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ABSTRACT CL e

o A
&. ‘f .

The 1nflhence of Arthur lebaud on the German Express1qnlsts is .
establlshed prlnc1ples afe la1d down for the study of such 1nfluence. '

\ A
v A i

The potentlal fpr a. study of the 1nflu§nce of lebaud on Georg Heym is .

:shown by a review of llterature on the subject and by an dnaly51s of . R
AHeym s own profe551on of admlreti;; for bbth the llfe and WOrk of h1s c |
A French predeceesor. o - | | o .,;. ‘,' v“” : , | . % , | .

A br:ef eefvey 1s then made of the llterary traditlon gf'mAAD e 'L s .f

s

1magery that‘both lebaud and Heym 1nher1ted whlch lndlcates that the-f B

r.

use of thls }magery had had a predomlnantly pc31t1ve functlon._ iiﬂ J:;}

. . . N

, Taklng the poetry bf each poet 1n turn, 1t 15oshown that both‘used

th1§ llterary tradltlon as & means to express thelr fall from early :f;igf;egf;; K

ldeallsm.r. tendency towards the negatlon of the posxtlve valuea

hltherto conventlonally représented<by the moon 15 revealed 1n the ; Sl

works pf both poets.sfﬁxjef

oL

conc1u51on 1% made that Heym recelved the 1mp tus for hls v151ons frqm 3;

[

hlS readlng of lebaud and that thelr close afflnlty lies chlefly 1n f? ‘f7ﬂ“'f5;;

personal expregslqn. 1{,;;f,151””““'“ >
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‘ be derlved from a rev1ew of artlcles whlch have attempted to bfirr-“

r( :an the works of the German poet)and lebaud. It con51stv

R IN‘I’RODUCTION R
.v B ’ b‘n .

There have been many prev1ous attempts to show the 1nfluence of

Jean Arthpr erbaud on the early German Expre351on;9ts, the major-

L

c\

rty of whloh.have aealt wlth the afflnltles between the works of .

- 1),

RLmbaud and Georg Trakl Aythough 1terary hlstbrlans and cr1t1cs“"

v
l:.\ -

BN

hls French predecessors, there have been few works dedlcated to a
..g.,.. . . ' .

: more detalled 1nvestlgatlon of the questlon. Thls»omL551on’is~no ;

doubt due to the more frequent and strlklng occurrence of dlrect

verbal parallels in. the works of Trakl and lebaud 'end to the ex-.pfl'

-~
. s

cur51on that the former made lnto the flel% of free verse, whlch N

_y.g

provmdes w1der scope for comparlsons of technzcel‘innovatlons bet-p

ween the two poets.; Nevertheless,@the prellmlnary ground for a '::pf'

wohlh

E more detalled study of lebaud's 1nfluence on Hexm s.poetry has ﬁ““i

~ been ably COVered" If we llnger brlefly for dlscus51on of cr1t1—3'7."

have p01nted 1n pa551ng to thé apparent debt owed by Georg Heym toi

Clsm concernlng Trakl, 1t 1s because certaln salutory lessons can;-"

-

. e : N e
treatca probiem very 31m11ar to the dne before us.;ffrq;.iﬂgﬁ
RS BRI
Meschendorfer‘s artlcle, wrltten only ten yegrs after Trakl'
L . /, .4

. death 1n 192h was the earllest one to probe the connectlons bet—"

t1rely of a 11st of s‘ f

E .
ly more'ambltlous 1n 1ts alms., Here agaqp, en attempt 13 made

assemble 31de by Slde passages whlch would seem to have beeg 1n-=ﬁ.f1

g Splred one by the other. Pamp goes sllghtly further then Meschen-"‘

ngiy parallel passages, nd‘made no'at-’f‘




/< . ; S
dorfer in- that he d1v1des his quotatlons 1nto three Separate sphe— B

res of 1nte t—- Nature R "Man ~and what he terms "Kosmogonlsche(

Vorsi%llun en '-=in. order to show ‘that the poets also dealt Wlth

similar motifs. The weakness and 1ndeed danger oﬁ plcklﬁg out se~.
. ) o8

. . ¥ P :
lected quotatlons, uprootlng them from contextiand'placlng,them R »
’ A R T o L ,

: - side by side.as-evidenceiof influence; is amply'demonstrated o J st .
e " o , S R
' ‘by Pamp‘s article. For example we are: asked to accept as proof ‘of S

- close afflnlty the fact tham both poets used th mage of the wee-,vi7 iR
: SRS K Saeete
ping W1ilow Heym also uses thls tradxthnal 1mage in. hlS ver81on o B

h_ of "Ophella ‘o In thls 1ﬁstance, the most th&t we can assume 1s thatr‘°?vbi;f‘f

1he had read lebaud's poem of the same name..qfh

1 e
We stlll cannot talk of dlrect 1nfluence, 31nc4’the two treat--:<¢.-i‘
S 2) ST o
ments of the same. theme are so radlcally dlfferent._ In the case ofsfyifgr-rjf'
i;Pamp s examplez however one cannot make even the ba81c assumptlon

7'that Trakl had read lebaud's poem, as the 1mage of the wlllow 1s a-,35v1'
‘l‘.i fcommonplacq one, and nothlng 1n the context of the Trakl poem llnkés'j»ij’ o
"1t to the lebaud poem from whlch the Quotatlon 1s taken. u4.1"~"~ R

-"1,5- If the above example demonstrates the weakness of Pamp Tﬁethdaeiff
"hls reference to the c0mmon occurence of the 1mage of the black sun :'jﬁ{ffo;;
= . . h) x., B . o

a11n R1mbaud and Trakl reveals 1ts 1nherent danger. Once agaln be  757f!ffjﬁZ§j*

.-,d ‘,

»fitakes two quot‘%uons out of wldely dlsparate poems, and puts them

f{ s1de~by 51de., Not only does th1s prove nothing at all, for 1t 13

”'fmost 11kely that lebaud 1nher1ted the 1mage from h1“ readxngs of

,lGautler and Nerval but 1t also does v1olence to the poems of "hich>i "tf;;




Already we have seen one of the 1nherent dangers of a study such - \

as the onelip/%%pd to 1gnore the spec1al fonctlon eech';mage per?v S
_ fornstln any.g;ven pgéilevto 1gnore the Unlque poe rc practlce-ofL
tthe\poetinimself: in.the cougéé(;f this.etndyLI hopef” éh&e | |

) S e T . . S
.certaln very sbr1k1ng 51m11ar1tmes between the two poets 1n questlon,f

'but more rewﬁrdlng stlll Vlll be the dlsoovery qf the essentlal dlf;;;t

ferences 1n\the treatment and_nzef;E>seem1ngly parallel themes and =
: ‘ : + ‘ . -
. ']'.m_ages, o CE } "'\ ot K "."“.-‘ o ~

”rAn eyen‘norefbasic7problem comes>tofligntywhenireeding*Grimmiee .ri

farticie‘ He' uses the artlcles of Meschendorfer and Pamp as a: start—t'

S

'-'1ng p01nt for hlS argument that lebaud's 1nfluence on Trakl was 1n ff[:iﬁ

' ﬁfact conslderably more 1mportant&&han had hltherto been thought.; ffﬂ‘gu’a .
E Indeed he goes as far as to say "Trakl hat elnen ent he1denden,\~- “J‘L;/ﬁ o

‘ja den entscheldenden Elnfluss Von lebaud empfangen" fp 30h) Bu“lr*'J

vhe nekes the 1mportent p01nt that 1nfluence came v1a the 1ntermed-

, the flrst major translator of lebaud's Verse .-;;;;,;;._

1nto German and he uées Meschendorfer s compllatlon of parallel '39\'1 RPN
E B N B
'-]fpessages to bu11d up hle case for & three-stage development 1n o
N - ‘
fneTrakl's poetry the poetry wh1ch he wrote before reading

mi baudvf-: 7tf3-;3f,'

fthe 1ntermed1ate tage where he was str1vingbto 1ncorporete lnto hls fiihé@‘*
-:own work the nej wealth of vocabulary and metaphor that he hag\ges- oot
'.-covered 1n lebaud and the flnal culm1nat10n of thls process 1n‘" | . ,ff

SRR ?the last two years of the poet s llfe and work. Grlmm proceeds to Tffv%;er* %

S NG T
I-draw conc1u31cﬁ"$:om hls argument whlch have dlrect bearlng on quuﬂ
’ Trakl's very poetlc process. He was Grlmm m31nta1ns a very con-<'£,gf

L sclous art1st "Trakls aedlchteﬁgemacht wurden" (p 312)"




¢
Once a. sequence of words 1ncorporated 1nto an imagé€ str1h/§ the ")

2

‘poet as successful they may- well be used several tlmes Thus,

Grlmm contlnues, just as Trakl constructs his. poems from these suc-—

Y

L cessful but often dlsparate fragments and 1mages, soubaute-er'auchA

i R Blldbr) Motlve, Ja ganze Zellen BUS dem Werk AmmerslAhez1ehungs-.
o s 1 . .
‘weise lebauds in: selne Verse e1n" (p, 312) In thls Grlmm sees azﬁb -

4 ‘k ' reversal of the tradltlonal poetlc practlce ”bel dem der D1chter SR o
‘ y S

‘ elnen 1hm.vorschwebenden 1deellen Zusammenhang gestaltend 1n Worte fp

t‘,‘/

umsetzt" (p 313) Trakl comblnes dlsp"fete elements’ .f. und hofft,

3 S“ ' dass aus,lhrer Zuordnung\ein ngnerA .‘ellelcht nlcht elnmal von fern

PR

geahnter Slnn s1ch erschllesse (p 313)
: One cannot underestlmate the 1mportance of the guestlon that SR

‘ ”‘t Grlmm 8 study raises: to what extent does the ev1dence of the 1n—,_; -

. . quence detract from a: poet's orlglnallty? If Tr 's method of -
N | : .| > /‘ -
poetlc creatlon had been as. Grlmm sees 1t hlB pOetry would surely Tfi);tﬂw"'
o no longer recelve attentlon, for 1t c0uld only be the haphazard fphf_g,u’:*

'ia/qul product of playlng w1th words \\s opposed{to the dlrect result of

che °°mPulSlVe drlve t° se1f¢Xpress1on one normally assoc1ates wlthfjp*f
o

- ’;f true poetlc actéplty.. Indeed we meet in Grlmm's artiele the sane ;j,f}?ifu
(GRS
klnd of problem encountered in: P.;p 8. approach The presence of A

e e 31m11ar, even 1dentlcal phrases 1n the works of two authors ohly

~

bears w1tness to the acqualntdnce of the one with the work of the

other.' What 1s 1mportant is the way 1n whlch the corresfl__ ff}f

~

pass ges are used whether dlfferent emphasis 18 g1ven.:whether 1n

fact one 1s negated by 1rony These posslblllties are not'consldered

l

‘”d} by Grlmm, and he assumes that Trakl proceeded 1n an artifzclal ;al-



-

'“;Boschensteln shows most conv1n01ngiy that Trakl was 1nfluenced more f”i:].ﬂ”ﬂ;?

5";"R1mbaud's frequently destructlve tone._ Moreover, Ammer left out‘yliiiﬁjif

.Although he 1svable to. make

_ petus that‘the reading of.

11terary

-.fcarrled one. step further 1n Boschensteln R excellent article, whléh

”rmany of the early poems whlch border on the obscene

vision.

It remalns for us to cons!ﬂer two flnal artlcles on the subject

of h$kbaud's pos51ble 1nfluence on Trakl whlch 'serve as examples of_‘

+

. cr1t1c1smewh1ch treads wary<of the pitfalls ‘eahave-noted., f

!
Llndenberger s study is conflned mélnly to questlons of techleue,

\P\
'1te bold assertlons regardlng the im--

to break away frbm trad;tlonal poetlc technlques, and elso regardlng- '

1 S

\'the strlklng_51m11ar1ty in thelr common treatment of tpe themes of

desolatlon and dls;n gratlon, e p01nts as well to the con31aerable
?

LA

dlfferences partlcularly in temperament betWeen the two poets. §Heﬁ e

Speaks of "lebaud's brash 1conoclasm as aga1nst Trakl's frequent

‘helplessness and pass1v1ty" (p. 33) He also mlnlmlses lebaud'

1nfluence on Trakl's language,‘ p01nt that Bernard Boschenstelj

takes u most vehemently.A Llndenberger allots them a commom_rg}e

'fstory, in that thay both broke the "loglcal Junctures of

. “Hﬁconventlonal poetlc language - but hls flnal conclu31on 1s tempered

‘¥1n the extreme. :"At most lebaud served as 8 central format1ve 1n-‘ S

. I

‘.'1f1uence durlng a transxt;onal stage in Trakl's developmént"H& p- 3h)hs:" s
Llndenberger 5 sobrlety and total lack pf a prldrl Judgement 1s ;»:::;;bf;iéi

‘;';takes Grimm to task for the superflclalltx of hls assumptlons. -1

S

-"wby Klammer s translatlon, Vhlch repeatedly alters the emphasis of

.TG e NN

mbaud's prose poems probably gave Trakl,»

o Bschensteis

: i“-lebGUd'S thought.‘ These changes effect a general tonlng down of 'Q: R




says, Rimbaud's B o I ‘\\ .
. . : , o , o .
(f | . ‘Lust an der Zerstorong~der ersiﬁnde S in vulgdrer,
' oft obszdner Sprache sich ggsernd, bestlmmt vor allem-. '

die von lammergyeggelﬁ%senen Gediclte und erfdhrt in . e
den ubrlgen eine Mllderung, die Hérfen, _Briiche, Ag es- . .

- _ sionen ausglgicht oder zumlndest in eine welchere BRI
’ . .+ glattere Fassugg uberfupr _'. lhT) N .
i \\; To thls shift in empha31s 1n the translatlon whlch Boschensteln : ";;ie
. - sees as Trakl'sgmaln source, coefesponds Trakl's tendency t3 av01d
- - cf . .

_ dwelllng or the spec1f1c, 1n whlch he dlffers sharply from lebaud

' lebaud w1}kt kuhn dank der ungewohnten Spe21f1kat10n, *} B
Trakl wegen der fundamentalen Verelnfachung (p,}lh?),__ SRR

2 ‘ . . g
: o The outcome of this generallslng process 1s that S
. TN . . R X oo
o . ein. lebaudvers hat denn auch nlcht mehﬂ v1ei mlt sel-f e
o ner. altén Umgebung gemein,’ ‘wenn ‘er- 1n das Gedlcht Trakls :
LI elngewendert 1st._ (p lh7) T . . . i
. - . Hls flnal conclu31on tells f1s unequlvocally ..:,;;_» v&; o AT
. Es 1st schllessllch be1nahe nlcht mehr s1nnvoll dlege ,.;; e
‘ Fragmente noch mit’ lebauds Nemen zu belohnen._ (p. lh8)_1;fg'fl
. B I / . .
. o From th1s selectlve survey of lebaud-Trakl cr1t1c1sm we can see A
o . :

a wlde and surprlslnglyﬁyarled assortment of clalms and attltudes. o
Yet 1t 1s only Boschensteln who really eomes go grlps wlth the
poetry 1tself in. éh attemptwto see whether the llteral parallels,_’;'

’ whlch he dlsmlsses as’ mere "Splltter b really have anythlng to do_.f

_entlal qua}ltles of Boﬁh poets It}ls 1n him th t weﬁiy:
«‘? ; d :

wlth the .

1tself that are needed,ln such a study._,Consequently, 1t 1s h 8. agr

’V, proach that wlll serve TS gulde-llne throughout thls study.-:

Moreover, in hlS practacal reJectlon of the 1dea of a dlrect 1nflu-ff;“fﬁ

i )/.'1 ence of lebaud on Trakl Boschenstexeﬂg reasbns seemegot only to




\

Rimbaud it automatlcall loses its quallty of prOgre551ve Akt1v1-.

.’. .- - ! . L.

~c1a1ms that when Trakl uses-an 1mage or phrase whlch also appears in

¢

g

tat”» Trakl,ls more attracted by the "Tonart" of certaln passages

of lebaud and pays more‘attentlon to ‘this then to its "Blldberelch"

‘ w1th Trakl 1t 1s the dreamllke, falry-tale element whlch predom1nates '

over that of : b T *

unbarmher21gér Konkrethelt,'ln der . d1e Dlnge des nle-'
derqu klelnburgerllchen Alltags belassen werden e o

c L (p 1147)
’ . o . Lo ﬂ‘
Flnally, Boschensteln contrasts Trakl s leanlng towards ‘the "stll

g &

fvleren Allgemelnen ‘as opposed to the grell ev021erte ﬁesondere of‘;"

A-lebaud All these qualltles qf moﬂement and uncompromlslng harsh-

-ness of express;an whlch Boschensteln flnds lacklng in Trakl——a fact;

I'

' thCh makes h1m 1ll-su1ted for a. close comparlson w1th lebaud--are_ff

present in the poetry of Heym It 1s 31gn1f1cant tq note also that,"»t]t

Valthough parallel passages abdund 1n the works of Trakl and lebaud'fffr’

., they serve only to h1ghllght the radlcal dlfﬁerences between the two;fj'3," =

poets._!It w1ll be my alm to show that a closer comparatlve study

Py t
Mo S

‘fof the works of lebaud and Heym reveals deflnlte 1ndlcat10ns of

v81m11ar1ty both’ln poeﬂhc outlook and in. 1ts expreSSIOn.*




. b He sees two motlfs runn’ng through the asthetlscherLebensform

omem (b ks), e o

R Y

»
*

I. " THE STATE OF RIMBA'UD - HEYM STUBIES ' (
. . .
There can be no doubt ‘that Georg\ﬂeym not only read the majorlty

e N

T

of RﬁFbaud's wbrks, but was also deeply 1mpressed by them therary

Critlcs have p01nted to the obvious connections betWGen the two oL

-~
-

’ poets, and we need only take a sample of what has been sald on the

w . L
: subject to show the potentlal gf such a study. -y”? <t a A

Q
In one of the earllest quks on Heym, Helmut Greullch gndlcated

the strong rench 1nfluence on Heym ﬁ work ' ' T
' .

‘Als erbarmungsloser Seher der Wldrlgkelten und der Ver—

' wesung fand “er seine Meister in den Franzosen. Vor al-
lem Rimbaud: und E&udelalre haben*Heyms lyriscn5§ Sch@f—“.

* .fen beelnflusst

Albert Soergel is. even more SPElelC when wrltlng of Heym

¢

o 'v t ] D1e 11terarlsche Ahnenschaft Heyms ist. franz031sch ’

- bestimmt: Georse ‘Baudelaire und vor allem lebapd vonf-‘

dem er Bllder und Verfahren varllerend ubertrug
A

of both poets SR "f
‘ . R '

“v.. eine revolutlonare EntscthsSenhelt und~d1e in’ den C e

- fgrotesken Uberstelgerungen des Verderbens. eusgesproche~;'7
© nen Warnungen ‘vor.dem Unheil, die als rettenden: Aus-‘--‘v‘

. weg Jenes 'metaphy31sche Land' aufleuchten l%essen
' . Ll P 87)

It is in 1tself 51gn1f1cant that lebaud is allotted a- sect}on 1n9ltf

Lt S
0

*a rev1ew of 20th century llterature almost entlrely devoted to L

'["German wrlters That he Qccuples thls place bears wItness to thé

‘-‘,

B u'vwelght of hlS 1nfluence on the“Expresslonlst generatlon of the early i*

years of thls century Soergel gOes as fhr as to say that lebaud

‘-could be regarded as "Patron der dlchtenden Jugend des Expre551o- Vw‘”

e .
:‘,_ S iy :
a l

o Certalnly the revolutlonary tenor of his poetry was an 1nsp1rat1°n 'ily o

9
Q‘f"

to young poets llke Heym,and Johannes Becher, who wrote a poem

e

’



_ - 3)
entitled "Rimbaud" in 191k,

Neither -is there any .shortage of evidence in the qustion of Heym's "
enthusiasm for'thelFrench poet. Hiswfriend Richard Baumgardt reportsv‘
‘that at one timé Heym had hanglng in hls room a portralt ofp Rimbaud

; h)

. bearlng a Greek 1nscr1pt10n which 51gn1f1ed "das Gottllche A con- .

: temporary of Heym s in the "Neuer Club" Helnrlch ‘Eduard Jacob, caet§
LA T .
' light on Heym s close famll arlty w1th lebaud's poetry
L1

Er kannte lebaud und Badhelalre v1elle1cht besser ‘als
er-irgendeinen deutschen ﬁlchter kannte. Und von sel—
, nem Todeskamersaden Ernst . Balcke wird erz#éhlt, dass’er in
’ franz8sischer Sprache gedlchtet habe. ' (p 82) '

«

Paul Zech blose frlend of Heym, 1s even more spec1flc when speak—

1ng of the p0551b111ty of lebaud's 1nfluence in Heym S poetry
L 3

. man damals in Deutschland kaum kédnnte. Das 'Bateau

M1r fiel &esonders seine- Vorllebe fir lebauoﬁyufw‘den
Dichtungen,

- Ivre'! schlen ihm das Vorblld fur seine elgeni
zu sein. (p 98) S _

: THe flnal, 1gcontrovert1ble ev1dence of the impact of. Rlpbaud on.
Heym 15 prov1ded by the German poet hlmseif in three dlfferent refer-
ences .to lebaud two of " whlch appear in h#s dlary, the other in a let—p

;ter he wrote in June 1911 to a. frleﬁﬂ Hlldegard Krohn.quhls letter, '
in the arrogant dogmatlsm of 1t; prohouncepents; is curiously remlnl-,{T:
scent of lebaud's famous letter to hlS frlend Demen of May lSth 1871§“j7
» .

"As lebaud rev1ews the whole course of llterary hist Y s condemnlng or

. pralslng authors, 1n 51m11ar fashlon Heym here dlsmlssee\é30rge and p»f

' Rllke as "dlese Narren but advlses hlS frlend; ' -_ff, S
L1es R1mbaud Baudelalre, Samaln, Keats. Das 51nd Kerle,'
d1e 51ch noch)sehen lassen konnen (p. 507)

. . B - 'E

Such letters, however are commonly wrltten w1th an audlence 1p

: m1nd and the de31re to 1%press may outwelgh the de31re,for aﬂsolute

P : o e .<;/;-~" .
5 . .
,
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truth. Heym's diary,\however, must be regarded as a reliable sourece
. _ - . , Y ' ) . ‘ .

v | ' . |
of informartion, te he describes his motive for writing it as

[

follows: ' . Y

Es soll den Stempel der Wahrheit tragen. Ich will nichts
W beschonigen Es soll mein Splegel sein, (Tagebiicher, p. 6)

Other dlarv passages convey the deep reverence in whlch Heym held
.P}snch predecessqrs. In an’ entry for June 20th 1909, we read:

Ich llebe alle die in s1ch e1n zerrlssenes Herz. haben,
ich liebe Kleist, Grabbe, Holderlln, ‘Blichner, ich liebe..
‘Rimbaud und Marlowe Ich liebe alle, dieg nicht von der‘-
grossen Menge angebetet werden. . Ich ligbe alle, die oft
so an sich verzweifeln,” wie ich fast tagllch an mir ver-
zwelfle ~ (p. 123k - -

Whlle on November Sth of the' follow1ng year h& wrote‘
\
Baudelalre Verialne, lebaud Keats, Shel ey Ich glau-
be wirklich, dass ich''von ‘den Deutschen allein mich in.den’
Schatten” dleser Gotter wagen darf, ohne‘?or Bldsse und .
Schwachhelt zu erstlcken (p. lh9)

'TheSe passages reveal clearly the dual nature of Heym ] attractlon. -

4 e

to lebaud a duallty whlch the accounts of Heym s fr1ends have already -

[} - . &/ .
intlmated - The quotatlon from the letter leaves us 1n no doubt as to ;

the hlgh esteem in. whlch Heym held Rambaud as. a poet Thls obv1ous're-“

spect is hlghllghted by the equally ev1dent selfkesteem expressed 1n 'xvf

5_the thlrd dlary quotation. But the attractlon is not merely llterary

».Heym clearly feels & close personal k1nsh1p w1th the French poet.vv ‘f

-latlon of hls work 1t is almost certaln that Heym was well acquarnted
' w1th the facts of lebaud's llfe, such as they were known at that tlme..“

ERR

The second dlary quotatlon bears wltness to thls attractlon of Heym to ?"”

\’ %

French poet in hls room would seem to suggest a k1nd of hero worshrp

‘Since a detalled account of lebuad's 11fe appeared 1n Ammer 5 trans- -

» v

‘fAlebaud the personallty, whlle the fact that he ke\t_a p1cture of the ':fiff'lc



I

based as much on knowledge of lebaud's llfe as of hlS noetry It is »
relevant t?erefcre, to- dlscuss brlefly the klnshlp whlch Heym may well
have felt with lebaud ‘an 1dent1flcat10n with him which would have |
rendered Heym partlcularly receptlve to hlS poetry. ,'!x ;\;

In draw1ng parallel between the llVeS of poets, extrene cautlon mnst
be eXerc1sed In much Trakl cr1t1c1sm, attentlon has been drawn to the

5

fact that like lebaud Trakl was shot at by a frlend To_v;ev this

AN

as anythlng more than a strange c01nc1denCe 1s*to-shape the'vagaries of

-

‘:hlstory 1nto the partlcular pattern that one wlshes to 1mpose. 'Even in-’

the cr1t1c1sm of Kurt P1nthus, who has much of value to say with. regard

to Heym, one reads the follow1ng questlonable statement 1n Heym we _

’»\"

(the contemporarles of Heym) See fulfllled he clalms, everythlng after
which we strive"'

... des unhaltbaren Lebens Herrllches und Schreckllches,
grell Sichtbares und dumpf Unbewusstes in, machtlge Form
zu gestalten. Es schien wie eine Inkarnatlon Baudelalres, e
‘Poes,’ lebauds.. (Dokumente, P 102) S '

The - word "Inkarnatlon is too strong it suggest afflnltles beyond"'v
even' the sphere of 1¥€Lrary 1nfluence. When we look for common tralts

1n the.11Ves'o lebaud and Heym, 1t 1s not to suggest that Heym model- At

led hlmself upon lebuad's exp101ts tupposed or real. We are merely

looklng for aSpects of lebaud's 51tuatlon in llfe and of the way 1n

whlch he reacted to that s1tuat1on, that may have attracted or 1nsp1red A

o Heym, whlch is, after all part of the process of any 1nfluence that -

one poet m1_‘t_w1eld over another. |

If one looks at the respectlve achlevements of both poets, one mléht ‘

venture to say that far from modelllng hlmself on lebaud Heym merely
’ .
Bees in h1m the’ qualltles he vould llke to possess, but whlch are lack- '

yt
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ing in him. Like Heym, Rimbaud had lived in the oppressive etmogphere

of a provincfalbtown.. Bofhireected against the_fesbrictive‘rule bf

school life; but;in‘neifher‘csse-uas there any true understanding at
' home for bhei;j&eeiings of frustrafionQ iBoth'Heym's'father andh T

: Rimbeud’slmother ekercised sbfict control ovenitheif.children, end'were

'determined bhat'they should pursue:careerS'wiﬁhin £he dccepted éonfines

of bourg01s soc1ety One can 1mag;ne the 1mpact bf the accounts qr |
"lebaud's escape to Parls and hls supposed part1c1pat10n in the events

| of the Commune 1n 1871 on Heym, yhose feellng of frustratlon and bore-:lfi':

dom was caused by somthlng far more fundamental than the restrlctlons

. placed on h1m as. a schoolboy Thls is made ev1dent by a dlary entry : _.1,f

. as late ms September 1911 A‘ ‘Af=.:jv:iv L.?'

Meln Gott-—lch eﬂétlcke noch in melnem brachllegenden e :
Enthu31asmus in dieser. banalen Zeit.- Denn ich bedarf I
-gewaltiger Husserer Emotlonen um gluckllch Zu sein.. et
Ich sehe mich in melnen wachen Phanta51en, immer - als Y

‘f'elnen Danton, oder einen Mann auf .der: Barrlkade ohne
melneJacoblnermutze kann.ich mich elgentllch gar nicht L

. denken. 'Ich hoffe. jetat wenlgstens auf elnen Krleg.: PR A
Auch das ist nlchts. : (p. l6h) o T S

It would be dangerous to éon51der HGYm's preoccupatlon w1th the -1'.:,}
Tacoo ..\

French Revolutlon as hav1ng dlrect relevance to. Rl‘baud's 1nvolvement

- in the Commune, for 1t naturally assumed symbollc proportlons for both

RN

'the young schoolboy condemned to what he termed "Verbannung 1n h1s
school at Neu—Ruppln and to. the later young man sufferlng urder the
'lcomplacency of soclety that he found decadent | Moreover, there are

several probable 11terary sources for Heym s awareness of and 1nsp1ra-, 1Tb’bﬂp
Do L TR
. :tlon by the French Revolutlon, whlch have been examlnedfln detall by Co

; .7 6) L - R s SR
: '-K L. Schnelder.i Nevertheless, Heym must have been 1mpressed by A ﬁ‘; v

ey

lebaud's revolutlonary tendenc1es and by hlS wllllngness in’ expresslng

.‘”ii\fig::jjt:_u
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| “L:e deflnlte Shlft'ln hls attltude'i;’

0 " M
B . 5

~

: those tendenc1es to- defy authorlty3 both }n his fllghts from home and

/

w-hls openly antl—bourge01s behav1our.. Elﬁher from lack of outlet (there

@
N

was after all no Commune in whlch he could get 1nvolved) or more. a

hh llkely’from lack of that spirit of darlng Wthh 1nsp1red many of

' lebaud's actlons, Heym never gave full eXpre531on to hlS own acute l-:f
revolutlonary feellngs Hls deflance of authorlty was restrlcted to the
.secret drlnklng socletles of whlch he vas. & member durlhg hls sehool— »:f~

: days ThlS 1dent1f1cat10n w1th lebaud but also thls 1nab111ty to

ned all regular occupatlon and let a8 bohemlan, wanderlng llfe, Heym

folloWed through to the bltter end the legal tralnlng whlch had beegﬂ\

prescrlbed to h1m How bltter that conformlty was 1s conveyed in the»

follow1ng dlary quotatlon, where he 1ndulges 1n the most V1olent out—_ ;dhfit

' ,bg?st agalnst the squl destroylng work he 1s forced to do.

‘Und nun. muss 1ch m;ch vollstopfen wle e1ne alte Sau auf o

- der Mast mit. der Arsch-Scheigs-Lause Sau Jurlsterel; es. “;‘*'

, 1st zum Kotzen _ (p 152) ‘u~w“‘gL-3”a’

The profes51on that has been chosen for h1m 1s a hated yoke, but

“one whlch he 1s unableeto shake off.‘ Helmut Greullch sums up thls 1dea

LR

_of the ba31c dlfference between the two poets, but one whlch 1s a dlff—

. rJnce of degree rather than of outlook, whem he wrltes'°5.{_r}':“*”

.!‘_'

kaden zu stehen, flihrt der E;anzose wahrend der Kommune

aus, gm danach ein vpllkommenes Abenteuerleben zu fuhren,.:m, o

(p.\126)

It 1s only towards the end of Heym s lee that One sees a def1n1te _ff,?"
) etep belng taken to escape._ K L. Schne:de; dlscoverd a letter that

0 »juHeym wrote to a frlend Llly Frledmann, in Auguﬁt 1910, "thh 5h°V9 ffff

13

1 B .
.l K

: emulate h1m are reflected also in the fact that wheréas lebaud Shun-{f~;”-7

Was fur Heym nur brennender Wunsch“hlleb e1nmal auf Barr;-




Studlen.

Ich habe viel: mehr Talent, 1n der Ferne ‘zu leben, in ’
den waeiten Horlzonten von. A51en, als hler 1rgendwo..-1 h
will alsoentweder Dragoman be1 den Busléndischen Ge-
VSandtschaften werden, oder ich versuche es,7?oeh 1rgendwo o
in elnem Handelshause angestellt zu werden. : e

That th1s was not merelv another valn w1sh on‘Heym 5 part&_whlch T

he had no real 1ntent10n of puttlng 1nto practlce, 1s born out by the

fact that, in the- summer of 1911 Heym took 8 hollday w1th the 1ntent-;.“

ion of 801ng°to France! "Zunachstgjedoch betrelbt er elfrlg Chlne31sche A:~_:.

ll)

Th1s de51re for a. complete break wlth the c1v1llsat10n01n |

which he had grown up marks a. close parallel Vlth lebaud's abandon- :7ﬁe,ﬁ,fj

- ment of Western c1v1115at10n That Heym should see hls means of escape ;111.

L

e_;n the/form of trade and travel empha31ses even further the parallel fH ?,-f

’“fp?nlflcTnce vas. wrltten on the subject untll l95h when Kurt Mautz s

_l; artlcle "D1e Farbenspracﬁe der Expre831on1stlschen Lyrlk" appeared

/

w1th lebaud's llfe RN

‘}_2 Enough ev1dence exlsts both of Heym s acqualntance w1th lebaud the

‘;.

poet and the man and of hls attractlon towards them, to warrant a deepen L

“3'study 1nto the relatlonshlp between the two poets. Yet 31nce Greullch

'drew &ttQPtlon to the connectlon 1n 1930 l1ttle has been:wrltten on thq

S e ST e SURNEARIE R I

:subJect _ "ﬂ5%7.'ﬁf"”".7‘ edi”ii., - ,_*7f'f ?;fﬁ'bsﬁ”_:?t*,ﬁffrfffﬂ:ji
In 1939, a the51s appeared by H Reltz, whlch attempted to draw jtwf!;§§;5l
.:i»éstyllstlc parallels between lebaud and the early Expressloﬂlstg 1nclud-:p v.;;
;1ng Heymg) Slncg 1§S emphasls 1s entlrely on styllstlc Points, 1t neediif??[}i

t

rfe"not concern us here., Nevertheless, 1t was the flrtst Btudy to deal at-ﬁf?ﬁ‘f&ﬁ
o ya IR

Slew Tk

fall Wlth ﬂh qonnectlon Qetween lebaud and Heym.y Nothlng more of 91g-ff;7*'*f7

e

»

»IThlS artlcle and hlS subsequent book gythol_g;e und Gesellschaft'{-l}f =

:<p.§§pressnonlsmus‘ Dle chhtnng Georg Hgyms (1nto whlch the artie7"

. w




R
R D

';haVefairect bearing on our study. '

" . . ) B . ‘ . » '\ ‘
Let uS‘first consider Mautb’s.article he assumes that the aecepted
. BRL 2 -
) categorles of Symbollsm, Impre351onlsm and Expre331onlsm are valld W

o,

| It is 1mportant to note that p01nt for in that respect he dlffers--

radlcally from Regenberg Hav1ng-made thls assumptlon he proceeds to-‘

establlsh the 1mportance that Heym places on the v1sual aspect of
. poetry, go1ng on to clalm that ’,.g_“ ,»? ‘ :»,jr”f,t;l_:if.ll“ ‘i‘w ;'1;.3

Symbollsmus und. E 351on1smus haben gemelnsam, dess L
in 1hnen‘s1ch der dlCh rlsche Ausdruck ins Ratselhafte _”LJ .
‘ desqpuren Blldes verschllessen w1ll.;* (p 33&)

o o
. Thls 1s not howev%r, t0 Torge 1mmed1atly a" llnk between lebaud

.- and Heym i It becomes qulte clear although Mautz does not make the |

‘ : p01nt explicitly, that lebaud 1s not uumhered as he is so often,
.ﬁhamong the Symbollst ranks qu the tendency to speak through 1mages ;J
,Tand to make 51gn1f1cant use of colour are. common tralts of both Symbol;-fi
Aniblsm.and Expre331onlsm, Mautz contlnues,‘there are fundamental dlffer—ltb

B f‘ences w1th1n these tralts The symbollsts were attracted hy "der un-«ppVi :

lmlttelbare Slnnesrelz ungewohnllcher Fdrbvaleurs",whlch they used to

B

'l<\‘construct a. world of ornamental beauty to counter elne farblose ab-?~ f

'.strakt gewordene Welt" (p. 335) WhICh vas. the world of reallt( The 1;\?"
. f:expre551onlsts also felt allenatlon from the world of reallty, but P
"hi.the1r use‘of colour was a meahs to express this allenatlon rather as an;:'q

| escape from 1tru Mautz does admlt that the expre531onlsts use of coﬁour *
.N'thhave developed from symbollst technlques but pofhts out that there qre |

] certaln elemeﬁts 1n<EXpre581onlsm (and here he ment1ons the sbstract and

e f.subjectlve nature of thelr colour metaphors and the 1nclu810n of examp—:;ftf‘fé

' ;les of dlSsonant and sord1d !éa11ty) whlch reveal the b581c 1nten51-'t'hjgg?f.f

\

‘ '.ﬂfflcatlon whlch the feellng of allenatlon underWent.“ That these elements, ;QI~;
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. m1531ng in Symbollst poetry, are present in. lebaud s

'become very ev1dent when we coﬁ“\der hlS poetry 1tse1 o

"R Despxte hlS adherence to the tradltlonal concept of 11terary move-
ments, therefore Mautz 1s‘not establlshlng a case for a general |

"'llnklng of Symbollsm to\Expre851onlsm He w:ll show that there are
'5' symbollst uses of colour in Heym s poetry, but we- shall see that thls‘f”:.if
(g} o :: ds- only part of Mautz 's. whole argument whlch attempts to trace a I
S fn'_i.ﬂgeneral tendency towards negatlon of all p031t1ve values 1n Heym 8
‘Q_' \p'jﬁ 1’ai',work” That a very 31m11ar process can be seen 1n hlmbaud's use ofk
d.colour is nerely an.. 1nc1dental p01nt 1n the.essay (although he cones~Dn

o _s1ders it to be an 1nd1cat10n of further close connectlons between the v

;two poets) No further 1mp11cat10ns aze made regardlng the literary v‘-_ﬁf?T’

movements of wh1ch the’two poets may or may not be part.. Ipcldental
' -Z'»f{ ‘- SR R
though the 1nclu31on of lebaud 1n the‘eSSay may be however, 1t ralsesﬁf.”

"p01nt that 5111 be central to our study, for 1t wllh be our alm to

show t he tendency towards the negatlon of p031t1ve values, whlch

f.., Mautz sees reflected in both.lebaud's and Heym s ‘use of colour is: k'ff'ﬁ’r"
: ‘.,. : Y R AT
also present in thelr ‘use of moon 1magery._,,, ‘A TR

A R Let us réeview. Mautz's argument more closely He detects three maJOrjﬁ IR

manlpulatlons of colour 1n Heym s poetry, all of Which we flnd antlclp"dliffﬁ"

o ated by lebaud

";f}.. d1e Verselbstandlgung der Farben, 1hre Loslosung vom R

“. sinnlich Wahrnehmbaren, ihre: Subjekt1v1erung, d.-h. Be~&ﬂx9'x-ﬁ"'"
setzung mit affekt1ven Bedeutungen, ufd; auch schon dle .

-~ Tendenz, den Charakter ‘éiner Farbe y'ins. Minus Zu zxehen ,

: #Fn._j*.'/... wenn auch noch: nleht m1t dersel‘en systematlschen

SR Konsequenz., (p. 360) o " R




;}synaesthesla do ex1st in the work of Heym and lebaud gﬁg:i theyalm R

= :work are. "n01rs perfums" (P 130) and "les rouges fr01ssements" (e 89)

H«g:even aPplled to abstractlons, or to obJects that cannot be percelved ~?*‘"l

’ fg___ (p 163) and "gelbe Seuchen" (p 3h9) for Heym,.whlle in lebaud

“'ywe encounter n01rs sommells" (p lQh) and "l'epouvante bieuatre

'_, ,‘-

R . . - - . B - L o .
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”v1sually Mautz is careful to dlfferentlate between examples of

5

symbollstlsche Synasthe81en s Whlch were. used by the Symbollsts to

imbue their poetry w1th d1e Kostbarkelt einer kunstllchen ornamen—-

R ]
!

?talen Schonhelt" (p 335) and the expre551on1st use of such effects,

':not as_an escape 1nto an art1f1c1al world dlvorced from reallty, but -

',”as 8 means to 1ts fuller eXpre551on.- Thus, although examples of

is g;mply to evoke a mood or to explore the varlous nuances of sens~"

I8
i

:ory percept1on Mautz concentrates on those 1nstances where synaesthe-!'l\}g(

L R

' _ s1a is used to focus attentlon=on th; colour 1tself, qnd on 1ts emot-

| '_1Ve assOclatlons | In Heym ve read of "Dufte schwarz (p 292) and i})

; fh graues Lachen (p h75) whlle correspondlng examples 1n lebaud'

. . . ,‘(_ ,~'_-' .
Slmllarly, colours become abstracted when qualltles that one norm— Cite o
,'alIy assoclates w1th them stand 1n dlrect contrast to the objects'.”

*_that they are descrlblng, as for example, 1n such phrases as gel

' le1nde"'(p 160) and "roter Wiesen" (p..262) 1n Heym, end "la nult

;"3uve§te (p. 129) and ”des;grandes Juments bleues" (p 275) 1n lebaud.,_'lw .-

;,-

Flnally, colours are actually endowed w1th emotlonal qualltles and

bY any Of the senges. Mautz glves the ex p es of "v101ettes Schwel—ﬂ~:~’”

N

(p ll?.)
That such\use of colour where attentzon 1s,d1verted from the ob-‘“

Ject deSCrlbed to the colour 1tself and where the colour may be

e endowed w;th unlque characterlstlcs, can be found 1n the work of both 'fff?f




""fé;' :uses of colour are to be found 1h one poem. Moreover,‘tﬁ

"-
o
,f 18 .
Rlﬁbaud and Heym adds further welght to the case for the 1nflue7Le of .~

‘ lebaud on Heym More) 1mportant hovever,' is the dlrectlon whlp
. /I ) 3 ..
L Mautz 5 artlcle takeS\after thlS ba51c assumptlon, for although I

4

’A.certaln colours 1n Heym 8 poetry take on a klnd of systematlc value
/

(black for example, 1s Synonymous throughout wmth death, redfM1th

/%orbodlng and the threat of destructlo ) his use of "

o : -
//defles such a loglcally applled 1nterpretatlon for the colours are

// underg01ng a constant change of functlon. Mautz s. bomht Qpre glves-:f""”

- / : another tlmely remlnder of the danger of remov1ng 1mages from the con->:<

L e 12) . _ B
text of the poems in whlch they appear. For although a form of nBe s -

"deutungsschema can be assumed thls has 1ts d gers

Fj-Da oo 'in- der chhtung Heyms symbo%;stlsche und ‘e pres- i

. . sive Stilelemente zu unterschelden ‘sind und -da’ Heym L
- -,fwd.'l‘Farbbezelchnungen -auch rein’ gegenstandllch oder mmpres-*' IR
) 7 sionistisch verwendet kann ein. solches’ Schema ‘bei-der \
?ﬂInterpretatlon eines Gedlchtes nlcht als Passepartout- ;]jf'
.. ...+ . sgchliissel dienen. - 0b es 'sich um eine rein gegensténd-

“-x’ - +liche. Farbbezelchnung, um ‘eine. symbollstlsche oder ex=< -
: B ;;[press;ve Farbmetapher handelt, geht nur-aus ‘der Funktion-

' des Farbwortes in-einem bestimmten Bild-" und Slnnzusam-a'7°"”"'
o menhang hervor. . (p 335 36) Lo SRS S :

:ﬁ'" y ’ ,4_4

To 1llustrate thls p01nt he takes the poem "Prlntegps (p. 261)

“:-jand shows how examples of purely descrlptlve, symbollc and expresslve

1 3”0f the colourfﬁhlte changes from one stanza to the n'n

’the second

Now u31ng Goethe s theory of epot1ona1 values of coloﬁrs gg a

.; gulde—llne, Mautz analyses Heym 8 use of each colour 1n tura, in
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greenq thls tendency is reflected in the process of empha5151ng only

‘the negat1ve qualltles of these colours, and 1gnor1ng whatever p051t—

T

: —v s . JJ\

Cive. elements Goethe may have seen in them In the case of whlte,, :

: o RN ‘
gold and blue however é%“\tendency 1s‘reflected in. a dlfferent way,

: for here we have the case of coldurs whlch possess a dlstlnctly i ;lf ,i

.A posxtlve symbolac value Mlhtz shows how Heym, 1n hls early poetry,‘f L

used these colours w1th thelr orlglnal symbollc 51gn1f1cance, and

. that the process of negatlng thelr former value represents the Shlft

. | om a symbolic to an expre551vé functlon.. To assume 8. schematlc
- ap

1catlon of/colour on Heym s part would be to assume a totally _,LKLr«'

statmc poetlc outlooh In reallty, there is, a deflnlte development

A W“i"“'

' 1n Heym s work, in wh1ch the change from a. pr1nc1pally symbollc use

adopted by K L Schnelder 1n hls study of Heym 8 imagery'~.Although

presents an overall tendency towards the negatlon of all posit;ve ";ff

17 of colour represents ‘a growlng sense of allenatlon from the world of

L., reallty,,the breaklng down of all accepted norms, as well as. the de-'f‘é

‘}

A 'structlon of any concept of an utoplan 1deal whlch such colours as

gold and blue, ln thelr symbollc functlon,served to represent. Thus
. A . e
. ‘ o P B

. .

v Mautz can malntaln =1*pf_]j 5p_;‘fif f5:"ﬂf ?’v;i;p,’t;af[‘f?ﬂﬁ 3gf"f}

. e
-u F.

) Aus dem metaphor1schen,Bedeutungswandel von golden als
,d;elner ursprungllch 1deallstlschen Metapher geht 1nd1rekt
. hervor, dass die in der:Frabensprache Heyms vorherr-;;;

mschende negative Tendenz ebensowenlg wie. die: seiner an-p

LRS00 geblich “periorisierenden' Metaphérnsprache ifberhdupt -
o l“gff‘-, - . eine: subjektlv bedingte und: n1h1llstlsche 1st, sondern L
‘ o L Ausdruck eines enttauschten Ideallsmus, e1nes "brach--u~<’
LT llegenden Enthu51asmus o (p 25&) e N

°

In thls quotatlon, whlch Vlll have dlrect Tearlng on the maln

argument of thls theals,'ls conta1ned a clear rebuttal of the aﬂproach
L), i

the two cr1t1cs agree in the ba31cxcontent10n that Heym's work revvqy;;°

R
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-

aspects of life, MautZ'dfsagrees'most’strongly‘with Schneider's use.

Y

of such terme\as zynlsche Metapher 'and'”periorisierende’Metapher" o

and w1th Schnelder s 1mp11cat10n ‘that Heym used hls poetry as ‘a form i'

of cathartlc outlet to allay hlS own cynlcal feellngs ' In the ,hf

cr

questlon df attltude one must 51de W1th Mautz who 1s much nearer to o

\A

the truth than most cr1t1cs who, 1gnor1ng Heym s early poetry, see |

4.

‘“'hlm as q totally one—51ded cr1t1c of the world who seems to wallow

PN

-1n hls own destructlve tendenc1es.A Hls early poetry 1s rarely ment-»abf.

-1oned yet it 1s out of the 1deallsm expressed thereln, and because :

,".

'gof 1ts fallure that thls negatlve outlook developed. To 1gnore‘that

: X -.J» .
7;part of hlS aesthetlc and métaphy51cal development 1s to mlslnter-

“fpret Heym s’ entlre attltudeh
Mautz Was the flrst cr1t1c to undertake a close comparlson of the

B poetry of lebaud and Heym.- In hlS later book he broached another :

L'aspect of" Heym's poetry whlch was probably founded on the 1nfluence :"‘“

X

B of lebaud that of the nav1tat10 v1tae K We have already heard from

fthe ev1dence of Paul Zech that lebaud's poem "Le Bateau Ivre" made

’la great 1mpress10n on Heym, and 1ndeed the theme of the sea voyage

e

'fgﬁullterary hlstory. HlS very detalled survey of th;a development, V1thf-' R

‘/}:,the partlcular turn 1t took 1n the nlneteenth and early twentleth

LN

7"5;_century, probably 1nsp red Jurg Peter Rhesch to erte hls study onb

1k)7.

jthe subJect in 1965 Th1s work represents one of the princlpal con—Lfﬂg';f5“

1 PR

zt”]trlbutlons to lebaud—Heym crltlclsm, but lt concentrates on 8 fleld-;j;“?iff

o Nk ¥ 15) -
‘of 1magery that has lit;le connectlon w;th our own.a;;, il'

-

If Kurt Mautz 's” chapter "D1e endlose Relse gave Ruesch the lead

A

"xor of boats and water in genéral constantly {ecurs through hls work.ffiffff”

"fMautz traces the adaptlgn that th1s 1mage has undergone throughout fft:7. R




\x.

_for his studv, it is almost certaln that Anton Regenberg recelved the
gmpetue‘fdr'his‘thseis'from_hantzfs.artic;e on colour+langcéée,pwhich,'
.aithongh brief in its reference'to Rimbaud, contained 2 footnote

- “which p01nted to the p0551b111ty of further study in the fleld of

3
B

) 'lebaud's 1nfluence OF Heym ' ',

Das»Verhaltnls Heyms zu lebaud verdlente eine e1ngehen-'~-
. dere Untersuchung, 'die den mannlgfachen gehaltlichen,
-';mot1v1schen und sprachlich-stlllstlschen ‘Beziehungen:
zw1schen Rimbaud: und Heym nachglnge (Andeutungen bel ,
Greulich, S. 126 £.). An dichterischen Phanomeﬁ!h und
, sprachllch—stlllstlschen zZiigen, die der Lyrik Heyms :
: dentuumllch 8ind, finden sich bei lebaud U. &. .Vor=
. ildet: die Elnbezlehung des” Abstossenden und Grauen- -
‘fhaften in die dsthetische’ Gestaltung, das- Groteske, das. -
'_damonlslerte Mondblld -die Anelnanderrelhung dichteri- .
- scher Bilder in’ weltgespannten, v1elstrophlgen Gedlcht— S
. : St p'formen, ‘der . 1nterm1tt1erende, Satz~ und’ Wortzusammen- v';__
£ ' -~ hénge zerhackende Rhythmus, die" ﬁevorzugung von Plural-%;.'
o o Ablldungen... (p. 362) "‘;;1 AR~ SRR SR e R

Th1s call for a more detalled study was answered by Regenberg.

HlS very thorough work covers all the p01nts of reference between

4

A SRR LR : o
-‘.\\\.;Ln‘ CL recelves frequent mentlon 1n Heym s d1ary as a source of ¥

As Mautz suggests, Regenberg takes up the p01nts made by

'p‘and,deals w1th them in: turn.- Hls work is 1n two parts ln the flrst SRR

N
.A\

. 5
Uy i'a'

Hf;*f;'h such’as death the 01ty, nature and the grotesque, 1n the Second he

il -
b4 s

concehtrates on the styllstlc 51m11ar1t1es between the P°3ts°”nigh.*:
: ®

'j{t‘}h From the outset Regenberg S approach is cautlous 1n the extreme,’fw"”

TR

-*1ndeed,v1t:borders on th% sceptlcal Unllke Boschenstezn, who suc— -
. , S ‘,py ETUE ARt i o
ceeds 1n showlng that the ma1n 1nfluence in’ the case of Trakl is

-.,;,. FN s

Ammer s transtﬁilon of lebaud and that whatever remalns 1n Trakl’

B N . . N ‘U
o ¥

'félfjf poetry of lebaud‘s 1nf1uence no longer bears the stamp of he

i.g .

the works of lebaud and Heym, and of Heym and Baudelalre, who also A"””' -

he compares the treatment that the three poets glVe to common themes '\‘lp? o



_ing Frledrlch who sweeps away the tradltlonal categor1es (Symbollsm, -

: three poets-—Baudelalre lebaud and" Heym——were 1nsp1red by a 51m11ar f‘

"
» .. 2o
_ r . ‘
original, Regenberg seems at every turn, to br1ng forward qulte con-
. . . . [ \. .

o clu51ve ev1dence to- support a case of French 1nf1uence (He makes:ex- '

e
Lo

tensx?e use, for example, of Mautz' s essay in hlS chapter on colour),

: v —
only to shy away from any deflnlte concl'smn in the matter His‘ -

v

overa&l thesls relles heaV1ly on Hugo Frledrlch's D1e Struktur der

modernen Lyrlk a work of great scope wh1ch traces the development

) 116)

‘Qf lyrlc poetry s1nce Baudelalre as a contlnuous evolutlon. Follow- -

~
]

Impre551on1sm, Expre551onlsm) to whlch Mautz stlll adheres Regenberg

-

lifts the seemlngly cumbersome barrlers between Symbollsm and

_'Expre531on1sm But whereas Frledrich deals w1th the overall develop-.

'Ament of modern European lyrlc poetry, Regenberg has chosen a speclflaa

case of poets who are llnked by the Self-professed admlratlon of one

E

hfor the others Yet hlS conclu51on is the same as Frledrlch' all

consclousness, 1n whlch das lyrlsche Ich".shlfts in 1ts relatlonshlp
- AR
to an external world whlch no fbnger seems real..:Such a conclu51on

'strlkes one . as valld a8’ far as 1t goes, but somewhat dlsapp01nt1ng 1n "s;

-« "

1ts open—ended nature | As Regenberg says in. h1s summlng up, the three |

:Hpoets whom he has chosen, and 1n whom he flnds strlklpg 51m11ar1t1es,‘

L

" are 1n the flnal analy31s.only part of a new modern con501ousness

. 3 PN
A

o iWthh 1s common to such dlsé nctlve poets as’ﬁllke T. S Ellot and

‘g_-Valery and whlch could be seen to em race a seemlngly 1ndef1n1te number

R uber Verglelch herausfordern konnte.» (p 205)

It would be‘wrong to suggest however, fhat Regenberg 5. the31s 'pJff‘ R

'«;‘ ey

dle Aufzahlung 11esse szch erganzen—-Namen uber Lan- };;3
der und Kontinente verstreut.. Eine Poesze,.dle Vergle1chvﬁ"»‘

i

"vof others ]‘f ~f"3 ’ ':-;.f;}ﬂ:i;;g"i; .f«-?: ﬁ o U”;sf».'_ﬁf%':~ﬁ.v
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achieves nothing for research into Rimbaud-Heym relations. He raises

ipteresting points, for example, regarding Heym's krowledge of

J

. Rimband's poetry. In a section devoted to the discussion as to

' whether or not Heym read'Rimbaud ih the‘original or in translation,
/
Regenberg comes to the conclu51on that Heym must have had frequent

recourse to the translatlon as a means of checklng hlS own readlng of
. N\

the original poems. . Clearly, this p01nt must remaln pure speculatlon,‘

but the evidehce that\Regenberg brlngs forward to support his case
- -~

must be Questloned. He cites the dlary passage where Heym regrets the

absence of a Keats' tranSlatloé as an 1nd1cat10n that Heym needed

translatlon and therefore,,presumably of lebaud ‘ This reasonlng is-
hardly conv1nc1ng, as Heym's Knowledge of French was probably more

" extensive than hlS knowledge*ﬁf Engllsh as ve have already heard his.

4

friend Ernst Balcke recounted that Heym was able to compose poetry 1n_~

s

French This 1nformat10n pornts to a famlllarlty wlth the language

——

L Whlch would make even the dlfflcultles of lebaudlan syntax accesible

o T

.to the young German reader,' “The p01nt is by no means 1rrelevant ’ f;; L
._for the questlon of Heym s’ knowledge of French and hls ab111ty to read
the orlglnal texts has d1rect bearlng on the date from whlch Heym may
have been acqualnted w1th lebaud;s poetxy, and certalnly, Regenberg s
: c1a1m that Heym needed translatlon allows h1m to make some rather v
-dogmatlc assumptlons on thrs subject He‘nIIEZZ!ns that Heym read no
”'.lebaud poetry untll 1909 thls v1ew is based pr1nc1pally on the fact
'»that there 1s no. dlary entry referrlng to lebaud before that date 5,-'ﬁ
‘_ (although the dlary extracts quoted earller hardly bear the r1ng of
\\S\,f':' ' ; l recent dlscovery ) hegenberg s view is strengthened 1f one accepts hls.f"f

.clalm that Heym read from a tranélatlon, or w1th the need of one, for

. s : : , o ma AN ; s



) ]
! g
- Ammer' s edltlon was - not publlshed until 1907 but, as he hlmself

-2k

mentions, George had translated three of lebaud's early works (' L%
- 1T
Dormeur du Val", "_pyelles and "Téte de Faune" ) as ea ly as l90h

Clearly, Regenberg s oplnlon cannot be‘gaken as fact, partlcularly
'bearlng in mind Heym s fluency in French for edltlons of. lebaud s
work in the original had ex1sted in Germany from as early as- 1897
And yet his assumptlon that Heym feaﬁ no Rw_aud poetry before 1909
allows h1m to dlghount the p0551b111ty of any 1nfluence by lebaud
~on Heym ] entlre poetlc output up. to that year (by whlch time Heym s

aesthetlc and metaphys1cal development was almost complete), and
1
leads h1m to his flnal conclu51on that there is llttle ev1dence of

1nfluence at ‘all. The doubt that surrounds Regenberg s 1n1t1al

hypothe31s must therefore be stressad as. it is on thls 1n1t1a1
t N N
‘assumptlon that hlS flnal conclu31on largely rests

prg

Regenberg s study 1s chlefly to be pralsed for: 1ts sober appralsal-':"u

: of many 1rrelevanv1es whlch threaten to obscure the essentlals of a o

~

study on lebaud and Heym For 1nstance there are three examppes of 5

poems by them whlch bear the same or striklngly 81m11ar tltles

"

Ophel1e ;—"Ophella ,"Le Dormeur du Val". "Der Schlhfer im Wald" '

o "Bal des Pendus -—‘Der Galgenberg Regenberg 8. analy51s of these o

poems shows that although they are. superf1c1ally 51m11ar in theme,,

75._.\

each poet glves hlS verslon 1ts own spec1f1c d1rect10n and emphasi

If lebaud's "Ophelle 1ns§nred Heym, 1t was only because 1ts theme q_fi'f

| vas that of a corpse in’ water wh4ch as Berphard Blume demonstrates,

‘-'{has become A predomlnant motlf 1n twentleth-century poetry Moreh_

o over whatever themes and 1mages Heym takes from Qphel1e" he givee to

’ them g negatlve slant. ,-;y' Jfff';"?‘ . ',':lf'f. iw f‘@:y_t

5
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‘The textual parallels between "?er‘Galgenberg" and "Baldes Pendus"
. J B ) -

are strihing enough to COnfirm‘Heym's strong attractionvto‘Rimband's

. : ‘ _ & .
*poem, but’Regenberg aﬁain succesfully_shows'thedfundamentai difference :
between the two~poems, which here'are mainly'rooted in‘the tone, |
grotesque but fantastlc ~in lebaud, grotesque and forbodlng in Hé&a
. Regenberg s analy31s of these two sets of poems clearly shows that
literal parallels and 1dent1cal t1tles do not. constltute proof of
:drrect.lnfluence; Heym,‘who as a schoolboy kept a skull on hlS desk.
and” fllrted constantly w1th the 1dea of. death would by nature have
‘been attracted to these partlcular poems.. The theme of death is pre-ﬂa :
.dom;nant 1n hxs work: - We must look therfore, for 1nfluence 1n thel
‘very nature of the poetry, in the actual treatment of th parallel

N

motlfs, tdtfscertaln whether Heym was attracted to and 1nfluenced by
‘lebaud's poetry as such or merely by 1ts subject matter. To do so,l
we must: analyse poems as a whole and av01d the temptatlon to fllter l ;~h
loff only the 1nformat10n that we requlre of them, for what is ;gngred?v '
o : L . 1 TR
- in the poem may well be 1ts essence or may modlfy our. readlng oizzhe »'
rest of the poem. k";‘ '1.; .it,e. ;xhu?fi"{t?:.; iy i g

Regenberg cannnot be accuseda%f succumblng to that temptatlon
_treats the 1nd1v1dual poems as’ unlts,'and hlB analy51s-shovs care and?fd'

’t>.sens1t1v1ty If anythlng, we oan regret hls overcautlon, yhlch is atf, =

”;least to err on the rlght 31de of scholarly prudence. The two sectlons

‘ ”5_}where h1s work is weakest are thOSe devoted to Heym 8. use‘of nature

"1magery and grotesque.: One senses in. the former sectlon that Regen-xf‘dgl

_:berg feels all has been sa1d by K. L Schnelder 1n hlS rev1ew of

"*:Heym s nature 1magery, for he contents hlmself v1th a large quotatlon

'1:from thls cr1t1c and a.llst of random 1mages wllfully uprooted from



oontext. Yet 1t is through their nature 1magery that Heym and

lebaud express V1v1dly their sense of allenatlon from reallty The

g : _ r
imagery of the moon bears with it such'a wealth of'literary-tradition

that it offers. c0n51derab1e p0551b111t1es.for manipulatlon The moon.
‘h;s in the past had a predomlnantly p031t1ve, symbollc value in
. poetry. ThlS study w111 attempt to show that the use of such 1magery: f
. ,
in a p051t1ve sense 1s present in both poets,,but that they transform
xthis 1magery,into;I negatlon of 1ts p051t1ve 51gn1flcance Mautz
_'showed that thls process, reflected in Heym s use of colours, repre-'h
sents a fall fron 1deallsm 1nto nlhlllsm.i We wlll show that a !
. 51m11ar process, although taklng a markedly dlfferent turn, 1s pre;‘
.

, sent in lebaud's poetry That such a process 1s 1nt1mately con—*j"

"nected w1th the use of the grotesque is not surpr151ng, for we are

”,deallng w1th the dlstortlon of tradltlonaﬂ norms of reallty, and here o

.,

7agaln, strlklng 51m1}at1t1es between the two poet's use of the ‘,;

. \ .

'fgrotesque in thelr nature 1magery w1ll be shown. Thls chozce to i';f S

centrate on’ one, SpeCIflc fleld of 1magery is. made because of the
'hpartlcularly rlch nature of the fleld ref}ectlng most clearly the

dlalogue 1n both poets between an utoplan 1dea1 and a grotesque, dls-k_;
tOrted T eahty, and because Regenbers, / an: otherwlse detailed and

_thorough study, overlooked thls 1mportant s1m11ar1ty 1n a superf1c1al_

'analy51s of the nature 1magery 1n lebaud and Heym

The ch01ce £o concentrate on the aspect of 1magery rather than on:ﬂfw}{

e_.technlque,.for example, 1s not due to lack of 31m11erit1es for the :r“~:v

'*3'second half of Regenberg s the31s shovs that there 15 scoPe for a

]

. ”j;comparatlve study of technlque 1n the two poets,. Nor should too mnchuxt,¢;

- be made of klmbaud's embarcatlon 1nto free verse and the prose poem,‘



which would seem perhaps to indicate a marked él“ergance in technlque

A letter written by Heym in July 1911 to hls publlsher Ernst Rowohlt

1te111ng h1m of his latest w0rks,'speaks of e1n paar Gedlchte in Prosa
-(p. 255) Althoughithese prose poems are not extant, 1t 1s 51gnlf1c—;v
:f‘ant that Heym, ‘80 noted for hlS adherence to the 1amb1c pentameter 'l
:quatraln, also made a sortle 1nto thls relatlvely new éenrerﬁ More-‘fr
ove;/Jlebaud's exper1mentat1on w1th free,verse 1s often overemphas-- ?j

ised. He, llke Heym, restrlcts hlmself to the r131d1ty of the sonnet

. R
form and to regular quatralns to some degree, and 1t 1s "6 thls "Stro-;»

'.'phenstrenge that Plnthus is referr1ng 1n the followlng quotatlon, wot

which also expla1ns why the 1magery of the two poets 1s of speclal
'lmportance.ilﬁe is’ speaklng of Heyﬁ’ o

' .}. vie sein franzos1scher Vorlaufer lebaud ballt er
+ .in diese unerbittliche Form nlcht Gefiihltes’ und Er!ebtes,
L]Sondern unendllche Vlslonen , (Dokumente, P lhl) \
One mlght qulhﬁle w1th P1nthus that the v181ons of these poets are -f
*“f prompted by personal feelxngs and experlence, for he seems to be |
:credltlng them w1th some mystlcal qualltles that 1nV1te scept1clsm,g:.hf

\

h'However he is rlght to emphaslse the v131onary aspect of both poets.ﬁ-.

o Here 1snot the. place to enter 1nto.a dlscu581on of lebaud's theory of

_ S
voxance or what he meant by the term._ Suff1ce 1t to say that both

19) Ky
poets reveal the tendency "alles durch e1n Blld zu sagen . Thls 15 f-ff

'fireflected 1n one of the technlcal s1m11ar1t1es that Mautz noted 1n
. pass1ng, and whlch Regenberg deals w1th 1n greater detall the almost

.vbreathless plllng up of 1mages tenuously connected but all focussed X

SR

Q.on one central 1dea runnlng through the poem._ It 13 thls apparent]y tf(g
ceaseless flow of expre831on 1n v1sual tenms, thls "V131onary" qyallty.”

7~wh1ch constltutes one of the most 1mportant s;mllarlties between g

.‘/




Yy

. ' 5;4
Rimb d and Heym; a.51mllar1ty whlch makes a comparatlve study -of thelr

1m ery allgthe more 51gn1f1cant !




‘ o o Co e
. - THE TRADITIONAL MOON CONCEPT SRS

It ‘has already.been ascertalned that one of the pr1nc1pal factors —

: llnklng lebaud and Heym was thelr.rebelllous natu*e and outlook

Whlle lebaud expressed hlS feellngs of reu,lt by palntlng sacrl-w'.J
leglous slogans on’ park benches and draw1ng up Communlst manlfestos;f-f;f?
"‘Heym defled authorlty by partlclpatlng in banned secret 5001etles ‘.:\n"
- Sueh escapades are common 1n a school communlty where feellngs‘of |

'tl"~'. S

',frustratlon run gh but 1n the case of both poets, the feellng of ;».j«”

L revolt vas dlrected at somethlng far more fundamental than school *,1f.f.

’authorlty, although 1ts repre351veness Vas representatlféyfi the .fr5\

".greater restrlctlons that soc1ety 1n general 1mposed on the 1nd1v1d—.
'ual thelr common reVQlt was agalnst the soclety and c1v1llsatioh 1n

- Whlch they had Been ralsed and agalnst the values thé% they had beenf'fris

‘.Ltaught to hold.‘ Poetry was thelr means of expre351ng thelr d15111us~ T

",1onment w1th the world arbund them and the1r sense of allenanigg,fiomflfflf

P

.-TJP i£;7 It 1s not surprlslng therefore to find them manlpulatxng the tradegif

”*f-"dlslllu51onment

,‘.s_

B 1tlona1 norms of poetlc 1magery to glve 1mmed1ate expre551on‘to their

1n poetry-~ He cltes a German“t_ n313t1°n °fi.1;
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she casts her llght on the earth "so gllt es den Menschen,als Zelcheni'
: und Ordnung : It is thls plcture of beauty, llght and order'whlch, T

-

Mautz clalms,'bestlmmte das Mondblld der deutschen Lyrlk von Klqpstockf

‘.’bls zu Daubler hln" (p 2h8) Greullch supports thls v1ew when he AR

. Says' "Dle empA;ndsamen Gemuter des 18 Jahrhunderts kannten nur . 'das ;;1‘3

-iLacheln des. freundllchen Mondes'" (p 6&), quotlng‘the followxng 11nesf

~ from K1°P5t00k'3 poen” "Dle fruhen Graber "Wlfikommen, o 511berner f;“

TMond / SchonerJAstlller Gefahrte der Nacht" {fv"?; ff‘i'»e~f.fe

D1eter Arendt in h1s rev1ew of the changlng role of the moon 1n
.: ;lyrlc poetry cltes the follow1ng 11nes from Matthlas Claudlus' "Wlegen-Aei~
lled" as h1s startlng p01nt ;1;;;~ . i.:e;ef,;a J;,;?~‘f-“‘

Der Mond 1st angegangen, ‘;}‘] f-fifx‘;i_ /"Efif"::
) Dle goldnen Sternleln prangen o
Am Hlmmel hell und klar,, 4

In Ahe KlOpstock poem° the moon 1s the companlon of the nlght, and “\

"f.the same'unlon 15 1mp11c1t in the llnes from "Wlegenlled", 1n wh;ch,}he L
' o _J LT :

.:overrldlng 1mpre551on 1s one of sparkllng clarity, of an unblemlshed sky

I/.

{Aallow1ng the full splendour of moon and stars to make 1ts 1mpact The .:f§:

%:;:same 1mpre531on is: conveyed in. thelrfchendorff poem "Mbndnacht" whxch

"fan atmosphere of harmony betveen heavEn and earth,5gf&.7“
' ; ider Hlmmef / D1e Erde stlll gekusst"‘;“Theﬁpeeeernliha:mphyﬁpfjtﬁegchn

‘-

2 E11t scene 1s once more complemented by the unt e .;.;v

r R

_.,.bfsternklar war d1e Nacht" It wullube/lnterestlng 'o retur Lto this

l‘ h




« .

)

: ?31

\ V. , L :
examples of moon 1magery w1th roots in classlcal mythlogy Mautz draws

on. Goethe s Faust where in the flnal scene of the ,kla531schen Walpur— L

glsnacht", as preparatlon for the appearence of Helen, the blrth "des [

f

'zeltlos Schonen" takes place in the maglcal llght of the moon to the

. 1nvocat10ns of’ the .schonen and "holden" Luna the fhochverehrten, al- R

“

. lerllebsten Gottin"._ In the earller of the two poems entltled "An den

Mond', the moon is referred to as’ "Schwester von dem ersten Llcht", a zriﬂ‘ff

d1rect reference to the class1cal myth whlch made Selena the 51ster offﬁ-ffﬁ

. Hellos, a relatlonshlp 1n the "West Ostllcher Dlvan b where e read of ;"*‘

R ~

."das allerhochste Welte;paar'. ‘

Also, in the earller "An den Mond", the moon 1s described ae "Blld

| e R
* der Zartllchkelt 1n Trauer iy and 1t 1s thls 1dea of the moon as a com-r:‘

fortlng agent, part1c(ierly to the 1ove-1orn, that Arendt has 1n mlnd

SRR AT l. d1e blelbende Verblndung e zw1schen elner altes -J.fi;‘
~fﬂj“ ‘Weltleid lindernden Liebe und dem in- der Welt—Dunkel-. ;J o
he1t trostenden Mondllcht (p. 183) ‘ S

He quotes frdm the- later "An den Mond" as an example of a lover s f;;
-'"7f}~plea to the moon for*Bolace | | A
V Breltest uben mein Geflld e

Llndernd ‘deinén Blick,

. Wie des Freundes Auge mmld
Uber mern Geschlck.; :

the theme of Love._,,_iﬁ ’jf”;Lrif?5{!,f{1 }fﬁ“

Brentano s poem "Sprlch aus der Ferne could :so:be glven as'an

i’_example of the moon seen as a source of comfort’wﬁi’“



b-' /

Wenn des Mondes still linder-de Trénen .. .
L3sen der Néchte verborgenes Weh, SO '
- Dann wehet Friede ... Tp 227)

In hls account of the Itallan Journey, Goethe descrlbes the coyfort-

1ng moonlltﬁhlghts he experlenced 1n the South but also the lurklng

.u'memory of the darkness of the North, a dlchotomy whlch acqulred symbollc e

“thfrom Ludw1g Tleck quoted be Arendt :Qﬂ;;uﬁ

and becomes g symbol for the hlddeh\hut cpnstant lafﬂ

. poem already mentloned where moon and nlght appeared as co—travealers

vThe empha51s has swung markedly to the comfortlng aspect of the moon s??

B death e

meanlng for hlm the moon relleves the dlsquletlng darkness of the World ip
. .\ . .

7tlof day 1n the

ledst of nocturnal threat.. Already we see here the'ldea of nlght as ﬂf;fd,f

' dlSquetlng, an 1dea far removed from that contalned 1n the Klopstock

AR

1light whlch assumes 1ncrea31ng 1mportance for Goethe\as he approaches

.”Durch bewegter Schatt@n Splelez"
- Zittert. Lunas,Zauberscheln, ‘
e _“f‘jUnd durchs ‘Auge schleicht’ d1e Kuhle o
;/"_=‘:Q.Sanft1gend ins, Herz hlnexn. . _;u,;_V.;'f M_af‘__,,u_, e
W1th the advent of Romantlclsm, the moon underwent further adaptlon, i

zf becomlng an 1ndlspens1b1e requlslte for the nocturnal settlng and mag- iﬂ;“f

"'v¥51ca1 atmosphere of‘h h Romantlc poetry, as 1n the followlng example'dddzw'c

.f{ Mondbeglanzte Zaubernacht ';‘*f*“‘“f"" '

. “Die ‘den: Sinn’ gefangen halt
axha'{Wundervolle Mérchen welt, et
_"‘IgStelg guf id. delner alten Pracht.‘,w




:"7fpress1on1sts, notably Heym and Trakl

:>5:P0rte-flambeau and beseeches her,._g '

Mautz s clalm that the moon in Romantlc poetry became, in fact a
4

symbol for dle maglsche Beschworungskraft der Poes1e selbst" (p. 2h9)

‘whlch he supports with a quote from Jean Paul 1n whlch the poet advocA. .
r ‘
ates the reader to turn alternately to "bald dem Sonnenllcht der erk-~

‘ ’

llchkelt ba.ld dem Mondscheln der D1chtkunst" |

Because the Romantlcs based thelr hopes on such fllmsy and esc&plstf.'

(

“ premlses, Arendt clalms, therr subsequent dlslllu51onment was all the
ugreater but 1nstead of almlng for the safety of more tradltnonal e
' ground they turned to self—parody, as a means of wardlng off desnarr.; ot
;vThus Helne can wrlte-n o "“; T AR

- Doch der Mond der- lacht herunter\b;;;_ f;f'*;
Und mlt heller Stimme spricht er ;_1.~-"-

-_ Jener ist verllebt und narrlsch
Und noch obendreln e1n chhter...

L S

'fand elsewhere descrlbe the moon as e1ne Rlesenpomeranze whlle at the ,f"

: same tlme submlttlng to 1ts more p051t1ve qualltles of "duftlg,labend";f'r
. and suss . It 1s, therefore Arendt's conclu51on that there had

: been no dramatlc negatlon of the moon-symbol 1n German poetry untll S

.the turn of the century and that the change was effected by the Ex-:"”
W S ;

A short rev1ew of the role played by the moon 1n French llterature-f;ff

;\,,

”;fwlll 1nd1cate a very 31m11ar tendency towards ar predomlnantly'p081t1ve7”b -

"i”conceptlon of the moon. The slxteenth-century poet Belleau,glves an

"early 1nd1cat10n of thls tendency, when he addresses the moon as "1une75

B

Montres le telnt vermelllde ton v1sege‘§131

In thls Poem the PQet requests the mOon to &ppear in: order'to create S

.1 the requlred settlng for a amorous encounter but there 18 also'




43”t'!the‘free-th1nkers languash

feeling of identification on the poet's part with the moon's freedom of " -
‘ movement and its.isolation, whieh.points forward to the ihee’of immers-
1on 1n the béautles of nature found in the poetry of Lamartine In

,~"Le Vallon" for example the poet Seeks solace in nature, in whlch Ne cén

v

hear the comfortlng voice of God In thls 1aeallsed plcture of nature,

"?_the moorn- 1s, w1th 1ts gentle llght an essentlal 1ngred1ent the poet o o

, Av%c le doux rayon de l'astre du my§tere,’:’,f‘i
' Gllsse a travers les bois dans l‘ombre du vallon (p 262)

In "Le Lac" the poet mourns the ephemerallty of mortal pleasures, 1n

N

' .c0ntrast to the permanence of nature, and asks that the memory of hlS ’fhfx

lost love be-made eternal- preserved~as 1t:werefin.the'beautlesﬂofVauy')_
3 n ) L .‘. _.". o .,
nature, 1n the lake the rocks and the breeze, and '

(, 3’;1 . f’ Dans 1'astre au front 4 argent qul blanchit la surface if%
e ’ De ses molles clartes. (p. 256) *Z, : B

Tn the poetry of Hugo We encounter the moon use& both 1n the creatlon

i d 1n a clearly Symbollc réle. In "Quand nous habmtlons V

;s"t.recollects the memory of h18 daughter, and of the
F e
fich they spent together and which are no more.4 He rememb- L

f:s;together Quand la lune clalre et sereine / Brlllalt :iiﬁfvi'

1
’L

sombres azurs de 1a nult.,i (p 333);



LY .

oy | ST TR ¥
: . \ :
- The* 1dea of comfort already seen 1n the use made of the moon. by the

.

German Romantlcsvls also-present in the line: "Elle apalse l'ame qui

' souffre whlle once more. the qualltles of seren1ty and purlty are
//*’ portrayed in’ the rlse of the "Id symbollzed by the moon

DA o © En voyant - dans la brume obscure s
- L'Idée, amour des tristes yeux,
Monter calme, serelne et pure fee (p 3h0)

. A
-

The 1dea of the moon as the natural settlng for a 1ove scene appears]*

also“ln Musset e "La Nult d'Octobre where the poet recalls, in a con--'

e versatlon Wlth the Muse, the love. affe1r Whlch threw h1m 1nto despalr
Je JSis encore, aux rayons de la lune :

o Ce beau corps pller dans mes bras..._, (p 399)
Yy el s e U R
- ﬁigﬁgf It w1ll be seen from thls brlef revzexgof the use of moon 1magery 1n,

-

P

e.

ﬁ’:FyenCh and german llterature that Heym and lebaud both 1nher1ted a llt— _f
: erary tradltlon 1n whlch the moon had played an almost exclu81ve1y PoS_:*’“

xltlve nole elther symbollcally or 1n the evocatlon of atmoaphere.
There can be'llttle doubt however that both poets d1d encounter

\examples of négatlve moon 1magery 'in the course of thelr readlng 1n
o B T

'thelr respectlve languages lebaud must have been acqualnted wlth the.{;q
vfpoetry of Vlgny and Leconte de Llsle, 1n both of whom can be found qulte ‘f

f“strlklng, 1f as yet, 1solated.examples of negatlve moon 1magery. In
: LT

'f'V1gny s "La MOrt du»Loup ‘we read "Les nugges couralent sur la lune en—ffw

'7f§flammee" (p 311) which p01nts forward to Rmmbaud élxmage of the burnlng

.»s'

moon in "Vllles Ce sont des Vllles" (p. 276)

iR 73f. Even more strlklngly orlglnal uses of the moon.are to be fOUnd 1n ﬁff#f{f
_'}.: ' Leconte dc L1qle., In "Les Hurleurs" the scene as overcast

Seule la lune pale, en ecartant lq nue | 6’“;,4z
Comme une morne lampe OSClll&lt trlstement




. : T

'?ufan effect w1th1n the poems 1n whlch they appeared, but whlch were 1n no

| ﬂ?examples Of'such negatlve

v -

A

- 1

: \\ani the wild dogsescream in angulsh Devant la lune ernante aux lrvldes

cldrtés". ~In '"Le Coeur de H glnar the moon no 1onger brlngs solace to

suffering humanlty "La lune fr01de verse au loin sa pile flamme" o

. (p. hhl) on to the battle fleld llttered wlth dying men. The moon in.

<«

these'poems seens rather to represent the 1nd1fference of the gods to the

_sufferlng of manklnd as opposed to 1ts earller role of comforter

Heym could also have encountered such departures from trad1t10n in his

) BN ' e

'readlng of German poetry Arendt's explanatlon of Helne S use of negat—

ive moon 1magery as self—parody does not ﬁully account for the follow1ng ‘

. example from Helne ] poetry

.\.

Aus herbstllch dammernden Wolkenschle1ern~\
Ein traurig todblasses Antlltz '
Brlcht hervor der Mond Ape 326)
The quotatlon is taken from a descrlptlon of a sunset and 1ts sole .lf'

funct1on in- the poem 1s to create an atm05phere of decllne vhleh matches

both the tlme of the day, and of the year. Nevertheless the 1mage of the.

Amoon.as a deathly pale face could be seen as po;ntlng forward to Heym s_h;'

iflmages of the, moon as an old man (p. 683) and as a whlte skull (p. 133)

‘e

Instances of negatlve moon 1magery do ocbur in both French and German

L S '

_Illterature, therefore, and cannot be dlscounted as hAV1ng 1nfluenced

< iy ,r~t

Qelther lebaud or Heym 1n thelT use of such 1magery, That 1s Stlll not

.‘:to deny, however that the ‘use, of moon 1magery whlch they encountered

)

.was predomlnantly posltlve, and that the negatlon of the moon 1mage, VEV'

‘before lebaud, was llmlted to 1solated examples whose alm was to create

‘}?,ﬁfway 51gn1f1cant in the wlder context of the poet's overalr v131on.,my‘;\'-

[}

::‘Indeed Leconte de Llsle, 1n whose poetry e’ hQVe seen most striklng o X

R L
ge, 31gn1f1cantly returned to a: p031t1ve f‘i;

e
(O
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& .
describes an 1dy111c nocturnal scene in whlch from behlnd the silent

. .&‘
conceptlon of the moon, in hlS later retreat 1nto the realm of l art

In one of hlS last poems, *Les Yeux d'

mountaln peaks

In the

Parfum de Lelene

o

/
/

37

or de la Nu1t", he

Emerge, en épanchant -sa blancheur qui déferle, .

La lune ebloulssante, epanoule aux clenx,

(p 2)41)

_ymnes Orphlques we actually find a hymn to” Selena a

Le Myrte"

,'assoclated w1th the Greek moon goddess

. ton front charmant

beaux yeux v

lumleres ..

‘ l'azur .;.'"

- Reine des. helles nults .

. oux rayonnement ++.De tes
“tes molles

‘ta tranqullle‘%larte ..

(pp: 234-35)

jreturn to the Greek mwth whlch Mautz p01nts to as determlnlng the use

“

- of moon .imagery in German poetry rlght up to the tWentleth century

contalns all the 1deas tradltlonally

e

0 Perle de

‘4

/.1

In thls .one poem are summed up those qualltles of peace, serenlty,A _

seen embodled 1n "the moon—

very source of the orlglnal moon—

of moon’ 1magery we shall seek to show a much more consc;ogﬁ and dellb-

v o

erate manlpulatlon of the 1nher1ted lltera

RS

W

of 1ts tradltlonal-usage

does occur but only 1nc1dentally,

1mage 1n 1ts posltlve functlon in our rev1ew

’beauty and llght and of sympathy wlth the pllght of man that we have E

Y

That Leconte*@e Llsle should return to the e

ry tradxtlon

and lebaud and Heym, 1n whose use

T \“'

- &mental dlfference between those poets 1n whom negatlve modn 1magery ';

1mage shows most clearly the fUnd- S

%,



IIr. - . MooN _IMAGERY IN RIMBAUD:Q
It is most probable that Rimbaud, who was f& voracious reader was
well acqualnted with the wealth of llterary tkad1t1on assoc1ated w1th

'\ \
the moon. Indeed his earllest published work, Sble;lget Chalr, revealsf

hlS knowledge of cla851eal mythology, and of the Selena _yth in partlc—

\7

ism, but already We see that 1t is an 1deallsm based on, ostalgla for :

past age of 1nnocence and harmony "Je regrette le te' . de l'antiQue -
. A ’
~—

jeunesse" (p. hO It soon emerges that it is the flgure of Venus that,_ill

| represents for h1m the lost Golden Age "Vejus, c est en t01 que Je o
//+~»-‘Cr015" (p. bl).- The poem ends wlth a v151on of the return of the gods

and flgures of anthulty Kallpyge (Venus) Eros, Arladne, Zeus Europ

Leda Heracles -and Selene Man who is prevented by doubt from attaln— v

! .

ige the 1nf1n1te w1ll be released once more, and llve in harmony w1th

the gods "Les Dieux egoutent l'Homme et le Monde 1nf1n1" (p. hS) .ﬁj ,f~‘

LI

lebaud sent thls poem t0 Banvllle for p0551ble 1nclu51on in the
¢

- Parnasse contemporaln._ In 1ts#declamatory style and generous use of

mythologlcal materlal W1t owes much to the Parna851ans, and, 1ndeed, 1t

1s largely derlvatlve /‘Nevergheless, for our pupose 1t 1s 1mportant.
to note for lebaud's as yét 1deallstlc plcture of the moon

La blanche Selene lalsse flotter son v01le
Cra1nt1ve sur les. pleds du bel Endymlon,~-*.
Et lultjette un bamser dans un pﬁle rayon i (p. hS)

I

Selene is a whlte flgure, whlch suggests purlty, and the 1mage of the =

goddess fearfully castlng her vell OVer the legs of her sleeplng lover f‘

conveys the gentleness of her caress,‘as does the 1mage of the ray as a ;Ay}‘ T

leS Most 1mportant 1s lebaud's use of the mythologlcal names, for 1t

shous at th1s early stage how closely bound up wlth each other were :



::%3_ s the voung poet s 1deallst1c bellef in a past Golden Age and the llter—

ary tradltlon. A

N~

There is also a trace of thls 11nger1ng tradltlon in "Soeurs de .

charlte The p1cture that we encountered 1n "Solell et Cha1r of the -

) Dryade standlng naked 'dans sa paleur dor’" in the half-llght of the f;,‘ .
summer moon finds 1ts echo 1n the flrst stanza of the later poem

Le beau corps de v1ngt ans qu1 devralt aller nu, "
Et qu'elit,.le front cerc]é de cuivre, sous la ‘lune
Adore dans’ la Perse, un’Genle 1nconnu < (p 108)

One must’ be Wary of p0531ble parody, but the stark ost bltter
. contrast between the 1deallsed youth 1n the flrst half of the_poem and':b

. r'.v'the mysogenlstlc outburst 1n the second, -is surely calculated More-'f"h;”
| nover one detects a p051t1ve 1dentif1c:>Xpn on Rimbaud's part in the'lf%x L

"“llnes‘

‘Le: Jeune homme, devant les laldeurs de-ce monde SRR
Tressallle ,dans son. coeur largement 1rr1te o (p 108) / N

A flnal example of a plcture 1n whlch the moon plays a dlstlnctly

i 3
‘ symbollc role 1n a8 p051t1ve sense 1s 1n the prose work "Nult de. l'enfer

'Z(Une Salson en Enfer) It 1s 51gn1f1cant that 1n thls retrospectlve f'jpi
work 1t should be the ‘moon, that crowns hls 1mage of the lost youth
~¢"'-fn-\' Ah' l'enfance,,l'herbe la plu1e 1e 1ac sur Tes plerres,"
' ' le clair de lune‘quand le ¢locher -sonnait ‘douze vee.le
dlable est au cldcher & cette heure ...' (pp 220~2l)
In thls last sentence lebaud effectlvly sums up hms negatlcn.of the
. moon 1mage Whlch evolves through hlS work._ Thxs process of negatlon 'C‘Q; .f
-'assumes three forms whlch represent varylng degrees of 1nten31ty dn hls; p;ﬂ-}f}

,assault on the old tradltlon.f

The f1rst approach is- the use of 1ron1c reference the moon appears b

0 1n s1tuat10ns far removed from settlngs 1n wh1ch one 1s &ccustomed to S




o ko
. ' : i .' o : R )
flndlnn 1ts presencc, -and the aim, fﬁ ehe flrst 1nstance 1s 51mply to , | -

- shock, as a means of protest agalnst the establlshed order Thus the

follow1ng examples,_although representlng a - dramat1c departure from the

tradltlonal moon concept, are llmlted in thelr 1ntent10n In "Mes .

fpetltes_amoureuses» he makes 8 brutal attack pn the female sex:,

' Sous les lunes partlculleres
Aux pialats ronds. .
« Entrechoquez vos genoullleres, o
" Mes Lalderons' g (P~ 92)
1

ThlS f1na1 stanza,'wnlch 1s asllght adaptatlon of the second, sets

, the women he has known beneath "les lunes_partlculleres but thls,f'
. : ‘~ : . . Ot . .
irepresents a grotesque transformat;oﬁ‘of the tradltlonal 10ve scene ;;The P

N

:_ses the Qdéja nature of hlS f»"f

"use of the plural "lunes 1n 1tse1f e i‘

encounters,lw i ; assoc1at10n w1th pLelats ronds", as well as

berepresentlpg a dramatlc break w1th tradltlon also emphas1ses the carnel
':§1de of hlS past love affelrs, to the exclu31on of all else. »o3*.f:
Whlle the mooh 1n the above poem 1s almoat entlrely strlpped of 1t&

former assoclatlons by the very grotsqueness of the 1mage, the shock 1n -

"7:j "Accroup1ssements is produéed 51mply by prOV1d1ng a moonllt settlng for

Rf;fpo Thus the second way 1n whlch lebaud undermlnes the<poslt1ve fefvi

. an act of prOSalc crudeness e ']j,;~*,ll ff"1i,l],r”}_ , nr.;iq ';

Et le s01r, aux rayons de lune, qu1 lu1 font

.Aux contours du cul des- bavures de lumlere, 5

Une ombre .avec. détails 8’ accroupit sur’ un fond :

De nelge rose ainsi qu une ‘rose tremlere ...~(p 9h)

No 1ongen does the moon caress the sleeplng f1gure of Endym;on, butflif’
_the back31de of the squattlng monk No more does 1t prov1de the settlng

‘fllfor a love scene but for an act of crude nece881ty.5rl.’“-'

-

If 1ron1c reference 1s used 1n these examples 81mply 1n order to out-j

5_rage the reader s sens1b111t1es, 1t can also be used for a deeper purwr;




“to the hands of Jeanne—Marle the pob

__,and in d01ng so underl1nes the fact that he is not so much 1nterested 1A
L ! J

‘.the moon as a reallstlc phenomenon, as 1n 1ts potent1a1 as a means to~"

B :slmllar developments 1n Heym s use of the-moon...i :

Coo

L

N

1rony, but 1ts alms are more- far—reachlng

In the Flrst example,

asks:

Ont elles trempe dans des lunesi
- Aux. etangs de serenlteSV ' (p 105)

9

N

"_expressron. Both the styllstlc tralt and 1ts functlon p01nt forward to

1)

Lo

A poem whlch also depends for 1ts effect on the undermlnlng through

' w1rony of the moon as - a force beneflclal to msn, and whlch relates most

»

‘f,ftet Chalr 5 is the 1ntr1gu1ng plece "Entends comme brame ...f-u Th1s

'fseen 1t merely as. an example of lebaud's system or notat1on byfvhlch

:?:he worked to prepare hlmself for the experxence of vox ce that h

settlng as. an ‘ironic contrast t\the rest of the poem Referring»here_ﬂf

tradition‘of«the moontmage,is relatedﬁto the-ffrsthbecause'of jtsfuse of -

'mbaud consclously;evokes,the traditional‘moon o

.The 1mage evoked here ls one of hands rlppllng the surface of a pool f]fi
in whlch the moon ‘is- reflected Abut the questlon posed 1s tlnged w1th .Cflﬁ
sarcasm, for the hands Whlch 1ndulge 1n thls p01ntless Romantlc pastlme f.f
;:iare contrasted w1th the rough but productlve hands ?f a woman revolutlon;» g
”'Ai§; It should be noted in pa581ng that lebaud employed a very orlg-;7:“&

: 1nal use of the plural to empha51se the habltual nature of such dallylng,.j_

_ ;dlrectly to the theme'of the 1deal as encountered 1n the poem "Sole11 ;'ii"

A ‘_‘poem has mystlfled the ma,jorlty of Rmbaud's crltlcs, '_most ".of wh‘have




for the nost-partloonVincingf*;A;shortisnnmery;of.hds rdees.yil%rshoyf
,..what'relevanee‘this poenm heshtotonrvstudy;n ;'.ezsy”‘jﬁl F"

The poem seems to express, accordlng to Ahearn, an awareness of a:fjf
gstrange'movement and llfe in. nature an attractxon hetween’the earthlysb'
or sublunary world and the celestlal sphere of the moon" (p hOQ) |
The VGBEt&ble Ordef is endowed.W1th andmate oharacterrstlcs.of sound 1wfjj

.and motlon-—p01nt1ng forwaru to the frequent anlmatlon of hature 1n e

"Illumlnatlons——ln order to reflect A 31m11ar human longlng for a

‘f':mystlcal unlon wlth the cosmos. Ahearn sees thls longlng for unlon as o

'x“:{a theme runnfng through many of lebaud's poems but whereas 1n

:?'"Solell et Chalr" falth was professed in: a. turn to a state of harmony, B
';'1n later poems thls de51red un1on 1s seen as attalnable only 1n the _5_7ff

_11dent1f1cat10n of earth and body 1n death The theme of man s 1mmers-:;f

,/‘,\'

.';jylon 1n nature through death 1s traced by Ahearn 1n four poems..ln

“y

_ OEhEIIG ;. the g;rl was’ drowned llstenlng to “le chant de la Nature“

"jrlsklng her 11fe to attaln the ultlmete freedom of'”L'Inflnl" (p h?),edff

‘f'ln "Comedle de la 501f", the answer to the poet's splrltual thlrstVQflf;fl

‘:for the 1nf1n1te ls death

Explrer en ces v1olettes hum1des -1i§ i
Dont les aurores chargent ces foréts (p..l5h)

In “Les Soeurs de charlte" the young man searches for the 51ste

}5myster1euse, 8 soeur de charlte (Pu 109) as’hls f:nal‘example, Ahearn




oy

s

'2afnmust strlp them of thelr normal qualltles of solldlty._ Hence the }ff*f}«f

'~v;;obscure phrase "Dans s& vapeur nette" (p. 173) 1s taken by Ahearn to “ffvnffg

“”f&'whlle at the same. - tlmé p01nt1ng to the va&“es SC&TCElY dlscernlbleﬁ”

'”-refer to the clearly outllned‘stlcks on whlch the peas are growlng,

lAhearn glves the followlng quotatlon from "Sole11 et Chalr" to L

l'les bles

nature'in deaﬁh:

Que par t01 beaucoup, & Nature, rj'ﬂﬁ~-‘v B '"1 4-h§fl
-,,j-—Ah moins. seul et moins nul —-je meure. .. (pp 156—57)

','40

"Entends comme brame can be seen 28 the culmlnatlon of thls theme

4‘ o

of str1v1ng for the 1nf1n1te, and at the same tlme as 1ts reJectlon

- In- the flrst stanza, the dramatlc departure from normally percelved “,4;r9p

e

~‘rea11ty represents,‘accordlng to Ahearn, the stlrrlng of anlmate

\,.

- awarness and purpose 1n the vegetable world The poet now wlshes to ;;;wf.z'

c endow the plants wlth real movement and llfe and consequently he ;iﬂ'f

. R

I

T’Sh&Pe of’ the Peas themselves.‘ The use of’ "Dans 13 meant to convey ,TU:":“

) 'iithe transformatlon of former human llfe 1nto vegetable exlstence.,p,f§1f'“;;

_':' ?" ;(:P )43)




. _ ;. Lo 1‘hh': )
'iseelin”the“uéé of "sohrnois; a somewhat 1ronlc'att1tude towards thei~;ifl'
. Q‘eaints"jearning : And certalnly, the flnal two stanzas show that the

o salnts have attalned no 1dent1flcat10n wlth d1v1ne Be1ng, the anc1ent.fe o

1:harmony lOnged’for in’ "Sole11 et Chalr" has not been restored Therelh

A

: ; 1s no 51gn of the orlglnal source of 11ght whlch has been negated byj5

"ce broulllard trlste / et blem1 .3," (p 173)
Once agaln lebaud creates the pos1t1ve 1mage, 1n this case: the
"fjmoon as the object of splrltual longlng, only to destroy 1t through

P

o 1rony.. The process of 1ron1c reference 1s taken a stage further 1n Jﬂg-f;i‘

”7the poem."Jeune menage . 1n that 1t 1s used to convey the 1dea of d”i,t¥b‘

.'*A”]~threat Here the subject 1s the "drole de menage vhloh lebaud

‘ti'shared w1th Verlalne The tone of the poem 1s forcefully llghthearted

"f.j"ibut there is an 1dea of threat 1nherent 1n the elmlessness of thezr 3;*1' .

'7"f5,11ves Thelr room s 1nvaded by “des e#prlts des eeux, malfalsants" R

i'fi;f11v1ng together

:f~ to whlch "le marle --presumably Verlalne-nis anJeasy prey

La nult l'amle oh' la lune de mlel
. Cueillera leur- sourire et rempllra _:”
De mllle bandeaux de culvre=1e clel

\,

'f coverlng the sky wlth 1ts mllle bandeaux de cui ;e’,‘ﬁv'

‘ —

Thelr relatlonshlp'Pcondemned bY‘;




':threat has as yet eluded satlsfactory 1nterpretat10n by lebaud Sl

'.crltlcs Suzanne Bernard takes the llnes._;.;f
Cette rellgleuse apres-m1d1 d'orage .
Sur l'hurope anc1enne o cent hordes 1ront‘ : (p 17&)
o ’ . : o - .
T to refer to the 1nva31on of Europe in the Mlddle Ages by?the barbar—

"ilan hordes but the plcture as a whole seem to evoke rather than &
-‘hlstorlcal fact ‘a future dlsaster whlch threatens a: totterlng c1v1l-“;;l

,;_..
v

”1sat10n Indeed, 1t would be f;ttlng to group 1t wlth the older

: poems oann apocalyptlc nature, e.: g. "Anres le deluge s "Vllles Ce‘}

5 [l

frsont des v1lles The poem starts w1th the threat of an oncomlng
'estorm, Whlch causes the poet to 1nvoke fllght. The resultant chaos
s dramatlcally conveyed by the 1mpress1on of movement 1n the poems 'fj'}ﬁ'

idzl;)/zzg'g';ffz Fuyez plalne, deserts, pralrle, horlzons . "«-:__g.p-_,
Y L Sont la t01lette rouge de l‘orage (p. l7h) ZﬂgﬂFi "

":'_ Not only does thls convey the enormous extent of ground to be
b'“fzf;covered but also hlghllghts the vast expanses of the sky, for 1t 1s *Fhf*

'7:;fdunrelent1ng flatness which typlfles the descrlptlon‘r Attentlon 1s

"

e*consequently drawn to "les c1eux~glacees de RAJLA

:wlth 1ts pa.ra,.. BT




' ~employing the moon in such a way that the reader presupposes certaln,

’1mages (or as 1n- Lev malns de Jeanne-Marle conjurlng up the 1mage B

for the reader), only for these to be negated by the context 1n whlch vlzt

. g -\1““-' '. k . Lo - L C
' they appear _‘V'-hv'F o *71 C :1f,?u'.' ']_zA")"
: R o S ' K R
lebaud's destructlon of the tradltlonal moon 1mage reaches lts ai ;.ﬂ;

cllmax howeVer, 1n those poems vhere 1t detaches 1tse1f entlrely o
; : from all prev1ous assoclatlons of beauty and harmony, and becomes an :gh;;

: object of threat or ezen horror In such cases, 1t is no longer a.

:?' questlon of 1rony or parody, but the creatlon of ‘8. new- poetlc v1s1ohl>;
Let us f1rst cons1der two poems that are relevant 1n thls respect 'as pfﬁh
they 1nvolve nocturnal settlngs We S&W’that Klbpstock regarded the
moon as'companlon of the nlght whlle for Goethe 1t assumed symbollc‘lfifi

. 1mportance as a welcome source of llght 1n tpe face of nocturnal

threat lebaud now endows thennlght w1th aetlve llfe of a thrbaten—f_;i:

-f 1ng nature

Tu fermeras lYoell, pour ne poxnt v01r, par la glace,
: Grlmacer les om) s des"soirs,
Ces monstru031tes har ses, populace

4'_«1




vl

:7,',1dea of forebodlng, in 'Les Prem1eres Communlons" "f’“fﬁ'_‘f}f_fﬁ

| :"thhe young glrl loses her purlty

"l»fexample, 1n "Gomedle de la 501f"

Lo a0
. Soe o aw

’ Endymlon all 1n a, pos1t1ve sense, elther brlnglng 11fe, protectlon,

-or expresslng love., In the above examples, however,_the 1mage 1s e

] from Heym

~ ' On d1vague, on: se sent aux levres un balser .
e Qu1 palplte la, -comme une. petlte bete .o (p 71)

iwhlle in "Les Premleres Communlons the flesh and heart of the young

K

communlcant 'fourmlllent du- balser putrlde de Jesus (p. 125) It 1s

-

'31En1flcant that in the earller poetry ve read of the sun 's klss, the

d k1551ng ‘the breasts of Ophelle, and Selene, sendlng her klss to ef

'kn; . -

_fglven a grotesque turn and p01nts forward to the followlng llnes 1- :}

b IR}

Der Mond umfangt 51e ‘sanft. m1t Splnnenarm, "5ﬂw E S ’ﬂejb
Ihr Haupt w1rd von dem. Kuss weiss . gemalt. (p. 253) o

nght 1s personlfled even more(ﬁgec1flcallyu and wlth the same

'I’

La Nult v1ent, n01r plrate aux cleux d'or déb

\"

Let us now con31der those poems 1h_whr

Rimbaud writea.

;iuﬂf Nous Ebmmes tes'GrandeParents‘A
S Les' Grands.z, f*-_.,
Couverts des froades sueurs :




[SETE

'frthaﬁln; t; dream has been transformed 1nto a nlghtmare, whlle the

4 3fﬁronndlngé,}
e 236).
‘~fgence'£o S roduces the 1dea of heavenly wrath end destructlon,;ff

5"bé€eéff? land "bétes de songe pursue ;rn

'fﬁgare lapplng round the coach In thlS plcture of fbrbodlng andﬂdlsln

8

- would,seem tthe}a,definite'suggestionfthat~;he sunvis,representative'

of life, in'Eharpfcontraet to the’cold;'misty‘Climeefwhich "les';

- The 1mage of the froides-suenre"aof.thévaOn‘evokeeﬂ5'
: KA -

:35 ‘man, hlS whlte fhce bathed 1n the cold sweat of
j'but a short steb from thls technlque of endowlng
,{ttrlbutes of death to Heym 8 transformatlon of the :

symbol of death "der velsse Schadel" (p. 133)

és the moon to convey &n 1dea of threat,vw1th supernat-”‘g

e Y

“in hls halluc1natory prose poem "Nocturne vulgalre

-ns) It bears 1nterestlng parallels to the earller plece lg'

1 'hlver already dlscussedr w1th the 1mportant dlfference f;A

:ch transported the poet 1s nov 8 hearse. The vehlcle 1s

; aven or refuge from the encroachlng threat of 1ts sur-;_;_

"s"

vert et un bleu tres fonces envahlssent l'1mage

_evls mentlon of the approachlng storm, whlle the refer- L

ve%é;le qul v1re-sur3ﬁ.'“

'yh;le gazon de la.grande route effacee ' and as the poem ends the wa ers‘




g

(Illuminations), he deals w1th al theme whlch reoccurs throughout hls

Awork and whlch we hve already encountered in the early poem "Sole11 et

Chalr » that of the lost Golden Age when man llved 1n Chlld—llke con—,'

~

fldence before the advent of c1v111 atlon in all 1ts varled aspects

In "Solell et Chalr we saw that man; had begun to questlon the L f;:dt-'a
. .hlthertho d%nhallenged unlon between hlmself and the gods, and that

fhls doubts had destroyed the anc1ent harmony It was for the return

,fof th1s state of harmony that lebaud called in a vlslon based more Toan

'"Apres le deluge
. N ¥
.the questlon stlll haunts lebaud but hlS reactlon 18

ﬂ'”on youthful optlmlsm than on ratlonal thought.: '

1gn1f1cant1y |
ﬂ”-dlfferent The Flood has swept away the ideal state of ch11d-l1ke -
confldence and modern 01v1llsat10n has taken OVer 1n the form of

v-commerce ("Dans la grande rue sale Les etals se dresserent"); in. the e:i‘*;.

L form of man's 1nhuman1ty ( Le sang coula chez Barbe—Bleue,-—aux
a:‘abatt01rs,-—dans les cxrques ); and 1n the form of rellglon ("la

‘messe et les premleres communlons se celebrerent aux cent mllle autels

-de. 1a cathedrale") The llteral recollectlon of the poem'"Les Premle- j£~f€"f

""°”;res Communlons 1s surely not c01nc1dental 1t empha81sesfthe b1tter- fﬁj};]"
LT : L ',,.He ce T RO
~'§H‘ness of the attack on rellglon here seen as one of the mdst 1mport-f S

L dgant oorruptlng 1nf1uences of c1v1113at10n.5 Thére S{also a strong

4

.Q,,

;ﬁkatlon contalned 1nfthe  4*iﬁlfff*f

‘stense of the encroachment of modern c1v1

ﬂlnes "Madame etabllt un plano aux Alpes"_and "le Sp;dndlde~H6tel

fut batl dans le chaos de glaces et'de nult dn pole;

_sand most 313-;;1-“
'\ e :

"5]j nlflcantly Wlth regard to our study 1;;;tf5f{h;>537kfffr“';‘

Depuls lors la Lune entend1t lés’ chacals piauIant R
" par’les deserts de " n ——et teg eglogues en, sabots 2,3?
grognant dans le ve: M? (p 253) i R

As Suzanne Bernard remarks, le 511ence des nults n'est:mémei lus




a _ : | - : : : A
- ' L _ : 50
respecté" (n hBlY The.soundsﬁof“whining and growling add an air N

of eerlness to thls shatterlng of” the Qgcturnal 511ence whlle the

‘ anlmatlon of.the moon,’whlch 1s‘suddenly endowed wlth\the power,of

hearlng, explodes the ‘normal concepts of reallty. The'picture of

EN

01v1llsatlon created here is far more extreme than that of Solell‘

A

« ol et Chalr', in. whlch the normal gulde-llnes of reallty were stlll

NS present here they are swept a51de in the creatlon of a v1s1on 1n-* N

s . 2
dependent of such gulde llnes-—the moon is. able‘to hear the jackals

F

howllng round the caravans whlch 1nvade the former peacefulness of

the deserts, the flowers are able to watch the effects of clv1llsat-{hirt

-

1on: the prec1ous stones bury themselves 1n the ground._ The call 1s?fg]7’

‘no- longer for. the return of the anthue gods but for & new Flood tohlijf

1
i

o sweep away man s dqﬁﬁts and false values

: ,“Ecume, roule sur’ le pont et pardessus les b01s,-- 2

.- . draps noirs et orgues,--eclalrs et; tonnerre,--montez
- et.roulez};--Eaux et trlstesses, montez et relevez les

;,Deluges.il (p 25&) - SRR e

1s no longer a confldent bellef 1n the return of the formerr¢.;{;

state of natural grace but rather a de31re for destructlon at all

vcosts The poem does not end w1th revolutlonary V131on, but wzth a Q"

restatement of an 1dea also contalned 1n "Solell et Chaxrf, that of d;f};?

. L

.f,.

man s 1nab111ty to probe the mwsterles of llfe and hls exlstence. ff-fjffff

' Whereas 1n the earller poem thls 1dea was countered optlmlstlcally by

///

o "Apres le deluge 1s one of man s 1mpotence.u The change of attltude

c s

moon. , f.zf-ﬁ5]~h‘3'-lvﬁ*itﬁrﬂ

- 1n  the two poems is mlrroredlby the leferent réles played by the

b

the flnal v151on of the return of the gods, theylmpres51on.ieft by .- j?f{f

~’_‘ AN

It 1s in another prose poem, "Vllles Ce sont des v111es”“



o~

V‘fleetlngness Of such a v151on

. (I1luminations), that Rimbaud's flnal reshaplng of the moon= ~image

ocgurs.. lee Heym, lebaud was deeply concerned w1th the problems of
modern 1ndustr1al c1ty—11fe, a concern expressed in many poems 'In-
Illumlnatlons, three prose poems, of whlch the second one 1s ‘to con-

N . :
cern us chlefly, are. grouped ciosely togethe*' "Vllle", "Vllles Ce

sont ‘des v1lles'" and "Vllles L'acropole off1c1elle" o The flrst is

almost totally reallstlc descrlptlon of. an. 1ndustr1al c1ty, whlch in

-its harshness announces Heym ] savage attacks on modern c1ty-11fe

.+. de ma fenétre, je vois des” spectres nouveaux roulant
-8 tragvers l’epalsse et éternelle: fumee de charbon. (p. 27&)

4

Both the second and thlrd poems appear to be projectlons 1nto the
future, ﬂaﬁtasy c1tles in whlch h,‘ s ?.,' -1& }

des chalets de crlstal et de/b01s ev. SE meurent sur. des
ralls et des poulles 1nv151bles‘ (p 276) : =

‘.

However, in Vllles Ce sont des vllles'" lntermlngled wlth these
S
futurlstlc v151ons are Mythologlcaland 1egendary flgures of all ages

5 “ les centauresses seraphlques evoluent parml les
avalanches, - . :

while - -;,*j

P - . . . .

les p1eds dans le cascade et les ronces, les ceffs'd“
tettent Dlane ; . .

In the mldst -of - such dramatlc changes of perspectlve and d1rect10n,

'where all 1s movement and seemlng confu31on, 1t 1s dlfflcult to asseSs

o1

[N v

whether thls v1s1on is an 1deal &o be set agalnst the grlmy reallty of{: '

“"Vllle", or an equally dlsturblng projectlon 1nto the future. There -

i '$

Ahls an 1ndlcatlon of a bellef 1n a progre331ve future, 1n the p1cture

:, vof workers 51nglngy"la 101e du travall nouveau 1 and certalnly one

'.ea

“‘detects a note of regret 1n the conclu81on, suggestlng the trag;c

o -“.A‘/_ L



too.

_ , 52
Quels bons bras, quelle belle heure me- rendront cette
région d'ou V1ennent mes sommeils et mes m01ndres
mouvements? (p. 277) '

But the Juxtap081t10n of the’ abstract and the ooncrete is too dls-
turblng for one to draw an optlmlstlc conclu31on from the whole.
Moredver, we-find here the most extreme’example“of Rimbaud's animation
of the moon:

Les Bacchantes des banl1eues sanglotent et la lune brﬁle ‘
‘et hurle. .  (p. 276) o : :

if, as Suzatine Bernard suggests, the 1mage of Dlane glVlng suck.to

stags evokes a Golden Age,. in which the lion w1ll 11e down wlth the

lamb, the 1mage of the shrleklng, burnlng moon, wlth 1ts 1mpllcat10n

of forbodrng and 1ts suggestlon of some- mytholog*cal creature 1nherf(

D “ /
/

1.ventlythreaten1ng to man, 1mmed1ately destroys the 1dyll Mbreover,

anlmatlon is. also used W1th dlsturblng effeet 1n the llne o

- ~,_, e

. des m01ssons de fleurs grandes comme nos armes et
. nos coupes, muglssent. (p 276) :
In. thls dynamlc plcture of futurlstlc splendour and threat the A,"A

1mage of the moon stands out 1n 1ts starkness and 1n the horrlfylng

.transformatlon of both its phenomenologlcal and symbollc quallt1esi \“f'f’u
’

L In "Apres le deluge ,Athe moon- 1s endowed v1th the'power ‘of hearin

o

,"ef.but 1ts role is pa351ve 1t can only llsten to the howllng of the
,.Jackals.~ Here 1t 1s the moon’ that screams that has been transplanted-‘:

ﬁfrom 1ts habltual pastoral settlng 1nto the C1ty, that has been glvEn S

life of -&n almost demonlc nature. Ae:i.f,;1~bgﬁ. f‘_;!{

\VA.

¥ L
It remalns for us to dlscuss one flnal poem whlch i§ releyant to

our' study "Le Bateau 1vre (p. 128) has been taken by most crltlcs :fl.'f

o

to be a very personal acc%fnt by lebaud of hls attempts at "vox ce

I

through the process of "dereglement de tous les sens".: Ehe(voyage_oﬁff”:

C e



the hoat which in the course of the poem becomes 1dent1f1ed w1th the

poet himself ("Or m01, bateau perdu R p 130), is conveyed by a

breathless flow of 1mages Wthh are only tenuously connected to each 5 :

Al

other. In his analy31s of the poem, ‘Rolf: Kloepfer has attempted td

show that the 1mages can be grouped 1nto certaln "Blldberelche", Wthhb.'

.“

. by thelr recurrence produce an overall splralllng effect,vreflectlng

1

the poet 'S search through the 'dereglement de tous les sens R for

contact w1th the 1nf1n1t1ve lebaud dlchtet nlchts anderes als den
' 3) .

Weg in dle Ekstase (p 161), Whether one accepts Kloepfer s analy51s S

or not there 1s undenlably 8 bulld up through the poem to the 1mage “.h

kN

of the poet—boat p1erc1ng the sky "M01 qu1 trouals le 0181 rouge~ ;”f""

+

I g .
oxant : At thls moment of cllmax, however, 1n the very act of maklng e

3

'contact w1th "des 1mmob111tes bleues » the poet expresses hlS 1onglng e

for "l'Europe aux anclenskpargpets‘" (p 131) The boat 1s an’ un— 'lf'l'.

' salvagable wreck after 1ts tumultuous journey, and 1s now’ contrasted R

s wlth the frell but secure paper boat launched by the little chlld on S

the pond and 1t 1s the pond -as opposed to the rlvers and seas over

' whlch he has travelled that becomes the object of the poet's yearn- 'jeh; e

.ing, In the wearlness of the flnal stanzas, and in the de31re for -

\:,

death expressed i the cell for the breaklng up of the boat, can be o

1_ seen a longlng for the modest eX1stence of thos% who choose the safetyﬂﬁd“p”j

f.

of conventlonal llfe | The chlld sendlng h1s boat across the pond 13

- *"pleln de trlsteSses - showlng the re51gned sadness of those who have tf T

never known the excltement or adventure of true experlence but th1s

p1Cture °f r681gnatlon is seen bY t'e,pOet és: preferable to the ﬁfﬁff'.l‘gd“

'f angulsh of hlS ovn experlence.':ﬁ

, The 1mage of the boat plerclng the sky flnds an echo 1n the later



“"_:become the "lune e atroce ofL}Le Bateau 1vre‘ -

‘ CSh
poem«"L'Eterni.té". " Rimbaud defines the idea of eternity in the :
‘follow1ng 1mage

', C'est la mer allee
Avec le solell.

Suzanne Bernard takes thls as representlng "la 301e de l 1nstant" o

.experlenced by those who redlscover "l esprlt ;L;en , but the moment e

: of joy 1s not totally free of sufferlng, whlch is seen 1n fact to be_ N

an. 1ntegra1 part of the. experlence "Le suppllce est sﬁr V(p. 161)

If° in thls later poem, lebaud had reached a more balanced and

objectlve v1ew of hls experlments, and had accepted sufferlng as

‘7-

g

part. of the process of attalnlng true experlence, 1n "Le Bateau 1vreﬁ}"
- ~there is no such acceptance, and wearlness and de51re for death are . foe
'1cexpressed through a strlklng 1mage, wh;ch Erov1des our flnal exemple‘f?mpcnf
‘-of negatlve moon 1magery o o P S
“ Mals vral, 3 ar‘trop piecre Les Aubes sont‘navrantes.,_];f:pﬁh
i.Toute lune est atroce et. tout soleil amer ‘ .Tf,j ff_jh,Tf}' .
| 4'6'§;;';a';;;ii;'é;i;£;i '6'&&;'3 ';;ii.;' : 'i; n{er? S
we have come full clrcle from the conceptlon of the moon as Selehe;'_?.fﬁ

hﬂ°ar9551n8 her lover by 8 pastoral stream, to the screamlng moon in j”7'5'

'"Viiles Ce sont des vxlles!" hoverlng‘over the clty as a source of

r‘_ﬁncertaln threat The moon 1n the poetry of lebaud has 1ndeed

4\.

. ::‘_. Lo

v,




. . MOoOW IMAGERY INHEYH

S

“It.is now our tastho dlsgover whether a Slmllar negatlon of the

moon 1mage occurs in the poetry of Georg Heym and whether ‘1f ev1denge. A

of such develOpment emerges, there can be any questlon of 1nf1uence.,,

Whlle negatlon of the 1deallst1c conceptlon of the moon presupposes
n.J - _

knowledge of 1ts use in poetry, thls does not necessarlly mean that

the poet who transforms the 1mage has, in fact ever used 1t hlmself

in 1ts tradltlonal form Yet, 1t 1s 1nterest1ng to note that both

lebaud ‘and’ Heym wrote poems 1n whlch the moon appears wlth unquallf.tz,e ‘

1ed p051t1ve 51gn1f1cance In other words when later they parody thew;l )

: trad1t1onal conceptlon of the moon-lmage, they are not only parodylng {:]

a Cllche—rldden poetlc style but also themselves 3 Thus the parody

e - :

assumes helghtened 31gn1f1cance,_1n that 1t represents a development

s 1n the poet s outlook In both poets there 1s a close 11nk between

llterary deve10pment and adaptlon of outlook or phllosophy of llfe. f,ff’ ‘

Slnce thlS 1dea of development has been sadly overlooked 1n Heym
/-

: cr1t1C1sm, we- shall be laylng more empha31s on ‘his early, more 1deal-{ff557?

1st1c poetry than perhaps thelr quallty merlts. Even Mautz, who, as

o we have seen, traces a parallel 1n Heym s work between g development

1

from.a symbollst to an express;ve use of colours and a trend from e

1dee11sm to nlhllism, does not .see thls trend reflected 1n Heym s T;{fflfflﬂi

¢

moon.lmagery. The one crltlc who has attempted to trace thxs

development 1n Heym s poetry, 1n the more generlwfaphere ofinature




L make—up as “the harshness of hls.later expr8551ve v1szon, and some

t‘jever mltlgatlng c1rcumstances, 1n that hzs alm had been to draw con—-:_tfi’

_‘““poets and to establlsh the sallent features of % "Ze1tst1l" ' Such ang} o

j_::"not admlt of any analy31s of development wlthzn the w0rk of an 1nd1v-u5912’ﬁ

':;Phllosophy of llfe. Here 1s not the time to embark on a revaew of 1’5*~ﬁ'*t

”',-;}ffone may not agree that Schnelder s approach exposes Heym

dapproach Whlle obv1ously valld wlthln the terms of 1ts alms does

ﬁf}thls book but we refer to Mautz 's. vehement cr1t1clsm, vhlch although;f4"

. even allot to them the hlghest pralse. But *he contlnues’

Solche Urtelle 31nd be1 der Deutung Heyms blsher kaum

- berticksichtigt. worden denn er gilt nach wie vor in ersterj;‘;
Linie als. chhter der Grosstadtmotlve unﬁ als’ unerb1tt11~‘g_ L

;rcher Gestalter expre531onlst1scher Untergangsv1510nen

These 1nterpretat10ns, clalms Schnelder are not . false "aber EIH—}‘:i

'.‘SEItlg Ironlcally he 1s answerung a call suggested by hls own earl- ff} ;

"1er work Der blldhafte Ausdruck 1n den chhtungen Geoerg Heyms, Georg ;?ff;j

' vTrakls und Ernst Stadlers where we meet thls very one51dedness of -

2) -

oy

fiwhlch he accuses prev1ous crltlcs of Heym s poetry. There were how-]ﬁfd”:h

.\

deluslons about the essentlal nature of Expre831onlst poetry as a wholei*ffﬂs

'.Vfrom a Parallel study of the 1magery of three early expre331onlst L

d*f?:fldual poet.» Indeed by almost completely 1gnor1ng the early work of
~1\Heym, except for those 1nstances where he shows 8153 of future ex—;fﬁi?fﬂgyf

-'pre5510nist style,| Schnelder creates 8. dlstorted plcture of Heym s

Q

B poetry‘totr

o wy




[N

on’ Heym, when he suddenly declares the 1mage of the nlhlllst and

' cynlcal neym, whlch he has carefully bullt up by means of hls categ—v

1or1es of ' perlorlslerende Metapher and "zynlsche Met~pher 5 to be

the exact oppos1te of the true case. It 1s entlrely unconV1nc;ng

for 1t remalns a plece of pure conjecture 1n opp051t10n to a wealth

! +

;of ev1dence, albelt oneslded, to support the contrary v1ew.,¢

Schnelder s, later artlcle corrects thls faxllng to a certain ex—

£

'jjtent 1n that 1t po1nts to the p081t1ve aspect 1n Heym s early nature

o [‘Lpoetry, and 1llustrates the way 1n whlch these espects gradually lose

Et:thelrtp051t1ve element a8 they become part of Heym s expresslonlst ;f;fﬁV“

“fv1s1on.“ He glves examples of thls process 1n Heym s use of clouds

e T N - B 'I

’ﬁjfln h1s use of the 1mages of the pioughman and the sallor, and in h;s

v"ifitechnlques of raumllchen Entgrenzung whlch all 111ustrate

?Vi... den Zug Zuf Verhassllchung der Natur und dle Nel-
‘ ‘;gung Elnzelerschelnungen der Landschsft auf- dem Wege
.- ber Metaphorik in einer Welse z kennzelehnen, die: it
'*w¢f1n striktem, Gegensatz Zu allen Techniken der” poetl-
_~jschen' Landschaftszelchnung steht..i“(p 52) .

7f‘ phllosoph& of llfe. Indeed Schnelderaat on'




'ff; to them by 11terary tradltlon, as genu;ne expresslon of 1nner feel—*i*’“

‘[:::2_:;:a-;1L’ ;liﬂd ;§3iJ‘
hoihth He clalms that the most strlklhg characterlstlc_of‘Heym‘s' -
fearly poems 1nvolv1ng 1andscape descrlptlon 1s that ?;d ~
'-h: sde relatlv wenlg konkretedNetu;izhdrhcke bleten;.

- dafiir aber alle géngigen Klischees: klasslscher und ro- -
mantlscher Stllgebung aufwelsen.; ; (p hS) S

As we shall show, thls po1nt 1s partlcularly true of Heym [ use of

the moon in hlS early poetry, Just as lt was true of lebaud‘s use of Ja;

r.,

'f”the moon-myth 1n "Solell et Chalrb.o Schneider s ohservatlon ralses?an

"rlmportant questlon to what extent can we regard these early efforts‘ T

'”1 of the two young poets workxng as they are wlth mater:al handed down
T A \,‘_.-;g

:flngs? In other words, does the 1nher1ted 1d10m, the very stuff'on‘:
1hwh1ch they perfect thelr poetle prectlce, 1n both casee 1nVOIV1ng |

.,;:ldeallstlc concepts,bdlctate to them the content of thelr poetry;rﬁ

{7:{;d1d they naturally turn to tradlthnal modes of expre831on to convey

,” fgthelr early feellngs of 1deallsm? It has already been auggested from

! '»flthe pOSSlblllty of an 1deal does ef‘st 1n lebaud's poetry,

'h?four study of lebaud's use of moon 1magery, that a genulneifellef 1n
3 A .

3) :

“.:llt 1s ‘a theme that 1% constantly recurrlng throughoutihls work{xfTherefe_y”:

“5‘.1s no- such osclllatlon between acceptance and reJect1on'of the 1deal‘;;HIffi

o ‘:'Indeed Schnelder clalms thatfHeym'5 protes
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. : e r
-der Jugend gewaltsam unterdruckenden Gesellschafts—
ordnung. : _ S LT .

HIS assertlon that Heym 5 protest sprang from f;rstrated 1deal1sm

would seem to p01nt however 1nc1déntally, to the klnd of developmentfﬂ“““"
h{ln outlook that hlS other cr1t1c1sm largely overlooks. It 1s th131~ S
development that we see refleqied 1n Heymrs use of moon 1magery T'e-;f;éff

o extreme bltterness of Heym s flnal v131ons w1ll only be seen 1n thelrj:'”

.e-,r_"

true llght when measured agalnst the 1deallstlc rﬁle of the moon 1n ,h;‘d%’j

L

.......

comply w1th %he tradltlonal conceptlon of the moon a8 the brlnger of

llght beauty and harmony,,and a sympethetlc frlend of the lovelorn.

‘.

In the fxrst category, we flnd the moon provldlng the romantlc settlng
for ‘a love—scene.ﬁ."Dle Sklav1n 1s a flne example of Heym s totally

1dea11st1c conceptlon of the moon, 1ts 1magery 1s packed guth all the

)

""j‘reQulsltes of "Jugendstll descrlptlon the moon weaves a 311ver bend ':ﬂﬁ“

round the blue sea, and wraps the slave glrl 1n 1ts golden 1lght. The

glrl herself, a wreath of roses 1n her h91r, 1s compared wlth Dlana,_”'v

e

often equated Wlth the moon 1n anclent mythology, and~her.q:al"”1es

could 1ndeed be attrlbuted to her or the moon ("strahlend prachtvol,

schon") However, thls plcture, lulled by the éoo hlng tones of"he‘

&.j_';f!euge mlch'den Harmonlen.
";;VQIhre Seele sang 31e frel.




": :1mmed1acy ("Grad hlnter 1hr ...r) and 1ts 31multaneous appearance w1th

.ﬁ‘past as a comforter of the lovelorn) are the two poems from late\§9oh |

 and early 1905, 'Sommerabend" and "Der alte Kxu ¥ i In the flrst

'example, the sentlments are so trlte as to suggest e p0581b111ty 3?
' f:self-parody, hut the reference to Holderlln, whom Heym held 1n such
':fhlgh esteem, would seem to counter such an Leee As the poet stands
rl; sadly watchlng a settlng sun, he feels two hands materlallse over hls S
- eyes | @
tiih..ffh~iifffh | Ich wandte mlch, d1e Llebste war 5. ";ifhhi?fﬁﬁ“gfl:hf;{
LN Grad hinter ihr stand voll’ der Mond o RSN
1-~i“ﬁ[5fjf§:. Und manch Sternleln gllmmte schon.;; (p 563)
The moon 1s.age1n‘w1tness of the love scene; 1n 351m11ar fashion.

o to the presence of the moon 1n D1e Sklavln . but here its very

;_nthe consollng sweetheart make 1ts role more then merely decoratlve.’?In -

k‘;r"Der e}te Krug" the theme 1s clearly that of the dlsappolnted lover,

"‘”_ for whom the old tankard has partlcular a58001atlons w1th the former

'”h:nfmlstress As he hreaks 1t 1n h1s bltterness, 1t 1s to the moon;as én ‘

v,m‘.

':Tunderstandlng frlend 1n whom he can conflde‘an:"’eek solace.}that e

'lfturns.”»;_*i%l.ﬂi.:ru

) Du'ieleet”es;'h:eber andscheln,

» : A & s ,
,1s a symbollc one.- The moon a35 ymbol -Or the 1deal first appear in-




-T'f‘t trace of 1rony, as we encountered 1t 1n Goethfle

héﬁ as. the tltle 1mp11es. Heym s flgure 1s one with b‘ b fli wlngs

idealism:

)

- 111ty of the rd al a Hence, stanzas three four and five although

representlng a soarlng escape from the overcast skles and longlng forf*”

death whlch ';mlnate the flrst two stanzas, glve way to thls orlglnaljf; o

B atmosphere of gloom, whlch 1s consequently the 1mpre551on left by thef}fg;

r",_

poem as e whole Nevertheless, the mlddle section 1s worth eXamlnlngj]ﬁff'

i .as’ an 1nd1cat10n of Heym 5 conceptlon of an 1deal /the appearance ofgﬂﬁlii

theomoon, transformlng the ealler scene of gloom, 1nduces the poet to?u

= “_see hls surroundldhs both f}guratlvely and llterally 1n a new llght._ f:r':

N

He becommes aware of thelr eternal qualltles and fee%f moved to '

1lsten to thelr ewgen Klangen The waves, 1nto whlch he had wantedﬂ§ D

. “., et e

| ‘to throw hlmself mlnutes before are now 8, source of Joy3!w1th thelr"”

n

"fllessend kosendem Gefluster" whlle nature 1tself 1s’a"sooth1ng

agent. It is at thls p01nt that the poet expresses h15'91sh to make ;;;”P?

thls moment eternal p} flzhff‘}?ti‘?:j*ﬁ ﬁfﬂnffﬂf.,

Mbchte mlch auf Mondenstrahlen
Schwlngen in die lichten Hohen._
-Und.in Lunas goldnem Reiche." R
Dort d1e ewgwn Freuden sehen._ j,*

It 1s ‘as: though the poet wlshes to capture thlsvmoment of peace

by reachlng 1ts very source,. 1n Lun&sggOldnem Relcheﬁ,"'?"; .

&ntly Heym also uses the old mytholog:.cal name, a.s_' ‘e m‘thout'a* R .

The concept oY the 1dea1 as an escape from )he h'ﬂshyrealltle o:

,:(..-



| glty, and there is. abused by the materlallstlc populace, consequently '

P
e

K 5

.1t seeks refuge 1n the depth of the wood '“Wf[{;;;ﬂ:tvf; »L\'ﬁv;*'*"'-

Du flndst es’ be1m Vollmondscheln am Bach L i o
Der Menschhelt blleb dle Vernunft und d1e Sorgen. (p$ 526)‘f_

The 1mp11catlon is. obv1ously that 1t 15 only 1n an 1deallst1c moon--'””

7 .

_llt settlng that the "Marchen can survxve, and the poem represents a fff
L rejectlon of ratlonallst and materlallstlc soc1ety such as we have -

galready noted ln lebaud's work, partlcularly 1ﬁ "Sole11 et Chalr

;'f:-and rés le Deluge " The moon 1s once more assOC1ated w1th an unreal‘fy;

“1deal that can have no placef" 'he modern world. Thlslldea reaches

Heym s poetry *“Elne Helmat wusste 1ch uns belden ...f,;

the 1and of the dead where 1n’the clouds 11es "des Mondes Stadt"‘

i

51gn1f1cantly 1n a settlng of grunen Welden, klelner Inseln, wo dle

Herden strelch (p. 92). Thls pastoral settlng and the Very use of

J ‘ 7

the word'"Helmat'; wlth ?%s assoc1at10n of belonglng, p01nt to the *fﬁ;ve;ﬁ

death as an 1deal, wlth the moon as a8 dlstant symbol\for th;s obJect

of thelr longlng.xaq_,t:ffifﬁs‘



-‘represent1ng truth, used to convey 1ts fragnentary, 1ncomplete nat?re
_ The v1ew1ng of thls seemlngly negatlve use: of the moon. as belng .
- SR
‘»essentlally p031t1ve is’ supported by a poem wrltten at much the same :

tlme, "Abend am See

| -5‘0111 'ruhnw'di'é':Woaen-"in-'&eniSilbe‘fs'ctjei'n e
‘Des’Monds;'aer sich‘erhebetuWOlkenrein._; (p. 528)

The reSemblance to the llnes quoted from Claud1us j"W1e5en11ed"

' 1s strlklngvand underllnes the 1mportance of the clear sky to shov off SRR

'the beauty of the moon. .- The moon in "Mltternacht" is the symbol of

¥ truth but the 1mp0551b111ty of total truth is represented by the 'f'" e

[

; » .
] shroudlng effect of the clouds._ A very 51mllar process, although

,anOlVIHg a destructlon of mood rather than o symbollc value, 1s Lyff

30

'ev1dent 1n "Alles 1st eltel" ‘ Agaln the theme of the poem is & love

affalr that has d1ed and thls 1dea 1s conveyed once more by 8 cloud'si’;;tg
‘,,- L v . o
k. concealment of the moon In the flrst stanza, the poet surveys the

lﬁ.fldylllp summer night the 1deal settlng for a renewed meetlng w;th hlsgff

- former love S N S R S

. Ty e .’vr[:‘~, t.cv:'""‘
_ Aeh der laue Mondenscheln Ll ‘ S
o Glanzt 80 brautllch durch den. Haln.’ (p 55&) I_fﬁfffx.l;jf

Bukjthe mood 1s shattered 1n the next stanza, th :poet's dreams\arefyf'f'

\ .

-

’shown to be valn, and

Lol _ Elne sehwére Wetterwolke o el e
-_.3?* Hat 31ch vor Qen Mond geSChoben._*;W-'.‘ P

“A".,



demonlc power whlch rlses and ,f-v“

?vre51stance to the demonlc forces of the clty

1”ras a pOSltlve symbol 0;;1;
‘”.r:ialready at an early stage, there 1s a: tendency towards\irony W ch
- *foreshadows the utter destruction of the moon'as an“xmage ofﬁ hevldeei
:2D¢We saw that "Dle Sklav1n was wrltten wath all theﬁtraﬁplnge!of trad-
Ttaltlonal 1ove poetry, but two other poems vrltten at“the same:t1m3

-1nvolv1ng the moonllt settlng for a love-scene, re _al in one case an

Coen

"den Urgrund.des’Seins",‘ His inngr confusion is conveyed symbolically

rby the image'

5
4 .

Der Mond kampft wunderllch
Mlt grossen, schwarzen Wolkenbanken (p °555)

As the poet senses that the path to dlscovery lles more 1n 1ntu1t10n Ag

f-and ?Eellng ‘than- 1n loglcal reasonlng, he sees the edges of the clouds fi,'

outllned by the moon s pale llght or wlth the moon behlnd the clouds

K

' .but v131ble through them. When thls suppos1t10n becomes certalnty, at B

R

o

~ the end of the poem, We read'5~""}1ff> hv;f“f ".__;f ; f:-:f h_ﬁ'{;u

Ganz langsam, langsam stelgt der Mond
R Uber- den schwarzen Wolkenberg, EER
’1=Der wie ein Schatten fern ver51nkt.-; (p 556)

Although thls partlcular form of moon 1mngery, 1n Vhlch the moon 18

\m ; ‘....

'seen as a p051t1ve symbol struggllng wlth the threat of negatlon repres—-j:f
'_ented by clouds,’ls predomlnantly conflned to the early poetry, we do ifﬂ;h’
_‘flnd 1t in a typlcally 1nten51f1ed form 1n a poem as late as December

1910. In "D1e Damonen der Stadte" we encounter the 1mage of the i

”7_“... Dem welssen Mond hangt .
Er elne schwarze Larve vor. - (p 187)

A lest example of the moon representlng a force, however weak of L

'a"-

Lo c' . ‘i/’:. '

In the early poetryit‘tlrefore Heym s use of the moon 15 chlefly

R -"

a settlng for the roméntzc 1dyll.,_But,




1ron1c treatment of tradltlon and in the other a bltter reJectlon of it.

In, the 11 hthearted "War ein- Knab' there is & certaJn 1rony in. the
g

1mp11catlon contalned in the folloylng llnes that the moon 1s an essent-"
ial prerequlslte for romantlc sortles

Wenn der Mond an Hlmmel stand,- . ‘
L Kusst“ er hler und kusste dort ... (p 550)

There is no trace of 1ron1c amusement however in the heartfelt cry ”

of "Auf e1ne Verlobung . Here 1t is & ques 1on f love that has dled

H

.
P )

" wh1le the couple have been separated There 1§ﬂ esperatlon in. the plea
of the dlsapp01nted lover as he cries: »"v o '.2'ffi . 'hi .T;Q'

{r S Sleh heut nacht. wolln wir IR e
' . 'Unter dem Silbermond L T
- An unserer alten Llebe stehn
f,Und wieder froh sein. (p 552)

.. He is obv1ously thinklng "An jene Nacht 1m lauen Ma1 when he ’

' exchanged VOws. w1th His: flancee, and h0pes that thls re~creat10n of

5 1ts moonllt settlng w1ll rek1ndle her love. But there 1s b1tterd%ss 1n o

hls f1na1 cry, a reJectlon of the Romantlé trapplngs wh1ch 1nduced h1m e

ov R

- R

to surrender to her ~ﬁ'~..5 *',;' o lf'--"§~‘ v ‘._
* These poems can be seen as‘early 1nd1cah10ns of Heym 's later negat-i ;.h?:

1onvof the: ps1t1ve aspects of the moon as & l1terary dev;ce, formlng

) trans1txonal stage between an- acceptance of the tradltlonal concept-hd:.

%

1on of the moon and its utter rejectlon. For,_at thls stage, Heym 1s :

Y

stlll worklng w1th tradxtlonal mater1al and hls weapons for undermlnp:f,?f S

-

1ng rts poetlc value are 1rony and parody The flrst sign of ‘a com- “;,4,

plete break w1th tradltlon w1ll become v131b1e Hhen we contrast pOems f?,a“'r

already eonsldered wlth 1ater ones whlch dlrectly,negate the p081tiVé_l;'-’-.*

: ; values we have found embodled 1n the early moon 1magery.g_ :;.ffrr i
e £y Sy

B The moon, formerly a source of comfort as exempllfxed 1n "Der alterf



R ~ S S .66
© Krug", now only serves to intensify the suffering of the’individual.n) :

ThlS is partlcularly ezgwfﬁi in the poem Kennst du d1e Stunden wenn o

der’ Abend naht" 1n wh1ch the poet recalls a time when the appearance

of the moon’ brought beauty to the surroundlngs and solace to h1m in “

moments when he wae tempted by thopghts of suicide; here it appears
as: &‘

Ein Grelsenentlltz;'dessen Ziige trégen

Die ganze Traurlgkelt in Menschentagen. S
Kahl ist es, faltig, jeden Schmucks beraubt. : (p. 683)

In "Der Bettler s the 1neff1c1ency of the moon 1n0br1nglng comfort
- to the affllcted\ls conveyed by a strlklng, paradox14ll 1mage, 1n

"whlch Heym portrays the beggar
P S : L
Dié nackten Fusse steckt er aus den Lumpen o
Und warmt sie an des Mondes . kalter Glut.: (p 182)

' A second example of the tendency towards negatlon is- found 1n those S

poems where the moon acts as & settlng for a. s&ene. Where once the

. .//'

>Amoon prov1ded a romantlc settlng for 1dea1 love (e._dn "Dle Sklav1n )

it 1s ‘now the wltness to a horrlble murder that of 8 doctor by one Oft,
E hls mental pbtlents ("Dle Irren 3 p 91) Slmllarly,‘ln the poem

f"Abende 1m Vorﬁruhllng I" (p 8) the moon 1s compared to LS Jewel

~r

'ﬂd"elnsam, rein und klar s but 1ts spark11ng‘attr1butes stand in stark'fﬁQ‘
.7contrast to the 1mages of cruelty and v1olence—wh1ch agpgar 1n the *fdr.

'.ffpoem, and. even‘these qnallties are shown to be tran81tory "Er brennt.ﬁ'
t.'zu hell Zur Nacht wmrd Regen kommen . Whether one sees a causal "
C ,‘ f : A ; '...
e dfelatlonshlp between these two statements 18 not 1mportant, for the e

ad

Ae'lmpre531on remalns that the moon s llght 1s either superfluoua or

’_even harmful, or that 1t shows 1nd1fference to the human b&seness 1t N

2'111um1nates.‘3

ey
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More 1mportant however, 1s the tendency towards anlmatlon,‘whlch .
1s to-be perhaps the most strlklng characterlstlc of Heym s use of the

fmoon. Here we see a dlrect development from those 1meges whlch show o
¢\ .
. . \ \\) .
' the moon belng covered by clouds, and whlchb re stlll u51ng the moon

S - in a p031t1ve symbollc role.‘ Now we flnd a 51gn1f1Cant departure
: Sﬁ- ' Der Mond verbarg 51ch dunkel ward das Land
\ Die Schatten sprangen’ aus der Busche Wand. (p.‘653)

'The‘mooL is glven a life and w1ll of 1ts own No longer is’ & cloud SN

o

negatlng 1ts posltlre aspects, but the moon 1tself 1s denylng them of
1ts:own'accord~ Although the 1dea of an out31de force blottlng out
BN the moon 1s present 1n Heym s poetry as late as 1910 (1n the poem

S 6

already cited: "D1e Damonen der Stadte ), thls 1s an 1solated example of(

such 1magery., From 1907 onwards, there are no examples whatsoever of
' “\ﬂv'~- any use of. the moon 1n any pos1t1ve symbollc sense.” Indeed, 1t 1s '

1nteree$1ng to note that 1n a - péen in 1910 Heym wrote' - Q“*h"
| 'ffj... Und weiter in dle Auen e SR

- Des toten Sommers, wo schon welssllch schwxmmt L
Des Mondes leere Larve 1n dem Blauen ...gt' - T

In thls poem, yet ahother whlch descrlhes the end;ng of a love ﬂi,?f”

‘affalr, reflected 1n the end of summer, the moon has itself become the

<

o mask the coverlng £§?ce, Whlle the emptlness 1mp11es that there\is

57 .

a

very llttle to hlde.,
There remeln for dlscu331on two further strlklng examples of ~;.'5fr”"

negetlon, the flrst of whlch is to befoundfln a comparlson Of the poems f;i;f

P “D1e Luft 1st warm " (1910) and "Da mltternachts eln »einer R‘?en lﬁf[];:

flel L of the same year. The flrst poemls a rare example of Heym‘s

t. 6.

:i'ablllty to compose plctures of celm and serenlty, end 1t 1s all the

more Surpr181ng to f1na 1t at such & 1ate stage 1n hls poetic develop-




&

ment. The scene is'a’ warm nlght 1n Whlch the moon 1s compared to a

'_Jsh1p, propelled by a llght breeze, and steered by the calm dlrectlon

‘;Zf_ment clearly v151ble from the comparlson of‘the two poems When we

e ev1dent.. The youthful work concerned the pqet 8 longlng to trevel on?ﬁ"’f'

. a parallel wh1ch would seem to suggest a con501ous reference to the'.f /.~jfr

.ffthe moon s. beams to "Lunas goldnem Relch"'f "D1e Irren s concerned
fwlth the varled types of 1nsan1ty, the flnal sectlon deallng,V1th ;
"sleepwalkers. Heym palnts a grotesque plcture of the sleepwalkers‘ =

T enchantlng the moon, tlckllng 1t and tweaklng 1ts yellow eer, dan_ing}g

fOf "Der alte Fahrmann . The-use of sdverbs. such as "sacht" "stlll"* o

"leise ; and langs help to convey the gentle movement of the

shlp/moon as is makes 1ts way towards 1ts zenlth and the moonllght ‘

is W1tness _to the peaceful sleep of the poet s mlstress as-. she dreams.; .

In. the later poem, we agaln encounter the 1mage of the moon as 8 Shlp,_

more 1dy111c p1Cture of & poem wrltten only four months before' but S

: i .-
t now the moon is no longer a salllng Shlp, 1t resembles a Gelster- R

'r Schlff" ThlS note of eeriness is glven & threatenlng quallty when Qxff"‘

- we dlseover "So gross und gluhend war des Mondes Kzel" This 1m- “;,f?;f;e7
pre551on 1s 1ntens1f1ed when ve see the "Mond—Gelsterschlff" comparedj;,fﬁrg’

'~to ‘a meteor

) " Das. in den Wald gesturzt d1e Bahn verlor s
Den Wald zerdruckend mzt der glﬁhenden Hulle.. (p. 85)

The moon has ceased to be an element 1n tﬁe creetlon of a plcture

: of serenlty, 1t 1s now endowed w1th destructlve Ghal1t1es, a develop.ffﬁ.'**”

’contrast the poems; "Wunsch", whlch we have already d;acuesed, wlth q}ir:f737

~the later work "D1e Irren" (1911) th1s development becomea even mcre'e<fjffiin




e 69
X meets its-horrific fdifilment‘ih thelfinel-stanza'
. v N '
- Der Mond umfangt sie sanft mit Spennenarm_ o
~Ihr Haupt w1rd von denm Kusse weiss gemalt.l (B 258)'

Luna s golden klngdom is transformed 1nto a splder s embrace the

search for an 1deal 1nto an erotlc fantasy 1n a madman s’ mlnd.
‘ N : ‘

Karl Ludw1g Schnelder, 1n hls rev1ew of Heym s moon 1magery, sees

T Angstgefuhl" He glves further examples of anlmatlon vhlch.serve to

4 . . . -.,.

' .transform reallty, and whlch glve the moon threatenlng or destructlve

..thls demonlsagion of the moon as reflectlng the 1nten51ty of Heym s

;17quallt1es "Die Morgue , he polnts to the comblnatlon of unnatural

"movement and- plt}less 1nd1fference to the 1nev1tab111ty of man 's decay

_ conveyed by the llnes e-*“f“;xf ef."ffaf::ffffif, o .=fu*7’f)/?.‘”““ 2
| 'rQUnd werdeq wir. langsem zerfallen, ~-fit

- In:dem Geldchter des Mohds '

- ;A‘Der hoch uber WOlken saust, . (p h78)

¢

The moon 1s frequently endowed wzth movement of an unnatural nature.:._.

..5.0.._-f P e

.In "Der Affe II" we read* “'

. sevene s o . o‘- Da komt mlt gelbem H\lt . » .- _’ . .
- Der. Mond gerannt und stolpert durch den Grund.; -fpgi?OO)»jrez";

e In'"Halber Schlaf" the moon

,%. -

r~i... wie ein Grels » '”}fﬂffifg 'ngL;vfﬁg;?tftiﬁﬁij*f'
Watschelt oben herum," e LR LT e

"T whlle 1n "D1e Nebelstadte" we read

._j'...»der rostlge Mond f15' o
- Kollerte unter den Rand L
' Zu wolklger Wblken Geknarre.; (p. h95): ,



*'jl-lmportant part 1n hlS projectlon of h1s expres

‘Nowhere is this more apperent,thenfin thé:egemble.cited,hy’Schnei;;f“

v,
A

" Die grossen Béume wandern’ durch d1e Na ht ‘ _
' Mit langen Schatten, der hiniiber  léuft ..”‘Q)'
Ins weisse Herz der Schlafer, die bewacht:
Der kalte Mond der seine: Glfte trauft f’*d X

"‘,wle en{ erfa.hrner Arzt uer :m 1hr Blut (p. 177)

But although the moon 1s transformed by Heym.lnto an agent of threat .;“'

it too 1s Seen to be prey to the n1ghtmare whlch grlps manklnd.- Schne1-j ?fj

der glVes the follow1ng examples of poems where the moon 1tself 1s ,e,f:ﬂj;tﬁ

"jshown to be frlghtened -‘J“T<;;{Tfé‘

Plotzllch sturmet vorbe1 an- dem Mond ein Gesehwlrre._fhfo‘tf.q}

Und er’ schrelt w1e eln Klnd vor der Federn Geklirre.:

("Dle Vogel", p.'h96);{5;{

In "Ar&beske" the 1deas of terror and movement merge 1n the strlk- jﬂﬁﬁ;}"

”flng 1mage f’,;%“*'

Der Mond erSChrIth. Er krlecht 1n eznen Baum,~.. (p. 260) ;f&fﬂ

Schnelder, therefore, sees Heym s use of’thj moQB as playlng an

1on15t vx51on. :

"fder also polnts to. the use made by Heym of a p051t1ve llterary tradltlone*

”?to 1ntens1fy hls power of express1on.v.;.jt: Tf”

‘ ', Galt der Mond durch d1e Jahrhunderte deutscher Dichtung
“hindurch und selbst noch bed . denm’ ﬁberwlegenden»Tell der
Expre881on1sten als dér: stumme. Freund und ‘Tréster dea oy

- chhters, ‘s0. hat bei Heym ‘ein- vollkommener Umschlag 1n

'TV endere Extrem stattgefunden. = (p. 51) '

‘ o RN .
In thls respect he mentlons particularly the transformatlonvo the

t ‘moon 1nto the h&ngman 1n "Luna" (p, 2&3)

IS

’-i_§¥fqgaﬁft' Es zeugt fur dle Tlefe des metaphy31sehehtﬂt;4&

L Heyms; dass sich-ihm. auch der alte st
o M/“‘A "Henker" verwandelt.;_’ e




1: 1énores, is a tran51t10n wlthln Heyp s poetry from an 1deallsm to f*
‘.1ts negatlon and rejectlon, a development reflected 1n hls tranefocm-i”
fv atlon of the poonhlmage, and one wh;ch we have already seen. 1nkR1mbaud's-f,{!
'-duse of the'moon. As can be seen from the dates of the verlous poems
' of Hejm quoted, toere can be‘no‘clalm dadé, as Mautz atteppts to do, fof'fig
'ia rlgldly chronologlcal development 1n hls poetry We have seen 1n the ;5'5l

v”fptwo poems ‘as l&te as 1910 uses of the moon whlch could be 1nterpreted -

as p031t1ve at a stage when Heym s demonlsatlon of the moon was flrmly f=ﬂi

delQestabllshed.. What does emerge from an analyszs of the dates, however,

v,'1s the clear 1nd1catlon that 8’ development is’ present, 1n that the

."5]1deallsation of the moon 1is almos% totally llmlted to the years 1902-h

”,}fdestroyed by Sc_'eider 1n hlS revlew of Mautz s book, but 1solated

4'ﬂwh11e W1thout exeptlon there 1s no demonlsatlon, whlch marks the :;fif':

'fextreme of Heym s transformatlon of th ;'ﬁ'n 1mage, untll 1910.. Mautz s o

. ”5, he31s of‘a very d1st1nct three—stage development 15 summarlly
‘J’_ ’

Yo s



2 g ";;,,-_A' CONCLUSION AND DISCUSSION

From the outset 1t nust be emphas:tsed thatﬁ) clalm 13 beIng made

";7Cfor dlrect Influence If we. have seen a process of consClous dest;uct— ’

! \‘ <

' jlon of lnherlted lIterary traditlon 1n both poets there st111 remalns
' . o T

.l --,the Indlsputable fact that J.n terms of degree there ls & ma.rked dlffer-

-Fi;"ﬁalber Schlaf", p. hOI ’7 i

ence. between tbe two. A brlef summang up of the development and _g.?x
“’IntenSIflcatlon of Heym s anlmatlon of the moon Vlll show how much __;;

: further he took the process tﬁen hls French predecessor.-Lﬂjf:;{_fnp“”i‘

1-_ lehaud' lmage of the moon llstenlné'to the. howllng of the JJckals L
‘-;tlS strlklng In that the moon ceases to have any symbollc or metaphor—.'”

=.1cal role In the tradltIOnal sense, but has become an agent 1n 1ts ovn
SN £'

K €

‘rlght It 13 1n thls creatIon of a new unlverse where old values and
’ffrelatlonshlps glve way to the poet's v1810n, whlch becomes the new

ce g

reallty fE that lebaud can be sald to have a strong infiuence on the

p 682)




;iteelf.--ln "Mors s death s, conpared to a blrd ’

B Wie- alt. 1st er. Wie stumm Was mag er denken e
70 In seines grossen Schadels welssen Dach-_ (p. 132) i‘f‘ﬁ L
{lgﬂ Whlle in "Dle Vorstadt" the moon appears as\;;i:lgfffx;~ﬁ. f:fe;;.jqﬂ,f’

“

Y

E1n ungeheurer Schadel welss und toi (p..l33)
Hav1ng establlshed the fact that there can be no clalm of dlrect

”fflnfluence, let us now con51der to what extent we can talk of 1nfluence"~;3

<”at all Regenberg dlscounts any llkellhood of 1t, on the grounds that;eevf

"-.kV‘Heym d1d not read any poetry by lebaud before 1909, and he p01nts toyii:o

 3< the poems prior to that date whgch already show a revolutlonary use oiﬂ\

"?;wgthe moon‘ _?*V ST

”'5ff¢worry.; Heym 1s contrastlng the_at 1tude_;of'the

'}‘moon 1magery, a vlew whlch Greullch supports. Qulte apart from the ff,fﬂef
o quest1onable V&lldlty of Regenberg s- clalm (cf. pages 17-187 nelther EHE
. ; S

fighe nor Greullch are conv1nc1ng 1n the ev1dence they brlng forvard..c,{i,;fi?

Greullch cltes two poems from 190& to show that, at an early age,

v;had a demonlc conceptlon of the moon.. From "Manche laufen'bllndlln's hfiﬁﬁj

.ffl;‘he quotes two 11nes whgch at flrst sxght Seem*hg support h1_ elaim. _"

7;VDoch sie gehen scheu und bang
7 An-dem lauten. 1angen Tage
.WIL”Voller Angst und leler Grausen O L

~ Vor der stlllen welssen Mondnacht";,olﬁ . .

L , _ EE =
";‘are "FEIerllch der Nacht vermahlt“ and those'wro atare anxiously p %0

Und sie- qualen 31ch und grubeln
Um.dle Sterne und denoMondscheln.

¥‘1'The 1mp11catzon is that those VhO"&Ct_lnStlnCtlvely’ wh 4h;th°



'fiaof a demonlsatlon of the moon. The poet 13 mournlng the death of a

'fdlscontent estebllehes a form of empethy between the moon and the

. ;7Lﬂ k

doubters towards the ‘moon, ‘Vhlch 1s 1ntended to reveal thelr respect--.

EY *,

1ve attltudes to llfe, and one cannot say that the moon 1s belhg |

endowed as yet with any demonlc qualltles.:4"
The fOllOWlng quotatlon is aLso glven to support Greullch‘s case

'Auf d1e verlassene Helde krlecht
' Langsam der. trube Mond- herauf
- 7' Torkelt an einen Wolkenberg - '
T Und setzt 51ch murrlsch hlnter 1hn i (p 607)

- Thls is an early example of Heym s anlmetlon, but agaln, when one

' { cons1ders as a whole the poem from whlch 1t 1s taken, one’ cannot talk X

‘ftlfrlend and drownlnk hlS sorrow 1n a consola ‘ry‘drlnk1ng bout. Heym, fi;f

z_by endow1ng the moon wlth the movament of a drunken man and feellngs of'4

:; drunken mourner below.; In eny case, when one con31ders the dateaof the

'-<\) :.. R

'7'poem, whlch was wrltten'when Heym was elghteen, there 1s a deflnlte {lﬁtiff

:tn;ep0551b111ty that he was already acqualnted w1th Rzmbaud's poetry'7'ﬂ




f.the moon s llght p01nts forward to the demonlsatlon of the moon of

'7llsatlon, as opposed to 31mple anlmatlon,
J7~:ance of "Da Mltternachts };;ﬁﬁiﬁ 191Q;fﬁﬁiohiﬁpﬁi@f@liov;faffihflﬁ;J;a5
‘ ence even followlng Regenberg rs assumptlons.: Onei'an”even d ecti

' ﬂ}-struggle 1n Heym s mlnd at thls stage, as to whether or not to :ndow

j‘;reads ﬂﬁf{_;aﬁ.

 Teh laufe schneller und schneller .
Im Monde: tanzt auf Flchtenstamm o
Eln hassllches Gellchter : (p. 528)j‘oo

Here is &- deflnlte suggestlon that there 1s somethlng amblguous

or even ev11 about the moon S- llght, conveyed by the danc1ng move-> ?::}V

' ‘;ment of" 1ts llght .on - the plne—tree and by the subsequent llnes

Bald dunkelt's schwarz‘ o f'ﬁv'fifﬁff;r?fif'“
Bald sehelnt es. heller,“.. O Lo

Th1s 1s one poem Whlch by 1ts llnklng of the 1dea of thred$ wlth

'f Heym s later poetry.o Moreover, as 1nstance of anlmatlon are also to ;f&_
r,be found 1n the early‘pOetry, we must arrlve at the conclus1on that

B Heym s readlng °f leba“d br°u8ht0ut certaln latent aspects of_hls Hﬁffiﬁ

e

"}:poetlc v131on. Such a clalm can be supported by the fact that apart>;}‘¥

: j;from the h1nt contalned 1n the poem Jusﬁ Quoted there 13 no demon—~‘-?'17;

of the moon untll:the appear-ﬁ;{f,

I)'




erfahrener Arzt s drlpplng p01son 1nto the blood of eleeplng men, .

‘that Heym con51stently uses the moon Ln demonlc fash1on Once more, }‘j‘
‘,;,'i’= 1f we accept lebaud's screamlng, burnlng moon as.the 1n1t1al 1mpetus, ;f

‘Heym ] demonlsatlon 1s taken to far greater extremes, the 1mp11ed
P

:threat of lebaud's v151on belng translated 1nto apocalyptic destruct-

don in Heym 5 poetry However, 1f we con51der the poeﬁ."Luna ’.e-'oT pi?
"wrltten 1n 1911 ‘we - sﬁall see the maln area of 1nfluence, whlch-provu.?{l:

Tflded the startzng p01nt for thls study;‘~~e°“T‘v R i
The very tltle of the poem,»by 1nvok1ng for the readerv;fvj

- }the varled preconceptlons assoclated wlth the tradltlonal mythOIOg-v*.V

-¢'1ca1 name, empha51ses the force of the destructlve v131on that 1s to
' ﬂcome., Indeed Heym prov1des us. wlth three Ver51ons of'the poem, whlch
eIWOuld seem to support Mautz s v1ew-that 1t 1s a parody, although hls

'?attempt to prove thax it is’ prlnclpally a satlre on the'ﬁJugendstll" eai'

;]tendencles of Rllke and George 1s tortuous and unconv1nc1ng.A That“ ...,'L

a1ft;Heym should 1n1§1611y wrlte a poem wlth all the trapplngs Qf thhOI- >‘-51

-i';fOEY» only'to destroy the myth Wlth typlcal savasery, P°1ntsit‘ very

"e::consc1ous self—parody, thls 1s not the whole.po;nt however, as other-

V»iwlse the result would be nothlng.more than a triv:al,poetac exerclee.

’”;fion of the myth Not only.areJ




R P t L -

71;dof the 1dea Any preconceptlons that we mlght have had from the

"jof the poem The 1mage of the moon a8 s, source of comfort,~
i .;beauty 1s dramatlcally swept a51de by the'plcture otm

r{:undef1ned seeker of prey

T

8

- opening: "Den blutrot dort der H0r1zont geblert" Moreover a vague '

ldea of threat, completely lacklng in the Homerlc myth, is present in - ¢
,,.r L

-the llne Der aus der Holle grossen Schlunden stelgt ,an 1dea helght—';,i

ened by the descrlptlon of "seln Pupurha t m1t Wolken schwarz Ver- R

z1ert"' These elements apart however the poem 1s composed of banal _

' 1mages whlch border on the cllche"
- : :

Wo mlt Posaunen schon der Wachter wacht e Zu selnem
: Fusse schlummert Asia welt,;... und - 1m W1hde wehn

Olwalder fern um leere Tempel llnd, e (pp_ 239_h0)f2'ﬁ-

Onf§ th brlef mentlon of “der bosen Sterne Bahn" dlsturbs a trad—”d”

,,_

' 1t10na1 ndcturnal settlng, where serenlty re;gns over the dark elms i:f_z.
"{ . For the purposes of shov1ng the contrast we shall dlscuss the

ithlrd and flnal ver31on, as 1t 1s an abrldgment of the transztlonal jff:“

s

d'second ver510n, and certalnly, the culmlnatlon of the development fdvlblﬂ

' B

ftltle, perhaps relnforced by the flrst vers;on wlth 1ts attractlve, ff"””

) T:Zbroadchested athletlc hero are summarlly shattered by thevflrst llne :fﬁ

SN

In~the first ersion even’the standJ d |




| mentloned but the afflnlty stlll remalns. It has been shown\&hat ;“

o 1mpact because of the wealth of assoc1atlons brought by the reader
) 1to any descrlptlon of the moon or moonllt settlngs._ The same tech-'

o nlque 1s at work in. the poem "Veﬁ

‘*;‘ifrom an old bathq%ub “ﬁ,{“'fﬁfﬁﬁﬁd;:fid;d*=+ ,%f”'

: 7rlfof transformatlon of myth°1°81°81 materlal‘

76 °
wears a three-cornered hat "auf dem Nachtgelock"” Whlle the wltnes—.-

~ses 'to the moon s course were orlglnally slumberlng A31a, Slrlus -‘{

¢ )
"wie elnggrosser Schwan y N1n1Ve wlth 1ts marble-llke walls, 1t 1s

_now the jackdaws and worms who respona to the call from the flute ].f.--
IS T s

#

‘made of dead‘men s bones~

It 1s thls very consc10us use of tradltlonal mythologlcal ground ‘77

: :as a sprlngboard for new poetlc vlslon whlch p01nts to a close relat-t. V-:

ionship between lebaud and Heym.‘ That there 1s g marked dlfference :_”

in degree of expre551on and also 1n ultlmate alms has already beenm S
'sﬁ’”

’;lebaud's use of the moon, through 1ron1c 1ncongru1ty,to 1ts use 1n o

1

an anlmate and flnally demonlc role, enabled H@l to make greater -}fdf”kyf;ff

..

a S S e
*“Anad‘omene , where lebaud shocks;ﬁf?7"5”

'-;.the reademqiwho expects a.plcture of femlnine beauty arislnb from theffd";éi

Z.itradltlonal sea-shell wlth & SIOtGSQue parody 1n Whlch Venus emergesfy; o 5

LI
[N .

Et tout ce. corps remhe et tend sa large croupe ST
Belle h1deusement d'un ulcere 3 l’anuss ”’-(p. 61)g4jj

/
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A ,,
_ 79
& /
Vénus entre dans les cavernes des forgerons et des
ermltec (p 276)

We have already seen & 51m11ar technlque in Heym '8 "Luna . where
R

_ an actual mythologlcal name is sed to auaken a fa%;gvresponse.' In

SR tn St , ' N e ar
llke-manner in "Tote im Wasser"; after six stanzas of~h@rr1f1c

\

!

; descrlptlon of a corpse manned by ] crew of rats, her std&eoh "Zer-

L

hohlt und.fast zernqg}",'we w1tness a surprlse appearance of the

H
+

sea-god: , .
S Sie treibt ins Meer. Ihr salutiert Neptun e
- . % Von einem Vrack, da sie .das Meer verscpllngt, o f'
s L o ;Darlnnen sie zur griinen’ Tiefe. sinkb,, : '1_w
‘ - ‘.“ Im Arm der felsten Kraken auszuruhn (p 118) CaL

f Neptune whose role 1t was 1n mythoﬁggy to protect shlps and seafar-

"~ to a sﬁlp w1th 1ts érew of rats. Tﬁe horror of th

‘“would not assoc1ate w1th each other' a young '1rl drowned in "der

‘fject -8 new vision’ remalns‘the same._ Samllarly iﬁ "Sehnsucht naqh

‘Stadthacht Spullcht", en 1mpersonal death indt

;Parls we dzscover the grotesque BSSOCIathH-!

L 7_‘]:»f Des schwarzen Totenmal voriiberzieht, -

Q

. er‘} lS here seen greetlng the corpse Vhlch has alreachr been compax‘ed

corpse is helght—,.
. ( .

B

’ fllthy watera of a.f"

modernolndustrlal town, and the personal protectlon of a flgure of a

‘A‘-fsed, 1n‘t%at ve- do’ not expect somethlng only for’ 1t to be destroyed,jtiﬁz}ff

:here the pos;tlve element is used to helghten the horror of reality.f,:f

',m,‘.

. Ne?ertheless, the technzque of uszng tradztlonal assqpiatlons to pro—fe‘; o

o s

Q
“ .

Welt uber delnem Haus der Invaliden, f} R

 Glénzt'wie das Bernsteintor der. Hesperlden 'fif? ’
“des Abendgottes goldnes Augenlld.uA (p 229)

(.\

In the 1ast two examples, we flnd mythologlcal names used to la]“fﬁ;;;i"

w i

I

1bygone age In thls case, the process of awakéned responaes 1s reVerditzgr'



R

‘1nten31fy grotesque effect But by. thelr very use, Heym seems to ‘be

f.express1ng a certaln regret at thelr pa551ng, 8 sadness whlch Mautz o

. ..,9-
- refers to as,"dle Treuer um einen Verlust, um denvunw1derruf11chen

Untergangﬁdes-@ythischen Zeitalters" (p( 253) The mythologlcal

flgures are beyond recall because they belong to a past 1deal age
whlch no longer has relevance and are therefore used to throw the V
'present frlghtful reallty 1nto rellef Whether, ‘as’ 1n the case of

- Heym, thls process led to further extremes of transformatlon 1n order

to express the 1nten51ty of hlS V1510n, or in" lebaud's case became
part of,a fluctuatlng duallsm in relatlon to the p0551b111t1es of. anx"

.31deal state, theﬁg remalns common to both poets a regret that the

age of confldence is past, a- regret we found expressed in “Solell et h

tChalr :
Je regrette les temps de l'anthue Jeunesse von

and Wthh flnds 1ts echo 1n the followlng lxnes from Heym, wrltten as ?fjfiif

i
- ..l

‘. late as February 1910 :-fi Aiﬂ-_é.. o .ciﬁptA g i 'i,‘;;;i .
L 'r‘Wo 1st der Sang der stolzen Olympzaden S e
~ Wo sind die GStter hln. Sie 51nd verwandelt..-fﬁj-} tiﬁgfvg »
. Sie-sind zerstreut ., (p 15) - R A




NOTES -
- INTRODUCTION : . ’ e
1)A. Meschenddrfer, "Trakl und lebaud" Kllngsor Slebenburg;ache
. Zeitschrift, 2 (1925), 93-103; F. Pamp,’ "Der Einfluss Rimbauds auf .
-Georg Trakl' Revue de Littérature Comparée, 32 (1958), 396- Lh06; -
R. Grlmm,r'Georg Trakls Verhdltnis zu lebaud" Germanlsch—Romanlsche
~ Monatsschrift, N. F. 9 (1959), 288-315; H." Llndenberger,_ 'Georg: Trakl = -
' end Rimbaud", Comparative Literature, 10 (1958), 26-36; B. BSschen-. . .
‘stein, "Wirkungen'des franzoslsohen Symbollsmus auf d1e deutsche Lyrik "
der Jahrhundertwende", in Studien zur Dichting des Absoiuben, Zirieh, -
* 1963, -140-49. - To these publications could be added an article drawlngu.‘fV
. attention to ‘the afflnltles between lebaud ‘and Brecht, who is seen :
- by .many ‘critics as an Expressionist poet: S. Steffenson, "Brecht und"
.. Rimbaud", Zeitschrift fiir Deutsche Philologie,(1965), 82-89, Hence-A'

-+ _forth all references to, these studles wlll be by the author 5 name

| ”7728tudxen, 8 1931

- will be used: . for quotatlons of ‘Heym's poetry ‘references will be

“f,fcases where greater clar1ty 1s needed.u.u._;;:,

only. .

T2) It should be noted that we are u31ng the term 1nfluence in &

strict sense. 'The very fact that Trakl and Heym treated themes that °

they had encoutered in their readlng of :Rimbaud constltutes a case of

influence, in.that their 1n1t1al read1ng prov1ded the. impetus for. thelr-

- - own work. What will cencern us more in this study is’ the qnestion of i -
- direct 1nfluence, vhere - the reeding.of Rimbaud's poetry had a profoundi‘,”hj;

. effeéect on the very writing, of. & partlcular work Q?s opposed to merely S

;serv1ng as a startlng point for itt =~ .

- .3) For examples of the weeplng v1llow Pamp refers to Trakl‘s poem o
v _"Dle Drei Téiche'in Hellbrunn", in: Georg~Trakl, ‘Gesammelte Werke, hrsgs
" von Wolfgéng Scheditz, Salzburg, Bd. 2, p, 62, and to Rimbaud's . ' = "

- "Ophélie, which is to be found.on p. 46 of the edition of lebaud'
. work to which all references- w111 henceforth be made by . page number
"only. Oeuvres de R1mbaud, ed. Suzanne Bernard, Paris, 1960.. - . .
o L) Trakl'e poem "Entlang", Bd. Iy 122 and lebaud'e poem: "L'Ecla-""“
1ﬂ;tante v1ct01re de Sarrebruck", P 79 are ﬁere quoted/by Pamp -~ :

"I;’

- .2) Albert Soergel und Curt Hohoff Dlohtnn"und Dichter der Zelt. .;'”

. Vom Naturalismus bis zur Gegenwart, Dusseldorf, 1961, py 8T, - - e

' 3). Johanpes Becher, Gesammelte Werke, Berlin, \1966 ~The poem makes RN

_’no reference to.Rimbaud othér than 141ts tltle, 4nd is. clearly an at=. |

‘Atemnt 'to.pay- tridbute ‘to ‘him by wrltlng 1n the style which.had made suchj;

an impression on ‘the. German poet. : S

‘ 4) Geor@»Heym, Dichtungen .und Schrlften, hrsg. von Khrl Ludwig L

o chnelder ‘Darmstadt, 1961~ , Bd. 6, p. 11. .The fellowing testimon.:
‘jes of ‘Heym" s contemporaries are taken from. Bd. 6.0f the complete-

s edltlon, entltled Dokumente zu seinem Leben und Werk. For. theg,
‘purposes of this study,’ two other volumes-of the completé,works

Trauhe e

~ made’” to.Bd. '1j Lyrik, and for. diary entries. Bd.f3.'T"”eBﬁch_ﬂj
_und ‘Briefe. Henceforth page ‘numbers: only will begiven '

at

e 3”“-;e(j']”f"‘{‘fﬁ?;f.bj}f.;fﬂr?;ffﬂtf“"‘



| . und Arthur R;mbauds "Miinchen, 1961.

5) The éxact‘dexails_of Rimbaud's life:are still a matter of con-
.- siderable controversy. Itiemble has demonstrated ‘the fallacy of
. most interpretations of lebaud s poetry which ‘have been based . on- ,
romant1c1sed biography in his book Le: Mythe Qe Rimbaud: Structure du
" mythe, Parls, 1952; - As Heym s. knowledge of Rimbaud's life most prob-
_ ably came from his reading of Klammer s-translation of BerrlchOn s
'.blography, it is almost cgrtaln that hlS 1dent1f1cat10n w1th lebaud e
vas based onithe "myth", - : oo e
. 6) K. L. Schneider, fn“-'~’f in Deutsche . chhter der Moder—; R
ne, hrsg. von Benno von Wlese, Berlln 1965, pp 361 fB ' SRR
) Ibld., p.. 368, S e

e

.. 8). Greulich, p: 37 S e e EERC
9) H. Reitz, Impre§51 nistische und express1ve Stllmlttel be1 3 f~f
Arthur ‘Rimbaud, Dlss.,fﬁégéhen "1938.. ',""' S ‘
.10) Kurt Mautz, "Die Farbensprache der express1on1stlschen Lyrlk
" Deutsche Vlerteljahre§schr1ft fiir: Literaturwvissenschaft und Geistes-. .
- -geschlchte, 31 (195 Vs 193—230 As this article is: 1ncorporated_1nto
-Mautz's later book , all future refprences to. the artlcle wlll be by
‘page. number . in the: book.-i . . :
-~ .11) Kurt Mautz, Mythologie urid Gesellschaft im Expresslon1smus. D1e
D1chtung}GeorgﬁHeyms,' Frankfurt am Main, 1961; Anton' Regepberg, Die o
Dichtung. Georg Heyms und ihr Verhaltnls zur- L’rlk Charle : audelalres ‘”'“~

- . 12)Even Mautz is at-fault in this respect.' Hla examples of expres-u~
‘s1ve metaphors 1n;R1mbaud .do not all stand up to- closer analys1s when .
- ‘seen in context: the: appearance of "le.cresson bleu" in "Lg Dormeur du
“val" can in-no way be seen as sxpressive. ‘Tt is. rather to be consld- ~;;‘f
. ered as contributing to the' 1mpress§onlst effect of llght whlch 1s R
“essential to the overall effect. of the poem.. ,u‘f K
.. " '13)-K. L. Schneider, Der bildhafte Ausdruck in den chht""
"Georg_geymslfGeorg,Trakls und Ernst Stadlers, Heldelberg, 195
L 1) JaP. Ruesch, 7ym Wandel des. lyrischen Bildes im Mot1v der’ e
. navitatio vitae" bei Arthur Rlﬁbaud und. 1m deutschen € ," ig 'f*ﬂ*ﬁf
. mus Dlss-’ Zurlch, 195. R - : . B N 1:.., e ‘
15) Jurg P. ‘Rueseh con81ders a different sphere of 1m&gery to our .:"\

':1-own, it is 1nterest1ng that he too.detects a manlpulatlon o ]a’trad— o L

. sten in der deutschen Literatur der Jahrhundertwende, ‘Bern;*

773,:wh1ch also.points to the essential dlfferehc,;ln,tone,

.- itional image,: that of the sea Journey.'_
o 16) Hugo. Trledrlch, Die Struktur der modernen Lyrik' Von Baudelaire
bis zux Gegenwart, Hamburg, 1956. .. "= " S
© '1T) For a comprehensive list of translatlons of lebaudfs poetry :
. 'appear in ‘Germany before 191 many -of ‘whic¢h were published_xp liter-
- ary magazines’ before Klammer' s collectlon, ‘8ee Franzdsische: S"boli-y

. 18) Bernard Blume, "Das ‘ertrunkene Madchen. ' Rimbauds O
" d1e deutsche Literatur'™ Yy Germanlsch-Romanlsche Monaisschrift, N
¥ (1955), 108—19 - For an even more detailed analysis ot-;helﬁwarpéems,

~ reader to Renate von Heydebrand, "Georg. Heym: Ophelia" L in
“.tatlonen expressionistischer L“rik, Mﬁnchen, 1971, pp. 33.5,
'; 9‘ Regenberg, P l98..'ty- P S

1) Quoted by Mautz from Homerische Hymnen;h

h“G “von Anton Weiher,




l'
i

T

- T NN
,“ ‘. T e W "k 83 .

‘/Munchen 195 p l3l. R v"‘* L “F}ﬁ";”-73"

. 2) Dieter Arendt. "Die Umwertung des’ poetisehen Mond—Blldes 1n der
Moderne™, Welt und Wort, 20.(1965), 183-85.%.. %
3) The Oxford Book of German Verse, ed. H;G. Fledler3 Oxford 1920

P 273. . Future reference to German.poens, unless quoted by Mauyz or‘->;.

© Arehdt; will be from thls collectiom, ‘¢ited: by page number only.: ' -

Sk It should be-stressed that the tradition of the moon, with its’

froots in cla531cal mythology, has also 1ts negatlve side, and that thls

negative trad1t1on has also played a part in llterary hlstory I, Ew M

Cirlot has pointed to the ‘complexity of ‘moon’ symbollsm,ln A D;ct1onagy~."“
of ngbols (translated by Jack Sage), London; 1962, ~He writes: Rene R

Guenon has canfirmed that, in th#& 'sphefe of the moon', forms. are dis- ¥

‘colved, 50 that the . ‘superior states are severed from the 1nfer10r, o ;"
ence the dual role of the moon as Dlana and’ Hecatem-the celestial and

" the infernal" (p. 216). There is also" ‘confusion’ suryounding’ the orlg-7fw»77

" inal Greek mythsy in which Hecate herself. is attributed both: protec- .* - L

'n'.thelr earlier poetry, totallytlgnore ‘thig" negative traditaon,
L “tratlng solely on: those positive Yualities which ve he L
Y 4ed in the use of moon- lmagery. If ‘the: negatlvegtrad- ;ona;_ part.of
o ¢. . the llterary inheritance. of. both poets, At is certainly on that.th
© " choose to: ignore in. ‘their earlier, ideallstleﬁpoet‘ ]

'%51936 - 99, All ‘future- references 1o Frenchvpoet

>

. tive and: destructive. qualities. The Pauly-W1ssowa ReaJegzxkloEadle RS

.- der klassischen Altertumskunde - shows that the figure of Hecate, = :
.. although depicted as helpful to manklnd in the -works of’ Healod, ‘subs: -

" ‘sequently became thé gOddess of " splrlts and - ghosts, Vlth meny . connec-_

- tions with the underworld, to vhich she is flnally deplct“'
o' .. the: key, dGCIdlng which, souls should be admitted. ~She was dae

... of all sorcery and magic, and: popular superstitlon ‘held that

- cause .epilepsy and madness.. Pauly: does point .out that" Heeate

‘ag” honlngeiﬁ"”j

orlglnally held to be the- moon gq@deSs in ancient mwthology,

.’‘can be no doubt that'a Hegative tradition’ has grovn around: the figure .- . |
-1 Of Hecate, and-also Artenis, with whom -she " is frequently 1dent1f1ed.,::'iy”,'
-/ and; that traces of this tradition: cen be found inm ‘the. works;o BRI S
"*Shakespeare, for example, where the’ moon appears as.an image of" change;fa*‘

.and 1nconstancy, and as a cause. of- melancholy and madness, and. Hecate -

- ... 1s seen in her role as goddess of hell and sorcery.< Although no ref- o
. . . -erence:to ‘this negative tradition canbe found in. Heym's early poetry,."'
it is. 1nterest1ng to note that in'a poem of 1906 entitled:'
' Musik", ‘the moon is referred to as "Hekates Boot". '
.1 chooses to dwell. on the p¢81t1ve aspects ‘of the tradmtion, d
. fA*;the gentleness of: the moon' 8 dwindling 11ght ‘and ‘its" magxcal-qualzty
. and the swap—llke clouds following "dem selgen Schlfflei‘ :

4Die st;lléa

‘Here &

de8cr1bingf

‘Hekates Boot versenk. .Doch um die Zipn en
_Der schwarzen: Felsen glénzte moch sei . Sohimme
Lange ‘herauf, ‘in. sanftem Schleler|zu spinnen

. Ein zauberhaftes Leuchteﬂ'durch ‘die Griinde.
It is 31gn1f1cant for our study .thet both Rimbaud .and Hey

..‘__

5) The Oxford Book: of French, Verse, ed., St. Joh

-stq;ed will be from this. collectlon, elted by pa‘
6) Leconte de LISIE, Ch01x de Poeszes, ‘




-
43

| '”_;kuhnen Metapher" Romanlsche Forschungen, 80 g19 1&7-57

‘ﬂ"a means of salvation in'his: eaay in ] S
“hreg. von Wolfgang Rothe, Mii linchen; 1969.  His view that Heym's 1mage R
- of death is one of a repetltlous contlnuatlon of ilfe would temper 5&,*.;fj§~
" the: seemlngly 1deallst1c plcture 1n 'E1ne HE1mat wusste 1ch uns. bei—l,ﬂ«' 

s rden SRy . bE . e

T 6) K. L. Schnelder Der blldhafte Ausdruck

"III'.:' L T e

1) Cf. Heym s poems in xrlk Pp. 327, 365 66 ' . ,
2) E. J. Ahearn, "'Entends. comme brame' and the Theme of De&th ‘x.g.

.;; in ‘Nature in Rimbaud"s Poetry",. French Review;’ 53°(1970), bo7-17.

'3) R. Kloepfer "'Das -trunkene Schiffts R1mbaud-—Mag1er der'im i

o » v‘ v -, ":P'

l) K, L Schnelder, "Das Blld der Landschaft bei, Georg Heym.und DRI
Georg Trakl", in Der deutsche Ekpre531onlsmus, h;sg Von H Steffen, S

3=Gott1ngenz 1965 U e T r,z , __a,- »_ﬁ‘

2) Cf. p."15 of thls study -; T Tt S
“3) Andre Dhotel traces this theme through lebaud's work 1n hls

'7'}'study lebaud et la. revolte moderne Parls 1952. T,

b)Y KoL, Schnelder, op.. eit., p. 364. EREAREERP o
-5) Heinz Rolleke. has p01nted to Heym's total reJectlon or death as B
ressionismus als’ theratur, gﬂfﬁ* Ll

“7): Schneider's: review of Mautz's book is‘to;béff?hﬁd?iﬁ;ﬁéiﬁséﬁ§if§; {T?97

’v‘>;fur deutsche Phllofogle, 81 (1962), 505-10-;3~] s

Lo

. ] Vi, = . .
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