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ABSTRACT

1

Th1s thesms proposes to examlne the work of two magor soc1a11st f_'

Afrlcan wrlters, Ngugl we Thlong Q and Sembene Ousmane, 1n relatlon to»_'f

[}

'tthe polltlcal 1deology expressed in. Mao Tse—Tung s maln work on p,

1

11terary theory, Talks at the Yenan Forum on L1terature and Art of

As the peasantry constltutes‘a large proportlon of the popula—

tlon 1n Afrlcan countrles, Mao 's empha51s onR the nece551ty of creatlng

soa s001allst llterature acce531ble to a peasant audlence 1nd1cates hls

. ’ o
1deas could be relevant to Afrlcan soc1allst llterature

The flrst chapter of the thes1s dascusses the cultural and
illlterary background of Mao s llterary theory, as Well as the theory

ltself Certaln polnts whlch are unlque to Mao S development of

r
2

kMarxlst polltlcal theory are examlned, such as hlS stress on the
‘:nece351ty of a peasant-based revolutlon, because they are relevant

to the llterarv theory

The second chapter of the study brlefly .reviews the crltlcal

h llterature on Ngugl s major novels, whlch concentrates on" ‘an analy51s
:. : . ./‘Av-."\ ’ .
of aesthetlc-fOrm~and content. “The. the51s then dlscusses the socio- -
. . . i°

'_polltlcal aspects of Ngug1 s wrltlngs and the p051t1ve and negatlve

“relatlon of the 1deology he expresses to Mho's 11teraryltheory
Sembene Ousmane s wrltlngs, wh;ch are.examlned 1n:the thlrd
chapter, show & socialist ideology'in;hoth;form and content,

iv o



: ;’\_

partlcularly in hlS most 1mportant novel Les Bouts de b01s de dleu.

'

The the31s examlnes the relatlon of éoclallst form and content in hlS

" novels in relat1on to soq1allst reallsm and partlcularly to the _ Q‘

' llterary 1deology expressed in" the Yenan Talks. - s
. %
The conclu51on shows the extent to whlch Mao s llterary theory

. is relevant to the soc1allst ideas expressed in the works of Ngugl and.
Ousmane and the 1mportance of spec1f1c hlstorlcal condltlons to the

‘formulatlon of & 50c1allst llterary theory appllcable to Afrlcan

. | S
-literature.‘ The degree to which western aesthetlc 1deas 1nfluence the

formation of soc1allst ideas in the’ wrltlngs of Ngugl and Ousmane is

a

also pointed{but.



I

CHAPTER

"INTﬁééUCTIQﬁ ;

I MO Ts?_TﬁﬁG_ANb #OPERN:Cﬁ?NﬁgﬁiLIiﬁRgﬁ? TﬁEQRg  .»;ff } n 5'32
'I; f;soélALI%?viDEég'INtTHE NOVEL§ dF;NGQG£;ﬁéffﬁibmg'éj.;g.;  “_35

.I;I_ iéOCiALiS?fID#és_iﬁgiHﬁuNOV?LSToFVSEMﬁgﬁE“oggmANg:; ,‘;';“ : 7#__

e

CCONCLUSION v vl e v e vleiu o i win o we ase woe ©ow o 108

UBIBLIOGRAPHY . . o+ % v vala aiove oo e e e e o 107

vi



o ~ INTRODUCTION

)

¢ R . I ;

-
g

Lf'in fhe:China of the early twentieth.centuryvthe‘ideological

upheéyal in the arfe prepared)the way for the Cninese Cbmmunien Party
| to expound upon and disseminete'ihe idea of a socialist linerafure
whlch would serve asva weapon’of propaganda during the civil war and :
.the war agalnst Japan At the Ku-t'ien Conference in 1929 Mao .

Tse—Tung outllned a program of. llterary, theatrlcal and artlstlc pro\\

[ =

—
Al ———

da for the troops whlch was ‘an early formulatlon of hls major

. R . : . —
1deas'on 001alist\art?and l1terature.- These ideas are more fully

developed in the Talks at the Yenan Forum on Literature and Art. given

on May 2nd 1942, In the Talks Mao dlscusses the problem of how

llterature can best be utlllze

o

Communists‘durlng the Japanese War of Redi

serve the cause of the Chinese

ance. 'Although the Talks

oecame widely known in the nationelist areas only inm-l h8;h9,.they
establieheé the policﬁiof thefChinese Communist Party on 1itere
a pollcy to Wthh all wrlters and artlets under party control vere

vl obllged to conform A very slim volume of. work, the Talks nonetheless7

l contaln the llterary theory whlch gulded the 1deologlcal p051tlon on
llterature of the Chinese government from l9h9 untll af +er ‘the tlme of
the Cultural Revolutlon Because many of the 1deas in the Egl&g .

,~der1ve from Sov1et sources on llterature (espec1ally Lenln) the con-

tent is not highly orlglnal but thereﬁls one major ulfference between

AN
, 1
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the Ch1nese and Sov1et doctrlnes on polltlcs and llterature Unllke s

LY e

‘the Soviet soc1allsts who belleved that the proletarlat must préylde.
the revolutlonaryeleadership, Mao saw the'peasants as a strong, iT?e—
pendent revolutionary force.ﬂ ln order to ensuhe the active nafticipa—"
tion of the peasantry'in the revolution; and as & means of providingh'
them w1th 1deolog1cal guldance he stressed the necessity of cfeatlng_
a llterature whlch would be acce551ble to this group..’

In the essay "The Natlonal Revolutlon and the Peasant Movement"
_publlshed 1n 1926, Mao.states that the peasant’ questlon is central to
l.the Chlnese revolutlon »Although the point waS‘generally agreed upon

among bothhthe Communists and the-Kuomintang,'Mao's"arguments'demonA
sttating the importance of -the peasantry in~revolution.areia consider-
able departure from the Sov1et idea of proletarlan revolutlon First
uof all Mao suggests that the great obstacle to revolutlon 1s the |
[}
feudal landlord claés in the countrys1de and that this class can only
be overthrown by the peasantry. Secondly, he states that the peasants
™
ablllty to organlze themselves to overthrow the’ landlords is much
greater”than the proletarlatvs capacity.to devise a>means‘to-defeat
the’boufgeoisie. He believes.thatbthevpeasantry can be molded into a
. »

“;more successful revolutlonary force than can the proletarlat Although
‘:Mao formally upheld the 1dea of nroletarlan hegemony in later years
- in practlce he cont1nued_to guade the'revolutlon:accordlng to‘the idea ;:
that the rural population'uas'the‘majon source~oflrevolutlonafy,
stfength. | | |

Parallellng his_departure f;om the line’of ofthodox‘Matxism_v :

‘Leninism'in.the realm of politics, Mao‘makes a radical statementlon



\ !

literature. In the Talks Meo acknowledges that the eim ofi the party

in supporting socialist art and literature is an aim of revolutionary}
utilitarianisn. ‘Through the development,of revolutionary‘literature

pibe distributed to the people,-the party will be able to con-

which
| '~asants that the- Comnunlsts offer them the greatest hope
lfor'a n®w and better llfe.. Mao s empha51s on the peasantry as the
motive force of the revolution and ‘the most 1mportant audlence for -
soc1a11st llterature suggests a poss1ble link between the Chinese |
polltlcal and cultural- 1deology and the theory necessary to gulde the

" socialist llberatlon struggles_of other»countrles‘w1th a predomlnantly
‘rural populatlon |

Imp11c1t in Mao s pOllth&l and llterary theory is the idea that_’
the people*s part1c1pat10n in the Afrlcan liberation struggles could
be greatly 1ncreased if creative works of a progress1ve nature were |
:[made available to the'peasants.. In some parts of Afrlca wrlters are
walready produc1ng llterature with a soc1allst v1ewp01nt. The Kenyan
author James Ngugi (Ngug1 wa Thlong o) wrltes about the Mau Mau group

©

and the struggle for- natlonal 1ndependean as well as the problem of
‘neo-colonialism'in post—ihdependence Kenya;’ The.novels of-Sembene
'Ousmane, the Senegalese wrlter, deplct the struggles of the natives to
bulld.an agrlcultural commune and the impli. atlons of the major rall—v‘
xt:way strlke whlch took place in Senegal after World War Two. Although
both these authors\zreate E: llterature whlch 1s progress1ve, itiis

e

‘ not 1mmed1ately apparent whether or’ not the. soc1allst 1deas in thelr

vworks reach the standards of Mao's llterary 1deology or if they are o

. ‘ ¢
relevant to the African polltlca1751tuatlon;. Ngug1 s and, Sembene 5



standlng as major Afrlcan wrlti?s ‘has not been aetermlned by 1deolog1—
4 S
cal evaluatlon. Instead tgplr work has been judged accordlng to western

f—

| aesthetlc standards.*
: Since‘Nsugi anﬁ Sembene are genen@}lyjeonsidered*to:he”Afrlcan
a.soeialist writers of some statnre, it is desinable to‘examine the
'ideologieal yalues expressee in'their.worksq AslMao{s literary'theory :'
appears to be relevant to the polltlcal predlcament of under-developed
rcountrles w1th a large peasant populatlon, h1s statements on llterature
prov1de an 1deolog1cal framework‘sultable to a dlscuss1on of-the prac—.;‘
ftlcal, polltlcal 1mportance of Ngugl 5. and Sembene S works 1n thelr S

Afrlcan context. However these authors face afyafadoxlcal 51tuat10n

. which must be taken into account in examlnlng;thelr wr;tlngs. ‘As.

writerS"educated in the western'aesthetic tradition;;they_ane attempt—;‘
- 1ng to develop a 3001allst llterature whlch w1ll pertaln to the ;
bhexperlence-of the Afrlcan people. Although Ngugi's novels aré%charac— o
terlzed by a self—consc1ous attempt at an aesthetlc development in the

western-tradltlon, Whlle.thls tra;t~1s:less‘pronounCed 1nv0usmane s

‘vwritings, their"SOeialist tendencies'linkvthe works Of»the'two authofs"

- s0 that they may be - dlscussed in’ relatlon to Mao 'S llteraii theory
The order in whlch the works by these authors are examlned is 1nc1den— B

'vtal ‘as they offer dlfferent approaches to soc1a11st llterature.

_ Ngugl s wrltlngs ‘are more soc1allst 1n content than in form but in"

| certaln of‘Ousmane_s n0velsVsoc1allst'form does.conform.to the~soc1al~
. e - Fl .‘ . - . : L S ce o

‘ist content. However, both authors offer works whichﬁprovide an

“interesting study” in theif'positive and negative relation-to Mao's
. literary theory. = A

- - T < b v



CHAPTER I
MAO TSE~TUNG AND MODERN CHINESE LITERARY THEORY - L
\ 'J _ s

o

Although there ‘has been some dlscu551on in the western world of
‘;s K

the general 1mportance of Mao s llterary theory,l llttle effort “has’

been made out31de of Ch1na to test 1ts valldlty Bs a guldellne for the_ ; TL
wrltlng of soc1a11st llterature _ Thls the51s w1ll attempt to rectlfy “
thls lack in part by applylng Mao s hlghly polltlclaed llterary Iﬁ% .
\theory to some contemporary examples of Afrlcan soclallst llterature.:

In order to accompllsh thls goal however, 1t ls necessary to have a . T
comprehen51ve understandlng of Mao S, thoughts on\art and llterature,\
\

most of whlch are dlscussed in. the l9h2 Talks at the Yenan Forum on e

therature and Art. The Talks have gulded'the development .of" revolu-"
tlonary Chlnese culture from l9h2 throughout the tlme of*the Great a;vf.'

Proletarlan kultural Revolutlon.ﬁ Thls chapter alms to establlsh the R

sources and the major features of Mao 's conceptlon of llterature, to '.”\
\ .

dlscuss brlefly the methods by whlch the theory is applled and the

role whlch polltlcal concerns play in the establlshment of the theory fff“_

L

In the~ context of Chlnese llterary theory the hlstorlcal roots _ v

- of Mao s 1deas on llterature can be traced back to the ﬁra of the‘May

, Fourth Movement of 1919, the New Culture Movement and the llterary

: theory and flctlon produced at that tlme. In the years 1mmed1ately ,'

prev1ous to 1919 the Chlnese 1ntelllgent31a was greatly 1nfluenced by‘

.,t_s
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Western thought. But the B}}rayal of Chlna by the Allled powers at
. ))' "
the end of the Flrst World War when German hold gs in: Chlna were

. ¥ .
' glven to the Japanese-caused a qulck reversal»ln'the Chinese attitude L

[

towards Western ldeas. ~The Chlnese had hoped to recover the pover 1n

L4

the Shantung area ‘and 1t came as a very. strong blow to them that the |
‘ terrltory was belng hahded over to the Jhpanese. _The,Msy-Fourth Move-
ment represents the student response to th 3 actlon;' A;march.waS‘held'

BN
il

in Peklng\to edcourage the_Chlnese delegetlon not to 51gn the Ver—

RN

o sallles Peace Treaty and to 1nd1cate dlsegreemeht with" members of the )

o

~1 Chlnese government and those off1c1als who had appeased the Ja.pé.nese~

durlng the war. The student demonstratlon galned the sympathy of tw

people as a whole, but the 1mportant polnt to. note “is’ that thls spon-

Vo taneous uprlslng was made p0551ble by the wsve of Western thought whlch

had been sweeplng through the Chlnese un1vers1t1es 31nce 1915 beglnnlng _ '
Jenr e e '
Wlth ‘the launchlng of” the journal entltled New Youth, The movement
tE - BT -
» Whlch has been called-the New Culture Movement had "the eharecterlstlc

'ﬂ

v feature sf,.. before the M&y Fourth Student Movement of 1919 . [of]

a tendency to total repudlatlon of all tradltlonal authorlty based on

g theAConfuclan soe;al and moral‘system and to an uncrltlcal 1mportatlon' ‘
of. Western ideas. e Events of 1919, howeVer brought a qulck dlslllu—,
‘slonment w;th Western 1deas,‘and a new stage in the- growth of the New

Culture Movement ‘fﬁ' ' "; L-’two : .
. . . EsL . e e S ": ) c .‘5

','fﬁ. The revolutlon 1n Chlnese thought represented by thls movemgym

vas rnev1tably felt *p the sphere of Chlnese llterature and thus pro—

Y.

v1ded a mejor 1mpetus for the Chlnese L1terary Revolutlon New Youth

,,,,,

j-'\ . : . .,,"
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a student of philosophy at Columbié Mﬁiversity who was a leader in

this movement. Hu Shih. outlined eight principles of literary reform

i

which provoked further thoughts on revolutionary deveiopment in litera-

ture.3. In February 1917 Ch'en Tu-~hsui, Professor at Peking Netional

- ‘ . .
University, founder of the Chinese Communist Party’in 1921, and Mao's'

. mentor.&hen he was library assistant at the university, declared-three

‘principles of revolutiona%y.literature as a development of Hu Shi's .

*

reformist ideas:

1. To overthrow the decorative and flattering literature of
‘the aristocracy and to create a plain, simple, and
expre551ve llterature of the people.

2. To overthrow the stale and over-flowery. literature of
classicism and to create a fresh and 51ncere literature
of reallsm

3. To overthrow the unintelligible and obscurantlst litera-
ture of ‘the hermlts and to creﬁte an understandable and
v popular literature of soc1ety :

Although thesevthree prlnc1ples do not have the overwhelmlngly prole-

tarlan polltlcal bias of Mao's Talks the origins of Mao's ideas can

' be seen in the precedlng statement The mdin diffefehce is that

o. e .
Ch'en Tu-hsui is prlmarlly concerned with literature 1tself “while

Mao's interest centres on how-such literature can best serve certain

Apoliticel goais. But for the.China of 1917 Ch en Tuqhsul s pr1nc1ples

, represent a radical change in the attltude of the Chlnese intelli= .

gentsia towards the writing and study of'literature.' Mao's ideas on
. : ‘ : .

“culture, however, are derived from his experience cf .c May Fe urth

Movement and this is apparent in his wfitings or the suhject. - Of the

» political and cultural nature of the movement Mac says:



Prior to the May Fourth Movement, China's new culture. was
a culture of the old-democratic kind and part of the
capitalist cultural revolution of the world bourgeoisie.
Since the May Pourth Movement it has become new—democratlc'
and part of the 5001allst cultural revolution of the world -
proletarlat >

y

"The increasinglyiprogressive nature of the New_Culture Movement
paralleled the growth from reformism to revolution in the literary
movement . : . “ ~

During the development'of'the revolutionary emphasis of the New

Cuiture Movement the famous Chinese fiction writer .and critic Lu H un

.

became a member of the group in 1918. Mao calls Lu Hsun "the giant of .

China's cultural revolution,"6 a descriptien which‘aptly fits Lu

Hsun's leading role in the New Culture Movement. The Diary of a

Madman, the first Chinese short story to be written in the vernacular |

and in the mc rn style, was publlshed by Lu Hsun in New Youth 1n May
'1918. T In protesting the oppre551ve trudltloné of feudal China the

hero in- the story has become insane; the story is representatlve of
Lu Hsun's fictional attacks on the Chinese ruling class:,
‘ Lu Hsun regarded his short stories ‘as the "concrete
" outcome" of the literary revolution, for they answered in a
practical way many t® -oreticel problems--such as what would
be the-difference T :w=en the old and the new literature,
the ideal content z~d form of the latter, etc. --on which
/" Ch'en Tu~hsui, Hu £ i . ! . and-dthers had engaged in
.. lengthy but»fruitleus discu551pn . These stories are s
brand new creation and yet not alien to the Chinese taste
and mentality. They are the foundation of modern Chinese
iiterature. -

Lu Hsur's works had  an enormous impact on Chinese literatureg‘by

\

actually applying the revolutionary principles developed by Ch'en

Tu-hsui and Hu Shih, he provides a.firm foundation for.the revolution-

ary theory of litereture,Mao expounds upon in his'Talks;

N



Beeides publishing short stories and essays Lu Hsun'also°played
an important part in tRe literary soc1et1es whlch were to consolldate
. in 1930 to form the League of Left Wlng erters The therary
Research Soc1ety, an exponent of realism in wrltlng, and the therary
~Creation Soc1ety, a supporter of romant1c1sn in llterature, were both
formeo'in 1921, with Lu hsun becoming & member of the Literary Research
ASociety.. With Mao‘Tun ae its leader this society‘supported the,iaeas.;
that'intElléotuals ‘have a reeponsibility>to society, that literature
should expose the ~rim reallty of Chlnése llfe, and that it should
awaken the massee of people to the necessity of action 1n order to
~change sd%ial conditions. Meo Tun later became Minister of Culture
under the éommunist goternment and vﬁce-chairman“of the All China
Federatlon of therary and Artistic Clrcles The Creation‘Society, on
the other hand w1th Kuo Mo-Jo at its h%&d emphasized art for art s
.sake and beauty and 1nd1v1duallsm in an art indifferent to purpose.

Although the Research Society exemplified the mainstream of Chinese

literature at that'times the Creation Society was a strong rival. In

1926,-houever, Kuo Mo—Jo published,Revolution andVLiterature and beoanh
Chief‘of the Propaganda Sectionlof‘the Nationalist Armies. With the’
splitjbetween the Communists and the Kuomintang in the following year,
‘the Creation Soeiety‘hegan to'move'closer to a,revolutionary stance on
literature; ~Inf_the eame'year e new.movement of ﬁro;eterian literature
became e:strong force -on the literary scene in Shanghai.. The Literary
Reeearch Society, of which hu Hsun uasva member, dio not agree with
the proletarian mouement in iiterature; despite'theirvsupport for

. ; .

revolutionary literature in general, because they regerded its .-

N



LS .10
phllosophy as too arbltrary and dogmatlc Lu Hsun s cr1t1c1sm of the
prolet&rlan literature 1nd1cates that hlS polltlcal and llterary

RN

.position is also a source for Mao's thoughts on llterature;j;LurHsun ,”:

believed that the proletarian writers di?orced‘theory from practice, h”qu?Vf

. ) .
. . . . \._'

:ignoring the reality offthe‘peesaht's desperate sitﬁatioﬂjin fa#our'of
‘ epolltlcal dlsch551ons about llterature w1th llttle actual production
of the 11terature 1tself It was 1mp05s1ble for any of the wrlters to
’ av01d seelng, however that the struggle between llterafy groups‘was |
'1deologlcal and 1nNolved elther an, aeeettance or- rejectlon of Marx1sm“
”The etentual outcome'of the varlous‘polemlcs and dlscussions,eh:
the 1deolog1cal §051t10n of 11terature was the mehger of all the

llterary groups into jthe League ct Left Wlng erters in 1930 The

N 3
1ntellectual trend 1nlCh1na was becomlng firmly entrenched 1nlthe path
of socialism.: DuringAthe years 1927 to 1930 Lu Hsun s thought moved

: S ,
from evolutionism te Marxism; thus as the leader‘of thehLeague of
Left5Wing Writefs between l9éOIand 1936 he was phepered.to espouse -
'revolhtionary socialism. .Although Lu Hsun never became;ehmeﬁber of
ithe Communist Party,g'his attecks_ph.the Kudmintahg.ana its’ﬁerciiess
treatﬂent of the Comﬁunfsts‘were.extfemely effective. :As-DrT'Huané
Suhg—K'&ng stetes: |

During these decisive years Lu Hsun pleyed a role on the o 7‘
» 1deolog1cal front equal to that played by Mao Tse- -Tung on 4
the polltlcal front of the Chinese Revolution.lO
Tu Hsun waged a llterary struggle against the serv1le mentallty and the
false idea of falr play \whlch 1mprlsoned the Chinese people under

feudalism and 1mper1allsm, secondly, he recognlzed the nece551ty for

‘unity between revolutionary theory and revolutlonary practlce, and
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'thlrdly, he attacked the dogmatlsm of ,ertain elements of*revolution—

ary llterature, and finally he upheld a strong splrlt of natlonallsm
A

1n his support of the - Chlnese unlted front against Japan Although

Mao S thoughts on llterature expressed in the Yenan Talks are polltl-
cally based, the New Culture MoVement ‘and the wrltlngs of Lu Hsun indi-

“cate thet hlS 1deas are not wlthout cultural precede-t.

R

‘Mao's educatlonal background is another source of his attitude

o

towards art and-litr“ature.ll The_son of a peasant, Mao was taught the.

rConfucian Analects anc the Four’Chinese classics in primary‘school,j
'ﬁA;though Mao.could write an essay in the best classical style'and kney
f\he classics extremeiy wel},,he”disliked them.'llnstead_he resd the

' romances of oid China,.especially those which dncluded stories.of'
W&bellions. ZAlthough such books vere outlawed Mao insisted‘on reading

,the\&\xeallzlng after a careful analy51s of thelr content that the

‘only characters portrayed"were‘members of the rullng class; theo |

i
i

peasants or the tlllers of the soil who supported the rulers never

‘appeared as heroes At another school he attended at H51ang H51ang \
county_Mao studied natural sciences and the newly }nfluentlal subjects'
of Western learning, a‘study he conso 'dated at-a later date’through
self—educatlon, studylng world geography and phllosophy 5Thus,Mao:v
recelved a tradltlonal educatlon 1n the class cs whlch manlfests itself
in the skllful use otvclasslcal metres in hlS poetry, yet his emotlonal .
sympathles and eventually his polltlcal sympat 1es were with the study

, of storles of adventure and rebelllon\and the books on the reform p

l

movement of K'ang Yu—wel (a phllosopher of the turn of the century who

submltted a‘program of refo.m to. the Emperor, suggestlng a constltutlonal

~ . -
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form of government). Mao read three Ma:xiét‘bboks in 1920: The

Communist Manifesto by Marx and'Engels,,The Class Struggle by

Kautsky, and The History of Socialism by Klrkupp.

Although Mao s early educatlon contlnued tollnfluence his world
outlook, he eventually gave up formel study' to qun the.army-and work
_ in'fevolutionary politiéé. Mao's ideulogical growtﬁ'frdm'emotional*

O - - e .
" sympathy uith'the stbries of Rebellion to a strongtpoliticél stance on

'culture-is"apparent‘in the'important essay of 19k0, Cnfﬁew,bemdcragy.

He suggests:

e

Revolutlonary culture is a powerful weapon for the broad
. masges of the people. = It prepares the ground ide loglcally
beere the revolution.comes and is an important, indeed
.essential, fighting front in the general- revolutlonary
front during the. revolutlon 12 :

lu this essay-Mao disCusses,the'form of uulture devéloped‘b§ Ia Hsun.
- and otheig who particibate& in the New Cultuté‘Movément. But'this
culture must not only\manlfest itself in revolutlonary form, 1t must
also serve as u\yegpon in thg,@evelopment”of the revolutlon. Culture'
is‘of primary importance as’ideolpgyi. Because revolutiunary bulture

| .
_is.democﬁ?tic aCcording_to Mao, the culture belongs to the masses of-

\

.piijle.for'whom the revolution is fought and whose lives afe the \?
source of the culture. In order td serve the Chinese revolution cul-
ture must develop several characteristics: a unity of theory and prac--

tice, & scientific attitude which seeks for truth on the basis of
B N . . N . » " ) ) ! . N

facts, ‘and a natioﬁalistic fervour. jMao'S'belief‘that_there can be

no fevolutionary practice without revolutionary theory, based on

Lenin's ideas, 'also stresses the importance of the cultural front in”

the revolution. In:an essay entitled On the United Front in Cultural
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Work wrltten in l9hh Mao adds that thgié are three pr*orltles in

revolutlonary work: war agalnst the Japanese the prodxftlon of goods

and lastly the dlssemlnatlon of" revolutlonary culture

revolutlonary culture Mao belleveS'that the army will be\lneff1c1ent
and 1gnorant and therefore Unable to defeat the Japanese.'13

, _ A : {
_ later, incl9h5, Mao says tﬁat: : o i

A}

W?thout B
.Still

o It is the peasants who are the chlef concern of China's
cultural movement at the present stage. If the 360 mflllon ‘
peasants are left out, do not.the "elimination of illitera-

cy," "popularization of education," "literature and art for
1

the maﬁses and "public health" become largely empty - _
?ta]_k'?l . / o o

. The dlrectlon of Mac's cultural pollcy is clear and it folloys that

-

Mao s'pgl;gy.on-art—and‘l1terature pornts ih tHe4same—direetion*_~“;‘__“;\‘

\Thevdlfference between the~establlshed Marxist—Leninist belief

e

. thatlthe proletariat;is‘the vanguard of ‘the revelntion‘and Mao's‘
acknowledgeﬁent.of the‘unidhe.contribntion'of the peasantry vas re-
flected in an 1nternal division: among the leaders of the party - The
amajorlty of the members-of the Central Commlttee opposed Mao s tactlc
of agrarlan revolutlon durlng the perlod between 1927 and 1934, -Mao's
‘ polrtlcal strategy left him w1th only a marginal pos1tlon w1th1n the
party and ‘in 1927 he was expelled from the Central Commlttee The

i party contlnued to empha51ze the 1mportance of the urban workers under .
the 1nfluence of tne Shanghal based "returned‘student group .(a.number
of party members who had studied in Moscow). .Hoyever, after the de-
feat of the Cdmmunistsvat the-hands of the Kuomintang, the Fifth :
Plenum of the Central'Committee adopted Mao's strategy'for rural

LB ’ ’ )

based revolution. Dnriné‘the'Long March Mao continued: to consolidate

his power within the party and in 1935 he became Chairman of the



Chinese Communist Party, an event which accelerated the establishment

of agrarian revolutiqﬁias the ideal of socialism in China.
The basis of Mao's " spec1flc pollcy on llterature whlch is found

in the l9h2 Talks at the Yenan Forum on therature and Art cannot be

separatedjfrom the political climate at the time as many sections of
the Talks-in one way or another directly refer to criticisms levelled
at the Communist Party q{ivarious workers on the literary front. The

:Talks were given as part of a general party rectification movement or

cheng feng which Mao launched in the epring of 19h2'in order to cor-

rect various faults in the functioning of the party as a whole:

<

At first the Party used .-« » methods of idéological reform
to do away with all forms’ of heterodoxy. . The campaign spoke
" out against both dogmatism and liberalism. While the Party
appeared determined to assert Lenin's concept of strictly
\\\\\\\\\\centrallzed control and tight Party discipline, tgere was
-8ls0 8 counter drlve against dictatorial attitudes found in
the Eure ‘Liu Shao-chi . . . asserted that the in-

" terest of the 1nd1vIdua should be 'subordinated uncondltlon—
ally to the interests o%\tﬁe\Party;\ Yet he "also demanded
“that Party members have the opportunlty to-use thelr own
spec1a11zed talents.1> £

in‘the‘area_ef art and literature the criticgsms.levelled aga;nst‘tﬁe 
partyueeﬁetitutete long;list.lé;jMdhy.of the attacks came‘in‘the form
'ef;téa wen:or eatiricalieseeys-patterned.on‘Le.Hsgn's essays of the
1930's. Tlng Llng, Chlﬂa S most important authoress began the ettacks.
on the party in an essay cr1t1c1z1ng the 1nega11tar1an treatment of
women which took place.at Yenan. After this flrsttmajor‘cr1t1c1sm
\othervwriters folloﬁed suit. The aﬁthor Lo fepgbprotested against the
curtailment\of‘free creatije:aetivity by politiea; demands, while
Wang Shi—;ei ﬁieééreed witﬁjthe'patty‘e edvocation‘ofeindigenogs,Q

- semi-literary styles in writing‘which'couldvbe eppreciated By the
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masses;of'the pedple{ Waﬁg_believed that begaﬁée the Chineée;ﬁéople
had been held in éﬁbjﬁgation so'long they could nof-ppssibiy be the
originato;s of a définitive cultuie.‘rHexalsoiattacked ﬁhé party
cadres, statiné that a large.gaﬁ éxisted bet&een the leaders and the
iéd, end he called on ﬁriters and é;tists to critiéize.ﬁhe‘party's
defectsvin this area. The poet A; Ch'ihgnis an exam?le of strong
oppégitjon in his sugéegtion that thé‘functiénﬁof the writer was not
to extoll tﬁelviflues of the party, but to bring téjlight faults in
party structure whiéhvneeded }ectifying. "Ai Ch'ing aléo beiievéd_
that the writer}s task;was.to care for the spiritual,.noﬁ the material
health of man and that it'was necessary fof the writer to hafe'com—

‘ piete freédom‘in order to expound his truly uniqﬁe understanding &f

life.

Alth@ugh’the»cfiticisms‘offered by such writers as Ai Ch'ing

’

were made in what was believéd tobbe the true spirit of the rectifica-
tion movement, ﬁhe spirit of the désire to feduée the distance'be—
t#een party membérs and other>segments of the poﬁulation in order»to5
sfrehgtﬁen @hg party, théy met with‘strong\resisﬁancé from party
v ogfiéials. Inétead‘of a rectification movement o;igiﬁélly méant to.
move the pérty in a progrgssife direction, the éritiéisms only caused
'—tﬁe-ﬁgzgy to séfengtﬁen coﬁtrols'and reasséft iﬁs dictatorship. - Mark
%elden éxplains the basis OT the appérénfly’contradictory set of‘goals
ﬁy analyziné £he various politiéél impu%ses foréed‘to coexist in.Chiﬁa
singev1937~by £he Chineéé.national situétion and the war against

a7 . .

Japan. ‘On the one hand'thetrevolutiohary party stressed broad

. . . 4
pafticipatiqnvin‘the class struggle as well as in the national.war,
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while on the’other'hand, the existence of the Second United Front with

the Kuomintang joined the revolutdonaries with a group of bureaucrats.

o . . B > ’ a

and members ‘of the educated elite, landlords, former officials, intel-
v . A

- lectuals, and students, who upheld the policies of stable administra-

tion in the United Front. One aspect of the 1942 cheng feng mo#ement

was an attempt tolbring these disparate groups into harmony with each
other,'and to dlsperse the tensions which posed g threat to the party' s

polltlcal program 1n the border regions against the Japanese

- At first Mao conceived of & three month campaign of ideological
reform which was launched on April 3rd, 19k2. The operatlng methdds

«f the campalgn have been described as follows:

cadres throughout the border region began an elaborate
program of study and a thorough examination and revaluation
of the work of every organ and individual. Special commit-
tees at all echelons of the party, government and army
directed the study campaign. Throughout the bog?er region
cadres were to devote two hours per day to studyY which in-
cluded group discussion and criticism, preparatlon of study
-notes, and examination of de51gnated texts .18

The orlglnally planned three month perlod of rect1f1catlon vas extended
.another six months ‘and beécame more- and more concentrated on,‘a d aimed
at the students and intellectuals, writers and artists.  The wrlter s
: cr1t1c1sm of’ the party had 8 considerable. 1nfluence in. shrftlng the
focus of the cheng feng movement away from the problems of bureaucracy
‘and onto the dlfflcultres placed-in the party's path by the creative
'artlsts : ‘ - - ', o - o A
,Demands for intellectual 1ndependence or1g1nat1ng from
within the Party could be far more subversive than those
coming from outside it. Consequently the drive to enforce
intellectual and “literary orthodoxy had evolved by May 19L2

into a refutatlon of the views expressed by these critical
writers in their’ articles. Since these writers spoke for )



' the intellectuals and comrades, a confutation of their
non-orthodox attitudes was not merely aimed at them in
particular, but at 1ntellectuals and Party cadres in
general. 19

The rebuttal of the intellectual unorthodox attitude is found ‘in

Talks at the Yenan Forum on Literature and Art given by Mao in May
. < - . B ] .

agkes o |

In the Eal&g Mao renlies to criticisms of fhe party made by
.Tlng Ling, Wang Shl—WEI, A1 Ch'ing, and others. In particular'he
8nsvers the statement made by Lo Feng that art cannot ‘be dependent on
pOllthS Mao dlsagrees with this. idea as well as with the concept
upheld by Wang 8h1 weil that art is based on & study of unlversal

human nature; Instead Maoxbelleves that art mirrors the class nature

of man present in contemporary. society: i _ )
In class society there is only human nature of a class
character; there is no human nature above classes. We
uphold the human nature of the proletariat and of the

- masses of the people, ‘while the landlord and bourgeois
classes uphold the human nature of their own classes,
only they do not say so but make it out to be the only
human nature“in ex1stence 20.

Mao also abolishes & belief that was being circulated among the intel-
lectuals at that time that»literatnre mustﬂenpose the dark sidefof,~
: sdeiety as intensely as it extolled the bright side. Suggesting that

. this attituae-is based on & misteken interpretation of Lu Hsun's'
' v & . Lo
satirical essays' Mao ;ets forth the off1c1al party llne on Lu Hsun

accordlng to whlch his bltter satire was necessary under past Kuomln-

tang rule, but 1n present Communist areas such bitterness 1n creative

\
\

work is no longer necessary:

L1v1ng under the rule of dark forces and- depr1Ved of
freedom of speech, Lu Hsun used burning satire and freez—
ing dirony, cast in the form of essays, to do battle; and
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' he was entirely right . . . but in the Shensi-Kansu-Ningsia
T . Border Region and the anti-Japanese base areas behind the .-
o enemy lines, where democrady and freedom are granted in full.
to the revolutionary writers and artists and withheld only
from counter-revolupiOnaries; the style of the essay should
‘not simply be like Lu Hsun's. Here we can shout at the top
of our.voices and have no need for veiled and roundabout o1
expressions, which are hard for the people to understend. :

In the Communist held areas the'only-expreSSions which need to be -

' ' o . . BT '
veiled are those which are not directly related to the revolutiongry

\

cause.
As g wholévthe Talks enlarge on Rhese-ideas of'prpp&ganda, but.

they also acknowledge the extensive influence. of the historical‘cgn—
text on Mao's pronouncements on art and literature: -
The problem of audience. . . .. In the . . . Border -Region
and the anti-Japanese base areas of northern and central
_ China, this problem differs from that on the Kuomintang
‘areas, and differs .still more from that in Shanghai before
‘the War of Resistance. In the Shanghai period, the audi-
ence for works of revolutionary literature and art consis-
ted mainly of & section .of students, office workers and
shop. assistants. ' After the outbresk of the War of Resis-
tance thejéudienge in the Kuomintang areas*“ecame somewhat
wider, but it still -consisted mainly of the same kind of
people. . . ! 1In our base areas the situation is entirely
‘different. Here the audience . . . consists of workers,
peasants, soldiers and revolutionary cadres.??'
% . . : : :
Mao s@resses-fhe influence and importance of the temporal, political

sitgation on the content of art and literature favoured by the party.

- 'The aim of the Talks is to ensure that in the immediate situation-

v “
.

’ literaturebfdllows:the correct, revolutionary;§a£h of de;eldpﬁént; Bﬁf
in order to cOnsQlidafe'the function oflart and iiterafufe aé reVolﬁ—
tionary weapons,'Méo suggésts»if is necessary t&‘build a cultural (or
ideological) arﬁw‘alongéide the reéuiar argye-fhis is %hé task:of the'.

vriters and artists. It is an dbjective that can only be éstablished
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by‘completelyéintegrating'revoluﬂﬁoﬁary art and 1iteratuie with .the

culture of the masses of the people. Mao believes that the objective
) ’ A ‘ . : : : ] . s
" of such 1litrrature is its use in uniting and educating the people. It
is“to be used for propaganda purposes.

" The major problem standing in the way of writers achieving,this

- goal is their lack of understanding:of.the rolezelass stand‘plays in'
. . ' . B y .

literatUre,>orvso Mao believes Thelr\attltude toward the revolutlon—‘

-

.ary struggle (whether it is p051t1ve or negatlve) thelr Eethods of ¢

@

- work (i.e. their amount of contact with the people), and their habits
of studyﬁ(of‘Marxism;Leninism), are:also”prbblems which must be faced.
Mao makes veéry clear where the emphasis lies in the intellectuals'

2

method of work

B \

Our writers and artlsts have their llterary and art work
to do, but their prlmary task is to understand the people,
and know them wel} ‘

owed by this.cohcern; it directs

ANl llterary productlon is oversh

‘ theuwriter's relation to the m ses, the nece551ty of upholdlng the

'struggles of that class as exemplary subject matter for the purpose of

‘educating the masses in Marx1sm—Len1nlsm,iand suggests that the ultl-
\ o

mate goal of llterature is its role in bulldlng a soc1a11s}‘soc1ety.

'In’drdef to Bgst_commuhieate.with-the.people authors-sﬁoeid learn’to

~write in their lenguaée-—thevferﬁacular er‘"mass’style." Only then

- can writers completely fulfill.their funetibn in the "retolutionary :

-machine."

LA

Mao continues his.commehtaryton revolutionary wrfﬁing by stating-

that all problems sheuld_be diSCﬁSSed,on the basis of facts. The

"facts" in this'casevhappen to‘be'historicslbevents, the‘snti;Japaﬁesef

/

19



War the antl—Fasc1st World War the oppre551onpof the Chlnese people,

and the " revolutlonary cultural movement whlch had taken place 31nce

”the May Fourth Movement Assertlng that hlstorlcal development is the

only fact relevant“to llterary creatlon Mao dellneates the two major

b

llterary problems dlscussed at the Yenan Forum ‘the’ problem of who the

. ) . f -*.
,llterature and ‘art should serve and the questlonjof how‘lt_should,serve.
Mao affirms categoricallyvthat literature should serve. the masses--that

is the workers peasants, soldlers urban petty:bourgeoisie and the

: 1htellectuals Although llterature may serve the petty—bourge0151e

nevertheless, 1t must°uphold the class stand of the workers and pea—
sants. AS’for~the pastvllterary tradltlons, they can have a'revoluv.'ﬂ

tionary value if infused with new form aﬁd content' but‘writers should;

~ be careful not to rely. too heav1ly on anclent llterary cnstoms because.

" by "raising of standards."

“thls 1nev1tably means & leanlng towards the rullng class llterature of"
feudalism and imperialism. Mao acknowledges that fundamentalvproblems'
remain before'literatnre'canlachieve:the idealﬁrevolutionarv state,
serv1ng the" correct class and ut111z1ng llterarv customs in the cor-”

rect manner, because some writers look down upon the workers and

peasants (Wang Shl—Wel mlght be mentloned as ‘a dase in p01nt here)

Mao flrmly belleves, however that thlS problem can -be solved by the

\
wrlter s-actlve study\of Marx1sm—Len1nlsm By this statement Mao

means the study sess1ops whlch took place during the cheng feng
o _ A

\
movement. K
. !

-

\
A

provokes Mao's comment that it can best serve by "popnlarization" and

25

" In a simple, plain manner.literatgre

. ‘l" 1 . . . . . . ‘» '. . . .
_The-Second'problem;fas“to how literature should serve the people,

20,



should popularize the revolutionary ideas needed to conduct the class
struggle of the masses. ‘Any literature which can be appreciated by,
or be‘a source of knowledge tc, t°  other classes must be dispensed

with. Mao stgtés that the idea of raising the standardéuof literature

“and culture should follow the direction of popularization; standards

in art and literature should be raised only in the direction of %er_

lutionary culture, not to the level of the feud&lvd&ass or the bour- "
' - \ :

geoisie. The problem of raising standards can only be locked at in

the context'of whom the literatufé is to serve. Since litersture

' must serve the masses, the criteria for the raising of standards is

essentially a political criteria.
Although‘Mao's instructions on popularization ang‘raising

standards offer general political guidelines, they hardly provide any

) insﬁruction:aiﬁéd at the unique role of the artist and his.struggle

to arrive‘ap aesthetic value . 'Injféct‘fhe role of the artist léses
all oniginality and becomes completely subprainate‘£¢bpolitiéél ex-

pediendy. One of Maé's more specific iﬂstruéfions, &hich'ié_sti;ltgﬁ
a greaﬁﬁdistance fromﬁthe aesthetic realm, deals with ﬁpe source o1

art:. - : SR o . -
. A

Revolutionary literature and art are the products of the:
.reflection of the life of the people in the brains of revo-
lutionary writers and artists. The life of the people is
always a mine of the raw materials for literature and art,
materials in their natural form, materials that are crude
but most vital, rich, and fundamental; they make all litera-
ture and art seem pallid by comparison; they provide litera-

s ture and art with an Yinexhaustible source, their only
source.?2

In dghicting the struggies‘bf the peofle,_however, only the Positive

side of life should be shown in any detail:



22
, /
"Literaﬁ& and artistic works have always laid equal stress
‘'on. the bright and“the dark, half and half." This statement
contains many muddled ideas. It is not true that litera-
. ‘ture and art have always done thifk . . . Soviet litera~
, ture in the period of socialist construction portrays mainly
| the bright. . . . All the dark forces harming the masses
1 of the pebple must be exposed and all the revolutidnary o7
struggles\of the masses of the people must be extolled. . . .°
Such ruleé, howeVer, dd little more than enlhrge upon the exact poli-
tical critéria of literature and in no way provide any aesthetic direc-
“tion for the writer.

The same can be said of Mao's criteria for literary and art

criticism. Mao states that literary cfiticiém is "one of the principle

methods of struggle in the world of literature. . ."2 and primary to

Mao's critical methodology, which he touches on briefly, is a Judge-
ment of the politicgi effect of literature on the masses of the people.

Although Mao acknowledg%s that artistic criﬁeria may .be used in judging
: | | -
“literature, he points ou? that at the moment the politiral side poses

. more‘of & problem and that therefore his'éommenté will be éonCentrated

irr this aréﬁ. He disagreés with the théory of* humen nature7as‘a\cri—

teria for_judg%ng:ért and once again stresses %hé7i;evitable class

nature of art.29'bAnother criiéri& for judging literature ié'to examine
: - A | , :

it for an expression of the positive side of life. The author should
be careful to expose.characters and actions which are counter revolu~

»tionary but ,criticism of the people'should be expressed. in a less

“ .

harsh, more accteptable manner . Literature which eulogizeé the people
is highly acceptable: ‘ S o L oo ig‘ TN

Vhy should we not eulogize the people;)the creators of
. the history of mankind? Why should we not eulogize «the
_proletarjat, the Communist Party, New Democracy and
"socialism? AThere is a type of person who has no.enthu-
siasm for the people's cause and looks coldly from the
E )



sidelines at the struggles and victories of the proletariat
and its vanguard; what he is interested in and never weary
"of eulogizirr, is himself, plus perhaps a few figures in . his
small coterle

Thus ‘the niain functlon of the 11terary eritic is to 1nstruct the writer
.in how to eulogize the proletariat, and to sharply Censure any devia-
‘ i

tion from this stfictfpolitical line. As with iiterature, literary’
criticism should be a component part of the smoot%ly operating

" Mao does not touch on the difficulﬁies of

"revolutionary machine

aesthetlc eprﬁaence, the use of the 1mag1natlon, or the worklngs of
b

the creative mind. Althc gl he pretends to maintain the double stan-
. - [N

dard, in stressiné.the political aspects and ignoring‘the sesthetic
aepects of literature Mao was able to deflect three‘trends iﬁ re&olu-
. i .
\:tlonary 11terature whlch had developed since the May Fourth Movement =
fealism sentlmentallsm, and satire. 3L As none of these\trends served
the needs of propaganda they were adapted to the purpose of ‘the Commu—'
ist party. Realism &as>tnfned into praise for renolutio ery"progress,
sentlmentallsm and love took on é class— nature, and satire was
4d1rected not at fauits within the party, but against 1e class enemy .
" The origins of Mao's’ llterary theory in the Soviet concepts of
llterature is p01nted out by T A H51a

\
Though the Ru551an terms were not mentloned what he

required of llterature and art was the fulfilment of
. familiar Ru551an concepts ‘"ideynost" (1deolog cal ex-
“« pression), partllnost (party spirit), end "narodnost" 4
' (national character).3 : l
Mao refers to Lenin on two‘points: the idea that literature should
Serve'the millions of working people and the belief that it must be a

“Yeog and wheel" in the revolutionary machine. As with Meo's belief in

the importance of party spirit in 1itera€ure; these ideds_ere derived c

©



fror _enin's writings on "Party Organization and Party Literature. "}
Indigenous literéry forms are central to Mao's coﬁcept{of revolution-
N Tary literéture, as 1s evident when he suggests that:
We must take over all the fine things in our 1itéra:y and
artistic heritage, crltlcally assimilate whatever is bene—
f101a1, and use them as examples, .. .33
Mao's emphasis. on 1nd1genous l;terary “forms parallels»Maxim Gorky's
"definition of socialist realism as a literature which integrates folk-
lore into its basic concepts:
folklore' . . . created the most profound, v{yid,’and
artistically perfect types of herces. . . . It 28" impor-
tant to note that pessimism is entirely foreign to folk-
lore. . . . The collective body is in some way distinguished

by a consciousness of its own immortality and an assurance
of its trlumph over all hostile forces. 3L .

Méo‘s‘attltude towards the legacy of China's llteré%y.past as well as

’

 vh1s bellef that i}merature must deplct the people in

closely resembles Gorky s p051t10n on the 1mportance of Russian folk-

lore.

v Lenin's concept of’natiohal cultgre“also appears to have had a

‘coﬁsiﬁeréble impact on Mao's defini%ibn of revolutionary literatdfe.

Lenin points out that "there are two national cultures in every cul-

ture.">” He suggests that: o o

The elements of democratic and socialist culture 'are
present, if only in rudimentary form, in every national..
culture, since in every nation there are toiling and ex-
ploited masses, whose conditions of life give rise to the
ideology of democracy and sogialism. But every nation
also possesses a bourgeois culture (and most nations a
reactionary and clerical culture as well) in the form,
not merely of “elements" but of the dominant .culture.
Therefore, the general ' "national culture" is the culture
of e landlords, ﬁhe clergy and the bourge0151e 36

\

p051t1ve llght o

I4



: <; . .
Mao not only'discusses the importance of China's literary heritage in
’ : : : S T

the zalgg, he also divides the development of culture intoyddfferent
stagee. -The culture of the feudal and comprador clasaes éave way to
the- anti-feudal, anti- 1mper1allst culture -of" the .masses. after the May
Fourth Movement The fact that Mao~be11eves there is somethlng'worth
sav1ng in the ancient llterature 1nd1cates that anti-feudal literature
v must have existed in the past as a current parallel to the feudal
culture. | |
) : .

The‘general iﬁpaet of Soviethliterary theory on Maod's zalgé_ls
apparent when Mao says that Chinese ‘writers should learn from "thehf
experience of forelgn countrles, and especially Sov1et experlence 3T

He spec1f1cally refers to the novel by Alexander Fadayev Rozgrom or

The De ha e (also translated as The Rout or The Nlneteen) which Lu
\ . .

‘Hsun translated into.Chinese in 1931. Lu Hsun translated some short
stories and novels from the fellow—traveller .and proletarlan llterary"
.tradltlons in the Soviet Unlon38 as well as selectlons from Plekhanov

VES - [] .
and Lunacharsky and Trotskyfs book LiterLture and Revolution.39 ,Thus

the-Chinese.writers had some knowledge‘of literary'developments in the
Soviet Upion. Although it is difficult.to determine exactly.how much
Adirect nowledge Mao had of Lu Hsun S translatlons, Mao and the Soviet
authorltles on cultural policy both relled on the same soFrce——Lenln——
to valldate their ideas. Howeve; Mao goes much further in advocatlng
party control of literature, as 1s-apparent in his.theOry and ln his
practice. |

In Maote@version of theiSoviet doctrine ‘the revolutionary writer

“was toisearch_forridentity with the'people in a very practical sense.

-
»



The concrete reallty of his instruction is ev1dent in one. event of

the cheng feng movement——the "h51a-h§hang or "to the village" ‘move-

nent.» The second phase of this movement,.which occurred'in‘the spring
of 1942, eent‘the students’and intellectuais5xwho had heen atndying
under the rectification.movement at'Yenan, out‘into the.Chinese'vil—
lages. . In the hope that the 1n31ghts galned by thls experlence would

subsequently appear in thelr artistic work -they were to learn the

%

problems and potentlals of peasant life as well as teach new skllls to
. . L . . »

the villagers. One effect of the extreme}y_practical nature ef'thisd
intellectual reform is ndted by T.A. Hsia:\

This movement . . . was a'depersonalization movement.;_The
search for an identification with the ' 'people’ " forces the -
artist to neglect hlS owh inner- needs, whether moral or
aesthetic.l0

.‘Mao s campaign agalnst 1nd1v1duallsm w1th1n the party and partleularlX
among the 1ntellectuals was dlfflcult to accomplish ae 1nd1cated by
the extremity_of his methods of reform.. Writers and artists were re-
moved frem all creativextashsﬁand sent out to help with the partY'su

administrative ehanges in the Villages.'.Althou%h thelr work was: onlj

indirectly-related.to'any creative -task, and relevant then only be—

’
{

cause of Macd's emphasis on,the political’aspects of literature, those
-writers Sent;out‘to thevvillages came to understand that:
Ch;na S cru01al problems could never be resolved in-

the cities, in bureaucratic offices, or in their schools.
Rather they knew they must go to the villages, to the

o "production front," to Join with the people in new attacks
' on poverty, oppression, and economic stagnatlon REE S E
e i o .

Although‘this is theﬁmajer»political lesson of the Chlnese revolutiOn,
'its televance to the creative workers, other than as a‘means of keep-

ing their writing on the correct political line; is questionable. .



The literature pyoduced in this period, however, achieved the
major goals Mao set out for it"
Durlng the Yenan Period the Chinese Communlsts bullt up
a literature as they built up a party. organlzatlon and an
army: &s an 1mstrument of pollcy, fashloned in accordance
with Marxist pr1nc1ples
The anti—individualistic attack,on the intellectuals is expressed in
a party literature which is, anonymous, 1acking in ididsyncratic'inter—‘

pretatlon, de%oted to common themes viewed from g collective perspec—

. : . L ' .
tive, -and without precedent in the.cla351cal tradltlon.'3 erters

N

concentrate on subjects eueh as thevexposure of feudal eViis, eulogies
of theé heroee.efvtbe resistance, the positiye nathrerf lend reform,
and the developnént of industrializatidn. That the‘literature wae
almed et mass consumptlon was ev1dent11n the appearance of folk art in
great quantlty, this is en example of the popularlzatlpn Mae advocates
in his Talks. <Folk dance and folk drama,-poetry imitating the folk

i3

song’in rhythm and»idiom, novels in the étyle of traditional story:

.téliing, and weoacuts in the national style were all artistic produgts

of the Yenan perlod

N "

ertten durlng the Yenan perlod the novel The Heroes of Lu—llang :

1

by Ma Feng and Hsi Jung deals with the theme of the war against the

iJapanese and is dlearly'intended to be read by the masses.' A tale of

the varlous adventuEes of war, it is written in the vernacular and in

-
- I3

a llvely style, with humour carefully blended w1th enthu51asm for the

people s part1c1patlon in the war. The story is 1mmed1ately 1nte111—

\

nglble, as Cyrll Blrch p01nts out, and it is an obv1ous ch01ce for

. 'y .
‘reading aloud._5 As . the parts. of the novel achleve unlty only on thexi



.28

.basis of physical setting, little literary skill -is displayed but the

book ‘is nonetheless-eﬁjoyable’reading, ‘Another book about the war,

\

' New "Son and Deughter Heroes" by K'ung Chueh and Yuan Ching is a

‘tance to anyrnew ideas and end up taking an active Communist #

: ’ . \
rewriting. of a popular novel of 1878 Son and Daughter Heroes by %t

‘K'ang.. The protagonists in this stvry,_who begin with a total Tekis-

o

are typical in Mao's sense of the word--'"nearer. the ideal anyg erefore

_more universal " In the relationship-between the peasant hero and

her01ne the demands of love are carefully subordlnated to those of the

party. The story also glves lessons in co—operatlon with the Japanese
soldiers who are persuaded to goin the,Communlsts and flght their true

enemies—-the Japanese rullng cless.

Aimed st a \1fferent audlence than The Heroes of Lu—Llng, New

[t
¥

"Son ahd Daughterlﬁeroes\,ls closer to .the European or Soviet style of

. \
wrltlng and thus more approprlate for the cadres whose cultural develop—

ment is at a higher level than that of the masses. The fact that

literature hustvbe'directed;towards different levels of the popula- '

. tion--the masses‘and the cadges——iS'made'clear in the Yenan Talks. Mao

\
.

says that literature for the cadres should 'have higher standards than

literature for the masses:

» . AU ‘ .
Besides such raising of standards as meets the needs of
the masses directly, there is the kind which meets their
needs indirectly, that is, the kind which is needed by the.
cadres. The cadres are the advanced element of the masses
and generally have received more education; literature and-
art of a higher level are entirely necessary for them.
Whatever is done for the cadres is also entirely for the
masses, because it is only through the cadres that we can’
educate. and guide the masses. SRR
. .

\ ’ . 5



‘Not onl&'does this belief have a direct influence on éﬁé production of
literatgre,‘it ﬁlso indi&ﬁteS'the im;ortqnﬁhroie éf the party. "The
party leads the masses towards a prbgresgiveiy greater undgrstanding.i
.‘of thevpracticél and philosophical importance of‘the class ideal fnd
pf the ideolbgical theories connected with the-clgSS’ideal-of—thé
proletariat.

Novels of_the Yenan period deal with the land reform program.

Lao Chao Goes Down to the Village is the.story of a communist cadre who

is sent to a village to help in the development of an effipiént agri-
__— . ““
) - [ . B 1\ 0
cultural system. While there, he exposes the dlshonesty.and selfish-

ness of the local'iandowner and the town's headman, and in doing so

_sets the village on the road to agricultural prosperity,' Another simi-

!

. lar novel, The Hurricaﬁe, vhich won' the Stalin Prize, deals with the

same theme; but ii comes closer to fitting the definition of Socialist
Realism due to the .inclusion of details on crops, livestock, and rent
rates.\ Writings about industrial work also became more numerous after

|

the Yenan period, and the novel Energy by Ts'ao Ming, dealing with the

\

_theme~q% the rebuilding of a Manchuiién powér station uﬁder the
'gﬁidance of communist cadres; is an eariy example of such a work.

“But aeSPite the apparent.éﬁcces% of Mao's instructions\on }itéfa—
ture,;protestsi;nd expressidns of discontent‘qoﬂtinued to betvoiced by
- the writérsvat.Yenan. T.A. Hsia notes that two writefs Ting‘Ling and

Ho Ch'i-fang continued to express themselves individually instead-of

according to the prescribed rhles, T The work‘of'both writers
e ; , :

N

. represents a continuation of the h—traditionof realism in -

literafure, antithetic to the strictures imposed by Mao's Talks. Ting

S~



30
_Ling"s short’stories which superficially aﬁpear to be_prbpagandé
‘against the Japanese enemy, really deal with the problems of human
- heihgs cdught up ih an inhumaﬂ rar and an inhuman revolutienary
machine; human beings'are only tools in the hahds of the communist

.

cadres in such storles as In the Hospltal New Bellef, and When I Was

in Hsisa Village. Hq Ch'i~fang's poetry, on the other hand, concen;
trates not so much on denouncing the inhumanity of the revolutionary.;
situetion, but on decrying the complete loss of individual:sehtiment
ﬁnd understanding which ineritably follows the mass réevolutionary iine\
Mao adrocates for>ert.

- Apart from the Talks, Mao has mede"few nevw and definitive pro-
houhcements\on revolutidnary literature ana art. However, five.brief'

'statements of his were publlshed in the Peklng Review of 1967 48 The

- most 1mportant of these, written in October 1954, c¢oncerns the first

novel wrltten in the Chlnese vernacular, published in 1792 The Dream

of the Red Chamber’ (Hung lou meng) Mao's 1nterest in the novel is.
centred on the literary critical controversy surrounding 1t He com;,

- mentsv"that the struggle is about to start agaln agalnst the Hu Shlh
V-
has been p01son1ng young people in

_ o -
for more than thlrty Aears " 9, By
q -

literary cr1t1c1sm thch empha51zes

jn g

school of bourge01s 1deallsm Wth

@

the field of class;cal llteratur

o,

" idealism Mao means the school o

/-':!2\

the autobiographical aspects of {t

-

the novel as an 1mpor§ant means of

analy51s Mao prefers to see an &naly51s of ‘the nove!

v

according to o i

the methodsAgfﬂgz;&lcal_realasmrwhlch dlscusses the feudal soc1al

e T

structure d plcted in the novel rather than the bourge01s concern .
which compares events in the ‘story with the author's love‘affalrs,and

which discusses the sentimentality of young women. » e

1 a ‘. . s

4
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An article reprinted in the Peking Review of 1975 suggests that
| | g — - .
the two different schools of\literary criticism represented in the
. . \ . \

analysis of The Dream of the Red Chamber can be called revisionist and -

50

' revolutionary. Hu Shih, & member of the revisionist school 1is

”51

called "a traitor ﬁhodworshipped foreign things. In keeping with

_the revisionist attitude he:

spread the nonsénse that the novel was an "auto-
blography expressing the author's "remorse over hls early
"love affairs" . . . and propagated the idea that "love is
nothlng but an 1llu51on .22

In contrast, the truly nevolutlonary line analyses the book as an out-

¥
]

2

standing historical—pol%tical'doeument which reflectS'the class
struggle of eighteenth cEntury feudul society. According to these

critics the story.not only.destroys:the,validity of,aﬂcient Confucian

-~ E]

codes but alsﬁ;depicts the masses of the people as willing to fight
~back against their masters. Another critic points out, according td

the progre551ve line, that" the ‘novel "1s a great work of crltlcal

1153

kjreallsm. One writervadds that_"in_the history of world literature,

2T . o 1 B v . . ) .
this 1s the'earllestvmasterplece of crltlcal,reallsm, precedlng the
ool
critical realist llterature of Europe by more than a hundred years R
. v ‘
On the bas1s of Mao's' short but p01nted directive.on The Dream of the

Red Chamber the Crltlcs engage in & v1gorous controversy along hlghly

,~,29l5L12a1~11nes, elther refutlng or whole—heartedly acceptlng the 4

] S
’ notlon of art ruled by polltlcal nece551ty, a’ p051t10n propoaed in the

Yenan Talks » - . p“”

aoee IO R

Mao's four other instructions on art and literature discuss:

.

opera,hfilm,yand the general political line of the arts. In the

e



|

main a problem.

. ' 32

. . ’ . . ) r‘ : .
‘traditional form of the opera the people are made to look like "dirt,"

_but in the revolutionary opera Driven to Join.the Liangsharn Mountain

: . . \
. | . }

Rebels Mao notes that the people #re presented in a|favourable light.

#Aeoe. S 4§ p \

Historical truth is restored and the people appear in their_heroic role'.

as fiéhters against the Ooppressors. In 1951 the film The Life of Wu

Hsun is severely: crlthlzed by Meo for its élorlflcatlon of old tradl—
tlons and 1tsﬁnegat1ve-portrgyal of the.role of the peasants 1nra
rebellion. But Meo enoonrages study and discnSSiOn'of‘the film in i
orter to be able to publicize & strong rebuttal of its faults ln o

1903 and l96h Mao’ publlshed two other 1nstrugtlons about art and lltei\\\\

rature. The flrst crltlclzes the lack of‘progress1v§,_revolutlonaryo'

- movement in art; "the social and economic base has changed, but the

- arts as part of the super—structure, which serve‘this’base,'still ree

z N . - \ . ‘ .
no3 In the other 1nstructlon Mao claims’ that llterary

0/_

publlcatlons do not truly reflect the llves of the peasants and workers

“

due to bureaucratlzatlon wlthln the party; ‘1n recent years, they have'.

Slld rlght cown to the brlnk of rev1slonlsm Eﬁ In'order'toireoover

° °

L from thls pOllth&l deviation Mao belleves that’llterary assoc1atlons

.must make & ‘strong effort to,remould themselves along ‘the correct line.

Other writings by Mao on art and literature are'sc3ttered thrdﬁgh—_

out his works but most“only repeat or enlarge upon comme ts made in the

Yenan'Telks. In 1955 Mao said of literary‘style that it should be~

"lively,” full of "ferVid enthnsiasm,"‘"1mmed1ately 1ntelllg1ble

4 5T

and speak entlrely to the poin In the 1937 essay On Contradiction

Mao mentlons the transformatlons of- mythology in llterature in relatlon

>

" to the 1dent1ty of opp051tes w1th1n contradlctkons, p01nt1ng out that



legendary changes'are not concrete, réal changes and therefore do not
reflect conerete contradictioni;;§ - Because myths are nmot built from -
- concrete contradiotione they are not a_scientifie reflection of - |
reality‘and should not be treated as such in,solving the proBlems of

life or of the method of llterary analy51s In the workwgppose

Stereotyped Party ertlngfof February 19h2 Mao speaks against all

forms of absolutlsm and formallsm in literature suggestlng that

articles should be short and to the p01nt carefully researched and
thought out speak to a peasant audlence, serve a useful purpose
 without preten51on utlllze the expre551ve vernacular of the people,

59 14

‘and analyze problems in a stralghtforward Marx1st manner.
'essence Mao is-expounding'upon the moSt effective way of writing

y. R :
party propaganda as a means to communlcate with the masses, a theme he

was to enlarge upon 1n‘relat10n to llteratuge in the Talks given only .

4

a few.veeks later. o o I .,zfl .

The Yenan Talks, lnmthe‘eontextrof the party's rectification or

-

____:gg2g:£g2g_nmn&ﬁmayb——eet—aastrong—preeeuent ior the rectlflcatlon
mOVements whlch were to follow 1n the next thirty years._ As Mark
Seldon notes, it is the prototype or campalgns such as the Hundred

" Flowers Movement and the Great Proletarlan Cultural Revolution 60

In relation to these movements it is poss1ble/to see the practlcal
appllcatlon of Mao S llterary ‘and artistic theorles and some of the:
problems whlch arise from thls appllcatlon The cheng feng movement
in Yenan began With a'drive to ena;re proper ideologlcal reform among
the cadres: as well as anrlnv1tat10n for crltlcs ‘to voice their dis-

'agreements with-the party, This move was made in an- effort to correct



increasing bureaucratization in the party and the,cadres loss of con-
.tact with the masses; It ended up as an attempt to keep all party
members, partlcularly the students and 1ntellectuals in Yenan,
strictly in line with orthodox party policy. ;The process is also
true of the Hundred>Flouers Movement and the Cultural Revolution; in
‘both instances llterature and art were used as a means of 1n1t1at1né
crltlcal struggle among contradlctory elements both w1th1n and out-
s1de the party.
| Meo's rules for -Chinese lxterature expressed in thenYenan Eéiﬁi'

show his primary conceﬁn with polltlcs and the pOII"ial 1mp 1cat10ns

of llterary 1deas His crlterla for judglng llterature are based on

\

its efficacy as’ 'a weapoh in the class»struggle. Aesthetic guidance is

, N oz
minimal an 513 Teé becomes equated with propaganda. The
I /«” .

relatlon between the Communlst Party - and the wrlters 1s one ‘of. "demo—
cratlc dlctatorshlp ' in whlch the wrlter ‘is expected to do hls best

to follow the party llne ‘on. llterature, the party 1nv1tes cr1t1c1sm ’

from wrlters only in order to be able to rebutt the cr1t1c1sms as a
negatlve example;‘ Such strlct‘control of creatlve functlonsvmust
make 1t dlfflcult for the. wrlters to work to the full extent of the1r
ablllty._ But apart from these llmltatlons Mao has created a set of
rules whlch although they.lgnore aesthetlc crlterla, prov1de full
dlrectdves for revolutlonary content in literature. Whether or not
these rules can be apblled to literature created out51de of Chlna,

in dlfferent polltlcal condltlons, has yet to be dlscovered but the
occurrence since 1959 of several Afro-A51an erter s Conferences

- suggests™a connection between Mao's literary theory and the reVOlu—

‘tionary fiction produced in Africa.

34
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CHAPTER II

n SOCTALIST IDEAS IN THE NOVELS OF NGUGI WA THIONG'O

To what extent African literature is directly influen¢ed by }‘

Mao's ideas on.literary theory and praxis is extremely difficult to

~

Judge. The Afro-Asian Writer's Conference held &t Tashkent, the

capital of Soviet Uzbekistan, from December 5th to 10th 1958, drew

’ s

représentatives from six African countries, as well as a twenty-one

e 1
!

man delegation from ihe Péoﬁle's Republiq of China.l Althouéh'a
general agreemehf existed‘among writers at this confereﬁce that"l ?
literature should’Be'éomﬁitted to‘a political cau;e, an expresgion of
éolitical‘uni£y was declared among'the_writers'only in the broadest
;énse, with iittleA$iscussioﬁ of literéry schools or of literary
theory. fhis‘éonferenCé was‘oneiéf’a series organiied‘betweén,1950
and l976,vwhichv§tr¢séed‘the problems of‘coldniaiism and the'strugglés'
for_independehce as displayed»in'various.natiqnai literatures. A‘
sepafaté‘sériés of Afré—Asian Wriferfs\Qonfefences’Was 0£ganized unde;
"the“guidance>of Peking in the>1960'$, déaling‘specificaliy with

, o o ! . ‘
literéry theorx;and cultural.revqlutibn ghd emphasizing.thecpérty line
in literéture as"éxpfessed’in'Mao's Egigg}gy At the conference held
in Peking in 1967, attended.by writers from thirty-four oqunfries
and regions, the.zgggé_weré suggéstéd as a guidelihé for Cuitural : ~

~,Tev0iution invAfricq: The existence of the Peking conferences

. i
o S . . |

s ‘ . 39 SR E



. hO‘
Suggests that Mao's literary theory has penetrated the African con- ' |
tinent—;at least'to SOme extent. However, it islMaO's stress4on the

role of the peasantry in revolutlonary llterature whlch sugéests a .
’llnk, if not a dlrect influence with llterature pertlnent to the

African anpi—colonialist struggles ~ James Ngugi (or Ngugi wa Thlong o) -
is a Kenyan writer whose thought shows a grow1ng concern W1th the
oppression of the Kenyan peasants, and whcse novels are clearly_in;
fluenced byDF. Fanon's theorybof black revoluticn.3 Fanon suggests

that the authentlc revolutlonary claés in the Thlrd World 1s the

peasantry and acceptance of . thls thesis. llnks his wrltlngs w1th Mao S
. )

crlterla for llterary creatlon and cr1t1c1sm Th1s>chapter w1ll:exa-

4
|

“mine the development of political ‘thought in Ngugi's major novels

1

relatlng them to thelr hlstorlcal context It will also look at the
relatlons——both p081t1ve and negatlve——of the 1deolog1cal and aesthe—b
\iic aspects'of Ngugi's works to Mao's literary “theory.

W

Literary cr1t1c1sm of Ngugl s novels is 1argely evoted to a
: /
con51deratlon of the aesthetic aspects of hlS wrltlng, w1th/i1ttle
emphasis on; or 1deoicg1cal analy51s of, the historical -and polltlcal
content. :W.&. Howard concentrates on an exegesis‘of theithemesrin
Nglgi's wcrks, the sets of inage gﬁtterns the use of nellglous
myths the portrayal of. the %ero, and ‘the psychologlcal development

of the characters. He criticizes Nguglis novel A Grain of Wheat for

an excessive amount‘of‘historical'fact which results‘in_confusiont'
between flctlon and history. Eustace Palmer suggests that Weep
Not Child, the choice of a Chlld as hero and as the central conscious=

‘ness in the novel weakens the plot in-addition ‘to detracting from the

]



tragedy depicted. In The River Between Palmer is concerned with the.

psychologlcal development of the hero and the weaknesses which. gven-

"tually bring 'sbout his _downf‘all.5 Wllfred Cartey notes that the\sub-

Ject in this novel is the clash between the. colonlal order and the
tradltlonal way of llfe, but he does not attempt to analyse the-
socio-economic¢’ motlvatlons behlnd this clash as they appear in the

bo_ok.‘6 Ime Ikkeddeh concerns himself with the thematic progre551on

~

of Ngugi's- novels 1nclud1ng the 1mportance of Chrlstlanlty in the
modern leuyu culture. T Adrian Roscoe, on the other hand notes that:

. . Ngugi's Homecomlng [a book of essays] records how‘
L deeply his world view has been influenced by Marx. The
‘niceties of land disputes, cultural vertigo, and splrltual
chaos are well enough but -behind and berieath them all,. as
if in explanation of them, 1lies the framework of ideas ‘
which' are the parameters of Marx1sm

Roscoe adds, however, that ultlmately "human relations are what he

n9

cares about most pa551onately He flnds this empha51s_on‘human
melatlonsithe redeeming‘grace of‘Ngugi's writing and;~analyzing it
\ along this line; barely touches on ﬁgugi‘s class vision. In contrast,
Peter Nazareth deliberately‘examines thevouestion of whether oi not

‘A Graln of Wheat is a soc1allst novel, concludlng that the book

"could not be expllcltly soc1allst because of hlstorlcal reasons'
(such as the overwhelmlng 1mportance:of the'natlonal'independence
:struggle and the Mau Maubrebellion); but that it isusocialistf"by
implication."lo Nazareth does not indicaie what he means by socialist
.other than to boint.out Fanon's influence on Ngugi; On the whole;“
however, crltlcal study of Ngugi's novels has contributed llttle to a

'knowledge of the major subject of his books——the cultural and

3

L1



pOlltlcal struggles of the leuyu peasants against oppre531on An

examlnatlon of Ngugi's 1deolog1cal development from emotional, but

———— T

,,——”*6fhgr;;se~;n;nvolved, sympathy with the peasant s ;cause to a militant

political stand may extend our understanding of his writing.

The River Between, although published in 1965 after Weep Not
,ghili’ was the first novel written byiNgugi, and his early conscious-
"ness of the polltlcal and hlstorlcal problem of the .Gikuyu trlbe is
reflected in h}s initial wrltlng. The novel is a story of personal
problems'whieh result from the hreakdown of tribal societyvunder
British colonial rule ' The loss of leuyu tradltlon is stressed 1n

“the openhng paragraphs of the novel whlch recount the myth of leuyu
~ gnd Mumbl, the founders of the trlbe who reoelved the immense and v
 fertile land from Murungu, the Creator, ”to rule and till';‘;'. [for]
posterity."ll. éince the-major problem'of theiKenyanvpeesants is to.
régain their land from the: colonlallsts and later from the post- 1nde-
pendence black ellte, these first paragrephs 1nd1cate what is to be -
the prlmary theme in Ngugl s novels--the splrltual and materhal 1mpor;
tance of land to the trlbe However the stress on the relatlonshlp

of the people to the land changes throughout hlS works ) In thejcase

vof The River Between, jthe land is seen in 8 mythologlcal relétionShip

S ' ' e . .
to the peasants, providing a polarity for the Christian mythology -
which has-divided the tribe since the invasion of the oolonielists.‘

w.J. Howard-points out that Ngugi's attempt to integrate textually the

L2

Christian and Gikuyu myths raiseS“to & "cosmic level" the preoccupation .

with the disintegration‘of tribal life, thus reflecting the breakdown

~ of the "commonly understood, ordered, social and reiigious cosmos."lzf



In deallng w1th the problems of colonlal invasion, tribal disintegra-

s

tion, and thé loss of lands on the level of a phllosophlcal problem,

Ngugi acknowledges neither nat;onal nor class lines.

)

The peoples' awareness of their roots in the land, ajgdisplayed

43

in The River Between, resembles .the basically sensual understanding of-

~ the world on‘which the>black‘literary—moVément of Négritude ié baséd.
' The sense of nostalgia for the rural tradition, whiéhﬂsees the land as
" the source of all life, end which is typical of I\Iégri'{mcle,]L3 finds
ekpréssion in Ngugi's no&el. ‘Speaki;g of thé Gikuyu iribé}he sayé:

These were the people whose bldod ana bdnes spbkeAthe'

language of the hills. The trees listened, moaned with'

the wind, and kept silent. Bird. and beast heard and

wQuietly listened. Only sometimes would they give a

”rej01nder, joyful applause. or angry roer. ’
‘_The ritual encounter of earth and life is repeated in the major sym-
bol of the book: the river. In Negrltude poetry the river is also an .
1mportant;5ymbol. It stands for the flow of time and 11fe while
.repreéentiﬂé tﬁe continuity of. the black(culture. The vital primal
force symeliiea by the rivgr flows forwfrd erédingifhe obétacleslof
colonialism and exp1oitati§n. The river in t-e story is ;alied Honia
o . R :

or "bring-baCkfto—life” bgcause it is 2 never ceasing soufcé‘of life
fdf the valley.. Qn thé first ﬁage it is deséribed,as Joining the .
two fidges, tgeviﬁhabitants of which become locked in coﬁflict with
each other asfthe novel progresées. From ﬁﬁe firét to the last pages
of the no#e; the river remeins & solia Symbélﬂéf unity igithe midst of
conflfﬁt.ﬂ | |

>i-Ngugi's use of the themes and symbols of Négritude suggests

that ir The River Between his Weltanschauung is neither an emotional

A



or an intellectual expressibn of any form of Marxism:

To equate Négritude with Marxism . . . is to. misunderstand
~ its dynemics, for though  embracing an essentially egali-
tarian principle, it is marked by an all pervasive racial -
consciousness, which conzgiﬁgfthe power, by its.active
combatant spirit, to destroy global racism., . ... Emotion
is its primary 1mpulse %5 : ) '

Yet Ngugl communlcates the idea that an essentlal unity w1th nature 'is
a force  upon wﬁlch the natlve people can draw in thelr sufferlng under

the‘colonlal system.

J ~ o
The major conflict in the Gikuyu society expressed in The River

Between is the antagonism between traditiohal custoﬁs and. Christianity,

an antagonism which peaks when Muthoni dies due to the tribal custom

~

of female circumcision. ﬂbﬁever, the influence of Christiéﬁity on

'Nguéi's thought is most evident in the Saviour.ﬁattern on which the
. A y . .- N .
.~ characterization of the:hero Waiyaki is bas"ed:l6

I tell you again, Learn all the wisdom of the whlte man.
And keep on rememberlng salvation shall come from the -
~hills. A man must rise gnd save the people in their hour
of need.  'He shall show them the.way; he shall lead them.

: R | ’
Waiyaki's belief in his role as saviour of the tribe manifests itself

1f

i%‘his faith in-his own poWéf as educétor,Qwhich was;instilled in him
by\his\fﬁther: ,He‘seeé educ;tién'as a'ﬁeahs of cpuntéracting‘ﬁhé
whgme man's influehce on tribal life. 4Th¢ hero's dedicaﬁion to the.
building of schools for.thé distriét, iﬁ oppdsition to the mission
school at Siriana, isja'duty hébexecutes in. the séfvice'of his pgoble.
Ehié dedication is described, in keeping with the'savioﬁr motif,'as a
sacrifice: . |

The elders did not pay him much. He did not mind.

This was a part of tpe sacrlflce Later they would
feel grateful 18 .



—

Inevitably, Waiyaki will f&il in the mission he underp;£55>\\gezional
r%valry, and disseneion within the tribe, eventually force the heno\te\\\\\\\\.

_rénounce his role as saviour. At the end of the noyel,'the over-~ o o
ooming'of bafriere between the Christians‘end}traditionelietsiwifhin

the tfibe‘ie signalled by the love affair between~Waiyaki and-Nyembnra

(the daughter of Joshua, the leader of the Chrlstlan factlon) This
vjxlntegratlon symbollzes another type of 1nd1v1dual transcendent solu—

tion to the problems of the Gikuyu people ' As W;J. Howard notes,

.Nyambura frees the savicur image from the tribal, Chrlstlan, ehuca— ;-
tional‘or.political biases and'projects it onto‘the humane sphere of

free response."19 In this»novel, a'harmony betneen-the pribe‘and life

bitéelf can be achieved onl& on a pnrely metaphysieal level!

£

In The River Bétween, Ngugi moves from an atteﬁpt.to fit the

central Christian doctrine of thesaviour to the traditional beliefs

R

of the Gikuyu people, to a discoﬁerykthat this synthesis is irrelevant

to the problems of the natives.eo' They do n%t need to learn and

tolerate . the whiteman's ways The educatlonal system developed for
the leuyu trlbe should be used for a hlgher purpose than to tallor
the colonizer's system to'fif,the world of the blacks, which would

unite the tribe in a peaceful fashion,.but would'leavebthem at the

i

mercy of the strongef colonidl powers: '

3

All at once he [Waiyaki] felt-more forcefully than he )
T had ever felt before the shame of a people's land being \. oo
~~taken away, the shame of being forced to work on these’ ’
same lands, the humiliation of paying taxes for a govern-
ment you knew nothlng about .21 ,

Waiyaki_realizes that education should‘be used to unify the people in

A
\ . . 2
' : B

order to ericourage the struggle for socio—eéonomic“freedom; Yet Ngugi
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does not show Waiyaki:s‘ideas developﬁng into a plan forﬁpractical; B \
- » I . B .

concrete action. In The River‘Between Waiyaki‘is conscious .of poli-

~

© tical problems but he 1s unhble to realize aTy change in the.soc1al

order. ThlS fallure is the result of a Weltanscheuung whlch as

ed.above; attempts_to transcen@ 1deologlcel con51derat10ns>and
approach problems on an individual- 1 i)e: ical basis.

Waiyaki's inability tofresoiig;fhe conflict between the individual,

metaphysical approach to the. leu;u\ﬁreb;ems.ahd.his awareness of the

- ‘need ‘for national freedom from soc1al and economlc oppres51on is not
\

'beginnldg to awaken Yet throughout the story there is an emotlonal

‘the eyes of the child Njoroge, the son of Ngotho,_who is a poor

) wreduces a human being to the level of'the colonizers!' servant no

—

"so much a fallure as an. 1ndlcat10n of & polltlcal consc1ousness only;\

understandlng of human unhapplness due to the colonlal 51tuatlon 'whlch

_promises that the sufferlng will eventually be seen in its full social-’

context. , - o .

Ngugi's second novel, .Weep.Not @hiid’(l96h), depicts the misery

‘of the leuyu peasants durlng the 1952 Emergency in- Kenya, in.a style7

of "progresslve hlstorlcal realism. ?2 The events are related through

peasant.forced to'labour on the'lénd o%-a’rich ‘black man to obtain a'j

meagre llv1ng. At the beglnnlng of the stor& Njoroge is glven a rare

and much de51red chance to- attend school and as in The River Between,

much stress is laid on the.rmportance of education as a means by
which the black people can achieve a better life. In this;bookagugiv
clearly indicates that he realizes such hopesbere false. A ®dlack skin

!

matter what his education or his economic status may be. Jecobo, the

s



R

'_~many<l&boﬁrerssen&~to¥huild~a;bigehousew

‘Evenfthough1he~realize3'that
blacks always remain inferior to whites in the oolohial situation,
Ngugi also indicates sn understanaing that suffering comes'not‘only as
a resultiofvhavlng 8 hlack skin but‘slso as a result of belonging to

a certpain class: | |

Blackness is not all that makes & man. . . . There are
some people, be they black or white, who don't want others
to rise above them. They want to be the source of all *
knowledge and share it. plecemeal to others less endowed.
That is what!s wrong with all those. carpenters and men
who have a certain knowledge. ‘It is the same with rich
people. A rich man does not want others to get rich:
because’ he wants to be the only -man with wealth.

i

- Ngﬁgi:returns'to the idea of knowledge as the.source -of power, but. -

here it is defined as the power of a class.

Yet in Weep Not Child Ngugi's view of the Kenyan people's prob—‘
lems as,those of class is subordinated to an examination of how the
problems of the natlonal struggle for 1ndependence,'and the actions

of the Mau Mau flghters, affect the llves of the characters in the book

The strlke against Mr. Howlands, the white\lgpdowner, is v1ewed 1n':

—
—— \

terms of its effect on the family of Ngotho. FanonTs\theory of the

sponteheoﬁs but nonetheless dlsc1pllned uprisings of the peasantry as
‘the stspngth of the natlonallst strugglegh is 1llustrated at the meet-
ing held 1n order to call the strike where Ngotho takes spontaneous

actlon'agslnst Jacobo, a black man betraylng the black people. _NgUgil

does ®hot pursue this line of analysis; but instedd‘he turns to an

. .‘_0\ . . . .
“examination Sf the implications of Ngotho's action in personal terms.

. Ngotho loses both his home on'Jaeobo's land and his job:_ Forced to

NE

’ black -lapdowner, serves the colonialists despite his ability'to employ



’

-

Vllve in great poverty for the rest of his life, he'loses all sense of
dlgnlty and worth as a human belng The rlolent Mau. Mau strnggle,'an
even stronger manlfestatlon of spontaneous black natlonallsm is
treated_by nggl in the same manner. Part1c1patlon in Mau'Mau ?s
seen solely as the'grief<experienced‘at'the loss of a'son or brotherj

withoat a full explanation of its relevance to the political sﬁruggle.

Ngugi depicts the.perplexity, misery, and fear of Jacobo's daughter

Mwinaki in the face of ae social destruction that surrounds her.

- The only explanation that she can find for the situation is tnat

" people have sinned in the eves of God._ Although it is clear Ngugi

cannot accep£ this exblanation; he-doeé'not:attempt to provide.

‘another one.

dnly one section of fhe4novel”gives a clear view/of/the’violence

of the polltlcal 51tuatlon in whlch the characters in the novel par—

L8

;,ticipate.ﬁ This occurs in the- exchange between Mr Howlands/ang/Boro/\

(7]

: - /

my -father. Have you anythﬁhg to sdy in your defence?
Nothing. ' S o
Nothing. Now you say nothlng But,when you’took our
,ancestral lands--.
o This is my land. Mr. Howlands said this as a man would
- say, this is my woman. ¢ : ‘ 25
" Your land! Then, you whi oT-3 you'll die on;your‘land. T

The spirit of black nationaiism anu .olence speaks'clearlyninnthese

iines, but it is a nationalism which, in the context of Weep Not Child,

is only one emong many of the problems in the "human conditionQ" It

is not.a militant call to‘political'ad¢ion but a-cry'from the heart

-

of mortal sﬁffering.‘ . ‘ o -

s

Njoroge s b;other 'f & Mau Mau fighter: @ —
) A,\".‘ - rvﬁ » & A '///_ . . ' L
‘3 hfﬂ %%g;}obo ///(///< : ' i
1 kno'%. 4 , : : ,
___He-be ayeﬂﬁblack people. - Together you killed many sons
""" of the landv: You raped: oyr women. And finally you killed



- With the publication of his third novei, A Qrain of Wheat
(1967), the subject of Ngugi's ﬁriting cﬁénges, He deals directly
with the Kenyan struggle fBrrindependﬁnée and fhe Mgu Mau fighters.
A belief that Ngugi expreséed earlier in an essay,lthét "violence in.
:ﬁ order‘tQ change’an unjust éocial order is notusavagéry; it purifigs

man,"?6 becomesiapparent in this book. . The Mau Mau fighters, and the

o

. peasants who aid them, exemplify a collective form of the hero in this

+

novel.' The pattern of hero as saviour seen in his earlier writings
N\

is, in this text, treated 1roF1cally, partlcularly in the person of

Kihika, one of the most feated and admired of the freedom fighters,

-

f'The black Messiah is no Ionger above the peocple, he is one of them.
1“In his life in the fofests, and in his attacks on the guard posts, -
- Kihika never fails to carry his Bible with him,>yet the péssages he

" “underlines are peculiarly suited to the Mau Mau struggle. One such

©

passage is: -

}~ And the Lord spoke unto Moses
Go uhto Pharoah, and say unto h1m
Thus saith the Lerd, :
“Let my people €0. S - T

Another secti
He shal judge%ﬁbe poor of the people,fhe'shall save . A

the children of_the needy, and shall break in pieces

the. oppress Yor he shall deliver the ngedy’ wheg he ~-

cometh the po also and he that hath no : per.

These passages 1nd1cate tha 'the Chrlstl hypocrisy of the eqlonizérs

is being turned agalnst them by the blac The Mau Mau fighters

and Kihika, who collectively represent the black Moses., act in the

vengeful,spirit of the 01d Testameht to libe;gfe\gge poor and 6ppressed.

i ] ! . ~.
Kihika "purifies" the Christian religion by returnin tc <dts basic
k - o g

- .o A 2 . . ,,‘.



principles»andbusing them as é.éuide in the struggle for independence.

To Ngugi, the Mau Mau terrorism is not indiscriminate)violence,
7 , . o R

i

~ as with the violence of tﬁe_white ﬁan,:Mr.*Robson,,but it is a Justi-

50

fiable‘way‘bf countering the violence of the whites a&ainst the blacks:

the merciless torture of men such as Mugo in the prison camps.and the

: |
torture of the inhabitants of the villages. As Frantz Fanon notes:

. le colonialisme n'est pas une machine 3 ‘penser,
" n'est pas un corps doué de raison. Il est la violence . |
a 1'état de nature et ne peut s 1nc11ner que devant -une
plus grande v1olence 29

The violent methods of the Mep Meu/afeimethods of despe;ation and show
their willingness to face &eath—;tO‘plaee the cause of freedom above
alifelse. Ngugi articulates Kihika's dedicationlfo tﬂe cause iﬂ the
’”Ebpfrontatlon between Kihika and Wambuku his lover. Realizingltﬁet
\she will probably lose thlka to the poditical struggle, ﬁémeuku -
angrily replies that "it is not-polltlcs, Wambuku .e. .41% is life.e
-Is he a man who 1ets.another take away his land and freedom? Has a
slave 1ife?"3o Kihika's response ie an emotional one, eut'it is gleo

v
)

an indication of a'strong, pragmatic commitment, on an individual

..

level, to a cause which extends beyond the individual to include a

whole nation and a whole race.

‘Ngugi's 'analysis of the ihdependence struggle is & historical
g ‘

.one. However, in A Grain of Wheat he moves back and forth between the .

.past and the present,Jplacing one time in the pefspectiﬁe of another.

Ngugl does not dlrectly mentidn the polltlcal 51tuat10n in post- 1nde;

, pendence_Kenya. Instead he hlnts that certain problems could a;  %

under the newvgovernment As leonyo runs in the race on Independence
¢ . ) -



— [

nﬁayvﬁis‘thoughts turn with uncertainty to the form of life in the new

O i '\ o, . .

Kenya: 7

/ Would Uhuru bring the land into African hands? And would

, ‘that make a difference to the small men in, the village. . .

He traversed the wide field of his chlldhood early manhood,
romance with Mumbi; thlka the Emergency, the detention

- camps. L

The uncertainty'on_Gikoﬁyo's part is due not merely to a lack of

kﬁowledge'about the terms of Kenyatta's negotiations with the British

over the Kenyan constitution, but also because he is uncertain of how

..-the country's new socic-economic structure will develop.  The sacri-

-~ \

Rfices ﬁade‘by the MauLﬁau:and the peasants have hélped dchieve racial
équalitx, but'ihéy havé.not gccomp}ished a'radicél phangevin the whole
system. Befo?é indebendencé Gikoﬁyo ﬁanages,to aéquire a»five acre
plot of‘land éﬁd'to becomé‘a rélatively‘prosperous ﬁiddle—man‘selling

‘maize and beans, but he. cannot escape from the uncertainty of the situ-

o .’

ationu7yGikonyo haé é1ready been .thwarted in an atﬁempt to-set up a
. . ) 'S ‘: :

cooperative farm with five other men, by a black M.P. who bought‘the

e

land himself instead of obtaining.the ioan promised the men. This
incideht is an example of how the pégéan{s are cheated,of their rights.
At the Ujuru’ceiebration Géﬁénél R. gives an impéssioned speech

}

‘about the goals pf the Mau Mauxﬁebelllon

You asked why we- fought why we llved in the. forest with
_wild beasts.  Yqi asked why we killed and spilt blood.

. The whiteman Wemt n cars. He lived in a big house. His
‘chlldren went %0 school. But/who tilled the soil in which

L grew coffeeé tea, pyrethrum, and sisal? Who dug the

roads and, faid the taxes? >, . He who .wes not on ocur side
was agalnst us. That'is why we killed ‘our black brothers.
' Because, inside, they were whitemen. And I know even now
this war is not ended. Tomorrow we shall ask: where is
the land? Where is the food7 Where are the schools? .

51
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Let therefore these things be done nowv, ‘%or we do- not
want another war . . . no more bloed in: my . 1n»these
our hands . B32 ‘ ce

A21 nationalist leaders such as Jomo Kenyatta refused to identify with

]
®

nz Mau Mau during'the'ﬁndependenhe struggle. General7RJ's‘speech
foreshadowsvthe troubles'which'ﬁere to- come when Kenyatta assumed .

A -
leadership'of'Kenya. ertlng in l966,,at a tlme when Oginga Odinga, .

leader of the leftlst factlon in Kenyatta s Kenya Afrlcan Natlonal
Union~(KANU)3 had broken‘with'the party to create the Kenya People's

Union (xpU), in order to oppose the centrallzed powerful _and richbb
.

‘KANU Ngugl cr1t1c1zes the present in the words of the hero of the past.
The KPU which wanted a more SC1ent1f1c appllcatlon of soc1allsm in

4~

the Kenyan government, criticized the” slow process of land redlstrlbu—

. 4

tion, and encouraged'a realignment in governmental policy towards

Communist countries. IniA Grain of Wheat GeneralfR,'s initial could
stand for Russia, SO Ngugi's:use of the.characterito criticize

Kenyatta's policies is highly appropriate. 2,

o

Further.evidence of'Ngugi's ideological understanding and

political sympathies appears in the talk of the men in the detention

¢amps:

The men drew out plans of action after detention. They
discussed education, agricul*ure, government , and Gatu.

" had elaborate stories for all these subjects.  For in-
stance, he told them a wonderful story of what once hap-
pened in Russia where the ordinary'man even. without a
knowledge of how .to read, write, or speak a word of
Engllsh was actually runnlng the government. And now all
the nations of the earth feared Russia.33

Ngugi is not -offering the example of socialism in Russia as’'a guide to
the Mau Mau fighters, but to the nation of Kenya in_l966, where

ks
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so—called nationalist socialism fsiied to alleviate social and eco-
nomic.oppression. As in the speech-given by Genersl R., Ngugi's goal

in“his writing is to veil the suggestion for political direction in

the present in'a subject matter which embraces the past. \

~The fact that at the time of wrltlng A Grain of Wheat Ngugl wes

afrald to speak out freely about his sympathles with the Soviet Union

is, possibly, a result of Kenyatta's opp031tlon to,any such tendenc1es——,g

" an attitude which eventually\resultedbin the banning of the KPU. Such

censorship precludes the possibility of a clear enalysis of the histo-

rical situation presented in A Grain of Wheat, although Ngugi's method

of desling with ideology in terms‘gf the effect'of social conditions

on the individual, as evidenced in his earlier novels, also prevents

complete clarity on this point.

However, in Petals of Blood, published in 1977, and written

“betweenvl970 and 1975, Ngugi's'political-stand'is readily'apparent, fonp

“the poiice station, the workers ‘of Ilmorog shout in protest st the .

from a backward rural area, caught in’ the poverty of a devastatlng

oy \
drought to-its development by a group of black 1ndustrlallsts& \\\

flnanced by . forelgn aid, who completely destroy the rural traditions . \

he depicts ‘the tiny v1llage of post- 1ndependence Ilmorog in its growth \\

of the. peasant populatlon The book begins w1th the arrest of Karega '\\
a trade unlon leader, on the susp1c1on of the murder of a leadlng

industrialist’ and two‘directors oan brewery company . ,Marchlng‘on

“arrest:

Murder of the workers! somebody retorted.
Murder of the worker's movement!
Long live the workeér's struggle!

-
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Please disband--appealed the officer, desperately.
Disband rdelf . . . disband the tyrdnny of the forelgn
companigs and their, -local messengers.
Out w1t§’fore1gn rule policed by colonized blackskins.
_ Out with exploitation of our sweat'3
‘The cries of the Kenyan wogﬁﬁrs confirm the prophetic words of

Geheral R in- A Graln of Wheat. The war hae not ended. An indepen—

dent Kenya has left the masses of the people without land, wlthout '
2

food, and w1thoutvfreedom As the story of the development of the

N

hnext stage in the polltlcal struggle Petals .of Blood shows, through

.flash—backs, the roots. .of the contemporary battle in the situation in
pre—independence Kenya. Abdulla fought with the Mau.Mau and Karega' s.”
i»brother 10st hie-life while a meﬁber of this group. iMunira,‘through
‘his.famiiy background, is & product of the‘eolonialist%? drive to
Christianize and conquer, and Wanje has been physically exploited, as
a &omeﬁ,‘by both the whrte‘and blaok‘oommunities.- The carefdl deveiop—
ment of a historical.context, in terms of‘evente in the lives of the
‘varlous characters; fom:retlzes the cdrcumstances of llfe in Ilmorog .\
Thus plot and characteyrzatlon have a deflnltlve, historical base
: from which Ngugi can develop an ideological-analysis‘of the situation.
| 'ﬁot only\does Ngugi‘move baokward and forﬁard in tihe in order
to establisH'the‘politicai situetion,\he also moves the action beok
end forth between the rural area, Ilmorog, end the urban area,
Nairobi. 'The\decision of the Ilmorog peasants Ko make the-journey
‘frombthe Village to the city, ih orderltorask theirvM:f, for relief
from the drought, is provoked by.Karega and Wanja. ,Wenje says:
I think we shohld.go.\ It is our turn to make‘things

happen. There was a time when thlngs happened the way -
we in Ilmorog wanted them to happen . . . But there



came a time when this power was teken fromius. . . .. 7
They would send trains from out there. They ate our
‘forests. What did they give us in.return? Then they
-sent for our men. They went on swdllow1ng our youth.
Ours is only to bear in’ order for the city to . take.

‘We must surround the city and demand back our share. . .
But Ilmorog must go as one. voice.

\

Wanja's speech which sﬁurs the inhabitants of Ilmorog to action

against the M;Pl’in thevcity; sets-up & polarity between the,city gnd'
ﬁhe\village, thuS’implying a’polerity between the proletariat and tﬁev
peasanﬁry..lNaireei is seen as the source of all that_ié evil, whileihﬁ
I;mofog must bear the pfuﬁ£ of.that-evil.' Although distrust.of,tﬁe

v urban life is & eommbn*iiterary theme, Wanja's inclusion of the city

in a. negatlve category is' con51stent with Fanon's analy51s of "the role
- . 4 N

of the cqmparatlvélyipr1v1leged proletariat 1n.Afr1ca: 7
Dans les. pays colonisés le prolétariat a tout & perdre.
I3 represente en effet la fraction du peuple colonisé

-  nécessaire et 1rremp1agable pour la bonne marche de la

'~ " machine coloniale. . . . -Ce sont ces &léments qui con-
stituent la clientéle la plus fidéle des parties nationa-
listes et qui par lsa place privilégiée. qu'ils occupent
‘dans le systéme colonial constituent la fraction "bour-
‘geoise" du peuple colonisé.3

According to Fanon, in the neoécoloniaI‘Eystem, the section of natives
who manage to turn colonielism to'their account under the old order,

\

retain the bqﬁrgeois values of thevcolonizers;'resu .ng in Fhe con—‘
tiﬂuing exploitatieﬁ of the rural masses who are ieolated freﬁ the
kentre of power and therefore have trouﬁle defendlng themselves

As if to prove the thesis of the negatlve role of the city in
reiatlon_to.the,;gral area, the trip to Nalrgbl by the people of

Ilmorog only causes Mr.'Nderi, the M.P};ﬁto imagine that he has poli;

tical rivals who have stirred the people to action. However, due’ to

BN
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newspaper publicity, ine%fectﬁve7offers.of help pour in: church |
lgader? offér fo bui}d a church, governgént offic?als send in a
Distriet Officer, and a group of unive?sit& éiudenps write a study of
‘the'aré&_reiating drought to'the_uneﬁen development of neo-cbldnialism
‘ And calliné for the immediaté abblitioﬁ'of'capitalism.  Mr. Nae A3 ON
’ the-othér_hand; in order to defeat.his imagined ﬁoliadcal eqemiés,
carries forwérdla ﬁighly éffectjve scheme of deﬁélopmgnt; & financial
prdjegt callédbilmérog (KCO) Thvestment and Holdings Limited. Nderi;s
X §chém¢:turnsvthe fillage into a town and the_ipﬁébitanﬁs of the

_village'go so.deeply fﬁto debt -that they are forced to sell -their

,hol&ihgs to the neo-colonialists from the ciy

‘;Vho are in.partnership _
with an_Americaﬂ‘combine. Shopping\ééntres, banks, and breweries
spring up and the peasantS'ére driven from the land to'findbemployment

. as workers in thé'New.Ilmorog.' The influence of the neo—éolonial elite
‘spfeads from Nairobi to embrace the people and the land of a previously
isolated Qillagel_'

- But in the final analysis, Ngugi uses Petals of -Blood to make a

\ .

" point about pdlitical strategy which revérsés the negative éspect_qf
Ilmorog's development into anbﬁrban, industrializedfﬁetting.:'Karega's
return to IlmorOg, after gainingzexpefience with the trade unionslén

the docks bf Mombasé, shows,his‘developing awareness of the diviSion
. Qf lebour under thé'capiﬁglist system:
| A worker has no particular home. . . . He belongs:evefy—'
o where and nowhere. I get a job here, I'do it. . . . T~
. carry my only property--my labour ‘power, my hands—-every-
where with me.  Willing buyer .. . . a seller who must
sell. . . . It is the life under this system.37
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After working for some tlme ip! the Theng'eta Brewer1€s, an observ1ng
the dls-unlty among the workﬁ grega Wable to dete‘r%‘e a course‘
of acélon to 1mpr0ve the lot of}ﬁhe wo?%eﬂ%fl ) i 3 “bas§d upon hlS | iggyi,
] S - oY '
'understanding of the §§stém of labour. vKarega pubflsﬂé‘ 52&4 l

& i : . K " '\»".
wvhich incite the brewery workers to form & union and ﬁhlSllﬂ“ﬁﬁWn

causes other labourers.throughout the toWn to build unions. Throuéh

. strikes and other measures, the Ilmorog v%%§ers become a strong force.
K&régais organization of the workers presupposés that the proletariat

will be the leader of the struggle against the syst®m which oppresses

. the natives while the peasants and traders will follow their lead.
: , L - ‘ -
Karega does not see the peasants, and the'small\landowners as an

indepén nt force. This is apparent in his discussions with Abdulla;

I [Abdulla] thought heé was going too far in overstretch-
ing the importance of worker's solidarity aided by small
. farmers. What about the unemployed? The small traders?
| I believed . . . that land should be available to every-.

body. . . . But he always argued . . . that workers as
& force were on the increase -and were the people of the »
future. 38 - ‘

Even théugh{ﬁinety percent of the Kenyan popuiatibn i1s rural, Karegs
seeé,révolutioﬁary strengtq in ter&é bf thg»prolepariatg thué~the
devélopment 6f‘ilmorog‘£n£o an industrial céntre is a posiﬁi&e sfep,.

for it léys down the objective preconditioris for a revoiuﬁioh.‘ Ngugi's .
stanéé,movés avay from a Fanon influenced bieas towardéia rural bése

for revolutionm, a sﬁancé which he appeafs to uphéld in A Grain of + \

Ngugi's acceptance of the necessity of proletarian revolution

is particularly apparent in the final pages of Petals of Blood.

Ngugi mentions that Joséph,.Abdulla'é adopted son. reads Ousmane's
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novel God's Bits of Wood 'as well as the.wcrks of Lenin and Mao. He

also reads about the history of-the workers' and peasents' revolutions
"in Cuba, Vietnam, Angola, and other places. The mention of the
Marxistiwritings as well as the socialistrrevoluticns in various

countrles indicates Ngugi's political 1nterests The extent of his:
SN _
conversion to Marxism.is apparent in his deplctlon of Kerega. When -

Kafega is.informednof his mother's death, his grief grows from a

personal feeling to an expression of class solidarity which causes
him to 'sympathize with éhe'mésfortunes of "all the Mariamus of Kenya,

of neo—colonial Africa . . . of all the men, women, and children

@9

stlll welghed down by 1mper1allsm Karega;integrates”personal

emotion w1th‘polltical beliefs, indicating that he has reached the
highesf stage in ﬁhe development of a'socialist conscioustéss. The
psychologlcal un%oldlng of Karega S character is not completed
Instead he becomes the protoéype of the soc1allst hero at the end of
the novel——the one—dlmenslonal figure capable of leadlng the prol —‘
tarian revolution N |

< The final paragraphs of the novel, whlch follow Karega s tre n
of Tcought -after he 1earns abbdut the upcoming workers' strlke, are

" written in a style~reminlscent of'fundamentalist religious pamphlets
and socialist agitational -literature: '
Imperialism: capitalism: lundlords: earthworms. A

° system that bred hoards of round-bellied Jiggers and

* bedbugs with parasitism and cannibalism as the hlghest
goal in society. This system and its profiteering
. gods and its mlnlsterlng angels had hounded his mother

to her grave. . . . Tomorrow it would be the workers.

and peasants leading the struggle and seizing power to -
overturn the system and all its prying bloodthirsty gods
and gnomic_angels, bringing to an end the reign of the

58
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. few over the many and the era of drinking blood and
feasting on human flesh. Then, .1y then, would the
kingdom of man and woman really Fegin, they Joying and
loving in creative labour. . . ."Y
The death of capitalism and the construction of socialism is compared
“to thevdéstruction of false gods and the cbming of the millenium. //
Ngugi writes in a style consistent with this comparison, using poli-
3 . N ’1 .
. .. L .
tical and religious slogans to formulate the conclu51onv9f Petals of
Blood.

Ngugi's growing class con: 'iousness, seen in the difference

between the book published in 1967 and Petals of Bldod‘published in

1977, is also apparent\in an essay which firsf\appeared in 1969:

-

- Class consciousnggs, transcending the vertical divisions

\ ‘'of clan and tribe, .would make the workers and peasants
reelize they are all in a similar predicament. - But up
till now it has been stifled by nationalistic Sentiments.~

The Gikuyu tribe, one 6f the largest in Kenyé;.bwns.most.of the lands
anddprovides most of the.membefg of-pafliameﬁt in pdst;iﬁdépepdencé
Kenya. This fact provokes resenﬁment among the fest of the.Kenyap
neople even though the Gikuyu-theméelves are;dividediﬁy ethnic aha

& ~rational cleavages. Ngugilbe%ieveé that‘the'divisions within thé
Gik. 1 tribe and the unification of‘ail classes ianéﬁya'under fhg

slog: oflnationalism hides the réal‘éroblgms'which woﬁid provoke

clas Struggle.. Writing at a time when'Kegyé was developing an - N
a,::nmeﬁ£ with.£he United States, in opposition to the Communist bloc;

&1 talls for a gro@thAin class cbnsciousneés in the hope of aﬁaken—_

ing the Kenyan people to the dangers of American'exprobriation‘of

their industries. This view is exemplified in Petals of Blood by - . g
.the mention of Amefidan business.Holdings in Kenyasa. Ngugi”s‘fear of

A
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the deveIopment of close economic ties with Amerlca was\reallzed in

1976, one year after he flnlshed wrltlng the novel, when the socialist

country of Tanzenia closed its borders to Kenya and the/Unlted States

\

\supplled Kenya w1th flghter aircraft to counterbalanc Soviet aid to

the nelghbourlng Uganda ‘and Somalla The example of hrega and hlS
¢ \
flght for a proletarlan based trade union system, is the outcome of
. i -
Ngugi's belief that the writer must attempt to give ' moWal direction

and v131on" 2 to the revolutlonary struggle.
Ngugl s development as a novelist moves towards a clearly Kt

3

_deflned polltlcal stance in Petals of ‘Blood and his aesthetlc develop&

ment is consistent with the'political evolution. His tistic capabi

A
lltles, however, are con51derably 1nfluenced by his tra nlng in the

western llterary tradltlon Nazareth notes that Ngugi chose Joseph

Conrad's writings as the subject of his study at Makere%e Unlverslty,

4.

and he traces the mesthetic characterlstlcs of A Grain of Wheat to

Conréﬁ s 1nfluence on Ngugl k3 Eustace Palmer suggests hat the novel

-
\
\

is modeled on Conrad%é'ﬂbrd Jim with respect to 1ts comp ex1ty of

1form,hh'whlle Adrlan Roscoe believes that Ngugl.ls close_ to Orwell
than Conrad . ' ,_Xﬁl- ‘
. 4, .‘!"
. i& like Orwell he [Ngugl] 1s not a. propaganylst in
5 t, con-

@é’ the crude senses but ‘& committed literary arti
S cerned about:aesthetlcs, anxious to reflect beauty in
the external world and in human experlenCe through
well- bullt prose. : . _ ;
- ' \ S : g
Roscoe believes Ngugi is a politically committed writer by accident
\\ . N

.of his‘situation'\in another time and‘another place th development//

of aesthetlc skllls would heave proved h1s flrst concern but as his
\ : /

work stands, he has\successf&lly fused artlstlc performance with

i
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tralnlng in western bourge01s aesthetics, and his attempt to suggest
a soclallst solutlon to the polltﬁcal problems of Kenya precludes -
the p0531b111ty of a completely satlsfactory fu51on.

In his last two novels, Ngug1~not only deplcts-the political
development of~the situatlon-in Kenya, he also attempts to probe the

-,

psychology of the 1nd1v1duals who act dpt the polltlcal process. ,gﬁ'

L .rain of Wheat Mugo is an example of a\character forced to grapple .
T . - N B
with existential problems which arise from the conditions of the

e

'politiéal.struggle.lgﬂhep_Kihika shelters;in~Mugo's_hut, Muge cannot

decide if he.shonld place himself in danger for the s&keﬂof Kihika.

R 1

He is SCarcely~consc1ous of Kihika's polltlcal speeches and his
g . P TN

decision to betr&y%‘lhlk'}bas a personal not a polltlcal ba51s he 1s.

: <
Jealous: .

Kihika who had a mother and a father, and a brother,
and a sister, could play with death. He had people who
:%gﬁﬁaﬁmourn his end, who would name their children after
}? . that Kihika's name would never die from men's

%gs % Kihika had everythlng, Mugo had nothing. h6

Mugo's. declslgn tb confess hlS betrayal of Kihika is another personal
5 .
*actlon——not a pollt1cal repentance. He is & man who has struggled
v

A

w1th1n hlmself to overcome his guilt ‘and, unable to absolve himself,

3

sees a confeSsion as the only mé@nsihy which he can come to terms with

his existence-in the world

.Vr\; ’ E

- In Petals of Blood Munlra is placr

in a situation 51m11ar to

that of Mugo, he must try to come to terms with hlS respon51blllty to

&7 . ,r‘;;‘

the societY'ln Whlch ‘he llves; Karega seeks'ont Munira and reminds

him of-the world he is hiding from in‘Ilmorog, of his Christian L



upbrlnglng, and of his 1nab111ty to relate properly to hls Afrlcan

roots. Yet Munira 1s a weak character in whom a selfish 1nd1v1dual-
. \ .

- N

~ism predominates. Munirs blocks Karega s attempts to teach the -

C .

. Ilmorog chlldren the story of Afrlcan hlstory and culture, not out
of a high mlnded 1deallsm ‘which adheres to the colonlzer s system

of educatlon, but because of His tendency to live life in the easiest
. . Nt

\ ' .
manner possible, which includes complete submlsSlon to the educatlon-

al authorltles,_ He has Karega dlsmlssed from hls teachlng post, not

_because of hls polltlcal bellefs, but because he 1s Jealous of Wanja s

by

love for Karega. Munlra.s descent 1nto rellglous'fanaticism is a -

r

final abrogatlon of individual respon51b111ty, for 1n his| world view
all actlons are made possrbke only through the will of Ch&ﬁst, rather

than through that of man on earth In the case of both Mu%lra and
i
Mugo there exists an ex1stent1al struggle w1th the spectre of 1nd1—'

S

v1dual commltment and respon§1b%}1ty Mugo succeeds' Munira fails.
In nelther case does Ngugl s skill at characterlzatlon properly convey
the powerful motlvatlons under whlch Mugo and Munlra act. ‘The pdli-

btlcal actlons of the characters are only 01rcumstant1ally related to'

thelr personal development Ngugl does not 1ﬁtegrate the unlque

» \ ~

f_express1on of character wlth an, 1nd1v1dual consciousness of the

general problems of the place .and the'tlme.._Characterization is lost
amidst the primary theme’offthe novels the polltlcs of 1ndependence
and liberation. Ngugi does not utilize his characterlzatlon of class
enemles to empha51ze the dlfflcultles of Mugo s &and Munlra s situa-
tion, & technlque one mlght expect in soc1a11st llterature Both the

white. colonlallsts and the black capltallsts are flat undeveloped
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characters and thus do not contrast with the positive potentiel in
Mugo’ and Munira.

Ngugi's depiction of -romantic relationships, a theme used to

provide structural unity in the four novels discussed above, suffers

from an attempt to impose-a picture of the-relations of love and %ex

preveiling in a western, industnialiied’society, onto a c¢ulture. to

which they are not :.itéd. As one anthropologist has noted:

. o ) \ i

. If a visitor to a primitide people remains among them

for a long time . . . he will soon discover that while
there may be plenty of love-making, there is seldom
anythlng corresponding to what we me&n by romantlc love.
Love, some South African natives complained before a.
government commission, was introduced among them by
Europe’a:ns.u7

~

Ih the midst of the Mau Mau struggle and the ordeals of the'men in the
deteﬁtion_campsx,the depictien'obeiken&o aﬁd Mumbi's marital problems’
seems trite and ovefdone, aldevice to hold the reader's attention
.while Ngegi makes a political statement1 'The pattern of,mele domi-

nance, female submission,>man as possessor, woman .as pdssessed, although
a part of Gikuyu society where women have to work far harder gt manual

48 . . . . Ko
labour than men,.8 1s depicted 1n a western fash;on. When leonyo
hits Mumbi, it is not in anger at her, but 1n anger with the M.P. who

has cheated him of the land he 1n§ended to buy

' A river runs along the line of least resistance. :

Gikonyo's resentment was directed-elsewhere; it was L
only that Mumbi happened to be near.h9

\ ' -
In a western manner the woman, within the family, becomes the .object
. L \ . ‘ / |

3 . . .
of frustrdations which cannot be taken out on their true source: the

inhumanity of the relations of capitalism which the working man'must
. 50 | o

cope'wie% in en - industrialized system. -
. - a | " ) .
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Desplte leonyo s anger, however Mumbi is also descrlbgé ‘as the
core of his“existence; without her he will "llve and die alone“ al .

It was Mﬁmga, in bed, her head on his breast, or breathlng
near him, who-had taught him, who ‘had made him understand
there was nothlné\I}ke the touch of a womangw What was

there beyond this touchy
had given life a meaning,

Karanja. Becapse he thinks he has lost the domlnant sexual~position
L . t ' _\\‘\ :

in\Mumbi's life (a position which enables him to'compensaﬁeffor his

position as a servant of the'bourgeoisie), Gikonyo 1is driven mad with -

o

rage at the thought of Mumbi making love to Karanga: =&
the image of Mumb1 moanlng with pleasure as her
. nakKed body bore Karanga's heavy weight, corroded him - -
everywhere. He recreated.the scene in its sordid
details . . . the images did not stop corroding his
mind. Karanja on top of Mumbi. . . . The woman who_had
sighed under?Karanja's’sweatlng bo%y could not live.

Even in Gikonyo's" 1mag1nat1on Mumbl S sexuallty is reduced to the

level of objectlflcatlon——sh /1s possessed by another man. He cannot

see the act as one in which Mumbi possesses the man, or as one

. completely lacklng the element of possession. Not only 1s Mumb1 pos-

sessed, she 1s also deplctea 1n a graphlcally subm1351ve role, beneath
the man. This is a p051tlon 1n ‘sexual relatlons, usually‘detrlmental

i'd

o . ; ‘ ‘ L . ‘
to the full satisfaction of the woman,5 which-was not a‘icommon e
! . . - \, ’ ’

posture for the performance of the sexual act among the nativesy at the
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time of the arrlval of the whlte man in Afrlca ~ Ngugi's emphasis on

romgﬁtic attachments in;general, with the implication of the position

of woman as commodity pecudiar to western industrialized society,

V-

— . . ‘ ) ’ . {
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conflicts with the main theme of the story, the peasant's'revolutione

ary s&ruggle in the Third World It is not. surprisinglfhat, in a

novel written from the point of view of the peasants, Ngugi S 1mp051—

tion of a vision of woman as a commadity in love relationships, on a
story about the Mau Mau struggle, does not succeed.

‘In his novels\Ngugi_attempts t6 achieve a balance between a

westernized version of aesthetic creation and -a political vision with'

+

some practical relevance.to the Kenyan situation. The difficulty of =

achieving such a balépceyis apparent‘in the novels where'the depiction
of the ex1stent1al struggles of the characters rest unea51ly ‘on the ;
f/framework of .a stony about v1olent polltlcal upheaval. Psychologlcal
character studies wh1 *h zrise from the western preoccupatlon with the’

"human condition" have little relevance t6 Mao's suggestions regardlng

. v

\\\\ the proper depictlon of human oppre551on He believes that literature
Ry . B

e e
“should also prov1de revolutionary propaganda and that the writer

should therefore: \b

\ produce works which awaken the masses, fire them with
“enthusiasm and impel them to unite and struggle to trans-
- form the environment.

Instead, Ngugi analyzeé characterfand emphasizes the individualism
inherent in capitalist society. Although this contradicts his stated

belief that the writer should think in terms of the workers and peas-

!
Al

ants rathér than the individual, individualism remains an ineLcapable
: characterlstic of hlS literary.production, which detracts from the
o ! _
: !
political uses of‘ihis'work.57
t . . > i
of the peasants ghould provide the "raw materials" for literature..

\.. / . . - \

\

\ .

Yet all four of Ngugi's novels. follow Mao's dictum‘that the life
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The suffering of the Kenyan peasants under the colonial invasion, the

disappearance of traditional tribal society, the viéient struggle for

indepéndence, and’the attempt to escape from economic and social

o

oppression provide vivid subject matter.. Ngugi's handling of thei
. material, however, caters to an educated elite, trained to'appreciagg

the western aesthetic tradition. In‘g'country with a population of

-~

approximately ten million, with only two thousand students at the one

i
'

major university, and where only forty\to forty-eight percent of the

v
1 ‘

.school\age children atte d”school‘it is unlikely there will be any

universal undefstanding of Ngugi's literary techniques. For example,

§

although the simple pfOse_of Weep Not Child is lacking in'stylisﬂic

sophistication, the Christian symbolism in The River Between, particu-

larly that of the hero as saviour, would not be evident to the Africgn

.

-~

resder who could not und-rstand Bibl;i.cal sylmbolism.“ The careful
aéAelOpm6qt of image patterns which uniﬁe&thi§ héﬁél, és"in £h¢ image
of the rift vallej which is a metaphorifér the £gibé;A§isséﬁsion
exist&ng throughout»Kenya,-would‘né§;be immediafeiy?épﬁarénf.to a
‘reader uninitiated in thé western literary tfééiﬁipﬁ;,~ln Petals of

Blood Ngﬁgi uses the city as a symbol oh two leﬁeis., Tt- stands for

4

the forces of material and spifitualxevil_as‘yell as for a négative‘ a

'social situation. However, Fanon's European influenced political
ideas affect Ngugi's attitude_iowards the city, which appears semi-
symbolically in mdst of his texts. -

Peter, Nazareth notes that some of Ngugi's narrative techniques

in A Grain of Wheat are derived ffom’&hose of Joseph Conrad; the" story
\ - » T -
moves backwards and forwards to indicate the social and psychological

v
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links'betweenxcharacters.58 The narrative voice and point of view

change throughout the novel. Although the narrator's voice deals with
hiStorieal facts, the perspective_guickly shifts from one character's ’
~ point of yiew to another. He gives several viewpoints equal emphasiS’

3thereby creating a collectlve vision of the world of the Gikuyu pea—
Gl b
sants, Mugo is the’ ofy%s protagonlst but with the 1nternal

., \@-:.a T
development of hls.eharacter Ngugi can deplct & -man of ordlnary

/

weakness and‘strength. Instead»of creatlng a hero who the_reader can
_emulate as a positive example in a sdflally productlve fashlon, in the
tradition of Soc1allst Reallsm Ngugi deplcts 8 character w1th1§%om the
reader can passlvely 1dent1fy——1n both a p051t1ve and a negative sense.
The skilful employment of narratlve v01ce, as well: as the use of the.
1nterlor monologue to develop a psychologlcally realistic portrayal

%of Mugo S inner turm01l, 1nd1cates the degree to whlch Ngug1 derives

hlS skllls from the uestern llterary tradltdon

The 1ﬂ€ellectual and aesthetlc level on which Ngqgl functlons

:lmay_be due to the fact *hat 1n Kenya one cannot presuppose the exis-

~

~tence of 'a strong socialist party and,vtherefore, of a'cuItural army

,to direct literature along a revolutionary>ldne~_ Ngugl is forced to -

-

determine, 1nd1v1dually, the 1deolog1cal course to - follow 1n h1¥

O

" writing. As41s ev1dent from the analy31s of hlS Tour novels, Ngug1 S

>

K development of a soc1allst attltude towards Kenyan polltlcs is a slow
5 ,
”process;ylth-many dlgre551ons, before«he reaches the final page of

Z_Petals of Blood, & denunciation of' capltallsm and an expre551on of

'_solldarlty w1th the proletarlan struggle Ngug1 S blas agalnst the

‘1ndependent force - of the peasantry in revolutlon, as it 1$ suggested

N
\ w
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. by Mao in "Report on an Investlgatlon of the Peasant Movement in

Hunan,' lndlcates hls acceptance of a8 western, 1ndustr1allzed version .

of the revolutlon This attitude occurs desplte the predomlnance of

a rural population in Kenya and the'importan;arole ofﬁthe peasantry in

the Mau Mau guerrilla warfare whlch shows thelr ablllty in spontaneous,

+

but d1sc1p11ned organlzatlon ) ‘ %

"As a writer, Ngugi has lost contact'with his peasant roots.,

o

) Although he comes from a Kenyan peasant famlly, Ngugl attended under—

5 a

graduate school at Makerere Unlver51ty in Kenya. ‘His graduate work "
. @

was done at Leeds Unlver51ty in England under the superv151on of
‘Arnold Kettle In spite of the tralining he recelved from the western
\system of educatron Ngugi changed h1s name to 1ts native form, Nguglt
wa Thiong'o, to indicate his solldarlty with the Kenyan peopleiln
their struggle against the_neo-colonialists; Homecoming (l972) is his’
'first major publication under his new name. However, Néugl 's western
educatlon, his perlod of study in the Sov1et Unlon, and hls occupatdon
’as a wrlter attemptlng to live up to western aesthetic standards'

[y

while also prov1d1ng a v151on of revolutlon has dlstanced hlm from
the real situation. of the Kenyan peasants. Thus he is unable -to-
create a "Maoist”.revolutionary literature. Ngugi.ddes:not really
understand the people and know them well."
Mao says that the wrlter should \ s
draw nourlshment from the masses to replenish and
enrlch ‘themselves so that their speclalltles do not become
"ivory towers," detached from the masses and from reallty
and dev01d of content or life: 9

Although one cannot say that Ngugl s novels are devoid of content or.

llfe, they do retaln a certain ivory tower" aspect. _Qis works»do not



"ropularize" in the sense of communicating a revolutionary-message to
P . : ;

the masses. To understahd his works on & political easis, ahqkpo,,
\ grasp his class stand,.calls for a knowledge oflthe nuaﬁces,efr

\ Ny o
eecialist5 natfonalist theory beyond the reach of the average Kenyan
peesant. In a\eountry with a group of 1ntellectuals educated in ;‘ |
western tradition~this type of literary productlon is v1rtﬁally-’féﬁ5{“

o

inevitable despite the 1ntellectual s s§mpathy with the revolutlonary

cause. Ngugi was in jall w1thout trial for co- authorlng w1th Ngugl

wa Mirii the play Ngahiika Ndenda about a tenant farmer who loeesrhis
. . W ) - . . .t:ﬁ: .

holdings to the landlords, which the Kenyan government banned after a
few perferméﬁggevéo His incarceration may be due to the fact that
: ALY . : . > . , .

~

Ngugi's socialist writing, while ﬁot‘likely to provoke a fevolution in. - -

Kenya, proved'to be enough of an‘irritation to Kenyatta's authoritarian

1government that it waS\feIt his dissident voice had,to-be(silenced.

v
|
\

69



T0

NOTES - -

CHAPTER IT

L Ralph Parker, "The Afro- Asian erters Conferences,"‘

. New
World Review, Jan. 195 “Qpp 16-21.

=
: \
2 "Chairman Mao's Talks~~Gu1d1ng nght for the Cultural Revolu-

tion of the World's People; Seminar of ‘the Afro-Asian Writer's
Bureau," Peklng Review, 9 June 1967j pD 16 20.

3 Ngugi read Fanon while studylng at Leeds Unlver51ty in 196k,
see Ngugi.VWa Thiong'o, Homecoming: Essays on African and Carlbbean
Literature, Culture and Politics (London: Heinemann, 1972), p. ix; one
critic notes that "the African peasant remains impervious to Fanon,
whose name is unknown to him. The African elites turn their backs;

" they do~not wish to hear what he had to say": see David Caute, Fanon,
‘Modern Masters (London: Fontana, 1970), p. 91. '

W.J. Howard, "Themes, and Development in the Novels of Ngugi,"
The Critical Evealuation of African Literature, ed. Edgar Wright.
(London Heinemann, 1973777pp 118-19. -

2 Eustace Palmeru An Introduction to the African Novel (New
York: Afrlcan Pub. Corp , 1972), p. 11.

Wllfred Cartey, Whlspers from a Contlnent (New York: Random
House, 1969), p. 88. ‘

= Ime Ikkiddeh "James Ngugl as NoVellst " Afrlcan Literature
Today, No. 2.(1969), pp. 3-10.
. . ,

s 8 Adrian . Roscoe, Uhurﬁ's\Fire; Afﬁibaﬁ Lit&raturé East to South
(Cambridge: - Cambridge University Press, 1977), p. 173.

7 Tvid., p. 17h.

. 0 Peter quareth An’ Afrlcan View of therature (Iiiinois:, A
Northwestern University Press, 197ﬁ), p. 151.




71
11

James Ngugl, The River Between, African erter S Serles 17
(London: Helnemann 1965), p. 2. s
‘F“"

12 Howard, p. 98.

13 Cartey, pp. 217-31k.

1k

The River Between, p. k.

15 Kofi Awoonor, The Breast of the Earth: A Survey of the

History, Culture, and therature of Afrlca South of the Sahara (New
York: Doubleday, 1975), p 156

16 For a full dlscu551on of the saviour motlf in the novel see
W.J. Howard, p. 105

17 The RiveriBetween, p. 2L,

18 1vid.) p. 9h.

9 Hdward, p. 106.
" For Ngugi's statement about hlS change in attltude as he

wrote the novel see W J. Howard pp: 9T7- lOT

2l The River Between, p. 1654,

o .
2 Howard, p. 108. -

23 James Ngugl Weep Not Chlld Afrlcan Writer's Serles,‘7 (Lendon;v
Heinemann, 196L4), p. 2L, . '

3

L e :
2 Frantz Fanon, Les Damnés de la terre (Paris: Frangois
Maspero, 1968), pp. 66-67. : o

2% Veep Notr@hild,\g.’lhs;

Ngugi, Homecoming, p. 28.

‘ 27 James Ngugi, A Grain of Wheét, African Writers Series, 36
(London: Heinemann, 1968), p. 29

28 Ibid., p. 22.

i~



29

Fanon, p.

30

o3 1pia., p.o181. T ' o

32 Ivia., pp. 191-92. - ‘

33 Ibid., p. 9k.

Ngugi wa Thiong'o, Petals of Blood, African Writer's Series,
188 (London: Heinemenn, 1977). p. kL.

~

3% Ivid., pp. 115-16.

Fanon, p. 6L. N

37

Petals of Blood, p. 291. °

¥ 1via., p. 320, -~

3 Ivid., p. . 3b2. o
%0 rvia., p. 3lb.

\ 1 James Ngugl, "Satire in Nigeria," Protest and Conflict in
African therature, ed. C. Pieterse and D. Munro (New York Africansa
.Pub. Corp., 1969), p. 58.

2 Ngugi, Homecoming, p. 66.

\
Y

3«Nazareth, An African View of Literature.’

kb Palmer, An Introduction to the African Novel.

. ‘ " )
45 Roscoe, p. 175. o

hé A Grain of Wheat, p. 169.

b E.E. Evans-Pritchard, The Position of Women in Primitive
Society and Other Essays in Social Anthropology (London: Faber and
Faber, 1965) P. h? '

T2



T3

48 U.H. Ehrenfels, The nght Continent (London: Asia Pub.
House, 1960), p. 45,

hg:A Grain of Whéat, p. 1kL6.

-

20 For a full discussion. of woman as commodity within the
capitalist family system, developing Engel's analysis in The Orig .n
of Family, Private Property, and the State, see Sheila Rowbothham,
Woman s. Consciousness, Man s World. (Harmondsworth: Penguin, 1973),

. L9-68.

51

A GraiR of Wheat, p. 102.
. i . ’ . . \.
52 Ibid., p. 101. _ : _ \

>3 Ibid., p.~10L,

¥ 5k Shere Hlte The Hite Report (New York: Macmillan, 1976),
“i,pp 2139- 200 .
55"

;L Alfred C. Kinséy, et al.3 Sexual Behaviour in the Human Male
London W.B. Saunders ‘and Co., 1948, pp. 373-TL, 578-79.

6 . .

Mao Tse-Tung, Talks at the Yenan Forum on Literature and Art
(Peklng Foreign Language Press, 1967), p. 20.

“

o1 Per Wastbefg, The Writer in Modern Africa: African-Scandinavian
Writer's Conference, Stockholm, 1967 (Uppsala: Scandinavian Institute
" of African Studies, 1968), p. 25. -

>8 Nazareth, p. 132.

>9 Mao,(Talks, p. 23.

60 The Weekly Review, April 1978, pp. 5-6, cited 'in "Ngugi
Disappears," Gar 32, April 1978, p. 2; "Announcements," African
Literature Association Newsletter, 5, No. 1, p. 12. : - .




A

CHAPTER IIT

SOCIALIST IDEAS IN THE NOVELS OF SEMBENE OUSMANE

\

In the examination of ‘African socialist literature the diyersity

. : - } \
of Africah culture, and the variations in socio-economic development |

. which resulted from the different colonial_systems,éhould be considered.
Britiéh cdloniélism in Kenya did,not.prdvide for completeqassimilatién
of any segmen§<pf the na?é&e‘populafion, but in Seneéal the F#énch-
coloniélisté followed a différént policy; grantigé full citizenshiﬁ

to natives who attained a éertaiﬁ educational "and culturél standard.
This selecti?e assimi%gtion created .a black elite which aided the‘

colonizers in their attempt to keep the masses of the people under -con-

trol. DeSpiﬁethe FPrench policy of cultural assimilation and the

. post Second World War introduction of reformist measures, such és the
abblishment of forced labour, and ‘the conferring of ci£izenshipvoﬁv
all peoples 6% French West Africs, fhe ﬁativé populafion»of Senega1i”
reﬁained eqﬁaliylopppessed as tqe Kenyan.péésént5 and workers were
un@er the British colonial systém. -For the majority of biackg\in‘the
£wo coun%ries,‘ﬁlack race .was vir?ually\synonymous with a low class
standiﬁg and religiéus institutions with white aominated hierarchies
proyided & means of maintgining the status éuo. In Seregal the Muslinm
;mam or pfdests‘helped control thé'naﬁivés by extollirig the virtues
\ ‘ .

o} the white man's civilization, just as the missionaries in Kenya

7 R
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encoﬁraged an attitude of submissiveness by plaéing the control of
the'ﬁative§}ife;style in the hands of tgeir God, rather than in the
\

hands of the people. Even after Kenya had been\gréﬁted independence
and Senegal had Been recognized as an.autonomous member.of the french
Community, both couﬁtries retained.their_coldnial socio—eéonomic bgse
which made them_depénaent on western financing. '

Therefore,.the VOrR of the Senegalese author Sembene Ousmane
originates in materialjcdndition§ similar to those whicﬂ influence the

writing of .James Ngugi. ‘The events in Ousmane's'personal life; how-

~ ) ReN

_ever, contribute to a pgrspéctive on culture and politic§ thch is
very different from that of Ngugi.l Ousmane was born in Casamanée;
the southern?region of Seﬁégal, énd at the age of fifteeg‘he began .

to work és«a fiéhermén. He iater‘aﬂtended the‘technical school in‘
‘Marsassoum for three years before being drafted into the French
coiénial army in 1939. He served in Ital&:and Germany. After demobi-
lization Ousmane returnéd to-Seﬁegal fbr_a brief periéd and then
travélled\to France ﬁhere he ébtaiﬁed work as a déck@r.én Marsei}les,
While there, he began a-éelf—diréé§§d study of black‘Af;ican,litera—‘
ture, onl& t6“discover_that‘£his 1iferature was dgminéted by non—_
African wri;efs sﬁch as the.Afro—Ameficans Richard Wrigﬁt and‘C1aude
Mac Kéy, and authors from the Antilles like René Maiaq,”Dama55 Jacqués
Roumains, ‘and Aimé Césgire.‘_The talented Senegalese writers
Abgduléye.Sadji, Birago Diop, Socé Diop, and Léopold Sénghor vere
virtually unknown.in the Eufopéaﬁ community. Aé a result of his
study, OuSmané reaiizea the necéséity‘of proﬁoting a wider knowiedge

of black African literature. During his_stay in Marséilles, Ousmane
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b
became a member of the French Communist Party and a union leader of the

,;Af;ipgn dock‘workers...Between 1950 and 1960 Ousmane travelled through-

\

.out Europe, visitiﬁg the Soviet Union in 1957 and- the People's
B i ) .
Republic of China and North Vietnam in 1958. - Despite his knowledge

of the European culture Ousmane, uhlike'Ngugi, is. a self-educated man,

" experienced in practical revolutionary work and his writing is influ- .

enced gdedlogically and to. & lesser extent éesthetically by the
political perspective he developed during a ten year membership in the

o will examine the aesthetic

development of his major wr;§g . fation to the political ideas

The Stofyiof Ousmane's first novel Le Docker noir (1956) is

partially based on the activities he'participated.in while living in
. ‘ ' . .

France. - Robert Cornevin callsvthe novel an autobiography,2 while_

Hens M. Zell quallfles this statement suggestlng that the story 1s

"semi~ autgblographlcal n3 On the other hand Donald E. Herdeck

\

. believes that Le chker noir is the résult of the "efforts and ex-

S v 3 . i . s ] B
Rfrlences" of living in Marseilles. This suggestion would seem to -

)

"be the most likely one as the events of Ousmane's life do ﬁ5t exac£ly

parallel those of his hero in the novel, Diaw Fall%. Le Docker noir
is the story of a young man who works on the docks in Marseilles and

who writes a novel in his spare time.. He entrusts the manuscript, of

his book, entitled Le Dernier ngége du négrier Sirius, to Ginette
Fontisane, a'young_whité woman with whom he has an affair. Ginette
puBlishes the manuscript under\her\own,n&me and receives a'litérdry

t oy,

prize for the book. In an uncontrollabie fit of rage at this deception

\

\

|



_countered by,black‘qorker§ in France. The novel depicts prohlems

‘Diaw's words to Ginette:- - l-

Falla murders Ginette, is arrested, and is sentenced to a lifetime of
. \ !

‘imprisonment and hard labour.3'Bernard Mouralis notes that Ousmane's

first novel is "souvent mélodfamatique et schématique dans les Juge-

[ )
ments qu'il portait mais la technique . . . était neuve."5 Lamine

Diakhaté. suggests that the book's title seems to promise a message

which the author fails to deliver; instead he drowns "un sujet
nobleydens des considéXations, allant de 1' obé8551on sexuelle du

’

-complexe innférioritp.«6 Dlakhate would prefer Ousmane to deal wlth

= “

the problem, 6f the atrécious material conditions in which thé dockers
\ H

/ exist\and with thé nobility of their struggle against all advegsity.

7\ 5

‘Both Mouralis and Dlakhate agree that Le Docker noir shows the uneven -

x‘_‘n

quality of a first novel, but also that 1t‘promlses betper work from
‘the aﬁﬁhor‘iﬁ’the future. - S ”ﬂ
In spite of the sch@%@tic nature of the stOPy‘and Qusmane's

R /
failure to”create "un llvre a these W7 the book S plot allows the

‘ wrlter to dwell brlefly on various aspects of the discrimlnation en~

Ea
N o \\-

endured by’the black people as they struggle to live in. a world where

¥

they are second c¢lass citizens. The socio-economic alienation of tHe

*
-
v

\blacks\from the whites in France manifests itself in Diaw's‘relatibn—'

- N ‘ »

_ship with Ginette. The difficulty.of a love.relatibnship between two

persons of different cﬂlturesiahd different races finds expression in

o

. essaie de me comprendre. Tu es celle qui me connait *

le plus, et qui me comprend le moins. La vie.n'est pas un
roman, ni un écran de cinéma. . . . On est jeune, on se
précipite sur elle, comme une personne assoiffée, & la vue.

d'une goutte d'eau. .Dans 'sa héte, elle l'écrase,llfillusion

7

T
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- . ' de cette goutte lui est enlevée, il ne la voit plus.

' Que lui reste-t-il? Mourir de soif et rester allongé sur
le sol. Vgilé ce que font du mariage ces jeunes sans
situation. ‘ v :

Ginette's impetious, romanticized attitude towards love, which derives
. : v O .

from the western tradition, contrasts with the African &ttitude which

reflects a more regulated social code for male-female relationships.

.Ginette's éttempt to force Diaw to conform tqfturopéan stan-

" dards of love and marriage is also a denial of his separate cultural
identity. This theft of his individual rights in an emotional rela-
- .~ tionship is_pafalleled on a cultural level by the appropriation of his.

novel. Up to a certain ppint} Ginette's fraudulent publication of
»Diaw's manuscript is analogous to the white race's fefus§l to acknow-
. A . :
[}

+ ledge the uniqueness of African culture both historically and in the

‘ pfesent. Diaw's novel depicts the sufferings of his people on the
. - 4 ) : :

The -ship is caught in a storm and sinks, but

. . . .
‘last negro slave ship.

at the moment of death racial differences are forgotten:

Le conflit qui séparait blancs et noirs ne semblait plus
exister. Il n'y avait plus de différence de langue, de
croyance opu de peau. Tous avaient peur, peur de mourir.
Dans cette crainte un fluide .invisible les ltait. Ils
n'étaient plus des antagonistes, seul 1"ouragan dominait.

3 ¢

The worror of imminent death, inggeadIOf separating persons according
R . - - o ‘ v ) ’ - . . .

to race§zunipe3'them with a common human bond. Diaw's npvel shows'

. 4 R , . o _ .

e

thétleven the slaves.were worthy qf-respect as human beiﬁgs.' Thug the
~ ‘:A,, "‘.4 -_ ’
“historical myth of the‘inferiority of the black man is erased. By
’ sfealing the book and publishingviﬂﬂundér her naﬁe, Ginette; théﬁ

«white Voman, negates the black man's development of a unique historical

perspective which allows him to take pride in his race. At the same N

N
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time, -she eliminates Diaw's claim to literary achievemekt in the
present. But the suffering Ginette -inflicts on the black people is

material as well as mental. Since Diaw does not obtain the hoped

-4

"fof revenue from the book, he is unable to marry Catherine, the black

1

girl who is préénaht with his child. As Diaw accuses Ginette: .

Tu as vold.Catherine: Elle comptait sur ce livre pour

qu'on se marie. . . . Elle est enceinte. . . . Tu as
tout détruit.lO
’ . ’ : :,‘")‘
When.Diaw is sente&ped to imprisdnment Catherine i: forced to E;ﬁ%me
‘ : - i

a prostitute to support herself and her child. The theft g(”%hé novel
' : - e A '

becomes a symbol for the cultural oppression and materiad exploitation

: - u , : ; _
of the black people as a historical and a contemporaneous phencmenon.
. A\ . . ' : .

A\ ' y -

The depiction of the Felationship between Ginetﬁe’andpDiaw also

- shows the psychological alienation of the black man from the white

e .. se mesuraient .t

woman. .Before murdering Ginette, Diaw‘ihplies‘that her attitude

towards him is the result of racial p%ejudice:
! N . " . .

"Sais-tu ce que c'est que vivre au jour le jour? Habiter-
un taudis? Trimer comme un négre que je suis? Vendre son =
linge parce gqu'on ne peut'pas payer le prix de sa chambre?
Se lever & 1'aube pour rentre¥ le soir exténué, vidé, sans

. force? . . . Tum'a pris poun un noir." Il avait fini par
le dire. Le noir,\pour,lui sigpifiait 1'ignorant, la

© brute, le niais. C'était plus 'une lutte ‘entre voleur
et volé, deux races s'affrontaien > des\siécles de haine

‘w

-

’
‘\A"
s . - v

\Howevgr,vgiaw,npt-oﬁly«wants‘tO»convinCe Ginetie he is her ‘equal, he

must also convince himself.. His fear that the woman .sees him as igno--

’

rant, stupid, and uncultured arises jrom his suspicion. that he really

is characterized.by these qualities and ‘that she iswjustified'in per-

2 ,‘/\
~ ’

ceiving him as "un noir." In a European world in whichrhe develops

"

only the most negative picture of his black identity Diaw has come to-

79
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. soclo-econgmic ramifiﬁgtions af- the relationshlp\as'wellfgs the indi-.

_ants. As one critic notes: R

“

¢

dislike himself. He feels that he is worthless and he attempts to
5 _ - _ :
determine his degree of worthlessness by testing Ginette's reactions

to his words. Full communiéation with Ginette is impossible for
! 1Y

. Diaw because he is mentally confined by his negative self-image in the

N .
same manner that he is physically confined in & prison at the end of

the story.

In Le Docker noir, Ousmane's Ana;ysis of the black man's aliena-

; : ¢ :
tion from the white woman is central to the novel, but because a per-

soﬁalﬂproblqm is stressed as the major subject matter the situation

of. the biack dock workers. in Marseilles is seen only in a limited

pérSpect‘

By provides no scope for a historical analysis of

0 &N
the socio- mpmi@‘} suation of the worker. Ousmane's second novel

1

0 Pays, mon beau peuple! (1957), on the other hand, examines an

interracial marriage in the African context,;focusing on the larger

'

vidual-ones. .In ppié book personal strugglefis nmuch 1éés impoftané

i

“than élaés'struégle, and the hero of tﬁe'sﬁory; who has returned from.

v;eight yearé_in'Europe, is' clearly concerned with improvement of the’

material conditions df}the Senegalese pea;aﬁtry.
- hd ’f. . e ‘. .
In the year before the publiCatfoﬁ of his second novel, Ousmane..

7

E . ‘(. '.‘ - K -, ' . ! ’ ' . . . . T . [ .
'* injur «d his.spine and was forced to give up manual labour. Howevery,

- - »

~ Y

. he retaiped a vital interest in’ the problems of the workérs and peas-

~

‘Les. événements ‘de sa vié réelle qu'on trouve en gétaiis
corrélatifs dans O Pays, mon beau peuple! vécus par son
héros, son engagement & une idéologie révolutionnaire:
promarxiste, sa philosophie de 1'humanisme prolétarien
font de Sembeng,Ousmanerun exemple du romaqgaer qui a

Lo \ -
. ¢

e
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tive youth at -odds with the conservatiye Senegalese community,

81
\
vécu un decalage avec son milieu traditionnel qui lui a
donné une ouverture d'esprit aux problémes du monde exté-
rieur. Il est méme possible de dire’ que seul un romancier
de détermination extro—actlve peut créer un véritable héros
extro- determlne 12.

As- in his. first novel, Ousmane writes asbout a subject he knows and
understands from first-hand experience in accordance with the larger

perspective geined from a comprehensiop of western culture. ‘Bernard
) ] . .

Mouralis lLelieves that O Pays, mon beéq;peuple! shows & maturation in

Ousmane's writing ability; "le style est plus 51mple que dans. Le Dockerb

||3

)

n01r et les jugements beaucoup plus nuances.
. \ .
improvement in style accountsvfor the fact that the»booK’was well
J .

Perhaps _ Ousmane S

: N o - \ x\
‘received in France and trknslated into eight languages.l Sevé;al R

\
}

a@ritics state that the main theme of the novel is that of the innova-

lS\But

Francis Féu@t adds tglt 0 P&&s mon beau peuple is the only Frenchu‘
o _ =
African novel thch llnks this theme Jf confllct with the theme of
ibve.l6 : ' . : E
Cumaf Faye, the hero ofsﬁhelnovél;;ig depicted on a:ps&cﬂoioﬁ
. N , .
gicél level which deal; wifh his personal éonflicts énd\problems, as  ©

well as with his'social relationships with the colonialists and with

the Senegaléée natlves On board the boat returning to Se egal,

‘g. RIS "- E 4 \\a
Oumar engages in. s struggle w1th a colonlalast who mlstreat the

544 ; b . . - 9

S

black passengers, Oumar»a*tacks hlm v1olently while the nggvves watch

~ . 1
M -~

fearfullyt’

: - \ : L -
‘Tels deux chiens, ils se toisaient furieusement. Les
noirs n'en révaient pés.' Quel était ce colosse qui s'atta-
‘fqualt au tabou? 1Ils n'en savaient rien.  Frapper un blancl
Pour moins que eela des fréres moisissgient en prison!
Surgissant partout les occupants des cabines se demandaient:
"Est -de les négres qu1 se révoltent?"1T :



For Oumar, however, the antagonism is not merely between the white

. - e o ! .
race and the black race, it is alsc a battle between two strong men.
The hero sees the assault on the natives as racial discrimination,

/hut it is-also an assault on his personal pride and dignity. ‘@umar's

‘ﬁgnal 51tuatlon is further endangered when the same white man,'

J i

, woman, has become the sexual %;SS&SSIOH -f a black men. There is

P

‘;blevto Jacques. He'

husband when the stigma of rape?is attached to her name.’ The colo-

" nizers want to violate Oumar s 1nd1v1dual claim to his wife, as well
. 1.
. 5. g _ -
as his political rights. W e
. . - f . “

e

Regardless. of his personal-troubles, however, Oumar's main.con-j
cern'is withvthe economic struggie'of his people. He believes it 1s

hlS duty to help allev1ate the difficult cohditions under ‘which they

.r’

-%
AI'

=
iy

‘ \
1abour “As. Oumar sees the women working on the docks carrying loads

which are much too heavy for them, he reflects:.
C'était mal, c'était odi eux que des femmes besognent de
la sorte! - Le fait que. personne ne réagissait devant cet
état de choses lui donnait une. espece de malaise. Il se
jsavait responsable en partie de.la somnolence du pays, dui .
“1on - plus ne fa&salt rien. l "

RIS
RN N

" Oumar s w1llingness to assume respon51b111ty, coupled with his level
! ', . . o .
of 1deolog1ca1 consc1ousness——apparent in hlS attempt to tran5port

Marxist boeks into Senegal from France—-l9br1ngs him intOtthe-realmf

of practical political action. As oné. critic suggests:
. e



I1 représente, dans 1'Afrique moderne, 1'homme conscient
de la nécessité des organlsatlons sociales et économiques
" plus efficaces que la tribu ou le’ clan 20

Kl
~

Qumar acts oh the basis of his understandlng of socio-economic problemé

to produce concreie results which change the lives of the natives. A
AR - ‘
fisherman's child, Oumar ‘opposes his parents' traditional expectations
: - N :

that Le will follow in their footstéps.\(lnsteéd he sets up a collec-

tive farm and builds & huge granary which will serve the farm.

.The opposition of Oumar's relatives to his activities is part of

the largely negative Ettitude towards tradition exhibited in the novel.

o v

hy Oumar's generation. ' Oumar is described in the following passége:

Faye . . . avait parfaitement assimilé les modes de pensée,
les reactlons des blancs, “tout en ayant conservé au plus
profond de Jui 1' herltage de son peuple . . . il en était
méme venu & juger sans\indulgence ses fréres de race: leur

' sectdrisme, leurs préjugés des castes qui semblaient rendre
1llus\1re tout p0551b111te de pr?gres soc1al

. Although thls %tatement suggests that the hero has a deep attachment

to hlS native herltage, in practlce_Oumar'acts, for ,he most part, on.
. ) ’ I o . -_":.iy‘.‘ : .
the khoWledge acquired during his stay in Europe.’ He sees theé youth

of. the v1llage as the sdurce of new llfe for the Senega“ese peasants\
and flshermen, Isabelle conflrms hlS belief in a letter she wrltes

home fo‘France:
'Le n01r nonchalant et’ 0151f qui ne se soucie pas. du -
lendemain est en train)\de disparaitre peu &a pé?ﬁ au fur
. et.-& mesure que disparaissent les v1euxé la Jedhesse a
1'air de mieux Voir‘oi’elle veut aller.

'-Unfortunately, Oumar makes no attempt to- explaln his 1deas about the
P

£

co- operatlve farm in a say that W1ll be acceptable to members of his

parents' generation, partlcularly tp his father who is a Muslim 1m§m

83

._end,»thErefoggﬁ violently oppoéed to_his indepéndent ectivities. Oumar

is‘uarned by one of his frieuds:



“Garde le fond.de tes pensées pour toi. Tu te fais plus
d'ennemis que d'amis; tes compatriotes ne sont pas comme
_ tu voudrais qu 'ils soient. Je comprends tout ce que tu
m'as dit, et c'est 'la vérité, mais que puis-je faire? Le
fardﬁau est trop lourd pour tes épaules. 23
} .
Pierre underst?nds g1l that Oumar tells him about the inevitable dis-

integration-of&:he colonial situation and the_ﬁecessity for economic

development in he péasant society,\but he is sceptical about Oumar

_obtaining the full’ support of the people. ~ -~

- ¥y

In_spite of Oumar's ambivalent relatiqnship with'the peasant

'population,-however, his role as hero of the novel roots him firmly

in the land of his people. S.0. Anozie suggests that '"ce sentiment de
grande solldarlte avec la paysannerle prete i la personnallte de Faye

la fiére image de 1'homo rusticus et un comportement d'excentrique.'

Oumar is descrlbed by Ousmane in tHE fo§§ow1ng\manner
%' |

~ Avec sa carrure athlétique, ses muséles_saillants,et ses
attaches fines, il ressemblait & un totem d'ébéne. 5

~

The hero is a symbol of ‘all that is magnificent in the native traditioq‘ '

as well as of & man of the earth who is unusual enough to provide much

needed leadership. Oumar wants to find his dignity as‘a man in the

Countfy in which he was born and he must create .tlie land anew in{o}der

to refashion his identi&ii - .

I1 se promenalt seul a travers champs e e Il s arre—‘
tait devant une plante d'arachide pour en redresser les
feuilles, libérait une mouche prise par une araignée

. « . plus loin il séparaiz” detix tiges de mil, étayait
une hampe de mals trop lourde. Seul devant son peuple -
qu'il voyait en'imagination, aidé par le silence et la
solitude, 1'émotion le prenait, il parlait et il entendalt
la voix de son peuple qui lui répondeit.2

Oumar is not an 1nd1v1duallst1g hero characteristic of the western
. : : . . . . » !

tradition in literature. Instead, he is both of the.people and

~

8l
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separate from the péople. In one man hevémbodies all the most posi-=

-tive traits found separately in the various individuals of the village.

The colonialists murder Oumar because he attempts to compete

economically with them. It is not his marriage to a white woman, but

the politicalvand economic struggle that is the cause of his death.

Oumar sacrlflces his life but even after %%f death his actions are an
vlnsplrlng example for the generatlons to cqme Although Oumar makes
some mlstasz in his treatment of the Pepple, including his lgsk of
respect for théir éncient traditions, his memory is hoﬁoyred by the

peasants:

“Ce n'était pas la tombe qui était sa demeureﬁb
cdoeur de tous les hommes et de toutes les fe@mﬁﬁ
était présent le soir autour du feu et le jdﬁ
riziéres; lorsqu'un enfant pleurait, sa mére lh{jracontalt
1'histoire de ce Jeune homme qui parlait & la terre et,
sous l'arbre de palabre, on honorait sa mémoire. Oumar o7

n'était plus, mais son "Beau peuple" le chantait toujours.

In the oral tradition 'of (Wis people, Oumar's .deeds will be recounted

’ . 4
by the .griots under the "tree of ta.x" to serve as an inspiration for

the many generatibns-to comne. ey

Yoo

\ While O Pays, mon beau peuple! is & novel which deals with one

man's‘attempt to‘change the socio—economic order’in a peasant village,

Ousmane s third novel Les Bouts de b01s de dleu (1960) focuses on a

spec1f1c polltlcal 1nc1dent the strlke on the Dakar ngen rallway line

~

(19h7 h8), in whlch Ousmane himself part1c1pated Generally considered
the central work of hlS oeuvre,"lt has been translated into eight

1anguages.28' The critic Bernard»Mohfélis cails the novel "son ‘meil-

: . : _ i S A p
leur livre" and notes that the novel recalls the first. pages of Andre

Malraux's L’Espoir.29 A.C. Brénch,beliéves-that Les Bouts de bois de

N
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dieu resembles Malraux's La Condltlo\\humalne although -the pa551ve

resistance of the people in Ousmane's nof\l\contrasts with the vio- 'é&%‘

lence found in Malraux's story.3o On the othen}hand, G.E. Von Grune-

- “

'\\\baum relates the form of Ousmane's book to the African narrative

th&iEion of folklore,31 and Brefich believes that the author attempts

\@o:

synthe51ze a tradltlonal Afrlcan narratlve form ) *
wlth an alien medium of expression and to use ‘this syn-
thesis to portray the evolution of Modern Africa with its
mixture of indigenous and Western technological elements.

d

Both critics appear to derive this interpretationjof Ousmane's novel-
istic style aﬁd.form from the preface to his fifth work L'Harmattan \
(196L):

Je ne fais pas la théorie du roman-africain. Je me sou-
viens pourtant que jadis dans cette Afrique qui passe
pour classique, le griot &tait, mon seulement '1'élément
dynamique de sa tribu, clan, village, mais aussi le té-
moin patent de chaque événement. C'est lul qui enregis-
trait, déposait devant tous sous 1l'arbre du palabre les
faits et gestes de -chacun. La conception-de mon travail-

~///”—__—‘*E€ESEEE‘aé«cet enseignement: rester au plus prés du réel

et du peuple.33 B
Neither Brench nor Von Grunebaum, however, analyze Ousmane's Les Bouts

de bois de dieu.to discover whether or not his”%elf—imposed role as

&

grlot is actually carrled out ™ in” theeform of his wrltlng Brencﬁ notes»; g

the c1nematqgraph1c abruptneSS' of the form whlch breaks oﬂf the

. actioﬁ at a crucial moment. The movement‘from one settlng to another
\ , .

glves ‘the 1mprés51on of & long lapse of tlme whlch suggests the long .
. 3 N v . h
months of anxlous waiting endured by the. workers and th81r fam111es;3

Ousmane's style provokeg the feeling of "direct_involvement in

events" and the simple vocabulary and §entence,strueture>érewsuitable
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to the people he describes. Bernard Mouralis believes that Ousmane

", évite ainsi 1'anecdote en rattachant chaque f01s & un enSEmble

.36 A

plus vaste et qui les depasse les événements particuliers.

In the critical discussion, however, there. is no analysis of Les Bouts

de b01s de dieu in. relation to the styllstlc and formal elements of

_Africen folklore, from which the critiecs thlnk Ousmane derives his

1nsp1rat19n. Apart from the 51mp11c1ty in narrative technique and the
use of folk songs in the novel, it is difficult t8 discover any

immediaté Fesembienoes'to folk literature. On the other hand, it is h

possible to find many similarities between Ousmane's Les Bouts de bois

.2

de dieu<and the litersature of Soviet Socialist Realism.

Secialist Realism in Soviet literature is ekemplified in the
novel form by an emphasis on social grdnps and\§ocial forces,‘wnieh-
take precedence over individual characterization. The transparent
ppiitical importance‘ef character behaviour and dialogue,,es well es“

a depiction of the development of the "New Man," through the’ presenta-

~ tion of ideological tendencies which are future-oriented, are literary

‘group in a novel is indicated byvthe method of characterization.v In-

"

techniques of Soviet Socialist Realism. The impertqnce of the social . -

\

-stead of belng deflned accordlng to thelr unlque, psychological

1dent1ty, the characters represent typlcal groups of p&%ple

‘o

' Aleksendr Fedayev, a‘major writer of Sov1et\Soc1allst Realism, quotes

Corki on the depiction of characters in literature:

-

The art of literary creation, the art of ‘shaping charac-

ters and types requires idegs, 'speculations} 1nvent10ns ~

When.a writer descrlbes an 1nd1v1dual shopkeeper, offi~

cial or worker whom he knows, he provides.a more or less
~successful photograph of a particular person, but it is a



~

~
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" photograph deprived of sodioeducational significance. .-. .
But if the writer knows how to abstract the specially charac—
teristic class features, habits, tendencies, gestures, views,
speech mannerlsms, etc. and condenses them in the form of
a shopkeeper, off1c1al worker, then with this technlque the.
writer creates a type that is art

In 8001allst Reallsm the deplctlon of the individual character is

A
;

subordlnate to the representation of class character Development of

the 1nd1v1duﬂ& character on a level typical of -3 soclal group focuses

.-‘7-’

attention onvﬁhe role played by each person in the class struggle. The
K )

method of chaﬂ?cterlzatlon as. well as the introduction of 8 future

1.

orlented 1deology 1nto the story, suggests that ‘Ousmane's wrltlng in

Les Bouts de bois d¢ dieu is close to the‘stylé of Soviet Socialist

T

Realism,

RS 2
&

Ad'jipid"ji, Bakayoko's adopted deughter,‘exemplifies the \
future-oriented stance in the\ novel. 'Ad'jibid'ji is extremely pre- .

cocious, the "Soungoutou" or the’little daughter of the union and at

eight years of age she‘has many of the;xreits,characteristic of the

socialist heroine. She is inteliigent,-aware\of the necessity of a

N\
\ i

socialist edueation, ané extremely independent for her age. Her

abilrt& to act on her-oun'fnitiative, in. a socialist manner isfappa—;h
rent -when she ‘attacks the policemen who break into her home R
Ad'jibigd’ jl is the prototype of the 5001allst Chlld Who because\of -

-

her father, has the ~opportunity to learn the phllosophy and the. 1deo—

logy of soc1allsm from an early e.ge1 Unllke Penda and Ramatoulaye

:

i

she does not have to overcome the defects of her past way of llfe in

order to become a socialist. She has the beneflt of a fresh start'and

, the opportunity to equip herself for a better, socialist future,

I
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_union leaders must shoulder is particularly apparent when it“becomes

N
-

The influence of Bocialist Realism is, particularly evident in

Ousmane's handling of the role of the‘organizational cadres. Bakayoko

’

is the man whom both the cadres and the rank and file look to for

leadership. If he cannot be preseht'in body in all the strikevhead—

]

quarters &t the same time,‘he is present in spirit in the minds of
the leaders and in the actibns-of the workers. After a conversation

with N'Deye Dacuda thinks:

" Quel était donc. ce Bakayoko, on aurait dit que sozggggzg///(z
était sur- chaque chose dans chaque maison; dans 1 phrases
des autres’ on retrouvait ses phrases, dans leurs idées ses

idées & lui, et son nom méme se répétait partout comme un -

‘@cho°38

But the burden of 1eadersh1p whlch ‘Bakayoko shoulders must ﬁllow him.
to delegate authorlty in order for his p051tlon to be, functlonal Men

such as Doudou the'secretgry—general of the union and Hahbib his assis-

. \

tant are_given this power but their ability te'lead is clearly inferior

to Bakayoko s authorlty Doudou's inferiof powers are apparent in

hlS fear that. the unlon w1ll not be able to properly perform 1ts'

"

function'of unifying the workers du&ing the strike. However, Bakayoko
has no such fears. When the worst crisis 'of the strike almost causes

Doudou to collapse under £ o weight of his responsibility 9usmane

notes that Bakayoko's patient aﬁd.thorough preparétion for Just such

8 moﬁ%nt,is lacking in Doudou. The amount of respbnsibility which the

P

evident that Bakayoko's speech is the key action in uniting the unions

v in a general strike. The success or failure of this action determines

the success or failure of the railway workers.
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- Ousmarie's handling of the characters in Les Bouts de bois de
dieu does not resémble_the psychdiogical treatmentlof characters in

Ngugi's novels. Instead of delving into the ﬁérsonal motivations for’
an action Ousmane minimizes individualitj by depictingvpefsons only
as character types. Bakayoko, the hero of the novel, is the most

\

powerfully drawn 1nd1v1dual of a partlcular group—-the 1deolog1cal

i

ellte who lead the rallway workers abtrlke with d1s1nterestedness in.

personal con51derat10ns, unfalllng strength, and correct polltlcal

3
L

}v151on. At the beglnnlng of the novel Bakayoko does not appear 1n ,

-

person but hewis mentiqned by the workers and by his family as a man

P

. B X \\\ . - N - ’
ose opinion is worthy of great \respect. Because Bakayoko's name

<

fﬁééamefa legend among the peoplé he attéins the étatﬁs.of a:figure

— i

‘:ds out f?om the masses. Bakayoko. endureslw1thout complalnt
‘day to day trlbulatlons .of the strike and he dqgs not 1ose nis

f.nbe in splte of the many dlfflcultles he encpunters '‘His full

return to his homeiafter his mother is murdered. “He believes*h s

political duties aré“more pressing. Bakay?ko ] attltude cause

. . /-

Ao J

© Bakary to remark, "je me demande parf01s si tu as un coeur. ._.d39

- The man may th’appear to_have a heaﬁt but hlSipollﬁical_unnerstandidg'
iSrgdvaﬁced enough for him to make the'cdrrgct pequnal cdggcédf;bm‘
thé pdint of view.of;sqcialist.idedldgr, SRR : /f d_ "d. f
Bakayoko's emotional relatibnships_aisd reflect a high degree |
, ‘ = " j

of political dedication. His lover, 'Penda may'Bé cohdemned as a
prostltute by other men and women, but Bakayoko belleves that N'qeye

Tout1 s western standards of behav1our make her- the true prosgitute.

When N'Deye asks him to marry her he\teplles: fﬁ ‘ ‘ L



Tu n'arrives peut-&tre pas & la cheville de Penda.
J€ sais ce qu'elle valait. C'était une vraie amie et
« elle a donné sa vie. Ir*y a plusieurs fagons de se pro- -
' .stitggr tu sais. Il'y a ceux qui le font sous la con-
trainte: Alloune Deune Idrissa, moi-méme, nous prosti-
tuons notre travall a des gens que nous ne respectons pas.
I1 y a aussi ceux qui se prostituent moralement, les
R "Mabigué; les N'Gaye, les Daouda. Et t01—meme? 44
Bakayoko implies that N'Deye has sold herself_and the traditionail

values of her people in exchangeﬁfor the illusory ideals of the capi-
talistic, @estern mode of life. Her actions are in contrast ta thoSe’

_of Penda (whom Bakayoko' would have accepted as a w1fe had she llved)

who dedlcates herself tp the cause of the strlkers : In~sp1te of
, o .
.j'N Deye s love for h1m Bakayoko cannot spare her feellngs He is a

true hero of the people who knows that love and;frlendshlp can be -

"‘.allowed to develop only w1th1n the context of the correct polltlcal

: cause. A man who has deepened hls(understandlng of proletarlan 1deo—

logy to the p01nt where he represents all that- is, best in the SOc1a1-5

ist tendencies of the people, Bakayoko's actions as a family_man and

a‘lover.testlfyito his right to lead theﬁstriking workers., I f)“d_.;p

BakaYOko, the union leadef 1s an example of characterlzatlon

{

1nten51f1ed to the level of the "type Some of the chlldren——the

'fapprentlcesvof Thles-—represent a. partlcular 3001a1 group engaged in
the political struggle. The hlgh level of dlSClpllne of the appren—
tlces 1s analogous éo.the dlsclpllne the unlontleaders demand from i
the strlklng workers. As in the deplctlon of the strmkers, none of bv i
the members of the apprentlces little army are‘developed as ;ndiv1dna1__~

characters. The boys represent;the ' _eaders" and the "led" in the '« - ¢
v _ y , A

railway strike. .When their Leader, Magatte, tells them that'%hey
. \~‘ fe ) . B
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'mugt learn to shoot their slingshots prooerly they respond with & :
»spirit of solidarity. ' "'Oui ‘mon general ! repondlrent comme un- seul
 homme les-onze soldats dont“le meins grade était lieutenant. nhl’ No%

’ t

only is the group well dlsc1p11ned but they are, like the best of the’

|
-~

workers, strong, self—rellant - and capable of actlng on their own
Anitiative. At a hint from one of the mothers they organize‘them—
selves to rob syStemaiically the "toubabs".of their chickens in

&

order to feed the sfarylng natives, and with Penda they scheme to

deprlve the storekeeper of ‘his rice.. Their willingness to.commit

N N

these offences derlyes from the ideology.that appears in she litera-
sure:of Sovies‘Socialist Realism. The law is a means for the oppres»-
sors to preserve fhe ”status quo" at the expense of the oppressed
: masses. Revolutlonary 1d§ology, “Which demands that the oppressed
wstruggle against the ex1st1ng condltlons prov1des the apprentlces_
w}th a'jusslflcatlon for thelr ﬁlsobedlenée of the law _ R
The bolg deeds of the chlldren reduce the white people to a
hstate of armed terror, when thebapprentlces use the cover of darkness =
'to break hll the electrlc 11ghts in the whlte dlstrlct - But the full
'dffextent of thelr darlng is only realized when Isnard, a whlte man,
ddmurders‘two of thelchlldren whlle they are 1nnocent1y shootlng rocks
tlat a lrzard These chdldren are so dedlcased.to the worker's. cause o
~hat two of them sacrifice their;lives.h This seerifice resemhles
:he_brave deeth of'Penda Ehd Samhe‘hdbohiougoufwho;ere shot es.ihe
vomenvﬁsrchers enter‘Dakar. -The news'of the murderiof the twod
childrehjds.greeted’hy‘sth-shock:andvhorrgr thatvthe drrectors of
‘rtheirailﬁey are.forcedmto consent to their first meepiné of negotiation

with thefunioh leaders.
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In order to- emphasize the»revclutionary beliefs and the strong
: € the ! } : £

purpose of the working class, Qpemahe.contrasts their actions with the i

s N
i

[EE—

actions of some negatlve characters w o ar wllllng to co- operate
, .

during the strlke ~ After the dec1slon to call'the strike heas been

taken Bachirou "the bureaucrat" who works on the staff of the railway .

office says: )
Peut-&tre que la nuit nous a porté consell 11 faut
“voir 1es choses en face: notre syndlcat n'est pas encore
“tres solide pour se l%ncer dans une gréve dont nous
n'avons peut-8tre pas mesuré toutes les consequences

o]

It is appropriate accordlng to the standards of Socialist Realism ﬁhet

—

Ousmane depicts Bachirouvbehaving in this manner because he is not
truly a_worker and cennot, therefore, be trusted to have the correct
class»sympéthies. One of the yorkeré accuses him of treachery:

Ecoute, Bachirou, au fond, tu n'es pas content de toi,

tu te demandes ol est ta place: avec les ouvriers? Alors

la direction te déclasse. Avec la direction? Alors tu

te sens etranger chez nous. . Etranger, tu eﬁ plus &tranger N

a cette greve que. M, le Directeur 1u1 -méme. L
As true5members of the proletariat the men are.aware‘of‘the daﬁger

" ‘Bachirou represenﬁs.
Diara is an)example of a man whO-complétely-betrays the prolee_
tafiat. Dlara is among the group of men who break the strlke by

returning to work. At flrst these men are punlshed by physical begt-—
;Tiﬁés‘ However; Tiemko' s deé;s¢on to put Dlara on trlal is a movgSA Eé
whlch 1nstllls A greater sense, of unlty among thewyerkera ceic Dlara s
oo e : -
humlllatlon at the publlc trial is far worse punléﬁ;ent‘thanva beatlng‘\; :

:*chhe{prial alsq,enables‘Ousmane\to depict on a-superficial level the
;.pSychologicél Pfobi¢msfdffaf¢1@$5g301idarity;which fprces relatives - o

B
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to turn against each other. The author attempts to show that human.
affections;are taken into account., even though they must not stop.the’

functioning of socialist Justice. . The description of the scene between
. o PR . ‘ _ -
Diara and his son Sadio after the trial issheld is very.moving:
_ S
Enfln, Sadio 'se leva et.s avanca vers son pere comme ‘s il /
_gllssant sur.les planches de l/estrade Un’ tremblement
fiévreux agitait sa haute et mince 51lhouette qui dominait
_ 'la forme patetnelle toujours tassée sur sa chaise. Sadio
" -&carta les 18vres pour prendre une 1nsp1rat10n comme s'il
efit ‘voulix parler puis 11 se laissa tomber aux pleds de .
~.son pére. Alors Diara se pencha sur son fils accroupl et’
rfsoudaln éclata en sanglots comme un. enfant que l'on v1ent
de corriger. '

The unhapplness,of his son may stir some stpathiesafor Diara's plight
" but nonetheléss socialdst‘Justicehmust be perpetuated

/T !

he . female characters in Les Bouts de b01s de d1eu are analyzed

;l1as various character types accordlng to thelr part in the clearly
‘ideflned soc1al group formed by the.women The character types range
‘;‘from the older, tradltlonal women of. the house, such as Ramatoulaye,
mjto thegyoung, 1ndependent glrls such as Penda. In keeping with the
A novei's ideologicalvorientation’towards'a‘society of the future, the
_major character types among the group of women become more actlvely
1nvolved in promotlng the soc1a11s% goals of the strlke as the storf
progresses The dlfflcult 51tuatlon brlngs out the strength and l
.resourcefulness 1nherent in each woman. When Ramatouiaye klllS the ram

in order to prov1de meat for her famaiy she does sohas her flrst

.aggre351ve act agalnst an oppressor whom she had prev1ously faced in -

¥w

k3

the tradltlonal pa351ve manner Her strength and determlnatgon are

‘fcommunlcated to: the othe _
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ﬁpsitive role within their own limited sphere. vPenda's‘actions are

also an inspiring'exa@ple for {he women. Up to the timg/of the strike, -

Penda's interest is centred on her affaigs with hen and her study of
western fashioh magazines.‘ Asked to supervise the distribﬁtidn of
food to the worker's w1ves, she qulékly assumesfa role of respon51b1—'

llty in the communlty aﬁa'becomes involved in the strlke along51de

v

the union leaders. Although Penda orlglnally believes that "tous les
LS5
1"

hdmmés sont des chiéhs zshe qulckly learns that the true enemy is.

3

the rullng class not the. members of the opp051te sex. Penda's strong'

political spirit unltes the Women in the;r decision to march to Dakar
and.she keeps the_grou§ under,contro1 wheén the hardships of the long

walk threaten thémrwifh defeat.

,Althdﬁgh Penda and Ramatoulaye are ‘the type of uomeh,CAPable of ..

’ | ’ > .
developing into;militant supporters of the strike, Ousmane's novel

a o

includes'éxamples'of other typical female figures who. gain a new

"understandihg of themselves and their impoftapce in_the community as a

A

a result_of’théipropégation « © socialist ideology. MdimOunaz the

blind ﬁoman, achieves dignity in hér‘role as a mother. Before the
strike MaImouna had- félt inferior because of'her-hgndigap._’ﬁSon
infirmité la privait de sa condition de femme. Quel homme aurait

46 .

“jVoulu dormir avec un‘aveugle?"‘ But during the strike she learns to

) take great pride in her motherhood While nursing her infant she

W7

murmurs, "J arrose un arbre'pOur demaln She is the mother of

& child who can help the_pedple bulld_&»new and,magnificeht future.

Opsmane does nof-forgei to. include adréﬁfééehféﬁi§e oflaﬂothefjgfbup
of women--one who remains_quietly but loyally at home}'fBakayoko's

NI
AY

e



wife Assitan'iS'suEh a woman. Married to Bakayoko by a traditional -

\

L 2 < L . ) .
custom which did not allow her the free choice of a spouse, Assitan
¥

is respected but. not loved by her husband._*However, she‘accepts her

p051t10n and makes the best of 1t‘as beflts the wife of a man on whose

— x %
\\ .

. ex1stence the lives of thousands of other persons depend She is the |

o/

epitomy .of the Senegalese woman reared accordlng to an01ent tradltlons

[ I

'But she is also wllllng to learn and change accordlng to the newer and:

greater understandrng of her husband At the beglnnlng of the novel

Y

'Bakayoko forbids his family to speak French and Assitan submlts to

[

hls will-so. completely that she 1s w1lllng to Whlp her daugher for

<

speaklmg one word of the language. By the end of.the strike Bakayoko

is advanced enough in ideological understanding to realize that a

knowledge of the French language is a helpful tool in the progress

towards socialism. It is a key to education and learning which will
further the revolutionary cause. Bakayoko also realizes that women.

have & rolé to'playpin the workers' struggle. When he offers to

it

\'teach his wife French_she agrees eagerly' but more out'of’herfusual.4

unquestlonlng obedlence to her husband's w1shes than out of an 1nde—/"

.r,‘
o

g of the relevance of the whlte ‘man's language

pendent under

R A

~ito the growth of the revolutlonarygcaqge.‘.l

Ousmane does not forget to depict & negatiYe female-character

to stress the positive aspects of the other women. Awa the W1fe of

"Sene Masene the foreman carpenter is a’ negatlve example because of

_her cl&ss as well as her behavlour durlng the march to Dakar. When

Awa insists on restlng even though 1t is necessary that the - women

keep walking,; she is descrlbed’1n‘the.following manner:"

/

/
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Commodément installée le dos au ballast, la t&te sous un .
petit arbuste, elle 5ﬁ§blait ld reine des abeilles entou-
rée de ses ouvriéres,'°: » -

She refuggs to listen to Penda's ordegrs by callihg on her position as

. - ) . y . )
the wife(of a foreman. -Awa convinces some of the marchers that evil -
Co : . £ : Coe

spirits are among the group of women causing great confusion' among
. o . . . N o . )

'their ranks. 'Awa_dpes not keep silent ufitil  Penda subdues her by
physical force. She e%entuallx apologizes but not beque she‘seriously
- N »‘ . . . v : ’ )
¥ ™ : :
threatens the success of the march.

Despite his belief in a proletarian based revolution, which is

,apparent in Les Bouts de bois de dieu,‘Ousmahé restricts the political

a .

‘activity of his female characters to a.supportive role . dependent on ”
. R | o :

the 1eaaérship of the male revoiﬁtionaries. ‘Assitan, Ramatouleye, and
Maimouma——mothers ar.d housewifes——contribute to the revolution by
caring for men and children. In.Ousmane's nOvel; séciglism_offers

the womenfno vision'of‘freedem or of practical relief from the role
in which fhey‘have been imprisoned for centuries. i%oughithe men im-
‘ L . T . = _—

" o o /o .
. prove by the end of_tH% novel to the point where they treat thg}r

' . o . O - N
wives with some small amount of courtesy, the female characters.are

still not equal to.the men.’_Péﬁdaiengdges in’militant political‘:

activity but she remains the 1éader of the womern, not of the men,
. ) . ' fo— - : . g . “.
' because OusWane does‘no% expand the .sphere of the women characters

to include activity in the lmbour force. Neithef‘d§ESvhe\give them

)

full credit for their work in‘thévhome. This problem may be outlined

in the following manner: !

‘ if the revolutionary movement is to 'involve women ,
not as supporters. or attendants, but as equals;_then the
scope of production must be seen in a wider seise and cover

v : also the production underteken by the women in the {ami
T and the production of self through sexuality.h9 .

v
e
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Although novels of Sov1et Soc1allst Reallsm sometimes depict &pmen in

v

an.active economic capacity, t he1r wqu 1s ‘likely to be restrlcted to

i ) “ | 50

‘jobs where they remain 1n a subordlnate positlon to men. In his

-

illustra@ion of character types, Ousmane s llmlted understandlng of .

' revolutionary freedom‘for the female sex is apparently patterned on

the Soviet llterary model. S“"

i -

The double oppre551on of women 1n Les Bouts de bois de dieu is

expllcltly related to. thelr sexuallty Malmouna S feeling that she

/
’

has lost her 1nd1v1dual dlgnlty is not. a result of her bllndness, but

derlves from her bellef that no man w1l; s eep, w1th a innd woman.

The jokes made about physical relatl'nshlps in the novel suggest that
‘women engage in sexual act1v1ty ith the same subm1531ve posture they

assume in Ngugi's novels: ’ ‘ . ?\ ' : ,
Les hommes ont été gentils. Tu as vu comme le forgeron
suait en portant Awa? .
Bah! pour une fois qu'j

- "les avons bien sur le

en avait une sur le dos. WNous
entre'toutes'les ruits, eux!“sl

’Deye Toutl crltlclzes Perida' S‘humerous phy51cal relatlonshlps Wlth

v .
o~
men in an; attempt to destroy Bakayoko S p051t1ve 1mage of the -woman.

&
D

"TOutes les femmes C e dlsent qu 11 n y avalt que le chemln de fer

r

o2

qui ne lu1 etalt pas passe dessus ‘Deye assumes that- Penda s

.actlve sexuallty 1s degradlng and submlss1ve. ~Under the watchful

'leyes of her husband Doudou, Ouleye 1s forced to subdue the sexual

98

des1re aroused in her by the memory of a fllm she had seén. In the _*”

fllm a woman klssed a man on the llps, but Oulaye has experlenced no

such caresses from her husband: L C
. . N 5 . !



S .
Tu veux quelque chose? demanda Doudou. . . . Oulaye
fit semblant de dormir: Elle avait honte d'elle-méme,
honte de .ce désir anormal, pervers, 1ncomprehen51ble
~,Jamals Doudou ne 1l'avait embrassee Pourtant Jusqu'sg
. le ,sommeil vint la’ prendre, elle pensa & ce balser

/“Ouleye»s compliant role prevents her from ach1ev1ng the fulfl%Lent.of
her sexual needs because she 1s afraid to communlcate them to Doudou.
Both Ousmane and NgUgl seyerely llmlt the 1nd1v1dual and social rlghts
"of the female characters in their books. WHether 1nfluenced by the

o
Sov1et socialist attltude that reduces women to a helpful but limited
.-revolutionary.ro;eé rn Ousmane'sﬁcase,.or/whetherjmotivated by the /
uncohscious assihilation of the western bourgeois perception,of'the

female as a commodity which is apparent'in,Ngugi's novels, neither °*

euthortacknowledges-woman's equality with man.

. After he published Les Bouts de bois ‘de dieu, Ousmane's period
of"study at the Gorki ﬁilm Studio in Moscow, as well as his travels

in Africa in 1961 and 1962, considerably altered his perspedtive on

the function of aesthetic form endlcontent:

™~ ‘ Enusomme; il vient.au cinéma par nécessité. En se ren-

o déns compte qu'avec'ses romans et .ses nouvelles, il *
n'atteint qu'un petit nombre de gens, précisément ceux-
'la qui ont déjs 'a leur dlsp081tlon quantité de poss1B1~
lités de se cultlver ‘parce qu'ils savent lire et écrire
le frangals 5

\

- As he learned that fllm was the best means of reachlng the majorlty of -

o .
- . el 0

Kl

the Senegalese people Ousma1e also reallzed that the natlve language
« , R ‘ i .

: of Oulof offered = vehlcle for communlcatlng with-a larger proportlon-'

of the populatlon than the rrench language whlch ‘was understood only
by the pr1v1leged few. - However, before beglnnlng work on fllm he

0

*\1 publlshed the French edltlon of L'Harmattan in: l9bh the flrst of a ‘,fﬁ;ﬁ
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projected trilogy of novels in the tradition of Balzac. This Book

goes,beyond«anecdotal,?historical facts about Senegal in an attempt to

arrive ". . . par un effort de synthése, & des schémes généraux ou &

B

personnages & la fois complexes ef‘fortement typés, & la maniére
. ;randé<roménoiers{"55 - (\\¥ | .
Slnce his fllm study in Mo cow Ousmane s main interest has been
the productlon of films in both French and Oulof He WTites short
stories from vhlch he creates the film or he bases ; short story oﬂ'

one of his films. Sembgne s second film Nlaye (1964), which was

publlshed as tH/*story Vehi- Closane ou BlancHé—Genese in 1966 1llus;. -
trates the change in style and content typlcal of Cusmane's work,éfter

the publication of Les Bouts de bois de dieu. The nowel does not
. . kY M N .

. .. M - o b(;/ . .
anglyze overtly political subject matter but instead™tells the story
of ,incest, pétrioiggxzand murder in a small African villégg. The

crumbliﬁg of ancient feudal tradition~is symbolized by the‘dishonour

¢ -

whlch the chlef of the v111age brlngs on his famlly by hls 1ncesiuous
’_ act.’ The detalls of the plot direct the style of the story An
1nvest1gatlon of the motlve and e{fects of the act of incest, whch
drlves a, mother td suicide and 1nten51f1es a son's madness to the :’
point where he murders his father, presupposes.a psychological study
of the characters. The novelist's .. -rest in personal psychology as
jit eccurs amidst the breakdown of soeial order is confirmed by Ousmane's
intreduction %o ihe story: -

- Les symPtﬁmes'du‘préspntf—notrefyiéksocialel—ne n'autori-

-sent pas’d te prédire une vie meilleure. -Alors, comme

des mllllers, anonymes, arrivés a 1'age ‘de conscience, tu

vte révolteras 4d' uneJmauvalse revolte——1nd1v1duelle ou
collectlve——mal dirigée. . . . Pour t01, VEHI CIOSAXNE,
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NGONE WAR THIANDUM . . . puisses—tu préparer la genése = .
de notre monde veau. Car ¢'est des tares d'un vieux i
monde, chd%mné, que naftra ce jonde nouveau tant attendu,
tant révé.”t - -

Ousmane no;longer sees social révolution as a real possibility in .
Senegal} Aithough he"point. out that the old order‘musf Aie S0 that
the new ofdefvcah be born, thé‘rebifﬁh ié oﬁly a dreaﬁ for the future.
Thus his gﬂsfy turns to a discussion of.the immediate problem of,
individual trauma proauCedv§y’sociai.uphééval, an apprQ§ch\typical of
his films and‘his later wofks which are closé to criticgl.fealism;
Ousmane's films such as,Leﬁkéndat of‘l968 and‘Lé.Noire ae .

(also pﬁblished~aé.short'stories) deal with -problems relevant to society

'in contemporary Senegél‘but, unlike the novel Les Bouts de bois de dieu, '

3théy‘contain-ho vision of a‘brightef future for the people. The hero'
of 'Le Mandat is ekploited btoth by gdverﬁment’bureaﬁcraté‘ahd by hié
" fellow villggers becéuse he‘{s_ﬂoo iﬁcompetent to deal withxthe
social structure in modern’Senegal.' Ta Noire de . .'{‘iévthé étOry of
' a'se£Vant girl vho is given the opportupity to travel to Frahceﬂw;th
her employers. ,Thevreafization of her dream becomés a nightmarevvhen',-
hef eﬁployeré refuse to allow her'ény»frég time &ﬁi;e theijisit_Frén¢§.
In despa‘irzlthe fgirl' commit; ‘su’icvi,d_e. ’-"I'hes.e. films 'ar'.. coﬂnc‘er.ﬁe‘d wi{;h
"-tﬁe'tragedy>of life in'modern,Senegal whichwié vieﬁed from:a'?erspec—'
. £i¥e thailshQWS the péople.as“helpless and self—destrﬁctiye. The
'opfiﬁism of Les Bduté de bois de dieu is not evident 'in gnycof

Ousmane's film productions. W . . ’

In his }atestafilﬁ,prcductions Ousmane's pesSimism is apparent

ih his satire. Epitai (1973)Qwhich‘take§ placéidurihg World War Two
v - " . - ' . ' - "-"',_ - e , o N arr

_'"\ .
|58

Q.
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v

is the story of the attempt of the French troops to seize twenty tons
of rice from a Senegalese v111age The v1lld!€rs need the rice only
for a ritual sacrifice and the French do not really need it for food.\ '

In this ironic situation which causes the struggle hetween the villa=

I . ..'J'."
.gers and the troops Ousmene's interest is in:

.. the life of the village; in theydifficult, élightly”m\
hostlle relations between the men. .. . . and the vomen 57
. «. . and in the relations between the men and the gods

fi Qusmane satirizes the'actions of both'the French-and,the natives in

\

‘Emitai. ‘In the movie Xala (1975), also pu llshed as afnovel;.Qusmane's~”
satire becomes stronger and more bltter In thls case'he attacks_the-
;black bourge01s class whlch serves as an agent of theﬁFrench*neoé;

'colonlallsts.. El Hadjn thevstory s‘protagon;st” marries‘a third Vifef'

o

‘and discovers to hlS horror that he is 1mpotent. Someone has lald the
_curse of "Xala!" upon him. HLS phy31cal lmpotence 1s symbollcal of the

political impotence’of his class.whlch,hasvno redl power:' Caughti’
LT . N ! . LV

‘ _ . e : . o
between the neo—colonialists,andvhis iaentificationhwith his ‘natiye:.’

herltage El Hadjl flnally redeems hlmself

In qomes 8 proces51on -of crlpples and beggars : ;} . Elfﬁf
- HadJi can. “become h1mself-aga1n~—not himself as a proflteer
but himself -as a man and an Afrlcan-—lf he will strlp and
et hlmself be splt upon. 5 B . L _ .;/<“
The unpleasant manner in whlchcthe synmollc regeneratlon of El Ha@jl

: 1S'accompllshed is ;ndlcatlve of the de ’ee of Ousmane s bitterness- .-
] S co # Cw . ) Y o e
RO .. . L R

ivagainst the structure of;contemporary‘Senegalese society.

Although Ousmane S fllms may have a: Marxlst perspectlve he
¢ ; - . -

acknowledges that




. Son r51e n est pas de donner des solutlons aux problemes
J . qu 11 expose eE qp il denonce._ ‘Clest 1'affaire dés res-.
h ponsables pollthues et des gouvernements 59 -

[

3 Ousmane disclaims any overt political goal 1n'hrs cult. al work, an

attitudefﬁhich effectivély'removes him-fromaa.role“as é “eOg and wheel -

[

g 1n the whole revolutlonary machlne, 59 He. abandons the goals of )

-

Sov1et Soc1allst Reallsm in hlS work of the l9é0's and the 1970 S.

v‘But,even 1naLes-Bouts de,b01s de dlev Ousmane.employs llterary tech-'“

fi

. L

jhiqdes alieﬁ'tofthe Afrioéh cuitﬁre; Thls allenatlon coupled w1th ‘the i

s

fact that only twenty—seven percent of the Senegalese people are

' llterate and only flfteen percent of the people dre French speak1ng6l
§

 suggests that Ousmane S, novel could not p0551b1y be used as a poll—
“.tlcal tool to propagate revolutlonaryfldeology : Ousmanenfalls to
perform the majoﬁ llterary task of ' popularlzatlon whlch Mao sets for

- . e S o : \

. the wrlter in the! Ta.lks o
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CONCLUSION

;5Toe’difficulty of osing Mao's literary-theory as a,guide to
the writing of socialist liperafure or as the basis of a criticsl
me%hodologyﬂin:a hisforical{ana national cont::t diffsrent from shat.
of. the Chinese Rerolution is‘apparent in the discnsiion of thé works
of James Ngug; andjSembene Ousmane. . The idees expressed~in tre-;’-
Yenap Eglgs_are based on the”developmenteof Marx1sb phllosophy, the
‘exrension of the Marxist-Leninist theory of polltlcal practlce, and

©

the adaptation of Soviet 1iterary doctrine to suit the needs of the

' Chinese Communist Party. :Thus Mao's thOughtS'on iiterature are
characterlzed by a practlcal relevance to the hlstorlcal situation of,

xx\ahlna and, therefore, thelr appllcatlon to Afrlcan llterature 1s

, extremely problematic. Mao stresses the. actions of the peasanﬂ?y as

o

the motive force of the soc1allst revolutlon and the most 1mportant
audlence for soc1allst literature. But in phe native countries of
the two African authors the peasjhtry ig disorganized and'illiterate

and thus lacks a socialist conscdousness. Because socialist literary

~ \

works'c&nnot be properly distributed or-completely understood;-those
‘created with'the aim of de#eloping.the peasant's knowledge of sooial¥
1st phllosophy and practlce have little effect on thls group of
~people, However, the educatlonal and practlcal experlences which are .
. reflected in the books of Ngug;\and Ousmane also alienate.the authors -

c . 108
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and theirjnoﬁels from a large proportion of the African populatibn;""

109

especially the peasants. Mao’s.lite;ETy criteria cannot be reconciled .

with the low level of political consciousness of the Africaﬁlpeasants

I3

or with the objective political and personal situationvof the yriters

whose works have been examined. The ettempt 4o develop Mao's ideas
“bn iiteratureiinto a critical methodology‘which'can be used to dis-
cﬁssxthe_writings of Ngugi end Ousmﬁneyresults in discrepancies be—
‘tween the histcrical; national characteristics of theJChinese literary
theory,'the African subject matter of the novels, the literary form |
1wh1ch is 1nfluenced by the western aesthetic tradition,.and the
literary content.which.is influenced by a western phiiosophye7Marxism.
_Mao's development.ofva secielist literary thecry tbat is;rele—
vant ‘to the Chinese heritage but‘whicb is also derived fromLSoviet
sougces.is consistentvwith'his exbansicn-of the Marxist;ideas of
- political theory to séittthe'uﬁique situetion of the Chinese people.
- Mao first dlscussed this problem in 1938 in the context of hlS con-—
flict with the ;ro Sov1et group, the Shanghai based members ‘of the
. thnese Communist Party who ‘favoured proletarian revolution rather
.‘thac'Mao's bolicy of agrarian revolution. vHe:formﬁlated the ccncept
* ‘of the "Sinification of'Marxism".which‘indicated the transformetion

of Marxism to fit Chinese peculiarities of style and manner as well
. - iR . ' )

s

as a more drastic change in the essence of Marxism to conform with
the legacy of Chinese history. In both his political practice and

-

‘his literary theory Maofemphasiied the néed’to adjust Marxism to suit -

the needs of th& Chinese revolution. Mao's poetry is the strongest:

indication of his,loYalty to Chinese,tradition,: Although he rejected
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the bourge01s and feudal cultures of ‘China, hq\remalned 1nterested 1n
sh1h and tz'u poetry and the tradltlonal ?orms\whlch help express

~ the revolutlonary sentlments of his poetry bHoLever he indicated his
\

preference for the cultural values of the oppressed majority in Ghlna,
In Mao's view soc1allst llterature was also- natlonallst llterature'
and could be 1ntegrated w1th the indigenous literary forms of China.

His 1deas on llterature are part of hHis total Slnlflcatlon of Marxist

phllosophy and political practlce ,"

~

The Slnlflcatlon of Marx1sm was necessary to the success of the

T

Chlnese Revolution.  But Mao | did not merely remould and a551m11ate
forelgn 1nfluences in the context of the Chlnese past, he also s

re—evaluated Marx1sm within the framework of the objectlve material
| v .

conditions of the soc1allst revolutlon and China's part in the Second

~

.onrld War, an attltude whlch is.reflected in his llterary theory Mao.
dedlveredethe\ggigsvat Yenan durlng the communist participation in the
united front against the-Japanese, when the. revolution had been in
_progress‘dn China for several years. Thus a strOng revolutionar&
force and an organlzed party ellte existed which could be depended

upon to educate the masses in® soc1allst 1deology and practlce Aa-

’ though the Yenan Talks were almed at the. 1ntellectuals gathered in
Yenan, and clearly dellneated their role in literary productlon, Mao

believed that through this production the intellectuals served the
\cause'of the revolution and the cause of the ﬁeople.: The dissemination

“ . \

of SOcialist.literature to the pbeasants was_-possible in China in 19L2

because & five year program of educational-reform'had been carried out

.

by_the communists that enabled one child in every six to attend



" been effected in spite/of the supposedly liberating Tole of the

sants how to read.

N

school, a greaﬁ,advance on the previous educatlonal situgtiony In

-

_19L4 a more extensive education movement brought literacy to _.undreds

.

of.isolated villages in the border regions for the first time. - The

ocal people ran thelr own educational institutions under the gui-

dance of the party. The task of the Red Army was not only to fight

. , ‘
the revolution on the military front, but also to educate the masses

in socialist ideology, a duty which requlred them to teach the pea-
?zhe material condltlons of Chinese hlstory, inclu-~

. .

ding‘the systematlc development of a literate peasantry through the

efforts_of the party cadres, maée Mao's program fér\the aistribution:

of a literature~of socialist propaganda outlined in the Yenan Talks

a feasible project in China during the 1940's. .

"The historical conditions in the countries of Kenya and Senegal

whlch are reflected in the irbject matter of the novels of Ngugi and
‘Ousmane bear little resemblance to the ‘circumstances in Chlna durlng

the 19040's. The literacy ra;earemalns extremely low in the African

@ - 7

. . . : L " b T
countries because no extensive program for educational reform has;
. . s . . . . : “

=l

. nafionalist struggles But most 1mportantly, nelther Kenya nor

-

Senegal have a large and powerful ;socialist party to. carry out the
\

' educational tasks accomplgi:ed by the Chinese communists. In both

African couhtries,all oppoeitionbto‘thngovernmentﬁis suppressed and

apart from the governmenfal‘party all:political parties are illegal.

: - ' 1L L
Not only dges the-lack of a communist party elite to educate the

illiterate masses hinder the effective distribution of popular

Bl

'socialist. literature in the manner in which it was accomplished during

1i1
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.the Chinese revolution;;it Jlso leavee.the intellectuals Vithoﬁt the
ideological guidaqce which was given to the Chinese4ﬁ%iters.
The absénce of“a strong socialist party isolafes fhe Afrieen““
writers from consisten£ political.direcﬁion; this is appereﬁngn
Ngugi's slow and §ncoﬁeietent“growfhutouefds'a‘pfeieearian revolution-

ary. consciousness and Ousmane's movement away from socialist litera-
(2 ) -

ture after the publication of Les. Bouts de boie de dieu. Herver,
fﬂese auth§§s also face the difficulty of the eon£radiction between
their ﬁeeternized, personal and‘educatﬂonal experiencesi aﬂd the
social and culfural inseitutions of the African people. Although the
1n£ellectuals at Yenan were in a 51mllar predlcament-—they represented
the egucatlonai achievements of an extremely small segment of the
Chinese populationf—thev0h§neee Communist Part&”led by Mao made every
ueffort to help_fhem integrate their literary work‘with'the aspiretions'
of tﬁe peasanﬁs and’woikers. The African writers, gn fheAqther hend,
do not have thevfremework of the party‘etructﬁre within'which to_
resolve the problemoof teeir alienation froﬁ their own people and\
cﬁlture. 'Ngugi;s'education as well as ﬁis position as fhe head of the
English department at the University of Na}robi,*which he hel@ ep fo ) ﬁ/
the time of his arrest, separates pim from the mejority of the Kenyan
peoplevandvis'npt\eonducivevto the practical or theoretical develop-
ment‘ofua socialism rele&ant to ehe African éituation. Ousmane{s |
fefusal to acknowledge that the uniqﬁéneSs ef Afrieen cireumstances
necessitatesxa corresponding adjustmeﬁt in socialist praetice is

. )
‘apparent in his belief ‘expressed in Les Bouts de bo&s de dieu that

. . e e A ) .
, the Soviet version of socialism is relevant to Senegalese society.

N
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The dlstance betWeen the authors and the peasants 1s 1ntens1f1ed by

\ , i . . [

) .
"'Ngugl s and Ousmane s refusal to adapt soc1alls‘ 1deology to the )

Afrlcan env1ronment and by thelr acceptance of the b 51cally western'

:xphllosophy of Marx1sm They do not reallze that soclallst polltlcal

theory and practlce must- be adjusted to flt the concrete hlstorlcal
D o . .

condltlons, an understanding whlch is exp11c1t in Mao s development

e
Pt

of the _concept -of the Sinification of Marx1sm 'Ngugl s and;pusmane S

western,~1ntellectual'understanding.of socialism- which'is cﬁaraCEErJ

©

istic of an elite African group, creates an eﬁormous dlstance between'
the world view of the writers and the world view of the Afrlcan

peasants. ) - _ . ‘

' . . - ’;- o L o <

The predicament of the two African writers caught between their - .
C : . : R

. . . g o , i C
western intellectual and political training and their sympathies with
the African people is'also apparent in the conflict betweennaesthetic

quallty and pollt1cal 1deology whlch characterlzes thelr works Ngug1 s

narrative technlques and the psychologlcal development of the charac—

-

ters 155A Grain of Wheat and Petals of Blood is con51derably weaker in

H

the portlons of the novels which contain strong ldeOlOglCdl statements T

The experlmentatloniwith form, style,;and symbolic content in Ousmane's

stories causes them to fall short of the standards of ideological

-

expression apparent in Leszouts de boisvde dieu. 'Thevdifficulty of .
! resolving theicontradictién bet#een aesthetics and ideology in a j?
11terary work is also a problem implicit in Mao's Ealgs_ Mao a?tempts
to maintain the double standard of - aesthetlcs and 1deology in hls»v

crlterla ‘for literature’, but .the empha51s_1s on the neee551ty of

adhering to the. correct pclitical line and not on the agsthetic

[}3
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problems encountered by the Marxist‘writer. However, Mao chose to

stress the ideological criteria due to the,exigencies of the condi-

tion ih which thé Chinese'revolutionaries found themselves at Yenanl
Ngugi.and‘Ousmane are also faced with a diffioult situation in.vhich‘
they must_attempt to find a link between~their western aesthetic

, tralnlng and thelr ties w1th the Afrlcan peop%e Unlike the China
of the l9hOl s, in Africa there is no viable solution which can be:
'followed through with con51stency and success The'conflict betveenk
the aesthetlc form and the polltleal content‘in the.writings of‘Ngugi
~and Ousmane is a sign of the_aﬁbiguity inherent in the objective_

situation the authors face rathir_than in their personal weaknesses
aS’socialist writers.

4

It is p0351ble that Mao's llterary theory could. be relevant to
-\

‘the llterature of the Afrlcan contlnent if it were to be con51dered

’

in relation to Afrlcan folklore and folk poetry. Traditional litera—-

ture imbued with socialist ideology would be more accessible to the.

African peasantry than the éoc1allst novels of Ngugl and Ousmane both
“ in terms of the language employed and the llterary content. This:

would be con51stent with Mao S promotlon of 1nd1genous lltenary forms, -~
‘ l

a polltlcal tactlc deployed durlng the Hundred Flowers Movement when
[ B

amateur poetry clubs were founded to encourage. the wrltlng .of soc1a11st

poetry by the masses. = Mao suggests that s001alist'literature must be

’:x

in a language the people can read and it must be wrltten in a ‘yle

Whlcé‘ls relevant to their everyday llves He overcame the difficulty‘

of achlev1ng This goal in Chlna by:/gzoiraglng the wrlters to utilize

b

P

the literary forms of the peasants. Although the Afrioah writers could



follow & similar dlrectlon in llterary language and form, they would

be w1thout the guldance of. a strong soc1a11st party whlch made pos—_

sible the appllca§1on of Mao's llterary crlterla.tq the ereatipn oﬁ a

Chinese spcialist‘literature. Under the presept'eonditions ip is
difficﬁlt to pereeive'that'eipher.the African inteilecpualefer tﬁe'
African peasants are prepared to carry out the task of creatlng a S
literature of soc1allst propaganda w1thoat the 1ntervent10n of a

‘communist party.
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