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Abstract

One of the main aims of this thesis is to examine the translational situation of
popular fiction in post-industrial Japan. Specifically, the goal is to uncover two
main aspects surrounding the phenomenon of translationese, the language used in
translation. One aspect to be investigated is the characteristic features of Japanese
translationese, and the other is readers’ attitudes toward translationese. This
research is conducted within the framework of Descriptive Translation Studies
(Toury, 1995). The literature review includes a background of how translationese
has been approached previously and how methods from different fields (e.g.,
corpus linguistics, sociolinguistics) can be used in the research of translation.
Through the review of the historical background of Japanese translationese and
the development of Japanese writing styles, it is revealed that the translation norm
in Japan had been very closely oriented toward the original text.

In the text analysis, the corpora consist of translations from English and non-
translations (i.e., originally written in Japanese) in the genre of popular fiction.
The goal of the text analysis is to determine whether the features of translationese
are actually characteristics of translationese. The features selected for this
examination include the following: 1) overt personal pronouns; 2) more frequent
loanwords; 3) female specific language; 4) abstract nouns as grammatical subjects
of transitive verbs; and 5) longer paragraphs. Two features (third person pronouns
and longer paragraphs) are shown to be characteristic of translationese, while
others were proven otherwise or questionable (loan words, female language,

abstract nouns as subjects of transitive verbs).



Findings from the investigation of readers’ attitudes can help identify what
constitutes the “norms” of translation (Toury, 1995, 1999) in Japanese society.
Readers appear to be able to tell the difference between translation and non-
translation. However, readers’ attitudes toward both translationese and non-
translationese are more or less neutral or slightly positive. This may indicate that
Japanese translationese has become integrated into the contemporary Japanese
writing system and that readers do not regard translationese as overtly negative.
This study shows that the major translation norm is becoming more domesticated
translation in popular fiction, with the focus on making translations easier for the

readers.
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Notes on Writing Japanese Words and Names using Roman Orthography

Japanese words written in the Roman alphabet follow the convention of
Hepburn Romanization. Long vowels are usually spelled with a macron over a
vowel (i.e., 0, U, and 7). However, in the following cases, the macrons are not
employed: when the terms are already incorporated into English (e.g., Showa,
Tokyo, Osaka) and when individuals choose to spell their own names in a
different way or when their publishers/editors determine the spelling of their
names in the works used in this thesis (e.g., Goto or Gotoh instead of Gotd).

Japanese and Chinese surnames are written first, and given names follow.
However, when the individual is professionally active in the West and writes the
given name first, the Western convention of writing the given name first is
followed.



Chapter 1 Introduction

One of the main aims of this thesis is to examine the translational situation
of popular fiction in post-industrial Japan®. Specifically, the goal is to uncover
two main aspects that surround the phenomenon of translationese, or the language
used in translation. One of these aspects is the characteristic features of Japanese
translationese, and the other is actual readers’ attitudes toward translationese in
popular fiction. This investigation is conducted within the framework of
Descriptive Translation Studies (Toury, 1995). However, as in other research in
Translation Studies, a conglomeration of methods from various fields is also
utilized in reaching a description of translationese. For example, corpus linguistics
provides a tool for text analysis, and a sociolinguistic method is applied to the
investigation of readers’ attitudes. In addition, translation theories, literary
theories, and history are drawn upon in this study. Since Translation Studies is by
nature an interdisciplinary area, this thesis leads to interdisciplinary conclusions.

In this thesis project, the corpora used in the text analysis (chapter 4)
consist of two types of books: translations from English and non-translations (i.e.,
works originally written in Japanese by Japanese writers). These books are all
works of fiction and can be said to belong to popular fiction, or mass literature
(taishiz bungaku)?. In other words, the primary texts used for investigation are of a
literary nature. At the same time, translation textbooks or instructional books are

also utilized to check hypotheses about translationese. These are the books that

! The post-industrial era started around the mid-1960s in Japan, and this era is distinctively
different from the previous times in various aspects (Burks, 1991, p. 140).
% The topic of popular fiction in Japanese settings will be further discussed in chapters 3 and 4.
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Kondo and Wakabayashi call “more popular works such as ‘how-to’ books”
(1998, p. 493). These translation textbooks are “popular” in the sense that they
promote the idea of becoming a translator as something attractive to a large
number of readers. These books essentially teach how to translate particular
grammatical constructions or expressions from English into Japanese by using
instructive examples. In a descriptive work, these books can be useful because
what they teach and models can help formulate hypotheses about what the
translation norms® are in English-Japanese translation.

As with any research, relevant reviews of literature for previous academic
achievements are given in chapters 1, 2, and 3. As well as providing information
on the purpose and a brief outline of this thesis, chapter 1 focuses on the general
background of the field of Translation Studies, and chapter 2 on research
approaches to translationese and the use of corpus linguistics. More specific
background information on the history of Japanese translationese, including
information on the Japanese writing system and popular literature, is reviewed in
chapter 3. Chapter 4 presents the findings of a text analysis project utilizing
corpus linguistics, while chapter 5 reports the findings of a sociolinguistic project
in which readers’ attitudes toward Japanese translationese in popular fiction are
examined. Finally, chapter 6 concludes the thesis by tying together the findings

and their implications for the description of the translation situation in Japan.

¥ Norms, according to Toury (1995) are “the translation of general values or ideas shared by a
community — as to what is right and wrong, adequate and inadequate — into performance
instructions appropriate for and applicable to particular situations, specifying what is prescribed
and forbidden as well as what is tolerated and permitted in a certain behavioral dimension” (p.p.
54-55).

2



1.1 Theorizing and Studying Translation in Japan

Various Japanese scholars have claimed that the Japanese history of
writing started with translation (Furuta, 1963; Morioka, 1968, 1988, 1999;
Yoshioka, 1973; among others). So far, only a few translation scholars in Japan
have undertaken descriptive research on contemporary translation practices on a
large scale. This is preliminary to the task of expanding our understanding of the
field and improving the quality of Japanese translation in general, including
translator education and translation publishing. Therefore, my overall goal in this
thesis is to make a much-needed contribution to descriptive studies about what is
taking place in Japanese translation.

Numerous books on translation are available on the market; however,
many of these books are mainly for translator education, or how to translate, with
illustrative examples of specific problematic constructions, expressions, and
words. They are intended to be more for learning a second language — mostly
English. In other words, “books on translation in Japan fall into two broad
categories: academic works that adopt an approach based on comparative
literature and more popular works such as ‘how-to’ books and examinations of
mistranslations” (Kondo & Wakabayashi, 1998, p. 493). However, among these
books, academically-oriented books dealing with translation research as a
discipline are now becoming more diversified. For example, Hirako Yoshio’s

book called Hon yakugaku (Studies of Translation)* was published in 1999 for

“H

%
%



those who aim to approach translation as an academic subject. Another by Itagaki
Shinpei, entitled Hon yaku no Genri (The Principle of Translation)®, was
published in 1999°. A variety of interests are represented in these books such as
history, culture, communication, and theories, and most of the authors are
scholars and/or translators; in many cases, they are translator-scholars.

Along with books and academic publications on the subject, the profession
of translator has begun to be recognized in Japan, as is the case in other parts of
the world. The establishment of professional associations is an indication of such
recognition in Japan. There are a number of professional associations for
translators whose main aims are to provide employment and networking
opportunities. For example, some representative associations that began in the
1980s include the Japan Translation Federation’, the Japan Association of
Translators®, and the Japan Translation Association®. Of these three and other

associations, the Japan Translation Federation and the Japan Association of

SEIRR O JFBR
® Some examples include the following:
e Sugimoto Tsutomu (1983) Nihongo Hon 'yakugo shi no Kenkyi B A<FHFREE S DOAFFE
(Studies of Japanese Translationese History)
e Tsuji Yumi (1993) Hon 'yaku shi no Puromundado R ¥ 0 7" v L) — K (Promenade
of Translation History)
o  Kamei Shunsuke (1994) Kindai Nihon no Hon 'yaku Bunka 371X B A< D FER S0k
(Translation culture in Modern Japan)
e Tsuji Yumi (1995) Sekai no hon yakuka-tachi it 5t OEIFR S 7= % (Translators around
the World)
e Hirota Noriko (2007) Hon 'yakuron &R (Translation Theory)
e  Fujinami Fumiko (2007) Hon *yakukéi to Ibunkakan Komyunikéshon FHFRIT 4 & B30{k
fil= X = =4 —3 3 > (Translational Act and Intercultural Communication)
e Shinkuma Kiyoshi (2008) Hon 'yaku Bungaku no Ayumi F5R 350 & «p Z» (History of
Translated Literature)
e Mitsugi Michio (2008) Shisé toshiteno Hon'yaku 848 & L COFIER (Translation as
Thoughts).
TH ARBIFGE S (www.jtf.jp) It was established in 1981.
S P ATHER W2 (jat.org) It was established in 1985.
SH ARBIFR 2> (www.jta-net.or.jp) It was established in 1986.
4



Translators are Associate Members of the European based Fédération
Internationale des Traducteurs (FIT). These associations are not involved with
research on translation but mostly offer resources for learning about the
translation industry. There is also one association that focuses on recognizing and
promoting superior translators mostly in literary and academic translation: the
Japan Society of Translators'. This association was founded in 1953 and it is the
sole Ordinary Member of FIT in Japan®!. The existence of associations suggests
acceptance of the profession in society; however, studying translation was far
from prominent until an academic association called the Japan Association of
Interpreting Studies*? was established in 2000. It is the only association whose
goal is the advancement of academic research on interpreting and translation.
Translation research was, in a marginal way, included in this association’s
interpreting research; however, a special interest group for translation research
within the association was formed in 2005. This special interest group holds
research meetings and lectures. In addition, at the Annual General Meeting held
on September 13, 2008, a special resolution to change the name of the association
was passed. Now the association’s name includes the word translation, having
been revised to the Japan Association of Interpreting and Translation Studies.
Moreover, in spite of numerous privately-owned translator training
schools, formal departments of Translation Studies in Japanese universities are

still rare even though one can easily locate translator/interpreter training courses

OHAKEIERZ 2 (www.japan-s-translators.org)
1 This information is found in the history of the organization on their website.
21 AEAR 2 (www.soc.nii.ac.jp/jais)
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or programs at universities. Many scholars who are involved in Translation
Studies are professors or instructors in fields such as languages, literature,
comparative literature, linguistics, and communication. Although Translation
Studies as a separate discipline has existed for only a short time, interest in
translation has long been present both in the West and in Japan.

In the Western tradition of translation, a great number of translators have
recorded and left their reflections about translation practice, which in time came
to be regarded as translation theories. These go back to Roman times with
individuals such as Herodotus (484?-430/20 B.C.E.) and Cicero (106-43 B.C.E.)
(Robinson, 2002). Herodotus wrote about cross-cultural communication’s
concerns, while Cicero wrote comments more specifically about “the processes of
translation and offer[ed] advice on how best to undertake them” (Robinson, 2002,
p. 7). Thus, those who actually translated also theorized translation over many
centuries. Much of these thoughts amounted to translation methods or how to
translate.

A similar path was followed in Japan in terms of theorizing about
translation®®. Those who were engaged in translation often pondered the practice
and method of translation. For example, one of the oft-mentioned topics was
whether to choose chokuyaku (direct translation)** or iyaku (meaning
translation)*® (Morioka, 1968). In the former approach, a translator is expected to

make sure that every word in the original is present in the translation; in other

B3 Different translation theories have arisen from all the research efforts despite the claim that
“Japanese writers have not developed a fully-fledged theory of translation, preferring discussions
of specific works and problems to abstract theorizing” (Kondo & Wakabayashi, 1998, p. 492).
14 —é‘g

[ELAR

15 55
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words, every word is rendered into Japanese®®. On the other hand, the latter is an
approach in which a translator renders the meaning of the original in Japanese and
does not have to translate every word in the original. The former approach
originates in a traditional method of reading Chinese as Japanese (kanbun
kundoku®” practice which is discussed in more detail in chapter 3). A Buddhist
monk, Asai Ryoi (1612-1691)® is an example of a writer-translator who is also
known as a writer of kanazashi'®, a type of fiction written in the vernacular style.
However, he did not use the vernacular style when translating but instead used
direct translation because, being a monk, he was accustomed to the tradition of
kanbun kundoku and followed the direct translation approach in translating stories
written in both classical and colloquial Chinese in the Edo period (1600-1867)
(Keene, 1987, p. 57). Other translations from the same period were also direct
translations that introduced aspects of language that had not previously existed
(Morioka, 1968). Later in the Meiji period (1868-1912), Morita Shiken (1861-
1897)% is known to have created a specific writing style that is reminiscent of
kanbun kundoku and translated each word of the original into Japanese (Tomita,
1965, p. 157). Nogami Toyoichird (1883-1950)*! “suggested that translation

should sound foreign so as to introduce fresh expressions and forms into the

1° This does not mean that Japanese “direct translation” was a completely word-for-word or literal
translation in every aspect of the language. For example, the word order is an exception. Since
English or other Indo-European languages have very different word orders and grammars, there
necessarily are changes in word order and grammatical shifts (i.e., unit shift, level shift,
transposition, clause/sentence structure change) in Japanese translation. However, the translation
produced this way is not ‘natural’ Japanese. This will be explained in more detail in chapter 3.

o S

BERIETE
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language” (Kondo & Wakabayashi, 1998, p. 492)*2. Kawamori Yoshizo (1902-
2000)% has also advocated this type of translation. In his Hon ’yakuron
(translation theory) published in 1944, he claims, “A rare expression that did not
exist in Japanese prior to translation might initially shock the readers. However, if
it is truly beautiful as language, in time, it will naturally come out in people’s
speech and writing” (Kawamori, 1944/1989, p. 509)?*. At the other end of the
spectrum of the translation approaches, there were those who advocated a free or
meaning-based approach. Ogyii Sorai (1666-1728)% in the Edo period “produced
free translations in colloquial Japanese” (Kondo & Wakabayashi, 1998, p. 486)%.
Later in the Meiji period, some author-translators who wrote literature and also
translated foreign literature into Japanese supported this approach. For example,
Tsubouchi Shoyo (1859-1935) criticized the practice of direct translation in 1905
(Kamei, 2000, p. 70). Natsume Soseki (1867-1916)%" also suggested that “one
should avoid direct translation as much as possible but instead render the

meaning” (Kamei, 2000, p. 71)%.

22 Nogami’s approach is called the “Monochromatic approach” (Kondo & Wakabayashi, 1998, p.
492) or “mushokuteki hon yaku (A FIENFR)” (Nogami, 1938, p. 227). He did not agree with an
approach where the translator tries to recreate how the original text is written but desired it to be
translated in a way that no colors (mushoku = no color) are reflected in the translation (Nogami,
1938).
23 T e
HAERD BARTEIC IR D22 R D BB LWRBUEIIERY O O blgsiH lcva v /2525
2H L, L LZENAEHEE LTEIZELTIE, KOBIZESNT A0 0Icd
FEIZHDIED LI DHDTH D, ~ (Kawamori, 1944/1989, p. 509)
Unless otherwise noted, all translations hereafter are mine.
5 35 ALK
% This must have caused a stir because the accepted way of writing for the educated at the time
was to use Chinese. A brief history of the Japanese writing system will be discussed in chapter 3.
7 HAWA
BRI D CHER A BT E R A & DEEICT R L7 (Kamei, 2000, p. 71)

8



The above examples, however, are only the tip of the iceberg in terms of
the large body of writing on translation in Japan. If one looks at the field of
kokugogaku®® (Japanese linguistics), especially its sub-fields of buntai-ron®
(stylistics) and bunsha-ron® (syntactics), the large body of writing on translation
is evident. As well, literary authors have made comments about translation, and it
Is important to consider their contributions to the field. Translation Studies is an
interdisciplinary field that takes into account various fields such as literature,
linguistics, philology, history, philosophy, and computer science, among others.
Therefore, it is only natural that one should take into consideration what those
authors have written about translation when conducting research in Translation
Studies. As Western Translation Studies have welcomed into the discipline
various theories by translators, writers, and philosophers from the past®?, Japanese
Translation Studies incorporates writings on translation made by individuals from
different disciplines in order to better understand translational phenomena in
Japan.

Especially noteworthy is the concentration of research efforts in studying
the phenomena of translation in the modern period including Meiji (1968-1912),
Taisho (1912-1926), and early Showa (1926-1989). This may be due to the

dynamic change that occurred in the language around that time, along with many

PEFEF
O (K
S
%2 As can be seen in Robinson’s (2002) book, Western Translation Theory: from Herodotus to
Nietzsche and Venuti’s (2004) Translation Studies Reader, various statements about translation
are considered translation theories in Western Translation Studies. These include ones from
ancient Romans (such as Herodotus, Cicero, and Horace), other individuals who were engaged in
Bible translations (St. Jerome, Luther), literary figures (Dryden, Goethe, Shelley), and many other
types of people.
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other changes that took place in society. The change in the Japanese language was
the result of the large number of Western texts imported into Japan in the Meiji
period. Scholars have paid much attention to the translation phenomena
associated with this vibrant change in the modern period.

In this large body of research, some scholars have investigated types of
language used in translation over the history of translation in Japan (e.g., Hatano,
1963; Sugimoto, 1983). They have observed that translated texts were different
from the texts originally produced in Japanese. Other researchers investigated
different methods of translation (e.g., Morioka, 1968; Kikuchi, 1985). There has
always been direct translation and meaning translation, roughly corresponding to
literal and free translation (Morioka, 1968). However, with some expressions, it
was shown that direct translation was difficult so that one needed to consider a
different method (Kikuchi, 1985). A detailed history of the language of translation
was investigated from a linguistic and historical point of view (Sugimoto, 1983).
Some researchers have shown that translation had an influence on the Japanese
language in terms of syntactical structures as well as in lexicons (e.g., Morioka,
1968, 1997, 1999; Yoshioka, 1973). For example, new lexical items were created
as a result of translation (Sugimoto, 1983; Twine, 1991; Yanabu, 1982, 1986,
1986/2001, 2004).

The imported Western texts were translated into an unnatural version of
Japanese, which was called 6bun chokuyakutai® meaning direct translation style

of European texts’ (e.g., Sato, 1972; Yanabu, 1982, 1998). Obun chokuyakutai

S WL
10



includes features represented by the following examples: the use of loanwords
(Yanabu, 1982, 1998, 2004); creating specific phrases to take the place of
linguistic structures absent in Japanese (Hatano, 1963; Morioka, 1968, 1999; Sato,
1972); utilizing Sino-Japanese®* words to express concepts foreign to the Japanese
people (Yanabu, 1982, 2004); and explicit use of linguistic forms deviating from
natural Japanese (Fujii, 1991; Morioka, 1968; Yanabu, 1998). This unnatural
Japanese was nonetheless incorporated to some extent into the Japanese language,
as demonstrated in the studies shown above. Mizuno (2007) and Sugimoto (1983),
among others, also point out that the language used in this type of translation
developed into gbun-myaku® (European-like Japanese) which was used in non-
translation writings. In other words, obun chokuyakutai gave rise to obun-myaku
which developed into what | call zon yaku-cho®, “translationese.” This is a type
of language that is currently being used in translation and certain writers’ non-
translation literary works, and history of translationese will be explained in detail
in the following chapter.

Additionally, various studies on translation and its influence on Japanese
literature and society have been carried out. These are studies on translation from
the perspectives of comparative literature, sociology, and philosophy (e.g., Bekku,
1994; Kamei, 1994; Kawamura, 1981; Maruya, 1996; Mishima, 1959/1973;

Mochida, 1990; Sakai, 1997; Tanizaki, 1924/1975; Twine, 1991; Wakabayashi,

% Sino-Japanese words are words that originated in Chinese but became used in Japanese as
Japanese words.

 BRSCAR

% TR This term is defined as “the Japanese writing style for translated texts ... which
replicates the original grammar and idioms” (Furuno, 2005, p. 147). Details of the development of
translationese is explained in chapter 3.
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2005; Yoshitake, 1959). Even now in the twenty-first century, new research is
being conducted on translation phenomena of the modern period (e.g., Cockerill,
2006; Levy, 2006). Since the impact of translation and translationese on Japanese
language and culture was so great, it still attracts the attention of researchers to
this day.

There is one prominent scholar who has developed a theory about a
particular phenomenon in Japanese translation, which is worth a more detailed
account here. Yanabu (1976, 1982, 1986/2001, 2004) developed the ‘Cassette
Effect Theory’ to explain neologisms and loanwords. In his 1976 book, he
proposed this theory as a hypothesis, trying to explain what translation is in the
Japanese context by modifying Nida’s model of formal and dynamic equivalence.
Formal equivalence “focuses attention on the message itself, in both form and
content” (Nida, 1964/2004, p. 156), whereas, in a translation with dynamic
equivalence “the relationship between receptor and message should be
substantially the same as that which existed between the original receptors and the
message” (Nida, 1964/2004, p. 156). Yanabu (1976) compares formal
equivalence® to the traditional way of Japanese translation, i.e. literal or direct
translation. Formal equivalence is not considered an ideal translation by Nida.
However, the tendency in Japan had been to translate each word of the original
text into Japanese even though this meant new words had to be created to cater to

translational needs.

¥ Yanabu’s interpretation of Nida’s formal equivalence is that the translation with formal
equivalence contains corresponding components for each word of the original text (Yanabu, 1976,
p. 34).
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According to the Cassette Effect Theory by Yanabu, Japanese readers
tended, and still do, to blindly accept loanwords or newly created words for
foreign concepts without fully understanding what they mean because they
“appear” valid as translated words. For example, words such as “society”, “rights”,
or “liberty” did not exist in Japanese and had to be imported somehow. The result
of this problem was the creation of neologisms in many cases. In the Meiji period,
Chinese-origin words were employed to create equivalents. In recent years,
loanwords are often transformed into Japanese in katakana script reserved for
foreign loan words. According to Yanabu, something that appears attractive but
has nothing inside (i.e., no meaning is contained) is a cassette (‘a small box’ in
the French sense). Even though the meaning of created words using Chinese-
origin words in Meiji or current loanwords in katakana are not completely
understood, they are accepted as Japanese lexical items as a result of their
attractive appearance. As these words are used repeatedly, even without being
fully understood, readers feel as though they know what they mean. The Cassette
Effect is the basis of the increase in Japanese lexical items during the modern
period. Yanabu’s theory is one of the few translation theories in Japan that is
based on observation of translation phenomena. Translation scholars in Japan
need to develop their own way of thinking about translations based on language
specific observation and not relying only on Western theories alone.

Many western translation theories have made their way into Japan.
Translation scholars in the latter half of the twentieth century have studied

Western translation theories. For example, the translation textbooks mentioned
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above contain Western theories. Itagaki’s 1995 book entitled Hon 'yakugaku®
(Studies of Translation) introduces a brief history of translation in Japan and a
translation theory by John Dryden (1631-1700)*. Although the main aim of this
book is to provide an overview of how to translate, discussions of translation
methods are all associated with Dryden’s theory on three types of translation®.
Each point of Dryden’s principles of translation is elaborated on to match the
situation of today’s translation, with examples of how to translate from English
into Japanese. In addition to utilizing Dryden’s theory, most of the illustrative
examples of translation are based on contrastive linguistic analyses between
English and Japanese. The book uses Dryden’s theory to teach how to translate
with examples of “good” and “bad” translations.

Another example of a book that uses Western translation theories is
Hirako’s 1999 Hon 'yaku no Genri** (The principle of Translation). This book
explains Western translation theories illustrative of translation problems and
examples. It also deals with translation methods showing specific translation
problems and solutions. However, discussions about translation methods are
supported by theoretical concepts associated with translation in order to
demonstrate why certain solutions are better than others. For instance, the author

explains major concepts and theories of translation and languages by major

SRR
% John Dryden’s theory is one of many translation theories in the West. It is often included in
historical overviews of theories and in textbooks for Translation Studies, such as The Translation
Studies Reader by Venuti (2004) and Western Translation Theory by Robinson (2002).
“0 The three types of translation include metaphrase, paraphrase, and imitation in “The Three
Types of Translation” from ‘Preface’ to Ovid’s Epistles (1680) by John Dryden excerpted in
Robinson (2002).
SRR O S
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Western translation theorists. As an explanation of what a translator deals with,
the distinction between langue and parole by Ferdinand de Saussure (1857-1913)
is introduced (Hirako, 1999, p. 12). Three kinds of translation (intralingual
translation, interlingual translation, and intersemiotic translation)*? proposed by
the structural linguist Roman Jakobson (1896-1982) are brought in to illustrate
that translation fundamentally involves not only interlingual translation but also
other aspects of translation which are based on interpretation of the meaning. In
discussion of equivalence of meaning, categorization of meaning by the linguist
Eugenio Coseriu (1921-2002)* is introduced (Hirako, 1999, pp. 40-41). In
Coseriu’s view, translation is to recreate two things: Bezeichnung™ (the function
of signs when an expression and language signify a referent), and Sinn* (the
intent or purpose of the text) (Hirako, 1999, p. 41). A few other Western theories
are briefly explained in a small section that is found at the end of the book, and
this supplementary section is meant to provide an introduction to translation

theories from the Western world.

“2 The following are definitions of these three kinds of translation:

1. Intralingual translation or rewording is an interpretation of verbal signs by means of other signs
of the same language.

2. Interlingual translation or translation proper is an interpretation of verbal signs by means of
some other language.

3. Intersemiotic translation or transmutation is an interpretation of verbal signs by means of signs
of nonverbal sign systems.

(Jakobson, 1959/2004, p. 139)

*® The first is Bedeutung 5% (meaning in the language itself S 3% ? & © D E %), the second
Bezeichnung 52 5-7EH (the function of signs when an expression and language signify a referent
TR SENXG A (50T FoE L 72 A %), and Sinn E 3% (the intent or purpose of the
text 7 7 A OEK 260 ] 122 5] ) (Hirako, 1999, p. 41; English translation is my
translation from Hirako’s Japanese text)

“ Bezeichnung means ‘denotation’ in English.

%> Sinn means ‘meaning/sense’ in English.
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Hatano (1963), within the framework of bunsha-ron* (studies of
syntactics) focuses on Eugene Nida’s notion that translation iS communication.
Hatano thus analyzes the translation process using Eugene Nida’s idea of
“Ethnolinguistic Design” of communication with regards to equivalence (Hatano,
1963, p. 150). Hatano uses Nida’s model because in Japan “there is no ‘science’
of translation” (Hatano, 1963, p. 147). He goes on to claim that one of the reasons
for this lack of a science of translation is the fact that translation has been
considered a ‘secondary’ activity, thus failing to attract interest in the real sense of
research (Hatano, 1963). To compensate for the lack of a “science” of
translation*’ in Japan, he imports Nida’s theory to explain phenomena of
translation from English into Japanese and calls for translations that convey the
message of the original text*® (Hatano, 1963, p. 154).

Another example of the use of Western theory used in Japan is that of
Nakai (1990) in his contrastive analysis between Japanese and English. Within a
framework of Transformation Grammar by Noam Chomsky, Nakai analyzes some
problems that arise in translation because of certain grammatical structures. For
instance, problems of translating personal pronouns into/from Japanese from/into
English are examined by contrastive analyses of constraints within each of the

languages.

© SR

*" This is not a proof that the so-called systematic “science” of translation had already existed at
that time in the West. Firstly, what makes the “science” of translation is unclear. Secondly, it is
debatable that what Nida offered constitutes a “science” of translation. This was Hatano’s
perception in his 1963 article.

*8 For this argument, Hatano quotes Nida and Taber (1983), “Translating consists in reproducing
in the receptor language the closest natural equivalent of the source-language message, first in
terms of meaning and secondly in terms of style” (p. 12).
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In addition, Fujinami’s 2007 book brings translation and intercultural
communication together. In her book, she tests effectiveness of Vermeer’s Skopos
Theory® in order to investigate translational phenomena. She takes into
consideration the diversity of translation and other factors that influence
translation as intercultural communication, including the differences in languages
and cultures as well as communicative situations. Her book is the seminal work of
translation research utilizing a German functionalist approach.

Sato, in a series of publications (2006a, 2006b, 2007, 2008a, 2008b,
2008c¢), conducted research in the framework of Toury’s (1995) Descriptive
Translation Studies in order to uncover the changes of translation norms in Japan.
She investigated commentaries on literary translations of English literature using
an academic journal entitled Eigo Seinen (Rising Generation). Her research
provides an overview of translation norms over a long span of time, from the
Meiji period (1868-1912) to the late Sowa period (1926-1989). As seen above,
there were various Western theories utilized in explaining or thinking about

Japanese translation in Japan.

1.2 Translation Studies: a New Discipline
Translation Studies as an academic discipline is still new and developing.
It was firmly established in the 1980s in the West, which was marked by the

publication of an introductory textbook in 1980 written by Susan Bassnett

*9 \Vermeer publishes mainly in German. For example, Nord (1997) introduces his Skopos Theory
in English.
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(Bassnett, 2002). Translation Studies in Japan as a separate academic discipline
followed the Western trend. In the 1990s, some scholars conducted the first few
studies that can be considered Translation Studies research (Japan Association for
Interpretation Studies, 2007).

In the 1960s and 1970s, translation research flourished (Venuti, 2004), and
James Holmes (1924-1986) laid out the foundation for the discipline of
Translation Studies in a paper presented at the Third International Congress of
Applied Linguistics which was held in Copenhagen in 1972 (Malmkjeer, 2005, p.
17). In this paper entitled “The Name and Nature of Translation Studies”
(reprinted in Venuti, 2004, pp. 180-192), in addition to proposing aims and
methodologies of the discipline, he “[distinguished] “pure” research-oriented
areas of theory and description from “applied” areas like training and criticism”
(Venuti, 2004, p. 150). In the “pure” research-oriented areas, theories and
description cooperate because theories are tested against the data usually obtained
by description. Through the ideas of Itamar Even-Zohar’s Polysystem theory (e.g.,
1978/2004, 1979, 1981, 1991), the importance of descriptive and empirical
studies was further developed by Gideon Toury (e.g., 1980, 1982, 1995). Toury’s
framework of Descriptive Translation Studies became central to the discipline of
Translation Studies because of the potential of this descriptive model to provide
translation researchers with objective evaluations of translation. Prior to the
introduction of this descriptive model, translation theories were mainly based on
individual comments and perspectives that were not objective. Toury’s 1995 book

entitled Descriptive Translation Studies and Beyond became the foundation for
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many investigations in translation, and this descriptive model is also adopted by
scholars who study Japanese translation phenomena.

Wakabayashi (1998) studies “the boundaries between what is traditionally
regarded as translation and peripheral forms of translation” by examining the
degree of acceptance in Japan of kanbun kundoku® (Japanese reading of Chinese
texts) and adaptations which are not prototypically considered translation.
However, kanbun kundoku has been argued to be a form of translation by some
scholars (Wakabayashi, 1998, p. 57). For instance, Yanabu states, “The Japanese
were especially eager to carry out kundoku. ... They transposed the word order of
Chinese texts in order to read it as their mother tongue; in other words, they
worked toward translation” (2004, p. 186). Kawamura also considers this
“transposition” of word order to be “the foundation of translation techniques”
(1981, p. 15), and Kamei calls kanbun kundoku a “great translation method of
placing diacritic marks (kunten) in order to read [the text] as Japanese™" (1994, p.
10). Wakabayashi concludes that although the boundaries between translation
proper and marginal forms of translation did exist to a certain degree in Japan, the
boundary was not clear cut (1998).

Furthermore, Furuno (2002) has conducted a study of Japanese non-fiction
translation in the 1970s from the perspective of the socio-cultural approach that
Toury (1995) advocates. Specifically, she examines the attitudes of Japanese

translators and translation authorities in order to gain an understanding of the

0 BTN
%! The kinds of diacritic marks used in kanbun kundoku, called kunten Zlil ., are placed at the
lower left side to show the word order of characters. On the lower right side, they are used to show
grammatical information (such as inflection and case markers). The former is called kaeriten i ¥
1%, the latter, okurigana 25 0 {54 .
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translation norms in terms of ‘acceptability’ and ‘adequacy’ in 1970s Japan.
According to Toury (1995), “whereas adherence to source norms determines a
translation’s adequacy as compared to the source text, subscription to norms
originating in the target culture determines its acceptability” (p. 56). In other
words, ‘adequate’ translation follows the norms of the source language and
culture, and ‘acceptable’ translation follows the norms of the target language and
culture. ‘Adequate’ translation tends therefore to be more literal, while
‘acceptable’ translation sounds more natural in the target language and culture.
Types of translation normally considered good in English-speaking countries such
as Canada and the United States are of the ‘acceptable’ kind. In Japan, translation
has overall been that of ‘adequate’ translation. Furuno’s (2002) findings show that,
within the domain of non-fiction translation, the 1970s was the decade of
transition from ‘adequacy’ (i.e. closer to the original) to ‘acceptability’ in the
target language and culture (i.e. more natural as Japanese and its cultural contexts).
In another study, Furuno (2005) investigates the more current situation

concerning the issues of ‘adequate’ and ‘acceptable’ translation. She performed a
review of publications on translation by Japanese translation authorities, as well

as conducted a survey®?. Although there is only a modest power of generalization

because of the sample size of her survey, she concludes that “in recent years the

*2 In her study, the survey method may contain a systematic error. Her survey participants were all
students of a specific translation school in Japan. If the participants are all being trained in one
institution with specific preferences in translation methods, then the results will skew toward these
specific preferences. Additionally, the participant pool was very small (n=45) and composed
mostly of females (42 out of 45). Furuno tries to justify a possible gender bias by saying that the
industry is reflected more accurately because most translators in Japan are female. This may be so;
however, there is a possibility that there are more male translators in the genre of non-fiction than
in other genres, which is not attested.
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pursuit of ‘acceptability’ in translation has gained ground over the traditional
pursuit of ‘adequacy’” (Furuno, 2005, p. 157).

Another study based on the framework put forward by Toury (1995) is
that of Mizuno (2007). Toury suggests ‘textual’ and ‘extratextual’ sources for
reconstructing the translational norms at a given time in the society (Toury, 1995,
p. 65). Therefore, Mizuno investigates the position(s) of translation in the Meiji
and Taisho periods®® by studying translators’ attitudes through their statements on
translation. This detailed study of the literary polysystems of Meiji and Taisho
Japan reveals that a number of competing norms were present. At the beginning
of the Meiji period, free translation (i.e. adaptations or ‘acceptable’ translations)
and literal translations (i.e. direct or ‘adequate’ translation) coexisted to various
degrees (e.g., Anzai, Inoue, & Kobayashi, 2005; Mizuno, 2007; Sato, 2006).
However, a gradual shift toward more literal translation was observed throughout
the modern period of Meiji and Taisho. In experimenting with literal translations,
the translators realized that direct translation still needed to bear the literary
values of the original texts, so they created ‘foreignizing’ translation that would

not lose the taste of the foreign (Kawamori, 1944/1989; Tomita, 1965)°*. Even

*% The Meiji period (1868-1911); the Taisho period (1912-1925)

> Venuti (2008) is known for reviving the idea of foreignization from the tradition started by
Schleiermacher (1813/2004) and later further developed by Berman (1984/1992). If translation is
domesticated into what is considered ‘natural’ and ‘fluent’ in the target language and culture, then
readers would not benefit from the fact that translation is from a foreign culture. The idea is that
through foreignness in translation, the nation can develop even further. In Japan, for example,
Morita Shiken advocated the influence translation brings into the Japanese language through
foreign expressions (Tomita, 1965; Kondo & Wakabayashi, 1998), and Kawamori Yoshizd also
encouraged bringing in foreignness into Japanese (1944/1989). The main goal of foreignized
translation was to acquire new knowledge of the technology, customs, and thoughts from the more
advanced Western countries. Schleiermacher (1813/2004) states, “Translation of this sort will
appear a quite natural phenomenon that influences the entire intellectual development of a nation”
(p. 55). Venuti is situated in the United States of America where there is also an ideological
concern in domesticated translation because of the status of the nation of the USA and its language.
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though the history of Translation Studies is not very long, scholars in Japan have
seen potential in what Toury offers as an appropriate research framework for the
context of Japanese translation.

Because the approach to translation has been mostly “based on personal
experiences of renowned translators”, Tamaki sees the need to “elaborate theory-
driven Japanese translation techniques, enabling translators to improve the quality
of translation” (2004, p. 157). In her study, Tamaki discusses problems of
‘understanding the original texts’ and ‘natural translation’ based on Relevance
Theory (e.g., Sperber & Wilson, 1986; Gutt, 2000) as well as on an approach
based on translation as discourse and communication suggested by Hatim and
Mason (1997). Tamaki (2005) also takes up the concept of foreignization in the
Japanese context. This concept, however, needs to be redefined because it is
fundamentally different from the types of foreignization as defined in the context
of Romanticism translation theory in Germany™ (e.g., Schleimermacher,
1813/2004; Berman, 1984/1992) and in current English-speaking countries as in
Venuti’s sense®® (2008). In this way, Tamaki (2005) introduces Japanese

translation scholars to some systematic translation theories originating in the West.

However, Venuti’s ideological concerns with domesticated translation do not directly apply to the
situation in Japan during the Meiji, Taisho, and the beginning of Showa periods. The Japanese
issue then was to learn from the Western countries as much as they could.

% Schleiermacher (1813/2004) claims that “moving the reader toward [the source text]” should be
the way to translate so that the translator teaches the readers of translations to accept and
appreciate ‘the foreign’ (i.e. the taste or flavor of the original) (p. 49). This approach to translation
has been termed foreignizing translation.

% Venuti (2008) argues that the current problem of invisibility of translation and translators in
English-speaking countries is due to the way translations are made. The tradition has been to
domesticate source texts; in other words, they are translated in order to sound “natural” in English.
He considers domesticated translation as “ethnocentric violence” (p. 16) and an “appropriation of
foreign cultures for domestic agendas, cultural, economic, political” (p. 14). Foreignizing
translation in Venuti’s sense is “a form of resistance against ethnocentrism and racism” (p. 16).
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Several of the researchers or textbook authors mentioned in this section
reside outside of Japan®’. In other words, scholars inside and outside of Japan are
working together for the development of Translation Studies in Japanese
translation. As seen above, Translation Studies in the West has offered some
guidance to Translation Studies in Japan by providing theoretical frameworks on
which to base further research. In this way, translation research in Japan has been
developing along with Western Translation Studies. Because the Japanese
translation situation is quite different from that of the West, Translation Studies in
Japan can offer totally different perspectives and can provide different
possibilities in understanding translational phenomena.

In 1988, an entire issue of the Canadian journal Meta (volume 33)
attempted to introduce the Japanese translation situation to the West. Since this
was the first special volume dedicated to Japanese translation presented in English
and French, the articles were somewhat preliminary. In the year of writing this
thesis, TTR (Traduction, Terminologie, Rédaction), the other main Canadian
journal for Translation Studies, published by the Canadian Association of
Translation Studies, is devoting a special issue on translation in Japan®®. It appears
that translation research in Asian languages is gaining more recognition as being
worthy of attention by Western readers™. The value of such volumes is stated by
the editor of the Meta volume, Daniel Gile (1988):

The articles presented here do highlight some of the most
interesting features of Japanese translation, in particular some

%" Judy Wakabayashi and Yuri Furuno are based in Australia, and Yuko Tamaki in Britain.

%8 This issue should be distributed shortly in 2009.

% There is a special issue on Korean translation and interpretation research in Meta volume 51,
number 2 (2006).
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linguistic and sociolinguistic peculiarities which may broaden the

horizons of Western theoreticians and possibly challenge some

well-established ideas. (p.5)

Especially important in this comment is that translation research on
Japanese may be able to challenge concepts accepted so far in the West by
observations made only in the West. For example, Venuti’s (2008) arguments for
foreignizing translation arose from his observation of translation’s invisibility in
English-speaking countries. Tamaki’s 2005 study has shown that well-established
concepts of foreignization require reconceptualization in a Japanese setting. This
type of attempt can broaden understanding of translation in more global
perspectives. Furthermore, as Yanabu (1976, 1982, 1986/2001, 2004) has done,
Japanese translation scholars can theorize translational phenomena in Japanese to
broaden the scope of available theories in the West.

Japanese translation can offer perspectives from a long history of
translation in Japan, beginning with kanbun kundoku, an early translation from
Chinese into Japanese, that began in about the eighth century. As mentioned
above, a complex situation of translation that existed in the modern period also
offers a variety of opportunities for further research. Japanese translations can
also test ‘Translation Universal hypotheses’® suggested by Baker (1993, 1999)
who followed the call for Descriptive Translation Studies by Toury (1995). Since

these hypotheses were formulated based mostly on Western languages,

8 According to Baker (1993), Translation Universal Hypotheses include the explicitation,
simplification, and concretization hypotheses, among others. Some of these hypotheses do not
appear applicable in Japanese translations; however, this needs to be empirically tested. These
hypotheses will be revisited in Section 2.4.2.
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investigating them to see if they apply to a non-Western language such as
Japanese will help to fine-tune them even further, or even question their validity.

Translation Studies research appears to have begun flourishing. Scholars
in Japanese Translation Studies are contributing to the development of the field by
emulating and working together with Translation Studies in the West. Soon, there
will be more research findings that may be beneficial to the field in general.

The language barrier may be a hindrance, but those of us who are dealing
with Japanese/English translation should be able to handle publications in both
Japanese and English. However, even though many Translation Studies scholars
in Japan may be bilingual, translation scholars in the West may not be proficient
in Japanese, one of many minority languages. Therefore, | believe it is important
for scholars of Japanese translations to disseminate their work in more widely
understood languages such as English, in addition to Japanese. Now that the field
is established and growing in many parts of the world, I hope that translation
research will be a leading force to better understand translation phenomena in
general, to help improve translation practice, and lead to more effective
communication between different language communities. | hope that this
examination of the translational situation of popular fiction in post-industrial
Japan, focusing on uncovering two main aspects that surround the translational
phenomenon of translationese, will contribute to the development of the field both

inside and outside of Japan.
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Chapter 2 Translationese

2.1 Introduction

In this thesis, I use the term “translationese” in a neutral sense in order to
designate a type of language without any value judgment. | also mean this term to
be the English translation of a Japanese term hon yaku-ché. This term is
commonly used with negative connotations to refer to the awkward way
translation is done®; in other words, it is a pejorative term. However, by using
this term more and more in a neutral manner in Translation Studies research, it is
my hope that, first, this term can be reevaluated in the minds of translation
scholars, and then, in the long run, followed by the public.

In Baker’s studies (1993, 1995, 1996, 1999, 2004), translationese is
already treated as a linguistic system existing within translation universals.
Additionally, Frawley defines translation as a “recodification” (1984, p. 160) that
necessarily produces a “third code”, which “arises out of the bilateral
consideration of the [source] and target codes” (p. 168). This third code is itself a
valid code. In other words translationese or the language used in translation is a
code of its own.

Some scholars, including Baker (1999, 2004), have examined features of

translated texts in English from various source languages, while Mauranen (2000),

® For instance, translationese is defined or considered as the following: “a pejorative general term
for the language of translation” (Munday, 2009, p. 236); ‘“’deviance in translated texts induced by
the source language’, i.e., ‘unnatural’ structures” (Schmied & Schéffler, 1996, p. 44); “[i]t has a
pejorative ring” (Tirkkonen-Condit, 2002, p. 207); and “[a] generally pejorative term used to refer
to TL usage which because of its obvious reliance on features of SL is perceived as unnatural,
impenetrable or even comical” (Shuttleworth & Cowie, 1997, p. 187). This is by no means an
exhaustive list, but it serves to illustrate the negative connotation associated with the term.
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Puurtinen (2003a, 2003b), and Tirkkonen-Condit (2002) investigated Finnish
translations. Gellerstam (1986) and Schmied and Schaffler (1995) studied
Swedish and German, respectively. In addition, Baroni and Bernardini (2005)
looked into Italian translations and the machine-learnability of translationese.
Balaskd (2008) studied translation in Hungarian, and Teng (2008) studied
translation between Japanese and Chinese. As seen here, very few studies have
been done on Japanese translations using corpora of translated texts. This chapter
will argue for the need to conduct research that focuses on actual translation
phenomena of translationese especially in a language that has not been

investigated much.

2.2 Moving Away from Comparing Source Texts and Translations

When focusing on comparing a translation and its source text, it is hard to
avoid the pitfall of merely pointing out “incorrect” translations or errors in
translation. Unfortunately, this kind of normative criticism only leads to fruitless
considerations of a translator’s lack of competency in the profession and gives the
impression that translation and translators lack professionalism. More productive
forms of scholarship are therefore necessary, particularly in Japanese Translation
Studies where many books fall into this prescriptive category.

In the normative category, translator Bekku Sadanori, famous for his bitter

criticisms of “bad” translations, is the author of a popular book series. Some of
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the book titles include the following: What’s Bad is Translation, not Your Brain®;

Erroneous Translation, Bad Translation, and Faulty Translation®®; | Knew They
were Erroneous Translations!: Commentaries on Current Translations®*; and
Translations Tell Lies® (titles are my translations). Although these types of
books and criticisms are informative in the context of English comprehension
lessons in English as foreign language classes, they do not contribute very much
to understanding what is happening in translation in Japan. On the contrary, they
may give the impression that translators in Japan are so bad that they cannot

translate well at all. In fact, son yaku-cha®®

, or translationese, has been given a
bad name in this culture of translation quality criticisms.

Negative criticism cannot paint the whole picture of translation
phenomena in Japan. In the Japanese publishing industry, the ratio of translations
published is larger than in any English-speaking country®”. The large amount of

translations indicates that there must be a certain level of acceptance for

translation in society. Therefore, it is time that translation scholars join the

ZHNDOITEIRTE HRT-0T X~ TR (1988) LMK Tokyo: Bungei Shunji
BTHER. MERR, KHEEHAR (1993) /3~ « 7 L 2 Tokyo: Baberu Puresu
Mo EY, IR S0 RIGEIRRIET (1996) ¥ v /3 & A X Tokyo: Japan
Times
S FFULY Y A< (1991) LEHFK Tokyo: Bungei Shunji
o0 FHAR
%7 In Japan, 5,709 books (7.4%) out of 76,978 books published in 2007 were translations,
according to the entry on June 11, 2008 on the Shuppan News website
(http://www.snews.net/blog). On the other hand, in English-speaking countries such as the U.S.,
U.K., Canada, Australia, and New Zealand, translations were only 3.8% of the 375,000 books
published in 2004 according to a news release by R. R. Bowler LLC on October 12, 2005
(http://www.bowler.com/press/bowker/2005_1012_bowker.htm). On November 16, 2007, The
Guardian also published a news article concerned with the small number of translated books
published, especially translated fictions, in English speaking countries
(http://www.guardian.co.uk/books/2007/nov/16/fiction.richardlea).
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initiative in accepting translationese as a type of language and actually start

conducting organized studies of translationese.

2.3 Toward a Socio-Cultural View of Translation Studies

In the late 1970s, Gideon Toury and Itamar Even-Zohar started theorizing
a concept of translation constituting a literary system of its own within the literary
systems of the target culture as the Polysystem Theory (e.g., Even-Zohar,
1978/2004, 1979; Toury, 1980, 1982)°®. The Polysystem Theory postulates a
literary system as a polysystem in a given culture (e.g. Even-Zohar, 1979, 1990;
Dimi¢ and Garstin, 1988). A polysystem is “dynamic and heterogeneous” rather
than static and synchronistic (Even-Zohar, 1979, p. 290). In Figure 1, the
traditional synchronic view of a literary (uni-)system consists only of what is
considered high literature or canonized literature, and it does not include what is
considered peripheral, such as “popular, commercial, or native literature” (Even-
Zohar, 1979, p. 292). In other words, only canonized literature is considered
“literature” and other types of literature are completely ignored in this view,

which displays its limited potential in literary studies.

%8 André Lefevere (1982/2004) also sees the importance and the potential for a systems approach
in literary studies where translation plays vital role of refraction that “keeps a literary system
going” (p. 252).
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Figure 1: Traditional View of Literary (Uni-)System

The {(uni-)system

High
Literature

Peripheries: non-canonized literatures such as popular literature

On the other hand, in a literary polysystem, various literary systems are
conceived to exist and may shift over time (Figure 2). Heterogeneity and
dynamicity of different literary systems in a given culture can be explained in
such a model. Hierarchies exist within the polysystem: “central-and-periphery
relations, or dynamic stratification” (Even-Zohar, 1979, p. 293). The central
position is the canonized literature (shown as Literature 1), while surrounding
literary systems (shown as Literatures 2-7) are non-canonized literature. However,
one of these non-canonized literary systems can shift its position and may take

over the central position, becoming canonized over time.
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Figure 2: Literary Polysystem
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Literature 7

Based on the Polysystem Theory, in 1995, Toury developed the concepts
of this theory into what he calls Descriptive Translation Studies (Toury, 1995). In
this framework, translation is considered an empirical fact in the target culture.
Rather than focusing on the original text as the authoritative entity, what has been
translated is now the focus of the investigation. This approach “shifted the focus
of attention away from arid debates about faithfulness and equivalence toward an
examination of the role of the translated text in its new context” — the target
language culture (Bassnett, 2002, pp. 6-7). This was an important shift from a
normative or prescriptive trend in Translation Studies that had prevailed until then.
By treating translation as empirical fact in the target language culture, “it becomes
possible to view equivalence as the relationship which actually obtains between

the translation and the source text: an empirical rather than an ideal phenomenon,
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open to description” (Malmkjaer, 2005, p. 15). Such descriptions of the
relationship between SL and TL enable construction of hypotheses and then
theories about translation phenomena. Also important in Toury’s framework is
that translation is always embedded in the target language culture and society. As
summarized in Hermans (1999), “the aim is to delve into translation as a cultural
and historical phenomenon, to explore its context and its conditioning factors, to
search for grounds that can explain why there is what there is” (p. 5). Translation
is a phenomenon in the target language; therefore, it is essential to consider the
translated texts’ socio-cultural connection to the target language community. This
shift of focus to target language and culture has laid a foundation for corpus-based

Translation Studies.

2.4 Corpus-Based Approaches in Translation Studies: Translation Universals
Translation scholars have always used corpora of translated books and
their originals for their studies in translation, mainly for examinations of
equivalence between the original text and its translation. Before computers
became widely used, the term ‘corpus’ meant a collection of printed texts, even
though this meant “the onerous task of examining translations against the foreign
texts” (Venuti, 2004, p. 327). However, since the 1980s more efficient computers
became easily accessible, and digitized corpora began to be used (e.g., Gellarstam,
1986; Blum-Kluka, 1986). This was the beginning of the development of corpus-

based studies in Translation Studies.
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In the beginning phase, translational corpora were used mainly for
research in contrastive linguistics and machine translation. The ideas of
contrastive linguistics were based on Noam Chomsky’s Generative Grammar and
its subsequent numerous versions. Once differences between a pair of languages
are accounted for in contrastive linguistics, then translation is a matter of applying
the transformational rules that replace morphemes between the languages.
Computers should be able to perform this operation of transformation. Initial
research on machine translation appeared in the 1940s (Bassnett, 2002), and in the
1980s research on machine translation became more popular than ever (Yamaoka,
2001). Yet, machine translation has not been as successful and efficient as had
been hoped initially. Although contrastive linguistics is still considered valuable,
based on the idea that translation is a form of communication in texts (e.g., Hatim
& Mason, 1997; Hatim, 1997; Granger, Lerot, & Petch-Tyson, 2003), a different
approach to corpus has become more prominent in Translation Studies. This was
how corpus-based Translation Studies began in the 1990s, when scholars started
to demonstrate different potentials of incorporating corpus linguistics in

Translation Studies.

2.4.1 Corpus Linguistics: Focus on Actual Language
Chomskyan linguistics is concerned only with ‘competence’ of language
(or ‘langue’ in Saussure’s word) and not with ‘performance’ (or ‘parole”). The

focus is to theorize about the human competence held by a native speaker of a
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given language. In constructing theories of grammar at various linguistics levels,
Chomskyan linguists utilize ‘introspective’ data®® as valid proof of the theoretical
point. What a native speaker can create as a ‘grammatical’ sentence is supposed to
be representative of native speakers’ competence in the language. This approach
to studying human languages is still used widely in linguistics, which may be one
of the reasons why many translation scholars did not and still do not see any
benefit in using linguistics in their studies of translation.

Translation Studies essentially focuses on actual translated texts, not the
translators’ competence to translate. As stated by Fawcett (1997), “[t]he view that
translation must be studied as parole (a communicative event) rather than langue
(an abstract system) is now widely accepted” (p. 4). Translated texts were initially
ignored in branches of linguistics because they were treated as secondary texts
that were not ‘real’ texts, or langue. Balasko states that this position “is extremely
biased and therefore unacceptable” (2008, p. 60) and continues to point out that in
the field of second language acquisition, interlanguage’ has been accepted as a
type of language. This trend of neglect continued until Translation Studies
scholars started incorporating corpus linguistics in their methodologies. Corpus
linguistics research in translation has often used the Firthian and neo-Firthian
approaches to linguistics as a general framework (Olohan, 2004, p.14). Firthian

linguistics is fundamentally different from Chomskyan linguistics. The

% “Introspective’ data means the kind of data ‘made up’ by the linguists themselves. In other
words, they theorize on grammars of human languages based on their own constructed data fitting
their theories.

" Interlanguage is the type of language used by second language learners in the process of
learning a second language and has been studied extensively (Davies, Criper, & Howatt, 1984;
Selinker 1972; Ellis, 1985).
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Firthian/neo-Firthian approaches focus on language in its social context. Corpus
linguistics, in general, is a tool in linguistics that helps investigation on “how
speakers and writers exploit the resources of their language” (Biber, Conrad, &
Reppen, 1998, p.1). In other words, corpus linguistics deals with the
‘performance’ or ‘parole’ side of language, or actual language use. Thus, corpus
linguistics investigations use data that actually occur in linguistic communication,
and the descriptions of these data help construct hypotheses and theories to be
tested further. Because of the nature of corpus linguistics, it is suitable as a
methodology in descriptive studies of translation. In sum, corpus linguistics
“provides a method for the description of language use in translation, whether this
concerns the target text only, or both source and target texts in parallel” (Olohan,

2004, p. 17).

2.4.2 Combining the Two: Descriptive Translation Studies and Corpus Linguistics
Baker contemplates the possibilities of the corpus-based approach to
Descriptive Translation Studies in a series of papers (Baker, 1993, 1995, 1996,
1999, 2000, 2004). She provides ideas on what types of research can be conducted
using corpus linguistics (1995). Translated texts can be studied in terms of type-

token ratio’, lexical densities’?, and mean sentence length, which are some

™ Type-token ratio is a measure of how complex a text is or how varied the vocabulary is in a text.
Generally, a lower type-token ratio suggests that words are repeated more often and that the
variation of vocabulary is smaller; in other words the text is a simpler, easier text. On the other
hand, a higher type-token ratio indicates that a text has fewer repetitions of words and it is more
lexically varied thus is a more complex, rich text. Translations are said to contain less varied
vocabulary, and this ratio can help compare the translations and non-translations.
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examples of analyses that are easily carried out using concordance programs.
These can be compared between a corpus of translated texts and a corpus of non-
translation (i.e. texts originally produced in the language) to reveal the differences
and/or similarities between them. In Baker (1999), there are suggestions of types
of research that can be done on what translators do when they translate. For
instance, corpus-based research can be diversified with the use of a corpus that
contains extratextual information such as different genres of texts, translators’
information (their first and second language, gender, age, country of origin, etc.),
and source language. A researcher can view the translational phenomena as
embedded in these extratextual factors and carry out research into the sociological
or sociolinguistic aspects.

In particular, Baker has pointed out the importance of developing “a
framework for investigating the validity of theoretical statements about the nature
of translation with reference to actual translation practice” (Baker, 1999, p. 281).
These theoretical statements were made by translation scholars such as Blum-
Kulka (1986) and Toury (1991). Baker (1993) restated some of those theoretical
statements as hypotheses of Translation Universals” to be tested with the data

obtained from translated texts. These hypotheses include the following:

"2 Lexical density is the proportion or percentage of content words (or ‘lexical’ words) in a given
text. Generally, a more ‘difficult’ text has a higher lexical density and an ‘easier’ text a lower one.
This, too, could be used to measure the differences between a translated text and a non-translation
text.

" There have been theoretical debates on the concept of translation universals. However, the goal
of the current project is to investigate translational phenomena in terms of norms in popular
literature in Japan rather than to prove or refute these hypotheses of translation universals.
Therefore, it appears to be beyond the scope of this thesis to engage in a detailed discussion of
how academically feasible these hypotheses are. Some insights can be drawn from the results
found in this thesis; nonetheless, no definite claims to test the existence of translation universals
will be made in this thesis. This is partly because | believe that the field of Translation Studies
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(i) A marked rise in the level of explicitness compared to specific

source texts and to original texts in general;

(ii) A tendency towards disambiguation and simplification”;

(ii1) A strong preference for conventional ‘grammaticality’;

(iv) A tendency to avoid repetitions which occur in source texts,

either by omitting them or rewording them;

(v) A general tendency to exaggerate features of the target

language’®; and

(vi) Point (v) above notwithstanding, it has been shown that the

process of mediation often results in a specific type of distribution

of certain features in translated texts vis-a-vis source texts and

texts in the target language. (pp. 243-245)

Point (vi) above is important in terms of validating the language used in
translation as an entity in its own. One of the aims of this type of research is to
find the features mostly found that are particular in translation in any target
language from any source language. These are features that are found normally in
the language of translation, and they do not mean ‘errors’ due to the incompetence
of the translators or interference from the source language. In other words, the
language of translation has become one of the focal points of research in the
approach that combines corpus linguistics and Descriptive Translation Studies.

Translation as a different entity from both source and target languages is

referred to as a “third code” in Frawley (1984, p. 168). He explains translation

below:

needs a much larger number of foundational studies which reveal more about translational
phenomena in as many situations as possible before being able to claim anything remotely
conclusive regarding translation universals. To mention a few critical views of these hypotheses,
Toury (2004) advocates a probabilistic approach to explain translation, as well as Pym (2008) who
introduces a discussion on Toury’s laws and the concept of translation universals and how we can
continue research in this field.

" The explicitation hypothesis

" The simplification hypothesis

"® The concretization hypothesis
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The translation itself, as a matter of fact, is essentially a third code

which arises out of the bilateral consideration of the matrix and

target codes: it is, in a sense, a subcode of each of the codes

involved: That is, since the translation truly has a dual lineage [i.e.

the source language and target language], it emerges as a code in

its own right, setting its own standards and structural

presuppositions and entailments. (Frawley, 1984, pp. 168-169)

Gellerstam (1986) also uses the term ‘translationese’ to mean “systemic
influence on target language (TL) from source language (SL), or at least
generalizations of some kind based on such influence” without any negative
connotations (p. 88). Additionally, Toury (1995) calls the language used in
translation ‘translationese’ which is “a distinct variety of the target language” (p.
208). According to his view, “it is possible for it to undergo a certain
institutionalization” in a given culture (p. 208). This may encourage some
translators to follow it as an accepted pattern, which may result in setting
translationese as a distinct language that is different “from any other mode of
language use within the same culture” (p. 208). In this way, the examination of
translationese in a given culture may be able to reveal the norms of translational
phenomena in that culture.

As mentioned briefly above, a set of translated texts and non-translation
texts can be useful when making comparisons between the language of translation
(translationese) and the target language (i.e. non-translation). This type of corpus
is termed a comparable corpus, or a monolingual comparable corpus (Baker, 1995,
1999; Olohan, 2004). If there is a need to compare the source text in language A

and the translation of the text in language B, one needs a corpus that contains

these two. This type of corpus is called parallel or bilingual parallel (Baker, 1995,
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1999; Olohan, 2004). Traditionally, bilingual parallel corpora have been used
mainly in contrastive linguistic analysis to investigate how two languages differ
from each other. Although studies conducted recently in corpus-based Translation
Studies often use comparable corpora, both types of corpora can be used together.
Laviosa has organized a more detailed typology of corpora used in Translation
Studies (2002, chap. 4); however, the above distinctions are sufficient for most of

corpus-based translation research.

2.4.3 Corpus-Based Translation Studies: Some Examples

There have been different types of research on translation with the aid of
corpora which all contribute to the development of the field from various angles.
Gellerstam (1986) investigated translational Swedish using a monolingual
comparable corpus’’ of translated texts in Swedish and non-translations in
Swedish. Most of the translated Swedish texts were translated from English’®.
Although his investigation was limited to word level, he shows that
‘translationese’ is a separate type of Swedish. A study by Baroni and Bernardini
(2005) also demonstrates specific language uses in translation as detectable by a

computer program. This can be considered evidence that translationese is “the

" The texts in the corpora were collected by the Language Bank of the Department of
Computational Linguistics at the University of Gothenburg.

® Among the Swedish translated texts were some indirect translations. In other words, some
translated texts in Swedish were translations in English from another language first. 1 do not know
what type of influence this may have in the analysis of ‘translationese.” This is because it could be
considered a double ‘translationese,” so to speak.
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‘dialect’ of a language unconsciously adopted by translators”’® (Baroni &
Bernardini, 2005, p. 20). Another study by Gellerstam (1996) also focuses on
translationese using a combination of a monolingual comparable corpus and a
bilingual parallel corpus of Swedish and English. Though the focus in this study is
on the existence of ‘translationese,’ he concludes that this type of combination of
two types of corpora can help discover new cross-linguistic facts between
languages. In this sense, Gellerstam’s (1996) is an example of a contrastive
linguistics study that takes translation into consideration. Traditionally,
translations have been considered inappropriate for linguistics studies because of
their unnaturalness. Rather than ignoring translation, Gellerstam treats translation
as a legitimate language type that is worthy of linguistic investigation.

Other studies were also carried out with contrastive analysis approaches.
For example, Ebeling (1998) demonstrates that parallel corpora can be “suitable
sources of data for investigating the differences and similarities between
languages” by using a parallel corpus that contains English originals with
Norwegian translations (p. 602). Also, Schmied and Schéffler (1996) show that
corpora can be useful for both contrastive analysis and translation studies. They
use bilingual parallel corpora® that contain both (1) English originals and Danish

translations and (2) Danish originals and English translations. They also use a

" In their study, they use a monolingual comparable corpus in Italian. This corpus contained
Italian translations from several different source languages: English, Arabic, French, Spanish, and
Russian. As well, non-translation texts in Italian were also included. Both the translation corpus
and the non-translation corpus were collected from an Italian geopolitical journal called Limes.

8 Their corpus is from the Chemnitz corpus compiled at the REAL centre, English Department,
Chemnitz University of Technology. Some parts of the corpus are accessible online
(http://www.tu-chemnitz.de/phil/english/chairs/linguist/real/index.html).
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kind of ‘comparable corpus’® with English non-translation texts and Danish non-
translation texts. Schmied and Schaffler (1996) essentially argue three things: (1)
that these corpora can reveal differences between the languages for contrastive
analyses; (2) that translators can use them as a resource tool to “avoid norm-
related errors”; and (3) that they “can be applied ... to bilingual lexicography” to
improve the quality of existing dictionaries (p. 52).

Baker (2000) studied features of translated texts in English from various
source languages. The corpus used for these studies is the Translational English
Corpus (TEC) that contains ten million words® from sources such as in-flight
magazines, newspapers, biography, and fictional works. The languages of these
sources include European and non-European languages, such as French, German,
Italian, and Arabic®®. In order to make it a set of comparable corpora, Baker
combines the TEC with some of the written corpus of the British National Corpus
(BNC) that contains 100 million words from various genres and modes of English.
In Baker (2000), individual translators’ styles are investigated. The translators
whose translations are studied are Peter Bush and Peter Clark. In order to examine
how different these two translators’ styles are, analyses employed involve type-
token ratio, reporting structures, and average sentence length. Reporting structures
are common in the genres of fiction and (auto)biography which are the genres

represented in the corpus in this study. Although there are many reporting

8 This is also a ‘comparable’ corpus, because the texts originally produced in English and Danish
are similar in terms of the kinds of texts represented.

8 This figure is current as of 2009 according to a personal correspondence with Mona Baker (on
March 27, 2009). The information comes from the centre’s website
(http://www.llc.manchester.ac.uk/ctis/research/english-corpus/). This corpus was developed at the
Centre for Translation and Intercultural Studies at the University of Manchester, England.

8 Other source languages include the following: Portuguese (both European and Brazilian), Polish,
Welsh, Chinese, Hebrew, Thai, and Tamil.
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structures®®, in Baker’s study (2000) only the word SAY was used since it is a
reporting verb of high frequency in English. The results show that these two
translators have quite different styles. Bush is found to have lower type-token
ratio (i.e. more lexically varied texts) and longer average sentences than Clark.
Clark uses the reporting verb SAY much more than Bush. Also preferences for
direct or indirect reporting differ as well: Clark uses more direct quotes using
quotation marks, whereas Bush uses more indirect speech.

Tirkkonen-Condit (2002) investigated through a survey whether or not
‘translationese’ is a reality to readers in Finnish. This study was not directly a
corpus-based study, but the stimuli used for the survey were extracted from the

Corpus of Translated Finnish®

. Furthermore, Tirkkonen-Condit has proposed
another potential universal hypothesis called the ‘Unique Items Hypothesis.” This
hypothesis states that “translated texts would manifest lower frequencies of
linguistic elements that lack linguistic counterparts in the source languages”
(Tirkkonen-Condit, 2002, p. 209). In other words, unique linguistic elements
(such as words, phrases, syntax, and other grammatical features) particular to the
target language do not occur very frequently in translations. Tirkkonen-Condit

(2004) studied the Unique Items Hypothesis further by using monolingual

comparative corpora that contains the Corpus of Translated Finnish and a corpus

# For example, a reporting can be made by directly quoting the conversation (direct quote) or by
indirectly referring to it using a conjunction such as “that” (indirect quote). Another method of
quoting that is prevalent in English fiction is free direct discourse in which fiction writers
represent characters’ speech by directly stating the content of the speech without quotation marks
(Banfield, 1982). In this type of speech representation, what the writer perceives as speech of the
characters is displayed as part of narrative.

8 The Corpus of Translated Finnish was compiled at the Savonlinna School of Translation Studies
at the University of Joensuu, Finland (http://kvl.joensuu.fi/en/research/). The corpus contains 10
million words.
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of non-translations. The results show that the two unique grammatical clitics® in
Finnish®” occur less frequently in translated Finnish texts compared to non-
translations. She concludes the study stating that the reason the unique linguistic
phenomena do not occur often in translation “may be found in a (potentially
universal) tendency of the translating process to proceed literally to a certain
extent” (Tirkkonen-Condit, 2004, p. 183). In another study, Mauranen (2000)
found that lexical patterning in multi-word strings (e.g. collocations) appear
differently between translations and non-translations. Also significant is that this
study shows supporting results for Tirkkonen-Condit’s Unique Items Hypothesis.
Specifically this is shown in the occurrences of a target language-specific
expression ja toisaalta (‘and on the other hand’) which occurs several times more
often in non-translations than in translations. This finding is consistent across all
the sub-corpora, which means that the finding was not affected by source
languages or genres.

In a pair of studies, Puurtinen (2003a, 2003b) utilized comparable corpora
consisting of the Corpus of Translated Finnish and non-translations in Finnish, as
in Tirkkonen-Condit (2002, 2004) and Mauranen (2000) mentioned above.
Puurtinen (2003a) attempts to uncover features of translationese that are specific

to the genre of children’s literature. The findings show that nonfinite

% A clitic is “a grammatical element treated as an independent word in syntax but forming a
phonological unit with the word that precedes or follows it” (Matthews, 1997, p. 56).

8 According to Tirkkonen-Condit (2004), these clitics are —kin and —hAn. The clitic —kin can have
many different meanings depending on the pragmatic contexts. In English, it could mean the
following: “also, but, in contrast, consequently, thus” (p. 178). The other clitic —hAn “is also
multifunctional, and it usually conveys the assumption of shared knowledge along the same lines
as the particle you know in spoken English” (p. 178).
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constructions®®, lack of colloquial words, and specific uses of certain conjunctions
occur more frequently than in non-translations. Following this study, Puurtinen
(2003Db) investigated Finnish children’s literature in translations and non-
translations from three different time periods to determine whether the Translation
Universal Hypotheses are supported across different time periods. The results
suggest that these features of translationese overall do not support some of the
hypotheses of translationese universals, namely simplification, explicitation, and
normalization®®.

In a study that examined Norwegian and English translations, the
explicitation and implicitation hypotheses of Translation Universals were both
confirmed in corpora of translational Norwegian and translational English®
(@veras, 1998). The uniqueness of the corpus in this study is that the corpus
represented translations in two directions and that both sub-corpora showed

positive results for the two hypotheses. This provides support for the fact that

8 A nonfinite verb form means “an infinitive, participle, or any other form whose role is nominal
or adjectival” (Matthews, 2007, p. 246); thus, nonfinite construction means a construction that
includes a nonfinite verb form as its main component. Nonfinite constructions in Finnish have
been empirically shown to make the texts harder to read, especially for children (Puurtinen, 2003a).
Different kinds of nonfinite constructions include purpose constructions, temporal/causal
constructions, participial constructions, and some nominalizations, among others. Puurtinen
(2003a) gives an example of a sentence containing nonfinite constructions: “Mandyn tehtdviin
kuului koiratarhan ja yopyvien hoidokkien tilojen lattian lakaiseminen. (‘Mandy’s duties included
the dog kennel’s and spending-the-night patients’ rooms’ floors’ sweeping’)” (p. 396), where the
italicized parts are nonfinite constructions. A common characteristic of nonfinite constructions is
that they hold a large amount of information in a compact form, making this construction more
cognitively demanding.

% Normalization is another feature of translationese hypothesized by Laviosa-Braithwaite (1999).
It is “the exaggerated use in translated texts of features that are typical of the target language”
(Kenny, 2001, p. 65).

% The original texts for the Norwegian translations were in English, and the English translations’
original texts were in Norwegian. The English-Norwegian Parallel Corpus (ENPC) was developed
by the Department of British and American Studies, University of Oslo, and one can apply for
access to the corpus through their website
(http://www.hf.uio.no/ilos/forskning/forskningsprosjekter/enpc/). The total number of words
contained is about 2.6 million words.
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‘translationese’ may be a reality and that the hypotheses are plausible as
universals.

Kenny, in her 2001 book, entitled Lexis and Creativity in Translation,
explores translation patterns of creative lexical items in both isolated words and in
collocations. Kenny uses the German-English Parallel Corpus (GEPCOLT) in
which German original texts are paired with translated English texts®'. By using
this corpus, degrees of normalization were examined in creative words and
collocations used by the authors in German literary works. Normalization
occurred more in creative words than in creative collocations. In other words,
translators often normalized creative words when translating them into English.
However, when they are confronted with creative collocations, they do not appear
normalized most of the time. In fact, “some translators prove to be ingenious
wordsmiths” when translating creative collocations (Kenny, 2001, p. 210).

Balaskd (2008) investigated lexical patterning around a Hungarian word
abra ‘(noun) figure’ using a corpus of academic writings. This corpus consists of
three subcorpora: original Hungarian texts, original English texts, and the
Hungarian translations of the English originals. Her findings show that there are
differences in patterns that include this word between the translated texts and texts
originally written in Hungarian. Also, some forms in translated texts are found to
be absent in the texts originally written in Hungarian; she demonstrates that these
forms contain patterns of the English language. In other words, her findings reveal

a set of patterns that can be called features of translationese in Hungarian.

°1 Kenny (2001) designed and compiled the corpus for her research project. This corpus contains 2
million words.
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In addition, Teng (2008) conducted a study using a bi-directional parallel
corpus of tourists’ information pamphlets, including both Japanese-Chinese and
Chinese-Japanese translations. The sentence lengths were compared among these
four corpora in order to find tendencies in translation into Chinese and Japanese.
He finds that in both Japanese and Chinese translated texts, sentences are not
overly long and maintain a mid-range length. Also, original Chinese texts tend to
be longer than original Japanese texts. In Chinese translations from Japanese,
sentences tend to maintain the shorter length of sentences without making the
translations longer, which is more natural in Chinese. On the other hand, in
Japanese translations from Chinese, sentences are made shorter by dividing longer
Chinese original sentences. Teng attributes these tendencies to simplification
employed by the translators of these texts.

These studies are some of the major research efforts in corpus-based
Translation Studies. As can be seen, much research focuses on gaining more
insights into Translation Universals, and some even suggest more hypotheses for

further study.

2.4.4 Challenges in Corpus-Based Translation Studies

Although the field of corpus-based Translation Studies has the potential to
grow in various directions, the scope of this field has been limited so far. While
many similar research studies have been conducted based on hypotheses

suggested by Baker and some others not much else has yet been explored. The
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idea of Translation Universals is intriguing, but since not many languages have
been included in this methodology, it may be premature to claim “universality” of
language used in translations. It may be more important to make additional
observations in various languages first and then formulate hypotheses based on
these. As can be seen in the examples of major studies in corpus-based studies in
the previous section, languages that have been examined thus far are English,
Finnish, Norwegian, Danish, German, Italian, and Chinese. Research in Finnish
has been accompanied by claims that, since it is not an Indo-European language,
it makes a significant contribution to the field. However, it is still a Western
language in Europe with the use of an alphabet. More well-rounded cross-
linguistic views, including Asian languages, would certainly be valuable in order
to formulate ‘universal’ hypotheses about translation in general.

Having stated that we need more variation in languages in this field of
study, there are technical difficulties with non-alphabetical languages. For
example, most of the concordance programs rely on word breaks to determine
where a word starts and ends. Japanese, in particular, does not use breaks between
words. This makes it difficult for a concordancer to recognize words. As a result,
some basic analysis methods such as type-token ratio and lexical density are not
straightforward for Japanese®. For example, if one is to use a Western language
based concordancer, then Japanese needs to be segmented first in order to carry

out these word-based analyses. There is a segmenter/tagging program available®®

% As well, other analyses such as word lists or word frequency lists become difficult.
% A freeware called ChaSen %%, a morphological analysis program, was developed by the
Computational Linguistics Laboratory, Graduate School of Information Science at the Nara
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online as freeware; however, one still needs to proofread all of the processed texts
for accuracy before using the corpus. This is one of many obstacles to overcome
in working with languages that do not use alphabet-based writing systems.
Another issue is how to gain access to a corpus that can help one’s
research. In the majority of studies mentioned above, researchers have had access
to corpora that were compiled at the institutional level (e.g., Translational English
Corpus, the Corpus of Translated Finnish, and the English-Norwegian Parallel
Corpus). In Japanese, there are no translational corpora available to researchers.
Most of what is called “corpus” are for English learners to check usages of
English language, and they are just another form of sentence examples. In
addition, companies that sell translation software create and own parallel corpora
between Japanese and English, but these are reserved for their own uses in the
development of translation software and, therefore, not available publicly. As
seen in Kenny’s (2001) study, it is often necessary to compile a purpose-built
corpus for one’s own research because translational corpora are simply not readily
available in most cases. Corpus compilation is a hard, time-consuming task. For
example, Kenny (2001) has shown that “it was possible to scan and OCR
approximately 50,000 words per hour, giving an estimated total of thirty-eight
hours to convert some 1.9 million words of hard copy into electronic text in
optimum conditions™®* (p. 118). In addition to these estimated thirty-eight hours

of scanning and converting, 320 hours were spent in proofreading and editing (i.e.

Institute of Science and Technology 7% B el Bk FH N KB K16 B Ak ek B I8 5578
JVER 2 FERAASF 7228 (http://chasen-legacy.sourceforge.jp/).
% OCR = Optical Character Recognition
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about 6,000 words per hour). This confirms that large, ready-made translational
corpora can give researchers great assistance. In other words, large-scale, well-
funded corpus projects are called for if corpus-based Translation Studies is to

advance effectively in the future.

2.5 Conclusion

In a special volume of Meta (43) Tymoczko (1998) states that “the
development of corpora and CTS [Corpus Translation Studies] represents a long-
term investment for the field of Translation Studies” (p. 658). As seen above in
various corpus-based studies in translation, Translation Studies currently benefits
from new findings and insights brought about by these research projects on
translation. Since corpus-based Translation Studies is very young, there are still
many challenges to overcome. However, one cannot judge the importance of the
field by its challenges alone. Precisely because it has just begun a couple of
decades ago, there is potential everywhere. Possibilities that have been provided
by the use of corpora will certainly prove to be a moving force to explore new
theoretical and empirical aspects in the studies of translation.

For one of the projects in this thesis research®, a corpus-based method is
employed to investigate claims about features of Japanese translationese found in
contemporary popular fiction. This is one of the first attempts to carry out

Descriptive Translation Studies for Japanese translationese. Although only a few

% A corpus-based study of Japanese translationese in popular fiction is found in Chapter 4.
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aspects of Japanese translationese are investigated, the study contributes to the
description of translation phenomena in Japanese. Rather than relying on one’s
opinions or intuitions, results obtained from actual instances of translation in the
corpus used can speak loudly and with a certain degree of conviction. The study
also provides important findings to practicing translators, translation educators, as

well as translation text creators.
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Chapter 3 Japanese Translationese and Popular Literature

3.1 Introduction

Japanese translationese, or hon 'yaku-cho (hon yaku-buntai, hon yaku-
g0)*®, had been established in Japan since well before the hypotheses of
Translation Universals were consolidated in the West. These terms refer to the
kinds of language, writing style, and words used in translating foreign texts into
Japanese. The features of translationese are said to consist of distinct linguistic
structures that are not found in more “natural” Japanese. These features can vary
from the word to the sentence levels (Sato, 1972; Shibatani, 1990). Despite some
scholars’ arguments against translationese as being “bad” Japanese, many argue
that translationese has contributed to the development of the Japanese language
throughout its history (e.g., Furuta, 1963; Morioka, 1968, 1988, 1999; Taniguchi,
2003; Yoshioka, 1973; among others).

Japanese readers seem to have a higher tolerance for the unnatural version
of Japanese found in translated texts compared to readers in the Anglo-American
tradition in North America. One possible explanation for this tolerance may be
found in the history of translation in Japan. It is therefore necessary to consider
this history in order to gain a better understanding of contemporary Japanese
translationese. In addition, since this thesis deals with translationese used in
popular literature, the background of popular literature is briefly introduced as

well. Popular literature has not been a central focus of academic investigations

% Hon ’yaku-cho FFRFH and hon ’yaku-buntai FFR SC{A refer to both the writing style used for
translation and the writing style that resembles the language used for translation. Hon 'yaku-go %
RGH refers to words that were created as a result of translation.
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(Sakai, 1987/1999)%". However, it has always existed in one way or another,
often hidden behind so called “pure literature”, or more elitist literature, because
people always listened to it or read it.

Translationese is often associated with the concept of foreignization from
Lawrence Venuti’s (2008) The Translators’ Invisibility®®. In this book, Venuti
advocates to counteract the effects of domestication of foreign texts into
something that is assimilated into the mainstream culture and society. Venuti
advanced the idea of foreignization based on Schleiermacher (1813/2004) whose
idea was later further developed by Berman (1984/1992). Schleiermacher
advocated for translation to retain its foreignness so that the readers could benefit
from the fact that the translation is based on another culture. In other words,
readers are enabled to learn about a different culture and the nature of the source
language through translation, and, as a result, the nation as a whole becomes more
advanced. According to Venuti, domestication is one of the causes of translation
and translators being invisible in English-speaking countries. Translation is
essentially considered a violent act, especially through domestication because this
type of translation ““serves an appropriation of foreign cultures for domestic

agendas, cultural, economic, political” (Venuti, 2008, p. 14). On the other hand,

%7 She analyzes the reasons as follows: (1) “things that are for the masses are all low in value and
minor thus everything about them is vulgar and unsuitable for legitimate research”, and (2) “since
popular literature was on the other end of the spectrum from “pure literature”, which is the high
rank literature, no theoretician saw any value in it” (Sakai, 1987/1997, p. 11). This is my English
translation based on this Japanese translation from French: “ KZH) 72 D & O /L3~ TIHE A
K<, AT =T, Ho6DLERICEBNTERITH Y . & 5T DA ZRAFTTED XS
BT BIRNE NI DTH D, ... RKRIFED, Mk 2 3CFE TR b HART TS
VDTN D b DDHFIIKHLT DD THLNP X, BEERENDITERITHE L7
WHDEBIRENTWEZ LIFH LN TH D,  (Sakai, 1987/1997, p. 11)
% The first edition of this book was published in 1995 and the second in 2008.
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foreignization is thought of as “a form of resistance against ethnocentrism and
racism, cultural narcissism and imperialism” (Venuti, 2008, p. 16). Thus,
foreignization, as currently understood in Translation Studies, is a conscious
operation of bringing a foreign flavor to counter domestication and is a concept
that is charged with “more emphasis on the ideological pressure against the target-
language culture than on the faithfulness to the original text” (Tamaki, 2005, p.
239). Foreignization is a concept with the intention to change the tendency to
accept domestication that represents the superiority of a monolingual culture. In
other words, for foreignized translation to function against a monolingual
dominance, there has to exist monolingual dominance (Tamaki, 2005). Tamaki
(2005) cautions that this concept of foreignization should not be confused with the
type of direct translation that has prevailed in Japan since the mid-Meiji period.
Direct translation, in the Japanese situation, does not involve the same ideological
intentions as Venuti’s concerns and is a translation method that arose from the
respect for the literary value of the original texts. The historical account of
Japanese writing and literature differs from the current situation in English-
speaking countries where ethnocentrism and monolingualism dominate
ideologically. In Japan, translation approaches for European languages since the
sixteenth century have followed their own path, purposes, and reasoning. Thus the
concept of foreignization, loaded with ideological agendas based on situations
that greatly differ from that of Japan, does not provide the same explanatory
power in Japanese translation circumstances. Japanese translation, therefore,

needs Japanese explanations for its translation norms.
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3.2 Chinese and Sino-Japanese

The Japanese did not have a means to write before they imported the
Chinese language. Because Chinese and Japanese are very different languages
and are from separate language families®, users of this imported language had to
learn to read and write in a language that was entirely dissimilar from their
indigenous tongue.

Sometime around the sixth century, scholars began bringing with them

Chinese texts to Japan through the Korean peninsula'®

. As Japan’s contacts with
Chinese culture became more frequent, new cultural elements and ideas started
arriving in Japan in the form of writing (Mitani & Minemura, 1988). However, in
order to access the content of these written materials, Japanese had to learn the
Chinese writing system. Japanese “relied initially at least on persons from the
continent ... to read and compose texts [in Chinese]” (Seeley, 1991, p. 6). This
type of writing is known as kanbun'®* and was mainly used in writings of
government and religious (Buddhist) affairs. At the initial stage, the written

language was the same as the classical Chinese language used in China at the time.

Reading and writing were initially assigned to immigrants and their descendants

% Japanese belongs to the Altaic language family and Chinese to the Sino-Tibetan (Crystal, 1987).
1% The time when this inception happened varies among different sources (e.g., Inoue, Kasahara,
& Kodama, 1992; Kurozumi, 2000; Mitani & Minemura, 1988; Maeda, 1972). According to
Nihonshoki H A<EH#d (720) and Kojiki 755t (712), a Korean scholar Wani F1{ - was the first to
bring ten volumes of Chinese texts, including the Analects of Confucius (Rongo)7@=a and a poem
with a thousand letters to teach Chinese characters called Senjimon 5= to Japan in 284
(Maeda, 1972, p. 47). However, the general consensus is in the mid-sixth century (Inoue, Kasahara,
& Kodama, 1992).

101 Sometimes it is also referred to as “pure kanbun” but in this thesis, I use “Chinese” to refer to
Kanbun.
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from China and Korea as an official duty; however, as generations went on, their
descendants’ Chinese must have deteriorated (Maeda, 1972, p. 49).

Around the seventh century, Japanese gradually began to utilize Chinese
writing not as Chinese but as Japanese. Under such conditions, the Chinese
language began to transform itself into Sino-Japanese, or hentai kanbun'®,
classical Chinese texts that were written in Japan by Japanese people. Since there
existed no writing system in Japanese, the only means to deal with written texts
(i.e., reading and writing) was to use Chinese, a foreign language to the Japanese
at the time. However, “by the end of the seventh century items such as common
nouns and [grammatical] particles were occasionally being written in phonogram
orthography” (Seeley, 1991, p. 44). For example, native-Japanese words such as
proper nouns were written in man ‘yogana'® which are “Chinese characters
employed as phonograms in texts down to and including the Heian period” (794-
1185) (Seeley, 1991, p. 190). Also, some honorific expressions or auxiliary verbs
were added in such a way that was not natural as Chinese (Seeley, 1991, p. 27;
Maeda, 1972, p. 66). This development was the beginning of using Chinese
writing as Japanese. Around the end of the eighth century, the tendency to add
grammatical and other information to Chinese texts for reading the text as

Japanese began to spread (Seeley, 1991).

192 Kanbun {32 can roughly be classified into two groups: (1) classical Chinese texts and
literature that was imported from China to Japan (also referred to as “pure kanbun”), and (2)
Japanese written texts using the classical Chinese language with Japanese influence. The second
group of kanbun is also referred to as hentai kanbun ZZ {4332, or ““hybrid’ style”, defined as
“texts ... that contain written forms showing the influence of both Chinese and Japanese (Seeley,
1991, p. 26). In English, it is referred to as “Sino-Japanese” (e.g., Twine, 1991) or “Sinico-
Japanese” (Shibatani, 1990) since it became a part of the Japanese language. I adopt “Sino-
Japanese” as a translation of (hentai) kanbun.
1 T AR A

55



Reading and writing Sino-Japanese in this way involved a method called

104

kanbun kundoku™", or “Japanese reading of Chinese texts” which was essentially

a translational act'®

(Wakabayashi, 1998, p.58). Intensive learning was required
to read and write Sino-Japanese. Firstly, the numbers of Chinese characters used
were literally tens of thousand, and the readers were expected to learn them. Even
though not all of those characters were used all of the time, learning enough
characters to read and write texts this way would take years. Secondly, since
Japanese and Chinese are linguistically different, one has to rearrange the word
order of the Chinese text in the mind to read it as Japanese by utilizing the
diacritic marks. Main order-indicating diacritic marks, called kunten'®, include
the following: a character inverter that inverts a pair of adjacent characters (re-

107

ten™"), a phrase inverter that inverts phrases that contain more than two characters

108

(itten, niten™"), another phrase inverter that involves more than two phrases at a

time (jo/chit/ge-ten™®®

), and a combination of a character inverter and other phrase
inverters (Mitani & Minemura, 1988). These marks were placed on the lower left

side of characters. Morphological information such as grammatical inflections

104 Kanbun kundoku ¥ 3CElIF7% practices became more common following the later Nara Period
(710-794) (Tsukishima, 1977). When talking about styles, there are different kinds within Sino-
Japanese kanbun; however, 1 use the hypernym “Sino-Japanese” to include these various Kinds of
Sino-Japanese-derived styles.

195 While some scholars think that kanbun kundoku was a method for ‘reading> Chinese, some
scholars argue it to be translation. For example, “the Japanese were especially eager to carry out
kundoku. ... They transposed the word order of Chinese texts in order to read it as their mother
tongue; in other words, they worked toward translation” (Yanabu, 2004, p. 186). The
“transposition” of word order is argued to be “the foundation of translation techniques”
(Kawamura, 1981, p. 15). Kanbun kundoku is a “great translation method of placing diacritic
marks (kunten) in order to read as Japanese” (Kamei, 1994, p. 10).
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also had to be added and was indicated by placing diacritic marks on the lower

110

right side of characters in a script called katakana . An example is shown below:

Figure 3: The First Sentence of Goryi Sensei Den by To Sen™* from Mitani &
Minemura (1988, p. 327)

ey
b=
L)

\
ey 1N

In Chinese, the characters are read from top to bottom in the order they
appear. However, in kanbun kundoku, the characters are read in the order that is
shown in the numbers placed to the right of each character. The reader of Sino-
Japanese had to be able to rearrange the word order in this way to decode the
sentence as Japanese. At the same time, educated readers were expected to have
internalized the rules and information transcribed by the diacritic marks. This

sentence reads in Japanese as: “Sensei wa izuko no hito naru ka o shirazu” 112

10 Katakana, a type of phonogram representing syllables, developed over time starting around the
eighth century (Seeley, 1991, p. 60); however, earlier, diacritic marks were smaller-sized Chinese
characters. In order to provide a general idea of the kanbun kundoku system, this version
employing diacritic marks of the more developed katakana script is used in this section.
1 Biography of Mr. Five Willows, Wuliu Xiansheng Shuan Fi#1 %4215 (Gorya Sensei Den) Tao
Chian B (To Sen), also known as Tao Yuanming F&{ii 87 (T6 Enmei) (365-427).
M2 SR AR IAATRF O NI B R DT,

Sensei wa izuko no hito naru ka 0 shira-zu.
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where the underlined parts are grammatical particles and inflections, and the
English translation is: ‘As for this master, one does not know where he is from.’
Once the Sino-Japanese is read as Japanese, it is closer to classical Japanese but
with a somewhat ‘foreign’ tone because the words and expressions that are typical
to Chinese remain. However, the ability to read and write Chinese texts as
Japanese was viewed as the mark of an educated person, and this “unnatural”
language was accepted (Shibatani, 1990). Early translation in Japan, therefore,
can be viewed as source-language oriented**.

Sino-Japanese can, therefore, be considered an early form of translationese
since the Japanese learned to use the Chinese writing in their own way, using
various techniques. For example, Tsukishima (1977) uses a term yakudoku***
(translate and read) to explain this method of kanbun kundoku (p. 95). This first
translationese, Sino-Japanese, in a way determined what was considered literary.
In other words, the premodern Japanese literary canon was influenced by Sino-

115

Japanese because it was one of the few ways to read and write >, at least at the

beginning, along with the authority that it gained as a writing system.

master TOP where of person be whether 0BJ know-NEG

‘As for this master, [one] does not know where he is from.” (TOP=topic; OBJ=0bject; NEG=
negative)
3 In other words, the translation culture in Japan began with “adequacy” of translation that
valued translators’ adherence to the source norms (Toury, 1978/1995, p. 57).
4 R
115 Phonogram orthography was another way to write using Chinese characters for their sounds.
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3.3 Development of Kana and Changes in Literary Canons

While Sino-Japanese was being used as one of the major writing systems,
kana''®, based on Chinese characters, began to develop over time starting around
the eighth century (Seeley, 1991, p. 60). Kana is a simplified phonogram script or
syllabary, and there are two different types: katakana''’ and hiragana'*®.
Katakana developed out of characters used for diacritic marks to add inflections
and other grammatical information in Sino-Japanese texts. These simplified
characters varied initially (e.g. for a given syllable, there were multiple forms),
becoming conventionalized over time to develop into a set of katakana as the
Japanese use them today.

As for the development of hiragana, it followed a slightly different path.
Phonogram orthography, man yogana, mentioned in Section 3.2, was used to
write down native Japanese words often within Sino-Japanese texts, and the
Japanese had been utilizing it by 759, when Man 'yashii*'®, a collection of poems
written using this way of writing, was compiled. Between the eighth century and
the eleventh century, extensive use of man 'yogana led to the “evolution of

phonograms of the cursivized variety”, called hiragana (Seeley, 1991, p. 70). For

116 {}i%

L

M8 P54

9 1n Man 'yashii 5 #4E (Collection of Ten Thousand Leaves), the script system of using Chinese
characters to represent Japanese syllables was used; thus, the name man 'yogana was given to the
script system. Man 'yoshii is considered to have been compiled by Otomo no Yakamochi KEZ
FF (718-785) sometime after 759 (Mitani & Minemura, 1988).

119 Strictly speaking, it is not only syllables that are represented by kana characters but also moras
(Shibatani, 1990, p. 158). A mora is “a unit of syllable weight applicable to languages in which
long or heavy syllables are distinguished from short or light syllables” (Matthews, 1997, p. 232).
However, | do not go into details with the phonological structures of Japanese here, since this
point does not influence general understanding of the nature of kana.
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example, The Tale of Genji (Genji Monogatari)'?°

was written in hiragana in the
early eleventh century. Hiragana script is basically a set of highly cursivized
Chinese characters that represent Japanese syllables. As with Katakana, at the
beginning, there were many alternative characters to represent one syllable, but
over time during the modern period they became what is used today*** — one
standardized character to represent one syllable. Texts written in hiragana using

Japanese grammar are called wabun(tai)*#

or classical Japanese. Classical
Japanese was based on vernacular Japanese used in the Heian period (Twine,
1991). This classical Japanese changed little until the nineteenth century when the

script reform movement (genbun itchi)*?

took place in order to change the
written language.

As hiragana appeared by the eleventh century, “a mixed Chinese-Japanese
style”, or wakankonkobun***, also materialized (Shirane, 2007, p. 530). This
mixed Chinese-Japanese style contains both Chinese and Japanese elements in the
texts. Most of the syntactic structure was Japanese, or, at least, the word order was
that of classical Japanese; however, to a certain degree, Chinese-specific
expressions and words were always part of this style. In other words, Chinese

words were more closely incorporated into the Japanese language as part of the

Japanese writing system. The heavy use of Chinese words in the mixed Chinese-

120 IR
121 Kana scripts that are used today are called Contemporary Use of Kana (Gendai Kanazukai 3
A4, 1 V) which was announced by the Cabinet in 1946 and was modified in 1986.
122 \Wabun(tai) F13Z(14) or classical Japanese is also called gabun(tai) ¥ C({4) or bibun(tai) 3%
SL(K) (Twine, 1991). These other two terms have a positive connotation in that gabun(tai) means
‘elegant writing (style)’ and bibun(tai) ‘florid prose (style)/beautiful writing (style)’.
123 gi#ﬁ
124 FNIR I S
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Japanese style was associated with masculinity because Sino-Japanese remained
the language of the ruling class and of officials which consisted of males. In later
periods, larger portions of Japanese elements were used in the mixed style and
they evolved into a style where masculinity was emphasized with a heavy use of
various Chinese words and Sino-Japanese expressions. For example, the mixed
style was employed in the language of The Tales of the Heike (Heike
Monogatari)'?* from the mid-thirteenth century and Record of the Great Peace
(Taiheiki)*?® from the mid-fourteenth century, both of which are fiction based on
topics related to historical battles and anecdotes. The image of kana, on the other
hand, was considered feminine because kana was used in private writings mostly
by women. Although it depends on the degree of Chinese characters used, the
mixed style requires less effort compared to learning Chinese or Sino-Japanese
which means mastery of the classical Chinese grammar. Thus, the texts were
more comprehensible as Japanese because more native-Japanese words and
expressions were used. For close to 500 years, from about the fifth century to the

ninth century, except in Japanese classical poetry*?’

, the major written styles used
in the public arena were Sino-Japanese and the mixed Chinese-Japanese style
(Kurozumi 1999, p. 214).

The development of more simplified kana scripts in the Heian period

(794-1185) encouraged the indigenous Japanese culture to develop and flourish.

New development was observed in literary genres such as classical poetry, tales,

120 G RE

ST

127 Japanese classical poetry (waka F12) contained very few Chinese or Sino-Chinese. Japanese at
the time also composed Chinese poems using classical Chinese or Sino-Japanese.
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diaries, and essays in about the tenth and eleventh centuries (Kurozumi 1999, p.
215). However, these genres of literature were not considered major at the time.
The genres of the literary canon in the late Heian and early medieval period
(1185-1600) were considered to be the following:
from top to bottom [within the hierarchy of genres]: (1) Buddhist
scriptures; (2) Confucian texts; (3) histories such as the Records of the
Historian (Shih chi, Shiki); (4) Chinese belle letters [sic] (bun) such as the
Anthology of Literature (Wen hsiian, Monzen), a collection of Chinese
poetry and literary prose; (5) Japanese classical poetry (waka); (6)
vernacular tales (monogatari) and stories (sashi), as well as diaries (nikki)
and related writings in the kana syllabary. *?® (Shirane, 2000, p. 4)
In other words, the canonical genres were written in Sino-Japanese and minor
works in kana, while out of these waka, Japanese classical poetry, was regarded
much more highly than other genres of writings in hiragana. Official documents
were written in either Sino-Japanese or the mixed Chinese-Japanese style, and
Sino-Japanese remained the official language even after the development of kana
(Kurozumi 1999; Twine, 1991). Therefore, educated individuals were expected to
read and write Sino-Japanese, or at least the mixed style.
Nonetheless, literature written in kana at this time was elevated into
canonical status in the Meiji period. Some well-known examples of kana-based
literature include The Tale of Genji (Genji Monogatari)'?, the Pillow Book

(Makurano Soshi)*°, and Sarashina Diary (Sarashina Nikki)**!. The Tale of Genji

was written at the beginning of the eleventh century by a female writer called

128 Records of the Historian, Shiji 525t Shiki (around 91BC)
Anthology of Literature, Wen xuan 323 Monzen (around 526)
2 R K s
130 b -
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Murasaki Shikibu who served the court. The Pillow Book was also written at the
beginning of the eleventh century by a lady in waiting called Sei Shonagon who
served the court around the end of the tenth century. Sarashina Diary was written
in the mid-eleventh century by the daughter of Sugawara no Takasue®* (972-
unknown). The author kept a record of about forty years of her life. Other types of

133 and the Muromachi

tales written mostly in kana include folk stories (setsuwa)
tales (otogi zashi)™**. Setsuwa were edited and collected folk stories and were
popular in the late Heian (794-1185) and Kamakura (1183-1333) periods (Shirane,
2007, p. 904). Otogi zoshi flourished from the Muromachi period (1392-1573) to
the early seventeenth century and were narratives “which the urban commoners
also were enjoying at this time” (Shirane, 2007, p. 905). Both setsuwa and otogi
zoshi have a tendency to provide moral values. These tales were transmitted orally
by monks or among the commoners and, as a result, were appreciated by a large
number of people. This is an indication, in a loose sense, that they were the roots
of popular literature. These genres had been considered mainly of the non-elites
and the common folk; however, they have recently become recognized as new
genres worthy of academic studies. Bialock (2000) shows that The Tale of Heike,

135

once an orally transmitted tale by traveling storytellers >, thus became canonized

R R 2 A

133 31 2% Setsuwa does not appear to have a set English translation. For example, Shirane calls it
“anecdotes” (2007, p. 9) or “folk narratives” (2002, p. 22), “recorded folk tales” (2002, p. 44), and
“folk stories” (2002, ps. 7 and 925). I use “folk stories” in this thesis.

130 0 o -

13 These storytellers were “traveling priests and minstrels” who often performed or dictated
stories by carrying “messages of Buddhist salvation and retribution and tales of military heroism”
into the provinces (Collcutt, Jansen, & Kumakura, 1988, p. 120). Illiterate people listened to them
as the storyteller came to their towns.

63



as a modern literary classic in the Meiji period (1868-1912). This change took
place in the midst of all the socio-political changes of Meiji Japan.

In the Meiji period, the notion of the novel, considered in the

Enlightenment ... as the most advanced genre, was employed to

bring together a wide range of texts — such as vernacular tales

(monogatari), folk stories (setsuwa), anonymous short tales, or

Muromachi tales (otogi-zaoshi), kana books (kana-zashi), books of

the floating world (ukiyo-zoshi), illustrated books (kibyashi) —

which had hitherto been treated as separate phenomena and had not

been considered, with the exception of the tales from the Heian

period, to be serious writing. (Shirane, 2000, p. 7)
“Novels” sections of contemporary literary history references (e.g., Mitani &
Minemura, 1988; Endo & lIkegaki, 1960/1994) contain a large number of entries,
which reflect the importance of this genre in current literary studies. If it were not
for this new development of the canonization of genres that were once considered
unworthy of attention, there may not have been the diversity of genres researched
in literary studies compared to that of today. Tale of the Bamboo Cutter'*® (910)
was another tale that had been completely ignored for a long time; however, in the
Meiji period, “the fortunes of The Bamboo Cutter rose with those of the novel
(sho'setsu)l37, and the text has become one of the most popular classics” (Shirane,
2000, p. 6)**8. Today in Japan, this tale is used as material to teach students the
language of classical Japanese in middle school and/or high school, making the

139

tale one of the koten bungaku™~, or classic literature. This is a case of

canonization of a text by changes in the social function of schools, as Guillory

13¢ Taketori Monogatari 77 Ex4) 55
N
138 Brownstein (1987) also mentions that the Tale of the Bamboo Cutter became to be known as
the “Japan’s oldest novel” (p. 444).
139 koten bungaku i #1322
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explains: “Judgments about the worth of individual works, their suitability for
preservation, were thus always made in the institutional contexts of the school and
its needs, its social function” (1995, p. 240).

Scholars and critics have already seen the potential of research in popular
literature because it can offer a key to understanding various issues surrounding
Japanese literature (e.g., Ozaki, 1964/2007; Tsurumi 1985; Sakai 1987/1997). For
example, popular literature gives the opportunity to uncover what “Japaneseness”,
or Japanese identity, is as represented in literature, which can also lead to a
question of what “Japanese literature” is. Therefore, it appears to be high time for
more attention to be paid to popular literature in order to gain insights into what
occurs in the Japanese reading phenomenon. Some texts of popular fiction from
the twentieth century are already being studied'*’, so more texts from the same
period may come to be considered worthy of literary studies before too long.

Since this thesis is a descriptive study attempting to uncover the situation
of translationese in terms of its textual features and readers’ reactions to it,
popular fiction was chosen as the corpus. Additionally, choosing popular
literature to investigate translationese can bring light to some of the systems
within the literary polysystem that have not been considered central, namely
popular literature and translation. This thesis can create one of the discourses

about the value of popular literature and translation in literary studies.

10 For example, Kawana (2007) investigates works by Yokomizo Seishi (1902-1981), a mystery
writer. Sugiyama (2005) and Ono (2006) investigated features of girls’ popular fiction/novels and
comics.
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3.4 Writing Styles based on European Languages and popular literature

Based on the strategies for learning to read and understand Chinese via
conventions of kanbun kundoku explained in the previous section, a similar
method was employed by the Japanese for reading and understanding Western
languages. Today, most translations are from English, but the situation was
different in the sixteenth century. The languages that entered Japan at the time
included Latin and Portuguese. Dutch, English and other European languages
followed at a later time.

Latin and Portuguese were two of the first Western foreign languages that
were brought into Japan. They were introduced in the period between the arrival
of Francisco de Xavier**! (1506-1552) in Japan as a Catholic missionary in 1549
and 1640, when Christianity was banned by the government**?, Translations from
Latin and Portuguese texts introduced various newly created words and loanwords
that are now thoroughly assimilated into the Japanese language; however, these
translations did not greatly influence the Japanese writing system or grammar
(Morioka, 1999). Nonetheless, it is noteworthy that elite Japanese people at that
time were already familiar with following certain rules and conventions to read
and understand a foreign language (i.e., classical Chinese), so they were able to
apply these techniques to decode the texts brought by the missionaries. Because
Latin grammar has an extensive declension system, by applying specified case
markers of Japanese to Latin declension, an almost word-for-word translation was

possible with occasional changes in word order (Matsuoka, 1993).

I He is also known as Francisco de Gassu y Javier.
142 English and Spanish were also present but in a much smaller portion.
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1)

Latin original:

Japanese
translation:

Back translation:

Translation:

saDoctrina 23Christi ss0mnes »7doctrinas
sesanctorum sgpraecellit,

23X UABRD fHEZIT 556% D
26 BAD AT 5T <HAZY
(Morioka, 1999, p. 12)**

230f Christ sdoctrine ;smany
26200d people’s pzdoctrines ,gsurpasses

Christ’s doctrine surpasses many good people’s
doctrines.

With regards to Portuguese, the texts were read in a similar manner, employing

word order changes and similar rules (Morioka, 1999).

)

Portuguese
original:

Japanese
translation:

Back
translation:**

’No terceiro lugar, **consideray **como “°depois da
3sacratissima Virgem °ter dado ®seu consentimento
’4 Sembayxada °do “Anjo, °logo **foy celebrado
Yeste *2diuino mysterio,

Rt Tl Al S < U S AN ) By iy R
SO ET TIC R R & 5 5 Vi, AR
Loz xBizrya “Imaibo o
% Bfg ¥R L. (Morioka, 1999, p. 15)%

“2Thirdly *Virgin Saint Mary, “Angel *of ®message
"to 8consent °had done afterwards, '“namely *this
2divine *mystery, **had celebrated *that/how
1econsider.

13 This example is quoted in Morioka (1999) and is from Contemptu Mundi == > A Z « A

> F (Kontemutsusu munji) originally translated and published in 1596 from Latin.

144 This example is quoted in Morioka (1999) and is from the Japanese Jesuit version of
supirituaru shugyo (Spiritual Xuguio), a collection of meditations published in 1607, and it was
translated into Japanese in Nagasaki.

145 My Portuguese informant, R. Espeschit, explained to me that “deuino” is the form that is listed
in her dictionary as an old form of “divino” that was used in the fifteenth century; therefore,
“diuino” may have been a spelling error or a variation. She has also helped me in understanding
this sentence in detail. | would like to thank R. Espeschit for her great help.
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Translation: Thirdly, consider how, after Saint Virgin had given
consent to the news of the angel, she had celebrated
this divine mystery.

In other words, the early translations from Latin and Portuguese were mostly
carried out using a similar technique to kanbun kundoku, a method the Japanese
were already familiar with. Translation examples (1) and (2) show obun
kundoku'*®, “reading of European languages in a Japanese way”. This method is
also referred to as direct translation (chokuyaku). Direct translation is similar to
literal translation; however, the fundamental difference between this Japanese
direct translation and literal translation is whether every word is dealt with or
not'’. In direct translation, as shown in the examples above, the word order of the
original is changed to fit that of Japanese syntax (not necessarily in literal
translation), but the meaning of each word is accounted for in words used in
translation (as in literal translation). In the Latin and Portuguese originals in
examples (1) and (2), each word is followed by subscript/superscript numbers
indicating the order of reading. In the Japanese translation, the same kinds of
numbers are placed for each word, showing the correspondences between the
original words and translated Japanese words.

During the period when the Portuguese were allowed in Japan, Alessandro
Valignano (1539-1606), a Catholic priest brought a typography machine to Japan

because he saw the need for printing books to educate the Japanese in “various

146 ENERS

KR SCEINFE
Y7 The term chokuyaku EL#R (literally “direct translation™) reflects the fact that each word is
directly reflected in translation regardless of the word order.
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academic disciplines” (Shinkuma, 2008, p. 3). In 1593, Esopono Fabvlas'*®, the
first literary translation into Japanese, was published. The translation was
published using only Roman letters because printing the numerous Japanese
characters was impossible, and also because the book was used for the Portuguese
missionaries to learn Japanese. The purpose of fables is to teach lessons, and this
appears to be the reason for choosing this book for translation. The language used
for translation was “plain” and “down to earth” (Shinkuma, 2008, p. 5); in other
words, it was not written in the mixed Chinese-Japanese style but instead used
classical Japanese (wabuntai), which was even more similar to spoken Japanese
of the time than the mixed style. This type of language was chosen because the
book was intended for the masses that may not have been familiar with Chinese
and Sino-Japanese, the writing styles of the educated elites. Later, revised
translations of Aesop’s fables were published despite the hostile circumstances
against European languages. These revised versions were made in the guise of

kana books (kana-zashi)**

, or popular tales, that were written in kana using
Japanese grammar, not in Sino-Japanese, and circulated among the common
people (Shinkuma, 2008, p. 9). Posing as Japanese kana books, the translations of
Aesop’s fables were able to survive due to the woodblock printing that was

widely used in the seventeenth century (Kornicki, 2001). With the economic

growth and rise in the literacy rate, books printed with the woodblock printing

Y8 = v Rp 7 7 75 % Esopono Fabvlas was a translation of selected passages from a Latin
translation of Aesop’s fables. The translator is not known; however, it is believed to be a Japanese
Christian who was converted from Buddhism (Shinkuma, 2008, p. 3).
MR 4 B
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150

technique™" thrived, and prose fictions became popular especially in cities that

rapidly grew at the time, including Kyoto, Osaka and Edo*** (Kornicki, 2001).

The prose fiction, or sashi books'*?

, that developed in this early modern period
can be considered a form of popular literature because they (1) were produced for
mass consumption, (2) were written in kana and vernacular (not in Chinese or
Sino-Japanese), and (3) depicted the lives of common people or topics that were
of interest to common people. Literary classics were also produced in printed
books, and along with the spread of knowledge of classics, intertextuality in the
soshi books became rich (Shirane, 2002; Mitani & Minemura, 1988).

One of the reasons that translations had to be presented as Japanese soshi
books was the political currents at the time. In 1630, all European languages were
banned along with translation from these languages. After the Portuguese
missionaries were expelled from Japan in 1640, the Dutch were allowed to stay on

a small island called Dejima, where trading continued™®. After 1640, translation

and interpretation efforts were focused mainly in Nagasaki. When Japan’s

150 Woodblock prints were used for printing works of fiction which were often expected to have
illustrations (Kornicki, 2001, p. 136)
151 Current Tokyo
152 The types of sashi (5.7-) books of the early modern period include the following: (1) ukiyo
zoshi (B ELF-) are stories depicting the ukiyo, the floating world of the chonin (17 A urban
commoners) class; (2) kusa zoshi (B2 XUHK) are short prose fictions with illustrations; (3) yomihon
(FE7) are prose fictions that have fewer illustrations as opposed to kusa zoshi; (4) sharebon (Jl57%
/K) are based on fictions that contain witty jokes (i.e., share) on subject matters being the licensed
quarters (i.e., areas where brothels were permitted to operate), (5) kokkeibon (#FF&4%) are books
of funny (i.e., kokkei) stories as in sharebon but without any reference to the licensed quarters (i.e.,
Yoshiwara in Edo where prostitution was allowed or “licensed” to be carried out); and (6)
ninjobon (A1 K) are again similar to sharebon in that the subject matters are funny and about
commoners’ lives and human empathies (Mitani & Minemura, 1988).
153 The Dutch and Chinese were allowed to continue trading with Japan because it did not involve
any missionary work. The Dutch mainly traded in Hirado /-7~ after 1604 but were moved to
Dejima {1 /5 in 1641 due to government orders. Any non-Japanese were moved to live in a
restricted area of the city of Nagasaki = IF.

70



154 \was made more solid, contact with

position of national isolation (sakoku)
foreign countries, except with Dutch and Chinese people, was avoided. No
obvious translation was produced until 1720 when the eighth Tokugawa shogun,
Yoshimune®™® (1684-1751), partially lifted the ban to allow the importation of
Dutch books on natural sciences and medicine (Shinkuma, 2008, p.11). The
government encouraged elite scholars to engage in reading and learning from
Dutch texts through which the Japanese learned much about the natural sciences
and European culture (Sugimoto, 1983; Shinkuma, 2008). In the early 1700s, Arai
Hakuseki®*® (1657-1725) compiled a glossary of about 340 Dutch words in
Nagasaki, which is said to be the beginning of Dutch Studies in Japan (Morioka,
1999). Most of the early Dutch Studies were based in Nagasaki, but at the
beginning of the eighteenth century, Baba Sajuro™’ (1787-1822) was appointed to
establish a government office in charge of translating Dutch books (Sugimoto,
1998, p. 79). With this office established, Dutch Studies became more reliant on
translation than previously, when Dutch interpreters were also acting as
translators in Nagasaki. Even though Dutch Studies was encouraged by the

government, most people in Japan had no contact with Western people and

languages.

154 g 1]
155 )1 & 52 Yoshimune was interested in the solar calendar and allowed books that had no
Christian content (Shinkuma, 2008, p.11).

BOEIEAT AMEZ EIHE or FEPERCET (1712-1716) (Morioka, 1999)

157 5 45441 ER Baba Sajtrd was only 22 years old when he was appointed to this office, called
the Japanese Translation Office for Dutch Books (Waran Shoseki Wage Goya Frififl 2 &5 Fifi i
H), which later became Tokyo University (Sugimoto, 1998). Baba is known for his talent for
learning foreign languages and later learned French, English, and Russian.
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Between the eighteenth century and the middle of the nineteenth century,
Dutch Studies scholars translated Dutch texts in much the same way Chinese texts
(and Latin and Portuguese texts) were translated by changing the word order and
by supplying Japanese equivalents for each word (Shinkuma, 2008).
©)
Dutch original: Die; wonde; veroorzaakts mij; veels pijns.

Japanese translation: b, e, B=3 %7 /4 T 5 R4
(Morioka, 1999, p. 86)

Back translation: ***  This; wound, mes muchs  pains causess.

Translation: This wound causes me much pain.

Through such practice of 6bun kundoku, new sentence structures and
expressions were created through translation. Because translations from Dutch
contained various expressions and sentence structures, Morioka (1999) claims that
Dutch studies laid the foundation for 6bun chokuyakutai*>, the direct translation
style of European texts'®®. The above translation from Dutch shows the adaptation

of a grammatical structure that allows an inanimate noun to act as the subject of a

transitive verb into Japanese, which was not considered acceptable in terms of

158 My Dutch informant, A. Bastiaansen, tells me that die in Dutch is actually ‘that’. However,
since the Japanese translation uses It which means ‘this’, | am keeping the back translation as
“this” here. | would like to thank A. Bastiaansen for her help.

199 R SR A

1%0'1n addition to the new writing style, translations from Dutch also increased vocabulary in
Japanese, especially for these fields, because new words had to be invented to accommodate new
concepts. This was mostly done by using some Sino-Japanese words and also by importing the
sound of the new words (i.e., loanwords) (Sugimoto, 1998; Haga, 2000).
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Japanese grammar. Yet this is only one example of the grammatical structures and
expressions adapted into Japanese from European languages'®*.

Japanese translated Western books on medicine, physics, astronomy,
chemistry, and other sciences. The primary objective of translation was to learn
from Western knowledge through Dutch books. For example, Motoki

Yoshinaga®®

(1735-1794) translated Copernicus’s heliocentric theory into
Japanese following the lift of a ban on foreign book importation by Tokugawa
Yoshimune in 1720 (Sugimoto, 1998). In 1774, Sugita Genpaku'®® (1733-1817)
and Maeno Ryotaku'® (1723-1803) translated Tafel Anatomia*®, a book of
human anatomy (Shinkuma, 2008). In addition, following his linguistic training in
Nagasaki in 1836, Ogata Koan'® (1810-1863) translated various medical books
through which Western philosophy and ethics were brought into Japan (Sugimoto,
1998). Most of the books translated were in science and medicine, and there were
very few cases of translation of literature from Dutch except for some poetry

translations (Sugimoto, 1998). One of the rare translations that can be considered

literary was the 1848 translation of The Life and Strange Surprising Adventures of

181 sugimoto (1972), for example, lists more: high frequency of subjects used in sentences
(subjects are not mandatory in Japanese syntax); more use of causative verbs; newly created
expressions for Dutch expressions; and ending of the sentence using -dearu ‘to be’ (p. 353). More
can be found in Morioka (1972, 1995, 1997), Furuta (1963), Yanabu (1982, 1999), Yoshioka
(1973) among others.

12 AR Bk

PR HZA

el iE-2=3'N

1% The original text for the Japanese translation was a translation into Dutch (Ontleedkundige
Tafelen) that was published in Holland in 1734 from German. The German original (Anatomische
Tabellen) was written by Johann Adam Kulmus (1689-1745) in 1722.

166 4 157748 Ogata Koan also established Tekijuku j# ¥4, a private Dutch Studies school.
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Robinson Crusoe by Daniel Defoe (1661-1731)*®" (Shinkuma, 2008). This was
originally published in English in 1719, but the first Japanese translation was
made from a Dutch translation of this book™®®. The first translation of this book
was very source-oriented in that it was an almost direct translation using the
mixed Chinese-Japanese style; however, one of the subsequent translations by
other translators was carried out in wabuntai, or classical Japanese (i.e., a version
of language closer to spoken language at the time), instead of the mixed style
(Sugimoto, 1998, p. 276). Translators of both Aesop’s fables and The Life and
Strange Surprising Adventures of Robinson Crusoe regarded these works not as
literature per se but as a tool to enlighten Japanese readers, including not only the
elite class but also the commoner class (Shinkuma, 2008, p. 21).

As with the translations of Aesop’s fables which were done earlier,
versions of these books were translated so that they resembled kana books (kana-
zoshi), which have a connection to folk stories (setsuwa), especially popular from
the twelfth century to the fourteenth century. Folk stories (setsuwa) are a genre of
narratives often with morals and lessons embedded in the story, and they were
told orally to common people who were often illiterate. The kana books of the
seventeenth century are considered “a direct descendant” of folk stories (setsuwa)
and Muromachi tales (ofogi zoshi) of the late medieval period, and the purpose of
some vernacular tales was to teach a popular audience religious principles

(Shirane, 2002, p. 22). In the Edo period (1600-1867), due to the education of a

*"The translation, entitled Robinson hyoko kiji (BHFRIEALEF), was initially completed by
Kuroda Yukimoto (547 t).

1% There were a few versions in Dutch (Shinkuma, 2008). However, no details are given (such as
dates of publications) for the versions used for the Japanese translation.
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wider range of people and the spread of printing technology, popular literature
started flourishing in print form along with the oral transmission of tales and
stories. What was previously regarded as occupying the top of the genre hierarchy,
i.e., religious and historical texts, still existed as such, but at the same time

popular literature began spreading among an even larger audience’®. This may
explain why revised versions of these European stories were translated using
classical Japanese in a way that resembled kana books. Various types of texts co-

existed through translation.

3.5 Changes in Translation Approaches: Meiji and Later

After Japan opened its doors to the West, more translations came to be
carried out and translation approaches shifted over time. From the end of the
eighteenth century other foreign ships appeared near the shores of Japan. The
government tried to deal with these foreign ships by force but eventually failed to
do so. There was an incident in which a British war vessel by the name of
Phaeton took Dutch men hostage and demanded goods in Nagasaki in 1808. The
government then came to realize that other languages such as English, French,

and Russian were also important. Therefore, they commanded the

1% The ruling Tokugawa “adopted a policy of rule by law and morality — by letter rather than force
—a policy that required mass education” (Shirane, 2002, p. 11). The development of a currency-
based economy meant that not only warriors but chonin B A, or urban commoners, and farmers
also needed to learn basic reading, writing and arithmetic skills which they could acquire at private
schools called terakoya <F-¥-J= (Shirane, 2002). As a result of the spread of education, “by the
mid-seventeenth century, almost all samurai were literate” and “middle- to upper-class chonin and
farmers were literate, and by the late seventeenth century ... the audience of readers was large”
(Shirane, 2002, p. 11). Those who became literate due to this change in society were now exposed
to a literary world of both old and new texts.
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translators/interpreters at Nagasaki to start learning English, which was the
beginning of English Studies in Japan*" (Shinkuma, 2008). Japan finally had to
give in and end the isolation when a Commodore of the U.S. Navy, Matthew C.
Perry (1794-1858), came to the port of Uraga"* on July 8, 1852 in order to
persuade Japan to allow trade with the USA. Due to this change, Dutch Studies
rapidly declined, and English Studies began to take over.

Similar techniques that had been used for reading and understanding the
Dutch language were applied to English (example 4). In the example shown
below, a Japanese translation of each word is placed directly under the English
word, while the Japanese word is accompanied by a number that indicates the
reading order. If one follows the number, then the sentence is read in a

syntactically acceptable manner in Japanese:

(4)

“Dear me,” he said to himself,
IS Wy Hevis 7w WUVABHE= 13

“I never thought CTOWS were

RN, g7 - U R By WA, TUT Ry
SO wise and clever.”

Fke=s B/ WE, HBIFFs  (Morioka, 1997, p. 4)'7

However, this method appeared to have been employed mostly for

learning English as a foreign language. At the beginning of the Meiji period

170 Around the same time, the government realized the importance of other languages as well. For
example, French and Russian were some of these languages (Sugimoto, 1998; Nishinaga, 2000).
171 3 7
T
172 Although this example is quoted in Morioka (1997, p. 4), the original source is not stated in
Morioka (1997).
76



(1868-1912), the majority of the books translated into Japanese consisted of
learning materials from Western countries. For example, translation was a means
to learn about governing systems, economics, education and other social systems
from the West (Shinkuma, 2008, p. 51). This was almost the same situation as
when the Japanese had learned classical Chinese in order to learn knowledge from
China. In these texts, two conflicting approaches were present. Nakamura

173

Masanao™'* (1832-1891) translated by carefully rendering every word of the

original using the mixed Chinese-Japanese style (Yoshitake, 1959). On the other

hand, Fukuzawa Yukichi"*

(1835-1901) supported plain and clear translation in
“natural” Japanese so that readers can easily understand the text. According to
Fukuzawa, the ideal translation is plain and conveys the message of the original
(Shinkuma, 2008; Haga, 2000).

Under such circumstances, not many literary translations were completed
save for a few, such as new translations of Aesop’s fables and The Life and
Strange Surprising Adventures of Robinson Crusoe, which tended to be of a

pedagogical nature. However, around 1878 (the tenth year of Meiji), more literary

translations started being published which included works by Shakespeare, Jules

183 s AT IETE In 1871 (the fourth year of Meiji), Nakamura translated Samuel Smile’s (1821-1904)
Self-Help (1859) into Japanese (Saikoku risshihen 78 [# 37 75#), using the hybrid style. He also
added phonetic guides for Chinese characters using hiragana so that those who were not familiar
with Sino-Japanese vocabulary could also read it (Shinkuma, 2008, p. 42). However, paying
attention to and translating each word of the original text is similar to the 6bun kundoku (reading
European languages as Japanese) approach.
174 38R Fukuzawa wrote various enlightenment texts as well as translated texts such as
Chamber’s Educational Course, Political Economy for use in schools and for private instructions
(Seiyo jijo gaihen VA TES1HS1) in 1867, a year before the Meiji period started (Shinkuma, 2008,
p. 230).
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Verne, and Edward Bulwer Lytton'"

. At this time, these literary translations were
more adaptations than translations because the stories were often changed,
abridged, or made more Japanese by the translators (Mizuno, 2007; Shinkuma,
2008). In other words, the approach employed was on the extreme side of
domestication, or free translation. Domesticated translations are often
indistinguishable from texts originally written in the target language because
every effort is made to make the translation appear as something written in the
target language (i.e., Japanese). In the case of Japanese domesticated translations
the following are some of the characteristics: foreign character and place names
were changed to sound Japanese (e.g., “Hamuramaru™’® for Hamlet); only the
general meaning and stories were conveyed; parts deemed by the translator as
incomprehensible for the Japanese were eliminated; the language used was one of
the writing styles that were prevalent at the time (the three discussed here); and
the focus was on comprehensibility for the common readers (Sato, 2006;
Shinkuma, 2008).

To recap, the writing styles used can roughly be categorized into the

following: the mixed Chinese-Japanese style, classical Japanese, and the

175 K awashima Chanosuke )| 5 .2 Bf) (1853-1938), a banker, translated the first French fiction
directly from French into Japanese in 1878: he translated Jules Verne’s Le Tour du monde en
quatre-vingt jours as Shinsetsu Hachijuunichikan Sekai Isshii ($ran/\ -+ H & 5 —J&)
(Nishinaga, 2000). Kangagaki Robun {44 ¥4 3L (1829-1894), a writer of popular fiction of the
late Edo period and also a newspaper writer, translated Hamlet as Hamuretto Yamato Nishikie %2
A1 -84 in 1886 (Sato, 2006). Another popular fiction/newspaper writer, Udagawa Bunkai
S H )11 3T (1848-1930), translated parts of the Merchant of Venice as Sakura doki Zeni no
Yononaka {rf & 0% A% 84 1 in 1886 (Sato 2006). The well-known author/translator Tsubouchi
Shoyd BEPN3HE (1859-1935) translated Julius Caesar as Jiyii no Tachi Nagori no Kireaji H FAK
TG SE2 as well as works by Edward Bulwer Lytton and Walter Scott (Yoshitake, 1959).
176%%31
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vernacular style (zokubuntai)*”’. The vernacular style was used in early modern
popular literature*” and was a type of classical Japanese although it was even
closer to the spoken language of common people at the time. In other words, not
very much of the style reminiscent of obun kundoku (reading European languages
as Japanese) was used at this time in domesticated translations in literature.

In the mid- to late-1880s (around the 20™ year of Meiji), this tendency in
translation began changing (e.g., Kondo & Wakabayashi, 1998; Mizuno, 2007;
Sato, 2006; Shinkuma, 2008). Mizuno (2007) sees this as a turning point in the
translation norms. The dominating norm of adaptation or domestication in literary
translation began shifting mostly to direct translation. The approach of adaptation
or domestication began to be criticized with a publication of a translation of
Bulwer Lytton’s Kenelm Chillingly in 1885 when the translators'”® of this book
emphasized the importance of carefully reproducing the forms of the original
(Sato, 2006a; Shinkuma, 2008; Yoshitake, 1959). This implies closer adherence to
the original forms even though the translation may not sound completely natural
as a result. Adaptation and domestication were seen as violating the original work.
Each literary work possesses its plot, style, and expressions, thus ignoring these
were equal to being ignorant of literary values (Shinkuma, 2008, p. 129).

Additionally, in 1887 Morita Shiken (1861-1897) introduced his theory of

YT RSk

178 The early modern popular literature (or Edo popular literature called gesaku ;1) developed
due to the spread of printing technology and an increased level of mass education. It includes tales
and stories (soshi such as kana-zashi). This will be further discussed in Chapter 4.

19 Officially, the translators of Kenelm Chillingly (Keishidan %% JE.7%) are said to be Fujita

Meikaku Ji& FHIES 8 (1852-1892) and Ozaki Tsuneo JZIF /& 5% (years unknown), but the true

translator is Asahina Chisen ¥ FLZ3 158 (1862-1939) (Mizuno, 2007; Shinkuma, 2008).
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translation™®® in which he “advocated literal translation and letting the Japanese
language be actively influenced by foreign style”'®" (Kondo & Wakabayashi,
1998, p. 490). Morita even discouraged replacing idiomatic expressions in the
original with Japanese idiomatic expressions, which means that he translated
idiomatic expressions literally into Japanese even though readers may not be
familiar with them. In other words, the source-oriented approach of Japanese
literary translation was founded upon respect for the literary value of the original
works.

This indeed was a turning point in translation approaches of literary works.
Other translators followed this trend, such as Futabatei Shimei*®? (1864-1909) and
Iwano Homei'®® (1873-1920). Kawamura (1981) argues as follows:

For foreign content, a foreign expression has to be given in

translation. When one assigns an idiomatic Japanese expression to

the foreign content, the foreignness is made vague. Rather, one

must emphasize its foreignness by making the Japanese text
foreign. (p. 21)**

180 Morita Shiken’s (£ FH JEL#T) theory was published as Hints on Translating (Hon 'yaku no
kokoroe FHaR ™ [345). His style of translation was later called Shiimitsu-tai (J& % {K) or chimitsu-
tai (5% &) which is a style based on the Sino-Japanese with every component of the original text
reflected in the translation. Morita was known for his translations of Jules Verne (e.g., Deux ans
de vacances), Victor-Marie Hugo, and Edgar Allan Poe. (He translated French books from their
English translations.)
181 \What Kondo and Wakabayashi refer to as “literal translation” here is the Japanese version of
chokuyaku (direct translation) in which all words are accounted for in translation even though the
word order is changed.
182 Futabatei Shimei %52 JU 3K translated Ivan Turgenev’s (1818-1883) Svidanie as Aibiki (&
O ¥ &) in 1888, and this work is known as an experimental effort in conveying every aspect of
the original text into Japanese, including punctuation (Futabatei, 1906/2000).
183 Twano Homei %5 B 7411 translated Arthur Symon’s The Symbolist Movement in Literature (%
SR O C-EHE)) in 1913. In his translation, he maintained the way lines are laid out and even
punctuation (Kawamura, 1981, p. 10).
B R ARNEICITRERRRE 522 TR B ARV, ZORNEICEENZ B AGEC
F5EBEHZ T, TOREMEZBHRIZIENTOTIERL, DLAAKRBEZOLOF R
BibT252&ThoT, TOREMAZMMT 2O TR TUIR S22, ” (Kawamura,
1981, p.21)
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Sato (2006a, 2006b) analyzes this turning point as an indication of
motivation to learn through translation by accurately understanding the literature
without domesticating the translation that can cause distortion®. Yoshitake
(1959) views it as a beginning of understanding of how translation should be
done'®®. Shinkuma (2008) also sees this movement as the first step in accepting
literature as literature and not only as entertainment. Thus, obun chokuyaku-tai*®’
(direct translation style from European languages) has gradually gained force as a
mainstream translation norm after 1885 in the Meiji period. Obun chokuyaku-tai
has greatly contributed to the script reform movement (genbun ‘itchi). In other
words, efforts made by translators and authors at the time were central to the
changes to make the written language closer to the spoken language. During this
script reform movement, various new writing conventions were incorporated into
Japanese®®. However, there was also a competing view, especially from some
authors-translators who criticized the direct translation style. Natsume Soseki®®

(1867-1916) specifically suggested in 1892, “when translating, avoid direct

translation as much as possible, but focus rather on the meaning” (Kamei, 2000, p.

185 sato (2006a, 2006b) investigated translations of English literature and English studies in the
Meiji period; therefore her analysis is restricted to translations from English literature.
188 yoshitake’s (1959) view of adaptation is extremely negative, and he sees adaptation as a lack
of respect for literature.
87 DR SR AR A
188 For example, there was no punctuation in Japanese texts prior to encountering European
languages. The translators/scholars saw punctuation in European languages and created
punctuation marks such as “, (ten)” and “, (maru),” now necessary components of the writing
system as equivalents to the comma and the period (Furuta, 1963; Yamaoka, 2005). This also
means that the concept of the sentence was brought into the Japanese language (Yanabu, 1982,
2004). Grammatical subjects have been added to the inventory of Japanese. In earlier Japanese
texts, they were often not specified. The concept became accepted and grammatical subjects are
now used in writing (Fujii, 1991; Furuta, 1963; Morioka, 1999; Yanabu 2004). The use of “dearu”
as a copula verb in modern Japanese is another example of the influence of sbun chokuyaku-tai
both in writing and some spoken registers (Sato, 1972; Yanabu, 1982, 2004). It is also argued that
the concept of grammatical tense was also created as a result of translation (Yanabu, 1982, 1999).
T Bk
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71)"°. Tsubouchi Shoyd'®* (1859-1935) also criticized the direct translation
method in 1902 (Kamei, 2000). Mori Ogai‘®* (1862-1922) translated to maintain
the unique flavor and rhythm of the original text rather than being literal
(Yoshitake, 1959, p. 147). In addition, adaptation existed behind the mainstream
approach of direct translation. Kuroiwa Ruikd'®* (1862-1920), as a translator, is
mostly ignored in an academically oriented study of Meiji/Taisho translation. In
1892, he established a newspaper on which he serialized translations of authors
such as Alexandre Dumas, Boisgobey, and Victor Hugo (Anzai, 2005). His
serialized translations were popular and were geared toward common readers of
the “yellow” journalism that focused on gossips and rumors*®*.

This situation of competing norms continued, and a greater number of
translations from the West flowed into Japan during the next decades.
Nonetheless, direct translation maintained its status as the major translation norm,
and publication of translations increased and flourished in the early 1900s, or
from the end of the Meiji period into the Taisho period™® (Sato, 2007). However,

at the end of the Meiji period, the question of whether or not direct translation

190 «SRE 13 O TR A BT B F % & DB T L7 (Kamei, 2000, p. 71)
PR IR
192 ﬁﬁ%%
198 EUSIE A Some famous examples by Ruikd include the following: Le Comte de Monte-Cristo
(Gankutsué *& 75 1) by Alexandre Dumas, Les Deux Merles de M. de Saint-Mars (Tekkamen £
{5 ) by Fortune du Boisgobey, and Les Misérables (4a mujo & 2%4%) by Victor Hugo. Ruiko
translated from English translations of these works. This is how he translated: once he finished
reading and memorizing the book, he would start writing freely, based on his recollections of the
story without looking at the original book (“Ax % — 7= O%FEA TP ICREE T D ALUCHEOH H
(CHEAZBY BRICCFEPIRZERY MEEL TRV ZE2RL2E T UL EEL
L ZHIE72 0 ) (Konosu, 2005, p. 61).
194 Ruikd must have been ignored in academic studies of Meiji/Taisho translations and deemed
unworthy of attention possibly because he mostly dealt with this type of “popular” genres.
1% The Meiji period B4 (1868-1912), the Taisho period X 1F (1912-1926), the Showa period i
1 (1926-1989)
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could really produce good translation started appearing. Sato (2007) concludes
from her analyses that a new translation norm gradually came to be accepted: “the
true direct translation contains words that reflect meaning of all the words in the
original, which should be the result of accurate understanding of the original, and
it is at the same time easy to understand”**® (p. 52). In other words, just replacing
each word in Japanese and rearranging the word order, as in the previous type of
direct translation, was no longer enough. Instead, accurate understanding of the
original text came to be highly regarded in order to produce a translation that is
easier to understand in addition to preserving the meaning of everything
expressed in the original. Pointing out errors in translation also began being
accepted around this time as a means to pursue high quality translation (Sato
2007). This practice of error indication still continues today as represented by
Bekku Sadanori’s publications mentioned in chapter 2.

At the beginning of the Showa period (1926-1989), direct translation still
occupied the central stage. For example, in 1932, Nogami Toyoichiro'®’ (1883-
1950) asserted that a “monochromatic” approach should be used for translation. In
the monochromatic approach, nothing is added or subtracted from the original text,
and translators should not waste their effort in reproducing styles but focus on
translating only exactly what is in the original (Ikeuchi, 1994, p. 426). In
Nogami’s opinion, “translations should sound foreign so as to introduce fresh

expressions and forms into the language” (Kondo & Wakabayashi, 1998, p. 492).

e A OFEFICEBIETH Y | EMICHSURRA 2 S, MR ICHTE 5
X IHIRRIIT/e o T D Z &0 [EIEDERR] TH Y (Quoted in Sato, 2007, p. 52)
197 85 |- #— 15 This was a publication called ion yakuron (FHR# translation theory) in 1932 (7"
year of Showa), and the term “monochromatic” is Kondo and Wakabayashi’s translation of
tanshokuteki hon yaku (FEEARIERRR) (1998, p. 492).
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Kawamori Yoshizo™® (1902-2000) also made a similar point in his 1944
publication: “A rare expression that did not exist in Japanese prior to translation
might initially shock the readers. However, if it is truly beautiful as language, in
time, it will naturally come out in people’s speech and writing*%° (1944/1989, p.
509). There was always a counter argument: Tanizaki Junichird®®® (1886-1965)
calls Japanese that contains strange expressions due to this translation approach
“bakemono (monster)” Japanese (1934/1975, p. 70). These are two extreme views
regarding direct translation. However, the argument was not only based on two
extreme oppositions: Sato (2008a) notes that at the beginning of the Showa period,
a new norm began to emerge that was based primarily on the concerns of literary
translation as art. In other words, both the artistic aspects and “faithfulness™?*!
found in direct translation should be reflected in translation. Thus, debates over

how to translate continued, and the dominant position of direct translation was

being negotiated. The debates on translation approaches diversified?*2. This can

198 IR R A

199 Kawamori was a French literature scholar and translator and wrote the following in his article
entitled Hon 'yakuron (Translation theory): “fEX D H RFEIZ /202572 L 5 70 LWRELEIX
BAO D BIEFEICYa vy 7 252506 Litkey, LnLZNRSHEL LTHEIZEL
FAUE, KOREIZIEST A O ZHEIZHEDIED L OIZRH5DTH D, 7(1944/1989, p.
509).

200 7R3 — H Tanizaki Junichird was an author who has also published some translations such
as Thomas Hardy’s Barbara of the House of Grebe in 1927 and L ’Abbesse de Castro by Stendhal
(or Henri-Marie Beyle) from its English translations (Inoue, 1994).

201 The Japanese word chajitsuna {83272 “faithful” is often found in relation to direct translation.
In the way this term is used in Japanese, it refers to reflecting all components of the original in
Japanese regardless of the different word order. In other words, direct translation is often equated
with faithfulness in the Japanese setting.

202 \What was introduced here is a very brief overview. Sato (2008a, 2008b, 2008c) conducted
much more detailed research on the translation situation in connection with English Literature
Studies in Japan. For example, although the dominating norm has remained a type of direct
translation, Sato (2008a, 2008b) claims that other ideas and attitudes in literary translation before
and after WWII are different in nature. These differences did not appear to have directly
influenced translationese, so no details are further discussed here.
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be seen as various norms competing with each other in the Japanese translation
situation. This situation continued until the next turning point in the 1950s.

In 1955 (the 30" year of Showa), a translator, Saeki Shaichi (b. 1922)%%,
and a critic, Miyazaki Koichi (1918-2008)**, had a discussion in which Saeki
insisted on the importance of translation that can act as a careful interpretation for
the common readers, in response to Miyazaki who was an advocate for direct
translation and criticized inaccurate translations (Sato, 2008b, p. 139). Also, the

205 claimed that readers should refuse to read

well-known writer, Mishima Yukio
translations into Japanese that are hard to understand even when they are
“faithful” to the original (Mishima, 1959/1973). In his opinion, readers play an
important role in regulating translation norms. Sato (2008b) analyzes this era as
the turning point of a perspective that used to be directed outside of Japan but
now started turning inwards to its own readers. As well, translation controversy
now included a new debate on whether translations are for researchers or for
common readers because prior to this time, researchers played a central role in
translating literature for their research. Through these debates, the dominant
position of direct translation began to be negotiated over the next decades with
more force than ever before (Sato, 2008c). In the 1970s, the distinction between

translation for researchers and translation for common readers became apparent,

and the norm of translation for common readers, at least, began moving toward

B
204 Té?ﬂ%%*
205 E,% EH ﬁ’:ﬂ#%
85



domesticated translation (Furuno, 2002)?°°. Readers became part of the equation
for thinking about translation in the1970s, and norms began changing so that
translations should be easy to read for common readers®”.

The translation norm based on obun chokuyaku flourished as the dominant
translation approach from the middle of the Meiji period onwards. The currents
have been shifting toward more domesticated translation in recent years, with an
increased focus on more easy-to-read translations (Sato, 2008b, 2008c; Furuno,
2002; Yamaoka, 2001). Today, however, the language used in translation still
retains some features of the type of language that was used in obun chokuyaku,
which is called obun chokuyaku-tai (style of direct translation from European
languages)?®. This may be accounted for by the speed at which changes take
place in norms and practice of translation. Even though the norms are competing

and changing, the actual practice of translation takes time to change®”

. Many
structures that were representative of obuncholuyaku-tai in the Meiji and Taisho
periods still sound like “translation” to contemporary Japanese readers. In

publications on translation, the type of language that contains these features is

26 Although Furuno (2002) investigated only non-fiction texts, this may have been indicative of
the entire translation industry that was concerned with readability for their readers.

27 Yamaoka (2001) claims that “easiness to read” became more popular in the 1970s and that in
the 1990s this tendency became even more prominent (p. 28).

2% Some of the dbunchokuyaku-tai’s (Fk SCIELFR {4) characteristics include the following features:
using loanwords (Yanabu, 1982, 1998, 2003), creating specific phrases to take the place of
linguistic structures absent in Japanese (Hatano, 1963; Morioka, 1988, 1999; Sato, 1972), utilizing
Sino-Japanese words to express concepts foreign to the Japanese people (Yanabu, 1982, 2003),
and making explicit use of linguistic forms deviating from natural Japanese (Fujii, 1991; Morioka,
1988; Yanabu, 1998).

29 Although norms may have prescriptive power as “general values of ideas shared by a
community — as to what is right and wrong, adequate and inadequate”, they are not set in stone as
laws (Toury, 1995, p. 55). Usually, norms are reinforced through education of the translators and
other forces such as editors’ opinions.
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often referred to as fon "yaku-cha®*®, contemporary Japanese translationese

(Furuno, 2005; Itagaki, 1995).

3.6 Conclusion

Japanese translationese has a long history of making Chinese, a foreign
language, into their own writing system to developing other styles based on
Chinese. Additionally, translations from European languages influenced Japanese
translationese. In other words, Japanese translationese was based on the method
of direct translation, the foundation of reading Chinese texts as Japanese.

Since the 1970s, the mainstream norm of direct translation started being
challenged by another norm that focuses on easy-to-read translation, or more
domesticating translation for the sake of common readers. Various translation
textbooks instruct those who want to become translators to avoid translationese,
or the language that reminds us of the direct translation method (e.g., Kono 1999;
Miyawaki, 2000; Morioka, 1988, 1997, 1999; Nakamura, 2001; Ohmori, 2006;
Yanase, 2000; Yoshioka, 1973). However, there have been almost no studies that
have examined the contemporary situation of translationese in popular fiction in
Japan. In this thesis, one of the goals is to examine whether or not features of
translationese, which translators are supposed to avoid according to translation
textbooks, are being used in translations of popular fiction”**. The other goal is to

investigate actual readers’ attitudes toward translationese in this particular

210 FHER A
21 Chapter 4
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genre”2. The findings of these projects will reveal some aspects of the state of

translation norms in popular fiction in Japan.

212 Chapter 5
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Chapter 4 A Corpus-Based Study of Contemporary Japanese
Translationese

4.1 Introduction

There is almost no descriptive research done on contemporary Japanese
translationese?* in fiction. Translation scholars who study Japanese translationese
tend to focus on the Meiji, Taisho, and early Showa periods and their influence on
the Japanese language (e.g., Furuta, 1963; Morioka, 1968, 1999; Sugimoto, 1983;
Yoshioka, 1973). Since there was a great deal of translation activity during these
periods due to the need to translate Western materials, ranging from Shakespeare
to Alexandre Dumas and Jules Verne, scholarly interest in translationese of that
time period is understandable®.

| believe, however, that a study of the current situation of translationese in
popular fiction will contribute to a better overall understanding of translationese. |
have chosen to focus on only one genre of popular fiction because there exists too
great a variety of genres to render a coherent and effective study. In order to
ensure a systematic selection of corpus, popular fiction is chosen precisely
because this is the genre that is actually read by a large number of readers year
after year. In other words, studying what people actually read can help describe

the translational situation. All in all, one of the goals of Descriptive Translation

Studies is to unveil the state of a translational situation and not to provide the

213 An earlier version of this chapter has been accepted for publication. Meldrum 2009. TTR. 21
1).
gl")A book aimed at common readers was recently published about the situations of translation
throughout the Meiji and Taisho periods entitled “Meiji Taisho Translation Wonderland (Meiji
Taishé Hon 'yaku Wandarando WG RIE  FIFRY % —F o R)” by a literary translator
Yukiko Konosu (2005).
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prescriptive rules of translation. In addition, fiction potentially draws on a wider
variety of styles including narrative strategies and representation of speech genres.
This is because, as explained in the previous chapter, other genres of texts** tend
to have prescribed styles that translators must follow.

Descriptive studies of contemporary Japanese translationese are an almost
untouched area in Translation Studies. There is much to be done that may be
important for translators’ practice and education. The research findings will also
contribute to theoretical discussions. For example, they may provide more
information on Toury’s notion of translation as a norm-governed activity
(1978/2004, 1995, 1999) and on Polysystem Theory (Even-Zohar, 1979,
1978/2004%*°; Dimi¢ & Garstin, 1988).

Scholars have argued that the following are some of the characteristics of
translationese: 1) use of overt personal pronouns (Yanase, 2000; Miyawaki, 2000;
Nakamura, 2001); 2) more frequent use of loanwords (Yanabu 1982, 1998;
Yoshioka, 1973); 3) use of female specific language (Ohmori, 2006; Kono 1999);
4) use of abstract nouns as grammatical subjects of transitive verbs (Morioka,
1988, 1997, 1999; Yoshioka, 1973); and 5) longer paragraphs (Miyawaki, 2000).
The comparative corpora examined here can reveal evidence for these features of

translationese or prove otherwise.

15 For example, specific styles are prescribed for writings in business, technical, legal, and
institutionalized texts such as newspaper articles; therefore, translators have to follow the
prescribed style according to the genre that they are working in.

218 This essay was originally written in 1978, and revised in 1990.
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4.2 Features of Japanese Translationese
4.2.1 Personal Pronouns

A number of books in translation (Yanase, 2000; Miyawaki, 2000;
Nakamura, 2001; Tsujitani, 2004; and Anzai, Inoue, & Kobayashi, 2005) suggest
that third person pronouns such as kare ‘he’ and kanojo ‘she’ are used more often
in translation. Since Japanese does not require the use of these third person
pronouns, Miyawaki (2000) writes, “it is not favorable to overuse personal
pronouns such as ‘she’ and ‘he’ when one translates a novel” (p. 20)?Y. Saito
(2007), in a chapter entitled “Using Natural Japanese,” recommends that one way
to translate into natural Japanese is to avoid the use of third person pronouns.

The example below shows one passage from an original text and one from
a translated text. In the first, there are no third person pronouns used in reference
to a person. The passage is about a person whose name was brought up in the
previous paragraph. When | translate the passage into English, on the other hand,

five personal pronouns need to be supplied due to grammatical constraints*.

(1) A passage from Shitsurakuen (Paradise that was Lost)***:

MeoniiaEFIRT D &, ikl M Vol ABMARE ST 20344 E LL
20, Enbit T A, (Miyawaki, 2000, p. 20)

218 1n other words, English requires grammatical subjects indicated in order for a sentence to be
grammatical. For example, “He gave me the candle” is a complete sentence while “Gave me a
candle.” is not considered grammatical.

% This two-volume novel is entitled Shitsurakuen %2/# (Paradise that was Lost) written by
Watanabe Jun’ichi. It was a serialized novel on Nihon Keizai Shimbun (The Nikkei) and was
published in 1997. It made the bestseller list of the same year. This novel was made into a movie
and a TV series. The story deals with a love affair between a middle-aged male editor and a
slightly younger female character.

In Japanese:
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Romanized Japanese:

Buchoo no toki ni wa shuu ni ichido no wari de itte ita noni, hima
ni nattekara no hoo ga kaisuu ga hette iru. Muron shigoto-jo no
gorufu ga hetta sei mo aru ga, ichiban no mondai wa, taishite
shigoto mo shite inai noni gorufu o yattemo, ima hitotsu
tanoshimenai kara de aru. Yahari, asobigoto wa, isogashii shigoto
no aima ni yatte koso, omoshiroi no kamo shirenai. (Watanabe,
2000, p. 59)

English back translation®*:

When he was a section chief, he went [golfing] at the rate of about
once a week; however, the number of times has decreased since he
gained more free time. Of course, it is because of the decrease of
golfing opportunities related to work, the prominent problem is
that he cannot really enjoy golfing when he isn’t really working all
that hard. After all, diversions make one feel the fun only during
spare moments from work.

The passage from the translation, Madison-gun no Hashi (The Bridges of
Madison County), on the other hand, shows four explicit personal pronouns (kare
“he” and kanojo “she”) which are underlined.

(2) A passage from Madison-gun no Hashi:**

EHED L EITEIC—EDD Y TITo T D2, BZZR > TOBDIE D AEEAE > TV
be AMEEEOIN TN TN LH L0, —FBORMEIL, 72V L THEFEDL LT
WDIZIN T HR5ThH, WEOEDRE LD LTHD, RITVIFERT &L, [T LVt
EHEOBWMIZR-TZE, HAWVDOS L7V, (Watanabe, 2000, p. 59)

220 «“Back translation” is a method that “involves taking a text (original or translated) which is
written in a language with which the reader is assumed to be unfamiliar and translating it as
literally as possible into English — how literally depends on the point being illustrated, whether it
is morphological, syntactic, or lexical for instance” (Baker, 1992, p. 8). This is not an ideal device,
but it is necessary in Translation Studies in order to explain linguistic features and their
transformation through translation.

221 The Bridges of Madison County, written by Robert James Waller and published in 1992, was

translated by Matsumura Kiyoshi and published as Madison-gun no Hashi =7 1t > > #8D# in
1993. This translation was on the bestseller lists of both 1993 and 1994. The story deals with a
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Romanized Japanese:

Kare ga mi o kagamete gurébu-bokkusu ni te o nobashita toki, ude
ga kasukani kanojo no hiza ni fureta. Nakaba furonto-garasu o,
nakaba gurabu-bokkusu o minagara, kare wa meishi o toridashite,
kanojo ni watashita. “Robato Kinkeido, shashinka/raita” to ari,
jusho to denwa-bango ga insatsu shite aru. (Waller, 1992/1997,
p.58)

English original:

He??? |eaned over and reached into the glove compartment, his
forearm accidentally brushing across her lower thigh. Looking half
out the windshield and half into the compartment, he took out a

business card and handed it to her. “Robert Kincaid, Writer-

Photographer.” His address was printed there, along with a phone
number. (Waller, 1992, p.36)

4.2.2 Katakana Loanwords
More frequent use of loanwords is also thought of as one of the
characteristics of translationese (Yanabu 1982, 1998; Yoshioka, 1973). In

Japanese, as with any other languages in the world, various loanwords have made

love affair between an Italian war bride in Madison Country, lowa, and a traveling photographer
who works for National Geographic. The English novel was made into a movie in 1995. In this
sense, the Japanese readers read the translation before they watched the movie. The books
Madison-gun no Hashi (The Bridges of Madison County) and Shitsurakuen (The paradise that was
lost) have many similarities. The main characters in each are a middle-aged man and a woman
who engage in extramarital relationships. The stories involve much description of feelings and
narrations of what a man and a woman in love go through.

In Japanese:

WnFaPnOTra—74Ry 7 ZIF ML L &, BB 0oz s
Too BINET O NATTRE, RNEXT B —T Ry 7 A% RN 5, IR AR H
LT, &L, (m—=h XA BEE=/4%7—) LdHV, EFiLE
A A SEIRIL TdH S, (Waller, 1992/1997, p.58)

222 The underlined pronouns in the original are translated explicitly in Japanese as kare “he” and

kanojo “she.”
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their way into the language. Most of the time, when the loanwords are from
languages other than Chinese, the words are written with a set of characters called
katakana in modern writing conventions. In the example passages from
Shitsurakuen and Madison-gun no Hashi above, loanwords are shown in italics.
They are all loanwords from English. In addition, some examples of other

katakana loanwords include the following.

(3) Examples of katakana loanwords:

(a) king (English) > = >~ 2 kingu

(b) tacos (Spanish) > % = X takosu

(c) Energy (German) = = /L' — enerugi

Miyawaki (2000) points out the difficulty of dealing with loanwords
written in katakana since what is accepted by the readership at a given time keeps
on changing. In examples of translations with too many katakana loanwords, he
gives a few pointers such as “not using katakana loanwords that are verbalized?*
and “try not to use words that are katakana loanwords for adjectives as well”??* (p.
33). In other words, translators are discouraged from using loanwords for verbs

and adjectives because readers are more accustomed to reading nouns in katakana

but not verbs and adjectives®®°.

B gL L= Z BT ORI 72\ (Miyawaki, 2000, p. 33)
PIERFADE AL, TEDHETHEZ N THKEROSEIEDRNLIICT D, ”
(Miyawaki, 2000, p. 33)

%25 |In Japanese, nouns do not have any grammatical declensions due to its case system. On the
other hand, Japanese verbs and adjectives both conjugate. This may be the difference that affects
the comfort levels of the readers in terms of accepting noun loanwords.
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4.2.3 Female-Specific Expressions

In Japanese, there are variations in expressions depending on the gender of
the speaker (Shibatani, 1990). Translation is criticized for overuse of female-
specific expressions (Ohmori, 2006; Kono 1999). Female-specific expressions
include many different aspects; for example, female speakers tend to use specific
first person pronouns and to “assume a higher politeness level than men in that
they use more polite language than men to describe the same situation” (Shibatani,
1990, p. 374). These female-specific expressions can manifest as sentence-final
particles that are usually attached to the end of a sentence and do not carry any
referential meaning, but these particles can convey other meanings such as
register or pragmatic information. A prominent characteristic targeted for
criticism in translation are the sentence-final particles such as those shown below

(Shibatani, 1990; Kinsui, 2003).

(4) Examples of female-specific sentence-final particles:

Verb/Adj-wa ~
Verb/Adj -no ~®
Verb/Adj -wayo ~ 1> X
Noun-yo ~ X

Verb/Adj -teyo ~T X
Verb/Adj -noyo ~® X

In other words, when sentences end with these final particles, the speaker
of the sentence is most likely to be a female or a male who wants to present

himself as a female. Below are some examples of actual uses in translations.
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(5) Examples of sentences with female-specific sentence-final particles
(SFPs):

(a)
Sugu  soba yo.

right  close  SFP
‘(It’s) right there close by.” (Waller, 1992/1997, p. 56)

(b)
Watashi niwa  dekinai wa.

I to cannot do SFP
‘(Tome) I can’t do it.” (Forsyth, 1979/1982, p. 185)

(©)

Anatano e 0 sagasu  noyo.
Your house 0BJ*®  search  SFP
‘Look for your house.’ (Sheldon, 1990/1992, p. 98)

Kono (1999) cautions those who are training to become translators against
stereotyping the way conversation is carried out depending on a character’s race,
occupation, gender, and age (p. 189)%?’. Additionally, Yanase (2000) states that
one of the basics of translation is to avoid the use of -wa, -yo, and -no at the end
of sentences in conversations, and he goes on to say that if one comes across a

translated book with many of these sentence-final particles, it is best not to

purchase the book (p. 128)%%. Nornes (1999/2004) also warns that the use of

226 OBJ = Direct Object (Accusative) marker
2T B N D NFE « BEEE - VERI - 72 & T, RFEOR T2 E L L TIXW T £
e 7 (Kono, 1999, p. 189)
BeRFROFERD ) & TX] OLEEMET 2 OBFREEONHETH D Z LTS &
b0 s, FETHIUVNRZAE, SFERIC Thy & Tk & To)] AN
LI &Eo, EDRWIEIDLALY, 7 (p. 128)
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female-specific sentence-final particles can alter the representation of female

characters in translations of movie subtitles.

4.2.4 Abstract/Inanimate Nouns as Agents of Transitive Verbs

Another characteristic of translationese is the use of abstract or inanimate
nouns as grammatical agents of a transitive verb (Morioka, 1988, 1997, 1999;
Yoshioka, 1973). In Japanese, there is a rhetorical device of personification in
which a simple comparison is achieved by making the agent of an intransitive
verb inanimate. However, in translation, abstract nouns and inanimate nouns are
made into agents of transitive verbs as well. Below is an example from Morioka

(1999).

(6) An example of an abstract/inanimate noun as the grammatical agent of
a transitive verb:

(a) Original English sentence:
“Nature has given him wonderful strength and beauty.”

(b) Translation into Japanese:
Shizen wa kare ni  odorokubeki
Nature Tor?® him to  wonderful

chikara to bi 0 ataetari
strength and  beauty OBJ gave
(Morioka, 1999, p. 151)

229 TOP = topic marker
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In this sentence, shizen (nature) is the agent of the transitive verb ataeru
(to give). While this construction is natural in English, it is rather questionable in
Japanese. Yoshioka (1973) argues that this use is already integrated into Japanese
but Suzuki (1995) claims that it is not totally accepted as Japanese and encourages

staying away from this sentence structure®*.

4.2.5 Longer Paragraph Length

Another characteristic of translationese is that paragraphs are longer than
in non-translation (Miyawaki, 2000; Ohmori, 2006)***. Longer paragraphs in
Japanese translation originate from the tendency of translators to adhere to
paragraph structures from the original text. This is perhaps because of the idea
that the translation should be as literal as possible. In addition, Honda (1982)
mentions that even Japanese fiction editors, as a rule, do not change the length of
paragraphs and the paragraph structures®*?,

While Miyawaki (2000) treats longer paragraph length as just another
characteristic of translationese and advocates adhering to this tendency, Ohmori
(2006) has a rather negative attitude toward long paragraphs in translations. In his
discussion of Science Fiction translation into Japanese, Ohmori points out a

decrease in the number of fans who read translated Science Fiction in recent years.

B0 AEFEOEFRMLCEBOMAEY TENBAFEORAL 4 — R E LTESEL
7 EiE, RS0V EEVWE S, 7 (Suzuki, 1995, p.37)
BLegrfT D7, DEODDOBEENREY, &) OITEEFVNLOBMO—oT, Bai
FoTE, BITRLIZ2ZR—USH0NELY LOESDEERSSKZELH Y, A&
W72 T, BARO/ING EIZTEWSEIZRRE S .~ (Miyawaki, 2000, p. 57)
B LYY DI DVINRFEDOSUEES OB AT, Bk A BT ICREE NV USRS
FoZ 9w&EblzoTW3, ”(Honda, 1982, p. 192)
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He attributes this decrease of Science Fiction translation readership to the current
translators’ tendency to keep the original paragraph length as opposed to a few

decades ago when the translators freely changed the paragraph length®**.

4.3 Methods
4.3.1 A Corpus of Popular Literature
The translations and non-translations (texts that were written originally in
Japanese) from bestsellers lists between 1980 and 2006 have been chosen for the
corpus of this thesis. Many bestseller translated books during that period are
works of fiction, though the lists also included non-fiction works (e.g., how-to
books in business and self-help books), and these are translated from English®*.
Several scholars and critics have regarded popular literature as something
worth studying: Ozaki Hotsuki®*®, Tsurumi Shunsuke?®®, Nakatani Hiroshi**’, and
Cécile Sakai (b. 1957). Earlier efforts to pay attention to popular literature as a
subject of academic inquiry were Ozaki’s 1964 book, Taishz bungaku (Popular

Literature) and Nakatani’s 1973 book by the same title. Both books emphasize

BWepoT, SF77 Vv EEZEAADSF LIRS F b0~ TR<GATHZ b
DI, WERY /) T~ LHERLANA=— —HEOFHEH T, MRS FEHb I L)
NFZ L A%, HBUREBORERIEMZ2 L, BHEAITWANSAHHIZEL, EoLVF0
DESTHRS FOHAIIL ENREDO—KThH D Z LIZHEVZ2VY, ” (Ohmori, 2006, p.
88
234)According to the report on translation industry made by the Japan Translation Federation (in
Japan Translation Journal No. 222), 74% of all translation into Japanese was made from English.
This number reflects all types of translation; however, literary translations that made the bestseller
list reflect an even higher percentage (100%) of translations from English.
25 FRIF 75 it (1928-1999)
236 8 B (b. 1922)
BT 43 8 (1899-1971)
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the importance of considering popular literature as something that can provide an
explanation for the phenomenon of Japanese literature and Japan as a nation. In
1987, Cécile Sakai published a book in France on Japanese popular literature
based on her doctoral dissertation. Around the same time, in 1985, a literary critic

238 Tsurumi Shunsuke

and a member of the Research Group of Popular Culture
published a book in which he provided literary criticisms of popular literature.
About ten years after Sakai’s original French publication, the book was translated
into Japanese.

As can be seen here, there has been some interest in popular literature as a
scholarly subject; still, it was not in mainstream literary studies. Sakai
(1987/1997) wrote about her astonishment at the lack of scholarly interest in
popular literature of Japan. She analyzed the reasons as follows: (1) “things that
are for the masses are all low in value and minor thus everything about them is
vulgar and unsuitable for legitimate research”, and (2) “since popular literature
was on the other end of the spectrum from “pure literature”, which is high ranking
literature, no theoretician saw any value in it” (Sakai, 1987/1997, p. 11)239.

However, Ozaki’s 1964 book, Taishii bungaku (Popular Literature), was

published again in 2007 as part of a movement to make available older, hard-to-

28 RS FE S

29 My translation above is based on this Japanese translation from French: ““ )72 D & D%

TRUMEMES, v FT—T, HOHPLERICBVTHEMEHITHY . KT DITAK

B ZRFFEDRIRITITIR BIRNE NI DTH D, . RKRICEDN, @k FT72bbH AR

T HiSCF) E0bn TS bODOBFICK LT 2D TH LRI, HImENHIX

HEHIZELZ2WED LRSI TWEZ EIZHALMNTH D, 7 (Sakai, 1987/1997, p. 11)
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find books**°. The very fact that this book was chosen as one of the revived books
may be an indication that attention is being shifted to include popular literature in
academic studies.

Another reason for choosing fiction from the vast corpus of popular
literature is genre-specificity of various writing styles. For example, a newspaper
article has its own writing style which is completely different from fictional
writings (Nakamura, 1993). Translationese used in fiction has not been
investigated so far despite the fact that fiction, especially in popular literature, is a
genre that is a large part of Japanese people’s reading life as reflected in
bestsellers lists. Furuno (2005) investigated translators’ attitudes toward
translationese using nonfiction texts. Therefore, her findings provide a description
specific to the types of texts used in her study, but the findings cannot be used to
generalize to the phenomenon of Japanese translationese since there may be
differences across various genres. Accordingly, there is a need to investigate
translationese in other genres such as popular fiction.

Other genres have already been specified in terms of the type of writing
styles prescribed for them. For instance, a type of translationese that originated in
translations of European languages is now used as a writing style in philosophy,
the sciences and the social sciences (Sato, 1972). Another type of translationese
that originated from kanbun kundoku, or “Chinese read in the Japanese manner,”
is used for technical or scholarly writing (Morioka, 1968; Sato, 1972).

Additionally, institutionalized writing (e.g., newspaper or magazine articles) has a

2 This movement is called shomotsu fukken 475 4 by eight publishers that specialize in
academic books. More information can be found at this web site (only in Japanese):
http://www.kinokuniya.co.jp/01f/fukken/.
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specific style of language prescribed by the institutions (Negishi, 1997, 1999).
This is also reflected in various courses offered by translation schools. They are
divided into different categories according to genres such as the following:
business (finances/economics), IT (computer, the Internet), legal (contracts,
patent), medical, publishing (fiction), etc. Not only does vocabulary used in each
area differ but also the writing styles, making it important to build a curriculum
that can accommodate learning these differences.

Examining Japanese readers’ attitudes toward translationese through a
corpus of popular fiction aimed at a large group of readers, | argue, can provide
valuable information since the styles used for these genres are not prescribed as in
the nonfiction genres mentioned above. Moreover, speech genres are also
embedded in fiction. Within works of fiction, in addition to narration,
conversation plays an important role in advancing the plot. Representation of
spoken Japanese is quite different from the narrative form. Translators of fiction,
then, cannot use the styles reserved for nonfiction writing. Additionally,
representation of speech or discourse is carried out differently in English and
Japanese (Banfield, 1982; Ihara, 2008). Thus, literary representations of speech
may vary between translations and non-translations, and the analysis of bestsellers
undertaken here aims to reveal those differences. Speech genre is especially
important for the first project because one of the points for investigation has to do
with how female speech is translated into Japanese. It would be virtually
impossible to study this point in nonfiction such as academic or other genres

where gender differences are suppressed and no speech is represented in writing.
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Translation of popular literature is definitely an important part of the
publishing industry, which is also tied to foreign (mostly U.S.A.) movie industries,
encouraging readers to turn to the translated books on which the movies are based.
Translation is also a form of writing that needs readers to be complete. In the
process of choosing which books are to be translated into Japanese, publishers put
much effort in selecting books that are sure to make a profit. For example,
publishers attend book fairs outside of Japan or subscribe to special networks of
book reviews from the U.S.A. and Europe (mainly Britain) in order to secure the

translation rights for books for a large market (Nakajima, 1996, p. 70).

4.3.2 Corpus Used for the Study

Since translated texts need to be compared with non-translations (texts
originally written in Japanese), comparable corpora are useful. In order to identify
and substantiate specific characteristics of translationese in English-Japanese
translation, linguistic features deemed to be characteristic of translationese should
be checked in both the translation corpus and the non-translation corpus (Baker,
1993; Laviosa-Braithwaite, 1995).

If one wishes to test the hypothesis that third person pronouns are used
more frequently in translationese, one needs to compare the corpora in order to
extract the frequency of the personal pronouns in question. The investigation
would be easier if corpora of translated literature and non-translated literature

were already available, as in similar projects in English (Baker, 1996, 1999, 2004)
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and in Finnish (Tirkkonen-Condit, 2002; Puurtinen, 2003a, 2003b). However, in
Japanese, there are currently no ready-made corpora that fulfill the needs of this
type of research. As a result, such sets must be developed.

For the corpus of this study, | have compiled and digitized a corpus. As
anyone who has created a digitized corpus knows, this is a time-consuming
process which involves scanning, processing with the OCR (Optical Character
Recognition) program and editing. | have scanned 10% of each book?*! contained
in the selections of translated books and books originally written in Japanese. |
only scanned 10% of each book for two reasons. The first is because of quantity.
There are a total of 34 books in the selection. The second is that copyright law
imposes restrictions on the amount of reproductions that can be made for research
purposes. The numbers of pages, therefore, varies from book to book depending
on their length. After scanning, the next step involved using an OCR program?*?
to digitize the text. Although OCR technologies have advanced in recent years, a
considerable amount of errors still occur in the conversion from image files to the
digitized text files. This necessitated another step in the creation of a digitized
corpus since every page of the digitized file had to be checked for any possible

errors and, then, manually corrected.

1 From each book, the 10% portion for the corpus was chosen from the middle of the book.

242 The program I have purchased for this study is called “One Touch OCR Ver. 3 for Excel and
Word (7 % »»F O C R Ver. 3 for Excel and Word)” by A.I.Software, SEIKO EPSON
Conrporation. This software allows the user to import processed data directly into a Microsoft
Word or Excel file.
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The translation corpus includes texts from 16 books (11 titles®*),

containing 377,591 characters, or approximately 944 Japanese writing sheets with
400-character spaces®**. The non-translation corpus contains texts from 18 books
with 282,369 characters which is about 706 Japanese writing sheets with 400-
character spaces. Tables 1 and 2 show the titles used for compilation of the
corpora used for this study?®.

The translation corpus (Table 1) contains almost all of the translations
from English in the genre of fiction in the TOHAN?* bestseller lists from 1980 to
2006. Books, such as Who Moved My Cheese?, may be classified as belonging to
genre other than fiction. However, since it is written in a story telling manner, it is
classified as “fiction” here. Of course, what constitutes a genre has always been a
topic of discussion. Out of 42 titles of all translations in bestseller lists during the
designated time period of 26 years, 21 titles qualified as translations of fiction
from English. However, in order to avoid overrepresentation of certain translators,
only one title each for these translators was chosen to be included. In other words,
four Harry Potter books and six books by Sidney Sheldon were not included in the

corpus in order to avoid a possible bias based on idiosyncrasies of these

translators. As a result, the translation corpus contains 11 titles (16 books) in total.

2 One book in English is often translated into multiple volumes in Japan. ldiosyncrasies of each
translator may play a small role in skewing the results because of the larger parts used for the
corpus from some books (e.g., Shogun, Memories of Midnight) or from the two books by the same
translator (e.g., Shinohara). However, the variety of books present here (11 titles in total) should
counteract this possible effect of bias.
24 400 3 IR AR
245 Refer to Appendix A for the Japanese versions of the tables.
%8 TOHAN Co., Ltd. http://www.tohan.jp/
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Table 1: Texts Used for the Translation Corpus

Ranking Numbe
Year for the Original Titles ;I;ganslators Authors r of
year charact
shown ers?®
Ichird James
1980 |8 Shogun | Miyakawa Clavell 38112
Ichird James
1980 |8 Shogun 11 Miyakawa Clavell 35250
Ichird James
1980 |8 Shogun 111 Miyakawa Clavell 32895
The Devil’s Makoto Frederick
1980 5 Alternative | Shinohara Forsyth 22576
The Devil’s Makoto Frederick
1980 15 Alternative 11 Shinohara Forsyth 19202
The Fourth Makoto Frederick
1984 17 Protocol | Shinohara Forsyth 19949
The Fourth Makoto Frederick
1984 17 Protocol 11 Shinohara Forsyth 20340
Memories of Tatsuyuki Sidney
199214 Midnight | Tenma Sheldon 13376
Memories of Tatsuyuki Sidney
1992 1 4 Midnight 1 Tenma Sheldon 17582
1993/ 1 The Bridges of Kiyoshi Robert J. 11969
4 Madison County Muramatsu Waller
1995 |2 Forrest Gump Toshiko | Winston | 1 5767
Ogawa Groom
Spencer
Who moved my Misuzu Johnson,
200111 cheese? Kadota * Kenneth H. 40407
Blanchard
Koichi Og
2001 |7 Twelfth Angel Sakamoto Mandino 13758
Harry Potter and Yiko J. K.
200211 the Goblet of Fire | Matsuoka * | Rowling 59975
The Great Blue Mizuhito Alex
2002 | 12 Yonder Kanehara Shearer 11654

T Three out of eleven translators are female and are marked by asterisks. Note that all authors of

the originals are males.

28 The “number of characters” refers to the total number of characters chosen to be included in the
corpus. In other words, this number is about 10% of the book.
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Alex

Shimon Rovira &
2004 |5 La Buena Suerte®*® : Fernando | 3779
Tauchi .
Trias de
Bes
Total 377,591 characters, 16 books
Table 2: Texts Used for the Non-Translation Corpus
Ranking
vear | 1OTMe | e Authors®*° Number of
year characters
shown
1981 9 Jﬁinanbun no Ichi no Seicho 18786
Giizen Matsumoto
1983 |3 Tantei Monogatari Jirdo Akagawa 10457
Mikeneko Homuzu no .
1984 4 Bikkuri Bako Jirdo Akagawa 10340
1985 |2 Toyotomi Hidenaga | Taichi Sakaiya 16978
1985 |2 Toyotomi Hidenaga 11 Taichi Sakaiya 17587
1985 |5 Shuto Shometsu 1 Sakyd Komatsu 21035
1985 |5 Shuto Shometsu I1 Sakyd Komatsu 24793
1989 |9 Ippai no Kakesoba Ryoichi Kuri 4405
1989 |9 Kokyii Shosetsu Ken’ichi Sakami | 15244
1995 |5 Parasite Eve Hideaki Sena 26146
1997 |1 Shitsuraku-en | Jun’ichi 15360
Watanabe
1997 |1 Shitsuraku-en I1 Jun ichi 15283
Watanabe
1997 3 Poppoya Jird Asada 14684
2001 |10 Battle Royal | Koshun Takami | 23659
2001 |10 Battle Royal Il Koshun Takami | 21224
2003 2 Sekai no Chiishin de Ao | Kyoichi 10530
Sakebu Katayama
2004 |10 Ima Ai ni Ikimasu Takuji Ichikawa | 12927
2006 |10 Kagami no Hosoku Yoshinori 2931
Noguchi
Total 282,369 characters, 18 books

9 This book was originally written in Spanish, but the Japanese translation was made from its

English translation.

0 All authors of Japanese books here are males. It is rare that female authors’ books are included

in bestseller lists.
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In order to choose the books to include in the non-translation corpus, non-
translation books from the same TOHAN bestseller as for the translation corpus.
First, a list of all bestsellers of fiction was compiled. Secondly, books were
categorized to simulate the categories included in the translation corpus. These
categories were based on genres and reviews by publishers’ websites, on-line
bookstores, and reviews posted on various on-line bulletin board posts and blogs
by Japanese readers®®*. Thirdly, in order to determine the feasibility of books
chosen for these categories, each chosen book was read. In a way, this method
somewhat relies on the researcher’s and reviewers’ subjective assessment to
determine if they were comparable to books represented in the translation corpus;
however, since there are no other known objective means to determine
comparability, this method was chosen. Below are tables showing the titles and

categories for both corpora.

Table 3: Translation Texts and Genres

Titles Genres
Shogun Historical
The Devil’s Alternative Thriller
The Fourth Protocol Thriller
Memories of Midnight Mystery
The Bridges of Madison County Romance
Forrest Gump Life dran;gzl
adventure

»1 Amazon Japan, BK1, Japanese Wikipedia on books, Yahoo Japan Bulletin Boards, and various
personal websites and blogs by Japanese readers were chosen to determine the genres of the books.
Sometimes overlapping genres were observed, but most of the time, they were consistent.

%2 The genre “adventure” is chosen here because of the explanation given by the publisher. The
explanation of this story reads, “It is a delightful tale of adventure that has become a social
phenomenon (Tt CAEE B G A& & i = L7272 BB, )” (Groom, 1986/1994,
cover). This novel was first published by Winston Groom in 1986 in English and was made into a
movie in 1994 in the United States of America. The novel was translated into Japanese in
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Who moved my cheese Self-help®*
Twelfth Angel Self-help
Harry Potter and the Goblet of Fire Fantasy
The Great Blue Yonder Fantasy
La Buena Suerte”* Self-help
Table 4: Non-translation Texts and Genres

Titles Genres
Jiumanbun no Ichi no Giizen Thriller
Tantei Monogatari Mystery
Mikeneko Homuzu no Bikkuri Bako Mystery
Toyotomi Hidenaga Historical
Shuto Shometsu Thriller
Ippai no Kakesoba Self-help
Kokyiu Shosetsu Historical
Parasite Eve Thriller
Shitsuraku-en Romance
Poppoya Fantasy
Battle Royal Thriller
Sekai no Chushin de Ai o Sakebu Romance
Ima Ai ni Ikimasu Romance / Fantasy
Kagami no Hosoku Self-help

4.3.3 Other Computer Assistance

In addition to using computer technology for compiling the corpora for the
study, other computer assistance was required in this project. First of all, a
concordance program called ConcApp was used to extract those expressions and
words in question. For example, if one is looking for the word “he” in a corpus,

ConcApp creates a list of instances called KWIC (Key Word in Context)

December, 1994 before the movie was made available in Japan in February, 1995. In other words,
this novel was translated because a movie was being made.

%3 These self-help books are not presented as textbooks, but they provide clear lessons for life in
the form of fiction.

%4 This book was originally written in Spanish by Spanish authors, but the Japanese translation
was made from the English translation of this book.
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concordance. ConcApp is a freeware program downloadable at
http://www.edict.com.hk/PUB/concapp/. ConcApp was chosen for this project
after many different programs were tried out. With regards to Japanese characters,
ConcApp provided the most easy-to-use system with Unicode. In order to feed the
data to ConcApp, the corpus, first compiled in a Microsoft Word document
format, had to be converted into a text format. ConcApp was satisfactory because
it could perform word searches. Therefore there was no need to purchase an
expensive concordance program for this purpose.

Secondly, strings of words written in katakana characters had to be
extracted. This initially posed a problem. With the concordance program
mentioned above, | could look for a set of words (or a string of characters) by
typing the exact word in a search box. However, the concordance program could
not produce a list of all the strings of characters that were written in a particular
character set, in this case, katakana. | searched for programs that would extract
katakana from a given corpus online but to no avail. After consulting a few
colleagues, a friend volunteered to develop a program that would extract the
string of characters written in katakana and their frequencies®”.

In addition, it was necessary in some cases to rely on human eyes for
analysis because there is a limit to what computers can do effectively. For
example, to search the vaguer category of abstract/inanimate nouns acting as
agents of a transitive verb, two sets of eyes, a friend’s and mine, performed

searches throughout the entire corpora. This involved reading every line of each

255 | would like to thank V. Prosolin for helping me with the development of this program.
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corpus and taking note of the sentences containing abstract/inanimate nouns as
agents of a transitive verb. Since my friend used to be a teacher of Japanese, she
readily understood my instructions®®.

In order to measure the length of paragraphs, Microsoft Word’s “word
count” function was used. In other words, I highlighted the paragraph and used
the “word count” function to note the number of characters in each paragraph of

the corpora®’

. Microsoft Excel and a calculator were also used to keep track of
and calculate the basic statistics of the data collected by the use of ConcApp and
the katakana extracting program. Raw data produced by these programs had to be
manually checked and corrected for errors. Sometimes finding out whether or not
a suitable program exists and taking necessary steps in obtaining and learning the
program, if it exists, can be more time- and energy-consuming than it is worth,
not to mention the financial burden associated with it**®, Therefore, using low-

functioning tools as Microsoft Word and Excel was supported by manual

adjustment.

2% | would like to thank Y. Kazuhara for helping me with these searches.

7 The “word count” tool in Microsoft Words does not provide an accurate word count in
Japanese due to the nature of the Japanese language, i.e. there are no breaks between words.
Therefore, only numbers of characters were used for the count.

%8 There were some programs that | sought on the Internet and obtained. However, many of them
were not able to function due to technical difficulties such as incompatibility in fonts and in the
operation systems.
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4.4 Results and Discussions
The results of the investigation indicate that some of the claims about the
features of Japanese translationese are indeed true and that others were not quite

so. In the following sections, | show and discuss the results for each feature.

4.4.1 Third Person Pronouns

Third person pronouns were shown to occur more frequently in translated
texts than in texts originally written in Japanese. This is shown below in Table 5.
Since the sizes of the corpora are different, the figure shown first is standardized
as the number of occurrences per 10,000 characters. The figure in parentheses is

the actual number of occurrences, or the number of each token.

Table 5: Comparisons of Occurrences of Third Person Pronouns

Translation Non-translation
kare 1% ‘he’ 8.1 (305) 5.5 (154)
kanojo 1% 7z ‘she 19.4 (733) 0.3(7)
karera 1% & ‘they’ 1.9 (70) 0.4 (12)

Unit: per 10,000 characters; () token

As can be seen in the table, all the third person pronouns occur much more

frequently in translations than in non-translations. This may be attributed to

interference from the original texts. Simply put, it was probably the case that the

third person pronouns were translated just because they were in the original text.
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In other words, source-based translations that are common in Japan tend to have
all words in the original translated”®.

Kare ‘he’ is used about 50% more often in translation compared to the
uses in non-translation. On the other hand, kanojo ‘she’ and karera ‘they’ are
used much more frequently in translation than in non-translation (i.e., 19.4 vs. 0.3
and 1.9 vs. 0.4 respectively). This difference may be accounted for in a couple of
different ways. The first explanation is that newer words are used more often in
translation because the translators are more fascinated with them unconsciously.
The second is the translators’ conscious avoidance of kare ‘he’ but not of kanojo
‘she” and karera ‘they’ due to the fact that they are aware that kare has been the
target of criticism.

The criticism of kare can be explained from the history of the word. Kare

is older than its derivatives, kanojo and karera. Kare is written in the character 7,
while the derivative forms have another character added to them: kanojo 7% %< and
karera 1 %. 7 is the character for ‘woman, female’ and %% is a suffix denoting

plurality. The pronoun kare, in fact, existed before the importation of Western
materials; however, it was used in a slightly different meaning. Morioka (1999)

provides a more detailed explanation for the development of the pronoun kare?®.

%9 An alternative explanation for the difference may be found in the number of main characters’
gender between translations and non-translations. This point poses questions for further studies.
The following will have to be considered: which parts of the books are chosen, which characters
are present in the parts chosen for the corpus, the criteria for choosing which characters are “main
characters, and whether it will be necessary to count the numbers of all the characters that appear
in the chosen parts.
B0 Ty ) g, B AE (i) ORERD Y, I [ kvt s )
ODRERH Y, BRANIZZF T ETF T ORIEROT, RICAF - FErfiadi1e LT
B, - BESLL he LRBROE AL E LT M) BEAETDHITHONTI,
MR SCEHRR DSBS B > 72D TlX 72735 9 >, (Morioka, 1999, p. 161)
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It did not have the meaning of a male third person pronoun but rather two main
meanings of the impersonal pronoun “it” and the demonstrative “that” as opposed
to “this.” The meaning of the third person male pronoun is thought to have been
assigned due to the influence of translation. The female pronoun kanojo, however,
became established in Japanese later on (Kindaichi, 1988; Morioka, 1999)%*,
Morioka (1999) estimates that kare was established in the early 20s of the Meiji
period (around 1887) and kanojo in the 30s of the Meiji period (1897-1906)%%,
Although no references to karera were possible to locate, since it is a derivative
of kare, the likelihood of it being established later on, as with kanojo, is very
probable.

Translators may be avoiding the use of kare more consciously than the
other two third person pronouns. Translators may have been taught at a translation
school, or by a textbook, to avoid kare which is the older, more representative
form of third person pronouns. Thus, at the same time, they neglect to pay
attention to the other forms, kanojo and karera.

Since personal pronouns are used more often in translation than in non-
translation, especially kanojo and karera, a higher degree of “naturalness” may be
achieved by reducing the use of pronouns, as has been suggested by Miyawaki

(2000).

Ble e LD 5= NRHEMERATIOES L, ) 12 6% LHYITEN
%, ” (Morioka, 1999, p. 163)
NEZATRIZOD-TWD ) Lok, HWVWEREREATFTHY . k) 13X,
BRI 72 - T she DFIERGE & L CRUSHES T2 RALD HEETZ - 72, (Kindaichi, 1988, p. 167)
B2EFE, TNHDARLA TR, MXOFFECE>TELEZ L 2RB0D L LB,
AFOBNEENLRT, M 1%, FErRE&FRORELEZRT T, BHIE 20 FEROIDITIF
FEEAMBHERAFAOMAM 2 S L, i) L 20FE50% oMb, 30 FRIC
2o TURIEASRICEAFRRLMER AT E LTAREIND Lol 0 ) Z Tl L
7= E S, 7 (Morioka, 1999, p. 167)
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Another interesting point to consider is the degree of incorporation of third
person pronouns into the Japanese language. The use of kare was less frequent in
translated texts compared to kanojo and karera. This may indicate the extent of
language change in Japanese. In other words, the form kare is not as fresh in the
Japanese language but the other two forms are. Native Japanese writers are
employing kare 5.5 times per 100,000 characters, while they use the others less
than once per 100,000 characters. This may suggest that kare is more natural to
use in Japanese. In order to claim this with more confidence, an extensive study

on the use of kare over a long period of time is required.

4.4.2 Frequent Katakana Loanwords

Loanwords written in katakana are considered a negative feature of
translationese. When the total of katakana words is presented, it is clear that
katakana loanwords occur more in translation than in non-translation (Table 6).
There are about 2.7 times more katakana words in translation than in non-

translation.

Table 6: Comparison of Total Katakana Words

Translation Non-translation

Katakana words 224.7 (8481) 82.4 (2297)

Unit: per 10,000 characters; () token

However, when the katakana words are categorized and counted, a

different picture emerges. Four kinds of katakana words were identified in the
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analysis: loanwords, proper nouns, various onomatopoeic words, and plant/animal

names. Below are examples of these four kinds of katakana words that appear in

the corpus.

Table 7: Examples of the Most Frequent Katakana Words in Each Category

Loanwords

~ # I (madame)

T —7 )L (table)
7 —7 (tape)

Translation Non-translation
K7 (door) A7 v (hotel)
v 7 (big) K7 (door)
F— X (cheese) ~y K (bed)

7 L— " (crane)
A— kL (meter)

T —7 )L (table)

Proper nouns

/~ U — (Harry)

77 w7 Y — (Blackthorn)

¥ v % U > (Catherine)
A % U A (England)
7 AU 77 (America)

Ty —I
(Seshamin)

A 7 (Eve)

7 A Y 77 (America)
==a2—3—7 (New
York)

AV NV
(Washington)

Onomatopoeic
words

= 21 J (smiling)

7 A 27 A (chuckling)

A — v (the way something
moves smoothly, etc.)

A Z A 7 (irritated)

> — v (shoo, to
bring about silence)
23T (snapping)
A — (the way
something moves
smoothly, etc.)

R » A" — (choo
choo, the sound of a
train)

Plant/animal names

% A2 (mouse)
k%77 (lizard)

/X7 (rose)

A A L (water lily)

~ % (penguin)
717~ (larch, a
kind of tree)

=77 (burdock, a
root vegetable)

% 2 (green onion)
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Noteworthy was that loanwords, which occur frequently in both
translation and non-translation, are sometime the same words. In the table above,
Japanese loanwords for ‘door’ and ‘table’ both occur frequently®, Other
examples of loanwords that occur more than ten times in both translation and non-
translation include the following words: ‘hotel’, ‘meter’, ‘bed’, and ‘class’. Proper
nouns of the main characters are expected to occur frequently, which is indeed the
case in both translation and non-translation. Also, the names of countries and
well-known cities are among the most frequent in the category of proper nouns.
Onomatopoeic words differ between the translation corpus and non-translation
corpus.

Overall, occurrences of loanwords do not differ greatly between
translation and non-translation. While the translation corpus has 72.9 loanwords
per 10,000 characters, non-translation has slightly more at 74.4 loanwords per
10,000 characters. Larger differences are found in the occurrences of proper

nouns and onomatopoeic words. This is shown in Table 8 below.

Table 8: Comparison of Three Kinds of Katakana Words

Translation Non-translation
Loanwords 72.9 (2751) 74.4 (2072)
Proper nouns 146.2 (5520) 6.7 (189)
Onomatopoeia 5.6 (210) 1.3 (36)
Plant/animal names 1.53 (19) 0.67 (58)

Unit: per 10,000 characters; () token

%3 It is conceivable that these words have become principle words for certain notions. In further
research, these words can be separated to check the instances of loanwords uses.
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Since proper names in the original texts are usually maintained as
loanwords in katakana, it is understandable that there are many more katakana
proper nouns in translation than in non-translation?®*. However, grouping together
both kinds of loanwords and criticizing translations because of a more frequent
use of loanwords is unreasonable since the actual loanwords were used only
slightly more often in non-translation than in translation.

Another phenomenon that stands out is the use of onomatopoeic words
scribed in katakana®. There are more than four times as many onomatopoeic
words written in katakana in translation than in non-translation. “In comparison to
English, many Japanese verbs have very general meanings. ... This lack of
specificness of the verb meaning is compensated [for] by the presence of
onomatopoeic words” (Shibatani, 1990, p. 155). As a result, it is technically
difficult to translate English verbs that have more specific meanings into Japanese
without the use of onomatopoeic words. According to Kono (1999), as a rule, one
should avoid onomatopoeic words in translation, and he goes on to criticize the
translation by showing an example with numerous onomatopoeic words®®®. In his

opinion, onomatopoeic words can be used where they are really necessary but

24 There is a set of guidelines, the Notation of Borrowed Foreign Words (4} 335 D350, and it
provides information on how loanwords can be written down. This is a current Cabinet
notification by the Japanese Language Council (b5 = ERE /7 FH2) within the Agency for
Cultural Affairs (3Z{bJT) set in June 1991 (http://www.konan-
wu.ac.jp/~kikuchi/kanji/gairai.html). This notation is only a guide, and it does not prescribe the
way these words are written. However, one cannot ignore its potential for setting the norms in
using katakana to transcribe loanwords.

26> Onomatopoeic expressions are Japanese words and are not loanwords; however, they tend to be

written in katakana. There are no guidelines set by the Japanese Language Council (b3S

4£/\$+)
ORI E LT, HATBICKS WEARE - RO CWIETE AT bk 9 i
95 Z ERKRYITT, 7 (Kono, 1999, p. 137)
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99 267 (Kono,

should be avoided so as to avoid making the translation sound “cheap
1999, p. 138).

Also, names of plants and animals tend to be written more in katakana®®®.
Tobita (1997) instructs translation learners to write the plants and animal names in
katakana. Along with onomatopoeic words, most names of plants and animals are
of Japanese origin (with some exceptions), so they do not qualify as loanwords. In

light of this information, translation critics and educators need to reconsider their

criticism of the overuse of loanwords written in katakana.

4.4.3 Overuse of “Female” Language

Another mixed result is obtained from the analysis of the use of female
expressions. Many translation textbooks encourage translation learners to refrain
from the use of female specific expressions, particularly the sentence-final
particles chosen for this analysis. As can be seen in Table 9, four out of the six
sentence-final particles chosen for this study were used more often in non-
translations than in translations. For use of the Verb/Adj-wa and the Verb/Adj-
wayo, use was slightly more frequent in translation, but overall, one can say that
non-translations exhibit more occurrences of female specific sentence-final

particles.

BT DNCHE DIERAICHHFZ D RELTT 20 . EATEFNICfE 2 IR RAN 2 FERO T
D, BRRE - BEREE ST D L. LA ESIEVEOWEHTOXEIZR->TLE
WET, ” (Kono, 1999, p. 138)

%8 This is because of the convention adopted to write words related to natural sciences. For
example, the Ministry of the Environment encourages the use of katakana for names of plants,
animals and other biological creatures
(http://www.env.go.jp/nature/yasei/hozonho/transfer/tebiki_rev0710.pdf).
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Table 9: Comparisons of Female Sentence-Final Particles (SFP)

Translation Non-translation
Verb/Adj-no 2.2 (81) 5.3 (150)
Verb/Adj-wa 1.4 (52) 1.2 (35)
Verb/Adj-wayo 1> KL 0.19 (7) 0.18 (5)
Noun-yo J: % 0.2 (8) 0.7 (20)
Verb/Adj-teyo T 2™ 0.13 (5) 0.25 (7)
Verb/Adj-noyo o X 0.9 (35) 1.3 (36)

Unit: per 10,000 characters; () token

This finding is contrary to the common perception of translation’s overuse
of female language. Why is translation being blamed for overt female language
use? This could perhaps be explained by the concept developed by Kinsui of

2% (Kinsui, 2003). Translation critics have

“Role Language” or “yakuwarigo
ignored or are unaware of this phenomenon of Role Language which is a role-
specific language used by characters in Japanese fictional works (including novels,

comics, movies, and so on) that enables the reader/viewer to imagine the type of

character in terms of his/her age, gender, occupation, social class, historical era,

29 The following cases were eliminated from the count:
e masu/desu+yo (This can be used by both male and female speakers in polite forms.)
e datyo (The word “da” here is a copular verb in its plain form. This can be used by both
male and female speakers in casual conversations.)
e When the speaker is obviously a male speaker. (Verb/Adj+yo can be used in different
intonations by males. Such as Iraneeyo. V> 573z &, ‘I don’t need it.”)
e Verb/Adj+noyo and Verb/Adj+wayo (These are separately counted as individual
variables.)
219 \/erb/Adj-teyo was used only in the imperative such as the following:
e likagen ni shiteyo. W\ INTEIZ LT &L, ‘Enough already’
e Nee, yameteyo, futari tomo. 223, O TL, Z A& b, ‘Hey, stop it, you two.’
i<t
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22 \While warning about the ideological problems®”

appearance, or personality
that Role Language can pose, Kinsui states that Role Language is so naturally
used that Japanese readers do not question anything about it. Knowledge of Role
Language is part of Japanese readers’ reading competency. In other words, Role
Language is used without being questioned in non-translation written by Japanese
writers. The translation critics or educators may need to reconsider the role of
Role Language once more.

In a more recent publication, Ohmori (2006) shows his awareness of Role
Language; however, he cautions against overuse of this type of language. On the
other hand, there is a positive side for the female specific language: it can help
identify characters in the story especially when the conversation is complicated
(Ohmori, 2006, p. 10).

At the same time as Ohmori (2006) warns against the overuse of female
language, he also notices that the “real” conversation cannot be written down to
represent conversations in fiction, because it really does not make any sense. In

other words, a conversation that is written down is necessarily a representation of

the real conversation and not the conversation itself>’*. Since it is, in fact,

el HRFEDSHES GER - FRIE - SVEIL - A v bR a %) B L
EDONWg (FElm, MER], BSE. PR, B, AL - JF, MRS 2B 0Ens 2
LINTEDLEE, HOWVTRED N ZIRREIND L. TDONDRVINTHHEHLE S
REESHWERWENRDZLRTEDLEE, ZOFESIHWE EKEFE] LS,
(Kinsui, 2003, p. 205)

3 For example, a type of Role Language used for Chinese people in pre-WWII time in Japan may
be considered to reflect the prejudice and discrimination that were and have been present in
Japanese people’s minds (Kinsui, 2003, 203).

2% For example, Banfield (1982) deals with types of language used in fiction. She focuses on free
direct discourse which she calls ‘represented speech and thought’ and claims that ‘represented
speech and thought’ as well as direct quotation are products of fictional composition. Fiction
writers represent characters’ speech using techniques such as direct/indirect quotes and free direct
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impossible to make conversation in fiction “authentic,” perhaps use of female
language for the sake of convention is not completely negative.

In light of the above discussion, it is necessary to mention the possibility
that the results could have been influenced by the gender of the authors and
translators. In the corpora used in this study, there are three female translators out
of eleven translators, while the authors of non-translation are all males (fourteen
authors in total). Female translators may have been more aware of this tendency
for female Role Language, thus paying more attention to avoid over-stigmatized
female specific expressions. This cannot be concluded without further studies
with more samples of female translators’ texts.

Another point®”

should be considered as a possibility in future research.
Ihara (2008) points out the different ways by which “discourse,” or conversations,
are expressed in Japanese and English novels. While English tends to utilize
“indirect discourse” and “free indirect discourse”, Japanese relies more on “direct

discourse” (Thara, 2008)*’®. In other words, Japanese fiction tends to include

character’s voices or lines more directly using verb endings and sentence-final

discourse. In this representation, what is reflected is what the writer perceives as speech of the
characters.
278 This point was not considered when the analyses were made; in other words, an assumption of
this portion of the project was that there were no differences in numbers of turns in conversations
that characters utter. This is a point for future research since it involves more than merely
checking the corpus with a computer program. Because of the size of corpora used in this project,
it is no easy task to check individual instances of speech representations in both corpora of
translations and non-translations.
276 The examples are provided by Ihara (2008):

“1) The small boy could not understand. He said to himself, “Why is Mommy

always working? It’s my birthday today. — [E.£%5572% [direct discourse]

ii) The small boy could not understand why his mother was always working. He

complained to himself that it was his birthday today. — [#1#%5% 7% [indirect

discourse]

iii) The small boy could not understand. Why was mommy always working? It

was his birthday today. — FID [free indirect discourse]” (p. 156)
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particles compared with English fictions where indirect quotes are used more
frequently. Therefore, it appears natural that there are fewer female sentence-final
particles in translations. This is indeed supported by the findings of this study;
however, more detailed investigation is necessary to make clear the nature of the

findings.

4.4.4 Abstract Nouns as Grammatical Agents of Transitive Verbs
In order to analyze this so-called feature of translationese, | asked a

friend?’’

of mine who used to be a Japanese language teacher to join me in
reading through the corpora in order to extract the incidents of abstract nouns
used as grammatical agents of transitive verbs. This is because there are no
computer programs that can detect the parts of speech in my untagged corpus. A
tagged corpus, as opposed to an untagged corpus, contains information for each
word that appears in the corpus. The information contained can be grammatical
information such as parts of speech or functions of the word. There is a program
called ChaSen that was developed by the Nara Institute of Science and
Technology and is available for free distribution for researchers®’®. This program
separates Japanese sentences, which normally are written without word breaks,

and adds tags (parts of speech). However, using this program takes time to set up,

and it is not always 100 per cent accurate. Therefore, with rather small corpora

27 | would like to express my sincere gratitude to Y. Kazuhara for spending time reading through
the entire corpus for this portion of the study.
278 This program is available at http://chasen-legacy.sourceforge.jp.
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such as mine, it is more time efficient to rely on human eyes and brains to extract
the examples.

The results of counting show that abstract nouns used as grammatical
agents for transitive verbs actually occur more frequently in non-translations than

in translations.

Table 10: Comparison of Abstract Nouns Used as Grammatical Agents of
Transitive Verbs

Translation Non-translation
0.48 (18) 0.78 (22)
Unit: per 10,000 characters; () token

The reason non-translation uses more abstract nouns as grammatical
agents of transitive verbs may be that this type of sentence construction has
indeed become “natural” in modern written Japanese. Because translators are
aware of being criticized for using this type of structure, they may be refraining
from using it more often, compared to Japanese writers.

There is a difference in uses found in abstract nouns as grammatical agents.
Abstract nouns appear to be used with causative verbs in non-translation more
often than in translation. This may indicate that this grammatical structure
developed so that the use of abstract nouns as agents of a causative verb is more
common. Some words are shown to develop their own meaning (Yanabu, 1982,
1998). For example, words now used for translation of ‘he” and ‘she’ also contain
the meaning of ‘boyfriend’ and ‘girlfriend.’ If translationese can gain a specific

meaning in the words, or at the lexical level, it is possible that additional uses can
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be gained in the grammar of sentences, or at the structural level, as seen in this
case. Table 11 shows the number of occurrences of abstract nouns used as

grammatical agents of causative structures.

Table 11: Comparison of Abstract Nouns Used as Grammatical Agents of
Causative Verbs

Translation Non-translation
Occurrences | 2 out of 18 (11%) 6 out of 22 (27%)

hassei-saseru ‘relieve one zofuku-saseru ‘to make

from ~’ something amplified (to

kanji-saseru ‘make one feel’?”® | amplify something)
takabur-asesu ‘make one
excited/nervous’
shizumikom-aseru ‘make one
depressed’

hakyii-saseru ‘make an
influence on ~”
shikujir-aseru ‘make one fail’
anshin-saseru ‘make one feel
relieved’?%°

Examples

Note: A hyphen indicates a break between a verb and an auxiliary verb that make
up a verb.

2% The examples in Japanese are as follows:
FEIED
BELIH5

80 The examples in Japanese are as follows:
HE <& 5
N )
) W )
B ESHED
L<LHED
QTN )
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4.4.5 Longer Paragraph Length

The feature of longer paragraphs in translation is supported by the results.
In other words, paragraph length was overall longer in translation than in non-
translation. Paragraph lengths were measured using a “word count” tool in a word
processing program that determines the number of characters in a selected area.
The counts were based on the number of characters in a paragraph. As can be seen
in Table 12, showing the average length of paragraphs, the difference is clear.

The category Overall represents the average length of all paragraphs in
both corpora. The category Narrations indicates the average length of paragraphs
that include only narratives without any dialogues, as seen in the third paragraph
in example (7) on page 128. The category Dialogues indicates the length of
paragraphs that contain only a character’s speech as in the first two paragraphs of
the same example (7) on page 128. Narrations & Dialogue is the average length
of paragraphs in which a dialogue or dialogues are embedded within a narrative,

as in example (8) on page 129.

Table 12: Comparisons of Average Paragraph Length

Translation Non-translation
Overall 138.3 79.95
Narrations 232.2 123.1
Dialogues 43.7 32.2
Narrations & Dialogues 87.27 66.31

Unit; characters
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The overall result is a total average of paragraphs of translation and non-
translation where no distinctions were made between narrations and dialogues.
Translation paragraphs are about twice as long as paragraphs in non-translations.
In paragraphs where only narrations are made, the result is very similar —
translation paragraphs are about twice as long. Translators tend not to change
paragraph structures in contemporary fictional works (Ohmori, 2006, p. 88). The
longer paragraph length may also be accounted for by the tendency of translations
to be longer than the original, and this has been noted as a general tendency of
translation (Berman, 1985/2004; Baker, 1996)°®". However, this claim cannot be
clearly supported by the results shown in this study, because no original texts
were analyzed to compare the length. A future study can investigate this point
thoroughly in conjunction with a parallel corpus of source language and target
language.

“Dialogues” in the table show the length of each turn of dialogue or
conversation, which reveals that even the dialogues or conversations are longer in
translation than in non-translation. A “turn” is a conversational convention
defined as “a single contribution of a speaker to a conversation” (Crystal, 1987);
in other words, the alternating participation of each speaker in the conversation
(Levinson, 1983). Conversational turns have been studied mostly in the linguistic
fields of Pragmatics and Conversation Analysis, and it has been argued that turn-

taking patterns can differ depending on the language of the conversation (Tanaka,

%1 For example, Berman (1985/2004) speaks of “expansion” in which “every translation tends to
be longer than the original” (p. 282). Baker (1996) terms the similar concept “explicitation” that is
“an overall tendency to spell things out rather than leave them implicit in translation” (p. 180). In
addition, she claims that many people have mentioned this tendency without empirical evidence.
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2000). The length difference between translation and non-translation may be a
result of the differences in turn-taking patterns between Japanese and English.
Also, as seen in example 8 below, dialogues are often embedded in
paragraphs in translation (shown underlined), rather than beginning a new line for
each conversational turn as in example 7, a non-translation. In other words, these
variations may point to differences in speech representations in literature between
translations and non-translations. This may have caused the differences in the
length of the paragraphs, shown in the row “Narrations & Dialogues” above,

which is another aspect that needs further investigation.

(7) A passage from non-translation, Shitsurakuen:**
Romanized Japanese?®:

“Tonikaku, ima wa nani o yattemo muzukashii. Sore ni
kurabete, omae wa kiraku de i1.”

“Sonna koto wa nai...”

Kanshoku wa kanshoku narini tsurai koto mo aru no da ga,
sore o ittewa tada no guchi ni naru. S6 omotte damatte iruto, Ikawa
ga hitotsu tameiki o tsuite,

82 A passage from non-translation, Shitsurakuen, in Japanese:
ez, WEITRICERS>THEELYY, T BT, BHITRE TV
[Z A7 Z Lldaune
PATIIPII 2 D IZE N2 & b DD DN, T E V> TIEOBHEIZ D, £ 95 -
STHLTWVD &, KNPV EDWEELDNT,
[(BtoTEZ AT, HLELBOTHIBATY LTWTH, BEHIH LV E SR
LN ZENITEET, AKRBLUAETE < DN TERBEF L2 - 727210 T, L LT
X SNEER S T2 DT TR,
CH, ZHDLIXFATHEIZ/ 72l TidZe ) (Watanabe, 2000, p. 63)
%3 |n Japanese print conventions, a paragraph is indicated with one full empty space for a
character. However, a conversation paragraph is often offset by a half-size blank followed by a
quotation mark ( T) that signifies the beginning of the paragraph of dialogue. To show clear
examples of change of the paragraph, these examples are shown with a full-size character tab in
Romanized Japanese. The footnote above shows the Japanese paragraphs according to the
Japanese printing convention.
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“Kaisha tte tokoro wa, akuseku hataraitemo nonbiri shite
itemo, Kyiirydo wa amari kawaranai.”

Tashika ni sore wa jujitsu de, Hisaki mo izen to kurabete
yakushoku teate ga hetta dake de, sogaku to shite wa sahodo hetta
wake dewa nai.

“Demo, kochira wa kononde hima ni natta wake dewa nai.”
(Watanabe, 2000, p. 63)

English back translation:

“In any case, right now, everything is hard to do for me. On
the other hand, I’'m envious that you seem happy enough.”

“Not necessarily so...”

Being a victim of downsizing and having not much work to
do has its own difficulties; however, if he talks about them, it will
only become complaints. Thinking like this, he kept his mouth shut.
Then, Ikawa sighed and said,

“A workplace. No matter how much you work or how little,
your salary really does not change all that much.”

This indeed was true. For Hisaki, even though he did not
receive his executive allowance any longer, the total amount of
salary is not very much less than before.

“But, [ didn’t ask for any free time at work.”

(8) A passage from Madison-gun no Hashi (The Bridges of Madison
County):?*

Romanized Japanese:

Tsuchibokori o makiage, kurakushon o narashite, kuruma
ga torisugita. Shiboréno mado kara Furoido Kuraku ga kasshoku
no ude o tsukidashi, Furanchesuka wa sore ni kotaete te o futtekara,
mishiranu otoko no hoo ni mukinaotta. “Sugu soba yo. Koko kara
sono hashi made wa, seizei 3 kiro kurai ne.” Sorekara, 20 nen mo
tozasareta seikatsu o shite kita ato, inaka no bunka no yokyi ni
awasete kodo o tsutsushimi, kanjo o oshikoroshite kurashite kita

284 A passage from translation, Madison-gun no Hashi, in Japanese:

TREBE LT, 2773 a 2L LT, HBAEY TEL, YUAL—DENL T
nA K« 77— POz REHL, 77 F = ABTENICIEZTTFER > TH
5, RABOFDIIF I ICMEE-T, <23 E, 220620/ ETE, F0nEn
=Fnl bl b, SHELHASSNAEE L CEEd L, BEOEDOE
RiCHEOE TR ZEA, EEAMLELTEL L TEdbL, BABIARSIICE
IDEMNT, 770 F AT - Var Vg, TXALholth, D L%
NLTHIFEL XI5 21 (Waller, 1992/1997, p. 56)
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ato, jibun ga konna fa ni iu no o kiite, Furanchesuka Jonson wa

odoroita. “Yoroshikattara, watashi ga annai shite agemasho ka?”
(Waller, 1992/1997, p.56)

English original:

A car went past on the road, trailing dust behind it, and
honked. Francesca waved back at Floyd Clark’s brown arm
sticking out of his Chevy and turned back to the stranger. “You’re
pretty close. The bridge is only about two miles from here.” Then,
after twenty years of living the closed life, a life of circumscribed
behavior and hidden feelings demanded by a rural culture,

Francesca Johnson surprised herself by saying, “I’ll be glad to
show it to you, if you want.” (Waller, 1992, p.29)

4.5 Conclusion

In the West, translationese has traditionally been regarded as a sign of bad
translation; however, a more neutral view has appeared in the works of Baker
(e.g., 1993, 1996, 1999, 2004) and Toury (1995) that translationese is a natural
part of translation products and is worthy of description. On the other hand,
Japanese translationese has followed a different path. Japan’s long history of
documented written materials provide valuable data in understanding how
different types of translationese over the centuries have influenced the Japanese
language at various times. It is only recently that we hear more about the notion of
more fluent or domesticated translation. Furuno (2002, 2005) has made the very
first step toward further understanding by analyzing the changing attitudes of
Japanese readers toward translationese in non-fiction writings, while Yanabu

(1982, 2003) made his contribution by proposing a translation theory based on the
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phenomena of words in translationese. This study adds to the previous efforts: it
provides concrete findings on what are regarded as features of translationese,
utilizing corpora of translations and non-translations.

Although this study uses relatively small-scale comparative corpora, it
nonetheless reveals differences in the language used in translation and non-
translation. Some features (third person pronouns and longer paragraphs) are
proven to be characteristic of translationese, while others were proven otherwise
or questionable (loan words, female language, abstract nouns as subjects of
transitive verbs). The findings in this study can shed light on what is happening in
the language of translation and in modern Japanese. For instance, the findings
may indicate incorporation of “translationese” forms into modern Japanese in the
third person pronoun kare ‘he’ and abstract nouns as subjects of transitive verbs.
The results of this study suggest that Japanese critics or even translation textbook
developers may need to reconsider what is actually “translationese” and “natural”
Japanese.

To conclude, it was possible to substantiate some features of translationese.
| believe that this study has contributed to descriptions of translation phenomena
in Japanese. This is one of the first attempts to carry out Descriptive Translation

Studies in Japanese contemporary popular fiction.
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Chapter 5 Readers’ Attitudes toward Japanese Translationese in
Popular Fiction

5.1 Introduction

This chapter presents an investigation of readers’ attitudes toward
Japanese translationese through the use of a questionnaire and interviews.
Readers’ attitudes toward translationese can provide an insight into translation
norms in Japanese society. Because previous research has not addressed Japanese
translationese in popular literature, the primary goal of this investigation is to
establish the current state of readers’ attitudes in this unexplored area. A number
of further questions arise and are discussed for future studies.

The large number of people who read popular literature, as is reflected in
the phenomenon of bestsellers, have the advantage of providing a sizable sample
for analysis. Kikuchi Kan (1888-1948)** was quoted in Hasegawa (1965) as
saying: “pure literature is something that the author wants to write while popular
literature is something that authors write to please people” (p. 19)286. This quote
stresses the important role played by readers of popular literature. To put it in
another way, who reads pure literature? People perhaps read pure literature at
school, mostly because it is assigned. The pure literature magazines are still

publishing but the sales of these magazines are reported to be dwindling (Otsuka,

28 25 % His given name & can be read as either his popular literature’s penname of “Kan” or
as “Hiroshi”, his real name and the one he used as a writer of pure literature. In literary history
books, he is referred to as Kikuchi Hiroshi (e.g., Mitani & Minemura, 1988; Endo & lkegaki,
1960/1988).
POEZNEE L THOTODOBMILET, AEFETEDICENTV D DORKEK
LFTE L, 7 (Hasegawa, 1965, p. 19)
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2002). According to statistics published by the IMPA?® during the period of
October 1%, 2007 to September 30, 2008, the numbers of monthly issues for pure
literary magazines publication are as follows: Subaru (8,000), Gunzé (8,500),
Bungakukai (12,000), Bungei (20,000), and Shincha (31,216)%%%. On the other
hand, statistics of monthly “entertainment”, or popular literature, magazines are as
follows: Shosetsu Gendai (31,917), Yaseijidai (50,000), and Oru Yomimono
(78,167)%. As seen in these numbers, it is apparent that people choose to read
more popular literature than pure literature. Otsuka (2002) went as far as
questioning the point of still publishing pure literature magazines based on this
reality. Apparently, these pure literature magazines usually cause a negative
financial status (i.e., in the red) which is necessarily made up by the sales of
popular literature or even comics magazines that are published by the same
publishing house?* (Otsuka, 2002).

This study also provides new insights into the long-debated dichotomy
between foreignization and naturalization/domestication approaches. On a larger
scale, the results presented here add to research already published on the
phenomenon of translationese, responding thus to the call for more investigation
by Baker (1993, 1996, 2004) and by Tirkkonen-Condit (2002). Focusing on the
opinions of actual readers, the survey also has immediate implications for

practicing translators, the education of translators, and publishers of translated

11 AMEFEHH 2 www.j-magazine.or.jp
%88 subaru 3°1E %, Gunzo #£14, Bungakukai SC£: 5, Bungei X2, and Shincha i
289 Shasetsu Gendai /it BLAX, Yaseijidai B 2E 54, and Oru Yomimono 4 —/Li 74
2% just to add another perspective, here are the statistics for the monthly comic magazines:
Gekkan Shonen Magajin A Tl 4~ % 2> for young male readers (969,250) and Ribon Y 7~ >
for young female readers (376,666).
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works in Japanese. This is because the findings can direct translators and those
who are engaged in translations toward what readers are not fond of in translation
and what they actually prefer.

The findings can help identify what constitutes “norms” of translation
(Toury, 1995, 1999) in Japanese society. According to Toury, norms govern
translational activities in a given society and are historically, socially, and
culturally determined. In other words, norms in translation are a set of options that
are actually chosen by translators to use in a social context. He also emphasizes
the importance of descriptive studies in order to uncover what translation in a
given society involves, including investigations of attitudes held by the consumers
or readers of translated texts (Toury, 1995, 1999). Specifically, he gives the use of
questionnaires as an example of

studying aspects of translated texts (or, rather, addressees’

responses to them) in an empirical way [which] consists in

devising QUESTIONNAIRES, and having group of subjects —

hopefully big enough as well as controlled for their background

variables — react to the texts by answering the questions. (Toury,

1995, p. 228, emphasis in the original)

By analyzing actual readers’ reactions, researchers can infer the acceptability of

translation in Japanese popular fiction.

5.2 Research Questions
In addition to the aim of gaining insight into reader attitudes toward

translationese, the following questions are addressed:
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1. Can the readers distinguish translations from non-translations? In other
words, is translationese a reality for them? If so, what are their
attitudes toward translationese? Do the attitudes differ between the
group of people who can distinguish translationese and the group of
people who cannot?

2. Does knowing English (or other foreign languages) influence the
reader’s ability to identify translationese and their attitudes toward
translationese?

3. If the readers prefer reading foreign literature (in translation), do they
have more positive or negative attitudes toward translationese,

compared to those who do not prefer reading foreign literature (in
translation)?

5.2.1 Identifying Translationese and Attitudes toward Translationese

This first question aims to find out whether or not contemporary Japanese
translationese is real for readers. If readers are able to distinguish translationese
from the language of non-translation, then it can be argued that Japanese
translationese is indeed a reality. Tikkonen-Condit (2002) has questioned whether
translationese 1s “a myth or an empirical fact” (p. 207), and she concluded that
translationese is not readily identifiable in Finnish®". In Japanese, however, it
may be identifiable, and this needs to be tested. On the other hand, if readers are
not able to identify translationese, then translationese may be in transition toward
being accepted into contemporary written Japanese. Another possibility if the
readers cannot identify translationese is that it is not a reality to readers and that it
can be something that critics invented in order to have something to write about.

Over the history of the Japanese writing system, scholars have argued that this

21 However, the non-significant conclusions that she reached may require another examination
due to the questionable method employed. This will be discussed in more detail in the result
section (Section 5.4.1).
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phenomenon of incorporating translationese into the Japanese writing language
originated in Chinese-based and European-based translations (Furuta, 1963;
Morioka, 1988, 1997; Sato, 1972; Yanabu, 1982, 1998, 2004).

Another goal is to test whether the readers who can identify translationese have
different attitudes toward translation compared to those who cannot identify

translationese.

5.2.2 Knowledge of Foreign Language and its Influence on Attitudes toward
Translationese

This second question addresses the influence of knowledge of a foreign
language on readers’ attitudes toward translationese. It has been claimed that the
incorporation of translationese into the Japanese writing system over time was
mainly encouraged by highly educated individuals of society following the
opening of the country in the late 1800s (Morioka, 1988, 1997)%2. This means
that many of these individuals spent time abroad learning Western languages and
ideas and, then, imported them into Japan by translating them into Japanese. As
translators and consumers of translated documents, these individuals also set the
standard for the writing system. If, today, bilingual readers find translationese
clear, natural, and easy to read, then translationese can be argued to be in the

process of being incorporated into the Japanese writing system. | hypothesize,

2 The history of incorporation of foreign language elements into Japanese began at the very
beginning of writing in Japan, as explained in chapter 3. However, the majority of translationese
incorporated into the contemporary Japanese root in the Meiji period since the late 1800s.
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therefore, that bilingual readers have more positive attitudes toward translationese

than monolingual ones because of their knowledge of a foreign language.

5.2.3 Preference of Foreign Literature and Type of Attitudes toward
Translationese

If readers prefer reading foreign literature (in translation), do they have
more positive or negative attitudes toward translationese, compared to those who
do not prefer reading foreign literature (in translation)?

This third question deals with the correlation between types of books that
readers choose to read, in this case foreign literature, and their attitudes toward
translationese. Foreign literature in Japan by default is translated although foreign
language books are also sold in Japan®*. If readers favor foreign literature
(translated books), then their evaluations of translationese may also be positive
since they are used to reading translationese. If this is the case, it may also
indicate the current incorporation of translationese into Japanese writing as there
are writers who claim to utilize translationese as their writing style (Anzai, et al.,
2005). Therefore, it is possible that if readers prefer these writers’ books, they

may also have positive attitudes toward translationese.

23 The majority of the participants in the interviews actually used the terms translations,
translated literature, and foreign literature interchangeably.

137



5.3 Methods
5.3.1 Participants

In order to answer the research questions, a questionnaire®®* was
distributed to 390 Japanese readers who may be monolingual or
bilingual/multilingual with English and/or other languages. 360 sheets of the
questionnaire were returned which makes the completion rate 92%. The
participants were recruited by the “friend of a friend” method®®. Several
participants were interviewed to provide additional qualitative data. Balancing
against previous studies that used less than 50 participants (Tikkonen-Condit,
2002; Furuno, 2005) for similar research questions, the improvement in this
quantity of participants, i.e. 360, is significant.

The age of the participants ranged from 17 to 76 years old. As shown in
Table 13 and Figure 4 below, 70% of the participants were in the range between
17 and 22 years old. This is also the result of the recruiting method outlined above.
Four of the people who helped administer the questionnaires work at universities,
and others include office workers, students, and homemakers. The majority of the
participants are of the post-secondary student age; however, older age groups are

also present at about 30%.

2% please see Appendix C for the Japanese version of the questionnaire along with an English
translation.

2% | would like to thank my friends who have supported me in this portion of my research project:
A. Akita, R. Klint, N. Velamkunneltony, K. Yamagata, T. Baba, R. De Silva, N. and T. Fukuchi,
K. Owen, T. Watanabe, Y. Yoshioka, M. Noguchi, Y. Yamamoto, H. Kaneda, Y. Kazuhara, and
all those who participated in filling out the questionnaires.
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Table 13: Age of Participants

Age range Number Percentage
17-22 251 70%
23-30 34 10%
31-40 26 7%
41-50 16 4%
51-60 14 3%
61-76 11 3%

Unknown”® 8 2%

Figure 4: Age of Participants

Unknown
2%

61-76
51-60 3%

According to survey data published by Mainichi Shinbun®’ on October
26™ 2007, the percentage of people who read either books or magazines is 75%.

Within this group, younger people between their late teens and their 30s occupy

2% «Unknown” category refers to a group of people who left this particular section blank on the
questionnaire.
#7T This is a survey conducted by Mainichi Shinbun as the 61% Public Opinion Survey on Reading
(%5 61 [n]FE =54 FH4). The article can be found at
http://www.mainichi.co.jp/universalon/clipping/200710/565.html
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over 80%. Another survey® on the reading situation in rural areas for 2005
shows that 90% of all students and 91% of teens read books. Also, 75% of
students in their 20s read books. In other words, the younger people, especially
students, do read more than other age groups. Therefore, according to these
statistics, the population for this survey, although seemingly biased toward a
younger demographic, more accurately reflects current readership age groups.
Participants’ occupations include the following: students (high school,
university, graduate school and specialized/vocational schools), teachers
(university professors/instructors, professors at graduate schools and junior high
school teachers), office workers, homemakers, and individual miscellaneous
occupations (including accountant, publicist, cook, driver, engineer, illustrator,
part-time employee, self-employed toy developer, travel writer, retiree). As can be
seen, the variety in occupations is quite broad; however, because of the recruiting
method employed, 72% of the participants are students. Again, this large number
of students may be justified based on the above statistics. In this section of the
survey 5% of the participants did not report their occupations. The Table 14 and

Figure 5 show the breakdown of the occupations of the participants.

%8 This is part of the results of the survey conducted by Ie no Hikari Kydkai (5 D ¢4 for the
60™ National Survey on Reading in Rural Areas (%5 60 [m]4x[E £ 4f 5t #345) and is published as
2005-nenban Noson to Dokusho (2005 Rural Villages and Reading/ 2005 - 24T & FEE). A
summary is found at this website
http://www.shoten.co.jp/nisho/bookstore/shinbun/view.asp?PageViewNo=4902
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Table 14: Occupation of Participants

Occupation Number Percentage
Students Students 2592 72%
Grad students 12 3%
Teachers 2330 6%
Unknown®* 19 5%
Office workers 16 5%
Homemakers 15 4%
Others 16 5%

Figure 5: Occupation of Participants

workers
5%

Teachers
6%

Students
2%

As for the participants’ gender, there are many more females than males.

This is because one of the universities where the survey was conducted was a

299 This number includes 157 university students, one high school student, 100 students at other
schools or those who did not specify that they were university students.
%99 This number includes university professors/instructors, grad school professors, and teachers at
junior high schools.
%01 «“Unknown” refers to a group of people who left this particular section blank on the
questionnaire.
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women’s college and one of the other types of schools was a specialized school
for the specific profession of nutritionist in which most students were female.
This may contribute to a slightly biased outcome because this participant pool
does not represent a balance between genders in the general population. The

breakdown is shown below.

Table 15: Gender of Participants

Gender Number Percentage
Females 294 82%
Males 60 17%
Unknown** 6 1%

Figure 6: Gender of Participants

Unknown
1%

%02 «Unknown” refers to a group of people who left this particular section blank on the
questionnaire.
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Five people participated in the interviews. They are identified by letters A
through E: A (35 years old, educator), B (35 years old, office worker), C (33 years
old, office worker), D (32 years old, homemaker), and E (30, office worker). They
are all female. The first four reside in Japan, while E lives in an English speaking

country.

5.3.2 Stimuli

The questionnaire contains five short reading passages, three translations
and two non-translations. After reading the passages, the participants are asked to
rate each passage according to the following criteria: clarity, naturalness and
readability (or easiness to read) and to identify whether each passage was a
translation or non-translation. Rating and identifying translated passages are on
the front of the sheet. On the back of the sheet, demographic questions are also
included, followed by other questions concerning the following: amount of
reading; reading preferences; self-perceived proficiency level in English or other
foreign language; language(s) in which they read; types of books recently read;
favorite authors; and reasons for book selection. An effort was made to keep the
questionnaire to a reasonable length, i.e., one double-sided letter- or A4-size sheet.

The passages were chosen to replicate a similar effect to that of the
“matched-guise” technique (Lambert, et al., 1960; Agheyisi & Fishman, 1970;
Garrett, Coupland, & Williams, 2003). The matched guise technique is an indirect

technique employed in attitude research in sociolinguistics. It involves asking the

143



participants to evaluate the perceived “qualities” of speakers whose voices are
played on a tape. The speakers’ voices are audio-recorded in a specific way: the
recording is of the same speaker reading out loud two passages in different
linguistic varieties (i.e., languages or dialects). However, the participants do not
know that the voices reading in the two different linguistic varieties belong to a
single individual. Thus, when the participants evaluate the qualities of a speaker
reading the two different passages in the different linguistic varieties, the
differences are due to the manipulated variables (such as the accent in a particular
dialect) and not the quality of the voice or other variables which might arise if a
different speaker was used.

Language attitude studies in sociolinguistics thus far, have focused on
spoken language, mainly in English. As well, language attitude studies employing
Japanese or Japanese accents are not extensive. Some of the studies that used the
matched-guise technique include Nagata (1989) and Cargile and Giles (1998).
Nagata (1989) investigated language attitude toward one of the dialects of
Japanese. Cargile and Giles (1998) investigated attitudes toward Japanese-
accented English in California. In other words, there is no existing study that has
investigated attitudes toward a written form of Japanese. Therefore, for this study
it was necessary to modify the existing “auditory element” of the matched-guise
technique to accommodate the “visual elements” or written passages.

In this study, an attempt was made to match the pairs of written passages

with the only variable being the features of translationese. For example, one of the
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matched passages (a translation) has a feature of translationese to be tested, and
the other passage (a non-translation) contains the non-translation feature.

There are three features of translationese to be tested and are shown below:

a) more frequent use of loanwords (Yanabu, 1982, 1998; Yoshioka,
1973)

b) more frequent use of third person pronouns kare ‘he’ and kanojo ‘she’
(1973Yanase, 2000; Miyawaki, 2000; Nakamura, 2001)

c) use of an abstract noun as the grammatical subject of a transitive verb
(Morioka, 1988, 1997, 1999; Yoshioka, 1973).

5.3.3 Passages for Stimuli

Five passages are chosen as stimuli. The first set of passages, (1a) and (1b),
examines attitudes toward the frequent use of loanwords that are indicated by the
underlining. In Japanese orthography they are written in Katakana; therefore,
loanwords are also referred to as katakana-go ‘katakana words’. Both passages
have about the same number of words in katakana (ten in the translation and nine
in the non-translation) because an attempt was made to measure the readers’
attitude toward the different kinds of loanwords. For example, the translated text
contains proper nouns (i.e., “Levi’s” and “Red Wing”) while the non-translation

303

does not™". They also share a similar content, a description of what a person is

wearing.

%03 |In chapter 4 (Table 7), it was found that there are more proper nouns, onomatopoeia, and
plant/animal names in translation than in non-translation. On the other hand, the percentage of
other loanwords was about the same in both translation and non-translation. The selection of these
two passages for the loanword category was meant to reflect this finding from chapter 4.
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(1) The Frequent Use of Loanwords

a. Translation

e V= X 12, I BEZAKE Ly UL T D

iroaseta  ribaisu ni, yoku hakikonda  reddo-uingu no
faded Levi’s and, well worn Red Wing of
TA—NVR - T=Y A—F%F O %V, Fi,

firudo-bitsu, kaki no shatsu,  soreni,

fieldboots khaki of shirt additionally

FLoy B O PAXRE— L) WTleh T,
orenji iro no sasupenda toiu idetachi de,
orange color of suspenders as appearance be

VA oo b2 X, F—AAD D
habahiroi kawa no beruto ni wa, késu-iri no
wide leather of belt  on Tor*®case-inside of

AAR T —=I—F A7 &% SbFiFTuni,
suisu aminaifu 0 burasageteita.
Swiss Army knife OBJ was dangling

(Waller 1992/1997, p. 25)

Back translation®**: (He) was (of) (an) appearance as (a) faded

Levi’s and well-worn Red Wing boot(s) and (a) khaki shirt,
additionally, orange-color(ed) suspender(s), and on (a) wide
leather belt was dangling Swiss Army knife inside of (the) case.

English original: Kincaid wore a faded Levi’s, well-used Red
Wingq field boots, a khaki shirt, and orange suspenders. On his

%04 |_ist of abbreviations used in this chapter:

TOP = Topic marker

OBJ = Direct object marker / accusative

SUB = subject marker / nominative

TENT = Tentative (Martin, 2004)

INF = Verbal/adjectival inflection

%05 The back translations in this chapter contain components that the original Japanese does not
include, and they are placed in parentheses. | have tried my best to keep the back translation as
close to the original as possible in order to provide an idea of the Japanese passage.
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wide leather belt was fastened a Swiss Army knife in its own case.
(The Bridges of Madison County; Waller 1992, p.2)

b. Non-translation

RATF LA Ta— O Ehl D ToxY b NEEEE

pasuteru-ierd no nagasode no T-shatsu to kobanamoyo
pastel yellow of long-sleeve of T-shirt and small flower

D ONWZ TV D FyPF—AI— K & FHTND,
no tsuita purinto no gyaza-sukato 0 haiteiru.
NOM attached print  of gathered skirt OBJ is wearing.

BT X FE Iz =& FH T HHo-7=T
Ashimoto wa suashi ni sanzoku sen-en de kattade
foot TOP barefoot on three pair 1000yen by bought

bAHH, WZ vEy R EE o HT #
aro, myoni bibiddo-na moyd no kutsushita o
TENT oddly vivid-INF  pattern of sock OBJ

ZWTCWE, # X BEIvrS O ARL—|k T,
haiteita. kami wa semirongu no sutoréto de,
was wearing  hair TOP semi-long of straight be

B D8RS I Fa—UyT B O

atama no ushiro ni chirippu moydo no
head of back on tulip pattern of

Ny H e HOTnb,
baretta 0 tometeiru.
barrette 0OBJ was fastened
(‘YYamamoto, 1998, p. 58)

Back translation: (She) is wearing (a) T-shirt of pastel yellow (that
is) long-sleeve(d) and (a) gathered skirt of print (to which) small
flower(s) attached. As for feet, (she) was wearing sock(s) of oddly
vivid pattern(s) (that | suspect that she) bought three pair(s) by
1000 yen on barefoot. As for hair, (it) is semi-long straight, and on
(the) back of (the) head (she has) fastened (a) barrette of tulip
pattern(s).
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My translation: She is wearing a long-sleeved, pastel-yellow T-

shirt and a gathered skirt with patterns of small blossoms. On her

feet, she has socks with strangely vivid colors, and | expect she

bought them from a sale rack with a three-for-ten-dollars sign. She

has straight and semi-long hair and is wearing a barrette with tulips

on the back of her head.
The use of third person pronouns is examined in passages (2a) and (2b). In both of
these passages, descriptions of sequences of events and situations are given. The
underlined words are third person pronouns. As can be seen, there is not a single

third person pronoun in the non-translation passage.

(2) More Frequent Use of Third Person Pronouns

a. Translation

e 1T AEP—FR % %L L, E % B =0l

Kare wa supido o otoshi, michi o kiku tameni
he TOP speed oOBJdrop  way OBJask in orderto

D FLE ~ Ao TWolz, H Z o AiRE Iz
sono shido e haitteitta. Kurumao maeniwa ni
that private path to entered car  0BJ frontyard to

J"OAND b, Xl ORE—FICOLID & M

noriireru  to, genkan no pochi ni hitorino onna ga
rideinto  when entrance of porch at one woman SUB

BoTWe, 22 0F HWLES T, L 1%
suwatte ita.  Soko wa suzushisode, kanojo wa
was sitting  there TOP look cool she TOP

{a 7> mLUE D78 HD & fRATUVT,

nanika suzushiso-na  mono 0 nondeita.
something looks cool-INF thing 0BJ was drinking
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H FRD & R—F b B & HITT,

Kuruma o miru to, pochi kara koshi 0 agete,
car oBJsee when porch from hip 0OBJ raise

WTONWTEZ, 8 X bFvyr & BRo<T, ik % A,

chikazuitekita. Kare wa torakku o orite, kanojo o mita.
approached he TOP truck  0BJ get off she OBJ saw

(Waller 1992/1997, p. 39)

Back translation: He dropped speed and, in order to ask way,
entered to that private path. When (he) ride (his) car into (the) front
yard, at (the) entrance porch, one woman was sitting. There looked
cool, she was drinking something (that) looked cool. When (she)
saw (the) car, (she) raised (her) hip from (the) porch and
approached. He got off (the) truck and saw her.

English original: He slowed down and turned up the lane, looking
for guidance. When he pulled into the yard, a woman was sitting
on the front porch. It looked cool there, and she was drinking
something that looked even cooler. She came off the porch toward
him. He stepped from the truck and looked at her, looked closer,
and then closer still. (Waller, 1992, p. 18)

b. Non-translation

TES D Bl O HEsREE (X fariy D AT
Henshi no genba no kinmujikan ~ wa nanji kara nanji

compilation of site  of working hours TOP what time from what
time

FT &, ToFN EFS5TWD DIFTIEAV,
made to, hakkiri  kimatteiru wake dewa nai.
until clearly  set it is not that

At D R T, B L JRRE O ZITRY e &

Shussha no tochii de, shuzai  ya genkd nouketori nado o
commute of middle in interview and manuscript of receipt so on OBJ
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LT <<3Bt, B »5H
shite  kuruto, hirusugi Kkara
doand come afternoon from

wo b KT D kX
kaeri mo koryd no toki
return too proofreading of time

< WZharz kb b,
chikaku ninarukoto mo aru.
close become too thereis

HEKEE rE o T X
Kinmujikan nado atte naki
working hours exist

Eoy S A VAR i I /N
kaisha ni iru jikan yori,
work at be

Wy Z itk b,
toiukoto ni naru.
it is that

do not exist SUB as if

H=E o AR

shigoto no naiyd
time more than work

HT<AHZ & 2725 L,
dete kurukoto ni narushi,
to come to work become

mE XK b W
nado wa shinya kara akegata
so on TOP midnight from dawn

To& D o T
Hakkiri itte
clearly say

o)
ga

TE&E HOT,
gotoki mono de,
thing be

yob)

ga
of content SuUB

bl

mondai
issue

(Watanabe, 2000, p. 184)

Back translation: As for working hours of (the) site of (book)
compilation, it’s not that (it is) set from what time until what time.
In (the) middle of commute, (if one does an) interview and receipt
of (a) manuscript, (it becomes) afternoon to come to work, return
too there (are times when it) becomes from midnight (to) close (to)
dawn. (If 1) clearly say, working hours exist (but it) is as if (a)
thing (that does) not exist, and it is that, more than (the) time
be(ing) at work, (the) content of work is (the) issue.

My translation: It’s not that the working hours at the book
compilation site has a set hours to work. If you go and interview
someone or go get a manuscript, then you end up getting to work
in the afternoon. Also, some proofreading work can keep you till
midnight or sometimes till daybreak. To put it bluntly, working
hours don’t really exist, and what matters is the quality of the work
rather than the time you spend at work.
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The last feature for the study is the use of an abstract noun as the
grammatical subject of a transitive verb (i.e., a semantic AGENT), which is
represented in passage (3) below. Since this feature appears to be rare even in
translation, it was not possible to locate any passage in non-translation in
comparison. The reason why this feature stands out so much may be because it
rarely occurs in so-called “natural Japanese” in written texts. The underlined
words are abstract words: sainé ‘talent” which gives confidence to the character,
and sakuryaku ‘strategies’ which threaten the opponent in a chess game. In
English they are perfectly acceptable as subjects of a transitive verb but in
Japanese there is a constraint against abstract nouns taking the role of a

grammatical subject of a transitive verb.

(3) Use of an Abstract Noun as the Grammatical Subject of a Transitive
Verb

B35 FTHRMoT,
Doryokusuru mademonakatta.
try hard was unnecessary

Fx=2ME 120 AN DB Az RV bo & B2 ER
Chesuban ni, hito ga mie nai mono o mirukotoga
chessboard on person SUB can see not thing OBJ to see

T&, #HFE 1T AX 220 [EEY  ff>oT B %
dekita. Aite ni mie nai shogaibutsu o tsukutte jibun o
was able opponent for can see not obstruction oBJ make self oBJ

LI ENTE, £0 Fie BN F 2 EEo AfE
mamorukotoga dekita. Sono saino ga watashi ni mujono jishin
to protect was able that ability suB | in supreme confidence
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 fxoF7, BB X MTE o #EhE %
0 uetsuketa. Watashi wa aite  no ugoki o
oBJ planted I TOP opponent of move OBJ

2T FHT I BT En TEL,
subete jizen  ni sassurukotoga dekita.
all advance in to guess was able

LD i T FHEo1E< Rx b
Watashino tanjun de kodomoppoku mieru
my simple be childish appear

SR K] Z LT BHoTW & &,
sakuryaku ga sokojikara o0  hakkishite sematte iku toki,
strategy SUB real strength OBJ exercise  close down when

T 2T B O ELED N R
aite ga dokode kao o kumorasu ka ga
opponent sUB where face 0BJ cloud SUB

SERIC Tz, FL X oo Rk GFE ol
kanzen ni yometa. Watashi wa katsuno ga dai suki datta.
perfectly could read | TOP towin SUB great favorite was

(Tan, 1989/1992, p. 217)

Back translation: Try(ing) hard was unnecessary. (1) could see
things (that other) people could not see. (I) was able to protect
(my)self (by) mak(ing) obstruction(s) (that the) opponent could not
see. That ability planted supreme confidence in me. | was able to
guess (the) opponent’s move(s) all in advance. When my simple
strategie(s) (that) appear childish exercised (the) real strength and
close down (on the opponent), (1) could perfectly read where
(he/she) cloud (the) face. As for me, to win was (my) great favorite.

English original: It was effortless, so easy. | could see things on

the chessboard that other people could not. I could create barriers
to protect myself that were invisible to my opponents. And this gift
gave me supreme confidence. | knew what my opponents would do,
move for move. | knew at exactly what point their faces would fall
when my seemingly simple and childlike strategy would reveal
itself as a devastating and irrevocable course. | loved to win. (Tan,
1989, p. 187)
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5.3.4 Participants’ tasks

The above five passages were chosen as the attitude-eliciting stimuli. The
participants were asked to rate each passage on the basis of clarity, naturalness
and readability (or easiness to read). The scale was from 1 to 5, where 1 indicates
a positive response (very clear, etc.) and 5 a negative response (very unclear, etc.).
An underlying assumption is that the passages in categories (1) and (2) are
matched®®. The category (3) was left unmatched. Restricting the number of
passages to five in total may have been useful in keeping the participants from
thinking that there were equal numbers of passages in each group, translation and
non-translation. At the end of the first page, there is a question asking the
participants to identify the passages that they thought were translations. This is
the only question where the word “translation” is used. In other words, the whole
questionnaire is presented to the participants as a survey of reading habits*"’.

On the second page of the questionnaire sheet, the participants were asked
to provide demographic information such as age, sex, occupation and level of

highest education completed. These were followed by additional questions

concerning the amount of reading, reading preferences, perceived proficiency

%06 As mentioned in section 5.3.2 above, the “matched-guise” technique is employed here with
madification to suit the written passages (Lambert, et al., 1960; Agheyisi & Fishman, 1970;
Garrett, Coupland, & Williams, 2003). When the participants evaluate the two different passages
in the different linguistic varieties, the differences are due to the manipulated variables. The
variables in the previous section are included here.

%7 However, at the very end of the questionnaire on the second page, there is a statement thanking
the participants and stating that their participation will benefit the field of Translation Studies.
This statement was added due to the ethical considerations, i.e., it is not ethical to deceive
participants into thinking that the questionnaire was on a different topic from the intended research
focus.
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level in English (or other foreign language), language in which they read, types of
books recently read, favorite authors and reasons for book selection. The self-
perceived proficiency level of English (or other foreign language) and the reading
language are pertinent to the current study. The remaining items, although not
currently pertinent, may help provide some additional insights for future research.
The interview participants were recruited through my social network. |
contacted my friends asking if they read any books, and those who answered
saying that they read fiction (novels) were chosen as the participants. The
interview data were collected through calls made using a computer program
called Skype. Also, a recording program, Pamela, was used to record the calls as
mp3 files. Since all of the interview participants are in Japan or in a city other
than Edmonton, this remote interview method was necessary. The length of
interviews varied between 20 and 40 minutes. Afterwards, | transcribed relevant
parts of the recordings, and the transcriptions were analyzed according to different

topics.

5.4 Results and Discussions
5.4.1 Identifying Translationese and Attitudes toward Translationese

The results of the first question of whether readers can distinguish
translations from non-translations suggest that they can indeed tell the difference.
Of 352 participants, 54.8% identify at least one translation passage, making no

wrong guesses, as shown in Table 16. The criterion is that making no wrong
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guesses is a sign of being able to identify translation passages correctly. This
assumption is rather conservative, because the participants were not informed of
the number of translation passages, which means that they did not know how
many they were supposed to choose. In fact, the number of those who correctly
guessed at least one translation passage (with one or two wrong guesses) amounts
to 329 people, or 93%, out of 352. Along the same line, the number of those who
correctly guessed at least one translation passage in addition to making only one

wrong guess is 320 (90%).

Table 16: Outcome of the Translation Identification Task

Category Number Percentage
No wrong guesses 193 54.8%
Wrong guesses 159 45.2%
Total 352 100%

On the basis of Binomial Probability with two variables: 1) having no
wrong guesses and having wrong guesses, and 2) the chance of having half (176
participants) or fewer participants guessing correctly (i.e., no wrong guesses) is
0=0.5, or 50%°%. This means that if the choices were randomly made, then 50%
of the choices made are expected to be with no wrong guesses and the other 50%
to be with wrong guesses.
Those who are categorized as having no wrong guesses are 193 people or

54.8% of all the participants. The question here is whether the number of 193

%08 o refers to probability and falls between 0 and 1.
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participants (or 54.8% of the participants) out of 352 people making no wrong
guesses is enough to claim that readers can indeed distinguish translations from
non-translations. In order to determine the answer to this question, the cumulative
probability of having 193 people or fewer with no wrong guesses needs to be
calculated. The two outcomes of interest in this binominal probability calculation
are as follows: (1) the probability of success (i.e., making no wrong guesses) and
(2) the probability of failure (i.e., making one or more wrong guesses).

For determining the binomial probability, I used the Cumulative
Distribution Function in Octave®®, The Cumulative Distribution Function used in
Octave was “binocdf’. The cdf value obtained from this calculation is 0.96490.
The further the cdf value from 0=0.5, the more unlikely that the outcome was
random. In other words, it was not random at all that 193 people or fewer people
guessed correctly. In other words, the answer to the question of whether readers
can distinguish translations from non-translations is yes, which is summarized
below.

Additionally, Table 17 shows the number of identifications as translations
for each passage. This means that identifications for translation passages are
correct identifications while identifications for non-translation passages are cases

of incorrect identification as translation passages.

%99 Octave can be downloaded for free at www.gnu.org/software/octave/index.html. Octave was
written by John W. Eaton and others at the Department of Chemical Engineering, University of
Wisconsin.
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Table 17 ldentification as Translations

Passages Number of ID Percentage
Trans (3" Person Pronoun) 201 57% "
Trans (Katakana) 129 37%
Trans (Abstract Nouns) 202 57%°"°
Non-tran (Zero 3" Person Pronoun) 51 14%
Non-tran (Katakana) 126 36%

One can observe a large number (201 and 202, or 57%) of correct identifications
for both translation passages containing third person pronouns and abstract nouns
as the grammatical subjects of transitive verbs. It appears that these passages are
easy for readers to identify as translations. On the other hand, passages with
katakana words were not readily identifiable as translations. For both translation
and non-translation passages with katakana words, about the same number of
people (129 and 126) chose them as translations, which means about 37% of the
participants thought that each was a translation. However, the percentage of
identification 36-37% is lower than the correct identification rate of the two
translation passages above. This may indicate that katakana words are not thought
of as features of translation texts; in other words, they may be thought to be more

integrated into the Japanese language.

319 The cdf value for this is 0.99615, which suggests that it is not random that 201 out of 352
people guessed correctly. This means that they could tell that it is a translation.

*11 The cdf value for this is 0.000000024, which suggests that it is not random that 129 out of 352
people did not guess correctly. This means that they could really not tell whether it is a translation
or not.

%12 The cdf value for this is 0.99721, which suggests that it is not random that 202 out of 352
people guessed correctly. This means that they could tell that it is a translation.
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Question 1 (Part 1): Can the readers distinguish translations from non-

translations? In other words, is translationese a reality to them?

Answer: Yes, translationese is likely to be a reality to the readers, especially for
passages containing third person pronouns and abstract nouns as the subjects of
transitive verbs. On the other hand, the readers seem to have difficulty

identifying passages containing katakana words as translations.

Tirkkonen-Condit (2002) concluded that translated Finnish texts were not
readily distinguishable from non-translation Finnish texts. However, there is an
error in her conclusion because she did not follow proper probability calculations
to draw her conclusions. For example, she had 646 correct identifications of texts
as translation and non-translation out of 1051 cases of identification. This is
61.5% correct identifications of these texts. In her conclusion, she states that “[it]
is hardly higher than chance, and it can be preliminarily argued ... that published
Finnish translations are not readily identifiable as translations” (p. 210). Her
mistake is due to concluding without consideration of Binomial Probability.
When | performed the calculations with her numbers, the chances that 646 correct
identifications were randomly made in 1051 cases is infinitely close to one (cdf
value=1.0000). The further the cdf value is from 0=0.5, the more unlikely that the

outcome was random. In other words, it is almost 100% likely that these
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identifications are not random and that Finnish translations are actually
identifiable®".
The next question deals with the readers’ attitudes toward translationese>*.

The attitude scores range from 3 to 15°™°. The score of 3 represents more positive
attitudes, and the score of 15 more negative ones. The middle value is 9, which
represents a neutral attitude.

Readers’ attitudes overall seem to be neither t00 negative nor positive at
first glance because most of the attitudes toward the translated passages showed

the means>®

that are located mostly around the middle value of 9 in the attitude
continuum. This signifies that it is neutral. However, the bar graphs reveal more

details for each type of translated passages containing third person pronouns,

*13 Here is a quote from Tirkkonen-Condit (2002) that explains her calculation methods in more
detail: “In my first pilot [study] | asked 27 subjects to identify the extracts either as texts originally
written in Finnish (Fi) or as translations into Finnish (Tr), or as unidentified (U). | also asked them
to justify or comment on their choices. The total number of texts was 40 — 20 Fi and 20 Tr — but
the respondents did not know these proportions. Thus the total number of choices to be analyzed
was 1080 (40x27). Of these, 29 fell on U and the remaining 1051 on Fi or Tr. The number of
correct choices was 646 out of 1051, which makes 61.5%. The probability of hitting a correct
choice, i.e., 0.615, is hardly higher than chance, and it can be preliminarily argued — on the basis
of this pilot test — that published Finnish translations are not readily identifiable as translations,
even when the question is put explicitly, thus leading the subjects to assume that there would be at
least some translations there” (p. 210).

The binomial variable in her study is (1) correct identification as translations (Tr) or non-
translations (Fi) and (2) wrong identification. When a calculation was performed with these
numbers, the cdf value was calculated at 1.000, which means that the outcome was not random at
all. Tirkkonen-Condit (2002) includes two pilot studies, one of which | introduced here, and both
sets of numbers indicate that the translated Finnish texts are identifiable as translation; however,
because of the lack of proper probability calculations, the conclusions she drew are totally
opposite.

1% If translationese is a reality the readers, what are their attitudes toward translationese? Do the
attitudes differ between the group of people who can distinguish translationese and the group of
people who cannot?

*15 The range of 3 to 15 is the result of multiplying the 5-scale scores by the number of criteria
(clearness, naturalness, and easiness to read). In other words, scores for these categories were
added up to examine the overall attitudes.

%16 Means are the average values of the attitude scores.
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abstract nouns as grammatical subjects of transitive verbs and loanwords written
in katakana.

Figure 7 below shows all the participants’ attitudes toward the translated
passage containing third person pronouns (Figure 7). The mean of the total
attitude scores is 8.54 with a standard deviation (o) of 3.24. The neutral or middle
I 9, so it is slightly positive but still very close to 9, which means that the attitude
is neutral. The bar graph indicates that some people had strongly positive attitudes
because of the large number (33 and 49) for the positive attitude score of 3 and 6,

where 3 is the most positive.

Figure 7: Overall Attitudes for the Passage Containing Third Person
Pronouns
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Figure 8 shows all the participants’ attitudes toward the translated passage

containing third person pronouns (Figure 8). The mean of the total attitude scores

160



is 9.05 with the standard deviation (o) of 3.45. The neutral or the middle is 9, so it
is very close to completely neutral. However, there are 27 and 31 people with 15
and 3 attitude scores, respectively, which may indicate that a split between
negative and positive attitudes is present. There may be some people who feel
more comfortable with sentence structures using an abstract noun as the subject of
a transitive verb while there are people who are not used to such sentence
construction. This may be explained by the types of texts that they read more
often. Since many participants were university students, they may be more used to

317

reading texts in academic writing®". Or it may simply be the case that some

people may not be used to reading texts with such a sentence structure.

*17 Translationese is more prevalent in academic writings (Tanizaki, 1924/1975; Yanabu, 1983).
There is, of course, a possibility that some students had negative attitudes, too. In this particular
study, that students being used to academic writing and are used to “Translationese-like” language
is pointed out as a possible explanation. However, detailed analysis may be pursued in future
studies.
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Figure 8: Overall Attitude for the Passage Containing an Abstract Noun
as Subject

45
43

40
36

31
29
27 28

23

17
15

12

15 14 13 12 11 10 9 8 7 6 5 4 3
&<More negative Middle More positive—>

Figure 9 below represents all of the participants’ attitudes toward the
translated passage containing loanwords that are written in katakana (Figure 9).
The mean of the attitude scores in the total is 7.59 with a standard deviation (o) of
3.54. The neutral or the middle is 9, so it is on the positive side. As can be seen
from the graph, there are a large number of people (50 and 77) with attitude
scores of 6 and 3. Most strikingly the large number of 77 for the attitude score of
3 indicates that many people felt positive toward the passage containing
loanwords written in katakana. This may be an indication that the use of a
loanword is not perceived as strange or unacceptable, which in turn may suggest
that loanword uses are integrated into contemporary Japanese language to a large

degree.
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Figure 9: Overall Attitude for the Passage Containing Loanwords
(Katakana)
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The above analyses are based on the total number of attitude scores for
three categories in translation (third person pronoun use, loanword in katakana
use, and abstract noun as subject). Appendix D contains more details

318 Although the attitude on the whole appears neutral,

accompanied by histograms
at least in their means, there are a few things that stand out, and these need to be
acknowledged. For example, when the patterns of distribution are compared
between translation and non-translation passages for the use (or non-use) of third
person pronouns, the differences in the distribution are noticeable®*°. The non-use

of third person pronouns appears more favorable since the most positive score of

3 has 96 people in the non-use (Figure 10b) compared to 33 (Figure 10a) in the

%18 A histogram is a type of bar graph that graphically displays frequencies for each category in the
graph.

*19 The t-test (independent means; two-tailed) between these two groups yielded a very small t-
value of 0.000000005 which is smaller than the t-critical value of 1.96, therefore the conclusion is
that there is not a significant difference between the means of the two groups (I cannot reject the
null hypothesis that the two means are the same).
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use of third person pronouns. This can indicate that, although the use of third

person pronouns is not perceived as strongly negative, the non-use is still

relatively preferred.

Figure 10: Comparing Overall Attitudes for the Passages Containing
(Translation) or Not Containing (Non-Translation) Third Person
Pronouns

a. Translation (use of third person pronouns)
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b. Non-Translation (Non-Use of Third Person Pronouns)
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164

p=8.54
0=3.24

1=6.83
6=3.39



In addition, katakana use appears to be considered more favorable in
translation than in non-translation as seen below in Figure 11°%°. While there are
77 people who gave the most positive score in translation (Figure 11a), only 18
did so in non-translation (Figure 11b). As well, the mean of the attitude scores for
translation is more positive (u=7.56) than the mean of the attitude scores for non-

321

translation (u=9.46)"“". Also, when each category for clarity, naturalness and

readability (easiness to read) is looked at, loanword use in translation is

considered clearer, more natural and easier to read than loanwords in non-

322

translation® (See Appendix D for more details).

%20 It is probable that this result shows the readers’ attitude toward the use and non-use of
pronouns in general and not between translation and non-translation. However, in chapter 4 (Table
5) it was found that the use of pronoun was much more common in translation than in non-
translation; therefore, the choice of these passages was to replicate the finding from chapter 4 as
closely as possible.

%21 Again, the results of the t-test did not support that there is no statistically significant difference
between these two groups in terms of their means. The t-test (independent means; two-tailed)
between these two groups yielded a very small t-value of 0.0000000001 which is smaller than the
t-critical value of 1.96. Therefore, the conclusion is that there is no significant difference between
the means of these two groups (I cannot reject the null hypothesis of the two being the same).

%22 With regards to loanwords use in translation, the means for each category is as follows: clarity
(2.4); naturalness (2.57); easiness to read (2.62). The most neutral attitude value is 3; therefore, the
means of attitude scores for all categories are on the positive side. On the other hand, the means
for the non-translation are as follows: clarity (2.75); naturalness (3.35); easiness to read (3.35).
Two out of the three categories have scores above 3, which means that they are on the negative
side of the attitude. Bar graphs can be found in Appendix D.
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Figure 11: Comparing Overall Attitudes for the Passages
Containing Loanwords Written in Katakana

a. Translation (Loanwords Written in Katakana) p=7.56
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b. Non-Translation (Loanwords Written in Katakana) p=9.46
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An intriguing result, which will be further explained below, is that there

seems to be more negative attitudes toward the non-translation containing
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loanwords than in translation®?®. Table 17 compares the types of loanwords used

in both passages.

Table 18: Loanwords Used in Translation and Non-Translation Passages

Translation Non-Translation
J— XA R  Proper Noun | X2 L/l =mz— {Noun
Levi’s pastel yellow |
Ly Kew 27 iProperNoun | T % ' Noun
Red Wing | t-shirt  (clothing /
! | accessory)
74—/, K+ 7—> Noun 7V b . Noun
field boots : (clothing / print |
| accessory) |
=% : Noun Xy —AH—Fk i Noun
khaki | gathered skirt  (clothing /
; | accessory)
Ty . Noun ey K7 L Adj +
shirt . (clothing / vivid-na : adjectivizer
| accessory)
Frrom . Noun + N =7 . Noun
orange-iro . “color’ semilong :
P AR K — . Noun A kL —Fh . Noun
suspender : (clothing / straight '
| acCessory) .
~JL k . Noun Fa—Uv7 . Noun
belt + (clothing / tulip '
| accessory) !
r—2ZAND iNoun+‘in’ Nl X Noun
case-iri ' barrette  (clothing /
: | accessory)
AA A+ 7 —=3—7 Noun
A7
Swiss army knife

%23 As in the results of the previous comparison, this result of readers’ attitude toward these two
passages may only be valid for these two passages and not for the differences between translation
and non-translation. Nonetheless, this can lead to inference that the results can apply to the
differences between translation and non-translation. In future studies, this method may be
improved further.
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At a glance, there are some differences in the types of loanwords used in
both passages. The translation passage contains proper nouns while the non-
translation does not. While some loanwords are followed by Japanese suffixes
(iro ‘color’ and iri ‘in’) in translation, there are none in non-translation. The non-
translation contains a loanword that is an adjective followed by a Japanese
adjectivizer -na to make a noun into an adjective. This last point could be
something that rubs the readers the wrong way. For example, Miyawaki (2000)
gives suggestions such as “not using katakana loanwords that are

d”324,325

verbalize and “try not to use words that are katakana loanwords for

1732 (p. 33). This means that he advises translators not to use

adjectives as wel
loanwords that are verbs and adjectives. It is possible that his suggestion was
based on readers’ tendency to dislike the use of verbs and adjectives loanwords.
However, this point can be investigated further in future studies, specifically with
which types of loanwords written in katakana cause negative reactions in readers.
Generally speaking, it can be said that readers’ attitudes are neither too

negative nor positive, except for a slightly positive attitude found in the use of

loanwords written in katakana in translation. Also, there were few small

24 <@zl L= 0 & AT DASKRERIZAE 7220 (Miyawaki, 2000, p. 33)
%25 Japanese verbs and adjectives both conjugate. Japanese nouns do not change the forms while
verbs and adjectives do. To verbalize generally means to make a word of another part of speech
into a verb by adding verb conjugation or another verb. In the case of Japanese loanwords, English
verbs such as “to start” or “to harmonize” are borrowed into Japanese by adding a Japanese verb
suru (‘to do’) or by adding a verb inflection such as -ru. For example, 2 % — 9% (sutato-suru
= start-do, ‘to start’) or />~ % (hamo-ru = a truncated form of the harmony-verb inflection, ‘to
harmonize’).
WIRFADEE L, TEDLHRET N E AN THNKEROSEIEDRN L ST 5
(Miyawaki, 2000, p. 33).
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differences found in attitude scores between translations and non-translations as

described above. This is summarized below.

Question 1 (Part 2): If so, what are their attitudes toward translationese?

Answer: Their overall attitudes appear neutral in the use of third person
pronouns and an abstract noun as the subject of a transitive verb. With regards

to the use of loanwords written in katakana the attitudes appear more positive.

The next question is whether there are any differences in attitudes between
the group of people who can distinguish translationese and the group of people
who cannot. As can be seen in Figure 12 the differences in the means of attitude

scores are very small*?’.

%27 Again, a series of t-tests attests that these differences in the means of attitude scores of people
who could identify translations and those of people who could not are not significant. Appendix E
shows more details along with the means and standard deviations.
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Figure 12: Overall Attitudes for Translationese of the Group of People who Can
Distinguish Translations and the Group of People who Cannot
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Table 19: Means of Attitude Scores of the Group of People who Can
Distinguish Translations and the Group of People who Cannot

Means of Attitude Scores: Can ID Cannot ID
Tran (3rd P. Pron.) 8.6 8.6
Tran (Katakana) 7.6 7.8
Tran (Abstract N.) 9.1 9.0
Non-tran (Zero 3rd P. Pron.) 6.9 7.1
Non-tran (Katakana) 9.2 9.7

However, minor differences are observed. For instance, those who can
identify translations tend to have somewhat more positive attitudes in all passages,
including non-translations. This may mean that they are more critical in terms of

language use in translation. For example, they may be more aware of what the
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contemporary Japanese language is “supposed to” sound like. To sum up this part

of the question, it can be stated in the following way:

Question 1 (Part 3): Do the attitudes differ between the group of people who

can distinguish translationese and the group of people who cannot?

Answer: The attitudes between the two groups do not appear to be very

different.

5.4.2 Knowledge of Foreign Language and Attitudes toward Translationese

The second research question is whether or not there are any differences
between the attitudes of the group of people who know foreign languages and the
group of people who do not. The participants were asked to report their
knowledge of foreign languages such as English. The choices given to them were
the following: not at all; yes, a little; yes, so-so; and yes, I’m confident. Any
answers with “yes” were considered as having knowledge of a foreign languageSZS.
Those who chose any of the “yes” categories were asked which languages they
knew, and most of them knew English. Chinese, Korean, German, French, and
Spanish followed; however, very few people knew these languages enough to

claim that they were confident in them (i.e., most chose “yes, a little” and “yes,

%28 1t is common in Japan to be modest about one’s skills or abilities; therefore, three categories of
“yes” were provided to accommodate those who would rate their abilities lower than they really
are.
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50-50”)%%. There were 216 participants who identified themselves as knowing a
foreign language (61%), while 141 participants identified themselves as not
knowing any foreign languages (39%)%®.

From Figure 13, it can be seen that there are differences in attitude
between those who know a foreign language (FL) and those who do not,

especially with regards to translations, while there hardly appears to be any

differences in terms of non-translations.

Figure 13: Attitudes for Translationese of the Group of People who Know a
Foreign Language (FL) and the Group of People who Do Not
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Table 20: Means of Attitude Scores of the Group of People who Know a
Foreign Language (FL) and the Group of People Who Do Not

Means of Attitude Scores: Know FL Don't know FL
Tran (3rd P. Pron.) 8.4 8.9

29 A handful of professors/teachers self-reported that they were confident in these languages.
%30 There were three participants who did not answer this question.
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Tran (Katakana) 7.2 8.2

Tran (Abstract N.) 8.7 9.5
Non-tran (Zero 3rd P.

Pron.) 6.8 6.9
Non-tran (Katakana) 9.5 9.4

With all three categories (i.e., third person pronoun use, loanword use and
use of abstract nouns as subjects) in translations, those who knew foreign
languages, mostly English, tended to have more positive attitudes. This may be
because their knowledge of a foreign language may assist them in being more
flexible with various language structures. Translationese based on Western
languages was created by scholars over a long period of time and was more
prevalent in the late 1800s and early 1900s (Morioka, 1997, 1999). Much of the
way English grammar is being taught now was established then, and it has not
changed much. The emphasis still remains on understanding the grammar and
being able to translate English into Japanese. Consequently, those who know
foreign languages, such as English, may have had sufficient training to read and
readily understand translationese without much trouble.

Notable findings include the indication that those who do not know
foreign languages have somewhat less positive attitudes toward the use of abstract
nouns as subjects (at the mean of 9.5) and that both groups tend to have the same
slightly negative attitudes for katakana use in non-translation (at the means of 9.5
and 9.4).

The answer to question 2 can be summarized as below.
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Question 2: Does knowing English (or other foreign languages) have any effect

on the readers’ attitudes toward translationese?

Answer: The attitudes between the two groups appear to be different for
translations while no differences are observed in attitudes toward non-
translations. Those who know English (or other foreign languages) appear to
hold more positive attitudes toward translationese than those who do not know

a foreign language.

5.4.3 Preference for Foreign Literature and Attitudes toward Translationese

The third question is whether the readers who prefer reading foreign
literature have more positive or negative attitudes toward translationese than those
who do not read foreign literature. Foreign literature in Japan, by default, means
translation in Japan. A few people indicated on their questionnaires that they read
both foreign literature and books in their original languages (mostly English with
a very few indicating French, German, Korean and Chinese).

Out of all the participants, 73 participants answered that they read foreign
literature (20%) while 283 said that they do not read foreign literature (80%)>3.
When these two groups of people are compared (Figure 6-11), those who read
foreign literature always have more positive attitudes toward all passages than

those who do not. Both groups appear faintly negative about the use of loanwords

%1 Four participants did not answer this question.
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written in katakana in non-translation®*? but, other than this, those who read
foreign literature have rather positive attitudes for all passages. With regards to
the use of abstract nouns as subjects of transitive verbs, those who don’t read
foreign literature regard it as slightly negative, below the score of 9, while the
other group finds it more favorable. Both groups have positive attitudes toward
the non-use of third person pronouns and those who read foreign literature are
especially positive. Those who read foreign literature may not be particularly
critical of the use of third person pronouns at the mean attitude score of 7.9 but
they are zealous regarding the non-use of the third person pronouns (the mean
attitude score of 5.1).

Figure 14: Attitudes for Translationese of the Group of People who Prefer
Reading Foreign Literature (F Lit) and the Group of People who Do Not®*
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%32 This point again requires more investigation.
%33 More detailed comparisons can be made by examining Appendix G.
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Table 21: Means of Attitude Scores of the Group of People who Prefer
Reading Foreign Literature (F Lit) and the Group of People who Do Not

Means of Attitude Scores: Read Flit Don't read Flit
Tran (3rd P. Pron.) 7.9 8.7
Tran (Katakana) 6.5 7.8
Tran (Abstract N.) 7.9 9.3
Non-tran (Zero 3 P. Pron.) 6.1 7.1
Non-tran (Katakana) 9.1 9.6

While it is not clear why those who read foreign literature have a
consistent tendency to have more positive attitudes toward all passages, some
explanations can be put forward. It may be that those who prefer to read foreign
literature are simply accustomed to translationese, the language of translations,
resulting in more positive attitudes. While they may be more aware of what
sounds ‘good’ in contemporary written Japanese, they may be less aware if they
are desensitized to translationese. Broader tastes of these readers may have led to
broader acceptance of variation in language used in translation.

The answer to the third question can be summarized as below.

Question 3: If the readers prefer reading foreign literature (in translation), do
they have positive or negative attitudes toward translationese, compared to

those who do not prefer reading foreign literature (in translation)?

Answer: Those who prefer reading foreign literature do have more positive

attitudes not only toward translationese but also toward non-translation.
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5.4.4 Results of the Interviews

The participants include five people who read books regularly: They all
read popular fiction and they read translations to varying degrees. Some of them
read both translations and non-translations equally while others read translations
only sometimes. Some also say that they read only certain types of translations,
such as children’s translated literature. The demographics of the participants are

shown below.

Table 22: Interview Participant Demographics

Participants  Age Occupation ~ Reads translations
A 35 Educator Sometimes
B 35 Office worker  Sometimes
C 33 Office worker  Often (about half the books she reads)
D 32 Homemaker  Sometimes (only children’s books)
E 30 Office worker Often

The interview participants also filled out the written questionnaire prior to
the interviews taking place. However, the interviews did not immediately follow
the questionnaire survey. At the beginning of the interview, the participants were
asked whether they read translated books and were asked to explain why or why
not. Then the interview was conducted through some elicitation questions such as
“What do you think about the language used in translation? Do you have any
special feelings about it?”

Recurring topics were characters’ names written in katakana, loanwords,
length of sentence/paragraph and strange Japanese. Three participants mentioned

that they had difficulties remembering characters’ names in translated books
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(Participants A, B, and D). They used a list of character names that is usually
given at the beginning of the book; however, they were still easily confused
especially with names to which they are not accustomed. Those three participants
read translations “only sometimes” and the main reason for this is the difficulty
with characters’ names. Characters’ names are particularly confusing when
nicknames such as “Liz” and “Lizzy” are interchangeably used with its complete
equivalent of “Elizabeth” because they are uncertain that these names are in fact
versions of one name. However, short and more common names such as
“Michael” were not an issue. As well, place/country names that are common gave
them no problems but, if the place/country names were something that they were
not used to, it was hard for them. One participant who did not have any problems
with characters’ names had always read translated literature from her childhood
on and continues to read translations about half of the time currently (Participant
C). However, she mentioned that her family members and friends do not read
translations much and their reasons include the difficulty with the characters’
names written in katakana. As seen in the text analysis included in chapter 4, the
marked characteristics of loanword use in translations is the large number of
proper nouns that are written in katakana. This same characteristic appears to
receive negative attention from these readers. Still, the question about why
loanwords in translation are received more positively compared to the ones in
non-translation remains a mystery.

As for other types of loanwords that are not names, four of the participants

did not even regard this as an issue. However, when conventional spelling is not
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followed, it sometimes causes a delay in understanding (Participant C). For

example, a loanword for sweater can be written as = — % — (conventional) or A
7 = % — (more faithful in terms of phonetic similarity to the original word in

English) and tweed as >’ -f — K (conventional) and ~ 7 - — K (closer to the

original in terms of phonetic similarity to the original word in English). Several

guidelines set by the government®**

exist. However, they are only guidelines and
individual writers are not required to follow them.

Another recurring topic was the length of a sentence/paragraph.
Participant A wondered why some sentences in translations were strangely long.
As she read, she cut the sentences into manageable chunks in her mind, which
required some effort. This is another reason why she read translations only some
of the time. Another participant’s comment was that, due to the length of the
paragraphs, it was hard to know which part she was reading in the paragraph, i.e.,
it was easy to get lost (Participant D).

Three of the participants had much to say about the strange Japanese in
translation (Participants A, D, and C). Participant A mentioned that she often tried
to reconstruct the original sentence structures in English: for example, a sentence
with relative pronouns such as that or which. Participant D claimed that
translations sound as if someone is trying to explain too much. Her analysis of

this phenomenon is as follows:

In Japanese, there are many words and expressions that contain
much meaning and feelings that have been handed down through

%4 The guidelines are called the Notation of Borrowed Foreign Words (443K :E D % 5). This is a
current Cabinet notification by the Japanese Language Council (3C{b 32> [E 7545 FH42) within
the Agency for Cultural Affairs (3C{bJT) set in June 1991.

179



generations. Therefore, Japanese fiction writers draw much from

this kind of language. Because the language of translations lacks

this kind of aspects [because it was first written in English], the

translations tend to sound more explanatory than literary. All in all,

literary authors who are also translators produce much easier

translations to read (Recording I, 01:06).

This comment reflects an aspect of the explicitation hypothesis, one of the
features of Translation Universals proposed by Baker (1993). The explicitation
hypothesis states that there is “a marked rise in the level of explicitness™ in
translation (Baker, 1993, p. 243).

Participant C agreed in terms of the translators’ lack of literary aesthetics
by saying, “I think that many translations are not established as ‘literature’ in
Japanese. They sound like academic writing. I think a wrong style is chosen for
translation” (Recording E, 02:50) and “I dislike translations done by translators
who are not good at writing Japanese” (Recording E, 04:45). However,
Participant C reads translations because she has always done so. When she reads
translation, she “switches her brain into the translation mode” and continues
reading translations for a few books before she switches back to reading books
written by Japanese authors (Recording E, 08:08). She takes translations as
translations and has given up expecting them to be written in good quality, or
“literary”, Japanese. In other words, she reads translations for their interesting
content even though the language used in translations requires her special
capacity to decode translationese. Participants B and E also read translations for
their content. B says that she never really paid much attention to the use of

language in translation, except for the troublesome characters’ names written in

katakana. For these participants (Participants C, B, and E) the reason why they
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continue to read translations is because the stories are interesting and also it is fun
to learn about a different world in a foreign country. To sum, these participants do
see the existence of translationese, but they are not overly negative about it. As a
couple of the participants explained above, they feel that translators do not
possess the talent of utilizing literary language well in translation. However, they

take translations as translations and still read them.

5.5 Conclusion

To conclude, people appear to be able to tell the difference between
translation and non-translation. However, they do not have strongly negative nor
positive attitudes toward translationese. Those who know foreign languages
(mostly English) tend to have somewhat more positive attitudes toward
translationese compared to the ones who do not know English. The same pattern
was observed in those who prefer reading foreign literature in translation and
those who do not.

Having stated this, it needs to be mentioned that the differences among
these groups were so slight that they did not differ in a statistically significant. In
other words, the differences reveal more of a trend. Readers’ attitudes toward both
translationese and non-translationese are more or less neutral or slightly positive.
However, even small differences were not regarded as totally insignificant

because these may still indicate tendencies. This is why many observations were
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noted above. These may be able to tell us what is currently happening with
translationese.

For instance, the results of this study may indicate that translationese, or at
least the features that were investigated in this study, have become integrated into
the contemporary Japanese writing system and that readers do not regard
translationese as something overly negative. This claim, however, cannot be
single-handedly accepted. In order to prove this, one would need to conduct
comparative diachronic studies with a corpus of older texts and document readers’
attitudes toward translationese at that time. This is beyond the scope of this thesis.

Another question remains: why are the readers’ attitudes not extreme in
either negative or positive ways? This may be attributed to the purpose of reading
popular fictions in general. Popular fiction’s main point is in entertaining the
readers. This has been a point of investigation for many popular fiction theorists
such as Ozaki (1964/2007), Tsurumi (1985), and Nakatani (1973). The results of
the interviews show that, although the readers appear sometimes critical of
translationese, or unpolished Japanese, they mostly concentrate on understanding
and following the stories. It appears that translationese is not much of an issue
when it comes to enjoying the stories that take place in different worlds. The fact
that some people actually read translations, despite translationese, may indicate
that critics and translator educators are being overly sensitive about translationese
being “unnatural” Japanese. The main issue appears to be the names of characters
in translations that prevent some people from reading translations. Translators,

publishers, and editors may be able to come up with some solution for this issue.
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Chapter 6 Conclusion

6.1 Translation of popular literature in Postindustrial Japan

One of the main aims of this thesis is an examination of the translational
situation of popular fiction in postindustrial Japan. The investigation of relevant
research and literature as well as two studies of text analysis and reader attitude
reveal an indication of mixed norms with a tendency toward the domestication
norm. In other words, in the past three decades, translation norms in this genre
appear to have been moving from source-oriented translation toward target-
oriented translation. The norm is not complete domestication yet; rather, there are
mixed norms because some features of translationese still exist. If the translation

norm is predominantly domestication®*®

, then only a trace of translationese should
be found. This shift in the direction of domestication appears to concur with the
findings by Sato (2008b) in terms of literary translation®*. Sato argued that
translations in the period following 1955 faced a situation in which the concept of
“translation as the outcome of research” was beginning to be challenged by that of
“translation for general readers” due to changes in functions of translation in
society (2008b, p.141). In other words, currents began altering their course around

that time, and the results of studies in this thesis show that the situation is still in

transition with mixed methods of domestication and source-oriented translation.

3 |n the Japanese context, a total domestication norm is probably not achievable. This is because
the writing system itself developed out of translationese (Sino-Japanese) as reviewed in chapter 3.
Additionally, a complete domestication in translation is itself a contradiction because all
translations naturally carry at least some elements of the foreign culture the translation was made
from. The dichotomy between domestication and foreignization is always on a continuum, and
therefore it is not strange that these two exist in a given culture to different degrees.

%3¢ No genres were specified in her study, rather it focused on literature in general.
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On the whole, this study shows that the major translation norm is becoming
domestication with the focus on making translations for the readers. Since the
function of popular literature is mostly entertainment for the regular readers in
postindustrial Japan, it makes sense that the translation norm of this genre is
moving toward domestication. This way, the readers do not have to “work” to
understand what they read but truly enjoy what they read®*’. This domesticating
tendency of translation in popular literature today appears to be moving back to
the earlier time when translations were made in the guise of kana books (kana-
zoshi) of the seventeenth century meant for common readers®®.

The tendency toward domestication can be found in the contents of
translation textbooks and critics that clearly prefer “natural” and readable
Japanese used in translation (chapters 3 and 4). What is actually “natural” in
Japanese has not been defined very clearly; however, translation that is made to
be readable and transparent is an indication of domesticated translation. A number
of translation textbooks and criticisms instruct those who wish to become
translators to avoid translationese, which means that there is a need to emphasize
the use of “natural” and readable Japanese precisely because translationese still
exists in translation. Additionally, as seen in the corpus-based study of
translationese in chapter 4, some features (third person pronouns and longer
paragraphs) are shown to be characteristic of translationese, while others (loan

words, female language, and abstract nouns as subjects of transitive verbs) are

%7 In other words, domestication in translation works well with the purpose of popular literature.
This can be considered a reflection of nature of the genre. As Yanabu (1983) mentions, for
example, translationese is more prevalent in translations of academic books in Japan. Comparisons
among genres can be a topic for future research in terms of the degree of translationese used.

%38 Please refer to section 3.3.
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contrary or questionably characteristic of translationese. When the translation
textbooks and criticisms mention what features to avoid in translationese, they are
in fact steering or negotiating the norms by encouraging domestication and
discouraging source-based translation. Translators and those in training are thus
being made aware of what to avoid when translating, reshaping the translation
norms in the process. Some of the features considered to be translationese, and
thus to be avoided, were not used in translation very frequently, and this may have
been due to the effect of translation education by textbooks and critics. In other
words, the textbook makers and critics may have been successful in controlling
the norms for these particular features of translationese. All in all, it can be
concluded that a change is occurring in translation norms in the past three decades
toward domestication.

The change in translation norms may also be due to the current purposes
of literary translation. When source-oriented translation, or direct translation, was
advocated in the middle of the Meiji period, the purpose of translation was to
learn about the ways of Western people, society, and culture through literature
along with other genres of texts as seen in chapter 3. Source-oriented translation
was carried out by rendering each word in the original in Japanese word order
(direct translation) so that nothing was changed or missed in translation. This was
considered more desirable than domesticated translation which had been used
merely for entertainment of the masses and was considered not to possess any
value for research purposes. In other words, direct translation was a means of

bringing new knowledge through research of the Western literature. Moreover,
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translations were often carried out by scholars who conducted research on literary
works. One of the important functions of translated literature was as reference
material for those who attempted reading the original writings, in the original
languages, using the translation and dictionaries (YYamaoka, 2001, p. 25; Yanabu,
2008, p. 8). If the translation retains a very close resemblance to the original text
in terms of its syntactic structures and expressions, it can serve as effective
reference material when reading a foreign language text. However, there is no
need for this type of reference material since language learning opportunities and
materials in many fields are abundant. English language learning is an important
part of contemporary Japan. Compared to the special time in the Meiji period,
Japan no longer needs to merely absorb the Western knowledge; rather, Japan
participates in an effort to search for and create new knowledge and technology in
the global community. This makes it imperative that those who engage in this
activity learn the main language of the intellectual world, English. More and more
people are able to study English and other foreign languages at various levels of
schooling. Despite the fact that foreign language education is easy to obtain, there
are also people who are not fond of learning a foreign language. This is easy to
understand considering the time and effort one has to spend in doing so. Japan is a
country where one does not need to be proficient in another language to live;
therefore, people have the choice of whether to learn a foreign language or not.
Another possible explanation for the shift toward domestication is the
nature of publication of translations in the last three decades. Publication of

fiction has become mostly geared toward gaining profit in the publishing market.
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Therefore, the publishers focus their publishing efforts on books to be read by as
many people as possible. In postindustrial Japan (from approximately the mid-
1960s), general readers, not scholars, have been able to enjoy reading for
entertainment purposes thanks to lifestyles resulting from the economic growth of
the industrial era (Burks, 1991). Translations are largely part of this entertainment
industry, and people buy translations to read for pleasure. Translators translate
foreign literature for those who decide not to learn a foreign language well
enough to enjoy reading in the foreign language®®. Translation of popular
literature is considered to be for a large population of readers, which may be the
driving force for advocating domesticated translations that are easy to read. In a
way, the situation is changing back to the time when translations were made for
entertaining the masses in the first half of the Meiji period.

A possibility of language change in Japanese is also observed in the
findings. The attitude study of chapter 5 reveals that the readers’ attitudes toward
translationese are neutral. This result indicates that features of translationese do
not cause readers to react in an overly negative way as much as translation
textbooks suggest. Moreover, if readers know a foreign language, they tend to
have slightly more positive attitudes toward translationese. This may imply that
translationese is being incorporated into today’s Japanese language, as did the
direct translation styles of Chinese and European texts which were absorbed into

the Japanese language throughout its history of writing (e.g., Furuta, 1963;

%9 In the survey conducted for the study in chapter 5, out of 360 people, 43 people (12%)
sometimes read books written in foreign languages, and 18 people (5%) often. In this survey, most
of those who often read books in foreign languages are enrolled in graduate school or have
completed graduate studies.
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Morioka, 1968, 1988, 1999; Taniguchi, 2003; Yoshioka, 1973; among others).
This, then, can be an indication that the Japanese language is changing.
Additionally, interview results in chapter 5 show that the participants read
translations primarily for the content of the book and do not dwell much on the
language used in them. In other words, they read translations because the stories
are good and they can learn about or have a glimpse into a different world. This
can be a contributing factor for the incorporation of some features of
translationese into Japanese, as discussed, for example, in the case of the third-
person pronoun kare being used often in non-translation. When readers focus on
the content of the book, the language used in the book is processed in a more
automatic manner, resulting in acceptance of slightly “unnatural” translationese as
a valid language for narrative. Inoue (2005) argues that this process of accepting
new expressions in translationese has shaped a new world of Japanese literature.
He also gives examples of authors whose writing styles resemble that of
translationese despite the fact that they write in Japanese®*, and they include the
following: Oe Kenzaburo (b. 1935), Murakami Haruki (b. 1948), Murakami Ry

(b. 1952), Yoshimoto Banana (b. 1964), and Yamada Amy (b. 1959).

%40 English translations of these works appear to be popular among English readers. Although the
actual reason for this popularity may require further research, it can be speculated that it is because
the Japanese originals are already similar to translationese. Because they already have a quality
reminiscent of translation, when they are translated into English there is very little awkwardness.
Again, this requires further investigation into the English translations of these works.

188



6.2 Foreignization or Source-Oriented Translation?

In this thesis, | have consciously avoided using the term foreignization to
refer to translation that exhibits linguistic features of translationese. In Translation
Studies, foreignization and domestication are considered to be placed at opposite
ends of a continuum. However, foreignization is thought of as “a form of
resistance against ethnocentrism and racism, cultural narcissism and imperialism”,
and these are the causes of domesticated translation (Venuti, 2008, p. 16). In other
words, foreignization is a politically charged word with meanings that do not
apply in Japanese settings. Therefore, the term source-oriented translation was
chosen. The motivation for this decision will be discussed below.

Since the publication of the first edition of Lawrence Venuti’s 1995 book
The Translator’s Invisibility***, domestication has been seen as a translation
method associated with negative images in the field of Translation Studies. For
example, Venuti, in his second edition of the book, still condemns English
domesticated translation in North America and Britain.

The aim of [domesticating] translation is to bring back a cultural

other as the same, the recognizable, even the familiar; and this aim

always risks a wholesale domestication of the foreign text, often in

highly self-conscious projects, where translation serves as an

appropriation of foreign cultures for domestic agendas, cultural,

economic, political (2008, p. 14).

Venuti’s campaign against domesticated translation was successful, and now it is

associated with appropriation of foreign cultures, which reminds people of bitter

memories of colonialism.

%41 The first edition was published in 1995 and the second in 2008.
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When one studies the translation situation of a country, with its own
historical and social background, however, an approach considered negative in
Western Translation Studies may not be negative in the context of that particular
country. The question here is whether domestication is necessarily negative in
Japan. When searching for an answer to this question, therefore, it is important to
bear in mind Venuti’s position against domesticated translation and that the
invisibility of translators is in English contexts. As he says:

The motive of this book is to make the translator more visible so as

to resist and change the conditions under which translation is

theorized and practiced today, especially in English-speaking

countries. (Venuti, 2008, p. 13)

English has been the language of the British Empire, and now it is the
language of the so-called American Empire as well as being the dominant lingua
franca in the global market place. This is one of the reasons why Venuti cautions
against domesticated translation. He states that domesticated translation in
English “emerge[d] in English-language translation during the early modern
period” or in the seventeenth century (Venuti, 2008, p. 35). At that time in Japan,
as explained in chapter 3, Japanese were starting to learn English and other
European languages in order to learn from Western countries. Japan was not
colonized by any of these Western countries, but the Japanese were eager to take
in whatever they could in various fields in order to advance their country which
they considered to be behind compared to the Western world. Therefore, the norm

of source-based translation became more dominant in literary translation through
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negotiation®*

of translation norms over time. This trend persisted for a while, and
now the configurations of norms are again gradually shifting. Within the specific
genre of popular fiction, domestication is becoming the prominent norm. These
changes are specific to the Japanese situation.

In his criticism of Venuti’s advocacy of foreignizing translation, Robinson
(1997) states that “the impact of assimilative [i.e., domesticating] and foreignizing
translations on target-language readers is neither as monolithic nor as predictably
harmful or salutary (respectively) as the foreignists [i.e., Venuti and others]
claim” (p. 110). For instance, the foreignists such as Venuti assume

that an assimilative translation will dull the mind of ‘the’ target-language

reader and enforce hegemonic mindless blandness that will be increasingly

blocked to cultural difference, and that a foreignizing translation will

rouse ‘the’ target-language reader to critical thought and a new

appreciation for cultural differences. (Robinson, 1997, p. 110)
This does not apply to Japanese readers who have always been aware of cultural
differences between Japan and the West regardless of the approaches in
translation. Japanese have highly regarded the importance of translation of foreign
literature especially since the Meiji period. The interview results in chapter 5 also
make clear that these readers actually appreciate reading translated books because
they can learn about foreign cultures and countries. Additionally, readers of
translated popular literature today appear to read for the content of the books

while neither hating nor loving translationese that still appears present in

translations in Japan.

%42 participants such as translators, translation educators, critics, scholars, publishers, and readers
were involved in this negotiation.
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Translators’ invisibility is one of the problems that Venuti sees associated
with domesticated translation; however, in Japan this problem does not appear
relevant for historical reasons. Literary translators used to be mainly scholars of
foreign literature. This was a way to sell a book that people otherwise would not
know because it was foreign. In other words, this was the publishers’ tactic to
market translated books by placing on the cover the name of the scholar-translator
whose expertise was in literary studies. In postindustrial Japan, popular fiction is
translated mostly by literary translators, not scholars; however, the names of the
translators are almost always acknowledged on the cover. Their names are printed
next to that of the author whereas Western translators have to fight to have their
names included on the title page and, very rarely, do they appear on the cover. In
short, translators are quite visible in Japanese society. For example, a monthly
magazine, Tsizyaku Hon 'yaku Journal [Interpretation Translation Journal]**,
often runs interviews and round-table discussions of professional translators.
Additionally, other translation-related publications treat professional translators
with high respect in their interviews. This is demonstrated in online journal sites
and an annual magazine, Hon 'yaku Jiten [Translation References]***, Author-
translators enjoy much prestige as well. For instance, Murakami Haruki (b. 1948)
has published his translations of modern American literature and also a few books

in which he recounted episodes and thoughts on translation. There also exist

various other books that focus on translators’ experience of translating. In North

3 Tsiyaku Hon yvaku Journal @7REIFR > ¥ — 7 /1 is published by Ikaros Publications Ltd.
(www.ikaros.co.jp).
4 Hon 'yaku Jiten FHFR =258 is published by ALC (www.alc.co.jp).
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America, it is hard to find books of this type, which confirms Venuti’s concept of
translators’ invisibility versus the high visibility of Japanese translators®*.

To sum up, Japan has its own culture of translation with a history that
differs from that of other parts of the world. Moreover, the Japanese language is
neither an international lingua franca nor a linguistic powerhouse like the English
language®*®. Thus, it is unreasonable to assume that domestication of translation
will have the same effect that VVenuti is worried about. Translation has always
been an important part of the Japanese culture; therefore, it is difficult to even
imagine that translators will become invisible anytime soon. The transition from
source-language based translation toward domestication is slowly happening in
Japan and is attested to in the studies in this thesis. However, this change probably
differs from other places in the world. It is important, therefore, to study the

individual characteristics of translation practices in different cultures.

6.3 Summary
This thesis has unveiled what surrounds translation in Japanese popular
fiction of the postindustrial era, specifically focusing on translationese, the

language used in translation. Since it is one of the first studies in this area, its

5 According to a book on how to become a translator, Nakajima (1996) explains the fee system
for translators in the publishing industry. An ordinary translator can earn about 4,000,000 yen
(about $45,000 CAD) if he/she publishes five books per year (each sold at 2,000 yen with the first
printing of 5000). However, translators featured as successful translators in a similar book by
Shibata (2000) earn between 7,000,000 yen (about $80,000 CAD) and 10,000,000 yen ($112,000
CAD) annually.

%8 Although Japanese pop culture appears to have great influence in the west, the Japanese
language itself is not considered an imperial language dominating other languages in the west.
When items of the Japanese pop culture are transferred to the west, translation in many forms is
often part of the picture (e.g., in translations of lyrics, subtitles or dubbing for anime, etc.).
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scope is more broad than deep. However, various issues uncovered here may be
able to prompt more questions for the future. For example, more in-depth studies
can be carried out in terms of other features of translationese in use, utilizing texts
of the same genres as well as other genres. Since the dominant translation norm in
popular fiction is moving toward domestication, now is the time to investigate
translationese while it still exists. Reader surveys can also be conducted using
texts of different genres or using different methods. Future research can build on
these studies and expand the results further.

Since the beginning of Translation Studies as a field of systemic studies of
translation phenomena in the 1970s, scholars have been expanding their
knowledge of various translation cultures around the world. The field is
comparatively young, and this places demands on research students to experiment
with various methods and approaches. Moreover, Translation Studies is an
interdisciplinary field. This is reflected in the way that this thesis is organized: it
includes historical surveys, text analysis utilizing corpus linguistics, reader
surveys involving sociolinguistic techniques (sociolinguistics being also
interdisciplinary between sociology and linguistics), translation theory, and a
literary corpus. As it turns out, the approaches taken in this thesis mirror the tasks
of a translator, which involve various interdisciplinary attempts and research to
provide the best possible translation. This is not surprising considering that
theories emerging in Translation Studies are rooted in practices of translation.

Lastly, through this endeavor to learn about translationese in Japanese

popular fiction, | believe that | have demonstrated that more and more descriptive
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studies on translation all over the world, in different languages, need to be carried

out before establishing universal laws of translational behavior.
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Appendices

Appendix A: A List of Translation Corpus (Japanese)

Number
Year | Ranking | Original Titles | Translators Authors of
characters
1980 8 b I —BR |J 7 T~L 38112
1980 8 fr&E I —ES (I 7 TL 35250
1980 8 f+#E T I —ES (I 7 TL 32895
ﬁ‘( \S:E kk/ N ‘E ° —
1980 5 FEJE D RN TR 1E Fe7x—% 29578
T A A
HE. \gg /\-/v/ { & . -
1980 5 HEJEE (DRI T 1E Fo 73— 19209
T A A
Jipen A s ,E o —
1084 7 wHUNO | &R E Fe 74— 19949
S A
Jipen A s ,E o —
1084 7 wHUoOE T | BEIE Fe 73— 20340
£ A
H s E EELT e 3 g
1992 4 Hif 5 oE REE BEAT S I 13376
E N
H B E EELT e 3 g
1992 4 Hif 5o REE BEAT S eI 17582
T D
_ NN Ay Sy ol =
1993/4 1 ~T 4 YRR | IR R RJ U7 11969
DI
TH VAR . NI | T4 AR
1995 2 o O e 16767
— - A S H e .
2001 p | TorEes MR | ANy 40407
~HE AT ? Tar
—_— :t IA# N R N —
2001 - +FHOK |IWAH FT =T 13758
15 S$—)
N — Ry | REET ()L K e—1
2002 1 H—L DT N4 59975
A
2002 12 HFLEDIrZ H EERN | AT T — 11654
T KT HN & T Ly A
ntE7, 7z
2004 5 % BV NI 3779
VT AT -
R
&t 377,591 377, K 16 it
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Appendix B: A List of Non-translation Corpus (Japanese)

) . Number of
Year | Ranking Titles Authors characters
1981 9 +T5 5y D—DAEER VST 18786
1983 3 AEWRE PRI ER 10457
1984 4 Zf;gﬁ‘ﬂbx e ST 10340
1985 2 SEAHE bk PEK— 16978
1985 2 BREAEE T PR — 17587
1985 5 EE SRS IR A R 21035
1985 5 EESEESENN IR AE IR 24793
1989 9 — DT FIE R 4405
1989 9 BN 7 B — 15244
1995 5 A SN ey WA F5 26146
1997 1 KHE b PN E— 15360
1997 1 RKHE T PN E— 15283
1997 3 PHER (1X-1FX°) e IR ER 14684
2001 10 NRLeavUAL¥iL b | BRILE 23659
2001 10 NRE)veaT4¥)LF | &RJEE 21224
2003 2 HROFLTEEZUS | Flfs— 10530
2004 10 WEL. AW E3 | I HEE 12927
BEOEAl NEDEA
2006 10 7RRE S RS D R | B sEH 2931
> J)L— )b
CXil 282,369 L7, A 18 it
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Appendix C: The Questionnaire

English translation:
Reading Survey

This questionnaire’s aim is to find out about people’s attitudes to reading. Yukari F Meldrum is
a student at the Modern Languages and Cultural Studies at the University of Alberta, and this
questionnaire will allow her to conduct research for her dissertation. Information gathered by
this survey will be numerically processed using statistic programs. Meldrum will store the
completed surveys and no other researchers have access to it, and individual names will never
be seen in publications. There are no consequences for not participating in the questionnaire or
stop participating mid-way. If you are interested in the outcome of the research or have any
questions, please contact her at ymeldrum@ualberta.ca or 1-780-887-0920 any time.

I understand the above statements, and I allow Meldrum to use of information in this
guestionnaire as research materials. | also understand that this survey is anonymous thus
I give this permission by the act of filling out the survey that constitutes my free and
voluntary consent.

1. Please read the passages below, and rate them in terms of their clarity, naturalness, and
readability (easiness/hardness to read). There are no correct or incorrect answers. Please try to
respond with your first impression without thinking too hard. Please circle your choice.

(1) [Non-Translation Passage #2]

Clear 1 2 3 4 ) Unclear
Natural 1 2 3 4 ) Unnatural
Easy to read 1 2 3 4 5 Hard to read
(2) [Translation Passage #1]

Clear 1 2 3 4 5) Unclear
Natural 2 3 4 5) Unnatural
Easy to read 1 2 3 4 5 Hard to read
(3) [Translation Passage #3]

Clear 1 2 3 4 5) Unclear
Natural 2 3 4 5) Unnatural
Easy to read 1 2 3 4 5 Hard to read
(4) [Non-Translation Passage #1]

Clear 1 2 3 4 5 Unclear
Natural 1 2 3 4 5 Unnatural
Easy to read 1 2 3 4 5 Hard to read
(5) [Translation Passage #2]

Clear 2 3 4 5 Unclear
Natural 2 3 4 5 Unnatural
Easy to read 1 2 3 4 5 Hard to read
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Out of the passages (1) to (5), which one(s) do you think was/were translated? Circle all that
apply.

1) ) @) (4) ()
[End of the front page]

Please provide the number in the Answer(s) boxes where choices are given

Answers

2. Age

Sex

Occupation

Education

3. <Amount of reading> How often do you read?

O =Notat all 1 =A book per year 2 =A book per 6
months

3 =A book per month 4 = A book per week 5 =Several books per
week

4. <Choices of books> What types of books do you read? Circle all that apply.

Japanese literature science/technology education/study
foreign literature medicine/pharmaceutical references/entrance
classical Japanese literature computer/internet examinations
humanities/thoughts art/architecture/design children’s
society/politics practical/sports/hobby comics/anime
non-fictions qualifications/certifications celebrities photograph
history/geography daily living/health/parental care  books
business/economy/career travel guides game strategies
investments/finance/business foreign entertainments
management languages/dictionaries/year paperbacks

books magazines

Others:

5. <Reasons for choosing books> What are the reasons for choosing a
book?

1 =best seller 2 =favorite author 3 =interesting topic
4 =recommended by 5 =good review 6 =nice covers
someone

7 =qgiven as a gift 8 =O0thers

6. <Preference of authors> Who’s your favorite authors?

7. <Knowledge of FL> Do you think you are proficient in FLs such as

English?

O =Not at all 1 =VYes, a little bit 2 =Yes, so0-so0 3 =Yes, I'm
confident.

For those who answers # 1, 2, or 3: Which FL(s)?
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8. < Reading language> For those who answers # 1, 2, or 3 above. Do you

read books written in foreign languages?

O =Not at all. 1 = Almost none. 2 =VYes, 3 =Yes, often.
sometimes.

Thank you for your cooperation!!
The results obtained from this questionnaire will be of great value to Translation Studies

research.

[End of the second page]

Japanese (as used in the actual survey):
MEICOWVWTDOT U r— kK

o7 — ML, BSAOHREREREEZRE L. TANN—F RFEBRFEE - SUEAFZER
WIEFP O AL KT ARFRPFRIE S ERENET L7207 v — N TT, ZOT U7
— MZEkoTHEDLNERIZ, TRTELA TR R EEF > TR SNET, BATALOH
ML, AV RT AN EELLZOMOBIEEReete Z & 13722 < BT 2 H M3 e S0
KR ETHMOANDBIZND Z EEHV A, b LADLOBBETT Vr— Mt e 20
BHRP TR0 LA TYH, MEEE HY A, HIEERICEKOD 5 )7, BfloH 5
FiE, WO TH ymeldrum@ualberta.ca $721%, 1-780-887-0920 (17 4) FTIHHKL EIVY,

LREBMBLIEETCIOT U —NIEZDBI X, TOT U r— FOEREFEMEL L
TANVRT ANERTEZEEFHFUTEHZLITRDET,

L FREOXEZFHAT, PIES - BRS - AP T SOMEiZ LT 7ESn, EELW
BER - HESTEZREDKIZH Y FH A, HEVIERIBIRVWTE R TES
EOICLTLZEE, HTTELIHFIZOZDTFTIEEN,

(1) DNATAATBE—=ORMOT ¥V L/IEERO SN2 ) o F DXy
V=AW= F&2FNTND, BEEFRRICZRTHTHERATZTHS S, BioE
By RAREOM T2 40T\, BEEIns 70X kb— T, BHO%S
IF 2—U v TREED L v ZERD T D,

B 1 2 3 4 5 Nl
EE/S 1 2 3 4 5 ENEES
FEAARTUN 1 2 3 4 5 BT LW

(2 MIFAE—Fz%L L, BZELOICEORE~A>TW ST, #HE
AEEICIRD ANLD &, ZEADR—FIZ0E D OLPE->TWe, £ZITHELE
DT, ELITMIINRLZE D R b DERAT W, HERD &, R—FnblEx
DIF T, EONWTE, HITFT v 72D T, kxR,

AL 1 2 3 4 5 B
EEZS 1 2 3 4 5 ZNEE/S
AR 1 2 3 4 5 T LW

B) BhHTHETHLLRN-T-, Fx AL, ABRRZRWEDERSLZ LN
TX7, HEICRZARWEEY A E->THSETL ZENTE -, ZOFEEN
R EOBREEZM A DT T2, RIIMHTOEBE 22 THANIET LI ENTX
72o FAOHHMTTHSIE RXDRENIE N ZFHEL THH- TV & &, T
NEZTHEELEDINERICHD T, FAIB OB KR ZTE -7,
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BA B 1 2 3 4 5 A B BE
EEXS 1 2 3 4 5 ZNEES
AT 1 2 3 4 5 FEIAZ < W

(4) WEOHGOEGBIRHNIIMEENSMEFETEL, ToEVE&FE-oTWVDD
FTIERY, OB T, BREROZ TR 2 L2 LTS5 e, BilRE
MHBHTLDZLIZRL L, WY BRTOLE &R LIFREN WG ES TR D
ZLbHD, FoT Vo TEHBRMARLH > TREINITLEHDOT, 2t
WHIFH LY . EFORERRBEE WD Z LTk D,

A& 1 2 3 4 5 A B BE
EE/S 1 2 3 4 5 NEERS
S LRFUN 1 2 3 4 5 T LW

(5) FBEY — AR, IKEEZALEVY R UL TDT 4 —)b
RKe T =Y H—FDOT¥Y, T, LU IODOY AR HE—L ) NT
726 T, BIAWVED~)L N2, 77— XAD®X42 T—=X—F AT E5D

T T,

B [ 1 2 3 4 5 HIR
EE7S 1 2 3 4 5 ENEE:S
FEAARTUN 1 2 3 4 5 FIT LW

ERROXFE (1) ~ (5) TE, EAPFRROLFELZ L BNET), 4TEELHO
ETEBEATOZDITTIIEINY,

(1) (2) (3) (4) (5)
[End of the front page]

2.
R

PR

MRz - FRE

3. MER> FOMFEEZXLETHL, BTUIEBHDIZH (00
&&)%oﬁr<téwo

IR L7 1A L B0 AR LS H

—r A< B BRI S 1 3 R it
VY )

4, <HEBIR> FAREKEBZILSEAEITDI,
YTIHEDIHDOELTIZH (O 722 E) 2O TLIERN,

H A BT/ nv AAE  BEERL - AR
S [R5 - KA HE - - %R
HIE S T— b H>EgT L

YA
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AL - AR TR« AR— - aIvT T =A
A E—
- B ERS - ME 77— DI
VAV /A I HHL - - 7 T =T A AL B
BT
RS - HiEE WATHA R MERE
EYRA - R aUEa—4 A MR« 2T - FR
Fx¥ U7 A =3 b =
W& - &l - SR
3
5. <HEBRREH> BROAZBBSEHIZ, ZWVWTUVMITT D,
NI Ny EF NIV T HHAZY R E Y
W5 72
NIZ#END BT EIEN Ko7z TIN5
N T2 | ZOM
5

6. <EEDFHA> BRIZAYDEHIIHETTHN?

7. <HNEFBBHFH> BOIIEECMONEFITESLENETH,
PIRTX ML T FhEbTE HIENH 5
720N =5 %

EDONEFETTN?

8. <§ﬁ%‘:mnn> 7%(%@ Z’J)T%ZD&KZ_fu_/\ ﬂ“@ VC%IJ\

THDAERITFEAE TN,

BIRTEFE 72U TEA T E F & Ged e F < Fede
VAR

THAEILBORLHITENELRE ! !
ZDT U — N OFERIIERIIIEIC & > TEELRERE 2D £,

[End of the second page]
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Appendix D: Bar Graphs of Attitudes toward Translations and Non-Translations

. u=8.
Translation: 3rd Person Pronoun (total) 0=3.2
49
43
36 36
31 30 31 33
16 17
L 15
6
15 14 13 12 11 100 9 & 7 6 5 4 3
& More negative Middle More positive—=>
. u=2.8
Translation: 3rd Person Pronoun (clear) =12
99
30
75
60
31
5 4 3 2 1
&More negative Middle More positive—>
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u=3.0

Translation: 3rd Person Pronoun (natural) o=1.2
102
94
82
44
33
5 4 3 2 1
< More negative Middle More positive—
) pu=2.8
Translation: 3rd Person Pronoun (easy) o=1.2
95
87
81
28
5 4 3 2 1
<«More negative Middle More positive—
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A
Translation: Abstract Noun as Subject (total) 6=3.5

45
43

40
36

29 31
27 28

23

17
15

12

15 14 13 12 11 10 9 8 7 6 5 4 3

&More negative Middle More positive—>
] . p=3.0
Translation: Abstract Noun as Subject (clear) o=1.2
98
81

45
5 4 3 2 1
&More negative Middle More positive—>
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p=3.1

Translation: Abstract Noun as Subject (natural) o=1.2
104
92
77
40 I 41
5 4 3 2 1
&More negative Middle More positive—
pu=3.0
Translation: Abstract Noun as Subject (easy) o=1.3
93
82 78
| I I_i
5 4 3 2 1
&More negative Middle More positive—
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Translation: Katakana (total) 6=3.5

77

50

37 33 36

23 23
22 19

14 14

11

15 14 13 12 11 10 9 8 7 6 5 a 3
<More negative Middle More positive—>

. p=2.4
Translation: Katakana (clear) o=12

109

80
53
22
5 4 3 2 1
&More negative Middle More positive—>
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u=2.6

Translation: Katakana (natural) o=1.2
97
89
81
69
- I
5 4 3 2 1
< More negative Middle More positive—>
. p=2.6
Translation: Katakana (easy) o=1.4
103
74 73 71
) I I I
5 4 3 2 1
<«More negative Middle More positive—
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Non-Translation: Katakana (total) o=3.1

63

44
37 38

29

23 22 25

19 18
15

11

15 14 13 12 11 10 9 & 7 6 5 a 3

&More negative Middle More positive—>
. u=2.8
Non-Translation: Katakana (clear) o=1.2
98
85
74
31
5 a 3 2 1
& More negative Middle More positive—>
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=34
Non-Translation: Katakana (natural) o=1.1

123
103
30 47
J I ’
5 4 3 2 1

&More negative Middle More positive—
) pu=3.4
Non-Translation: Katakana (easy) o=1.2
112
89
64
54
] 31
5 4 3 2 1
< More negative Middle More positive—
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Non-Translation: Zero 3rd Person Pronoun =34
(total)
96
53
36
28
22 25 2 21
11 10 15
2 4

15 14 13 12 11 10 9 8 7 6 5 4 3

&More negative Middle More positive—=>
. pn=2.2
Non-Translation: Zero 3rd Person Pronoun o=12
(clear) 125

67
45
13
5 a4 3 2 1
&More negative Middle More positive—>
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u=2.3

Non-Translation: Zero 3rd Person Pronoun o=1.2
(natural)
120
93
78
43
. l
5 4 3 2 1
&More negative Middle More positive—>
. p=2.4
Non-Translation: Zero 3rd Person Pronoun o=12
(easy)
115
88
75
54
18
5 4 3 2 1
<More negative Middle More positive—
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Appendix E: Bar Graphs of Attitudes toward Translations by Those who correctly
Identified Translations and Those who Did Not

Attitude toward Translation (3rd Person Pronoun) g;gg
by CORRECT :
24 23 24
20 20 19
14
. 10 11
7
5
14 13 12 11 10 9 8 7 6 5 4 3
<~More negative Middle More positive—
. . p=8.6
Attitude toward Translation (3rd Person Pronoun) =30
by WRONG ‘
17
15
12
8
6 6 6
5
4 4 4

15 14 13 12 11 10

9 8 7 6 5 4 3
&More negative Middle More positive—>

t-Test: Two-Sample Assuming Unequal Variances

CORRECT WRONG
Mean 8.553398 8.566667
Variance 11.10689 9.102247
Observations 206 90
Hypothesized Mean Difference 0
df 186
P(T<=t) two-tail 0.973155
t Critical two-tail 1.9728
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Attitude toward Translation (Katakana) by
CORRECT
40

29

23
18 18 17

10

15 14 13 12 11 10 9 8 7 6 5 4 3
&More negative Middle More positive—

Attitude toward Translation (Katakana) by
WRONG

15 14 13 12 11 10 9 8 7 6 5 4 3
& More negative Middle More positive—

t-Test: Two-Sample Assuming Unequal Variances

CORRECT WRONG
Mean 7.563107 7.766667
Variance 11.78868 12.11348
Observations 206 90
Hypothesized Mean Difference 0
df 168
P(T<=t) two-tail 0.642693
t Critical two-tail 1.974185

237



Attitude toward Translation (Abstract Noun) by

CORRECT 3.4
15 14 13 12 1 10 9 8 7 6 5 4 3
& More negative Middle More positive—
. . 1=9.0
Attitude toward Translation (Abstract Noun) by 34
WRONG o
18
12
10
9
7 7 7
a2 4
3 3

15 14 13 12 11 10 9 8 7 6 5 4 3
£<More negative Middle More positive—>

t-Test: Two-Sample Assuming Unequal Variances

CORRECT WRONG
Mean 9.063107 9.022222
Variance 11.83502 11.77478
Observations 206 90
Hypothesized Mean Difference 0
df 170
P(T<=t) two-tail 0.925043
t Critical two-tail 1.974017
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Appendix F: Bar Graphs of Attitudes toward Translations by Those who Know
Foreign Languages and Those who Do Not

. . =8.4
Attitude toward Translation (3rd Person E:3 1
Pronoun) by Know FL '
30
26
53 24
16 g
o 12
9 8
2
15 14 13 12 11 10 9 8 7 6 5 4 3
&More negative Middle More positive—>
. . [=8.6
Attitude toward Translation (3rd Person =3 1

Pronoun) by Don't know FL

20

17 18

13 14 13

10 10

15 14 13 12 11 10 9 8 7 5} 5 4 3
<~More negative Middle More positive—>

t-Test: Two-Sample Assuming Unequal Variances

Know FL Don’t know FL
Mean 8.37037 8.851064
Variance 11.22963 9.856231
Observations 216 141
Hypothesized Mean Difference 0
df 313
P(T<=t) two-tail 0.169547
t Critical two-tail 1.967572
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H=8.7

Attitude toward Translation (Abstract Noun)

0=3.5
by Know FL
28
26 27
21 21 5
15
14 13
11 11
> 4
15 14 13 12 11 10 9 8 7 6 5 4 3
&More negative Middle More positive=>
. . pH=9.5
Attitude toward Translation (Abstract Noun)
, c=3.3
by Don't know FL
17 18 17

14 1>
13
12

15 14 13 12 11 10 9 8 7 6 5 4 3
&More negative Middle More positive—

t-Test: Two-Sample Assuming Unequal Variances

Know FL Don’t know FL
Mean 8.712963 9.460993
Variance 12.54978 11.22168
Observations 216 141
Hypothesized Mean Difference 0
df 311
P(T<=t) two-tail 0.044669
t Critical two-tail 1.967621
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Attitude toward Translation (Katakana)
by Know FL

15 14 13 12 11 10 8 7

9
<More negative Middle

5 4 3
More positive=

Attitude toward Translation (Katakana)

by Don't know FL

15 14 13 12 11 10 9 8 7
&More negative Middle

t-Test: Two-Sample Assuming Unequal Variances

5 4 3
More positive—

Know FL Don’t know FL
Mean 7.157407 8.148936
Variance 12.19836 12.27052
Observations 216 141
Hypothesized Mean Difference 0
df 299
P(T<=t) two-tail 0.009309
t Critical two-tail 1.96793
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Appendix G: Bar Graphs of Attitudes toward Translations by Those who Read
Foreign Literature and Those who Do Not

. . =79
Attitude toward Translation (3rd Person g=3 3
Pronoun) by Read FLit '
12
11
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7 7
4 4 4
3 3
1
0

15 14 13 12 11 10 9 8 7 6 5 4 3

< More negative Middle More positive—
. . p=8.7
Attitude toward Translation (3rd Person 5=37

Pronoun) by Don't read FLit

37 39

15 14 13 12 11 10 9 8 7 6 5 4 3
<More negative Middle More positive—>

t-Test: Two-Sample Assuming Unequal Variances
Read FLit Don’t read FLit

Mean 7.90411 8.728873
Variance 11.19901 10.48807
Observations 73 284
Hypothesized Mean Difference 0
df 109
t Stat -1.89044
P(T<=t) two-tail 0.061355
t Critical two-tail 1.981967

242



Attitude toward Translation (Abstract Noun)

by Read FLit
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&More negative Middle

5 4 3
More positive—

Attitude toward Translation (Abstract Noun)

by Don't read FLit
34

36

15 14 13 12 11 10 9 & 7 6 5 4 3

<More negative Middle More positive—
t-Test: Two-Sample Assuming Unequal Variances

Read FLit Don’t read FLit

Mean 7.849315 9.306338
Variance 10.29642 12.19911
Observations 73 284
Hypothesized Mean Difference 0
df 120
P(T<=t) two-tail 0.000926
t Critical two-tail 1.97993
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Attitude toward Translation (Katakana)
by Read FLit

26

15 14 13 12 11 10 9 8 7 6 5 4 3
&More negative Middle More positive—>

Attitude toward Translation (Katakana)

by Don't read FLit o4

15 14 13 12 11 10 9 8 7 6 5 4 3
&More negative Middle More positive—

t-Test: Two-Sample Assuming Unequal Variances

Read FLit Don’t read FLit
Mean 6.452055 7.830986
Variance 10.75114 12.50844
Observations 73 284
Hypothesized Mean Difference 0
119
P(T<=t) two-tail 0.002048
t Critical two-tail 1.9801
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