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Guuig (1992).

fl ntljQ (1993).

pQVO (1993)_

Prime Numbers (i994).

_ Micliael C^oJ em>&, LiaT'i'bone

ci<3licii-~|~cjij(or', piano

T'f'uciy Olf orJ, organ

n-termi??ion

El i^aloet^i flute

Ken j-| ei?e, violin
^am violin

]—leiJi Kl'^rin, viola

AcJele 0o9?e, cello

Ostrich UUQlk (i993)_
Tempus Fugit (1993)

Missing (i99i)

I—lectro-acourbic, tape

Olri^'S^ine ■[—mmg, flute
. Oon [K.os'9, clarinet

I—leather ]—lacjJu, oboe
vjoan C^reabeiet Iiorn

IKol^in X<^4lof/ K?9oon
PfOf*
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^ome Explanatory [Xjotes-;

Eujig's lyrics ore S0lect©d Prom the three letters Beethoven ujrote to
his Immortal Beloved, uuhich he never sent. In them, he ujould ujover
Prom extreme passion to utter despair. I hope to capture these
emotions uuhereos the singer ond piano collaborate to uurest the
poinPul Luords out.
FIntllo: on ostronomicol constellation, Latin; fl ir Pump.
ffntHo is speciPically mritten Por the organ in Convocation Hall and is
being premiered tonight. I hove tried to use all the best qualities oP
this organ including some beoutiPul stops and registrations that ore
too Prequently ignored. Also highlighted is the partially on note iiihich
can only be achieved on o mechanical organ.
Pavo: another astronomical constel lation, Latin: Peacock.
The three movements in this uuork shocu diPPerent aspects oP the
peacock, fi t Pirst it is strutting about getting all the attention. Next, a
rePlection that it is a Plightless bird condemned to spend its liPe on the
ground. But Pinolly, uuith its tuondrously coloured Peathers all are
aujed and delighted.
Prime Numbers' tuorld premiere highlights the string quartet. Cach
movement is metered in a successively larger prime number. The
harmonies are based on the symmetric modes popularized by Olivier
Messiaen.
Ostrich UUctk and Tempus Fugit ore electro-acoustic uuorks using
sampled and synthesized sounds. Ostrich LUaik uses percussion
instruments sampled out oP their natural register. Tempus Fugit is
based on synthesized sound and represents to me that last minute
panic attack uuhen an important but unPinished paper is due in one
hour.

The Luoodiuind quintet Missing uuas uuritten as a reaction to the
isolation I Pelt uuhen I Pirst arrived in Cdmonton. I'm sure most hove
endured being seperoted Prom home, Pomily or Priends as I uuas. The
Pour movements ore called: ffrrivoi, Fiione, Dance, and Together.

0'


