National Library

of Canada du Canada

¥

' Canadian Theses Service

Ottawa, Canada
K1A ON4

P

CANADIAN THESES |

b

NOTICE

. The quality of this microfiche is heavily dependent upon the
quality of the original thesis submitted for microfiiming. Every
effort has been made to ensure the hvghest quahty of reproduc-
tion possible.

If pages are missing, contact the university Which grantéd the
. degree. :

Some pages may have indistinct print especially if the original
pages'were typed with a poor typewnter ribbon opif the univer-
sity sent us an inferior photocopy

Prewously copynghted matenals (Journal artlcles pubhshed )

tests, etc) are not filmed. .

Reproduction in full or in part of this film is governed by the
Canadian Copyright Act, R.S.C. 1970, c. C-30. Please réad
the authorization forms which accompany this thesis.

THIS DISSERTATION
HAS BEEN MICROFILMED
EXACTLY AS RECEIVED

NL 339 (r. 86/01)

Bibliothéque nationale

Services des théses canadiennes

—

THESES CANADIENNES

AVIS

La qualité de cette. microfiche dépend grandement dela quallté
de la thése soumise au microfilmage. Nous avons tout fait pour
assurer une qualité supérieure de reproduction.

S'il manque des pages, vetillez communlquer avec Iunlver- '
snté qQui a conféré le grade. :

La quahté d’i mpressmn de certaines péges peut ‘laisser a-

désirer, surtout si les pages originales ont été dactyiographiées

a 'aide d'un ruban usé ou si 'université nous a falt parvenlr )
une photocopie de quallté mférneure %

Les documents qui font déja l'objet d'umr droit'd’aoteur (articles:
de revue, examens publiés, etc.) ne sont pas microfilmés.

La reproduction, méme partielie, de ce microfilm est soumise"
a la Loi canadienne su: le croit d’auteur, SRC 1970, ¢. C-30.
Veuillez prendre connzissz ce des formules d'autorisation qui
accompagnent cette thése. ‘

LA THESE A ETE
MICROFILMEE TELLE QUE
NOUS L'AVONS REGUE -

Canads



National Library
of Canada .du Canada
Canadian Theses Division

Ottawa, Canada
K1A ON4

Bibliothéque nationale

Division des théses canadiennes

0-315%26798-4 -

- PERMISSION TO MICROFILM — AUTORISATION DE MICROFILMER

B

o Please print or type — Ecrire en lettres moulées ou dactylographier '

" Full Name of Author — Nom complet de I'auteur

WHENTCROE T

DIl s

AL AN/

Date of Birth — Date de naissapce g '

Country of Birth — Lieu de naissance

T AN 4D A

/9 /cT ‘/9

Permanent Address — Résidence fixe

JUSRC - /52 STREET

Title of Thesis — Titre de la these . o o

A DY oF THE €C8gn N 5

CATHOLIC  CHUK

/“(/()/L//j[. LS J /(5/'»'/,4/\/

//\/ //MF//H( [X}:EK / f/L{ekLﬁ’

:Unlversny — Université

Z//\//V,Eﬁér/‘// f‘F /4{,(5/5/6/#/

,rDegree for which thesis was presented — Grade pour lequel cette thése fut présentée

na Nug

Year thls degree conferred — Année d' obtentlon de ce grade '

/%@/

Name of Supervisor — Nor du directeur de thése

GEFHARD AEAFF

Permission is hereby granted to the NATIONAL LIBRARY OF
.CANADA to microfilm thlb thesns and to Iend or sell copies of-
‘the film. -

-The, author reserves other publication rlghts and neuther the’
thesns nor extensive extracts from' it’ may be printed ar other-
w1se reproduced wnthout the author s written’ permnssnon

I i -‘_ N

-\

L'auforisation est, par la présente, accordée a-la BIBLIOTHE-
QUE NATIONALE DU CANADA de microfilmer cette thése et de
préter ou de vendre des exemplaires du fitm.

L'auteur se réserve les autres droits de publicétidn ni la thése
ni. de longs extraits de celle-ci ne doivent &:re imprimés ou
autrement reprodurts sans I'autorisation écrite de I'auteur.

Dare ‘

/] /é/gM

‘| Signature -

NL-91 (4/7_7) T ' \



A STUDY OF THE ORGAN IN
ST. MICHAEL'S ROMAN CATHOLIC CHURCH,.

PINCHF" ~REEK, ALBERTA

by

Bruce A. Wheatcroft

A THESIS
SUEMITTED TO THE FACULTY OF GRADUATE STUDIES AND RESEARCH
. | = .
IN PARTIAL FULFILMENT OF THE REQUIREMENTS FOR THE DEGREE

3

-.OF MASTER OF MUSIC

“

IN
MUSICOLOGY
DEPARTMENT OF MUSIC -

EDMONTON, ALBERTA

- SPRING, 1984



THE UNIVERSITY OF ALBERTA

RELEASE FORM

Bruce A. Wheatcroft

A STUDY OF THE ORGAN IN
ST. MICHAEL'S ROMAN CATHOLIC CHURCE,
PINCHER CREEK, ALBERTA ’

PRESRNTED FORwTHE DEGREE OF MASTER OF MUSiC.
1934 h
Permission 1s hereby granted to THE UNIVERSITY OF
{ALBERTA LIBRARY to reproduce 31ngle coples of this
thesis and to lend or sell such copiés for'private,.;
scholarly or séientific_reséarch purposeé[only.
- —.The author reserves other publicatiqn'rightsl and
neithgr the thesis nér extensive extracts froﬁ it ma?

be printed or otherwise reproduced without the author's

written permission.

CPseoevrecscsnrvef¢tonsesn

/7716’ &(b«dg

Bruce A. Wheatcroft

10520 - 132 Street
Edmonton, Alberta
TSN lZS

DATED THIS /¢ DAY OF ﬁﬂl’ufé , 1984 '

— | =




THE UNIVERSITY OF ALBERTA

'FACULTY OF GRADUATE STUDIES AND -RESEARCH

. . ‘ ~
“~

The undersighed certify that they-ha?e read, and .

recommend to the Faculty of'Graduatelsﬁudies and Research,

for acceptance, a thesis edtitled A Study of the Organ in

St. Michael's Roman Catholic. Church ﬁPincher Creek Alberta

submltted by .Bruce A. Wheatcroft in partlal fulfilment of
-,the requit éments for the degree of Master of Music in

Musicology.

Superv1s

External Examiner

Date. . .K:e:v.:. .e .'.[. .(ﬁ.gﬂ . ... . .o

\



ABSTRACT - . _ .

-

The organ: in St. Michael's church, Pincher Creek, has

- survived almost 'nchanged from the time 6f its installation in 1901

and provides‘imteresting insights into organ construction and tonal

denign at the‘turm'of the century. ’
“The f;rst cmapter‘of the.thesie'giVes a:erief_history of the'
Vcongregaeion'and its.organ. _Material~washdrayn érom.numerous
sources. Church documnents were few bum the organ itseif provided a
rich resource; a.eilver plaquefcommemoratee the gift of the organ by
Madame Roﬁthier,.a member ofi an historically important Canadian
family. Sdrviving members of the family were eontacted and many of
their 1etters from ;he ‘mid 1960's reveeled a wealth of.lnformatlon

about the organ. In addition, a‘history of the Pincher Creek area,

compiled in 1974, served as an historical reference and framework

 for this study.

Chapter IT deals w1th the history of the Plncher Creek organ
from its arrival in 1901 to the present. day.. The archives of D,
Stuart Kennedy, one of Canada's most'important organ histo;iams,
"revealed an enormous‘emount of maeerial‘aboet this organ and its
history over the pest‘eighty—three years. Huéh D. MeKellaerf

Toronto provided the information that established an important link_’

with the only other ofgan in the west at the turn of the century.

Information from contracts for the :eSforation of he organ, and

iv



letters regarding the resotration, all dating'from 1979 and 1980,

concludes .the historieal errview.v '

‘Chapter iII, the main body'of the thesis,. deals direetly
with the qonstruction and tonal design of'the,Casavant organ. This
hqhaptet revealeithe tohal concept held by the Casavant firm at the
'turh of the centhry ah ' together with the Hietorical»Notes to‘
dghapter III, provides important clues about'the influence of
CaQailie—éoii on the Casavant brothefs. ‘

The fourth chapter explores the relevance of the Pincher
' Creek organ to modern organ bulldlng and playlng.‘ It established

the 1mportance of the perlod in whlch the organ was bu1lt and
=

emphasizes the reliability and muSical fntegrity-of such a =~
. N . . ¢

mgchanical action'organ.
The Historical Notes to Chapter I provide additional
1nformatlon about the social, economic and polltlcal env1ronment of

the day and hlghllghts those promlnent Canadlan personalltles that

had ‘some direct connection with the ‘organ oxr St. Michael's church;

The Historical Notes to Chapter 'II trace the_deveiopment of

the_Casavaht name in organ bpilding and reveals the important
developments and influences that,ledjtofthe founding of one of (

Canada's oreat_organ building.firms,'Casavant;Erereé'Ltée.

A

\

-



AN .

-

k)

My interest in the small mechanical action organ in St.

Michael's church, Pincher Creek was sparked in my youth‘ I “hagd the
Opportunlty of playlng the organ on several occa51ons, arranged by

my father, Harvey E. Wheatcroft, who malntalned the planos of the
. ¥ =

" church, convent and’ school HlS support and encouragement of my

1nterests continued untll hlS death in 1968, -
. . \

Family ties haVebdrawn_me back to this‘small organ many

[

" times over the past few decades, as a performer and 51mply as a

v1s1tor. When I undertook the present study, my' famlly prov1ded

cont1nu1ng support and I am espec1ally 1ndebted‘to my mother, Murl
M{ (Wheatcroft) Gray and her husband Arthur of Plncher Creek for 1:

thelr countless hours of a351stance over the past s1X'years-

[

on- the bench a551stance, gatherlng data, obtalnlng photographs and -

.

'sketches. ~Their many errands on my behalf (v1a long-dlstance\

'

_telephone requests) to check a measurement or confirm some detail or

. o
other.will long be remembered;

Many other people have as51sted me in thlS work whom'I would
like to thank D. Stuart Kennedy of Calgary gave me an 1n51de v1ew

‘-

of my. tOplC through his extensive archlval materlal his wrrtlngs

'about the Plncher Creek organ and hlS constant enthu51asm for the

-

fprogect. 'In addition, Mr. Kennedy has assisted by providing thoSe

f

photographs that £ill in the gap at’ the tlme of the 1980 restoratlon B

fof the organ. Mr. Hugh B. McKellar of Toronto has also been of

vi



'invaluable assistance, prov1d1ng prompt responses to my inquiries
and supplying me with additional 1nformat10n that’ I was not aware of
‘to aid in the completlon of the project, | So, too, the firm of
Casavant Freres, and more espec1ally Mr .Euoene Laplante have been
most generous in supplying: me with photocoples of old contracts and
whatever information they could find about the Pincher Creek.organ.
I am 1ndebted to Mr. William C. Hutton who carefully proofread the
xthe51s.

I sincerely thank Professor Gerhard Kra;f for his
encouragement, guldance -and constructlve cr1t101Sm throughout the
preparatlon of this the51s. i

Robertson—Wesley United Church has supported this thes1s by
prov1d1nc flnanc1al a551stance for the prlnt;ng and reproductlon of
:photographlc plates and I extend to the Official Board of the church
my grateful thanks. |

Finally I would llke to thank Father D. F. McDonald the
Parish Counc1l and members of the congregatlon of St. Michael's’ S
church for their warm'hospitality during my many visits to the

church. Without their generosity-this thesis would'not.have been

"possible,

- wvii -
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Chapter I

A BRIEF HISTORY OF ST. MICHAEL'S ROMAN
CATHOLIC CHOURCH AND ITS ORGAHN

"Spitzee”, meaning a stream with trees aleng its banks, was
the name given by the Indians of the region to the present town ofj
Pincher Creek, iocated'in the aouthwest coraer of the Province ef/7
Alberta.1 Around the year 1868 a party of prospectors or surveyors'

were said to have lost a pair of pincers (or pinchers as it is
. , }

sometimes spelled) in the creek. "Tools being precious in those

days, this was naturally a éalamity and as such was commemorated in-

the name given to <his stream."
£
St. Michael's was formed around 188.. and ‘as referred to as

- L~

.

"Hermitage, St. Michael" by Father Lacombe 1imself‘3 Father Lacombe

came to the south of what is now Alberta in 1 -71 -2d chose Pincher

Creek as the site for his hermitage'and eventual retirement,

1For more detalled information see Historical -Notes to
Chapter I, No. 1, p. 64. , ‘. -

2Alberta Government Pub11c1ty’Bureau Department of Industry
and Tourism, Survey of Pincher Creek (n. P.: Government of the
Prov1nce of AlWerta, <l968>), p. 3. -

Prairie Grass to Mountain. Pass: History of the Pioneers of
Pincher Creek and District (Pincher Creek: Pincher Creek Hlstorlcal
Soc1ety, 1974), p. 195. -




"but that day never really came."1

As long
a great
that he
Indian
traits.

Part of the

as he was physically capable of doing so, he ‘travelled
deal, frequently on official missions, and I believe.
would have found it difficult to stay put. He had some
lood from his grandmother and inherited many of their

original building still remains, and though in bad

repair, it is used today(as a museum. This building served both as

a chapel and residence for Father Lacombe.‘3 It was not until 1889

that the mission oflSt. Michael's was formally establiehed, with

Father Blanchet appointed as the first official pastor.

By 1901, construction of a new frame church for the Catholic

congregation was bequn by Father Blanchet. This structure was

located across the street from the old Hermitage. -Members of the

congregation were asked to provide all they could to complete this

new church,

"Those without money were asked to donate a cow, a load

of hay, or whatever they had to help raise money for the building.

Many of the more affluent donated money for stained glass windows,

or sta-ues."

and stained

Soon the church was a reality, complete with statues

glass imported from France, including a window of the

-

1

Emile Tardiff O.M.I., Institute d'Histoire de 1° Ouest

Canadien, letter to D. Stuart Kennedy, Calgary, Alberta,. 15
November, "1966.

2
Henri Routhier O M.I., BlShOp of Naissus, Vicar Apostolic

of Grouard,

November, 1966.

letter to D. Stuart Kennedy, Calgary, Alberta, 17

’

3 . . . . .
For more detailed information see Historical Notes to
Chapter I, No. 2, p..64.

4 .
Tardiff, letter, 15 November, 1966.

5Prairie Grass, p. 196,




patron saint of musiec, Cecilia, depictedywith a portative organ.

IS

while statues and windowg helped_gqmplete thg_interior decoration of
the new church, éo a néw organ, dating from 1901 fulfilled the
musical needs of the congregation.

This organ was the‘g%ft of Madame Routhier, wife of Judge
(later Sir) Adolphe Basile RahFhier. A silver plaque on the
nameboard above the top manﬁalE}eads "Don Genereux de Médame
Routhier.". The~motive f9; such a generous gift ﬁas for some time
been a matter of considerable cohjé?ture and debate. *Judge and

Madame Routhier were not residents ofhpincher Creek, but their only
son, Jean Charles Routhier, was. The qung Routhier:had come west

in 1885 at the time of the Riel Rebellida, prior to completing his
. : N |

law 'degree at Laval University. When he dnce again returned to the

A

west, he joined the North West Mounted Police at Fort Macleod,

leaving the force three years later to homestead in the Pincher
Creek area. He married Elodie, Pelletier in l§94 and six children

\

were born of the union. Of these, Henri, born\in 1900, became

/

Bishop of Naissus, Vicar Apostolic of Grouard toward the end of a

distinguished career of service to his church. ft is he who has

provided the most complete insight into his grandmpther's gift of

\

the organ to St. Michael's church:

' The organ was in fact given by my grandmother, Madame ,
“(later Lady) Cdorinde Routhier (Mondelet). I know very little
about the organ itself as it ‘'as installed a little over a year
after I was born. I remember my mother having told me that it
had cost .$1500.00 which was a respectable sum at the beginning
of this century. ) . ﬂ

My paternal grandmother, Lady Routhier, was a very pious
woman and my father a real artist on the piano. He\was not
however a church goer and it may well be that his mother hoped
that in making this donation to the parish, he would return to



the church. This was not to be however, although he died after
having received the last rites. My grandmother Routhier was
instrumental in the building of thirteen churches or chapels in
the Province of Québec, paid either from her personal donations
or by organizations over which she presided.
A contract for an organ of nine stops distributed over two
L
manuals and pedal, dated June 25, 1901, was signed on July 10, 1901
and delivery of the instrument was promised on or about October 15
of that same year.2 It likely took a few months for the organ to be
completed as annual production at the Casavant factory was averaging -
thirty instruments per year by 1901,3 An organ of similar size
(Opus 141), ordered from Casavant Fréres for St. Mary's Church,
Dawson, Yukon Territories on May 10, 1907T arrived in Dawson before
the onset of winter, 1901.4d>Estimating that September might be a
realistic pre-winter arrival time, the Dawson organ took

approximately four months to build and ship. There was one more

organ contracted in 1901 of equivalent size to the Pincher Creek and

-
-

Dawson organs that, based on opus number, dame between the two
organs for the west. Using the four—month estimate as determined
for the Dawson organ, which clearly included a ionger period of time

for shipping, the arrival time for the Pincher Creek organ' may be ‘ ///

1 , . . . . .

Henri Routhier O.M.I., Bishop of Naissus, Vicar Apostolic
of Grouard, letter to D, Stuart Kennedy, Calgary, Alberta, 15 June,
1966. . ‘ ©

contract is given in Appendix A on p. 81.

,

2The original

3 .

Laurent Lapointe, Casavant Freres 1879-1979, trans. H.
McKellar (Saint-Hyacinthe: Societe d'Histoire regionale de
Saint~Hyacinthe, 1979), p. 30.

4Hugh McKellar, "Go where I send thee! How shall I send
thee?," unpublished article, Toronto, <1980>, p. 4.



roughly set at Octbber or early Novembef of 1901 as promiscd in the
contract. Unfortuggtely there are no church recgrds to éghfirm
this, nor is there a date to be found establishing the éoﬁpletion of
the new frame church, but if begun early enough in 1901, there is no
reason to doubt that it coﬁld have been completed by late 1901 in
time for the arrival of the new organ, or that it at least was far
‘ﬁough,qlong for the installation of the instrument;

Madame Routhler must have known of the plans for the new

church and though no‘reference is ever made to her travelling to
Pincher Creek, her husband certainly did: "Our Grandfather . e

visited Pincher Creek on several occasions."l It is likely that

-3

Madame Routhierkwas thus well informed noé only about her son Jean
dharles but, being very interested in the life of the‘church, also
about the mission-in Piﬁcher Creek. The spiritual weilbe;ng of her
son may weil have encouraged an even deeper interest in this =
far-away mission church. Knowing of her son's lack of interest in
the cﬁhrch and his skill as a keyboard player, the gift of an organ
to bring church and son~together seems a logical motive,
The name Routhier plays an even morq\ségnglsant role in
d, _Adolph Basile

Canadian history. Madame Routhier's husban

Routhier is best remembered as an author, not only fbr ﬁls wrltlng

.on early Canadlana, but for the original French text Qf "O Canada."2.

The French-Canadian tradition wds certain strongly felt at
. / : /‘ S . )
/ o
1 g 3
: Marie C. (Katie) Farrell 1n,é legter to the editor,
Pincher Creek Echo, 27 Julyy, 1980. s
' 2For more detailed informatd see Historical Notes to

Chapter I, No. 3, p. 66.




the turn of the century in the Pincher Creek'érea.‘ Indeed, land
just ten kilometers from the town of Pincher Creek (much of which is
still owned by my family) "was commonly called the 'French Flat' as
the early settlers were mostly F‘rench."1 ’

Thu;, aside from any personal motives Madame Routhier may
have had for her gift, thé Casavant organ in St, Michael's.church

provides us with an important link in the early history of our

country's western regions and in fact, relative to our national

anthem .which has only recently, after years of debate, been

acknowledged by law.

. 1
The organ itself bespeaks its French-Canadian ancestry; all

the stop knobs are engraved in French. The duestion of a French-
Canadian tradition and its ramifications seems to have been raised
on at least one other occasion at the turn of the éentury in an
organ-related issue. The Dawson organ, Casavant Fréres"Opus 141

- previously cited, built in 1901 for St. Mary's church, provides some
interesting insight:

Handwritten notations on the contract suggest that the
instrument was not completed exactly as planned . . . . Some
consideration seems also to have been given to engraving the
stop knobs in English rather than in French, although that
detail would sesm more important in Québec in 1980 than in
Dawson in 1901. :

Two points should be made. First, the question of language seems to

have been a contentious issue for whatever reason even at the turn

of the century and second, it is quite clear that the French-

“

1 ..
Prairie Grass, p. 294,

2McKellar, unpublished article, p. 4.

o



Canadian tradition was.felt across Canada, which included the .

Northwest Territories as they were. known at that t%me;‘

4

Little is”knqwn about £he hist;ry of the organ from its
installation until tﬂe early 1560'5. During the mid\1960's the =
frame church built by Father Blanchet and his congregétion was £orn
down. "The last mass to be said in the oid st. Michaél'; church was
on April 25,'196'5."1 A'new building designed by Cohos-Delesalle and
Associates was erectéd. The building, completed in 1966; boasts
_ cbntemporary dééign "embodying a note of simplicity which is
decidedly attractive.".2 The terrazzo floor and upsweeping ceiling
together with an absence of carpet provide a wonderful aqoustical
environment for the organ. Maﬁy artifacts from the old church were
preserved and incorporated in the design of the néw. These included
Fhe original three bells, brought from Germany, the stained glass’
windows, stations of the cross and the.organ. The windows are
located along the qorthuwall and the stgtions of ;he Cross are inset
along the.choir gallery which alsc holds the organ. Two

commissioned works of art complete “he successfulxintegration of old

and new; a baptismal font by Edward D  -~chuk of Calgary and
outside the main portal a figure of ét, . 72l realized in "rusty
"iron" by éangry spulptor Robert Oldrick.

The organ was dismantled an? sto-=¢ ile awaiting itz new
home. Mr. Robert Blanchard, representin~ Cz.. - Tr,reé, cleaned,

lMary Unilowski, "New St, Michael®s C. ~ch To Retain
Religious Relics," Lethbridge Herald, 10 August, 19¢7.

2prairie Grass, p. 196. 3Ibid., p. 196.



installed and tuned the organ, making only a few repairs to a
cfacked.windchest in the process. One pipe was damaged during the
dismantling or re-installation, taken to Calgary, repaired by Mr.
! .
Blanchard, and then installed by D: Stuart Kennedy of Calgary in
time for the dedication service, September 18, 1966.
There are no records of service or maintenance for the organ
from the time of its installation until 1966 save for one reference
o :
in the files of Casavant Frares:
Our file on this 6rgan contains very little information.
In fact, although the organ was installed in 1901, the only
correspondence we have is dated 1930, and it pertains strictly’
to the installation of a new el?ctrically_opérated blower which //

was installed during that year.

Presumably the pumping handle for the feeder bellows was gemoved at
thaﬁ time.

- In 19;1 Mr. Blanchgrd was céntécted to tuneband repair the
organ, but there is no indication asyto the extent of any repairs
done, The;organ remained in constant éefvicé until 1979 when Mr,
Alex Bernhardt, then district repreéentative for Casavapt Fréres,
undertook the task of putting the organ in good playing order and a
contfacg to service the instrument on a regular basis was sigged. A,
new winding system was ordered in late 1979 -and installed in the
summer of 1§80. All of this work was loosely referred to as a
restoratiﬁn and some funding waé provided by gévernment aéenciesvto
assist in the completion of‘the work. Regrettably, the:original

+

stencilled pipes executed in "Qold and color" were painted over in a

lEugene Laplante, letter to Bruce A. Wheatcroft, Edmonton,
Alberta, 31 October, 1979.



new design at some point prior to 1966 (see Plate I, p. 10). As so
much damage had been done to4the fafade éver‘thg yeard, a decision

was taken go gépair.the speaking pipes and paint the f gade a dull

silver color. A small fragment of the original stencilling was

-

- found on thé back of~a few of the fagade pipes and photographed
‘beféré\éhe fagade was painted Silver (see Plate II, p. 11). It is
hoped that the fagade of this historic organ may one day soon be
restored to its original splendor. ‘But what is important is that
after eigh?y-three;years, the Casavant Fréres organ, Opus 143,

continues to serve the musical needs of the St. Michael's

congregation.



Plate I. The Facade of the Pincher Creek Organ, 1979.
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Plate II. Detail of the Original Fagade Stencilling,

1901.

11



Chapter II

/

AN HISTORICAI, OVERVIEW OF THE PINCHER CREEK
QRGAN FROM 1901 TO 1984

The company of Casavant Fréres, established in 1879 by

Claver and Samuel Casavant, relied on the traditional hechanical-
action method of construction for its first instruments. - Yet the
very existence of Casavant Fréres today rest oﬁ the.brothers'
Claver and éamuel devotion to introducing héw tecbndlogy, such as
electric kef and gtop aptidn,‘to their organs.1 While this fo:ward
lopking approach was to ensure the company a secure futppe, it must
be made clear that the earl; yearsaof bulldlng were solidly based on
mechanlcal (or tracker-action) organs, a long standing tradition
that the Casavant brothers inherited from their father.z

>The first orgaps to'appear in Western‘Canada arrived in
1901; both built by Casavant Frérés.A Avsmali orgah of two manuéls
ané pedal with six stops, Opus 141; waslsent to St. Mary's church,
Déyson, Yukon Territories. The secpnd inétrument'ofptwo manuals and

pedal with nine stops, Opus 143, was for Pincher Creek and arrived
. . \

» B

1Lapointe, Casavant Fréres, p. 17. , .

2For more detailed- 1nformatlon see Hlstorlcal Notes to
Chapter II, p. 6€9.



in_laté 1901. Both of these organs are of considerable historic
valué, being'amongst the last tracker-action organs built‘by
;Casavant Fréfes prior to the reform movement of the 1960's.
By.the}tUrn df the century, most 6f Casavant's production
was electric kéy and stop aétion organs. Casavant's reasons for
buiiding both thé Dawson and Pincher Creek organs witp mechanical
actioﬁ are‘q;ite clear;'the‘uncertaint} of electricall power
availability ?estriéting their cﬁoices; andvthe Yésé\distance
between factofy and the final destination of these organs ﬁaking

servicing nearly impossible. 'This‘iaﬁterﬂgoncern also affected the

T

tonal design of Casavant's organs:

As was customary for organs being .shipped to distant parishes
far from regular tuning and maintenance, no reed stops <such>
as trumpets or oboes were included, such voices being very.
sensitive to temperature changes and liable to 'go out of tune.
. o . S 2 .
For example, original specifications for the Dawson organ® contained

B

anjHautbois 8' but construction of the organ was not completed as
planned; a Salicional 8° replaced the Hahtb§i§ 87.3 The omission of
a reed stoé‘in the.Pincher Creek organ may be directly traceéble td
. - . . .
whoever made the switch in the contract at Dawson. ‘Perhaps it was
Gédéon Pépfﬁtho suggested the substituti;naas he is known to have

1 . .
played the St. Mary|'s organ after its arrival in Dawson. The family

* name of Pépin has long been associated with the Casavant firm; two

>

-

1:D. Stuart Kennedy, "Church Organ of Histori¢ Significance,"
Calgary Herald, 16 September 1966, Herald Magazine sfc., p. 3.

2 : . e : : o . ",
The original specification for the Dawson organ is given in
Appendix B, p. 84.. : K

’

. / )
3McKellar, "Go where I send thee!," p. 4. ' .
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of the Pépins appear in a 1892 groﬁp photograph of Casavant Fréres
employees:
We may wonder, then, whether Gédéon's time in the Yukon
antedated or merely interrupted his connection with Casavant
Fréres; if the changes in the original "Devis" were suggested by
someone in whom the Casavants had confidence, that would expliin
why no one was apparently sent to Dawson to set the organ up.
Perhébs M. Pépin, Qhether or not representiné Casavant Fréreé at
this time, went on to Pincher Creek to complete the installation of
lOpuﬁ 143 in 1;te’1901. Certainly the timing appears right and, as
with the St. Mary's ‘an, there is no record of Casavant Fréres
ﬂsendiné anyone directly from the factory to install ‘the Pincﬁer
Creek instrument.

If the‘specifications of the Dawson organ were altered on
the aavise of a'trusted emplcyee, it seems possible that the
Casavénts might havg’thought out more cafefﬁily the specifications
of Opus.143.fo£.Pincher Creek, perhaés with some input from M.
éépin.b The date on the é§ntract for the Piﬁéher Creek organ, June
25, 1901, compared with that fqr the Dawson organ, May 10, 1901,
jéould'havé alléwed time fog such considefation. Whatever the
reason, the Pincher Creek‘orgap was contracted to be built withou=- a
reed_stop.A o . ' s

Techniical reliability was n&t the only area in whiéh the
Casavantslexcelied. From their first instrumenté, careful
consideration was given to visual appearance:

‘ ' '
Ever since thelrdapprentlceshlp, the Casavants had realized

-that an organ's appearance meant much to cuStomers . . ., .
During those eight months in 1879 when Claver and Samuel were

1McKellar, "Go where I send thee!," p. 5.
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examining the organs of European churches and cathedrals, they
paid particular attention to how an instrument fitted in with
the overall look of the building where it stood. Claver filled

a whole notebook with descriptions of architectural styles, and

sketched details of ornamentation which he found striking. Once

they started building organs, they never lost sight of how.the
finished instrument would look, and lavished care on designing
* and decorating all the woodwork.

It is unfortunate that the fagade of the Pincher Creek organ,
consrsfing of twenty speaking and fifteen dummy pipes, has been
altered twice since 190l. The original beige, brown and gold
stencilling was changed to a diamond-shaped decoration in blue and
. gold, reminiscent of a fleur-de-lis design. It has not been
possible to date this first alteration except.to say that it
occurred prior to 1960, when I first saw the organ. At that time
the organ stood in the rear gallery of the 1901 wood-frame church.
I recall the ornate decoration of the wooden ceiling with a
concentratiédn of blue and gold colors and wonder if thebfagade was
chénged better to matcb the churéh color scheme. The church
arch'ves . ~~7 reveal any information about the fagade change, and
. ' +
I ha 't toend any local people who recall the original colors or
design of the fagade.

During the summer months of 1980 a restoration of the ofggp
was undertaken.2 Thoughlnot documented in any of the letters of
correspondence or signed contracts, it was decided to alter thé

‘fagade again. Many of the pipes had been damaged over the years and

the blue and gold pipe decoration was in a deteriorated state. Some

1 . ‘
Lap01nte, Casavant Fréres, p. 35.

2 . . . .
The restoration contracts are given in Appendix C, p. 85.

4
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fragments of the original stencilling were found on the back of a
' few fasade pPipes and photographed before the entire-fagade was
sprayed a dull silver (refer to Plate II, p. 11). Enquiries have
been made into the proper restoration of the fagade, but to date no
concrete steps have been taken. From the fragments photographed, it
is not possible to determine with any accuracy the overall design of
the stencilling. Important clues, if not similar or identical:
‘decoration, might be found in Casavant organs dating from the same
period. The Dawson organ, being so close in opus number, could
provide the missing information but for its inaccessibility. Mr. D.
Stuart Kennedy of Calgary may have been the first to think of this
connection; he attempted to secure the Dawson organ as an historic
artifact and have it placed in the Glenbow Museum, Calgary:
By the time he caught up with it, he found that it had been sold
to Parks Canada, the government department in charge of historic
monuments, and shipped from Mission City to Ottawa, where_ it was
safely lodged in an environmentally controlled warehouse.

As of this dat- .: further information about the fagade of
either organ has been uncoverea. The Dawson organ remains in Ottawa
with its future uncertain: ' , .

« » . the organ is presently in one of our warehouses crated in
many pieces. When it arrived from B.C. some years ago .there was
no indication as to what parts were to be found in the various
crates and since we had no immediate use for the organ we simply
placed it in dead storage. We would have to open the various
crates so as to be able to find and photograph the console and,
quite frankly, we are reluctant to do so. I agree with you that
a photograph of the crates would not serve any purpose.

You can appreciate that our collections were developed to

serve all of our national historic sites in Canada. Therefore,

we only restore those artifacts that will have immediate: use or
that are in danger of deteriorating quickly. The Casavant

1McKellar, "Gé where I send thee!," p;‘9.
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organ, in our opinion, is better protected in its present cgates
until such time as it is needed. Then we will be faced with a

large restoration project. O
y

" In the 1980 restoration, the Pincher Creek organ suffered\
another drastic alteration. It was deemed necesSary to repair or

supplant the reservoir due to leather deterioration that would soon

render it inoperable. ‘Mr. Bernhardt, represehting Casavant"Fréres,

made his recommendations to St. Michael's church in February of

s

1979:

I wish to undertake the process of restoring this instrument
in two sections . . . . The second . . . will deal with the
installation of a silent blower in the organ chamber as well as
a new reservoir. The existing blower and reservoir work well
at present but will create many problems in the future. We
usually re-leather reservoirs, but as the existing -one‘is so
large (as it was once hand inflated) it would be more

(conSLQerate of the future to construct a compact serviceable
unit. ! '

A contrace for the new blower and reservoir was signed on September

. . g
24, 1979. The reservoir has not been a satisfactory solution as the.
organ now suffers from a lack of wind;with all fegisters drawn.
Fortunately, the old reservoir‘and feeaer bellows were considered
too. large and difficult to remove; they remqih in place though not
functioning. Only the pum;ing handle>is miesing but with care, a
replica could be constructed and the entire winding system_restored
to i£s original condition. Happily no changes have been made to the

action itself save replacing worn leather or repairing broken or

damaged trackers and other small action parts.

/\\‘ ) 1 " ' [ » -
\\\ McKellar, "Go where I send thee!, pp. 9-10.

Alex Bernhardt, letter to Father Hagel, St. Michael's
Church, Pincher Creek, Aiberta, 28 February, 1979,

17



The organ retains its tonal integrity as well. In making
his 1979 proposai for restoration, Mr. Bernhardt pointed out the
historic value of tﬁeborgan and supported a refurbishing of the
original pipework rather than replacing it:

I have not made any mention of tonal changes to this instrument
as I feel that for historic purposes the instrument should

retain its .true content. 1In addition the cost of rest0f1ng the

pipework is far below the cost of replacement of stops.

This historic instrument in St. Michael's church exemplifies
the craftsmanship of the Casavant Freéres firm at its best. The
action remains as it was in 1901, unaltered and functioning
flawlessly. So too the case, excepting the fagade, is as it was
originally conceived and built. The winding system has been
retained though it 'is not functioning. Mr. D. Stuart Kennedy,
having written several articles about the historic value of this
organ, continues to be actively interested and responded to the 1980
restoration by writing:

Mechanically the organ is most comfortable, and a joy to
play. Tonally, it ‘"bloors" beautifully in the fine acoustic of
Saint Michael's. It is a source of considerable satisfaction
that this historic gem has been so carefully and competently
restored. It is an excellent example for other projects in the

province. The matter of reitorlng the colouring of the facade
pipes is being looked into.

With the information gathered to date about this organ, a
complete and final restoration seems possible., It is hoped that the

proper authorities will soon be convinced to declare thls organ an

- historic site, for it clearly represents one of the flnest examples

lBernhardt, letter, 28 February, 1979.

2
‘D. Stuart Kennedy, letter to Alex Bernhardt Vancouver,
British Columbia, 20 April, 1980.

N
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of tracker-action organ building by the firm of Casavant Frédres at
the culmination of an era. Within months of the completion of this
instrument ih 1901, Casavant terminated the construction of

mechanical-action organs for over half a century.



Chapter III

CONSTRUCTION AND TONAL DESIGN OF THE ORGAN
IN PINCHER CREEK

The Case and Console

The organ in St. Michael's church is housed in a side
gallery on the south‘wall‘of the cﬁurch. A recess in the back wall
of the gallery was provided to receive the bulk of the organ éase.
This was an unfortunate decision resulting in a loss of the organ's
'abil%ty to blend and project the sound forward into the nave. There
is at present ampie room to bring the organ forward to the front of
the gallery, thus allowing it to project properly into the church.
When the organ was installed in the new church, the back and
C'-sharp1 side-of the case were discardéd.2 A narrow passage on‘the
C;sharp‘;ide of the organ allows access for tuning and fepairs.

The case, thch houses all four chests of the manual and
pedél divisions, is construcfed of clear pine painted in an
imi;ation of wood grain. Each of the ca#e panels méasures

approximately 1.25 cm thick and is framed with a wood moulding,

Many of the front panels are removable for access to the action,

1In this thesis, the terms "C" and "C-sharp sides" refer
only to the fagade arrangement. All chests inside the organ case
are organized in a chromatic fashion. '

428ee Appendix E, pp. 96-97 for.a Glossary of Terms.

20
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_The case rises 373 cm, is 345 cm wide and quite deep at 224 cm. Tge
fagade1 is typical of turn-of—the-century Casavant organs; one large’
flat’(i.e;, fagade section) of twenty zinc pipes drawn frém the
Montre 8' and Prestant 4' as well as fifteen dummy pipes to complete
and balance the fagade. These éilver spray-painted fagade pipes sit
on a'straight toe board2 with theif mouths in a horizontal line
except for the large tén pipes of £he SQttom octave of the Montre 8'
and the centre:five pipes. The large Montre pipes are divided into
two groups of five each and rest on semi-circular toe boards 65 cm
wide, affixed to the front of the case at the extreme left and right
sides, a distance of 74 cm from the floor. The central éipe flat
also res?s on a semi-circular toe board. The fagade frames the
coﬁsole and provides a pleésing overall s?mmetry for the organ as
‘illustrated in Plate III on p. 22, All pipes in the fagade are
overlength wigh those of the C and C-sharp'sides idéntical in
length. To compensate for their overlength, the speaking pipes have
a deep slot extending to within one or two centimeters of the‘top-of
the pipe as_wellfas the usual tuping slot. There are no fagade pipe
shades3 as the otgan case did not have an enclosed ceiling. This

£ .
was a typical practice for organ builders at the turn of the
A
century. The present placement, with the nave's hard side and back
walls and a hard, slightly sloped ceiling, permits at least some

forward projecting and focusing of the sound. The new, somewhat

lower ceiling may result in a slight decrease in sound and

lSee Glossary of Terms, p. 96. 2Ibid., p. 97.

3Ibid., p. 96,



Plate IIIX.

Console and

Fagade of the Pincher Creek Organ, 1980

i
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reverberation but that lack of volume is offset by the hard surfaces
throughout the cﬁurch that add to the bloom of the sound.

The attached conéole remgins in original condition. The
outeg side cheeks are constructéa of oak while the interior keywell
is in mahogany. The Stops are arranged on both sides of the
keyboards on three tiered levels in th; French style o? the lgter
nineteenth éentury. The stop knobs are of ebony and the stop faces
of ivory. The French names are engraved in an old English scripf
siyle with‘black‘lettering excepting the Souffleur and the Trémolo
which are lettered in red. .The arrangement of the stops is shown in
Figure 1 on p. 24: |

The pedalboard of twenty-seven notes (C to e')l is original
and nearly square, measuring 98 cﬁ wide at the case, 99 cm wide at
the back and 91.5 cm from front to back. There is a slight concave
construction with the top and bottom sharpsl(l9 cm long) somewhat
longer than the centre sharp (14 cm). Thig différe6ce.in length
would compensaﬁe to a degree for the non-radiating design of the:
pedalboard. The distance from center to center of the pedal keys is
3.2'cmi

Above the pedalboard and approximately centered are two
combination pedals. To. the left is a "piano" pedal which draws: on
the Récit; Salicional 8' and Bourdon 8';'on the Grand Orgue,

Dulciane 8', and on the Pédale, Bourdon 16°' and the‘Grand Orgue ala

lIn this thesis, pitches are identified according to
keyboard octaves.  The lowest C of the manuals and pedal are
designated C; the C above this (called "tenor C" by organ builders),
c; middle C, c'; the octave dbove, c'!'; etc.



!

On the left side: :
Flute Harmonique Voix Céleste Bourdon
4?1 g . : 8!
Salicional Trémolo Octave Récit
8! au Gr. Orgue
Souffleur. Récit au

Gr. orgue

On the right side:

Prestant Dulciane
41 : ’ g?
Mélodie Montre “Bourdon
8! ] 8" : 16!
Ped. !
Gr. Orgue & Récit a

la Pé&dale la Pédale o~
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Pédale coupler. The "loud" pedal retains the "piano" combination
and adds:ipn the Récif, F1{te Harmonique 4', on the Grana Orgue,
Montre 8', Prestant 4' and two cquplers, Récit au Graﬁd Orgue and
Récit A la Pédale. To the right of the combination pedals is a
balanced swell shoe of metal, angled sdmewhat to ﬁhe right as can be
seen in Plate IV on p. 26. The inclusion of cdmbination pedals ndt
only rgflects the ninetéepth-century proclivity for console
accessories, but also thé Caéavants' delight ia technologically
innovative organ building.

- The fifty-eight note manual compass (C-a''') was normal for

the period.2 The action is fluid though not particularly light.
Resistance of the keys pfoduces a distinct "pluck" when depressed,

with a considerable though not uncomfortable increase in weight with

. — f_ . ~ l; ..
"the manuals coupled. BAbove. the Récit is an ivory dee plate bearing
: . \ -
the Casavant logo, place of construction, opus number}and date.

Just below the céntre fagaée pipes'is a silver plaquefwith‘the. .
inscription "Don Génereux de MadamelRppthieg."v
tThé original,b;nch is quiﬁe ghéky,‘supparqu on ea;h end
. with perfectly perpendnglgr~side piecés and’é single crdss member
for b;écing. - Splaying the side pieces would have resﬁiged in a more

stable support for the player. Invgeneral, the case, console,

keyboards and pedalboard represent a typical example.of CaSavént's

. lFor a more detailed diécussion see Historical Notes to
Chapter III, No. 1, p. 75. )

.f‘zonly later did Casavaﬁt‘increase'the-keyboard range to
sixty-one notes, perhaps as result.of late nineteenth- and early
twentieth-century compositions that gradually made use of notes °
beyond the normal fifty-six or fifty-eight note range.



Plate IV. Detail of the Console of the Pincher Creek Organ.
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work at the turn of the century; sturdy and reliable if somewhat

heavy‘in'appearence by today's standards.

The Winding System

The or}giﬁal-w;nding system remains in'place-but is bypassed
by a new small reser\}oir1 and bloser. Because the back and C-sharp -
side of the case are missing, the exact location of the pumplng
handle and ex1stence of a w1nd level indicator & are unknown. The
original hand-pumped system consisted of‘twc wedce shaped feeder
bellows.attached-tq a.large double—fold<reservo£r. Ip 1930, an
electric blower didiaway with the ﬁeed tor the hand-pumped feeder
bellows‘thouch they remain attacﬂed'to the reservoir in a
permanently closed position. The reservclr ‘measures 231 cm wide,
135 cm deep, and up to 80 cm hlgh inflated, and accounts for the
large and deep case of-this relatlvely small organ. The system :
remaiped in use until 1980»when a small reservoir and new blower
were installed. The ofiginal’reservoir which had been patched a -
~number of times was too difficuit to remove;’the old'sgste@ wes
simély bypassed with ;pé new reservoir feeding all four chests
ditectly. The old res;ryoir fits closel%/betWeen the’fbut-chests
aqc the original: wind presscre, approximately 90 mm is'typical of
tﬁe:period. The wind pressure, whlch still remains at approxinately
=) mm, has been conflrmed by checklng the p051t10n of -oppers in

the Bourdon 16' of the pedal division, the Bourdon 8! of'the Récit

‘and the bottom range of the Mélodie 8' of the Crand Oréue.‘ Since

>
o

lSee Glossary of Terms, p. 96.
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many of the metal flue pipes were sleeved during the 1980
restoration, they do not permit verification of the originél wind

\ 1 .
bressure or pitch of the organ which is presently a'= 435, The old

reservoir may have proéuced very minor fluétuatigp§ in pressure when
the insﬁrument was played "full orgén" with pedal and couplers. The
discarded system contained a large volume of wind in the reservoir,
fed slowly by hand énd later by ‘an electric blower while the 1980
system uses a éui;kly fed; small;capacity-reservoir thét gives
distinct jumps in préssqre. There are no devices on the chest to
help éompensate for pressure changes, a fact which only cdnfirms the o
.inadeqﬁacy of the present winding system. Some new wind ducting was
installed in 1980 as Well. It is possible that this ducting is too

small (approximately 10 cm in diameter) to provide the volume of

 wind reduired.

Chesté and Action

Thé’manual chests1 and action2 are supported by a frame
constructed of clear pine. The frame is fastened to the front of

. the case and measures 254 cm wide by 203 cm deep. The Grand Orgue

/

chest of pine and hardwood is 197 cm wide and 75 cm deep; the Récit

~

chest, also of pine and hardwood has the same dimensions. The

construction of the tone channels',3 bearers,4 sliders,'5 table6 and

-

top boards7 are identical for both chests, Tone channels are 10 cm
o 9

1See Glossary of Tefms, p. 96. 2Ibid., p. 96,

’Ibid., p. 97. 4{bid., p. 76.  ’Ibid., p. 97.

®bid., p, 97. ’1bid., p. 97. ’ . -
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high with a 5 cm width for the bottom octave, 3.8 cm for the second
and third octaves and 2.5 cm for the remainder of the compass. The
bearé;stahd sliders (.85 cm), the table (1.25 cm) and the top boards
(3.2 cm) all appear to be of hard&ood. The tables are gcored or
grooved to a depth of .3 cm to help keep éiphers1 to é minimum,

Some repairs were made td seal.cracks at some point prior to the
organ's installation in the new &thurch in 1966. Apart from these

repairs, the chests function flawlessly after eighty-three years of

3

continuous service, a fine testimony to the craftsmanship of the

Casavant Fréres company.

- The hardwood sliders move easily for thé most part. »The
Flute Harmonique 4' and Salicional 8' of the Récit aﬁd the{Montre 8!
of‘the Grand Orgue are a bit sluggish (see Plate V, p. 30). This
might be due in part to extremes in environmenﬁal conditions and
does not appear to be a major problem. The sto? action is
cbnstrgcteg”of hardwood arms and a\rollerboard2 and metal squares,
all Qriginali The stoéﬁarms are beEwgen 150 cm and 183 cm in
length. . These rather.long arms accbmﬁ;date the action for the

15

mechanical combination pedals. Figﬁre 2 on p. 31 .shows the lé?éﬁf

<

of the stops oncthe manual chests and the construction of the pallet

boxes.4» Plate VI on p. 32 shows the chromatic arrangement which

facilitates tuning. The resulting uneven weight distribution is

easily borne by the heavy framing. The Montre 8' is placed at the

front of the Grand Orgue chest to allow the best possible

" 'See Glossary of Terms, p. 9. Zibid., p. 97.
3 :

Ibid., p.-97.. ‘Ibid., p. 9.
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‘Plate Ve

Stop Action Detail of

the Grand Orgue Chest.
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Cross Section of the Manual Chests.

Fiqure 2.
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Plate VI. The Grand Orgue Pipes as Seen From the Walkboard.
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projection. This arrangement provides close proximity for the zinc
tubing required for the Montre pipes contained in the fagade and
tuning of this rank is most easily accomplished through the fagade.
Oné might expect the Prestant 4' to be placed immediately behind the
Montre B' for blend and projection, but this is not the case. The
Prestant 4' lies at the back of the chest with severai of the bottom
no?es tubeq to the fagade. This iayout permits easy access for
tuning, though the two remaining 8' ranks and more espec;ally the
Mélodie é',‘being of wood and pléced compactly on the chest, tend to
block some of the 4' sound. In order to conserve space, the Mélodie
8' and Dulciane 8' share alcommon bottom octave of stopped wooden
pipes,

The Rééit division is layed out in a similar chromatic
fashion (see Plate VII, p..34). Only the bottom zinc pipes of the
Salicional 8' are offset at the back and below the Récit chest. The

|
pipes are encloséd in a swell box with vertical shutters in its
front. This box acts as-an effective reflecting surface and aids ia
the projection of the sound not only of its owﬁ division but of the
Grand Org;e as well,

The Gfand Orgue pallet box is placed at the rear of the
chest beneath the.Prestant 4'. The Récit pallet box is at the front
of its chest beiquthe Flite Harmonique 4°', -This allows access to
either of the pallet boxes from the walkboard. .

Both pallet boxes are the same size measuring 11.5 cm high,
30.5 cm deep and 193 cm wide providing ample wind sforage fof tﬁe

- four ranks of each chest. The pallets for each manual chest are



Plate VIXI. |The Récit Pipes as Seen Through the Swell Shutters.
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also identical, be;ng 28 cm long and ranging in width from 2.6 cm at
the bass end of the chest to 1.4 cm at the treble end. The pallets
are coveredlin a coarse felt with a soft leather surféce. The
pulldown wires'pass through small unsealed holes in the bottom of
"the pallet box to the act%pn below.. In a few cases, heavy felted
lead seals have been added. This appears to be an addition made to

j
feduce air leak noises. The walkboard between the chests is only
just adequate to accommodéte a person tuniﬁg (40.6 cm wide) and is
particularly confining and dangerous. if the sweil shutters are in
the open positiop, reducing the working spaéé considerably: There
is a generous space.of over 100 cm at the\back Of.tﬁe organ which
once allowed easy access to the instrﬁment. The floor area is now
taken up by the new reservéir, makingbit difficult and risky to get
around the organ’for tuning.

The two pedal chests are located on the bass and treble

sides of the ofgan and run from front to back as shown in Figure 3
on p. 36. The chest on the bass side (measuring 42.25 cm deep,‘28
cm high and 194 cm loné); accommodates the first thirteen pipes; the
other éhest on tﬁe treble side holds the remainder of the Bourdon
16' rank and measures 34.25 cm deep, 28 cm high and 194 cm long.
These chests are of simple box constructién with the pallets
directiy under the toe holes of the pipes, channels being e#pendable
for a single rank of pipes. The pallets are épproximately 25 cm
long and 3 cm widg.‘ Plate VIII on p. 37 shows the round disc of

coarse felt with a soft leather covering attached to the pallet that

seals the hole of the top board.
[



Figure 3. RTop View of the Chest Ldyout.
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Plate VIII. Pallet Design for the Bourdon 16'.
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The Grgnd Orgué manual utilizes a fanned backfall1 action
. which sits above the Récit keyboard. Wooden squares, trackers2 and
stickers3 comprise the Ré&cit action as shown in Plate IX on p. 39.
The Grand Orgue stickers pass through carefully milled Holes in the
Récit keyboard and a dog-leg coupling sys;em is used for the Récit
au Grand Orgue, coupler. The longest cedar tracker of the splayed
Récit acﬁion measures 122 cm. The pedal action relies entirely on a
rollerboard system, transferring the motion of each key at a right
angle where a cedar tracker is attached.. The trackers travel the
length of the_pedal chests through tracker guides to the appropriate
note where ancther roller is set in motion to pull the pallet wire
(see Plate X, p. 40). |

The pedal coupler operates by means of a dog-leq action
attached to the back of the pedal rollers. The roilers have a
double.arm at the pedal tracker connectioﬁ.. The second érm extends'
throﬁgh the rollér board, alfbwing the ;Oupling action to be engaged
as illustrated in Plate XI on p. 41. AcCess is provided by
removable pénels above and below the manuals for repair and
maintenance. The Octave Récif au Grand Orgue coupler uses a fanned
dog-leg action to transfer the motion by an octave as can be seen in
Plate XII on p. 42. There is no mechanism provided to compensate
for the extremes in climate in Western Canadai This is less
critical in a small organ such as Opus 143 than in é large

instrument, but not a problem that can be dismissed:

1See Glossary of Terms, p. 96. 2Ibid., p. 97.

31bid., p. 97.

/
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Plate IX. View of the Récit Action and Grand Orgue.Action.

(Récit action below Grand Orgue backfall action)

L
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Plate X,

The Tracker Action Under the Bourdon

16" Chesf.
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Interior View of the Manual to Pedal Couplers.

Plate XI.
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Plate XIX. Interior View of the Octave Récit au
Grand Orgue Coupler.
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According to a method book of 1908, organlsts were expected to
be able to adjust mechanical actions, and organ repalrmen were
obliged to loos~n o tighten top boards according to changlng

climate conditions.

There are very few case markings in the Pincher Creek organ.

.

Pipes are stamped with the rank and appropriate pitch name; markings

elsewhere dre stamped in ink. What markings Ehere are appear to be

.

original.

| The Pipework

‘

As was typical of Casavant Fréres, all pipework for the

~Pincher Creek organ was built by the Casavant firm. In general,

they followed the trends of the day, leaning heavily to a romantic

concept of tonal deéign not unlike that of one pf the brotheré'
teachers, Cavaill'e—Coll.2 ‘The metal pipes of Opus 143 have a hiéh
lead content (perhaps seventy percent o% more léad)L Only the
SalicionélIB' and Voix Eéleste 8' make use of spofted metal, while
most bass -pipes over 90 cm in length are’ of zinc. Much of the metél
pipework was fitted with tuning sleeves during the 1980 restorétion.
Originalfslétﬁing of the Salicional 8' and Voix Céleste 8' is still

'

visible, but such is not the case for remaining ranks., Whether the
treble end of these ranks was slotted or cone tuned cannot be

determined, though it would seem reasonable to assume that the very

small pipes of the 4' ranks were cone' tuned. Sleeves extending

1Richard Warren Hass, 'A Comprehensive Performance Project
in Organ Literature with a Study of the Organ in St. Salvator _
Lutheran Church:in Vendy, Illinois" (D.M. A, essay, University of
Iowa, 1976), p. 34. '

2 : :
For a more detailed dlSCUSSlon see torical Notes to
Chapter III, No. 2; p. 76. ‘ ‘

X
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%, 5% -
beyond the pipe bod%ggggégin at different points in the 4' ranks;
the top thirty-one pipes of the Prestant 4' and the top eighteen
pipes of the Flite Harmonique 4' are sleeved. Thig only adds
confusion to the issue, making it impossible to determine how\far
~slot tuning extended into the treble range of these ranks. All.
metal ranks use ears to steady the speech well into the top octave
or, throughout the rank, excepting the Prestant 4'., Beards are used
only for the léwesp‘pipes of the Salicional 8' and Voix C&leste 8°'.
Generally all of the metal ranks are moderately to heavily nicked;
flues.(windways);are variable and closed-toe voicing is uséd in all
but two étops. Tgé wooden pipes are also typical o? the period,
made of pineiand a hardwood, probably maple, and nicking, to one
degree or another, is found throughout the pipes. Aspects of pipe

construction can be seen in Plate XIII on b.”45 and in Plate XIV on

'p. 46, and in Appendix F on Py, 98.

The Grand Orgue

The Montre 8! soundé.héavy and somewhat covered, The first
seventeen pipes, which includes those in the fagade,‘are of zinc.

This accounts for a wider scale than the Normprincipal1 in the

! .
. N

bottom range. The color brightens and becomes much more dominating
in the middle range as tuz scrle narrows. The top octave and

one-half, returning to .ioiriv --cipal scale Joes not dull or thicken

_ 1The dimensions (scales).of pip- - are based upon and
related to the universally accepted gtanac 7 cale known as the

Normprincipal. 1In this thesis, -the Normpr._nczpal is calculated on
the diameter &f C-given as 155.5 mm, The,:octave diameter is in the
ratio of 1:2,83., All calculations have bEen computer generated,

) .
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Plate XIXI. Pipework of the Grand Orgue.

(Froh left to right: Montre 8', Dulciane 8!
Mélodie 8', and Prestant 4')




Plate XIV. Pipework of the Récit.

(From left to right: Bourdon 8', Salicional 8',
and Flite Harmonique 4')

.0
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»the sound. The scaling lieg between three and one-half half-tones
wider in the bass and one and one-half half-tones narrower ip the
middle range‘than the Normprincipal (see Figure 4, p; 48). Two
other scaling variables must be considered: mouth width to pipe
circumference ratio and mouth cut-up to mouth width ratio.l. Mouth
widths are slightly narrow and constant at .22 excepting ¢' which,
at .24, most closely approaches the normal scale (see Figure 5, p.
49). Cut-ups are from ;27 in the basé to .37 at c¢' and then
decrease to .31 at the extreme treble‘(see Figure}6, p. 50). The
upper lips are cut straight and ﬁhe rank utilizes ears’ to e''', The
high lead conteﬁt (from‘f), generally wide flue;.aﬁd-very heavy
nicking account for the wooly and ponderous tone color of this stop.
The Prestant 4' is similar to the Montre 8' in construction
and tone. 'Pipe dimensions parallel Normprincipal scaling but at an
average of three half—génes narrower. The bottom five pipes are the
exceptions; they are madé of Qinc,'located in the fagade and have a
scale wiaer than the Normprincipal. The pipes are heavily nicked
resﬁltiﬁé in a slightly covered or dgll sqund, yet the bot;om octave
is sélid and clear, and from g to the treble end is mﬁch clearer and

brighter than the Montre 8'. The width of the pipe mouths ranges

lIn this thesis, a mouth width to circumference ratio of 1:4
(.25) has been accepted as the norm. Likewise the ratio of 1:4
(.25) is considered the norm for mouth cut-up to mouth width. All
references to mouth width are given as-a_.decimal figure in relation
to pipe circumference, and all references to cut-ups, also given as
a decimal figure, are in relation to mouth width. For more complete
information about these aspects of scaling, the reader is referred
to Timothy J. Tinker's article "On a Successful Organ in a Dry
Acoustic," The Diapason, January 1984, pp. 6-8.




Figure 4.

Deviation from Normprincipal
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Grand Orgue Pipe Scales of the Pincher Creek Organ.
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Figure s, .Grand Orgue Pipe Mouth Width to Circumference Ratios,
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Deviation. from Normal Scale

Figure 6. Grand OrJue Pipe Cut-up to Mouth Width Ratios.
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from .20 to .32, the four bottom pipes of zinc having the wider

mouths. The pipes have ears to e'' with cut-ups ranging from .29 to

.36. Upper lips are cut straight throuéhout the rank. The body af
y

the Mélodie 8' is constructed of pine with hardwood blocks and

- stoppers. This stop shares its 5ottom twelve pipes with the

Dulciane 8! resulting in a scaling for these pipés far narrower than

one would expect. This compromise is not totally satisfactory,. the

Mélodie 8' being somewhat weak in its bottom octave and the Dulciape .

8' timbre simply not ma£ched at the join - B to c. The first
seventeen pipes of the Mélodie 8' are stopbed. From.the gentle
botﬁom octave, the sound becomes forced and heavy in the tenor range
and only the top octave and one-half provides some clarity. The
deep, regqular nicking wéuld, in paft; account for the heavy #gne in
the middle register. The upper‘lipé are'slightl; curved on the
' stopped pipes but stralght on all open plpes. ‘The mouth widths are
.the narrowest of the Grand Orgue stops ranglng from .14 to .19,
Cut-ups vary from .30 to .39.

The‘Dulcianehg' iF the most disappéintiné rank in‘the orgén.
Its éound never gets abdv;‘a whimper due to the closed flues and
tées.and the thorough but light nicking. Its sound was probably
concéiQed to.blend with the Méloéie 8'. When_So combined, the heavy
sound of the‘Mélodie 8' warms, with the upper harmoﬁics of the
‘Dulciane 8' blending éupe{é%ﬁ to create a new color of conside;able
richness. Thelsouna of the‘Dﬁlciane 8', soft as it is, retains

something of the heaviness of the other 8' ranks of the Grand Orgue.

Mouth widths range from: .22 to .23 the upper lips are slightly

i}
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curved with cut-ups from .23 (approximately that of a principal

rank) to .33.

The Récit

Ranging between five and nine and one-half half-tones
narrower than Normprincipal, the Saliciqnal 8' provides a thin
principal-like foundation for the Swell divfsidn (see Figure 7( pP.
53). Solid zinc tubing feeds the twelve offéet pipes.b From tenor C
to the treble end,>pipes are of spotted metal. Wooden roller beafds
attached to large ea;s steaay the speech. Beards extend to g-sharp
and ears to e''', This rank is quite aggressive with-a clear and
warm sound. Clése examination of the pipework was not'péssible‘as
it is placed at the back of the swell box, impossible to reach from
the walkboard._ Only the offset bottom gctavé, which eitends be;gw
the Récit chest and action, was accessible. Here the nicking was
regﬁlar buﬁ?ﬁot excessively deep and flues were qgite open. Toes
were relatively closed as with most of the ranks but I wonder if
they may be a bit more open from tenor C and up. I assume Fhat‘gpe
nicklhgycontinues in the same manner as for the first'octaﬁe.
Measurements for sCale; were difficult to obtain; calipers were used
at arm's length and several adjustments had to be made to,oﬁtain an
accurate reading for each pipe measured. ‘The swell shutﬁers in an

open position provided sﬁfficient space to reach through, but in

. this position, space on the walkboard was reduced to a dangerdus

minimum, making the task of measuring pipes even more difficult.

Since it was not possible to reach all of the pipes, mbuth widths

and cut-ups were not always available, Only one pipevof the

&
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Deviation from Normprincipal

Figure 7. Récit Pipe. Scales of the Pincher Creek Organ.

(wide)

(narrow)

QO

Normprincipa

e
P ~
-,
-’

”
,/g,/Bourdon 8!

-

c't Clllf‘lll

53



54

Salicional rank could be.so measured revealing‘a‘mouth Qidth ratio
of .20 and a cut-up ratio of .30 at C (see Figure 8, p. 55 and |
Figure 9, P. 56). These lie closer to the ratios expected in a
principal rank, and aré not surprising consideripg the tone color of
this register; Upper lips§appeared to be straight cut throughout
thé rank.

The Bourdon 8' is perhaps the most pleasiné of all-Qood
‘tops. 1Its scaling, from three half-tones nafrerr than
~oraprincipal in theABass to six half-tones wider at the treble
(exZepting the top iné metal pipes) provides a delicate yet>;ell

s ‘balaqceé gradation tHroughout tﬁe stop. Exact cutfgégxwerg

unobtainabie; the Bourdon 8! lies next to the Salicional 8: toward

the back of the swell\box. The one pipe measured (c—sharpf)

\ . ~
revealed a mouth width ratlo of .20 and a cut-up ratio of ,31; upper

libs appeared to be.straigh cut throughout. The sound might be
best described as fbund, éentl » full and most gatisfying, blending
beautifully Qithvthe Flite Harmonique 4°'.
The Voix Céleste 8'a(from c) is of spotted metal with ears
to the tép but fo; fhe last two pipes. Beards in the form of~wooden
" rollers extend froﬁ ¢ to a-sharp'. As might be expected, mouth |
widths aré on the narrqw side,'between .20 and .23 and the cut-ups
-are b?tween .24 and .29 (whére,measurable): iAll upper lips are
slightly GUrvea and skived.' The scaling is quite narrow, féiling
y

thirteen and o :alf half-tones to eight and one-half %:alf-tones

i

narrower than Normprincipalb' Only the Dulciane 8 pf’the Grand

Orgue is narrower in the treble end. The Voix Céleste 8' is placed

T,



Deviation from

Normal Scale

Figure 8.
»
26 N
§ S T T T T e e
.24 Normal Scale‘f//’ ///&bix Céleste 8! ‘
.23 : |
T <22 Salicional 8!
9 .21 \ Bourdon 8° -+
N .20 ~— o +" (c-sharp') _
£ .19+ T~ -~ - -
.18 Flite Harmonique 4"//’
<174 . )

Récit Pipe Mouth Width to Circumference Ratios.

g c cl

clll

" 55



7.

Deviation from Normal. Scale

(high)

" .50

(low)

:42f

.52
<514

.49~ e
.48 . . o
.47
.46+
.45+
.44~
.43

‘Fl

Gpegﬁagmbqéque
U

3

+ ——"Bourdon- 8'

.30- o+
.29- ' - salicional 8"

.26

(c)

ar—"

o

v

(c-sharp')

cli

56

R



o

approximately the midway point on the right side of the body. Ears

! N ’
far enough away from the Salicional 8' so that "pullingﬂ; is not a
problem. The pipes are regularly but lightly nicked with relatively
closed toes and flues; the sound produced ‘is clear and keen and very

rich in harmonics. Its blend with the Salicional 8' is superb and

v

well llluStrates.the proclivity for rich undulating-colors in organ

building at the turn of the century. )

‘ OF
The Flite Harmonique 4' is a truly romantic organ color.
q g9

The flrst twenty four pipes are of normal speaklng length (the first

Yo ~

five are of 21nc) but thereafter are double  length (harmonic) with

o

the pipes sounding the,octave. The harmonic pipes have holec -t

-

to:e'!'”steady'the-speech and cut-ups are'high as might be expacted.

from .30 to .51.. Mouth w1dths are on the narrow side, between .19

<. and 21 All upper - 1ins are curved flues qu1te open, nicking is .

J

“‘heavy and toes are very open by comparison w1th,all other ranks.

a . (7;.

The scaling lles from four half-tones narrower to seven and one- half
half tqnes w1der than Normpr1nc1pal The sound is a bit more forced

than other ranks, perhaps because of’ the open toes and flues, yet -

3

‘the stop blends exceptlonally well w1th the Bourdon 8'. Less ?

-

o

reglster,vtaperrng,only at the extreme treble. . o 'fn
) : e AR . S

1 .
"+ Pulling is a term used to describe the effect resulting

'Afrom two string ranks placed in close proximity. The unlsons tend

to. "pull". together, defeatlng the purpose of one. rank belng tuned
sharper than. the Gther. The de51red gentle undulatlon is best
achleved when the strlng ranks are separated by one,or’more ranks.

.. e
i

e - : . -
. - B . o
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The Pédale

i

The ‘pedal division consists of the Single Bourdon 16' stop.

Its rather large scale, between two and five‘half—tones wider than ' -
Normprln(lpal 1s Hét surprising (see quure 10, p. 59) : The
Tames e L ﬁw

Casavag§~ modelied much-after the work ox,European bullders, most ;{Q
\"\ Sk ' . [ :}

3\4 ~f N e !
especiAally Cavaillé-Coll. Fourdatlon stops Of 16' and 8' pltches of.
A SREDRRER o a
large, scale in. the padal seemed th@ noxm.; The small size of the
'!“ - " 3 .

4\ !».‘

Yo

Plncher Creek organ llmlteé the pcdal lelSlOﬂ. One might have

expected an 8' flute tov compiement the Bourdon 16' but as thlS 1s
: a0 Nt .
not the case (perhaps flnances or space restrlctlons dlctated) the®

)
%

f‘“Bourdon 16'Jls’glven a generous scale to prOV1de a SOlld foundation

to the-tonal scheme. Mouth w1dths lie between .18 and .20; cut- ups
range from .42 1n.the bass to .32 in the top few. plpes (see Flgure
11, p. 60 and Figure 12, p. 61). The upper lips have a slight

curve,. not unexpected in wooden flue pipes of «nis size and period,
. ¥ - :

2

Lo : Voo (o2
and the flues are-quite open. A fan'valve affixed to the foot of
each pipe is'used.to»cont:ol the amount of wind entering the pipe.

The sound is amazingly ronnd and full without being overbearing and

2 P

does support -the entlre organ, w1th some. coupllng.‘ A few notes

s

cough“ at the moment, appearlng to requlre only an adjustment of .

the-fan valve, I belleve”the,fan valves wefﬁ'opened'more in 1980

¥

B . v 5 R :
than previously. Perhaps the technician felt the need of a slightly _

bigger sound. There is no feguiar nicking of the pipes.

- )
5

1 .
For more detalled 1nformat10n see Hlstorlcal Notes to

Chapter III No. 2,up. 76 .

y
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Figure 11.

Deviation from Normal Scale
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Pipe Mouth Width to’ Circumference Ratios
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Figure 12. Bourdon 16'
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Chapter IV

CONCLUSION

In the precedlng chapters I have traced the history of the

Plncher Creek organ and discussed various aspects of 1ts de51gn and

/
construction. While of con51derable interest to some, these

discussions do not answer the fundamental question: Does this organ

have ‘any relevance to modern organ building and‘playing, and wf“t 0

’

historic value does it represeht? First, it shows how viable- tge
hechanlcal actlen.and slider chest de51gn is after eighty- three
ypars of contlnueus use, Second,-the’organ répresents a romantic
cohéept of tonal design sttongly igﬁluenced by the work of the—q¥Eat
French organ builder, Cavaillé-Colll. ‘Thérd, the Casayants‘ ability
to build consereatively when the situatioh demanded is reflected in
the design and construction of the Pincher Creek organ. They well

knew the importance of a product that was free from mechanical

problems and would serve with minimal maintenance « Therefore they

- ; Ca
took great care to av01d any experlmental elements in organs that

R
% p .

were sent long distances from St. Hyacinthe}’Québéé.‘ Fourth, the
organ is one of the last built with mechanical actlon and therefore °’

represents the culmination of an era for Casavant Freéres.
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The organ in Pincher Creek is historically important because
it gives so many ‘clues about turn-of-the-century organ building and

provides an insight .nto the philosophy of the Casavant firm:

So the typical organ which Claver and Samuel delivered to a

customer was apt to please him on several grfounds. ' The woodwork
of 'its case and console was carefully finished in a style
consonant with the surrounding architecture. Its mechanism

was, sturdy but flexible enough to place little strain on a
player's physical itrength thanks to numerous built-in
technical devices.

While many will find the sound of the Pincher Creek organ
A .
'dated, it unashamedly reflects the tastes of its own perlod Music,

from the late nlneteenuh and early twehtleth centuryhls most ig

4 S ,w' N

satlsfylng<on this organ\ “In this regard it has: much to teach use,

» a

about performlng the . llterature of that perlod Man? modern
bnllders, 1ncluding the Casavant firm,»have returned to mechanical
" action and slider chest 1nstruments; the 1ntr1n51c value of this
method of organ bualdlng can hardly be questloned today. .From the
player 's point. of v1ew, the experlence gained by performlng late
' Romantic literature on such an organ will aid in more authentically
reproducing the music on a modernﬁinstrument,

Onlf the chan;es'to the fagade and the altered winding
,system mar the Significance of this organ as an historic.monument

If these alteratlons are properly restored the Pincher Creek organ

will 1ndeed be a national treasure.

- - .
SRR R
> -

lLapointe, Casavant'?réres, pp. 43-44,
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HISTORICAL NOTES TO CHAPTER ONE

»

1. The Haming of the Town of Pincher Creek

The Rev. Father Emi}e Tardif O.M.I., for some time historian

-

and éfchivist for the Institute d'Histoire de 1'Ouest Canadien at
Maison St.,Vifal in Edmonﬁon, and twice pastor of St. Micﬁael's
church (1945 to 1955 and 1961 to 1964), discusses at some length ﬁhe
naminé of the town of Pincher Creek:

The name was given to the place because a blacksmith with
the surveying party who made the map of Pincher Creek had lost
his big plyers, pinchers, in the Creek. As they were looking
for a name for the place he took a board and set it up saying

_that the place would be called Pincher Creek in commemoration
of the event. ‘ .
The blacksmith's name was Harnois who was the husband of
the sister of Father Lacombe. T think that her name was
Celine. She had,come West at the insistence of Father Lacombe

to be a teacher. e

‘2. Father Lacombe and St. Michael's Church

As for Father Lacombe's affiliation Qith St. Mich%;l's, it
continued fbr some time, for church records show that he was
resigeﬂt'in Pincher Creek from‘1884 to 1885 and again from 1889 to
1898. 1In addition, reference is made to Father Lacombe after the

turn of the century in connection with the Pincher Creek Mission:

1_ . . ; . .
Emile Tardiff O.M.I., Institute d'Histoire de 1'Quest

Canadien, letter to D. Stuart Kennedy, Calgary, Alberta, 28
Novenber, 1966. ‘ )



N

A;ready the great missiongry of the North-West, the zealaus
Father Lacombe, had requested“Sisters for Pincher Creek. His
Excellency, Bishop Legal, granted him his permission as early
as 1902. However it was not until January 4th, 1904 that three
Filles de Jesus left Three Rivers in Québec, destined for
Pincher Creek. . . . "

e« « « On January 12th, 1904, Rev. Father Blanchet, Oblate -
of Mary Immaculate, received the Filles de Jesus in Pincher
Creek. Accommodation was provided for them im the old church
formerly inhabited by the first missionary Fathers,

This intermittent association between Father Lacombe and the Pincher
Creek church is understandable since St. Michael's was still a
mission church and was not officially created a parish until
February 16, 1911.2

But if the Roman Catholic Church appeared to have a strong

, . \

hold on this young and thriving community, it was not the only

active denomination. The Baptists held services in a private home
S e . .

prior to 1905 and é%éether with the Presbyterians and Methodists,

organized a Sunday School in 1884. 1In that same. year a Presbyterian

church was built followed by the compietion of a Methodist church in

1887.3 A number of pioneer families who settled in the region,

AR -
broughit with them their Lutheran faith and in December of 1901, they
adopted a constitution and by-laws.4

The life of the Anglican community is well documented and

boasts not only being the first to hold regqular services commencing

#

}Father LaBonte, "Les Filles de Jesus in Retrospect,ﬂv
Pincher Créek Echo, 10 June, 1954. ’

?Most Rev.. P.J.0'Byrne,” telephone interview, Calgary,
Alberta,‘qanuary 1983,

’

3 - '
Alberta Government Publicity Bureau, Survey of Pincher
Creek, p. 5. ° :

4Prairie Grasé, p. 196,
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on Eastér Sunday, 1883, but also of being the oldest Anglican church
in continuous use in the Province of Alberta. St. John's church

building <itself was completed in 1884.1

3. The Routhier Name in Canadian History

Madame Routhier's husband, Adolphe Basile Routhier was born
at St. Placide, Québec in 1839, iIn 1873 he became a judge of the

Superior Court of Lower Canada and its Chief Justice in 1904. He

. became president of the Royal Society of Canada (1915 to 1916) and

was knighted in 1911 at the coronation of Geofge v.

Judge Routhier served Canada not only as a judge but as a

statesman and writer:
. .

His writings on early Canadiana give a'fascinating picture of
the times, For one, who reads French, his book, De Québec a
Victoria, published in 1893, and dedicated to A.M. Van Horne,
presiglent of the CPR, is most interesting as he recounts the
story of the opening of the West with the advent, of the
railroad. A ce tral figure in this chronicle‘{§7 of course,
Father Lacombe. ' ’ ‘ .

b - .
Of Judge Routhier's patriotic poem which beca: the text of

"O Canada," Toronto music historian Hugh McKeller writes:

The song was planned as a highlight of the Féte Nationale at
Québec city's 1880 st. Jean-Baptiste celebration. There was

to have been an open-air performance before a crowd ééte on'June
23; to be repeated the next day at a banquet attendel by many
dignitaries, including the Governor General, the Marquis.de "
Lorne. Already a respected writer, he was doing his best to
foster the arts in Canada. :

1Prairie Gfaés, pP. 20u. - w\\

14 R
5 .
D. Stuart Kennedy, "Church Ofgan'of Historic Significance,"

pP. 3.

31bid., p. 3.
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Therefore the f®te's organizers aimed. high. They requested
lyrics from Adolphe-Basile Routhier, a judge known for his
French verse, and music from Calixa Lavallfe, a Montreal-born"
musician who had won some success in both the United States
and Canada. Lavallée hoped that the song would gain him
backing for the conservatory of music he dreamed of foundj ng
in Montreal, for which Lorne could be the ideal champion.

Some claim that Judge Routhier was never very active in
politics and that his main goal in life was “"the stimulation of the

traditions of thevFrench-Canadian people, . . ."2 Yet Mr. McKellar
..'\ A
presents strong evidence that suggests an active political

inclination:

For an intensely French- CanadiaﬁéoccaSion he had put into verse
an intensely French-Canadian concept of what Canada ought to be.
He expected English Canadians to ignore it as completely as they
had ignored the poens he had preViously published -- in French, -
of course.

Those English Canadians who ‘had heard of him knew him not
as a writer, but as a judge out to confirm every dark suspicion-
they held about Québec. For he was legal advisér to the
Castors, a group of Québec intellectuals whose brand of
nationalism makes Levesque's look ta e and pale. Nor could he

keep his views out of his courtroom. - T e e

As for the family Routhier, Judge (Sir)fAdolphe Basile
o , ..

<
©,

Routhier was honored together with Calixa Lavallée,acomposer of the
music for "O Canada" and ﬁobert Stanley Weir, translator of the

- - .
popularly accepted English translation of the French text, by an
offiCial postage stamp on June 6 1980. Of this honor, and the

remaining members of the Routhier family, Mrs. Marie’ C (Katie)

- Farrell of Calgary, and granddaughter of Lady and Sir Adolphe

1Hugh McKellar, "O Canada - what a checkered history "
Toronto Star, 15 June, 1980 sec. B, p. 1.

. - N P
v - T - J Ty

2Prairie Grass, p. 238.

3McKellar, "O_Canadap? p. 1.

4
2,
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Routhier’ writes: \
' L

_ | ; . A
There are 15 des#éndants living in Qu€bec and Ontario and 32

living in Alberta. . .
My sister Jeanette of Edmonton, my daughter-in-law Florence
and two of my daughters flew to Ottawa for the ceremony on

Parliament Hill July 1lst“1980. )
We are all proud being_Canadians1 Albert%ns, and sons and

daughters to dear old Pincher Creek.

lMarie C. (Katie) Farrell, in a letter to the editor,
Pincher Creek Echo, 27 July, 1980.




HISTORICAL NOTES TO CHAPTER TWO

: ' Joseph Casavant, born January 23, 1807 was the father of
Claver and Samuel Casavant His name has often been associated with’
the firm of Casavant‘Fréres,jbut erroneously so: !

As

'I‘he father's e)%ﬂe may have influenced the two sons'' choice
of a career, an®¥the money he left them certainly enabled them
to start up in buSiness. But the- company as we know it was

Joseph was a blacksmith, apprenticed at the age of sSixteen,
whose interest in music eventually led him to his second career as
an amateur organ builder. Many aronnd him were surprised at his -
declsion in 1834 to enter the college of St. Théfése.nearAﬁontreal
where he hoped to study music. In exchange for tuition,qhe was made
sresponsible for completlng an organ that was on the college
premlses.. This was all the 1ncent1ve he needed, for by-'1840 he had

Dmpleted the first lnstrument bUllt entlrely by himself. His organ
llldlng career lasted some twenty six years over whrch perlod of
time he constructed sixteen dnstruments:
. . < evidence indicates that Joseph percelved hlmself as a
oo smallr-scale craftsman, 'With the help of only an apprentice or

voccas1onally an employee, he personally fashioned all the pipes.
he needed At St. Therese, when he was starting ‘out, he even-

1. : :
Lapointe, Casavant Freres, p. 9.
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il
cut down trees on the gollege gxounds .with the help of

>August1n Lavallie (whose son would one day .compose the music
of "O Canada"). :

y

The association with Augustin Lavallée is a remarkable
c01nc1dence, for many years later the Routhier famlly, donors of the
[ )
Casavant organ for“Stszlchael s church in Plncher Creek, were also

-associated with the Lavall&e family.2

Joseph Casavant retired in 1866, “Having provided himself

-

with an annual income from the organs he built. Knowing that he was

ill, he had his will drawn up on June 9, 1871, providing well for
his sons. He died at St. Hyacinthe in 1874:

Over the years, he had taken on several apprentices; Eusebe
Brodeur, who ‘had come to him in 1860, took over the business,

on terms which included his promise to recelwe as apprentices
his” ‘employer's two sons. At fifty-nine, Joseph could not count
on ;living long encugh to train eleven- year-old Claver and seven-
year-old Samuel; thus he made the most dependable arrangement
open to him for ensuring their chance to learn a trade. '

"~ By the time of thei; father's death, the brothers had

KEIEN

i

already spent t1me as apprentlces w1th Brodeur in addition to therz :

formal educatlon at a prlvate scﬂoolgfor boys. But the-vision of

the two brothers was to go beyond the skllls taught them by Brodeur.w

They soon, reallzed that, while a competent and con501entlous o -
teacher, his- knowledge was restrlcted to that which he- hgd acqulred
from hlS own teacher, Joseph Casavant Claver and Samuel.knewlthat

they must travel farther afield,ztO'learn new skills and to see what

A ,

1Lapointe, Casavant Fréres, p. 12.

2
, For more detalled information see Hlstorlcal Notes to
Char = I, No. 3, p. 66.

3Lapointe, Casavant Frérés, p. 12. .

&
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organ builders were doing in other parts of the world'if they hoped

P to be successful in their chosen careers as organ builders. u\‘.vﬁl

In March 1878 ClaVer Casavaht set’ out‘for Paris where his’ fi. B

. o :

brother jOined him in' 1879. . From there they travelled studying:and

generallyuabsorbiné all that theyrcould about the art of~ordan. B
NE - . r v «).

building, When they returned in October of 1879, it was’only a few

.\'

eeks; before theyﬁdeCided to establish their own firm, "and mailedﬂ

'boutfagpircular letter to every prospective c1ientuthey~couldﬂthink
. ‘ T :] ": o . .

- . InaDecember of 1879 they bought property, beganviixing up &

o
the building as a shop, and hired their ﬁirst employee. Samuel,was-' ‘
later to recallrmn a short speech given on the twenty fifth > f .
: ¢ ' S, . - ’ e
anniversary offthe‘company in§§905f "Our stock of tpols COHSlStengf ’

o B o -,

A little circular jsaw and a lathe, two small machires éet in motion‘

Pl

. by a great vertical wheel -« . long since deCeés“

. . o . - . ‘ x \.X

T ' ' The firm S firstucontract ‘was Signed at New Yeaw s 1880» It

- e - 4} T e ’ @ . .*.’ N '.v‘\\ 0"
_ was for a two-manual mechanical-action organ of, thirteen shops.

a0

N -
~
-

This was an important transaction for the Casavant brothers as it

. ) ~

penetrated the important and prestigious Montreal market.‘ The * organ

‘4 -

%»
was completed in record.time, by April of that - same year, partly

because the Casavants bought some ready made pipes, something they

- @ .

4 v -

. likely never did again. Shortly thereafter, they Signed a second S

= T S
T ‘ - J - e

'contract, again for a Montreal church This second contract

.~ introduced them to Dr. Salluste Duval, a longftime friend_and:

ot . . . N

a . T o g - - . -, . .-

lLapointe,'"Casavant Fréres,’p}»15, : : f;*
. 2“A . M . .. " N . ' ! . ) ..‘ N . A - B "' )
v “Ibid., p. 16 : ; < ’ I .
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an organ enthusiast, who was‘to provide entburagement and support

" for many innovative techniques'introdgﬁed by the Casavant firm.

. n
4 - Pl

-

Ly -stop action:

'%e of Joseph CasaVant's undeveloped dreams - had featured an. 3E@f .
adjustable stop, which, ;h anist could add to or withdraw .
-from a combination as he ph ed. Duval succeeded 1n~obha1n1ng

the desired result through g¥oups of pre-selected. stop$ which
the organlst, after using each group in turn, could’pull . l, e
together by touching with his foot a- pedal called the imﬁ@éﬁ S
comblnatlon adjuster." 1In 1882 hk inventlon was tried oat &p
the'organ installed*in the crypt of Notre—Dame de- Lourdes QQP' g
" chapel. PN <t :
Another unfulfllked dream, thlS tlme belonglng to Albert*
. Pesghard, -involved the use of electro—magnets to open up stops,
~with Dr. Duval's hblp, Casavant Fréres paptlally solve is .
problem by:1885.7 By 1892, whert a completely electro-| neumatlc» L
. organ was 1naugurated in Ottawa cathedral the experlméntal ’ _;”
- stage.oF t%ﬁs work with electricity was oBviously, past‘ These ‘}
_.two contri ﬂions by Duval, to say nothing of the lmprovements '; ' PR
'(whlch he suggested over.a forty-year dssociation, not only . P ‘
.o X "ensured survrval of Casavant Frédres, but propel%ed the @' m well . . .
L . ahead of its. gompetltors technologlcally L a EEEE
'gv?;

O L By 1893 the regutatlon*of Casavant Freres was flrm%yww
W '}4 . A & I‘;,'“ » . . . . “\ 3 .

,establlshed the firm hav1ng completed three 1mp05tant organs for

St. Hyac1nthe cathedgal (1885), the church oquotre—Dame de Montreal

(1390) and Ottawa cathedral (1892) Every techﬂologlcal advance the - p;l

Casavant brothers had made, partlcularly relatlng to ‘the use Qf ". - 3§1f§

electr1c1ty, was 1ncorporated in one or the other of'these"\ ) i ¥ﬂ N g

instrumehts.,“fet theyéknew that;it?was'tradition that formed the f

. ~~ba51s of thelr organ building skxlis and whenever in doubt about Jf "';eh
. . . ¥ Y _

"rellablllty,‘they reverted to proven methods- . Lo g h{ ”4“’;

- i i L

B 1 '”

_ . ' I believe that the reference to electro—magnets here refers.' .
- to¥the electro-pneumatic action of the chest and not to the .
o comblnatlon actnon at the console. : : N .

L i U - L
S e . Lap01nte, Casavant Freres, p. 17. . - ) o
: i3 . - ) ol

J— - . .
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Theforgan completed by the: Casavan; brothers in 1890 for
Notre-Dame had tracker action; only such accessories as the
crescendo pedaLvand the combination plstons and pedals relled
- ’on electrioity., While planning the organ, the- Casavants had "
. conducted very promising experiments with electricity to see how
R extensive use they could make of it: Samuel had even made a trip.
e 'to Paris to see what he could learn there. “In the-end, they
decided that the older system was guore deegndable -~ .as, indeed
it was, given the frequency of power fallures‘ t that time --
and confined electr1c1ty to those parts ?f the lnstru xnts which
r they understood better than anyone else. v

1B

3 Thlrty six organs had been compreted by 189: and’wAth the T;n

J oy - s vﬁ}&a ‘Q\" ,‘M
three promlnent 1nstrumehts arready mentroned the rep&ﬁﬁf" /’..‘
"b ~ . ' . . “ ‘1‘\ ’ IU N 'n : > 7 Ad

B
Casavant Freres wag flrmly establlshed The 51ze of the shop/had

LTI
PRah ..:“"?, - -

grown from ‘one employee in 1880*§o twenty otle in 189QQ) There can be

& - ¥

- ) ‘
wﬁ' ‘no- doubt that the techn1ca§$1nnovatlons of Ca%avaﬁt.?reres helpgfan' Rt
e -

‘.. ‘q ‘. ) 4 o o 5

propel the. flrm ‘to the erefront of orgaq%pulldlng in. Canada-

.

The mlghty organs ofeﬂotre4Dame'aq% og}Ottawa cathedral bore
, .. witness to the firm's technlcal competence, “as’ welh as giving -’
v . it enviable publlClty. All the same,,80 of its.sales 1n¥olved o
-—two manual @racker 1nstruments wr}h twenty stops at most

i One can ea51ly argue that’lt was th;s percentage of Casavd o
productlon that %pgmed taé back of. the company, for customers Kl

o .
. -,- ¢ . T ‘

weée not liKely to rlsk the purchase of an. unrellable 1nstrument4

- )
._,F

' ;,cm the'other hand, it'must be conceded‘that it Was the technical:

1nnovatlons that were to .carry the company forward into the
‘ o b q

+

.k | r' twentleth century. 'ur' - e i
X rom’ 1893 onh the Casavant‘brothers devoted themselves tet

[ o . a2,
_//’- tﬁe developmeng of an electro:pneumatlc chest de51gn. So. successful
was. their work that by 1900, "the,electro—pneumatic wgnd—chest‘with iy

1
Lapointe, Casavant Freres, Pp. 22 23

2Ibld., pP. 26. . '

—'/\4
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e i :
membranes had become the norm in ov-.an construction." .
& ° S l
" years 1893 to 1905 the company ' .t two hundred and eighty
' 1
which seventy;one'(thirty¥four cent) were tracker action.
new direction was’ clear; organ. that made use of electri
- one way or another were;soon to take over in the market place. The
N < ’ : , : ' .
last mechanicaL-action instrument built during this first important
and 1llustr10us perlod of development for the company of Casavant
Fréres was,Opus 164 of 1902. 2 .
v : 3 . ' o e RN .,
R -Lap01nte, Casavant Frerésy p. 35. | 3 )
0 - 5 v 20 TR
D. Stuart Kennedy, unpubllshed archlval material, Calgary,_ S
'Albegta, January, 1967, p. 3. - e ‘
‘~'G’ oo . . o . oy L o
? e ~L d‘ 4
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. . M ‘ HISTORICAL NOTES TO CHAPTER THREE
- o ° A %
N £

<7

1. The Casavant'3§§thers and Cavaillé-Coll

The Casavunt brothers had realized early on _that they needed

it to be thoroughly grounded 1n their art Perhaps the most important
' 1nfluence in their career was the work of Aristide Cavaillé-Coll

N P . . e TR
i3 . R :

Thisrimportang or ao;b&mfder had taught the Casavants. the need for
P WMWJ,_, _ ..~¢~. e

23

RS SN

:,~ maklng teohnlcal lmp;odements, but his 1nfluenq@gexten§g§ beyond the o
;s uP ) T
"mechanlcal aspects of organ,bulldlng. S Cooy -
) Cavallle Coll, not content w1th mechanlcal 1nnovatlons, ‘ .
’ dlsplayed equal creat1v1ty in-his concept of what an organ e
ought to sound like. This great French organ builder of the - .. m,g-'
nineteenth century was recognized as the leading exponent og '

the "Romantic" organ hence the Casavant brothers would base
the sound -of their instruments directly on his ideas.- \) '

“

~There can be nowquestlon that an enclosed d1v151Qn is an

. N
1mportant aspect o% the Romantlc organ de51gn. The expressiveness

offered by the shuttered d1v1szon is enhanced b? "styps like 'the
. ~

voix céleste, dwhose qu1ver1ng works direttly on the hearer's
azm . - £

emotlons. 2 The Casavants used a swell \ox‘and strlng colors in

g .

T s S y« 9, N . Y . ~ J B \
~ -\ s | i .ot . e I Y 5
. s N 7 - B T T e TR s NG
. “v',‘ . ‘( t .. Vo A [ = -

an
i o . - . SN

lLapointe; Casavant Fferes,“p.341}

< *Ipid., p. 43,



2. Rciantic Tonal Concept i

' K : ©o%

—0\
Until the mlddle of the nineteenth century, organs in North
America exhibited all the traits of a "classical" organ sound. The
‘Romaptic trend in organ building did not really take hold until

after the 1850's on thie continent.1 when‘it did, some obvious and}
drastic changes in tonal design took place" S : L )

T
\-w

Fundamental stops of 8' and 16' pltch 1ncreasmngly dom&ﬁated the;'
tonal pallette durlng thls'tlme. Qgeh deep cqlor favored the .
largely, homophonlc organ d@%lc 3f the perlod bwhlch depended % .
heav;ly on dynamlcs and nuance. . &* :

oo ) £
g i o
It 1s qulte clear that the Casavants followed thlS trend. Earlier
wo. i # PRI S c

. . . . :

'-bullders such- as Uom Bedos favored a completﬂ

)\Da\ - L

§r O ) . _ .

b -Qupperwork, "The. Romantlc bullders care to. go-no further ir ?%@?:&c
. '1",;# N

N . . ' ,}x\»

dlrectlon than to ‘place on each manual a 4—foot harmonic (octave)

3

K

flute,"
All of the specifications for Casavant organs of this period

bear out this approach to tonal design of the Romantic organ.4'

W

‘ 1Orpha Ochse, The Hlstory of the Organ in the United States
(Bloomlngton, Indlana. Indiana Unlver51ty Press, 1975), p. 209.

[ ' . 4
2Haas "Comprehensrve Performance PrOJect, pp5 20-21,

’

3Lap01nte, Casavant Freres, p. 43 oo ) e 3

>

4See Appendlx D, p. “89 for sample spec1flcat10ns ofigasaVant
organs at the turn of the century. - . aﬂ
\ * .

2

.v_ . : L

o ‘L . ] - 4 .".,(\.'.% -
LI .‘:}—"'cf: L L - S N '%5;_1(351 -
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- APPENDIX A

L'Eglise de Pincher Creek
Territoire du Nord—Ouest

¢
. e
. 4
1.
S
’ 3.
g - 4,
. x:'
e .
L 5.
Y 6,
,
8.

Opus 143, 1901.

Grand Orgque

16' Bourdon 4 27

A . N e

. v - - .
Accoupféments & Acce3801res!

Grand Orgue a la Pédale

Ré&it A la Pédale , .
Récit au Grand Orgue ™ -

% Octave R&cit au Grand Orgue

- Trémolo .
Signal du Souffleur-

S  Deux Pédales de Combinaisons

AR Une 'Pédale d'Expression (3 bascule)
< Buffet en imitation de Chéne
¥, Tuyaux de facade décorés en or et couleur

1 L L
In the contract the 16' Bourdon is shown as borrowing

?

J

.o

ORIGINAL chokacr FOR THE PINCHER CREEK ORGAN

ariy

o

Y8 Montre: . . 58
8' Mélodie .- 58-. ¢
8' Dulciane 46 (BasSe Transmise)
‘4'  Prestant s
e Réci}. »
. - ¥, -
‘8'" Bourdon @ - .58
8' Salicional : . 58
8% Voix Céleste 46
ﬂ" Flite Harmonique 58 °
< 1 T
Pédale D,

(15 du'No. 2).

i

fifteen pipes from the 8! Mélodie, but in fact the Bourdon was built

as an independent stop.:

4




-2

'naturelles ‘en ivoire. -

pompes seront en fer et construites de fagon a ce gu'il n y ait .

, placées dans tous les. endr01ts ou. il sera necessalre.

-~

Details de Cbnstruction

‘1. Le soufflet sera assez grand pour donner aux jeux de .
l'orgue une alimentation parfaite en tout temps, les charnleres des
ecllséﬁs auront une double garniture-de culr afin qu'elles soient
au35151mpermeables que possible,

. Tous les tuyaux de métal plus grands que 3 pleds seront en

21nc de Belglque de premlere qualité avec lévres et entailles en -

eth I1s seront recouverts dtun vernls spécial pour les présetver
deﬂ%ﬂox1datlon. , ’ . .

e

4
,l

r‘l
3. Les layes et les gravures seront assez grandes pour qu il

ne’ se produlse aucune altération. -

S : ' ’L&; -

Sy
. 4. Les soupapes seront "brlsées" afin de rendre 1° actlon des

clavxers aussi facile que possible. v s

Py - o ? S,

- 54 Les clav1ers'seront en pin de premlere quallte avet touches
.AQ 'A ot l
6. Les boutons de régistres seront obllques et les

inscriptions gravées sur ivoire.
l

"7.  Le pedaller sera concave et sa disposition relatlvement aux -
claviers sera 4" apres les mesures adoptées par le dernier congrds du
Collége des Organlstes de Londres.

- . . - . .
8. Le pédalé d'ex re531on sers.-a "bascule.,"
b > - ‘ »

-9, VLes dlfferentes pleces réunissant le lev1er dulsoufflet aux

R -

aucune frictidn. - : Lo .

,

’ ) )
10, Laxnecanlsme sera couvert de drap ou de ,cuir days tous les
engroits: susceptlbles de faire du bruit, Des vis de reglage seront

L

./ :
ll Tous les tuyaux de bois et les dlfférentes pléces du

E mecanlsme seront endugEs de gomme lague: ou: de;pelnturefafln de les

preserver autant que p0851b1e de 1° humldlte.» . "

L. 12, Tous les materlaux employés a la construction de cet bigue ;

seronﬁw§b premlere qualite, ‘ . :
'J ggr . B

13. Aucun b01s ne sera employe sans avoir passe au sech01r.

l:r- .

14, L! orgue, bien gque-non encore accepte par les acquereurs,_
sera assuré céntre le feu par cges dernlers, dés son entree dans
1'église.

3 !
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Conclusion of the Pincher Creek Contract1

.

! Handwritten Annotations_by the Firm of
P Casavant Fréxes and Madame Routhier '
P ‘ I ' . » ) .
’\. ’ oy . ‘ . - 7
: L &y
. ' N . ] .
k3 R ) ’ .(J ~

L] N - ‘. . v
les pris $, A coustruire et livrer, ¢n bon état
eons.par les pri ‘i’é&,‘ , g !  éta

Nous soussignés, nous engag p " . : .
i le - ,,CSA_, . . dans- e
wle /Y S A Afomen Lo

de'.fo.nctionncment, le ou_v¥

. . , 4o "a)‘:q
)1 Gt v it -
un orgue-conforme aux devis et déta_,ilvs susmentionnés pour le prix de AR Loa. 2
X . Y T e ol . H . 1 v . -
&8

‘ v tfjgﬂ!
- - . i , D L. s . ., § e "-A‘. .
v . . . . . N I3 .
"~ 7o ‘soussignée... autoris Mess. CASAVANT FREREs & copstruire un.Orgue
. confofhément aux devis et détai 4 i-dgssus mentionnés et £~ P, ! engage ' Aleur /

ela sonf;ie susdite de
v, e:
G o .

-

i ) - . ] £
, 3 . y
‘ry)‘]/ »

vlThis_vphoto mechanical transfer has been slightly reduééd:
~and &opied from a copy of the driginal contract. - The remainder of
the photocopied,contract was of poor quality and did[pot permit

\~reproducti%ﬁ\using the PMT process. . .\
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R . APPERDIX Bl

o ORIGINAL spmmxmsormmmn
N FOR ST. MARY'S

- i N it )
T : . N o ' B
T e Great ) o >
. :) 4 s -
i 11) B X
1, 8! Melodle
2. 8' Dulciane. (12 from No. 1x ) ‘
¥
. \ .
‘ n Swgll- o

RO "3, -8 Pr1nc1pal ‘(stopped bass
" i 4, 4 Fl{ite Harmonique f ’
- »5) g1, Hautb01s*(46 notes, agajinst: 58 for/

_Veach of thé other manuaﬁ stops)

Vo ’ " -Peda'l-

L 6. 16 foardon. (37 niress v
. c 15,bo;roweq from No. 1) *

'81 ’ w . ‘ ) &gy T R l' = \': "
L - v - - Couplers. o B ' . i
. . e }ﬂfi'; Gfeatvto ?édal;;; - AQ:f.j’:
27 % . swell to Pédal §
S e - 7 swell to, G;eat L
T Swell Super to Great ' \
. N Accessories' oo AT
‘ N o S - . R ) ‘ AR . '/ s
) . Tremolo w0 : A ’

T BelloWs signal Ly //b:

: ;uf‘w e Two comblnatlon pédals g ,f'/a -
- e Swell pedal . ’ - -

—

The case was to be made in "1m1tat10n oak", and the plpes
of the fagade decorated. 1ﬁ "gold and- ¢olours™.
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APPENDIX C

CONTRACTS FOR THE 1980 RESTORATION OF THE
CASAVANT ORGAN, OPUS 143, PINCHER CREEK

l

MEMO OF AGREEMENT

This agreement made this 1lst day of March, 1979 by and between Alex
Bernhardt of Vancouver, British Columbia, hereinafter called the
Builder, and St. Michael's Church of Pincher Creek, Alberta,
hereinafter called the Purchaser.

THE BUILDER AGREES: N :

1.

L4

\

To remove, as necessary, all pipework from the organ chamber
for the purpose of cleaning both the pipes and their respective
positions in the organ chamber.

To clean with a vacuum and damp cloths, all chests, rackboards,
pipe supports, shutters, reservoirs, floor areas, and in
general all surrounding supports.and structure of the
chestwork.

To completely restore and sleeve as necessary nine ranks of
pipework. The eight manual.ranks, being in very poor shape at
present, shall be returned to near original condition. Badly
mutilated pipe tops, due to excessive cone tuning, shall be

’ fittéd with new sleeve tuners.

To re-leather chest pallets as well as replac= & . leather
buttons that hold members of the mechanical ‘action together
(the above will amount to several hundred pieces).

To re-fabricate.and install any trackers that are in need of
replacement. This can be said of any of the méchanical parts

that are damaged or worn. |

To dismantle chests to attempt to correct bleeding between

. notes and to adjust and clean sliders. Any major repairs

required within the chests will be contracted under separate
cover. '
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7. To fabricate (if possible) a new gasket to minimize whispers
) from pallet box pull-down channels.

8. To regulate throughout the entire action to ensure as
felicitous a touch as possible.

3

9. To complete one FULL tuning of the instrument after the above
has been completed. ' .

10. To complete all of the above items within as short a period of

time as possible with a minimum of disruption of the use of the

church (as is feasible). I suggest a working time of two to
three weeks including overtime and assisting technician.

~

THE PURCHASER AGREES:

1. To provide the Builder with access to the building as required
during the entire project with the exception of such times as
weddings, funerals, and other services occur with which the

Builder's work would interfere. The times of such services are

to be made known to the Builder by the Purchaser well in
advance so that conflict may be avoided. -

2. To provide space, reasonably easy to the access of the organ
" chambers, for the storage of pipes before and during the

¢leaning process. The Purchaser will assume all responsibility’

for said pipes and all other materials,\covering loss or
damage by whatever means beyorid the control of the Builder, so
long as the work is in progress. ‘ .

3. To provide LOCKED storage space for tools and access thereto
) for the duration of the work.

4. To keep the building at such temperatures as are normally in
effect durirc reqular church services for the final tuning of .
the organ and to give UNDISTURBED possession of the building
fSr same, except during weddings, funerals, etc.-

5. To pay to the Builder the sum of $6,984.00 (Six Thouéand,
Nine Hundred and Eighty Four Dollars) as follows:

(a) Upon signing of this agreement......(30%) $2,095,20
(b) Upon commencing the work..ceeses.....(20%) $1,396.80
(c) Upon completion of the work.........(50%) $3,492.00

'All.sums due thereafter shall bear interest at the raté of 1.5% pzr
month.

{a
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. IN WITNESS WHEREOF THE PARTIES SET THETIR HANDS:-

Signed for the Builder

at Vancouver, B,.C., Canada

tﬁis 1st day of March 1979
Alex Bernhardt

<Alex Bernhardt>
Witness <illegible>

Signed for the Purchaser

N

'at Pincher Creek

this 9 day of March, 1979
St. Michael's Church

<illegible>
Witness <illegible>
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MEMO OF AGREEMENT

! LY

This Agreement made E§§Q§éwenty fourth day of September 1979 by and
between CASAVANT FRERES mitee, of St. Hyacinthe, Que., Canada,

herinafter called the Builder, and ST. MICHAEL'S CHURCH of the city
of PINCHER CREEK, Provinée of ALBERTA Canada, hereinafter called the

Purchaser.

)
Witnesseth (Opus 143)
. e
That the Builder for the consideration hereinafter mentioned agrees
to supply the following organ parts to the Purchaser: -

One organ blower, Ventus 8/120 #10825 (siﬁgle phaée) ‘
One reservoir, 16 sguare feet -

In consideration thereof the Purchaser agrees to pay to the Builder
the sum of TWO THOUSAND FOUR HUNDRED AND FORTY SEVEN DOLLARS AND
TWENTY ONE CENTS ($2,447.21) including delivery and Federal tax, but
not including installation, in the following manner:

a) In cash on signing this agreement........$ 447,21 \
b) In cash on delivery of the varts.........$2,000.00 ;

All sums due thereafter shall bear interest at the rate of 1.5% per,
month.

DELIVERY of the parts shall take placé‘about one month after the
Builder receives the order. ‘

In witness whereof the parties have hereunto set their hands and
seals. ’

-

S;gned for -the Builder '~ Signed for the Purchaser

at St. Hyacinthe, Québec, Canada -at Pincher Creek, Alberta
this 24th day of September, 1979 " this 26 day of October, 1979
CASAVANT FRERES LIMITEE ST. MICéAEL'S CHURCH

<Eugene Laplante> . <D.F. McDonald>

<D.V. Corbett>
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APPENDIX D

SAMPLE SPECIFICATIONS OF CASAVANT ORGANS

"10.
11
12.
13.
14,

15.
16.

FROM 1892 TO 1902

Le Revérend Mr. F. Towner

St. EBugene, Ontario

Opus 38, 1892

Grand Orque
16'* Bourdon
'8' Montre

8' Mélodie

8' Dulciane
4' Prestant °
2' Doublette
III Mixture

8' Trompette

Récit Expressif

8I
8'
8!
8!
4l
8!

16"
gt

Principal
Bourdon
Gambe

Voix Céleste

Flite Harmonique . 58

Hautbois

-
¥

pédale

Bourdon
Flite

46

58 -

58

46 (Basse Transmise)

58

58
174

58

46 (Basse Transmise)
58
58
46

58 (12 du No. 11)

27
27

Accouplements et Accessoires

Récit au Grand Orgue

Récit 3 la Pédale
Grand Orgue a la Pédale
Copula Octave

L4
Tremolo

Souffleur
Trois pédales de combinaison

Une pédale 4' expre551on
Buffet en lmltatlon de chene avec tuyaux décorés’
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-

BEglise St. Anne.

Woonsocket, R.I.
Opus 74, 1896

1. 8!
2. 8!
3. 8!
4, 4
S. 8!
6. 8!
7. 8!
8. 8!t
9. 4!
10. , 2
“11. ’ II
12. 8!
13. 8'
14, ' 16!

Gfand Orque

Montre 58

Mélodie , 58

Dulciane 46 (Basse Transmise)

Prestant " 58
Récit

Principal 58

Bourdon 58

Gambe 58

Voix Céleste 46

Fllte Harmonique 58

Flautino 58

Mixture - 116

Trompette 58

Hautbois 46 (12 du No. 7)
Pédale

Bourdon 27

Accouplements & Accessoires

Récit au Grand Orgue
Récit a4 la Pédale

Grand

Orgue a la Pédale

Octave Grave
Trémolo
Souffleur

Trois Pédales de combinaisons.
Une Pédale d'expression »
~Buffet en imitation de chéne avec tuyaux décorés
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Eglise Paroissiale, Saint Samuel de Gayhurst

Frontenac, Québec
" Opus 106, 1899

Grand Orgue
~  16' Bourdon - TC
8' Montre 58
8' Dulciane 46 )
8! Mélodie 58
4' Prestant 58
2' Doublette 58
- III Mixture 174 .
/hw 8' Trompette 58"
Récit
8' Principal 58
8' Gambe . 58
8' Voix Céleste TC
8! Bdgrdon . 58
4' Flute ) 58
, 8' -Hautbois 46
(A Trémolo
pédale
16' Bourdon 27
8' Flite = - 27 )
/

Récit au Grand Orgue
Copula Octave (Récit au Grand Orgue 4').
Grand Orgue 3 la P&dale
. Récit & la Pédale
Souffleur (bell attached)
Three reversible general pistons

The Dulciane is grooved to the bass octave of the Mélodie and
_the'Hautbois is similarly attached to the Gambe! '

An unusually good organ for the period, typical of
Casavant's fine early tracker work, . . . . The case front is
of good design;for the "pipe fence" era, and contains five flats
of Montre pipesy-the woodwork is grained to imitate oak. The

projecting console has oblique kKnobs lettered in 0ld English; a

concave and radiating Pedal clavier; and the pistons operate
stops throughout the organ, and will, when pressed again,
subtract any stops added to the original preset combination.
The manual chests are on the same level, with a passage. board
between; the swell shades are vertical; all rollerboards are
immediately behind the console; and the organ is in good
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condition. The pipework is mostly of common metal, but the

Céleste is spotted.
The .Grand Orque Bourdon is not weak and the Montre is full-

' bodied but not harsh or fuzzy; the chorus is pleasant but the

upperwork is somewhat light in body. ‘"The Trompette needs
cleaning and regulating, but is qulte ‘stunning. The ReC1t is
feeble and of a type favored by Casavant at the time, but the
stops are well-voiced. The PrlnCl has a stopped metal bass,
and the' strings are guite bold but not harsh -- the C8leste
effect is very audible, quite unlike the puny sound heard too

often. The Flute is of open metal pipes, mostly harmonic. Both

reed stops have reed pipes to the top. The Pé&dale is quite
strong, the open wood Flfite being of Sub Bass strength.

L ) ’ :
D. Stuart Kennedy, unpublished archival material, p. 3.
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Le Couvent du Bon Pastéur
Québec
) Opus 117, 1900

Grand Orque

»

8' Montre

1.
2. 8' Flite Double
3. 8' Dulciane
4. 4' Prestant
S. 2 2/3' Quinte
6. 2' Doublette
- T 8' Keraulophone
Récit
8. 8' ME&lodie
9. 8' Salicional
16. 8' Gambe
11. ' 8" Voix Céleste
12, - 4' Flite Harmonique
13. : 8' Hautbois
14. 16' Bourdon
15. 8' Flute

Registres mechanigues
Récit au Grand Orgue
Grand Orgue & la Pédale
Octave Récit au Grand Orgue
Trémolo
Souffleur’

P

Péedales

'

Cing Pédales de Combinaison

58
58
51 (7 du No.

58

58
58 .
58

58
58
58
46
58
58

27
27

Une Pédale d'expression (3 bascule)

2)
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L'Eglise de Caraque{, N.B.
- Opus 127, 1901

Grand Orghe o C T

1. 8' Montre 58 . L AT
2. 8' Fldte Double 58 Y S
3. 8' Dulciane 46 (12 du No. 2) "\ n
4. 4' Prestant 58 N oo
5. 2' Doublette 58 A SO S -7
6. IV Mixture 232

Récit
7. 8* Mélodie 58
8. 8' Salicional 58
9. 8' Voix Céleste 46

A .
10. 4' Flute Harmonique 58 oo
11. ‘4' Violon 58. : . N
12. 8' Hautbois - 46 (12 du No. 8)

L . ' )

Pedale v
13, 16' Bourdon - 27

Accouplements

Grand Orgue a la Pédale
- ' Récit d la Pédale
Récit au Grand Orgue
Octave Grave Récit au.Grand Orxgue
Trémolos :
Signal du.Souffleur ‘
Trois Pédales de Combinaisons (Double Action)
Une Pédale 4! Expresélon a bascule
BUFFET en bois mou imité en chéne avec tuyaux" décorés
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The Luthexran Church
Lunenburg, N.S.
Opus 178, 1902

- Great Organ .

8' Open Diapason 65

1.
2. 8' Melodia 65
3. 8' Dulciana - = 53 (12 from No. 2)
4. 4' Octave 65
5. 2' Fifteenth . 65
6. 8' Trumpet 65 . . !
Swell Organ
7. 8' Open Diapason 51 (7 from No. 8)°
8. .8' .Stopped Diapason 58
9. 8' 'Viola di Gamba 58
10. " 8' Voix Céleste 46
11. - 4' Harmonic Flute 58
12. . '8' Oboe. & Bassoon - 58
' Pedal Organ
13.. 16' Bourdon 30

14. - 8' Flute = 30

“Mechanical registers
.-Swell to Great
Great to Pedal
Swell to Pedal : =
Swell Sub-Octave to Great
Great at Octaves
Tremulant v
Bellows Signal

Pedal Movements

Three Double Acting Combination Pedals to Great
Three Double Acting Combination Pedals to Swell
_ One Balanced Swell Pedal .

‘ One Balanced Crescendo Pedal

Action will be tubular-pneumatic

Case of oak with front pipes decorated in gold and colors

Organ to be blown by a water motor attached direct on the squére
acting feeders”of the organ bellows, water pipes to be at the charge
of the church. The above is figured on 45 lbs water pressure.

.
~



~ APPENDIX E

GLOSSARY OF TERMS

action: refers to all the moving parts of the organ set in motion
by the keys or stop levers

backfall: those portions of the tracker action that convey -a
motion over a relatively short distance and reverse its direction

bearers: rest on the table and support the top board(s) at the
proper distance above the surface of the table and act as guides
for the sllders

chegt: that part of the organ which supports the pipework‘over"
the appropriate tone channels and Wthh is connected to the keys
by means of the action

cipher: the eounding of a pipe that is not supposed to sound

fagadé: plpes that are visibly mounted in the front of the organ
case form the facade

hpallet- is that part of . a mechadical action -~ a long piece of
wood basically rectangular in plan and triangular in cross-
sectiom -~ that acts as a valve, closing and opening the long
mortlce runnlng below part of the pipe-channel

pallet box: that part of the chest that contains the pallets for
each tqne channel and a ready supply of wind from the reservoir

pipe shadea are those decorative panels, usually carved and often
gllded, set above the tops of fagade pipes . . . so filling in
spaces left by the stepwise line produced by the tops of those '
pipes N

‘reservoir: a large storage magazine for the wind which it delivers
to the pallet box and tone channels on demand

lPeter Williams, A New History of the Organ From the Greeks
- to _the Present Day (Bloom1ngton~ Indiana University Press, 1980), p.
" 2117,

Ipid., p. 217.
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roller:1 is that part of a mechanical action -- usually a
cylindrical or eight-sided wooden rod -- that transfers
motion from one vertical plane to another ; .

'rollerboardfz is that part of a mechanical action, usually a flat
rectangular board of wood with its unused corners sawn off, onto
which the set of rollers is fixed by means of the bearing shafts
at their ends rotatlng in a short block of wood glued to the

rollerboard

.

slider: a long strip of wood with as many holes as the stop has
pipes, corresponding to the holes in the top board and tablej

fits airtightly, but moves easily between the top board and table

-

square-3 a bent lever used where an immediate change of direction-
" is, required in a tracker movement

1

sticker: an action part that is used to push rather than pull, inﬁgu

concert with a backfall mechanism ' ;

table: the surface above the tone channels that supports the
bearers and sliders

‘tone channel: a long narrow channel above which stand all the pipes
belonging to one key, provided with wind By the openlng of the*

pallet

toe board: a plank or board which recelves the toes of plpes that
do not sit directly on the chest ,

. &
top board that portlon of the chest which receives the plpe toes
and which rests on the bearers

tracker: part of a mechanical action -- usually a thin strip of

pine or similar wood -- conveying the movement from key to pallet’ \

by "pulling™ down the pallet above when the finger presses the
key and by returning the key action when the pallet-spring is
. allowed to draw it back

s I . ' .
Williams, A New History of the Organ, p.. 219.

" 1pid., p. 219.

-

ad

. 3 o -
i TGeorge Ashdown Audsley, The Art of -Organ- Bulldlng,.Z vols.h~

(New York: Dodd, Mead, and Company, 1905; reprint ed., New York-
Dover Publlcatlons, Inc., 1965), 2:175. '

4 . oL ) .
_w;lllams, A New Hlstory of the Organ, p. 220.

[
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APPENDIX F

CONSTRUCTION OF LABIAL PIPES

metal . -‘. wood
Stopper\\\\\;[]
!

H_/Tuning slot e ] ]

4

Body of Pipe

Mouth Width

SN

o
- /1\/ P/‘l\;. 0

Block

- Tog ——m""
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