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- ‘Abstract -
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Tadeusz Borowsk i (1822-1951) = was somewhat of a
legendary figure in the history/ ‘of post-war Polish
literature. Having epdufed many hardships throughout his
youth hé began his literary career as a poet in
Nazi occupied Warsaw. He was arrested by the Gestapo in 1943
and imprisoned ip Auschwitz for two years. In 1946 he
;\::}grned to Warsaw to continue his writing, this time in
- prose. The stories Borowski wrote in the yearé 1946-1948

7Y

presented a harsh, réalistic view of the Nazi concentration
camp as well as Borowski’s unique world-outlook. Between
1948 and 1951 BorowsKi g;;amé one 6f Paland’s most ardent
promoters of,socjafism. In‘his pubficiétic works from this
period he continually attacked the capitalist Wést..ln-his
short stories, he also ‘expressed his faitﬁ in Marxism.
However,-.he began to expdse and criticise certain problems
concerning people wfthin the realm of soéialism.' In  july,
1951, a totally disitlusioned man, Iadeusg Bbrowski
commi tted suicide. :
This work provides Borowski’ s biography along with the
~analysis of his concentration camp stor1es. "publicistic .
works and Ahis later stories. It attémpts to show the unity
of Borowski s ljterary works and the logical progre351on and,

development of his thoughts throughout h1s life' and literary

career \\
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I. Introduction

Tadeusz %orowski (1922-195)), poet, prose writer and
publicist, passed into legend when he committed suicide at
' th; age of 28. This man who had survived countless tragedies'
and hardships througﬁbut hfs short life, including the Nazi
. coéceptratioq camps, killed himself and thereby made what
appeared to be a final ironic statement to the world. This
man, who had become‘famous for stories such as "This Way to
the Gas, Ladies and Gentlemen" telling of the era of gas
chambers and crematoria, cb&mitted suicide by turnin; on a
gas valve in his own apahthent.'

Both BorowsKi's Jife and his works have become
legendary.' This is probably due to the fact that the two
simply cannot be dealt with separately. They must be looked
~at as two parts of a whole -- a whole which epitomizes the
reriod of East quopean history from 1922 to'19§1. '

At first glance, the literary works of Tadeusi Borowsk i
may seem rather fragmented gpd full of coniradiﬁtions.zlt
may seem as though his poetry had-po conndction with his
prése énd, within his prose, his ddncentration camp stories
no connectién w{th his lafer. publicistic works and short
stories. The purpose of this thesis is to show that this is
~not, the case, particularly with Eegards to"Borqwski’s prose.

1f one carefully studies Borowski’s biography and then
‘reads his proserworks in  the “order . in .which they -were
written, the | logical progression'xand dgvélopment of

Borowski's thoughts as well as_ the unity of his works

) 4l S



becomes evident. This unity lies not only in the continuous
stylistic threads running through them, but also in
Borowski’s philosophjcal attitude toward the wor 1d.

There are two mejor features unfting Borowski’ g  prose.
The first of these is the most important 1ntegrant of his
l1terary‘techn1que. namely .behav1ourism As the autﬁor. N
Borowski reserves his comments in the stories and, instead,
he allows the behaviour (the words and actions) of the
characters to express his thoughts.

"The second feature concerns Borowski’s aesthetics, the
primary principle of which was something known in Polish
literatere as turpizm (the-eult of ugliness). This type of
aesthetics is - cqncerned mainly with psychological and
ethical criteria, usually in relation to some great ‘mbial
conflict. . Turpizm is also closely related to neturalism aed
behaviourism in that the features (usually negative) leading
to this conflict " are presented in e starkly real1st1c
manner . ' Although Borowski’s turpizm is much more pronounced
in his earlier prose, remnants of . it remain through his*
publﬁcisfic works and in his later short stories.

Borowski’s literary techniques as well as his
aesthetics were closely related to his personal life -- a
life which exemplified the tragedy of a moralist living in
what he perceived to be an amoral world. Throughout his life

Borowski searched for a system or ideology which would

R i T T T

- 'See:Biernacka, Barbara, Style | postawy (Poznafh: Wydawnlctwo
h Poznaﬁsk1e. 1969), pp. 8 14; 244-249,



ensure a moral perfection (in the world). This search, in

turn, left an indeiible imprint on his works.




Ii. Biography
Z miasteczka do miasta
mknglidmy z Julkiem samochodem

nie stedziatem jednak tyTem
lecz siedziatem przodem... -

Mimo réznych przygéd : . :

sied1iémy do pociggu w Koziatynie .

i tak bez zadnych wygsd :

do Moskwy nasz pociag ptynie.

W Niehoretom nas rewidowali

i tam myémy obiad zjed1li

po czym trocheémy posiedzieli

i do pociaguémy wsiedli...?2

These are some excerpts from Tadeusz Borowski’s first

podm as recorded by his father in Baranowicze?® on October 5,
1932. In -this poem composed by the nine vyear old Tadeusz
certain features very characteristic of his later works are
Aalready evident. There is a certain strength of style in the
simplicity of ‘exp;ession, and a’ very' vivid  image is
projected. Tadeusz, in this nascent effort, already seems to
be attempting to conjure up the emotional atmosphere which
typified so much of his 'later work --. namely gloom ‘and
uncertainty, perhaps even despair: Also typically, the topié‘
aof this>poem is an evépt which affected his life -- an event
in which he bhad taken part. It is this very {mportant
feature which makes itﬂwirtually impossible to analyze his
works without taking into consideration his lifé or

W

biography.

2These excerpts published by: Matek, Felicja, "W 10-lecie
§mierci Tadeusza Borowskiego,® Twérczosé, nr.8, 1961.
3The first train station in Poland after crossing the
Polish-Soviet border.

)
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Tadeusz Borowski was born ‘on November 12, 1922 to
Stanistaw and Tégfiia Borowski who, at the time, wefe living
in the city of Zhytomir (Soviet Ukraine]. Although the major
military turmoil in the area had ceased (the battles of
Wor 1d Uar' I, the.Bolshevik revolution, the UkrainVan civil
war, - the Polish Sov1et war) these were far from staﬁ]e.~
times. Indqed the business of tying up loose ends from the
various confliéts. to say nothing of . revenge and.
retribution, contihued for many years. In 1926 ,- Jadeusz’s

_father, who was working as a clerk at the time,’was .arrested

fof his involvement with the P.0.W. (Polish Military
- Organization)* during the Fifst WO}ld'Nar. He was sentenced:
to forced labor on the White Sea canal project in Karelia.
Four years later Tadeusz’'s mbother was also arrested and sent
“to a labor camp along the Yenisei Rfvér‘in $iberia. Tadeusz,
" then 8 years old, and his'older brother, Juliusz, were left
. behind in'Zhytomir Juliusz was placed in a board?ng school,
while Tadeusz was put 1nto the care of his aunt who lived in -
the nearby v1llage of Marchlewskl. "While there Tadeusz 
attended the local Soviet school.
Thus scattered 6ver the vast expaé&e of the Soviet
Unian , the Bordwski family survived the follawing two
years. The first 'prospécts of a-reunited Bonowski family

‘The P.0.W. was organized in 1914 by Marsha1 Jozef
Pilsudski. These troops were used primarily to create
diversions by attacking Russian divisions from the rear
during the battles of World War- I. When Pilsudski staged his
coup d’atat in May. 1926, the former members of the
organization who remalned in the Soviet Union were: arrested
on the grounds that they were a threat to national security.

(3



. !
came .into existence only in 1932 when Stanislaw Borowski was

inc luded in,the exchange .6f political prisoners betﬂeen
.Poland and the Soviet Union. In accordance with the terms of
the agreemgnt, a number of Polish prisoners were allowed . to
return toﬂ_Pgland in exchange for Commhnist priso;ers bejhg
he 1d thereﬁk‘ Once in Warsaw, Stanislaw Borowski,lhith'the‘
aid ‘of the Red Cross, began the process of reyhjting‘;hﬁs
fFamily. By the beginning of Octobér 1332, Tadeusz and his
brother were on their way, to Poland via Moscow. On Ociober 5
—they were greeted by their father at the tra1n station in
Baranowicze, Poland. ‘
Stanis*aw Borowsk 1 took hls two sons back to Uarsaw‘
where they were to settle He found employment in Lilpop’'s
factory and.continued in his efforts to ]ocate,his~wife and
bring her to Poland. In the summer of .1934 Teofila Borowski
was found and, again through the Red Cross was reunited

with her family in Warsaw.

s
/

. o :
However, this.was the time of the Great Depression ard

the Borowski family found itself in‘the'same dire finahcial

situation as many other families. As a result, between the -

years 1934- 1937 Tadeusz and his brother were enrolled 1n a
board1na\ school run by the Franc1scan Order so Qhat they'
could receive a "good" eduéat1on at minimal -cost. It was .

there (in the TadeuSz Cracki GfmnaZjum) that,‘undervthez

ol

---——-_---——------

sIn 1932 the state of Poltsh Soviet relattons seemed to
greatly improve and by July of that year Poland. signed a
non-agression. pact with the Soviet Union . This improvement
.in relations made such prlsoner exchanges possible’ .

!
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influence of polonist Qrof. Stanis%awvAdamczewski, Tadeusz’'s
historico-literary interests were sparked.® He would pursue
fhese.interests for the rest of his short life, even in
times of‘the greatest adversity.

With the outbreak of World War [I-in September, 1939,
Tadeusz, along with a friend, left Warsaw and set off for
the East? with the vision of helping his countrymen in their
struggle. However, hé only reached as far as tuck and by
mid-October returned to his home in Warsaw where he decjded'
to continue his studies. Since all but some of the
elementary schools were officially closed down by order of

the German General Government, he had to become invo]veg\

with one of the underground schools which were operating

under the most adverse conditions.€ In the spring of 1940

Borowski took his final eXaminations and graduated from the

- "Liceum Czackiego". (Some of the events which took piacé on

the evening of those examinations are documented in his

short story "Matura na Targowej".?)

6Drewnowski. Tadeusz, Ucieczka z kamiennego Swiata
(Warszawa:PIW, 1977), p.36. '

7In the mass confusion of September, 1939 there seemed to be
a better chance o7 joining the Polish Army or the resistance-
forces (also engaged in battle with Soviet forces which had
invaded Poland on September 17) in eastern Poland.

8 The "General Government" incorporated the large area of
Nazi-occupied central Poland and was considered a German
colony. Most of the intellectuals ‘in this area had been
either executed or -deported to concentration camps. Those.
who remaindd and decided to. organize underground schools, .
held their classes whenever and wherever they could, meeting .

a few students at a time -- most often without access to .’
textbooks. : . ‘ .
SBorowski,T., "Matura na Targowej", Utwory zebrane, t.2

(Warszawa:PIW, -1954). Henceforth: Utwory, t. .

o



In the autumn %©f 1940 Borowski began h{s polonistic
studies at the underground university in Warsaw, orgahized
by the well-known literary scholar Julian KrzyZanowski. Also
about this time he féund employment (with the help of his
bro{ﬁgr) at the Pedzich Buildipg Supply firm. In early 1842
Juliusz Borowski had to leave Warsaw, so Tadeusz took over
his job as night watchman at the firm. Tgis job allowed him
" to move out on his own, into'the barracks ‘attached to the
firm -- #4 Skaryszeﬁska street. This street, Borowski’s
room, the underground uniQersity and the events clustered
around these "lahdmarks" emerge iater in his stories such as
“Pozegnanie z Maria" and "Profesorowie i studenci”.

According to the accounts Jof somé of the surviving
students from»the underground university, ]anguagé in minute
detail was to Borowski the most important factor in a
literary work. He attacked évery assignment with an almost
passionate zeal and neér]y evéry spare moment he had was
spent with "book in hand". He was constantly reading,
reciting or discussing some literary work, and he was also
writing his own poetry (much of which was never published).
While fréquenting the gatherings of the university class he
would sometimes introduce and recite his.owq\poems as those
of a "friend". Borowski was very sensitive to the opinions
~
séi}-conscious people) extremely self-critical.

of others about his works“énd he was alsd (as  are most

One can appreciate therefore the strengih and courage

it took for Borowski when in December 1942 he mimeographed



165 copies of a collection of his owq ﬁoéms entitled
Gdzlekolwiek ziemia.... He did this himself, by hand, on the
same machine that was used by the Underground to print radio
broadcasts, information bulletins and underground battle
plaﬁs.‘° This was his poetical debut.'' His was, however,
the second such wartime debut, follﬁwing Buga j-Baczyfiski’s
which appeared in the summer of that year. Borowski's small
volume of poems was wither poorly received by most of the
literary community at'the time. ) '

This lack of acceptance was probably due to the
uniqﬁeness “of Borows%i’s poetry. As with his later prose
works, this volume stands in a class by itself. It did not
easily fit in with contemporary works since it did not extol
the gloﬁﬁes of batfle, nor did it lament the tragedies of
war. It did not even speak of honour or the resistance
movement. Instead it posed a rather disturbing question for -
all of humanity to answer--- or at least face: "What -is the"
tfue meaning of civilization and culture, and do they really
exist?" This forms the bagis and starting point for all of
BorowsKi’s works

In his poetry he poses the question and later throdgh
hié prose, he clarifies it while relentlessly search1ng ~for

. . LN ‘
10 The underground movement came into existance almost
immediately after the invasion of Poland and soon grew inte
a widespread intricate network forming a true underground
- state with its own "Home Army".
'1Since the publication of th1s vo lume of poetry was part of
underground -activities 1n occupied Poland, it is not
considered as eht1rely "official”. Borowsk1 s official debut
in Poland came in 1946 with ‘the publication of his short
stories. §

¥
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a moral answer. W¥odzimierz Macigg sums this up as follows:

In these poems a question is beginning'to be posed,
one which will later unfold and become the main
nerve of his works, : ‘

He further a@ds:

Poetry here is a symbol of the value of
civilization, cultura? achievements, the spiritual
frujts of history. The catastrophe places their
achievements in question. Between the interests of
an artist and the reality of the Occupation there
are no connections; one is fiction, whistful Ilies,
the other -- the truth which is experienced daily.
This motif shall continually return in the stories '
of this author. Reality was for him something else,
something fundamentally different from that picture
of the world and of man which was implied by the
achievements of culture. 12:

The above mentioned features become evident when we

/
look at some excerpts from the poems which were written in

classical hexametr1ca1 form For example, from the poem
ent1t1ed “Obrazy snu"

A K1edy wyrwany JQK ust 1ub reki ruch niecierpliwy
rozwieje w potowg sen i dekoracje zburzy --

wigc to jest przebudzen1e9 Oczom, = spojrzenia
niezwykym

ziemia porosta rof§ling i wy¥ozona kamieniem

i szare domy’ czynszowe, jakby sklejone z tektury i
k51ezyc wyciety z pap1eru na sztucznym schyleniu
nieba

wszystko sie wyda snem 1ub z pt6tna szetym obrazem.
Ale JUZ walki nie trzeba i bohaterstwa, i wiary

w ziemig, w powietrze i w kamied i moZna oddychad

szeroko.

Gdziekolwiek ziemia jest snem nie przebudzonym

jeszcze,
uwierzyé trzeba w Ksztatt i kocha& senny pozbér,

na wietrze budowal mgtg i w pbét nie urywaé snu.
Gziekolwiek ziemia jest snem, tam trzeba doénié to

Kofhica. 13

12Mac1qg, Wlfodzimierz, Literatura Polski Ludowej, 1944-1964

(Warszawa: PIW, 1974) 371
13Borowski, J., Obrazy snu", Utwory, t.1., p. 135.
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In most of these poems Borewski presents us with an ominous,
metaphysical sense of catastrophe. But this catastrophism is
unlike any other to appear in Polish literature. As

Drewnowski comments:

But, the catastrophism of Gdziekolwlek zlemla
even though lectures on poetry may have had some
influence on it, cannot be identified with any
other. Borowski‘s 1is a total catastrophism. ...
Gdziekolwiek zlemia ..., 'poetry about the "land
crumbling in the ether” is a, farewell to
romanticism, to youthful bel1efs, it is a loss of
faith in order and sense of purpose. 14

To illustrate this point let us look at the first and last
stanzas of the poem entitled "Piesn": ‘

Nad nami noc. W obliczu gw1azd N
ogfuchtych od bitewnych krzykéw,
jakiz zZwyciezcédw przyszly czas
i nas odpomni -- niewolnikéw?
Nad nami_ -- noc. GOPEJ? gwiazdy,
dtawigcy, trupi nieba tiolet.

v Zostanie po nas zYom Zelazny
i gtuchy, drwigcy émiech pokolef.'S

It was with copies of his own poems‘ahd Aldous Huxley's
Brave New World'& that on February 25, 1943 Tadeusz Borowsk i
- was arrested by the ‘Gestapo. He was in the apartment of‘
Czestaw and Maria Mankiewicz where his fiance, Mar1a ‘Rundo,
had been arrested two days earlier. Berowski was retracing
her steps (trying to find her) when he fell into the trap

set by the»Gestépo. He was imprisoned in the Pawiak PPison'7‘
14Drewnowski, op. cit., p.54. ‘ 4

15 BorowsKi, op. cit., p 125 126.

16 Much of' Borowski’'s early work is said to have been.-

inf luenced by contemporary American authors such as Aldous

Huxley.
'7The Pawiak Pr1son was the site where pr1soners were

gathered and held before being transported to the
concentrat1on camps, usually Auschwitz. .

= ) /
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on the edge of the Jewish ghetto in yarsaw, and was held
ghere for just over two months before being transported to'
Auschwitz -- tﬁe infamous Nazi "death camp”. - |
_ Qn Thursday  April 29, 1943 Borowsﬁi arrived in
Auschwitz -- just three weeks after the Nazis had officially
stopped the extermination of non-Jews in the camps. By the
Monday following his arrival, BorowskKi, prisoner ﬁo. 119398,A
was "doing hard labour" in a construction detail. | )
It is not known exactl; when<\9r how Borowski was
admitted to the camp hospital during tbe fall of 1943, but
once he had recovered from htis illness, it wa§ arraﬁged for
him tq remain as night watchman for hospital blbck V. During
this‘time Borowski continued to write his poetry. However,

only a very small portion of what he wrote during this

period survived the war to be published later. ‘

In March, 1944 Borowski was allowed to take the "Medics
Course” in order that he could beéome a vregular éamp
"fleger" (medical érderly).‘ Also that same spring, he
finally managed to make contact , via letters, with his
fiance who was imbrisoned in the women’s camp at Birkenau.
These lettérs were later published as the short story "U nas
w Auschwitzu®. According to Drewnoﬁski, these letters were
the start of Borowski’s switch to prose' writing and in
\‘particular they were the starting point of his

“concentration camp" stories. He states:
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“U nas w Auschwitzu" unquestionably constituted thex
beginning of Borowski’s prose. Immedia{gly. while
still in Auschwitz, the first sketches of ~ the view
which Borowski’s concentration camp prose presented,
began to take shape. It was there that he
consciously prepared himself for it.1'8 _

Later on in the spring of 1944, Borowski quit his job
as ‘medical orderiy and volunteered f6§>hard.labour so that
he could do construction work in the women’s camp and meet
with his fiance. However, in mid-August, .1944 he was
evacuated froﬁ Auschwitz. first to the Dautmergen camp and
then to another death camp -- Dachau. He lost track of his
fiance for more than two years. She remained in Birkenau
until January 18, 1945, after which she was transported to
the women’s -.camp in Ravensbrﬁck, Austria. ”

) On May 1, 1845 the concentration camps Dachau-Allach
were liberated g; the American 7th Army and the inmates were
moved to a ’Displaced Persons’ (D.P.) camp in Freiman, a
suburb of Munich. BorowskKi staygd in the D.Pt camp from - May
to September, 1945 and then moved to Munich proper to help
organize and work in the "Bluro Poszukiwania kodzln" (Family
Location Bureau). This Qas an organization established to
help people (particulariy those Qho had survived the
concentration camps) to Jocate relatives apd friends they |
| had lost track of during the war.

) At the end of November, 1945 Borowski had another small
volume of poems published in Munfgh by "Oficyna Warszawska
na obczyzn.e". It was. entitled Imiona hurtu and included
;some of the ppems written in Auschwitz and Dachau, along

------------ .ﬁ, .-

‘BDrewnowsKi,"ﬁFL_ci:., p.81.



14

with others written while he was in Freiman. Also by this
time Borowski had started working with Janusz Nel Siedlecki
and Krystyn Olszéwski‘on a book about Auschwitz -- where all
three of them had been imprisoned. This collection of Qhort
stories entitled Bylidmy w OSwiecimiu, was also published in
Munich in June, 1946. It included Borowski’'s first, and
probably most controvérsia], prbse works}‘"Proszq péﬁstwa do
gazu", "Dzied na Hermenzach" *U nas w Auschwitzu" and
"Ludzie, ktérzy sle_.the f1rst two of these stories were
published in the Polish monthly Twérczoéé in April, 1946,
about a month before Borowski returned to Warsaw. ‘
Borowski’s return to Poland (May 31 1946) seemed to be
more of an act of desperatIOn than anyth1ng else. Thé year
since the end _of the war, was for him a period of great
intérnal turmoil. A human%st yho had lost faith in ‘humanity
-and  its 1de91ogies. Borowski could not come to grips with
post-war western ‘European society, nor with his image of fhe
new soc1al1st society in Poland. He saw his salvation only
in wr1t1ng and giving voice to the “truth”. However, he felt
he had to do this in his native language and in his native -
land, and that is why he returned to Warsaw to cont1nue his
studies and h1s writing. ® |
He resumed his studies at the Universif& 3f~Warsaw and
was taken on as junior éssistant éy be@, Julian -
KrzyZanowski. He also began working with ‘a newly - formed
]itefary gfoup, “PokoJenie",‘whjch published a périodical of-

the same -name. '



bt ]

15

Politically, this group was relatively neutral by
cqmpar{son- with other groups formed immediately after the
Qar. unlike the Catholic and somewhat right-wing grouﬁs
centered around the weekl} Tygodnik Warszawski, or the
strongly éocialist gfoups, for example, the major one
centered around the periodical Kufnica. .

" From September, 1946 Borowski also worked for the
magazine entitled Swiat mtodych -- an illustrated journal
for young people. In addition "to all of this, he was

preparing his own book -- a series of short stories.

In a letter to his fiance, in the fall of 1946,
Borowski officially ;énouhéed poetry and decided to turn his
talents to prose writing.'® However, in this letter, ‘and
especially the ones which fol]oWed soon after, there were
obvious signs that He waé ‘éiperiencing severe emotional
turmoil and sufferi%g from depression. The le{ters gave an
eerie warning of;how he would eventually meet his tragic
end: |

Zrezygnbwa?em juz zreszta z préb rozumienia tego; co
'sig we mnie dzieje. Dominujgcym wrazeniem jest chy?a '
wraZzenie ogromnego zmeczenia sobg i apatifi.
Chcialoby sig juz od siebie odejéé. 20
In fear of what he might do, ‘his fiance made immediate
arrangements to 'réturﬁ to Poland. She arriVéd on November

12, 1946 and\Was met by Borowski in Gdynia. Ironically,
theiq first night together in liberated Poland was speni

'?ibid., p..146. 4
20l etter to Maria Rundo, Warsaw, October, ,1946; published in
Drewnowski, T., op. cit. p.146. : .

L4
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behind a barbed-wire fence, in quarantine at the
repatriation camp. They were married on December 18 of that
year. ‘ ,

Leading a very hectic life with all the work he had
‘taken on with the university, literary groups, and with the
periodicals, BorowsKi nevertheless continued his work on a
book of short stories. Howeyef, the result was a book
somewhat shorter than he had originally planned. Entitled
Pozegnanie z Marig it contained the stdr%es from Byl ismy w
.OéWchlmlu, three stories previously published  in
periodicals ("Chtopiec z Bibliq",'"§mieré powstafica", and
“Bitwa pod Grunwaldem") and only one néw story: "Pokegnanie
z Marig", Borowski finished work onvthe book in early sumTer
of 1947 and it was published in late December. The public
reaction to these stories, though much stronger than®to his
poetry, Was‘not always favourable. Many Catholic critics
screamed about fhe “immorality" of -the material while the.
socialist critics sgreamed about its "nihilistic”
under tones. ’

After finishing work én tﬁe book Borowski seemed to
suffer a series of emotional crises and total mental
exhaustion. At the end of -June, 1947  he made his first
suicide attempt, but was rescued by his yife. To some-extenf
his emotional probléhs may have been éau;ed by thé stormy
réaction to his works. He had begun to experience extreme
self-doubt and startéd to question his stfength and

effectiveness as an author. At the same time he felt that if

3

e



he could not write, Hé had nothing to live for.

A*ter this brief but terrible episode, Borowski seemed
to recover quickly and he was soon back to work writing. His
next project was a serfes of twenty very short stories which
he originally titled "Wielkie zmgczenie”. Although most of
h{S'cJosest friends and acquaintances tried to discourage
him from continuing writing about the concentration camp and
the war, this collection of stories seemed to continue the
tradition of PoZegnanie 2z Marig. Despite the fact that
élmost everyone arougﬁ him was busy trying to rebuild their
}ivés ‘and their country and were looking to the future, the
war and the camp were still very much a part of Borowski's.
life. ‘He felt he had not yet said all there was to say on
the subject. This second collection of stories (Kamienny
Swiat, as it was later titled) was written not only as a
‘continuation of Poegnanie z Marig but part1a11y.in defence
of it and himself.:DrewnoWsKi stated that:

.}

'Kamienny dwiat was written in defense of his own
position, his own world-view and his own writing,
which for Borowski literally meant -- his existence.
Clearly it was a defense which was an attack. 2!

It was published and released in the last two weeks of

December, 1948, _
' .
Although Borowski felt he could be a suc

ssful writer,
on his own, without owing anything to Party
February 1948 he had officially joined the P}P.R. (Polish

D i T T

21ibid., p.257.
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Workers Party).2? He did so more because of h{s own personal
beliefs than because OL external pressures f(Stalinization
and the strength ar{m’dkwinfluence‘~ of the Party was being .
consolidated at this time -- in all spheres of Polish life).
Thus, when he finished work on Kamienny ghlat, he placed
most of his time and talent at the disposal of the Pafty and
so began the socialist phase of ﬁis literary career.
Continuing at a hectic pace, Borowski worked with
writers'’ organizationé and wrote stories as well as articles
for numerous periodicals. Nevertheless a certain tension was
building within him so that by mid-1949 he felt he had to
- get away from Warsaw - ‘desperately. In June the Party
offeréa him a job as cultural reporter in the Polish Press
Info¢hation‘Bureau in Berlin.’He-giadly accepted and moved
there by the end of the month. His wife joiﬁed him in
Aungt. ' - '

‘While in Berlin, Borowskj seemed to experience many
changes. He seemed to greqtly mature in the short time he
was there. In- his writing he began to move away from
artistic prosé toward publicistic work. The numerous
articles and feuilletons he produced while in Berlin made
him one of the'Party’s leading writers at ~the time and a
political activist of grea;‘écale.2§ Some of his works from
this period were published as a book titled Opowiadania z
ksiqzek i'gazet. This volume was released at the end of the

--------- - - - - -

22The P.P.R. later merged with the- P.P.S. (Polish Socialist
- Party) to form the P.Z.P.R. (United Polish Workers Party).
23 DrewnowsKi, op. cit., p.299, _ : ,
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year (1848): In July, 1950, four months after his return to
Warsaw, Borowski rece1ved a literary award, the Nagroda
Pafistwowa I11 stopnia, for this book -- a book which, most
eritics agree contaimed his weakest worke. ¢

Borowski, now an important Party member wilh his works

the list &f those to be transiated into othar languages. In
fact, he was beginning to feel that he was being - tolerated
more as a pergonality than honoured as a writer, ‘ N\
| During the 15 months following his return from Ber]1n,
Borowski continued to climb in the political hierarchy. He'
continued his publicistic work with even graater fervor fhan
before, almost entirely abandoning artiétic prose. He
travelled extensively, speaking at various gatherings of
“authors and .]iferary\ groups throughout Poland and‘Eastern |
Europe, and also made four thﬁpS'back‘to Germany. However, |
vthe louder he proclaimed the official ideology, the less
confidence he seemed to have in Qhat he was promoting.
Indeed he turned to sat1re political satira in particular,
‘¥nd this seemed to 1nterest h1m more and more.

At the end of February, 1951, Borowgki again attempted
suicide. Once again he was rescued. However, four months
later, amidst rumours of his secret goverﬁment missions in
Germany}and An dffeih with another woman, Borowski attempted
suicide for the third and final time. On July 1, 1951, only
‘three.days after the birth of his daughtee and while his
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wife was still in the hospital, he opened a gas valve . in his
apartment and carried out thq act. Despite rescue attempts
he died two days later (July 3) in the Ministry of Health "

Hospital.

-
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II1I. The "Concentrat%on Camp” Stories

" If we look at the early post-war Polish literary scene
we may discover an elemenéa of diversity. A variety of
periodicals were appearing on the market, each of them with
a different social, political or -even religidﬁg slant. Many
of these would be published for a few months and then either
merge with another or vanish completely from the scene.
Tﬁére was, as yet, no offici?l policy or program concerning
literature in the newly eétab]ished | socialist state.
Therefore, many discussions among authors, critics and
politicians were devoted to establishing some criteria ’or
guidelines which would define acceptabie ‘socialist
literature. In the meantime, authors were left to create
their own methods. ‘

| Although many prominent authors of the Interwar period
(for example: IwaszKiewicz, Andrzejewski and Na%KowsKa);zére
resuming their careers . after the war , the younger ones
(those maKing théir debufs, among whom were Borowski,
Rézewicz and Brandyé) seemed tO be "moving quickly to the
- forefront and. eclipsing their more experienced and
established éolieagues._

As one may well imagine, t@is early post-war literature
was very strongly influenced by the horrors of the previéus
six. years (1939-1945) which were still agonizingly vivid in
everyones’ minds. The majority of works published in Poland
‘during the period 1945-1943 were, in one way or another,

connected with the wér and with death. Wtodzimierz Maciag,

L]
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in writing about the literature of this period (particulaﬁﬁy 
about the works of the ‘"young" authors) described the

situation as follows:

German fascism and the war -- these were
phenomena so wunusual and unexpected, so violent in
their force, that they made it necessary for the
author to reckon not only with history and its
ideas, but also with mankind itself, with humanity
and its civilizational achievements. Fascism
involved man in new, revealing situations, unknown
and unacceptable attributes of his nature |,
presented him in a different light, tore him from

the shere stipulated truths -- and thus,
compelled litérature to carry out a general revision
of the concept: what is man? Bringing. this

. catastrophe upon European culture, fascism bro.ght
into question the value of this culture, or rather,
the value of civilization as created by mankind. The
facts which constitute the illustrative material for.
this despondency were, of course, those occurances
which exposed man’'s brutish and bestial traits,
those occurances which told of the impermanence and“/
impotence of human cultural habits. 24

What Maciag was saying,.in essence, was that the events

of the war had made man painfully aware that ail of his
'premises about the moral énd philosophical foundations of
humanity and qivilizatioh; in generé], were néw universally
being doubted. This doubt resulted in the repeated review 6r
restatement of the most fundamental humanistic questions.
Wﬁat was vainly being sought at this time (1945-1948) was
truth, a stable reality and a general révisfon of the
/,concept:. "What is man, and more importantly, what is he
capable of doing to his fellow man?" Literature had to
respond to, as well as ‘reflect the needs of socjety.
Therefore, the works being published during this peFiod,

24 Macigg, W¥odzimierz, Literatura Polski Ludowej, 1944-1964
(Warszawa:PIW, 1974), pp.42-43. (trans. mine, H.A.)
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both in poeiry and prose} tended toward a style of objective
realism similar in form to that of the Positiwists but much
more refined. In fact, many of these works were so realistic
that they were on the borderline between literary prose and
. reportage. Many of them did, indeed, contain-
aUtobiographical elements.

As a ta]ented»wr}ter living in these troubled times,
Tadeusz Borowski extended the above mentioned trends to
~their literary limits. He did so ih hié first two volumes of
short stofies, Pozegnanie z Marig and Kahienny &wiat. In
reading these stories we immediately become aware of
Borowski’s” firm be]iéf in the need to tell the truth and to
expo§§ man for what he becomes in times of severe " adversity
I(such -as befell him during the war and, morebspecifical]y,
in the concentration camp). His critical eye spared no one,
not even himself. The stark rea]ism of these stories does, -
indeed, make it difficuli "to distinguish them from
documentary works. This is particularly true when we Kknow
that Borowski himself had spent{two'years as a prisoner in
Auschwitz. &n _these’respects Borowski’s concentration camp.
storieshfit véry well within the framework of éariy post-wér
Polish literature, However, other distinctive features found

in these two voVu@es isolate them into a group all of. their

*

own, not only within contemporary literature but aiso in
relation to the rest of his own works.
Borowski’s'Poéegnanie z Marig and Kamienny dwiat may be

treated as é separate unit, or phase; within his total
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literary devopment. The most obvious reason for this is
their subject matter. Almost all of these stories are
lirectly or indirectly connected with the war and the Nazi
soncentration camps. However, they also stand apart from his
>ther works in thei( narrative >sty1e, tone and unique
vorld-outlook (which shall be elaborated on later). These
latter features are also what separated Borowski’s
:oncentration camp stories .from the Tliterature being
wblished during the same period and even on the ‘same
subject. "Czestaw Mitosz ‘made the following observations
ibout Borowski’s concentration camp stories:
The treatment of the subject.puzzied and even caused
indignation among the critics. No such presentation
of 1life imn a concentration camp yet existed in
literature, where there is no clear division ‘into
victims * and> criminals. The camp 1is shown as an
infernal machine, forcing prisoners, its victims,
into a struggle for survival at any price, be it at

- the expense of the weaker among them. All - the
notions of good and bad behaviour tumble down;

"good" equals toughness and resourcefulness ; "evil"
~equals lack of cunning or of physical strength. The
narrator, who bears the author’s name (Tadeusz), . is

one of those tough fellows who organize their life
in the camp quite well, steal, barter, Know  how to
avoid overexertion while labouring, and lookK on with
detachment, if not.with a sarcastic grimace -at the
daily 'procession of thousands destined for the gas
chambers. The moral ambiguity is emphasized by the
tone of the narrative, which "is a bragging one;
connivance of the prisoners with their overseers is
evoked in a matter-of-fact way. No overt moral
judgement 1is passed. Borowski ‘thus  achieves an.
-effect of cruelty which remains unsurpassed by any
testimony on Nazi camps. 25

Using Mifosz’s statements as a starting point, we may

ow turn our - attention more specifically to Borowski’s

5Mi Yosz, Czestaw, The History of Polish Literature (New
ork:Macmillan Publishing Co., Inc., 1969), p. 489.
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stories and expand on the ideas présentedvabove. Firstly, we
must look at Borowski’s use of the first person narrator who
bears his own name (Tédeusz) and ‘jn many ways may be
considered his alter ego. This narrator not only 1links the
stories in Pozegnanie z Marig and Kamienny $wiat but he also
,links.the two volumes to each other. It is through his eyes -
fhat we perceive the unique image of the concentration camp,
not only the physical ‘but the moral and philosophical
* aspects, and ﬁpence; we may piecé together Borowski's
wor ld-out look.

The pr1mary function of the first person narfator in
. any piece of 11terature is to make the story bel1evable, to
make it -come alive by brlng1ng the reader ™closer" to the
action. Thié is especially true if, .as in the case of
Borowski’s stories, this 'narrator is di}ectly involved in
the action and the story.is written primarily in the hresent
tense. By using this type of narrator Borowski reduced,
almost entjrely; the distance between the reader and‘ the
acfioﬁ of the story.28The reader, by folﬁowing the narrator,
is pulied into the center of the act1on and. is. h1mself
almogt forced to take on the ro]e of part101pant in the
events he 1is reading about.2? This, in'turn, gives the
 impression that the eVents are,actué]ly takihg place as the

story is read. Let us look,lfor example, at a'fragment from

- e e e e e e e

~ 26Palusiriska, A., "0 opowiadaniach obozowych Tadeusza
Borowskiego" in Prace polonlstyczne, seria XXI (t&dZ: Zak*ad
Narodowy im. Ossolinskich, 1966) 133 135.

‘27ibid., p. 135.
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.the‘story "Dzied na Hermenzach": .

Lecz cierl Kasztanéw jest zielony i -mieki. Nakryty
cieniem siedze w piasku i wielkim francuskim Kluczem
' dokrecam ztaczenia waskotprowej kolejKi. Klucz jest
chtodny i dobrze lezy w ni. Co chwila bijg¢ nim o
szyny. Metaliczny, surowy dzwiek rozchodzi sie po
catych Hermenzach 1i. powraca 2z daleka niepodobnym
echem. Oparci na ¥dpatach stojg koto mnie Grecy. Ale
ci ludzie z Salonik i winny¢h stokéw !gcedonii boja
\__ ‘Sig cienia. Stojg wigc w s¥orfficu, zdjawszy Koszule i
opalajg niezmiernie chude barki i ramiona, pokryte .
. $wierzbem i wrzodami. 28 ‘

Reading this passiPe gives us the impression that we
have been placed right beside the nar;ator,.in the center of
this scene. We can almost sense the vibration of the wrench
as it hits‘the metal rai]way track causing a rinéing sound
to reverberate throughout the camp. We also feel the
narrator’s disdain at the sight of the Greek prisoners who
expose their boney, diseased bodies in the sunlight and we,
too, bebjn'to feel the same way; towards thHem eveN though
there is no specific mention of any type of judgement made.

Anotber important feature whicﬁ brings the reader into
the story \is Borowski’s extensive use of dialogue. The‘
storfes are unraveled primarily through the conversations
which take blace between the narrator (who is the main
character) and the other characters in the stories. These:
conVersations ahe“carried out uéing ~much of the jargon
specific'to the concéntration camp. For example:

--Masz, 2zjedz, L&Zie_ to ci nareszcie zaszkodzi. W
?;;g?eniu chwyta miske z rgk i zaczyna }apczyyje
--ﬁ miskg .postaw koto siebie, Zeby'pipel _pozbierat,
bo ! dostaniesz od kapy w mordg. Drugg miske oddajg

------------------

[
- 28 Borowski, Utwory, t.2 , p. 51.
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Andrzejowi. Przyniesie mi za to jab¥ek. Pracuje w
sadzie.

--Rubin, co pést méwi}? -- pytam pSitgtosem, mijajac
go, aby p6jé¢ do cienia. 29
Both of the above mentioned features are indicative of
the principle elements of Borowski’s aesthetics,
behaviourism and turpizm (the cult of wugliness). In
expressing his thoughts through the behaviour .(actioﬁs and
dialogues) of the characters, he tended to expose only the
negative or "ugly” featyres of the'sceneséand characters 'he
was descéibingu This, {a turn, seemed to lead to the overall

realism of Borowski’s stories.

¥

Because of the( vivid descriptiveness and the severe
reduction of "distance; between reader and story, Bobowski’s
o) tragtion camp wogks are very realistic, very ' /
<:;:::j;2?;..The narratér becomes a real, liviné person for
the reader. But who, in'fact, is he? . |
In writing these stories Borowski took upon himself ‘an
immense res?onsibility‘ by allowing,' or rather almost
forcing, the reader to identify the narrator wifh the author
-- Tadeusz Borowski. He gave the ﬁabrator his own first ﬁame'
and placed him in many of  the same situations- that he
himse]f‘ had beeﬁ in; for example: clandestinely publishing
his own poetry ("quegnanie z Marig": "...postuzyt réwniez
do druku wzniofle metafizycznych heksametr6w3 wyraza jgcych
m5§~ nieprzychylny ‘stosunek..."39), detensiqn in the?Paw{ak
" Prison ("Ch¥opiec z Bibliq": "Na murge wznosity -sig -
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wiezyczKi z Karabinami maszynowymi. Dalej za murém lezaty
bezludne domy getta...3'), imprisonment in Auschwitz, ‘takKing

the.medical orderly’s‘course ("U nas w Auschwitzu": a

wigc jestem juz na Kursach sanitarnych.”32), and 1living in
the camps after their liberation by the American army
("Milczenie": "... do bloku wszed? mtodziutki =~ oficer
amerykafiski w tekturowym hefmie na gtowie i rozejrzat sig
przyjaZnie po pryczach i stotach.” 33).

This inclusion of actual autobiographical elements
maKkes BorowskKi’'s stories much more authentic, authoritative
and realistic, but one must bearin mind that these stories
are, in fact, fiction and that the main character, Tadek, is
also just that -- a character created by Borowski. This
point was clarified in the introduction to his second volume
of prose works (Kamienny $wiat) where éorowski stated: ' _

Nie jestem pdiytywnym katasthofistq, nie znatem kapy .
Kwaéniaka, nie jad¥em m6zgéw  ludzkich, .nie
mordowatem dzieci, nie siedziatem w bunkrze, nie
‘chadzatem z Niemcami do opery, nie pitem wina w.
ogrodzie, nie oddaje sig infantylnym marzeniom -- w
ogéle byYoby mi bardzo przykro, gdyby opowiadania z
Kamiennego Swfata zostaty potraktowane jako kartki z
intymnego pamigtnika autora tylko dlatego, ze sg
pisane w pierwszej osobie, 34 ‘

If ‘this was in fact the case and if Borowski’s

behavidur in the camp Qas Very.different from what he allows

the reader to assume from Tadek’'s actions ih the stories, 3%

31ibid., p.44.
-32ibid., p.1 .
33ibid., p.277.
34ibid., p.259.

35Mi¢oéz, ézes?aw, The Captive Mind (Lohdon: Mercury Books,
1962), p.123. . . :
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why then did he employ such a narrator?
Czestaw Milosz said that Borowski:
...does not spare'himself in his desire to observe
soberly and impartially. He is afraid of lies; and
it would be a lie to present himself as an observer
who judged, when in reality he, though striving to
preserve his integrity, felt subjected to all the
laws of degradation.36
It is in this "desire to observe soberly and impartially"”
that lies the greatest strength of Borowski’s concentration
camp .stories. Nowhere in these works does the.narrator make
a statement indicating a judgement. moral or otherwise.
Rather than presenting black versus white _u.‘rasts between
"good" and "evil" jin the coficentration camp BorowsKi's

‘differentiation may be described as that between varying

shades of grey . Because bf'thﬁs mora] amb1gu1ty73” and the .

way in which he made his stories so realistic and immediate

(primarily through his use of the narrator)) Borowski

"?foncéd" the reader to make the 'judgements.-'BorowSKi’s,

Iechnique, therefore, ingo]ved '_éilfciting Ljudgémental
respongesc or feelings within_ pis readers rather }han
;expliﬁitly: stating his own views -- hence, this assured fhe
'reaTismvof the stories. Indeed, this was also a very
éffective way - for BorowskKi ‘to.‘Present his philosoﬁhical

views on the "world" within the-cbncentration'camps. Tadek,

therefore, was created in order to serve as a specific .

@

medium for the conveyance of these views.

- e e e e e e N oew W

36ibid., p.259.
17Mi Yosz, The History of POllSh Lrterature, op. cit., p. 489
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The concepts which were presented in Borowski’s

poncentration;‘cﬂna stories were unique 1in relation to

'contempoﬁafy Polish literature. What Borowski wanted to do

v

in  these stories was to expose the truth about man in the

concentration camp situation. He had no use for the higﬁiy
stylized martyrolbgieé being " published" af the Atime
(part{cularily' by Catholic authors sudﬁ as Zofia
Kossak-Szczu’éka).38 Borowski portrayed man ag dasically an
animal whose strongest instinct was his will to survive. In

fact, he completely rejected the idea "of honourable death

~and “martyrdom by seriously questioning all of these

heretofore CQMmonly \acgepted notions ~ of civilization,
humanity and human culture. Indeed, he perceived them to be

farbicél--y empty words and fantastic thoughts aof an elite

‘arbitrarily established long ago. ,

In a letter to his fiance?3® BorowsKi wrote:

Pamietasz, . jak 1lubitem Platona. Dzi§ wiem, ze
Ktamat. Bo w rzeczach ziemskich nie odbija sie
ideat, ale lezy ciezka, Krwawa praca cztowieka. To
mySmy budowali piramidy, rwali marmur na §wigtynie i
kamienie na drogi imperialne, to my$my wiostowali na
galeriach. i ciggneli sochy, a oni pisali dialogi i
dramaty, usprawiedliwiali ojczyznami swoje intrygi,
walczyli o granice i demoKracje. Myémy byli brudni i
umierali naprawde. Oni byli estetyczni i dyskutowali
na niby. :
.................. I
38See: Borowski, "Alicja w Krainie czaréw" ,Utwory, t.3 ,
p.21-31. . / : :
391t was-in the letters to his fiance, written while he was
still in Auschwitz, that Borowski established the »

© philosophical basis, or sense, of his concentration camp

stories. As was mentioned in the previous chapter, these
letters were the preparation for, or the starting point of,
his prose writing career and they were later published under
the title "U nas w Auschwitzu". ‘ ,

N
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Nie ma pigkna, jeéli w nim lezy krzywda
cztowieka. Nie ma prawdy, Ktéra te krzywde pomija.
Nie ma dobra, ktbére na nig pozwala.*°

In this passage Borowski rejected the entire concept of
civilization -- ancient or modern. He berbeived it as a
- grotesque lie. He saw ‘the great civilizatioha] achieQements
'as being nothing more than t%e resh]fs of the "whims" of the
stronger élite-being carried out by (and at the expense of)
the weaker elements df human society f-‘its slaves. There

wés, therefore, no beauty, no truth and no good in a' system

of .Ciyilizatioﬁ that would allow for fhe resultant

horrendous: atrocities against human life (not oh]y in the

past but in the present as well),

In fact, in the same Jletter Borowski r|‘tompalr'ed’ the

concentration camp situation to ancient times: the Nazis

were a "new"” elite who were building a "new" civilization:

Zaktadamy podwaliny jakiej§ nowej, potwornej
cywilizacji. Teraz = dopiero poznatem . cene
starozytnoéci. Jaka potworng zbrodnig sg piramidy

- egipskie, 6wigtynie i greckie posagi! lle Kkrwi
‘musiato sptyngé na rzymskie drogi, waty graniczne i
budowle, miasta! Ta staroZytnos$d, . ktdra - byta
olbrzymim Koncentracyjn¥ﬁ obozem, gdzie niewolniKowi
wypalano znak wtasnoSci/ha czole i KrzyZowano za
ucieczkg. Ta starozytno§C, ktdra by¥a wielkg zmowg
ludzi wolnych przeciw niewolnikom!4 7" _ .

He feared that nothing would remain of the “previous"

~civilization, - of the "slaves" in fﬁe concentration camp, if

the Nazis were victorious and did eventually establish their

new civilization -- a process continually repeated since the

~ onigins of written history or hfstoriography‘abdut'thel time

A‘°Borowskﬁ,'”U nas w Auschw}tzu", Utwbny, t.2, p.130.
41ibid. o ST ‘ :
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of the ancient phi]osophers. ‘hey would simply cease to
exist; they would be forgotten. There would be new
philosophers, poets, lawyers and priests who wouid ﬂcreate
new concepts of beauty, gdod. truth and even religion:
I nikt’o nas wiedzie€ nie bedzie. Zakrzycza nas
Gooro' i prawde. Stuorsa retigie Ti oIOrFR pigkno.
Jore wae. ot q gig ' :
A1l this would be as didtated,by the needs of the new elite
and accepted by the rest of society. |

It was Borowski’s premise, therefore, that if this was

possible, if the concepts of civilization and culture could

be altered at any time by avre1atively small group of pédplé

who had managed, somehof, to overpower the rest, then

everything boilé down to the fact that “the’strong survive

and the weak perish". Hence, there is no difference between

man and the other animals. This therefore was Borowski’s
pragmatic, pessimistic existentialism. - |
while tﬁé letters cited above provide the philosophical
‘Baékgrouﬁd, or basis, 'of” Borowski’s concentration camp
stories, tﬁe other works describe the situations and events
which give support to these views. Let us now 100k at a few
passages from;these stories. S | ‘
The story "ﬁroszq paﬁstwa do gazu" is probably the best

known and most often cited of “all Borowski’s-works. It is

also the most representative of his concentration camp -

3

stories since it seems ' to outline most of the views he
’ o > ° : )

" wished to present. °

- e e e e e e e

t2ibid.,p.131. . o | Y,
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A
Borowski opened the story with the statement:

Caty ob6z chodzif nago. *3

In say1ng this he was not simply referring to the people
" being "naked" in the physical sense (as a result of the
delousing process) but rather, to the idea of mankind being
"nake?" or unmasked in a philosophical sense. In the
concehfration camp situation Borowski perceived hankind to
| be stripped of all the concepts of‘Cfvilized behaviour. He
"saw the camp as a place where a total demystification of
life takes place, where all the lies are removed from our
views about man and his true nature.. He saw 1t as a type of
mirror in which mank1nd could take a close look at itself. .4

Throughout the rest of the story Borowski deve loped
this theme by showiné how the basic concepts of civilization
had been rejected in this situatiom, Firstly, he discounted
the notions of gpod and eyil by blhrring the differences
betweeh victim and_-criminal. In this story (as in the

others) Tadek was a prisoner in Auschwitz. This wou id

normally imply that he was a v1q¢1m and that the Nazis were

the crimina]s However, things not be1ng sO s1mp1e Tadek is -

also one of the stronger, more cunning pr1soners who managed

to, live relatively well in the camp. He d1d so at the

‘expense of other weaker, less fortunate prieoners -- and at

- the expense of those who died:

43Borowski, "Prosze parfistwa do gazu", Utwory, t.2, p. 80
44Maciag, op. cit. ,p. 373. (trans. m1ne)

e

e o — -




. L
...ludzi nie moze zabrakngé, boby$§my pozdychali na
lagrze. Wszyscy 2yjemy z tego, co oni przywiozg.*5 -

In spite of this, however, Tadek is not presented as an
entirely® unsympathetic character. In fact, he is neither
gooa nor bad; he is simply there and his behaviour is to be
considered #'normal” -- indeed practical Or pragmatic. For
example, when Tadek asks a fellow prisoner if Fhey\ are.
"good” peoplef |

~--Stuchkaj, Henri, czy my jesteémy ludzie dobrzy?
--Czemu sig gtupio pytasz?

--Widzisz, przyjacielu, wzbiera we mnie zupefnie
niezrozumiata z108€ na tych 1ludzi, Zze przez nich
musze tu byf. Nie wspb¥czuje im wcale, 2e idg do
gazu. leby sie ziemia pod nimi wszystKkimi
rozstgpita. Rzucitbym sie na nich z pigéciami.
Przeciez to jest patalogiczne chyba, nie moge
zrozumief. 4

--0ch, wprost przeciwnie, to normalne, przewidziane
i obliczone. Meczy cie rampa; buntujesz sie, a zto$€
najtatwiej wyfadowaé na s¥abszym. Pozgdane jest
nawet, aby$ j3 wytadowa?.*é

o

In this passage we also seevhow éorowski had rejected
the psychological or philésophical aspects of life in phe
concentration camp by regpcing everything to a matter of
physiological “ imperative -- survival, tadek’s reaction to
those deétfhed fpr the gas chambers was\&prlained away in
terms of physiological cause and e(fect as tempered or
affected by deflected (rather than repressed) anger. - the

destructive impulse*’ -- and therefore, it was ¢

"mormal” -in such a situation.

45 Borowski, op. cit., p. 81382, .
46ibid., p.91-92.. ' -
t7See: Freud, Sigmund, Civilization and Its Discontents
(London: The Hogarht -Press, 1975), pp.48-49; 74-75; 79-80. -,
- ,& I8 .
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“were in a position to, tried to create a semblance of

.
A Vi

@>

4

_4sibid., p.82-83.
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In connection with this Borowski also negated the

notions of justice, friendship and even religion. He saw -

these as concepts created by man and changed along with his
situations. In the. camp a "new" type of, justice prevailed
and true friendship did not exist:
W obozie panuje zawistna.sprawiedliwo&&: gdy mozny
upadnie, przyjaciele starajg si¢, by wupad} jak
najnizej.48 _
Religious faith in the camp was a hindrance:
Religia jest opium narodu: ... Gdyby oni nie’
wierzyli w Boga i w zycie pozagrobowe, juz by dawno
rozwalili Krematoria.4®
He viewed religion, again, as something created by man and
wielded by the "elite" to pacify those subordinate to them;
to make them accept their fate.
This idea of "acceptance" of the camb -situation as a
"fate" dictated by the creation of a "new order of things”

is one of the most important features used to support the

philosoph{cal views behind Borowski’'s concentration‘camp

L4

stories. He tried to show how the inmates,\“after being

‘exposed to the atrocities committed in the'camps. became

immune to their psychological effec@s and began to look upon
these happenings as normal events. Eventually, thdse'who
civilization which would "fit' this situation -- a
functional society with new norms. In fact, some of the most

frivial activities became examples or evidence of their

48Borowski, op. cit., p.80.

<
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"civilized" or socialized state. For example:
Budowalidémy boisko wiosng i jeszcze przed jego
skoriczeniem poczelidmy sia€ pod oknami kwiatki i
wyk+tadac tfuczong cegtq czerwone szlagzKki naokoto
blokbw. Si-to sie szpinak i satatg, stoneczniki i
czosnek. Zanfadato sie trawniczKi z wycinanej koto
boiska murawy. Podlewato sie to co dzien wodg
przyniesiong beczkami z -obozowej umywalni.

Kiedy podlewane kwiatki podrosty, skoriczylidmy
boisko. ‘
Teraz kwiatki ros?y same, chorzy sami leZzeli w
18zkach, a myémy grali w nozng.Ss®
In this passage Borowski seemed also to be presentingk
an allegorical situation in which the world at war was like

a new ‘“"playing field" being built by the Nazis. The people

in the concentration caﬁp were "planted"” there just as the

flowers and vegetables had been, they were "watered" and
weeded "daily” by the starvation, death and disease in the
camp. Final]y,'those who survived and became acclimatized by
the time the field was completed, began to "grow" on their
own, as if everything were'perfectly normal -- even though
there was a whole new "ball game"” going on. |

The narrator (Tadek) describes the events he sees, and
takes part in, in an emotionless, matter-of-féct way. Any
reaction to .these eventS‘is'manifested in a subconsciously
triggered physica] movement :

whébi?em z pitkg i poda*ém>na rég. Miedzy jednym a
drugim Kornerem za moimi plecami zagazowano trzy

tysigce ludzi. ... W ciepte wieczory siada¥em w
drzwiach bloku i czytatem "Mon frere- Ive" Pierra
Loti -- a ludzie szli i szli -- tg i tamtq_drog$.

(o}

... Bydem zupednie . spokojny, ale ciafto buntowa
sig.5! ' , '

50Borowski, "Ludzie,ktdrzy szli®, Utwory, t.2, p.141.
S'ibid., p.142-143. . .
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Borowski carried this to the point where, even after
’ 7

the' Americans had liberated the camps, he saw ho change in
the situation other than that the uniforms on; -the gaurds
were different:
-- Nothing _sir. ... Nic sig nie stato.
cie

Zastrzelili przed chwilg dziewczyne z obozu.
-- My tu w Europie, jesteSmy do tego przyzwyczajeni

-- odrzek¥em obojetnie. -- Przez sze$é lat strzelali
do nas Niemcy, teraz strzelilizcie wy, co - za
réznica?5? - B

Indeed, Borowski saw no fundame;tal difference between
the people in the concentration camps, the Nazis and finally
the Americans; they were ail just' people who believed 1in
bésical]y thé same férci;al coHcepts of culture, they ali
did whaf they had been ied{ to believe was "normal” and
“right". They even mourned their dead in the same way,
- offering the,same prayers for their souls:

- Pod 4ciang staty drewniane krzyze zaopatrzone w
tabliczki i fotografie na emalii. Z fotografii
patrzaty proste, ' uczciwe, zotnierskie oczy, usta
mezczyzn byty $§ciggnigete z powaga, na piersiach
czernialy zelazne Krzyze, a na Kotnierzach
btyszczdty srebrzyste naszywki SS.' Napisy  gtosity,
ze oto synowie i bracia i mezowie, i ojcowie polegli
w dalekich stepach Rosji i w gérach Jugostawii, i na
pustyniach Afryki, i gdziekolwiek indziej, i ze
pamigtajg ich,' i° aby B&ég dat im szczesliwy,
wiekuisty Zzywot.53 _ :

Essentially then, what :Borowskj was trying to séy in
his concentration camp stories was that ngryone. all of
society, by blindly believing in the “system" of’
civilization, was reSponsibl?;fngyMg} had happened during

the war, for the concentration camps, and even for Nazism.

- 52 BorowsKi, "Bitwa pdd Grunwa]dem", Utwory, t.2,-p;205?206.
53Borowski, "Koniec Wojny", Utwory, t.2, p.284. ‘
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Borowski seemed to look upon the rise of Nazism as a"

e of "short circuit” in the system,.  but one which had

0 been "allowed for" by that system. Therefore, everyone,

luding himself, was in part guilty of the brutal crimes
ﬁitted in the concentration camps.

It is this premiée of everyones; mutual guilt, or
ponsib{lity, that made Borowski’s concentration camp
ries so different from contemporary literature. Even such
Ks as Zofia Natkowska's Méda]lony 54 ‘which are very
ilar to Borowski’s stories fn terms of the type of
erial kor situations) and the method of its presentation
imarily through dialogues); were written from the point
view that one specif%c group bf j‘people was . responsibile

the events being written ébout.55'Thé same is true of
rzejewski’s story ‘"Ape["‘;in wh{ch he exposes, to a
tain extent, the invo]véﬁent of some of the prisoners in

bruté] crimes committed against others, but,Ain turn,
tifieé their actions by saying (6r implying) that they
2 forced - into thi§ behaviour by the Nazi campl
1orities._derzy Putramant’s story “§wigto Kulo" comes the
sest to Borowski's concentrat1on camp stor1es in terms of |

ph1losoph1cal statements In this story _ Putrament
smpts to expose the idea. of the total devaluation of
ture during the war . However, he séems to imply that only

h e e e, e —— - -—--

1tkowska, Zofia, "Medaliony"'in Pisma wybrane, t.2
szawa:Czytelnik, 1956), p.397-440.

'he narrator (and author) was a member of the Chief
nission Investigating German Atrocities (G?éWna KOMISJa
ania Zbrodni Nlemlecklch)
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the Nazis were responsible for this.

Almost all _the literary Works being published
immediately after the war, on a war-time tOpjc.‘ tended to
point an accusing finger at a specific group of people,
~usually the Germans. No one wanted to place any of the
responsibility for wartime events 'upon themselves or

L, _ N\ -
humanity in general -- no one except Borowski, and this  is
v 'probably what prbvoked much of the negative criticism of his
- works. As M. SzpaKowska observed: |
... people are always more willing to listen to
beautiful fairytales about themselves and are always
more willing to tell such taﬂes It is easier to
live when the evil which lies deep inside remains in
a haze. And, it is easier to protest when someone

blows away this,haze, than to take -- upon: oneself
also -- responsibility.5¢

\\ Altﬁough ‘it, may seem’ contradictbry, Borowski’'s view
that the world was a place where there was but one law:
ﬁf?might makes right" may be reconciled with his notion of
"collective guilt". This iS'so if acceptance of this law-
" m1ght makes r1ght") is taken to be un1versa1,_as it was by
»quowsk1. If everyone accepts " thts notion, then struggle
eituations can arise Aand_ therefore. elites. W¥so, in |
_accep{ing-fhie premise _that "might makes' right", peop1e
accebt afT of the paraphernalia or more subtle asbects which
go along with it, name1y: the modes . of .pehaQiOUr,A social
;fOrms,; ambitions and deflection {(repression or shblimatfon)
of anger;Afhefguilt; then,'which Borowsk i was ta1King about,

56 Szpakowska, M. "Kam1enny §w1at pod Kam1ennym n1eba§

Teksty, 4(10), 1973 p. 145 (trans mine)
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lay in the belief in, or acceptance of, this system -- .a

system which. recognizes might and, therefore, divides

society into powerful elites with the masses subordinate to

them.

<

Ve
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IV. Prose 19@9-1951

| The_ years 1949-1951 marked a period of intense
Staiinization. Stalinist doctrine was imposed on all aspects
of Polish life and the security police held theApopulation
in terror. For Polish literature this meant the strict
enforcement of Socialist Realism as the official literary
program.

’This program was adopted in January, 1949 at the
Szczecin Convention of the Union of Polish Writers. Whatv‘it
essentially Teant was that Polish literature, from that time
on, was to follow the Soviet model, with only a few
modifications to suit the © 1ish situation.

“ Socialist realist 1i'=rature was Ee be openly based on
Marxist philosophy and the fight for socialism. Its.purpose
was to reflect present reality while also reveeling a proper

direction for the future. It was to express the point of

“view and tﬁe ideeiogical orientation o6f the Party in a -

clear, stbaight forward manner §o as to be understandable to

the widest. poss1ble range of the population. The works were

 supposed to express a pOSItive opt1m1$t1c att1tude toward,

" the IWOrld and pPOV1de an- ideal .example _of socialist
behaviour by ‘way of the positive hero.57 In short, the
purpose of this l{tenature was to instruct by means of

positive eXamples, that is by means of the propef and good

. actions of the positive heroes, whose behaviour, it was -

57 SQE Hutnikiewicz, Artur, Od czystej formy do Iiteratuny ‘

faktu (Warszawa:Wiedza Powszechna, 1974), pp. 244-262.

41
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assumed, people would emulate.

The program of Socialist Realism was enforced in Poland
from 1949 to approximately 1954, For those five years many
of Poland’s best writers were s1lenced because they refused
to succumb to this schematization of literature. Borowski,
however was not s1lenced.

From 1949 until his death in 1951, Borowski devoted

himself to the ardent promotion of the Socialist system.

This . man, who had seemed so noncommital, so lacking

adherence to any particular political ideology, both during

and immediately after the war, suddenly placed all of his.

faith in Marxism. |
This however is not as bizarre or illogical as it may
- at first seem to be. If we carefully consider ' his

concentration camp stories and the concliusions at which he

arrived it becomes apparent that h&e final literary role was

a logical development and perfectly in Keeping with his

 philosophical position. "

In his concentration camp stories Borowski rejected the’

entire pre-war  European system of 'civiliza:§on -- a
capifalist system. Throughout the steriee he censistently
exposed it'ae.being phaﬁieaical. He demonstrated that it Qas
a syetem which recognized only'mighf and therefore alloWed
if* it did not provoke, conflict s1tuat10ns and the div1s1on
| of humanity 1nto~powerful e11tes with the masses subord1nate

to them. It was a 'system which had allowed the rise of

fascism, the concentration camps and countless otheﬁ
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atrocities against human life.

While rejecting this system Borowski searched for
another which could provide a viable alternative, and what
"could be more logical than ,his acceptence of Marxist
idéology and the socialist system? Here was a system already
coming to the fore, which would, in theory at least,
eliminate the conflict situations of the pre-war system by
~ totally eliminating the idea of elites and giving power to
the massesf For Borowski, socialism seemed td offer a new
hope for mankind. He saw it as a system, international in -
scope, which in theory could prevent another world war.

Once Borowski had, in his own mind, accepted the
‘socialfst system as the road to man’s earthly salvation, it
followed that he joined the Panty‘(Polfsh Worker'’s PartY) --
the official organization promoting this system. Also._‘in
accordance with his fervid nature, he became actively
involved in Party affairs. As Czestaw Mitosz has stated:

As a moralist, Borowski searched for an_ideology
strong enough to transform ‘the world-and to prevent
a future release of bestiality in man. Skeptical as
to Marxism during and immediately after the war, he
later let himself be convinced by his .friends, the
“pimpled ones”, and then, as befitted his fervent
temperament, outdid them in his will to serve and be
useful.se , ~ -

By 1949 Borowsk1 had become a prom1nent and very act1ve_
member of the Party He began to travel extensively,
,spgaking< at gather1ngs of all sorts and conscientiously

spnéad the socialist "word".vlh his writing, he cbncentrated

e A R et

55M1*osz The Histony of Rolrsh Literature p 489 : .
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more on publicistié work, producing scores of feuilletons,
essays, editorials and conm.entaries'/" almost all of which
strictly adhere to the official Party line. As for ’short
stories, he wrote only 17 of them-after Kamienny $wiat |,
most of which were published in 1950 and 1951,

‘These  two- major.types-of works (publicistic works and

short stories proper) which Borowsk1 produced in the last 2

_1/2 years of his life shall be dealt with in sepe:;te

sections of this chapter since they may be differentiated in

terms of literary form and on the basis of aggressiveness of

political slant. Borowski’s publicistic works are far more

3

aggressive in expressing their political message than are

his short stories. This aggressiveness to the point where

| the articles may be called pure Party propoganda, is in turn'

c]osely related to the literary form. His short stories, on

the other hand, were somewhat more reserved even though they

‘usually fall under the heading of‘sociaiist Realism.

.A Publicistic Works

Pub11czst1c works such as feuilletons, essays and

commentaries are, in a way, a hybrid form of literature.

They contain elements of both  artistic and non-artistic

literary genres. ‘The feuilleton, for example, is a

publicistic form in which the author bases his work on

~actual facts or events (usually social or cultural in

nature) .and then' describes and discusses them employing

literary methods normally used in the writing of fictional
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works (i.e. plot, scene description and character
development).59 Hence, the author can manipulate the facts
in such a way asAto' present any particuTar view of the
events he wishes -- and not necessarily the most objective
one. This is exactly what Borowski did” in his publicistic
works; he presented thé socialist, or more specifically, the
Party view. 3 ‘ |
' Borowski was so aggressive in presenting the Party
"Tine" in his publ1c1st1c . yorkJ, particularly those.
contained in the two volumes Opowiadania z ksiazek | gazet
and ‘Maa kronika wielkich spraw, that most of these works
have been labelled‘ pure propaganda This is particularly
true of the first of these two volumes Opowladanla z ksiazek'
] gazet, for which he won a national llterary award. The
entire volume seems to beﬂone massive attack on the West,
especially the United States. As Borowski, himself, wrote in
one of the articles: | ‘
| Marzytem, aby napisaé ks12¢ke z}ozona z opow1adan z
azet. ... Chciatem napisa Ks1g ke © szalefistwie
wiata Kap1tal1stycznego , re przeJaw1a sie w
sprawach wielkich i drobnych, w ‘wierze w
atomowg i Franka Sinatrg, w zachwycie nad demokracjg
amerykarfska i rézami Agi Khana, w oddaniu sie¢ ¢
ojczyznie i przeds1eb1orcy. w mitoéci do Boga i do
s Filméw w Ho]lywood w imperializmie i pornografii.®®
This type of attack on Western ‘civilization was very
much in line with“Party po1iey. eSpecially'at‘this time
during the Cold War.'quever,.there was more "to it. than

P i R T I S P S

59See: Growifiski, Michat, et. al., Zarys teorii Iiteratury
(Warszawa: Wydawnictwo Szkolne i Pedagogiczne, 1975),
pp.388-390.

60Borowski,T., "0 czytanmu gazet", Utwony, t.4., p.90-97%.

/
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" Borowski blindly following Party directives. It was, in a
Qay. an intensified continuation of whét he had started in
his eabliér prose, put to work for the Party. .
In the concentration camp stories Borowski rejected the

capitalist system and concentrated on primarily expgsihg it
'as  the system which phqduced fascism. He attempted to show
 the Americans, who theoretically were' to have crushed
fascism, to be no different than the Nazis. However, at the
time he had not yet adcepted another’ system as a viable
alternative. Once he had accepted socialism as the "road to
salvation”, he began promoting‘it in his publjc{Etic - works.
~ This promotiéa, however , was based mainly on his more
violent réjection of the capitalist system. He pdntrayed the
whole of Western civilization as a continuation of th; :
system which produced fascism and as én enemy threatening
that which 'hevsaw:as the answer to.man’s problems. Czestaw
Mi Yosz commented in’ThE‘Caﬁtive4Mind:

Beta also could see a new and better order within

his grasp. He believed in, and demanded, earthly

salvation. - He hated the enemies of human happ1ness

and 1ns1sted that they must be destroyed. ¢! . :
Th1s hatred of the‘cap1tal1st West was, in turn, very useful
to the Party: : ' ‘ -~ , , '
ObserV1ng him carefully, the Party d1scovered in him

a rare and precious treasure: true hatred.
Beta was receptive. The more he  read of

Leninist-Stalinist theory , the more he convinced
~himself that-this was exactly what he was looking
for. His hatred was like a  torrential  river

uselessly rushing ahead. What could be simpler than

- 61MiYosz, Czes¥aw, The Captive Mind (London: Mercury'BooKs,
- 1962) "p. 133, -



47

to set it to turning the Party’s gristmilis.$?

'Thus% | Borowski became one of the Party’'s leading
propagandists -- not so }auch because of external forces
(stemming from the histoéico-political situation) but rather
beca'use%f genuine personal beliefs which were, in a way;

manipulated bybthem.

If Qq look at a few excérpts from Borowski's
publicistic works we will find - that, although they are
definitely political articles, the political argueﬁent is
presented on the basis of moral issues. Borowski describes
capitalist ”sqciety as being 'wan-mongering and morally
depraved. For exahﬁle, ffom the'article “Nasz wiek XX":

Za naszych ojcéw i naszego Zycia kapitalizm rozpetat
dwie wojny imperialistyczne, znowu srozyt sie kryzys

i g¥sd, umierat Murzyn, Mafamjczyk i Hindus,
potezniat faszyzm i szykowano mordownie narodom w
krematoriach, lecz Kkapitalistyczne: moralno$é i
-prawo, religia 1 sztuka, nauka 1 wychowanie -+
rozniecaty nienawi§€ do kraju socjalizmu. Ich
nawofywanie do pochodu zbrojnego przeciw Zwiazkowi

Rad rozniosto popidt 1ludzki po polach catej
Europy. 63 ' <

Another good example of this is the artigle "Rekord" in

which Borowski tells the story of a young American commander

3

(of a prison for Nazi war criminals) who wished to establish
‘a world record in the sexual conquest of * a woman prisoner
who collected lamp shades made of human sKin:

Potem miody = komendant by¥ jedynym iyjqpym
~cztowiekiem, ktéry tyle razy mialt Kobiete zbierajacg
abazury. z ludzkiej skéry. Potem Frau Elza zaszta w
ciazg, zostata 2zwolniona z wigezienia i w niedhugim

- e e e o moem e o e = e -

52 jbid., p.126-127. ,_ ; | .
53Borowski,. Utwory, t.4, p.162-163.
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In the article "Borowski albo vdfamat absnlutyzmu

political issues in Borowski’'s publicistic/ works

two: that which‘waS'the moral ideal and the real

wor ld. He further stated that:

Hence, the concrete, real world, always rich in
conflicts of ideology and merality, intention and
practise, politics and tactics, appears to be a
simple transparent world of moral abstractions; it
splits itself along the lines of mordl poverty and
moral wealth, and the only thing left to ¢o for the
holders of this wealth is the constant uncovering of
the repulsive characteristics of moral poverty. In
this manner his writing changes into a political and
ideological crusade, presented as a moral crusade.?®6

by

~ essentially saying that Borowski had divided the universe in

historical

In this crusade against capitalist. moral depravity

. t- . . f
Borowski brings to-mind an impassioned evangelist shouting

N « .
from the pulpit at a revival meeting. The louder he shouted,

the more he convinced himself of what he ‘was saying:

became, almost a frenzied scream, and at that point he began ‘

to

the

" more convinced he became, the more impassioned his shouting

lose all awareness of the audience before him. As Mitosz

-

commented:

§4Borowski, Utwory, t.4, p. 110. :

The shapes of the world became simpler and .simpler,”
until’'at last an individual tree, an individual man,
lost all importance and he found himself not among
palpable things, but among political doncepts. ¢’

65Mencwel, Andrzej, "Borowski albo dramat absolutyzmu

moralnego”, Sprawa sensu (Warszawa:
66ibid., p.180-181.

67 Midosz, ggg_cit., p. 132.

PIW, ‘1971, pp.150-185.

0
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Although many of Borowski's publicistic wbrks‘from the
years 1959*1951 were technically very well written and often
_insightful, they were, at a later date, all lumped together
and "written off" as the ravings of just another political
fanatic from the ;time of m{stakes". They are usually
referred to as "the rest” of Borowski’s works --"documents

from a world which fortunately has ‘passed”.®&

B. Short stories

The 17 short stories Borowsk% wrote after Kam lenny
Swiat are dsually labelled as works of Socialist Realism.
However, if they are read carefully one will'discern,
particularly in some of the. sfories, a. certain tendency
toward negative criticism as .well as satirical elements.
Both of tHesg.cést some doqu on the correctness of this‘
liferary.label. Also, if we Compare BorowsKi’s #hort stories
to his publicistic works from the $Same period, qe.wjll find
(as was.heptioned earliefl'thatbthey were Q?t/%s aggrés;ive
in*toﬁe and political statement. Their focus was somewhat
different as well. Vhile the publicistic'works fdcuséd on
unmasKing.ihe moré 1 depra%ity of the Western world, his
short éiories are more”concefﬁéa"qﬂth conflicts in specific
vsettiﬁgs within socialist society, Usual]y in quahd.

It may at first glancé seem ihcongruoﬁs fof Borowski,
an ardent'_ﬁromoter of .the jsocialiSt' system . in rhis

~_ s8Bartelski, Lesaw, "Dzied jego Smierci”, W.-kregu bliskich
(Krakéw: Wydawnictwo Literackie, 1967), p.40. “
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publicjst%c works, to write short stories showing conflicts_
‘within the‘-rea]m of  the socialist system. 1 feel, however,
that it is perfectly normal for a person to have both a
strong faith in a higher system of "good" (in BorowsKi's
case, Marxism) as well ‘as the abilify to recognize the
weaknesses of man within thjs system and to expose them.

In these short stories Borowski stated his C;Hticisms
within the context of his faith in Marxism. Hence, the
stories have a definite socialist slant. They are also

“realistic". But whether they fully adhere to all the

‘principles of Socialist Realism in accordance with the

official program, is another matter. Looking at the basic
\.

princfples'of socialist realist literature we can see how

~

Borowski’s stories related to them.

Socialist realist literature was to be a positively

oriented reflection of reality. It was also to present the

- Party point of view. Its main purpose; as was already

ﬁkﬁtioned, was to instruct the population by providing model
examples of proper socialist behaviour (thé positive hero).
Borowski’s short stories, on the other hand, attemﬁted
to instryct by defining or delineating unacceptable and
often hypocritical actions. They were‘therefore'nnqatively
oriented while still retai;fhg a didactic quality f,sentia}
to ;ocjélist realist Jite}ature. |
This does not mean that in these works Borowski was.

merely lamenting the movement’'s failure to’ overcome or

compensate for the weakness and fears of man. His
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publicistic works from the same time attested to his lack of
disillusionment with the socialist \§ystem; The Wstories
however, may have hinted at hfs growihg ‘lack of faith in
man’s ability of desire to coopera*ively harmonize his
existence, that. is to achieve éo;plete and morally berfect
integration into any system.
Borowski’s short stories fromfthis period did.not paint

a rosy picture ‘of 1life in the'socialist camp. He did not
show the people happily working © together, Vbuilding' and
strengthening a socialist staie (as did the majority of
socialist realist works). Instead, he dwelled more on the
opposition fo the system, bé it active opposition or a lack
of active support. In . the stdry‘JZabawa z w6qu"' Borowski
showed a group of Polish workers to be more inteqested in
dancing and drinking than in developing socialist cu]tufe'

Potem rozeJrza* sig po $wietlicy i zapytal, czy kto§

na sali czyta* Ks1qzk1 znanego literata albo styszat

od Kogos drugiego jego nazwisko. Nikt nie czyta¥,

nikt nie styszat, wszyscy czekali co bedzie dalej.®$

*In "Muzyka w Herzenburgu" he showed that remnants of‘fasqist

thought still existed in a seemingly quiet and pleasant East

Gérman town: ° . -
I m6Wi sie, 2e Hitler byt zty; by¥ za dobry, skoro,
tacy jeszcze zyjg.’° ) .

And in stories such as -“K*opot} pani Doroty“ *Dysputy
Ksigdza dobrodzieja" and "Marta zrobita dobrze Bopowsk1,

presented accounts of active opposition to the system. These

[}

- e e . A e

69Borowski, T., "Zabawa z wédkg", Utwory, t.5, p.51.
7%Borowski, "Muzyka w ﬁenzenburgu",.Utwory, t.5, p.87.
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stories told of the corrupt and subversive deeds of people
who were, in theory, working within the sy§tem and for the
good of the péople. An excellent exémple of this was
presented in "Klopoty pani Doroty" which. described the deeds

of M;; Stésinek:

Oskarzony by} dziataczem zwigzKowym. PolityKiem,
Wiedziat dobrze, jakie cigaza na nim obowigzKi..
Zaufa¥ mu lud, zawierzyto paffstwo. ... Ale Kiedy"
inni zapracowali sig na Smieré, Zeby ruszyt \
transport’ i przemyst, Zeby da€ ludziom chleba i
migsa, maszyn 1 ubrad, pan Stasinek czerpat chciw
tapg z Kasy zwigzKu zawodowego. Zamaskowato; zatoZy
gniazdo Kumoterskie w miasteczku, grozit ludziom, ze
powyrzuca, powsadza, nauczy. Bali sig go, patrzyli w
mi lczeniu, jak rozkrada mienie pafistwowe.7!

|
\\

.Despite his own faith in the socialist system, and his.

loyalty to the Party, Borowski simply'could not embellish

the facts. He had to’preSent them the way he saw them even
\' R :
if they were not positively oriented. As Drewnowski stated:

Despite his efforts, Borowski did not - become a
positive\realist.72 ' ' S
In fact, when he did try to make positive statements or fit
‘Party slogans into his works, the words came out as
satirical or sarcastic‘remarks. For éxample: |

Pojawili sie w miasteczku pierwst PPR-owcy, przyszto
wojsko polskie, zaczgt dziataé Urzad Bezpieczefistwa
-- i sielanka, dawno wymarzona sielanka wojenna
prysta i . nawet orze¥ nie miat zuchowatej Korony na
g¥owie, ale za to czub zuchowato podczesat do tytu
-jaK czujny, miody ch¥opak z UB, ktSry oczu nie
zmruzy, a Polski ustrzeze.73 .

71Borowski, "K¥opoty pani Doroty", Utwory, t.5, p.145.
72Drewnowski, T., op. cit., p.353. ' .
73‘Bor'ows/K'y Utwory, t.5, p.181. - ¥
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..., a znad g*dw prezydlum spoglada* na sale madry,
uSmiechnigty jakby z ironia --Wielki Len1n 74

If we compare Borowskl s short stories from this period
(1949-1951) to his other works we will find several common
threads running throuéh them. The first and most important'
of .these 'is one of the major principles of his literary
technique -- behav1our1sm Throughout 'all his works, and
partlcularly in his concentration camp stories, Borowski
.allowed the words and actions of the characters to speak for
themselves Rarely, 1f‘ at all, did he 1nclude author,s
comments, preferringe instead to use dialogues between
characters; lhisA feature is obviously oresent in his later
-stories, even though it appears as a remnhant rather Athan‘ a
" major creative principle ; b |

 The second feature these works have in common w1th h1s
'other works particularly h1s concentrat1on camp stor1es. is
a certa1n negat1v1sm Borowsk1 continually seemed to dwell
on the negat1ve aspects of humanLIy, though not quite as'
severely in his later stories

" The tthd feature l1nk1ng Borowsk1 s works together is
thatvall‘of his stories were based on actual facts and
events. »éorowskl’s l1terary 1dea1 was a’ modern “l1terature
of fact" 75, one in whwch the facts about man and h1s“
‘ actlons are presented as they really are and not as we would‘-
'l1ke them to be. Even f1ct1on had to be ‘a truthful

reconstruct1on of reality As Borowski himself wrote in oneA'

7"1b1d p.136. '
: 75Drewnowsk1. opi CIt » P 252

A}
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of his poems:

Jestem poetg, To znaczy nazywam ,
rzeczy imieniem: na §wiat méwie -- &wiat,
na kraj -- Ojczyzna, czasem méwie chmurnie

Is

na durniéw -- durnie.’6
And, this is what he struggled to do throughout his literary

‘career.

- - - -

76Borowski, Utwory, t.1, p.188. .



V. Conclusion

As a writer, Tadeusz Borowski was a moralist who spent
most of his short life vainly searching for truth ahd a
system which would assure moral perfection in the worlid. He
accepted Marxist ideology in the hope that the socialist
system‘would lead to this perfection and thereby, bring
~about peace in the world. In the end, however, he wa§
Qisillusioned by man’'s apparent unwillingness or inability -
to achieve this. |

Borowski began his literary career a§ a catastrophist.
His early poems presented an ominous vision. However, they
also revealed the bﬁsis of his search. They began to pose
the question: "What is the true/meaﬁfng of civilizétion and
culture;’and‘do they really éxiét?" His congentration camp
storie§ .clarify this question. They also reflect .the
conclusions at " which he arrived after witdessing the .
catastrophe his poems"pbédicted -~ the Nazi concentrat%qnv
canps. | ) , | _ -

In his early prose works Borowski attempted‘to expose
‘the heretofore commonly éccepted premees  of civiiizatibn
and culture as béing pharisaical. He tried to show that,'fn-
fact, there wés-only onéﬁlaw govébning man in thfé'ﬂsystem,‘
hame]yf“_; "might makes ‘right". He also proposed that
' everyone Whovb1indly acéepted' this premise and all.vthe
things 'associated~ with it, was fhereby respoqsib]e.for the

“atrocities committed during the war.

55
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In his search for an alternative to the system which he
"had rejected in-his first two volumes of prese BorowskKi
turned ;o Marxism. He accepted this ideology and the
secialist system as a possible solution to the problems of
tpe. world. Socialism was for him the road to man’s earthly
salvation -- the road leading to the moral perfection whieh.
he demanded. | :
Borowski’s publicistic works attested to‘his faitﬁ in
the socialist system. In these works Borowski continually
lashed out at the West which he perceived to be a
'cont1nuat10n of the system he had rejected and an enemy of
the socialist'system -- the system which would save mankind.
The short.stqries Borowski,wrote in the last two years
‘of his life continued to reflect his faith in  Marxism and
the socialist system. However, they also seemed to hint at
his growing»disjllusionment with man. These stories dwelled
on .thep_piobleﬁs "with" or "of" people within the realm of
sociaiism It was as though Borowski was beginnihg to feel
that man could never ach1eve a harmonious, morally perfect
4 »state -- not even within the socia11st system
| Probab]y the bes* summary of Borowsk1 s works was
.Written by Czestaw M1kosz ‘It reads as fo1lowe; |
In spite of its apparent contrad1ctions, Borowski’ s
works stands as a whole, unified by his ‘chase after
'some unshakable moral values.. The bitterness of his
- early poems grew out of his disagreement with -the
belief in the redeeming virtue of Polish heroism.
His Auschwitz stories, seemingly written in cold
"blood, are actually a most hot-blooded protest. He

embraced a dogmatic Marxism because of "the same
stubborn search, as he found in it a promise of

T T T R AT
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rescue for mankind. And since he was a man of
scrupulous 1ntegr1ty. he was doomed to fail in his
new duty as a "politically reliable" writer.?7

Tadeusz Borowski took his own life on July 1, 1951. and

" as w1th any suiclde, it is impossible to say what actually

- caused -him. to commlt such a desperate act. One can. only

speculate as to whet the reasohs were and puruse events
(which may have affected his state of mind) as they took

place in the last months of his life.

One of these events was Borowski [ affair with another )

.woman. . He . had also, been given, another ‘secret politlcal

" mission. to carry out in Germany.?3About this time (early

1951) there was also a growing concern that | the Korean
conflict would explode into World War II1I. Borowski may have

even: come to the conclus1on that the Sovlet Unlon. the

_Jleader’ of the Socialist cause, was just as war mongering as
._he‘p%ﬁceyved,the capitalist West to be in ‘their involvement

.in Korea.

Howeier the f1nal blow for Borowsk1 was probably the'

‘arrest of his close frlend CZes%aw Mankiewicz by the

Vsecur1ty pollce Manker1cz had been -an offlcer in ;the

.People s Army dur1ng the war. as~well as a long time activ1st

jn‘the P.P.R. . Although Borowsk1 tr1ed to 1ntercede on h1s

'h'behalf" his efforts proved fruitless Borowsk1 d1d not l1ve -
to test1fy at Mank1ew1cz s trial - He comm1tted su1c1de -

'.approx1mately two weeks after the arrest took place Mi}osz a

‘77Milosz Czeslaw,,The HlstOPy af Pol ish Literature 490
_18Kott, Jan. "Introduction®, Tadeusz Borowski, This Wey to -

the Gas, Ladles and Gentlemen (Harmondsworth Pengu1n BooKsl

, Ltd 1976) p.21.



commented thusly about Borowski’s suic1de

His sudden suicide in July 1951 was a shock for all
political and literary Warsaw. The reasons for that
act were, as is usual in such cases, a tangle of
‘many strands: an ideological crisis when he realized
that he was an abettor of the terror came together
with a personal drama of involvment with two women,
and this, combined with what must have been a latent
self-destructive urge, got hold of him at the moment

of a weakened resistance.

L~
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