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ABSTRACT

Despite 1its fyequent occurrence as a gubject or a setting
fqr German historical literature, the theme of‘the Thirty Years'
War has not recently been examined. This study examines the
question of how different authors conceived of the Thirty Years'
Var, and how they communicated this conception in their workaﬁ‘.
The approach taken 1a'rathor phenomenological than positivistic,
so that the "éccuracy" of the literature against historical stud-

ies or against doégmeata is considered less i;}ortnnt than the

Ry

texts themgelves.

The yopro.ontativo-vorks dealt with in chronological order

ares Griﬂ;olahauaon'. Der Abentheuerliche S;ggl;gﬁggﬁggq, Schiller!
¥allensteih trilogy, Droste-Hilehoff's ballad "Die Schlacht im -
Loeﬁ’r B?ucﬁ," Stifter's Der Hochwald, RA§§0'- Elge von dér Tan-
Be, Meyer's Qugtav Adolfs Page, DOblin's Wallegstein and Brecht's

1 In each case, the treatasnt of the Thirty Years' War may be
seeén n‘ the product of u»nulbor of 1nt0'act1n¢ factors, ao that
tpo t:oatuont’undprgooa_chanco; There 1s a cemmon atfort to make
~t$o,1iirty.!oar.',lar‘tho-o relevant to the author's Present, R
and an 1ncr¢aqinigtvarcnoob of the -ubjoctivity and malleability

(ot hictoricnl accouﬁtc.
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CHAPTER 1

HISTORY, LITFRATURE, THE THIRTY YEARS' WAR

As GUnter Grass has pointed out, the Thirty Years' Wwar has been
and is likely to remain a subject for tre;tment in German litera- °
turo.‘ However, no recent attempt has been made to exhmine tﬂt
portrayal of thQ Thirty Years' War‘&n the bausis of several vorks.2
Studies on a épecific work which deals with the Thirty 1‘ars' Yar
often refer to some other works which 1nvolvo the same :opic,
so that for oxanple discussions of Brecht's Hgttct Couragg will
somotimes mention Grimmelshsusen as a sdurce, but th&‘i have not
been brought together uﬁdor one rubric. Proceeding from this sit-
uation, this study will conpqu and contrast several of the works
on the Thirty Years' War from different times and 5onroi in o;ﬂer
to enrich the understanding of the specific t:;tinnd to diatinguiah
soae patterns in the treatment of the theme.

Necessarily, this study will have an interdisciplinary bent,
oinéo one canpot avoid crossing into history whean examining his-
toric;l utouturo.3 In doing so, the rocontAdovolobnonto vhich
have tfnnotor-od the theoretical anglynio of bhistory will be “taien
into account, but the "accuracy" of the pogtrayglc ff the Thirty
‘Years' War will npt be asbessed. Literary nzudicg/'pich'havo that
pri-nry 30‘1‘gono;aily rilt upon the -n-u-ption that hiltory is &
simple givon. a series of raoto which or()}oal and roadily con-

. yrohondod in the approhcnnion. This ponitiv}ltic '10' Of hiltOr’ )
\doon not agree woll vith tho toolin; that the snalysis of hin@or-"

Y
ical 11tortgy texts 1s 1t-olr ditticult, co-plox. and rbqniro- Y

. «
. 1

;o Y S
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good deal of subtlety,

-

Perhaps it is symptomatic of a sceptical age, that the positiv-
istic views of history and of reality should be considered unten-
able, but support for the rojoction of the positivist views conmes

from several different directions. On the,one hand, the physicists'

< -
—

knowledge of the theoretical limitations upon objectivity haa’ﬁﬁgpf<7

! . -
mined the so0lid foundation of the natural 8ciences. SinilQily,

‘phenouonological philosophy, which set out to provide a fun&hpent
for the aciegpoa, succeeded mainly in alerting us to the fact that: ;
\\ ° \\\ ; ’
The perception of a tree, the practical know-how AN
for handling a tool, the enjoyment of a painting, \\
the interpretation of a scriptural text, the in-
eight into a theorem of gsometry, the interpretation
? of the spirdt of an age, or of a primitve myth, or.
of a dream, or of the gense of an entire tradition,
all 1involve different ways of knowing . . . . 4
leaving us with the consolation that the more careful the inter-
preter is, the more likely the interpretation is to be seaningful.
Literary criticiem, under the impact of not only phenomenology,

. ’ .. . )
but also of minute, acute linguigtic studies and of the prolifera-
4ion of methods, 1in the meantime came to virtually the same con- .
clusion: the better the reader and the reading uri, the richer the
experience of the text.will be,’ Not' surprisingly, historians
were also concerned with basic Questions about the, nature of their -
9nterprise, and there too a conse sus seems to have emerged that

objectivity and truth must be specially quelified to be meaningful,

and that they are dependent upon knowledgeable response to com-

. Plex entities.

The point of this is that now, in any attenpt to discuss hig- »
- . ~ ' .- ’ : . ‘
torical 1iterature, one 1s caught at the crossrosds of these treads,

LY

N
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) | | ) \
wvhere there is very little firm foo'ting. LiterAary 1nterpre€at10n
|'h1cb rgg}rléts-it;elf to the text, which is "work immanent,” is
notféﬁrficient to deal conpletﬁiy vith historiocal literature.
By 'its very nature, such literatdre, striving to transcend personal
experience, cannot be made full{ accessibdble tithout reference to a .
P 'orld external to the text. But bcw is this to bde done when that
outside 'o;1d does not exiyt to tg; reader except through other
documents? History is not there 1n‘thc way that ‘aichair or an
apple are: it is an abpstraction from cbllected, cymylated, and in-
terpreted docug‘gtntion of individual xperience. Strange as it
- might.initially seem, one cannot diatinguiah the writing of history
from the writing of literature except in what they 1ntond.f
If one believes pogitiviatically in historical reality, it
is not too dirricult to analyze historical literature as either a
verification or a fnlsif:;;)ion of that refiity. It becomes then
blstbully & question of mensuration and comperison: how far is a
5ivon novel or dramsa from the "facts" onbodigd in historical works,
,how free of anachronisas or fnbficationl 1s 1t, how "realistically”
does it mirror the "Zeitgeist®? As literary criticinl, such an sp-
proach can 1oa<}:o some rather doubtful roculta, though. One exe_
ample may suffice here. In discussing Orillplrzpr'- Ein Bryder-
3__1&_3__3_;33:. Goorgo A. '011- begins by presenting "a brief
account of the hi-toricnl factc" and then indicates that ", .'.
Grillparzer cinplirlod the facts not only tor greater clnrity. but

4

al-o bocaua- of hi- interpretation of Rudolf's chnr‘ctor." lollc g
-
¢ooa on to -qétion' "As a further of oxa-plo of Grillpnrsor'c ad-

Aptation ol tho tact- + + « that the historical tholt ro-axn- in

. B - . . .
. . R \
. . .



office Sbcaufe he knows of no competept successor . . . ."/ PBut

<

who 18 to say so surely who e "historical Rudolf'" was, or what

4
v

notivated.Pim? It 18 by n¢ means obvious that Wellse's source for

-

/
his interprétation bf Rugolf, Ranke's Vom Religionsfrieden bis -
8

is any more factual than Grillparzer's

draggtization. Despite his fame as the historian who called for
the writing of history ";he way 1t roaily was,” Ranke remained
after all subject t; the-limitations of being in the yorld as a
human being, his books as texts must bs considered the same as
Griliparzer's dramas, and his 1u£orprotat16na must be treated with
no undue respect where they c®ncern matters of undorntanQing othe;s.
Although one cannot deny that there was a series of events before
now which may be called historical ronlify..thoro ise no\;éccs- to -
them and their intcrpret;tion except through lho filé‘r of human
experience. Recognizing thii makes :the praise one sometimes finds
accorded to historical novels, that th;y.aro gooa Yecause they
ﬁrosont the accurate picture of the times, somewhat hollow, since
there 1s no accesseible absolute standard for comparison,

One 1is therefore confronted by something of s dilonnn..Rofbr-
ence to actusl history is noconaa;y for the interpretation of his-
torical literature, but upon examination, "actual history” proves
to b; a chi-orn. Aow can one then p&ocoqd with an examination of
the literary treatment of the Thirty Years' War?t Admittedly, my
way out of this dilemsa is through a back door. Rather than pre- .
senting at the ont-ot}fnctﬁal, i.e.uninterpreted Anformation abdout
the Thir;yirpiri' Wer, as oné light‘proob;t .7typofholil before

proceeding with an experiment, I shall i.lnla thnt l6.t roadorl"

. -
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will have ;ome prior knowledgé of the war. Hopefully, 1t will be .\,
‘possible to ask the reader to temporarily place such knowledge
aside, 1n mental quotation marks or brackets. 1In otlier words, the,
reader 1s asked to gr;tehd that he knows nothing about the Thirty
Yeafa' Nar, and henc>/€;nnot make judgements about the accuracy of
@ given ‘treatment of the war, although he must know enough about
the subject to be able to follow the diacuse'ion.9 The questions
thaé can then and '111 be directed to the texts wills fall into
three major catogariea: 1. How does the author conceive of the
Thirty Yeara' Yar? Here, some ;eferenbe to the puthor's concepta
of war and of history wl‘ in moet cases be unavgidable. ‘2. How
1s the author's c0ncoption communicated or nerrated? 3, What
function does the use of the Thirty Years' War ‘a a subject -at‘t;r
bave within the work?

One further argument for the necessity of the bracketing of
| prior knowleg!lgabout the Thirty Years' War may be nad;—on the
basis of a more concrete consideratiqn, namely that that prior know-
ledge may be inaccurate. For oxtlpio, it is the ususally received
Qplnign, held net only by those whose pki-nry interests are out-
side the discipline of history, but also by historians, that the
Thirty Years' War was a time when terrible destruction was wreaked
on Germsany, when the populatibn was severely reduced and the coun-

kY

tryside ravaged by the opposing armies of drutal mercenaries.
. ! . [ ]

. k e
Representative of the "disaster school” is the picture painted in

lurid colours by Johnhn_ﬂo-;ld in & bistory of German literature

v

around the turm of this cintury:

“ o 'gr lon nicht in Deta1l '1¢dorholon. was
s0 oft tocchildort worpon. wollen an den
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Schwedentrunk und andere Greuel nur im Voerergohen
erinnern. Als endlich"die Friedenstgompe{en ertnten,
war Deutschland eine Wuste, .seine Stadte verheert,
» seine D8rfer verbrannt, seine Beyohner um mehr als

twel Drittel vermindert, deine Furasten Drahtpappen
fremder Herren, sein Adel der Heimat und dem VolKe
entfremdet, seine Busfer verarmt, seine Bauern ver-
tiert, seine Frauem entehrt, sein Ruhm dahin, sein
VolkebewusstseiR untergegangen in*verblendeggr Aus-
lppderei; die Faden des Zusammenhangs mit s:‘\;r- 10
fruheren Kunst und Kultur ;i?!n fast alle abgeYissen.

Equally eloquent on the atrocities of the "most confused and hof—
rible of all modern ware"" was the adlittedvapopularizing Ameri-

3 .
can historian Lynn Montross several decades later: r

. After eighteen years of strife Germany had become
& pit of despair in which a losing commander could
always recruit another qrnf. Wild beasts lurked in
the blackentd ruins of towns whose inhabitants had
taken to the woods like wild beasts. Plague and
famine darried off thousands of victims every month,
in addition to those maimed and butchered by s wan-
ton soldiery. Cannibalisa grew so rife -that bodies
were torn from the gallows by hunger-maddened folk,
and throughout the Rhineland the very graveyards 12
were guarded because of the traffic in humen flesh.

a

The very fact that the same images recur from one of these horror

b}

‘accounts to the next should act as a -utnizf signal that these are
clichés well on their way to becoming arch

ypal. Unfortunately,
the case can be made that there is no or very little support foy
thes. |

The two recent major historical critics of the ob-cnlloq
'di-ﬂ-tcr»ochool," Robert Erglug-;nd S.i.‘liﬁinborg, point out
that th,~‘rolt.diffién1ty 1n.oia1unt1n;7tho offects of the fhirty.

Years' War is a lack of roliablo'inforl_ntion.'3 In the absence of

N

censuses or oﬁhorlfolilblo statistics, urgui. Steinberg, "All
: * ' R - - :
"assertions of a decline of the population 8uring the war by ope-

[ 4

.

Ao
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‘
third or even more are . . . baqpleee gueéawork."‘“ Many people )
perhaps fell victim to disease, but the battles were not responsi-
ble for a great number of deaths,. since the ;rmiea were generally
quite tsmall.'5 The villages and towns which were suppoaedlj emp-
tied aecresu‘lt of_ ;epopulatio-n were either deserted ioag since or
serve as indications that the population moved elsewhere. Even
where an urban centre was destroyed, the destruction was not perm-
anent, for "those .villages that were wholly or pértly burned down
by the soldiery in the course of the war were all rebuilt and even
enlarged before the end of 1it; ;hd the same is true of Magdeburg,
the only town of any size to be severely damaged by enemy action."‘@ .
.Host of the atroéﬁty accounts came from propagandistic broadsheets
and bulletind, and none of the storles of cannibalism has been .
cubstnntiated.‘7 Whether the econo%y déclined as a result of the
war or had begun to decline earlier, and Qhothor the decline was
relative or absolute if there was one, qu:in loot point..t8 Tg;
talk of cultural desolation is certainly refuted by th' achievements
1 the eciences and in literature.'d ,

‘ While other historians have criticizod. both Ergang and Stein- /
berg for overstating their case, such internecine cbntrovoraieo> 
emphasize the fact.thnt it '311 not ipato_lliplx»pflil that the
Thirty Yeats' War was a tilo of horror ‘ind dhtmction. and then
use that claim to explain ,!‘thor the quality of Baroquo literature
or to make sfecific dgundl of. the litor_aturp which deals with the
‘l'h‘irty Yearst War. Ultimetely, iothins ’of -significance 1is ib-oluto- )
1y known to bo true about the* past (or m present), and one uy/

not g um.ﬁnmn that any necessary pnttorn inheres in lmun

K . . N
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events., What is of interest nevertheless, and %hat shall be
examined in this thesis, 1is how authors‘re;poﬂd to this.circum~
stgnce, and what ;hapee they give to théir histories. By initial-
ly questioning common assumptions about‘tbe Thirty Years' War and
holding them 1in temp&g;ry abeyance, tt.should be possible to see

historical literature which deals with that infinitely complex

event in a different light,



Notes to Chapter I

1 '
"Yber meinen Lehrer Doblin," Akzente, 14 (1967), 2

Ope of the few such studies is Konrad Studentkows g -
Jahrige Krieg im Spie-el der historischen Nove?le?ipige;eizzgzsix
r_Stoffgeschichte und zur Geschichte der historischen Novelle

(Jkna: Fromannsche Buchhandlung, 1934). Studentkowski included.
not only novelles in his bibliography but also larger vorks on-
thg’ Thirty Years' wWar, pp. 125-138. EberhaNd Knobloch poipts out

Die Wortwahl in der archaisterenden chronikaliscnen Erzahlung:
Meinhold, Raabe, Storm, Ville, Kolbenheyer (Goppingen: Alfred
Kummerle, 1971), p. 131, note 119, that Studentkowskl missed list-
ing Bruno Wille's Die Abendburg (Jena, 1920).

Other works on the Thirty Years' “ar may be found through
Arthur Luthyr, Deutsche Seschichte in de Frzah ¥
literarisch¥s Lexikon (Leipzig: Karl N. Hiersemann, I9M5§. ‘PPp.
138-170; and Wilhelm Kosch, Deutsches Literatur-Lexikon, Biograph-
isches und bibli;&rgpnischea Handbuch (Bern: Frpncke, 1958), »
under "Dreissigjahriger Krieg."

Only Gisela Herbst's more specific bibliogrephy in Die Ent-

icklung des Grimmel'shausen des in der wis 8 tlic -
eratur (Bonn: H. Bouvier, 1957), pp. 127-167, would lead one to
Achim von Arnik's "Philander upter den ptroifendon Soldaten und
Zigeunern ih dreissigjahrigen 6ge." /
‘ !

3 Although the distinction is problematical and open to question,
the term "historical literature"” shall throughout be used to
to refer to "fictional" works (Dichtgng) and not to the writings
of pnofcsoional historisns.

b Thoin. Langan, "The Future of Phenomenology,” Phenomencology ip
Perspective, ed, F.J. Smith (The Hague: Martinus Nijhoff, 1970),
p. 12. .

> The pluralism of methods which might have been considered a crisis
is nov being taken as a positive element in literary criticisea,
for it permits a better fitting of method to the aspect of the
text in question. After examining different facets of the text
and the relevant methods, P.M. Wetherill concludes in The Lit-
dg (Oxford: Basil
Blackwell, 1974), p. 166: "The emphasis on sound, vocabulary,
structure, sequence will vary from one work to another, but we
need to possess §is much objective information as possidle if we
are in any m 0 combrol our response to something as lubjoctivc
, in 1ts appoal as a literary text." ,

Arthur C. Dento, "Historical Langusge and Ristorical Reality,*

Review of Metaphysics, 27 (1973), 232, argues that, "The dis-
tinction betwesn history and fiction is inscrutadble fros the




perepqgtive of logical form, much in the way which there 1is
no determining from the descriptions of a set of possible but
not compossible worlds, which, if any of them, is satisfied by
the actual world. One could not tell by reading alone that the
Decline and rall of the Roman Fmpire was not fabricated by
Gibbon's creative imagination, and that the saga of the Hobbits
was not simply a well-written chronicle of real events. The
Emperor Caracalla is not especially more credible than Aragorn,
the King." : v
Danto is one of the leading but by no means the only philos-"
opher concerned with the analytical philosophy of history, which
has become extensive. Three introductions from different ortent-
ations are Peter Munz, "The Skeleton and the Mollusc: Reflections
on the Nature of Historical Narratives," New Zealand Jourpal of
History, 1 (1967), 107-123%; Golo Mann, "Geschichtsschreibung als
L&terntur," originally in the Jahrbuch der Deutschen Akademie
fuyr Sprache und Dichtupg (DQarmstadt, 1964), pp. 103-124, then
rept. in Methodenfragen der deutschen Literaturwissenschaft,
eds, Reinhold Grimm and Jost Hermand (Darmstadt: Wissenschaft-
liche /Buchgesellschaft, 1973), pp. 428-449; and Wolf-Dieter
Stempel, "Erzahlung, Boschre&bung und der Historische Diskurs,”
Geschichte--Freignis und Erzahlung, eds. Reinhart Koselleck and
Wolf-Dieter Stempel (Munich: ¥ilhelm Fink, 1973), pp. 325-346.
Worth quoting are Hayden White's remarks on the similarity
between the historians' tasks and those of the fiction writers,
Metahistory: The Historical Imagination ip Nineteenth-Century
Europe (Baltimore/London: The Johns Hopkins University Press,
1973), pp. 6-7: "It 1s sometimes said that the aim of the his-
" torian is to explain the past by 'finding,’ tidentifying,' or
‘uncevering' the ‘'‘stories' that lie buried in the chronicles;
and that the difference betweén 'history' and 'fiction' resides
in the fact that the historian ‘'finds' his stories whereas
the writer ‘invents' his. This conception of the historian'se
task, however, obscures the extent to which 'invention' also
plays a part in the historian's operations. The same event
can serve as a different kind of element of many different his-
torical stories, depending on the role it 1s assigned in a
specific motific characterization of the set to which it belongs.
The death of the king may be @& beginning, am ending, or simply
a trensition event in three different stories . . . . The
historian arranges the events in the chronicle into a hierarchy
of significance by aseigning events different functions as
story.elezents in such a way as to disclose the formal coherence
of a whole set of events considred as a comprehensidle process
with a discernible beginning, aiddle, and end."

The Plafg of Grillperger (London: Pergamon Press, 1969), pp. 109-
110. Simi)er in approach to Wells is Keith A. Dickeon, "Histery,
Drama and Brecht's Chronicle of the Thirty Years' War,” Forym
for Modern language Studieg, 6 (1970), 255-273. Dickson notes
that "It has always dDeen a vexed question how far a creative

writer, and in particular a dramatist, showld respect the
suthentically documented bard facts of history, whatever libdber-

10
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ties he may take with the private Psychology of the characters.”
(p. 255) without questioning the validity of the assumption
implicit 1n the metaphor of "hard facts.,"

In a footnote in ibid., p. 112, wells notes that Grillparzer
lAiivery well not have read Ranke. This may not be a short-
Coming 1f one considers that Ranke's attitude to history was
hardly value free. At ore point, he wrote that, "God dwells,
lives, is recognized in all history. Every act testifies of him,
&é¥ery moment preaches his name, but most of all, 1t seems to ’
me, the cdntext of histOry. No matter how it goes, let us try

to reveal for our part the sacred hieroglyphics." Quoted in
Theodore H. von Laue, Ledpold Ranke. The ormative Years (Prince-
ton: Princeton University Press, 1950), p. 42. On the care with
which Grillparzer did his research in primary sources, pee Otto
Dornberg, "Grillparzer's Use of Historical Sources in Kon

Ottokars Gluck und Ende,® ojoguia Germanica, 2 (1972, 65— 78.

I My debt to phenomenological methods will, hopefully, be apparent
here. The reader unacquainted with the Thirty Years' War may
refer to the ‘skeletal outline of dates and events in the Apppn-

dix, .

10 Geschichte der deutschen Literatur (Konstanz: Carl Hirach, 71903),
P. 273. Numerous other examples could be cited from histories
of German literature down to George Schulz-Behrend in "German
Literature to Goethe," Ger anguage and terature: Seven

Essayg, od. Karl S. Yeimer (Englewood Cliffs: Prentice Hall,
1974), p. 95: "Large arsies of hired soldiers (Landsknechte)
had to be maintained, or they would live off the land and loot
and destroy. Peasant, burgher, and nobleman suffered enormous

losses, and as the middle class was wiped out, abdsolutism
gained . . . . Such modest achievements as literature and the
arts could register under so much discouragement are a mon- _
ument to human resiliemce. Small wonder that the literature of
the Baroque period is a literature of extremes in spirituality
and worldiness, resignation and abandon.”

" Nar Tbggg‘% the Ages (New York/ London: Harper snd Brother's,
194 ’ po‘ 2. ) i .
‘.mn., p. 285. . < .
‘ | o

13 Robert Ergaag,
Ihirty Years' War (Pocono Pines, Pennsylvania: The Crafteagn,
1956). S.H. Steinberg has reiterated his criticisms seversl
timeq: "The Thirty Years' War: A New Interpretation,” History,

32 (1947), 89-102; The ‘'Thirty Years' War' emd the . .
opean H - (London: Ldwerd Armold, 1966) ;

and most receatly in "Tairty Years' War,”. mmm

. ¢
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Britannica, Macropaedia (Chicago: Encyclopedia Britannica, 1973),.
vol. XVIII, 333-344, For a survey of the conflicting views on
the effects of the war, see Theodore K. Rabb, "The Effects of the

Thirty Years' 'Yar on the German Economy," The Journal of Modern

History, 34 (1962), 40-51.

14 - .
Steinberg, The New Encyclopedia Britannica, Macropaedja, XVIII,

342, 1

15 yvbid.

ctngeat

6 {bid., p. 343.

17 Ergang, Ihg Myth of the all-destructive fury of the Thirty Years!'
Yar, pp. 4-7; and Steinberg, The 'Thirty Years' War' and the con-

+ flict for Furopean Hegemon Pp. 121-122, On the use of bdbroad-
sheets as prgpagandn, see uoran Rystad, Kriegsnachrjichten und
‘Propaganda wahrend des Dreissi ahrigen Krieges, Die Schlach
bei Nordlincen in den gleic?&eitigen; gedruckten Kriegsberichten
(Lupd: C.W.K. Gleerup, 1960), pp. 3-6; Elmer A. Beller, Propagag- ,
da 1in Germany during the Thirty Years' ¥er (Princeton: Princeton
Unfvereity Press/ London: Humphrey Milford, 1940), pp. 3~16; and
Renata V. Shaw, "Rroadsides of the Thirty Years' War," Quarterly
Journal of the Library of resg, 32 (1975), 2-24. '

18 Thus, Rabb concludes in The Jgg;na;,ot Modern ﬂ;gtg:;, 34, p. SO
that ". . . despite recent renewed interest, the controversy

stil]l seems’' to have reached no satisfactory conclusion.'” See
also H. Kamen, "The Economi¢ and Social Consequences of the
Thirty Years' War,” Past and Present, 39 (April 1968), Gu4-61.
Kanen takes the careful position that, "There can be no doubdt

at all that the war was a disaster for most of the Gérman-speak-
ing lands. The material devastation caused in Germany was
enormous. Yet . . . the social co;toquonco- of this devasta- .

- tiom differed only slightly from thd consequences in areas .
rather outside the main track of the war.” (p. 48)

"9 stetnvers, The 'Thirty Years' War' snd the Conflict for Eurgpean
Hegemony, pp. 116-120. :

.



CHAPTER 11

GRIMMELSHAUSEN'S DR ABENTHEUERLICHE SIMPLICISSIMUS

The one work that comes 1nncd1itoly to mind when mention is

.

, made of the Thirty Years' War in German literature is Hans'Jacob
Chriptofrel von Grimmelshausen's Der abentheuerliche Simplicissimus
Land.tho various continuations which supplement and .complement 1t,
Because the first five books appeared relatively sogn after the

. coptlusion of the war--in 1668--and because certain events in the
novel were autobiog;aphical and others historical, there has been

& tendency to treat the novel itself as a histqorical document., This
has given the interpretation of the work nnztix;rilting-nnd soRe -~
what 1ron1ca1h§'1-t. Bi-toriins vritin; about the siv;ntocnth .
century frequently referred to Simplicigsimus as a vork which ref-
lects the situation of the tilo- well, and indeed ucod 1t as a
'logrco.‘ Litorary critics ronding the same hiotoricq; workc for
background information found, not surprisingly, that what tho pe-
torinnl had said abdbout thp oxpcrionco of 11v1n¢ dnrinc the Tbirty
Yoars' War agreed well viih drimmelshausen's portrcyul. This in
turn encouraged the 1ntorprotation of tho novol as "realistic.”
Typical of ncl ntorpntatiou }1- thnt of Hans Wagener, who hn
rvey of the German lnroqno novol of 511211

written in n racnnt

‘.5

siesiuns that: L .
. o o« o [OR® can go ae n? es maying that thn mun-
y P ctgro of the Thirty Years' War hss beoa
she by this novel. In 1t can be found deserip-

tioas of battles and: sieges, of devastations of .
every kimd, of looting ulﬂou -lo molest tho

| : ”



mores of its time and conveys to the modernaday
reader the life of. the people much more effectively
than does any strictly historical account,

This tendency to see the novel aé’"realistlc“ is in part‘an out-
growth of the Romantic conception of Simplicissimus a& a fresh,
immediate response by ; contemporary to the Thirty fcare' War.,
Thus, Eichendorff in his literary history praised the vividness and

the freedom from literary convention which he found in Simpliciss-
ims:

Dieses Nomadenleben und die Jugendliche Lust an
Abenteuern, der bedeutende hiatorische Hintergrund
dieser Abenteuer mit einzelmen auftanchenden Helden
und Narrengestalten, die einfache Trepherzigkeit der
o Auffassung und Darstellung, der verstandige Sol-

' datendblick, der sich von keiner falschen Konvention
irre naghon lasst; -das alles 1st durchaus kern-
gesund,

Unfortunnto;y, on most counts the text does not nubotuntiaio

Eichendorff's i-pronlion.. The significance of the hiatoricq}

background 1is not broncht out in the book, the pracon;ation is not
. ’ -

simple, and although they might not be wrong, the literary con-

ventions are definitely pProeent in the work and in the treataent

o, war. What Eichendorff 3nd -qh.oquont critico seen to deny 16

the point that. Grimbelshausen's treatment of the 'ir'll ot the

,rocordinc of personal immediats cxp.xicnco. and tnll. u-rvory 11Ct10

about the Thirty Yoarl' War as such.
The application of tho ladel 'roalintic“ % 11.]1151..1.,]
® called into dowbt by t'o tdctorn. Plrlt, 1t 1. sot olqy to
‘ltuit the range of -taninca vhich "realiea® s ‘ litornry torn lA:
1!66rportto.~ 80eond. ovcn 11 ono nldorltlhdn 'tonliatic' 1. an :

lrdinary sense to -oan an uccurato r"roductioa of tho -orld, 1t

[

14
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would be difficult to use it in conjunction with the treatment of

war in Simplicissimus. In order to deserve even this ordinary

sense designation of "realistic,” the portrayal of the Thirty
Years' War here should do ag.least tvo thinge. It ;hould present
& precise pictur; of the practice of war, and it should allow us
to see what is specific or un1q9§ to the Thirty Years' War 1£\th13
picture. However, Grinmelshaucen does neither. Instead, he em-
ploys stylized, almost archetypal images of war and ite effects
for didactic purposes. Tﬁe historical Thirty Years' War is not
Grimmelshausen's centfal concern. '

One of the first telling challongQ- to thdbidOl that Grimmels-
hausen anonaloaa%jr;?bko fres 0f the Baroqué literary practices
and conventions in his portrayal was doiivcfod by Richard Alewyn .
through hz‘adiscuasion of Grimmelshausen's relation to "ronlliy"

(Mirklichkeit). In his study of Jobann Beer, Alewyn had become

sceptical about the relation of Baroque novelists to "reality":

-~

Bei Grimmelshausen wie bgi Beer hat man den Eis-
druck eines starken Verhaltpisees suf Wirklichkesit,
und doch erweist sich bei nahorens ‘Zusehen die Art
der Beziehung zur Wirklichkeit gll ¢ine vollig ver-
schiedene, ja entgegengesetszte. -

In‘fnct.'plgvin maintained there was precious little of rp*}ity in
Simpliciseimug: Oriamelshausen introduced just enough details to~

.skotch in characters or to set the stage, but @vCr dnonch‘td let L

the reader vigualize oiihor thofpooglo or the scene. Alewyn, bas--

1ng h¥neelr on the research of Gustav Konnecke, also placed the

‘sutodiographical content of the novel imto por:goctivo. ’Griuailoif-’
1

ilico"uno iot‘dt-ply»ropottinc on the -r,_nid indeed counld noé

be, sluce ko himeelf sav 1ittle of it:

<t [l D



Sein Thema sind Kriegsgeschichten aus seiner rruhes-
ten Jugend, die dreissig Jahre zurucklagen und an
denen er selbst nur einen susserst beacheidenon An-
teil genommen haben'durrte. Nicht gegenwartige Er-
fahrung, sondern traumende Erinnerung, nicht schlichte
Begbachtung, sondern gluhende Phantasie sind die
Krafte, die an seinem Werk geschaffen haben.

-

Critics remain in disagreement on this question of the element of
realism in Grimmglshausen, but there has been nb effoc}iQo refuta-
tion of Alewyn's contention yet;? |
A furthér 1nd1catio; that this work is more than an unfiltered

riproduction of the Thirty Years' War is the carefully structured
¢complexity of Simplicissimus' role as a nurrator.8 Simplicissimus
is not a simple picaresque hero, %md he is not to be identified
with Grimmelshausen. There are at least three different narrating
voices: that of the naiv:"foolilh Simplicissimus bumdling through
the 'orld,'thnt of the o;éofioncod, reflecting and evaluating Sim-
.plicissimus rocordingifh; progression, and that of the didactic |
and cynical Grimmelshausen isterjecting comments from time t0/t1l0.
ly-Loanl of this triad of narrators, each with his own contribut-
ing voiEo. Grimmelshausen is abli to achieve a subtle irony which
is particularly effective in the handligé pf th‘ war theme. .

‘From the first references to the yir, the thxiiility of this
complex of narrators is apparoip. 81lp11c1n01-uo;'lho is luppooiﬁlj"
still a naive lad, concioo thi.doocript;on of his in-tlylin sil-

| 1£ary}rofoioicoc with illhhton- to thi cluotiéc: - .
Die Rﬂlat- oder nnrnicch-xaungr var vit Pflg‘OI/
Kirsten/ Aexten/ Haven/ Scbcutolq/ Mist- und Neu-

. gabeln genugepn versehen/ mit velchon Vaffon or
~stoh thglich ubet; dann hacken und reuthep war sedne
g;;;;;x;.‘ » ¥ie bey dea alten rn su

rriodolo-zoiton/ Ocheen un-pnnaol/ war -.1- luupt-

16
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pannschafftliches Commandg, Mist aussfiuhren/ sein
Fortification-Wesen/ und Ackern sein Feldzug.9

3

Already the reflecting Simplicissimus has taken over the narrative
role in order to make possible the subtly satirical description of
farming in military terms. This same narrator makes the ne;s double-
edged reference to war, listing famous historical figures vh; were
once shepherds. On one level,'81np11cissilua appears nereiy to be
defending himself against the charge that being a shepherd is a low-
ly occupation, but on the other he delivers a blow against the con-

duct of war:

Das Hirten-Ampt sey ein Vorbereitung und Anfang zum
Regiment; dann gleich wie die Bellic und Martialia

Ig‘gni& erstlich auff der Jagd geudbt und angefuhrt ‘I'
werden/ also s0ll man auchdie jenige/ so zum Regiment

gezogen sollen werdeh/ erstlich in dem lieblicheq und
freundlichen Hirten-Aapt anleiten. (p. 13) ‘
It is hardly a statement to flatter soldiers, for it 1nplios that
those who o;rvo in regiments are no different than sheep and that
iudornhip of a regiment requires no greater talents than those of
& herdboy. Neither is th: other coaparisofy, that of war to hunt-
ing, tnnocuous. The mgsution- tﬁat huutiu-and war uro'-innnr'
in nature is one of the central themes in 51!21151!!1.!' and - 'fxg
also occur in later vorko]!! L lotaphor for war. > Y
A less indirect raforbm to war comes in t.ho tolk-.onc 'ic§ v

Simplicissi ,nﬁoud to luu lurnod rro- his mother. It\ \1

c‘tut- v

, tho dutructivo réle of ooldion. Asn.n, a noh of lro-,y cru)& ,,

o conctrutin, pniuworthy toil of the puunt- 'ni #

"&‘n ‘!‘housh the soldiers undo the ponuto' _work, u“-un bo ar-
. md, ton‘uo in, chuk, that the oold:lon further moral ends by

I_,'
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s

encouraging the peasants to be humble:

4

Ja der Soldaten boser Brauch/
Dient gleichwol dir zum besten auch/
Dass Hochmut dich nicht nehme -ein/
Sagt er: Dein Hab und Gut is mein. (p. 19)
l The song is interrupted by the arrival of a troop of soldigra.
Swhdenly, the narrator with a classical learning 1s replaced by the
ignorant and untutored Simplicissimus. Like thevinexperienced
Parzival, Simplicissimus is amazed at the sight of armed, mounted
men and cannot comprehend what they are. He believes that the men »
on their horses together are one creature: "ich aahq lnfgnglich Ross
und Mann . . . vor ein einzige Creatur an/ und vermeynte nicht
sanders/ als es misten Wolffe seyn.” (p, 16) Niivcly, he leads the
soldiers home, whereupon the most horrible deeds are done to the
peasants, )

Of all the passages in the novel dealing with the war, this
OR® shocks the reader mosdt, Grinlolahauson borrowed frooly from
tlo stock of horror stories whfch had been recounted during the
Thlrty Yearg' War in various broadohcot- end published in collec-
tions euch as the Theatr] Europeei. Y0 Thero is 1ittle poLnt in
trying to make generalizations nbout brutality in the seventeenth
ceantury on the basis of this passage. {t is not fair to Gri-oll-
hausen to'troat thtis nopcét of the novel a® 8 kin& of larid news-

paper arttclo. for thon it 1s drawn out »bf contott and 1tc 1literary

‘fuuctton within the 'ork is loot. These. ocoaol/bt violcnco have
not hoon con-tructod haphazardly. Grin-olnh-u-on has. caro!hlly
intcuuiod tho effect by hviu the violence dncrund by tho

Bilplicisailu-. The reader is upset that ‘anyone could be .
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and heartless as Simplicissimus., While his father is being tor-
tured and his mother is being assaulted, he makes himself useful
by turning the spit and watering the horses. This unreflecting
participation in the enéﬁtnent of violence characterizee Simplicis-~
simus later in the boo?iae well, and is therefore a portent of
things to come. It is'also 1m§ortant to notice that this scen; of.
violence occurs c¢los 4to the beginning of the book. In a few pages
Grinnel‘hnﬁsen has ‘{11t up an idyll and then destroyed it with
exaggerated cruelti’s. Why? To shock the reader, surely, but not
solely for the sak. of the emotion. Grimmelshausen's nttack on war
doeg not end with or rest its case upon naturalistic depictions of
the evils of war. By presenting this scene at the beginning, he
is iuying one of the corn;ratonoa of the argusent lgainet.var which
does not develop fully until the later episode of the Huntsman of
Soest. | H
Grimmelshausen uses Silplicisailua' naivi}y during tho\di#-'
cussions vithtfho hoflit to further ridicule ﬂkr. Simpliciseimus
describes thov.{ventl at his home with an untutored matter-of-fact-
ness that ctrip; thea of their social meaning and reduces them to

N
-

v
absurdity: S

Hl/ ‘10 eiserne Manner. habon ihn angobundon/ da hat
ihm unsder alter Gaiss die Fiiss geleckt/ da hat mein
Koan lachen allssen/ und.hat denselben eisernen Mann-

viel Weisspfennig geben/ grosse und kleine/ auch
hudbsche gelbde/ .upd sonst echone klitzerechte Dinger/
wnd hnplcbo Schnur voll weisse Kugelein, (p. 27)

i Seen ioroly fof"hat‘thcy lro, the money and tho Jewels 'hich are ¢
the obJoet of the crlloc‘aro roducod to protty b-ubloo, end the

tortur.s aro'only curious modes of hohavionr.

.



After the teachings of the hermit, Simélicissimus believes
that he understands "alles das jenige/ was ein Christ wissen soll"
(p. 29), and appears to havé grasped whﬁt war means, However, events
shortly demonstrate, at least to the reader, that these assumptipns
are unfounded, Shortly after the h;rnit'a death, Simpliciseimus
comes to a village which has been destroyed. It seems that he'is
ready to criticize war. Whereas the signplicancg of the destruc-~ .
tion of his home was lost on Simpliciesimus, he now recognizes thest

d ¢

the cause of the destrqction must pave been marauding soldiers:
V -

dls ich hin kam/ fande ichs in voller Flamm stehen/
- danp e8 eben ein Partey Reuter aussgeplundert/ an-

gezundet/ theils Bauren nidergemacht/ viel verjagt/
' und etliche gefangen hatten/ darunter der Pfarrer
\ selbst war. (pp. 37~38) .
Simplicissimus 1s quite distressed at the enthusiasm with which the.
opposing groups of peasanta fight each other over what he cynically
terms their own dunghill. He resolves to retreat from society and
avoid men, living in isoletion 1hvtho woods. However, there is no
escaping the 1nfiﬁgnco of the war,. A ;rodp of soliders finds him
in higq hut and asks him to lead them out of the woods. Innocently’
Ne leads them to the nearest village and thus becomes the unwitting
cause of yet more violsnce. If the naive Simplicissimus is aware
of the meaning of war, he does nothing to show it, and indeed
furthers the war through his actions. '

In ;ddition to the naive and experienced 81-plic1-.1ln‘ nii-

rators, the war is also presented vith the intervention of Grimmele-

hausen himself into the narrative. This is especislly moticeable

in the account of the B.té!;'ot Ititctock. This account is care-

fully comstructed, Qiiing the impression of confusion amd chaos
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while at the same time permitting Grimmelshausen to slip in his
ironical connentaries.‘l The battle begins in the best traditions
of manuals of warfare, with both sides trying to gain an advantage-
ous position and to capture the artillery. Howeyer, this neat
strategic pattern quickly disintegrates to the grim fighting, where
the only purpose is to kill others in order to avoid being killed:
"Im Treffen selbst aber/ suchte ein'Jeder seinem Todt mit Nider-
machung dess N;chsten/ der ihm aufstiess/ vorzukommen." (p. 177)
From this curt line on the actual subsiance of the battle, Grimmels-
hausen goes on to stress that as an observer one would be able to
see little gxcept smoke and dust. A lengthy sentence is devoted to
the part the horses play in the fight, a feature reminiscent of the
traditional depictions of battles in the Germanic epics:
die Pferd selbst hatten das Ansehen/ als wenn sie zu
Verthedigung ihrer Herrn je linger Je frischer wirden/
80 hitzig erzeigten sie sich in dieser Schuldigkeit/
welche sie zu leisten gendtiget wvaren/ deren sahe man
etliche unter ihren Herrn todt darnider fallen/ vol-
ler Wunden/ welche -sie unverschuldter Weis zu Ver-
geltung ihrer getreueen Dienste empfangen hatten;
andere fielen umb gleicher Ursach willen auff ihre
Reuter/ und hatten also in ihrem Todt die Fhr/ dass

sie von den jenigen getragon -urd-n/ wvelche sie in
wahrended Leben tragen milssen . . . (p. 177)

N

That the horse is "carfieg" by its rider is a fitfiﬁg symbol for

the idea that in the linleloss 51au¢htor -an ha- fallen in the

- natural order below tho lnilll!: Gripnolshauoon'o -y-pathio- in

this casé are with the horoon. who serve faithfully, but who have

the gqod senae to flee 'hou_thoy can. In one -ogtonco, Grimmels- éﬁ%

hauion_sqrvoyc the carnage left by the Sattloz - B

Die Erde/ deren Gewonheit ist/ die Todten zu bo)

' r
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decken/ war damals an selbligem Ort selbst mit Tbdten
uberstreut/ welche auff unterschiedliche Manier ge-

’ﬁg zelchnet waren/ Kdpff lagen dorten/ welche ihre na-

tunmliche Herren verloren hatten/ und hingegery Leiber/
die 1hrer Kopff mangleten; etliche hatten grausam-

L it

ﬁ#ﬁt- und Jammerlxcher ¥els das Ingzeweid herauss/ und an-
42 o dern war der Kopff zerschmettert / und das Hirn
P AR zerspritzt . . . . (p. 177)

gbgh the content of this sentence is gruesome, the effect upon

.th der is muted by the rhetorical symnetry.bf the images. There
is 1§ttle anguish in this catalogueé of the corpses. What the anti-
theti%éi 3mages do 1is negate’;hatever neaning this event might have
had, onAkaad to the conclusion that the whole is a'sad sight:
"Summa Su;marum, da warvnichts anders als ein elender jgmmorlicher
Anblick." (p. 178) Despite its subject, this treatment of the bat-
tie 16 on the whole stylized and ;bdirad}; It can be applied to
. e ) :

any battle whatsoever, for lllhgiii~paVo thi.s.lnhetructuﬁo: an
original strategical intent, tho‘actu‘i fiéhtins,;lnd‘the dead on’
.the groungd afgervarda. Also lacRing 1"iny 1ndicatlon of the bat-
tle's hiatofical aignir%¢ance. We ar» told briefly’ who won; but ndt
51;0n any judgement on the role of this battle in the Thirty Years'
War. This raises in turn the question of whether or not Simplicis-
g;!nﬁ can be said to be about the Thirty ;oars' War,

What strikes one adout Grimmelshausen's treatment of‘tho Thir-

gny coherent chronology of the war from the novel. DHe uninformed

- s

» 7
ty Years' War is that it would be virtually 1npouib1go abstract .

reader oooking a.coherent account of the events between 1618 and

. 1648 would be disappointed by the lack of sense or costimuity or
order. Even a familiarity with the ¢oncﬂh; ’d':onco‘%t the war

mld not provide more than an undorlyiu nlhr-nco that t’o ‘l‘hir-

0 ' . S
4 : . . ? —"'
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ty Years' War can be narrated in a_mgre or@érly fashion than here.
Several later‘guthors, especially Schiller, Doblin and Brecht, were
able to present the'Thggty‘Years' War as at least a forward-direct-
ed progression of events., Grimmelshausen does not convey this kind
of a pattern, nor does he indicate the historical meaning of the
events which he mentions. The example of the Battle of Wittstock
has alréady been cited. Other battles, such as the reference to
"“the great battle of Ngrdlingen" could be given as instances where
the historical context is lacking, and at none of the several places
where the siege of Magdeburg is mentioned does Grimmelshausen
eiplain that the destruction of the city was, and was regarded as,
one of the major events of the war.

It might be argued that Grimmelshausen avoided providing
larger and more comprehensive historical perspactives in order not
to break the 1llusion of a fictive narrator, However, as has been
indicated, he did not hesitate to intervene in other respects. It
could not be argued that Grimmelshausen himself was bound by ig-
norance of the outcome to portray the Thirty Years' War is an open-
ended series 6r‘-ore or less dioéreto events, since he was writing
some two decades after the conclusion of the peace. That he chose
to do so vas consistent with his attitude that war vas & eenseless
| nctivity, nnd vith the conto-porlry concepts of hiotory. The onrly
novcutoonth contury. by and large, did not concera 1toolt with
‘ovonta for their own -ako. cinco thcy could not determine -an'l
'nlti-ato rnyo. This had vgrion- zonc.quonci-, ot vhich two dre
relevant here. Historiography, when it went boyond rocordin¢

chronology, was hidactic, seeking ‘in the event a specific instance

of a general moral truth, or exegetical, seeking to interpret Ggod's
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design 1in events.‘2 Grimmelshausen would therefore probably not
have been overly disturbed by eur complaint that he does not com-
nunicaie the flow of the TNirty Years' Var from start to finish.
The relation of single events, such as the Baftle of Ngrdlingen, to
( ‘ fragmentation of the German
ﬁctura s, upparently did not

; ?el he presents the war as an

ongoing affair, 'ithout ﬁhﬁ .bcginling or end, something which was
part of the world when Simplicissimus entered it, The unity of the

narrative is not’forged from the subordination of events of the war
.to & directed pattern, but is rather linked in this case to the
progression of the central figure, Siqpliciasi-us, through the
world, Thus, the Battle of Hichst Mas significance to the nar-
rative because it is linked to the circumstances of Siup}}cissihu-'
birth, not for its contribution to the outcome of the Thirty Years'
War. . |

If Grimmelshausen did not wish to prolo@t/’ history of the
Thirty Years' War, and did not present his actual experiences of
the war, then ‘one might ask what the ﬁurpo-o of the yictur;o of
war, ocbocially of- the pruta; incidents at the beginning, serve,
It 1s not enough to a-cﬁno that thé vignettes of brntality'pro-‘
sented at the outset of the novel are intended, as they might be
in a naturalistic work, to ron.i the roidor'o rgvuicion against
war, although they -isht?lo 80, Neither would 1t so -urficiint
to see the war as ioro backg;ound to the hero's ricqro-qﬁo wan-

derings, for there is 3ood evidence thai war was one of Grismels-

hausen's concerns when writing Simplicissimus. Ia addition to the
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fact that significant attention 1s devoted to it in the novel, d
an indication of the importance of the problem of war for Grimmels-
hausen may be found in the epilogue to his Satyrischer Pll&;ﬁ!:-?“b‘

lished two years before Simplicigsimus in 1666. There he conclud-

ed a discussion on war by explaining that a good deal more night‘\
be said about it as a frightening and terrible monster than he had
said in the preceding pages. He promised to expound further on

the theme in Simplicissimus: "Mein Simplicissimus wird dem gﬂnata-

gen Leser mit einer andern und zwar lustigern Manier viel Particu<
laritaten von ihm [vdu Krieg} erzehelen/ indessen halte ich darvor

es sey uns Christen nichts ohnunstzndiger als der Krieg/ den wir
/

.n‘} {

o
\

Perhaps because it is now taken for granted that war is some-

wieder einander fahren .

thing to be avoided and prevented if at all possible, it is not
often explicitly pointed out that Grimmelshausen took a negative
position towards wat. For his contemporaries, the innuo of -wheth-
or or not wars ought to be accepted as part of normal hu-ln con-
duct vas still open, as the tenth and final rofloction of tho
5551;1_5335 Pilgrans demonstrates. For the case that war is both
noco--ary and Juotifiablo. Grimmelshausen cited the clncticil
anthoritio. upon whos the doctrino of just war was based, 1nc1ud-
. ing Ariatotlo, Xenophon, Plato and nippoda-u-. 81¢u1t1cantly. he
omitted chictinn -uthoritlot who were sometimes called upon to
justify war. The reason boco-o- apparent ia the rebuttal, for
there, althouch he does not make .,ocific rotcronco to thea, Oris-
melshausen relied honvily upon tho Chriotian critiquo ot war,

ocpocially as tor-ulatcd by Ern-nun and othor humanists of the
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A}

Bixteenth century.M The basis of the Christian-Humanist attack

on war was that it was a contraventionvd? Christian teathing for
men to kill each other, since all men had been made in the image of
God, and Christ had given His 1life so that all men might live.
Furthermore, war was unnatural and a perversion of the order which

differentiated men from animals, since it chpced them in their
. \

actions to the level of beasts. In Grimmelshausen's words:

Da verderben und richten einander zu Grund die Jeni-
ge/ die Gott zu seinem Ebenbilde erschaffen! die!
vor welche der HErr Christus gestorben/ damit sie
lebten! da wird deren Blut vergossen/ und das
Leben der jenigen wird abgethan/ flr welche der

HErr Christus/ damit er sie erhielte und bohatetafy
sein aigen Blueth nit gespart/ und sich selbst in
den allerschmertzlichsten Todt gegeden; da muess
einer einen andern umbbrimgen/aden er nie gesehen/
vielweniger von ihm belaidiget wordenm . . . . %

But if war was unnatural and not a part of God's design, th‘n

bow could one explain that wars did exist? Clearly, var had to bi*\\

in‘inltru-ont'of God's wrath, a punighment for sin, as all cdiag- -\\\

1tioo'vgro. As Grimmelshausen put it, war was onme of the three

great punishments of God: “eine von den dreyen upd swar die

16

3r3'atovﬂnuptltrntfo Gottes.” The full pluoplyiof rhetorical

. flourishes was employed by Grimmelshausen in listing thi 111 eof-

fects of war:

~ Wo Krieg vorhanden/ werdem erstlich alle gute Gesets
und Ordnung abgethan; die 8 te eingenonmen/ ge-
plindert und serstiret; der Landmamn beraudet/ er- .
mordt und verjagt; da ist 1edersanm in Forcht/ 21t~ \
tern/ Lagen und Klagen; alle guete uad nutsbare o
Kuaste und Handwercke 1s%egen stili/ die Altem werd- '
*n gedrungen Hungers zu éterbden/ uad die Jungen mit
in Krieg su lauffen; die Jungfrsuea werden genoth- -
sdchtiget/ und ehrliche Matrosea ¢no¢l3udot:'llln
gute Goesetzs echweigen; die Billigkeit hat ein Eade;
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/ / diemenschliche Hol - oder Freundseligkeit ist er-
[ loschen; die Religlon befleckt/ die Gottesfurcht

/ vergessen/ der Credit verlohren/ und in Summa/ da

] ist kein Haus das nit heule/ und kein Geschlecht -

/ das nicht weheklage . . ., .17
Beneafh the embellishments, one can detect the more or less stan-
dard cgtalogne of the Humanist attack on the consequences of war:
_morals are corrupted, people are killed, and property 1is destroyed.

This'bovever, 18 not an itemization of the actual destruction re-

sulting froa the Thirty Years' War, but a traditionmal rhetorica}
’ I

technique of the complaints against nr.'8
/’Grl-lolahausen's opbocition to the war was centred in the
ru}ization that the hope for gain through military triuaph must

réemain illusory. What .one side acquires, the other loses, so that
; .

evVAry war negates 1tc.#'n meaning:

/ | Ist nic t des einen Sieg/ Triuaph uad Aurtnaon-on/
des andern Sched/ Arsuth uad Verderbden? Seind nicht

des sinenm eroberte Schitze und Bewten des andern
, llnror /Schweiss/ oder ist es nicht suffs wenigste
.: ihm Gott boacloro’; Ist nit des einea Theils
Pr.ud o8 andern Tnauren? .o
Bringing the roqdor;to this awvareness of tho’fntility thiar- s
one of the purpoees.of Grimmelshausen's portrayal of war in
abe n_t_h.“;nn, s;“m iesinus. ' o
Thic purpese is nchiovod by showing tho roqdor dittor t as-
pects or war through the progrouien ot supnemuu thr cb the
‘-orld. ho of thq book's key puu‘u on m. m scoenes ot '
‘viclence at the bocmxu and the later umnt of . ﬂu it oe
of Sout. are one of the means ﬁoroby Grlml‘-un .

the ’oint tbat ho indo in the ]g;;:;gglg:_:l;.:..,



i1s two-sided and self-contradictory.

Read in isolation, the chaptera'on the Hunteman's exploits
would not lead one to conclude that Grimmelshaugen was critical of
much less strongly opposed to war.. These episodes are frequently
described as being in the tradition of the Schwank, the Jest, in
vhich the hero plays tricks and pranks on others. It is generally

seen as the highpoint of Simplicissimus’ good fortune, from 'hicb
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he will suddenly fall. Indeed, Sinplicissilul himself would have

it seen as & period of triumph and fame: e

davon wurde ich 1in kurtzor Zeit bey Freunden und
Feinden dekant/ und so beruhmt/ dass beyde Theil
viel von mir hielten/ allermsassen mir die gefihr-
liche Anschlig zu verrichten/ und zu solchem End

‘gantse Parteyen zu gommandierep anvertraut wurden
.“ o o (PQ '87)

‘ 81lp11c;ssiﬁ;n is apperently a brave, clever and Just captein,

vho has won the respect of his co-aandoro'nnd inbordinuton. The

anecdotes about the rovorcod -h#o. and tho hearing 1notru-ont re- f_

‘.-1ntoreo the positive 1-.;« of 81lp11c1l01lnl, lb Ineh 80 that oaly
" with an ortart does the rondor ‘recall that thoro 1ie anothor lido
to the gnxlhnt and advcntnrout 11fe of the loldiorc. That’ tn‘tbo

vio- 'uteh wvas prooontod throngh the scenes of brutalaty at the
incilning in the do-truction of 81.91101.01.:.' Rowe. It i ‘ll
vicv of the victias of 'lr. tio viev which has boon pro-0|tod tor
'most of ‘the loot, Froa tho viewpoint of the poaotnt-. thcrn 'onld
' be mothiag eswsing in Bilpuciuhn' ucuﬂ. of ¢lever cnth

: rnctltnc tnchltquoo-tor thcl thlo'vonld e :-ct anothor cnl. ot
‘the ooum-.' theft. Staplicissimue has cnmd 1des u »o '

ntrugclo )ot-oa tlo docirnctivg .oldiora an¢ th- )ou-tntu tryinc

3 . . -l
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to make a living, and in the process he has forgotten the meaning
of that which the soldiers are doing. Although he had seeﬁ‘the
suffering caused by war at first hand, he no longer thinks of 1t
when hg is preying on the countryside and never mehtions one word
about the things done by him and his men aéainst the peasants,
Far from being a harmless jest or an amusing interlude, this
series of escipades is the keystone of Grimmelshausen's argument
against war. There can only be ‘ir if those waging it do not think
aﬂout the coneequences of their acts, do not place themselves in
the position of tho.dofo;tod. Bu£ there ies a further satirical
element to Grimmelshausen's argument, one with which he may devas-
tate the inattentive rymder. The reader who-aIIOvs his vision to
be distorted as he accompanies Si-pliéinnilha through the world
proves the gpiAt that it 1is all too easy to forget that which
caused a shéckAof rejection, and to accept it when 1; aéponr- in a
different context. The transition from an acceptable set of opin-
ions EP totally untqnﬁblc ones is deceptively gradual. Orimmels-
.hauaon demonstrates how oftqrtloucly.ogp may slip from the role of
victim to that of oppressor, or from wisdom into folly. The in-
dividual's qh.rag}cr need not undorgolchah(c: 1f‘hfi'loéation and
situation alter, his viewpoint will shift too.,a 1f there is no fix-
ed eontro. ' |
| - From this potnt. the conoiotcnc: of thn trontlont of. thQ war
-lth Griglolnhannon s dopiction of othor anpﬂct- or the 'orld bo-
‘cones apparent. As tho pretatory poc- to ‘the g;.&;nngggg ctntoo,i

"nothinc in the. von&d wes cortain, fixod, or ’ornlnant for the

2

luroquo uuthor. rortnnoo conld rovnrot tuddonly. ac in tnct

1

.i //’f | .  : fv ';..';. .



those of Simplicissimus do. ‘The war which brought him fame and
fortune also makes it impossible for him to retire to safety i1n
comfort once he has lost his standipg. In the attempt to show the
reader the futility of trusting in the fortunate circumstances
whick war might temporarily create, Gr*.nelahnueon touched upon one
of the major themes in the treatment of the Thirty Yeesrs! War,
namely the difference ‘between the lnrggé events and the individual
experiénce of thes. However, one cannot really say that Simplicisg-
8imue is about the Thirty Yoars' Wi in the way that Schiller's or
Doblin's works are. The references to events such as battles or
sieges are not made in order to communicate ; pPicture of the Thir-
ty Years' War and are not glven meaning as events Ihich coatridbute
to tho‘ond of the war. War occurs in the book a8 an element of the
world, albolt one 'hich Grinnelahaucon does not approve of and
'.vould bave the reader reject. However, the same religious and
philoaophical fralo'ork wvhich made Grimmelshausen's crit}qao of war
possible made an explangtion of the Thirty Years' War -; a histor-
ical event uhnocoa-ary.' Only after tho brcdkdown of that fra-o-
work did it become essential for a Iritor to attempt to imbue the
Thirty Years' War with historical Beaning which could then be in- |

&

corporated into a literary work.
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CHAPTER IIIT

SCHILLER'S WALLENSTEI

——

N \\___,_/

Whereas Grimmelshausen's Simplicissimus has been used as a

source of historical information, few historiane today qgul hjnk

of putting Schiller's trilogy of plays about the Thirty Years' War,

N
\

Nallensteins lager, Die Piccolomini, and Nallensteins Tod, in his

bibliography. Even Schiller's study wHich Le made in his cap-
acity as a historian and not as a dramatist, Die Geschichte des

Dreissigishrigen Kriegs, is not considered a standard work on the

Thirty Years' War. Today, Schiller's validity as a historian is
quickly disclaimed: we know far more about the seventeenth century
and about his sources on it than he did. Benno von Wiese feels
that to try to rehabilitate Schiller as a historian would be "a
.lost labour of love, or even a wholly false appronch."‘ It has
Qve; been él‘iied that historians have found the dramatical Wal- -

lenstein "closer to the truth"” than Schiller's "factual™ Wallen-

2

stein. This kind of assertion may sound familiar, since it was

encountered in the context of Grimmelshuusen’s reception and re-
putation. There, the main issue was the "realisw” of the depiction
of the var horrors; here, it ie the degree to which Schiller's
‘pgitrait of the enigmatic figure of Wallenstein is ”accurate.”
Again, it might be poseible to trace connections/between the 1it-
erary work’and ;ho'hiitoriin. thet would lead them to colciéor

the 1itepary Wallengtein to be more "accurate” than Schiller's
'f.étuul;ﬂniudy. Virtually no one educated in Germany in the nine-

teenth century avoided reading and studying Schiller's dramas in
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school.} It 18 therefore reasonable to expect that the similari-
ties between Schiller's dramatical Wallenstein and the Wallenstein
conceived of by some historians to be more than coincidental. How-
ever, the question of influence 1is a{tays problematical, and the
impact of Schiller upon the nineteenth century ought not to be
overstressed. Perhaps what one could say 1s that the keynotes of
the drama--the heroic image of Wallenstein and the liberal inter-
pretation of.hiatbry--raund acceptance, Schiller was not alone at
the turn Of the nineteenth century in looking to the seventeenth
century, f“d especially to the Thirtx Years' War,‘and in increasing
the stature of figures;associéted with the var.“ Where Sghiller's

Wallenstein stood out as an achievement was in its combination of

a relatively extensive knleodge of documented history yith his
theories of.drana and h%atory to produée a coherent artistic work.
In ordgr to appreciate ;ho importance of Schiller's contrib-
ution to the trentq'pt of~tho Thirty Yonre"%&r and to the phil-
o;ophy of history, it is necessary to review briefly certain de-
velopments which had tiansforqod thinking about history since Gri.-»
melshausen's day. Althouéh it is an overcilplifi;;tion. one can
say that history had become secular: no longer 'al'hitfgryvo-cha-
to)ogicnl in a Christian framework, unrolling according to fore-
ordained plans. Instead, it-hiad becomd the series of actions of

f

mankind as descridbed by nan.5 The immediate consequence was an ..

Y
awareness of the limitations upon individual adility to know, to

coaprehend, dnd to narrate the complexity of what 'an'happoninc.

In his treatise Auch elne Phi;ogghhio der Gg-eh;ghﬁi ig; Bildung
der Hog‘Zhhoit. Boxtfa“zu vielen Beytragen des Jahrhupderts (1774),

\ o
N )

L)



; .
" whose very title conveys the concern of the age with the phil-
?

. ' O .
) o0sophy of history, Herdér used the apt analogy of a painter who is

tpo close to a huge canvas to be able to see the entire scape in

~ é
order to describe the problem of the historian:

Wenn du das Angesicht dicht an dem Bilde h“ltst, an
diesem Spane schnitzelst, an jenem Farbenklﬂmpchen
klaubest: nie siehesgt du das ganze Bild--giehest
nichts weniger als Bild! Und wenn dein Kopf von die-
ser Gruppe, in die du dich vernarrt hast, voll ist,
kann gein Blick wohl ein Ganzes so abwechselnder
Zeitlaufte umfassen? ernen? sanft verfolgen? betl
Jeder Scene nur Hauptwurkung absondern? . . . Kannst
du aber nichts von alle dem: die Geschichte flimmert
und fackelt dir vor den Augen! ein 2evirro von
Scenen, Valkern,‘Zeiglguften o s o o
Only God could perceive the essential unity of the multiplicity of
events. Kant'e thinking on history took a sini{?b direction,. but
. L +4
he also opened a way for overcoming the obstacle which seemed to
make historical narrative or the comprehension of the historical
proc‘fu inpoasiblé. He felt that the "philosophical mind" would be
able to discern some pattern in history. That pattern would be the
progress toward freedom: "Die Geschichte . . . 1¥sst dennoch von .
'sich hoffen, dass wenn sie das Spiel der Freiheit des menschlichéen
‘ ' / P
Willen im Grossen betrachtet, sie einen ro;oln’ccigon Gang dessel- )
ben entdecken kBnne."’ Schiller, tnfluenced by both Herder and
Kant, also recognized the problem of history noted by the forz.r,
. : ' .’ ‘:‘/‘
and accepted the solution advocated by the lattqr.a . b
y Schiller's remarks on the philosophy of history stress that
the historigan's task was to make explfi¢it ths pattern in events,
. . @ . .
* namely the development toward freedom. This desire to find a 3

pattara led him into sowe difficulties. As & historiam, he had

|

{ )



to find that some events, like the French Revolution, are méch

more easily integrated into thiz framework than other events, such
as the Thirty Years' war, For Schiiler as a dranaéist, the dif;
ficulty was compounded when he was conferned with historical
dranas.; They would have to reveal the historical pattern and con-
form to the structure of a drama. It is to be expected, then, that
the decision to write a play about Wallenstein should have re-
sulted in much anguish for Schiller, as the letters which he wrote
during the planning and actual writing prove., It was a long strug-
gle. From the first mention of the possibility of such a play
ﬁntil its publication, nine years elapsed (179! to 1800), not in-
cluding the preceding years of historical reaaarch: This research
Sn the documents had broﬁght Schiller: the realigzation qf how many
data there vor;, and how difficult it would be to bring them into
io-e order. He wrote to Goethe on November 13, 1796: "Je mehr ich
meine Ideen lber die Form goa Stlicks rektifiziori, desto ungeheii-
rer erscheint Pir die Hagso, die zu beherrschen ist, und -a;rlich,
ohne einen gowissen hﬂinen Glauben an mich selbst wlirde ich achwer-
1ich fortfahren kaunon.ﬁq To Korner he ropoitod the complaint

that there was too much material: "An doi lnllonctoin'wird fort-
gearbejitet, es geht aber Gennoch-iingsa-, denn des Stoffes iat

gar zu 1191."‘0 However, he angd, he was dotorniiod to make the )
_work into a unified whole: "Es 801l ein Ganzes werden, daflir atehe
ich Dir, und leben s0ll es auch in seinen anlolnon‘roilon."'
This detersination was rewarded. On October 2, 1797, he could 1n-
form Goethe that he was satisfied with the play's "poetical or-

ganization.” The remarks 'yich accoapany thi-ﬁgiti!gation‘htnt

LR
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at how he had succeeded in organizing the subject matter:

-

Das Ganze ist poetisch organisiert, und ich dart
wohl sagen, der Stoff ist in eine rein tragische
Fapel verwandelt. .Der Moment der Handlung ist so
pragnant, dass alles, was zur Vollstdndigkeit der-
selben gehort, naturlich, ja 1a gewissem Sinn not-
wendig darin liegt, daraus hervorgeht . . . . Zu-
gleich gelang es mir, die Handlung gleich vom An-
fang in eine solche Pr8zipitation und Neigung zu
bringen, dase sie in stetiger und beschleunigter
Bewegung zu ihrem Fnde eilt,!?

Schiller had managed to bring history and the tragic drama into
congruence by iaking the historical event, Wallenstein's negotia-
tions with the Swedes, the central conflict of the drama. Every-
thing in the drama could be subsumed under this structure. The
implications of this reduction for the depiction and treatnont of
the Thirty Years' War need to be stressed, as they are often taken
for granted. Schiller has not only transformed the biography of
Wallenstein into a plot for a tragedy. He has also focussed the
Thirty Years' War on the fate of Wallenstein, that ise, on hia
tragic end. As the Prologue and the various items of historical
background inforsation in the drama make clear, the most crucial

,event in the life of Wallenstein has become a key event in the

Thiity Years' War as well. To say thet’ Schiller has "reduced” the

Thirty»!oari' War is not intended to dispsrage his accomplishment.

Fev other works in the genre have' the sweep and the weslth of de-
tail that this historical drawa has. The two problems that shall
be of chief cducorn here are, firatly,‘ho' Schillorfprosonto the
conduct of war and, secondly, how 'ailong‘o;n Jnﬁctionn as thﬁ
pivotal point pround which the wer gravitates. |

The bulk of the intorsatiom on ‘the contemporary practice of |
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var comes in ¥Yallensteins lager. However, the Prologue prepares

the audience by sketching for it the background of devastation
which the armies have wrought. Schiller's list of the effects of
the war is similar in content to Grimmelshausen's catalogue in

the Satyrischer Pilgram:

Ein Tu-nelplatz von Waffen ist das Reich,

Verodet sind die Stadtc, Magdeburg

Iat Schutt Gewerdb und Kunstfleiss liegen nieder,

Yer Burger gilt nichts mehr, der Krieger alles,

Straflose Frechheit spricht denm Sitten Hohn,

Und rohe Horden lagern sich, verwildert 13 -

Im langen Krieg, auf dem verheerten Boden.
The long war has not only levelled cities--Magdeburg had become
the catchword for such destruction--but also weakened morality and
virtues. Again, one has the impression that thi@ listing 1is
rather abitract and convoniionul, providing few concrete details
on the effects of the war.

The war's effects are also one of the several strands which
run through the camp scene. The antipathy of the peassnts to the -
soldiers is embodied in the figure of the peasant and his son
who have come to ‘the camp in order to win something throwgh cheating
‘at dice. The father justifies himself by claiming. that everything
the soldiers have was originally otolon‘froi the people anywaY:

Nehmen sie uns das Unsre in Scheffeln,
l‘qnoa wirs wieder bekommen in ffeln;

Schlagen sie grob mit dem Schwerte drein,
80 sind '1r prifeig nad troibonc\tngn. (1L, 1. 19-2})

The eight lon¢ sonths ow.quartoring troopc bave impoverished tlo

populacc:
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Schon acht Monate legt sich der Schwarm

Uns in die Betten und in die StHl1le,

Weit herum ist in der ganzen Aue

Keine Feder mehr, keine Klaue,

Dass wir flir Hunger und Elend schier

Nagen missen die eignen Knochen. (¥L, 1, 25-30)
The technique of this passage is exemplary for the whole drama.
With synecdoche--bed and stall, feather and claw--Schiller alludes
to an activity and its consequences without having to describe it
precisely. Tho practice of war 1s epitomized in these references,

i

while hyperbole--gnawing our own bones--gtresses the offocts of the
war. The combination of these two rhetorical devices reinforces
thé impression that the detail being focussed upon, the immediate
: '4
confines of the stage, are only a small segment of ongoing events,
and that the'ropnrcuq"pna of what is shown on the stage will
extend far beyond the bownds of the stage.

- .

The same destruction which angers the farmer is a source of
prido to the soldiers. Schiller portrays the soldlor'l viewpoint
_as Grimmelshsusen did, through the nnnlogy of war as & hnnt. The
co-parioon is roadily at hnnd, for one regiment of troop. ie knovn
as "Jlgor." or rangers. One of these rangers ‘boasts that thron;h-
out the land they are hnovn as llllonotoin'l "wild huntorl"s T

Ziehen frech durch Poindo- und rrolndoo Laldc,

Querfeldeln durch die Saat; durch das gelde Korn--

Sie kenmaen d.. Rolkische J‘corhornl (XL, v4, 2‘6-217)
Waen vritinc these 1inee, Schiller may il have been thlnking of _A-‘
the German -tatqo in the eighteenth contut’ s -vll as. the .ovon-
teenth. Th. prorq;utivo of the nodility to huat lt v111 unoﬂ tho

lqu, dootroy1n¢ cropc 1- the purlnit of gand, was one of thn ’or-_

‘e
R Y
'Lt‘



ennial causes for complaint, and was especially the target of Sturm

‘gnd Drang protesta.l“

through the countryeside are presented in a combination of under-

Again, the effects of the soldiers going

and over-statement. The war is sudden, swift, and omnipotent,

sveeping everything in its path away:

In einen Augenblick fern und nah,

Schnell wie die Sundflut. 80 8ind wir da--
W die Fauorfla me bei dunkler Necht

In die Hauser fahrot. wenn njemand wacht--
Da hilft keine Gegenwehr, keine Flucht,
Keine Ordnung gilt mehr uhd keine Zucht. (!Lé vi,

/ 223)
/

The use of the similes "flood” and "fire" for the war 1is noto'orthy.
It 1s a reaminder that Schiller's treatment of war in tho play 1s

in the first instance that of a poet, not of an objective hiltorinn.
Socondly, it anticipates the use by 1n¢toonth eontury authors -uc\

as Annette von Droste-Hl1shoft of f

res of speech from nature !

when rof.rrins to war. This transpésition of a hulan'activity‘

like war imto the naturqllroall, re human will would seem tq

bo 1noffoctlnl. rointoreoa the ides that the 1udiv!&n‘1 is power-
10-- in & cituntion of war. Schiller does not cospose hia_pieﬁu:o‘,
of the effests of the war with details: he “nr-lﬂ‘u and \thu
hinfa at the fact that for gohgra-ion. afterurd. otofioo will be
told of the hnvoé done. In rofof,n¢o~gb theee lines of'tho.rnicgr.}
Nenry B.fca;lqﬁd hae said:
. « + not only.is the lnmm tncuouny cmorn-’
od vith the matter in haand; it goea sven r. -
‘Geliberately neglestiag opportunities whers:

- vocabulary of violgnce would be relevamt, A uoei- L
‘plined, if .u‘I'nl ot,und. run- has ouud



LY
'hile\one can agree that Schiller has eschewed the "vocabulary of
violence," it is difficult to understand vhefoin the "realisa"
lighf be found. Certainly Schiller has not tried to make the por-
trayal of the war specific to the ThirtL Years® Wer. One could
- Just as easily put the ranger's speech back"rd or'for'aéd in time
to any number of historical situations without significantly dis- |
torting 1its ioaning. The sprinkling of éropor names--Friedland,

' ﬁolk, Bayreuth, the Voigtland, Westphalia--are all that connect
this picture of war to one time and ﬁo one locale, Tnkoﬁ 1i isola-
tion, single sentences such ua‘"Dor Krieg hat kein Erbarmen” have
the gonoralizod quality of aphorisna,'not the character of "real-
istic" ob..rvntfgna on the Thirty Years' War. Schiller's diotanco
from a "rouiiétic" picture of the war is to be seen in the monk's
speeth in the eighth scene. /

Th;olipooch seems to have been ptto;pi hy'Schillir to roqriatg
the tone of the attacks upon the Thirty Years' War made by those
contemporaries like Grimmelshausen and Gryph}n-.'ho_oxporioncod 1t.

‘\\Tut~¢qn£g!\£gf_fh1c speech we knbv-fg_E:!:_!gggLAjraynn a Santa

Clara‘s £r 1) ton, and at least ome of the word-

Tho monk's arcn-onta against vnr bear a close ro-qnblaneo -to - thooo _
nade by Grimselshausen as. well. Althoush Schtlior roliod 0
»v']phvily on oovoatoonth ceatury -odoia. thig atto-pt of 80&1110:'.
to recreate the unquo worldview 1- mturyud muu it s n-
,-_couuunt nth m ‘rest of the drase, Thu. Sehiller -ru.n a8 |
someons ﬁo is uuu h tho bmtontl cnhry ud Wn of tlo

'tantorvoaing yocra.ﬂ loro, ho hn- ﬁrtpd to ’rctoui th-t ho 10 lfitlg

paAy-, that br"Rhéin-tron-ibtu-tron" 1s taken directly from thcro.'s o
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in the time of the Thirty Years' War. The illusion 1s not success-
ful because of the discrepancy. '

‘ Rather more éonvincing, although still of nocéaaity simplified
and typified in order to make them drasatically manageable are
Schiller's portrayals of camp life and of the soldier's existence.
Thus, the presentation of the motives which lead soldiers to join
the army seems credible because Schiilor is not content with giving
one reason, but indicates instead that the reasons are varions and
complex. The major factor seems to be the desire for porsoiil gain,
This may t;ke diffcront forms. At its simplest level, it consists
of the food and griﬁk which the army provides. As the Wachtmeister
observes, the possibility of a meal attracts troops and ties then

»

more closely to the army:

Die Truppen, die aul'tro;don Landen ]
8ich hier vor Pilsen zusammen fanden, -
Die sollen wir gleich an uns locken :
Mit gutem Schluck und guten Brocken,
‘Damit sie sich gleich zufrieden finden,
Und fester sich mit uns verbinden., (ML, ii, 59-64)
"nu pouibuity or sharing in loot 1s another nttuctiou. and ono
ot the main activiun at tho cu) is m oxchlm ot uriou |
o
.stolen :ltuc. The 1nforu1. commerce briu- ctviuua to the cnp
-ho oxpoct to share 1adirocuy the mu- or nl. !‘ho farser is
ono nch, nd the Merketenderin, uo hn tonmd uo m mauh- '
‘out. mron, 1: awthor. lorc n:u voun. who -’yuu m nl- B
‘ diers with nrtout Qoodn. 18 only m of the u.uor ﬂ.nrn. u;

"i'luclt. vho saw m as -mntmu a couu'om uhrntu. we to

ukc bor the contnl figure of u- nuy w L
T Soe of the’ nep un bocou uuun 1n the quut m un--

- - .
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ture, excitement and freedom. The first Jgger has left the con-
fines of school and his trade in order to seek novelty:

Flott will ich leben und mussig gehn,

Alle Tage was Neues sehn,

Mich dem Augonblick frisch vertrauen,

Nicht zuruck, auch nicht vorwarts schauen,

(!L. vi, 242-245)

He appreciates the carefree living for the moment, but also ex-
presses an interest in winning honour through fighting, and reaonté
the discipline imposed upon the standing army. Schiller implies
that war is attractive to some men simply because it is an altern-
ative to boredom. ' This is emphasized further by the jubilant tone

N

of the recruitfs song:

'Hutig 5oach'onkt;

Schwert an der Setite,

Friech in die Weite,

Flichtig und flink o . . o (WL, vit, 389-392)
The warnings of the citizen that the recruit '111 ovontually rue
Joining the army are ignored in this outbur-t of naive onthu-iau-.

- The hope for personal advnaco-ont through the wer 1. a power~

ful incentive. Evon an experienced noldior like the !hchtloiltor
cannot avold a victful noto of-ouvy -hcn roconnting the rapid riee

of Buttlor, with whom ho once -orvod:

gh

wir standen als Gemeine -

loch vor drqi.llt Jabrea bei KBla aa Rhoino, © .\,. .
Jetst neant 1iha Generalmajor. . :
Das macht, eor $it sich bass hervor,

Mt ate Welt -1t seinem Kriegsruks flilen,
Doch lotnd Vor‘tﬂnnto. die blieben im Stillen.
SIPETI (IIQ '1110 M2

. / e . . a v i
!ho -1;:1:1c-aco ot a1l tho- 1:41:1‘3:1 dobiroo—-ror v.nltl. axntto-.,'
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ment, freedom, honour, and advancement--11es in the fact that io-
gether they constitute one of the forces that Wallenstein as gen-
eral cannot overlook. If he does not provide an opportunity for
the soldiers to gratify such desires by making var; then the sol-
diers will npt repain with the ar;i. Also, the same motives that
®BOve the soldiers in the lower ranks appear again among the generals
and the commanders at the higher levels. Wallenstein has to some-
how respond to the demands which are implicit in his lieutenants'
acceptance of his loadorship, and is himself not without ambition.
Not;bly lacking as a motive for the soldiers is roligiou§ ﬁﬂ
faith, Tho-firet Jiger started under. Gustavus Adolphus, where he Q\
found the emphastis on religion diqta-totul. Without any qualas of
conscience, he decided to leave the Protestant side and to g0 over
to the Catholics, where the atmosphere in the camp was guch more to
his liking: |
Alles da lustiger, loser ging, -
Soff und Spiel und MRdels die Menge!
~ Wabrhaftig, der Spasfwar nicht gering,
Denn der Tilly verstand sich aufs Komsandieren. .
(ML, vi, 271-274)
This shift from ono.-iﬁo'to the other foreshadows the later decision
of Wallehstein to docoft the Emperor. The lack of the soldiers' re~
| spect for the clergy 1-.fhrthor d.nonctriibd in their sarcastic
‘reaction to the monk's speech, ‘
Dttrotrost tor rolizion 1is .cco-pnaiod by a dotortcrntiol of
tho nornl. in the camp, This 1. lho'a in various -nyo. First, the
. incidont vith :ho rar-cr who is willing to cheat the coldtoro -hovu
that the i-r lll blurrod eho di-tinctloa betwesn richt nnd 'rong.

3 . Py

. .o . . "‘-",“J"
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The peasant's s.h; who has not yet been corrupted by the war, tries
to dissuade him from the dishonest effort. The rough and ready
Justice meted out to him is a further sign that the war has dis-
solved the codes of law and ethice. The "trial" is a parody of Jjus-
tice, based on the superior might of the soldiers. The peasant is
-cquitted not because he 1§ innocent, but because to punish him
would be fo demean the so}dier‘s honour. The war has also affected
sexual aores. The Marketenderin has been deaert;d and left with
an illegitimate child, buf\ho one is_too concerned aboq}'tho moral
‘questions involved in the matter. The first JHget regards women as
objects for pleasure, and would never dream of consenting to sar-
riage. There can be no morality, or even pyfitense of morality under
the conditions of war, or so Schiller would seem to be implying.

Counterbalancing the free and easy 11§oaty10 and the chance
for personal gain . enjoyed by the soldi?ra 1; an elonoﬁt of anxiety.
The sol&ie;e' gonvcrlatiqtq are per-gatquvith a feeling of insecur-
ity, of doudbt, and of 3’l§unltion about what vill'happon; They are
participants in the war iitﬁoutfnccoo- to the kngvlodgo of_any
pattern or plln>about its future course., The soliders are the pawns
_of war, ot its -nctorn.“ The wer is a "broom" which aveeps them
about as aill;-gly as they have swept through thp countryside:

< Heute da, Herr Vetter, und morgen dort--
- Wie einen der rauhe Kriegesbesen

Fegt und achlittelt von Ort su oret, | :
Bin indes weit herua gowesen. (YL, v, l}Q-l)?)

The freedom of vaoiint (hgt:;bl’,hqbi sought im Joiaing the army

1-’h+ilou..{or.1t means that nofyocurity is pociiSIQ for them:

OhnoAloilat in.l doi Soldat
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Auf dem Erdboden fluchtlg schvarmen.
Dar sich an eignem Herd nicht warmen . . -
(WL, x1, 922-924)

LY
4

<
Denied access to the ence of dwelling as peasants, or in the
towns, the soldiers ter the flux of events around them by

interpreting the in heir commanders. Small 8igns are

evaluated for ning. The arrival of troops, of
an emissary f Wallenstein's subordinates, indicate
that something 1 ‘happen, What will occur 18 not apparent
to the soldiers, They believe, however, that Wallenstein
has made sure pl ‘they trust in his judgement. The irony
is that Wallenste Just as uncertain about the future as the
soldiers. Schille nts Wallenstein's uncbrtainfy. in which the
t and upbn,which tho;r_livos depend, rather
lin will fako this very dichotomy between

the trust in the gove ps suthority and 1ite innbiiity to direct
events as one of the js of his treatment of thé Thirtx Years'
War. ; | ’
Jtice 1n ¥allepsteins Lager, the aray

bie Piccolomini and Nallensteins Tod, but

its influence is alvayn felt. ‘lhllonotoin sust act if he does not

After QOlinatin_

remains in the wings !

wish to lose tho uupport of his troops, but at the sane tilc he 1-
restricted in -h-t he cen do by the physical 11-1:. of losinticl.
This nido of the conduct ot war is not the concera of tho srdipary
eoldier and does not dominate as a thems in netedl - The
gonerals nct worry about such uttou A.loviu and dpplylu

. .
troops, thonzh. The oponing words of 21__2125913.1.1 are tlono of

" Illo and Iaolani talking about such -attorn. the lon‘Ch of tho



march and the capture of supply trains. Gradually, the reacer
learns other deta%ls of campaigniﬁg in the seventeenth century,
Two necessary preconditions for making war then were good weather
and sufficient funds to pay the soldiers, as Wallenstein sharply

reminds the Fmperor's emissary, -Questenberg:

Bequemlichhéit gebrach--der Winter kam.
Was d&nkt dle Majestat von ihren Truppen?
Sind wir nicht Menschen? Nicht der Kalt und Nisse,
Nicht jeder Notdurft sterblich unterworfen?
(DP, II, vii, 1136=-1140)

Das Heer‘ zum Erbarmen, jede Notdurft, jede

Success in war results from a cdnbination of favourable éircun-
stances: sufficient money and enough supplies to keep enough men in
the field to be able to overwhelm the enemy, Becaueg he has an
overview of all these various éircuiatances, Wallenstein 18 the
pivotal point of the army. His centrality is crucial for his con-
trol of power. _' ‘\\

As Stephen Spender has pointed oﬂt, ono&df Schiller's major
concerns was always the theme of powor.l? In the case of !gll_n
g&glg‘!this problem of power is formulated 1n teras of connanh and
obedience. Without acceptance of his deciufbns by \ho aray, Wal-
lqnntoin can do néthing. He cannot compel tho\troop-\Qo Jo any-
thing it thoy will not obey. The camp scenes ﬁdv demonstrated
that the army is not passive: the soldiers' loya 'Qopo?d- upon
the degree to which their individual‘doniros nro.fu)tillod‘qf like-
1y to bo‘fultillod. ihon the point dooo.céno 'hQro ti{ ar-y\rqtu--
es to obey Wallenstein, there is no forcdvavailablo to him 'gich
he can apply in order to reassert his )0%!‘5 Fevw th;nf; show the

, _ g _

desperation of the powerless general better than Wallenstein's
. . . ]
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strange order to Terzky to train guns on the troops and to in-
struct them to await further commands:

Sle sollen sich zursckziehehn, augenblicks,

Ist mein Befehl, und in der Ordnung schweigend warten,

Was mir gefallen wird zu tun.

(!_Tf*;, xix, 2203-2205)
The key word, put into italics by Schiller, ii silently: if wal-
lenstein is to reassert his control, the army must surrender its
right to speak; orders and not discussions are the basig of the
relationship of an army to its general, Schiller has preceived the
close link belveeﬁ control of channele of communication and power,
The chain of orders in the aray must be $aeicnlly a unjidirectional
flow of information, implicitly accepted, 1if Wallenstein is to have
the power of command. Sinilarly, political power is linked to a
control of communication. This rather abstract idea is given
concrete expression by Schiller's treatment of the role that doc-
uments have in events.
fhis uapoci of Schiller's portraya} of historical events and

of the Thirty Years' War does not seem to have received the atten-
.iion it night:doscrvo. It 1s uttof all not Eloar that documents
wvere any more vital or played a greater deterwining rele in the
workings of (rngoi and governments in the seyenteenth century than
today. Although it would be difficult to prove, 1t does l..lllikﬂ'
ly that Schiller is rofl@cting his own :ghtrioncd as a m ‘afchor
when he portrdys the importance of written documents for ‘ ; 8.
The historian who has aéco-g to the past prilariiy throygh doc-|

uments can sasily come to ﬁlac. a great emphasis on written mat- ‘F

erial as not only a .source on but as a inrt 2f{ past events, 1In
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. L
the absence of other remains of the functioning of governments, 1t

is easy to overemphasize the role that protocols, letters, minutes
and so forth did play }n the events they record. Documents do

play a key role at several junctures in Wallenstein. First, there

1s the communication of the Empgror brought to Wallenstein by
Questenberg, °The power of the Emperor ;ppears only through the
medium of documents, and one gains the impression that the Imperial
strength resides iﬁvthebureaucratic network centred at Vienna,
Then,.there 1s the declaration of loyalty to Wallenstein which

v Illo tricks the generalsiinto signing‘ one of the central incidents
in the plot. The importagce of written evidence appears to be so

great that the dubious circumstances under which the signatures

were obtained will not invalidate the paper's usefulness to wal-

—

“—

\{:?stein. Third, there is the packet of letters containing details
of Wallenstein'e secret negotiations which falls into ehemy hands,
Fourth, there is the secret imperial order authorizing Octavio to
’lrrcat Wallenstein at the risht noment. Then, there is the copy

of the letter which wallenstein ts Qhought to have sent to the
Enpo}or vith which Octavio persuades Quttlor to donort.llllonctoinja
And finally, there lc the unexpected letter from the Emperor which
informs Octavio-of his Ve title, a finsl gesture of the impact
“that déculont; can have. By showing that Wallemstein has no ab-
?luto contﬂl over the 1ntorution utnrk--hl. own lbﬂtton o.a

be intercepted, those from ghe Lourt need not come go Him--Schiller
imdicates thn lanonotoi“d upon power is mot n'ux'-ly as fira
" as it might eeen. _

, »

Parslleling Wallenstein's location at the centre of the aramy,



of the officers, and of the web of intrigue, is his location at a
focal point of the historical process. In ooth cases, the centfal-
1ty has two functions. Externally, for dramatic purposes, this
Centralgty provides structural unity, Internally, within the con-
fines of the play, the centrality contributes to or makes possible
an illusion of power which is essential for\Wallenstein's hubristic
actions. Wallensteiln's hold over the army is illusory, because ul-
ltimately_he is not able to control the soldiers, despite his os-
teneible positon as their commsnder, Similarly, Wallenstein's
belief that he can determine the course of history because the
events of the Thirty Years' War seem to coincide with and culminate
in his fate proves deceptive.

.To the audience, Schiller conveys the idea that Wallenstein
1s at the centre of the historical process through the information

)

on the ®Background of the Thirty Years' Wa%,tnnt he presents. Schil-
ler did not rely on the l68ulpt10n.thlt tﬂ% audience had prior’
knowledge of the eventgof the Thirty Tears' War, and presented
enough information within the play so that someone could write an
outline of certsin events in the Thirty Years' War, in chronologi-
cal order. Hovovof, this outline would not onconp.il the entire
Thirty Years' War by any ‘means, llthougl;/it might appear to do so,
for the évcﬁte which are -ontionod havofpoon sélected for the part
they play in explaining Wallenstein's situation. Twe plot of the
"play has been used by Schiller as : kind of filter, through which .
the mass of historical dafa have been passed. Ogly thlé information

about the Thirty Years' War which is relevant to Wallenstein's

story has been retained. To integrate this kind ot.iﬁforlltioy

Y
-
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into a play might have produced a dull work with a pedantic flavour,
but Schiller skillfully wove it into the fabric of the whole. The
. .
sudience is not overwhelmed with chunks of history all at once,
but 1a gradually introduced to the background of the play.

Nowhere except in the Prologue does Schiller refer to the
Thirty Years' War. It would of course be imposeible for the par-
ticipants to know how long the war will yet continue. The Prologue
does not use the title "Thirty Years' War" either, although there
18 a reference to the "thirty years of war" and the peace which
terminated thenm:

Die alte feste Form, die einst vor hundert
Und funfzig Jahren ein Willkommener Friede
Europens Reichen gab, die teure Frucht ’
Von dreissig jammervollen Kriegsjahren.
A quick survey of the Thirty Years' War is thonQprovidod in Ya)l-

lensteins Lager when the Marketenderin relates where she has been

with the army:

Bin hinauf bis nach Temeswar
Gekommen, mit den Bagagewagen,
Als wir den Mansfe)der titen jagen.
Lag mit dem Friedlander vor Strelsund,
Ging mir dorten die Wirtschaft zu Grund . . . .
- (ML, vi, 139-144)

~ The reference to the failure at Stralsund is taken up again much
. . \
later in the meeting betveen Wallenstein and the Swedish represen-
tative Wrangel: |

T EUIiransc% wars, doi vor Stralsund vioi Blees
Mif sugefugt, durch tapfre Gégomwenr
Schuld war, dass air die Seestadt widerstanden.

:‘;' “’:p_xo Y 525'327)

5e
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In this second reference, one can sgee Schiller's method of present-
ing the history of the Thirty Years' war. An event, such as the
slege of Stralsund, is introduced and given meaning as part of

Wallenstein's career. Only secondarily ia 1t given.unaning within

the context of the war. In the same way, tﬁo.scene of Die Pic®®lo-
®ini in which Questenberg reviews the history of the war (11, vii)
is rocus;ed upon the person of Wallenstein. ‘Eaaqntially, Questen-
’berg summarizes the history of the Thirty Years' War as the history
of the Emperor'e'dealings with wallenstein. .
But-ﬂot only the audience must think of the Thirty Years' War
a8 centred upon wWallenstein: he himself -u;t bolioyo that ho'can
decisivbly influence the course of e;enta. We are given two indica-
tions of why he does so. First, Wailenatcin‘s faith in astrology
leads him to conceive of the historical process in terms of key

. moments. When the stars and the planets are in a specific con-

figuration, then circumstances are uniquely suited for nction%

Jetzt musse

Gehandelt werdsn, schleunig, eh die Gllcks-

Gestalt mir vieder wegflieht {Iberm Haupt,

Denn stets in Wandlung ist der Himmelsbogen.

(]I. I, 111. 32-35)

His experience in the war has reianforced the conviction that there
are moments in hiatory"hich are more docfzivo than others. Such
-onont' he 1ntorprots in p‘rCOIll terams. Thu tatluro te tdko Stral-
sund, whiich prevented him fros gaining coatrol of the Illttc. he .

80¢s as & perasonal disaster: 'Don Aduiral.hnt risst Ihr air voa
.nlupt." (%1, x, v, 23!) Sililarly. the lueeooo ‘ot thc Ilpnrill

'cauao 'hcn ho vas co-nnndor and its ta%luro Ihon he had boon\dio-



missed a} Regensburg convinced him that there was a connection
between his fate and that of the Empire. This has led hgn to the
conclusion that his personal decision ﬁo', at the time of the drama,
can have a decisive impact and that because his fate cbrresponda
to the course of events, will be a correct decision. Unfortunately
the error of this hubristic reasoning is denonstrated b} his fail-
ure. ° |
'allenstein's ultimate indbility to control events presents
something of a paradox, or at leaef a contradiction. On the one
hand, Schiller hase written a drama about thOAThlrty Years! !lr
'hich selects a "major" figure as its subject and relies upon thlt\\\\
figure to provide dramatic structural unity. The implication 1-
therefore strong that an individual such as Wallenstein ie import-
ant in the hietonical process nnd tﬂat his deciaipn can be a deter-
mining factor. But 6n the other hand, the ylaj succeeds as a

tragedy by showing that Wallenstein is uniuccolotul and'nltilatq-\

ly helpless in the face of events. Th;\iucgg}on thén arises

re for the

vhether there 1is iny.point in selecting a "major

drama, for any charaeter would serve as 'oll'to\royoal iho s

tion of povoflocanoco. _ ' . \\:\§u\; |
conoidorationa luch as thess lead us to thc_jtoaflilt’al\\\

the Thirty Years' l.. 1n the ninotnnth contnry, vhere rohtinly\

" minor figures are indeed selected ep show the holylocnnoac of tho |

individual whep confronted by large cvontn -uth as war.

A
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CHAPTER 1V

THE NINETEENTH CENTURY o

- The selection of Simplicissimus and of ¥allenstejin hardly

needs to be Jjustified at lengfh, given the stature of both and

the paucity of rival candidates for examination on this topic.
With the nineteenth century, however, it is not nearly so easy to
Jua;}fy one's choice of works which deal with the Thirty Ycira'
War. If there is one kind of writing in which the authors of tho\
nineteenth century excelled both qualitatively and quantitatively,
1t 1ia historical literature. All historlcnl‘gorioda were tréated
in every possible genre, and were avidly read by apparently indo—
'fatigablo ienders. Hartmut Eggort estimates that in the years
1850 to 1875 alone, some eight hundred hiatorica; noveles were
producod.'_ The Thirty Years' War received 1tc'duo share of atten-
tion as a historical period. Writers were interested in it not
'OAly because of the 1ntr1niic fascination of war and the enigmatic
Gharacters such as 'hllonctoin, but nlco bocnu-o one saw perallels
between the confclltdbnl strife of tho seventeenth zontury and the .

2 Probobly- tn most

,Anotrian-Pru-tian rivalry 4- the ainotoonth.
popular of the vorko dealing vitb the Thirty !oarl‘ Iar. cn tav

vrr-yus'-wmmw con ted ot
© o8Says on “the bordor—lino bot'non hintory and 11toruturo. Tioy

- wore lolidly in thc "dootructiou" ochool. anﬂ Proytag hll been'
'crcditod vith doinc -uch to keep the otort.o about tho ‘horrors of

the Thirty Tears' Yor uiv-.’ In an .tm-t to do tae uomu o,( |

Yo ) 24 . -
_ o .
” - ] i Tie



of the Thirty Years' War as a theme Justjice, writers resorted to

vast novels, such as Heinrich Laube's Der deutsche Krieg (published

from 1863 to 1866 in three volumes) and Ricarda Huch's Der grosse

» A
Krieg in Deutschland (also in three volumes, published from 1912

to 1914). Interesting as they might be, these panoramic novels

are not on the same level as other impomtant historical litorituro
of the century, and prqx}de relatively meagre returns whea analyzed
for their qontribution to the treatment of the Thirty Years' ¥ar,
On the other hand, the four shqrter works examined here, Annette

"
von Droste-ﬂhsnorr-a ballad "Die Schlacht im Loener Bruch,” -~

Adalbert Stifter's Der Hoghwald, Vilhell Reaabe's Else v gn r Tap-
ne, and Conrad Ferdinand Meyer's Gustav Adolfs Page, dieplay in
ing with the Thirty Years' War were

- fine how th
confronted in the th/ century. Tvo'of'thou, Droste-Bil1s-
hoff'e ballad and.Raabo'g novelle, have been a..cribod as'ni:tor;
pleces. In contrast, ﬂeyor's novelle has not been acclaimed as

one of his better works, a judgement that Meyer himself charod.l

Its 1nc1usion here is not on the 3rounde of 11torary oxcolloncc,

but rnthor 48 & representative cxa-plo of on‘ kigl of troatlont

of the Thirty’ Years' War. ‘Stifter's novollo has been well (ocoivcd,
but tht.tlphllil in critical studies of it ha. )ogu.plncod on the
treatment of.naturc ratbor.thnn‘tho~1h1r£y Years® War, partly
because it 18 ot a-cuahlo to the co-pnrisou of tQp story to nay
hiatorieal docu-ontc. :

. . Although thor. is no;nocolnary roaion to Qx.-cf it to bc 90,
the trcnt-ont of the Thirty Years! l-r by tion. tonr authorn -

-

dilplay- corjpin co-.on tonturoc. Ia qach caoo. tho -lr 1! aoon

T ..

- , ; - N
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as a force which breaks in upon an enclosed, controlled/wbrld,

ruining the lives and plans of those it toucheé. It 1s difficult

to generalize about reasons for such a similarity, and one can LY
quickly become bogged down in the ;heoretical difficulties of the .
8ociology of literature. an factor may be that none of the four
actually participated in a war, although the nineteenth century

wag sufficiently'turbﬁlent. Tﬁis might have made them hesitant

about &epicting wér\directly. However, their response to the

Thirty Years' War would also seem to be consistent with other as-

pects of .1d-nine£centh centﬁry bourgeois writing. For a long

time, writers like Droato-ﬂﬂlchoff, Stiftor and even Raabe were
considered as bart of the "Biddo;noior" period, whereby one meant

that peace, safety and simple goodness pervaded their worgp.‘_OQQ
tended to diaparlge this literature of calm, resignation nnd<11th-

drawal as trivial énd ehortaighted. - Not unt1i'at£dr Psul Kluck-

——

—

. .hohn drew attention to it did pooplc notice Ehgg _the 111usion of
'call and quiet 1n both the lives g: t‘; authors and in thoir \
works is an achievensnt against despair and the omnipresent threat
ot chaos.* As M. J. Norat puts 1t: "If the world which they pre-
;oﬁt &8 part of the coenic order is so rational, so obedient to
7eeh1¢a1.1.-a. 80 free of dissension, it is bbcan-§ they feel e
toriihlc.nood to defend idesls Which are in d-ngor.n5 This is
.uroly q)t for Drocto-ﬂul.horf, suttor, Raabe and H‘M In.tho
Thirty !uu' var thoy’ sav one 1n-tnco vhcr::ho uuor w mn-
- and order had bun onrvhol-lng. and 1t 1s t.ho diuolution or
ordor vhich tny tried to )ortray. -



-

Annette von Droste-Hulshoff's "Die Schlacht 1m‘L0e?er Brugh"
There would seem to be gomethidg incongruous ;bout Annette‘
von Droste-Hllshoff as the suthor of a historical ballad centred
around a bhattle, replete with details of slaughter and death. With
the exception of nglin, none of the other writers working with
the Thirty Years' War who have been examined in this study attempt-
ed to reprohuca the shock of the war so immediately, Oﬁe would not
expect that\a poetess whose principal realm of experience was a
very const;iﬁted family and soc}al life to find in the Thirty
Yoars' War p*rsonally relevant material. The fact that the writer
in this caao"ae a woman has intensified the sense of bowildorzonb
at this disc&epancy. Two commentators, both female, have rellrke?
bn the "masc411ne tone” of the poenm. Margaret Mare remerks: "If
'Die Schlachd im Loener Bruch' had. been published anonymously, it
;ould Have bel n difficult to guess a woman's hand behind 1t,né
Mary Lav‘ter Sloman thought: “Manches Minnergedicht klingt weich

und zehn | gqn diese Wortschleuder . . . .’ Aside from the

sexist overt os\gn such obaorvatioha, they are wrong in their
assumptions Abo t Droste-Hlladoff and the nature of the battle
description /in tﬁc‘poon.Q

For the first, aﬁqth.r woman critic, Joyce Hallamore, h‘l.
reminded y thnf the in>xo 0f Annette von Dfocto-ﬂﬂlohatf as a
quiet and reserved 1ndii1&\ai fe valid only for the out;r-appolr-
.n&a.. In gbdiy. Drcdto-ﬂalskfft was nivonkapd.boht by psycho- |

logical 4nd oxxotdptial‘prbblipo: ,‘ _ : o
. / . I . o . k\\ } ,; : L .
' The private 1q-go>\th-t}ot the poet, fs.an tntinite-
' ly complex one, nnd\tho wosan w¥ho walked the: moor
g o , s T . :

y o ) \ .
. - , - A



in solitary hours, escaping e trivia of social
life, 15 revealed as a victi¥ of tmagic contra-
fdiction--unfulfilled desires and passions condemned
by her conscience.

-

Within this context, the apparent disparity falls away and ;eveals
in 1ts Atead that the theme of war and confused battle might well

be suited to Droste-Hulshoff's psychological make-up. Furthermore,
() o -
recent critical work is beginning to find in Droste-Hulshoff a

atﬁopg element of social criticism. ' While hsrdly engagée, ene did

look btlyéd her cloistered existence to what was happening around

her .9 ﬂ

‘f.The ballad was written with what was for Droste-H{llshoff

relqtiie haste. On Aygust 4, 1837, she wrote in & letter that the
pool did not yet exist on paper, and by the beginning of February,
18}8 rt was finished, 'O Her inital intention was to focus on the

riénrd of Christian of Prunswick, as a prose draft emphasized:

‘.. . Er[cChristian) kann eich im Ungllick nicht an andere
oy schliessen, und das macht ihm dén Eindruck, als od
or verlassen whre; er fuhlt Jedoch sein Unrecht.
Christigan tut etwas, was andere sehr frappiert; er
bleidbt ruhig dabei. Er steht so einsap wie eine
Eiche in der Heide; alles Getier und Vogel fllichtet
unter seinen Schatten; dies gidt ihm ein scheinbares

) Lob.n,‘abcrkr {st allein, 1!

WV ' |
P&mﬁq drawing back from the possibility of boing 1donun.d 'u.b

k#ﬂ *ontu-od and isolated tiguro. cho oxpnndod tho work to 1n-
c]*dd" the histoMcal background and a depiction of jthe 1-nd.c.p.

éu she lovad._ Perhaps she was also -nry of prodhciag what 1in

)

: '*qqt would havc been a polor imitation ot Schillor't lallonctoin.
{

jy,* 1‘1n the aftor-nth of 8ir laltor Scott'- -uccoot, it was vir-

L q@ly sutomatic for awthors to propnrn tho-oolvoc for writing
Lh PN ‘
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higtorical literature by studying accessible source materials,

and DrostQ-Hulshoff did so extensively, as her research notes
reveal.le In order to be able to manage the copious facts that

her historical research had accumulated, she was forced to restrict
the action to a specific incident. She selected, as Schiller had
done with Wallenstein, what she considered the single momentous
incident 1n the 1ife of Christian, his defeat in 1623 by Tilly.

The poem 18 thus centred around the battle, with an extensive
introductory background. Written in rhymed couplets, the ballad is -
divided into two major sections. - The first of these sets the

stage and includes most of the background information on the events
of the war as well as on Christian's life. The second, which in-
troduces Tilly and culminates in the description of the battle
itself, is less intricate than the first section. ‘lthough it

also begins in the narrator's present, it remains more consistently
in the temporal vicinity of the battle than the first section, so
that Tilly's character, for example, is shown throhgh his appear-

" ance and actions, not through a biographical flashback. At the

end, the poetess explicitly places the story into the distant

past:

-~

Zweihundert Jahre sind dahiﬁ, i
Und alle, dti der Sang un&aaciﬁz

Sie gingen langst -zur tiefen Raat.'3

This conscious destruction of the historical illusion for the

. . . . e
reader, revealing the poem as just a vision of history, has a’
didactic function, for thoroby-Droste-Hﬂlphoff calls tho;'ory'

meaning of the battle and the war into doubt. The events occurred .



80 long ago that for the people they have lost all significance:
1f someone finds a skull while digging at the site, he believes
that 1t marks the site of some heathen battle:

Am Moore nur trifft wohl einmal

Der Graber noch auf rost'gen Stahl,

Auf einen Schadel, und mit Graus ,

Ihn seitwarts rollend, ruft er aus:

“Ein Heidenknochen! Schau, hier schlug

Der Tirke sich im Loener Bruch!" (p. 814)
Nothing remains of the relig{!us passions which might have movéd
the combatantb, and the event 18 more or less deprived of any
meaning that it might have had.

Although she does not side ;1th either the Protestant or the
Catholic cause, Droste-Hlllshoff does concern herself with the prob-
lem of the Thirty Years' War as a religious war, She ma;es it
clear that she believes that if the war was indeed a confessional
struggle, then it could only be counterproductive in the long ruh.
making all faith impossible. It was paradoxical thaz "um Lehren,
liebereich,feGefochten ward den WH1fen 3leich." (p. 746) 1In an
episode that is disproportionately long, Droste-Hfl1shofs describes
the desecration of a small village church by some sBoldiers. The
reason forvthe length of this digreasi&n seeme to be founded in
Drosto-Halshoff's own religious faith and her conviction‘that
religious belief ias vital for society. Thls attack upon the sym-
bole of fiith i8 loaded with more of the nnrratof’s personal dﬁf'

tress than the loss of life in the subsequent battle:

Ach, soll ich kundon, wie ontohrt
Ward meines Olaubons teurer Herd!
Wie nnn dio Hciligtn-or fand,

IS
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Und kirchenpchgnderiuche Hand
‘e Mit Branntwein fullt bis oben an
Len Kelch, so fasste Christi Blut! (p. 762)

L4

The reaction of the common people to the destruction of religious
order 1s one ¢f confusion and relapse into superstition. Thus the
simple village woman cagnot understand why Christian, who has been
banned, and s eupposed to be a heathen, does not have her
killed:

O Jesus Christ!
Thr Retter selbst der Herzog ist-- ,
Und dieser liegt im Kirchenbann! (p. 767)
Not only the peasants have trouble orienting themselves in a time

of religious disorder, though. All values.ave been called into

~ -
L

doubt. RS ‘

By analyzing the motives of the loadihé participants in the
‘battle,'broste—ﬂﬂlshofr does not deny the i;portance of the in-
fluence of religious motives, but shows that it could not be
considered apart from the complexities of personal psycholagy.
.Sho places special emphasis on the @o-pulsion of what one might
call drives or paseions. Christian may be motivated by religion
or politics, but in Droste's view he 18 just as guch compelled by
a desire for personal honour and by innate forces which ho.can
discipline but not comprehend. This is given concrete expression
by describing Christian in animal and>natpro potnphor-. Re is @
"tiger,” and a "meteor,” and his being is compoeed of contra-
§1ctory oio.onto‘of "Frost und Brnnd;/ Hqi}kr‘;ti; Gold, Oxydes

. . _
G1ft.,” (p. 755) His actions reflect this inner self-contradiction.

The martinet who has two 5?‘ executed for a breech bf“diociplilo ie

~



nevertheless also ‘concerncd for the well-being of the villagers,
He hac a consclence which functions despite the exigencies pof
war, and will not let himself hear the priest's depicfion of the

peasants' suffering,

Equally complex is Tilly, whose "blooqy hand" has devastated

4

the countryside: ) a

O Tilly, deine blut'ge Hand ‘

Hat guter Sache Schmach gespendet!

Wohin dein buschig Aug &ich wendet,

Ein Kirchhof wird das weite Land. (p. 747) ,
[

However, this destruction has been carried on. behalf of his ’aith,
an'ostensibly worthwhile cause. Like Christian, Tilly's outward
calm hides & struggle with inner emotions:

Der Feldherr steht und streicht den Bart;

Das war nun einmal seine Art, .

Gekannt von allen, keinem gut;

Gewaltsam aufgeregtes Blut

SO '111 er d&mpfen e e o o (po ??8)
Tilly too 1is an onbodigent of elemental forces: he is described
a8 having a shark-like quality, cold and grey. The inner con-
fusion of the two commanders extends to their officers. Tilly's

[ 4
captains feel that they are not sure which attitude to take to the
L

wvar and to the enemy. Some respect Christian as a worthy aflitary

foe, but others deplore the fact that the conflict has become a

civil war: _ v

" Wer so die menschliche Natur
Is eignen Bruder kann zerstdren, ~
Dass der, mit Knittel, Sens' und Beil
Den Bauern waffnend, schahlich Teil1
Sich gen das eigne Blut wuss kehrea . .

-

<

“(p. 781) \ .
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to link the confusion of the peasants with that of these officers,
Droste-HUlshoff has one of them c;ncludg the discussion with the
gloomy worde: "Ihr Herrn, es naht der Jungste Tag!" (p. 782),
echoing the thoughts of the village woman. The refefence to the
approaching Day of Judgement has a further irony, for khe battle
18 to take place the next morning.

The question'which‘has already come up with respect to
Annette von Droste-Hlilshoff's use of the Thirty Years' War as a
subject--1s it not incongruous for a reserved poet to be writing
about war--becomes even more interesting througp her attempt td
depict the battle. Her success in this attempt has evoked praise:
"The description of the battle . . . is a tour de force of history
nade visual."‘“ In the key ;ord visgual lies one of the reasons
for 'hat'ver success thie attempt enjoys, for it 1s the visual
’and uuraf metaphors which make the battle more than a chiaroscuro
lifted from the chronologies. Throughout the poem, the war and
the armies are presented by means of diftoroﬂf figures which are
brought together in the battle scene. .

The single ldlt effective metaphor is that of the otor-,
especially of the approaching storm. The coaparison of military
“activity to a storm satisfied several demands put by tho literary
problou of h¢v to describe the war: a storm 1- an impersonal
force which 1- part of nature, was more or less ungrcdictublo in
those days, and spends itself in a briot span of tino, loaving

\

only its destructive traces. It igs highly nppropriito for the

>

.

sarch of an army:

Ich séhe Arme, Speeres Wucht,

’



Ich ®«ehe Nahen, sehe Flucht, ‘
Und gleich entfernten Donners Grollen
HOr ich es leise zitternd rollen. (p. 746)

Very effectively, Droste-Hlllshoff describes the countryside and
the people as pausing in the anticipatory lull before the storm.

A farmer listens until the wihd brings the distant noise of the

army:

Er glaubte in des Windes Zuge

Zu horchen wilster Stimmen Schall,

Und war es Furcht, was ihn betbrt,

Doch hatte jedes Ohr gehort

Des donnernden Geschlitzes Hall. (p. 748)
L]

The gathering of the armies is likened to the building of a stornm,
with the sunlight on the armour flashing like the first lightning:
Stieg denn das Wetter auf? Es blitzt,

Entlang die Zweige zuckt der Strahl, .

Und alle Fenster kiirren auf. (p. ?579
The coming of Tilly's army is similarly dopicted as an approaching

atorn which ‘cannot at first be diatinguiahcd~

Doch horch, Gemurmel!-~'g ist der Wind,
Und das Gewitter steigt geschwind. (p. ?&%)

Suddenly. it appears:

4
Und Zug auf Zug, aus Waldeshagen
Sieht man die schwarzen Skule ragen,
Sich'epdlos die Kolonne zeigt,
Wie druben Wottorvolkc steigt . . . . (p. 776)

[

In & reinforcement of the metaphor which nearly overwhelams it,
Drooto-nﬂluhoft has an actual thundirotorn mark Tilly's arrival.
The weather 1i.¢ory is congtinued through to the actual battle, as

_the breaking of Chiristian’s line 1s compsred to the melting of
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snow in the sun:
\

Allﬁghlich schmolz des Herzogs Heer,
Wie Schneeball unterm Sonnenstich;
Viel Tausend lagen kalt umher. (p. 804)

A second complex of metaphors or comparisons is one alreqdy
used by both Grimmelshausen and Schiller, ihat of war as hunting.
While Grimmelshausen employed the analogy of th; hunt to describe
the conduct of war as such, in this c‘Le it refers to Christtian's
situation, fleeing from more powerful opponents. The comparison
is implicit in the first sceéne of Qh;istiqn and his exhausted men
atoﬂ!ing for aAdriny of water. The meaning of various details--
the wild look, the haste, the spots of blood--only becomes clear
at the end of the passage: "Dér toli§ Braunschweig 1ist 3§achlagen."
(p. 751) The exhaustion of Christian's army comes to mind again _
in the referonce at the beginning of the eoc;ion to a tq;;stry ’
which ;angq,ih the camp of Tilly, who has been pursuing Christian.
This tapestry shows a spent deer in the woods:

$espannt auf der Tapete ruht
k‘o lchaulbcdockt, mit Todo-dhon.

h- Dickicht echeint der Firsch zu fliehen.

A further reference to hunting is made in tho battle passage:

Da’ p&ﬁtslioh vie ein Ebortrono. . .
Der knirschend vor dem Jlger remnt, '
Reran dor Sparache Landsknecht schoss . . . .
(p. 8086) -
/ ) . ' .
, .
Tho theme 1is tnkon up a;ain nftor r111:'o vietortb 'htn Chri‘t-

AJ ’ - '.
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Wie Hirsche keuchend vor dem Hunde,
Nicht achtend Blutverlust und Wunde,
Sie stolpern langs dem weichen Grunde. (p. 811)

The sefies of #mages culminates in Christian, the object of this
hunt, escaping across the bordér: "Dort mag, von Schaum und D:;pf
umhillt,/ Verschnaufen das gehetzte Wild." (p. 813)

One especially interesting set of comparisons is that of
games to human actions. Droste-RiUlshoff makes ambivalent use of
ﬁhis comparison. Qn the one hand, she rofors.to ames of chance,
and to Fortuna, as if they were valid action principles: "Jetzt,
wo Geschick die Wirfel halt." On the other hand, there is the ex-
tended reference to ltho chess game in Tilly's camp. Chess, not
being a game of chinco,-doos not agree with the reference to dice,
and vi;tually destroys the impact of thoAgano lotaphéri on one

level. It would seem that Droste-Hllshoff is using the reference

to chanco in the throw of dice to increase vorisinilitudo, ainco

the 1-portanco of chance was. a Baroque concopt. but aleo rococnizon‘

tno 1;;!;tanco of strategy nnd nkilliinvtho conduct of war, exen-
Plified tﬂronsh the chess reference.. Nonetheless, both gano- ot
chance and or skill, when takem as analogies for human activity,
po-nininticnlly reduce man’ to & pawn, to a countor, -ubjoct to
a larger 1DCOIPTOh0nJH‘10 procblc. ' e ' |
Drosto-l!ﬂhhoff htu good uss of aural as well 'y vieual -
dncriptou. One example u‘ the ;sound of the trumpets on tho
ko the - uuuatinct nrur of min

morning of tha battle. U
-nt a l&-llnen. the trn
clép o(*aﬁnnar siggpls t ouat of the utou. '

.
D

min a dociuvo m. n the unt ‘
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However, desp;;e these details, one cannot say that tﬁislis \

& "realistic" account of a battle. It has the carefully conposed \\\
order that a painting of the battle might have. " The battle is ob-
served from some vantage point above and outside the struggle,
but with flashes of ciose-up detail, such as the beads of sweat or
blood. The major figures are the focal points, and the‘ardinary
troops can appear only metaphorically as a "wall", or 16 isolated
incidents. The outcome of the batﬁle is the for®gone end to
which the account is directed: only those points are mentioned
which will explain Christian's defeat. ’ 4

l,Nevertheless, this attempt to utilize the subject matter of
the Thirty Years' War is an intorobting experiment. Perhapes
loﬁt 1ntere§t1ng is the strongly subjective element in the
response of Droste-HlUlshoff to the war. Certainly neither Gri--
melshausen nor Schiller could preclude belng subjective 1; their
works, but Droste-Hlllshorf's involve-ont displayalnn urgency doop-.

.1y rooted in her own psychological makeup and in her fears for

her community.

Adalbert Stifter's Der Hochwald o ST 'g,.

In one ro-poct. thoro ooo- to be few pointe ot linillrity
‘boﬁ-..n "Die achllcht im Loener Bruch" and the slov movement of
‘Adalbert Stifter's novelle Ra:_ﬂgshllli (1841), which il almost o
- devodid of qctiqn.> Yot sttttor co-o- Yery close to Drolto-lﬁllhorf u‘
| 1: his, dopiction of tho uyuie caln of nature vi{eh 1. tn contrut 4
to and ‘1“\“‘5" by ﬂl' Thirty Yun' vor. '1th a cmul and__ - 3 \

"~ loving 070 for dnnil. he dueribod t.ho vnd IW-\ ST \

e r e



midnight side of Autstria."‘5 In the middle of the landscape

stands a castle which is totally ruined:

Ein grauer viereckiger Turm steht auf grlinem Weiden-
grunde, von echweigendem zerfallenen Aussenwerke
umgeben, tausend Graser, und ach¥ne #aldblumen, und
weisse Steine im Hofraume hegend, und von aussen
umringt mit vielen Platten, Knollen, Bléckena und
andern wunderlichen Granitformen, die ausgesaet

auf dem Rasen herumliegen.!6

Stifter, like Droste-Hll1shoff, anticipated the conclusion of the
Vo
story by presenting the ruined castle at the beginning. Fronm

the ruins, the reader is transported back two hundred years to

the castle as it then atodqi

. Und nun, liober Wanderor, wenn du dich satt gesehen o
hast, so0 gehe Jotzt mit mir zvei Jahrhunderts zu- —
rick . . . streue dafir weissen Semd bis anm die
Vormauer, setze ein tlichtig Buchentor in den Ein-
gang und ein sturmgerechtes Dach auf den Turm,
-piogolndo.Penltor in die Mauern, teile die Ge-
macher und ziere sie mit all dem lieben Hausrat und e
Flitter der uo,l;mcnkoit o o« o o (p. 262)

v

The castle was inhabi\od by tvo sisters, Clarisse and Johanua, and
their elderly father. They lived & peaceful 1ife, for, anmmu |
the Thirty ?oqrc"ynt,ip on, their residence is oo out of the way -
that 1t'ﬁhi ;;; y;t been touched by the -nf. \%O'.A41d got to B

. the girls through rusours, though: thoy un hurd of a -um- vho
vas ahot for doan bucincl-_nith the Swodoa (p. 257). In ad
t!utr father has .)nn rolloviu the war @rom' ! 7

. lulthonth he hu tried to- | &W. rrum m

-

: lt.tl it Nochrichton ays , Krittt; f'}
, n verschoat, dass euer Herz aicht pit Dingen
/ boluuct werde, die uu- xm ueht soet, nm



ich habe ein-Netz Uber alle Kriegsplatze gesponnen,

dass ich stets Kenntnis der schwebenden Sachlage

und Voraussicht der kilnTtigen behielt . . . . (p. 272)
Fearing that they will no longer be -able to escape the effects of
the war, the father has made plans to send the girls deep into the
forest, the "Hochwald,” there to wait until peace returns. Stifter
devotes inordinate attention to telling how the girls make their
way through roundabout and hidden paths to the "oasis" in,thoi
vilderness, The father has taken immense precautions to eneﬁfo (
that no one knows of the girls' hiding place, and'thif should nnf—
one coie too close, they would be able to re}péii deeper yof 1n;9
the woods. In efffict, the father wanta/xo/iako the girls out of
the historical ai’!btion. Since he/zfgnot move thon/;&f§ush time
/(hc reader through time, 96

o /

in the way that Stifter has move

relies upon spnéo to isolate v _
' However, all these p cau}ion “‘iil prove futile. Tﬂo effecte

of the war cannok be ay6ided bf/;;:;ht. One phynicaiéin rusion

from the outside woyld ;,4 the arrival of Clarissa's long-absent

admirer, Ronald, ‘wh hac been serving in the Swedish - rli. By'

placing Rona ' ‘the Protootant side, Stittor wes o 10 to give
the religjiom contlict of the ,Lirty Years' Var a yoroonal dilcn-
aion.-
wil /,dé/coon ("dieser unheilvolle Kriog '1rd eyden, muss dald
n") and proniou to marry Clarisss Ilol 1 ‘00.- The N.du"» :

g/iho 31:1: are c.tholic. Ronald predicts, thnt tho war ,'

/‘:th prior knovlodco of tho Thirty Yoarl' tnown. of conrp..

//// from tho !ht‘bual ovidonco, that it 1- otirl o.vorll yoqu ﬁlill R

pouco '111 be ro-torcd.‘ In the l‘ll'hi%ﬂ Ronnld -111 trr to
-n’

provont tho qudtah troopa ;!Ln dontrgyiug tho,gtrl.' home, lo ﬂ:,

(XY
;') o N - T N : /
[ : .




should be able to do s0 since he is a friend of the Swedish com-
mander, |
Stifter has ensured that the girls will not be cut off from
the war in another way: they have a telescope with which they can
Just see their hqm; at the edge of the forest.‘ It JL their cruel
fate to look out one day apd see that the castle 1s roofless and
has been darkened by fire: "Sogleich trat Johanna vor das Glas,
der Wirfel stand darinnen, aber siehe, er hatte kein Dach, uud auf
dem Mauerwerke waren fremde schwargze Flecken." (p. 346) Suddenly,
the neaniﬁs@o.snoea of their physical safety outside the society
-'and outeide the rango‘ot_ var is apparent. Their po‘ns may be
safe frcam harm, but they cannot fully escape tﬂc painful otfecfe
of the war, for they still have ties to the society they have left,
and are not spared tnj'of the‘neqtal anguish caused by the war.
Indeed, th§ uncertiinty and hoiplossnesc their isolation has left
',then in ihtonsifies their dictrqss. The quiet of-tho foros} is
suddonly’trunsforuod into an unfriendly environment, just as the
ﬁoqth and moor at Loener Bruch suddenly opposed the men. There

~ 4e somsthing inhuman in the unchanging otillness of the forest:
- C

Es war ein unheimlicher Gedanke, dass in diesem
Augenblicke dort vielleicht ein gewaltiges Kriegs-
gotliamel ‘8ot und Taten geschehen, die ein Menschen-
8 hars serreissen kdnnen: aber in der Grisse der Welt
S und des Waldeg war der Turm selbst nur ein Punkt,
von Kriegsgetummel ward msn gar nichts inne, und
ur die llchelnde echdne Ruhe stand ap Himmei und
ber der gansen EinBde., (p. 347) 7 .

The girls wait for news ind’whgn nonoﬂéolcy.aind out a

_apciongqr;'but'igadoo; not returna. Abriytlj,'tha seventh cthapter

‘opens several wesks or months later. dt“q uiud cldll; '1& ‘the

C T ' L '
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coming of a single rider. Stifter is graphic in painting the des-
olation of the castle and of the lives ofits inhabitants. . The full
irony of the situation is yet to be revealed. The Swedes were in-
tending to march past without distarbing the castle, but then,
upon being attacked by the Imperial forces, turned the castle into
the centre of the battleground. When Roland arrived, he percsuaded
the Swedes to give up the siege and was riding up with the good
news. Suddenly, the father, recognizing Roland, angrily hurled a

lance at hinm, inciting the Swedes to attack again and ultimately

destroy the castle. Twice, the father's actions had the oppbsite

effect of what he intended: althodgh'they have avoided .the physical

destruction, the girls have not been spared the psychological
euffgring caused by the war through their isolaiion in the forest,
and the father's 1nexp11;able act against Rolapd ensures his own
destruction: Stifter seems to be arguing that it is folly for
people to expect their own planning to ensure a happy futu}o, a
pessimistic enough position;'7 _ .

* ' fThe Thirty Years' ¥ar as such 1s only peripheral to the story,
60 it is perhape not really valid to inquiro‘qftbt étiftor'o por-
trayal of the v;r. Stifter does not attempt a large-scale recon-
struction of the war, but ahove on & microcosaic level in the
cxporionco of a fow 1nd1vidu11b that thy,bftoctc of the var were

o-niprosont. The de-truction of'xho cnstlo turne out to bde with-

out hietoricel tignificanco, for that way oS ctratocieilly poor

and no urny peased thut vay asain.' The oou-clo-cnocn or thc de- )

ntruction b eountcrpoicod asnin-t the ponco and order of nature,

en, as Stlttor put- 1t,_-hqro the taking of 1ife.



has a purpose.

o

Stifter's use or failure to use histgrical sources in Hochwald‘
ie quite different than in his great historical novel ¥itiko. 1In
later years, he apologized for his "misuse" of history in the

. novelle:

Im Hochwald habe ich die Geschichte als leichtsin-

s niger junger Mensch lber das Knie gebrochen, und
sie dann in die Schubfidcher meiner Phantasie hinein-
gepfropft. Ich schdme mich jetzt beinahe jenes
kindischen Gebarens. Jetzt steht mir das Geschehene
fast wie ein ehrfurchtgebietender Fels vor Augen,
und die Frage ist jetzt nicht mehr die "was soll
ich mit ihm tun?" sondern: "was ist er!"18

This scepticiem of Stifter's about the nature of history leads us
to Wilhelm Raabe, who was if anything more sceptical about written

history, as his treatment of the Thirty Years' War shows.

Wilhelgggaave's Else von der Tanne
Wilhelm Raabe's novelle Else von der Tanne (1863) is decep-
-

tive in its atraighltdtwafd aimplicity. Disarmed by Rasbe's pre-~
tense of 1ngenuousnoss, one can easily overlbok the details 'hich
demonsbrate not 6n1y his technical litorary skill; but also his
knowledge ol history and his jelling social criticisa. There is

nothing casual in his vrit;lng. even the title reveals th‘o‘

J ' v .
The full title, with the eubtitle, is Elge von der Tanne

plexititol of’his prose.

an iort Got&pgégu'ﬁaglrgdg‘;g Elend. The "von" in this case doon'

not 1nd1cato aristocratic origint. but exactly the oppocito, tor

the dc-tituto Elco livos vith her father 1n the torn.f. It 1-

. ]



poijible that Raabe may have intended this play on words as a gentle
nué%e to the title-conscious German bourgeoisie, reminding them
that not every "von" guaranteed.an aristocrat, The subtitle con-
slsts of two parts: the subject, "GlUck," and the extended mod-
ifying phrase. This phrase contains a good deal of information:
i1t telle us the name of the other central character, his position,
and his place of residence. Again, there is an implied contrast
between the self-importance of Friedemann's title and his actual
station in life. And, almost at the end, recessed within a prep-
oéitional phrase, comes the key word in the title, "Elend." This
word is linked in modern German with "misery," but 1is actually
from the 01d High German elilenti, meaning "in a foreign country"
or "exiled."19 As Nietzsche pointed out, "a German will under-
st;;d the original connotations of Elend,"zo and with it Raabe
~indicates one of the major themes of the work: the individual
outside the community cannot be happy.

Such allusiveness on Raabe's part should make one wary when
examining his treatment of the Thirty Years' War. Two kind of

comments re-occur several times in thotiiteraturo_on Raabe. The

one mentions that Raabe had read widely in historical writings,

but point out that the story of Elge von der Tenne is "entirely

fictitious."a' The other downplays the. significance of the

Thirty Years' War within the story:

Ia Handlungsverlauf tritt der Krieg in den Rinter-
L grund und srscheint als der kleinste Teil der
Erclnlung, deren Hauptthema die¢ Einsamkeit des
~  Menschen unter den Menschen ist. Die Kriegs-
% 2t greuel beeinflugsen weder Else noch den Prodigqr
in ihrer Einstellung zu den Menschen,22
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ra
HBWever, 8-close reading of the story reveals that on the contrary
the war s an important element.of the whole and does influence
fhe characters in their attitudes and actions.
Neither 1s it clear in what sense the novelle is "fictitious."
If one were to consider it as an essay ;n the Thirty Years' YWar,
' 1gnoring for a moment the presence ofwPlot and character, then
this work appears more "factual," more "realistic," than many
historical books contemporary with it might, Raabe could, as a
writer, make free use of on? stylistic devic; to achieve "realism'-
which is denied to the historian, namely irony. By means of irony
Raabe can let the reader know that he as an author is aware of
the limitations upon every statement's claim to represent reality.
-Again, the smallest details become significant. At t.h, beginning

of the work, for example, reference is made to the Thirty Years'

War &8 a whole; at the end, the historical certainty embodied 1in

5

this periodization is missing: b4 )

K ' Heute sind von dem Dorf 'Wallrode im Elend nur noch
geringe Trlimmer im Wald zu erblicken; es ist nicht
d suszusagen, nicht an den Fingern horzuzﬂhlen, was
njedeérging durch diesen deutdchen Krieg, welcher
dreissig Jahre gedauert hat.
The narrator replaces the idea of the Thirty Yqirs' Yar as a unit
by the more careful remark that the war "lasted'thiity years."
The interpolation of 'o resark that it cannot bde fﬁlly s&id, can-
b‘not be enumerated an one's fingers, what the war's consequences
'oro,vfurfhor stresses the uncortaiﬁty in the account,

This upcertainty was consistent with Raabe's awareness that

the transformation of an event into narrated history never had

4
.
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the rigorous logic of a geometric proof, and that what we believe
about thu past is open to doubt. Fven as recent and documentable

an event as the Fattle of leipzig was clouded by doubt, as Raabe

——

noted in Abu Telfan: ‘ °

in der Nahe von Leipzig soll der Flrst Schwarzen- ¥
berg den Kaiser Napoleon geschlagehn haben, was
Jedenfalls eine grosse Merkwlirdigkett ware, wenn

es sich beweisen liesse. Wir wollen aber die Sache
in der Dunkelheit beruhen laeson, in welcher sie
uns von unsern Vdtern lberliefert wurde--die alten
Herren wrssten nicht genauer als wir, wer qigeht-
1ich bei Lelpzig den Kaiser Napoleon geschlagen
habe, 2k N

4

Given this reafization of the difficulties iﬁvolved in the search
for "hard, cold facts" in history, ‘N’Ka likely that Raabe chose

a "fic¢tional"” epfsode thrpugh which to portray the ?hirty Years'
War because it would be, if anything, more realistic. In Aristq-
telian terms, Raabe returnzd t9 the universal truth' of poetry, but
within a historical framework. By creating characters and placing

them into the past, he could ensure that they at least would be
¢ .
absolutely true, Thus, he avoided the considerationa which

plnggyd the Schillerian re-croatxon ofqhistorical personages, lnd
di"not fall proy ‘to the mistakes made in this regard by Conrad

Fordinand Mnyor. -\ p

The eignificance of the portrayll of the zn;;_;_x;ggl__!‘g in

llll..ﬂ!..!!.l!nn! is “somewhat 1n¢o£}0d. Throo cOntoxto lay be
distinguished for the funct¢pm of ;;;;zyirty Years' Yar thbdb for
A\

Raabo. r%rnt, there 1is Rlnbo'l in retation of tho of!oct of tho .
o

var on oornan history, an effect: vhieh he -nv (1 ] oxtondiac hp to

.
-

A& present. Second, there was hl.‘concorn sbout the threat and
. ‘ ' | | | .



impact of war in the nineteenth century. Finally, there 1is the
role of the war within the work,

Al&hOugq’by comparison with the catastrophes of the twentieth
ceq}u}y the wars of the nineteenth assune.an a;r of quaintness,
for a seﬁsitive man such as Raabe, they loomed as a continual
threat to civilization. Permeating his statements on ’ar is a
feeling of helplessness and weakness, of inability ié.Prevent the
destruction of individual happiness by impersonal military force.

The preface to Sperlinggasse, written in 1854, opens with the

poignant image of birds geeking shelter from the storm: "Wenn es
gewittert, verkriechen sich die Vagel unter dem Busch."25 Raabe
goes on to indicate that thedprdinary citizen really can do litte

more than creep into seclusion when war batters on the gates:

Nun hanxen wieder die Wolken drohend herab der
Krieg schldgt mit gewappneter Faust drohnend an ‘die
Pforten uneeres eigenen Volkes, und es ist niemand,

. 80 hoch oder niedrig ihn das Leben gestellt habo.
der sagen kann, welch ein Schicksal ihm die nachqte
Stunde bringen werde,

-

This uncortainty in . time of war is brought out clearly in Elg;

gg der Tagng.
The story, told in s complex framework, is banicallyk’.sidplo

-

one. Frlodonnnn Loutonbachor, the pastor of Wallrode, is tryinc
to propuro bis Christsas sermon. He begins to daydreem lbout
tloo. whq had come with her father to live outoido the vil!‘xc
tvolvq’yolro oarlior. Rer faber, ﬂgﬂtot Conrnd, had been o
toachor in the ciéy of Hagdobuq" ,Ng:of f‘nbdbnﬁquotion. ho‘hld
| decided 2o flse out 1ntd the uoxpton af . tho rornt. mlmu.
ltko ‘the tq}hor 1n nggn!glg to protoct Nis dau‘hlhr from tio

-



harmful effects of war. Gradually, rriedemann falls in love with
Else, but the villegers fear and hate her and her fatMer-as
strangers. When the two come to church, the superstitiéus villagers
wound Flse. The news of her death interrupts his daydreams. Great-
ly agitated, Friedemann hurr}es to her hut%, and then rushes out
into the winter night, where he dies.

Raabe describes the effects of the Thirty Years' War, not the'
war itself. The war 1s actually over at the time the story opens
in December, 1648, although this news has not reached’Wallréde yet.
Haa the news been known earlier, it might have been possible for
Master Conrad and Else to leave the forest, and she might not have
died. This implies that the effects of the war extend beyond its
fixed chronological limits, extending into the future, Ju‘f as
they reach into the most hidden corners of the forest,

Although there gré no direct scenes of violence comparadble
to those of Grimmelshausen, Droste-Hilshoff or D8blin, Reabe

manages to bring in many of the usual references to the cruelty

of the war. The Pastor bears the marks of war on bis own person:

A
Vot
i

Um seine Hapdgelenke trug er dio,blﬁtistoton Spuren B

un triemen der Stricke und Riemen, welche ihm K
é:fehg;ubgosollon des General Pfuhl, der sich ruh-to,
1llein achthundert Dérfer verbrannt-su haben, an-
legten, als aie thn zwischen den Glulen tortechlep-
pten in den Weld. ‘(pp. 161-162), - ‘
_ Co. ' . Y

Raabe doo-‘not’clail that thokgoﬁoill 44d burn the v;}anéo-,-only

that the gohorn; tlaime to have done s0." Even if it idrq~.&ffténc, B

“such a bo&-i w&nld offer an” insight 1n€b't=:_piyeholo£§ of the times.
The ;ufroé&ctioﬁ'ot ghi;crlcanrod allows R‘pb; to dring ¢§¢ .

1!!‘:1!.“.’ of ‘” hio_t‘ox-'icul .,._"‘t.A iato "11:“. and 1.;0 t‘.‘..tot’b.
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In his reflections, Friedemann places Else's coming in the "Swedish
period," which began with the Battle of Wittstock:

*
Es war eine so seltsame, so wunderliche Geschichte,
Bannier hatte am vierundzwanzigsten September sech-
zehnhundertsechsunddreissig die Sachsen und Kaiser-
lichen bel!Wittstock in grimmigster Feldschlacht
geschlagen und war Herr in Deutschland, Achtzigtau-
send Feinde erwur(te er, und sechshundert Fahnen
und Standarten gewann er whhrend seiner Kriegfuhrung .

e « o o (p. 164)
gt

Raabe does not make it clear whether hc agrees with this account
or whether it is only the opinion held by Friedemann. Raabe's
personal sentiments on the other historical event which he brings

up, the destruction of Magdeburg, may be deduced from the' fact that
\

he wrote a poem on the-smibject several years before writing the

novelle. This poem appears ¥s a "folksong" sung by Elge:

Vierzehn lange, lange Wochen

.Gab die Liga Stura auf Sturm,
Viergghn lange, lange Ycchen

Trot#%e Mauer, Wall und Tura.

Tepf{re, fromme, teutsche Bﬂr;or
Schutzen Glauben, Ehr und Hause,--
Dreissigtausend Ketzerleben

Rottet heut die Xirche aus! (p. 178)

Novol in the atory is Rnnbo'- focus on the aftor-uth of the siege,

ss pooplo struggle to.rebuild their city and their lives u-oné\\\\

the ruins: "Aur die oroto stuspfsinninge lotﬁubuuc tol;to die - fn;5“'|
cottl\ntcrndo. t‘slich 'uch-Ollp Hclancholtc.* (p. 177) Doq)liri .
Mnctor Conrad flees the ruinn u;‘ buman eactesy for the -ocnrtty \\\\;§;\

’

of thp fOrcct.
htnrtnuul:. nuht do« ‘ut briag thea boyou tho m,at

War. Attor ﬁly'yQor- ot cur(orxng 1- tho '.r. tho vilxngoro nro

X . .o ) . . LU A.V._-"b;
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mistrustful of any strangers. ILike Schiller and Drdste-ﬂﬂishof(,
Raabe shows that the destruction of socieal and moral Qrder results
in a breakdown of values on the individual level: "Die Welt sei

nun einmal wie ausgewechselt und so falsch, schlecht und blutig,

dasg ein Jeglicher sich hilten solle und dass keiner auf sich mehr
lade, als er misse.” (p. 169) Scarred by the war, Master Conrad

does little to allay the villagers' suspicions, which tinally come

to a head in an outburst of violence. Through the fai of the
» _
community and the outsidergy to establish g harmoniuos relationship,
. - > .

Raabe underlipes the.message that ‘the visible etfocta'of the war

are paralleled 3? 1nv1.1510 psychological ones. Even the pastor
[ ]

is immersed 1in bitterness, unable to think of his charges as
people in need. He finds his solace in the soulless nature and

regards the villagers as little better thanessvages:

A}

Dann seufzte er' tief und schwer; durch das Gest¥ber
ia Dunkel glimmerten zwei oder drei Lichter seines
Dorfes, doch da er wusste, welche tisrische Ver-
dummung, welche Schyach und welcher Jammer des Vs
Honschon um diese matten Flammchen kauerten, so

te sich sein Geist auch von ihnen ab, um angst-
vo suchend weiterzuirren; und illmer finsterer
_ward die l.cht, famer hcfcigor der Sturm. (p. 363)

LAY

Else porcoivo- corroctiv that instesg of rqnponding to lctqbl
busan’ noods. rriodonunn--liko hor fnthor-vlivO. gndor tho -hndo-

B "‘tlu put. . Rer dyinc words uplorc hu to- rorgct tho pu&. to |

tiiah of tﬂl~oh11dron- ver ooll das Vorgnngino vom. ltch 'orton N
und -¢11 dér Kinder gndgnkon ﬁni lu dot Alten roio. vie ;u lon ‘

\ (1:1;!-.' (p.: 196) Bt rrtaCOlann can ao-lon:tr tr'! hlltolt
n m stark viciou of. m n-f. apd- u.in mt tuu cn

.‘Q. suco God has ronnt n. pratqot;.n tron t» bru.

Q »‘,\ . “:, . 3 . . . e‘ N L ‘
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Friedemann dies alone, in the absolute isolation of the solipsist

vho has broken all ties to his community and to God. It is this
 }

spiritual devastation which Raabe deplores in his concluding sem-

tence, more than the destruction of towns and cities. 4’\ .

. , . ‘ 8 * » b .,
One more aspett of Raabe's treatment, of the Thilty Years' War

could be mentioned. At several points, the narrator 1nte§rupts ®

to call directly upon the reader'a k ledge of the Thirty Yéara'

-

War. Thereby, Raabe is able laco the war in his reader's past,

can rqinforce the im ion that the effects of the war can still
:bo rolt‘centurioa later. The parsonage is cSQparod to'the meanest
hut ;pday}.tho fear of the'$v0diah period lives on ip the stories
told by the peasant;. The emotional response of ihe villagers to
the presence of Master Conrad 1: aade acﬁunl by rorironco t; sim-
1}ur reactions by fho sants of tho nineteenth contury to etrang-
ers: '"Die Stelle boi(der hohen Tanne 'urdo 3!rrnron, und’ vaa,dau;' 7
heissen wollte um die Zoq. + o BAg. -ich Jodor douton, g!g,poien.'igv

L ’ —

was das bose Wort heute noch 1. Hundo~und ﬂorscnkﬁto Volkes viq;}4"

\(p. 172) The use of the first person pNral brings. the reader " A!;e,
. closer to Raabo'- own- vic'potnt. to share Rtubnl- (the narrntbr'o)
lament against the influence of the pm "Ontorn, gutnxnl nr?
_}knnn den Gram ermessen, vnlchor -1ch in dol kioinoa lorto “l'dl
kenAt* (p. 76) ' 7, RS o

¢ “Reabe‘'s use of tho Thirty !oarol llr c‘-t "$’ cioan tq both

::quﬁtto ven nroato-nﬂlcuorr and Stittcr‘ Lxud
thc.lnr q. ll'
dilﬂlrbpd tll _ !
: ,4volnd. no lut ot tho untns

- v : .- .
3. : <o -
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ered here, Conrai Ferdinand Meyer, also depicted the war as coming
unexpectedly from the outside into a closed world. However, his
1dyll 18 the tidy world of the urban businessman, and his effort

at portraying the war was not nearly as successful.

Conrad Ferdinand Meyer's Gustav Adolfs Page
| Coming to Cbnrad Ferdinand Meyer's handling of the Thirty
‘ Years' War in the novelle Gustav Adolfs Page (1882) aftor tha
¢+ previous works is disa;pointing.~ It 1s of course unjust to dis-
miss all of Meyer's workg §n the basis of one shqft plece, §ut
one cannot help feeling fﬂ;t in this instance Meyer's reach ox-
coodod’Lis grasp. It wili‘by worthwhile to examine the work only
b;totly as An nxg-plo of hév the Thirty Years' War could be nis~
‘ueed as a s’eﬁ;ng. 'ﬁoqevor, before pr;Judiéins the -reader over-
e, 1t uight ve good to look st the work itself. s
The plot is simple but unlikfly. One morning, Gustavus i,.. ~ i
Adolphus shocks a pro-borou’ serchent femily by.iﬁv;tibg the son, |
August Lnubcltinx; tb‘aorvo'dc his pqgo. -Tho 6o'nrd1y son refuses
to go apd his eouoin, Guctol, ortorc to go in HQSr?toqd.'»nor,diaé
1

.-

guise .is not ponotrntod by thn k1n¢ hoqa‘qo he providoatinlly

. -,"' .

Mzmnqi. Wounded vhuo nnnccnﬁmuy woucttu nn.
mm-; un. bnt. sot betore u-cxnm that o muor m veen .

N 3 ‘.. ‘“th. R . g . 5. .‘-;A

: ,;',C‘ln hn lwtun nd u”u,‘ln ‘n




Kan;g,von Schweden und seiner Zeit (Stuttgart, 1837) open gn the

desk beside him.27 The reason for gelecting the Thirty Years'
War and especially.Gustavus AQolphus for the story Meyer explained

in a letter to H. Blum:

Ich las Goethes Egmont )nd vertiefte mich in den - ST
Gedanken: es lohne wohl, ein Vveibd zu zeichnen, das
ohne Hingabe, ja, ohne dass der Held nyr eine
Ahnung von ihrém Geschlecht hat, einem hohen Helden
in verechwiegonen Liebe folgt und fir ihn in den Tod
geht. Der Held misste freilich sehr kurzsjchtig
sein, um nicht zu erkennen, dass sein Freund ein

( Welb 1st. Gustav Adolf war hochgrpdig kurzseichtig.s 28 ),
Ich machte seinen Pigon Leubelfing zu einem MHdchen.

Meyer's attitude towards history would e merely fuppant if one
were to accept this at face value! However, Meyer did rise above
“ this level, as his interest in the character of Gustavus Adolphus

dononstratos. Furthornoro. doudbt has besn raised adout Moyor;a _

-

clain that the 1dea of transro;ling the page 1nto a girl,'t: en-

tirely hin'. Emil Er-atingor ha- argued that an unpublished play
_of Hoinrich ,Laube's, Gustav Adolf, yhich had been porrornod in

Breslau 1n 18}0. night hlvo ' lourqo. Thnt play too had the trans-

fonaation of a page into a girl and al.o proaontod the Bvodill

king t. lotivatod by tho desire tor pover. Ersatinger is lblo

to show that Hoycr had read Laube's W and u.

acquintod dith Llubo throush thou couou pnbudur. 50 hiq arn--
‘ment o um nl.:.d.29 -

e,
» - » Y
K2 N

e noyor'a ttchniquo for vriuns nhtﬁruol uuum-o cout“qd'
hu.eqny of ovokiu the tpn-u of thn qo w hnupun
Wl .u thn Ncuuiu oa cntm cmuuw. Nn h

m mm rm-q- lu mm am




become the-object of attention, and there are only sketchy refer-
ences to battles. 1In the middle of the stage is Gustavus Adolphus.
Meyer triée.to ghow the two opposing motives in Gustavus Adolphus, |
the religious and the political. Upon hearing the cry of "Lfng
live Gustav, King of Gernany," the king does not reject the pos-
8ibility that he would like to have that title, saying merely that
such things ought not to be said. However, Meyer's cnaracieriza- .
~ ‘tion of Gustavus is by no means on the game level as Schiller's
Vlllenqtein or even Drost;-HSIAhoff's Christian as a cosplex
character torn by different motives.
In the second chapter, Gustsvus is shown in his cosy camp,
S "vith his wife, ﬂughing and scolding Guatel for using coarn lang-
uage: "Aber Gust ., . , du pch'orat ja wie ein Papiat oder Haide!
Ich werde an dir zpierziehen habeﬁ."’o The war does not intrude
upon thgp cbeorruiﬁganp life, Althongh busy londihg deily itticko
uwpon an one-y :tronghold tho king hua time for gnhgo and rolax-

.

ation in the evening: o -

In digser spiten rroictundc sass er danmn. bohnglich ‘
in seinem Sessel surllckgelehnt upd Page Laubelfing
auf einea Schemel daneflen. Da wurde Dame gesogen
oder Schach gespielt v im Brottnpiolo schlug der .
Page suveilen den KBolgW® (p. 142) ,

.

The eontrnt botuon Drano-unuhon and no,m- is Wt out u.-
rd
_tinctly by thtir roopocttvo uao ot ganes: tor thd !brltr. tloy
: nh - -utmat u ‘the uto of ﬁn at ur. tor tlu httq thoy

. are nu-nt puuu. xt 18 n:;d tor sther ruior to u«pt cumwo
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The fault of nu uuu work is appareat 1n thc porm,ytl of these

.8 .‘ ) !\“:"_ -"-‘- . K -_ -,
L Tk : L e -

Fatherliness also characterizes Meyer's portrayal of ‘Gustavus
88 commander. Angered By the misconduct of his officers, the
king calls them togeth?ﬁo deliver what Meyer claims is a harsh
harangue. Although the content of this speech is heavily based on
Gfrgrer, &t shows the dangers of putting words into the mouths of
histori;al figures. One cannot quite nccegp th; King of Sweden
saying '"Schande Uber euch!" and "Pfui! Mir ekelt vor euch!" (p. 154),
much less "Rebelliert ihr gegen mich . . . &0 will ich mich an
der Spitze meiner Finnen und Schweden mit euch herumhauen, das;"
die Fetzen fliegen!" (p. 155) _'Similar trite phrases come up in
the neeting between Gustavus Adolphds-nnd Wallenstein, Although

it night have been an effective scene in the hands ot ] Schillor
o
or a Hebbel, the flctive coning together of the two co-andcrc

borders on the banll here. Wallonatein has come to warn d'.t.vuc
Adolphus that there is a traitor in the s'edlsh cﬁnp. vhich is ia
itself not the most plausidble of prqtoxte, and thotvo find a moment

1Y

for soaqip about their femilies:

»

*Die Hajtatlt,' endete der Fricdllndor fltt go'ﬂtlichll
séinenyBesuch, 'gollte sich wenigstens ihrem Kinde ‘
erhaltén. ' Die Prinsess lernt brav, wie ich h c, und &

‘1st der Majestlit an dac Herz gewachsen., Wennfma 4,

keine SBhne hitte! Ich bin auch soleh ein hnlr A0S

pmal (161 o T ’y*
re R

(

" two generals noun;. -Uneure of l\uul ] !‘n .area vhesi had

no poruonll ouportbnco. uoyor'~ } ‘~‘7 X taria‘lioat from
- mu hc kan utm, the mrot j&_}sugi“mh ehu. Ay 3
nﬂlh he came cxou tc niuu uuch h this Mno. . qpor

.
. . N
»

. - . , . N | Ay e T
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of descriptions of "authentic" details and speeches lifted from
history books cannot compensate™for the disproportions of the
work.

With Meyer, the treatment of the Thirty Years' War seems to
be unadle to rise above a litersry plateau.’ Thero.seemed to be.
little that one could add to the achievements of Grimmelshawsen,
Schiller and other writers who had used the.war as a subject
matter. However, the upheavals of the twe;tieth'century, both
literary and political, were to produce radically different ap-
proaches to the Thirty Years' War in the work of D8blin and

Brecht.
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CHAPTER V

DOBLIN'S WALLENSTEIN

Long neglected by literary criticism, Alfred D3blin's novel
Wallenstelpg 1s gaining recognition as one of the ;oat fascilnatipg
experiments in the writing of historical literature. It is also
& major lunnovation 1in the treatment of the Thirty Years' War.

Alfred Ldblin 1s usually known as the author of a novel about
11fe 1n’tho lower social strata of Berlin during the Weimar Repub-

Ilc, Rerlin Alexanderplatz. It 1e hard for authors to break free

of their fixed literary reputations, and D8blin himself regretted
]
thet he had become known as a "one book man."” However, in radcent

Years, there has been an awakening of positive critical interest

1n DOblin and his wvorks. GuUnter Grass predicts the desp jmpact
that DOblio will have on ue as resders: "Er wird Sie beunrubigen;
or wird Ihre Triume beschweren; Sie werden zu schlucken haben; er
vird lhnen nicht acgnccknn; unverdaulich 1st er, auch unbekdmmlich.

1

Den lLeser wird er :ndorn." Wolfdietrich Ragch is ebullient’in

hie praise 6f Wallenstelin, calling it the great historical novel

of the post World War | poriod.2 And, in fact, coming to Nallepn-

-

ftelg after having examined other works on the Thirty Y;lr-' War,
one 1s taken aback at DOblin's achlevement. What D3blin has in
effect attempted 1n this novel 1s the impossidble, or is impospidle
in the medium of printed prose: he has tried to convey the chaotic
totality of the Thirty Yeara' War to the reader.

The lmmediate question thet comes ta mind is why DSblin should
undertake such & literary experiment, The nﬁp'or- come from two
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different directions. ¥irst, it wae a reaction to She events of

Dobliu's time. _He began Wallenstein during the First World War,

1o 1916, and completed 1t in 1918, There can be little doubt that,

11ke Karl Kraus in [ie letzten Tage der Henacﬁhyit, DOblin sought

to capture the meaninglessness and chaos of that great confusion
known ab the World War in a literary work. Soclal responsibility
and concern were always major factors in DOblin's writing, whetheér
he was portraying the lower strata of Berlin s8oclety or the help-
lessness of modern man 1n the industrial age. For him, literature
vas a means, not an end. He wrote of himself that he did not

take literature or art very seriously, because he did not consider
them as onde<1n themselves. The author, he felt, should use words
and ]literature for other, more serious purpoeea.) The serious
purpose of Wallensteln 1s the transformation of the received image
of war and of the Thirty Years' War, through a portrayal of 1its
-baurduty and brutality.

A second factor which shaped Wallepstein was D3blin's thought
on literature and history. WNallenstelp 1is virtually inconceivable
without the innovations and experiments in the writing of prose
made by the Expressionists. DBblin began as an Expressionist, and
his early works were pubfiahéd Qoaido those of other Expressionist
poets in Der Sturm, but he did not remain in the mOvement's main-
stream. Above all, D3blin'e stress upon the need for terature
to tranemit objectively facts separated him from the Exfiressionist
poets who were creating a mythology of the modern world, D8blin

summariszed his demands of literature in a call for the virtual

exclusion of the author from his work:

93
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Der Psychologismue, der Frotismus muss fortge-
echvemnt werden; Entselbstung, Entzuaserung des
Autors, Depersonation., Die Erde muss wieder dampf -
en. Los vom Menschen! Mut zur kinetiechen Phar-
tasie und zum Frkennen der unglaublichen realen
Konturen! Tatsachenphantasie!Y
b8blin was quite aware of the difficulties inherent in the striving
to realize this goal of eliminating adtyorial intrusion in the
work and presenting t{: "unbelievable real ahapeo;" Part of his
avareness stemmed from his study and practice of medicine. He was
cognizant of not only the philosophical problems involved in a
etriving for truthfulness, derived in part from his study of
Nietzsche, but also of the practical problems, derived from a
kpowledge of psychology and the functioning of the nervous system,
and from his own medical studies. Shortly before his death, D8b-
Iin recounted how he made his first sclentific "observations,"
and the mild surprislh he felt upon having his speculations accept-
od as new scientific "racta."5 The scepticism of that -A;Qnt re-
mained with him, aﬁd he ddubted all reported facts as guesses
about the nature of reality. In literary practice, this scepti-
cisa brought DBblin close to a kind of Dadaism in hise use of facts
as elements of artistic composition. Rather than arranging and
interpreting tucl- for the r:’dor and thus introducing yet another
layer or/ébubt between the things as they are and the reader,
DOblia presented the facts themselves in a kind 3: montage or
collage. The facts would speak for themselves and out of their
Juxtaposition a certain image would decome apfiront.s

This concern Jch ffﬁ}ﬁ;lity had turthor(l-plicat;ono_'hon
N j

- \
DBblin turned his attention to historical workd. Ne had 1ittle
| u

, |
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confidence in the histortans' claim to have succeeded in por-
traying the past objectively "the way 1t really was.” In an ad-
dress before the Prussian Academy of the Arts in March 1928, he
maintained that the selection and arrangement of facts was already
an "addition to reality"” ("ein Zuseatz zur Realitdt™), and that

any such "additions” contradicted the intentions of sclentific
methods. Hence, a fleld of study ;;cb as history could a prigg;
never be fully "sclentific”™: "Ich bin aicht imstande, die Ge-
echichte frellich trotz des unzweifelhaften Willens der Histori-

7

ker auf Wisesenschaft eine Wissenschaft zu nonaon," Nine years

later he expanded upon such ideas in an essay on "We and the his-
torical novel."” As soon as there is more thdan one historian's -
interpretation of the past as embedded in the documents, he argued,

doubt about which account of the past is the correct ono‘Jult
\ «

set in. This doubt extends itself to the whole enterprise of

writing }Jatory:

Geschichtsschreibung, wenn eine neue Klasse au

taucht. Und derjenige, der auf der Flucht vor den

/ Lﬂgnoroi n der Biographen und Romanautoren imn die

/ solide und wahrhaftige Historie sich begibt, ist
aus dem Regen in die Traufe gekommen. Die Ver-
sweifelung wird ihn {bermannen, sofern er sich
nicht entschiliesst, bei einem einzigen Buch zu
bleiben . . . . Denn zweli sind schon §rgerlich und
drei vernichten jegliche Perspektiva.

Ein allgemeines Wackeln ergreift schon immer th’/

_J
The ohly accurate historical account 1s the barest of chronologies:

mehrlich ist nur Chronologie.”? What then of* the historical

novel?

Paradoxically, D8blin held out the hopetthat the novoli.t



would be able to achieve what the proreaeiodhl historian could not,
because the novelist could incorporate subject matter not amenadle

to treatment by the historian:

Stoffgeblete, Raume der Realitdit, die man sonst in
der geschriebenen Literatur nicht findet, finden

‘ im Roman ihren Platz, und nur hier. Das sind Dinge
des intimeren und ganz intimen, porasnlichon,
personlichen, dialogischen und gesellschaftlichen
Lebens, Dinge des Indlvﬂguula, der Geschlechter 10
tueinander, der Liebe, d¥r Ehe, der Freundschaft.

(
Out of his knowledge of human nature, agd with hfa freedom to
imagine detaills never recorded by docu-o;\g. the novelist wonld
be able to approximate the totality of llfo\%n a past age much
more closely than the historian. Furthornor), the novelist, as
conscious master of his forms, can make demands of the reader which
the historian rarely can, for which Wallensteip ta a good example.

The historian may be interested in triggering some emotional re-
sponse through his éccount of an *yont, but the conventional lim- °
itations which stipulate what "abjective” prose may and may not

be like exclude the litirary techniques availabde to the noveliet,
such as stream-of-consciousness. The historian may state that

the Thirty Years' War was "too fluctuating, oblique, contradictory

" bat DBb1in cen

and protracted to be recounted in any detail,”
go bquﬁ;,thin: he can attempt to make the reader fegl the Yluc-
~’ tuation and the contradiction. Reading the prose of Yellenatein
can create in the reader the cfh‘tion ot ;\;porhncing the -Jublgd
pa.t.{78tylint1c devices such as the nbruptjgxnnlitionl froa one
ecene to another, or the change in rhytha from adbrupt otaccaio

pbrases to long undulating sentences can convey am immediacy that

-

—



is not really possible through the usual style of historical
writing.

Having said tgie, one- 18 still left with a question and a N
problem. The question is hog did D3blin try to convey a picture
of the Thirty Years' War and -110 try to create a certain response
to the war in the reader? 'It 1s easy enough to say that he re-
produced the chaos of the war in the text, but were that true

N >
in a simple sense, we would be facing a Jupble of letters and words
to which we could hardly respond except with consternation. How-
ever, the pro;e does communicate, and there is a structure to the
novel. This structure is not a plot in the usual sense, but'thq
chronological sequence of historical events. Schiller, confronted
by the formlessness of the past, circumvented the literary probd-
lems which resulted by giving the Thirty Years' "r & plot, mak-
ing 1t the tragic fate of Wallenstein. D¥blim does not resort to
this kind of emplotment in order to force the mass of facts and -
detalls into some order. Instead, ho‘ulod the usual chronology
of the Thirty Years' War, the fixed points such as bdattles, as thf‘
basic skeletal framework of }he novel. Howsver, the spaces bot!?on
the dates in the ti-olxnoyf/flllod with JX§orill which he imagined.
The problems that resains after this question is hpw can one deal
with this book in a few p;;oa of this study? o ll:llritQ the
\piot would mean extracting the chromology from the novel's 860
pages, which would not produce new or useful imformation. For
this reason, and because of its importance for understanding how
nglia achieves his effects, it is lor; profitable/to focus on

several isolated aspects of the work in en effort come to grips



with the poetic process.

Although there are no chapters in the books into which the

‘novel 18 subdivided, there are units of several paragraphs, marked

eff by a break and the initial capital lettere. Of these semi-
indeperdent segments, the first opening one 1is important because

it accustoms the reader to the texture of the ﬁ;blo, and deserves
L

-

clg:o examination.

L 4

"Nachdem die B3hmen besiegt waren, war niemand Qo froh wie
: 3

der Kaiser."‘z This opening sentence gives the reader with pre-

vious knowledge of the history of the Thirty Years' War the his-

torical context: it ie after 1620, when Frederick has booz.dofoatod

v

at the battle of the White Mountain and has fled. D8bdlin does not

\Provido this date, however. Throughout, the lack of dates is
noticeable. Nowhere does DBblin resort, like Schiller or Raabe
did, to the use of a fictive chronicler who nakcn.&?o temporal
location and sequence of the events explicit. As OsEar Loerke
pointed out, the presence of dates would detract from D8blin's
concon;rltlon upon the phenomenon of the war by onconrngiﬁg read-
ers to consider this a "historical"™ noul.'3 Dodlin does mot
evaluate, or would have us believe that he does not do so, the

events of the Thirty Years' War; he ;onlg profc; to portray the

var as something which 1s there, as Gr;llollhauOOn d1d. Tor this
reason, he does not start the novel with the beginming of the’ war
in 1618 and does not end with the Peace of"‘;o§nlalin. The novel

is a cross section of a larger whole; 1t ltlr%l “after” and has

®
~

no closed end,.”

Although one ought not to overtax one 1!223060 with inter-

s

98
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pretation, there 1s one other point in this opening line which

might be mentioned. The passive constructiomof the subordinate

— -

clause, requiring no active subject, leaves unanswered the possible
question of who has defeated the Bohemians. No general, no army,
no agent 1is named. This amall detail h}ntl at one of the mailn
%bru-ta of the whole work, namely that there 1s no one person,

no director or direction, behind the perceived historical events.
Aes Ferdinand mumbles in his derangement before his strange death,

\
things run by themselves: "Es 18uft alles von sich selbst.” (II,

[

4167)

The bulk of the introductory section is devoted to the de-

scription of a feast at the court, Tﬁo tvo features of this

N -

description which impress thoisolvo- upon the reader are the
wealth of detail and the contrasts between splendour and ghast-
liness. Everything is lavishly described. The clothing is rich
with colour: "rot schimmernd die seidene knopfgeschlossene Soutane,
purpurn tunter dem Tisch die Beine mit stralpton und Schnpon, bel
den schneeweissen zappelnden der deutschen Majest¥t."” (I, 9) The

chickens are an occasion in themselves:

-

Die Hihner sind erschlagen; auf Silberschiisseln

gedbahrt; von feinen weissen Kersen dbeleuchtet. Die

Blicke von swvanzig Gewaltherren und Flireteam voll

Lobs auf sie gerichtet; in Mandelmilch schaukeln

die Rimpfe, Beinchen und Hilse, Rosinen sum Heschen

:! sie gedbreitet,- ihre dierten Schnibelchen
llend. (I, 10)

The¢se lavish descriptions do more than set the .tigo. They com-
A}
municate the desire of this court society for show and pomp, for

ornately embellished things which are deveoured, both figuratively

\



and literally.

Consumption seems to be the main interest drdve of those
present at the banquet. The Enperor s reduce an eating
Bachine by the repeated description of ing, ingesting.

Thie idea 18 reinforced through one of blin'- {avourod stylistic

devices, parataxis, ae in the -yngay'l for "ate": “Kaute, knabberte,

biss, riss, maflte, nnl;to." (I, 9) Eating 1s carried on with

fervour, without pau?os, and the only complaint ie that the waiters

are too afo' in serving and that the body has a limited capacity:

"dle Gurgel kann nicht mehr schlucken als sie fasst.” (I, 10)

This gorging 1s accompanied but not interrupted by two contrasting

Pictures presented by the narrator. The one is that of the defeat-

ed Frederick, wandering through on streets begging for food:’
Keiner da, der mir zu fressem gibt? Zehn Kinder
und kein Ende, keiner/da, der nﬁr den Bauch stopft?
Habe die englische KOnigstochtef gur Frau, in BOhmen
war ich Kdnig; das 'war' freut mich armen Hanqon

/ wenig. (I, 10)

This 1is the first f;fo;onco to political events after the
opening sentence, but }t is aleo the point whem the first doubts
and queries about tho nArrat1vo come in., Until this point the
reader has been able to accept the marrator's words at face value,
but one hesitates at this point. It is unlikely that even a de-
feated king would ;andor through the streets as a bdeggar. 1If he
did, who would have recorded his words? Not omly is this an up-
historical story, it is an improdadble story. Who then is telling
1t? It would seem that one of the court nodbles might have been

telling 1t, but the narrator gives no indicatiom of which specific
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person has doné so. It is Just a story which 1s told at the court,
& rumour. In this way, Doblin can show the reader what the his-
torian cen only refer to, namely that Frodekick was " jeered or
pitied as the "Xnter;kingﬁ”1b by his contemporaries. The "fic-
tional”™ words of Frederick are not only based on fact, but -l-o//
acquire the stature of a fact within the work. The story aleéo
foreshadows the fate of D3blih's Ferdinend and, with its crass
language, comments upoh the rich feast at the Emperor's table.
Stripped of its veneer of colour and adornment, the aristocratic
fascipation with food and clothing 1s nothing more than the element-
ary desire to "have one's stomach filled." For DBblin's phil-
?.ophy of history, biologicel urges, such as the simple desire
to survive, lay at the heart of human activities. The po}iticnl
machinations of Ferdinand's court have ultilntol; no meaning
beyond who shall hold power and feast, and who shall be defeated
and starve. The desire to hold on to Power is an oxpro-cibn of
biological needs. The close connection is again andor-cor;d by
the fact that while they are dismembering the roasted chickens, the
~ abbots and lords are mentally dividing up the spoils of those
recently vanquished.

The second intrusion upon the feast is more fantastic than
the first, but also develops the theme of consumption in this
society. The sudden blare of the trumpets awakens memories of
Frederick in the minds of those around the table and a gruesome

‘viaion Oof the enemy dead riding through the hall:
/

« « . prichtig serhiebene Pfalserleichen, Ruspf
ohne Kopf, Augen ohne Blicke, Karren, Karrem voll

-



102

Leicbeg, eselgezogen, von Pulverdunst und Gestank
eingehullt, in Kisten wie Baumliste geetaucht, kippend,
wippend, hott, hott durch die Luft, (I, 12)
This procession of death dufing the feast suggests that the war is
another manifestation of this society's rapacious conﬁu-ption. In
the same way that wine nné-food are processed, ﬁo have the piled
co&pses been wasted in the war, as if there were no shortage of
men and no better use for them. The vision does not otherwise
d};turb the meal, and everyone continues to enjoy the "goback;no
Muscheln, TOrtchen und Konfitliren." \
The introductory section brings up the probdblem of Dghiin'-

N
narrative technique. It 1s d!.ficnlt to locate the narrator in
these descriptions, or to specify what kiand of narrntiv' technique
this 18, Ip one respect, the narrator is omniscient: he has access
to the inner thoughts of all the characters. He can tell us what
Ferdinand is thinking or would like to do, and can interpret the
emotions of the entire company at once. But there are limitations
upon the narrator. He never breaks out of the fixed situation to
ipdicate what will happen next or to evaluate what is happening.
The story seems to occur in the present, without the i1llusion that
the narrator is a participant in the events, or that he shares the
world view of the participants. DBblin has succeeded quite well
in excluding the author from the work. One might compere the nar-
rative technique to the careful report of a scientist :ocording an
experiment, recording all the details which catch his trained eye,
but reserving judgement on the meaning of the event. .

D3b1in uses !a:igga techniques'df expressionist prose sriting

to good effect. Nongrammatical fragments can evoke actiom or pro-
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vide a quick insightful flash of an event. One device used by
D3blin 1s the lieting of worde which are nearly equiva&ent in
meaning, unseparated by commas or any punctuation. This kind of
parataxie stresses points or reinforces images, but it has ano;hf
er function in the novel as a whole: it {;troduco- an element of
uncertainty 1nto the account of the past. Rnthgr than selecting
& verb or a noun for the reader, DObl1n froque;tly gives two or
three possible terms: "Rufen Lachen” (I, 24), "Gleasen Strdmen des
Blute" (I, 25), "wehmlltig demlitigr (I, 32), "Rasseln Klirren
Drdnnen” (I, 103), to pick only a few examples. The reader then
bas several responses: he can pick only one qof the terms as the ¢
correct one, he can accept them all, he can reject thes all, or
he can postpone a selection, remasining in ambivalent expectation
of what 18 to come. In effect, by the frequent use of equally
possible descriptors, Dablin has not written one novel, but a
number o’ aovels. The effect of this multiplicity of texts 1is
to generate in the reader ah unwillingness to commit himeelf to
one view Of the past, of the Thirty Years' War, of reality. D3b-
in does not commit us to his one 1ntorprctat13n of history.
Parataxis n.-u-;- the same role as irony in Raabe's [lpe von der
Xanpe: 1t leaves the way for the author to stand away and reject
vhat he has told us, without losing the informational content.
The author who is aware that every factual statemnt is in a -onoo‘
& lie is thus not enjoined to silence, since his mode of narration
communicates that he has this avareness and will not defend one
view 0f the world as the only possidble view of the world. '

+
Another characteristic expressionist device displayed dy
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Doblin'e prose 1s the abrupt transition from one scene to another.
Usually, the breaks between the eections mark such a transition.
This does not necessarily make 1t easier for the reader to cUpe
with the shift, since there need\be no logical connection between
one passage and the next, so that the indices which locate the new
8Cene must be found and deciphered. Thus, after a discussion be-
Ween Ferdinand and the Jesuilt Lamormain, the subsequent section
begins with a completely different scene: "Durch den ¥ind und die
graue Nasse schwankte dle schwero massige Gestalt des Mannes unter
dem viereckigen Hut."” (I, 117) Only clues like the four-cornered
hat and the later reference to the "old Jesuit father™ hint that
this rider is Lamormain, and one 1s not sure of this fact for
another two pages. One result of such breaks i1s that boredom does
not set in, since one s repeatedly being challenged to an;lyzo
wvhat is happening in order to comprehend 1t, Amother is that the
fragmentation of the text into disconnected scemes prevents the
11lusion that the flow of events is even, Gqontimmous and necessary
and encourages the reader to participate in the rocon.trnction of
the pl".b] bridging the gaps himself.

Ocgasionally, 1t 1s difficult to build such & bridge, since
the Jjump 1s not simply froe one scene to another, but from reality
to phantasy. One instance 1s the strange story about a nobleman
|r)?o, as a prank: once barricaded the door of a' 11ttle church. in
c;rdor to wait for the reaction whem a procession tried to enter the
building. As he and two companions watch, the procession approach-

¢s and the sealed door springs open. 'rcrx:ificd, the three go

towards the procession and suddenly realize that they have been
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turned into Jdogs:

Der Fdelmann lief beiseite, stiess einen Schrei aus,
aber zu seinem kEntsetzen fuhr eim greuliches Gebr{ll1
aue seiner Kehle. Als er sich umdrehte nach seinen
Freunden, llefen da zwel starke Bulldogg’n; er selbst
wedelte mit dem Schwanz, war ein rlppendbrrer brayner
Plelscherhund, der sich die Brust bcgeigorte. An
einem Galgen unwelt des Ortd hat man spater die drei
Hunde erschlagen und eingeschart. (I, 15)

Told at the same narrative level, in the same voice, as everything

Alse, this abrupt excursion into phantasy 1s bewildering. One

might explain 1t as DBblin's attempt to convey to us how the people

of the séventeenth century perceived the world ae a mixture of

L 3

what we consider reality and superstitious phantasy. However,

1t 1e sl60 possible that D3blin is challenging the twentieth cen-

turyéfrationalisa which refuses to grant validity to what it con-

4
slders 1nexplicable. ’
The same quality of irrationality marks the portrait of Fer-
A

dinand drawn by D8blin. Originally the novel was to have borne

the title Ferdinand d der apd » and despite the Afact that

lengthy sections -ré.5e|1nnged by other characters such as Maximil-
1

ian of Bavaria and W enstein, Ferdinand still looms large over

the whole. He 1s the centre of the opening and ;ho closing
scenee, but more than that, he is at the centre of the entity
known as the Empire. If D3blin owes a debt to Schiller's ¥allen-
steln, 1t is in the idea that there can be a carrespondsnce be-
tween an individual pereonality and the larger comsunity. Per-
haps D3blin was not consciously imitative of Schiller's depic-
tion of the aramy as a reflection of Wallenstein®s will, but he

. ¢
could not have been unavare of it, and in the novel the Enpire
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and the war are reflections of Ferdinand's complex and enigmatic
character. t!terdinand is a mixture of.contrldictioné-plety and
Cupidity, brutality and meehness, incompetence and machiavel]liasm--
and 80 are the subjects under him. The Enpirglhaa not been forged
by Ferdinand's will in the way {hat Schiller's Wallenstein shaped
the army, but his madness 1s exemplary for {t. ;

The personality of Ferdinand 1s presented in a aerlée of
vignettes. The first, the banquet,~has already been discussed

AN
as showing his greed. & hunting expedition exposes Ferd?hlnd'e
religigus faith, *18 helplessness and also his power. R/ﬂding
through the forest, he 1s thrown from his horse, which he takes
a8 a warnlng sign from heaven:
Es hat mich bald erwischt. Ich muss beten. Ich

muss beten . . . . Es hat eines Zeichens bedurft.
Ich habe es nicht erwartet. (I, 23)

This 1s the first mention of the religious doubts and fears which

\

haunt Ferdinand and will do so until shortly before his death. .

-
An abduction attempt shortly after this fall demonstrates Ferd-
inand's impotence. Although he is the Emperor, in his actual
person he is weak, and can do 11tt}¢ more than shout at the
abductor Paar:
Bund, Bestie, hab' ich dir befohlen, mich hierher
zu bringen. Schalk du, ich metzle dich nieder auf
der Stelle. Wo hast du mich verschleppt? Was
s0Xl ich, was willst du wmit mir? (I, 26)
The plot, 1f it is a plot, does not succeed, but it has shown

that as an individual, Ferdinand is powerless. Whence does his

®uthority cosme then? Prigarily from bhis rank, his Q(:t:. as

j
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Emperor. No matter how silly Ferdinand's conduct and behaviour
become, the fact that he 1is Emperor makes people 1gnore such things.
)
The compuleion to maintain the prestige of the Emperor is so great
that the nobles would sooner go to war again tkan see Ferdinand
embarassed. The Emperor has promised to gtve Maximilian the Upper
A
Paletinate, and the nobles are forced to support his decision. To ;.
do otherwise would be to weaken the Emperor and thelr own position:
Vor allem: wir wiseen nicht, was den hohen Herrn
veranlasst hat wider seinen Willen der Durchlaucht
in Bayern nachzugeben. Wir~“wissen es nicht. Es
heisst auf der Hut sein vor der Durchlaucht. Es

heisst, sich ergeben und entschlossen vor den
Kaiser stellen. (I, 85)

"
Inexorably, the combination of ignorance and weakness struggling

to retain authority forces a continuation of a war that 1s not
wanted and cannot be afforded. DOblin's is a pessimistic view of
politics: these decisions are not made by rational men seeking to
achieve rational ends, but by 1ll-informed self-seeking individuals
trying to preserve the stat;- quo, and their ranks. There is no
bhint of the idealisa or of the evolution to freedom which marked
Schiller's treatment of the Thirty Years' War here.

The absurdity of this government is intensified as DSblin gives
the reader reason to believe that Ferdinand is mad. One day, the
Emperor joins the court fool in the cellar, where both become
drunk. In his intoxicated stupor, Ferdinand skins a cat alive
and drapes himself in the poor creature's fur. When the cour-

tiers find the Eaperor, he 1is baddbling senselessly:

Alles hat er gefressen. Lr ist schlecht.

[§



Es 1st kein Gelehrter. FEr ist ein Siebenfrass,
ein unbarmherziger. Mich 1dest er verrechken. Fangt
ihn doch. Den unbarmherzigen Schelnm. Gottseibeiuns.
(1, 100)

The brutal senselessness of the cellar incident is frightening

and sickening proof of the sadistic violence of which members

of this soclety are capable. It 1s also a sign that the Eapire

ls not redionally directed from the centre, that there 1s no cen-

tre. ‘

Doblin's portrayale of other historical figures are equally
unflattering. Maximilian of Bavaria ie a dour religious fanatic
vho 18 ruthless in his quest for po‘.*. Frederick 1s a dandy who
breaks down 1n drunken weeping in a conference with his generals,
and then spends his time at hunts and baplle. Christian of Bruns-
wick is an 1lliterate boor who is as fanatic but not as bright
as Maximilian. Wallenstein appears as a coryupt businessman ex-
ploiting the war for his own prorlt.'5

Part of D3blin's demythologization of the image of the Thir-
ty Years' War lies in his portrayal of the violence of the war,
He uses the standard catalogue of the doptrnctivo offects of the
war--killing, torture, cannibalisms and plague--but imbues thes
vith such seemingly realistic detail that the traditional ;1ltl
pale by comparison. DBblin avoids figurative language; his cold,

precise, scientific account achieves much greater verisimilitude.

14

Th does not allude tovtho plagues which killed @0 many of
the population, but instead gives a scientific report on how the
fevers were spread by mosquitoes, bokinning with their life cycle

in the cva-gf:

108
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Unter der schilfdurchstochenen Oberfllche der Wasser,
dicht am Spiegtl, yingon die Millionen Larven wie
herrenlose Naturtrdmner, gleich-lasig Luft saugend
durch ihre kleipen Atemrohren. Dick schwoll ibr

Kopf an, hob sich Uber den Spiegel, die Schale zit-
terte, knisterte, spannte sich, riss {ber der Schlafe’
seitlich; langsam dringte sich das lange junge Ge-
bilde durch, engangelegt Flinler Glieder Flllgel, ras-
tete sich spreizend, suf einem Blatt der Wasser-
l1insei, hing flllgelspannend grossbeinig an einer :
Schijfscheide. (I, 109) \\

¥ )
. \" KN \
<

Thie 18 not the'usuni kind of informsation 1n.hlctortcgl\\\ rature,
but 1t is orrecéive: this biological process ise vorifiablo\taday
and ties the book firmly to "reality.” In the seme way, the symp-
tome Of the plagues which D8blin itemizes comld be checked.
The incontrovertible truth of such factuality is overvhelaing, and
lends &n aspect of truth to DBblinfs accounts of slaughter and
torture. By comparison, the battle descriptions seem to lack de-
tail. The Battle of Latzon, for example, takes only two sentences.
What DOblin does stress is the only aspect of the battles which 1is
at all factually probable, the noise and smoke of the large artil-
lery pileces. Like Gri ;llhl“l.n, he does not try to describe

1

the essentially formle battle it{self, and also like Grimmbls-

hausen he communicates the effect of the battle by focussing on !
the death which 1t causes. He avoids, ha-‘vor, the carefully bdal-
anced rhetorical account of corpses scattered om the ground,
showing instead the one decaying corpse of Gustavus Adolphus de-
fere 1its burial, wherein there is a sufficient fandictment of the
futility of war.

After the starkness of such passages, and the steady effort

. Ep create a factual and plausidle history, the concldsion of
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this novel 18 all the more inexplicedble. What are we to conclude
about Ferdinand's death at the hands of the h.iil dwar'f in the
(groat? Having carefully based himeelf on the facts as they were
avajilable to him and h;;ing succeeded in allowing more historical
ineight than many history books might, DOblin confuses us with this
- total departure from &écu-ontod\hiltory end from "reality.” Perhaps
the best explanation for this is that despite his tremendous effort,
DBblin was not eatisfied that Wa)lensteip is more truthful than
other historical literature, and that in this sudden ronraal he

is preventing the reader from Accepting his portrayal. This would
seem to be consistent with fcrdinnnd'a words that everything runs
by itself anyway, and that to be able to state -o-.thihg'a' known
is still not much help to man in the face of thinga: ""' willst
du? Es 18t ja alles wahr, 'n-‘du saget, Ich mochte es so gern
glauben. Es hilft aber nichts.” (1I, 462) This nihilistic despair
at the futility of making statements, of analyzing and understand-
ing, 18 what differentiates Déblin's treatment of the Thirty Years'
War from that of his contemporary, Bertolt Brecht. Both.-av a
connection between war in the seventeenth century and in the
twentieth, both opposed the ;CIVO‘flith in recorded and received
bistory, and both ‘'considered the practice of war to be the ex-
tension of selfishness, but Brecht understood his role to be

one of inciting people to act, not only one of observing and re-

porting. !
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CHAPTER VI

BRECHT'S MUTTER COURAGE UND IRRE KIRDER

Bertolt Brecht's play Mutter Courage, written between 1938
and 1939, both culminated and also no;at;d the tradition of the
literary portrayal of the Thirty Years' War. Brecht must have been
vell aware of his precursors. The influence of one of Grimmels-
hausen’'s writings, the seventh book og the Sim cianisc
Schriften, as a source for the itruc;xro and substance of Mytter
Courage, 1s readily obviouc.' What is not quite as apperent on
the surface is that in his own way and from a totally different
direction Brecht came very close to Grimmelshausen’s attitude to
war and to Grim-elshauaon', method of criticizing war through a
11torary work. A further influence must have been Schiller's
Nellenstein trilogy. Unfortunately, Gudrun Schmlz does not dis-
cuss their respective treatments of the Thirty Yo;ro' War in her
examination of the long and troubled intellectwal relationship of
Brecht to Schiller, probably because Brecht did not actually re-

work Schiller's drama in the way that he reworked other plays for

~

) s L]
his own purpoua.2 However, this is a major omission. The very

fact that Brecht did not choose to rework the ¥allenstein trilogy
1s revealing. CQrtai?ly he c¢could not have beea nntaniiilr with
it, since he was an avid if criticial reader of Schiller, and just
as certainly he could not have agreed with Sciiller's portrayel

of the war any more than he accepted Schiller's presentation of

the concept of freedom 1in ggn_gg;1g1.3 Indeed, ome can feel '
something of the quality of Wallensteins Lager im Mutter Courage.

13
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But there 1s a shift of" emphasis from Schiller to Brecht, with

the latter focussing on the lnony-ou4 commoner at the bottom inp-
ste:d Of the central hero at tho‘}op as the maker of history. This
redistribytion of emphasies 18 only one of the differences between
Brecht'e and Schiller's respective approaches to the Thirty Years'
War. Brecht could not have used the ¥allenstelp trilogy ae the
basie for his drama because within the context of his view of
history and of drama, the Sc lerian reduction of the-war to a per-
sonal tragedy was wrong. —

There 1s probably no need to point out that Brecht was firmly
opposad to war, only to remind that his criticiss was expounded
Marxist terme even if its origins were a personal humanisa re-
acting against the horror of World War I.“ Essential to the Marxist
critique of war was the thésis that war was a necessary manifestaw’
tion of capitalist processes and the Leninist elaboration thereof
that world war was the inevitable outcome of ‘imperialism, {.e. +
capitaliest competition for world l‘rk.tl., Brecht had already

grappled with some of the prodlems of presenting Marxist analyses

of the functionings of capitalism, especially in Rie HNeilige

Mm_ﬂzz__&mm&n-6 If making the stack market comprehen-

sidle to an audience had bdeen a dramatic challenge, presenting an .
-3

anpalysis of war on the stage nf oven more so. Confroated by the &’..

same problem of hov to deal with modern war literarily, larl lraud"
bad produced the g,lo.aal D ® y vhich i“
-ttnpud to present World WarI ipn 1ts entirely, but such an un-
wvieldy work was alien to Brecht's drn,aturgy. Rather than lft..pt-

ing to bring the entire war on the stage, Brecht selected a histor-
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s
ical framework--that of the Thirty Years' War--end interpreted it
for the audience in terms relevant to the 1930 s, () age
is the story of Anna Flerling, who follows the army as a sutler
with her family. She 1is trying to find a compromise with the war
in order to make a living for herself and her family, but she fails
and loses all of her three children to the war.

Mutter Courage 1s not, as some people have felt, a hi-toric;l
drama, i.e¢. & drama set in the past, but rather a drama about his-
tory, about the ways of seeing the Thirty Years' War and, by exten-
eion, all war. It is not a difficult Play; nome of Brecht's dramas
are difficult in the way that an absurd plece li&ht be. In com-
parison with Doblin'e W ‘ » the treatmenmt of the Thirty
Years' War might even appear simplistic. What is difficult for
us is going beyond Brecht himself in the 1ntorprotatlon\3¥ Brecht,
There is a great amount of material available mow by Brecht, com-
menting oo his work, his theory of the drama, amd himeelf, and
this tends to colour too strongly the writings on him. It 1s
easier to accept Brecht's remarks on Mutter Courage at face value
and as the end of interpretation, but im the loag run it is not
as critically satisfying. This is not to say that such remarks
ought to be ignored, only that they should not de considered
definitive and need not be the final goal of a,nlyoic. By examining
Mutter Courage against the background of other presentations of
the Thirty Years' War, it becomes clear that Brecht has doae more
than his self-commentaries would indicate. Certainly fhc.jlly
is a statement adbout war, bdut it is also, perhaps haplessly or

unwittingly, a challenge to the Marxist philosephy of history,
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one which brought Brecht dangerously close to ideological heresy.
Unless one remembers the difference between a historical
drama and a drama about history, 1t is difficult to make sense of

Brecht and especially of Mutter Courage. It is pointless to ex-

pect .nytging of Brecht that would have been inconsistent with his
theoretical position and hence his 1nteptiona, but this 1s un-
fortunately done by some critics. In a recent work on Brecht's
"second optimysm," John Hllrullico-plnina that Brecht falled to

include utopian visions of the future in Mutter Courage, a point

which certailn Marxist critics had long simce raised against this

7

play. Milfull goes on to argue that the strictures of internal

dramatic structure and the historical conditions obtaining at the

time of Brecht's writing precluded such a vision, and questions

the validity of Mutt Courage as a "Marxist” play:

« » o« the play itself seems not only to fail to pro-
duce such an alternative, it seems actually to dis-

. count the possibility of one, by its failure to )
include the 'ground for optimism.' We have seen that
such an alternative is ruled out both by the ac-
tual historical setting of the play and by the con-
tingencies of the time at which it was originally -
written. There seems, however, to be an even more
basic problem involved--the whole problea of writing
a 'historical' play which deals with prO-Harxtlt
times and yot implies a 'Marxtsgt' conclusion.

It seems that Milfull is setting up mine-pins im order to be abdle
to knock them down with a loud woise. It is not really fair to
berate Brecht for not-pr'oontia‘_l vi-ion of a better world, sinse
Brecht would have beea the last one to try to do that. What he

Yag intoro-to& in demonstrating was how individuale conseious of *
their -1tiitiona.cou14 alter those situations.. Por theoe ia o
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capitalist world, Marxiem could be a source of Insight into the
process of the systea which igs distinguished by exploitation,
What Milrull\nieeoo is actually present in Brec%t'- plays: the
"alternative'" is the lmaplicit post-capitalist system that will come
into being 1f the audience learns from the play and acts, and the
“optimism" 1s the comviction that by alerting people to their
historical sltuation, they will be persuaded to act 80 as to real-
1ze that dtornutlve.9

It 1s this task of alerting, of awnlon}ng, of stimulating to
action which Brecht undertook in his plays. Central to Brecht's
drn-a}urgy was the 1dea of the Verfremdungseffekt, the "effect of
alienation" whereby neither the audience nor the actors would
1dentify with the characters in the play for the release of cath-
arsis, but would remain dispassionate observers, never forgetting
that the play was merely a play. Drama for Brecht was didactic:
1t would show the audience something about the world instead of
attempting to reproduce the world on the stage. Given this theor-
etical foundation, it is clear vhy Milfull's statement that the
writing of a play which was Marxist and which wae set in some hig-
torical rr.-.-Jrk was a prodblem for Brecht ig 111-founded. Of
course, 1t would have beem silly for Brecht to try to put Iagxiat
ideas and slogans into the mouths of characters living two cen-
turies before Marx and them to pretend that he bad produced a
"realistic™ historical Play. It would be intolerable art for any
dramatist to act "as if" o charseter in 1630 cuid ‘have anticipat-
od Marxist snalyses of war. But Brecht was far from committing

such blunders, and mﬂ‘ does not read as a travesty of
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history. Brecht did not attempt to re-create a historical set-
ting on the stage, but instead strove to comment on the audience's

present by casting that present into a differeat frame( The

"realisa" of a play such as Mutter Courage lies not in any attempt-
ed depiction of the Thirty Years' War, but 1in the destruction of
1llusions. Again, Brecht{ has left us a self-interpretation on

thie point. In his Arbeitejournal, he raised the question of why

'
and how Courage is a realistic work. Each of the four reasons he

cites underscores that the play 1e directed first and foremost to
the audience's own present: "das werk arbeitet mit dem 5ogen'=rt1-
gom bewusstsein’der mehrheit der lon-chon."lo

The Thirty Years' War as such is of little interest to Brecht
except 1lnsofar as 1t provides a context for dissecting the prob-
lem of war. As Eric Bentley indicated, the Thirty Years' War was
especially suitable for this purpose because of its traditional,
almost symbolic significance in Germany: "Why the Thirty Years'
War? DBecause in GJerman history it is the locus clegpgicug of
death--the death, not of individuals, but of cities and popula-
txonc."ll Hopefully this thesis will have provided some support
for Bentley's assertion that the Thirty Years' War had aehnirod
an image for Germans. What is different about Brecht is that he
not only offers his own interpretation of that image, but casts
doubt upon the very process of image construction.

The technique employed by Brecht for that purpose is more
complex than simply aseuming a different viewpoint, showing a
"worm's eye view," as Keith Dickson would have 1t.1g);lnch in the .

same way that Grimmelshausen did in Sippliciseimgs, Brecht uses
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S
a kind of/mglti-perspectivism, presenting different individuals'

images y}l;ﬁo war. It 1s pnot immedlately apparent how certain of -

i, 4

the | ®& f the Thirty Years' #ar are presented and activated by
b
dziﬁ

B '
Bre "For example, there is a tendency to ignore the corollary

to tn‘éola&- that Brecht presents a "view from below" of the Thir-
ty Ye&rl' Wer. o order to have such a contrast be effective,
there iﬁat S?eo Le a "view from above." This other view of the
Thirty Y%&a;: #ar is implicit as the one that the audience brings
to the Lhi‘tro and {s explicit in the sub-titles which precede
each scene, OUf course, each of the character embodies an attit-
ude to theifi§ and acts accordingly. Then, the songs offer furth-
er commentary on the p}ay and the characters. None of these loct,
though, mark Brecht's own position; his critical negative stance
becomey dlscermible only through the lamport of the whole.

The elogans which introduce the nctl‘iro an integral and
essential compouent of the drama. They provide the chronological
information which ties the various scenes to‘%tkor. They might
be compared to the voice of an unseen commentator cutting in on a
fila and also remind one of war bulletins. By simply labelling
the various scenes with dates, Brecht avoids giving the impression
that there 1s a pattern to the chromology of the war. The play
opens 1in 1624 and ends in 1636, reinforcing the idea that it is
Dot congruent with the war and that the war s open-ended.”. The
suggestion that the war will go on indefinitely is made ‘l‘;!ict
in the last of the headline banners: 'Der Krieg ist moch lange .
nicht zu Endo."15 Brecht does more than provide chromology im the

headlines, tbough. In many of the slogans he .l'\O. ﬂ!onéuon
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on the historical events and ironically hints at alternate mean-
ings of the same events, meanings which participsants might per-
celve rather than observers. lrecht's subtley and suggestiveness
in dealing with the "facts" of the war reminds one of Raabe. Thus,

in the first slogan, we are told that Oxenstjern 1s assembling

~ -

recrults for the cagpaign to Poland. This is a simple, bland
factual statement; 11 glves information which seems to explain

the proceedings. But does 1t? Upon closer eXxamination, it is
obvious that as an explanation it is egdly deficient, for the view-
er does not know from this line any of the reasons why. Why 1is
Oxenst jern gathering recruits, and why in Dalarne? Wwhy is he the
commander? Why is there to be an expedition to Poland? The un-
critical acceptance of the reported "fact” as explanation is a
usual response, but 1t is not sufficient if one wishes to become
the subject and not the object of the social proceseses. The audi-
ence which does not raise its _eyebrows sceptically at this "fact"
1s in the same situation as Mother Courage, who never doubts the
"facts" upon which she acts. .

In the slogans Brecht also encourages a reinterpretation of
the Thirty Years' War by juxtaposing the "important" historical
events with what might be considered trivial personal incidents.
The halting of the Swedish army before a fortress im the seoond
scene could have some larger sginficance im the course of the war;
for Mother Courage it ia where she tindl her son again, and where
she sells a capon. The use of adjectives disporoportiesate to
the sttuation throws an ironical light on thea, for they are not

the descriptors Brecht would apply, but those that the partici-
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and the "bold," "upright" son enjoys "great" days, until his death.
The effect of such ironical contrasts 1s especially bitter in the
heading to the fifth act, where we are told: "1631 Tillys Sieg bei
Magdeburg kostet Mutter Courage vier Offiziershemden.” (p. 61)
Magdeburg is one of the catchworde of the Thirty Years' War, sym-
bolizing all the hofror of doéﬁiuc}ioa'ind death. Brecht intro-
duces two jarring notes 'hon ‘ril‘ili wp this catchword: he re-
minds us that the deatruction of Ih‘diburé was considered a vic-
tory by one side, and reduces 1t t; the loss of four shirts by
Mother Courage.

The headlines allowed Brecht to mention the death of command-
ers like Tilly and Gustavus Adolphus without interrupting the con-
duct of business as usual by Mother Courage. For the small man,
the passing of a great general is not central to his life, but
occurs on the periphery. In addition, the device of the headlines
made it possible for Brecht to allude to the image of the Thirty
Tears' War as a grim period of destruction. It -pnld not have
been possible to depict on the stage the contemt of the opening

to the ninth socene, for example:

Schon seghzehn Jahpe dauert num der grogsee Glsubens-
krieg. Uber die Halfte seiner Bewohngr hat Deutach-
land eingebyset. Gewaltige Seuchea tStea was die
Mejzeleien ubriggelasses haden. Im den ehemals
bluhenden Landstrichen witet der Bunggr. wilfe
durchstreifen die niedergebtramaten Stadte. (p. 90)

¥ritten in a curt, telegraphic style, this report lists the usual
elements of the image of the destructive fury of the Thirty Years'

War. Why did Brecht suddealy stress this aspect of the wart It
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1s likely that he wanted to emphasize the great discrepancy be-

tween the actuality of violence and death and the way Mother Cour- v
age continues to perceive events. For, although the fact that no

one can hope to benefit from the war should be obvious, Mother

Courage doggedly refuses to give up her business, maintaining:

"In dem Krieg ie noch allerhand fur uns drin.” (p. 96)

But Mother Courage is by no means alone im her conviction
that 1t 1s possible to benefit from the war. From the beginning
of the play, Brecht portrays characters who look to the war for
some gain. For the two soldiers in the opening scene, the war
has those virtues normally attributed to times of peace. Their
conversation reveals a strange inversion . of values: the war brings
good and peace bodes 11l. The recruiting officer complains that
all honour has withered away because of the prolonged peace:

"Da gibts kein Manneswort, kein Treu und Glauben, kein Ehrcotﬂhl."
(p. 7) The sergeant agrees that it is the lomg, uninterrupted
peace which 1s to be blamed for this deplorable state of affairs:
Man merkts, hier ist zu lang keim Krieg gewssen. Wo
soll da Moral herkommen, frag ich? Frieden, dae ist
Bur Schlamperei, erst der Krieg schafft Ordamung.
(p. ?7)
To the military mind, it 1s peace which is chaetic and foruless,
and war which is neat and tidy. Fnrthorloro; the warsaksrs real-
ize that this attitude can be tamght t§ the genmeral' populatiea.
The inital fear and dismay at the prospest of war cam de over-
come, especially oico people have a personal stake in the war;

Be alles Gute ist auch der Krieg am Anfang halt \\\\\‘d‘\

|
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schwer zu machen. Wenn er dann erst floriert, 1ist
er auch zdh; dann gchrecken die Leyt zurflck vom
Frleden, yie die Wurfler voiw Aufh8ren, weil danmn
mussens zahlen, was sie verloren haben. (p. 8)
In two sentences, Brecht has summed up the problem of war: once
people overcome their initial trepidations, they become inured to
var and are unwilling to see it end. The war acquires theredby a
force and 1independence which gives it its o;n momqntum: the war
flourishes, the war 1s tough. It is interesting to note in passing
the difference between Brecht's use of the rotorcnc’ to gambdbling
and Droste-Hulshoff's. Where she employed the throw of the dice
metaphorically to communicate the element of chamce in military
conflict, Brecht focusses on the psychology of the gambler for whoa
the game becomes an end in itself and an escape from reality.
Although the soldiers favour one aspect of v:r, they also
display calm acceptance of the fact that war imvolves death. War,
the sergeant tells Mother Courage, cannot survive without troope:
¥ . . . wie 80ll Krieg sein, wenn es keine Soldaten gibt?* (p. 13)
People may benefit for a time tr&- the war, but eventually the
var will want something in returm: “So, dem Butmes gaoll deins Krieg
fressen, und die Birme soll er sugsspucken! . , . Er kasn sshauen,
wie er zu seine Ssach kommt, wie?" (pp. 13-14) Brecht has .“od
& new and more odious metaphor to the catalogue ot’um for
var. The-war 1is not a storm or a fire, but o kind of greessme
businessman who dovc'nr- men after supporting them. The seldiers
are honmest enough to recognise that ia dealing with this merehamt
oRe camnot profit in the long rua. Even the bombastie sergeant '

1s unsettled by the thought of death, and reveals that he is



actually & €owsrd who keeps to the rear of the action: "Immer halt

ich mich dahint. Einen sicheren Platz, als wenn du Feldwebel bist,

gibts nicht. Da kannst du die anderd vorschicken, dass sie sich
Ruhm erwerben.” (p. 18) Once again Brecht is mocking the militar-
ists, vho advocate war and glorify it as an opportunity to become
a hero while they themselves refuse to go to the front llno’.

The hypocrisy of command is further empaoasized in the figure
of the Feldhauptmann. He praises Mother Courage's son and promis-
es him booty once the city 1is takon,} as he has probably promised
every soldier somefgain: |

o « « du hast eine Heldentat vollbracht, als frommer
Streiter, und fur Gott getan, was du getan hast, in
einea Glaubenskrieg, das rechne ich dire besonders
hoch an, mit einer goldenen Armspang, sobald ich die
Stadt had, (p. 22)
He reneges upon this promise, we learn later. Omce the city has
been taken, a soldier complains that the aray was not allowed to
Plunder and loot: "Dox; Feldhauptmann hat ums beschiseen umd die
Stadt nur fur eine Stunde sum Plindera freigegeden.” (p. ‘61) The
soldier places no value in the very pious declaratioms oﬂl ﬂl_o
commander and interprets his "mercy” as a sign that the oity has
bribed him. The commander's end is fittingly ipqﬁlo. ﬁt@dlly
riding back from the fight for reimforcements, he 10¢‘t his way
in the fog and ended up ia the bdattle by mistake, where he was
killed. (p. 64) .. .

In spite of her efforts to dissuade them and to held them .
back from participationm im the war, both of ni&u Ln.-'- sons
succumd to the militarist viewpoints. Eilif is emsited by the .
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prospect of doing heroic deeds. Much .1ike Simplicissimus at his
height of fame as the Huntsman of Soest, Ei11if forgets his peasant
origins and boasts of success in deceiving the farmers and stealing
their oxen: /
Ich blet funfzehn. Als wollt ich zahlen. 5ie sind
verdutzt und kratzen sich die Kopf. Sofort buck ich
aich nach meinem Eisen und hau sie zusammen. BNot
kennt kein Gebot, nicht? (p. 24)
The commander praises him for this prowess in theft, but Mother
Courage reacts quite differently: she gives him a cuff and scolds
him for not surrendering when he had the chance. For her, the
concept of honour 1s nebulous and empty when considered against
the cganco of getting killed. However, Eilif does not heed her
advice. Several scenes later, we see him again, when his fortunes
have been rovornd7 He has been taken prisoner for bresking into
a peasant dwolling(during the brief interlude of peace. E1lif
does not understand why the mere formal tramsitionm tro-figf to
peace should transform previously Ronourable deeds into crﬁino,
pleading naively: "Ich had nix amdres gemacht ai- vorher auch,.”
(p. 87) The preacher makes the folly in this shift from right to
wrong explicit: "Im Krieg baben sie ihn daflir geehrt, sur Rechten °
vom Feldhauptmann ist er gesessen. Da wars Kihaheit]" (p. 87)
The deed is the same, but the soclal context gives it its aeaaing
as either a crime or am act of hereism. There is, remarks oms of
the soldiers, nothing honourable im stealing cows, remiadimg ome
of Simplicissimms' accoumt of the destructiom of htg home gives
to the hermit. After Eilif has been led away, Nother Ceurage re-
turns vith the news that the peace is over. She is cervest ia her ..
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assertion that war did not take her son, but only technically,
for the confusion of war has deprived all value systess of mean-
ing. -

The other son, Schweizerkas, aleo falls victim to the war be-
cause of his attitude to military matters. As regimental pay-
master, he has been entrusted with the money chest. When the ene-
my suddenly attacks, he refuses to abandon the chest which has
been placed in his care, ignoring Mother Courage's admonition: “Eg
bat sich ausgezahlmeistert.” (p. 38) He feels that it would be a
contravention of his duties to part with the chest. His major
concern is not for himself and his well-being, but for the aray,
for without money the mercenary soldiers will pot obey commands.
Like E111f, he cannot see the implications of his role as a
soldier: his desire to simply do his duty is essential for the
continuation of the war effort. When he is captured, he chooses
to die 1in the line of duty. His death noithorkt.-poro the war
effort nor advances the victory, and it brings him no recognition
a8 a hero. Instead, he dies nameless and unknown evem to his
immeliate family.

By far the Rost complex attitude, or mixture of attitudes,
tovards the war is displayed by Mother Courage. Ome is drasm to
her as a character--audiences at the first performances of the
Play angered Brecht by identifying with her and hor sufferings. lHugh
F. Garten has succimctly summarized the positive elements of her
character: '

With her blend of cunxiag, impudemse, common oeRee,
and maternal instinct, Mother Cournge is perkaps the
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most real character Brecht has created. She prop-
agates no doctrines, but by her very nature epitom-
izes the eufferinfe of the nameless masses in the
cataclysm of war.l4 -
However, thie should not blind us to the fact that she is a
static character who does not evolve, who does iet change, who
leaves the stage sadder but not wiser. Her attitude to the war
is basically an unwavering one, albeit not naive or simplistic.
She has more insight than the soldiers or her sons into the nature
of war, Qyt does not possess the brdgdth of vision or depth of
understanding to be able to grasp her own role in the war. As
Brecht observed, she had had the opportunity to see, but did not
make use of 1it:
Die Cqurage . . . erkennt Zusammen mit ihren Freunden
und Gasten und nahezu jedermann das rein merkantile
Wesen des Krieges: das ist gerade, was sie anzieht.
Sie glaudbt an den Krieg bis zuletszt. KEs geht ihr
nicht einmal auf, dass man eine 5roo-o'8cho{0 haben
muss, um an Krieg seinen Schmitt zu machen.ld
Brecht was upset because audiences tended $o misinterpret Mother
Courage, and thus missed the poimt of the Play, namely that there
is a causal relationship between Mother Courage's suffering and
her business dealings. As late as 1953, Brecht noted in his
Ardbeitsjournal that even socialists saw the. drama as "pacifist™
and overlooked the negative gide to Mother Courage’s war experi
ences: _;7
historisch betrachtet seigt das stuck die erlebd-
um einer kleimen hindleria, die im krieg ge-
schiifte machen will und alles verliert, der krieg

trifft sie keinesvegs als blindes schicksal, soB-
dera sie erkennt iha als die profitadblen meshen-
’ﬁ
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schaften der grossen; an ihnen will sie sich

beteiligen,l6
The crucial difference between the concept of war held by Droste-
Hilshoff, Meyer, Stifter, and Rambe and that of Brecht is embodied
in the ldtter's refusal to see the war as "fate" or as an inexor-
able force to which the.individual is subjected. However, in the
drama, the characters are still not on Brecht's own level of
analysis. Mother Courage attempts to cope with the wvar, attempts
to mediate between the destructive and the possibly constructive
aspects of war, but. éannot bring them to a synthesis because the
are mutually exclusive. She can do little more than alternate es
from one side to the other, now criticizing the war, now pratsing
it as the source of her well-being.

From the first, Mother Courage identifies herself with the
commercial side of the war. When challenged by the sergeant as to
her identity, she replies that ghe and her family are business
people, "Geschaftsleut." (p. 8) She recounts the history of her
involvement with the Thirty Years' War in terms ot'trado items,
such as the resuce of "flinfzig Brotlaib" at Riga or the purchase
of a horse. She 1s coldly practical about her function as a
camp follower. She is there to do business by selling victuals
and goods to the troops:

Ihr Hauptleut, eure Leut marschierea
Euch ohne Warst nicht im dea Tod.
Lasst die Courage sie erst murieren
Mit Wein von Leide- und Geistesnot.

Kanonen auf die leerea
Inr Hauptleut, das ist nicht gesund. (p. 9)

Like the soldiers, Mother Courage must therefere see the wartise
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as a period of prosperity. She dDenefits most from the hardship
of others. The slege 18 an excellent opportunity for her to make
better prof&éa, for then both those within and without the walls
are hunsryxb "Sie sind ruinlert, das ist, was sie sind. Sie nagen
am Hungertuch . ., ., . Und ich habe einen Kapaun und soll ikm fur
vierzig Heller ablassen." (p. 21) Her participation in the war
does not stop there, for she also deals in ammsunition. Although
sarcastic about the way the quartermaster sells his réegiment's
bullets, she buye them nevertheless and sells them for a good
profit to the next regiment so that they camn continue fighting.

The highpoint of her efforts to profit from the war, and her
moral nadir, must be the incident with the shirts at the slege of
Magdeburg. When asked for bandage material, she refuees to give
anything away for free: "Ich gibd nix, ich mag nicht, ich muss an
mich selber denken." (p. 62) The involvement in business has
hardened her so much that she places gain ahead of fellovw-feeling.
The disastrous consequences of such a greed are brought home to her,
though, when she haggles too long and Schweiserkas loses his lito
as a result. But neither this nor the general impoverishment of
the army persuade her to give up her business. The brief interlude
of peace she deplores because it spells her fimancial ruin, since
she has invested so heavily in war, Do.pitg the misery of wiater,
Mother Courage cennot reject her way of 1ife, cannot give up her

- wagom: "Ich tream mich noch nicht vom Wagen, wo ich gewohat bia,
~Epgen dir ists gar nicht, es 1st wegen dem Wagea." (p. 97) Alomne
and tired, she moves on at the ead of the play, resolviag against

despair to continue as before. .
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The remarkable thing about Mother Courage.is that, with the
possible exception of the preacher, no one is as critical of the
\ L ‘
war and of the army. She 1is loathe to let her sons become sol-
diers, and struggles to prevent Kattrim from any involvement with
soldiers. Neither honour nor hero-worship mean anything to her.
She feels that commanders who stress heroiem are incompetents who
require Qbrculean efforts on the part of their aen to compensate
for tactical errors:
Wenn ein Feldhauptmann oder x&u; recht dumm ist
und er flhrt seine Leut in die Scheissgass, damn
brauchts Todesmut bei den Leuten, such eine Tugend.
Wenn ep zu geizig ist und suwenig Soldaten anwirbt,
dann mussen sie lauter Herkulesse sein. (p. 25)
8he also does not actept that the commanders and generals are
motivated by noble 1deals such as patriotism and religious faith.
Looking closely, one can see, she claims, that they are in the war

man genauer hinsieht, sinds nicht eo
fur Gevina.” (p. 36) One might feel

for private gain: "Aber we

b18d, sondern fuh

that this reducti to one, greed, ia too extreme, es-

Peclially with the ¢ - complexity of Schiller's lallnh.toin.

However, Brecht and may be closer here than one might ex-

.

pect, for it can be i that after all the possidle reasons -
ave been brought to a common demomimator,
s personal ambition. And certainly

d be cansistent with NMother Courage's

for Wallenstein's act
that denominator will
Doblin's Wallenstein
(Brecht's) judgement. y

Mother Courage questioms mot oaly the motives ot.t)c coumend -~
ers but also the historical interpretation of the evemss of the
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war, Words like "victory," "defeat,” and\?honentcun event" embody
value judgements about history, and are rol}tivo. What is con-
sidered a triumph by one side--and one hiatétian--ig a disastrous
defeat for the other side. Furthermore, the participanté in the
event need not by any means accept the value judgement put‘gggn/
the event. The preacher says resignedly that they have Ubonbcon-
quered, but Mother Courage challenges the meaning of his assertion:
Wer ist besiegt? Die Sieg unﬁ Hiederlagen do;
Grosskopfigen oben und der von unten fallen namlich
nicht immer zusammen, durchays nicht. Es gibt so-

gar F‘ll wo die liodorlas fur die Untern eigentlich
ein Oovinn 1st fir sie. (p. 40)

L4

Historical events are significant omly insofar as they mark some
immediate personal change. The death of Tilly is described as a
"historical moment,™ but Mother Courage responds that the moment
is historical for her only because Kattrin has been hurt.

It is not out of character for him that the preacher is the
one to mouthe the cliché about "historical moments.” Against the
worldly Hoiher Courage, th; preacher appears naive and ineffectual.
He seems incapadle of original thought and relies oa truisms as
moral precepts. Without a consistent systea of wvalwes, he cannot
effectively criticize the war or disassociate lila.lt from it.

Ve meot bhim in the commander's e.ﬁp, excusing violent deeds by
cloaking thea ia parables. When E1lif .reports the th’tt of the
cattle and claims that the act vas justified booanc;.lt vas neeoe~
sary, the preacher waffles and th‘n finds a wvay to acsept this

crimes
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S8trenggenommen, in der Bibel steht der Satz nicht,
aber unser Harr hat aus funf Broten funfhundert
herzaubern konnen, da war eben keine Not, und da
konnt er auch verlangen, dass man seinen Nachsten
liebt, denn man war satt. Heutzutage ist das anders.
(p. 24)
With such logic, or lack of it, one could excuee anything. But
although he fails to criticize the war as one might expect a
preacher to do, he does make some comments which are nevertheless
negative. Thus, when Mdther Courage is worrying that the war

will come to an end, he reassures her that there is no danger of

that. At worst, 1t might pause briefly: ]

)

Es kann natirlich zu einer kleinen Paus kommen.

Der Krieg kann sich veesc fen -ﬂ.lon, Ja, er

kann sogar sozusagen verunglucken., Davor ist er

nicht gesichert, es gibt ja nix Vollkommenes all-

hier auf Erden. (p. 66)
Should the war seem to be slowing down overmuch, the Emperor and
the Pope will doubtless "help him in his noodi' Common sense has
led the Preacher to make an obo;r'ltion which his casuistic anal-
y-o-'could never have concluded. The preacher also tr}oo to al-
leviate some of the suffering of a peasant family at the sipcohot
Magdeburg, indicating that he is not without a measure of kindasess.
However, on the whole he does not act pgainst the war with any
conviction or success.

The only positive act would seem to be Kattrin's self-sacrifice.
There is doudbtless an element of symbolisms in the fact that l‘t:i$l
is mute and cannot express her opinions on the war in words, oaly
in deeds, although it is possible to see too much mboitc ReaR-

ing in her dunhnoc¢}7'§pt even her self-sacrifice is problematical,
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It 1s true that Kattrin's deed 1is selfless and thus can serve a8

an-cxamplo and .ne feels that J.P. Stern is basically correct in

avorring that "the value embo&iod in that act 1s not taken back,

18 However, 1s this value sufficlent and is the
4

act enough? The war does not come to a halt--the Play continues

1s not exploded."

and Mother Courage goes her way in it--and the killing is pPerhaps
even 1ncrea-<$ through the fighting which takes place after Kat-
trin'e warning note has been sounded. Kattrin may want to act
decisively against the war, but her power ie limited and her in-
ability to speak prevents her froa persuading others to act.

Tet another critical perspective is provided by the songs.
Like the slogans, Brecht employed songs in his dr;-an not to re-
inforce the content, but to draw attention to it and to comment
upon it. It was in keeping with the principles of th‘-ggngOldug‘.;
offekt that the actor should slng about himself, not out of him-
self, 19 This 1s the case in the firet song performed by Mother
Courage, where she refers to herself in the third person: *Matter
Courage, die kommt . . . ." (p. 8) The songs aleo coament upon
the drama as a whole. E1lif's "Lied vom Weib umd dem Soldatea”
prefigures his own end and emphasises the futility of war:

Er vergipg wie der Rauch, und die Warse ging such

Und es warmten sie nicht seine Taten,
Ach bitter bereut, wer des Weisen Rat scheut! (p. 27)

<r

In Mutter Courage the moral message of the songs is perhaps nore ¢

intense than in other Brechtian 'ork-.zo The "Solomon Song" argues
that virtues have no place in the world as it is preseatly coa-

stituted. More forceful still 1s the aessage of the final song

1
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that the war 18 endless and useless:

Mit seinena Glack, selner Gofihro

Der Krieg, er zieht sich etwas hin.

Der Krieg, er dauert hundert Jahre

Der g'meine Mann hat kein Gewinn. (pp. 107-108)
The word "UJewinn" brings us full .circle back to Mother Courage's
first song about her business dealings, which have left her ruin-
ed and 1solated.

The theme of business and war 1s one of the two things which
distinguish Brecht's portrayal of the Thirty Years' War from
preceding ones. It was a Marxist principle that war is a manifesta~
ation of éaplt‘liaﬂ, and this is what Brecht has tried to depict
on the stage. A comparison with Schiller brings Brecht's achieve-
ment into focus. The interpersonal relationships in the Wall en-
gtein trilogy are relationships of power, of responsibility, and
of loyalty; the conflicts arise when the balance of power is shift-
‘ed or challenged. In Mutter Courage, 1nt.0r§nroobd relationshipe
are monetary relationships. Mother Couragn‘n "fanily" remains
together because there is a shared source of income. The troops
are mercenaries to whom religion and patriotism are nothing; they
fight for money and booty. The generals are warmoagers in the

. | Y
true sense of the word, since they are ogt for personal gain. Not
obly is war an opportunity for business, it is the most ruthless
of all business concerns, bankrupting all those who deal with it.

The other thing which distinguishes Brecht is his enphasis
on didactic functions of the play. He was not primarily iaterest-
od in descriding the Thirty Years® War, but used it as a freme-

work for his argument. Of course, other treatmeats of the Thirty
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Tears' War were also concerned to present the negative aspects of
the war, but Brecht wanted to move people to action. People will
only act according to the way they see themselves in the world.
Because they believe that the war can bring them some gain, Mother
Courage, her sons, and the soldiers support the war. They fail to
see that in the long run they canndt profit and that only their
participation makes the war possible. Brecht's lesson is not

only that the Thirty Years® War was terrible, but that there need
be no war. .

By encouraging people to re-examine thyir Ristorical situation
in order to be able to change it, Breeht left the path of ortho-
dox Marxism. From its first performance in East G;rlany, Mutter
Courage was criticized because Mother Courage does not come to a
realization of the true historical situation. This was considered
to be too pessimistic and not in line with the concept that did-
actic socialist literature must end on a positive, optimistic
note. In self-defence, Brecht made out Mother Courage's failure
to learn lessons from her experience to be a strength of the play,
as it is. One cannot agree with Keith A. Dickson's opinion that
the Marxists were right to criticize Mother Courage's blindmess
from the point of view of orthodoxy.a lﬁthor Courage's failure
to see is consistent with Brecht's intent. HRowever, there is a
more serious ideological flaw im Brecht's thought which the die-
cussion about Mother Courage obscured. If the sudiemce did leara
from the play to re-examine its situatioam, to re-organise i¢s view
of the world, there is nothing to prevent the seme process frem
being applied to Marxism itself. Is other words, Breecht cemes
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close to the argument of the Soviet writer Evgeny Zaayatin who
was exiled by Stalin for maintaining that the djplectical process
has no end, that there is no final rovolution.zz However, for
our purposes, that Brecht was able to go beyond the bounds of

ideology 1s praiseworthy.
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CRAPTER VII

PERSPECTIVES: WAR AND THE LITERATURE OF WAR

The literary treatment of t Thirty Years®' War is a problem

~— T N
vhich touches upon o many areas that it is not possidle to exhaust

it within th«)brier confines of a hundred pages. My comclusion is
therefore less a claim to be fipal and definitive, if that is ever
a valid claim for analyses of literature, tham a susmation of some
answers to the initial questions, and an indication of some simil-
arities among the authors examined. The principal questions put
at the beginning of this study were how did the various suthors
conceive of the Thirty Years' War, and how did they commsmnicate
this conception? In each case, the treatment of the Thirty Years'
War arose out of the interaction detween a complex of variabdles

including the author's attitude to wer, his intemtions with regard

to his audience, the received image of the Thirty Years' War, aad

available to him,
the Thirty Years' war as o Mistarigal
event was not of central concera, for it could reveal at hest ealy

the literary techniqu

For Grimmel shause

the intestions of God, mot men. He coasidered war te be & matural
if unpleasant aspect of the world which could be made less tre-
quent 1if people uwnderstood it properly. Proper understanding meest
the realization that there are always two sides to war, that of .
the victor and that of the victilf Grisselshauepn did ﬁt por-
tray the Thirty Years' War as such, but rather ueed -u- for dddne-
tic purposes, arguing that the conduct of war was wm with
basig Christian prisciples. Lest hie argument be W.

N0
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he demonstrated with the progression of Simplicissimus through
the world that only the most narrov‘of perspectives could permit
one to do violence unto others.
Although he aleo mentioned the bed effects of the war, these
were not Schiller's main concern. Schiller, as a philosopher and
as a historjian grappled with the problem presented dy the abdbstrac-
tion of a coberent and orderly narrative of the past from the
fragmentary evidence of documents. His solution was a brilliant
Banouevre past the prodblem. By selecting one key figure at one
key moment and then subordinating the other events and figucres to
these, he was adble to comsunicate an impression of historical uni-
ty and meaningfulness in his drama.
Schiller's successors in the nineteenth ceatury were not
quite capabdle of duplicating his feat im imposing a pattern upon
the Thirty Years' War in literary works, and did mot share bhis
confidence. Instead, the very effort to deal with disorder--both
actual and philosophical-literary disorder--becams a determining
theme, exaccerbated by both paychological strainms amd by the tur-
bulent political situation of the times. Neither Droste-Wllshotf,
nor Stifter, nor Meyer, mor Rasbe had direct experiemce of war, Wt
were all apprehensive that war might disrupt their quiet lives
and those of their fellows. It is mo secident therefore that the
Thirty Years' War was recurringly depicted u‘ a disruption or de- -
struction which came from ocutside, which hovered just beyond
limits of the commmnity. The fragile idyll ouﬂ 20t bo & .
off against the dim 0f war, even 1f the war iteelf was *
held at bay. Whether it was the poaceful md-u.:-"of umu.
. _ L ;_

t
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the un-a;iial business office of thoLJubolringe,)tho isolated
castle of Clarissa and Johanna or the forest retreat in Elend,
each wae unsettled by the all-pervading influence of the Thirty

Years' War. No real effort was made by these writers to analyze

vYar as a human event: it appeared as a naturygl force in their
wvorks, as a storm or a wind beyond human co prehension or comtrol.
There was a conflict between the desire to  somehow come to grips
wvith reality and the unwillingness to Tace it, and an inherent
element of escapism in the selection of the far distant past as
the setting for a story. This is underscored by the fact that i
violence and brutality are generally alluded to rather than pre-
sented 1n concrete detail in these four works. ,‘L
In contrast, one is almost overwhelmed by the mass of details
presented by DBblin. The experiemce of World War I, with its
senseless aliughtor. left its mark on D3dlin's treatment of the
Thirty Years' War, both in the cold, odjective discussion of the -
consequences of war, and in the ov‘.pll impression that inr ic
meaningless. Although one cannot speak of D%nuu-,mm
&8 & purely didactic work, it does implicitly argue against the
practice of war. One aspect Mc'h distinguishes D‘blu'. work
from that of other presentations of the Thirty Yoears' War is the
experimentation with expressionistic prose techaiques iam ardd¥F to
nake the reader feel as well as understand cogmitively the ™hirty
Years' War and its era. " .
Rather blunter in his didacticism was DSblin's comtemparery,
Brecht. Brecht was iafluemced by Sorld War I too, but his amlp-
sis of war was coloured by Marxism. Ia his MW :

»
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Brecht tried to prejLnt the Marxist analysis of war as a manifest-
ation of capitalism, to make the audience aware of its historical
situation, and to urge the viewers to restructure their view of
'n.tox-y. One can say that both D8blin and Brecht broke free of
the nineteenth century concepts of historical litoritnro, aldbeit !
for different reasons and with different results. D3blin leaves
the reader with a mass of facts, details and disparate scenes
vhose sprawling formlessness is a statement in itself about the
nature of historical reality, while Brecht's play strives to be
an element of the audience's present, not to depict some illusory
past. |

By examining the various authors udiudul? one tond'o to
over-emphasize their differences, but certain similarities do
exist. First, none of these seven authors dup,layl in his treat-
ment of the Thirty Years' '”f an approval of war. They vary in
the degree of their oppociti‘o_‘ to wear from the intensity of Brecht
and Grimmelghausen to the lese explicit antipathy to war of Schil-
ler and Meyer, but it 1is a constant elemeat. Secoad, each of the
authors re-interpreted the Thirty Yearas' War for his owa time.
As a consequence, the image of the Thirty Yeara' Var underveat
| transformation and did not remain static. Evea a relatively cn-‘
stant factor, such as the depiction of the brutality of war,
changed from 'Grimldn-on'l stylisations to DUblia'e estentifts
reports. A third common feature is the recurremse of the “‘
weed for the war, such as ¥ae nuat or games or wer as souNIres.
These too were reworked and mufbl‘d. Gﬂ..l“ﬂl refere
to dice in order to let Simplicissimse preach agaised e viee

-
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of gambling, in Schiller the false dice are an objective correla-
tive for the tragic drama, Droste-Al1short employs dice to hint

at the Baroque concept of Fortuna, and Meyer fleshes out his story

with accounts of board ga Brecht focusses on the psy-

chology of the gambler to the psychology of the par-
ticipant in war.
The full 1inter images of and for war would
require a much large doly selected group of texts
than here. One ought the treatment not only of the
Thirty Years' War but ' wars in both German and non-German

literature. Literary c have conorall{ given way .to histor-
iane in the examination ch prodlems. This is unfortunate |
because in many respects estion of 'ur'if a literary ques-
tion, for our principal 8¢ of war is communicated through
texts, and the bulk of our epts of war are verbalized. Unless
we are resigned to‘-ntoriali it must be of value to un@or.t&n§
how such texts function and epts of war are brought iato ,
words. One example which cate the importanmce of lit-
erary analysis of accounts war is the game imagery discussed
above, vhen this is brought into conjnlctian with the fact that
modern military strategists think of war in terms of games aand
game theory. There would seem to be & connection between what
the poets have seen and'-hat ve see. If there is a rolovillo to
our endeavours, surely it may be sought in makimg us aware of the

connection.

4
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APPENDIX: A BRIEF CHRONOLOGY OF THE THIRTY TEAHS' WAR

1608 Union of Protestant princes in the \Empire formed under
leadership of Frederick IV, Klector Palatine

1609 Loag:e of Catholic princes under leadership of Maximilian
of

¥aria formed
Rudolf II grants Lettar of Majesty to Bohemia

1612 Matthias Emperor
1618 Revolt in Boheaia

1619 Death of Matthias. Ferdinand of Styria becomes Emperor.
Frederick V, Elector Palatine (son-in-law of James I of
England), replaces deposed Ferdinand

1620  Frederick V defeated by Tilly, Maximilian's general, at
the battle of the White Mountain

1621 Conquest of the Palatine begins

1623 Maximilian of Bavaria takes over the Electorate of the
Palatinate; Christian of Halberstadt defeated by Tilly
in the Battle of Stadtlohn

1624  Aldrecht von ¥allensteia, a Bohemian nodbleman, raises an
independent imperial army for Ferdinand; is made Duke of
Friedland ;

1625 -Christian IV, King of Doianrt, enters the war

1626 Wallenstein defeats Mansfeld; Tilly defeats Christian IV

1628 Wallenstein General of the Oceanic and Baltic Seas, un-~
successfully besieges Stralsund :

1629  Treaty of Libeck takes Demsark out of the war. NMdiet of
Restitution erders restoratiom of all Chureh lands taken
over by Protestants since 1552 :

1630 Klectoral Diet at Regensburg; Sallenstein diemissed. Gue~
tavus Adolphus lands ia Gersaay.

1631 Tilly sacke Magteburg; Guatavus defeats Tilly at Breitep~
feld; Vallémstein recalled by Fordinand , '

1632 Gustyvus dofeats TALLy, and 14 ia tera killed at the dattle
of lutzsen, although the Swedeg wia ‘

1633 Confederation of Reilbroin; Vallenstein negetiates with
Saxony, Sweden, and Bohemien exiles ’ :

R s



1634

1635
1636
1637
1641
1642
1643

1644

1645

1648

1651
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Ferdinand dismisses Wallenstein, who i ered at Eger;

Swedes are defeated at the battle of No oD :
( AY

Treaty of Prague. Full scale interventioa of France

Battle of Wittstock. Baner defeats the Imperialists

Death of Ferdinand 11
First major discussions of peace at Hamburg
Second battle of Breitenfeld: Swedish victory

Nocotiatign- for peace between Sweden and Emperor begin
at Osnadbruck )

Battle of) Freiburg; defeat of French by Bavaria
llogo&_i‘ ons for peace between Emperor and Prance begin
at Mumster

Second battle of N8rdlingwn: French and Swedes defeat
Bavaria and the Emperor

Bavaria devastated; Swedes reach Prague; treaties signed
in Westphalia giving gains to France and Sweden

Death of Maximilian of Bavaria
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