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o SThlS isf a. comparat10e study of the development ofp
”‘tnngllsh French and Span1sh Carxbbean poetry from 1492 ;to
*‘the present.,It regards the Carlbbean as a dxst1nct 11terary

zone, and demonstrates the S1m;1ar1 y n the patterns ‘ofg

\

:llterary evolutaon among the varlous countries,\despite'
.f'11nguxst1c and pol1t1cal barrxers..- ;tp; suggests N that

‘Car1bbean lxterature functxoned as a defectlve and dependentl

inseb-system 1y1ng on the perxphery of the European polysystem‘
V':untzl the present century. Early expatrrate, Neoclassmcal-

"Ai.;end_f Romant1c o lxterature f;f des&r1bed hxgh11ght1ng

‘wcross 11ngu1st1c szmllarit1es ‘and the general m1m1cry of]

Vo European models. The indigenous exper1ence found express;onr

fﬁfmeanwh11e, 1n a 11vely oral trad1tron.,it

The reJectlonHof European models in sdrlbaA_ 1iterature{?

g

'i;began ,at the turn of the n1neteenth’bentury, when hxspan1cf.

gfiQmodernlsmo became the f1rst of manyf"avant garde 11teraryf
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.“‘i ﬁﬂ' Fragmentatlon 1s a geographlcal and hﬁstoricél ies well. N
.nf' aa é lxterary, phenomenon in’ the Car1bbean afba. AS 1Bérbéteﬁﬁjifff

@Howes obsenves ninj the 1ntroduct1§€ to helfanthology, From

: 1the Green Ant111es, ‘"1sland/ psychology...1s. :

’7Car1bbean:l‘Eerature.ﬂf‘These 1slands, havzng been ;u;ed'for'v

hi

“tﬁe}rcefe_ﬁéi,_,f;)_

K

A

centurxes.‘by dszerent Euﬁopean powers antagon1sb1

\a"°therf”have developed in. relatlve :f;f,fffﬁf”

dlstfhst. The ‘maln 11ngu1st1c gro

Span1sﬁ, Engllsh Ftench and assor ed creole t
hlstoncailly T s il
host111ty

dxfferent

n h1s Ant111a Retrou eez

Jean—Claude Baj“ux pofnts out 1

t111a~Retronvee
‘f}gqetesﬂn_115"nt"
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Les cr;thUes, en’ face des d1ff1cu1tes ‘provoquéeSwy=‘
-par - la - drversxte des langues et des situations, se
cantonnent,, sauf “\exceptxon,v dans " uné™” sphére
'llngu1stxque homogene*‘et maniant la- synecdoque,ﬂ o
_'parlent ‘de . 11tterature ant111a1se alors qu’ dls
‘. .n'embrassent - fait .qu’ une. fragp;qn de .ce. tout\\*‘ﬁ:,{

f:  &;xauquel ils’ se referentu‘ R '}}. ' L “‘?r
;"u‘f The 1nfl§ence‘ of  nat1onal1sm ‘fhii‘ ' diffenent European
\ . T Tl
i cr1t1cal traflflons‘: mUSt P?»‘ regarded  §5 partlally
1"' responglble for\ﬁhis bllnkered ;tiltUdé:'i;ﬁif \;V‘:ﬁ-::h'“ 3 |
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territofaes‘_fdevelopment; both

‘*are remarkable 'The 1siands and the




"n1nterpret freely not only as geography and méteorology, $pytﬂ\

{§falso as h1story, pa11t1cs, and econbmzcs.,'

. PRI W .
. ” - - A
‘

and of the underly1ng.sim11ar1ty Whlch unltes ‘t d1vérse‘

1slands, 1f only 1n sufferxng. I1 the Cahlef\d un petour au“

. "
i '

E z natal Cesaxre descrlbes the xslands as mauVals pap1er,

[ A f

] IRy

,dech1re 'su: les eaux and as‘"trcngons cote a cote f1ches»n

sur 1 epee flambee du Solell"‘- they are separate fragmeqis,f

yéf‘ they 'are unlted by the sea and tnp 5un,_wh1¢h He mlght];

0

"”ﬂ‘therefore constztutei-;"¢




5 l1te£ary *haracterlstxcs. One example-ofﬁthls dxstlnctxon 15
;f‘i theth.“negr1tude, :“‘negrxsta, and “black power ‘poetry has jj'
X been exeremely Jmpertant and 1nfluent1a1 1n the Ca:xbbean,
;ﬁwhefeas t.eis‘ rela%g;ely rare on thg ma1h;and (apart from .
tﬁe‘Gu1anas) Rnother 1nstance of thlS' dléferen;e is that }?‘ﬁ
‘- ¢he | maglcal~ rea&isé" ef ‘Latln Amef;can nove11sts.is not e
SR ‘ S ‘.V_WM :
K prevalent w1th1n the West 'Ind1es-\ although some wrxfege ;" |
\} work Jtsuch that of the(Cuban) Alejo Cé&pentzer, shares I
; | ‘{ﬂ gﬁ;s movement (or style);e.most e
fﬁ as V S Naxpaul Joséph.iebel,,and Gulllermo w;.

"Iif less symbollc,, mor& 1ron1c

| ¥
v




a set of emerging, inﬁtiallx_dependent sub-systems of larger
polysystems ,(those of English, French,' and ,Spanish

literatbre;' reSpéCtively); As this study‘nill reveal, by

et

tracxng thexr evolutxon, these . dependent‘ sub—systems,

throu h conversxons, '1nnovat10ns, and the establ1shment of
g

©

‘canons, gradually become a‘relat1vely 1ndependent polysystem‘

1n"themselves. The ‘changes which _constitute the evolut;on

can ‘be explained- in "terms of ' a continujng . dynamic

displacement - of the secondacy (established, conservative) '

o WL . . o s " S
paradigm from the centre. of the canon by new primary

(innovative, experiﬁental) paradigms, often derived from

L)) - . ’ ' . i R ' Lo
contacts with various  source literatures. Moreover, most

West Indian’ countries have a zmbxotzc language s1tuat10n

(as in the»case of Hebrew and Ylddlsh lxteratures whlch the

olysystem theory was 1n1t1ally formulated to expla1n) 1n‘

that they possess \at least two languages' standard and
“creole, used fo;.dlfferent 11terary purposes. (In the past

.creole has tended to be used in- oral l1terature, standard

'1anguage in. wr1tten 11terature, but’ thls rule has’ been

1ncreasxngly broken 'in',teCentf years.) The hlstory 'f,'

»

Car1bbean y lxterature~“shows: thatuﬂit"has "f'o"‘-centune'=

.langu1shed on the per1phery tdia domunant polysystem

0N

‘*(European l1terature) but uin; the present century 1t has

1

‘drawn ever closer to the centre, or 1nto the malnstream inA

\

-’the »words of onf Latxn Amerxcan cr1t1c, though by no means

“"ma1nstream“ 1n the sense of conformzng to an old secondary

parad:gm. Today,j even non-canon:zed oral 11terature 1s

L



‘moyingutowards'oanonieity;
:"‘It has been aroned' that sxnce Russian Formalxsm and
1ts subsequent developments dlscredlted the. tradxtlonal |
bxographlcally orlented :‘approach | llterary hxstory has
vxrtually ceased to-be written. ance both text orxented and
‘reader orxented hlstorxes are fraught thh dangers«of gross
dxstortlon and\mxslnterpretatlon and are moreover 1ncapab1e'

rofl explalnlngv th“' cr1t1cal 1ssues ‘such as "the change of

JUPIE,

'jnorm systems (1n Douwe w Fokkema s ‘words) ;the lxterary
‘hlstorxan must adopt a dlachronic, systematxc approach whxch

‘eschews trad1t10nal Value Judgements and av01ds the - pxtfalls'~
‘foff K blography,. statxc formalxsm, ,‘and '1dxoayncratgo
: ' b

_‘1nterpretat10nr The polySystem theory ‘seems*'toj‘offer‘ra_-

(R

Ipromlsxng framework for an endeavour of th1s'k1nd’

‘—-"

In h1s -‘essay» "“Natzonallsm,‘:# Internat1onalxsm

‘Perlodxsat1on ‘and Commonwealth therature,v‘ Bruce K1ng R

“concludes that- ';1';Uj»7;fﬂ jd"A fu"w*ljyj' SRS y;f;LVuzf
v ' ! Y

There 'are two hlstor1es to each natlonal 11teraturef o
TR - nat1onal chronology set ;a local cultural
“context ‘and an international, com aratxve h1story in.
?fwhlch a’ local Engl1sh l1terature 1s.'seen as: part of
u1nternat1onal Engl1sh speaking culture.,‘q e

<h.Asfhan»”111ustrat1on of the dlfflculty of def1n1ng authors

',‘elther 1n a natlonal or 1n an rnternatlonal context,f‘K;ng‘

1'For 1nstance, by Douwe w Fokkema in. h1s therary H1storyJ L
‘Modernism;.-and Postmodernism (Amsterdam/Phxladelph1a. Johns.
‘Benjamins: Pub .Co., 1984). Fokkema $ solut1on to the 1mpasse
- also involves .the conszderatlon of :literature as a system,,"
.but-uses” the :concept of . sucoe551ve soc1ocodes to exp1a1n
- literary: change.. ', N
L - 'Dieter: R1emenschne1der. ed., The H1story and Hlstorxo'ra“h‘,3
f'»of{commonwealth therature (Tubxngen* Gunter Narr Ver ag, -
““‘1983) Vsl et S ‘ : R




citee“the work‘ofhthe‘ Barbadian poet;h Edndrd“Brathwaite/‘
- which owes ‘something‘ to both 'T. S. Eliot and to’ Axme
‘Cééaire, not to mentxon rts heavy debt to African ulturef
Thev Cuban poet N1colas Guxllen, would ‘alsohjbe aigood

‘example of a wrlter whose work belongs ‘both to a"European

- movement (the pr1m1t1v1sm and surrea11sm assocxated with

voRe

Federioo‘Garcia Lorca,‘LuiS'BuﬁUel‘ ‘and Other Span1ards) and
to an indigenous-trend‘(Cuban\foik musxc,vdance, and song).
This example indicates that King's argbnent holdé truea~for
other post colon1a1 l1teratures in add1txon to Englxsh The'
critic’ s taék then 1s to choose whlch hlstory wrlteJ )
lthene is no one def1n1t1ve llterary h1story, but a serxes of'I
~hlstor1es,lspread1ng out from the centre'ixke'r1pp1es from a»
istone thrownd into a pool. ThlS study of the ma1n trends in:
the development of Engllsh French ' and Spanlsh €a bbean

poetry 1s a. pontr1but1on to- comparatzve 11terary hlsE%kf;a.~
’\type of scholarshlp wh1ch has ach1eved a great deal } rthe‘

fxeld of European 11terature, but whlch is relatlvely new 1n""

"that of the Thzrd WOrld.’v

. ~,'.—-.
ay 1




M anthology is, 1tself an example of", ‘th

Con .
o

11. Chapter Two: Caribbean yiterary'ﬂihtory and‘Criticfsmr*

[

Tradxtxonal 11terary hxstory has tended to present itsﬁ
.snbject matter as a, serxes of facts or - unalterable quects-
R )

"monuments of unagexng 1ntellect “‘5 1n w 'B. Yeats wofdsr‘
Moreover, ‘the llterary h1stor1an was faced wlth the task ofl
puniting an approach of unxmpeachable ob]ect1v1ty w1th
selectxve process dlsplay1ng 1mpeccable good taste. In other_
:words,‘:the scholar,: hnder, al pretence .of“ scxentxt;cnld

1mpart1a11ty, would‘.lnclude' in" h1s hxstory only‘“greatV

[works" of tzz past occupying"a central. posxtlon in, - thek .

'llterary ¢ on. In more recent years, follow1ng the Russxand

',Formal1sts and Roland Barthes, 11terary h1story of thlS typgv
"hae fallen 1nto dlsrepute, although the new theorlsts havek]h

‘n-been slow to put 1nto practlce the paradagagv they proposed?

to ‘replace th\ old ones. Ba51cally, the new approaches to:
S to ?

o

‘t~11terary hlstory call 1nto doub both the ob3ect1v1ty of the';n

”‘:scholar‘ and *theﬁ-exclus1v1ty of the canon. Many theorlsts,‘v
;bu1ld1ng Barthes T "re*human1zat1on ; of l1terary‘.w

"role of the reader and'
'11terary dlscourse.p Other}}:
'*thhe'f aforement1onedlfb

fconcentrated‘~ upon ’a}thgwa;

4.-.\

ST
\

;“°wﬂ B. Yeats, “Sa111ng to Byzantlum," The Norton - o

- Introduction to therature, Carl. E.:Baln, "ot al, “eds,. (Ney

'~ York & Londons W. W. Norton. & Co.'fﬂ981),~p.,824. This.
r"ser1es of eat

f; uorks" approach to literary hxst ry-




. . - L o . R .
.) . ' ' . n Co . N
. . RN ~_\,‘

unrelxabxlxty of the unacknowledged value Judgements used byd
trad1t1onal\11terary hxstor1ans.v Eschew1ng .the‘ study' of

[N

. ) q ,
great w0r " ’alone, these scholars draw our attent1on tov;

‘negleCted or per1phera1 areas and genres, such as’ translatedn\
lxterature, detectlve f1ct1on ‘ pornography, etceggra. Thef

claxm uisf that ~such works often, fact eveal the.

mechan1sms under1y1ng the lltérary polysystem better than

\

maxnstream or canonlcal works.

j‘In,Z'thef present studx; poems' have -been _selected
. > N . - N “ . “ “‘ - . . ) “‘ ) j\ ! )
pr1mar1Ly for thexr aptness in illustrating the dominant

-trends, themes, forms, 1mages, language reglsters,‘etc.,.of‘;

;ance the -f1eldu."”

Y

' any g1ven'pe¥rod of Carlbbean 11terature.

surveyed is extensxve,Athere are many 1nev1table omlss;on5°' o
however,w the poets who are'llncluded do g1ve ‘?‘1 falrdﬁd
o Tepresentat1on 'of the general Ilnes of development. T have;jﬂf
concentrated ‘also ‘oh' P rzods 'when radlcal changes,.:ort_fV*

pr1mary parad1gms,v appe;L ‘xn these 11teratures, so thatff

1nnovat1ve works of such/perxods are accorded more attentlon{fa'

than the many 1m1tatﬁve o,{ ep1gonal works of morzbundf{fi

secondary parad1gms Never heless,‘, have trxed ‘av01d,}!
ju gements whlch exclude "bad"%fﬂf
S p h .

.:‘zmakxng he kxnd 'of, value
F process of select1onf?7”

poetry and exalt the good"' such ,a

would undoubtedly have fals1f1ed the total p1cture of}kiQ

’l\i' N IRARSEN

l:terary development. gf




1mportant genre and ,bf“ the domxnant "spxrlt of the age.,‘[
Conversely, Heredla a "A Nlagara,‘ good"'poemfhmfrom fthef‘f o

F . wy

centre of‘ the Cuban 11terary canon, 15 also d1scussed not

H, R

ut because i‘. ep1tomxzes

N . \

d1v§rae‘ aspects' fn Carxbbean Romiyhac1sm. In other cases,"

merely because 1t is a monument

i

vhere éeveral poe sﬂ work could have been:‘used w1th equal rf*;

Valldlty illustrate a partlcular llterary tralt;'I make
9. . .

no excuse for‘hav1ng 1ndulged personal preference.

\ o

‘The ‘cUrrentf‘state ‘of( comparat1venCar1bbean 11terary

" o
), B W

h1s¥ory can be descr1bed qu1te~51mp1y. 1t does notf QXIStu .fﬂfw
'“Th ptesent study i therefore Ta tentat1ve flrstlstep \_jn

towards an 1deal f’\af complete, all genre comparatlve e
h1story : of :‘, the reg1on letters.. glevertheless, there do c
| exist some excellent llterary h1stor1es conflned the f"f

ho‘w.t ,‘ X

11terary productxon of one language gro%F In h1s p1oneer1nglf

h essay.vn "Problemes . methodologlques‘ ‘ d'une ""hlstoxrevfh"'

11ttera1re'\ des Cara1bes,‘, Jack: CorZanl makes the useful“‘“@‘V

d1st1nct1on between "h1sto1re lltteraxre rand 3"h15t01re de”

‘unl 11tterature,"}‘n remark1ng that' the 1atter do ex1st 1n;fﬁ*.

Carlbbean llterary hlgtonograpl% but tha,t. Ehere have wbeen».f‘ :

V];f”ﬁ_ attempts at the

h1story of Ha1t1an 11ferature"

-‘i“h15t01re d':

A R p . :f‘.f.f":'.
_,“T’Prader Pomp1lu ,:Raphael B
»,-litteraturemhaxtxennew1llu§tr




A O

authors, arranged chronologxcalh order, but w1th °1,

- attempt to 11nk them together.r‘Its usefulness 1s as Va:
‘Jlsomewhat unrelxable reference work ‘butf]ft offers no:

o

hnalysls or synthes1s of Haxtxan lxterature aS( a. whole;_

There are many such works: extant vi both hxspan1c and:
francophoneAAntlllean lxterature, often used as school textl
books, uhxle the anglophone 1slands have lacked even these‘
"ﬁxnadequate\"hlstorxes of l1terature unt1l y§}§‘}a¢eﬁt1y..,"‘

One‘ of the ear11est attempts at a ser1ous "lxterary"’

B S \ by 3 ‘

o h1story of the Car1bbehn,‘\ n\‘comblnatxon‘ wxhh .fotherl
“ o ) .

francophone countrles outs1de FranCe, was\Auguste Vlatte s’

H1sto1re lltteralre de l'Amerlque Francalse" pub11shed 1n{"

1954h Desplte the fact that the Frenchman V1atte, deservese

E)

,/pra1se for tack11ng a hztherto almost wholly neglected area,?w

vvvvv

1t must be ad’ﬁtted thatt&he H1sto1re leaves a great deal to.;
. _ 'b desxred HlS purpose to make‘"l 1nventa1re de laﬁ;
'fgf‘ culture franga1se hors de France,;"‘ and th1s\ 1mmed1ate1y}

1nd1cates the ma1n flaa 1n ‘h1s approath ”he regards thef;

2f countr1es he stud1es (1nclud1ng the Antllles-and Canada)




-

1

"

E

hrstorzes of Vanlobal character."f’ Inrthe Car1bbean,ﬁEdna;'ﬁf"'

antholog1es °fthaltla" POEtTY as early as 1934. .

L n . ...‘ . B s 0 ER - . . . y“- .. . Cow
Ot R . . . T . . . ‘L e o . | B . W
S NI .

must add that he has attempted to "decolonxse his own work

,;:rn h1s much more recent Hxsto1re comparee des lxtteratures

1

francophones"* there ‘ rema1ns j hardly 5‘ trace\ of néb‘f

.t 1mper1allst1c attxtude, though the comparatxve approach

'

‘V'often semewhat stralned s1nce countr1es \as d1verse aaﬂpp

Alger1a, Canada. Egypt Hait1, and watzerland are ;wc;b}yfnh

brought together. s &f 1y;;35}V' T -

e ot

<\\

S T
JONAN

anthologlsts,p and cr1t1cs of Car1bbean literature were not‘

\'»l,.

natzves of the area._In th1s\ the Carlbbean f1s 51m11ar teV;17”

Az..\'v‘v N

"\‘

ma1nland Lat1n Amer1ca lyhere, Beatr1z Gpnzalez 1nforms us“'\\V :

',-7/“

\

)

Underwood van Amerlcanw produced :57¢f9fﬁ7'th

L)

, .

Coulthard the pzoneerlng comparai;

la: llteratura

.:The hlspan1c Ind1e§ have

produczng natzve bornf

fAuguste_

franco hones (P01t1ers.'Fernand Nathan*

kae V1atte, many of 'the ‘early l1terary hlstonlahs,

.\- >

.n1t was left to forelgners to be f1rst to 'wr1te llterarye“ﬁy
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1957 f" A 81m1lar 81tuat1on obtaxned w1th regard to purely

hxstorlcal texts unt11 fa1r1y recently,\ accordxng ‘1%‘ Erlc

-

f‘p W1lliams,‘ Carxbbean hxstory books‘ were. 7"5‘ PrOdUCt of

v - m

metropolltan scholarshlp ; that yjha been“\fragmented'

£

1§£egular,, potad1c, and often pathet1ca11y 1naccurate and -

] prejudlced LEXH If one thxnks of Engllsh h1stor1ans, such as
Edward Long‘ and Anthony Eroude, W1111ams 'gfcr1t1c1sms )

| "certa1nIy seem Justif1ed~‘nevertheless, W1111ams h1mse1f

a polzt1c1an,i1s hardly an entlreby trustworthy h1stor1an.;
) ﬂfThei; 19705 sﬂ;nth | per1od when anglophone‘ and

francophone Carxbbeaﬁ” llterary cr1t1c1sm and 11terary

hxstory ceased £1na11Y'a£ be the realm of a few,‘perhaps 5
eccentrxc,_ forelgn scholars.; The" publlcatlon Nof_jjﬁﬁejt

Guyanese, Ivan Van Sert1ma s‘ Car1bbean Wr1ters. Cr1t1ca1
Q T

Essax 1n 1968 followed.by the Jamalcan, Edward Baugh‘s*

West Ind1an Poetry 1900 1970 A Study 1n

fg'n pamgh,le’t i

sy

ff ,,“fCultural Decolonlsatlon, marked the beglnn'ng of a surge of

g ,1t1cal wrltlngs by natlve‘borflscholars, such as Kenneth

Ke1th Warner*"“f"M'
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11ke v. S Nalpaul, Geor?e Lamm1ng,_and Samuel Selvon, were‘

achxev1ng 1nternat10na1 acc1a1m and repute,‘ﬂsa thath

Car1bbean 11terary cr1t1clsm and h1storxography began to beﬂfQ'iﬁ‘

1

vx\yed legxtlmate scholarlv act1v1t1es 1n the var1005 gTJ

t.colleges of the Unxvers1ty of the West Indxes, Ne“eftheless,“{ﬁ'”

ol .
' ¥

'“;nev anglophone tetr1tor1es have so far fa1led to produce a; SN

N 3
j)~comprehen51ve l1terary hxstor

RN
o

, though llterary cr1t1cxsm 15-"

1mprov1ng steﬁ 11y"j and liéﬁ also branch1ng out 1nto thej
R negiected f1e1d of oral llterature.‘ TheA‘ francophonejim;‘f

f $ N

- slands have been more fortunate 1n havxng the1r‘l1teraryiffﬁ

a',ﬁﬂqua“sv “°tab1Y AUQUSte Joyau¢= and Jack Corzan1.  ‘1Tné”f
latté invaluable s1x volume h18td@y, pubL1shed 1n 1978 :i'}”ﬁ
conségtutes a radiqak break away from all prev1eUS,vm0re ofaﬁ
less l9 destr1an, nlsfalres de nla 11tterature. Corzanaw;fgﬂi

\‘A

‘K/éqﬂnﬁents and analyses adm1rably, although the':study doesf

_the atom1st1c 1 '1ts sho' *chapters cover1nglf,pﬁo

ST 2 N
qufmu1t1far10us aspects of francophon

3o, test, ‘this assertion one has only to.c g
glnstance, Lloyd ‘Brown's. 1982, study, West Indlan P
‘tima's: 1968 Carxbbean erters.
s ' v Y

or. xample;‘Méréy]foi__
ennett, Seriously;’ ith
an wEdward ‘Braths

language” 1i
}Augustngoyau
(Morne' R



"yg~«v«;5‘ R TN ANRRCE RS SRR RS TRTE |- B
L:*Tsland Thus,‘-there‘ are very many hxstorxes- of Cuban :

i
l1terature,‘1nclud1ng Ralmundo Lazo's succxnct 1stor1a

Y
R .'

“’_ﬂ” &a 11teratura cubana"; abht‘ very few studxes 1nc1ud1ng

'””yf\ Puerto R1can and Dom1n1can llterature *a“p well After

ERNE Ol1vera s sem1nal H1stor1a of 1957 :'only Leslle Wllson s
1981 La poes1a afroant1llana"‘ treats all three 1slands
.yff'equally. Agaln Coulthard s Raza x color.len la l1teratura

'1~ant1llana of 1952 remalns vxrtually alone 1n the sphere of
) ? N ‘N

comparatxve ‘ r1t1c1sm,_u 1nclud1ng both h1span1c "and

francophone llteratures.‘=fl Smart s Central Amerlcan

\ - e B

Wr1ters of West Ind1an Orlg1n'~A New H1span1c Literature ~ofﬂ”g

3.'\

1984 1s more comparatlve 1n 1ts approach though obv1ously

favourlng the hlspanlc 1slands,1wh1le_ Jean Claude Bajeux s

Antil1a Retrouvee”ifs' fully fledged comparat1ve"study

\ i

\ ‘ across 11ngu1st1c”fbarr1ers,~ “f the three poetsr

‘P.fNevertheless, these works are "

McKay, .and Pales;}f”
xample 'an 1ncneas1ngly volum1nou5; sea of
e ‘ \‘

I‘ats1ngle wr1ter studles.A

': 1solate, 5

tav

"’:‘.}'!.On 1 y a ']f.

“laude npjeuxf

alés Matos;: imeaC,,a e, D
5, Carib@enn 1983)...

Cesalre,,t_




'*langu1st1c barr1ers.h”ﬁ",47 QHﬂ 7

1 .r \,, ‘,.\'x‘ !

Car1bbean, llterary 'bheory' meanwhxle,\\stlrl remaxns

”ﬁﬁg f anyth1ng _ all been' producgd

¢fryiﬁCorzan1 s aforementzoned artlcle,wFProblemes methodologxques
i . h . . ‘.,"\

Caraxbes - and Beatr1z

. “" . \

45“ ﬂﬂd'une f"hlst01re 11ttera1re desﬂ:

GOnzalez s "Prbblems‘

Lo

and Tdsks of Bat1n Amerlcan L1terary

S ,..J. N ' P
LR P

i k” ‘H1storlograghy ‘drém-tﬁe\‘only art1cles I have been able to
L A TR | ‘,." St ‘e ey ;
.-\\m.w\ : i -

d1stove; thh dlrect pertlnence o thé“éarxbbean.. However,“j””

some geneﬁal works deallng w1th former colonles and the ﬁ;ﬁ

ot . \ ,

CommonWealth dq bear‘ upon. thzs reglon,.‘for .‘1nstance N

: Domlnlque O M%nnon1 s Prospero and Calzban. The Psychologx ;g{

)

Carlbbean cr1t1c1sm

\ .

C”“on1zat10n'(New»:oxk.‘P:aeger,mﬁ
Dieter: R1emgnschn’”der vedyyt The Hlstorz a
;H15t0r10'ra”hﬁnoffCommonwealth therature




that“ﬁhe same

'Y?*f "? contxnually QVerlapped,
| diacussed 1n several chapters, leav1ng one wlthfno sense'h
'thexr OVerall ccntr1but10n,'and that theuwhole approach went ;f

,\,

,*,h ‘ ‘.‘. ““ ‘ ’\ , ' ) TN

i 'z quzaleZ”observesq‘"qhe USe of

AR TN ‘,‘ ' ,-! .
')r

be51des a

r

SR
A v R
"" Instead I chose

‘

*ﬁﬁfa bexng charged w1thran ah1stor1cal sense

ke agbe a doasel
o ‘ ‘framework Qf the'polysystem1c tb¢°fym°f%

" TR l*"‘. N f : e ,' o M
Co ,the maberxal into per1ods when mt appeared that the‘e was ~a
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S Almost always, ‘the non- Spanxsh speakxng literaturesﬁt= N
P }N .and’ countrlef are . discarded.'. With® thjs, Brazil, . -
PRI Ha1t1, Puerto R;co,; the" Guyanas ‘and:| the "‘Dutch,

[N .-

~ 4. 'French 'and: Br1t15h Antxlles have beenjﬁorgotten as‘ L
“”“g-;”,components “that . also belong } to ‘ the LI
,(‘vtﬂyf‘cont1henta11ty~,ﬂ‘ '7?‘ln‘:‘\ _'7f“,-? | “.~~4;\ L

« h R ) B ! ~

Btr1ctly speak1ng,,oﬁ~course, the Antllles do not &o%%zzpart

,_“ﬁ .f the>‘ contlnentallty, . but th1s 1s a common assumptxon

[N

',
Ve

among Latln Amerxcan scholars,~understandab1y eager to, clai
= as much~as possible a@ theﬁr own., “"ﬂf-wn‘e»?lT‘,.'U

T .‘,‘. . et “.“..\

!nt ' o !

\chlt ;s one\of the basxc assumpt1ons of thxs study that

f
A

Uﬂthe Car1bbean reglon forms a separate lxterary zone from'”

L , "

. “. “ e o . vt ‘) ._‘ L “ | ““
contlnental Latln‘ Amerlca;,dmhei" countr1es ﬁ chosen.; for
rtcon51derat;on are, therefore, all the 1slands of the Greater.vf

s

‘and Lesser Antllles,qalthough 1n practzce, \fx concentrate [

W

B \ ' '1‘
k

L upon the. ahjor ones,‘ namely' Ha1t1, Martlnague,l and«u

?Guadeloupe, ama1ca1 Trznldad and Barbados, and Cuba, theﬂfx

have, moreoven

\




‘_ rggxons of Central Amerxcan countrles 1n th1s study, but, by ,

‘and large, speczfxcally Car1bbean 1nfluences and themes have :

Sy

”i,occurred 1n these: lxteratures only .very_ recently "' The
h major om\ssion 4 from h this , h:story _‘1s‘ that f the
f‘Dutch~speak1ng areas of the Car1bbean, 1nclud;ng’Sur1nam and
'théﬁ'lsland ”of, Curacao.‘ Although I certa1nly regard these
’regxons -as constltuent parts of the ‘zone,"l exclude them

mbecause l1terary development has taken place v1rtua11y only

,‘ in. the present century, texts afe relatxvely few and largely

.,
)

unobtainable, 'and my lear Jng the three ma1n languages of

he reglons 5— Dutch Papxament aﬂd Sranan Tongo -= would

$eh have_ delayed thls prOJect for several years, a poss1b111ty

ge‘ to. be deplored con51dering the_ presentb dearth ,ofv,any‘
! ;omparatxve lxterary h1stor1es of the area. . o ,‘ '

h‘rj Althdugh the polysystem theOry refers to perlpheral"
; }and l‘have chosen to regard Carlbbean lxteratures

as funct1on1ng as a per1pheral system untxl‘_thej present

R century,. thlS termxnology should not be taken as & value
K B\ .
k;udgement Corzan1 rails agalnst such terms as marglnal" or'

v
. . A

j;diﬁépora,f S1nce ;hexi regards them.‘,as "eXpressxons

N : . 4

bR
a *r@ductrxces, subt1lement _ 1nferlorxsantes ""‘: In h1s
f‘;;botherw1se excel&ent artzcle Corzan1 dlsplays~ the cth on K

-h1s shoulder when he ,dlscusses, Eurocentr1c v1ews%of the

:fCarlbbean part;cularf% in hlS angry denunc1at10n of Auguste

1“For an account of the 11terature of - these areas, see Ian
'Smart!s Central-American, Writers of West Indian. 0r1g1n-tA~-Q
: ".1s"n1cyhlterature (Washlngton‘D,_C.. Three Contqnents,




0 ‘..\.

IO

f'of“tthei area,‘xt must be acknowledged that "decolonlzatxon

V;atte who, 1£ noth:ng else,,‘wan'ao‘pioneer yof Caribbeanf

l1terary hxstory. Corzan1 -insists, thh Edouard Glxssant

‘that‘ notre Centre 11 est en nous‘"" That the realm 1df
' K l'| ' ' o !

Carxbbean llterary scholarsh1p needs ‘“decolanZIng, ~tas

V.

Cor2an1 puts 1t is undenxable but in any lxterary hxstory |

¥

. of the llteratuxe itself was tardy 1n 1ts development

v
1

Desp1te hxs xndxgnatlon before V1atte S paternal1st1c

1f not tb say patron1zln>-“f1tude, Corzan1 does not deny,‘

that‘ a non Ant1lle n mlght ‘ equlpped to wrxte a Carlbbean
llterary hlstory, 51nce ni 1 1ndxgene ni l etranger ne sont'
a prlor1 favorlses."f' In fact many of the mast. adm1rab1e‘:
works yon : Car1iﬁ?é lzterature -have .been nr1tten‘-byrr
“outsiders- but 1t1¢s‘a prom1s1ng srgn that, most recently,“\
natlve West Ind1ans have produced excellent sthdles of theer

a e

own l1terature, espec1ally in the anglophone terrltorxes._ d!

*

Nevertheless, the fleld 15fst111 open to "l etranger,,f l1ke"

“ myself ;Jand ”‘the fOQ\pcomlng Internatlonal Comparatxve;,

L1tera€ure Assoc1at1on s volume o the bar1bbean hin- the"

\H1stQAy f theratures 1n Eurogean Languages serles w1ll bey”

-a collaborat;on of "l'ind1géhe et 1 etranger,, ;the7 optzmumdf

/

s1tuat10n adcordlng to Corzan1.‘Meanwh11e, I place my trustf’

. . ~

: in .a comparat;stﬁapproach,‘an unlmper1al1st1ceatt1tude,' andj

‘f-°’wb1d p.-54.d
{1"1b1d..pf 56, . ' ‘ ‘ '
v”Examples 1nclude works by A James Arnold G. R.

Coulthard L1lyan Kesteloot,\Ned Thomas,7Lesl1e W11son,3and
so On. . a X "
4oEdward Baugh's study of Derek Walgott s Another Q1fe,ofor
example.,r . , v r o

Q



"~.1n Barthes dlctum.,"L H15to1re est hysterlque' elle he “se_ 

”flconstxtue que,uSif on la regarde f— et pour la regarder i1
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II1. Chapter Three: Caribbean LiteFature 1492-1800
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The literature of the Carlbbean before 1492 .1s, land,

A

‘T[.must always ,remaln, n mystery 1he natlve peoples of the‘“

f'farea, 1nc1ud1ng the Ta1nos, ‘the’ Arawaks,j=and he Carxbs,-

\

apparently had o wrltten -llterature, whxle the genoc1de‘
f,perpetrated upon them by the European colon1sers destroyedk
qmexr 'oral 11terature. As Parry and Sherlock poxnt out 1nff

;rv‘ ‘.'v‘

‘thelr sem1nal work A Short Hlstory of the. WestA Indles,f

4

"Columbu5‘ d1d i d1scover 'a New wOrld he establxshedf"

‘contact between two worlds, both already old...ﬁ“ Yet theh;'

”_JfEuropean newgomers wanted ;ﬁdtﬁ contact but conquest ~‘and

)
. g . P

'uﬁthe1r aggressxon proved too strong for the nat1ve Indlans to‘.

o re51st Thus, today,-"the peoples of the West Ind1es, with a““‘

4

fdwxndllng handful fﬁ, except1ons,‘: mlgrated ‘rf were;'ﬂ

dellberately tr@lanted ‘trom’ ,‘f'-th,é.} ord’ World s Of thej‘_’;.'

" Coe
- N

f' earlxest truly 1ndlgenous 11terature fnathef area,' then,ftﬁ

. T AN

nothlng can be sa1d gﬁg,fQVg{i M‘{"

post Co:umbim

lfoEach West Indzan terrltory s‘

of European expatr1ates,j'5

"New wOrld " Th:s cannot”ff

lxterature ;1t 1s 11teratureff

Ind an

—

from an ~out51der sf““

“ib13‘, Introduct;o\ _ : ng handful ow ‘
exceptions" refers. . o,a:small number of _surviving: Carib onv
the.lsland.of Domxn ca: ‘. Ci S B R AL

llterary;ff




".

~

5t
i

poxnt of:“view, Nevertheless “this“klnc R T

\._.,
. ‘!

TN

v

the earl1est natlve wrxters.‘.fV

sxgn1£1cant \ the : development ‘ ofpj.natlve‘_ Car1bbean

lxteratures because the out51der 8 V1éw was often adopted by

\

BFaRY
AN

Columbus hiﬁself as the, flrst commentator Onﬂhis'

'

"disc@yery " He wrote to the Kxng from Cuba.““51re,.'these}

: countr1es far surpass all the rest of the world 1n beauty

.

»o

“Jf't ‘ £1rst "m1m1c men,‘gthe natlve wrlters, allenated by the

. o
“ A - o v
and convenxency.. f‘ ln thlS s1mp1e _sentence ,wen.s§$ a

‘()

B response wh1ch was to pe pervas1ve in subsequent West‘Lndian-"'

wrxtxng. the exotxc response. The c1v111sed stranger ‘is .
’ ! .

“awed; by,n' lush, unfam1liar landscape,,and descr1bes 1t as

"exotlc :wa' myster1ous, fantastlc land whlch bears a-

from a: European newcomer, espec1a11y one eager to “sell“ hlS

K

European culture 1mp05ed upon them, who £a151f1ed the;r true o

[

1dent1t1es.';ﬁ‘J

The earliest examples of expatrlate wr1t1na naturally

the

\A“,A‘

rds" were

come from the Spanlsh‘xslands sxncé the Span‘a

r

£1rst colon1sersr Moreover, all the very ear11est“texts‘5are o

prose accbunts, Journals and h1stor1es (albext laCed w1th

resemblance to the myth1ca1 earthly paradlse. ThlS response ;l‘
‘ 1

”ffo_ dlscovery and conv1nced of: the ex1stence of El- Dorado,-hH‘

1s understandable,‘but the response was 1ater dupllcated by jf‘T
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‘F;y_féubseguéﬁﬁ chapters ‘wxll focus almost exclusxvely upon

poetry. Although French and Engl1sh works of thlS k1hd dxd

A
r

‘JQ not appear foriia century or more,_‘the chronolog1ca1f?‘

' T !

drscrepancy does not af{ect the sxmllarlty of h‘ pattern.”?if

»

Columbus s ~dﬁ6' Jou nal has been lost ‘buthla detalledf”"“

[N

:l<abstract of 1ts contents by Bartolome de na‘f”

[y

. \ 5 TR s
EXIStS.l The Journal glves us. a p1cture o£ a contrad1ctory’\‘

‘”\‘f

personality, of a man who can apprec1ate the beauty ‘da_

asas‘*stlllﬁf_

1nte111gence “off‘the Ind1ans, yet who can vzew them only as}wf

good materlal for'ensléaement.3

reverberates ,the word gf d"

1slands 1n favour of the ma1n‘;nd gold mlnes foreshadows theﬂ,ff
‘5'\'neglect they were to suffer 1n succeedlng ages.,;ff,jxg

. g . [ ‘
"...all these 1slands...are extremely verdant and}gi”

gl,w.,‘yconta1n thlngs of whlch I am 1gnorant, not 1nclln1ngﬁfff
St ‘stay ' here;  but 'discover. and~V1s1t other 1slands,'
St wan search of gold "“‘nh;,_» L : ' 3
o ColumbUS

1“the;new foundT

Dlscovery‘ A
Smith, 193_7

‘"roughout the Journal thereﬁ;hﬁ

Columbus s dxsmlssalfofltheﬁﬁj“

”quﬂllfert1le,, -with .the air very ‘mild, and. ‘ptobably. .
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,“;Lasa Casa5~was a. nat1ve of Sevxlle, who came\to the New
wOrld 1n 1502 to preach H1s m1551onary ‘zeal among ‘eﬁi"
Ind1ans [wé;. well rewarded f'and he came to adm1re %he»V !

1dolaters whom he converted" meanwh11e,‘.fh became-'if'

R 4 : s oy
ol

d1sgusted and outraged by hxs fellow‘ spanxards Cf“el"‘ﬁf

v R

treatment of the Indlanstt‘ﬁe: bented hxs outrage 1m the u4ig

P A

B S \

Tratado,“whzch a vehement condemnat1on of Qhe Span1sh

conquxstadors and the1r descen%?ntszw ' ”};”ﬁqg. : h“t“;‘”‘ﬁ

And of all the un1verse of human1ty, these people

“(the Ind1ans) ;are’ the. most ‘guileless, the -most .

- devoid of . wxckedness and dup11c1ty, ;...the most -

humble, pat1ent, and peaceable, -holding no grudges,‘ﬁj
=,...the -most’ devo1d of: rancors, ‘hatreds or desire for '
-,vengeance of" any people the world....Yet 1nt0'£4
‘this " sheepfold into". th1s land .of. ' meek’ outcasts
~there’ Ccame - Some " Sbanzards who 1mmed1ately behaqu o
“like ravenzag w11d beasts, wolves, t1gers, or 1lions
“that had been” starVed for ‘many. days¢ And- Spqn1ards
‘-have behaved wa '
years, down to the present‘




Q wOrld Many Span1ards have denxed 'these accusat1ons‘-fone]‘LT

1nterest1ng refutat1on 1s formhlated by Manuel Ballesteros f f

the tﬁblogue o h1s'anthology,‘Escrltores _g Indla o

L Ballesteros s refutat1on 1sxbased on three arguments, V1z}.f-*7'v

that the Spanlsh conqu1stadors were much better behaved

\ \ v

o _J\“”~\
than the1r "Anglo*Saxon counterparts, b.j that "only heﬁ~ -

Ve

1ndxgenous pOpulatlon :of"the Antxlles was destroyed, not

that of the whole of Central and South Amer1ca, and c., that

(% .\_‘.r

the contemporary detractors Qﬁ Spa1n 1n 80uth Amer1ca 1tse1f C*:””W

'"ﬂ are the descendants of the ‘orlglnal ;colonlsers

therefor i traltors. ﬁallesteros S' patr1ot1cJand'1ud1crous

P kD N

~‘ar. e; }RiohJ

reat na

PR




Rale1gh s account has greater 11terary preten51ons than

4 V

those of hxs Span1sh counterparts' rt shares /w1th them a‘

superc1llous,_: patronxzzng | attltude towards he nat1ve

f;[v Ind1ans~and an overwhelmlng lust for gold., He' devotes
R “‘r‘.,. . i . i. .'

several pages to a -descrxptzon of Amazon w0men who he

clalms, are a feroc1ous all female trlbe who mate only once

o

year w1th nexghbour1ng male trlbes,” keep <5he female

"“fﬁ;j progeny and return the male chlldren to thelr fathers..;;

’$f{f‘ Presumably to‘ add authent1c1ty to hIS tale, he cla1ms~that

one}part of the legend,.v1z.“the1r hav1ng ?only onecjbreast

. ,I-».

,.\ o ."\

'

-TThe\ rest fl the ‘parrat1ve"conta1ns

‘ Spanlards and'Vaccountsff";f"

fiblend of truth and ﬁantasy)
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‘._._f,*bas1s of equal1ty as 1nd1v1duals, and he cautlons us :g_,ﬁ~ff
;e\,”ﬁzﬂf‘aga1nst the’ heresy of - looking . upon the world ' as--an. = | /'~
Cooy STt and s "It' gr0up1ng ‘when ‘we debase our fellow n
v “human’ belngs and look upon them . as. Objects rather:
. ‘{than Subjects ih their own rlght*- .as Objects whlch
ST ,“'x;are customers® for" ‘our goods,, servants inoour
g »“‘;‘geconomy, .as. colonlals in our  empire. ‘The great and g(‘.
W T 'significant movementin: ‘any’ sketch' ‘for a lxterary ;Z‘ﬁ”
. history of . Guyana- (and,, ‘we might add, for the West -
* Indies, as a,whole) will, be the movement. from that of .
. :being” .Objects described’ by others: from outside. the‘ \.;;"
region tothat of the: stage when the people of thei.‘ ]
. . region themselves begln ‘to: talk -and write about o
“w"u_themselves ‘as’ Subjects and the qentre of the1r own L
o [enqu1ry MH,Q:‘ »u-u,h.“ , : v-,-m“w~ P
: r ,' : S e e ."'- i - ’
Ralelgh s Dzscover1e‘7153 an attempt to persuade Queen-td

"ﬁx“Ellzabeth I to stake ‘an Engllsh cla1m 1n Gu1ana hefore thefff?‘
t‘ifsspanpa"ds suceeed 1n extract1ng all of South Amerlca s gold‘ﬂ

Jthe Engllsh and Frenchgi,hf

; JV'fWhat 1n fact happened was'

jﬁinstead“producedhi killful p1rates;'who

~“to fetch th”fgold from Mexlco and Peru,




R : AR .u*w e M”gvf R
Sl , .' " ,:,“ " “,\“l : R ‘ ;“ ' . R : ,‘ .v Y \‘,: o ‘ ;:“ [" '
>‘Britain,vftoo,3 has had her famous,, all tq'“ often

" o \“.vv
'“”notorlous,_ chron1c1ers [ofh*'h West Indles. James ;;§hoﬁ§f

n\ .

,‘@ﬂFroude, for example, sums up h1s account of the West Indxesf{

Cin these words.'wif”"i'uf.ﬂ'-Quf‘f‘b‘;Q"?i"fﬂthfﬂﬂuf\ff"‘"

rvIt is" strange to:thxnk how chequered a h1story these:]\«
ﬁﬁxslands ‘have had, .how far’ they are even.yet from any .
" condition ' which: promises permanence...They - were | ..
,,‘valued only for ‘the wealth which they. y1elded and ' - ..
‘vg”Wusoc1ety ‘there has" never - assumed any. patticularly- ..
.» .noble: aspect There ‘has been. splendour and luxurious. B =
v +living,, and. there have .been' crimes and horrors,u and .
- revolts’ .and massacres. ‘There . has ‘been romance, ‘bug -
it has been the romance of - plrates and : :
~... natural. .graces. of human-:life do ‘not shov . themsel .
" under such cond1t1ons. There ‘has" b" tE"iﬁas int~'1nv:
'wthe West' Indies . since. Las :Ca 3 .
ph1lonegro enthu51asm ‘can make on ‘out of Toussa1nt.ﬂ,

There ' are ' no. people ‘there: 1n ‘the true sense of the;**‘»'h
Wofd w1th a character and purpose.of the1r own,!f,‘x \
]Froude s 1mper1a11st1c survey ‘OE Westr,Ind1an hlstory 1s

”n

‘ thoroughgq1ng v111a1n,




: Edwadﬁ Long,‘ another Br1t1sh hxstorxan, who was a rabldff?f
“:1mper1al1st and negroohobe (see the succeedxng paragraphs on7*”

P : )

W1111ams) (f,‘;ﬁg\;fffd‘%'gf"._fpg*f \f;g'g; SR

T e d1screpancy 1n t1me between the Spanlsh (51xteenth}(\’

century) French (seventeenth and exghteenth centurles) and7'~

Engllsh (mostly e1ghteenth d‘ n1neteenth , centuraes)

“n h1stor1es qof thei West Ind1es naturally reflects theykﬁf

d1ffer1ng t1mes of arr1val of these three nat1ona11t1es ‘ih“f“’
,thhew area, as well as the grow1ng European 1nvolvement overf”

the centurles..Nevertheless the h1stor1es and travellers

N
(u«

accounts bear remarkable ;resemblances 0 -one . another‘nf"j

ke

‘ 8 '.. ."‘n‘ . . e T
Y ) K \
t L .
S
A .

W regardless of the nat1oha11ty of thegauthor. Each natlon had;ﬁ_~

polem1c1sts iT(Las Casas,: Raynal Froude)

A v i e

’;,autoblographers (Columbus, Ravjnau de Lussan, Lady NUgent"f
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Iater changed rats\urth wh1sker d verm;n breed " wh1chfﬁ!

v

;.Tj sounds even \mOr

R TR
S il R '

(cf Pqpe’

“.

f‘mean1ﬁg 1"fish“)”f“

| fAlexander Chalmers‘

o i i

l’ . :
e Uy
K '4* IS

Hxs 1nvocat10ns>v 4 ,”;..Jfrequent and. .
abrupt...The solemnlty of these 1nvocat10ns exc1tes‘

rexpectation’ ' . 'which - generally ends f'“in
dlsapp01ntment...His Muse slngs oﬁx matters new,
-and | uncouth ~ to" ‘hetr’, . that is 1mpossxb1e 'her

R heqvenly plumes should escape be1ng "soiled. Wh
IR Muse,; 1ndeed could g1ve areceipt: for a compostﬂﬁﬁ\
R 'weeds, " mould . dung ‘and . stale, or 3 lzvely
descr1pt1onv.of the’ wsymptoms and, cure of yaws, and
preserve her eiegance and purzty"'

N . . ‘.
' L :
[ ’
o

Graznger s \,1nterm1nable paragraphs advxce tex,

planters about manurlng the ‘ cane r flelds qu1te |

", .nw‘,

".1ncongtuously 'Itouched w | heroxc language ‘and pompous” .

sk

"Above all the poem everywhere reveals

po1nt 'of

stranger s v1ew.; For

‘“"wﬁpan/xnlt wzth




\land5cape, an. exot1c landscape rich in "picturesque’
21mages , ,

.“' .\

A notable exceptxon 'to the trad1t1on of é}patriate
Br‘t1sh wrlting AR the West Ind1es dur1ng the elghbeenth and

n1neteenth~ centur1es ,is' the ‘work of Frd%cls Wllllams

R

(d 1770) ’t nat1ve, black Jamaxcan. It 1s unforﬁunate that

| most of“our 1nformatxon about W1ll1ams der1Ves from Edward

"gLong s Hxstorz.'of Uamaaca (1774) We are Forced to read

ogb&een the llnes ~of7 Long s ‘racxst 1nvect1ve agalnst(
@leliams to try. to determxne hxs true worth as a poet Here

xs Long s descrxpt1on of W1111ams s background,.]educatlon, ‘-
T Y. P ‘ '

~‘ang personallty. . , IR j‘.'d | ﬂ“'f wV";ny

;‘Franc1s W1111ams ‘a’ native ofythls island, ‘and son
o to John & Dorothy Williams, free Negroes.,.belng a

. boy. of unusual 11vely parts, was p1tched upon- to ' be
-/ the subject of ‘an’ experlment whieh, it~ 1s said,- the -
o Duke of Montagu was curious to. make,. . ‘in’ order to "y
ik ‘.~ discover,, whether, by . proper ultlvatxon,- and a
© ., ' regular course Oof tu1t1on .at school.  and. ‘the .
.~ university, a Negroe m1ght not ‘be found- as capable'rv;‘
. .of literature as a whlte person. "In ‘'short,’ . he . was,~g~
”,sent ‘to Englandq; where ‘he . underwent a rqgular

: ﬁ-t discipline of classic. instructiqn-: at .grammar -
-school, after whlch he was fixed *ﬁt ther_pmversy.ty

! of Cambrxdge, where ‘studied under’ the*: able: R

: preceptors, - 'and . ﬂade . 'some progress\' ‘in; ’the«‘]egg
. mathematxcs....,ln regard to the general character ﬂﬂwﬁp

:» of the man, he was. haughty, oplnlonated looked down,

. ~.with sovere1gn contempt ,on. hisg fellow Blacks,

~ 1. entertained = the h1ghest op1n10n cof" his- own'

‘ “knowledge ;- ‘treated his" parents with much d1sda1n,,‘

.- and .behaved .towards his; ch11dren and hls slaves wrxh

A ,‘a sever1ty borderxng upon cgpelty.‘?, T

. . ; PR
- —--—-——-- -- - -

~ ‘Q%Lloydew Brown, West Indzan Poetrz ('@ndonz
.Educational Books'Ltd., 1982), p. 20. EL

e Edward Long, The Hlstory of :% '
= '475 "




rey ow

pxg an object 1n an exper1ment, he obV1ously provedELord

Montagu s theory, but the personallty split ‘1nduced ‘1n an

\“1nd1v1dual by such an experxment must have heen severe.”LSng
- 3

tells us that wlllxams referred ilxself as "a white man

‘ actlng under a black ski W lliams's own words,

candlda quod nzgra corpbra pelle gerls " Here, almost tw o
0 ]
centurles ear11er, is. Frantz Fanon s celebrated phrase peau

A

7.n01re, masques blancs.?“ W1ll1ams was one of the fxrst to

'suffer the allenatlon of - the colon1al who has forergn
cultural norms 1mposed upon hxm, many West Indlans followed
'}in hlS footsteps. Although Wllllams s assxmllatJOn - to

W ' N

Br1t1sh CUlture' was almost complete, as shown by hlS habxt

._‘of wrxtxng Latln odes to welcome new Br1t15ht governors to“

‘Jama1ca, yet there are 1ntrxgu1ng hlnts of his dxlemma even

- An. th;s conventxonal occasxonal verse- -~ R
N . N ! . * Y (BN

‘ﬂ Crede, meum non® est, “vir. Mart1 chare M1nerva_kh:.“

L ﬂ\ " Denegat. Aethlop1 bella fonare“ducum. , -

s Flammiferos agztante suos.sub. sole, jugales

, ,,“” V1vrmus- eloqu1um deficit omte foc1s.‘;‘
- i “Hot démum’accipias, multa fuligine fufum

" :Yﬁ,ﬁ*--. Ore ‘fonature; non cute, corde valet. | S

Lo ‘Pollenti 'stabilita manu, (Deus almus, eandem .~

oL - ompigenis ‘animam, nil prohlbente dedit) ,

o) Ipsa coloris ‘egens. ‘virtus, prudent1a, ‘honesto -
e Nullus inegdt" anxmo, nullus .in.arte color:

Cur tlmeas, quamvis; dubxtefve, nxgerrima‘celfam

A Caesar1s occ1du1, scandere Musa domum? . S

L ?l_ Vade salutatum, nec fit- t1h1‘causa pudoris,w e
SRR Candlda quod nigra corpora pelle gerrs.‘ “;~3;“q

a\ ; ) e

Long s‘ translatlon_ of th1s passage Ome1lllams«s V:3F
f poem- ”‘;"&,_tf~u;‘ _ L : e

i




~Ah 'no M1nerva; w1th th'indlgnanh Nine,
Restraxn ‘him,.and.. forbzdathe bold de31gn...
'We, l1ve, ‘alas where the: brlght god of day,- L
Full from the Zenith whirls-his totrid ray... - .. '
' Yet may you deign, accept th1s‘humble .song, T
“Tho'" .{t in'gloom, and: from a falt ring: tongue~ Y
“Tho' dar the stream on. which 'the tribute flows,
Not from'the skin, but from_the heart it rose..'
..This ‘rule’ was "stablish' d by th' Eternal M1nd-
" Nor- virtue' s self; . nor prudence are .confin'd :
- To colour- none' imbues .the honest heart; .
To science‘none’ belongs, apd none to art. . .
Oh Muse,‘of blackest’ t1nt, why. shrinks': thy breast
Why ‘fears t'approach the Caesar of the West . .
Dispel, thy doubts, with confidence ascend: 'j, S
. , The regal dome, and hail him 'for thy, friend: '
v ‘” " Nor blush, altho' in garb funereal . drest,.
o Thy body s whxte, tho clad 1n sable’ vest ‘

e

Willxams 1ns1sts that he be judged on the bas1s of ‘his
ab111ty, not hls colour.»i'ff.[dfh‘}'ﬂh'* t")f7;¢{xf£]V 'm:!

Both W1L11ams and h1s SCOttlSh contemporaqy, 'Grainger,‘}:ﬁ

ot

: wrote' long poems in'ﬁthe ep1c mode, u51ng metre :and"'

]_vocabulary that are character1st1cally e1ghteenth century..-"

W1111ams s Ode- to Georbe Haldane ‘15 composed 1n Ov1d1an‘@df

rhymxng couplets, and even h1s preference for Latln rather;f

Y

3 than Engllsh as;q;3by;~],nof means unusual among

class;callygedUCated Brltlsh poets of the t1me. Gralnger s

poem cons1s€s of wooden blank verse and contalns all the HZ
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"‘of dxssat1sfact10n already ment1 ned W1111ams 5 odev could

"x'ea51ly have been wr1tten by a jontemporary Englxshman. And

RN 1

:.the same 1s true of the great ma

:‘wrxtten between \dillams s. t1Ae. and the\ 19405. French

Fanon p01nts out 1n Peau n01re, m sques blancs-
1 R B .‘\

;

;iWJusqu en 1939 l Ant1lla1s v1va1t pensaxt, \revalt"'
+~composa1t des . poemes, ecrxvalt des romans: exactement .
.comme l'aurait fait. blanCLo.Avant Cesalre, ‘la
 littérature ' ™ antlllalse N est - une l:tterature“
a’ Europeens.‘ L’ Antillais, s' 1qent1f1a1t ‘au.blanc;. .
KAadopta1t une att1tude de blanc,\‘etaxt un blanc."’] e
. «
Dur1ng the e:ghteenth century poets were ffew and far

. i ‘.‘
' )

between 1n the francophone Ant111es._N1colas Germaln Leonard

(1744 1793) of Guadeloupe, was practlcally the only one=¢of’w

"n [

Ant1llean verse has suffered the _same h1story, as \Frantz‘

t

ority of West Ind1an poems E

v

these pdets ;w' galned recognltxon 1n Europe. He left hls -

..... : ' \
- natlve 1sland at an early age and spent most of the rest ‘of-

. V

\
[

\%ur1ng thxs early perlod As Jack Corzan1 puts 1t~x'

Helas,. pour de’ mu1t1p1es ralsons...la plupart deshf"‘
hommes de lettres ant1lla1s devaient .quitter trés. .
tot Neur patr1e . 1'oublier-au. po1nt due jamais:

“méme’ £ug1t1ve.f{:.;w .‘,;Jleu

LLeonard\est’remaxquable par la douceur des f

.hgrace ”ﬁiégfﬁflmages . et 1 harmon1euseﬂ

Guyan\ f'

d AN =
13Tfort de-France' Desormeaux, 1975)

leurs oeuvres fiten - refleterent\ la mo;ndre 1mage,a'\-f

Leonarg s ‘Verse has been descrxbed thus‘~7‘ﬁ’oeuVre;Fde7;

h1s l1fe 1n France, a typlcal career for the Antxllean ellte ‘

sent1ments,ﬁ;lajw

elegance de léif
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- three’’ adject1ves chosen to descrxbe hlS work and that he

‘was so read11y accepted and lauded by e1gbteenth centugy

o .’ ‘ )
French academ1c1ans, 1n'themselves 1nd1cate that Leonardﬁs

poetry d1d not rock the boat of the literary establlshment

inf France,-;When Leonard occas1ona11y does refer to hxs

i

‘ f nat1ve 1sles, he tends to treat them 1n the sentrmental;zed,

\.. ' Lo T ! Coa
-\

‘@.A ‘ma ‘muse nalssante ont inspiré des vers...‘ B
.Ne reverrai-je plus tes. bruyantes cascades’ o
Des coteaux . panachésndescendre dans. ‘les’ mers? ‘ '
N"irai- Je plus m'asseoir™a’ 1'ombre des granades,f.x
A -Du- 3asm1n v1rgxna1 qui. formait ces ‘arcades”. - .
sz;"ﬁ‘Et du pale oranger vacxllant dans les a1rs7’°j,

[

f:; Inf the Span1sh West Ind1es as early as the seventeenth

-

¢

century, there were, accord1ng to one -commentator,ﬁ "mas

poetas qge estlercol" (more poetsi than sh1t) " Although

3

szxteenth century, whereas the earllest examples of Engl1sh

and French poetry from the area date ‘from the velghteenth fﬁ

”fjh Spanlsh Ant1llean poetry

century. L Nevertheless,

(SR Y L SR
o . . v ‘\a--,

and nostalgxc manner typ1ca1 of the exlle.v,j=f' el e

Rnt1lle merve1lleuse ou les brunes Dryades 3]i‘f.§‘7tw,f;

th1s is _undoubtedly ff exaggerat1on, there were Spanxsh

ﬂpoets 'wr1t1n$ fth Car1bbean even”;as early as thef?ﬂ

\'|‘1' G



‘Anhoee iwofk st111 surv1ves‘}jwl JUan ;d Castellanos&]
f (1522 1607) ‘ was born 1n AndaIUSla but came to Puerto .
”R1co 1n h1s youth H1s majof‘workn ‘ entxtled Eleg1a
,”Qarones 1lusttes de Indlas,‘ and . flrst publ1shed 1n?

‘Madr1d 1n 1589 f: rf‘ygj"ﬁw *;._J-‘n‘ J _w'guu-.nf
R ‘ v
The Elegla -const1tute the 1ongest poem ever wrxtten 1n

A(

Spanlsh 'freach1ng over 150 000 llnes of mostly pedestr:an

B B ¢ S
,v‘ v \

'_1ts value 1s malnly hlstorlographlcal ratheg than 11terary

V

Yet 1t 15 also signlflgant 1n 1ts very lack of or1g1na11ty,

Al

lxke Gra1nger and W1ll1ams, Castellanos was unable to throw

off e1ther the ép1c mode or tp' cla551cal trappzngs,,for he

“S nothing 1ncongruous ‘1n Calllng the sun settlng behxnd

the hlllS of Puerto R1co "Phoebus,z,g the"

"Dlana.J‘ L1ke f true Renalssance man he uses'the Ital1an‘“

. i
et Lo

metre already consecrated by h great ‘Span1sh pastoral

,poet Garc1laso de la Vega (1503 36)

1nclude sflvest’e de Balboa of

’f::P:Obany the_‘éarliest poet of the Span1sh West I"dles,ij;if

A
)

octava rlma.f The poem 1s reAely ‘a chrdn1cle 1n verse, ‘andﬁ:;fhg

;raslng moon‘;:jﬁ




‘““f geoieﬁcie (1608)”_ has moreﬂ"local colour" than the other

two poets works. Balbod's poem aga1n \s ep1c and a

hxstory 1n verse, but 1s heav1ly slturated w1th pastorallsm
and mythology' hamadryads and centaurs"rub shoulders wlth
h1storlcal ggrsonages. Aga1n, the‘lnfluence of Garc1laso 1s

Gy ,.

- ev1dent. e ‘ ‘\‘ 3"'7;; R ol o " S o

The 1nfluence fof‘ne later Spanish poet Gongorap

shown 1n the few baroque sonnets wh1ch are all that rema1n

R ‘\ .‘g.,_“
Sl g ~

ﬁ‘ft us of the work of Franc1sco de Ayerra Santa Marla. HIS

"'\ . «, '\.A.

“"Soneto en alabanza de don Carlos de S1guenza y Gongora,‘

‘addressed to hxs Mex1can fr1end ~and fellow wr1ter,

‘complex worszfullfof“convoluted constructlons,* word"play,




. . TR we -..“'!
\ .“o ‘(- AN . EERS . "

szla.; By eschew1ng the epxc mode and most ék the classxcalffff7f

| a;outrements (the:e is only one mentlon of \Phoebus n‘.heerpf"

l

wonk) Ovando iocceeded 1n creatzng a more 1nt1mate and”:ﬂnﬁ‘f

personal k1nd of poetry than that wr1tten by her Antllleani”,‘

contemporarles.ht Agaln,:~ there 1s nothzng Speclfxcallyf“*

Carlbbean about her work but th1s lack fap- moret

)" | ,\, ' N r

Tﬁj appropr1ate-fto the unlversal tendency of mystlcal poetryﬁnf,f,

§? than it 1s to hlstor1calh ep1c poetry.,-:]ﬁ{~ﬂﬂjfﬂil ”h_“"u.
ﬂ;@g.iﬂfnp of ‘these early poets,‘even the nat1ve born ones,

well deflned regxonaiifst




‘ “growth“of any strong patr1ot1c‘ attachment to anyn e1ngle
hﬁ ‘M country.\ And thls, of course, was symptomatlc of the eée-‘“
, | the Renarssgnce man Eeemed to have suffered from congenltal 3
\Q( ft restlessness; had he not,, the ﬁen WOrld would-never have
ff been dlscovered at all What 1s 1ess‘eaey to expla1n 1s the~%;
- “ﬂ;lprolongatlon the pér1od of 1mitat1on» ;ell 1nto the |
H‘twent1eth Century, nevertheless, some,explanat1ons ww;llﬁﬁhe ]“
'J“fi profer ed.1n subsequent“ehapters.:fn S ”f[:f“fl?if_f”:T“;;‘,t

‘h*t‘h;ch contrlbuted to the, 1?&?Q¥5'ﬁ f




"‘ e RSN

but also plrates and"fteebooters. -ﬁ wonder thatfﬁt e

,«‘y

‘h elghteenth century saw a dearth of lxterary productlonf?xnd‘””w

N
VoS

the cr1t1c Otto‘011vera puts lt.‘_‘ug"

\the entlre area.f‘

”:yEn‘la hlstorla de la cultura cubana;el perlodo» queQJd“““
va' de- 1609 .a 1761 se | ‘caracteriza por -1a 'ausencia .
~_ggca51 absoluta de- expre51on 11tera51a- Yy la ,creac1on‘5m'
. ~pdética’ . nada,. o muy poco, refleja la eX1stenC1af”“

",’*crxolla de la epoca 16 ‘gH : o , '

Covo

e ‘ AR e

After the ep1c, pastoral and baroquew poetry of theu” L

,o51xteenth and seventeenth centurles came the neoclass1c1sm

of the later elghteenth century..In Cuba th1s gave rxse to a
t

spate, of occa51onal verses and

:

eulog1es add‘eii?d to k1ngs,lud$'ﬁ§g

(vw,‘.,v

governors,\patrons, and so on- An fact

\ i




anonymous ~and £1u1d, nangxu, ———

'present century,_fhh two trad1t1ons

3‘Unt1l the 

i“qsolatxon, havxng veny 11tt1e 1nf1uence upon "\g}

cont;nued

‘v'each other, each be1ng the’ poetlc express1on of ‘a dxst1nct

| strat%p of soc1ety.  \%;:QQ”.:f”;f gI | Q e f lﬂ |
"ﬁfoC' To conclude;:‘then, :tb., f1rst three,\centur1es K‘¢fajﬂ,[?'fg
e urébeah presence}.ln the ‘Car1bbean saﬁ the‘emergence oflxr*ﬁf.,ﬁ 
“_ colonlal,‘ 1m;tat1ve 11teratures.i Followxng th  prose‘ﬁ" &_
SR '”Ljﬁrﬁhe‘ £1rst explorérs and settlers céme the ) %;

' ku“:“:  \:.‘“‘ ﬂ:'f f“,fibh“bi'hat1ve—born creoles and former

y chron1c1ers jwrote fér‘ an aud1ence o£

e eager to hear ofskth New,_[fflif*

ge 1s'1ndlcated by



ﬂfﬁfﬁ eulog1es,”‘a1waysj accordxng to the current”trend 1n Spa;n,”*'”

i ?rance and England The audlence for any nvnd of scr1balef;n
Wff\ﬂe l1terature w th1n the 1slands themselves was mxnute, and!}ﬁ"

T ) L i

}‘ thxs ellte ma;nly European educaﬁed had vlrtually the samef;vf
o “ ’ary expectatlons as European audmence. Moreover,}f}ﬁ

. | Kt 'p L
most of the'e early works wege not even pub115hed an; the:j‘”

Parls, London,.and Madrld so that theyﬁbv“

A s»"""

were prlmarzly de51gned for a forexgn market. Before

i
f

adv nt of Romant1c1sm 1n the n1neteenth century, then,?

‘.A -"\

. . o "‘\

'try 'of cons1derable' l1terary ;merlt Wa occasxonally@



fvﬂrather than, say E
"UVOf g1ven. age

"H311teratures thlrty'-years or mOre af

“anentre of the 11terary canon 1n

Chapter 4 Nlneteenth Century Carxbbéanﬂﬁeetryw
V L“v . . ' ;\" ..)q“‘ ) ‘Cl N 'y v“‘; " ‘ ) . 3 N K
t N ' o ,'. ,ﬂ ' . i
: O R "%ﬁ R

ﬁﬂ:gﬁnf common phenomenongh@n ,ﬁh
anlxteratures 1y1ng }en}ﬁ the- perxphery o£ the‘ 11tera”yl

" gpolysystem (Portugu:;e,‘sulgarxan, and Swedxsh for example,:‘

that there

gl1$h French and German)*

a1n 11 erarylcurrents-f

‘lixs often a 1ong tzme lapse be&sre the m

manxfest themselves 1n these llteratures.

”:Typxcally,\:uRomant1c1sm | appears ?njjﬂﬁh lessex knownq
\\‘\ ' \,‘-'\ A

ter 1t has oqcupled thé«

the% well known »ones. A
.w,..' N B T

\
B

1apseilxs partxally expﬂalned '5§kﬁﬁéfdéiéi”¢apéédﬂb§. 4
: trxes and that caused byf

o




V‘were;no longer 1nnovat10ns but cl;cses.“T,Q‘jfh57¢f“ﬁff{3. ‘fjgj;fsgﬁ'
d ‘Thé‘flrSt Romantxcs of the Brltlsh terrltar1es “were L

'ftom' Guyana (then Brxtlsh Gu1ena) \wh1ch suffered less from

’T’"

v
'

ndles durfng the century._ Leo " for 1nstance,.was a Vtyyﬁﬁ7

o

'ffamous”Gu1anese poet of the late n1neteen.h century 1whose -ggffuﬂ

;Téhnfsonlan.‘ht-,pu

‘v'vyvl‘

o ‘-\,

‘f‘Geféee‘f”was : accomplzéhed' b t 1ntensely

twentlethfi century thatxxﬁu ﬁ‘¢5

dur1ng the{

' \.\\V ! |




g T , = - . ,.‘:.‘-_\ . : \-‘. ‘\,

‘that' qf Jama1caﬁ and Tr1n1dad ffhe_ flrst \Erancophone.

‘l

Antxllean‘ Romantlc out51de ﬂ] ﬁa1t1. and Guadeloupe
Stil

Dah1el Thaly of Dom1n1ca,'whose work d1d dappear h

A o

\x ~late in the ceytury. Nevertheless, as 1n the Br:tlsh Wgst

1n the French Ahtllles and Ha1t1, Romantlczsm may

rnaies§
IR

. have b@tn late 1n arr1vxng, but the 1nhab1tants never seemed

. to vant : 1t‘fo leave. Not untll he7 fundamental 11térary

revolutxon of 'Negr1tude ‘{nf' he 19305 d1d a decadent

Romahtlc mode qplease its stranglehold on much of French andp

T
‘y T R

- EHQIISh Antlllean verse. 'f “‘;‘ 7“« ; ,'f 53j;}*i;15"[ ;t

. , In the Hispanlc 1slands, Romant1c1sm tended tou bevfaﬁl

much more authentzc and product1ve‘movement than 1n the rest

N of the Carlbbean.‘ Cuba ig usually consxdered to have

. 3 : A :
' prodUCed one of the f1gst and greatest of Romantlc poets to ‘

ﬂ wrlte in Span1sh ini. f;gure of wJOSe, Marla Heredla
ey - i BT 1

(1803 39) Moreover, Cuban Romant1c15m really pre dates the

’ N B Vv » ‘

ma;n thrust t’ penznsular R pan1sh Bomant1c1sm, although

’

later‘ Cuban wr1ters were ;nfluenced by penlnsular Romanf1cs

\

-‘ﬁ

XA
such as Esprtheda and Becquer —xs 1n Ha1t1 and Guadebqupe, ]

<

5{Cfth prxmarv,'xnfluences upon Cuban T

Hugo. Nevertheless, ,Span1sh

B

»

gegerxs,;i un11ke~.~thef"

e
" A

;vhcharacterlzes} all

Romant:c‘worksT'"ﬁ



*Uv"v. AITUL LB DI SE L WL‘AQ.CL“:: ,.“l Lue W!:bl. luuxes, CﬂUUgﬂ une T
R .\,,..« ' p

Neoclassxcal mode can never be -sa1d to have domxnated

Caribbean lzterature 1n Ehe way that Romantxclsm was shortly
to do One of the characteristacs of the Neoclassxcal Age Jn‘

Q '
European llterature may be regarded as be1ng the hxghly

) ]

‘&QJ pub11c or"o££1c1al"role accorded the poet soc1ety,
i\ o < . w., v
the; aforementloned Jamaxcan,, Francxs wxllxams, then ‘ﬁnguﬂ

N o ' "-'I'v

wr1t1ng,a Lat;n ode to welcome a’ ney\\governor,‘ ftts .very

¢
,.\

well ‘1nto thlS rAugustan role. Moreover, hlS nse of Latin,‘v_ﬂ

hzs mythologxcal~allusaons, hrs hrgh flown dlctlon and h;s
“.‘ , .\ \ A \ ‘
njtattentaon forﬁ can all be regarded as characterxstlc of
o S . g , \
the Neoclassical Age. But -as the prev1ous descr1ptlon; ofuhﬁ

\ AN K3

Williams' education shows,; he was a un1qne except1on .ndt

v

'

.,of the letxsh colonles

. f\A

onry d1d the other black lpeople

‘
.,:-

recelve no formal educatxon, but even the majorxty ot wh1te bf;

planters and settlers ﬁtook very ‘ 11ttle ' 1nterest ﬁthN

5ﬂf culture. Slnce_thﬂ7m33°r pré-requ151te f ca f1°“ri5h‘"9

»..

Neoclassical

for example).ls(aw

N
i

ﬁl&teratUre (as ‘1n elghteenth centdry France,.‘f

i 4

.1a551cally educated bourgeozs1e,‘ th‘xs& ‘

later

Gra1nger sqabove—mentloned Suga Cane and the effortrlf‘

g Barbadoes (1833), ;m1tate‘the Iorms»of

Englishin the West’ Indxes |
4L°ﬂgman Green and Co.- RENES

eJames_Ant ny;Froude, Th
'or The_Bow ofAUIH ses; on:
T888) & Sg'Na1paulﬁ
963)::0n 'th




dexterxty blgnltlcancxy, oL uuu;ae,heuv."‘[-7_,",-~,‘r”

LR

Chapman were Brltlsh expatrzates-“ from the‘ nat1ve West
Indxans of the perlod we hgve v1rtua1 "s11ence. Interestzng *\ L

fragments Foi;‘verse‘ composed 1n Jama1can creole are to be

found 1n chhael Scott s’ 1832 novel Tom \Cr1ngle s “Log;‘fi7’“

-",\

Scott was, agaxnp an expatrxate, and h1s novel tends to make
the black slaves ot Jamaxca 1nto harmless fxgures ot fun _hfff~"

' /.
(another form of dehumanlzatlon ;analogous to the unreal

"happy 9wa1ns of Chapman and Gra1nger s pastdtals) but 'heﬁ

does tran5cr1be apparently genu1ne slave songs, such asl}w,‘f
I U ‘ “‘..I. | -

“Massa Buccra." A§;John F1guer0a"~ obserVes, th ﬂoem is,

i i

”'1nformat1ve frOm a il1ngu1st1c polnt f{ v1ew, 1s1nce 1t'7

1nd1cates that Jama1can qreole Was fully developed by about

el o P “ P ‘1 o “I"‘.‘ EETE :--"‘ o A'." 'y . ,." |f
- ‘750 f“~¢ﬁjuf[."”q1,¢ﬂ.f13;:w g
:ﬁf‘Massa—Succra lob ‘for see/ '~ff¢;lff = ~g.:g‘;§~[;"ym110];a*yc
¢ . Bullogk caper like' monkee et T e T

" 'Dance, and shump;: ‘and’; poke Him toel . o R
' 1ke one,humane person )ust so.u'j;; jfyfdf@gwa"a}”tgf?tw

\ ;5!But Massa Buccra have wh1te 1ove, X T
e Seftn andhsxlken like one’ dove.; p,f v
RS To brown-g1r1 —~-h1m barely Shlvel - -

‘ ‘girl” —'oh Lord ‘de. Dev11 §

{y'But whenjhxm onceﬁtwo tree yeat here, S

CCHiMm, tink white'lady. wery great. boder, DI

: 'coloured peoples, never*fear, SRR S
himlob: him- de“morest nor any oder

Coloand~peoples klndly watch’hlm ==
~In-sick—room, nurse,voxce,kae musrc;
' lweet de phy51c

e dohan”gueroa, Third'Wonld'Stud1es, .case’ : i
arlbbeanJSam lerH(Milton Keynes-_Open’UniVers1ty Press,,ju




SN DY mAM . yUUy MgD24. T HE Vel LCd} R
‘Brown-.girl for cook ~- for wife -- for. nurse,w., A
*iBuccra 1ady - poo - no wort a curse A ST

.\ ' R _.,, .
Vo S . \\‘ S

.wfItlfi, also of lrter ry 1nterest, s1nce 1ts s1m11ar1t9‘to .

‘u’n\5uggests the exlstence of'a long, unbroken tradxtxon of oral

poetry\(mnxtxally among t.e"1111terate) whxch stands

'u

contrast t the fragmenthry hxstory of wr1tten West Indxan

verse.f 3f§;;9
1 .

Cuba, by the, end " of

'li. PR . . et
[hl [T
. .

";the exghteenth century, had a E‘
relat1ve1y strong and cont1 uous 11terary produetlon hy

EEELXE wrlters, thls be1ng :i dlrect contrast w1th the _fh‘

‘J l,,‘f‘
i f

Br1t1sh Carxbbean terr1tor1es, where the few l1terary works

et ~ 1‘. 0
' ! -

,Qﬁ produced were wrltten by Br1t1sh expatrzates. Even 1n Santo

! “ (

<3

g Mq£alngo and PUerto Rxco, more troubled pol1t1cally th;s

lﬁft than Cuba, flourléhlng 11teratUres were ex;ant by the

s .' ) «

18405. It seems that there are two mamn 'reasons“

A St

P

R

earller and more authentlcf llterary\ development o£-the.? s
7 z - ENCIVE “.. e "v:"* By W ! [ ) 0 .,
hlspanlc AntllleS° fltStlY tthe proxlmlty to and lnteractlon »»51

\_v' ‘ . ¢ ‘; ".‘ . \ =

was establxshed.1n Puerto R1co 1n 1522 1n Santo Domlngo 1n:;




Only very recently has there been some 1dent1f1cat16& w1th;}“
\.v ma1n1and Lat1n Amerxca by Engllsh and French West Ind1an?-'
;¢¢ﬂ »1. writers, thus break1ng l1ngu1st1c and cultural barr1ers. The Qr

. e

1dea~ of "Amer1canness as ‘far more entrenched 1n thev“y

L
.

\ th1s s attrxbutable-ljro :

St ’ o

h1span1c Ind1es before it caught o 1n the other countr1es'f‘
éuﬁ 1nfluence of malnland
"federatxonlsts" 11ke S1mon Bol1Var and Enrxque Rodo,g”anaﬁf\

" [N

':»the "relatzve f un:ty of Spaln s’ adm1n1stratxon: of her[ﬂf

The ‘few H1span1c Neoclass1ca1 poets of the turn of theg."

Nt e R ‘ ' [ o i R N ‘

Vhe fabula, or poetlc fable,‘ a d1dact1caV
_—==r O

"jﬁf form well su;tedhrto "ﬁh sp1r1t of the age.- The greatqi'

. 4
".‘, 3

Dominlcan statesman,. Jose Nunez ;de Caceresh (1772-1846)
-, -\‘ '

- ﬂ'wrote many of these fabulas, as well as patr1ot1c verSe. Therfr

/ l 4’

“;vffgw tltles of some of h1s works 1nd1cate the1r Aesoplan nature,i1’

’lobo y la raposa and "La arana y elmfﬁ
lack anx AeSOpran humour,ﬂ;“
r,' \. L “ . ;{,,:

Shzcolerico~§§030 le na¢1a.
‘dé. ver cuan dlto.vuelo’; o
la’reéina- de. las aves emprendxa*,fv‘
.gde suAmorada a’la\regﬁon*aélwc1elo




iRttt ot i A e llu\\a\-‘-v" yvc\.nx, . Dvulc yu&cix ucab; ;y\.J.vc,
N . . v . : "‘A R -

B \.
b: some self—consczously pastoral '\rather i the manner‘\of

f} Chapman s Barbadoes., Both were Neocla551ca1 poets, though
| "\‘ . ,_, . PN - '-‘u'
slnce none ‘of‘ the;r landscapes have~ the mystlcal V;“”

\

anthropomorphlc connotatlons of Baroque and Romantlc nature

Lo B e
[ : A
) .

verse, even the title of RubalcaVa a'-"A N1se bordando :unu

-( r \' .

7‘-uram111ete . 1ndlcates : that he s\ more 1n£1uenced by

p/y

Gérc11aso than by any of hlS contemporar1e

t
\ I

_,gg'jng In wr1t1ng patrxotlc verseﬂ Nunez de Cacetes 15 typ1cal
“,(,‘“ [N \H\“ MW ‘ ', o ' \ I -‘.. '\ N o “
of hlS age _s1nce thxs and exlle verse (and often,the o‘\

n1neteenth century show that ailarge majof1 yTb
velther forced went voiuntarlly”

1mportant t 1 remember that

;Fv struggl1ng for 1ndependence

aﬁ cénturY.;y that wars,ﬁ



‘\¢3£_ so many writers has 1nev1tab1y had: a: prvTound 1nf1uence

‘“on the nature of Carxbbean i1terature._ Some effects have nfk

tgtbeen benef1c1a1 for 1nstance,,the 1nflux pf new 1deas and

@~_ff3?fnforms from the place of ex11e to the Carlbbean (thef}"Harlem

l

"

\.\‘

7others, such as the tendency towards “sentlmentalzsm\ and

e =

: ;gRena1ssance«~ comes t0f the' ar{a yie“ Claude McRay) but

anostalgxa% ,*the\ part

‘\.

'fe ex11ed poet have been more
-fﬁdamaglng "”i';::‘””:‘hﬂﬂu*V' .

YA
E i

Ha1t1 offers a few R

".- \- e ;\\

not




.gﬂ'French speak1ng el1te j]ﬁ33yj?ﬁ'wf

he 11ngu1stic s1tuat1on in Ha1t1 1s un1que~ 1n that“
1 c1t1zens ‘are perfectly fluant in :Credle; : whxle

no. more-than: 10% have a worklng knowledge of French,' '
‘Yet French\is" ~- and: always has* “been’ == “the. only‘ﬁf”,;, AR
accepted language ~for: use'in, government ‘and legal. '\ 0
..and. educatzon 1 activities. It is also“the languége
+of the media ahd of commercial advert131ng (although '
lately“Creole has challenged its ‘supremacy in  these, .
areas¥ Man1pulat1on -'of ' .access to the. learning of st
. the: off1c1ql lgnguage has: effect1Vely “kept.’ '90%:: of - el
"‘the 'Haitian. people.. 1111terate, and: ‘has.. made" e
v1rtually 1mp0551b1e for: them‘wto 'expfess‘ theip -« W0 e
... wishesy, “and to’ part1c1pate\1n the: management of “the’ + ... %
LT countryh Creole ‘has no official status, and:is: Stll&«3\“f¢'“

‘”“Hw1de1y‘\held TEon be,,_at best% a ‘dialect, and, at ...
L worst; a corrupEed , ﬁ ntile form of French, ‘He who'
_speaks | : iny: Ha1t1 nbeloﬁgs to: the muté’
smajori o : e \ e

3

"Haitlan' poets wrote B




R

‘ ;(1816) by'the Ga11c1an expatr1ate Juan RodrlgueZ_ Calderon,. ‘f

typlcal examples of the? rather‘h"

f
"

t1me.v Ironically,wf f

o

verse ”gﬂgéhfl
aithough many of these poems gxpress?1,tense nat10nal1sm,

‘ nthey are couched %n unof1g1nai forms and dlctlon wh1ch owe

oot

‘moreover offers all the cl1ches\o£ the Europeah v1ew of_the

-,'.' v,»

exot1c"' Car'bbean;

.el‘forasfétq,cree coni justi
~%que en la, Arcadla se.m1ra:ﬁ'




‘57 observes.;*

.0“‘.1

VT TN e AR e
them up to look lx'f a Grecian 'Arcadia. As’'Hugo .-Barbagelata :
T e T e T T

j*Certes, avant Chateaubr1and des ecrlvalns espagnols S,

clet amerlcalns avalent,‘_dans ~leurs: ecr4ts, fa1tﬁjn}5ﬁv N

~f,a11u51oh a la nature de nos pays. Mais’ les: poeteSg&mf'

5fa1ma1ent urtout ]usqu alors deoﬁlre des: paysages‘ﬁ,_

‘»conventlonnels , et 8! 1ngen1a1ent a. 1m1ter Horace;f*[ﬁ;c@j

V1rglle et 0v1de,- S v::,g“,aﬁaAw‘,,‘y|‘.p*v
TR R S

Atala was tremendously 1nf1uent1a1 upon:the Romantlcs of theiﬁx*r

Ant1lles and Latln Amerxca, partlcularly In the latter part




S el T

'ftime lapse one m1ght expecta Moreover, poets such as %fred1a

f\marg1na1 that the1r work preceded ora was contemporaneous

'fmore\ or 1ess the same t1me as

E

European Romant1c1sm,; and not after tne, S1gn1f1cant.-

“‘ "A,Lv

N

‘(Cuba) Jose Joaqu1nNWPerez (Santo Dom1ngq) and Gautler

1Ben1tez (Puerto cho) ”‘can hardly be regarded as m1norx0r ‘_

o

w1th that of p,'1nsular Span1sh Romaht1cs 1s an 1ndlcat10n

4 . |

jThe same cannot be

{gthe Ha}t1 n Romant1§5°ralthough sever%l 1nclud1ng

‘Oswald mDurandy and Corzolan Ardou1n,7 were”rjaccompllshed

”and“skillful 1m1tators, the1r work often Strxkes

, h e



T

subject matter and the translat1on ,of Byronxc of;{“"‘,_‘.__h
Hugoesque ' ' themes . .into .'.a ‘Latin.’ ~American oo Tl
,"ﬂ‘context...Patr1otnsm the Indxan and nature’ pravided . i oo
“the" or1g1nal' themes...Most popular of ‘all wasithe "' it o
T pastoral idyll set in the Amer1can countrys:de,. for . o
q;‘\ﬂ;3examp1e “"Bajo ‘el mango" by .the Cuban.José Jac1ntoy“h'” e ‘
.. 'Milanés- (1814 1863)....Order ‘was more 1mportant toﬁ\Lgfg'-w“gj
.the & Romant1cs ‘lof ‘Latin Amer1ca than ‘freedom, - g

,wn»;tradltlon ‘more .. important - than L exploratxon, o
wg@fmu...conservat1on than revolut1on ;1 :&JA:ng~“ ?r?q
Th1s; may be falr summary of the phenomenon 1n ma1nlandﬂh.ﬂﬁ

I

Lat1n Amerléa, but 1t \does not 'd 3ust1ce-‘to‘ Ant1lleanﬁf

Romant1c1sm, part1cularly _xhat of Cuba, 51nce 1t was both';uu-'”
N h : > P
more or1g1nal and more revolut1onary than Franco 1nd1cates.ﬁ

(R

She does concede that 1n the work of Jose Mart1;‘"l1terature'

Yo

i . 0.‘

but th1s LS ‘also‘ true.ff;




hxstory,“ geography,\:wwndf;"”

N

“hethnography ﬁostered the 1dea of Romantlc 1nd1v1dua11sm 1n

RIS

the area*‘That 1s to say, Europeans under the lanUenceﬁ,”'

\
e

{ﬁfﬁ“V‘Monta1gne, and Rousseau were attracted by the 1dea of the,

e . ; R
~ " \ b g

wl"noble savage“' th1s concept 1n an\area or1g1na11y nnhabzted ?}&
by Indlans naturally very attractlve 'The Indlan, 1nr

‘,_..‘4

fact became one of‘ the‘ symbols' of " natlve 1dent1ty for dtf

V 1 ‘w "\,\

Cfff} Antzllean Romantlcs, who often developed 1t\1nto a symbol of

dfdi deflance against Spaln, the qolonzser and destroyer ‘of.hthe;wﬁ

R Wi R ' o

‘Ind1ans.: Th1s 15 only one aspect of the\maln tendenc?’ﬁ

a;

nxneteenth century hxspan;c Carlbbean l1terature-” as|h'd‘[

‘M

. R
(o et : “. \ .

"bl;vera‘ puts , "lo‘ que caracterzZa alw

.

'*busqueda de la expre51on propza en la poeeia c1v1l o
! . “_‘”u ;“f o AN ‘\“ ,\ - .




RomQQQ1c1sm w1th g

usto
l"
later

, \read «the . éﬁéi“J
translated game of the1r works 1nto"Spaﬂ15h & O mfégiaﬁié?ﬁiﬂXfffﬂ
fﬂ¢H¥s best“;erse falls\ 1gto ;““I“m;;n' | i;
nature poetry and patrlétuc poetfy, Veé& : ﬁ
, R N

'two klnds merge.l Wlth ¢bhe publlcatlon of hlS

R
",,“ Ca . .

. b\ \ ' N A " . ‘

Hispanlc llterature (51nce the fqrst Roméﬁtlc publlcatxons o 5
b R T A R R
d_not appear 1n Spaln untll c.,1834 and 1n Argentzna 1';ﬂuﬁ'

the«all pervaslve




~role of the "poeta\ desterrado,A; sometfmes 3descfibing”ﬂtnef?f;?df
H_natural beautxes of Cuba thh an exlle s nostalg1a, but mote .
' . ‘.“1‘1“‘. )
often trapsformxng those elements 1nto patriot1c symbols,';r S

\

(I

° even calls to arms 1n h1s more revolut1onary verse ‘pven 1n

"‘hrs celebrated 1yr1ca1 ode, “A Niagara, osten51bly ‘a

b

trxbute to the. North Amerxcan&waterfall sad memorxes of
Cuba 1mp1nge upon~h1s Romantlc enthusxasm. ’
Mas, que en ti busca ni anhelante vxsta A R B
... ' con inquieto afanar? Por. gueé no miro, T
- alrededor dé tu caverna inmensa B A A
. ‘las palmas, ay , las palmas de11cxosas, R I S AT
.. 'que en las llanuras de mi ardiente pattla- R TR T S
"".nacen del sol a ‘la sonrisa, y crecen; ' et
~ -y al soplo de [las brisas. del Océano- ' ' et
W.bajo un c1elo<gfrls1mo se. mecen?" S "“"f

RN

LN

H1s equally famous poem, “En el Teocall: de Gholula,

S 1

xnspxred by Mex1can scenery and Aztec :emalns, approp¥1ately
bears an Amer1can sen51b111ty and sense of h1story, whlch ,;”\’j‘
perhaps owes somethlngx'to Bolxvar s pan Amer1can1sm.+;Tneﬁr “

,;poemaybs part1cular1y '1mpresszve when one reallzes that he‘j-xn

wrote\1t at the age of sevenbeen.

. e

It 7i§ 1nterest1ng to.'compare

Neruda“s "Las alturas de Macchu P1cchu,ﬂ

were . 1nSp1red by the contemplatxen of pte-Columblan temples,;bif‘”U

Inca 1n Neruda s poem, and Aztec 1n, Heredia s., Both works‘w,“f;
S w:\ Lo r@\ : ! “‘l»“ AR
are \medltat1ons upon Latln Amerlcan hlstory and upon the f»‘l !

”’1nterrelated roles of

man and nature"‘

:"Jose Harza Heredla,
- cubanos- antolo 1a,

A'.’




Hﬂredxa s 1nnovat1veness.u, In‘ >“én“‘;el Teocallx the ;.‘ -
'i")". : Con . ,‘ o A..':'r‘:&

ﬂ ntemplat1on uof th? Aztec temple is not merely an excuse“‘Q

fo: a tradxt&onalJSLC bransit glorla mundl' theme H‘dt &lso i*ﬁﬁ&

v B \
e . ‘ X

shows the close reiatlonshlp between man (the poet) and | h1s 3fff !
envxronment and;Offers some bel1ef in human k1nsh1p (here..V
N J.‘ \’ -

between the Mexxcan

j~1ndia‘n,and the Cuban) STt

e

‘"AV N1agara (1824)
' Ny ) .

poem wh1ch teﬁleefs.':hhefv”
cont:adictory ‘elements

1
v

‘eredla s llterary ‘style The

f 'openlng 'is a. qonventlonelfheoc1a551ca1 1nvocatlon-'q"Templad ;
| iiré..._ b;t 'ghle iu» followed 1n the nexe stanza by ;”n:ff
aeh . ! [ “.\ v
three lxnee whlch are wo;thjﬁfof belng j Bomane1e‘¢poetﬁe-1:
."epxtaph: Ji;vifﬁvan\{f ” . s SRR
B Yo. d1gno soy de’, contemplarte.'elempre ,Thh}f 'ﬂfvu-“{f:fi;;Fﬂ
"’1' lo comun y mequ1no desdenando, ]“:‘5;” '\}‘LQVQ..'.uf;; _‘{b

”trxke one as be1ng overly -';3 

poem Was the result of Heredxa s,l.”

‘
.\\A . ) .,\

'actual experlencelxﬁ see1ng N1agara for the.t;fet £1me, in‘éff.ﬁ

"‘,later, Hered1a .
(AT o B :

', .. ‘ver en“aquel. tor: e‘be‘la ‘imagen - de ‘mis, pasaones v de
S las’ borzascas ‘Mida: *Asx, a51 como Jos:: rapxdosx‘j;
L% s delsNiad : - corazon en pos -de : la. -

ano: busco sobrg lajf'




Agaxn, 1n thxs account and 1n‘€the poem,‘_w perce1ve ian

ardently Romant1c‘ sensxb1l1ty Wthh seems to be truly a

spontaneous overflow of powerful feellngs wrather than“anfde

’ . . .
‘°n ' . Y RN

affectat1on borrowed from European sources.mi;u ‘ﬂ,r R

? ‘ That Heredla 1s an Ant1llean, spec1f1cally a Cuban,_ is‘;

..‘.--

: ev1dent even 1n hxs most obv1ously conventlonal verSe,.but

\ .

1@ is 1n hls patr1ot1c poetry that he becomes a spokesman~ j}'

2

f'not only for hlS patr1a but for hlS age. One of‘the pr1mary

,
At o

characterzst1cs of. Carxbbean Romant101sm 15 '1ts b,heavy ,V‘;ﬂ;.

'

. emppas1s on pol1trca1 and nat1ona11st1c poetry. Thls 1s not
' . .
to say that some ~European Romant1c poetry« d1d .not ‘have

‘\ , . .‘\‘ \

polatxcal themes; but iny the West Indxes, -where .most ~v.7“3m

s o R

| countrles were still, ﬂnder colonlal ‘rule,, pol1t1cs was ‘fi
obvxously of 1mmed1ate 1mportance.»~,'i [;‘afgw: ”-;'f,:if‘f RERZERT

AR

Patr1ot1c Nerse, l1ke occas1onal and “offic1al“- verse,.ﬂﬂ “ﬂ}i.
v‘\ ‘f \ ) ) l.‘ “"l ‘ ...,\‘/
1s :fa. dlfflcult " form to dlchSS orr.apprec1ate. ;Thé Tl

,natlve born ¢r1t1c tends to. have h1s- facult1es clouded byfff

! -‘ .‘, ' r . N v, oot
LN " R R RS

l emotxon whenever he~ reads a patrlotlc poem learnt -;n\"{g**r[

1\“‘. 4 BN ~ ,.\

cHxldhood wbile the same poem leaves a fore;gn ‘Cr1tid-~“;j2fd¥
feel1ng uanVed and 1nd1fferent.ﬁ The wr1ter of patrlotlc |

L Y ‘ h S e

uverse has toV tread a very th1n lrne between cloylng

\ e n.‘_'~ N

' sentzment..and art1a1 calls to arm$, patr1ot1c verse tends




P Co L ;' L S RS

sentlmentally(\(for 1nstance, 1n "H1mno del desterrado ) and

\ mart1ally (in. "La estrella de Cuba ), but ‘neither k1nd fis“

e
AN Wi v

totally unreadable.-; rticularly slnce Hered1a was, ag.a’
youthful Romant1c poet predlsposed towards extremes 6§r*fpii;d
emot1on,' hlS ‘patr10t1c verse ﬁisf;surprr51ngly 1abk1nd rn L
:Hﬁ sentamental excesses. Not untrl the‘late n1neteenth century,
‘ RS

though d1d CUba produce | 1n Jose Mart1 4 a poet’capable

T
N

of wr1t1ng patr1ot1c verse of un1versa1 appeal ':j[' :'1uﬁlh f:b';
Nevertheless, Heredla s nat10nal1st1c poetry 1s a good‘ft

deal more palatable than that of hls Ha1tian contemporar1es.‘?f:‘2&¢

Several Independence odes of about equally poor qual1ty haveff'
' already been ment1oned-'Jean Baptzste Chenet (1788 1851) and;iwﬂﬁt&f

L' \.\

.Plerre Faubert (1806~1868) two tardy Neocass1cxsts,if

produced several more, " 1nclud1ng ' the 1atter s "Aux

' Lot LI

Ha1t1ens.,;w1 the 18305\ however, Ha1t1an llterature bag&njy’]ffai
to 1mprove dramatzcally ‘1n, qual1ty, due‘ ma1n1y to: the“jgﬁ{:gl

i 4 . i

efforts of a lxterary group called "La Cenacle,f wh1ch was

formed i Port—au Prlnce around wthe poets Ignace fﬂNaﬁLF.”

44444

(1808 1845) and Cor1olan Ardou1n (1812 1836) Both Nau and

\
3

Ardouln were ardent supporters of Roman_wensm

; and the1rmfd

i

work be con51dered as thenfound“'_on offthe Romantlc

'w,

movement 1n Haltl. Ha1t1an Romant1c1sm, then,' beg1n‘h




QR ¢ V] Ch

; Medxtat1ons ‘ (1820) Hls poems,‘ though y are part1a1
‘“:ﬂ-reflect1qn of hms own sad 11£e. most of h;s fam1ly dled when g

“’ K

he was Very young, and he hlmself d1ed at_the age of twenty

)

SR are laments, for example'v“La trlstesse, f“ br1se au
.J tOﬂbeau d Emma.W Ardouzn also wrote a few nature poems,,”bUtﬂf'T
.>“*¥“ ; ' Lo ‘ff

h

hls dep f on of landscape 1s nelther recognlzably local nor

VoY P . ,‘ A .) ) N

i ‘.:."' ../ . . \ . .
W typmcally omantlc. The ep1graph to ""Une mat1nee, wofory'

Lo
f.1nstance,‘1ndicate5nthe 1dyllxc dep1ct1on of.landscape whxch

‘Un fl’uve sortaat d Eden pour

wil{‘be ofteted 1n the poem.v

b arroser le 3ard1n“ (Genes1s II) Th1s Poem also contalns an

k]
o
T "\"‘. "m H B r

Tl | e
: T?,zdeal1zed 1mpre551on of the §nd1an' an .even*fmore stylized

"‘\‘1:.‘> ‘

acc0unt ‘of l ‘Indlan weddlng g;ven 1m “Floranna la';f;

'*SImllaR

;,ﬁhlsanté comme 1" orva~l'eclat de la-lune.
;=Mo1ns fra1che estzr : ' et 'mo: oll




o ...“ -.‘ . . '; : AR

Before th;: cpm1ng of the traders 1s pastorau and 1dyll?c,.

Ny '-.‘-.,

bdt é ‘ 1atter parts of. the poem have .some redeemxng
reallstlc elements.w,ffpﬂwﬁf#v.Q;Fff57 '“Q
" \"l‘ ; ) \ Cole ‘[1 s \ )

Ignace Nau was Ha1t1¥s'f1rst poet of exlle.‘poems —SUch ﬁ“kf

asr“"Pensees du So1r“‘ and ‘"BasSes-nyé” ‘s" expréss h1s

i '

v
i

long1ng for h1s homeland and lovxngly descr1be-gthe absent

e

authent1c and

landscape. These descrlpt1ons sound far\mor

Ve . .
'-‘, "

those of Ardou1n. Above all though'“*7

\‘I

less convent1onal tha

! T C .‘\ :‘14 \, ‘..'-~'
Nau was. a love poet albelt a rather morose one. Tombs seem By

: T 0 L \' . N 1- ) :’ R '\' o )' L -
7gt have E attracted ‘che‘f early : Haltlan 5 Romantlcgﬂ\,_,a

f

+

U"-'but Nau s;

y} extraord1nar1ly,\for Nau, too, erte‘"Au tombea

"\

poem, unllke Ardou1n s “La

,'\ ~'ﬂ

1mbued w1th Y:hr 1 st 1an

3«

»“Tumlaft‘ens maintenant, la'5morte sons mes- pas,
*Commeﬁj la tenals v1vante dans mes:’ bras..




pub11shed Af 1843,‘_and thxs spawned ‘four -51m11ar ; :}g
antholog1es 1n\wtne nexe three years.‘ As Cin the othér r;g
Carlbbean tert1tor1es,.?uerto Rlcan ROmant1c poenry‘ took -
1§”many d1fferén£‘ forms,: rnclnd1ng patrxotxcl verse,,natune zﬁfﬁj
poetry, and 1nd1gen1st“ Qoetry. The latter sy“' typ1éa1 e
feature ‘ h;mdst Antxllean Romant;c llteratnre,f tak1ng lf[
SR s , DI

o
K

both ]1baro (peasant) and. 1ndlgenista

~.

‘was & Jlbaro poet\ wh1le h1s‘aﬂ




utal maqoraty




,"‘ ¢ ‘c

natxve Ind1ans of Puert03 Rlco-

5

sympathet1c towards the Indlan who,‘ aga1n,3 1s ipsed as a




to be 1gnored The_poet Javxer Anguln Gur;d1

.fxrst collect1on




“ﬂjrecords of past gene;atlons, and not“possesszng thé‘i_
" novelty. .of- /a lately. ‘discovered . country,. .on the .
fﬁquesent beauty or.. future ' prospects tofi ‘which, the'.
¢,¢m1nd wquld dellght to expat1ate.? ‘As ' the result of "
' this eohcept, his mind: ever; turned to hlS dear oldz:&g
“TEngland for 1nsp1rat10h R TR ; - |

‘ unfortunately

1ncluded

“\ ,u‘

was Slmon Chr15t1an Ollver, who ‘

'f'h1s, dattng frow 1838




‘n7,;y‘ My Fust: reward have ‘been” wlthneld

Full Two Hundred Pounds‘bad debt,f

Thls, and many other works by nxneteenth c

nxn GU1ana sound very much llke hymns, sanc

'ﬂ&fin} sample

 d“7ftendency Thd f"“‘: of Thomas. Don,\ collected

. \,”

turned hls eyes“

entury black poets

8.most(are wrxtten “V

. ‘.«.‘

bo England for‘
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‘wOnder of earth 1 stand upon thykshOte,

E \‘mnd, spirits %wed qehold ‘thy ém'rald’ waﬁe*" : o

o "1 see. thy rapids’ ﬁoam,land hear.them 'roar,- R LY
t " AS . frenz1ed,c;gke the wh1rlpool,‘waters rave,‘g's~:u . e
*for wxldly rush 1n gechless flxght, “ggqﬁ L g ,bjawp

f‘ By ' 'J'? , S !

' \. . o ) . "
A f . ‘.., L ‘. t ,‘.' . o ) .
,\‘ K ! ' N v »” . PR

thlerthe fur£t‘gli@mer1ngs of the Romant:c sgxrit ‘ Q:VI

 ‘f;i:g‘ dlﬁcernédwl%nﬂ‘the\wrltIHQSIOf Da};yn 1n‘the’iét; f8505,,1 ?
o | thls»was,fhe\period of fully fledged Romantlcism 1;wboth the -
f{‘ | Cuban 1wté¥$£u}éh perhaps because

 ;"?-of 1ts eékly and promising starb w;fh_Héredia, (élgél(offersf-lr

 'f'th£ most dlverSf
) (0 3 "
‘,1ncludnng "Plac1do




X . que. el sol env;dxoso.xu_.' BRI . .
i ‘} de.sus 11ndas graoLaSI‘mwl L R
U;Q,H;x o qu1za bajando N T Sl e e
: ‘de'su esfera .sacra, - Lol e T s
N prendado de . ella,,‘_ﬂp,ﬁzvu e
Lot laiquemd’ lacara), s e U e L e
; 'y-es tierna'y sencxlla ~,.5~,gh1h;j'{;¢;;;\gjy{jylg”w,*nng\)
Si,gomolcuando. saca U T T T
jf . _los prlmeros t11os o R L I
o H‘*‘"la flpr de la cana. ,13’, Y*.mxpﬂgﬂ“fg~“
i-‘:“, . .‘l ', '. 1," RN ~\: o . t " “. \
e Jose Jac1nto Mllanes was a completely dlfferent k1nd of o
J S . , , o . ’l
poet from Placxdo~‘1ntrospect1ve, melancholy, a Romantlc 1n R
jl,»tha AWthheF mould.. HlS best works are love poemsn but ng‘j.
\also wrote satarlcal and de5cr1pt1ve ve:se, One ofﬂh1a poems
A CSEN - I e oo
ST of soc1al commentaryv entltled “El poeta env1lec1do“‘01847)
T referS'to Plac1do,\and 15 a clear condemnat1on'
dzscrlmlnatlon.v;f;
v“_ .“ " , o “‘ \
"'f",L ¥

“‘

nf‘”"neteenth century Cuba Prol1f1c and Umultl talented

KR

';often ,been. condemned. or mlsunderstood becausexof the
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Lo ruxsenor," "El genxo de la melancolla, and "A la luna her

N N . N R ,“ '
mastery of form g1ves her work a Parnasslan flavour*l }:tﬁ e,

\\ ) } ‘ : . . 3 . \“"-’,"»'

’

T si parda nube de tu’ luz. celosa /\‘ ‘ Yn‘}f/'fwhfﬁlQ“tu\Jﬂ:
v % . . breve momento sus .destellos vela,. R PR R PR

- para lanzarla de'.tu excelso trono oo L e Ny o

. tefxro, vuela.‘; gum; T R AR ST AT
‘ oot “ RN
'Vuela, y de nuevo tw apacxble frente \ . : L

. luce, y argenta la extensidn del cielo...: it .ol
... Nadie ay disipa de m1 pob e v1da o fnq;gn;jt.~ e
o sombras de duelo AR % I PR J~“&;‘ '

e ERRD ,,-; SO

Here, the 1dent1f1 taon off speaker and natural world
(spec1f1cadly, ‘the moon) can be s&eh as the Romantlc devxceﬁf?
?f the pathetlc failacy," but the ﬂelegant /»\ntortron \0ff~

f

syntax 1n ~the fxrst verse (e.‘g. sub)ect far removed frome-

l\.

i\

f~;verh); the flu1d a111terat10n of "1" sounds (qu, celosa,;

destellos; vela, lanzarla, excelso VUela) an@ the obv1ous
Y .d'\ %

E Cconcern for' the‘"mot Juste ( argentar uSed as a verb) can

I,V'-- ‘/ '.1 \' \

all be seen as a sllghtly contrad1ctory conbern w1th art fon

art S sake. s . a Pl : ) .‘. ' ' . ‘-.‘ .' R -' " o .:‘."::.,’« ) T \" . IR »'
’ L ey f . ' L ’ 'A R o L

"

kae most \n1neteenth rcentury-Cuban poets, she owes a (r

great deal to Heredxa ~as 1m1tat1ve'poems such as W"Al mar“‘

u{,ﬂand PA vxsta del N1agara"‘;evea1 La Avellaneda 1s one of a'f‘
;”J. S B e ey
‘*g‘h axrly large number of nlneteenth century women poetsvwfrom

“1n the BrxtLSh and*especxally'ther77

francophone terrltorzes;*female wrxtersr1n the Qerxod

much rarer A few bad women poets are 1nc1uded 1n Cameron s

‘M‘,(r \ 'S

JGuxanese antholoQY» hut“on’the_whble”1t‘ not; unt11 hefff

--—‘--——c-—-ha—-ﬁ—-“— e

1" FrOm 'A 1a4¥una,V Los




. in.these countries. ° d‘»?"u'afV’i S

"
AL

o hThef'fndTQEniSt movement n Cuban poetry. developed

_.,)‘ "‘ . ‘\‘ e

greatly 1nq the ‘m1d~century due mainly to the work of Jose

AR
A

Fornarls (1827—1890) HlS celebrated colLectlon Cantos del

Y

‘szboneyj (1855) waz a trlbute.to the unknown 1ndxgenous past

- R

of Cuba, wnlch he- \1magxnat1vely recreated Analogous to

.\sxboney . l1terature wasf the poetry called,\ varaouslyl‘f
cr1olllsta, campes;na,f*or guaJ;ra whxch centred -npon.'

;‘th ‘i1te‘~ef the “guajlro" (peasant) ﬂ.thls 1s the precxse
'Fdﬁ equ1vqlent of the Puerto R1can )rbaro, Thxs type o£ ‘verse,-

4

llke the 51boney varlety, tgnded to 1dealxze rural 11fe and

v

dep1ct ¢he guajlro as ‘a, noble,“'“natural"‘,man; : true

[}

Rousseauesque StYléa Romances cubanos (18292 by Domrngo del

Monte offers examples of th1s ]1baro poetry. TThe peasant

“}f“:the; 1nd1genous Indxan,i andJ:'occaS1onally, the negro are

‘g' USed 1n Carrbbean poetry of -thls ‘and later perlods asnf

VT}'leymbols of 1nnocence and authent1c1ty. The Dom1n1can Jose

- B PR e
Joaquzn Perez (1845 1900) _ Lnstance, Wwasg-a : maJor

promulgator o:j Indxanxst verse.,In hxs Fantas;g_ 1nd1genas'f
(1877) accordmng to Qtto levera,jftney nat1ve-‘1nd1an‘>§§7

q';e' portrayed d acuerdo 'con las normas 1mperantes"‘81nce

ey R T

- f"aqu1n Pérez ,v,1deal1zo su ps1colog1a yﬂ~y pasado ‘
o conv1rt1endolo eﬁ“' 51mbolo 'yd e’ pureza y de hero1smo‘
| .nf.h,Jg. ot i SRR T S T 2
. ",pat‘rv-ms_f*f-;f'f'f‘ o SRR S

SR At N RS ok

- AR x

—-4-‘“‘-r- ______ - R PAAIRE R

R St e e e
L el otto 011vera, Breve ﬁlstorlafd A8 1iferat“’apa"tillana’~{
;p 36 e T T e LT




.? rejectlon of some of the excesses of early Romantxcism. “inr

o e

.' \;he work poets asuch as Rafael Marla‘ de Mend1ve~»

1821~1886) Juan Clemente Zeneaw (1832 1871) . and Lulsaff

‘ \

Perez de Zambrana (1835 1922) the emotlonal excess of some]ﬁ
later Romant1c1sm 1s tempered and toned down°f there"dsyha{y

return ’t‘f'"buen gUStO.". All three‘ poets Wrote del1cate
‘nature poetry, "s. well,la_g elegles ‘and e' 1nev1table

- e fﬁQ; "‘“:w.mf!.“, R

patr1ot1c poems. L *f5'3fu w\'\" ‘w ;u”} o ,

‘\- \!

In Puerto R1co and Ha1t1, meanwhlle French Parna551an

\.‘- Kt

poetry ‘ began to' replace, Romantic1sm .as the:.domlnant

\‘N . '} 1 '.I

1nf1uencé 05wald Durand (1840 1906) eu greatest Ha1t1an

poet of the century, was 1nf1uenced as much by the “French"

Hered1a and Gautler, as by Hugo and Lamart1ne. ; Pradel

Pompxlus " pbserves-'y‘"Durand dec1dement st: tout~ au551 R

N \

' parnasxenv que romantique “"’“ The Parnassaans also became

v

 5 «tardlly 1nfluent1a1 1n the Br1t1sh West Indley in the early{gw

years of the,twentxeth century. fﬁ‘ﬂjza,f‘”j,fw7g,; ?!%,,f‘g{f
Durand was ;fjten the target of attacks f“by17]th¢.f,
s

N

revolut1onary po of the negrltude movement 1n the 19305

and 405, they regarded h1m as the archetypal "m1m1c man.“ It

[N

1s true that Durand Was an extremely gxfted 1m1tator, but-;

some ot hzs wor_tfshows a 11ttle or1gzna11ty and-*"local

(

landscape,

Vo

thlrdly K




‘\\ ST ke ] o o D
\Hartl and 1n other Ant1llean 1slands' and £1nally,_ he d1d

o

jai:not. 1gnore the Arac1a1 problem. Although -$ would be
! mlsleadlng to regard h1m as poet who afflrms black
: 1dent1ty 1n1 the later negr1tude manner, poems suchr ”Le‘“r

f1ls du n01r" show thét he does not always pretend to;“be'vaﬂ}-

o Whlte FrenCMan. o “ o ey T
.‘.‘ ' ; Ve ". “ ‘ o "' ' . "'1 B . ‘.‘“" ‘ ' Q . U
| J\‘°°A v1ngt anS'vJ“a1mals Llse. Elle etalt blanche“et‘4

. fréle, - ~ ' . Do
Hﬂj. Mox,\l enfant du sole1l helas trop brun pour elle,..
N Je n’ eus pas un regard de Ses yeux etonnes '°‘h R

Mas1110n C01cou (1867 1908) 11ke h1s compatr1ot

-
N

Durand was also concerned w1th the questron of race 1n hxs..;
spoetry. In "Complalnte d'esclave," for 1nstance, the lament

1s "Pourqu01 donc su1s—3e negre bh pourquoi SU1s~3e noxr? "‘,‘
R Thls attenuated protest never becomes a condemnat1on of the*
o i

v

wh1te rqce, hobever, for Co1cou was a’ francophxle who spent

many years 1n Parls as a d1plomat. The beglnn1ngs"of the
protest of negnttude are here, but Co1cou hrmself was“too,,'

oy o e A T
a551m11ated“ to develop hrs poet1c themes ﬁully. ,J.”‘ o

V;rg1n1e Sampeur (1839 1919) another Ha1t1an poet of

il PR

the later n1neteenth century, was marrled to \OSWa}d Durand

v

for elght years, and many of her poems engess her anger and

”\ o ; Q

regret at h1s abandonment of her.'She 1s ‘cons1dered;

to be




: o vcugvuuw\.o R RN
Lt Mais je n' ecoute pas. A defaut d'esperance,ﬂ-H“;;\yj‘ﬁuﬁﬁ~w
) Le- passe ‘par 1nstants rev1ent ‘me’berce. encor...]*}{- NI
‘Illu31on;‘fol1e, ou vafin .réve de ‘femme... i pein
. Jé. vous aimerais tant, si 'vous n et1ez q une amé

_‘;dAh que n etes vous mort e ‘

o |
A ».-r‘.

Two other women poets of the perlod were Lola Rodrlguez,'

\

de TlO (1843 1924) from Puerto RIOO, and Salome Urena

. (1850 1897) from the Dom1n1can Republlc kae Sampeur,WUrena»"z
: was‘;f teacher,‘ and founded h f1rst college of hlgher
educatzon | 4? women 1n .her country.mf. femlnlsm‘k\1s‘f

"9 retlected 1nf her poetry, along w1th her bel1ef 1n progress"g

and 1n the future of the D0m1n1can Republlc. ‘Her lltepary

»

style 1Sﬂ pollshed and cla551cal,\ revea11ng no Romantlc

Ry ‘,.“\n" . > N

excesses, her models were Span1sh Golden Age and 'exghtéenth

'”A century wrxters,ﬂ,such as Morat1n. ,She also wrote a’ long

oy v

3?;ndxgen1st poem ent1tled sAnacoana" (1880) but most of her

VerSe s \e1ther pdtr10t1c ("A Qulsqueya") personal

Yl 3

("Tr1stezas ) Her 'ﬂ. llegada del 1nv1erno" pa1nts

.;dylllc p1cture of the Dom1n@can.1andscape (l1ke all her.3E

”Vfgxpar1bbean contemporar1es,, she shled aWay from dep1ct1ng

e

: :12-
e

"“~poverty or-lsqualor) but 1t 1s nevertheless a well crafted

and melodzons;poem.fﬁf




v

Q;inf_. ‘few of hlS poems "A .@orelay" for 1nstanceX?th

‘ French llterature,' and of He1ne 1n German 11terature.:H1s'

.soy el Juglar de los festlnes / yo soy el trovador de

‘work;” 11ke Salome Urena s.v.and La Avellaneda s, \has“:a\quw

Ce

d1st1nct1y,,more Ne0c1a551cal \tone than; most of her male

Ve

’ v

contemporar1es,‘ partlcularly ' JoSe Gautler Benltez

(1851—1880)1“the dom1nant poet of Puerto Rlcan Romantxclsm-w

l

.s'

The ed1tors of the Antolog1a general de 1 l1teratura

i
'n

puertorr;guena‘“' descr1be Gautler‘ Benltez aptly _as the

counterpart of Becquer 1n Span1sh l1terature, of Musset | nﬁf K

e,

e melodlous, sub]ectxve, melancholy verse certa1n1y 5upports _KW

v \

theSe comparlsons, but he 1s also dlstlnctlvely Antlllean 1n

h1s c0ncern for the nat1ve and for the patrla.‘Nature plays

a domlnant role 1n hxs poetry, as he says of hlmself':"Yo noffﬁvw*

AP e &

u-_ B

montana Puerto chan Romant'c1sm 1s normally cons1dered to

l

have reached 1ts zen;th 1n Gaut1er Bethez s work but

1nfluence of the new Parnass1an schoo 1s.ev1dent.}uguwt.




Ithem up 'and made

French Parna591an1sm,‘,are

Y -.."

f" wh1ch




~ R
- . \ W

fluentxal‘ Fon the flrst*",v,




'radacal change;f

‘ énd "v1rtually ;nev1table,‘modernlsmow.

the modernlstas qsrtalnly borroWed

Mallarme,

other unzque j




"1‘s perhaps more closely l1nked w;th‘ - European ‘schools and




|
' i

‘\at the turn of

1895




”the flgurat1ve aﬁd the exotic. Whlle Mart1 was a commxttedfk“

ff1f;§revolut1onary,‘ who devoted hlS 11fe to the xdeal of antfq
' "“‘\“; v / - “‘\
“1ndependent Cubaﬁ and d1ed flght1ng 1n one of /the fzrst_u,

‘,Q“Qbattles fh;th' war, Casal waS\ an 1ntroverted 51ck1y,}{f

[

;f}would be hedonlst whose 1dea1 was an 1maglnary cosmopolxtanf

i Al N

“fParls or an exotlc Far East. Yet both were modernlsta poets;tV"

Desplte the fact that hartl s Versosfsenc1llos appearedif‘

h “ !1 3 o
. as early as 1891 these verSes ant161pate,vboth formally and'“
fthema7rca11y,‘ a great deal later twentxeth centuryf”

f%evelopmehts 1n Car1bbean poetry-'V

1f Yo soy un’ hombre sincero. _“‘r**
. de: donde: crece”'la palma, ﬁ. 'fgrs
Y antes de morlrme ‘quiero

‘:‘Yo'se:los nombres extranos R S
.‘1as Yerbas"y{-\las flores, SR
rige e ot




vl e e e T T e T e e e
rﬁf}'jTﬁ‘fﬂJV,"fTrffr,‘“'m:e,fT.““ “”3,'ff¥fff"”'ﬂﬁ'fhff'Jgh?ffth"
“Ti‘tunknown flora of the Carxbbean.f Mart1 s, verses'ipresent féFVf?
Eiﬂ‘r501ld known landscape wh1ch ie‘yet charged w1th symbollsm.nn

“ffftﬁé "c1ervo herado 1s visually present.‘yet 1t ‘j:aigbf”a*jﬁ

il .
o : N o

".ustr1k1ng 1mage‘jd f hls, art.“ Aga1n, dn hls SpeCIflqd;]lw

A7fﬂ?allegxance w1th "los pobres de la t1erra,W‘we have a ‘verbal_wv”

)
. “ AT

f:echo of Frantz Fanon 5. Les damnes de la terre, publlshed
“f%seventy years f later, ﬂ. wh1le 'vhls x uncomprom151ngly

“ ' .,( S

'h’revolut1onary stan.e jf duplzcated by Fanon and other

| ; . \§ - _‘_h

‘fAnt1llean wr1ters of the 19505,‘»part1cularly ‘w1th1nﬂ'Cuba

‘itself.‘ Mart1 s orlg1na11ty and 1ndependence mark a turnlng

g739p01nt 1n h1span1c Carlbbean llterature°' after Mart1 ;andﬂ,ﬂr

ié

fQ‘VIndependence,. go1ng hand 1n hand poetry could never aga1n
3 ‘lapse rnto serv1le mzm;cry.; ;[“~~’ﬂitf:mf;Q\f;& /wi wf‘,"”

'ﬂg‘i Puerto RICO and the Dom1n1can Republlq, modern1smo

Vo n o

*fwas even more tardy 1n 1t”\ | ;ﬁln fact when ,1t WaSuqu




5'@j{ : Modernlsmo anﬂ the Carlbbean 1slandS“ OVerlappedfﬁf

~ and 305. In Puerto R1co alone, there Sere at least e&ght“'fﬁ

'\ma)or vanguardxst mOVements durlng thxs perxodﬁ

work down / the bare 1mage, purged of sentrm nt

.

. cosmopoletan1sm' as Carlos Rlpgll observes-;g“;

. systems) was thel'

/chronologlcally ;wlth the avant garde movements of the f9205

'

\

l.‘I,

feature f these d;fferent 1nnovat1ve paradxgms (prxmary ,f

T

nt1 Romant1c1sm,‘jdf
. A ' 4 h

llke contemporary European movements such‘as

1maglsm, the poets,of these schools sought ‘to Hpare Fuyn

'
"

Spanlsh “poe51a pura,‘ champ1oned and pract1Ced ﬁby Judn

l

Ramon J1menez also becameﬁ1nfluentla partlcular

\

the outbreak of the Spanlsh C1v1l War, when
‘ o

other 1ntellectuals took refuge : Puerto cho fhho

¢ |

major character1st1c ofﬂyﬁtheﬂf;avant garde

Ay




- v Lot
A r.

1ntentxon, 1£ not in executxon, was-beg1nn1ng 1n francophone“
wHa1t1 durzng the same period. Thxs is generally known as the‘
' generatxon 'of "La Ronde," takxng its. ‘name from the 11terary

journal iH which ‘the new poets Rubl1shed therr work. The.

1

periodicai .itself appeared between 1896 and f902,"‘hut

several l1terary h1stor1ans accord the movemeént. 'longeri’.7”

11fe span, from about 1890 to 1915 L1ke modernlsmo,'the “La-'

‘Roﬁde school can be regarded as one’ of the flrst of several'

avant garde ‘movements . to affect the Antllles. Aga1n 11ke

“the hispanicfmodernistas; the' "La Ronde poets ded1cated

' e} " g . a ,.\\ I ) .
generat1on venerated absolutes, -sought  for: universals,

’,

”Ieschewed regxonal1sm,and exot1c1sm' all tendencxes wh1ch are

o~

found in many modernista poets as well Og% of the leadersp

o poetlc credo thus-

‘Je n'ai p01nt ecrlt pour les amateurs d'exotisme
" .'J'ai parle, Jj'ai, ecrit pour ceux que’ tourmentent le
- drame de 1la vie,. les problemes ae la dest1nee de:
1 ame v .

‘ : ! [

: jcontr1buted s1gn1£1cantly .to the formatzon of ‘aff,more

,q-r

1ndependent Ha1t1an 11terary canon by reject1ng the appea1c7

...

-—-————--—--—--——-

"’Quoted in Pradel- Pom1lus & Raphael Berrou, H1stoxre de la
littérature haxtuenne illustree, par les. textes, voI T1 -
IPort-au-Prxnce.,Caraxbes, 1965), pP.’ 8. Do

themseIQEs “to .Art,, turnlng their. bac§ on the pcca51onallyn

A r

"sentimental créole poems ‘of Durand; for.‘lnstance, Thzsg,'

‘.ffiof the movement ‘Etzer‘V1la;re‘ (1872ﬁ1951);_ad95Cf1bed hlS— N

) Although the desxre for un1versa11ty may at fxrst appear,'asl.'

t‘of "local colour,? a dom1nant tra1t of Ha1t1an Romant1c1sm.f

Yet, Romant1c1sm is’ st111 a potent force 1n the generat1on s

»

.8 move away from authent1c1ty, poets 'such as | V11a1reﬁﬂj :
. 4 R,



. 9%

-sonnet ”Tr1stesse,‘ 1s a typxcal example of Vxlalre s style

| and favburlte theme5°*,

»

' e ‘ o ‘ ‘ 90
. } [ Lo ' . \ . . ) N
Rl \ * - P i . . . .
\ K e . ) ) .
’ R - . \ . - . - . )
f . .

‘'work, as - shown, yforg‘1nstance, by the - poets' intenseé

\ASUbJeCt‘V1tY and penchant forf'melancholy. .The followingtl

A
ok, ’

A

<

Lo

Sur un parvxs deéert,.antzque, ou le: gazon
Croit autour de- tombeaux poudreux, mon ame rale,
. Dans l'ombre d'une froide et’vaste cathedrale
i Presque 1nf1n1e,'et triste ainsi qu 'une prison. v

. ¢
" La nef s etenéks1 lo1n, ‘st 101n, gu'a 1'horizon
.Se perd.sa’ colonnade immense et sculpturale.
. 'Un vieil: orgue soupire une hymne sepulcrale,
Pu1s tout ‘'se tait, nul ne murmure une oraison.
T
Et le dome est s1 haut que daris 1’ espace 11 nage-
"Et. se perd sous les plié d'un funébre nuage.
Sur chaque autel désert je verse un pleur de’ Sang
. Nul croyant dans ce temple' et sous les” .sombres
‘‘arches-. C ’
o Je marche sol1ta1re, 6 mon ame, tu marches :
‘Sans ]ama1s rencontrer le Dieu tou30ur9 absent"'

V11a1re,111ke the great \majorxty of wtlters of "La

Ronde (aS‘ shown by the’ photographs of authors ik Berrou s_

) antho‘pgy) was wh1te, a member 'of“the pr1v1leged ellte.i

Georges Sylva1n (1866 1925) was one, of the few black members:

of the school though he ‘was prlmarxly ‘a’ dlplomat, ‘and'

publxshed only one proverblal “sl1m volume"- Confxdences et~

‘ melancol1es (1901) Predxctably,'1t contalns no. reference to"

h1s colour or to the experxence of black people, except fOr'
one poem,';"Freres d'Afrique,Y* ;r rather sent1menta1 and}
rhetor:cal account of sufferxng 1n'"1 enfer afr1ca1n.- |

Edmond Laforest (1876 1915),. V1la1re s nephew o and_.

: another promznent wh1te member of “La Ronde,“ was also of a f

[+ AN
melanchol1c bent.\h1s fzrst collect1on was ent1tled Poemesl

-—---—--—h——‘q-—n-— .

'V?Uv,"'Quoted in’ Berrou,'op.,c1t.. PP.A195-6.¢fffﬂfﬁfﬂhjf

PN
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Y t1sgees Auguste Joyau, Panorama e

L ' B . oL . . [
L . . o -
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.

" Lo

fmeiancoliqués (1901). Laforest s poetry shows both thematlc

. and StyllSth‘ sxmllarltxes to that of Baudelaxre and the
a French Synbollsts. Desp1te thxs European connect1on and hxs
c“antx—regxonalzst oeuvre, Laforest, was an 3ardent Ha1t1an

natxonallst. when the Amerxqans occupled Ha1t1 1n 1915 he

‘comm1tted su1c1de as an act of def1ance, on October 17 the.

' annlversary o% Dessallnes death There exlsts\an apocryphal

. : : /- ¥
tale : that he' dred~ clutchzng a: copy - f .the 'Larousse_ :

\’,

‘d1ct10nary to h1s heait' 'todeemonstrate h1s francophone

allegzance and hzs opp051txo to the Yankees. Whatever the
“o _ a

veracxty@ the tale,‘ 1t 14 certaln' that 1the Amerxcan

V

r .
occupat1€§ had :a profound effect on Ha1t1an 11terary 1ife.

1

It forcgﬁgialtlan 1ntellectuals 1nto a pr1s de consc1ence,"gd

M.

‘and 1nd1rectly led to the 1nd1gen1st movement of the late .

‘.'9205' whxch w1ll be d1scussed 1n the followlng chapter.‘f’”

!i Martxnlque and Guadeloupe ‘at'fth turn of -the:;.d

L / .
century, Romant1c15m f1nally/came 1nto 1ts own., Unt11

fmld n1neteenth century, thEre had been a v1rtual dearth of _

N

ﬁ"ypoets on’ these 1slands, .due‘ maxnly 'tof p0verty 'épd)i

~"‘f,’_1ll1te1i‘a<:y,‘ and pargly to the exodus of the educated el1te:ﬁ

"to France, as chron1c1ed by Auguste Joyau and Jack Corzanxh

yjuncture however, two natxve Guadeloupxan poets came to thev”yd
'.fore, namely "Salav1na,f (pseudonym of V1rg11e Savane) d‘;};?

fﬁfEleuthere “Saint- Prix. Rone., Both were nature poets 1n the*fff;

a lztterature '

.+ Martinique (Morne Rouge: Eds. des caraibes, 1974), a'd Jack

’ . Corzani, La- litterature d s AntzlleS*Guyane franga1ses
“(Parzs. Desormeau;, 1§7a ST T

-_;‘1n the1r detalled lxterary hlStOtleS of the area.!}’ AL th1s,§§p



"j1deallzat1on ;and dehumanlzat1on of rea11ty,ythe best knownﬂ

:(f(1879 1950)..,of Dom1n1 atthz‘

”ffevas concerned w1th the guestlon ot'

' -1 Redit son*hymne immense au Dieu-de 1'univers.

- o "y .
- ' .

‘p .

ﬁomantfc mode'.‘Saxnt Pr1x"Roné's"Matinées‘ de poéte.

- N
ly%?cal and panthexst1c, as th1s extract Shows., -

‘

-
‘n

Ne. nous. res1ste\'pas, v1ens c est 1 heure ou notre
ame, = -

Que le sole1l naissant caresse de sa flamme
S'éveille comme un orgue, et par des. bru1ts'd1vers,

t20

is

~
et

L1ke ‘Safnt Pr1x Rone, the' fin-de- 51ecle Martinicanw

i il ‘ R

l.wrlters,, Rene, Bonnev11Le (c; 1870 1902) and Manuel Rosad

s

‘Antzlles\(1900) Strangely, though Bonnevzlle s novels"',
'¥;~are 1n the tradxtlon of n1neteenth century reallsm, and deal

.w1th soc1a1 problems, such as’ racxal prejudlce,‘"‘ poetry

" contr1buted to- an- 1mportant antnflogy ent1tled Fleurs deS’

is 'qu1te ' unreal1st1c. and -idyllic, Corzani- accurately e

i

‘gcharacteélzes the, poets repreSented din this 'volumef

¥

A

. de la 11tterature mart1niqua1se. ‘f’ft

»1[

;\ f

"¢15; colonxzed" mode, in that 1t perpetuates the myth f

'“Europeans. It 1s really a branch of Parnassxan1sm ‘j%ﬂ_

‘j"'Quoted in aack Corzanx, La lltterature des ST
Mtilles-Guyane francaises T?ort-de—France. Desormeaux,f jni

vol, II, p.-

faff;"'For example, SOeurs ennemles (Parzs- Challamel 1901)
‘i"’-b..':"‘lbldo p! 900' o Toe e e o T \;».-1;" .'. S

race and 1ndulged

‘as

X

, poetes melodleux du XIXe s1ecle qu1 forment la ﬁ}ehxsto1re,d

.thew'
.ﬁexponent of: '"Doudou:sm"-hﬁw probably 93"191‘\ Tha1y3«

“in

Th1s stage _%S tH’J development ?cf French Ant1llean‘p

‘iajflzterature, is usually termed ‘"Doudoulsm.* IE is a h1gh1y,;

}exot1c, 1dy111C' West Indles cher1shed by contemporaryh

'tremely prollfxc poet, Thalyﬁ*




‘nostalgia  for ,his"African\'ancestral originsff but’  his
-'strongeSt alleglances remalned w1th France, where he waS*f *T.
‘ N - ™~
"‘educated All of his’ volumes of verse, 1nclud1ng ieshf

,Cagalbes (1899) gg Jardan des tropaques (1911), ‘and. ¢he

'tell1ngly named Nostalgles fran;a1ses (1913) were publ1shed‘"“i”h
Jin Parls,, obv1ously for a French audxence puh ‘stxllf |
o lapprec1ated the 1sland 1dy11 The cult of exot1c1sm was most

L A\
‘stubborn 'in~ these 1slahds, even after the éall to arms of

'Cesa1re and Damas 1n the 1930s, Martlnzque' and Guadeloupe.,‘

‘continued ,vto produce the1r Parnass1an poets.= Aga1n,7uu
" S L

h15tor1ca1 ' c1rcumstances ‘-probably affected l1terary}<

A

:developments, 'a Parry and Sherlock observe,\_econom1cally
and soc1a11y the hlstory of Mart1n1que,‘and to a- less extent‘f‘:"b
of Guadeloupe “Was ‘one’ of somnolent stagnatxon punctuated by}dd*

‘hoccasxonal r1qts and natural dlsasters.""’ !;& :lﬂ;d'fxl:i%h:t‘
| The 51tuat1on was almost ‘but not qu1te; as d1re 1n‘thehfpp,
;anglophone West Indzes Although the domxnant l1terary modevfilgw

‘.}at the turn of the century and up untzlffth 19405 %yas

f-jSent1mental Romant1c1sm,: yet there weré\'gllmmer1ngs offfffj;
o ' 'a‘ N ,-A sy - . i

’fffchange. As Anthony Box111 puts 1t. L,,fﬁi

o ‘the end of the nlneteenth century.,and thegf
vh:'fbegznnzng of the twent1eth a group of writers Kbeganjﬁ-;*
'~ .- to: emerge who, though not:convinced';that West" anlank?gj
.- society was. ready to stand on its: 'own, recognlzed~'

;~nneverthe1ess that - “Was d1fferent and that th1s;

difference. from Engl1sh soc1ety was“notr'nece sarily
‘3Qcontempt1ble.'f‘ , :

ol ~,1-‘—“-~_- '—'———--.J.—
'ffiFJ"Parry & Sherlock.
5o 2784 - L Vil Tonn e

R Anthony Boxlll, "The Beg1nn1ngs toi1929,7 i .
“Li ed. Bruce.K1ngcA(London"Mac jllan, 1979)
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ABo;il; regards h burgeon1ng of " 1nterest 'dby.' natxve

f folkiorists and lxngu1sts id the West Ind1es durxng th157

-periodias an. 1nd1cat1on ‘of‘va' new~‘w1111ngness to adm1t;‘

- d1f£erence,\ though these 1nc1p1ent changes were manlfested“'

R przmarlly 1n non f1ct1onal prose vworkg‘ rather. than in -

f_, poetry. These works jaré” analogous to’ Jean Pr1ce-Mars s

anthropolog1ca1 texts, wh1ch effected Aa?;s1m11ar lxteraryff
ff“4 ;;; esurgencej 1n Ha1t1 in- the 19205. However,‘1t was . not untll

the publxcatlon of Claude McKay s f1rst Jd1alect§'verses "'ilnv
| ’1912 ‘that gthere was any &rue 1nd1cation of a new sp1r1t 1ﬁi~
angloohone\West Indzan pogtry.' | \ d ‘ ‘ “ |
At the turn ot\the century,,then,%tbe stages reached in

5?’,;rﬂtheh l1terary _ development ﬂ”offf_thej var1ous o ar1bbean;i

terr1tor1es were qu1te d1fferent. Nevertheless, ‘even in: the’f

.,_, /- +

'ﬂljfﬂ* most conservatlve or tiad1t1onal 1slands pt Martznlque,hwfonff

m’ftthere were sxgns of 11terary change, 1f only 1n§i.

,(fewer-.poets éﬁn’%exlle,:ﬁ
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: [the volcanlc eruptlon of Mont Peiée”linh“1962l* But, morev

‘%

[RERTEEN

,serxously,; by hef turn of the century, books'were @ i g

[

Jproduced not only 1n Port au Prxnce and Havana,.as had been»

‘the case. throughout the century,_but aIso in; Fort de France,e

! L

a
Y oo

h1nd1cates the potent1a1 aud1ence of these works, so that ‘the

| read;ng publlc'finélth ‘Carlhbean ftself :was, ¢erta1n1y

N

,‘groqug, and 1t5—tastes and expectatlons were shap1ng, and

t

.dGeorgétown and Klngston. The place of publxcat1on furthef

o+

fbe1ng shaped by, natzve-producedél1terature. The West Indxan ’

';vllterary canon was beglnn;ng to form.ﬁﬁ.
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'Tﬁére9 are twoﬁwcentral eﬁénts ‘1n the hlstory of the ;@7

Car1bbean as we know 1t today' the arr1val of the Euroggans

,"i' S ',". & o
Both races hav

and determlned the 11teratu:e'
dxfference;fiﬁ‘ffh status _6£V
Brathwalte s phrase,‘-vas ¢ ha
cqpquxstadors . and p1oneersf.

brought ,aga1nst thez,
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“,Oﬁé. useﬁul model used vtoiﬁ descr1be the

¢dehumanlzaﬂuon"and

alxenatlonf

caused by*slavery ha been f;ﬁ'

iexperzence a*

'1t w1th zombif1catxon.? He goes on to exp;é1n',w,@ﬂf 'ﬂT“
‘ _',Ce n est pas .par haSard qu 11 exzste en Haxt& le“
e mythe du- zombl, .c'est-a- dzre le mort- vxvant 1! 0
a . qui on a. “volé.. son’ esprzt et sa raison; p B 1D U
tlazssant sa seule force de travaxl Selon le' mythe,wmuﬁ;];g;

, ereatr1ces.,‘, ﬁwon est celeQHI\

. d%un’ processu’ de n general15ee", dewx
Sl homme"C_es. s5i 1V hi; Q
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.';fxffﬂ;; Ip 1s difizcult to determine precxsely wh%ge

\

the fxrst vcry
I’E‘"‘ . 'i'." ‘L 5 4 o
1&[;?.the secondary systems whxch had fdpf

s

REAA centres of the~

fperiphery'of those

epxgonal works,j

,K‘ﬂ< systems to ent

and. AmErzcan

a”tasts 'were alsovtu
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d1szllus10ned w1th the1r clvxlxzatxon, how much more so-were

R P

the_ ancestval vxctxms of that cxvxlxzatxon. descendants of

slaves 1n the Unlted States and the Carlbbean and”eprOJted

\ .

colon1als iﬂd the outposts of' Emp1re? Moreover the;wan

"

effected a major relocatxon of black populat1on5, brxngxng

~4-

New World blacks‘ ﬂ Eurepe‘ and v1ce versa, as well as

urban centres of ;the” North

‘o




'But psychologlcally he was always ours """Apart from be1ng
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l‘the‘« flrst poet from the Car1bbean t‘ achxeve truly

‘jxnternatlonal recognltlon McKay 1s a plvotal fxgure 1n West
‘Indlan l1terary hxstory 1n many other ways. Fxrstly; he wavs *

.dhan exlled poet‘ who achxeved h1s reputatxonuand sold most of

- despite hlS unxnterrupted ex1le '(he never.iteturned

'ycommon pattern for subsequent Carlbbean wrxters.t Secondly,

.'fStates, the sOv1et Unxon,:and Europe) hlS preoccupatxon thh‘
-:;uhg West Ind1es and wzth h;s WeSt Indlan 1dent1ty

'ﬁconstant throughout thef

°0

Al

Y , e l

\\

-

hxs books outs1de ‘héf West Ind1es, thUS\establishlng a .

(R}

J,‘

”7fJama1ca« although he travelled exten51vely¢,1 the Unlted\:n, )

0y n"‘wl

“"“e‘

{

v
s, i

poetry and

S (“‘

consxstently expressedxh1s fraternlty not

black

people’

‘throughout
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Jas p1oneer1ng heroes of hé black ,race,}“not» only by '; ‘w

1Afro~Amer1cans,‘but by Euﬂopean” West Indlan,;:and; Afrxcan ‘{Q%f

'S ‘

1»‘

partzcularly .b ;

e

b;ac&s,

Clau e JMcKay can rlghtfully be cons1dered the grueﬁ';
"1nvqntor of. Negrltude. T speak not of the: wo;d but-
of . the *%alues ‘of Nggrxtude..g Far, from: see1n§ An o e,
»s~b1ackness an’ 1nferlor1ty,none accepts it onem<u7“-qug
* o it with przde,, .one cult1vates 1t'ggw;:;';gg

P NS .

"elﬁntsg

.dld noth{ngwto'help the -black cauyse Apart”
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popularity there and in Paris. Moreover, McKay's tendency to
[ . v.’ [ N “ 3 . )

romancicizi the -"primitive,” "natural™ black person was’
anathema to many urban Afro—Americans, while.conversely
appealxng to ﬁrancophone West Indxans newly enamoured of the“‘
idea of Africa The se cohflxcts betwee" black Amerxcan and .
West Indian wrxters were later t'o surface qu1te explosively

much later' fn the Blalck. Wrxters Congress of 1956,‘bu£'in

the early years, llterary contacts vere both amicable and
‘ i . | . o
fruitful.

-

-

Claude McKay s move to the Un1ted States in 1912 wvas a
cruc1a1 experlence in h1s poetlc development Although there
was certainly racxal ‘d1scr1m1nation and hardshxp»-xn‘ hl?
native Jamaica, there was noth1ng to compare with the brutal?
oppress1on of,blacks that he encountered in . the. Unltedhu

pStates. ‘His poems became 1mpa551oned retallatxons agalnst

\

the 1njust1ce he saw around h1m._He becomes the vo:ce of the

\ \

VOppressed in poems such as "If We Must D1e,, "The Lynching, "
and 'ln Bondage." But his poems are also personal 'even when

he adopts the role: of ' ‘ bfhck Everyman. a poem such as
) .
”Outcaet” expressas a un1versal sense of loss, yet “the  "I"

‘is d1st1nct1vely West Indzan, dxstxnctxvely Claude McKay:
| ...Somethxng,zn me 'is lost, forever. lost,v‘

Some vital thing has gone. out of my -heart,

~aAnd I.must walk the way of life a ghost - L

Among the sons of. earth, a. thxng apart.‘:;:”', =t

For 1 vas born, far from my native c11me, R
.Under . the whxte man's menace’, out of time. R ~',*‘

N

As Lloyd ' Brown has commented, one' of: Mcxay s greatest

. —---—-——--————-.-—n.-

133 Claude” McKay,'"Outcast", Selected Poems of Claude Md’e1
(New York' Bookman Assocxates,_i§§‘) p. 41 — B .
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rachievementsv is in his-use 6f‘the‘traditiona1'sénnet’form

for subversxve pOllthal and soc1a1 purposes-‘
The sonnet form, . laden ~ with. centurles.pld
connotations df love. and human idealism in Western
literature 1is, now: the medium that descrxbes the
-hatreds of racxsm and exploxtat1on 1A

.McKay‘s work has _obvxous themat1Cw ‘links ‘Gith ‘the other

. Harlem Renaissance-,writers and . with ‘the later French

négritude poets, but ' his  modulated indignation  and

subversive poetic ~techniques ' also align" him  with

.contemporary‘Britisn““war*poets," such as erfred Owen Both‘

poets' 'ﬁork 'can: be' regarded 'as an attack upon 'a Western

soc1ety whxch has caused them sufferlng, as a black man and

a soldler,‘ respect1ve1y. " Such unexpected parallels give

added weiéht‘tdlthe argument for viewing llterature as a
global‘polysy5tem. T J 5
. For. the historian of literary ‘influences; _ black.

‘“literature provides. 'a -complex maze of contacts  and

~inter—relatiOnShips streécﬁing over three'continents;‘In‘his,

: useful survey of th1s network Mercer A. Cook"' draws our'

-

attent1on to the 1mportance of personal acqua1ntanae among.'

“contemporary wrxters for 1nstance,f Rene Maran and A1a1n

Locke, Countee Cullen and Jacques Roumaln, Nlcolas 'Guzllen‘

and Langston Hughes, Leon Damas and Sterllng Brown,'and 80

“He also po1nts to the 1mportance of Ha1t1 (as well an'

13'e Lond w.,Brown West Ind1an Poetrx, 2nd ed (London;“
Heinemann, 1984.,) p. 60,

. V38 Mercer A. Cook, "Some Literary Conmact5° Afrxcan West

Indian, Afro-Amer1can,v in The Black Writer in Afr1ca and |

- the- Amer1cas ed. Lloyd W, Brown," -(Los Angeles. Hennessey &
hIngaIls_In_c'., 1973). pp. 119- 139. ‘ ,
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New. York 'and Paris) as a meeting;. place for ~,black

~

intellectuals:"

Contacts,‘ ‘literary or personal with  Haiti
~ were...numerous...James ¥€1ldon Johnson, Langston-‘
 Hughes, Rayford Logan, Alain .Locke, W. 'E. B. 'Du
- Bois, ‘and others had wvisited 'the Black Republic :
“between 1920 and. 1950 and most of -them had written o
about it. La Révue Indigéne, founded -in 1927 by a L
group of young Haitlans including Jacques Roumain,
- told. its readers about the new Negro writing in the "
United States. Five years later the first two issues
of Jacques Antoxne s La Reléve carried an article,
"La Repaissance négre des Etats- -Unis, " by .Dr. Jean
Price-Mars, - who. has been called "the Father of
Negritude."'?* ‘ C

The troubletuith‘négritude}‘as can;readlly be seen, ls
that it has too many/ “fathers. w;iters ‘and cr1t1cs
varxously .cite Claude McKay, Jean Price- Mars, Rene Mar n,

' Leopold sédar Senghor, A1me Cesa1re, and ‘even Marcus Ga!be _

‘as ‘it's h"true ‘or1gxnator. Suff1ce 1t to say that all thes «~_”‘

’nrlters, along wzth others ‘mentxoned l ‘th1s‘ chapter,i

| contributed to the renalssance of black l1terature generally

‘called egrxtude.. L ' LT ﬁ"“ rv:h | |
In;'the francophone westalndies theﬁbeginniﬁgsooEche'ﬁ

movement are normally traced to a 51ngle rssue of a magaz1ne j

o entxtled Leg;t1me Defense produced by Mart1n1can students,
wh:ch appeared 1n Parls 1q.1932 The date 1nd1cates that the .

voices of AfrofAmer1can poets had already been clearly heard5 .

in Parls, and i fact \the Leg1t1me | Defense authorsv
'-_L_;-;;;--;;--;;Jrifw T i L L SR
3¢ ibid. 'p. 130, r1ce-Mars' semxnal work:. A1ns1 parla“;> Rt
l oncle was- first’ publlshed in 1928, but his ideas became a\"
influential well before this date.’ He was a: professor of . v

g secondary education in Port-au-Prince from 1918 ‘to. 1930, andg‘
- his unlver31ty ‘léctures became art1cles An Journals such as.
- the .Revue Haxtienne and the Revue 1ndlgene from about 1919

Onwa-ras. R R et ‘ Carei

.




N 11

exp11c1t1y name Langston Hughes and Claude McKayﬁ as their

jmodels The' magazxne const1tutes a’ rad1cal attack upon. )
old fash1oned West Indlan verse wrxtten by t1m1d assxmxles -

pretendxng to be whxte. | 7-'-[-:li7 | w‘h o chF e jf o

L' Antlllals, bourre a craquer de morale blanche, de
¢ulture blanche, d'éducation blanche, de.préjuges
blancs,  étale  dans . ses plaquettes . 1'image -
boursouflée de- lui-méme. D'etre un  bon décalque

"d'homme pdle lui tient lieu de. raxson sociale aussi
‘bien' que de raxson poetxque. Il n'est Jamaxs assez.
‘décent, assez posé -- "Tu fais' comme un negre, " " ne
manque-t-il pas de s'indigher 5i, en sa presence,
vous cédez a une exubérance naturelle. Aussi bien ne
veut-il. pas dans ses vers "faire comme ‘un negre." 11

'se fait{un'point d'honneur qu'un blanc puisse Tire'
tout son livre . sans - deviner sa’
,pxgmentatlon...L étranger chercherait en - vain dans.,
cette littérature un .accent’ orxgxnal ou profond
1'imagination sensuelle et coloree du Noir,  1'écho

des haines et des aspxrat1ons d,un peupiitoppr1me,~

137

A1me Cesalre, agreelng w1th the p051t10n of the authors of

‘Legxt;me Defense, sald' “Poant qﬁﬁrt..Poxnt de poesxe Ou

‘ blen la lepre hldeuse des contrefaqons """ﬂ‘

Leg1t1me Defense is usually regarded as 'tnej‘manifestbt

of negr1tude.,'1t‘ was .a txme of lxtenary manlfestoes. The '”

e

other celebrated Frenc ,manxfesto of the age fwasu Andre

Breton»s surrealxst man1festo, \andfixt ‘@sffnatt‘wholly 4

tsurpr1sing that the West Indlan rebels 1n Parls were ardent;ﬂ‘

’

’ supporters ;\bf‘ surreal1sm. , Inrg Leg;t1me Defense thef

”w

"Mart1n1cans declared war on that ‘"abomxnable systeme defv;"

&".'

;7contra1ntes: et de restr1ctxons,‘d extermxnat:on de 1 amour o

, o T ~ o '_ v' . 5 " " ‘; T ' . J e T B : ' R N
———b--——-——--——-~——‘ ! g A N B L . . LA

';"’Authors of Leg1t1me defense,uquoted in" L11yan Kesteloot,,
'Les-écrivains noirs de langue francaise; naissance.d'une

‘,lxtterature (Brusséls- Instxtut de Soc1ologie, 1§655 pp. Q‘l{f;”

29=30.7 .. ol
ng"'lbxd p.442 “f'}f #V*5;'¢*

i
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“et' de 11m1tat1on du reve generalement desxgne sous le nom.'

- de c1v1115at10n occxdentale‘""’ Such ‘a - sentence could have

Vo

| pbeen; llfted dxrectly from Breton s work and in ract the

° \

”

"fﬂlsans\" reserve »ﬂIé‘ surreal1sme auquel nOus‘ lxons notre

*',f?at one moment vzc(ous Adn h1s attack on h1s ,own people,.3

‘Q‘fiﬂtender i_d compasSxonate,.[ acceptzng {'and

A ‘ s ’Ibld‘ p.» 25. ' g |
f\_""“Ibld' p. 440 S
e ‘.‘1 e Ibld- p. _ 52.

"‘co \

‘devenxr T - ‘,_,‘

The future development df the movement was embodled in’

e '"T[,r',}{t_i_"“;‘ Y06

o West Indzans go on to state exp11c1t%y that "Nous"acceptonsum‘

“the person of A1meﬁ Cesalre, of whom Sartre wrote' fLefv

ﬂsurréaliSme,‘.mouvement‘. poethue europeen,..derobe - aux -

\ ‘ ' .
Y ' . , \ 4

*assxgne ‘u fonctlon b1en deflnle.ﬁ“" For Cesa1re,-the .

ftechnxques of surrealxsm as manxfested 1n h1s Cahzer d unﬁll

_rétour au pays natal were.«n merely destruct1ve' or

3

-anarchlstxc,"an they had been»fin; much Zof h French

i

‘destroyed and the lost Car1bbean personallty redeemed

“jEuropéens »par ‘un. Noxr qu1 1e tourne cdﬁtre eux‘et‘lui*"

-

. surreallsts work bup! also redemptlve° the old order was

Cesalre s Cahxer,,‘f1rst publ1shed in 1939 became the!W

Bible of negfltude, in spite of | dlfflculty. 1¢ .is}ga[“’

chron1c1e‘ of xthe poet s return to h1s nat1ve land*--‘not

Afrxca, but Mart1n1que.,hTh poem modulates fﬂﬁn{:»tone,‘.

reflectlng the chang1ng moods and att1tudes of the speaker,“:

~'eyeryth1ng«n Th1s 1s far removed from exot1c1sm. Above all,'




»w,ﬁ&.,vyj_‘*j, G S *fdl,w'
Cesa1re penetrated f Beyond the. superfxcxallty of much~*“'f;d

prev1ous,; especxally French /Z?oudou1ste, West Lndxan

-\'\._4 .
poetry.q He conveyed the; 1dea of . hlS natzve\ 1and as a

m

| reallty, not as a faraway‘“fortunate 1sle,f but chron1c1xng '7_$
o all the neglected sometlmes squa11d deta1ls. He is one of .d'ﬂ

the fxrst of West Indian poets to take on the role of namer,ﬂﬂw

-\}RQ‘ Adam-llke role whlch bestows lxdentlty ‘on . hltherto R

,'unynamed objects, fee11ngs, places.:In thlS ‘sense, Cesalre"'
the great ploneer of ' twentxeth century‘Catabbean poetry,‘ijmﬁ;f

hlS 1mportance goxno fat' beyond hls role‘ginf e1ther the fﬂtﬁi‘
‘f;surreallst r"the negr1tude movement. Heﬁtakes the 1slands :[\ﬁfﬂ

B s
T

and glves them form"“ AQV: jf”g;,ﬁlﬁfs;ff$i~7

|
»vlles czcatrlces des eaux .'u”"vggjg§{,$”_};n
. 1les.évidences de blessures T RS
.+ i Iles miettes ‘;-_1. R T S T S P
,”T:;les xnformes ‘a;fx”ﬁﬁ;s“ f;_fﬂv‘_ S e
'ﬁzlles mauvaxs papxer dechlre sur les ‘eaux.’ o e
:Iles trongons cote a cote fxches suf l'epee flambee Rt
o du’ Solexl SRS
-~ Raison- ret1ve tu ne ,m empecheras pas de lancer
- ‘absurde sur.’ les eaux au greé .des: courants de mo1 501f
. .votre-forme, iles difformes,: ﬁvﬁ&d‘ S Y L
jﬁevotre f1n, mon defl.dawt.z;i ?;r;i‘ﬁ”ﬁ”‘ -

i}

Wh1le the 1n1t1a1 ;1mpulse“&"“1f£rancophone ‘ﬁééFiﬁdafkﬂ:
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S 1n8urrect10n 1n the French Afrxcan colonles. poem such as

i "‘l.-"y

‘“Et caeteraﬁ v1v1dly l1ves up ,f‘ the Frenc? ‘censors

,‘:p _'3

L ' 1."'MJ¢ o e , RN
r\-“accuSations, o : ﬁ“ S T PR
N . :"' . ‘ \' B i : 'y

N T :

Aux Andlens Combattant; Senegalals !$‘.‘.ﬁ3w;  TS
o aux Futurs. Combattants Sénégalais. A
‘ﬂj;Q;ﬁ ; a tout ce que, le: Senegal peut accoucher‘ﬁ wrw]'f ¢"f' Lo
CRE - de. combattants senegalals futurs~anc1ens R
‘” de;'quoinje-me-méle: futurs ‘anciens R

;.00 v de mercenaires futurs anciens ' . :
N 33“ ‘de pensionnés . . et e G . N \
v ;s de. galonnes bt L AR o g

- de.décorés . 1 3ﬁ‘w‘i  T R
N .‘"."' de decaves b ‘ ‘ :‘h‘ B .'," ! . , ‘\‘ ".'“m.‘ ' "‘ " A "““‘ ! “"":;‘\ o » ; 'vv AN '
e de grands blesses “j T N T ORI A e

g P,” o .de mut11e$ - BN o “ o ,
: ! ) 3 ] . )
- v de ‘calcinés ' Am S :

. de gangrenes\'.JH.~jJE;LH_u..¢
‘de gueules cassées .
:/de 'bras, coupe%s N

d'1ntox1ques R ) o -
cLoo0 et patatiet patata : R ‘ BRnE 5

,“Evpj~“et caetera futurs anc1en S e : -
:."'y k . Mol Co A 3 ‘ ) !

.  ﬂﬁf -je' leur d1s G S .
;;«ij:u: ‘merde et ;pﬁb."' ' SRR,
T d'autres cho@es encore , 3

v [N

iﬁ~~d“ Mo1 Je leur demande
o -‘de “remiser les o

=‘ cbupe-coupe T~*%'“‘ o

hles -acces ‘de ; sadlsmeglf*ﬂ

o le sent1mentf W

la. sensatlon;

de saletes -




- de foutre aux~“Boches" la Palfjtw;,fnf e fzjt:h‘kjmpﬁnqg*f‘

ﬁ That Damas s work was banned whxle‘Cesalre s was v1rtually:”'H

e 1gnored at .f1rst nges an 1nd1cat10n ot the dxspafufy offfdu'
“thelr styles.‘ Whlle both attack :1mper1al1sm and hj ten

‘h‘oppre551on,‘wbahas s‘.attack a farr ore d1rect and SQQZ ’

;& than Cesagre.s'd:fh cenecrs.‘“necer renowned the1r

fijprobably d1d not'understand Cesaxre s poetry,

l

but Damas"s message was, even
" X ,, AN DR | : v it '--"t‘ . ‘ L
Senghor aptly descrzbes Damas”s work as-""ﬂ;~.' L‘;vmh‘*“
@(‘ oo et oo ,\ . !
ﬂ,..poes1e non sophxsthuee' elle est d1recte, brute,*?“ Y
,.;parfozs brutale, mais ‘sans'ﬂ ulgar;te.,Elle n est,j;, B
,Ejsurtout pas sentlmentale, encOre gue e ‘

= Qef_d‘une emotlon qu1 se. cache aons Py ‘&”‘,‘ R
Sﬁ; | St surpr1sxngly, Halti; the f1rst Black Republ1c,jyaéﬁi5]
t also @ an" tnﬁcttant centre Ior the new black consc1ouanesscfo§:§”’;
. the\19205.,. Thatvlt dzd not assume even greatet ;nﬁortance LR
| canxzibe explazned hjﬁifth - fact that w‘ﬁe. educated X
. ; RS AR SR

predomlnantly mulatto,‘ellte cpnstxtuted a tlny ‘port1on of~

the total populatlon For a century or more, thlsffllte hadf'

TEBlack Wrxeer
(P 1laaeiph1a

Uhi#er31ty Press;—7974umv
"‘Leopold Sedar’ ‘Senghor ;.
g egre;gT malgache de;: langue-

,Iver51ta1rea “{972 Pu:S

Serting.: L prig 1]
Lt 2 teenth: century, namely
;almte des Races,Huma1nes,(1§QS) and

response to M. defG5b1neau 5>odlou9“Essa1a
; | 1eso)

gefﬁd"

‘5 e, L
loud /and cleac.‘;5-~,




g%cupatlon of 1915 dur1ng the 19205, and w1th 1t came a new-}

. 0 “" . [ ) R .' \‘.
apprecxation of the black experlence.‘_-‘, : .g< ”'.‘5‘:wyh

“t;,i \” “’The two great f1gures oF Ha1t1an 1ndlgenlsm ﬁigehfdean',
' . ( : -“1{ o

Prlce-Mars,’lth anthropologzst) and' Jacques Roumaln,‘the

poet and novellst. Pr;ce Mars s cla551c study, A1ns1 Parla"

1 oncle (1928) drew the attentLon of the educated el1te to
. DY ( a

g

ﬂ”hf“ 1ts own, predom1nantly Afrlcan, folk herltage. Roumaln madem
”Slguse f th1s ,herltage -1n h1s own work'and also encouraged

other wrlters to look to the1r own; pr1mar1ly by foundlng

r‘l . \ LI ‘ o ~
. ‘L 4 \ v 'y

",L"h.and helplng to edLh La Revue Indigene Thxs magazzne, l1ke

JRL Cesaqu s. Troglgues, and the Harlem:based Cr151s provxded a,
SR forum Mh'th&f late twentles 'and thlrtxes ‘forﬂ the Rh,ﬁﬁﬁ

generat1on of poets.\They also publ1shed translatlons ‘of

" "
A

Ontempora:y poetry,L thus contr1but1ng ‘to the network of

ir \N‘ . , o

,contacts and 1nfluences (for 1nstance,. both La Revue

l‘ \‘

ind1gene“ and Troglgue publashed translatlons of poems by

v

\

SA
)

wr1ters such as?Countee Cullen and Langston Hughes) 1‘¢v,ﬂﬁ

i"

Although the Revue Indlgene d1d pub11sh poetry on

””ff th1std1d not const1tute the bulk

'

1t5» publlcatxon,

1ts content was heterogenous andu.

At
el -




self assertlon. The espousal f Communxsm

another ndlcatlonf of pth' fratern1ty thh other poets of ‘ JJfﬂ

¢ . ",
I8

black obﬂ§c1ousness dur1ng the perlod,(sbch as Claude McKay

N
‘\v ' v ,w "

’ and Axme Cesalre, both of whom espoused and later rejected

’\ .

""Commun1sm as a means of 11berat10na‘ 1colas Gu@llen,} thexs i
. " ) [

y. lxke/ Rouma1n"became a 11fe long SR

1

Cuban‘* contempo

and hls 1ater poetry becomesﬁ 1ncreasxngly

\

.

COmmunzst,

polxtlcal and 1ess spec1f1cally "negrlsta. _5“, ’ ‘jf‘f‘7 _— ]u;f_v

?"’ Whereas most anglophone and f;ancophone wést Indzan Q !

4 v

‘»“dlscovered“' black‘ consc1o¢sﬂ%ss din“ﬁliterature

wrlters

. -| B

outsxde thelr homelands,
found 1t at home. Although Cesaxre and

for 1nstance xn Harlem and Parls, %haffs

f \_/
h1span1c West Indlans‘

i“other Antlllean wrlter”'soon returned home and prOpagated

negtltude had 1n factwalready been born 1n ,i“(

‘the new message,,
v fthe 1slands themselv s} namely in Puerto R1coﬂand Cuba. Many 4QT5H”

comparatlst "G

"I\

cr1tics,;?;1nc1ud1ng

IELIT IRt N
: R al L
BAL . °

"“fPuerto; Rican poet,~ Luis PalesdﬁMatos, as the 1nvenfor?o£

sfnegrltud 1n the late'19205.
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. Yoo, " ' r\ \‘ : ~ " v'i"‘ : . ”‘ o .‘\"\_ .
consc1ousness .emerged :elatxvely early 1n N

AR

’“hxspan1c‘_1slands'fi not wholly

""‘"I' ) ) Jn T " N h » \ “" -""‘ ’ .z“": \( \ I . I
K'surpr1s1ng ‘since,,.as~ we hqve seen,‘ "there were‘ strong
\-.'( . . ‘11‘ S i ‘.d,]“'l . “’.H\ .,“‘,q\u; !
1ndlgen1st" tenaend1es theze dur;ng the nlneteenth cehtuty,‘y;;,ﬂ‘f

v R G

Alv:

\faf‘fwell asjftheg‘example of the‘ martyfed mulatto poet,v PR

,'\' ‘

’\ Plac1do, not to ment1on a prose tradlt1on of

" ‘ ,"',' \ V o

polemxc._1 The negrxsta movement begxns in the same ve1n‘as ‘(gﬁfﬂ

o

 ‘51m1lar~ movements other\ areas of the black dzaspora,tlﬂww”

. ' " . v :w"‘ -, ) "\‘..xf

e spec1f1cally, w1th ‘ga%g re)ectzon of decadent wh1te IR
\., ‘ L " h‘ ! ' ' ' ' .v'v“ l“
“‘c1v1llzat10n. As A JameslAnnold obsetves, bobh Alme Cesalre iﬁ f$j

and Lu1s‘Pa1es Matos condemn the whlte world 1n Spenglerzan

Vgt
Ny . o
Vo Ve v . EENATONN

terms.;fr‘jfﬁ}vw?”'V?K,‘_"-‘\VI'MQ5~T“T“"”‘”' -J'/”

’VCTThe aesthetzc sense ‘of the wh;te race ‘has’ reached\‘a
?gdangerous Lcerebralxsatzon,. cutting 1tse1f off from
ts cosmic ‘roots. I-do not be11eve in a, monumental
‘att“»waﬁﬁpureiy ‘cerebral . representat1on- I only
'believe in:an art’ wh1ch,1dent1f1es itself ‘with. the‘,
-hing.' and,\fuses ‘with the essence of the thlng. An
J+ art which is as.. 11tt1e art p0551b1e, ‘that . Is, "
.. where: -the aptitude for, cre3t1onfls subjected to ‘the.’
,;jﬂurge of the ‘blood’ and 1nst1nct, whxch is, always ﬁhe
.f‘$gr1ght urge?‘because it carries with it the thousands \p‘;
”*?ofvyears of experlence‘of theispec1es AN e

,1ﬁ”the ceiebrated

"Ecoutez le monde
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” francophone and anglqphone black l;terature,‘

‘\ ,‘,\ B

. ,\t"
‘." \|

Afre Hlspan1c‘l\teratune wouid appear

those of

3 Although Jﬁﬁé&p

v',
»‘\\\

- i ‘:.‘" , ST S
o r N ‘ o ‘\‘..”- ; \
G - A | '\
HRRTES . ’ ! A “\J‘\.\ t o M o
y orxq nal 1mpuls‘ . and purpose of

* \ K

iy e
“v. .H.‘ ). “"r“' )

‘the

,‘-.‘ \'4 »‘l 1‘

o
A

) S . ‘!‘ “ TS “:,‘ '
£orms t topk were qu1te dxfferent Whereas the poets of the
ey . e .w NARINE - [ .,
~‘orms bulled from

._\.

A , )

fbrms,‘“dlalect

-
Ky

'3}Harlem. Rena;ssance' generall

_ the Engllsh Shd Amerlcan l;terary

{ used poetic

R
E 1

trad1t10ns \gﬁf only
,".v"‘.‘;i'ﬂ'l ' W ' ! ; v

‘\,l

gsurreallsm.

, . ‘\.\.'. IR B

Antaliean songs and dances, 5uqh as
“g%jg fpr the1rvn1nspxratxon.

e7,use["pf@ song

RPN
SN

rhythm1c effects,. and

onomatopoe;c—‘and
f‘alio elevated negro

| as“a ‘new,‘ lxberatxng ¥

writers turned instead tof*

x»,‘

“to“be, the same. asff,ﬁ‘f

NP
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Despzte the Afro Spanlsh poets debt to local fo"ms,,

o s .
) [
| !

-,fknh negrxtud was not a wholly 1nd1genous prodyct.. Apart pfﬁom~~

Palesl Matos s reading of Spengler, and Gu111en s frle‘

‘~“5 w1th seVeral Airo Amerlcans and Ha1t1ans,‘there 'se'

. )
B

sxgn1f1cant European COnnectxon at work 1n th1s 11t rature,
. o \‘ ' '\‘ | ' )

Durxng the 19205 and 305 1n Spa1n, a. group ;of young upoets

R ;ywas-.experlmentlng and transformlng Span1sh poetlc languagek
’ [ ' \ v‘u U ‘(.

{jff R foremost among these 1nnovators was the thalusxan, Federxco

‘(,. \‘ . X

4. Garc1a ,Lorca. Lorca s Romancero G1tano was a collectxon of
Lot .‘ oo ‘\ W

\

ballads qn exactly the same sp rxt as Gu1llen s Mot1vos de

!
Y -

. ‘ i
. N

“.'ESOn, except that fLorca s 1nd1genous source “wae‘ the,,

Andalus1an cante jondo. Moreover, Lorca s exaltatlon\of the

it ,’-‘n

R
i ‘,‘,.w- 5 ' 4 ! N ;

‘downtroddenl gypsy race Si analogous 'to.'hh Afro Cuban

- '
i \‘ “_, \

Cuba m 1930 and

_(A(,good example i's’

hant for k1111ng a.,snake,,




no matter what hls»actual race- o

Afrlca

(P

f hlS poemsn : Af“7pn‘g";“ ﬂ“..‘*‘ '.LM.‘ | ;LfVV

Dos ,Abuelos A has become a”standard 1ntluent1al work in- the'

short/ and relatIVely srmple poem, 1t“perfect1y expresses -

“‘~the d11emma of th’ West Indlan ‘who 15 al‘cultural mulatto,f

Sombras que 's6lo yo veo ., Co T

‘me’, escoltan mis,dos’ abuelos.‘ R S S |

“Don Federico me’ grita,. . . .. S A R e
"y Taita, Facundo calla; - L LT

. los dog en:la noche suefian, ' ot R M ST

Y. Zndan, -andan. - S C T
Yo los. )unto. ‘WL Lo nﬁj“*w nTw cu“v"' “' o

miﬂAs the poem shows there are two d1f£erent herxtages

o . L i

'tuQQing the West Ind1an ‘in dlfferent dxrectxons - towards‘

Yyl

?vstronger magnet, and Afrlca was forgotten-]only dd%xng

."

early twent1eth century a Afr1ca dxscovered as a‘f
Vh1stor1ca1 and my%h*eal entlty. The dlscovery came 1ateri?to}w

'Lf BrltISh terrltorzes of ‘tHe Antilles than to the Frenchiw‘fﬂ"

4L

Spanlsh (apart from the
asyth ol1t1ca1 independence movements,‘by and

1 amazca andj T”L!inn* 4d1d

One of Gu111en s most famous poems the “Balada de ‘165“‘;5

as a whole,‘l1ke Cesalre s Cahler Although 1v‘ 15'”’

‘and owards‘ Europe.b For centurles, Europe wasethe'“

‘blsolated example f Claude"
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One 1mportant dxst1nctxon between both anglophone and‘
A :
.francobhone negrltude and the hxspan1c var1e€y is 'that a -
R ‘1arge proport1on of -the early Span1sh poetry was actuallyd
n wrltten by whxteV'West‘ Indlans, ‘whereas almost all the.

agrxtude writers 'vere black or . mulatto. Desplte episodes

Uch as the execution of Plécido, it 'is true to say that

i and ‘Puerto Ricah socxety seems to have suffered less
racxsm than, for~ 1nstance, Martlnxcan ‘or French
Guyanese society AL James - Arnold .attributesg this to a
trad1txon- propagated by ‘Marti and others of "FAmérica;
‘ but "the fact that the;hispanic'islands had-no

F’\h1stor1cal . g Noxr"‘ to overcome, may also explain‘ the

'Jgore 1ntegrated rac1a1 s1tuat1on on those islands.' t

s,

f*q Negr1tude, then, in all 1ts dxverse man1festatlons, has ,
;?een a. product;ve and 1nfluent1al movement w1th1n the black
g;dxaspcra as a whole, although the very toncept has been more

M

gkently attacked and r1d1cu1ed by black wrlters themselves,
v'partxcularly gnglophones. It must be saxd that the .“mythxc
aspect- of negrltude, as descrlbed and propagated above all

4;' by Léopold Sedar Senghor,‘has always been a more 'or less

francophone phenemenon. The red1scovery of black prxde and‘ o

1dentaty gave'VWest Indxan poetry "a ‘new. and authent1c~’
' N J . " ,
lxterary canon, wlde ‘enough to embrace, for,.1nstance,v3

onomatopoe1c,}r surrealist, nand" soc1a1 protest ‘apbét:y;

. }I - 1 ‘ .
- - - - - 4 o

'4"The emended Code No1r of 1766 stated that'-"Tous les'
négres ont. ete transportes aux. 0010n1es comme esclaves, '
l‘esclavage a imprime uné. tache ineffacable sur leur
posterxte, et par. consequent ‘ceyy qui-en descendent ne -
peuvent jamais entrer dans la classe des blancs.wl1,, o

_";,.Q; -
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A&thdugh négritude itself ﬁay be 'dééd;‘!‘ _‘bladk
conéciGusnesé~'perEé§nly lives on in thélliteratpre:of the
West Indies, but iévﬁas adopted'new fbrms'and embfacéa‘vnéwﬁ

| themes. The fdlloﬁing chapter 'attémpts to Ehroniéle the

‘var1ous trends whlch have flourxshe# in the area 51nce 1940
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4—‘——%———-"f o vII. Chapter 7: After Negrxtude

L

) Although negr1tude poetry in its. 1n1t1al stages may be

t ™
- viewed as one. of many contemporary avant~ garde movements in

23

the‘Carxbbean,‘ its longevxty and far reach1ng 1nfluence"

RERY

indicate that = it~ represented a more fundamental change 1n'

. Car1bbean lxterature than any other slngle movement-‘ The

1

'redlscovery of Afrlca, Afr1can culture, and black experlence‘

in general ‘entailed a reappramsal of West ‘Indlan ‘hlstory“m

.and 1dent1ty whlch could not fa11 to have profound cultural:

‘and political effects. The Aatmosphere produced by ‘the
different f‘manifestations‘ )of‘ negrltude f—:»Garveyism,f
indigenism,:. Afro—Cubanlsm, black power f'eér'“wass .a

revolutlonary one, and it comes as no. surprlse that manyf,

negrltude' wrlters were also : pol1t1cal_ ‘act1v1stsh, and
. . . : 3 ‘ . ! ‘ } "' . ) ," - ' . .

'revolutionaries;"

Both George Campbell of Jama1ca_‘¢1918- ,)5'and””MartinfT

contaznlng an. aff1rmatlon of black ,1dent1ty and :. strong, "

‘,‘Carter of Guyana (1927- ) wrote soc1a11y cohm1tted pdetryI:*;g

[p011t1cal call to ’arms.- George Campbell's only volume ofj’gv‘

‘lpoetry, First Poems, publlshed 1n 1945, has about t,'"fnf

- Derek | Walcott s words, '"an‘ 1nnocence ‘no pol1t:cs ‘cans"

Jfbetray misa In h1s pollt1ca1 and soc'al affzrmatlons almke,ff”'x

' there 1s a. s1mp11c1ty whzch often m:"es hxs poems sound moref,‘f

"’Derek Walcott,*"George Campbell“ preface to Fzrst Poems.Jm}fﬁ

“p‘A New Edition with Additional.Poems; George Campbell, (New
: 1Yo_k_ arIana Sizsﬁing, §§ 5, p. v:1.-m},,_:, T

118




| likeV‘prayers,.fThe‘ t1tles of 7is uof\S reinforce ' this
'1mpressxon f for“example "LitahY,i "Holy,”v"When\IUPray,ﬁp'
'Aand so on. in readlng hlS pOems we. are remxnded ' Blake,

whom Campbell resembles 1n~the s:mpl1c1ty of hxs dxctxon and

’ 1n hxs reverent1al mystlcxsm. The outraged rebelllous Blake.d e

ﬁxis also evoked in Campbell s more dxrect soc1a1 cr1t1c1sms,
| such as "The SlumS‘“ ; .“m‘\lﬁ'f- N
7 In the slums L N T I
R Jewel staring eyes T A [ a
. . Of human ‘flies I A yoo T o
.- Crowd the rims. PR e BT oo
. - ' Of our social order.’ o R SN
b CoWe avoid . - L B oo o e e
x The stench_ of slums . =~ = = = .0 .00 L
" Everythlng uncomfortable S e
' Insistence BRI S e
, »Of staring eyes “f"}‘ e S s
: Evidence - = - IR m'!V"?H,-.n‘vau;\-.'w'f N AL
of . substanceless I1mbs...vff'V‘ c T R ,{“w o :
;‘ Th savage cont emnatlon 1n th1s and other poems is balanced

: rfby a Perva$1ve ideallsm a0 Campb"-‘11 s "°rk Wh1Ch s ~not,

4“ i T
v
v

vlonly 9011t1cal but humanlstlc. ?‘f.Vdf-fh ? 3?5v
One\has only to compare Campbell s poetry ‘thh“rh.rf'
'&‘contemporary protest 'songs of wr1ters such as L1nton Kwesxr
T;Johnson (see Chapter 7) to see the fundamental dlfference 1n~::ﬁw?
~::1these rebels': att1tudes.. Campbell does break away from RO

j‘ﬂﬁconvent1onal pgetzc dxct1on and form (the pentameter, the af;f

| “‘fsonnet, rhym1ng 'couplets, and so on), but he reta1ns‘aujf%*

the

'”w'v1s1on of order whlch he would l1ke to subst~tute forﬁ

\

i“*L<corruptzon1(he sees around h1m. Johnson,

8 | . | '
I*,ofiers u§ra v151on of chaos and rac1a1 v olence, of endless

""‘0 “

on:thevother hand"

-m

“iffoppressxon and reta11atxon. Johnson is‘a West Ind1an l1v1ng ~£fgW
L : TR IEE S AL N IR LI P TN O R
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.

. in 'London- hls poems are set 1n and around Brlxton and are
composed 1n unmodlfled d1alect. Poems‘ such as "Song of

&@ood" in h1s collectlon Dread Beat and Blood"’ are- typlcal

of h1s 1nferha1 p1cture of Thatcher1te Brxta1n._1£ Campbell,

. was the poet of the revolut1on, Johnson,is the poet‘*ofytthe;‘

r1ots. f;,’ .[‘“ ﬁff’f “yxﬁ . [‘“. ;g T

The dlstance between the work of Martin“ Carter;‘[the .
. % '

ther p1oneer of anglophone West Ind1an poetry 1n the 19405,‘.

- and that of George Campbell shows that pol1t1ca1 poetry jﬁsvf,

. 'inot necessarzly monotonous ﬁor\ l1m1t1ng. Carter s work is ' ¢

. N

generally more complex, angrler, and more aggresszve. vHis.‘”

poems are as personal as they are pol1t1cal Carter//;/h1s
persdha 1s palpably present ‘in hlS work as Cesa1re his rn~-‘

h1s,, and h1s memor1es, exper1ences, and.perceptlons are o
portrayed as be1ng those of a Carxbbean Everyman..ln "I Come

from the N1gger- Yard "’ for' 1nstance,.\the sggaker 1s a f‘

€7; representat1ve flgure, but the exper1encés he recounts,.have

the ngour and p01gnancy of personal feel:ng-yy-‘}_:fg‘“grﬁ

"“ﬁ T COme from ‘the’ n1gger yard of yesterday

1eap1ng from the oppressors: hate g;\.,yg‘~“
w» .- -ahd the scorn of myself; .. ' . T TR R
“;_‘ vfrom:. t qpe agony. of the ‘dark: hut 1n the shadow rf@ﬁ*gﬁ.¢}f
.-and’ the hurt of- thxngs, S P
from?the long days of cruelty and the long~nzghts of

L pain.
_down to the w1de streets of to-morrow, of the next




It was an- achxng floor on wh1ch I crept ;d‘ P
“on my hands: and my knees . ' . - S

.- searching.the dust for the trace. of a‘root . T oo
or the mark of a leaf or. the shape of a flower...('b‘

\

Thxs poem 1s one of 3 cxal and rac1al (rather than polxtxcal

| comm1tment, but for Carter, as for many other wr1ters of hxs
. .
generat1on, ,the three are 1nextr1cab1y 11nked The 1mage of

the speaker searchlng the dust for the trace »cfffé: root" 7A3r'

v

also 1nd1cates a common theme in the poetry of thls per1od

‘\-..‘:_;r - .

and later.,lt reflects an 1mpulse to establlsh an ,1dent1ty,

after jth revelatlon of thev Afrxcan~ past, to rec1a1m
" : ) -.(-‘l‘ \ : . .\
forgotten West Indlan hlstory, and to gmake an* independent U

\ .

future. ; *”'"fh“nvfi L
‘ Both Edward Kamau Brathwa:te and Derek Walcott the two
;‘best known 11v1ng anglophone Ant1llean poets, owe a great
debt to th early ploneers' of egr1tude and p011t1cal ‘
protest Brathwa1te and Walcott have often been regarded by ‘ﬁf

cr1t1gs as opp051tes~ one a publ1c poet the other a przvate

one'ﬁfone-, Afr1can1st the other a’ proto—European. Th1s

s1mpl1st1c d1v1s1on also 1mp11es that

comm1tted whlle Walcott rema1ns 1nd1f£erent 1n hxs 1vory




L ,\nf~1nuw ‘\~3h',\vi(‘ypwj122L*

R

sp1p1t and a generally optlmxstic message. The last 11nesd?

of Islands, the fxnal part of Brathwa1te s ,ep1c New. WOrld

,.\ .

trllogy, The Arrlvants, reflects th1s qual1f1ed optlmlsm..

' N PR R R . N.m.;‘.
udawn comes ”"*fnﬂ ffﬂ.i,Qa: ‘.fff 'aTﬂf.* | SR
P r1d1ng &)1 R f~fw‘ R T . j‘
e over shattered homes ‘«-‘\~Hiw S e ey

N G Col e R

- and furrows S , o B S
S over f1e1ds n‘“u"j‘f'“ B A S P S IPR

and musty ghettoes ”; f;ﬁ ,”jf,“‘r;F]i SR
: over men now L TR

- hear1ng :f“wmwfd;~ f*‘ff; .]?;j'. .
’ waltlng a‘ cL '””‘,“‘ o :'l\""uh',v\' s

watch1ng 5M‘ L N R

.4';5.J.?b en’ morn1ng N f R I U R ’ DS o
N J}MZ hurts for-” b‘ﬂfﬁﬁfz'iifff‘ﬂ ce e g »
SRR gotten» hearts ;1*"”'t”"‘ S S
j’\ﬁ»f,‘ no lonQer bound s 5 | o
ST e black :and” bxtter UL e et
RIS .ashes 1n the gtound et e '

. e7‘now waking

. : mak1ng

'.1,.

‘ mak1ng Hh
fﬁ1th the1r‘_$

rhythms some-'
-thzng torn”‘




v
4 :
|

an amﬁ?%xous attempt to chron;cle black hxstory.,The axm of

|

the work seems to be s1m11ar to that other West Ind1an epxc,‘

e i

Cesa1re s Cahler d'un retour au pays nata1°‘to g1ve mean;ng

ﬂfto Vthe:' qhoate' and the forgotten, to def1ne West Ind1an

71dent1ty.\Wa1cott s major work Another foe, also attempts 0

;'to deflne ant1llan1te,.‘from a personal v1ewp01nt which 1s

o
\.‘j_,‘

"nevertheless to be seen as . representatlve. All three works

X constxtute 1dlosyncrat1c personal h1ston1es.‘the large scale

- ‘n"n. WA \.

B of the poems lndlcates a common de31re to vendow Carxbbean‘._T

-“t ‘ ',«:,"“
li’terature Wlth subStant1al great WOl

hi

adequate canon.vﬂﬂﬁf e e

W Tt ' "‘” ! | ’!“ ‘
: f Walcott 'refers

the sense of ﬁé; colon1sed '“a551m11e,~; but n‘ that‘ he

wotks, " o.w.form an U

“to h1mself as an a551m1lator, not Jn




oA nthfter that hot gospeller had levelled all bu:”*”h TR
! . ‘churched’ sky,.. - ‘ [ETAN
. /' wrote the tale by tallow' of ,; c1ty s death byg,ﬁfwy
e moflrete ‘ AT
L ies 0 ‘Under a candle 3 eye that smoked in’ tears,fl f.‘ PR
c. . . wanted' to tell in more than" wax of faiths that were\ﬁg;gﬁ
SN '.snapped l1ke w1re..;‘1" e ‘H.I NH_J : K

" L, Sh A e N .

]»lVa‘¢gﬁn1 In h1s later work Walcott s style bec0mts hls‘.béﬁ;»}f

Yy 3 N
t

v fﬂthough he f”‘t the penchant for exper1mentat1on wlth

v . s
SN ! \ ' \

'ﬂjf 'language and metaphor, occa51onally u51ng d1alect déandttf

-
Yoo . y\“.‘

;37 'ffgradually mov1ng away from the 1amb1c pentameter. He uses

[T K

';:;'.;I»the 1‘9398 of the new Adam several t1mes‘ 1n later 'Work,, !

5part1cularly the autob1ograph1cal Another~L1fe,,to descrlbe

h1s own approach to poetry. The “new Adam,, for Walcott,:iiéh~

[}

ﬁf‘fffthe West Ind1an comlng to terms w1th h1mself and h e "Eden, e

,fg1v1ng th1ngs thelr,names.,ln hls work the West Ind1es é;%

‘ '

:Walcott places hlmselfhln'

[

:f %rad1t1oni of the "Adamlc Mﬁ




. . L . o .
.‘.\ . TR “.\. B [ ) v

wo o

U that ve would never leave ‘the 1sland RSP R I
© " until ve:had put. down,‘1n_pa1nt, in, words,ad(fyf“' L
.'as palmists learn the netWork of a' hand, P /

all of 1ts‘sunken, leaf- choked ravxnes,
L every neglected -'self- p1ty1ng 1nle$ T AT
‘mutterlng in brackxsh dzalect thej . ropes’
mangroves' B ' ‘Hfﬁ“ o
"from which. old soldxer crabs Sllpped '
. surrenderlng to slush v ‘
ﬁ;ﬂ._xeach ochre track seek1ng some h1lltop and
© .losidg itself'in an unfinished phrase, L
‘ “under sand. shlpyards where the burnt- out palmS‘
3‘h.1nverted the: des1gn of\unrlgged schooners,‘\
:fl:enterlng £orests, boxlzng w1th llfe, e
goyaveﬂ oorr-osol bo!s—canot sapotllle.

e o

the last 11ne of th1s quotat1on,‘ Walcott: useSathe,

1

vocabulary of h1s ﬁatzve St. Lucxa to glve na es'vto the‘fb"
Wn, | RO i , )
Uhlque ﬂflora f that 1sland That Cesaxre use’

botanlcal names too, even more extenslvely,-xs

these rareu'

{attested ﬁdfam“f

'\

by h15~jtranslators,‘ who h Ve had recourse t

\:
'm; /

d1ct10nar1es 1n order to do ]ust1ce:to h1s vodabulary."f

speolal1zed““h3}gj

3

soun s of rare

Salnt*John Perse,




LA . ""','x,." . . *y .1, . ‘4‘, coh .""’. PN ‘.'. . .
! ' i - LA | ' Y, fat o

‘wth European Parnassxan movement Perse qhose t0‘"becomenpth

A Ny s e
! N Lo . '. -'; oy Voo e
! ,\ & " -

European poet.i Thus, although h;s early ' 1dylls :are:;

u. ]. Vo

' ,1nterest1ng and pleas1ng from an aesthetxc poxnt of vxew

«\ "y \\‘l

they appear anachronzstlc and 1ncongruous when placed bes1de \

. \-y""‘ I k i '
s ‘U‘the work of hxs Antlllean contemporasleeﬂ/such as Cesalre.

[ ,“

‘Nﬂ" Moreover, hls,work was ne1ther publ1shed hfr exten51ve1y

N po -\" Y -
.. »

Wﬁt,zl_read‘,xn vﬂé Car1bbean- for all of these reasons,

[
APREN
‘I

o

Q\f‘. of Perse s work must,‘*‘7*th1nk be‘ left cr;tlcs‘hand;}

wgf): h1stor1ographers [oft European lzterature. Those»who stayed

S l1ke Walcott and Cesaite, have contlnued to: hone_gnd enrlch“

! I

v1s1ons;\Perse s eden1c

\_L -

g

thelr‘ language, and to modlfy thexr

“Gi i ' “statxc,.whereas the othen poets ,,paradxse 105es
RS .‘.’ . o [N " N o ‘n . hoo A
§~' -‘:Walcott s,‘ for»fexample, 1s'glso a klnd of

"And what 1s;hell my ch11dren?'
; cote c! est l enfer?” ‘




”‘Carlbbean 1dbnt1ty 1n hls work 1s the ;” 

finovel1st,ledouard Gl1s§ant.fn;

ch

F‘novel La Lezarde (1955) fOr example,,l

\‘,

fht1t1e 1s " a, symbol forx‘th ¥low of hzstory from past t

f}present. HlS novelxstic‘ style,

Lezama L1ma,; ;st vepy clOse to: h1s~poet1c style-\sxnce he

"4“‘.\ Loy \._ N

"\' s " [EEE

v

1ike that of tﬁ

.
' "{/

"also wr1tes prose poetry, 1t seems that hxs q:eetive

should be regarded as one‘poetlc whole.'~yev3-

2

The sxngle most 1nfluent1al‘

c.\

Carzbbean

|,v . v v .
e P N W

hxstorxcal* event

T
Martinican” :poet’

Cuban

wdrk

v"
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ofqthé Révolu;Jon as’\an 5
.ﬁﬁﬁ soc1a11st realxsm.? Nexther 15 1t %rua tq say
! i ‘ , S EERON
‘ does Cardenél tﬁa} !
‘2{ | v ’W ay;gpoetés‘
%‘ Castro sA téé;&é:\doég
pracg;éé ceHsoféhié " ag

ST s "‘\n )

evident ?@ Ramon

'
.. N

‘. ..;.\

.. R
iy
.

'?“InstrUCC1ones paraﬂlngréséf en una'nueva'soé‘edaa"»“  ;ff
‘Lo przmero,,opt1m1sta.“‘;¢f e v e o
Lo sggundo. atxldado,‘comedidd;‘Obed1ph'éi

-pasado todas las prhéb‘shd’por.§_a$ '

EEBTR




, ) : L W S Lo
Vo N KA r ' BN 129 - L
el ) S o) S R
3w ol b ‘ l ".“C' ‘ ! i ' ' ' "’
. ."‘ \IA‘ T W 4 ". . (S o i
Todav1a huelo la espuma del mar‘fQue;'me*fhicierOnffff”~f R
.,atravesar. e B o
. La noche,\no puedo recordarla..,w“ﬁ' LR e
Ni'el mismo oceano podr;a recordarla.n“w ‘*:‘gﬂ’dgjqwe;ffy‘f
L " Pero. no olvido al’ pn1mer alcatraz que’diviseé, " -7 LT

. f:.‘Me ‘dejaron: aqu1 'Y aquil. he - v1v1do..,ﬂ;g; o Lt
' .Su Merced me compro en una plaza.. == 07 e
Borde{tla ‘casaca de Su Merced Y. U, hle macho le ‘ {
;! parl.‘,“;“" o et e e D
: 0 Mi h1)o no’ tuvo nombre. T e
,n}?‘ .Y :Su Merced, murid a ‘manos /de" un- impecablé,‘lord )

‘ 'ﬁ 1ngles...‘:m;, ’ e e T e j
v Agui constriui mi” mundo.ﬂ;:s ¢~l_ S L P R I
., v 'Me fui'al monte, .~ U e e
Vol Mi. real independencia fue el palenque o S

v y cabalgue entre las tropas de Maceo. . ey T e

RN Solo un 51910 mas. tarde,h,.‘s e T e

‘$ "junto a.mis dqscendlentes,_‘ L e e e
;';\ desde una azul montana,» e L gv}_x '#.‘\,‘g%tu.v;§g<g

Yoo " ¥ -. * ¢ . X o ' . ,“.‘ 1 iw' ":‘,‘".‘.‘. . ! ta VO “‘,""I“:"“ at

‘”f bajeude la Slerra Qj,u;“ﬂh '“w“'x ﬁ‘Q‘y;‘ s
s para‘aCabar con éapltalés Y usureros,v”‘;.q,;ﬁig‘_¢:3~.I\fy‘.,_
‘ﬁ{ con: generales y. burgueses. ' T O T R e

’ R ~ o

- Ahorabspy. Solo“hoy tenemos y creamos.,‘y:\?qp;' g
.. " 'Nada ‘es’ ajeno.\gg~;‘ B T A A
NV;_.‘Nues la txerra. J‘\ At e R 5 :
. 'KNuestros la mag1a y la qu1mera.\ | . :

«.1gualés mios, agui los veo bailar R ‘.-;”ﬁfo;g
alrededbr -del .arbol que plantamos para el comun1smo. ISR SR

! e A

Su=prodlga madera ya resuena

. D f':‘,‘l L rﬁ o ‘n"
'S_ effects o uponl g““3

well part1cu1arly 51nce thg‘
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he.Revolution, .

ow become . one of the ma]or spokesmen for
‘and-<gQntinugh te— 1Je,l/ ally exper1menta1~lp‘ >eially
: , \ AR

commxtged poetry of th k1nd which caused a’ furore in hxs'{

. N e .
f1rst‘goollectxon,‘ Etlncelles, publlshed ‘when_‘ he . was

\J

nine&eeﬁ. Depestre has also contributed to the‘excellent
A " v ‘ ‘
tramslatlon programs 1nst1tuted by . Castro s government,
‘. .#) [ .

ﬁrenderxng ‘mCﬂban ‘poetry 1nto French.; Hxs‘ own work is

ava1lable in Englxsh » French and Spanlsh a lamentably_.

L
\ \

ungsual 51tﬁat1on 1n the Carxbbean

‘ The other well kﬁown Ha1t1an - poet of‘ Depestre s

LR . . <

As .
generat1on is Jean Brxerre, a prol1f1c and,versatlle wr1ter

“l ) o
who also lxves in exxle, 1n‘h1s case in <Senegal.v In many
S b ' A '
.5. . .

ways," the trajectory of Brierre's'work is that‘of‘modern

" Lot

Haltxan Iltérature as.a’ whole. H1s early work was patr10t1c,fl

'and couched dn trad1t1onal French .alexandr1nes, but ‘on -

. T o
jtravelllng away from Ha1t1,-‘meet1ng Langston Hughes _and
others, he al1gned’h1mself w1th the Afro*Carlbbean school
les later work 1s 1ncrea51ngly pol1tlca1 though inJ a far

less crusadlng, _more ;pess;mlst1c splrlt,“ than%-thatiﬁoj,
¥ ¥ T S .

‘Depestre.

Nevertheless,' pol1t1cal poetry 1s by no means the only

(S o i

FOLY

ter the expl1cxt commltment of. mgph of . negr1tude poetry,
?there was a def1n1te reactzon,'xn ‘the’ form of 1ncrea51ngly |
qpersonal evenr hermetxcf verse.’ggegfal movements 1n Han:i'"lr"--';"’j
«correspcnd to th1s trend 1nclud1ng the "Samba" group ‘Qri,'”
ipoets formed ,f1960 led by Rene .Ph1loctete,‘vRolahﬂ”

- 1,
. 4.

vfdomxnant trenq 1n modern Antlllean lxterature, rin; fact,*f":




Morisseau, Anthony Phelps, and otherif' (Several of the
: o . . A . ‘ ' :
leaders’' of these movements now‘Iive'and publish their work

: in Québec ) Accordlng to Silvio Barldon, the "Samba" group
proposalt de renouveler la poesxe a travers un intimisme
souvent hermetxque e Two other contemporary movements agg e
\ } .

called, »respectxvely,g spxralxsme »and plureallsme.“ The

. former'is‘influenced by the 'Frencn nouveau ‘roman and by

1inguistic- exper1menters such »ae James Joyce and the Tel
Quel group. The poets and novel1sts who are members of th1s
school demand creatxvxty and part1c1pat10n ‘from the reader'
vtheir';ork.tends to’ be~_lud1c and. ant1—loglcal. A short

guotatiqn  from one  of - Frank Et1enne s ‘poems ‘should

-~

illustrate the "spiraliste” approach

...Troisiéme. hypothese. Les metaux allxes a la mort«
seraient-ils plus efficients que les mots sortis de
'nos lévres .par ' amour de: la vie? Dent pour dent:
Quatriéme - hypothese.; Toute . reitérftion . devient
~impossible du moment que nouys reconnaissons -que la
- vertu .des abimes "est’ d' empecher les retours -
périlleux. Le: grand’ défi consiste a délier 1'envers’
'+ de la parole. inscrite sur la d1sque irréversible = de
" nos douleurs. Clnquleme et derniere hypothese. Trlpe v
. pour tripe. "v* . -~ : ’

B "Pluréa}jsme,“ meanwnife, was ‘begun by tne,poetlcérard Dougé
‘in the eArlyf 19705f. in. ‘an ' effort toféreateﬁ“concreteﬁ
, ;poetgy. L1ke "spzra11sme, it ‘isf ah} uncomm1t£ed type of

: verse, ,5- returnr to pure poetry,. and a far‘ cry from

w‘fnegr1tude. Douge says ﬁJe\ u1s negre, meme : sans .'lgt‘~

f“jdxre;;.J¢;gnore. La\ negrxtude de mon langage, de ma beaute,»uf

» __-_-__--___l::_-- N v ’l‘u'“. S B e A : e
 s7gilvia F. Bar1don, Poesze v1vante d Haiti (Parls- Les
- 'lettres nouvelles - Maurice Nadea ' 1§ ), p. 19. R
;;“"1bld. pp. 128 129.‘,,' PR s




mais elle est. 5"’

f‘{“f”‘The non- polltxcal currents in hxspanlc Carlbbean poetry .'
ean be grouped as "transcendentallst"' poets from all three‘,'
h1span1c terrxtorxes durlng the later 19405 turned ‘to ‘thed

' wr1t1ng of a metaphysxeal sp1r1tua1 type of verse.,In Cuba,
the‘main'-d}sseminator }of ‘these ‘yorks was; the hmagéz;ne*:“
Origenes '(founded in 1944), - so that Tpoets such as Jose
Lezama Lima, Cintio Vitier,uand Flna Garc1a Marruz are: often'
‘known;ﬂwi;~the Orlgenes school In the Dominican Republxc,_ |

: 51m11ar R1nd of verse 1s termed sorpres1va,‘vﬂits" magazlne

'be1ng La poes1a sorprendlda (194% 1947) Transcendentallst

B R IR L TR SRE N W

”wrltlng was also produced 1n Puerto R1co,-,1ts best known

: exponent bexng Ju11a de Burgos (1916 1953)

s,

Jul1a de Burgos was among the flrst of a new generatlon,hd
:f‘uPuerto Rxoans " who went to live in. . the Un1ted States{i
'unfortunately, her l1fe in New York proved t0>lbe.~f from -
1dyll1c,‘ and she commltted 5u1c1de therenbln 1953 L1ke5yi

Mart1 s, Burgos s poetry 1s 1nt1mate1y related to her life,]}

"u

fand her personal conf11cts and anx1et1es are often at - theax'

“ e

ﬂcentre of her work.\Her poems aze\dar1ng,‘erot1c, but always,fﬁ‘

-j1mbued thh‘"a death w1sh that mshef fulfxlled mie ‘herdgf

! ot

,later wonk she verges upon surreal1sm, but from the fxrst‘
'f,her poems are full of str1k1ng, oftenr v1olent,i 1mages, ;asfrij

thzs extcact from hér "R1o Grande de Lo1za" shows-:;y |
~»;;; ..... ‘;;;-”;:;;*v‘ﬁ;Va“' "ﬁ[?;wﬂ"'5[:‘f_ﬁﬁl33]‘;j¢fi}f{ﬁ“

"'1b1d p. 27.3 S PR B R T

Ve Julio Marzan, ed., Inventlng ‘a wOrd°'An nthology of o

Twent1eth-Century Puerto Rican Poetry lNew York, Columb1a ;if}‘

Un:vers;ty Press, T§§0)i P°_xx-;r.;hﬁ
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Rio: Grande de L01za...Azu1 Moreno. Rojo.
- 'Espejo azul, .caido pedazo azul de .cielo; v

desnuda carne blanca' que se te vuelve negra

.cada vez que 'la .noche se te mete en el lepho, L T
.roja -franja de, sangre, cuando bajo la lluvia . T Lo
- a. torrentes su barro te vom1tan 1os cerros I IR

_R1o hombre, pero hombre con' pureza de rio,"

rporque das tu azul alma cuando’ das tu azul beso.“
'Muy sefior rid mio. RlO hombre. Onxco hombre';
_que ha besado en mi alma al besar en mi- cuerpo.

Jose Lezama ~L1ma s work 1s a good deal more esoterxc
than Julxa‘ de - Burgos s,‘ though 'it shares thh hers ad»”
.tendency. towards the sensual and the erotxc. Hxs poetry and

s1ngle novel Parad1so (1966) have a- baroque, lush style and
' \
omplex . metaphy51cal themes. At the same txme, there is an
\ . TS . .
underlyxng ludlc approachf', 3‘"$h9"“ -in 'the .1nnovat1ye,j-

>

punnrng uSe of language._

?1ngu1st1c exper1mentat1on 1s also a domlnant feature
l

*of“ cpntemporary : anglophone .Carlbbean 'verse. On 'thesem.wﬂ

o

slands, though there has been a far greater empha51s "upon
\

resurredt1ng and reshaplngqthe oral folk tradltlon and the

Language of the people. Moreover,‘the two domlnant trends of

N

Arecent y ars ;‘-f comm1tted social poetry

1"nd llnguxst1c

1nnovat1onf-- become fused nf thls \new

LT

l'Lalgexgterature,rE;?

L ; NN
N

-n the follow1ng chapter.g!j;nyﬁyn 5r”["§Jf_f f'jtff

Lien, o

dlscussed

One of the domlnant features~wh1ch kn;ts together :jhé.

d1verse aspects of contemporary Car1bbean ptetry 15 1ts

preoccupat1od u;th the past,‘w1th h1story. Although Walcott,

4\ .‘
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owards the self destructlve,‘preferrlng to work w1th a WestW;
Ind1an.'tabu1a rasa" the bulk of h1s poetry -and plays [i_‘

concerned thh h1story,‘w1th a re evaluatlon or re wr1t1ng

.

~of hlstory ("He had his madness/ m1ne was our h1story""’)

Walcott attempts to’ esacpe from the double traps of European’“

.

m1m1dryp and ‘African rev1val1sm by allgnlng hlmself w1th the:f
New Worid,~part1cularly Latxn Amerlcan poets such Pablog
Neruda, Cesar ValleJo, and Octavxo Paz. ‘In‘ "For Pablo

Neruda,? he wrxtes of these three poets' W
ﬂ\we were“all netted to one- rock
' by ‘vines of iron,. our livers
C plcked by corbeaux and, condors o
/in the New'World, in.a new word S o
brotherhoodﬂt.\” ‘32;,‘. K v.¢‘1;’:v_hf.\”‘_‘p‘;ﬁ
The xronlc reference toJ the Prometheus myth here &is.ﬂan{y

example fo'the re wrxtlng“ of European llterary parad1gms§f

oy

. ».' ,
;Jtr,; wh1ch has characten1zed i‘much contemporary Carlbbean X

lmterature.‘ Cesa1re s Une mempete (1969) New World,}

"gnpflver51on yof Shakespeare s Temgest,» and Jean Rhys W1de}f

Sargasso Sea (1966) based on Charlotte Bronte s Jan Eyrg;fg

are more amb1t1ous 1nstances of th1s< re wr1t1ng._ w01fgangiﬁ

Bader descrlbes thlS phenomenon thus.a‘.;v[]fff_‘j”fpj
Dans sa product1on lxtteraire, 1! auteur des . Caraxbes
‘ténte en ayant- p1e1nement consclence de. la. 31tuat10n
colon1a1e, ‘d'une" part de. porter au ‘jour le- caractere“ﬁ*
.‘,de .domination; ' les : “failles “les: mensonges du’
dlscours eurocentr1ste, et~d‘autre part ‘d'élaborer:
~un’ d1scours decolonzse propre»”La‘rencontre ‘des deux:
‘niveaux'de ‘discours: fait. de:: la. l1tteraturev des.,
Cara1bes une _sorte<wde re-ecr1ture,‘enf1 occiren




a‘...l \ ,"'-,","" '

. Spec1f1quement 11ttera1re,x par* la j“receptlon
. 'd'oeuvres de.. la l1tterature europeenne et .leur.
‘"actualisation . . par. une transformatxon
‘:,1deolog1que...deuxlemement dans le domalne«d une ‘ré-
.. ou ‘contré-écriture - hlstorlque, ~qui’ . ‘cherche’ .a&. . .
3 stab111ser Slat propre 1dent;te .par le ‘recours.a*
“l hlsto1re e ,.glk‘ ‘ ,:" ;; f}”w' e

'/”‘I.‘ “N C . ".‘ o

Bader goes on 't9f 5uggest that wth l1teratures‘ of the;
‘contemporany Thlrd wOrld as a: whole can be regarded "::6;>q

contre ecritures dft Eur&pean llterature, and 1ts 1mplxed‘a

l

v . N . s \ ' . [ ' ' L N
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.

orld v1ews. In many ways, thls w1111ngness to use' European:f:?

'SQmodels and shape ghem {to thelr ‘own; purposes 1s another@li;ﬂ

‘Ylndlcat1on of the com1ng of - age of Carlbbean llterature.‘fpﬂ}r

| (

ﬂ3L1ke Prometheus, Car1bbean- poets have stolen the flre of fl

w

‘ thelr erstwhlle gbds (now fallen) : Walcott s »words,yl‘l

fthose who entered the house of 11terature as a housebqy""'ft°'

i,have now become 1ts master., \_[”fﬂ;.ffﬁ”3;fn,3g4rf;;«_g*WV”
A “\ L ],‘ = L ) ; [ \" R \,_‘ s : , Y !
kE V “> fll. ‘\‘ ". ) ‘:f \ \:
! s A S .‘ !

ion:et
o etelmage ‘de la revolut1on ha1t1 ~dans: 14
’1;Cara1bes apres ‘1a' seconde ‘guerrse mondlale”
v.Congrés-de 1! Assoc1at1on”Internatzona1e“de
Comiareel New: York: Gz B P _




.. VIIl. Chapter BégThewOralgtraditionfinwcaribbeanWVerse?f,f”'
T R
’f‘\' o '- ‘ : | C

ff“'“”ﬁ“ Although we may speak accurately, of a "dlscovery f“

black folk culture by Car1bbean poets in the 19209~and 305,

\

fff"-‘ffit_ 4 also true to say that th1s—very culture had always

.“

”-been there, s1de by s1de w1th yet ‘separate from, 1the |

\ . R
!

/ "*la"ertten, llterary tradxtron.‘ Uike' Columbus 5 "d1scoveny,
. ufthls phenomenon was really a meet1ng,»1n th1s case f' tvd'“~
S CUltures. thatw of the ;educated ellte and that of the‘,c

1

T;uneducated foik._ Wh11e for several centurles, V wr1tten

étufe 1angu1shed on the perlphery of an al1en

,,,,,

‘FfVJﬂq;Ant1llean l1te

'rcanon,\oral Ant1llean 11terature was totally excluded from

\"

IR

T,{5}~§fthat canon, and formed for 1tsel£ 4 relat1ve1y 1ndependent

S

dur1ng

”:frm1crosystem.,The new apprec1atzon of oral 11teratur“

a part1a1 merglng of the two

»".

fcomplete,fgf




The *oraltlxterature of the West Indles 1s also dxalect
},'or creole 11terature,;\though , dlalect ;vverse ,fis‘«jhotﬂt”'

\'.‘

u,gexcluslvely oral Orallty ‘was,. and 15, the dohaln of thedtfﬂﬁ;;ﬁ
"‘!'f°1" the mas#eér‘as Opposed to the scr1ba1 domam f the‘;_‘ N
1q,e11te. Only n fecent years hate these broad categorxeeff“i‘Wt

“;ftended to merge,* w1th erudlte poets such *dﬁ’ . EdwardgdUk'i'

\
1

‘
B

”Brathwa1te ; adoptlng d1alecta1 and oral forms.ﬂ Untllfd

¢

f*recently, then, these two types of Carlbbean l1terature have;jj"

‘:been 1n a szmbtotxc xelatlonshxp (to use Even Zohar s term)
- v':'”'v'."4‘ A

\

‘\'l1ke Hebrsgﬂand Y1ddzsh thef wr1tten = standard European‘f'
i

A
o

'?language ‘3terature and the dlalectal oral lzterature havef&‘

~ | . 1

:.{had opp051te funct1ons, one "h1ghbrow," the other popular.ﬁﬂftg

‘/‘.\

f;‘W1th contacts the two. 5ystems,;

”grecent betweenl theseﬁqfhm;




e LR S :~¢y?g/l&$ A fl‘ﬁpfhbhn‘\~ﬁ""‘LLV!“”“pj~;.”
lﬂ seen‘easlpa redemptxon of language.~The.1mpos1tzon of the‘ff;
hh\k colon1ser s language and h1s ‘attempts to erad1cate all{
g natxve Afrlcan 1anguages spoken by the slaves was' ‘one of therL
prxmary reasons for the Carxbbean »malaise %otf allenatxon.;ﬁ:f
. ,_if Neverthelessp thedcolon1ser was never wholly successful and .
- the 1nventxonrand‘fash1on1ng of awnen oreole language by the
slaves. canlbe seen as a gesture of self aff1rmat1on agalnst
all the odds. Ip Edward Brathwa1te s wq&ds. o | L
It ?wasv in. language that the slave was perhaps mostbﬁf
" c successfully 1mpr1soned by hlS master; and: it was in 7.
’ o "hls J(mis~)use. ‘of" ‘that, ' he . most effectxvelyﬂj;.‘,'“

rebelled Within the folk tradltlon,_ language . Was:

'(and 1s) a creat1ve act 1n 1tself' the word was, held:
|7'l ‘

‘Vfﬂ«w“a’f to contaln @’ secret power PETUR A R ”‘,‘,Jﬁﬂzv,\” o

) . ',‘". ". ' N
BRI et oo ' . ;

OI coursehgthe fact that speak1ng creole was looked upon as fﬁf




have surv1ved from the anglophone 1slands are work SOngs andwt‘ﬂwm

‘-sat1r1cal Skﬁ\s on the whlte "buccra,“‘most of. whxch follouﬂdghlf]

ﬁth\' Afr1can part1cular1y Yoruba,. roots “of . qth slavteﬂf“lﬁ

A

E are all relatxvely sample, rhythmlc, w1th a ‘great emphaslsﬂ

- folk songs 1n general The travellers also record that h ;Yf_ e
4,songs;

.n'“' PRV :‘:(“
1women;~ﬂ!

xé repet1t1on, all these features belng characterlst1c ofhg"V

e’ —_— K

J - "'l

a call and response pattern. All of these features 1nd1catewf“'

‘é01ture-‘ These features are also‘.common dﬁdlft ‘ folkfxfoff

llterature Olff" the Carlbbean as a WhOle,\whether H15pan1c"'-‘x'-;“.‘p--

_ S Ty e IR
Fre"éﬁr' . Enghsh ;xA i Pere Labat : observed in- theﬁ’:‘“

| seventeenth entUry,fhth . Carlbbean dlslands are unxted byffl%f‘m
the1r mu51c and song‘ the calzg ¢n ‘son,i!hd the begulnéé‘f}ﬁ

are all branches gronlng from the same Afr1can roots.' “:hffﬁtjiﬁd

'“JThe slave songs recorded by travellers Vﬁﬂﬁﬁthé Westf*lp

Indles in the late elghteenth and early nlneteenth Centurxesﬂfiiv”“

v

J. ! l‘ . ; ‘ " ! l‘.h

Vel

'G

"\' N

_oftEn 1mprov1sed on :theu spot, fusually byi‘jf{Wﬁ

, As gaoﬁ‘ as the':au :
wqpassenger¥‘arr1ved\ ‘near: to Port Royalfln Jama1Ca,3
vﬁcanoa,*conta1n1ng three or four;

y"gazed'at'the oassengers,””f e ied: to,
nd. 4soon«as-the canoe pushedw_<

d; A Descriptxve Aceount»of
7907 quoted in_Edward




f*}“;xegularly, whxle ;t lasted

VﬁNew come - buckra~puﬂ
' ‘He get gick, ”‘.;,
" yHe tak fever,_u,‘@fw,
,v"‘,s‘ He be dle, ““1‘.:” \'.V “l".‘v \\ R IEA
Lo ‘He-be die.. FRRR N 'Tnf*'“"
" New- -¢ome™ buckra. etc AR ;W;;f

.’\ ‘,‘

"
2

ﬂf*ii"lmprov1sé£10n was “also a h1ghly esteemed guaiity 1n

other Carxbbean‘

-a \,.‘

"folk‘sxngers tep;itor;es b EéfiY“VQf

accounts te;l‘

e ”u‘ﬂpmw; u\;

ballads comment upon e

S RN f T v ng
'S{gn1f;q¢nt tb note that the g




’:—"T Tf -

hVandiobhong

v .
} \|‘ N\

,the 01d'Tes?%ment

'1nfluance,,as a:ef




”languages §t1llxsurv1v,

o
théfk sound pershst;ng

study"'éfﬁahglophbne

: .,\ i
ow -.'F.u,!r 4

-‘ ‘t;o S the ,f '

. e.l‘
“the words havlng been lost Tbut the autho:1tyiof

;form and meaning‘

PR

Y e,

B\

couqhed in the language.pf fhe
. Normally, the

‘l\-
'

form ’of a

‘p1oneer1ng

-Mvery strongly by.“thel Afrzda “;Wod 1,
s /Ca a]kéanﬁhérl

of bur'New WQr}d
o .




)
4.\»\ . Y

''language.” " Many contemporary poets are also musxcxans, and

‘"f\én 1ncrea51ng empha51s _on performance“[endfﬂl‘
record1ng,‘ rather than on wr1tten poet y Reggae poets SUCh ;;ﬂ'
. “ . \ _v .Y ‘., o

as Bongo Jerry,,sound poets and performers such ‘f

| \“ \‘

‘fﬁSparrow' creole poets such as, Eugene Mona and Sonny Rupaxre,l

v

'ifh§Ve“ynotf?only achleved recognxtxon 1n the1r own rxght but

.\ t ( . 4, " . ] '
3-‘have also 1nfluenced ﬁe} more 1 tradltlonal lxterary

D
\

establlshment.ﬂ Now, even, h1ghly j" “lpoets such as

'

'
l

wlth

'4/‘
]

"fpoet !Nlcolas Gu111en,»l
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hls or " her art a wh1ch is remlnlscent of the Wes ancan o

.‘grxot.° tradit1on, another possxble common, 1n luence.
JlExnally,,both Gu1llen and the Calypsonlans, notably .thef

“"M1ghty ) Sparrow, ‘use thexr fsongs for’ poxnted soc1al

I

. “ '
commentary or social sat1re. (Smart draws our attent1on “to o
| G

W

'1'the spec1f1c parallels between Gu1llen s "Bucate plata ﬁa;

I

Sparrow s "No money no love,‘ for example )

1

‘ In both alypso and son, the language used, even by the
“scrlbal poets who adopt the forms, xs what Brathwa1te calls -
natlon language._i Gu1llen, for 1nstance,,reproduces Cuban.;
’ﬁspeech by om1tt1ng‘the letter s’ and 1ntervoca11c “d' 'asj

;well,: s“ by includ1ng locil vocabulary and Afrlcaneder1ved

R ’

“words._ Sparrow,- use§ 'everyday@' Trlnidadlan Engl1sh
reproduc1ng natural speech rhythms and eschewxng 'the

“pentameter; only for purposes of humorous contrast does ‘he

I

use 'f“standard" | Engl1sh,. often uf“- order -to sat1r1sev

B “‘,‘ '. ) ," 4
o - e .

fflxngu1st1c snobs. j”*'f’j.wjff- Coon ‘\‘**]f<
R [ S ' U VAN
,%ll'j Both a9 alypso and son, then, _are forms *of - “natlon,
language poetry wh4ch are usuaélj performed to mu51cal;>

¥ ,
y accompanlment.j The work of the Jamaxcan Lou1se Bennett,'on,*

*the other hand“ onst1tutes' nat1on language poetry fwhlchﬁ

LY

N 1s pertormed wlth°Ut m“51°al accompan1ment, Bennett can befT
regatded as an 1nher1tor of the ‘tradxtxon of ﬂewspape,

poets'“ begxnn1ng 5n the late nzneteenth cenﬁhry wzth thegd
"'See Ke;{ﬁJE’ Warner, Kaxso The Trlnadad.Calypso. A Study
of the,Calygso as.Oral’ Lrterature, (Wash1ngton D.. C.. ‘Three -
cdntznepts Press, 1984);, .Chapter 2, €SP+ P 38ff TR
Coxncidentally, there was a’ lzterary ‘movement . in Ha1t1 o
durxng ‘the -19¢0s called, "les Griots," ‘whose members gave =
emphasxs to therr mxxed (Afr1can and European) ancestry..j-,?g
\ S L R S SR




work of - poets such as chhael McTu;}r(known as "Quow,"
).

1843 1915) and\Edward Cordle (1857 190 Claude McKAy'sr‘

early dlalect ‘,verse alSO belongs fto ‘thlS qua51 oralw"

tradltlon' Bennett has spec1f1cally cxted McKay s verse ‘as

. N i
g . . h

,an early 1nfluence‘ upon her work Bennett herself has,f
. , ' ) ) |. -

publxshed a large number' A"'her poems "ihf theﬁ Jamaxcah

l ; 1

‘ newspaper,y the 3Sunday Gleaner-(;l{hough thfs and her book,’

[ v

publlcat1ons, def1ne‘ her as ﬂa scrxbal *poet,jﬂthe ‘tone,”iﬁ
' . 1_& N . \."', . S

language,, andx,style of her work be11e this."Moreoverffasuw

Paula Burnett comments. f ".,"‘j“j~’; - y~f'\ gf;nrqgﬂsm f

«“gIt g worth bearing 1n mznd that' in| soC1et1es w1th S
until recently, only part1al -adult - llteracy, the"ﬁ_u,‘
‘hewspaper ' “was often‘ read » out ‘loud, so that poems: '
such as these probably" d1d reach thelr blggest
.audxence in an. oral form.!“' e .

Bennett s poetry 'ie” wrltten flex1ble, rhythmlg :

natlon language,,‘ usually s1mple, rhyming quatra1ns.‘7

Although she adOpts a humorous style and persona .("sts

¢ N

Matt1e ) , her work spans a dzverse range of topacs and_f

wh

5

emotlons.h lee ‘the calypsonxans, she,'uses .sat1re wathv_

exferlty and a’ llght touch the'"serlous"‘themes whxch havef
preoccup1ed the scrlbal poets have also been her concgrn,.
f‘\but her determxned se . of . the vernacular has denxed herlx

- o -.rl‘L‘ ‘.‘<1n'

ser:ous cr1t1cal attentxon unt11 ,recently. PI 1947 for\;

K . .
VAT

example, Louzse Bennett publzshed’her poem "Back to Afrxca,

\

= af tongue~1n—cheek commentary ‘fon GarVey1sm'~

Rastafarzaalsm.""" un“}lf‘the 19505 wdld!:

;becomeoa contentzous 1ssue 1n scrabal,'Wesﬁf
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o

poetry, but Bennett s’acute comment,, that home“ls,- after.
d‘all Jamalca and not Afrlca, was more or less 1gnored'-h

32 BaCk ‘to Afrlca M1ss Mattle?
You no know wha you dah.seh? -

__“You ‘haf fe come from someweh. fus
*‘Before you go ‘back: deh ‘

'Me know say dat you great great great

. Granma was African, e
'~ But Mattie; doan you great great great

"Granpa was Englxshman’ S

@

'Den you great granmader fader , o
. By you fﬁger .side was Jew? o : l"i
. An .you granpa by you ‘mader side o
‘§Was Frenchle parlez-vous?

ﬁBut de balance a you famzly, S -
... You whole generation, 7 ' R
", . 0Oonoo all barn dung-a Bun Grung -=
| Oonoo all is Jama1can"’_ _—

Other : poems jof;‘ soc1al commentary ' lnclude‘yher,g"

"Colon1zat10n "in Reverse, dealzng w1th ‘ West .“Indian

.

"1mmlgrat1on to Br1ta1n in Ehe é@SOS,E"Is Me, comment1ng onv_
" the e901sm of p011t1c1ans' and many poems ‘about Jamalcan

1ndependencej and th doomed West Ind1an federat1on. Her o

W

‘1"Bans Lb}, Kllllng is an 1ron1c attack upon her ownf‘.
detractors, who condemn her for u51ng natlon language

So yuh a de man, me hear bout g i.jnaf ‘”"," “,;ﬁ' ¢ [

- Ah'yuh dem- sey dah-teck’ ..’ R R 5~2/(f

‘ Whole heap o' English’ oat sey dat ST
Yuh ngne k1ll d1alect S sl s '

Meck me get 1t stra1ght Mass. Charlle‘ .

‘POr .mé -noh qu1te undastan,»‘~< o
Yuh gwine kill all: Engllsh dialect

Or jUS Jama:ca one?..t N ,u‘

,...Yuh wi haffe get de’ OxfOrd book T T SRR
- o Engl1sh verse, an tear‘u‘=;\ A SRR
sOut Chaucer, Burns, Lady erzelle-ﬂ;~v',1 js 1‘_;‘. o

--———————--—w——--—

“."’From Louise Bennett,“"Back to Afrlca“ in The Pengu;n Boo%

' of Carzbbean Verse 1n Englash, ed Paula Burnett, p. 31. ::_.J,

- N " :v 'v,d [ R {. \ f'. J . st e C e N S AT
- T (s L Lo PREER - P



RETY IR

':An plenty o Shakesp‘are U

. Wen yuh done“kill‘"wi
Wen yuh kill "variety™

- Yuh wi. haffe'fine.agwa
.,Or1g1nalxty o

"an "humour

fe klll »
0 y
‘.;l~ _An mlne ‘how. yuh dah-rea dem’Engllsh(‘*
‘ " Book ‘deh pon yuh shelf \ = . =
. For ef yuh drop a\"h" yuh mighta

'IHaffe k1ll yuhself rue o
espité”obvious s1m1lar1t1es,

”ral\poetsrboth in composxt1on o

Louxse Bennett s poetry,

-

dxffers from that of younger

and performance.‘Her work i %ﬁ6~ ’mprov1sed but composed and

memor1zed before thé' pe formanlp, " ahd 'the delxverv ];é’“
. spoken/acted rather than sung. Regp‘e and dub artxsts like
Bongo Jerry and Paul Keens,Douglas, on. the other hand,\rely
3 heav11y on 1mprov1zatlon and- l

EY
many respects, these artlsts

n musical acgompan1ment _In

se thelr volces and words as a 5

)azz mu51c1an“plays h" 1nstr ‘ent. Nevertheless, the result %
LR / o

‘is“ not mere sound poetry (as some of Gulllen s chants are)

51nce almost all of these perﬁormers have a, socxal"purpose fj

‘FOrfua, message" to dellver. The'Br1t1sh West Ind1an poet

3

L1nton Kye51 Johnson, has already been ment1oned thls.“;
. ) Yy

;\ context° h;s poems are 1mpa551oned apocalyptlc protests and
laments about llfe.‘l the. black \communlty o; Br1xton.y

Record1ngs of hlS poems wlth reggae musxc as’ an 1ntegral

4

e

part of the performance, regularly reach the "Top Ten }lhn'f
Br1ta1n, Lndlcat1ng that hxs poetry really 1s for "the

people." D1111an Allen 1s another dub poet .from the :West

fJIndxes *who llves and performs elsewhere, 1n herfcaSe,‘1n-?;
. l —————————————————— . ‘

‘fgl"From Lou1se fennett, "Bans o' Kill1n " Jama1ca Labr1sh
xlilxzngston. Snagster s, Book Stores, 1966 pp, 215 =9 "'ffoA 13.
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L Canada°‘ lxke-»Knesi thnson,‘wsh‘“ Crit{cisesxher‘adoptiyegyy
soc1ety w1th great accuracy and aplomb fromfa‘.specificaliy*Q

““lv Lo,

C female p01nt of v1ew~',.3m‘{ » o,
o " ITT ALCAN KAISER - - = < . ‘(;?”nf”
N .. Canadian Imperial Bank of Comme e
. these. are privileged names in my country ‘
‘but I am 1llega1 here SRR, S .

'My children scream’ |‘ e gf*}'.f~‘flaf;“
My grandmother is dy1ng S PR A S e

‘1 caie to Canada | hb-‘ "T“‘ AT DA
~and found the doors . T '

of. opportunxtles well. guarded j S Y -
. B p ' .. ) N .'-‘ N : .
‘YI scrub f100rs - A o R
.. w4 serve backra's meals on time . . A
L 'Tspend two days'. work1ng 1n one. o S
L -and, twelve days ia- a week TR -

. - L
L *fHere I.am. 1n Canada -‘f‘ o SRR

. .-bringing’ up someoneé: else s’ ch11d :

. while, someone’ else and, me 1n absentee
'-Mbrlng up my own ‘i‘.l T

'7~?'And I fight back " ffﬂ}j“” ST

;ﬁAnd constantly they ask’ .., LelvoS SN
.~ <. "Oh .beautiful, tropical beach Ll T T T
¢ with cocanut tree and. rum:- p,u ,»t‘“f LT R
.- why. did you Teave 'there. . . . . . .. 0 T
why on, earth dld you come?' T SIS

R ERE P X
" Ana I sa ST _ : o
., |For 'the. Same: reasons ' . e
}.your mothers came ‘ - o L o
"i f1ght back ﬁffhf;¢;j1f~ e ROV -

l””wﬁTheX label me v:dhﬂ""‘&‘ - “""Z'u;?”ﬁif'-=ﬁf”57;ﬂff‘43a
F]Immxgrant, Law- breakef Illegal R "~T]¢u;“};a?q*g5
,Ah no,'not Mother, not Worker, not F1ghter I

.fxght"back Lo e
‘ike my: 51sters before:me
;FIGHT BACKH ~

i”*'*\";ﬁﬁ o= f'“ 2 R
;' %°Lillian All & F1ght Back,t”TheuPenguln Book of ;
-Caribbea Verse;1n Englzsh ed, Paula: Burnet' N ,-‘
tlaarmondswortﬁ Pengu1n,;1986), p;'ﬂ ‘
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o L1111an Allen and anton Kwes1 Johnson represent a very

large and grow1ng body of Carlbbean wr1ters who 11ve out51de
"o o . \'-a' O o
”ﬂtheg West Ind;es.‘ Mass 1mm1gratxon *to, Brxtaln from the

r‘”anglophOne, West Ind1es"° began 1n the 19505, and extens1vevf‘tb

»COmmunities' of people‘ with Carlbbean "roots | are K,nowﬁ
\ well establlshed 1n most Br1t1sh c1t1es. The experxence of fﬂ &

2]

theSe 1mmxgrants, partlcularly of he fxrst generatxon,

f1nds expre551on ‘in“ the novels And short stor1es of the
Trlnldadlan Samuel Selvon, and also 1n the work of jounger
“reggae and dub poets, often born 1n Br1ta1n atself The West
:t Ind1an commun1t1es of London, especxally,»have a strong and
“‘1nd1v1dual culture,ﬁ mostly expressed orally and through
‘ldance vand carn1val butﬁ whlch 'l generally C>con51dered
Msubver51ve by the author1t1es..Anglophbne WeSt Ind1ans have ﬁyf&F“
also emxgratedlln large numbers to the Un1ted States and | |
Canada*ﬁ what d1fferent1ates thzs w1de spread d1aspora from ‘f”fff
the "ex;led" poets of the n1neteenth and early twentleth “

‘ ] »‘

centurles is that 1t tends to reta1n and afflrm 1ts cultura1~

,.

-ﬁ;i1dent1ty, rather than let 1tse1f be absorbed rnto that fpgaf**f

the adopt1ve homeland o SRR

The Ha1t1an dlaspora 1s also verY=;éxeensivé:qimehfioan_

o ) o

has already beenfﬁmade{ of poets sdch as Rene Depestre who‘

~..|

have adopte—dnew homelands for 1deolog1calfreasons, butsmany
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1nstance, and many of 1ts members publlsh thelr creatlve and-

o .
.9 ""‘\

T
£ cr1t1cal work 1n that cxty It m1ght be supposed that there_;

e

N

wxll be‘ some regrouplng of theJF1aspora back 1n Ha1t1 nowt
that "Baby Doc has fallen from power,‘but the s1tuat1on ls .

_"fvolatlle and unpred1ctable,\ as Haltlan hzstory always has .

~,

’f‘fbeen.@\yfiFhehhifa f"*a3j'tﬁ;?;:jﬁfﬁk&¥4j1;"w RO

“; Puerto ‘ Rlcan:ulmmlgtat1on ;1nt0':3he Un1ted st;tggil“
:;: beg1nn1ng 1n the 19505, has also been enh a major scale.f\
. ‘{:i"Today,f Amerlcan born ch1canos 'éfé‘ beg1nn1ng to wr1te 1n‘f
3 Engl1sh rather than Spanxsh : hﬁtf thelr poetry stzllmf
reflects‘ 1 exper1ence _fﬁ exlle«‘and dlspbacement \Julloyt
Marzan s "Graduatzon Day, 1965" dwells upon thls theme ”

i e...And often in, the n1ghtflxghts of n1ne years ,f;ﬁx

. You returned to your-childhood in that land :yj R
Sl oTel s Greent without bBusinessmen or. pollt1cs, ; u,.«fv“r
Ciril v <To ‘come, before ‘the image of your: father,
SN @ijyﬁHome ‘from .the ‘canes with- eyes bloodshbt,”;qﬁ
© oy L Angry for o reason, v i '
;;,~,T¢.”Q4*Unbuck11ng his belt'té hit. you many tlmes RPN
.4 . 'Before ‘you. woke up: to the scveechlng of: the El,:“'
L u o The mice cling 1ng to the blanket...g gg.n‘ ;
... Here:where thé air corrodes hls.“ngulsh
.- -Where his: faded" Admage:. TRl
{ﬁTranslates into: nonsense o
iSergously your: life adjusts 1ts_t1e ‘and::
:The: advantages of. accountzng, '0fRi0; T C. R
Today a.small"” state "college on: Long]IsIand o
..y Has: offered you aﬂschqlarshlpigw\ ST R
iAnd the pastis a stranger, callxng~£rom a;p1er T

d. but;by the‘wlnds and a prom 'S4




T T S T TR L B T U SR SR IS
‘a fear, however, that the dlaspora;hfh' ‘from ﬁeaken1ng 6rf :F

L dll“““é Anéillea" Culture, actually functwns ds a’ means of';\’,\ﬂ

;uu;propagatlng poﬁ%larlalng that éultufe 6&“f°rexgni“

gﬁisoclet1es._ Perhaps th1rty £1ve years ago 'no One 1IV1ng:;"t

uout51de the 1slands themselves had heard of reggae mu51C‘ orﬁ“,”‘f
fw:"dub" ‘poetry,c but today 1t 1s an 1nternatlonally known and Q‘f

-‘glmxtated phenomenon. anally, the tables have turned and’

R

Car1bbean -11terature ”iv‘actlng as a source rather than ap'f“’“

LI

‘"target" w1th1n the l1ter ry polysystem.'jinﬂ Br1ta1n, ?forhh" "
_‘example, non—West Ind1an pop groups such as the well knownkfr'» 5
'Vg"IOCC " and "Dexy s Mldnlght Runners, perform reggae mus1c]Q"‘u

fand even use "natxon language 1n the1r songs._Moreover, dubh*jfvif

ffvperformers have created an aud1ence North Amerlca ‘ahd;‘5f ‘
.”EﬁEurope,. well as 1n the Carlbbean, actually w1111ng and;fgﬂ'ft

‘fis1tuat1on qu1teivoppos1te tonA?”“7

fgffeager to llsten to poetrY,

T

1nstance, Orwell found 1n B%Jtaln 1n theﬁ;.h

.

;f319505, when, he cla1med the mentlon of the“ word,-fpoetry m
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',s romantlc mythologlzlng of negrxtude.\

S Unt11 wr1t1ng was 1nvented lxved ‘
' space, ', where. all" backward peoples Stlll lives:
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"1wh11e Cuba -1s a MarX1st sta:f; megratlon from the 1slands

. has progressed on a much larg r scale than ever . before, and

} th llterature;\of‘Atne West Ind1an dxaspora now forms a
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