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'-;i;clips that accompany rock and other types of music (Shore,

:3”.campuses, and they provide a new form of entertainment at

:f;fs new and vib) an

"”f1984) Once confinéd to dur livingroom T v..s,.videos now

'7falso cross our paths in shopping centres on univerSity

e / '
;4Canedian MuchMusic channel cable viewers have access to 24

”Yefvideo is upon us.v Since the advent of short musical'fif
:QQ_;on tape (about 7 years ago), music videos have becomer
':iphenomenog Also known as promo clips or picture NUSlC,A-,A'L

‘f}videos are technically defined as three- to four-minute film e:'?f7

'A"

TR
vfsical force, not only among adult and

'frnight c;ubi‘and high school dances._ Mu%%c videos represent

'“;ffadolescent viewers, but also among much younge;/children._';:’jf‘?f

-3

1 :
With the adVent of MTV (MuSic TeleVLSion) and hhe g

fghours of music videos every day of the week Those v1ewers¢5~775'

't”without cable can still maintain a daily diet of videos. .dfr'f'”“”

-

"fffmany loc31 stations air regular half-hour video shows._;i'”

;5§ffChildren 5. video shows are also up /1d\/9ming. DTV (Disney

,,,,,

':"lbhannel) wiil aircmusic videos for children 5 times a week ‘ffff{'”

dfifNBc carries "Kid Video"{_and ABC has launched "Rock TV" "lf57fﬁ'

’



i f“informational" perspectiv‘.,'What mus1c videos have done jf’*"’"'

g of this study is to gain information'cor erning what

B

v

“‘f of the video 1s necessary This can be aeaomplished bY

’ music v1deos,,an examination ofnthe viewer s own perception ot

' .

for their performers and the music }gk;stry 1s weli

documented (Bronson, }984 Shore 'QWhat music videos ‘

are doing for their v1ewers is less "fL‘}Sivesg The purpose

adolescents may be absofbing from videos and what messages T};'wa
they are projecting onto them '“'ﬂff _fﬁ;@f-;;g;.i,”-“., hi' R
. Before research can be undertaken to examine the extent Fa

S utw
to which adolescent v1ewers absorb messages depicteda

determining what messages or meaning the viewer actuallyn

attaches to a given video. Conclusions of various studigs

.{h' analyzing lyrical and visual content of videos sugqest that

- e
L
-

r'



fli v1olent and sex1st lmages are deflnltely belng portrayed 1n{.fﬁ
i' many videos (Caplan, 1985 Rosensteln & Check 1985 Berg,f?w”'
o 1984 Shore 1984) But adolescents may not ascrlbe the -
same meanlni to a song ‘as. QQ sqc1al researchers, what the
critlcs v1ew as v101ent and sexlst may not cdinc1de wlth
3 adolescent oplnlon.7 In order to asceataln what adolescents.,;
dp see dn the v1deo screen, we need to go dlrectly to the |
source--the adolescents.; : ,&' . »“r:*fﬁ t. 'iﬁ.]“ N --f_;f
jli;;i]” JVarlous studres of the 1960 ‘s and 1970's examlned the‘\m
'”‘T lyrrcal (o] tent of then popular hlt“songs (Gantz & o
l Gartenberg, 1979 Goldberg, 1971 lesch %971 Roblnson &
e lesch,"1969) Researchers concluded that messages o
o contalned 1n lyrlcs are frequently’obscured by the vocals ;= ;
and lnstruméﬁtals-'thus, the lntended meanlng of the song
(1 e., polltlcal romantlc, etc ) was rarely accurately
identlfled by llsteners.v The lntroductlon of mu51c v1deos§ry

casts thlS concluslon lnto doubt. leen the accompanlment
L » s
LT of today s v1sual 1mages, we can_speculate that the true

mean:ng df\the song can be more accurately percelued by thebi

v1ewer. & v‘_ﬂ-_"»‘ L R ;_».
111. _S_i.gm.flcance of the Study L '_l"f,- S tj.

PR

“;ﬁrl The role Of both. telev151on ‘and musrc in the socral and o

s recreatlonal llves of adolescents has reached new magnltude.
rhere 1s wldespread susp1c1on that adolescents look to the .



; medla (rock star 1dols and entertalnment heroes) for thelr :

fashlon lnformatlon and guldelrnes for behav1our (Clarke,

'1'1971) Just as the Beatles were 1nstrumenta1 1n {:Q;,g _QIQ$1

e “popularlzlng the long halr styles of the 60‘5 andj70 s, :

\

>~(Cole, 1971), the halrstyles, clothlng accessorlesr and
Zoften the complete attlre of adolescents can srmllarly be
g'recognlzed today as. amateur repllcas of rock and roll

N 3o

personae.. The g;chael Jackson look lS Stlll aroqu ns 'the

2

"Purple Revoluﬁloﬁ“ has made‘an&hfpact and now young ,omen -,?ﬁu'
'vac111ate between the Lauper "w na have fun" look an@ f
lMadonna'"v1rg1nal" 1mage., Indeed the "Mlaml Vlce" look;can['

be found rlgh' here ln w1ntry Edmonton.-

Comblnlng this susp1c1on w1th the adolescents belief

Lo v

that knowledQe of mu51c 1s dlrectly related to peer group

v fpopularlty (Brown & o Leary, 1971) relnforces the centrallty.,fn:
' h

. of musrc and telev151on to teen‘culture.’ That the att_ tlonQ_.
of soc1al researchers is focused on. the conteﬁt»qf musxc

'v1deos seems ]ustlfled. In the words of Marshall McLuhan.

* The family circle has widened. . The whirlpool .of
anformatlon ‘fathered by electronic medla.r\far i
surpasses any possible influence mom: anddad can.
now bring to.bear. Character no longer is shaped - ‘ ‘
‘by two earnest, fumbllng experts. Now all'the ~ - . =~
. world's a sage. ' (McLuhan, 1967, p. 14) R L

g

R

4

B
Sy
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. If music videot are in fact‘serVing as extenSions of?l€f~a
”; education anduparental "Eormation, then the poéential tof'“'
. use videos as aids in gﬁmbating soc1a1 inequities and
injustices seems tremsadsus_ However, their potential tof'
infiltrate adolescent minds with sex biases and minority .
group discrimination is equally tremendous. The importance-
.of ascertiining whether Videos are indeed educating, and howll

their content is being inte pfeted then speaks for itself. Tf]

imitations of the Stggx Pe'§pggtive and Defxnition 'dec
An important requirement of any ew research .

undertaking is the matter of preCiSion and definition.

ImpIiCit in this requirement is the necessity to define the"'f’

relevant areas of diSCithﬂ! ' As Gillespie (1972)

succ1§stly stated interdiSCiplinary topics, such as. popularge-Ff

‘ culture present speCial problems. Gillespie s emphaSis on o
defining a researchaperspective seems appropriate forv
‘ apblicat&on to this study L N f ':; R '

‘The study of responses to popular muSic Videos can gy:'
& _ o
overlap into many dlSClpllneS' (a) the arts/Lwith a focus

/
on’ muSic as poetic expreSSion, inViting emotional

—

involvement (b) the political--With a focus on muSic as
1 political commentaries, inViting active involvement (c) theh
sociological--providing demonstrations of anjpinformation

,



“__,-. _— --Qr AR

about the problems of youth culture, (d) the'~'-

,hpsychological-—prOV1ding 7motional stimulation social and f;"'&”
' };ﬁbehaVioural information,,(e) the educational--highlighting
"ﬂaural agd mu51cal perception,”(f) the economic--questioning]:rhh’”
'yf’whether v1deos destroyed the radio star or saved the music s
"ﬂindustry, and (g) the religious--inmating‘spiritual

'zreactlons and exposure to occult images.Q The attempt herevfw
}1s not to. prov1de an exhaustive list but to underscore the-f;”d

'i,interdisc1plinary nature of ‘this. tOplC.‘i'd '

Ideally, studies oirpopular musrc would take all of

‘_“ these perspectives into'ibcount., The wide varietY of skills

_ 1nformation gained from thisistudy w1ll add to an _.':, L

iand resources required to’ fully understand the'

'multidimen ional nature of music are not addressed in this

rstudy. The_.esearch and interpretive slant is, admittedly,

' «a psychological one.,vBut rather than Viewinglthis bias as.a_(

debilitating factor, one needs to acknowledge the neceSSity

of adding to the research base of each perspective. The ‘/ o
: //'
./ p ‘

understanding pf the educative nature of the media and :
v

~‘prov1de new- information concerning what socral 1nformation

';is gained from musrc v1deos., Thus the research Wlll ' '}}hh

eundoubtedly cut across related disc1plines.z

Several unique problems arise in the study of music as'f”'

1 a facet of youth ideology One concerns the nature of music



_»uto first determlne the "orlglnal 1yr1ca1 1ntent especxally '

as a work‘of art. As w1th any work of art responses lt

ellcits from 1ts audlence w1ll dlffer from 1nd1v1dual to

1nd1v1duak< Thls becomes more dom lex when we con51der that

‘. . ,4\\‘ )

what the artlst 1ntends to e11c1t ‘%the musmcal productlon ”'.'

lS not always what the artlst gets.u Thls is exempllfled

i

clearly in the 1nfamous Beatle song, "Lucy Ln the Sky w1th.fﬂ'

—

Dlamonds"; whlch has for years been rumoured to be about
halluc1nogen1c drugs. Paul McCartney was quoted 1n a study

bY Denlsoff and Lev1ne-?175'n

f‘that you . dldn t thlnk of--you can' t\deny ltfh,
©'Luey-inc the Sky with Dlamonds', people © A
"~ and said, cunnlngly, 'nght I.get it..

"' and it was when papers were talklng about'LSD \but

3";we never thought about 1t., (1971 915) _f' \\\'\\ Qvnff

"_Interpretatlon, then, can apparently become clouded by _
¢

. what the audlence reads ln the paper or hears as the ln \_ S

meanlng" Denlsoff and Lev1ne (1971) suggested that unless
researchers can obtaln the artlsts‘ 1nterpretatlon of the
1yrics, valrdlty of studles analy21ng content is

questionable.‘ They suggested further that 1t would be 1deal

- vln studles addressxng mu51c tastes and ablllty of llsteners

to interpret songs" (p. 916)




' v1ewer., Thls research 15 examlnlng the nature of the

_d- the srlent acceptance w1th whlch these 1mages are often met

‘fperspectlve,_to concentrate on the .orrgrnal lyrical 1ntent,

“w1th dlscoverlng What,the v1ewer sees,_hears, and

It seems less relevan: hbwever”‘from a psychological

)

J_for the purposes of thlS study. Thls research 1s concerned

5

. o

ilnterprets.. Emphasrs lS upon the message whlch the vrewer
flmparts on the mu51cal work, and the personal meanlng
’fderlved from 1t., The 51gn1f1cance of what'the artlst

';1ntenqu fades ln llght of what has been 1nterpreted by the.,[” '“'

N

'receptlon,,not the dellvery, focus lS on h¢ recelver, not

'the sender.-

v

Slmllarly, descrlptlons of the v1deos used 1n thls

'._research are subJect to 1nterpretatlons of. thls author.ehﬁfﬁ

[ N

':Interpretatlons are based on ev1dence provrded Ln the

”lrterature, research on women s rssues, and an awareness of

l'uv- “- . T g ’ ;

ERYR




Examination of the lyrical content of songs has been
central to 5001al-scient1fic inquiries over the decades..nsl ,(i
Carey (1969) suggested that studies of lyrical content can .

'ff provide us- with information concerning the changing valueel,
.preferences of young people. For example, an overwhelming
majority of songs were found to be concerned w1th matters of

o courtship at the time of hlS study, perhaps 1nd1cat1ng a 51'

popular pré%ccupation w1th courtship 1ssues. In 1955

Q-—.’_

) Horton found that only 13% of then popular songs were,:u"'

| unrel;ted to courtship issues (Horton, 1957), but 1n 1966

&/the proportion of songs unrelated to courtship reached 30%

(Carey, 1969) A possible explanation for this decreased

attention to courtship 1S that themes became more political

‘V,

f-' through the condemnation of war and more controversial _;ifei“

o,

through the acknowledgement of drug use in song 1yrics of ‘[ o

that era. The remaining 70% of the songs examined by Carey

revealed a shifting emphasis from romantic\love to phy51cal

attraction._ Carey cited thl Mamas and Papas song as. an

illustration.vur"" ' ﬁj TP R
o

: You gotta go Where you wanna- go. |
' ~>L: Do what you wanna do RN



1970, 1975, and 1980, C e LT »

' ~““nna do it w1th. (from‘"Go Where You Wanﬂa=”"7
Go"f in Carey, 1969 p. 729)

e
T

w:f,Rock and roll style mus1c was suddenlY 1eg1timizing pﬂysical

?sexual expressron, regardless of shared affection But the

“~f5-ana1y515 of Anderson, Hesbacher, Etzkorn and Denisoff (1980)

’.'frevealed that songs from 1970 - 1977 were characteristiyally

?

v,fnarrative rock ballads depicting sentiments of innocent

AV::romance (for example,_"My Eyes Adored You" hy Frankie Valli

’-v;"I Write the Songs" by Barry Manilow) Sllverman-Watkins‘j

“'(1983) also found romantic themes when analyzing songs from

}

o

| Thus,'songs which have reached popularity over the past

_:_minated the rhythm and b',es songs of th 1950's, s

’ :romant1c1sm dominated the popular "white" music

‘.(Silverman-Watkins,v1983) Goldberg (1971) attev ted to ‘sum’.

"~Hup the nature of these changing themes

>.The popular musrc of today lS a revealing and
fascinating reflection of the. psyche of .

' .contemporary, youth. . Through it we can see: the
- perceptiveness, the" openness, the sensitivity, the :
intellectuality, as well as the anger, the -

ambivalence, . the. emotional" alienation and. - -

. isolation, the chaos, the destructive -and the .-

- paradoxical aspects of’ ‘today's young: generation.'
- VIt is incumbent upon every social scientist -
‘iseeking to undekstand the younger generation to

cades have revealed a variety of themes!é-overt sexuality
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look to tdday S popular music as a- reveallng Lol
' reflection of ‘their. preoccupations, 1nner worklngs R
and concerns.r (p. 588) . S s L

Following Goldberg s (1971) ba51c premlse that mu51c ls_:
v’:greflective of the struggles of adolescence de turn our I
1'}attention to the "preoccupatlons, 1nner worklngs and
'?concerns" of the youth of 1986., A con51stent method of 'aﬁif;‘
‘fdoing so, glven Goldberg s suggestion, 1s to examlne albelt v

}informally;,the content of a few popular tunes of the early

1980 s~~ 'f
. Tfrom the album Purple Raln, by Prince. jf'bi';i,ﬂgg

-1 Knew a girl named Nikki
- I guess u could- say she was
SR ‘- a sex  fiend- ' o
. I met her in a hotel lobby T ’
" - " masturbating with a magazine. (from the song
‘."Darling Nikkl", in Stroud 1985 P. 14); - & ;

BT

. from the album Rebel Yell, by Billy Idol:

f;;;;(//:'W{

,:Face’to face -
- and back to back

You see and feel S T P R SR SR
My ‘sex attack " e T T e e T
, - sing it - ' S

. Flesh, flesh for fantasy

. We want '
B 'fFlesh flesh for. fantasy., filbm the song: "Flesh
- for Eantasy” in Hit Parader,~1985, p. 80);

z&p‘ o



,from:the_grohp WQAES!P:QV?_zv"

_.I got picturgs of naked ladies
o lying on my bed B
ERER | whiff the smell of sweet convu151on
. 'Thoughts are. sweating inside my head ‘
7~ ‘1 start to howl in heat - RS
I fuck like a beast. (from the 51ngle,,”"

l“nsf’ :'»"(Animal) . " in Cocks, Stengel & WOrrell 1985
“Da |

'j to such songs and absorbing these blatant sexual messages

f: vthat\adolescents may subscribe to the implied

To imagine hordes of adolescents attentively listening

» - e

somewhat disqu1eting.t Equally unsettling lS the thought S

4

sado-masochlstlc values Somewhat comforting is the‘ff"

'analy51s Of'leSCh (1971), which cautioned researchers

f];against making such inferential IEaps Hirsch challenged

'"research (such as. Carey s, 1969) which stafed that changes

”a;'ﬂin lyrical content 51gn1fy, a priori, "dramatic Shlft in

"v;value~preferences of young people" as Carey (1969, P. 722) o

_contended ThlS criticism seems applicable also to Goldberg'-ﬁ '

_'(1971), who contended that these lyrics can be reflective of?,r g

athe concerns of youth audiences Hirsch critic1zed such

'.;gésearch as being 1nappropr1ate1y based on the "hypodermic

needle theory" of effects of song lyrics.. Subscribing to -

7,.this theory presupposes that values expressed in popular f

-songs are ", (a) clear to a majority of listeners, (b)»
R S , o e

: B . ’ . . c. »“, ot
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subscribed to by a large proportion of listeners, and (c)

| s*hlikely to influence the attitudes and behaVior of the f;ffi~

. «‘_'
SRS

' that listeners indeed could not decxpher their true meaning j?j"

‘uncommitted"'(ﬁirsch, 1971 p. 74) (R ‘

| Hirsch pOinted out that none of these assumptions have :*7f

been tested empirically, furthermore, that teenagers are e
T

studies examining the lyrical content of popular songs found
JGantz & Gartenberg, 1979 RobinSOn & Hirsch 1969) |
Robinson and Hirsch (1969) polled grade 8 and 11 students i'
and asked them to identify the mea%ings of several popular o
| records. ;AIthough a high percentage of middle and upper"
class students were able to understand the song s meaning,
the majority of the teenagers could not correctiy ascertainfl‘l

the meaning of the hit songs.3 Only 33% of the students

\ﬁ could provide a "half-way reasonable description" (p 44),

descriptions re either very literal or very vague

Goldberg (1971) acknowledged that the lyrics of the ;'uf

\songs of the 1970 s were obscured by the loud backgrounds.,{p L

4;,The importahce seemed to focus more on- the ability of the?

’f listener to identify with the performer and simgly .f’eg

. N
"experience" the music than on knOWLng exactly what was

fﬂbeing stated in the lyrics.» In fact, the audience was_ﬂ

: believed to project its own fantaSies and personal meaning 'if.>‘

unaware of the 1yrics and messages of many songs Earlier R



on the performa;cé,fan allegatron a%so relterated in 1985 by

”7f~.a Heavy Metal performer in response to charges of indecency

UUpff(Cocks et al., 1985)

'lhfiprojectron was offered'

Y

‘ylate example of such

rg) who invrted us to f;f[?fﬂ:ﬁi]
”ff=1magine the range °f POSSlble proJectlons whlle savouring

‘7il“the 1yr1cs of a- song bY The Mothers of Inventron,_Fg['p.u"’

' ,:;What s the ugliest part of your body? '~J;;,» SR o
. . Some say- your nose, - . R T R
‘Some  say . your. toes, o
‘But ‘I think it's your mlnd.

?;-I thlnk 1t s your mlnd. (Goldberg, 1971, p. 584)rf;

a

. :_‘ . L S
.

One cannot capture the essence of muS1c by ex'

’:Vown subJectlve perceptlons of the song cannot oe'easily sethil;hh'
‘h;:as1de. . The perceived meanlng of the lyrlcs seems t\>depend”,fh?u
’6n a number of factors-“ the sound or beat of the ’
_accompanylng musxc,_the visual performance or presentation

_of the 51nger or song, the medlum used to convey it .and the
',fmessage that the artist actually 1ntends to convey. Thus 3
”]:although the lyrrS} of a song may reveal values held by the _3~1
:artlst~~thls may not necessarrly be the reason for the A

song s, popularity (Carey, 1969) Nor does this imply th?{\J>

Cwtoo e
'-.lz"cbf.;'l_gﬂlh:,,; | e .uffﬁ.t’,if.;f,ﬁvﬁftr—?Z'f fggg.-



:Fdﬁthe listener subscriges to the same value system of the i
DR 2 . , e
]t_fjartist.;,: S

It would therefore be difficult[to maintain that

baflyrical content is refle%ﬁ%ve of‘”aélescent values given the

iljfpossibilﬂty that 1Yrics afﬁ'not éVen decipherable,,or that-l';;'i

"“f?they are deemed secondary~1n importance, or that they are

'1‘¢ovérwhelmingly clouded by personal proJection.w Students :t“z

-”jt‘meaning was of less 1nterest to them than the sound of the f"

',3f;song, 70% of the respondents preferred a record for ltS beat

£

;7?rather than its message.,;i},ffﬁuf.§hfm;:;53aﬂi*~

But the advent of mu31c Vtiﬁs may render these lyrical

studies obsolete._ Mass media technology has advanced 4u73;a;$37t?f

vilﬁfsurveyed by Robinson andsHirsch (1969) indicated that the f?ffféffi

considerably since the time of these studies,-and each new.,' .

e dvahce in the mass media-tends to red fine the functions

'_fana roles of earlier forms Consider, for example, the»

'“gjplight of the radio upon the advent of telev1s1on._ In light\ ”
57.-of the superior entertainment ability/of televxsion, radio E

: "'~has (had to undergo a series of format changes :Ln an effort,, R

'Vto keep its audience interested (Hirsch 1971) Musrc v1deo

'f}‘taken on the music video format, and evening ente{tainment

"d

f'shows have perked up their fashion and music image”(for

en)

- *example. "Miami

"Tfhas now affected the pace .of teleVi ion, TV commercials have -

o .

Music entertainment has also taken

R
"(.'4"-“ S

&



'n'f;certalnly proved to be as 1mportant as the messagé

L ‘0.

I

Mk lz"

9. :::»:“ _' QPR ., “ i
"llfon a new look far more than lynacal contentlhas changed ’f:ff:W”‘.'
Af:ls1nce the studles of the 60's and 70's., The medium has |
'f:Adolescents now have the beneflt of accompanying visual
Ti:-storylines, flashy colour complements, and helghtened
f;effects of - camera technlques, all servxng to lncreaseueetn;fu
:f:?dramatlcally the potentlal for message delrvery .

e“'I The Videos o

o -

- Qﬂ An excellent example of -a muslc video s,many-faceted <
-Jijablllty to deliver a message to lts viewer has been | e

'?-descrlbed by Berg (1984) ; Berg takes ‘us throuqh a steprbY ﬁup‘d
.vl.eStep analysis of a popular 1983 vrdeoy Jl'I:"lesh for FannasY"’lir;§v

. % .
»performed by Bllly Idol He calls attentron not only to th

nllyrics, but to the manner of dellvery The title of the

wsong 1dent1f1es the subject'“ flesh for hls fantasy : ”.

‘Specitically, 1Idol implores, "I want flesh, flesh foz'fff

;l}fantasy",'wlth an occa31onal extra emphaszs on "flesh"7lﬂ*
‘through a "guttural prlmorldal [51c] grunt" (Berg, 1984

- i'p 4) The mu51c aSSlStS rn providrng what Berg referred to

\.;\ L.

f?as Idol's "gulled rmagery" of his message. The sexual

‘“fmessage of f'men as sex. obJects and the lmportance of thelr

'f}fmexposed flesh for fantasy is clearly emphasrzed

Y R
"‘l&." T
y e
= At .
. S
) ? . -



s e SN Sl 2

The v15ual 1mage of the performer requrres detalled

deScrlptlon. ;df;

’“?Bllly Idol ‘a lean serpentlne bleachublonde, 9,“
"~ ‘epitomizes the kind of cool aloofness associated o
© .with visual arrogance of fashion photography.’ -
. Garbed in tlghtly-fltted black leather, and, decked .
" _out .with chains- and -a-cross falling against his -
- 'bare chest, Idol is the epltomy [51c] of chlc, R
g hlgh fash1 n punk., Qpp 4 5) L

e ,k,
e

' T!ﬁd to thlS 1magery sevétal sleek palrs oﬁf&ancers, wearlng

’ Zblack leotards wf%h cut out patte}ns of scallops and scoops.~ r;"’

ffoThelr sﬁégestlve movements c01nc1de w1th the mu51cal story,p"
;fthey are sometlmes fllmed as sllhouettes, as shadows, or'

“ffully exposed by a flash of llght (Berg,_l984) The attempt

\,.

'”fjls ;o ta’tallze the v1ewer through the v15ual empha51s on
-'female flesh e . f” e ﬁ IR
Y i .y O . o...! . ,
i The set also siives to reflect the theme of flesh for ff' -

',,fantasy, w1th a nocturnal city view and a large, plnk neon s
‘trlangle whlch frames a kneellng, nude female.flgure. Shots

L of/thls radlant trlangle appear throughout the V1deo as it

:resonates wlth electronlcally charged gases. The caméra

-

'fo;p051trons are descrlbed asa "dlrect address mode" (p 6),

l“

;ﬁsuch that eye level contact 1nten51fr¢s Idol s gaze.'”
fwca onal hlgh level angle shots are used for v1sual

’ q5yer510n, hutherg'ppted‘that‘Idol constantly looks

. R . . . - ‘ S . /. '. T ‘ ’ ’ .
__‘4 e a° . : e e T . R : ) R : . . :
A . P T o . : . N
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‘ audlence v1a the camera,}ens.- He sends the v1ewer a.
' serlous, stern, dlrectlveu, he needs flesh for hlS fantasy

(1mag1ne how much of thls 1mpact would have been missed on 3

lsummarlzed by commenting that, ".;.the
Y

v1sua1 structure of 'Flesh for Fantasy ‘is designed so that

_mere radlo) ’ Bérg

,,the vrewer 1dent1£1es w1th Idol S p‘!nt of v1ew" (p._7)
'-The p01nt of v1ew that Berg rerers to is one of '
'objectlflcatlon and sexuallzatlon of women, usrng'female - o
'f‘flesh for male fantasy ‘»i;v |
‘ The accusation gf explortatlon of women in the musrc :

1ndustry lS not a new one, examples are rampant in musrc

lyrlcs, on album covers, and in musrc V1deos. The followrng

sectlons summarlze the research in each of these areas.'

“IX. Lynﬂcal Portrgal
ave already had a gllmpse into the ‘nature of the

' lyrl al content of songs by Prlnce, Bllly Idol and W.A.S. P.

The‘ is a paucity of research examlnlng im;}?f of tGan S

l@songs, but ‘the few that do exhst snare a somber tone. .
- “A rev;ew of 40 songs alred on a WLnnlpeg rock mu51c
radlo statlon centered on lyrlcal representatlons of women
-(Hardlng & Nett 1984) . The women in *ock songs were found

to be cast 1nto elther a nurturlng or erotlc role. -Hardlng

- and Nett coricluded that rock lyrlcs most oftén depicti'

-~
) -

L



"*ﬂffreedom.

™

[
-

“f;females as sex objects‘or as sexua1I§erv1cers of. men.;’
1vaemale muszcxans were also accused of subscrlblng to thls B
1mage., Far from expressxn? sexuallty in a romantlc way, the'.a:\
{;songs were found to. be laced with messages of mlsogyny and
’v101ence--even songs by female vocallsts. The women of e

'bthese songs were accused by the SLngers of belng sexuallyl

8 cold of constrlctlng male freedom,lor of cruelly breaklng ad

: male heart.; Rock lyrlcs seem to demand a great\deal of ‘ _35f3;'n

- "femlnlnlty" from thelr women, albelt a femlnlnlty repletef‘ |

*nwith qonfllctlng male reqﬁ%rements.g she must glve 1oyaltyt
'bf-but accept immlnent rejectlon, remaln nurturlng but acceptdii:"

- sexual abuse, dlsplay dependency but allow h1m hlé manly R
Exp11c1t violence agalnst women has been‘c1ted numerous.{g
:j t1mes, partlcularly in the lyrlcs of Heavy Metal performers

[_such as Tw1sted Slster W. AuS P., Judas Prlest Motley’Crue,Qi

1-and_AC/DC7l‘Frequently,vvlolence,deplcts a'sfdlst;c:quallty :

- of men and a masochistic quality of women:

‘on - the album "Defenders of Falth" " the - group Judas
Priest sings 'Eat Me Allve‘, whlch deals witha"
girl being forced to commit oral sex at gunpoint.
.~ In 'Ten Seconds to Léve' Motley Crue. croons about
~ intercourse on an elevator. In concert,
“WeA.S.P.'s lead singer, Blackie- Lawless, has
appeared on stage wearing a ce&-plece with a‘buzz
saw blade between his thighs. 1 ing 'The Torture
- Never Stops', Lawless pretends tofgpummel &
dressedvin.a;GfString and a blackhood, g

P

“



"ﬁentertalnment. Nor does it juStlfY“ltSélf as a

.
~

lbtlcke'

. repre entatlve of all songs of the 1980'5. But they are

‘.glorlfylng rape, sado-masochlsm, 1ncest the occult .and

'1}f: fake blood cascades’ from the hood ‘he attacks her

w1th the blade. (Stroud 1985 p 14)

ot

’”ﬁ"Durlng an era Ln whlch v1olence agalnst women has reached

'_enormous frequency, this hardly Justlfles 1tself as:vl'

-

A, )

."’ ‘£ . '
?hesellllustratlons are,.of course not necessarlly
S ‘6

o

: The Parents Mu31c Resource Centre (PMRC), founded by the

'Fw1ves of several Washlngton pollt1c1ans, has brought the

T
_Senate Commerce Commlttee (Love, 1985) ' The PMRC described

today s mu51c 51tuatlon as "...a prollferatlon of songs

.

S

~ Sex in songs (or sexual songs) are certalnly not new to-

"the music- lndustry In the 1950's, Elv1s "the Pelv1s"
v t~Presley and hls famous 1eer drew a huge outcry and

- accusatlons of obscenlty from parents and polltislans.,bIt

'5fllm him performlng from the‘Waist up only--hns hlp

-_gyratlons,,coupled w1th hlS supposed suggestive lyrlcs were

et

K

_rlssue of sado-masochlstlc messages before the Unlted States

L

.sulclde by a grow1ng numrer of bands" (Cocks-et.al. 1985,'p{'

”-1nis a well known fact that telev151on cameras were allowed to

‘seller to promote the group s performance.a; *’d}if%;?t

—~

'apparently common enough to warrant polltlcal group actlon.uk TN
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AL

”i deemed offens&ve or too rlsque for telev1s10n audleﬁebs of :

SR _qug_ Sl T e
the “Ed Sulllvan show"v*\Aj~“ r sks_ ﬂ’fﬂﬂ*7**uit:";}:xﬁ"'
Compare th1s decade s lyrlcs Wlth those con51dered ’
r1s e in the 1950's~:““‘:’-alff Lo [,.QQ,T:H,

B (:. .'
. 'Wake up 11ttle Susle o -
- We'lve- both been sound- asleep
~Wake up “little. Sus1e and weep
:ffThe movie's over: S e _'f'
- It's 4 o' clock j*' ' R : I g
. And we're ‘in. trouble deep... (from the song "Wake"
Colup Little Sus1e" by the Everly Brothers, 1n Stark
L 1985 p. A26) 5 _

~

ﬂOften, 1t was not so much the 1yr1cs Ehat created the

“-h controversy as 1t was the 1nten51ty of the mu51cal beat.

—

Today, 1t seems that 1t 1s not so much the sexual references’A‘

‘fthat create controversy, 1t lS the sadlstlc vlolence.’ "What-;

Ki

we re talklng about is a 51ck ne' straln of rock mu51c,' .

glorifying everythlng from force' ‘ex to bondage to rape"

'accordlng to the PMRC (Love,.lgéb, p 14)

*k111 Album Portrayal S o _ ,
Desplte the allegatlons of some Heavy Me’rformers
'_that sado-masochlsm lS only in the ears of the PMRC .

“A(discussed in- cOcks et al., 1985), examples ln somgs, v1deosh

'[f,and on album covers are well documented and falrly easy to

S :
identify Part of ‘the selllng power of rock mu51c comes



lrylfrom its packaging,: It has long been the philosophy of all
-apadvertiSing that sex sells, and since the majority of A.
‘}muSiCians and muSic consumers are. male (Harding & Nett,,;.ﬁ*‘
“;ﬂ1984)’ it is the female body which becomes sexually |

‘ieprOited for sales on album covers.,z;

'ul(1984) found that .a high percentage of women depicted on“
‘sﬁyalbum covers symbolized eVll temptresses of men, provoking
,?sexual responsei .IlllClt sex was a popular theme on the
jcovers prostitutes, physical Violence, and seduction of
b'fiyoung girls Bizarre images of women as Witches, as in
‘lff;control of the elements, or as criminals and, murderesses .

”:ffwere frequent.: Album titles also gzinforced an attitude of

‘imale supremacy and thSlCal dominance over women, for B J'
";examPle,_"Taken by Force" g ’ It"*v"Muscle of Love“
fﬂvaaﬁd "Wild Eyed Southern Boys" ( ;,57) Consistent with |

t: lyrical demonstrations of misogyny,“many covers emphaSized

'fharsh masculinity and suggested a rightful dominance of

"__,women. e -‘ R o SR . \ . /

'"IV.‘Video fortgaxal '§:f; R |

S Rock muSic Videos have often been}described as. "album
"cover art come to life" (Shore 1984 p.‘13) This follows
. dconsistently the theme of sex for salés promotion of the

.:muSical_group., Through Kane s (1985) analysis of . images of

3 In their study of 40 album covers, Harding and Nett]gi;.i__

L
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'fx."stereotypic roles found 1n v1deos~* (a) women as

’"}}women in videos, 51m11ar1t1es w1th album cover art can
. B S .
.clearly be seen‘ Kane summarlzed the exaggerated )
/

,-

' ;:fultra-feminine, the "pln-up" girl lmage With longo W1SPY_TL

“1hair and vacuous fac1a1 expressrons, (b) the "cold bitch“rg“”

T-xgimage of beautiful aloof women who 1gnore th.-51nger s

‘;ifpleas, (c) the man-eating vamp 1mage, (d) the. v1ct1m lmage,

‘ ')with the woman set as the recxplent of violent ﬁcting cut or

.p§f:and to serve as sex symbols. (f) the Heavy Metal

7“rape, (e) the "dumb chlck":lmage usxng grouples w1ves, and
: girlfrlends to decorate the set (or to decorate the band)

(R

sstereotypes, lncludlng sado-masochlstlc attlre, male fantasy”

e

;borrowed from p ographlc 1mages of sado-masodhlsm and ':.:

*l‘bondage (a. form of backlash agalnst femlnlsm),_(g) women

Vt",deplcted as body parts. buttocks, lips, breasts, etc.,' ,;.

‘implying that these are body types wlthout an ldentxty, an.,ffft'L

'f‘image also borrowed from pornography, (h) the worklng woman ‘P‘;ﬂ'

. - Lo
: 'image, for example, teachers and secretarles adorned 1n

";fsexually alluring clothlng (corsets and nylon stocklngs),A

w‘;thus negating thelr professional abllltles and status and

‘ instead presentlng them as sex obJects who 1nv1te sexual }

e harassment. In sum, there was an lmpllc1t confirmatlon of ‘

© roles of wife, "good" girl, and/or “whore" (p. 3).

fmaleqdominance-and power, and.a-reinforcement of the_femalev

)



L

s male producers market and sell to what they deem to be a

The blatant exploitation of women in rock v1deos was

~

openly confessed by Video auteurs"” ...these are

promotional v1deos, and- as we all know, sex sells, rock

1 m“51c has always had lts 1nherent misogyny" (Shore, 1984, p,k'”" B

3

107) ThLS inherent misogyny is more accurately, perhaps, ai*'--VV

function of the comp051tion of the mu51c 1ndustry wherein

predominantlyjnale-buying population.. sex does not "sell" N

in: the general sense, 1twcaters to a speczfically male

-

sex-fantasy. If the adage "sex sells" were entirely

accurate recotd stores would undoubtqdly sport equal ,:,"

‘i'?numbers of exp101ted males on’ their displays.- The music o

1ndustry 1s not selling sex, lt 1s selling mlsogYny. _i-”.v

Other explic1t examples,

Tony Carey s‘"I Won t Be Hom'ATonight", in which three women ;
are lnltially shown proudly getting made up and apparently
seeking out($arey.f Eventually they are all ridiculed by
being thrown out of bars, prohibited near backstage
doorways, whlle the camera zooms to Carey smﬁrkingly
singing. Joe Salvo s "I Don t Wanna Hear It"™. shows Salvo

1ip-synch1ng in a meat locker while beautiful models sit on o

top of meat weighing scales and hang from meat hooks. shotsf-»-v_

1nclud§ Salvo shaking his flStS righteously at women

standing arrogantly with their hands on their hips and feet

c1ted 1n Shore (1984), include f,; =



.ilsplayed and a special effect of Salvo aning light sabers, “
'dff,reflected in his sunglasses.v (This, inCidentally, won the
”v"June 1983 MTV Basemeﬁt Tapes competition"; p. 106) fadj'“

'::Rod Stewart Video, "Tonight I m Yours", Stewart SingSabeSide S

]

‘v;;a pool while a bevy of women in bikinis fight and crawl ov'i

‘f_each other for the honour of crawling over his thighs.. The M-¥:

.A. . -

97

'nrenowned Video "Girls on Film" by Duran Duran features “wéff¥‘:

a L).

']]scantily clad women (or nude in the uncensored verSion)

P

.;.upillow-fighting on a phallic like pole covered with whippea
;pfcream, flipping sumo wrestlers, and aggreSSively kiSSing aé ~.$v

© . man with such force that he appears to drown in a wading
pool.‘ The uncensored verSion also features close-up shots
K . _"‘.,w';

of full frontal female nudity and ice cubes being rubbed bn~fd;u
the nipples of undaunted smiling women, ‘The settin; for’ fﬁ
' a11 of this activity is a combination wrestling ring andr"
fashion-show runway. The directors of this Video cli;.h_;.

:.,'

.openly admitted. l'f”[ i_-uf‘f " ""1 SO R 7“}f"ﬂ

"‘»:-"/

: *)A;' People are always accusing that tape .of’'sexism,
- ’ and ‘of caurse they're right.. Look, we just did -

our job: we were very explicitly told by buran

Duran's management to make a very sensational,. =
"erotic . piece that would be for clubs, where it ,

- could get shown uncensored, just to make people
‘ tgke notice and talk about it. (Shore, 1984, p.

- 86) - IR :
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The 1ndustry has reached new heights in exp101tation for “
entertainment- 1t is little wonder that research concerning .
popular mus;c of this decade has developed an aura of
e emotional grav1ty. What is perhaps most disturbing about
'i}, the industry s adm1551on is the sense of nonchalance which B
lt carries., ThlS seems to be.an attempt to dismiss the -

.,)‘ . . i’," :
issue; to dismiss the violence, to excuse it for the sake of

T

gntertainment.r The need to make sales, to shock the

i .‘ " :,,b.

'j audience to exp101t for selling purposes far surpasses anyzl"‘”

4&

though;s of soc1al or moral Justice.,f

ZTJ"“ - MlSOgyny is clearly ev1dent 1n the "Flesh for Fantasy" o

Co v1deo through Idol 'S aggre551ve stance clasping of hands,‘\f"- i
close-up camera shots of female buttocks being slapped and‘:

“% quick flashes of female faces abruptly looking _p at the '

ﬂf" camera .on the cue of "flesh" from Idol g Reiterating the‘ o
AT s

- u\analysls of Berg (19Q4) Id°1','VldeO emphasizes an aura of,flfdk'
' sado-masochism-i ' ' o R

with 1ts menac1ng yet mesmerizing threat of

- pleasure with ‘pain, Idol" contorts his face into -
'thSted ‘snarls when italicizing such ‘words as . =
"flesh" and "sex atgack". Further emphasis :
Sl derives from Billy Idol's body" language. - When e
-2 ~5f-’ rounding off a- phrase, Idol often ‘assaults-us with
. 7w~ .. va sharp. aggresSive thrust of-his right-hand fist.
;3 ’ “These, karate-like»Jabs are made -even more: dyﬁamic
C *" hecause Of. the;heightened ‘sense of'velocity K

% “achieVed. -\*’«5 the use of a wide angle lens.
' Y -f these combined visual

Lo
P . o, .
. . a N .
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--Perhaps in an attempt to offer a ratlonale for the

Strategies is an’ unmlstakable lmpre551on of Idol s ﬂ,ﬁ;ff
capacity for aggress:.ve belligerence._ (p, 5)

The connection of sexual VLolence with rock musxc 1s

somewhat perplexlng. Mus:Lc of the dlstaw past lS often

’thought of in terms of 1ts gentleness, a quallty whlch was }.; P

fintended,to soothe the "savage beast", not to create one.-_ ‘

"predominance of violent sexual messages, rock v1deo

'fff'auteurs have suggested-‘

B

- - there is something inherent in the macho ‘mystique
of much of the hard rock (or, as it used to'be -~ = *°
'known,'"cock rock") that gets: onto - MTV that seems -

' to mean that whenever a rocker. who cherlshes his :

"* ‘mike stand or. guitar as an- ornamental phallic

' .extension desires a. woman, the vulnerablllty

.- inherent in the. desire results in - an instant 5

e objectification, resentmetht, fear, and loathlng of
" the woman‘desired.h (Shore, 1984 p. 107)

AY

"_Thls is in keeplng w1th the phenomenon descrlbed by Hardlng )
‘,lfand Nett (1984) ln whlch beautlful women were portrayed as “4

e mere shells for a supposed ugllness w1th1n them, as ev11

”“wicked lustful women W1th a de51re to torture or to be

-tortured Music videos (and the musxc lndustry ltself)

"‘easily lends 1tself to accusatlons of male sex—fantasy and

‘.fmacho wish fulfillment.



Kaplan (cited in Berg, 1984) addressed the inherent——

misogyny in music v1deos by combining the interactions

'°between SQClety ‘and. p%pular culture. She noted the open ‘

e

‘i representation of femdle sexuality in the contemporary film

=

'yflencouraged to be in control of their own sexuality (gay or. i(;f:' ¥

*
: ﬁresulted 1n a loosening of puritanical codes, women wEre

and Clted the causes. various movements{of the 1960 s which

- -straight) as the women S movement progressed This "new

'}dwoman" seemed to be progre551ng at a faster>pace than her

',male counterpart could accep% | She presented a threat to f"f;:'~

' Patriarchal hostility lS expressed in today s films through

x;&Qn Gf Hostility, hatréd, and V1olence' RSN

: \_i)F BN

he open display of female sexuality has been _ .
threatening to patriarchy and has forced -a greater (
~degree of directness about the underlying causes

for relegating women to absence, silence,-and )
marginality.v ‘The mechanism that worked in earlier‘f
~decades (i.e., victimizing, fetishing,
sé!f-righteous murdering) to obscure patriarchal

" fears' no longer worked .in the: post 60's era: The -
sexual woman. could no longer be designated "evil",

" since women had won' their 'right to'b “"good" ‘and
sexual, and. theeneed to use the phallus as the - -
~prime. weapon for dnminating womén, no matter whom
they are. or whether or not they have done. anything,'

FE Y

.wrong, could no 1onger be hidden. (cited in’ Berg,_7fg,

1984 p. 9) o

'v'the idea that all women yearn for sex all the time, n Ste

'Kaplan, this is frequently noted in music videos as well.r

N <

Lle patriarchal dominance, reactions leaned in the'?ff”

N



';violence where acts of violence were deﬁined as acthltleS'

Hiclearly demonstrating intent to verbally and thSioaIly harm

:_another.3 Violence of a sexual nature, defined as Violence o

°;.between”males and females, was found in 35% of MTV Videos -

P
R 2

lanalyzed Radecki reported that MTV Viewers are exposed to v

v

;18 instances of violence per hour (sexual violence against

‘e
°

"1gwomen accounts for 35% of this ) Messages of Violence in
'rock lyrics alone averaged a rate of 8 5 per hour. ‘ |

In a study conducted’for the National Coalition on.

v.')

q{TeleVision Violence (NCTV), Radecki (1984) claSSifJed rock

AT

videos into five d& gerent categories (Cited in Rosenstein &
-jCheck 1985).\ Of the 725 Videos analyzed, 39% were .
'7fclaSSified as "Violent", where/inCidents of Violence (e g.,

a push) could be identified. Ten percent were claSSified as.

"intermediate" indicating one’ or more inCidents of anger or N

1 of being frightened by the threat~of Violence.‘

-

expose hérmful effects of Violence, categorized as "Violent

v

7educatidﬁal"' accounted for 2% of the Violence. "Erosocial",,f‘

A r N
I - . o
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- accounted for 3%, and non-Violent v1deos (contarning no'

v1deos,_those promoting p051tlve feelings (empathy, caring)

. S i
instances of)v101ence or anger) totalled 46% P T

Rosenstein and Check @l985) found 30% of their.ZSO
analyzed v1deos contained one or more v1olent acts,.compared
to: Radeck1 s 39%.¢ Although the level of v101ence was C“
| repo;tedly low (1 e.; equivalent to a- punch or a hard slap)(
the frequency of occurrence was quite high.; Differences in

- these two studies could be largely attributable to

def1n1t10ns- whereas Radécki coded all acts of VLolence,ij‘n

whether the v1ctams or perbetrators were human, animal orf

a

ﬂ; caftoon, and 1ncluded any portrayal of deadly weapons,~-i
Rosenstein and Check coded v1olence as the overt use of

deliberate and hostile force by an agent(s) against a

’ v1ct1m(s) T

Yet another defihltion of VLolence was given by Caplan'_,g'ff

(18@#), who examined 139 MTV rock videos for their portrayal

of women._ Violence was defined as any force or compelling

threat of force which could result in causrng harm to life:; C“

or valued objects. VLolenpe was con51dered to involve
'"harmful or: antisoc1al consequences"-=behav10ur which

'"v1olates, damages, ‘or abuses another person,‘animal or

'h valued obJect" (Caplan, 1985 p. 146) Caplan S'findings'ff%ﬂffv-f

were comparable to those of Rosenstein and Check a mean of 'Q]f.”

~ o



-y

o VI Chlldren s Vldeos y-‘,f;; ~l o 'T..

B

84 behavrours per v1deo,'c0mpared to 91;;nespectiveiyL
2 Rosensteln and Check found that approx1mately 5% of the
v1deos analyzed contalned 1n01dents of sexual v1olence,.n '
deflned as acts 1n1t1ated for the purpose of sexual

gratlflcatlon. Twenty-two percent of these v1deos contalned

,one or more 1nstances of sexual behav1our (acts for purposes-

of sexual arousal or gratrflcatlon of the actor or
K]

't audlence)"and l 6% contalned nudﬂty These results are not,h

: \\' } -
dlrectly comparable to other¢stud1es owfhg to dlfferences ln
category grouplngs and deflnrtlons R : ‘ .

: v . . . . " . ‘ . !
e ﬁ" Lo o - ‘

a.
k4

Clrcumstances 1n chlldren s mu51c v1deos varled llttle

from those desCrlbed above. Vldeos have becoﬂe more popular‘

than cartoons among 6 and 7 year olds (Barol Balley, and

£

’ Zabarsky, 1984), and most of what they see is sex1st’and

v101ent. _L-_'. R ”s’» P

-»wOmen appear to be more or less set pleces and.. are
. often the target of real and Symbqilc fantasized
}-pedophrlla (adult- Chlld sexual relationships);"
‘voyeurism and transvestlsm are recurrent themes.
- Female models arewvery often-dressed as. little

5\\g;;\:glrls or pre-pubescent adolescents complete with'

pigtails, bobby sox, and patent leather shoes.
‘Corpses, dismembered bodies, whips, .chains, .
,.knlves, and guns are familiar. ‘backdrops. (Caplan, S
‘cited in Rosenstein & Check, 1985). '

s
1

L 4



T I . 3 R R
‘v‘Nickelodeon,_the'first all-children’s television -

.

'channel broadcasts "Nlck Rocks" a compilation'of , o j\"”‘

:;llve actlon v1deo cllps. Broadcasters reportedly clalm thatf
{athey w111 alr only the least threatenlng v1deos for thelr'
target audlence of pre school and early elementary
school age chlldren. But Caplan examlned t‘p 1nstances'of
ﬂ‘Vlolence on, thls show (v1olence was deflned as 1t was in
'Caplan s analy51s noted earller) Vlolent adts wé‘!

: assessed at a mean number of 1. 39 per. v1deo, but durlng thelly
'?perlod under study 12 18 v1deos per hour were alred Thus,-:h
h}there were 16 93 acts of v101ence per hour (l 39 X 12 18)
ﬁCompare thlS W1th Caplan s conclus1on of 10 18 acts of

5'v1olence per hour alred on the MTV statlon. It appears that

:)thckelodeon s "least threatening" v1deos yleld more v1olencet3‘

than the adolescent/adult MTV program ' Note, however,~that
vv1deos whlch were broadcast more than once durlng the ;"’3e'f"
;observatlon perlods were not coded a second tlme, throwrng
3Caplan S estlmates 1nto doubt. _ﬁs Rosensteln and Check
'v(1985) p01nted out popular v1deos are replayed most often,
;hand these estlmates would vary accordlng to whether popular
v1deos contalned more or fewer 1nstances of. v101ence
.compared to'non popular-v1deos. |
M%V is the most popular v1deo show (1n terms of

.

‘Amerlcan cable audlences) and many mu51c1ans strlve to haveg
s ~ , ' . .



*their v1deos meet the standards of acceptance 1n order to
:bgaln exposure on MTV : MTV uses a process referred to as -

"narrowcastlng ' 1ndicat1ng that programmlng is dlrected

toward ‘a select audlence of young whlte males. Accordlng tofv"” o

N

'one MTV producer, "...there are three ways to guarantee MTV

_jrotatlon...no black faces,.pretty women, and athletlc gultar<:_'

"solos" (Shore, 1984 p 105) _ Thls adds credence to the

5‘accusatlon of musrc v1deo as a medlum for macho-male fantasy'
wish fulflllment There ls overtﬁsubscrlpt;on to | |
’_degradatlon._ VL - o |

~.  When in doubt of holdlng a viewer's attentlon, L
*ddlrectors seem to.resort. to the rock video cliché -
.. image of having a cadaverously made-up new-wave =,
- ‘model do nothing but wet her 1lips or just scowl at.
. the camera and "glVe attltude" (Shore, 1984 B.
101) * : : L

o
A

‘Other frequent cllchesblnclude objects shatterlng or falllng

_—d-

1n superslow motlon w1th strobe llght hlghllghts (1mages ‘of

'llmplled v1olence), glasses spllllng or breaklng,-w1th thelruj‘

-

»vcontents splashlng over a woman's thlghs-—also empha51zed
:V7w1th strobe llghts and slow motlon fllmlng’
Rock mu51c has always been a strong force 1n the llves o

"of adolescents, partlcularly as a male expression of

e

"'adolescent sexual rebeflion., Now we have v1deos to further
: T

'-thls deflnltlon of sexuallty, unfortunately, 1t 1s a’ ’



‘;nthe’end Or, an cases where the good guys are- the"

ddefinltion:formuiated’by}menvln}v e media wlth ;nternallzed.ﬂ,kvj
'patriarchal.yalues“(Kane, 19855.5Q5ne has to" wonder about

_the soc1al Justlce and lmpact of such a one- 51ded blased

and degradrng p01nt of V1ew presented to. chlidren and
[adolescents over and over agaln.%;}' w

Radeckl summarlzed the dangers of thlS v1ewp01nt

‘ 'jrock»mpvie starts clearly has a
N 3T €ftect on young..:viewers. The .
- message 1s that. vrolence is normal apd:okay, - ‘that °
- hostile sexyal relations ‘between men’ and womenare
 ‘common and acceptable + and that heroes are T .
~actively engaged in torture and murder of others'

‘' for fun. (crted in. Rosensteln & Check 1985, pﬁ el
e ‘Ai‘- . ’ - - : . <.
e » o . v Lo - ; "-,- o - Coe ‘
f course, such v161ence 1s rampant also 1n televrsron C e
., . »Q . t '

'Pr0grams but as Rlvers (1985) p01nted out telev151on '},‘ “?

l

v1olence 153&sua ly set Wlthln a moral context Unllke

'VVlolence ' “in vrdeos . On TV bad guys commlt 'is\ _"s,lvﬁ.

vviolence agalnst good guys, and the good guys always w1n 1n,f‘

'-perpetrators;°the1r actlons are dlrected aglanst bad guys

ﬁ_who deserve 1t '2;..D1rty Harry blows away the scum, hei

'A;‘doesn t walk up to a toddler and say, 'Make my day'" (River,ﬂ't”

T

v e .

.1985). ©



The danger 1n Vldeos is that the hero usually the

ﬂsinger,‘ls the one perpetratlng the v1olence. The
"51nger/actor, often 1dollzed and seen as a role model or L

vheart throb for adolescents, lS the one belng v101ent, w1th ‘:

'*'women on the recervrng end Radeckl (1n Rosensteln & Check

-1985) c1ted the comblnatlon of the hrgh status model catchyf_

i

dk )
';_lﬁquyed in the mu51c, thus p0551b1y acceptlng “the

'lyrlcs, and mu51c as potentlally dangerous 1n desen51tlzlng
‘the v1ewer to v101ence. Teenagers may not consc1ously

evaluate the violent content of the v1deos whlle becomlng so fdf-

act1v1t1es of the 51nger as’ reallstlc and proper behav1our.'

~

- Thls can effect bellefs about the opp051te sex, and can.. -

) the v1ewer to the 1mpact and 1n3ust1ce of gi

- jv101ence.5 Thrs was found to be the case: for exposure to

‘.sections.

‘~sexual v1olence 1n the medla dlscussed 1n the followlng_"



Influence of'Tblev151on

e
- .

e~

Slnce the content of many rock.v1deos has been 'd;?gia:éo:
descrlbed as VLolent and pornograph;c,va brlef review of the
1mpact of telev1510n v1olence and pornography 1s germane to-
-our understandlng of mu51c v1deo 1mpact.llj

The potentlal for the telev151on medlum to teach orvd

become a "school for v101ence" (Goranson, 13]0 p. 6) has

concerned soc1al researchers and crltlcs for decad

the early 1950 s, when the House Commlttee on Interstate and

_ \ Forelgn Commerce flrst assessed televrsxon entertalnment for

r»

1ts v1olence and sexual provocatlveness,°attentlon to the

:i 1ssue flourlshed (Pearl 1984) The great debate rages on;
( .
the drfflculty wlth arr1v1ng at a deflnltlve conclu51on -

‘ concernlng the effects of telev151on v1olence on the

1

'saudlence lles largely w1th llmltatlons of methodology andf

‘.a.

generallzablllty.‘ However,'analy51s of many studles

' N

1nd1cates a convergence qaﬁard the same dlrectlon._ that

o teleVLSlon can and does 1nf1uence the behaviour, attltudes S

Summar121ng the thousands of research documents f;vjf;g/

concernlng the 1nfluence of telev1510n would be a monumental wf“"“

o S R : . i '1»71 . G 4
.




'xt:task and unnepessarlly redundantu,51nce excellent summarles
'.:lhave been provzded“by varlous authors (Huesmann, Lagerspetz,--n
'i& Eron, 1984 Group for the Advancement of Psychlatry, 1982
_Rubinsteln, 1982 Eysenck-&—Nlas, 1978 Goranson, 1970)
'The p051tlon taken by thls author lS con51stent w1th that :
arrlved at by the summary researchers, that telev1sron does
1j)1ndeed 1nfluence the v1ewer. | Co
| “ Among the negatlve effects of T V 1s”its potentialvto ‘
serve ‘as an. agént of soc1allzatlon, ln much the same way as |
'_parents Nfeachers and peers serve as SOCl&llZlng 1nfluences.v'
;soV1ewers may learn unsatlsfactory coplng strategles through
.'”teleVLSed demonstrations of aggre551on and v1olence 1n |
\s\ggallng wlth others.. Not only v1ewer behav1our, but also
d3_v1ewer attltudes, values and bellef systems are belleved to ;_

“be susceptlble to televrsed portrayals.p

Soc1al learnlng theorlsts contend that ChlldIEh ‘can

learn aggressxve behav1our from v1ew1ng telev1sed aggre551on S

“a(Pearl 1984).g Muuss (1976) suggested that through the
tmodelllng effect, chlidren acqulre novel response patterns

liby 1m1tat1ng the model subehav10ur. Hls conclu51ons are
‘based largely on’ the flndlngs of Bandura s research. The “

.-,well known Bobo doll studles of the 1960's drew wldespread

W'attention to the potentlal for learnlng through observatlon.f

Findlngs gf Bandura and hlS colleagues spllled 1nto the



o s . ) o . oL . . . -
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domaln of medla lnfluence, 1f chlldren could learn from 11ve_h1"..

and fllmed modelsﬂ then the potentlal to also 1earn

-[1nappropr1ate behav1our from T. V. 1s qulterreal Mlschel B

“(1966) confldently stated that ﬁ.,.observatlonal learnlng

,from llve and symbollc models (I e. fllms, télev151on, and L

?a'books) 1s the flrst step in the acqu1s1t1on of sex-typed

«behav1or" (p 57) : ‘
In a wldely quoted study by Bandura Ross, and Ross

’(1963) chlldren between the ages of 3 and 6 years observed .

’9

-_;adults performlng novel aggre551ve acts in four dlfferent

: treatment condrtlons. One group of chlldren was exposed to
- a llve model performlng aggre551ve acts, some saw a fllmed
_model demonstratlng aggre551on, others observed a fllmed

. aggre551ve cartoon character; and a f1nal group served as ;

."controls and were not exposed to any aggress1ve adult

n _models." In each aggre551ve sequence, the model punched a

‘ Bobo doll in the face, klcked it, iand used a hammer to

7

"istrlke 1t. Chlldren were then frustrated by hav1ﬂg

. ‘attractlve toys taken qyay from them. They were

n subsequently observed for varlous forms of aggre551ve

' _actlons.’ The results revealed that chlldren exposed to
vaggre551ve model condltlons showed 51gn1f1cantly more
,aggre551ve behaV1ours than the children 1n the control (no'

- model) group = o o dd_-;_ S .“J;/i



' Not only do chlldren 1m1tate fllmed models,‘but
',pcharacterlstlcs of the model such as status, also effect
modelllng Bandura, Ross, and Ross (1963a) exposed chlldren
| to models of varylng status- 1) two adults,_one w1th hlgh
»rewardlng power and the other rece1v1ng the rewards, 2) a -

Chlld consumer, to whom the- rewardlng adult dlspensed

r ewards whlle 1gnor1ng another confederate adult, and 3) a

-control condltlon, where no: models were presented Chlldren

.'Jwere agarn observed for 1m1tat1ve behav1our (postural

“verbal and motor responses), and effectlveness of the
'u,models in: e11c1ting 1m1tat1ve responses. Results suggested o
‘that the children tended to 1m1tate the powerful model who
dispensed rewards, rather th%n the model who recelved the,
rewards.‘ | ’ | o

_ t of course,ttheadegree to whfch the'wiewer‘acquires
learned behav1our is a complex phenomenon. Personallty

:5differences, ‘sex dlfferences, parental lnfluences,
“v41ntellectual abllltles, soclo—economlc status,‘

'Vcharacteristlcs of the observed model consequences of the.
= model s behav10ur, ‘age of the,v1ewer and amount of v1ew1ng
'1t1me all lnfluence the degree to whlch 1m1tatlon and .
:learnlng w1ll occur. No 51ngle factor can be 1dent1f1ed as;
"responsible for a chlld s aggﬁess%yeness, but many factors v

do~contribute.f Some of -these factors were 1dent1f1ed in an

intensive Ionéitudlnalsstudy, wrth samples of,758gch11dren‘ N



"1n grades 1 through 5 in the Unlted States and 220 chlldren)

n

" in. Flnland by ‘the. testlng and 1nterv1ew method of Huesmann,

Lagerspetz and Eron (1984) The summanlzed results suggest o

- Jthat the Chlld most llkely to be aggre551ve and susceptlble

to- telev151on s 1mpact would be the one who (a) watches

v1olent programs most of the tlme they are on, (b) belleves
\ .

-

, these showshportray llfe Just llke lt 1s, (c) 1dent1f1es

A '3:-\’“1 Ay

: i -~
.f_strongly w1th the aggre551ve characters 1n“the shows, (dr

*frequently has aggre551ve fanta51es, and (e) 1f f_

'prefers boys act1v1t1es.f In addltlon such a- Chll
.@ likely togéa) have a. more aggre551ve mother,v(b{ have o B
t‘parents w1th lower educatlon and soc1al status, (c) be E* R
v?'performlng poorly in school and (d) be unpopular w1th his’

'or her pee;s."' : | . » :

- The authors refer to a "multlprocess model" (p- 773) to
account for these flndlngs, whereby acts of v1ew1ng of ' B
4v1olence and acts of aggre551on mutually encourage each
)"other.‘ Although 1t has long been thought that the theory of
observatlonal learnlng 1s the most llkely explanatlon of
,telev1s1on S’effects on'v1ewer behav1our, attltude change
uand behav1ourE} change are more complex than sxmply ; v
‘_observ1ng role modees (Pearl 1984) In fact determlnlng

:who chlldren model in thelr soc1al env1ronments requires

“re- examlnatlon at drfferent stages of thelr llves. -Young‘ o R
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| : e ..-:: ,_s.
children tend to 1m1tate the behav1our of adults,.‘ L

- partlcularly the language gestures, and mannerlsms of the1r7

/
parents. By school age, chlldren begln to 1dentlfy w1th

the1r teachers. This 1s espec1ally ev1dent é/en watchlng

ilgren play school they often 1m1tate the verbal phrases,;

and general dlSpOSltlon of thelr teachers.'vﬂf

| By ‘the: onset of adolescence, the peer group and

A L

; rteachers as models (Muuss, 1976) v The adolescent populatlon

' 1s of partlcular lnterest w1th regard to thls study, 51nce
v*_the target populatlon for mu51c v1deos has been 1dent1f1ed

v'as whlte, adolescent males (Shore, 1984<fK§h 1985)

One mlght antic1pate that adolescents, hav1ng lncreased

_cognltlve development and 1nternallzed SOCletal prohlbltlons

' regardlng v1olence and aggre551on, would be less prone to o

. react to T V. v1olence than their younger counterparts

._(Steln & Freidrich, 1975) But accordlng to Pearl (1984),

[

'”»varlous fleld studles lndlcate that v1ew1ng telev1sed
*fv;olence reSults 1n 1ncreased aggre551ve behav1our. Pearl

ci;ed a Longon study Whlch requlred teenage boys to glve

v rthelr own- accounts of thelr act1v1t1es, and revealed that
,they were more llkely to engage ln'“serrous v101ence" (p

:18) ﬁollowing exposure to telev1sed V1olence.,'Ste1n and

,Freidrlch summarlzed studles of Hartmann (1969) and Walters

-

entertalnment idols become moredumportanq than parents or
'



"and Thomas (1965), Whlch exposed adolescent males to
‘aggre551ve fllms,‘and dlscovered that those exposed to
“1vv101ent mov1e segments gavef/reater shocks tola pegr b

_compared to those who~saw a neutral fllm They further.‘,

S

v_uquoted Lelfer and. Roberts (1972) who found that wlth both

gf_male and female adolescents, phy51cal aggreSSLOn ln response

ﬂufto hypothetlcal confllct 51tuatlons 1ncreased Wlth the
. . _ G

v1olent programs they had vlewed

short term studles con51stently show an

‘v'lncrease 1n aggre551veness follow1ng exposure to’ aggressxve

: ".ffllms1 llttle 1nformatlon 1s avallable regardlng responses f”"

R

"~ of typlcal adolescents. ThlS lS largely ow1ng to the fact

ffthat most experlmental studles of adolescents involve :

'Uatyplcal entlrely male populatlons (young offenders or

'~:group home re51dents) ThlS llmlts our understandlng of

adolescent responses, but studlés based on chlldren are also

: valuable'to understandrng‘the lssue of televrsed v1olence.

' CA maJorlty of laboratory studles have demonstrated |
_that 1n the case of chlldren, aggre551ve behav1our ls"
';1m1tated lmmedlately after 1t has been seen. on T. V or fllm

'f'(Pearl 1984) The Group for the Advancement of Psychlatry

i (GAP, 1982) documented several hypotheses for—whlch there is-

'&
e

: conSLderable emplrlcal support-

Lo

Cae



,'People, espec1ally chlldren, do manlfest greater
. aggressiveness after view1ng televised: v1olence.
-~ Program characterlstics which appear to promote:
_;~“~aggressive behavior after v1ewing are as follows-'

’ “ﬁ*,;.fllve portrayals of v1olence, especxally between ‘
L *people whio have a close relatlonshlp,”ﬁ_~ L

- a suggsstlon that the yiolence is Justlfled

L done on behalf of a good cause, done

'”agaznst a person depicted as bad or ev1l .'-'f L

- -a suggestion . that violence pays off or 1s
" - rewarded and/or not punisheqd; - '
- = a realistic deplctlon of violence, especxally :
- if sanitized, :i.e,, shown without evidence of -
'the ‘bloedy, pa1nful disabling consequences,_ ‘
—  the presentation of violence in circumstances
_ejreqbgnizably similar to those of the viewer,
.i.e., targets, implements, - or cues SLmllar to_ L
7~ . 'the real-life milieu; - '
- the performance of apparently soc1ally P
‘ acceptable violence by a-hero with whom- viewer .
L 'adentification is easy, i.e., the good quy,. the o
{ ©  representative of ‘the law; ' » )
.. =  frequently used violence depicted clearly as
- - - the favored method for attaining goals; and -
- ‘frequently repeated violence. (PP. 65-66) .

n

- .The 1mp11catlons of these pornts are worthy of closer f

lnspectlon ‘when conSLderlng mu51c v1deos. an51der the

- 1sSue of Justlfled v1olence.; As noted earller, women 1n

@

u_videos are often deplcted as ev11 seductlve and cruel A

woman is’ often the cause of the male 51nger s broken heart e

or brulsed prlde, QW1ng to her apparent refusal to prov1de

f'him with the phy51§gl.eu'emotlonal nurturance whlch he

o 1mplores lS rlghtfuliy hlS. There 1s an lmpllcatlon that

,,women are the "bad" characters in music v1deos,‘and that

JF'they are responsible for. havxng 1nf11cted emotlonal paln on

v



CF

-aithe "good guy", the SLnger., Such v1deos attempt to elicit 3

’”:sympathy and empathy from the vzewer regarding the 51nger s

fdllemma--they l@p y a Justlfied dlsdaln foz the object of

-ﬁ-the srnger s, dlstress. Gene Slmmons,'a member of the band

*fnxlss, unwrttingly typlfled thls attltude of rightful abuse

”41n defence of hlS band's v1deos, ,...I thlnk everyone rs

4‘

qulﬁeral-mlnged enough that we wouldn t treat a glrl llke

77%(d1rt) unless she ls" (Gordon, 1984, p 139.

vf:fégf Repeated exposure to v1deos whlch follow thlS theme of

N

"_ev11 women can potent1al§> affect v1ewer attltudes 1n much

‘ﬂ'the same way ‘that television’ has been shown to affect

R JET

Jlattltudes. ' Mus:.c videos. are far tgo- new a phenomenong S
made

'i'allow*for spec1f1ed conclusrons but speculatlon can

he

concernlng 1mpllcatlons of video portrayals of women~

Borrowxng from telev1sron research once agaln, Goranson =

(1970) explalned that 1n the case of heavy telev1510ned

'7'v1ew1ng, attltudes can be bullt on the basrs of what lS seen

- and 1n turn can effect the v1ewer s behav10ur., Attltudes,

k]

,,descrlbed in psychologlcal llterature as ".L.'attrlbutions, g

o

o rules, and explanatlons"that people gradually learn from '

‘7the observatlons of behavror" (Pearl 1984 ‘p. 20), can

'.vtheoretlcally»also be acqulred from repeated exposure to the

same’ theme in videos.
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Effects of exposure to T V. v1olencep"...may fake the

form of gradual and generallzed psychologlcal changes (GAP,

,the premlse that a person s soc1allzatlon, tralnlng, and

"behavrour theraplsts reduce thelr cllents fears through the

‘“_aggre551vely - Repeated exposure whlle relaxlng 1n the

experlence 1nh1b1ts one from behav1ng aggresszvely L But the"t
-repeated dlsplay of aggre551ve acts on televiSLOn beglns to

*deflne thlS behaglour as’ normal ) In much the same way that

1982 p 64) Belng exposed to telev1sed aggressron makes

'Uthe viewer more acceptlng of aggre551on ln general

: according to the theory of dlSlnhlbltlon.‘ ThlS 1s based onrt

e

process of relaxatlon and desensltlzatlon, v1ewers can*also

;be "cured" of thelr 1n1t1a1 1nh1b1tlons agalnst behav1ng

"-comfort of one s own 11v1ngroom often leads to an lncrease:’

!

Vkln the acceptance of telev1510n v1olence, wh1ch 1n turn can

o cause v1ewers to accept the occurrence of real llfe v1o}ence =

g

”w1thout‘prov1d1ng a551stance "Exposure to- portrayals of

telev1sed v1olence may desen51tlze people partlcularly
.:fyoung people, to V1olence in thelr envrronment retardlng.

) thelr response to 1t" (GAE @982 P 66’)

The issue of desenSltlzatlon is a- very real one,'fsf

Qespec1ally for hlgh teleV151on exposure (over 25 hours per o

week) among chlldren, as Cllne, Croft and Courrler (1973)

3demonstfated, The socmetal lmpllcations of a §eneratlonif*
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‘raised on high amounts of exposure- to violence requires’
% consideration:

S

. If one’ comblnes the effects of desensrtlzatlon,_

_ . which could. potentlally have the result of '
. reducing the effects of "conscience and concern”
v'w1th the effects of modeling, which provides

(through our media entertainments) the. expllcrt f"f;. o

., cognitive: ‘formulations’ and. mechanlcs for:

‘:':‘commlttlng violence, it may not be too surprlsing S

- to See ‘not only. major 1ncreases of acts of -
vpersonal aggression in our soc1ety ‘but also a -
-growing attitude .of 1nd1fference and. unconcern for -
- the victims by the aggressor (Cllne Croft '
- Courrier, 1973, pp.- 360 361) -

hi,People may themselves be 1ess 1nh1b1ted to act aggressrvely;.

' when’ provoked The G.A. P suggested that "" aggre551ve - :nQ_hf"
.,gfbehav1or follow1ng v1ew1ng usually %ppears to reflect a
'"fybreakdown of 1nh1b1tlons agalnst such behavror rather than
‘1-be1ng a srmple modellng or lmltatlve process ‘(1982 p 55).g

Subseguent consequences to the person who demonstrates ;'

aggreSSLOn determlnes,lln part whether the observed
faggreSSLVe behavrour has an 1nh1b1tory or d151nhib1tory

’ effect on the v1ewer.' If lt 1s demonstrated that the

;model s aggressrveness results 1n painful consequences or"

.punlshment to the model then v1ewer aggressrveness becomes__'

Zflnhlblted : If on the dther hand the aggreSSLOn is

"rewarded and the model ln some way beneflts from hls/her-

aggre551ve behav1our,’a dlslnhrbltory effect occurs for the*,f'

&

A



lfﬂrelnforcement (Muuss, 1970)

”:vlewer- The probablllty for imltatlve aggressr/gzbehaviou: ‘
:_lncreases through thlS observed experlence and v1¢arlous

Although teleV151on producers often seek reprleve from"

‘always w1ns" phllosophy, the portrayal of aggressron asf

,effeCtlve means of problem—solvrng or goal attalnment

_al learnlng crltlcs on the ba51s of thelr'"but the goodfd R

>d~5t111 11ngen5-* often, the'"good guYS"‘themselves engage 1nffrf'”

-

”‘fv1olent, manlpulatlve tactlcs 1n order to brlng Justlce to

x“»the bad guys, Justlfylng aggressron as a legltlmate means tozfv'

ﬁgan end f7ﬁ:lf'e]gu} “_fvﬁ_’

Ry

The defence of T V. producers that Justlce always takes’
"the bad guys to task lS another red herrlng., In the course
-;'of a: 60 mlnuteadrama, chlldren are rarely able to exercrse

LT ,IﬁwM';_
'_thelr attentloh spans for the entlre hour and therefore do v

‘not: pay attentlon 1ong enough to draw the connectlon between'f}"'

’v‘lnapproprlate aggressron as éi‘lgigf to dlsc1p11ne by the
' “-law.‘ what they probably do ascertaln 1s ﬁhat the bad guy
'fshows no fear of consequendes;_they observe that the bad «»i

s'person deereS some beneflt from the aggressxon and crafty

tfevasiveness of legal enforcers throughout themshow, orvuntll, .



ffstoryllne ends w1th .an arrest scene fwe are shown nelther

;f:the' ntagonlst s court trauma, nor the emotronai and
:thw cal sufferlng whlch he or she would encounter w1th1n

g,the conflnes of a prlson cell. Thus rn order for the.

‘aQQEQSSlon to—haVe a dls;nhlbltory effect on v1ewer‘°h**'

'.behav1our, the v1ewer needs to percelve a deflnrte, negatlve

;"

'"consequence to the aggressor as a result of the V1olent or

1

'aggre551ve behav1our.. The full rmpact of the consequence lS

?rarely shown. 7 ]f i "'".' t;fg‘ 3 f}”;ﬂf},ff°'.f“

/

The fact that telev151on rarely shows the sufferlng of

"the v1ot1m,,or the v1ct1m S, loved ones ,serves also to
i

'.Tmlnlmlze the human sufferlng lnvolved The result is what

‘ﬂresearchers label sanltlzed vrolence and by prettylng aﬂj

:. up' or entlrely omlttlng the real conSeqﬁence of aggressron,

1Tthe result agaln 1s the unwrttlng creatlon of the Nery

;f"condltlons found most conducrve to. the instrgatlon to

‘aggre551on"v (Goranson, 1970 p 22) Several studles of k

the 1960 s examlned reactlons of v1ewers to the v1ct1m s

‘sufferlng (c1ted 1n Gorans#>" 370) When the painful,

4

bloody aftermath of the Vlo nwas shgwn, sub]ects had

';become more lnhlblted ln thelr aggressxve behav1ours.
-Exposure to the V1ct1m S sufferlng actually served to

5sen51tlze the v1ewers to the consequences of aggressrve»

:acts. In llght of these flndlngs, lt seems somewhat

#

*,
v

b
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,.‘,

: perverse that telev1510n scrlpts refraln from deplctlng the

*:realistlc level of sufferlng for v1ct1ms of T V v1olence.v“

S If we accept the explanaé?on that the deplctlon of

:h{human sufferlng sensitlzes v1ewers to the potentlal harm"h
\:that vlolence could lnfllCt dﬁon Others (and the research
f*suggests that we can), theqﬁhusrc v1deos whlch wlthhold
i;ithese consequences are also gullty of san1t121ng v1olence.h”
ﬂAfMany mu51c v1deo productlonsélnclude only qulck flashes of
;_afsharp knlv;s,gflashes'of women lﬁ\gondage qulck scenes of
'::-terrlfled women fleelng from some vague, threatenlng danger,
:~ﬂ;$} gllmpses of sado-masochlstlo paraphernalla.v On the ‘
.f;occasion that the v1ew?r‘;s prov1ded w1th a gllmpse of the
f_fac1a1 expreSSLOns 6f the subject of the sado-masochlsm,‘
fportrayals are. frequgptly smiles of ecstasy or vacuous
TLSexpregsﬁons suggest;ng elther that the subJect ls aroused ‘:

';?‘the paln or ;s obllv;ous to 1t. The fact that pa1n is

C«‘;

andeed belng 1nfllcted is entlrely negated or sanltlzed

U
t

':;f%;”f The’ suCcess of thevyldio "Sun Clty"; performed by

"jArtlsts Unlted Agalnst Apartheid ln e11c1t1ng emotlonal

ihireaction from the v1ewer 1% largely due to the eXpllc1t
‘coverage of funeral scenes and human sufferlng in South

f»; Afrlca.; The v1deo strongly dlscourages any- assoc1atlon w1th

"the whrte, elltlst resort Sun Clty, and shows in sharp f e

EZ P :
contrast the reallty of apartheld in: South Afrlca. The

n R )

SN



3 'VldeO 1s brllllant ln 1ts ablllty to ellclt a SPectrum °f1yf?“-

O

"emotlons from the v1ewer;y anger, gullt empathy, and

"3co-operatlon, all born of the opportunity tcfactually see'@tg

hlthe human cost of apartheld.

o

The tactlc of negatlng the paln of the victlm lends,h,~'””

~1tself strongly to comparlsons with pornographlc fllms,‘ AR

t=where women are qulte del;beratelxéshown to be sexually

fifaroused by brutalxty ThlS portrayal is tremendously

\

-f'_mlsleadlng and dangerous, as: we wlll see’ in. the case of the

' ”1nfluence of pornography on v1ewer attltudes 1n the

_\ .

'follow1ng chapter.,'hv”mf_[d'* ‘r iy 13"r..7-"“
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Influence of Pornggg_g_x

Cul ‘_,_r; :
g

) The degree to which sexual behav1our and/or sexual'
‘h violence c be 1dent1fied rn rock v1deos varles according'
to definition, the type of musz.c, and the t1me of day durinq ﬁ
';which the videos are: aired But even occa51onal v1ewers of
lifv1deos can easrly recognize the recurrence of seductive and

<

lmenacrng imageS’which typify rock v1deos.fl"1ear1ng lead

v

'h»singers; leather and chalns, sex play w1th gultars and

‘QmOLSt {1pped vacant eyed hqug‘pf“&emale'flqghvclutchinq%

*;~the nearqst member of the band" gﬁordon, 1584 R 1 & ,;”'
: PR . o .‘;3»}

“this smacks of male adolescent w1sh fulfillment is not 8 %
:_iunusual as demonstrated by anaiytlcal research femanist‘;jztg;;\‘
'__commentary, and acknowledgment by the mu51c industry itself o

,(discussed in preVLous chapters) It follows that 1f h | ,
::sexual entertainment lS produced for the benefit of male %?b $;
: _A auﬂences, and mgst probably by male producers, theg what? wéﬁ‘ %
v.rsee on the v1deo screen 1s 1ndeed reflective of male sexual o

"fanta51es and desires.r This is the casé wlth pornographic

' productions,-which are created to cater to the male'=

. 1

-satisfy thelr sexual cur1081 1es, 1t is’ relevant to

»

“,appetite. since young boys(iﬂten turn to pornography to -

. O .
4 L ? . ! . » ~ . ’

W



"nexamlne what males are learnlng from other males concerningf;.

-]fsexual 1nteractlon wrth women. fd'bi

‘We need flrst to examrne the prevalence and nature of, - ’

(:‘,J‘ o
":pornography.v Recent statlstlcs reVeal that pornography is o

Tan 8 bllllon dollar a year 1ndustry The comblned

'.xreadershlp of the maga21nes Playboy and Penthouse 1s

~

yfestlmated at 24 mllllon and 1t is estlmated that in 1983 2

r“'mllllon Amerlcan households held subscrlptlons to cable '

'-,;telev131on serv1ces featurlng pornography (WOmen Agarnst

'_Pornography, 1985) Thus the ablllty to -access, pornographlc,f

materlals 1s tremendous, most magazlnes and fllms are easilyyf»'

o obtalnable by any age group The once partlally clad femalel_v
*f.models of the past have largely been pushed asraE by
;bare all full glossy photos and fllm, complete wrth varlouS'

{paraphernalla, and -n cable telev151on and v1deo cassetteS'f

'Tfallow v1ewers to: rep{_}e the theatre w1th the L1v1ngroom.
A closer examlnatlon of the. productlon facet of e
aﬂpornography revealsﬁﬁhat the lndustry 1s ébntrolled by ;'b
'organlzed crlme, especrally 1n the areas of wholesale and -

: dlstrlbutlon, and proflt marglns run as hlgh as 3200 per :

'-g;cent (Stanmeyer, 1984) The questlon of who actually

: ' LT R
: purchases the materlals and what lS belng purchased is not'

3




;ea511y answered 51nce surveys of who buys what can be

Jsomewhat unrellable, and what becomes of the materlals once

___,,,_,

L they reach thelr destlnat1on is: unpredictable._<Nonetheless,

Sy

SJfan intervzew study Wlth vldeo shop proprletors 1nd1cated
'that consumers of v1deo pornography are mostly heterosexual _
couples between the ages of 25 to 45,)followed by 51ngle '
.*males whp ‘use the fllms for entert§1nment at male soc1al
- gatherlngs (1 e., stag partles) (Pale,.1986) C
Technologlcal advances have nbsulted in-a. larger more;
'b'competltlve market and the actual éontent of pornography
tghas changed rapldly 1n an attempo to‘surv1Ve the competltlveb
2atmos;here._ then,_the subject matter shlfts from 1ts goal
of. sexually arousrng the consumer to,one of shocklng hlm.;.'F
::_Dellberate, perverse, and often v1olent portrayals lnvolv1ng
‘pre-pubescent chlldfen and tortu ed women are more an
dattempt to make sales then to sexually arouse.'rThe;

L

serve t lonfuse

'funfortunate consequence is th&t such fxlm

3 the. ’m@le/ ﬁiéale af’ﬂ

.

_sexual behavrour w1th v1olence and hlsto

-

KA R
o

"relatggnqﬁap
: . y] i~ :
The perva51veness of such dlstorted portraya%s wag’% _

'{demonstrated by Palys (1986),\who examlned the content of,w

'avallable "adult" and "trlple X"'fllms. Contrary to :

. ) .'.r:"‘
. ) - . . ] i _;.ha-
N ) o o ‘ . : . -
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predlctlon,f"adult"‘fllms (those freely avallable on: the

shelves of v1deo outlets), contalned more sexual aggressron, =
S \ 9.‘0 »
. more frequent dlsplays o& men ‘as perpetrators of and females “?”]f;
. é . '
as vrct;ms of aggressron, and were’ Judged to re afflrm ot

encourage rape myths to a greater degree than the "trlple X"

———rrpe

fllms (those kept out of srght of consumers and deemed
obscene by the Crlmlnal Code of Canada) It seems tﬁat our

concern w1th v1olent pornography needs to focus not on such

"under the counter" v1deos, but on what is greely avallable'
5 on the shelves.,:' |
| }‘ That we should be concerned wrth the effects of .
lpornography at all can be legltlmlzed by studles whlch |
g connect v1ew1ng of such fllms w1th 1ncreased aggre581on by

male v1ewers. Research has consrstently 1nd1cated that two

o

- varlaihes are meortant in facrlltatlng aggre551on follow1ng

g exposure to erot;c fllmdl anger and 1ncreased arousal as a-

¢

result of erotlc fllm exposure (Donnersteln & Hallam, 1978

Donnersteln & Barrett 1978) Research demonstrated that

it when male v1ewers were angered then later exposed tw hlghly

"erotlc materlal aggressrve behavior 1ncreased Non-angerea
' males, or males exposed only to mlld eruglca d1d not “,
B N Q‘ : N :



“Donnersteln (1980) examlned the aggre551ve behav10ur of

—

AR S
N A 4 A . ~

_demonstrate 1ncreased aggre551veness. More recently//

'-{males exposed to. elther erotzc (sexually exp11c1t but '
‘"7'non violent), aggre581ve-erot1c (forced 1ntercourse at .
‘ngnp01nt), or neutral (talk show 1nterv1ew w1th no sexual or.f_v

Jtvrolent content) fllms.' The hlghest level of aggre551on,l
_measured by mean.shock 1ntens;ty admlnlstered to a’ female -::1 .

."confederate,_was demonstrated by the angered male v1ewers ..: |

:fexposed to the aggse551ve erotlc fllm.- Even for non-angered; f.f'
males, the aggre551ve-erot1c fllm 1ncreased.aggre551on

;t_agalnst the female confederate to a greater degree than dld

the neutral or erotlc fllms. These flndlngs have 1mportant
_ hatlp

,1mp11catlons concernlng potentlal v1olence agalnst women 3'

outSLde the laboratory settlng.‘- ©

Important sex dlfferences emerged from Donnerggeln g
~)

'(1980) analy515. A&gered males clearly showed an lncrease R

“oin aggressxon when gluen an opportunlty to aggress agalnst a

"male confederate, 1n both erotlc and aggressxve erotic fllm
) ?é '; @
conditlons., Desplte the flndlng that actual arousal levels
- \"

-~ were equal for both fllm condltions male v1ewers of the v'

~

Aerotlc fllm did not demonstrate 1ncreased aggre551veness N

'f when palred w1th a female con}ederate.d It»was hypothe51zed
.':that soc1etal 1nh1b1tlons regardlng aggreSSLOn agalnst women
'may have prevented these males from behav1ng aggre551vely |
. “'Qi':' & ,' .

g



opportuéltles to aggress agalnst a female confeder&!&

# a

i 4’5.»

S

But an?lnterestlng turn of events occurred when ‘]_7:

| 1nh1b1tlons werenloWered by allOW1ng males to admlnlster_f,‘7.

shocks ln a socrally‘approved setting. Results 1ndicated :

that malelvlewers 1n th erotlc fllm condltlon produced

hlgher levels ot aggfe'sioh‘toward female confederatsﬁ

(Donnersteln &'.ﬁllam 19 8’_, Thus hlghly erotlc(éilms can,f‘f”:”

as demonstrated *nder petm1Ss1ve 1aboratory condltlons, act i

: . el
'Vto 1ncrease aggre551veness toward females.v thae)angered

1’

'. male v1ewers palred' th,a male confederate demonstrated

.__,.

’,&hlgh levels of aggre551on 1n both aggre551ve erotlc and

'erotlc condlﬂ.hns, ghose subjects palred wlrh a female

confederate,'whethér ange;ea or not— 1ncreased aggreSSLOn in o

the aggre551ve erotﬁc (vﬁpe) fllm condltlon only. ;

’%l consequences of

The potentlal-sogg# e

*.!mee ev1dent when we conSlder .

g

aggre551ve erotlc fll'

;

Donnersteln s Gﬁndlng conjunctlon w1th thé content

flndlngs of Palys (1986) Freely~a“

,f contalnlng 51gn1f;cantly more scenes of vxolence and

aggre551on .can be compared to Donnersteln s

»

'llable "adult" fllms;‘x
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e e
f",'"aggre551ve-erot1c" fllm conditlon.,'Consider alsdgghat*i
T*society s perm1551ve attltude toward aggressxon agalnst E

'efemales can be ea511y verlfied by examlnlng deplctlons 1ns}'y-

) __televislon, mus;c advertlsing, and theatre 1ndustr1es, as

?fagqr3551ve attltudes.__'

Y

| agwell as through 1mp11c1t sanctlon stemmlng rom-an _
binadequate legal protectlon system.; One\%éidly needs to .
.create gn art1f1c1al 1aboratory settlng for perm1551ve_-':
lvviolence, when a ready-made one can ‘be argued to ex1st-f“

'.fout51de the laboratory' The cumulatlve, comblned effects of

S

~view1ng aggressxve sexual fllms can- have enormous,

LR

' detrlmental 1mpact on how young men learn to lnteract w1th

-_,women, especxally 1n a soclety Wthh appears to condone such

| Donnersteln (1978) offers an explanatlon for thlS ;»:v'
.faggressive behav1our toward females, based on Berkow1tz S .
‘(1974) theory ;hat the female confederate is assoc1ated w1th
1“bthe victim in aggre351ve-erot1c fllms, thereby actlng as a-

"Vf‘ilstimulus, or cue, to ellcit aggress1ve respfses. ‘QThlS .

‘ffftheory is further supported by Goranson (1970), who noted
'T#that.. ff’ ’ R ‘ .' o :u> _'
‘ . L .', "v".‘f.‘?

when members of mlnorlty groups hav1ng dlstlnctlve '

‘.<s\cug characteristics are répeatedly portrayed in

"+ the media as targets for aggression, ‘there may be
-an increased likelihood that some member may, ... .
"because of this: assacxation, become the victlm of
:,violence. (p. 26) : ‘

R e RO



Telev1510n research also lndlcated that cues which'aredﬂﬁ“’""‘

1dentif1able as.slmllar to real life mllleu can serve _
fac111tate aggresszon on the part of the v1ewer (GAP, 1982)
It seems plaus1ble that repeated exposure to females as
targets of aggreSs1on 1n the medla can carry over 1nto xeal
Even a few mlnutes of exposure to sexually v1olent ‘
pornography, such as aggre551ve or rape fllms, can lmpact lfdﬁ
upon the 5001al attltudes 6T the vlewers (Donnersteln & |
Llnz, 1984) Exposure to such fllms has been shown to_,.
3 lncrease acceptance of rape myths,_lncrease aggressxve ’,-
hehabmour agalnst women,_and to decrease v1ewer sensrtlvrtya
to rape v1ct1ms.v Donnersteln and Llnz exposed male subJectsi}E
to approx1mately 10, hours of 5 R-rated or. X-rated vl'»ﬂr"'f;ii
./ commetcxally released fllms,'fn each of 5 days. These men
3 ~saw elther R‘rated fllms whlch exp11c1tly showed v1olence_ ;dlnz
| and seﬁual VJ.plenc? (such as’ the Tool Box Murders, Texas

b

Chalnsaw Massacre), or x-rated fllms that showed-only»

]

| consentlng sex., After v1ew1ng each fllm the men were o
K requlred to complene a mood questlonnalre and an evaluation ‘jff'
of the fllms.; Followxng a week of movie v1ew1ng, all v |
part1c1pants watched yet another fllm a re-enactment of an_.~

actual rape trial.“ Vlewers were then required to comment on“

how respons1ble the woman was for her assault and how much

o i : : : ) . S . e : S '..‘?".
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Results 1ndrcated that men who v1ewed the R rated fllms
S . -‘__ .

'iyfinltlally rated themselves astelng 51gn1f1cantly above the:_
;~fnorm for depressron, anx1ety, and annoyance but that these.'

iscores contlnued to drop on each subsequent day of v1ew1ng.5.

*:gBy‘thé fourth day of v1ew1ng, levels were back to normal
fandlcatlng that a desen51tlzatlon process had occu’!ed.,"‘
biflThls was also supported by ev1dence 1nd1cat1ng that the men

1began perceLVLng fllms dlfferently as tlme went on,:f

*y;reportlng that they belleved the scenes to be less:

'“jfoffensive,:and that fé%er of the scenes deplcted v1o;ence.j”'
'f-By the last day, the men were ratlng the fllms as-t
:ﬁ* ...Slgnlflcdntly less deba51ng and - degradlng to women,_mgre

__lhumorous and more enJoyable and they clalmed a greater e

'fe.willlngness to see thls type of fllm agaln" (Donnersteln &
ﬂLlnz,_1984 p 15) : Desen51tlzatlon effects were. :

i ffdlsturblngly evrdent 1n the men' s reactlons to the rape

o P
e trlal fllm Compared to a control group who saw only the
AT N

:1fre enacted trlal and no fllms, those exposed to the fdlmed,

,v1olencetrated the v1ct1m of rape as 51gn1f1cantly more .

. ..8.
: Top ' -
-,.worthless and her sufferlng or 1n3ury as less severe..

These rlndlngs were further supported by Malamuth and

heck (c1ted ln Rosensteln & Check 1985), who found that

ffmov1es which showed rape v1ct1ms as reactlng £avourably to f

T R . . R et

‘jf’ o .‘-_ R g

. :_ iy

. t.’_' o G . . . ) e ‘L oo . . . .



’q,the attack such as "Swept Away" and "The Getaway"' served.'

'prto 1ncrease male v1ewers'_acceptance of v1olence agalnst

Wf»women. Thls was conflrmed by flndlngs of Malamuth and

'Qggcheck and Malamuth Haber and Feshbach (c1ted ‘in Rosensteln{i"

Av& Check 1985), ‘who demonstrated that even mlnlmal expésure

'to scenes of v1ct1ms reactlnq favorably to*sexual assault

I

]“can cause males to underestlmate v1ct1m sufferlng ln
”subsequent exposures.“ w -
Such research sheds a new facet of concern on the

’;;dangers of exposure to sexually V1olent pornography,

”“apartrcularly when con51der1ng the soc1al context of view1ng K

\

these fllmS.v The majorlty of pornographlc materlal assumes
'fman all—male audlence, and v1ew1ng of such fllms often occurs.
Q_Ln a. common env1ronment where men s responses are

o constantly relnforced by other men,(Dlamond 1985) fThe' v

“

'r‘portrayals of power and domlnance over women thus remalns

“;fashlonable and encourages the audlence to pa551vely accept

:jthe portrayal The pornographlc 1mage of the woman 1s often

“*,1as a pathetlc, pa551ve complement to thrs power force

-4

Porn often pretends that women are malleable,

' . obsessed with sex and willing to' engage in any:
‘sexual act with any sexual partner. In-violent
‘pornography, men's supposed ability #¥ control .

-]



women lS symbollzed;through degradatlon and ;_,e
destructlon of .the .female: body...By portrayﬁng

. male aggressron ‘within sex as perfectly-n ral, -
_(~4A3t ,much pornography‘actually validates Soci&; ly "-f”
g iearned machbsmo (Dlamond 1985 p 4g§ AR R

el A'»‘z/ u A ! ‘.

, b £
L _Films had _to, be made more -and more powerful in- R
'_.ﬁthelryaxbusal effe ts.4 Inltlally strong . - tg‘”};“”

excitatory redctions (may grow) weak or ‘vanish .-'yw‘ﬁln_,jﬂfT

entlrely with repeated exposure - to . stlmull of a- P
certain klnd, “This is known as habituation. - The R

r,,sdgnlflcant gocial consequences...If people become .
;;4,1nured to*yrolence from seeing to much of it, they
. .may be less likely to respond t real v1olence.f,

e 1ijﬁ(Donnerste1n & Llnz, 1984 p. T e T :

- e

e T
. 4‘ .'5." o . .

'$<}"y- Whetheraﬁﬁe uncrease is due to habltuatlon or to the

A t’f :

nece 'i:y of contlnulng to "sho the consumer in’a

o . :’ 4:"

ﬁ comﬁetltlve market 1s of secondar concern Of prlmary
o - 'ﬁx.ag._q_
Kv‘lmportance is the fact that such pornographlc vlolence is on

‘.u

-jthe ;ncrease and that such V1olent sexually exp1101t

”fmaterlal can effect the behav1our and attltudes of 1tsv

1..

viewers.f In an effort to explaln how thls can occur, and to

.,_-'

"predict conSequences, Check and Malamuth (c1ted ln

K -
- Rosensteln & Check 1985) applled soc1al learnlng pr1nc1ples -

L&

Y '-

‘11_p0551b111ty ‘of habituation to sex and violence has ﬁ»‘;;?.:,f
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to pornography: Sl
SRR F T

.'Af(1)5'Through the process of symbollc expectancy “~?'Hf;J‘
. learning, .the.pairing of violent stimuli ‘with-

_ stlmull may: result in.the vicarious ,
B oL ﬁcondltlonlng of sexual arousal to VLolence,[V
©o. e ¥ 'against women. - : . P T
. 2(2) Through the process of v1carlous expectancy\t’
t ,learnlng men may come to expect ‘that they
_ might enjoy rape. 1f they observe others
. enjoying rape in a. pornographlc rape -
‘ ideplctlon {or come to expect ‘that they would
- not enjoy raplng a woman if. they observe - that e
,,;_Q.pmen in: pornography are. repulsed by rape) R -
- (3) ‘Observing a.man in a rape depiction go - , . . #
... scompletely unpunlshed fon_his actions can
R d1$1nh1b1t observers' own rape behav1or,:

_ whlle -observing the rapast experience . ”-A'?d,u-
-:negatlve consequences can: have the oppoSLte _"‘ g
-effect. '

- (4). 'In- pornography, observ1ng another man belng REERR
~ ' reinforced by’'a favorable’ victim reaction to - -
o ... rape (e.g., sexual arousal) can v1carlously
e oo arelnforce the observer for rape, thus
. j’;,lncreaSLng the llkelihood that he hlmself
.would consider rape. In contrast, observ1ng'
- reactions of extreme pa1n and sufferingﬁon ,
- the part of the victim may re@ucé the - - o _
v”llkellhOOd that. the observer hlmself mlght R T
’» (5)<.0 erving. 1n pornography that physzcal force L
v is effectlve in subduing a rape victim cad&h” :
. increase .the likelihood of. observers'.. : _
51mllarly using force to get sex, whereas if(_ ’
élrv1ng that force results in such - .
c sequences as victim retaliation would be’
expected. to reduce the llkellhood of '
- observers using force. R
(6)" Those who are initially 1nc11ned to "favor" o
: rape may be more likely to be affected. by . it -
ﬂln,pornography, and may as: ‘well be more
‘likely to seek ‘out pornography ‘in general’ and S
oo ~thus more ‘likely to be exposed to rdpe and other‘
o - : deplctlons of sexually coerc1ve acts. (pp 14- 15)

t .

P

/
&

T

_“other, highly" pleasing. and sexually expllclt ’.f tf.3ﬁf"
. Fs



_ fv1olence, 1mp11ed v1olence, or suggestlons of sexual

Many 51m11ar deplctlons, through the 1mp11 atlons of

.’%adolescents v1a the powerfU1 genre °f r°CR Vldeo (Kane,

T”jﬂsexual v101ence and male domlnance, are belff:_boonffed ﬁbc A

'l21984) : Attltudlnal and behav1oural effects of pornographlc f‘f‘“'h

flmages in v1deos have not yet been examlned but theoretlcalf'
‘;:and emplrlcal studles concernlng effects of pornography and'
'fftelev1SLon lndlcate the nece551ty of applylng sach research"

'to rock mu51c v1deos.~ Whether adolescents can ldentlfy

ooy,
ki

jvrolence 1n mu51c v1deos lS of partlcular 1nterest to thlS :

_study.



| uethodolggx cL
S S SR R T e
I Ob]ectlves - \s,~ : :-.';vu? j@L h'}_ t}g_fid'vh1f";ff

e ThlS study was des1gned w1th several obJectlves 1n
”;V mlnd The flrst part of the study, Questlonnalre Part I
| (Appendix A) attempts to ascertaln what role mu51c vldeos‘

‘ “ play 1n an adolescent s llfe, and what thelr general vrewlng”'
| hablts and oplnlons are concernlng music v1deos 4 N

A second objectlve 1s to- determlne what meanlng or-£¢41“_{f

message adolescents 1mpart ‘on the mu51c v1deos presented

[
@

a
and whetherathese meanlngs are percelved consrstently by all

‘f‘the aqblescents 1nterv1ewed for Parﬁ?ll.- It. 1s plau51ble }”g,; kN
”;2 - .,-,' S

QI'

]fthat the v1ewers pro;ect thelr own 1nd1v1dual meanlngs upon x

teach v1deo storyllne, thereby maklng more complex the task

.yof ascertalnlng what adolescents learn from v1deos.4 A thlrd “' '

= and flnal objectlve lS to determlne whlch v1deos, of the
'Tfthree presented in’ Part II are percelved by the adolescents o
”as belng v1olent and/or sex1st }where v1olence was descrlbed
- ias the 1nappropr1ate dlsplay of people belng too aggressrve»'
toward each other or toward obJects,‘and sexlsm deflned as'
‘the dlsplay of negatlve lmages or poor treatment of women.‘
These deflnrtlons were dellberately kept non Spelelc to

3
v allow for freedom of verbal dlSCuSSlQn and elaboratlon of




o
&

jvpersonal oplnlons., The 1atter two objectlves formed the'”

‘fl'basis for Part II of thlS study

Based on a rev1ew of the llterature questlons were |

1”fde51gned to ascertaln personal v1ew1ng hablts and oplnlons
.:of respondents concernlng v1deos. Mlnor revrsxons were made

-f\(clarlflcatlon of lnstructlons, ellmlnatlon ofwredundant

"-nltems) follow1ng admlnlstratlon of the questlonnaires to a-
'group of priot part1c1pants,_resu1t1ng in a total of 22

'.aquestions for Part I and 17 questlons for Part II. ._'v'

Part I
Format of Questlonnalre Part I varles from that of

checklist, short~answer,_rat1ng scale, and ranklng format.

-_"The first two questlons were de51gned to galn some ndea of

{what type of music is most popular among the respondents._a

Q.These questlons serve also to focus the respondent on the gﬂ"”"'

‘-task at hand that 1s,'to concentrate on thelr oqn mu51cal

,;llkes and dlsllkes.; The remalning questlons are

)

ﬁn-stralghtforward 1n thelr 1ntent (see Appendlx A) A few of

'rthe items listed ln #21 of page 6. were adapted from the work

'mf’of Gantz and Gartenberg (l979)o'as they were appllcable also fffig

:.to music v1deos.,,f'

- . . . - . Lo ¥
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-§$‘ . - : PR . a
n*the study (Appendlx B) attempts to ascertaln

'5lwhat adolescents llke and dlsllke about v1deos whether the '

| 'lyrlcal content 1s lmpcrtant and whether 1t 1s decipherable,lf‘”

. whether they belleve the sexes are farrly represented

,;addltlon to other general questlons. These questlons are dx ‘ '

l-'used to lead dlSCUSSlon 1n a structured 1nterv1ew format

S

' gwhlle maklng allowances for dev1atlons from the orlglnal

Z,questlons 1n favour of rlchness of descrlptlon from the f' T&;_;;;

rrespondents. Wlth the 1nformatlon gathered from tnese
7}l!responses, an understandlng of the v1ew1ng behav1our,b

“fattltudes and bellef systems of these adolescents can be

"'galned R |
‘;-lt II Partlclgggtshl' .h-*'.'ffﬁlhsﬂ ;uff‘:e:_v  :'i

. Adolescents, ranglng 1n age from 15 to 19 years, were.“’
’ﬂ:asked to partlclpate 1n this researchﬁ These respondents"
uéwere obta;ned from several sgurces but the majorlty of

j'. students were accessed through the Edmonton Roman Catholic

Seventy one were members of'

fil %éasé,all were from three hlgh schools in Edmonton where'.
.

‘5,:-questlonna1res were distrlbuted durlng scheduled class :51

Vz_t;mes. Nrneteen particrpants were from a- secondary school

S . A



‘ in a. town of Southern Ontarlo,‘where questlonnalres were

distrlbuted duringxclass breaks, lunch hours, and after »fﬂ

L school

.\

‘f}dﬁree\part1c1pants were 1nd1v1dual volunteers who'

responded to~advertlsements for thls study 1n two local

' “he&spapers and‘unlverslty newsletters The overall

i

. emographlc breakdown of the part1c1pants is descrlbed in-

'1‘ B :

Table 1.

eTable 1 BTN
,Qgggggaphlc Data

sy

" source’ = - Hales: tjuzpemalesfg Age Range?

ool #1 v '11*ff Co13 15418

. ‘Psychology 20 | & .0 L T e

School #2 8

i16-18 o
-Psychology 20 ' : o

"French.zo l;“ B ,r;_tl,s__,‘s

School 42 1 RS
"Psychology 20 REERRE e E e LT

'Independent o S ey L T
.Participants ‘ . S0 y .o 16

' out of Prov1nce‘ o E P
‘High Sehool, . .8 . 11 ¢ 1618

: ° B » Tns ‘. S ‘u:l
Average age of 16 (mode)-
' ‘w-’ : LT e

a



B fIV. Procedure T"”;7 hffﬁ_‘.

"68_‘”

..

Contact w1th volunteer classroom teachers was made

o

”'_through the Edmonton Roman Cathollc Secondary SChool Board

‘to allow for the dlstrlbutlon of Questlonnalre Part I during

\regularly scheduled class tlme. The 1nvest1gator\1ntroducedﬁ

%
herself to each class, then dellvered a general

4

:lntroductlon, srmllar to'the one ouhllned 1n Appendix C The:,f"

\

questlonnalres were then dlstrlbuted and students were glven

' 20 30 mlnutes to complete them., A 10-m1nute d15cussron lf

'-ow1ng to mlslnterpretatlon of 1nstructlons,

hresponses, and/or lack of demographlc data

"perlod was held when tlme permltted to allow students to -

speak freely about musrc musrc v1deps ‘or the questlonnalre

1tself On occaslonb a few students rema:fed after class to

® ;'g‘

hpaddendum was lncluded for each subsequent admlnlstratlon in -

“order to prevent omlsslons or mlslnterpretatlons of

///;1rectlons (Appendlx,D)

Introductory comments and clarlfled 1nstructlons were

attached to each questlonnalre dlstributed to students I



| Thew
f'ou“side the claaSroom settﬁ.p in Ontarlo._ FOriththhreei'
'"'1nd$viduals who partlcxpatﬁu outSLde.the classroom settlng

in. Edmonton, instrqulqps were read aloud to each

.“partrcrpant upon a{ILVal to 5cheduled 1nterv1ews held at thef
h’fUn;ver51ty of Alberta campus, these 1nd1v1duals were then{"
"glven 20 30 mlnutes to complete the questlonnalre. g ‘
» Part 11 of the stu 1nvolved 12 students, chosen from”;i

‘efthe 1n1t1al group of 107 who lndlcated a de51re to contlnue;,f

A"ain Part I (Ontarlo res1dents were excluded from Part II

’ group, for a total of 12 partic1pants Q'Thls ‘was not

-'owlng to geographlcal llmltatlons) | Each of these N S
’.?part1c1pants was scheduled to meet WLth the lnvestlgator onf
y5an 1nd1v1dual ba5157}n order t0°v1ew three pre selected ,ruh&“’

.yideos.; All lntervaews.were conducted between January andl f*
”Aprll of 1986.} Part1c1pants were selected on. the basis ofd};
thelr v1ew1ng frequency, ascertalned from question #4 Partf’*

fI; Those 1nd1cat1ng a v1ew1ng frequency of less than 60

.tmlnutes a week were de51gnated "nght Frequency"‘v1ewers,7

‘/those who lndlcated v1ew1ng of 2. to 3. hours per week wereh

’"de51gnated "Moderate Frequency" v1ewers, and those who
h; 1nd1cated vxew1ng of 4 or moré hours a week were deSLQnated

y"ngh Frequency" v1ewers. An attempt was made to selett 4 .

'j,part1c1pants--2 males and 2. females—-from each frequency |

©

'-feasible for the Moderate Frequency v1ew1ng group, where 3

'ﬁ&'



| ”:elther locatlon, each student was asked to choose a“f

',femalesfand'l”ma = 'fre selected ow1ng to an abSence of male~‘h
/volunteers in thlS category, .':f.' ORI
, . _ ;o
\}

fprlvate room within t_if

' e .
‘at’ the Un1vers;ty of Alberta campus.,“ po thelr arrlval to

v

-icomfortable cha1r from whlch he or she could clearly see the'

7~

teleVJ.su’ screen. The lnvestlgator s chaJ.r was then

Vadjusted to ensure that 1t was behlnd and to the side of they,,f

‘fpart1c1pants chalr.; ft was hoped that thlS seating

'arrangement would al?ow the 1nvest1gator to unobtru51vely

; observe the part1c1pants nonverbal v1ew1ng reactlons, whllef[]

K4 . L%

';fm1n1m121ng*éh.tngtractlons caused by the 1nvestlgator s‘;!lf
: Presence._.fffi‘ {h. ‘ | g R .
Although an attempt was made to standardlze,the
vgphy51cal settlng of the 1nterv1ew 51tuat10n for each

‘ part1c1pant thlS was not always practlcable.v Changes 1n
:‘the qualltyﬁpf the V1deo playback equlpment sxze of the ™ v
- jmonltors, and dlstance oE the viewer from the screenocasld ‘
.tnot be held constant ow1ng to llmltatlons in avallablllty ofd
"frooms and equlpment.; Although changes 1n v1ew1ngvcomfort
'--may haVe;served to 1nterfere wlth the part1c1pants' full
?concentratlon,'thls is not percelved as a serlous llm;tatlon‘

. a u N
" or 1nterference w1th respect to guallty of responses. All\,w«
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e

to questions ln Part II.HHK

Follow1ng the general 1ntroductlon part1c1pagts were

asked to complete a cohsent form for audlo taplng of the

session (Appendlx E)&~ Each part1c1pant was then glven a. j

t “« ,..

copy of the 7 Vldeo 1nterv1ew questlons (Appendlx;A page

'&),‘and allowed tb look them over prlor to,presentatlon ofuéur

to be91n, the first’jadeo was shown ifé}y.:ﬁ

The scrﬁen was turned of £ lmmedlately follow1ng

ﬂ?completlon of the v1deo,'and quest!'hs l through 7 were

"rdlscussed 1n -an, 1nformal manner}uall xng for freedom of

iresponses and clarlflcatlon of oplnlonst- Thls procedure was

'E“repeated followlng the view1ng Of each °f the 3 v1deos for

each partrcrpant. A copy of the questlons remalned w1th the

7fpartic1pants throughout the v1ew1ng sessrons for referral

fpurposes.

The order of v1deo presentatlon was varled

~systemat1cally (accordlng to a counter b\Ihnced de51gn

}tTable 2) Balanced control of presentatlon was used to

_ guard against the possiblllty of extraneous varla es

‘ influenclng responses to any-: of the v1deos.: For example, 1f_'”

"fthe same order was held constant for each partfc1'ant, any

‘ %51 .

rst v1deb. When the part1c1pant lndlcated a readlness




rQOIder of Vldeo Presentatlon

R 4

 Participant’ = Video Order® -

’Low Frequency Vlewers

o Jessie -

Mrchelle_ RN

- . Tamara e T el
‘:ﬂMichaelV e :

R
CwEaw |
a®w» 0

pt-Moderate Frequency Vlewers
‘ Beverly el R

- Gail - : L

S Darcey _
erellle-

"&1yluin
aQwrn
»ow» 0w

',ngh Frequency Vlewers

Segn: _

S-6illianc o

S Relly - o7
- Carl = - LT

"»xunjyjﬂ*

.;f:ﬁ:&kjf-
wrow

A

- a’ A = Sting, "Love is- the Seventh Wave"' RO

. B - Mick Jagger,. "Hard Woman" : :

C f Billy Idol "Flesh for Fantasy"
. . T . LW

'Idlfferences ln responses.to vldeos coaid be. partlally ' |

| -attrlbutable to practlce effects or fatlgue, rath;r than toi':"
legltlmate dlfferences 1n perceptlon, oplnlon or content of
‘-ithe v1deos. Systematlc varlatlog of“the order of |
presentatlon serves to control these and other p0551ble' :

unldentlfled varlables.__

Upon completion of responses zo the thlrd‘and flnal




rThese 10 qpestlons prov1d'_ the structure for a general

~d15cussron of musxg vi eos., ThlS entrre 1nterv1ew procedure

jjranged from 45 mlnutes to i hOUrS 1n duratl .;'One,;w

;fpart1c1pant was llmlted to a 45 mlnute 1nterv1ew se551on and

:ras such was unable to expand on’ hls answers to the same
.. r",-. P
_-degree as*the other part1c1pants.t Although rlchness of

,'descrlptlon was perhaps sacrlflced hls responses were

‘5nonetheless preclse. Another partlcipant was unav01dably .

‘{subjected to several-lnterruptlon‘ by the entrance and ey1t e

‘Vof her classroom teacher, but‘she di
g . + - . ‘

not aﬁpear to be -
‘75311°U31Y dlstracted from the 1nterv1ew.f f' ' '

R :-.ﬁ‘ :

"V. Selectlon of Vldeos ﬁfh‘;'fhﬁg*fp .fgwf‘u R

Mu51c v1deos fall 1nto 2. cat?gorles.; One category ;;_uff

ﬁlncludes the use of v15ual 1mages designed to represent What

_is happenlng musically, v1sual empha51s 1s structured

f”according to the "beat" of the mu51c Thls category would
Tfalso anlude v1deos whlch deplct performers or groups 1n ““

i . Y

;fconcert .where oamera cuts and performance stunts often’

f_emphasxze the change ln audltory mus1cal elements.. A second

: AR
"»type 1ncludes v15uals whlch act out scenes to portray or

Lyexpand upon the song s lyrlcs, thus workrngéto glve the 'f"
ffviewer a visual story to attach tq the songs (Cutletta,‘¢4.,
B ) N -Z .

1985) - It 1s thas second category of videos whlch 1s the- e

>‘. :

imost controversial and as such is- the focus of thls study ‘f»f

5

. e .. . . . . - R ¥ .
- . o o R , = S sy



f.cﬂfollow1ng sectlons.'

_ Two of the threeFVLdeos used for thls study were chosenf't
uffrom the Vldeo Network - MuchMu51c playchart for the week' ofﬂhl_‘

j":.':»':January 13 1986 Only v1deos from the:"hlgh rotatlon"'fh“”
_dplayllst were con51dered lSince thlS,QeSlgnatlon iPdlcates ay»;_;

'dlhlgher frequency of alrplay and greater popularlty among the;-7j

. @
-g»Vlewers.z_ All v1deos whlch fell 1nto the Type 1 category

‘ :

; (v1suals representlng musical elements) were ellmlnated for'

(\
flpurposes of selectlon.v An aé%%mpt was then made to record

.‘.." B

as many as possible of-‘“.“remalnlng v1deos on the hlgh

2 ;‘rotatlon playllst.A A half i?;h v1deotape recorder was used
fffof those successfully recorded onxv1deotape, the | | “'

o 1nvest1gator selected one neutral v1deo whlch contafned no.
'rlhapparent v1ol§zce or sex1sm, and one v1deo whlch seemed

,representatlve of stereotyplc lmages of women, as dlscussed

'lifby Kane (1985) A third. v1deofwas sgeciflcally chosen s0 -

'that a- comparlson could be made of adolescent oplnlons and

¢ that of Berg (1984), who Presented'an analy51s of thls ren

..r

'ayldeo. Descrlptlons of these v1deos are prov1ded ln the

. oL

_5;_
[]

Vldeo A , é;h*dri?f'»:4:;1i4-f’oﬂo:7f”’;m;i tf"‘yl
gpe v1deo,."Love 1s the Seventh Wave," sung and ‘
'=performed by Stlng, was selected from the hlgh rotatlon

“;playllstﬁas the*neutral v1deo.; The v1deb contains no sexism -

jﬁor overt v1olence, and as such has the qualmties of a

: s
,f control condltlon, prov1d1ng the ba51s of comparlson for the -

R Y

other two v1deos g




VU e

The v1deo makes exten51ve use of chlldren s art work‘
ﬁd;and the appearapce of many young chlldren themselves (of
”dvarlous.ethni&@pﬁ@gln), to empha51ze the destructlve nature
‘;of war ;n sharp contrast to chlldhood v1rtues and v.
hv“simpllc1ty & Throughout the v1deo Stlng 1s shown playlng hlS
v”igultar 1n ‘a contlnuous Reggae style,.SLnglng about w?at

£
. appears to be a message of'humanlstlc lov’.:

ﬁ:‘,All the bloodshed all the anger BRI S
“-All the- weapons,. all the ‘greed - ’ R

- All the armies: all the m1551les

" “All the symbols. of our fear; _

' ‘There is a deeper wave than thlS A
" Rising in.the werld R L
. There is a. deeper wave than thlS, s
‘Llsten to me- glrl...; (from the v1deo)

Sting dlrects hlS 51ng1ng to the caméra lens and _;;f‘ |
emphas;zes the.lyrlcal content by superlmp051ng chlldren s-.f.r(f
”,,draw;ngs of tanks,'soldlers, and weapons of war. Mﬁny .
u'ylmages work together to create a feellng of unlty-' the»f.

v-aplmated cartoon flgures,;such as the camel he rides on and A

',vthe soldievs he walks wlth 1keép 1n step w1th the beat or T
. ’ ) \r» N .
‘"'the mu51c., Stlng hlmself walks ln t{me with the soldlers B
. e » . \P L

u'ffbut carries a. gultar 1n a rlfle llke posxtlon 1n contrast to.ﬂa'
,_their weapons of destructlon.: 0cca51onally, the lyrlcs o
: themselves are superimposed relnforclng a search for "a ;v'f;h L:
i;deeper wave." A sense of optlmlsm 1s conveyed near the end -
. - . e N

» ;_of the video with the co ope;atlon of dancrng chlldren, the |

o :‘-’.‘ S *-'.«-." » __, o R U SR R N
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elrdeplct!bn of sunny skles bloomlng flowers,‘

‘l;fblrdsﬁg ;f-,;;nj:‘ﬁf"fltfflfg..”:14f7ud:ffi;:'h'{fh‘f;jtfgn{
B Mlck Jagger s vrdeo,_ﬁHard wOman" was‘chosen.from the”
"’lhlgh rotatlon playllst for 1ts novel portr?yal of age old i

'stereotypes regardlng lndependent women The v1deo 1s

'jfiwoman remains ob]ectlfled 1n her computer graphlc fo m 1n

@}~both .;r lnteractlons w1th Jagger the computerl&%hge and

. -
S
[ S

8

FFJagger the real llfe music1an. ,h.f*"

The v1ded’was selected for the gamut of roles 1n whlch

'nythe woman lS cast, many of them_consistent wlth typlcal

'

'«fglmagd‘ outllned by“Kane (1985).1 Although 1t is somewhat :

"{to the "pin up gLrL"'lmage,_the woman in the v1deo does

'unorthodox to accuse a computer graphlc Lmage of subscribing

}lrepresent the perfect female flgure form : But most glarlng
lls the ease w1th whlch she 1s cast 1nto the "cold bltch"zj
;Jrole* The computer qepllca of Jagger v1es for her aff;*tion -

:fthroughout the v1deo, but she eludes him and behaves as 1f

hf7"she s a hard woman ‘to. love" She 1s qulte literally

‘.deplcted Es a‘"hard woman,.rough lady"; who overtly rejects ‘

the pleas and affectlon of Mr Jagger., He consistently

v'makes aggresszve advances whlcb she cons" ",“ rejects-*'fv.



s

y‘he%pushes h;m away followlng hlS un1nv1ted klsses, and '

‘pulls her arm away from hlS grlp. She 1s the‘be;htlful

'fevil stereotype so: often encounterep 1n rock musrc themes ffft”'
‘and on- album covers (Hardlng & Nett 1984) She is" the_hf_fo-

Hj~antagonlst1c "bad guy" who stereotyplcally inﬁiﬂcts o

' {emotlonal paln on the protagonlstlc "good guy";_Mr.,Jagger.n

Yet later 1n the v1deo thlS computer graphlc woman rs

-~

-:u_shown seductlvely beckoning to the v1ewer, she thus

. -

‘-progresses from ﬂcold bltch" to’ seductress stereotyped as a:

'woman who says no, but ultlmately ae51res (and 1nv1tes)

lwiﬁadvances. ThlS Ls what Kane (1985) has referred tO as. the
. : ¢

"man-eatlng v&np" J.mage. What may ln real llfe be . R

considered to be admlrable 1ndependence, ‘is reduced in’ the

“V.‘video to unde51rable "bltchlness": dlstortlng the 1mage of a ‘.g'

: 2

dent woman.

’#iJseLf reflectﬂhg,'inde[
T Within the contert of the song, Jagger accuses her of
"_ being non-nurturlng, materlallstlc, and unfemlnlne. He¢:
jlaments that even though he dld eVErythlng ‘he could; gave

r:her all that she could need she was ungrateful‘
"h°I gave her laughter, _‘j )

- She wanted diamonds; ;‘“*

‘I was. romantic . - o 0
] She treated me cruelly » N
7*{Where s the mercy...' (from the v1deo)

u g
A §

.-; . - . ’,‘- ] "..Q“ “'__ i B . . . U
'Indeed she does not respond to hls behavxour as he

expects her to respond she is therefore cruel and hard.,_f'

. - P o + - : P T L :,1_.: PP



»mysterlous power over hlm-h’”

remalns trapped caught unable to break away from her

'gHow can I say goodbye'h_}A, :w_*]'i_ "];_y:;_"';;» S
“to my. baby, SR C e :

' How can'l say- goodbye‘if,'r
.to-my llttle glrl...i SRR

'i thereby ccmpletlng the cycle also typlcal of portrayals of

-women 1n the pornographlc 1ndustryr fnpm cruel cold

: to the weak lesser status 11ttle g1rl

l-,."“

";detached hardness, to temptress/seductress, and ultlmately

, ”2 She flnally resolves hls 1ndec1sion by leav1ng h1m ln

N\

'”;favour of a group of vague, male forms. Jagger (the

‘-repllca) Lnltlally beglns to run after her, but lnstead ','fg

, .

;»;returns to the house~11ke structure and closes the scene :f*;f

ﬁi”Wlth a Auge,.self satlsfled smlle for the caméra. ,l: ,fﬂ;j vf%!

V1deo C »foﬁf;v"%‘ 17'[_. “'wf:flr hQ”hﬁ3:;_l/j°'
Thezarticleuby Berg (1984) lnspired the cholce of Bllly)‘yf
Idol sv"Elesh fOr Fantasy": v 1rd v1deo. Although the}»];}




Berg s anaIYSis of camera angles, physrcal setting, :5”

@E:Tclothing and mannerisms of the characters in the v1deo 'V”

*"*}(discussed 1n Chapter 2) demonstrates the multlple
I b . R - .
"1gstrategies used by Video auteurs to set a mood create an

A

i-ﬁatmoSphere and deliver a message.. Although Berg s analy515 it

'7‘}prov1des clear examples of a deliberate, menacing moodgl_»i-ﬁC"

"%Efseveral other implied 1mages not crted by Berg contrlbute tof‘r_f

iihffthis tone. fhhe vrdeo lS replete Wlth 1mages of sharp

'Qﬁ*backdrops,.Jagged, teethlike backgrounds surround the femaleﬁ}-;‘

: fﬂdancers.f‘The choreograp'?fis structured such that one

It T
h . V. .

"5ffemale dancer appears to thrus(>her hips toward a- downward

H\turned Spear, while Idol Stands 1n the foreground cuing her h;f??

ctions w1th his stern commi?d and extended arm,-"flesh

flesh for fantasy "tf*r

While no deliberate incldents of VLolence\are shown, :jffi‘

) R PR

care is taken to ensure that costumes are reminlscent of

)

Sado-masochistic act1v1ty The female dancers appear to
have hunting knives strapped to their bare legs, and close 75“h1
up shots of slaps on female buttocks are frequent.’ There

';\’ RUNTERAP
are two very brief, quick scenes which show the female

.-L R

e

dgncers being dragged by their arms from the dance flocr,, i{i{g

lfhfclear message of male dominance and aggression,‘female

jffﬁsubmilsion and helplessness. The v1deo blatantly appeals topf'“

'f,fﬁthe audiencég%or sexual activity, dramatized by directive

'f;;flyrics and up beat musxc.ffffjf‘”
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, Whether v1ewerS’coﬁ1d per&elve these strategles and
s ' . B AR . :..1

[

ivfﬁlmages and artlculate them 1n thelr reeponses was of

1nterest to thls*ttudy. Ant1c1pat1ng thatfthis would be the

most contrOVer51a1 of the v1deos presehted (because<of its

2 \. . i x-
lv P : ;}. (A

blatancy), the 1nvest1gator was addltlonallfi nterested 1n

[ . T

any defen51ve rea;tlons, defendlng comments, or level of




A_I.. A "v‘ stionnalrebfl

o percentage totals for.ease of d;scuss;on.- Responses/to

"j a prefenence for llstenlng to Top 40 or pop-chart type

N

dlscussed in terms of " frequency of selectlon, for example,

‘follow the formathof Questzonnalre 1 Percentages are'

(Item 1) SERNS SRR f

,' CHAPTER 6 'Lff:' :

iy

f~inyesults and Dlscu331on$

The objeétive of Part,I was to dlscover general-;ﬂi'7

'~informatlon concernlng the use’ of mu51c v1deos. Results are ;,“

percentages were calculated to determlne whlch mu51cal
f

styles are popular, -or. the tlme of day durlng Whlch most

7._respondents v1ew vrdeos, etc., Rather than serv1ng\as the N;*""‘

fmain focus of the study, thls 1n ormatlon prov1ded the ba51s f.

}

upon whxch Part II of the study "mrld bevstructured.A

x"- |

such statlstlcal analy51s has been forgone ln favour of-*

(

_V-questions 1n Part I summarlzed‘in thlS chapter generallyvy }Q?“'

,) .'1

‘Younded up to the nearest whole number.,:

Musical Tastes

A majorlty-of respondents, approxlmately 78% 1nd1catedaf3~:

music.f This however seemed to be moré of a clear preference

SN

for the women than the men (823 and 69% respectlvely) , More

men (44%) indlcated a preference for llstenlng to Heavy }@-'(;



g Metal mu51c than dld women (13%) .An examlnatlonvof the
:”fstyle and thematlc content of Heavy Metal v1deos prov1des a.
. pOSSlble explanatlon for thelr apparent tendency to appeal
to males more so than females-= the performers display a
great deal of reckless aggre551on and v1r111ty,.and often
'”d'adorn themselves w;th flocks oﬁ female fans. Country and
Western mu51c appeared to he the least frequently lrstened d:
to among both sexes,vonly 6% of all respondents 1nd1cated

~

llstening to Country and Western mu51c.‘ Spec1f1c-7“

»

percentages for each type of mus1c are llsted 1n Table 3.,

AR

Llstenlnglvlewlng Hablts

(Item 3y P

3

Twenty-two percént of all respondents have been - ij'j
watchlng mu51c v1deos sance they came to Amerlcan telev151on fhj%
networks, approx1mately 51nce 1979 (Table 3) - leen that
%

-fg“ the mean age of these respondénts lS 16 1t seems that 22%

*..‘
R e .

' of these students have be;n*watchlng v1deos sxnce they were
9 years of age.- ThlS lS somewhat perplexlng, s1nce d;‘f ‘
productlon checks w1th local atlons lndlcate that vidab a

ygé shows such as 4 o Clock Rock (ITV), Vldeo Hlts, and Good

I Rockln Tonlte (CBﬁY were not. alred prior to 1984 . Thus,‘
those 1nd1cat1ng that they have been watchlng v1deos since7"{
1979 may indeed have seen some, but 1t is doubtful that

Y . o ' PR . o . ' : L ) .
' . ) . ' c e ! ) il
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Femnle

. ﬁuhéai Preferences . =

-Pop Rock (Top 40's) -
.~ Heavy Metal
Country & Western’

Jazz <

Classical

. 69.23
T 43,59
~5.13
12.82°

82'35
1324 -

- 5.88
8.82 .

Vierwing History
~ 7. Since 1979

’ fwit'.hin last. 2’ years

Within last year

" withih past month

‘hardly vatch at all

28.21
48.72

. 15:38
L 7.69

S 14.70.

19.12
57.35.
1110.29
1477
T 11.76

Duration of: Viévi.ng

| less than 30 min/veek

'30-60 min/week
:2=3 hrs/week.

. &=5 hrs/week '
over 5. h‘nlweol‘.' :

35,90
. 23,080 -
25.64 .
5,13
. 10.26

:32.35

- 22.06

©.30.88

11,76
2.94

. Time of Day.
nornings ‘(8:00-noon

‘ aftomoons ‘(noon-6:00) .-

(6:00-10:00)

.. late evenings (10:00+) . .
: mkonds (sat., Sun.) . .

hardly ever

i, 5.13
35.90 -
©20.51
123.08
I¢6.15' ’
5,13

C1.47
50.00
+20.59 -

19,12
38,24
4.71

6.0

Source of Viewing
local ™ sﬁtion
MIV

Nuch Music

. rentod .tapes
bormwod tapes

82.05
L1026
o 81,03

- 10.26
10.26 .

. '82.35"

K.41

42.65
2.9
2.9

Viewing Satisfaction
) would like to see more
would like to sea fewer

same mnber

4615
7.70
46.15

F39.71
£ 60.29 -




t!these respondents would have watched them regularly, even ‘

) ;wlth the p0551b111ty of cable statlon access., A larger

l,lnumber of respondents (54%) 1nd1cated that they had been f”;m'

dwatchlng v1deos w1th1n the last 2 years, whlch seems to o
’liic01nc1de w1th V1ewing avarlabllrty._ Twelve percent have ]?;'5:
':tlbeen watchlng v1deos Just over‘the past year one can
.speculate that entrance ‘into sdnlor high school may be

\related to an 1ncreased lnterest ln musrc and pop culture

1{‘On1y 1Q% lndlcated that they h#rdly ever - watch vrdeo thus

: ﬁ
';{vldeos play at least some part 1n the 11ves of a majority of

’a:these respondents.; “=g;¥_f
s mratj_.dn of View
ﬁ%"ﬁlth°ugh mo tudents do watch some v1deos, only a few

J:Summer months when school attendance does not lnterfere w1thﬂf‘7

of them (lgg)'; ,ated watchlng more than 4 hours a week

'(thls ranged from 4 to 14 hours) Most respondents (56%%
bég_lndlcated watchlng less than 60 maputes of v1deos each week-q_f'

‘a few" 1nd1cated verbally that vkewlng increases,gurlng the:

S

"soc1al or daytlme act1v1t1es. These respondents were

'7:designated "low frequency" v1ewers for pégposes of Part II



':f,cable stations during late evening hours

gsl

Twenty—nine percent were categorized as "moderate
frequency" viewers, who spend 2 to 3 hours each week s.fﬁ.

watching videos..f"High frequency" Viewers (those watching

'V. over 4 hours a week); were a definite minorltY (1' ijf

group of respondents (Table 3)

3ff Viewing its | R |
(Items S 6 7 Table 3) ~‘f',"ff~h§'w‘ﬂ'ﬂi ‘!':;?:ngh
lkxjﬁe‘time of day during which adolesﬁ‘

;ts watch videos

(Item 5) is of import Wlth respect to Vid

the program on which they are Viewed (Item 6) Videos aired;f

1

: on local programs during the afternoon and early evening

ko

content, as is f}*f“

hours differ notably in terhs of content from those aired onﬁfinm

. video viewing will attest. Centering in on’ which Vldeo‘%_““”..

stations adolescents watch and during which hours would

provide inSight into the kinds of images being presented to o

| them R _ v S
As antiCipated very few of the respondents indicated

watching Videos between the hours of 8 00 a m’ﬁt

(3%), probably ow1ng largely to the fact tha

’t;.spent in. school. In order of decreaSing frequency, most
' (45%) indicated afternoon viewing habits from noon to 6 00 :

;ﬁn. (this coinCides with the airing of m6§t local Video S

:g

»aglate night of7

o 12 00 noon“;-

his time is o



.&-EQShQWS)r 41% 1ndlcated Vlerng from 6 00 p. m. thrpugh to late';fzx
fffevening hours, and 41% lndlcatedrweekend v1ewing,‘which | ‘
;fcould of course lnclude mornlng, afternoon; and eVening f;ht;
:'hours._ifv'_;fa;if[dljgﬂf'_‘@J:tf';ffo*" '

S
w o

R It appears that more females (15%) than males (S%) ~fw»g-f
i:reported hardly ever watchlng v1deos.v It is possible that & fﬁi
.L con51stent with the literature whlch states that v1deos are |

.7ﬁh}d1rected toward whlte male adolescent audlences, videos arel.'
\V;_apparently successful in catchyﬁ; and maanalnlng thev

lad{attentlon of thls segment of the v1ew1ng pdpulation."-This:ffn“

| SR

'ivls con51stent w1th flndlngs in Item 4 ‘1n whlch more men

114 f(lO%) than women (3%) 1nd1cated watchlng oVer S hours of 4
: 7gv1deos each week._;-_ e@gf77ff'7~r | /ﬁg?jh_vQJ{l.” j_/'if«f“f“‘
gf;fv_ Interestlng sex dlfferences seemed to ‘occur - also' i
-QQﬁfregardlng stated prefenences to see»more videos (Ite.:j). ,

| 'Fewer males than females are content w1th seelng tf;isamet_%[’

viamount of v1deos whlch they see now. 511ghtly’moye males.fff.f*

fthan females spec1f1cally 1nd1cated a desxre to ee more . . [

.L:v1de05.¢ Agaln one can speculate that males have a greate
“f;de51re to v1ew v1deos 51nce theyifollow a productlon formula

.i.;which is male-dlrected and Subsequent1y appeal to male{ },,‘;;/
- v1ewers more so. than to female v1ewers. c 3 R

s . |

Responses to Item 6 confirm that a majorlty of
"hrespondents (82%) do watch vxdeos on local te%%vision

stakions, sych as 4.0’ Clock Rockw(IT¥) andeVideo Hits (CBC) D

: Ral o \n ya
oy ° . ¥ !




:f_'conflrmatlon),.then thlS also partlally accounts for the-"

A iffForty—two percent lndlcated watchlng videos on the MuchMusic

i;cable channel elther 1n addltlon to or 1nstead of the local

:ﬁiﬂstatlon f

_remarnrn : __mo’e males than females 1nd1cated watching

e e

;T"the MTV statlon (whrch requlres a satellrte dish for'iffw

h*;f¢receptlon), more males than females lndlcated rentlng or

*3qborrow1ng mu51c v1deos for v1ew1ng purposes. If thls rs 1n

e"'

'rfrfact a real dlfference (statlstlcal testlng is reqUIIGd foz

..'

"f?happarently greater v1ew1ng hablts of males.a Greater access

‘cto and avallabllrty of v1deos vra MTV and rented tapes
*7,enables greater'VLewlng opportunlty (and greater v1ew1ng
8 LI S P
- ,alternatlves) " 3c;ag;f '3.:: -‘5;: o
pgrtance of Vldeos e

(Items 8 12)

A flve pornt ratlng scale was utlllzed 1n order to galn

?f.»an understandlng of . the degf%e of 1mportance attrlhuted UJE

S
- .

_}:varlous aspectsjor components of musrc vrdeos.a Responses to

-

. o oo .
‘;m'questlons ;nvolv1ng ratlng scales were tallled to obtaln ,nﬁ-h,
BT . ¥ . » RS DU
fre ncres of numerlcal chorce. For egample, the ‘ .fﬂ:"mﬁwf'
e Y

:rvpercenta v'of respondents lndicatlng that watthng v1deos

was "extrem ' 1mportant to them" totalled less than. 2% ‘ S
whrle a’ majorlt of respondents, approx1mately 48% ° ‘;,



\indlkated that v1ew1ﬁg v1deos 1s less than "somewhat
. " \)_u.

‘d{important" to them.v For clarity of dlscuss10n numbers at f{;"

“1opposite scale extremes were combined thus, forrf{

) ﬁ{apprqxlmately‘ss% of these students watchlng mus;c%vxdeos 3;° |

_"{is Mitt‘ie or ho 1mportance to them, whlle 13% ,lndlcated

‘ﬁjthat v1ew1ng 1s of conszgérable kmport., Spec1f1c percentage

ﬁf;;totals ar% llsted ln Table 4...HJ.15

'20 59'-. 48.53°22.06-. '5.88. .2.‘910'- L

e
"
7
N
N
i~
[t
o

L

w8, .AInportance L 15,38 46,15 1'17'-,"95’;2.0:._51‘ 9
o of watching oo N L AT SR
g 8.8% 16,18 - 27.4M ;-‘36.'7_6 10.29.

9. Importance ~  12.82 12.82° 30.77 10.26 33.)s"
. -of 1lyrics’ LT e e R - S
10.  Importance =~ 5.13 S5.13' 12.82 -33.33 43.59. t';.47 aid;z9._26.h7“?36,76f 25.(
L, of """ic L S S R TSR S
11.:;'.1npor:ance}‘ 5,13 15.38° 30.7717.95 30.77. ! 10. z9{f16 1afp35;2§h 27,94 10.29.
o of wisuals o T e T R
"112.;‘;‘Iuportancq-’ 05.13 '10.26 12.82. .35.90.,35.90

ﬂdif o 7 $5?'29.41;v36;76' 26.47 .
of perfomr e .- S A

"_-'4""4'"'"'""f""'ff*'"""'"'\

T T T OLPEILN U SO L SRR

_ f¢No£e:3 i'indicxtgs "hot_ac”ailﬁiﬁpartaat";”vsf;naigatés-"ex;reusly impo;;ancm.»"“‘

Simllarly, 66% of the respondents 1nd;cated that ther

group o performer of a mu51c v1deo 1s a very lmportant

. . /.



'ufrfééfilfj?“‘

e
~

_v_" o - _;‘ 1'.:'l L e e ] :.._‘" B

d'?ffactor as. ls the actual music of a vxdeo (67%) The lyrics ﬁ'ﬂ

”:fand v15ual lmages of the v1deo were of somewhat 1ess

”deConSLStent wlth the research of Roblnson and lesch (1969), :yfa

“*flmportance, but Stlll of cons1derat10n 1n liking the video.. e

a;f11t does 1ndeed seem to be "the sound that does lt" (p 42)
Lf3for musxc v1deos as well.vd.<'“. | | § o

Another sex dlfference seemed also to occur._'

,‘.jCon51stent w1th other 1tem responses,;more male respondents o
i“mlndlcated that watchlng mu51c v1deos lS very 1mportant to

M~them (21%), while only 9% of the females indlcated that this

..

ﬁls very lmportant.v ThlS agaln 1mp11es a tendency for v1deos fih
) v

._to be more popular amongst the males rather than the females

'f;jof thlsésample' or perhaps 1

_'1cates that these males, for

ffundetermlned reasons, devote mor" flme to v1deo v1ew1ng
Qplnlons Concern1ng7V1deo Influence I

-{items 13 18)
Once agaln, a flve p01nt scale was used to allow

frespondents to estlmate the degree to thCh they belleve

.v1deos to dr ence varlous soc1al and consumer att1tud§s.~;

N

.f_Questlons requlred respondents to dlfferentlate between.
"vaideo 1nf1uence on thelr own attltudes and the attltudes of

":~the1r frlends. Most respondents (56%) lndlcated that videos.

[ - . . o B . “e
o LI K



*;fthemselves

the sex of

are.i

the respondent.‘f

~

These bellefs varled'largely accordlng to

L Ttem

*

’ 3v13;~ﬁ_
Co L ideas
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~5indicates "very strongly":influenced.



:rsus 49%) When consxdering their ﬁh'ﬁ*e

‘i?fmalelfemale fashion purchases._ It 1s p0551b1e that these

'7[zconservat1ve ( radltlonal jean-and shlrt garb) or "trendy"

o

'”ﬁfashions (whlch 1ncorporate the latest men s fashlon fads)i

"7fnvariatlon ln clothlng_styles,:as‘can be eVLdenced by the*_fﬁehn‘

'-3lesprq§ortlonate number of W mengs versus men s clothlng

s

I"Vﬂstores abd clothlng advertlsemEnts., Of course,:thls ls

li:speculatlon only and would requlre further 1nvestigat10n

 1ntO the lndustry for conflrmatlon. L *g. -*~i-;.é{~{
% . . . > I
That hoth men andhwomen believed thelr friends to be

i'f‘more lnfluenced than themselves is a perplexing phenomenon.1‘~.a
,.g'Perhaps 1nd1vidua1§ percelve themselves to be more conscious»;,f

e e _’_.',- :



'5fbfcritica1 less aware, and thus more prone toabelng

-Qigiinfluenoed., However,tthis feeling of personal “§pmptlon dld

AEEEEE Now s L
”anot appear to exist for predictlons cohcernlng fr1 hds' :

‘ilattitudes about men and women (dichSsed 1n the followlng ,rf,éi

fﬁaragraph) It 1s p0551ble that s1nce ﬁﬂshlon 1nfluence caaa-‘“

%fbe visibly 1dent1fied4 respondents can more easxly support

'cheir own Su8pic10ns of v1deo lnfluence.;r,rfjk“"
| An eﬁaminatlon Of Item 15 reveals th%# a maJorlty (66%)

"x{of all‘iespondents believed that v1deos hardly, 1f ever,sgﬂ_f?b~

'-.Qinfluence thelr own attltudes toward women.f A majorlty of

A

'--ﬁVrespondents\also 1ndicated a bellef that thelr frlends’f'-3

Fﬂtfattltudes are hardly or not at all 1nfluenced by mu51c u';
:';fvideos.; But 1t Seens. that more men (15%) belleVed that
"a_Jvtheir«frlends'tattitudes about women are quite strongly

:71nfluenced than women belleved of thelr own frlends (4%)
'r'L?Informal comments made;by female part1c1pants prov1de some‘;:§dk

'f“:explanation for these apparent sexidlfferences-

LR T thlnk that the glrls, or my glrlfrlends, are’
N "not influenced as viewers about their: attitudes
toward. women, ‘because - they all know what.we' re.'
like, kind of thing, but think they re more.



S nfluesced in thelr ‘atti

" think that the me
o "their dttitudes :

19

abou

I my femdle friends watch.them but“th
e i--umm-<get ‘the urge. to’think‘_

ygIndeed,fthe pe;celvel

’affattltudes toward nfh dif

;~considerably fewetwwomen (32%) It agpears that-Q:Q f“

i p'o “ -, .
are Anfluenced 4efinitely
t worten - ‘and. themgelves.;;nike 3

ey don‘t re l;t*
‘ho 9 .t

"“SOmé_a:e:inte_-
and“that'v L

L
>

fipfluence of v1deos.on péronal:
bl R

-considerably from pef éﬁﬁed




With-respect to attltudes of thelr frlends towards men' ﬂ:ﬂ

4

“(Item 18), only a few of these women (21%) behxeved that,

L

'"?thelr frlends (presumably also females) afe not at all ;fhfdii

'”ﬁlnfluenced by v;deo portrayal of men._ But over half of the ¥“°“

¢

fi’;men (54%) expressed confldence that thelr frlends

“d(p;esumably male) are 1mmune to the 1nfluence of these

i"video-men" A simllar ratlonale may have been operatlng

v

?for the male respondents as was found to be the case for",f




V1deo Themes

(Item 19)

.,-\‘

_ Table*ﬁ ‘presents ffequency_of"preferenoeffoerdri§u§{v.fﬁfg
.”?'music v1deo themqt Aif, ‘wﬁk B

"fiTable 6 B i TR S R gl e

3r;;vldeo Themes f'

. Hpes .f;'f~f:»’;;'rémaiés“I*nr :
" ‘ s e o N=68.

B é'ThemeSiffer,; More  Less Indifaf*;f_uoreya Less Indifahfal

romance/ .. "38.46 28.21 33.33

| yf80§8&}“,2;94“16416 e
* love: R R

’;heartbreak/ ©33.33 30.77 35.90
‘romance.. "'--, R A

L_25:OQ7-§5:§§339$Zi E
'*LP°1lt1°al/ ©730.77 35090 33.33 Ll 35.29 41.18 23.51

N rebelllon 0 25.64 48.72 723fs4i, . 7.35 61.76 30.88

kj".sexual ":' o, 641795 s6.41 |l 11.76 48.53 39.71
_E,hientertalnment '82.05v_75}13 12. 32‘:~ 1 83.82° 0 . “16.18.

- n--—.__._.‘_..-__....-':.__‘1....‘..“.--'.-_.__..__.T_'.......,. :
e et e L e

"f«saJ;Indifferentf N ‘,s'hLﬂfwt'j.1ht"rh¢3 IR

i;Generallyf ‘most respondents (83%) preferred to see more

&

i_entertalnment themes, ﬁhls 1ncluded dance v1deos, humorous ‘f'

v1deos, and v1deos descrlbed as’ fun Both sexes preferredi.]ﬁz

to see”fewer rebelllous themes, hut thls was especzally so T

e ,_-/}.. _ v DL e .

'[for thebﬁemale respondents | Themes whlch evoked the most,'d'r'ﬂ



'7fg5to watch vigeos when lonely The men 1nd1cated watchlng

nindifference from all respondents were sexual and

heartbreak/romance themes, althouqh dggree of 1ndifference

varied for the two groups.ﬁ Pdsitlye aspects of ldbe andiﬁ_.i‘i5
romance were more of a preference for wﬁpen (81%) than for
men (38%), although thrs was the second most frequently

A

chosen theme for men _thl j'@'ﬁgfgfff

(Item 20) _ldzTiv” _ _ A . 4

Respondents.were asked to 1dent1fY when they most enJoy
&Kt{mwatchinq musio videos bY{Iank-ordering a number °f p°SSible

ffreasons._ The women lndlcated that they most frequently |

ﬁhiWatch videos‘bhen with their friends,_they were least llkely

'vaideos most frequently when alone and con51stent w1th the]ffg‘f

{}iwomen, least freéuently ‘Pen lonely.j Thus 1t appears that?y S
although for some, v1deos do provrde a source of company '
:-,, when alone, they are rarely a sod;ce of solace when lonely{TfJ\\

PRSP ‘.\ .



e

'Vjﬂres,

",fﬂuith friends ~_;5if; 7.95 55;33' zs 6&;, 15. 8769

-é§7a1? 35}2§f;13;24]11a;71 7 357'*f
'”-f'sociai sathering 23'68 *'17*95 15 38 *:25 66*.17;55‘ 16 18 2.06; 30{58{<f3““‘ l’ L

- 22:06 f1§.7r3J26,59aj23 53. 19, 125:{

YRS 1 SN
-._---;._-_,'.-- a

o ;when “alone ,:iffso 7 fzo 5120 51fﬂf11,95{fi6i26‘3

lonely ?j:j“_‘~ 5. 1307, 6. 12 82?; 25564 48.72

C

bins ime’ - :‘705"d';1947i‘{1511af“2s 00 - 4, 12ﬂj
S ._fl 1 m t 23.08 20.51 25 “ ‘ 15.38 15‘.,33'-';: i

S S . U R
28736 113,43 °17.91 '23.88 162

a0

Noté": 1 mdxcatesthenost uportant,reuon, 5 indicates. tholto'ut/tiportantrmon T

ijeasons for View1ng vf;fflfﬂ?f:VJ‘:{idf'-xy”V?jZ\CT;f,‘
Itg 21, Table a) S ‘“ Ll

'*Respondents were asked also to rank order, on a scalei‘.[ﬂi

-

~'1."".’.01"'. l through 10 a llSt of reasons for watching music N
ev,fﬁv1deos. The most rmportant reasoh was 1dentif1ed as 1 the ¥;'7
| {:second 1n 1mportance as 2 and so on through to 10 which ﬁ}h,;i
;',/h551gn1f1ed the least 1mportant reason to. fhem.f For clarity |

‘rof dlscusslon and ana1y31s, 1nd1v1dual ranked n f hrs were

‘ln,_grouped to form three separate categorles.v percentage f7’

.totals for 1tems de51gnated 1 2 and 3 in lmportance werej7 '

,.a'




11a;ﬁare deemed to be "somewhat F

S f'.,Thus. the differentiation between eaCh °f the smgular

3*iffnumbers at the.extreme ends of the higrarchY is Oflle%g
: o

oy

e

*ijgimportance" category. and the c_n'ral nvlfﬁrs 4-7 inclusive

*fﬂ?were summed to estimate a: total perce>_age of which reasons; ffﬂ

o

"'ortant" to the respondentsP

fp;”importance ;han the fact that these 1tems have been group”d ;f:'%

at the far Extremes, and‘therefore reflect a difference in fgfr“”

importance %or the respondents

The single most important reason for watching mu51c ffj"“

f:ff videos is to be entertained this was: of considerable 1mport;ill“

'~-,.to 74% of the males and 65% of the females.; Other reasons

ranked as considerably important were for the men,vto relax[ﬁ"

(59%) and:to alter"their mood or get them in a mood they

'”38%) An equal numﬁgr gf women.fnfﬁiffvg
g . o@;-.-vl' 1

indicated that watching Videos to relax 1S a con51derably

would like to:”k°fv

important reason and 41% felt that watching videos to dagce

to is also conszderably important. Watching Videos to daﬁceg“ﬁ"7

to was notably less important for men. Perhaps thlS can be'*3

explained in terms of the adage that young womeh enjoy

dancing and are more comfortable With dancing than are youngf,1f’

men, which can probably be supported by

of femaIes versus males on the dance flo.

. . .»‘,-

observ1ng the numberrlf_

at high school-}&f"f
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‘soc:.al functlons._-,: It 1s reasonable to assume that the
g actual mu51c of the v1deos is of greater Qﬁiortance at a

Agénce functlon than are the v1suals, thus an lgvestlgatlon:

1nto the role of mu51c (apart from v1deos) 1n the §0c1al

ahllves of young women and men is necessary for an
:understandlng—of thls apparent dlfference. ff;.gFer;hh'u",fﬁ:t
| Watchlng v1deos to keep up w1th fashlon ldeas was also”
n':ranked low in 1mportance by mﬂit respondents, aithough thls |
'ifhwas more the case for men than‘women.v Con51stent for both -
fgroups,_watchlng v1deos so that they can talk to their
’:ffrlends‘about V1Qeos 1s of llttle 1mportance.c Apphrently,

‘ s ; . o .
_mu51c v1deos play a. small role ﬂé\\he conversatlons“amon

fffrlends, con51stent w1th earller flndlngs that watchlng

- i, e

.musmc v1deos lS ‘of llttle or no 1mportance to a majorlty

."(66%) of t se students (Item 8) The necessrty of

1ncorporat1ng v deos as a focus of thelr soc1al and
: recreattonal llves does not appear to be a prlorlty for most'l
jof the respondents on the ba51s of these flndings.f However,ﬁ

whether or not v1deos lncrease rg 1mportance durlng the

- -

"fsummer months,vwhen academlcs are not a prlorlty,zremalns to_
gf:be seen.‘ With the advent also of non—alcohollc clubs or

.danc1ng establlshments in this c1ty Qpr adolescents, the
. ) \

'centrallty of mu51c and mu51c v1deos O thelr*lives may
’ » e ™

1n¢rease as a”resultbof thelrﬂaccess;bll;ty.ﬁ“fff‘



S102

II Part Ilpgguestionna1re i2 3:*'

A study of music vrdeos would be somewhat 1ncomplete ‘
\without some examlnatlbn of 1nd1v1dua1 responses to v1deos.ﬂ.
An examlnatlon of the personal sub;ectlve experlence of

hrviewing a: musfc video i;.;ssentlal to understandlng
:ipercelved meanlngs a\aﬂlbed to v1deos._ Ind1v1dua1 }:i%
ff,prOJectlons or’. personal reactlons topa-v1deo can deflne
hlts meanlng,f:ts message, and the mood of the v1ewera. Musicnif;
"?videos are not Just v1ew1ng experlences, they are emotlonal 'f[ﬂ

experlences as well

A";’ perhaps to some degre o one. can speculate that cné”}_f o
wfmeanlng of a v1deo 1s ln vhe eyes of the beholder.~ But :
:“‘untrl we can establlsh an understandlng of the degree to

.‘iVWhlch v1deo”artlsts~or producers can~éef1ne v1ewer reactlon")

“to a v1deo, the accuracy of thlS speculatlon is unknown.v"'

e : Yo

N Part1c1pants in Part 1T of thls study were therefore 3

-asked to glve verbal feedﬂ”@i concernlng thelr experlence of‘
. & e ’
'."three he selected v1deos. : The extent to whlch

-commonalltaes or srmllarltles 1n experlence can be‘7
ff'ldentlfled 1n these txperlences w111 prov1de valuable

'1nsight Qgto the 1mpact of a v1deo message, and the ablllty K

B

of the artlsts to ellc1t‘$motlonal reactlons from the

‘viewer. Simllarlties between evaluatlon of cgntent and
7 . o
experience of content presented withln these three v1deos 1s':_?

@



the focus of thls analy51s Responses are summarlzed 1n the
pages to fbllow. Complete responses are provxded rn
Appendlx F-~-'57{'57'f7‘f5,2 '}d“;” vﬂ;ifé"a'-°5"

Responses to Ind1v1dua1 V1deos

*IQ,f:i' Stipg Lové’ls ‘the- Seventh Wave

AR In an effort to galn 1nformatlon concernlng whlch
L aspects of a v1deo adolescents attend to ‘respondents were

. o
asked to 1dent1fy what they llked best and least about each :
_v1deo. The v15ual 1mages or Visual presentatlon seemed to

Ny
* be the most commonly llked aspect of both the Stlng and the

Jagger v1deo. Typlcal comments 1n response to Stlng s V1deo

L B
S referred to the colourfulness of the chlldrens ,artwork or
: -~

h cartoons. The overall presentatlon and good feelrng whlch

the mus1c and lyﬁics seemed to generate served to make thlS

" a well llke"'V1deo among the respondents._'“ -

Sl Few res ondents were able to 1dent1fy dlsagreeable

:*aspects of thls v1deo.‘ Perhaps the llkablllty of thls ‘ideo o

‘-.1s attrlbutable to the predomlnant 1nterpretatlon of ;z”arlng,‘t
";happlness, and peace as the message of the v1deo. Most: t*i
'trespondents, regardless of amount of v1ew1ng tlme, defrned
'thls v1deo !n terms of a message of peace polltical and
l’-personal self reflectlon, and a. celebratlon of llfe throu%h

‘fyouthful v1srons. A general sense of optlmlsm was reflected

i

s IR . . . . . o
Ty . . . o ) . N



'“ayftVﬁh These pOSltlve feellngs tend'd to be reflected 1n the

‘”w9051t1veness would be generated regardless of age., o '-/-

[;prOJeCtlng a sense of humamlty, an empha51s upon a "seventf
jwave" beyond the destructlon of ”all the weapons all tre

'-"'-greed oL e B T < L

a restrlctlon, or the pOSSiblllty of a negatlve 1mpact upon

1n mood descrlptlons- most respondents felt relaxed

positlve, and happy. 0cca51onally. feellngs of sadneSS'were

;“ expressed in response to 1yrics such as, "all the bloodshed

ER

gall the anger,ﬁ but such comments“seemed to 1mp1y a sadness

“borne® of humanlstlc carlng ‘;'ff; "51“;._[FQ;Jg\a‘

vzconfidence w1th whlch part1c1pants i entlfled the producer s

‘Vlntentlons._ Most 1nd1cated that the 1ntent of the v1deo was

%
i

nd that the v1deo successfully fulfllled ltS goal of

NN

'"5_gto ellcit reactlons in keeplng with the1r own p051t1veness,,,j¥f

Although some respondents suggeste\ that young chlldren

?,'would be unable to percelve the politlcal messaggi'

j:young chlldren, and others lntlmated that the feellng“f %

o/

/

None of the respondents 1nd1cated a need for an age iy

174

viewers. Thls was%reflected also 1n responses to 1nqu1r1es

"fdirectly almed at 1dent1f1cation of sexlsm and v1olence ln

¢ .
. ~

1major1ty agreed that people of all ages would beneflt from Qf,
:hv1ew1ng thlS V1deoT— Some suggested thdt the anlmated Lmages\\.?

z.would at least entertaln and capture the: attentlon of very /vﬂ.

¥



';agreed'thwtinone exlfted

fﬁconfldently stated that no v1olence ex1sted but moderate

ngh(frequency v1ewers fV.»\if

:t

;eand low frequency v1ewers demonstrated a tendency to quallfy

,‘thelr descrlptlons..

T to 1nterpret the tank as: violence you - could o
“::(Darcey),. . S R :

_’j'...yeah, there was, But: they ’re talklng about
- yiolence ln the world rlght no;7(Gall),;_v- '

:fj...well v101ence was’ there ln, -very small degree,
. implying the 'wars that were g01ng on Tand the tlmes
fjof destructlon... (erellle) BV

: P v . ) ) . : s B |

"There appears to be recognltlon of the educatlonal nathre of

'such deplctlons, that destructlve tactlcs aimed at others;g*"°

)

: essentlally lead to self destructlon.,,jf}’

Overall thls v1deo seemed to be the most‘well llked.f

\:

ﬂ;viewers of thls vrdeo were more apt to tap thelr feet hum_

'along, or quletly 51ng along wlth the Oldeo. The lyrlcs

- -tended to be the most easlly recalled however,‘recall of

~”the chorus may have been largely enhanced by the

—

"presentatlon of’@rltten phrases superimposed on the v1deo.l*”
'It would seem, as one respondent suggested that enabling ’

;the viewer: to dec1pher the lyrlcs ls of prlmary lmportance“

.4,..no actual phy51cal v1olence, but 1f you wanted ?ff;' —



'iluvideo were most commonly c1ted as en;oyable.m Comments;~ﬁ;f“'

llick Jagger aard- Woman L e L

...;'

As‘prev1ously mentloned the Llsual aspects of Jagger s ?vf

E Qspec1fically related to the computer graphlc images mood of

A~_the muslc was less frequently referred to 1n comparison wrth

'vf;ZStlng s v1deo.f Least llked aspects centred more on ‘the-

“dlsplea51ng to others (too shallow, negatlve portrayal of

‘“lartlst hlmself‘ the fact that thlS was a vldeo performed by

Mick Jagger dlspleased some, the actual storyllne was -

'the woﬁ%n, dlspleasure w1th treatment of Jagger by the ;f,*

‘woman) A dlSllke for the mellow or slow mus;c was

"expressed more frequently than 1n the case of the Sting ,::

‘li,ﬁvideo.v

The meanlng of this x\deo was - generally 1dent1f1ed as

. v;descrlptlve of Jagger s relatLonshlp wlth a woman. Several

‘~g&differing perSpectlves were expressed. Occa51onally,

"qfrespondents suggested sympathetlc feellngs for the_f“ ;, : ;h<;

~

_computer image of Jagger, relatlng hlS efforts to do all

‘ that he could for the woman who reJected hlm.- Often,
"htcomments suggested that some flaw w1th1n the woman was. f

]llresponsible for the demise of: their relatlonshlp

i



B ¥ er has obvzouslylbeen hurt by someone he S
reallyflireally liked...she was really hard to -
splease%..no matter how hard.he tried; she was just'l

Tstdll like that. and she'didn't understan wh” ~he s

was golng through and she couldn t- change (K&,

T 1,..1n hisﬁeyes\\she s expectlng too much from hbm»kf*d""‘
-_(Beverly), s e . R D .

4 ’ Ty .
i .o

, i‘...Jagger is trylng to" please thls woman and do.~;”*'
- everything romantic and she. just shrugs him - =
e off...I thought she was a real bag (Mlchael),._,,

: '_...51nging about some glrl he s had that s hand to
';please...she s never satlsfled (Mlchelle) A'

- . . e . :

U

Some respondents.made generallzed comments regardlng llfe
,e _ A RN ' P
: and romance~ .

"..rhe was klnd of caught ‘or stuck it's not only
~ hard being" Wlth [women], 1t s hard to leave RS
;J-(Darcey),», , . . Do SN o
;'f”; ; f...you can t always get,What you wantgﬁnd you have B
o v ko -let go of .thing etimes, ‘and trying-to T
please ‘someone all the -time .ddesn't work (Gall)

Although respondents recognlzed the somewhat negatlve.

.t lmage of the female,_they commented on. the dellberateness,

.or one sxdedness of thls presentation

. ,:.;it_tends topmakefme'thinkvthat'he's'implging"--



o ‘,that all women are like this, like lt s not Just
R ‘this" one woman, iths like. all women in: ‘general,-
1ike never let you do anything (Mireille),_f,-

'f...I think lt conveys ‘his thoughts about
women...playing‘hard to get (JeSSle)

. -vRespondents also identified the producer s’ attempts at T

- ;?e11c1ting sympathy or empathy for Jagger,'anger toward the

.h:woman, and an attempt to provoke support for Jagger.. Thls:.qg
'dkeseemed‘to affect Viewers' moods 1n many different ways.ig'
.SOme identified with Jagger s Situation, thinking of their

fown unsuccessfuilrelationships- others felt a sadness for -

fJagger and Stlll others described the yideo as amuSLng, | h

-;alluding to the absurdity of his desperation. A majority of{

v“,_the respondents referred to feelings of sadness, mostly w1th'

”ﬂy,-respect to- empathy for Jagger s predicament. These

)».ﬁ_.:_-" -

vydifferences in reaction seem to appropriately reflect theifw‘_if'

L AN .
variation of moods expressed Wlthln the Video- Jagger seemed

Vto experience the benefits and the anguish of romance, the

’ertenSLon and the relief of a relationship eventually put to

¢ o

,.rest

a-

Aboutﬂg,third of the respondents suggested an age'ff'b

7{vrestr1ction for the video, c1t1ng the sexual implications

=fyand negative portrayal of the woman as ratignale for

:;restriction. SOme suggested that the Video would be

i e | e



'l;sultable for three-'and four-year olds 51nce at thls age,

.;]the meanlng would probably not be ascertalned.; But most

e R

-:belleved that the v1deo contalned no sexual or viobent

1mages, and would therefore be approprlate for any age T‘lfm'_l

4-_r"’v
.-/-..,

'Fgroup
But respondents expressed some 1ndec151veness as the
dlscu551on contlnued (Page 2 questlon 7) The lssue ofu

whether ‘or not the v1ded contained any v1olence reVealed-a.'.f7
Yot " aled a-

v : :
g varlatlon not only 1n degree of occurrencerabut also in . .-

o 1nterpretatlon._ Two respondents alluded to the poSsibilith'

'=of v1olence agalnst the woman ln the v1deo but

tentatlve and unsure of thelr perceptlons-*’y

s...I thought that this song was in- the man s eyes,'
& .I thought maybe if we' saw thé woman's" eyes we
.wolld have seen v1olence...11ke you don t get her
‘sxde of the story (Tamara) . _

'”There was violence in the part of Mlck Jagger to
- the other lady, how he wanted her to do certain )
‘things and how he- treated her--well, he tried’ to

~.treat her kindly but lt dldn t really work out
‘that way (Sean)

These respondents seemed to lmply that Jagger s h
'behav1our toward the woman contalned hlnts of - v101ence, but.
'fuwere unable to glve spec1f1c examples or descriptlons of
s@%h v101ence. - The dlfflculty of belng able to identlfy or

'label the v1olence led 1n one case;~t0‘the‘abandonment of



the perception,if...not really--was a little blt of
: fgjwi ence--no, ‘not. really...no, there s none"' (Michelle)
Some interpreted the vrolence literally and referred\ ‘ ;f

;» the action of the characters rather than to 1mplied ‘_[lh;.ﬁ"i

,““fviolende,_'..‘I donft think there was any Violence exoept

”"ffevaluating the existence or degree of Violence waé for

"”iifmaybe the throwing of that vase but that was about 1t"17tv

.‘-'(Kelly); and ...he jumps out of that window...but that s

7h' not what I d say 1s v1olent" (Michael) The difficulty of

, itsome, complicated by the fact that the video characters were

' gon-human, non-people-.iff, rsfff's‘_lffi,_gfiﬁiﬂs*f,Qd[-*

‘...I don't think there s, any' #olence in lt, with
 computer characters:it's ‘kind of hard to tell 1f
j they re being v1olent (Gail), o o _

,All you saw was computer-generated graphics of
.~ - Mick and that hard woman...it'wasn't ‘like real,
e real Violence, 1t was Just so desperate (Carl) ,j,'

jThe confu51on introduced by the graphics spilled over :

B also 1nto peijgﬁtlons of the portrayal of seXism. Some ’9??V '

..
»:

: excused the portrayal of sexrsm srnce real people were not

\lnvolved thereby accepting the portrayal i:_fv;w'ﬁfﬁ“
: sa...there sa little bit of sexism...he was élways
- .~ .Yooking for her ‘and he could never find her; and
“ then with the graphics, it made ‘thjngs go--it made
-things seem different than if they were reaL S

T



: fhconcernlng sexlsm. SOme were qulte confldent that '

T.ﬁg.Jagger s v1deo. But desplte acknowledgement of the se g

ﬁglpeoplé. If they were u51ng people in there, then T '
it would be different again; but I- think that the i
j¢=graph1cs wére“more or. less. antr-sexist ‘because if;;‘fﬁ~-eg
- "he used peqpl ‘he would ‘have shown more flesh, but:;ﬁ§.~__*
'ﬂuthe graphlcs detracted from that (Jessre},,.; LT

R ﬁ...1t s not really prequf»ﬁnt, but there"s Just a -
= 'blt...In Jagger...no , ' empared to Billy Idolr;' A
- but he was kissing:h Shen shots of her on . .. '
. th€ bed; but they_% el computer 1mages
. (Michael) i : Pl A

-

Respondents were generally lelded 1n thelr oplnlons g#:\

‘fexxsted whlle others could 1dent1£y at least some sexls

and’ recognrtlon of the one—51dedness of the pres' : leﬁ”f;"

. the respon51b111ty lay w1th the woman-’

L&

. 1like he's trying to, you know, get her; like

, - really proud of her that she dldn’t let him -

-';X :win...I was:- proud of her that she ‘is- ‘not- glving in
.~ to him but ‘also when they show the other: men,’ you '

_know, ‘the gultars walking to her house or
something, I didn't feel so good ahout it then

- because' it means that she. just wasnﬁt ‘ready to

- settle’ ‘for: Jjust. one man, so’ she trled them all...a
'_f[rqn around] (erellle) :

l"§>nd' fi;.;ff'

*q'Thus'therehappeared~to.be[some'suocesS in creating an ..

’ N - ) '4‘ ‘.‘ . : i . - R - - : : . . . ‘..

’[...the Way Mle Jagger thlnks he owns: her, aqg\ft;‘

»



“*}fghimpression that the;womah is a: flirt not content with

- Pk »\I'ﬂT'
qconventiogal male/female monogamous relationships.j Her

z'*fjhardness,>as art'culated in the lYIlCS, seemed to be easaly

'u?lg;difficult than 1ﬁ the cas
Zi;respondents were uﬁable to repeat any of these lyrlcs,zq_‘

'3"_*compla1ning that they were inaudible.' Others repeated

-y

‘i;perceived through the visual prssbntation. fﬁ:»,ﬁﬁ

Deciphering the lyrics of tth v1deo seemed to be more fht

ﬁ@cf Sting s v1deo. Two _ . ol
rf', . : : B

S oy R
',tminimal segments of the chorus; indicating that at least the B

o ;3message,,"she s a hard woman to please" was clearly

'ﬁrﬁinability of twe students to repeat lyrlcs,-the meaning wasw5~*
d"flﬁstill qulte clear. It seems that theY were able t° h;;tyiﬁlf'

o ascertain the meaning through thég%isual and muSical

'delivered._ It is 1nteresting to note that despite the

.'_presentations alone.a Communication of meaning is thus o ;'#f

".ilaissemlnated thraugh all three leles--Verbal v1sual and

”v»ﬂmeaning becomes difficult to accept The v15uals played a -:

.qusical This complicates the 1ssue of age appropriateness,

,'using the rationale thatsyoung children cannot ascertain the

ff‘major role 1n delivering'the message that Jagger was‘t{V
L subjected to reJection by a hard woman. - ,' .

It is noteworthy that none of these respondents;if» ?’ f;i

_ v
commented on the last few seconds of thlS Video during L
"'which the graphic image of Jagger delivers a huge Qsmile of % e



s o ‘3 \

7iire11ef to the vgiwerstv It ds. poss1ble that viewers observed '
. e ‘

':rt”thls scene.but d1d not make the connectlon bEtween hls

:”f;fac1al expresszon and the resolutlon of his conflict WLth

”vv1sual aspects of thfs v1deo were often descrlbed as 1east

:vlthe woman' that the smlle was reflectlve of a welcome

'“"idellverance from an unsatlsfactory relationshlp._ It is also
1aplausible that v1ewers began turnlng away from the screen
1”prlor to 1ts endlng in ant1c1patlon 6} ‘the questlonnalre,jvw'

: and thus d1d not even see thlS scenarlo.~"v

g

BlllY Idol Flesh for Fantasy |
»" In contrast to the other two vrdeos; responses to
1o=Idol‘s v1deo rarelyalmplled a llklng for the v1$ua1 aspects
:or atmosphere. The appeal of th;s video seemedpto lle more'\~:i

- Wlth lts danceablllty and beat of the music. In fact, the‘

; ..
K

f;appeallng ' too much sexual exp11c1tness,,gloomy, dark
backgrounds,‘and female dancers scantlly tlad 1n ?
bUsado-masochlstlc clothlng.wfc5=fA | N '

leen these exp11c1t v1sual 1mages, v1ewers had no

':-lsdlfflculty xdentlfylng the message of thls v1deo. -The“

$:J7"sexual sell" was qulte clear to all v1ewers regardless of
B view1ng frequency ThlS was expressed in varlous ways by
'gthe respond . Most belleved that Idol“s video served to_f':7'

'ﬁjlprovide v1ewers Wlth encouragement and permf?sion for sexual';h'”



L%

7'fpact1vity,,sOme c1ted the use of sex as a busxness strategy,_'gfv

f7°and one respondent equatea\lt to pornography 1n 1ts attempt

7:}gto promOte Idol 'S album

The relatlonshlp aspect of sexual encounters was

o

~;notably absent 1n e 1nterpretatlons of Idol S v1de0 and
“*;accuratelY 5°°, Whereas Jagger s. v1deo lamented the
"*Ajlmpendlng demlse of a relatronshlp, IdOl s focus was sorely

ﬂhon the phyS1cal aspects,vas artlculated by one respondent.

...he just w‘nted somegne there to fool around
with..!that's where the . flesh for. fantasy comes o
“out; he doesn't really care, who the real ‘ .
o 1nd1v1dual is; it's .just someone who's B
. I there...Just give me (someone as long aggthey're - L
'~ good . looklng.,.anythlng beyond that do n’t~really‘l-
matter Q(elly)\ R SR S e

. .".-4
\$‘£ IR .

ThlS empha51s on the phys1cal was ldentlfled by most

. g.‘_

v1ewers, s evldenced through thelr perceptlon of the

LN

producerLs}lntent to e11c1t arousal and sexual thoughts from’

. \ .
them-as v1ewers. Yet desplte the fact that most v1ewef§~‘._"

- ° -

]

c1ted the sexual explifltness and exp101tation as the least-
?appeallng aspect of thlS video, respondents seemed torna
PR ] LN

between feellng happy and tense about the v1deo._ o

/This dlchotomy 1s probably reflectlve of the'reallstlc.

dllemma whlch adolescents 1nev1tab1y confront concernlng

thelr own sexual soc1allzatlon. Con51der1ng that most ["j
'*?‘i R, S o, : :
. G s SR
Lo "g* “ \




©

-ftradltlonal chlld-*earrng practlces dlscourage sexuaI

s

iactlvrty and experlmentataon among adolescents, V1ewers ;f”

A\J

' ;,would understandably feel some tensron when confromted wlth

“a ‘rock: star ldol who counters thls upbrlnglng by portraylng o

lsexual llberatron as fashlonable Also .the'comblnation of

_ danceable up beat musrc gand 1mp11ed references to paln andf}.ﬂ

‘*g. pleasure v1a the sado—masochlstlc clothrnq understandably

R

v,e11c1ts a dlchotomy of emotlons from the v1ewers. Some'
c,‘v1ewers expressed 1nternal emotlonaﬁ'hlssen51on in terms~of
: a liklng of the musacal productlon but an awareness of the"

_ female exp101tat“on.f,7’

- ) _.l, ) ,. ‘ N .;3» N
- ...well, I liked the v deo...I guess you could say
- maybe a good feeling..%a little bit negative.

'7;towards it though.. thelr portrayal of women and .
that (Je551e). SN :

Q.t;happy/sad'about it...the set;?I 11ked the'

‘colouring. 'But the sad part was' the waste of':ﬂyfyéf ,,f
> human...just people...they could have expressed L T
.ethemselves a- dlffeqé‘t way (Cdrl) - R

o

Interesting7differencas'seemed to emerge”betwéen thé‘_f

-

o amoods of hlgh frequency v1ewers and low ang'moderate v1ewers o
'ydf v1deos Vlewers who watched over. four ho/7g)per weeh
‘were more apt to descrlbe happy, refaxed .and pOSltlve

'.reactlons to Idol s v1deo than were low or moderate v1ewers,.y

fwho 1nd1cated negatlve and tense reactlons..';t;ls~p0551ble7



"b:f'cannot be made w1thout further research dlrecteﬁ .

N .
g T . ¢
20N

J'j7lthat frequent v1ewers of'VLdeos see sexually expllclt 1mages '-;
":on the screen often enough that they are more comfortable o
-"'with these lmages and feel less confllct about them.A '

.hlf;-Although there lS a temptatlon‘to g?heralize from telev1510n h

.”\research and suggest that:gggh frequency v1ewers have been |

'V'desenSLtlzed to the sexual 1nnuendos, such a COnclu51on

'f“spec1f1cally to thls 1ssue._g

That the lssue 1s worthy of closer 1nspectlon is clear

-

'falso from responses concernlng age restrlctlons.. There is
SRR - :
”-some 1nd1catlon of & tendency for hlgh frequency v1ewers to

: be more lenlent 1n terms of approprlateneSS of V1ew1ng for

'ﬁchlldren younger than 16 whlle low frequency v1ewers tended

to llmlt thlS v1deo to persons thelr own age (1n fact one : _'d

16 year old viewer belleved that he hlmself was not old

enough to be exposed to thls v1deo) More 1ntr1gu1ng were;-:

o sthe dlfferences 1n ratlonale glven for the age restrlctlons

{;among hlgh frequency v1ewers. Both male v1ewers lndlcated
? 51milar reasonlng,- ...there s nothlng you can really do to.Y- 3
'stop anyone from watchlng 1t" (Carl),_and ";» 1f they can
play it on TV then I guess you re goxng to have to see lt"vqfl
-(Sean)._ ngh frequency female v1ewers more spec1f1cally |

7'expla1ned that lyrlcal content was lrrelevant since lyrlcs

. would not be dlscernlble by young chlldren, hut acknowledged&'



Giibie

v.H;that the v1sual lmages requlred v1ew1ng restrlctions
'}f(although these ages were younger than those adv15ed by

'"“flnfrequent v1ewers of v1deos) Infrequent v1ewers gave

?Tratlonales whlch expressed concern regardlng the potent1a1

.

ng; of the v1deo to provlde young v1ewers with: lnapproprlate
bsexual 1nformatlon,;ﬁ..¢you don t want llttle klds to get l'7
klnd of bad 1deas...ﬁ (Jessxea,.ada "/, 1t s Just agaln the
sexual sort of meanlng to the v1deo—-I thlnk 1t gets klds
really hyper" (Darceyh. '}{:y g=h. .h.p":F“ ‘;" ‘fhr_‘F{fH;.

Al égpugh respondents dlffered in- their oplnlons

cond rnlng age restrlctlons, all of them were. quck to %

B 1dent1fy sexlst portrayals 1n thlS v1deo w1th one

e %

exceptlon. Examples c1ted most frequently related to the

i
©

reveallng attlre of the female dancers and the manner 1n
whlch they were handled by thelr male counterparts.. Only
Gne v1ewer percelved references to sex as appllcable to both

sexes, and theregore dec1ded that no call to sexlsm could be

made in: thls v1deo,_fg the way I’d thlnk of lt 1s not 5
‘\b'really, because the song applled to both men and women, lt
n wasn t Just one person domlneerrng over the other"
(erellle).'-Thls respondent:belleved that the v1deo was
1mplor1ng both sexes to "f..go out there and have an orgy or;y
TR
bsomethlng;ﬁ and thus was not partlcularly dlscrlmlnatory

But_others‘frrmly_asserted thelr oplnlons concernrng the

)y



o118 -

g .

jVQi ec _sexlst 1mages, alluding also to the

3‘dom1neer1ng/aggre551ve role of the male dancers.tigfﬁ"

R E o P QJ;
4}...there s sex...not like beatlng or anythlng, but -
‘they. kept--like even the' dancers,»the male was the ;»i’V.-:

- aggressor; ‘like with his hands-on the girl's; R

. bottom and all thls stuff (MlChEIle)

S e;":u">vvlr o T :_1 ‘5;;; ﬁib,’_l fjl.-;'
o Some part1c1pants had no dlfflculty labelllng thls IR

-}aggreSSLOn ‘as’ sado-masochlstlc, and many were able to
p'-“provide concrete examples to support thelr reported "feellng .

" of v1olence“

H;;;thereﬁs_lot of S&M ln'lt and that s supposed
to be violent.. :You just get the f eellng of g
v1olence, ‘you. don 't really see the v1olence_'
(Mlchael), = Lo
o.ayou know Bllly, w1th hlS studded leather gloves'
‘and he actually is throwing his’ flst at the - '
camera, and his mood 'he portrays- on his face--the»,
sneer, just the way he looked at the camera, glves

you a bad feellng...;(Darcey) '

,.,he looks v1olent...he skunds soft but he 1ooks _

violent...like" that twltch of the lip and just the
N ‘haircut, and ‘like his engﬁand hlS movements are’
.. SO v1olent,.. (erellle) : v .

A

g Once agaln, the uncertainty of belng able to label what was ph”’

' seen: prevented one respondent from belng confldent about her
o perceptlons,,"...not»neallx-[qulence]...I wasljust thlnklng

T



S

P PR .

%»fabout how that glrl was walklng away wlth tﬁ€§§ spiked 1ngfy

‘htileather boots, that's all" (Gall)-,' LfQ.t,'fuaT'

Perceptlons of vrolence and sexism did not appear to be'h

E]

"related to v1ew1ng frequency or sex of the respondent ‘nor

‘:hﬂdld there appear to be a dlfference in the recall of the'

"lyrlcal content.' Most respondents were able to repeat parts f”ﬁ
lof the chorus, w1th the notable exceptlon of one . v1ewe . }t
..(Mlchael), who so dlsllked the v1deo that he dld not caﬁe torfﬁ
Jthlnk about the 1yr1cs for purposes of recall

| Flnally,‘the Idol v1deo e11c1ted dlfferlng behavxoural
'h reactlons in the v1ewers themselves. Conslstently, the male'1'~
1:v1ewers seemed to suffer cons1derable dlscomfort whllerju
B watchlng thls v1deo._ Shlftlng 1n-the1r‘chalrs,'frequent"Lnv
“glances away from the sc;een,_self 1mposed 1nterruptlons and t‘;
‘general restlessness characterlze%?the behav1our of all of
.'the male v1ewers.l Although as 1nvest1gator ‘an. attempt was |

’j’made to be as unobtrusmve as . p0551ble durlng the v1ew1ng of

'all three v1deos, lt 1s 5N Ca

that the presence of an

'”ofder, female 1nterv1ewer caused these v1ewers ‘some

‘.‘-i
o w

. dLscomfort--perhaps embarrassment--ln ant1c1pat1on of the
'7questlon1ng to follow. Of course,.some unconscxous,

: 7behav1our or" dlscomfort on the part of the researcher may

| v.",have dlsru‘pted thelr @ﬁwmg concentx:atlon, although this ) f

'hf*seems unllkely glven the standardlzed&VLeWLng set-up whlch




_;iu .

Lo T cr1200

enabled the anestlgator to- remove herself from the path of

viewing for all respondents.' An alternate explanatlon ls_-,ffv

that given the small sample sxze, thls dlscomeft could

'3h{.simply be a result of 1nd1v1dua1 personallty d1fferences, L,;'"

"1Jrather than attributable to the sex of the v1ewers."
:551Nonetheless, the pOSSlbllltY that an 1nteract10n between sexff
'fﬂof ‘the respondent and that of the 1nvest1gator 15 occurrlng -

’t_warrants further con51deratlon 1n follow-up stydles.

o I \
N . . . . ‘#

.

’IIItgguestlonnaire 2, Page 2 ‘h'a“.'if
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The degree to whlch v1ewers can antic1pate the lmages

LY

dt7fused for mu51c v1deos 1s thought to be reflectlve of the
.*fgpredlctabxllty of the mu51c v1deo lndustry.» As discussed 1n.fh"
l’Shore (1984), there 1s a tendency among v;deo producers to
f:use standard effects (such as water lmages, objects breaklngi
’;-and shatterlng, and scowllng models) When creatlng the
5h'videos. Whether the redundancy of such 1magery could be

a‘ldentifled by v1ewers and whether they lndlcated

i

3:fdisapp01ntment w1th predlctable lmagery has lmpllcatlons for
'h:the music v1deo lndustry,_and prov1des some 1n51ght 1nto thef
‘t‘creative lmaglnatlons of the v1ewers.‘ Responses to the-~ |

‘question,d"is ‘the V1deo of a song usually what you expect lt;"
'-to be," almed at tapplng this predlctabllity, varled

_'conSLderably, Wlth categorlcal exceptlons." SOme suggested s

L



'ffthat v1deos were not predlctable, 51nce the artists‘A'“

o 1nterpretatlon of the song dlffEIEd considerably from their
_ . _ . _

Q*town, or that the productlon was much less elaborate than

"'Jagger songs seem'to be stereotyped lnto dlfferent

';ythey lmaglned._ Those that.dld suggest predlctablllty
:J}referred to spec1flc categorles of mu51c, with Heavy Metal
hv1deos most frequently descrlbed -as predlctable,s ...you can ';v
‘predlct Heavy Metal ones,f'cause they all Just basically
lcome out and present 1t" (Kelly) 8 '
: The artlsts themselves were categorlzed 1ntov-}'
_;predlctab}e styles,’for example Stlng, Madonna, and Mlck
‘ .
f‘lnd1v1dual styles 1n terms of thematlc content and method of
presentation: PR T T T
:l;.bif'l hear a;ﬁeavyhﬂetal‘song I-know»what'to _
expect from the video; or Madonna-=~I know what to - L

expect.  If you ‘know - the artist, you can
.ant1c1pate ‘what the V1d'o w111 be like. (Tamara),

...you know what the v' eo’ s like lf you know the"

artist and you've seen(their videos; so if you '
. hear a song, you get an idea of what- the v1deo s

3 llke . cause you know thelr style’ (Gall)
Q

‘4ThlS seems to be a legltlmate categorlzatlon when
con51der1ng that most. mu51c1ans strlve for a sound of thelr
.own str1v1ng for 1nd1v1dual pErformance styles seems to be //
the next loglcal step ln thelr pursult of trademark 1mages.~

'Thus the Heavy Metallsts can - predlctably be seen in concert

%



/:Hfathletic performances.

lvideos, dressed 1n thht colourful pants, exp051ng
_lvchaln-decorated chests and exaggeratlng thelr Stage .‘;,__

"fperformances so as to 1nclude thelr long halr lnto the

B )

Predlctablllty of the style or performance is: 1n no way

‘indicatlve of dlsapp01ntment w1th v1deos many lndlcated an

_:appreclatlon of v1deo technology to enhance the meanlng %‘%ﬁfa;ﬂ

’:wsongs and welcomed the opportunlty to dlscover the arthts'

a .
]

T .'

.'n-1nterpretatlon,'"they really show the feellngs of the v

! ‘5

-fgsinger...lf they can present their meanlng the way they want

'7!1t...you can beneflt from that“ (Kelly) : SOme were aware wE

fo'Qa j"
By
R
iy

f’ythe economlc beneflts and pub11c1ty, ".3.1t promotes thelr

fsong qulte well--lt promotes thelr concert 1t makes yOuﬂ{;

.

"l' -

vﬁwant to go out and see them 1n concert" (Mlchael) Others

‘- ,4‘. s

welcomed v1deo technology for the dlverslon 1t prov1des,-f;§f:ﬁ“

. i v S
offerlng relaxatlon and entertalnmentz f,-f '
L. ) . R . "w : e -

_...they mlght get you of £ of your problems, llke ,
~ you :see a video 'and you won't think of your . * u“" S
. problems or anythlng...lt puts-you in a fantasy

“’'situation so you can just forget about life- and &"

you Just look at the v1deos (Gail); R . ;e;;w#3;”;

...I llke them tQ pass the tlme whgn I'm alone, 1t.

gives the song more of a pizzazz. The music to me -
" always sounds better by. watchlng the v1deo than

llstenlng on. the . radlo (Sean)

-~

Videos apparently alsojaSSist in delivering a message'more



;clearly, through lyrlcal mus;cal and v1sual dlmenslons,'
"1t adds a new dlmen51on to the song...you don t learn as dv
‘much from Just llstenlng to 1t as. watchlng 1t" (erellle) '
lvtf Whether or not these respondents pay partlcular attention to

"dythe lyrlcal dlmen51on of songs seemed to vary accordlng to

personal tastes, personal mu51cal backgnound the medlum of

1

Qpresentatlon, and the soc1al 51tuatlon'"

& . :;f'-_’ Lo R S : :
EE :f...It depends ba51cally what they re talkxng :
i about; 1f....they talk about the same thlng all
."'g . the time, I won't listen to it.. But, if it's
: ,' somethlng llke Bruce Cockburn, for 1nstance where -
& ~he puts dlot of polltlcal lssues 1n his songs...I
might llsten to 1t (JeSSle), ,_;' o
. ;,.'.-- I'm not lnterested ln lyrlcs, I ‘m 1nterested 1n_
5+ . .if there's synthesizers or. something; I'll get.

exc1ted about that--llke new effects or somethlng
(Tamara),.. , .

..‘yes I do...but—more on the [radlo or: walkman]
(Carl), SR v o .

;..1t depends on whether I llke them or not...lf

“I'm at a. dance...I won't listen to the- lyries, 1 =~ .°
‘just dance. ".But if it was somébody I like...and. I

- kndw their lyrics then I do listen; but if it's

Heavy Metal or. Tina Turner, like 1naud1ble half

the tlme, I Just don t llsten to it (Beverly)

=N

g4

~.

Those respondents who were hlgh frequency v1ewers all tended

‘ @ao 1‘n<11cate attentlveness to lYI’lCS, poss:.bly because they
Y have more experlence w1th are: more knowledgeable of or are

“mere : crltlcal of mu51cal productlons than thOSe who place

N (] - .
. 3_0. o . PRIV
A I S e Ny



~artlst dellvers._

“less empha515 on videos- Regardless of thelr actual
zattentiveness to lyrlcs,‘v1deos whlch follow a storYane can

a531st v1ewers ln declpherlng the lyrlcal message whlch the

-

S - . U* .'- S L
r...when...I llsten to a tape and try to flgure out
.-~ the lyrics and it just ‘makes no . sengg, then ‘you
- watch them on the video and you see®hem mouth the .
~,words to them and it s a 11ttle eas;er (Beverly),,
, ...You ‘ve got the 1mage, that s golng‘to help
'vpeople understand the song more (Darcey)

T'The actual meanlng of the song 1s also easrer to ascertaln,_;'__

uln those v1deos whlch match the v1suals to the storyllne.

~ .

tRespondents commented that the artlsts meanlng was ga51er

' ;to decrpher,i"the meanlng of the story lS probably portrayed"”

“1n the v1deos, and 1s ea51er--1t shows you what the artlst

"ils trylng to show you" (Carl) One'student Was-carefulAto

fiqualify her response,'"deflnltely, yeah thelr meanlng of 1t‘y

anyway, ‘cause if you haven t seen the V1deo you have your

"own 1nterpretatlon of the song,and your mlnd can wander alot;ju:

more...‘ (Kelly)
Thls student S in51ght reflects an 1nterest1ng dllemma ;

felt Wlthln the muslc 1ndustry 1tself._3As reflected:through

+



the sentlments of Debra Harry (1986), a New Wave musician,,:;;'f

T

l'f v1deos have "sporled the 1magery of rock and roll," and thus

.

she refralns from creatlng v1deos, preferring rnstead “to

-

lq/ﬂpeople use thelr 1maglnatlons."f Thus, whereas the ,”

artrsts' lnterpretatlgn was welcomed by some as as pOSlthe
2

attrlbute, others ackabwledged an 1nfr1ngement upon thelr

'—‘gpcwn 1mag1natlons,. ...doesn t leave much\to the- imaginatlon" o
» .

(Mrchael)h.and some 1nadvertently accepted the artlsts'f;
= lnterpretatlon as the only correct one,...g.lt helps clarlﬁy
" what the song means most of the trme" (Tamara), and

...sometlmes you get the wrong rdea untll‘&ou see the'A

!I- .
5

v1deo" (Beverly)

these-vrewers, who lndlcated that when they next hear a 77"
glven song on the radlo,‘lt rs thg\vfdeo image of that song\\

_whéziﬁthey mentally recall rather than thelr own lnltlal
1nterpretatlons of the song,l"yes, cause.lt remrnds me of
the vldeo, and I say "oh I love the\song but I hate the f":
video" "so I m thlnklng of the vrdeo Lnyway.. even though I.

‘ don t llke the v1de%" (erellle) | VlLeOS whlch make the

r most 1mpact, elther because they are novel or 1rritat1ng,

have a greater tendency to be recalled for example Beverly A

- v1v1dly recalled a v1deo whlch presented a powerful message

to her (about Mona and the Chlldren). Consrstent;with



ifﬂd;f'

'constant replay of v1sual 1mages 1ncreases concern for

‘ EE

Apparently, evenw%?fd

.nh

such as “the. Flesh f@ o
q/ 5

‘1jf mental replay of the vf5604can contlnue to haunt the ' a“ffy=f1;

imaginatlon when the song 1s heard agaln.f R . };QliffTV”

Lo

Aside from thls stlfllng of the 1mag;natlon, the

':ﬂ'potentlal lnfluence of negatlve portrayals or rmages on the ;h't

S screen. The ratlonale that a mere two or three mlnutes of o

video sex and v1olence 1s far too minlmal to 1mpact upon the.ﬂ

.'viewer lS erroneous, 51nce most v1eWers 1ndicated that the

1 fimage is. repeated when cd%d by audlo play of the song 'The

, flmplicatbons of these 1mages, especially the Heavy Metal

lln my mlnd longer~ewe

1 violeht and sexlst 1mages, 1dent1fy1ng them as negatlve

}aSpects of v1deos. Some concern was ralsed for the- soc1al,*

messages in musmc v1deos are apparently not onp-shot

VJ.fisolated dellverles» "1f the song s got some meanlng that I

: don t thlnk 1s gdod and the v1deo emphasrzes that it stays :

~"n 1t/I don t want 1t to... (ereille)

'jBut adolescents themselves expressed dlspleasure Wlth these":'

:'videoqggin terms of potential to influehce young v1ewers.

‘s'Althouéﬁ respondents generally belleved that mu51c v1deos

. i N ,
“.are quential influencers, the degree to whlch they S

. L : - 8 e
T SR . ‘ Coe e B . . o

~if : - I . . . e o v
o N - - . g - .
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believed thlS to occur varled consrderably, according ta'

v

Qil both the type of v1deo and characterlstlcs of the viewer';{gl'

L ‘c-,;

.g,ﬁtm‘gg'...depends on. the v1deo, some\v1deos do that.,.I R
SRR ’,gues54élot of’ Heavy Metal ones would: show more ..
_VLolence--they have ‘alot’ of rebel: things,: agalnst T
.‘parents and everythlﬁg 1n most of the videos '

"(BeverlY),“ ; : . Lol
'ih,...I th&nk mostly the v1olence 1s contalned in the
.- ‘Heavy Metal ones; I thlnk it"s mostly ‘how the ’

..‘person’ ‘is--if the person goes over the edge

”.s1ck person. to begln wlth... (Mlchael),.;-f

if...the Heavy Metal ones ‘have alot of VLolence and
_-Sexism and some: Punk ones too--llke anarchy and
S&M stuff..._(Darcey) : v _

- S . u T T ;f»f_-"
Other Slmllar, careful qﬁallflcatlons were verballzed wath

regard to thlS lssue of respect for the v1ewers san1ty:’1,

5'....1t affects people, but not as: many people as
.- adults think. Like they think- it affects everyone
- who watches them, but it doesn't; just a few:...it =~ -
doesn' t affect everyone, Just those Qeople that . ;"%,
.. are stupld enough to believe. in- them... (Gilllan),‘ -
e =
":’...I ‘can't think; 1f you 're mentally sane that L
f.they'll 1nfluence you if you know rlght and wrong, !
_ o it's just entertalnment-... (Michelle) s

)

watching ‘a Judas Priest video, I'd say that' s-a' gf;g.iﬁf.{

‘ Wlth respect to sex1sm Heavy Metal videos were not the o

only identéfled culprlts--most agreed that many of the

]

malnstream v1deos contaln at. least ‘some sexlsm. '3s“f

- .
- ~
i
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'..;there always somethlng about sex in- almost

_every vnﬂﬁg, they always have: some girl .and guy . ln
" bed or's thlng...theywmake the, glrls in: Ehe ; L
'v1deo seem really easy... (Gllllan), : _

: ...I thlnk that would be in most v1deos, not Just
-gHeavy Metal (Tamara) D )

@

‘Students who tended to de emphasrze the 1ssue of v1ole'ce

“were much more concerned about the lnfluence of sex1sm

.«.boys watch it and think, "well, I m gorng to.
~act like that guy and’ maybe the same thlng will
“happen to me," and they fhlnk that llfe is: llke a
_video...: (Gllllan)e B : o

o [ ' ‘
'...I thlnk that men%are 1nfluen d deflnltely
about their attitude? _about womén and -~ -

‘themselves...male friends that I ihave.-.some. are
into Heavy Metal bandsg...and- that's what they .j-‘
thlnk of women sometlmes (Tamara) : . :
14 'y . o .
.Whlle most students d1d not - negate or tr1V1allze the
A’ L

';‘exlstence of sexlsm and v101ence three of them dld seem to f

lndlcate a passrve acceptance of these 1mages.4~Je551e -

’
.

’excused them as belng necessary to create effecti‘Carl

sVexcused the 1mages, explalnlng that there 1s nothlng he‘can
do,‘_...that s soc1ety Because ln "the. ads you see, women
" are thls and that and there s nothlng you can do."h
These comments exempilfy the ea‘e Wlth whlch v1deos can
be accepted as reflectlve of reallty, a bellef relterated by
dy

Mirellle in dlscussrng her adjustment to llfe ln Canada,

5\\g$:.
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lﬂs ...I flnd that I accepted the llfe here and the way 1t 1s,f}“5”"

and v1deos very,often reflect the Amerlcan way of llfe ne
Thls fu51on of the entertalnment world and the real world
creates new concerns._Once one accepts the dlscr;;anatory
practlces 1n the entertalnment world the probablllty of

belng more tolerant of such 1mages 'in real llfe 1ncreases,ty"
Cas’ Carl demonstrated through hlS comments. ’The_easeiwith;f
whlch one becomes comfortable w1th these 1mages was .

demonst.rated by— -Kelly. ‘She had 1n1t1all’ begun to expre"ss"

con51derab1e anger and dlsgust over the 1n3ust1ce of v1deo?

’exp101tat10n of females, but eventually her anJ!& subsided

ey

and she began to excuse 1t 51nce she waa grow1ng accustomed7 o

. .[
to the 1mages, "I don t mlnd watchlng that but well you
Tust get used to 1t when 1t comes down to lt--lt doesn t

bother me.. not anymore.. you get used to lt.". These

students seemed to be ob11v1ous to the 1mpllcatlons of thelr'h

-own statements, ahd’ to the p0551b111ty of lnfluence on thelr

own attltudes.. erellle however, d1d express concern that 5

v1deos were. affectlng her own perceptlons of others,;"you

tend to assoc1ate headbangers w1th people that are. not veryLy

1ntelllgent and they Just blas lt but - 1t doesn t mean 1t s

'-true;f ThlS is- of course an 1deal reallzatlon but she

later'confessed ‘"I m really prejudlced agalnst any hard

| rock or Heavy Metal they Just scare me, and they mlght beiV.

»@ T



: ‘

~,

.Qt _ _ - ) _ S
QZry n1ce people out51de of thelr mu51c world but the mu51c

o 1nfluence thelr peers-'- c

},tig*:,’wﬁv .}:d - y ;&ty;tfj

h’f\i{

and the 1mp11catlons of drugs and sex and Just everythlng . ,f

Some suggested that halrstyles and verbal expre551ons,_

popularlzed by mu51c1ans via the vldeo screen, successfully ;

<

...Heavy Metal ones...llke that bne "We re Not
Gonna Take It," by [Twisted Sister)...now’
everyone [ Gald that;... they tend to look like--:
you “kniow, they got their halr,‘the guys, all long,
and their jean jackets are all rlpped and
Lcolourful (BeverlY), ' o

',...1f a i.nger...has a strlklng appearance r.the
f,‘headbangers or people like that dress- llke the
-;group that they llke... (erellle) <

When con51der1ng mhe 1nfluence of v1deos on chlldren ‘a

3

N few of these respondents 1nd1cated a recognltlon of the

lmportance of personallty and 1nd1v1dual dlfferences w1th .
LI

' respect to the perceptlon of v1olent and sex1st 1mages 1n L

. music v1deos leferences ln maturatlonal and educatlonal

-~

levels, and knowledge of sexual relatlonshlps were referred _f

to as 1mportant con51deratlons when examlnlng sultablllty of“‘

: v1deos (such as Flesh for Fantasy) for young v1ewers.-The )

Q

potentlal of a v1olent or sexist v1deo to lnfluence young ’

v;ewers was deemed to be a functlon of 1nd1v1dual readlness, g

of his or her ablllty to separate thlS v1deo v1olence from

- real llfe 51tuatlons. ‘A common consensus however,-was that

o . ) L&



: by what they see.’ Examples of thls llne of reasonlng are

-;presented 1n v1deos and thus are’ to some degree 1nfluenced (

P

‘*chlldren are too young to defendtagalnst the 1mages

:Prov1ded below: B f Af\\t_;'y S . . s'u'itf,ﬁ

o ...llttle klds are 1nfluenced by almost _ '
-ﬁ'anythlng...they re influenced by everythlng people -
’afsay...they re trustlng and everything...I think
the. little Kids would believe--Mke, they're not '
as reallstlc [as 16 year olds] (Gllllan) -
'.._alot of klds Qre belng afﬁected by t v1olence :
,\.and sexism on the "vids Qs»--the v:Lolence 5 brought.” o -
Foup to‘them through their leakping: The?'re young = -
and theg've. go a1l these,questlons, they want to - '
‘know what it'si2¥ke beipg old or older and an.
adult aga they.T% see thlS violence and sexism on
T.V.--T.V.'s great, :T ‘watch it ald. §he’t1me and
- it's . right,; you know, ifvit's right on T.V., lf
““it's right to watch TV, it must be rlght to -
it out51de 1t (Sean) S . “t"'
’ - ' Ly St . o ¥,

, P . . ‘&v' ':.'_ .‘ ‘-‘,.‘\ . .
Spec1f1c categorles of v1deos were of; more concern thanln‘?

o ’ , :‘ R

others, Heavy Metal vadeos were agaln most commonly B h'“-e[ C

‘ N . s ‘

1dent1f1ed as 1nappropr1ate for young v1ewers owlng to thelr

o
=

v1olent seiual- 1blent, and satanlc 1mages. Buc desprte-b
Qithat chlldren can be affected and the.ease

these assurance

Wlth whlch respondents 1dent1f1ed the most offen51ve v1deos,‘

nelther the xssue of protectlon nor censorshlp was ralsed.

‘ Two respondents dld 1mply a pollcy of antl-censorshlp w1thin {:_ .

the home through thelr dlscu551ons. - !

> . B . . . . . . I
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Co ...you .can' t stop anybody s freedom for the e .
" " videos...I think that I would not really recommend -
Co ,them...lf they watch them go ahead, but you 'd 1like .
. to.say...you .really shouldn't tch this; I m-sure
. you could have that problem withl your : : :
, ,’-y-parents...you'd want to do somet; lng and ‘then they-
v ¢-;say no, not really (Sean),» : :

. .'...there s nothlng you can do to top 11ttle kldsv;;‘

.~ from watchlng it. T.V. is placed front of you -

R and you can't tell them to shut 1t ff or...that s
.alot of problems there (Carl) - :

There are two plau51ble explanatlons for why the issue of _‘
censorshlp was not spec1f1cally ralsed by the students. The*
flrst 1s that 51nce no spec1f1c 1nqu1ry was made by the JJ’

wiqtzznvestlgator, they elther 51mply d1d not thlnk of 1t or felt_

_that it was. 1nappropr1ate dlscuss10n glven the framework of
’f.the questlons and tlme 11m1tatlons. The second is that. ‘,'é

censorshlp is not a reallstlc solutlon for these students,.

’given the varLatlon 1n perceptlon of the degree of v1olence

and. sex1sm}'and the varlatlon in- dec151ons regardlng age

' restrlctions.- Dec151ons concernlng censorshlp would o

.necessarlly have to be based upon such subjectlve value
:Judgements. The legitlmacy of 1mpo$1ng censorshlp on v1deos

- 1s llkely to cause further dlssen51on 1n oplnlon w1th some

P respondents defendlng the f§eedom of v1ew1ng while others .

_ argue the dangers of negatnvgﬁlmages.. Indeed, one ga1ns:a

'new sensltlv;tysto_the d;ff;culty,ofllmw

- examining the differences in opinion and rationa;e,féi'wa“



e

concernlng age approprlateness of the Jagger and Idol i

e .
Lo o)

._v1deos.‘

S Dlssen51on between respondents' oplnlons of musrc :j_:f

'~v1deos and parental oplnlon was not as. pronounced as mlght j

"have been ant1c1pated from thelr earller,comments. Several .

'J-respondents 1nd1cated that thelr parents seem to be

unlnterested ln v1deos unless thelr attentlon 1s

:spec1f1cally requested : Some "generatlon gap" dlfferences

_dld-occur such that respondents described parents as hav1ng.'

spec1‘1c mu51c and telev1510n 1nterests of thelr own.

f Apparently they pay llttle or no¢ attentlon to mu51c v1deos, e

-

f@and consequently have no "oplnlon"’of them.m;-“

4"

For those parents who do express their oplnlogg&&ﬁ3~
;4genera1 perplexlty, or perhaps more accurately a lack of

understandlng, was common.f A few parents who do take the

aira -

utlme to watch’ v1deos reportedly have difflculty relating to'h

’"the "pop culture" 1magesf f f "‘f?:ji“
v - . S CoTe TRy e
. .ﬁ-;..[my parents] understand the lndustry, they Just
*.  don't'understand some of the groups--why they act

the way they do (Jessre),tvt e e o

...I don t thlnk [dad] really dlslrkdb them but
some of them, he thiqgs they're: garbage s.like

those Bronski Beat- ones’, they're gay...and he

kS

doesn t like that at: all (Gllllan),,=~" S T

-...sometlmes they Just saf there and they watch
the videos and look -at me” and they say,-"What lS )
thlS? Why?" (erellle) ' : . .

4 .
-
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"The respondents percelved several dlfferences between thelr

——

- own oprnions of v1deos and those of thEII parents-ja llklng

V’_of rock mu51c belng the prlmary dlfference,, SOme 1nd1cated

a. greater dégree of tolerance for dlfferlng mu51cal styles

-than their parents, and less of a tendency to condemn all

: videos asvharmful to VLewers.' Parents apparently seldom o

interfered w1th v1deo v1ew1ng, for example by requestlng '
v”.that thelr chlldren r}mlt thelr v1ew1ng tlme or refraln_r
“_entlrely from- v1ew1ng It seems from-the responses%glven
.here that most respondents do not percelve thelr parents to
‘Ybe concerned about the v1ew1ng effects or 1nfluences of
, musrc v1deos. Dlrect 1nterv1ews Wlth the parents themselves

g.1s requlred for conflrmatlon of . these perceptlons, it may

well be that parents do have a number of concerns whlch are

'elther not percelved by or not expressed to thelr chlldren.;,

2
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subjects.- Thus it seqys reasonable to suspect that the

'someWhat limited;.ri :',-f oo

' CHAPTER 7

= . conclusions and Implications

1. Limitations', T ;a.f

Prlor to de1v1ng 1nto a con51deratlon of conc1u51ons,,'

the llmltatlons of thlS research requlre dlscuSSLon. 'The'

v‘maln consrderatlon rests w1th~the 1ssue of sample

populatlon.
. / L . : :
Slnce random selectlon of: part1c1pants was‘,

'_1mpract&cable, the research was conflned largely to students

ienrolled in spec1f1c classroom subjects., The danger of

a

: generallzlng from this select group.to all‘adole3cents'

becomes ev1dent when we conSLder that students ch0051ng
subjects ‘such as psychology, for example may possess unlque:
v

attrlbutes whlch dlffer from students ch0051ng physxcs or

mathematlcal subJect areas. Coqslder as an example

questlons concernlng length and amount of v1ew1ng,
‘ lmportance of viewing, and reasons for vlew1ng, which may -

vary accordlng to the llkes and dlsllkes of students

1nvolved in. soc1al subjects and those 1n sc1ent1f1c

' oplnlons ascertalned from thlS sample may dlffer from those‘

L

of students w1th other academic lnterests._ ‘The

generallzablglty;of these,responses to all students. is
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Differences ln.the actual sample size of males versus'
‘ffemales ralses other cautlonary comparlsons°between the 3
| responses of these two groups ln Part I of the study _AS
fthere'are,conslderably:fewer.male,than:female respondents; B
the chances of results“heing'due'to indfuiduali o .
characteristlcs are greater in. thls smaller group | The
‘llkellhood of . 1nd1v1dual dlfferences 1nfluenc1ng the overall’f‘
Hresults of the male respondents-*s hlgher, thus any
-fmale/female group comparlsons are speculatlve (pendlng
statlstlcal conflrmatlon) . ; |

The 1nev1table-un1que characteristics'of the'f
','respondents may also partlally account for the reactlons of
each 1nd1v1dual to the v1deos presented to them. There 1s

.some research to sugges that personallty factors of
‘1nd1v1duals are related to thelr perceptlons of telev1sed .
v1olence, whlch has 51gn1f1cant lmpllcatlons ‘for Part II of
v‘thls_study.' Studles focu51ng on responses to telev151on
violence:(Gunter, 1983- Gunter & Furnham, 1983 Eysenck &
:’_Nias, 1978) revealed that. emotlonally-sen51t1ve people had a"
'tendency to percelve v1olent scenes more serlously (1 e., as
‘more frlghtenlng or dlsturblng) than persons 1dent1f1ed as
-fless~sen51tive; vAs a result‘of such research 'Lt.ls clear

. that . marked. 1nd1v1dual dlfferences in perceptlon can’ exist .

~in accordance wlth-dlfferences 1n»personallty. The . IR



JPOSSlbllltY that responses of these part1c1pants dlffered P

I
ow1ng to such personallty dlfferences wgrrants

"con51deratlon. v;'p 'l“ SRR TR N L :a;;';“_v

ra . I

Other factors which could reasonably have 1nfluenced

: responses to thése v1deos lnclude past exposure to the

',.v1deo and the presence of the 1nvestlgator durlng the

c_ v1ew1ng perlod A concrete example of the latter effect can

() oty

be galned from observatlons of vxewer responses to the Bllly

H'Idol v;deg mentloned in: Chapter 6 The men demonstrated

conSLderable dlscpmfort whlle V1ew1ng tth v1deo they more7

frequently sh&¥1ed in thelr chalrs, Lnterrupted'
Wlth unrelated questlons and comments, and 1oored
the screen more frequently than dld the women and‘more
’frequently than durlng.v1ew1ng of-the other two v1deos
'ils qulte p0551ble that both the age and the sex of the . ff'}

' lnvestlgator were respon51ble for thlS dlscomfort 1n,lrghti
hfof the blatantly sexual content of the V1deo. We may . |

rentertaln the p0551b111ty that thls dlscomfort may also have
. 1nterfered wrthvthe completeness and candldness of responses
o to the qUestlons pertalnlng to thls v1deo, for example,
questlons concernlng the meanlng of the v1deo, 1ntent of.
‘producers,.and recall of lyrlcal context. . _ h
Past e%Bosure to the v1deo or to the song could also

effect,the ablllty‘to recallklyrlcal content.a But the

Ve
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'empha51s of thlS research does not rest solely on thev
;;_part1c1pants' ablllty to recall the lyrlcsm' Of greater
'interest was the ablllty to- ldentlfy the meadlng of the

.'; .

rv1deo, elther w1th or’ w1thout the assrst?péé of the lyrlcal ﬂﬁ

f’content. :f o . |
o SLmllarly< factors related to hlstory; or‘:‘a;‘ »
Aggqgiqgtlzatlon,_whlch could theoretlcally be a threat to the Lﬁ

valldlty ‘of any research was not a reallstlc concern. here. |
n;~It 1s qulte 90551ble that part1c1pants may have been exposedh; i

to discuSSLOns of mu51c v1deosly1a the. m@dlaaprlor to thelr

\&y», N

1part1c1patlon 1n the research Slnce there are no rlght or
.,wrong answers 1nvolved in thrs research (students were |

: ~51mply prbv1d1ng thelr oplnlons), any such prev1ous _
senSLtlzatlon to the toplc 1s not perce§$gg~as detrlmental

‘to the outcome-

II. Conclu51ons

Summary and D15cussxon

It would be helpful at thlS polnt to the reader (and‘ :

' the author)\to rev1ew the maln flndings of thls research

A
Music v1deos seem to play at least some ‘part.in the llves of .
vaE} of these adolescents, to a greater degree for the men of :
'thls sample than the women. The typlcal scenarlo seems to -

be that of the low frequency,glewer who 1ncorporates
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nt5perhaps two or three half hour local v1deo shows 1nto thelr«,:".

o schedule each week largely conSLStlng of Top 40 popular

*_musrc v1deos. Half of these respondents have been watchlng

~

'v1deos for the past two years, roughly cornc1ding wrth therr

Y

t_~fentry 1nto senlor hlgh school and the alrlng of ghe local

" television v1deo shows.r..":ﬁ;hf.h -’jx :t'¥ ' ﬂ~f'
" While v1deos are by no. means central to thelr llves,
'_'some students dld 1nd1cate a deSLre to. lncrease thelr v1d17;”

v1ew1ng dlets, espec1ally thewmen. A majorlty of these"u

"students arejﬁ*'

‘iver, content w1th thelr current v1ew1ng
'hablts.t Respondents tend to watch v1deos when they are

- alone or w1th thelr ﬁrlends, or when they are Just fllllng
_1n spare tlme. They look to v1deos mostly for relaxatlonjieg;

'f.and entertalnment 1nclud1ng, for the. women, dancing ,:f.' ’
i“enterta;nment;v The actual musrc and the performer of the'maf

'v1deo are qulte 1mportant consrderatlons ln llkrng the v1deoﬁ

‘_Q productlon, more 1mportant than ;he lyrlcs or v15ual lmages.A

In fact Lapart from the chorus, the lyrrcs are often
w

~ not dlscernible, and are unnecessary to dec1pher1ng the

.meanlng of the v1deo.f The messages are now successfully

4 e

dellvered through the v1suals and the mu51c alone.f Research‘ﬁi.

';of the 1960 s and 1970*5, whlch lndlcated that llsteners are

largely spared from the negatlve messages of songs sznce the

'lyrlcs were lnaudlble (dlscussed 1n Chapter 2), 1s‘no longer'

ek
-1
ey u-\..,

et



L -‘- .. }:_: | : Q 140 S

;i appIicable. It seems reasonable to suspect that young _[hdﬁnh
.&n;fViewers can also ascertaln a v1deo s message from the V1sual
and’ musical cues.' e f} f_‘i]:g'fij‘v {{' | .“ ' | o
The visual medlum has certalnly created some 1mportant ifif

Y IR

'changes. Marshall McLuhan (1967) phllosophlzed that,‘
.scéc1et1es‘, have always been shaped more by the naature of
‘1gvthe medla by whlch [people] communlcate than by ‘the content
, of the communlcatlon" (p 8) E He deduced that empha51s could

‘pot ‘be placed on the content or substance .51nce thlS is by
',nature rapldly changlng, Although clearly‘the medlum of
l mu51c enté&talnment has changed much of the content has.hj‘
:" not., Themes exposed by lyrlcal analy515.of sonas ln 1966
iand 1976 CCooper, 1985) were remarkably sxmllar to those
s xn*dentified by Harding and Nett (1984), and V1deo themes

‘described by Kane (1985) women as’ eV1l - as- sexual objects,ven

‘as nurturers or mothers, as. posse551ons of men and
h7possessors of supernatural powers.' It seems that the
'; message is as s1gnif1cant as the medlum ' _

| The task of extrapolatlng from the research flndlngs 1n ;
”,:rorder to develop a serles of conclu51ons w1ll be met Wlth ‘
'e~fthe llmitatlons of generallzablllty. Nonetheless:'a‘number”t
| of outstanding questlons requlre attentlon. Perhaps'the""?i

'*most prominent qujhtrgn on the mlnds of researchers,

'parents, and the adolescents themselves concerns the iSSue"



‘:ﬁof 1nfluence-ado mu51c v1deos ingluence their viewers.f

“gKnow1ng what we do about the musac 1ndustry, a logical and

7ttask of 1nflue%c1ng the v1ewer s purcha51ng behaViour. 3f;

' accurate response is yes.” Musrc v1deos are spec1fically

'?deSLgned as promoﬁional and are therefo:e directed to the o

T

‘Bronson (1984) reported that album sales . for the group Hall f}

~ﬂ'and Oates increase 40% each time a v1deo is released and

,.ACooper (1985) reported that 75% of all popular music: record

d,;sales are purchased by people between the ages of 12 and 20

“Zr:The production of v1deos such as Sun City (Artists United

:hAgainst Apartheid), and v1deos by Live Aid U s A._for

:‘Africa,\and Northern Ll ts also attests to the deliberate

',audience attitudes ;'; ‘ff‘ if;ﬂ }?

attempt to 1nfluﬂhce political attitudes. These examples

“‘vaiidate the suspicion that a great deal of money is’

) 1nvested in the selling, creating,_or reinforc1ng of ..

W
.u

The question of whether Videos are successfully

'influenc1ng other attitudes is less eaSily addressed

8

: Whether the Violent and sexist 1mages which many researchers

‘};n o

‘(Caplan, Radeck1,.c1ted in Rosenstein and Check 1985

a

'QSherman c1ted in Hofsess, 1985) have shown to exist are o

affecting attitudes toward men and women remains a
questionable issue. Generally, the students themselves are_'

quite confident that their own attitudes toward men and

- AT z . S
. Lo E

o



X jfwomen are. rarely 1nf1uenced although there 1s a tendency to77

'?jghof such perceived lnfluence.

142 7

_jsuspect that attltudes concernlng the opp051te sex are more hb

\

:ea511y 1nfluenced Th;s was most evadent durlng the
’indlvidual discu551ons w1th part1c1pants,_1n whlch the womenf_h

b~f1nd1cated a bellef that men were belng 1nfluenced 1n thelr
2 | :

Aff;deas about women.‘ One woman s comments seemed to

'}'arglculate best the feellng of 1ntolerance and frustratlon:v

Bt

- rt ‘makes me mad'f If [men] only knew how to’ treat

© “‘us, and they don' t' :[They're not- learnlngfhow]

'~ from videos.. .There!' s noth1ng ‘else thht can teach
:them,,cause their: parents don't... zhey let them
~.do’ anythlpg ‘they want... but they overprqtect
'[daughters]...lt seems my parentsthink, llke, a

*guy is a guy,_no ‘matter what.{ (Tamara)
Lo L

e

-? her commentsllmply a bellef that young men are con51stently
’.'allowed to do as they please, w1thout fear of belng held _;(r“
‘:_accguntable, srnce "boys wlll be boys""k . | | 8

| Desplte thelr own feellngs of personal lmmunlty,

f.chmments from the women 1nadvertently suggested that&they :
uhja1504buy 1nto stereotyplc 1mages., The Hard Woman v1deo,‘f‘ . "{{
qulte subtle ln 1ts reproach of the woman, was qulte _ |
‘successful in dlctatlng respondents :attltudes about her;'v
-t}Comments from both the meﬁband women lndlcated an acceptanoe

of‘the womanfas oruel;‘even those who_were cogn;zant,of the



1;, one 51dedness of the portrayal belleved that she was o

unnecessarlly cold hard to please, and promlscuous

Consistent Wlth the typlcal portrayals descrlbed by Hardlng ‘75”

and Nett (1984), she was cast as a beautlful but lustful and."‘”

:‘ cruel WOman, and even those who belleved themselves to be

B :,\‘.‘u '.
Vldeos whlch are less subtle 1n thelr dellvery,‘such as,

crltlcal and consc1ous v1ewers accepted thls. _,,,f.

Flesh for Fantasy and Heavy Metal v1deos, caused the most
concern for these part1c1pants.- All 1nd1cated ‘a- susp1c1on

n‘,-'

.that voung chlldren could be behav1ourally lnfluenced by
o these overt dlsplays of v1olence and sexual portrayals of
a*l'women but neglected to con51der p0551ble attltudlnal
| effects of a cleverly dlsgulsed vldeo. tMr; Jagger s v1deo.-
f_ seemed - to escape thlS concern p0551bly protected from such o
"'serlous accusatlons by 1ts use of computer graphlcs
Cons1der ‘how. much more blatant the message would be 1f an
- actual womar was used ln the scenes deplctlng unwelcome t

v

' klsses, surprlse approaches from behlnd 'seductlve f-fq

\ '

beckonlng, and the abandonment of Mr Jagger ln favour of a ,‘;f

group,of:menl BY v1rtue of its use of computer flgures,,;negiffi

portrayals are successfully whltewashed In much the same .
-way that the telEVlSlon lndustry shrugs off accusatlons of::“
harmful effects of cartoons, some respondents shrugged offf"”

questlonable portrayals 1n thlS v1deo.



The power of the v1sual medlum to dellver 1ts messagei
'ff]became clear through responses concernlng the functlons of.w

E?fthe lyrlcal musxcal,‘and v1sual dlmen51ons. Vlsuals whlch .

| follow the storyllne of the song apparently ass V1ewers ;.:‘

: ‘ln dec1pher1ng the lyrlcal message and the meanlng of the

A‘fsong : As noted prevrously, the meaning of the v1deos

Tfpresented here were easzly ascertalned desplte the 1naud1ble’h.i

'cs; ‘The v1sual lmage also left a con51derab1e 1mpr1nt
fhe 1maglnatlons of:some of the v1ewers.x The meanlng of

_;song--that 1s, the v1deo s portrayed meanlng of the

' song--has a tendency to be rehearsed each tlme the song is _’”

~

",}heard._ Interestlngly,_whlle glVlng casual examples of otherl

7?,v1deos,‘respondents rec1ted the v1sua1 scenarlos rather than;

_the lyrlcal storyllnes (recall rendltlons of v1deos by

';Berlln, Van Halen Tw15ted Slster,'and one entltled "Mona

‘ff'.and the Chlldren,? Appendlx F) The experlence of watchlng b

'“f5a v1deo makes an 1mpressxon upon the memorles of the

/.ru,?éﬁ '

';7v1ewers.v Thegmusac and the song begln to have assoc1at1ve

1y

',:value, the expermehCLng of the musrc has come to rncorporate f
: o

.jra spec1f1c visual. dlmen51dh,gyat§er than in exclu51vely

: :5emotlonally aestheilc one.ﬁf'i =‘ ':f." ‘;“‘ ‘_ _ :
v The abillty of the v1deos presented to affect the mood
';h states of many v1ewers attests to the power of the medlum to ;‘

Tidraw Ln 1ts v1ewer. Moods of the respondents_often tended




S blend of pleasure and pain e11c1ted happy but tense-f”i“ﬂ

e .

'“;fto reflect the emotlons deplcted w1th1ﬁqthe V1deo Idol s;p lf?hlf

X

”’_reactlons,.Jagger s own bout Wlth deSLre and angulsh e :c_‘7j51.

ellclted empathy and sadness, and Stlng s celebratlon of:_hx

t’llf' but warnlng of doom e11c1ted feellngs of benevolencef:'“

x&" E

:_and adness.u Far from belng re5111ent v1ewers Seemed tof; s

Ak SRR

fﬁf"demonstrate that thelr emotlons and 1mag1natlons could beg

"’sado masochrstlc atmosphere was 1dent1f1ed by the

N 1nfld&nced- Whether thls lnfluence 1s subsequently

i affectlng soc1al attltudes 1s not clear. However; some’”;

notable dlfferences 1n the responses of hlgh frequency vldeo

| viewers and 1nfrequent v1ewers suggest the pOSSlblllty that {;}_

7some habltuatlon has’ occurred. S »f :wﬁf-_ﬁ "E_l{"g u.ﬁ:f

Recarl the flesh for Fantasy v1deo, where clearlyt;
5epartr01pants reCOgnlzed the sexual sell.‘AQulte _;7f*d

: f?successfully, Bllly Idol dellvered hlS message, the fryfﬁ,j.'%%y;?

¥

'respondents (conslstent w1th the analy51s of Berg, 1984) *’T;l:'rd

wfj)None of the respondents referred spec1f1cally to the Jagged

- B

ﬁ

4backdrops or the two gulck scenes of the women bexng dragged ph?
t:from the dance floor, but the feellng of v101ence§and |

faggre551veness was nonetheless%clear tO many v1ewers -‘Ye;'

| less apt to be dlsturbdd

#

f"y{ relaxed and p051t1ve~'¢ﬁ

‘the hlgh frequency v1ewersh
by the portrayal descrlblng
'reactrons,‘they tended to be more lenlent wlth respect to

e
: S , , Lo KWJ
. . R P A
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fa expressed by the partfélpants themselves, especlally ’ith:

r:’g young childrén becausb of thelr role model status. -Thelr'

T

ot

o age restrlctlons, and were more apt to suggest that 11ttle ;f"““

could be done about such negatlve POftrayals,_ One hlgh »;~ o

frequency v1ewer openly admltted that she lS no longe;

bothered by the 1mages sance she s grown accustomed to them.(rg'

As Radeckl 1ndrcated (ln @osenstem and Check 1985), _
such desen51tizat10n can stem from the fallure to‘

consc10usly evaluate the conqgnt of v1deos (dlscussed 1n"5"

'j Chapter 2) Vlewers can befome wrapped up 1n the magnetlsm

or machrsmo of the 51nger, and begin to accept ‘the o

ffx portrayals as fashlonable..nghere 1s a danger of becomlng J

desensitlzed to dlsplayd of v1ola\§e ln real llfe, and

d

cdlscussed in Chapter 3) N

The concern w1th becomlﬁg habltuated to v1olence was

g
"-respect to the Heavy Metal videos._ Performers who

demongﬁfate vandallsﬁ'and v101ence, glorlfy abuse of wom_n,"

sulcide and dev1l worshlp were cited as Lnapproprlate for

B

o ¢ 5
concerns are very 31m11ar to ones expressed by the Parents :

y 4

Music Resource Centre (PMRCﬁ,and the Natlonal Parent Teacher

A

f Association (NPTA), but,dlgfer in- lmportant ways. Whereas
the PMRC and the NPTA belleve that rock lyrlcs and the rock

industry have gone too far ln thelr use :of these lmages,;
s \ -\,- k4 . L . .

v - . 2t N : . . -

3

lowerlng one s own lnhlbltions agalnst 1nfllct1ng v1olence gf_



‘ these respondents carefully llmlted thelr accusatlons to

S {Heavy Metal bands only, and emphaSLZed the Stablllty aﬁﬁ

'.;sanlty of 1nd1v1dual v1ewers._ Cr1trc1sms agalnst the PMRC
lseem to be 51mllar to those Wthh these respondents levy
ffagalnst thelr parents- that the entlre.muSLQ lndustry lS
'v:belng condemned on the baSlS of Just a few "bad . apples"” and._
p that the soc1al lntelllgence of the v1éwer lS belng |
: underestlmated. Polltlcal groups on both sides of the 1ssue |
'-do however agree that censorshlp lS not a- reasonable remedy
'-rfor the problem or offen51ve v1de§s, and thlS was not |
sgoffered as a v1able solutron by these part1c1pants elther,
: ., But clearly, there 1s a. problem that requlres a viable

3,

Asolutlon, the problem 1s not wrth‘the entlre mus;c induStry,f;

\ Iy

b»but w1th the sexlst v101ent and sexually VLOlent'imageryf:

gportrayed in some v1deos., Those who shrug off-these'images'

‘as 1nsrgn1f1cant should re51gn themselves ‘to several tasks.ﬂd.t

" (1) rev1ew agaln the flndlngs of learned aggre551on through
athe teleVLSlon medlum (Chapter 3), 2) rev1ew the research

.1-concern1ng sexual v1olence and contaglous lqgges of the E

.pornographlc 1ndustry (Chapter 4), (3) embafk on ‘a. personal,w-

‘wij‘lnformal analysrs of the frequency of 51m11ar stereotypic

_1mages ‘in the advertlslng, televxsron,‘and fxlm 1ndustr1es.

 Be cognlzant also@’f the tendency for these v1deo portrayals

A'bto be mentally replayed when the song rs heard agaln. .For'ed



iifthose ‘who are Yet unable to grasp the sense of personal _
.';1violation imposed by such images; mentally replacing the 1H‘
'“‘.;women in the videos w1th some other mikority group membersf
‘;will undoubtedly result in a heightenej\sen51t1v1ty to the.

'"problem.p Also, rever51ng the roles of the sexes and

o'

"'}ﬂexperienc1ng the change in the v1deo s meaning (as is donefftzf@**

'.in the advertising industry to test for- seX1sm) w1ll

';]demonstrate the perva51ve and 1ns1dious nature of v1deo

- sexism.f
. . . - X / f‘ - A
Solutions will not be found w1thin the music - 1ndustry,

v

: since the p051tion taken 1s one of non-responsibility ‘ Ken B

_Walz, video producer for many popular performers, makes this

'g 5 8

.clear$ A f.i'fmf:w~kw*vu,:w“7 RN
o - SRR : \ -”f ﬁf?" '%?F
K\ T S . . 'u'_\ LY "
. % S o %3‘0 . & SRR '.s:-;”‘.‘.__ ”.‘.‘—0’,; E
‘ when you ask are we: supposed to. be moral are we h ol o -
- supposed to-be humanistic, are we suppose to«,*ﬁ A B
. titillate...we're- supposed to be none of. those . e S
things...What we are supposed to do is...sell T
7.records, concert tickets and artists. (c1ted in
 Gelman, Starr wright Anderson & Carroll 1985
o 55) L A p , : _
S "ga.'ﬁ3 =
s e

Tﬁ solution w1ll also not be found through the. legalw sl?“ tef? %-

1or government censorship Perhaps we now need to.

- concentrate on 1nd1v1dual resources.‘.“

In,an:effort to.cotheractpthe fashionahlevfusion of .-
‘sex with viplence and. women with violence, viewers need to’

S



S S
'fbelarmed“with*information1Whi¢h Wiilid¢‘915m°riééithe.i'a?vu
'h,portrayals. ‘The‘?rOCessQOf7edn¢atih§7tWhéf8b?vViéwefé aré.;

.;;made consc1ous of the stereotyplc 1mages and teChnlques of= e

vtfjv1sual assoc1atlons, would serve to mlnlmlze the possrblllty-3”'

#

f”of becomlng 1mmersed in the v1deo and acceptlng of the

htassoc1atxon.' Also the lnabllity to identify and label the

”questionable portrayals places the v1ewer at a dlsadvantage,“”

]. As demonstrated by a’ few of these part1c1pants, an 1nab111ty‘i-“A‘

"to artlculate or label an 1mage led to the abandonment of
he susp1c1on that an - unfavourable 1mage ex15ted. These
";students seemed to requlre valldatlon for thelr susp1c1ons,

perhaps perm15510n to speak poorly of the v1deo.’ ThlS

R

phenomenon was noted also by Danlel Rlchler who heads a
',rock v1deo educatlon prOJect and hosts a mus;c show._ He'

= reported that.flaj_,',::,~ 'l""' f"i' R 4

- many young females are afrald to object to the
;}exp101tatlon of women they see in rock videos
‘because peer pressure 1nt1m1dates them . .they'do-
notice the sexlsm ‘inherent’ in many rock videos “and
"are glad to see a professional in the- business
"expressing their. concerns.f (Clted in Hofsess,
1986 p. 28) . S g
. _ . =y

The effectlveness of thls proposed educatlon can be f
47
ascertalned only by 1mplementatlon.

On a personal level ‘viewers. need to be remlnded that

s e



T
[y

1

if change is des}red. It is

-

"they can 1ndeed affect change/

' fthe consumer dollar whlch largely determlnes the llfe of azpprl'
L,VLdeo, v1ewers ‘can . exercrse thelr power as consumers by .
_1nform1ng the lndustry networks about whlch 1mages are

foffensrve, and whlch records w111~not sell To those Who
- E ,,;- ) :
‘,flrmly belleve that sex ls necessary for sales, a closer'

'.inspectlon of questlonable v1deo content Wlll lnsplre the
| ;revelatlon that lt lS not sex that lF belng sold. To those“

J-fthose who do recognlze these 1magés, but do so quletly, -
| , _
511ence is. often misunderstood as sanctlon.

: . g./ ( N : ' L '
Dlrectlons for Future Research L

.) . < : ‘ S

In many respects, thls research has- posed more"
Qquesélons than 1t has answered The pOSSlbllltY that hlgh

‘frequency v1ewers are becomlng lnured to the v1olence and

3

sexual v101ence 1n videos warrants further 1nvest1gatlon.

.:Followxng ‘the methoddﬁogy of Doﬂ&ersteln and Llnz (1984),

A

l‘descrlbed 1n bhapter 3, habltuatlon to these portrayals can

e studyoé; ratlngs

. be monltored to some degree. A comparat

of degree of v1olence and sexlsm m}m vldeos woulq, prb&&e 4?‘5 -’
-‘additloé?l lnformatlon concerning dlfferenCef§ hfperceptlon AR

_between groups of low and hlgh rrequency v1ewersv» HoﬂbVer,

v -
b ‘n

n,conclu51ons should be formulated Wlth dautlon,'51nce"

3differences could be lnfluenced also by varlables such as R

» . P ) . oo . Coe o ' ;‘, ;-'.’.-.
: . ) . . \. 0 . ; ! y.

_q -
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exposure to telev151on, fllm and dlfferences in

personallty

The susp1c1on that the meanlng of v1deos can be

ascertalned wlthout lyrlcal accompanlment lends 1tself to

some 1nterest1ng studles.r COmparlng the percelved meanlng :

k7

' of varlous v1deos betweenJVLewers Wlth and w1thput the

beneflt of lyrlcs would test the accuracy of thls

hypothesrs. Varylng the age of the respondents the age and

sex of the 1ntervrewer and examlnlng the effect Of peer

group 1nf1uence on’ perceptlons of v1olence and sex1sm could
not. be addressed in thls Study, but requlre attentlon 1n.
future research ~,"_ IR

The p0551b111ty that 1nterpretat10ns of v1deos can

, the concerns of the v1ewer was 1nsp1red by the responses of

o trlbulatlons belng expn’ssed in an adolescent S llfe »1n:-‘v;

s

some of these part1c1pants.; At the very least they can”

seru‘-as an avenue to open dlscu351ons of trlals and

¢

' thls sense, they may lndeed be reflectlve of the

\
~ o

‘~"preoccupatlons, 1nner worklngs and concerns" (Goldberg,}:

'1974) of the viewer (dlscussed ln Chapter 2) Qulte

unexpectedlyﬁfthls was also found to be the case w1th \J

2 3

parents.v Awareness of thls research oﬁgen elrcrted

dlSCUSSlonS from parents regardlng concern over thelr

Ty

v

- serve as- prOJectlve dev1ces,.wh1ch prov1de some 1n51ght 1nto G
A'



’fmchildrens"behav1our and value preferences. Whether these

cﬁbehaVLOurs are actually symptomatlc of broader» é;mlllal

"1ssues is unknown, but evidently parental concern sub51sts. ~f}j'

-] Surely, v1deos do not treate moral monsters, but personal

fgconcerns can be addressed through personal actlon.

o

'hPowerful p051t1ve role models w1thrn the famlly and w1th1nr,ﬂr

7-;'soc1ety are effectlve tools 1n combatlng negatlve 1mages'f

fgenerated throughout the medla and mu51c 1ndustry._ n'
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m '*é.-f'

B
1 dlstlnctlon lS commonly made between the terms

._ ﬁ‘

Qﬁhy and erotlca. The term "pornographlc" @si“'

f,»'fThe author w1shes to dlstlngulsh this from‘the term

""erotlca";"whlch lS often used to descrlbe egalltarlan,v,wbvih

f“and_nlght clﬂb respénses to v1deos determlne how frequently .

rotathm 1n;icates MTV’alrplay 4 tlmes dally, medlum

' rotatlon in

ftanalrplay 2- 3 tlmes da;ly, and - llghti

} rotatlon 1nd1catg§ oneﬁkhow1ng per day (Kane 1985) It lS

. \

'“assumed for purpoﬁes of thlS research that the Much Mu51c
o R Z :

-statlon engages 1n !&m?lar categorlzatlons. L

N each v1deo willdbeﬁaired on. the Amerlcan MTV channel Heavy;gj.fﬂ
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. INFORMATION GATHERING —- MUSIC VIDEOS™ ~  ©  Questionnaire part 1

Sciiobti RS R :'.jf;;‘:? ;" '\ ems JRon
PLEASE ANSMER THE rou.oulas oucsnous AS Ay ATELY AS YoU CAN. ALL oF Youa,, =
v-.msu:as umscxsprcourmmm. ol e T

FIRST 1D uxe TO xuou soo:nuue ABOUT voua mschL TASTES mn usmuus .
,‘m\sns- EERR T

1% what is your favourlte type of music: L e :;"'3 3
L Pop Rock (Top 40 s) O R
- _Heavy Metal e R ‘.‘.‘
Country and western EE . im:.;: S
~Jazz i" T N | L
}C1a551ca1 v..;“_'_i'na T i}j_;v
Other: = . =~ oA

‘ . N . _ s ) . . B 1'
) . - - . - o P ) - oo e
. . . . - . k3
i . R . R - oA X o . : o
""? . . I P R i . ; . .

2. Listitwo of your favorite musical groups or performers: .. O

IENLE

a2

v3. ‘For how long have you been watChinQ.music”videdsfi_':.'

ever since they came out (1979) :
wlth1n ‘the last two years
,w1th1n the last year or so
within the past month or 50
hardly wqggh_them at 311_. '

o ) . T I »




. 4;.QApprox1mate1y how many minutes or hours a week do you Spend watch1ng mus1cv‘
| 'fvideos N P SREIREN | _

less than 30 m1nutes a week -
between 30 to 60 mlnutes a week
between 2 and 3 hours a week
between 4 and 5 hours a week
over 5 hours a week

-+ s

5. When dofyOu‘usualizvwatCh-musjcfuideosf |

in the mornIngs (8 00 to noon) -
afternoons (noon to 6: 00 pm) -
;evenﬁngs (6 00 to 10:00° pm)

'1ate even1ngs (10:00 and later)

'on the weekends (Saturdays Sundays)
hardly ever '

1

,‘G.FfDoayou usua]lz_watch‘videos oni a : AR .t- h -,e

a 10ca1 TV stat1on (such as 4 00. Rock V1deo H1ts etc )
MTV (Music. Television) . i" ' SO e
~Much Music . f'r” : o 'l ;:4 S

rented mus1c video tapes o

,; ,video tapes borrowed from fr1ends R P T

' I’fl-- j'|'{| _; -{'|

 7;'-hou1d youhiike'totsee:_’_ o "4_ o o h“v s :

— vmore v1deos than you see now
' fewer videos than’ you see now _
“the same number of v1deos as you see now

| =|-|



e Z.:«pa‘ge.: 3.

 USE THIS RATING SCALE-TO ANSVER QUESTIONS 8 THROUGH 12:

“not atall . 7 . somewhat S Textre ely

o : F

B.J'Rdtewhbﬁ importiﬂf’ﬁdtchiﬁg musié_videos is}to“yQuﬁv

-
>

\’}9;:"Rate[ﬁdeimpbrtahtﬂfhe’lyrﬁé§ Qf a Videbﬂsﬁng are to you:

. 10. Rate how fmpottant;tﬁé»&ttqﬁl husicfbffé QfdéqlSong is to you:

.

rlfll,'the"hdﬁ.fmpoftant‘the viSué]]imagesvin a music video are to’you: -

.

7512;?Rét€.héw.impbrtaht”tﬁéJQFQUPw'Orwperformer;‘df a music video is
Sl tyeus e T PR




- USETHIS SCALE TO ANSVER QUESTIONS 13 THROUGH 18:

omotatall. o .~ somewhat

W

.5' ‘

~\ ) o

e

?k‘

,'1,4-. _'
L -'1deas ‘of “your frtends

15,

Rate how strongly you be11eve mus1c v1deos 1nf1uence your ‘
Qashion 1deas* LT e e

Sy

Rate how strongly you be11eve v1deos 1nf1uence the fash1on

-

s

Some people say that music v1deos can 1nf1uence the att1tudes

u-,iof the v1ewers especial]y att1tudes about men ‘and women

"'attitudes toward ‘women:

16.

" Rate how strongly -you be11eve v1deos 1nf1uence your own

o .
PR )

Rate how strongly you be11eve v1deos lnfluence your :

f _‘aétdtudes towacd,men

.

18.

of your friends toward women e @i

J

Rate how strong1y you be11eve videos 1nf1uence5'

-~

‘Rate, how strong]y you be11eve v1deos 1nf1uence the attltudes

of your friends toward men: -

attitudes .

s Verylstrongly;:'



les
© Page 5

19 Be]ow is a. 11st of some themes wh1ch are often found in music v1deos. ste‘"
‘:;Athese codes -to 1dent1fy wh1ch themes you wou]d 1ike to see' o
::_More of:. ;pn S '(“);’»~-;,¢r ' -

Tess, of N L) ‘L‘-u
h'are ind1fferent about (I). Yo

.‘\',v e
R
T QA.

romance/]ove“ theme (pos1t1ve aspects of 10ve)
"heartbreak/romance gone pad“ theme: n
-p011t1cal/protest“‘theme (for example, anti-war)
rebe1110n" theme (for example ‘against authority f1gures
such as. po]1ce parents teachers) R
- sexua]“ theme '

I_ﬁl ll

' entertalnment" theme (fOr examp1e dance v1deos
'humorous ‘videos, 'fun® vndeos) '

.fﬁg

other &hemes.» plealfzspecwfy*

| | “i,‘
\20 Please 1nd1cate us1ng the numbers 1 to 5, wheﬁ,yoy?!
mus1c v1deps. Use #1 to 1nd1cate the most. frequeht.';mimportant reason, -use
,#5 to 1n91cate the 1east frequent or 1mportant re&& .,.' )

DR '“when with your friénds SN

when_ at a soc1a1 gather]ng {ie, a da:tii~iﬂ
'when you're alone . f
when - you' re Tonely

when you' ré fi111ng 1n time
other.

;.lf i Il I‘f 1!
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‘1

}o- prgference, what some of your ﬂeasons are. Use the number 1 to 1nd1cate_j

'f_Wchh one is the nost 1mportant1'tason use number 10 to 1nd1cate whtch one~ '

22.

s the Teast Important reason t yOU" }

to
te
to

to
“to
rto
fto

i

fl I ,I\‘I.»l,l‘l |7j| | :I,

SO

g questions.

to

to t

darm: to v : . R
\eep up w1th the 1atest mus1c trends e
keep up w1th fash1on ideas . . N
help pass ‘the t1me or reduce boredom ~5'-£T’“:7'

change my mood or get me in a mood I' d 1ikKe to be in’

make myself fee] Iess 1one1y when I'm. a]one ' _
figure out the’ meanlng af the songs" AR
re]ax, or. take my mind off th1ngs that are bother1ng me

be enterta1ned -*' ' o E

that I can talk to my fr1ends about v1deos

*other

e I

Please fee! free to .use the back of th1s ‘page’ to make any extra comments or'
Eadd extra 1nfonnat1on that you d1d not get a chance to include 1n the other ‘

e

v,THANK_YOU.FORlCO-OPERATiNG'AND_PARTICI?ATINGVIN'THIS STUDY.

 PART 2 OF MY STUDY WILL INVOLVE MORE SPECIFIC"QUESTIONS ABOUT VIDEOS. 1

MILL BE CHOOSING-A FEW VOLUNTEERS TO WATCH 3 VIDEOS, THEN TO ANSWER - -
- (VERBALLY) A FEW MORE QUESTIONS ABOUT THEIR OPINIONS ON THESE VIDEOS. THIS

_ WILL TAKE ABOUT 45 MINUTES. PLEASE LET ME KNOW IF YOU NOULD BE. INTERESTED -
N PARTCIPATING IN.PART 2: _  ° YES! i .. OR ... — N FHANKS'

- (JFYES, I'LL NEED A

PHONE NUMBER AT WHICH YOU CAN BE,REACHEp:‘. oy
) N . . : '__‘%‘v N R . "



o R

'f,,fSome ped!ﬂe say that they don t even l1sten to the 1yr1cs ofvi;v.i

1. fSomet"peopTe, after th-""'l5

o o L e A
Now. that you' ve §éen all three vtd s..I d ltke to. asK you some
general questtons about v1deos ' , SR T

i

- hear a. song on the radio. are .

. surprised at f1nd1ng oy
~_1the video. of a song usﬁ
__;The next time you hear that song on’ the rad1o. do you find‘;"
w'-“yourself th1nK1ng about the v1deo to that. song° ST

{} Y. what you. expect it. to be’ '

. a.song. Do you usualty 11sten to the 1yr1cs of SOngs7

Do you fInd it easier to f‘gure -out the lyrics of a songﬁt

B s‘after you' ve seen the v1deo of that song°

- Do you. flnd ea51er to f1gure out the meaning of a song: y
. -after. you' ve seen the v1deo of that song”- R _

o :

3,:IWhat do you'tz{nk or what ‘do you feel are the most oositive )
';th1ngs that music vtdeos g1ve us° ' R

e a

,.14; What do you - “think, or what do you feel are some negatlve' o

o th1ngs that mus1c v1deos g1ve us’
' Y- RO -

"S;H.Lately. there ‘has been .a lot of controversy about the content 3
- of some music videos. Some people believe that videos-contain

“too much .violence: that is, that some videos . 1nappropr1ately
. show . people betng too aggress1ve toward each other or even
»*toward obgects : , ,

. What do you thtnk about this° R 'f‘ h _';, B ;?

15.7.

yhat the video of the -'song 1s , 1s



R AR SR
. : LA

- what do you think about this9 f*ftﬁ f’ ;}i};;f‘ngf::f;n* %?*

To;fHow does what your parents th1nK about thed§.,dfffen' from -
’ *.ﬁwhat you thinK about mus1c vadeos : S e R

or 817

) ,Uﬁgt,Hb[ye&n-bafents.think aboUt?mQSf

W : el 168
" e Page 3
T e o

R

%Az

°

R S e } R X oL eon L .\
Lo B . el A ; .

. Another igsue we heariamlot about lately is that mus1c.v1deos .
" “contain too muc¢h'sexism; that:is, ‘that they d15play negat1ve,
L,images Or poor treatment of" women gER _ g

. : L : T L {‘:l?ﬁft{f “'
ff;Often violence ‘and sexism are a Matter ‘of personal Judgementt ‘
' ‘personal opinion. Do you think there were any exanples of

‘tfviolence or sexism in/ the videos wh1ch you ve seen ‘here .-
A today’ Y : R R :

'§'ngr.~ 77;'Q? :%ff'"f B fv} 2”);"7fJ'7r’[?r§éf e
gy . SR : - .

.~ Do. you' think young kids could be affected by seeing-violence - ..
" or sexism on music. .vidpos? Are there - some Kinds. of videos

that you would. not ommend for young ch1ldren (i e.. aged 5.

»..‘:‘r- v

“.,“..‘. " s
v AN

ftwe re- finished these questlonnaires7 .

,Thank you for helping Qu; w1th_this research }fu,fjfﬁte:@“

| Are there any extra comments you' d ”Kebm:--'a-dd ] now that



N

'w';APEEﬂnfxﬂc_ -

Good mornlng (afternoon) I m Annette Mastronardi and'.
B LI m. a’ student at the Unlver51ty of Alberta. I d llke your-p

'-rfhelp wlth a research prOJect whlch I m dolng ‘on mus1cﬂ

-

'-e"v1deos.; I ve got a questlonnalre here whlch T' d llke you to}.i

‘7r-f111 out—-lt Wlll take you about 20 mlnutes to. complete.-J

i'The questlons mostly deal w1th general thlngs, like when and."'.

:]hWhY you watch V1deos, or 1f you watch them at all and what_r;"

‘you thlnk cf them» Most of the questlons are "oplnlon"-;57”'

g'questlons,'so of cOurSe there arefno right or wrong answers

Please be sure to glve me y u‘r‘ own oplnlons,, and please

rdon t he51tate to ask questlons lf somethlng 1s*unclear to

i

yyou., (Questlonnalres dlstrlbuted at thlS p01nt) o*_- ?g B
< There lS a Part II of the study, whlch you can’read

- about on the last page. If you d llke to part1c1pate,»1et :

ume know on the last page by leav;ng me your phone number

I'11 be 1nterv1ew1ng volunteers lndlvidually concernlng your.n’ |

'Vjoplnlons about 3 VIdeos, and your oplnlons about v1deos in. -

",general.‘ Thls wrll take about an- hour, dependlng on how:if

S 2 A '
’.”much you d llke to say So glve 1t some thought and

- remember to leave a phone number if you dec1de to volunteer.jft

%




. APPENDIX D

f»’itw) \.' d : o R S T T T

. S
;1nstructrons whlch are not very clearly stated dh page 5

]#20 “1'd- llke you to use each of the numbers, 1 through S

'fand flfth in 1mportance t% you. The same thlng for #21 on'a"h

fLrSt‘%mst lmportant whlch is the secondf{thlrd fourth

'ipage 6, use all of the numbers, 1 through 10

'questrons,.please; R ¢

Double check to make sure that you ve completed all the_}f

.‘. ‘

SR B
.

1'dl like to draw your attentlon to a7 couple “bf;a

‘ only once.V For example, I want to know whlch reason 1s the“g
. (J



| INFORMATION GATHERING--MUSIC VIDEOS . =~ ;%

~

»

-permlssz.on to be audlo-taped for th:Ls study 1 understand' e

' that(‘only the reSearchers w111 be u51ng thls mformatlon, N
i ,. W -

"__'and that confldentlal‘g&y of my responses w1ll be proteéted , '

Lo e, T

— C




 APPENDIX F

LN

The followfng questlons contaln verbatrm responses of

'-'f*the part1c1pants to _the 1nterv1ew' questlons in Part II-,”T"

Responses are qrganlzed accordlng to questlonnalre format so

'that a gener’&!, ﬁa.pderstandlng of all oplnlons can be more

1

'.ea511y assessed For convenlence of presentatlon,;.thef*"

G

' 1nterv1ewer s comments were omltted where they were belleved B

';to be redundant to the d15cuss;on. In some/ eases, ;the;’

1;‘1nterv1ewer s questlons and comments are 1nc1uded to glve

fthef-reader .a' fuller understandlng of the respondents' -

‘thoughts and oplnlons. Where these comments are 1ncluded

'

o the abbrev1atlon I 1s used to 1dent1fy the 1nterv1ewer s ;'f

”questlons, R is used to de51gnate the r%spondent s comments.;'»'

N ] =
’«A brlef descrlptlon of, each part1c1pants respgises to Part,L'

I 1s also prov1ded.

L8 v-" ‘. » ,’ o . i Iu ‘ * . fe
: ‘ o . .
8 o & e
.o 4 o RPN
° " . ‘ 7 5 ’
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.

lLOWiFrequeHCyvVlewersg(lessgthan‘GOQminutes-a week). -

. .‘-‘: G

. PARTICIPANT INFORMATION & ™. : . . - .~

R B P
. SUMMARY OF PART I RESPONSES . = =~ . . . -

BT

Jes31e*'

-Locatlon of Interv1ew._ part1c1pant s school

o Age., 16 o - Sex.A Male S Grade

ffa v!deo are more 1mportant to hlm than the actuai?

JeSSle 1nd1cated a preference for Heavy Metal ,*

”fmu51c, and reported that the mu51c and the performer of :

<

'v1sua1 lmages. In responding to questlons conce'nlng

<

'igrﬁexeent.. R w_‘_frnp;';»: ng’*

'Mlchelle if‘.vﬁ I tf”f}* ‘3f4{;fie"f

Loaatlon ofIInterv1ew 'schoon‘[_'-u o
Age: . ‘Sex: . Female . Grade. 1l

‘ ' s

Mlchelle listed "hard rock" as her favourlte type

ﬁpf mu51c. She 1nd1cated that the v1sual aspects of a.

v

[}

~In keeplng w1th assurances of confldentlallty,"}
pseudonyms only are glven here.

o



3.

fewer°pollt1ca1/pr0test tﬁemes.-'

Tamar a

v1deo are extremely 1mportant to her, whlle lyrical S

, content lS of less 1mporé§nce than the mu51c and

W

;_pmperformer. She does not belleve that v1deos 1nfluence j"

attltudes toward men and women at’ all but ébknowledgedf-

. that they 1nfluence fashlon 1deas to some extent.._

¢ ‘ K
Durlng our dlSCUSSlon Mlchelle conceded that Vldeos
probably do 1nfluence young people s attryudes about

women, 51nce young chlldren are more susceptlble to

, such 1nfluence. Mlchelle 1s an avld Bllly Idol fan,
Iir and as. such is famillar w1th most of hls lyrlcs,

“Jf 1nclud1ng Flesh for Fantasy. She d1d nbt llke the h

Stlng v1deo, con51stent w1th her lndlcatlon of wantlng y
"3

/‘a

]

-

Location of Interv1ew. UnkverSLty of Alberta campus

, Age- 16 . Sex.A Female 52 Grade*i 11

Altgough -«Q a 1nd1cated ;hat class1ca1 mus:.c was .

’ )', her llstenang pre erence, she dld llSt two Pop Rock

groups as her favourlte performers. The performer and

" the mu51c of a video are extrgmely 1mportant to her,'

whlle lyrlcs and . v1sual 1mages are. sllghtly leSS»""
important. (She believes that attltudes can be somewhat'f
influenced by v1deos, but lndlcated a strbng susp1c1on

that v1deos 1nf1uence her- frlends' attltudes toward menzeyf

..‘



'-cons1derably more than toward women.f She also belleves"'t”

1

" 'th she 1s less 1nc11ned to be influenced by videos":

‘ than ”re‘her frlends. ,7' s '»j*,;;-‘» 'f BT

' : -Locatlon of Interv1ew Unlver51ty of AIberta campus :
Age: 16 3 Sex. ‘Male Q, . Grade: ll o ‘

Con51stent w1th his ch01ce of favourlte mu51cal
"f_,groups, Mlchael 1nd1cated a preference for Jazz and

A

;Heavy Metal musrc. He is’ hlmself a musrc1an, he - plays

'"!ﬁ; . gultar and wrltes his own lyrlcs. Thus, he percelves

"faall aspects of the v1deo to be equally 1mportant
"although watching v1deos is of llttle 1mportance to

_hlm. He does not belleve thatev1deo§ lnfluence hlS own

e f"

. 'attltudes or those of hlS frlends concernlng men and

\ .
'women, but belleves that they have somewhat of’ an

‘1nfluenoevon fashlonvldeas,'~He would-llke tojsee
‘ . . :
SRTISE m g L I N S e
~videos move toward an’ emphasis on artistic creation,

. such .ag computer generated images:. .
e ' v ' - L ."‘I

fﬁModerate.%reqnencyfviewers,(2;3 hours a:weekl. AT
N Lol J*_»g‘r‘-' myfl.”\?"; g

’;S;f?fBeverly
VLocataon of’dntervrew"

- 51ty of Alberta campus
AAge-l 16" '

Grade._ 11




e

Beverly s musrcal interests are 1n the Pop Rock

category, and the performer or artlst of a video 15 of

somewhat lmportant but the lyrrcs and mu51c.are most

,r'rmportant in determlnlng whether a glven v1deo appeals

‘_:to-her.f She does have some musrcal background herself

_,_Age' 16_;'

o consumer attltudes to at least some degrse

"She believes that vldeos do lnfluence soc1al and

P

. 1,' .

Coe

‘,“ l ; : '. ' N . Q
'lLocatiom f&InterVLew. Un1vers1ty of Alberta campus
. Sex. Female .f , Grade. 11

GaJ.l llsted Pop aﬁadk or ’I‘op 40 mus:Lc as her

5: favourlte typé and also places cons1derab1e 1mportance

R .

faon the performer or artlst of a v1deo. But the v1sua1

vt\.

z.1mages are more lmporta:? to her than the lyrlcs or

music, thus 1nd1cat1ng preference for the v1sual

‘appeal of v1deos.' Although she berleves that V1deos

'are more strongly lnfluenced

AL

‘;nfluence nelther her own nor her frlends' attltudes

'labout fashlon, she stated durlng our 1nterv1ew that

’_ the students are 1nfluenced by v1deo fashlons. <She ’

.

belleves that v1deos lnfluence 1deas about women to a

2 .

'.small degree but belleves that attltudes tOWard men ?'

’ foremost lmportance to her.- The v1sual 1mages are also '_j;

PR

"based on what she sees in her own. ‘high school ‘many, of o



Darcey & E : R SRR S
.iLocatlon of Interwlew.n Unlversity df Alberta campus_ﬁ'
_?Age- 17 _‘f, sex- Male t;; Grade.m 11 < -

“of less 1mportance than the performer lyrlcal and

a

AN . TULATT
gy R :;",“ ; _ PSR
PR b
R h
)’ "]- »

-

Among hlS expressed lnterests fOr Pop Rock and g”gv

3

'“Jazz mu51c Darcey 1nd1cated an lnterest 1n Sting "[:

"_xs"" Lu;':

PR

The v15ual 1mages of a mu51c v1deo are lmportant bwt

. mu51ca1 aspects of the v1deo. He beileves that hlS own
;fashlon ldeas are sllghtly 1nfluenced by‘vxdeos, but

"that those of his frlends are con51derably more f’jti

\

ﬂﬂ;lnfluenced -anﬁ that attltudes concernlng men and women

-

Jjare at least somehat of an Lnfluence on all v1ewers,;a£;?

'.;&_‘ “ .'_:_ e -..*
1 erellle e Ty '“_taﬁfwffiuﬁ'“ff“ S
Location of Interview: school e T L L e
Age.n ‘18 ‘;;"Sex~ Eemale Grade° Tl2f}mﬁtﬂg;'j“r}*

5 .,.'

erellle llsted a number of favourlte groups,.andi;;ay

i

1dent1f1ed Pop‘ﬁock .pazz and Class;cal mu51c as among

. v, .
¢ .

her favourlte t¥pes., She 1s a recent immlgrant to

. -

Canadan,and percelves v1deos tQ be,@ reflection*of f}*

"Amerlcan llfe."” She lLkes mu51c v1deos a great’deal

v i , &

‘and watchlng them lS Qf conslderable lmportance to hen.

All aspects of a*v%@eo—dthe V1sual and audio

rcomponents--afe of extreme 1mportance to her 1n llklng

:the v1deo. Shg,beileves that v1deos“1nfluence her own

productlons,.as ev1denced!dur1ng v1ew1ng of thls video. f"



ffashion ideas con51derably, but less so the fashion o

W g SO 3

~)

lﬁ. ideas of her friends. _She also believes that she 1s

‘-more susceptible to soc1a1 influence than her friendsf

'vfare, probably ow1ng to the fact that 5he~makes a f

the media. - 'ﬁ;'v_:'

'High

consc1ous effort to learn about thlS culture through'

7

Frequency Viewers (4 ér more_hoursya4Week)f,’

4.

'Location of InterView'- Univer51ty of Alberta campus

"Age 17 L Sex Male l B Grade.w 11

Sean also indicated a variation 1n muSical taste§~*7

Pop Rock Heavy Metal andnClaSSical types. Watching

- music VldeOS is conSiderably mportant to him, va'

797.

'conSLStént w1th reports that he watchés 8 hours of

) v1deos a week All aspects of%a v1deo are very /

"important to him, particularly'the lyrlcs and the mu51c1f?l

_'while those of his/friends are very strongly

13 ,',/w

d -

‘(Sean has some mu51cal training).' He believes that his,

. own. fashion ideas are—somewhat 1nfluenced by videos,

AR

v'«:.

' influenced. Sean 1nd1cated also that soc1al a’ tltudesj

w3 \ )

_are very strongly influenced by VldeOS, although the

‘attitudes of - his friends toward women are” less o

influenced than hlS own attitudes are. Sean believes '

,fthat hlS sister was 1argely responSLble for 1ncreasrng

his awareness .of images of women in the media, and




B :‘7sQ rixi_}‘” Sl ‘\fJ 5;5;]@19f5im

'.ffiprobany assumes: that 51nce he can 1dent1fY these
fflmages he 1s llkely to’ be more 1nf1uenced than are hlS

"frlends, for whom these 1mages probably go unnotlced.

I8 . s o :‘ . . . ° e Ty

- 10. Gillian Do ' e o
' "Location. of Interv1ew- Unlver51ty of Alberta campus o
Age. 16 Sex., Female . .- Grade: 11 o :

Pop Rock mu51c domlnates Glll;an s mu51cal
alnterests She watches 4 5 hours of v1deos each week
‘_and 1nd1cated hav1ng a falr amount of parental |
"’dlscu551on or 1nteractlon (more so. than dld the other

E fpart1c1pants) Gllllan made a p01nt of defendlng

@

v1deos, commentlng several tlmes that v1deo v1ew1ng

does not lead to lunacy...But she does»belleve'that_'%.af

13

’v1deos have some 1nfluence on soc1al and fashlon

'attltudes. ‘hft”‘f -g"fyfﬂ;““.
©11. Relly L . T o
- Location of: InterV1ew., school - o e
 Age: 16 Sex.u Female* L Grade: ;1'

Kelly s mu51cal favourltes 1nclude Pop Rock Heavy

'.Metal Cla551cal and New Wave categorles, and she'
o~ :

watches 4 5 hours of videos each week She belleves"
that her own fashlon 1deasLand soc1al attltudes, as,at‘

. .well as the attltudes of hér frlends,.are somewhat
EO o e Vﬁ\ﬁJ
1nfluenced by vadeos.;vﬁ - o ST -

.
- h

T e T o : L T e
v . .



_ ;aLocation of . Interv1ew-” ‘'school LT e
, ’Agef' 16 e Sex'* Male *,1“ :“j Gradehb 11

Carl llstens predomlnantly to Pop Rock or Top 40

fmu51c and watches about 7 hours of v1deos each week
The lyrxcs and- the mu51c are the most 1mportant aspectsfhk'*

",of a v1deo for hlm.r He' generally belleves that

‘f;nattltudes toward women are very strongly 1nfluenced by

.Lv1deos, but that attltudes of hls frlends toward men

_are less 1nfluenced Carl s dlscu551on tlme was,

o limlted to 45 mlnutes owlng to class schedule

;~“;estra1nts.-tv'




o Responses to Ind1v1dual Videos

S . STING.W Love 1s the Seventh wave.:.h
| Questlon il | " _J“ h. v' | |
| What drd you llke best about thls v1deo? e
leable aspects of the v1deo Seemed to be easrly
‘ﬁldentlfled by all respondents.i Vlsual 1mages (cartoons) and
"vcolourfulness, complemented by‘a relaxlng musrcal ' | |

: :background served to make thls a popular v1deo w1th most
. B ,-l

blrespondents. Only two respondents seemed less enthused than ‘ff

he others (Jessie and Mlchelle), suggestlng that the v1deo\
”‘was not exceptlonally 1nsp1ratlonal but Mlchelle dld )

T ,concede that the anlmatlon was worthy of comment.. The use ]x

¥ SN . ‘f ’
éﬁ%i. . of chlldren to enhanCe he message of the v1deo was also a
fg'popular concept 3 w.;ato 1ncreaSe the 51ncer1ty of the

y :
ﬁglmessage. g

L ”vﬂﬁh Low Vlewers-- o . .
' Jagfle.;. 1'1 I?like,théilyrics;the'bestjand;“um,"p”
,“basrcalhf ¥ hm. -

:gludulchelle., I wasn t really crazy about lt...It was

_okay, 1t was average but 1tﬁﬁudn t really grab my
”“tattentlon or anythlng...The anrmatlon was 1nterest1ng
_tht wasn't, anythlng that grabbed my. attentlon. -plfjfﬁf'

o 3)ddTamara-~ I thought it was drfferent rom all the other

,'01deos’that are out. It was colourf like w1thgthew-p

d

-
¥
v.«v

- T

‘a,



.

‘frgraphics and everything...lt had kldS ‘in it and

)

v;;fq&;ﬁ.4-'

h.dancing,-and Just‘llke the cartoons--colourful--lt wast.;

Hichael~ I llke the cartoons and the wayuthey k1 d of[ ;

”:'portrayed the troubles of the world from'a chlldllke

;:quoderate Vlewers-: .

?):
ththan anYthlnghclse.i The song was goodli“klnd of

:"Q)g.

9)

'1ﬁviolent v1deo.'”i7"3i"‘ >

y'everythlng. l.”“lfa,-

“song and the meanlng of 1t, everythlng

Tview 1nstead of u51ng real tanks, he uses

cartoons .A[there was] not so much v101ence. If they '

fjbrought 1n real planes and stuff Lt would be qulte a

v

jBeverly., All the 11ttle draw1ngs andjbhe klddles and ' '
,everythlng.v_ . ' ‘ B
'Gailg’ It was dlffe{ent the v1suals It has llttle fi..d

fklds in. there, whlch makes 1t--I don' t know--better

Darcey~. Just the artwork really, llke 1t'was done by”'

"chlldren.

ulrellle*“’EVérything**there'was’nothing’I didn't~7

like.. I llke Stlng I llke the colourfulness of the

\

JVaQeo and the children and the concept of lt and the'J R

[

THigh Viewers.ftf.‘n.g : ;‘;Q g.'i' ' ’lfg;»*”‘ ;v;;,ff‘“

Sean The whole v1deo, I thought lt was. great

:f\g.f’ o
. : l'_-;:,

‘e



"o
@

R

'12)J-Carii5 I llked the draw1ngs, t e artwork llke the way

§ respondent-i Gllllan found the colourlng of the

‘.
. .

.

;QIO) Glllian The calypso tune,‘gave me a’ good feellng. ae
BRI

jll) Kelly-- I llked the way 1t was presented I llked thef571

mu51c, and I 11ke Stlng, and I really llke thlS

v1deo'...The llttle klds, and how everythlng was-"

-

’cpresented llke from a chlld's polnt of v1ew~or

somethlng._

:Lhe was able to superlmpose hlmse

'h‘draw1ngs.

Qhestion 92 -".‘ .pfc'3’ /(’: S o yl‘Y“ S

o . ! . "'!'. .“'j'

.. What dld you lrke leastvabout 1t°.' :‘:fa1 .

Most respondents seemed hard pressed to 1dent1gy ?,"*f'

r‘." .

dlsagreeable aspects of the v1deo but an aspect thét was

dellghtful to most proved to be dlstractlng for o e

L dlsagreeable. The mellow nature of the mu51c d}dtrecelve;-V

vsil) Jes51e.. Well ;t was falrlytflmple...almost too

)

crltlcal responses from Jessre and Mlchelle, o her negatlve 4@
“ - e - .f .
responses referred to the v15ual demonstratlohs*of ;.J_j j‘_A

B

1mplements of destructlon.

Low Vlewers.

.

51mple...there wasn t really much actlon...the message ?

. S
1

-

'.G'. h

= coloured 1t was llke in thelr world the way 1t was hp?.”

ol

vpnto people s_bq;_éﬁlkuf
) ! o
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r-‘ I o ‘p\

'~{zg?¢uiehé1,“v_ I don t know--lt dldn t really catch my

o attentrcn-—lt was klnd of mellow._}fﬁféﬂf;ff ﬁ’ .

'_13) Tamara. Nothlng* & llke lt all' e;f?fzi-}'

'“'5.f§)' Mlchael ﬁgthlng--l klnd of llked that v1deo——I llked

1) '..'Ke'lly.:_ thm.ng--no crltlcism %t all

every bzt of 1t.,_»ff{1f%i¢f;:ffggfhfifﬁff"”

Moderate Vlewers ’ 'fahhffe;}‘%ﬂ'f'-f(*57:§7~’;{ﬂ7;ff,ﬂfa
vteiij Beverly. I don t know, llke, I llke that v1deo so I Z?HH'
: g can t really say--noth;ng, 1 guess | i m'u :’ -
J*FG)” Ga11 | I llked it all; there wasn € anythlng to ::ﬂ;ﬁgiiﬁi

' dlsllke.:f';_f ef;'w .? - r;;, s rra“au_f»urfh@
7) lDarcey i The scenes of the destructlon w1th the dev1l

‘8. mreine-' Nothlng.

‘

ngh Vlewers j,'f

9) *Sean uothlng,..no I can’ t say there Ls...nothlng

10) Gllllap The cartoons...the colourlng was dlstractlng f} v

- 12)'.ch ﬁoth;ng at all 7 1_;f“~':y-'¢ ;a; o .
Qu%stmn !3 e el T K Ty

.. q}l ,;-\ Do . R

In your oplnlgn, What is" the meanlng or me?sage of thls
o v1deo? What s it about? T : . p

Many respondents were able to percelve the humanlstlc
'message of the v1deo,'the polltlcal ramlficatlons -and the
>1mpllcatlons_of a "deeper wave"."ohly one,re5pqndent;a _‘"f}

R



ﬂ»alluded to the p0531bllity of a message generallzable tc

l'ﬁ,relationshlps (Beverly), but generally, the 1nterpretatlonvﬂzwf‘

' iiof lov was of a- sharrng/carlng exchange between alllpersons

i ‘d | of all cultureS-d;}’ o K _.-’ G R
| Loﬂ Vlewers = | >'7af,{‘ﬁ

‘ffill} Jessie\ Well they re presentlng the world 1ssues 1A'a
h:'f very chlldli%e way, and that there s nothlng really to'_
th/m{..Nothlng really substantlal to tpem...They rengfjg,V‘
.fj'.lv;f?; trylng to say that war and peace--anyone can tell thel
. dlfference between 1t, anyone knows what they are, and

um, anyone can See 1t re@lly...they re selllng peace.*fyf

'ﬁ,g fé) Hichelle.h 1 m not sure, love, T guess...[love belng]
v something more general,\llke on nnothen level lﬁfe ”?i;;
o loving your klds. _";v I o tfirrﬂQ';Qﬂg,:h!wz
Con Tamara: I thlnk what it's. about is that, um,‘that'.__'_'. d
,% , prett%.soon there S g01ng to be world destructlon, and
: that um, we re gOLng to have to go on from here and
to love everyone klnd of thlng, Just to show love;vg_x

4) Hichael I thlnk maybe he s trylng to p01nt out all

gymt:‘F _ the troubles of the world from a Chlld s polnt of . v1ew

) ag,__

I gu s,_from the children [ perspectlve. ffa'

Moderate Vlewers., _,317*“

. . . '.‘FY X R .
- Sl'vBeverly. That s tough cause 1t 8’ sort of llke I

Ve

think they re trylng tg, you know, get a deeper meanlng .



'-ffﬁithan what appears ln lt. It s sort of llke what you

s have to do ln poetry, rlght? I always get the wrong

”Nmeaning...I guess, um, that you don t stop at the first

-

- “;person you see, there s somethlng better coming along

_Gail There s more to lffe than rlhht now, there s {iw

*'{ﬁﬂlots gorng on 1n the world that people really aren t
faware of and that you should love or sOmethlng

E 75afDarcey.“ Well 1t tends to make me thlnk about what s ifhﬁf

o golng on ln the world rlght now; what WLth lee Ald andf¥

Vls t e seventh wave' sort o 'thlng

gulrealle-~ It seems ‘to me tha

' everythlng llke that lt seems as 1f the world‘s maybe

A“_d_trylng to move a llttle b1t closer together‘ llke 'loveVQf;

\

:-t was that love 1s )

"fthere even tho%qh we can t really see 1t and,the fh'
ﬁchlldren know 1t and you know,"cause the chlldren wereﬂ>35
“there all the tlme— and they are g01ng to somehow brlngt-fx

: vit out. ,.dfg rf];-, E .~'f_,fff%fq'

L i

“IE I see--they re klnd of llke the future of love,

.g_,then? _///“_j T Pfr.fv L ;'“n': o T;-[",fQ"*".7'

R- Yes} 'cause they see all those flowers and then t_

they flnd SONEthlng gbod ln everythlng even though

-there 3 wars and destructlon.y‘ e ,f-“’.ww

. Lo @



187

tﬁﬂi;fﬁigh Viewers

".‘ 3 .

x . um, ‘. .that'd be it vv '. r,

;fiQ[ijillian Well, Just like lOVe ls veryiimportant:toigfix~fﬂi

b ?f_everyone and kind of conquers all evrl, sort of. .3-?’
: Why do @bu suppose he was u51ng kids? ,__:ff""

:LR Because kldS are all really--kids love

'm;ifeveryone--they trust everyone. Kids w111 1ove everyone
unt;l they do something bad to them--They trust L
”"jeveryone, and this...kind of an innocence there.

W T, S

;vhll)lfxelly.: I got out'of lt that he was taking things from

'”?:1a child's pointrgf"';ew.-shOWlng the °°1°ur1ng ana_

ﬂeverything and how the world like you grow up and the

0 / N e )
e ,v_,'world Just kind of revolves around you- and there s so R
ot o . kY v . o .

uch fighting and thére s. wars and everything, but

R N

"hfthere s something more than )ust liVing-ﬁthere s o
°afsomething deeper around 1t.; And Egthlnk he shows that

‘ *.”fthe war. g1 wrong, and there should.be more peace 1n the :_’_

‘7fworld and;happrness S kS |
;lé)?iéafli, Well, in Police s prev1ous record the record”
| J{fwas.more somber, his solo album was more p051tive. He
'\f“~g‘:'f | was saying that love-—he was reinforCLng love. B
i Question #4 E S o

’ What was the predominant mood that you - were feeling as-
you were watching this video? For example were you L



i:gtfnegatlve/posztlve«

'?bre?klng up’ w1th some‘one else ,_l.and stuff like ’

?uﬁfeellng happy/sad about 1;, tense/relaxed,'
abou L

,‘,.f‘.;'f*‘tenseness ap | ST -
"f-Hichael YWell I was klnd of lntrxgued._ I just wanted“;f
DN e RE L

v'_to'keep watchlng this vldeo, but 1. couldn t really

2 '*f,that...Some parts of lt gavg me a- troubled feelingf;ﬂﬁfh"::

i"'dcause it showed all the war and the dev1ls and thehiV‘tf

lvﬁ_"doomsday" sort of“thlngs, but you know it kind of gave

.1tme a chlldhood feel&ng wdth the cartoons and stuff

) ‘ Sﬁlr



‘ f Darcey Relaxed~ probably a happy sort of thing, more

N

_ j;positive than negative. f~'lf7f]ﬂj<xa;*"§f;if§ 5JﬂfiT5f”
l )‘ Hireille.. I was happy and relaxed because of the _T.
'?ﬂ#”a*implication of the v1deo that the world 15 not really 3 ;
. that bad and ydu know there s always SOmething good f‘;w
abougfit, and positive and sort of optimistic, and also ‘
SOmehow, like after everytime I see this video I m |
| ready to go,,and oh--I can do%so many different things

1ike just because of the colours and little*children. _.;-;i

35h:f§}fh§§;@gv Happyvabout lt--lt really gets you 901nd, really
Nﬂfi'i}yji;; relaxed and positive.hg,‘:"Zs'kﬁfo"a'gas?h;;f?'h; L
E ‘) Gillian° There 's hgppy aqd cheery mood, lt s relaxing,
X _yi and very definitely p051tive.;f o i;_ “_y |
‘;illj Kelly- I. was happy, and relaxed, and I think it s
B positive...rt makes you think too, the way lt was:jf”"““’

: presentea"to you, about what could really happen in the



_ff_-:12) _
’LQQuestion l5

iffWhat fee
- the™ arti

  77”How do ‘you think they"b
";‘thls vidﬁo? o :

"‘;generally simllar.-

‘the. prnducer qﬁ the videc dr
‘was: trying ‘o:elicit‘frbh you,#the - viewe;?

%%d have wanteé }ou to.reafth

"ng‘ ‘do you't

Q-

Jessie-‘

war]

Low Vléwers.ﬁh-Qi'1  Qﬂif?;'f-iigu
LA \ -d S "‘

Maybe see“llfe ;n a mo’é simplg'way and see

v) Hichelle.

‘e
s

Most reSpon“ents believed ;hafféhe m.:ﬂj

o




-__4,‘ | ) - . SR . ht‘l" .

' ;I don t know-?I guess ¢he same wdy I dld-,ﬁfﬁ”f:f

”'ﬂfGail.o I think they d want you to react to Fealize j}ﬁm

JV;what s going on in the world--the hatred and somethlng

7;like that isn t really good...cause they showed llttle

Qaiff;ff_r-f’5pictures and that of what s g01ng on--llke that 11ttle

tank and devils and angels,, so llke, they drew what _
they were trying to get across. o N }
Darcey I thlnk by the way they made 1t by the way lt o
';:. looks they wanted you to be relaxed and happy.

PN
!!lreille &{j.call’ by not glvmg up and sort of

;Ln, capxtal' letters a’;nongst everythmg else o(



;dg Gillian o’ different than the way I did 3
.ll.react] f.that s what they wanted for people to do--come'7i}

>

'515,;35-:look at it, lLQten to_t_aklyrios and feel positive ;,_ S

”nyu'fth;.fabout it.. [optﬂhlstic} : '*~f ;757§17””’ R
‘n“f’ﬂhlvlld _Kelly., I don t know, I think they would have wanted

Flyﬂ[]-)iffyou to listen to ‘the lyrics and think about it 1t had

ﬁ‘a catchy tune. behind it and everything.,x _f!‘ _
"f?’le)';CarlE I suppose Stlng would would want a p051tive

B reaction from his v1ewers :f’f 'L‘_7yfn' l'trffﬂ‘?. L

arQuestion tG L f f;‘,'ﬁ lﬁ],r;xha ;ﬁ ,ff:f‘? 3d1ff77f“"""'

v1deo?

How old_do you think a person should be to see this

_ Respondents had no misgivings about allow1ng young
.“'1i children to watch thlS video Although some conceded that
.'the messaqe may not be perceived by young children, they
ﬂf{believed they wpuld at least be entertained by the ,
‘:;fproductlon with no risk of negative influence

:’,”--~.«°f»Low V1ewers- {h\;

‘?-1,alae881e -Oh, really any age group--there s no v1olence h;.
‘in it reallyg. 1'a say any age. | ‘. ‘: i | h
.?I: Okay, So’;t's‘°£gy.foffa-s'hsflot_AlYearnsld;jagtési l-

cyear oz B R AR
| ﬁ} Yes"‘ﬁ‘lhﬂf':.'nid.; _ G
.,Z)LvHiChéile-, Nbo any age--there Ss. no sex or violence or o

-.-anything that woulddreally‘affect a little kid

i, B o



e

Th-ara- Any dge ..It was fun to wstch I think any age 'f

would appreciate it...[anywhere from ages 4 or 5 up]

Hidhael.i Really any age. it s the why it gets |
interpreted.ﬂ Likt I think a 3 or 4 ygar old won t

interpret it as a "doomsday", they 11 just see the

\\\ cartoons and think its kind of,neat but an older ”jv.ﬂ;}fﬂ

person could interpret it..

y ?f'f Moderate Viewers

;trﬁgi Bever}y:nxDoesn t matter,“'cause lt s got stuff that
dfy”-appeals to kids in it oo; so...-y;fiﬁf;jyyﬁ,y:f!fﬁiﬁrﬂkf
‘7;3) Gail" I think they could be quite young, maybe Just

i getting f’lo their teens. It s a good Video, like

little kids could watch it cause there s little

(

cartoons on it and teens might go for it more because_hh.'

‘”, they understand what it s saying, 1ike the younger kids S

_ i e

really won t.ri5“

Mfz7fv Darcey-' Anybody could watch ﬁt ..any age, from 3 on. up i_;

could have fun with it, and older kids would get the ﬁ"’,,;

: political message.»'V

8) ‘!1reille- Oh it doesn t matter._ Because they can get

;'so many different,fk . out of it--dependidg on

.fy age.,.like childr_ 'tch it and they can see other
children and the bﬂra_igg R and the flowers and the B

,"7’ colours and the crayons and they can sort of learn
' ' : R '



"ﬂz us and I like seeing, you know, the drawing and the

;.I was drawing away.,bf~f5

o High Viewers~"” ) _
"'hffiSean I think the younger the better, so they learn at:tif

about the world through.it~'and adults can'watch it andjf
Q hey see children as a symbol of something, like, I sec?ﬂ
W S

“.f them.as a symbol of the future and the love that s in ;5

colours because they remi_d'me of when I was iittle andjﬁ57f

I

”f;&an early age that lcve is more important. ;ij@y. s
'rTGillian~~ Any age I think "'cause well look at all

*ithose little kids on there and I m sure any little kid

»

y
~Kelly§' I d say 5 and up., I don t see Anything*wrong

: e _ai;at all w1th this Video.yjfyongf

,Carl I suppose any age..abecause lt reinforces a

' T_positive attitude.,_'

: ?iygguestion l7 Zﬂf;-:°a.h *3';}s;s, : %ﬁafol:‘ -dfb,_' L

WOuld you please repeat or reCite, some of the 1yrics f

of this song.‘

The chorus seemed to be the most successfully fbcalled

f:ﬁspect of the 1yrics of thlS Video Given the repetition

iihonto“the v15uals, such ease of recall is to be expectedefu,5«.7'

' ﬂ,and the benefit of hav1ng some phrases superimposed directly

;'”{Qfanervousness certainly plays a part in the success of such

S TS
' ~recall as does the participants previous experien&ﬁ with

Sy

BT T e T T
R T T R o
R N A s e

| ou*would enjoy”ft: and an older person éven'~;:":"ifqu(7f.f§*
Ty

""ff 7



"'f_funderstand, All the angels all the devxls,r:and then lt

“ff;jﬁst replays. t 7;;‘ _o'_yS'j;'“

i?ﬁme girl", I don t know, this video, you really listen

_gfthe sands, All the angels all the dev1ls,? that s all.
Jlg!ichael-
" the’land, The‘ Ye..

lifover and(over.',~f**h _*j juv .‘5;f;ﬁf{i)j"H"

'*ﬂuichellea 1"There is a deeper wave than this,prising in

'-i;the world There 1s a deeper wave than this, listen to‘;'*'

rﬁfmore to the lyrics of this video ”fﬁlzgxﬁ"_[fzfrgff'igqh

*ﬂjTh-nra-~-"There 1s a deeper wave than this, rising in

_;7here“s a deeper wave thang;his, rislng 1n

5 a deeper wave than this can t ybu

'fModerate Viewers.i*~"““' |

Beverly-Jl"There is a deeper wave than thls rising in ;fxr'“
fvthe world There is a- deeper ane than thlS, listen to ;;ffﬂ

7me girl", Like I know 1t riqht,i'cause I’ ve heard this -

;p“tsong quite a bit...like if you plav;d\it I’ d probably

’ ydiﬁtbe ablé to sing along.

° IO
DI T



,:; )

..'\p et

can t remember the regt, lt's;hard to

. 3 ha St E
Darcey-r "In the emplre oi the senses, you/;e the queen

of all you sg;véYr:

the m15511es;,

- Sy e
"ya deeper wave than(this rjsing

ln the world ”there LS a deeper wave !han this tugging

e C‘;J

All the ooeansy_all the weapons, sll

/ ;

- '&g.5¢ your hand Feel it rfging qyer cxties, over borderg,h-«.

over frontiers.ﬂ-’I catch on qulek to lyrics.J I*tisten

v’

”'ﬁ;--lf I hear the song and llke lt‘“I Ilsten closely to<§

'v's)

-'a deeper wage then thls, llsten to me grrl . of

i

the lyrlcs...I hear the sqqgaalot.,f o

leeille.=;"Every mipple on the ocean,

v 1'1-._

‘i every tree, every something in the desert every breath

you take wrth.me.,‘There is a deeper WaVe than this," ;:

l

something llke thls; I 'm: trying to remember-'WThere is

ES

“a: deeper wave than thls, ris1ng 1n the world there is

.

something 11ke thls, "love 1s the seventh ane"'"

other v1deos are you know llke danc1ng and kind of
“" ‘a ;x~‘

L sleezy in a way, or there s some tough léoking person

'ffpand this video s so peaceful and colourful and ' 5;ﬂ’

; N

or tough lookxng lady and there s some dis;greement,

sxmple--(laughs)--I talk.too much! 7,-ds?hl:ffe: SR

every 1eaf on - i;



'

”,Sean" "There ls a deeper wave than this swelllng at

rol

3."your hand there 1s a’deeper wave than thls;">I don t
ffhknow the last part...It s more the beat than the words ;'h
ldﬁthat I can remember. fg'ilI :p_ . : | . .

'-Gliiian " Yes, my frlend ang I 51ng thls all the tlme-_;_

- f"There is a deeper wave thaﬁ thls rlsing 1n the land,; B

Y

'd.there 1s a deeper wave than thls, nothlng wxll

11)

-w1thstand Love is’ tha seventh wave"i'“—

.Kelly& Yup, "There 1s\\Jdeeper wave. that thls rlslng

‘ihfrom the world there ls a deeper wae than thlS llsten\‘lt

’

"f'to me g1r1 the StlllpOlnt of destructlon," then

N

"ff}there 5 a- verse about somethlng 1n the sand’ "and the

:your hands"».

:;angels and the deVlIs, w1ll you Just take my hand "4_

'GCarl ' "Ther:gsrno greater wave than thlS restlng at

at's about all I can remember.‘ L
SRR SR SR _ L AR



| :‘Quet-aou n |

e

f&)r Michael: It's neat Wlth the cdhputer ",yt7w

-'”;.':—-‘l"lick'.J.'agge'r-v1 Hard WOman B

f What dld you llke best about hlS v1deo? o

L

The v1suals were the most popular aspect of thls(v1deo

’ even though some respondents dld not llke the v1deo 1tself

PN .-}_:

J

fthe computer graphlcs were enJoyed by all respondents

Q. e

Low Vlewers" ':' : ii r 55f]i’.’
‘1)‘ Je551e: I llked the beat agaln and the mu51c.. Umm,;

et

- 'falrly good graphlcs.(Af R N

‘2i..ulchelle- I thﬁught it was fn/ﬁgijlnal concept.)ysﬂﬁ

f.;was lnterestlng to watch--not one~of those borlng'" i'

- concert" v1deos.v

43) Tamara. T llked the art 1t was good--the graphlcs,

'and I thoughtblt was pretty funny ..I guess--llke they

;;Lweren tf—l;ke-they had.characters but they weren t

9

Tl el 0D A

people‘"theYTWere3just art ‘and 1t was Just funny how

“Tﬁythey showed them--looklng at each other. o e.f,"a

v'ggraphlcs-—graphlcs are superb-hlt s great._ Q

Moderate Vlewers.

55)-'Beverly I don t know--couldn t reglly say--maybe how

- ,they dld it all in graph{cs,,you know? e
, ke

:'-,6)-fGa11 WelL the drawlngs were cute,vthe song Was

*dlfferent. 'f-'
v

. " . Lt Tt S P . . .
R B : :

(v




'i*\?éyig}g;i:ij.prsiikpayiéi;?d*r

'7'97)‘”ﬁarcey Agaln' the 1mages--the graph1c5v*I d watch it :;”
| again Just fcr the graphlcs. The flrst t1me I saw 1t I;ufh
L was just walkrng by g’!tore, I dldn t hear the sondir,”;r

but the graphlcs real y caught my eye and I thlnk theyf_

s

did a good ]Ob ,'—~\c\
8)"H1re111e'¢~The effects--xhe neon people.pf} :Ala':';j'/‘

HLgh Vlewers-a*:

9) Sean4 The computer graphlcs."'

., 10) Gillian : Well not alot .Eaﬂ-ly--but I gtless the Co

.”}fgraphlcs were dlfferen _
7h115 'Kelly-a I llked the graphlcs, the aY'it'Qasyprégangéd-

~1241 Carl The computer grapMEES._A

L,:' Questlon #2 jl‘”“fiv” f;'7 héy,“"

What dld you llke least about 1t?

N3

QuJ.te a range Of reactlons were glven 1n response tO

}thls guestlon. Jes51e descrlbed 1t as shallow other B
: : ¥ ' -
"studgnts complalned of the slow-paced dreary atmosphere, -

n'_and the artist—-Mlck Jagger--seemed.to e11c1t negatlve

responses from those who dl%llke hlm,,regardles of the song

o;/video. Some students expressed discomfort w1th the e;_

‘3‘story11ne--e1ther because the female was deplcted

-

‘négatlvely, because the story was sexist and one- srded or

»

-wasn t that great of a v1deo,_u~”



ot

because of empathlc feellngs for Jagger Kelly was the only

‘._.

respondent who llked all aspects of the v1d§o., Darcey IH
| expressed consrderable dlslike for the woman,vand felt k.
C sympathy for Jagger | |

- ‘Low llewers.-

e

3ﬁI5’hJe551e.‘ It was: pretty shallow,_really, there wasn t
.“ﬁ:“much to lt,'really [1n terms of] the thought . lika
fwhen they made 1t they dldn t. put much lnto it,_ t‘;'-k
’?2)f Mlchelle There actually wasn t really anythlng I ..“d
| ijfdldn t 11ke about 1t except maybe the way he made the E
B glrl look llke a real bag theaway she acted';n the,“
'.avldeo--llke a snob o o ._
'-}113)‘fTamara I d1dn t llke them show1ng hlm--I don" t llke :
LN v iy

.f;hlm..;> don t llke the guy .Well thls song is not bad

'"y"--I Jus_ don t 11ke hlm and I dldn t really enjoy the
'[song.. J st 11ke I m SInglng on the radlo and thlS song

hf;klnd of gave me a. flash back of thlngs that I saw

;:gdjl Mlchael Well, I don t really llke the song too muc,;t'
| ﬁjbut I'd watch thlS v1deo Just because of the computEr ;!{11
‘”‘:graphlcs I llke alot more faster paced songs,vand the:-5b

ylyrlcs--I m not lnto that 1ovey dovey stuff

‘7rModerate Vlewers fﬁrha; f5< I "}.b S “i':° "j;

h T“.'Sii Beverly I don t know--I d say Mlck Jagger, I don t'
| 'llke hlm ' -

:‘\



| ['there.. : 'jk}ﬁ}f;f‘

;ii)*

.i'plegfe her,ﬁbut she didn t want.”

R

Lo

‘ﬁGail.- Maybe that‘he was alwaYs trYing to please hertﬂff'

'fand then he said well then he'd let her go, but she L_ff;?“

‘always wanted to be let go._ He was always trying to,

':fou know, he Just

'said "I 11 let you go", when s e didn t want to be hffifh'

_Darcey When he keeps trying to get [her] attention, hﬂﬁ;f

ubut she 1gnores him, she really puts him down She‘?'

fpays more attention to the real Mick Jagger, I guess I

'kfelt sorry for him ..the poor guy was trying all the “f" ;

'“jtrYLng and trYIng, but she s a hard woman to '%f*hf"

"please--she Just kept putting him down

- _;time.v He looked sort of upset like he was try;ng a_'”'

 —

',N"

I' What dld Ycu think of her? e _'t'ii$\;”1,

» W
f'R: Well she was a real bag.: She could have\BEenif

- know--I never liked him...Like everytime I see him L{“

T:has everything he wants, like he can do whatever he

9y

"illess--well,-she didn t have to be like that. ROt - IS\

'vuireille.; Mick Jagger, I don t like him, I don t

p .

"makes me think that he s a Jerk--I don' t know, that he. Ufl

e

"likes 'he's obnoxious, r think.g

»f gh Viewers': f
~

-~

Sean The ~cdmera angles weren t too--there was always

shifting. Also, I found there .was quite a bit of



e .:?;'“Af'j;zdif_ __:‘:f-_.';

A”'fisaylng 1t was allfher'fault and that she s so hard to

i'::""'_.get: along W1th and 1t has notﬁ‘ng tO dO With him.. |
- 10) Gillian TOO dreary, it seemed, . .mus;c was okay, ]; | ‘_
‘,;f?-} ;guess, 1f you wanted to fall asleep! ‘f ', - 2h h
“‘11) uKelly . 1 don t know-—I don t thlnk there s anything I |
A{fd.can really say I don t llke about lt--the music was '
',ﬁ;ktfh}hokay, and the VLSuals were flne. d S J.‘ 2 ,‘v C
”f;l?l‘ffdilf Mle Jagger...well I ll!! the way he s'used in-
‘Hfh : the v1deo but that s about 1t. _zj | g“' .;v' - h_
Questlon ’3 15.,3"f1' fv"”‘tff' {:/h“'i-)fhf”“hf"j?f"

‘In your oplnlon, what" is the meanlng or message of thls
v1deo? What S 1t about"'v .

The 1dea that Mlck Jagger was exper1enc1ng some

.‘1

"romantlc dlfflculty was clearly percelved by some, the

N~

' scenarlo of hard to—please ‘woman was commonly highlighted
h_ “ Whlle Mlchelle and Kelly were careful to emphasize that thls
‘was Just a. story about one woman 1n hlS life others were

Vuh.ucomfortable about extendlng the theme to llfe in general

| ' that 11fe 1s often unfalr that love often ellcits feelings
of amblvalenqe, or that (1n keepxng w1th the theme of
another popular Rolllng'Stones tune), you can't always get

\

.‘\." )



: Apb,_‘w'Viewers.,,.
_”;qfaboug,women...well he usually hfs that klnd of a"um,if”v'

’Z”,dhow wouldbyou say--xdea 1n mind I mean he creates sﬂﬁ.t3_’

-'r...relationship.v
- ;&c? '

LI '

fJessie- Well, um, I think it conveys his thoughts Ll

ffithose kind of songs...About women from hlS poxnt of

i

j_lview._ Um, well he s kind of pretending that he s
»li lways looking for this woman and he can never find.v
“her, and um, I don t know., playing hard to get
fffuichelle. Really,_it s hlm‘Singing about some girl
itthat he' s had that s hard to please--that she s never‘
';satisfied. = " o ' ’

: 5;'ffahaxégu all I could get out of 1t was thlS guy was

being dumped and that he does not want her to leave,

even though she seems to be the dominant person 1n the"'

-

, ;\;f;-‘ : :; - , .
‘Hichael I think Mick Jagger is trying to please this;tgw

; :woman and do everything romantic and she Just shrugs B

”him off ; He can't really do anything to please her

'Moderate Viewers

ffrom him.}g

'“-,

_:béver1Y' WelI just that some people sort of expect

toohmuch of something—-like, and you Just can t please[

’;them.;.the woman in his eyes, she s expecting too much,.,.

S
2

o 203



LION kS L
S “ . o ; _, . ‘. - .. '_ . ti N . . ——
S e
f_. A»"vﬁlﬁfggi;? That you can t always get what you gant and you -

~;ulhave to let go of thlngs sometlmes and trying
Lffsomeone all the tlme doesn t work.(; R ot
‘:}?)7 Darcey- Well, 1t s about hls relationshlps--how tﬁls
'”bﬁf'woman is hard to please,Abut she s also hard to leaVe,:'c~’
;<'fgl‘¢ioir: so he was klnd of caught or stuck _ lt s not only hard
R “»being wlth them,'lt s hard to leave.__, v L
ts)suulreille Oh the meaning lee bas1cally the vidgo j‘

»ilS about thlS girl that he s trylng to desperately o

vllmpress “to. have, but she just won t glve ln...Whlle I
”‘lwatched, 1t tends to make me thlnk that he s implying s
'jithat all women are llke thlS, llke lt s not just thls
: one woman, lt s llke all women 1n general like never

let you do anythlng.jd”

LT ngh Vlewers. o ol i e
9)sean I don t know, }.d)d»ﬂ't llke the;kng‘orthe' e
| 'JImu51c that much, so I really can t say what the meanlngv
‘ or. the.message ias‘ : ‘ ‘ '_‘ v
JilQl' Gllllan The message 1s that poor guy 1s re\liy--he s ;~
-_hgot thlS woman and he s 1n love w1th her and she
i;idoesn t respond--like, llfe lS rough and unfair--that -
- 'kind of thing._of'~v- : bla;”,f‘ L v:
.;”*'ff_iii rxelly _ Well l thlnk Mlck Jagger has obvxously been
- t hurt by someone that he really, really liked .and he

o)

‘e



r;wrote a song about;it,.saying that she was really hard
.ﬂ'lto Please, dbviously, and- that no.matter how hard he-'fﬁi.?
l;‘atried, she Just was still like that and she didn t 'h.
'hgg?;. vvlb': understand what he was going through and she couldn t-
;l,change, and lt got SO bad that she had to leave,..about |
" the problems that he had yeah. He put alot of feeling "“
| into it too vf~f.?.‘{' ?ﬁ"‘gix“:i-z,’[f:.c e i
ihhdlZ)fﬂCarl Well good ole! Mick, he's after this girl but

”:' “this girl doesn t want to--doesn t want Mick Jagger.

}'.{Question l4 l '}7’;T1 . ' e ' o

: , ‘What was the predominant mood that you~ were feeling as

s s you were watching this video? For. example, were you
. 'feelihg happy/sad-about 'it, tense/relaxed, or

'jnegative/p051t1ve about it? . '

'3§This v1deo elic1ted a variation of responses ranging

“7,from empathy to anger to 1nd1fference. Negative and

.

positive reactions varied but more réSpondents expressed

ffeeling sad than happy, more-felt relaxed than tense.’f"

_'Darcey in particular felt some sadness partly as a result

'llof the 1dentification he felt with Jagger s predicament.,

”fiKelly felt sadness for the same reason--empathy and
.identification with the SLtuation. Other reactlons seemed
‘to be affected not only by the storyline, but also by the

¢ _

E music, and to a lesser extent the lyrics.



1-’)7 |

2)

,“:3.).

| A,)f_,
E 5.)‘,‘

5)

'-éﬁup._ She was cruel 1n a way, cause he was trying so'

LOW V:Lewers H

g wasn t really sad and p051t1ve or negative...well

about the same.. SO 1t dldn t have any strong

.

lnfluences.,,'

chhelle.i 2051t1ve ba51cally, lt was 1nterest1ng to
o

in any area.

Tamara. I was relaxed about 1t--I found 1t'élgd;§f‘

humorous...I wouldn t say negatlve, there =3 nothlng
1y

negatlve about 1t ‘so I guess 1ean1ng more toward

p051tlve...and happy

Mlchael.; I guess relaxed but klnd of sad that s all.
A — _ .
I dldn £ really llke the song.

Moderate Viewers. : -"-“”"_7. ; i

Beverly- I don't know, llke~I Just don t feel
anythlng, I Just watch 1t...I was - Just klnd of SLtting

there.

Ga11 Well the woman was always hard to please, she

never, throughout the v1deo that character never gave

hard to please her...trylng to get support or put you

1n hls p051tlon.

K

&

208

Jessie- Klnd of tense/relaxed._ I d say more or less:ﬁ,ic .

tense...Um, well I can t say I was totally happy and I

watch I mean 1t never really stlrred ‘up deep emotlons .



L;Qf;sorry [for Jagger], but it klnd of reminded me of my \

A];fown problems--like what kinds ofpthxngs have gone wrong

0

"‘V»with me.‘ But I thlnk I was more relaxed rather than on

'f;edge, but klnd of negatlve.‘ One thlng that I notlced

lﬂgvideo, like the effects are nlce but the meanbhg of the ;ﬂf

T

'ilwas that we kept seelng the computer lmage of Jagger

'-and then his real self, 1t made me thlnk that maybe j?x

fhimself to be sensitlve

o

»-what he s trying to show 1s that he 5 a certaln way to
;some people, and that he s,another way on stage, and o
: people alwayS‘turn to hlS stage lmage...and she kept
vn'turning to hls stage lmage' SO maybe he S trylng to say
5tsometh1ng about the way people rgspond to him--that :

=5they like his stage-rmage better,. he was- ShOWlng

A

;_Hireille.J I was feeling happy because I llked the

'lnvideo--visually, and 1t’s sort of amu51ng, the way they

K]

' “show 1t »and also I was tense because of Mle Jagger
iaand the fac hat he was there and the thlng that he ‘
5:was implylng while he was sxnging, and probably feellng
'negative--Ilke the melody s nlce but not the song \\

'_Negative because of the words of the song and the

:video implies stuff I don t l;ke...and [I llke] the o

melody, but not the words and the singer.

7)Q§Eircey-' Kind of felt some sadness,.I feit sadfffpartly



_:f“.good either to hear the rhythm
_" '1'(‘)) _i.

,v1exc1ting, there was no. real climactic

tbof tense because I wanted it to be'yf

vGillian Bored, Just bored and it w‘sn t very ‘
'rt of 1t.,.sort fd:

ishe§& T watch o

- alot of them and some of them I h}ve to wait through

I‘7frand hurry up...it wasn t interes ing.‘

11y

3 S e

Kelly: ,Well I know when I watche"' &3 felt kind of

}Isad for him cause of what he was going through 'cad;p

wi;I know, I ve been through Similar kind of things 1ike

"funny.

that too...[I] can identify With what he was going

) through.‘ [I was] more sad than happy, and tense, well

'~3faI don t know, like it was relaxed I could sit o:ck and |

watch it; 11ke 1t didn t get me riled up or .L‘

d_anything--didn't get my bloed\pumping harder.
‘W, o :
12)

Car1£7 Well hapPY/sad . It was. kind of funny watching

',Mick go after this girl but this girl was always

\ »
.‘putting him down}..not that much sad, but it was just |

w -
: <
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Quest:l.on iS B A LR A g
o L g SR

*15What feeling do YO think the producer of the vrdeo or-i“”

"T_.the artist was trying to elicit from. you, the v1ewer?
"', "How do you. think they would" want v1ewers to react to }W
;{fthis Video? v~‘t:_ﬂm, - hb S

'{j; fJessie and Michelle tended t/‘Ee)somewhat concrete 1n

suggesting that

'promotion and attention-getting were motivators for the

'_video. But,most respondents referred to their own reactions j.

<.
R

Q

to the charScters in the v1deo, suggestlng an attempt to 3-

’)

elicit sympathy for Jagger, anger toward the woman, or S

general statements concerning the role of women in romance

ﬁ*}*f)

Low Viewers.‘_gv RO

Jessie- That's a tough one. I think maybe they Just

wanted to, um, I think they did@it for pub11C1ty,u

they would have put more effort 1 to it ;\jtyf

21 Hichelle. T don t know, I think ,maYbe they re Just\/ o .

. &:,

I

trying to catch your attention--beeause,_like the

graphics and stuff really caught my attention.' 5

3) (Tanara'” I thought that they put some humour‘into 1t

"1f7that they wanted—-they°weren t serious about havrng a S

Y

’userious message...and they wanted.us to apprecrate the

'-'Visual affects.;,f{7?“

.

, !1chael I guess they would want you to get aﬁgry or gg,;’

__yfrustrated at the_woman, 'cause the guy was trying to

e really, becausé'if they wanted people to like the v1deo -

,')



ff.SIiﬂBeVerly I guess sort of feel sorry for Mick Jagger j

- g_:hls p051tlon.jw_f“-
".relaxed...and 1t(/prke

-say; ”oh yeah7 I agree wrth hlm," and get the male

'populatlon to-—you know...[agree]...}cause lf females

'ba31cally what he" was lmplylng., o
;ngh Vlewers.“;’fff; } 'f‘f-v\‘_lf"

I“Sean Jus by watchlng the v1deo mostly messages that

P

- iguess they were trylng to get you angry at her._ v
I'CI? And was that effective? fﬁ}d=f;" ;‘gf,~@-i’ R

u"_
) S

JERY cause he never seemed to wln. o

R O e
o - . .

'7x7Moderate Vlewers'*f’ fh, e gf.fjbil hwi7]57 S

.

"*i9because [of the‘dlfflcultY] he Was hav1ng.,m

'j{S)izgailz» They were try}ng to get support 'or put you inh?

(.’- v

;;Darcey. Well I guess they would have wanted us to

-~

3hso they would have wanted us to feel posrtlve and L ’5ff

T PR e .
LRSI .

’uirellle'* I d say that lf the’ viewer was male, they d

‘,see me as a slut, YOU know, or whatever,‘ cause that S

.

“ij!'women are hard to get . along wath~ but you\can t live

' w1thout them. ”_TS". .'_js3'-‘-vi7.fl

4 C‘

R L L, 2t H . )
R R : . . ]

:fffdo everythlng“for her and she just re}ectid him.fu_;°Ifﬁl*’

jﬁ: Oh yeah!...I klnd of felt a blt of plty for him .efy,na

*ffeel sorry for hlm, but to’ llke the v1deo and the song,;ﬁmr

Y.

”were watchlng it,vllke me, she would think that all men

‘.&.'_I



’.x

4__;(

Questrpn {6

| ‘_'10.')'.,»

“. I. I wonder 1f the message Stlll gets across Just 1n ,]YV

f\12)

o

e

PR

R

‘ How . old\do,you thinkfa-persoanhouId be:tofseefthis_g; .

Gixllan Probably~wa323d us to feel sorry for hlm,,I'f"‘m,

guess.‘ ,' '

' - i ) T ﬁ‘«

'iiiI) Kelly They pfogably wanted you to llke the way lt was

presented to you, they probably would want yon to

llsten to the lYIlCS, but I know alot of people don t,.’ﬁﬁ

But I thlnk that the graphlcs they showed, they d wantv o

them to know Hf was‘Sad and how it was presented._-

y oo ,

'.I SO you thlnk that they requnlze that people don tr-

llsten to the lyrlcs? (

R: Yeahh I thlq§ they reCOgnlze that 'causefalot°of'

N v

peopleAE‘know don t llsten to the lYIlCS, they re just

there for the beat behlnd lt.; rIQI‘ -tftff_:fiijduﬁf' -

the v1suals. 3 -

R ¥

R-” Oh)yeah I'm sure lt does...but it éomes throughr\

the way'lt was presented even 1f you don‘t hear the
wordst o :j_w-jf"*f

-Carl: I can't say...I suppose [with humour]..

v1deo? , e
LT N -~

Consrstent Wlth the questlons before thlS one, the

-,1ssue of age restrlction was ﬂbt wlth aqyarlatlon of

Sl e o B

r respon% Je551e and Micha.el both low frequency v:.ewers, '

oo g ';"

Ifyifs\;fi?yf; ;'f'nt‘f P 'j;flf'}~ii{f3?y.;ﬂj {éll]affﬁ

.

o they re Just there to llsten to the mu51c behlnd 1t.ﬁ'5

2 .



S 212
;ftended to be more Yestrlctlve as a result of thelr
"perceptlon of negatlve deplctlons of women.' Mlchelle and

:'Tamara suggested that the‘Vldeo could be sultable for any

_f~'age, although Tamara eventually reveals some dlscomfort wrth

’

the v1deo upon further dlSCUSSlon durlng the 1nterv1ew."

».

hlvlewers 1n the moderate frequency group also felt that all S

"ages could watch wrth the exceptlon q’ erellle,-who

“avexpressed concern over the 1mp11catlons of sexual pa551on.:~"
| ’Only one hlgh frequgncy v1ewer (Gllllan) prov1ded an age

‘ restrlctlon because of the sexual 1nnuendos of character
. ‘ * . L X
jbehav10ur and thelr physlcal appearance._f

Low Vlewers

'l~1{f Je551e~' 10 or 12,001 don t thlnk that younger chlldren-hf

should see women 1n thls klﬁd of llght llke as

portrayed in the, v1deo...1t's klnd of unfavourable

lrtéi Mlchelle. Any age [f?Bh 5 up] there s no sex ox .p;-_;fk-;

Y

f{ V1olence or anythlng llke that 1n lt.

'3) Tamara Any age, 1 guéSs “

‘4) Mlchael- Well maybe a teenager,» cause there WaS,=a:

- blt of sexual 1mages belng shown ‘there; szfaeah,.I‘d’f_”

FEL AN

say around the age of 13 years.'uf-

o Moderate Vlewer5°

-

’f_;S) Beverly-—‘r don t. know‘ithere wasn t anythlng

really—-you know--terrlbly wrong—wrth it; like any
_ . / e

L2



.4:'k1ds can maybe 1dent1fy w1th 1t...[but 1t s. okay to-ﬁ

. any v1olence.

7)

vVLolence or anythlng llke tha ,.so llke, I thrnk lt sT{;'
“Vfun for anybody, whoever wantzito watch 1t could .
Gailk Around 16 the young k1d aren t 901ng to
'vunderstand what he S tsglng to get across, but older

'n_ “

watch the v1suals] at age 5 ‘cause there s not really l@

N

tDarcey I don t thlnk I could put an’ age restrlctlon

’*:on 1t there s nothlng that wou;d hurt anyone who d -

8) )

: want to watch it, - _” g 'f;f £
_ Syl L L T
Hirellle.. lee, I n\klnd of old fashloned so'I'd'say"

_fr16 or 18, or. 16; 16...Because of the 1mp11catlons, llke'fi.

E when—-llke ln the v1deo when they show how all the men

- 'are follow1ng just the one lady and the pa551on that

“9)

ft“watch it agaln...I'd say it d be alrlght for [3 or. 5

Tt
‘ )
‘ they re trylng to 1mply

f-ngh Vlewers.‘t'

‘Sean f I don't know, personally, I probably ‘won' t ever._w'"

year olds], but the meanlng they d get frOm it would

'fy probably be nll...they d: be more amused Wlth the

100

graphlcs than with the words.l i
Gilllan 15, 14 maybe...The bodles are klnd of, oh I

don t know--lt was klnd of sexually--well they showedfir“

e her lying on the bed and everythlng I don_t-thlnk it

2




: " ' g : : ‘”nﬁﬁiﬁ*rbl s B
would affect many llttle kldS but you know they should_nhh

understand what 1t means...They showed her legs and
then part of her body...you could see all the parts.
- 11) Kelly._ I don t know--lt doesn t show anything really

o wrong, so, and I know my brother watches v1deos and

‘(‘

he s only 6, and he enjoys them.,.but well they havn“;:J'

L

to be censored though llke, I know some v1deos llttle _.?f’

RZQ k;ds shouldn t see.” »:'?ﬂ?_avgi‘ia;:h3 .ngi;-;7f1‘"f.f

i

I suppOSe any age, there 'S nothlng in. 1t.
. K % _u

'*b"Questlon ¥
;, ' Would" you please repeat or‘reciteﬂsome of-ghe'lyriég L
of this. song.-- R R S

Recxting these lyrlCS seemed to be more dlfflcult for‘ﬁl‘

'h~,these students, they elther could not dec1pher them or could

' ‘oﬁ recall them as well as ‘the Stlng v1deo. Clearly, the

‘flact. that she s a' hard woman was apparent to most but Sean
,y“and Carl both hlgh frequency v1ewers, were unable or. - o |
unw1111ng to repeat any lyrlcs at all However, 1n the‘,
l,.rESponses of these two students to other questlons 1t seems I
that the message of the v1deo was understodd desplte thelr
51nab111ty to recall the lyrlcs.,.' ' .

. Low Vaewers:,

© 1) Jessie}i‘ﬁell,'it,keepsﬂoh‘saying;a"SheYs'a hardf,-

-»wOman",landnum.;.thatls;all;



BT

s

Hichelle-m "She s‘a hard woman to please", I wasn t e

"f"really llstenlng to the lyrlcs. ,,ﬁfp{,hbr"i; QJ,

;i3);,

Tamara. "She s a hard woman to leave she s a tough ?7,i#f¥

A"fcookie,'a rough lady"--that s really funny

ey

'56)'

v'7)

. let her go “ ?;A_ 1., 'h.ﬁ QA\"‘N

can t rememberu ‘cf.

{chhael "She s a hard woman to please, I thought I'd

.;let her know, She s a hard woman to please, thought I'd“

Moderate Vlewer5°_’

‘Beverly.v JUSt the part ""She s a hard woman to please,-h‘
I'11 thlnk about lettlng her go "o N L
lGail- SOmethlng about trylng to glve her dlamonds,

‘_'she s ‘so: hard to please--somethlng comes after 1t I -

(8] "

'DarceY* "She s a hard woman to please, a hard woman to't’

'f;‘leave, She s a hard woman to love LE

- .8)

_,v'. gh V1ewers
9y
'f"gthat s all I remember.vv“

-'10)"

*:remember though kS couldn .t

Hireille "She s a hard woman,to please" thggfsxallilmf

fSean No, I can t . Just tﬁg strummlng of the gultar,

SE

'Gillian '"She s a hard woman to leave" ;SOmethlng -
kfabout "I don’ t wanna let my baby go", or somethlng llke
o j,that.. That s about lt that s all I can remember. ‘ ¥
ll).’;eg;yf SQmethlng about he says goodbye,_"I have to Sayi3f

: goodbye to my baby, She s a hard person to please, I



' ‘u_yhave to say goodbye to my baby", somethlng about

'“-E"She s a tough cookle"; or around those llnes. And

"l'can t really get through anything else unless I think

)

',carl No, I don t...[lyrlcs don't stlck] on vide:”'
1but when I llsten to them--I play them on audlo tape

“alot...eas1er on {my walkman]

:.of the whole song

o4

[T

”'f7ythat you try so hard to please her and I don t know,vI:”E“ﬁ

oL



R
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C }»'-7-31@’?.,19023 | Flesh for Fantasy < -

ai‘ffi What did You like best about hls VIdeo? .'>:3~Ii;ﬂ'r”'”'

B The mu51c, and aspects of it, seemed to be the most ff
?ﬂf”fappeallng part of thls video.. The v1deo s faster pace'
.vappealed to some v1ewers, but respondents often quallfled

.ui”thelr llkes by referrlng to dlsllkable aspeCtS‘h"

.

_ 'aiLow Vlewers.'-i' o : S R
”L;I)?rJessie-' llked the beat...[and] Bllly Idol he i S
| dexpressed hlmself in a pretty normal Way, like he 5
%usually 11ke that. - “:. | i | e .
V'lw2)'kuiche11e The danc1ng in- 1t, and I llke BlllY Idol
‘*}:and atmosphere--I llke the atmosphere, klnd of
‘:laeerie-f-sort of underground.; R PN
13);mramara: I 11ke the mu51c Just the beatv you ‘can move
‘fspto it; 11ke dance to 1t. _p,_ s ...,7 o
fh.fd)tf!ichael T dldn t 11ke It much at all. I m'not lnto"
e Billy Idol much...There was good base gultar ' :
”-ﬁ:Moderate Vlewers ' I o
= ;v"jsiv.BeverIy> ‘The mu51c,hnot‘necessarlly the: lyrlcs, but

z the;b@at.of.the muslc.

”'Gi‘_Gaiig\\Iheidancing;"_ Sl A_b' o



Aiﬂl},jil:barcey-i There waSn t really anything--the lyrics, I

"LQuestion $2

Vﬂv guess..I mean at least they were truthful he 'S’ sopt of

. tfﬁ?beanq honest about what he wants.,' ‘ ‘
"r;:BYTlHirellle. It was interesting--there was alot of action i
"iVAand they kept sw1tch1ng from,,you know, back and forth
fltff:from the dancers to Billy Idol.. I 1ike looking at

'"Billy Idol 'cause he s differeht and the dancing and
s

-:Just the song, I like the song. Some parts were not R

v~“ you knGy like not what I like, 11ke -some of the things

-were’ Just more sexual than.. _ T ,
k_’High Viegers. _,ﬁ’_f_' "A:? _fdﬂ';k.fl[._1n~ Tff .

f_&19) ‘Sean The‘mu51c mostly, the muSic and the lyrics has a -
' lot to do- w1th it.a,.“' . | o

lO)f Gillian The mus1c--was a little livelier, 1t'st-.’“‘

';danceable musxc

f'll)tgxelly I don t know--I ike the way he 31ngs, I don t

A"‘

‘.’7llke hlS fac1a1 expresszons but I like his v01ce

le) vCarlru mhevcolourful.set.vf.

What dld you “like least.about it? o

8 None of the respondents had difficulty 1dentifying )
i‘aspects which they disliked., Most obJected to the explicit
f_portrayal of sex and flesh via the clothing and ‘ |

tchoreography. Visual aspects were discomforting because of



Cw

4_9

'thhe gloomy atmosphere, the 1iteral lnterpretatlon of the ’;:t”

."LQ)

'i'to watch thls!...pornographlc lmages, I guess. L EN
. B .

s,

’pthem watch thlS...I don t thlnk I was even old enough"”*’

;Beverly- I dgn t know, 1t s hard to say-—I guess'

there s too much sex thlngs lnto 1t...[could have been .
A
L R
yless], in case klds are watchlng, you know...'y“ B
K . | , _ . i H
T N “?‘?" v

'"fwsong and the artists menacxng fac1al expreSSIQns were also

’ Af}disliked.v |
| "”fiLow Vlewers. ’Li‘54_"- ;I'II;" ::x. |
eiyl)atae881e°- Well they put women down...Um, w1th the flesh
. vidand that..‘i_f ‘; qflﬂ-:-}' f”-"7;f ; :“};in.f_ina§é%§&;
:-2)fiuichelle: Well aqtuallyg I don t thlnk they should :i_”;ff
ifhave--they could have left out alot of the skln thaf f'ﬁ ??
";cthey showed...sex sells, you know, that s probably what T
xlthey were trylng to—-you know--but I don t th;nk lt was’ :?;
.’ﬂthat bad. L ::;»,u u' S f‘;-__j;,“.' 5, -.'ff-- 4“?5;55ﬁ3
S ' . : IR
2 3) Tamaraw The performance--that 's. not llke, the .. ..
| by danc1ng, the way - that they danced °the whole ";73firffﬂ!l
\},Cthlng...Just the way that the women we;e dresSed—~thedg:?3x;
:costumes and how they ‘were’ dancingﬂ the choreog;aphy &ﬁy%?;
.Hichael I Just dldn t llke 1t. I dldn t llke wha§_~.lgl:?
.;they were portraylng--lf I ‘had klds, I wouldn;t,let liiﬁ%éé
i " -

* : L 9. - e
3 R

A

Moderate Vlewers-;' -'7;,‘,a:¢ ¢ ay

I ) .""‘



'_f_ﬁéliléai;7 Well the lyrlcs were not the greatest and that,fﬂ'”

"thing they show at the end w1th that lady, and all
:.those women s parts Where they show all the stomachs
'L7and bottoms...the part where she s srttlnq there and
.she 'S got nothlng on [the trlangle]...llke they don t L
tfwear much clothlng and you see alot ofxthem.

-

"jjj‘ﬂDarcey~}ﬂ?he settlng 1t was 1n, llke the bachground
“ffyiﬁfdslooked likevlt was somethlng--oh--dark and rn the c1tylf
&f,figunand stuff : . B |
V&kﬁpulre1lle'- Least of. all? It s hard to say, probably
‘.;some of the parts where they dlrectly--like they took
’,;;Wffwthe dlrect meaning of the song and 11ke they empha51zed ff'
| .f'the sexuallty of 1t, 1t 'S klnd of a sexual song, I‘d
C_ say.“.[literally translated] some parts--Just parts of
: .

it,"cause the danc1ng, when they Just dance, you know,,";;

3then I don t really feel lt then...Just the 511houettes

-
e O

,on tHat blue screen those two people standing behlnd e
_‘that or Just the hand on the behlnd. _ '
‘\i;/_ﬂlgh Viewers: - Co ?_l 'ﬂ,r”:f.i‘;- fvuvﬁ :
jV'if;S)ﬂ Sean The set-up, llke the background the setting |
‘}1si p...the features,,the phy51ca1 features.;{' |
',9}611;1an The girls, t%e dancers were klnd of climbingf

‘v'ﬁaL; over each

kay .
St
YT,
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'”"11)}fteii§=. I don t like the way he sneers up his face and
1'I didn t Iike the way they had not very much clothing
B on the girls, I think well like, that 'S the way the
iilhsong is portrayed so I guess that s the way the Video ‘
i{h;would have’ to be portrayed for it 'cause of the lyrics,f-"
*;;ibut 1 don £ think that s really too‘itoessary...I ’

' ;fthink they could have put a little more clothing on_

"'-.ljk{ ';some of them

L"‘IZ) ;Carl' I guess the singer could have been less--how-'
' 4'wou1d you say--explic1t._}'_f;h"“ | .
'Question i3 RREES '

In your opinion, what was the meaning or message of
this video? What s it about? o . e

There was little doubt as. to the sexual message of the

",video, although this was articulated 1n different ways.—; tu]f'

;"was frequently interpreted as selling sexual fanta51es ‘and _
Zogiv1ng permission for sexual activ1ty But interpretations _f
,of the intent of the activ1ty differed for two Viewers in :

_i particular, whereas Mireille believed that the v1deo applied

': to both male and female deSires, Kelly interpreted it as -
ijexploitative of women | o | L |

Low Viewers. L A _;' ff,”f 9;. s

'”{1) -Jessie Well that 'S his style,_I guess...I don t
know, he emphasized ‘the title, flesh for fantasy
.:“fz)' Hichelle. Well, sex, I think g.Selling sex



o e - )
. ) - . "L/ N ‘ .

3L, Tamara., I thlnk tha€ they re trying to get across that
‘go ahead w1th your fanta51es, your sexual

e

dffantaSLes...llke go through wlth it.‘}lee eyeryone has 2
‘jfantisles,vbut what they re- saylng ls--you know»-thls
;'iils the" way you do i!’ Just go through it._ | R
o ;agguinlchael.> Well.gust flesh for fantasy\{ guess, that waSagid

" pretty obv1ous. fﬁgﬁff'

d9,.Moderate Vlewers - fvi'" dfs':l'f;}fy,ffgﬂ;v7tjlf:£;j
‘ S;aneverly | Sex, just llke fant351zlng about sex: and‘ﬂgid“;él
'f:that...llke how great 1t lS and everythlﬁg._;r,‘-' “."
',1ig§jgi3a11 Um,...flesh for fantasy, I don t have any doubts
| Fé Qt‘that. I don' t.know lf theregs_really any.message‘:
l;7)7“Darcey?' Sex;.I”meanait;Qas'al about sex, the message
J‘_(gii)sex--hav1ng flesh for fantasy. | \\

,8) 'erellle-' De51res ba51cally ‘ Yeah cause lt'S not
ﬂ_really Just one type, 1t applles to both men and women '
: un11ﬂ5 Mlck Jagger s v1deo whlch wasv sort of like put_,:”

‘the glrls down. "'.' S e N
- ngh Viewers~" j,@ ' ' v -
N ré)h‘Sean 1 d say. 1t s mostly about sex.. 1t s Kind of

- :'hard to say about that, I wouldn t know. :
ld)'fGilllanJ Well flesh for fantasy, just what he

ffsald...lt s just llke saylng, "go out and have\ L



<y

didn 't really'wantvﬁs care about--he Just wanted

{fsomeone there to. fool around with.n I thought..;‘cause :,f7

' that s where the flesh for fantasy comes out =he
doesn t really care who the real lnleldual is; it'
just someone who s there...Just give me someone as 1ong
as they re good 1ook1ng or. whatever, but anything
beyond that doesn t really matter.fiﬁy_

12) carl I suppose the 51nger was trying to talk N

: about...pornography..."flesh for fantasy" could also

”5h mean that flesh to exc1te another person.. I know the

f_'artist and I know that he is: quite radical when he
thinks about these things...from what I think that

‘ vided was justﬁg&rhhis album--to get exCitement.

Question '4 if | :v;in Hy.//g~- .n

:.,‘What was the predominant mood you were feeling as. you
- . were watching this video? For example, were you

. feeling happy/sad about it, tense/relaxed or

g:negative/positive about it? '

v

7.ﬂespondents seemed less .certain- of their feelings in

”this video., For some, the danceability of the

rmusic eliqited positive, happy reactions,vwhile others were

7~tense aﬁﬁadisgusted SOme respondents felt thlS dichotomy

‘s’,

personally.v Jessie felt positive but negative because of o

u



1‘the:portral"l of women, erellle and Carl expressed similar"

dllemmas.v":omments by Jess1e and Darcey seemed to(have an
a%ologetrc tone--for example, excuSLng the portrayals for I?ﬂvLT‘

the sake of rdék and roll or excusing them as belng
ﬂk?5appropr1ate for people wlth guch mu31c tastes.u These_ﬂs“

fﬂﬂ5frespondents appeared to be de-empha5121ng thelr own inrtlalffir:

9

negatlve reactlons ln favour of lip—servzce to ‘a more
‘111beral or fashlonable attltude., Bow and moderate

frequency v1ewers were 1ess apt to descrlbe relaxed and
) pOSltlve reactlons than were hlgh frequency v1eWers,
Low vlewers-_srﬁ"

.'7Iﬂb) 'Jess1e-' Well I 11ked the v1deo and he--I guess you L
E could say maybe a good feellng and uh, a llttle blt rrﬂ:
negatlve towards 1t though...thelr portrayal of womenfit'
7_' and that...But, um, 1t was - well thought out- 1t had a:5 '
| good beat to it and all that, and uh there s nothlngx,;:
really wrong w1th lt in, that klnd and 1tﬁs good old o
(ggshloned rock and roll rlght? {r v"‘~7y.j'5h
v‘;ff) chhelle- lee wow--llke klnd“of 1ike to.dance--maderj'
"me feel like danc1ng...happy and posrtive. : o
él'lTamara.g I sure didn t %eel p051tive about 1t...I
'couldn t say [negatiVe] e1ther, because, I don t know,
'»llke when I watched it llke before when I watched this
-video and I drd not--I thought,c"oh he s a good '-;-4F

S

o



xi dlsgusted about 1t a blt not relaxed

‘ . 4) ""

LT 6) ‘

)

gy

P

;}performer" and that s about 1t and now. when I see lt

and--I feel that lt klnd of left me feellng klnd of

Mlchael.. Well I was a llttle blt tense-~portrayal of

skln and flesh and leather, lt was an S & M message._*If
'y;was feellng pretty‘ﬁegatlve.-'“'

Modérate VLewers-—

- ‘ ‘. . : . .
Beverly-' I doﬂ"t know--I guess sort of tense, you -

. J

T_know ..if I turn on a @1deo and 1t ‘S someone I don t

%
llke--I don t even wax&ﬁyv1deos unlegs I llke them.

-Ga11 A blt negatlve and not exactly feellng that-ﬁ

) o

great about 1t llke he s not my favourlte 31nger, hlS

+ ¥

' lyrlcs never really got me to llsten to hlm, and hls'

style I don t thlnk is the greatest...I m not 1mpressed‘

-
K]

w1th hls performance._'

Darcey I felt klnd of tense 'cause of the way--well

fjust what you were looklng at. It' s not really ‘fvhat I

llke--lt s okay 1f you' re lnto that klnd of mu51c, klnd‘if-f

3.

"of negatlve feellng about lt 1t dldn t do much for me,

l’

.klnd of tense w1th everybody dressed 1n black black ”j.r"

tclothes, black gloves, black boots .and SO on."

leerlle. Well I was’ happy cause that was the flrst

. .} -
ktlme I saw the v1deo, 1t was Just lnterestlng to watchvf

X it. I d say I was tense because of all the dlfferent B



226 .

*

.4, : . -‘2'

B shlfts, llke the Jumplng back and forth from Bllly to"f

11

12) C

/the dancers and other thlngs, and Just the sett%ng Was

'j so klnd of dloomy and dark but also very lnterestlng
-'f, and mysterlous. » ' '

73ngh Vlewers-‘

yZSeanzs More relaxed than anythlng, lt wds a good
":v1deo...I felt comfortable w1th it; lxstenlng to -
f.llt_..happy and p051t1ve _ '4

':Gllllan‘. Klnd of llke a sexy mood--llke do wi'tever

'~;you want 1t doesn t really matter ..lt worked it

fworked' If people watched 1t before they went to a.

1party, they d probably go and-—well, 1t puts you ln a

,TParty mood: -*%34“”"

Kelly ‘ I don t know 11ke lt dldn € bother me, llke I_'

_was happy throughout the v1deo...I wasn t tense, vaas

.relaxed usually when I watch them I m. always

'relaxed ..I was posrtlve. L
L

Carl: Well happy/sad about lt...the set--I llked the

r.colourlng. But the sad part was the waste of

human.ifjust people...the way the dancers were dressed

“they were kindjof exp11c1t;v;t s_3u§t'thattheY,C°91d BRI

‘have expressed themselves a different way. -

Y



-""”Question "o SER Sy S
What feellng do you think the producer of the v1deo or :

._the artist was trying to elicit from you? How ‘do. you

_.;thlnk they would want yQu to react? S s

Percelved lntent of the producer included efforts to

‘-,sell sex, and to’ sell Bllly Idol and hls 1mage for purposesy,' i

“;of record salesh,,Sean percelved a more global lntent--thatjf"

3

’:y3lthe video- was reflectlve of modern llfe act1v1ty and - a - .

:Ereallstlc portrayal of deSLres.~ Kelly seemed to be more
. ;analytlcal aboa§ the productlon, suggestlng that~“Hé lyrlcs
‘ldetermlned both the music and the dlrectlon whlch the v1deoi
‘would take, i e., to entertaln males. Tamara lmplied that
‘;the 1ntent was to get ghe v1ewers to: admlre Idol thlS wasvffz
the feellng of many other v1ewers as well. o

\.

Low vlewers-ﬂ

."l);'Jes51e- Well they were trylng to empha51ze Bllly _*;
”:Idol s klnd of sexy 1mage and ba51cally Bllly Idol
and ...[selllng] Bllly Idol. .. ‘ o
27 'Mlchelle ‘dU I'm not really sure probably aroused or
” :somethlng.: o ' . - | |
3)ftTamara. I thlnk that they wanted to have the v1ewers v
.l see that thls Bllly Idol guy lS really hot and he ls-t
711ke--1t 's okay for him to have sex, or like thlS lSj‘
fl’what he s really lnto.,.I m pretty sure, because um,

well because, sort of almost llke a hero, llke

f';‘ he's--because they had~h1m by hlmself and all these



n.

cole e . . ER
. S .,'. 1

',people were dan01ng--1t s lIke he s the central o

driflgure...I know" alot of people that do [llke

e
S

_hlm]...he s a great performer for gettlng thlngs

across--llke really hyplng people up.

. 4)fﬁu1chael I guess it was almost braanashlng—-to really

-~Jget sex lnto your braln, the mess.ge was. sex and more
'isexi B

P - '

;Moderate Vlewers *Vf
) ” kaeol EN

' Beverly., WOuld lee you to reabt w1th pleasure, sort -

k«

-.foﬁ: llke thf'd $$§e you?ko go out and have sex or~” ;”:

Boa ot

somethlng, sell sex. z-'_g_'; - '1§,§

RS R
- 6) Gall-’ Probably get yod to go towards Bllly Idol llké

.

"hfeel what he s saylng and all that and understand hlm iq

' or somethlng llke that*-llké It s okay to;dobwhat1he s«" ot
. e At . . - .

N

x7)_‘Darcey Mell, I thlnk they re fgoklng for an arousal

“to get gghr feet mov1ng with the dancxng

fo .\‘ o
- 8) erellle'<-é: glves you an lmpre551on that they want us.

- to. watch thls video: and then go out llke wa1t untll.
| h12 00 yqu know, mldnlght and then go out _there and,
‘;have an orgy or somethlng...but that also depends on

M'the person because like I wouldn‘t do 1t and I would

thlnk*thatzthat sﬂnot the_way;you re;supposed'to dovltf

Q. - - . . . Lot

4

!"‘:.
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:about lt 11ke asklng Ware you ready or not" '"how.do ﬂ“

ingh Vlewers. o ”'J.j;' f»}1.“h
;Sean: Oh boy...Just showxng ba51cally modern llfe-—howc‘

- -

'weveryone s Just out for fantasy or flesh as they would.

‘say in the v1deo, 1n the lyrlcs, the way that they talk"

'wfyou feel later on 1n the nlght"lb

HlI)*

.'guys actually llsten to‘
‘mostly do,,'cause they
: whatever--I don' t know, I Just ‘like* llstenlng to’

rmu51c and gorng through the songs.

.vGilllan Oh I thlnk they were trylng to keep Bllly

‘;Idol s lmage as a rebel and he doesn' t really care what 4,’

people thlnk and he does whatever he wants. I thlnk 1t' o
',was hlS 1mage that they wanted to sell.;. cause if he |
"*; changes, alot of people won t--well that s why people

‘ibuy his albums, cause he's supposed to be a punker and

- everythlng, and he's cooL...people dress llke hlm or -

jhave‘ helr halr 11ke hlm.:

Kelly.+ They probably wanted you to react probably more’

to- the mu51c, and probably the lyrlcs are probably more

set for the guys than the girls...I thlnk'more the

o

mu51c was set out for the words anyway, the mu51c was

'more for the guys than the glrls-—I don t know how manyky

“llly Idol but I know glrls‘f

'h&hk he's good looklng o:ft-

"y
/ ¥




~=

~ .

N

‘}12) Carl. Well the producer would probably want to elic1t
' exc1tement from the v1ewer to get themvto go out and

: buy the album | |
.'.Questlon #6

’ How old do you thlnk a person should be to see thlS h
’ v1deo° L

There seemed to be a tendency for hlgh frequency S

' v1ewers to be more lenlent in tnelr dlscu551on of age

.approprlateness: Sean and Carl both 1n1t1ally belleved that -fb

;-any age could watch the v1deo but Carl later quallfled hlS

',ldec1s1on when lmaglnlng hlS ‘own chlldren as v1ewers.; Sean

.,‘

and Carl tended to express a defeatlst attltude ln f _
}Justlfylng thelr dec151on, but most respondents clearly

-belleved that 1ts exp11c1tness rendered the v1deo' ,-'er
'flnapproprlate for young v;eWers “ e

Low V1ewers.

';1) fJessie. I'd say about the same age as before--lz or
}13...you don 't want llttle kldS to get krnd of bad :

.*ideas...(pause) cause they mlght not be able to

handle it ',Péf,~. T,;]uhﬁj’bbfﬂf

- . . L .

2) "v',“l"hene‘ About 14 011*1;5 -cause it does promote sex,‘ \

and I thlnk you know, well at least somebody

who s--you know—-knows what sex is and someone who

" won' t--won t 11ke be 1nfluenced llke really be .;;ﬂy;‘ N

‘ .



.|\-.

"influenCédfby/runningiout_andf"gottalhaVe‘sexf,3fcause 1,&.”"

they -8aw thls v1deo. 'l o |
3)--Tamara iKOh no--I don' t know how to answer thlS because

I could say 13 and I could say - 18 'cause there s so
many kids out there that have dlfferent rdeas, and
-would say 13 because when I was 13 I know I could watch |
thls vrdeo and think nothlng of 1t but others would
probably get the meanlng across . dependlng on -
[personallty] and thelr llfestyle, 1. guess--takes 1n

"everythlng...but 1f I was a mother I would ‘not letwmy
13 year old daughter.f.or son. . See that 1 mean I

can'’ t really force them, but I would not llke it. ‘18:'v e

| year olds, that would be okay Except there s alot of

’“ 18 year olds out there that are lmmature, ya know but
fr by that age . you should be able to But generally I'd
say about l6 to watch somethlng of ‘this- nature._ ‘ "
4)- Hichael Well I Just wouldn t want my - kids to watch
1t I don' t thlnk klds my age are old enough.,,well,
maybe okder teens--16 17,,18,xcan handle it. .

’;,Moderate Viewers

e 5) -Beverly I don't know, it depends, cauSe I know some ‘_ff
'_younger klds who'd see thls and it wouldn t affect 3

' vthem, but then there s others that lt would,_rlght? T

"thlnk they d start goxng out and have sex, 'cause,I,
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:bahy51t, rlght, and SO it depends on the krds you -

“know,‘so I. really couldn't say. But you o

"7know—-def1n1tely younger klds...there s too much sex

J" .

1nvolved...I d say about 8, -9, _or 1 '

.,Gail: Around my age--lS or. 16 ‘cause 1t could really5,'

“;1nf1uence young chlldren.,

7y

8

) Darcey "I would deflnltely put a restrictlon on thlS

.'one--lt s kind of hard to thlnk of 6 or 8 year olds

rd

~;watch1ng this one...maybe a 10 year old...It s Just _

'}_agalnqthe sexual sort of meanlng to the v1deo--I thlnk
: it gets klds really hyper.' Like I baby51t and we get_.
:MuChMUSlC and my llttle brother gets‘up and starts

"danc1ng to them, or I'll ‘say 1t s trme to go- to bed and

“he"' ll get mad cause he' s wrapped up in th;s.vrdeo, then
" he' ll 51ng the song all the way up: the staifs;br in,the_
.shower—-lt drlves me crazy »\;.'

'leellle.b About 16 agaln...Almost the same.reason as

- for the other v1deo, the sex that S belng 1nvolved 1n

) v1t and um, you know, otherw1se if a person wo!ld be

,younger then they %8uld take 1t dlfferently and they .

probably wouldn t be able to Judge it properly, to take

o g'--youvknow-fto th;nk properly*aboutvwhat they saw.‘”"



o

ﬂ:‘g)"

. 10)°

11)

High Viewers~
Sean : No age llmlt...lf they can play it on TV then I

f‘guess you re g01ng to have to see 1t you don t have to.

be older.

Gillian" Well, I don t thlnk they d understand the E

) words, so the words don't really matter. But for-the

\

'ffest--lt s Just the same as most of them except this o
was - worse -with hands slapplng the bums and everythlng..

.I don't thlnk older people would llke 1t anyway——aroundl

age 13 I thlnk...a llttle kld wouldn t understand the

lyrics, but if he saw the plctures that's not really

,too good for little: klds A‘f' SR ; ¢

R4

" Relly: Um, I don t know 1f I d let my brother watch

1t...6 is too oung, 'd say maybe about, say after -
¥ ; .

v*;"lo...Well 'cause llttle klds they run around and: they

12)

ask SO many questions, llke, "why 1sn t she wearlng anyf

_clothes?", so,‘I don t know, I thlnk untll they re
.iolder to be able to Just 51t there and Just watch 1t

‘but the kids don t really understand the lyrlcs
”;anyway--they Just see 1t for the v1sual effect and for
fjthe mu51c.;.so they re Just ba51cally there for'

Jthe--what can keep them busy

KN

Carl:v I.can_t say,,'cause there s nothlnq you can | 0

" really do to stop anyone;from watchlngvlt...lf lt‘was,

o my kid'I wouldnft,let himvwatch‘it,.no;.,at.16_perhaps;

i L
n o e
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" Would you please repeat or re01te, some of the lyrics
of this' video. ' . ; .

6

The chorus was once agaln the most ea51ly recalled

P

-‘aspect of the lyrlcs. But the task of recalllng these
lyrlcs seemed to ellc1t con51derable re51stance from
' Mlchael who could not even brlng himself to thlnk of the

ﬂ,wlyrlcs, and&cons1derable dlscomfort from Carl who could not,'

repall ‘the words past.the tftle ‘Jgg"_; I )
| ,Low Viewers: “?-‘_?’ Sy

l)_ﬂjessie:'FWell "Flesh for fantasy, face to facl;
| back~to'back"- and well.he s saylng, "we waht weu;'
.,l we want". all the way through lt then "Flesh for’ S
fantasy";:‘-':. . | 4
5)‘ n;chelle:f5Yes; cause'f“kpow them-~I have all his
;records} if I didn't,‘I‘don't thlnk~I wouldvhave"l'v
_listened to.the l&rics cause I was watchlng the video.
jlf Tamara: "Do you llke good mu51c, do you llke to dance;
"d.are you experlenced flesh for fantasy " - 0Oh there 'S .
one thlng he sald in there that really--oh can t thlnk“
of it--~I don t know. _ | ) ; | .h
_4)'.M1chael | "Flesh for fantasy," that s all...That s all
I care toﬁkhlnk about. I don‘t even want to bother

'w1th 1t--I Just don't want\to thlnk about 1t.




. Moderate Vlewers--"tf" "»*;.vl | ,;":;

. . 9. . .
’ 5)';Bever1y._ Okay, there s "Flesh for fantasy, and do you ‘

_4 ~* hear the musxc, do you 1ike to dance, can you feel my
_ . _ J

'sex so tlght" stuff llke that.; I hearfzﬁe lyrlcs when,

h,they re audlble, but w1th Tlna Turnér and Heavy Metal'--'_

Qalf the tlmeithey Just screech so much that you don ty

e understand what they re saylng

E

‘:;6) Gail SOme of the words are hard to understand well
. e : @

he kept repeatlng that "flesh for fahtasy", somethlngff

-

' about "nlght" I can t remember; I dldh t understand

very ‘'well. B | v | o
'7) Darcey "Face to face and back to back\ you see and
feel my sex attack hanglng out at agﬁﬁdy shop at
night",vthen 1t repeats, "Flesh for fantasy,'we want
.h' flesh:for fantasy " y_ | o : | f o E
'ﬁ8): !ireilie.-‘"Flesh for fantasy"--the only thlng that f-
; ft" stayed.in my m1nd was the chorus...um,.there S thls
- ‘part where they say, um, "face to’ face"--lt gets after

the chorus and it s a really n1ce tran51tlon.;
| High Vlewers. ‘ | | - B o
_i;QfQJSQan. Okay then, "Face toeface;'back tovback, Qéﬂ’£,t.
v'».youdfeel my sex attac " then‘there’s the repeating"r‘
; words,‘"flesh for fantasy" um,‘"how do you feel. after‘d

! midnlght" I'd say that' s about 1t. .”
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*i;lO)T'Gilliahl "Face to face,.and back to back you see and
feel my sex attract flesh flesh for fantasy," that s(t

» all I know._' ‘ : R |
11) bKelly-‘ Okay, well the whole chorus, it's,. "Eace to B
; u-ﬁface,'and back to back you see and/;eel my sex attack

”';flesh flesh for fantasy",.then something about ="1t s
1;after mldnlght you' re g%?dy S llttle glrl how s

thls--somethlng--for sex"# I don t know exactly. A,7,'c?
. i C

12) Carl.- No,;ggian t say that I can, Just‘the~t;tle(

‘"flesh f*@ﬁﬁ' tasy" o



Awdi ,Question lla

'.-Some people, after they hear a song on the radio are

~gurprised at findifg out what the video of the song is.hif-'

gf;;!Is ‘the video of a song usually what you expect it to
< be? : , _

'Respohdentéfseemed divided in the1r ability to pgpdict
"the videos from the song.' Tamara and Michael reported that

.-ﬂhey are often not surprised by what they see Since they can‘~

"'han!icipate the sgyle of the v1deo from past experience w1th

‘5the artist. This was clearly articulated by Gail and Kelly”’

.

_agreed with éhis 1nsofar as Heavy Metal v1deos are g

concerned Kelly conceded that the v1sual aspects of other

ﬁ

“videos--in the Top 40 category--were unpredictable, but was

Ay

-'confident that the themes of this type of mu51c could be

°'1ppredicted.' Carl, on the other hand, usually expects more _’

‘from the visuals than he actually gets--probably a function
of the fact that the imagination 1S not limited by the same _”.

.,financial constraints as is the. actual-production.

. e

Michelle, Sean, and Gillian were quite certain that
they could not predict the Video production for various
'”,reasons.' Sean reported being frequently surprised at the
artists interpretation of the song, since it usually i
_differs from his . ownﬂi Michelle expressed surprise at what

. the group actually looks like, other respondents could not

.qive definite yes or no answers ‘to this question but
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”. suggested that thexr own success rate at predlcting videos'

'1s about 50% -t'ffff: ji* ?'gl_‘”_\"
L T v
Low Vlewers-i 'm, . w'}w.f_}'Gf. o RTT
B {1)' Je531e. I g say about 50/50 sometimes 'm qulte Rae

‘:surprlsed and sometlmes I m not... Well lt'S usually

what I thlnk about--well when I see the v1deo, 1t s_.g’

.?"usually what I thought about ghen I hear the song, but

“A‘characters. .

7N :
it's also the appear nce- of the group, cause you know
-

on the other hand ln about 50% of the tlme it's in a

*

totally dlfferent SItuatlon, seelng dlfferent

ulchelle- No want Z> to glve you an example? Like,.

you llsten to them on the radlo and you plcture t ,a-.f7

chertaln way. and then they re totally dlfferent from

=what you expected, llke, you know that "Llfe ls Llfe"‘

/

-v1deo by Opus? See, I plctured them belng new wave or

' somethlng and when I saw them they looked like a bunch

Y

'iof folk SLngers--llke they ve all got moustaches, you

bknow.f"

w

: Tamara: Most songs I ‘hear on the radlo and see the
~_v1deo I m not surprlsed 'cause lf 1 hear a Heavy Metal

"song I know what to expect from the v1deo. or

' _“Madonna~-I know what to expect,. If you know the artist ‘

e



4)

and you know you can antic1pate what the VldeO w1ll fi

—“
v

chhael.' Yeah usually--llke some of the Stlng songs,“m'

| "llke the Ru551ans--I could klnd of predlct that; I

5)
;“Just klnd of stunned at what the v1deo s about causeﬁ’

6

"f7);

:Moderate Vlewers.‘

f“know~-alot of tlmes I see the v1deos wpen I hear the R

-&'llke...cause you know thEII style

' Day", 1t wasn t really what I expected--sometlmes'

wasn' t sure but I knew lt would be klnd of llke that.'

'He portrayed 1t really well the message he ‘was trylngf”

:to get through there to the Ru551ans and peoPle','if';il

. 'c""
N~
~

*

Beverly-l Well, half and half because--I don t
w

¢ -v'.\

: you didn t thlnk that S what the song would be about
5'but 1t doesn t sometlmes._u | | ‘
;Gail&* Yes, because you know what the v1deo s llke lf
gyou know the artlst and you ve seen thélr v1deos, e} lf;

- you hear a SOng, you get an: ldea of what the v1deo s

P

ﬁDarcey i o--llke the one by Arcadla called "Electlon

'-aythey re not really related to the song at all

gy

P

;5392_7d-“*

N

N

d

songs, so I guess usually, yes.. lee sometlmes you retgu c

erellle-' It s about 50/50 lee um, ba51cally, once f*

e get to know the slngers or group I know what to.:

tfexpect of them... SO I can sort of predlct what klnd of‘yfh -



-')vhmu51c would be, then b4 see the vadeo, somebody else s-¢¢63_'3

bhvideo they{re‘goingfto‘haVe;; If 1t s someone new or '
:_someone I Just don t llke and I happen to watch the
':v1deo sometlmes I’m really surprlsed

?legh VleWers._h_ »v‘ B |

:'Sean No...I thlnk the maln dlfference would be

";accordl‘g to the lyrlcs--llke how I understand the o

3

g N

5'v1ewp01nt., and the way I hear the song would be llke

'~ifokay——thls lS what would happen, and then the v1deo

'T_f,comes on and it s completely dlfferent from what I f:A

s‘Tthought.

10)

11)"_-'

-Gllllan '"No,’it*s usuallyhdiffe{ent,thaan*eipeot”it

eito be. _f3

Kellyff It depends on what type of mu51c--1f you re

llstenlng to Heavy Metal, whlch I do sometlmes, those

'"v1deos are: ba51cally alot of people walklng around

0

'danc1ng, or usually on tours and stuff llke that they

n}show, llke, thelr llve tours and there s very few of
‘vthey show behlnd them., I know Loverboy has one--I -

'-theme behlnd the song whlch I was qulte surprlsed they

‘fy Just dldn t go up on stage and whatevex ..vYou can

j,predlct the Heavy Metal ones 'cause they all just

* >

Vthose v1deos that come out and they have a theme that ' f

'1can t recall the name of 1t but they actually show the /
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f?,rba51cally come out and present lt There s the fil#'dlb
‘of?bee boppy ones ln the Top 40 they come out llke, lf
yyou listen to the lYIlCS, you can t pred1 he v1$ual
hjfaspect that they re g01ng to get but you know the
Hftheme behlnd the song, I can sort of plck some of them
.:‘out--not all of them...the theme lS not surpr1s1ng, but
: the v1suals mlght be.d:.’”ﬂ | | B b

"Carl:_ Well I have a w1ld lmaglnatlon, rlght I llke :,i'

1Thjispec1al effects, and some of: the v1deos, they re not as'
,!,;"spec1a1 effects" as I thought 1t would be.,
,‘—\ L

E Questlon tlb -

,QtThe next tlme you hear that song on the radlo ‘do you‘ﬁ
'7tf1nd yourself thinklng about the v1deo to that song9 B

'ffFor most of these respondents, audlo alrplay of the,t
’?.7song usually trlgged the v1sual replay of the v1deo to that :"ﬁ

song. In fact one v1deo made such an lmpreSSIOn on Beverly,;‘

‘ L'that she was able to’ recall lt ln graphlc detall and

,J;. )

3 5reported a full recall of this sequence each t1me she hears

'the song But a few did qual*ﬁy Ehglr answers by suggestlng ) S
A . R

. -
~“that personal emotlve prlorltles occasionally,take 3

'fﬁprecedence, and they flnd themselves concentratlng on thelr

:'_fmood states rather than on the VIdeo. Sean and erellle

o revealed a mlnor dllemma, it seems that mental recall of thej

‘v1deo occurs most assuredly when they d;sllke thefvxdeo

,,,,,,

R
.'v,r’



7j assoc1at1ve value, and 1f he doesn t recall the vxdeo he at;

S L
' PR

L v
b
)

1east recalls where he last was when he heard the song

15’

' ffR._ Yes.

2)

chhelle.f Yes.

Low Vlewers. L mj{ﬂ» ~;'-» : fvi.

f_Je351e.' Deflnltely -f_,;V.fj";..7hj’s;f:fff.}l {4'°

.h'I;y So even 1f you had ‘one lmage 1n YOur head beforeﬂf

you saw the V1deo after you see the vldeo lt s the

V1deo replay that you plcture?

t

CI:‘ So even if- you hadn t seen the v1deo the flrst tlme :

'.you heard 1t the next tlme you See 1t after the Vldeo, "
L

1

'".fare you 1maglng the vxdeo’ 'Q' ' h‘fyl_ s

‘1:_3)_

:Tamara°' Yes..;

s

”‘113' So, for example,.lf you were to hear the - 50395 °f

o
-,»v1deo and’ what lt'S abou_V

s

flthese v1deos I played today, you d plcture the v1deos?

.!"

Michaelf~'Yeah- sometimes. I guess I do‘thlnk about

the v1deo.. I thlnk about whether or not I veﬁseen the

AR

Moderate Vlewers

'Beverly ‘...Sometlmes).

- song,_ If I m 11ke in & good mood or someth;ng I ll

o g
of'

less usually 1f I know the'*

.:.Azizgﬁg.gru

i
A
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Tad

7_Just 51ng lt--I don t usually thlnk about the j

9 .-

e v1deo...well thls one song I always do It s "Mona
.“f:fand the Chlldrenﬂ; 1t s really welrd—-llke I dr?n't |
’5,llsten hard to the lyrlcsﬂbhen I heard the song, then I s
‘:saw the v1deo and lt was about thlS glrl in Paklstan or ;f
. -some country where the wa% 1s g01ng on and she s‘J

'Vfteachlng these chlldren%-and these armY men came 1n and

h; fh.?igor they d klll her and eyerythlng lee they showed
, - . o
g ‘thlS person 1n a: coﬁcentratld\)camp and thlS bloody S

foot walklng down thls hall vand then they showed her~7.
‘ ]ﬂﬁdjsaY1ng that she won t g1ve up her falth and then they
;showed puttlng her*up anﬁthls thlng and they Just show

"‘l

ol ‘
_her leS the noose, rlght, and put lt ‘over: her

jihead-—but they don t show—-that s all they show, rl ht, _w:':

‘:~then they show her,grave, and lt s a true story. '

s 'There s nothlng really gross 1n 1t the only part 1s a
Lo f‘\ﬁ‘ : ‘)
'&gfl blt of bIood coming from that person s foot but Just

T

.:fﬂ llke I dldn t really know that that Was the real

» ¢

, "*h meanlng of the song hntli I saw the v1deo.

5 . N -

v:pﬁqsl Gail : Yes,,I do "Cause sometlmes 1t s a really good
v1deo and you hear 1t @nd 1t makes you start thlnklng N T

. -about the v1deo.1.but sometlmes you re thlnklng, lf the_‘
. 7} . .. 8 -' . . A

4;5 EE TS B ; ' - ‘,"ér
R , MR
.
i

gt ]
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"7)

o heard the song on. the radlo, then I come 1n and hear 1tﬂdj-3

song has to do w1th real 11fe experlences, you re;g-.ﬂj'
thlnklng about that lnstead ‘

Darcey.. Yes usually...elther that or the laSt
5y

: SItuatlon I heard 1t In--llke say I'waswdrIVIng and I

<

later and I thlnk about where I heard it and what I was".u

dolng whlle I was. dr1v1ng...but if I '"ve Just seen the N {,.t

Video, I've got that lmage.-__t ;;.-.x :.:r' »
g

-leellle. Yesr..yeah 'cause it remlnds me of the

B v1deo and I say,;"oh r 1ove the song but I hate the o

v1deo", so I m thlnklng of the v1deo anyway.. Yeah let

o me Just thlnk...Always--even though I don t ilke the

S vxdeo.- o e S : ;ld:'

9

10)

11)

- lt._ SOmetlmes lf I ve - heard a song and I haven t seen o

,“

ngh;Vlewers-7 - |
Sean~' All the tlme, any song I llsten to...[but] lt s L
usually the ones that you don t llke that stlck ln your'

head

Gllllan Well maybe 1f 1t was rlght aggenwards, but

- maybe not if 1t was tomorrow. nght alﬁbgwards I

d would, 1f it was Just preV1ously, you know, 1f- iﬁ was

.

rlght after I left here I d see the v1deo...otherw15e,l
P .

«not unless sogione was talklng about it or somethlng

Kelly If I ve seen thebVIdeo yeah, I do thlnk about"

LS
S



the v1deo, I ll thlnk "Hm I wonder what the v1deo 'S

going to. be llke," and then I 11 watch lt and I ll

d- compare it to the song w1thout watchfng the vrdeo. ﬂ
- °12) ‘carl: Yeah moSt of the tlme..v | [

-

7l'Questlon i2a_

SOme people say that they don t even llsten ‘to the s S
lyrlcs of songs. Do you usually llsten to, the lyrlcs g
of songs? : : o . - ﬁ‘ﬁ

For some, both mu51c and lyrxcal content are of
Jlmportance to lrklng a song, such that borlng, repetltlve
'lyrlcs can ruln good mu51c, whrle good lyrlcs can be '. «-i

'ioverlooked if the musrc is not worth llstenlng to., WHether i

~ or. not’%espondents 1lsten to qu;qai cgntentnggems to be

‘:_.attentlveness to lyrics depends on the SItuatlon ‘as Bevengy

"Qdependentgon personal llkes ‘and dﬁsllkesk”és was 1n§£bat%§& e .
S - g L s . o
'rn the personal summaries of each%respondent “Ali of the 3 ?3,

- ( v .!4 n o
bvhlgh frequency v1ewers seemed to place a falr amount of : .;“n&j,w
“hlmportance on the lyrics, p0551bly because they are more 3

A serlous and cr1t1cal'husrc connOISseurs. But often,‘

e,

qf'_.,_"
expfxlns. But fo; those llsteners 1nterested ln j‘é<{@f‘““° ngbw

~,ascerta1n1ng the meanlng of the song, the erlCS are
attended to.,” ,”»‘ﬁ";gy o hf']if ‘? o

. Low Vlewersﬁi'

1 ”i) Jessié-: There lt s a(ﬁrometlmes"agaln., It depends

basically what they re- talklng about 1f 1t s klnd of a



general lyrlcs, where they talk about the same thlng

all the tlme then I probably wWOR ' t. llsten to it. " But

. lf 1t s somethlng llke Bruce cOckburn for lnstance,'“A

: where he puts alot of polltlcal lssues 1n hlS songs, -~

then,‘uh I mlght llsten to lt.

2

. 3)

A4

- 5)

Okay, so- 1f 1t s really repetltlve, then you don t

s ) g

tune ln"

'-R: Yeah oo _f f}fy&t',_' i

chhelle{ Sometlmes--espeCIally when I know the lyrrcs
so I can 51ng along, but not usually

Tamara. No, I don t...Just [to] the beat 'cause I

2

11ke to dance...llke I m not lnterested In lyrlcs,"Ifm."

- 1nterested ln 1f there S. synthesxzers or somethlng,

I’ 11 get excxted about that--llke new effe@ts or .

somethlng

Mlchael Oh all the tlme. It s mu31c first for me,];l‘d'

but‘lf the lYIlCS are bad I won t even notlce the
R
v1deo--llke "RocK Me Amadeus" ;t,s‘so dumb. -

Moderate Vlewers-‘ _’; e f :fﬂ Z‘Q

&y
-Beverly- It depends on whether I llke them or

' not--llke lf 1t s anybody I don t care about I‘-

Y
Jusg—-llke lf I' m at a dance or. somethlng L won t

llsten to the lyrlcs, I just dance.v But if it was-

;somebody llke, ‘you know, that'I_listen‘tOjandyhave,
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s

_thelr tapes and I know thelr lyrlcs then I do llsten,‘

:;fshbut if 1t s Heavy Metal or Tlna Turner, llke 1naudlble R
xh'half the tlme, I Just don t llsten to lt. o |
'_ éerGail:' Yes, well the flrst ttme'I mlght Just llsten to
t hthe beat of the songtandvmaybe the second tlme I hearzzle‘h
hlt I ll llsten to the lyrﬁcs.,;fcause I don t really
. '*;nltplck for the lyrlcs of the sqng.,‘;_g SfI”'_
:17)*‘Darcey- Well the flrst thlné I llsten for 1s the
| .imelody, rather than the lyrlcs.v!. LI .
ahn8)}_Hireille- Yes usually, llkelsometlmes llke Corey Hart
S RO

e can never understand what heas saying anyway, but 1t

v

.makes lt 50 much ea51er, andé-Lﬁdon t }now-—so much‘
j'ﬁ%re lnterestlng to llsten to'theusong when you know ;-
':_the lyrlcs--YQU'can 51ng along, you can relate to 1t
and you can flnd out what 1t means.:v/ o
thigh Vlewersr'v}fi,h ;_ff{ﬁév | o
é)o-Sean Yeah, that s where I get the maln meanlng of the
': .SQQQ_fIQm'f_, o " i r
“1o)l Gilllanf ‘Yes,.Iado.f. s o‘w%
'fiii)v Kelﬁ?p Yeah I do. AR

wﬂ.?ﬂl
12)‘ Carl, Yes I do...but more on the [raalo or the W’%

"lwalkman] R
Question #2b° = R

. ."ld
Do you flnd it ea51er to flgure out the lyrlcs of a #-' ‘&fjh
song after you ve seen the v1deo of that song? ‘



'}; There ‘was llttle doubt for most respondents that the
flv1deo could be of a551stance 1n dec1pher1ng the lyrics of :
._songs,yelther through watchlng performers 11p synch the : :1:%:y”'
ltiwords or w1th the help of v1sual cues Lyrlcs were not"c -'?:i-b
' necessarlly ea51er to.undizstand ln cases where the v1sual .
:istory seemed to be dlSJOlnted or too abstract to follow, as o

lelllan polnted out. Carl reported concentratlng on the f' ‘:f;
:lyrlcs when he hears cassette recordlngs of the songs

.(especlally on hls walkman tape player), rather than durlng‘
1;v1deo play 1 '~ﬂ |

1Low Vlewers

flll;tJess1e°' Yes’I suppose, 'cause‘you usually ple up more
lEWhat they re saylng in the lyrlcs, you um,»when you |
fjhear lt on the radlo you-mlght overlook certaln lyrlcs ,@l
- ‘iut they mlght emph351ze those lyrlcs on the v1deo
dHZ) Mlchelle- Yes, I. suppose, always. | | l | |
3) Tamara._ Oh deflnlﬁﬁly, most of the tlme ;f‘.3j;jf
24);;H1chael. It's.a llttle easier, not much easier,

)

;d!fModerate Vlewers- o ~w_ T g ;"':* " “;’; T

y~5j- Beverly' Yeah I, guess so, llke when you see the mouth

BRI

shapes alﬁt of t;mes, like I llsten to a tape and try \J

o

to- flgure out the lyrlcs and 1t Juﬁg makes no sense,
.y:; . then you watéh them on the v1deo and you see them mouth
v the words to them and it's a. llttle ea51er._

'l.""_o"_



]Gailé Yes, lf you hear a song and you can t really

g

ffrelate 1t to anythlng that s happenlng, and 1f you

.:don t really undegstand what s g01ng bn, then you see*

y fthe vldeo it mlght act 1t out and ‘all that then you ll

"‘.understand. ﬂ_”jj-" B

1)

" 9)

L qv1deo "and the song have the same meanlng that I thought

10y

,lllps.

) ngh Vlewers gﬁ

Sean- I don t know, I probably have more tlme

T so that s where I flgure most of the 1yr1cs

. L r'

Darcey:' Sure,:'cause you ve got the 1mage, that 8 ,”

'Igozng to. help people Understand the song more.dx

Hireille.; Yes, sometlmes I mlght Just watch thelr

~115ten1ng to the song than really looklng at the v1deo,'

A3

S

."the v1deo would have, sure lt'would help alot 3&

Gilllan ? No,ﬂngf always.ﬂ Alot of v1deos don t make

"sense at all, and they re just to show the band or |

‘",whatever--they don t make any sense.'

'i, @&: It depends on the v1deo then° S "-z _,Q‘Jf'

'»R:_ Yeah because um...have you heard of U2°» well

”'they re my- favorlte group and all thelr songs are ’

: Tantl-war, they don t ever have any love songs or

D

'fanythlng and thelr v1deos mostly pertaln to\that--they

;from...[but] lf I heard the song and the v1deo,vand the"

’ K;)“v K



"Ih-klnds of mus' S o

Questlon {2c |
» . . Do you fi d 1t ‘easier to flgure out ‘the meaning of a.
song"aft£ you ve: seen the v1deo of that song” '

A

3 B

Vldeos are appgzrently qsually of a551stance to flnding

'-"..'."'out the meanlng of a!.1 songf.except where the storyllne does
; B

":_not follow the lyrlcaiJ, coqtent ThlS 1s usually the case .

: e
»for Heavy Metal v:.deos, ﬁ Gllllan dlSCU.SSed It 1s

'7'-1nterest1ng that 'I'amar Beverly J.mply that the v1deo

"presentatlon, of the song ‘1s the correct 1nterpretation,

‘.,

-'_.th.le others acknowledge that the v1deo :Ls just another

Ny

amterpretatlon, not necessarlly the only correot one. Kelly

- .

-

N



referred to the consequences 6f these attltudes through her

v own implicatlon of the loss of the 1maginat1ve procoss once

»

'~QfLow Viewers._"i

Jessie°- I usually don t apply the lyrlcs to the v1deo,

,but yeah I suppose., Well you could see howayou would

:_see it the lyrlcs to that song, and you see how they

‘H would see 1t when they‘made the v1deo...;And then I

"”guess you more or less get the p01nt of what they re

2

73}?:Tamara. Oh yeah 1t heIps oIarIfy;whatithe”SOng means o

e

4)

'~,off toplc from what the song is. -fifd“-ifhhﬁ “.12 .

fhimost of the tlme.‘

‘trying to get across.. B

_Hichelle.- SOmetlmes--lt all depends on the v1deo,r }f'

o ——

'Itrying to get across--some, llke some v1deos, they glve

‘:'you a llttle more 1nformatlon._“

| '."kModerate Vlewers" R - D S Q

Ls)

=y

Beverly- Yeah sometxmes, I guess so...sometlmes you

?,fget the wrong ldea untll you see the v1deo.u

i

'hto ig on the radlo and you flke the songs then you see-

FL I

c .’ . Y PR H e

.

'7because sometlmes you see the video and 1t s totally .”

Hichael I guess you can interpret what the wrlter was‘;‘w

1;Gailg Yes, 11ke ‘some of the Chlcago v1deos you 11sten o



e

aQunderstand 1t more..v .

"”gpresent 1t 1s more extravagant

.7jp>f8);‘

'1t on the v1deo and lt s more lndepth so you can "fjh'

,xDarcey Yeah cause lots of times you hear 1t on the |

:"radlo and you get a meanlng, then you see the video and

hyou flnd that you re along the same 11ne, but how they

leellle- jes, or’ um, if I feel 11ke sometlmes the.ff;;f”'*

-

“1_11ke not only 1n the lyrlcs, somehow~'I don t know how

‘*songs, they re so stup1 --I habe those., I turn them

Q,lt happens, but llke I can. see, 1f the v1deo s related

1to the song, it helps me . h,:f';' T w.f;,[,j,:f~n
- ngh Vlewer5°‘”‘ o _'%..7-'

. Sean,;‘Yes, 1t s easrer._"

10)°

Gillian No because there s all those Heavy Metal

Y

' ﬁﬁoff whenezsr they re". on, cause they re Just--they re

G

srnglng about-* ell they have words but all they show
-8

. *15 glrls walklng ardhnd half nude you know.f So that
'also depends on the groups too, alot.‘_‘ |

*erlly Deflnltely, yeah thelr meanlng of lt anyway, F'

,!

cause if you haVen t- seen the v1deo, you have your own

;*1nterpretatlon of the song and your mind can wander

>

‘jthey re thlnklng,_what they want. presented.,i =

'alot more—-once you ve seen the v1deo, you know what

o

"o

Umelody can sort of glve away the meanlng of the song, oib-‘”



x ¥

'i'f:I So agaln,‘when you hear the song, you thlnk of the
. L B : S '-4".

nmeanlng they ve attached° o .h

S

l}[R Yeah .exactly

,iéffﬂCari Sometlmes, YeS.'In~some'yideos;"
JUTE What does that &epEnd onv'._;ﬂo" |
.*ffR. Well that s a good questlon. Thé heaning”df tﬁeth

‘tstory lS probably portrayed ln v1deos and is ea51er—-1t

e .shows what the artlst is trylng to show you. -: S

) ﬂ‘a,

'j-I. Okay, so that would be dlfferent from say a concert

'”T;ff;Tifﬂvideo, where Just the band lS play1ng°

'tQuestion {3 7_.:79fn“;'f ' fhjf;’,(;ffn ”;'”f 'h;J e ,f;;n
What do you thlnk or what do you-feel are the . most R
po51t;ve thlngs that music’ videos glve us? -

P051t1ve aspects aof mu51c v1deos 1nclude beneflts for
1j?artlsts ln terms of pub11c1ty and lncreased sales, prOV151on,
'for entertalnment and creatlve 1n519ht for v1ewers,_ _;_jf R

;dlverSLOn and escaplsm from less llkable act1v1t1es. Darcey _

’,‘; B

tseemed to capture tpe essence of all that v1deos provide in

‘hls descriptlon of v1deo networks as "vxsual radlo "'_Tfﬁ;sv

iLow Vlewerg

l)_'Je§§ae.; Well they glve us 1n51ght of course and it 5}
ﬁ'basically to get hlgher record sales,“'cause they can’ tj :H
".always make good songs,"cause lf they re startlng out

B and make a song, lt s klnd of really hard to, tell 1f

S
N R L - .



DN SR o . uv.fflf:“:v
~it'1l begome a hit or .not, so’ they use v1deo to bacxslt“_pi;b

S S s6 1t s done p051t1ve thlngs for the mu51c' v

' e;ndustryo L :‘;;*..,

" R:. Not necessarlly

l; For the selllng 1ndustry°

'flk-{ Well in terms of radro, it s really really

5

5flfdestroyed 1t(almost because the songs that you hear onjb

'_the radlo, 1t s more or lLSS what‘?eople want to see of}7
.the rock groups not what they want to hear anymore,
fso, the v1deo rndustry-—it s done alot for 1t but the

! radlo 1ndustry, I thlnk 1t s more or less controlllng

5jfthe radlo 1ndustry ' If the v1deo statlon plays alot of

V~da certaln v1deo, then the radlo statlon w1ll have to,_

.3)

4y

':a sense you: know.y;

'”otherw;se peaple won t even llsten to the radlo._.u'“-\“t

'Mlchelle' They klnd of let you relate to the artlst in»*”

"Tamara'\ A chance to see creatlveness, and lt - “af,
j"deflnltely helps the performers as. how people see
'them...and publlc1ty. f ‘ ‘ _ '.'_ "
yulchael.l Well they give you a- v1ew of the band

"Actually, they show v1deos when they re 1n concert so';h'

£

T lt promotes thelr song qulte well--lt promotes thelr

s o254



o $: fcdx ert, 1t makes you want to*go Out[and see thﬁm in
R , _ '~'*'“‘Tu;:; o FE Fn : :

concert{,~

PP P
Syt

vwgr ';_ Moderate Vlewers-iM

5) Bever1y~ o
6) Gafl.: Theyﬂmtht get: ou'off oﬁ your“broblems,,llke

you see aQVIdeo°and you won t thlnk of your proﬁlems or
. i P NI

. f;' df athhiﬁgf' 1t puts you ln a fantasy 51tuatlon so. you

- .('_1

,3u;t a vrsual radlo, whereﬂyou can hear the song as’

e q v »-,ev

.»‘,‘ : ! . L .
-m...P051t1ve thlngs, unk..we get to know the b
AL

s{@ij"v.‘l o - ok .

M;xe;lle’

R
v

;;J? Qg]_?. slngers~'aad well 'lt adds a new dlmen51on to the
S T 'r‘ e .
5 song, I thrnk,j'cause you can see the song.f And

SE
¥
';*‘g*sometlmes.;t mlght um, or you can learn dlfferent

thlngi from sbngs and 1f sometlmes you don t learn asv

v,-...

{ l’i from just llstenlng to./as watchlng lt 1et s

fg sqgfthe/song by Bruce Cockburn, where he s saylng about L
’ the rocket 1auncher and he kept lettlng you see v;' R

3f“ :,‘_ C dlfferent parts of the world and thlngs happenlng



1)

“'1[]3'gyf

ZHLgh VLewers-'

'51t there and watch--I don t have to thlnk about

'*present thelr meanlng the way they want i, you know,

.:' g’
- you can beneflt from that...I know some artlsts don t

Sean- T llke them to pass the tlme when I m: anne, it

_ W : L
{glves the song more of a plzzazz.; The mu51c to me ..
.always sounds better by watchlng the vldeo than

‘:;llstenlng on the radlo. _":7 - :,Thv' i»vf J:‘-, tes' 3

(3

'fanythlng,_I can Just relax and llsten to mu51c at the

same tlme.';: ? ," ﬁf" .."‘ h y"Sa_:”

Kelly Most posxtlve thlngs...well I thlnk ‘it s a 'y_-

good breakthrough 1n technology that they can show you

everythlng, and they really show the feellngs of the S
'51nger and how they want thelr stuff presented because,v
opp051te to what I Just sald before, sometlmes the

;meaning doesn t really come | through and 1f they can

o

"f' want to‘do V1deos because they want peogﬂe to 1nter¢$¥ﬂ§

. t//;nterpret the songs the way they want to.

y_thelr songs the way that--they want the publlc 4&?

Tlnterpret 1t.: 1 know I read an artlcle 1n the paper,
':that someone was complalnlng that they Just shouldn t
fthave any, but I thlnk,that s wrong too...Debra Harry

‘lsald that she won t do v1deos because she wants people

. . N /

’Gllllan. Well to me, they Just make me--I just have to e

r.

T
Sn



TR TR R S ,
'12) -Carl‘ Some mu51c v1deos glve us 1nterest1ng 1deas,

interestlng-—they try to present an 1dea from the
artlst. a.'bf' |
Question i4

What do you thlnk or what do you feel, are some . o
negatrve thlngs that music: VLdeos ‘give us? - SR
Negatlve aspects relatlng to personal dlstractlon were
';hof condern to some v1ewers, that v1deos 1nf*1nge upon one s,
;own creatlve 1nterpretatlon was. recognlzed as negatlve by
'T’Mlchelle and Carl found them to be dlstractlng from other
= respon51b111t1es.‘ Jessxe s concerns related to the threat
; ffto the economlcs of the radlo 1ndustry, and the fear that eh
- T..videos have come to dlctate the program content of radlo..
‘#**:fAll other v1ewers commented on soc1etal concerns--concerns \
fwn%about the potentlal lnfluence of sexlst and v101ent content
bzﬂon young viewers,.or even on v1ewers thelr own age. .
"“aRespondents were: careful to llmlt thelr cr1t1c15ms to only
:this type of v1deo rather than to all v1deos ln general

~Low. Vlewers-'

thﬂl) 'Jessie.v Well people-hear thlngs on. the radld‘hnd they
:Pdon t really pay that much attentlon to the thought in.

it.» When they see 1t on the v1deo screen, then they




:f’ZJI_Mlchelle-7 Doesn t really &eave much to the

1'1mag1natlon.'“*

B 3) |

Tamagz. They deflnltely show--some of them show o

.h

"tnegatlve.81tuatlons-—you know, where they relate

e messages that are. not. pOSltive@?ll the‘”y 1§~

' thecause people see somethlng on a v1deo and say,'"oh‘f';'l

-3

~’t1me...concern1ng sex, and what the world ‘is like,.

-

'*,yeah that S what 1t s. llke and 1t s always 11ke

d‘;that—-that s what the world is. llke" sort of -

.

.thlng--espeCIally for teenagers,"cause they re: g01nb:

""through experlences and they klnd of—-llke the v1deos:5

,3I1nfluence thelr dec1510ns.a

'I; Okay, you re a- teenager do you percelve thax ; {{A

7,v1deos could have the p0551b11 yaor potentlal to BRI

'l

”:ihlnfluence your perceptlons? N ,.“" o i»hh“

A'R Yes. I cannot say that the way I ‘am. feellng now,

‘v_ but I d say if I m 1n a down in my 11fe.

h4)

5)

'_and stuff llke that.

'Mlchael Well Just llke thls one, it s too exp11c1t

';Moderate Vlewers. R L L - jx_&

'Beverly- Well 11ke for the younger klds, for everyone

'factually, llke you know like sex, they try to pressure

o <

sex upon you, rlght and maybe lt s on. the Heavy Metal o

¥ .

l...k". Lo



gy

'.8)'

T don t want 1t to...at least for sometlme and then you rﬁiu*

) people.;vf75'

Ly

Gall Well some of the male v1deos,‘they show women asf
‘fbnothlng really--they Just you know, toss them asrde 1n':
ysome videos...you know, llke some of these songs--llke o

:'bsome of them have violence ln them and influen\\ small

P

fDarcey f It would depend on the type of v1deo-—1f lt
was a; Heavy Metal band I would say the v1olence and thelu7
'sexual theme, 'cause then the klds want to be llke
that...and the Heavy Metal ones have alot of v101ence tt

f.;and sexlsm and some Punk ones too--llke anarchy'and s &vf_
‘£M stuff*' It Just doesn t make sense--lt mlght make =
'sense to those people, llke the polltlcal message and

'Astuff but I don t thlnk so.

Mirellle.- If the song, let s say, 1f the song s got

| some meanlng that T don t thlnk is good and the v1deo :

'have to watch Stlng agaln to get back on the trachL

AT High Viewer
9)

v

Sean I flnd there 's a great deal of sexism "between :

imales and females An v1deos--that d have to be the

'%'ptoo, I flnd ell there s v1olence agalnst other

7empha51zes that, 1t stays 1n my mlndtlonger even . though fQ

‘?blggest thlng...alot of them have to do w1th v1olence-f§5,,~



‘;flo)dy sfweil to alot‘of people they make people ,

N thlnk that--Just llke 1f you watch 1t and try to relive fad
"”twhat was on- the v1deo, boys watch 1t and thlnk "well .
11 I'm g01ng to act llke that guy and maybe the same thlng
::_fw1ll happen to me", and they thlnk that 11fe lS llke a.-
'_‘ v1deo but it! s not really...they 1nf1uence everyone,

i

;but some people to a greater degree.’,;~l ;:- W,c'ffp”_wjgjf

'*.Alllﬂ'Kelly. ;I,thlnk the v1olence llke when they have'

' Ta;v1deos where they re dolng really v1olent things, l:f‘
édon 't thlnk those klnd of ones should be shown,_and I
.mthlnk that 1f they re g01ng to show the v1deo they

'”f should at least clothe the people decently lee to
-yshoh a p01nt is okay, but don t go 1nto the extreme for_

| ;Ashow1ng that p01nt.-"‘fh 1 | .' ."

;iftlé)}}carl They tend to be distractlng [from] other thlngs,;:’

‘ 'iﬂfllke lf you want to do your homework and you had to |

Qe01de if you re watchlng a v1deo--and you say,'"okay,

tg“Q:'-”;I'll"watch one more "/ﬂ”.gijf .31.">*L-'

Quesaloh 35 fftfﬂ"_ ’j i

1- ' .o ; . . : »

.#‘! rtLately, there has been alot of controversy about the N

®3u§? 'content ‘of some music videos.. ‘Some people believe that
3 ' ¥ideos .contain too much vlolence -that is, that some

' videos 1nappropr1ately show people befng too aggressive“'



261"

.itoward each other or_even toward obJects.' What.do'youj_
think about this? - jjj_, : ‘. . - s 7"‘ o
Th~.Most v1ewers acknowledge the ex1stence of Violence in» .
"some vrdeos but they were again careful to explain that |
t,such violence was largely limited to certain types, With
»Heavy Metal V1deos being most frequently accused. Although
| JeSSle lS himself a Heavy Metal fan, he agreed that there is

~

’7too much v1olence on the screen but excused lt for purposes

*’\fof "effect "Jor 1nterpretation.' Sean and Mireille expressed

, -

similar beliefs--that 1n some Videos, Violence lS necessary
ﬁto deliver the v1ewp01nt of the artist. These students seem L
to be suggesting that VldeOS are a medium of communication

Af\for ‘the artist, and as such Violence is a legftimate form -

L tfof artistic expreSSionf Michelle,.Michael Gilliannand

".-Kelly also tended to excuse the Violence by empha5121ng the B
'l'stability and soc1al 1ntelligence of the v1ewers.j SOme -
exercised their oWn self censorship by turning off v1olent

videos or avozding Heavy Metal spec1a155‘

:MuchMusic "Power Hour" ”i : 'e‘;'__‘- iﬁ

LOW‘Viewexs:

].1)~ Jessie-' Yes, some VldeOS are quite Violent but ;

-

g
PR

‘usually ‘those people, T think who make Violent v1deos

3

LI

'Q_are usually trying to more or less make a break 1nwthev¢{"~

system, like the regular life of people, and then 2

L

they re. just trying to see how life could be lf



262,

U

everyone dld thlngs=d1fferently, and uh...that s just
| klnd of general...and when they, um, show people 1n a
house or something and they re’me551ng everythlng up
‘ and they re. Just enjoylng themselves and havxng a. great
tlme* they never show anyone cleanlng 1t up after but
thhv ‘-theybseem‘to_see that as belng alrlght to have a good '
' tlme.;“',nu; 'tf ”.t“j. ‘?_ |
';I: But you mean theyrdon’tnshowﬁyouvthe&conseguences?"h
“é:t No. o T ' : .
ﬁi;: So you d agree‘that there are some v1deos where::'

o,

there 1s too much v1olence?

P

R:' Yes, but there s nothlng reaﬂly wrong w1th 1t--1t s7‘

. ) : B
k-

to create effecto o -.;, . ".;#;{Nigﬁ" S
't&gi;-_;fig -Okay The examples you gave we‘genB f”tty well
.' ) examgles about v1olence toward objects hings. How
P}:' | Vabqut v1olence toward people--do you sé ch of it, or
d/f what ‘do you thlnk or feel about that’
}t R. Um there s dlscrlmlnatlon but 1t s oo often

that they show other people kllllng, Just

there and shootlng at people or somethlng _
j; - 5;" dlscrlmlnatlon but then of ‘course- 1f you have - any klndr'ﬂ
| ;'of v1deo then you always have dlscrlminatlon and in

Stlng there s not really much dlscrlmlnation, but any

v1deo you make you always ‘have - to worry about that



wg.tertaln gxouy 0[ v1ewers.

f:)”

'i‘sane, that they ll 1nfluence you lf you know rlght and
v*"wrong, 1t's just entertalnment I suppose.; | |

3

Y

‘ I}: So it's, alrlght for entertalnment?

{I: ‘So you re saylng é&e&e ‘is some v1olence toward
jpeople, but it's mostl"dlscrlmlnatlon, and would you ;f?‘*
say that that s also *br effect? 4 |

R: ‘Well they re. tinng to catch the attentlon of a-

‘Michelle;, Well yeah you do see alot of that ln_T

m’videos, but I don t--I can't thlnk, lf you re mentally S

.Tamara._ I d say yes, for Heavy Metal bands, 'so yes forffleﬁ

fsome v1deos. b _f’ _f< _ et |
7-n1chae1-. I thlnk mostly the v101ence ls contained ln 1

.the Heavy Metal ones; I thlnk 1t s mostly how the :ﬁ;}fhd

~person ls--lf the person goes ‘over the edge watchlng a
';Judas Prlest v1dec, I d say that s a 51ck person to '
1ﬁ:begln wlth. Wg ﬂfh;.f - 'fﬁh_', - L '~’ ::t‘

I:v S0 . you d agree there 'S v101ence partlcularly in theﬁ

‘IHeavy Metal v1deos?

'~ffR Yes, but 1t‘3ust depends on how lt affects you.fi'h |

'_1:7 Aside from the Heavy Metal ones, do you thlnk

--there s a. hlgh percentage of v101ence in - the v1deos

'twhich you see? .. o f' _‘fnﬁf]}




X e TR

"f{R Not really.v~i

. ~'.5>),_ :

'Beverly:_ Depends:i'

ythat...I guess aloh;v

Moderate vlewers."

fv1olence--they ha:i alot of rebel thlngs agalnst ‘
"‘,ftparents and everythlng 1n most of the v;deos-—llke thatfy';

Tone by Qulet Rlot or whatever group,q"We re Not Gonna P

'.‘Take‘it"?...and now everyone s sald”that, you j;;v'

v{fhknow...lee they tend to look llke--you know,,they got

6)

italklng J.;

- thelr halr, the guys--all long, and thelr Jean Jackets

are all rlpped agﬂ colourful...But Tw1sted Slster s not” .

;so bad because I saw them hav1ng an 1nterv1ew once and

'fthey sald "1f you llsten to our lyrlcs, we re not

t drugs and sex and stuff n they re saylng’
that they re one of the more calm Heavy Metal groups.;j,~

Gaii:‘,...I thlnk 1t's true--some V1deos are Just

~v1olence=throughout lt and I don t thlnk that's very

‘:»ygood cause you get alot of MuchMusxc 1n the homes

,sometlmég, and llttle klds w111 see. this and they can '

"hfbe 1nfluenced by what they see cause they re so.

v;f,young...lf a llttle boy,,age 5, sees a v1deo of these

_men beatlng up on a woman or somethlng he might think W

'bthatﬁs all rlght you know, llke he mlght beat up his

wa o~
T



%fymore sexist things than v1olence...I'd 74& leﬁs ‘f;

frkind of v1deo...[there s] ‘a band that destroys a’ house

"of these ones...certain types, even of the ones you see

o in the mainstream, but alot are okay, I think there s

3

7;ﬁviolence tless than 50%] 'cause alot of v1deos are now

-"-agviolent, 1 Just don't watch them
Mireille.

wft,depends on the k:.gfof musrc people

a

7;‘ watch or- listen to,f‘cause I ten to'think that the

'j;people that I listen to are kind of--like I don t

i”fwlisten to hard rock oF Heavy Metal sometlmes they vehw"

le"'?‘_got really nlce songs and I like the song but I don't .

i

a el
' '?‘\:. .

sm

Vr“while they sing along-—lt's really dumb-~but tﬁere ire r‘i '

"3alot of people who stamp all V1deos as v101ent5becau5eiyf‘? '

iy

T
ta

‘turnlng to Just stage performances or 1f they are }.;i'”

ilreally watch their v1deos, because I can't stand--you‘~3

"'ﬁknow--they are violent~ [Heavy Metal] is v1olent yes;*'k

; but the others, lt depends on the mes;Sge they re

trying to say,,sometimes llke otherwi e it would be

,',just too mellow and 1t wouldn t make the p01nt but

'ff.sometimes lt just--like they overuSe 1t, that's true,

'i*[so it depends, I can' t JUSt say yes or no--it o



.depends...I d say about 75% [of the ones I watch] are

".’
.,

‘ihfnon v1olent...but that s after the controversy, somehow_f°

<,‘they re sort of llmltlng the v1olent v1deos.:.

.'dHigh V1gwers.-“

R ‘,_ .G_

;;Sean- 1t'q be on- the song or band that s d01ng 1t how o

Athey produce the v1deos--llke rlght now I m: llstenlng S ot

.,

"‘to Tlll Tuesday on my waIkman--all therr vrdeos are the-
4jsame, I haven't really seen any that are v1olent

-aexcept for one song, f;ove 1n a Vacuum"? that was Just

| 'hbasrcally the frr%nds of the band belng mad at each

’Qother 'cause the lead 51nger got all the credlt but I

5don t know, I thlnk the aggre551veness mostly has to do

&

__‘wuth who s d01ng 1t.-»l‘ﬁff'ﬁvv ?“f”fﬁ o
';di;‘ You sard beforé that Yesf You do thlnk there 'S’ too ;fin

vmuch v101ence on: v1deos, and now you' ve Just descrlbed S

- 'a case where the aggressrveness almost seems

g:lthey v1ewpornt their. v1deos to be..~,

.message across?

' understandable. Can you say more about that?

‘R:‘ Well...some cases there has to be v1olence for

anythlng to be done, but mostly 1t $ the artlst--how

S

e I: SO it depends on how the artlst needs to get the

R Yeah



alot of them

%%ke that--Just llke\§22se Heavy Metal ones, I hate

those. they re so- ridi ulous causé they re always -

133%\Gillian- Well I agree wlth that there;"

' "h} showlng guys smashlng thelr gultars, and you knéw, JustJT;,f'

:.Stupld...It Can-~1t affects people, but not as many i
“7~peop1e as adults thlnk. lee they thlnk 1t affects
1f@tever¥0ne who watches them, but 1t doesn t Just a- few
VThat s why T phoned you,&because my dad sald "oh you
:n; Just watch” them and you re gOIng tc go out and klll
l yourself "1 You know, T. thlnk that s so stupld becauseaf

‘"*1t doesn t affect everyoney Just thOSeqpeople that are

'stupld enough to belleve ln them. S

"’:_flne, lf you can watch them and understand that lt s
ﬁjust a vldeo, then 1t' no --you re not golng to be

-

-} [ ) 3

PN

:‘;of mu51c 1f that s the way they re portraylng lt you
ycould have some pretty dbsturbed people..[need to]

J,}u,leave lt 1n the mu51c world...[lt depends on age]

’{7{*"5;a v1deo where people go around and des&roy thlngs and

, iythey hlt people, llke I know they'll run around the

o

e . . T T R L “‘,‘ JENRTERR
: . . (RN - . . . . g -
. 3 i . .

=;{;1)-'Kelly I thlnk those v1deos, lfuyou can han&le them, ;fti

.;W_'theyﬁil be llke the musrc, and I thlnkq w1th that klnd o

tbecause I notlce llke Mlth llttle klds, 1f they watch o

'llke thls juSt because the v1deo s d01ng stuff._ lee¢I‘" _:Q

"“know some peOple, they really get 1nto thelr musrc,_l,,sff"



,~,. /

5seen lt and they thlnk that s real llke you know,

hlt s Just llke lf llttle kldS watch cartoons where_;v
._vthey re beatlng up on each other then they ll do _
;1t..‘the cut off age {15] maybe 12 13 I thlnk lt‘.'”
fshould be older for the really gdolent ones. even 1f
othey should even betwatched at lll i;:7@_-7i}'u ~7.fdf;
'_12}ffCarl Vlolence-—well I don t watch too many v1deos -

’1w1th much v1olence 1n them...I turn them

",_ofgi..[there s] nqtv'lot of them.

Questlon 13 'f ]”5{"7]_5fvff*%f+;' W
fAnother lssue we -héar alot about lately is that mu51c‘ 3
‘videos coptain:too much' sex1sm, that is,.-that ghey -

. dlsplay gative imdges or. poor treatment of Wi en .

-”.What do. you thlnk aboutvthls? R R

o Sex1sm was belleved to be‘more common 1n v1deos than f:
?h'v1olence, and accusatlons of sex1sm<Were not . llmlted to
Heavy Metal v1deos. Jessxe Was conglstent ln his be11ef
that such expre551on lS necessary to create the effect
desrred by the artlst but the other respondents were
somewhat less fOrg1v1ng.< Mrchelle Mrchael Gllllan and
Kelly (all of whom earller de-empha51zed the 1mpact of ’
v1oleh§e) expressed thelr concern regardlng the impact that
sexlst videos could haVe on the v1ewers.m Kelly 1n1t1ally

seemed to express cons1derab1e anger and dlsgustvat the -




'
s 1.0'

[N

\

PrONE

T2} -Michelle.i I think that é,true, yes, I thlnk 1t s

predomlnance of female exp101tatlcn but eventually shrugged .

this off and reported not belng bothered by them anymcre.:'n

Her comments have hlnts of the pas51ve acceptance attltude

' of Cari who ﬁg}rﬁges that thls is the way of soc1ety and

therefore nothlng can be done about 1t.~-_
Low Vlewers-f"' }}-ji’f, : Q: S ]f.._' B
B . _ _ R

1), Je351e. Well 1t s true.. Alot of v;deos do thét and Rl
1‘ o -fv/: T

lt s agaln to create;effect.A K / ‘
;IE I m wcnderlng how-acceptable people thlnk 1t‘

1s--that 1t's for efféct--llke do people ekcuse 1t

s1nce 1t s Just a mu51c vrdeo‘> ' | -

igé Yeah most people do._ Most people see 1t they

\

% _
don t take lmmediate actlon, but some peopl overdo lt

Just a llttle blt more than others.

I._ By "overdoing",‘you mean they use more of lt than

they Aeed to? .}t'w»ff'tx{iiii - hf”.;kawugirf:

R

.1”&3. wYCS and then the people who don t use very?much of -

it, they don t create much of an effect -and I thlnk

. Hmaybe thlS has changed people s llfestyle.v_. :'QM-F'I

"*true...& thlnk sex 1nfluences

,ﬁle alot, you know,:_e“

g
. i
! !

';when they see fllms \5more than v101ence]...11ke I
don t think that means you re gorng to go Out and beat

up women or anythlng--to a certain extent llke I don t f"

EAR ] .
r_,, .o



3y

: Just [Heavy-Metal]

iy _ S . S L
'thlnk that 1f they show mlstreatln%rwomen on a video, hd

',I 1? 't thlnk some guy lS goxng to go beat up hls wife

-

orssomethlng...lt would affect the guys more...I don t
4knowﬂﬁﬂ S L v , . _ o

,Taﬁara.> Oh I thlnk that would be in. most v1deos, not

L

”i thlS woman belng caged up. They re Just trylng to sell

’.g-sex, I guess, and 1t works...they re showrng that males

| jv1olence]...for sure ln [Heavy Metal ones], thefy’;ypff"’

R ali? sexual v1olence 1n them,and satanlc lmages%

L

are domlnant over women,‘iuttlng them 1n'w”

cages...there s more sexism deflnltely, [than ;;f’-"'

2‘§Modérate Vlewers' _'h | ﬂﬂfzfﬁt_fii"'hhn;\zii[f

© s

'Beverly,, g} depends on. the v1deo agaln, cause you:

.f knoW,,alot of them--but the ones I watch don't L

*hof [the v1deos I watch]

fre'lly--llke mostly Brlan Adams ones, %lSter Mlster and -

m»

\

but maybe other groups do, that are more stuck on sex.,

‘é)v;

aii : It s true.. Some v1deos don‘t show 1t but some

'~do; 11ke some of the Heavy Metal mus;c deflnltely shows

'ysex...about 60% [of the ones I watch] show sexism.‘\»-

Darcey. More sex15t things than violence...about 50%

N o
". L]

chhael~ There S one Motley Crue v1deq-where they showv.

-’

.

» 2 r" ,;h»_

*7"ffcorey Hart that s whq I llke.- They re not you know, o



: ll'fﬁf: A R

8) Hireille- -I-agree-with~it;: Um, 11ke um,'agaln 1t
% e o
jdepends 'on the group lee Mlck Jagger I cagﬂalways o

7

ﬂexpect some klnd of woman there and h1m elther belng:' v -
" ftotally over her op totally reJected lf he doesn t llke_t‘
'?1t bht others are--sometlmes 1t s the other way .
'“around--I can t glve you an example but sometlmes the
.'”twomen are the strong person, llke well for 1nstance,;
| like Tlna Turner with Brlan Adams when they srng,“"It s
J'Only Love" or somethlng, llke she seems to be the‘
’bdomlnant person there, and he sgrt of llke, "9eah I m
?thhere, I m. follqwlng you"{..i d say 50% [are,sexlst]

'.v1deos. 'R_f 5{1'-£-f; S e ..]‘ o ];”{‘; .

- 9) Sean.' yeah alot of them. 4Wéiv§53;f¢adY [dfsoussed

. ‘av B )
. ] -

Gillian.‘?Oh thatigfirue too--I mean there s always

-

710).
'something about sex in almost eVery v1deo—-they always

%"

'3yhave ‘some glrl and guy Ln bed or somethlng, you know;
zit’s well...they maLe the gLrls in the v1deo seem
,;really easy and 1t doesn t matter [to the glrls], I"a
.think ‘that' s pretty stupld...I know sqme w?o watch 1t
';and thlnk that maybe no girls that aren t in v1deos

varenﬂt like that I mean, there are some but not |

-}everyonel ?“_~_

LI



11)

f,xZat school, and then the teacher nomes 1n and they re

'_teachers are g01ng to look411ke thlS year," 'cause

f'hxsult and she starts danc1ng around...And another Dav1d{,

.@ :Lee Roth v1deo is the "Callfornkp Glrls",‘and when ‘he

*”'men Jus

-.they re so bad they always have to get a- new teacher,.~n
*ef'and the whole rock band lS put down to about 12 years
-']old or 50 and you know, the teacher comes ln and she"

vltakes off all her clothes, and she s wearlng a bathingn

- RelIyy

fwalks down the beach and:tf

I thlnh they shouldn t do it--or actually, tf

A

'-afthey r_'gOLng to exp101t women then they should explo%g

as much [...unclear on tape...] like 1 watch

- 'the v1deos wxll be on and I ll look up,_but I rarely

-f'actually ever see males belng explolted as sexual d"{l

'fthey don t have men walklng around in little bathing R

'ftsults, llke on the Van Halen vldeo, "Hot for Teacher"“

they have all llttle Van Halens 51tt1ng 1n their desksf

talklng about you know,_"I can t walt to\see what the;

Lo /

; I don t mind watching

’fﬂvldeos enough llke whlle I do my homework somptimes'fﬁui'i

.[:objects 11ke the women ‘are alot of the tlme...lee,_"_@f\

4‘have you ever seen that one? They have a: glrl like,»v;



”‘anymore, but they should clothe them more...[but] you :;T

'r'iget used to it.:};';f f -;_[*, Qf;q;yf*-‘~
IZ}h'Carfi7 Absolutely, but there s nothlng you can

L T T L,

“]ido...that's society. Because 1n the ads you see, womenﬂfL'

N.

. ;'. ) $ 9
L are th;s and that, and there s nothlng you can

ifdo” [there s more] sexlsm than V1olence,‘[espec1ally

, '.sexlsm] in Bllly Idol
Question l7a ?: |
6 ‘ ' :
' ,often,‘viglence and sexlsm are a. matter of personal

*~ any examples ‘of vrolence or sexism in the videos which .
. you've seen here today . Let's start with Sting. wOuld,<”
w;,you say there s any Vl ence and/or sexlsm 1n that one?;_,,
_There Were no accusatlons oi:sexism dlrected toward the,f”
/” éxlng video. Comments concernlng v1olence seemed to centre ”f”'
on realistlc polltlcal V1olen e, ofteh educat;onal ln
nature by vrrtue of the anti—war empha51s, but respondents

Al

generally found thls video to also be free of v1olent -d

depictlons.-' DR
; 7Low Viewers: - | ,;ﬁbr“
T lfi)} Jessie.<-No,*none.frf5 - N
, if2)~ Hichelle._'No,€not“a¥“al1“
;f';§3) Tamara. No, not at all ;‘- ' w%‘. -f ?f‘u-:,'.§; p

'4)?luichael- No, no v101ence 1n Stlng at all except the

way they showed the weapons; the tank.}f

R
,,‘ ; v,l | ._7 “j’» '.
" Ll

pjudgement*br personal oplnlon.; Do you thlnk there: were‘f,j



wagquestion #7b

| - R
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Moderate.ylewers.g

AiS) Beverly That was flne...llke the-most VLolence you

could have would be the draw1ng of the tank that s -
6) Gall-~ NO [sexlsm}...there was [violence]f7 o

K J .‘_.-« .

were talklng about V1olence ln the world rlght now...he"‘

dldn t really show the‘v1qlence,:he used llttle

\ plctures, but HeaVY Metals will Show 1t~.agt lt outna:fﬁfj]
: -7) Darcey. No sex1sm Or ulolence--no actual phy51cal

.”"~;4 VLolence, but if you Wanted to interpret that tank as :

‘.

. v v;qlence you could' but I thlnktlt WanJUSt a good
' = e f*~‘..-u- AP SRR LT
v1deo. ;.: ; ) gr,;g.* j*-f'j:ff-¢"f$_“_7’ Af‘h,'“;{ S

S

7o8) erellle.* Well vldlence was there 1n a very Small

t 8 L

3,

degree 'melylng the wars that were gomng on and the~ ,Lﬁiwf

. ; ‘.\',_

......

1n Stlng. _>jf?j,uyf o f‘ff“_ffff";5“ﬁ';“:‘d"b""

ngh Viewers.:“ »ngg‘ﬁf*’{".g*ff?;;:,.ff;ﬂfJif:‘fiffj_ .
'9)v Sean I found nothlng, no.,._.l;}kf}ai,,~;“ A

'16)' Gllllan No}f"f L S AU

1) K911Y' No,. n°ne-'7‘?'=7”e;ﬂ%§%?iﬁ‘ e e

. 12) carl:. Absolutely noﬁ.whateverf"f?,al?;*(3? i

Aot - PR .
[ Lo e o e

'3
. e

TR
¥

=Y

How about sexlsmzor vroleﬁce 1n the Mxék Jagger v1deo?

The degree Qf percelved violence in thislvideo varied T

-

: con51derably , Some respondents seemed to expetience



;g_difficulty making a debision because of the Computer graphic L
| i

and Carl point out., But Je551e was 3’"

T

fimages,_as Michael Gai:
'“ig}lcertain that the graphics acted to reduce ghe amount of
l;l potential sexism, thus the v;deo cannot be accused of o
'ifsexism, since lt could have done worse._iig;,fﬁdfaf: '3;,"
_ Those who con51dered the pOSSlblllty of V1olence seemed _;7
'vjiato struggle for conctéte examples, and 1mplied that there.
‘fhwas v1olence in Jagger s treatment of the woman (comments of,
A‘oJessie, Gail and Sean) Kelly Seemed to be searching fori |
’ff. concrete . examples, but a51de from her perception of a thrown 4
2:‘vase, found none.' An inability to directly label sexism ,fmq*

g

also caused some difficulty when;ltudents were asked for e’

:examples, and answers often required'iengthy explanations
”Aﬁ(Tamara, Mireille, and Sean) “'Q;;_?f’. S L aflf;j R,
/ P u ','. . EEE TP . . B

The same actions ‘on the part/of‘Jagger were construed
“~ w) \ \

*7.in two completely different Ways by Gail and Darcey What

.. Gail perceived as. "hounding", Darcey interpreted as,/ if

PEEY )J.

- ‘ e
'_"reverenCe" Darceyy wh? earlier referred to the woman as a

"real bag",'seemed to be;identifying Wlth the male ilvthe

i video., In his earlier descriptioh of. ‘his mood during the_i;“'

;'_video he referred to sympathetic feelings for Jagger Since

aﬂf5jit reminded him of his own 51milar dilemmas.; HlS

j:f;interpretﬁtion does in fact carry a tone of bitterness,.l:

f¥?;acdnsistgnt Wlth his earlier philosophy of ﬁitas not,only



‘ :hard belng w1th [women], 1t s hard to leave.ﬂ_ Gall seemed

v‘also to be reactlng to earller lnterpretatlons of the video, -

.go when she wanted out anyway, 1ndicat1ng her own

’hldentlflcatlon w1th the woman f erellle and Tamara E

"*,”expressed srmllar connectedness w1th the woman, although

.they both questioned her 1nnocence 1n the matter.tf

Low Vlewers.

1)';Jess1e.{ Um, there s a. little blt of sexlsm...wlth the N

“lyrlcs--no, I mean the graph;cs,land that was to create )

effect...the way he acted toward her...[aggressxve]..;
~Well he was always looglng for her and he could never

flnd her* and then w1th the graphlcs, 1t made things g

A

o go--lt made thlngs seem dlfferent than lf they were

3

;-real»people.J If they were usrng people ln there, thenkl o

Tlt would be dlfferent agaxn,‘but I thlnk that the

.Tgraphics were more or less ant1 sexlst because if he .

‘.used people he would have shown more flesh but the

_graphlcs detracted frgm\that..- _ ’
lZJElulchelle. Not: really, there was a llttle blt of

‘dVLolence--no, not really.. no, there s none. . é*"vq

2.

rqf3)w,Tamara.; Oh dear that s a hard one because T thouqht :

'that thls songﬁwas in the man s eyes, but I thought

»1maybe lf we saw the woman s eyes we would have seen

D where she expressed anger that he was threatening to let herx"

.. T



-

jviolence...like you don t get her 51de of the.“f'

”‘story,,..and sex1sm, yes, but I don t know how to

'i"j.explaln thls--I don t know—-I thought 1t was klnd of |

4y

:stupid cause he was saylng,u“oh feel sorry for me" klnduhft”
'aof thlna y"'cause my: woman left me"~: I don't know how L
Th‘to explaln 1t...but then youvwonder what have you done
'lto get left alone._ e | u |

1M1chae1 No V1olence,'except he Jumps out of that o

wlndow...but that’s not what I'd say is

,_ﬁfviolent...[sexlsm] 1t s not really predomlnant but
-ithere 'S Just a bit...not much- compared to Bllly Idol
b.ru;but he was leSlng her and then shots of her on the |
tjbed but they were Just computer 1mages...[1f they werell*

-”real images] you d get alot more, you'd get a dlfferentﬂ ff

'*yffeeling--you feel dlfferently about computer 1mages

by
) /
A
N
£
. .5)

3tochink of as real.,

":a,than you do toward real people...we sometlmes saw hlm,

fthe-real»Jagger, ‘but not her, so yeah he was more easylli<

‘Moderate.V1ewers-‘4:»f" .vf-<:'ﬁ“‘ o v”vft‘;; 15.;}4;&_“
fBeverly. Not violence but not necessarlly negatlve R

itreatment; 1t s Just--lrke--that s Mldk Jagger s--Just

' a single 1ncmdent 1n his supposed llfe, you know, not

" like within the world



6)

. K'~" -Ke, i
'fﬂ,’ﬁ\ win,‘you kno‘~

'f showed some pass1on, like I know she was on the bed,.n,'

- Violence in it w1th c0mputer characters 1t s kind of

- i_,f?) |

8)

stay there and she dldn't.w I don t think there s any

Darcey.‘ No violence and saxism,vin fact he was &

: owns her, and_l

e

L B

Gail~ [sexism]...Well he kept hounding her, and they

then he went to get her or,somethrhg and she was

, gOne...With her on the bed and him expecting her to L

hard to tell lf they re beﬁng v1olent.‘;i"

constantly revering her--ng1ng her things and doing fﬁf}

things for her.. . ﬁ'ﬁ”f‘
Hireille. Jagger...sexxsm, like the one woman with 25
men behind her..;Um#'the way Mick Jagger thinks that he

£ he“s so hard to please and he

b )

thieﬁs-thati Q) ¥ oes.everything tO'please her'but I'i
don t. reaal.w?
please her...a kind of obnox1ous person that thinks

that he can have everythin%, Ybﬂ know...In that o

'ff context I was proud of her that she is not gaving in

to him but also when they show the other men, you know, fff

the guitars walking to her house or s mething, I didn t

feel so good about lt then because it. eans that she‘*fsjf'}

'}.'
?

Just wasn t ready-to settle for Just one man-‘so she ‘

- 3 -

»trying to you know, get her,;;“fff

o fher that she doesn t let him {fd73

,anything that he 'S dOing there to1'f-":



1)

‘-?tried them all...a ["run-around"], no. fv1olence] that Ihhor&

B H_.g___._i h Viewers: ' R L R e
'_,,to

5§$ean There was v101ence 1n the part of Mlck Jagg

-Qiand he has nothlng to do w1th it llk:

o ﬁault, not mlne." 9; f;" ,{f(p_?_te:“[,-ff--v

'thhe other lady, how he wanted her to do certaln thlngs,if"'
g and how he treated,her--well he trled to treat her ] jﬁ
fkindly but it dldn t really work out that way.. Well
;the sexism would have to be that she was the maln.1.7

h;responsibility for their losses or thv“r breaklng up,

1"1t was your o

".\-‘4

PR \_ . S L N
f,'Gillian There wasn't really any v1olence 1n L

'*frt\\ueil--no, there wdsn t any v1olence.‘ Um, lt was

"f;hstill kind of--it wasn t too sexlst but Just, um, 11ke;f,-h
. che graphics, that s all that I thought

'”jfof sexual. f'

'other than that I don t thlnk so. ;fmglf

*

;Kelly Um, now, I dldn t really notlce any sex1sm or. v_}gf‘

'anything, like there was a glrl and a guy but there

jwasn t really anythlng there that could upset anythlng,h.j~”

;and I don t think there was any v1olence except maybe

v

.the\thrgwlng of. that vase, but that was ahout”;t but

,ereaily klnd'ﬂirf



. : 'ﬂlzitf{?é6ef€;m_
fcarl All Youasaw was computer generated graphlcs of

e ¢
e ”uMick and that hard woman...lt wasn t llke real real

'?fviolence--lt was Just so desperate.‘ 2
Questlon }7c'5”‘ : N _ ’
Any sexlsm or vxolehce ln the Bllly Idol v1deo?

gff{‘f Sexlsm was ea51ly identlfled in. thls video examples

-gMireLlle was the only respondent to percelve the portrayal
'”as two-sxded.. Those who 1dentified v101en#e agarn referred

.tftto the attlre of_the dancers de crlblng 1t as- ;,_fngv»;‘

L]

' isado-masochlstic or as- hav1ng a feellng of,violence.,f:ﬁf'“;

'{;JeSSLe Mlchelle,land Kelly could not 1dent1fy any vioL@nce,
[?;?.but perhaps upon further questlonlng they wouldchave airlved

at susp1c10ns 51m11ar to those of Gall who seemed so ewhat

“‘

ﬁg unsure of how to explaln her susp1c1on.

' ih%=; 'Low Vlewers~“-g‘4»rfﬁ*,- _ -
~.*tﬁfl);5Je581e'“ I dldn t see any v;olence., Sexlsm, hell

’tﬁthere s aIbt of rt--of course it wouldn t h e created
’_q.very much effect Ln that V1deo 1f they had:used
’uitjgraphlcs, because 1t detracts from the tltle..__
'fﬁyI~" So would that be an examp&§ of a video where 1t was
“ffxi;necessary for effect to do what they dld? o '

-';';Ri? Yeah yeah.r

»71ncluded movements, behavmur,.and attlre °f the dancers.,; .




‘lfﬁithey kept--llke even the dancers, the*male was the

:"v{;all thlS stuff.

\ B v/-

‘1 Not really v1olence, but 1nﬁBiL1}~Idol s

Ithere s sex...Not llke beatlng or anything, but

N

_ffaggressor,bllke w1th’hls hands on the glrls' bottom ahd

s ” _ R Iy . L
‘-Tamara-4 Oh yes, not really any v1olence as 1n out A

f front as we can see lt but you could--I don t

r 0.

know--there was a feellng of v1olence.,.[sex1sm]

'dhf deflnltely. I thought lt degraded women...Just the way

they showed them, and the way some of them were

dressed and the way the men were'Handling them,.'

the way the camera showed thelr bodles. ,,f‘fh33;3ffff*i°7
Mlceael v‘...Just a b1t of v!blence ln B’lly Idol-~alot

and that s'faf'f

more sexlsm...there s lots of S & M 1n 1tf'

"“ supposed to be violent. You 3ust get the feellng"of-“VV”“

- 5) -Beverlz:~-...Bllly Idol's more--ygu know-—dlsplays alot

li vldﬁence“ you don t really.see the v101ence...{sexism]
theye s the trlangle and the women danced around

.q.exp11c1t1y ;J;J_,”: lf_?'.':f‘--t”ﬁiv}to;',‘ ,fgv,<,~ﬁ
MOderate Viewer5°..t~ﬂf"ﬁﬁ“f.f_ AR
. "\e . . . ’

”{ of sex1sm and harsh treatment and stuff...Just 11ke,.>“"

A

7{ you know, feelrng her arm and slapping.;."flesh for

fantasy",‘that suggests [harshness] too.-

P



l;;h:7)

"'_8)

1;'glrls.a*[viﬁ12nfe] not really.{.I was Just thlnklng

about how that glrl was walklng away w1th those splked
le%ther boots, that 's’ all..lnzp- LT AR AR

Darcey., Yes, v1olence and’ seX1sm ..Well you know ;1,¥~'

ot

Bllly, w1th hlS studded leather gloves and he actually

1s throw;ng h1s flSt at the camera, and hlS mood he
SR

portrays on hlS face--the sneer, just#the'way he looked 5fﬁ

/

at the camera, glves you a\bad feellng...the 51x-1nch
black heels and the cloth1n§ they were wearlng was torn
and cut 1n varlous plahls and Just alhﬁthe blackness

l!ireille-‘ Bllly Idol--he looks v:.olent.. .Yeah JQS

}'really funny because he sounds soft but he looks

v101ent you know, llke that tw1tch of the llp amd Just

the halrcut and llke hls eyes and hlS movements are so

. v1olent [1m1tated hlS flSt movements],_but otherwrse he l‘,

ii really, because the song applled to both men and women,{U:

sounds really soft he has a really nlce volce...and
sex 1n there um, the way I 'd" thlnk of 1t 1s not ?o]ﬂ-:“ﬂ'[

o

F4
it wasn t Just one person domlneerlng over the other

% _1 . L ) N



fﬁ When you talked about violence, we were talking

about how many vrdeos contarn vio'encer and you said

\

that sometlmes.lt's okay because the artist ﬁeeds the
z N

'ﬁ'“ v1olence to demonstrate the p01nt or something. wOuld

4

:? where there s.alot of.lmplled violence as you were

you say that that s the case 1n the Bllly Idol v1deo,

-l

saylng--llke the way he looks and moves hlS flst.:_}'

'W¢3w§ NO I don t thlnk he needs that because the v1deo*

oy,

doesn t have anythlng to do w1th 1t whatsoever--well
you mlght say that that s because of the VIolent urges

that people mlght have, you knOW‘ but s 1ll I think

Just the way that s all the tlme.,'_

-
. e

ngh Vlewers.,_"."

Sean:, The v1olence part I d say the aggre851veness,

w7?7“‘lthe male to the female the sexlsm--I d say there d be

”51 alot cause Bllly Idol--well you can t just say h1m

e

: \ |

- .

cause the producers are the people who think of the
i

vldeos—-put all the sexlsm on the females, llke the

T>

males are okay but the females are‘way out you know,,,w

yeah, there was alot of sexlsm, I found ;nffleshlforg,;f,

I.i Now I m. curlous to know why you Said any age could

\ watch 1t.f' o

-w+ J]f

o



r“ft a’ young age,

“’--;

10) Gillian Yeah that ha.d both:of}them

holes 1n them and thelr shlrts, and the way L
, R — '
that--some of the moves that they had and um, they T
k?pt on. show1ng the g1r1 w1th the hlgh cut dance pants ?{i

whd that guy s hand alwags comlng--that was shOWn at

v7'east 5 times or so in that v1deo, so.. .not any ‘~5f§;;51,

| _:;é;violence, there s just mostly sexlsm.ﬁ;}*l'“ R |
SR 12) Carl Yes, a little blt of both...[v1olence] that s a, ;“gf
A tough one I guess )ust ;n the movement of the : |

dancers...[sexism] how the dancers were dressed |

o | LT -



{Qf-ﬁ Carl agreed that'y
L b

s

ung - ids!bould'be:affected bY? eeing:
v ‘Qx ism in. music videos? -And,“are there-
?some k nds of videos_that you would not recommend for

young children.(Tama;_ ‘Beverly, Darcey,'KeIIY) Sean and

and v1olence, but emphas _zed that fneedom of vi.ew.’Lng$ should ._'_ i

not be restricted.” Mireille was concerned about thi'
on her own attitud toward other people-—especially her

Judgement of peop1e¢whom she associates with Heavy Metal

_fﬁﬁ musrc.” She Expressed concern over the propagandist -

influence ?hich American V1deos deliver concerning Russians,f;rr

Her concern was largely centered on influence of videos on

cung children can be affectedﬁbyisexism f}§7‘f



’i};he'd take it- differently than an oldér child nit. he

ffﬁtywould still have the same kind of actions, you know,y

"“ffﬁlike he might see amvideo like that and then he might

"‘Vj:fsee someone messing up a house and he might go and mes”

-ui;j;up a house, and then another kid mlght see someone

: u somegne. / .;'.";jﬂ" SR ‘

‘ "f;?would?

"L[fvideos.;iﬁee L

{f:g Yeah And with the v1olence, I think ”vi;tuallf:

'L;iany age, because a llttle kid could see v1oLence and

r-

?1abeating up someone else and he might go beat up ,j;ﬂ .

‘:I So viéﬁenee would have--since 1t s eaSLer to_L“’; R

.m?}identify--would have more of an affect than sexism

.o-'

'”;igé Yeah...and...I wouldn t give them Heavy Metal



;hjmyself dhen I;babysit qQa knoww thevyounger klds~ln _  oy

4 3
FAR

You wouldn't

 vant xfashid g8
.4‘3\5 Jws

,jSExual_v1
S

olence._'




'“ni_severely affected or anything,

'flweird...he 8. [about 7].,.: Like he Just starts going \

E :"ahhh!" and he starts screaming, like he s a normal}kid

A

ffbut he starts going, "stupid boyfriend

-fand he Just

ﬂﬁstarts talklng about all this stuff., Somet\mes he gets

hﬁ;u[really worked upl, but sometimes he Just does it

.y‘fianyways.: lee my friend was saying that the kids she
'ifbabYSits she nOticed that before they never used to f
watch Videos, but as they dld, they became more y"“l

aggressiyiﬁ..[can be affectedvby’the Violence but] not‘

to go out and kill their‘neighbours...itecould like

[

you know, [affect attitudes about womeni...they do make
it-—-think differently about things. . [wouldn t :

‘T; recommend] the Heavy Metal ones.ﬂf';;;}j-”

N\

y‘have%

2

d aﬁ@ Aeally listening to the mus1c, that s the

R

g,ike they re not going *’f:"



"'"‘the satanlc deVil worshlp,:'cause llttle kids might do ﬂigh

Jﬁt 1t 1n facg, my little brother trled.to do 1t the othert‘ v

o

"1-v;j;fday watchino Notley Crue...they re all over thelr albumﬁffj}

'ng;lkke the groups that they llke and the groups areffgp<a

‘;;covers~-gp51de down images and images of satan.

"__Sf'”ulre;11e°" Oh I'm sure they can be ;nfluenced even

vﬁthc People that are not very 1nte111gent and they jUSt_':,.y*‘ :
'_j;blas ;{ but lt doesn t mean 1t s true...also I m sure

=jthat lf they see a. v1deo where there s le“

'

'”lhpjust you know; by um, lf the 51nger looks llke he has ”f;fi
"a strlklng appearance and they remember that, let s say[t7y

’l;um the headbangers, or people llke that and they dressffﬁ’

‘-freally v1olent, you know, llke they smash gultars and

- stuff llke thls and you tend to assoc1ate headbangers

(

;s_say, some

h{klnd Of abuse llke a person beatlng up another person,fuf»ﬁ

,:1f the song 1s v101ent ;n 1tself and the mu51c as- well '
'Ithat sort of 1t stays ln thelr mlnd and they say,i"oh}ii
'71t s okay to do thls:- but iet's say if the song Ls N

. :about surv1v1ng a 51tuatlon'like thls, let s say if,;

B llke--what are they, zz Top-—thelr songs are about

.»"\
/



*“}j a less degree to state thelr p01nt...but, lfke the:

'f;:k. all none of hlS wudeos, and um.,;who else wa‘fﬁffﬂff

others?

}fg YUp, and sometlmes the good v1deos neeiAv101_nce 1n

question was,["are~there any v1deos that I woul_ﬂfttf;;fff‘

‘.commend", rlght? I wouldn't recommend Mlck'hagger at -

there...well I m really prejudlced agalqst any hard, SR

'&

rock or Heavy Metal--they just 9care me and they mlghtfyfff

be very nice ’eople\ outsxde of the:Lr mus:.c world but

the music and the lmpllcations of drugs and sex and

just everythlng...and there was a v1deo by, I thlnkf:t

was Frankie Goes to Hollywood about Ru551a and Amerlca‘

ilffv \fighting ln a box1ng rink, that was too v101ent.; And

if a small?

?d watches it and he ;nows about the

army--li”' ; ‘dfwar—-I'm sure little chlldren know

that allf‘ , are so bad even that v1deo.sort of

.:@emphaslgesﬁt ”';,.and T don t 1ike 1t becaUSe I don‘

. _‘\-.
\




wthexr behaVLour‘from v1deos?

,;3;::;R I thlnk that s--Well from my perspectlve, that;d

‘:"{nbe the majorlty I'd llke well I'm 50/50 for the music »i:

eﬂ:;ﬁand for the learnlng, the learnlng qfd see how the

::;fartlst puts out hls way of the v1deo, what hls message

“4:1“15 for the people.__“ﬂ”-a'

a—

?f~fV?ijig'I Alrlght I hear 2 dlfferent thlngs, I hear that, ;ffe;ﬂ

o

- o yes, you recognize there s alot of sexzsm and violence jfﬁ[
E%"QETH‘?' R
RSP and yes you recogm.ze that klds coul& possibly learn o




"'"fQTGillian Yesu T think theY could:,'cause 1itt}9‘k1dsv
, - LI

‘V,aare influenced by almost anything and 1f ﬂhe‘w;

2

'51fsomething that shows y'u)know anythlng,,then they can

‘¥a3~think 5"oh wow";'well llttle kldS are 1nf1uenced by

fr?,by eVerythxng people...say,...they re trustlng and

7fj;1itt1e Rids would belleve--llke, ‘they're not as:

Nfirealistic...I wouldn't [recommend] Heavy Metal--[not]

H;ﬁanything, so-..about [ages] 5 or 6 they re 1nfluenoed

‘”%}everything...ls year olds“a e affected but I thgnk the

,ntlfvﬂ7



'“]- suggestlve, I thlnk...actually,ﬂ

v1deos" and I know 1f I was babysittlng I'wouldn t let

the kids”watch those, and I wouldn t Ildefinltely

would no;%let any chlldren watcther;in v1deos~-there 'S

\..

H‘no way--I would not let them...they re disgustlng--I *H{jﬂ

don t thrnk they should be put“on Muohnu51c...there s

4 v
one called "Sex--I m a. biank " and the words are too

I‘was babysrttlng at

the tlme and lt Just about happens that I-have the

B
.,v,'

album the klds go, "oh-fneat-o, let‘ watch th{s-uﬁﬁdf;?fﬁi

"'*ff v1deo," and I shut 1t off and theakids,got really upset _&t

w1th me, bu@ I'd seen the v1deo before and~I wash"

1mpressed a bit. The soene that they show--they show,

1ike, men on top of the women as they sxng and the



whole.v1deo 's.. Jﬁst llke sexf se#,xsex, sex--the whole
v1deo ,and then there s 11ke v1olence--there s llke the
men.hlttlng the‘women, and the women hlttlng the men

.back...But I was really surprlsed they stuck lt on, 1t.1if:‘

o was late at nlght Ijthlnk 1t was about 12, and the

<

klds were Stlll up, they‘dldn t want to go to bed but
1T dldn t thlnk that that sﬁould be put on.:‘I flgure lf
‘ you want %o watch those klnd of v1deos,_go rent 1t |
‘ somewhere,"cause I flgure 1f the kldS are 901ng to be
- -.1n bed and that s what you wanna watch flne...llke 1n ;:Eff

i‘Berlln, espe01ally4the1f‘mu51c 1s very, um, 1t s not--I

; can t th1nk-—1nflueﬁc1ng, but the way 1t s portrayed _
R of \
it's ba51cally just sex and golng out and Just flndlng ag;

someone Just to...alot of thelr songs are just based on

fﬂ 12)¢ é%rl-* Yes, there probably are, but there s nothlng you y

‘*; can do to stop llttle klds from watchlng 1t. T V. lS
s R_k{‘placed in front of you and you can t tell them to shut
1"> ‘ ;t‘off orbyou re--that s alot of problems there...[but
. f}r‘ canmbe affected by] seelng 1t.1 f“f‘[“',{ 7“fih@<;ﬁ
| Question !9 'ﬁ3{.7.;f,f_7_, ;?:fi*:~r%? fhibffﬁafﬁd

N

What do your parents thlnk about mu51c v1deos?§
Oplnions of parents concernlng v1deos ranged fnomq

apathy to hatred of them._ Many students lndlcated that

P



‘ "1fof Gall Mlchelle Darcey, erellle, Seaf“

_parents have spec1f1c mu51c llkes; nd dlsllkEs, and that

“}:fthey are attentlve to v1deos of thes 'artrsts only (comments

nd Kelly)

-others, such as Beverly s parents, WatChn,hem when thslr'-~”""'

”attentlon lS spec1f1cally requested whlle Mlchael S father

. W

-fﬁ(the mu51c1an) and Gllllan s fatherndoxwatch them frequently

'”flf for purposes of dlscugglon.v Many parents are reportedly

hﬁﬂhneutral about them, a disllklng of v1deos«Was apparently

'vh~re1ated ;o»a dlsllke df the mu51c.v Only %ne student

- (Tamart? sxfspected tl’ht /@ parents are ohl,lvlos to mus;.frc

Low Vlewers._-f

W',:i)yd_e551e- They hate them.' They don t really see the

; em I don t thlnk they don t see’ why people make theﬂ“

v1deos and they don t understand the loglc behlnd

o h
'-:them...Well they understand the lndustry, B
' L W

1f'don t understand some of the groups;{why they act the"

o
- -

‘way they do.'];] /1;fy ~.'j f,pe. ‘ |
: ;2)::MlChElle.' Mom doesn t, gatch them, well she'doeSn}tyibv‘

| care--she s 1nto her own\music.l _' f‘ o | |
=3)t Tamara-' I don t thlnk that they kﬁbw--I don t tHlnk

that they ve ever seen a’ music v1deo.'},”. ~~-=f’f *

Ve
.



,.)

uuichael.thy father, he klnd of 11kes them,‘my mother s
pretty qputral,.she doesn t care., My father, he klnd f'
ot watches IEEm aLl ‘so he knows more about them,:my

mom s not jﬁterested

Moderate Vlewers. ».fﬁ;ﬁ'“'?'

' °"S)JrBeyer1y Nq_h;ng--they don t care they dontt watch

fﬂjffﬁthem, I sometlmes make them watch‘people that I llke

'Zand say somethl'g llke thése are the ones I' m goxng to

, S

Hf'vsee 1n concert they go, "oh" llke they couldn't-kthey~\\\

;edon t watch t em...they have no need to-watch them.;i,ff

' 6) “

p ,'don t really appeal tO them- ‘

jwatch but-otherw1se they 1gnore them.; lee, they ll

_Ga 1 Usually they don t watch them, there s somethlng. |
ffon T, v they'd rather waﬁfh My dad tends to go towardh"dh
':‘Phll Colllns and that like he llkes those klnds of |
}:v1deos, the onI;*tlme we 11 ever really Watch dhem 15:;'

‘lf I really 1¢ﬁg ‘a’ v1deo and I 11 show it to hlm...theyr'

-

'TDarcey f They don t llke them 51mp1y because they don t ,*

‘Vlike the,mu51c.v I mean, there s some thlngs they ll

SR

. be: sxttlng in the other room and I 11 be watchlng-the*

e

iﬂvideos and they'd say "turn them{ﬁff", not '"turn ity

_down", but "turn lt off", because they don t 11kett%e5}fff7

ot

'tmusic, they don t understand what we see ln those.'h"'

f;rimages...some of the muélc they don t mlnd 1t depends

o



'Tfon how slow 1t 1s.- My mothei_wlll 1lsten to Kate Bush
7fff:1f she s forced to, Kate Bush is the only person who |

”;f”:;ﬁi,fjcan SIng in rock v1deos that my mom w1ll watch if A
:.ilhfféffgulrellle" It depends on how much I watch them, llke ;
.;ftﬁf};sometlmes when I see a n1ce v1deo I always oall my mom
or dad and they always watch 1t wlth meg they usually,_.”fﬁ
1f 1t s a really nlce #1deo, lf lt s really catchy they
llke 1t llke they llke Stlng and they 11ke A-Ha, thelr-'
vk‘vt v1deos are really neat to watch but sometlmes they
| | Just 51t there and they watch the v1deos and look at me -
;;hyf*'h and they séy, "What is thls° Why?"; 50 lt depends...Um
' ones, 11ke my parents_are old fashloned lrke me I f” -
guess, but they don t llke the v101ence or very sex1st

i

‘“u_v1deos and they llke--um--sound tracks, llke mov1e f.7

sound tracks and vrdeos from mov1es because 1f they saw

the mov1e they can relate_xo 1t actually they llsten,'

llke thelr frlends are amazed at how much they 1ike /ﬁ*ff‘.
':ff ' ;'h'such stuff 11ke top 40 my parents, especlally my mom,nyif
. she s llke lnto theSe thlngs,_she llkes muszc llke R

m’

T f.that.y ; B _ , v .

ngh Viewers s ; 3;:' u ﬂ"m_ - ”"Q ! s :T_E:Xildffj'
. 9) Sean- Rock they have a very dlfferent perspectlve

-"'cause they were brought up wlth country and the old

stuff S0 they re more 1nto country They thlnk 1t s

AT



; Qiyv}right on, great fun stuff but then'my"muSICwVLdeos 7;-‘:'

'7~§mu51é [they don tlll',‘

Gilllan Well my da Wlll watch themﬁwith me and

'd;he ll Eell me 1f he llkes them or not ‘and'lfgthere s a

'ﬂhstupld one on he’ll Just turn 1t off...well I ve seen

'“"ﬂthem all 50 1t doesn t really matter, but llke he got

:ffMuchMuSLC because we enjoyed 1t I don t thlnk he

.?fjreally disllkes them but some of them, he thl s

*\.

'tnthey re garbage because, you know, 1 tho» TVronskl

'I{-TBeat ones, they re gay ..they show, I}ke, they all have

",,;shaved heads and one guy makes a move on ano" er guy

' aand he.. doesn T llke that at all I don t thlnk‘my\

:?d'mom really cares, she never really watches them\\ Myi ;‘5jf

’ﬂ”,‘dad trles to watch them Just so that he can talk to: me ,77‘

I

k

”=about that and pretend he S young agaln.; [that Ozzy \\:

'?'fOsborne case] . Oh well he s thlnklng that--well you

’vf:have to. know my dad ,.They re Just all ev1l and

BREEE

ufeverythlng and they lead to pregnant glrls._ u[*:

;Kelly;; I don t know, well. I usually have them on and

'sit down there, I can llsten to them, um, I know my mom

-'fftwould come on--Just mellow rock or pop rock,'and tth d x
S E : o
--,quay. qut that crap off", lt s dlfferent"‘lt s the

-ithey don t really llke the Heavy Metal ones, llke I can ,]f

1does 11ke Van Halen, T know that, and the Cars--and she fvw



fh,;;iZ)ﬁ;Carl-r Well my parents don t llke them...they like

’R.t Questlon.}lo

S

”“?fhihe won' ttcomplaln-:ﬁffthey re off‘ he won t complain.;ffﬁ"

:{ffwatchlng whenever they can see thelr own musxc. I mean
”'flf they have old old 51ngers then they ll watCh

";sfthat,..they Just don t llke the-[modern] mus1c. ,-";;f}[:“;

How does what your parents thlnk abo t v1deos dlffer ;j,Vﬂﬂ
from what you thlnk about v1deos? 4

o

The Prlmary dlfference 1n 0plnlons seemed to be relatedﬁfii

to mu51cal taste dlfferences, whlch JeSSle refers to as an

] : SN

age dlfference." But Jessie also alluded to parental concernvf"
ko S
of the J.mages, a concern whlch Mlchael apparently also he*

from his parents. Most students, hoWever see themselves anfﬁﬁ

:f;lmore tolerant of these lmages and more confldent of thelr

‘}own 1gmun1ty to them. Students who place little empha51s onu“'

e

27v1deos (low and moderate v1ewers) see thlS as a 51milar1ty‘,“7

i ’ln oplnlon.';}

”Low Vlewers- 7};9

”hf‘le)g Jes51e: Well 1t s deflnltely an age dlfference,'and

they never had a?y such type of mu51c when they were
'"'tsmall and 1t s Just that they.have dlfferent mus1c'7 ;

'm'tastes,than me. Usually when I come home when I wanna,lf\




-1‘a,}2) Miche11e~ Well, she doesn t really care much about

”E if one day I mlght wanna come home Tnd, Just feellng

',_ watch 4 00 Rock--I don t usually watch th'tfshow--but

L kind of tired just stay insxde and then I mlght wanna

'fahfwatch 1t and my mother wlll be kznd oﬁ--"what dO‘you'fﬂfh**

i

yii'llke about that show?"%..she 11 let me watch them

‘ff usually, but she wants to know why...I thlnk really she

N

'”ff news about the v1deos, she doesn t see the v1deos

L she hears on the neWs.a lee some v1deos are too

7ﬂ doesn t Want me to watch them,h'cause she hears the [gfla‘

'7;t.;’f themselves —and she plcks up the very extremltles that e

1“1v101ent and that--and she doesn't Want me to watch them-

RN

then. f.1~}£”,*;-}'..'” ab;“ 3‘2;1f;?i. ?'.:
-’Ifd She s concerned about what you re learnlng from
them? ‘ ‘wf'w;‘“heft*af:-ﬁh”fﬁ]efr;fv‘ - '

Rt Yeah;' TN i e

~

videos, I don t: either--unless 1t 5. llke a group ora.r*d"

rartlst that I really llke.’*fhijlfdfﬁvj-dy ,,ir:yvsl,.v,

h'ifaje Tamara-* They don t have the opportunlty [to watch ;"d'

them], they never watch T V., and we even hardly'Watch

videos at home, [so we re sxmllar] ¥e'fyf; -

4 ) Hichael.; I thlnk\Ty father understands them a blt

ﬂswkeif

'-'cause he s also a mu51c1an.- SOmetlmes they show,_g\' Lo

 rparescurkriy Srqountry and Wester“' some new guitar

0%y



Sy

sklts._ But some Heavy Metal vidghs :lffathérfdoesn}tf;@ffi

', Like and my mom too, 'cause they ‘show gfth

:"-ndev11~"they don/t 11ke me watchlng them it depends on

RIS |

| the k1d agaln.pwhether they ll go over_thewedge.. There' i
3 was somethlng ln the paper a couple of we;ks ago about l‘;
-:‘fa some kld who kllled hlmself because of Ozzy Ozborne s { ?ﬁ;
records...I thlnk the parents should be i17*f7 s e
':"labelledﬁ--that s crazy...you can t blam@ythe mu51c,. |
you have to look at the 1nd1v1dual and other problems.;rf

L
~

Moderate V1ewers-lh_:_ﬂf,t'”

5) aBeverly Well they don t really thlnk much about
them, you know, they won t have a stand on them or
anythlng...I don t really have a stand on ;ideos'y B
elther, I watch what I llke, so [no dlfference w1th] my

‘“5.6)>'Ga11-' Well Q _51cally, I 11ke these songs that you

know ;I ll have on the v1deo show,:and they"ll Watch
those klnd of v1deos...L1ke you ve seen the Phll "
M Colllns vadeos? I }dﬁé hlS v1deos, 1f I 'm watchlng
| T V and that comes on, my dad w1ll tell me to keep 1t
Ih there so he can watch But lf there s somethlng else
my dad wants to watch he 1l change.x lee both my

N

i; parents aren t offended by what I see, cause there s ,



; - S BT
; R L T
R : L TR D ,A”a.iﬁ~'
nqthlng, llke, Heavy Metal about 1t~rI don t llsten to
. ;177)9 Darcey~/ They re stamplng all v1deos as bad and T
i 7fff'I--because r watch v1deos—-see alot of dlfferent V1deos

N | and a w1de range, and I know that they re not all llke o
L'FQ{ | that...I 1l watch them but I don t llke the lousy
| ones--poorly made and v1olent. . - ' |
uél leellle. I m more tolerant and I can’ accept
o ,dlfferent thlngs, llke even though I ve been here for a ;1
"a}[;t? short perlod-of tlme--so were they--but Stlll thelr |
: : old attltudes are Stlll ln them and Canada 1s so much\: ‘l.
' dlfferent than [our country] and I flnd that I accepted iir
the life here and the way lt 1s, andjv1deos very often )

f reflect the Amerlcan way of life, so. I don‘t mlnd lt -

but they mlght sometlmes you know, llke the...concert B
stuff llke thls; they re Just not as popular ln [our :
) . . .

'country] as they are here._57

Sy

High Vlewers. RN :?if- : _
“?‘//§e§n.‘ Yeah, I thlnk the maln thlng lS that I was _
: brought up w1th them, and my older 51ster had the’ =ill,j1§‘
5'greatest lnfluence on me--she sort of taught me- how to S

',tolerate between my parents and me. my llkes and

‘;dlsllkes my mu51c, ’ip so, I don t know._f‘

!r*

i ; S : ST A
! Tt LR Lo .

A -



L ;flb)ffcilliang‘ Well, see, my parents don t accept

ii[%modern--like my hairdo and everything; well they

J

ﬂiaccept it but they have a difficult time doing it.

'”‘fit 1 think that they let me watch it but there s

;ff don t think that--like my dad won t turn on the T v.,_"

.

'and watch them 1f he s alone, but if I m watching them

””t’he doesn t mind them.

— Do

“,?II)i»Kelly°* I don t know, I couldn x really i'ﬁcauseimedrfi'

'”dad doesn t really srt down and watch the'.

i;;:mom, if a good v1deo ll come on»I 11 go, "Hey mo "fhyouiai
.know,7"the Cars" and she'll go "okay"; and she ll put i
H}down whatever she s dOing in the kitchen, she ll come hfhi

R :'and watch lt with me, you know.._-'n' - h -

-12{ifCar1. They Just don't like the mu51c, I Just like

T -y R

f:pwatching the art.,"
A
, CLOSING COHMENTS . ,
In their final comments, some students took the h;
ﬁ opportunity to redeem the value of videos by reiteratingv
that they cannot all be c1a551fied as harmful JeSSle
'rvemphaSIZed aspects of v1deos that are most 1mportant to him,ffﬁ
: Michael himself a mu51c1an, empha51zed benefits for
performers, Mireille apprecrates the added dimension of

Ce s

o

:.nOthlng"theY can't StOP me- from watching them._hlitj:“‘}”:



‘anhfanger at the gﬁlllblllty of adolescent males who buy lnto?VV': ‘

- ».._.-., N PRSI
e L A T 13 P

video portrayals of women,. Her anger was also related tovfeffjf

-

:double-standard Qarental and soc1etal practlces.,.She ls fr%f”’

"“'apparently feellng the 1mpact of these attitudes 1n terms of .;f

~unfa1r constralnts 1mposed on herself and her female

)
5 P PR

-t

SEAIE frlends.*ﬁ R e i e ;‘. * PRI \,"

: Jess;e.,,

ﬁ:;%#':'.lf’I don‘t like the song, T probably won t llke the o

The fpllowlng are comments and oplnlons offered py the

";partlcipants follow1ng the 1nterv1ew. f,ﬂ;fffv;j; ‘h'yi:ﬁ

Well, [v1deos] are Very--I d say there are alot of goodf;_{

vrdeos, and I llke the artlsts espec1ally, [but] the

lyrlcs and the mu51c too...the v1deo 1tself 1sn t

f,nlmportant really, I Just llke to see how someone else,.,fi‘

'the producer, mlght 1nterpret that klnd of "df‘¢'

"'i'song...llke I only llke the V1deo 1f it s a good song._

+ s

i gl

video.;fl‘,fzf)fr‘;" o St e S
Tamara.;lffdt,fif:ffji;;”l~]r_hhdf}hgtta;\;Q{?,ff.'yhdhl \
1 think that the glrls or my girlfrlends, are not
t, 1nfluenced as v1ewers about thelr attltudes toward

women because they all know what we re llke, klnd of

i




| but they do _t_'eally--umm--get thefurge to thlnk "oh

A“goodness what s this message about",or carry through

'frjfthe attltudes portrade on’ the videbs but male friendsg:df

'r-:fﬁthat I have are dlfferent. SOme are lnto Heavy Metal

f:fbands and klnd of thlng and that s what they think of

”]gwomen sometlmes...If they only knew how to treat us,,iafi”f

"“‘fvfgiand they don t...there s nothlng else that can teach

1

| hdvrﬁthem, 1cause llke their parents don t- Lli I find ;2?

’}fthat my male frlends have parents that let them do

»

tf.f;anythlng that they want.q For 1nstance, I once had a f;rffﬂ

fboyfrlend that had a sister,_and they would let hlm do “fgf

'.anythlng that he wanted but his sister-~they |
.QVerprotected her so. much that I could not belleve |
.f=f1t...well lt seemsamy parents thlnk llke a guy lS a
"ﬁguy, no matter Wﬁ;;:..lt makes me mad" ' ‘ |
Mlchael- w; -d;;%w SRR :

“5dWe11 tQ general I thlnk mu51c videos are prettm QOOG

'espec1ally the up- and comlng mu51c1an. Video c st

d

| “ﬂ;quite a blt Just to get on the T V scre??, the

,_gthat t ey re really helpful ln promotlng the mu51c1an,;



””.554';. somethlng tha; I”ran across durlng my research.il

-«

' "éf”understand that ther/.s.a éhlft nowxln how mu51c1ans

'ffcreate thelr mu51c--some of them flnd that they are

o actnally composing Wlth the v1deo 1n mlnd‘-llke_they re |

Q :',; I o
'wrlting or produC1ng a short T V. scrlpt 1nstead of a

‘-T?rmusical compositlonf *fﬂtﬁﬂiynfedf'i.fi3.«¥fn5¥f§.?.

”*'Qf;I wr1te ‘the odd Plec_h

| 3OS

: ;"f"ﬂI r;a?iy try to concentrate on Just the song BAt,tLd;fi::

tactually, when you wrlte a song these days you have to

'hf_almost concentrate on the v1deo--1t s klnd\,ﬁ hard

3

:5ffWell actually,, 4ve 5§gught of that qulte,a b1t because f;F

,'I thlnk alot about a vrdeo, but i:'

kireille~ *aA . ,f-f"-"uyv'**ﬁ}“?ft-h‘h°l'fh,~,'~f ,’yff'"”

””:I liké watchlng videos, Ait's dlfferent cause the flrst:e:

ijﬂtime I watched them was here--sorry, 1n Austrla--lt was fy;

<

; 7d:freally 1nterest1ng to flnally see the song, llke I

":_»would always imaglne, you know;*l#ke when you read ae

'Jbook you can just see the mov1e out of it..rsame thlng R
- A : R
- happens w1th vldess and 1 would Just lmaglne,“ﬁoh, thlsibf;

'*kis hoilthe vjdeo should go" and 1t ll be the .same thlngl“;;




o

”7ﬂ.or somethlng llke thls. f:ffﬂff

Glllian.h

"ﬂ*,Well, I Just wanna say that there s so many people whomfjcﬂ

fﬁ;n;they all are._ I mean, there s nothlng wrong w1th me--I o

‘t“rhaven t gone out and kllled a dog oF killeq Y°“ know,

‘u?'_?because they show that one thlng that happened and“they

'-ﬁblame 1t on the mu51c or the vxdeo. And people that

iare affected negatlvely, there s--compared to allﬁthe

f"fn}fpeople that«aren t-—there s 3ust a little amount of;flﬁ;wi:

'*tti;them~-know what I mean?.QfMaybe wlth a few peoa;e but

\o

‘fffnot evengpne, you know' ,a‘s'not everyone, it s just a
;ﬁffew.T Well I know 1t does affect people but th"

hfmajorlty of people are not affected by lt tha‘ s all fih,:

tde m trylng to say...well I m a normal krdw I thlnk I"

wham, anyWay! Ry 'b.a_~,; - _
o - R [ . o
.“m{‘ o B .
-_.._' | [ ..ﬁ'
LS - : Tt
o v ~

fﬂthlnk that all mu51c vzdeos are bad and I don“t thlnk ﬁﬁffa




