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'mo‘-iu of Roccagloriosa is located in th- southern Italian province
of Salerno, in what was, in ancient times, the region of western Lucania.
"Syutmticmtimbmnatthhmuuinmlmlmom'
and are currently dirncudby Dr. Maurizio Gualtieri of the Department of
* Qlassics, the University of Alberta. )

Since the funerary terraccttas from the cemetery at Roccaglorioea had
not been thoroughly catalogued or examined, this work vas undertaken by
theautlwrint!nnmrof.wu The greatest mumber of terracottas was
fmmmmmzs,mwpsteﬁrsmwmwmiqimsm
dramatic figurines (tcmb 15), as well as plaquas depicting naturgl and
mythological animals (tecmb 25) The twenty terracottas from these two
tambs were measured, and décripticm of c‘:lay«colcur, fabric texture,
decoration and manufacturing method were included in the catalogue
entries. This cataldgue, }my slightiy revised since 1984, is located in
anapperﬂixatﬁ\eerdoft!wﬂmis

'Ihebodyoft!mthesisisdevotadmmgumlsuﬂyofthe
terracottas. smmm,mmm the' terracottas were found is ef
@rere i 3, an attempt has been made to relate them, not only to
the  two tambe "4 which they were found, but ‘also to the cemetery and the
site. Camaranda for the terracottas have been found throughout the
Mediterranean world, but partigilar msisljasb‘qmplwedmmmmg
fhose which oame from Southern Italy and Sicily:The specific



identification of individual terracottas has besh cne of the primary goals

of this thesis, and has besn achieved with moderate success.
{ ) ' - -
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Intr'péuct.ion
'Ihep\n'poseofthist;heéis}e'sftoexaminetheterracotta figurines and
_ plaques from tambs 15 and 25 Jﬁl: Roccagloriosa, an indigermsmcaniaj
settlement in the southern ftalian province of Salemno. Bxcavations began
at Roccagloricsa in 1977 and 1978 when the la Scala cemetery was probed.
'ItmbslSarﬁZSweréchésenforstudy, since, as well as containing the
greatest mumber of terracottas fourd within the ceneéezy, they were also
the only cnes in which terracottas representing animal and human figurines
were found. 'meomermmbswlminuue.cﬁnete:yproduced a small mumber (of
terracottas repruentati;re of various fruits. For this reason it vas \
decided to deal éolely with the terracoftas from tambs 15 and 25, since
they represented the largest mmber of consistent funerary types.
Mumercus other terracottas have been found at Rgcmgloriosa, notably
those within the F 11 votive deposit. This thesis, however, propbses to
focus on the relatively sm‘a.llmmberoften‘acottas fram these two tombs
only, since in this way a more concise and detailed examination can beA
conducted than would otherwise be possible should a broader approach ’be
taken. 'Diusﬂieﬂérmoottasfmaxeasofﬂ]esiteoﬂ\ertk)antanbs lSand
25 are considered only insofar as they provide camparative data for their
funerary counterparts. The tetrracotta sample examined in this thesis is
too small-to permi,t a typological analysis to be conducted. Therefore, a

Page 1
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basically descriptive and camparative study of the terracottas from tombs
15 and 25 has been undertaken. . @

The terracottas from the two toambe have been studied in the
followingmarner. Each figurine or plaque if‘described individually in
catalogmforminanamendixlocatedqttheerﬂofﬂmtlmsis.
Messurements of each terracotta are recorded, along with the clay colour’
JdascriptionsbasedmthemmsellSo:Llcolmrmarts canparanda where
: possible, are provided for each piece, and a description of appearance and
Wacmrirgmettwdsisimluiedmareitisdeemedneoessary No
sclentific analysis of the clay or deccration Jf the terracottas has been
omduct:eﬁtochte, although this remains a possibility for the future.

'nwbodyofﬂxemesisisdevotedtoane:mdmtionofseveralofthe '
eregenaraiproblandquesticnsrelatedtothesb.ﬂyofthe
terracottas from tombs 15 and 25. c:-.aptercmedealswithamstozyof
terracottaxommtimmﬁmmabrief d:LsaJssion of the scholarship
mstmlevmxttomisﬂ)esis.lnmptarmtanbslsaMZSareexammed
with specific attention given to the form of the burials, the grave goods
and the disposition ofﬂxetermcoftaswiminﬂaetanbs.'

Chapter Three is devoted to a description of the terracottas found on
other sites in Smthem;-t{ly and SicKily.‘Partio-.xlar emphas:.s is placed on
sites for which strong cultural or geogramical connections with
Roccagloriosa have been established or hypottmized

OurpamﬂaforthetezracottasfranbanbsEarﬂZSaredlscussedm
Chapter Four. Same of the problems and questiohs arising fram the
*temcottasuﬁyare.alsoaddresed.



. ‘ . Page 3
The fifth chapter is devoted to a broad view of the terracottas with

emphasis placed on the question of coroplastic production at Roccagloriosa
and on what the terracottas can reveal about the site itself.

N\ ’ L4



Chapter One |
An Introduction and a Review of the Literature

mrmmm'wu"mimumuym'wurrﬁm ’
derived from the Iatin terrs cocts. The Oxford English dicticnary defines
tnrracottaas"ahardmglazedpottaryotaﬂ:nqualityofwhi&
d.cm;ive tiles ard bricks, architectural decoration, statuary, vases,
'ldt)n'likaaremade"<1>Forthp.1rposeofthisﬂmistheterm
lﬂn'uo:!tta, unless otherwise specified, refers exclusively to figurines
and small reliefs. |

Terracottas, lilmanyclassotartitacts,havaalmgandcanplex
history. Inathesisofthissizeitishnppmpriatetoattemptto |
discuss the origin, developnem: mamufacture and function of terracottas
inanybutthemostgmeralmmer.'nmmlythefactshpstessmtlalto
an understanding of terracottas are provided.

 Cbjects made of sin dried clay, the forerunners of later terracottas, '
first agpear in the Greek world around 7000 B.C. The earliest figurines
discovered thus far come from the Neolithic site of Nea Nikcmedia and
represent steatopygous fertility godlesses. This figurine type remained
mlutlm:ghaxtttnNeoliﬂmicpeﬁedamearinépoﬂxdngetearﬂ
mainland Greece. Bytheendbf\tbe Neolithic, figurines of animals, men
and inanimate cbjects were being fired, thus ushering in the age of true
terracottas. <2>

maateﬂnqgvelopnentofrwfomarﬂtedxniqtmisevident
thmxglnrtthearmzeAge,mtvirpnllymtmacottasqpearmthe

4
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Page 5
mainland or islands. <3> Then, fram 1420-1100 B.C., a marked increase in -
production occurs in'these two areas. Hand-and wheel-made figurines of
women and animals become extremely popular and quickly spread throughout
the Mycenaean world from Sicily to Syria. Cretan terracottas, however,
contirue their own independent evolution during this pericd, and the
presemeofuycenaeanfigtxhnsmmtoismlyﬁra. <4> Around
-1100 B.C. terracotta production fhmu;hwt the Aegean, with the exception
of Crete, all but ceases. It resumes amih.n,in'ttuninfh‘centu:yb, ard by
ﬂiemiddleofttweighthcer@xyﬂnwmottemoattapmductionare
mmestaxﬂ&udraxtpxtinpmssiva<5>'nnmstinporbmrdm1ge
however, and the one destined to have the greatest impact on terracottas
ard their pu:oductim,'ocmrs in thenedibarraman world shortly after 700
B.C. with the introduction of the muld.,'mts revolutionary innovation
effectivelydramtoaclosemt?ybam%ﬁrst;inseof
terracotta development. Pee e :;"‘

The introduction of the mould bablete!yq;a;;d terracotta production
in a mmber of vays. It not enly xads the rass production of artistically
superior figuﬁnes possible, but it also initiated a new artistic style\
arﬂcausedadivexgmbetwemﬂwmftsot'&:gpotterarﬂthe
coroplast. <6> ' | ) &

Bxactly wand how complastic technicques reached Italy and sicily
are questigré that have been long debated. Pliny tells us that in the
seventhcermnynamramsofcorinﬂxﬂedtontmriawiththreeof_his
‘workmen and thus introduced the art of clay modelling into Italy. <7>

,Altrnnghmiawéscertainlyaﬂamishihgcmmoftmm



| | Page 6
production, ithjmtupaliblnﬂatﬂudcvolommtbfmecraftin
mmhmnwtmmmmnmnmlmmm
arm:ﬂyanmbcrotﬂnarlyunacottastzmsicilyammﬁmImy
mm:mm,mnmmmmmm <8>

WtumdmmImymMymmbcmw&eek

vles and by indigencus taste and oustoms. Prolific production occurred
baﬂxinmwntinam-o'frtalyumllasinmgmsmeci;a,
vhich was a traditionah\centre for the manufacture of terracotta votive
tigu,rirns. <9>Innlt§:g§hl§al variations became more pronounced as
wﬁutmmltiplieduﬂmtedmimmdmlwed 'choroplast?c
mmﬂmmummfmma.c.,mwcmﬁmed
to be produced throughout the Raman Republican period. The tradition began
vtofadomarﬂnnmnotﬂmmillmi\marﬂfwtarracottaﬁgurinesseen

L4

tohavabemprodwedattartmnavian-mjanic pe.riod <10>
'nntedmicalpmcessesinvolvadinthepmductimoftemcotta
figwimaxﬂplaquesdesexvehriefmidmtim. There were three
_ primary methods used in the mamufacture of terracottas in antiquity. The
earliestmﬂmstprmitivemﬂ\odmmdellingbyhmﬂ. Small pieces of
claywarousedtomildqpasolid figurine, usually quite c:n:dehin its
exacution, which was then fired in a kiln. This process of terracotta
production was by far the most cammon until 700 B.é., when mould-made
terracottas became the norm. <11> - ;
The second was the cambination method. A potter™¥ wheel was used to
form basic cylindrical shapes such as animal bodies or ladies! skirts:
mwmﬁmaWﬁmamdeSMWMﬂorma
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'mittedmiq\n,uhidxminuuboﬂxbofmmmm

'davelopnent of the mould, produced an essentially hollow tiqurirp, which
: makmtofimammmiulﬂmiuwlidmrpart <12>

mmmmmmlmmwmmmotm Moulds were
usually taken fram an archetype which was firstmdnllndbyharﬂ in clay,
altho_tx;lalready e:d.sting figurines in terracotth, bronze, ivory or ‘wood
were sametimes substituted. mmmldsmfizﬁﬂnymmdto
reproduce the form of the original archetype. The considerable degree of
variation that has been cbserved in terracofta series derived from a
common ardmetyge can be ascribed to mwid\irg,. Béth“ﬁot the original
moulds and of the figurines produced from them. <13> The actual process of
producing a figurine from a mould also ﬁrid, depernding on the size and
camplexity of the abject being duplicated.

A review of the develorment of terraccttas and their manufacturing
tegtmiques inevitably leads to questions regarding their function. our
information on this subject comes fram four sources: ancient texts;

.repmesentatla':sinancierrtart;terracottathﬂsites:ardmtennl

evidence based on the terracottas themselves. <14>

Arcient texts provide us with vary little useful information about
terracottas. Pranammberofsmrcesweleamthatthepmducersot
temcottaswerecglledcorrplasts and that they were held in low-esteenm
as artisans. ﬁwsesmesaminplytmtmepmductsofacomplast
wereoftriﬂhqinpomtancearﬂmeusedprimrilyasdﬁldmn‘rtoys
<15>InhistravelsthmxghGreechnmsecaﬂw13.n'yB.C. Pausanias
mportstheeadstaweotvarimsclaystaﬂnsarﬂmltimgesinshrines



Page 8
to the gods. <16> His dbservations reinforce the conclusion reached by "¢
archasologists mtlarqotmm-axlpmru, gswllumller
figurines, often functionedt as religious ahd votive offerings. Although
cﬂﬁﬁm::t—mmmdowinmimm, they
provide us with very limited information regarding the function of these
small objects. <A7>

This dearth of evidence also extends to representations of terracottas
in ancient art. Nothing appears to exist before the fifth century B.C.,
.and material after that date is scanty at best. A late fifth century stele
depicts a woman holding what appears to be a terracotta doll <18> and,
according to Higgins, in a late fourth century vase painting, figurines,
presumably of terracdtta, are shown being offered to fountain nymphs. <19>

Forunaulyﬂuwidmwedarived_t:mterracotta £ind sites is much
lore substantial. Mmercus terracottas have been discovered in tombs,
votive deposits, households and workshops. Although by far the greatest
mtimotﬂnse&re:anﬂinﬂwtaﬂ:sarﬂvotivedeposits, this fact
is more indicdtive of the state of archaeological research than it is of
the function of terracottas. For example, before 1928 little evidence
mdstedbomggestthat‘temttasyamacmhmseholdobject. In
that-year however, D. M. Robinson began excavations at Olynthus and in two
seasons (1928, 1931) discovered more than eight mundred terracottas, most
‘otﬂminhamldcam.mmsteverytypewasrepmented: human
and animal figurines; plaq;es; comic actors; masks; and plastic vases.
<20> His excavations proved that terracottas were not strictly votive or
funerary in function but had a mxch wider use in antiquity. Household

~

s "
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intended function, b.:tihhmﬁod:hmtwiﬂmt
#9 Although it is true that certain figurines can be quite
readily recognized as of a particular god or goddess from their
attrilutes, others are not so easily identified. In Magna Graecia, for

example, the images of the Greek gods often underwent significant changes,
in order to accamcdate indigencus religicus motifs and custams. <22> Even
when a fiqurine can be positively identified, no real proof of its
function exists without same knowledge of its provenience. Thus an
attribution of function based solely on internal evidence is unre]}a.ble in”’
mnyinstames’andslna}dbeapp:mdmdwithmutim.

In spite of the fact that terracotta figurines have been found in
archaeological contectts since oxcavatia‘u first began, the field of
temcottasuﬂiesisafulativulyrecmtau. This apparent ancmaly is
directly related to the form and function of the terracottas themselves.
Terracottas generally have a strong religiw;/caunamrative significance,
which accounts for their essentially conservative Style. This
conservatism, ardﬂ\etmﬂtanxdsam'tnizingﬂmtiswidmtmgmny
terracotta groups, mkasttnirdepaﬂéﬁdatimofﬂmobjectsvery
difficult.

Unlike pottery, miduisfow;dinab\mmmctsiwammidu
exhibits a high degree of change, largely due to its utilitarian function,
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M,MWML@MMWYM&&&;
archasologist in establishing a chronology. In addition, most terracottas
failed to live up to the artistic standards of the latter-day critics
emplifisd by sculpture in bronze and marble. The paudity of infarmation
'inﬁ:-micmmwwwwqrmmmc
mmmmmmmmmmmmtmm,
at best, second rate scaled down imitations of larger, more important
sculptural works. Terracottas, dﬂwr‘l&tndtpbaﬂlpottuyuﬂ
sculpture, were perceived as lacking not enly in utility but also in

" artistic marit. Given thin\attitu'h, it hmtmprl.'ilirq t.hatmmjof
study appeared until 1903, when Franz Winter published his Typen dexr
fiquxlichen Texzakotten.

Although stylistic analyses of terracottas from variocus sites and
regions had been previcusly conducted, Winter was the first to develop a
broad, crganized and systematic approach to the problem of terracotta
classification. His sy&;, as the title of his bock suggests, was based
on a typology. simhhwrkmﬂnfanﬂadmtorhurm@
development in terracotta studies, a briq® ocutline of it is warranted.

wnm'-mndivmmmm-;c_uan.mmfmtmm
togethar all terracctta find sites into fourteen distinct geographical
regions. Each of these regions is described, ard a bibliography for the
taxrracottas found at each site is provided. Int.rusecmd.l'norganizedhis
urracottnumMmug&-iuor"typs".'nmtypesmbasedmt
anly on a perceived cammnlity of forms (ie. female figure with
children), but also on their relative chranology. Although Winter's
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concept of a typs is not altogether clear, in most cases he does draw
wpimmmm.mmm.mhww‘a
m‘mmm which made no attempt to isolate or trace (

meﬂMotimivatiu
:/ m.dn:hnwtoadoptwinur'ltypoloqialtrmk!o’r
‘tcrracottuarﬂwd-wlcpmmﬂwaotclmiﬁmtim mr.mlymm-
of major significance or those most applicable to this thesis are
-— disqussed hare. Articles and site reports of less importance will be
referred to in footnotes whan they directly relats to thesis material.
Gerhard Kleiner was one of the first scholars to use Winter's
typologicaltrmkmdapplyittohh-jormﬂyotnmgntu\zbﬂ\
(Keiner, Tanagrafiguren, 1942). Inhilwo:k which is ambitious in scope
ard meticulous in its attm@:imtodntail, Kleiner unfortunately attempted
to meld stylistic alements to Winter's typology. This approach resulted in
a great deal of confusion in the treatmsnt of his subject. <23>
aninportantrmltofmeimr'llt:nymﬂntitdrwattmtionto
thacmﬁ.nimtmtodsudwithinmthldngudimbothummologyand
the principles governing the classification of terracottas. R. V. Nicholls
excellent article "Type, Group and Series: A Reconsideration of Scme
Coroplastic Fundamentals" (BSA 47, 1952), was written as a direct response
to this problem. In his article Nicholl's ‘examined the three principal '
units (type, group and series) used in terracotta classification ad the
advantages and limitations of each. His discussion of the work of
prwiwsarﬂcamaporarysdwlanisalsoausemlbibliogmmictool _'
The English scholar most rencwned for his general work with terracotta.
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Page 12
figurines in undoubtedly R. A. Higgins. mmmmﬁw.
ézu-mmmuuw.m“uamm.
introduction to the mibject and cantains sections dealing with the
origins, functions and production tachiques of tarracottas. A description
of Greak figurings based cn regionad-distinctions is also provided.
Higgins followed this wark with the pohlication ‘in 1969 of a two volume
ammormmmmwmﬂnmumm.

W 1969): his long awaited catalogue omtaim
mmammﬁmmmmmmmmm

corplemants his earlier published wirk on the British Misem's plastic
vase callection (1959). '

The publication of the terracctta collections of major museuns \
mmndwithttamlmmmsofawwmmnyofthe

W' 3'5101- 1973). mm@mmmﬁledmthe
&itmmmudmwiaimalmblommiwmwm

nﬂmmmummmmmmm
-iwmmmmummmmmauspocummm
this thesis. m:m:umm:a.mbm'cvolmmmtmoottasof N
Olynthus (The Texraccttas of Olvntims Found in 1931, 1933). In
volume, Robinson provided a catalogue of the pieces discovered in the N
1
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campaign of 1931 and drew scme bonslusions regarding the function of

tezrracottas based on the results of this ssason and the ane in 1928.
Robinson's volums is particularly significant, since Glynthus um' of
_ q:tacimmwmmutmmm\pde
contexts. mmmu-j«wummmm&mm
wmmnm'-mmmzmmm
Bomana nella Contrada Dians, pmwumms 'nuc-talmnéplaw
pzwwmmum\-mymadmmmmmms
thesis. wmmtmbmo:mmumtotmmmlg,
(Morgantina Studies Vol. 1: The Twxxaccttas, 1981). Ball's study of the
Morganting terracottas consists not only of a catalogus and plates hut
alhoabricfhistcryotﬂusit‘aru'dnpm dealing specifically with
pieces from the archaic and classical pericds. The abundance of
coroplastic material from Morgsntina enables him to draw a mmber of
 interesting conclusions that have tarnadximinpn?ti:al, not only for
tmtumntiminsmnymmrm&nmumamou
mmmmwimmmmémmtm
to the Roccagloriosa terracottas: mmn_n_mm_mn_
terracctte Liparesi, (1981). The dramatic figurines from Lipari are here
examined in relation to Greek cmedy in general and the plays of Menander
in particular. Mamnpamatfazlymmm'mdamof '
drm’aticpiocu, since it is based on the relationship of figurines to the -
0ld, Middle and New phases of Greek comedy. Ancther important recent book
pertainjsy to one aspett of terracctta stxdies is Francois Croissant's Las

28 (1983) . Very specific both in the material
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it treats and in the chronological span it covers, Croissant's work
represents the most conplete yet published cn the.subject of protomai.
Although he dgals'exclusively with protanai fram the archaic period his
~ observations ccmoeming this class of tenacottas also have significance

for protomal of a later date. ﬁ,\ .
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_ The relationshipBetwesn the Italic tribes of the interior of Southern
Italy and the Greek settlements along the coast has long been a subject. of

interest to historians and archaeologists. In the 1970's the Department of
Antiquities of Salerno began a systematic examihation of the hinterland of

the Greek colony of Velia in an attenpt to clarify this relationship for
theregimof.Weste.mmmnia 'meamaamn'dVeliawasofpaxtimlar
interest since, unlike its neighbours Paestum and Ilaos, Velia was never
ocrquxﬁ'vﬁleimigermstribesofmeinterior. Itdo&sseeni, however,
to have u\:caased its defensive capabilities throughout its territory
during the late fifth emd\qgly fourth centuries B.C. in\r:esponse to
growing pressure fram the <1> During the course of explorations
. conducted by the Department of Anti es the fortified site of
Roccagloriosa was examined. <2>

Roctagloriosa is located same twenty-five kilometers scuth-east of
Velia in the lower Cilento region. It is situated on a hi;h ridge
Werlooidrgtheaxsse:mo:ivervalleyardalaxgésectimofthe
_ Tyrrhenian coast stretching fram Palinuro to I.aos.* _<3>' (Fig. 1) The ridge
on which the site is located p:rovides natural protection to the south-east
while an extensive fortification wall defends it to the west. <4> This
massive fortification wall, pierced by several gates, has been defined for
more than 1200 geters. <5>Itisbelievedpohavébeenconstn1ctdasa
native respmse”f:othefomtimbyagmxpof(:reekcolmies of the
so-called Italicte League. This league was established in order to counter

[

Page 18



o Page 19
tha'pmssm:e of indigencus Italic tribes,‘partio.llarly the Oscan
populations, and its cause was championed by Alexander th- Mol ¥ and
his Macedonian troops who campaigned throughoit Southern Italy in“whé late
330's B.C. <6> _

?xeottheméthterestimamsofttmsitetobediscovendarﬂ
exanined by the Department of Antiquites was the "La Sqala" cemetery. This
cemetery, located scme 100 meters beyond the southern termination of the
fortification wall, was partially excavated during the 1977 and 1978
seasons. Three differéxt types of hurials were represented within the
cemetery: fossa, chamber tanband cremation burials. <7> The dispositiqn
of the taubs within the cemetery also lends itself to a tripartite
division. The central flat area contains the largest mumber of burials,
all of the fossa type. The northern area of the cemetery, delineated by a
small wall on its southern boundary, encloses chamber tambs, fossa and
cremation burials. All three burial types are also represented in the

il

 southern section of the cemetery, which is itself separated from the
‘centxal plateau by an enclosure/terrace wall. <8> (Fig. 2)

metmtmbs’mﬁércmsideratiminthinduptermtlwéeinm&m
most of the terracottas were found, namely tembs 15 and 25. A
reconsmctimofmesemmialsarﬂtheirgravegoodswillpmvide
the necessary background for a closer acamimtion oftheterracottas found
within them. ’n':efirsttanbtobeexamimdwillbetanbzs

" Tamb 25
Tamb 25 was the last tamb to be excavated at the‘end of the 1978
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seascn and presents a mmber of unique features. It is a cremation burial,
‘andisanofuixtmbl“tedinthp‘mrthemaregoftmmwda
cemetery.. (Fig. 3) The tamb occupies a central position in-the burial -
cluster and is locatsd in the area imediately north of the limiting well
and south of chamber tamb 24, The tomb is approximately 3 meters long
(N-S) mdSmatarswida‘(E-W): dimensions abtained by tracing the extent
ofhnnh:g'mmmticn'pyre. <9>Inthecentreofﬂxeburnt.areaa
cist of limestone slabg was canstructed to oontain the cremated banes of
mdacaased This cist, composed of two mxjor lines of squared blocks
north-south in orientation and a mmber of collapsed central blocks,

. probably forming the roof of the original structure, is much smaller in
dimension: mlyz.Smtamlagarxizmﬂde.madnmdbormof
the deceased and a rumber of grave goods were discovered in the course of
excavations beneath the cist. smimépimuﬂmimewem
among the metal cbjects recovered. <10> Several of these spits, found
beneath the narth-east block of the cist, were badly twisted due to the
“pressura oftnelimes‘bmeblods placed on top of them. <11> A rumber of
vases were discovered although they were badly damaged due to the effects
of the cremation fire and the construction of the cist. <12> From the_
evidence of a lekane ard black glaze salt cellars the burial was dated to
" the third quarter of the fourth century B.C. <13> |
The physical evidencé of the burial itself indicates that it is later
in date than chamber tamb 24. The northern limit of tamb 25 closely
follows the sauthern vall of chanber tanb 24 and traces of bumning were
discaveredmsa&alormesam;enmstblocksofme1atter <14> The
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depth of the burning indicates that a trench (f&NEE) vas cut into the soil
sm40-500m1timtmbol;ﬂ;-mm1¢vdottmb24. <15>'Iha
mﬁmmmwmmmmlymwm
aftart\(':emctimofﬁncistmcmplated <16>

'metaqncotmsfowﬂwithintmbzs_mnallbechs;siﬁedasaniml
type-s. mengmdiscovaredmlusivelyinthasmﬂma‘motmﬁ
- burial. <17> No detailed maps or notations ofﬂxepositigns of the
irdividual pieces exist, althoush they were fomd in the area covered by
the cist. <18> betaned physical information regarding the terracottas is
locatedirjtheAppendixandquestimsardpmblcmcemingtheir'
‘Wummmummamwm‘émmm.

Skeletal analysis of the human remains recovered fram tomb 25 was
conducted. Based on camparison with the other cremated remains from the
cemetery it is probable that the individual buried in toub 25 was an adult
man. The few bones available for amlysismreveryhea\(uyc?ﬂtecl’ax\d
fire-cracked, indicating that the cremation procedure was of a longer
duration than the cther cremation burials examined. The dorsal surfaces of
the bone exhibita: gadersta to heavy charring and lend credence to the
belief that ths bae .an - remated on top of a funeral pyre rather than
enclosed withir .t F<19>

Tanb 15 |

Tamb 15 is located in the southern region of the cemetery and is the
westermost. in a 1ine of four tambs. (Figs. 4, 5) This fossa-type tamb is
axtintoﬂneax:th‘arﬂlimstmearﬂﬁamrmdmﬁely4mtmlag (N-S)
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and 2.5 metars wide (E-W). The southern end of the burial niche is lined
mmmulmmlmwublodummutoauop.mmlamtms

. lining is discontimued in the north-western section of the tomb, possibly
uarmltofmim.}hmlimblodcsmuudt_omildmme"
northarn area of the tam which is connected directly to the terrace wall
that encloses tambs 13, 14 and 15. During excavation, mumerous pieces of
calcified wood were discovered, particularly in the north central area of
the burial Fragments of calcified posts or rafters were also) evident
along the eastern section of the tamb, and a concentration of nails and
clamps was fourd in the north-east and south-west regions. <20> The wooden
fragments may represent the remains of the ridgepole and rafters which
supported the tile roof. It is not possible to determine with certainty
whether the roof was gabled with a high or low pitch. However, evidence
from other tombs excavated within the cemetery and the fact that no great
pr_epadarafmoftileswasevidentdurh'gﬂwmtimdofavmrme
hypothesis that the roof was of low pitch. <21> No sockets were cut into
the lining walls. <22> '

" After the collaped roof tiles and limestone lining blocks of tomb 15
mrmred‘,alugammberafgnvegoodsmﬁmwered,mstofwhich
appearinFiigths.Mmrummperdantsmfamd,mstalommeline
of the rock wall. Gualtieri has hypothesized that these pendants once
formed parts of garlands that were hung along the inner rock face of the
tamb. <23> Other grave goods were found fairly close to the tomb walls,
mitmsbemagqestedmtﬂnymmamrdfmnamre
central position during the collapse of the roof. <24> Six silver
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fibulaomdiscovutdinmutomtrali‘ctimotmtmbvuyclou

.to the body of the deceased. The clasp ends of these fibulas were formed
in the shape of pomsgranates. <25> In addition to the fibulae, a bronze
mirror was also found in the central section of the tamb. <26> Many
pottery vessels were unearthed, most in the wastern area of the tamb, and
several of these can be clearly identified in Figure 6. From the evidence
of the pottery discovered, tamb 15 was dated to the last quarter of the
fourth century, and more precisely to the-period between 320-310 B.C. <27>

The terracottas found in tamb 15 exclusively depict divine or hman
types. Camic acu;rs, dancing figurines and two very fine protame/pinax
heads are represented. These protame/pinax heads, R. 441 and R. 446, were
located in a very central position among the grave goods. <28>nwres§of
ﬂmfigurineswerefanﬂscattemdﬂmﬁﬂntmbmitismt
possible to reconstruct their exact locations. All; however, were locaf.ed
well within the area of concentrated finds away from the walls of the
tamb. <29> |

The skeleton fourd in tamb 15, although disarticulated and incamplete,
was nonetheless the best preserved of those recovered from the La Scala
cemetery. <30> The skull was located'in_the'saxth-eastem section of the
tamb and from an examination of Figqure 6 it is quite clear that the body
was placed parallel to the southern wall along an east-west axis. <31>
‘The individual buried in the tamb was a young woman between 15 and 18

years of age. <33>
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To recapitulats, the terracottas found in the male burial, tamb 25,
cansistad solely of natural and mythological animal types. In contrast,
the female burial, tawb 15, contained fiqurines sepresenting the realms of
theatre and entertairment and included two protcams/pinax heads.
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Chapter Three: Comparative Evidence fram Southern Italy and Sicily

3

In order to ard the terracottas from tombs 15 and 25 at
Roccaqloriosa, i:mIsary to place them in their broader context by
ccn\parngthemmthmetemocttasfq.nndincemeteries at other
contemporary or near cantemporary sites in Smthern Italy and Sicily. The
selection -of sites for camparison was based on certain criteria including
the historical and geograpl'xical importance of the site in relation to '
Roccagloriosa and the reputation of the site as a coroplastic centre. <1>
The sites examined are divided into four broad geographical g‘rcmps
Westérn Iucania, Central Iucania, the cities along the Adriatic and Ionian

-
sea coasts, ard Sicily and Lipari. (Fig. 1)

- WESTERN LUCANTA
Paestum .

The four large cemeteries at Paestum, which contain graves as early in
date as 800 B.C., were enlarged in the fourth century B.C. after the
Lucartian takeover of the city. 'Ihe tambs of the emerging Italic elite at
Paestum reflect thk Samnitic-Lucanian character prevalent in this period.
Ttmeetergcottafigurinesrepmsenti:gmnenseatedonmmﬁa |
terracotta bust of a waman, possibly a divinity, were found in two chamber
tambs. <2> Two terracotta figurines, the most notable of which depicts a
dancify woman with her knees bent and her hands clasped above her head
were excavated in a female burial. This figurine superficially resembles
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those fourd in tamb” 15 ‘at Roccagloriosa. <3>

Texracotta appliques, similar to those fram Roccagloricsa, have been
-discovered inseveral d'mmber tambs at Paestum. Two appliques, one
representing a lion and a griffin attacking a horse, and ancther depicting
a Nike in a quadriga were found in an elaborately painted male burial.
These Tarantine. type agaiiques, which are believed to have decorated a
wooden sarcophagus, were locally produced and still show traces of gilding
and of red and blue added colour. <4> A second tamb, dated to c. 380 B.C.,
corrtained twenty terracotta appliquas Fourteen of these, formed fram the
same mould, representeda fema.leheadwimmlgwhilemeranamm
terracottas depicted g'riff.i.ns lions and a bull and wild boar. They too
arethmghttohavedecoratedawoodmsamo;hagus. <5>

In addition to throned goddesses and terracotta appliques, comic masks
also seem to be represented at Paestum. Information regarding specific
types in specifié contexts is not available, but according to Angela Gréco
Pontrandolfo, camic types connetted with the theatrical world are
particularly evident at Paestum in tl(xg late fourth ard early third
cenpturies B.C. <\6> ’

1'Apulie et la Iucanje describes Velia as "a desolate and :
—
the.mthe fortress overlocked extensive marshes and where

%(J
statuettes could be found." <7> This casual reference to
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statuettes seems to imply that they were present on the site gn same |
quantity. Unfort\mi;ely, the extremely limited publication ¥f the site
does not confirm this implication. <8> Although scattered references to
terracottas from Velia do exist the terracottas themselves ssem to have ~
been largely sporadic fir:d;. If terracottas have been found in cemeteries
at Velia this is certainly not documented in the ad.sti}g publications.

-~

<9>

Laos -
A description of the remains of one tamb fram the neighbourhood of

froellina has been published. The material is contained in the National
Museum in Reggio dalabria. <10> According to the description, this la/rge
tamb contained two inhumation burials, cne of a man and one of a woman.
<11> A number of itensofafmmamattrimtedtoﬂlemlemrial, and,
pottery, jewelleiy and terracotta appliques to the female. <12> These
;ppliqtm, which represent licns and sphirxes, are said to have decorated
a wooden sarcophagus. <13> The tamb, which is attributed to an
aristocratic Lucanian family of laos, is dated to the middle of the fourth
century B.C. <14> The terracotta appliques found within the tomb were
examined by the author in 1984. They closely parallel those from |

Roccagloriosa but are of inferior mamifacture and quality. <15>



CENTRAL LUCANIA _ h

The sitel of Roccagloriosa shares much in common’'with other indigenous
foztificdnttlmﬂinﬁmtnlhmnianﬂxuw, Oppido Iucano,
Serra di Vagiio, Satriamm, and the ‘sarctmry of Rossano di Vaglio.
Without exception, these sites are strategically situated hilltop forts
guarding overla%\d passes or river valleys. Although a mumber of tambs
excavated at Oppidogucanc and Satriamm have been published, no material
ccmparablé to that from Roccagloricsa has been reccver'ed.“_<16> This result
ié rather surprising since the sites vof Central Incania share the greatest
cultural affinity with Roccagloriosa. <17>

ALCRTATIC AND IONIAN CQASTAL CITIES

Taranto

'nwsitaofTarantowasthelargestarﬂmostin@ortantcentreof
terracotta production in all of Magna Graecia. Although countless
terracottas have been found there very few types are similar to those from
Roccagloriosa. '

A rumber of tambs excavated at Taranto were published ih 1936. Seven
fine terracotta appliques, similar to those meaesﬁm,- Laos and
- Roocagloriosa were fourd in a fossa tamb at the site. These appliques, ¢
which represent griffins and rosettes, were covered with a coating'of
gilded stucco and are believed to have decorated a subsequently decamposed
wooden sarcophagus. <18> Additional gilded terracotta appliques, |
representing banqueters as well as griffins and rosettes were excavated in

Q
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aseoord‘tossatanb. <19> Oclnicmskshavealsobemfo.n'\dinmrossa
tanbs at the site.- <20>,

Metaponto

The terracottas fram Metaponto in the collection of the Provincial
Museum of Potenza were published by Cesare Letta in 1971. Most of the
 pleces in the Potenza collection were recovered during the excavations of
Michele Lacava at Metaponto between 1887-1883. <21> A late fourth century
B.'C.l terracotta representing a possible dancing woman figurine is the only
piece of relevant ftmerary‘cmparania from lacava's excavations. <22>

_ Only two tambs out of thirty-eight excavated at Metaponto and

published in 1981 contained terracottas. Unfortumately, none of these’are
similar in type to those from Roccagloriosa. <23> e Ll

Thurii and Croton

Two tambs, dating to the end of the fourth century B.C. and containing
terracottas, have recently been excavated in the areas of Thurii and

The tomb at Cariati (Thurii) was very ric:h'in grave goods, containingP
mmexdzsceramicsaswell;saquant#tyofsilverarﬂbmze. A nmumber of
fragments of a terracctta statue was found in the tamb,. although, as at
other sites, no strict parallels with the Roccagloriosa material was
found. <24> The same holds true for the terracottas from Strongoli

(Crotan) . <25>
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Yocrd
The site of Locri is famous for its beautiful terracotta reliefs and
M votive cbjects.’<26> The terraccttas at Locri, however, are not
funerary &nd cannot be used for carparative axialy-is.

. SICILY AND LIFARI
Lipari

The terracottas fram the cemetery at Lipari have been, published by
Inigi Bernabo-Brea. Two tamb categories have been chosen for analysis: the
first containing fossa tambs attriluted to the first two thirds of the
faiﬁ'tl:cetmzrya.c., and the second containing fossa tambs dated between
135-280 B.C. @7> °_

All of the terracottas found in the first tomb group are theatrical in
nat'mre.nasksdepictingdmactersfmvbcthtragedyarﬂcanedyare
comman. <28>Adancingmninorient;lcostmeperfomingwhat is
identified as a Persian dance called the gklasma, and a young waman
dressed in a chiton with her head to the side, similar in style to R. 448
fmnoocaglcr:closa, have been recovered from the same tamb. <29>

'meseccnd‘gmzp of tombs also yielded terracottas of predaminently
theatrical theme with comic statuettes and theatrical masks represented.
Only two of the terracottas from this tamb group are directly comparable
"to the Roccaglorio;a exarnfpleﬁz a dancing woman figurine <30> and a
sta.xﬂingfeﬁalefigtmﬂxe. <3 '



S Page 35

For ten seasons, between 1955 and 1972, the site of Morgantina in
central Sicily was the subject of excavations conducted by Princeton
University and the.University of Illinois. Malcolm Bell has published the
terracottas fram the site in the first volume of a definitive publication
of the Morgantina e:mvatidms. <32> Although over two thousand terracottas
have been discovered since excavation began at Morgantina, a very small
prcportimofthasewasrecweredinftnmzycmtaqté. Once again, very .
few parallels with the Roccagloriosa terracottas exist.

Two protamai, one of which contains suspension holes, were found in a
fifth century chamber tamb. The excavators believe that they provide
evidence for the late survival at Morgantina of the protame as a burial
offering. <33> A camic actor figurine, probably representing an old man of
Middle Camedy and dated to the third century B.C. was fourd in the £ill of
Necropolis III. <34> Thus protame aracanic actor types are found in
funerary contexts at Morgantina just as they are at Roccagloriosa.

Altlnx;htenacottasdpamearinvﬁ;rnmzycmtextsatmm;timm
vevide;mceyetadststosuggeéttlmtmeywemgﬂg)usedasgmvegoodson
the site. <35> Malcolm Bell mentions that the opposite is true at the
contemporary Sicilian site of Centuripe. <36> Hwéver, publications
dealing with Centuripe only examine terracottas thaf are third century or
later in date, thus rerdering the site inappropriate for camparative
analysis. '
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* An examination of funerary terracottas from contemporary sites in
Southern Italy and Sicily has shown that very few coroplastic parallels
exist between these sites and Rooccagloricsa. Given the huge rumber of
toubs excavated in Southern Italy and Sicily, ﬂhlackofcmpa.raxﬂa is
significant. This fact, despite haphazaxd publicatiaon, irﬂicates that
mthimmnmnlisocaximatm:itaofmcagloriosa SaneSouth
Ttalian cultural consistency does exist ihsqfar as the animal appliques
'aracomumed. Camparanda for the dancing wamen type come from indigencus
areas that are highly Hellenized, such as Sicily and Paestum. The camic
actors have their strongest parallels in the Black Sea region, and thus:
seem to be essentially Greek. On the other hand, no camparanda for the
protame/pinax heads have been found, alhhmﬁ;h relief plaques do exist.<37>
The protome/pinax heads therefore, do not exhibit outside influence as far
as can be ascertained and thus a cultural inconsistency with indigenous
and Greek Magna Graecia exists. Additional cultural inconsistency is
evident in the use of seatsd goddesses in funerary corffits elseshere and
the restricted use of seated goddesses at Roccagloriosa in votive
contexts. <38> If the use of terracotta non relief plaques, like the
Roccagloriosa protome/pinax heads, is an indigenous Samnitic-Iucanian
traditimmemldexpecttofirﬂpanllelsformistypeatsaneCentral
" Incanian sites. The lack of such parallels suggest that the existence of
“such types may be original to Roccagloriosa. A closer examination of
terracotta types fram Roccagloriosa and their individual camparanda will
be conducted in the following chapter and may shed same light on this
problem. |



Notes

1. Unzomg;\:aly, the lack of publications concerning sites has
méﬂuaﬁjmmmmmotmmu it
was originally conceived. The haphazard nature of publication or the
very lack of it has resulted in a dearth of useful camparative

i

information for many of the sites deemed important to this study.

2. Angelo Greco Pontrandolfo, "Segni di trasformazione sociali a
Poseidonia tra la fine del V e gli inizi del III sec. a.C.", DdA

(1979): 33; 34 (photo); 43.

3. Ibid: 43. The "bent knee" pose of the dancing voman figurine is the
major difference between it and the examples from Roccagloricsa. No
specific mmmm of the terracottas or tamb type is
made in the text of the article: instead, photographs of the grave
goods are provided. The second terracotta figurine found in tamb 82

cannot be identified merely from the photograph, although it does show
characteristics of a camic type.

4. Ikhid. 46. See also Marjo Napoli in Atti del Tredicesimo Conveqno di
Studi sulla Magna Grecia, (1973): 366.

5. Ibid. 38, n. 67. Tamb 58, excavated in the San Venera area, is also

known to have contained terracotta appliques, although no details are

Page 37



6.

100

11.

Page 18
provided concerning the figures represented. (47 and n. 94)

Ibid. 94. At Passtum a variety of terracottas have been found in
fossa tombs which do not correspond to Roocoagloriosa types. Typical
funerary terracottas include female busts, fruits and foods and
mumerous female figurines seated on thrones, staxﬂirqorsta_rﬂirgon
semi-circular bases. At Passtum these types are far more common that

the types known at Roccagloriocea.

Translation in P. swtidri, "Greek Elea®-Roman Velia", Archaeology 10

(1957): 5.

Mario Napoli in his article "la Ricerca Archeclogica di Velia", pdP
(1966): 191, identifies the archaeclogical situation at Velia in his
opening statement whan‘e admits, "la ricerca archeologica di Velia ha
étoria scarsa e brevi."

”~ MY
ot .

Same terracottas fram Vella ify non funerary contexts have been .
S

published by Emamuele Greco in his article "Velia e Palimuro: Problemi

di Topografia Antica", MEFRA 87 (1975): 81-142.

a, Rome (1981):

Ibid. Greco concedes that this conclusion is suggested by the evidence



Pagye 39
of the grave goods only. No mention is made of any anthropological
analysis of sksletal material. T

‘ .

mattrihximotﬂamu@lﬁmtoﬂ;f—hmm

directly contradicts the evidence from Roccagloricsa where camparable

appliques were definitely buried with a man. Since the grave goods

were all found within a single tamb it is possible that the appliques

13.

14.

15.

16.

17.

should be associated with the "male" burial.

The function of these terracotta appliques is doubtful. Greco appears
to accept the explanation of their use put forth by the excavators of
similar appliques at Taranto.

Greco, 77.

This judgement is based an personal cbsgrvation.

For tambs excavated at Satriamm see R. Ross Holloway, Satriamum,
chapter 6, and for Oppido Iucano, Elissa Lissi Caromna NS¢ 26 (1972):

488-%534; NSc 34 (1980): 119-297; "I Resultate di Tre Campagne di Scavo

di Archeologia (1975): 143-147.

Nmﬁnnraxyberracottashavebeenfoxﬂatboththesitaomeadi‘
Vaglio and the sanctuary of Rossano di Vaglio. At Serra di Vaglio some

9
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architectural terracottas were locally produced in imitation of Greek
types. Ses D. Adamestearu, "L'Attivita Archeologica in Basilicata®
lattaxatura o Arta Figuxata nalla Magna Grecia, Attl dal Seste
- pnveono di Studi sulla Magna Grecia. (1967): 263-265; for Rossano di
Yglio Idew, la Magna Grecia nel Mondo Fllenistico, Atti del IX
Cavegno di studi sulla MagnaGrecia (1970): 222-227. See also R. Ross
Holloway, "Archasological News", AJA 75 (1971): 77. Terracotta
iz ines of famales seated on thrones have been found in votive
deposits at Garaguso and several are believed to be Tarantine imports.
Ses Maria Sestieri Bertarelli, "Il Tempietto e la Stipe Votiva di
Garaguso™, AMSMG (1954): 67-78. For more information on the site see
also C. Valents, NSC 2 (1941): 252-257; Michel Hano, Roger Hanoune and
Jean-Paul Morel, NSG 25 (1971): 424-438.

. Renato Bartocc: =i, NS¢ 12 (1936): 130.

. m- 173- .

. Ipid. 182; 212, Oﬂnrcmﬂnmrytemcottatypes#t'!‘aranto
include standing draped female fiéurim, Nike fiqurines and female
deities thought to represent Aphrodite ahd Artemis. Eros, Silerws and

nx!..ml. figurines are also represented.

. Cesare Latta. Piocola Qoroplastica Metapontina. Naples (1971): 9. and

n. 1.
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23, Wpumltﬂuaiuimlmamiwmmmmof
Tarantine styls, a semi-nude Mphrodite and a standing female figurine.
For these types and others ses Felice Gino Lo Rorto, "™Metaponto—tuovi

© Scavi nella citth e nella sua necropoli®, NSc 35 (1981): 289-391.
.' w | ) - e

24. Pier Gidvanni Guzzo and Silvena Luppino, “Per L'Archeclogia dei Brezi,

Due Tonbe fra Thurii ¢ Crotone”, MEFRA 92 (1980): 821-9M.

mcovéreda-v-nasa:urgap&ru o:inlartfoot.-nu N

identification and function of this terracotta statue, a§w11 as the

location of its many missing fragments, has not been determined.

25. Ibid. This tamb contained one grape cluster and thirty seven gilded
terracotta spheres.

26. Several publications deal with these cbjects. Ses Helmit Pruckner, Die

m&im_mxm, Mainz (1968) andm:&m_r, Florence
(1977).
27. Inigi Bernabo-Brea and Madeleine Cavalier, W_VQL_;L
ana, Palermo (1965):
xii-xdii. N




28. ma 10-60. |
’.29. ,m' 166. -
30. Ibid. 8S.
31. Ibid. 114.

32. Maledlm Bell, Morgantina é@eﬁ. Vol I: The 'Derragttas, Princeton

(1981). ! ~

i
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33. Ibid. 128; 257. These protames do not r&senblethose from ,

Roccagloriosa. < o ' T

[
-

34. Ibid. 213; 258.

35. Ibid. 258. o0 ;“'

36. Ibid. T

m. See the sites of Locri, (n. 3) Metapanto, (n. 26) and Morgantina
(Bell: 162-163; 231; 258). 7

38. Although a study of the seated goddesses at Roccagloriosa is outside
the bourds of this thesis it is interesting to note that such

7
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figurines are found in funerary contexts at the sites of Paestum,
(n. 6) Garaguso, (n. 17) and Lipari (Bernabd-Brea, Cavalier, 149).



Chapter Four: The Terracottas: Canparanda and Questions

A mmber of parallels exist between the terracottas found in tombs 15
" and 25 at Roccagloriosa and those fram other sites in the Mediterranean
world. A discussion of comparative material will help to clarify the
influences and t.raditions affecting the possible Iucanian coroplastic
industry as well as that at Roccagloriosa. The question of coroplastic

production at Roccagloriosa is examined in detail in m@ter Flve
The terracotta plaques from tamb 25 at Roccagh . ‘”closely resenble

_those found in funerary cantexts at other soutifi sites. The most
striking parallels come from Paestum, Iads Gl B0, Although the
appliques from these sites are stylisticall; A he "tically similar to

*hose from Roccagloriosa, no e.xact duplication of motifs exists. <1>

. The animals represented on the Roccagloriosa plaques include lions,
panthers ard griffins. 'me presence in tamb 25 of identical animal plaques

' suggest thatthepla[q\mweremarmfactured in groups or pairs. The close
and often exact correspondence of details and measurements between plaques
ofthesameanimaltypeindicatethattheymderivedfranthesam'
mould. This can be established with some degree of certainty for the lion
andpanﬂmerfigureseswellasforth'ew}ngfragments, }:m:seemsunlikely\
L the case-of the griffin head plaques. {Pls. 7, 8) These two plaques are
iden{:ical in the scene they depict but differ fram one ancther in the

measurements between points cammon to both plagues. For exempley there is
adiscrepancyofhalfacentineterbetweenthetmplaquesinthe

measurement of the distance fmtlmgriffin'sbeaktothewugti 'K'the

‘ g.
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second figure in the camposition. Other measurements of features cdmmon to
the two pladues differ by a millimeter or less. Although slight

L

dif;fe_rerw inmaslmﬁsbe‘b.mte::.‘ncottasderivedfmthesame
mould and manufactured frdnmesaneclaycanbeexplai:edbyminor
variations in drying time or firing temperature, these differences, based
on the shrinkage properties of clay, must necessarily be of a unifohn
rature. Such is not the case with the two griffin head plaques. Thus it
seems likely that the ¢ £in head plaques were made in different moulds

-

denved from the same
As mentioned previocusly, tamb 25 was a cremation burial, and )ﬁe

terracotta plaques suffered a great deal of surface disoolouration as a
« result ofsecondarymmmgfrmthecranatim fire. Although itmaynot
be apparent in the photographs, close examination of-the plaques reveals,
in the detailing lines, traces of an accretion that may represent the
‘remains of paint or gilt. ‘Ihe terracotta plaques frﬁn Taranto, which are |
. smaller and finer inmamfacmre,thanthose’fmpaesum, Lacs and
Roccaglériosa, are beautifully gilded. Terracotta abjects to be thus
decorated were first coated wi::h a thin layer of plastet to which the gilt
was directly applied. <2> Tarantc{ is well known as a coroplastic centre
and for the fine nature of its terracotta appliques; it is therefore
generally assumed that the archetypes on which the western Iucanian
appliques are based are Tarantine in origin. Although this assumption is
probably correct, it does not imply that all gppliqueﬁ based on .Tarantine
archetypes were gildiléd. No trace of gilt is evident on the appliques from
Laos <3> and its pmence on the Paestan appliques is questionable. <4>

-/
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The acc:ratim on the plaques from miwim probably represents the
‘remains of a plaster coating. The very presence of this coating indicateés
that the plaques wele either gilded or painted. The slight ocolouration of
ﬂnplasﬁei'msmeot.-tlwtarracotuplaqms fram tamb 25 suggests the
latter (see Appesdix); however, due to the hurning of the cremation pyre
and its destructive effect cn the terracotta plaques, it'is impossible,
without scientific analysis, to be absolutely certain. |

'Amther puzzling problem regarding the terracottas from tamb 25 is
that of their function. The appliques fram Taranto have large holes
through their centres to facilitate attachment to furniture, or as the

excavators believe, to a wooden sarcophagus. <5> The appliques from
| Paestum and laos also contain central holes <6> but the Roccagloriosa
" plaques havegn such vigible means of attachment. Since most of the
Roccagloriosa plaques are not solid but have cutaway portions, it is
possible that they may have been attached by balancing them on nails
inserted through the open spaces in the plaque design. The presumed
function of the terracotta appliques from Taranto, Paestum and Iaos
dictated that they contain holes for attachment. If the Roccagloriosa
plaquas'weminta:ﬂedforthasameﬁﬂmctimltseemslikely that they too
would have contaiped similar holes.

M position in situ of the Roccagloriosa plaques may pmvide‘,_,a‘ hint
concerning their function. During excavation the plaques were fourd lying
faoaupwardalmst\eqtnldistamesnmonem'nther suggestirgthatthey
may have been placed around the funerary bed prior to cremation. (Pl. 13)
mistheoryvnndexplaintheabsemeofsuspensimholes in the plaques.
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Mythological and natural animal figures, wrought in precious metals,
are cammonly represented in Sgythian tombs. Gold open-work plaques showing

griffins attacking a deer and a wild boar have been found decorating the
collar of a horse buried in the Alexanropol Barrow, which is dated to the
late fourth century B.C. <7> Camparanda fram another Scythian burial,
which dates to the mid fourth century B.C., may provide an alternate
explanation of the function of the tamb 25 terracottas. Fifty-seven gold
plaques have been found in a tomb in the Chertamlyk Barrow ranged about
the head and body of a waman. They are believed to have adorned her burial
shrcud <8>, and it is possible that the Roccagloriosa plaques served a

"~ similar, if not identical function. .

Additional camparanda for the tamb 25 plaques have been found in cther
materials than terracotta and metal Wooden appliques for sarcophagi,
depicting both griffins and lions, have been found in the Crimea arnd are
in the collection of the Hermitage Museum in Leningrad. <9> Natural and
mythological animals are also frequently depicted on pottery, coinage and
wall paintings. A mmber of decorative friezes from the Etruscan tamb of
anpois di vulci contain reprsem:ations of lions, panthers and griffins.
'Ihaseammalsareverysmilarinstyleandposetotmseonthe \
terracotta plaques from Paestum, laos, Taranto and Roocagloricsa. The
Frangois di Wulci tomb and its paintings is dated bet\?reen 330-310 B.C.,
<10> a date that correspords to the cne of tamb 25 at Roccagloriosa. Tamb
paintings of a similar nature and cormected with the theme of the
returning warrior have also been found at the site of Paestum. <11>

In contrast to the. plaques fram tamb 25 the terracottas from tamb 15
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all belong to the realm of entertairment and theatre. The popularity of
thnatricalminSmthItalianvasepajmingsismll attested, and
thispopularityhahonﬂoct-dbythnmofthea&ical
terracottas prodmed in the late fourth, -third and second centuries B.C.

cmpanmgforﬂ;atmmtusnmtmblsmfmammberof
regions. Camic figurjne R. 448 fram Roccagloriosa very closely resembles a
fig“.ne found in € 'taib at Olbia. There it formed the decorative element
inside a shrine-shaped food warmer. It was marmfactured from Attic clay,
covered with a uhite slip and decorated with added red, blue and black
 colour. <12> It has been dated by niggirQs to the mid fourth century B.C.
on the basis of similar types 'fomd at Olynthus. <13> The striking
similarities between the Olbia fiéurine and the one from Roccagloriosa
indicate that the two figurines were derived from the same mould series, a
fact which would account for slight differences in size and facial
detailing. The Olbia figurine (and by analoqy, the ane from Roccagloriosa)
can be identified as a s'pecific\fm.{c stock character based on camparison
with Pollux's lexicm of New Comedy masks. <14> Higgins believes that the. -
figurine is the fore.mmer of the First False Maiden described by Pollux
<15>‘medifferencebeunenFitstarﬂSecaﬁi?lseMaidensispurely
stylistic, basedmtmarrangemantofthehaix <16>Sea1mdatmgof
these maiden types is difficult. Although New O:medy replaced Middle
Comedy around 330 B.C. <17> it is known that same of the stock characters,
including those of the False Maidens, also belanged to Middle Comedy. <18>

Asecaﬂcanicactortypeisrepresentedbymidentical figurmes
from tamb 15, R. 442 and R. 448 bis. (Pls. 18, 19) A strong paxallel for
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these figurines exists from the Black Seq Tegion <19> and sinilax examples
can be found in the British Museum collection <20> and at Corinth,'<21>
They all ma\gtoaclarlyd-timdgrup—tmcotunlwmmcmic
actorwithpaddedstmd&mdhipsrepmsentirqamqmn <22>'Iha
Roccagloriosa examples and the others here mentioned as caxpannda
probablyrepresattthetypeotthe?ixsthlsemidenproperoror,a
courtesan. The young codr‘tesan.inlNew Camedy is called the "lampa'di-.on"‘ or
"1ittle torch" because harhair is drawn up in a knot at the top of her
head. <23> With the exception of the protame/pinax heads all of the
figqurines in tamb 15 feature this lampadic;n knot hairstyle.

Three identical terracottas in varying states of preservation and
depicting dancing wamen camprise the third group of figurines in tamb 15.
(R. 444, R. 444 bis, R. 445. Pls. 20, 21) All three figurines from
Roccagloriosa were made from the same mould and all contain suspension
holés in the top to facilitate hanging or attachment to walls or
furnit\me Camparanda for this type appear on sites in Greece, Italy and
Sicil& but no exact par‘allels‘have yet been found. Similar terracotta
_ types'o:a later date from Morgantina and Lipari show distinct elements of
oriental dress and are identified as performing a Persian dance called the

. <24> The Roocaglofiosa eampies however, do not exhibit any.,
d'larac;teristics of eastern dress. The dancing woman type, associated with
courtesans, has been found in tombs with comic figurines in.a mumber of
instances. <25> Although no formal theoretical association exists between
dancing figurines and cﬁnic characters, the fact that they are oftgn found ¢
in tombs together and that they both belong to the field of entertairment
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mi;qstsapracticalcomnctimbetvmnthotwotypes.
 Parallels for the dancing waman type also appear cn the wall paintings
of an Apulian tomb. This tomb fram Ruvo dates to the second half“e{ the S v
fourth century B.C. <2'6>Itcmtaimmbstantialraminsofacontinums.
frieze ofdml:ingmnttnt ance covered all four walls of the tamb. The
wanmen differ frmtm Roccagloriosa tigurineé in that their heads are
covered with the himation and they are standing in a long line with hands
joined. <27> - | ' f

The real enigmas among the terracottas from tamb 15 are two cbjects
referred to in this thesis'as protame/pinax heads. R. 446 (Pl. 15), is
more protame ﬂxanpinax. The natural curvature of the head is followed on’-‘
thetoparﬂ‘.thasides‘ot'tl'letemcotta,h.xtatthebaseofthehairthe
lower edges of the protome plaque slant dowrward to a central point. R.
441 (Pl. 14), represents a head raised in relief against a flat
‘backgmmd,whidxmkesitmorésimﬂarinnamretoapi:nxﬂmntoa
protane. The upper right and left hand corners of the pinax are decorated
with concentric semi-circles and at the bottom it too slants dowrward to a
central point. The detailing of the hair and facial features of bcth'heads
is the finest found on the site in either fimerary or votive contexts. The
clay of R. 441 is finer in texture and lighter in colour than that of R.
446; and R. 446 itself differs slightly from the previous tamb 15
terracottas in this same regard. Small suspension holes are located in the
upper centre of both protame/pinax heads, presunably allowing them to
perfarm the same function as the dancing wamen figurines. No good
parallels for either of the heads have been found although a protame from
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Agrigento does resemble R. 446 in the detailing of the face and hair. <28>

No camparanda for'trnshapes of the protoms/pinax heads exist as
specifically régards the formation of the lower central point, and it is
tl‘msiaossibletmtthismwdapemprasentsalooalormgional
coroplastic adaptation of the cammon protame type. <29> It is also
possible that the protome/pinax heads are based on ard'xetype originally
taken from metalwork. The concentric semi-circles in the upper right- and
left hand ~orners of protame/pinax R. 441 suggest that the archetype was
originally a vase handle decoration. The idea that certain terracottas may
be derived from metatwork archetypes was reinforced by the discovery at
Roccagloriosa inothe 1986 excavation season of a small terracotta
medallion taken from a coin. <30>

. Another question concerning the protame/pinax heads is wham they
represent. Since all of the cther terracottas in tamb 15 are related in
same way to one ancther and to the world of theatre and entertainment, it
is Iikely that the protame/pinax heads are no exception. It is possible,
given comparative evidence from contemporary vase paintings and coin
portraits, that the protame/pinax heads are actually representations of
Dionysos, the god in whose honour theatrical productions were staged and
performed. The fillet in the hair and the determined and squared set of
the jaw of protame/pinax R. 446 do seem to i.ndiczte male gender.
Protame/pinax R. 441 however, is much more androgynous in appearance, a
daaracteristicverym@inkeepirgwiththéportmyal of Dioﬁysos in such
plays as The Frogs. megmbourﬂﬁairsud‘xasisevidextmboﬁ
protame/pinax heads is not a feature cammonly associated with female
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portraits or depictions. All the female figurimtrmtmbuhavetrxéir
mmmmmufmwmumamtatmmdfmir
heads. Most other terracotta representations of goddesses and women also
dnpicttrmwiththoirhs.rticd back, often wearing jewellery such as
earrings and necklaces. On the other hand, coin portraits from South Italy
mm<3»mmmmm1agnahgmu.mummy
ﬂnwayﬁDimysosisdapictadmmstSwﬂxItalianmpaintimsof
theatrical theme. The head of a young man with long hair, tentatively
identified -as Dionyscs, ,,fompart of the decoration of a gold snake
bracelet found at Roccagloriosa. <32> Although the hypothesis that the
protame/pinax heads represent Dionysos cannot be proven, their attxjibution
toﬂugoddoescamomn%?lywimmestammmmuimthaeof
the tamb 15 terracottas. The fact that the individual buried in tomb 15
was a waman, 15-18 years of age, also lends credence bo‘t.ha identification
of the protome/pinax heads with Dicnysos, a deity whose cult and worship
was particulary popular among young wamen.

The idea that protames may represent deities is supported by Frangois

believes that protomes found in tambs are not only offerings to the dead
but\sto offerings to a divinity. <34> Umsuai protames or those with rare
ornaments are thought to have a particular regional religious significance
or to represent a regional style ‘of decoration. <35>

One interesting thing to note about the tamb 15 terracottas is that
scme of them, including the protame/pinax heads and the dancing women

contain msp:nsicn holes, whereas the others do not. Suspensicén holes
»



imply that the

, excavation none of tru.fiqurirum foud located close to the walls
ozﬁm.mmo:mmmmg"
immediately questioned. Scme scholars like Higgins believe that the
mmmofmmmmimmmmvmd
indicates that those terraccttas were marufactured and intended solely for
funerary use. <36> Evidence from Morgantina and Olynthus indicate that
protamai, in particular, were often suspended from the walls of
sanctuaries and even .on the walls of private hames, where they no
doubt retained their function. <37> Regarded as perscnal
possessions they might £ ir way into tambs upon their owner's death.
The coin-shaped terracotta medallions fram Roccagloriosa, which were found

in a household cantext, contain holes for hanging. This fact reinforces
the idea that terracottas with visible means of attaciment originally
functioned as personal possessions. Nonetheless, it is very difficult to
" determine whether the terraccttas fmtmblSwareori;imllypersoml
possessions of the deceased, or whether they were purchased specifically
for interment in the tamb.

One questiaon that remains unanswered is why theatrical terracottas
appear exclusively in tamb 15 and not in tamb 25. Dr. Mario Torelli
believes that ‘their presence in tamb 15 may be purely symbolic. <38>
Although theatrical productions are known to have formed part of the
funerary rites associated with male burials-they were not performed for
women. <39> Thus the theatrical terracottas found in tomb 15 may represent

asub:titutaforarpalperformame. Alttnx;hthishyﬁcd’milis

-
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intriguing, mmercus boocks dealing with burial customs and the theatre
have failed to confirm it. Since negative evidence cannot be used in its

spport, Dr. Torelli's idea, must, for the time being, be considered
purely speculative. ‘ |



1.

This fact may be partially dus to the fragmantary conditien of the
Roccagloriosa plaques. ' |

H

Renato Bartoccini, NS¢ 12 (1936): 130.

Personal cbservation.

0

The appliques from Paestum {

\

otg'iltg;ﬂofaddedredaxﬂbmcolmr.

4 — -

"

Renato Bartoccini, "Taranto", NS¢ 12 (1936): 130.

, )
These plaques are also believed‘tohavabemattadaedtoamcﬂen"'.
sarcophagus.

M. I. Artamanov, Treasures from Scythjan Tombe, London (1969): 61-62.

9

Oxford (1982): xiv; Pl. 14. Unfortunately, no date or additicnal

information regarding the plaques was available.
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\10. Mauro Cristofani, vRicerche sulle pitture della tombe Francois di '
\;{nci.“Iy freéi decorativi", DdA (1567): 189,
v, - ’
(’ . . a
11. Angela Greco Pgm:randolfo. DJdA (1979): 39; 44.
12. E. H. M&rsfmll,"'m Recent Acquisitiaons of the British Museum", Q_is
129 (1909): 151-167. ‘ ‘
( ‘
. Higgins, e o cottas in the itish Museum, 201.
- - k ) LY
‘14. T. B. L. Webster, "The Masks of Greek Comedy" BIRL 31 (1948): 97-113.
Julius Pollux was a gecond century A.D. Greek rhetorician and
.scholarly writer. His.mjbr 'work, the M:ngn, included a section
v . =
“an the history of the ancient theatre in which he described various -
canedic types. [Michael Grant, Greek and Iatin Authors 800 B.C.-A.D.
g T e ST T Se e Lle e
1000. New York: (1980)}.
15. ',Higgins,_'ca_tgoqae of the Terracottas in the British Museum, 201.
16. Webster: 105.
17. Margarete Bieber, The History of the Greek and Roman Theatre,
" ‘Princeton (1939): 163.° '
~
.
1
‘18. '

Webster: 113.
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19. Terracotta Statuettes, Moscow (1974): Pl. 44, # 12.
( :

21. Ronald S. Stroud. "The Sanctuary of Demeter and Kore on Acrocorinth.
Preliminary Report II 1964-1965", HML&_ 37 (1968):
Pl. 95, Fig. b.
7 W
22. Margarete Bigber (77) has shown that the padding of camic female
characters, whichwasmwethoughttoirﬂica:epregnamy, is instead a .
practical convention of comic theatre, derived from imitations of \
fat-pamdxad.‘ Dionysiac demons. Since male actors played all)“of the
roles and the same actor often played several parts, the netention of
ﬂ@ padded stomach for all male and female characters eliminated the
need for frequent costume changes, sothatonljfﬂiems}’;smedvary.

. T. B. L. Webster ("Greek Theatrical Momments From the Athenian Agora
and Pryx", Hesperia 29 (1960): 275) thirks that padding was gradually
eliminated in the transition from Middle to New Comedy during the
latter half of the fourth century B.C. If R. 448, R. 442 and R. 448
bisareconteﬁpomxy, as one must suppose that they are due to the
similarity in fabric and style, then it is str‘angelthat one group of

of*iih-gwhilgtheother

figurines should rgtain the conventi

figurine does not.
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23. Bieber, 202.
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24. The example fram Morgantina (Behl, Pl” 92, # 463) is dated to the

»

first century B.C. Although the figuripe depits a waman with her hands
clasped above her head in an attitude simila.;‘?’che dancing women
from _Roccagloriosa’, her torso is bent sharply at the waist, ip

it

cantrast to the tamb 15 examples. The figurine from Lipari

(Bernabo-Brea, Cavalier, Pl. 155, #2) which dates to the fourth

century B.C. also depicts a waman with clasped hant!s, but in this
instance she is kneeling rather than swaying like the Morgantina and

Roccaglorios:. examples. : /

25. For example, tamb 466 fram Lipari.

26. Fernanda Tine Bertocchi, "Le Tambe Dipinte Ruvo", la Pittura Funeraria

Cbml Napliu (nodO): 33.

»

27. Ibid. 44-45. . i

»

28. P. Marcani, "Agrigento", NSc 8 (1931): 410.

3

29. dmrmaimGorrie,aMA stident in the.department of Classics

cxn'rently researching the a.rdxitectural terracottas from
Roccagloriosa, has run into a s:hnilax; problem. She has “been unable to

find any camparanda for the shape of a gorgoneion antepegmatmn/anteflx



from the site. L ‘ -

30. Helena Fracchia, perscnal cammnication. For ten'acatta. mcnldstakan
fram decorations on metalware see Richter, &W,

243. For additional paxillels see also Marie-Cdile Jentel, les

’

Gutti et les Askol a Reliefs Ftyusques et Apuliens, Vol. 2., Pls. /.
1, 7, 12, 18,and 19. o , ; ’

31. Peter R. Franke and Max Hirmer. mim Paris (1966).
R. Ross Holloway. 2 a. Bellinzema (n.d.)

h)
1
I

32; M. Gualtieri, "Iwo Iucanian Burials from Roccagloriosa®, syoads of

o+ (1983) ¢ 321. ,

33. ajques, Paris (1983).
34. Ibid. 6.
» ot
13 H '
35. Ibid. 19. . R
Y

37. Bell, 86: c : >

38. M. Torelld, University of Perugia, personal cammmication, April,'

1986. T e



39! Very little information exists regarding theatrical performances at
funerals. 'aieﬁer (152, 227, 239, 250) alludes to the practice
mmltimsarﬂineamwwmwnfmpemintothe
burials of Roman men. It is Dr. Torelli's opinion that theatrical
pertormmasmcmﬂxctedmlyattmm\eralsofmen.
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Chapter Five: The Hroad view

The terracottas from tambe 15 and 25 at Roocagloriosa have been
examined both individually and in their larger context. The important
questions concerning the terracottas however, mmtﬂ\eycanrweal‘
about coroplastic pgpduction at Roccagloriosa and what they can reveal
about Roccagloriosa itself. o

Alﬁhax;htherearerbagreedstarﬂardsfordetermi:ﬁngﬂieexiste;mce
of coroplastic production at a site, several ‘factors are generally
conside.red Have a significant mmber of terracottas been found at the
site? Is the clay colour and texture of the terracottas largely identical
and does it match what has been determined to be locally produced pottery?
Have any moulds of kilns been found on the site? Was the site of such size
and importance as to merit its own coroplastic industry? All of these
Questions need to be addressed in order to determine the likelihood of
terracotta producticn at Roccagloriosa. °

Althwghmlargemmberofterraoottashasbemfauﬁmfunexary
cantexts at Roocaglorioga, many have been recovered from the F 11 votive
deposit, andsamlardﬂtecttmlberracottashavebeenfmmm
surface survey andgeneral site excavation. The necropolis and various
habitation areas within the site have not been campletely excavated; yet

a significant mmber of terracottas has been discovered.

* &
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Swaralpmblmexistmg&dimclaycolwrinboﬂxceramica‘a\rxg
terracotta studies. Until very raom‘tly, archaeologists and ceramicists
have been prone to subjective descriptionseéf clay colour. Terms
sué:h as "buff", “pale crange", or "cream" consigtently surface in site
reports when clays from various regions are being described..Gisela
Richter, in an article on Corinthian terracottas, clearly shows that clay .
colour alone is not a consistent or reliable enoush attrilute on which to
base the identification of terracotta production centres. <1> 'Ihe'c;lour
of terracottas is not only affected by the camposition of the clay, but
also by the canditions of.ﬁ.rirr;. <2> In spite of this fact, clay colour
mﬁmmsmbeanotﬂn’mjorattrihxtesusedinﬂmdetemmationof
terracotta production oantres <3>

With Richter's caveat in mind it is clear that the questian of clay
colour in terracctta studies must be approached with caution. At
Roccagloriosa the problem is magnified, since all of the tamb 25
terracottas underwent a major diseolouration as a result of the cremation
fire. Nonetheless, in the interests of cmsistency Mmsell colours were

_hmformotﬂntemcottasnmtanbslsarﬂzs Clay colour

ana.lysesbasedmﬁmmmsellSoil colcurdmrts although vastly superior
to purely subjective calour descriptions, are far fram foolproof. It is a

.. !,‘_‘ In spita of the‘pt'dalem associated with a p.me.ly visual examination
el . Bl 20
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ofclaycolouritwasdecidedtobmpanmnnmnvalwtorﬂmtmb
lStea:raccttas<5>totthllvctivodapositmtarial In all but cne
instance, adinctmlatimotvnluumistdmumttutm
the two areas. These results, although suggesting a camonality of clay
source, are in no way conclusive. The clay colour of cne of the dancing
mnfigurines,'R. 444, did not match the Munsell values fdfanyof&m
tonb 15 oanmaterial.'Itusaxmlgqo_dstsinspiw'otme fact that
the figurine is identical to the other two dancing wamen in clay fabric
and that the three figurines were almost certainly produced from the Zame
mould. & |
Ammamqmlmwngdammm&tmve
recently been found at Roccagloriosa and support the idea that scme
pottery, at least, was locally produced at the site. It mpéssime that

thiskilnyasalsousedinthemamfacttmeoftemcottaplaquesard

| figurines. To date, cnly ane partial architectural mould, representing the

head of a wamah, has been found at the site.

When excavations began at Roocagloriosa, the site was oonside.red to be
a laxge but relatively minor Iucanian hilltop fort. The work ,31' rwent "

seasenshmeve.r, hasgreatlyimreasedthelumledgeam of
n;, ‘and it is now recognized as a camplex and relatively sq:histicated
imhermssettlment The presence of central courtyards surrounded by
ext:‘ensive building camplexes, the existence of the F 11 votive depes.tt
kiln and wealthy cemetery, asmllasﬂuediscoveryofardmitec&gral

\/

'terncottasfmasmalltenpleorshrmultestifytotheinportm*ceof

. Roccegloriosa. r

¢



. Page 64
A],tlnm the mctant corcplastic evidence cannot conclusively prove that
tcrraccttas were mamufactured at Roccagloriosa, a number of factors
mmtlmmt;@ham:qmibuﬁy. As discussed in the .
previous two chapters, thet:n'acottaappliques from Paestum, Lacs, -
Taranto and Roccagloriosa all belong to a cammon type. None of the
applié\m however, are identical to cne ancther in size, clay colour or
fabric. Both the Paestan and Tarantine appliques were produced from what
has been identified as local clay and neither na.sa:mq those from the
sites of lacs or Roccagloriocsa, which, in turn, do not resemble one
_another. It 1is cbvious that the appliques from all' four sites were
produced fram diffetent clay sources. The fact that none of the appliques
were produced from the same moulds but were all clearly based on a ogamq_
archetype suggests the presence of independent workshops. Itis;/j;obable
that Roccagloriosa also supported a local production. There is a
significant differ€¥ petween large terracotta production centres and |
small local workshops. Small workshops could build up a repertory of
noulds which were descended from archetypes created elsewhere. The
mechanical, as opposed to the creative, production of terraccttas is a
relatiiiy ysinplepmcess_andrequiresthepresenceofcmftsmenonly,
rat&r t of artists. <6> Bell believes that the consistent use of the
gmiclaysamunmpeateddisoovexyormunnmﬁgxm from the
4'sama mould prove beyond doubt the existence of local production at a site.
<7; Several original,camponents within the Roccagloriosa terracottas, such

asﬂmsmpeofﬁmepmtc‘x%e/phaxheadsardardxitecmmltmnoottasand
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the presence of“‘small coin-shaped terracotta medallions found in the 1986
seasan also support the concept of local production. <8> In addition, two
of the dancing women figurines from Roccagloriocsa were cbviocusly .
nis-fired. 'nmclayiﬁﬂmbfeakareaisdarkgrvyapccntrastte‘the
light red exteriors. Other terracottas from the site, including a half
seated figurine from the F 11 votive deposit, also show signs of
over-firing. Given the external evidence, iﬁ seems likely that most of the
terracottas found at the site of Roccagloriosa were locally produced.

If one accepts that most of the terracottas fram Roccagloriosa were
produced there, then the question of artistic influence arises. As the
evidence ofdxapters'lwoaxjd'nxreehasslm'own, the camparanda for the
Roccagloriosa funerary terracottas are widespread, both geographically and
allturally. Not only is it difficult, but it is also academically unsound
to attempt to determine a definitive trade network for the site of
Roccagloriosa on the basis of twenty terracottas from two tambs. A close
examination of the camparanda however, does reveal patte.rns suggestive of
the direction of coroplastic inﬂuence k

The tamb 25 terracottas, for example, exhibit strong ties with
'raranto a fact which is not surprising given the coropla?cic reputation
of that site. The prominence of Taranto as an eastern seaport and its
correspbrdingly direct contact with Greece make it a suitable site for the
channeling throughout Southern Italy of Greek coroplastic traditions and
influences. Terracottas from tamb 15 have a strong association with Sicily
and Lipari. It is apparent that the strictly theatrical terracottas from
‘tmblSmrebasedereekorGreek—derivativeard\ertypes. The
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protane/pinax heads and the dancing women figurines, although both well
known types, appear to have been modified and adapted to suit local taste
mw\mmummwzmumwu-tmmta
full-fledged creative endeavour that would require highly skilled artists.
When all ths evidence is considered, igseansbothlogical and likely
that terracottas were locally produced at Roccagloriosa. Terracotta
production implies a level of independence and sophistication that is
supported, and indeed echoed, in the form of the cemetery itself. As
previcusly discussed, the mly signiticant terracottas fourd to date in
ﬂnmSGalacamtexyhavaorigimtedintmbsLSamzs Both of these
tombs are located in the extreme northern and southern areas of the
cemetery: areas that are delineated from the central plateau by enclosure
orterraoewalls.'mismrkeddalimatimof.amswitmnﬁxecemtery
mggesﬂﬂmtadalibemtéattuptwasmdatosegmgateﬂmburialsat
thesite.‘ 4 ‘
Asaglanoeat?igure4willrweal,thasan'hemem:losureofthe
cemetery contains two chamber tambs (12, 14), one cremation tamb (13) and
a fossa grave (15). As previously menticned, tamb 15 contained the body of
ayumqmn, 15-18 years of age. An adult waman was buried in chamber
tamb 14, but the bone fragments recovered fram tamb 12 were insufficent to
allow the age or sex of the individual buried there to be determined. Tamb
12 contained the cremated bones of an adult man, possibly over the age of
forty. <9> » N
The northern enclosure of the cemetery (Fig. 3) contains two chamber

tambs (19, 24), two cremation burials (23, 25) and two fossa grava (20, _
7
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2l). No information is available concerning the individual buried in tomb

'y’l9,butthnbauotamn35—45yanofaq.miwtrmtmb

24. Cremation burials 23 and 25 both contained the remains of adult men.

~ Once again no anthropological infarmation is available concerning the
'imivichnlmriedintmbzommzlcmtaimdt}umofm
~adolescent 14-16 years of age. The sex could rot be determined. <10>  (:}

Amviwofﬂmagearﬂmofﬂwimivimallb\n‘iedinﬂmtwo
enclosed areas of the cemetery shows that a correlation exists between
these two variables and tamb type. Cremation burials are exclusively male,
chaber tonbs seem to have been reserved far adult females, (skeletal
analysis from same chamber tambe was inconclusive) and any remains
identified as those of adolescents were found in fossa tombe. Since each
enclosure contains the burial of at least one adult man, one adult woman
and one adolescent, it is possible that a familial grouping of tambs
ooantedinﬂuesetvnams.Noinscriptiaxshmyetbénfwﬂht
Roccagloriosa,mﬂitismlyfme@&mﬂdxasthisﬂutthecomept
of family groups within ﬂxeéanete.f?canbemlusiv‘ly proven. It is an
interesting fact, however, that the greatest mmber of funerary
temcottasmsfqmiintmtaﬂ:s,&reinea&enclosureamotthe
cemetery. Although terracottas are not generally indicative of wealth or
status, their presence'in two important tambs must be more than
coincidental. |

Amamgnmeseqregatimofmmsintmmamsamm
enclosures of the cemetery also suggest that the individuals buried there
nay have been important or influential members of the cammmity, they were

,
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cbvicusly not the wealthiest. The tcmbs containing the richest grave goods
mwm:ummmmmmmm,mm
t:womclo-n'n <wshum1m“lnqm¢htmmqum11y,butmt
alwvays linksd, this fact does msinvalidato th. possibility of social
elitisn suggested by the segregation of burials.
© Although segregation within the cenetery complex indisputably existg.
itisamtlyimouiblotopnciulyd.tnmimﬂmttmmis S |
ugngaticntookammataigruﬁwmitminmméftm
cemetary and the sita. | e | .
The multi-component nature of the site of nowugloriq‘sa peﬂﬁits’ yne
meummammmummm

‘
S

on most other South Italian sites. The cemstery, t!n‘nttlmﬁ'xtareaand
mdxofﬂunmmmgtarritoty otttusiurnvobem archaeologzlcam
camined. muzxtopmmwmlmnwwmme‘
general understanding of Lucanian settlements. Ardmeolaqicaﬂ. t&ldence
from the site, including that provided by the terraccttas, u-di"éauetmt
Roccagloriosa was neither wholly indigencus nor essentially Greek
Instead, itmtohavnbemmceptivetoallinﬂuemoswithwhidult
wasincamact—atactlugalyuplaimdbyitsqeographicalposition~
Roccagloricsa is situated between the strongly Hellenized coast and the
Samitic-Incanian interior and it is thus not surprising that igs material
mlt\m}mlfectsamldirgofﬂwminﬂumces.'nmst.ateofwrrent
m@mmmmmmmmt.mm
cuﬂuiuumhqﬂureqimoritssitasm&etpossible.
Archaeclogists are only just beginning £o understand the area and their

LTS
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,'rmmgr;'mmmm\nu,wmmm, re-write
Mintupr:mtimotmhc@lumim. |

Itmhﬂum,ﬂmhowdoﬂum £it into
mnmntuuympual.tmtqozm contextual
Pyramid their significance is clearly dowrward-diminishing. The
terracottas are most informative within the context of tambs 15 and 25,
mim‘mﬂhtlmmlymmwimmmlmmb&y.,
ummreuizcuﬁtﬂumﬁaryutsmtoﬂmmmofmmum,
‘and the settlement into the context of its territory and the territory
into the context of the region, then the true significance of the .
terracottas becames clear. As has been shown in previous chapters, the
physicaludcmparativeevidaﬁo.ofﬂnﬁmxytemoom.renectsme
plurality of cultural inﬂnencea at the site. Scme of the terracottas,
sudxasthaplaquesfrmtmbzsmt)mdramticﬂgurimfmtanbls
mzqerivedfmestablished coroplastic traditions; others are not. Just
asastudyotartitactsisassentialtoanmﬂarstmﬁimotmlum so to
-isthesb.ﬂyotthehmerazytetnccttasessmtialtoamcmplm.
\n'lde.rsta.rdim of the site of Roocagloriosa



J.  Gisela Richter, "Acreek'mrracottaueadandthe 'Coz:in‘dai* School
of Terracotta Sculpture”, ATA 52 (1948) 331-335.
2. mig 335; n. 38. Richter oonb@ed firing experiments: wfth Corifthiay ¢
B clay and discove.rqd that the final colour fhs signiﬁcan!:ly )affec‘ted
by" relatively slight ‘chang&s in firing temperatures and wrﬁltlons.

3. Evidence suggests ti:at\even chemical analyses of clay.are oftén .
wnreliable for Southern Italy. See A. J. N. W. Prag, R. Schwelzer'
J. L. W, Williams, P. A. Sd'mbiger, 'lﬁellenistic Glazed Wares %rom iy
‘Athens and Southern Italy. Analytical Techniques and Impllcatlons"
W 16 (1974): 153-187. On page 181 the authors claim that
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hcmogenews canpositim, and with the exception of the Gnaman ware

’

from Taranto which differs slightly in manganese, nickel, caltium and *

magnesium, it was not possible to differentiate the sherds w1th

: ,respecttotheird)emical cmposition "'Ihesites examined by the
wythors ek Palicoro, Cozzo Hmepe.‘;l‘aranto Egnana and Botrcmagno
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Appendix L p
Catalogue of the Terraccttas from Tambs 15 and 25
¢y The terracottas from tombs 15 and 25 at Roccagloriosa were physically
examined by the -author during the ummer of 1984. The results cbtained
from this examination are contained in the following catalogue.

Measurements '‘provided in the ca%logue consist of f maximm preserved height

‘ andww'chonly, except in cases where two or more terracottas are members
of the same group. \All fabric colour d&éigna}:ims are based on the Munsell
Soil Colour Charts and the description of the terracottas Tests on
personal cbservation. Unless otherwise specified, the terminology used
throughout the catalogue is based on that of R. V. Nicholls.

I. Tamb 25. Adult Male Cremation Burial, Roccagloriocsa.

- 1. Lion Head. 4Noregist:rymnnbezsmoorded for'rcmbzs) Pl. 1
Measurements: Ma.x height: 7.9 cm.
Max. width,‘ mane base: 4.8 cm.
Width at neck: 2.7 cm.
Fabric Texture: coarse ard hard; average rumber of medium’
yellow and white inclusions.

e
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Fabric Colaur: 5-YR 5/6 yellowish-red: front surfagme
| 5 YR 4/6 yellowish-red: back surface
. « Decoration: - 10 YR 8/6 yellow: traces of what may be paint or
| “gilt on front surface. |

Manufacture: mould made; hard firing

The preserved part of this plaque consists of the head of a lion, his
mane, and part of his left foreleg, extended in what appears. to be a
prancing or crouched position. The plaque is broken at a poirit along the
lion's back slightly more than a centimeter beneath the base of the mane,
mthebmakamlesmmmtheoermbgthesoéytmmme left
foreleg. v

'Itmdetailingottheheadofthalionisquiteclear 'Iheleftearls
depicted with an incised interior recess and the region of the eye is
emphasized by having the pupil raised in relief from a surrounding
‘tea.rdrop-shaped hollow. Since the lion is shown in profile only the left
sideoftheheadisseen 'meleftmstrilisrepmentedandﬂme lips of
thelimaradrawnbackcverhisteeth in a menacing manner. The mane
beginsatthebaseqftheleftearardoonti:mesinanarcarmrxithe
“Wheak" of the 11 to the base of the jaw. The mane, which ends just
above. the left foreleg, is divided into three horizontal barnds. The
individual 'strands of the mane are wavy and run in a vertical directiop.

[ 4
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2. Lion Head. Pl. 2. . - |
Measurene;‘;ts: Max. height‘:. 7;9 cn. |
Max. width, mane base: 3.8 cm. - 4
A Widi:h at neck: 2.7 cm. o .

‘ Fabric Texture: ocoarse and hard: average rrumbe; of medium and
. large white and grey inclusions. | ‘
Fabric Colour: 2.5 Y 5/2 gqreyish brown--10 YR 4/1 dark gi'ey:
* #ront surface very ‘fire darkened and mottled.
10 YR-5/1—6/1 grey; back. surface also fire

Decoration: traces of whitish-yellow paint or gilt on front
‘surface. ‘ ‘
| Manufacture:  mould made; hard firing. -

This lion head plaque is véry similar to the preceeding cne, ard in
féct the two seantoha&epeenmade'fzmma same mould. This plaque was
badly bumnt in the cremation fires, which may account for the slight
blurring of the features as caupar'tlm previocus ,exgn&.e. The lion
head was broken off just below the jaw, but fmmteiiz it was restored.
Slightly more ofthé mid-section of this lion plaque is preserved although
partofthecrmtuhasbeenbmke_noffarﬂmﬂyﬂueverybegMofthe
left foreleg can be discerned. The details oétheheadardpaneai?e
virutally the same as those described for the pmeeding example.

L
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‘Lion aody Pl. 3.
Moann'anmts: Max‘height tail base to plague bottam: 7.4 cnm.
Bodyheight, base of mane through stamach: 4.1
Max. width: 9.08. o
. Lengthof plaquebase at feet: 5.8 cm.
Fabric Texture: coarse; average mmber of medium white and
A  grey inclusions. |
Fabric Colour: 7.5 YR 5/6 st:mg brown—10 YR 5/4 yellc.msh
2.5¢Y 5}2 greyish brown—7.5 YR 5/4 brown, back

Decoration: traces of yellwisﬁ-white paint or gilt. ™
mxmfac;x; mould made.
'mapreservedporbimotﬂmisplaquawxsists oftwoattachmg
traqmentsand ing piece. ‘The first fragment, consisting of the

body part of lion, still preserves part of the detailing of the mane
mmupéarmtm.mméfumbeuymmmdcamvery
marked, and’althoush the frant portion of the plaque i missing, the
forelegs must have been in a crouching, stretching or prancing position in.
arder for them to be on the same plane as the hind legs. The second
fragment of the plaque consists of the hind legs and flank of the lion.
Hishixl‘td.feetarerestimmaﬂatsurface,‘andaltba.x;hfwrclawscgn
be idéntified an the left hind foot, none can be discerned on the right. A
small projecting bump at the base of the back and the top of the flank-
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mark the beginning of the tail which seems to curve alang the flank to a

. point just above the left foot. It then loops aroud in a circle between
the hind teet.. Withispthis/circle is a small free-moving ball of clay.
nmmm«mmmxmm‘jommlmw,

either of the two, when placed in the ‘broper position on top of the body,
follow and continue the natural curvature of the body's back. This leads

| to{:hecmclusimuaattmumhaadtypeisnﬁaedamtch for the lion
body. In this case, themm:sﬁhavebemamipimhnotthfeeomplete liohs
‘placed in tamb 25, and the close correlation in medsurementB-between the
pleces suggest that they all came from the same mould. . B

Camparanda: National Museum, Regglo Calabria. laocs Tomb A.\' |

Reinhard Lullies.

\ ) " 74 N A
\\pl. 3, #3; pl. 7, #3, #4; pl. 20, #1; pl. 22 #1; pl. 25 #6.
~—~ ~\-.‘/._'.,

-~

4. Panther Head. Pl. 4. ,

Measurements: Head width, base of ear to- : 2.07am.

Width, mid ear to mouth for: 1.1 am.
‘ Distance, brow to jaw: 2.2 cm.

Fabric Texture: coarse and hard; average mmber of medium
T ~ white, yellow and grey inclusions. X
Fabric Colour: 5 YR 4/2 dark reddish grey—5 YR s/'é yellowish-

~ red; front surface very fire darkened and
mottled. | v
5 YR 5/6 yellowish-red; back surface:

A

Decoratiaon: N/A



5

Manufacture: " mould made, well fired.
Wmu-mmwmﬂsmmumh‘ads

-

, "page 89

)

described. The same tachnique is used to depict the eyes, ears and nose.
The mouth is a small slit, rounds’ cn the inside. A small collar-1ike band
mﬁmﬁm,bdﬁogm‘artoﬂnmckamumhedbytmr, and
possibly five incisdd diagonal lines. Onoe again, the head is in profile
and only the right side is visible. There appears to be a small break
behind the right ear, which may be the broken-off left eLr

5. Panther Head and Body. Pl. 5

Measurements:

Fabric Texture:

Fabric Colour:

‘ Decoratim:

Marmfacture:

, Width, mid-ear to mouth interior: 1.1 cm.

Head width, base of ear to neck: 2.2 cm.

Distance, brow to jaw: 2.2 cn. ,
Max. body length: 12.‘0 cm.
Max. body width: 3.8 cm.

, groin to broken foreleg: 8.6 cm.
coarse and hard; average mmber of medium and
large white, yellow and grey inclusiefS.

10 YR 5/1 grey—5 YR 5/8 yellowish-red; front
surfacevaxy fimdarkenedi;lparts, colours vary
sitnificantly from fragment to fragment.

7.5 YR 4/0 dark grey—7.5 YR 6/6 yellowish-
red; back surface also fire darkened.

traces.of applied white colour, perhaps gilt

or paint.

mould made; well fired.



| Page 90
mmmmotmh'plmmimoftmatum
rragw\ts,\tmrintoz;mmmuuuumm@p-rboayora
panther. This fragment differs in colour fram the other thres, being a
'bxidcrddummto?quny.<2> n{;fmﬂmmiﬂum
previmmpmthsrheadhxtmmidmblymhﬂistimt.‘ﬂnconar
rumning from the Qase of the ear to the jaw is barely discernible.
_ 'meseomdfragmntcmsists,otparﬁoftherighttorehgofthe
panther. Nothifg else of importance beyond this can be said. |

Fragment three consists of the centrpl part of the panther body. Two
slightly incised lines appear on the right side'of the énm%nt, séaningly
continuing the lines of the foreleg from fragment two. ’

The final portion of the plaque consists of the flank section of the
panther. One distinct incised vertical line ¥uns down the centre of the
fragnent and there may be ancther partial vertical line to the left-of it.
In the extreme right cormer of the pfece and also in the adjoining’
leftcomervof fragment three, an ocutline of a caxrve is evident, seeming to
indicate the inside curve of the leg and the groin area.

Camparanda: National Museum, Reégio Calabria. Laos'Iunb A
‘mallies, pl. 7, #1; pi\) 11, #1; pl. 15, #1, #3.

mgi_sm_s\mmm;._mu QCXIX (Appliques from
Taranto) . ' ‘
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grey and W
Fabric Coléur: 2.5 Y 6/2 light brownish grey—10 YR 5/1
¢ | grey; front -urtace fire darkened.
10 YR 4/1 dark gray, back surface also fire
darkened. |
Decoration: | .N/A
Marufacture:  gould made; hard firing.

This plaque consists of two adjoining body fragments, quite possibly

ﬂmofapanﬂn:,&wtoﬁnsimilarity#ntombetmﬂmarﬂthe

prweedhgpanﬂnrbody.'ﬂxesimilarityisﬁmﬂmrstremhtenedhyme
appéhrance of the same curved line delineating the leg and groin area, on

therightsidaottragmenttwoam'ﬂmlettsideottragmntone.me

plaque has been darkened from contact with the cremati®n fire, and no
otlmrimisglimsamdiscemible

cmparanda. Same as #5 above.

7. Griffin Head Plague. Pl. 7.
Measurements: Max. height: 6.1 cm.
Max. width: 7.4 om.
Distance from griffin's beak to wing(?) tip:

&
0.7 cm.
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Distance fram griffin's beak to "first finger
on hand"(?): 0.7 am. ‘ ‘
Distance fram hard(?) to w.g_\q tip(?): 1.0 am.
Length of hand and arm(?): 3.1 em
coarse and hard; average n.mbu: of medium to

large yellow, white and grey inclusions.
Fabriéco \ 5 Y 4/1 dark grey: trmtmfac.vuytm

\ darkened and mottled.

Fabric Texture

7.5 YR 5/6—6/6 strong brcwn—radd.ish yellow;

Decoration: few traces of yellow accretion; perhaps gilt or
) pairt. |
Marufacture: mould made.

This fragment of a terracotta plaque is broken on three sides but
exhibits a finished edge on the right. The dominant figure on the plaque
isalongheckadagiml (probably a griffin) with pointed ears ard a long- -
pointed beak. The beak is 0.8 cm. in length and is depicted as a slit,
rﬂnﬁedmﬂ:einside.'ﬁntedmiqmofeyemﬂeringissinilartotkmt
enployedmthel«imarﬂpanﬁxexplaquas, ard there is a definite
 forehead-brow ridge above the eye. There also is a pointed ridge-like cest
running from the base of the griffin's back ear down its neck. Above and
smewtmttotharightofthegrif'fin'sbea.kisthebottanofwhatmybéa'
wing tip. The wing has two grooves dividing it into three pinions, curving
~\Eligl1uytwams the left at their base. The third element in the plaque
design is what appears to be a hand with four fingers. The hand, which
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"_the right, Mimlly:ollmﬂ‘mofﬂumm'ofﬁu‘

v’ A—mmi/mx? '

A

8. crifﬂndwnm £1. 8.
Measurements: ™. Max. height: 4.95 cm.

Fabric Colour:

Decoration:

Manufacture:

Max. width: 7.0 om.

Distance fram griffin's beak to wingtip: 0.2 cm.
Distance from hand to wing tip: 0.2 am.

Length of hardani arm: 3.0 cm.

coarse and hard; average rumber of small and
medium white, yellow and grey inclusions.

" 7.5 YR 6/4 light brown!-5YR 5/6 yellowish red;

front surface very mottled; Munsell values given
irﬂicatoﬂntv(ocdlan'mmtthemrge.
7.5 YR 5/4 brown; back surface. '

traces of white abc:m.t.im: possibly paint or

gix.
nould made.

'n\iagriffinhndplaqm}sl-mllpnsmedt!nnthecne
described above since a smaller proportion of the head and the neck of the

griffin remain. The plague is broken just above the brow line of the

>
griffin figure and the top ear is also broken off. The griffin's crest .is
better preserved and defis inﬁnprecaedirgmle,asisthe
right ear. The right and sides of the plaque display finished edges,



’MM

but the top and bottam have been brokesn.
uwmmwtmummmmwnmoz

their design, they differ from cne ancthep, jn the measurements betwesn
 points camon to both. Thus it is 1ialy thed the plagaes should be
ascribed to parallel moulds derived from the same original archetype or
model .
Quyanda: No direct camparanda ocould be fourd for the griffin head
pPlacques.

9. Winged Griffin. Pl. 9. N
" Measurements: Max. height: 9.2 om.
' Max. body width: 4.5 cm.

Max. width, t:odybowuagtip: 9.2 om.
Head width at neck: 2.2 cm. _

Fabric Texture: coarse ard hard; average rumber of small to
medium yellof arnd grey inclusions ’

Fabric Colour: 10 YR 5/2 greyish hmnE7.&YR 6/4 light
brown; - front surface.

‘ 10 YR 5/3 l:rum; back surface.
Decoration: 7.5¥R 8/2 pihkilh white; applied celaur,

perhaps paint or gilt.
Marufacture: - mould made; hard firing.

1

‘ -

This plague of a winged griffin consists of two attaching pieces. The
first and largest of these conmprises the head, body and the majority of
the wing of the griffin. The features and détailing of the head of
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-Mmuivuymwctvith‘mmmurhdmﬂuauy
partly discmrmable festures. The griffin appears in profile &ith only the
left side of his body visible. A thres pointed crest runs down the back of
the neck to the wing. The wing speings from the bass of the body and rises
in a ‘azved arc to 4ust balov the termination of the crest. It then veers
n:plyuoﬂnrlmtmmdmlyasomﬁqh. » left wing is
divid-dhmtivouctiaubytmq:m mmrigtrtwin; which
mmmummmmwojom,ummm

' four sections by thres grooves. The central part of the left wing, which
mmﬁuqﬁzﬁn'-body hdividdabwtmwaydowniuwidﬂxby-
qxwmtotcnpimm- mmmmummuﬂuum
palihlotohmhwunypinimodlt 'nnbodymcud.smanmgle
from the central wing portign, gndallytapcrin;“toadimlbreak
in the plaque.

w: R. Iullies, pl. 5, #2; pl. 7, '2291 2, 11, #2, #3; pl. 32,
#2. The griffin plagues depicted by lullies resemble the cne from
Roccagloriosa but in only one case do the body positions even roughly
correspord. All those from Taranto are shown standing, but the one from
Roccagloriosa appears to be in flight since its wings are spread and its
fest tucked up. - |

10. Wing Fragment. Pl. 10.
Measurements:  Max. length: 12.1 c.
Max. width: 4.8 cm.
Width at break: 3.15 aa.

Jl



mwm, m: 1.0

Ming width, lafts 2.0 ca.
" Fabric Texture: coarse and hard; aversge rimber of ssall and
~ | medissh yellow and whits inclusions. '/'
Fabric Colour: - 7.5 YR 4/0 dark grey; frant surface very fire

darkensd.

5 YR 5/6—5/8 yellowish-red; back surface.

Decoration: traces of y-llwimmim inwi.ngqrowu
pouibly paint or giit.
Marufacture: ::uld made.

This wing portion consists of two attaching fragments. It greatly

' resembles the wing of the griffin previcusly describad, althoush it is in
right profile ‘instead of left. What sppears to be the top of the left wing
risds above the main curve of the right wing. This indicates that the
creature to whom these wings belang, (probably ancther griffin) is either
flying or at the very least, has its wings spread. Both the right and left
wings are divided into tive pinian‘by four grooves.

11. Wing Fragment. Pl. 11.'
Measurements: “ Max. length: 9.2 ca.
Hax': width: 3.1 cm. s
Fabric Texture: ocoarse and hard; average mmber of small to
medium yellow and white inclusions.
Fabric 'Cbl'our: 7.5 YR 6/4 light brown—10 YR 6/3 pale brown

front surface partially fire darksned.
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. back surface same as above. “
Decoration: °* 10 YR 7/6 yellow; traces of what may be
' pai.nt or g:th.on front surface.
Mamfacum;. mould made.
fmiswianngmentconsistsoftf:emincurveofthewmgq)d its two
éivisions. The upper portion of the wing is divided into five pinions by
fouf gz:oov&s; the lc;wer into four pinions by three grooves. The plaque
displays a bmken edge inmediately ‘above the main curve of the wing.
"'Iherefore, it was probably like wing fragment #\10 in shape, since the
portionofitthatremainsistﬁemi.rmrimageo #10. :
12. Wing Fragment. PL. 12. ™
Wts: Max. length: 7.0 cm. '
Max. width: 4.0 cm. :
Fabric Texture:' coarse and hard;- average number of small and
| medium yellow, white and orange inclusions.
. Fabric Colaur: 7.5 YR 5/2—5/4 br_om;(front surface quite fire
7.5 ¥R 4/4—5/4 dark brown—brown; back surface.
Decoration: = N/A. | i

.

Marmufacture: mould made. 5
This ‘very fragmentary wing, like ttxpse‘previwsly described, ié,
divided into two-branches; probably representing right and le:ft wings. The
lower wing portion, presumably the left, is preserved for a greater length
than is the right wing vhich is broken off at,the point where the two

wings diverge.

-

‘ | \

1
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Camparanda: R. Iullies, pl. 8, #3; pl. 20, #6. Mdst of the griffins
depicted by INlieghave their wings held in cJ,ose £o their bodies, with
the exception of those listed above. It is pgs/sible that the wings from
Roccagloriosa are derived from plaques of %lch a sort, although in their
state of prese:vatim it is difficult to detennine

'

-

II. Tomb 15. Female Burial, Rocca\glofiosa.'
1. Protme/Pm. R. 441. ;_Pl. 14.
Measurements: Max. ylength: 6.7 cm.
. ’ Max. widtﬁ: 5.1 cm.
‘Head-length: 4.6 cm. *
Face width At eyes: 2.6 cm.
Face width at mouth: 2.25 c:m
Fabric Texture: very fine; few medium greyish inclusions.
Fabric Colour: 7.5 YR 6/4 light brown.
" Marufacture: mould made; possible retouch of lips and hair.
This fine protome/pinax is without doubt the most delicately crafted
- of any of the terracottas fram tambs 15 or 25. Unlike R. 446 following,
this protare/pinax is rectangular in shape on three sides, although it
doesslantdownwa.rdtofomapointatthebottan The head and face are
raised mlllef from the flat surface of the pinax, which is decorated in
the upper right and left hand cormers with concentric semi-circles. The
hair, which is parted in the centre, is swept back from the face in

parallel waves, a millimeter of more in width, and hangs down to the
) .

~ .
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shoulders. The aarewidalysetarﬂhaavuyliddedardthebmwsare
quite strongly ined The nose, which is the most striking faan.
feature, is very lang and straight. The mouth is samall (the same width as
;lmbasecfthamse) and full lipped and the chin is well rounded. On the
_ whole, the hair and facial features are vezy clearly and carefully

- detailed. A suspensicm hole abaut tmmillimete.rs in diameter and angling
W fram front to back, is located just above the part of the hair.

-

2. Protome/Pinax. R. 446. Pl. 15.
> fne;surements:' Max. length: 6.1 . !
‘ ’ Max. widthr 5.1 am. ‘
| Head length: 4.6 om.
Face width at eyes: 2.6 am.
Face width at mouth: 2.5 am.
Fabric Texture: medm fine; few small greyish i.nclusmns
Fabric Colour: 7.5 YR 6/6-—5/6 reddish-yellow-—strong brown.
Mamufacture: mould made; possible retouch of lips and hair.
"n}e first thing to strike cne about this finely made protame/pinax is
its a archaizing style. The hair in particular, gives this
h@ressim.;t is parted in the centre and held back with a
medallion-decorated fillet or band across the forehead. The hair is drawn
back from the part in waves to the top of the ear, and then falls straight
in ringlet-style strands to below the chin. The eyes are almond-shaped and
heavily lidded and slant dowrward on the outside cormers. The brows are
enly moderately defined and the nose is rather broad and flat. The full
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lips are slightly parted. The dxin, which is the most prcninent taéial
feature, is markedly cleft. The upper limit of the protome/pinax follows -
t.hé natural curvature of the head: A suspension hole is located in the
‘upper centre of the protame/pinax head. The lower edges of the
protame/pinax slant dowrward to a Adntral point. * |

£
| | ¢
3. Comic Actor. R. 448. Pls. 16, 17. )
Measurements: Max: height: 8.6 cm.
\/ Max. width: 3.15 cm.
. .
Fabric Texture: ocoarse; many'large yellow, pink and white
inclusions.

Fabric Colour: 5 YR 5/6——6/6 yellowish red-reddish yellow.

Marufacture: mould made; fingerprints visible on : *
- mversewmdaym?prased into mould;
same blurring of facial features so /

/
mould may have been worn.

This figurine of a comic actor in the dress of-a young waman stards/:on
a rectangular pedestal with her weight on her left leg and her.left knee
‘slightly bent. She is wearing a lang chiton with a himation draped across
her upper body and over the left shoulder. The himation falls to hip level
on the right and is held up to waist levelbytheleftarﬁ, which is
slightly bent at the elbow. The right arm is drawn across the breast to
the left shoulder. The head is tilted to the right, the eyes are downcast
and there appears to be a’grievifg expression on the face. Her hair is
bound around her head in a lampadion knot.

L4

+



Camparanda: R. A. Higgins,

Musuem, pl. 99, #747.

L 4

4. Omidc Actor. R. 442. Pl. 18.

Measurements:

Fabric Texture:

Fabric Oﬁlour:

Manmufacture:

Max. height: 5.8 om.
Max. width: 4.2 om.
Langthofheadtrmlanpadim)mottopomtof

v"chinjustabovadnpexy 2.6 cnm.

Distancatzantopofheadtbbeginnmgof
stanadxprotrusim. 3.6 cn.
Widthofheadfrunj\m:tureofrightamandhalr

to below left ear: l75cm.

~.

| 'miclmessof.protileatbreak stamach: 0.7 am.

coarse; many large red, yellow and white
inclusions. .

5 YR 5/6 - 6/6 yellowish red—reddish yellow: ..
Colour of break the s3me as exterior colour,
therefore properly fired.,

mould made; mumerous fingerprints on back, clay
not well smoothed.

* Unfortunately, this Agurine has not been wholly preserved but is

broken off just below the stamach. Since the following figurine is

identica¥ to R. 442 a full description of both figurines will follow the

secord catalogue entry.

-—
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5. Camic Actor. R. 448 bis. Pl. 19.

Measurements: Max. height: 5.4 -an.
Max. width: 4.2 cm.
Langth of head from lampadion knot to point of
chin just above drapery: 2.6 am.
Width of head from juncture of right arm and hair
to below left ear: 1.8 cm. |
width from fingertip to fingertip: 1.4 cm
Thickness of profile ‘at break, stamach: 0.7 ‘am.
Fabric Texture: coarse’1lany large yellow and pink.
inclusions. ’
Fabric Colour: 5 YR 6/6 reddish yellow.
colour of break the same as exterior colour,

A}

therefore pmperly fired. * N
Manufacture: mould made; ﬁ.nge.rprints on badc . ;" :"

Like its siter figurine R. '442, R. 448 bis has not‘. beerv entiuly

ed. Theright side of the figurina is broken off fram the shoulder
the bottam is fracmred‘justabovemebaseofth;smdu. The
Wm of detail is also less clear on R. 448 bis than on R, 442.
Both of these figurines represent a comic actor in female ga@ The
figurines, which are shown wearing the himation, have their right arm
raised to just below their right ear. 'Iheir left hand, which emerges from
the drapery, isp.xlli.ngthehimatimacross&mbodytoapointjust
beneath the chin. The mouth is slightly open with the lipe drawn back in
the fashion typically depicted on camic masks. The hair, which is parted
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in the centre, is bound around the head and' fastened in a lampadion knot.
Comparanda: Terpacotta Statuettes, pl. 44, #12.
N o : N
a6. Dancing Waman. R. 444. Pl. 20.
Measurements:  Max. height: 6.4 cm. . )

N " Max. width, elbows: 5.1 cm.
‘ ’

Length of head, lampadion knot to chin: 2.7 am.
Max. head : 2.1 cm. '
ﬁax. face width: ) 2 cm.
Profile thickness at break: 0.9 cm.
Fabric Texture: medium-file and very soft; few small white
inclusions. .
Fabric Colour: 10 R 5/8—6/8 red—1light red. |
Mamufacture: mould made, distinction of features poor.

This figurine of a dancing waman with her elbows bent and her hands
clasped above her head is broken off at a point just below shoulder level
on the right si%q, and just beneath the breast on the left. A suspension
hole is located immediately above the head and below the right hand, a

lttle left of centre.

7. Dancing Woman. R. 445. Pl. 20.
Measurements: Max. height: 5.5 am.
Max. width, elbows: N/A&. -
Length of head, lampadion knot to chin: 2.7 am.
Max. head width: 2.2 am. |



Fabric Texture:

Fabric Colour:

Marmifacture:
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Max. fa;ca width: 1.2 cm.

Profile thickness at break: 1.0 cm.

medium fine and very soft; few red and white
inclusions. . .

7.5 YR 6/4 light brown; exterior.
2:5 Y 4/0 dark grey; clay in break.

mould made; misfired; distinction of features
very popr.

"Ihis figurine, the extant portion of which is identical to both R. 444

ard R. 444 bis (following), isothe worst preserved af the three Olﬁf';me

head and left arm, with the exception of the left hand, are preserved.

. 8. Dancing Waman. R. 444 bis. Pl. 21.

Measurements:

Fabri¢ Texture:

Fabric Colour:

Max. height: 8.3 cm.

Max. width, elbows: 5.3 om.

Length of head, lampadion knot to chin: 2.7 am.

Max. head width: 2.2 cm.

Max. face width: 1.2 cm.

Profile thickness at break: 1.1 cm.

medium fine and very soft; few small white apd
red inclusions o

2.5 YR 6/8 light red; éxterior.

2.5 ‘f 4/0 dark grey; clay in break.



N

Mamfacmre mould made; m,.tjti.rud, d{pﬁnﬁ.&m of features

This figurine, which is idmticalk‘n 4, was preserved to slightly
below waist level: the point to which msasurements were taken during the
sumer of 1984. Fortunately, in the following season, the lower portion of
mfimmm,MMmm}mmmeenot
been recorded ard so are not included in the catalogue entry above. R. 444
mng-amspmmim}wleinﬂnsmlom_gmasn. 444.

All three dancing women from Roccagloricsa have their hands clasped
above their heads in a pirouette-like position with elbows bant. The heads
and upper bodies of the figurines are tilted to the left and the hair is
ana.rgadinalanpadim]mct.'meclayinallthreecnsesistoosoftand
‘worn to enable any significant cbservations to be made about facial

features. y
14
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Fig. 1. Map of Sites.
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Map- of Cemetery.
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ngT 3. Northern Area of Cemetery.
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Sou&hern Area of Cemetery,
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Fig. 6. Tomb 15, Contents.
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Pl. 1. Tomb 25, Lion Head #1.

A
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P1. 3. Tomb 25, Lion Body.
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Pl. S. Tomb 25, - Panther Head and Body. . }

Pl. 6. Tomb 25, Panther Body.
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P1. 8. Tomb 25, Griffin Head Plaque £2.

.
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3

P1. 10. Tomb 25, Wing Fragment #1.
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P1. 11, Tomb 25, Wing Fragment #2.

P1. 12. Tomb 25, Wing ha@: 1.
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1]

P1. 13. [t1on of the terracottas.
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Pl. 14. Tomb 15, R. 441.

P1. 15. Tomb 15, R, 446.



Pl. 16. Tomb 15, R. 448, front view.
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P1. 17. Tomb 15, R. 448, back view.
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P1. 18. Tomb 15, R. 442. ' //\&

-~

Pl1. 19. Tomb 15, R. 448 bis.



P1. 20.

P1l. 21.

Tomb 15; R. 444 and R, 445,
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Tomb 15, R. 444 bis,



