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Abstract ‘ Ty

-
i

Herakles; }the, glory c¢f Hera, . nas‘ one of the most
1mportant mythologlcal flgures on Att1c vases and then later
on the 'red- fxgured, vases from southern Italy.-He 753'the
most popular hero in Greece ~and thxs popular1ty extended to
southern ’Italy and ch;ly where his cult was very strongi |
Although his .labors were frequently portrayed “on Attic
vases, these types of scenes: were not quate as popular on

‘

the vases from the western colon1es. The _vase- pa1nters from

,Magna Graec1a still portrayed-varrous aspects of Herakles'

-
1

legend, but there' was a' marned-‘ emphasis"”on the
representations of his apothe051s and the events leading up
' to it. This the51s studles the different ways in wh1ch the .
apotheos1s of Herakles is portrayed on southern Italian
f pOttery between 440 and 300 'B. C The reasons .why ftbe.
apotheos1s scenes were SO popular in the weSt‘and tne
possible influences for the variety of .representations are
also-‘analyzed The analysis of the three ma1n "types" of
apotheosis scenes seems to 1nd1cate an appareqf change -fﬁ
iconography on Apulzan vaSes from 370 to 320 B.C. The Type 2
apothe051s scenes(crown1ng scenes) wh1ch were prevalent on

both Early and Late Lucan1an vases and Early" Apu11an vases

::-were superceded by Type 1 -apotheos:s' scenes(:ourney1ng to

'Olympus)g "“the per1od from 370 to 320 B. C. The ava1lable

‘evidence seems~ to 1ndicate' that ——wh11e. ‘the T«artistﬁc_,p’

B v S o
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influences penetrate& ?&to the h1nter1ands of Lucan1a and
Apulia from the SOUth \\he trad1t1ons of the works of art
were closer to those of the north and west especxally in
the‘ fourth century B C These Hellenxc 1nf1uences may have
reached the provxnces ot Lucanxa and Apul1a ‘not ‘only from'b
the Greek colon1es‘ cf Taranto, Metaponto and Heraclea by
way of the river valleys, but also from the western provznce
| of Campania where the Greek and Etruscan cities bf Cumae andn
Capua were situated. It 1s suggested that the 1conography of

Herakles' apotheosis by charxot(Type 1) may have been -

* transmitted to Apulia through Osco-Lucanian jntermediaries;

S
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. 1. Introduction

a2

%4 \

the . apothe051s of Herakles 1s portrayed on southern/dtalxanj l

pottery between 440 and »%00 B.C.‘ Th rea ‘ s,thY the

"VThis thesis'is a study of the different ways 1n whxch,

apotheosls ‘5cenes were sou”popular"in"‘the 'west'and‘the'l

p0551b1e 1nfluences for the varxety of representat1ons will

‘also ‘be analyzed 1 Part of this" subject matter has already

F
' been extensxvely covered by - Paolo M1nga221n1 in’ hlS art1cle

’ a

' “Le Rappresenta21onéf Vascolar1 Del M1to Dell' Apote051 dx‘v‘l

Herakles ‘ where he grouped these apotheosxs scenes 1nto

fourteen types datlng betweeng§50 and 350 B C Wh;le_his‘

‘d{

article d1scusses those SGeDGS‘fQUDd both 1n Attic art and

, southern Ital1an art: thxs thesxs ‘w1ll only cover those

-repreSentations on‘pottery from Lucan1a and Apulxa. The

major sources of 1nformat1on for th1s thes1s are Trendall s ‘"

and. Cambltoglou s extensive works concernlng the red flgured,

v

. vases of southern Italy (See B1bl1ography) o ”;‘3

S0y

S1nce thxs the51s 1s deal1ng wzth the red—fxgured vasesj'

e’

. of southern Italy,-1t is 1mportant to understand the earlyhiy

development of the pottery before goxng 1nto any more deta11

‘ about the1r later , development. ThlS foundat1on w111
hopefully allow “for. further d1scuss1on on the_ laterf‘

1nf1uences and d1str1but1ons of the vases throughout Magna‘m‘j

——
N - ¢ . .0

Graec1a.‘_'

-
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Whén - research began on the red-figured vases of
southefh~I§‘Jy. the first classifications were based on the
findspots o{hﬁhe vases.? It was assumed at first that these
vases were made where they ha8l been found. Later, however,

'qkramfc production swas divided ' into five different
" categories‘based on stylistic ?riteria. The five, with the
first two pertinent to this tﬁ%sis, are: Lucanian, Apulian,
Campanian, and then later, Paestan,”and ‘Sicilian.’ It was
Adolf Furtwangler in 1893 who is credited with regognizing
that these red-~-figured vases were of local South' Italian
origin and not Attic.* He connected the earliest of them
with Ehe founding of Thurii in 443 B.C.®* Much has been
writtén about the location of the original Lroduction center
of these eérly red-figureq vases and many theories have been
put forth. ?rendallpstates in his book* that Hauser thinks
that after 433-432 B.C., Heraklea might have been the center
of ﬁanufacture of these early Lucanian vases, after the
treaty between Thurii and Tarentum. Heraclea was also
situated near Anzi\g?d Armento, where laten Lucanian‘vaées
were  produced. . He uses /p recent discovéry‘ at
Poliéorp(ancieqf Heréqlea) bf_ a tomb containi?g vases
associated with the Amykos Painter and his followers to
support the theory- that Heraéiea was the ”center of
manufacture. Macchioro, however, believes that south-Italian

vase-painting began at Ruvo. Tillyard refutes this idea in

his book, The Hope Vases.’ Trendall, supporting Furtwénglgr,'

believes that the center of pigduction was at Thurii. He

-
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also believes that the workshop soon movedQnorthwafd to
Meéapontum.‘ In a later article, however, ‘Trendall states
thgt a recent discovery at Metapontum of potter's kilns
dating from the end of the fifth to‘the early fourth century
establishes "beyond a doubt" that it was a major area for
the production of Earlf\Lucanian pottery.’

"Furtwéngler‘based his theories of production on certain
characteristics which tended to distinguish the Italiote
vases from the Athenian product. One of the most obvious
diffefences was the color of the clay itself, which tended
‘to show a great variety of color and texture. While it might
retain the bright orange-red shade of Attic clay, f:r the
most part, it was much paler.'® In some cases, the clay was .
so pale that a reddish wash was applied to imitate the
Athenian vases.'' Moreover, the black paint’ very rarely kept
either the luster or intensity of the Attic\vases and often
had a muddy or greenish color. While it was not -apparent at
first, there was also a difference in style which became
more obvious as the individual schools developed.'? Thus, by
the end of .the fifth century, it became easier to
distinguish Attic vases from *Italibte.' It was fr;m‘this
 group.of red-figured vaées dating from 440 B.C., that the
later Lucanian style evolved. e

A . . ,
In 430-420 B.C., a second style, now called Early

Apulian began to evolve at Tarentum.'® The vases of this

" style ‘developed into a more monumental shape and size(volute
.crater) and became' more elaborately decorated- than the

»
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Lucanian red-figured vases. Du:gng the initial stages of
their development, Bowever, the Eerly Lucanian and Early
Apulian vases evolved along parallelrlines} the result beiné
many similarities in style, technique, subject matter, and
shape' of vases between the two schools.'* Around 375-370

B.C., the artists who had workshops at Metapontum and the
" surrounding areas,‘made~;~move into the Lucanian hinterland,
which eventually' brought eboutv substantial differences
between the two.'® By making su¢h a move inland, the artists
left behind the main stream of Greek influence, whicﬂ up to
that time had been fairly intense. This move allowed the
vase-painters of Lucania to idevelop their .wares in the
direttion which suited them, with the styles being dictated
by the indigenous market. After 370 B.C., their
vase~paintings, which were probably manufactured at Anzi and
Arﬁento, begad-to take on a more "provincial" look, both in
style and shape, influenced by the localized artistic flavor
from the Lucanian interior.'*

In Apulia, however,'the vase-painters Qho were probably
Greek kept their workshops at Tareﬁtum, which as a result,
helped in the developing divergence in technique, subject

matter, and character of the work between the ‘Apulian and

Lucan1an vase-paintings.’ This' early Apulian ~style

eventually evolved into a - developed Apulian style, both

"pPlain®™ and "Ornate", 'étyles which were characteristic of
L . \ (Q

" the fourth centuryif'



At this point, for .clarification, a geographical
definition Iof what is Lucania and Apulia should be set d&é
as both areas were ethnicallyl a mixture of Italiote and
Italic. Luoania in the fifth century B.C. was that area in. .
;outh~western Italy which was bounded to the north by
Campan i'a and Samnium, and to ﬁhe east by Apo;ia, and to the
west by the Tyrrhenian Sea.(Map, Fig. 1) The area extended
south from the Sele River to theAnorth,'the Bradano River to
the east and the coast to the west. Lucania boasts the
majority of Greek speaking colonies in southern Italy:
Metapontum, Heraclea, Siris, Sybaris, and Paestum. From.
these colonies, Hellenic influences penetrated into this
hinterland region from eériy times. by = way of the river
valleys to where Oscan épeakers produced "Italicf art.'® The
region close to Greece itself was‘ especially. ekposed to
Greek influence.?*® This wao‘south-eastern Italy,'bounded to

‘the north by the Ofanto River, on the west by the Bradano

River, and on the south and east by the sea.?' This area

consists of Apulia and the two appendages, Mons Garganus and

~the Promunturium Sallentlnum.- For the purpose of thxs

thesis,'we are mainly interested in the area south of -the

Mons Garganus and north of Tarentum which is s1tuated in the

Promuntur1um Sallentlnum. Tarentum was the only Greek colony

¢

in this area but the area was also very Hellenzzed due to
the early contacts with mainland Greece and the other

colonies of Magna Graecia.??
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The main body of this thesis is devoted ‘to an’
examination ana 'analysis of the ° scenes represeﬁtxng N
Herakles; ~apotheodis on vases from both Lucan1a and Apulxa.
These apotheosis scenes,.gathered from Trendall s books, are
set out in the Appendix. Chapter Two deals with an analysis
of thesev5cenes, and contains.a brief description of the
three main "types” of apotheosis. scenes. The patterns of
distributidn ot these three "types" of scenes are also
discussed‘ to .determine which types of iconography were
predomlnant in what geographic areas in southern Italy.

Chapter Three is devoted,A first of all, to a brief
discu;sion on the possible reasons for the prevalenoe; of
scenes of.Herakles'~giorification in southern Italy from 440
to 300 B;Cr This discussion is followed by_a_ morev-detailed
attempt to determine the -possible influences for the changes
‘in the representations of Herakles' apothe051s. _“

A more detailed analysis of a red- f1gured loutrophoros
found in situ at the "La Scala" cemetery at Roccaglorlosa in
western ‘Lucania in 1978 is made in Chapter Four. This vase

“is offparticnlar interest due to its subject ‘matter and
.plééevof retrieval. |

‘ Chapter Flve 15‘6€V§f§6 to mak1ng an overall conc1u31on“
and further cons1deratxons about the 1nformat10n supplxed in

the previous .three chapters.
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I1. Apotheosis“ot;nerahles.
T T Shiahs

A, The Representations of Herakles' Apotheosis

.

— .
. N -

Herakles,.the glory of Hera, was one' of the most.

1mportant mythologlcal f)gures on Attic vases and then later‘

on red flgured vases’ from southern Italy. He was. the most;V

popular hero Ain Greece and this popular1ty extended to

‘southern Italy and Sicily where hzs cult ‘ﬁas‘ very ' strong.

Although his twelve labors were frequently portrayed on

Attic vases, these types of scenes were not as“ popular ~.on

‘the vases from southern Italy. The vase- pa1nters from Magna ‘

,Graecxa Stlll portrayed var1ous aspects of Herakles legend
but there was a marked emphas1s on the representat1ons of

h1s apothe051s and the events leading up to 1t

' Analys1s of the works 11sted by Trendall 1nd1cates that--

out of 147 examples of Herakles portrayed on ~E;ses _from

| ‘fsouthern t Italy datlng from" 440 300 ‘B, C.,‘

xty three ‘

represent the glor1f1cat1on of the hero from a mere mortal o

| to a god * (see: Append1x) (These apothe051s scenes make up
'l43% of the total).‘ Th1s number is qu1te d1fferent ln"i
‘f;]comparlson to those scenes of‘Herakles found 1n Att1c art.

vfi Accordlng to Beazley,‘ out of 1565 »vases stﬁazed,‘ whxch'

.

*;ijortray vdrxous scenes of Herakles' legend n1nety f1ve

:fj{portray scenes of hxs apotheosis.? These apotheos1s scenes,.'ﬁ




' matter. R

1

i

‘therefore, make  up less.fthan one percent of the‘totalﬂ,

number. ‘Thus, the ev1dence shows that there vas a notlceable
increase in \the portrayal ‘of Herakles apotheosxs.on,the
vases from southern Italy., . | -
Moreoyer, further analysis, reveals that -the utotal
'number of apothe051s scenes wasj \ notQ' restrxcted
1conograph1cally Tﬁ%s was also true of the Att1c apothe051s
scenesf For-clarity, these different representatxons ‘are‘

divided into three’ "types", according to the;gAsubject
. . ‘.“ " "“,. .

Since there is such a var1ety of apotheos1s scenes, °

only those‘ which pertaln d1rect1y . to the actual
‘ gloriflcatzon of Herakles are analyzed in deta11 The scenes

‘are dlscussed in  order of sequence. Scenes portraying»

"Herakles Journey to Olympus, his actual glor1f1catlon and

-

, thé events thereafter ‘will  be dlscussed ‘first. 'Byh.

' L i
defin1t1on, the word apotheos;s, which .is der1ved from the

' Greek word apotheoezn , means "the act1on of rankzng, or

: fact of - be1ng ranked among the gods' t.‘nsformat1on 1nto ah

god, de1£1cat1on- divine status" ‘ Herakles obta1ned hns

de1f1cat1on after successfully performzng hzs twelve labors.r

Unfortunately, whlle the major1ty of the scenes chosen fare.«t

excellent examples of the hero s apotheos1s a few can be'

1nterpreted 1n more than one. way.‘ These amb1gu1t1es ar1se¢ ,

from a lack of specxfxc character1st1cs shown. _ Itfis_;ﬁ

ﬂ{-1mportant nonetheless, to note that the maJor1ty of thesejl?

f; southern Italzan vase-pa1nt1ngs, whlch de£1n1tely represent@]

. ) i
) . AL
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Herakles | vaootheosis,"“bshosh thef fxnal stages of h1s B

- ~glor1f1cat1on as opposed to h1s Journey and 1ntroduot10n to,
Olympus.“‘ )

This observatxon is clear sxnce there; are only five

:“:examples of Herakles Journey;ng to Oi§mpus in a éhariot,*

‘. All of’these scenes are Apulian.and date from"430;320 'B. C.:

‘”These scenes .are desxgnated as Type 1 and are d1v1ded 1nto
three sub groups. . | | M | :

o a. Heraklesandihthenain‘ahguadriga.' “, S 3—}

" b, Herakles:andmNike,in a chariot. ‘
5W*‘ : ‘:c.3'Herakies -and Nike‘ ih' a chariot, with a pyre
.underneath. o |
vtu‘There,are‘two 1variations. of '&ype ‘Jat In'Aone‘ category,
;Herakles 'and Athena -are. accompanied by a Nike flying‘in

front of the quaar1ga (see Ttendall The vRed—Figured Vases

'
. o

of Agulla, Pl 10) In the other ver51on, Herakles has ‘not

yet entered 1nto the quadr1ga {See Trendall The Red F1gured ‘

Vases . of Apul1a, Pl; 366 3) Two moments of the same scene

H are sho{n. g ,31 . , . » . R
‘.fhvf Th Type Ab( )scenes dszer slxghtly from the prev1oust
subgroup. In both représentatlons of th:s type, Herakles‘
stands next to a ‘N1ke,‘ who dlrects the char1ot towards‘
Olympus.‘ The f1gures lead1ng the charlots towards the \~
heavens also dxffer. A flyxng Eros, who holds a’ phzale, some*i
myrtle ané a baszn for bathzng,: leads one charxot nh1lel‘

\Hermes leads the other.“:f"‘“ A
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| /’ In! the two examples of Type 1c, datxng from 370 to 360"
B. .C., both satyrs and Dana1ds are portrayed extxnguxshxng
h/the pyresvbelov w1th water from'hydrxax; aboyo, Herakles is
shoﬁn‘aboﬁt'to'ascendwlntolthecarriagetnext to a Nike in
one‘scene,vahd hthena‘in‘the other. His mortai remains which;_
are'symbolized.by‘a corselet,:restlon the pyre. ‘fhhs ‘thls
scene, of which there)are ohly a few, represemts both the
‘ldeath on the pyre and the glorifxcatxon of Hefakles in thea
charlot above.‘° Departure scenes such as thos% jnst
ment1oned above in Type 1 were extremely popular Ion. Attic
' black fxgured vases, wvhere. they had specxfxca political
Significance ‘in‘ Athens. PeisistratUS returned -féom' his.
second"EXile‘ w1th a charade based on Athena 'S 1ntroduct1on‘
of\Herakles to Olympus by char1ot But these scenes later
lost popularlty w1th ethe' art1sts offMaéna Graec1a."“The
'scene represent1ng Herakles apotheosis by chariot, however,
does 'becomei‘ a. popular "subject “in the Late- Apulian
Per10d(370 320 B.C.). - 'f- o f‘ . ." e

'The scene portraylng the Nzke, the symbol of: v1ctory,

- ‘crown1ng the hero 1s the most prevalent of all thef‘scenes
. : \

'h-11sted up- unt1l the Late Apu91an Per1od 2 Th1s scene 15;;:"

‘de51gnated'as Type 2 These ‘crown1ng scenes ‘are faxrlyf;“‘

s1mple and somewhat stat1c‘ 1n nature. ‘The f1gures are'
“1nvolved in l1ttle movement and there‘ are afek secondary;'

,,Fflgures.w The art1sts usually portray the N1ke crownzng*'

_'3Herak1es thh Sbme sort of crown, flllet band,¢ wreath

'_vbranch ;as both f1gures face each other (See Trendall The;;ﬁfh

-
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. 'Red- Figured Vases of Apulxa, Pl 34i1)'“ The‘hero,»in.thrn,

who 1s half draped and holdxng hxs knotty club 1n one hand,
- usually stands or ‘Sometimes sits, ‘wnth,_hxs otherihand

oUtstretched-to receive the gfft or ‘wreath.(See Trendall,

”‘Y,The Red- Fxgured Vases of Apulxa Pl. 140.2)

The fxgure of the N1ke 1s also varded ",‘Sinée . there

’are a great number of these other representat1ons, Type 2’
scenes are further d1v1ded 1nto three smaller,,sub-groups‘
accordxng to the appearance of the ‘Nike: ° |
"a, N1ke wxnged but on the ground

b. kae flyxng.“c e |

e, kae w1ngless.
The Type 2a scenes, numberxng th1rteen, show the lee on the
same level as the hero. The equality of positions of both
flgures 1nd1cates that the hero has fulf1lled hxs dutles,'
and become, v1ctor10us. The. Tyée 2b scenes, number1ng f1ve,
show the lee flyxng towards the immobile figure of Herakles
’ and plac1ng the crown on hxs head 'In elght other cases,
‘ wh11e the kae stands nearby, Herakles_rs portrayed hold1ng .
the crown ‘1n: hzs 'hand or wear1ng 1t on hlS head Type 2
crownzng scenes, therefore, can portray both moments hefore:’

"— ] . .

o and after the de1f1cat1on of;the hero.u \‘

In some 1nstances, the f1gure of vthory 1s represented‘yn‘

o “
wlngless as 1£ she were a mortal -woman(Type 2c), (See

Trendall, The Red—F1gured Vases of Apullau_ Pl 80)”.It 1sff,¥

e represent every woman‘or some other mythoiogxcal f1gure such”i”‘

v

i o
however, that the flgure of the woman could; .
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as Hebe. M1ngazz1n1 1n hlS art1cle, also wondered lf 'this
| female fxgure could represent Hebe,,‘but he}came.to the :
conclusxon that the duty of glorxfylng the hero thh afcrown'
or wreath of vlctory‘belonged to the flgure of the Nike and
. no one else.l’ | A

‘Other fxgures glorify'jthe hero in six sCenes” These
flgures lnclude Hermes Artemis, a satyr Eros, and Athena“
Two of these scenes show the goddess Athena handlng over the
crown ~of honor and success to the hero. ‘While Athena‘~was
Acommonly lrepresented crownlng Herakles inlnAttic grt,‘in

southern Italian art she was replaced uby :the kae, whighl

neutral1zed somewhat the Athen1an connectlon of the hero. By .‘

N

usxng the figure of the Nzke, however the vase-pa1nters of
\‘southern Italy st111 effectxvely tied the f1gure of . Herakles

to the goddess Athena because “the,nyke, the Greek"

Y , ‘ ‘
personxflcatxon -of | victory,  was regarded more as an

attribute of. Athena than a separate goddess" 18 Moréover;ﬁ

>

Athena was st1ll portrayed on vases w1th Herakles, as_ h1s

"

patﬁéh, but’ usually in scenes represent1ng hxs labors.
Thef vase pa1nters of Magna Graec1a also used the theme.

of Herakles l1fe in Olympus. The number of banquet scenesvg”

reveals“‘that fvthe' 1nhab1tants of southern Italy wereg

L;nterested in the 1dea of a happy afterllfe. Representatlonsfu.

of Herakles relax1ng 1n 01ympus compr1se the next 1argest* o

V'fgroup. These scenes wh;ch total n1neteen are deszgnated asltfg*

'Type 3. S1nce- thet‘var1ety of vase pa1nt1ngs portray the:;u‘ﬁ

hero-god in 01Ympus,,they are d1vzded ,1nto ,fpur \Smallert;7ﬁf
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.sub groups in. accordance with the activity ehown and the
secondary personages 1nvolved These sub groups are:
a.. Herakles relaxing in Olympus, lxstening to the

@‘Yfluté. | | |
b. 'Heraklee taking part in banquets in Olympus.

’d”c. ‘Herakles‘relaxing in Olympué, with the addition of a
“'}M '”kantnaros. N | )
gL Herakles recéiving a ‘welcdmdng libation from a
divinity. |

_these scenes, :the hero is portrayed as a god in

&

» enjoying all the good things he could not during
llfetxxme In tHe scenes of Type 3a, Heraklés is
' usually represented lxstenxng to a seated silen playlng the

Agaxn;'these scenes are fairly simple in portrayal,

W . -

few secondary figures are added. When they .are
;included, the figures are usually made up of women carrying
‘ﬂﬁpfferings to the’new god, ‘or fellow éods like Dionysus, an

’kapproprxate figure for banqueti scenes such as these. The

C x,,,g

*@eenes of Type 3b are quxte similar to the . preceding type‘

Q.,
however. here the hero enjoys banquets with his fellow gods

- rather than spendung his time in "intellectual” leisure. ?

+

‘Herakles, who xn Greek legend is famous for his gluttony,?
1s shown in one scene recl1n1ng on his- 11on skin between
Hermes and Athena' holding a cornucopla. In this scene and
'others,‘hOWever, the cornucop1a, ‘also known as the "horn of
anlenty ymbol1zes fert1l;ty, an xmportant aspect of_
T Herakles legend 1n Magna Graecia. In other ‘scenes, the hero
. . ‘

B Q’
¢
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may §e shown seated with the cornucopia between Zeus on his

left and Athena and Hermes dh‘his Tiéht. In one scene from é
0

vase of the Late Apulian Period,\tﬁe artist included 'a few

~secondary figures: Eros, Aphrodite, Hebe?, and Pan were

added along with the figure of Athena.ﬁ’

The last two subgfoups of Type 3, while{Qer similar in
character to the first two, contain similarities within
themselves because of | the addition ~of the kaﬁgharos and,
oinochoe in‘the scenes. The kantharos 1is a "drinking cup
with ‘tﬁo vertical handles, a deep bowl and high foot, while
an oinochoe is a jug with one handle usedfyfér ladling or
pouring wine™, 22 %ﬁﬁ?&? the ~kantharos is uswvally
' representative of DiOHE%QQ,.it is also appropriate to other
figures, divine or semi~divine, who have shown th;‘right to
a libation of wine.?* jn the single éxample of Type 3c,
He}akles,__holﬂing‘ a dish of‘bfferings;~épproaches an altar
next té wh{ch a Nike stagds, holding a :kantﬂaros." ‘wﬁile
the scene. differs somewhgf‘from those listed‘py Mingaziini,
the addition of not only the Nike, the symbol of victory,
but also the kantharos, "the Symbol of happiness®, place
5his;representati?n~in the realm Qf Herakleéf ép&theosis."
The kantharos, as a wine cup of Dionysus, also holds deeper
meanings. It also symbolizes both rebirthand'immqrtality.?’
. Thus, since the religion of Dionysus and the belief in the
aftérlife,afe closely associated in Italy, the aédition ~of

the kantharos in a banquet scene with Herakles is quite

appropriate,?*
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In Type 3d, Herakles receives a welcoming libation from
different divinities such as a Nike, Athena, or Hermes.*’ Ih
these séénes, they éll‘uée'the oinééhoeﬂ(See Trendall, LCS,
Pl1. 30.1) Herakles, in tufn, is either holding\out an
oinééhoe in__his  outstretched hand to receiveﬁ the
drink-offering or is portrayed already holding a wreath or
laurel branch. The latter reveals a . feature that can be
nearly Aaéplied' tb all these Type 3 scenes, where there are

pictures available and where the picture is clear efough:

the figure of Herakles has already been deified.

B.. The Distributiéﬁ of Scenes of Herakles' Apotﬁeosis
\ l : !
\

At this time, it is necessary to set out‘the patterns
of distribution of these three "typeé" 6f apotheosis scenes,
in order to determine which types of iconography were
predominant in what geographic areas. of southern Italy.’
The patterns of d15tr1but1on of these scenes are determxned
by proven1ence, first Lucania, and then Apulia.

]

Lucania
Ih the ‘area of Lucania, the iconography regarding
Herakles apotheosxs remained fairly standard, but the areas

of manufacture and actual fzndspots did change- over a period
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‘of time. In the early Lucanian period from5446-370 B.C;; the
most popular scene .represented on the vases was a Nike
crowning the hero Herakles(Type'2), foilowed'by the scenes
of Herakles' life in Olympus(Type 3). Only one of the Type 2
scenes has been given a .specific f[ndspot, while the
remaining six .cannot be placed in a proper context. This
. Type 2.scene,‘by the Creusa ﬁgﬁnter(406—390 B.C.), 'now in
the National Museum in Taranto, was originally found on the
west coast of Apulia at Rutigliipo.(Map, Fig. 2)*' 1In the
fifth century B.C., many of the eatlf Lucanian vases with
their soph1st1cated styles were found at different sites ‘in
Apulza. Ruvo, Gioia dell’ Colle, Gxnosa, Conservano Rugge,
Lecce, and Tarentum.’>? The one example of the Type 3a scene,
by the Regglo Group(410- 380 B.C.), however, was found at
Pisticci, slightly inland from Metapontum and Heraclea in
Lucania. Trendall states that many of the vases of the
Intermediate Group, to which the Reggio‘ Group -‘belongs,
probably came from'*arentum.” Thus, the att1sts,‘w1th their
.workshops presumably based on the south coast in the Greek
colonies, manufactuted .the1r ‘wares and exported them into
‘the hintefland of Lucania and Apulxa via the Bssento, Agri,
Bradano, an® .Sinni river valleys which run trom' the
h1nterland to Tarentum, Metapontum, and Heraclea. |
In the Late Lucan1an Perxod(370 310 B.C.), i.e. the
grov1nc1a1" perxod ' the Type 2 scenes still remained =
prevalent~ with the Type 3 scenes agaxn taking second place.

— o

Even though Trendall ‘is unable to state the fzndspots of
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- these apotheosis scenes, the most important sitesiwhere ‘the

Apulia

‘change"much geographlcallym Fortunatel&, more information

[S . ‘
co _20
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W

vases .of this period were found were: Armento, Anzi,

Roccanova, Pomarice, ‘Potenza,‘ and Banzi.(Map, Flg 3)2

’

Thus, it is clear from this evxdence that a def1n1t1ve move

P from the coastal--areas under Greek influence to the

Hinteriand “'of Lucania, where the 51tes of ADZI and Armenraw

now became the two ma1n centers of manufacture‘ for these

\
=,

vases, seems to - have taken place.’® ~T;§ artists who
\ ' - , . s 5 R .

especially. favored"Herakles and his déif cation by a
Nike--the Paintefj_of ‘Naples 1959(350-320 B.C.) ' and the
Primato Painter(360—320A B.C.)--appear to haveée. had their

workshops in these areas, either at Anzi or Armento.?*

\

In’ Apulxa, it 1s evident that while thektiyﬂography of
Herakles apotheos1s changed chronolog1cal;y, it dld‘,not
concerning the ‘findspots‘ of these Apulian vases . is

_ ‘ . f
ayailable, vhich makes " this qu1te ciear. As was ment1oned

‘previousiy; the main center ' of Hproductlon of the _Early"

Apulien' vases(43b-370 .B.C.T  wvas, Tarentum.” Evidence

'1nd1cates that thlS pottery was not exte051vely Exported out

‘nof Apulxa and the provenxences of the apotheos1s scenes

}suppo:t,;thge ‘fact,v sxnce-tgheﬂ ,major1ty .of Herakles' o

epbtﬁeosiS’scenes were~foudd‘§ithin the boundaries of Apulia;‘
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titself.f A few vases, however,p have been found in nearby

Lucanian towns and areas such as Matera, -Timmari, and
Montescaglioso, and others in, " the Lucanian hhnterland at

Anzi, Armento, Roccanova, and Roccaglorlosa.
4 1

In the Early Apul1an Perxod(430 ‘370 B. C ), as was the

i

case with- the early Lucanian vases, the theme of' Herakles'

de1f1catxon by a ‘N1ke‘ was the most predominant scene

urepresented while scenes representing the hero relax1ng and

journeying "to Olympus closely followed Thxs 51m11ar1ty of

iconography’between the Early Lucanian and BEarly Apulian

scenes may 'be due to the fact that the two schools of the

red-figured . vase-painters, each with its  own

4characteristics, .worked in <close contact with each other

1n1t1ally until c. 370 B. C.” In fact, at this time, the

labels of’ "Early Lucanlan and "Early -Apulian” vere usually

put . under the _head1ng .. of  "Early ‘South-Italian

Se-Painting”

The areas of retrieval of these 3eafly. ~Apulian

representations are alSo' similar  to those of the Early

' Lucanian apothe051s scenes. - One Type 2 scene pa1nted by the

'Ar1adne Pa1nten(400 380 B C. ), now in Ruvo, was found on a

F1na11y, one Type 1 apotheos1s scene, by the Paznter of the -

crater from Ceglle del Campo, vhile another S1mxlar crownzng

~

scene, “now  in Taranto,"was found further 1n1and at- .

‘types of craters retr1eved from Taranto and Rutxglxano.f

' Montescagl1oso in Lucanxa. The representat1ons of Herakles»a

lxnv Olympus, both now, 1n Taranto, wete found on dxfferent»:f
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Birth‘of‘bionysus(endiof‘fifthf385 B.é.); which is now found
in‘Brussels,;was'fOUnd on the east coast of 'Ttaly atdBari in
Apulia. | | .‘ . | | |

In the dedle Late Apulzan ‘Peniod(370-320“'B.C;),, the -
.styles ‘and 1conograph1cal repfesentations” of,‘Herakle§']
apotheosis changed on Apullan vases. »At‘uthis‘ tine, ‘the
:.5cenes,,repfesenting Herakles' journey to Olympus ' in a§
‘chariotlbecame more popular and thus weref tepfesented' mord -
" often on vases. These vase pa1n§1ngs were then followed by
‘the Type 2. and Type 3 scenes. One Type 1a scene, by the Wind
Group(370 360 B C ) was found at _Canosa, wh1le a Type 1b
scene -came from the town of Puglxa One Type 2 scene and one
Type 3.\scene were also ud1scovered nearby. ' The scene.
portraYingiHerakles crowned ‘by an _Eros; ‘by' the Chamay
Painter(340~330 B;C,),. now . in'hetlin,‘:as found at Ceglie
}del*Campofand the hanquet scene, b&‘the Gronpwof ‘New' York,
now‘_’ J Genoa,\ was retrleved at Ruvo. F1nally, one Type Tc
fscene, by the Lycurgus Pa1nter(370 360 B.C. ), now in’ ‘Milan,
‘ was also found at Ruvo. : | | |
In summatxon, an analys:s of the three maxn-"types | of‘

'fapotheosxs scenes reveals an apparent change in 1conography '

“_on Apul:an vases from 370 320 B.C, The Type 2 apotheos1s -

scenes ,whxch were prevalent on both Early and Late Lucan1an_;g

'Ifcvases and Early Apul1an vases, were superceded by the Type 1

Kk Ll

fyijscenes 1n the perzod from 370 320 B, C.:
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111. Possible Influences

‘Whif, uere h these “ peaceful soenes ‘fof j.Herakles'
‘gloriflcatlon and d1v1ne: repose “in Olympus ‘o jreadllf
'exp101ted by the vase paxnters of southern Italy? There must»

‘nhave been somethxng 1mportant about the hero and h1s‘ legend
‘to‘ appeal to the 1nhab1tants of Magna Graecza for them to
.honor him to such an extent When Herakles began“vto‘ be -

honored in Italy, he assumed some spec1f1c character1st1cs“

‘quzte dszerent from ' the Greek espec1ally after’ h1sl‘

ass1mzlatzon wzth the Italzc div1n1t1es and Roman belzefs.

‘ He acquired chthon1c, fert111ty, protectlve, and commerc1al

:character1st1cs, and assumed m111tary aspects as: well.,

' Herakles h1ntt1al popularzty may poss1bly be due to thekg

“faqt that ‘he performed hzs last three labors in the west

| labors wh1ch related to the cl1max of his achlevement?-the
‘conquest‘ of death 2 These labors 1nclude the slayxng of the
.utr1ple-bod1ed monster, Geryon' the gatherxng of the golden;'

'”happles of the Hesperldes at world's end' and fhe descentl

.innto Hades to steal the watchdog Ceberus.’ In Greek legend

‘h}the kxngdom of the dead 1s found far away to the west,‘where”,\*

‘“lHerakles' last labors took place. - Herakles successfully'f
ilajourneyed thxs d1rectzon to br1ng back the cattle ofji*

7ﬂfGeryon and the golden apples,»the symbols of 1mmorta11ty, tow;'

'fQEurystheus., But the hero excelled and qu1ck1y brought the"lgdf

gijtnelve laborslto a'elxmactxc endi“by bring1ng the hound of.:”d'
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‘ Ceberus to‘ Eurystheus from the underworld and then later‘

'return1ng him.’ Whlle he was down 1n Hades, Herakles saw the

f1gure of Meleager.  The hero offered to marry his sxster

Dexanlra, and thls turn ot events eventually brought about
hlS own death and later 1mmorta11ty ‘ S
~ Bowra states. in his book that Herakles "was the ideal.

embodlment of the Greek settler, who destroyed.aboriginalu

J 1, o . . | '

monsteérs. and gave peace to the regions which he traversed".*
: i ! . . ) ' , LI - .

. 'Traditionr states ‘that‘when‘Herakles returned from Spain”ond‘

bl

"his way back to Greece thh the cattle of Geryon,‘he crossed'
N pthe Alps and traversed into Italy.ﬁ He was credlted w1th a.

number of dlfferent conquests durlng hlS Journey through ‘the "

. pen;neula and w1th the‘ foundatlon . of several cxties.

.,

;HerakleS"was .worsthped in- Rope,l where ,he-‘kllled the

fire4breathing 'monster Cacus,ilwho“ had tr1ed to steal his

. A

cattle and he bu1lt an altar 1n the cattle market, the Forum

‘;'Boar1um, where hx;w cult. cont1nued‘ throughout the ent1re

: h1story of Rome.f Moreover Herakles uas honored at' Croton .

as founder, 01k15tes;'f Hls cult was predom1nant also 1n the

Greek -colon1es of Tarentum and Heraclea, yhere» coxns‘

‘portraylng the flgure“of Hefakles have been found. These

'c01ns, whlch date to the fourth and thltd centurles B C.,‘

assoc1ate the hero w1th each s1te.“ Accord1ng to D1odorus

R

S1culus(4 20 22),‘Herakles cont1nued h1s Journey across thé.’l

tra1ts of Me551na to ch11y where he_handed over the land’

«.eponymous hero Etyx){? j,qf]'ﬂfwt,_i ' ' J*Vy_.‘;{d‘.“"

B

ff}to the natlves of the reg1on, after conquer1ng the -local ,jﬂ
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There was »something more, however, far greater than
.‘these conquests, which set Herakles apart from all others.
Herakles was‘ the only figure, a mortal, to obtain_

. 1mmorta11ty and dwell with the gods in /Olympus." He was
fxretH a,map, then a hero, then a god, as a result of living
'afligé fﬁil‘of courage, strength,‘\and~‘valor." Herakles
gaiﬁgd ‘the divine honors of youth and immortality by’
@dxétanuxshxng himself in his own ‘lifetime.'® The toiling

ﬂero overcaqe.all the .obstacles placed before him and ended
¢ B '

-

& up victorious,lby completing his twelve labors.'* The image

. 'of -Herakles was an analogy of human perseverance in Greece:
‘ —
‘-!' B

later; in southern Italy, he "lost some of this Greek aspect
ﬁfand.:acquigeg_‘a more Itaiic“one"."‘This can be seen in the.
inerease in vase-paintings portraying the hero's apotheosis
@&;aS'Opposed to his lahors which were so popular in Greek art.
' These apotheosis scenes appear‘ to :reflect' the geheral
interest in life after death and the importanoe in funerary

'r1tual that existed in southern Italy at.that time.'* This

could :explaln the relatlve fascxnat1on with Herakles' life
'afterrapothe051s in comparlson with the hero1c but vall‘ too
earthly labors of his mortal life.

. TTT%kles became so popular in southern Italy that the
ihhabxtants ‘thought fit to relate themselves to h1m." The
hero had attained what they also hoped to achxeve by living

‘ﬁ%ghteous~l1ves--1mmorta11ty~and the right'toﬁlive in heaven

W\

in perféct happiness,?®
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The artists kept aspects such as these . in mind when
they approéched‘the representations of Herakles' apothedsis.

The vase-painters portrayed the hero as "Everyman", for not
only did they represent him youthful in appearance, but if
‘not ‘for the addition of his attribute, the club, he would

havexlookeé like any of‘khe youths portrayed on tﬁe reverses
. %

of many of his vases.*' This also brings Us back to the type
.of iconography most represented by~the vase-painters: the
| ‘glorification’ofvHerakles by a Nike. Thé figure of the Nike
brings the theme of Herakles' deification even closer to the
human level, since she is noﬁlkeallyn a godder, and most
especially since she is portrayed also as a mortal wéman.

The next question one needs to ask is: Why was thére
such a difference in the iconography representing Herakles'
apotheosis from 370-320 B.C. in Apulian art and not in
Lucanian art? ) -

Ongfreason for the dissimilarities in‘/iconography may
be due to the major migration of vase-painters from the.
coast of southern Italy. to the hinterland of'Lucania c. 370
B.C,*? why these artists moved inland has been a subject for
mﬁch discussipn and as yet has not been fully‘ determined.
Around 400 B.C., the® colony of Paestum(Poéeidonia) was
coﬁquered by the Lucanians'so that the-sphérg Jofi influence
of Lucania extended from Paéétum in  southern Campania’ to

 Reggio Calabria ohfthe.west and eastward to ‘the Bradano

River, _and south to the Gulf of Taranto. This‘éllowed |

<
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artists to establish new‘markers for their products in an
area, which, ohile‘ st pre-urban, was becoming more
developed:' settlement in nucleated areaS'was the norm. The
artists were now in a position both to be influenced bf
Greek sryles and to maintain their tastesvénd customs,,hence‘
'producing an eclectic iconograohy. Another reason for this
move inland may have been due to the pQSEEbleAcompetition
between the two productions, Lucanian and Apulian;’; The
superior quality of the latter production may have forced
the artists of Metapontum to move into the hinterland of
Lucania for a less exploited market. This would exolainxthe
laok"of Lucanian vases in the area of Apulia fromv 370-320
' B.C. Nonetheless, no natter what the reason; by moving
inland, the Lucanian artists leseened their‘direct contact;-
with not only Greek 'influence, but also with Apukxan-
influence as well. This move inland also happened at a txme
when there was a great influx of 1mmlgrants to southern
Italy from Greece, and when an iconographio exploitatign"or
Herakies and the oharfot in Sicilian coinage was taking
place, possibly to celebrate their v1ctory over Athens in
413Bc' __'

To understand the p0531b1e reasons why - the iconographj
changed in Apulia, one first of all has to look at the.area
vhere the majority of these Tybe I scenes were found. It was
previouSIY' noted that the majority' of these scenes were

-fou d in northern Apulza at Ruvo, Canosa~—Bar1, and the area

of Pugl1a. I1f one looks at a map of the per1od it would
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-become . clear that this area of Apulia bordered the terrltory

to the north, Samnzum D1d these Samnxtes yho began to play
a greater role in the history of southern Italy in the late
fifth and fourth eeeturies B. C., act as intermediafies by
influencing the change in the- 1conograph1ca1 reprgsentations |
of Herakles apotheosis from the crowning scenes to his
journey to Olympus.by chariot in Apulia after 370fB.C?

This question may never be - answered fully, but an

"analysis of the important cultures‘of the period may clarify

the origin of this change in iconography in northern Apulia.
This period in history is quite complex and involves the the

intermingling. of. Greeks, and Etruscans with the Oscan

speakers in Campania, Samnium,  and Lycania. This

“intermingling, which'breught about reciprocal accultufation

may have pfoduced the catalyst’for further influence:/abroad

to Apulla, In the exghth century B.C., the Greeks were the

first \forexgners to settle’ 1n Campania, at Pzthecoussae and
\ .

Cumae, and live peacefully thh the natxve 1nhab1tants, "~ the

Oscans.“ﬁ At the same tlme the 1nfluence of Greek myth and

\ .
1conography began to sé}eaﬂ out and these new ideas were -

. adopted by~ these natxve Italic cultures. The Etruscans, as’

A

?'well as the Oscan speaklng Samnztes, readily ' adopted - the

hero Herakies 1nto their rel1g1ous beliefs.?® Salmon states

that many of the Greek ideas caime into central Italy ‘from

Tarentum.".’Herakles, however, was 1mported from elsewhere.

_ This is corrogorated by‘H..SlchtermanQ_xn the Encyclqped1a'

Dell' Arte Antica, which says that Herakles' cult-caﬁevtb s

\
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early Latium from Maéna~Graecia through Croton, Metapontum
and Paestum, and: also from the .north through Etrurxa, -with
.all probabll1ty in an early perxod 27 !
Herakles, as a d1v1n1ty adopted by the Italic people,
owes h1s w1despread popularxty in Italy to the role he plays
in Italic: religion, and their belxefs.1n the afterl;fe; Like
. the inhabltants of southern Italy, the~Etruscans,‘Samnltes)
\rand tatiansl to‘ the lnorth shared this: interest in the -
afterlife which can be seen from the archeolooicalﬂevidenée |
found up to thls date.?** As was mentioned preqioujly,”an‘

_altar was dedicated in the Forum Boarium at Rome, and later,

an'lmportant Sabellian shrine dedicated to Herakles‘ was
erected‘ on ‘the boundary between Nola and Abella.’° ?he
Samnites,l nilitant by nature;' also exploited- Herg}les'
' martial ‘“aspect as: nell as his "fecundating” power,
| especiallf,at Agnone;" |

The Etruscans, from the ‘seventh ‘century onwards,
greatly. honored Herakles-;?—_glnae- they placed so muCh‘,
importance 7in the afterllfe,, the concépt. of Herakles'
apothe051s was qu1te appeallng to them.i’ ‘;A \fqﬁt nany
_Attic -vases, ‘w1th the ‘representatlons of the ero, vere
found fa1rly vell preserved in many of the tombs in Etruscanf
cemeterles. The Etruscans, however,. tended to look upon the7

idea of the afterl1fe in a sl1ghtly d1fferent 1zght than'the

K inhabxtants of southern Italy. The 1nhab1tants of Lucan1a ,f

‘andsApulza uSed‘Herakles _1conograph1cally and rel1glously:

because he represented ,varzous aspects of thezr bei;ef 1n
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‘immortalityr“‘ The Etruscans, however,: egploited‘ onlyb
‘certa1n aspects of the hero s legend They tended:‘to' looh
upon death as a Journey, and because of thxs, they showed an
f‘1ntense 1nterest in charxots a vehlcle whxch played a maJor
part in Herakles apotheos1s in Attic art 3 Ev1dence shows
that of-'allJ theh vases found in Etruscan cemeter1es,:
twenty elght or more of- Herakles' apotheos1s by. char1ot were
found at Vu?c1, and about thxrteen from other Etruscan 'and
Italic sztes.: The 1nfluence of this type of 1conography is
ev1d°nt from the many examples of chariots. found in Etruscan‘
tombs such as the tomb at Monteleone 1n Perugla, datlng c.

550-520 B.C. B

Around 400 B.C., this concept of‘the“symbolic voyage
became an important aspect throughout southern ‘Italy In
Paestum, 1in the last half of the fourth century, many tombs
portrayed scenes of charxots as’ well as the popular banquet
scenes. Moreover, br1dles and spurs wvere found in the tombs
- to ‘aid ln the celestial Journey ab'the "La Scala" cemetery
t' hoccaoloriosa, southreast of Paestum, dating‘to the same
| per1od.” Th1s cOncept of the char1ot and the‘ journey ‘into
L

the Efterl1fe is a very 1mportant aspect espec1ally sxnce

Capua, 51tuated north of these two s1tes,'was founded by the

Etruscans. Thls explo1tatlon of the char1ot mot1f and the,‘.

1dea of the Journey also extended 1nto Apu11a as well : _fyrfg
o ApotheoS1s by charlot was common also on Etruscan vaseq
‘from Faler11(C1v1tacastellana) south-east of Vu1c1 (Map,-

p‘leg.i 4y Faler11:'was cons1dered‘an Etruscanyc1ty, although.i;

,

- —



the . Fal1scans . Spoke ' 5" Latxn‘ d1alect. h‘Faliscan
'.vase pa1nt1ng began about 400 B. C., about the time when ties
w1thﬂ both Attrc pottery and Greek Italy?‘were -qu1ter
ﬁextensiue:” In‘fact Brian‘MacDOnald in-hiS“article, 'says
‘that ‘a‘ new’ school of vase- pa1nt1ng forms by Attlc palnters‘ ‘
who 1mm1grated was establlshed at Faler11, around 400 B. C.‘°.'
' The scenes of Herakles' apotheosxs by chariot, a popular
‘scene on Attxc red fxgured vases, became a popular mot1f on_
‘these Faliscan vasesz Beazley llStS twvo of . these vases,
labelled villa Glul/a~4€ﬂ7 and 1609, which were. found at the
lh1lltop s1te/’6f Faler11..' The 'scenes,’ ‘vh1ch‘ show ‘an:
art1st1c flavor other than Greek represent Herakles* ,death
‘on a pyre  below .and h1syapotheOSis by chariot“above(Type’
_1&).'= . : | | . : - o | |

L While‘ Otto J: brendel\in his book,:Etruscan Art(1978),"'

R reiterates ‘that h Faliscan vase-painting' yas strongly
g 1nfluenced by Greek art 'espec1ally Att1c, he goes on to say
‘_ithat th;s‘ ’yas” probably : achzeved | through | Apullan
’i‘intermediarles.ddl He makes th1s statement w1th reference to
:;the scene of Aurora and Kephalos on a Fa11scan red f1gured
anolute-crater, C. 375 350 B C by the Aurora Pa1nter, now 1n7g
‘the villa Glulxa at Rome.“ The scene .represents Kephalos |
‘fand Aurora 1n a charxot pulled by four horses. In front, the‘.
.-{charxot is led by a wlnged morn1ng star. In ‘an attempt to
| fshow that the‘:route ;i skyward, the artzst portrays the,k

'qchariot 1n such ‘a way that we see the bottom of the ‘vehlcle]

from below.j Thzs attempt at perspectxve also océured 1n -

'{,.\. ol _r, .,__.-7 o ' Sl o e e
R . . . . T N . Rl LT . [4
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Apulian art  in the- naxskox scenes;' vhich. reveals that -

Apulxan 1nfluence is def1n1tely evxdent on “these Faliscan-

vases. Brendel also states that the Nazzano Painter appears

‘to have been s1m11arly 1nfluenced .8 The Nazzano Paxnter was

named after the s1te, north ‘of Rome, where one of his
calyx—craters was: found ‘¢ and l1ke the Aurora‘ Paxnter, ‘he
uas Greekftra1ned. " If these Faliscan vases -were 1nfluenced
by ‘Apulian‘,intermedlaries,' we.‘have' found an~‘important

connectiOn among Etruria, Campanxa, Samnxum Lucan1a, and
\ A : ’

Apulla. The problem l1es in how and where thxs exchange took #

-

place. .

The range of Etruscan 1nfluence, like Greek influence,

was far reach1ng. Not only did the Etruscans readlly adopt

‘Greek myths, but they also 1n turn greatly 1nfluenced ‘other

cultures as well“‘ Slnce-Capua was def1n1tely Etruscan,'the .
Etruscans bordered the terrltory of Samn1um on two sides.

From an early date, objects from P1cenum and Apul1a" and"

" then later from the Ita11ote centers in - Magna Graec1a and.

*‘centers in Campanla ‘were .found ‘inu:Samn1t1o‘

| necropollses.‘° The Samnltes were very receptive4 to these

L 1nfluences.' The f1gure of Herakles was popular w1th the’fn‘

‘Samn1tes who were also strong bellevers 'in' the afterlee,

\

fand the -hero rema1ned ‘so throughout their h1story. 'The:"

mlmajorlty of bronze 1dolett1, found in the c1t1es J?of"‘
,Campoch1aro :andf_ Venafro ‘ﬁinl' south-western Samnxum,ff"
‘represented Herakles." A typ1ca1 aspect of "Italic votxve‘?ﬂf

ﬁdep051ts 1s ‘an emphaszs on. Herakles.. The merxdional or';s]



‘southern :ypé5\,8%5,§o;ive fdepos;ts usually‘inoludes'only
:female divinitieéﬁ .and‘i Eetr5§btta“ offerings, ‘ whose
'character15t1cs are more Greek wh1le the vot1ve deposxts
from the h1nterland of Lucan1a,' such has‘ from Rossano d1‘3
Vaglxo and Roccaglorlosa 1nc1ude many Italxc aspects as well
‘v as Italxote. o o . o | L

D Around"400 B. C., the ass1m11at1on of Greek 1nf1uences

became more readxly v1sxble in Samn1t1c art.” ThlS is‘ due

to the' fact ‘that by h : end of the f1fth century B G.,'"

malmost the ent1re western coast from Cumae to ,Paestum, as

kwell ‘as the‘ 1nter1or‘ of Campan1a was controlled by the
Samnltes;?‘ These conquests 1ncluded Capua‘ in 438 B c.®

wh1ch was founded by the Etruscans and Cumae in 421 B.C.,
‘whzch was founded by the Greeks.®* 1In th1s Osco—Sabe111an
| »area,j namely ‘Abruzz;,‘:Mollse, Campanxa, Lucania,‘ and'
‘ ~Calabria,;votige bronzesx of ‘Herakles havé been found.'l

. ‘TheselfbrOnze statues of’“ the hero were found at Laterza,

.8

“ngl1on1co Montescaglloso, P1etrapertosa, Armento (where a.

"Qsanctuary of Herakles was sxtuated), and Mar51co Nuovo. As
mentzoned earller, these 1dolett1 of Herakles ‘were found ‘in.

'L,the‘ tombs of south-western Samnlum. Thus 1t appears that

“thls south-western expans1on was greatly respons1b1e for the‘{ff

v’

'K.spread of these bronze 1dolett1.;hp

vaen the hlstorzcal babkground could the 1conographyr7'

bgof Heraklesi

apothe051s byﬁcharlot have been transm1tted to;.”'

7ﬁApu11a through OSco-Lucan1an 1ntermed1ar1es? Archeolog:cal'_ 2

}fevzdence :does show that the OSco-Sabelllan peoples had




vcontact ‘thh the area of Apulxa in preh1stor1c txmes." The
1nhab1tants of this area seem‘ to " have spoken an Oscan
d1a1ect. s Euldence"aISO shows that ;the‘ Samn1tes ~were1‘
'ulnfluenced by both Greek and Etruscan art. Apul1a, however,“

from vits geograph1cal p051t1on seems to be more access1b1e

from the east and therefore, less receptxve hto.'1nfluences

from the west. Moreover ‘when the Osco- Sabelllan trxbes from f
‘central Italy expanded tHey d1d so southwards and westwards
“1nto Lucan1a and Campan1a. As a result, in. fact Lucanxa 1n |
~* the fourth century 1s culturggly or1entated towards the west
”‘g1ven that Paestum and Laos were not. balanceﬂ by sxmxlar :
1mportant establ1shments on the eastern coast of Apulla. :
nHow then~ Can we account for the apothe051s scenes
represented on the Fallscan vasesdwhlch reveal the same type
of 1conography ,found on the later Apullan vases”(370-320
B.C.), two oftwhich include hthe"pyre‘ below?. BrendeIQ and
Beazley7_both_'state‘ that Apuiianginfiuencesacan befseen'in
i many of‘the faliscan vase—paintings which date”from'400 B.C.
‘onwards. Th1s perlod of t1me appears to be an’ early date for+ -

. ;_.’

‘any Apu11an 1nfluence to arr1ve ‘in;.the ;west, because t}~‘f
ebecame qulte 1ntense only at. the end of the fourth century |
h_iB C.*° Nonetheless, 1t appears that Apulian art1sts, workxng
hin -th1s fa1rly 1solated area’ w1thout a central core, foundj*”?
~3gan appeal 1n th1s type of 1conography and thus adopted 1t.,;7“l:

| Wh1le the actual scenes of Herakles ,apotheos1s byiif

ﬁ; ehar1ot, w1th or wlthout the pyre, are not found 1n Lucanla,hfxi

"”archeolog1ca1 eV1dence reveals that hero1c crematzon bur1als”;ﬁj



, e
‘were \performed ”fn ‘their. cemeterxes aiongsxde 1nhumat1onlh
i.bur1als, and som/ﬁof them included horse b1ts and a spur.
f,In fact these scenes w1th the pyre" found in Apu11a appear
‘?to be contemporary thh ‘the large cremat1on pyres which were |
'ufound 1n d1fferent areas of Lucanla in the fourth century.

~ One 1mportant 31te in western Lucanla, where these ¢remation
| bufials aﬂe found 1s Roccaglorlosa. Th:s s1te was sztuated‘f
in an area where it was susceptlble to qgeh the‘ 1nf;uences
from a strongly Hellenlzed coast to the west, and its own

‘trad1t10nal background to the north and east
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‘ _The 'majority of the: vases portraying‘the scenes of

y Herakles"apotheosis"from southern rItaly were primarily
‘~‘funerary "in ‘function,' Nearly' 60% of the Qscenes fwere.
v:portrayed ~on craters of‘ different. types(volute, bell

¢§1umn} and calyx) 2 Trendall says that vases of - such s1zes
were popular to the‘artlsts of‘southern -Italy, since they ‘
allowed for much larger representat1on5‘of buildings and
funerary monuments and bas1cally "stood in"" for the real
monument.® Vases such as ‘these, which on the’whole are .
yfa1r1y well preserved, offer invaluable 1nformat1on to  the

archeolog1st regard1ng all aspects of daily 1life.* The

scenes depxcted on the red f1gure vases give us \information~

‘,regardlng thef way of th1nk1ng,-the funerary customs, the

‘ relzgxous practlces and myths of both the Greek colonzstsT

' and ‘the 1nd1genous peoples of southern Italy, wh1ch 1n turn

glves us a more complete p1ctur the1r c1v1112at10n.‘v We'

‘ are fortunate to have one ex” e of such a. vase found in -

. situ from a s:te in w 1.‘ n. Lucanza. The vase from the d
udnec 0118 at Roccaglorlosa portrays a scene of Herakles
'ijlzfe after apotheos1s. An analys1s of both the’ subject,
“‘rmatter on the obverse and reverse s1des of the vase and the
nfiactual Ple&e Of retr1eval may shed some further llght on ‘the
'%;frelxgzous customs and belxefs of the peoples of southern”
fdetaly.Jukfiyf‘ . ' ' - ‘ o

;_.
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yThe"rhilitop .'site "of'h Roccagloriosa “is 1ocated‘
approxxmately ‘thirty miles south-east of Paestum 1n“western
Lucan1a (Map, Fxg. 2) It 1s located in the. hxnterland of the
Gulf of Pollcastro and holds a commandlng posxtlon over ‘the

, valley of the Bussento R1ver.‘ Thxs ent1re reg1on has been
the subject' ofj 1nvest1gat1on ~in recent. years by- 'the[
| Department of Antxqu1t1es rofi Salerno,rin‘ anv:attempt to
_'understand ‘more clearly ‘the relationship between N the
indiéenous‘ tribes of the 1nter10r and. the Greek colonxes on
~ the coast, a relatlonsh1p‘wh1ch up to this txme had been
| fairiy unclear;; In the early 1970' s, the Department beganl‘
the1r research by explorlng the h1nter1and of the ‘Greek
WCOlony of Velia, which was founded by the Phoceans in c. 535
B.C. In the course of' their explorat1ons inland,. the-

xortlfled s1te of Roccaglor1osa was exam1ned.

The. first area of the slte‘ to be 'excavated‘ was the '’

necropol;s, the ,"Ba - Scala" .cemetery (F1g. 5) Most of the
evidence abbut ancient .cultures is: usually der1ved from
‘ these | emetery areas of these sztes and Roccaglor1osa is no
"

:vexcept1on.  fhe cemetery Qwas d1scovered | 1977 ‘

approx1mately 100 meters outside the southern end of thef

'.fort1f1cat1on wall Th1s wall wh1ch exlsted on. the‘ westernf\h

"part of - the 51fe, dated to the second half of the fourthr.'
iycentury B C. Dur1ng the summers of 1977 and 1978 the east;,
huarea »of the cemetery ‘was ‘excavated * The? excavat1onsilﬂ
;;revealed that three types of bur;als were carrzed out wzth1nhﬁﬁ
;rthe necropol1s ;tself- fossa, chamber tomb and cremat1on*fn

I”“ o



"fcentral plateau by a l1mestone wall there ‘were chamber

burials;-'The ‘central\ part"of the. cemetery contalned the
rlargest number of burlals, all of the ‘fossa type.‘" tHe”w-

\

‘.southern end of ‘the cemetery, in an area’ separated frqa the‘
tombs; fossa, and cremat1on burzals.f At the opposlte end of
the "La Scala” cemetery to the north an ‘area also cut oOff
Tfromz_the’ central flat area by . small enclosurefwall
“contazned all three types of burials.: j[_‘ : ,m';‘

‘ Thec one tomb under conSLderatlonv”in this chapter,‘
namely.Tomb‘iQ - was 51tuated in_this segregated area at . the
northern end of the cemetery (F1g. 6) It was excavated
| during the"second ‘'season . of excavatlons and hgs been

faxthfully reconstructed for us. to see today.f° Thls chamber“
‘tomb one of 51x tombs s1tuated in that area, was the last
vone‘ s1tuated at the north east enégof the enclosure. It was;
51tuated next to Tomb 24, wh1ch was another 1nhumat1on
l{burlal and Tomb 25 a crematlon bur1a1 Tomb 19 is square"
in nature and measures 3. 00 by 2. 40 meters.‘f A doorway‘f;as;
1 Abuxlt 1nto the eastern end of the southern wall-'tQZrefore, .
‘.‘1t opened up onto the rest of -the. cemetery ‘area to? theyl-
»f}south. In front of lth doorway ‘was constructed ‘a short‘ﬁ
fdromos, whzch was cut off by the 11mestone enclosure ‘wall

“»fThe entlre tomb 1tself was constructed of large 11mestone.5,

’1wblocks, whxch were square 1" Shape a"d reaChEd a helght Of

o 1 60 meters.<The roof was constructed 1n such a way to fbrm.

fiha gable. By allow1ng the lxmestone blocks to rest~ t°9eth¢f,; E
vr;at an angle, they formed a peaked roof ;;>~u e
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The body,' whose, gender_ is still undetermined,‘? was

omb ‘with "the“votive—offerings

found in the center of th

‘dlstr1buted lalong the lengths of east and west sides of
the 'burial Lchamber,_’ ‘These graye goods, made up t'of
_[dlfferent vases‘ and bronze .horse bxts,‘ help dated»this -
chamber tomb to the fourth century ; c.ve - '> ler'l
‘,One of these votlve—offerlngs namely #43"15 of greath‘
1mportance to thxs the51s. The red- f1gured loutrophoros ‘was.»
found "in fragmentary condltlon jUSt 1n51de the doorway‘of

the tomb, ‘next to the west wall '* A loutrophoros is a- tallhr‘

-

vase: w1th a slender body, a tall,»narrow neck, and a flarzng
‘mouth The handles are often shaped in the form of elaborate
scrolls. ¢ Th1s- type of vase waswiusually used to carry
water, espec1ally for the nuptxal bath and was also used as -
a tomb offer1ng for unmarr1ed persons." ‘The ma1n 1mportancet
of this vase 11es in the scenes,portrayed,on'the obverse,and
‘reverse‘sideS‘of“the‘Vgssalg‘ o

pdThe, main obVerSe‘ desigh—‘o the ‘vase& appears | ;ar_ﬁ

”-represent the marrlage of Herakles and Hebe,.an event wh1chl

took place soon after the hero arrlved on Mt. Olympus (Fzg o

1) The scene dep1cts Herakles, h1s labors over at last, 1n‘ -
fthe presence of Zeus. Zeus, the central fxgure 1n the scene,'

_1s seated on 1phro .tf’ ‘}f portrayed wear1ng an.‘

J,felaborate outflt and hold1ng a sceptre in hlS left hand

yDamage to the vase 1tse1f has destroyed the top of theflf

"’;sceptre.‘? The body of Zeus 15 turned towards a femaleffﬂ

-

rﬂ“fxgure: standzng dzrectly beh1nd h1s chazr.~ Thxs £1gurebif



S T sy

‘jiprohablyt3represents.lﬂebe, lookxng very demure,, who"was
‘,chosen to marry Herakles..The 1dentlt¥~of the, f1gure seems ‘

even more clear, especxally s1nce Zeus, her father holds up‘

: hxs rzght hand 1n a gesture of bless;ng (perhaps for' herv,
1mpend1ng marrxage w1th the hero) Even though the rest of'i.
the vase is severely damaged there appears to be [a f1gurer‘

\standzng,r1ght behind Hebe, since there remalns vxslble partv,
of a foot and a bit ‘of drapery.?" Th1s f1gure probably
represents: Hera, who was-the mother of Hebe, the goddess of
youth 23 herakles stands d1r~ctly to Zeus s left The
| 1dent1ty ‘of‘Vthis f1gure appears to be quxte certa1n, even

‘h though hrg head is m1ss1ng. His outflt glves h1m away, s1nce"

onky Herakles wore the famous sk1n of the Nemean llon.” Thef:

lh'l

flgure to Herakles 1eft aga1n mostly obl1terated probably o

| f,represents h1s ‘nephew Iolaos, ‘the?‘sonu of - hlS brother
‘Iphlcles.?‘ A dog standsvat the feet of the two flgures and
“,‘what appears to be the legs and buttocks of a flylng Eros‘
are found d1rectly beh;nd the f1gure of Iolaos""" | '
Helena Fracch1a states 1n her art1cle that the scene,;
'as’we have 1t falrly ambxguous and can poss1b1y besﬁ
"dxnterpreted 1n' more than one :way.’fu The three p0551b1e‘i‘
idﬁ1nterpretatxons are- Creon handxng over Megara to Herakles,t_

\xﬂHerakles return1ng to Admetus wzth Alcestls° or the marrlagei

5ﬂof Herakles and Hebe.;Of all three poSS1b111t1es,“the‘ most;i'"

ffplausible: oh01ce 1s the marrzage of’ Herakles aﬁ/‘Hebe. Asilyﬂ?

:there have been no examplesg'

fh;nterpretat1ons on red-fzgured

:“oundd‘ofbjthe f1rst two

1n; southern Italy,iﬂd?f



| whlle the ‘Scene f‘of Herakl and Hebe‘isprepresented‘guite
‘frequently 1n art and many féﬁtheSe ‘scenes‘oare hiistedh by‘
Mxngazzinz ”in h;s‘ artxcle‘ on Herakles a‘;‘potl‘leoﬁ‘ais."7 One ‘
?exanple.pf Heraklesf marry1ng Hebe 1s’“113ted by .Trendall,
dating to|. the‘. Early Apulxan Perzod(430—370 »B.C.).

" Moreover, ‘a red- f1gured vase, 51tuated ~in the Museum at

Paestum, portrays a marrlage scene “very similar to the one

,found on the vase 1n Tomb 19 in 1978 ‘f Finally, the scene
‘1s‘more‘appropr1ate4to a‘funerary.contextpthan‘the other two

representations.

‘The‘ scene represents‘:the end of Hera s’ emnxty with
: Herakles whxch had exlsted s1nce the t1me of hlS bxrth ~-In

an ‘act‘ of reconczlxat1on, she handed over her daughter to.“

'

the hero to marry Pindar . in his ‘Isthmlan Ode, 4.61-67 .
wrztes*’°

"To Olympus went Alcmena S son: when he had . explored

every land and the cliff-girt levels of the foaming

sea; to tame the straits for sea-farers. Now beside
Zeus he enjoys a perfect happxness, he is loved and -

. honored by the 1mmortals,.Hebe is his wife, .and he
. is "lord of a golden palace, the husband of Hera's. .
daughter , s e : g ‘”f-' .

‘vAll of thlS ‘was the result of Herakles lead1ng a v1rtuous‘

o 11fe wh1ch 1nc1uded the complet1on of hlS twelve labors.;rhe

‘obta1ned through h1s apotheosxs both 1mmortal1ty and eternal‘-“‘

4<youth, two themes partlcularlj appropr1ate on a ~vase whose“'

hnpurpose 1s to accompany the deceased on: the1r Journey to the'“fj

':Jnext world "}r“ | .. | ‘f a ‘ g | '
| 7H,Th scene. portrayed on the reverse of thzs vase also;}:ﬂ

gﬁ supports th1s 1dea that the ‘subject matter was des1gnedusl

- y
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pr1mar11y for the use in tombs. The central scene o?\ the

'reverse de81gn (or what we have of it)??. portrays a nanskos’
or small building, in’ whzch stands what appears _to be a
female‘ figure. gAi na1skos ;s a'"temple lxke structure w1thf
| ltwo columns at the front that actually resemble th facade,
of Jthe r1cher chamber tombs in Apulla A3 Outs1de of thls‘
’monument stands a nude male f1gUre, probably a mourner,‘ who‘
r*holds‘ out‘%an offering £¢' the female ‘fxgure w1th1n the
‘shr1ne._Unfortunate1y, ‘the bad ‘state of preservatxon of 'thei
ivase does not allow the 1dent1f1cat1on of the other f1gures
surroundlng the na1skos. It does appear,‘however that other
fxgures .were portrayed on dxfferent 1evels .outs1de the
;structure. The representatxon of the na1skos ‘1tself wh1ch
portrayed very. - simply, . domlnates "a large part of the
scene ‘being qu1te mass1ve."The fragment _of: pottery‘
”portray1ng the“arch1trave of thxs small bu11d1ng .is also
m1551ng but thel‘rest,'of -thep»monument ‘is\ fazrly well =
' vpreserved The' architravedVappearst to be held up by twO'"
'columns whlch rest dlrectly on the hzgh base. These scenes;
’5Lwh1ch dep1ct offerzngs made at the nalskos,rfWhere'the.‘
u_hf1gures of the deceased were placed reh'the more cOmmon'f
}v‘funerary scenes‘ portrayed on vasesri‘ These na1skos scenesh
‘hfare‘commonly found on both Lucanian and Campan1an ‘vases.“
wTh1s. usually/ onli— occurs c.A 330 .'B. C., ~when' ‘Apulian_,wv
fﬁ'xnfluences became qulte 1ntense ";f R RS

hThe scene dep1ct1ng Herakles : marrlage to Hebe, thefrv_

*j3goddess of youth and the rest 1o£ the‘ apothe051s scenesffff




"flgure." In fact the south Italxan artxsts were ’1ngen10us
. \

‘ in_ exp101t1ng Greek myths to represent dlfferent 1mporta t

discussed earller, 1nd1cate that the 1nhab1tants of southern

Italiw,tended to ‘1dent1fy the dead thh a.mythological“

themes. Herakles and h1s legend were one of the more popular

‘ch01ces for the art;sts ‘sxnce the varxous ‘scenes of hxs :

0
.

apotheos1s reflected the 1deas of the|after11fe and funerary
ritual . which ‘existed in southern Italy at that time.. The

'heré'S'apotheosis’ is especxally perﬂ;hent' to ' these two .

' themes, since he . was orxgxnally born a mortalﬁto Zeus and .

‘

Alcmena. As a mortal he had the task br ‘performing'

o | o
superhuman deeds, some of whxch werdﬁgar1at1ons upon th1s

conquest of death" theme." As a mortal‘ - he’ sudtessfully'

vcompleted all of the labors and. returned to Olympus before_
the' assembly of vthe Gods, in trlumph:' hxs own -lrfe,

»reproducxng the life of toilhthat all mankind'shared

"All of the apotheosxs scenes, eSpecially the weddlng‘
scene,.-express this "trlumph over death“ theme.‘Fxrst oﬂ%

all, by marrylng Hebe, Herakles was"in ‘essence marryxng

3 eternal youth Moreover, the small fmgure of Eros fly1ng to .
z.the r1ght of" the weddxng scene, as the g1ver of 11fe,: alsowp
"representsv a v1ctory over death 38 Many br1dal stenes such.fp
"’as th1s one,‘whzch 1nclude fxgures such as Aphrodlte(the

“goddess of love) and/or Eros, have been found 1n graves.

Tf;Although the funct1on of thzs vase; is prlmarlly funerary,‘f5

\

:th scene uiﬁf;itSV entxrety reflects ‘the. hope for a happy-f"

'\ffafter11fe. There 1s really no ev1dence— of any sorrow or,”

o ] ‘."t! =
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L3
.

lament over the.loss of a loved ane. * 1f this is the case,,
-+ the smaii chamber tomb, acts not as a tomb but as’ a*s:mplel
dwellxng where the deceased may live on in the afterlee.
This helps explaxn the addxtzon of votive- offer1ngs such as
this vase .in the tomb. _ L
. The. actual pceitioning of this reg—figured loutrophoro?
'in this .chamber tomblmay alsolbossibly reflect this theme of
‘a ﬂhappy‘ afterlife. This vase, which was an appropriate
choice for the pbttrayalyof:a wedding scene,‘was,fohnd next
to the western wall of the tomb just inside the doorway. Was
the placement deliberate or offhand? Or was.it coincidental
that the vase wlth this type of scene was placed against the
wall whlch.faces the direction of Elysium(The Isles of the‘
Blest)? While‘ in Greek mythology the actual spot was
unhnown; Elyséum was the place where heroes and those
favored by the gods enjoyed a happy death after life.*
There may be absolutely no © connection between the
xpositioning of the vase in the tomb and the concept of an’
afterlife in—Elysium,-but the desire for a 1long and happy.
.g{setlife is gQident in the inclusibn‘af yaeeé portraying
scenes of Herakles' apotheosis“és opposedilto-the earthly
labors of his mortal life. ‘
| Further finds at Roccaglor1osa may indicate that ‘this
‘desire for a long and happy - after11fe .may have ex1sted in

life as vell as..qtaft:er__deat;«h_;v’*L cavations which took place in

Yy have possibly brought forth
L | r .
evidence connecting\Tomb 19 to one of the‘dwgglings situated

[

t
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on the central piateau. A room, domestic ‘in hature, was
‘féund containing a knotted, bronze club possibly belonging
to a statue of Herakles and a terraco;ta‘ disc for hanging
which portrayed the scene of Herakles strangling the snakes.
Other finds indicate that this might have . beép a possible
votive area. These finds include numerous skgphoi haﬁdles,
paterae, and miniature ééarSeware vases, . boﬁh common in

monumental votive-deposits at Roccagloriosa and elsewhere in

Lucania.
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‘1 A. D. Trwndall, The Art of Southern Italy, Mérqaret Ellen|

Mayo(ed.),

Richmond, 1982): 19.

2 Unfortunately, the shapes of all the exaﬁples Wwere not
SN

Ve

/
/

revealed.

3 A. D. Trendall, The Art of Southern ﬂtaly, 18.

4 Ibid., 15.

5 Ernst Langlotz and Max Hirmer, The Art of Magna Graecia,

(London, 1965): 30.

6 For more information abéut the site, M. Gualtieri,
‘Roccagioriosa: Relazione Preliminafe della Campagna di
Scavo '1976-1977", in NSc, XXII, 1978, 383-421, (hereafter
cited as NS¢). also, M. Gualtieri, "Roccagloriosa:

Exgavétion'of the Site of a Greek Colony in Southern Italy",

Expedition 22 (spring, 1980): 34.(hereafter . cited ‘as

Expedition).. ‘

7 M. Gualtieri, Expedition, 34-35.

8 M. Gualtieri,‘NSc 34, 103..
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9 M. :Gualtieri, "Cremation Among the Lucanians", AJA 86

(1982): 475, (hereafter cited as AJA).

10 M. Gualtieri, NSc 34, 103-109.

12 Gualtieri: personal communlcatxon. The body could be male
due to the- retrleval of horse bits in "the tomb Mario

l

Torelli hypothesxzes that the body could be female with the

o

horse bits being used for a chariot.

13 M. Gualtieri, NSc 34: 108.

-

15 This vase was pteviously published in an article by
Helena Fracchia, "Two Mythological Scenes from Western

Lucania", Crossroads of the Mediterranean, Archeologia

Transatlantica 6, (1981): 291-300. (hereafter cited as

Crossroads).

16 A. D. Trendall, South Italian Vase Painting, (British
Museum, 1976), Figl'z. :

17 1bid., Fig. 2.
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18 See G. M. A. Ricnter, Ancient Furniture, (Oxford,. 1926):

30—43, also G. M. A. Richter,' A Handbook of Greek Art[

(London; 1959):_370—372. ﬁhile the thronos was the kind \of
chair-\usua;ly used by ‘the: gOds,. the dighros;‘a type of
simplet chair wastaiSo employed by the gods.‘ For exanple,
gods are represented sitting on diphroi on the Parthenon'

-

frieze.

'19 For more information, Arthur'Bernard Cook, Zeus: A Study

In Ancient Relfoion, (Cembridge,,1914).

‘20 »Other scineS‘ representing Herahles; 'introduction to
Olympus show a seated Zeu§ clasping the sceptre in his left
hand. One, is a bell-crater from Gela, now at Palermo which
- shows Zeusiseated on a magnificent throne and Herakles being
e#ﬁouraged‘ by Athena to draw near, (Cook, F666) and also on
a bell oratet from Faler11 .inf.the Viile Giulia at _Romeu

,attrxbuted to the Talos Painter, (F668). The vase is dated

-{to the period of the Peloponnesian War. It shows Herakles in
the bresenee of Zeué,"holdingﬁ‘bjtsceptre, Athena Hebe,
'Hera, and Hermes. The scene is reminiscent of the one found
.at‘ Roccaglorlosa dated to the fourth century B.C. Ib1d.,.

735-737. - . oo - o

' 21 H. Fracchia, Crossroads, 299. -~ . R
i) : B . ;ﬂlj.“ﬁ_;* R o T
22°In the‘examplesﬂlisted hy-uingézziniv Heratand.‘Heberaeie

-
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portrayed 'Standing' tbgethef‘ by' the‘ side of- Zeus. - ‘R{

’ningazzinij . "Le Rappresentazione Vaséblari‘dellMito dell'
" . " ) ", ' . — : -‘} i ) .

Apoteosi di Herakles”, MemLinc 1_(1925): 443,

‘ l . l ' r\..., ‘ ‘ e

3 N

23_The‘fi§st‘labor of Herakles was to kill the. Nemean lion.

J

¥

24 Idlaos‘was frequently shownwin Greek . art with Herakles]

performing his twelve labors. There is no indication, such
as the addition of a'Qetasds or taiaria‘ on the ' fragments

that this figure might represent Hermes, the‘messenger of

the goés.

25 See Note 19, Chapter 2, also Margot Schmidt, The Art of .

South Italy, Margaret Ellen Mayo(ed.): 31.

\
26 H. Fracchia, Crossroads, 299. ‘

' . . ) N ' ' )
27. p. Mingazzini, MemLinc, 442-446.
28 Unfortunately, there is no‘figﬁre for thiS'pa;tTCUlaf

L

~ painting,.

° ‘.
-

.29 Luciano .Peﬁnind(ed.), Paestum'é«Velia}”(Séiefho,ijBE?i? B

/

. . .

-, 30 Mark Moffbrd\ and Robert Lenardqﬁ, ClassiCaIVMy hdlqu,tj:}

R YA
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31 H. Fracchia, Crossroads, 299...

32. ‘Gualtieri: ‘perSonalfchmmunication. At the  time of"

‘retrieval,‘éome of the piéces from different véses “were

mixed ' together = and have yet to be divided into proper
. B * 7 "

L : . ’ . { S . "
groups.. ' . D . | Lo

 33 Margot Schmgdt, The‘Art of South Italy, 24.

' 34 A D. Trengafl South Italian Vase-Painting, (London,’

1966) 12,

A

35 A. D. Trendall, The Art of South Italy, 19, and J. C.°

“Cartér, "Rel1ef Sculptures from the Necropolls of Taranto"

L AJA 34 (1970) 120 137.

,36 Eva Keuls ”ip‘ her Ubdok The Water Carriers in Hades,
‘(Amstgrdam, 1974) 86, says that "The keynote ~to Itallote  .
'funerﬁry symbol1sm wh1ch we will f1nd agaan on Roman gravef

o monuments, 1s the 1dent1f1cat10n of the deceased wath ‘3 

R mythologlcal f1gure .

' 37 See .28, Chapter:3.
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V.‘Conolusion“

“'(:9“
'hhhfheh"feptesentations 7 of Herakles ' apotheosxs from :
“Lucanxa and Apul1a have been exam1ned 1n‘;hbroad context and
one: representatlon from the site of Réccaglor1osa in a nore

spec1f1c context. In llght “of th1s‘ study, several

- conclus1ons can be’ brought forth from these analyses.-

The“study of the representatlons of Herakles

'aphtheOSis on’ southern Ital1an pottery reveals many aspects'
to )
of the ind1genous_cultures of southern I1taly from 400—320

'B.C. As Uhlenbrock states;,
"Religion, myth,tand art were 'closely allied in
classical ‘culture - in an attempt to give tangible

. expression to the forces of .nature that dominated
da1ly exxstance o' ' :

' ! f o
The 1nformat1on retrleved for us, through archeolog1cal means
- is 'espec1ally 1mportant to ‘us sznce no wrxtten ev1dence
‘descr1b1ng the d1fferent aspects of da11y 11fe has been left

beh1nd

The study of Herakles apothe051s scenes 1nd1cates _thefﬁh:

fﬁfextent of the relat1onsh1p wh1ch exzsted between the natzve'_g.”

'ni1nhab1tants and the Itallote Greeks, and also possxbly the

f"lLucanza, Campanla,tSamnlum, and Etrur1a. We have already

3fseen in Chaptersjilgjand 2 that not only were the Italxc

between thearanczent prov1nces of ApUlla,‘yf;ﬁ
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‘fsouthern Italy adopted the mythologxcal flgure of Herakles,.‘l
along w1th many - others, but whxle the hero acqu1red varxous‘
‘chthonxc, fertllxty,‘ and protectxve character1strcs,‘hts‘
1mage and legend rematned essentxa}ly Greehr;“lnrnarchaic
Athens(560-520 B.C. ) for example‘, P'eisist‘ratus utili'zed'the
motdf of Herakles apotheosxs for his own.. polxtxcal purposes
and.gain‘ adoptlng the hero as hzs own divine protector but
in Magna Graec1a,. th1s motlf ‘waS‘,exploxtedi mainly for

: rel1glous purposes. | | o o

R :
The number of ‘these apothe051s scenes 1n both Lucanlan

and Apulian art, as noted 1n Chapter 3, Note 14——1nd1cates a . .

'general 1nterestt1n lee'after_death at-thls‘t1me. .Thxs is
élear"especially since‘ artists' tended to geproduce those
rellg1ous scenes which were 1mportant or had some meanlng to ¥
the natlve peoples. The fact that all ‘of these vases
portraylng these apotheosis.scenes were 'tound“in funerary
contexts . supports this :theory"of an ‘interest in ‘the

afterl1fe.'fg‘;',“ z:" ‘a‘

Th1s 1nterest .inb the afterllfe ‘can be clearly seen‘

eSpec1ally w1th reference to Tomb 19 where the red fzgured |

Jrd

yloutrophoros portrayxng an apotheos1s scene was found 1n a“‘

‘“pspec1f1c context. As d1scussed 1n Chapter' Four, 'a vase;jff

lhportraylng Herakles' marr1age to Hebe was found 1n 51tu 1n]“

Hf‘Tomb 19 1n the "La Scala cemetery. Thxs evxdence has been_¢~“

‘,7p1mportant 1n support1ng the theory concernzng the 1mportance 6;5

'ivpln the bellef 1nythe afterllfe 1n southern Italy and"hasgh}ﬁ

' wjalso gzven tang1b1e ev1denc 'forlzhpul1an,p1n£1uence




western Italy 1n the late fourth century. The vase from Tomb‘
'19 wh1ch 1s 1n fragmentary cond1t1on,: represents aspects
very"s1m1lar to. the other apotheoszs scenes of the perxod
leven though the actual scene represented 1s d1fferent 'from;'
| the three "types dlscussed in. detall in Chapter ‘Two. The
.Vadditlon of such 1conograph1ca} devxces /1n uthe various
‘scenes as the wreath cornucop1a, and kantharos,‘and f1gures‘
ch‘as a: kae,‘an EroseandeHebe, all re1nforce .thek‘lntent

of portrayxng Heraklest in different aspetts of his

N

_apotheos1s The art1sts, in.this vay, vere"very: clever"“at
‘ mak1ng each scene containr elenents ‘ofl'eternal youth ,
fertility, Victory,‘imﬁortality, andu ultlmately happlness,
,:all whxch Herakles acqu1red after his death
The vases ‘represent1ng these ; apotheosxs ,‘scenes,
‘therefore, were dellberate add1t1ons to the tombsr The
‘representations w1th~Herakles expressed exactly what the
‘ginhabitants of - southern Italy bel1eved 1n for themselves 1n'ﬂ
the afterllfe. As Eva Keuls states in her book
| "The keynote to Itallote funerary symbol1sm wh1ch we
will find again on Roman grave . monuments, .is the.

k‘plxdent1f1catxon of the deeeased wlth‘a mythological,“ .
:ff:gure“ i RN :‘\ e A v "‘_;‘.¢

‘ﬂ;'? \The -red-f1gured loutrophoros representlng Herakles f“”?”

I/

!

marrlage to Hebe also allows us to analyze 1t 1n relat1on toVH’

”f;the sxte of Roccaglorlo:a 1tse1f There is a poss1b111tyq,ﬂy”

'{lthat':omb 19;and 1ts‘ con,ents

"hay be assoclated w1th a“&i

the central plateau.fﬂd“p




V“‘ o : ”. . ','V:3 o ‘\ 69
D) \‘_ ' ' o -
¢ ‘/: ' ‘ ) ' ' .
th1s onnectxon Were‘fcorrect wh1ch cannot be proven, it
,a,@, ‘ e ‘
would QPGV1de some insight 1nto pr1vate‘ cultic actxvxty

S

-

occurrlng,- :at\ Roccaglorxosa." The presence of ~ the
‘votive—offerings such ‘as a disc‘ répresenting " Herakles

"strangllng theu snakes and the bronze,‘knotted club whxch
)

belonged to a statuette of the god vxewed w1th the- other
o - :
‘evldence mentxoned at tfe’ end of Chapter Four, lndxcates

that Herakles was honored both before and after death at

»

Lucan1an‘ 51tes as well as Samn1t1c ones. It is 1nterest1ng
to note that. two of the f1nds in the dwelllng,‘ namely the
plaque and‘ the knotted club, portray aspects of- the hS}o 'S
leoend' which 1ncluded overoomxng enormous obstacles when he
‘was alive, and the representatlons in the tombs for the most

part portray d1fferent scenes of hls apothe051s after his

death on Mt Oita.

b

Excavatzons at the s1te of Roccaglor1osa ,have, already
"disclosed the'presence‘of a eentral courtyard, on which was:
situated the F11 deposit, hade ‘upn of~,a"sma1l shrlne ’or
- temple w1th1n ' wh1ch , "35‘ found .varlous archltectural
terrracottas. Elsewhere in southern Italy, other sanctuaries
to Herakles ex1st at Taranto li Apulza,. Armento and
Heraclea'rnwcentral and southern Lucan1a,‘ and an 1mportant
Sabelllan shr1ne to- Herakles,¢‘,as found s1tuated on. the
boundary between Nola and Abella,‘ just north-east of
Naples. Mofeover, bronze 1dolett1 represent1ng Herakles were

BN

a majon part of cultlc deposzts found 1n publzc contekts at

the sxtes of Campoch;aro and Venafro ‘1n sbuth-wester_
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Samnium and . in northern Apulza rxght dqyn to the south at

such s1tes as Laterza, Montescaglloso, and Armento.

=

It is becothg clearer that hellenzc 1nfldences‘reached
' the provxnces of Lucanla and Apulla not only from the 'Greek .
-colonxes - of Taranto, Meta;onto and Heraclea by way of the
river. valleys, but also from th westernr prov1nce' of
lCampanxa where Uthe' Greek 'and Etruscan cltles of Cumae and

Capua vere sxtuated It was ment1oned*1n Chapter'Three that

from - the e1ghth century» onwards} ~the intermingling of

warious.cultéres“took,place in“the province ‘of‘ Campania.
This ‘intermfngling 1nvolved the.Greeks and étruscans‘with‘

,the Oscan- speak1ng peoples in Campanxa, Samn1um and Luc n1a.‘ A

The' Etruscans and the Samnltes were receptlve t0*these
‘Hellen1c 1nfluences because they—read1ly ut111zed . Herakles
~and his legend in their. art. Many exambles of chariots;
which uere a ma]or"component of Herakles' ‘apotheoszs in
Attic art,‘were found in- Etruscan tombs dating to the srxth
century. Around 400 B. C., th1s symbol of the. char1ot became
an 1mportant 1conograph1cal devxce tin~ tombs throughout
}i‘southern Ital{;/from Paestum to Apu11a. Thxs scene of
‘:apothe031s by arlot also became apcommon scene ‘on Etruscan :
'vases from Faler11 1n Etrur1a. The abundance of these scenes ::w'
'7hon Falxscan vases are accounted for by the fact that around |
775400 B C. an’Kttxc vase-pa1nt1ng school f‘ establxshed at

}Q&Faler ‘; Onelflmportan' po1nt about these Fallscan vases 1s o

kiﬁthat _whxle Brendegigasserts that the vase-pa1nt1ng

‘ﬁfiqéhgeaai by Att1c art,;T,Itﬂ;'WBS through Apu11an




1ntermed1ar1es.:l If this is ‘the‘ case whereb} further

'1nformat10n is needed for 1t to be ver1f1ed the .Eonnection‘

.between Apulla and ’"hej north-west" has been made. This

connectxon 1s supported by further ev1dence whxch pornts to

)

Hellenxc nfluences in' antefxxes datxng from the sxxth to‘

the fourth centurles B.C. from the northcwest to as far as

.Apulla. Etrusco Campanlan ;nfluences have been found 1n an

~antefix found in northern Apulxa at Arpx. Even earlxer than.

‘thxs dur1ng ‘the early Iron Age, Osco Sabellxan peoples had

access to. the northern terr;tory of Apulia ‘through the1r

3

with the Etruscans and western Greeks the catalysf‘ whzch

broughé

‘or did Samn1t;c 1ntermed1ar1es brxng thxs Etrusco-ﬁampanxan“
1nfluence‘ to —the 'area “of Apul1a? Whlle such quest1ons at
thls p01nt are. dxfflcult to answer, the avallable'"ev1dence

'iseems to ihdicate that whlle‘ the art1st1c ‘1nf1uences‘

penetrated into the h1nterI nds of Lucan1a and Apulla from”

the south‘ the tradltxons of the works of art were, closer ‘to

those‘of,the .north and west, especzally pin l‘t:_he fourth‘\f

IS

3century B.C. ThlS can be seen in the presence of bronze‘r;f

ﬂhldolett1 representlng Herakles .is. southern Italy,‘fwh1ch"“

——

practlces of transhumance.’ Was this poss1b1e direct - contact‘

‘about the change in Herakles 1conography in Apulla,‘

_appear to have come from the north 1 e. Samnzum,"1n the_$

——s

;'1ncrease 1n crematzon bur1als alon951de 1nhumat1on‘ burlals;ff
ﬁat_'such 51tes as Roccaglor1osa and pd581b1y in the use ofj“

J;lﬂerakles .apothe031s by charmot as the domznant 3tgpe,,o£i‘f

;l‘scene 1n northern Apul1a after 370 B C.
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4 Eva Keuls, The Water Cérriers in Hades, (Amsterdam, 1974):

oy .
86. . ) N "
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Fig 7.

" Roccagloriosa, Tomb 19 Fragmentary red flgured loutrophoros
. Reproduced with permlss1on from H.. Fracchla, Crossroads of the

Medlterranean Archeologla Transatlantlca 6 (1981).
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. "'The Apotheosis of Herakles
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Early Apulian(430-370 B.C.)
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‘Herakles crowned by a kae - 7

- Herakles, Hermes and Athena -4

Herakies’hold1ng.an oinochoe - 1 \

A reclining Herakles crowned by a satyf‘- 1

Herakles and,a‘s?Ten'plaging the flﬁteg; 1

9.
? h. ——Herakles and Artemls - f“

eHerakles crowned by a Nike - 7*,4

\

Herakles, Hermes.and Athena. - 3

Herakles and Hermes - 2

[ s . . \

.'Heraklesnand Athena - 1

HerakleS*Crowned by Athena -1

Apotheos1s of Herakles'- L

'Herakles, Apollo and Hermes -1

' HerakleS/ kae and Iolaos -'1.'
»Marr1age of Herakles and Hebe -1

~Herak1es thh cornucop1a -‘1 ¢; :
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*;Herakles, Hermes and lee -~1 e




Later Lutanian(370-310.B.C.) o
a. ,Herakles-ahd‘Nike -8 N ‘J‘ -?

E

b. ‘Herakles, Hérme s, Athena -and f1y1ng lee -1
and Athena -1

.c.-;Herakles, Apoll

g.‘;Hermes crown1ng Herakles w1th figure of Kthena
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e.. Herakles and sxlen playlng the flute -1
Middle-Late Apulian(370-320 B.C.)

ail»Apothe031s of Herakles -4

b. Herakles crowngd by a N1ke -2

,c:.LHezakles and assembly of gpds -1 s
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d. Hera%les crowned by an Eros - 1T,

e. Herakles; Athena and N1ke -1

£. Herakles and Athena - 2' |
ﬁerak&esfyith Nikg ﬁo1ding kéntharos -1
h. rﬁfant‘sﬁgkiing Hera - 1 ot >
i. Herakles and oinochbg‘4 1
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