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Abstract

This paper focuses on the issue of decorative marble use in Roman homes,
using the University of Alberta Department of Classics excavation site in
Oppido Lucano as a case study. Recent work on Roman marble use has
focused largely on the social, economic, and historical importance of the
Roman marble bureau in Italy during the early years of the Empire. It was
hoped that, through a thorough analysis of the marble pieces recovered from
the Oppido Lucano site between 1989 and 1992, some conclusions may be

drawn regarding the social and historical importance of the site.

Having analyzed over 175 different pieces of marble recovered from the site
which included 11 different tvpes of stone, and at least seven different
“diagnostic” shapes, comparisons were made with other rural and urban
contemporaneous villas. Imperial and provincial villas were excluded from the
studv. The results of the analyses proved that the Oppido Lucano site offered
an extraordinary inventory of marble pieces unparalleled, as far as is currently

known, in the archaeological record of central southern Italy.

Excavations at the site continue.



Acknowledgements

To my parents, David and Susan, and my husband and best friend, David, for
their love, support, encouragement, and inspiration through the past few vears.
Without them, none of this would have been possible so, accordingly, it is to

them that I dedicate this thesis.

I wish to express my gratitude to my thesis supervisor, Dr. Helena Fracchia, for
her encouragement, support, and constructive criticism throughout the
preparation of this thesis. I also wish to thank my chairman, Dr. David C.
Johnson, and my committee members, Dr. Maurizio Gualtieri, Dr. Robert |.
Buck, and Dr. Glenn Gunhouse, for their assistance, and insight. In addition,
my heartfelt thanks are extended to Shelley Russell for spending many hours

editing this text, and to Koni Macdonald for reproducing the photographs.

I am indebted to a number of colleagues, especially Leslie Dawson, kve
MacDonald, Joel Christensen, and Charmaine Gorrie, for collecting data from
the site in my absence during the 1992 season. Without their meticulous

record keeping, this analysis could not have been completed.



Table of Contents

List of Plates
List of Tables
List of Diagrams
List of Maps

1. Introduction

2. The Background Information

The Oppido Lucano Site
Geography
Archaeological Divisions
Evidence from Area 3
The Marble Catalogue

Quarries, Quarrying and the Roman Marble Trade
The Quarries
Quarrying and Commerce
The Roman Marble Trade
Supply and Demand - Or Just Demand?
Acquisition and Transportation

3. The Catalogue: Marble Types
Carretin Marble
Cipollino Marble
Bigio Antico Marble
Lapis Lacedaemonicus Marble
Pavonazzetto Marble
Giallo Antico Marble
Porfido Rosso
Africano Marble
Rosso Antico Marble
Portasanta Marble
Unidentified Marble

4. The Catalogue: Marble Shapes
Type I - Horseshoe (Baseboard)
Type II - Trapezoid
Type III - Right Angle Triangle
Type IV - Circle



TABLE OF CONTENTS

Type V - Square
Type VI - Rectangle “Thin”
Type VII - Rectangle “Thick”

Comparative Evidence
Rural Roman Villas
San Rocco Villa at Francolise
The Via Gabina
Settefinstre
Gioiosa Ionica
Mura di Santo Stefano near Anguillara Sabazia
Urban Rural Villas
Ostia
Pompeii
Herculaneum
La Villa di Livia a Prima Porta

The Marble in Use
A Brief Review of the Comparative Lvidence
The Amount of Evidence
Presence of Porphyry
Transporting Marble to Oppido Lucano
Possible Floor Styles - Opus Sectile and Beyond
The Evidence
Pavimenta Scutulata
Patterns in Opus Sectile
The Room 1 Pavement Flypothesis
The Opus Sectile
The Mosaic
The Comparative Evidence
The Effect of the Pavement on the Interpretation of the Site
The Importance of the Corridor
Prior Evidence: Confirmation or Contradiction?
The Pavement Analysis Within the Context of the Site
Dating the Corridor
Marble Exploitation Periods
Recutting and Reusing
Dating Room 1
The Importance of the Room and the Importance of the Owner

37
39
41

44
45
45
49
51
52
53
55
56
63
65
67

69
69
70
71
73
74
74
75
76
77
77
80
80
81
81
82
83
83
83
84
85
85



TABLE OF CONTENTS

7.

Conclusion
Endnotes
Bibliography
Appendices

Catalogue

88

90

92

98

144



IL

111

IV.

VL

VIL

VIIIL.

IX.

<

XII.

XIII.

XIV.

XV.

XVIL

XVIL

XVIIL

XIX.

List of Plates

Sample of Cipollino marble

Sample of Bigio Antico marble

Sample of Lapis Lacedaemonicus marble
Sample of Pavonazzetto marble

Sample of Giallo Antico marble

Sample of Porfido Rosso

Sample of Africano marble

Sample of Rosso Antico marble

Sample of Portasanta marble

Sample of Bianco e Nero Antico marble
Room Al pavement from the San Rocco villa

White marble border between the tablinum and the peristyle -
from the San Rocco villa

Sample of Pavimentum Scutulatum floor from Settefinestre villa
Ostian pavement - Domus Sotto il Vicolo di Dioniso

Ostian pavement - Domus con Portico di Tufo

Ostian pavement - Domus della Fortuna Annonaria

Ostian pavement - Domus di Amore e Psiche

Ostian pavement - Domus del Protiro

Ostian pavement - Domus Reg. IV, IS 111, 4

List of Plates continued



XXII.

XXIII.

Ostian pavement - Terme del Foro

Ostian pavements - Domus del Protiro and Domus delle Colonne
(inlaid in larger mosaics)

Pompeiian pavement - Casa del Fauno

Pavement from the Pantheon in Rome



List of Tables

Types of marble recovered from the Oppido Lucano villa site and
their corresponding exploitation dates.

Sites from the 1964 Kahane & Ward-Perkins survey of the Via
Gabina which contain decorative marble pieces in their catalogue.



O 0O @

m

m

z 0O

L]

List of Diagrams

Two trapezoidally shaped pieces laid together to form a right
angle

Proposed original size of circular tile (piece 33)
Use of triangles to form square floor tile
Basic “square inlaid square” tile style

Plan diagram of triclinium floor from Widrig discussion of the Via
Gabina

Diagram of floor at Villa di Livia a Prima Porta

Plans of commonly used opus sectile floor tiles

Diagram of floor tile using eight trapezoidally shaped pieces
Proposed example of an opus sectile floor tile from Oppido Lucano
Proposed diagram of Room 1 pavement from Oppido Lucano
Proposed use of the baseboard-style pieces

“Bee-hive” Opus Sectiic pavement style



List of Maps
Major marble quarry sites around the Mediterranean area
Trench layout of Area 3 from the Oppido Lucano site
Distribution map of marble pieces in Area 3
The Oppido Lucano site in relation to comparative villas

Oppido Lucano site plan—Area 3



1

Introduction

From the columns of the Parthenon to the Prima Porta Augustus to Hadrian’s
elaborate villa at Tivoli, marble was used extensively as a decorative tool
throughout antiquity. From architecture to sculpture and decoration, marble
was the most revered working material, not only for its strength and durability
but also for far more basic reasons. Marble was invariably beautiful, usually
imported, and always expensive. Accordingly, anything built with, carved
from, or decorated with marble assumed similar, desirable characteristics.

Consequently, marble was highly demanded by those with a taste for luxury.

During the Roman period, marble remained a favoured decorative tool for
interior design, used on both walls and floors to achieve the ultimate
impression of luxury. Nearly every introductory source on Roman art and
architecture refers to elaborate marble interior decoration in public buildings
(such as the Pantheon, Basilica Aemilia [in renovation phase], and Temple of
Mars Ultor) and private Imperial palaces and villas (such as Hadrian’s villa at
Tivoli). Marble displays in prominent, public places signified luxury, wealth,
power, and conquest to society at large (Fant 1988; 1993). Emperors had
statues and monuments carved from the stones of foreign lands tc: symbolize

1

eternally their conquest over “lesser forces.”” Marble symbolized to the Roman



people all that was strength. It hardly seems strange, therefore, that the
Romans strove to exhibit in their own homes the kind of luxury associated
with emperors and kings. In the later centuries B.C., when marble was still
relatively scarce in Rome, homeowners attempted to present an “illusion of
grandeur” by using Pomepiian first-style wall painting to give the impression of
marble wall veneering and coloured local limestone to imitate expensive
polychrome opus sectile paving. Clearly, in the Roman social consciousness,

much importance was placed on outward impressions.

Roman domestic interior marble decoration began with the elite, such as M.
Aemilius Scaurus, Lucius Crassus, and M. Aemilius Lepidus (Henig 1983; Fant
1988), before the passion for such decoration filtered down to the general
public. It appears as though ostentatious displays of interior decoration
reflected directly upon the villa’s owner. Indeed, it was that belief which
spurred Cicero (deOff. 1. 138) to comment that “dignitas should be adorned by
a house, not drawn from it” (Fant 1993, 147). Pliny the Elder (NH 36.4) also
“rail[ed] not simply at lwxruria, but its association with the politics of self-
aggrandizement” (Fant 1993, 146). Nonetheless, despite the criticism, it
remains clear that “displaying imported marbles was still an effective shorthand
display of wealth, whether it was in public, or in one’s domus (which was still
far from private in the modern sense, since the atmosphere of a political
clubhouse pervaded a powerful man’s atrium)” (Fant 1993, 146). It appears as
though “marble made a particularly appropriate symbol of wealth and power

because it was expensive, imported and unnecessary” (Fant 1988, 149).

As the passion for marble decoration increased, it spread through the cities to

the peripheral rural centers. However, there has been little excavation of



marble in private villas outside Rome and, where such marble has been
excavated, little analysis of its use. The absence of documented evidence of
this marble use appears to be more an archaeological oversight than anything
else. A case study of such decorative marble use comes from a villa site
currently under excavation at Masseria Ciccotti near the modern town of
Oppido Lucano in the province of Lucania. Through three seasons of
excavation, the residential area of the site has yielded a large amount of
fragmented imported marble, suggesting that it was used decoratively
somewhere in the building. What follows is an analysis of those pieces and the
Oppido Lucano site set in the context of current scholarly research on marble
use.? The results seem to indicate that social awareness of the importance of
self-aggrandizement had spread much farther into the provinces of Italy than
previously thought. The owner of the villa near Oppido Lucano clearly wanted
to demonstrate to his neighbours his social importance, his wealth, and his

power. Inadvertently, that impression has remained far longer than he might

have imagined.

The thesis is organized as follows: Chapter 2 presents some pertinent
background information regarding the quarrying, transportation, and trade of
marble; the establishment of the marble bureau; and the history of the Oppido
Lucano site; Chapter 3 presents a detailed analysis of the various types of
marble fourd in the Oppido Lucano inventory, giving a brief history of each;
and Chapter 4 presents a breakdown of the most common marble shapes found
in the inventory, specifying complete (or diagnostic) tiles where they exist.
Chapter 5 begins the comparative analysis of the Oppido Lucano site and
other villa sites, both urban and rural, in an attempt to determine the relative

importance of the marble discovery at Oppido Lucano, and Chapter 6 presents



an analysis of the archaeological discovery; some hypotheses about usage,
pattern, and space; and some ideas about the importance of the villa and its
owner. Chapter 7 concludes the thesis. Appendices, tables, diagrams, and
figures provide supplementary information regarding locations, pieces,
patterns, and comparative evidence. The thesis is supplemented by a complete
catalogue of all the marble pieces recovered at the Oppido Lucano site.
Wherever possible, the entry is accompanied by a scale drawing. Photographs
of unique pieces found between the 1989 ~nd 1992 seasons are also included

in the catalogue.



2

The Background Information

Much groundwork needs to be laid before an analytical and comparative study
of the decorative marble use at Oppido Lucano can be undertaken. The
catalogue of recovered marble pieces, upon which this thesis is based, covers
three years® of excavation and inventories over 170 different pieces of marble.
(It is important to remember that the 170 pieces were collected during the
three year period covered by this thesis, and that, in the years since, even more
marble has been recovered from the site.) In addition, the study of ancient
marble use has flourished recently in the literature and thus requires some
condensing in order to provide a framework on which to base the analysis that
follows. Accordingly, the first half of this chapter presents pertinent
background information on the Oppido Lucano site, and the latter half,

background information on quarries, quarrying, and the Roman marble trade.

The Oppido Lucano Site

In June of 1990, under the direction of Professors Maurizio Gualtieri and
Helena Fracchia, the archaeological summer field school of the University of
Alberta began an intensive investigation of a site in the region of Lucania in

southern Italy (see Map 4). An earlier survey, in September of 1982, had



revealed evidence of a Roman site with “standing monumental architecture™

(Gualtieri and Fracchia 1993, 314), located approximately three kilometers
north of the modern townsite. That earlier survey had divulged, in the area of
Masseria Ciccotti, a large and diverse quantity of artifacts that seemed to
indicate a sizable, self-contained villa complex. Excavations proper began in
the autumn of 1989 and continued through the summers of 1990, 1991,
19927 and 1993. The autumn of 1993 and the summer of 1994 saw part of

the team return to the site to continue the excavations.

Geography

Oppido Lucano “lies on the eastern foothills of the Lucanian Appenine chain
and commands the upper Bradano valley, the vast alluvial basin of a major
Italian river system which feeds into the lonian sea near the ancient Greek
settlement of Metapontum” (Gualtieri and Fracchia 1993, 313). Masseria
Ciccotti lies in a vast Lucanian valley, an environment ideal for growing wheat,
raising sheep, and, on the upper slopes, producing wine. Such surroundings
would surely have appealed to any settlers eyeing Lucania during the Roman
Empire. First settled in the late Republic, the site remained inhabited until at
least the late fifth century A.D., with structural evidence of occupation
rumored to have existed until the 1940s, when the site was used as a landing

strip for the Allied Forces.

Archaeological Divisions

The site, for survey and excavation purposes, was divided into four areas: the
castellum aquae, the baths, the residential area, and the fullonica (Gualtieri and
Fracchia 1993). Area 3, the residential area upon which this thesis is based,

ran along the crest of a hill above a small valley and, from recovered surface



scatter, promised to reveal some sort of residential structure. The excavations
of Area 3 encompassed a 7m x 3m (see Map 2) area, revealing the presence of
at least four rooms and an extensive corridor linking the main residential
rooms. During the excavations, it became clear from the reuse of various
materials in the corridor (such as a lintel blocking a doorway) that the complex
had been reconstructed at least once, if not twice, during the occupation
period.  Gualtieri and Fracchia (1993, 319) suggest a period of major
reconstruction during the second century A.D., with further “additions and
modifications” in the fourth century. The corridor, labelled Room 1, provided,
throvgh further excavations, much information about the latter phase of
occupation and the social status of the villa’s owner. The presence of large
amounts of imported and local marble, mosaic tesserae,’ and painted wall
plaster provided sufficient evidence to suggest that the corridor had been a
focal point of the complex, perhaps even linking one set of residential rooms to
anotker. The corridor was “originally created as a verandah opening to the
south onto a probable solarium, along the southern edge of the plateau on
which the site stands” (Gualtieri and Fracchia 1993, 32C). In latter phases,
when the corridor gained added importance, it connected the northernmost
rooms to a southern apsidal chamber built during the fourth-century
expansion, when it became a monuments' cr aqance opening to the east (see
Map 5). This study concentrates on the Arza 3 corridor, Room 1; the marble
pieces and tvpes recovered from the surrounding area; and their possible use as

inferred from analogy to those uncovered at other Roman villa sites.

Evidence from Area 3
From the earliest stages of the excavation, Room 1 vielded an inordinate

number of marble fragments. As excavations continued, the marble inventory



increased so much that it soon became evident that the marble pieces could
not be dismissed as simply episodic or occasional finds. It was not until the
1992 excavations, however, that the extent of marble deposition became clear.
The east end of Room 1, previously buried beneath a modern chicken coop,
revealed upon excavation a stockpile of marble pieces, some broken, some

apparently intact.

East of the stockpile, in Rooms 8 and 9, two preserved mosaic floors were
uncovered that bore conspicuous vacuae throughout. Those new findings
necessitated limiting this thesis’ analysis of marble paving to Room 1. No
presumption can, or should, be made that all of the pieces recovered from Area
3 belonged to Room 1. Indeed the discovery of Rooms 8 and 9 indicate that
marble use occurred throughout Area 3. That being said, however, all the
pieces collected throughout Area 3 have been inventoried and discussed in the
catalogue. The catalogue has grown to encompass more than 170 pieces,
representing over 10 different types of marble collected over a three- year
period. One of the earliest finds in the corridor was a crumbled heap of
painted wall plaster, discovered in conjunction with the remains of a floor
mosaic and some of the coloured marble pieces. While the mosaic was
fragmented and the plaster was limited, the marble pieces were numerous. A
site plan (see Map 3) shows the distribution of marble pieces; it is evident from
the widespread, heavy deposits that marble was used thrcughout the corridor.
Because marble decoration on a large scale was relatively rare in private homes
during the first century A.D., it is intriguing that at some point between the
second and fourth centuries A.D. nearly every one of the most "common”
marble types found in the Mediterranean area was used in some decorative

capacity in this remote rural villa. A large number of the quarries that bore
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those marble types had fallen under Roman administration by the early first
century A.D., and marble was thus imported to Rome/Ostia on a regular basis.’
As discussed in Chapter 5, while marble decoration soon became commonplace
in major public buildings, it did not become so in private villas, especially those

in rural areas.

The Marble Catalogue

Appended to this thesis is a copy of the marble catalogue to be used both as a
reference guide and as a source of supplementary information for Chapters 3
and 4. The pieces are catalogued first by trerch (i.e., all pieces found in trench
C-D-E are grouped together) and then alphabetically by type of marble. Each
piece was recorded individually; measured by length, width, and thickness (in
millimetres); described (concerning its cut and/or worked edges); analyzed
macroscopically for residue and/or accretions (i.e., deposits of lime or evidence
of cement); drawn; and, in a number of cases, photographed. The trench and
layer number are included on each page, as are the excavation date and
inventory number of each piece. It is the inventory number(s) that are used to
identify individual pieces throughout this thesis. A number of cross-
tabulations are presented at the front of the catalogue to facilitate analysis by
trench number and marble type. Many of the pieces in the catalogue are
simply broken fragments that show no cut or worked edges. However, there are
also a number of pieces in the catalogue that are either complete or almost
complete. It is from an analysis of the complete pieces that some of the
suppositions regarding the fragmentary pieces are made. Trends in thickness,
width, and/or edge definition in the diagnostic tiles allow for speculation, by
analogy, about the original shape of some of the fragmentary pieces. All

assumptions are based upon inventory of the catalogue. Taken as a whole, the
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pieces in the catalogue represent a significant find: a large amount of
presumably decorative marble, unparalleled as far as is known in the

archaeological record of southern Italy.

Quarries, Quarrying, and the Roman Marble Trade

In order to understand the archaeological significance of a large amount of
imported marble uncovered at a rural site some distance from the coast, we
must examine briefly the Roman marble trade as it existed during the

occupation of the Oppido Lucano villa.

Thanks to the work of such scholars as John Bryan Ward Perkins, Raniero
Gnoli, Hazel Dodge, J. Clayton Fant, Bryan Ward-Perkins, and many others,
research on marble, its trade, and its use during the Roman period has
developed into a field of its own in the scope of classical studies. An expanding
body of literature can now be tapped for further information on quarries and
quarrying during the Roman period (see e.g., Fant 1989; Dworakowska 1975;
Gnoli 1971; Dodge and Ward-Perkins 1992).

The buying and selling of marble were an integral part of Mediterranean
commerce long before interest in marble spread to Italy. Early commerce
involved a buyer, a seller, some crude extraction and transportation techniques,
and large sums of money. While some of those early aspects would change as

the quarrying trade evolved, a number would remain the same.

The Quarries
A large number of marble sources existed around the Mediterranean from

northern Africa through Italy, Greece, and Asia Minor, as well as elsewhere in
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Europe.® Of course, not all of those sites were tapped resources early in the
marble trade; indeed, some would not be exploited until the Roman marble
trade took hold later in the second century B.C. Quarries that were being
exploited during the Roman occupation of Oppido Lucano (as mentioned later
in this thesis) include Carrara (Italy), Carystos (Euboea), Chios, Docimium
(Phrygia), Smitthus (Numidia), Cape Taenaros (Peloponnese), Teos (Ionia),
and Croceai (Laconia). Although the sites listed here may seem numerous, at
least 20 additional marble quarries’ existed in and around the Mediterranean

basin.

Quarrying and Commerce

Early in the marble trade (sixth to fifth centuries B.C.), operations were based
on the simple economic principle of supply and demand. When a client
required an amount of marble, he placed an order directly with the quarry
manager, paid all relevant charges (including transport), and had the product
delivered directly. “The relationship between quarry and customer was very
close and direct. As the building accounts show, and as the buildings
themselves confirm, builders tended quite literally to order their materials
block by block as the work progressed” (Dodge and Ward-Perkins 1992, 21).
This system worked well as long as the quarry site and purchaser were
relatively close and expense was not an issue. The extraction of blocks (see
Dodge and Ward-Perkins 1992; Dworakowska 1975; Dolci 1988; Forbes
1963; Landels 1978) was tedious, time-consuming, and costly, as was
transport. It was not until the demand for marble increased and became more

widespread that a definitive trading system was established.
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The Roman Marble Trade

It was largely the Roman desire for foreign imported marble that created the
need to establish a trade infrastructure to eliminate the simple supply and
demand system and, in turmn, moderate and regulate various aspects associated
with that system (i.e., excessive transportation charges and marble availability).
As Rome had developed into a world power, there seemed no reason to delay
establishment of a trading system. The first marble temple in Rome the
Temple of Jupiter Stator (constructed of Greek marble), appeared after 146
B.C., but, “once launched, development (of the trading system) was rapid”

(Dodge and Ward-Perkins 1992, 21).

The establishment of the Par Romana, the appointment of Rome as the
Imperial capital, and the annexation of Egypt all aided a smooth transition to
the new system. “New quarries were prospected and opened, old quarries were
re-opened” (Dodge and Ward-Perkins 1992, 22), and, according to Suetonius
(The Twelve Caesars - Tiberius 49), many important quarries had been brought
under “imperial” (or state) control by 17 A.D. Under Augustus and Tiberius,
production was increased, the concepts of standardization and prefabrication
were introduced, and marble yards (for stockpiling) were constructed (Fant
1993; Dodge and Ward-Perkins 1992). A change in the customer-supplier
relationship had occurred in that “builders no longer went directly to the
quarries” (Dodge and Ward-Perkins 1992, 25), preferring the convenience of
purchasing directly from the marble yards. Agencies were established overscas
as a means of handling orders and shipments. All of that resulted in a far more
accessible system, the result of which was a rapid increase in Rome’s (and the

Romans’) passion for elaborate displays of imported marble.
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Supply and Demand—Or Just Demand?

It has long been thought that, after foreign marble quarries were brought under
state control by Augustus and Tiberius, imported marble became available in
large quantities to almost anyone who had the desire and the means to
purchase it. J. Clayton Fant, however, in a recent article entitled “Ideology,
Gift and Trade: A Distribution Model for the Roman Imperial Marbles,”
disputes this idea and claims that, for a long period after the “imperialization™®
of foreign quarries, imported marble was still generally unavailable to anyone
outside the immediate imperial clique. Fant differs “conceptually from [Ward
Perkins] in arguing that prestige, not demand, was the primary motivation for
creating an imperial marble bureau” (1993, 145). That prestige centered on
the greed of the emperors themselves, not on that of the Romans as a people.
In fact, “practically all known uses of the imperial marbles in the Augustan

period were restricted to imperial buildings” (Fant 1993, 148).

Everything about the early imperial management of resources of
fine stones implies that Augustus and his successors were not
thinking in terms of meeting an “enormous demand” for marble,
but were concerned only to provide for themselves and to make
Rome a city pro maiestate imperii ornata. This is also reflected in
the slowness with which these marbles spread beyond the capital.
(Fant 1993, i51)

Indeed, although the mass consolidation of foreign quarries under imperial
control occurred during the first century B.C., it was not until the second
century A.D. that “Numidian, Phrygian and Lucullan marbles spread outward
from Rome” (Fant 1993, 152), eventually reaching the mountain towns of
central Italy (Ibid.). If indeed imported marble was only just beginning to

appear in peripheral Roman towns in the second century, the villa decoration
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at Oppido Lucano must have appeared even grander than it would have had it

been located in an urban setting.

Acquisition and Transportation

The marble trade may well have expanded much earlier than it did had it not
been for one constant expense—transport. Quarrying techniques were mastered
many years before the start of the Roman Empire, but even after imperial
annexation of the quarries, transport of the stone was a prevalent concern.
Transport by barge was risky and expensive; transport by land was slow and
also expensive. Before the quarries came under imperial control. the Romans’
acquisition of marble was truly a case of supply and demand. Not only did the
purchaser have to pay the quarry to extract the block, but he was solely
responsible for any transportation costs incurred in shipping the order (Fant
1988; Dworakowska 1975). It is presumed that, once the quarries came under
Roman control, the system of importation became more “sophisticated,” yet
great expense was still incurred in transporting the “standardized,”
“prefabricated” pieces over land and sea. According to ]J.B. Ward Perkins, in
his first Shuffrey lecture entitled “Materials, Quarries and Transportation,”
“wherever possible, use was made of water transport. Where that was not
possible and the stone had to be hauled overland, the method preferred was by
means of sleds and runners and main force”" (Dodge and Ward-Perkins 1992,
17). It is difficult to imagine the enormous expense and the extended time
involved in transporting large shipments of marble overland by sleds and
runners. However, as discussed in recent articles by Fant, perhaps the
transport cost was borne in large part because "prestige, not demand was the
primary motivation for creating an imperial marble bureau” (1993, 145).

Prestige certainly seems to have been the prime motivator at Oppido Lucano.
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From archaeological evidence recovered from Roman shipwrecks bearing
marble cargo (Pensabene 1972, 320;'? Basile 1988), it is known that marble
was transported to Rome across both land and sea. Thus, if marble acquisition
had been simply a case of demand on the part of those who were able to afford
the stone, transport would have been an additional expense even if the marble
had been transported only from the stockyard beside the Campus Martius. A
site such as Oppido Lucano was a long way from Rome, and, if Ward Perkins is
correct in believing that orders were placed in Rome rather than directly with
the quarries, the owiier of the villa at Oppido Lucano would have incurred

considerable expense for the “overland” transport of his marble order.

Alternative possibilities exist regarding a villa owner's personal marble order. If
it had been possible to alert the Roman stockyards that an order was required
in southern Italy, perhaps the marble was shipped back down the west coast of
Italy and through the straights of Messina and docked at a coastal port such as
Metapontum, where the shipment was moved via barge up the Bradano River
or overland. While there is no evidence that “marble yards” per se¢ existed at
any of the southern coastal port cities, that is not to say that a harbour could
not have acted merely as a “port of entry.” While these hypotheses are
plausible, there still remains, in any case, a basic truth. The villa owner at
Oppido Lucano spent a large sum of money to adorn his rural villa with costly

foreign marble.

Now that the site itself and the pertinent history of the Roman marble trade
have been discussed, the catalogue inventory can be studied in greater detail.
It seems appropriate that, having just discussed quarries and quarrying, we look

at the types of imported marble that exist in the Oppido Lucano inventory.
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3

The Catalogue: Marble Types

As mentioned in Chapter 2, more than 10 different types of marble are listed
in the marble catalogue of Oppido Lucano. While such a wide range of stone
may not be unusual in an urban setting, it is particularly striking in a rural
context. Many villas, both urban and rural, were decorated, at least in part.
with less expensive marble substitutes such as liraestone and granite so that
their owners could achieve the “marbled” look without having to incur the
enormous expense usually associated with marble decoration. While such
substitutes may well have been used in addition to marble at Oppido Lucano,
to date they have not been recovered. What has been recovered is a wide
selection of some of the more prominent and prestigious marbles being traded

in the Roman world at that time.

Each of the recovered marble types is discussed separately in the pages that
follow. In addition to a brief discussion of each marble type, a “total piece
count”!? for the catalogue is listed. If the sample includes any pieces that may
be considered diagnostic (complete pieces/tiles) or significant (unique in shape
or almost complete), they, too, are discussed. The following chapter examines

in greater detail the typical “shapes” found in the catalogue.
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Carretin Marble
Total pieces in catalogue: 29

Carretin marble is the only white marble in the Oppido Lucano inventory and
the only stone known to have come from an Italian source. Quarried from the
sole major marble resource in Italy, Carretin was a stone favoured for the
architectural elements of public buildings. A fine-grained, pure white marble
quarried from a site near modern Carrara (Luna), Carretin marble was
exploited extensively from the first century B.C. to the third century A.D.
Fant (1988, 149) suggests that Mamurra may have been instrumental in
opening up the Carrara quarries so that the marble could be used in Caesar’s
building programme. The early, extensive use of Carretin marble is supported
by Enrico Dolci, who claims that, “during the late Republican period, the
Lunese marble industry was considerably boosted by a desire for luxury
prevalent in the new classes of Roman administration and traders” (1989, 83).
While it has not yet been established that the owner of the Oppido Lucano
villa was a trader, an administrator, or some other high-ranking official, he

certainly possessed the characteristic desire for luxury.

In all, 29 pieces of Carretin marble have been recovered, each exhibiting
significant thickness. Almost without exception, ihc pieces measure between
11 mm and 29 mm thick. Early in the cataloguing process, it was determined
that pieces more than 11 mm thick would initially be considered “floor” pieces
while those less that 11 mm thick would be considered “wall” pieces. This
determination was based on modern analogy. Modem stone- workers claim
that marble floor tiles are rarely cut thinner than 10 mm. Tiles cut thinner

than 10 mm often cannot support sufficient weight to be laid on a floor and
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are more susceptible to wear.'* Further discussion of this phenomenon occurs

in the catalogue analysis in Chapter 6.

Two of the most intriguing pieces of Carretin marble are a complete diamond-
shaped floor tile (piece 82) and what appears to be a rounded baseboard or
doorjamb (piece 59). The complete diamond-shaped floor tile measures 25
mm thick, which, according to our preliminary determinations, may indicate
its original placement on a floor. This tile is listed as number 40 in the photo
inventory. It was located in trench L6/P6, at the east end of the corridor, in
layer 120. A number of other fragments of roughly the same thickness were
found, indicating that they, too, may have been positioned on the floor. The
rounded baseboard or doorjamb shape appears a number of times throughout
the inventory, but only one piece is made of Carretin marble. Typically, the
pieces categorized in the “horseshoe/baseboard” category measure between 12
and 24 mm thick and are rounded smoothly on top, with both sides worked to
a perfect vertical finish. The underside is consistently roughened, perhaps to
facilitate adhesion to a mortar base. The Carretin piece measures 40 mm in
length and stands 28 mm high. To date, it is the only example of the
baseboard/doorjamb style in Carretin marble found at Oppido Lucano, but

more may be recovered as excavations continue.

Cipollino Marble
Total pieces in catalogue: 40
Plate No.: 1

Cipollino marble, originating from Carystos in Euboea, is the most commonly
recovered marble type in the Oppido Lucano inventory. Cipollino is easily

identified by its white colour and green, schist-like inclusions, which give the
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stone an onionskin-like appearance (hence its name) (Dodge and Ward-Perkins
1992, 156). While the marble is frequently called serpentine in the literature,
this name is “best avoided to prevent confusion with geological serpentines”
(Dodge and Ward-Perkins 1992, 158), with which it differs. The quarry site of
this marble, also known as “wool of the salamander” and, by Christians, as
“feather of the Holy Ghost,” was at the foot of Mount Ocha and came under
Roman control during the first century B.C. (Gnoli 1971, 154). Cipollino
marble was one of the first marbles introduced to Rome during Caesar’s reign
(Gnoli 1971, 154), and its use is evidenced in the Forum of Augustus, the
Basilica Aemilia, and the Temple of Concord. Its use in Italy continued

through the late Roman period.

Of the 40 recovered pieces, two are complete floor tiles, one a trapezoid and
the other a rectangle. The trapezcid floor tile, piece 26, measures 130 mm (at
its widest point) by 48 mm and is 21 mm thick. The narrow rectangular floor
tile, piece 19, measures 96 mm long by 24 mm wide and is 16 mm thick. Both
tiles were found in trench C-D-E, which is at the far east end of Room 1, in the
sixteenth layer. Five other complete floor tiles (of different marble types) were
also uncovered, and, given their average thickness, it is apparent that they were
intended for floor positioning rather than wall veneering. Also uncovered were
a number of Cipollino pieces that exhibit three or four deliberately cut or
worked edges and form one end of either a trapezoid or a rectangle. Placing
two of the trapezoidal pieces together end to end creates a perfect right angle
(see Diagram A), suitable for trimming the comer of a floor tile or door frame.
Regardless of marble type, pieces such as these that, laid together, form right
angles routinely measure roughly the same width and thickness. Further

analysis of this usage appears after the preliminary catalogue review.
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Bigio Antico Marble
Total number of pieces: 23
Plate No.: 1l

The third most common type of marble found in the Oppido Lucano inventory
is Bigio Antico. Defined by Dodge and Ward-Perkins as “a good quality,
usually dark grey marble with large and brilliant crystals, it is usually speckled
with lighter or white markings™ (1992, 158). Bigio Antico, “unlike marbles
such as Africano, Giallo Antico, or Portasanta, can be found at a number of
coastal quarry sites in Asia Minor. Quarries [were] found at or near Rodi, Cos,
Lesbos, Teos and Miletus” (Gnoli 1971, 152). It is difficult, therefore, to
determine (without some provenance testing) from which quarry site a given
sample originated. Exploited from the Flavian period to the third century
A.D., Bigio Antico entered Rome later than many of the other marble types. “I
marmi bigi, ignoti all’etd augustea, cominciano in effetto ad imporsii sul

mercato in eta Flavia, per uso sopratutto di privati” (Gnoli 1971, 153).

The first recovery of Bigio Antico marble was indeed an impressive one. Dr.
Fracchia, while excavating the east end of the corridor, trench HI1/H2,
uncovered a large, square, fully complete, in situ floor tile (piece 80A) that
measured 280 mm square and 26 mm thick. This recovery provided the first
piece of concrete evidence that at least some of the marble recovered from the
corridor had indeed been used as floor covering. The thickness of this tile,
measured in situ, also reinforced the hypothesis that thicker tiles had been laid
primarily on the floor. By the end of the 1992 excavations, 23 pieces of Bigio
Antico marble had been recovered. Amongst the inventory are three pieces
that, although fragments, formed 90-degree angle corners, which, when
measured, prove almost identical in size to the corners of the large floor tile.

Also among the inventory are four pieces of the baseboard/doorjamb style
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discussed in the section on Carretin marble pieces 8, 50, 74, and 92. All the
Bigio Antico pieces are formed like the one in Carretin marble (piece 59),
varying only slightly in thickness and greatly in length from the diagnostic
piece. The first piece, 174, located in the north extension of the corridor in
the second layer, measures 18 mm thick, stands 32 mm high, and is 130 mm
long. The piece is broken at each end, which indicates that the piece was
longer at both ends. The second piece, 92, was located in trench L8/P9, at the
east end of the corridor in the second layer, and measures 18 mm thick (the
same as the first sample), 29 mm high, and 93 mm long. Again, both ends are
broken, indicating a continuance at both ends. The third piece, 50, was
located in trench H3 in layer 75 and is recorded as number 51 in the photo
inventory. No measurement of length or height was recorded, but the sample
measures 12 mm thick. The final Bigio Antico marble baseboard sample, piece
8, was located in trench C-D-E, laver 16; measures 21 mm thick; stands 27
mm high; and is 145 mm long. Like all other samples, both ends display
breakage. These pieces are an interesting addition to the inventory in that,
while differences exist in the exact measurements of the pieces, those
differences are minimal and are offset by the similarities that pervade the
sample. In addition to exhibiting basic physical similarities, all the pieces
exhibit a mortar residue on the roughened underside, which may indicate their
adhesion to a floor surface. The presence of four scparate and distinct (in
measurement) pieces of Bigio Antico marble in the same style and shape may

offer some important insights into the use of the decorative marble in Room 1.

Lapis I acedaemonicus Marble
Total number of pieces: 16
Plate No.:  III

One of the first marble pieces recovered on the site is a small, thin piece of

Lapis Lacedaemonicus, a beautiful green marble with unique, geometric colour-
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blocking. Pliny, in his Naturalis Historiae, calls it lacedaemonium (36.11.55) due
to its origin in Croceai, near Sparta in Laconia. Lapis Lacedaemonicus is an
“intense green porphyry with lighter green crystals” (Coarelli 1975, 342),
which form uniform polygonal inclusions. By far the most exquisite of the
marble samples, it also appears to have been used, as opposed to Carretin
marble and Bigio Antico marble, in a truly decorative capacity. This may be
due to the fact that Lapis Lacedaemonicus marble is a particularly difficult
stone to work, and thus, it was “quarried only in small pieces. Two of the
largest known pieces are two small columns in the baptistery of S. Giovanni
[Rome]” (Gnoli 1971, 117). Exploited extensively throughout the Roman
period, Lapis Lacedaemonicus was the most widely distributed marble, with

pieces recovered from Palmyra to Great Britain (Gnoli 1971, 115-16).

While in some cases (judging from the pieces’ thickness), the marble does
appear to have been used on the floor, most of the pieces in the cataloguc are
routinely thinner, smaller, and more uniform than those of other marble types.
Indeed, many of the recovered pieces, although broken, have one end intact—
frequently a rectangular or trapezoidal end. As far as unique or complete
pieces are concerned, there are only two although the entire sample, numbering
16 pieces in all, is unique because of the striking similarities among the pieces.
The first piece, 110, found in the second layer of the M-line trench, is a very
small complete rectangle measuring a mere 5 mm thick, 56 mm long, and 20
mm wide. The second piece, number 33, was located in trench C-D-E, layer
16, and forms an arc—<clearly a fragm=nt from a broken circular tile. Again,
the piece is very thin, only 6 mm, and measures 79 mm at its widest point. It
does not appear as though the break indicates the widest part of the circular
tile. The arc is at such an angle as to allow one to presume safely that the

piece is from a circular tile with an approximate diameter of 95 mm (see
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Diagram B). This is one of two circular fragments that have been uncovered at
Oppido Lucano and certainly indicates that there was something spectacular

about the interior decoration of the villa.

Pavonazzetto Marble
Total number of pieces: 13
Plate No.: IV

Pavonazzetto marble was one of the first marbles introduced to Rome and was
held in very high regard. Pavonazzetto was an extremely popular marble

in public buildings, in combination with Giallo Antico and

Africano [as can be seen at] the Temple of Mars Ultor, the

Temple of Concord and the pavements of the Basilica Iulia. By

the death of Augustus, it was established as one of the most

prized coloured marbles; on show in nearly every Imperial

building. (Fant 1989, 8)
According to Monna and Pensabene, its use “was not limited to public edifices,
but also private ones, both in the capital and in other important centres of the
Empire” (1977, 44). According to Diocletian, the marble was more costly than
any other marble imported into Rome (Gnoli 1971, 142). Pavonazzetto is the
modern or Renaissance name for the stone, which was simply called Synnadian
by the Romans. Quarried from the site of Docimio. 47 kilometers north of
Synnada in Phrygia (Gnoli 1971, 143; Fant 1989), it is a fine-grained white or
vellowish marble with veins and markings ranging from crimson to purple
(Dodge and Ward-Perkins 1992, 156; Gnoli 1971, 142). Quarried from the

first century B.C. to the sixth century A.D., it was still in use for quite some

time after many other marble types had disappeared from the market.

One of the more striking things about the pieces in the Oppido Lucano
inventory is that many of them are quite uniform in shape. Like some of the

Lapis Lacedaemonicus pieces, a number of the Pavonazzetto marble pieces are
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fragments of which one end forms either a rectangle or a trapezoid. By far the
most interesting piece in this sample, however, is the complete rectangular
floor tile found in Room 9, layer 123. Catalogued in the photo inventory as
number 31, piece 165 measures 200 mm long by 110 mm wide and is 29 mm
thick. This piece provides an example of a standard floor tile to which one can
refer when analyzing the shapes of other potential rectangular floor tiles and is
one of the excavations’ more important discoveries. = With only one
exception—a rectangular piece that measures 19 mm thick—all the
Pavonazzetto pieces are cut thinly, measuring between 5 mm and 11 mm

thick.

Giallo Antico Marble

Total number of pieces: 13

Plate No.: V

Giallo Antico, first introduced to Rome in the second century B.C., was “one of
the earliest decorative stones” imported to the capital as attested to by Pliny’s
note that Marcus Lepidus used it for door sills in his house (Dodge and Ward-
Perkins 1992, 15 f4). Also known as Numidian marble (Pliny, 36.8) due to
its provenance, Giallo Antico is a “very fine and compact marble with a wide
colour range from ivory to golden yellow. [It] often has a brecciated
appearance with a brown, red or purplish matrix” (Dodge and Ward-Perkins
1992, 157). Exploited extensively from the second century B.C. through the
late Roman period, “la quantitd di ‘giallo’ portato a Roma in colonne o in

blocchi da essere segati in lastre fu enorme” (Gnoli 1971, 140).
All of the 13 pieces of Giallo Antico in the Oppido Lucano inventory are

fragmented, making them comparatively uninformative. However, two pieces

are complete enough to suggest their original shape. A large piece, number
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161, which is apparently one-half of a large square floor tile with three
deliberately cut edges and two right angles, measures 300 mm across the top
and 150 mm down the longest side. A photograph of it appears under
reference number 24. The tile measures 24 mm thick and bears a striking
resemblance to the Bigio Antico floor tile that measures 280 mm square and
26 mm thick. It is unfortunate that the Giallo Antico tile has been destroyed,
but enough of it remains to indicate its original form. The second piece, 30,
which also reveals its original form, is an almost complete small square tile
measuring 50 mm wide by 59 mm long but only 8 mm thick. Eight millimetres
is fairly thin for a floor fragment, so other possibilities for its use elsewhere in
the villa (perhaps on the wall) have to be considered. Were it not for a small
chip missing out of the bottom right-hand comer of the tile, the piece would be

complete.

Porfido Rosso

Total number of pieces: 12

Plate No.: VI

Egvptian Pink Porphyry or Porfido Rosso originated from a large quarry site at
Mons Porphyrites (or Mons Igneus), 50 kilometers from the ancient Egyptian
port of Myos Hormos (Gnoli 1971, 100). Easily identified by its definitive
“purple matrix with small white inclusions” (Dodge and Ward-Perkins 1992,
158), Porfido Rosso was only one type of marble quarried at the sizable Mons
Porphyrites site. The quarry site was divided into three separate areas (east,
west, and northwest), with each area yielding a different colour of marble
(Gnoli 1971, 101-02). It was the western quarry that produced the vibrant
pink porphyry with white crystals that is found at Oppido Lucano. Marble
quarried from the north western and western areas was the most common as

both areas were linked directly to roads, unlike the eastern area, which was
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more difficult to reach. As Gnoli documented well in Marmora Romana (1971,
98f), ties do exist that link Porfido Rosso to the Imperial family. If, as Fant
posits, marble had “enticing (but usefully vague) associations with overseas
conquest” (1993, 147), not to mention some “royal associations™ (Fant 1988,
149), it is hardly surprising that, as imported marble became more readily
available, Porfido Rosso beca:ne one of the most sought-after imports in Italy.
While the Imperial family did not monopolize Porfido Rosso, the marble’s
constant presence in the architecture and decoration of Imperial buildings,
whether public or private, became so overwhelming that an association
between its presence and the Imperial family was immediately presumed.
Porfido Rosso was quarried and traded extensively from the first to the fifth

century A.D.

Of the 12 pieces of Porfido Rosso in the Oppido Lucano inventory, only one
was recovered whole but at least two others are significant enough to warrant
some discussion. A small rectangular piece measuring 70 mm long, 19 mm
wide, and 10 mm thick was the only tile recovered intact. However, the other
two significant pieces may be more diagnostic than the one that was recovered
whole. The second piece in this sample, number 166, was recovered in Room
9, layer 123, and forms a wide arc, very similar to the shape of the piece of
Lapis Lacedaemonicus marble (see Diagram B). Piece 166 measures 65 mm at
its widest point and is only six millimetres thick. The break, again like the
Lapis Lacedaemonicus piece, czrtainly does not appear to have occurred at the
half-circle point; rather, it appears as though the piece may be the top one-
third of a circular tile. Given that the measurements are so strikingly similar to
those of the Lapis Lacedaemonicus piece, some consideration has to be given

to the possibility of a wall or floor design that incorporated these marble
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circles. The third piece found in the Porfido Rossc sample may or may not be
significant, but its characteristics are such that it warrants special mention. A
photograph of it is listed as number 6 in the photo inventory. Found in Room
9, layer 123, with a stash of other marble pieces, it measures on average 110
mm wide, 195 mm long, and 9 mm thick. The horizontal edge has clearly
been cut as markings from the sawblade are visible on the surface. The rest of
the edges appear to have been worked in a rough manner, with a “jut” on the
left-hand side of the arc. Without the “jut,” the piece would form a wide arc
and could have been used in conjunction with other pieces to form an open
circle with a smaller circular inset. The tile’s odd shape, however, leaves open
the question of whether the piece is a fragment of a larger tile or complete in

itself.

Africano Marble
Total number of pieces: 11
Plate No.: VII

“The first marble introduced to Rome in massive blocks and columns” (Gnoli
1971, 147-48) was Africano marble. Imported from Teos on the Ionian coast
of Asia Minor, Africano is “a very variable breccia with white, green, grey,
blood-red or pink inclusions in a black, green or greyish matrix” (Dodge and
Ward-Perkins 1992, 157). Quarried from the first century B.C. to the second
century A.D., Africano was very popular in urban settings as is evident from its
use in Basilica Aemilia and the Forum of Augustus (Gnoli 1971, 147-48).
However, outside of urban centres such as Rome and Ostia (and excepting
some Campanian villas), Africano marble was not a common stone (Gnoli
1971, 148). In light of this statement, the pieces recovered at Oppido Lucano

are even more important.
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Among the 11 recovered pieces of Africano marble are two complete
rectangular floor tiles. One of the tiles, piece 86, found in trench L8/P9, laver
2, measures 89 mm wide by 59 mm long and is 11 mm thick. The underside
of the tile appears to have been roughened, perhaps to facilitate better
adhesion. The second tile, piece 81, was found in trench I15-L16, layer 1. It
measures 111 mm wide, 225 mm long, and 19 mm thick. It is very similar in
size and shape to the complete floor tile of Pavonazzetto (piece 165), with
thickness being the only difference between the two. Overall, however, the
catalogued Africano pieces display remarkably consistent thickness
measurements. With the exception of four pieces (two measuring 7 mm and
two measuring 9 mm), all the recovered pieces of Africano measure between 14
mm and 19 mm thick. This consistency could prove particularly useful in

determining possible decorative usages for this type of marble.

Rosso Antico Marble

Total number of pieces: 3

Plate No.:  VIII

Rosso Antico marble was first introduced to Rome at the end of the Republic.
A Grecian marble also known as “marmo del Tenaro” (the quarry site is at
Cape Taenaros in the Peloponnese), Rosso Antico was used extensively
“throughout the ancient world in [such places as] Crete, Krossos and Athens
in the Temple of Zeus” (Gnoli 1971, 162). Rosso Antico marble is easily
identified by its blood-red to purple colour intruded by white veins (Dodge and
Ward-Perkins 1992, 157).

Two of the three recovered pieces of Rosso Antico marble are fragmented, but
the third piece appears to be a complete floor tile (piece 46) in the shape of a

parallelogram measuring 60 mm wide, 103 mm long, and 22 mm thick. Given
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its shape, this tile is thus far unique in the catalogue as a diagnostic piece, but
a large number of fragmentary pieces (in various types of marble) have
similarly oblique angles, which may indicate that originally they, too, were

parallelogram-shaped tiles.

Portasanta Marble

Total number of pieces: 2

Plate No.: IX

Portasanta marble, a “breccia of delicate pastel shades [in] pink, purple and
grey” (Dodge and Ward-Perkins 1992, 156), originated from the island of
Chios in the eastern Aegean. Portasanta marble, “unlike Cipollino, Giallo
Antico, Pavonazzetto, and others . . . is rarely sighted in ancient writings”
(Gnoli 1971, 146), which makes it a bit of an enigma. Unlike that of many
other types of marble, the use of Portasanta in significant public buildings is
not referred to in the literature, but it is known (from physical evidence) that
the stone was available through the Roman marble trading system from the
first century B.C. through the Roman period. While both pieces of Portasanta
recorded in the Oppido Lucano inventory are fragmentary, their presence in
the catalogue is significant as it signals that more may pieces be uncovered

during future excavations.

Unidentified Marble

Total number of pieces: 3

Plate No.: X

The last type of marble found in the Oppido Lucano catalogue is unidentified.
There is a good chance that the marble may be “Bianco e Nero Antico” as the
physical appearance of the two is quite similar. “Bianco e Nero Antico” is a
white marble with black veins and markings. Quarried from a site in St.

Girons, Pyrenees, France, “Bianco e Nero Antico” was exploited from the third
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century A.D. through the late Roman period (Dodge and Ward-Perkins 1992,
156).

While only three pieces of the unidentified marble are found in the catalogue,
there are similarities among them. Two of the pieces are fragmentary while the
remaining one is a piece in the doorjamb/baseboard style. All three pieces
measure between 11 mm and 25 mm thick, the initially established parameters
of probable floor usage. The doorjamb/baseboard-style piece measures 102 mm
long, 24 mm wide, and 38 mm high. While this piece is thicker than others of
this type in the catalogue, it is formed in exactly the same manner and appears
to have served the same purpose. At this point, it is not safe to conclude that
the unidentified marble is “Bianco e Nero Antico,” and thus it will be referred
to hereafter as “unidentified.” If and when more pieces are recovered, it may

be possible to make a positive identification.

Now that each of the 11 types of marble listed in the Oppido Lucano
inventory has been described and discussed, the shapes of various pieces must
be studied. Chapter 4 examines in detail six of the most commonly recovered

marble shapes in the catalogue.
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4

The Catalogue: Marble Shapes

Having established the types of marble represented in the catalogue and
discussed the various diagnostic pieces for each type, we will now discuss the
dimension of shape. Many of the pieces in the catalogue are indeed
fragmentary, but a large number of them, by virtue of the form that remains,
offer clues to their original shape. As mentioned previously, the first step was
to ensure that each piece, when catalogued, had been measured by width,
length, and thickness. In addition, notes were taken regarding the top and
bottom surfaces of the samples, and the presence or absence of any accretion
(i.e., lime/salt or mortar) was documented. It is based on these factors that
some of the following assumptions are made. Each of the “fragmentary” pieces
has two or more worked edges, which, through analogy, enable the
development of a defensible argument regarding its original shape. The second
step involved cross- referencing the characteristics of the fragment with those
of the diagnostic pieces determined earlier in an attempt to visualize what the
fragments might have looked like and, in tum, how they might have fit
together. The diagnostic shapes are discussed in the following order: horseshoe

(baseboard), trapezoid, right-angle triangle, circle, square, and rectangle. Each

31



section is supplemented by a header list indicating the range of thickness and
length, the types of marble in which these shapes can be found, and their
corresponding catalogue numbers. This information should assist in the

comparison of pieces.

Type I - Horseshoe (Baseboard Style)

Thickness range: 12 mm - 27 mm

Length range: 40 mm - 145 mm

Types of marble: Bigio Antico, Carretin, Unidentified
Catalogue numbers: 8,50,59,92,116,174

The first category is perhaps the most interesting one as the pieces it contains
were the first to suggest a possible “purpose” by virtue of their shape. The
category is termed “horseshoe” because the pieces resemble half of a solid
parabola or an enclosed horseshoe and finding a suitably descriptive term
proved difficult. The subtitle “baseboard” is an imposition of bias upon the
shape and thus seems an improper label to define shape. Six examples of this
shape occur in the catalogue, in three different types of marble, and each has
different measurements. Every piece was uncovered in a different section of
Area 3, but all of them were found inside or just outside the parallel walls that
define Room | (see Map 1). Piece 8, in Bigio Antico marble, measures 145
mm long and 21 mm wide. It, along with piece 174, also in Bigio Antico
marble, was among the first marble pieces uncovered during the 1990
excavations and was the first recovery to imply that marble use at Oppido
Lucano had extended beyond simply structural elements. Piece 174 was
uncovered in a north “extension” test trench originating from the boundary
wall of Room 1. The piece measures 130 mm long and 18 mm thick. With

only a three-millimetre difference separating the width measurements of these
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two pieces, it seems very possible that they once belonged to the same larger

piece.

Another four pieces in the “horseshoe” shape were uncovered during the 1992
excavations of Area 3. When excavations intensified, the results yielded mucn
of the marble discussed herein. Piece 50, again in Bigio Antico marble, was
uncovered in trench H3, which is located inside the boundary walls of Room 1.
This piece only measures 12 mm wide but is 138 mm long. It is recorded in
the photographic inventory as piece 51, and it is clear from the photograph
that the top surface rounding and parallel sides have been shaped with much
precision. Piece 59, in Carretin marble, was found in trench D3/H3, which
straddles the boundary wall of Room 1 (i.e., the wall of Room 1 intersects the
trench). This piece measures 19 mm thick but is only 40 mm long. It is
clearly worn and badly broken. Piece 92, again in Bigio Antico marble, was
found in trench L8/P9 and measures 18 mm thick and 93 mm long. This piece
exhibits accretion not only along the base but also part way up both sides as if
to indicate that only the top third was seen above ground. The last piece, 116,
found in trench Q6/Q7, in layer 132, is in the unidentified marble. A white
and grey marble with deep black veins, this piece is considerably thicker than
the others, measuring 38 mm wide. It is 102 mm long and exhibits residue

along the bottom surface only.

The discovery of this distinctive form in so few marble types with relatively
similar measurements is interesting. Perhaps these pieces, particularly the ones
cut from Bigio Antico marble, were used along the length of Room 1 as

baseboards to separate the wall decoration from the floor decoration (see
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Diagram K). It may be as well that those cut from the other marble types were

also used in Room 1 or perhaps in a similar context in another room.

Type II: Trapezoid

Thickness range: 7 mm - 2] mm

Width range: 155 mm - 48 mm

Types of marble: Cipollino, Lapis Lacedaemonicus,
Pavonazzetto, Porfido Rosso

Catalogue numbers: 20, 22, 29,32,43,36,37,43,45,71,75

The pieces catalogued under the heading "trapezoid" are based on diagnostic
piece 26, a Cipollino tile measuring 21 mm thick, 65 to 130 mm iong, and 48
mm wide. Eleven pieces were found which fall into this category, and
collectively they vield some interesting results. Though encompassing four
different types of marble (Cipollino, Lapis Lacedaemonicus, Pavonazzetto, and
Porfido Rosso), the pieces exhibit consistently similar measurements. Of the
11 pieces, seven measure between 7 mm and 9.5 mm thick, and the other four
measure between 13 mm and 16 mm thick. In addition, nine of the 11 pieces
were uncovered in trench C-D-E, layer 16, the location of the diagnostic piece.
The other two were found in trench G, layer 35. (Both of these trenches are
intersected by the wall of Room 1.) The pieces in this discussion are grouped
by thickness, and because the length of each piece is noted in the catalogue,
the measurements are not mentioned here. Piece 20, in Cipollino marble,
measures 8.5 mm thick and 23 mm wide. Piece 32, in Lapis Lacedaemonicus,
measures 9 mm thick and 23 mm wide. As these two picces are in different
marble types, this consistency in their measurements proves interesting. Pieces
22 and 29, both in Cipollino and both measuring 8.5 mm thick and 35 mm
wide, appear to be two halves of another perfectly trapezoidal tile. The tile

would measure 8.5 mm thick, 35 mm wide, and 126 mm long were it not
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broken. With the exception of width, these measurements prove very similar to
those of the diagnostic tile. Pieces 43, 45, and 75, on the other hand, appear
to have little in commen with any others in the sample. Piece 43, in
Pavonazzetto marble, measures 9.5 mm thick by 32.5 mm wide; piece 45, in
Porfido Rosso, measures 7 mm thick by 40 mm wide; and piece 75, in Lapis
Lacedaemonicus, measures 8.5 mm thick by 14 mm wide. Of the thicker
pieces, pieces 36 and 71 seem to resemble one another strikingly in size. Piece
36, in Lapis Lacedaemonicus, measures 16 mm thick by 22 mm wide, and
piece 71, in Cipollino, measures 16 mm thick by 24 mm wide. As noted
previously in this thesis, pieces of Cipollino and Lapis Lacedaemonicus have
exhibited similar measurements in the catalogue (e.g., pieces 20 and 32).
Perhaps further excavations will prove the popularity of this combination in
interior home decoration. The last two pieces of this shape again bear little
similarity to anything we have seen before in the catalogue. Piece 34, in Lapis
Lacedaemonicus, measures 13 mm thick by 155 mm wide, and piece 37, also
in Lapis Lacedaemonicus, measures 14.5 mm thick by 29 mm wide.
Interestingly, the thickness of the trapezoidal pieces is not similar to the
thickness of the diagnostic tile. The pieces in this section all appear to be
smaller, thinner versions of the diagnostic piece. However, without exception,
the pieces in this part of the catalogue are broken, generally in half, leaving
open the possibility that they may once have formed a parallelogram. Even so,
the consistency of the measurements and the fact that some of the pieces do

appear to fit together (0 form trapezoidal tiles argue against that possibility.
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Type I1I: Right-Angle Triangle

Thickness range: 11 mm - 20 mm

Size range: 56x77x104; 125x90x150; 68x75x100
Types of marble: Lapis Lacedaemonicus, Carretin

Catalogue numbers: 13, 35, 74

Pieces classified as right-angle triangles are generally preserved much better
than other fragments due to the potentially large margin of error that exists for
the classification of pieces with 90 degrees angles. Each piece classified herein
exhibits three cut edges, clearly defining a right-angle triangle. Many more
fragments in this catalogue could potentially fit into this section, but they are

simply not complete enough for such a judgement.

Piece 13, in Carretin marble, was found in trench C-D-E, layer 16. It measures
12 mm thick, has sides of 56 mm and 77 mm, and extends 104 mm down the
hypotenuse. The length of the base and hypotenuse has been estimated since a
fraction of the bottom corner has been broken off. Piece 74, in Lapis
Lacedaemonicus, was found in trench G, layer 35. Its measurements are very
similar to those of piece 13: 11 mm thick, 68 mm and 75 mm down the sides,
and 100 mm along the hypotenuse. The “quarries of origin” of these pieces

differ in exactly the same fashion as those of the trapezoidal subdivision.

Type IV: Circle

Thickness range: 6 mm

Projected diameter: 95 mm

Types of marble: Lapis Lacedaemonicus, Porfido Rosso
Catalogue numbers: 33,166

An equally interesting and revealing marble shape found at Oppido Lucano,

the circle, occurs twice in the catalogue. The fragments of two pieces of
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circular tiles were uncovered during the 1992 excavations. Piece 166, a
fragment of Porfido Rosso, was uncovered in Room 9, layer 123, and exhibits
very little mortar/cement residue. Piece 33, in Lapis Lacedaemonicus, was
found in Trench C-D-E, layer 16, and also exhibits very little mortar/cement
residue. Both pieces have remarkably similar characteristics: both measure
exactly the same thickness (6 mm) and exhibit finely hewn edges and polished
top and bottom surfaces. Both pieces are fragmentary: approximately one-
third of the projected piece size. An extension of the arc reveals that the tile,
when whole, would have had a diameter measuring approximately 95 mm (see
Diagram B). This shape is of particular interest as the circle was frequently
employed in second-century, geometric-motif, opus sectile floors. These pieces,
with their almost identical measurements, provide evidence that some sort of
continuous decorative motif was running through at least one room of the
residential villa. That one was found in Room 1 and the other in Room 9
could indicate that lavish decorative patterns utilizing marble occurred in areas

of the residential wing other than Room 1.

Type V: Square

Thickness range: 8Smm-12 mm

Comer measurements: 530 x 50mm-110 x 98 mm

Types of marble: Africano, Bigio Antico, Giallo Antico
Catalogue numbers: 30, 89, 139,

Pieces catalogued under the subheading “square” mcet an expanded set of
criteria due again to the margir. of error that can occur in this type of analysis.
The possibility of confusing a rectangular fragment and a square fragment is
great, so particular attention was paid to pieces classified in this category.

Many of the comparisons were made to the diagnostic piece upon which this
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category is based. Piece 80A, in Bigio Antico, is a complete square floor tile
that was uncovered during the summer 1992 excavations in trench H1/112,
layer 123. Found in situ, this tile offered the first concrete evidence that an opus
sectile-like marble floor design might have existed in Room 1. The diagnostic
piece, in Bigio Antico marble, measures 280 mm s.juare and 26 mm thick. The
classification of pieces into this “square” category was based upon the
remaining edges of each piece. (Each piece had to exhibit two worked edges
and some indication that it had formed a square rather than a rectangle.) Of
the possible pieces, only three of them fit into this category with any degree of
certainty. Piece 139, in Africano marble, exhibits two clearly cut and clearly
finite edges (i.e., the break does not extend through the horizontal axes) and
measures 50 mm square and 7 mm thick. This fragment was found in Room 9,
layer 123, in the same location as the circular tile in Porfido Rosso. The
second piece, a Giallo Antico fragment catalogued as number 30 and found in
trench C-D-E, layer 16, measures 50 mm down one axis and 59 mm down the
other. Again, both of these edges are finite. The edge measurements are very
similar to those of piece 139, and piece 30 also measures 8 mm in thickness.
Although the sides are not exactly equal, a 9-mm difference is so small that, in
their original form, they would have formed more of a square than a rectangle.
This same assumption is true for the last piece in this category. Piece 89, in
Bigio Antico marble, was uncovered in trench L8/P9 in layer 2 during the 1992
excavations. One edge measures 110 mm, the other measures 98 mm, and the
piece is 12 mm thick. Again, although a 12-mm difference occurs between the
horizontal edge and the vertical edge, the piece in its complete form would
have appeared more as a square than a rectangle. This piece, unlike pieces 30
and 139, does exhibit some underside accretion. The “square,” as an opus

sectile tile, is used continually throughout this style of flooring and thus could
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have been used in a variety of possible patterns. That these square tiles were
found in conjunction with the circular tiles in both areas (Room 1 and Room
9) may also offer some insight into the decorative patterns that existed in Area

3, particularly in Room 1.

The final category and one that encompasses a large number of pieces is the
rectangle. To facilitate incorporation of all the pieces into this discussion and
yet make their individual significance evident, the “rectangle” category has
been split into two sections: “thin”, measuring 5 mm to 13 mm, and “thick,”
measuring 14 mm to 20 or more mm. This decision was based on the
aforementioned hypothesis that most tiles suitable for placement on a floor
would have been at least 10 mm thick. Giving and additional three millimetre
leeway, the 13 mm point seemed an appropriate point at which to separate

thicker tiles from thinner ones.

Type VI: Rectangle “Thin”

Thickness range: 5mm- 13 mm

Width range: 18 mm - 53 mm

Types of marble: Bigio Antico, Carretin, Cipollino, Lapis
Lacedaemonicus, Pavonazzetto, Porfido Rosso

Catalogue numbers: 18, 44,47,57,76,103,110, 159

The “thin rectangle” category was created to encompass those rectangular
pieces that, due to their small, thin measurements, needed to be identified
separately from the larger pieces. The “thin” category covers those pieces that
are between 5 mm and 13 mm thick. Eight pieces fall into this category, with
five of those pieces measuring between 9 mm and 11.5 mm. Six of the eight
pieces were uncovered from trenches either within or just outside the parallel

walls that define Room 1. The thinnest piece of marble that was uncovered,
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piece 100, was a sliver of Lapis Lacedaemonicus found in a trench called “M-
line” in the second layer. The complete rectangle measures only 20 mm wide,
56 mm long, and 5 mm thick. Pieces 18 and 159, two examples of Cipollino
recovered during the 1992 excavations, each measure 9 mm thick. Piece 18
was found in trench C-D-E, layer 16, and appears to have been the central
section of a long, thin rectangle. Both ends are broken, and the piece that
remains measures 24 mm wide and 83 mm long. Piece 159, on the other
hand, was uncovered in a pit in the northwest corner of Room 9 in layer 123.
Although photographed for the inventory (22), the width and length of the
piece were not measured. The next piece, 44, like piece 110 in Lapis
Lacedaemonicus, is a complete, small rectangle in Porfido Rosso. Found in
trench C-D-E, layer 16, this piece measures |9 mm wide, 70 mm long, and 10
mm thick. Piece 47, in Bigio Antico marble, appears to be the central section
of a larger tile, not unlike piece 18. Found in trench D3, layer 117, just
outside the corridor walls, this interesting piece measures 53 mm wide, 64 mm
long, and 11 mm thick. Like those of only one other piece in the catalogue
(see piece 49), the edges of this piece have been carefully rounded.
Interestingly, the only two pieces exhibiting this characteristic were both
uncovered in the same trench. Piece 103, a fragment of Pavonazzetto, exhibits
three deliberately cut edges, which appear to have formed the end of a
rectangular tile. Found in trench L8/P9, layer 2, this fragment measures 35
mm wide, 64 mm long, and 11.5 mm thick. The last two pieces in this section
both appear to be ends broken from larger tiles, and both have thickness
measurements of 13 mm. Piece 57, a narrow (18 mm) piece of Carretin
marble measuring 66 mm long, was found in trench D3/H3 (east end of the
corridor) in the second layer. The other piece, 76, was found in trench G, layer

35, and measures 28 mm wide and 49 mm long. The pieces that fall into this
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section are in their own way as fascinating as those of the other shapes. What
makes these pieces interesting is the very thing that separates them from other
rectangular pieces: their thinness. Many of the pieces discussed in this analysis
have exhibited fairly thick measurements. So why are these pieces different?
Perhaps these small, thin pieces were used as trim. Or perhaps these thin
pieces were used in a different capacity: to frame doorways or to separate wail

mosaics. Further discussion of this question follows in subsequent chapters.

Type VII: Rectangle “Thick”

Thickness range: 14 mm - 20+ mm

Width range: 23 mm - 90 mm

Types of marble: Africano, Carretin, Cipollino, Lapis
Lacedaemonicus, Pavonazzetto

Catalogue numbers: 19, 28, 49, 80, 86, 94, 95

The pieces classified under the “thick rectangle” category are based in principle
on the diagnostic rectangular floor tile in Pavonazzetto marble that was found
in Room 9, layer 123, and measures 110 mm wide by 200 mm long and 29-
mm thick. The term “rectangle” describes a large number of shapes and sizes;
thus, to fit into this subcategory, each piece had to measure from 14 mm to 20
or more mm in thickness. The 29 mm thickness measurement of the

diagnostic piece remains unparalleled in the catalogue.

All of the pieces in this subcategory were uncovered inside or just outside the
two parallel walls defining the area of Room 1. Piece 19, a complete narrow
rectangular tile in Cipollino, was uncovered during the 1992 season in trench
C-D-E, layer 16. This piece measures 24 mm wide, 96 mm long, and 16 mm
thick. Piece 28 was classified as a rectangular fragment on the basis of two

parallel vertical edges that define the width of the piece as 85 mm. The
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fragment is broken at both ends, leaving only a narrow strip measuring 24 mm
long and 20 mm thick. Piece 49, a fragment of Pavonazzetto marble, was
found in trench D3, layer 2, just outside the Room | boundary walls at the
east end of the hallway. It appears to be the end of a long tile that measured
32 mm wide. The fragment measures 83 mm long and exhibits a thickness of
19 mm. Piece 49 is interesting in that the edges and comners all appear to have
been slightly rounded, perhaps to ease fitting. Only one other piece, 47, in the
catalogue thus far exhibits this characteristi.. Piece 80 was uncovered during
the 1990 excavations in trench H (almos: right in the middle of Room 1),
layer 35. In Lapis Lacedaemonicus marble, it appears to be another narrow tile
fragment. Three preserved edges appear to form the end of the tile that
measures, in its broken state, 23 mm wide, 65 mm long, and 18 mm thick.
Piece 86, in Africano marble, was uncovered during the 1992 season in trench
L8/P9, layer 2. This piece, similar to piece 28, measures 89 mm wide. It again
appears to be the end of a rectangular floor tile as only 59 mm of length
remain of this 11 mm-thick fragment. The piece exhibits some deliberate
roughening of the underside, perhaps to facilitate adhesion. The last two
pieces in this category, both in Carretin marble, were found during the 1992
excavations of trench L8/P9, layer 2. Piece 94 follows the form of the other
pieces in this section, exhibiting three deliberately cut edges which appear to
have formed the end of a rectangular tile. Measuring 61 mm wide, 90 mm
long, and 14 mm thick, this piece, like piece 28, exhibits some roughening of
the underside. The last piece in this section, piece 95, at first appeared to be a
corner fragment of a larger square or rectangle, but upon closer inspection, was
actually found to be, in its own right, the end of a rectangular tile. The

horizontal edge measuring 90 mm forms a corner just before the break,
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indicating the finite width of the tile. The preserved piece measures 95 mm

long and 18 mm thick.

All of these pieces are interesting due, in part, to their thickness. More than
60 percent of the pieces in the catalogue actually measure less than 13 mm
thick, measurements that are particularly intriguing. Perhaps the thicker
marble pieces served a different function and were used in a different capacity
than the thinner ones. Or perhaps the thickness of each tile was irrelevant as
different sizes were incorporated into one larger pattern, adjusted according to
the tiles’ width. Those concepts and a closer analysis of floor styles are dealt

with in Chapter 5.
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Comparative Evidence

Many of the quarries from which these “foreign marbles™ were obtained were
either involved in direct trade with Rome or actually under Roman control
during the period(s) in which the marbles appear in Italy, and thus their
presence at the Oppido Lucano site is not surprising. What is surprising is the
sheer amount of marble, the variety of different types, and its use in a rural
context. For comparative purposes, a number of other villas were researched in
both in rural and urban contexts. The research was limited to villas in Italy and
did not include those belonging to the Imperial family (e.g., Hadrian’s villa at
Tivoli) to ensure a reasonable scope for comparison. Sites that exhibited any
trace of marble used in a decorative capacity, either on walls or on floors, were
studied both for their comparative marble types and their decorative styles.
Sites using marble in their architecture were not considered. Comparative
evidence was sought for two reasons: (1) to verify that the marble types at the
Oppido Lucano site were used as decorative elements and to support various
theories about the nature of those decorative elements and (2) to assist in the
determination of a likely opus sectile layout for the Room 1 floor at Oppido
Lucano. Although there is evidence of decorative marble use in both urban
and rural contexts, the frequency with which the stone is used or rather the

infrequency is significant. It appears that, in nearly every case, “most stones
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were distributed locally; the frequency of marble finds drops off sharply with
the distance [of the site] from the source” (Fant 1988, 147): every case but

one—Oppido Lucano.

Rural Roman Villas

Evidence supporting the use of these imperial marbles as decorative “elements”
in rural villas is relatively scant, perhaps due in large part to the limited
number of fully excavated rural villa sites in Italy. In the sites that have been
excavated, mosaic tesserae and painted wall plaster occur frequently in the site
inventories, and the presence of decorative marble is markedly limited.
However, five sites were found that used at least some decorative marble. Each
of these sites is addressed separately, with parallels to Oppido Lucano drawn
once the evidence has been presented. It should be noted here that a number
of other villa sites along the Ionian coast (i.e. Locri) would have been suitable
for inclusion in this body of evidence. However, the scope of the thesis
necessitated limiting the comparanda at some point, and thus a number of

such sites have been excluded from this discussion.

San Rocco at Francolise

The San Rocco villa at Francolise in northern Campania offers a look at early
interior decorative marble use. Known for its vineyards, the area was a
favoured spot for the Roman aristocracy to build ‘arge estates, which became
“increasingly magnificent” (Small 1985, xxvii) following the dictatorship of
Sulla. San Rocco was occupied from the fourth century B.C. through to the
period of Constantine, and it was during the Period I building phase (between

100 and 70 B.C.) that some early decorative marble use began.
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Period I and IA

Room A and expansion Al
Date (A): 100-90 B.C.
Date (Al): 50B.C.

The first evidence of decorative marble use at San Rocco comes from the
Period I construction and the Period IA expansion of Room A. Marble is used
in the Period I phase as a pavimentum scutulatum: a pavement formed from
regular tesserae interspersed with inset pieces of irregularly shaped coloured
- stone or marble (Morricone 1980). This pavement type receives little mention
in the site notes beyond an acknowledgement of its presence whereas the two
pieces of marble found in the Period IA expansion warrant further mention.
Without subsequent size definition, Cotton (1985, 171) speaks of “two well-
shaped pieces of marble” recovered from Room A: a piece of Portasanta, and
one of Africano. Perhaps these two “well-shaped” pieces are of interest since,
by the end of the remodeling work, “in view of its [large] dimensions, its
pavement and its wide door on axis, Room A(1) appear{ed] to have been one
of the principal residential rooms of the house” (Cotton and Métraux 1985,
27). Also of interest are the irregularly shaped marble pieces actually used in
the pavimentum scutulatum as they may offer some insight into the use of the
smaller marble pieces found at Oppido Lucano. Although much of the
pavimentum scutulatum at Francolise is made up of tesserae inset with pieces of
coloured limestone, which was readily available in the area (and a common
substitute for more expensive imported marble [Fant 1993, 151]), the pattern
of the floor and the continual use of at least some marble make this site most
interesting for the purpose of comparison. The floor, which employs a basic

geometric pattern, is described in the following section.
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The Room A(1) pavement uses generically termed “white and cream” coloured
marble scutulae in addition to scutulae of red, green, yellow, and black limestone.
The scutulae are laid, “expertly randomized according to colour” (Cotton and
Métraux 1985, 86), roughly 10 centimeters apart from one another on
opposing axes, with the area in-between filled in with white tesserae laid in a

“basket-weave” pattern.

The large scutulae are 0.0075 to 0.01 m thick and are between
0.045 and 0.065 m long. They are roughly trapezoidal [emphasis
added], the narrow side between 0.033 and 0.039 m and the wide
side between 0.04 and 0.049 m. Some_ of the marble scutulae are
square, between 0.6 cm and 0.7 cm . The small scutulae of
limestone and terra-cotta are on average between 0.018 and
0.025 m long and 0.015 m wide and thick (Plate XI). (Cotton
and Métraux 1985, 86)

The measurements of these trapezoidal scutulae are particularly interesting as,
of the 11 similar pieces found in the Oppido Lucano inventory, seven of them
measure between 7 mm (0.007 m) and 9.5 mm (0.0095 m), and the other four
measure between 13 mm (0.013 m) and 16 mm (0.016 m).

Period II

The Peristyle
Date: late Republican

Similar to the floor of Room A, the Period II floor of the peristyle is a
pavimentum scutulatum employing rectangular limestone scutulae in pink, purple,
vellow, green, and black and trapezoidal marble scutulae in beige (c. 0.04 to
0.075 x 0.035 to 0.055 m~ by about 0.005 m thick)(Cotton and Métraux
1985, 96). This floor uses three different sizes of scutulae, “aligned parallel to
the walls in a background of diagonally set white tesserae” (Cotton and
Métraux 1985, 96). The proximity of the scutulae and the large variance of

colour create a more continuous pattern appropriate to the large space the floor
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covers. The peristyle area is set off from the tablinum with a narrow border of
white marble (see Plate XII). Also recovered from this area were four pieces of
coloured marble (not including the aforementioned “beige”), two irregularly
cut and two rectangular. All four pieces are thinner than the beige scutulae and
composed of rock that could have been obtained locally. The “marbles” are a
yellow stone of so-called Calcare Marmosa Giallo detto Paesina, a green stone
of so-called Calcare Marmosa Verde, and a grey-black stone called Olivine (not
basalt). “It is of interest to note that for the important Period I floor of Room
Al, imported marbles were used [whereas] for the extensive flooring of the
Period II peristyle area, local coloured limestone sufficed” (Cotton and

Meétraux 1985, 172).

The Period IIA Caldarium
Date: c. 50 A.D.

The pieces of marble from the San Rocco villa considered most recent come
from the Period IIA extension, which included the construction of a full
bathhouse. The caldarium floor is paneled with three slabs of Cipollino
marble, with a fourth piece used to line the floor of the bath. The panels are
measure 0.018 m thick by 0.79 m wide and have bevelled edges. The backs of
the panels “slightly rough,” indicating, according to Cotton and Métraux
(1985, 65) that they were used to cover a wall. Even though Cotton offers no
explanation of why she believes the roughened backside of the tile indicates
original placement on a wall, she nonetheless bases her belief that the panels
were reused on the bathhouse floor (after being removed from the triclinium)

on that theory.
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While only 10 significant marble pieces were uncovered at San Rocco, the
decorative style of the villa at Francolise offers considerable insight into the

possible early uses of marble as a decorative material.

The Via Gabina
Date: 3rdc. B.C. - 3rd c. AD.

The Via Gabina was an ancient road system running east from Rome into
Latium and marked along the way by clusters of Roman buildings. The area
around the Via Gabina (approximately 14 kilometers outside Rome) was first
studied by Anne Kahane and John Bryan Ward Perkins, who documented the
results of their 1964 survey in the 1972 volume of the Papers of the British
School at Rome. Following their 1964 survey, large parts of the area were
engulfed by indiscriminate construction (Kahane and Ward Perkins 1972, 91),
leaving the archaeological record significantly altered by the time Walter
Widrig and Philip Oliver-Smith arrived in 1976 with their excavation team.
Thus, Kahane and Ward Perkins present an extensive inventory of artifacts
with very little site detail whereas Widrig and Oliver-Smith present an

extensive overall site discussion with little attention to the artifacts themselves.

The Kahane and Ward Perkins Discussion

Kahane and Ward Perkins list in their site inventory 11 villa sites from which
significant amounts and varieties of imported and local marble were retrieved.
Ten of the sites are “more or less directly associated with the Via Gabina”
(Kahane and Ward Perkins 1972, 108), with the remaining site more in the
area of the Via Praenestina. Since the sites were at that time part of a larger
survey by Kahane and Ward Perkins and were not excavated, it is not safe to

presume any occupation frame more specific than “Roman” for any of these
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villas (although for each, based on the evidence presented, a range of dates of
occupation is approximated, with the main periods invariably falling between

the first century B.C. and the second century A.D.).

The ten sites along the Via Gabina consist of seven small villa complexes and
three more substantial ones, but among them, the marble finds cover 11
different types of stone, nearly all of which are also found in the Oppido
Lucano inventory. Table 2 gives a more specific breakdown of the various sites
and the marble types found there. The notes on each of the marble pieces in
the site inventory indicate that Kahane and Ward Perkins believe that a fair
amount of this marble was used either in opus sectile or wall veneering. Walter
Widrig concentrates his 1980 discussion of the Via Gabina on two sites: a
“villa with a small hortus” (site 11) and a “late antique building” (site 10)
(Widrig 1980, 119-40). It is Widrig's discussion of site 11 which offers the
most interesting information for the villa’s comparison with Oppide Lucano.
The site is that of a large villa complex occupied (and altered) from the third
century B.C. to the mid-third century A.D. Widrig first speaks of opus sectile
when he discusses the Phase 2A reconstruction of the villa, which “converted
the U-plan of Period 1 into a domus with a standard atrium” (1980, 124).
Opening off a long east-west room is a triclinium, identified as such by its
“carpet of mosaic combined with opus sectile” (Ibid. 124). While rarely
mentioning the pavement thereafter, Widrig offers a plan diagram of what the
floor might have looked like based on the evidence available to him (see Figure
E). This information, combined with Kahane’s and Ward Perkins' extensive
catalogue of marble pieces, indicates the popularity of these marble and mosaic
flrors. Certainly, there is evidence enough to hypothesize that, at least at the

larger villa sites, opus sectile floors in important rooms (frequently triclinia) were
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not uncommon. In addition, insofar as the Via Gabina lies only 14 kilometers
outside Rome, an easy travelling distance, a large influx of marble into that

area is perhaps not surprising.

Settefinestre
Date: lIstc. B.C.-2nd c. A.D.

The northernmost site discussed in this body of comparative evidence is that of
Settefinestre in northern Etruria, in the territory of Cosa. The villa sits on a
small hill bordered “on two sides by low hills covered with scrub, and on the
third by a marsh that was once part of the port of Cosa” (Carandini and
Tatton-Brown 1980, 11). Occupied from the first century B.C. to the second
century A.D., the site also features the largest rural villa of those discussed in
this section. However, that this is the largest villa does not imply a more
extensive use of decorative marble. Like the other sites discussed in this
section, Settefinestre displays evidence of marble use but, more often than not,
the stone is again used as wall veneering or in pavimentum scutulatum rather
th.  urictly in opus sectile. The decoration of Settefinestre, however, is nothing
short of spectacular, with architectural elements, wall decoration, and paving

stvlistically comparable to urban Rome and the Vesuvian cities.

The Atrium, Peristyle, and Triclinium
Date: evidence of early 2nd c. decoration

The atrium, peristyle, and triclinium pavements all use marble in a limited
manner. All of these floors are laid in pavimentum scutulatum (see Plate XIII),
with rhombs and trapezoids of marble inlaid in a carpet of black and white
mosaic. Evidence of the “second-century redecoration” stems from the fact
that the walls appear to have been repainted in Pompeiian IV style. It is not

possible to tell whether stylistic alterations were made to the pavement during
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this time. The only types of marbles used in these pavements (to supplement
the locally obtained coloured limestone) are Giallo Antico and Portasanta.
Both marble types are variegated, perhaps adding an extra stylistic dimension

to the otherwise solidly coloured floor.

Room 30 - Sala Corinzia
Date: Ist c. B.C.

The only evidence of marble use in “proper” opus sectile form was discovered in
Room 30 of the main building. The pavement of this room (as discovered
from limited in situ remains and a “refuse” pile in Room 175 of the courtyard)
appears to have been made up of rhombi in white palombino marble, green
limestone, and grey slate, laid to form a three-dimensional cubic pattern
(Donati et al. 1985, 42) and reminiscent of the tablinum pavement in the
House of the Faun at Pompeii. The limited use of marble in opus sectile in a
villa so close to a seaport is, in itself, indicative of the cost of this type of
pavement (Donati et al. 1985). The use of marble in pavimentum scutulatum in
conjunction with locally produced limestone tesserae and scutulae, perhaps laid
with a marble boundary, seems to have been the most efficient way for the
owner to present the illusion of opus sectile without bearing the enormous

expense associated with it.

Gioiosa Ionica
Date: lIstc. AD.

The Roman villa site at Gioiosa Ionica in the province of Brutium, although
exhibiting only small amounts of marble, perhaps offers the greatest number of
parallels to the Oppido Lucano site. Dating from the first century A.D., the
villa sits on yet another site close to a seaport, facilitating the import of goods
to and their export from the area. The presence of marble pieces is not in

doubt, but their exact use is.
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L'esistenza di pavimenti in opus sectile & finora documenta dalla
presenza di lastrina di marmo di varie dimensioni e colore she si
rinvengono nella zona ad orient del Naniglio in terreno
alluvionale, debbano provenire da ambienti di una zona superiore
pavimentata con questo sistema decorativo sul quale, pero, fare
un discorso ¢ ancora prematuro. (Pisapia 1988, 53)
The question at Gioiosa Ionica parallels that at Oppido Lucano in that, while
there is not enough evidence to assume an opus sectile floor, there is, by the
same token, not enough evidence to refute the existence of one.
Unfortunately, no further mention is made of the pieces, nor are their

dimensions or typologies discussed. Suffice it to say that marble, in some

capacity, was used to decorate the interior of this villa.

Mura di Santo Stefano near Anguillara Sabazia
Date: 2nd c. A.D.

Finally, valuable for its comparative evidence is the villa at Mura di Santo
Stefano, near Anguillara Sabazia, 26 kilometres north of Rome. Excavated
extensively in 1977, the remains of what appears to have been “part of the
residential wing of a wexlthy villa rustica” (Lyttelton and Sear 1977, 229) have
yielded strikingly similar results to those obtained at the Oppido Lucano site.
The period of occupation for Santo Stefano has been set as the second century
A.D. The area which is most interesting is the conspicuous “rectangular
block,” an “extraordinarily well preserved” ruin “still rising in places to a height

of 18 meters” (Lyttelton and Sear 1977, 227).

The Rectangular Block

The “rectangular block” at the site is actually a most imposing Roman building,

which dominates the surrounding area. “It incorporated at least three storeys,
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and was articulated on the east and west facades with three orders of slim brick
pilasters corresponding with the three storeys of the interior” (Lyttelton and
Sear 1977, 227). There is some dissension among researchers about the
purpose of the “rectangular block,” with Thomas Ashby believing it to have
bYeen a horreum for a large estate and J.B. Ward Perkins believing it to have
been part of a residential area of a villa rustica (Lyttelton 1980). From its
lavish decoration, the block appears to have been a very important area, one
unlikely to have been used as a granary. In the southwest comner of the block,
two marble slabs remain in situ—one on a wall and one on the floor. The floor
is littered with marble fragments, among them red and green porphyry and at
least 12 other types of marbles, including Africano, Cipollino, Giallo Antico,
Luni, Pavonarzetto, and Rosso Antico (Hemphill 1975). “The many coloured
fragments of marble suggest that the floor may have been covered in part with
opus sectile” (Lyttelton 1980, 56). That site, aesthetically elaborate and yet
architecturally utilitarian, containing marble both in situ and fragmentary,
argues convincingly in favour of the building’s having been a villa rustica similar
to cne described by Pliny (II, 17, 13). Pliny describes his Laurentian villa as
having a tower with a large storage room on the top floor and a secluded dining
room on the ground floor, with the floor between occupied by bedrooms
(Lvttleton 1980, 60). Thus, the elaborate marble veneer and paving would
have decorated the triclinium—an aspect seen repeatedly in many of the villas

we have analyzed.

The marble finds at Santa Stefano have also played an important role in
determining to whom the villa belonged in that “some features of the building
indicate a site of considerable importance, such as the rich marble decoration of the

interior incorporating a considerable quantity of porphyry” (Lyttleton 1908,
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61, [emphasis added]). Porphyry was the decorative stone of choice for the
Imperial emperors due to its regal purple-red colour and its relative rarity in the
marble market. For some time, it was presumed that the presence of porphyry
at a site indicated Imperial ties, and while that presumption cannot be
validated, it would also be unsafe to refute it altogether. While the presence of
porphyry and other imported marbles at this site is perhaps not surprising—the
site lies along the Via Clodia only 26 kilometres from Rome—their presence is
important in that it verifies the use of a wide variety of imported marble
incorporated into an opus sectile pavement. The analysis of this site and the
similarity of its marble inventory to that of Oppido Lucano offer a good
indication of the types of conclusions that may be drawn from the extensive

marble use at Oppido Lucano.

Urban Villas

While parallels to contemporaneous rural villas are important to the study of
the marble at Oppido Lucano, equally important are urban parallels. For as
much as the Oppido Lucano villa is located in a rural environment, its lavish
interior decoration is steeped in urban tradition. The architectural revetments,
painted wall plaster, and mosaic tesserae, in addition to the marble pieces,
suggest an owner very familiar with decorating trends rooted in urban culture.
While the site cannot be paralleled directly with its urban counterparts, neither
can the similarities between it and those counterparts be overlooked. To
obtain a complete picture, we must address both the rural and the urban
aspects of this villa and draw parallels and conclusions accordingly. Perhaps
the implied wealth and power that were associated with lavish urban villa
decoration motivated rura! land owners to spend large amounts of money

decorating their homes to reflect a sophisticated urban consciousness.
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Ostia

By far the most comparisons of opulent decorative marble use in pavements
have come from Ostia. Because Ostia was a central port city, a large influx of
wealth, both material and cultural, would be neither surprising nor unusual.
When the marble trade was in its early stages, ships’ cargoes would arrive not
only laden with marble but also carrying trained craftsmen, each possessing
different techniques and ideas. Despite the large inventories, imported
decorative interior marble use in private homes was still relatively uncommon.
However, the few homes that have been chosen did utilize marble in private
space decoration, and they are analyzed here for possible stylistical
comparisons with Oppido Lucano. The examined floors cover an extended
period, so they are examined chronologically beginning with the earliest
examples. Despite the fact that a number of the floors from Ostia that are
discussed here either pre- or post-date the floor from Oppido Lucano, it seems
appropriate to analyze them in an attempt to understand the progression of
not only marble use but also pavement styles. In order to develop a competent
hypothesis for the pavement style at Oppido Lucano, we must have a broad-
based understanding of the evolution of interior decorative marble use. All of
the floors analyzed in this section are true examples of opus sectile (not
pavimentum scutulatum). Giovanni Becatti's extensive catalogue of Ostian
pavements, Scavi di Ostia IV: Mosaici e Pavimenti Marmorei, is the primary source

of the information that follows.

56



Domus Sotto il Vicolo di Dioniso
Date: Augustan

Becatti Reference No.: 368
Plate No.: XIV

The pavement of this room is a good example of an early, basic geometric style
of opus sectile which uses only square and triangular pieces to achieve a
patchwork of rosette and star motifs. The central squares, sometimes tilted to
form diamond shapes, are bordered on all four sides by combinations of right-
angle and isosceles triangles. The central squares are usually of Giallo Antico,
with the surrounding triangles alternating among Cipollino, Rosso Antico,
Grigi Venati, and Portasanta. Measurements are not recorded for either the
pieces or the total floor area. The room in which this pavement was found
opens directly onto the atrium, but the room’s exact use remains unknown.
Domus con Portico di Tufo

Date: Augustan

Becatti Reference No.: 388
Plate No.: XV

The pavement of this room presents a slightly more geometrically complex
pattern than that of Domus Sotto il Vicolo di Dioniso. In addition to marble
squares and triangles, pieces cut for this pavement include rhombi, trapezoids,
and octagons. Separated from a black mosaic atrium pavement by a threshold
of wide white marble tiles, the pavement of this tablinum uses a combination of
Giallo Antico, Africano, Portasanta, Rosso Antico, Fior di Pesca, and Marmi
Venati to create its stunning effect. The large squares measure 44 cm? and are
each inlaid with an octagon, with the centre another square. Rhombi and
trapezoids form the surrounding fascia, exhibiting a total width of 19 cm (all

rows included).
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Domus della Fortuna Annonaria
Date: ¢. 250-300 A.D.

Becatti Reference No.: 409
Plate No.: XVI

Perhaps the most elegant example of Ostian housing is the Domus della
Fortuna Annonaria (Meiggs 1960, 254). This house is peristyle-oriented, with
all rooms opening onto the atrium. The room at the eastern end of the
peristyle offers the next example of opus sectile paving. The largest surviving
area of the floor measures 6 m by 5.5 m and utilizes white and grey marble
(presumably Luni), Portasanta, and Giallo Antico. Even though the pattern is
not geometrically complex, much care was taken to place the coloured tiles
systematically to achieve a stunning effect. The pattern consists simply of rows
of large squares containing small squares bordered on all four sides with
rectangles and on all four corners with smaller squares. The resulting pattern
appears almost “chequerboard-like.” (The occasional breaks in the pattern are
the result of some later patchwork repairs.) The tiles are lined up 13 wide and
12 deep. The centre squares alternate between Portasanta and Giallo Antico,
with the rectangles in grey and the corner pieces in white. At the centre of the
room is an emblema-like slab of Rosso Antico, one tile wide and two tiles long.
While Meiggs (1960) has theorized that this room may have been used as a
bedroom, its exact use is unknown. Given the amount of imported marble in
the room and the apparent absence of opus sectile in other rooms of the house, it
seems unlikely that it was used as a bedroom. Many researchers (Fant 1988,
1993; Dodge and Ward-Perkins 1992; Meiggs 1960) agree that marble
placement in private homes was confined, largely due to expense, to public
rooms such as the triclinium. Rarely was such lavish decoration found in

private rooms (e.g., bedroems and kitchens).
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As Meiggs (1960) points out, third-century Ostia experienced a decline in
wealth, the result of generally bad government, an outbreak of plague, and a
marked decrease in overseas commerce. This leaves a vacuum in the history of
opus sectile pavement although the pavement style regained popularity during
the fourth century A.D. Meiggs reports that the Roman marble trade “which
had grown to extravagant proportions in the second century must virtually
have collapsed, because the main demand had come from the lavish building
programmes of the emperors, and the post-Severan emperors of the third
century built very little indeed” (1960, 85). Marble use, particularly in
elaborate opus sectile pavements, most definitely experienced a resurgence in
urban home decoration in the fourth century as supported by its use in the

House of Cupid and Psyche.

Domus di Amore e Psiche
Date: 4thc. A.D.

Becatti Ref. No.: 49
Plate No.: XVII

Because of its later date, the Domus di Amore ¢ Psiche, while utilizing some of
the earlier types of marble, also utilizes a number of types that we have not
seen before and that, to date, have not been found at Oppido Lucano. Even
so, the use of the earlier marble in the pavement does warrant the villa’s
inclusion in this discussion. The most famous pavement is found in the
triclinium of the house, a room so elaborately decorated that large marble
panels form dados on the walls in addition to the marble used in the pavement.
While the principal marble in the plan is Giallo Antico, it is supported by
pieces in ‘Serpentine’'’, Breccia Africano, Portasanta, grey granite, Porfido
Rosso, Rosso Antico, Brocatello, Fior di Pesca, and Bigio Venato (which could

be a version of Bigio Antico). The elaborate pavement is composed of circles,
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squares, olives, disks, borders, rays, rectangles, and a whole host of other
shapes, which combine to form large square tiles all supplementary to a large
central square panel. The plan itself is far too difficult to detail on paper, but

the following points are of particular interest:

(1) The “border™ pieces around the squares, formed by inter-locking
trapezoidal pieces;

(2) The right-angle triangles used to border the squares and then border one
another; and

(3) The presence of simple circular disks as the focal points of the
surrounding squares.

While the overall design of this pavement may seem significantly more
elaborate than what appears to be emerging at Oppido Lucano, the basic
patterns offer a solid background on which to base possible scenarios

concerning the use of marble in the pavement at Masseria Ciccotti.

Domus del Protiro

Date: 4th c. A.D.

Becatti Reference No.: 407
Plate No.: XVIII

A marble pavement at Domus del Protiro is found in the grand salon of a
house that opens onto the east side of the central courtyard. This pavement is
based on a simple geometric pattern which, despite its late date, is very
reminiscent of pavements popular 200 vyears earlier. In addition to
incorporating the usual white and grey marble, the pavement incorporates slabs
of Cipollino, Breccia Africano, Portasanta, Giallo Antico, and Pavonazzetto.
The remaining pavement covers a 4.5 by 1.8 m area made up of tiles
measuring 60 cm2, designed with a central square, and bordered by rectangles
and triangles. The central square is usually a light colour, with the bordering

rectangles in a darker colour (Portasanta, Grigio, or Cipollino). The bordering
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triangles vary in colour, but Becatti is careful to note that, “in general, the
same quality of marble is employed in all similar geometric elements” (1974,
211). In other words high-quality, expensive marble was used throughout the
pavement for all geometric elements (squares, circles, and so on ) no matter
how large or small the required piece. High quality was not sacrificed for
affordability.

Domus Reg. IV, IS 111.4
Date: 4th c. A.D.

Becatti Reference No.: 343
Plate No.: XIX

Another house with an elegant yet simple opus sectile floor is that recorded by
Becatti as Domus Reg. IV, IS III, 4. This pavement also decorates a “grand
salon,” this one on the second storey. The remaining pave.nent, which
measures 3.8 by 3.5 m, is composed of six types of marble (white, grey,
Cipollino, Giallo Antico, Portasanta, and Rosso Antico). Its geometric
simplicity is particularly interesting due to the similarity between its pieces and
those listed in the catalogue of Oppido Lucano. Only 13 interior tiles of the
pavement remain, bordered on one side by four rows of white marble
rectangles. Of the 13 tiles, only two deviate from the pattern. The 11
standard tiles are composed of three decreasing squares, the angles of which all
face inward. Each square is a different colour than the next, with the colours
alternating among white, grey, Portasanta, and Giallo Antico. The central
square stands out from the background as it is usually set in a darker stone.
The remaining two tiles vary only marginally from the set standard in that the
central square appears to be laid over another slightly larger tile, giving the
effect of a border. According to Becatti (1974, 185), “regularity is not noted

in the succession and altering of various tiles and various colours.”
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Terme del Foro

Date: 4th c. A.D.
Becatti Ref No.: 38
Plate No.: XX

The last Ostian pavement that offers some aspects of comparison is Terme del
Foro. The focal point of this pavement is the consistent use of borders and the
shapes of the pieces used in order. The simple geometric inlaid square motif,
which has been seen in Domus Reg.IV and a number of other Ostian houses,
appears again in Terme del Foro, but in this case, each tile is surrounded by a
border. The remains of this pavement are a section 2.1 by 1.5 m made up of
tiles in white and grey marble, Cipollino, and Portasanta. The section is part
of a larger pavement belonging to a two-part salon believed to date to the
fourth century. Each of the tiles measures 55 cm? and is framed on all sides by
pieces of white marble. The square tiles are once again made up of “three
squares decreasing,” the interior squares laid with their “corners at the halfway
mark on each side” (Becatti 1974, 24 ). The central square of every tile except
one is in Cipollino. (In the remaining case, the square is in grey marble.) The
bordering triangles, which form the inlaid square, are in Portasanta in the first
layer and in Cipollino again in the second. The white marble border that
surrounds each of the tiles is composed of a combination of simple rectangles
and trapezoids. The interior borders that separate the tiles themselves are
significantly thinner than the border running around the complete pavement.
The presence of these borders offers some indications about the use of the large
number of thin rectangular and trapezoidal pieces that appear in the Oppido
Lucano inventory.

The sites at Ostia are by far not only the largest in number but also the best
documented, due in large part to the work of Becatti. Surprisingly, the existing

literature is relatively poor in its exploration and documentation of domestic
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interior marble use. Consequently, evidence of urban interior domestic marble
use outside of Ostia is limited to only a few sites. (While extensive decorative
marble use at some of these sites is implied when no direct written evidence

exists, that use has not been further explored.)

The desire for marble to adorn public buildings and Imperial villas acted as a
catalyst for the marble trade (Fant 1993; Dodge and Ward-Perkins 1992). In
urban centres, marble adorned buildings that awed the public. (Marble
indicated great wealth and, in turn, great power. Yet despite the large amount
of marble arriving in these urban centres, a surprisingly small amount ever

adormed the floors [or walils] of urban homes.)

Pompeii

The study of interior pavement decoration at Pompeii proves interesting in
that opus sectile pavements receive only passing reference. Clark’s exposé of
Pompeii mentions, without further detail, that the house of Scaurus had walls
and floors paved with “foreign and costly marbles, of which they {the Romans]
were passionately fond” (1833). Indeed, giveri the proximity of Pompeii to
Roine, the presence of some domestic marbie use is to be expected. While a
number of buildings in Pompeii do use decorative interior marble, the
archaeological documentation of this use is slim. What can be inferred from
such authors as R.C. Carrington, however, is that, despite Pompeii’s proximity
to Rome, marble use was not lavish. In his book on Pompeii, Carrington
claims that opus sectile pavements were "too delicate to be trodden on every day.
Floors like these are more suited to the palaces of Imperial Rome than to the
bourgeois houses of a provincial town, and their occasional use in Pompeii was

due to nothing more than a desire for ostentation" (152).
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Herculaneum

In comparing opus sectile paving in Herculaneum and Pompeii, researchers must
speculate if it was the bourgeois nature of Pompeii's community that accounts
for the lack of marble paving/veneering. While Pompeii was a working-class
community, Herculaneum, by the sea, was a favoured resort for the wealthy.
Herculaneum offered a “complete absence of large scale trade and industry”
(Brion and Smith 1960, 177), with businesses venturing little more than
selling fine foods. The focus in the study of Herculanean pavements really
needs to be placed upon the type of citizen who owned these richly decorated

residences.

The distinction of "patrician aristocracy owning fine houses" (Brion and Smith
1960, 177) is nowhere more clear than at Herculaneum. According to Brion
and Smith, the wealthiest houses in Herculaneum were the House of Stags, the
House of Telephus, the House of the Gem, the House of the Hotel, and the
House of the Mosaic Atrium. Interestingly, more than half these houses record

elaborate opus sectile marble floors.

House of the Mosaic Atrium

The first in a row of mansions, all of -~hich overlook the sea, is the House of
the Mosaic Atrium. Although no detailed description (of its floor pattern or
the marble types within it) is offered, we do know that the house had a
beauuful, elaborate marble-floored triclinium, which, facing southwest,

overlooked a sun terrace (Grant 1971; Deiss 1966).

House of the Stags
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Further along the dliff is the sumptuous House of the Stags. This house adds a
new, interesting, and thus far unique angle to the study of interior marble use.
Here, decorative marbie is used not only in public spaces but also in private
ones. As discussed later, public rooms (e.g., dining rooms and grand
entranceways) were often decorated very sumptuously because they were the
rooms in which guests were entertained. Because much of the appeal of marble
centered on its association with wealth and power, it was used to adom the
walls and floors of public rooms instead of private ones (e.g., bedrooms and
kitchens). However, if a villa owner had also been able to afford to decorate
private spaces with expensive stone, his fellow citizens would have held him in
the highest regard. This was the case with the House of the Stags. Not only is
the entranceway paved with opus sectile, but the triclinium also offers a
pavement of marble intarsia (Deiss 1966), and an elaborately decorated
imported marble pavement adorns the floor of an elegant bedroom. Brion and
Smith add that the “splendour of the polychromatic marble pavement was
found in context with glass mosaics and beautiful bronze and marble statuary”
(1960, 181). (The context in which these marble floors are found in
Herculaneum confirms that the presence of imported marble in a private home

signalled the wealth and status of its owner.)

House of Telephus

The House of Telephus may be the most oft-described villa in terms of its
interior decoration as onc of its rooms possesses “the most sumptuous marble
decoration of floor and wall which has survived from any private abode”
(Grant 1971, 127). The villa originally dates from the time of Nero and was
obviously erected by an owner with much status and wealth and an

idiosyncratic predilection for marble (Brion and Smith 1960). The House of
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Telephus displays some of the most “dazzling marble decorations. of colours
never before seen in Campania or even in Rome. The paving and walls were
covered over with a kind of marquetry of antique green, Pavonazzetto,
porphyry, serpentine and the African yellow which seems full of sun and fire”
(Brion and Smith 1960, 182). The specific room to which Brion and Smith
refer is the sumptuous drawing room, which Grant'® also notes. Deiss
describes the room in Herculaneum—Italy's Buried Treasure: “the true showpiece
of this house is the drawing room of marble, so elaborate and luxurious that it
was suitable for an emperor's palace. The room is twenty-two feet wide and
thirty feet long, and not only the pavement, but the walls are of marble—and
what marble!” (1966, 46). Deiss also notes evidence indicating that the villa’s
owner may have been Marcus Nonius Balbus, proconsul of Crete and

Cyrenaica—certainly a wealthy and powerful man.

Villa of the Papyri

Without question, the most famous of all Herculanean domestic structures is
the Villa of the Papyri. The library in which the papyrus scrolls were
uncovered is also the room in which an exquisite opus sectile floor was
discovered. Since much of the villa still lies buried beneath modern-day
Herculaneum, details of the marble types and shapes incorpora‘zd in the
pavement are difficult to ascertain. The pavement is frequently mentioned in
passing— “un’ampia sala rettangolare con pavimento di lastre marmoree
variamente sagomate e disposte in motivi geometrici. Un pavimento simile fu
trovato in uno degli ambienti verso oriente dello stesso peristile” (Mustilli
1983, !1)—but rarely in detail as the floor of the study seems relatively
unimportant in the face of the other treasures. Once agzin, exceptional wealth

plays a role in the acquisition and utilization of marble as the simple size of the
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villa, even without benefit of the statuary, the scrolls, or the opus sectile, clearly
indicates that it was "the residence of a most important family " (Deiss 1966,

47).

La Villa di Livia a Prima Porta

The final urban villa noteworthy for its comparative value is the Villa of Livia
at Prima Porta. Studies of this villa, in the suburb of Prima Porta just outside
Rome, are fragmentary and not particularly well documented. The villa is so
named due to the recovery of a marble statue on the site believed to be of
Livia. The recovery of this statue alone does not necessarily indicate that the
villa belonged to the Imperial family (which would thus exclude it from this
analysis), however, it should be noted that, the villa is richly ornamented and
must certainly have been occupied by a very high ranking family. Messineo
and Calci (1984, 30) mention at least one room paved with a simple geometric
opus sectile pattern. The authors claim that the remains of the floor (see
Diagram F) are preserved in a large room and appear to be in the style of

standard simple geometric “squares laid in squares” (see Diagram D).

When the use of marble came into fashion in the late first
century B.C., these pavements began to be very rich and striking.
The favourite pattern was made up of squares and triangles,
arranged to represent squares set obliquely within squares —the
varied colours of the marble being used to enhance the design
(Carrington 1936, 151).

Once again, the proximity of such a large, seif-contained, elaborate villa

(Messineo and Calci 1984) to Rome suggests that wealthy residents used it to

satisfv their desire to escape Rome's “hustle and bustle.”
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A wide variety of comparable villa sites, both urban and rural, have been
presented. Some of the similarities are obvious; others are not. All, however,
are important to the analysis of the marhle at Oppido Lucano. It is clear
already that the lavish decoration of the Oppido villa is an anomaly,
particularly when considered within the villa’s geographical context. What,
then, does the anomaly mean? What does the marble say about the history of
this site? Why did the owner employ marble at such great expense? The next
chapter discusses, both technically and conceptually, the use of marble at
Oppido Lucano. Parallels are drawn from the information presented in this
chapter and the preceding one, and some historical and social hypotheses

emerge from that analysis.
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6

The Marble in Use

Now that we have studied the marble catalogue in some detail, a number of
questions must be answered. Why was there such a vast amount of marble at
the Oppido Lucano site? How did it get there? How and for what purpose
was it used? And finally, does the presence of marble at the site affect the
current archaeological interpretation of the villa? In order to reach some
conclusions zbout the marble use at Oppido Lucano, we must first explore a
number of avenues to complement and enhance the information presented in

the catalogue and preceding chapters.

Brief Review of Comparative Evidence

While the comparative evidence presented in Chapter 5 covers a wide scope of
villa sites in both urban and rural contexts, two common denominators run
through the sample. First, all of the villas, regardless of their locale, have been
linked either historically or by virtue of their size, design, ar«d placement to
wealthv land owners. This link leads to the presumption that villas belonging
to the more common class of citizen have comparably few archaeological
remains. Second, in all cases, the rooms in which one finds the most
extravagant and ornate marble displays are rooms that can be called “public

private” rooms. A “public private” room can be defined as an area in a private
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dwelling that was structured and decorated with sociopolitical considerations in
mind. Such rooms included the triclinium and the salon. These were rooms
that served primarily as gathering places for guests. A “private” room, on the
other hand, could be defined, within the context of the aforementioned body
of evidence, as a room that only family members were permitted to enter, such
as a bedroom or a kitchen. In stark contrast to the “public private” rooms,
“private” rooms were usually decorated sparsely with locally available materials
in far less elaborate styles. A very simple conclusion can be drawn from all this
evidence: wealthy and powerful Roman citizens were very concerned that their
status be reflected in the decoration of the “public private” rooms of their
homes. Status and power could be impressed best upon not only the lower
classes but also one’s peers through outward expressions of wealth, and
between the first century B.C. and the third century A.D. (when the Roman
marble trade peaked), it seems that one of the best ways to impress those
groups was through displays of imported marble. The hand-painted wall plaster
and colourful marble tiles ensured that the decoration left no doubt in the
mind of the observer. Yet how did the villa owner determine how much plaster
and marble was “enough”? Was there a “standard” for wealthy homes, or was

quantity simply a direct measure of available wealth?

The Amount of Evidence

While there may never be an answer to the question of “Ii w much was
enough,” the reccvery of marble to date at the Oppido Lucano site seems to
argue that “more was better than less.” As mentioned in Chapter 2, over 175
different marble pieces have been uncovered at Oppido Lucano. Some pieces
are whole while others are broken, but each represents an important part of the

villa’s decoration. As detailed early in the discussion of the marbic inventory,
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all pieces listed in the appended catalogue were recovered in Area 3, the
residential area of the complex. Other pieces of marble, though, were found in
other sections of the site. While the presence and use of marble pieces in those
other areas do not enter into this discussion, it is important to remember that

their presence contributes to the overall analysis of the villa.

The 175 marble pieces in the inventory represent 11 different marble types
from around the Mediterranean, all of which could have been wused
concurrently in one decorative phase. While 175 pieces may not seern like
much on paper, it is important to bear in mind the presence of the physical
evidence. The sample size is very large, and there can be little doubt that it
would have been sufficient to decorate the corridor in one form or another.
The previous discussior of transport and quarry costs, in conjunction with the
ever-present questioy’ >f true availability, leads one to speculate that perhaps
the owner of the villa at Oppido Lucano had an Imperial connection that
allowed him access to the various types of imported marble before the desire
for marbl.. had spread to peripheral districts. Had large amounts of the various
marbles been available to anyone who zould afford them, it seems unlikely that

archaeological remains like Oppido Lucano would be so comparatively rare.

The Presence of Porphyry

In recognizing the importance of the amount of marble found at the site, we
must address one further issue: the amount of Porfido Rossc. As discussed in
Chapter 3, porphvry seems to have been associated with royalty (Fant 1988,
149) and overseas conquests (Fant 1993, 147). But exactly how much can one

infer from its presence at a site, if indeed anything at all?
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Despite or perhaps because of its association with royalty and overseas power,
porphyry is not an uncommonly used marble, according to the excavation
results of the villas discussed in Chapter 5. Lyttelton comments in a 1980
essay on Muro di Santo Stefano that “fragments of porphyry have been found
on other sites investigated in the Ager Veientanus, so that it does not appear
that the existence of porphyry on a site is enough to associate it with the
Imperial family” (50). While this seems a sufficiently convincing statement,
we must address two questions before accepting it as valid in terms of the
Oppido Lucano villa site. First, how much porphyry does Lyttelton believe
must to exist at a site to be deemed “enough to associate it with the Imperial
family”? And second, should the “distance from the source” be considered?
The Santo Stefano site, along with others on the Via Clodia, was close to
Rome and had easy access to the marble yards at the Campus Martius. If small
amounts of the precious porphyry had been available for purchase, it would
have been logical for the stone to have been purchased by those closest to
Rome as the transport charges would have been accordingly negligible. As Fant
notes in support of this theory, “because of the wealthy elite and rich middle
classes in [and around] the capital, a concentration of imported marble at
Rome is predictable” (1993, 152). Oppido Lucano is a long way from Rome,
and while one may well argue about concentrations of porphyry within a set
radius of the marble yards, that argument can hardly apply to a site in rural
Lucania. In addition, Fant desciibes a distribution model for the marbles that
supports the significance of the presence of porphyry such a long way from
Rome. “The normal distribution pattern for bulky and heavy objects, where
transport costs (especially by land) drive up the price quickly, resembles that of
light -vhose intensity drops with the square of the distance from the source”

(Fant 1993, 152).

72



The issue of “how much porphyry can be considered significant” is difficult to
assess since it is an issue that Lyttelton does not address. It appears, for all
intents and purposes, that Lyttelton made a judgement call about what
constitutes a “significant” amount. Since there are only 12 pieces of porphyry
in the catalogue of Area 3, it is probably unwise to assume Imperial ties on the
basis of them alone, but the evidence is significant enough to suggest that the

villa and, in tum, its owner were, to say the least, of some regional importance.

Transporting Marble to Oppido Lucano

Perhaps one of the most intriguing questions regarding the presence of
extensive marble at Oppido Lucano is “how did it get there?”. All the other
sites discussed in the body of comparative evidence share at least one
important fact regarding transportation: they are either on, or close to, the
shore, or they are near an urban centre. The site at Oppido Lucano is located
inland, in a rural setting, a considerable distance from the nearest shore. So
how was marble transported to Oppido Lucano? Although no direct evidence
exists regarding marble transport ships docking at any of the southern coastal
port cities, it seems entirely feasible that coastal stops were made en route to
Rome as evidenced by the marble found at Locri (for more information, see,
Costamagna and Sabbione 1990). An in situ marble floor found at Locri
proves that marble was being used decoratively at sites even further from Rome
than Oppido Lucano. For large amounts of marble to have been availabie such
a long distance from Rome, periodic dockings must have been made at
southern ports to enabie purchasers to receive orders. If this were the case,
docking would likely have occurred (ir the case of Oppido Lucano) at the city
of Metapontum which continues as a port city into the sixth century A.D. and

which is linked to the Oppido Lucano area via the Bradano river system.
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Transport from Metapontum to Oppido Lucano could have occurred via the
Bradano river valley, by mules bearing panniers carrying the marble slabs. This
may only be one of many plausible theories. What is known, however, is that
the sheer expense of transporting marble slabs over land from Rome supports
the idea that some coastal docking of marble transport ships must have
occurred to facilitate its extensive use in villas such as the one at Masseria

Ciccotti.

Possible Floor Styles—Opus Sectile and Beyond

One of the biggest remaining questions is “so what does all this mean? What
did the floor look like in its original form?” There have been a lot of studies on
Roman floor styles (e.g., Blake 1936; Morricone 1980) that may assist us in

attempting to “reconstruct” the Room 1 floor at Oppido Lucano.

The Evidence

In addition to the copious quantities of marble found in Area 3, a couple of
fragmented mosaics were found that are believed to have belonged to the same
decorative phase. The mosaics do not appear to have been extensive enough to
have “paved” the entire hallway; rather, they seem to have been placed
sporadically along the length of the cerridor. In addition, excavations of
Rooms 8 and 9 (at the far east end of the corridor) in 1992 turned up a rather
more complete mosaic pavement, which appears to have missing “pieces.” It is
believed that the carpet mosaic once had marble inserts. Nore of the marble
inserts was found in situ, but one of the excavators'’ believes (although not
positively) that the vacuae measured approximately 100 mm wide by 250 mm
long. These suggested measurements are remarkably close to those of one of

the catalogued pieces, which was actually found in the top plough layer near
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the end of the corridor. Piece 81 measures 11! mm wide by 225 mm long and
is 19 mm thick. It is a complete Africano marble floor tile with four worked
edges with mortar residue on the underside. While it is not certain that piece
81 does belong to the floor in Rooms 8 and 9, its inclusion would, by analogy,
support a number of points: (a) that the thickness of a marble slab may indeed
have some direct connection to its decorative placement in the villa (i.e,, on a
floor as opposed to a wall), (b) that more than one decorative style could be
used on the same floor, and (c) that the tradition of pavimenta scutulata may
have continued well into the second century as a viable means of incorporating
expensive marbles into less expensive mosaic floors. These points will likely

as.. t us in determining the original form of the floor in Room 1.

Pavimenta Scutulata

Pavimenta scutulata is a paving style whose origins date to the second century
B.C. and possibly earlier (with use continuing through the second century A.D.
and beyond), when it was used by well-to-do citizens to decorate important
“public private” rooms in their villas. The style appears to have originated for
economic reasons as much as for aesthetic ones. Coloured pieces of locally
available stone (usually limestone in shades of red, pink, and grey) were
inserted into rough white limestone mosaics to add both a dimension of
splendour and a touch of colour. Marion Elizabeth Blake (1936, 50-67) calls
this paving technique Aootpotov (lithostroton), and describes it as creating
“a type of pavement in which comparatively small pieces of white limestone,
irregularly cut and irregularly laid, form the background for larger pieces of
coloured stones exhibiting various sizes and shapes” (1936, 52). As the
technique evolved, the work became finer and more detailed—to the point

where “irregular piastrelle [were] set jewel-like into a [mosaicj background of
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black and white tesserae” (Fant 1993, 151). Lithostroton floors soon
decorated homes the length and breadth of Italy as the pavement’s extravagant

'8 As the marble trade took

look but affordable cost made it a popular choice.
hold in Ituly, wealthy citizens chose to replace the limestone inserts in their
pavements with more expensive pieces of imported marble. A catalogue
prepared by Maria Luisa Morricone (1980) shows the evolution of pavimenta
scutulata/lithostroton from its earliest, most rudimentary stvles to the more
extravagant and sophisticated second-, third-, and fourth- century flocrs.
While the Room 1 pavement at Oppido Lucano is not likely pavimentum
scutulatum/lithostroton floor, it does seem from the evidence uncovered thus far
from Area 3 that some elements of this floor style were incorporated into other

pavements in the villa as evidenced by the mosaic floors with marble insert:

uncovered in Rooms 8 and 9.

Patterns in Opus Sectite

Opus sectile is, by definition, a paving style in which regular pieces of cut stone
are laid together to form a continuous pattern (Henig 1983). The stone used
in opus sectile floors, although traditionally associated with marble, can actually
be of any type or quality depending on the availability of stone in the area.
Floor styles in opus sectile vary, but, perhaps because of the rat-ire of the work
(i.e., regular shapes are easier to cut from the stone), geo styles are the
most common. Blake (1936, 36) describes a number of the more cormmon
geometric floor designs through to the second century A.D. Guidobaldi, in nis
article “L’intarsio marmoreo nella decorazione parietale e pavimentale di eta
romana,” describes an additional style (see Diagram L):

a more diffuse motif—certainly an older ane—is that of “cube
appearance” obtained by the juxtaposition of three squares, white,
black and grey green united to form a regular hexagon which
[forms] a “bee-hive” with other similar hexagons which results in
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a three-dimensional appearance. . . . A more simple motif of the
rhombus can be achieved with triangles (each rhombus is formed
from two adjacent triangles) with further colour distinctions (four
colours instead of two). (1989, 56)
Nearly all of these styles incorporate triangles, squares, parallelograms,
trapezoids, and rectangles (see Diagram G)—shapes found frequently in the

Oppido Lucano catalogue. Thus, by analogy, it seems clear that some elements

of true opus sectile paving may also have occurred in the corridor.

The Room 1 Pavement Hypothesis

While the diagrams of Blake and the definitions of Guidobaldi offer us some
assistance in determining what the Oppido Lucano pavement may have looked
like, neither of them seems sufficient to incorporate all of the elements
uncovered in Room 1. Since it appears as though the pavement decoration of
the corridor has employed elements of opus sectile with at least some mosaic
design, it is important to address both of these issues. Three steps are
necessary. The first is to determine possible patterns for the opus sectile section
of the corridor based upon frequently recurring shapes in the catalogue. The
second is to determire how that section was used in conjunction with the
mosaic. And the third is to determine whether the combination of opus sectile
and mosaic emblema was a frequent or even acceptable decorative concept.
(There is too much marble for us to propose that the corridor was decorated in

pavimenta scutulata per se, but it is possible that a derivative style was applied.)

The Opus Sectile
This analysis is based upon the suggestions of Blake and Guidobaldi, together
with the floor styles found in some of the comparative villa sites discussed in

Chapter 5.
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Since the Oppido Lucano inventory consists primarily of rudimentary shapes,
it seems logical to assume that the floor must have been laid in a basic
geometric style. Pavements such as those found at Domus del Protiro, Domus
Sotto il Vicolo di Dioniso, Domus Reg. 1V IS.II1,4, and Terme del Foro (Plates XIV,
XVII, XIX, and XX) prove that a combination of squares, rectangles, and
triangles was a popular pattern. While the Oppido Lucano inventory includes
all of these shapes, it alsc includes a large number of trapezoids and
parallelograms not used in any of these floor patterns. However, one of the
floor patterns suggested by Blake does use trapezoids. Diagram H shows a
pattern using eight trapezoidal pieces in each tile in addition to squares and
triangles. A large square is the focus of each tile (e.g., piece 80A), bordered on
all four sides by two trapezoids laid parallel to each other and on all four
corners by smaller square-in-square motifs. This pattern seems a likely
possibility for the opus sectile except for its lack of rectangular pieces. The
marble inventory of Oppido Lucano has a large number of rectangular pieces
too consistent in size and shape to be excluded from the floor design. Thus,
taking into account all the pictorial and verbal evidence available and drawing
aspects from each where necessary, I have determined a possible design for the

pavement at Oppido Lucano.

The design is based on the square-in-square motif but is altered slightly to
accommodate the types of pieces found in the marble catalogue. Plate XIX
shows the floor from Domus Reg IV.IS.III,4 at Ostia. Were the marble
pavement at Oppido Lucano based on this motif (see also Blake's plan,
Diagram G), which uses triangles to form three inlaid squares, it would be
possible to imagine a border around each tile constructed from the trapezoidal

pieces and the thin rectangles. Laid angle to angle, the trapezoidal pieces
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would farm the right-angle border to trim the square tiles. An example of this
type cf “cdging” can be seen around the central emblema in the Domus di Amore
¢ Priciz pavement. A drawing of what this edging pattern may have looked like
appears in Diagram A. A drawing of what the complete opus sectile design may
have looked like can be seen in Diagrams I and J. The resulting patterns from
the analysis are similar in some ways to those found in an opus sectile pavement
discovered near Locri, in the salon of La villa di Palazzi di Casignanra. Perhaps
the similarities between the two pavements indicate some sort of regional

pattern style.

Before determining the placement and extent of the added mosaic, one should
note that the larger rectangles and circular tiles have not been used in the opus
sectile pattern. As stated previously although as yet unconfirmed, it appears as
though the larger rectangular pieces of marble may have been used in the
Rooms 8 and 9 mosaic floors as inlays, in the tradition of pavimenta scutulata,
and thus the possibility of the pieces’ use in the Room ! pavement has not
been addressed. The circular tiles (one in Porfido Rosso and the other in Lapis
Lacedaemonicus) are also anomalous. Given the “public private” importance of
Room 1, it is entirely possible that they were laid into one of the square tiles,
replacing the two inner “squares.” Such a pattern is seen on a vaster scale in
the Pantheon, where a large circular tile of porphyry is set into an even larger
square setting. It is not uncommon for the pattern of a floor to change
periodically (see, e.g., Plate XIX), and thus it may be entirely possible that the
two circular tiles were placed strategically in the corridor, perhaps to draw the
eye to some particularly resplendent article in the room. On the other hand, it

is possible that the two tiles belonged to the Room 8 and 9 pavements.
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Neither of these suggestions can be confirmed or denied, so they must be given

equal consideration.

The Mosaic

The mosaic remains found to date in Room 1 occur in only two places and are
badly damaged from ploughing on the site. Not much remains intact: most of
the mosaic was recovered as individual tesserae. In both places, however, enough
of the mosaic remains intact to prove with certainty its location within the
context of the room. Both of the areas in which the mosaic was uncovered lie
almost in the middle of the room (widthwise), one about one-third of the way
along the corridor and the other almost two-thirds of the way along. The
recovered tesserae are simple blacic and white cubes approximately 1 cm®. It is
proposed that two mosaic designs were inlaid into the primarily opus sectile
pavement, with the marble framing the more delicate mosaic emblema. This
hypothesis seems the most logical one since it addresses a number of
questionable issues related to the corridor’s decoration. Since the corridor is a
large room, the insertion of mosaic into the expensive marble floor would have
helped offset at least some of the great expense associated with marble paving.
Those financial considerations would explain why, although the marble
inventory is extensive, there hardly seems enough marble to cover the entire
floor and, in turn, why not enough mosaic has been recovered to hypothesize
the existence of a complete mosaic pavement. But can this hypothesis be
confirmed by analogy? Are there other examples of combined opus sectile and

mosaic that add credibility to the hypothesis?
The Comparative Evidence
Confirmation of this decorative style is found in two Ostian houses. There is

indeed evidence of floors that combine opus sectile and mosaic pavement. Plate
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XXI shows opus sectile pavements from Domus del Protiro (A) and Domus delle
Colonne (B) inlaid in larger mosaic floors. Although it is the opus sectile that is
inlaid in the mosaic pavement in both cases, the examples prove that the two
paving techniques could be used together to achieve a desired effect. Diagram
J shows what a section of hallway tile might have looked like. This marble
inlay could easily have been placed in a mosaic background, paralleling the

pavement siyles seen in Plate XXI.

The Effect of the Pavement on the Interpretation of the Site

Acknowl=dgement of such an elaborate pavement in the residential area of the
villa site allows for further speculation. While the pavement style and marble
types can assist one in determining the approximate date of the building phase,
they also offer far greater insights into the history of the complex. The
elaborate and expensive decoration of Room 1 provides possible clues to the

importance of the villa and its occupants.

The Importance of the Corridor

As mentioned previously, Room 1 appears to have been an extensively
decorated room, with red painted wall plaster balancing the mosaic and marble
on the floor. As discussed earlier in this chapter, such fabulous decoration was
flaunted only in “public private” rooms for receptions or assemblies. So why
would a corridor have been so elaborately decorated? In referring to the
frequency of private opus sectile floors, Fant states that “genuine opus sectile
paving was laid in wealthy houses, but usually was confined to one or two
rooms” (1993, 151). It would thus seem particularly strange, in light of the
comparative evidence in which opus sectile paving largely adorns such rooms as
the very public triclinium, that an expensive pavement would be laid in an

interior corrider. That such paving in a “hallway” is not known may be an
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archaeologicil accident as much as anything else. This style of pavement may
have been considered more appropriate for a verandah and even more so for a
triclinium or an atrium. However, in the early phase of the villa occupation,
the “corridor” was a public viewing space while in the latter phase, it served as
a long entranceway to a monumental room, judging from the pilasters and
column capital found nearby. In both capacities, the “corridor” does indeed
take on a very public nature, thereby justifying the owner’s decision to
decorate accordingly. Guests’ immediate impression of luxury upon entering
the corridor would doubtless remain with them throughout their visit, thereby

validating the placement of such elaborate decoration in the “corridor.”

Prior Evidence: Confirmation or Contradiction?

Given the comparative evidence presented in the preceding chapter, it is
obvious that the remains of Room 1 parallel aspects of both the urban and the
rural villas. It seems evident that decoration at the Oppido Lucano site may
have represented an honest attempt to incorporate “the best of both worlds.”
The villas at Santo Stefano (Anguillara Sabazia) and the Via Gabina (Rome)
and the later phases of Settefinestre (Cosa) all possess opus sectile floors. Nine
of the 11 types of marble found in the Oppido Lucano inventory are also
found at these sites (Giallo Antico, Portasanta, Pavonazzetto, Porfido Rosso,
Lapis Lacedaemonicus, Cipollino, Africano, Rosso Antico, and Carretin) but in
comparatively smaller amounts and with less diversity. That is to say that,
while one or more of the aforementioned marble types may occur at a site,
none of the sites’ inventories document the presence of all nine types of

marble.
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Pavement Analysis Within the Context of the Site

Now that the composition of the floor in Room 1 has been established, it is
logical to question the importance of such a discovery. How, if at all, does its
presence affect the archaeologicai interpretation of the site? What social and
historical conclusions can be drawn from its presence within the villa’s layout?
The presence of the floor, its decorative style, and its placement significantly
help the excavators determine the history of the villa by providing not only
assistance with dating but also a sociopolitical framework for hypotheses about

the importance of the villa and its owner.

Dating the Corridor

While it may seem that the prime factor in dating the floor of Room 1 would
be the pattern of the tiles, certain geometric floor styles have remained
constant throughout the history of opus sectile paving. Perhaps for economic
reasons, simple geometric floor styles were never eclipsed by the dramatic
detailed styles seen in such complexes as Domus di Amore ¢ Psiche in Ostia.
Thus, instead of looking to the floor pattern for dating clues, one may be wiser

to look to the marble tiles themselves.

Marble Exploitation Feriods

Because an analytical breakdown of each of the marble types uncovered at
Oppido Lucano has already been presented in Chapter 3, the following
discussion simply encapsulates those data. Most authors who deal with the
marble trade refer to “exploitation dates” when speaking of the main periods of
widespread usage for a stone. Those “exploitation dates” cover the periods of

widespread quarrying and subsequent usage during the Roman marble trade.
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The main “periods of exploitation” for the marbles found in the Oppido

Lucano inventory are as follows:

Africano marble Istc. B.C. - 2nd c. A.D.
Bigio Antico marble Flavian period - 3rd c. A.I.
Carretin marble Ist c. B.C. - 3rd c. A.D.
Cipollino marble Ist c. B.C. - Roman period
Giallo Antico marble 2nd c. B.C. - Roman period
Lapis Lacedaemonicus marble Roman period
Pavonazzetto marble Ist c. A.D. - 6thc. A.D.
Porfido Rosso marble Ist c. AD.-5thc AD.
Portasanta marble Ist c. B.C. - Roman period
Rosso Antico marble Ist c. B.C. - Roman period

It is important to note that the exploitation periods of both the Bigio Antico
marble (of which there are 23 pieces in the catalogue) and the Carretin marble
(of which there are 20 pieces in the catalogue) end by the third century A.D.
In addition, the exploitation period of Africano marble, which has contributed
11 pieces to the inventory, two of which are diagnostic tiles, ends during the
second century A.D. Is the presence of an imported marble at a site which
postdates the major period of exploitation common, or is it possible to theorize

a date for the Room 1 floor based on the dates listed above?

Recutting and Reusing

The presence of limited quantities of imported marble at a site post-dating the
end of the marble’s exploitation period, while not necessarily unusual, is not
exactly common either. In the cities (e.g., Pompeii), it was common for a local
stonecrafter to recut stone left over from major building projects for reuse in
smaller buildings and private homes. Fant mentions a Campanian marble
workshop whose “chief business was joining small bits and making clever
repairs with odd pieces on hand” (1993, 152) and notes that “there are signs

of re-use in Rome almost from the beginning, indicating the value attached
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even to second hand pieces” (1993, 159). Is it possible that the marble pieces

found at Cppido Lucano were recut from an earlier, larger project and reused?

Dating Room 1

The villa at Oppido Lucano had two major construction periods: one that took
place during the second century A.D. and another that took place during the
fourth century A.D. While it is possible that some recut marble picces were
used to decorate the corridor, the extent of marble found in the Oppido
Lucano inventory that predates the fourth century A.D. renovations seems to
confirm that initial use of the marble occurred during the second century A.D.
Each of the three types of marble whose exploitation periods definitely end
prior to the fourth century A.D. reconstruction adds important diagnostic
pieces to the catalogue (e.g., the large 280 mm? Bigio Antico marble floor tile).
Indeed, the pieces of Carretin marble, Bigio Antico marble, and Africano
marble together make up 38 percent of the marble inventory, a fairly large
amount of marble to have been recut and reused. Based on thi> cvidence, it
seems reasonable to suggest that the Room 1 corridor was first oraamented
with lavish marble and mosaic decoration during the second cer.ury A.D.

renovations of Area 3.

The Importance of the Rcom and the Importance of the Owner

If the hypothesis is correct and the marble decoration does indeed belong to
the second century A.D. renovation stage, that in itself raises an interesting
series of questions. If the owner of the villa was able to spend such a large sum
of money to achieve a lavish, urban-inspired decoration, he certainly must have
been a man of considerable status. The rationale for marble decoration in

private homes was to display one’s wealth and subsequently one’s power to
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guests—the theory, of course, being akin to “if you've got it, flaunt it.”
However, for the purpose of analysis, the simple concept that such a large
amount of riarble was found at such a relatively remote site, at such a distance
from the nearest shore, provides in itself evidence enough to assume that the
man who owned the villa possessed considerable wealth, status, and power. In
addition, it appears from the lack of small finds uncovered during the
excavations that the villa owner used the structure primarily as a summer
home, a conclusion that makes the expensive, elaborate marble decoration even
more impressive. Evidently, he anticipated large numbers of guests and thus
needed a suitably lavish area in which to display his wealth and subsequently
his importance. Appropriately, he chose the verandah area. One can imagine
the villa owner mingling with his guests as the sunlight bounced off the
gleaming marble tiles and the impression that this must have created in the

minds of those guests.

Exactly who owned the villa at Oppido Lucano may well be determined in
time. Later excavations at the site uncovered brick stamps with names that
have yet to be analyzed. It is possible, however, from the evidence already
gathered to profile the type of person who might have owned the villa. Itis
evident simply from the size of the complex and its self-contained nature (with
bath house, aquaeduct, and underground storage areas) that the owner
possessed considerable wealth. The residential area of the complex is large,
lavishly decorated, and suitably ornamented as evidenced by the previously
mentioned discovery of an Ionic capital and mosaic floors with marble inlays.
The working area of the complex suggests a large-scale business operation, and,
“pending the analytical study of the faunal and botanical remains recovered
from the excavations, one can certainly assume that a mixture of agriculture

and pastoralism characterized the economy of this territory” (Gualtieri and
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Fracchia 1993, 324). From this, it is evident that the owner must have been
an independently wealthy, large- scale land owner, likely one who used the villa

at Oppido Lucano not as a permanent residence but as a summer retreat.

The marble decoration in the residential area hints at yet another aspect of the
owner’s history. The simple desire for such urban-oriented decoration in a
private home suggests some urban influence. The patterns of the walls and
floors echo urban designs seen in Rome, Ostia, Pompeii, and Herculaneum.
The extensive use of expensive imported marbles laid in patterns and
combinations similar to those in urban settings indicates that the owner, at
some point in time, likely resided in an urban area. The influence of urban
houses and public buildings cannot be considered merely coincidence. Indeed,
insofar as, until the second century, extensive “private” marble use spread no
further than the perimeter towns of Rome (Fant 1993, 152), the owner must
have drawn his ideas and philosophies from an urban setting and transplanted

them in the rural setting of his summer home.

Thus, the owner’s profile is that of a wealthy, powerful, urban socialite, likely
having a permanent urban residence and owning a self-contained, productive
summer villa in the middle of southern Italy. Such a profile would suggest a
man of great social status and influence—perhaps ranking alongside a Roman
general, senator, or, if the presence of porpyhry is any indicator, a member of
the Imperial family itself. The site will likely reveal one day, through further
excavations, exactly who he was—perhaps even by name. However, it may not
be necessary to know him by name; the legacy he left behind has recorded for
hundreds of years his importance in his own social realm. He has told us who

he was by what he left behind, and that may have been his whole point.
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7/

Conclusion

The excavations at Oppido Lucano are not yet complete, and it may be some
time before a full history of the villa becomes apparent. What is apparent
already is the importance of this villa site to the study of imported marble in
the interior of Roman homes between the second and fourth centuries A.D.
Through an analysis of the catalogue and comparisons with other urban and
rural sites, it is clear that the marble discovery at Oppido Lucano can do much
to advance current studies in Roman inrterior marble use. The marble recovery
at Oppido Lucano proves that the desire for true luxury extended well beyond
the immediate periphery of Rome in a far more elaborate form than mosaic
floors. It proves that the desire for ostentatious, public displays of wealth,
power, and luxury knew no bounds. And it proves that the Romans believed in

the sociopolitical concept of self-aggrandizement.

The excavations at Oppido Lucano have yielded a marble catalogue that is
currently unparalleled in size in the archaeological record of rural Italian villas.
Current marble studies depend for archaeological information largely upon
public and private sites in and around Rome and private residences of the
Imperial family, yet if the site at Oppido Lucano is any indicator, much
information lies beyond urban and Imperial parameters. While much research

on marble use during the Roman period is currently being undertaken, much
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more work needs tc be done at the site level before an accurate picture of the
extent of imported marble use can emerge. The discovery of an extensive
marble inventory at the Oppido Lucano site, by taking elaborate interior
marble usage out of the wealthy urban homes of central Italy and placing it in
the elaborate villas of the rural south, has provided valuable new information

to and hopefully a new direction for marble studies.
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Endnotes

1.

10.

11.

12.

For example (taken from Fant 1993, 147): “In 92 B.C., Bocchus of Mauretania
commissioned a monument for the Capitol, with gilded figures representing
Bocchus handing over Jugurtha to Sulla; Marius was conspicuous by his
absence. The monument stood upon a base of fine gray limestone, which has
been thought to come from Thala in Numidia, but may in fact derive from
quarries near Simmithus itself. If this provenience is correct, then the stone
itself played a programmatic part in commemorating a conquest.”

See, for example, Dodge 1991; Dodge and Ward-Perkins 1992; Fant 1993;
and Herz and Waelkens 1988.

Excavations carried out by the University of Alberta archaeological summer
field school during 1990, 1991 and 1992.

It appeared a farmhouse had been built on the remains of a Roman building.
The remains of a Roman aqueduct led to the farm building.

The author is indebted to Leslie Dawson for cataloguing marble finds during
the 1992 season.

The mosaic tesserae were mostly black and white with the occasional one in
pale pink or purple. The uncovered wall plaster was painted a deep red.

Marble was stored at the “marble yards” near the Campus Martius in Rome.

For a good map showing all quarry sites in the Roman world see, Dodge and
Ward-Perkins 1992, 152 (fig. 140).

See Dodge and Ward-Perkins 1992, 152 (fig. 140) and 155 (fig. 141).

By “imperialization” it is meant that quarries, both foreign and domestic,
previously privately owned, came under complete control of the Roman
government “marble bureau”.

“Main force” means by sheer strength, both human and animal (e.g., oxen).
From Pensabene (1972, 320):

“L’esistenza di queste navi & inoltre provata dal rinvenimento di un certo
numero di carichi di marmo naufragati, di cui si parlera in seguito...”.
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13.

14.

15.

l16.

17.

18.

“Total piece count” meaning the total number of pieces of one specific marble
type found in the inventory.

As determined through conversations with local stone-cutters.

Cipollino marble is/was often called “serpentine” in literature about marble
pavements. This term is best avoided so as not to cause confusion with real
serpentine which is, strictly geologically-speaking, a different stone (Dodge
and Ward-Perkins 1992).

Grant 1974, 127.

Liisa Enders, Graduate Student, Department of Classics, University of Alberta.
See, for example, Morricone in Tavole VI, No. 8, a colour photograph of
“Roma, resti di un edificio repubblicano sotto la parte settentrionale del Ludus
Magnus” shows regularly-shaped triangular and rectangular marble inserts in a

black and white mosaic. The same occurs, to a lesser extent, in Tavole 1X, No.
49, “Tivoli, villa di eta repubblicana inglobata nella villa dei Adriano.”
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PLATE I

Sample of Cipollino marble
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PLATE 11

Sample of Bigio Antico marble
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PLATE III

Sample of Lapis Lacedaemonicus marble
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PLATE IV

Sample of Pavonazzetto marble
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PLATE V

Sample of Giallo Antico marble
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PLATE VI

Sample of Porfido Rosso
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PLATE VII

Sample of Africano marble
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PLATE VIII

Sample of Rosso Antico marble
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PLATE IX

Sample of Portasanta marble

106



PLATE X

Sample of Bianco e Nero Antico marble
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PLATE XI

Room Al pavement from the San Rocco villa
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PLATE XII

White marble border between the tablinum and the peristyle -
from the San Rocco villa
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PLATE XIII

Sample of Pavimentum Scutulatum floor from Settefinstre villa
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PLATE XIV

Ostian pavement - Domus Sotto il Vicolo di Dioniso
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PLATE XV

Ostian pavement - Domus con Portico di Tufo
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PLATE XVI

Ostian pavement - Domus della Fortuna Annonaria
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PLATE XVII

Ostian pavement - Domus di Amore e Psiche
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PLATE XVIII

Ostian pavement - Domus del Protiro
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PLATE XIX

Ostian pavement - Domus Reg. IV, IS IIL, 4
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PLATE XX

Ostian pavement - Terme del Foro
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PLATE XXI

Ostian pavements - Domus del Protiro and Domus delie Colonne
(inlaid in larger mosaics)
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PLATE XXII

Pompeiian pavement - Casa del Fauno
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PLATE XXIII

Pavement from the Pantheon in Rome

This material has been removed due to copyright restrictions.

The material involved was a photograph of the floor
from the Pantheon in Rome.

The original source is: Roman Art. Helga von Heintze.
Herbert Press Ltd., 1972.
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DIAGRAM A

Two trapezoidally shaped pieces laid together to form a right angle
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DIAGRAM B

Proposed original size of circular tile (piece 33)
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DIAGRAM C

Use of triangles to form square floor tile
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DIAGRAM D

Basic “square inlaid square” tile styie
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DIAGRAM E

Plan diagram of triclinium floor from Widrig discussion of
the Via Gabina

This material has been removed due to copyright restrictions.

The material involved was a plan diagram of a triclinium floor
from the Via Gabina discussion by Walter Widrig.

The original source is: Roman Villas in Italy. Kennth Painter (ed.)
British Museum Occasional Paper No. 24, 1980.
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DIAGRAM F

Diagram of floor at Villa di Livia a Prima Porta

This material has been removed due to copyright restrictions.

The material involved was a diagram of a floor
from the Villa di Livia a Prima Porta.

The original source is: La Villa di Livia a Prima Porta. G. Messineo and C. Calci.
Deluca, 1984.
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DIAGRAM G

Plans of commonly used opus sectile floor styles
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DIAGRAM G

cont’

Plans of commonly used opus sectile floor styles
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DIAGRAM H

Diagram of floor tile using eight trapezoidally shaped pieces
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DIAGRAM 1

Proposed example of an opus sectile floor tile from Oppido Lucano
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DIAGRAM ]

Proposed Room 1 marble pavement from Oppido Lucano
(possibly inlaid in mosaic)
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DIAGRAM K

Proposed use of the baseboard-style pieces
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DIAGRAM L

“Bee-hive” Opus Sectile pavement style
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MAP 1

Major marble quarry sites around the Mediterranean area
(quarry sites for marble found at Oppido Lucano marked)

(onazzeuoaey)  wmmpo(] ‘8T (snoruownaepaoeT side) waor) g
(ossoy opyiog) sapudydiog suopy ‘ST (oonuy ossoy) soupwp] adv) /
(oueduyy) s03] 61 (unawreD) punT G
(viuesenoy) sonD ‘81 (oonuy ojery) sy g
(ourpod1D) soasivD) g1 (oonuy osaN 2 oouelg)  swaun IS g

:oueon opiddQ 18 punoj sajqrews 10§ says ALrend)

su 0001 005 0 001

sapuesb g sauAudiod
S3UOIS PAINOIOD »

a|qiew AUM o

134



Trench layout of Area 3 from the Oppido Lucano site
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Colour key for distribution map of marble pieces (Map 3)
o Africano

Bigio Antico

Carretin

Cipollino

Giallo Antico

Lapis Lacedaemonicus

Pavonazzetto

Porfido Rosso

Portasanta

Rosso Antico

® © ¢ O ¢ ¢ 0O O e o

“Unidentified”
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MAP 3

Distribution map of marble pieces in Area 3
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Location Key for Map 4

Oppido Lucano

1. San Rocco Villa

2. Via Gabina

3. Settefinestre

4. Gioisa lonica

5. Mura di Santo Stefano
6. Ostia

7. Pompeii

8. Herculaneum

9. Prima Porta

10. Rome
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MAP 4

The Oppido Lucano site in relation to comparative villas
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Oppido Lucano site plan—Area 3
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TABLE 1

Types of marble recovered from the Oppido Lucano villa site and
their corresponding exploitation dates

Africano marble Istc. B.C.-2nd c. AD.
Bianco e Nero Antico®* 3rd c. A.D. - late Roman period
Bigio Antico marble Istc. AD.-3rdc. AD.
Carretin marble Ist c. B.C. - 4th c. AD.
Cipollino marble 1st c. B.C. - late Roman period
Giallo Antico marble Istc. B.C.-3rd c. AD.
Lapis Lacedaemonicus

marble Istc. B.C.-2nd c. AD.
Pavonazzetto marble Ist c. B.C. - 6th c. AD.
Porfido Rosso Ist c. B.C. - early Sthc. A.D.
Portasanta marble Istc. B.C.-2nd c. AD.
Rosso Antico marble st c. B.C. - Roman period
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Introduction to the Catalogue

This marble catalogue is the research instrument for this thesis.
The catalogue inventories 174 pieces of marble recovered from
trenches in Area 3 between 1990 and 1992. Each marble piece is
inventoried first by catalogue number, and then grouped by marble

type.

Each piece was measured (by length, width and thickness);
examined macroscopically (for residue and/or accretion); and drawn
(wherever possible). If all measurements were not recorded, the
entry is not supported by a drawing.

A number of pieces in the catalogue were photographed on site. If
the entry is supported by a photograph, the picture number is listed
under the heading “Cross Reference”. Before the catalogue entries
begin, a photographic inventory list is given, followed by ten
photographic plates. By looking the cross reference number up in
the photographic inventory list, a plate number will indicate where
a photograph of that piece can be found.

The catalogue is also supported by two extensive tables which
follow the plates. Table 1 details the specific number of pieces
found in each trench. Table 2 details, by each marble type, the
pieces found in Area 3, listing only their thickness and shape. Both
tables are designied to offer important information at a glance.



Catalogue Notes

Unless otherwise indicated, all drawings of marble picces are of actual size.

Throughout the catalogue, a number of terms are used repeatedly for purposes of
brevity and consistency. Unless otherwise indicated, all terms listed here should be
understood as meaning the following:

Worked Edge:

Worked Surface:

Cut Edges:

Accretion:

Residue:

SF#:

It is evident from close inspection that the picce has undergone
some edge modifications with a stone working tool (i.e. the edge
is not broken). “Worked edge” does not imply that the edge is
perfectly cut, but rather that some attempt has been made to
alter the piece to fit within an area.

It is evident from close inspection that one, or both of the
surfaces have been modified with a stone working tool. It is
implied that the surface(s) have been rubbed or sanded down to
provide a smooth finish.

It is evident from close inspection that a stone cutter has been
used to cut the piece deliberately. Small parallel saw lines can
be seen with the naked eye on the edge, which can also be felt
with a finger tip.

A line or salt deposit which can occur o all surfaces and edges
of artifacts. The result of an artifact lying buried for some time.

A “residue”, for the purposes of this catalogue, is any mortar
deposit which remains on any edge or surface of a marble piece.
Mortar may have been used to adhere the stone to the walls
and/or floors. Mortar was distinguished from the lime/salt
accretion only by sight, the mortar residue being so classified
because of its’ coarser-grain texture. In general, patches of
mortar were isolated in clumps on the picces, rather than
coating an entire side or edge. **Where a specification has not
been made (i.e. whether a deposit was lime/salt, or mortar), a
positive identification was not clear.

“Small Find” number. The picce was also recorded in the small
find list along with various other artifacts.
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Catalogue #
50

51

52

93

54

55

82

83

84

107
117
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132
134
137
138
139
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152
153
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155
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159
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164
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Photographic Inventory

Photo Inv. #

51
52
38
50
37
53
40
42
41
36
49
48
39
47
17
18
19
20
27
28
29
11
12
13
14
15
16
32
33
34
35
7

8

9

10
21
22
23
24
25
26
30
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Marble Type Plate Number
Bigio Antico X
Carretin X
Cipollino v
Cipollino X
Giallo Antico Y
Giallo Antico X
Carretin VII
Portasanta VI
Unidentified VII
Bigio Antico v
Carretin X
Porfido Rosso X
Cipollino Vi
Giallo Antico VIII
Africano I
Africano I
Africano I
Africano 1
Africano I
Africano 8¢
Africano HI
Bigio Antico 11
Bigio Antico 3
Bigio Antico I
Bigio Antico 11
Bigio Antico 1
Bigio Antico I
Carretin 11
Carretin 111
Carretin 18 ¢
Carretin 111
Cipollino 1
Cipollino I
Cipollino 1
Cipollino 1
Cipollino 11
Cipollino 11
Cipollino 11
Giallo Antico I
Giallo Antico 111
Giallo Antico I
Pavonazzetto 111
Pavonazzetto 111
Porfido Rosso I
Porfido Rosso I
Porfido Rosso 1
Porfido Rosso 1
Porfido Rosso I
Porfido Rosso I



CATALOGUE PLATE 1

Photographic inventory pieces 1-10
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CATALOGUE PLATE 11

Photographic inventory pieces 11-23
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CATALOGUE PLATE 111

Photographic inventory pieces 24-35
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CATALOGUE PLATE IV

Photographic inventory piece 36
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CATALOGUE PLATE V

Photographic inventory pieces 37 and 38
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CATALOGUE PLATE VI

Photographic inventory piece 39
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CATALOGUE PLATE VI

Photographic inventory pieces 40-42
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CATALOGUE PLATE VIII

Photographic inventory piece 47
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CATALOGUE PLATE IX

Photographic inventory pieces 48 and 49
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CATALOGUE PLATE X

Photographic inventory pieces 50-53
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CATALOGUE TABLE |
Count of each marble type by trench

Trench Africano Bigio Antico Carretin Cipollino Giallo Antico Lapis Laced. Pavonazzetto Portasanta Porfido Rosso Rosso Antico "Unidentified” Total
B 3 2 5
CDE 1 6 5 12 1 7 6 2 1 41
D3 1 1 2 1 1 l 7
D3M3 1 3 4 ! 9
¥ i 1 2
G 2 5 2 9
H 1 1
HiN2 1 1
H3 1 1 A 2 6
115116 1 1
Lér6 1 I 1 3
L7/P7, L8/P8 3 3
1579 2 6 7 1 1 2 19
P9NQ9 1 1
M:Line 2 1 3
r3 1 1
Q5 1 1
Q67 l 1 1 1 4
Qs 1 I 2
"Room 1° 2 2 4
*Room 5° 3 3 7 | 14
*Room 9° 7 6 4 7 3 2 7 36
"Room 10° 1 1
N. Extension 1 1
Iu. — ~
TOTALS 11 28 30 39 12 16 13 2 12 3 8 176
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CATALOGUL TABLE 2
Marble finds broken down into marble type

Africano Marble
Africano Marble
Trench Layer Thickness* Shape
CDE 16 9 fragment
I15-L16 1 19 rectangle
L8/P9 2 9 fragment
L.8/P9 2 14 rectangle
Room 9 123 16 fragment
Room 9 123 19 fragment
Room 9 123 7 - fragment
Room 9 123 7 fragment
Room 9 123 14 fragment
Room 9 123 14 fragment
Room 9 123 15 fragment

* measurements given are in millimetres
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CATALOGUE TABLE 2 - cont'
Marble finds broken down into marble type

Bigio Antico Marble
Bigio Antico Marble
Trench Layer Thickness®* Shape
CDE 16 13 fragment
CDE 16 21 baseboard
CDE 16 17 fragment
CDE 16 12.5 fragment
CDE 16 11 fragment
CDE 16 19 fragment
D3 117 I fragment
H3 75 12 baseboard
D3/H3 2 i3 fragment
H1/H2 123 26 square
L8/P9 2 6 fragment
L8/P9 2 7 fragment
L8/P9 2 12 fragment
L8/P9 2 13.5 fragment
L8/P9 2 17 fragment
L8/P9 2 18 baseboard
P9/QQ9 2 15 fragment
Q6/Q7 132 22 triangle
Room 5 103 24 fragment
Room 5 103 24 fragment
Room 5 103 12 fragment
"3 14 11.5 fragment
Room 9 123 i€ fragment
Room 9 123 12 fragment
Room 9 123 16 fragment
Room 9 123 14 fragment
Room 9 123 14 fragment
Room 9 123 20 fragment
N. Extension 2 18 baseboard

*measurements given are in millimetres
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CATALOGUE TABLE 2 - cont'
Marble finds broken down into marble types
Carretin Marble

Carretin Marble

Trench Layer Thickness®* Shape

B 16 13 fragment

B 16 11 fragment

B 16 29 fragment

CDE 16 12 triangle
CDE 16 9.5 fragment
CDE 16 19 fragment
CDE 16 9 fragment
CDE 16 9 fragment
H3 75 19 fragment
D3/H3 2 13 rectangle
D3/H3 2 26 fragment
D3/H3 2 19 baseboard
L6/P6 120 25 rhombus
L8/P9 2 20 fragment
L.8/P9 2 15 rectangle
L8/P9 2 18 fragment
L8/P9 2 17 fragment
L3/F9 2 9.5 fragment
L8/P9 2 14 fragment
L8/P9 2 12 fragment
Q8 2 20 fragment
Room 5 103 22 fragment
Room 5 103 22 fragment
Room 5 103 20 fragment
Room 1 2 21-41 fragment
Roem 9 123 13 fragment
Room 9 123 17 fragment
Room 9 123 15 fragment
Room 9 123 14 fragment

* measurements given are in millimetres
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CATALOGUE TABLE 2 - cont'
Marble finds broken down into marble type
Cipollino Marble

Cipollino Marble

Trench Layer Thickness* Shape
CDE 16 9 parallelogram
CDE 16 16 rectangle
CDE 16 8.5 fragment
CDE 16 12 fragment
CDE 16 8.5 fragment
CDE 16 9 fragment
CDE 16 14 fragment
CDE 16 16 fragment
CDE 16 21 trapezoid
CDE 16 6 fragment
CDE 16 20 fragment
CDE 16 8.5 fragment

H3 17 10 rectangle
H3 75 19 fragment

D3/H3 2 15 fraginent

D3/H3 2 12 fragment

D3/H3 2 16 fragment

D3/H3 2 18 fragment

N. of D3 2 17 fragment
F 14 10 fragment
G 35 16 parallelogram
G 14 14 fragment

M-Line 2 20 fragment

M-Line 2 12 fragment

Q6-Q7 132 16 fragment

Room 5 103 33 fragment

Room 5 103 24 fragment

Room 5 103 16 fragment

Room 5 103 16 fragment

Room 5 103 21 fragment

Room 5 103 14 fragment

Room 5 128 20 fragrment
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CATALOGUE TABLE 2 - cont'
Marble finds broken down into marble type
Capollino Marble

Room 9 123 16 fragment
Room 9 123 24 fragment
Room 9 123 16 fragment
Room 9 123 21 fragment
Room 9 123 12 fragment
Room 9 123 9 fragment
Room 9 123 8 fragment

* measurements given are in millimeters
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CATALOGUE TADL'E - cont’
Marble finds broken down into marble type

Giallo Antico Marble

Trench
CDE
D3
H3
H3
L8/P9
P3
Room 1
Room 1
Room 9
Room 9
Rocem 9

Giallo Antico Marble

Layer
16

117
17
75

Thickness®*

8
10
12
25

7
15
15
10
24
15
18

* measurements given are in rillimeters
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Shape

square

fragment
fragment
fragment
fragment
fragment
fragment
fragment
fi.agment
fragment
fragment



CATALOGUE TABLE 2 - cont’
Marble finds broken down into marble type
Lapis Lacedaemonicus Marble

Lapis Lacedaemonicus Marble

Trench Layer Thickness®* Shape
CDE 16 6 fragment
CDE 16 9 parallelogram
CDE 16 6 (circle)
CDE 16 13 fragment
CDE 16 20 triangle
CDE 16 16 fragment
CDE 16 14.5 rectangle

N. of D3 2 5 fragment
G 35 11 triangle

G 35 8.5 fragment

G 35 18 fragment

G 35 13 fragment

G 35 18 rectangle

H 35 9 fragment

L8/P 2 5 fragment

M-Line 2 5 rectangle

* measurements given are in millimeters
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CATALOGUE TABLE 2 - cont’
Marble finds broken down into marble type
Pavonazzetto Marble

Pavonazzetto Marble

Trench Layer Thickness®*
CDE 16 10
CDE 16 9
CDE 16 11
CDE 16 11
CDE 16 5
CDE 16 9.5

D3 2 19

D3/H3 2 6
L8/P9 2 11
L8/P9 2 11.5

Q6/Q7 132 14

Room 9 123 10

Room 9 123 29

* measurements given are in millimeters
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Shape
fragment

fragment
fragment
fragment
fragment
fragment
rectangle
fragment
fragment
rectangle
rectangle
fragment
rectangle



CATALOGUE TABLE 2 - cont
Marble finds broken down into marble type
Portasanta Marble

Portasanta Marble

Trench Layer Thickness®
L6/P6 120 11
Room 5 103 15

* measurements given are in millimeters
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Shape
fragment

fragment



CATALOGUE TABLE 2 - cont'
Marble finds broken down into marble type

Porfido Rosso

Trench
CDE
CDE

Q8
Room 9
Room 9
Room 9
Room 9
Room 9
Room 9
Room 9

Porfido Rosso

Layer
16

16
35
35

2
123
123
123
123
123
123
123

Thickness®

10
7
Il
14
6
6
24
13
7
9
10
9

* measurements given are in millimeters
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Shape
rectangle

fragment
fragment
fragment
fragment
fragment
fragment
fragment
fragment
fragment
fragment

fragment



CATALOGUE TABLE 2 - cont’
Marble finds broken down into marble types
Rosso Antico Marble

Rosso Antico Marble

Trench Layer Thickness*
B 16 8
B 16 8
CDE 16 22

* measurements given are in millimeters
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Shape
fragment

fragment
rhombus



CATALOGUE TABLE 2 - cont’'
Marble finds broken down into marble type
Unidentified Marble (Bianco e Nero Antico)

Unidentified Marble
(Bianco e Nero Antico)

Trench Layer Thickness®* Shape
N. of D3 2 20 fragment
F22 1 14 fragment
L6/P6 120 17 fragment
L7/P7, L8/P8 120 15 fragment
L7/P7, L8/P8 120 15 fragment
L7/P7, L.8/P8 120 16 fragment
Q5 2 25 fragment
Q6/Q7 132 38 baseboard
Room 10 122/147 21 fragment

* measurements given are in millimeters
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Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: B Layer: 16
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: all edges broken
Measurement (in millimetres):
Width 31
Length 54

Thickness 13

Photographed? Cross Reference:
(if applicable)

Drawing:

177



Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: B Layer: 16
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: all edges broken
Measurement (in millimetres):
Width 59
Length 85

Thickness 11

Photographed? Cross Reference:
(if applicable)
Drawing: S

172



Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: B Layer: 16
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  mortar and residue on all sides
Edge Definition: one edge cut, other three broken

Measurement (in millimetres):
Width 59
Length 108
Thickness 29

Photographed? Cross Reference:
(if applicable)

Drawing:

173



Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: B Layer: 16
Classification: Rosso Antico

Small Find Number (if applicable):

Residue/Accretions: not apparent
Edge Definition: one edge workad, the other three broken

Measurement (in millimetres):
Width 18
Length 31
Thickness 8

Photographed? Cross Reference:
(if applicable)

Drawing:

174



Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: B Layer: 16
Classification: Rosso Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: one edge worked, other three broken

Measurement (in millimetres):
Width 18
Length 29
Thickness 8

Photographed? Cross Reference:
(if applicable)

Drawing:

175



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Africano

Small Find Number (if applicable): 90-66(3)

Residue/Accretions: no residue or mortar

Edge Definition: no deliberately cut edges - top and bottom
surfaces worked flat

Measurement (in millimetres):
Width 16
Length 40
Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:

176



Catalogue No. 7

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  lime deposits on all sides, mortar deposit on one
edge

Edge Definition: no deliberately cut edges, two worked surfaces

Measurement (in millimetres):
Width 75
Length 133
Thickness 13

Photographed? Cross Reference:

(if applicable)

Drawing:

177



Catalogue No. 8

OPPIDO MC
1990

Area: 3 Trench: C-D-E Layer: 16
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  mortar residue on one vertical side, lime deposits
on most surfaces

Edge Definition: two worked surfaces and one rounded edge

Measurement (in millimetres):
Width 27
Length 145
Thickness 21

Photographed? Cross Reference:
(if applicable)

Drawing:

178



Catalogue No. 9
OPPIDO MC
1990
Area: 3 Trench: C-D-E Layer: 16
Classification: Bigio Antico
Small Find Number (if applicable):
Residue/Accretions:  lime mortar residue on one surface and one cut
edge
Edge De¢finition: one deliberately cut edge with two worked
surfaces

Measurement (in millimetres):
Width 38
Length 78
Thickness 17

Photographed? Cross Reference:
(if applicable)

Drawing:

179



Catalogue No. 10

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  lime deposits on all sides, mortar deposit on one
edge

Edge Definition: no deliberately cut edges, two worked surfaces

Measurement (in millimetres):
Width 63
Length 112
Thickness 12.5

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OFPFPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Bigio Antico

Smail Find Number (if applicable): 90-66(4)

11

Residue/Accretions:  some mortar on roughened surface
Edge Definition: one worked flat surface

Measurement (in millimetres):
Width 33
Length 75
Thickness 11

Photographed? Cross Reference:
(if applicable)

Drawing:

181



Catalogue No. 12

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  one worked edge has mortar residue, lime on all
sides

Edge Definition: two deliberately cut edges, and two worked flat
surfaces

Measurement (in millimetres):
Width 34
Length 74
Thickness 19

Photographed? Cross Reference:
(if applicable)
Drawing: \
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Catalogue No. 13

OPPIDO MC
1990

Area: 3 Trenzn: C-D-E Layer: 16
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: mortar on surface, lime residue on all sides

Edge Definition: two worked edges and three deliberately cut
edges

Measurement (in millimetres):
Width 56
Length 77
Thickness 12

Photographed? Cross Reference:
(if applicable)

Drawing:

183



Catalogue No. 14

OPPIDO MC
1990

Area: 3 Trench: C-D-E Layer: 16
Classification: Carretin

Smal! Find Number (if applicable):

Residue/Accretions: mortar on one surface, lime residue on all
surfaces

Edge Definition: two worked edges and one deliberately cut edge

Measurement (in millimetres):
Width 48
Length 56
Thickness 9.5

Photographed? Cross Reference:
(if applicable)

Drawing:

i84



Catalogue No. 15

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  one surface has mortar residue, lime on all sides
Edge Definition: no deliberately cut edges, two worked surfaces

Measurement (in millimetres):
Width 49
Length 75
Thickness 19

Photographed? Cross Reference:
(if applicable)

Drawing:

18¢



Catalogue No.
OPPIDO MC
1992
Area: 3 Trench: C-D-E Layer: 16

Classification: Carretin

Small Find Number (if applicable): 90-66

16

Residue/Accretions: no mortar and very little other residue

Edge Definition: one deliberately cut edge, top and bottom
surfaces worked flat

Measurement (in millimetres):
Width 88§
Length 68
Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:

186



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Carretin

Small Find Number (if applicable): 90-66(2)

17

Residue/Accretions: little mortar or lime

Edge Definition: two deliberately cut edges and two worked
surfaces

Measurement (in millimetres):
Width 31
Length 27
Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:

187



Catalogue No. 18
OPPIDO MC
1992
Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino
Small Find Number (if applicable):
Residue/Accretions:  mortar residue on all sides
Edge Definition: top and bottom surfaces worked flat and two
parallel edges

Measurement (in millimetres):

Width 24

Length 83

Thickness 9
Photographed? Cross Reference:

(if applicable)

Drawing:

188



Catalogue No. 19

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  lime deposits on all surfaces

Edge Definition: all edges worked - corners deliberately rounded
for fitting purposes (?)

Measurement (in millimetres):
Width 24
Length 96
Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

189



Catalogue No. 20

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  lime deposits on all sides

Edge Definition: find is actually two separate pieces that fit
together (broken during excavation?). When
fitted together, piece shows three deliberately
worked edges, the top, bottom and end of a
trapezoidally shaped piece

Measurement (in millimetres):
Width 23
Length 20
Thickness 8.5

Photographed? Cross Reference:

(if applicable)
Drawing: ?/ /
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

21

Residue/Accretions:  mortar deposit on under side
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 24.5
Length 93
Thickness 12

Photographed? Cross Reference:
(if applicable)

Drawing:

£
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

22

Residue/Accretions:  mortar and lime deposits on all sides
Edge Definition: wtwo worked surfaces and three cut edges

Measurement (in millimetres):
Width 35
Length 62
Thickness 8.5

Photographed? Cross Reference:

(if applicable)
Drawing: )
z
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Catalogue No. 23

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  mortar deposits cn under side - lime accretion
on all sides

Edge Definition: one delibrately cut edge

Measurement {(in millimetres):
Width 36
Length 59
Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:

193



Catalogue No. 24

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  mortar residue on two surfaces and one edge

Edge Definition: two worked flat surfaces and three worked or cut
edges (*note - one surface roughened - perhaps
for better adhesion to mortar?)

Measurement (in millimetres):
Width 23
Length 69
Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:

194



Catalogue No. 25

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  mortar residue on one surface, lime deposits on
all surfaces

Edge Definition: two worked flat surfaces, one deliberately cut
edge
Measurement (in millimetres):
Width 23
Length 47

Thickness 16

Photographed? Cross Reference:
(if applicable)

™

3

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

26

Residue/Accretions:  heavy lime deposits on under side

Edge Definition: all edges deliberately cut to form tsapezoidal
shape

Measurement (in millimetres):
Width 48
Length 65 (max 130)
Thickness 21

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable):

27

Residue/Accretions: mortar residue on three sides
Edge Definition: one worked edge

Measurement (in millimetres):
Width 10
Length 26
Thickness 6

Photographed? Cross Reference:
(if applicable)

Drawing:

J
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Catalogue No. 28
OPPIDO MC
1992
Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino
Small Find Number (if applicable):
Residue/Accretions:  lime deposits on all sides
Edge Definition: two worked edges to form long rectangular
shape

Measurement (in millimetres):

Width 85

Length 24

Thickness 20
Photographed? Cross Reference:

(if applicable)

Drawing:

198



Catalogue No. 29

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Cipollino

Small Find Number (if applicable): 90-66(5)

Residue/Accretions:  very little residue and no mortar

Edge Definition: three deliberately cut edges and one worked
surface

Measurement (in millimetres):
Width 35
Length 64
Thickness 8.5

Photographed? Cross Reference:
(if applicable)

Drawing:

199



Catalogue No. 30

OPPIDO MC
1990

Area: 3 Trench: C-D-E Layer: 16
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions: mortar residue on under side and lime accretion
covers most surfaces

Edge Definition: two worked edges and three deliberately cut
edges

Measurement (in millimetres):

Width 50

Length 59

Thickness 8
Photographed? Cross Refere .e.

(if applicable)

Drawing:

p
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable): 90-66(6)

31

Residue/Accretions:  very little residue and no mortar

Edge Definition: no deliberately cut edges and two worked flat
surfaces

Measurement (in millimetres):
Width 31
Length 30
Thickness 6

Photographed? Cross Reference:
(if applicable)

Drawing:

201



Catalogue No. 32

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable): 90-66(7)

Residue/Accretions: no residue or mortar

Edge Definition: all edges deliberately cut/worked (rectangular
shape with one vertical edge cut diagonally)

Measurement (in millimetres):
Width 23
Length 66.5
Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:

202



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

33

Residue/Accretions:  not apparent

Edge Definition: one cut edge - forms an arc shape - piece of a
larger circular tile

Measurement (in millimetres):
Width 29 (diameter)
Length 79
Thickness 6

Photographed? Cross Reference:
(if applicable)

Drawing:

203



Catalogue No. 34
OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Lapis Lacedaemonicus
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: two cut edges form a half trapezoid
Measurement (in millimetres):

Width 15.5

Length 52

Thickness 13
Photographed? Cross Reference:

(if applicable)

Drawing:

Y
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

35

Residue/Accretions:  small amount on under side
Edge Definition: two edges cut at right angles

Measurement (in millimetres):
Width 85
Length 119
Thickness 20

Photographed? Cross Reference:

(if applicable)

Drawing:
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Catalogue No.
OPPIDO MC
1992
Area: 3 Trench: C-D-E Layer: 16

Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

36

Residue/Accretions:  small amount of mortar on urder side
Edge Definition: two cut edges form half trapezoid shape

Measurement (in millimetres):
Width 22
Length 70
Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

206



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

37

Residue/Accretions:  lime deposits on three sides
Edge Definition: two cut edges form half trapezoid shape

Measurement (in millimetres):
Width 29
Length 90
Thickness 14.5

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: C-D-E Layer: 16
Classification: Pavonazzetto

Small Find Number (if applicable):

38

Residue/Accretions: mortar on one side, lime all over

Edge Definition: all edges broken
Measurement (in millimetres):
Width 36
Length 47

Thickness 10

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 39

OPPIDO MC
1990

Area: 3 Trench: C-D-E Layer: 16
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions: little lime or mortar accretion

Edge Definition: two worked surfaces and three delibeiately cut
edges
Measurement (in millimetres):
Width 33
Length 38

Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Pavonazzetto

Small Find Number (if applicable):

40

Residue/Accretions:  very little residue

Edge Definition: two worked flat surfaces but only one
deliberately cut edge

Measurement (in millimetres):
Width 36
Length 49
Thickness 11

Photographed? Cross Reference:
(if applicable)

Drawing:

p—_
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Catalogue No. 4l

OPPIDO MC
1990

Area: 3 Trench: C-D-E Layer: 16
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions:  very little residue

Edge Definition: two worked surfaces but only one deliberately
cut edge

Measurement (in millimetres):
Width 44.5
Length 49
Thickness 11

Photographed? Cross Reference:
(if applicable)

Drawing:

211



Catalogue No. 42

OPPIDO MC
1990

Area: 3 Trench: C-D-E Layer: 16
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions:  very little residue

Edge Definition: two worked flat surfaces and two deliberately cut
edges - one piece broken in two (new break)

Measurement (in millimetres):
Width 14
Length 69
Thickness 5

Photographed? Cross Reference:
(if applicable)

A

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Pavonazzetto

Small Find Number (if applicable):

43

Residue/Accretions:  coated with lime deposits
Edge Definition: three cut edges

Measurement (in millimetres):
Width 32.5
Length 85
Thickness 9.5

Photographed? Cross Reference:
(if applicable)

Drawing:

213



Catalogue No. 44

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions: small amount on break

Edge Definition: all four edges deliberately cut to form a narrow
rectangle

Measurement (in millimetres):
Width 19
Length 70
Thickness 10

Photographed? Cross Reference:
(if applicable)
Drawing:
e mesrr———d
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Catalogue No. 45

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions: small amount on break

Edge Definition: three deliberately cut edges form half trapezoid
shape

Measurement (in millimetres):

Width 40

Length 105

Thickness 7
Photographed? Cross Reference:

(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: C-D-E Layer: 16
Classification: Rosso Antico

Small Find Number (if applicable):

46

Residue/Accretions: mortar residue on two sides

Edge Definition: all edges deliberately cut to form a large
rhombus shape - complete floor tile

Measurement (in millimetres):
Width 69
Length 103
Thickness 22

Photographed? Cross Reference:
(if applicable)

Drawing:

216
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Catalogue No. 47

OPPIDO MC
1992

Area: 3 Trench: D3 Layer: 117
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions: mortar residue on under side
Edge Definition: two edges deliberately cut

Measurement (in millimetres):
Width 53
Length 64
Thickness 11

Photographed? Cross Reference:
(if applicable)

Drawing: M

L ) ——
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3 Layer: 117
Classification: Giallo Antico

Small Find Number (if applicable):

48

Residue/Accretions:  mortar residue on under side

Edge Definition: all edges broken
Measurement (in millimetres):
Width 55
Length 89

Thickness 10

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3 Layer: 2
Classification: Pavonazzetto

Small Find Number (if applicable):

49

Residue/Accretions:  lime deposits on all sides
Edge Definition: three deliberately cut edges

Measurement (in millimetres):
Width 32
Length 83
Thickness 19

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 50

OPPIDO MC
1992

Area: 3 Trench: H3 Layer: 75
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: two worked vertical sides with rounded surface -
baseboard/doorjamb fragment?

Measurement (in millimetres):
Width n/a
Length 138
Thickness 12

Photographed? yes Cross Reference: photo inventory #51
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: H3 Layer: 75
Classification: Carretin

Small Find Number (if applicable):

51

Residue/Accretions:  not apparent
Edge Definition: all broken edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 19

Photographed? yes Cross Reference: photo inventory #52

(if applicable)

Drawing:
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Catalogue No. 52
OPPIDO MC
1992
Area: 3 Trench: H3 Layer: 17
Classification: Cipollino
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: three worked edges forming the end of a
rectangle - used as a border piece?

Measurement (in millimetres):

Width n/a

Length n/a

Thickness 10
Photographed? yes Cross Reference: photo inventory #38

(if applicable)

Drawing:
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Catalogue No. 53
OPPIDO MC
1992

Area: 3 Trench: H3 Layer: 75
Classification: Cipollino
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: all edges broken - fragment
Measurement (in millimetres):

Width n/a

Length n/a

Thickness 19
Photographed? yes Cross Reference: photo inventory #50

(if applicable)

Drawing:

224



Catalogue No. 54
OPPIDO MC
1992

Area: 3 Trench: H3 Layer: 17
Classification: Giallo Antico
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: no apparetnly worked or cut edges
Measurement (in millimetres):

Width n/a

Length n/a

Thickness 12
Photographed? yes Cross Reference: photo inventory #37

(if applicable)

Drawing:
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Catalogue No. 55

OPPIDO MC
1992

Area: 3 Trench: H3 Layer: 75
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: two worked edges forming a 90 angle - corner of
a floor tile?

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 25 (back side roughened)

Photographed? yes Cross Reference: photo inventory #53
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

56

Residue/Accretions: mortar on one of the breaks
Edge Definition: worked, but no cut edges

Measurement (in millimetres):
Width 39
Length 65
Thickness 13

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 57

OPPIDG MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  mortar on under side
Edge Definition: cut on three sides - elongated rectangular shape

Measurement (in millimetres):
Width 18
Length 66
Thickness 13

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

58

Residue/Accretions:  coated with lime deposits
Edge Definition: all edges broken

Measurement (in millimetres):
Width 43
Length 67
Thickness 26

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

59

Residue/Accretions:  coated with lime deposits

Edge Definition: rounded on top to form horseshoe shape with
flat bottom and two vertical sides

Measurement (in millimetres):
Width 28
Length 40
Thickness 19

Photographed? Cross Reference:
(if applicable)

Drawing:

s,
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

60

Residue/Accretions:  not apparent

Edge Definition: all edges broken
Measurement (in millimetres):
Width 97
Length 92

Thickness 15

Photographed? Cross Reference:
(if applicable)

Drawing:

231



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

61

Residue/Accretions: mortar residue on all sides

Edge Definition: all edges broken
Measurement (in millimetres):
Width 44
Length 21

Thickness 12

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

62

Residue/Accretions: mortar on under side

Edge Definition: all edges broken
Measurement (in millimetres):
Width 20
Length 54

Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

233



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

63

Residue/Accretions:  not apparent

Edge Definition: all edges broken
Measurement (in millimetres):
Width 27
Length 78

Thickness 18

Photographed? Cross Reference:
(if applicable)

Drawing:

234



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: North of D3 Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

64

Residue/Accretions:  not apparent

Edge Definition: all edges broken
Measurement (in millimetres):
Width 46
Length 20

Thickness 17

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDC MC
1992

Area: 3 Trench: North of D3 Layer: 2
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

65

Residue/Accretions:  not apparent
Edge Definition: one deliberately cut edge

Measurement (in millimetres):
Width 22
Length 35
Thickness 5

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: D3/H3 Layer: 2
Classification: Pavonazzetto

Small Find Number (if applicable):

66

Residue/Accretions:  not apparent

Edge Definition: all edges broken
Measurement (in millimetres):
Width 22
Length 54

Thickness 6

Photographed? Cross Reference:
(if applicable)

Drawing:

237



Catalogue No. 67

OPPIDO MC
1992

Area: 3 Trench: North of D3 Layer: 2
Classification: Unidentified (white with black veins)

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: all edges broken
Measurement (in millimetres):
Width 52
Length 36

Thickness 20

Photographed? Cross Reference:
(if applicable)

Drawing:

238



Catalogue No.

OPPIDO MC

1992

Area: 3 Trench: North of D3 Layer: 2

Classification: Giallo Antico

Small Find Number (if applicable):

68

Residue/Accretions: not apparent
Edge Definition: all edges broken
Measurement (in millimetres):

Width
Length

46
53

Thickness 12

Photographed? Cross Reference:

Drawing:
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(if applicable)



Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: F Layer: 14
Classification: Cipollino

Small Find Number (if applicable):

69

Residue/Accretions: no mortar residue
Edge Definition: two deliberately cut edges

Measurement (in millimetres):
Width 20
Length 21
Thickness 10

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: F22 Layer: 1
Classification: Unidentified (white with black veins)

Small Find Number (if applicable):

70

Residue/Accretions:  not apparent
Edge Definition: fragment - all edges broken

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:

241



Catalogue No. 71

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Cipoliino

Small Find Number (if applicable):

Residue/Accretions:  lime deposits on all surfaces - mortar residue on
one surface and three cut edges

Edge Definition: three deliberately cut edges and top and bottom
worked surfaces

Measurement (in millimetres):
Width 24

Length 62
Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

242



Catalogue No. 72

OPPIDO MC
1990

Area: 3 Trench: G Layer: 14
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions: one surface and one side covered in mortar,
small amount of residual lime left on all surfaces

Edge Definition: top and bottom surfaces worked flat

Measurement (in millimetres):
Width 25
Length 43
Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:

243



Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

73

Residue/Accretions:  mortar present on one side and all edges

Edge Definition: one edge cut diagonally, top and bottom
surfaces worked flat

Measurement (in millimetres):
Width 23
Length 53
Thickness 18

Photographed? Cross Reference:
(if applicable)

Drawing:

244



Catalogue No. 74

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

Residue/Accretions:  mortar present on all sides and edges

Edge Definition: three deliberately cut edges forming a right angle
triangle - appears to be an intact tile

Measurement (in millimetres):
Width 75
Length 100
Thickness 11

Photographed? Cross Reference:
(if applicable)

Drawing:

245
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Catalogue No. 75

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

Residue/Accretions: mortar present on one side and two edges

Edge Definition: two worked surfaces and three deliberately cut
edges, one edge cut diagonally

Measurement (in millimetres):
Width 14
Length 50
Thickness 8.5

Photographed? Cross Reference:
(if applicable)

[l

Drawing:
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Catalogue No.

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

76

Residue/Accretions:  mortar present on under side

Edge Definition: top and bottom surfaces worked flat and all
edges roughened

Measurement (in millimetres):
Width 28
Length 49
Thickness 13

Photographed? Cross Reference:
(if applicable)

Drawing:

248



Catalogue No. 77

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions: mortar residue on three sides

Edge Definition: one worked surface and one deliberately cut
edge

Measurement (in millimetres):
Width 45.5
Length 82
Thickness 11

Photographed? Cross Reference:
(if applicable)

Drawing:

249



Catalogue No. 78

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions: lime deposit on one surface and all four edges
Edge Definition: two worked flat surfaces, all edges broken

Measurement (in millimetres):
Width 26.5
Length 47
Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 79

OPPIDO MC
1990

Area: 3 Trench: H Layer: 35
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

Residue/Accretions:  some mortar on underside
Edge Definition: one deliberately cut edge, three broken edges

Measurement (in millimetres):
Width 32
Length 49
Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:

251



Catalogue No. 80

OPPIDO MC
1990

Area: 3 Trench: G Layer: 35
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

Residue/Accretions:  mortar on one surface and one edge

Edge Definition: three deliberately cut edges forming a rectangle,
one broken edge - top and bottom surfaces
worked flat

Measurement (in millimetres):
Width 23
Length 65
Thickness 18

Photographed? Cross Reference:
(if applicable)

Drawing:

252



Catalogue No. 80A

OPPIDO MC
1992

Area: 3 Trench: HI1/H2 Layer: 123
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  residue on under side and all edges

Edge Definition: all four edges deliberately cut to form a perfect
square - bottom surface roughened

Measurement (in millimetres):
Width 280
Length 280
Thickness 26

Photographed? Cross Reference:
(if applicable)

Drawing:
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20 mm = 40 mm

Not to Scale
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Catalogue No. 81

OPPIDO MC
1992

Area: 3 Trench: 115-L16 Layer: 1-Flough
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions: some mortar residue on under side - under side
has been roughened to faciltate better adhesion

Edge Definition: all four edges deliberately cut - complete marble
floor tile

Measurement (in millimetres):
Width 111
Length 225
Thickness 19

Photographed? Cross Reference:
{(if applicable)

Drawing:
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Catalogue No. 82

OPPIDO MC
1992

Area: 3 Trench: L6/P6 Layer: 120
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: four worked edges forming a complete diamond
shaped floor tile or insert

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 25

Photographed? ye Cross Reference: photo inventory #40
(if applicable)

Drawing:

257



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L6/P6 Layer: 120
Classification: Portasanta

Small Find Number (if applicable):

83

Residue/Accretions:  not apparent
Edge Definition: one worked horizontal edge

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 11

Photographed? yes Cross Reference: photo inventory #42

(if applicable)

Drawing:

258



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L6/P6 Layer: 120
Classification: Unidentified (Bianco e Nero Antico?)

Small Find Number (if applicable):

84

Residue/Accretions:  not apparent
Edge Definition: one worked horizontal edge

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 17

Photographed? yes Cross Reference: photo inventory #41

(if applicable)

Drawing:

259



Catalogue No. 85

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions: mortar on one side in small amounts

Edge Definition: one deliberately cut horizontal edge and three
broken sides

Measurement (in millimetres):
Width 94
Length 76
Thickness 9

Photographed? Cross Reference:
(if applicable)

Drawing:

260






Catalogue No. 86

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions:  mortar on the roughened underside and on three

edges
Edge Definition: three deliberately cut edges and roughened
underside - appears to be from a rectangular
shaped tile
Measurement (in millimetres):
Width 89
Length 59

Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:

262
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

87

Residue/Accretions:  mortar on one side and along the cut edge
Edge Definition: one cut edge and two broken edges

Measurement (in millimetres):
Width 59
Length 30
Thickness 6

Photographed? Cross Reference:
(if applicable)

Drawing:

264



Catalogue No. 88

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  significant amount of mortar on the underside
and on the worked edge

Edge Definition: two deliberately cut edges, one horizontal and
one diagonal which lead me to believe that this
piece was once a large triangular tile

Measurement (in millimetres):
Width 56
Length 102
Thickness 7

Photographed? Cross Reference:
(if applicable)

Drawing:

265



Catalogue No. 89

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  mortar on the underside and on one edge - lime
accretions throughout

Edge Definition: two deliberately cut edges forming a right angles
- again likely the corner of a square or triangular
floor tile (judging by the thickness)

Mcasurement (in millimetres):
Width 110
Length 98
Thickness 12

Photographed? Cross Reference:
(if applicable)

Drawing:

266
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Catalogue No. 90

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions: mortar on one surface

Edge Definition: one deliberately cut horizontal edge - apparently
this piece broken from a much larger slab -
juding by thickness likely a floor tile

Measurement (in millimetres):
Width 100
Length 124
Thickness 13.5

Photographed? Cross Reference:
(if applicable)

Drawing:

268
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L8/P% Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

91

Residue/Accretions:  no apparent mortar
Edge Definition: no deliberately worked edges

Measurement (in millimetres):
Width 61
Length 62
Thickness 17

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 92

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions: mortar on bottom horizontal and two vertical
sides

Edge Definition: whole piece is deliberately worked into the shape
of a baseboard

Measurement (in millimetres):
Width 29
Length 93
Thickness 18

Photographed? Cross Reference:
(if applicable)

Drawing:

271



Catalogue No.

OPPIDO MC
1292

Area: 3 Trench: L8/P9 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

93

Residue/Accretions: mortar and lime residue covers both front and
back faces and all four edges

Edge Definition: one deliberately cut edge with three others
broken - again, thickness suggests perhaps a
fragment of a larger floor tile

Measurement (in millimetres):
Width 95
Length 80
Thickness 20

Photographed? Cross Reference:
(if applicable)

Drawing:

272
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Catalogue No. 94

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  mortar in small amount on under side only

Edge Definition: three deliberately cut edges forming two right
angles - the end of a rectangular tile

Measurement (in millimetres):
Width 61
Length 90
Thickness 15

Photographed? Cross Reference:
(if applicable)

Drawing:

274



Catalogue No. 95

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: mortar on under side

Edge Definition: two deliberately cut edges which form a right
angles - possibly broken corner of a square floor
tile

Measurement (in millimetres):
Width 90
Length 95
Thickness 18

Photographed? Cross Reference:
(if applicable)

Drawing:

275
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Catalogue No. 96

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: small amount of residue on all sides

Edge Definition: two deliberately worked edges forming a right
angles - piece seems to be in the shape of a long
thin rectangle

Measurement (in millimetres):
Width 19
Len~"h 48
Th' kness 17

Photographed? Cross Reference:
(if applicable)

Drawing:

277



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Carretin

Small Find Number (if applicable):

97

Residue/Accretions: small amount of residue on under side
Edge Definition: one deliberately cut horizontal edge

Measurement (in millimetres):
Width 21
Length 39
Thickness 9.5

Photographed? Cross Reference:
(if applicable)

Drawing:

278



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Carretin

Smalil Find Number (if applicabie):

98

Residue/Accretions: mortar on under side
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 70
Length 120
Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:

279



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

99

Residue/Accretions:  not apparent

Edge Defirition: all edges broken
Measurement (in millimetres):
Width 22
Length 33

Thickness 12

Photographed? Cross Reference:
(if applicable)

Drawing:

280



Catalogue No. 100

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  mortar on under side
Edge Definition: two deliberately cut edges forming a right angle

Measurement (in millimetres):
Width 63
Length 34
Thickness 7

Photographed? Cros:s Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 2 Trench: L8/P9 Layer: 2
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

101

Residue/Accretions: small amount of mortar on one surface
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 17
Length 27.5
Thickness 5

Photographed? Cross Reference:
(if applicable)

Drawing:

282



Catalogue No. 102

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions:  mortar present on under side

Edge Definition: one deliberately cut horizontal edge - rather
large piece suffered a vertical break - both pieces
held together for measurements

Measurement (in millimetres):
Width 84
Length 105
Thickness 11

Photographed? Cross Reference:
(if applicable)

Drawing:






Catalogue No. 103

OPPIDO MC
1992

Area: 3 Trench: L8/P9 Layer: 2
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions: small amount of mortar on all surfaces

Edge Definition: three deliberately cut edges forming the end of a
rectangle

Measurement (in millimetres):
Width 35
Length 64
Thickness 11.5

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 104

OPPIDO MC
1992

Area: 3 Trench: L7/P7, L8/P8 Layer: 120
Classification: Unidentified (Bianco e Nero Antico?)

Small Find Number (if applicable):

Residue/Accretions: mortar residue on one side

Edge Definition: no deliberately cut edges - piece in a triangular
shape
Measurement (in millimetres):
Width 33
Length 61

Thickness 15

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L7/P7, L8/P8 Layer: 120

Classification: Unidentified (Bianco e Nero Antico?)

Small Find Number (if applicable):

105

Residue/Accretions:  mortar present on one side
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 42
Length 60
Thickness 15

Photographed? Cross Reference:
(if applicable)

Drawing:

287



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: L7/P7, L8/P8 Layer: 120
Classification: Unidentified (Bianco e Nero Antico?)

Small Find Number (if applicable):

106

Residue/Accretions:  mortar present on under side
Edge Definition: one deliberately cut horizontal edge

Measurement (in millimetres):
Width 31
Length 80
Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

288



Catalogue No. 107

OPPIDO MC
1992

Area: 3 Trench: P9/Q9 Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions: not apparent

Edge Definition: two worked edges forming a right angles - corner
of a floor tile or insert

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 15

Photographed? vyes Cross Reference: photo inventory #36
(if applicabie)

Drawing:
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Catalogue No. 108

OPPIDO MC
1992

Area: 3 Trench: M-Line Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  very small amounts of accretion

Edge Definition: no deliberately cut edges - the piece was broken,
laying in situ, so for purposes of clarity, it has
been counted as one piece - the breaks are clear
in the diagram

Measurement (in millimetres):
Width 143
Length 96
Thickness 20

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 109

OPPIDO MC
1992

Area: 3 Trench: M-Line Layer: 2
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  heavy lime deposit on one side of rhe piece

Edge Definition: one deliberately cut edge - fragment from a
larger piece

Measurement (in millimetres):
Width 82
Length 47
Thickness 12

Photographed? Cross Reference:
(if applicable)

Drawing:

292



Catalogue No. 110

OPPIDO MC
1992

Area: 3 Trench: M-Line Layer: 2
Classification: Lapis Lacedaemonicus

Small Find Number (if applicable):

Residue/Accretions:  very small amount of lime depsoit on edges

Edge Definition: four deliberately cut edges forming a small
rectangle

Measurement (in millimetres):
Width 20
Length 56
Thickness 5

Photographed? Cross Reference:
(if applicable)

Drawing:

293



Catalogue No. 111

OPPIDO MC
1992

Area: 3 Trench: P3 Layer: 2
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  some amount of lime deposit on all surfaces
Edge Definition: no deliberately worked or cut edges

Measurement (in millimetres):
Width 80
Length 35
Thickness 15

Photographed? Cross Reference:
(if applicable)

Drawing:

294




Catalogue No. 112

OPPIDO MC
1992

Area: 3 Trench: QS5, South of F3 Layer: 2
Classification: Unidentified (Bianco e Nero Antico?)

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 25

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 113

OPPIDO MC
1992

Area: 3 Trench: Q6-Q7 Layer: 132
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions: small amount of mortar

Edge Definition: three worked edges appear to form triangular
shape - underside is rough hewn to accept
greater amount of mortar - one of the corne:s
has been broken off

Measurement (in millimetres):
Width 108
Length 103
Thickness 22

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 114

OPPIDO MC
1992

Area: 3 Trench: Q6-Q7 Layer: 132

Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions: small amount of lime accretion on the breaks
Edge Definition: no deliberately cut edges - broken from a larger
piece

Measurement (in millimetres):
Width 41
Length 16
Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

29R




Catalogue No. 115

OPPIDO MC
1992

Area: 3 Trench: Q6-Q7 Layer: 132
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions: mortar residue on one side and on the break

Edge Definition: three edges appear cut (two horizontal, one
vertical) the fourth edge is broken - forms an
elongated rectangle

Measurement (in millimetres):
Width 16
Length 86
Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:

249




Catalogue No. 116

OPPIDO MC
1992

Area: 3 Trench: Q6-Q7 Layer: 132
Classification: Unidentified (Bianco e Nero Antico)

Small Find Number (if applicable):

Residue/Accretions:  small amount of natural lime deposit on the
bottoin edge of this piece

Edge Definition: all edges deliberately worked into the shape of
an upright horseshoe

Measurement (in millimetres):
Width 24
Length 102
Thickness 38

Photographed? Cross Reference:
(if applicable)

Drawing:

300






Catalogue No. 117
OPPIDO MC
1992

Area: 3 Trench: Q8 Layer: 2
Classification: Carretin
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: all edges appear worked
Measurement (in millimetres):

Width n/a

Length n/a

Thickness 20
Photographed? yes Cross Reference: photo inventory #49

(if applicable)

Drawing:

302



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: Q8 Layer: 2
Classification: Porfido Rosso

Small Find Number (if applicable):

118

Residue/Accretions:  not apparent
Edge Definition: two worked edges forming a 90° angle

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 6

Photographed? yes Cross Reference: photo inventory #48

(if applicable)

Drawing:

303



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Bigio Antico

Small Find Number (if applicabie):

119

Residue/Accretions: mortar and/or lime deposits on all surfaces
Edge Definition: all edges broken

Measurement (in millimetres):
Width 75
Length 158
Thickness 24

Photographed? Cross Reference:
(if applicable)

Drawing:
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Catalogue No. 120

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  mortar and/or lime deposits on all surfaces
Edge Definition: all edges broken

Measurement (in millimetres):
Width 73
Length 72
Thickness 24

Photographed? Cross Reference:
(if applicable)

Drawing:

306



Catalogue No. 121

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  mortar and/or lime deposits on all surface area

Edge Definition: one deliberately cut horizontal edge - three
broken edges - very large - looks like part of a
larger floor tile

Measurement (in millimetres):
Width 184
Length 140
Thickness 12

Photographed? Cross Reference:
(if applicable)

Drawing:

307






Catalogue No. 122

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: lime and/or mortar residue on all surfaces
Edge Definition: no deliberately cut edges - all broken

Measurement (in millimetres):
Width 40
Length 70
Thickness 22

Photographed? Cross Reference:
(if applicable)

Drawing:

309



Catalogue No. 123

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: lime and/or mortar residue on all surfaces
Edge Definition: no deliberately cut edges - all broken

Measurement (in millimetres):
Width €3
Length 55
Thickness 22

Photographed? Cross Reference:
(if applicable)

Drawing:

310



Catalogue No. 124

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: lime and/or mortar residue on all surface area
Edge Definition: no deliberately cut edges - all broken

Measurement (in millimetres):
Width 70
Length 96
Thickness 20

Photographed? Cross Reference:
(if applicable)

Drawing:

311



312



Catalogue No. 125

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  significant amount of lime residue
Edge Definition: one deliberately cut edge - three broken edges

Measurement (in millimetres):
Width 66
Length 152
Thickness 33

Photographed? Cross Reference:
(if applicable)

Drawing:

313



314



Catalogue No. 126

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  significant amount of lime residue

Edge Definition: no deliberately cut edges - broken from a larger
piece

Measurement (in millimetres):
Width 86
Length 160
Thickness 24

Photographed? Cross Reference:
(if applicable)

Drawing:

315
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Catalogue No. 127

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions: large amounts of lime residue
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 51
Length 42
Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

317



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103

Classification: Cipollino

Small Find Number (if applicable):

128

Residue/Accretions:  large amount of lime residue
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 52
Length 40
Thickness 16

Photographed? Cross Reference:
(if applicable)

Drawing:

318



Catalogue No.

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Cipollino

Small Find Number (if applicable):

129

Residue/Accretions:  large amount of lime residue
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 80
Length 274
Thickness 21

Photographed? Cross Reference:
(if applicable)

Drawing:

319



320



Catalogue No. 130

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  large amount of lime residue
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 57
Length 15
Thickness 14

Photographed? Cross Reference:
(if applicable)

Drawing:

321



Catalogue No. 131

OPPIDO MC
1992

Area: 3 Trench: Room 5 Layer: 103
Classification: Portasanta

Small Find Number (if applicable):

Residue/Accretions:  very little mortar residue
Edge Definition: no deliberately cut edges

Measurement (in millimetres):
Width 110
Length 60
Thickness 15

Photographed? Cross Reference:
(if applicable)

Drawing:

322



Catalogue No. 132

OPPIDO MC
1992

Area: 3 Trench: Room 5 - Northwest Quadrant Layer: 128
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: one worked edge and three broken edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 20

Photographed? yes Cross Reference: phto invnetory #39
(if applicable)

Drawing:

323



Catalogue No. 133

OPPIDO MC
1992

Area: 3 Trench: Room 1 - Backfill Layer: 1
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 15

Photographed? Cross Reference:
(if applicable)

Drawing:

324



Catalogue No. 134

OPPIDO MC
1992

Area: 3 Trench: Room | - West End Layer: 1
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 10

Photographed? vyes Cross Reference: photo inventory #47
(if applicable)

Drawing:

325



Catalogue No. 135

OPPIDO MC
1989

Area: 3 Trench: Room 1/Saggio | Layer: 2
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: minor amount of lime residue

Edge Definition: no deliberately cut edges - very large piece -
remains of a larger floor tile?

Measurement (in millimetres):
Width 170
Length 240
Thickness 21-41 (differences occur due
to breakage)

Photographed? Cross Reference:
(if applicable)

Drawing:

326






Catalogue No. 136

OPPIDO MC
1992

Area: 3 Trench: 3 Layer: 14
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  large amount of lime residue covers all surfaces
Edge Definition: one deliberately cut edge - part of a larger floor
tile

Measurement (in millimetres):
Width 145
Length 246
Thickness 11.5

Photographed? Cross Reference:
(if applicable)

Drawing:

328
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Catalogue No. 137

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: two worked edges forming right angle - corner of
a tile

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 16

Photographed? yes Cross Reference: photo inventory #17
(if applicable)

Drawing:

330



Catalogue No. 138

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: one worked edge - piece forms a small rectangle

Mecasurement (in millimetres):
Width n/a
Length n/a
Thickness 19

Photographed? yes Cross Reference: photo inventory #18
(if applicable)

Drawing:

331



Catalogue No. 139

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: two worked edges - piece forms a right angles

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 7

Photographed? yes Cross Reference: photo inventory #19
(if applicable)

Drawing:

332



Catalogue No. 140

OPPIDO MC
1992

Area: 3 ~ Trench: Room 9 Layer: 123
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: three worked edges - fragment of small tile

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 7

Photographed? yes Cross Reference: photo inventory #20
(if applicable)

Drawing:

333



Catalogue No. 141

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Africano

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: one slightly worked edge

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 14

Photographed? yes Cross Reference: photo inventory #27
(if applicable)

Drawing:

334



OPPIDO MC
1992

Catalogue No. 142

Area: 3 Trench: Room 9 Layer: 123
Classification: Africano
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: no cut or worked edges
Measurement (in millimetres):
Width n/a
Length n/a
Thickness 14
Photographed? yes Cross Reference: photo inventory #28
(if applicable)

Drawing:

335



OPPIDO MC
1992

Catalogue No. 143

Area: 3 Trench: Room 9 Layer: 123
Classification: Africano
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: no cut or worked edges
Measurement (in millimetres):
Width n/a
Length n/a
Thickness 15
Photographed? yes Cross Reference: photo inventory #29
(if applicable)

Drawing:

336



Catalogue No. 144

OPPIDO MC
1992

Areca: 3 Trench: Room 9 Layer: 123
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: fragment - no deliberately cut or worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 19

Photographed? yes Cross Reference: photo inventory #11
(if applicable)

Drawing:

337



Catalogue No. 145

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment - no deliberately cut or worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 12

Photographed? ves Cross Reference: photo inventory #12
grap y P ry
(if applicable)

Drawing:

338



Catalogue No. 146

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment - no deliberately cut or worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 16

Photographed? vyes Cross Reference: phot inventory #13
(if applicable)

Drawing:

339



Catalogue No. 147

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment - no deliberately cut or wroked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 14

Photographed? yes Cross Reference: photo inventory #14
(if applicable)

Drawing:

340



Catalogue No. 148

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: fragment - no deliberately cut or worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 14

Photographed? yes Cross Reference: photo inventory #15
(if applicable)

Drawing:

341



Catalogue No. 149

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: two worked edges forming a 90 angles - pehaps
corner of a complete tile

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 20

Photographed? yes Cross Reference: photo inventory #16
(if applicable)

Drawing:

342



Catalogue No. 150

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: no deliberate;y cut or worked edges - all broken

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 13

Photographed? yes Cross Reference: photo inventory #32
(if applicable)

Drawing:

343



Catalogue No. 151

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions: not apparent
Edge Definition: one horizontally worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 17

Photographed? vyes Cross Reference: photo inventory #33
(if applicable)

Drawing:

344



Catalogue No. 152

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: two worked edges forming a 90° angle

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 15

Photographed? yes Cross Reference: photo inventory #34
(if applicable)

Drawing:

345



Catalogue No. 153

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Carretin

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: one horizonatlly worked edge

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 14

Photographed? yes Cross Reference: photo inventory #35
(if applicable)

Drawing:

346



Catalogue No. 154

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment - no worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 16

Photographed? yes Cross Reference: photo inventory #7
(if applicable)

Drawing:

347



Catalogue No. 155

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: two deliberately worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 24

Photographed? yes Cross Reference: photo inventory #8
(if applicable)

Drawing:

348



Catalogue No. 156

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: two deliberately worked edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 16

Photographed? yes Cross Reference: photo inventory #9
(if applicable)

Drawing:

349



OPPIDO MC
1992

Catalogue No. 157

Area: 3 Trench: Room 9 Layer: 123
Classification: Cipollino
Small Find Number (if applicable):
Residue/Accretions:  not apparent
Edge Definition: all edges broken
Measurement (in millimetres):
Width n/a
Length n/a
Thickness 21
Photographed? yes Cross Reference: photo inventory #10
(if applicable)

Drawing:

350



Catalogue No. 158

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: no worked or cut edges - fragment

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 12

Photographed? vyes Cross Reference: photo inventory #21
(if applicable)

Drawing:

351



Catalogue No. 159

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Cipoliino

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: two cut parallel edges - border fragment?

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 9

Photographed? yes Cross Reference: photo inventory #22
(if applicable)

Drawing:

352



Catalogue No. 160

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Cipollino

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: possibly two deliberatzly cut edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 8

Photographed? vyes Cross Reference: photo inventory #23
(if applicable)

Drawing:

353



Catalogue No. 161

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: three worked or cut edges forming two 90°
angles - possibly part of a large square floor tile

Measurement (in millimetres):
Width 300
Length 150
Thickness 24

Photographed” vyes Cross Reference: photo inventory #24
(if applicable)

Drawing:

354



Catalogue No. 162

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: no cut or worked edges - broken fragment

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 15

Photograpihed? yes Cross Reference: photo inventory #25
(if applicable)

Drawing:

355



Catalogue No. 163

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Giallo Antico

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Defirition: no cut or worked edges - broken fragment

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 18

Photographed? yes Cross Reference: photo inventory #26
(if applicable)

Drawing:

356



Catalogue No. 164

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: one horizonatlly worked edge

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 10

Photographed? yes Cross Reference: photo inventory #30
(if applicable)

Drawing:

357



Catalogue No. 165

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Pavonazzetto

Small Find Number (if applicable):

Residue/Accretions:  not apparent

Edge Definition: four deliberately cut edges forming complete
rectangular floor tile or insert

Measurement (in millimetres):
Width 110
Length 200
Thickness 29

Photographed? vyes Cross Reference: photo inventory #31
(if applicable,

Drawing:

358



Catalogue No. 166

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions:  no apparent residue

Edge Definition: one deliberately cut edge, other edges perhaps
worked or broken, forms arc - underside left
rough

Measurement (in millimetres):
Width 15 (diameter)
Length 65
Thickness 6

Photographed? Cross Reference:
(if applicable)

N

Drawing:

359



Catalogue No. 167

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: one deliberately cut edge

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 24

Photographed? yes Cross Reference: photo inventory #1
(if applicable)

Drawing:

360



Catalogue No. 168

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: three deliberately cut edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 13

Photographed? yes Cross Reference: photo inventory #2
(if applicable)

Drawing:

361



Catalogue No. 169

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: two deliberately cut edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 7

Photographed? yes Cross Reference: photo inventory #3
(if applicable)

Drawing:

362



Catalogue No. 170

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment - no worked or cut edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 9

Photographed? yes Cross Reference: photo inventory #4
(if applicable)

Drawing:

363



Catalogue No. 171

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Porfido Rosso

mall Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragement - no worked or cut edges

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 10

Photographed? yes Cross Reference: photo inventory #5
(if applicable)

Drawing:

364



Catalogue No. 172

OPPIDO MC
1992

Area: 3 Trench: Room 9 Layer: 123
Classification: Porfido Rosso

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: one apparently worked edge

Measurement (in millimetres):
Width 180
Length 110
Thickness 9

Photographed? yes Cross Reference: photo inventory #6
(if applicable)

Drawing:

365






Catalogue No. 173

OPPIDO MC
1992

Area: 3 Trench: Room 10 Layer: 122/147
Classification: Unidentified (Bianco e Nero Antico)

Small Find Number (if applicable):

Residue/Accretions:  not apparent
Edge Definition: fragment

Measurement (in millimetres):
Width n/a
Length n/a
Thickness 21

Photographed? Cross Reference:
(if applicable)

Drawing:

367



Catalogue No. 174

OPPIDO MC
1990

Area: 3 Trench: North Extension Layer: 2
Classification: Bigio Antico

Small Find Number (if applicable):

Residue/Accretions:  very little residue of any sort

Edge Definition: two worked flat vertical edges and rounded top
side

Measurement (in millimetres):
Width 32
Length 130
Thickness 18

Photographed? Cross Reference:
(if applicable)

Drawing:

368



