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ABSTRACT L

| This thesis consists of an examination of the question of guilt

A Q

in Hartmann von Aue's Arthurian epic Erec.

o

"In Chapter 1, I have analyzed the evidence within the work
itseif to determine Hartmann s position on this. question.
I have discussed possible reasons why the Journey was under-
taken; the religious aspects of the work the deveiopment of the%%yo

main characters, and an expianation of why 1 beiieve these_characters

g
. g
[ In Chapter 2, 1 compared Erec to ‘three of Hartmann S other :

committed the acts which led to their guilt, ‘ i .

R

works--Iwein Gregorius*:kDer Arme Heinrich.

In the sections on Mwein and Der Arme Heinrich I compared ‘the

reiationship between Laudine and Iwein and the maget and Heinrich

1y to ‘that between Erec and Enile. The paraiieis and

respecti
J

contrasts etw en these relationships can be used as evidence of

[

Hartmann's attitude _toward the duties and responsibiiities of akn ight e
within a personal relationship as well as toward society in generai. -
I aiso traced the development.of Iwein and Heinrich as a knight
and compared it to that ofﬁErec in order to determine how they achieve
the perfection which Hartmann expects of an Arthurian knight.
In the section on, qugoriu 1 anaiyzed Hartmann s attitudes’

toward guiit and punishment

. In Chapter 3, I ‘compared Erec to Chretien s Erec et Enide and
to the Welsh Gereint, concentrating on five passages: the First |
Meeting, the 'Veriigen',scene, the "Klageszene", the Reconciliation,

and Joie'de la Curt. -



By making this comparison I determined which aspects of +
Hartmann S Erec were borrowed from the origina1 version of the work
which fnpm Chretien and which Hartmann himse]f d;zgloped. By making

certain changes Hartmann changed the thrust of t

cant degree.

’

. 4% After ana1yzing the above information I came to the conclusion
that both Erec and Enite are guiity, but to different degrees and of
different things. Enfte must také partial responsibility for the

\

verhigen . She was also guiity of failing to do her duty as queen

o

-

and she had a fau]ty reiationship with society. )
'  Erecmust take most of . the responsibi]ity for the ve?ligen v
He aiso failed in his duty as a knight he failed to accept his wife's
role as'it. was defined by society, he faiied to act in a court]y
:'manner and he ‘had a fau]ty relationship with both _society and God.

| 1 conciuded that the reason why Erec and Enite committed the
.acts which 1ed to their guilt was that they were simpiy too young for

“both the honors and the responsibiiities which are given them.

work to a signifi- .

L
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INTRODUCTION

— : , : ¥

There are three questions which must: be answered if one is to

-

understand the question of gui]t in Hartmann von Aue s Erec

‘Who is guilty and of what and what was the cause or causes of ‘the
< . error? L .

‘The first of 'these questions has four possib]e answers:

. Erec alone is guilty
Enite alone is gut}ty.

Both are ‘guilty. *

. Neither is gui]ty;

P wWwMnN =
. L]

t

Th Btics who have concerned themse1ves with this que;tion -

have not ble to come to. an agreement Cramer,l for examp1e,
believes that Enite alone is gu11ty P1quet 2 Kuhn,3 Fisher 4 and
Blosen,d among others, believe that Erec a1one 1s gui]ty. Bayer,6
Tax,7 Stolte,8 and Huby9--believe that the two main characters share
the guilt ‘rThe final possib11ity, that neither Erec nor Enite is
guilty, is accepted on1y by Ne]z,lo who blames society for all the
couple's sufferings. o , '_ ’

There.:;:l»s anneven greater deergence' of opinion anlong cr‘it'l\c?‘in
answering the second question than the first. One reason for this is
that the 11st of possib1e answers ‘seems almost endless. . Are both main

.characters gu11ty of verlfgen ? Is ne1ther or just one of them? Or
iare they gui]ty of untriuwe s+~ Jealousy, ‘Unmaze ? Does the answer
1ie in a combinat1on of these, and 1f so, which ones?

Carne,ll Sto1te, Green,12 an!vThOran,13 to name oniyva few
oritics, be]ieve;that_EreC‘fs,guflty'oti{yer1igen'. Stolte‘and Carne

a]so‘be11eve that Enite mustsshare the b1ane, although hers 1§ an



“Exfstentialschulo“14f-she/is the passive and unwitting reasgn for

-~

the ‘verligen'. ‘
Blosen mafntains that, since Erec be]ieves Enite does not 1ove
-him and therefore ascrﬂbes untriuwe to her, Erec is guiIty, hot only
of a sin against society (' Verligen ), but against Enite as well.
) Cramer and Wil‘rsonl5 both believe: that the couple's marrfage is
1nord1nato but for different .reasons. Cramer describes the mar-
riage as a “Missachtung der von Gott geordneten we1tordnung"16 that
shou]d never have taken place. Willson disagrees He believes that
‘the prob1em ‘with the marriage 1ies in the fact that Erec and Enite ,
‘simply do not have a proper re1at10nsh1p with each other.17
. Artinl8 and Tax believe that Erec is gu11ty of . quaze
Symptonatic of this fau]t is his ver1igen,, his obsession with fight-'
ing during the éourney,.and hfs mistreatment,of his wife.
‘ Hrubi,lg Sto1te, and Thoran all agree that Enite has failed
in her duty to Erec. They differ, however, .in their defin1t1ons of
this failure. Hruby be]ieves that Enite is unfit to be Queen and |
must learn in the course of the Journey how to fulfill this role.
Stolte believes she has failed in her primary duty as a woman--she has
- not 1nsp1red her husband to do battle. She has, in fact,,inspfred
him to.do exactly the opposite. Zaddy20 believes that Enite is unwill-
ing to be Erec's true partner in marriage and to accept the responsi-
b111t1es implicit in that re]ationship.
Endres21 and Tax believe that Erec has a faujty relationship
‘with God, in that he exhibits ‘definite signs of 'superbiai;

N



\'w111son-ahd Bayer be]ievéfthat Ereo‘TaCRS'a sense of

erbarmen N especia11y in the section between the verligen and the
reconc111ation scene. Sihce Hartmann Views this as an essent1a1

: characterist1c of a worthy knight, Erec must 1earn to feel ' caritas
for his fellow men before he can’ deve1op as a knight.

Bayes and Carne are of the opinion that the coupﬁe has a fao1ty.
re]ationship with sooiety They must learn -to accept the responsibili-
" ties which accompany the honocs society has bestowed - upon them. o

Welz is of the opposite op1n1on. He writes that nei ther Ereel
nor Enite is guilty of anything in the 'verligen' scehe, which he vieﬁt
as 1dea1 Their error comes later when they leave the 1ffe'théy have
chosen for themse]hes to-obey society!i dictates;v Their gut]t, then,

consists of a’siaV1§h obedience to the'laws of society.

The final question tobe dealt with is why Erec and Enite have

committed the acts that led to their guilt. Few critics havevattempted" .

to exp1a1n this. Kuhn mentions that, 1n his opinion, both Erec and
En1te are neutralis1ert“22 1n the beginning, but does not expand
on this theme.: Carne goes a b1t further writing "Aber noch sind
beide nicht reif, diese Verantwortung zu iiber nehimen. *23 Again,
she gives no other exp1anation, .‘ o

I be11eve that Hartmann.makes his position on these questions
quite clear, and wi]f attempt to answeh them first by analyzing his

Erec in detail and then by comparing it to his other works as well as

to Chrétien's Erec et Enide and to Gereint.




“Chapter 1 I 1:' ’ »

Py

AN ARALYSIS OF HARTMANN YON AUE'S EREC

-
»
n

The Interdependence‘of'Punishmeﬁt and Guilt

~ Since many tfftics view Enite’s_preéencé on the journey of .
~_ atonement as proof of her quilt, the first pq1ﬁt'td be diséusséd is the
' ?nter&epeﬁdence SgtWeénrpunfshmént and guilt .in med1eva1'11fgrature.d
Thomas Cramerﬂyrites-that'punishment wifhgu; gu11t‘15 bﬁthiﬁkab1e in .
« the Middle Ages:.i' - -7

Dié unaufldsbare Interdependenz von Strafe und Schqu:'ist,‘
dem Mittelalter angemessen-und .immanent. . , ..Theologie und*
Philosophie, weltliche und geistliche Gerichtsbarkeit des ‘ Do
Mittelalters kerinen.den Begriff der uriverdienten Strafe nicht . . .
Dariiberhinaus kenne ich keine Dichtung des Mittelalters, die

- .Bestrafung oder Bussteitung.eines Schuldlosen zum Thema oder zum
* Nebenmotiv hatte.2% . -
- ’ .Craher is not entirely correct. Rodney Fishery for éxamp]e;,'
whil¢ concediﬁg»that;thiS”inferdependence between guilt and punishment
- exists theoretically, 1ists several instances of the punishment'of'aﬁ
innocent: In Erec, lines 52-58 and 95-98, 5n*wh1ch Erec and the Queeﬁ's
maid ape beaten by the dwarf; also in Erec, 1ine§ 5394-5416, in which '
Cadoc is mistreatedwby the fiants. There are other examples as well: .
In Iwein, Tines 6377-6406, in which tﬁeq1adie5“fr0m“'juncvrouwen' '
describe their lives aé(vjrtua1 s1ayes;'aga1n-1ﬁ Iwéiﬁ, 1ines 4918-
4931, in which Harpin abuses Gawein's nephews.
An objection could bg made against these examples'becaUSe they
¢"are isolated incidents or because they contain non-courtly figures.
However, in Parzivql;.ifnes 136,24-137,19;'1n which Orflus punishes

Jeschute for her alleged 1nf1ne11ty; and in Ei Cantar de mio Cid, 1ines




R R é

¢

2734 2762 in which the Counts of Carrion almost beat their wives to
'“' death because they be]ieVe the women are not their sociai equals; we

Q find examp]es of courtiy figures infiicting unJustified punishment upon
other courtiy figures.' Nor is the second exampie an iso]ated incident.
The reiationshipibetween the Counts and” their wives 1s an important v
secondary theme.- Therefore, one sees that punishment without guilt. is
certainly possible  in medievai 1iterature.

Reasons for the Uourney ' ;

- In.a general way, the journey must be anaiyzed on three Tevels:
Fijgtly, both Erec and Enite must 1earn to understand themseives. At
the start of the journey, neither character fu11y -understands the . i[
nature of his gui]t. Erec for examp]e, seems to realize that he has
been at fau]t for concentrating on Enite to the exc1usion of all else
(aithough he does not admit his quilt); he does not; however, under-
stand that the 'verligen' was simp]y a symptom of a: greater fau]t—-

K ‘uhmaze Vo f" |

Second]y, they must learn to have a responsibie re]ationship
. with each other. Erec's behavior toward Enite on- the journey empha-
sizes once again his ' unmaze ‘--just as at Karnant he was so obsessed.i.-
by his Iove for. her that he stopped performing knight]y deeds,'he is .
now obsessed by doing battJe that he cuts himseif off as completely as
possibie from his wife without actually Teaving her. - He must léarn to R

1ove her spiritua]iy as we]] as physicaiiy, and to- find a balance
between his personal and pubiic 1ife. -



f .
i& ‘Enfte 1oves Efec;compTétely; But shé‘is unwilling to accept her
role as Erec'§ advisor'qs well as his wife;.shé m&sf learn to take her
place in his public 1ife,:» | . .
Finally, they musfrﬁoth Tearn to deal effectively with the

world at large. During the 'ver11gen’, they virtually cﬁi themselves
" off from sqciety,ﬁngQTecting their duties and responsibilffies because .
they prefer;éach:othef's company to society's. In the course of the |
journey,“thgy‘ére ag&in cut off—-thfsltimé,phijcali& as well gs emo—%
lﬂfional]y--at Erec's command. Not Qﬁf11 theAepisode at ine de la Curt
~do they demonstrate that ;hey;have learned to live within sociefy‘s
guidelines.

Enite's Presence on the Journey ) s

Some cfitics mafntaih that, since Enjté's presence on - the
| jburney Ts without precedent in medieval 11terafure;"éhe must ipso
facto be gui]tyQ' This belief is .clearly related to the-idea that,'if'.
one does penance, one must be guilty. Cramer writes: ' -
| . . . da Enite offenbar bﬂsst, muss dieser Strafe doch eine .
Schuld vorausgehen . . . Enites Siihnefahrt stiinde also, wiirde
sie ihr ohne Grund liegende Schuld zugemutet, in der ganzen
mittelalterlichen Literatur als singulires Phinomen da.25
| Carne sees another reason for Enite's presence. She believes
. that Hartmann sees women as a'kindﬂof'teacher. Knights fhpfove them- " -
sel?és through a relationship with a lady, a tdeS'common in the
Minnesang. ' . ﬁ
Fisher more or less agrees with Carné. ﬁe'writes:
.. . was Enite widerf&hrt,'mdss nicht als unbedingt entweder
Bestrafung noch Busse sein . . . Falls sie tatsiachlich Busse tut,
muss diese bestimmt als unorthodox und wohl als ungiiltig

betrachtet werden; da der Busse kein Schuldbekenntnis vorausgéh’tf26
AN .

S



Artin sees Enite as Erec's scapegoat. 'Just as before the
"verligenf, Erec 'Toved her inordinately, so he now seems to hate her.
result of Erec s innate 'unmaze'. Seen psychologica]]y, Erec seems
to turn his anger against himself on his wife.

Artin writes: |

. . as Erec was before excessive]y sensual, he is now excessively
severe_with Enite, whom he chastises for his own spiritual blind-
ness. o

" Hruby believes that Erec doubts Enite's abilities as Queen;

and that he therefore takes her with him in order to test her and see
if she can learn to fu]fi]] this ro]e. '

Blosen subscribes to the idea that Erec is Jeaious and does not
trust Enite out of his sight. He sees the phrase andere dinge' in the7
'ver]igen scene as proof for this view. This theory loses some of its
force when one examines the notif of the "torn dress". In medieva1
literature, a torn or ragged dress on a woman may indicate that she is
less than virtuous. Hratmann writes that Erec commands Enite to wear
her best dress, probab]y 1ndicating that he does not- suspect her of
infideiity It is qu1te p0551bie that, by making Enite wear her best"-
clothes as befitted her rank, Erec was underscoring the nature of the
punishment that is, that she was to be treated as a servant.

' I be11eve that all of these explanations are too simplistiq to
be tota11y va]id The answer is somewhatAmore compiex than any of
these opinions, and is in tact a combination‘ofvseveral of them. For
~ Enite, th journey has the fo]]dwing functions: Firstly, the Journey

gives Enite thé opportunity to discover, accept, and eliminate the



fad]t which 1ies béhind her failure as Queen. This failure oceurred
-when she was unable to tell Erec that she had overheard the courtiers
criticizing him beeause she was afraid that, in so doing, she would
lose his favor (3004—3012). She.must learn to put aside her own fears
and do what is best for the King, her husband Zaddy writes about

Chretien s Erec et Enide but it applies equally we11 to Hartmann:

By now it ought to be obvious that no blame should be attached to

Enide for taxing Erec with his 'recreantise'. Her criticisms were

both justified and necessary. . . . Where she was at fault was, in

fact, in failing to raise the matter with Erec when the murmurings

of his men first reached her ears. 28 . .

One need only compare the ver]igen‘-and robber scenes to see
that she 1earns to accept per role as advisor in the course of the .
Journey. A1l of these scenes haNe in common the fact that, in them,
Erec is in trouble, and Enite has the opportun1ty to he]p him if she
chooses She does not do so at Karnant unti] she is forced by Erqc to
speak but she does help on her own accord dur1ng her "adventures w1th
Erec. .
Secondly, Erec uses the Jjourney as a means of testing Enite's

ab11it1es as Queen During the journey, he learns that he can depend
upon her to put~his tnterests-ahead of her own; for example, she risks
a beating‘or_worse time and again in order to warn him of approaching
danger in the encounters with the robbers. The reader rea1izes.this
only toward the end of the wonk, when Erec states that he mistreated
her to discover if she was 'ein rehtez wip' (6781-6782).
| Some critics 1nterpret this phrase as referring to marital
fide11ty.‘ However, I believe that Hartmann meant a more genera] kind

of fidelity--Erec needed to know if he could depend upon his wife to be

Toyal to him at all times and under all conditions.
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Thirdly, Enite is used as a scapeéoat by Erqc,'who'does not
uﬁderstand-the nature of‘higlpwn guilt. ,Jt is significant that he,
unlike Chrétien's Erec, does not‘admit ihat what the courtiers have
commented about his 'verligeh* is justified. It is quite obvious from
Hartmann's wording of thé scene that Erec blames Enite; not oh]y for
the ‘verligen'--to a certain extent--buf also for speaking out--after
he had commanded her to!

o Furthermore, the fact fhaf, in the reconciliation segne, Erec
admité that he has mféfudged and mistreated.her and consequent1y asks
her forgiveness indicates that he realizes his behavior has been .

" unjustified. - . P |

Finally, Eﬁite.is the catalyst with whose help Erec comes to
understand his own guilt. Erec's gra;u§1 change in attitude toward'his
wife and society in general is the result of Enite's demonstrationjOf
unswerving lToyalty to him under even the most adverse conditions, This’
loyalty convinces E}ec that he was.gu11ty, not only of the original
‘verligen', but also of misguided suspicion and uncourtly behavior

‘toward Enite.

God* End Enite

Hartmann expanded the role of God in his work to the point

where He appears é1most in the role of a secondary character. This is

*The courtly concept of God parallelled the relationship between lord
and vassell. One owed Him certain services such as prayer and
attendance at mass. In return for fulfilling these obligations, one
expected the Lord to provide one with good fortune and assistance in
times of trouble. - '
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espécia]]y apparent in His déa]ings with Enite. She, as was the rule
atlthat time, is religious, as can be'seenﬁtrom the fact that, whenever
she is troubled, she calls upon God for‘%%g.” She seems to view -prayer
as true communication with God rather than as a meaning]ess formula.

It is interesting to note that, as En1te s communication with
Erec ceases, that with God becomes more personal the stricter Erec
becomes, the more caring God becomes. Hartmann stresses severa1 times
that, although Erec believes his wife is guilty and: m#streats her, God
deals with her with great affection and mercy. h

‘Several examples of God's intervention in Eni%2§§ affaire dur-
ing the journey can bé found. For example, Erec commandgfher to keep
silent but, when she perceives that she will be putting him in danger
if she obeys him, she is uncertain about what to do. -So €he prays to
God, asking Him to assist her “in making the right decision. Hggtmann
'makes it qu1te clear that God answers her- prayers and he]ps her sa?e
her husband S 11fe This motif is repeated three times: after both
encounters with the robbers (3353ff and 3149ff) and after the betrayal -
‘of the Count (3974ff).

. Another example of God;s concern for Enjte is to be found in
lines 3461-3467, in whith Hartmann writes that'bod Himself lessens her
burden in the care of ‘the horses'

Later in the work, when Enite be11eves that Erec is dead, she
lets her love for her husband overwhelm that for God (5774ff). She
criticizes Him, saying that a man and wife be1ong together and there-
fore she wants to die. She decides to.rejedt God's lavs and ki1l her-

self. But, before she can carry out her pyan, Count Oringles arrives
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to scop her. -Hartmann says plainly that the Count had been sent by

God: 'den gefvdar gesande' (6117). 1In spite of the fact that Enite
has tried to break one of His laws and has, for the moment, rejected
Him, God still fee]s erbarmen for her and helps her in her hour of

need.

N Commentary by Secohdary Characters: Enite

The reactions of secondary® characters fc“Erec‘and Enite are .
important for the.dnderstdnd%ng of the question of guilt, because one .
of Hartmann's main points is that a true knight and a true court]y lady
must learn to dea] in & responsible manner with socifety as a who]e
The commentary by secondary characters--who represent this society--
reflects whether or not the main characters have achieved this goal.

1 shall ‘begin hy d1scussing these charactérs' 'reactions to
'Ehite. The first comments to be discussed come from the various
. members of Arthur's cgurt. Queen Ginover, for erample, takes é:re of
Enite personally,-owerseeing her preparations before she .is presented
to thi rest of the court. The Queen even goes so far as to dress Enite

se]be mit ir hant' (1541). When Enite has completed her toilette,
Ginover takes her by the hand and -brings her to King Arthur.

Arthur is so_1mpressed by her beauty that he too takes her
hand, and a]iows her to sit next to him. He describes her as the most
beautiful woman at court, in fact in the whole world, and then kisses
her, a right which he won by kill1ing the white hart.

v . _

His courtiers say that they have never seen a 'ritterlicher

'apr' (1701). Even the Knights of the Round Table are overwhelmed by
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her beauty, so much so that they ‘ir selber vergazen / und kaphetin
die maget an' (1739240). This is a common topos and can be found in
Tristan and Isolde and the Nibelungenlied as well.

The members of the court at Karnant are equally impressed by
: - oy '
Enite. Hartmann writes: e v
so emphiengen si all ge]iche
haFfte vriuntliche.
Erecken mit sinem wibe.

endorfte vrouwen 1ibe
‘baz erboten werden nie

dan ouch ir dd man si emphie. (2898-2903) J

Erec's father approves: of her as well. Hartmann writes that

12

‘the King was overjoyed .at the sight of his son and Enite and,'in fact,

'sTn sun geviel im wol (2912) / doch geviel im vrouwe Enite baz
(2916)'. He even abdicates so that his son will become King, and

Enite, Queen.

The following reactions are those of the people whom Erec and

Enite meet in the course of the journey.
The leader of the second band of robbers says:
[Erec] viieret e1n ritterlichez wip:
der ist bekumbert ir 17b.
' sie vueret driu ros ander hant:
si ist, han ich ez rehte erkant,
dem ambet ungezaeme. (3324-28) :
1ch enhan nie schoener wip gesehen. (3333)
The robber s speech contains the three points which. are repeated by
other characters throughout this sectfon: that Enite 1s ¥eny beauti-
ful, that she is noble, and that she is being treated in a manner
unsuited to her rank.
The next person the couple meets is the Page. He, too, 1;

struck by the unsuitability of Enite's task:
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ze viize begunde [the Page] schouwen
die bekumberten vrouwen. ‘
ir gevertes in grdz wundernam. (3500-02)

13

He takes the horses from her while she eats and offers to care

for them when the ‘three continue their Journey to his master's cast1e

Erec, of course, refuses, but he offers the boy one horse as a reward

for his help. When the boy ridgp‘:head to the castle to warn his lord

&
of the coming visitors, he describes Enite as 'daz schoen1ste wip

. / die wir ie gesdhen' (3621-22).

The Count immediately fa]]s in Tove«cwith Enite and determines

to take her aWay from Erec. .These two are similah in that both are

essent1a11y good men who are so ovérwhe]med by 'minne' that they find

themse]ves committing very uncourtIy acts under its influence.

Hartmann makes it quite clear that, up until this time, the Count was a

very virtuous man, but ‘Rat even the most virtuous of men is easy prey

for 'minne’:

vil manegen man diu werlt hat

der nimmer in dehein missetat

sinen vuoz verstieze

ob ins diu minne erlieze. (3698-3701)

when the Count sees the coup]e sitting apart from each other at

table, he 1s surprised and asks Erec why they do this

dbr st wiinneclich ir 11p

und sd wol genaeme

daz si baz bi fu zaeme

danne dort an jener stat.

wes habet ir si von iu gesat? (3739-3743)

He then repeats the aforementioned motif; that is,
is noble, beautifu], and mistreated:

ein teil durch juwern. ‘gewin
~und benamen durch juwer ére.

b

that Enite

1
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mir erbarmte nie s6 sére

weder man noch wip

als iuwer waetlicher 1ip.

st ich fuch hiute 1iden sach .
. als missezaemen ungemach . : -
© der einer vrouwen nie gezam. (3755-3762)

-

Thg\rext encounter to be discussed is that with Guivreiz. In
spite of the\;56£ that he is almost as small as a dwarf,‘hé possesses
none of the uncourtly characteristics usually associated with these
uncourtly figures On the contrary, he is depicted by Hartmann as the
very epitome of the court]y knight. He, too, is 1mpressed by Enite's
beauty and nobi]ity but, unlike the others, is not overcomé by 'minne':

mich'bedunket ane strit,

ir muget wol ein degen’ sTn

daz ist an zwein din?en schin:

ir vueret, sam mir min.1ip,

daz aller schoeniste wip .

der ich ie kiinde gewan. (4329-34)

' “In Oringles, we see a repetition of the motif ﬁ;évious1y seen
in Erec and the Count—-a man driven almost insane by m1nne . He, like

the otherss'instantly recognizes her nobility and beauty

nie schoener pr hete gesehen (6182) , e
si ist benamen ein edel wip (6192) '
st ist mir genuoc wol geborn (6202)

Hartmann's Direct Commentary: Enite

Throughout the work, Hartmann makes numerous comments about )
Enite. A1l of these reflect his personal.opinicn of her and are, for
that reason, important evidence when answering the question of whether
or not Enite is quilty. | ' . |
| When Enite arrives at court, she is dressed in rags, but the

Queen takes her into her own care and dresses her in rich garments.



Stgnificantly, the garmenf she is givsn.tq wear is green in colqr;* By
adding this détai], Hartmann‘reinforces the youth motif. The poet uses
50 11pes tp praise her Qrace and beauty, then goes on to say that he
cannot praise her stficient]y; 'si muoz von mir belTbeﬁ7/ ungelobet
nich ir rehte' (1601-02). o | |

Cramer writes that, with these wdrds, Hartmann means to say -
that he cannot in é]] conscience praise Enite since “. . . durch
blossen Garderobenwechse1 ist Enite nicht .zum 1obelichen 'wip'
geworden" 29 Therefore, she is ungelobet nach ir rehte'.

This is, of course not the case The words in question
constitute a common medieva] rhetorical formula known as the '
"Unsagbarkeitstopos". Hartmann makes his position.perfect1y clear by

continuing.

ez was vrouwe Enite

diu aller schoeniste maget

diu ie, s§ man saget,

in des kiineges hof. kam., (1607- 10)

Hartmann continues his praise ofFEnite in the scene in which
Ginover introduces her to the court. She is described as incrédibly
beautifﬁ1.and--more importantly--'ritterlich': “'man gesaCh nie
ritfer]fcher wip' (1707)'  ;

. ,The next comment to be discussed is somewhat ambiguous In

11nes 6771-76, Hartmann wr1tes

do endete sich zestunt

diu swaere spaehe

und diu vremde waehe

der er unz an den tac

mit i{r dne sache phlac,

daz er si mit gruoze meit
sit er mit 1r von hiise reit.’

*See Carne, p. 33.
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' ane sache' is the key to the passage ‘Cremer'is of the
vopinion that it is a legal phrase, meaning “Verhandlung",30 Othe:\
critics disagree. Fisher, for example, believes it to mean “ohne
Grund".31 1t 1s 1mpossib1e to te?l from this instance alone which
of these critics s correct However Hartmann uses this phrase twice
more in-Erec, in 11nes 4629-44 and 3592. 1In both cases, the meaning is
unquestioned-—it is trans]ated as “ohne Grund". Cramer seems to have
Changed his mind because in his translation of Erec he himse1f trans—
1ates Tine 6775 as grund]os (7) mit ihr verfahren war", 32

o In the episode with the Count, Enite lies and betrays the Count
in order to save her husband's 11fe. Hartmann-describes these. actions
as 'schoenen 1ist' and defends her:

vrouwe Enite was ein-getriuwez wip. (3943)
diu hete den graven betrogen
und ane' siinde ge1ogen. (4026-27)
This is an examp]e of what Willson calls "Treuebenen"--since
Enite 1ies, she is on one level untrue; but, since‘she'does it to help
her husband, she is true on a higher Tevel,33

: Later 1in th{s same episode, when Enite and Erec arevfleeing
from the Count it is she who hears the sound of pursuit as she is
a1ways first to recognize danger. She once again breaks her promise
‘not to speak- and warns Erec that they are being fo11owed Hartmann
defends this act,.stating clearly that, without her help, Erec wou]d
certainly have been'k111ed:

des was im warnunge ndt

und vrumte im dicke viir den tot.
doch ez im solde wesen zorn,

er haete dicke verlorn

von unbesihte' den 17p,
wan daz in warnte daz wip. (4160-65)
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After doing Batt1e with the g1ahts,5E(gc falls to the gréund,-
-seemingly dead. Enite reacts v101entTy, CTying;\scream1ng,'tear1ng her
gown, and raging agafnsf God. This is éxtreme]y uncourtly behavior,  
bqt.HaEtMannvonce again defends her. Piquet writes(that Hartmaﬁ;:‘”
| i’. . : est attendri par la noble résignatidhnet 1'1ﬁnuab1eb

fidel1ité de 1a malheureuse femme . . . met en lumiére la:=
bonté et 1'intelligence d'Enide, décrit sa douleur en termes
émouvants, fait ressortir son devouement que n'effrafe pas: le-
noble et supréme sacrifice, et qonstaif que'c'est grécg a

elle que son époux echappe a Ta mort. .

The poet writes that .Enfte acts 'nach wiplichem site' (5762)
and that 'ir kTage was vil staete' (6442). This means that her mourn-
.1ng, in spite of the fact that 1; runs counter to the courtly ideal of

‘maze', is quite in order, since it is a sign of Enite's‘fstaétef and
‘triuwe' toward ?er‘husband. Viewed in this“1ight, heflbehavior is
understandable and'accgptab1e.

) Hartmann repeatedly describes Enite as 'guot'Q-Zi times in
fact. A1l but five of these occur between the beginning,of the
‘verligen' and :he qeparfure frOm’éuivkeii's castle. He also describeﬁ,
her as 'triuwe' and 'staete' eighteen times; again all but five times
in the abovementioned section. .

In ‘the 1ast paints to Be'discussed,.Harthann;s views on Enite
are demdn§trated in a somewhat more indirect manner than in the pre-
vioug.examples. In all of Hartmann's works, the heroines are described
in a very posjtjvellighf. Even Gregorius' mother is, in spite of her
sin, depicted as a good woman. Female secondary characfers; too, are,

in virtually every ca§e, positive characters, the older sister of

Schwarzdorn being the sole exception. Taking this into account, ope .
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must conclude that HartMann viewed women in a very sympathetic manner
: J

and that he probably could not accept a wicked woman in the*role of

heroine A woman with a- f1aw certain]y, one who, because of her

-

act1ons must take fu]] b]ame for the suffering endured is qpt pos-‘

sible. : . )
g ‘ - -

The second bit of ev1dence 1s that Hartmann s work s known as

Erec while Cretien s is ca]led Erec et Enide., A few critics see this

change as-prponof Enite's gui]t. One must, however remember that no
one rea11kanows what title Hartmann gave his work, since the first )
part of it has been 1ost. .Even if the title weré to be discovered to
“be Erec, it stil wou1d ‘not necessar11y indicate any 111 -feé ing on the
poet's part toward Enite. Hartmann shortened other titles as we11 for

example, Chretien's Ivain e cheva]ier au lion became simply Iwein in

Hartmann's version

Enite's Developmerit

Kuhn describes Fnite in the opening scenes as neutralisfert"
Another way to express this s fhat she is young and 1mmature._
Hartmann repeated]y compares “er hehavior to that of a chf1d For
examp]e,_1n 1ines 1320- 1325 A
- ir gebaerde was. v11 b1iuc1vch

efner megede. gelich.

si enredete im niht vil mite:
wan daz ist ir aller site

-daz si zem érsten schamic sint
unde bliic sam diu kint.

He again describes her és;'b11uc11chen' Tn Tine 1489 and, in
the passage 1708- 1725 he describes her embarrassment at all the atten— '

tion she is getting at Ar‘thur S court: . ones
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Alsds? . . .00
. « . si sitzen gesach,
-schame- tete ir ungemach.

als diu sunne in Tiehtem tage

ir schin vil volleclichen hat,
und gahes da viir gat

ein wolken diinne und n1ht breit,
s0 enist ir schin niht sd bereit
als man in vor sach.

Enite has prbbablydneveg.been at court, but this is not through'

- any fau]t of her own. Stolte believes that she is an outcast from
society because of her poverty; and- that th1s poverty does not symbol-
ize any gui]t or lack on her part 35 as Cramer maintained in a
later article.36 |

She is raised _very qu§ck1y from the position ot daughter of a
poor Count to a position of wealth and power as Queen of Karnant ‘and,
because of -her 1ack of experience in dea]ing with the courtly society
to which she was born, she is- unab]e--and to a certain extent, unwill--
ing--to accept her responsibilities in this role. Her 1nexperience_1n
these matters leads to her failtng in her duty to her husband, bbth as

a knight's lady and as Queen.

Enite has failed 1p her duty to Erec .in two ways: firstly, she -

has failed to inspire him to do knigbtly deeds; -and, second1y, she has
fai]ed in her role as 1ntermed1any between Erec and the rest of the
world

Instead_of inspiring her husband to do knight1y deeds, she has
' fun1ntentiona]iy caused him to do just the opposite. He stays at home
for her sake. She is, then; the Eassive source of his ekror. ‘Hartmann

stresses the fact that she is only indirectly to blame by describing
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her in this passage as ‘biderbe unde. guot’ (3003). Stolte writes that
Enite's guilt is "keine mora1ische Schuld . . . es ist eine
Ex1stent1a1schu1d eine Verantwortung, die sie durch ihr Dasein und ihr
So-Sein auf sich genommen hat".37 Willson believes that Enite

fails in her second role--as 1ntermed1ary--because of fear, she is

' :afraid that she will Tose him.38 I belfeve that this is part1a11y
true. There is, however, also an e]ement of selfishness in her acts. |
She wants Erec to stay out of danger--understandab]y--but she tries to
protect h1m at the cost of hfs honor. She has confronted th1s problem
once before the 'verkigen' scene--durfng the tournament, she fears that
she will 1ose him because he values his honor more than his life, but
she accebts this since she‘feé}s she would rather have a hero for a-
husband than a coward (2839-2878). The main point of difference
between this scene “and the. ver11gen scene is that she has no oppor-
tunity to 1nf1uence Erec either way 1n the earlier scene.. When given

_ this opportunity at Karnant, she fails’ to encourage her husband to .
‘change his ways and, by imp]ication seems to decfde that she wou]d
rather have a 11ve--though dishonored--husband than a dead, honored
'one.. This is unacceptable behavior in a Queen.

| .- The Journeytaffords Enite the opportunity to recognize, accept,
and e11m1nate this flaw in herse]f She accepts her share and more in .
. the guilt of the verligen', but does not recognize her other fault.
However, she begins to fulfill thisarole,'a1most against her will, in
the,course of the journey.' Erec comhgnasgﬁer;uhder,pain of death’ not

to speak -to hiﬂn. But,. in. thejr first three,encounters--twice with

. mee e l‘-w ',.—.,,,.._..“ - -

robbers and o\de with the Count—-she 1s forced to do so in order to

o~
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save his life. She does not make the decision to speak alone, but asks
God's help.
In the first encounter, Hartmann takes 31 1ines to describe how

~ she comes to a decision (3149 3179 ); 1in.the second, 25 11nes (3353~

3372); and in the third, 19 Tines (3974-3992). 1In ‘their fourth encoun-

ter, when the Count is pursuing them, she warns Erec immediately
. without stepping to ask God for help in meking her decision.
| However, she is still not comfortab]e in this role as inter-
mediary, as we see in the “Klageszene". There, she blames herself for
Erec's death, and deeply regrets speakiﬁg to him at Karnant abdut his
féi]ings_as 5 knight:

.« . ein wip (5943)

diu ir man verraten hat (5945)

. daz vervluochet si der tac _
do ich die rede ruorte! (5955-56) . v s
After Limors, she accepts her role as intermediary completely.

When the couple is escaping the castle, she guides her husband, showing
him which path to take, since he had been carried to the castle uncon—
scious, and is therefore unfami]iar with the region. Another examp]e
of Eﬂqie in this ro]e can be seen in the second meeting w1th Guivreiz

Guivreiz does not recogn1ze Erec, challenges and defeats him. The »

Tittle King is about to kill him when he recognizes Enite's voice and

realizes wHom hé‘hés been fighting. Enite is, in this scene, the means _

by which a re1ationsh1b is estab1ished between Erec and society, as
_'represented by Guivrer. ,“ o :', o e "”
C Enite 1s Erec s guide 1n other ways as well, most importantly

fin-his.re]ationsh?p"withvGod. She has always: trusted in Him, seeking

- e
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His aid, and doing Hfs wi]]; now, Erec will do the same. Th1s is
illustrated by the fact that after Limors, God Himself answers Erec‘s
wish that his horse be returned to him.

Thus, by the end of the Jjourney, Enite has corrected her.
faults: she has inspired her husband to knightly deeds, in the battle
with Oringles; she has accepted her role as intermediary, in the
passages dealing with the escape from Limors and with the second
Guiwreiz encounter; and she has taught--by example--her husband to
improve himself, as seen in Erec's changed re1at10nsh1p with God.

Enite's attainment of perfection is symbolized by the gift
given her by Guivreiz}s sisters--a magnificent horse which Hartmann
describes in 1ines 7264-7766. The fact that she receives a hgrse is
significant becadse, being an essential of courtly 1ife, the horse
signifies that she has been reintegrated into courtly society, Just as
her receiving avhorse after the Iders episode indicated that she was
about to be integrated therein.39

The horse's coloring is particularly striking:' it is black on
one side, white on the other, and has a grass green stripe down its
back. The colors black and white, 1ike the stirrups carved in the
shape of dragons symbo]ize the strugg1e between good and evi] In the
‘stripe we see the recurrence of a mot1f The co]or green has been
asspc1ated with Enite twice before when she first meets Erec, she is
wearing a éreen dress and when she isabroughtito ‘court, Ginover
’1d?eSSEs hér once again in. green.n The horse's stripe also foreshadows
one fina]lmentipn'of this color, this time in relation to Erec, who

takes a grassy green nath'to Joie de la Curt. 1In all four caces, green



Symbolizes h0pé'énd a new beg1’nn1ng.~ The fact that the motif is
- expanded to include Erec may indicate that thé two Tovers have become a
single unit.40 — '

The saddle and saddle pillow contain references to two famous
pairs of lovers, Aneas and Dido, and Pyramus and Thisbe. Their Tove,
Tike that of Erec and Enite, was a 'minne ane maze',41

Erec and Enite's adventures culminate in the encounter with the
denizens of Joie de la Curt. However, I will not discuss this episode
at this time, since a complete explanation of it will be given in a

later section.

Erec's Presence on the Journey

The explanation of Erec's presence on the journey is at the
same time simpler and more complex than that of Enite's preéence. It
is simpler in the sense that Erec seems to recognize his gquilt in the
'verligen' and takes steps to atone for it, and in that the knightly
Journey as a means of expiation for dishonor is a.common motif in
medieval literature. Tt is more complex in that he does not understand
that the 'verligen' i< merely a symptom of a deeper flaw; and that this
Tack of understanding 1eéds to a number of further sins.

Virtually all critics agree that Erec is guilty to some degree
of the 'verligen'; one exception is Welz, who believes that Erec simply
thinks he has sinned, when in fact he has not.42

Several critics-~among them Huby43 and Kuhn?4__say that Erec's
purpose in ordering the journey is'to test Enite in some wéy. Cramerd5

and Fisher6 helieve that he does so in order to punish her, either for
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causing the 'verligen', or for [speaking out. Carne?7- and Buehne?8 see
the journey as a hecesSanyfstep in his development as a knight. |

Sto1te49§§nd Bayersq believe the journey is itself a source of
guilt.for one of two reaSbns: firstly, it is simply the rgvergevs1de
of the same coin as the 'verligen'--then, he was obsessed Sy sensual
Tove; now, by fighting. And, secondly, by 1sdlat1ngAh1mse1f and his |
wife from courtly 1ife, he is in effect rejecting society.>

Kuhn51 and Huby52 maintain that Erec's anger, whatever causes
it, results in the mistreatment of Enite, and a-distinct lack of
‘erbarmen' on Erec's part when dealing with his wife and with his
Qpponents. This is an insu]t‘to the courtly God and séciety.

Bézzo1a53 and Fisher54 maintain that, by blaming Enite for
speaking out, Erec rejects the role of woman as defined by society,
another flaw which he must overcome.

It is generally agreed that the f1aw; and errors which charac-
terize Erec during the major part of the work are symptomatic of a
single basic flaw--'unmaze'. .

I believe that, by undertaking the journey, Erec'is attempting
to atone for his 'verligen'. But, since he does not realize that this
was merely a symptom of a greater flaw, his act of atonement results,
not in the abatement of his guilt, but in increasipg it. Furthermore,
by punishing Enite for telling him what his courtiers have been saying,
he is rejecting the role of woman as defined by courtly society. His
extreme anger at his wife results in uncourtly acts directed against

both her and others, and in a lack of 'erbarmen’ toward Enite and his

opponents; this in turn further disorders his already somewhat faulty

LS
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—relationship with God. Fina11y, by 1soTat1ng himself and his wife, he -

is exhibiting a different facet of the same sin which resu]ted 1n the

‘verligen'--that is, his ' unmaze . He isvunab]e at this time to

~ reconcile his-personal and public life. In the course of the journey,

heé must therefore Tearn, with Enite's he]p, to conquer this unmaze

within: himself

Erec and God .

Erec's. re]ationship w1th God undergoes a drast1c change in the
course of the work . Generally speaking, one can say that, in the |

beginning, Erec is typical of his t1me he is religious in that he

e “ e as ~em

“believes in God 1nte11ectua1}y? but he re]ies on formula and ritua] in-

7dea11ng with Him.55 He attends mass when he ought to, he swears by

God, etc.; but there is no persona1 1nvo]vement By the end of the o
work, Erec believe in God emotionally as well as intellectually -and
relates to Him in a personal manner. .
In the first part of éhe epic (lines 1-2923), all references to
God by Erec are what Ulrich Stdkle calls pious formulas.56 1[n
line 133, for examp]e; he refers:to 'der himmelkeiser' when speaking
with Ginover, but there is no sense of personal belief in what he says.
In 1ines 138-141 and 567-570, he usés phrases like 'mich'got
s6 géret' and 'mir s helfe got' as casually as a modern speaker
of English would use the phrase “God willing”. Again, there is no
Tndication that Erec truly depends on God's support and he1p. '
This fact is emphasized by Hartmann's two descriptions of

Erec's preparations for,battle in this part. The first occurs in lines
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663-664; and the second in 1ines 2489- 2500 .'In both cases, Hartmann'
says that Erec attends mass, but the knight seems to view this simply
as an ob]igatory ritual, since he says no special. prayers and does\not
ask God to help him in the coming battles. '
Ne see another examp]e of this "mass motif" in the first pas-

sage of Part 2 which consists of lines 2924 6687. In 11nes 2942-2945,

Hartmann describes Erec attending mass merely because he 1is ob1iged to

go by custom. The poet goes so far as to say ‘da was ir tweln also

‘Tanc / unz daz man messe gesanc'. In other words, Erec does the minm-

mum required of him, but no more.

Just as he makes no direct mention of God before the fight with

”fiIders or before the tourney, Erec- does not seek H1s a1d 1n dea]ing with
“the robbers, nor in the first encounter with Guivreiz. He mentions God
S 11nes 4349 and 4359, but these are again mere stock phrases 'nii

"wenwe11e got' and 'durch got'.

In the episode with the Count, we see a subtle change in Erec s

re]atfonsh1p with God. When he and En1te are attempting to escape from

. the Count, Erec calls upon God for assistance:

. herre got der guote
habe mich in dTner huote
und hilf mir ane schande
von disem Tande. (4232-35)

The reason why Erec 1s now dealing on a personal level with
God, Hartmann exp1a1ns in 1ines 4116-18:
wan durch vorhte des wibes,

(niene sines 11bes, )
. was im_von dem lande gach.



27

Because Erec has for the first time really fe]t a need for -

God's help, he receives it, but there is no mention of personal inter-

vention by God Himself. - _
I TR B ‘ ] R .
Thi's is not the case in the Cadoc episode. Erec does battle -

with two gﬁants to free Cadoc, for whom he feels erbarmen Hartmann
_ explains how Erec was able to withstand the giants' ‘blows:
- wan daz der mit im was
- der Davide gap die kraft

daz er 'wart sigehaft
an dem risen Go11a. (5561-65)

Just as God helped to lessen Enite s suffering when she. was

fOrced'to care for “the robbers horses,_so now God protects Erec.

-

The next. indication . that Erec s. relationship with God is under-
“1'going‘an éxtensfve change appears in his apparent resurrection..‘ Tax
‘be11eves that Hartmann 1ntended this scene to para]]el the Lazarue
;stOry in .the Bible. He writes that the fo]]owing passage is a word-
for-word translatfon of the Bible passage
. , nil sprechet swd ein toter man,
mit b]uotigen wunden,

~ geréwet, in gewunden
houbet und hende,

" vileze en einem gebende . .. (6669 73)57

Just as Jesus with God' s.he]p ra1sed Lazarus from the dead

4t e

Enitée with God's help raises Erec from the "dead" by crying out to- hime .

Willson writes, "Enite's part in the sa]vation of Erec cannot be over- o

estimated. . . . Erec is reborn in and through the love of Enite".58
In the opening passage of Part 3 (6688~i0135), the couple is

fleeing from Limors and are forced to go a short way on foot, since

Erec’s horse has been Tost. This is quickly changed when God Himself



returns Erec hfg horse: ‘ez vuocte et gotes willen' (6726) This fact . -

1nd1cates that an ordered re]ationship\has,been established between

_Erec and God.  ‘Erec” trusts*1n ﬂim unquest1on1ngly, depends upon Him for

aid which--as .can be seen 1n the 1ncident with the horse«-God willing- -~

s & - -

1y bestows,-and tries to doWis will.. - . -

Another example of this changed re]ationship with God is to be
found 1in the second encounter with- Guivreiz. Hartmann asks God to . -

protect Erec,'saying ‘nu si got der in ner!' God does so, once again

using Enite as his tool. She asks Guivreiz to spare her husband's y;

‘A11fe Guivreiz recognizes her vo1ce and decides not to k1L1 Erec

Hartmann'continues by saying that Erec has solved his diffi-

-

culties with God s he1p and expresses once again his desire that God

.. “¢ontinue to watch over Erecy = [ .. . o~ -

, which he does

nu hete in [Erec] an der genaden sant
Uz kumbers iinden gesant
"got und sin vrimekeit (7070-72 )
got . he]fe 1m nt virbaz (7077)
JIn the Joie de Ta Curt episode we see the continuation of this
ideal relationship with God which cu]minates in Erec's belief that God

has sent him there (8527 28) to rescue the 1nhabitants of the garden

'S

Commentary by Secondary-Characters Erec

when Iders first meets’ Erec he refers to him-as 'kindische’
(711) and “jungeling' (708). But, after being defeated, he quickly
learns to respect the young knight and the passage ends with Iders

calling him 'edel ritter' (957) and ‘tugenthafter man' (961 ).
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Arthur reJoices over Erec's victory (1260 61) and gives him a magnifi-~~
cent welcome (1287). During the wedding tournament Arthur berates

some knights for staying in bed too 1ong and compares them to Erec who -

is a@lready: on the Jousting fieid (2526 30) This 1s;, of- course ironic
; foreshadowing of Erec S veriigen at Karnant.;‘ , _' |
| | In 11nes 2974 76, Hartmann.writes that Erec s co&r ers are S ‘:
. displeased by Erec's- veriigen --and w1th reason, since his newly won |
fame is quickiy changed to dishonor His court suffers a decrease in

honor as well:

'sin'hof;uart agher vreuden bar e e
unde stuont nach schanden. (2989 90)

In the first encounter with Guivreiz, Hartmann.writes that the
‘ King’reCOgnizes~Erec‘immEdiateTy as a noble knight by his appearance
(4329-34). This shows that Erec is regaining the honor which he had
1ost as a result of his ver]igen
In lines™5372-74, Cadoc's wife. prays for Erec S v1ctory over
the giants This is significant since it is in this scene that a
pr0per reiationship between God and Erec. begins to be established -
In 1ines 6241-48, Hartmann writes that Oringles, upon 1ooking
at Erec s "dead“ body, tries’ to comfort Enite with his belief that Erec
was. just_an. average sort of person, and that she would be- better off o
nwith him (Oringies) Oringie 3 underestimation .of Erec can be compared )
toﬂIders ; Just as Erec's defeat of. Iders led to his winning of Enite
and gaining honor now his defeat of Oringles leads to reconci]iation

“with Enite and regaining of honor.
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Hartmann's Direct Commentary: Erec

oy Up untiq the 'verligen' scene, Hartmann's commentary on Erec
 CQnsjsts of the nighest possib]e,praise.~“This culminates in the &
passage (2816-211 An which the poet compares Erec to So1omon Absalom
:ﬂSamson and Alexander. This.is. not, towever, unadulterated praise.
A1l of these men have the same f1aw;-they have succumbed to the tempta-
tion of 5 WOman--and so, by'agsocfation, must Erec.

. At Karnant this flaw becomes p1a1n when Erec ver]1egt sich”
.and Hartmann writes T T

daz man im & sd wol sprach,
daz verkérte sich ze schanden. (2985-86)

. Hartmann adds that Erec has been criticized 'mit reht' (2974-76).

In lines 3445-49, we see an-indirect criticism of Erec's treat-

ment of Enite: | -
swie verre ez wider vrouwen site

~und wider ir reht waere,

851, 1ejt ez ane.swaere - R

‘mit senftem gemiete:
daz’ 1erte si 1r giiete.

It is, of course, Erec who 1s making Enite suffer.

Wh11e §Uperf1c1a11y exp]ain1ng how the Count--a basical]y good '
-‘man—-cou1d be driven to contemp]ate murder because of 'minne’ , Hartmann
is a1so explaining how a promising knight like Erec cou]d dacthe»things :
he has done to his wife:

vil manegen man diu werlt hit -
der nimmer in dehein missetit .
sinen vuoz verstieze
ob ins diu minne erlieze. (3698-3701)
In 1ines 3955-58, Hartmann writes that Erec 1s avoiding Enite

because he 15 still so angry with her: .
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Ve

diz was iedoch ein wunder,
daz er durch deheinen-Zorn '
im den muot hete efkorn
daz er s0 schoefe wip meit. - _
’The fact that Hartmann here admits that Erec is acting in anger argues
agaﬁnst the view that Erec is behaving the way he is to test his wife;
it seems reasonable that his treatment of her is prompted in part at
~ least by a desire to’punish her. |
s In the first encounter with Guivreiz, Erec almost commits a
Very uncourtly act:
Erec . . . -
hate nach missetin,
wan er wolde in [Guivreiz] erslagen han. (4439-41)
He is stopped from doing so when Guivreiz says:
nein . . .

durch din schoene wip
sO 1a mir den 1ip. (4442-45)

..« +<In the meeting With Cadoc and his wife, we again see that Erec
is developing. Hartmann writes (5333-34) that Erec wants to help them
because he feels §1t§~('erbarmen') for'fhém. This is the first time
that he has fought to aid angther person,

After his “rebirth" at Limors Erec 1s.a changed man. This'ban
be p1a1n1y seen by the fact that, whenever Hartmann invokes God~-as he
frequent]y does now--to aid Erec, He does so. Examples of this motif
can be found in lines 55§}~65, 6?;8«6701, 6901, 7077, and 8891-94,

Erec's Development

Throughout Part T (lines 1-2923) of Erec, Hartmann has’ nothing

but praise for the hero. One sees an5exampTé of this in lines 2429~83,
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in which the poet describelerec's feats in such-superlative terms that»
one is 1nc11ned to think that Erec could not poss1b1y improve on the
deeds which he has already done. |

But he does so. In lines 2503-12, Erec fights ang defeats an
opponent without bothering to don his armor. -In lines 26i7~22
Hartmann describes how Erec refuses to keep the horses which he has won.
in the Jousting--he is not interested in booty, only in gaining fame.
The conurt is amazed by his qenerocity.

In linesg 2666597, Hartm nr describes a combat between Gawe1h,
Segremors, and the son of Count “i'yles on one side and’Erec on the
other. A1l three of hi§ wpperents ave praised in glowing terms, but
Erec defeats them easily. .

In-Tines 2750.60% Hartmann writes that there had never been a
better knight in al! of Britain.

Finally, in linee 2817.21, H~rtmann compares Erec t 1other '
g}eat heroec of the pact. He writes that Frec has the wisdbm;of )

So15hon, the beauty of Absalom, the strength of Samsondﬂ‘nd the gener-

osity of Alexander. It s only upon hearing these names that the
listener begins to realize that Hartmann's:exalted praise of Erec has
been somewhat ironic.59 )
Firstly. all of these mer had the same flaw--they were bfought
down by a woman. Secondly, there is no mention of "gotes hulde' in the
list of attributes. This is signif1cant in 1ight of Hartmann's belief
proper relationship with God. Thirdly, this ultimate in praise--which
Havtmann has led up to in terms which hecame increasingly more

!



Whyperbo]ic--comes fgmediate1; b:tore Erec s fa11 And fina11y, in Part;- .
2 of the epic, Erec is noticeably lacking in both wisdom and generds-_ S
ity. - S f_‘“l;' |

The first flaWs we see in Erec are. to be found in-the -
'verligen' scene. Enite is afraid of what her husband will do when she
: te]ls him what the courtiers have been saying, so she makes him promise
| not to be angry (3047 49).-. He does become angry, breaking his promise
'to her a very unknightly act.
H1s second wrongful act is that, when confronted by his'tourt1J

er's criticism, he never states outright that he accepts responsibility
for his actions, or -that the criticism was justified. This can be _
‘compared to Sir Gawain--the epitome of the Arthurian knight--in Sir

Gawain and the Green’ Knight. This knight admits w1111ngly that he had

. succumbed to a 1ady S b1andishments and that" he holds himself to b]ame

for it:

I acknowledge, knight, how 111
My shameful .faults here show. . (Part 4, Chapter 16)

~ One sees from these facts and from other details that Ereciis i
very angr¥ at what/Enite has said, and that he starts the Journey st111.}h
under the influence of that anger. : '

Erec forbids Enfte to speak to him under pain of death, but she
is forced to do so in the scenes wfth the robbers, or watch her husband
be murdered Chrétien writes that Erec could actua11y see ﬁhe rob-
'bers coming but pretends not to (2961-62) because he wants to see what
En’lde wﬂ’li

0. Hartmann does not say this, so the 11stener must assume

that Enite's warning was. necessary. Erec reacts negatively‘to her help



and to punish her he makes her care for the robbers horses. When
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‘. -one compares this. incident w1th ‘the ear1ier one when he pnotested
”against“her t%king careﬁof hfs hbrse at her father s house, one sees

.how much he has changed

This uncourt1y behavior continues in the episode with the page.
_ ‘Hartmann writes that Erec gives the boy a horse in return for his help
but; |

%,  er Hetesi im el1iu gegeben,
wan daz der vrouwen lebén
da mite gesenftet wdere: @ @ ol = ow

{kﬁer.]iegiez durch ir swaere. . (3576- 79)

by
3
¢

During tﬁéfEbunf‘s bﬂhsnit of the couple, we see the first
indication that Erec's harsh'att%tude‘tohard Enite -is-beginning to  _ :
soften.} Hartmann writes that Erec was afraid that Enite would be hurt,
"and was for that reason anxious to leave the Count' s land:

wan durch vorhte des wibes, |
[niene sines 1ipes, ]
was im von dem lande gich. (4116-18)

Another hint that Erec is beginning to change is to'be found in’
Tines 4232-35, in which Erec asks God to help him escape fromxthe
Count. They do escape, but there is no ment1on of a personal interven-
‘tion by God.

Once they have defeated the Count and ridden to safety, how-
ever, Erec s anger returns, and he sco]ds Enite more strenuous]y than
before, even though Hartmann states p1a1n1y that, if she had not warned
him, he wou]d‘have'died'(4160-65). _

In the Count, we see a figure'wha“iaha11e1s Erec in several

ways. Firstly, Hartmann takes time to enumerate the Count's virtues in
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lines 3685- 90, someth1ng which Chrétien does not do. Simi]ar]y, Erec

;%iuas a good though~not perfect, man before he was overwhelmed by his

4

dpassion for Enite.,», ‘
| ﬂV_A1so_]ike Erec, the Cdunt is driven to commit uncourtly acts
under the overpoweriﬁg éffect of 'mfnne;-—Erec “verliegt sich" and the
Count plots murder.
Like Erec in the Limors episode, the Count isw§gyere1y wounded
in combat and is returned to the castle stretched out on a bier (4252-
4286), . . .. . L

Erec's progress continues in the first Guivreiz encouﬁter.
When Enite éries 6ut t;at she wishes she could take his place in the
combat since she is afraid of h1m'be1nghk111ed; instead of puhishfng
her for speaking, he replies ‘wan di verliir ich mére an' (4431).
After the battle, she helps to bind hdr husband's wounds, with no
g object}ea—from him, Also, fhefe is no mention of the couple sitting
apart from each other at Guivréiz's table as 'they hgd done in the
3”VbﬁEV10us episode.

| In the Cadoc episode, we see more soiid~evidence that Erec 15'

beginn#ng to recover himself. For the first time, it is hé, rather
than Enite, who first hears the 1ady crying out. He decides to help
Cadoc because hé feels 'erbarmen' for him. This is the first time he
has fought to benefit someone else. Also, before he 1eaﬁbs Enite to
search for Cadoc, he speaks to her quite naturally, and there is no
further mention of the ban on speech.

Just as Erec's relationship with his wife is 1mprov1ng, so is

. his re]ationship with God.. Hartmann wr1tes that Jjust as God had

previously protected Enite, now He does the same for Erec (5561~ 65)
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The Limors episode is the turning point in Erec's development
in that it is here that he achieves the perfection which Hartmann
exbects from a knight.. When he hears his wife scream, Erec awakens
from the coma into which he has fa]]en as a result of his f1ght with“
.the gfants. He immediately rushes to her defense and the two escape
the castle walking side by side (6706-07). ‘When God sends him his
horse (6726), Erec allows Enite.to show him the path away from the
castle. Symbolically, he has finally accepted her as his equal; and
" has dccepted, too, her role as guide and advfsdr: o

' Oringles is Erec's parallel even more so than was the Count.
Like Erec and the Count he is a basica11y good man who has been
overcome by minne' (6355 56). Also 1like Erec, he does not understan&
Fnite (6303-06). His view of God i's very formulaic (6351, 6391) as was
Erec's in the hegfnning; He mistreats Enite (6521-23, 6578-79) and
tells her to keep silent (6420). Like Frec, he is criticized by his
court for committing unknightly acts (6526-98). He suffers, in short,
from 'unmaze’.

After their escape from Limors, Frec asks Enite's forgiveness
for mistreating her, explaining that he had been testing her to see if
she were a 'rehtez wip. At thig point, we must decide if the Jjourney
was, in fact, a p]anned test. The only evidence we have in support of
this view is Erec’ s statement in line 6781: ‘ez was durch versuochen
getan'.

. There are, however, numer&us pieces of evidence a gains this

'theory For example:

L



1. Kuhn writes that, "In Part 1 (which includes much of the jour- .
ney), the course of Erec's journey 85 dictated by Fate: ". . .
Alle Episoden . . . sind Zufille."6

e 1»?If;&uhn—isicorrecfgin'his‘aSSUmption;'thén the journey as’ a

- . ... planned test is out of the question. = -~ -~ . o

2. Erec could ;;%"B%an the typés of adventures which he and Enite
would encounter, “so he could not test Enite for one specific
fault.

3

' ' N #
3. There is a parallel between the Iders encounter and the
Journey. 1In both cases, Erec has been dishonored and he goes
on an adventure to.avenge himself and to regain his honor. X

£ . - R -

A% THere® 's' the recufring motif of ‘thé “inknown path®. ~When Erec
follows Iders, for example, he does not know where he is going
(255). We see this motif again in Tines 3111-12 and 5288-90.
Only after the couple leave Limors are they on familiar ground
(6762-63 ).

I believe that the motif of the "unknown path" argues againsf

the “pianned test" theory since this motif probably symbolizes

the fact that neither Erec- nor Enite knows where they are going
or what will happen next. :

We must conclude, then, that, if the journey was in fact meant
to be a test, it was so only in a very.general way; and that'not,even=
Erec was sure what form the test was going to take. It is eqﬁa]]y
likelv. howeve¥, that Erec was simply rationalizing his mistreatment of
Enite by claiming that it had been a deliberately planned test.”

There is one more lesson to be learned after the escape from
limors. Frec must Tearn to accept defeat. As we have seen, Frec has
won every combat in which he has been engaged, even égainst the most
overwhelming odds. Yet, in the second encounter with Guivreiz (whom he
had previously defeated), Frec is hiﬁSelf defeated. He takes this
quite well, as can be seen in lines 7000-02.

The final step in Erec's development j;curs in the Jofe de la

Curt ericnde and will be discussed later.
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I believe that the reason why Erec and Enite fai1 in their -
‘duties as knight and 1ady, as King and Queen is that they are quTte
‘sfmply too young and 1nexper1enced for the duties and responsibi]ities
with which they are burdened after their return to. Karnant. This '
becomes’ quite clear when one ana]yzes certain key passaged’ nd phrases
?wh1ch Hartmann uses to describe the couple. /F '
'._:A; -+ In Part-1- (1 -2923 ), _we see no 1ndication that Erec is a. famous
knight. He 1s the Queen s companion--not even her protector, s1nce he
is unarmed -(‘wan Erec was b1dz als ein wip' (103)). h

His-practicaltexperience as a knight begins when Ginover gives
h1m permission to avenge himse]f on Iders. Hartmann - reemphas?zes that
Erec is 1nexper1enced in combat by stressing}the fact that Iders .has
everything.he needsifor‘ahtournament‘(732—745),‘Wh11e Erec must borrow
armor and weapons from Koralys. . 'ww a -

Koralus' daughter Enite also plays an important role in Erec's
first’exﬁerienCefhs*a:kn?ght;‘sjncewshewis_thewsuperficta] motive_for )
Erec's challenge of Iders. ‘One can say, then, that Ereo—~as a knight--

s “born upon his meeting with En1te.

_ The motff of being unprepared for what is eXpected of him-is -

gl

repeated at the. wedding tournament at K1ng Arthur s court. Since Erec_

has never taken part in a tournament before (2252-53), he does not _have '

the necessary equipment and again must borrow this t1me from Arthur,
The skill which he showed in defeating Iders is reaffirmed at
this tournament in which he easily defeats every opponent. He 1s a

very capable knight. Hartmann praises Erec very highly; but he is at

N
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the same t1me estab1ishing a rather subt]e system ofnmarking Erec s
true maturtng as 0pposed to hfs apparent maturing Erec 1s descr1bed
N‘“ as’. 'kint'- junc or fi] de rof. Lac 36 times Jn Part 1 the‘tast .
 time he-1s calied 'kint" ‘Is.1n line 2913, just prior to the ° ver’ngn_. -

L1ke Erec Enite is not famous at the beginning of the tale.
No one at Tu1mefn seems to have noticed what a great beauty she fs.

She 1s in a sense "born™ upon her meeting with Erec, a fact which
- Hartmann emphasizes by writing that Enite is wearing a green dress
green being the co]or of b1rth hope, and a new beginning

This color motif is repeated at Arthur s ‘court, when¢G1nover .
dresses her in a green gown. Like Erec's skill, her beauty is re-
affirmed at court where everyone agrees that she 1s the most beautifu]
girl they have ever seen.— ' )

mHartmann ooes not say that she has fine oourt1v'ﬁanners, but
\\»—/j?scribes her as shy and‘modest like a cht1d (1320-25, 1489, and 1708-
~ 25). She.tsbalso not very»kn6w1edgeab1e about knightly combat, a fact
to which-Hartmann'ca11s‘attentton by describing her excessive fear for
Erec' s safety during the combat with Iders and the wedding tournament
(800 806, 850-54, arid 2839 44) .

Hartmann ca]ls her 'kint', 'junc’', or 'maget’ unt11.11ne 1815,
shortly after Arthur declares her to be the most beaut1fu1 woman at
court. After this, she is knoun as 'wip' or_'vrouwe', which can’
perhaps be seen as an indication that she fs maturing emotionally at a
faster rate than is Erec. .

In‘Part‘Z (2924-6687 ), Erec's process of maturing seems to stop

for a time. Hartmann continues to refer to him as 'Erec fi1 de roi
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Lac .' That ﬁe 1s known more as>Lac s son than ‘as a knight in his OWn- . = LT

‘ -~
‘right can-be seen . 1n the f1rst encounter w1th Gu1vre1z. when*Erec

tel]s h1m his name Guivreiz says 1uwer vater ist mir wol erkant’
(4550) And Hartmann comments that, when Gu1vre1z hears who Erec S
father is¢

do vreute der kunec sich (4541)

von vreuden er Gf spranc

.und bot sich an sinen’vuoz. (4545-46 )
Erec continues to be referred to as 'fil de roi Lac' uitil line 6588,

Al

~ just before his "resurrection". -

. -

* Enite, on-the other hand, continues to develop. She’ is called

P @

‘kiinegin' three times in this part of -the work. . In line 3365, she -
ca11s hersel f by this title when trying to decide whether or not to
warh .Erec about the robbers. Hartmann calls her 'diu edle kiinegin'
in Tine 6507, when En1te swears to Oring]es that she will never eat
again until Erec eats with her. This is the moment in which she truly
becomes a queen.

| .In:PErt 3 (6688;10135), Erec is ca]]ed"kﬁnec Erec' for.the
first time in“1ine46763, when he‘admits to Enite that he has misjupged
her. Hartmann uses thi's tifle 11 more times to describe'Erec, the
fina] time being upon Erec's return to Karnant. We can see, then, that
Erec undergoes a clear transition from "Erec, the young man of King
Lac" to "Erec, the son of King Lac", to "Kfng Erec”, a knight and a
king in his own~right.

Enite is called the 'kiinegin' four times in this part: since

Hartmann has used this title for her three times before the opening of

Part 3, we can see that Enite has consistently matured and developed
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o faster than Erec. This confbrms to Carne s aqd Bezzola S assertion
R that 1t 1s a woman's duty to "guide the- man,v An. Onder to be an T

effective gque, one must 'Know the’ region to be travel]ed.

4
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o ‘ Chapter 2 o
ST A COMPARISON WITHHARTMANN'S OTHER WORKS °

‘ Intfoduction

In this chapter [ will compare Hartmann's Erec to three of his

other works—-Iwein Der _arme Heinrich, and Gre90r1us. I will attempt

to show that many para11e1s exist between these works, and that these

parallels can be used as indirect evidence concerning the question .of

- guilt in Erec.

Inein
Hartmann opens lﬂgig_by.stating exactly what a man needs to do
to gain honor both from God @nd from men--he neéds to show kindness
toward his fellow man: o o
swer an rehte giiete

wendet sin gemiete, -
-dem volget saelde und ére. (1-3)

Because Iwein-like Erec--lacks this feeling of erbarmen » he also
lacks 'saelde', that is, ‘gotes hulde'.

Like Erec, Iwein fights only to gain honor for himself during
the first part of the work. A]so 11ke Erec Iweini; mafriage makes
apparent his tendency toward ‘unmaze”. - Gawein adv{seé Iwein not-to"
be 1ike Erec, but rather to attend to his duties at the castle, and
still go to fight in toﬁrnaments from time to time. But Iwein bécome
dbsessed by fighting in tournaments and heg]ects his duty to his Qife.

' She rejects him when he does'not return within a year as he had
promised, and he goes mad as a result of her repudiation.' Some critics

A
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o
.have,compared this period of insanity to Erec's behayior during the-
Jjourney, a comparison I“fee] jsmjusfjfied since Erec's behavior toward
Enite during thé eqf]ier part of the joﬁrney s not quite rational.
Iwein falls asleep one day and, when he aﬁakehs frbm his sleep,
he .awakens also from his madness, thanks to the help of a lady. This
can, of course, be compared to the fact that Erec, at Limors, is
awakened by the sound of Enite's voice. Both men, then, are "rebﬁrn“
in that, not only do they regain the courtliness wﬁich they had before
their “fall", they gain a sense of compassion 1ack1ng'in them before.
~ Soon after his recovery, Iwein sh&#s that he is on his way to
being completely cured by the faﬁt that he fights, not to ga#n honor
for h%mse1f, but to help someone else--the lady of Narison. That he
"has not yet achieved tﬁg perfééfion Hartmann expects of a knight can be
seen %n the fact that.God is not mentioned in this-passége. In his
stories, Hartmann uses God's personal 1nterventioﬁ in the affajrs of a
character to indicate .that the character has established the proper
ra1ationshﬁp with Him and has thus achieﬁed earthly perfection.
Iwein's prégress continues in the Harpin episode. Before he
decides whether to stay and fight the giant, he asks for God's hg]p:
ni gebe mir got‘guoten rat, ' .
der mich unz her geleitdt hat,
daz ich mich beidenthalp bewar
s6 daz ich rehte gevar. (4889-92)
And, when answering the giant's taunts, he replies:
und wil sin unsen trehten
nach rehtem gerihte pflegen,
s0 st ir schiere gelegen. (5014-16)

Here he shows that he has learned to depend on God, just as has Frec in

the Cadoc episode.
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s

One can compare Iwein s combat against Lunete S accusers with .

v

" Erec’ s experience at Joie de la Curt in that, in both cases, the

kn1ghts trust in God is absolute:
ouch hete min her Iwein
grozen trdst zuo den zwein,
daz got und ir unschulde
den gewalt niene dulde
daz im iht missegienge. (5167-71) ' -
When he is advised to withdraw from the battle, he replies:
'‘got gestuont dér warheit fe: / mit ten beiden bin ich hie' (5275-
76). w1th these 1ines, Hartmann confirms that.God now favors Iwein,

and that the knight, with God's help, will: defeat Lunete's accusers and

save her life and honor.

Gregorius

There are not as many parallels between Erec and Gregorius as
exist between Erec and Hartmann's other works. However, there are two
points 1 wish to mention: firstly, that, like Chrétien's Frec and

Sir Gawein, Gregorius' parents confess that they have done wrang before
they do ;heir penance: |
daz ist diu ware triuwe
die er ze gote solde han:
buoze nach bihte bestan. (76—?8)
Erec, as already stated, does not verbally acknowledge his
guilt,
Secondly, the parents proceed to do penance, but they do so
separately. The father leaves on a Journeyv and the mother stays
behind and does good works (lines 590-610). This fact leads one to

believe that Enite accompanies Frec on the Journey, not to do penance,

but for some other reason.
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Der arme HeTﬁnich

The differences and simi]aritfe§ between Erec and Heinrich and
between Enite and the 'maget' can be'uéed as an indirect means of
deciding who 1is Qui]ty in Erec.

The similarities between Heinrich and Erec are striking. In
lines 39-46, Hartmann.describes Heinrich's many virtues, which include
'richeit' and 'ére’. Hpen one compares this to Walther von der .
Vogelweide's Eoem*'ich saz if eime steine', one cén éasi]y see what
Heiﬁr{ch is lacking; namely, God's favor:
wie man driu dinc erwurbe
der keines niht verdurbe.
diu zwei sint ‘ére und varnde guot,

- « daz dritte ist gotes hulde,
der zweier iibergulde. (8-13)

5

Since we have no access to Hartmann's introduction to Erec, we
cannot say with absolute certainty that this is Erec's problem as well.
There is, however, considerable evidence which points to this roncly-
sion, which has already been discussed under the heading “"Frec and
God . '

Hartmann continues to draw para11els between these two heroes:
for example, compare these two passageé from Erec and Der arme
Heinrich. both of which occur immediately hefore the Rero's fa]l from
gy ace:

Erec

. - . man begunde gelichen
sin wisheit Salomdne, #
sin schoene Absoldne,

an sterke SamsOnes gendz.
Sin milte duhte si so groz,

diu gemdzete in nfemen ander
wan dem milten Alexander. (2815-21)
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Heinrich

er was hovesch und dar zuo wis. (74)

er was éin bluome der jugent . . (60Y
als ouch Abs3lone. (85)

er was der nothaften {'uht

ein schilt siner mage

der milte ein glic! iu wige (64-6F)

Both chaye the camre vy 'uﬂq‘ then, and both 1aCk the same:

~

"gotes hulde . They yes t in the same way to their difficulties as

well: 2ftev thei- (11 hoth arva embittered and remove themselves from

P

cnciety

'hey both try various means of "curing’ themselves as well.
Heinrich triec to attain 3 cure by giving away all of hig worldly .
possescions (251-255). Rut, hacause he doec a good ‘deed for the wrong
reasen wsble'y to henefit himse!f his gesture is in vain.

Frec tries fej a "cove” by o voting himself entirely to knight .
IQ combat, hoping te »-gain his To=t hongr in this way. But, Vike
Heinrich, he doec th'c for tha Wrong reason  he himeelf.is the hanef i
ciary of hig actione in tha{ he fights in <oelf-dafence or for honoy .
Not until he fight~ Fa hero 14 ariingy -Cadoc--can hie deeds be ronsid-

ered truly wer thy, “
. ~

Roth Heinrich and "rec ar e cyred through the help of the women
in their lives-- the ‘maget’ and,Fnite. The similaritiac hbetween these

‘as the¢ 'ifferences.
e ,’4&;:‘ St o
‘:.

twn are not a<_ appar

Roth wich tg

e #ej' 'er<2. and hoth in fact do <o in the

end. Howévor, thevre ar5 AEGALEES ACRNER ' Yiffarencec hetwean tha hye

<
women which muet bho die.

PE-N
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First1y, the * maget' makes her dec1siOn to he]p Heinrich

PR ,:,;’,., )

without any direct assistance from God Enite on‘the other hand, is
constantly appea]ing to--and receiving aid from—-Him. ‘

Secondly, the maget' is as 1nterested in heiping herseif as
- she is in helping Heinrich. Enite helps Erec, believing she will die
jfor doing so. |

- When confronted by the decision of whether or ngt to.warn Erec
of danger, Enite prays to GoJ‘for gmidance and Hartmann makes it qu1te
clear that God answers Her prayers. The maget does ‘rot. pray to God
in deciding to sacrifice herselﬁ.and aithough her parents beiieve that

zd >
she is inspired by the H01y Ghost,. Hartmann, as narrator, does not

confjrm this. : - | |
| As to the second p01nt when the 'maget’ is expiaining to her
hh father why she should be allowed to sacrifice herself, she uses 7 lines
J'to point out how this act would benefit Heinrich, 5 expiaining the’ |
benefits to herself, and 16 .the bdnefits to her parents (599 627).
‘Later, when she discusses the matter with her mother, she describes the
benefits to herself in 151 1ines, those to her parents in 13 lines, ‘and
does not direct]y mention Heinrich's benefits at all (691- 765)

She does, however, explain that.her«death.wili help Heinrich in
line 938--when she is trying to convince Heinrich himself why she
shou]d be allowed to sacrifice herself to save him.

When speaking with.the qoctor in'Saierno, she again reverts to
her original point; that is, that she has the most--a himmelkrone --
to gain by her death. Like Erec and Heinrich, she is doing the right

~ thing but for the wrong reason. : o v
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Enite reso1ves'to help Erec with no thought of'benefit to
herself. Indeed, she believes she will oie for doing so and she,
unlike the 'mageg', does not seem to view this as desirable. {

- "For;both Eree and Heinrich, the first step in the healing pro-
cess is in sav{ng Enite ano the 'maget' from a threatening situation.
For Hefnrich, the moment comes when he sees the maget naked and bound
to a table, the doctor standing over “her with a knife._ He cannot bear
that she die for his sake and orders her to be freed.

Erec, by m1§treat1ng Enite 1n‘front-of the Count, has ]ed.the
latter to believe that Enite would we]come his ‘advances. The couple
must flee to—evade him and Hartmann states that Erec is concerned, not
for himse]f, but fon his wife (4116-4117). This is the first indica-

tion we have that Erec's attitude toward Enite is softening.

v i e 4 AN FACT T TRATS,



. Chapter 3
A COMPARISON WITH CHRETIEN'S EREC ,AND .GEREINT

Introduction .

'Id this chapter, I will compare certain key scenes in
Hartmann S Erec w1th the corresponding scenes in Chrétien's Erec et

En1de and the He]sh Gereint. These scenes are:

1. The first meeting

2. ‘'Verligen'

3. "Klageszene" , o

4. Reconciliation ’ o -
5

- Joie de la Curt / Hedge of Mist
I hope to prove that, by changing key elements in each of these

scenes, Hartmann in fact changed the whole thrust of the epic.

Chrétien

The First Meeting

Rank

- In both the German and the erhch versions of the Erec tale,
there is a difference in rank between Erecland Enite. Chrétien
writes that Enide is the daughter of a 'vavassour'; Hartmann, on the
other hand has made Enite's father a 'grave'. This raising inftank
was, 1 beleive, an attempt by Hartmann to make a marriagebbetween Erec
and Enite more atceptab]e to his courtly l{steners. '

He also emphasizes this by stating that Enite s b1rth is 'ane
schande » and that her father is a fr1end of Erec s father. Neither of

L

these points is fomt)in Chretien.

49
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3

Marc Bloch6l writes that the difference=in rank between the
“two is, in spite of Hartmann's efforts, still .too great to meetfﬁifh
the favor of a medieval audience. In support ofrhié‘belief, he quotes

a passage from the Spanish work E1 Cantar de mio Cid in which the

Counts of Carrion, who'are married to the daughter‘of_the\King's vassal
E1’de, decide that their wives are not worthy of’them,'and beat them
almost to death, saying: |

De nuestros casamientos agora somos vengandos. (2758)

Pues nuestras pareias non eran pora en bragos.

La desondra del Leon assio yra vengando. (2761-62)

“Blpch tékgs this passage completely out of“éontext. He
neglects to mention that the two Counés are‘aFrested ahd'éondemned by
the Cogrt for what they have done, and that the women later marry the
Kings of'Aragén and Navarre. This fact nui]jffes B]bchfs argument.

Youth |

When Erec meets Enide for the first time,'she is wearing a
white dres;. It is generally accepted that Chrétien used this color
to symbolize Enide'é innocence.

grtmann,~on the other Hénd, describes Enite as being clothed -
in green. Some critics view this change as an indication that Eﬁite is
in some way Tess.thaﬁ ihnqcent. .Carne, among othérs, believes,. how-
ever, that Hartmann used'this cq}or to symbolize birth and hope, rather
“than to indicate guilt.62 N

The fact that_Enjde is.a well known beauty while Enite'svpgauty
seems to have-gbne unnotfced untf] Eréc's arrival 1eads the 1istenér to

comé to the same. conclusion as did theAchange‘in dress color; that is;
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e
“

- that Enite, unlike Enide, is symbolically “born“ upon meeting with
Erec.

Marriage Arrangements g

Cramer . cr1t1cizes Enite's actions regarding the marriage agree-
ment on two counts: f1rst1y, because she has not, in his opinion
earned her new rank; and, second]y,.because she, more so than Erec,
-disregards the nifference in rank between them.63 g

Both of these cr1t1c1sms are unfounded, the first for two
reasons.? En1te has a]ready begun to earn the. honors which Erec bestows
upon her in that she has aided him to save his own honor (in the Iders
combat ). - Furthermore, it is a favorite motif of Hartmann's for the
characters to earn ‘their honors "after the fact" ~ As we have seen,
both Iwein and Heinrich achieve perfection 1ong after they have won
honor, riches, and fame. Neither Hartmann nor Chret1en 1mplies a
51ngle word of cr1t1cism of the woman dur1ng this scene.

Cramer also asserts that En1te ignores the d1fference in their
ranks more than does Erec.. In neither Hartmann's nor Chret1en s
version does Enite take part 3" the marr1age arrangement. In fact
‘Hartmann has changed the scene to make Enite's father appear in a more

sympathetic 11ght.

L4

Ao

In the French version,JEnide's father‘seems rather mercenary,
telling Erec that he has already turned down several proposals for his
daughter.because he believed that he could make a better match for her
(525-534 ). Enite’s father, on the other hand, reacts with surprise and
a becoming modesty when Erec tells hiy that he would like to marry

Enite.
-
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Ver]igen

There are three important djfferenceézbetween Hartmann's
’ _

'version of this scene and Chrétien's. Firstly, while Enide certainly

grieveé for.her husband's dishonor, she seems equaT]y,concérned by the
fact that, if he is d}shonored, she will be too (2558-65). This seems
rather selfish when compared with Eniéé; who cares.oniy about -her \
husband and not at all about herself. o

Secondly, Chréffen's Erec accepts the reSpoa;ibi11ty for h1; )
actions, stating in 1ines 2576-77 that the courtiers'-critigism of hfm
was justified. Hartﬁann's E}ec~aggears to accept the critiéism as tru;
because he immediately sets ouf to changevthe situation, but he never
actually mak;s dhy admission of guiit. ' .

Finally, Chrétien's Erec giQes the impression that he is
quite calm during the preparations for the journey since he makes
arrangements.w1th his fafher that Enide will be cared for anq that she
will receive one-half of the Kingdom if he-?Eréc—-shouid die during the -
journey (2725-31).% -

Tﬁe factvthat Hartmann does not mention these details--coupled
with the absence of an admission of guilt--leads one to conclude that
the poet meant the listener to believe that -Erec was upset and angry
when he and his wife left Karnant. If this is true--and I believe it
is--it would support the view that Erec wanted to punish Enite as well

as test her during the journey.
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.
Klageszene
‘ The "Klageszene" is that in which Enite mourns over the body of
her seeming]y dead husband. ' Knapp theorizes that ten motifs appear in
this gassage 64 0f these ten, four appear in Chret1en, and three

R
are common in medieval literature. The remaining three, which Hartmann
seems to have developed on his own, are significantly all religious in

nature:

1. Enite pleads with God to let husband and wife either live or
die together; and accuses Him of a Tack of mercy.

2. Enite accuses death of injystice.
3.' Enite aays she is' fated by God to be unhappy.
Knapp writes that the first of these mofifs appears in Genesis
and- the other two in the Book of Job.65
 Some critics interpret the tree motif as symbolizing the Garden
of Eden with Enite as an Eve-figure. Enite, 1n fa;t, compares hersel f
with Eve in 11nes'5939-46. Willson believes that.thfs aomparison 55
not valid since, as far as Enite knows, her husband is dead, and she.ns
mourning him 'dne mize'.66 ' | 3
Knapp believes that the tree motif comes from Job and that
Hartmann meant hi's listeners to compare Enite's suffering with those of
Job rather than to think of her as another Eve. |
| Knapp s theory fits the evidence much better than does. the ‘
"E ve- thaory --since two of the three new motifs introduced by Hartmann
come from Job and since Hartmann declares that God Himself he]ps to

ease Enite's sufferings. o . \
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Reconciliation

Hartmann made three major changes fn the reconciliation scene.
The first of these is that Enite guides Erec when the two are escaping
from 0r1ng1es cast1e ' ‘

nach vrouwen Eniten rite

(wan si in den wec:1érte) ) - -
uf die straze er kérte e
die er gebaret dar reit: 4

daz geschach durch gewarheit. .(6745-49)

Chrétien does not mention that Enide shows Erec the way,
although her husband--1ike Enite's--had also been carried unconsciouse
to the cast1e o ,

I be11eve that by adding this detail, Hartmann was reaffirming
the fact that he views Enfte as Erec's guide.

. Secondly, Chrétien states Erec's reasons for testing Enide

quite clearly in lines 4922-23:

et je resu1 certains et fis,
que vos m' amez parfitement

We understand now that Chrétien's Erec had dou Enfde s
Tove and that the reason he had brought her along on. the journey was so
that she could prove her Tove for h1m.

Erec's. purpose in Harmann's version 1s a b1t more obscure in
that he says he brought her along to discover whether she was ‘ein .
rehtez wip' (6782). These words have been interpreted in many ways,
but I beljeve" that they cannot be interpreted as meaning that Erec
doubted her 1oye, because Hartmann obviously chose to change the mean-

.Jng of this scene when he changed the wording.



.
I believe that Erec wanted to find out if Enite would be a
proper queen as well as wife, and that the word 'rehtez'jreférs,to a
({f— ) R
sense of.loyal%;yand duty.

The final change which Hartmann made in this scene is the most
e
“important one.lagnnéfiqn's-Erec says:
e T - FEE S )
. et se vos rien m'avez mesdite,
je le vos pardoing et claim quite
del forfet et de la parole. (4927-29)

-

In other words, he forgije

N ’
=
A%t

realizes now that sheﬂtfhlsbldggfﬁﬁim in spite of the‘cri;&pfghfgd
' ' T e

Hartmann's Erec does jﬁ?t'%he'bppgsite, asking Epite to.¥or

~

him for having mistreated her: *

und bat die tugentrichen

daz si wolde vergeben : T e
. als ungeselleclichez leben 3% 4

unde manege arbeit ,

die si Uf der verte leit. (6795-99)

i . .
By changing the ‘apology so completely, Hartmann meant to show
that he considered Enite's criticism of her huspahd both justified and

necessafy, thereby abso]iing her of any suspected Qui]t in the matter.

Ta

Joie de‘]a Curt

 The episode at Joie de 1a Curt is in itself & parallel of the
Erec/Enite story. Thé question to be discussed is, in what way and to
| what extent? - '. |

- Piquet describes the possibie-relationships between men and
women fn Hartmann's works:
Ou le chevalier est subjugué par Ta femme et passe ses jours
dans 1'oisiveté, menant 1'existence du paysan absorbé par les

soucis matériels, ou bien c'est Tui qui triomphe 9e la femme et
affirme son droit de suivre sa voie belliqueuse.67
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Zéddy sees a parallel in that Erec and thé lady are‘similar»to
- each other, as aFe Mabonagrin and Enite.68 "Just as Enite had pre-
' viously been dominated by her love for Erec and by her unwillingness to
-.gccept the fact that-she must disobey her husband in order to help him,
so too Mabonagrin is unwi]lfng to break his promise to his lady even
though he knows it wou]d be better for them +¢f he did Enite, of
‘course, gges disobey Erec in order tb help him, but only after consid-
erable soul searching.

Cramer views this episode as a direct parallel to the Erec/
Enite §tory. He be11eves that both Enite and the lady are Eve—f1gures
who tempt their men 1nto uncourtly behavior.69

Carne says Just the opposite and views Enite--more so than
Erec—»as the means through which the couple in the garden are reinte-
grated into courtly society:

Die Freundin Mabonagrins ist 1hrem wesen und Handeln nach

Enites Gegenfigur. Die Heldin 19st auch diese Disharmonie ayg
indem sie die Verwandten der Gesellschft. wieder eingliedert.

1.#

-

Willson is of the opinion that this”%pisode parallels the Erec/
Enite story only in that both deal with a disordered love based on
'unmaze".71 Mabonagrin's 'unmaze' 1s shown by the fact that he
, took the lady away with him when she was stil) underage, and did so
without her family's permission. The 1ady, of course, wants to keep
herself and her lover iso]afed from society,i Likeiérec, then, she is
tempted--~though unwittingly--by hervpartner; to 'ver1§gen‘.

I believe that there are two conc]usioﬁs one canidraw from an
analysis of ‘this episode in both Hartmann s and Chrétien's work. The

first is that, as Zaddy has suggested Hartmann meant hisg 1isteners to

L3
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draw a combqrison between Erec and the lady and between Enite and
Mabonagrin. . Although fhe second pair_ are the indirgct tause of the
‘verligen', it is the first pair who actively instigate this action.
Enite, with God s help, is able to resolve the problem with
-Erec but Mabonagr1n and h1s Tady need Erec and Enite's help in order
to solve“their problem. Again we see Enite in the role of "teacher",
in that it is she who recontileé the lady to the‘changed situation.
This holds true for both Hartmann and Chrétien. -
“The second point involves a major change in thelepiSOde by the
German author. ‘It is the introduction of the eighty widows, and ¢f
religious-overtones not to be found in Chrétien. This is an obvious
attem:; by Harthann to show tﬁat Eréc's problem was far more fundge
mental than a simple over-fondness for his wife's company,lKHartmann
wants to make clear that Erec's flaw was 'unmaze' and that, sympto-
matic of this, was the 'verligen', the absence nf "erbarmen', and a
disordered relationship with God.
-
Gereint

The First Meeting{

Enid's father, like Enite's,’is of high rank7 "I lost a great
par]dom,"72 he explains to Gereint who had 1nqu1red about the man's
obviously reducéd circumstances. However, Enid’ s father's character is
not as sympathetically drawn as Enite's, since he admits that he Jost
his property during an attempt to steal his nephew's.

Hartmann states outright that the.reason Enite must care for

Erec's horse is that there are no servants: ‘'uns gebristet der knehte'

57



58

.
(3505. Chrétien writes that there is oné servant, yet En1d must. "
still care for Erec's horse It is not really clear $h* Gereint whether
or not there is a servanf. H. SpaPnaay says there are none. 73 R.
' Edens claims that there is one.’4 By stating plainly that ‘Enite's
father has no servants, Hartmann has made thé fact that Epite must act
as-a servant more understéndab1e‘and acceptabfe.

Another important difference between the German and the Welsh
work is that there fs no hint of passion between Gereint and Enid,
while Erec and Enite's emotional involvement with each other is quite
appargnt; |

For example, during the combat wfth Iders, Enite fears for his
life: &

-

si begunde ir gesellen klagen.
si wande er waere ers]agen.
und er belibe des s]ages da. (852-854)

The welsh author does not stress Enid's reactions to the
combat, but simp1y describes her family's reactwons as a unit, and that
very m11d1y--he writes that,‘when Gereint is winning, they are happy: ‘
when he is losing, they are sad. ‘

During this same combat, when Erec's strength is f1agging, he
1ooks up, sees Enite, and 1mmed1ate1y feels revita1ized

und als er dar zuo ane sach

~ die schoenen vrouwen Eniten,

daz half im vaste stil “ten:

wan da von gewan er do

siner krefte rehte zud. (935-939) .

When Gereint finds himself weakening, he is urged on by Enid's
father who tells him to remember the way he and Gwenhwyvar had been

insulted.
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Hartmann continues to stress the fact that Erec and Enite have
feelings for each other, for example, in lines 1847-86, in which he.
says that the two looked at each 6ther 1ike 'habeche' Took at their
pfey. There is no hint that Gereint and Enid feel any love or desire
for each other prior to the 'verligen' scene.

Thus, the fact that Erec and Enite are plainly very much in
Tove with each other, combined with the fact that the scene at Karnant
takes place shortly after their wedding, makes their behavior there

understandable, though not acceptable.

Yerligen ’

There are)many significant differences between the 'verligen'
scene iﬁ Hartmann and that in Gereint. The first of these is that
three years pass between Gereint anq Enid's wedding and the time they
are called to Karnant. This fact makes their failure to behave respon-
sibly much less understandable since one assumes that, in those years,
they had.the_opportunity to learn how to deaf with their ddtie: and
rncnonsiﬁilities in a mA"re manner. v

et

Gereint also seems_tdﬂﬁefre1uctant to take on his duties as . _
King when his father asks him*fqa’saying, "I did not ask you to place
control of your realm @ my hands, or call me away from Arthur's

court.” This 1nd1$ﬁ$es&@ tendency in Gereint to place his own desires
ahead of everythiﬂg e]se--he wants to continue to gain fame by fighting {
in tournaments rather ihan do his duty to his father.

This se1f-3enteredness can ‘also be seen in the explanation as

to why Gereint no 1onger fights in tournaments when Gereint



percejyed how his fame had grown,_he began_to:prefer comfort and
'1eisure, for no gne was worthyfof.conbat with him."

As in the other stories, the people begin to compTain about
Eret'svbehaxjdr. Un11ke in them, Gereint does not give Enfd a chance '
to explain her words. He merely misinterprets her lament énd goes off
on the journey in a Jea1ous rage, since he be11eved that She~spoke not
out qf concern for him, but out nf Tove for another man. Thus, he
tells her to wear her worst dress to signify that he doubts her virtue,

It is 1mportant to note, then, that Gereint 'goes on the journey
not to redeem himself in the eyes of his peers. but rather to punish

A\

Ts wife and to make her admit that he is the very best knight in the
land.

Klages;ene

: This scene is conside’ ably shdrter than efther the éerman or
French versions. There 1s no ~ign of the extravagant mourning which
appears in these wqus; a fact which iﬁ‘sign1f1cant_$jnce"En1d, unlike
Enite and Enfdeéfapparently feels in nd'way responsible for Gereint's
injuries. -

a  Another major difference in the Welsh stdry is that Enid knows

that Gereint is still alive. Enid, being faithful to a living if
sorely wounded husband has Tess emotional 1mpact than Enite S and

Enide’s fidelity to an apparently dead husband.,



Reconciiiation

Like the "KTagéSzene . this scene 1s much shorter in the Welsh
than in the other two versioas.

There is one major simiiarity in that, when the couple leave
the, castle Enid rides in front of Gereint to show him the way. As
dlready stated this is symboiic of her role as moral guide.‘ |

This is reinforced by the fact that, un]ike in Hartmann's'
version in which God sends Erec his horse, Enid te]is Gereint where his.
horse is. The horse as previously mentioned, symboiizes society and
by pointing out that Gereint could not find his horse without Enid s
he1p, the author shows symbolically that Gereint could not reenter
'society without his wife's guidance. _

Another most{important difference iS‘the_statement by the
author that Gereint regrets having}causéd-Enid pain sinceehe now knows
‘ "that.she'had been in. the right““; Like‘Hartmann‘s Erec Gereint'knows
that he had been in the- wrong ) Uniike him, Gereint admits%this on1y to
himseif. He never tells Enid that he now be]ieves her to be guiitiess
In a sense, Gereint has learned very 1itt1e about being a true knight
vcertain1y 1ess than either the French or the German Erec.

4

| Hedge of Mist

Like Hartmann sjbrec Gereint chooses to go on thTS iast adven-
R tdre. The Neish poet, iike the German seems to view this as a final

| test, an affirmation of the knight 3 perfection...However, the two
poets have widely diverging ideas about_what constitdtes knightiy

perfection.
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The Welsh poet stresses the ﬁﬁysita1 and magical aspects of the
scene. He says, in effect, that Gereint can conquer anyone or any-
thing, 1nc1uding magic. This fits. 1n with the: fact that Gereint stated:"
to Enid that he would prove to her. that he had not 1ost his strength.

‘Hartmann, as stated earlier views this final episode as a ‘
 para11e1 to the Erec/Enite story. He also added religious overtones to

1show that Erec ha$ attained a proper relatfonsh1p with God Both these;i

£y

~ elements are lacking in the Welsh.
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.CONCLUSION.

In the introduction to this paper, I wfote that there were'
three questions which had to be answered. I will here recapitu]ate
these questions and my answers. »

In answer to the first question--Who 1s gu11ty?--1n my opinion,
it 1s clear that both Erec and Enite are gu11ty, although to different
degrees and of different things.

The answer to the second questfon—-Of what are they gui]ty?~~1s
fa1r1y complex because both. characters are gui]ty of more than one
misdeed. |

I believe that Enite was partta11y responsible for the
.'ver]igen'; but only 1n\that‘she'was the unwitting cause'for-it;

She was guilty'of‘fai1ing to do her dutyfas>queen when she did
not warh Erec rightaaway about-what his couhtiers were saying.

| - Finally, . she was guitty of a faulty relationship w1th society, _
_ primari]y because she refused or did not know how to accept her role--
as defined by society—-in her husband's public Jife. ?

Erec was- gui1ty of far more. He must take most of the respon-
sibiTity for the 'ver]igen' since he mas the active tnstigator of it.

He fa11ed 1n his duty as a. knight and as a king in that he
allowed himself to succumb to the temptation to stay at home.

He fai]ed to accept hif w1fe s role as 1t was defingd by .
'society in that he punished hek for speaking out when 1n fact 1t was

her duty to do so. o S S /J
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‘,;ﬂe'failed to act in a courtly mahner, first by neg]eéting his
quty.aé a knight; and then by mistreating:Enite. | |
' He had a faulty relationship with society throughout most of
the work, since he tended to isolate himself from it, first at Karnant,
then ‘'during the journey. | .

Finally, he had a fauity.rg]ationship with God. This was shown
by his lack of ‘erbarmen' and by his unwi11ingness;-or inability--to
trust in God during most &f the work. |

A1l of these f]aws can, of course, be summed up in ohe.word——
‘unmaze'.

The_fina1‘ques£ioh is--Why have Erec and Enite coomitted the
écts which led to their guilt? 'I believe that Harﬁmann qug Hi;
position on this subjeéﬁ quite c1ear--Erecvénd Enite are simb]y{foo
young for bqth thg'honors aﬁd the responsibil{ties“whigh are givenv
them. . | |

As I have already shown, both Erec and Enite mature consider-
ably in_;he course of the work. EEEE is, then, the ‘story of how two:
young people-~the children of their‘fathers so to speak--léarn to déa]-A
respdhéib]y Qith‘eaph other and with society,'and’in the process become

persons in their own right as a result of their sufferings.

\ | |
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CHRONOLOGICAL INDEX OF SELECTED SECONDARY LITERATURE
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HL Stolte
H. Kuhn
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P. Tax

P. Tax
J. Dedong

A. Hruby
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A. Meng -
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A

‘triuwe’ and 'untriuwe' in . . .

n

Date Conclusions
1898 Pro Enite
1905

1928  Anti Enite
1937 Pro Enite
1941 Pro Enite
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1948 Pro Enite
1958 Share Guilt
1958" VPfO Enite B
1960 Pro Enfte
1963 Anti Enite
1963 Anti Erec
1964  Share Guilt
1964  Pro Enite
1968 Pro Enite
1967 Pro Enite
1967 : Pro Enite
,1567.' Ant1 Erec
1970 Anti Enite
1970  Share Guilt
1970  Anti Erec
1970 Shared Guilt
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0. Ehrismann Enite. Hand1ungsbegrﬁnddngen

Author Title
T. Cramer | Soziale Motivation in der . . .
E. Mickel - A Reconsideration of . . ,
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D. Welz The Spirit pf Adventure . . .
T. Artin Tﬁe Allegory of AdVenture
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D. Green Hartmann's Ironic Praise . . .
U. Peters | Artusroman und Fiirstenhof . .
‘B. Thoran ‘diu ir man vé&raten hat'

H. Blosen roh einma]: zu.Enitérs « ..
M. Huby " Hat Hartmann von Aue im Erec
F. Knapb. | Eﬁites Totenklage und . . .

G. Kaiser Textauslegung und gesellschaft
H. Bayer. 'bi den Tiuten ist so guot' . . .
H. Bayer . Hartmann von Aue: Dis . . .
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Date Conclusions
1972  Anti Enite
1972 Pro Enite
1973  Pro Enite
1973 Ahti Erec‘
1973  Anti Enite
1973 Anti Spciéty
1974  Share Guilt
1975  Pro Enite
1976  Anti Erec
1975  Pro Enite
‘1975 Pro Enite
1976 © Pro Enite
1976 . Pro Enite
1976 Pro Enite
1978  Share Guilt
19f§ Share Gui1t
1979  Share Guilt
1979  Share Guilt
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Table 1

vConcIusinns drawn by Crftics;;listed by decade

Pro Erec Pro Enite Anti Erec Anti Enite Share Guilt

Pre 1900
1900-1909
1910-1919
1920-1929
1930-1939
1940-1949
1950-1959
1960-1969
1970-1979

Date .

. 1 ) ' - o

e

2 , 1
3 3 ’

o X3 B Y RN
N

Table 2

Above Table, tfansférred into percentages

Pre 1900
1900-1909
1910-1919
1920-1929
1930-1939
©'1940-1949
1950-1959
1960-1969
1970-1979

Date

Pre -1900
19001909
1944-1919

1920-1929

1930-1939
1940-1949
1950-1959
3960-1969
970-1979

Pro Erec  Pro Enite  Anti Erec’ Anti Enite Share Guilt
100.00%

v

100.00%
100.003% ¢
66.67%
50.00%
55.60%

- 38.10%

33.33%
50.00%
11.10%
33.30%

Table 3

Definition of Guilt

Separate Guilt

'ver]igen'.7
1 .

& w [
of
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It is difficult to draw any real conc1usions from the first two
tables SJnce there were fewer artic]es written before 1940, and I have
only used three of those which were wriften However, it can be seen
that, from th1s date onward, cr1t1cs were more wi]]ing to believe that
both Erec and Enite shared the gui]t.

The s1gn1f1cance of Table 3 is'c1eareh.» ‘During the sixties and
seventies, critics were more apt to downgrade the ver]igen 1nc1dent.

- Thé& characters were found gui]ty (or 1nnocent) of‘such things as trans-
gressions against society s 1aws, sins against each other, 1nordinate

marriage view, unearned rise in station, and so on.
— _



Appendix B
HISTORICAL®ANALYSIS s

In this survey, 1 attempted to discover whether critics are
-linfiuenced hy the state of their own society in their se]ecttons of

'ltopics *This survey, then, asks the question Did interest in the

' moral question in Erec increase when society began to question its own '

mora]ity, or was interest in this particu]ar probiem relatively
j_‘constant throughout the past approximate]y 150 years of. 1iterary

criticism?

This survey does not concern itse]f with any ‘conclusions drawn

hy critics in their articies, mereiy with the fact that the topic was

chosen.:

Tables 2 and 3 contain figures ‘for ‘two possibie nonemotiona]“

. g .
' topics as compared to the "emotional® topic of guilt. These’ are

: zHartmann S Style in His Arthurian Epicg and "The Pre—Hartmann
i_ Iwein-Tradition . ’ .
- "Total Works written' includes articles, dissertations and
'tbooks. The figures for *Total Norks Nritten and “Total Articles .
. Hritten“ in Tab]e 4 exc1ude works discussing the guilt question in

Fa—

‘other Hartmann works. « o *}__

»The year 1973 was chosen semi arbitrari]y, as were the two ‘

topics used 'in comparison with the main topic..4

(t

A]] figures are taken from Eifriede Neubuhr s: Bib]iographie

Zu

1Harﬁmann von Aue.
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A 2
Table 3
The Pre-Hartmann Iwéin Tradition
o _ R - . 0.

Date ‘ o ~Articles - » B Total Works
Pre -1900 | 2. | 100
'1900-1909 1 2
1910-1919 . 3 ‘ 3
11920-1929 4 . 7
1930-1939 0 2
1940-1949 1 2
1950-1959 2 2.
1960-1969 4 6

- 1970-1979 4 "6
Total o a a4
| ' 19% of all articles written 1970-1979 |
15% of all works written 1970-1979 - .
Tabte 4
Model Year 1973
Articles . . Total Works -
Erec ©  , . 5. 208 . 5 173
StyTe . - 2- 129, 2. 7%
- Iwein. . o 0=~ 0% L 0~ 0%
Others - ‘ : 10 - 59% .22 - 76%
Total » .17 -.100%. 29 -.1008.
Three cogglusions can be ‘drawn from the preceding data:
1. Ina timé'hhen thé\qﬂéstfdnihg'of mdraTity'beCame more and more a

- .daily occurrence, as it ‘did in’the}past,decade,'more;cr1t1cs9chose _.‘

a topic dealing with morality .than had ever done so before
(Table 1) ~ - .. =~ 7 = L |

.Thefsuddén‘upsufge'ip;thé number’ of articles writtén.cannot be

wholly attributed to the. fact:that there wére more Titerary critics
writing in this‘deCade,than¢pbevt6u§1yjstncg“the;figure for the:-2
"nonemotional™ topics,. though they do rise, 'do not. show the same
sudden and dramatic rise of the "emotional® topic (Tables 1, 2,

'rIﬁ a:giveh yeart(1973),,at’the height of mbra]\confusibn"ihfthe'

b

. world, more works were written on,the topic of guilt in Erec than

“on-any other

single topic (Table.4)..  ~



Appendix c
ANALYSIS OF SELECTED SECONDARY LITERATURE BY GENDER OF AUTHOR

Author Pro Erec Ero Enite Ant1 Erec AntifEnite Ver]igen' Other

Female 0 3-50% 2 - 33. ¥ 1-17.78 2

Male

Conclusions:

1.

2 .- 4% 13 - 252 20 - 383 = 10 - 19% 7 7.

4% -8y 4% - 8% ~ ,7/f'

More men than women are. "bro Erec".

Fewer men than women are "pro Enite®, but more men -than women have
exceptionally strong opinions about he

More men than women are "Ant1 Erec .

More men than women are’ “Anti En1te but mén again show much stronger
opinions.\ o .

"Women tend to see gu1]t in actions other than the ver]igen , wh11e men. .

are evenly sp11t between the ' verlig and other forms of gu11t.

I‘,— . -
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Date- .

~ Pre -1900
1900-1909
1910-1919
- 1920-1929
1930-1939
1940-1949

*1950-1959
1960-1969 -

1970-197
Total

i Date
Pre--1900

1900-1909

1910-1919

1920-1929
-.1930-1939
1940-1949

1950-1959

1960-1969

1970-1979

Total

Hartmann's Style in His_Arthufian~Epics‘

76

_ Table 1
© . The Question of Guilt in Erec

'Total'WOrks‘

Articles
0 { 2
1 1
0 . -+ 0
3 3
0 , !
3 : 5
.4 4 .
9 12
34 - 40 :
54 - ' " 68 '

63% of all. articles written 1970-1979

- 57% of a]] works written 1970-1979

_Table 2

*

‘Total'Nohks .

Articles
2 10
2 6 .
1 3 -
2 8
' 0 15
0 . 2
5 .7
11 18,
9 ) _ 13
,,32r ' ' “',- . - 82

288 of a1’ artic]es{wrtxten 1970-1979,
t .

16% of all works written 1970-19?9



