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In the first chaptef\bf my thegls’ g'diacuss how the ,7/1
;;;process of cultural change creates thcﬂnew sensibility, 7'/%f¥

&

'nf;and I introduce various aspects of the new seﬂgibillty o{/

7r}'the sixties. As society moved into the sixties. new a

/
e

fi ;e1ectron1c technologies created a new environment for cén-n}?‘
f;;'temporary artists._ Rejectlns the mechanism?iffearly -
fT:;tWentieth century technology-‘the New writers defined S
‘ ':tiemse1ves in relation tp Marshall McLuhan‘s global :%ib5§

'”;artist-hero 1n society. In‘his later works. he is a con- ;5~£§

f?(ventiondl satirist as he attacka elcments of the new sensi-‘nf:

'[;accepting the new morélity and working within it.
/ I C’hapter III.»,V'{':-;' "
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CHAPTEQ/ Sl el t
mmonucrxogf THE Nf:w SENSIBILITY BN

i .} ?._i”
Thls theSlg\gxplores the f%ct that the new techno-- |
loglcal environment of the letiﬁa created a new style..‘.-4

new Sensibllity Whlch 1nf1uenced Canadzan writers of ‘the ‘;*7,55"
/81xt1es and t é early seventles ‘ erters of thls perlod
/ .

«

whose earlles‘ work d:%es from vhe flftles show 8 shlft En A
aesthetlc style as they relate ta the new sensibillty.,o u}" ;
Marshall McLuhan 8 The Mechanicgl Brlde, publlshed in 1951.vff};fr
f explores a world of statlc mechgﬂzcal technologies we hardly .

N L
know today. Yet McLuhan s receht works such as Understandlng

Med&a. ?hé Gutenberg Galaxx, anq 0u1tur _is Ouf‘Businees

show hls awaréness of a new multiamedia approach directly
approprlete to the new %fchdology Mordecai Richler s :i'
'early\revel The Acrobats, publl&ﬁed ln 1954, is a statlc. _ R
conventlonal nOVel of alienatlon; his lateet novel. st. Urbgin s‘.
Horseman, desccibes man attemptiﬁg to understand the hew, ilfﬁfeiff
inVOIVed morallty of the technologieal environment» Margaret

Atwood's firﬁt novel, The Edi fe'WOman. describes a‘ﬁoman

attempting to 1mpose a dated. me¢hanical approach on her -
technOlOglcal sd}roundings.g Hoquer. the stress on ecoiogical
concerns and personal involvemenﬁ ln'Atwood‘a most recent ‘
novel. §urfacing, makes‘the latan work a central dbcument - 
of the new sensibllity. As writgvs begin to explore the new”
sensibility. their works alter tq reflect the new techno-f;,ﬂ;ﬁ)Lr;t

. L v .

2



'TQ’;flogical env1ronment.;,f jf“"
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R RN

LR

The most direct approach to~the new sen31bility is |

B ﬁthrough the new, revolutlonary electronlc technoIOgy that
_completely changed the env1ronment of the slxties.; ns o N
.Marshall McLuhan shows in'Understandlnf_Media‘and The _tf:7fn.*¥ .

;,1Gutenber Galax ,Lthe mechanical technology oﬁ the 61d 8en81'il¢fﬁ
- fbllity was superseded by a new multiplicatlon of electronlc R

v'ctechnologles., Electronlc media such as telev1sion. video-'» By

a4 . .

- ftape, mlcro-prlnt. and tape recording; eg&tf? PP°Vide

L finstant 1nformation retrieval.. Extendint:himself through

*,t{fthese new techn&%ogles, contemporary man’found a new multiple.;g;;;

’ﬁff”awareness, .or mu1t1~eonsclousne89. based on the tribalizingj,—\

 'fpower of the new electronic media.- In_From”Thererto}Hfre,'

ﬂfFrank Davey describes tnese new electronic technologiesa

T Dominating all literary. cuitural, ‘and’ political BT

'n_developments ‘of the past two: décadeg" 4in Canada hag. .

- -been the- world-wide burgedging. ‘of: micro-electronic :
© .. technology. We have: become engu ébd ‘thod- Smedian IR
. "age in which the media- themsel ves--radio,: film, tele- R TRTaN

. vision; audio tape, video tape,: mﬁcrowave, xerox,

- . . -miérofiche, . -computer tape, etcé.<~have steadil T,

- -inereased in‘both. power ‘and number.:' Under" the influence“%;ivf

“ef technology. ‘thie information available 40 ug ‘hag:: L
,”,fexpanded even  faster. than the growing number ‘of means

.We have to retrieve it. ‘Together, ‘the. ‘expansion of:

- both information and media systems have effected” RAA T

, '.'radlcal changes on the relationg: between nation‘”"«ﬂj,_.”

gtates and 1nd1viduals. -and ‘on the :p erciptual out-, PR

1ooks of artists and nOn-artlsts alikp. SR S

~The global village made possible in the sixties b;itiw

:rffmedia exemplified the new sensihility fInvolved and gware,itng’ﬂif

.,fits citizens begaﬂ to rely on instant electronicﬁinformation
| y;through television rather than the printed word, '

ife*who relate to the new sensibility are aware or the power ahd G



E 5cjold car to represent the dlscarded mechanical teehnplogy af’r
':fjfa pre-electric ﬁge.;

g 1ﬂness through a ca;alogue of the new technolﬁgies.

‘T_i;of Lione1 Kearns and bp Nichol descrmbe and embody various
:'-?f{technologies.

'fkf:fexplores the 1imitations of the telepﬂone as

1ﬂ* ff{f:without first

'vffinto my Brain"

”5  Q'. .f. the one person

-5;*:f?complieatxons involyed in‘themnew teéhnologieal environnent.?;j;f

‘ijf{LIn her novelzLives of.Gir”s and‘Women,

',A:l.'.i{d'.é?”Mun#d 868 an

Wilfred Wataon s poem "I Shot a Trumpet

explores tﬁ} demobillzation of human aware-

Theipoeﬁs

In his poem "Telephone." for inst Ac

he cduld. actuall tq% Lto

o was the directqry girl - SR

; 1, who answered-when he ‘dfaled 'nfor atio

L e the only Tiumber . = S
‘that could be’reached :

inserting a‘coin FE

‘-*'ﬁand he would talk to her

2






-Lth@n def.’m 3 it. Indegd'-_',‘“ ‘ ,
th)‘ new “"91?11*? tends oq.fsouné iz}-elevant in_ th
qr new mediaz a.nd technol "—ies. Pl T

/
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: . to hold. there as I look :5"-i'd'p | ._xh%»f7*  s S
3 .7 -into. my woman's face e e
""ﬁa%e..v . . S R T e e e

During the sixties the drug culturea”f_v1dsd a new aourcei;
'fjof experience for some of these poets.: ‘As. the power of the
:*jnew media was extended through LSD, mariapana. mescaline.‘
.A;'iamphetamines. and other drugs, artists tried to give aestheticd'
'“hi:shape to éxperiences of a hallncinogeﬁgc nature. Poets such

vptas Leonard Cohen, Victor“Coleman, and Joe Rosenblatt used

l drug 1nduced experiences to symbolize the freedou!‘ of a new

'“i:sen31bi11ty._ Thex%esulting dream vislons are startling
I:fiindeed. In Joe Rosenblati‘% poem "The Electric Rose," for
\"iinstance, the poet examines a rose and finds that "its body,e.
E iﬁﬁwas a crucible of fire/ and its stamens/ ‘;1. electrodes!
:viffb The wrlting of the new sen81bility,is remarkably |
7varied in. style.f As Frank Bavey points out, its only
‘éauthorities are those philoeophers who announce the end of
au\hority--Marehall McLuhan, Charles Olson, Jack Spicer.r-
. and” AlfredtNorth Whitehead. | R poet such as Michael OndaatJe
d;amay make a film, or may prefer to record a serieS‘of chants, “ip
';[:las both ﬁill Bissett and bp Nichol haVe done. BorrOWLng l,:
;.i?*techniques from various media, a writer may create a "new ~fwfﬂd
",;surrealism.ﬂ a mosaic of new media. as Michael Ondaatae does

in The_Collected}Wbrks_of Biliﬁj'” Cert&in writers

- may etress the visual aspeots of the printed word: bp Nichol,,ig
5]Victor COIema@, and John Robert Colombo have written "object

ZJ;lpoems" as well as more conventional concrete poetry. Such

ah '”obéect poem" is Colombo! "Marking Time"'lfgﬁf ;f.: iuj‘j.v
S # o IR '3,w|._§.if]¢_l;,,;'f‘“tj



With two L S 0
g.billlon teachers. |
n“il'iﬁThere are grlnge' S
- . Q]Jthat only R _ S
S T géXlSt on paper..:ﬁ QA e TR
‘ii There are questlons T'_Cf’flf"'“’?f T
'80.0l1d-# can't . 8 el e
'{, remember the answers.‘i~ fﬁwjj. i A :-lf
B In th world of the new electrlc technology, the eye
u.and ear are resen31tized. Writers of the new sen31b111ty
'have experlmented w1th a new language based on the oral
.‘}rather than the printed word., The new language can be porno-;
graphic and can include anygmmber of obscepltz.es, there m
| Qﬁo centre and no structure in’ thé techndloglcal universe Pf
f ,~‘the sixties.; WOrklng wzth other members of the West Coast
aISH group of pggte, auch wrlters as Frank Davey, Blll Biaeett
~¢ -and Lionel Kearne produced poems that were centred on thewu;
?. *new tecbnologlcal environment.- The poems coilected in -

"vf'Kearns' Bg the Ligh of the Si”ver’”MCL ne canralso be R

V;Sjcalled "medla parables." The controlling metaphor of Frank
';ﬂDavey g Arcana 13 the. Tarot pack of carde, and various poems
:lApril. 1965"'show the poet trying to"

*4-wrest1e with the manuscript as medium in the teehnologlcal

_such as "Manuscript,T

.ygage:" e
Coor _Z"Tonight I would writ & once again gn~“
Lty to begin by countin COLER e T
. By counting the leaves . b voEeo
- - .on:the" orange~tree behind the sofa,-,zl
.= the "old magazineg. in their rack, ST PRI
- my eards, my birthday ds: tonight*;aa-.:‘
ranged by her neatly gm s
" .. on the stereo, .

& the Week's newapapers
o . IR Yol RIS A R
s DU SR . X Doy A .



;f"not 8o neatly Ll "’9‘i=--5'«, - REI
" scattered on the floor." el
o ;_____ o Do -

| t-dThe attempt to. develop—a new. oral language 1n the

‘]Fsixties was not limited to avante-garde poets. Novelists

'lr\such as’ Matt Cohen. Rudy Wiebe. Robert Kroetsch. and Dave

E -¢aKroetsoh's plots, shifting points of v1ew in Cohen s The :

~_\The Temp

"lfGodfrey used the new electric technology to symbolize the gff-f
‘growth of the new senslgility.s The multiple centres of |

uDisinhe;ited} and the eloquence of Bdg Bear in Wlebe s a¢,_,_

tatlons of Big Be'

are equally persuasive 1n pro-f.}d}

= f'claimirg ‘the ' end of modernism and the emergence of a new

| electric technology leada us beyond modernism anck i.ts

“‘"decentralized, *post-electric. post-modern, non-authori-_3fj¢'
. o L

1tarian~age.;-, As Frank Davey explaine in_From There_tounefﬁtfp

fllartificial structures towards a new cooperative freedomx i

3*-In the post-modern world of counterpointing influ~-if"

.~ -ences, ‘centres, and traditiens, the claim-that a

. single tradition can be' central ‘or. orthodox; has
-become ‘meaninglesg. When: micro-electrie: technology
- offers new hope of resisting the centraYizing- forces

< -of mechanical . -technology, ‘utter rejection of the .

... twentieth century becomes a: less‘attractive option..v- S

" When - th:gyery diVersity and. looseness of: contemporaryhpTv.ﬁ

. structurgs invite. commitment and participation,.the L
. values detachment and impersonality fade., Theerwa- o
" elassical artistic concept of themtotally 1ntegrated '
-~ whole has no incarnation in- a sengory: reality that . e
“. 18 everywhere fragmented. diecontinuousa post logica1.~gv_
" Contemporary man becomes’ ‘suspicious of. both the Jcad_,jfhjh
- .. fabricated mu }tiplex ‘over-gtructures of Joyce-and - ﬂgcfa‘
- Eliot and of ‘the centralized oneg.of " institutional '”L}p
lpauthority; ‘the message ‘of his. electronically amplified e
. -'senges-ig that his: ‘culture and. the universe are =
'jgrandomly interacting cooperatives cont{nually
“-vevolving new'relationshipdf:nd forms.




S - R R L R 4 L
w-;a prelude to the invoived. sensory modele of the now electrle;”

dfr:environment 1n the sixties. The modernist experinents of

'*fJames Joyce, W.;B. Yeats, Ezra Pound. T. S. Eflot, and the

'cubist palnters, however,were based on controlled. sculpturedff

dd;rhet°rlc and ri%fd, antl-democratic forms. Scorning popqlar fj

'f‘.,culture and commercial art forms, modernlsts preferred

T 12 if.z--:.I
'-gformally structured referencea to myth and history. ,; In,é-;'»

. the work of the New Crltics--'l'. s. Eliot. I.,A. Richards,

f Y?bility and the early modern sensibllity., When the new ff

:Archetxpe and Counterb@f'
’-from James Joycq i

"JQW1111ﬁP EmPBOn. Cleanth Brooks. Allen Tate, and others--t"':

ffthe work of art was viewed as a Btatic. aesthetic obaeot:

X3

'tJAthe stress was on its form and structure. L Although
:~rfmodernist wrlters such as James Joyce and Gertrude Stein
lfexperimented with more organic modee ot perception. noat S
iwritera of the modernist movement stressed controlled fbrm lﬁet
vland aesthetic discipline.lg | e EOL T

. The electronic environment of the new senslbility

" '-"-;'stresses sinmlte.nei:ty rather than mechanioal ri,gidity, and
e“‘it moves man beyond the restrictioﬁs of: modernism.v However,

it is often difficult to distlnguish between the new senai.‘vﬁf*

'3“‘writers retrieve works of the modernist period. they seem

-~

’-fto resemble modernist'writerst and we might well ask if thelﬁfaf:

llflnew sensibility is simply a repetitlon of the eerly modern Lff;;?

;j‘senelb1lity. “In his later works»eﬂch es From Cliche tov,ﬂtee¢fﬁy

t. Mershall McLuhan often quotes f{t”V”H
“w7d"etWake; many of hp Nlohol’s fﬂ*l: Y

'?ﬂdcritical 1deas in "SOME CASE HISTQRIES: a case history"




"7*f“boxes become art W1th1n an art gallery. New writers such

| z:.""f.to a new freedom beyond the control*of mechan;sm.l»

- Collected Worksor ’Bill-"'v"-the K.'d. and Dave Godf‘rey'

";surrealietic approach reminding us of the modernist surrealfst |

2"7meovement. The new wrlters are eclectic 1@ ﬁhelr retr1eval

fof information; they set old envirqgments within new ones.

'f'f‘iment of the new senslbillty. information may be ‘nstantly

: Wretrieved-»and often replayed. ;-

‘ Indeed. the new sensibllity makes the entlre elffh a -
‘_vwork of %rt.; Andy'Warhol's tomato soup cans and Brillo Pad
'“as V;ctor Coleman, bp Niohol, Matx Cohen.xand Dave Godfrey
f‘stress the values of process. of discontlnuity‘and organic

if_shape as th@y explore the interaction of'various tedhnological

if
fil

l?Jenvironments., The extension of man'lfnervous system through

f,electrie technology 1eads to a: new post~modern%st sensibilxty.

“y The .

o perceptlons of writers become deliberately kinetio. dis-

,organlzed; we recall the poetry of Bill Bissett,oulohael
Ondaatae's miscg}laneous COllection of documents in The

f'multiply centred novel ir Afrioa,_The“N w Ancestors. A' o

.r blend of physlos. biology. polltios. and psyohology. Thg New

':7f__gggtg;g uses the metephor or the oamera to represent ths ::
’”‘need for unity in the new sensibilitys 93‘*7”"“;‘ S

_:'Yes. You had been out or the world then. You were
. ereating your: gamera ‘and’ could’ not yet ‘become both:.
[y.oameraman and subject. !ou were till attempting to

L.

':ﬁ;giand thus create/new axt forms In the electronlc environ- i _5;:«

o~




' ~hf.fbe something more than 4 wide ‘goreen for the .
¢ projections of ‘others. “Pérhaps: those: were . the real
... encounters, -When: ‘they arr1VQd;purely ‘and’ ‘the fear:
' deBcended w1fnout=yourrknowing*ghat the next instéht‘;hg:
‘_would bring.- : T LY

Margaret Atwood, °r}§fbj'Nich01 defines the changes in't?fif ff. .
8°°1ety dlctated by the electr;c teehnology of the_sixties.;fj?;f;
Eilms, novels, and poetry became political acts. as we see i
in Godfrey s Igg_ggg_égggggggg and Atwood's Surfacing.

Kennedy in 1962

-ifJ the election of politielans suoh as JothF;‘ R
and Fierre Elliot Trudeau in 1968ﬂ,p011t1cs became synony-~ﬁﬁ”f:% f
T“che new'"laetric techno-_ﬁififf

moua with*%he image-maklng power

logy.4 Artists such as Marlon Brando. Jane}andé; and Paul
Newman used thelr film careera as a springboard to act:‘:.ve'~

1nf1uentia1 books as Cﬁarles Reic";Qirii?’“““"”“"”‘“”' ;

Theodore Roszak's,ThenMakiiiﬁ““i“ P :




culture stressed thelr own hand‘made pottery,

lihand 1iv1ng closeijnftfe land without the support'of mechani-;g}ffa
“cal systems. Their 1ife style stressed honesty‘rather than .f,dd
'f_iartiflciality. meaning rather than acquis1tion. Thé works fﬁiff

”e?ﬂof Margaret Atwood, Robert Kroetsch. and Victor Coleman are

“wt;alike 1n embodying thls rejection of eonsumeriSm and the

?-?ffdevelopment of a new. unitary eensxbility. The narrator os

"*iAtwood's Surfacln 3 fOr example, must opt out of society to

’~3-preferred to stay within society and to pr

"?iyescape the‘techndiogical‘mentality of her urban friends. In o
df"ixroetsoh'sucon: Ind?an. %he narrator Jeremy Sadness prefers “
‘i‘ito define hlmself through the tape recorder.rather than by

:f[the standards set Ibr him'byfthe nbnolithie, mechanized

‘f;,-academlc world.

x;;{necessity for 1nvolvement and for "taking a.stand. Thougn
f_fopting out of society was a possibility for some. many

indignitiee R .
iagai“St the new.sensibzlity. ‘Campue Pr°t98t8tsudden1y e

TFerupted at San Franoieco State. UBC. SFU, Colnmbia. and

*f_Berkeley. Canada herself became a significan; counter~-;ﬁaf}é;;aﬁ

'<_structure to the mechanized forces of American technology

; _'that owned much of the Canadian ecOnomwigExxon. Texaaﬁculf. g

}’f.IBM, General Foods, and.General Motors.*”: Some writere

'“gisuoﬁ ae Margaret Atwood. Dennis Lee. and ﬁordecai Richler o Jff
’ .,discuseed the advantages and disadvantages ot Canadian B

5 Q ttdote to “}L:% chn°1:gyl inf'df'dii‘
,ffRichler's prose writihgs in "untin' Tiﬂtrs_Unger Hv”?ﬁf"'ﬂ




G nﬂ; }

;i'iiShovelling Trouble. he clearly shows hlS own preference fOP
iftne internationalist approach. mhe tribal village of ?h
'{i'new electronlc sen31bility decentralizes to form a field.,,fﬂ
:.'t7;and the field implies the av01dance of national differences
ff?n:fsnd boundaries.; The nationalism of Dennis Lee and Margaret

i 2 Atwood seems rather facile 1n this context._u_f“.-'

The extended sen81bility of the nen electric technology

. ,’ implies that man is’ only one element in the total GRViron-ffﬁ'L'

'imental field.‘ During the sixties. man became considerably

'of Marxism i e thirties;

'n’fmore aware of Himself as a social and politioal animal., The*-” ”

'HpOpulism of the counter-culture reminds us of the discussionfffl'

he Communism discussed in

'".3western societ§ at that time'eeems merely a "play“ on. the |
“fflnew sensibility. a prelude to Ahe more 1nvolving. in-depth |
| J”Populism of the sixties. \Though the ne" generation r°j°°t8 P

"'all institutionalized politics. it has been quiek to adopt

"”‘Marcuse 's One.Dimensional

e

,f?;aware that survival lay not so mLch in competitive individu-5fjf5jﬁ;i
Cfoalism as in mutual cooperation.; Through the electric NE

v;the populist Marxism implied in works suchoas Herbert

_if. Paul Goodman's Growing Up
sgr 3 and Robert The ' areh;

‘a 300181 organism, snd he must interact with other elenents ‘_fw""

Tlﬂ;qg his-social environment. During the‘sixties the new
{:i-technology made us aware of the junk pfle of mechanical i
'L‘fﬂtechnologies surrounding us, of the threats posed’oy ieViet Nunwm. S
’fj‘ﬂnOﬂdHnu aﬂh the atom bomb.‘ Eaeh evening the majpr networks ﬁ*%;t‘
;l=described the global problems caused by War. famine. and the _ifi)“
*;lipopulation explosion., The new'sensibility began to make man 'Qa




?:ﬂ.extensione of the new technology, man became: aware of the Hﬁ -
':_'Eneed for deep 1nvolvement in a major problem created by e
. dkmechanical technology--environmental destruction._ Bcoks R
lﬁ}ﬁsuch as Margaret Atwood's urfacing7and Dave Godfrey'a Theg»
"‘:New Ancestors explored the new electric technology's ability

  ‘i§ﬁ free us from a mechanized junk pile.-:‘j'ffz“jj:'fi R
'7f;; Yet: the ecologicﬁl poeltion was not the most revolu--f
‘ﬂrd“tionary aspect o! the new eenaibility-v More important "39 s

if‘the new attitude to personal relatlonehips in a world 'vjé;ﬁffﬁff}€

Eldominated by the electric extensione of the human seneibility. ';j;
',?Q SBxual relatlonships began to be explicitly delineji; 'evf”_ |
stase. scrﬁ?i‘f andh booke- I Films such as _V “'-slti':'l.‘e Y !
' .lzand‘gggg_gﬁggg_ generated minor furore and then were shoun

b almost everywhereg explioit sex manuals Bnoh asv"U""‘
v3'!g§,_rhe Sensuous ‘Wor 1 and Dr. David Reuben 8 12 4 e
 You Always 1Wante toAKm"’_“b"“ sef appeared on’) eishbourhooﬂ*‘f

- new&tands.- Attitudee to marriage were examined; eoupies -

' n"*often uved with each other before marriage. and pr‘emital

5f1xsexua1 ralations were no 1onger condemned. Birth cuntﬁol

f pills became treely avLilable.‘ Women's Liberatlon strdd e'1*if“9*”“
ij:fthe need for women to ﬁave—equal rights in a vorld previonsly

':g:dominated by men.r Such influential books aa Ger*ﬁinecreerv ;,,,

| °vomen'e magazines ench .as .;Gloria Steinem's gg.mﬂnndmonton-

| ;§based Branehin’”Out;explored theMproblemg of womenfﬁfﬁ
:*The roles of menuand°women wbre dhallenged and ofte'

ee—expoaedw the new sexﬁal&ty}and:the77




- stres rd the unified. organic possibilities'of the new lef”

o sensibility rather than the stylized diﬂferences of previou

: erters of the sixtles explored'the 1mp1ications of

’2 ;the new. social involvement.i In Alice Munro s.Lives;of_Girl:fyfff

"'ffand Women, for 1nstance, the. narrator-Del tells us that »I.

f/.;;the31s explores how selected writers of the sixties and

_]'sa.w that the whole of nature beca.me debased. maddming]y erotic. e

?The environment becOmes the new sen31b111ty, the new morallty: jﬁf

;_Munro s interest is 1n how Del as a. woman reacts to it.. My

(_,_‘_'-‘ Lo

f_early seventies viewed the implications olhthe" hanges ih }ifiﬁfﬁf

ltgthe enV1ronment of the sixties.{;:“ﬁ

ff'f‘new sensibility’in different wayst'their wq;x takes itg o
.gah_shape from many of the\iﬂeag 1 have discus”' R

fil&gggggzg. belongs to the old sensibilitws,,i
f"."_"t:ﬁ'Richler _turna to the world’x or film in’th hi)
. "'Qgggx_ﬂggxlgg and gggggggg he seema to be esisting”tﬁe
i-f;new sensibility. Indeed, much or Richler'a wdrkfshows,‘is

  :8kepticism of man's new. freedom in.aﬁdecentralized.jf‘ffﬁ“




”“i novel,vikw"

authoritarian electronic environmente Only n;his last

 “'s Horse”'n, doea Richler becode a true
comip artist of the new eensibility.

: His earlier works, ,
however. are important doouments in the definition of’the
new sen31bility.

for‘they &efine problems of sexuality and

. 1°€ical environment of the eixties. 1 f

Virtually all Richler's novels involve“the effO_ s'of
.f‘ artists,

fi;m-makers. and writere struggling to malntain
| sesthatic balance in u universe ‘of Tapid teciologial
expansion.& Like the characters in Richlervf"'m'

Atwood fumbles with the neW’sensibility,
it. ee .

-‘\ S SR

deveIoging new sensibility by adopti g“deted.

Atwood's‘ fagigg and\per.poetry provide precose.
explicit exploratiops of the noneeuthoritarian,fsensfry
A world created by the new electricyt
the nex‘t n’elist i,,_'_;g,_my study,

cal technologies. a eort of meohanizad junk pile

ﬂ bleak. multi levelled universefo‘_xroetschws ear







“-v;_*forms and ».‘t'he emergence of

a' new,,,oral' '

‘3 'revoluxionary "
e fis znegétled. one based on the_ rhythms and “in

4



’ieftiﬁbﬁgh

'-r'modern American Jewish novel;sts~-Philip Roth.7fﬁlnl'“
*;and Leslie Fiedler.,;;jzfﬂV¢f{fﬁ.;f;{.gxf'

:{ﬂﬂfverslon of TheeApprenticeship of Duddy Krav1tzi
;!f[”fllm Was completed,

P AL
e T .

o agent for the Book-of-t -Month»Club.
-H;leith Nathan Cohen.

e*ﬁin writing for the mov1es;

B

.}]funcle and’ grandfather were: riddish,writers.ff
| 'Prefers to write nd/gas and articles in%a eo
. 2

4}'North Amerlcan voxce.

.,went to Parls,

: Herbert Gold and Terny SOUthern, aﬁ"”""
',been*

o 1iterary market.;

- scene.

lived for twenty years 1n Loqun, England.
recently“he returned to Canada to w0rk on the lem

he remalned in Montreal as the;Canadlan”

;‘In an early interview_
Richlgr stressed hls pecuniary interest .

\as heﬁput it;;

Richler'

g experiments with_film<h: a medi

After leaving university :icﬁler.
where he met American writefs‘AI

aimed at: the 1nternational rather than th°uﬁ”W3“"”

C i ST
His most obv&ous affxnities 11e withvigg_;;;”

Richler has always been critical of the'Canadianuli\ rary
and he tends to be defensive when hsked'wh th“

‘“gil)fééfa..;JA=afté°""”” i



. B . r.
e e . “ s

"jconslders himself a Canadian writer.»r"I amlnot a European

ffwriter and 1 couldn t become one 1f 1 stayed here twenty- -
‘fffive years," he told Nathan Cohen.;_“All my attitudes are-

3Canadian: I - a Canadian; there 8 nothlng to. be done about =
: 4 o

1

"“;,;it Nevertheless, he often rididﬁles those who conslder

f,themselves Canadians, since his erw 1s that Canadian/yalues

'are exce831ve1y parochial. In his article "Quebec Oui,

‘*=,f0ttawa Non." he quotes from a Jing01stic editorial w1de1y

Ielbve Canadat'r.j. a thoJ:;nd critics 1nform me
athat there is no’such- thing as a Canadian, no. .
iseparate and distin ct’ Canadian identity.a I anm one

i Ceie e I love Canada. - Our. .Politics are dull. and our:
o sports busﬁkleague, but you: can't beat the beer or.. . .
- ~the air oo I am a Canadian. Are’there any more I
glike me? D o EEE T e

'." ,‘_-r‘.*}“

Most of Richler s novéls hpve characters who are trying to‘l\;?:-
s

'~ff:break free of Canadian values. and like Richler himself mo

;choose voluntary exile in another country. He agrees with ':Q;j;}
y the 1964 "Canadian Manifesto" of several French-Canadian i
rzintellectuals--among them—Pierre Trudeau-~wh1ch states that
:;extFeme nationalism “distorts one's.vdsion of reality. ‘szgs%;‘
“‘;prevents one from seeing problems in'true perspective.
-:w’falsifies solutions. and constitutes a/c%asSLc diversionary

'.-tactic for politicians caught by facts "'1 It is hard to

”T'fdisagree with such a statement. but at times we feel that

- Richler is critical of more than the natiohalistio aspects

fof ‘the Canadian seene. and indeed sometimes he seems to‘have

U;”really 1ost touch with Canadian éustoms and evenfs,_ ”8;;

il i

‘.. L



e _-nar‘,a;,a-‘»,c,ang-e,‘, puts '-113; B O

R He knows about books and writi - the Penguin S
'f.-anthology, for instance, ‘is assembled- ith- taste and - -
- .. .didcernment..- -He knows the 1nternatio al set. ‘He .

-+ knoWs London about: ag well asg a ‘non~-native car. “But:
' ‘when it- ‘comes to Canada, he’ ‘Knows about a small partjw“
e -jof“the past, " geographically located in‘ Montreal and, .-
o tedA” lesser-exfent. Toronto, ° I grew. ug in»Vancouver1;i
- and live in- the. Maritimes. .and-I1've never really
©. recognized 9y Canada 1n Richler s._except in bits
“.. .and gtarts, , R S :

R -,,“ »fﬁ';-- ;.-"%f” 'J - L
Richler '8 own host§3ity to prozineialism was probably
'_accentuated by his prOVincial upbringing in the JeW1sh M':

':jquarter of. Montreal.é He is(now well established as A'"‘
‘iwr ter of international stature. and seems to resent recent

'Canadian attempts te define patterns ef Canadxan history.
"1polit1cs. and literature.ji"The way ahead in the acadenic 4
yi\waters of Canadian 1iterature g’ cleariy charted. says QL”%"J
“ngichler in "Wally Sylvester's Canadiana.e’ "Lou find yqurself

! . B W \ L
: a dead and obscury writer and stake a claim_to his revival.

5:In his novel The Incomgarahle Atu Ko Riehler satirizes theilﬁfft-”i

ff‘,development of the young. obscure writer ‘i Canada, and ;jkgfj'

implies that Canadians have ho sense of vaiues when judging ;.
e Can&dian writing. Looking chiefly to the United States for"{ff;r‘

“literary standards, he believes that "the largest unmanned

4

l

”frontier in the world is an artificial one.:'and 1ooks:=3

forward "to the day when it will disappear and canadians
110 i &

w111 join fully in the American adventure. L His view 1s E

that the young writer in Canada risks being "overwhelmed"

by the cnc and the universities. and that through Uhing (jsl{?[g
.’jn:“

invit,' to speak. commissioned to write articles. and

4;0.., L e

N : 4 AN .
S : o
[y ) [ R



,Uf presented wlth artiste' grants the writer will 1ose hie

clf;'sense of proponzzﬁn. ; This vaew maxﬁhold true in a few s

::e,caees, but the 1ast tew yeare have seen many young writers--if{}ﬁ
‘ﬁ€Margaret Atwood, Alice Munro. and Robert Kroetsch, for i v_}..

”af example--helped by %he CBC. the Canada Council. and the uni-} |

'eﬂverSLties.iaqg without this encouragement auch writers

’d haye-found their taek much more difficult.-

ci;er hae alwaye emphasized hls affinlties with Ameri-f?.\'
e ey than English noveliete’ As he told Nathan Gohen e

3 in 195?.h"I feel more affinity,with young writers in New Yorkpfﬁfﬁ
| with Mailer and Algren and.William Styron and Herbert Gold.:~ca5rﬁ

ﬂ._;}; . The young wrlters here in England. like Klngeley Amise-:hnin
‘jpwho‘ie very good--etill seem-to be writing almost prcvinc1a1 Y.A .
thundergraduate aokes in a very special G%ntext. ;2 Of.Bnglish S
vnovelists only Evelyn Waugh appears to intereet him. perhaps

| ig{becauee Waugh is a satirietl but in the United Statee he

']»considere Wiﬁ}iam Faulkner. Philip Roth.ISaul Bellow. andv“L;":}f‘
. 3, IRV

vfiBernard Malamud to be important writers.;; As he pointed -
pj.out to Nathan Cohen. he has always been at{facted to‘the eize fﬁf}f

| “and Bcope of American uriting: %gﬂ;rk*'“

1fy::J.-I consider myself an American, and the first R
" novels I read. were American. T read Dos: ‘Pasgon - g**'~'; ‘

. 'and Hemingway and Fitzgerald. -and 'Faulkner,. and: these
- are . people who ‘influenced me. a- great deél. ~And of -
. course. my attitudes are:. Amerlcan. oo w:lAnd when T
. say:that American novelista are more ‘am bitioua, whate S e
. 1 mean is they work:on a much. broader .canvas- and with; et
‘much more, Ereedom.because the society ie nore

,;'.flexible o N

RIS



" the new sensibility.5 The pro%agonists of his novels are o

'fi‘iiveé. In early works such as The Acrobats. Son of g _"_ .
o Smaller Hero, and A Choice of E? Aes, Richler s approach is L

“?-JL;;the conventional ohe of most novellstgbof the fifties., The

'sV}figure of the artist. Writer, or film-maker becomes one of

| f: alienation: the artist cannot understand technological
:1'55change and tends to withdraw from society._ The plots of
EdRichler's early noVels are realistic. stereotyped. and we* .
1gkfind that his cnaracters are obsessed with the disadvantages
: ~_:for the new technological environment.¢ The artist is etill f»

':'facts of the mechanical age--cars. trucke. planee. pinball
'”3~7maohines.. The shifts of film and the inclusion of other
ijf*media such as interviews, newspaper items. tslk shows. and ci
:‘fletters hecome an impprtanm part of Richler's technique. Insfii}ff
“his prose writing. he begins to attack the confines of 3
ffmnationalism. preferring instead the wider ranges of the »
:;,ielectronic global village. Ris writere. film makers, and _i =
-siartiste are defined by the influences of the nonxguthori- Lﬁlifcﬁﬁh
ﬁ‘prian new sensihility,i;ﬁ” ' Vs |

”Cook gg. or ins%ance. nis characters*cannot seem_to acoeptﬁr;ﬂf s




;zfthe new frgedom eonferred by a new electronic'environmentog

“For the- men’ and women in most of Richler's novels. the new

e
ERE

| T”fitechnology provides a threat?t: the stability of urban 61V1li~g‘

'r'!ization.r In‘Saint Urbain 8. Horseman.

"[charaoterst“ﬁ

‘5“'ich1er clearly

l;fshows that he has accepted the neW‘sensibility. for his :?fﬁfw

'V"ireiafeff rit; they avoid the withdrawal into eiienation

';5;‘fcharacteristic of fiction written befbre the 31xt1es.,ng[717=”'eiﬂ

:'--}:RICHLER'S EARLY NOVELS DEFINE THE ALIENATION emcrmxsrrc

OF THE OLD SENSIBILITY

Ty

Jf?;'A When Richler began writing in the early fiftiee.

_»'chosf)as his subgect a typical cliche from the old eensi- }f,'xfis
' 7Jfbilityr the alienated hero attempting to withdraw from a

”rrf‘mechanized universe. He eet hie first novel. th_ﬁssekeie

'“:to withdraw from the technologies of their eociety,hf
szetyle and content. Richler was'heavily influenced by:such
vfidmodernist writers as Ernest Hemingway and John O'Hara. and

o ment in Hemingway snThe Sun'fl o_Rises.f

',fand Roger Kraus. the efficient German--tend to Be ‘mere

f.;mouthpieces for Richler'e own disillusioned}nenttments of

f(1954). in Spain, and like many other writere before hin.;,ﬁfif}kﬁ
he: described a group of North American expatriatee attempting

In: prose 'ef

o“indeed The  Ae; obats reminde us of the hitter disillueion- :lljf¥5fﬁ
| L S==ckobats E 15

“E=wise old wandering Jew; Barney. the rioh American abrOad, .fﬂf.{“fﬁ

1g;Tho main char--gdf7“" -
”»‘ecter. André Bennett. ie a Canadian painter living in Spain,
iﬁand his friends--Toni. the innocent prostitutot Chaim. the




"v*the;timegfs All must live within corruptisociety, and

'jfiindeed;allﬁéfefmemﬁetsfff;Whafrhas~ﬁé§

,ﬂalled the "lost :
The Acrobate 1s¥a[comp11catedﬁﬁovelfo Z:ts

'7'ffjgeneratlon.'w'

'ifgi\type, but 1t does notidepart from fhe conventlonal themes of .
. ‘enovels about the "lost generation"a dlfficultles of communie:ujmf

;efel cation, the oppositlon between pater and idealism. and the

bellef that all men hide their true feellngs behind shifting *e:“*
73 ﬁﬁasks of hypocrlsy. RN ———

Y
:."“‘/2 Lo

Vi7fhin Valencia to. be old and d1811juszoned andvEuropeano At

*;f'twenty-two this 1s not very easy. even for so,dis;inguished
Lo B
S a talent as Mr. Richler. e Thls is the central difficulty

,5;:gin the novel.l Richler was unable to5publish hie novel int

,,'&I don't think of myse1f~a -an expa 1te. 1. ,
- words: like - 'generation,' 'expatriate, and o S
~ ..+ . another . level *honour! : ang tlove’. have ‘become almusta
Sl advertieing executive; wbr,s. ‘and :thoge label
fp"e'*attached to writers are vegy,inhibi ing an




1uif¢ﬂfor they are ideologlcally oppoaed to North Amerlcan valueh.
L The background oi’ theJ.‘
"*1?and the totemic figuref

" unfortunate, - 1 donrt tnink that writers ‘think of e

. themselves as. -expatriates. or- as speaking for: the1r “fi:g L
-;}ﬂgeneratigg or any generation, if they are at aL11g;;-_v{,:j
' rserzous. AR B S i A

.;vx,j;The characters in.The‘A’foﬁate@are true expatriates.

-

’exper;ences in Spain is a.feetival.

w"or }_the festival. the. wooden "fallas. *ﬁ

‘":;?;are themselves symbols of the masks man uses to conc.al his

‘?jﬁe'own hypocrisy._ As>Andr€'s friend Derek puts~it. "perhaps

uv”e*burn themo_f
7'f_te119 himself,j"America,es a furnace and;#he tempenature»is

‘;Tiﬁas in’ his later novels. Richle: °°nBlder9'A”°ri°an~and 

.wiffarticulate differences betneen Ganzﬂian and Ameriean ﬁer-ﬁi*f

ein all of us’ there is some" andfﬂe’rffjuet too weak to

f"ffhurn it. we bulld toysiand dance around them. later we f?}f:ﬁ;

- Theieoc1ety these eXpatriates have 1eft

‘;efbehind oftan appears miaguided. meaninglecs;}and aBTAndre{?

_VIn The Acrobats'

'f3e 180F and still going'up" (Acrobats. p. 86),f :

:?;;Canadian society as eynonymaus; the_oppesitinn ie to the

:;fNorth American consumer culture' {he doee not try’to 2

Lception. André's deecription of hie univereity;;xperiences ‘

ﬂjf}used to make w1eecracke about me.';”“”".fu'

ﬁf;iArietocracy.s

ﬁfe;"When I was a kid,



2

: R S R T | A“‘iﬂéafﬁ:
;':g;wanted to wrlte 11ke Malraux and Jean,paul Sartre and ~o .
,gA;:HemingWays in some ways I guess Ehelésgggggg is a pastlche S ,
- 25 |

':7';;of that kind of wr1t1ng.,.d The at;itude of world-weary

"f‘:;disgust "e f;nd 1n that novel 13. of course. common in the

dﬂfa}works of these other wrlters. As 1n Hemlngway's novel For

'ol_fWhom the Bell Tolls. we . recognlze the collapse of values 1n

Effidfull of tough guys"jQAcrobfte. p. 45). and we see an inno~fjfd_tt5

:lfjour time. and André's cryptic‘?emarke are similar to those =

“i"of Frederlc Henry, Jake Barnes. or indeed any of those post—';f
~l[romantic characters who survive in a decadent world by ’
“edrefusing to care dqeply about anything at all.?é Life Ry
| :,become§ a game andtzaeee'characters muet play according to a e

"”wﬁstrict set of rules,

'fl_cent Canadian meeting euch men ae the decadent Roger Kraua,
,'f'fa German who plays games of efficient btutality. Ae GraEme
'Gibson points oht. Kraue is the man who hae survived, and

R 7.
‘n”his valuee are deetructive.v\ Obseseed with his hatred of

'7fffthe Jewieh people. Kraue hae aseumed lhe mask of the

"efflcient soldier: he treats his women ae obaects to be
'e:enjoyed. boaste of hie war exPeriencee. and finally kills
1[Andr€ because he thinke André'has insulted hlm.i Against
l7glthe hatred of this man. who appears as a groteeque figure
'.fnticeshi 'of‘Dudd'ffof
'lffE "titz, the passive André hae no defenee. fo: as he puts

-ff;it;»the words “courage. aoul. beautiful, tand] honour" lose

d'lreminding ug of Dinglenan 1n“The A'd

”*:their meaning when opposed to the valuee of thoee like

:;..y.-‘.‘“zxraus (_A__c_x:gha_tg‘ p. 48). o S o
e Richler t01d Nathan Cohen that "Andr‘ is probably_ﬂ;jff.t;):;.

'_Ae Chaim points out. "the world is . ’Fl'f;&



'T7h }the novel are by turns empty.“%mﬁf”

”h;_:little else to offer him.- "I write outeof a kxnd of disgust
"iy;with things as they are." Richler told Graems Gibson. and

hd?stage’of the search when he?dieg;i;

4n pos , ; ‘{afgé in his death Anp;e\;ffnégff:
df5xﬂassumes the guiltowhxch He- belieVes is the»pattern of the T

; T "‘“¢
human condltlon._:; In his exlle he escapes frpm some aspec%s *‘;

ﬁ_of North American life. but he finds that Europe has very

o 7in The Acrobats there is little except disgust and disillusion-];s
hffment-3}<*'v ;.?_fji*;fgﬁﬁf[jﬁ‘ﬁz*,;;g';&;j;,f“;}ﬂgnjfgtfﬁlfff;f
Eadu character in the novel is a failure in some way,:niecz=7
'*fjuet as Andr6 is an unsuecessful painter; these are “the .::vwﬁ
the separated lovers. the broksn republicans,:f.u,;?

'Pfthe dlscards" (Acrobats. p.;35). They gather in bars. in

’e‘ihotels, and in the streetss they discuss the past and the

d{vfuture. Surrounded by American tourists who do not under-'nfhfﬁ7ﬁ"
”'hstand them, these exiles cneate their own world of boredom,fiﬁiﬂ
'._'hypocrlsy. and cyniczsm.’ We are to%d that fbrﬁAndre.f“lifs

-dvhad become a job .'. . a mumbo jumbo with rules to be

hf:followed" (Acrobats. p' 25). and as: he points Out.‘“every- e"‘“""

thing is. a joke.. It has to be" (Acrobats. p. ?5)., Because

" .they cannot f°rget the past. these exiles sre haunted by

he parts or dm

-,_Vprevious~exiles. the true exiles who eame to Spain at ths ;es;i



"7f_has become a maak. Barney talks often of hls Jewish family

xijabackground; Chaim.is saving his money sq that he can go to

| fﬁfIsrael._ Thia second generation °f exiles gazes at the

V*ifunknowing in the cafea. sittxng, saying;nothlng and going

afestivals "wearily but indulgently. sittxng sad and

"5ﬁ?ﬂnowhere. today being only the inevitable disappointment of iffij

'ai‘of Enemles such expatriates are obsesaed by the fact that :l}ﬁf;

‘iiyesterday s ta?arrow. waiting, waating for something they e
Llaﬂwere at a loss to explain“ (Acrobats. p. 33)., As in A Choicef;rff

'ﬁjtheir own political beliefa appear to ba useleas:

. j a,.'-: R T

R Of%en it'appeared to Andre that he belonged
~to the last generation of men. A~ generation not
- loat and not ‘unfound. but sought: after . zealoasly.
- -gought after so that it" might stand up and. ‘be g
_counted, perjuring itself and. hnmanity. aought SRS
‘ ' : 1t revtlution .
fion, - “His
“duds” or:

.“V-éountéffeitaéﬂétahdingﬁdp*iﬁftﬁé?fﬁifliea to- cheer } ;J”xff:

'v_;yfﬁ5g.the revolution hoargely, and in’-the Pifties . : IR
et sitting down again to-write a shy, tinhy," blushin .'**‘ ‘
o a%_jyes to cépitalistic democracy.j w(Acrobgzs, p. 32)

. '_.‘ﬂ.

-Ag:Canadian who confronts a sophieticated. articulate Europet
:j?}hie experiencea are a: sort of odyssey- for he 18 looking f°rf:,; ;;




:155: ﬂThere is a, need to 11ve--or dle. if’you‘iﬂke--jtﬁ
tnobly and "1th purpose" (Acrobats Po 73)- The crux of the‘f”t?

.3.ffnove1 comes when Andre is liberated from this nncertainty

- n,by deciding to return to Canada; he has decided to take an

}tfifjactive role simllar to that of tne protagon%gt in Atwood'

f}Surfacing, and in taking this role he makes a positiVe ;}»fff;;f

L nfcommitment to hls role asg anuprtlst. And yet the end of

””'tthe novel 1s deliberately ambiguous. After passing beyond
”l;a fragmented vision or hzmself in whxch his body is "no

;ilonger a well~lntegra¢ed unlt but instead a bunch of ridi-fffén?

» *fculous, unrelated items“ (Aoroba gﬁv f""h

A”f";_unlfied. positive vision. Andre 1s'murdered by Roger Kraus???ﬁfﬂ:

' f;fexpression was not aﬁgry or surprised or benign.;

~j,end again appears as one of the lost_generation

TIt<was

'*lt;:exhausted but stlll eomewhat eager.w As if he was waitiﬁs ﬂﬁf?l?i

L p.,189) Th;sfwithdrawal into alienation beeom¥;

'7ﬁffor somethlng which had not yet arrived but could bs/

"‘ﬁlexpected shortly, an abysmal ,,methiﬁg perhaps” (Acrobats‘}
cliche

of the old sensiblllty: modern technology is the enemy and L

'“rthe lost generation oan find rejpge only ln its own despair.q  l
- ZInstead of tﬂ&ing to relate to shifts in technology. the f;k”fﬁﬁi?
l“iartzst of the old sensibility opposes them. and eventually .,iié

‘:;ftfinds he cannot communioate w1tﬁ his own socistl*7ﬁi‘f5~~




- fnz

fifioniatic narr%tor who is naively interested when.hia famil
'jtakes in Mervyn Kaplansky. : r

gi:experience.,'

=

gIndeed. the artist often became a stereotype

'i1n9the old sensibil:ty, and was then unable to escape from

""‘:»’n’ma}‘i"“s °f ’”8 "’°r1d' ' I“ “'°"“3 8“°"‘a°.'_"_he/3tree_t,

,v pg

7'i:'warm wet eyea. and ﬁn en8a81n8 ,T;fmffg
';fconfined to his room ;




f“publxcat;bn. 1t appears; is the short story»“a Doll for the

'wfi.fe'a -a,*?teizééi‘ar’ri'v to. hingke)

‘tfbeen utgently called awayg

—t;'the ghetto. and shows us how the writer himself can become

*ta stereotype.\’]?""A

tfyf*Deacon" 1n the magazlne leertx. and altgbﬁgh the narrqtor'
z{j?fatﬁer llkes 1t Mervyn does not regard the story as a trne S
’[y;example of his own genlus. Flnally. when he 18 unable to L?”tf*

355publish his novel. Mervyn leaVes the narrator's house; he

ﬂ:Within this framework, the«f;ffiﬁf?ﬁ
story tells us about some attitudes towards the artist in -

Mervyn belleves that any'creatlve writer 1g:f3,u1,‘,” SRt

_okbut he only writes when he feels tﬁe right "vibr_ifil"tcm.ﬂ‘“\

*@rﬁfﬁHe prepares for~this by eleeplng well--or. as hei'f“

"».V,. .



? 7ff ffIn fact, if Mervyn 1s trying tu_wnite.in the traditibm Of‘xl~ ks

{-f;fcult route.' Rather than aesociating'with sociefyior at\gg .

;f'f 5a Hollywood ofinn’fa’*the rights,to,hia book.

fi,sfsix-seven times before a publiaher_ﬁi"

'VjZola. Dreiser. or James Jones. he is taklng”the most dlffi-;ffm

_treat‘into. ;
ﬁia romantic absorpt1°“ w1?/zpis own role as a Byronic flg“re'*f? 

.*f"Have you ever looked up at the‘stars o . 0 and felt how gﬁwa:5{

t"

‘ ;££1east ohservxng'it reallgtically, he prefers to_'

‘ffwrlter .f.v.‘everything is gr;st to the mlll. Noth1ng is
:f.humlliating" (Street, p. 116) And aa he points Outa if he

’f'jtook a job as most people do. he would only “og ohin orﬂer“““‘

ours at Rervyn has accepted,-.-‘»’-’

butrthe novel _gﬁ}

ff:time this happens. Mervyn is abnfidant;-as he puts;it,ﬁk*“hhyu

-

S of the best wordsmitha going have had their norks‘t’?ﬁ:fwblci




?i;/t; '

“'; sophistication of his mi”‘

thing she can to help him in his work.' She has 1iterary

diecusslons with him. preparee speclal food for him, and in

general considers hlm a genius.c Although her'husband likes |

:‘ju.; Mervyn's story "A Doll for the Deacon.“ she prefers more -f

intellectual books like§Wut5;ring Heights.“ When Mervyn

reads her a chapter from hls book, ehe says "1t's eo o : ‘
beautiful, you could die. and ehe notes that F. J. Kugel-- '

man. Montreal correspondent of The Jewish Dai;prorward, o

describes MerVyn as "a very deep writer“ (Street, pp._96-97)
Indqu,_she is careful never to dieturb Mervyns 1ike most
people in the ghetto, she has- no knowledge of art or. artlsts.l

': and her own behaviour is a sort of false gentilitysj'f‘"

il
R U L e

LR

oﬁ.-"ﬂave you ever noticed his hands,ﬁ she eaid, and I

- thought she wag. going to lecture me. about hig _
.+ -chewed~-up fingernails, but what she gaid was,

- “They'ra artist's hands. Your grandfather had hands ~

L'*Vlike that,» If a neighbour: dropped in for: ‘tea, my -

mother. wéuld:. -‘whigper, "We'* 1Y have to speak quietly,
and indicating the tap-tap of the. typewriter from the
* back bedroom, she' d add, "in ‘there,’ Mervyn is

_creating."-&i»_. | §3§2§_.-p- 93) - i”‘f?ﬁfy'V

4 3 '

't The narrator e gruff. orthodox father. however.,le more

1nterested in Mervyp 8. rent than'in ‘hig. novel. Originally

he thinke Mervyn is an: unsucce’%fuifwriféf;f "long-hair" o
. @ o
(Street. p.a9?). but as it becdmes apparent that Mervyn 1é
a professiona£ writer and may “be euccessfdi. the father :;i“"'~

deoides he may be able to i p And instead”of the false ]L;'”'

,fe adopts p direct, totally

insensxtive approach.,eylrpping items from the newspaper..'

he giVee theee to Mer" T_as aids in the composition of his
t/

R RN '51:?f7'-?if‘h . ,gf;~~~fhpfﬁgf,j':



ST il ‘w*qs',”=:-:* J?ﬁ;urﬁ:';{}jffgs,ﬁr
... novel.- After all. as he points out. Heminguay was paid i” "‘

$100 000 for the movie rights for a story. and there ig no.ﬁ.eff
. reason why Mervyn's novel should not be worth at leaet five e
' o stories (Street, p. 102) And he reminds us of the attitude "
jif?' to wr1ting of one Peter Cagnefa a. Joke writer whose remarks

| are transcrlbed by Richler 1n "Answering the Ads"

""I've written forty million words--?B books--
you'd think I'd have made a‘ bloody fortune,

- wouldn*t you? "I mean those words aren't gtuff that'
gone into'the wastepaper basket, Published., . ° i
The lot.” Then you take somebody .1ike John B%aine.
~he writes one flipping book-~it*s gerialized in A
the Express and he's made. Amateurs. Colin Wilson -
can't even spell. - I've got a letter from him, did
you know? Braine writes ‘one books<a flash in
the pan, isn‘'t it? I mean for authorship. That's M
what I stand for, . I've written 78 books--no,°84 "3

f‘; _," PR v T -\i

V-Cagney. who describes himself as a “professional,"f'
claims to be able to Vwrite a thirty minute telev131on
o el FE
G script. complete with technical details, in tweﬁty minutes"~

(Shovelling Trouble. pp. 128-129).' In Mervyn's case. the?f-e5; -
narrator's father tells hls cGr{/as friends at Tansky s ' |
_tistore that insplratxer,"has to do w1th this thing . eie the
YMuse.. On some deys,‘thh the . Muse. he works better. But : i
N on other days .'w;;_" (Street. p. 103).‘ His,rinal suggestion.f‘er
"{ which Mervyn reaects. is that the young author should |
refer to specific commercial companies and produEts in his

novel 80 he can make some extra money:

Ja e
. . \.'._.v »";’“

'-H”Like if your:hero has to fly somewhere. for
instance, why %se’an unnamed ‘airline?.- COuldn t
.- he'go TWA because it's the safest,. the best, and

i maybe he picks upa eutie: .pie on board? . Or if.
. .your central character ig. s o o -Well; a lugh,
‘».‘couldn't he always insist on Seagram's beeause




it'e the greatest? Get the idea?fﬂI could write %

'.eay, TWA, Pepsi," Seagram's. and‘Adam's Hats and. fznd EET

' out juet how much a book plug is wortn to ‘them IR
_c."o o T e S _(Street. po 106)
Surrounded by the mother'e pretensions and the father' R

insensitlvity. Mervyn is driven out cf the house and into

- ”a relationshlp with Mollyr a nelghbourhood girl whose

~interest 1n Mervyn varies according to hle apparent success.--
-The first tlme Mervyn gces out with Molly he proposes ,

marriage; after that she must aek him out. and’ flnally he 1A_.
"n'goee. But thelr relatlonshlp 18 a fallureizand makes it ’-}
jjeven nore apparent why Mervyn cannot rellnqulsh hls role as :
the persecuted antlst.' Ae he pute it.‘*Molly'e an’ insect._ cf,’
_'Sex 1s highly over-eetimated you Rnow. It also eeps an

artlst's creatlve energles" (Street. p. 95) He has little o
;xdinterest in Molly and llttle*dn the members of the narrator' o

: famlly nho surround him. In hle comic egocentrlqity. he

';"113 a satiric figure of what happene to the artist who

u.‘becomes too concerned wzth hlB own image."t]ffwj'“_ﬂggﬁ;ee,

o IN SON OF A SMALLER HERO, RICHLER JIVES US A REALISTIC
PICTURE OF THE MONTREAL GHETTO AS MICROCOSM

o

l',underetand new technologies, he preferred to focue cn hie

'town pereonal probleme of’ mOrality. In such novels as fffﬁff”m-H“'

"f‘fAldous Huxley's Brave New World and George Orwell'

. :=Nineteen Eiehtv-fcur, the artist-hero became convinceda;sa. AR

'ﬂ[that his own mbralaconcerne could not be olved within the



i
%0

- iy ) P T .. BN : ~. _7 ‘~v.-,' ..'A r_‘ 3\\\ T

4f-fﬂptééhneléé¥jiﬁva'h#mﬁﬁigti°€?a¥3 artists of the old sensi—;.
fr_'-_'biii‘t"y;’:jaun'q,:they_;,cegn;a;iogf%n take refuge only in- tradltlons

,;V;of the past. The old senslbllity preferred to 1gnore the

’ l‘whlch eXplores the moral problems faced by the artist-hero ;i;ﬁf

f”f'cholce of truths to go witn them.: Iffyou choose not to

.feverythlng that is Jew1sh. Noah uaes hia rebellion against

'5'5new technologlcal environment; 1t stresaed 1nstead the

B ;fmoral pr blems caused by various technologies. Richler'

_Jfof the old sen81b111ty._ The protagonlst of the novel. L
e Noah Adler, finds that 1n order to deflne hlmself he must

Noah hlmself 18 a skeptlcal. lonely young mé“ who loves };:.ﬂ
r?his famlly and yet refuses to take part in ita'Jewish

i‘he feels the need to rebel agalnst the’sﬁﬁiooating force of
rihis collective famlly.LrHe wants td ﬁe loved by his family
land yet fears it; he realizes tﬂﬂ dlsadvantages of hls
_'=:re11g1on and yet can substltute no dther l‘As the novel 3
2hlfnputs 1t,-ﬁNoah;wantedfeomefknoWledgefoﬂﬂnimself;thatﬂwas:” |
f:independent of. others."zf Born a Jew but disench&nted with

‘e

?*aocepted values 1n society. hs he points out. "nothing is

~mlabsolute any longer.* There 15 a choice of beliefs and a

Do "& G e e e B

WLy L

'cr:imost 1mportant work in this genre is Son of A Smaller Hero.

:lfrebel agalnst his own traditional upbrlnging.i The Moﬁtreal

’ii'fv'confines of a modern technological age-' Attemptlng t° view ‘

4‘”;fﬁceremon1es. Disappointed in hls upbrlnglngﬁand educatlon,t”""'

.v.“

Q1hie family to represent@hi§~larger rebellion against the Aﬁf#a75ll




d'f.gehooee them.there 1s no chOice at all" (Smaller Hero. p. 99).”“,‘

'i;;{;ijf.;p§f77ﬁ“fQ_;ﬁf;’jQQ@ﬁ“

~fFIndeed, hls moral position is simllar to that °f°Aﬂdre l“

if}fgLike the characters 1n Richle'

,ﬁThe Acrobats and Normah 1n A Ch01ce of Enemies. both of - ffélzgf;

:f;belief in a.world of shlfting values,o,“.*

‘11tics; Noah's is one of family

& .

j-'._.LThe people. the 18-\"8: ‘that he had rebelled against, e

':~‘uhad been replaced by other, less conspicuously -

" false, laws and- pedple while he had been: away.
" That shifting of the ghetto sands: ‘seemed terribly
- unfair. 40 hims.. If; .the standard man can be defined
"~ by his- possess1ons, then - rob: his house and you. eteal ‘,_,;“
his 1dentity._ Noah had supposed himself to bea - »u=r,v“;.,:
~ ‘standard ‘man. . But his: houge  had been robbed: and. his o
- idéntity had’ been lost. - He was shaken. ‘ Not only
- .-because he felt a: ‘need’ to ‘re~define hlmself. but -
. because he- realized, .at:lagt, what all this" time
vhe had only been deflning himeelf against, -
_ B P ,(Smaller Hero. p. 203)

:s other.novels. Noah'neede

"'7to define himself by means of a. personal set of values. He

“ineeds a tradition, an ethics we are told that he "had

"'i.renounced a world with whioh he had at least been familiar

"fu:and no new world had ae yet replaced it.- He was hungering

for an' anger or a community or a tradition to which he

hf'could relate his experience“ (Smaller ﬂng- P- 72) BUt

~ he. is unable to define himself in terms of his own experi-

‘ivencee. Hie love affair with Miriam. the wife of h18 uni-f:_lﬂtﬁd”ﬁ

| versity English profeesor Theo, ie doomed; and hie know~¢f
nfdledge that hie father. Wolf Adler. died trying to rescue

: -money rather than the Torah from a burning of@iee nakes.L”:"?"' '

*frhim even more aware that hie eociety hae its own heroes

and its own' hypocrisy.ﬂ Noah's own conseiousnese of beauty

-



: ;;f;and Qutdated beliafs. Noah tries to break away. yet he is

,, - ;. Most walls are pldstered with ‘fraying election Uills.

makesxhim wish to leave the atmosphere of the ghetto, but

he finds it almost impossible to escape.

vf?fgf -'As in Adele Wlseman s The Sacrlfice, we find that a 6- e
st 36
protagOnist 13 unable to break free of has Jew18h past.;

1‘Know;ng that his Jew;sh communlty is based on false values

fheld captive by thé forces of the established Jewish

=  ;trad1t1Qn. We are{given many v1vid plcturea of the Montreal

’by Rlchler includes passages Qf such extensive, detailed

- Q sense impressions. This is a}world or crap games, roomlng

v' :¥work in factories live in'cold water flats; successful JGWS
'jf}_move away to Outremont. and visit the ghetto tO 8329 ” R
:ipompously at 1t8 inhabitants.E:“The ghetto °f Montreal has Q*'
'filler,H‘ro. p. lb)'“~
fZ  Richler tells uss for Noah the ghetto rapresenfa a state of r

"  no real walls and no' true-dimensions“ (

: All day 1ong St. Lawrence Boulevard. or Maln
~.+jf'Street. ig a frenzy ‘of poor: JTews,. who.. ‘gather” there
.~ %o buy-groceries, furniture, clothzng'and meat.. . .-

" in-Yiddish,: French, and Engligh, ¢ ‘The . street reeks‘;-““

- of garlic and.quarrels and’ bill ‘collectorsi. orange.
'_jcrates. stuffed full: of garbage and’ decaying fruit.

 are ‘piled- -81ipshod in ‘most alleys,. Swift- children

"~ @obble pilfered. plums, slower cats prowl the fish
-~ market. - After . the water' truck has: -passed, -the odd
.. dead -rat can be deen: floatiﬁg down ‘the ‘gutter:. “,n"*y.
v followed: ‘fast by’ rotten: ‘apples, -cigar butts chunhsa'.fafiv
“._,vof horse manure and a: ternifying zigzag'of fliea. -

R S oo (Smaller: H  0. p. 155




Both hls broiher Shlihne and

‘hVﬁr;mother. Leah. gaxns her only strength from her husband'

"ljjsupposed heroism.; As theonovel puts it, ”ths Adlers lived

xﬁfi"in a cage and that cage, with all its faults. hsd austice
;;jand a kind of felicity.‘ A man knew where he stood“ (Smallerﬁgf?d

e

Lo e

:fgero, pp. 39-40),, For Noah and his siblings._however. thisgﬁgfjﬁf

'“1ﬂis still a cage. Their Jew1sh acqualﬂta"°°9 aro only

1'=f,representative of the forces keeping the ghetto together.

‘s{ijand Noah views them as stranéerg, though he knows them well,ﬁsi273

: 'He has’ little use for such men as his rzch unc1e~Max. the . |
;lculture addict Dr. Harry Goldenberg, or ths Jowish shop~'9f;“[iihb
v'lkeeper Panofsky with his facile Marxist slogans. Indeed.;;fﬁff’ﬁ"

iif:fthese men represent variations of what he might one day '{fjf“'"'

""~beoome. ~~.<**

Even the patriarch of Noah's family. the formidable

_lMeleeh Adler, appears as a dlshonest, vindictive man. The

"~;3son of a scrlbe,.Melech has worked hard at his scrap~metal

:f;ffbusiness and is upset that his children do not follow afteriifjfffﬁ

fsig_him.. As he puts it.#"this is my house and I am,the boss“

"2H_(Sma11er Heroyp. 25).,but it beoomes clear in the courae of:ﬁsfij"

*f;the novel that he has little control over his childrsn.w.
- Although he often tells them to pay attention to Jewish

" oustoms, they ignOFe him. As the "°”el prooaeds. 'e 8°°

”i;_Melech becoming more and fl"'7'; ble, and h

Trfﬂis final lie to Noah about the contsnts of ths box wolf




’fii_and nis attempt %o esc;-;
'”1jjﬂlonger a Jew and you'A;

B frnothing . .7- - (Sm.ller'Hef-, p.,lho).-aaziT-ﬁﬂ:'ﬂf

'fiafman who fears Melech but does!not really respect him.;:'

"i;passing hae glory. my friends. Honour.- He died a Jew*'

S W
"v'tJeW1sh family. Thia break-up is,-of course, made more

::[Q;eschemee and 1nventions, Wolf keeps ‘a- diary'in his own,fh

. ,ments Wlth Melech. and at one point almost kills the old

”3hie frustration. Hence he can only be suspicious of Noah

_.t..‘,.,,“‘“ X
"“‘-«w,._'.

‘“7~f:(Sma11er Hero. p. 173) And as Noah realizes. the JeWB

- have ehed their individuality n devotion to Israel; they

- iiihave been Ftrading in anguish and abandoning freedom for

”3';;members of his family hava aurren&bred their humanity in

T,there are many types of‘Jews just ae there are many types

J'fcentration camps. reaponsible for hie family‘e hatred of

[”;the Germans;'"the important thing is not that they burned

B A .
- .

‘*‘ffAdler died to save indicates qhe break-up oi the patriarchal

-;emphatic by the behav1our of WOlf himself. a weak, nerVous ,:;}
.;i'NOted Onlyefor hls off-colour jokea.and 1nane buelnees R
rmtprivate code‘ He blames his wife Leah for his disagree_.i;_:z,..

”{’man out of frustration. But like the other characters 1n ‘577ti'

'1'the Je"13h ghetto, he does not understand the reaeons for “d

as he tells his son. you re ﬂo

ne:er become one of them'?xAufgf7"'“r7

fiifof men. and ae he pointe out with regard to the Nazi con-jf'"

'f:fJews but that they burned men"~(imaller Hero. p. ?8).- Theu-ktffftf

_ﬁ, it necessary to rebel against the tradition. At WoIT*B*“%f~~»»lMW
'fdburial the rabbi tells the assembled mourners that "Wolf' _ ?f:i

”f-memberehip" (Smaller Hero. p. 3°)e He himeelf realizes that ]’fﬁjl



,‘_‘ o

‘7:“fff;fgffif;ﬂgffjfhaf;

’“J7;"Ltheir devotlon to an ideology Just ae left-wlng expatrlateeld;,eﬁ

o in A Choice of Enemzes preferred to do. Both those of

"-:aJZthe left wing and the Jewa belleve that they are members ofﬂ_“ .

_rstanding.

-,persecuted mxnorlty groups; their mlstake istto concentrated Qt*”

-;more on the 1deology of the group than on personal under-‘5:ﬁj;ff

Rxchler told Nathan Cohen that ncne of the things I wasf,f”"'

flfmost concerned w1th in Sonﬁof a Smaller Hero waa that 1t

’fseems to me that claes loyaltlee in Montreal were much

:'stronger than Jewxsh loyalties or traditions: that the

”fr”intereet Noah in a life of culture, yet We become aware

» }thlke 1nceesantly of books and learning and trzee

‘mzddle-class Jew hae much more in;commpn;with the middle-:,,tth";d
".class Gentile than he has w1th the Jew who works for h1m in h_i;V
_.ﬁhls factory. ?? The wprld into which Noah trlel to escape | |
*?ie both Gent11e and of a clase different from his own.r Hls ’;ET.
e;friend Theo, who decidee to mould Noah into one of his __:__
'11iterary disciples, is a tirqd. inefﬁect1ve man whm findaﬁe;h“t'
\}ﬁihat his Oxferd 11berallem 18 ineffedtive in the Mm'i'(:real;_;_lf"f-'j .

‘;lﬁterary ecene. A fhilure ae a poet and critlc, Theo feg_a

RESE

-}that he himself is a failure as husband. lover. and friend.

’chHis 11¢e ia a schedule.,for he is obseseed with maintaining

'?r&fhis ‘own image aB a literary man.; His wife Miriam. however.f;f;!f-5
:fipnOVLdes Noah with a vision of escape from the ghettOs: shetﬁfﬁ?“tzl

- gappears to Noah as, a sophisticated.,modern woman who offerSﬁjf;"ff;f

hlm everything his own culture does not contain., But we

Lf Esee that she ie in fact attracted to Noah only because of

his ruthleasnees. his vitality. qualitiea ahe doea not findi;t?ﬁ“ﬁyﬁ

R




-'f,Noah dec1dee to leave for Europe. he 18 actually only

in her husband.' She herself was once poor. and feels she 'j

R

'ﬁtunderstandS'Noaht but she becomes dependant on him, and

| jftheir relatlonship dlssolves.;-;gf;ﬁl;]‘¢f7;1fj ;i'7;[-f5§;n”£”'

Nelther Theo nor Mirlam can offer '1ah any lasting

iescape from the ghetto 1n _"”d he ha‘ grown up.: When Noah

*_first falls in 1ove with Mirlam, he f ews thelr love ae n
"dalternatlve to the ghettos:t"Hefpelt that he was no longer
-;merely a rebel, An 1conoclaat. He was beglnning to develop

o :8, morallty Of his OWnn (Smaller HQI'O; p. 119)' Although R

,exchanging one microcosm for another. The artist-hero of
-gEthe old sensxbillty had few ch01ces when faced with the =

fvtechnologles of the modern ages he tended to retreat. to f"

""‘fwithdraw further into>yet another form of allenation.“,_{;:,;,u

L still llttle attempt to understand technology 1tself.i.p;

: 5Feelings of" rebelllon, non-conformity, and dlsilluaionment

vvare merely transplanted to another locale. and there is ?}”T"

:Indeed, in Rlchler's eubsequent novel, A Cholce of‘Enémies,
| lthere 1s further ;mplied the regectzon of North American

Itechnology. politics, and m&ral values.'-*""

. THE ALIENATED ARTIST-HERO or ’I‘HE ow szmsxexu*rx WAS
i .'_CONCERNED wmx SURVIVAL {N A MECHANIZED DECADENT wonw

u . ;y¥ff‘f

While the new eenslbillty suggests slmultaneity and ’ﬁﬁﬁ*,. |

vcelebration, the old senslbility often seemed based on l{ff7fTT ..5
'concentrated hostillty and despair._ The technologxcal

'"'1env1ronment ‘wag hostlle. and 1t corrupted man. Relation-;nsﬁ'°"ﬁ*'

ehipe between men and women were. merely an’ antidote 1o?the .



5 ':f;f 3t

wt y7

"quchnstant threat of a mechanized unlverse.4 Ernest Hemingnay 8

"5For Whom the Bell Tolls. for examﬁle, includes a love affair

deﬂregset against the horrors of the Spanlsh CiVll War. Indeed.;i,if :;

‘1'fﬁrhuman relationshxps in the old sensxblllty were often

.‘*e‘bgdeflned by masks. dngulseSt there“%as lmttle of the free-.ffji'T

"55¥Tdom we assoclate w1th the new morallty of the Bithes' This

: “f{ftendency of the old sen31b111ty to operate through dlsgulses

"fdis well documented 1n Rlchler s A Choice of Enemies (1957), 4 ,ﬁff
o da novel typifylng how characters of thegpld séﬁs1b111ty o

‘f;struggled to surv1ve 1n a decadent world. The men and

‘75women in. the book are cliches, stereotypes; they retreat

o o :
*,y;;thexr political beliefs are no longer viable. As Rlchler

' *tlnto thezr own soclety, and attempt to 1gnore the problems

”c]of the external env1ronment._ Rlchler hlmself told Graeme

f}Gdbson that the novel was concerned with the “destruction ft;tff{;

- 39
‘-df innocence and the death of beauty. gand what 1s most
fpclear is the need of the old sensibility for moral values

"ipgto set agalnst the drastlc changes in a teehnologlcal

'lfsoclety.v f'?qaiﬂ_@:§_7“

The book descrlbes a group of expatriate North_a'*rican lf;;vk;

gﬁfllm-makersw;1v1ng 1n London and thelr activities;:many are

,Americans who ﬁhve been blackllsted zn Hollywcod because.of_

:'iffpointed out to»Nathan Cohens Tiffff [fﬁf{kupaﬁﬁ:';lffi’n"“' ",

S




.vng&jI thlnk what 1s emerging from th:s breakdown sta
... much -more compllcated ‘and- closely held personal - ;
. system of. values; . ‘.0 .T think. we are’ comingy;g.;ﬁ_:‘_n;,
. back to a very personalﬁendabasicge tf@fgv&lﬁéé-‘di? =-**;
J??because the ‘exterior values .have ‘fajle - There has R
./ been a: collapse of values, ghether that vdlue wag. ];Jyf:j%j
- God .or 'Marx. or gold. We: ari living at a: “time.: vhen : e

‘ﬁf e:feeT-superf1cia1ly 1ife seems’ meaningless, Bnd we- have _'}i:ﬁ’qu

-~ to make: Value judgement& all the tlmet 1t“aeems
‘av,in relatxon to no%hing

"what I am looklng for are the

Rlchler told COHen'thaf‘ b,few.
. 1

| 'values with whlchvan.thls time a man can 1ive with honour.
= ' And although all bt

sfnovels are cOncerned with this theue. w"z;;,

;:“A Choice of Enem;és is probably his most bltter.discnsaicn

vV

;ebf it. : When gichler first visitdd London. he met a.group

o :of people whogyas he points out. "had bet thelr liVes on
'.j;po;it;gs, andffemething happened to them. the politics ia
:;ﬁééioﬁger there. %3 Thp main;cdnflict in A Choice of “ '53“5351
s emieg is between'NQrmanr«xhe shy. introverted Canadlan

it 8 German political refugee who |
s brothg; and eVEﬂtually fallsﬁif;“n? L

;e; f}Norman's glrlfriend Sally. anothg#3¢apgdieﬁLeiiif?l'h} e
‘u5fAndre Bennett of The Acrobatg. Ne;' ;els‘the virtuoua man

éforgotten how to lavé.’ Hie attitude

js the worid 18 one of disillusionment; resignation:

'elhe ia sympathetic towerds others.-but his life-style is

:efin a world whlch ff

"J;;’pass1ve. restrained.u Unable to\teachf tgaruniversity) he f?hﬂw'”ﬁ
;];kis writing a critical;book on John_;f: .




Koestler. and Marx. Norman haellittle left to belie&%‘in.ﬁie |
Ae,he himself pute 1t, "it seems to me, that a51de from our S
political virtuep, people like us never had anythlng else“”*7rfe;
(Enemles. p.-235).‘ He is the typical intellectual in a }
political world which doee not appreclate hls intelligence.
»lg; ‘ and he realizes that he uees politios as only compenantfon
'(/ for his own unhappinese._ T; f: “‘ o f "'j_f'_ ”;’
| In the course of the novel, we eee that Norman finally ;#H"
reallzes what hls real enemles are: pretensions. greed. and ?heg;
the lust for power.qS' These qualitles are symbollzed in':xf"5;;e
the novel by Norman'e oppoextlon to Ernst, the qulet. | :
vigilanf refugee whose morality is so different from hla , vfjffi
own.' A former: member of. %he Hltler ¥outh. Ernst has been ig”_€f;l
: forced to leave Germany becauee his father would not co-;ﬂf‘7?fl?*
| operate WIth the politlcal authorities.; And with thia
/ff7 ‘legacy Ernet ie presented ae a trapped. doomed wandererr S
1ike hig’ father, he "nanders from ‘zone. to zone.a He will l3¥};77
il ‘not stOp until the day ‘he dies" ( 1 s. p. 189)'iﬂ" e

B tiad Prosented as the, pr°"°m’° °f a “ciety that ie.in
the procees of dieintegration, and aeeme eimilar to tha T

‘I; amoral persons we find in etories of the oriminel Eﬁder. A
| world._ When Sally aSRB him Whyf;e killed Niqky,

doomed oneg

The West End. it seemed to. 'him‘- would yield
better piekinge. but oncq looee;on the streete T

s ~i-,.'l/t,'



";5_ "was the narrow and ugly centempt grouBs of intellectualein

";lnfaichler told Nathan Cohen._“in’éeality they«ar_djuetfae

. again Ernst wae immediately struek hy the “~53i T
~#®rutalized faces of the splvs-and ‘whores - who ST e
'.,fworked the different corners. . Berlxn. Lo donf »aris. R
~ it wasg.alY the. ‘Bames - Bqualarnunder' e wznk;ng ~
- - mieon. ~These were hig -peoples’ Night squeezed them
s like blackheadﬁ but of ‘the face of" the city. e
7 In spite: of his fine “clothes nobody bothered ‘to’ pro-j;;jf
.. position Ernst. 'He recognized thems  they recognizedg Lhrn
oo himds - Another week. two at the ‘most, and ‘he would
... 'be. coughing again. . One of’ these days his luck” would]f%“
' ‘break and, like the rest of ‘them, he'would do’ . e
fglhis stretch in prison.'r; N (Enemieé. pp- 135-;36}

'-}enAe We gee in A Chbice of Enemles, th//society*ef‘the

intellectual left in which_;hese*éﬁ”fgeners'move 1s no
e

different from any other eociety‘ It hae its own petty

. .,4*’

dieagreemente. loyaltles. and failuree; but these ere made

more emphatlc by the fact that the intellec%ual left hag// w

“'::havgﬁfor the intellectually unwaehed. .ffuwhe novel shows ‘ff
' 'y portraite of eynical. arrogant exilee who are e
' 'iﬁéﬁigrant in, their criticiem of American fbré%gn policy.
' thejé;erican "dretm. and generally the Nerth American

artistic scene.; Sally diecovers to her aetenlshment xhat

*{f”;t despised“ ( e ie ,*;2.‘_

it

f.’mde out,‘ "yOu m.t .ear a badge Wj..th

-

”f,ﬁﬂ.intolerent ae the people who ere in power. without the g
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v]authority whigh makes them a little worse. a llttle less
' 7

~

f In spite of their arrogance,'qést of the novel' ‘,"
L?eharacters aré in fact failures. Charlie Lawson, the hack

is an idealistic non-conformist, 13 unable to find work and

'“'slts at home waiting for phone calls.~ He thlnks of "the"

friends who had turned 1nto enemies and how everyone, him-lf.i

self 1nc1uded. tried andﬁtried.and tried and only ended up

, ehurting each other worse" (Enemies, p. 242). Horton. the

:n{scrlptwrlter from Hollywood who convinces»himself that he _-”'”A

- abusive Journallsténho wrates unintelllgible articles for :"j

Marxist journals, has a_childish fight w1th Norman at a l»fﬁr..

o <

party.‘ The most grotesque character 1n the novel 1s the "

. effeminate Karp. a Jew1sh survivor of the Nazi concentration o

o .

camps who thinks he has solVed the problem of how to l
survive in.a politically decadent world. To OVercome what

he believes 1s the i dvantage of being a Jew, he decldes

to convert to Catholicism and collects a large llbrary of #,

? 1nte11ectual books so that he can broaden hlS 1nterests.

He has a plan for surv1va1, but 1t 1nvolves reaecting his

religious faiths as Nemman tells him, "the best onés were s”‘

killed, Karp.p Only the "onniving. ev11 ones like you f

survived" (Enemles. p. 519 Neither Karp nor Ernst can

'f'?vunderstand that their alienatlon is. a- product of their .

common humanlty rather than their raoial and religious~7”v

*f affiiiations. Richler implies that we are all Jews, all

Gefmans. g%d that we use our politlcal systems as conVeni- ﬁ,rfl'

R .l,‘ - - - ‘

P . . o Lo / N
) . . . . - S . R N B A T oLt e
Jpes T L . cel e . T

//ences torprevent us from facing the truths aBout ourselves.



N

The only character in npeynovel who appears in any R

““:jpositlve sense 1s Sally./the innocent Canadlan expatriate“..

f”f;QwMO is. appalled when Ernst tells her of his belief 1n 4

:”“-_;politlcal ekpedlency. But even her relat1onsh1ps are thoee
ffjof frueﬁratlon and allenatlon.; Her affalr Wlth Norman is

l_alnformed by Norman s fear of regectlon and sexual fallure:

R }her affalr w1th Ernst is overlald w1th the knowledge that \lﬁ;;

.-Q'himself to develop a ooherent phllosophy of Valué ’:iﬂnaﬂ’”*”

“;fAlthough man s loyaltles are no 10nger cleér, he must | f;;""

'h_types have been discredlted, and each man must depend upon e

vchoose between the humanlstfi Values of th":" N
,;and the expedlency/of his frlend Sonny, wH% tells him that
‘Sff"in this world you ve got to make a ch01ce of enemles or |
',wyou just can't/llve" (Enemies, p. 126) As Rlchler toldd
fv}Graeme Gibﬁonc [gfatﬂln.w*j R S : '

'hoethelrs is a doomed relationshlp, for Ernet is a crlminal. w*“'rf"

.Yet these relatlonshlps are symptomatlc of the splrltual v;f#\

ﬁmalalse whlch envelops the novel. As Norman puts 1tx';' B

. P
ok . ) .
R

»“This. he thought, was surely ‘an’ age of silence.- ,
c2 0 A time of - colllslone‘, ‘A place- streqn with: wrecks.
~ This time of opinions, ‘battle-~gtatiotis, and no
- absolutes; was zgeo A time. to consolidate,’ This
- time of- no hero but: hyperbole, where treason: wag"

. only loyalty looked ‘at cclogely,. and faith, honour lﬂ‘fdffng,
- and courage had become the small change of’ cnafty YR
© politieians, was: also a time 4o persevere. To L;»a;;.*'vX

'Tﬂjypersevere was a most ser;ous v1rtue.:;.-

(ggemles. p. 253) "e?;;;lf

Or as he saye at another time, ”we seem to belong to a

- ,j world of broken promlses and angers valued llke valentlnes. ;;3+1i

A world. th‘“‘s done" (E__..nemleS- P 153) Alllances of all

“11ke Norman
L3

. ‘v,a/ Lo e T AT AP _,
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rvy{. all our” freedom is. you know. moves us: into

e

Cldny agreed-upon system of ‘values which we.can refer
. .t0, ‘and 80 ;the more-we dxsentangle ourselves from
- the hypocrlsles of our background. the ‘more chaotlc
o ourrlife beeomes._ Now pOSSlbly too. much -was’ e
Q*{thrown overboard . ... we've discarded everythlng
oor attempted +0 discard everythlnﬂ,/and ‘maybe -
SR £ 1Y - neoessary .to_look agaln.a.xg-. Increa81ngly
- we know -éach-. system eontalns its own- 1njustices.
cieand” any: of that Social justice which I presume 48

ijWriters of the old sens1bility~re81sted the new freedom
'ﬁ'lfsgiven to man by electronlc teohnplcgy. and preferred t°"'

i“f?_Jview teohnology as the enemy respon81b1e for the injustlees

‘chaos., 'y w-and . . . we do live 'in’ chaos. without ;ﬁ{xbfaff“"

ffWe re. both fOr solves onlyfsuperflcial problems.,fﬁilﬁf;?wetv

,eof soclety._ Artlsts of the.old senszbillty looked to the.o”-ifl

‘ fpast for 1nsp1ratlon: the'new wrlters use technology

'f‘litself as a pr1mary source"

& T;Apprenxlcesh1p,of Duddy Kgavitz, he beglns to move towards

e

”ﬂfan awarenéss of the neW:sensibilitya Instead of with-;u

~

’fIn Richler s next work, The &y,,;

‘ﬁeiﬁidraw1ng 1nto alienation@“%he grtist XOVes into the tech-’tf-flﬁh'l

“7??Enologioal universe, g%dybeglns to de

,/‘ ,gllb, S

"??_ﬂalthough he may ét ll resist 1t.,u,,;,-g¢f:;m\--1'~v

“ff: RIGHLER s RESISQANCE TO THE NEw SENSIBILITY LESSENS AS HE

L PLACES Hqﬁbr KRAVITZ IN A TECHNOLOGICAL UNIVERSE ) __‘.'-:
The’ﬂ?”rentlceshlﬁ of Dudgy Krav1tz (1959) might be

ine hzmself by 1t 77ttl-‘5”“

callelja prelude to Richler‘s flnest novel. St. Urbaln s ffff5?;$'

"fiHorseman. which marks him as a novelist of the new sensi’--*v"Trf°

*

':bilfty.; In St. Urba1n 8 Horseman. Rlchler moves beyond his fdﬁ,:f

7*?lro1e of the convent10na1 satlrlstewho 1s skeptical of the

.~,m,lmew technology and its effeots on man. He beoomes~a true

kE;'Jcomic artist of the new sen91bllitys sensitive to the moral
:2’?;?‘ i . - FIC PR ™ . -, . . . Y Lo . oo . :
SR T e



‘“_,Elizabeth Waterston puts it. “Duddy, as modern hero in a

".vacLuhanite age, mpves through adventures dominated’by

e pulate theimedia; he extends his power through %Echnology i';_?

A Choice of Enemies. he had been concerned with the old

dilemmas of man in the ele%triczage. he,sccepts thel

the realistic novel for a satirical form. Richler explores

the 1dea of surviﬁﬁl 1n a technologlcal ehv1ronment% As SENEIOES

I

Papgrs. comic books._- The allenated man can now mani~;l.f;-*7

and hence defines his existence. Richler's portrait of

Duddy Krav1tz is, of'course. satiricals and the book

implies the author's own criticism of the way Duddy maniyifffrfi}

pulates the media to serve his own selfish ends. But the
important fact 1s that R}chler sets his hero within a
norld of shifting. multinwying technologiesa in earlier

"i works such as The Acrobats. Son of B Smaller Hero. and

W
'

-
4t

5,00

'fltechnclogical dev1cesa telephones. trains. taxis. news-,n”"'"}

sensibility and its retreat from a technological w0r1d. ;d‘vffﬂfi

The«Apprenticeshif

work in the Richler canon., Like the heroes of Riehler'si.~fff‘”"

earlier novels, Duddy Kravitz is alienated from North

American society, and finds he must break traditional

ofyDudd KraV1tz is a transitional

family relationships in order to aqhievs 8“°°esg”;:“*=~:

3 we first see him. he*is a small, narrowechested boy of

fifteen from the Jewish ghetto in Montreal who is crafty. P,

irreligious. and oftea obscenes "Where Duddy Kravitz

RS



”flfﬁ;isprung from the boys grew up dusty and sadp spiky alao.‘b“l'ﬂjdxf
y{ajgplike the grass beside the raxlroad tracks' ;ﬁefand[nigff:;h;/
'lvthfriends spend most of the;r tlme tormenting thexr teachere
d3.ifat schooly they’ eend ambulances. taX1s. andvmovere to the‘ft'i
i_Vf?teaohers’homes. and threaten them wlth obscene phone calls.yddﬁ
.5~55Ga1ning strength from thexr gang. the "Warrlore, they .
?f:eventually threaten one teacher's invalid wife and finally
if:cause hlS nervous breakdown.; As Duddy‘and his frlende i
b,proceed with these pranks. however. we become aware that g ;::'ﬁ
J'ﬁ:,Duddy does them for a reasons he wante to be a success.n_bg‘."
"land he does not care for appearances. Aa the novel puts 3
"'it‘j"Duddy wanted to/be somebody. Another Boy Wonder
A maybe.; Not a loser. certainly" (Duddb_xr7v;tz, p. 63)
;Nhen his grandfather Simcha tells him that to be a success:ﬁytxf;
| i,fihe must own land. since "a man without land is nobody“ o o
“’rf:(Duddy Krav1tz. p. #9). and telle Duddy about the failure

. of his own relatives. Duﬁdy decides that he must buy aome

'Tfland and beeome rich, though he is not sure of the correct
‘Y“way to go about it. And Duddy becomes obsessed\with this
'1fgoala '
Look at me. he thought. take a good 1ook RO A
fbecause maybe I'm- dirt. now, Maybe:. I've never: been LR e e
%o Paris ‘and- 1. don't know a - rainter from a horse 8 ..
agss I can't play tennis like ‘the other guys - C
" here, but I ‘don't ‘€0 _around spilIing ketchup in
. other ‘guys’ ‘beds either. T don*t ‘trick ‘guys: into .
‘-, crazy promises when they're drunk. I dontt apeak "'b
- “dirty like you either . '+ e.You're sorry for o e oneln
'4‘,mak1ng a, .fool out: of me. . Gesd. whiz. my: heart bleeda..u¢g” '
- Take a good look, you dirty bitch.. Maybe I'm.dirt '
. today, , . . But you listen here, klddo.v;Ilha not -
g lways,foing to be like ‘thig.: If you want to: bet
~on gomething then bet.on me.: I'm going to be ay o o
.aomebody and that'e for sure.u;‘r s zlj}d”--;;;
D (Dudd Kravit Z, p. 94)



%[fjag edbzve entrepreneur.- He aella stanps, comic booka.w~v

“VTl};nesoﬂk hotel where he works in the aumner;

'pfunderwear. aﬂh replies to advertisements in rhe New York

7eiCola and Reader a Digeat.‘ﬂ:,!it"'

7,{;¢aucceasfu1 as the owner of a‘m“vie rental business or as

Driven by viaions of the life ianeatmount and:at-the .
: ”Duddy becomes”an'J

:Times. He identnfiea thh theﬁaffiuen, tound "fgceca

ihe could be Ej?fef

l.;f‘a newspaper publiaher., These adolescent efforts, however,, fﬂfﬂﬁ

'”fg:are merely a prelude to what occura after Duddy discovera

'-iﬂdiscovers this land he has a defin;te eoalo

- -;;'efforts become even more frenetic.

“7fconcocts to ralse money for his land are.g;:t:fj"J#L

:'ihe decides to. become a film producer: he founda “Dudleytt'

"ttfﬁthat he may‘be able to buy up-the land around Lae St. Pierre;i}tif

| ;eand develop it for touripts. Aa he tella?h s friend Yvette.ﬁt  f;
| ;pf"I'm going to build 2 ehildren's camp and_a hotei here. ‘Ifﬁlpi‘fﬁ
'v;fq_want to make a town" ("ddfﬁxrawitz. p.fia

.i° After he'i;zf.jftf
and hia busineseﬁfi;§5
“"vnme he ia trying o

' an

'7;buy variqus pieces of property he dreams abont hie land;iﬁ_:ﬁfﬁjﬂf
'"'Fviaits h

°A..‘¥
"fu'f

‘.ccasiOnally, and keepa a map which he secretly

,4)?‘..- :

.fltcolours in with eacﬂ'new acquisition. The schemes hef'r

'f-indietment of free enterprlse. ,wjfﬁif”{-ﬁfﬂf,ﬂ : xp_,_
: taking advantage of others. Duddy 18 “nab1°?ﬁ

,Kane Enterprises." subscribea to Vggigtx. and convincesfhia ffiff”?




LS ey T

"‘f7£property»,f“n;f,;a:aﬁn‘ .

| Not all of Duddygq,hgpgpprises. howover. aro as innooent
E *7as his bar-nitzeah filns., Ho clevorly takos advantago of

*°’f¢ffhis epileptic friend Virgil by r°P‘Vi“5 hi” only in part

:°.ffnfthe nonoi needed to complote his acquisition or land. Those'?u"

"o_friend Mr. COhen puts it._"it's a battlofield.; I didn't

:”fﬁfor aoma pinball machines he has sold to Duddyu nnd then
'Duddy finally forges Virgil'a nano on a choque to obtain

"ff;aro no longer childish ﬁranka. 1t ébons. for Duddy canionly

. [succeed by deatroying the Iives of others-; As f'milyi-.:iﬂ”éf :

o .Alako 1t (I waan't asked)._ I'vo\gbt to %ﬁve. that's all“ ME;T.

ﬂ‘-ﬁ(Duddx Kravitz. p..268) Duddy even sells tho antiquos his
if,deoeaaed Uncle Benjy left to him in ordor to pny for his ‘
fn'lnnd All traditiona iuat be jettisoned in hia drive for

"fnsuoceaa. o 5.vﬂuf j{s:r ,;5{9 7?’ﬁTsw%nf;i'ﬁ

L Tho novel 10 also an indictment or what auccosa does e
 'ftto the man who succaeds. When Duddy bogtns to be succoas-ff;:“”i
”;nuthl he decides that he naeds to import some “culture. As'_

| o}ho ‘puts’ it. "intelloctual stimulation is éood for. you“ if?“gfy"

‘: 1: (ggddx Kravitz, p.:226).; Thua ho bogina toacultivate 7

“if;icirole or bohemian friends. with‘ahou ho diacusses tho 1doas
' of Lewis Mumford and Lo corbusior. writers he cannot roally

lﬁundorstand. He bnys Boe;hoven'a nine symphonioa. 1iatens
'5n to. thom in order. and begins to,colloct reoorda of tho

| '.;works of Schubort. Mozart' and Brahms. uext on his ust
BRtE or acquiaitiona are a sot of golf eluba and.hopotully.

' "ir1ch wife. But an we night expect. Duddy cnnnot long o
"ffinaintain this lire-atylo. Evan ao he beconoc auo.bsstnl



‘ifif§¥are pursuing'him. Although he 1s able to declare bank-v@‘}_"ﬁ

ruptcy and then tO proceed u tj_l\he has finished buying

'l'{fffhis 1and, we feel that he will ultimat be unable to.

_?*‘{eseape from his own feelings ok guilt and persecntion.e'“I've
":i;l.fgot the\mark of Cain on- me = (Duddifxravitz. P. 257). he,?vT?'

""']f;cries in a dream, and ultimately 1t seems this will prove i

'lto be true. ;"' e SRR VRIS,
L The victims Duddy leaves behind him are reflections of
'lgilhis own crippled conditiﬂ!l;; Even the\epitome of. success.

' V.Jthe conservative. aristocratic Hugh Thomas Calder. becomes S

“"f_m-the victim in one of ; Duddy's shady business transactions._f

ZBut the character who most effectively shows the»gesuitstbf;~**

o ;Du‘ddyv vs; -'.amo}ral: _»,ppiio'sayny , 13 t'he’ | gfa;._t'eaqug @-;fefr’y. ’joiﬁgle'mah .

or the "Boy Wonder"'as he is frequently called..‘a;pfiifsiiJ

'“:p ‘mysterious figure 81mi1ar in some ways to the Horse an in

'«st Urbain's Horseman, Dingleman is a son of the ghe!to who _:ff*

“:flhas succeeded but has not forgotten his family ties._\ -_{'l

"v'polio victimz once handsome. he has become a sort of

S becomeu'g‘ﬁ

~”v,var10“3 myth8 circulate about his sexual prowess. his=;7jl S
Q;connections with organized crime. and his relationship W1th ”f

"4p his unhappy ex-fiancee. Yet Dingleman 18 a cripple. p_"fj‘f:

Amonster, and he is a personification of what Duddy willpg*v ;

S Polio wrought immenSe'pnysical3changeseinﬁderry7v»wif;“f'” R
_ ;,'Dingleman._-At;thirty;hejwaS“no,IOngeréaﬁhandsome';,*4-'
o .man,. ‘Hig shoulders and ches t-developedienormouslyi-=




37:ﬂoput on. lots of weight.r:
: ' " Wonder . huf ed. and P

gwent the Boy }75””
“the sweat '

;
- - down. at., the ﬁ@gor._u_'v 1y - e ‘had dried.
- His mouthsbegan to turn down shar Pl the L ‘
- Jcorners. ij R (Dudd Kravf%z, pp. 132-133)
T‘AlthOugh Duddy 1s hlmselggyictimized by Dingleman in an '-fd'fﬂz-'

y"?}abortive smuggling expedition. it 18 clear that at the

'““vend of the novel Duddy has the upper hand. Indeed, he has

o become expert at Dingleman s own methods in the pursuit ofb fﬁnjj

success, and 1n his own wdy is another Boy Wonder. And es
v'we can also see, he 1s equally corrupt. J; ;” ni f«%;:~
7i’f The most poignant of Duddy s victims. and the most -

‘ ?;tragic&,is probably Virgil, the'innocent. naive epilepticg .*'
;_,who finally‘has an accident 1n the old truck Duddy gives -

i5'him as payment for his pineball machines. A failed poet o

r‘i.;who ironically compares himself thh hxs c1a331ea1 namesake. ’

"u-of persecuted minority groups As Virgi

”?Q.Virgyl 1dentifies with Duddy becausg theyaare b°th members
5iputs it, epil-; ,f'

'i‘eptics are "a persecuted minority. Just like the Jews and
‘the Negroes"‘(Duddx Krav;tz, p.-208) Since he has never“
"had a JOb he is than&;nl when Duddy gimes him one; at a 5iﬁ”i'
"miniscuIe_rate of pay. and does not realize that Duddy 1s

'i’ftaking advantage of him.1 He even sends Duddy a copy of -ffgf”fgfi

o his magazine about epileptics. The Crusader. and asks for .?:ﬂ¥§f77

K'Duddy s comments. Because he is so concerned with his
’ ,own selfupity, Virgil does not realize that he is the main

':floser in Duddy's rise to success.vi:‘;f

SRR
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Others 1n the.novel, however, are not so obtuse. Dneiffj,iu
'}fof Duddy s early v1ct1ms, the teadher Mr- MacPherson. SR
-;'Iexpresses 1t well when he tells Duddy, "you ll go far,.ﬁ;, f+~5if

- "Kravltz. ‘ " dd‘:‘»Kravrtzl. p. 41) s

"(

Yvette. the fnend‘of Duddy s who falls 1n love w:Lth Vlrgil, S
ﬁ%finally realzzes what is happening to Virgxl and holds _,fﬁ”_-
: Duddy responsible. Duddy's wealthy. unhappy, lhcle Benjy,f_ﬂn{z"

'r»ﬂ_owho flnally dles of caneer. writes a. letter to Duddy 1n

- which he. says "there B brute in81de you. Duddel--a ?;f;f!ff'*..
regular behemoth--and this being suoh a hard world 1t would .
be the - ea31est thing for you tq let it overpdwer yqu" '-“‘f,f}'fié

, (Duddx Krav1tz. p. 280).. He realizes what Duddy is. and o

g what he will become; and most of all he knows that the R
relentless pursuit of poseeseions does not bring happiness., i*i'l
His own pretentlous. pseudo-Engllsh existence and dis-"' -

'fo astrous marriage provide a few obvious examples.,llfﬁ“tnﬁ_

| .‘_ Indeed. the only praiseworthy characteristic Duddy

: f shows is hls loyalty to hls ramily.. He 1ntercedes on '
behalf of his brother Lenny, a medical student who has ‘
performed an unsuceessful abortlon on a sasiety girl, andlfi”i‘irf
he often returns to the ghetto to talk to his father,»Msx
Krav1tz. a gruff. anxious man who believes that the Boy _ |
WOnder is the epitome of- suceess.‘ Full of nostalgia for'; it
the past. Max is anxious for Duddy to get etarted ae a ST

_.success, perhaps in the footetepe of the Boy Wonder. and in fi@ff»

| fact he is impressed when Dingleman offers to go into part~hfﬁp';f
nership with Duddy.- And Duddy hae‘been succeseful~in i

i coming to terms with his technological univereea his expert

13




iﬁmanipulation of the media has made him a hero.»fThe amoral

{onfquality of his exploits. however._emphasizes Richler'e own ‘;7

suspicion'of success 1n ﬂ technglogical world»{f]3f‘ s .
.fjjtowards the new SGHSIbility} but still eeems reluctant to
h'ﬁdefine H!s characters by it.- As*in his prose writing. he-
fﬁnaccepts the influences of the new technology, but remains

fopposed to many aspects”of that universe.;;ryffiffifv =

o RICHLER'S PROSE SHOWS HIS INTEREST IN A GLOBAL RATHER THAN A

STRICTL¥ NATIONAL PERSPEGTIVE o
i "Being a Canadian writer‘abroad offers a number o
. of useful. perks.* Richler confessed “four- Years. ago.az-
~ ih 'The New York Review. .I-have. over the years, . . .
- been turning ‘over a. useful” penny in the: why-have- R
you-left-Canada 1ntenyiew. 'K ugeful: penny ig.
. altogether too: madest. Ag- ‘one” leading ¢ idian. G
N editor says, "Mordecai hae really built a thriving
' cottage industry. . out. of knockin Canada..f' B

But “after thirteen almost uninterrupted e _“4.f
" years abroad,*. Richler: conceded in ¢ the.: gdame essay.z;;.-
'r.,ﬁIﬁno,1ongep;unnerstood;tpeyidiome Doomed to alway

ignorance never prevents a re
a:Useful . Penny.,;_ icles ed to'g
~from our se1f~appointedjiﬁter];‘" to!
the: Jus§ Add Hot Water and S

Canada. -

R The free flow of informaticn in the new sensibility AR
f:gis not limited by national boundaries.' The world of _Qg }“7*¥i7‘

ﬁ'than Canadian. and Richler'silast nOVel. St. Urbaig'g

W‘

?ﬂ'Horeeman. is aetually set;in_England.

e Richler has written_on-a‘gariety of topicsz end one or

ifhie favourite targets is éanadian nationalism. Although
”ffjhe has now returned to Montreal. he worke as the Canadian

pr ’ntice‘shi ‘_ o Dudd _Kravit” is North Amarioan rather

‘Qa journalistm A£°191°




0 Yiddish ae
i London ‘where ‘my ‘own’ ‘children (g poiled,
;&_;;xengoying an eagier childhood than 1
VL#;,:found ‘my Amerlcan accent+j ‘-]

,f;@HVmake a fool of

“fun and 1n the best possible taste“

affpresumably:naintaina close tieaawith‘otherjinternational_atﬂ'rﬁ
lfwriters. Hia journalf%m sets outf?iafviewa'on nationalx“’ :
 fin a rather humourous way. but theﬁcanadian'whé'suppovte
‘f}éCanadian write fioften becomea the‘obje

:;Vridicule. Yet as Donald Gameron recently pointsd out. i
-v{aR;chler actually "knows aﬁout Canada in retrospect and as
a tourist. -~_ As Richler himself$say8

.'-:.-.»"‘Expo 67" o

D

ct of Richlerﬁs

»»»»»

-_ - uy_\ _"'_.

1n th jessay E ,

}iAfter thirteen almost uninterrupted yaara abroad, «_affffjii7

I now realized  the- move I had made.
'fq’certainty at.the: ‘age of twenty-five:
. considerable- price, - SOme foggy. de
it seemed- to: me T had come full cir

‘Canada,;  to Montreal, ‘where. I ‘Erew.

"laiyears ago Iy parents emigrated from Pq:wﬁ.

entg, - Now I had ‘see

"Lnf:{you-left-Canada intq@#ién. that is t° say. °“°° a ygar I

;ablr on TV fOr a fbe"

”:;In his hostility}towards various aapects or Canadian
“}nationaliam he often seems foolish in print aa well. though

o 9
mingiy'aaﬁ£led in:

T By ;_QQHIérfaiéb?téiié,g .NIIhaVe. through:theﬂffil&?iﬂf:
'”&aafa. Been turning over aguseful penny Ve

with: auch
‘had. exactgd/a o o
prass g hignts

ed of their tg;a‘bx

ungrateful" ,an?ﬁ”

in the why

(Huntin: Ti er', p. 24).‘;f

-f;.}'often he is perceptive in discussing comnercial exploitation fffi;
'ﬁafof the Canadian payche. Expo 6? provides him with a focal
leoint. The WOrld's Fair is he assures &0

“A‘ fﬂlf?t:




*f:f‘_hia targeth. and some

'"&er;03¥?%e nature:af Canadian life in the sixtiesa

' ‘.4.Amer1can studies at thia University &Y Wes

77, Ontario until- rqcently and;nothead'ﬁﬁ;‘

oY Pilm Board,,saidtin an- interview:,“Q_‘i-
'ﬁ;?;"scene' in Canada’ now.-.v. FRRAS § LRRT
f'l;able. “the. ‘way it u ged &

7 the event we'll all: reﬂdmher 88 the .rosadumayk,: "'T.
= think 'it's going to be a vastﬂCanadiqniz%ﬁgl_ ce
.. 'not ‘only’in Q gbecsbut aYY adkose the oo '
: 7 'There's” aJRg

high_ emotional return. from,whatris ‘after all only

,”715#~enjoyable onw ever‘ HoWQver.”within t*thére 1108

vof"is 'ost caustic comments refer ta

seedé tn symbdlize for Richlergthe Lagentially kN

Hugo McPherson. professor of Q“"adian andf

- , be, -for: Cana : f
- knock: everything Cana 1 Perhaps Expnﬁ;

331138 9f national -gaiet) hand pri&éiaé}:_f?}qfff
E-XPOO -.b,.',,‘.';"' ' B . S - ‘
~ Others’ gb eve"

" desmnding 'an alace

‘a world's. fair. <A good,ong, méybe ‘even: the most '

. ""i o .‘,.,yﬂ '- T, . " "‘ . .L :.' / k .‘v . ; k 5
S -..o\,a" B T SR ; '.‘q.‘ R '_“.,';.»1-3‘ i



‘ - | ’“”7"“nation is- forgad.-
\,pUnless* t;is_xnfbe a ‘Good" Taste: Dzsneyland.,;;:
e SORPSRE H*(Huntin‘.Ti: rsf~p ‘3 )

ﬂ“;T;;'l I“ many °f*his“998a¥8. Richler aaemsfto’find it neces-‘iff'”'

:‘w"ﬂsary to adqpt a persona resemb»ing an;internationalist

‘7ffDuddy Kravitz in order to describe the Canadian cultural

4“ﬂfﬂ'scene.; Like any aatirist. he uses distortlon and magni-:vffuﬁ"‘

éff'jfication to make hxs arguments more emphatic. In "Manle e

Leaf Culture Tima." he comments on the atate of Canadian *f;f;ﬂf{?
f;“writing and liferary criticiam. His remarka seem rather ] S
ii~nf;dated, but they do tell ua some of the reasdns ne himself if;if

: 1eft Canada a&a young writer. % He points out correctly

'-rare blowing the dust off early manuscripts and digging old

“L'iletters out of the attic}ffindful of,the’burgeoning market

His main

attaok is diracted at thoseiwniawisn to pﬁ@vq that Canadian 3fn§i

.8

"'3'iliterature has a tradition of.nineteenthvcentury master-ﬂf}ﬂa;kigi

”ifﬁpieces. But historioal critics of Canadian 1iterature are

A with eurrent work in Canadian critxoism here., In ;ofcanada.

"1-,he claims that tne Canadian writer once surfered "a wave;,afaffi

et enlightened cac radio and v p1aya \vhich educated the -

'-public to the,;act that we were not a11 notoriously heavy"‘“';
4n'drinkers. 1ikg William Faulkner, or queers, like Jean G%not..5

- i:fWe stnung words together sort of. but we were regular
1 'n_fe1lers: Canadians" (Hnnting Tigers. pp. 14‘15)'“-5.._ ;



o of our younger wrlters WOuld not w1sh to. In’ fact. much -

he was & student at Slr George Wllllams Un;verslty, héih:

“‘y”ays, there was a course in Canadlan literatures'“?

S ¢
: . o

. -L -

T e the text was‘mlmeographed and‘a typlcal AR
,_ aBSJ.gnment wag for-a student te I¥st all the bookg’
-ever written about the Hudéon“s:Bay‘Co,. noting the.
'dlmen51ons, number of ‘pages, ‘and photographs._ Now L
there are . a number- of books, most of them- embarras-__

- 8ingly boosterlsh, about Canadian- writing, and -

~there ig at’ least one" ‘Sserious quarterly,.the bi- oo

lingual Canadian Literature, ‘that is exclusively-- . - L

,._(Myno, qulxotlcally--deVOted to the. study of Canadlan PERERIE A

~s - writing. past and present, .., . :‘Sihce then g real f‘»‘,_:~

. Canadian .book tlub hag been formed, with monthly ;'4“:*.g‘;_
selections that run from Malcolm Lowry'sg Ultramarlne"b.f“

- ..¥o Love and Peanut utter ("Lesley Conger? S warm’and: -

~ Yively account of the -trials of. being .a wif ey mdther-'; :
.and, writer in & wild Vancouver. household."); and "0

., ~there ig a worthy and useful paperback library of -

- Canadian, -um, . clagsics. - 'Blue chip Leacocks, gome IR
good - Callaghan, and rather too many of our frontler; el
day unreadables 1ndecently exhumed, S

S T (Huntlna Tlgers, ppE)ls 16)

'glf ."Canadlan culture, and crit101sm thereof," Rlchler .:f/ 7?%

'1lsays 1n "0 Canada'"'“ls clearly a growth 1ndustry" =1f S

. /

?,(Huntlng Tlgers, p. 16) But as in his novels. he explores

B the negatlve aspects of thls and 1gnores the p031t1ve ones.afa
':jMost*Canadlan wrlters do not have hls 1nternatzonal reputa-_

tlon, and do not publish 1n London and New York, but many'g ;”f

. :work done hy the smaller pressg% in: Canada--Hurtlg _
‘.Publishers,‘New Press. and House of Anansa. for 1nstance--;f}f
- is of hlgher quallty than the work of forelgn flrms.f |

l’though these 1ndependent presses have, of course, smaller

o 'runs.‘ Many of the historical reprlnts now appearlng have

great h1stor1cal 1nterest.f Indeed{ crit101sm3/1rke Rlchler '8

have a debllitating effect on interest 1n new Canadlaﬁ

Al . .ot -
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oc

- N RERLE . =~ .
e -

publlcatlon and wrltlng. By hlS standdiﬁs, 1t seems

£

Ulys a 1tself mlght be crltlclzeg becadaﬁiifaﬂas o;i

f?.‘ publlshed at Sylv1a Beach's bdokshop, - "Shak fre gga

. a0
Gompany." 1n Parls in 192 ;5 (Angngi Rlchler telIs ua»in theff»

=

"Ulysses (Shovelllng Trouble,ia

essay "Maklng It,ﬁ he admlr

99) ) Hls satlrlcal remark are always w1tty, always \A;j;_t!.

fi 1nterest1ng, ‘but h;s reference point 1s the internatlonal .:;5'
' e

set rather than Canadlan llterary soclety. and thus he-tk

frequently turns hlS "useful penny" by attacking values he. S

e
e

R Y X . :

s ago, one recalls, Rlchler .

: has ceased to. undé%stand or respect. As anald Cameron

55.
: cr1t1018m.9_f” Almost twenty yea

p01nts out, “Canada may change, nrtc’never Richler'
vfh warned Nathan Cohen about the "d nger of young wrlters -
belng overwhelmed by tge CBC and by the Establlshment and fi,fléf

by the unlver31t1€s “4jyfﬂf

’

chhler 1s stlll oddly obsesse by hlS own cr1t1cal reputa-.yff"'“
tlon back home. Hxs books are published by McClelland and .
Stewart, the’ avgest independe t Canadlan pubilsher, and he

has won the_ﬁovernor-General'f awa:d several txmes.. Yet

when he is glven recogn;tionhﬁh canada. hls attitude is
rather snlde. In "Etes-vous Canadlan," he descrlbes the
occa31on when he recelved the Governor General's Award 1n
1969.r He accepted the award, he explalns, w1th mlxed I
feelangs.' When the novel for whlch he was to receive the i;m’}hku
award, Cocksure, was publlshed 1n Canaqé, “the reviewer l; I
in the Montreal Star r:vealed that I had churned outlan o

obv;ous pot boiler with all the 1avatory words.a The man '

Voo e



“ffwho pronounces on books in the
1kjput me down for a very fllthﬁ

v e as a. pornographero _And.ndﬁj_i

s

e'ultlmate symbol of

:1]7correct1tude in our country, the GG hlmself. would actually

:reward me - for belng obscene" (Shovelllng Trouble, pp, 152__jl-
j153). His descrlptlon‘of the ceremony is worth quotlng in "ﬁ;lv"

+. : d

The - Speech'Mr. Mlchener read to us. from small cards
- 'made for some nervous: smiles 'and at. least -one . o
' giggle from the assembled literati. 0bserv1ng { e
- “that all but one of the. 8ix award winners was from S
 Quebec, he noted that this" mlght not be a.coin-

'75I'v.cidence._,"Polltlcs in Quebec today are tenge .. o 0 oy

. gocial order is in. the process of rapid- change and -
) .upheaVal.; This- is. the’ atmosphere ‘which stirs’ e

o people to write more and sometimes better, and to

'“ffproduee ex01t1ng palntings. sculpture. theatre, and>
_ _fllms."‘f“
o Alas,’ the writings of COhen and Marle-CIaire
j;L'Blais are equally nog~political._ ‘They have been _ L
~1iving in the United States. for: years**and I -am. j;.‘e.

'.;:;‘normally rooted in London. i

Finally," the' award winners were summoned to o
“the Governor-General one by one to" -accept leather-.
- bound copies of . their work signed by Mr. Michener.

' When my turn .came, the Governor-Genera; asked me.,‘.f';*w

:’Q"Etea~vous ‘canadien?” .
~Startled, 1- sald. "0ui." ' N
o “He then:-went on to congratulate me: fulsomely LT
,r;in French. Is it 90351b1e,‘1 thought, appalled.-‘~f;}4:¢ g
~that the Governor-General is a covert Separatist? - .
- If not, why, when I.angwered yes to his: question,
_had he assumed I ‘was necessarlly French-speaking°
.. The mind boggled. -In any event, once -he. was done, -
~I said, “Merci.” I did not correct the'.Governor- . o

'.General. In my cage, it was noblesse oblige. . . ... .

__(Shove.lin Trouble,‘

-::fj jﬁj;zﬁﬁulglj]-gg,}@:;w}jer[;y,6§',_g"
Q{ew Brunswlck Dallz Gleaner -

ju;;i;:ﬁ. OtherS‘denounced FE
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o make available to the seriogs writer the vast resources of

_.hvj he 1s likely &b do so on a universal rather than a strictly

“popular culture._'%gt% uriter is to explore a~moral theme..

: national basis. Dave Godfrey s The New Ancestors. for

'f‘example. could refer to the experiences of any colonlal
: natidh Moral issues become global rather than regional;

vghe new writers use the resources of the technological
_:environment to produce new art forms.: Much\of Richler's

”vprose writing is concerned with Jewish experience, and L
ilindeed most. characters 1n Richler's novels englore oertaln7i:]*f>
aspects of Jewish perception., As the world grows\increas-lee )
’Jingly chaotic. Richler the satirist describes the pr°blemsjff;d
2 o; members of a minority group, The ﬂ&w Bensibility s
‘ ;implies commitment,,participationuaand again We see how = -
'f Rlchler/uses oertain aﬂpeﬁts“ogfthe new sensibility While {f?fo,f

S still remaining opposed to otiefg,v

A

He has wgltten various satinicaflessays to 111ustrateﬁ
i,jcertain aspects of‘Jew;sh pereeptign.o In “The Catskills“’h’::‘
. ,g;he desapfbes the poor taste t"kitsch") of a Jewish resort'iiamn:
and’ he has perceptive comments to make in his essay '_
.;deécriblng a v1sit to Israel.s"This Year in Jerusalem."f He .;5?;fu

'_has also written excellent review essays on two Jewish-.;

American writ 's. Norman Mailer and Bernard Malamud. Richler'
.'interest in tha'Jewish theme. however, often makes h1m :;ff‘ﬁg.hh‘
-,»somewhat myoplc 1n hlB approach to life and literature.. | i} |
"The same Jew1sh jokes will appear time after time in 81tu-f:;

'-ation and dialogue; at times Richler seems very-close to if‘




_fjor of Philzp Roth's Portnoy s Complaint.v This is not o

: -‘fnecessari!‘a fault. but we do become rather tired of
ngreadlng about Duddy Krav1tz and hls exhuberant pranks. and
fwe sometimes wonder 1f’Rich1er 1s llmited by hlB ownap01nt

'of v1ew. In two of hls essays on Jewish themes.."Jews 1n ’

'.ﬁ JBond," 1t seems ag’ if Rlchler deliberately |
'1;adodt“;$heftole of 3ewish Avenger. as does Hyman Rosen 1n

- fCocksure. as a satlrical dev1ce allowxng hlm to comment on T

' 7; the role of any stereotyped member of a’ mlnorlty group.:'nff"

The essay "Jews in Sport" 1s ostens;blfﬁh rev1ew of

. The Encyclogedla of Jews in Sports, by Bernard Postal. Jesse

'.Sllver and Roy Sllver (Hunting Tlgers. p. 5#) Thls is
ev1dent1y an entertainlng book. a "'noteworthy contributlon 5%'!

'tvto manklnd's ever-grow1ng quest for knowledge' accordlng to

: Flaph j(Hunting Tlgers. p- 5“). and wag. written

”,letlcs“ (Hunting Tigers. p. 55) But b
"accordlngnto ﬁichler the book is. "rotten w1th progfvof “ |
Jewish dupliclty and athletic ineptitude“ (Hunting Tigers,~,fw‘
a,'p. 55).“ He quotes the following entriesu | e
 wGOHEN,’ HYMAN, 'HY' Pltcher. b, Jan..29. 1931 o

© in Brooﬁlyn. N, Y, - Played for: Chicago Cubs in 1955, o
Total games: e - P tchlng records O-O. Right-hander.-_‘ﬁd:
P "'HERTZ, STEVE ALLAN._ Infielder, b, Feb. 26,1945 . -~
“# _  in Dayton, Ohio, Played for Houston in 1964., Total

‘ games: 5.- Batting Averages 000,"
e T o (Huntlng Tigers, p. 55)

Richler suggests that "in ordgr to fill only 526 pages with "
Jew1sh athletic 'Achievement' Mssrs. Postal. Silver i&dfg4“*'%‘*'

S :._
-

. <



% f,fSllver were driven to acraplng ths bottom of‘the barrel“”'”

'f(Huntlng ngers. p. 55) Assumlng the mask of the dis-:iot”")

ﬁfacontented member of a mlnorlty group, he suggests that the

_,—-

.;fh‘Encycloggdia mlght W’Il be' efhl in the hands of an antl-fih'

:'_Semite. Indeed. accordlng to the Encyclogedla. the flrst

z'uiifplayer to take money for playlng baseball. the fmgst real

iiprofesslonal,_was a. Jew, Llpman E.»"Lip" Pike. whose name

'7'o°appeared 1n a box score immediately after th bar-mltzvah.~~-" |

v”uh“the average player" (Huntlng Tigers. p. 5?) Flnally

'Many JeWS who wrlte about sports, meh llke Norman Maller.";rhﬁo
»Bernard Malamud. ahd Budd Schulberg. are not ment1oned.y_{'d;
- But Larry Zledal, Rlchler s "favonrlte Jew1sh defenceman" ?
_in the National Hockey League, 1s quoted 1n the book as - |
sayings "When you re the only Jew 1n the bloody game .QQ:;r"}

”you have to prOVe you can take the rough stuff more than

"eRichleP suggests topics for other encyclopedlas on "Jeulsh v

TDrunks. High School Dropouts, and Thugs from Noah to todayui.”
L as well as "a compilatlon of Famous JeW1sh yomosexuals..;}ﬁQ{éfyi
L:f; Professlonal and Amateur, Throughout Hlstory" (Huntlng Tlgers,qni
-~ opesn. o R R e |

The second part of "Jews in Sport" examines the career

. 6

UV of Sandy Koufax, thg successful JeW1sh baseball player. ‘
‘*Perhaps the greatest pltcher of all tlme. as well as "theyjl.“"
-best Jewxsh hurler 1n hlstory" (Huntzng Tlgers. p. 60),

‘fKoufax holds mahy maaor-league records.: The hlghest paldg
:player in the history of the game. Koufax 1sﬂcarefu1 to.*Fzg'
‘_ malntain hls~A11-Amér1can image. In hls own autobzography.
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Koufax, he admlts that "although he 1s supposed to read ,‘jfefj

"f Aldous Huxley and Thomas Wolfe, and listen to Beeihoven“

: Bach, and Mendelssohn. if anybody droﬁ;ed‘ at'hls place .

a show tune of

1&

74:{[ they would mdre llkely find hlm llstenlng to

& .
! R

g 4
. a Slnatra album“ (Huntlng Tigers, p.,61). ,ﬁls &bﬁdes;

memory, 1t appears, is of the maroon Rollfast bieych@ ﬁ!s szg'
grandparents gave h1m for h1s tenth blrthday. Butbeufaxa“% fj
hlmself was not a success untll two other members of hls | ‘

team--"Allen Roth, the resident statlst1c1an, and Norm

Sherry, a catbher" (Huntlng Tlgers, p._63)—-became 1nter--\

b n hls progress. And these men, 1t seems, werelalso
JeW1yh Among the amu31ng letters Rlchler recelved debatlng
thls p01nt was one from Jerome Holtzman, of‘the Chl@fg
Sun-Tlmes, who argued that "Sherry, a catcher, adv1sed :
Koufax not to throw hard, adv1ce I m sure Sherry has given
to dozens and dozens of Gentlle pltchers, and advlce whieh
Prev1ously had been glven to Koufax by Gentlle eoaches" EFSS

(Huntrng Tlgers, P. 66) The essay ends w1th Richler

| darkly h1nt1ng at the posslblllty that "Bob Feller, Red .
leflng and others threw blgoted antl-Semitlc curve balls-'“'
at Hank ﬁreenberg whllst a later generatlon of Amerlcan

League pltchers fed Roger Marls pro Gentile pltohes"

(Huntlng Tlgers, p. 69} The man who assumes the role of

Jew1sh Avenger belleves that pregudlce {s everywhere. ij,rf'
In "Bond,” the Jew1sh Avenger discovers that the ~,
v1lla1ns invthe works of John Buchan and Ian Flemlng are

. actually Jews. Richler quotes from Buchan s The Thirty-Nlne By

Step ‘“"If you get to the real boss, then the one you are .

. L R
Sy L= .
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- llmbrought up against is a: little white-faced Jew ﬁn a bath- -

'”‘fof anti-Semitic propaganda. Richler writes. ie the career

t;-ohair with an eye like a rattlesnake" (Shovelling Trouble. ;
’fpp. 61~62) Indeed, the Jew becomes a figure who is :

fe*‘consciously plotting to destroy England through an 1nter—4:
,rnational conspiracy.; $1r Henry Channon and Sir Harold

| bENicolson both disliked Jews. But the ibst blatant example fiu'

'f,of James Bond. As he tries to pOint out. virtually all
~"g-_'the vi‘lains in- Ian Fleming's novels are obv1ously or by

'f~inference Jewish..; ff'g.ﬁ, 3»3"f ‘.ti :fV"'f*‘N

In Casino Roxale. the first Bond novel. the villainous i‘u?“g

| ie Chiffre is described by a\e Head of Station S of the :

;;iiBritish Secrpt Service as having Jewish blood. signified
3‘f*‘by “small ears with large 1obes” ( hGVel%LEE_IEQHElE’ P’ 63)

l'rw;yln Moonraker. Sir Hugo Drax is not a Jew. but he is ;ﬁ~:lﬁ*f“;

‘V*wﬁuSemite tnaditionally ascribes to the JeWish millionaire.

"cunningly endowed with all the characteristics the anti-. ;'

/

Qf_for he is a bullying. dirty. ostentatious vulgarian who

'w;hag no background and made his money on the metal market.g[f

ifiﬂe plays cards with his Jewieh companion. Meyer. and indeed ;jf

o often cheats at bridge (Shovellin Trouble. e 6“)- ,Tﬁﬁf“ )

*‘"varch-villain of Go’ldri’ er is deecribed as "a e ‘-

f';:lBritisher. Do i iled in Nassau. You'd think he'd‘be a

"&t;Jew from the name. but he doesn t look it..i.f._What had he_ggﬁ i
“ﬁ{‘been born? Not a Jew--though there might be Jowish blood SR
'in him" (§hovelling Trouble.,p. 65)._ Another of Bond' i
.j;crcations. the demonic Ernst Stavro Blofeld. in gg;___

' ”Zf's Secret_Service. has the(emall ears nith Iange
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lobes that Richler thinks Fleming associates with qewish "
"1oods o ,l-n'fy}fial'if’#i7flf. . S :}r, _'li-a" '

S Aﬁ}” said Bond, running over in his mind the
. * Identicast pic ure’ of Blofeld and the complete
. printed physio: ometry of the man in ‘Records. S
© S0 he shouldn’t by rights: have lobes to, hig ears. IR
- 0Or at any rate it would be a: etrong piece of :
. evidence: for his case ir he hadn'tr :
. "That's right.= L e
.~ "Well, he has got ear lobes. said Bond,annoyed.s»
.- “Rather pronounced lobes as a’ matter of fact. ’
jfwhere does that get us?™ . _J‘
e e (Shovellin_ Troublerrp. 66)

.-',.

o 'As Richler points out, the secret international organi-”' 
A'zations these villains represent, SMERSH and SPECTRE.‘are f%}’
-}:perpetually plotting "the political or: financial ruin or

.'f‘!even the physical destruction of the freedomhlov1ng west"

- (Shovelling Trouble. p.v67). This is also a common theme_,]}f
'iin Buchan's works., In rhe ‘Lirtf-ﬂine Ste.s. the hero if"' |
ngichard Hannay is told‘that 'behind all the government

 and arnies there was a big subterranean movement going on. c?ie .

'f'ﬁengineered by a very dangerous pecg%e" (Shovelling Trouble,;

| ;pp, 67-68) These anarchists are aided 3& financiers who e
”i-are trying to make money.‘ Richler believas that the proto-xAl;i
._.type for such international conspiracies is the "notorious-qff,i
”ianti-Semitic forgery, Thevaotocobsmof“ he Eld'rs of Zion.i[};fo
"i,which first appeared in Western Europe in 1920—and had. by:‘

;~‘l930. been circulated throughout the world in.nillions of ‘37_'u;

;copies" (Shovellini_Trouble. p. 68). These otocolg were o

~f&_ueed to inoite nassacres of Jews in Russia and later in T~j'

‘yﬂfdominations

:F5$Nazi Germanyl they explain a ByﬂtGE °f achi"i“g 'brld

2t



i The twenty-four protocols purport to be made‘jr
et lectures delivered to the Jewish secret. R
PNAREnment, the Elders of Zion, on how to . ‘achieve SRR
l;kv'domination. Tangled and contradictory. the '
mu¥dea is that the Jew; spreading. confusion and’
; ,will.eventually,take,over the globe.  Like
# they will'use,1iberaliSm.asja“front. Like
- . PegW:they will foster discontent and unres%. SR
~ The cémmon people will be directed to overthrow their
rulérs‘and.thenwaﬁdespot will be put in power..' Ag DU
there‘arel‘ore,evilsthan ‘good men.in the’ world, Lo
force~-the Elders have : concluded--is the only s re
_'means of- government.' (S ovellins Trouble, p 69)

‘AIf the novels of Buchan and Fleming are 1ndeed based on l'
an appeal to anti-Semitism/_“he problems of the member of’a
"”'minority group in a supposedly CIVllized society are erious. ;p

‘As Richler points out,t"it was Fleming's most brilliant |
{‘stroke to present himself not as an old-fashioned. frot ing

;wog-hater. but as an ostensibly civilized voice which ’\*f"

i

:A~offered sanitized racism instead" (Shovelling Trouble, p* 81)

*'Richler s sons are “crazy about nges Bond movies,- yet
rare "unaware that they have been cast as the villains of |

k the dramas" (Shovelling Trouble. p._83). He' himself was

SO

brought up to: revere John Buchan, the Governor-General of

(

- ~Canada, and dld so until he discovered that Buchan 8 novels {-"

o _wer anti-Semitic. Here Richler's allegiance to his Jewish

'f background and to minority groups makes him temporarily v,i_
. ‘.forsake the mask of the satirist. The real anti-Semites, 1
he implies. are those who believe they are liberals but who

7eﬂread subtle. anti-Semitic propaganda like the Bond novels

'»»and identify strongly with it._ The minority man himself.

A both anti-hero and victim. grows up with a double-image

‘:of himself. his' own ‘and. society's“ (Shovelllng Trouble. p.83).4-v=



THE NOBLE savacs IS SUBVER‘I'ED BY TrNW TECHNOLOGY

.

Richler has always used examples ot%modern technoloéyfh”"'

in his Journalism and novels. He descr;:eslnewspaper items.5

telephone conversations. television tal hows._interviews.>,~3

' mass maga21nes. and personalities from show business: and

'i-[' these technologies often provide appropriate forms for his fsj

"'Q

n.\
. R W)
work. The Apprenticeship of Duddy KraVitz became a sucoess-vi

ful film largely because the novel itself was written using
‘a filmic technique. Cocksure is an exploration of how the . f»'

commercial media affect the perceptions of individual man.;f

;_ Until the publication of St. Urbaiﬂ 8. Horseman. however, '
Richler remains highly skeptical of the new freedom .f» |
possible through electronic technology. Indeed. his .

ft hostility to mechanical technology extends even to those .
:. novels in which he describes the new electr/nic environment i...

of the sixties.4TheﬂIncom_arable‘Atuk (1963) and Cocksure

(1968) are alike in satirizing the threats to civilized ;..f'
man prov1ded by the new sensibility. Man confronts the y
modern technological universe. and finds that‘he can v. i
neither understand nor relate to it.; In the first of these i,,fd
works, The Incomparable Atu " Richler describes the entry '1
into civilization of the archetypal noble savage. a young ;‘717
Eskimo poet named Atuk. "As he partioipates in tHe life of
‘urban society. Atuk is corrupted by new media and technologies;
he becomes a victim of- the new sensibility. TR |
After beigg discovered by the RCMP. Atuk comes to.ili

- Toronto. a utopia of supermarkets, drugstf es. department

: % e
stores. and television studios.‘ There he & ,interviewed}on‘ ,

1



b‘televiszon and talks to members of the press. for apparently

. he is an important poet.. But almost immediately he 1s
~:commerc1allzed., Feellng depressed rn the city, he plays

»'i:the 1nane games broadcast by radlo statlons, but flnds that

e , 573¢‘
L;and as he puts it, “what you dare to dreams dare to do.?i;j

,'”Hls fortunes are suddenly reversed when he sees some Esklmo

'he lacks confldence and never wlns. But he is determlned,

, sculptures in a shop w1ndow, and reallzes hls own earning

‘ willxng part of Toronto clvillzatlon: he goes on telev131on, “

ﬂ. potentlal., From then on Atuk becomes more and more a’

f,reads hls poetry 1n coffee-shops, and promotes toys

’t bearlng hls name. He hares a secretary to anSWer hls fan

d mall, tells his Esklmo relatlves that they are living in

ythe past, and flnally even trles to become a Jew because

"'the Toronto literati seems to ‘be’ composed mainly of Jews.

'1'_'success Atuk ate an American, Colonel Sw1ggert; and an

gnfignoble businessman, Buck Twentyman, decxdes that u81ng

. Atuk as a martyr would be an excellent way to publlclze

.vlnterest 1n commerc1a1 Esklmo products.‘ Hence Atuk is

';arrested and 1s ultlmately beheaded. The noble saVage, it

bseems. is unable 10 surv1ve.>‘

_' ../4

pf

AFlnally, however, it 1s revealed that prlor to hlS literary

- Rlchler makes various sat1rica1 comments about Canadian f'“‘

‘i-.gnational prlde andloyalty to varlous lnstitutlons.u He. 18

waf espe01a11y caustic 1n hls attltude to the RCMP, the jwﬂ

},orlglnal dlscoverers of Atuk, and shows us the young,

'bidealistic Sgt. Jock Wllson. who dasguises hlmself as a

-'vwoman in order to’ seek out subversives in bars, clubs. S
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f'qi coffee rooms, Jazz cellars,.and parks.. Jock is so success-‘f\*”

S

ful 1n hls dlsguise that he w1ns the Miss Canada contest and

*..’(:7

&i,_
w0 agltator but actually a yenal female columnist, Jean-Paul

3
¥

' alistlc fervour 1n their attempts to protect Atuk, the

ultimately decides to try for Miss Universe. But he falls

X o a-:o'

1n love W1th a student named Jim, apparently a- communlst j

1

MchWan, dngu1sed as a man., And when Atuk h1m$elf 1s “ii>”.

finally arrested, the people of Canada develop a nation-‘.s4;

":f mlsunderstood poet from a minority group. As we are told

by a\radio announcer,'"Johnny Canuck ﬁ“ ; has been roused
from hls slumber. The accents dlffer, but the vozce 1s the.
same" (Atuk, p. 182) : Some people say that 31nce Atuk
comes from another culture, he should not be Judged by
c1v1lization s standards.i Others say he 1s a poet and 1s
different from other men. The fact that Colonel Sw1ggert
was an American 1s apparently an 1mportant faotor in the o
development of thls new natlonalism.,~Indeed, a University fj:,}
of Toronto psychologist claims that "Atuk's act was one of ;;“1
the symbollc revenge._ Culturally, economically, the o
Amerlcans are eating our whole culture allye" (Atuk. p..182)

Atuk hlmself, however, w111xngly destroys his own

ii allegiance to Eskimo inilizatlon and adopts the modets of 2 "H

the city.,‘"For an Eskimo boy to: make hig mark 1n this

O ‘1*7{

world, Atuk, he must be brlghter, better, and faster than :

‘ other boys" (Atuk, p./65), the Old One of his tribe tells

Atuk, but presumably this competition should occur within

the Esklmo culture itself. As the Old Oné puts it, Fan'# ‘"3:*"l

i E3k1m° 8“°“1d k"°“ his place" (Atuk. B 49). Bnt;Atukijjfff'”" .

. y .51'
B b
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"i aspecte of Toronto 3 urban culture;

”f} becomes the proflt they can make.; Th“ir prayers are n°"

LT

prefers to compete out31de hlS trlbe. and tells the Gld{:"'“
i
One "you've never overcome your igloo mentallty" (Ztug;.

TR

p. 95) When Atuk's Esklmo\;elatlves come to Toronto,,'}
thelr indlgenOus culture d181n5"grates.3 They decIde to;fﬁf~-

mass—produce their Esklmo sculptﬂle and to adopt all

N . el

_thelr maan interest

'1_pes of Canadlans and

their attltudes to culture.; Rory Peel. the Jew1sh dlrector “njff
of the Twentyman Playhouse serie§ 1ives in a ranch~sty1e \ '
house on a ravine. has a wife and three)chlldren. and keeps

a German ma1d to prove‘he is not\raclally prgjudlced. But

he 1s prlmarlly interested in Atuk as a commercial venture. ’;}
and inslsts on buylng shares 1n "Esky Enterprises."‘df ih;-t.?;’i
Dlsgusted by Atuk's poetry. Rory feels 1mmense1y superior _;;":T
to the young poet and makes sure that Atuk's past and sem

life contain no seorets._f"After all. he's”only 2 dumb -

h:t Eskimo.. Almost a. coloured man" (Atuk, p. 51). says Rory.

but he 1s 1nsulted when Atuk wants to marry into h18 own ..fd
JeW1sh family. Atuk is tolerated as long as he remains L

purely a commercial pr0p081ti0n-_ The businessman whose

; «’-‘

company is promoting AtQK. the mysterious Buck Twentyman.

is a mythic @igure o£ legendary wealth and influence. He fp:

HT. may be reactlonary. we are told, but he ie "first and fore-:j;ﬁ“"



d‘fﬁl;/jjjab;fjf,.- . J;;',f'ji;;';L,-'”i e ,??'7“f;v}??'ml
,;f most a Canadian" éﬁtuk. p. 61). Accord1nglx, Twentyman 'tf

| /conforms w1th the #O% Canadlan cbntent regulatlon fOr hig

v telev131on statlon by runnlng National Fllm Board docu-,

: mentar;es from flve to elght 1n\the mornlng, and by

J‘.-shOW1ng Perrx Nason, Whldh of course contalns Canadlan-born"*ﬁ

o W

o actor'Raymond Burr. lee the Star-Maker 1n Cocksure,'-
? RN \ )

L Twentyman 1s a satirlcal figure who 1s half monster. half

carlcature; the fact that he wllllngly abandons whatever

prlnclpies he may have for flnanclal’rewards is a sharp
f:e comment on how the arts are encouraged 1n Canada” e
&:' Other characters rldlcule our natlonal obse551on for?\*e”

chqoeing partlcular Canadlan heroes.l Panofeky, the etereo-fv

typed Jewigh, soclologlst. has been “collecting data for ]
I-]yeaksrrop a‘gaper'on‘heredityfggg*enéirpnmeﬁf;1@;pfbtgetunf;-~e’

17) But he flnally concludes that Jews .

and Protestants are 1n fact very dnfferent; the Protestants

(:.are not to blame for thle, he explahns, for thelr infer~_\ﬁ

:f 1or1ty is inherlteds they have always eaten the wrong food. _

wdrehipped the wrong heroes. and hence have always found }{lfhtzﬂ

lifQQﬁee COmplex. Panofeky 18 the reverse of the Protes-"dﬁid‘
tant sociologlst who~firmly says that~there is no raclal :

' difference between Protestaﬁts and Jews. Another character.:gl»gf

the phy81ca1 culture addlct Dr.,Parkgr r1d1cu1es our ," ”ufni\

| danadian tendency to xmprove ourselves. both physically and oS
'mentaily, until n‘,approach an American model.‘ "You too,"i "::

saye Dr',Parks.‘”can develOp a phy31que llke Buddy*Lané and

: overcome constlpat;oﬁ, hernfa, hardening of the arterles. -

diarrhoea. impotence, heart qisea?e. and so ferth" (Qtuk,p. 36)?5e

. S . - L
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- ,jnis own groteSQue protékes include the nworld-s best f;;_:¥ _;‘
,,ddeveloped blinﬂ negro~ (A%uk. Pe 37) and the i“°°mparable ;q_g

'~Bette Dolan. the all-Canadian girl swimmer who eventually
\bocomes Atuk's mistress.ff"She has a; heart. .ban-Paul McEWan :.f*
ebserved 1n her cqumn.@bigger than Alberta" (Atuk. p. 27). 5

flThe lovely,»fadiant Bette is a constant encouragement to .

""-:‘,'-'_Atuk, although she can never be ﬁly hls mistress. "I hope

’ -~

.C you realize,n she explains to 3tuk-,“that B I belong f;._ ?.
.g.;to the natlon. Like Jasper Park or Niagara Fallsn (Atuk,_n_)f;?f

2 ’ .

The literary Qatire of The fnco 'arable Atuk is found ;fﬁf
‘:ﬂ'ff&mainly in various carlcatures of figures connected with the -;f“

Ei»arte. We have already ﬁentioned Jean-Paul MacEwan and her o

,ag,faffair with‘Sgt* Jock WIlson of the RCMP, but 1t appears

. she is also the 'most aetute journaliet in Canada" (Atuk,.;-.l

.7"1”p. 11), a moral watcthg and natlonally known television

:;~personality who reacts'?ﬂolently to any hint of social

S 1.
“.Z;injuetice. After taking a.man e name to survive in a man'

*7world. She hae written of prisons, polltical scandals. and |
'-;l]indﬁed of any squalor she Ean find; she takes her tapeui_L;Z:r}‘
Vfiﬁ%corder everyuhere. and'he? column "Sick. Sidk. Sick' La ’

hfjf:slanied social critic;emvlt its most sensationai. She hates

e f

T ;:Atuk. but decide# to support him in Qrder tq denonstrate

'v5ff?Toronto'e lack of cultural standards. Other Canadian“»'vw\
"nicritice are equaily absurd‘ SeymourfBOne. the fat. i

o

.'<f-; unhappy drama critic whose Ieftdwing periodical The denius

»VJgib the key to his auocess,rwalks out of eve:y second play

"lﬂghe attenda in Canada’{n order to eeem controverezal.;ﬁne

&

. B . .- @ D . N . PRI . -
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'fthoo is a natio"ally known telev1sion personality._ Howeve@
‘iRlchler s stro gest crltlcism.is reserved for the two.poles

~of Canadlan crltlclsm—-the "academlc' and the—”antl- f'e,_f;TE%{'

' ’

'.7-academ1c" approaches. The "academic" approach is representedf'f”

.nby Professor Norman Gore, the champlon of all minorlty

R ST

groups, a man who 1s concerned w1th the effect Toronto 1s
a:hav1ng on Atuk's artistic sen31b111ty. .A concerned llberal,
‘Professor Gore welcomes crltlclsm of hlS academlc colleagues.l_f

for he thlnkS*Of hlmself as a friend of all persecuted

- ?artlsts and notmas an’ academlc crltlc. As ne tells Atuk in

6

'ffprivate. to commerclal 1nterests you are. not a noble savage,:;_

v:a thlng of beauty, but something else to exp101t and

., murder" (Atuk, . 93)., His own" annuél 1nte11ectual dlnner.

1dD1nner Wlth the Tastemakers,:ls 1n fact a nationally ‘“‘fﬂ,;ff

”televised discu351on df subJects 1ike "How to Wzthstand

l{Commerclallsm 1n;our Soc1ety." and represents intellectual o

"discu831on at its most pretentlous and banai. ;finf f ;;{“
§ux the most rxdicdlousxcharacter in the book 1s probably
N

’f“ithe "anti-academic" Harry Snipes. the angry, middle-aged

;,edltor of g@;ro, the Magazine for Cool Canucks. As a

ﬁ .

R
K

.fCanadaan natiqnalist anq‘editbr, he/saxs he stands ﬁforixhe

‘mto drgﬁe us out of bu81ness" (Atuk, p.,15) Hls own bel ef
. ‘ N
_;13 that Canadians. who are too "eonventlonal." live 1n “a'f-

Hmealy-mouthed atmosphere of mumble-mumble 1n national
_purpose" (Atuk, p.62) ' He tells Atuk that his poetry
"should be "more gutsy" (Atuk, p. 15), and SEggests that he

ier'

n.re-wrlte\a short story from‘Cf g to gi e hlm a start
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1.f as a8 beginnlng wrlter. Opposed to all academics and thelr :
"iﬂ.lnsipid approach to crltlclsm. Harry thlnks of hlmself as
- :Canada 's oflglnal angry young man.= Hls favourlte proaect
is the resuscltatlon of a small town An northern"Manltoba
:~op"ca11ed Athens; he proposes an Athens "arts festlval,#'
\'openlng wrth a productloh of Oedlpus Rex 1n western dress.um
4f‘The new sensxblllty suggests that a new art form -.can_ be. '
R o

—created by settlng ‘one env1ronment 1n81de a?other, but
. ~ .

te *Rlchler is cr1t1ca1 of such experlments. Although in Th

\

,b\_

':Incomparable Atuk and<Cocksure heals deallng almost

| exclu51vely w1th the technolégles of the ekctronlc age, he

ﬂfs to be; susplclous of their effects on man's moral -

" harded

S

: - ¢
COCKSURE EXPLORES' RICHLER'S VIEW OF CONTEMPORARY MAN IN A '"
_Q_‘}.;-?q. THREATENING TECHNOLQ&}CAL'UNIVERSE o 'j’;.;; ;?mfﬁﬁl

.'Rlchler told Donald Cameron éhat ﬁthe 1deologlca1 -f‘-*wf

;;orlglns Of 6gcksure LL968] were to. inwettw “in a sense, the .‘,

ffumbllng hero of contemporary flctlon,ian& to see how far EA?JE“

,bne could make a case foz\that ea811y or gllbly dlsmlssed'
8 . :

_mlddlegclass, bill—paylng. ﬁqpougaﬁle man.%jf In -'g
t;ncomparable Atuk,_Rlchief‘had placed the noble §avage %;?;
: I

.

’wr%hln the new technologlcal environment; 1n Cocksure, he

‘A.-'

”‘7_;extends thls conceptlon and plac s an ordlnamy man, already

'»».j corrupted, 1n a unlverse determlned by the power of the

e Jnew medla. Once deSCrlbed by Rlchler as “a—satlre dealxng"
w1th carlcatures and extremes anﬁFhot w1th peopLe,"S?tlo'_”“"

R Cocksure ig a pessimlstlc comment on. how man 8 personal

ﬂ",

« A

e e



”.ffreedom is destrode and manlpulated by the new sen31b111ty.
'*Surrounded by the 1mages of commerclal medla. faced w1th -
- new morallty he cannot understand. man flnds he has lost

vcontrol of. h1s own ex1stence. And as in The Incomparable

“‘_Atuk, the new electronlc technology 1s d1rect1y respon31b1e.-

4Cocksure marks Rlchler's final’ attempt to re31st the new fd;f~,{

‘.‘sens1b111ty, for in St.’Urbaln ‘g Horseman he accepts the ufﬂ -

\,.

L new, nonLauthoratarlan soc1ety of the 81xt1es, and becomes

; English publlshing firm.

'rexhausted by hls attempts to keep up‘W1th changes 1n con-j

S a. true comlc artlst of the new sen31b111ty rather than a

tradltlonal satlrlst.'_l; :'”f_,5¢}_[r:,e719};;j¥n"'

. The protagonlst of Cocksure, Mortimer Griffln.-ls an’4 o

, insecure, apologetlc man who works as an edltor for an-

;ole Press. Perpetually afrald PR

"of belng thought borlng or‘prudlsh, Mortlmer 1s nevertheless

4

A

:,temporary morallty and 1s always consclous of hbw conventlonal

| ”7he really lS. When he talks to others he fee}séthat he 1s
' 0

1only handso?gsln a 2tereotyped, "suhurban" way; o when hﬁ

' Jwatches prof 31onal sports he - reallzes that heis phys1caxli

Ta

;"ugly.: He 1s careful to arrange the books 1n hls llbrary so
"f’zthat they~show hlS frlends hlS osten31bly liberal. cosmo- g;‘;hﬁ

: Npolltan'readgng. After trylng to conduct’varlous'extra_;};w;“,,

marltal affalrs} he flnally meets a g1r1 whose only interest

e

ﬁ:;ﬂd,‘ 1s in an affalr as 1t mlght appear on the séreen, and
T TN

s

J; eventually he leaves hls w1fe and llves with her.. In the

. v g B
course of the novel, Mortlmer himself becomes a flgureqof ';fggv”;

fantasy, a cilché satir1zlng the common man and h;s problems.-'f'

Mortimer is, in fact. the typlcal whute Anglo Saxon fjrfif '

-



o (P . ,".:

@

th_ Coleman (actually the g'

. f;;,f“a»-ie_ff,xgﬁof~;{j¢7f,"jffff 1r*=f8é;,f
: | not to be preJudlced.h To o

_show others that he 1s not becomes hzs obsesszon. When he

stands behlnd a’ coloured glrl in a 11ne-up, he cannot declde

whether or not to retrleve a glove she has dropped slnceifhﬂ

;.="she was, after all, colored, and he . dld not want her to - }1;‘;Y
thlnk h1m condescendlng on the one“hand, -or sexually ipv;f"
" i%fd presumptuous on the other (Cocksure, p. 25) But when he

'rjtrles to have an - affalr w1th the coloured llbrarlan Rachel

et N
englrl). he flnds that she expects

T.malnly because ghe is black.v-AV‘"”

g‘gwants to sleep w1th her because

: in this way he can prove that he 1s impotent only with his :“' B

'fvare rather odd, he thlnks, and he belxeves 1t abnormal to
vai%make Iove to hms w1fe whlle thinklng of Gordle Howe |

Tnscoring a brllllant.goal, but as the novel puts it.--‘

w1fe, Joyce, and he also belleves that Rachel can give h1m f

_1on on the szze of his penzs. which he L

v,'belleves 13 too small.s -He leaVes whenoit appears that _
‘Rachel herself 1s pre;qdlced, sxnce she will npt sleep w1th_;f_»:

anyone whoﬂis Jew19h; 'ff:",. T
| Actually Mortimer has many WOnries about, his sexuallty.e““
”He suspects he may be a latent homosexual and is paranoid *f;;;g

..about bglng approaohed by another man. Hls sexual fantasies ’j,~

Cwt

_\-.»«, e, T

_ more sen31ble 1nner v01ce assured him that it was a sllght

:tendency, none more, a containable drive magn1f1ed ln his f'f

l@mlnd, because he unconsclously appreeiated how null he was,‘.f S

'ffa placid WASP w1th a regular job, and only craved deprav1ty :9f%

v;in the hope 1t would ake hlm more interesting“ (Cocksure,

- o S . o L. . . -

i
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pp. 72-73) More serious are his feelings of sexual inferi-'Tﬂi
flf ority with regard to other races ‘guch’ as,Jews and-Negroes.ngff'”
il Embarrassed when a friend in & pub reads an explicit

passage from Harold RObblns' The Adventurers, nortimer ;1'/

becomes convinced that his wife is sexually'repressed and
accumulates a iarge stock of contraceptives. which he is ;'"J"ri
too embarrassed to thpow away._ This makes him a sexual i
acrobat in the eyes of his friends. but Mortimer remains n

sexually frustrated. Even h18 readings in Human Sexual

Response do little to help., Obseéhed w1th reading books"'"i
about his own inadequate sexuality and surfounded by .
}i commercial products based on sexual messages, Mortimerpjfty
feeIE%more and more doubtful about his own capability. p-l.
Mortimer 8 feelings of racial inferiority extend to '
more than hisAsexuality.; In the evening course he gives at
a nearby college, he is‘haunted by Jacob Shalinsky. a Jew
_ who is convinced that all ews are superior and a11 WASPs
- ‘f'are racially prejudiced. Shalinsky's Journal. _g!igg ///
hought !prints incomprebensible articles about prejudioe
against the Jews. and he accuses Mortimer of being anti- jt:

t“f“‘Semitic. After all. Shalinsky points out. nortimer' 'J}.iiv

favourite writers--Eliot. Gr,;i 'Treene. and Shakespéaren~‘77n

are antiaSemitic. and there lB no reason to believe that R

HOrtimer himself is not a racist.p Then Shalinsky decides

| that Mortimer is probably an’ anti-Semitic Jew. Mortimer
" tries to refute this with various documents. but as -

Shalineky puts.it.l"a Jew is an idea. Today you}re my

idea of a Jew" (ggck re. p. 245) . He proudly points out.-,‘.”



showing Mortlmer his collectionaqm letters from Elnstein. I
LE . e
Harold Laskl. and other great men..that "most of the world'
CE

great men are.Jews" (Cocksure. p. 185). In hls many

‘brxef appearances 1n the novel. Shalinsky fUnctlons as
Mortimer s rac1a1 con301ence. his obsesslon w1th not ‘
appearlng blgoted._ When Mortimer is a. ruined man at the
end of the book.yit 1s to Shalinsky that he takes hlS r;AJ.,i

mem01rs. for he knows wha it is llke to be a. Jew. a. member_

",of a persecuted mlnorlty group.; He may never be as m111tant;“g;<

W/

"”fl a%)hig aggressive Jew1sh friend and fellow edltor Hyman

j‘ﬁ. Rosen. who 1solates and flghts any person believed to be

"Jew-baiter.” ‘but he knows what the mentallty of per-o”ff '

A

secution can produce. y-f

“'.'u

An important ff nﬁﬁof Cocksure 1s the failure of modern -

liberalism to. offer solutions to the sexual. raclal. and
social problems of those 1ike Mortzmer.i Many of the
characters in the book are satirlcal flgures who ridicule Ll

various aspects of liberallsm. Mortimer's unkempt friend
Q

Zlggy. who becomes Joyce s lover. has found 1t necessary

PSRN L

to reaect his uppef class Oxford education. accent. and '

'fy‘ﬁ' name of "Gerald Spencer" in erder to beoome a "self- .fzwﬁ'

RS 'A l/

confessed Renalssance Man. Poet. film—maker. actor. and » B

¢

painter" (Cocksure. p.~a#2).; After being sent down from

- Oxford and writing a pornographic novel 1n Paris. @iggy
has become Mortimer 8 antlthe81ss an- earthy Sancho Panza

figure who makes Mortimer aware of his own conventlonality: f"

. Ziggy himself was short, hirsute. barrel-'
e A chested. His hooky nose had been tw1ce broken

A4
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o 1 2 /\’\
»«uﬂ!Storv of 0; she decides to start Doug on bedtlmeﬁStorleS TR
:=ﬂjShe re aEds Mortlmer s klsslhg D°u&‘g°°d'“1ght as. outdated,,

¢ -

‘f@i,;f‘fl f: a~}naJd\n7n<f“~',fn,.,-3Hs$'f:”,"-ﬂ fj }_;:'785,_;
o and he had A thlck neck and waxy tangled-halrs protruded |

"r.from his aug ‘ears. ~His. fingernails were. black,-“
"'there were warts .ori-his broad square hands, ’and - i
you-could tell, just looking at him, that in. other_,

‘people*s -houses he filled. his pockets with cigar=
ettes and peed without, 1ifting the seat: Women
~'found Ziggy:Splcehandler -exciting. Wherever he
‘went, eveniat the most modish- partles, they. turned :
to look at him. . Me, Mortimer :thought, I can stand
. alone at a party for‘;ours, nobody turns to. look.
_‘at me.. - § (Cooksure, pp. 34-35)

f':Mortlmer s w1fe Joyce is a f acted to Zlggy, for he seems o

| s
Yo be a d1rect, genuine man rather than the superflclal
'.vrecluse Mortlmer has become.‘ And because Zlggy 1s Jew1shu

'VJoyce 8 affa1r W1th h1m can be- cal

'F"progre591ve._-_"'

~’sHealthy and good 1ook1ng 1n a ”w1nd§ Canadlan way

(Cocksure, p. 23), Joyce works for and the Antl-,f

-=\Aparthe1d League. She rellglously \ es: Insult. the ’_ .‘

h

\controver51al BBC—2 panel show, and she 18 qynlcal about .

the war in ertnam.. Her attltudes are a condemnatlon of 2
.@.~

";‘everythlnéethe mlddle-class llberal represents.~,

S Y Con31der her plans for her small son, Doug, who~1s g

‘ raised by standards we cgg only call absurdly perm1s51ve..h\’”:-q

onyce 8 coym readlng iﬁcludes books-llke the pornographlc o

v

.g,and 1s 3lways ready to tell Doug about the real psycho-Q'

'floglcal %easons for his famlly's behav1our.. At ‘his.

' "llberated" Beatrlce Webb School, Doug's act1v1t1es 1ncl?de S
: classes ‘streamed" for sexual actlvity, a pornographlcfv»iff;“'

S Christmas, play,. and open discu581ons about masturbatlon.f

AT KT S N e T T R R
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1There Doug 1s taught by MlSS Laura Ryerson, orlglnally a: ‘
o provmclal, sentlmental teacher from a small tova Ontarlo,

V_iwho suddenly dlscovers what 1f%fhe rewards her stu nts

'-hj sexually she has no trouble mﬁth them.v M;ss Ryerson. whose'j_g;r

;.plcture of England was once based on her readxng of Klpllng,_;‘
’AJane Austen, and“éhakéspeare, soon dlscovers that theg';_A'
: country has changed. Instead of gruff old gentlemen per- N

'.petually readlng The Illustrated London News. there are nOW'g

commer01al entrepreneurs trylng t8 sell mov1es, mem01rs.
_.x‘_“ M

3'and teachlng methods based on total sexual permlsélveness.,f:lfﬁ’

"[r In Cocksure, we see that there are no alternatlves to

- __.thls new commer01a11sm except a search for personal, j' 5'fl D

'd'prlvate fulfllment.. Even Mortlmer s 1mmed1ate superlor.p.,

the humanlstlc 3001allst Lord Woodcock,_ls almost powerless.'i‘"

V"AThls "salntly old man" (Cocksure, ) 28 39). a hold-over from

"the thlrtles, has wrltten a book agout all the charltabié

'?v-emblematlc of the new commerclal 1nterests, and can no

'acts done by Germans to Jews 1n the Na21 era; hlS creed 1s

u'"we must love one another or dle" (Cocksure, p. 39)., After f

hthe war Lord Woodcock and hls fr;ends sucaessfully planted

'crOps in German°f1e1ds fertxllzed by Jew1sh blood, "th@;eby ,J
s .',‘ " ‘ d“,\
“brlnglng d1v1dends to gourmets the world over, ragardless
- ;3}& ‘.
of- race. color, or creed" (Cocks're. p..43) But Lord

| -Woodcock has had to. sell OrloIe Press to the Star Maker, '

f,longer be of any use except to tell storles ofihls past. .

- u .
QThe Star Maker and hls employees are present throughout the

~ movel, and are’ the most powerful force behlnd the' actlons e

fof the many satlrlcal Characters. : ;'i sf,' ig'h -1‘l]$‘ﬁ-~‘

< "‘o}'
. -



lee the Horseman of St. Urbf;n'

'5man of The Incomparable Atuk, the Star Maker 1s a satlrlcal

fﬂhflgure who 1s half monster, half man. We are 1ntroduced

":;ﬁto h1m through hlS dynamlcllleutenant D1no Tomasso, the

f grotesque, half-blind emlssary he sends to London when he“f

~
o

'vffbuys Orlole-Press.‘ The Star Maker hlmself assumes control

‘*o_of the Orlole Press and hence*of Mortlmer.. A,mysterlous,-f

‘\

- television studlos, gamhllng establlshments and other

interests, the Star Maker\remalns 1n secluslon‘and malntalns

N

-his empire by remote control, The. epltome of modern"

*Capltallsm, he belleves that S.hator McCarthy cleaned

,;"the 1iberal hacks out of HollywooA" (Cocksure, p.:49),-v

',»the novel ig unquestloned. The fact that e 1s an 1nva11d,3
V’;Q*and that an emergency medlcal unit. must‘folfow him wherever,

.Jui’,he goes, makes essentlally'no dlfference. fhelther does theh‘

'andsthat the "revolutlon eats its own{

Capltallsm>f

recreates 1tse1f" ( ocksuge. Pe. 160) Hl omnlpotence 1n

)

- fact that he is blsexual, that hlS heroel in lude the

’i“transsexual Chevaller 'a’ Eon, an elghteenth-ce tury noble- k{

;'tﬂman whose SUccess apparently depended&pn hlS Aklll as a

':'"drag-artist" (Cocksure. p. u9).,.At th8 end of the novel.;~" |
B ;we dlscover that the Star Maker has become a "modern medlcal ’

,»imira01e" (Cocksure- p- 233) Because he w18he to have an Do

[become pregnant. -As he tells Mortlmer, "81nce

;self—contalned oreator. Morilmer. I am now able

heir, ‘he has been surglcally endowed w1thrboth male and ; %;v

1fema1e sexual organs. has copulated w1th himselv. and hﬁ/{/\

A (N
-4

od, the b rst

s Horseman andfTwenty-,-*”‘ -

»

frtycoon who controls a’ vast busxness emplre of fl]m StuleS,‘ﬁ“f-'

o reprqduce 3



%g{lmyself" (Cooksure. p._23§) ,T*fod?

The Star Maker 1s a flgure of both creation and

";destructlon, As he tells Mortlmer.}he and hls sC1entlsts

‘h'fhave been creatlng Hoilywood stars for years. The ma Cu-’al.'”"

~llne, v1rtuous, movie stars who have always giVen Mortlmer

}an 1nfer10r1ty complex are. in fact, rubber crkatlons

\“1fiese stars. referred to by the Star Maker as Goy Boys I

'isuand II, flhally led to the development of Goy Boy III. or lﬁ&&lﬂf

: »the Mlnn Goy, a model created éspeclally for telev1slon. T

f And Mortlmer learns. thereforg, that the mov1e stars whoth{‘«tl"

have always glvem him a.n?b 1nfer10rity complex have actually«

¥
Iy

B - - T

m ." '.,

' 1ch are deflated between mov1es and stored in wooden boxes.z-e

[~ ;e!- :

7','never exlsted.\ They are only rubber models given to people,d

i

'y 4

like hlmself by the Star Maker. who flnally tells Mort1mer'~'

'that he, the Star Maker.. 8™ Jew.' The sltuation haé
?;;been lnvertedx it is a Jew who . 1s provldlng commerclal ,
lfentertalnment and ﬁho :s’maklng Gentilee believe that they )
~'fcan never approach the 1dea1 1mage o a mov1e star. ;"
Mort1mer 18, unable to escape from ‘the. 1nf1uence of: the

© Star Maker.‘ His love affair w’ith'the sex symbol Polly

t Morgan ls 1tse1f an extension of the ideal world pres;hted 3
..f'in the Star Maker's f11hs. Indeed. Polly's life 1; actually ;

'_lived as a film.' Her apartment 18 ll;ed w1th photographs |

Tof books, her. mock flreplace 1s fille w1th plastxc logs. -

—'5'and she herself speaks in the cliches of the Hollywood fllm.

. When she and Mortlmer dlne together: she. 19 "b°““d t° %*”t :

“~from pondering the sauce to serving coffee and sandwlches"

¢ }...'-"“, .

e -

Y AT P , AR -

V(Cocksure. p, 230).‘ Their affair is never consummated.



”;because aft_:

“_advances W1th Hollywood cliches. she "cuts" to a soene of -

wy i

”'f_ ‘e o o over hisg shoulder o oo to the stags: locking-"

,?3“freached for the top ‘button of her ‘dress, he spun

o, s T

'Polly has welcomed mQrt1mer's prellmlnary ¥

iherself on the bed, satiated, an empty bottle of wine and;'

ftwo glasses on a nearby table. Every meeting becomes a

‘ ﬂyvefsun-filled but rather wintry afternoon,
she insiBted that.he take her Io*Richmond Park,

 "You look absolutely rav1sh1ng;¢ he sald._ L

. "When we- are old," .she: said, “I want .you to g ;',;;;_i;/

v‘”yalways remember me like this. the sun catching
:.:fires in my ‘hair . L .o ™

... . *The look in your eyes.f ‘he. continued “for her,
*]"ten fathoms deep,". .~ -

- Reaching for. her. hand, he pulled her to: him.v. _
hThen, ‘for he wés in a-considerate mood, aust ag e .

~ her round,’ so -that. she could cut away, so to Speak"'

_;horns in the distance. T (Cocksure, p. 230)

. Their relationshlp is 1dea1 for Mortimer., Both he and Polly

"Lcan live 1n their world of fantasy as long as they wish;, o

"~Polly-tells her acqualntances that he is a great lover, and',}f"’

of course never-asks h1m tq\prove thatxhe is. But the

-

“__difficulty, as Mortlmer sees 1t. 18 that the movies are

;Ebecoming more exp11c1t all the tlme. and there will come

‘iia day when Polly can identify w1th sexual intercourae i“

f'she would look e%sexhere for a man. a real man. to track inff'

'shown on the screen.z And as he sadly realizes, "then she .

'would come to reallze he wasn't up to the big scene. and

~on her" (Gocksure,rpg. 230-2315 But until that time he

f‘,prefers to remain secure 1n a world of fantasy. as do many :

others in ovr time. 1'7._'?jg j& »',V;i*i

- -.7‘“_'. @

i . o P
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fe_where they ate a-picnic luneh. ~ . T T




;‘ IN HIS LAST NOVEL, ST1 URBAIN'S HORSEMAN. RICHLER ACCEPTS THE

is a summatlon of the philosophy 1nform1ng hks’t"

g; Attemptlng to relate to the new- technology. he sges'lts

?‘*preyent h1m from reallzlng fully the new potentlap for TQ",j"ﬂ'

Lo e
aaaaa

N

o NEW SENSIBILITY AND WORKS WITHIN IT /-',”
' k3 BETER IR SRR
SR ’ -qs S T EE
_ o, , _ _

Cocksure and‘Th:_In omvarab1eAAtuk show Rlch;er s 7f, 7[:}ff

aaal

res1stance to the technologlcal env1ronment of the 31xt1es.;?f?"f

These works are destructlve satxxes on man 8 problems 1n

a rapidly changlng unaverse._ Rldhler once told Donald

Cameron that "l don‘t thlnk that much nas changed, yog know.ffpf
&
I don't belleve 1n Consc1ousnesstor CbnSCIOusness II. or

Conscmqgsness iII. That belongs to V_gg magazine. llke

McLuhan.n , He may have been exaggeratlng, but?the remark

P

satlres..‘

X . : | A

The monollthlc forces of mechanlcal tec ology

;, human consciousness of the new sensxbillty. Yet as Richler [f‘ﬁ

turns from satire towards the new, more conplex form 09 fﬁq

-

St. Urbaln g Horseman (1971}, he moves 1nto the 1nvolved

S

world of the new sen31b111ty. Whlle Cocksure presénts ;

characters destroyed by the new medra, St. Urbaln'g jv'f-;' .
%, . :

\nw i DET F."i

Horseman;resents men and women whose moral dllemmas are a’

than crltlclsmx he wants to see how man relates his new

Urbain':

is a new "novel oﬁ charactdr? rhther than a satire. ﬁ“ép&mﬁ;*i

St.

~freedom. As hs told Donald Cameron, ; Horseman. = .

the book is~a hqmane,‘comlc exploratlon of man's moral éjf" |

:. i



‘}“Canadlan film—maker 11v1ng 1n London‘qho is q;étimlzed byt

“S¥; ‘The éentra? figure in the novel is Jake Hersh.‘ o -

, assaultlng a young Genman an pair 1rf As Qeorge Woodcock

. out decen&y,“ and 11ke the protagonists of Rlchler';?ﬁ
{ preVious works Jake 18 an exile from Canada.:, Since he

: views Canada as a colbnial»desert w1th little interest 1n

"’%fness~o£uthe1r~own blood"vv play baseball, try to write o 'asi

'1film-scripts, and ta1¥ about Canada‘s deficiencles 1n the

ERER S B A it o
R TR P PO T
‘prgplems in a technolﬁgical world.li ""f';f:,f-pte~ﬁ-'-. ot

N A

£

-'?lhis/iriend Harry Stein and. is: eventually tried for 1ndecently

puts at. Jake is an "Orwellian decent man in a wori ”th-f‘

63

’the arts, he has had to 1eave for London, where he and

other expatriates "reareguto believe in’ the cu}tural th1n~_

arts. . Jake vriglnally blames Canada fbr ﬁis frustrations "Tg.'v, )

fVLas a film-maker; as ‘he. understands ity Canada is known for

: i;s large uranium deposits and as the birthwplace of Walter

'Pidgeon (Horseman, Pe 119). Only mediocre playwrightsl'ﬁi; o

like @%ug Fraser,'"one of Canada g most uncompromislng

| and prolific prdblem playwrights.“ remain in Canadas‘l,;"

¢ p—i & N a
I one of hda plays, for instance, seIf-made — -
. businessman sets himself“single-mindﬁdly to\ aking

_.e¢ .« ». THEFIRST MILLION. - He has only just a quare
~ 'it, .consummating the biggest deal of hisg.life; and:

4 is now.préparing to get to know his fanmily, as if\w\-;f oA

“'were when the doctor tells him it isn‘'t an ulcer~-" '~ .

- -itgestomach cancer?t! Which made for a somewhat -~ .

 downbeat ending. - This didn't put off Canada's’ e w
highbrow -CBC; - but- it was clearly not ~the. sort.of - .

. stuff American. TV networks would tackle, especi-;ui

ally, as Doug .8aid, in the- Aspirin Age, Jenny an&‘ f7f3‘1'7k,;
Doug had no' 'ofiildren. Their way, they 8aid, of,a‘“'ﬂ~-7'r‘“
cing up ao the Fact of ‘the Romb, Doug '

Y . M{intainedian office with filing cablnets labeled afthCf* S

:-I EAS, CHAR&CTERS, and CONTRACTS- :
: cLE (Horse 1y pp. 148-1#9)

B R T



as security against the possibility of failure. In con-

ST * 92,

In many ways. Jake uses the fact of his Canadian origins

—

\

tinually referring to the artisthc sterallty of the Cana- i

T

“-,dlan scene, he 1mplie81that any artistic success in London S
nefls an 1mprovement on: what he could do- 1n Canada. When :'3'5Q,h"::

': hls friend Duddy Krav1tz v1sits him and re?eals that he is

5*working for the CBC‘and 1s compiling a Canadian Jew1sh o

So 'contenteda for he is a man of: 1mag1nation. and the real-‘ _ gg';
“iities of hlS env1ronment in London are Just as depressing
’kias those he might f1nd on St.rUrbain Street 1n Montreal.y_,'

gwith the advent of a new morality in artistic and sexual o

' Who S Who, Jake 1s reminded of what he would havé done

-

fhad -he. stayed in Canada.‘ But even in London Jake is dis-,i' .

3

/

'f~-fmatters, Jake somehow believes that his own success~as a .
-film-maker and married man 1s out of plabe.. As Duddy |
'tells him;‘"afl this new outspokenness in the arts is

‘ihtaking the kicks out d} 1t for me.‘ Gone are the guilty

‘fpleagures, the dirty secret Joys" (ﬁorsem an, p. 459) Jake ﬁ'f |

o jher, but he knows that 1n h18 group of expatriates "to love
if’your wifen" means being denied "a reprobate's license" ' |
'i‘(Horseman. p. 298).. He is a complex character caught in a

f:fworld of changing values. and hls.problems*and °bsesgﬁ°n3‘ ’:_l

o loves his Wlfe, Nancy, and wishes to remain faithful to VfT"

' mirror our own. Although he calls himself a liberal he :;.A:,V”'

ES

5sdoes not believe the slogans of left-wing propagandists: éei;; ﬁ};

:remains faithful to hiscwife: and seems caught between the;f"'

ihe engages in a wide range of sexual fantaszes but Still ~~Ugff.'y

knowledge that\he is a success and that his trial may finish{




1¢v_ York, young Jake 1s stopped by customs off101als. who

e

7hls career.‘ Indeed. we are told that "Jake felta'ﬁ

7outraged work-oriented old and the spltefullyﬁplayful young.
veach heav1ng half truths at‘bne another" (Horsem!n, p._309)
In the manner of film 1tse1f, we are given many flash-

“;backs of Jake's early 1ife 1n Mgntreal. w1th 1ts poverty,

family tles, and mock her01c successes., We know that Jake }wj“'

11dent1fies W1th hlS mysterious co 51n Joey, the mythic

::fJew1sh Horseman who travels froqg}and to land searchlng for

:Na21 war crlminals, and we find that Jake has often been‘ /;ia,“..;

'v~confused w1th Joey When he tries to flnd freedom 1n NeW‘

:?,‘capabllltl¢3.' Jake himself 1dentif1es strongly w1th9“

}'7_society's v1ct1ms even though he 13 a successn ﬁ;om the

Tbeginning, he had expected the outer, brutallzed world to

;Aflgeneratlon was- belng crushed by two hysterlcal forces, thee,.if

'.,‘..

7“', reveal in their questions something of‘the Horseman 8 mythic _'v

| 1ntrude on their little one, 1nflated with love but ulti-;"j}¥;f

' mately self-serv1ng and COcooned by money. The times were 5

-depraved" (Horseman. pp. 88-89). : In -his ques@for &he - )
fHorseman, Jake 1s also searchlhg for a”philosophy that will

d'help him to understand the changlng values of his time, an: fjfp}jvv‘

age which follows closely the horrors of the Nazi °°n°en‘,fﬁ7' N

fltration camps. When he takes ‘a tnip to Israel to visit his
T;homeland, he 18 smugly told that "we're a new kind of Jew

; here.; We have restored Jewish pride" (gorse p. 252)
.,However, this does nct satisfy Jake, who 1s looking for

) more than national pride._ He himself feels guilty about

1eﬂiman 8 inhumanity to man. and his quest for the HOrseman | Lg’”f”



ff“‘ls a manifestatlon of this. And when the Horseman 18

-~.

uf‘novel 1ncludes the dev1ces of the burlesque that Richler
‘..scripts, newspaper ﬂsms. letters, ang episodes mocking
5
""of modern llfe in many of 1ts aspects, and ae 1n most
':'burlesgues the comlc elements take several recognlzable
’.fforms.;s The episodic aspectssof the novel provide comedy;fﬁ”5ﬁh
‘;3Ormsby-F1etcher. Duddy's sexual experiences. and Herky's fﬁV-aib

*flblzarre inventlon of a-"toilet with a mind“ which is. we

,g;:between Jake s expatriate friends is described in consider_..n;wg

: mentioned, 1t 1s often in connectﬂzn w1th the Horseman s

"{<‘r1d the entire women's. camp of:lice. He simply had

B .block. Sl (M' _ pp. . 175,_176) ’ :_f'::.‘.:.':

;fsoc1a1. sexual,iand mar1ta1 customs.,, This is a burlesquetf

,.we learn for instance of Jake's meeting with his lawyer

v_are told. ”the biggest breakthrough since Thomae Crapper'

0 ' I

quarry,.the 1nhuman Na21 Dr. Mengele:

, Dr. Mengele was concerned about the women[(
_block )

S ‘¢, e o The. women often lapped up their food

' 11ke dogss the - only " 'source of water was rlghf next

 to the latrine, and this thin stream ‘also:served to = -
~wash away the excrement.. There the 'women stood
' .and. drank or tried to take-a little water with. = .

-~ ~them in some container while next to them their '

»“Pr'vfellow sufferers sat.on the latrines. .And through- =~ =~ g

‘ .out;it all the female guards hit them with clubs. o R
" And while thik was’ go1ng on. theys S. walked up S S 4
and down.and watched.' - --*V.ﬂﬁﬁ*fr.f?f
Bodies were gnawed by rats, as were uncon- RTINS 2 S

!‘SCIOPS women, . The women were plagued-by lice,n: . = ‘v L.
: ~'Then Mengele came. -He was the first one to S ‘

“the- entlre block gassed. Then he disinfected the

VIn delineatlng Jake's search for the Horseman, ﬁﬁe_y

i;_uses in his other works._ There are many fragments of f11m _W*Vz'x"}

o

Niagara" (Horsemgn. Pe 393). ¢ ‘ridiculous baseball game

‘?v;able detail. But 5he most pbvious device 1n the novel, and@ﬁﬁ?'?jf

Sapy - BT



ld'vone whlch Richler also uses 1n Cocksure._ie the use of what | ;
7ii;Warren Tallman calls "bathroom hugour" to mock the false » ;eﬁf
fygsophrsticatlon of Jake 8. society; ? To ridicule the 8tup1~;;;3
tfdlty and tawdrlness of those who surround him. Jake dwells
'{' f:inordinatély on. fantasies of sex and persecution.{ One Vf"‘l
| yroom ‘of ‘hisg" house is devoted to war relics from Nazi“ﬁ ;w_;f~“
e?leGermany; he continually crosses the divxslon bexween B .
' rf{;fantasy and reality. and sees reality 1n terms or hls own ‘ijj}
5"‘i~fantastic imaglnatlon.h Several eharacters in the novel :
{; . are, comic. yet they suggest the decay of certain moral

\a“evalu 8 1n society. Duddy. still adolescent 1n his v1ew of

. ‘

:e:‘sex. is grow1ng old., Mrs. Hersh..once a power 1n the o
'Tf_fJew1sh family. has little influence in Jake s household.,* '

"Only iri. ;ake 8 w1fe Nancy do e see the humanistic o

':fgdevotion which Jake 13 searching for. and in their final

N

"Areconciliation the OppOSltes 1n'the novel-—Jew and Gentile.

o fantastic and realistip. ideal'sm and bondage--do 1n a 68;‘&“ .
e';':way coalesce against the influence of the outside world.,;_:dﬁg*
fi-KiThe real world may be/absurd. but their affectiqn is. genuine.l'

George WOodcock pErceptivelygcompares Richler s tech---vv?*w
“ ]f,mque to that of Wynd

ham 8 of God and Swift

am Lewis in The ‘Ap
j_,invGulliver‘s'Travels;,f InvSt.

Urbain.s_Hor‘eman‘and in

‘;;dhis earlier works. R*ohler uses a technigue of satirical

'man 1n The Incomparable Atuk: the Star Maker in Coekeure;

- and the Horseman--arrSwift's yahoos or Lewis' apes trans- ;ffﬁ?

into our time ~‘ Harry Stein. the Iago figure who

A"f"'..




"1'1'31“,‘::3:_ j-thought é.t he' 1.
o '..“;.‘potatoes if ~they. -







- e e e »_98!?_7'
The figure of the Horseman emphasizes Rlchler !ifinal

":fj”acceptance of the neW seﬂsibillty.u At the e“d °f St' Urbal“" h

‘;Horseman, Jake sgys "I will be . St Urbaln 8 avenging@

'. i7hHorseman" (Horseman. p.-#64).»and wrltes presumed dead" -

' jover the eniry in the Horsemhn 8 Journal descrlbing Joey s

\ ‘gfdeath. There is hope for the man of the new sen81bility.

‘fﬂ,nand thls hope 1argely resldes 1n man '8 new abllity to use

”3f{ e1ectronl¢ medla and theﬁ?ew mora;ity agalnst the dehumanlzed

“fhi;forces of mechanlcal technology._ Jake s expeniences show

'fﬂffthat man can llve with hlS new freedom, that man's new R

a .

'sense of commltment enables h1m to resist the horrors of
'he mechan1ca1 age. Man moves beyond the cOnventlonal I
7§¢hes of alienatlon in the meohanical age. and 1nto a new."“

nvo ved awareness of human consciousness. Although thxs .75?ef

,Uh'?ln-depsh fnvolvement crhates certain moral dlffiCUIties’

"f?fresisting 1t. _St. Urbain'

L'ffﬁman eu}vives b¥iadapting togthe new sensibility instead of . Hf
g ﬁorseman is an importdnt step .

'"f:in Rlchler 8 definltgon of the new"ensibzlhty From the*~.k5g\5
‘5fff8tereotyped alien&tion of hls'eariy n°”°18’ he progreS%fg' .

fhfﬁin The Anprentlceship of Duddy Krav1tz.»

ifiisensibillty,,and yet he still seemed'to be Qgsisting the \‘M;fiff'

”5;f£reedom of the new technology. In st.,:.,




as a result St. Urbaln s Horseman 1s a complex.

parable of the electronlc age,

QUcégsSfulv L
















afiﬁ. appears 1n a stereotyped childhood WOrld of 1nnocence:

- g:to mythical experience» ﬁw Qﬂr;

. S T

B R

o : oo T o BLERRA AR : : sl . LT T .o u 4
e ST e s Lo T A ol

;.rﬁfpredetoré., Their destructiveness 1s shocking because it ~“?4

S The next nlght : e
. walking ajong the beach

T we found the trenches -,-.'g"’ :

they had-been maklngz ‘ g T T

- fortified with pointed stlcks 4 B R

v-y’deréh lnto the ‘8ides . [:__\g: QT'ff R S IO
+ Ccof theiﬁQpand moats . fgv_qﬂn;«ji,kqd;]:f‘='

}ff~;-’and a lake-enclosed 1sland
' with no. bridges . , .. SRR R L
B (Clrcle Gane, p. 38) o ﬂ’,g':r, ‘-jﬁ L

“In "Eventual Protedi;" the PREt tells us that "thé 1 o
.early languages/ are obsole%e" (Clrcle Game. p. 31). and 1n ?Y;_
d manner reminiecent of Eliot. she describes the\Mvacant -
spgces/ of peeling rooms/'and rented minutee. climying/ “.:1
all the expected etaire" (CirclenGame. p. 31). Yé% if WG |
;}:4 axtempt to eecape from snch a linear pattern by returning

‘?that the pattgrns uncon-%sh

.H¢Mcsciou81y\rgpeated are the arehetypal 9nes: the dying~hero. |
. };fhe eplc battle, and the aourney to the underworld. Hence _
5Te;f1n tneir lfxe'ef‘brugality tne children only repeat what:}\iﬁdffﬁ
:f{ghas ‘gone befOré. and the faces of brutality described 1nf;;€fi?:j
. mAftef the- Floqd. We" as «almost-human/ brutal fdoes ¥555935433
; ijfOrming/ (slowlv)/'out of stone" (Circle Gai e. P 12) 'jifidfiir

'._.

e A, Vi
‘jeuggeem both.the paet and the future. In growing to ;;{; L

. ;Himaturity, however. the children discover that the C1releffﬁi":wf4

"“;’game'wixﬁﬁbecome leee a game than a way of lifes

s fdespecially 7;[2;;f;;f1{ffztfif'f*“-;
. they 1like guns CoT
~ 'and the armour" brought from

'fother timee and countries e

‘. -



« BN

SR 7S 105 -
“;g,and when’tﬁey go h 8 LI Tl
7 'their drawing will b@ full R E T A I SIS R
'@ - for some days, of swords B T
-~ archaie sunburet maces e L e T T L
* brokep speaps . by T ey e
*'and V1v1d red exploelons. L
"Whlle they exn&ore the cannons TS
"'(they aren't our-children) . . g pl‘*’ T e
(Clrcle Game, p. 40) T R R

. 'h'f‘ L ,l

There are several possible responses to the knowledge t'w 
that archetypal Qetterne are*uncertaln and tnclude elements ~
 - of which man knowe very little.e One- responee dlscussed
extensively in "The dircle Game" end 1n virtually ailﬂwih' ‘
.vf Atwood's work ie the aseumption or the v1ctim role ae a—rj='t't‘
defense ageinst self-knowledge.: I‘iwe "1ive/ on all the N
edgee there are“ (Circle Game.p. 16), we are told in ”ff“_: S

\-

f'"Evening Trainetation Before Departure." we can proteot

B

' oureelvee by playing t* "eafe game/ the brphan game/ the .
ragged winter game/ thdt eayso I em alone" (Cfrele Gamfff,ffejﬂ:

\ p‘ 41). and by doing thie we can delude ourselves 1nto ;ﬂﬁjffy;;;
thinklng werare not fnvolved in the meaninglees social life -
of thosebwho 1ive by “cheerful fire-/ pleoes andneatln-/

Le . Game '-lfz)J'.b_'- Indeed,

the victim even'tells himself thagxhe is_gla'Aﬂffﬁgﬁt’f?;lf't{f;]

“"he's glad/ to |

be left/ out by hinself/ in the cold“ (Circif

And as the narrator of s fhcing discovers, playinkfthe role

‘“t' ribboned suburban 1aughter" (_5v*<”' ame

divorced from human experience, that in feo:
Game, .. @2)

of alienated victim éan become an abeorbing actirity 'for'.y;gp14

not only ¢an we excite the pity of others;tbut we‘can




e world of subeonscious potentlel where Al Joﬁrneygj;v;*“*~'“t

:{;f;“will not walk from the gliS‘A
; “«Q:be separate.vqe :

:ele. the poet chooses
to investigate ﬁxrther the role o’ the shbconseibus m man'

experience, and she deserzbes in "A Descent through the ”,gu-+-‘

Carpet" e realm of "dream creatures that glow/ sulphurous

0 in darkness or/ flash llke negrons* (Circle Game, p. 22)--'&3;7?79

the world of the creatlve_im/élnation.: Thls 1s a hidden e:fff”J*

Lo g~u.af RRRNEE A :~**'ﬂ‘. 4,,¢,f~.gfuv
. is like a: groping through a mlrror SRS PR
;whose glass ‘hag melted L .

- -to ‘the - congistency . - -~-g?j9
e gelating '7""\\,ffifii

" You reruse to.be
(and ‘T

an'exact reflection. yet

HECNN X

(Circle Gamg p. 36)i£i?}ff?

these are. visions °f'dist°rtiqn in which thef'lter ege. ae © |

described in “A Sibyl LE mirrors the victims inhibitionef
and appears "with he[ ely"

. despatr (giree 6 '




1w nt to break R -
'Af»th £ ‘bones, your prisonlng rhythms
‘ (w1nter, ‘~;. B :
R L ‘summer )’ »*'g,:,
s Pgall the glass cases.f'J

erase a11 maps, ;w'-"i'::wtv
track the protecting -
.;:;_eggshell of. your- turnlng
\'”,s1ng1ng chlldrena }

“fﬂﬁl want the. circle ‘ffﬂﬁfff‘f?,f?kf[}ﬂF ff}'f E R L
“jbroken._:~.< L L {_g' SEICTEE
' (Clrcle Game, p. hh)

: 'o'

‘ﬁiRobert Kroetsch'

) 's

;@[of course. common in ijf"““




_ofoi;though Seto uses anlmals themqglves as VIOt%ms',t;‘”;" i‘;
Atwood told Graeme Glbson. we all tend tmidentify with
-Qf:}}such archetypal victim figures: m;ﬁf-buw

.~hen nothl, ;
~ . lever your.fault-=it is always gomebody ‘elge do ng. .-

BRI & 3 to you, and until you stop. defining yourse¥Pr -
S0 cas A victim that: will always' be’ ‘true.éult will"'
Ti‘rf;- always be somebody else s\fault..,;-_;

If you define yourself as 1nnocen

-

;-”"quarry. the hunted. "They have thelfaces:ofl n' one"
iﬁhgg(Anlmals. P. 3)’ theg“ff'ﬁ‘ s |

7?ﬂCountry,h

’;yﬁhave the faces;of.pooples

5ffthe ceremonial - '
7f7°3t3 Possossingsthe tre'tgd




L an elegant death, trumpet”
e ;‘f;‘.stamped on_ hm. heraldi ‘

" ‘minerals, and grotesqus u!



“T}ﬂ;i{ﬂfinto thi 'érazed“ﬁan;m‘deh

"'Atone bra-n

‘Whej

"?Jﬁftotempole Jabs: lunt:
.-finger: at: the bysan ine

;ﬁmosaic dome_

fg:fia;; chrono1ogica11y arrangbd*
P _w¢looki.g sor-the_Efl :




> '--f}_;.in‘ference is that such a role becomes par of our way of
| 'life -in modern aociety.




gw}his 1imbs arﬂfimplicatedif

‘ﬂf:GOtherB say'he'iswblameless
-0+ and.alse praise him -
-*f}ﬂfor being what he is:

E A vegetable e o

2 corpse, of ice, essentlal -

. .._-faet for the practlce of their ’
:wgiart.'these cool S : :

dv'v ;


















'""3lin_Riu h1n7 It in the Bush 18 romantlci%ed. ldealizeds

»,fimountains.near the St. Lamrence. for instance. are

“ﬂdn"sprlnkled over with nggifcottages -~ ; .-¢he green slopes

”"~f‘she knows that her role as both observer and citlzen 18.
N A ’
-ae':integral to the Canadlgn eXperience; SO
’[.fability or cultural schizophrenia seems to ‘be': charéct’rlstzc 5

| ”ﬁof Canada's development ae}an

;1_idesoribe her return to the land she once visited, end her S
'7;lsense of how Canada has changed.- In "A’Bua Along st. Clair)

m f%December," She appears as. .an. old woman on a bus 1n Toronto;
"fnlookmng,out:of the wihdow. she is unable to see the :‘efﬁ?l; e
{_ffforest sée once trled to conquer. Ihstead'“sherbecomee. N
Lﬁfas Atwood puts it,. "the gpirit 0f the. 1and" 7f‘°” ' li'
:F'SP--6¢}; and w1th her faceloss,‘pa331ve bewilderment we
liéblearﬂ how the land itself has been deetroyéax

:w]¢5'_tae walls. the'c'ilfng s

I am the Old woma.n PR EEEEIE

*f*;L*sitting across. from you on the bus.

. her ‘shoulders’ drawn' up' like a ehawl;
' out of ‘her eyes come secret. 5

",;fi7men workrngppily in the fields. secure 1n the knowledge that
s dn time they lei create a repllca of England. Her attltude"f°

-,/f{jﬁ

>that Spread around them are covered with flocks and herds. '

Hoquer, she e‘fntually realizes tha}rjo 11ve in Canada

"1ﬁfshe must lbtaln a dual perception of: appearance and reality;

Her dfvldedfsens_,_ﬁrﬁn*i.

'Tdependent netl°n??-dﬁuhd

R

Mrs. Moodie's final commenthﬁin Journal I; (18?1-1969)

7 -;f[
e

"hatping, destroying




'>,{;once a natural

':aﬂ?ﬂ';.giifi gﬁtﬁ;.ei}iflffaﬁay{[{f,ﬁ?ii{;aflifgyikgﬁiiqfoef;;f;giilgpi
there is. no. city: T o
This is the centre of a forest

xfif‘ your place is empty e
e o (S eanna Moodie. p- 61)

: _‘;:',_.\.:_;'_ o N

B S e B
. T . . . L e . . ‘ Q' » 7- L
e . . L A . A

QjThrough Atwoqd 8 old woman. history repeats itself; what

L she sees is the/result of man's exploxtation of what was

s

'jdscape. As the poet explains in’"Thoughts
o e ‘,{ . . s
e ;from Underground.“ the forest ;s now as "flat as highway'

ebillboards" (Susanna Moodie, p. 55). but man oompenSates

s e

for this by empha8121ng instead our "natural resources.

nat%ve industry, superior/ penltentiariee" whioh are making

ua "rich and powerful" (Suaan a Moodi , p. 55)'

technological paradiSe is in its own way more fbrbiddlng
| than the forests Mrsq ' : dy T

“7-:'T‘urn- Togkup
—through the grlttyxwindOWx ~alune
‘1w11dernees of wires ;q., e

7~;Though they buried me in monuments
- - of .conicrete 8labs, of" cables :
‘*~though they moulded a pyramid
. of cold Iight over my -head
.~ though’ ‘they said," We will. build
o jeilver paradise Wlth a bulldozer

: “xf__it ehows how little they khow
. about vanighirigg 1 have my '[‘i*
ngays of getting through. TL
. e (Susanna Moodie, p.‘60)

the lunatic asylum. where she observes the inmates4._erat

sittiﬁg quietly or "crouching._thrashing'




are the naw inhabitants of the technologzcal 'ity”7and\ e
e A R
they are mad.f And although she tries to escape rom thl,‘

sh* 1“ unable to do so;“aswshe“

;;7 atmosphare of maanesé;?

deacribea lt;tﬁ he‘landscape wasjsaying-somethlng/ but I

couidn't hear" (Susanna Moodie, p..51)\

v&

y°“ can def&ne ybﬂr
'_” kill others.u..; ANk

) : g~ vould ‘b omebody who
w}";qneﬁther be: a klller~¢ afvietim who' could
. ‘some: kind . of" hérmony .with fthe world;“ hic

. . productive or ¢reative: harmon

co "_"i;de struetive ‘relationahi 0

poetry, which attempts;toigo;beyo
to a unifying, crtative principl
'"7 explained}toﬁcibsa




‘:fi f5can trace the images of fragmentatiol:an'”

:J;tries to pass beyond the*;to gg;lsidg’ofﬁ

'G fspectives for ourselveax-

'f:va made thls window; -

it gtands  in the middle. ofamyafloor.
- .-Around the edges it looks
fa:;exactly like a windowru«<

*j}on it I can see ,
... a street, a sidawalk.' blueﬁ orner
u}ffj}f‘where birds fly with: the jerklneas
| ty*ﬁ.of home ‘movies.- z/_ﬁ,»fﬁ‘ ‘

vy ‘,A,v ;
ipf;.l.
o :



‘ - cardboard flgures -
. of mygelf; _unnaturally hort =~
- - ‘are propped on:eagh of- ‘the. 'lawns,
zwith their‘- backs tewards me,:













'.Scavenger, ‘you feed
_ only on dead meat:




' we are told, “you
 Politica,. p. ).
~_synbols of urban man

| poet tries to conr

3
















Le'ter on a Hot Night, we see “destrgyed houses. amashed
./ &

'fEach item in the f%chﬁolog1cal garbage pile has assumed a
’spersonality of its own. In "Chaos Poem" a house is litteredé
‘;with "damp towels on the chairs. cat fur/ matted in corners. g;
’ dishes/ eaten off. crusted./ books abandoned and bent open" |
'?(You Are Happv, p. 12)., Modern man throws away the food ;55t*f
erhe cannot ea. and ths technologies heécannot use.v The _
 poem "Digginé:~is a.ﬂymn to the refuse of the technological
“ﬁageafﬂ#»~f S S . i

‘11 dig with a shovel G w;@i,-'j,, A

5 ubeside the temple to the goddess
‘. ... of open mouthst decayed A L
- . hay, steaming . "is, -0 13“3“337.: N
~.-in" the humid sunlight, odour S "
*Trgof pildewed cardboard.gw- ﬁ”- R

B £illing a box: with rotted;dung
i'aéo feed the melons. e

'iQI dig because I hold grudgss,@-L
ooy digiwith angér
o1 dig because T ‘an hungry AV A
g ;-;.the dungpile scintillates with &£ s

,“v-f:;I try “to: 1gnofé my, sour clothes o
-2 +..the murky bread devoured Sl
o at those. breakfasts,- drinking
S and blaek acld, “butter. ,A. o
. _u}j%taating of sil-. refrigerato: rﬁ;fcas;
; *4',;“old remorse FIERER O £

Sie.



k?iéf?f'jd) Surroundéd“by'the aﬁtifacts of discarded mechanicalii
v';'fTQtechnologles. man beoomes a disoard him:eif. A woman 1n ' ‘
lzi';;?the“circe/ Mud Poems' is “waxing and.waning/.llke an,inner

”5&;,;tube or a mother" and i

s "surrounded by bowls, bowls, bowls"ﬁj;

Her faoe. it appears, is floating

'”9e1~on ﬁhe water/ d1ssolv1ng 1ike a paper plate" (229-523

'*)ffffnaggx P. 65) In thls latest book of poems. At"°°d’sh°"5.;f?

lshe is highly suspiclous of the new freedom glven man by

,.jthe new teghnology. When technology becomes'khrgllgion, Sl

‘:"7fit destroys the verm freedom it 18 supposed'to define. ?“ff;uff

 j "Love is not a profession“ and‘*sex is not dentistry/ the
| 7ﬂf‘slick filling of aches and cavities,“'the;poef tells us 1n

-*j:jconcerns also discussed 1n The Edlble Woggn and¥in

D makes woman edible and ahe beoomes_i

“*“d ue,recognize the'f“‘“’dld:

_Surfac;gg

'”.dAtwood has always'been:alowftoﬁaccept the new technology;

:e;'herself as a consumer 1tem. And 1f’the new technology o
victim. her lfka is }L:; :
.iidefiﬂed by a fear or the power of the new”media- u7*ﬁf;pw_¢ff

_ilggher own style., Her work has'alway had



RS T

;*AQ,.'ﬁégs-; But the poemg_s,éuilllonly’::

"*1¥p. 2&).; The 1mage refleffed inﬁ'he ‘mirror beeomesfa

i

. tstretching over: it\llke,,

?“}Frubber. Yike ‘flowers openlng;
oand’ closihg, ike: ruhber,

' like liguid steel,
‘lik ,

'71 §ia technological ,uff;



hunter,_ For'as'we will_see inumhe Edible o"“

.~>;white as dulled4qua %
J§fyou wait”
















'”}j-,(_'dib1e 'Woman, p, u3). | Ag ‘n sym'»’




' ~¢§;355£1¢§;¢ﬁgi*_gﬁagﬁéarlng her.ﬁslo‘ y vndAcircultously but

*q with the 1nevitability of waterlmoving,jownhllﬁ

q

5 illusaoned with'stereotypes of aocial suceess_and role“”é"f

‘°ff Peter'

-

\

xg[;wIn the supermar
- o down the': ‘ainles,
.. i the. muskrat-fﬁrre‘
gicgiﬁgrenﬂ
















"{<ﬁifwriting| this appears most obv1ously
Co S,
V'Q[;often gives the impression of

“ﬁ”f;narrator '8 frlends are far from ideal. but Atwood seems

,gf;But some guy who is dping nothing but punching
U little: ‘holes in cards all day; he has no .
-connectlon.with himself{}t all, and: guys who sit S
“around- . . in an offigk all day have no - contact
“with .their. own podies, hd “they ‘are really'ggprived.
ﬁ]they're functions. functiqps of a machine - :

| ”7?€f§There 1s av trong—antl-ration drive 1n Atwnod' S
qin‘Surfacing. and it

”fopic primitivism.; The

*:fffunable to offer any solution other than a rltual 1mmers1&i T

S ST
‘._;in wilderness life and- then a return to society.;/One

"7ﬂexp1anation may be that th narrator feels compelied to do

‘*f;“penance for the sins of her friends.; "I didn 't want there’;;id{ff

EI 5 ol .
'ig’to be wars and death." spe says, "I wanted them not to

-;fexist .aif. I felt{a siékening complicity" (Surfacigg pp.

"£130-131). Atwood told Graeme Gibson that one problem she f”;i'h

t,‘;dwas interested in was original sin:

~}'E‘It all comes baék %0 original sin e it depends ':*f}ﬁ'gﬁ]
" on whéther you define ‘yourself -as intrin81cally f;fﬁﬁgfjjﬁ«
;'Y“innocent, and if you. define yourself as’ intrinsi-aayp_, L
- eally: innocent,_then ‘you have a lot of" .problems, . ..

- because in fact you aren't._ And the” thing with her

... 18 she wishes not to. ¢ -human, .- She wishes to- be .-
. not human, because be £ - human iﬁ vitably means. PRI
- being. guilty. and if- ycr define yourself as innocent, e
fsgyou can? t accept that, e T T .

Ly -

'ii;Atwood's narrator is convinced that rational thought ﬁs

'*ﬁe‘irrelevant since~rationallsm has led to the evils against

fffgﬂwhich she is reacting. "From any rational point of v1ew I'”

&

R

xf‘; iew" ( urfacing. p. 169). she assurds—herself. yet shs

EI T R

B T



oversgmplifles in hen}ittempt to;deserlbp her own phllo-;f{-577r°

gophy.: 1ndeed. she often rem;nds us of the values ahe 18

V»Ih her attempt to eecape from what'she feéls is uwban

society s obsessxon .with progress. sﬂ& turns to the past.

albﬁmé'and recalling episodes 1n her familyglafe._ She has

- R “;;-;

vieions of her pérents, and of her brother. and:.he searches

,'-”Everybody'has gods or a gody and it's what you pay
. ;attention to or what- you: worship.‘ ~And they ‘can. be .v-;_'-*a
. imported:ones or ‘they can be. intrinslc ones,’ indi—;r_.", N
. genous ones.. .. Andif you import a ‘god “friom. -,mfﬂ~{<;
. " someWwhere: else. it*s false, At'a _like ‘importing. DI
© .+ your: culture from: somewhere elée., ‘The only sort: of
L g00d,. autpentlc kind of. thing to have s something
" ‘that comes o it of -the place where' you: are, or shall
-we put it an ther ‘way and say, the reality of your . =
‘ ';life. « o o thé imported gods;'will always tell you
el e e b0 destroy what -ig ‘there, to destroy 'what is: :
;7. in the-place. and. to make a~replica -of ‘the: god'si- . ”f‘, SRy
- m,s';place. <+ And-I-think thatxthe: Quthentic_relx”,“gg(fb'~'*“
R =that was here has been destroyed.3 e ' Lo

L

}_émbiguous're-awakening of’her imaginﬁtion{




Pale green. thenfdarkness flayer tqrtlayer, deeper
‘than before, . ‘seabottom; the water geemed to’ ‘have -'ﬁ“.u“g
thickened; ‘in it pin-prick. lights ‘filicked and. darted.fgfyj“
57 red.and-blue,: yellow and’ ‘white, ‘and L gaw: they were - | -
-+ £ish," the: ‘chasm-dwellers, fins: lined" ‘with phos--.w.;""-“y
*Tphorescent sparks,  teeth neodn,” It was wonderful
- that T was;down g0 far, I: waxched the . fish, they
L +1ike p tternsjon &losed eyes, ‘my :legs: and arms e S
' ree—floatlngj I almost forgot to KRNI

ut 1t wasn‘t a palnting,
, It wasg-below.me,- drlftlng L

towards m”}from the furthest level:where: there was. -
fe, a dark.oval. trailing iimbs. . It-was:
;fblﬁtredtbut it had-eyes; - theyfwere open, 'it-was
«a:f someth1ng knef about, . ?ead thing.sit :ﬁs)dead

KM‘;{Her 1mmerslon 1n the deatructiveAelement brings her new ;Fffa

tdfflses to

- awareness as ahe 1eaves thls visinn}offdeathf'

. >

}mportqd;technologicah’gods. Finallyii;f¥g

.foation destroys the“c r

discards her weddj:ngg%’bﬁagi ! "I slip the..rifﬂg from'my left
!y ,9 ; :

.‘~ .

;ﬁﬁﬂ ?6). In talking to Gibsow'abaut  ifff1ﬁ}ffﬁ”:”'









"'wallting' on-. cementa as though-, on:snowsh
senges the road . con
a migkeg, ‘loose.. mat; of roots and ‘b
vegetable decay oL







f}fof the urbanvcity.“

Whgn she

w"‘* 1">_-""',‘t:y1>a.?l. surviﬁor mayf,

fﬁ@_SVperioda of time

*" 7ﬁ,him in "Peter“

*%'xﬁfkbetween the walls of. the yard;-n =
- rearing: from- shrinking-flashes
. "until they, with a new science
ajjg,g%@,,stretched ‘his heels and. limbs,
- % . searred through the backs of. hls;knﬁes;
',ﬂi'leaving hig veins unpinned, .. g
S ‘nnd him singing in the. evening air.‘

42 :
death. o '; ‘ " b



' y‘ :fas in a- éack. but at the higher“ evels of su%vival the?ki;ffgﬁfﬂ.

' ;; “hero believes that survival-&s:hi

sfsoie right. Mucf heroic

,_.

'Hpoetry celebrates the surviv;r3who emerges v1ctoricus after

" iJfbattllng agalnst apparently overwhelming odds.5 In large

.:fiwho-came back to life after being abandoned as V1ctims, and

'f sca1e confrontatlons, tﬁere&are recurrlng storles of people

“3

:53fﬁfsuch survivors often think of themselves as 1nvu1nerable. _,}fiﬁ?

w7ﬁff;This theme 18 especlally clear 1n the works of Ganadian‘\1 ‘ f;be

"f7Jewish writers. who often view themselves as anqestral

4" .

‘Tﬁfffsurvivors of the Nazi concentration camps.l Their interest

in survival as, metaphor leads '.o.":" ecurring images °f L
”:7qvict1mizatlon, as in the novela of'Richler or the poems of

‘ﬂ t;fLayton. Iﬁ canetti's viaw"l

v u N Rt

however. theionly trud*survivor

A” fdefine themselves.;_ﬁﬁf‘iﬁ7”‘



lj!ﬁhas been based onzhis thlrd novel.‘ f'“”““a'“' o

7%:>rece¥%edfthe Governor-ceneral’

t




B bacause we are ‘western Canadians;fara
_.M_L;involved 1 ;makingia newili,eratar, ‘a
'ﬁﬁﬁﬂexperience A8 X

SRR 3 dfbutnard;M”
7 new. possibilities tor-t Ty










arwardf

L .?‘.-{-»'Peter discovered thét_;tha.} n
- Lake was-narrow_andﬂtricky
S enge and’judgqa 3 :
'” ?iﬁ{a shadq of_cO'_'w




C*-f_ companions go on a symbolic quest for rebirthcln a. disinte- .

'-5Lf}fﬁ[53jtﬁ}a3ff ',fﬁf?ffjﬁaﬁ#ﬂ‘ftﬁﬁVfﬁJQA.g;fff’ffléb,ﬂfﬂ“"

Bt St 3
LR Cuh

The dream of extravagance: it 1s also suggested by

the North itself.; hich te twentieth century urban man 1s

the last frontier.. In this w11derness man can be reborn.
can be made new again; as Peter remembers while muSing on

a trip he once took to the Columbia Iceflelds, "they’had

sands of years, and as it began its kong tumble to the f, _fEJle{f
arctic sea they followed., They went with it.' DOWn a fﬁi”*Vﬁzf"'

P

”; s seen the water come new-born off the ice. after those thou-it”';jg

“ long mountain trough. a new. raw redness to the mountainsfia,'~

1’

°"} and the’ smashed rock beside the new road"'(Exiles, P 49)

oy

In the old, dilapidated riverboat Nahanni Jane. herself a

relic of. the ash heaps of modern technolOgy, Peter’énd hlB ‘};

grating worlds Amid the smashed remnants of urban ciVlli- 1 :"’ﬂ"

recalcitrant engines provide'a grotesque/landscape.

-

"J.zation the quest continues: smashed mirrors. tW1sted lamps.ﬁ;

surrealistic reminder of the shift to a p°9t‘m90hanical age.-n.w“F'

Krotesch 1s highly critical of man e dependance on urban

technology, and implies we must rejeot such artifacts in

order to gain self-realization.; ;,' o
In Gone Indian Jeremy Sadness LS symbolically trapped

£

by the omnipresent tape recorder.j‘The trap 1n But We Are

-5il§§ 15 provided bY'the Mackenmie river itself. Although n.b,ff*

the river can define man as ikee from human relationships.
it also simplifies those same relatibnshlps and thus |

presents a microcosm implyingfhj;

essential function._ In f

7

provides an escape from society, hut it also leads to a f?:_m,;{_,a

-‘s_‘,-';.“‘_; : B }’,‘ Co ‘; ._~ <

L. .A“‘l T SRR g B

e



"Twnever escapes from the i
R event colcurs all h1s ex
i°as a “maza of tangles an

"'“_%gnds and lakes and mars

-~friver drops, navxgatlon.;f

r:_fthe Mackenzme represents

‘i'Nahannl Jane and her crew., lee the doomed crew zn The lee a'f

'of the Ancient Marlner,

e-a"nfnize the presence of "L;

uufless, mlndless chaos, an

11

“'respon81b111ty,

“.;biographer Déméter z; no

1lds1cn of Hornyak's deaﬁﬁ.”and ﬁﬁ

;O ,er.

1ence. @he Macken21e ;s described?i-7‘;

d channels..;;i.Aan epldemlc of

hes" (EXIIGS: p. 36).f When the

a metaphorlcal trap:for"the

the crew of the Nahann1 Jane recog-ff’_f

Q.

fe 1n-Death" as well as "Llfe" i

d contnblllng 1t becomes Peter s

' A'd the prescrlptlon for controllmng

o . B

tably unsuccessful at reduclng

- ;Hazard Lepage s chaotic life to a 1inear. chronolcglcal

1‘

‘1b10graphy.‘ We can see that 1n ggg We Are Ex 11es Peter 1s

'.vequally unsuccessful.; The harshness and formiess nature

dlfficults snd when 1t freezes. o

4of the landscape are fittlng reflectlons of Peter's own ;j{g%ffjijgﬁ

: glonellness and confused state of mind, As the novel tells

‘"illusxon and reallty were confounEEé in a softly
shinlng landscape. the sky upset ihto 1ts own reflection"l"

.‘i4w(EXlleS’ p. 30) The landsoaﬁe is as unpredictable as fﬁffiuww,g*uy

wxs

19,




‘_' land where clusters of gravestoijj e_fleetingly appear

"/ only to be quickly swallowed up 1nathe dr1ft1ng smoke of a

distant forest fire.; On the river the eurrent 1s fast and

eddles thst the Nahanni Janes there are rocks and white"fr}
‘”'f water; sandbars and gravel deposits constantly threaten the

1ives of the orew. But on.shore fire has killed the Vege-5=f

tation, aqg Peter often recalls Hornyak's death by fire as
he senses a “faint unhealthy smell, as of animals caught
1n the unchecked blaze of the wzld fire”-(Ex1les. p. %?)
Trapped by the snow and 1ce.'Peter must proceed through .
this-chaos in an attempt to def&ne 1t; for as we are told,
-'"the chaos had not yet been resolved into forms men could

find no cause'for stopping" (Exiles. p. 31) In\order to

reach Norman Wells he must*trust himself to the current, _,,fcféet?l

Looking 1nto the cold and the frbzen rain, he realizes

4/4"

that "the 1andscape facing off into a grey mlst of frozen b"b
rain madela giant cage 1n whlch he could not grasp the barsevﬂ
to shake them" (Exl §,up. 57)-- In order to escape from fff%i

SuCh PsychOIOgioal chaos. he needs to define 1ts 11mits.;uﬁ*7 ST

But since th;se llmits are those of a dust storm or a.

plague of loiusts. they cannot be accurately definqd. Jliﬁ'?”i |
The spir*t of Hornyak is present throughout the voyage‘,bfff_ifzf

As the reflejtion of Peter's isolatibn and guilt, Hprnyak";;‘:

ghost is a ffrce from the past which poses a threat to the:‘

12
present.t;“

, 13
a threat to the living.?vav

'roetsch told Bonald Cameron that "Hornyak poses;l L
ffd we find that he functions asﬂi“fﬁ:7;{5

;'f and the current of the river beoomes his symbolic prison.bf:ffh

e

“:\;h}fﬁ



Tt - T e : T

1"3Peter's alter'ego. or ag. M.
"‘:ffor ser? M } Hgkcongq%ually appears as a prlnclple.Aa force,h‘

'"jﬂfrather than as a credlble person, and offcourse*we~see"him

‘anornyak plays a sxmllar role to that of Hazard Lepage in fﬁ:ef?f
:F‘ restlessness. a sexual powerﬂunattainable by a tlmld,,__J _g;j:f.;4

gtlntroverted narrator.- Hornyak'g mye erlous death by fire'fﬁﬁfF“

s and by drownlng glves to all rltuals in: uhe novel a deeper, I

If,f'ground to her during thelr six~

Indeed,

yéhrs of_mappiage.J And as;;;f




el

Lo

f;. civ11izatlon. But Peter s cont1nua1 effort to 1mpose 5

o

| of sp1r1tua1 dessxcation, Hornyak 1s an overpowering life |

’“h small prairie towns 1n a black Rolls-Royce. In the midst

guilt and fhm

',father whose law pradtice has been a failure. Petet}»

~15 . e
isimplicity of a frontier life._' The son of a widowed LT

‘b The vitalfty of Hornyak's presence is such that the ii i
orew of the Ma"m Jane' caﬂnot escape the knowledge of P
hlB death. As Peter trles to contend w1th the chaos of e
the Macken21e river, he recalls Horqwncs adv1ce on the samefc;?L;{

problem: i"We;ve got some chaos torcontend with. So hand

g T I

me tha;g A <under your seat“ (Exiles. p- 135) And as
k3

Peter a so;feéalls. Hornyak had admonished him to “stay

young and hang loose" (Exiles, p. 135) as/they roared through

force.l When his body 1s found. the crew tries to 1gnore it
but finds they cannot.‘ They v1ew 1t as a curse, an omen; |

and Peter is often asked if he killed Hornyak. He is 'ﬁffffe_

acoused of giVingnhornyak an unguarded light. know1ng that
it would ele”tr te
of ﬂhe Ancfentv

R RS

git;ve condition it produces._ For as a

castaway and an ekile, Peter has tried_g;ydEny, to extin-“fi:i‘“
guish the vital. 11fe-giv1ng pr0pert1es -” RS

represents in. this desolate, antiuurban 2 vifanment;.j‘-fv:i~

But We Are Exlles dramatizes an escap from urban
e

discipilne on chaos is essentially the response of modern

urban man to the chaos of his own mOral situation.u After

being betrayed by Hornyak and Kettle, after seeing a mirror

image of their love affair. he heads north to the apparent

T‘




2 e i

-«thhat he also has.no'roots 1n urban civ1lization.- Attracted

"Thato the values implic1t in his friendship with Hornyak. he |
t" £fVi9W8 himself as a responszble pilot; as he puts 1t,”"for rff}f'”}

";:;good or bad. I'm pilot on, thi'ftub. I've got to see thezyfb

"i*;fthing through" (Exiles. p. 111)-_ Searching for self-_tr*“

"ffffdefinition and yet running from the memory of Hornyak' |

/

f‘death, he looks beyond chaos to an ideal state of diSCi-]g”ffﬁlnv '

‘p%‘plined ordert r‘"

.]Eleven hundred milee of river in hlB head; but«they
- were a different eleven hundred . miles in spring -and. :
- fall," in’ ‘rising or- falling ‘water, ~morning’ or. evenlng,,v'
~.wind or- ealm. A man:. at the wheél and a man in’the - e
.. °" . engine’ room, . Joined ‘by an’ ‘indiecator hand- ‘and- the ij, R T
- - jingle of bells, They did not have .to hear .each - . ..
... other's voices., Here the: pilot's eyes and hands~-u
.7 were'in isolated: Yet absolute. command, " Pure. "He - = .
- wanted to :shout the word.  This is- ‘mine. " Storm.
*';Jice,‘w1nd, rock--those can challenge mee . But here a-
man is defined free from -the ‘terrors: of ‘human’
B relationships. A man*s function is so ‘clear . that
. -each is simply called chiefz skipper, second, pilot.

Exile 5 pp.u- -19)

PR

“f- Even on the 1ast frontier,;Peter cannot resist the urge {pfﬁ[f;
to classify,_to order in his search for the medning of

experience._ He wishes to define rather than to explore,.p};e¥;fx.

. hlB search for Hornyak' L, SRR
‘if"tunnel-v131on." Just as Demeter s visx r in zhe Studhorse .ﬁ? B
Man is hampered by thesgonventions of biography. And :

'ﬁ ultimately Peter realizes that he is not re-livxng Hornyak‘

'?f’experiences or even understandlng them; he is merely playingf?i7ff;?

puppet to a dead king" (Exiles, p. 69)

.‘a

All characters 1n the novel share in Peter's sense of

loneliness and guilt. After smashing the mirror. Arnafson

'fa "sees faces.- Drifting in the air or any'place. pFacee-that



ch

have no bodies., They accuse him over nd ov r” ( gilg’”

" the novel. their exile from urban civillzation and from their

- © . exile: yourself, ‘and maybe tigt'

Ae M. L._Ross p01nts out, the book marks Kroetech‘s progregg i

(R

P- 119) Kettle hears something uli
beneath the water" (Ex11es. P. 36). f" f”ﬁ ; 2
sul it 3

g

Her own repeated questions and mus;ngs form a haunting,i,,

monologue, a counterp01ht to Peter'a own guilt. And ehei_kv;_j,gé;;

own perceptions. As a spirit linkxng the wcrld of théﬂbast:fﬁrf{. !
with that of the preeent. she links i11u31on with reality-ﬁ"i*f57~7f

and the dead with those who still 1ive- Indeed as Kroetech

told Donald Cameron. the etate of exile dividlng illusion i

‘okus all:

énd reallty is common‘

PR I'm thinklng about our father '8 land as: the , ES

T;~bwo:ld,of the. dead; of. the underground, of ‘the grave.neﬁn»;ﬁﬁ R

V-Maybe ‘only the. dead can possess. the -land,’ make the B

- land the “earth" again. . . . We are caught.in a.
:vcommunity--lnvolved, I ehouldn't say- “caught"-~it'

~ - one of ‘the nicest things about life working. both
U WAYS.. here 8.2 seénge in which yoﬁ could nevar _, SRR
at you discover RS S,

after you ve been ‘in exile

THE IDIOM OF ORDINARY SPEECH

When we %urn to Kroetsch's second.movel.‘The Worde of

Mx Rogring (1966), we find that a quite different technique

is used for evoking anﬂ understanding pg;gonal experience.ff;{in ,

: 2_,:‘,



:‘Lﬁr"from."restralned precision" in But We 're Exlles tb a more

17

....

'pi{he31tant voice of Peter Guy changes to a v1gourous, assepj—

5-f;t1ve mode of speech reminding us of Hazard Lepage 1n The

o

Tj;"extravagant style, - and we notice that the 1onely, ;j,-7~7'7*

| 73f”Studhorse Nan.ﬁ Indeed,-we might say that where Peter 1s a ;Le;ffT:J

A

‘”T;is the Lepage antlthe81su; a lusty, brawling'man who seeks

E ffto explore experience through reality 1tself rather than

”ﬁrthe figures are symbolically combined an the SEarch for Lo

Lo

‘_jf hOWever, we hear primarily the strldent v01ce cf Johnnle

"}Bgckstrom, set within Kroetsch's largely non-chronological;.}

'fgfunlmportant.o,,hff'

. AL
'**epeech, and 1s certainly appropriate in the novel's setting,
"the ”apocalyptic landscape" of Alberta during the Depre881on

"’wheav1ly symbolic landscape.. As in all Kroetsch's novels. fa

The narr%tive technique 1n The Words of My Roa g is

5?'31m11ar to that of other novele by Kroetsch. We see all

ythe novel's events from an eccentric narrator 'S, point of

an energetic undertaker whoee coll‘oquialisme frequently

_itend toWards cliches.‘ Buta&hls 1s the idiom of ordinary

-

office, the province is neering‘the end of six years of
N 19

ifl}"calamity“ unemployment and malnutrit&on are serious

/'v o

R O

afjg7Demeter flgure, Johnnle Backstrom of The ﬁ%rds of Mx Roaring L

}“§7through 1J§ellectual ana1y51s.. Later 1n The Studhorse Man,‘.;;aff7ﬁ

"thhe creative power of Poseidon.' In The WOrds of My Roaring.;,-“5°w

1;”~plot 1s reduced to 1ts bare essentlals and seems relatlvely]ﬁéﬁi}r

7T?v1ew. and in this case the narrator is Jchnﬁb Backstrom.,._fff* S

S 8 .. SR
: i.in the thirties.1° As Johnnie Backstrom runs for public "i*“‘



| The landscape cf the novel 15 dotted with'thelwcrn dut

"{;fimplements cf twent1eth.century technologyﬁ Backstrom

'-”[an equally decrepit Model 4 Ford.. @t a eountry auctlom

! :vtransmitted spepch: in one scene, he places the Atwatqr-m;~* S

S L
J'the artifactsJOf urban man are displayed for;

“f:extra leaves for a table that didn'

?1 to sees

RS

A"f"bedsteads and mattreSses. empty seslers. a butter churn,

‘“wainter ?1cthes. an old organ, a: shoebcx full of postcards,

'eem to be present"

“',(WOrds, p. ?8). The source or muciwofithis manufacturing

:%ffaevil is the Eastern city oﬁ)Toronto, which is "sitting on e
'ffithe water" and ”fouling' ;t with industrial waste (_ggig.;gjgucfﬁ'fi
._jp.-37).; The only technological device Backstrom ectually 4
B ﬂfenjoys using 1s his raddo. an old Atwatergxent in which he g

-'af;cleverly conceals a bdttie or rye. Yet even he%e he
,?delights 1n showing hew'much more vigamous“he is‘than

fxent in the sacred space usually reserved Ibr the coffin
Enand. by haﬁﬁng an extended ccnversatxon with 1t. shcws that
<;,' the radio 18 poor speaker indeed.;1¢ ﬁ]'fg‘='~e““*" |

In his second novel. Kroetsch takes the Hornyak figure

0

. Ld
e

'n:;‘and recreates him as %he narrator. JohnnhaBackstrom.?¢5Tee,ffi]f;”ﬂ”

: vseveral critics have noticed. Backstrom bears a resemblance  ' | y
W

! tc several other well known %anti-heroes“ whose vigour‘and S



.,Ja'comic dimegsionz Holden Gaulfield. Duddy R
% >

v But Backstrom is a'more ‘
"these. An undertaker by profession.cmf"y

v'?jhe campaigns “‘5 his hearse and schedules political

'Qv:imeetings in his funeral parlour.= Women are interested in |

'njhim, and actually mob’ him on one occasion, but he assumes BRI

o this® is because he is an undertaker whp must dress in black.f??f'gfi

‘:irAnd he 1s well aware that his profession implies an . interestfff;d”‘h
_;?in death rather than in life?’§;~he puts it, "Silence is “, :

i ’my business, 1 deal in silence; and its prologue’ BOrrow.
_fsorrow and grief" (Words; p. 23), For a man Who is more

.'interested in affirming the vigour of life than in cele-:fﬂffi .

1ibrating a mass for the dead. the occupation of undertaker

":ais certainly an ironic one.q :;ﬁfﬂf}"if?ﬁ*;ff;jf'ft{ifgff}ffgggff;if

v There is. a necessary contrast inqﬁhe novel between

1,“:gBackstrom's presumed sobriety as an undertaker and the extra_;ff L

:efvagance that is the basis of his experience.. Although he

- lways dresses in black, his extreme height and unkempt B
1“_:appearance make him look like a preacher in hell" (Words.b_;'""

= s o,

p. 4) ._nA man consumed by high passions, pretty Well hung,.f7f;5f

h?ﬁand famed as a heller with.women" ( ordg. p. 4), he drinks faJFFffhi

: ﬁ¢~Ironica11y, his own 1ife exists as the»direct result of

f.heavily and in fact gets drunk at his own we ding reception.fﬂ}f{iig

vi"deaths Of others.5 Only a funeral can save him financially-ii;;;fifé
{3;£Like Hazard Lepage of he Studhorse Mgg he is a man of ';BfﬂﬂQﬂﬁ
.basic. elemental passions. a man whose spiritual and id.
_;fphysical actions can soarcely be controlled.. When he :er;e;g_..“zu

d stops to urinate by the side of the road._he views the aot 'f?ffiuif



u&hzo?faa a heroic onen "For that one beautiful moment you féel

1u:¥fef'you've spent a lifetime looking for a place tof'ee. and

'*:‘here you ve found 1f" (Worde, p. 16). And on idﬂ

'fﬂ"ufoccasion, when he is standing in church. his t' ”ﬁﬁgn;_g.‘“""“

h-‘ focus not on the ceremony but on his own 1uet f“ existencesfag}fh

S But a bell was ringing.j A bell rang, a bell i
7§¥;saying. gross, gross, gross. Three little sounds ‘vygjj_f I
. that 'dinned "in my: head, Dinned and roared.‘ The . 0
,f;oldﬂgin and ‘roar. again, . ' FEETI §
_— Gross, gross. . ‘My* appetites. My 1onginge._/ R
~'My dreams, My .deceptions. My’fantasies.- My bottom-'; SR
T less gullet. My grasping . huge fistg, ‘My ‘insatiable - e
. n -hunger not . just for somethin but for. ever mhing...p__, S
nﬁzecrose unto death. s %WOtdS. p. 14 { Cont

“7:In Saul Bellow's novelvHendereon tg

‘Rain Kln:. the
: narrator Henderson.,a millionalre, leavee for Africa l

: because ‘a’ small voice inside him keepe repeating "I want. ,:ffffdﬁﬁ

Aéif:I want. . He too ie a man or gigantic eize and ahocking
-f;naepect. and he too wiehee to bring rain to an impoverished
f‘:;{”need for elemental experience; Hendereon muet exile himeelf ?7?f%3?
- r”from urban North America juet ae Backetrom muet take :ﬂ_
grefuge in the waateland society of the prairiee during the
':ﬁz-Depreleon.' They are both urban men drlven by the need
,‘iror more than urban experience.can offer.- And they both
u;become epic, almost legendary flguree. ror their implied
- etrugglee and contradictione are ehown as. ccnelderably
u;b:'larger ‘than life. e e T

Backetrom is well aware of hle own human tendency to

ielmplify, to reduce chaoe by 1gnoring its irrational

‘ 1nature, He often remembers hie triumph ae a pitch r_ror




'3T¥Qf;the Notikeew;n-baseball team-

:'f”fculoue 1ife, wreekins your ¢1°th°3' (Worde. 8 3 157)ﬂfi

when he ”thnned‘twenty~eeven

;:iAlthough he wasg" hie mother's "first born" (Words. P- 22)

’ff;ﬁand may regard himself as an Adamic prototype, his middle
| 'ﬁf@name ia "Judae" and he htmself finde forgiveness "intol—

i;fffmen in\e row" in hie tifet game (Worde. p. 11). But'as he‘,,?,ff”f
'”-Hﬁléwell knuws, life itself is not exactly a baseball game. "iw‘f' :

”ferable” (Words. p. 61).; Hie grotesque physique makes himdﬁ:hgkfeff

"'vﬂfﬁthink of himself as awbeast, a monsterf yet he cannot

;resist the innocent and the beautiful, though he feels the S

A'_,urge to deetroy itz j{§f7:;ffqgfa LT

I hated her innocence. RIS Lo '

- “I-hated her goddarmmied - innocence.; She had no idea
‘;.‘what a brute animal man. can be, . .. - 4
e My misery was’ complete.r I am abeolutely tasc-
: h;inated‘by ‘innocence, - -I'felt I should make a- ‘clean ':

;57fﬁbreaet of it. just . ‘gspread’ out my: giant ‘handg: and. eay.v,'f
- -1é0k, don? tﬂtruet'me 1like that., Men quarrel; - And'1~wytf5;,cgji
am a, ravening 1ueting beast. I cannotiresist beautyrx,-~“

" and innocenceé. I cannot. sustain’ the. h&ﬁgering of..

’*f{}lVZMV own. flesh. I must’ ‘foul and stain beauty wherever

rind,it. I must corrupt anq deetroy. (Worde.p. 3)'

'ﬂf‘]The coﬁ%radietions in Backetrom are thoae or contemporary

‘furban man._ Torn between beauty and evil, love and hate,

'7>that make him appear ridiculoue._ And eo when Backetron

"muees upon sex. he wonders if eex ie worth spending eewenty

":5years "sniffing and pawing, crawling and begging and implor=
Zov:ing. conniving. cheating. betraying your wife, inventing

1g‘fi1thy liee. waeting_your money. mieeing eleep. deceiving

' },geobriety and celehration. modern man of%en fbrme eolutiOns :

. your best friends, rieking the creation of further ridi_ G

In
‘”f,order to please othere, we play the clown; aeﬁBacnatrom




AB Backatrom ”"f ' 

s ‘, }.‘ f.points qut. i "we eonmse heginnings. endings. They are so

'%”nay aﬂk about the nature ;LGNF

:Afﬂifof ain and "f may.9n4“1r° ‘b°“t th° mortality Of nnn. but
TR dafinita: a: vith each introduction of

:'fjfwhich are dirricu .{

'iu7;€_icould do.: Because ot society'agionditionins he,feels
”:5f{~obligud to be guilty" 1n his arfhir with.Helen Murdoch

,»;:}(wbr 3o p. 159); and yet he can quqation the vory baais ar |
_guilt 1tse1£n IREE R P L

~;yg,"gu11ty?' ﬂhy shoul P o aaswar ques When did I ,
© . get to-ask ques%iogs?' The sickle be damned and .. ;:* v :
.. ~the reaper:. ‘be damned, ' Who' was_ the- Judgp in the .11'** ‘flfﬁ,_;l
. firet place? Afmad is’ frn ‘Fach .man ia treo.‘ And R LS
- I wouldn*t be" pushod and shoved'and stepped on,.. 115;_A*5~qf R
hawe my rights PR ) ™ p._86)q ;”‘;jjsig sl v

R R j
J Ll

'; »€ As we might expect. Backstrom 1q,1mpatiqnt vith any -----
sort of organized religion. He. can quote.:reely from the“ﬂﬁ*tt

. '.;\-.x e R
R ',5,4 ‘_".. L RPN A N ',...‘::.v, -:,{' s .

T e P SV




T}g;°§ffunera1. he composea a sermon of his own on death in which
“f“{iiihempoints out that "one good man 1quorced to dieﬁpy a’ el
-fifiiicOnspiracy of greed and selfishness. by the betrayals of; Tf3f'ﬂ7ﬂ
his dearest friends

, %ﬁwi?P. 1#6)“

17;<E;“the palitical*party headed by the £nndamentalist John

"cfp._1h3).r Instéad of listening to the sermon\at Jonah'

"f;rceorge Applecart, _who will g.’cadly atte,j__;

‘

f;fie Ex;'e“. ie further developed _}giﬁ

‘ ! Backatrom'a-opponent id.the o
E7e;ection, Doe Murdoch, is the doctor who delivered him.;;ﬁgf;iLﬁ

hf;and ;ronically it ia to Doc that Backstrom goea ruﬁning o

"- whenever he is in trouble.l We recall that Baekatro

o pjoriginally wished to. be a: doctor; but,Dgc suggeatedA_e

"ff" 8hou1d take up the Pr°f°331°“”°f undertaker P”‘

”3;,f11ves and thrivess

his garden is lush andigieen while‘“

. ~




| d Backstrom's 1s a mlxtur%’of two hundred unwanted squash e
: and dead tomatoes. cucumpers. and cabbages (Words, P. 158).
Backstrom has andgffair with Doc's beautlful daughten Helen,v
ﬁho prov1des a’ sharp contrast to hls own nagging w1fe 5f¢ﬁ'vl
;{F Elalne._ And in fact Doc iS'responsible for the care of d |
Elalne herself when she is pregnant._-hi{,_ fvg_r,l, _'xiéﬁﬁel
| Backs%rom lS well awa;; that Doc 8 business 1s the ;J—LJ:
preserV1ng of llfegwhlle hlB own 1s the preservatlon of life
in death., Asahe p01nts out, Doc helps people come 1nto .
thﬁ world; but he helps them out (wOrds, p. 36).' Yet Doc $ ‘lfi
N very stabxlity leads hlm 1nto moral condemnation of Jonah
l; Bledd, Backstrom's best frlend. when 1t 18 suggested that
,;- perhaps Jonah coMmltted sulcide. According to Doc, thls

shows that Jonah o

couldn t take it"l(_gggg. p. 151). that 1j;;'
he was not equaludﬁ the responsibllity oita wife and “ -
children.- But. Backstrom anWs that Jonah's death actually
symbolizes a moral trlumph #Ver the values represented by
o Doc Murdoch. For Jonah 1s a complex figure exempllfylngi, j'/
: the contradictions in the relationshlp between Backstrom 3'.fﬂ~f
'and Doc. A'true family*man like Doc. Jénah is neVerthe-j“-;};?
Jless a “dreamer" of "reckless optimism“ (Words, p. 53) R
his fnneral he is descrlbed as "a model among men; fnf_“”“

~jfmode1 for men” (Words. pi 141) His death by drowning
fifrecalls for‘us the death of Hornyak'in But We Are E;glgg.‘,-wf

'?ga ‘death whlch is centlal to the development of a narrator s f?;‘

: . s - - : v

:) euarabter, ;',,' ‘ ‘1:4‘,‘ o ; S 3 Lhn ‘-" ‘ ,;\' | ‘..‘ . _-' "1",-"'1:' : .l'_"‘.‘
Backstrom feels\gullty abgu@ Jonah's death. since Jonah

}ffbroke his er in;a{car accident ;pvolving the hearse and




E

-:;.hence could not sw1m. He knows that Jonah was basically a’

'"igood man. though he,was contented while Backstrom can never

:b Although Doc V1ews Jonah's-drowning as a "cowardly -

ffsuicide (Words, p. 72), Backstrom secretly v1ews the *_ ff: E

4é;drowning as a victory over Doc himself.‘{For he alone knows o
the 1ake is bottomless, that Jonah's body will never ‘be |

e ‘to. greater things---'

- . :
' these men cannot be contained. even 1n death. They are no

. "found.v Those who dream. those who as;;”

h”rfit subaects for an undertaker's grim ministrations.- And ‘h'};j
'so in death Jonah substitutes for Backstrom. Just as he -: |
'had substituted for the\undertaker in a aob they had once-i

;’gboth applied for on the railway. Like Peter Guy in Qgt Wg

4

fQ,Are EX11es and Professor ‘Madham 1n Gone Indian, Jonah is a e Q

>

:figure who 1mp1ies a; relationship of contradictions. Paradox
:.and word play arewbasic to Kroetseh's fiction, and such

Af,characters are catalysts who—explore shifting levels of

.
..

';-symbolic meaning.,.- .'__mnﬁri },;,Af 1}[,'ul‘ﬁ_r T'.; f;"‘
| The opposition between Backstrom's need for security_‘ijr
3and his creative drive is symbolized by the»two women injf*;
his life, Hﬁs wifa. Elaine, is - typical middle QlaBS»;&f

”awoman who buys from the Ramleigh man and 1s provd of her:}zipq_”

'V’matching pillow cases. HIS aﬂd\ﬂgs ords, p. 18)» 'f:sftvlfil
teetotaler of statlstical mindp she s "small and sharp-;ﬁ" N
tongued" (~_g__, Pe 30), and frequently lists Backstpom's
ﬁ'sins to him. Forgetting that she has what,Baekstrom calls
*‘"goddamned aluminum Junkyard" in her hair (Wbrds. p. 30).

‘gshe is~critical of the smashed headlight and broken fender l<ﬁl/

.which make the hearse into a sort of junkcheap itself.; ;_ .i;fr
. e L ',--'c'-'.' L K S : e ,'»b. ‘..‘A _\..‘



::}iﬂer cou'terpoint in the novel is the beautiful Helen S
'-Mnrdochﬁ who understands that Backstrem may well be sub- o
df.consciously trylng to create new business for himself by

' f-smashing up the hearse. Helen understands that Backstrom |
. ;..._ ;

‘1nust "keep meeting death" (Words, p. 60),that he needs to J"fﬂv
B define experience in his own\terms. And thelr love affair--f
'_appropriately set 1n her father's fertile garden--represents

Backstrom's immer81on 1n the destructive element and his T

'";symbolic reb;rthn S ‘Lf5;ﬁ'i{;ff”' _m"f?"'e'v')(‘

SN Six long strides that sprang from my lonéinga =
“into the middle of the Doc's sunken pool,: In: I marched,‘.
“going .full bore;’ ‘8topping for nothing. The pebbles ‘
be damned. the goldfish be: damned,. .
o Helen did not answer thezznglng npone. She e
*~followgd. Helen followed, splashlng me just - a little.
but her mouth was suddenly warm on minej and togethér
“there .in the water we: fumbled in- our silent haste. R
. I have heard that certain acts are ‘impossible under. =~ °
-* water, but that-was not the case with us. . Red hot .
-blades: aré. plunged hlssing into water to. ‘temper the
-steel., ‘A ‘bard had . sung .in the darkness. The" plum
" tree it8elf was a.blue ‘flame, And there/ in the SRR
. darkness’ we: coupled, Qamned neag drowning, ‘I might et
add; we coupled, me like a hippopotsmus; we met.and . -
. .were joined, the 'stars wheeling, the night hushed -
”f,,i into admlratibn: we. ooupled .and were.one, Helen and’ -
I, my asphqdel afloa& ‘On the sloshlng waveg, .- T v
, L L e (Kords, pp. 166 167) R
S P e RS T
o In this scene, the water nepr'j

ents a’baptlsm& a new ﬁqf.lff,

revdtalizatxon of;#lckstrom's cré&tive life Yprcs‘ }nnd theff{j“

Q,.

/'symbol of rain rs used throughont thh book to suggest b
"every Tan‘s need for such spiritual fulfilmqnt.~ A8 W, - H.-'7”"J‘

e

;‘New points out, the rain marks a shift from the “old chaos"zft

. 23 .
. to a fluid "change” for Backstrom.z In«the dust of the

-

.,Depression, the promise bf’rain is the promise ofinew life..n{;,

nvane Backstrom nds 6(?& this as the'ultimate elect on .,gf;{:j lff
: . ) ] . _,_( R ‘. ;.“;‘_::.g»_:- A

'Léﬁjvngf:_at _Ll‘ffsd" kw Fﬁ’“";';



“7;of raln, of creatlon. inspires Backstrom 1n his search for

440‘

. .promiees he has told the electors that it w111 rain before S
:_‘the election.g He is encouraged by the sayings of a local

5pr0phet. "'g Iittle heap of rags"'who resembles a "human

'dust ‘storm"™ (Words. p._ ?9): the prophet tells h1m that it |
‘will r raln. though the world w1ll end soon after. The vzslonc[_fa
d-a new life force.r He recalls the fertile Eaet ae the home

" o:t; "water--so much Water in the air and grass and éonds S
and brooks. it blurred the whole world a blue-green; and

) T : g
the old snake fences that spoke of tremendoue forests; g f«57u jr

'31 akere and cheese makers and creamerlee in a1l |

‘:th!; :zuu little towns.~turning out good food, ahsolu-d

o tely delicipus food" (_o_r_g_s_. p. 58). As he puts 11;, this

ig "the green lush old Eden" (Words. p. 58) Yet this Eden '1f‘
'e”is aleo dangerouss like Backstrom himself,.it contains »Tl;*-=

,.:suggestlone ofadeetruction. In One of le dreems. he eees

P T R

":the raln become a, deluge and wash away the 1andecape which,,¢3;f

* 437

';it should give‘lifé toaif*

Coa ,By God,,I dreamt that it QZﬁied rain. Endlessly. w.”'f[,411£
* It got started and wouldn't .stop. It was terribleé., > .
"~ The. crops started.to ‘rugt. You. could gsee the rust = = f*'ﬁj
+ - at-the bdttom of .the stalks, anfl you could find it in i
,W;;;the‘heade 0f Whéat and barley; the heads appearing, S 1-:%
et ;flnally. but no kernels’ in them. - Hulls. ‘and - ‘no: :“s'T‘f’ﬁ*:%
‘Kernels. You looked at a field and you eould see . ‘
-whole ‘patches  that were rusgt coloured—-dying from ..
-~ rain,  Then the soil wouldn't soak up any' more . water
~ and the crops began to turn’ yellow and drown in the.
. low epote._ Flooded out.H.;;r R
B ’ ( 0 d ' P¢'98)

o When it finally rains "by the barrgmr- (Words. p, 197)."‘;;'5"5'"
: Juet as Backstrom had predicted. hls election promise 15 L
- fulfilled» For the raim 18 -iadeed a delugef—me W’Hﬁ‘-— s



'a'"the air we breathed wassuffocati g’;

;it was 80 fullnof

=j,waterl? You needed gills. You could drown standing up on '

f‘é raft" (Words. P 197) 'l‘he townspeople thank him for
5}Jbringing the rain. but Backstrom realizes that to. accept

_‘”that the rain is .8 "natural phenomenon" (Words. p. 206),

fp:that he is not a god. and refuses to "cash in on an acci-¢:7

;ifdent“ (WOrds. p. 193) Ultimately hidfvictory is ironic.*

":his own capacity to take eredit for 1t. The smaller

\t“»'

'lhironies in the book support the rain as the symbol of a

‘;larger irony.‘ The undertaker s‘hat passed freely around

4

for election contributions ista

through political transformation; but a local clown with

whom Backs&rom identifies strongly is killed by a bull, a 'lF"
;fLSymbol or-?exual and creative union between Backstrom and

:}-Helen.} Mdﬁern life is defined by paradox. by contra- o

.'.dictions as Backsﬁipm askp. "does every move in the right

__hdirection have %0 -be a totaluloss?'(_gggg. p. 92L f

vf:Living-in the modern age means defining the self through
'_}irony. through panadox;.life means aocepting *the contrad ff5heu?
g‘diction,tnat is mant the mind that vrestles with black

N

5
haoxatrom h.as tried to speak the truth.,. Unlike his

,:,

'f,fdr in seeing rain come to the parched landscape he losesfﬁt’“"

PICS

u,opponenx Doc Murdoch. he has no faciie oleotion promises to f

b"assauge his detractors.; He has only one absurd. gargan-.;g

tuan promiae, eventually fulfilled but then rejected by he

:fwho originally promised it.f The consumer becomes the

e B

ioftheir thanks is to become a fraud._ He confesses to Helen,;u’9*”’

Lsymbol of life. of freedom

‘,,

- v";.f‘
k'ﬁ_

;>despair, the spirit thatasoars" WOrdsg p. 31)‘ "”;ifi;pafn,ﬂ A



cansumed, as in AWOOd's The Edible Woman; as. Backstrom Sl

pute it.."I consume and I coneume.} Chapter and verse.; Newa-;ff

Paper columne that bulge with advice.x The want ads._ Food. i

Hats.- Socks., Gasoline.. Women.,’ Beer. Hardstuff" (Words.ff&jﬁ

2'95) Beginnings and endinge confliqtr interact; man

ee to qpeak~thé truth, but ends by playing the part of ,
,ﬂ.*clown. Indeed. in the modern age "sometimes it seems.{.f_ii
i that chaos is “the' only orderf,

j..‘“}l;. J.Ol) Lif:&cannd’% ”b.e :,; _

The only reab-order" (_gggg,
§¥d %o Backstrom s baseball
game or to Demeter 8, biogrdrwvroflﬁazard Lepage in The
Studhorse Man. for it eludes patterns imposed from outside.
All man can do is to learn to speak the truth.*,

S e : S -":T~]F 5
FROM THE-P%&NT MEDIUM TO TAPE RECORDINGS s

“*f‘;ohnnie Baeketrom of fhe w:ide“o;,'

eware of the humen tendency to eimplify, to reduce the;f,fff”"“"'
'A \l“ﬂ'{D’

] eﬂhos of life to a cbmpreheneible form.. In The Studhoreg ,ffTT’?

!ga (1969)a Kroetsch explores this issue furtherx haﬁ5“V7?

narrator trieg to reduce experience to the printed form of

the standard chronolbgical’biography.- The medium of print

»/

Is uaed‘exactiy-as the tape medium is used in Gone I g an.;;f7~fﬁ
for in both books*a narrator is caught by the limitations |

t’?

the medium 1mposes upon him.i The flexibility of Jeremy s
tape recordings in Goge Indian allowe Professor Madham to

—e tzthem, but the chronological. sequentiﬂl form of a 1]1j
. - ,
biography has exactly the opposite effect and actually

traps Demeter as he tries‘to capture the 1ife of his rival.f,wvf7f

Hazard Lepage.. While the real Jeremy Sadnees ofteu TS
‘ : - RN L O 0y S



gj‘ndfﬁhppears behind the urbane facade of Professor Madham': iai.

”'Tithe real Demeter is paralysed because he cannot transcribe

"‘~f
+

.fZHazard's experiences on paper. Both books explore the uses f?'
of different media in man'* s attempt to communicate the |
'1value of personal experience.n‘j"f‘_ T WHJ__‘ .. |
| M. L. Ross has notpd that The_sludhorse.Man represents
“'hpa "crucial juncture" as Kroetsch tries to capture the - v
t,essence of prairie experience through the use of languager-f?*tl

fIndeed, language gives Kroetsch a key to the chaoa of '
fthuman experience.?? Through the use of burlesque, mock .

‘*'epic, and literary parody. Kroetsch triee to resolve the b“;:
e ftension between that which 1s experienced and the conscious-fr~~
fiﬁness that exp}riences it.'f Several critics have noticed |
{ahthe classical parallele in the novel, and it has been e
";Eguggested that the novel is a "freewheeling adaptation" ef ;if;
ri,Homer 8" desseg in which Hazard plays the part of’Ulysses.zéif}%
'VfAlthough it is true that the b&bk adapts the conventions of fjty
?{che quest for its own purpoees. the main importance of the f:1%5
f?enovel in my stud” ie ae an eXploration of thé book as ;' “
>1;artifact. gs a printed record of‘erperience.‘ Demeter is {i‘j
;fja biographer because Kroetsch perceives this limitation as
'fﬂone of ‘the. chief ingredients of the new s%%eibility. | f |
The biographer must view the object of his study. and

‘ant details of a life. He'“

‘e

. “‘tcarmnyltmre

N

cannot transcribe every detaildof a 1ife nor can he be'"
:ffoertain that th detaile he does select are the important
.Wones._ If he selects as many details as poseible hia book\
;ewill be lifeless. boring; such a book is Carlos Baker's

.1“



A~:ﬁstory.h In‘thié book, transcribed almost entirely from

Vol 5

'*f‘Hemingway 'S unpublished lettere. the figure of Hemingway =
!L:fhardly seems to exist. But if the biographer takes the ;’f{f}i}
'?f;opposite approach and attempts to enter 1maginat1ve1y into 'p,”“

e

,'ia character e life without dwelling 1nordinate1y on detail.

;fﬁthe biography may be highly romanticizedx indeed. the
iin,biographer may be said to haVe fallen in ‘love W1th his -
'AffcreatiOn.;’Such a book 1s Philip Lindsay s 1diosyncratic

5;fThe Haunted Man: A Portrait of Ed"ﬁ Allan}Poe. Poe

%1certainly comes to life in this biography, which at times *7’

'ffresembles a novel, but is this the real Poe or Lindsay s

‘h-idea of Poe? Indeed. md!rit&mes a biography reveals more

f'about its author than itéksubject. and usually a biographer

,{WOrkB on the 1ife of a particular subaect because he has"”"

"affinities'with him.l James Boswell'q Lifeeof 'amuel Johnson L

is- interesting partly becauee the two men were friends and
f-»had much in common, and the biography hae a sincerity which
jk_reflects their symbiotic«relationship._'Moreover. in his

A.biifraphy of Samuel Johnson. the famous biographer, Boswell

.faVo ds romanticizing his‘subject. and the dstails he gives ?,5?"

e

:_fus are always appropriate. His enthusiaam for the subject
! is tempered with an aesthetic distance that allowe him to

”judge as well as to appreciate.mf=fiﬁr,{—sfy9 e

In the twentieth‘century world of maes information.

f;mass media. and advertising. thie necessary balance becomee L

o~

f:more difficult to attain than it might have been in Boswell'ef.

c_time.v For the biographer hae simply much more information ff

t
PR . . : : < o’



‘Qoinformation beeomes more complex.v Indeed, Demeter s world?_ g

:e7in The Studhoree Mg@ is a. techpologlcal junk pile., Hls

. ‘subjeet, the notorgeus studhorse man Hazard Lepage. is

*.Zobseseed with junk--“serap iron. rags. bones. and miscell-dj:jﬂ'

dfaneoue"~-and staye aliveaby

bottles._- Hazard'e environmew,

quat his diéposal. ”Henee his_task of Belectlng apPr°Priatei; S

fériﬁsyst?ay;benée~endfbeée”,I

is one of furnace roome.l;”'

telegraph keys. and brldges sué%gas the High Level Brldge.‘“’

f7in Edmonton. He leads his horse, Poseidh}

from a: 'broken eet of enow chains" (Stus 3¢ 5an. p. 61) ,df :

ejAnd his personal home env1ronment is,an1

e‘of every eort of unused technologxcalld‘

'ﬁSitting, he could not help but con

-;by a reln made'o’i

the chaoe on }511'

' the bookshelves bedide the .desk: curry-combs’;v; ,: ﬁflﬁ"i.

- ~'broken hamstrap. a .spoon wired to. a: stick for- :
. ‘dropping poigéned. wheat into -the. holes of - offending
- - gophers, galdpeter, gentian root; a scattering of " N
" .copper riv¥ts,. black antimony, a schoolboy*s ruler, .

' three mousetraps in a matchbox, two chisels for trimming

;'o‘nhoofs. ‘Cornucrescine (for making\horn- ‘grow), ginger,
~horse liniment-and linimept for his back, Ellman‘s ,

».Royal Embrocétlon. ‘blue v triol. an’ electuéryo nux =-57;”‘

evvomica. ‘saddle goap in a Spode {a eimple blue and
' white aancer. Spanieh}fly--

/\\ (s xgdhoree p.lO)

Tw-

?\z

Ae 1n a11 Kroetsch'e‘ﬁivele. the 1andscape 13 unwelcdme.o-: o

forbidding.. 1t is wartime. and the Albert&\gbvernment is‘d
eearching fOr bonees one advertisement reads ”BRING IN YOUR
BONES WE PAY CASH“ ( tudhorse Mgn p. 8) At one point. we .

J are told, "the sky began to rain bones., It wae impossibla ;g/'*:'

to know who wae on,whoee eide" (Studhorse Man. p. 16). The

object of Hazard's search is a perfect mare for his per!ect

’ stall}on, Poseidon; but the objeot of Dedeter s 15 to take
: : T 'ﬁ?&.--geg SRR AT

»‘o'

""\.;' e



_ I “lfLigjﬁlg-§f;jgfju?i;iit?j;igiff'f 183
'51?the details. the “bones" of Hazard's life. and to. recon-afﬂjj"
-ﬂ'struct these and form the llfe of a human being. The nes" b

‘5of past events, past lives and 4brme deaths are pieces of
¥

--ffHazard's llfe. which must be assembled 1ike a jigsaw

»igqpuzzle by ths blographer: the'“very be&&t‘ : ;fled”'must ce"

”fbe put back together aﬁaln ﬂStudhor”é Man.pp.;éz)grrfb'*'*
: And’ just as the book 1s Haz. d's euest'for a mare, so e
. _lt 1s Demeter s quest for Hazard\himself.' As W. H. New {.'
’,rpoints out, this 18 really the diwferenbe between Hazard'
: j"splritual impulse"'and Demeter s A rtlficial fabrxcation"

' both impulse and A ‘

if1 ate ;h. but” the myth-maker
5~dwho must create from etail has problems.?g Hazard' |
vitality is balanced against Demeter's passion for-detail.
‘iWe know that Hazard has been wahdering for twenty~four ; )
'viyears, leading Poseidon from farm to farm in search qf the. ER
fperfect mare, and he is actually a sort of mythic western ®
j»frontlsr hero who 1s ‘a difficult subject for a blography. f;".
';It is. after all. extremely dszlcult to write & good R j
["biography of a figure whose exploits are already legendary.;
;:The biographer 1s a myth-maker,_but he ls also a myth-—l;' ;eggﬁ
_'destroyer.: For Hazard himself./the quest is simply theA f'lrxdiua
- necessif@ for survival; as the novel tells us. "he was a fglb
truly desperate man. Extinct%bn or‘survival was qulte

slmply to be the fate~of‘the*breed ef horse he alone had~

preserved through six generations" (‘tudhorse Man. p.ﬂB) ‘
s he wanders from place to place in his wish to breed the ‘:fgi

perfect horse” (Studhorse‘ \n, p. 20). he looks for

reference to the

c_clo ed/a Britannica and to the Genggglf;l:?‘§



f?fare told. 'Hazard'e hietory ot man an this theology

”' tudhorse ggg p. 10). He retreats 1nto hie,hizarre. ‘
;ﬁfmansion.and poree over breeding liets; he becomee an auth- )
H{fority on the attributee of the perfect mare. .Every time H
'e;Poeeidon ie‘uaed ae a etud Hazard pockets three dollars.ii'd '
| “which he usee to help maintain hie queet.vf-»“fv“'_' _
= But Hazard'e attempt to satisfy the creative force
eymbolized by Poeeidon is a difficult subject for his - o
ﬁe[ifaithful bicgrapher.e,lnatead of finding'art through arti- vt-;i

1lif1ce. as Demeter doee, H;;Erd aeee art in living fles 29

‘:E'A man of inordinate 1uet" (§tudhoree Man, p. 30), Haqud
E eoneumes women ae he consumee feod end alcchol.\ Like |
| -'fnchael Hornyak of By

& K ed xi1ee and Johnnie Backstrom
eveofAThe Words- of M

, RO "rin ' giazard fs a. men of extre.vagant L

‘-?ftaetae., 'ﬁen Demeter firet eeee Hazard at a bridal recep-i jul

JIV;tion,iBe noticee that hie eubject ie consuning huge

ff}-quantitiee of feod and drink.' “*In the midsf °f 311 that w.s

{'extravagance." Deneter ccmplaine."l could only nlbble at

’:‘i'a ehimmering jellied salad on-. one corner of my heaped
jfplete" ( tudhorge ﬂgﬂ p. 98). Ih faci; aé Demeter 1ater

,e:adiecovere, Hazard 18 behaving just as his’family'g motto. e

V; ienggests:‘;e_:

»l3cI have 1nveetignted various soureee that might lead ERT
" .me to an understanding of that man,hnd the brine ... .
- from which, some would argue, we 3}1 issued; e
. puszling agi it is;, my ‘sources indicate that . the H PN

“f&ji“:?ﬁLepagee were a Rimouski family. -Their: eeisneury . :";"“]

... “wag established on the shores of the St, Lawrence . . =
o0 §w 1660y ‘their coat of arms.cor eiete of a black e
a:;geaele on a eilvei Bhieldt _“Un_ecu bl ' nt)




one branch of”the family'hap

i 87, " Furthera '
" .added the. motto in’ English:v NOTHING -IN- MDDERATIDN.’A;.

- were great dreamers about the: future:_
l-fhabitude jui se Te i

-Z‘Deneter's attempt to write a biography of such a man ie i
 7 actually an attenpt to reduoe 1rrationality to a rational

| %ﬁbe muet explore Hazard's abeurd adventures and .
';;udreams,jand theee do not usually yield to rational analysie.

'ﬁ9:And as. u. describes Hazard. he becomes ccnfused. when /?j u;f'ﬁ

' iHazard makes love to Marie Eshpeter, they both look like »'V?Q

"horees to Demeter.z The mania fon horeee whicﬁ nurtures

“anazard'e tpirteen year enga;fni

A1 indications are that the- "Lepages of Rinc'skiw‘tgi‘:;: o

': to HarthawProudfoot, fo*_’fj

*f*ownereof 'five of the finest Qrab maree in thie part of \,n~f

-i-tbe world“ ( tudhorag pu b?). beginseto aftectrDoneter
'f‘as well. : f_"'u=<;f:¢::ﬁ'5”1-g_ LT ;ff’f;:fEQ%%ﬁﬁLfJ;Liji

5 No biographer. of couraes can interpret dreame. eepeci-.\;
“'ally dreams that are as bizarre a8’ tnose ?f Hazand Lepage. |

',V'If the biographer beconea a myth-naker, does“he deal in o !
"apparent reality" or 1n ‘the “cneating or reality“?ao‘f.fvi'b'.”

a.“Hazard dresses as an.RcuP eonetable and appears eo in hie‘fejf |

e;.biography. does ne then become an RQMP constable? Only\ vbw

o the biographer really knows. and he must constently 1nu¥ "'im

e pret. reconstruct. Sitting in&hie bathtub. surrounded by j’}3;

';tpapers and notes. Demeter can ?ee only a mirror'imageuof SO
~reaiity:'-"A mirror is so placed\above my sink that I haveigg'fj
e&.u,

been able “to eit for?houre. attempting to imagine what;in

fact did happen (allowing‘for the reversaI of the image)

~

exactly where I 1magine it.‘ It is then timg I muet recon-];efa't

.o - N e . SN . S P
R . LYo : . L DT E
: FEETEER . - . L R : .



;

_83) The Deme%er-‘z,.f ;
Hs&ard relstionshlp 1s simxlar to the Professor Madham- L

'7: struct. not space"j(Studhorse Man. p.‘

‘ ;~Jeremy Sadness one 1n Gonewlndlggs 1n both cases a tech-;;g

M
e

e n010gical medium proves ;nadequate in capturlng man s je”l

BRI A

ﬁf experlence. As Kroetsch told Donald Cameron, a biOgraphy

-4'_cannot recreata _fman's lifea AL

’;I'm doing a parody of blography. becguse if you L
~think about undertaking to capture another man'g -
o Yife," that's a pretty_iantastlc notion--and yet -
c oo you do capture somethlng. ‘So:.itrg workxng both-
. in"the arody and. in the sharp contrast between' S
- the. two~ ‘men, the one comg}etely static. the other S
"-_the roving dream figure T v '

| e o SBp Per-
‘~-sonality.,_ In the seventeenth century, the metaphysﬁpal

}lpoetp wera expertoat debatlng{philosophical problemsf~;;;f U
 f through the projection of several opposed. personallties.«i'i:f 
;4_0nce a youthful companion of Martha.Proudfoot's. Demeteg.x;‘srd
foenvies Hazard his sexual potency and plays the role or |
' voyeur during Hazard's sexual marathons. At the novel' '
’,end, we recall. Demeter is supremely happy when he iimaelf
.”becomes the studhorse man; as he puts it. my energ&.was
o boundlqss. my confidence supreme" (}t‘lhors"Man, Pt 15M)
| WLike a stu&*orse himself. he is flnally ~1n»&§ prime‘of
E condition" (Studhorse Mgg. p. 158). ;_,"f,'»."‘”7‘*

PR
t

\ Demeter's assumption of the role of studhorse~ﬁsn -:ﬁ'?f'z;fi
| implies a reaection of his previous interest in biographyﬂ f~;ﬁ

Lo



i It ie now he who will save the Lepage horses from extine- o
tion. Before this sudden shgft. however, he is a dull, o
tedions priést to Hazard's coleurful con:ession.; He likes

%%;o believe that he and Hazard are "allke in strenuously‘ R
reslsting that dlstOrtion of fabts by whixh men delude ;? 11;.v

o themselves" (Stgdhorse Man, p. 7?).; But~me is still a man

=y og)facts, a hlstorian.swhile Hazard is a man or action.;;_j -

'f, Hazard denles the past and pggfers life in the present;tgrhni

;:; Demeter thrives on assembling "fragments" in ‘a. vain attempt :

.

\Txto capture va’ whole 1mage of the vanished_pagtw (s' dhoy: e, :
,_4‘:'- ’/\ ‘t nl
g uen, P..33).t Hence his notes. carefully taken on thrge _--. -

”cards.'mean nothing until they’ are interpreted for
ntisiale'meanings“ ('tudhorsef ib. p. 18).1‘He lu&» be
'levant and aceurate. and ndch of the detail he

ik Is eimply irrelevant.. And finally he!realizes the
uestion he cannot answerc 1s the truth iniﬂazard‘}
lf. orpin his biography? _ o
: As he writes Hazard's biography. Demeter gradually -
.,comes 1o reject the conventions of the_nsual chronologi'al i”_f
abiography He finds*that when a bodk is written-about ;f rt;
- person, it immediately turns events in fhe Iimediate /%;:;%;fifnﬁ
;l_present into eVents rrozen by print into the gﬁst.,,};;ilaw‘, ,:
i no.simultaneity to the medium of'print. The iderl \affnfff
o

"-biographer who uses print as a medium is "a person"arflicted
g{with sanity, He‘is a man who must-first of all be sound

4_of mind. and in the clarity of.his own ?isionlhe must ride s
‘ out the dark night. ride on while all about him falls into ‘s'@

| chaos“ ( tUdhggsg Man. ) 146-1#?) But the 1essons of

N .,~if!'1;-‘ﬂ U T aiuwu“«~;nuh

2 TR SRR R R



;?history are not neeeasarily chronologicalc
fand'recur many times.

:of facts;

S

thexﬂare cyclic ;};.}i5
History is mere &han a dull record i _L
it iS'a living or‘pnism which 1inks the past, ﬁ_*c};ﬁf
jgresent, and<future.

Our. perqution e fot. liqéted to a 1f;}f7;;¢t
;aingle point of, view._ﬁnd is rather a state*d

-~

, f multip;e /}’_
7ﬁﬁa§hféﬁe§§ GP mQ}fi-coneriousgpse. Deme%er iez'“’v b0

;£ produge %LS "ordered worid” in either biﬁgrap
S & tu» orsevMaﬁ

, p. 59). and admits hxe madnese,ie approp~;'ff'f;j
:rlriate in e world of multiple perspectives and dxslocations.f §

‘1_The biography that 15 a true work of art w111 be producqﬂ

: “by recurrence and repetition rather than by adbumulation of??;Q”’f*

‘ The very pr cess of recurrencetia what enablesw“'-' .
;;*jue to learn, ito mprove. -to. .correct - past. errors, S
%o ‘understand: the present. to guiﬂe tgg generationssy:
'+ - that are-to come:  Yeat. it is. precisely ‘this. ‘same ;. L
-T“,#;characteristic of dlife that makes" 1ife" unendurable., PR
-~ -." Men. of more experience than I have ‘lamented at- the BTN
.g~fgrepetitious nature: of the ultimate. creative act . R

o, itgelf, It ig only by a:magtery of. the.proeeea of el
.y~ Lepetition (you will: ‘note the: repeated "e", .and "t "Qw?
'%;_." and the”"tlt"'stanﬂiqg ‘qut . bo1a§" A
. arn. to. endure; ‘yet 'wa: can
! 1y master:the process y a: 1ifetime of repetition.

L e e e The path that woul appear to 1ea to madnpss

-]ﬁ:ia surely the hi ghroad ta ar FE .

EDIE RN M ‘o 4_"(3'5“ prge

:~57fThe obdect ot Hazerd's quest. Poseidon.:;fi"f;d‘ 1

{Iniﬁfd. Ppseidon ie the creative prineiple 1n art haﬁrcan“
funify the past and preeent. chineee artiet

"drew their hoaiee true to life. true te the,rhgthm




L h»story for two éﬁd a half oenturies"’(§£gg§g£§g_ﬂgg. p. 136)& ey

.E“Kxoetsch told Donald Cameron. the symbol of th& horse has :
'ff poWer, 1t's beautiful.‘it's creaxive.,it's dangerous. It

Sf‘represents the unconscious 1n certain ways. because*of itas:fﬁf

ai{relationshlﬁ\toffreedom.agn Opposed to the rationalism R

"ﬁf°f oity life and its\empty rituels. Poseidon helps Demeter

1fffree himeelf from the teohnolog;cal debris surroundlng ““\J

'.\ o
n'nhim. Ironically.,it is Demeter who then beoomea the stud-fj=~ i

‘ffhorae man; he supervises the use of Poseidon as a atud in

iﬂfthe production of Pregnant Marefe."*iva-fojjf-Pfﬁ'ggﬁﬁyéh,n,

kois extracted. Poaeldon'e eexua_ aetivities thua eventually

‘

fjproduoe a substanoe whi

. coming population explosiona

" m NEw smvsmnn'r mpuzs A@EJECTION OF THE Acanmc Bt
RS A smncz e




°3'f;10gy. Demeter could:ﬂoi seem f :write a

‘f;?gféertation.; As Russell M.:beWﬂ P°int9’°“t' iﬂJV?ZWl:

:5*.]{itself went through several titie changes. ,Driginally

‘“-;?the novel was called FMnerallf"mesj reminding us Of BOOK V _ﬂ *5ix:

°5 ffsu§5eBts a Pun on”th 'word-'sﬁn weremy ‘S i et
? f?and is gone" into another cﬁlture .anAanti-urbaﬁyi;”




y gascinated right now by théfeffec THOY
- »,-ﬁxaway from realzsm-‘the ‘kinds: of . f ' g
 gx}5;the inds of ‘truth you-get s, by depgng_;ﬁ

the/ sterner virieties ¢f. ¥om..
nyone has a’ "realistiom: experizn e
'/ “.convention: to: ‘begin: with.zw«:;
_;.x‘we all get a false @ense af :

“;aconvention._gg ..+ 'Each travell
jéctivewréspdnséytohthefexper 3
..anxieties, his own sense of the. sigif

{7 <colour and 8pace~=and’ spac.ﬁ. acinates me: rigﬁt,now.
f,J~,I'm taking a ‘character. out of: the eity anid into ..




"tgtte ed mink coat'f” a: ”t’ ;

P *'sncwbootsy i‘ '

to havek been~a bnffalo. in, a.‘_"previo’ﬁqexiste'
p{:\r Jet emy .himself ‘asks?ror’ :‘he.'pa';_ ency
and cor qetly notea‘ : ha. 8¢







:sh,vshaV1ng set.

and a "deodorant that%ia*guaranteed




b;;f;i*5°i°8?f trains. cars. and snowmoblles. Signlfiqqptly. the *:
j“ﬁﬁ:railway traék Jéremy q@timgtely follows to his death proves

},'to be merely an antidote. a correotlve to the “space of

%ia:his own drowning” (Gone Indi n, p. 154) 1n‘which he 13 so rff~f
3 o S .“_. . , T ,‘ [ “: - , AN
-totally lost. j v. ‘ '. ey - :{ : _' f el

But the technolog1ca1 device fhat is most ;zmortant 1n

’*ﬁj?the novel is the tape recorder itself. which ‘almogt beﬁOmes/‘ﬁ

\'.".a character in its own rzght.; This device allows Jeremx Tff
O , R
‘Vf_to record not only his notes and feelings, but aléo hie A

asides. phone calls. and miscellaneous °b8°r“ati°ns.'ém“-"”'”

o
A
h
\

‘tape recorder also allows transcriptians of ordrnary/speech, V;;
as in Jeremy 9 phone chl to Proressor Baldlng. Cha rman of

the Engllsh Department at the University of Aibert't i '
_\ *,"B\alding? Y on hello ", Balding, This is., f.' . this

. . e SHdneBB. 9 PRI Yes, Jere}y Sadneas. . /
: ;:':;_.’f-."-;Iom calling from New York“ (ne Ind.an, -

f-rrecordar is,‘we recall. found dangling from a(timber‘inf o
;{;;the middle of the Kelchamoot Bridge after Jeremx and Jill
”‘”Q§Sunderman have-qumped to avoi

"'ﬂ,*schedule" and on a traek "1t Was: not Supposed to;bQ{Q“”

,g}.f(cone Indianp@P':ISB). The recorder is‘Jereny's iogi




'fff;-oenough._

Jeremy will mail cassettes back to Proftssor 'f;ﬁff‘

“‘HifTMadham, who will then edit them into a presentable form.a_;’i?f

i»"""_‘ivf‘:_';.He talks, He. ‘jumps’ to his reet

3?};But problems arise when Jeremy finds that the tape recorder
L;ffpﬁovidss his only link with the real world.

siInstead of

.aﬁﬁ
'1;:‘send1n8 the cassettes to Professor Madham._he wantsjfo hear

:.-his own voice for reassurance.a OnAmany ofy'he tapes. he

insults the unlversity traditions of which Professor Madham L
<is so proud.l_"I nesdéd my tape recorder: givgn a micro-fﬁjwiﬁf;

' :”*Phone I could have spoken" (Go*eﬁlndian; p- 79). he: says

.*ffax one polnt. an¢ he comes to treat*the tapa fecorder as a
2'fsftrusty weaﬁﬁn.<'§t

L lhere he had expected;to*'ind his suitca
’“«nhffbund ingtead. his tape rscbrdsg ' o
SR consequenee: he seized%th
: y*i;shaking hands.
7 leatheretto: pouch. h{,z..z,wjg “ﬁgg”“,;{ﬁjfgh_,q.
- 'listened: for the first wh iper .of:: h turnir
.. TESTING, TESTING ONE. Two
- SIX~SEVEN EIGHT: NINE .

8 fall
... the'floor on hig toes- and. fﬁngers and one-U
' fv;KUP three UP four_UP fiv?., He talks
















*;'s».vmile he is editing Jeremy 8. tape vecordings.f
R '",‘lcannot resist addtng’ littlJ

discovery ('_GOHG'--?‘_ ;!
s stadent to be ~avomn;; ’
".'-%_(Gong Indian. P- 25)'

__f,ymbom he hates Professdr Madhan*a

:;ff;‘p. ‘&9). Since Jeremy 1ooks’ and sou L da 11__ 7 .

i counter-culture, /J.‘t‘ is not gurprising_f haf: RS ‘. .

Professor Madha;n's tendency 'to --judge. to clasaify

,;f,'___,:rathar than to explore., is characteristie of academi.a. f.:..«;;,?f'? o

the Professor

saroaatic commen:t -z'or:his own. u

bouzg the "cPl'ltinent inter .j e A




,. ABalding in «n{s 1nterview.

”  :*Awk. Frag. Emph. Cap.“

ol dgmic abeurdity.

When:fe is aaked to judga the

Titles and dadicat

topics 1




'Qho
ge,"

‘5**scntanca.

discertation.

fﬁ*ﬁ'Going Down’ withAOrPheus..rw». [T L
© L Blghteen nonths;qnﬁ_rour ‘hundred: pages.u Abandcnedf,;
: *:f'rhe Artist-as Clown . Pornographer.

T f L Nine months of reading and. three. hundred. index
e Qﬂ?dﬂ-- Sold toi My Ay

Eightéén weeks. |

e During the Notikoewin snowshoe race.;rqr i

ndidate for: twanty dollars.

‘Qhes e e, the. Journey, e

‘l 5 "."'.' R e " . &







i °1°gica1 order 3










p. 33)a Hia wcrld ‘is -,that 'ofﬂ_thh photograph‘ in the",;,_travel |




QSignature,~ ghe world is a giant hospital 1nﬁwhich we'

;eave fhe mechanical spare parts fram our own bodias. S
e

- @
"Three £1oors down/’my appendlx/ swimaf;n;a jaru (Da;ntx

'°1¢}f°"3t°?;' p. 25).

the patient complains. and he
;f"everyone has seqxa "

realizes hf;};f
'hich;.rawl/ into tho uwstery of

6

_  ; p. 2¢). Stretched onf:
the operating table. the_patient tries to eacape; B
| '”-"the room*closed on ne like an eyelid' ( g

. ,p. 2#)



















Y .-=He had ‘t&ttooa '.on-‘--'-his le'ft,ﬁandr
.. a.snake. with five heads S
. .o the' jaws. waiting g
S hie ﬁngernail‘ e
- . ecrogsing a gtream
- .. 'he’gteadied her/ﬂ.'bow
-~ &nd ghe’ tensed ‘body

L like a. tou}miquet,to _him.__ )

o that found'in;_.tne_ poetry.;-of\ the sevmteenth"“cenwry'd""""’
'Vfgf:jneihpﬁysicalf oets. ? ote e




”-”fﬁﬁher journey. we find thatiher ”eyes were_gr@y:
“~f,“were half’ gona/ chest[was a;rain ‘kx/ shirt .aS,a &iﬁbow;
"(§gzgg;ggg§, p. 4073 she and”Potfér . '

S
Y]

* clashes down-the sidgﬁ_f trees}

- green, the. mist :
‘sitting 1ike toads.
- Leaves spill snakas

-with bracelets of - téeth.ﬁffﬁy
"with arm wide: wingg

. flew. & trail be
-5and never atopp

"ﬁf;rrasar finishes
baatleq/:to

=Sun disappears after oon
‘after the- purple .glare

Then ‘swamp is blue

their mouths archedwm'”:”'h |

Once a - ‘bird, gilver E

twee ftrev,




wrecked black boot/ a white world spilling thpough, we:are
tq!!; and oise ﬁp "like electricity in the 1eaves* (Seven

haunQ us. Ondaatje simaforvwork.lllr







antic stories
¢ outlaw













"ﬁ,f'iffOr in“the'East\have sgen,
< - the 'dark .grey yards. ‘wherd.is

:V'and ‘the clean speed .of mach

7 that make machines ‘their

“red golden pouring which wh
;mists out. to rust 6r grby.

“%j}Thefbeautiful machinek pivotxng on
©eo gealing and” fusing o others: - U
- :'and men throwing levers like. coxns at’ them e
7 And-there .isg: there the same. stréss; as-withstars.
"?tHe one altered mQVe that w111 mage them manlac.



















inward upon itself. In the poem“\King Kong meets Wallace

i”if?g’%tevéns,? the poet examxnes two photographs. one “f Klng

S Kong and the other of Wallace Stevens. Whila the photo-;gﬂﬂﬂf

' *5g;graph-of Stevena. tg?‘academic poet. shows us a man "portly,fﬁf

";benign.’_ a white bruah cut/ striped tie“f(

Rat Jelkz.ff"égjh}f

”A ;tp' 61). the plcture g% King Kong is :ynamic. destructive.

~5Z’:the essence of modern technqpogy unéontrolled.f Indeed, _,ﬁ

ftechnology becomes entertainment and hence pbpular cultures
-‘”vf'Kong 1s stagger g '
- *1o8t in New Yor streets again
a:gpawn of; annoyed cars. at his toes._ AR RN
.- ‘The mind. 'ig nowhere. - . RORGA Ll e
<v -0 csdPingers are ‘plastic,: electric undetuthe*skin, ;;,_?ff?

‘<*;w 4He 8. at the callfof M?gro-goldnyn-Maye JREARERR




°°"8010u8ness technique dcveloped by Ger‘;f E _”""'

"--aJoyce and others. Or experinants uay ineorpora;.é"

or art. In uichaQIAOndaatje's he Cél

history._ wofara remindadxbf he exper ments 0f

Reaney. who consciously~exploredah
the printed nordnin ?"' d 4


















‘ y“iiyfinst
re: i ‘@ special kini'“~za
!;'s:wari'flf

=dancy. .,,tal;beinsq ,f”f fJf.1f;ff4?f;'"”
_flow to fbllaﬁ& 11 Eij;;;jﬂg[;;; rerbal

18 eeen aS‘"the.death of linear emot onfg*an lthe metaphor

13 appropriately an' ”engih mnqt




MfﬁThe mind Ieaps from sym 1 to sign with_ t reference.tq;

RIS roller moviyg 3erkily over the humpy‘ground

;fa'q.‘ﬂ*ﬁﬂstirs the stair ‘carpeted two years: before: renoved
U“" o awept that sum [r or lagt spring— railing the: fingers

7" along: the brick up:the  tarnished brass doorknob: in .

0. ' "the.dark browA door: drapery blue velvet Tlowers -
. ©.,one was always walking towards: tha mirror re

- the! comingg@nd goingg - pauses . -
- surface inner hallway: up the_stairs

"to Frank's beyond: and.a window: facing

;below the roof - overhanging’shadows cagt

'aftarnoon sun DR = (T

fﬁf fimekaphor of teqhnological c?mp_ xity_ ?éji;?i?I,..ui? a)




7ﬁéf§ fness of the poem

itselr as an orgnn7
















"ilf of Nichol's poetig personality.”;”chaoﬂ rumoured/QS‘lnts

-

Wbrd becomes a saint. and the saint in turn is an"fspectf:fffj
R /W \?f

distance perception." we are told in,MonotoneL;;for fwords/

18 ;- ' ‘
weight the fingers/ down. **‘ﬂThe aemantiz environment}

presses 1n'upon the poet. dreaxing ajsense "f captivi?y. of»

claustrophobia.j Fals;“signs and symbo1 frepresent a f;gT;j; ;
treacherous poeticfuniversec R b |
holds

}7'”;Q oversan& over the future”fbldai round:you. | i
trapped by the a%eps you cannot takej Ty

choices

false sisns and numbers T
.

false augurias ‘of fhﬂsé hope

swept,away by the hand's:qlgav




.-,_"(Monotongg). g But still he camiat for
*:‘;:{the artificial poetry i%plied._

. and sentencc strncturel ‘ff

?”’;5asometines you/dust_want to- get“off‘oneﬂlong ‘gente
AEET R R i w'before you:die

"ﬂlffsometimes you die ¥ REREAN
- . & the sentence hangs th ré__V*~-

'f“f”hell

“y ¢ﬁ£¢he sentence is aerved RN
' _5*obsequious king fool .quff

'!H.I_who ‘the man -
- . . .who doesg not know
°“7:w/3his facer,w.ﬂv o
R N (MonotoneaA

3 dppear as’ if "from another tinq/ ot mini
‘“.;/uu._J. o : , R



:Wpick up the stakes of.
-."a lost game




'?-ﬂNichol'ﬂ poems are subdued‘.

‘ | 'h cyg c 'rooess void’
o ‘-?,_"_'-i.-'-or e{dings/ ( in/ animat‘ .

: the n&w language
, repetition Of key worde nnds___hrasca ey




. earth |
LQ‘i;ﬁ@fi;nother of goda'”
- t" Vflwho goes before’me?Pﬁ

'”v3fffthera

i :_'.:. fiverae- 1‘!}95- ,n.a.mal'“ n







\i*'f;'_,_ﬁ;f;_'-‘::;.rcaliw' "A 1ong tme :.ago
jf}fé{'_iwould s°' naw:




;»perceptions.; Modern

 ”53;?on1y’the man trapped

RS TR

'"’?perfect model of the . ro)

a8 language was the proto;

vs'recogniﬁes,£hat futility

hot Fun amuck -

.* .. the tool that ‘never coul

”3 }f€become. ag it ‘were, a_thing in itself
o how & layin. anger, devastated -

ld replace. 1ts master

7 the night rob told'me words: did'fof“exist e

.'seen'now as itis.a Substituti.‘

\"77;;ywe let it run. our- lives

-7 never did learn’ ‘how %o touch-Bby_
.. .~ 'the social organism beeomes” :
‘*:»*ffwe attempt to simpltggﬁ, By

"}1see.

and suggeste that "we“mu8t7

~made




e7ﬁﬁfcan breathe in." he telle _e,‘

_tahgles 1n
in around me/ in a heaven

?ffi‘te theesound Of "°rd3‘e-~

& “mothing but the
-&ﬂ;ﬁmy tcnguq/ let the sounds sweepl

with no nee'. of poetry” (nart"

Often his pbemsn

_ie',eiéoh god please give me EJI”}
‘;;acgﬁa second chance u}j
ZQ[%f”f’ffi uaa never for prayer
BRI was. never forJ peace .

4 wag never that happy. z;. ;
was never that pleased BTN

ﬁyfbut oh let me sing
i g;}oh let me. dance

,e‘,,,f'ﬁﬁoh god please giy: me
ﬁ* “jgyg;ga eecond fhanc %



,,ﬁffmedium. and introdaggs him to the_spokent
fc_: ficia1 boundarxes of print beconf?obsolate;

it is the minute haunts yon
,7wyp1yfina1 1mage .
‘.. the: trapped phrase

ff;smile diffbrently,_

*’ﬁg'f ffa1way8 tensionﬁﬁbuiiaiﬁéfiﬁ £5 7§§ém“H°éF5§35‘hfu
~y_wf51mpogsib1e valld do"p il

'“’T_ineed you now my:fingera can't‘t°“°hyf°
V “}m;Hwords slam,the pagﬁ |

'!ymeaning.

As NicholldL

the poet muet’fwatcn theﬂzor&eA




"Zh  expansion of soziety. _:ffﬁgh

‘ fﬁfi;ﬁééfﬁent'poﬁe_fsacred tob ;wréaule
cenUreal energy my body relea
i, ican gain ‘the reing of -

J “"ﬁ,:i tho thajvision is are de
e . or-leave. willing ly as an
o the a8's, build.. © . ~













“;leepowerful prose works as Rudy Wiebe's :h;ff” ptations .

IS

’Jigdensed passages of pnose, novel18ts began to streee the

:7ffview of the a}tist as technolﬁgical outsider. as’ff?irﬂf'/

‘ef,typlcal of the new prose writlnga ;iEj{}f??jﬂfee[gA

'J_through the making of a film.‘ifhotographic techniques o

'LVIn Mlchael Ondaatje'@ poem uLookingyinto the Projector.
B 72f11m4prOVided a medium by meane‘df"which the poet might

vgfperceptive world of theenew techndhgﬁzienvironment., Novels ?jf_fpf

'1ﬁ:f;fbecame mosaics of *arious media; their only form became {f“f”'u
f}'*’f}the prooese of 1nd1vidual pereept;on., Often they resembled
“5;lffcollage8 of nfoqu" materials from the new technology. The

.f_lnew oral 1anguage of poetry fOund ite analogue in.such i,i,,;\,e

;”*5e;}Big Be and Robert Kroetsch's Gone Indign.5 In long con-:§}effn;f3

'25¥f peeping tom.; A pasSage from Robert Harlow'e Scann is, :f]f“‘f“;

- “x »q v“‘- e

. ‘:f;Scann kneels and puts his'eye to the keyhokg» /There l S
718 no key on ‘the other side. Marie is: there,

/ eitting
-at Thrain's degk, her feet. up on the blotter.  Her

€0, is out of the ‘picture.. "Shards of lagt night'e,..‘ﬂf’7’:”
. amotion when Stephanie walks past him' ‘naked in the"

dark stir. . Yoyeur Scann ‘moves to try to/see Thrain..

He.. .appears. a t#the eide of the desk, but/Scann“can't . ffffljé I

,;eee his face.);;yl

‘:;dniques in’ their novele.J Mordecai Richler'avThe A 7renticeaf%l
'ffshi:dof}Duddlf s Horasman.

;ravitz, rok re. and ’t.r-‘.

,;Jfare highly dependant on the shifts and flaghbaoke'char-?y‘;fi_pdpli“
"’“7acter13tic of the film medium. The charactere 4n. Margaretfﬁiffgffff
'3i# 'Atwood's Surfacing are attempting to define experlence w;}l‘JV“'N ,

'7fobegan to dominate the artietic eeneibility during the e#xtles. A

.‘
: .A

T~;Many novelists began to experiment with filmlc tech-jﬁg}ﬂffjj{ :




“freezes. experieneea L

,x--'j_'rhe horse is fa"lling eff the Kysc
- staggering -through’ thy airl A .
- He 'will never reachwg’ S e B
-{gpavements of men. andﬁ‘ars, = g;.¢34}1;5f;,
- he is caught between e R
;;-the ?Oth and ?2nd floor ‘of someone's brain.
S P P (.R.. at .‘J._e_m__xp po 59)

electri“”extens;on of the humanﬁfi{fﬁfﬁt

T A

fDuring the sixties _:b
‘f-nervous system led to an exploration. an examination ef

“fgman's place in the new teehnoiogical envmronment,_ The

B r_'?growth ef the counter-culture emphasized man s'need to iff;ff ff$f

fSe'e:panying new morality.
37,f7ehowed man struggling;to understand the vast changes inff'
»«ﬁj;tgociety affecting hle 1ife. The deep involvement oi thef

| ‘,wnew electronic media}led to a new ihteres_ in the rlles:':

.’ehf?assumed by men and 'omen in e.teehnologiéal sochﬁﬁy t*in iy

. . Y

5ffff relationships. It stressed the need fbr a frankr'hOnest

Novelists such a8 Mordecai Richler fﬁ*j‘? i

| fﬂexamine the effects oi/the new tedhnd%ogy and the accom-f*ﬂ'”f

anQKMargarethtwood in Surfacipg~?fﬁﬁmle,?

;fuin St.. Urba1n 8 Horse7 '

afher ehort stor'fs ahd in her novel Liveshof Gir'stan i
1WOmen. Ali@e«uqnﬂb’functzoned as a photographer captﬁring |
“:the rele~offhema}? JATRI PN

mn a mechanlaed worlda

| { The coloyred 1ights had gone 'lurry. the 'were S

‘ agvmoving up and; down like'stretched elastic. bands, =~

. People's: faces had undergone a Iight; obscene enlange-f,
- 'ment across the cheeksy it was &g 1f 1 was: looking a |
. faces reflected on a curved poliehed urface. .- Alg

- the heads seéemed large; out of proportion. %o the

»- . bodiess I imagined them—-though 1-did not real

0 Bee them--detachgd from bodies. floating smooth y on

- invisible trays. i :

fftrhe new morality of the sixties erfectud all humwn




J .

5‘Ziﬁfsexua1 themes in all forms of?fff
:'iéfﬁaocepted the uee of taboo wordszas;part of their new

/a'fiartist1c language; they often used ae subjects men and
ﬁwifiwomen striving to/understand and relate to the new per-if;:ﬁ'
“F?;§missiveneos.; Writers such as DaVe Godfrey in The‘New
}‘”IfAncestors and Mordecai Richler in St._ ,
'fdescribed man attempting to make comprehensible the;freedom

;v;v;;generated oy the new electronlc medla.: They showed @an i

.t”iofteh obaessed,w1th his new senslbilitYa his new freedom;

'f”f'fi" The Edible Woman. the techaotoglcal city need not

f;fexplore releases man from the staaie of mechanism and

,attitude.towarda sexual'relatio‘;L;fg,\, 3

»ﬁPoets,and'prosefwriters

Urb‘in_s 'orse"?n;_

':(foften their characters became slaves of the technology | |
”*qifthey had helped to create.\ Yet each character 1s always | e
:":afrgconscious of his new potential for freedom through‘the

"'*Tffnew electronic environment. As Margaret Atwood stresses

."1'5devour ite victims. The new freedom she and other-writers/’ eg;ﬁir

.‘fﬁconfers upon him a new potential for involvement, parti-c;ﬁ;f,ﬁgfﬁa

' ‘5foixt1es and is st111 w1th us today.-w f}”“

””-;scipatlon, and oooperation--a new freedom tﬁat began in the g' x}¢$1

e
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Georgp Bowerlng.
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John Robert Colomb

Nis Press. 1970), p. 58;:5;j,
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Frank. Davey.-”’c
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”’H@w Dave Godfrey,
1970). p- 332-,1 $_
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Donald Cameron. "The ProfeSBLOnal
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Mordecai Richler. The
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