?

So, | called a couple a of horses and took a 2-wheeled wagon and decided to
go to the Polish priest. And take him the two beaver tails. | sat on the two-
wheeler with the headed out, but what if there were a policeman?

| took them [to the priests] and got the money. And [then] took the money
to the Indians. And they were so happy. Not like before. Not like when they
said “nothing doing” before. There was silence. They then they called a
meeting and gave me a present and gave me the skins as a gift. | then took
them to Winnipeg to the furrier and | got $50 each. Because beaver coats
were in style then.” (Kuchmij T7/514)

¢ 1917 — During the war Maydanyk became disillusioned with teaching.

JM: “The worst was questioning whether or not | was teaching good things.
And there were many types of children with different backgrounds.
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There was another one [parent] who came and sat, and watched to see if |
was teaching well. He came many times.

| was teaching the ‘multiplication table’ and looked at the student that
couldn’t understand and ask him, “what is 5x5?”. The student didn’t know.
| turned to the vuiko!® and explained that he didn’t know. And then turned
to another smarter student who said, ‘5x5 = 25’. Then the vuiko spanked the
kid who didn’t know [the answer].

It bothered me so | did not teach any more. And instead, painted icons and
other drawings.” (Kuchmij T7/513)

1918 — Jacob Maydanyk released his first almanac of humour: Kasnerndap LLmigpa
Taba4yHioKka Ha pik 1918 [Steve Tabachniuk’s Almanac for the year 1918] possibly
printed by Frank Dojacek.

1918 — March — “An Evening of Humour”

A review appeared in Ukrainian Voice newspaper about an “Evening of Humour”
that took place in March of 1918, in Oakburn, MB (D150). It was reported that a
stand-up comic was travelling the prairies impersonating Maydanyk’s Uncle Shtif
Tabachniuk. He made a stop in Oakburn, and regaled the audience with stories and
addressed the audience, preaching against alcohol abuse and sharing a message
with the intentions of correcting bad habits through humour.

1918 — March the Canadian federal government as a war measure made it illegal to
manufacture "intoxicating" drinks.

1918 — April 1 — Manitoba Temperance Act is passed into law. Prohibition goes into effect.
Doctors are limited to prescribing a max of 100 prescriptions per month for twenty-
four-once bottle of wine or a case of malt liquor. The Act was repealed in 1921 in
support of government-controlled liquor sales. (Blanchard 2019, 172-81)

1918 — St. Nicholas Ukrainian Catholic Church, Fisher Branch, MB painting of Saints in
Church (mural)

1918 — October 4 — Western Labor News reports of raids on home in North End Winnipeg
for banned literature (Penner 6)

1918 — October 25 — Western Labor News reports — Strike ballet against the “No-strike”
order, show a vote of 92 per cent in favor of a strike.

185 "yyiko" [Byliko] means "uncle," but it is also applied to a ne'er-do-well who is not respectable
enough to be addressed as "Mister."

186 As reported in the newspaper YkpaiHcokuii Pycun [Ukrainian Rusyn], March 08, 1918, p. 8.
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1918 — November 1 — Declaration in Lviv of the independence of the Western Ukrainian
National Republic. (McVay 556)

1918 — When Jacob Maydanyk quit teaching, he was single, without a steady job and
therefore at risk of being incarcerated in one of the WWI internment camps

designated for ‘enemy- aliens’. %%’

HK: Were you in an internment camp?

JM: “I got a card. They took some [men] for the camps (internment). But they did
not bother me. If you were already married you did not have to go. But if
you hadn’t married, you’d have to go. | was supposed to go, but because |
was on the colonies, and had started the “Vuiko” printed by Kanadilicokuli
pycuH [Kanadiyski rusyn/ Canadian Ruthenian] (Bishop Budka’s Newspaper)
| did not have to go.”

JM: “In 1916, | wrote narratives about Tabachniuk, not comics. | continued to send
images. | got an exemption card. If | needed an exemption, | was to take
the card to a lawyer. | was asked what my profession was. | said | was a
teacher. But | was not teaching at this time. And said that | was doing
illustrations for newspaper in Brandon. They checked whether or not | was
lying. The paper gave me a good recommendation. So, they took may card
and wrote in red “Special” and then did not have to report. In 1916 there
were already returning soldiers.”

“lI made a mistake not to go initially because | feared that they’d sent me to
the front. If | had, | might have a pension now. But there were some that
they arrested as “aliens”. Some were arrested because they were Austrian
or had mustache. “

“l wanted to be arrested so that | would not have to go to the front. I'd
rather go to the internment camp.”

“There was a priest in Olha. he was giving certificates to people to keep
them from going. There was a rule that all boys had to go. But there was a
new rule that those that married had to stay to look after their wife and
family.”

“The police found out that the priest was doing that. A pair of us went to
Rossburn (D16d). And then a return soldier and grabbed me - and asked for
my papers and asked if it was my signature. And then they looked for the

187 The term “Enemy alien” was used to describe citizens of states legally at war with the British Empire, and who
resided in Canada during World War 1. These included immigrants from the German Empire, the Austro-
Hungarian Empire (including the area now referred to as Western Ukraine), the Ottoman Empire, and Bulgaria.
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priest. And the farmers were looking away at the walls. | went with the
soldier. And asked “who are you” | showed him my papers and he then said
“I'm awfully sorry”.

“We went to Rossburn with the priest because | was his friend and he had a

4

car.

“We arrived there. | had my card that | had with the special mark, no one
really understood it. They let me go. They let the soldier go. | was waiting
for my card. It finally came. And | was to go to Winnipeg. But | didn’t
understand. And | knew that in a few days the police would come from me. |
thought, “What will be what will be.” They gave us 12 days to get there. |
then decided to go by train. There was a story that the engine left without
the train car. The engine came back. We then left from Oakburn with the
papers to Winnipeg. They took me to the barracks (internment registration
at Osbourne barracks) (D18). There were 5 of us that had “special cards”
They signed us up not for the war front, but to a work detail. The regular
people, the Indians, the single boys, were all living in one area, poor boys,
they were not given uniforms. But us they sat with the 5 of us. There was on
French man, who said to us “Everything is going fine.” There was a nice
evening with first class food. We could walk wherever we wanted. On the
3™ day they announced the armistice. The war was over. | thought to
myself boy was | dumb | should have come earlier. | would have been fed. |
would have had clothes and been paid.” (Kuchmij, T8/S15)

HK: You did not know better?

JM: But there were others the lawyer, the doctors, were all given specials but | did
not understand that special meant not to the front. But get a job that paid. |
looked at our people and saw that there were Bukovynians, Galicians, and
Russians. The Rusyn’s were different. They were educated in Brandon. So,
they were different.

It was the war; you could not blame anyone.

Before the war, those that came from there did not know what it was
Ukrainians. They were Bukovynian, Galicians. They did not know that if
Austrian they were actually Ukrainian. They were asked to kiss the Union
Jack. Many were scared to say that they were from Austria. They said
Galician instead. They often caught those from Austria or Galicia you had to
go to war or to the camp. But if you said you were Hutzul, they did not
understand and let you go; same with the Bukovynians. (Kuchmij, T8/515)

HK: (to clarify that during the war those from Austria, whether they were Canadian
citizens or not.) They were arrested. Is that right?
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“Budka, wrote a bad letter that those that did not have citizen papers they
should return to Austria to fight (for our country — not Austria), but he said
Austria.

There were socialists, Popowich, Kudryk, they were atheists. And then
approached Budka to say Austria, they were pigs, radicals and then it was
too late. He wrote a retraction but it did not help. But ‘nashi’ were no
longer trusted.” (Kuchmij, T8/S15)

HK: Do you think Budka’s letter made the camps?

JM: “No, they already had the camps ready. We were not the only ones, there were
Germans, Jewish, and us Ukrainians. Unfortunately, some did it to
themselves.

Many did not know otherwise.” (Kuchmij, T8/515)

HK: Who started the Bolshevyks in Canada?

JM: “l am very angry about those communists. The leader Tim Buck was locking up
ours. And no one was saying anything. It was a fabrication. To get the
Ukrainians locked up. If we weren’t around, they would have picked
someone else. They just wanted to blame someone for their troubles. They
picked a non-Ukrainian for their leader. They also started mixing up to start
the strikes. They then, the government, tried to start the unrest so that
Ukrainians would be arrested.” (Kuchmij, T8/515)

“There were guys in the camps because they liked it. There were many
Ukrainians there.”

“There was one named Bilous. He lived in the Brandon camp for 2 years. It
was bored so he made ship in a bottle and said he was an Austrian. But he
was a Ukrainian. They locked them up, sort of fed them, but not so good
food. And made them work. There were only just men [no women] in that
camp.” (Kuchmij, T8/515)

“The Bolsheviks did not like us. | don’t know why didn’t they look at others
as to what was happening among the UK? As to the communists among us
[Ukrainians], they weren’t really communists. They were hard workers.
They should look at the other communists among the Germans and others.
Even from the religious perspective. It was the same, blaming God for being
here for creating the situation. You have to look at life from a distance. And
not make war with any sects. I’'m not going to talk anymore because it’s
too much.” (Kuchmij, T8/515)



247

1918 — After he was released from the barracks in Winnipeg, Jacob Maydanyk returned to
Oakburn.

HK. When you were on the farm you taught and then you finished teaching in 1916
what did you do for 4 years.

JM: “I then moved to Oakburn. Then | got married. And we went to live on the farm
that | bought before | married. | then wondered what | should do.

So, | decided we should go live to Winnipeg. And then | won’t die alone. It
wasn’t that | wanted to move, because | liked it on the farm.

[Bishop] Budka came and asked why | should stay in the woods. He invited
me to come to Winnipeg. | went first to St. Boniface to paint paintings,
figurines, stations of the cross.

1918 — November 11 — An armistice is declared ending the hostilities of the First World War.
(McVay 556)

During WWI did you still give comics to the Brandon Sun?

JM: By the war they didn’t want my cartoons.
Paid me 50-75 cents. | also got paid $1 for one.
| also signed as “J. Madin” because they didn’t want my Ukrainian name
Maydanyk. It was for the Jews. If I'd signed Maydanyk there would have
been problems. Because | was Catholic. | was also asked to illustrate for the
others.
| contributed to the orthodox “Visnyk”. And put in an advertisement. The
Catholic Bolsheviks started to say that | was Orthodox, and the Orthodox
pointed fingers saying | was Catholic. | didn’t need that trouble....”
(Kuchmij T8/515)

1918 — December 6 — Many Ruthenians/Ukrainians were still interned in labour camps at
the end of WWI. The community protested and approached Provincial Legislatures
across the country to release the internees.

Toronto: “...We, the delegates of the International Association of
Machinists, representing the Province of Ontario, in convention assembled,
do hereby protest against the government by “Orders-in-Council” as being
prejudicial to the best interest of organized Labor and a subversion of
political democracy and civil liberty...We therefore demand, that all “Orders-
in-Council under the “War Measures Act” restricting the rights of Labor be
immediately rescinded and that all persons imprisoned under its provisions
be set at liberty...” (Penner 7).
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Winnipeg: “Whereas, since the outbreak of the recent European war,
certain men have been imprisoned for offences purely political; whereas,
any justification that there may have been for their imprisonment vanished
when the armistice was signed; therefore, be it resolved, that this mass
meeting of the citizens of Winnipeg urges the Government to liberate all
political prisoners...” (Penner 12).

1919 — May 15, 11:00 am — June 26 11:00am - WINNIPEG GENERAL STRIKE
1919 — June 17 — As reported in the Winnipeg Tribune of June 17, 1919

The NWMP and special constables raided the Labor Temple, Ukrainian Labor
Temple, Liberty Hall and homes of the arrested men.

“Open in the name of the Law” (Penner 166)

Every room of the building was searched. Even cartoons were taken from the
windows and carried away as evidence. (Penner 168).

1919 — June 21 - “Bloody Saturday”. Two Ukrainians were shot at the climax of the strike

during a mass gathering in front of city hall. Mike Sokolowski, was killed on the spot,
while Steve Szczerbanowicz (sp?), died later from his wounds.

When asked if he had memories of the Winnipeg General Strike, Maydanyk
responded:

He was not living in Winnipeg at that time.
He heard about it when he was living in the Oakburn area. (Kuchmij T3/52)

HK: Do you remember hearing about the 2 men that were shot?

JM: “No. But, during the war there are no rules. So, I'm not sure to say if it was right
or not to lock up the Ukrainians. In the war millions died, but people had to
continue living. My stories from the first war | don’t really remember. WWII
was different. But remember, as time passes, we change.” (Kuchmij,
T8/515)

1919 — October 20 — married Katherine Maksymczuk (b. 1896 — d. 1978) in Winnipeg (D19)
(Manitoba Vital Statistics #1919-057320)

HK: Please confirm, were you married in 1919, then came to Winnipeg in 19207

JM: “Yes, | had to finish teaching in Elphinstone; in Horod school (D13b). In 19161
taught for longer. Left Silver School by Gimli (D14), then to Olha (D16a),
then Stall (?). | already had the farm between Olha and Oakburn. Then | got
married. There was influenza at that time. “pans’ka [naHcbka] influenza”
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from that my wife’s husband died. | still was still teaching, at Elphinstone in
Horod, and had to return to finish the reports. Then Budka came.”
(Kuchmij T7/514)

1919 — Memories of Mrs. Stephen Karasevich from Ewanchuk’s Pioneer Profiles

JM: | remember that one day my friend and | went to visit Mr. and Mrs. Maydanyk.
Mr. Maydanyk was a good artist and taught us art in school. Were we ever
shocked when we were asked into their living room to see Mr. Maydanyk’s
picture of a nude on the wall! We did not say anything, but when we were
far enough away from the house we got the giggles and could not stop —in
those days one really did not see pictures of nudes, and such pictures were
not considered moral.” (D16d) (Ewanchuk 1981, 113)

1919 — April — The newspaper Karnaditicbkuli pycux [Kanadiyski rusyn/ Canadian Ruthenian)
is renamed and becomes Kanaditicbkuli ykpaineys [Kanadiyski Ukrainets/ Canadian
Ukrainian] (McVay 556)

1919 — May 3 — The Great War Veterans Association of Winnipeg demands that Bishop
Budka be interned as an enemy alien. (McVay 557)

1919 — October 20 — Jacob Maydanyk married Katherine Maksymczuk in Winnipeg, MB
1919 — October 27 — Bishop Budka is tried by the Court of King’s Bench in Winnipeg

1919 — November 26 — Judge Paterson published the verdict completely exonerating Bishop
Budka. (McVay 557)

1920 — Jacob and Katherine Maydanyk moved permanently to Winnipeg to open Providence
Church Goods (D21) (Kuchmij 1983, 17:05-17:13)

1920 — Moved with his wife to a home in Winnipeg’s North End — 798 Mountain Avenue
(D20) (Henderson Directory 1920).

1920 — Son Eney is born; He later married Myrtle, she died d. July 13, 2008
1920 — Knox Church Story — 297 Ellice Avenue (D200)

JM: “There were Anglos, and Presbyterians, and Adventists who tried to convert the
Ukrainians. Many Ukrainians did not understand and were taken.
Sometimes | had to make fun of it in the papers so that people would
understand. They were being told that they would live forever and had to
have their eyes open. It was the Bible Society and they just wanted the
money from the people. This happened more after the war.
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The other sect was the “Holy Rollers”. They yelled and rolled around, and
ours went to them. The worst were the ones that Styryn' followed. And
tried to convert ours, those that didn’t understand. And he [Styryn] did not
understand.

We were sitting and waiting [in Knox church] and we wanted to make a
drawing and make fun of them. We were in the dark and there was a small
dark hole. Styryn was a humourist. Eventually someone knocked and said
that Jesus will be here any moment, just wait. Then there was a knock and
he yelled ‘Halleluiah’. Elchyshyn (sp?) laughed and said the devil was
coming. And Elchyshyn couldn’t hold back and knocked again and Styryn
Yelled “hallelujah” and started singing “I love Jesus, yes | do”. Elchyshyn
returned and told Styryn to open his eyes and see what was going on. Many
started coming on stage and they were praying and Maydanyk and
Elchyshyn were laughing. They were being watched, because they were
outsiders. And the priest wanted to show them something. And told them
he did not know if it was Jesus who showed him or if was the strength of the
belief that brought the belief. Please come back because there must be
something. There must be Jesus. It wasn’t something to laugh about.”
(Kuchmij T6/S1)

HK: Did you want to put this story into your paper (1927-29 insert)?

JM: “It was in Knox church 1920 or ‘21, | included it in Uncle’s Book” - Comic #19
batiben 3a6us wmux 8 LLImigposy 2onosy [The Bible Rammed a Verse into
Shtif’s Head] (Kuchmij T6/51)

1920 — November 23 — Bishop Budka is issued a certificate of naturalization (McVay 557)

1920 — November 25 — Bishop Budka swears an oath of allegiance to King George V and his
successors, thus becoming a British subject and a Canadian citizen (McVay 557)

¢ 1920 — Maydanyk’s friend, that he travelled with from Ukraine, Ivan (John) Rudachek
becomes editor of the newspaper Kanadilicekul ykpaineys [Kanadiyski Ukrainets/
Canadian Ukrainian].( Ewanchuk 1981, 205)

1921 — The Manitoba Temperance Act was repealed.
1921 - Started Providence Church Goods at 884 Main Street (D21)

JM: “I lived like a bum [prior to moving to Winnipeg].

188 Styryn was another Ukrainian Canadian cartoonist who signed his work and regularly contributed
to Maydanyk’s publications (Maydanyk
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| didn’t have much to spend my money on. When Bishop Budka came, he
invited me to come to Winnipeg. | went to him to work for the French in St.
Boniface, a French church goods store. And | painted icons and figurines. |
started Providence Church Goods in 1921. | worked in both places so that |
could learn.

Budka already had a store and | painted a bit for him; and trained some of
the people. There was not money and he couldn’t pay, and there was some
trouble for Budka. | saw that all and thought ‘Hey, | worked in St. Boniface
and | realized | for rent, phone and other stuff so . then moved it to my
own house on Mountain Street. There was business but | did not have
enough to apay for everything. | then was incorporated. | also worked at
St. Boniface Store (D44) for about a year to 1921. Until 1925 on Selkirk then
to McGregor, and then Main to Selkirk, to McGregor, to Main. (Kuchmij
T6/S1)

There was a huge hotel, Royal Alexandra Hotel (D71), that was across the
street. All the celebrities and Royalty that visited and stayed at that hotel.
Sorry to see it go down hill. The roads were dirt but better cared for.”
(Kuchmij T3/S2)

HK: Did you ever interact with the Anglos?

JM: “We did interact with the Anglos, but they had their own lives, own things. WE
were poor.The Anglos thought Ukrainians were inferior. They had their own
ways and tried to have us assimilate and do it their way. And make us their
agents. “You son of a gun bloody Galician” was the worst insult. You had to
stay quiet when they insulted you. Ukrainians wanted to be better
mannered than their Anglo neighbours. The Ukrainians were considered
lower in social status. Because when they came, they dressed different.
Were simple. Were argumentati ve amongst themselves. The papers were
filled with examples of alcohol abuse. They drank too much because they
had too much money.”

1922 - Providence Church Goods at 873 Main Street (D137)

Event that influenced Comic #4 Byiiko LLmig¢ y BuHHunery [Uncle Shtif in Winnipeg]:

JM: “I made a comic about the keg of beer being carried down the street. | was
inspired by a scene in front of Providence Church Goods. Before me there
was a liquor store and the Manor Hotel. And, those kinds of people would
hang around the hotels. There was an Italian who wanted to burn down
that hotel because Ukrainians were there; he also wanted to make the
insurance money. There many different neighbours from different
countries.” (Kuchmij T5/S2)

1922 — Daughter Alicia is born married Stephen Koroby; Alicia d. February 26, 2009.
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1922 — Bishop Budka blessed Maydanyk’s first mail order catalogue

1923-24 — Maydanyk printed KaHadilicekuli ykpaineus [Kanadiyski Ukrainets/ Canadian
Ukrainian] and other ethnic papers out of Providence Church Goods which at this
time was located within the Ukrainian Labour Temple.

JM: Then | started the “paper” [publishing company] in 1923-24 “Vuiko” for a whole
year, had a print shop in Providence. The paper was the Kanadysky Rusyn'&
an organ of the Catholic church. The French printed it [but] there were legal
issues. Budka, asked me to print the Kanadysky Rusyn (D56). And asked that
| buy the building on credit There were other papers printed there. | had to
keep printing them. The orthodox had their own paper. So | had to start my
own. “Vuiko” | made fun of them. | always stayed a catholic, because why
not | had no reason to change. (Kuchmij T6/51)

1923 - January — Maydanyk’s friend, lvan Rudachek, resigns as editor of Kanadiyskyi rusyn
(D56) to take a position with Canadian Pacific’s Trans-Oceanic Service.

1923 — February 19 Bishop Budka proposes that “Ukrainian” replaces “Ruthenian in official
church documents. (McVay 558)

1923-25 - Providence Church Goods was located at 783 Main Street (D23).
1925 — Daughter Muriel is born.

1925 — Providence Church Goods at 275 % Selkirk Street (D138); Also, a print shop (The
printing press came with the building).

HK: The print shop that you had on McGregor and Selkirk how long did you have it?
JM: Until | moved to 710 Main Street (1937).

1925 — release of almanac: liymopucmuyruli kaneHdap Bylika Ha pik 1925. [Uncle’s
Humorous Almanac for the year 1925]. Vuiko, 1925 — Printed and self published by
Maydanyk out of his print shop on McGregor and Selkirk.

JM: “I was printing newspapers and magazines for La Liberté as well” [The French
Roman Catholic newspaper] (D44).

1926-29 — Providence Church Goods at 590 Prichard Street (D56).

189 By this time, the newspaper had been renamed Kawnaditicokull ykpaineus [Kanadiyski Ukrainets/
Canadian Ukrainian], but Maydanyk continued to refer to it by its old name Kanadilicekuti pycuH
[Kanadiyski rusyn/ Canadian Ruthenian].
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1926 — Bishop Budka meets Oleksander Koshetz at Instytut Prosvita (141) (in Winnipeg.
(McVay 560)

1926 — November 18 — Ukrainian Canadian Publishing Co. is officially liquidated.

1926 — November 19-20 — Koshetz Choir performs at the Walker Theatre (D234) in
Winnipeg.

1927 — September — Bishop Budka departs Canada on the CPS Montrose (never to return).

1927-29 — Maydanyk became editor of the Weekly comics insert Byiiko [Vuiko/Uncle]. The
same insert was added to two different newspapers: Kanadilicekuli gpapmep
[Canadian Farmer] and KaHadilicoxkuli ykpaiHeys [Kanadiyski Ukrainets/ Canadian
Ukrainian].

1928 — Maydanyk released the almanac: l'ymopucmuunuli KaneHdap Bylika Ha pik 1928.
[Uncle’s Humorous Almanac for the year 1928] Vuiko, 1928.

1928 — Bishop Budka is ordered to write his act of resignation as bishop for the Ukrainians in
Canada (McVay 563)

1928 — The CPR Canadian Folksong and Handicraft Festival was held at the Royal Alexandra
Hotel on Higgins Avenue (D71), in Winnipeg. It was one of the locations chosen in a
series of cross Canada events designed to encourage new immigrants to travel by
train and visit/settle lands further west of Toronto and Montreal.

At Winnipeg, the New Canadian Folk Song and Handicraft Festival boasted it
celebrated “the songs and crafts of recent settlers of European Continental
Extraction, with the cooperation of numerous racial groups including Scandinavian,
Slav, Magyar, Teutonic and Romance. The wording left no doubt it was dealing with
an immigrant “Other.” Exhibits of crafts and demonstration of craftsmen and
women at work were shown against a backdrop of “fifteen racial groups in
picturesque costumes, songs and dances, a Pageant of Charm and Beauty.” (Easton
McCloud, 244-45)

1929 — Release of almanac: 'ymopucmuyHuli kaneHdap Bylika Ha pik 1929. [Uncle’s
Humorous Almanac for the year 1929] Vuiko,1929.

1929 — Providence Church Goods at 579 McDermott avenue (D139) - right in the heart of
what was referred to as ‘Newspaper Row’

1927 - St. Michael Ukrainian Catholic Church, Olha, MB (D74) painted icons: Mother of God
& Jesus; St. John the Baptist; Christ Pantocrator

1927 — Bishop Budka travels to Rome and is reassigned to Galicia.
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1930 — By 1930, There were more than 30 Ukrainian language newspapers and monthly
tabloids being printed in Canada. (Martynowych 2016, 58)
1930-1937 — Providence Church Goods at 824 ¥ Main Street (D140)

1930 — Release of almanac: 'ymopucmuyHuli kaneHoap Bylika Ha pik 1930. [Uncle’s
Humorous Almanac for the year 1930] Vuiko,1930.

1930 — Release of comic book: Bylikoea kHuza: PiuHuk Bylika LLImigha e pucyHKax [Uncle’s
Book: Uncle Steve’s lllustrated Yearly Almanac]. National Press Ltd.

1931 — Release of almanac: 'ymopucmuyHuli kaneHdap Bylika Ha pik 1931. [Uncle’s
Humorous Almanac for the year 1928] Vuiko,1931.

Beginning of a new era

€ 1935 - St. John Dolyny Ukrainian Catholic Church 11.5 km NE of Menzie, MB (D233) — Jacob
painted the interior.

1937-1979 - Moved Providence Church Goods to 710 Main Street. (D25) (down the block
from his original location and directly across from the old Royal Alexandra Hotel (71)
on Higgins and Main) this was the last location closing in 1979.

1940 - Jacob is commissioned to paint the wall icons in Holy Ghost Ukrainian Catholic
Church in North West Winnipeg located at 40 Ada Street (D24).

1945 — Daughter Alicia graduated from St. Boniface School of Nursing (D235).

1956 — Son Eney becomes manager, and his wife Myrtle the clerk of Providence Church
Goods; they moved to a residence at 7 McPhilips (D232)

1958 — Stephen Fodchuk self-publishes “AusHi npuroam [Strange Adventures], Vancouver,
BC

1958 — Release of almanac: Byliko L. TabauHtok i 20 iHwi Hosi Kopomki orogidaHHA [Uncle
S. Tabachniuk and 20 other new short stories], New Pathway Publishers, 1958.

¢ 1960 — Eney and Myrtle Maydanyk and their two sons (Jay and Murry) move to Vancouver.

¢ 1960 — Alicia married Stephen Koroby; they later move to Vancouver this their children
(Kathy, John (Mindy) and Sue (Gary Jones). Kathy later married Bill Windram and
moved to Comox, BC.

¢ 1960 — Muriel marries a chemist and they move to South Africa; Her daughter, Sonia
Fawcett (?), lives in Winnipeg.
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1961 — Sept 20 — Canada travel records show that Jacob Maydanyk returned from USSR via
New York, NY on flight AF011 (Aeroflot 011) Details match the traveller’s name:
Jacob Maydanyk dob: 20 Oct1891 (Stats CAD - Pier 21). There is no indication as to
when he departed. However, there is no indication in the interviews that he ever
returned to Ukraine. In fact, in the 1977 interview with Halya Kuchmij, when asked
if he ever returned, Maydanyk point blank states “no”. (Kuchmij T2-54)

¢ 1970 - Jacob and Katherine move to a house at 1360 Henderson Highway (D135).
1975 — reprint of “Uncle’s Book” comic book by Mr. Zip Printing in Saskatoon, SK

1977 — Jacob Maydanyk Solo Exhibit opens at Oseredok Ukrainian Cultural and Educational
Centre, Winnipeg. Opening remarks were by Dr. Robert Klymasz.

1977 — June 16— Interview with Winnipeg Free Press (pg 24) about his solo art exhibit at
Oseredok

1977-82 — Interviewed by Dmitrij Farkavec for his Masters Thesis

¢ 1977 — Maydanyk begins a collaborative work relationship with Dmitrij Farkavec.
Maydanyk contributes illustrations to Farkavec’s magazine Canadoon. They also
created enamel paintings together out of a studio in Piney, MB approx. 150 km
South East of Winnipeg. (To date no finished pieces have been located).

1978 — September 17 - Katherine Maydanyk passes away.
Buried at EImwood Cemetery, Winnipeg, MB.

1979 - Closed Providence Church Goods

JM: “He [Uncle Shtif] died long ago! But his soul still continues to live. And it should
continue to live to show the young how to better themselves, and to show that they
belong to that [Ukrainian] ancestry.” (Kuchmij T5/S1)

1983 — Halya Kuchmij releases her film Laughter in My Soul featuring Jacob Maydanyk

1984 — June 3 — Jacob Maydanyk passes away and is buried next to his wife in EImwood
Cemetery, Winnipeg, MB.
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The following data was collected over the course of 5 years (2018-2022).

The maps are courtesy of:
Special Collections - University of Manitoba

Canada.ca
Virtual Time Travel - Google Maps.

MAP 1 - Jacob Maydanyk’s Journey to Canada
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MAP 2 - Locations in Southern Manitoba Frequented by Jacob Maydanyk
This map is only a sample of the locations plotted for this study.

See coloured Legend below.

Southern Manitoba - Open Maps - Canada.ca
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MAP 3 - A record of purposeful virtual drifts through
the streets of Winnipeg using Google Maps and a map from 1917.

The Drift or Dérive is one of the basic situationist practices advocated by French
philosopher Guy Debord and others. It’s a technique of “rapid passage through varied
ambiences”. Dérives involve playful-constructive behaviour and an awareness of
psychogeographical effects, and are thus quite different from the classic notions of
journey or stroll. The coloured areas represent “vortexes that strongly discourage
entry into or exit from certain zones”. The red arrow mark the flow of settlement and
movement through the space. This process of collecting information provides
psychogeography with an abundance of data.

W R U ) WA N

A record of purposeful virtual drifts through the streets of Winnipeg using Google Maps and a map from 1917,
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MAP 4 - Locations in Winnipeg - ¢.1911 - 1930

This map is is a record of locations that correspond to people and events in
Maydanyk’s life.
Only a sample of the locations plotted for this study.

See coloured Legend below.




LEGEND
Locations, Addresses, and Significance

*Note - Data was entered as collected

and loosely organized in chronological order.

The information is colour coded as follows:

Ukrainian Institutions

260
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DERIVE DATA

Location  DATE BUILDING ADDRESS SIGNIFCANCE SOURCE
D1 1911 CPR Train Station 181 Higgins Avenue Arrival Wpg was Ewanchuk; Lozowchuk;
D2 1911 April  |Boarding House UNKNOWN First night Ewanchuk; Lozowchuk
D3 1911 April  |M. Stechishin 144 Higgins meeting with Myroslav | Ewanchuk

1911 April  extra-gang west of Winnipeg first job Ewanchuk

1911June |onafarm "near Brandon" 2nd job Ewanchuk

1911

Canadian Farmer

287 1/2 Selkirk Winnipeg

Manigrula first publ in

Wynnyckyj; Marunchak

1911to

Ruthenian Training School

Strathcona Block, 132-138

Teacher Training

Memorable Manitobans

1911to

Brandon Daily Sun

Tenth street north of Rosser,

1st Editorial cartoons

https://www.canadiana.

1912-1913

The Brandon Daily News

McKenzie Block - Ninth Street,

Editorial Cartoons

https://www.canadiana.

1913

Brandon Times

Bank of Montreal Building (121

Editorial Cartoons

rooming house

Unknown address, Brandon

creation of Uncle Shtif

Ruthenian Booksellers &

333 Flora Avenue

Dojacyk's first bookstore

Marynowych - Essay 7

1915 Ruthenian Booksellers & 850 Main Street (1910-1920)  first appearance of Marynowych - Essay 7
1918 KaHaguicbkuii PycuH [The 850 Main Street (1910-1920) 'Maydanyk's first

1915 St. John Kant School? near Olha, Manitoba Kuchmij Kuchmij (T6/51)

1916 Horod School Near Elfenstone, MB Elfenstone, MB Kuchmij (T6/51)

1915 Silver School near Gimli Gimli, MB Teacher Kuchmij (T6/51)

1916
1916

Boarding House
Olha School

'Rossburn, MB

north of Olha, MB

'moved to Rossburn, MB

Teacher

Kuchmij (T6/S1)

Kuchmij (T6/S1)

1916
1917

Town of Olha, MB
Maydanyk's farm near Olha, MB

|South west of Olha Coordinates |

Land purchased by

| Kuchmij (T6/S1)

http://www.mhs.mb.ca/

Ukrainian Pioneer Mass Grave Site

Near Olha ManitobaSite

This land was purchased

http://www.mhs.mb.ca/

Rossburn, MB Area

Coordinates: 50°43'38"”N 100°44'27"W

Dl16e 1917 Boarding House 'Rossburn, MB | Collecting pieces and
D17 1916 Canadian Ruthenian at the 591 Pritchard Avenue cover illustration and
D18 1918 Osborne Barracks Gault Rd Winnipeg Site Location Arrested as Alien Enemy

1919 Rossburn, MB Met Katherine his future
-20-Oct-19 St. Vladimir and Olga Ukrainian 115 McGregor Street Married Katherine Vital Statistics

2-Apr-05 St. Nicholas Ruthenian Church Stella and McGregor Church attended https://umanitoba.ca/fa
D20 1920 House 798 Mountain Avenue Maydanyk's moved to | Oseredok files

1921 House 1798 Mountain Avenue 'Son Eney born Vital Statistics

1922 House 798 Mountain Avenue Daughter Alicia born Vital Statistics

1925 House 1798 Mountain Avenue 'Daugher Murial born  Vital Statistics

1920 Providence Church Goods 1 884 Main Street, Winnipeg opened Providence https://main.lib.umanit

1922 Bishop Budka's Residence /511 Dominion Street Maydanyk's best friend |

1923-25 Providence Church Goods 3 783 Main Street Providence Church https://main.lib.umanit

1940 Holy Ghost Ukrainian Catholic 140 Ada Street |painted Holy Ghost UCC |

1956-1979 | Providence Church Goods 710 Main Street Providence Church https://main.lib.umanit

11956 Providence Church Goods 1710 Main Street |Eney becomes manager https://main.lib.umanit
- 1977 Oseredok 1184 Alexander Ave, Winnipeg  Solo Exhibit at Oseredok

17-Sep-78 |Elmwood Cemetery in Winnipeg |88 Hespeler Ave, Winnipeg Katherine passes away  Manitoba Vital Statistics

3-Jun-83 EImwood Cemetery in Winnipeg 88 Hespeler Ave, Winnipeg 'Jacob Maydanyk passes 'Manitoba Vital Statistics
D28 1979-1983 Farkavec Farm Piney, MB Painted with Dmitro Dmitro Farkavek

| Farkavec Farm \Piney, MB |llustrated Canadoon  Dmitro Farkavek
D29 1917 Boarding House Rossburn, MB Collecting pieces and

1905 Ruthenian Booksellers and 1435 Selkirk |Dojacek's Bookstores  Henderson Directory

1910 Ruthenian Booksellers and 850 Main Street Dojacek's Bookstores  Henderson Directory

€1925 Ukrainian Booksellers and 1658-660 Main Street \Dojacek's Bookstores  Henderson Directory
D32 c1920 Weevil Café corner of Sargent Ave at Victor nain.lib.umanit
D33a 1910 Gazeta Katolicka 1305 Selkirk |Polish ' Kuchmij (T6/51)
D33b 1912 Gazeta Katolicka 619 McDermott Polish Henderson Directory
(D6) (1908) 1911 Canadian Farmer 1287 1/2 Selkirk |Ukrainian |Henderson Directory
D34 1911 Canadian Hungarian Farmer 287 1/2 Selkirk Hungarian Henderson Directory
D35 1911 Canadian Ruthenian 1619 McDermott 'Ruthenian/Ukrainian  Henderson Directory
D36 1911 Canadian Scotsman 60 Tribune Block Scotish Henderson Directory
D37 1911 Canada Posten 1396 Logan | |Henderson Directory
D38 Free Press Portage and Garry English Henderson Directory
D39 1911 Canada Weekly Printing Company 325 Logan Henderson Directory
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D40
D41
D42
D43
D44
D45
D46
D47
D48a

1911 | Der Nordwestern Publishing Co 120-122 King German |Henderson Directory
1911 Germania Printing & Publishing McDermott & Albert German Henderson Directory
(1886) 1911 Helmskringla News and Publishing | 729 Sherbrooke Icelandic Henderson Directory
1912 |Le Manitoba 42 Provencher (St. Boniface) | French _Henderson Directory
1911 La Liberté 619 Ave McDermot French |Henderson Directory

Loberg 853 Sherbrooke Icelandic Henderson Directory
1911 |Manitoba Free Press/ Winnipeg 250 Portage English |Henderson Directory
1910 Ukrainian Voice 214 Dufferin First issue was released |Henderson Directory

(1910) 1911 |
(1910) 1911

Ukrainian Publishing Co.
Basil Kudryk editor (Ukrainian

292 Selkirk
827 Burrows

First legal name for
Home address

Henderson Directory

|Henderson Directory

Taras Ferley manager Ukrainian

478 Burrows

Henderson Directory

John Sluzar printer Ukrainian Voice

478 Burrows

Henderson Directory

|Henderson Directory

Royal Alexandra Hotel
J. Maydanyk

Higgins and Main

Boarding House Olha MB

Popular landmark, one

Artist

D48e The Ruthenian Publishing 292 Selkirk Printed for Frank
D49 1911 | Tribune Publishing Company Ltd. 211 McDermott English ‘Henderson Directory
D50 West Canada 619 McDermott German Henderson Directory
D51 1912 |Robotchyj Narod 144 Higgins Ukrainian J. Stachishin - Henderson Directory
D52 1912 |Svenska Canada Tidningen 325 Logan Swedish |Henderson Directory
D53 Winnipeg Telegram McDermott & Albert Henderson Directory
D54 1912 | The Canadian Israelite Jewish |Blanchard WPG 1912,
D55 1917 Ukrainska Rodyna 901 Main Street Maydanyk Submitted | Multilingual Press
- 1918 Canadian Ruthenian/ Kanadiyski 590 Pritchard Located in the Ukrainian |Vuiko's Books
Knyharnia im Tarasa Shevchenka |590 Pritchard Book store - sold Uncle |Adv in Vuiko's Books
Vuiko Publishing 590 Pritchard Maydanyk's Publishing |Adv in Vuiko's Books
D57 | Tochylo Publishing co. 623 Selkirk Ukrainian Almanacs of |Adv in Vuiko's Books
1911 |Ruthenian Hall 467 Manitoba (just before |Henderson
1929 |Ruthenian Hall |Henderson
1911 Ruthenian School 575 Stella (between Andres and Henderson
| Ruthenian School Catholic Protestant EWANCHUK-
D60 1912 | Immigration sheds Higgin's Avenue Blanchard - WPG 1912,
1912 Jewish community buidings North End Winnipeg Blanchard - WPG 1912,
D61 1912 |Jewish business locations Henry; Lily; Main between Blanchard - WPG 1912,
D62 1912 |The Queen's Theatre 239 Selkirk Ave Many Ukr theatre Blanchard - WPG 1912,
D63 |Feehely, Kolisnyk & Co 899 Main street A.M. Doyle LLB Sell Ukrainska Rodyna
D64 1916 Ferley, Pankiw and ? 854 Main Street Legal Aide , Agents Ukrainska Rodyna
D65 1916 Wm. Fisher 378 Portage Watchmaker Ukrainska Rodyna
D66 1916 |F.G. Kimmel & Co 834 Main Street Sells Shifkarta Ukrainska Rodyna
D67 1916 The Kimmel Wine Company 845 Main Street Arranged for travel Ukrainska Rodyna
- 1916 Arsenych Agency 845 Main Street Notary Public Martynowych Essay 7
1916 P.A. Lazarnik Notary Public #215 Curry Bldg Portage Ave Notary Public Ukrainska Rodyna
D69 1916 |D. J.c. Pazdrey 259-267 Selkirk Office and Clinic |Kalendar Kanadiskoho
D70 1916 Dr. T.G. Moxnes 620 1/2 Main entr on Logan Dentist |Kalendar Kanadiskoho

Henderson Directory
Kalendar Kanadiskoho

|Greek Cath. Church in Brandon,MB
|St. Michael's in Olha, MB

Brandon,MB
Olha, MB

Painted by Maydanyk

Kalendar Kanadiskoho

:Kalendar Kanadiskoho

D75 1916 Rosalia Zavoyovska 322 Manitoba midwife - advertised in  Kalendar Kanadiskoho

D76 1916 |Natonia Brynik 569 Redwood - advertised in |Kalendar Kanadiskoho

- 1916 | The Ukrainian Merchant Tailor 122 Adelaide Street - advertised in |Kalendar Kanadiskoho
1916 | The Ruthenian Clothing & Tailor - 905 Main Street - advertised in |Kalendar Kanadiskoho

D79 1916 Fozaliz Dziwidzinska 103 Berlin Street - advertised in Kalendar Kanadiskoho

D80 1916 Ruski Barber - Slusarchuk & Shastal| 142 Higgins - advertised in Kalendar Kanadiskoho

D81 1916 Joanna Bushyk 619 Boyd Avenue - advertised in |Kalendar Kanadiskoho

D82 1916 W. Chlopan 590 Burrows - advertised in Kalendar Kanadiskoho

D83 11916 |Meleti Terletsky 819 1/2 Main Street - advertised in |Kalendar Kanadiskoho

D84 1916 Trade Workshop - Martin Liah 413 Magnus - advertised in Kalendar Kanadiskoho

_ 1916 |Nick Melnyk's General Store 117 Euclid - advertised in |Kalendar Kanadiskoho
D86 1916 Leo Dittloff 219 Selkirk - advertised in Kalendar Kanadiskoho

D87 1916 |Ruthenian Sales House 376 Selkirk J.P. Alekno mgr Jeweler Kalendar Kanadiskoho

D88 1916 Pozdrowski General Store and 177 Syndicate Ave - advertised in Kalendar Kanadiskoho

Standard Employment office

191 1/2 Henry Ave

H. Danyliuk mgr -

Kalendar Kanadiskoho

D98 1916 |Fr. Oleszuk - Haberdashery 194 Parr Street Men's hat store- |Kalendar Kanadiskoho
D91 1916 Dr R. Brodie Anderson 666 Main Street Corner of Medical doctor who Kalendar Kanadiskoho
1916 Ukrainian Grocery & Butcher 60 Euclid Manoli Manchulenko Kalendar Kanadiskoho
D93 1918 The Ruthenian Clothing & Tailoring 882 Main St. Corner of Stella - advertised in Adv in Vuiko's Books
1918 Ukrainianska Knyharnia "Accord" |216 Dufferin Ave Ukrainian bookstore - |Adv in Vuiko's Books
D95 11918 |M. Hubicky - Tailor 583 Selkirk Tailor |Adv in Vuiko's Books
D96 1918 M. Skryha - Tailor 549 Selkirk Tailor Adv in Vuiko's Books
D97 1918 Dr. I. C. Pazdrey 263 Selkirk Med Dr. - [p. IsaH |Adv in Vuiko's Books
D98 1918 |S. Sawula 306 Confederation Life Bldg Lawyer |Adv in Vuiko's Books
D99 1918 Dr. L V Rexnovsky 652 1/2 Main Med Dr. Adv in Vuiko's Books
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D100 1918 |Dr. M Kachir 592 1/2 Selkirk | Dentist |Adv in Vuiko's Books
D101 1912 |Rehab facility for alcohol & cocaine Gatlin Institute - 147 Hargrave |BLANCHARD - WPG 1912
D102 1912 Rehab facility for alcohol & cocaine Evans Gold Cure Institue - 226 BLANCHARD - WPG 1912
D103 1912 |Mrs George Galt - etiquette ; high 460 wellington crescent | |BLANCHARD - WPG 1912
1917 |Correspondence with Michael RR pg 59 |writing home and wife  EWANCHUK-
D104 1917 Correspondence with Michael Arborg MB death in Russia EWANCHUK-
D105 1917 Strathcona School - Winnipeg | Internement, EWANCHUK-
1917 |Mr. Leo and family 710 Stella linterned father | EWANCHUK-
1917 710 Stella Internment conditions  EWANCHUK-
1917 |Strathcona School - Winnipeg | Internment, conditions, EWANCHUK-
1917 'House owne by Mr. Stefanik - |51 Cathedral avenue |Husband killed, mother |EWANCHUK-
1917 Chicosky family - 12 yr old son 625 Jarvis house payments; family EWANCHUK-
1917 |Jablonka family 683 Redwood lilland can't aford - see  EWANCHUK-
1917 Minnie Danyluk (young student) 633 Jarvis school age children by  EWANCHUK-
1917 | 133 McGregor |boy skipping school; [ EWANCHUK-
1917 Komarensky family 617 Redwood conditions in family EWANCHUK-
1917 Grand Theatre 209 Notre Dame Avenue Bishop Budka, EWANCHUK-
D115 1917 Mrs. Maczneve Boyd Avenue |Returning to Ukraine | EWANCHUK-
D116 1917 David (Student) 395 Garlies son leaves school to EWANCHUK-
D117 1917 Mary Yanchuk (student) 581 Aberdeen working mom, daughter EWANCHUK-
D118 1917 \Tony Lufkowicz 674 Aberdeen |boys trying to enlist | EWANCHUK-
D120 1917 |Mr. Huiven 623 Alfred |boy hit by motorcycle ~ EWANCHUK-
1917 Sick family 1845 Alfred |8 malnurished children |EWANCHUK-
1917 Steve Mykytyn 106 McKenzie hard working parents | EWANCHUK-
1917 Kasimir Jastremsky |85 McGregor |students Jastremsky EWANCHUK-
D124 1917 Barron Family 1666 Manitoba |sick family EWANCHUK-
1917 Canada Cement SW WPG McGillvray Blvd Employed immigrants  EWANCHUK-
D126 1923 Correspondence with Michael 525 Young Charles Thorsonhome - Henderson
D127 1920s |"Newspaper Row"The location of |West of Main Street on | (http://www.mhs.mb.ca/
D128 Winnipeg Telegram 70 Albert Henderson
D129 1920 |Benjamin Batsford - Cartoonist | Cartoonist - 585 Home Street |Henderson - 1920
D130 | Der idisher kuryer [Yiddish ‘unknown | |
D131 National Publishers Ltd 850 Main Street; 658-660 Main St Martynovych 2010 ,6
D132 |Frank Dojacek Home address 258 Alfred |Henderson
D133 | 'Kadylo 1144 Higgins published by Paul Krat
D134 1947 |Sts. Vladimir and Olga Ukrainian 115 McGregor Street |Henderson Directory
D135 Maydanyk's second home 1360 Henderson Highway Henderson Directory
D136 1911 |Immigration Hall | 83 Maple Street |Henderson Directory
(D21) 1920-1922 Providence Church Goods /884 Main Street, Winnipeg | https://main.lib.umanit
D137 1922 Providence Church Goods 873 Main Street, Winnipeg blessed by Bishop Budka https://main.lib.umanit
(D23) 1923-1925  Providence Church Goods 1783 Main Street, Winnipeg | |https://main.lib.umanit
D138 1925 Providence Church Goods 1275 1/2 Selkirk Street, Winnipeg| https://main.lib.umanit
(D56) 1926-1929 | Providence Church Goods 590 Prichard Street, Winnipeg | Shared space with the  https://main.lib.umanit
D139 1929 Providence Church Goods 1579 McDermot Street, Winnipeg https://main.lib.umanit
D140 1930-1937  Providence Church Goods 1824 1/2 Main Street, Winnipeg | https://main.lib.umanit
(D25) 1937-1979  Providence Church Goods 710 Main St., Winnipeg, MB https://main.lib.umanit
1921 Institute Prosvita - Winnipeg 777 Pritchard Avenue
D142 North End Winnipeg North End Winnipeg is a |During the early 1900s | Martynovych, 2019
D143 1929 |Winnipeg Grain Exchange Building |167 Lombard Ave 'Henderson - 1920
Ruthenian Farmers Elevator Co. 167 Lombard Ave Henderson - 1920
D144 1929 Cirka & Struss Grocery 590 Burrows Henderson - 1920
D145 1929 'Henry Avenue (As depicted in |Henry Avenue and Main Street |Henderson - 1920
D146 1929 Manor Hotel 692 Main Street, west side of Henderson - 1920
D147 1929 The Yiddish Courier/Canader Yid 214 Dufferin Henderson - 1920
D148 11929 Norrona 'Sandgren Block, 325 Logan Ave | |Henderson - 1920
D149 1929 The Croatian Voice 325 Logan Ave Henderson - 1920
1929 |Oakburn Manitoba | |Henderson - 1920
1929 Ruthenian School 45 Euclid Henderson Directory
1929 'Ruthenian Church 261 Watt [Henderson Directory
1929 National Bookstore 443 Selkirk Henderson Directory
1929 Ukrainian Institute 71 Smith Henderson Directory

1929
1929

|Ukrainain Nat'l Home/hall

Crump Block

582-590 Burrows
844-852 Main at Dufferin

Dojacek's Bookstore

Henderson Directory

'Henderson Directory

1929

Ukrainian Bazaar

806 Main

Henderson Directory

1929
11929
1929

1929
1929

|Ukrainian Union Workers Bakery
|Kathleen Zwola

|P.H Woycenko

|Ludwig Sequens

|William Salamchuk

Ivan Pasichniak

626 Stella
11359 Selkirk
681 Granville
340 Bowman
683 Dufferin
76 Granville

;CIerk works @Ukr Bk
|Mgr works @Ukr Bk
|Clerk works @Ukr Bk

Clerk works @Ukr Bk
Clerk works @Ukr Bk

Henderson Directory

'Henderson Directory
[Henderson Directory
[Henderson Directory
'Henderson Directory
[Henderson Directory
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D164 11929 Wm Uhryniuk 249 Manitoba |Printer works @ Ukr Henderson Directory
D165 1929 Wm Uhryniuk 249 Manitoba Lithographer works @  |Henderson Directory
D166 1929 Harry Uhryniuk 515 Aberdeen Printer @ Ukr Voice Henderson Directory
D167 1929 M. Stechishin 135 Stephen Manager @ Ukr Voice |Henderson Directory
D168 1929 Max Romiuk 530 Flora |Printer @ Ukr Lab News Henderson Directory
D169 1929 Stephan Wasylyna 547 Boyd Printer @ Ukr Lab News 'Henderson Directory
D170 11929 Anton Sywak 711 1/2 Dufferin |Clerk @ Ukr Lab News  Henderson Directory
D171 1929 W. Sokolowski 660 Aberdeen Printer works @Ukr Bk |Henderson Directory
D172 11929 J. Slobodzian 579 Manitoba |Printer @ Ukr Lab News | Henderson Directory
D173 1929 John Tatrin 606 Stella Baker @ Ukr Bakery Henderson Directory
D174 1929 Pete Smalok 665 Burrows Works @ Ukr Bakery Henderson Directory
D175 11929 W. Swystun 71 Smith |Works @ Ukr Inst Henderson Directory
D176 1929 Steve Sowchuk #4 582 Burrows Janitor @ Ukr Hall Henderson Directory
di177 1929 Toronto Type Founder 175 McDermott Manufacturer of lead  Henderson Directory
D178 1929 Winnipeg Newspaper Union 175 McDermott Henderson Directory
D179 1929 Central Press Agency 175 McDermott Henderson Directory
D180 1929 Morrison F & Son Printers 179 McDermott Henderson Directory
D181 11929 Jimmy's Hotel Pool Room and 185 McDermott Henderson Directory
D182 1929 0ld Post Office 401 Main Henderson Directory
D183 11929 Grill Restraunt 407 Main Henderson Directory
D184 11929 Robertson W.B. & Co Printers 419 Main Henderson Directory
D185 1929 Scottish Clothiers 435 Main Henderson Directory
D186 1929 Central Detective Service 433 Main Henderson Directory
D187 11929 Alexander Hotel Higgins and Main Henderson Directory
D188 1929 Lonn Lee Chinese Laundry 617 Selkirk Henderson Directory
D189 1929 Western News Agency 572 Main Henderson Directory
D190 1929 Ukrainian Tailors 171 Higgins | Henderson Directory
Ukrainian Bookstore 796 1/2 Main not Dojacek Henderson Directory
D192 11912 McClung Family Residence 97 Chestnut Street | Henderson Directory
D193 11911 HapogaHa MoctuHHMUA - BopaiH 144 Logan |P. Molkovych Boarding |Kalendar Kanadiskoho
D194 11914 Cosmopolitan Employment Agency|179 Henry Avenue Henderson Directory
D195 1914 Central Employment Agency 193 Henry Avenue Henderson Directory
D196 11914 G.T.P. Employment Agency 182 Henry Avenue Henderson Directory
D197 1914 Alton's Employment Agency 191 Oxford @ Lilly Henderson Directory
D198 1914 Federal Gov. Internment Office 661-3 Main Street upstairs Mark Minenko
D199 1912-13 Jaroslaw Arsenych Notory Public  |845 Main Street |Arsenych arranged for |Mark Minenko
D200 1920 Old Knox Church 297 Ellice Ave Story told by Maydanyk |Kuchmij (T6/51)
D201 11926 Kuzman's Billiards 669 Selkirk |Andrew Kuzman Henderson Directory
D202 1926 Weselak Billiards 505 Selkirk | Henderson Directory
| Burkowski Gros. Billiards 610 Selkirk |Walter & Mike Henderson Directory
D203 1920 YWCA Boarding House 468 Sherbrooke Henderson Directory
D204 11920 Jackson's Boarding House 186 Euclid Henderson Directory
D205 1920 Lemky's Boarding House 141 Henry Henderson Directory
D206 1920 McDermot House 390 McDermot Henderson Directory
D207 11920 Meyer's Boarding House 413 Logan Henderson Directory
D208 1920 The Oriental (Boarding House) 700 Main Henderson Directory
D209 11920 St. James Hotel (Boarding House) |181 Logan Henderson Directory
D210 1920 Martha Cohen's Boarding House |47 Martha Henderson Directory
D211 1920 Manitoba Provincial Legislature 450 Broadway Henderson Directory
D212 1920 Palace Theatre 501 Selkirk Henderson Directory
D213 1920 People's Hospital 265 Selkirk Henderson Directory
D214 1920s Morris Shapiro home 95 Lorne Historical Tours in
D215 1920s Point Douglas row house 113 Disraili Historical Tours in
D216 11920s Northend Winnipeg Home 77 Barber Street Historical Tours in
D217 1920s Israelite Press 165 Selkirk Historical Tours in
D218 11920s Northend Winnipeg Boarding 68 Hallet Historical Tours in
ERROR _
D220 11920s Ashdown House 121 Kate Street |House of Winnipeg ttp://heritagewinnipeg
D221 1920s Northend Winnipeg Boarding 121 Euclid //heritagewinnipeg
D222 1920s Northend Winnipeg Boarding 524 Aberdeen g
D223 1920s Charels Ellis Boarding House 43 Boyle Street
D224 11920s Point Douglas Park Euclid and Grove
D225 11920s Victoria Café 488 Main
D226 1920s Northend Winnipeg Home 12 Rover Street
D227 11920s Northend Winnipeg Home 289 Austin
D228 1920s Pekin Café 221 Alexander
D229 1920s Northend Winnipeg Home 40 Grove
D230 1920s Assiniboine Park 55 Pavilion Crescent http://her nipeg
D231 1920s Portage and Main Portage and Main http://heritag \nipeg
D232 1920s Eney and Myrtle Maydanyk 7 McPhilips
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D233 c 1935 |St. John Dolyny Ukrainian Catholic |11.5 Km NE of Menzie, MB Jacob Maydanyk paints |Baran
D234 1920s Walker Theatre 364 Smith Street Nellie McClung Blanchard
D235 1945 |St. Boniface School of Nursing 431 Avenue Taché Alicia graduated from |Kuchmij (T6/51)
D236 1918 |St. Nicholas Ukrainian Catholic Fisher Branch, MB Maydanyk painted the |Baran
D237 est 1930 New Pathway 145 Evans Ave Release of Uncle Shtif  |Maydanyk 1958
LOCATIONS ASSOCIATED WITH COMIC STRIPS IN UNCLES BOOK
Comic 1 'Train Station CPR Train Station 181 Higgins Avenue D1
boarding house Lemky's Boarding House 141 Henry D205 M. Stechishin liv
Comic 2 |job agency Standard Employment office 191 1/2 Henry Ave D89
Comic 3 boarding house P. Molkovych Boarding House 144 Logan D193
Comic 4 Henry Ave Manor Hotel 692 Main Street, west  |D146
Comic 5 |construction Portage and Main Portage and Main D231
Comic 6 ‘extra gang Near Brandon MB D4
Comic 7 boarding house Meyer's Boarding House 413 Logan D207
Comic 8 road to farm Near Brandon, MB D5
Comic 9a farm Maydanyk's Farm in Olha MB Coordinates (lat/long): D16c
Comic9b  |stock exchang Winnipeg Grain Exchange 167 Lombard Ave D143
Comic 10 farm Rossburn MB D16d
Comic11  |lawyers or butchers W. Chlopan 590 Burrows D82 Butcher
| S. Sawula 306 Confederation Life |D98 Lawyer
Comic 12 |Jastremsky's meeting hall Kasimir Jastremsky 85 McGregor D123
Comicl3 shtifs house Northend Winnipeg Home D142
Comicl4  the bar Kuzman's Billiards 669 Selkirk D201
Comicl5 | small town Olha Olha Manitoba D16b
Comicl6 |shtifs house Northend Winnipeg Home D142
Comicl7 Grocery Store Cirka & Struss Grocery 590 Burrows D144
Comicl8 |back yard Northend Winnipeg Home D142
Comic19 Church Old Knox Church 297 Ellice Ave D200
Comic20 |Prosvita Institute Prosvita - Winnipeg 777 Pritchard Avenue D141
Comic21 Hospital People's Hospital 265 Selkirk D213
Comic22 [farm Near Rossburn, MB Di6d
Comic23 Farm Hall Gimili Town Hall Gimili, MB D14
Comic24 |Olha School Olha School north of Olha, MB D16
Comic25 Urban park Northend Winnipeg D142
Comic26  rural road or North end
Comic27 Agency - Sells Shifkarta F.G. Kimmel & Co 834 Main Street D66
Comic28 |outdoor wedding olha Olha Manitoba D16b
Comic29 Lawyers office Arsenych Agency 845 Main Street D67
Comic 30a | Legislature Manitoba Provincial Legislature |450 Broadway D211
Comic30b  Shtifs house Point Douglas row house 113 Disraili D215
Meri pl Street close to train CPR Train Station 181 Higgins Avenue D1
Merip2 |boarding house YWCA Boarding House 468 Sherbrooke D203
Merip3 |chinese restraunt Pekin Café 221 Alexander D228
Merip4 |boarding house Martha Cohen's Boarding House |47 Martha D210
Merip5 Chinese Laundry Lonn Lee Chinese Laundry 617 Selkirk D188
Merip6 |parents house Northend Winnipeg Home 40 Grove D229
Merip7 wealthy house Morris Shapiro home 95 Lorne D214
Merip8 |boarding house St. James Hotel (Boarding 181 Logan D209
Merip9 'house Northend Winnipeg Home 289 Austin D227
Merip10 |boarding house Meyer's Boarding House 413 Logan D207
Merip11 boarding house Meyer's Boarding House 413 Logan D207
Meril2 \park Point Douglas Park Euclid and Grove D224
Meril3 |house Northend Winnipeg Home 289 Austin D142
Meril4 |park bench Point Douglas Park Euclid and Grove D224
Meril5 \park Assiniboine Park 55 Pavilion Crescent D230
Meril6 |wealthy house Ashdown House 121 Kate Street D220
Meril7 boarding house Northend Winnipeg Boarding 68 Hallet D 218
Meril8 boarding house Northend Winnipeg Boarding 121 Euclid D221
Meril9 boarding house Northend Winnipeg Boarding 524 Aberdeen D222
Meri20 |boarding house Northend Winnipeg Boarding |43 Boyle Street D223
Meri35a  park Assiniboine Park 55 Pavilion Crescent D230
Meri 35b  restraunt Victoria Café 488 Main D225
Meri 35¢ doctor Dr R. Brodie Anderson 666 Main Street Corner D91
Meri 82a  friend YWCA Boarding House 468 Sherbrooke D203
Meri82b park Point Douglas Park Euclid and Grove D224
Meri82c house Northend Winnipeg Home 77 Barber Street D216
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'Meri83a house ‘Northend Winnipeg Home 12 Rover Street D226
|Meri 83b boarding house ' Jackson's Boarding House 1186 Euclid D204
Meri83c party Ukrainain Nat'l Home/hall 582-590 Burrows D155
Meri 84a returning home St. James Hotel (Boarding 181 Logan D209
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APPENDIX - 8

GLOSSARY

The following glossary was originally compiled by Dmitrij Farkavec for his MA thesis
“J. Maydanyk'’s Contribution to Ukrainian Canadian Literature.”

University of Manitoba Press, 1983.

It was later edited by Patricia Sembaliuk to include the English Translations (2022).
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GLOSSARY B3pa3ok iHLWOMOBHMX criB

Originally compiled by Dmitro Farkavec for his MA Thesis Edited by Patricia Sembaliuk

Legend: BK = ByiikoBa kHura [Uncle's Book] BLUT = Byko L. TabayHtok [Uncle S. Tabachniuk] M = Manilpyna
[Manigrula]
From Text Publication  Transliteration English Translation Ukrainian Translation Language of
and page # Origin is English
unless otherwise note
ascang BK-10 avsaid outside Ha aBopi
an gym kup BK-24 I dum kyr I don't care A He nb6alo
all KeHUT BOpK BK-23 I kent vork I can't work A He MOXY NpaLoBaTH
aHb-LBal BK-8 an'-tsvai one-two [hup-twol-— pas-gga German
6apbep BK-8 barber barber ronsip
6isHecmeH BK - 70 biznesmen businessman nignpuemeub
ouTyBaTH BK-18 bet-u-vaty to bet [place a nogonartu
6pok BK-9 brok broke 6e3 rpoluei
BauvTep BK-23 vaiter waiter ogpiliaHT
Ben BK-74 vel well! no6pe, rapHo
BopAernb BK-24 vordel' in order nopsiaok
ras3 BK-10 hauz house aim
rantax BK-22 haptakh at attention CTPYHKO
rese pect BK-27 hev-e rest have a rest BiNOYMHOK
reee nyk BK-25 hev-e luk have a look nogmeucb
rip BK - 23 hir here TYT
ragemyBsatu BK-23 ga-dem-u-vaty to swear "god-dam-  NPOKANHaTU
repaBT BK-75 ge-ravt get-out Biginan!
rimi BK-22 gi-me gimmi [give me] [anTte MeHi
rybepmaH BK-11 guberman government Bnaga
rynbai BK-26 gud-bai good bye 3 Borom, 4o no6ayeHHs
nauon BK- 10 datsol That's all To BCe
AndpuHL, BK - 26 dyfrynts difference BiAMiHHE
[DKOVH BK - 28 dzhoin join cyrno6
A0pTH BK-24 dorti dirty GpyaHui
aynsp BK-77 dular dollar ponap
iai BK-23 izi easy ferko
KBUTYBaTU BK-25 kvyt-u-vaty to quit MOKMHYTU MpaLyo
KeLwl BK-74 kysh cash rotiska
Knbuy BK-6 kybych cabbage Kanycrta
KnHaa BK-90 kynda candy LlyKOpOK
KOMaH BK-13 koman come-on XOAW HO TYT
Kpeian BK-9 kraizi crazy BYpHWA
Kpykna BK-6 krukyd crooked HEe YecHUN
KYK BK-6 kuk cook BapuTHn
KyKunc BK-6 kukiz cookies conopke
nauo BK-8 latso lots of 6arato
nensi BK-13 laizi lazy nNiHMBUI
noep BK-75 loier lawyer npaBHUK
Maminer BK-7 Manipeg Winnipeg BiHHiner
maLuipeH uyr mapwBK - 22 mashiren tsug marsh B noxia!
Membep BK - 79 member member yneH
MeH BK-5 men man, husband YOrOoBiK, MyX4nHa
HeBepmawiH BK - 28 nevermain never mind He Xypucs
Higep-ayd BK-21 nider-auf nigHimancs! German
Hymep BK-5 numer number yncno



HOTIHI'
odhic
nawon

nir

noAnyK
nyp
panT-TyT
penesen
puxt
Tansm
TPUH
dena
depLuTeH
hoH(n)
¢opHMC
dopmaH
dopcT knec
pi koHTpa
wapan
wmm(y)
widha
WwTeMnenb
LUTPOHT

aHrnik
GagpyBatu
Gera
Oon-pperHa
6om

Bayyn

Bepi- Tod
BOT
raB3kinep
rnu6a
ronoaen
FOHIp
romcrag
rapa
pKunmc
KaHagisH
KobiTa
Kpenan-dyn
ong peHa
namn

napri
nikyep
nponepTn
cans

ceunn
cmavin
cMapT ByMeH
cynpaus
dopiHep
Gpent
ppumx
wrimben
LiTop

a|Z| An HoFy
anckpim
baTneto
BOLlyMepMUito

BK-10
BK-75
BK-4

BK-23
BK-21
BK-14
BK-25
BK-15
BK-6

BK-25
BK-75
BK-10
BK-10
BK-23
BK-10
BK-27
BK-8

BK-7

BK-19
BK-19
BK-3

BK-28
BK-5

BWT -99
BWT -9

BWT -97
BLWT - 68
BWT - 15
BWT -37
BLUT - 69
BLUT - 87
BWT - 70
BLIT - 96
BWT - 52
BWT -8

BWT - 97
BWT - 17
BWT - 10
BLUT - 96
BLUT -8

BLWIT-9

BLUT - 10
BWT-96
BLUT - 68
BWT-9

BLWT - 10
BLWT -94
BLIT - 37
BLUT-69
BWT-9

BLUT - 87
BLIT - 10
BLWIT - 17
BLUT -90

N

noting
ofis
pashol
pig
podluk
pur
rait-tut
red-a-vai
rykht
taizy
tryn

fela
fershten
fon(y)
fornys
forman
forst kles
fri kontra
shar-up
shaim
shifa
shtempl'
shtrong

anhlik
badruvaty
baga
boy-frend
bom
vachui
veri tof
vot
hauvskiper
hal'bf
holodei
honir
homstad
gara
dzhylys
kanadian
kobita
kreizi ful
old frend
pai

parti
pikcher
property
saiz

sail

smail
smart vumen
supriz
foriner
freit

fridg
shtimbed
shtor

aidinno hu
aiskrim
batleiu
votsumeriiu

nothing
office
let's go!
pig

poor
right here
right-a-way

exactly!, that's right!
ties [railway ties]
train

fella

understand

fun, joke

furnace

foreman

first class

free country
shut-up

shame

ship

postage stamp
strong

Englishman

bag
boyfriend
bum

to watch
very tough
what
housekeeper
beer stein
holiday
honour
homestead
car

jealous
Canadian
wife

crazy fool
old friend
pie

party

picture (painting)
property

size

sale

smile

smart woman
surprise
foreigner
freight
fridge/ refrigerator
steambath
store

I don't know who
Ice cream

with a bottle
what’s the matter
with you?

HiYoro

KaHuensapis

xogimo! Polish
CBUHSA
B-NOpPiBHaHHI A0
6igHnin

APOCTO HaCcKpi3b
Bigpasy

npaega

cKpina, nig konisamm
nolang

TOBapuLL

pO3yMiTh

xaptm

LeHTpanbHe orpiBaHHs
Harnsgad
NepLUOKIAaCHUA
BiflbHa KpaiHa
Tuxo!

BCTUA

Kopabenb

NOLUTOBUIA 3HAYOK
CUINbHUI

aHrielb
TypbyBaTtn

Topba

HapeveHun
BosioLjtora

OVBUCb
KpeMeYHun, rpyoun
oCb

E€KOHOMKa, CTOPOX
CKMSHKE ANS NBa
Bakadlii

YyecTb

3emMenbHa NocinicTb
BaroH, aBTo
3a3gpicTb
KaHagieub

XKiHKa

AyHWA BnaseHb
cTapuii npusitenb
TOPT, 3aKyCOK
napTisi, ToBapucbka
PWUCYHOK, CBITNMHA
3eMAsty NOCIAOCTI
po3mip

BUMNPOAAX
YCMiXKa

MyApa XiHka
HecnofiBaHka
YyXXMHeLb

BaHTaX
XONoAUMbHUK
nasHs

MarasuH

# He 3Hato XTO
MOPO3MBO

NALWwKoo
o 3 Toboto?

German
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rapbon
renysatu
aeHum

aiy

aivax
aonspis
apec

€eKCTpa 'eHnK
€C

KBOOP

KNYOK
KicyBatun
KopT

nikap wropy

nboTn
ManrpaHTiB
MakuH3oBa nawra
micec

MicTep

Ha wyp
HeBepMawiH

HO cup

opaunt

navina

nenga

CbOB

wycpns

Lop

00euy

0beuy Jait

071eM palT

A AE A E A EE GG E A E IS

[uny
Vo]

oo
~

-
>

[y
00

[ T T AT
NN NN

[l ©o
(S -

[y
o

= NN
o = o

[y
N

horiop
haluvaty.
dentsy
dich
dichach
doliariv
dres

ekstra genyk
Yes

kvodr
kychok
kisuvaty
kort

likar shtoru

lioty
maigrantiv
Makenzova laina
mises
mister

na shur
nevermain
no sir

orait

paipa

peida

shov

shuflia

shiur

yu becha
yu becha lai
yu dem rait

hurry up

to scold, chide, give
dances (plural)
ditch

in the ditch
dollars

dress

extra gang

yes

25 cent piece
barrel, keg

to kiss

law court
liquor store

lottery tickets
immigrants
MacKenzie railway
madam

mister

definitely

never mind

no sir

all right

pipe

pay cheque
movie

shovel

sure

you bet

you bet your life
you damn right
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nocniwan, LBnaKo
nasitucb

TaHUi

pis

B piB

nonsipie

CYKHSI
ocobnuea rpyna
Tak

25 LIEHTIB
6ouka

uinyesartun

cya
MarasvH e npogawTb

roninkv
nboTU

imirpaHTn
MaknH30Ba niHis
naHi

naH
neBHO
Hi4yoro

Hi NaHe
BMOPSAKY
Tpyba
3annata
KiHO
nonara
neBHO

npasay Kaxy

OyTW NeBHi
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