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Whethe : iterature should be written according to the
prescriptism: . Socialist Realism or whether 1t should falthfully
reflect the cemtradictions in existing social reality has been one of
the focal points of debate in contemporary Chinese literary history,
particularly during the Hundred Flowers period (mid-1956 to mid=1957).

Wang Meng's (b. 1934) short story, “"A Young Man Arrives at the

a critique of bureaucratisa in a “socialist” state and represents a
deviation from the orthodox method of Soclialist Reallsa. This story
reflects the contradictions between the idealists and the degenarate
bureaucrats. It also exposes the contradictions that are inherent in
the excessive centralism and commandisa of a "soclalist” state, an
organizational structure based on the Soviet model of development.
There was general disagreement about Wang Meng's story amsong various
interest groups, each interpreting the story to their own advantage.
The debate on the positive and negative impact of the story on the
“socialist cause” lasted until the onslaught of the Anti-Rightist
Campaign in 1957-1958. This thesis is a case study of a work of
critical realism and the controversy caused in part by ideclogical
differences. It shows how a conscientious vriter can be unjustly

treated by the political establishment in China.
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Introduction

“Let a hundred flowers bloom, let a hundred schools of thought
contend,” proclaimed Mao Zedong in April 1956. This proclamation was
to be followed by the Hundred Flowers Movement from mid-1936 to
mid-1957. During this short period of relaxation, Chiness vwriters vare
able to enjoy a certain degree of intellectual freedoa. They were
allowed to write on a variety of subject matters and to depart from the
orthodox method of Socialist Realisa. In the initial phase of the
Movement, Chinese intellectuals were invited by the Chinese Cosmunist
Party to criticize the errors of Party cadres. The criticisa quickly
spread from academic matters to Party policies, and eventually led to
the Party. An abrupt reversal of the Party's policy turned the Hundred

Flowers Movement into the Anti-Rightist Campaign in June 1957.

Party’'s call to criticize the bureaucratism inherent in the Party.
Most of the older writers were reluctant to "bloom,” particularly those
who had been persecuted during the Yan'an era in the 1940s. However,
soms of the younger writers, while accepting the Party leadership,
dared to criticize the malpractices of Party functionaries. Young
writers such as Vang Meng., Liu Binyea (b. 1925) and Li Qing (b. date
unknown) criticize buresucracy ia the 1950s in various literary works.
Among these works of social criticiss, Vang Meng's “A Young Man Arrives
st the Organization Department” (Septesber 1936) received the widest



attention. The story reflects the bureaucratic practices in a district
Organization Department through the experience of Lin Zhen, a young
cadre. It not only mirrors the contradictions between older
bureaucrats and younger cadres, but also reflects the problea of the
existing soclal systeam modeled after the Soviet organizational systeam.
During this period, Lin Binyan's "At the Construction Site of the
Bridge" and “"The Inside News of the Newspaper,” and Li Qing’'s "The
Degeneration of Ma Duan”" are also comparable to Wang Meng's story in
presenting an anti-bureaucratic theme.

Obviously, A Young Nan was influenced by the Soviet novel, The
Newcomer: The Nanager of an NIS and the Chief Agronomist (1954) by
Galina MNikolayeva. Nikolayeva presents an anti-bureaucratic theame
through the heroine, Nastya, who successfully overcomes the
bureaucratic practices in a machine-and-tractor station. Nastya's
“fighting spirit® came to be known by Chinese readers as
“Nastya-spirit.” \Vang Meng uses his hero Lin Zhen to emulate the
"Nastya-spirit® in comsbating the bureaucratic inertia 1in the
Organization Departaent.

The criticism of bureaucratism as reflected in Wang Meng's A Young
Ran aroused coatroversy among Chinese critics. In general, these
critics based their arguments on questions arising from two ideological
viewpoints: whether literature should critically reflect social reslity
as ia the traditica of ninsteeath-ceatury Vestern literature; or
whother it sheuld portray reslity in its revolutionary developmeat as
ia the nevw convention of Socialist Realism.

When the Nundred Flowers Movement turned into the Anti-Rightist



Campaign, VWang Meng and other writers were stigmatized as "rightist”
and his story as a "poisonous weed.” It was not until 1979 that VWang
Meng and some other “rightists.” as well as his story were
rehabilitated.

This thesis uses Wang Meng's “"A Young Man Arrives at the
Organization Department” as a case study. It examines why and how the
story was written and the subsequent controversy. Chapter 2 begins
with the life and works of Wang Meng. The techniques he employed in
some stories are also briefly discussed. Chapter 3 deals with the
anti-bureaucratic theme and character development in the story.
Chapter 4 discusses the controversy aroused by the story and the
consequences of the Anti-Rightist Campaign on the author and the story.
The thesis concludes with the evaluation of the story in 1light of

modern Chinese literary history.



CRAPTER 2
The Path of Vang Neng: Life and Verks

"A land stretching 8,000 1i;
a life of thirty stormy years”
(Guguo baqian 11, fengyun sanshi nian)

Chinese Communist's victory in 1949. He became famous in 1956 at the
age of twenty-two, when he published the story “A Young Man Arrives at
the Organization D:piﬂ:iﬂt”l (The original title of this story had
been changed to "The Young Newcomer in the Organization Department” by
Qin Zhaoyang (b. 1920), the editor of People’'s thiﬁ,mrc)-z This
story was in response to the Party's call during the Hundred Flowers
Movement (mid-1956 to mid-1957) to offer a critique of bureaucratic
functionaries within the Communist Party. When this movement was
abruptly put to an end and followed by the Anti-Rightist Caspaign
was to live in disgrace for more than twenty years. After his
rehabilitation in 1979, he re-emerged as a prolific writer who has
reached high literary achievesent. Since 1979, he has served as
Vice-Chairman of the Chinese Uriters' Association and as chief editor
of some important literary magazines. He became a2 mamber of thwe
Chinese Coamunist Party’'s Central Committes in 1985, and wes
subsequently appointed as Minister of Culture in May 1906 and remained



Anti-Rightist Campaign. These two events brought him both humiliation
and honor at different stages. Generally, Wang Meng's life can be
divided into three stages: childhood and youth, from 1934 to 1936; from
the Anti-Rightist Campaign in 1957 to his rehabllitation in 1979; and
his reappearance since 1979. Wang Meng's literary career and
achievement may also be divided into two stages: from the 19508 to the

1960s and from 1978 to the present.

Childhood and Youth (1934-1956)

Wang Meng was born in Beljing (it was known as Belping from 1927
to 1949) on October 1S, 1934 at a time when his parents were college
students. His ancestral home is Nanpi County of Cangzhou District in
Hebe!l Province. He lived in Nanpl County until 1937. When the
Sino-Japanese War (1937-1945) broke out, his whole family moved to
Beijing. He attended a kindergarten ﬁhlch_ was attached to Xiangshan
Ciyou College in Beijing. In 1940, at the age of six, he enrolled in a
primary school which was attached to the Beijing Normal Schoel. In
1945, he passed the entrance exasination of Pingmin Private Secondary
School one year before his graduation from primary school. According
to Wemg Meng, he chose a private secondary school because public
secondary echools required & graduation certificate which he did not
have. It was also in that year that the Japanese surrendered. Like
many other children, Vang Meng was very excited, and felt a sense of
national pride. He enthusiastically welcomed the arrival of the
“Nationslist army.,” but he soon becams disillusionsd with the



Nationalist Government. It was probably because of this that in 1946,
he established ties with underground Communist Party members, and began
to read the works of Karl Marx and Mao Zedong, and revolutionary Soviet
and Chinese literary works such as Now the Steel Vas rcnpcud.a “The

White-Haired Glrl." “The Clapper Songs of L1 Ymu:u"s and The Heroes

of Lullang.®

Like many revolutionary Chinese youths who had grown up in the
1940s and 1950s, and had experienced tremendous and turbulent changes
in society, Wang Meng was politically mature at a very young age. In
1948, he joined the Chinese Communist Party at the age of thirteen, and
involved himnelf in the "liberation” struggle. In January 1949,
Beiping was "liberated.” In 1950, he was assigned to work as a “small
cadre” in the Youth League of the Third Beijing Municipal Workers'
committee. In 1956, he assumed the responsibility of a deputy

secretary in a factory.
Life After the Anti-Rightist Campaign (1957-1979)

In June 1957, an abrupt reversal in policy turned the Hundred
Flowers Movement into the Anti-Rightist Campaign. It was followed by
the “rectification” of those who criticized the Party, rather than the
“rectification” of the Party itself. VWang Meng's 4 Young Nan, being
critical of Party functiomeries, was singled out as a “"poisoncus
weed.*7 According to Wang Meng, it was because of the exaggeration of
the Anti-Rightist Campaign that he was attacked.® However, he was
“never publicly denounced as a ‘rightist’ probably because of Mso's



Ll’ltﬂ‘\iihtlﬁng's He was first sent to the Beljing countryside to

“reforn" himself through physical labor in 1958. At the end of 1961,

teach modern Chinese literature at the Chinese Department of Belling
Normal College. The literary climate at that time had been relatively
relaxed, and Wang Meng again took up his pen and wrote two stories in
that year. But literary journals were very reluctant to accept
literary works of "uncapped rlghuin_“u In this clrcumstance, Wang
Meng volunteered to go to some remote countryside to "temper" himself,
and to "reform his own thought,” 1in order to produce “new works. 12 1ne
place he chose was Xinjiang.

In December 1963, he and his family arrived In Xinjiang.
Initially, he was assigned to do some editorial work in the Xinjlang
branch of the China Federation of Literary and Art Circles. Soon, the
political climate began to tighten up, and since Wang Meng vas 23
“target” of the Anti-Rightist Campaign, the responsible personnel of
the Literary and Art Circles had no choice but to send Wang Meng to the
countrysids to let him "experience l1ife" and *reform® h:mltﬂ From
1965 to 1971, and therefore also during Cultural l’!-vamnnn.u Wang Meng
worked in a commune known as Bayandal in Yill District in Xinjlang. He
engaged himeelf in physicsl labor in the field, and sade himself become
s "genuine’ peasant. As one young Xinjiang man sald, "1 had NO idea
that brother Wang wes & writer, 1 only knev he vas 8 peasant. ”
this period, bhe had also once assumed the duties of a deputy brigade
lesder. Living among Ulgur peasants, Vang Weng vas able to establish

close and harsonious relationships with them, especially with



Ahbudureheman and Heliqihan, an old Uigur couple, whom Wang Meng and
his family lived with for six years. It was also during that period
that Wang Meng acquired a good knowledge of the Uligur language. He is
not only able to communicate freely in Ulgur language, but also
translate Uligur literature into the Han language.

In 1971, after spending six years in Bayandal Commune, Wang Meng
was sent to the "May 7 Cadre S&h@al“ls for two years. In 1973, he was
transferred to the Xinjlang Autonomous Cultural Bureau to work as a
translator and an editor. In that year, he translated a famous Ulgur
story, "Surging on the Yili Rlﬁr."“ From 1975 till his return to
Beljing in 1979, he worked in the Xinjiang branch of the China
Federation of Literary and Art Circles.

Wang Meng admits that if it had not been for the Anti-Rightist
Campaign, he would not have gone to Xinjiang. Nevertheless, he states
that he has never regretted the sixtesn years he spent there. Having
lived in Xinjiang for sixteen years, Wang Meng has maintained an
emotional attachment to the place and the people, especially the
peasants in Bayandai Commune, who had given him support and

the words of Wang Meng, "hundreds of poor peasants wvere my
bosom friiﬁii'm Indeed, he has won the friendship and respect of the
Xinjiang people. It is a place which he has never forgotten and will
never forget, and he now regards it as his second "hometown.”'? vang
Meng has said that he is glad to have had the opportumity to
“experience life” there; it greatly broadened his horizon and enabled
his to have a better understanding of the relationship between the



inner lands and the border regions, and between the Han and other
ethnic minorities in China. Evidently, his experience in Xinjiang has
becoms a valuable source of his literary creation. As Wang Meng says,
his life in Xinjiang cannot be simply regarded as an ‘iilll.'zﬁ
21

Hefeels

Reappearance in the Political Arena since 1979

In 1979, many writers labelled as “rightists” during the
@ and Wang Mang

was one of them. After his return from political oblivion in 1979,

Anti-Rightist Campaign in 1957-1958 were rehabilitated,

Wang Meng has served as Vice=Chairman of the Chinese Writers’
Association and a member of the Communist Party’'s Central Committee.
He assumed the position of a chief editor of People’s Literature until
1986. From 1986 on, he has served as the chief editor of Chinese
Literature (an English journal). In May, 1986, he wvas appointed
Minister of Culture. Wang Meng was not the first artist to head the
Ministry of Culture in the People’s Republic of China. Before him, Mao
Dun (1896-1981), a prominent May Fourth writer, held the position from
the 19508 to the early 1960s. \VWang Meng's rapid ascent to such a
prominent position within a decade 1is due to more than Just his
artistic achievement. There were some additional factors that added to
Vang's appointsent: before 1949, Vang Meng had already become a Party
mesber, and hed actively participated in underground political work;
after 1949, he had worked in the Communist Youth League in Beljing.

This political record certainly enhanced Wang Meng's political



credentials to assume that post. Moreover, he was only fifty-two, an
age which is considered young in China, yet politically mature enough
to hold a high-ranking position. Another reason for Wang Meng's rapid
promotion, as Richard Kraus observes, was "the Communist Party’s desire
to show that the Hundred Flowers policy [was) once again valid and that
the thousands of artists and other intellectuals who had been disgraced
between 1957 and the end of the Cultural Revolution in 1976 [were] once
more a part of the mainstream of China's cultural uﬁ_,i.';l It vas
apparently the Party’s intention to bridge the gap between the Party
leadership, the artists and other intellectuals who had not been on
good terms with the Party since the Yan'an era in the esrly 1940s.
Thus, the appointment of Wang Meng as Minister of Culture was seen
perhaps to help ease this tension. Wang Meng took office as the
Minister of Culture and served until his resignation in early
September,? after the Tian An Men Incident of June 4, 1989. Since

then, there has been no news of hin.
Early Verks (1953-1962)

Wang Meng began his literary career in 1953. His first work, the
novel Long Live Youth (Qingchun wansul), presents a straightforvard
narrative about a group of girls in the graduating class of a Deljing
high school. The 1ife of the students, though vividly portrayed, gives
the work a natural, yet naive touch due to the students’ optinisa and
idealisn. The novel was written in 1953 but was not published until
1979.2  an excerpt of the novel, entitled 4 Golden Diary (Jinee de



riji) was published in Beijing Daily on September 30, 1956. Parts of
the novel were also serialized in Wenhui Daily in !?ST_E According to
Wang Meng, both Xiao Yemu (1918-1970) (a writer, and the then editor of
Chinese Youth Press) and Xiao Yin (b. 1915-1983) (a writer and literary
eritic) had high regard for Long Live Youth at that time. It wvas

intense criticism aroused by the author's A Young HNan during the

Anti-Rightist Campsign and the subsequent “punishment” that had fallen

on him. the novel did not make its appearance until 1979.%7

Wang Meng's first short story, "Little Bean” (1@5.'-).2g portrays how
a little girl uncovers the counter-revolutionary activities of her
father and her "uncle® in order to demonstrate her loyalty to the
nation. His second short story, °Spring Festival® (1956)29 is about a
dejected university student going home during the Spring Festival
holidays in the hope of gaining understanding from his best friend, a
female schoolmate. From the friend, he learns of the success and
meaningful life of his other friends. He finally becomes inspired and
tries to shake off his self-pity. The third story, "A Young Man
Arrives at the Organization Department” was his most controversial
Eai-k.g The technique of A Young Man is not as distinguished as its
content. It 1s a plece of realism with third person narrative. The
depiction of the relationship between the newcomer, Lin Zhen and the
the story with a certain emotional intemsity. Through the experience
of Lin Zhen, the story reflects a factually existing Chinese reality,
and the problem of buresucratiss. It originally was Vang Meag's
11



intention to offer a gentle criticisa of the work style of the Party
cadres; unexpectedly, it brought him political misfortune and
influenced his life and career after the Anti-Rightist Campaign. After

the Campaign, he managed to publish three short stories: "Winter Rain*
] 33

in 1957,%! and “The Eyes* 32 and "Night Rain® in 1962.

Among Wang Meng's early fiction, “"Night Rain" is worth noting for
its t.-:lmlqui. which is more sophisticated than other stories written
before it. The story depicts an eighteen year-old educated peasant
girl who is so concerned about the agriculture in her village that she
finally decides to stay and work for the production team in the commune
instead of marrying a worker in the city. In this story, the depiction
of night rain is vivid and moving. The author uses onomatopoelia such
as xixi suosuo, dididada and bataer to describe the sound of the rain,
zhisha for the cry of birds, and buteng for the movement of the birds.
These colorful and tuneful words or phrases convey a sense of intimacy
and portray a delightful pastoral scens. Vang Meng's observation of
nature and his psychological description of the heroine’'s yearning for
the rain to water the crops in a drought season ar» a good
demonstration of his artistic sensitivity. The story wvas also an early
manifestation of his recent artistic experimentation, for example, the
use of the so-called “stresm-of-consciousness'>} technique to depict the
psychological movemsnt of character, and the weaving of clusters of
colorful words and phrases to describe scenes and actions. However,
vwith the exception of one or two steries, Wang Meng's early wvorks are
known for their ideclogical content rather than their techaniques.

12



Vorks and Artistic Achievement in Pest-lae Era

After a long spell of silence, Wang Meng re-emerged in 1979 with a
vast literary output. Although he had not published any works since
1962, he was not totally "blank" in literary creation after the
Anti-Rightist Campaign, as many people thought. From 1972 to 1978, he
had intermittently written a novel (in draft fora), "The Scenery on
this Side.” However, the novel has not yet appeared. According to
Wang Meng, the impact of 1ife on him after his reappearance vwas %0
intense that he had to resort to novellas or short storles to duly
reflect the changes in society as well as in life, and therefore he
hardly has tise to finalize the draft of the novel.’® However, some
portions of it were published in Xinjiang Literature and Art in 1978, %
and in Orient in 1981.37 Interestingly, this novel spans the 1960s,
filling the void of Wang Meng’'s literary creation in that period. For
instance, of the portions published in the Orient, the first section is
set in 1962, the second, third, and fourth in 1963, and the fifth in
1964. This novel reflects the natural conditions and soclal custoas of
Uigur peasants in Yili District in Xinjiang, where Vang Meng had spent
six to seven years. MWang Meng has also written a series of short
stories which contain a rich variety of life of the Xinjiang peocple
such as "The Anecdotes of Section Chief Maimaiti: ‘Black Humor’ of the
Uigurs.*?® “The God of Song."® “The Story of a Brigade, a Secretary, &
Vild Cat and cne Helf of & Chopstick.*%?

Of the stories written about Xinjlang people, *The Anscdotes of

Section Chief Maimaiti® is particularly interesting in that it depicts

13



cultural bureaucracy who has been time and again denied membership in
the Writers’ Union, thus falling to achieve recognition as a writer.
During the Cultural Revelution, the Red Guards confusedly accuse him as
a wicked writer and brutally beat him. However, this crusl treatmsent
does not affect Maimaiti’'s sense of humor. He Jjokes that the masses
have finally "recognized” him as a writer. After going through several
torturous blackly humorous "trials” by the Red Guards, he is exonerated
after the fall of the "Gang of Four." Disapproving of the tear-jerking
"wound” utiritun,“ he tries every means to get his wry Cultural
Revolution novel published. This story, to a certaln extent, reflects
Wang Meng’'s perception of life in recent years. Having himself
suffered unjust treatment, he tries to use satire and humor as his
weapons to attack the injustice in soclety. And having lived in a
difficult situation in the past two decades, he now discovers “husor as
an essential element of existence” and "absurd laughter” as a kind of
"protest against an absurd existence. -42

Although Wang Meng has written a good number of works which are
still critical of the "socialist” reality, the targets of his criticism

have shifted. Instead of criticizing the malpractices of responsible

Only a few stories reflect the bureaucratic privileges enjoyed by
high-ranking cadres. The criticisa he preseats in this type of story
is milder than that of his 4 Young Nan some twenty years ago. For
instance, the story, °A Ferveat Wish"%? descrives a cadre disgraced



“Gang of Four"; however, he quickly forgets his ideals and indulges
himself in the enjoyment of luxury and privilege, thus allenating
himself from the barber who had befriended him and saved him wvhen he
was badly wounded by the Red Guards during the Cultural Revolution. In
this story, the criticisa of this cadre is one of admonition rather
than exposure — a characteristic of Wang Meng's recent fiction. After
he himself had experienced disgrace for more than twenty years, he has
now become more accommodating to circumstantial reality:

I have come to understand and stress fair play,

forgiveness, tolerance and patience, to stress stabllity

and unity. In the acrimony there is warath, in the

flerce sarcasa understanding and behind the bitterness a

fervent expectation. I have comse to understand that

people must have ldeals and that ideals cannot be

realized overnight. I know too that using literature to

influence life is easier than solid, hard work. That is

why my writing now lays stress on stimulating wmny

readers, on encouraging and consoling them, rather than

on just exposing contradictions and forcing resolutions

of social and politics. . . . My hatred too has its

limits. The control of this hatred is an ilﬂﬂtlll
condition for sustaining and developing stablility.

Vang Meng seems to be in a dilesma. In 1956, he was as ambitious as
Lin Zhen in his A Young Man, and insisted on exposing rather than
acommodating. But after 1979, he tends to be more compromising with
the existing social circumstances.

Of Wang Meng's post-1979 fiction, there are quite a number of
stories generally regarded as *stream-of -consciousness’ fiction such as
“Bolshevik Salute,*$S “The Eyes of Might,*% “Tne Butterfly,"*” “Kite
Streasers,*s® *Voices of Spring'? and “Dresss of the Ses.”? These
stories are artistically superior to his early works, which are falrly
conventional ia technique. Using the techaique of “stress-of-

13



consciousness,” Wang Meng Injects his characters with intenss
subjective feelings. “The Eyes of Night" and “"Kite Streamers”
exemplify this technique. In "The Eyes of Night," VWang Meng applies an
intense visual sensitivity to the portrayal of a modern city at night

with all its excitement and clamour. The protagonist of the story is

earlier. The glitter of the night city dazzles him. Spatlally and
psychologically, he feels lost vhen he stumbles into a group of
newly-constructed rows of high-rise bulldings to try to deliver a
sessage entrusted to him by the leader of his work unit who needs some
automobile parts. He does not meet the high-ranking cadre who can
supply him the things that he wants. Instead, he runs into that
cadre’s son, whose arrogant attitude and decadent lifestyle disgusts
hin. By juxtaposing forceful images, the author enables us to join the

protagonist in a mazy journey into the heart of city life.

The boisterous cheers of the spectators and the football
fans sitting before their TV sets ningled with the
familiar voice of Zhang Zhi, the sports commentator.
From other wvindows came the sounds of PFII‘.
chopping, children yelling, or adults scolding.”
Through the use of audio-visual images, Wang Meng is able to transform
an ordinary life experience into a nightmarish vision.

In “Kite Streamers,” Wang Meng depicts a pair of young lovers,
Susu and Jiayuan, who have nowhere to go for their rendezvous until at
last they find a place in a newly-constructed empty high-rise building.
This story is resarkable in its emotional tome. Although it unfolds

sainly from the girl's point of view, it is narrated through an outside

16



lovers. The narrative voice is intensely reflected in the passage
describing the two lovers’' complaint:

Look, look, and a whole night is used up. Our vast and
boundless sky and land, our wmagnificent three-
dimensional space—is there any corner for the young
people to talk, embrace and kiss? We only need a very
small place. And you—you have room for towering heroes
and earth-shaking rebels, for vermin and villains that
besmsar heaven and earth, for so many battlefields.
detonation flelds, broad squares, meeting grounds,
execution grounds . . . but you have no rooam for the
passionate love between Susu and Jlayuan: one 160
centimsters tall and weighing 48 kilograms; the other
barely ﬁg? centimeters in height and weighing 34
kilograms.

Evidently, the descriptions are exaggerated in order to invoke the
reader's sympathy for the young lovers’' desperate search.

Wang Meng's experimentation with "stream-of -consciousness” has not

lost its grip on Chinese reality. It only serves to break away from
its grip of political ideology. His use of florid language and Jerky
rhyths in his recent fiction reflects the rapld changes and complexity

of 1ife in post-Meo China. In his own words:

When we write about psychology., feelings, and consclous-
ness we have not forgotten that they are reflections of
life; we have not forgotten their social significance.
It is just that we hope to be able to write with
*exceptional insight,” and with more depth, more
distinctive characteristice, more “"flaver.” For all
these ressons, our “stream-of-consciousness” is not a
streas-of -consciousnsss that urges people to escape
reality by an inward flight; it is rather a healthy and
substantial self-feeling that urges people to face both
the objective and the Qﬂ_jﬂ}tlﬁ vorlds, to love life

As shown in VWang Meng's early and receat works, no matter what
technique he uses, the reflection of life is the main threed. On many

17



occasions, personal experience shines through his works.

After his re-emergence in 1979, VWang Meng has become more skillful
in handling his techniques to portray the complexity of 1life and
changes in soclety. His radical experimentation with literary
techniques and craftsmanship poses a bold challenge to the conventional
techniques of both Soclalist Realism and critical realisa that have
been used in China for decades. In this respect, Wang Meng stands at
the forefront in technical exploration among Chinese writers.

Wang Meng belongs to the first generation of Chinese youth after
1949. Devoted to revolution in his early youth, he believed that
literature was inseparable froama the revolution. Under this preaise,
Wang Meng began his literary career in the early 1930s, to use
literature as a weapon to combat social evils. His works reflect his
perception of life at different stages. His following words best

summarize his life and works since the 19350s:

In the fifties, I was relatively clear vhat to write
about. [ was a simpler person, and it seems to me that
society was less complex too. If [ try to formulate the
essence of my vwriting in those years, [ would say
“revolution plus youth.” [ wrote about our passionate
bellief in our whole revolution. And of course, as an
ardent young revolutionary, | exposed and attacked
certain negative phencasna. . . . [Now,) life is more
complex . . . and | am more complete too. In certain
vays, however, there has not been any great change. My
assthetic ideal of “youth plus revolution,” the high

of our pecple ever since
childhood vhen | dedicated myeelf a the revolution, are
still to be seen in ay works today.



Notes

*Zuzhibu laile ge nilanqingren” (A Young WMan Arrives at the
Organization Department) (hereafter A Young Man) is the original
title of the story, and |t has been revived in some later
anthologies, such as Duanpian xisoshuo xuan, 1956 (Deijing: Renmin
wenxue chubanshe, 1957); Duan pilan xiaoshuo xuan, 1949-1979
(Bei Jing: Renain Wenxus chubanshe, 1980); and also in Wang Meng's
own anthology, Dongyu (Winter Rain) (Beljing: Renmin Wenxue
chubanshe, 1900), 23-64. In “Afterword” in Dongyu, Wang MNeng
indicates that he has edited and made some changes in his old
work(s), in order to restore it/thes to its/their original version.
It is highly probsble that Wang refers to A Young Man, see ibid.,
321. Hereafter quotations from this story in the anthology Dongyu
will be cited as YN in the text. It should be noted that vwith the
revival of the original title of the story in soms later editions,
those changes that affect the personalities of the characters are
also revived by the author, with the exception of some minor
changes meant to improve the diction.

Wang Meng, "Zhuzhibu xinlal de qingnianren” (The Young Newcomer in
the Organization Department), MAWX, 9 (Sept. 8, 1936), 29-4).
Translated as "A New Young Man Arrives at the Organization
Department, in CB, 439 (1957), 1-32 according to the changes noted
in the article, “Renmin Wenxue bienjibu dul ‘2uzhibu xinlal de
qingnianen’ yuangso de xlugsal qingkuang” (The Changes of “The Young
Newcomer in the Organization Department” by the Editorial Board of
People's Literature) in MIRB (May 9, 1987), 7. Hereafter page
references from the translated text in CP will be indicated in

brackets in the text. My translations sonetimes may be

square
slightly different from this text.

By Nikolal Ostrovsky. HNowv the Steel Vas Tempered was divided into
two parts. Both Parts One and Two were published in book fors in
1932 and 1934 respectively. See S. Tregub, The Nerolc Life of
Nikolal Ostrovsky, tr. by Helen Altschuler (Moscow: Forelgn
Languages Publishing House, n. d.), 47, $9.

“Sai meo nll" (The Uhite-Haired Girl) (1944), co-authored by le
Jingshi (b. 1924) and Ding Y1 (b. 1921).

*Li Youcs!l benhua® (The Clapper Songs of L1 Youcsi) (1944), by Zheo
shuli (1906-1970).

M Peng (b. 1922) and and Xi Rong (b. 1922), Ldllang yingziong
shuan, 2 vols. (Deijing: Xiahua shudian, 1949).
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several anthologies). "Wound” literature “takes the perspective of
the post-Gang of Four period to describe events that took place
during the Cultural Revolution (principally the exercise of tyranny
and resistance to it], and the chaos that ensued.” See Richard
King, " ‘Wounds’ and °‘Exposure’: Chinese Literature after the Gang
of Four," Pacific Affairs, 54:1 (1981), 8S.

Wang Meng, "VWo zal xunzhao shenmo?" 43; The bButterfly and Other
Stories, 20.

Wang Meng "Youyou cun cao xin® (A Fervent Wish), SHWX, (Sept.
1979), 4-16; Xisoshuo yuebso (Fiction Monthly), 3 (1980), JI7-44.
Translated by Betty Ting in Prize-vinning Stories from China,
1978-1979 (Beljing: Foreign Languages Press, 1981), 412-440.

Wang Meng, “"Wo zal xunzhao shenmo?" 43; The Buttrrfly and Other
Storles, 19-20.

Wang Meng, “Buli" (Bolshevik Salute) Dangda! (Contemporary) 3
(1979), 4-39.

Wang Meng, "Ye de yan" (The Eyes of Night) first appeared in GRS,
(Oct. 21, 1979); Wang Meng et al, Ye de yan ji qita (The Eyes of
Night and Others) (Guangzhou: Huacheng chubanshe, 19681), 101-114.
Translated by VWang Mingjie in The Butterfly and Other Stories,
103-112.

Wang Meng, “Hudie” (The Butterfly), Shiyue, 4 (1980), 4-37.
Translated by Gladys Yang in The Butterfly and Other Storles,
35-101.

Vang Meng, "Fengzheng placdai® (Kite Stresmers), BWY, S (1980),
6-13. Translated by LU Binghong in The Butterfly and Other
Stories, 135-18S.

Vang Meng, “Chun zhi sheng” (Voices of Spring) AWX, S (1980),
10-16. Translated by Bomnie S. McDougall in The Butterfly and
Other Stories, 138-1S4.

Vang Meng, "Hai de meng” (Dreams of the Sea), SWWX, (June 1980),
4-10.

Wang Meng, Ye de JI qita, 10S; The butterfly and Other Storles,
‘“.



52

s3

sS4

Wang Meng, "Kite Streamers,” BJWY, S (1980), 6-1S. Translated by
Leo Ou-fan Lee, see "The Politics of Technique: Perspective of
Literary Dissidence in Contemporary Chinese Fiction" in Jeffrey C.
Kinkley ed., After Nso: Chinese Literature and society, 1978-1981

(Cambridge Iliu : Harvard University Press, 198S3), 167.

Wang Meng, “"An Open Letter on ‘Stream-of-consciousness,’'® tr.
Michasl S. Duke, Nodern Chinese Literature, 1:1 (Sept. 1984), 28.

Wang Meng, "My Exploration,” Chinese Literature (Jan. 1981), 57.



Anti-Buresucratiss and Character Development in "A Young Man"

In April 1956, Mao Zedong launched the slogan “let a hundred
flowers bloom, let a hundred schools of thought contend” (baihua
qifang, baljia shengming), which was supposed to be the principal
spirit of a new literary policy for Chinese lntilliet,uﬂ:.i Under this
policy, vriters wvere encouraged to write on various new subjects and

use various nev ways of literary expresslon. Writers might now depict

reality as it is, or according to their perception of lu"-iz rather

than using the orthodox method of Socialist Realism, which demands that
writers depict reality in its revolutionary development, or, 1n the
Party's view, what it ought to bq.a

Obviously, Wang Meng’'s “A Young Man Arrives at the Organization
D:plrt.!:nt-‘! was written when this new literary policy was being
propounded and discussed, and it was published in People’s Literature
in September 1955_5 Thus, the appearance of the story may be regarded
as a response to this pauf:y.s In fact, a number of works in this vein
had been published before and after Wang's A Young Man, such as Liu
Binyan's "At the Construction Site of the Bridge" (April 1956)" and
“The Inside News of the Newspaper® (June & October 1956)" and L1 Qing's
“The Degeneration of Ma Dusn® (Februsry 1957).% In his 1979 article,
“On ‘Writing the Dark Sides’ and ‘Intervening in Life,’'" Liu Binyan
clearly indicated that it was because of the relaxation of the literary
policy at that time (1956) that his sbove two works and Vang Meng's 4

Young Ban vere released. 10



Apparently, A Young Man was influenced by the Soviet novel, The
Nevcomer: The Manager of an NTS and the Chief Agronomist (1934), by
Galina Nikolayeva.!! Both 4 Young Wan and The Newcomer express the
theme of anti-bureaucratisa. According to Wang Meng, he had two
objectives wvhen he wrote the story: one was "to portray some characters
with flavs in order to reveal the negative aspects in work and life";
the other was "to raise a question whether a young man like Lin Zhen
who is so enthusiastic in opposing bureaucratisa but often confronts
considerable difficulties in his ‘struggle,’ has anywhere to turn ta?'iz
Also, in a letter, Wang Meng emphasized his conviction that a literary
work could reflect the "contradictions among the ranks of the people”
and that his A Young MNan was an attempt to present these
contradictions.!>  In other words, he intended to present the
contradictions between the idealists who uphold their idealisa and the
degenerated bureaucrats who practise bureaucratisa.

It is noteworthy that works critical of reality written around the

same characteristics: while acknowledging the accomplishments of the
nevw soclety, their stories also criticized the darker side of that
society, particularly bureaucratisa. 4 Ym Han especially has, to a
great extent, fulfilled the author's intention of exposing the
“contradictions among the people.” More significant is the magnitude

problem: the root of bureaucratism, which wes and still is the main
concerna of Chiness society. Viewsd from today's perspective, the
large-scale adoptation of the Soviet model of development in the 1950s



was, for the most part, responsible for the emergence of many problems

of bureraucratism.

The Idealists and the Buresucrats

In Vang Meng's A Young Man, Lin Zhen (Earthquake Lin or Quaker
Lin, a literal translation of Lin Zhen's name, which signifies his
14

"naive enthusiasm ascribed to youths®) and Zhso Huiwen, may be

considered as “positive” figures. They are idealistic and enthusiastic

15 Lin

when they newly arrive at the District Organization Department
Zhen has been a teacher in the district central primary school after
graduating from a teachers college in 1953. Like the author, he is

tmtyitvals

and a Party mnember. Lin Zhen, who has read Galina
Nikolayena's The Newcomer is influenced by the character of Nastya, the
heroine in Nikolayeva's novel. Nastya is a fresh graduate from the
agricultural college who takes up her duties as chief agronomist at the
tractor station. Although inexperienced, she is enthusiastic and
capable. She is not only resolved to fight for a better life for
people and to accomplish success in her work, but also tries to be
honest in her every undertaking. After she arrives at the tractor
station, she discovers severe bureaucratic abuses. Vith the knowledge
she has learned from books, she "unites vith the masses” to combat the
inertia and slackness in the tractor station. Consequently, because of
her passionate desire and persisteat effort, she is able to rectify the
buresucratic practices in the tractor station. Through her

introduction of scientific farming and her ability to secure the

7



co-operation of the rural activists and the mechanics in the station,
there is an enormous increase in the production in the most backward
“kolkhoz. "

Lin Zhen, an idealistic, disciplined, principled and diligent
youth with high amsbition, has begun to challenge life. He admires
Nastya, and aims to emulate her uncompromising fighting oplrlt.ﬂ It
should be noted that Nikolayeva's novel was welcomed by readers both in
the Soviet Union and China. In the Soviet Union, it was noted that
even the nminister of agriculture carried the book with him to a
conference as reference materials, and at the same time recommended it
to the audience. In China, it was recommended to Youth League members.
As an enthusiastic youth, Lin Zhen is very much inspired by that novel.
Like Nastya, who "had an unshakable faith in the printed word,"'® Lin
Zhen embarks upon his new work with high expectations, and "full of
sacred visions of the life of a Party worker (based on the images of
the omnipotent Party secretaries in the movies)" (YN, 29, [6]). When
he arrives at the Organization Department of the District Party
Committee, he carries with him the novel as his reference and guide for
his new job. Perhaps Lin Zhen is a typical product of the educational
system at that time, vhen students learned by rote.!? He 1s one of the
twenty-four cadres in the Organization Department.2? Upon his arrival,
Lin is told by Liu Shiwu (Rudolf Wagner literalizes Liu’'s neme to "Liu
The-Vor1d-Is-He. "2 which seems to laply that he is a man of worldly
oxperience) the deputy director of the Organization Department, that
“Organizationsl work is the housekeeping of the Party. If the house is
mot well cared after, the Party will have no strength” (YN, 23, (2]).



These remarks to a certain extent indicate the duty and responsibility
of the Organization Department.

Lin Zhen's first assignment is to deal with the investigation of
recruitment work in a gunny sack factory. Instead of producing any
fruitful result at the outset, Lin Zhen is surprised to discover that
the factory Manager and Party secretary, Wang Qingquan, is a degenerate
person who neglects his duty by indulging himself in playing chess all
day long, and is only capable of giving instructions and accusing the
workers of not doing their work well. A fellow cadre in the factory,
Vel Heming, complains of Wang's misconduct to Lin. Without a second
thought, the idealistic Lin suggests that he report to the higher-ups,
saying that: "The higher levels can’'t possibly allow this sort of
factory manager” (YN, 32, (7)). Wel cynically replies: “0ld Lin,
you're new, aren’'t you?" Wei goes on to explain his repeated fallure
in attempting to report Vang's misbehavior to the authorities
concerned. In spite of this, Lin Zhen insists on bringing this case to
his immediate superior, Han Changxin, a chief of the Factory Party
Organization Development Section. Comtrary to Lin's expectation, Han,
who already knows all about Wang, makes a remark similar to Wel's,
stressing that “This is the first time you've gone to a factory and you
don’'t understand the entire situation. Your job isn’'t to solve the
problems of VWeng Qingguan and moreover, to speak frankly, a more
experienced cadre 1s needed to solve this prodblea. . . . If you go
Jumping into this business you won't get out for three months” (YN 4,
(9]). Vel and Han's pointed remarks signify their cynicism at Lia's
naivete and inexperience. However, Lin Zhen decides to approach the



higher-up, the deputy director of the Organization Department, Liu
Shiwu, an intelligent, experienced and polished administrator (the
Directer of the Organization Department, L1 Zongqin, seldom directly
involves himself with departsental affairs; instead, he entrusts the
actual work to Lin Shiwu). Although Liu is also well informed of
Wang's slackness, he masterfully puts it that Wang "doesn’'t work hard
but it hasn't developed to the negative point of slow-down; his work
style is somewvhat crude but no violation of law or discipline is
involved . . . Looked at from every angle, the time is not yet ripe to
solve this problem” (YN, 41, (14]). Confronted with this situation,
Lin is frustrated, confused, and unable to declide whether Nastya's
principle of “absolute intolerence of evil” or Liu Shiwu's "theory of
ripe conditions” is correct (YN, 41, [14]). Liu Shiwu even criticizes
Lin's copying of “Nastya-type of hero”: “a young man easily idealizes
!ife, he believes life should be a certain way and then demands that it
should be that way. . . . This iz a valuable and lovable idea but it is
also a kind of vanity" (YM, 44, (16]). On hearing this “"advice" and
“"analysis” from his superiors, Lin Zhen is upset, anguished, and unable
to untangle his thoughts. This episode demonstrates the lesson given
to a naive and idealistic youth; it also reveals his first failure in
confronting bureaucratism, and it foreshadows his later frustrations.
Zhao Hulven, the Department Organization’s secretary, is the oanly
person that can share Lin Zhen’'s feelings and sympathize with his. She

alse emcountered difficulties similar to Lin's when she first arrived
at the Departasnt. She too, gave many sugpestions to her superiors and



even quarrelled with Han Changxin; however, she was regarded as
childish. Gradually, she gave up any hope of fighting against the
shortcomings of the District Party Committee (YN, 47, (18]).  Now,
after having experienced much setback and frustration, she feels tired
and disappointed and has lost much of her enthusiasa. She gives a
telling account to Lin Zhen about the situation in the department,
especially Han Changxin and Liu Shiwu's work style, yet she is too
skeptical about her own abllity to offer any solution. Her present
situation can be seen as a foreshadowing of Lin Zhen's forthcoming
fallures. Lin has no better solution regarding this matter;
nonetheless he is much more optimistic, and exemplifies his Marxist
viewpoint saying that: "I think a person can correct himself in the
course of fighting and can’t wait until he is first correct before
entering into a ﬂ.ht"za (YN, SO, [(21]). And he has been able to put
his words into action by urging Wei Heming to send the opinions he had
gathered at the meeting to the Party newspaper. Encouraged by Lin, Wel
and several workers send a letter to the Beljing Daily. At last, Wang
Qingquan is dismissed from his post and from the Party. Lin Zhen is
not satisfied at just having Wang Qingquan punished. At a meeting of
the district committee’s standing committee to discuss VWang's case, Lin
couragecusly takes this opportunity to denounce Han Changxin and Liu
Shiwu for having permitted this problem to exist for five years, and
insists that both Lin and Han should be considered responsible for it.
Vang Qingquan’'s case reaches the point where it has to a certain degree
wmm-nnu-umammcymum
Organization Depertasnt, but there is no tidy or effective solution.

N



The bureaucrats, Wang Qingquan, Liu Shiwu, and Han Changxin,
despite their shortcoaings, are intulligent and capable, and some of
s. Bt they are novw demorslized or

-

thea were once good Party membe
degenerated. To the idealists like Lin Zhen, the bureaucrats are
obstacles to the progress of the society in general and thwe
Organization Department in particular. Han Changxin is a brilliant,
accomplished and efficient, yet slick, pompous and cynical person.
Perhaps Han's name, as Rudolf Wagner literalizes it,
“Han-Alvays-With-The-Latest-VWind," implies his attitude, a person who

“s bureaucratic manner without in any way sharing the worker's and
basic level cadres’ urge,” and whose only interest is to go along with
the wind. 24 He has no ideals, principles, or sense of responsibility,
but he is skillful at convincing his superiors that he has done things
well. In other words, he is a Party member without any conviction.
Perhaps his motive for Joining the Communist Party is merely a
convenience in life — a key to soclal mobility. It should be noted
that since Han Changxin is twenty-seven, he probably Jjoined the
Comsunist Party about the time of Liberation in 1949, when the
recruitasnt policy was readjusted to recruit new msembers who were
salaly the “techmical and intellectual youth, particularly young

Liv Shivu may be sesn as a rascal, iatolerable to Lin Zhea, but he
appears as a lovable and adnirable cadre to many. In hls youthful
days, he wvas as ideslistic and imagimative as Lin Zhen. Ne wes also &

doveted student leader in Deijing University, and was bedly wounded in



a demonstration parade nine years previously. The arc-shaped scar in
his left leg acts as a glorious reminder of his revolutionary past.
Like Lin Zhen, he is also fond of novels, of which he has read many,
including Nikolayena's book which he has borrowved from Lin Zhen. A
good novel makes him dream of "a pure, beautiful, transparent life"
(YN, S2, (23]). This shows another aspect of his life, a life which he
regards as devoid of reality. But wvith his worldly experience, he
warns that as a Party worker one shouldn’t read novels, because life in
reality is not as beautiful as it is in novels. This is a sign of his
loss of idealism. It implies that as long as the existing social order
remains intact, even idealists can turn into degenerate bureaucrats.
Vang Qingquan, the main target of criticism, is a villain te Lin
Zhen and those from below, but he is not totally a scoundrel in the
eyes of bureaucrats like Liu Shiwu and Han Changxin. According to Liu
Shiwu, Wang had been an intelligent and capable officler. He was sent
to penetrate the Nationalist army, and is one of the Communist Party’s
best intelligence agents. But in the process of undermining the
“enemy,” he picked up soms bad hablts from the "enemy,” which he falls
to shake off. After all, he is still “a brave old comrade" (YN, 41,
(14)). However, in the eyes of his subordinates, Wang's laziness and
rudeness, as well as his despotic and irresponsible attitude,
disqualify him to be a resl leader — he is only a leader who is good
at finding fault with others and never his own. This attitude is
msnifested especially at the moathly meetings of the Union, the Party
Mﬁmkuw.mu’mldﬁhcﬁﬁ
criticizing the workers for mot carrylng out mass competition well, for



their indifference to quality, for their economistic ideology.” (YM,
32, [7]). WVang is a typical Party member who before 1949 “was the
exemplary soldier whose courage and military skill were priority assets
in the struggle with the Kuomintang (Nationalists),*?® but he is now a
poor administrator, one of the many army cadres who turned Iinte
adainistrators after 1949,

Some of the other bureaucrats are also portrayed in a relatively
negative light. Li Zhongqin, the head of the Organization Department,
is said to be in bad health, and rarely concerns himself with the
Department’'s affairs. He prefers to do theoretical work rather than
the District Party Committee work, for he regards the latter as being
too practical. Obviously, he belongs to the category which Zhao Hulwen
classifies this way:

(Tlhere is a group of old Party members whose health is
bad, or whose cultural level is low, or who, because they
are some big wheel's spouse, hold the titular rank of
factory manager, school principal, or secretary but whose
assistant factory manager, executive officer, secretary,
or some other capable person does the actual work (YN,
49, [20)).
Furthermore, there are also committee members who ask for leave

rer there is a call for the approval of nev Party mesbers at the

moeting of the standing committee. And at such meetings too, the
Public Security chief often falls asleep.

The contradictions between the idealists and the bureaucrats can
be seen as what Mo sald were the contradictions “between the
leadership and the led, and the contradictions arising from the
buresucratic style of work of some of the state persomms]l in their
relations with the =esees."Z’ These types of contradictions were



classified as contradictions among the people. It seems that the
idealists have embraced the same soclal values as MNao, who
differentiates styles of work which command public support from those
which create public contempt:

selfishness, slacking, corruption, seeking the limelight,

and so on, are most contemptible; vhile selflessness,

working with all one’s energy, whole-hearted devotloggto

public duty, and quiet hard work will command respect.’
Envisioned with these concepts, the 1idealists attack things that are
negative, and anxiously expect matters to turn for the better If not
the best. The bureaucrats, on the other hand, are to varying degrees
afflicted with bureaucratism, slackness and procrastination. As John
Wilson Lewis notes, bureaucratism "is the mistaken style of
of fice-ninded cadres who act officiously without informing themselves
adequately about the concrete situations with which they deal and who
think that sorting pepers from ‘in’ to ‘out’ baskets is equlvalent to
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the discharge of leadership responsibility.” " As has been noted, the

bureaucrats in the story not only assume bureaucratic airs, but are

also neglectful in discharging their dutles.

The failings of the bureaucrats can be attributed not only to
their persomal attitude, but more isportantly to the organizational
systea, a Soviet-type managerial systea based on “the orthodox Marxist
assumption that socialism presupposed a high level of industrial
development and with the orthodox Marxist-Leninist view that



industrialization [and thus the necessary material foundations for a
socialist society) could best and most rapidly be accomplished in an
economically backward land under the centralized direction of a strong
soclalist state pﬁﬁr,‘x The importation of the Soviet model of
development after 1949 had helped to build a state structure which by
the mid-1930s became increasingly simlilar to the highly centralized
Soviet bureaucractic system of state control, especially its
centralized economic planning which had necessitated “the rapid
bureaucratization and routinization of state and society. 31 Especially

in industrial \it, Michel Chossudovsky views the systea as

essentially “"the old social and managerial hierarchy inherited froa

bureaucratic capitalism and transposed [in 1949] in the form of the
Soviet model of industrial management.” Not without coinclidence, the

adoptation of this model “"gave legitimacy to the old Confucian social
order” which was "based on a strict code of discipline and guthﬁrity-“ﬁ
This system greatly contrasts with the ideal Yan'an model of
administration which wvas developed during the Yan'an era (late 1930s to
early 1940s). Especially in the political arena, the Yan'an model of
adainistration was based upon the principles of
the mass line [which means taking the ideas from the
masses and concentrating ;I_-; and then going to the
ininl; caspaigns for “sisple minlnnum' the
ﬁﬁmlﬁhlmlmﬂunﬁeﬁltlm. . . and
various xiafang (“essnding down") and xiaxiang (“to the
village®) cempaigns which demended that party cadres,
government officials, and intellectuals periodically

plruclat- in productive labor together with the

These mesasures were intended to reduce the gaps between the leaders and



the led. However, instead of narrowing this gap, the Soviet model of
adninistration tended to widen it. In essence, the Soviet development
strategy called for the redefinition of the role played by the Party
organization at the grass-root level as well as those workers who

laboured on the factory floor. Franz Schurmann notes,

In the early 1950s the Chinese, emulating the Soviet

experiences, sought to place great power in the hands of

the managers. The Party's role vas to be limited to that

of moral leadership. The commands that counted came from

higher echelons in the administrative system. Management

commanded and the worker had to obey. . . . The factory,

under one-man management, was conceived of as a coldly

rational arrangement of ﬂnﬂlvid\gl workers commanded by

an authoritarian manager.
This notion of a “one-man management” helps set the stage to
consolidate an administrative hlerarchy which is strictly vertical in
structure and highly authoritarian 1n nature. It is a system vhere
future careers of factory managers depend on how responsive they are to
the demands of their superiors rather than how well they meet the needs
of, and hovw immediately they respond to, the criticism from those they
control at the factory floors. Even the local Party mesbers have no
means to question the authority of these managers as they are both
ansvwerable to the same command of the higher level of the one and the
same, the Party and the state organ, and eventually those leaders at
the highest level who make economic policles. All these are the
characteristics of the Soviet model of industrialization. And Melsner

obeerves the social and political co

Centralized economic plamning demanded the rapid
buresucratization and routinization of state and society.
And that the Meoist preference for adainistrative
sisplicity gave way to complex and Iincressingly
specialized structures; the cadres of a revolutiomary

n



party were transformed into administrators and
bureaucratic functionaries; workers in factories .yere
subjected to increasing control by factory managers. "™

Also, the order of the day was to establish the econoalc foundations of
the country in general, and to fulfill the First Five Year Plan
(1933-1957) in particular. And this of course, was at the expense of

other social values:

the revolutionary faith in the initiative and spontaneity
of the masses and mass wmovements faded as
industrialization demanded authoritarian discipline,
social stability, and economic rationality; socialist
goals were postponed and partly ritualized in favor of
the l-odu_” and all-embracing goal of econoalic
development.

This Soviet model of management and administration can be seen
from the Organization Department and gunny-sack factory in the story,
first of all from Wang Qingquan’s remarks: “"I'm responsible to the
higher levels. No matter how they deal with me, I've got to take it.
Since you (Wei Heming] are the production chief, you’'ll have to be
responsible to me" (YN, 31, (7]). Since Vel is Wang’'s subordinate, he
has to be responsible to Wang. As there is no incentive provided by
the system to respond to criticism from the lower level, vhen Wei
reports Wang's misconduct to the Ministry of Textile Industry and the
District Party Headquarters, the conclusion on Wang's case is that his
achievement is more iamportant than his bureaucratic attitude and
erronecus style of work:

Buresucratisa 1is comparatively serious, but most
isportant is the menmer of carrying out work; the tasks
have besa basically completed, it's only a question of
o in the sanmer of completing them (YN, 32,
8)).



Reportedly, Wang's slackness and irresponsible attitude had been
criticized, and he had made some improvements for about s month, but
since then, he has come back to his old ways. However, Han Changxin,
one of the cadres responsible for the investigation, tries to defend
Wang against Wei's further criticisas by lecturing Wel "on respect for
leadership and strengthening unity* (YN, 33, (8]). This is a sign of
the emergence of a new social class: the bureaucrats, who try to defend
the common interest of their fellow members. And this is precisely
what Han has tried to do, to protect Wang in the name of general unity.
And 1t is also for this reason that when Lin Zhen suggests that Vel
criticize Wang or report him to the higher-ups, the latter exclalms:
“Criticism doesn't work" (YN, 32, [8]). Even when VWang's case 1s
exposed, Han condemns Lin Zhen for agreeing with Wel Heming to rally a
discussion meeting to expose Wang, and charges that Lin's action is “a
kind of unorganized, undisciplined behavior" (YN 43, [15)).

When Lin Zhen complains to Liu Shiwu about Wang’'s case and Han's
irresponsible attitude toward his work, Liv responds in a strikingly
sinilar manner: he tries to protect Wang by delaying the handling of

level cells, how can you expect to solve them one by one by using
handicraft methods? . . . Moreover, the upper echelons are alvays
breathing down your neck with more assignments® (YN, 41, (14)). Liu
also places great emphasis on the accomplishments of those responsible
cadres and the Departasat rather than the defects in the Department or
those nisbehaved cadres:

Regarding the work ia the District Party Committes,
including that of the Organization Departasnt, wvhat is



basic, our accomplishments or our shortcomings?
Obviously the accomplishments are basic, the shortcomings
are shortcomings in the course of progress. Our great
work is completed by Just those imperfect organizations
and Party members” (YN, 42, [15]).

The stress on achievements at the expense of defects in the
organizations or the personnel concerned lles in the systea itself, a
systea which makes economic fulfillment the top priority, and desands
responsiblity to one’'s superiors, rather than to his subordinates or

criticisms from below. Meisner observes that

Although it constantly was repeated that managers were to
be under "the ideological leadership of the Party,” the
significance of this injunction was problematic; it was
the Party, after all, which had given the managers their
authority in the first place and the operational ldeology
of the Party at the time vas mt-nﬂﬁeﬁ fulfilling the
economic targets of the Five Year Plan.

That is why Han Changxin and Liu Shiwu show no concern with vang's

are pressed by the higher levels.

Since the demand for responsibility is primarily centred at the
higher levels, a responsible cadre tends to procrastinate about the
work which is abesolutely within his duty. He is not necessarily
responsible to the lower levels, but he must “meet” the demands of his
superiors; thus, other matters seem to him relatively unisportant. or
in other words, the less he is involved, the less he encounters
“troubles.” Hemce, in order to avoid troubles, the attitude of

the stery; for imstance, when Lin Zhen reports to Man Changxin about
Weng’s case, he oocolly replies: “the problem of Vang Ch' ing-ch’usn
(Qiagguen) ought te be solved and can be solved . . . omly, yw



shouldn’t go diving into this matter just like ‘that’® (M, 34, (9]).
As for Liu Shiwu, he prefers to wait for “ripe conditions” before he
takes any action to deal with this matter. Thus, when Wang's case lis
exposed and intervened in by his superiors, he makes a quick decision
and handles it with great efficlency:

He went into the workshop and thoroughly investigated
everything about Wang Ch’ ing-ch’uan (Qingquan]) and sought
the opinions of the workers. He <consulted all
departments concerned in the case, and in a little over a
week's time, the whole case of Wang Ch’ing-ch’'uan
(Qingquan] had been cleared up — he was dismissed from
his administrative position and from the Party (YN,
5"55. [231).

The Soviet model of centralization of organizational structures is
complex and specialized and 1t is alvays accompanied by routinizatiom,
'co-nndln.'x and buresucratization in the working process. These
phenomena can be seen in the Organization Department in the story. Liv
Shiwu, the key figure in the Organization Department, is said to have
been occupled with many routine works, such as writing work reports,
assessing Party mesbership applications, and the handling of misbehaved
Party members. The work load 1is so heavy that he has to give excuses,
and not without self-pity: "I'm terridbly busy! So busy that everything
has become common, weerisome. Since Liberation I haven't slept for
eight full hours on a single night. I have to deal with this man and
that men, but I have no time to deal with myself” (YN, S6, (26)).
gSince he is so busy, when he reads documents, he only skins the title
snd the conclusion, signs his name and sends thea off. On sone
occasions, he listens to Hang Changxin's report while reading other
documeats. h“n&hﬁbrtor“mltbuumthtm
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are problems in Han's report (YN, 38, [(12]). His work and its routine
nature afflicts him with "an occupational disease” — a metaphorical
expression he has coined. Because of this, everything to him seems
unimportant and commonplace, or in Zhao Huiwen's words: "he knows
everything, has seen everything . . . and s0o he can no longer be
bothered; he no longer loves and also no longer hates.” And his
philosophy is: "everything is just that way (yiqie Jiu namo hul shi)*
(YN, 49, [20]). Liu is fully aware of his slackness and his growing
apathy, but he tries to Justify and disguise himself with
Marxist-Leninist sophistry: "VWe Party workers have created a new life,
but this new life is incapable of arousing us” (YN, 56 [26]). This is
his honest confession and introspection.

Again, the excessive centralization of the organization usually
gives rise to the attitude of commandism or arbitrary action. This
type of leadership in the organization is characterized by its downward
flow of Information which is monopolized by orders or sometimes even

“Inform all responsible persons in the Party, League,

Union, and administrative departaents that there will be

& moeting at 12:10 in the Factory Manager’'s office.”

Then, slamming the door, he left (YM, 32, (7]).
There 1s also a natural tendency in this type of organization to esploy
commandism from sbove to increase production. This practice is also
mnifested in Vang Qingguan’'s commending tone: “You've got to think of
a vay out! The question of quality vas raised last year, how is it you
have to wait until the comtractor writes a letter to the Mimistry of



Textiles? It's shameful if 1in the high tide of socialisa our
production can't gradually be raised" (YN, 31, (71). Vang's aggressive
attitude and behavior not only does not gain respect, but also provokes
a strong aversion from his subordinates, especiallly Vel Heming.
Another social 111 that arises from bureaucratization in an
organization is the attitudes adopted by bureaucrats. For instance,
Han Changxin knows that Wang Qingquan is neglecting his duty by
indulging himself in playing chess, but he does not take any immediate
action; instead he puts on alrs toward his subordinates. Indeed, Zhao
Huiwen's observation best describes Han's personality: “He's more like
a leading cadre than the leading cadres” (YN, 27, (4]). And "he acts
as a leader, gives instructlons in a loud, clear voice; in reports he
knows how to dredge up vivid examples; in analysing problems he knows
how to string together generalizations; and so he seems a vigorous and
capable cadre and floats complacently along on top of the world" (YA,
48, (19)). Hence, when he investigates the gunny sack factory, he
simply asks some stereotyped questions, and then fabricates a faclle
and slick report which is full of statistics and the current political
Jargon. The untruthful report and the obfuscating language certainly
prevent the free flow of communication in the hierarchy. Han's working
attitude may be explained in terms of his irresponsibllity, and/or his
ulterior motive to satisfy his superiors in the hierarchy without
giving any responsibility to his subordinates. Although there is no
sign in the story that Hen's work style 1s dus to pressure from his
superiors, it is highly possible that this could be the case vithin
this type of organizational systes. It should be noted that making



false reports was common. One of the reasons put forward by Maoc was
that: "many lies are told due to the pressures of a higher level. When

the higher level resorts to trumpet blowing, applying pressure and
making promises, it makes things difficult for the lower level,"3?

Liu Shiwu's bureaucratic attitude is not as obvious as that of Han
Changxin and Wang Qingquan, perhaps because of the guise of his “art of

leadership” (YN, 41, [14]). Vang Meng had argued that certain aspects

that what he wanted to emphasize was Liu's attitude of taking
everything for granted rather than his bureaucratic attitude toward his
mrk.m Whether Liu's attitude is "bureasucratic” or not is immaterial;
rather, it is his indifferent attitude that calls for great attention.
Liu is eloquent in giving instructions, and well versed in the rules
and regulations of the Party as well as in the function of the
Oraganization Department and the responsibility of a Party worker.
However, he not only neglects his duty but also merely uses those rules
and regulations to instruct others. Ironically, the moral education,
"eriticisa and self criticism, and close ties with the masses® (YN, 25,
(3]) with which he is so instrumental in indoctrinating his
subordinates, is only meant “to cure the diseases of others” (YN, SS,
(25]) and not his own bureaucratic lethargy. Furthermore, he allows
the “occupational disease” to “corrode” him, without taking any
initiative to breek through it or get rid of it. Perhaps one of the
causes of his apathy is wvhat VWang Mang had observed: he allienates
hinself from the masses and the reality of 1ife. Before he has
established close ties with the and become an exemplary member,



he rises above then. 4

However, this type of attitude is closely related to the systea
itself, which is responsible for producing the "Liu Shiwu-type of
apathy.” For as a cadre and a Party member, Liu is answerable to the
higher, rather than the lower. As long as his superiors feel that his
work style does not hamper his work, or he himself thinks that he does
not commit any “"mistake” or "serious mistake,” he can always ignore
criticisa from below, and go on his own way. However, the critic Zeng
Zhennan holds that "Liu Shiwu-type of apathy” was due to the growing
“leftist tendency” in the political arena in China at that time.
Hence, one's feeling of impulse in life, pure enthuslasm and romantic
fantasy, the so-called “"deeply ingrained bourgeois character,” had to
be suppressed. He adds that this kind of “apathy” 1s basically the
remnant of old China. %2 Zeng's viev seems difficult to establish. It

to

should be noted that it is a current and also officlal tendency
attribute all the evils that have happsned in China to the past or
feudal tradiuon.“ But as Maurice Meisner notes, to attribute the
weaknesses of the Chinese present to the influence of the past, as the
May Fourth (1919) intellectuals did seventy years ago, is "to deny that
the problems that have afflicted and continued to affllict the People’'s
Repudblic may be the contradictions inherent in the society produced by
the Revolution itself rather than remnants inherited from the imperial
past.*¥ It 1s precisely the system which was created by the

"Revolution” that generates "Liu Shiwu-type of apathy.” To ignore this

by simply echoing the curreant attribution of every social i1l to the
past, such as Zeng does, is perhaps more out of political necessity



become conservatives and indulge in bureaucratisa, a situation which
has very much disappointed the young idealists.

These phenomena are not found in Wang Meng's story alone; Liu
Binyan's Bridge and Newvs, and L1 Qing's Na Duan, also convey a sisilar
nessage. In both of Liu's works, young people are idealistic,
enthusiastic, and couragecus as contrasted with the complacent,
self-interested, conservative and apathetic bureaucrats. Again, the
conflict between the young people and the bureaucracy-ridden leaders in
both of Liu's works stems from the Soviet bureaucratic system. In
Bridge, the young engineer, Zeng Gang, is enthusiastic and efficlient as
compared with the conservative and bureaucratic leaders such as Lue
Lizheng and Zhou Weiben. Luo, the chief of the construction crevw and a
veteran Party msmber, becomes an expert in bridge construction. Ne is
proud of being the first to build a steel-arched bridge in China, which
is also a realizatien of his youthful dreem before 1949. Adding to his
complacency is the cospletion of more than thirty bridges under his
leadorship. Vith this accosplishment, he is now no more concerned
whether the work schedules heve been met or the cost of bullding has
excesded the budget. For hia, “no matter how many defects there may
be, accemplishment is still the mia thing" (Bridge, 213). For
oxample, a8 long a8 the cemstruction of a bridge is ocespleted,
everything eloe is sscendary. In order to aveld troubles, he always
dopends en “the carrect leadership of the Party” (Sridge, 221). And



his philosophy is: "Don’'t make mistakes! If you avoid making mistakes,
you have won a victory" (Bridge, 221). Thus, Luo “recognized only the
decisions, instructions, regulations, and rules which came from the
Bureau; as for all the ideas, suggestions, or procedures coaing from
the masses, he ignored them . . . (and) the most important thing (was)
grasping the intentions of the leaders” (Bridge, 216). In other words,
he executes every directive from his immediate superiors even if it
does not accord with the general policy of the Party and even if 1t
impedes the work's progress. Luo's conservatisa is in contrast wvith
Zeng Gang's initiative and responsive attitude toward the innovative
suggestions of the workers. And because of their different approaches
towards their work, they produce different results. For instance, both
Luo and Zeng are constructing a bridge on the Yellow River, and at one
time face the dangers of spring floods. At this critical juncture,
Luo, as usual, continues to wait for instruction from his superiors
before acting, and the result is that his bridge plers collapee and the
machinery is carried away by the flood. Zeng, on the other hand, makes
a quick decision, mobilizes the workers and takes the neccesary
precautions to just in time raise the plers of his bridge above the
rising water so that work can be carried on above the wvater level.
success is & threat to hia, and it is little wonder why a moath later
2eng 18 tremeferred to a factory. 2eng's dismissal ewsaplifies the
fate of idealists in the buresucratic systea.

Luo is quick to bend with the wind. Vhen Mao's repert Om the
Question of Agricultursl Cooperation wes published, the vhele naties
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vas inspired and plunged into a high tide of labor enthuslasam, which
was to be followed by a wave of rectifying conservatisam in all sectors
of economic construction. The type of bureaucratic conservativisa
exenplified by Luo Lizheng was exposed. When this happens in the
story, Luo is placed on the defensive and then organizes a campaign to
criticize conservatisa by giving many examples to prove how
conservative "we" are. By using "we,” he implies that he is just one
of the many conservatives, thereby reducing his “error.” He further
excuses himself by saying that there was no directive from the Central
Committee of the Party at that time. Luo's conservatisa 1is shared by
another engineer, Zhou Weiben, who is characterized in the following
way by a worker: "When a screv is needed to be transported from the
south to the north bank, he has to seek Iinstructions from his
higher-ups. * 43

among the bureaucrats can be found in Nevs, where such behavior 1is
challenged by an earnest and idealistic correspondent, Huang Jiaying.
Chen Lidong, Huang Jiaying's superior, the editor of Xinguang Daily, an
organ of a provincial Party committee, insists that newspapers should

vith the Party. But luang persists in reflecting the actual life and
neods of the mssees rather than the general situstion of the coumtry.
As & result, mest of her articles which are critical of higher level
leadership or shout the actual situations in life are comsidered as
vith the msin tasks of

“toe ome-sided” (News, 2), or mot



] idong and only allowed to be circulated among the staff of the
nevspeper as "inside nevs.” Chen Lidong, who 1s as conservative as Luo
Lizhen, tries every possible effort to sake sure that the newvspaper
reflects the Party line. He proudly proclaims that: “1 am loyal to the
Party, and follow the Party’s interests in everything" (News, 49).
Even though “His most outstanding quality 1is that he doesn't make
serious errors” (Nevs, 49), in fact, like Luo Lizheng, he has tried to
avoid making errors at the expense of the mass interest (News 42).

Ma Wenyuan, the director of the editorial office, who vas once an
ideslistic intellectual, Joined the Party In 1940 while he wvas an
underground worker. After 1949, he worked as the head of the
propaganda department. However, this stabilized and routinized work
has worn out much of his revolutionary enthusiasa. Like Liu Shiwu in 4
Young Man, Ma is noted for his abllity to cope with anything that he
encounters by manipulating “soms concepts and forsulas® wvhich he calls
*lawvs® (Mevs, 27), or by drawing “"conclusions from giving things a
quick glance over” (News, 27). He is pretty aware of his indifference
and slackness, both being “the worst afflictions for a Communist Party
member® (News, 26). And far from being a contrast to Chen Lidong, he
is Just another “yesman.® He dare not exercise his independent
thinking or express his own views; instead he takes “"the Department
heed’'s directives as his own directives and the section asabers’
reports as his own reports” (Newvs, 2¢). This attitude is very commoh
smong the mesbers of the editorial board, for imstance, Zhang Ye, the

heed of the industrial affairs section, who also holds the same viev as



“the decision or directive from the Central Committee" (News, 37).
This view is duly refuted by Huang Jiaying, who on the contrary,
maintains that a newspaper should let "the Party and government hear
what the people have to say” (News, 38). The only person who shares
Huang’'s opinions is another editor in the industrial section, Cao
Mengfei. Cao thinks that a nevspaper should reflect living issues.
However, his critical essays “on the rightist conservative thinking of
cadres in the countryside® (News, 37), which share the sane fate as
Haung Jiaying's essays, are suppressed from publication.

In both of Liu's works, the responsible cadres rely on directives
from higher levels. The difference is that, in Bridge, the bridge
crews, like Luo Lizheng, carry out the instructions of the Bureau of
the Engineering (the immediate superior), and they will carry out only
those decisions or policles of the Central Committee that are
accompanied by the order of the Bureau; if not, they simply ignore thea
(Bridge, 217-218). On the contrary, in News, the tendency of relying
on directives from the Central Committe 1is very strong, and it is
menifested in Huang Jiaying's remarks, who questions the
“effectiveness” of doing every thing decided by the all-powerful
Central Committee: “Can nothing go in the paper until the Ceatral
Conmittee has made a decision? . . . How can the Central Committee
think of every little thing and decide everything?® (News, 37).

Also, in Liu's works, the Party does not play an active role in
redosaing the degeneration of its members. In Iridge, the secretary of
Lizsheng's shortcomings, and tries to promote Zeng Gang's work style



among the construction teams. However, when watchdog posts (one of
2eng Gang's innovations) expose Iinstances of procrastination,
negligence, and irresponsibility in the second construction team, Luo
Lizheng, lest his weakness be exposed, quickly distorts the function of
the watchdog posts: they are to supervise the workers instead of
attacking the lesdership (Bridge, 219). The Party secretary cannot do
anything about Luo's reaction because of the so-called conventional
mtralnt.“ this probably refers to his inablility or unwillingness to
deal with the malpractices of cadre in a considerable high position.
In News, the old provincial Party secretary, a bureaucrat himself, does
not pay attention to the work style of the editorial board; the new one
who takes over has applied pressure on Chen Lidong and indirectly hints
that he should resign. But he does not show strong support toward
Huang's initiative and creativity either.

These two works 1llustrate that because of the hlerarchical
structure of the systes, the responsible cadres often respond only to
their superiors rather than responding to suggestions or criticlsms
from their subordinates. This shows that the bureaucrats as an
energing class tend to protect the interest of higher ranking cadres
and are less villing to affirm and promote young personnel at the lower
level or cater to the interest of the public. No wonder the narrator

in Bridge reacts vith anger and frustration:

1 had thought that as this upsurge formed throughout the
nation, the rejecting of ocomservatisam would at lesst
bring the conservatives to their senses . . . But [ wvas
wrong. The difficulty lay precisely in the fact that
posple such as Luo Lizheng put up no resistance to this
tide; the difficulty lay ia the fact that this was neot
solely a question of ocomservative thinking. . . .
(Bridge, 227-228).

)}



Certainly, the degeneration and demoralization of Party members
was not "solely a question of conservative thinking"; it was more than

that. In fact, besides individual attitude, the possible degeneration

adoptation of the Soviet-type bureaucratic systea. And this is
precisely the case as seen in Liu Shiwu, Wang Qinquan, and Han Changxin
in A Young Nan, Luo Lizheng and Zhou Welben in Bridge, and Chen Lidong
and Ma Wenyuan in Nevs. All these bureaucrats are high-ranking cadres
with an intellectual or professional background who hold important

msanagerial posts. Because of their individual as well as group
interest, they tend to protect thelr own and group interest. In this
way, the Soviet-type bureaucratic system serves very well in preserving
the interest of these types of Party cadres, especially those at the
higher level. And this is only possible by reducing democracy at the
grass-roots level and increasing powers at the managerial level. This
systea inevitably sows the wseeds for the emergence of a
professional-sanagerial-buresucratic class, whose power is increasingly
consolidated, and whose interests do not generally coincide, and are in
many cases in conflict, with the interests of the masses. It is a
social class, in the vords of Arif Dirlik, “whose domination of society
sy be even more thorough than it is under capitalism dus to the

Siallar buresucratic behavior can also be seen in L1 Qing's story,
“The Degemeration of Ma Dusa,” especially in the character Ms Dusa.
M, the directer of en Organization Departasat of a Party cemmittes of
& ocounty, is the enbedinent of sany of the we




characters in Wang Meng and Liu Binyan's stories. Like Wang Qingquan,
he was once a good soldier before 1949, but after 1949, he gradually
becomes a degenerated cadre and he also indulges himeelf in playing
chess. Like Han Changxin, he is keen at draving up slick reports with
the intention of fawning on his superior and covering up problems at
the lower level. Like Lin Zhongqin, he lets his secretaries do the
actual work for him. Worst of all, he alvays makes excuses that he has
a headache, 80 as to avoid attending meetings. Even if he does attend
some meetings, he often falls asleep. Although he has had little
education, he has no intention of improving himself even he has been
told to do so. Furthermore, he 1is Jjealous of other's success,
discontented with his position, and always at odds with He Sheng, the
deputy secretary of the County Party committee, his one-time
subordinate (Na Duan, 103).

He Sheng, a deputy secretary, who 1is relatively young and more
capable 1is seen as a thorn in Ma's flesh. Like Lin Zhen, he is
intolerant of Ma's irresponsible attitude. His criticisms of Ma are
not only unacceptable by the latter, but also wvorsen their personal
relationship. The Party secretary, Zhao, being more syspathetic
tovards Ma, suggests that the solution to pacify Ma's dissatisfaction
is to promote him. Like Liu Shiwu and Hen Changxin in 4 Young Nan and
Luo Lizheng in Oridge who plece achievemsat above shortconing,
secretary Zheo also stresees that whea criticizing ¥a's weaknesses, one
sust first affirs his sccomplishment (Ne Duan, 104). Even though Zhes
finally succeeds in obtaining the premetion of Ma Duan, the latter doee
aet ispreve his irresponsible attitude; instesd, he reserts te harsh or



violent treatment towards peasants in order to accomplish his task (Ma
Duan, 109). Also, like Zeng Gang in Bridge, who is transferred becauss
of his critical attitude towards his superiors, He Sheng is transferred
because of his critical comments towards his superior Ma Duan, and not
because he is "not good at working independently” (Ma Duan 109).

As a Party secretary, 2wo is not only incapable of solving Ma
Duan’'s problem, but also his approach towards Ma can be regarded as a
sign of protecting the members of his social class, as do Han Changxin
and Liu Shiwu, who try to protect Wang Qingquan. Like Wang Qinggquan’'s
case, Ma's problem has been dealt with only when it is intervened in by
the higher level cadre, secretary Li of the local committee, who in
turn is pressured by the masses and the revelation of a letter in
People’s Dialy. Thus, Ma Duan's fallure is seen not only because of
his personal attitude; he is both the product and the victia of the
system, a system vhich is ineffective in dealing with its demoralized
Party ssmbers. The responsible cadres take action only when there is
greater pressure from outside.

The vorks of Wang Meng, Liu Binyan and Li Qing sake obvious the
effect of a highly centralized and emr-routinized organizational

system on the Party sesbers, especially those who vere oace
revelutionary cadres. Critics like Sylvia Chan argue that because “the
Party has become a routinized imstitution (notably, after 1949),
perscmal comwvictions and commitments of individual members simply do

Bot matter any more. . . . (TIhe success of a revolution also spells

the death of a revelutienary and of 2 revolutiomary Party. 48 This

argumeat to a certain degree is valid, for routinization is cae of the



From the Yan'an era on, Mao recognized the problem of over
routinization, and its “"potential corrupting force on the organization

g Therefore, in an attempt to rectify the

and its participants.”
degeneration and the loss of revolutionary zeal among Party sembers,
Meo initiated the Hundred Flowers Movement (mid-1936 to aid-1937), and
called for mass criticisa to rectify those degenerated and demoralized

Party cadres. S0

He believed that mass criticisa was a viable wvay to
supervise and regenerate those degenerate cadres, and he urged: “Cadres
must be supervised both from above and from below. The most important
supervision is that which comes from the masses” and added that "Ve

must let people fully express thﬂiﬂm.‘gl indeed, in an article, Mao

had discussed twenty types of bureaucratic attitude, such as
cosplacency, irresponsibility, fawning on one's superiors and
insensitivity to his subordinates, 1issuing directives randoaly,
estranging oneself from the masses, and allowing revolutionary will to

fade and degenerate. This led him to wage a series of campaigns of

this nature, 33 wvhich were later to lead to the outbresk of the Cultural

Revolution. 54

Complicated problems arising from the existing systea and the
complexity of 1life as well are enough to disturdb idealists like Lin
Zhen and Zhao Mulwen in the story 4 Young Nan, who are full of
cothusiasn and aloof ideals such as the “Yan'sa spirit,” a eet of
veluss derived from the Yan'an era such as self-sacrifice snd selfless
struggle on behalf of the pecple, diligence, self-discipline, and



Zeng Gang in bridge, Huang Jiaying in News, and He Sheng in Na Duan are
also representatives of the idealistic young generation. In the
stories, the young idealists differ from the bureaucrats not only in
age, but also in experience and positions. They are generally simple
and naive, and lack sophistication and experience in life. Their
courage and enthusiasa alone are very unlikely to bring any fruitful
results in combating undesirable social phenoasna.

However, VWang Meng, bclng more optimistic, leadership and
Party-oriented than the other authors, had tried to let his character,
Lin Zhen, gain “"the guidance of the leadership” — Zhou Runxiang, the
District Party Committee Secretary (YN 64, (32))3° — noping that by so
doing, organizational inertia might be overcome. Nonetheless, Wang
Meng had also acknowledged the limitations of his heroes, especially
Lin Zhen, and was concerned about the "Lin Zhen type” of young people
in real life; thus, in a letter, VWang said, "When I was creating Zhao
Hulwen and Lin Zhen, I had not the slightest idea of making them
herces. I knew that they had faults and could not possibly win in the

battle against bureaucratisas.” Later, in an article, VWang also

oxpreseed that:

1 had not intended to portray Lin Zhen as a Nastys type
of hero. In fact, I think that the characterization of
Nastys is a bit too idealized, and that her success also
comes & little too easily. I even intended to let Lin
Zhen's experiences demomstrate that an educated Chineee
youth who applies lastys’s approach to solve the
contradictions withia the Chinese Party, which has its
oMl nu’p characteristic, will ultimately meet with
fatlure.

There were alse Soviet resders and critics who viewed the portrayal of
Nastys as wnrealistic because her success comes tooouuy.” A reader



commented that Nastya's character is certainly heroic, but he felt that
this type of character did not move him as those “"mlddle road”
characters did. To this cosment, the author, Nikolayeva, responded
that, as far as Soviet history wvas concerned, there was not much
distinction between a “middle road" character and hero, because
yesterday's "middle road" character could become today's hero. » As to
why Nikolayeva’'s novel received such a warm reception, the writer
Valentin Ovechkin held that it was because many young people were of
Nastya's age, they hoped to read works that were related to them, and
Nikolayeva's work happened to f1ll their inspiration.

In China, Wang Meng's A Young Man also received a wide attention
at that time. There were many young people inspired by Lin Zhen, and
wished to emulate him in the way Lin Zhen emulates Nastya in his
“struggle. -61 Wang Meng was quite aware that the “struggle” in real
1ife wvas much more difficult and complex than what Lin Zhen had read in
The Newcomsr: The Nanager of an NTS and the Chief Agronomist. Thus,
vhen a friend wished to imitate Lin Zhen after reading A Young Nan,
Wang Meng advised him not to, for he knew that Lin Zhen was not an
ideal model to emulate. Some twenty years later, VWang Meng reiterated

similar opinions:

1 have never been able to agree with the opinion that =y
Lin Zhen and Liu Binyan's Huang Jiaying are ‘heroes of
anti-buresucratiss.’ Their view of life and society is
simplistic, and their vays, of dealing with things

Indeed, 1ife has alvays been complicated and difficult to cosprehend,
and it 1s much more difficult for inexperienced youth to do so. Mo

wonder Veng and Liu and Li's stories end with probless unsolved. In

57



Wang’'s original draft, although Lin Zhen places his hope on the Part:
leadership, he is not sure whether those problems can be solved. Liu's

Bridge has an obvious negative ending, with the only hope being thaf

without any final agreement on the admission of Huang Jiaying into th
Party. Li's story ends with only having the cadres expressing thel:

opinions.

the “contradictions among the people.” And Wang Meng, more than any
other author, bellieved that the problem of bureaucratism lies in the
people themselves, and that if the rank and file members of the
Communist Party continue to keep alert on this problem, the probles
will be kept at bay. However, as has been seen, the political system,
the Soviet organizational structures is as much an important factor as
personal attitudes in contributing bureaucratisa.

As has been mentioned, the Soviet bureaucratic systeam placed its
sain emphasis on economic development; thus, managers like Vang
Qingquan who control the factory in 4 Young Man, or the chief of the
construction crew, Luo Lizheng in Bridge, and the editors, Chen Lidong
and Ma VWenyuan in Nevs, are more liable to respond to the economic
desands of the central government than to the political desands of both
the local Party organization and the masses. And the Party cadres
themselves are ia turn responsible to the higher-level Party organs and
eventually to the same Party leaders who control the state and econoaic
development of the country. llence, those pecple at fault cem be



stepping into the shoes of those they have replaced, and the problea
will come full circle. In the case of Wang Qinquan in A Young Nan, the
misbehaved Wang has been disamissed, but, in the words of Han Changxin:
“Neither the Organization Department nor Comrade Lin Zhen are in a
position to guarantee that there will be no second or third Wang
Ch’ ing-ch’uan [Qingquan)® (YN, S8, [(27]). Similarly, there is no
guarantee that there will be no second or third Liu Shiwu and Han
Changxin, as long as the organizational structure remains intact.

The adoptation of the Soviet-type organizational system colncided
with the old managerial hierarchy, the Confucian soclal order. The
highly hierarchical and centralized structures of the system resulted
in bureaucratisation and routinization. The over-concentration of
power gave rise to authoritarian practice, abuses of power amnd
arbitrariness on the part of the leadership. Furthermore, it wvas also
the system which provided the breeding ground for the emergence of a
bureaucratic privileged class, who tried to protect each other whenever
their interests are at stake. All these aspects as reflected in the
stories are quite comparable to the actua. situation in China after
1949. In this respect, Paul Sweezy's penetrating observation of
Chinese new society is not only significant but also relevant. He
notes, “"Bureaucratic and elitist practices permeated all sectors of
Chinese soclety, including the economy, government, and education.
They were very much in the tradition of age-old Confucian habits of
thought and action and hence were easily assimilated by those newly in
suthority. "3 These phenomens are menifested in charscters like Liu
Shiwu, VWeng Qingquan, Luo Lizheng, Chen Lidong, Ma VWenyuan, and ¥a



Duan. All of these buresucrats were once revolutionaries, full eof
they were established in high positions. The behavior and attitude of
the degenerated bureaucrats were in part to become the fulfilmeant of
Mao's prediction on the eve of the Commumist victory in 1949: “With
victory, certain moods may grow within the party — arrogance, the airs
of a self-styled hero, inertia and uwillingness to make progress, love
of pleasure and distaste for continued hard living. -64 However, Mao's
comment referred more to behavioral problems rather than to the
political system. Perhaps it was understandable for Meo to view the
problea in that way, because the Party was then struggling to build a
nev nation in general and socialism in particular. And the secial

of the Soviet model in the 19508 hed not (or not yet) been manifested
to a visible extent. Obviously, Mao's view that undesirable attitudes
sy grov within the Party, attitudes which were later to become
reslity, was duly noted by Wang Meng and other writers. Through their
of respomsible cadres as individual attitudes, and did pot really probe
into the reet couse of the problem inherent in the existing
socio-political comdition of the time. [Evidently, the degenerated
rats in the stories were as such the products as the victiss of

the systes itself — a systea which wvas far frea demscratic.

As had bosn moted as early as 1904 by & revelutiomary Marxist.
Resa Lusaburg (1870-1919), the main problea with the Leniaist
organisation lay ia its encessive ceatraliss. It was & system whish



desanded "blind subordination” to "the party center, which alone
thinks, guides, and decides for all.*®S and she prophetically remerked
that there is "no greater danger to the Russian party than Lenin's plan
of organization. Nothing will more surely enslave a young labor
sovement to an intellectual elite hungry for power than this

buresucratic strait jacket . . . What is today only a phantom haunting
Lenin's imagination may become reality tc.ofraui‘“ Indeed, as Maurice
Melsner observes, "This ‘bureaucratic strait Jacket' was in fact to
become political reslity after the October Revolution of 1917° in the
Soviet Union. 7 And it was also “to become political reality” for China
after 1949. As has been noted, in the first few years after 1949,
China had emphasized its economic development strategy with the slogan
“Learn from the Soviet Union.” MNowever, as has been pointed out by
Meismer, “"Lenin’s political policies after 1917 derived more from the
suthoritarian principles of his concept of party than from the
libertarian and anti-bureaucratic stralns of the Marxist tredition that
he 80 eloguently evoked on the eve of the revolution and during the
first sonths of the Soviet experience.” He adds that “the seeds of
buresucratic degeneration were . . . preseat in the elitist Leainist

conception of revelution and political organization. -8

Cbviously,
Lenin’s revolutionsry meens were to comtradict his revolutionary geals.
Thus, despite Lumemberg's great osympathy for Leain's revelutiomary
cause, she ¢id not hesitate to poiat ewt the nistake of the msans Laain
had enployed. She asserted that “pwblic contrel® and "maes iaitistive®
are the prereguisites for establishing socialisn. Othervise, wvith
general “repressien of pelitical 1ife.” the buresucracy would remsin



“the (only) active element.” The result would be “"the dictatorship of
s handful of politiclans® rather than “the dictatorship of the

proletariat. «69

The same dileama confronted China after 1949, with its adoptation
of the Soviet model of development, especially the Soviet economic
policies which were based on the assumption that a high level of
industrialization is a necessary condition for realizing socialisa.
However, what really mattered was not so much the economic efficiency
which the Soviet development strategy nmight bring: it wvas the
application of Leninist means to achieve the alledged socialist goals.
To this respect, it seems that Meisner's observation on the Soviet
political reality is not only comparable, but also applicable to the
political reality in China. He remarks, "In the process, econoalc
development, which was originally seen as the means to a socialist end,
became the end in itself.” This reslity is also observed by Barrington
Moore, who notes: “"While the [Leninist) ideology of ends has been much
modified or discarded, the ideclogy of means has had lasting
iaportance.*’0  Both Meisner and Moore's remerks are of particular
significance ia light of what has become the actual situation in Chinma.

The sigaificence of VWang Meng's A Young Nen lies not oaly ia its
being able to reflect the social reality of Chins in the 1950s but aleeo
that of presemt-day China. The Orjanization Departmsnt in the stery
well serves as an epitoms of the Chimese Commumist Party organisatiea,

vheole. lere ispertantly, the stery deserves merit for pressating a
miti-facetted anti-buresucratic theme. The prodblea of buresucraties



as reflected in the story not only haunted Chinese society at that

time, it remains a great concern of Chinese people in the present day.
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" CHAPTER 4
Contemperary China: "A Young Man" as a Case Study

Controversy over literature has been a common phenomsnon in
contemporary China, and it is especially blatant during the Hundred
Flowers period (mid-1956 to -m-ms'n.‘ The Hundred Flowers period

witnessed a vast output in literary creation as well as in literary

criticisa. The main controversy of this period arose over whether

and Mao Zedong's literary theories as outlined in the "Talks at the
Yan‘an Forum on Literature and Art..'z or whether literature
shouldreflect the dark side of social reality, thus resembling the
critical realisa of nineteenth-century Western literature.

*Soclalist Rsalisa,” according to the 1934 statutes of the Soviet
Writers Union, "is the basic method of Soviet artistic literature and
literary criticism, (and) demands of the artist a truthful,
historically concrete portrayal of reality in 1its revolutionary
development; whereby truthfulness and historical concreteness must be
combined with the task of ideological reforming and education of the
tollers in the spirit of socialiss.” However, according to the 1954
statutes, there were two omissions: “"historically concrete” was left
out of the first part, more importantly, the entire second half had

4

also been done away. In the Soviet Union, there were critics such as

Konstantia Simonov who held that the second half of the form
insccurate and say lead to misinterpretation, saying that: “It caa be
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understood as a reservation: yes, soclalist realisa demands of the
artist a truthful portrayal of reality; whereby such portrayal must,
however, be combined with the task of the ldeological reforming of
people in the spirit of socialisam; 1.e., truthfulness and historical
concreteness may or may not be combined with this task: not all
truthfulness and all historical concreteness serve this u-.""‘ As for
the case in China, Sylvia Chan maintains that Lu Dingyl, the first
officlal exponent of the “Hundred Flowers" policy, still implled “»
uniform political standard,“ might have adhered to the 1934 version of

“Socialist Realism."®

The characteristics of most Soclalist Realist
literary works are: a bright ending, the characters mostly consisted of
heroes and villains with a black and white moral distinction, and the
masses are often depicted as a progressive force tinted with soclalist
spirit.

Mao's literary theories were more inclined to Socialist Realism

than critical realisam. 7

In his opinion, “Literature and art are
subordinate to politics, but in turn exert a great influence on
politics . . . What we demand is the unity of politics and art, the
unity of content and form, the unity of revolutionary political content

and the highest possible perfection of artistic for-.".

Furtherasore,
Mao suggested that literature and art should serve the masses (nuoly‘
workers, peasants, soldiers and urben petty bourgeoisie; these four
kinds of people comstituted the msjority of the total population at
that time), and should be popularized (especially the revolutiomary
ideas), so that they could be reedily accessible to the masses, and

would be appreciated and accepted by them. Since literature and art

KL



are supposed to serve the masses, the criteria for ralsing the standard
is essentially political. The same applies to Mao's criteria for
literary and artistic criticisam, which also includes the political and
the artistic aspects.’ Meo held that literature and art should be

practice). !0  Although artistic criteria might be used in Judging
literature and art, Meo maintained that at that particular time the
political aspect should be given greater attention, because this area
posed more of a problon." As a whole, the “"Yan'an Talks" are
inseparable from the political climate at that time. In short, the
relationship between literary works and revolutionary work in general
as defined in the “Yan'an Talks®" rested on the country's specific
historical condition: prolonged civil war, armed revolution and foreign
invasion.

During the Hundred Flowirs period, there were quite a number of
vriters who advocated the use »f “realisa” in literature. According to
N.H. Abrams, the goal of "realisa” is "to present an accurate imitation
of life as it is. . . . A thoroughgoing realisa involves not only a
selection of subject matter but, more importantly, s special literary
ssnner as vell: the subject is represented, or ‘rendered,’ in such a

way as tc give the reader the illuwsion of actual mlﬁﬁ.'ﬂ

favor of writing “"realism” with a “socialist m*ﬂ Qin tried teo
call his readers’ atteatiea te VYestera critical reslisa and its
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relation with Soviet Socialist Realisa. He argued that to
overemphasize the “soclalist” aspect of the Soviet formula would stifle
the "realist” aspect. The latter, he believed, should play a critical
role in a writer's work in accord with his own perception of life,
rather than his socialist spirit. Qin's opinions were well received
and were shared by young writers such as Liu Shaotang (b. 1926) and
Cong Weixi (b. 1933), who held that “Socialist Realisa derives its
14

Both Liu and
13

vitality from the depiction of the truth (reallty).”
Cong also wrote several articles in support of Qin's position. These
writers believed that there was a dark side as well as a bright side to
the "soclalist” society, and that the main task of literature should be
to expose the dark side, so as to “"intervene in life" — a ters
borrowed from the Soviet Unlon.

In light of the controversy over Wang Meng's A Young Nan, most of
the debate involved the insistence in follovwing Socialist Realism and
Meo's literary theories on the one hand, and the writing of realiss on
the other hand. The criticism of buresucratism in Wang's story
coincided with the advocation of exposing the dark side of the soclety;
therefore, it could be regarded as a critique of the bureaucratic
functionaries. Because of its critical nature, the story and the
author were subjected to severe criticisa (along vwith other writers who
hed blossomsd during the Hundred Flowers period) during the
Anti-Rightist Cespaign in 1957-1938. '¢

Meatmmflfmmtﬂﬁlrdmr 1300 responses

_ 17

within a period of four months. However, it should be noted thet the

different viewpoists of the story tended to reflect the interests of
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different social strata. In general, the controvr sy over Wang Meng's
story can be summarized in three main points: 1) its criticism of
dogmatism; 2) its use of fiction to reflect reality; and 3) 1its
ambiguity. Again, all three of these points reflect the contention
between Socialist Reslisa and critical realism.

The use of a dogmatic approach to criticize literary works was a
common practice of the time, and the criticisa of Wang Meng's A Young
Man wvas no exception, especially in its deviation from the precepts of
Soclalist Reallism. Critics like Chen Qitong (b. 1916), Chen Yading, Ma
Hanbing, and Lu Le (members of the Armed Forces Propaganda Department)
in their Joint article, complained that less and less literature and
art were concerned with workers, peasants, and soldiers, and that under
the “Hundred Flowers" policy chere even had been an attempt to replace
“Socislisa® with "realise.”'® They lamented that “the number of satiric
articles which voice dissatisfaction and disappointment tends to
lacmn.'" They made concessions to the need for some variety in
l1iterary creation, however: “"as a literary and art worker of the Party,
(one) must persist in and publicize literature and art (in order) to
serve the workers, peasants and soldiers as well as the Soclalist and
realistic way for writing. -20 This Joint article thus made clear that
l1iterature which departs from the method of Socialiss Realisas is
undesirable, thus it should be condemned. Ma Mending, in a separate
article furthered his earlier argumsat by poiating out that ia Vang
Meng’'s stery, the buresucrstisa was very likely to happea in remote
arees, but was unlikely to happen in Beljing where the Ceantral
Comnittes was situsted. Vang's story was, therefore, questiomsble ia
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terns of its "typical circumstances” and "typical characters. »21

"Typical circumstances” and “typical characters” are two frequent
terms used by the Chinese critics; they come fron Engels’ letter to
Margaret Harkness discussing realisa. Engels said, “Realisa, to ay
aind, implies, besides truth of detail, the truthful reproduction of
typical characters under typical circumstances. -22 These two teras,
"typical circumstances” and “typical characters” were used by Engels in
referring to Harkness's story, 4 City Girl. He commented that the
characters in her story are “typical” enough, but that “the
circumstances which surround them and make thea act, are not perhaps
equally so.” He argued that depicting the working class as a “passive
mass” might be correct during the period of Saint Simon and Robert Owen
(around 1800). But by 1887 (the year when A City Girl first appeared),
the working class had already accumulated fifty years of experience in
the struggle against “oppressive” surroundings. Thus, the working
class’'s atteapts "at recovering [its] status as human beings” not only
had great historical significance, but also, in his opinion, owned @
rightful "place in the domain of realism. 23

Li Xifan (b. 1930), a critic and a young Party member at that
time, aleo criticized Wang Meng's story for its serious distortion of
“typical circumstances” and thue its fallure to reveal the truth of
social muty.z‘ Nowever, there were also critics who defended Vang's
story against L1 Xifan, who centred his attack on the issus of “typical
circunstances."S> Liu Binysa defended Vang's story; he criticised Ma
Hanbing for his dogmatic approach, especially Ma's attacks on works of
social criticisa such as 4 Young Nen. Liu added that LIf Veng Neng were
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to write according to Ma's suggestions then the story would not have
been written at a11.2® In fact,the frequent use of Engels’ thesis of
the “typicality” of characters and circumstances by some critics in
analysing the story was not only mechanical but also unconvincing. In
this vein, Liu Shaotang and Cong Weixi‘'s joint article could be seen as
a refutation of the mechanical application of the term, “typicality.”
They argued that Wang’'s story drev an enormous response from its
readers because of the suthor's “"strict adherence to the realities of
-27 Moreover, in real life, these types of phenomena are more

serious than those in the story,”® and Wang had faithfuliy and

life.

accurately reflected all the happenings that occurred there. Hence,
both Shao and Cong held that Wang Meng did not "misrepresent the Party
organization in a typical situation.” because it is impossible to
demand the author depict one Party organization according to the entire
concept of the Party, for it would lead to formularization. Both Liu
and Cong had high regard for the story, and strongly defended any
groundless accusations against the author and his story, and pleaded
with “writers, critics, editors, and readers to purge thelr

subconscious of all philistine ideas about ﬁelityi“z’

To the charges that the setting of the story must be in Deijing,
and that it is not a “"typical circumstance.” Wang Meng replied that his
choice of Beljing was merely a coindence; he “just happened to call the
nevspaper in the story, Deijing Daily.">® The controversy over the
story, especially the issue concerning "typical circumstances® received
Meo's atteation in his speech at the Enlarged Supreme Conferemce oa
February, 1987:



There is this young suthor by the name of Wang Meng . . .
who wrote a plece called ‘A Newcomer in the Organisation
Department’ (A Young Man Arrives at the Organization
Department]. . . . Some were for it, and others against
(1t). They investigated and found out that he was a

menber of the Commumist Party — a member of the Party
directing blows against the Party. They said there was
not a single thing about him that wes any good . . . Some
criticised him saying that Beljing is where the Central
Committes is and to say that there is bureaucratisa in a
district Party committee in Beijing is to choose the
wrong ‘typical environment.' . . . To pick this place
where we are is no good . . . [ certainly haven't resd
snything . . . vhere it says that there will not be any
buresucratism where the Central Committee is located. If
there can be buresucratisa within the Central Committee,
then why not where it is located? . . zl'ho error is vwith
the critics who advance ideas like that.
Mso certainly approved of the story. For in the same speech, Meo
stated that “dogmatic criticisa® would not resolve any problems, and iAf
Marxist gard.” Obviously, Meo was trying to defend those young
writers, including Wang Meng, "who produced wvhat Mao hisself regarded
as perfectly acceptable critical works about such things as
hurnueﬁtli-.‘g because those "critical works" were in response to the
Party’'s call to criticize bureaucratism within the Party. Meo wvas
anti-bureaucratic, and this attitude was manifested as early as 1933 in
his condemnation of "bureaucratic leadership” which was intolerable in
any other “revolutionary work. -3
It has been & common practice for contemporary Chinese writers to
use fiction te sddress social probleas. During the Hundred Flowers
period, some critics affirmed this characteristic of the story. Fer
instance, the poet Sheo Yanxiang (b. 1973) praised Vang Meng's stery
for pressating life accurately. Ne ssintained that the story expossd
the "contradictions® within the Party and thet the revolutionary viger
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and enthusiasa embodied in Lin Zhen signified that young people were
the "strength of the Party.” Thus, the value of this story lies in its
“educational purpose” — to “cure the sickness and save the patient.*?
Tang Zhi (Tang Dacheng), an assistant editor of Literary Gasette,
approved the characterization of Lin Zhen, Zhao Huiwen, and
particularly Liu Shivu He said that these characters were represented
in a lively manner, and they were familiar to the readers in that they

could be found in real 11!‘-.;5 Similar opinions were shared by another

11fe: the District Committee is just one of the many committes infested
with bureaucratism; Lin Zhen is a typical youth with boundless energy,
sna; and Liu Shiw s »

fighting against undesirable social
lively figure who, like many bureaucrats, has shortcomings, though

%% One critic adopted

possessing certain positive characteristics.™
another perspective, arguing that the old bureaucrats were easier to
identify than the nev ones, for the latter were shrewdly disguised
under the new social order. Thus, he said that “we should be on the
alert,” for the "smell of Liu Shiwu can be found even in ourselves.*
According to this critic, Vang Meng's story has boldly "exposed the
backward phenomsnon that widely exists in our political life tﬂly,‘r
As a whole, this group of critics commented favorably about the auther
as well as the story itself. Their argusent more or less coincided
with the advocatioa of writing “realisa in the soclalist era.”

In the opiaions of some critics, 4 Young Man had faults as well as
serits. Chang Zhi (L1 Changzhi) (1910-1978), a professor, claised that
the author deserves credit for breaking awey from forsularisatiea and



conceptualization and using his story to intervene in life. However,
he said, the author has & "naturalistic tendency” because he reveals
the social phenomena to their fullest ﬁtmt.i Chang Zh!i's opinion wvas
shared by another critic who affirsed the positive aspects of the
story: its break with formalization through the use of a fresh theme:
its more realistic subject matter which had a general significance; and
its ablity to avold conceptualization through the author’'s presentatlon
of the theme in the portrayal of characters, the concrete environaent
and the plot. But, in his opinion, the defects of the story were also
serious, because in depicting the buresucracy. the author brought in
unnecessary details which reduced the effect of the story. Also, with
the exception of Lin Zhen's simplicity and courage. his whole image is

unlovely; and it leaves a ieader an |impression that ha s an

unsociable, eccentric and pecullar person.>® However, one critic viewed
the story in another light, claiming that in real life, there wvas no
shortage of Liu Shiwu-type individuals in the Party and state
organizations. Nevertheless, he sald, the characterization of those
backward phenomena is not penetrating enough. Hence, the authenticity
)

of the story suffers considerably. In the eyes of these critics,
though the story had, to a certain extent, reflected reality and
achieved a certain degree of success, it was not vwithout shortcomings.
There were also critics vho held an almost totally negative view
towards the story. For instance, Al Wu (b. 1904), a writer, held that
through the hero, Lin Zhen, the “world" in 4 Young Nan seens full of
degenerate characters. It is but a plague-ridden place; the only place
which is free of plague is Zheo Muiven's room. lie added that to expose



defects in a soclety through the newspaper is acceptable, but to
examine them in fiction is not very appropriate, for it tends to
generalize the whole situation and leave the reader with the impression
that there is no remedy to the prodlems. Thus, the only result is to
leave people feeling pessimistic and doproqlod.“ Zeng Hui, an army
man, regarded the story as a distortion of reality. It satirized and
mocked the Party as well as its leading cadres, because under the
suthor’'s pen, there is not one person who is a positive character in
the Beijing District Committes. %2 Another critic also held s similar
opinion, saying that with the exception of Lin Zhen and Zhso Huiwen,
other characters are negatively portrayed. Also, in his opinion, the
Organization Departmsnt is depicted as a sluggish, routinized organ,
full of dust and in a mess, implying that the Central Committee and the
whole nation are in a similer state.*? One critic viewed Lin Zhen as
zealot, full of vanity, who rejects everything that is undesirable to
hia. He suggested that, as a writer, VWang Meng should provide guidance
for the young people and help thea in their “struggle,” rather than
blindly extolling thea. In this respect, Wang Meng did not meet his
readers’ expectations. “

These criticisms certainly did not fully appreciate Wang Meng's
original iatention and effort. According to Wang Meng. 4 Young Man is
his attempt to expose “comtradictions” among the people, ®0 as “to call
attention to the mneed of resolution of the contradictions, and mot to
defame anyone.” Thus, he felt that “some of the complex, tortuous
thought precesses thet had taken place during [(his]) writing of the
stery had not besm appreciated” by his critics. Moreover, he thought



that "some of the criticisas seemed downright arbitrary.* %3

It is clear that the main argument of this last group of critics
was rigidly dogmatic. It seems that most of them clung to the ocencept
of Socialist Realisam, and hinted that as a piece of literature, A Young
Nan should depict the bright instead of the dark side of the society.
Furthermore, the suthor should consider the effect of his story on the
society — an aspect which had been pointed out by Mso in his “Yan'’an
Talks.” In response to those harsh criticisas, the author certalnly

did not feel comfortable. He remarked grievously:

Some comrades are averse to writings that reflect the
contradictions among the ranks of the people, and would
bristle up as soon as they come across such writings.
They consider a portrayal of objectionable [people] in
officlal positions an attack on the whole class of
(people) in sisllar positions, or even an attack against
the new society. . . . [A] writer vho writes about the
internal contradictions of the people may be regarded as
having libeled t.h-‘g;rty or grumbled against the state if
he is not careful.”

Obviously, sccusation of literary works and their authors had become a
frequent occurrence in literary circles in the 1950s. And Wang Meng's
A Young Nan vas among those critical literary vorks to receive such a
blow. As Qluyun (Huang Qiuyun) (b. 1918), a writer and llterary
critic, had pointed out, “works criticizing the darker aspects of our
society, its abnormality and unhealthiness . . . are condeaned for
distorting reality, slandering society, and attacking the soclalist
system. . . . At times, writers are falsely accused of the crime of
deliberately meneuvering sgainst the Party and the people.”

The third accusation made against the story was its ambiguity.

Partly this ves due to the alteration of the stery, especially its



ending, by Qin Zhaoyang, the editor of People’s Li tcuturc.ﬂ It should
be noted that the revision of the original draft of a story wvas a
common practice among the editors of different journals at that time.
As had been pointed ocut by some editors themselves, they revised the
stories because soms of them were not up to standards and sometimes
because of certain views held by the authors that the editorial board
felt that they might be held responsible for. In order to avoid the
trouble that they aight encounter, they resorted to altering certain
portions of the story.? However, it is obvious that Qin Znaoyang's
revision of the story was meant to improve its artistic quality, rather
than its ideological content. In the ending of the original draft, Lin
Zhen has become more mature, wiser, and more experienced in his work,
and hence more affirmed in his commitment, while acknowledging his
shortcomings and limitations. In short, he has faith in the Party and
in the masees, as well as confidence in work and life (YN, 64, (32)).
From s communist’'s point of view, Lin's commitment and confidence in
his undertakings are considered as positive qualities. In the edited
text, however, Lin is not as staunch and idealistic as he is in ‘*he
original draft. Instead, in the concluding episcde of the story, Lin
not only expresses his concern for Zhao, but also has a feeling that he
is falling in love with her. S$till, Lin restrains himeelf from loving
her lest he iatrude upon Zhwo’s family, even though Zhao has an unhappy
married life. Zheo, for her part, is reluctant and shows a sense of
self-respect by maintaining her reserve despite Lin’'s approaches, thus
Indicating their impossible union.3? Though the love episode mey add
color te the stery, the persomality of Lin Zhen as an ldealistic young



communist is greatly weakened. Wang Meng did express his
dissatisfaction with certain alterations, especlally the concluding
episode, for "it clearly becomes a tragic type of love itﬁryi‘SI Qin
Zhavyang did apologize for his revision of the story; he also pointed
out that Wang Meng had written a letter to the editorial board peinting
out some technical problems. However, the letter was lost due to the
negligence of the secretarial board. Qin himself was not aware of the
letter hfargig The changes in the ending of the story are very
important, because they not only deviate from the author's original
intention and his viewpoints, but :ln‘ affect the personalities of the
characters in the story, in particular Lin Zhen.

The discussion of the story in various journals reveals that part
of the controversy was dus to these changes. For instance, both Lin
and Zhso are generally regarded as "positive figures" as compared with
the other characters in the story; however, Wang Meng vas accused of
depicting them as having petty-bourgeois thinking; the relationship of
Lin Zhen and Zhso Huiwen is also considered asbiguous and thus
“unhealthy."3? Lin Zhen is also regarded as lacking in high ideological
conclousness in his alienation of himself from the masses, and his
beliefs in personal “struggle.> Again, these judgements are based on
the edited text, for in the original draft, Lin Zhen has shown his
confidence in the masses as well as the guldance of the Party
loadership.35  Furthersore, it should be noted that the prevailing
attitude of the time was that love between two young people msust be
combined with soclalist commitmeat or socialist spirit, rather than

being solely an expression of personal concerns. In the eyes of VWang



Meng's critics, this aspect was regared as highly essential. VWang Meng
apparently falled to achieve this with his characters Lin and Zhao.
Not only the characters, but also the author himself were accused of
having petty-bourgeois sentiment.

The main discussion of the story was published in Literary Study,
which concluded with more representative opinions from writers like
Kang Zhuo (b. 1920) and Qin Zhaoyang. Kang Zhuo, while approving the
exposure of bureaucratisa, nonetheless criticized the negative aspects
of the story as shown in Lin and Zhao's petty-bourgecis sentiment.
Indeed, as the title of his article suggests, it is "A Story Full of
cantrldletlmg“g Qin Zhaoyang, who was responsible for the

publication of the story, acknowledged that the portrayal of Liu

author did not explore deeply enough into the root of Liu's weaknesses.
Furthermore, he commented that the weaknesses of Lin and Zhao were
insufficiently criticized and that this was mainly dus to the author's
limitation in life experience, ideoclogical consciousness and artistic
legaguihg-nt_!ﬂ According to Merle Goldman, Qin’'s rather negative
comments on the story in contrast with his earlier support resulted
from his being under tremendous pressure from his critics “rather than
(from) any gemuine ideological m"s’ The charges against Qin were
targeted at his revisions of Uang Meng’'s story and Qin’'s ideas
@xpreseed in the article, "Realisw—A Brosd Rosd. *?

Noteworthy are the articles which represented the official
evaluation. Xiao Yin, a senior writer invited by the editorial board
of Beijing Literature to comment on 4 Young Nan, argued that whether a



plece of work has produced a "positive effect” is dependent not only on
its realistic portrayal of characters, but more importantly, on the
interrelation between the characters, the lack of which becomes the
defects of the story. Xiao Yin further claimed that Wang Meng's
original intention was to use his story to criticize the “Lin
Zhen-type" young people in real life, who superficially imitate the
Nastya-type of “"struggle.” But in the end the author himself falled to
rise above his characters. Instead, he unconsciously adopted the same
attitude as that of Lin 2Zhen and Zhao Hulwen — the petty
bourgeois-type of “Jjustice" and "pure” lécn.sn Wang Meng had also
acknowledged the point that once a character appears on the paper, it
is likely to assume an independent existence, beyond the author's
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control. In another article, "On Writing Characters,” Wang reiterates

that there is a tendency for a character to exist on his own,

independent of the author's will.5?

According to Xiso Yin, it was
because of this contradictory intention on the part of the author that
he was unable to successfully project his “"positive ideas” onto his
characters, Lin Zhen and Zhao Huiwen. Xiao also held that though the

*Lin-and-Zhao-type" of "Justice” did expose bureaucratisa, 1t was

unlikely to produce a “positive” effect on the mlity.ss Xiao's
opinion represented the orthodox view of the time, a viev which
demanded that a plece of literary work be not Jjust a plece of
literature itself, but also a soclo-political treatise. This viev was
shared by the then Vice-Cultural Minister, Lin Mohan (b. 1913) who
64

) . ,
published his criticiss in People’s Daily. Lin took a moderate

approach. He affirmed the story and defended it against harsh

7



criticisms, but also criticized the author for displaying toe much
sympathy for Liu Shiwu. Furthermore, in Lin Mohan's opinion, Lin Zhen
is not as staunch as he shoula be, this being mainly dus to his
narcissisa. Lin Mohan's viewpoint, as Sylvia Chan rightly puts 1it,
"was no doubt representing the position of the entire literary
leadership on this controversy. «63

Obviously, the controversy srose in different sectors of society,
among vwriters, scholars, literary critics, young intellectuals, and
even government and Party officials. While the opinions of these
people varied, they all shared one similar view: & story should be
didactic. It is not a coincidence that the Chinese Confucian tradition
holds that literature should possess moral and political functions. It
should also be noted that in a nevly-established “socialist soclety,” a
writer is expected to be a social fighter or a social wurker, rather
than an artist in his own right. He is expected to deal with social
problems with a positive rather than a negative attitude, and avoid
solely expressing personal feelings. In short, & writer must show
himself to "have social awvareness, a desire to serve {his] society, and
s belief in socialisa."®® Generslly, this viewpoint dominstes the
controversy. However, as China moved into uncharted waters in bullding
a “"socialist society,” there was, not surprisingly, a general
disagreement asong different special interest groups as to what
constitutes the role of a vriter as a social fighter and a soclal
wvorker. This role wes better defined after the Republican Revolution
in 1911 and prior to the establishment of Communist China in 1949 vhere

social ocontradictions were easily identifiable. According to Meo



Zedong, there are two types of social contradictions: 1) the
contradictions between the people and the enemy, and 2) the
contradictions among the people. However, the meanings of the words,
“the people” and “the enemy" vary in content in different historical
periods in CMM.“ These different interest groups tended to protect
their own interests. This phenomenon is duly reflected in 4 Young Nan:
the criticism of those bureaucrats in the Organization Department had
offended those people who assumed similar positions in the society.
Thus, they spared no tise In counter-attacking the story and its
author.

In real life, there must have been many Liu Shiwu-type bureaucrats
who were once militant revolutionaries, who, after 1949, became "a body
of full-time salaried adaministrators. -68 Unlike the old propertied
classes, the pcsition of this new social group in the new social
structure 1s controversial, and, as Richard Curt Kraus notes, “thelr
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character as a social group remains 1l1l-defined." Because of the

contradictory role of bureaucrats like Liu Shiwu in the story and Liu
Shiwu-type bureaucrats in the soclety, it is little wonder the story
has invited a vast variety of controversial opinions. The controversy
t11lustrated that 4 Young MNen did not portray vhat reality should be,
but what it is, and thus departed from the convention Socialist Reslism
that provoked such a wide scale debate.

Clearly, most of the debate on 4 Young Nan went beyond pure
literary criticisa. Many criticisms were concentrated on the social
contradictions upon which the story dwelt and its effect on the

society. There were not a few criticisms that were condemmatory or



thinly-disguised personal attacks. Some even went so far as to
interpret the story as an indictment of the whole Communist Party. This
leads one to suspect that those critics who embarked on the harshest
attacks against the author and his story were mostly literary
buresucrats or Party functionaries with a vested interest. They only
desired to see literature sing the praise of tre new society and the
ruling Party, and they were most sensitive to criticisms vhich were
directed against the regime or the Party leadership. Their concern
about the unflattering depiction was, at best, due to their bellef that
criticism might hurt the soclalist cause; at worst, it was due to the
fear that those criticisms would threaten their power and positions, as
well as the privileges that they enjoyed. They Jjustified thelr attacks
on the story and its author by indirectly invoking the precepts of
Socialist Realism or Mso's ‘'iterary theories (though they did not

explicitly mention them), or in the name of defending the prestige of
the Party and its lesdership as well as the "socialist® systes. 70

On the other hand, those who defended Wang Meng and his story were
mostly writers such as Qin Zhaoyang, Liu Shaotang and Cong Weixl, who
advocated the writing of "realisa in the socialist era.” They directly
or indirectly negated Socislist Reslisa, a method which they thought
desanded that writers embellish life rather than realistically portray
it. They salso isplicitly denied Mao Zedong's literary guidelines
expressed in the °Yan'an Talks,” especially the political demand or
criteria, which they regarded as having sigaificance oaly to a
perticular historical period. Insteed, they streseed the artistic
criteria of the °Yan'sn Talks.” They also insisted that literature



should reflect the imperfections of the soclety, so as to rectify them.
Indisputedly, most of these critics (the majority of them also being
writers) agreed upon the idea that literature and art should serve

politics and the people, but, to be more effective and convincing they

should also combine politisal content with artistic qu;llt.y!“ Hence,

this defense of Wang's story could be deemed as a common plea for a
relaxation of literary control by the Party authority. In brief, most
of the arguments dealt with the decision to pursue either the writing
of Socialist Realism or critical realism.

Evidently, the advocates of writing in the manner of critical
realism were placed in a disadvantageous position. This was because
the general atmosphere of the time required that critics base their
Judgements mainly on the ideological content of a piece of work, rather
than on its literary quality. It seems that Wang Meng's 4 Young Nan
time, and his story was stigmatised as a "poisonous weed" wvhen the
Hundred Flowers Movement turned abruptly into the Anti-Rightist
Campaign. On June 8, 1957, an editorial in the People’'s Daily signaled
the end of the Hundred Flowers Movement, this was followed by the
Anti-Rightist Campaign.’> Meo was sald to be supportive of the
teranination of the Hundred Flowers Movement. In order to distinguish

in his revised taxt of "On the Correct Handling of Contradictions Among
the Pecple,” to Judge whether a person’s words and deeds were
beneficial (1) to the umity of Chinese People, (2) to “"soclalist

tranaformation” and “"comstruction,” (3) to the "pecple’s democratic

”



dictatorship,” (4) to “democratlc centralism,” (S) to the "leadership
of the Communist Party” and (6) to the unity of other socialist
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countries and "peace-loving people” in the world. However, as Sylvia

Chan puts it, “The six criteria are supposed to be guidelines for
defining "poisonous weeds® but there is no guideline to distinguish
antagonistic "poisonous weeds" from non-antagonistic “poisonous weeds. "
The ambiguity of the six criteria easily led to arbitrary
intepretation. Thus, with the exception of a few, many *poisonous

weeds” were treated as antagonistic. By 1958, Zhou Yang (1908-1989)

declared that all "polsonous weeds" vere mtqaﬁhue_“ However,

according to Wang Meng in the “preface” to Fragrant Veeds, those
“poisonous weeds” were the authors’ first attempt to present a “mild
and well-intentioned® criticism, “to point out some distressing things
in the Party and in the people’'s heads.” Consequently, those works
were criticized and attacked. However, Vang magnanimously professed

that:

I am quite sure that many who took part in the attacks on
the stories (including A Young Man) were good and
enthusiastic comrades but also naive. 1 am also sure
that those people honestly believed that if all writing
that showed the less palatable aspects of our society was
condeaned, 1ife would somshow become more satisfactory.
They regarded warnings given to a basically healthy
person with an infection as more dangerous than the
infection itself. . . . Evean If we do not take these
vritings as . . . mlmﬂtmm—nmeﬂnd
an ovl [treditionally & bird of ill-omen in Chinma), then

could we expect to escape the pisfortunes its cries
mﬂhizmmwnhm;ﬂ? g
Certainly, "the misfortunes® did not escape vhen “the owl® had been
done away with — VWang Meng vas "capped” as °“rightist” ia !HG;“ and
like many Party writers, he was also expelled from the Party ia the



sane ynr." Wang Meng and other contemporary writers labelled as
“rightists” were forced into virtual silence for more than twenty years
after the Anti-Rightist Campaign. However, social evils did not
disappear simply because writers were silent; instead, they grew by
leaps and bounds, and were evident in those “flowers" which blossomed

during the second "Hundred Flowers" period in the post-Mao :rgi“ of

course, the blossoming of the second “Hundred Flowers”" was made

rehabilitate all those who were labelled as “rightists” during the

? especially writers and artists, and to

Anti-Rightist Campaign,’
reevaluate their works. Wang Meng's A Young vas among those works that
have been rehabilitated. %0 After Wang Meng and other writers had been
restored in 1979, they once again actively blossomed and were still
critical in their appraisal of the “"soclalist® reality. L However, it
would be irrational to simply regard VWang Meng and other writers
labelled as “rightists” in 1957 as “dissidents.” Thay not only
“refused to acknowledge that they should be called dlillﬁﬂi.‘ﬂ but
also constantly proclaimed their unforsaken faith towards the Party.
Indeed, as Richard King points out, “Both in 1957 and 1979, their (VWang
Meng and other "rightists”) posture was one of extreme, evea romantic,
loyalty to the Communist Party as they perceived it, and . . . they did
not hesitate to point out defects in its current practice.*®® And this
is especially true for Wang Meng. To him, “the Party was after all a

great and glorious Party, and sust ultimately take the correct line. -4

The criticisa of buresucration as presented by 4 Yourng Nan was
ajisrepresented as "an attack against the new society,” as was its



author for having “"libeled the Party.® Instead, it should have been
viewed as a medical prescription for the Party rather than an
indictment against it. Indeed, the long ban on the "polisonous weeds”
(including A Young Man) created a widespread interest among people of

s Those “"poisonous weeds® are now known as “"fragrant

diverse views.
weeds,” and have been reissued in a collectlon entitled Fresh Flowvers

Bloom ,Ag:jri.“ Most of the stories from this collection are translated
in Fragrant Veeds—Chinese Storles Once Labelled as "Poisonous Veeds. -87

Indeed, in light of modern Chinese history, the controversy over A
Young Man was an important literary as well as political event. It vas
a unique and significant product of the Hundred Flowers Movement. This
movement, together with the subsequent Anti-Rightist Campaign, has

provided a valuable, yet painful lesson for the present.
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Conoclusisn

Wang Meng's A Young Nan effectively shows that the Chinese
reception of the highly centralized Soviet model of the organizational
system brings about a series of negative social consequences such as
routinization, bureacucratism, authoritarian practices and abuse of
power. These phenomena as reflected in the story mirror the actual
socio-po.itical reality in China. The story illustrates that this
system is ineffective in dealing with these social problems. It only
helps to build up a bureaucratic class who is more conscious of its own
interest than it is of the needs and demands of the public, The
degenerate bureaucrats as represented by Liu Shiwu, Wang Qingquan and
Wenyuan in Newvs, and Ma Duan in Na Duan are typical products of the
system.

Wang Meng’'s A Young Nan also resembles Galina Nikolayeva's The
Nevcomer in certain aspects. Both concern a young nevcomer who finds
his superiors’ buresucratic practices intolerable, but the latter story
is typically Soclalist Realist, the former a work of critical realiss
though not without a “"socialist” touch. This basic difference shows
the differing degres of "truthfulness” in the two stories. Wang Meng's

individuals. These “"contradictions” have more to do vwith the existing

socio-political order, the Soviet organizational systea which the
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Chinese had borrowed. China had also borrowed the Soviet llterary
concept, Socialist Realisa. Socialist Realisa wvas considered the
orthodox method of llterary creation since the 1950s; any deviation
from it would provoke possible criticisa from the literary circle. The
widespread controversy over A Young Man wvas a typlcal example. The
story is not a conventional morality story with black and white
characters, as most works of Socialist Realism. All the characters
have weaknesses, varying only in matters of degree. The bureaucrats
like Wang Qingquan and Liu Shiwu, though degenerate, were once
revolutionaries and capable officials. The ideslists like Lin Zhen and
Zhao Huiwen are not without faults. Taey are enthusiastic and
idealistic, yet they are simplistic and nalve. Most of the characters
belong to the category of "middle Ehl!‘fleti!‘.il a term devised by Shao
Quanlin (1906-1971) in the early 1960s. Wang Meng’'s characters are
certainly a bold challenge to Lhe conventional Soclialist Realist
literature.

Although Wang Meng's A Young Nan wvas written during the Hundred
Flowers period, this did not exempt him from facing a political penalty
once the Hundred Flowers Movement turned into the Anti-Rightist
Campaign. Vang Ihnj and many other writers vho "bloomed” during this
period were labeled as “rightists” and were silenced for more than two
decades. They were not rehablilitated until 1979 or later. After his
rehabilitation in 1979, Vang Meng has actively perticipated in literary
and political circles. Hie has held seversl high positions in both
circles. MNe served as Minister of Culture from May 1906 till Septesber
1999. But after the June 4 Tian An Men incident im 1909, he has mot



made any appearance. VWang Meng's fluctuating experience shows how a
writer's fate can be closely tied to political events in China. Wang
Meng's A Young Man and other stories are testimony to the existing
social problems in China. Wang Meng, especially, should be credited
for his being able to reflect those phenomena. The problem of
bureaucratisa addressed by A Young Nan provides the reader a glance
into social reality both in the 1950s and in present-day China. It
raises the question of how to sustain the "revolutionary spirit” of the
older Party members, and imbue that “spirit” to the generations to
come. It poses the question of whether social problems can be
effectively overcome within the existing socio-political order. These
certainly remain great concerns in Chinese socliety. Wang Meng, who is
more optimistic than his fellow writers, quotes one of his readers as
saying that he is an "ever young revolutionary,” and that he “still
retain(s) the ardour, hopes and ideals of the early .uuu.'z He
regards his early work as "revolution plus youth” and his recent

3 — two identical ideals which he

writing “youth plus revolution”
certainly has lived up to in both his early and recent work.

Wang Meng's artistic achievement in his post-Mao fiction is far
greater than his earlier one. His experiments with language and the
adoptation of Western techniques such as “stream-of -consciousness® have
ande his fiction among the most remarkable literature in contemporary
China. A fitting prelude to his later literary achievement, Vang
Meng's 4 Young Nan is distinguished by its reflection of social reality

in the 1950s as well as in present-day Chins.

108



Notes

Shao Quanlin in his “middle character theory" held that “The
largest number at every stratum are those in the middle; to depict
them is very important because the contradictions invariably are
centered upon such people.” See "Shao Ch’'lan-1in and the ‘Middle
Character’ Controversy" in Kal-yu Hsu ed. Literature of the
People’s Republic of Chins, 642-643.

Wang Meng, "My Exploration,” Chinese Literature (Jan. 1981), 57.

Ibid.
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