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ABSTRACT

'This theSis examinesthitherto unexpﬂored areas,-

commerc1al ‘art and poetry, 1n the llfe and work of J.E. H

«

_”Manonald (1873 1932),\a senlor member of Canada ] fLrst-
“natlbnal school of palnters, the Croup of Seven, = - N
.TheaIntrodﬁctiOn'eXamines‘MacDonald“s.eduCation;

T T ST S , o
- commercial traini and employment and traces suCcess1ve‘

European‘influences_ n. hlS commerclal art, palnting and.

'poetry;f Also examlned is: MacDonald s/ﬁhtegratlon 1nto what
-would become the Group of Seven, and parallels are drawn'

r
T )

between the Group and 'The Confederatlon Poets ‘f‘ R

o _
Chapter IT traces the theoretlcal 1nf1uences on

MacDonald s work 1n all medla, the- Arts and Crafts movement
ot

in paqplcular, and notes certaln amblgultles in MacDonald'

role as an Canadlan artlst’craftsman

Chapter III examlnes MacDonald ‘S poetry and an_u.
underlylng transcendentallst form and content Wthh 1s"
bparalleled in hlS flne art Chapter IV analyses the form and

'.content of hlS commerc1a1 art maklng p0351b1e the conc1u51ons'

of Chapter V that the un1fy1ng factor in MacDonald s work, ln,

'varylng styles and medla, ‘was the transcendentallsm expressedi?'

-

in hlS poetry.lv
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CHAPTER T

Introduction

-
: o
:vJames Edward Hervéy MacDonald (l873 1932) is known and
honoured as one of the key members of the Group of Seven" 1
thSe:death 51gna11ed 1tS‘demlse 2‘ Only 2 negllglblef
portlon of MaQDonald's t1me and energy, however, was spent-ln_

a——
;the productlon of fine art » From 1889‘unt11 hlS death, hlS

pr1mary\concern was W1th the study, productlon and teach1ng
'of applled art and, 1n his spare tlme, with the wrltlng of
poetry. MacDona]d S career as .a palnter did npt begln until
l908,lwhen-he first publlcly'exhlblted pa1nt1ngs,3.and_when
he had already been a snccessful commercial artistcfor'

thirteen years,

SE

ThlS thes1s dlscusses MacDonald s app11ed art in all
medla, its form and content, 1ts styl1st1c relatlonshlp to
- European models and MacDonald s adaptatlon of such models to,s
his contemporary Canadian context It also examines the
‘relatlonshlp between MacDonald s applled and fine art and the-)

1mportance to both of hlS transcendenta]ism and the poetry
hY

whlch expressed 1t



he major sou{'es consulted differ‘én the perlods intOf
whlch they div1de MacDonald's life and work as well as on the

- basis for such’ d1V151ons Some d1V151ons are based on: ‘he

‘vpalntlngs produced by MacDonald in a given perlod or place

-and otﬂers are based on sty11st1c changes MacDonal himself
is sometimes v1ewed 1n the context of his own work but more"‘
frequently, in.the context of the Group of Seven. Paul Duval
1ends the f1rst sectlon of h1s monograph“w1th the statement

‘that MacDonald, 1n h1s Wrnd, Raln and Sunshine, October of

1910,‘(P1ate l) was now 1ntegrat1ng hlS mastery as a graphlc
- de51gner 1nto hlS observatlons as a.palnter, "4 whlle Nancy
.Robertson ev1dent1y consrders MacDonald s work to ‘have ._.'
matured earller when she states that 'after hlS return to
‘Toronto in 1907 MacDonaid began to emerge as- a serlous

: artlst .5 Duval's second secglon starts in 1912, 1nferring

that work up to l9lO was experlmental, and that between 1910

'and 1912 MacDonald progre351vely consolldatéd prev1ous

;experlmentatlon, this development culmlnatrng in Tracks and
’_Trafflc of 1912 (Plate 2) Robertson s oplnlonlls that
_MacDonald's best work was done between 1911 and 1921 and that
”'dur1ng this ten~year perlod ‘he produced all those canvases
nowrcon51dered so 1mportant to the development of Canadlan
palntlng and to the formation of a nat1onal style 6

_Duval s th1rd sectlon,k'Algoma, commences ‘in 1917 and ends
~in 1919, and the fourth "The Mounta1ns}' beglnsnln 1920 and
ends W1th MacDonald's death in 1932 ~so:that,'with the

*

- ) g ‘ Al



ey
'
3

in- 1932, ‘80 that, W1th the exception of the earlyhyears,
Duval s d1vis1ons are, based pr1mar11y on MacDonald s
palntlngs and thelr locale'. Robertson 'S d1v151ons-are
predomlnantly based on style, and she states that 'the Algoma,'
palntlngs of 1922 brought to an end the flrst, and maJor,
"7 In Robertson Q\;‘

v1ew, 'from 1922 until h1s death 1n 1932, MacDonald placed .\

portlon of - MacDonald's artlstlc career.”

'-hls ma1n emphasrs on the basic, monumental structure of
nature, wh1ch\gave further express1on to h;s early 1nterest
in desrgn a, Robertson thus ‘divides MacDonald s llfe and
work 1nto two main phases, the second one ‘less 1mportant than
the f1rsti¢and demonstratlng a’ reyer31on to his earlier

interest ¥n de51gn.

Dennis Reld and Peter Mellen, concerned”with the.Croup
of . Seven as a whole, rather than w1th an individual member,
_ make the1r divisions in accordance with the growth and
formatlon of the Group. Mellen flrst ment1ons MacDonald in:

he second chapter, 'Precedents for the Proup of Seven, 9,

here he 1s’seen as the means by wh1ch A.Y. Jackson

(1882 :1974) formed a 11nk between artists 1n Montreal and -
:Toronto ‘ Mellen S thlrd chapter,v'Early Years 1n Toronto and

1the Cult of the North, 10 encompasses in some deta11 the

‘ ~per10ds in MacDonald's llfe and work approxlmating Duval [

‘first, second and thlrd sectlons. Mellen s fourth chapter,

'fThe War Years and Algoma,'ll deals w1th MacDonald s



organlzatlon of the group and itg act1v1t1es\1n 1919 and
1920 Mellen s s1xth chapter,-'Art takes to the Road '13
deals ;1th ‘the expanded act1v1t1es of the Group for almost a,v
decade commenc1ng in 1921 and MacDonald s death is noted 1n_'
the seventh chapter,"The Later Years, w14 1n wh1ch Mellen
vanalyses the 1nfluence of the Group of Seven on 1ts

)

SHCCQSSOIS

Reld s perlods of t1me are much smaller, and contaln
concentratlons of documented detall on. specific stages in thed'
growth of the Proup of Seven Wlthln each de81gnated
.‘period 15 .gach artlst is’ dealt w:th 1n the greatest deta11

in theljontext f hlS relatlonshlp to the Froup s’ formatlon
"and-hlstory WhlfL the effect of varlous European styllstlc
1nf1uences orv each artlst sﬂWork is also traced as the
background to the emergence of the Froup s . eventual style
These styllstlc 1nfluences reflected not only the erosion of
nlneteenth century natlonal 1nsular1ty ait also the

1ncrea51ng sophlstlcatlon of Canadlan art and artlsts and the

accelerated transm1ss1on of ideas.

One reason for helghtened Canadlan awareness of the
contemporary European art scene was the n1neteenth century ‘.
prol1ferat1on of maga21nes devoted to the arts One of the
most 1nfluent1al of such publlcatlons was ' The Studlo,g

founded in 1893 by Charles Holme (1848 1923) Becauseuit vas

fsuccessful from 1ts 1ncept10n, later peribdicals’imitated its

r



style and format and it forced established publications like

The Magazine of Art to change to a Similar format and

content

w0
~,

,The‘FArt Nouveau"” style adopted by The Studio was

v

%

synonymous with modernity while at the same time its organic

_»forms opposed industrialisation | The content of the maga21ne’

‘was as MVigorating as 1ts deSign- its first 1ssue,-in April

‘i'1893,‘stressed the Arts and Crafts movement s concept of
'Artists as Craftsmen _ The work of Aubrey BeardsIey

'(1872 -1898) was published for the first time 1n this first ‘

»f%sue, introduced by Joseph PennePl (1857- 1926), thE'GISClPle‘

and future biographer of Whistler

As Russell Harper staéel, 'the first and most

' revolutionary European influence to enter\Canada»at'the end

‘ of the nineteenth century was the"art for art S sake theory
of Whistler and his assoc1ates"16 transmitted to a degree |

t

by the Canadian lecture: tour made by Oscar Wilde (1854 1900)

1 B
in 1882 but furthered even more by examples of. speCially

.commiSSioned work by Whistler and Beardsley in The Studio

But the soft tonalities of Whistler S style had only limited
%umﬂication in Canada and his hedonistic lifestyle and and

philosophy found little support among Canadian artists

The work.of:William‘Morris (18347l896)'himself and-also_,r

-



_*pf Horrls & Company was codsr\tently shown, as were works by
the Pre-Raphaelites ' Frequently featuredvalso was the work

of the controversial Frank Brangwyn (l8 7-1956), Morrls'

'apprentlce from 1882 to 1884, Brangwyn co'pleted in 1921 a
. mural- comm1ss1on for the Manltoba Leglslature and 1n 1925

MacDonald stopped over at Wlnnlpeg to see thlS 'f1ne
17

“decoratlon by Brangwyn." WOrks by Walter Cr

, ' b : c
- (1845~ 1915) and Charles Robert Ashbee (1863 942), were
'featured, amomg many - others In an 1nnov ive'serieS-
presaglng modern 'do 1t yourself' artlcles,.readers of The

were 1nstructed in numerous medla by profess1onal

'fEngllsh art1st/de51gners ' FXhlbltlonS of the Royal Br1t1sh
Colon1a1 SOC1ety further enhanced the reputatlons and
‘ 1nfluence of ‘these artlsts and de51gners when the1r wdrk was

seen overseas

The influence of The Studlo on 1nternat10nal art

‘c1rcles, espec1ally in the Brltlsh Emplre, was ‘also 1ncreased

when The Studlo gave feature coverage to colon1a1 artlsts

<3

'The maga21ne 'S coverage of Canada, for lnstance, effectively

summarlzed the Canadlan art scene in 1899 It noted'the need
. to raise standards, but commented favou ably on the ‘genre
&\palnter George Agnew%Reld (1860~ 1947) angd the |
;proto Impress10nlst Laura Muntz (1860rl 30) 18 In. 1900,
.'not only Reid and Muntz but also the Impress1onlsts W1111am
;Brymner (1855 1925) and Maurlce Cullen (1866 1934) were -

's1ngled out for pralse 19: In 1911, another Impre531on1st,



James Wllson Morrlce (1965-1924) was pralsed along w1th
Brymner and Cullen20 while 1n 1912 the greatest approbatlon
was given- to MacDonald for his Impre331on1st "tour de force,"

Tracks and-Trafflc (Plate 2) ThlS ‘work was seen as.

“symbollc of. Canada s industrial advancement while the

yforthcomlng 1913 -1914 Canadlan Fxhlbltlon announced in the-

,same 1ssue was heralded as a strengthenlng llzp“between the

o 'Mother Country and the Great Domlnlon w2l WO{ES by Lawrem

e Harrls (1885 1970) and J W Beatty (1869 1941) were also

,prarsed 1n 1912 and between 1913 and 1920 MacDonald s. work
‘was consrstently pralsed, as well as was the work of other- a
'future group members like Tom Thomson (1877 1917), A.Y,

.

Jackson (1882 -1974), F F. H. Varley (1881—1969),:and Arthur

Lismer (1885-1969).22

-

Palntlngs of his snow- C vered homeland by the Norweglan
Frltz Thaulow (18 7 1906), fea ured in The Studlo in

1897,23 had 1nsp1r d-Can

artlsts like Maurlce'"
Cullen2451n thelr ch01ce of a northern subiject and nearly
twenty years later the Group of . Seven would be equally
1nfluenced by the northern sub]ect matter and Art Nouveau .

J

style of ScandlnaV1an artlsts25 featured 1n The
26 ‘ '

an!even greater 1mpact on Harrls and MacDonald when they

) -V1ewed them togethep at the ScandlnaV1an exhlbltlon in

' Or1q1na1 works by many of these 3cand1nav1an art1sts had

s
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Buffalo 1n 1913 'The painting of Canada s flrst concerted

‘national movement, ‘that of Thomson and the Group of Seven,

'__can [thus] be descrlbed as a. dlrect outgrowth of the flrst

‘phase of northern Symbollst landscape pamtlng.'27
As Nasgaard states, - : S

Throughout the North Symbolist yearnlngs for.

transcendental. experience, coupled with

Synthetlst perception, opened doors to native |
‘Wwilderness scenery that Naturalism had l/
‘ignored, but that quickly became established
as ‘the embodiment of national character

" [so that] Thomson and the Group of Seven,

. usually seen as Canada's first national .
.school, could readily identify with '4\
‘Scandinavian Symbolist. ‘landscape palntlng
when' they came into contact yéth it two"

- decades after 1ts 1ncept10n

'When v1ewed in this ifrger 1nternat10nal context of a
search for nat10na1 1dent1ty by other colonla] or northern
‘artlsts, the work of MacDonald and the Group . of Seven galns
an added coherence and un1ty in its 51m11ar use of |
exclu51vely nat10na1 themes such as the northern 1andscape
»In both Harrls' Theosophy and MacDonald s Transcendentallsm,
‘the North represented a prlstlne source of personal sp1r1tual
"renewal and in Theosophy 1t also represented the sp1r1t of
*,Canada.29 .Thus thelr journeys together to the North
epltomlzed phllosophlcal and sp1r1tua1 1deals for members of
the Group in addltlon to the funct1onal reasons of
convenrence, mutual - support ‘and defence underlylng tﬁelr “;'
collaboratlve bandlng together The North and -their

,_Journeys to it also became symbolrb of man' s confrd’tatlon__*‘

..w1th untamed nature, and 1n 1ts W1dest terms, of ClVlllzed



» man, the unlversal colonlser, expandlng 1nto unknown

-‘terrltorles, as had the first. Brxtish colonists in North
‘Amerlca, New Zealand and Australla

CC It should be noted also thatvin.the absende of any.

‘acceptablexindigenous.cultural resourcesfin these colonies

upont which to draw, theSe first colonlsts relied exclusively4”t'

upon their predominantly EngliSh cultural “background.
S _ \ v : . :

A However, the new Brltlsh colonlsts, though they eschewedh
the 1ndlgenous aborig1na1 culti{es, were quick to learn and
absorb aborlglnal technlques of survival in a 'harsh and
lonely land 30 To an arguable degree, the nlneteenth
century 1nterest 1n adventure and exploratron represented a
Asophrstlcated modern use of such survival technlques, not to

preserve 11fe 1n an al:en envrronment, but as a means of

.escape from the horrors of urban 1ndustr1allsat1on

*
The camplng sorties by members of the Group of Seven

into Northern Ontarlo therefore enhanced the1r self and 5roup‘
'1mages, allow1ng them v1car10usly to be 1dent1f1ed on a
natlonal level W1th Canada s Northern explorers and on anv
1nternat10na1 level wrth Brltlsh 1mper1allst 1deals On,the
personal level, such trlps served as further joint |
experlences and the shared palntlng locales had both av hd

v

functlonal and a symbollc purpose . e

/

.

) . . " \ _' . ..:( . : . . ‘,
Such a'banding togethervof'a group of artists;united-by 4

At



common.ldeals and‘purpose is typlcal of the Engllsh Arts and
n;Crafts Movement ., The shared antlpathy of its. members to the .
rlndustrlal revolutlon had led to the foundatlon of the "

;.Pre Raphaellte Brotherhood in. anland in 1848 and to thelr
’1nvolvement as deS1gners of the applled art produced by .
Morr1s, Marshall, Faulkner & Co., founded bva1lliam Morrls~

in 1861,

By the 1870's, the anllsh Artsrapd Crafts movement had
-successfully adapted Morr1s' 1deas to Aits more functlonal

‘phllosophy and when Morrls d1ed in 1896, equlpment and staff

from his Re]mscott Press were used to ma:ntaln and expand his

typographlcal 1deals : MacDonald s notes for his typography
]

classes and leéxires as well as hlS own work reflect both a

' dlrect 1nfluence from Morrls and Pelmscott Press and 1nd1rect

1nfluences from Furopean and Amerlcan adherents to Morrls'
1deals - : o '.'H' o | /

-

The 1mportance of.thlsbmovement has partlcular reference
;not only to its Canadian and Amerlcan emulators, but also to
Jits styllstlc 1nfluence on MacDonald s art -and MacDonald s
attempts to adhere to its pr1nc1p1es in h1s life as an

‘artlst/craftsman

George Reld, one of MacDonald s earllest teachers,_was a

: 'dedlcated supporter of the Arts & Crafts 1dea1 and used h1s

office as' president. of the Ontarlo Society of’ArtiSts to



'jv"l']‘. L

strengthen Canadlan applled arts by haV1ng the Soc1ety |
: sponsor, 1n 1902, Ganada' s f1rst exhlbltlon of applled Art
‘The success of th1s exhlbltlon, 1n whlch commerc1a1 studlos
part1c1pated,_resulted 1n the foundlng by Reld the same year‘

the Canadlan SOC1ety of Applxed Arts The SOC1ety was

’_gdedlcated to 'the encouragement of orlglnal de51gn and

or1g1na1 express1on accordlng to the- example of W1111am

_Morrls, whether in crafts, furnlture or posters '31

The concern of thls Canadlan 8001ety for orlglnal de51gn
in as commer01a1 and modern a form of applled art as posters
is 1nd1cat1ve of the shortenlng of the artlstxc tlme lag
between Furgpe and North Amerlca The late nlneteenth
‘century Furopean poster man1a was dupllcated almost

51mu1taneously 1n Canada,

: Canadlan wrlters, llke Canadlan artlsts, a381m11ated

succe551ve European concepts and forms Canadlan poetry

»

'GAmerlcan poetry and derlved its metaphys1cs from the.d
\__9"
synthe51s of evolutlon and falth, and from the

W32 0

: followed the romant1c-V1ctor1an tradltlons of Engllsh g:d

transcendentalism of MNew England,

MacDonald‘s publlshed and unpubllshed personal papers

33 SRR

and manuscr1pts are the sources for a d1scuss1on of
MacDonald S personal attltudes, partlcuIarly towards hlS.x
commerc1a1 work versus. h1s palntlng and poetry. .Most_

publlshedfsources 1gnore MacDonald'sfpoetry While_others

.
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'mention it but briefly. Although MacDonald wrote poetry from

hlS teens unt11 h1s death, some sources 1mp1y that 1t was in

, 1916 that MacDonald 'began to wrlte 34 or 'turned to

_wr1t1ng n35 poetry or "was encouraged by Professor Barker

_$a1rley to try h1s hand at poetry 36

Wh11e a strong ‘Canadian llterary tradltlon has llnked

the v1sual 1magery of the "Confederatlon poets to the. roupf

of Seven, no previous examlnatlon has been made of spec1flc
l\hks between the two groups such as thelr shared natlonalgst
asplratlons, transcendentallst phllosophles and worklng
lives. The f1ve maJor "Poets of the Confederatlon were
William' Wilfred Campbell (1858-1918), Duncan campbell
Scott(l862 1947), Bliss- Carman (1861 1929), Charles G.n..
Roberts {1860- 1943) and Archlbald Lampman (1861- 1899) All

f1ve were born in the same perlod, ‘to the same V1ctor1an'

profe551onal class, four being the sons of cférgymen and one,

Carman, ‘the son of a lawyer Two of them, Roberts and

Carman, were first cousins'who went to school together and:
who were related to Ralph Waldo Fmerson (1803~ 1882) Three
J‘of them, Campbell, Lampman and Scott, became c1v11 servants

1n Ottawa They were all friends, united by thelr shared

poetlc ideals and patr1ot1c dreams, expressed 1n their common

subJect matter, the Canad1an landscape& Roberts was the
orlglnal-poetlc-stlmulus for Lampman, who stlmulated Scott .
;and Scott,.together with Roberts, stlmulated Roberts' cousin

Carman, Analogles between thls 'Maple Leaf School' of poets

12

Te

A .



A and the “Hot Mush School' of pa1nters are self eV1dent
Palnters and poets alike were interested 1n each other's
dlscépllnes and both groups ev1denced 1nterest in
non- tradltlonal rellglons -Scott, who collected Canadian Art
and was 'a frlend of Lawren Harris, was 1nterested in
Theosophy and Transcendentallsm and Roberts and Carman were

both Transcendentallsts

: MacDonald $ own Transcendentaflst phllosophy,-
'artlculated in h1s poetry, ‘is the unlfylng motlvatlonal
factor in all his work. MacDonald 5 consistent'use; in_all
medla, of the same compositional devices‘andssubject matter
refleCts_notvonly his transcendentalistrbias but the edual

. persistence of his ciﬁmercial training and experience,

"-Macbhonald was fourteen years old when his father, born

in‘St. Johns, Ouebec, returned to Canada from anland and

13

settled his family in Hamllton, Ontarlo, early in 1887.  The :

. -

young MacDonald attended evening art classes at the Hamllton

Art School,'where his instructors were John Ireland

(1854 1915) “and Arthur Hemlng (1870—1940)‘

In 1889, when he was s:xteen, his famlly moved to

Téronto where MacDonald was apprentlced to the Toronto
>ﬁthhog"aphy Company, engravers and llthographers (Pkgtes 3,
4)»rhnu years 1ater,\commenc1ng in 1913; thiS'earl' training

shaped Macbonald's printmaking techniques, During-his



“’artists.

. o . {, v z 14

,apprenticeship, MacDonald s reading 1ncluded works by the

v'Engllsh social reformer, Thomas Carlyle (1795 1881) and John

N

»Ruskln (1819 1900)37 4wh11e Robert Burns partlcu arly
.'appealed to the young apprentlce de51gner, and t e SCOttlSh

poet was to remalh his llfet1me favourlte, along ith walt
38 '

.-

'.whltman "

In 1893, his apprent1cesh1p completed, Macdonald began
: \—/" )

_hlS worklng career at C E. Preston & Co{,of Toronto, and also

attended evenlng nd weekend classes at the Central Ontarlo"

School of Art and! De51gn under W1111am Cru1kshank (184941922)
and George Reid, One of the best =~known Canadlan genre

~—

- painters of, his generation, ‘ e,

A year later,.in 1894' he joined the.Art Department of
,the photo-~ engmav1ng and advertlslng company, Prlp L1m1ted
(Plates 5,_6) wh1ch "not only prOV1ded employment for artlsts
and craftsmen at a t1me when support for art was extremely
low, but also constltuted a training ground for future'
539..A company like Grip in fact provided 'a
_non-acadenmic training school"%0 of greatez/value 'than'is

'41 Founded 1n 1873 as a: sat1r1cal

sometimes admitted.
newspaper, by 1880 Grip lelted had . evolved 1nto an engraV1ng
f1rm, and ln 1882 became the flrst in Canada to use
*photogravure ThlS new technology, the process block, made
p0831b1e the str1k1ng contrast on a whlte background of SOlld

blacks, and delicate llnes or patterns, 1mpOSS1b1e w1th
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previous technology. Employees of companies like Gr1p
Limited "were exposed to new. techniques and sometimes given
'the opportunity to experiment W1th various types of

L &

nd?2

»printmaking Such companies 'featured Canadian ;;;::Et

mat@er in. the advertislng and other commerC1al 1llustrat10n
_work they d1d"43 and their employees were expected to ‘keep
up with t%e latest British and U, s publicatlons, especially

the illustrated maga21nes 44 *

Grip Limited was primarily an'advertising agedgy N ¢
.represented Canada's expanding economy and Toronto s growth
and also demonstrated the- practicar use in Canada of
nlneteenth‘century European ideals, transmitted through
Morris and the Arts and Crafts Movement, into a vigble means_

*

'for groups of 1nd1v1dual artists to survive. economica]]y.

‘MadDonald s’éarly years Yand his training ref]ectgﬁ

'} economic ahd socral aspects of a ma]or Canadian city at the
.turn of the century, as Canada began the shift from colonial
status and a rural economy to- industrialized nationhood and
an urban economy. Grlp leited S growth and~expansion into a
successful advertising agency- reflected such a shift as dld

the expanding opportunity and scope: of MacDona]d s freelance"

art work and teaching

~The inherent contrast in his work:ng life between

‘Macbonald's philosophic 1deals and the nece551t1es of ¢



‘ddkt:"f“-wt' fﬁ°'¢¥:il

' economlc surv1va1 represented ‘the broad socal issues con—'
zfrontlng 1ncreas1ngly 1ndustr1allzed soc1etfes 1n the same‘
period. MacDonald s solutlons to. hlS personal d1ff1cu1t1es
81m11arly reflect natlonal and 1nternat10na] solutlons to .
essentlally the same soc1a1 and. phllOSOpth problems |
:Expandlng 1ndustr1allsatlon and 1ts dféer51f1catlon led to
v1ncreased and uncontrolled development of natural resources,
pwhlch in turn led to new roads and rallways, increasing the

A

size and number of urban centres Paradox1cally, ‘te new
transportatlon systems wh1ch wWere respon51ble for urban
'congestlon also-provided an escape from 1t In 1913,
MacDonald and hlS family and other members of his c1rcle,
Varley, Llsmer, Carmlchael and dohnston, moved thelr homes to
"rural areas out51de Toronto to avoid the c1ty S accelerated
urban sprawl, conmutlng to work HacDonald and the Croup'
were able to move: further ‘away for their- Northern sub]ect
‘matter by means of new railway access routes to prev1ously
»1nacce51b1e wilderness. The group s formatlon and its
members"economlc v1ab111ty was tied to the urbanlzatlon and
1ndustr1alrsat10n they eschewed but unllke Reld, they seemed

"conEEnt merely to seize any economlc advantages made

ava1lable and avo1d adverse soc1al consequences.

MacDonald's professional advancement, and that .of hls

friends, was paralleled and in many cases ass1sted by 8001a1

t r
advancem ’ and the Group became known to entrepreneurs llke

i Robert S McLaughlln, of General Motors (Canada) Ltd., and



J.S. McLean, pre51dent of Canada Packers Limited, both of
1_whom became 1mportant wealthy patrons as’'their- companles . .':s o
expanded to meet the needs of Canada' 'S 1ncrea51ng

urbanlzatlon and populatlon expans1on ‘ - ot

Invl898'MacDonald‘joined his'friends'A A Martln and
?.G. Greene in membership of the thtle Blllee Sketch Club,
‘untll its demise approx1mately two years later Archle
Martin and two other old frlends, Norman Price and W1111am

WalDace, had been guests in 1899 at MacDonald s weddlng in-

ngh Park.

MacDonald, Martin and Greene were also members”of the -
Mahlstick Club, a studlo club s1m11ar to the thtle Blllee
SketCh Club. Their affectlonate regard for MacDonald later

led Martln and Freen to employ h1m at- the studio they founded

in London, England.

Aithough Shy, MacDonald gas a witty,hcharminq and com-
‘pass1onate companlon and was popular, ‘At Grip L1m1ted, he
was well- llked and formed long lastlng fr1endsh1ps with h1s
fellow workers, one of whom, Lew1s Smlth, 1ntroduced h1m to
FHarrlet Joan LaV1s,45 whom MacDonald marrled in 1899

Their only'child, Thoreau, was,born in.l901.

’In 1902, MacDonald:had joined. the Toronto Art students"
-League,'cedlcated 51nce its formatlon in 1886 to deplctlon of
the Canadlan 1andscape A foundlng member was. hobert Holmes

(1861 1930) and other members 1nc1uded W1111am Crulkshank,



hi

“ Charles MacDonald Manly (1855 1924), Freder1ck H Brlgden

(1872 1956) and Charles W. Jefferys (1869 1952) ' Other par—‘.

tlcularly good friends of MacDonald ‘who were members 1ncluded

r

Norman Pr1ce and Arthur C Goode as well as A, A Martln and
T.G. Greene In addltlon to sketchlng trlps, the League also-
}

held classes for its members 'One of the more. 1m§ortant

books Closely studled ... Was Pen Draw1ng and Pen Draughts-I

man [51c] Thelr Work and their Methods [SlC] A‘Studyf

of the Art of Today n46 publlshed in 1894 by Joseph Pennell

(1847 1926), a frequent contrabutor to The studlo commenc—

ing with its flrst issue. The Leaqgue publlshed a serles of

_calendars between 1893 and 1904, with exc1u51vely Canadlan

v

content ‘based on spec1f1c themes such as 'Canadlan seasons"

S or 'Canada Past, complemented by or complement1ng Canadlan

poetry, most often by the Confederatlon poets, MacDonald S

_ink draw1ng of Fish Shantles (Plate 7). was prlnted in the

l,eague calendar for 1902 and he also de51gned the Calendar s

tltle page for Aprll, 1904 (Plateus)

In hlS spare tlme, espec1ally at weekends, true to the

'Nulla d1es 31ne llnea tenet of the Toronto Art students'

"League, MacDonald sketched and wrote poetry in ngh Park the
-rHumber Valley and other areas close to Toronto SO . that there

- were close relatlonshlps in subject matter and visual 1magery

“in h1s works n both medla

Undoubte'ly because of his inhcreased social ang artistic
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act1v1ty, MacDonald found employment and fellowshlp Wlth a .
‘ggroup of old frlends and fellow artlsts dedlcated to the

ideals of Wllllam Morrls when, in December of 1903 he went
to work as a book des1gner for the prestigious Carlton Studlo
in London, founded by_Arthur C, Goode and A.A. Martin,
~assisted by Norman Prlce and W1111amrwallace Founded’in‘yﬂ
'yabout 1890, Carlton Studlo was, the,Aargest and most

successful advert1s1ng agency 1n the city. 47

When in 1904 Joan and Thoreau MacDonald ]01ned J.ELH., in
England they chose to 11ve in Loughton, Fssex, near Fpplng
Forest, where MacDonald too sketched 1n h1s spare tlme as he

did in High Park, Toronto October Afternoon, Howard Pond

of 1910 (Plate 9) and Nova Scotia of 1898, (Plate 10)

‘typrfy a Barblzon influence prevalent in Furope andg North
America at the ‘turn of the century | After v1ew1ng a Barblzon
'exhlbltlon in London MacDonald stated he was 1nc]1ned to look
oh hlmself\ as a forest spe01a11st, 48 for He had N
vlnvarlablykdeplcted woodland scenes 5 |

After his return from England, in,1907, to workias Head,f
”Designer at Grip Limited, and.using the freer and more

'-expresSive medium of 0il paint, MacDonald began to dupllcate
in h1s palntlng the repetltlve pattern and rhythmlc effects 5.

achleved 1n hlS early poetry . ' L i

MacDonald worked and re—worked his palntlngs ]ust as he

- did his poetry, in both medla beglnnlng with a linear



‘ R , .
notation of a visual image or an outline of. an idea which he
" then built up painstakingly, sometimes over a period of
.‘years. Gradually, h1s penc11 sketches became surrounded with
notes of possible colour schemes Just as words varylng the

”tone of a poetic theme were noted on his draft poems

Desp1te hlsISOJourn in anland, the genre and woodland_‘
scenes deplcted by MacDonald pr1or to 190:/reflept the }..
‘varylng styles of post Confederatlon art as it absorbed new
'tendenc1es at the ‘turn of the century.. In poetry of th1s"
perlod, apart from the obv1ous 1nfluence of hlpllng s
:1mper1allst subJect matter 1n some poems and Klpllngesque
'heav11y stressed rhythms,4_9 MacDona1d~h1mself attested to‘
.hls reverent admlratlon for W B. Yeats,50 a dlsc1p1e of
yMadame Blavatsky, Just as he attrlbuted h1s or1g1na1
‘palnterly ambltlon to the Barblzon group. - In 1911, MacDonald -

A Y
began an -association with the Arts and Letters Club that

“would contlnue all his llfe ~ Albert’ H. Robinson (1881 1956),: :

the manager of Prlp L1m1ted, was a foundlng member of this"
"club, formed 1n 1907 1n 'revolt from the lack of publlc B
1nterest 1n the arts in general 1n Canada, »>1 Probably

through Roblnson 'S sponsorship, MacDonald was elected to it
early in 1911 and the success of‘the one—man show of his 011"
sketches ‘he held .on 1ts premlses in’ November of the same yearh
dled h1m to. re51gn from his full t1me pos1t10n at Gr1p L1m1ted"
in  order to devote more tlme to his art by worklng as a

free-lance commer01al artist., From 1912 to the,l920's, he



de51gned and supervised the constructlon‘of the annual F
dCanad1an National EXhlbltlon displays and in 1915 designed
the f1rst of many W1ndow dlsplays for. the Robert Slmpson
Company. He served ongthe execut1ve of most of the-' |

organisations of which he was a member and wrote and gave

" public and private lectUres-on art-related subjects.

“In January of 1913, MacDonald and HarrlsIV151ted the
Albr1§ht Art Pallery 1n Buffalo, New York, to, see its
’Exhlbltron of Scand1nav1an‘Art. . Influences attributable-to
Northern European trends, boldness of outline, enriched
colour and tapestry effects, became 1ncreas1ng1y apparent in
hlS work as MacDonald moved further afleld, northwards, in
search of subJect matter. He‘went to Georglan Bay in the
Summer of 1912, to Mattawa and the Laurent1ans in 1913 and to
Algonquln Park in 1914 - In 1913 a number of small etchlngs, N

based on hlS 1912 and 1913 sketches, demonstrate MacDonald s

: ease of- executlon in th1s exactlng medium (Plate 11).

FollOW1ng h1s move .in 1913 to the qulet v111age of
Thornhlll, just out51de Toronto, the sub;ect of MacDonald s'
'palntlngs became more and more rural This ant1 urban bias
1was echoed in one of h1s poems in Wthh he ralled against the

city's encroachment and desecratlon of its surroundlng

farmlard 52

Harper p01nts out that, beglnnlng in 1913,
.MacDonald alternated between comp051t10ns wh1ch are statlc

(as in the late Rocky Mountaln landscapes) [Plate 12] and



Allles Chr1stmas w1ndow dlsplay comp

_the Robert Srmpson ‘Company in 1915‘

'gthose Wlth recurr1ng movement, poetlcal 1n feellng. 53

L8

(Plate 13) A 51m11ar contrast of style 1s demonstrated 1nf

o

‘poetry of the perlod, whlle conf1rmat10n is found in his
“_wr1t1ng of the hardship of MacDonald S commerc1al work in the

.c1ty ‘and his creatlve freedom at Thornh111

'Durlng the'same Thornhill period, MacDonald consolidated
both‘h1s prlvate llfe and hlS art, Happy in his new country
home, hlS close frlends now his nelghbours, MacDonald
e*;abllshed the llfestyle he would follow unt11 hlS death
The Group S new Studlo &ulldlng opened 1n 1914 and to deplct
the stronger, harsher llght of his new northern sub)ect

matter, he reverted to the 1mpre551onlst teohn1ques he had

,learned to use to deplct the 11ght effects of W1nter snow in

High Park in 1912 whlle the llnear 51nu051ty of "Art Nouveau"

‘domlnated commerc1a1 designs llke his 1915 poster Belglum

(Plate 14) and the 1915 -1916 series of summer cottage murals

.comm1551oned by Group of Seven patron, Dr James MacCallum -

(Plates 15, l6,.l7) " There are‘"Art Nouveau' elements also

in the pencil sketches (Plate 18) for the Capltals of the

ted by MacDonal f

The MacCallum comm1551on ha been shared by MacDonald,

Llsmer and Thomson and prOV1ded another )01nt experlence



between these artists Three of the Group 8 members
(MacDonald, Lismer and Varley) had Brltish work1ng-c1ass
backgrounds in the heav11y 1ndustr1allsed north of England,
where Llsmer and Varley had already known each other “The
-soc1a11sm of 1ndustr1allsed areas 1s expressed by union of -

the weak agalnst a common foe to achleVe 1mproved condltlons
and, as Dennis Re1d states, there was always such a popullst
streak' 4 1n Group of Seven ideas.,  Six of them had -
commerc1a1 art tralnlng and the seventh, Harrls, had worked
5as a commerc1a1 artlst Flve of-them, Carmlchael, Harrls,
Jackson, Lismer and Varley had had academlc art tralnlng.

Five of them, MacDonald Thomson, Lismer, Carmlchael and - _
'Varley (brlefly) had worked together at Grip L1m1ted 'They
shared the same soc1a1 m111eu and three of them, Harrls, >
MacDonald and Llsmer, were members of The. Arts and Letters »
Club. This social status produced peer support for them ltff
was at the Club that flrst MacDonald 1n 1911, and later the

whole group, exhlblted

The 1nterest in unorthodox splrltuallty may have been -a
contrlbutlng factor to the Group's ch01ce of 1ts Northern'
sub)ect matter from 1914 on, and certalnly the splrltual
connotatlonsx:n the work of MacDonald and Harrls 1npart1cular
became another unlfylng factor "PoOr Harrls, Llsmer and 2
Varley, art was’ synonymous with rellglon, the hlghest
express1on of a soc1ety, 1ts role was to ralse the sp1r1tua1

awareness of the community'55 whlle Llsmer had once stated



'Thomson sees visions and dreams, his paintings are hlS

h‘v181ons made articulate w6 MacDonald, Thomson and Harris

- ywere all interested in poetry and Lismer, Harris and

. MacDonald all hagd experience in publishlng. Lismer later
used hlS wr1t1ng to publicise the Group of Seven in A Short’

| Iistory of Pa1nt1ng with a Note on Canadian Art of 1926 and

in Canadian Picture Study of 1930,

Y The common tedhnical approach of 1nd1v1dual mbers of

thé‘group to depiction of the north can be explairffed by thelr
mutual commercial experiences while their 1nd1V1 ual
'backgrounds gave them a bias towards anlish stylistic
imfluences- Wthh they adapted to their common purpose "'Art
Nouveau, the style with Wthh they were most conversant, was
-partlcularly sulted to depiction of the Northern landscape

'Thelr choice of style would no doubt have ‘been positively

reinforced by a discu551on of style in the- first 1ssue of

The Studio which had siated that excellent works of art
have originallty expressed W1th 'bold black llnes, and

57 ln a discussion twenty two years

51mple flat colours.
later, Theaﬁtudlo considers 'the-new‘and more individual
note' in Canadian painting to be derived from a- decoratlve
Ttreatment, whlch reveals 'the splrit of Canadlan landscape by

means of a rhythmical pattern or de51gn =38

To th1s unlfied style and subJect matter was added a

permanent base when, in 1914, the Group acqu1red 1ts own
R} 0 . ] \



Studio Building. The artistic expansion for which the Group

"fwas ready, however, was halted by the 1914 1918 war and the‘
d1spersa1 of its membership which left HacDonald as their
sole Toronto representative,and defender.‘ Works exhibited by

him in 1916, among which The Tangled Garden (Plate 19) and

The Elements (Plate 20) showed a stylistic consolidation

- and 51mp11ficat10n, attracted unfavourable reViews based

partly on the work of the absent Froup members MacDonald

._.v1gorously but 1nadequate1y trled to defend himself and hlS:

frlends o : ’ o \

~In the early part of 1917, ﬂacDonaldeas appointed:'
" “Contributing Editor to The Rebel andFInstructor forithe

Ontario College.of Art Summer School The same year, he was

, electted ko the Executive of the 0 ario Soc1ety of Artists

and to the \anadlan National Exhibltion hanging comm1ttee
Later in 1917, his always frail health falled ‘under the:.
»stress of his heavy work load, the v1c1ous cr1t1c1sm of hlS
1916 work and his grief over the death of Thomson that-
‘summer MacDonald suffered hlS first stroke while mov1ng

: from his beloved Thornhill at Joan MacDonald S 1n51stence,

f_ and was convalescent unt1l to early 1918 The pfcture

frames, Wlth stylized Canadian motifs, des1gned by him in

s

1917, were probably done during thls convalescence (Plates
21, 22) |

Only partially recovered, MacDonald was nevertheless

forced to cont1nue his drudgery. In ‘the fall of 1918

<
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however,'as Harris"guest he took his first of three annual

box -car. trips to Algoma. In December, 1919, he publlshed an' .
article on his second tr1p in The amgs, 59 the»magaZine

of The- Arts and Letters Club

-~

In 1920, the Group of Seven was off1c1ally formed and in

May held its flrst exhlbltlon at the Art allery of Toronto

" in May. In it MacDonald showed three Algoma canvases

chEporatlng helghtened colour used 1n bola rhythmlc and

monumental forms.. One of these, W1ld River (Plate 23) of

1919, W1th a tapestry effect-in 1ts brushwork, was h1s flrst
A

: Algoma landscape.' Prlnts and 1nk raW1ngs were also made 1n

thlS perlod, with. one, In the’ Sugar Bush (Plate 24) belng

published in. The Canadlan Forum in 1921 and another, A"

2

Breezy Shore (Plate 25) publlshed in 1922 Another draW1ng,

Flsherman s Dory, Nova Scotia was publrshed in The Forum

in 1923 and was probably completed in July of" the preV1ous

year when MacDonald V1S1ted”Nova Scot-la;60
: S ’ . R

.-

MacDonald had lltfle time fo; hlS own art, hav1ng become

in 1921 a permanent Instructor in Decoratlve ‘and Commer01al

&

'Des1gn at the Ontarlo Co]lege>of Art In 1927 he wags

appornted Head of the COllege s Praphlc and Commerc1al Art-

o v
’\

Department and, in 1928, he became ltS Actlng Pr1nc1pal 5Inr

1929, MacDonald succeeded hlS old lnstructor, George Reid, as
4

Pr1nc1pal of the college, a post~h@ hggd untll h1s death in
. kL }gy) ‘.
LA

6

1932, v .



FolloW1ng his flrst appointment to the 0. C A, |
MacDonald s art productlon was 11m1ted and from 1924 unt11
1930, was based on his annual trlps to the Western Rocky
. Mountains. To dep;ct ‘his new subJect matter, he abandoned
both helghtened colour and the rounded formsaff the Algoma
”dperlod ‘His latggﬁwﬁik became 1ncreas1ng1y llnear to the

point of abstractlon and h1s colours became cool and dry. _f,

.MacDonald;s architectural-treatmentlofclandscabe in'his
,later paintinQS'is.related to his most important work,
completed ‘in 1924, the decoratlon of the 1nter10r .of St.
Anne s Angllcan Church in Toronto (Plate 26) MacDonald S
'artlcle on thlS commlss1on was publlshed 1n the Journal of

Vthe Royal Arch1tectural Instltute of Canada in the May,June

1925 1ssue 61 The archltect for the pro;ect, William Rae,
"wanted to break away -from nlneteenth century tradltlon'62
. and 1t is. 1nterest1ng to‘note that the ayzantlne style chosen
for - the 1nter10r decoratlons of thls church approx1mates
MacDonald's own style, with its fl’itened monumental forms.
‘and helghtened colour ~ The’ method of work typlfled Morrls'
ideals, fbr MacDonald organlzed completlon of the twenty one
palntlngs by a; co operat1ve of Toronto artists, MacDonald

,hlmself completed palntlngs of The Tempest, (Plate 27) The

Transflguratlon (Plate 2\; and The Cruc1f1x1on (Plate 29)

with flattened, monument

forms almost frieze- llke in thelr

(

1ack of -depth. His transcendentallsm can be presumed to have

governed MacDonald S choice of subjects, whlch_are based on'a

S27



phy51cal and splrltual movement upwards, from earth through

‘air to ‘a mountaln top, or of the earthbound spirit’ to heavenr

’Ft' In 1925 MacDonald produced a number of draW1ngs of the

«'Rocky Mountalns,_mostly in the brush and 1nk technlque, for a
hportfollo of twenty Croup of SeVen draw1ngs publlshed by RouS»
and Mann the follow1ng year. One of these draw1ngs was -

‘reproduceﬂ in éhe Canadian Forum in January, 1925 (Plate

30) ’nd demonstrated, though to a lesser degree, the same
'shlft towards 51mp11f1cat10n and abstractlon as his Rocky

"Hountaln paintings,

MacDonald deS1gned and completed the decoratlon of the
' Unlyers1ty College Common Room63 and, 1n ]928, he completed
two archltectural comm1581ons in Toronto . for the firm of
Baldwin and Creen 4 One was for the 1nter10r decoratlon
of the Concourse bu11d1ng, and the other for an apartment
block, "The Claridge " (Plate 31) The decoratlve scheme for
the n1neteen storey Concourse also had By7ant1ne features in
'1ts use of gold . andg mosalc and 1ncorporated works by the
fConfederatlon Poets "for the people to read wh1le they wait
for elevatbrs n65 'The decoratlon of the ce111nq of ‘the

lounge of 'The Clar:dge _1ncorporated stars and other

'constellatlons in a predomlnantly geometric design, .

In~September, 1931, MacDonald was elected a full member

of the Royal Canadian Academy of Arts (he hag been an‘



associateISince;lQIZ) and later'that'year suffered what is
”now presumed to be his’ second stroke ‘ A trip to Barbados in.
Janua!y, 1932 restored him somewhat, but he suffered another
stroke on TNovember 22nd and d1ed on November 26th, 1932 A
LJournal he kept during th1s trip was published forty years'
later in artscanada (S1c) Comparison of thevsketches in
- this journal'(Plate 32) with those of his 1915-1922
Sketchbook (Plate 33) shows'Very little difference except for
81mp11f1cation of the subJect to a linear pattern | ln his
iearliest and his last 1andscape sketches, MacDonald shows -an
-ridentlcal 1nterest in reducing landscape to patterned block
and line, the- eas1ly discerned 'formula used throughout his

life for both hlS applied and fine art,
‘ . . . J .
DeSplte his fragmentary education and trainlng,

MacDonald was able to rise to a pos1t10n of some eminence in

both Fine and Applied art. ‘That he was able to do so,-
however, waS‘due partly‘to contemporary Canadian eccwomic
expan81on, which produced the patrons who ‘hired him and
bought hlS work Moreover, his career benefited from rapid
urbanisation, for hlS acceptance as a clubman in a
particular strata of Toronto s001ety was in many 1nstances '
the bas1s of hlS advancement MacDonald s perpetualAshortage
of money, documented by the monetaryvadditions and
subtractions which litter his.personal papers, was?common
knowlecgje among hlS peers and unt11 his death, evoked not

__only cha'ity, but at times commiss1ons VIn,marked contrast_

29



to Carmlchael and Casson; HacDonald gave up his lucrative‘
ufulltime employment as chlef designer at Grlp Limlted (even
though he had a-Jamily to support) for the uncerta1n 1ncome
of an 1ndependent art1st/de31gner. ThlS dec181on was
'presumably not made to free hlmself from commer01a1 work, for
-th1s he continued even when the_mec1p1ent of a.then
mun1f1c1ent teachlng salary of $2 000 00 p. a in addltlon*to
hlS flne art 1ncome An undercurrent of profound dlscontent
~runs throughout MacDonald s llfe, expressed most cogently in
his poetry, so that 1t was not untll he was close to death in
1932 that he could write * | .
Few the words we need to say(‘ i i‘( )
Striving on our upward way:. .

Two sufflce to praise and pray, 67
: - 'Perfect now, "
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CHAPTER II
Theoretlcal 1nf1uences on the. work of -
J.E.H MacDonald in all media,.
. ‘ . [ I ) . ) .
J;E.H.MacDonaLd‘s life and_work as an artist/craftsman oo

)

demonstrated'his adherence to the principles of the ‘Arts and

Crafts movement Important sources for thls adherence can be
_dlscovered in an’ examlnatlon of Machonald's. early years,
whlle a survey of the hlstory of the Arts and Crafts movement

itself and 1ts protagonlsts can 1solate certaln Arts and

Crafts concepts~part1cularly influential on MacDonald. , o e

In the 1890's, when he was in his late twenties,
MacDonald read the works of John Ruskin, poet, artlst and

critic, who, W1th ‘the archltect Augustus Welby Northmore

) Pugln (1812~ 1852), had "laid the emotlonal and 1deallst1c

oundatlons Qf the Arts and Crafts Movement nl A]though

MacDonald s consc1ous adherence to prevalent contemporary

Arts and Crafts concepts is demonstrable, hlS fragmentary art

educatlon ‘would preclude an understandlng of the historical

~basis of such concepts.

37 ‘ . | | o
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Both Ruskin and Pugin had analysed the underlylng'
pr1nc1p1es of Gothic des1gn. In Contrasts,2 publlshed by
APugln in 1834, he advocated a return to the medleval 3001al
and sp1r1tual values epltomlsed in Gothic Archltecture and 1n

his 1841 True Pr1nc1p1es of P01nted or Christian

.‘Archltecture,3 hlS systematlc analys1s of GOtth des1gn -

“artlculated pr1nC1p1es stres51ng functlonallty that mxfe.as
pertlnent in the n1neteenth and twentleth centurles as they
had been in the Mlddle Ages 'ThlS bellef in the functional
nature of ornament was shared by Owen Jones'4 (1809-1874), -
.among.other contemporary architects. 'In MacDona;d's lecture
notes for a Teachers'pCourse, 'Design,' given by him in the‘
.Asummers of 1922 and 1924 he 31m11ar1y stresses the .
1mportance of functlon ‘in des1gn Wthh he de51gnates as
'Harmony, a comblnatlon of "fitness to purpose vand.the
1ntegrat10n of 'form and 1dea, E In the same lecture
notes, MacDonald also 11sts nine de51gn pr1nc1ples which he

says fhave the official sanction of South Kensington.'6

The Grammar of Ornament,7’published in 1856 by Owen

.Jones, was used as a text 1n the first English SChools of
De51gn.‘ Although formal in hlS des1gn approach, Jones'

, 1llustrat10ns .were a point of departure for the Arts and
‘Crafts movement while 'the splrltual and aesthetlc values of
| the Arts and Crafts movement - as compared to the .secular and

e

practical ones of Owen and his followers - owe their most

(4 .
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dlst1nctlve debt to the 1nfluence of Welby Northmore
fPug1n, 8 Pugln was also the precursor "of attltudes that
were to become fundamental-to‘the,Arts and‘Crafts
Movement."? - |
As an.innovative adjunctnto his arehitectural'praotice,
in 1836, Pugin gathered together a group of designers’
morganized in the competitive production of Applied Art,.
/ssttlng a precedent for such groups in the Arts and Crafts’
;‘ movement. - The grouplng together of artlsts and craftsmen, in
hcommerc1a1 studios llke Frlp L1m1ted, derlves ultlmately from
such c Jups, Wthh represent a modern development of the'
A'Medieval gu1]d The erectlon of the Studlo Bulldlng in 1914
to house MacDonald and his friends, and their completion
Y'Fhere of shared comm1s31ons, such as the MacCallum murals,

~N
‘(Plates 15 16, 17) was also derived from this guild

concept.

- Pugin had demonstrated not only the relatlonshlp betwes

Arch;tecture and the Applled Arts that Jones would stress bu.
@%sﬁ%ﬁhe role of the artist/craftsman, for he;designed and
%ﬁéQQed decoratlons and furnishings in a widejgzange-of

medi For this and other related reasons, "the Arts and
«Q

Crafts generatlon recognized him as § pioneer in their
cause.“lo'

€.

This ability 'o work suocessfully in varying media, as

Machonald has been shown to do, is a dominant characteristic
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| ™ | |
of the ideal artist/craftsman, meldlng the Applled and the
‘Flne Arts in the Arts and Crafts Movement MacDonald, B
however, reversed the usual earller pattern in wh1ch Flne Art
profess1onals, predomlnantly architects, (Pugln, Street,
Lethaby, etc,) became desngnershn the Applied Arts, for
'MacDonald's Applled Art was the ba31s ‘of his later Fine Art R
productlon |

a .
_;Like-Pugin, Ruskin was also concerned w1th the precepts

of . con31stently good design and hlS works were the

'theoret1ca1 basis of the Arts and Crafts movement In'The

/ »

~Seven Lamps of Archltecturell publlshed by him 1n 1849, Q‘

- each of seven chapters related spe01flc Gothlc archltectural

components (d1vorced from Cath011c1sm hcwever) to the ‘
: eth1cal and phllosophlcal con51derations nuskln con51dered to
be the bases of thelr physical strength and beauty. The need
to 1mprove the de51gn of the products of anllsh |
1ndustr1allsatlon had stimulated Br1t1sh Government rnterest
in the concgpfs of Pugin, Ruskin and thelr successors and

N

public 1nterest in. des1gn wgs aroused and malntalned by

maga21nes llke ‘The Stuglo

ot

Ruskin's\éhllosophy would have been appeallng to the
1dea11st1c young MacDonald, espe01al&y Ruskin' S stress on the

1mportance of 'the manual aspect of the study of art"12 and

his adv1ce to students "to ¢ something daily with their

-

hands, to learn by d01ng - _.Such an‘admonition would have




i (:;Md a particular relevance to a young man who had only
..recently completed a laborlous apprenticeship and whose first
‘pr thereafter was as a fledgling de31gner-at Grip Limited,
where *"no doubt he made many careful drawings of patent

. leather boots, hot - air furnaces and other contemporary

commoditles '14

| | - By

During his apprenticeship,‘MacDonald .enrolled in eéevening
and weekend classes at the Central Ontario. School of Art and
‘Design, where one. of his 1nstructors was Peorge Reid "There
is no doubt that George Reid had a strong early influence
upon .J.E.H. MacDonald. 15 “In 1896;,Reid, an advocate of
Arts and Cr‘aftsideals,]‘6 had‘been elected President,of the ?
Ontario Society ofiArtists and had been- thelmotivating force
in the formation of "The Toronto Guild of Civic Art. "This

Guild was 51m11ar to thegSoc1ety for the Protection of

Ancient- Buildinqs {S.P.A. .) founded in the spring of 1877 by
W‘}llam Morris, of whose theories Reid was an ‘ardent
advocate. Morris' cardinal pr1nc101e, upon which all hlS
theories were based, related closely to Pugin and Ruskin, for
Morris believed that a designer had to have personal
knowledge of the medium in which he worked andlan
understanding of the processes of design necessarily gained
by personal experience, 'learned at first hand. '17

“hpsee
)
- %4 i

K IR

In 1853, in his first year at Oxford Morrls had been so

1nfluenced by Ruskin s writings that he abandoh“

AN




;original religiousvvocation for'architecture, and in:lSSdf
: after completing a rather m1n1mal dggree, he began h1s
,archltectural studles in the office of George Edmund Street
(1824 -1881) in Oxford At the end of 1856, 1nfluenced by
‘“Ruskln S protege, Dante Gabr1e1 Rossett1 {1828- 1882) and

other members of The Pre- Raphaedlte Brotherhood, Morrls

r‘abandoned archltecture and studied painting 1nstead

Morris, houever, was far morevsuccessful as a poet than
ha<painter and during the 1860's, 'became one Of the most.
/f§0pular Victorian poets 18 Many of hlS followers, evenvlf
they were not’ poets, playwrlghts or authors of books, st11]
wrpte and publlshed prefaCes, lectures, forewords, etc. and

ma1nta1ned a relatlonshlp with the theatre and 11terary

°

arts MacDonald and other members of the Group had a close
worklng relationship Wwith the theatrical productlons at thei

, Arts and Letters Club and Hart House and, of course, there

) Ty

.were t@eatrlcal elements in MacDonald' s\l9lsrsimpson store

=
decoratlon R
4 » ‘e

The dgenius of’ the kmerlcan poet, walt Whltman
(1819-1892), was recogn1zed in anland by the Pre- Raphaekfas

,group long before»@merlcan cr1t1cs acknowledged h1s work.

,_

Whltman, apprentlced and tralned in the craft of prlntlng,

\and self taw@ht as a house bullder, was also partlcularly
FoA

relevant gﬁvthe artlsts and craftsmen of the Arts and Crafts

Movemeﬂé Hi's demand for 1nd1V1dua1 creatlve autonomy, free
o4 o

42
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fr’om"histo‘ricism',’ ‘'was epitomised in the "{1nhsi1a'l meters and §¢

"-_‘j“l' .
colloqu1a1 language of the poetry 1n Leaves of Grass 19

Edward Carpenter 41844 1929),*3 fr}end of both Morrls and
Charles ﬁobert Ashbee (1863 l942),_was SO 1nsp1red by Whltman
that he V151ted h1m in Amerlca,20 as aid Oscar Wllde

%l854—1300), éoth men becomlng Whltman s frlends

l,‘ n ) )’
Whltman s controvers:a] preface to the fl[St edition of

Leaves of Grass defhnés ‘the ﬁarst prlnc1p1es of a - s

oet/craftsman in modern SOClet , the poet seen as a L L
P y X .

- supernatural de51gner for the whole world, in whose properw

’

:expre551on of beauty there is preC1510n and balance ,and in.

S

wh1ch nothing is better than slmp11c1t1 n22 There is a

.strong relatlonsh}p between Whltman s poetlc pr1nc1ples and
the de51gn prlnC1ples 1solated by Pugln and Ruskln,enumerated '}“f

by Jones and adopted by the Arts and Crafts Movement

ks ;i

>

" "All of the,Group knew and read works such as Whitman's

T

Leaves of Grass?3 anddMacepnald stated,_ln the -

introduction to a'lecturez4 on Whitman he gave at the

Toronto Reference lerary In Fall of 1926 'I fell under the

influence of W as a young man and 1t has remalned W1th me .

Machonald quoted exten51vely from Henry Dav1d Thoreau - ‘hv
(1817-1862) and Ralph Waldo Emerson (1803- 1882) in hlS.

lecture to re1nforce what MacDonald stated was an artistts‘A
view of Whltman Whlle one mlght have presumed that

Whltman'* prurlence WOuld be repugnant to MacDonald,



"Wthh 'helped h1m to flnd a new attituge to life,

A‘MacDonald lauds‘the 'd1v1nely humane"25 poet, his

creat1V1ty and transcendentallst v1s1on

, Waldenzs‘by Thoreau, also an admlrer of Whltman,“
contalned phllosophlcal and socigl concepts equally
attract1ve to artists and craftsmen andg 'the emergent Arts
and Crafts movement dermved from his book a sense of

n27 The antl urban bias of Morrls28 and'the

pr10r1t1es
Arts and Crafts Movementzg was echoed 1n the works of'
Whltman,'Thoreau S Walden and in the essays of Whitman's

mentor, Ralph Waldo Fmerson Ashbee, a close frlend of

: Carpenter and the founder of the famous Pulld and School of
'Handlcrafts, in 1917 used a 11ne from Fmerson s Where the

‘Great City Stands Ss the tltle of ‘one of his books30

decrylng the effects of 1ndustr1allsat10n

The phllosophles of 'these writers were equally important
to MacDonald and his frlends They read the transcendental
poets, llke Whltman and Thoreau,‘who confirmed their idea

that the northern landscape mlrrored the national
w31

character, It is 1nterest1ng to note that Morris' too

‘was profoundly inspired by the Icelandlc North and itS’sagas,‘

‘w32

Morrls' journals of- his Northern trips are- 1ater echoed in

‘MacDonald's 51m11ar1y v1v1d descr1pt10ns33.of Northern"

—vscenery wh11e the new strength Morrls found in the North,

44
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- Morris found in the Worth, 'the'worshlp‘of‘Courage,' E S

presages the later "cult of-Adventure" in which Macbonald and
7-h&s friends were participants, like Morris, "exhilarated by

_the %?ughrself sufflclent 11fe "33 S '

Whlle studylng under Street, Morrls had become a close
‘friend ‘of Stﬁﬁét ''s then a851stants, Rlchard Norman Shaw
(1831~ -1912) and Phlllp Webb (]831-1915), and Webb had worked
“for Morrls before and after the 1861 formatlon of Morrls'

-decoratlng andg* manufacturlng company

The idea of this companu, qenerally known as Morris‘&

‘ Compan], grew out of ventures in appl%ed art de31gn the year %,'ﬁv

.before, in 1860, when Morrls and hlS frlends de81gned the
7 furnlture and decoratlons for the "RedLHouse,' designed for
Morris by his friend Webb. ,Morris'fcompany was aesthetically
and financially rewarding from its tormation, prdviding a
tanglb]e complement to Ruskln S 1deals and acting as a
pOS1t1ve example to the Arts and Crafts Movement in general
"It is gmdﬁubtedly true that all 1ts members would have

R 335!1

proclalm%d that the example of Morrls was one of the main

determinant factors in their llves and ch01ce of

careers."3® - R -

b

The 1896 Canadian Fulld of C1V1c Art followed Morrls':
example in its 1nterest in the preservatlon of ex1st1ng

bulldlngs. and the erectlon and decoration of new ones, thus
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;stre351ng a- relat1onship bﬁtween Archltecture and App]led
‘Art}, Such a’ relatlonshlp had been the ba31s of. another
highly spec1a11zed art group founded by Reldéfn 1894, the
Soc1ety of Mural Decorators.» In 1896 this . .new group, a111ed
with the Guild, tr1ed tqipegﬁqade the Toronto civic
'authorltles to 1nc1ude mural decoratlons in the new City Hal]
then under constructlon , Thelr efforts were unsuccessful,
even though Reid hlmself donated a mural at ‘no cost '
However, Re1d [ ploneerlng efforts in th1s area were

)

successful some time later, and led to commlss1ons and

competltlons llke that lnstltuted by the Royal Canadian

' Academyrln 1923 won by MacDonald s A Frlendly Meetlng, Early -

Canada ' Varley took second place 1n thlS first competltlon

'.and,'i 1925, Reid was himself a flnallsty

In'1902 Reid had used His executive position'in the
Ontario Society of Artists to strengthen Canadian.appiied
arts by haV1ng the Soc1ety sponsor Canada S flrst Fxhlbltlon
of Applied Art. MacDonald' catalogue covers showing the
1nfluence of W1111am Morris's [sic] designs were
_llncluded'37 in this exhlbltlon The success of this and

*vsucceeding exhibitions, in whlch studlos like Frlp Limited

part1c1pated, resulted in a group of artlsts, led by Reid,

foundlng in 1903 the Canadlan Soc1ety of Applied Arts. Th1s
Soc1ety, wh1ch later changed its name to the Arts and Crafts

-Soc1ety of Canada, was dedlcated to 'the enCouragement of

q



original design.and origrnal expression?aCCOrding‘to the
'example of W1111am Morris, whﬁgher in crafts, furnlture or
posters »38 " The.SOCIth was, 'in dideas, closely related to
its anllsh predecessor, the Arts and Crafts Exhibition .

Soc1etv formed in 1888 and 1>é/Amer1can‘counterpart, the lNew

 York Gulld of Arts and -Crafts formed in 1900, 'ﬁ v

”‘

Arts and Crafts concepts were adopted 155; in the
personal lives of Canadlan adherent; In 18!

T, the
.water—colourlst Marmaduke'Matthews (183%l19l3) "developed his
. o b

- T 39 ST
farm as a co—operatlve artlsts' communltv and Reid was

‘among.the artists who 101ned 1t

In 1902, MacDonald joi the Toronto Art students'
Leaque, and became fr:ends %@Sh and was greatly 1nf1uenced by
its then Pre51dent, Robert Holmes (]861 ]930), a student of
pa1nt1ng at the Roval Co]lege of Art 1n London under Ferald

Moira (1867- -1959), who was often featured in The Studio,

and was a member of the Art Workers' Gulld.40 Holmes, "wasf
a diligent student of the work of William Morris and Walter

‘Crane, and hlS enthusiasm for these artlsts rubbed off o@?hls

o o

Members of the anllsh Arts and Crafts movement and its

younger colleaque

'afflllates also travelled abroad In 1881, Morrls & Co had
. ¢ A
opened the flrst of their Amerlcan showrooms in- New Ybrk the

same year that Louis Comfort'Tlffany'(184841933),,infldenced <g

o
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;’Ey Morris, reorganized his company on thel}ines of Morris &

Co. 1In 1882 Oscar Wilde"completed a North"American lecture .

‘ tour of the United States and Canada, Eslng many of Morrls'

1deas "In &rum, Wilde trled to do

o !

the mantlesof Ruskin

» .
and Morrls by pgﬁmulgaﬁﬁhg thelr phﬁ'?sophy of'decorative art

0 . N

;} ViR
.whlle rejectln their hlg-‘;

B .
public. 42 _ i O

4

In 1891 the f1rst Amerlcan edition of a work by Morris

was- 1ssued by the publlshers, Roberts Brothers of Boston

v 4

This 11m1ted edltlon was~a fac51m11e of the Englmsh first

vedition, in 1891, of The Story of the Glittering Plain, the

first of a total ofdfifty—two books. printed‘at Kelmpscott.
Although,some reviews of +this book's Kelmscott style yere
critical; a year after_it'was pubiished, Kelmscott books were '’
S0 eagerly Snghtvby oollectors.that they yere"sold out 1ong'
:1n advance of issue and the prlces double[dl,.treblepd],vand
,even quadruple[d] w1th1n a few months™, 43
In 1854‘ Elbert Hnbbard,v(1856—1915) an American
entrepreneur with an’ 1nterest in flne prlntlng, v151ted
Morrls 1n England and, inspired by h1n, began publlshlng 1n_
Amerlca a very successful series of perlodlcals in a cheap
version of the Relmscott style The folloW1ng year, a

‘publisher wishing to take advantage of the demand for

kelmscott books approached Morrls in anland ‘and arranged
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for him to)publish Rossetti's Hand and Soul in America.

bThe_book Qas pubiisﬁéd at the end of the year and didlmudgptsv
publicise the Kéiﬁspott Press, its style and the concepts it L
embodied; *Rosséﬁti's book héd appeai ley to a small public,
for Kelmscott books were as expenSive-as ghe applied art qf G
Morri5»§ Coa. gubbard héd; however, on his retufn to Americé, ;)&
‘established hiszoycrofk Printing Shop. Itsifirst book, Egg_'
lggggugg'ggggg, was ?hblighed the same year as Hand and
‘,.}égii,;foliowed“by a yearly succession until 1938 of books in
;thé Kélmséott styie which sold for between one and two

dollars each.

In addition to his adherence to thé'KleSCOtt ideals of
book produétion,WHﬁbbafd followed the social id"is ofjthe'
. e T : X *

Arts and Crafts Movement. "With the Roycroft Printing Press

P .

at its centre, a whole community of Roycrofters was built 'up,
livihg in a model ‘rural commuhity in Fast Aurbra, New York,

working ‘under model cénditions and producing hand-crafted.
. . ’ <+ < . .
objects in natural materials,

Roycroft was at the head of the American Arts

and Crafts Movement, including the so-called

Mission style of furnishings, popular at the

turn of the century. ' Roycroft was, in other

words, a bridge between the English Arts and

Crafts, itself'stemming from Mprris &

Company, and the most widespread American , .
vstyle_ig_the years just ‘before World ‘

War I. ,

Of wcourse, in addition to such direct and indirect

sources- for the influences of Morris and the‘ArtS‘and Crafts
, , ) , ,
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Movement, The S&gdio was -of paramount 1mportance as an

artlstlc source [and was] "an ideal platform for the
promulgatlon of both Art Nouveau style, and Arts and Crafts
1deology -45

In 1902 Magbonald had exhlblted work shOW1ng the
1nfluence of William Morrls at the oOgtario SOC1ety of Artists
Applled Art Fxh1b1t10n "and he sent a sample book design to a
well ~known Follower of Wllllam Morrls in the u.s, '46 ‘That
th1s well -known follower was Flbert Hubbard is conflrmed by
a draw1ng in an early sketchbook, dated March 1900 to May
1904. ThlS drawlng,

identified as "October 29, 1900 East

Aurora," was done when he took hlS wife to

visit the Shop of the Roycrofters at East

Aurora® New York State. At this time

MacDonald was giving serious thogght to.

joining this private press shop.:
It is clear that’ Macpbonald, whose areas. of specialization in
later years: ‘became typography and book de51gn7 was already in
1900 interested in these areas. Only three years 1ater, from
"1903 until 1907, at Carlton Studlo,"he did ma1n1y book .
vde51gn and had ‘an 1ntense 1nterest in the prlvate press,“48
. 80 a prlvate press shop in the same- style he hlmself
practlsed,_would have been partlcularly\attractive,

The communal life of the Roycrofters ‘would also have
bappealed to.LacDonald, for he con31stent1y demonstrated an
‘Arts and Crafts preference, wherever poss1ble, to work_as a

A
.o
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, member of a group rather than as an‘individual, whethér-at

Gr1p Limitedy at the Studlo Bu11d1ng or in organizrng the St.

Anne!s Anglican church commission. R '"

 His attitudes towards commercial art and fine art are :
very clearly defined by MacDonald in hlS essay 1n Tralls to
Success,49 a book of: essays contributed by successful
'profe351onals and intended as an a1d to students in thelr
choice ofva‘career; He s§ated the two maln'dLVi51ons in art .
to be "the Fine Arts, and Applied or Industrial Art, " and , !
- went on tobrather'bitterlyvremark (in 193i) that"there is
little demand for Fine Art, S0 called, ‘in Canada 30
Discussing the two  main d1v151ons‘further, he stated that
their "names do not necessarlly 1mply higher and lower
quallty but contradicts this statement when ‘he goes on to

gadv1se that while engaged in Applled art, the artlst must so

“husband h1s tlme, energy and enthu51asm that he W111 have
'. 4.

enough left of all these to give expreSS1on to his h1gher

r:»- ldeals 51’?‘;" : . L - ) o,
A -
;ﬁ'o' ) :
Desplte ‘their own afflllatlons with: commerc1al art, the
of-f ‘ ‘

Yother members of the Group seem to have shared MacDonald'
.‘,ﬂ;;' .
amblvalence towards 1t, demonstrated in thelr attltude
towards Carmlchael and Casson, both of whom
B »
worked full-time to support families, and
this also set them apart from the rest of .
" the Group, who had little sympathy for
‘commercial artists, "It was considered '
acceptable to be an art teacher, but there

L
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was 'still a stigma atgached to worklng in’
the commercial fiedd

MacDonald first started teachlng part t1me, for The Shaw
Correspondence School, in 1909 and for the Ontarlo
Department of F‘du‘catlon in 1917 In 1921 he accepted a
fullvtlme‘p081tlon at the Ontario College of Art but one year
later, in a-letter to Joan MacDonald from Nova Scotla, he A

53

‘Wrote "I 1loathe schooL’and the thoughts of - teachlng He__

2 would, however, contlnue to teach until he %}ed.in 1932,

Startlng in the summer of 19]2 and continuing until his
death, MacDonald regular]y designed and executed the tanadlan
National Exhlbit}on displays but, in 1912, he wrote to hlS

Wife complaining that he was "frequntly almost tired out and.
l54 A e |

job.

“:Weary of the

- the only true dellght MacDonald showed 1n a
commer01al commlss1on was in’ hlS long letter to Llsmer55
fdescrlblng h1s 1916 Slmpson S store display. The pro;ect s
.ﬁgi;r. ulrement of craftsmanshlp in a varlety of medla together
‘ﬁ?‘wrth the f;ee 1use of colour pleased MacDonald and he enjoyed
’ ghttlng out the WOoden puppets and strlnglng them, designing
: ;A*and building a worklng W1ndm111 and gettlng the waterfall to

. ‘f work, HlS regrets on cdmpletlon of h1s most important work

, the‘St Anne s Church comm1s51on, were clearly stated in his

art1cle in the ‘R.A, . C. «ﬁpurnal, where he4wrote that'he

’
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con51dered the tlme and money avallable had been

, ‘ K]
inadequate, >6 - ) R .

5

MacDonald jotted down" notatlons of the colours of much
of what he saw, whether of a balsam pine frond, (Plate 34) a
bird or a palntlng, seemlngly 1nterested in the effects of
one colour upon another and the mood they produced‘\4mﬂe
richness of his palette and the brilliant colours he used 1n
,'comm1SS1ons whlch requlred colour, like the the MacCallum
murals (Plates 15, l6,_17)-demonstrate hls\talents as a

lyrical colourist even though the greater part of his worklng

% .

life was spent on black and whlte deplctlons

The same textural effects exist in both his Applied and

Fine Art, while .in his 11nocut Beaver. Pond Algoma (PLate

35) "the brgien brush stroke of his palntlng, often described'
.as a 'tapestry effect, is conveyed in the print by the
broken surface, where the whlte forms flitker agalnst the
‘black inked areas. w37 'In h1s lettering :ang text deS1gns,
MacDonald_sought this same all—over "tapestry" effect, using
fleuron flllers to maintain-an overall texture, as in the

Thomson plaque (Plate 36) MacDonald s first blographer

hoted in l940 that the 1919 wWild River (Plate 23) shows

"the tapestry like quallty which wag the overempha31s [sic]

of design." n>8

MacDonald consistently used the same design basis*and
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v'method of work 1rrespect1ve of whether the medlum was Applled
or Flne Art Related sub]ect matter in both media
demonstrates a. 51nglen:ss of vision andqd de31gn in his W%rk,
exempllfled by the 1dent1cal subject matter of the 1920

linocut Beaver Pond Algoma (Plate 35)/9nd the 1919 oils

The Beaver pam (Plate 36), Beaver Dam and Birches (Plate

)

37) and Beaver Pond, Algoma, (Plate 38) as does also’ the

}1dent1cal sub]ect of the drawing A Breezy Shore (Plate 25)

and the oil W1ndy Dav, Turtle Lake (Plate 39)

, MacDonald's repetltion of - forms and techn1ques1n hlS
Applied,Art is'demonstrated-in hqs Fine Art, as in the.use of.
‘broken brushwork and recurring forms in three 1921 01ls, The

..Solemn Land, (Plate 40) Autumn in Algoma (Plate 41) and

2

'Porest Wilderness. (Platev42)

CrlthISm of MacDonald S Flne Art however, was/ne?rr

ba§§d on 1ts re]atlonshlp to his Applled Art and cbjections

to 1t were 1nvar1ably based on the two dlmenS1ona11ty of hlS

oils and their relatlonshlps to posters buch cr1t1c1sm is

.

'con31stent1y made by Hunger, who astutely noted MacDonald'

-
T

.‘early dlfflcult;‘%lth large canvases when he wrote that, in |

'Falls on the Montreal Rlver (Plate 43) MacDonald "had - ‘ ;N”

managed to palnt ‘a large cgnvas w1thout resortlng to flat
a.

deslgn 5’_ Fqually astute was hlS observatlon that

MacDonald used colour’ 'to break up surfaces though he d1d

not follow thlS to. 1ts full- conclusron Wthh is, of oourse,.
% . . \

~
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that MacDonald's paintings, dev01d of colour, d1ffer llttle

from his commerc1al ‘work and that any addﬁ}aonal dlmenslon is”

,’,g.- Y
galned by the use of colour The amblgultles 1n the : -

unsuccessful tltle page for L.egends of VancoﬁVe%%fmﬁPl't%

.44) for 1nstance, wou]d have been resolved by them&sé of Q@; : f"ylf
colour, pafthU1ale if it were appfied with a broken ey

brushstroke or "tapestry" effect

. ) | *
' @Q ' The texture of a prlnted page,}after all, is 1tself a |
"tapestry,"’to be read. from left to” rlght, its deslgner
modlfylng the warp and weft of its horlzontals .and vertlcals'
by spac1ng and the reflnement of the letterlng, from heavy
and thick, or attenuated to a thread- léye llne " Thus, ' . J;’

although MacDona]d' "tapestry textural effects in his

"palntlng, partlcularly in his 1916 The Tangled Garden

_(P]ate 19) have consistently. been atrrlbuted to qcandlnaV1an

sources, "in- vnew of MachDonald's own famlllarlty with and
competence 1n the Morrls tradltlon, 1t is possible that The'

Tangled (Garden derlves entlrely from that source W1thout any

direct reference to Scandinavian tapestrles.'ﬁ1 !

. s’

MacDonaid § espousal of Arts and Crafts concepts also

lacked dlrectoreference to or understandlnq of their true,l

sources, the Mldd]e Ages,,Puan and Ruskin. Helemulated

Morris' contemporary style and, whenever p0851ble, adopted

the methods by wh1ch Morr1s so successfully to put into



‘than h1mse1f, never apparent 1n MacDonald, whlle MacDonald's

a S

'

practr?e the theories of 'his predecessors, However,hMorris

Y

' was motivated by a.gehuine concern for those less fortunate

a
'conV1ctlon, in effect," that Flne and Applled Art were

mutually exclu51ve betrays a shallow understandlng, at: best,
of the 1dea1s With which he identified. Perhaps, Eoo,

MacDonald s perCeptlons were blurred by the perva31ve

~

bitterness of his discontent.

. - U
I have a manger in my soul,
Where groping longings ¢hamp and pu]l
. And in the heedless town W1th85t S
Theyglltterlng inns are full, , v’ .
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G
. Not~ only far in Bethlehem, o
.The Christ was born-: that olden day,
‘His birth-cry comes within the heart
That opens him the way.

I have a manger in my soul,: -

Where groping longings champ and pull;:

- And in the heedless town Without
‘The glittering inns are full.

O Mary of the holy smile,

" To my warm quietness repair;

Soothe your dear child in lowliness
That I may tend him there,

61



CHAPTER ITII S | (*: -
The tie that binds:
v Poetry/Transcendentalisml

The most impOrtant.of JLR. H.‘MaeDona]d s beﬁlefs was an
adherence to a very persona] form of Transcendentallsm His
spirfitual concepts S0 domlnated MacDona]d's v1s:on that his
comp051t10ns in all medla echoed and galned Unrty from the
transcendenballst form of MaoDona]d s concepls A basic
transcendentallst bellef in ascendlng leve]s of exzstence,
f1n1te‘to infinite, is echoed in the transflxed horlzontal

'planes of his art and in the construct:on of his more

successful poetry.

_J.E;H. MacDonald wrotewpoetrybcon81stently from ]899
until the year of h1s death 1932, Almost-all MacDOna]d's
fpoetry was unpubllshed and hlS manuscrlpts are housed in The

. e
Publlc Archlves 1n Ottawa ; Thelr chronolglcal order is based '
on Macbonald!' 'S sequentlal datlng of the serles of notebooks
'1n which. hlS poems and notes were wrltten } The hundreds  of
poems wrltten durlng thls span ‘of over thlrty years reflect

succeedln? European and American 1nfluences prevalent in the

same perlod, moderated by Canadlan social and economlc

o
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fa¢t6 v generally and MacDonald's own circumstances’and

-5

ﬁgtihg‘in German Idealism, transcendentalism in

A
”Tﬁgm

f’;y $ gained increasing popularity in the United

”?3 1800's on, many of its exponents being
disillusio;gduhnitarian ministers seeking néwvinspiration for
a new age. - Its basic ténetsvweré éxpounded in a series of
essays, based on his 1ectures,‘by its foremost American
‘exponent,'the writer and poet Ralph'Waldo Emerson; His first
book, Nature,l was published in 1836, followed by a

series of published Essazs,2 of which the most famous and -

'influential'were Self-Reliance and Experience.’ o -

The‘pfactical application of Emefson's pantheistic
philosophy encouraged personai self-reliance, acquired bf‘a
trust in one's instincts, tempered, but not ruled by the
past. He felt that‘man should be*non—materialistic;
appreciative of the éimple_joys of 1life and nature and should

aspire in life to match the powers of nature.

-

On thé Spiritual 1evel,‘transcendéntélists believed in
the power'bf intuition thrduéh_wﬁich.the individual soul
could be in:contact with the "over—éoul“ of which it, and all
other human life, was and always had been a'part. In this

philosophy, the spiritual world is real and the material

A
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world is merely a illusory screen, Or, as MacDonald explains

in a poem, an outer COvering:

These eyes can only see the husk

of ‘all thlngs,:but in rapt surmise

Looks forth the soul, with falth of beauty
there, - 3

Beyond all known surprlse

-

An actlve soul" could progress from the fﬁ‘rte earth to

cosmic COnsciouSness, ascending upwards to superior planes of

conSC1ousness by of a combination of reasoning and spiritual
powers,

9
Fmerson reS1qned from h1s Unltarlan pastorshlp in Boston

in 1832 because he was unable to reconcile certaln church
doctrlnes with his own bellefs He travel]ed to Furope a
year afterwards and net and became a 1&felong frlend and-
correspondent of Thomas Carlyle (1795- -1881). His beliefs had
"much in common W1th those of a 51mrlarly“dlslllu51oned group

of New anland transcendental 1deallsts with whom he became

closely assoc1ated MacDonald S knowledge of Fmerson S

Skey, a fellow clubman and patron, who, like Fmerson, w1shed

to ellmlnate certaln nlneteenth century conventions- from hlS

«

church

The early New anland transcendentallsts, with whom
Emerson allied hlmself, had unsuccessfully attempted certain

SOC1al,exper1ments,'related to later concepts of the Arts'and

&

>
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Crafts Movement; when they founded.a rurel commonity intended
to be totally self sufficient, A later successful version of
thlS attempt was Flbert Hubbard's 1895 Roycrofters communlty,
-Where all proflts were placed "into the common fund of The‘
Roycrofters - the benefl{ is for all. w4 Roycroft‘Press,
which MacDonald had visiteé\in'l900, published editions of

Y
Morris' works as well as Fmerson's Compensation, in 1904,

and his MNature, in ]905 , e

Emerson's philosophy of»self—sufficienoy and
hidentification wiéh natore was put into ofactice by his
friend and neigﬁbour, Heﬁry'DavidvTho;eau. Waldeh, his
account of his spiritual and physical svaiva] during th

years of living Jn accordance with transcendentallst bellefs,

had great popular appeal, for it stressed that man by his own

efforts could overcome the defects in his?life and rise,above‘

them to a higher splrjtua] ]eve] Thoreau, for whom’

MacDonald S son was named, was MacDonald's favourite author,

3

but he read andg quoted Emerson and Whltman, as did others in -

his circle,

Walt Whltman further democratlzed transcendentallsm in
hlS .OWn personal version of it as a levelling force,
stre551ng the 1mportance of the Creative soul in raising not
only its own splrltual consc1ousness, but alil manklnd S f;om

its common level. Whltman acknowledged that many of his

poems dealt w1th rellglon, despite their colloquial language

‘o
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...and everyday subject matter

My own feellng abt my book is that it ‘
makes. (tries to make) every fellow see G
hlmself, & see that he has got to

work out his salvation himself - = has got

to pull the oars, & hold the plow, or . B
swing the  axe. himself, - & that the : '
ble551ngs of life are not the fictions *

generally’ Supposed, but are real, & are

mostlg W1th1n reach of all - you chew on

‘thls ) . L . m

This poet, whose plaster bust was a Roycroft best-

seller, also expounded a phllosophy of 1ndiV1duallsm and
self- rellance Supported by an active spiritual’ consc1ousness
of soul Whltman s 1883. blographer, Dr. Richard Maurice

Bucke (1837 1902), a doctor at the London, Ontario, Asylum

”for the Insane, became hlmself a convext to transcendentalist

phllosophy and the influence in Canada of hlS Cosmlc

Consc1ousness (1901) has already been noted. 1Tn.1880,

Bucke 1nv1ted Whltman to Canada to spend the summer. in
Ouebec, ‘and on Whltman S death, he was one of his literary

*

executors

buval notes that Macbonald, early in his life, read-un-

specified worRs by Carlyle and Walt Whitman and, in' the

,‘summer’of 1923, when Macbonald was worklng on the st, Anne's

' noted.

Vs
church comm1851on, his son Thoreau noted that his father "has

been- readlng some letters of* Emerson & Carlyle to us "6

MacDonald 'S Own statements of his ]1felong affectlon for,.

g

Whltman, in his 1925 lecture on the poet, have alread§ been"

rd
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The greater part of MacDonald's poetry deals with
transcendentallst themes: llfe, death and the timelessness
of cosmic consciousness. He comtorts hlmself w1th his
'personal verS1on of transcendentallsm, galnlng sp1r1tua1
‘strength from the t1meless cosmic-existence to whié¢h he
beiieves his drudgery contributes. His falth is reassured e
and renewed by his vision of "nature.
I walked the street in an _April raln-
A storm in my heart and never a song:

All joy of life .outweighed by pain;
Few rlghts in life, but many a wrong. o ' ' L

»
r

I heard a robin sing in the rain; _ . C
I tuned with his melody my wrong; ‘ : O
I looked to life with loving again, 7
The storm Ln« heart all sunny with song.

Few ver

except forISOL“&" 1y watercolours in the Barbizon

tradition, dom 9 ‘in. Canada in the. last decades of the 19th

century and up until World War I.
¥

MacDonald's watercolour Nova Scotia, 1898 (Plate 10)

wonld have been painted on his second VlSlt to Nova SCOtia in
1898 to stay W1th his erstwhile workmate at frlp\lelted,

Lewis Smlth.8 It is a simple woodland scene, a grassy
foreground area W1th a slightly d1agona1 slope, behlnd whlch v
1s a heavily wooded area, dominated by three tall trees, . Its
subject matter, subdued colour and the simplicity of its -
stable compos1t10n comblne to dep1ct a moment of quiet

solitude, p0551b1y an early morning, for_a pink—tinged mist

envelopes the scene behind the tall trees,



'The first two stanzas of\>}\§nowf lake®, a poem of 900, \

convey a s1m11=—'mood, and describe a 51m11ar scene, probably

1n High Park, Toronto, in the W1nter

_The morning sun is shining

Through golden threads of mist;

Weaving the snow with shadows

Of palest amethyst. : , .
';The hlgh and quiet tree tops
- Deep cglm 1ift over all;
" And in the radiant stlente 9

The snouﬁlakes tW1nk11ng fall.

a .\,.); ]

In the other" stanzas of the poem, MacDonald s thoughts,

_{ as “he: éon51deqs a snowflake fallen upon his sleeve, echo the

[&d

.gzthe poem LS a s1mp1e one, and its gentle rhythm and

P

.'calm of the woodland scene he described. The construct;on of

'repet1t1v& use’ of s1b11ant sounds, words beglnnlng w1th fs,f&

'(shlnlng, shadows, s1lence, snowflakes,'skyflelds, shed,

o

-3

star, sacred, spapkle, SW1ngs) 1n every veqi: but the last,

"glves that last e%se, MacDonald s persona]

o

force. He repeated this method of constructlon of a poem

tatement, added b

~wWith 1ncrea51ng sophlstlcatlon in the 1ntegrat10n of abstract

and concrete 1mages and thelr symbollsm In hlS watercolour

MacDonald merely deplcted a Scene and evoked a mood whlle,.

)

in 'A Snowflake he is able to deplct a scene and 1ts .mood as

Z

a vehicle for an afflrmatloﬁ of hxs sp1r1tual bellef

-~

Y

'Indeed, ~notes Russell Harper,"the poeth overtones Wthh

are ev1dent 1n hlS pa1nt1ng are 11ke echoes of h1s llterary

\‘ylnterests,‘a quallty not found in any of hls assoc1ates'
. . ‘ R o

w .

€
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canvases, " Harper also sees ﬁacDonald's "literary

’ .
interests” as influencing his painting.

MacDonald's’earliest known artistic work is .an untitled

-’

and undated brush and ink draW1ng (Plate 45) dated ‘circa.

- o

1896, - when MacDonald was 23 years old : Desplte its -~ . \

-1mmatur1ty,-thls sketch-has,a certaln enigmatic.narrative

‘interest derlved, not so much from its meagre content, but

from 1ts v1ewer s need to give 1t mégilng A bowed female
flgure, 1n ‘what mlght ‘be. construed as W1dow S weeds, is
openlng a'gate 1n a plcket fence which encloses sbme 2

predomlnantly vertlcal 51lhouetted shapes of varylng size

. which vaguely connote a graveyard, below whlch trees cover a

‘slope taperlng down to what mlght'be a 1akeshore AThe.;

.Hl]

7‘centrallzed figure in thls early draW1ng forms a dark

. vertlcal agalnst the diagonal of the whlte fence, her head

51lhouetted agaxnst the falnt horlzontals of a dlstant shore

The readlng of an early undated poemn, fCemetery

l"ll and its stresspd rythmlc varlatlons of the line’

""And along the rldge the hlgh monuments are stlll agalnst

cloud and lashing tree '1mmed1ately affirms the V1ewer S.

:l deductlons W1th regard to the sub]ect of MacDonald E draw1ng

-

~and’ sh}jer. _rIn thlS poem, a series of 1nterlock1ng

and 1ndeed adds to them The lake, clear green among flylng U
e

clouds, :LS the’ scurce of the ”beatlng W1nd' before which. the

treés 'lean and straln and 'the sere grasses of eafth toss
R

14



"-contrasts, (between hlgh and low, wet and dry, earth and .air,

_concentratlon upon her sweeplng of the sand, %ust as 'mankindi

_self appomted task ‘ R s

'related rhythmlc 11nes and-a crescendo of contrasts, :pfﬁf“#

70
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4

: movement and rigidity)- and rhythmlc patterns convey such

transcendental notions as the tran51tory natur? of 11fe and
its forces in relatlon to the 1mmutab111ty of death, dneﬂ
has to r1se above the 1and, to the calm of the 'highv

mountains' to be free from the "noise and movement' of ‘the

lower level where the only Joyful image is merely a

s

reflectlon from apove,

"
‘In the earllest dated poem by MacDonald, "The

Wbrker"12 of 1899, Macdonald pa1n?§.w1th words a genre

scene, addres51ng a

: L1tt1e grlmy golden Chlld,'_ : ) -
Sitting by your mother's door; _ Lo
- Sweeping with a brush the sang. '
As you see her sweep the floor:

In hls thlrd stanza, MacDonald tells the ch1]d that she seems

B

to him to be a symbol of our human life" “.in her - 'f 'M/;ggv/

.
L4

_fromlage to dage” has smoothed the earth He wrshes that he'

N !

‘could beileve that the perfectlon sought Yy the chlld was.‘

'1ndeed attalnable and enV1es her happy edication to_her._
o : ‘ , o

-In his imagery, MacDonald agaln makes use of stressed B

~ L ; 18

'grlmy golden, old/young, 1arge/11tt1e, concrete/abstract, and

natural’supernatural, ko bu11d to and strengthen hlS stated

be11ef in the endurance of the human soul's unconsc1ous

Vs
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“."stones" an.approprlate analogy for "care." Macbonald's

oA Y

‘ 1arge 01ls Th:s fr er: and more expressive medlum enabled f'

SN

striving for perﬁection In this poem, hari, sharp‘ﬁsticks'

approprlately symbollze 'trouble and the;r heaViness'makes

\

,perspnal statemen% unltes the two levels of act1v1ty,

phy51bal and abstrpct, by 1dent1fy1ng W1th both

- The sub]ect ma{ter of MacDonald's untitled sketch of L896

1and of hls ‘poem, "The Worker" of ]899 is represéntatlve of a'

contemporary tasteifor narrative and descriptive genre which

vhad reached 1ts zemlth in Canada .at the turn of the century

in the works of Macponald's teacher, Feorge Reld - Even in
b : ‘
this often superflc al Vehlcle of'genre, MacDona]d makes
. , .

aratlons of hlsypersdhag transcendentallst ‘beliefs. The

. 8
jDona]d hanb]ed words. w1th more prof1c1ency than helh

f.brush and p%n, hOWever, for hlS sketch is medrocre in

-.execution and 1ts c ntent 1nconc1u81ve, lacklng the rhythmlc

-

cohe81on of “Cemete y Hi]l~ It might reasonably be presumed

i .

‘that the»draW1ng was made to cdmplement the alreddy completed

I

poem S y,~ o 1 , ‘_)) B R .

] o v .
' ft'was not unti] 1907,'after hlS return from anland and

¢

hlS abandonment of small formats and of the careful

- .','a

‘technlques of waterc lour, that MacDonald began palntlng

2t
.. :

ihlm dupllcate the re etltlve pattern and rhythmlc effects of‘l

hlS poetry The 011\pa1nt1ng W1n69 Rain and Gunshlne,
e f SN T
(Plate l) of 1910 thr culmlnatldn of MacDonald s‘formatlve A

- l
to
1



:-' ' In thlckened rol] , and drooplng fold.

ﬁperlod dep;cts a pastorar‘scene of a farmer, w1th

threatening storm clouds MacDonald catches the mood of an

4

‘.1mpend1ng V1olent storm and the palntlng achieves. 1ts
.emotlonal 1nten51ty from a contrast between the repetltlve

:upward movements of the undulatlng, shredded st qffm clouds and

1.
the stat1c flat or rounded horlzontals of the. rlchly
patterned earth and 1ts tree]lne Small patches of brllllapt» .

. :
static colour helghten and give a thlrd dlmenS1on to the <L

rolllng Sky beneath which the farmer and hls horsedrawn

'plough are 1ns1gn1f1cant ' - ' '~¢

1 _ .
The V1sua] 1magery of two descrlptlve (erSes.of

MacDona]d s undated poen, Sprlng Fvenlnq ~ Wartlme 1%

relate partlcular]y to W1nd Raln and Sunshlne (Plate l) of

1

1910 As in the palntlng,”d"” { k S T

“
£

The troublegd sky is hunq with grey, v o

_Under thlS sky s '11v1d spages,"‘an old ‘man' S horses dream at

'the end of a day'% Sprlng ploughlng,'whlle v

The old man lays he burnished plough, <0 L "fff
on the green héa nd tlll the dawn

* In hlS poem, MacDonald shows that the 1mpend1ng

v1olence of the war 1s a greateg\yhreat than natural forces,

T nd one understands that tﬁe farmer i? an on man, forced to'

Y

B work from daWn to dusk to replape hlS twocsohs, one abroad

T
v

;'aqg one wounded v Trees are. ranked" like™ soldlers and each

§~df.thé’poemfs’féur'stanzas‘is'a description whichfincludes-»

LA '

y . E ’ " ~ ) . v “v " ‘



‘

* ' r'r|' \
‘the colours of the ‘landscape, purple, grey green, and green,,v
‘in contrast to the 11v1d,§paces in the clouds in wh1ch an

aeroplane, symbo] of the war, is flying.

Until 191¢a, the 1ocales of MacDonald s. few known

landscape 0ils were ngh Park, the Humber Rlver valley and

:other areas closeé to Toronto His early poems, mostly

ncv..")

. o

5undated have a 51m11ar settlng and, 1n many 1nstances, the1r~

descrlptive passaqes can .be matched to passages Jn'

- oo :

palntlngs T,ines from the undated "Stll] Fvenlng 14

,‘ L

Ve stood to look on @alley slopes,
ey and cold

Where brokeﬁ&snowsi.
tind sun,,

-And ﬁgund our feet =4
Thre leaf and weed old.

exactly paralle] the form"and content, for eyample, of

MacDonald S 1mpressron1st Nornlng shadows (P]ate 46) of

1912, deplctangif%?ures looklng down 1nto ﬁ valley from the

e crest of a h1]], its- bfoken, greyed snow patterned go]d by

A B

'1,_’. 2. -
R

-

S

‘ Park* (Plate 47) of 1912 shoW1ng a, narrow furrow made by

ﬂ one person s footprlnts up a snowy h111, the early sun

~t

the sun' s rays, as are the leaves of the trees Glmllar]y,:’

r

the flnal stanzas of the undatedapoem "The quht sky 15

.,

-

Next mern he passed on the Snowy - road, _
And looked w:th falth where the wrltlng
4showed . L

»'Go]d wrth the blesslng the glad sun threw
'».It S [SlC] furrow filled W1th heavenly blue

deplct the content and- colour of Mornlng after Snow, ngh

- .
~

shlnlng through a- fnaeze of trees to g11d the edges of the_

'furrow gold and shadow 1ts depre551on cerulean blue

73
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In 1912, _pring Breezes, ngh Park (Plate 48) was the.

title of a pa1nt1ng, w1th small generalized figures walklng

An a pastoral scene which relates to an undated early poem,

|
'Evenlng in Sprlng ';6 Wlth its: f1rst 11ne‘ - ' \ =
. _ |

He sees thevcouples in the park ) '
This fair May evening, slowly walking p I »‘\

A . !

. There i

prlmarlly conc ned W1th a progres51on of tran51tory emotlons

k]

1n the’ V1ewer, 1r 1tat10n, cyn1c1sm and envy, as he sees
_.-courtlng couples in the park. very. llttle is known of
MacDonald 'S marrlage or personal llfe but. an - unhapplness,
approachlng at tlmes despalr, is apparent in hlS poems, from
which his rellef 1nvar1ably is hlS tr;;scendentallsm
'Shoulder your duds' is a Whltmanesque phrase he wrote to
hlmself as encouragement to greater phy51cal and sp1r1tua1
effort *In this poem, though he talks of. 'the curs‘ enfolded
in the k1ss shared by the lovers, he still longs‘ to be the
. same as they. ‘:;‘ ' ," I o | \w;

3 .
“e

Tracks and Trafflc, (P&ate 2) palnted by Macdonald 1nf

the winter of the same year, deplcted a Toronto rallway yard

. in a style ech01ng French Impre581onlsm'l7, and a number

of 1mmed1ately precedlng works had- 1ncreas1ng1y demonstratec
Fo o .
the same 1mpre5310nlst tenden01es

Whlle 1ts tltle,V'To Sprlng, and 1ts High' Park subJect
§ matter relate 1t to a number of palntlngs W1th s1m11ar

content,othzs undated poem also demonstrates the 1nfluence of

X r ¢ l' : : L. J . }
: R . o .- ) . .

s very little descr1pt1on in this poem Wthh is \

|
(1 B
|
|
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.

" the Eall and his Wlnter Sketch of Toronto Junctlon, West'

'fthe latter 1912 palntlng and MacDonald s 1896 1nk draw1ng

- . . . . . P . s P . R “ .
P ) L . e . P R
. ‘\.‘ L o R Lo BT .

R

}; impreSSionism"'ﬂIt glves a fleetlng 1mpress1on of a

"psych0101ca1 state rather than a descrlptlon of a phys1cal

‘-a

—lenV1ronment and. an event 1n 1t to thh MacDonald responds

kr‘

ISuch a. trans1tory sub)ect matter parallels the Jmpres51onlsm

"‘;of MacDonal's Tracks and Trafflc (Plate 2) and the"

;1ncrea51ngly lmpres51onlst pantlngs precedlng 1t -Similar

. relat:onshlps can be seen between the l912 Farly Fvenlng,

ywlnter (Plate 49) and the undated early poem "Soul and

18

PBody » With its flrst llne

. Moonlight is sleeping.

P~These poems were also concerned W1th tranS1tory emotlonal

'states rather than the plcturesque genre or descrlptlve ’
'pastorals of MacDonald s ear]lest poems . -f\\\ o .
N S ¥ : SR

4

" The works of the 3ummer of 1912 were all based on the
Georgian»Bay areaJW1th only two Toronto based 01ls palnted

later in the yearg Toronto Harbour W1th  Ferry (Plate Sl) in

e .

Y -]

Toronto. (Plate 52)

. [ C ’ <
P . o : . ..‘ I

It is 1nterest1ng to note a 51m11ar1ty of composltlon in’

PN

A

'(Elate 45) for, though more sophistlcated than the early

work, Wlnter Sketch (Plat 52) xs st111 based on the ", e

T .

"dlagonal ofna fence, W1th a stressed vertxcal 1n front of

S 3 R T b : jw' (* |



Z;L‘- ' ; ‘ . ‘\\\
, o , _ L )
’ The 1mages contalned 1n MacDonald's pa1nt1ng Wlnter

2k
:\

kegch, (Plate 52) of a serles of snow covered houses and

th91r\fenced back yards set 1n a rural wooded area, are’ _
9
echoed 1n the flrst 11nes of the undated poem "Bacthards "l
s} /“ . : . .
Sniow gardens, .
Roofs all white,
A grey-white sky.
- Fences all topped with snow
- White door-steps,
Tufted trees, and. wa
: Swayed in the W1ndy

1nnghite'
iOW ,

These lines read 11ke one pﬁithe notatlons accompanylng the
penc1lled sketches that f111 MacDonald s notebooks The
7abruptness of these short 11nes and Ehe 11near1ty of the'~

c1ty related forms deplcted are 1m5w

ked contrast to the
r description of a

heir increasingly

w11d 1nhab1tants -After MacDonaldﬁ dhed/lo Thornhlll 1n

©..1913, h1s work alternated between comp651tlons whlch are”
statlc (as rn the 1ate Rocky Mountaln landscapes) and those
. i3 '

2W1th recurrlng movement poetlca] in feellnq 2O~'he S

'ricontrastlng styles in 'Back Yards" demonstrate 1n Machonald s
poetry ‘a duallty of style sim1lar to that noted in hlS‘
Tpalntlngs
v The palntlng s’ content, a rural area of the Clty of
Toronto, unrtesrlandscape and crtyscape . After 1912
"MacDonald S palntlngs were exc1u51vely of landscape, thelr,

-

‘subJect matter further and urther removed ftom urban_



1 .'(

centres The progre531on of northern landscapes in. the poem

,,Q

"Back Yards' parallels MacbDonald's own geographlc movement

towards the North for hlS sublect matter and ‘accords with

Reid's analy51s of the seco.nd perlod, 1910-1913, 1nﬁe

“L_
hlstory of ‘the Group of Seven )

J"‘
i k- ¢ oy

The first’stan?a of 'Back Yards" 1s a purely
descrlptlve, dlsparate 1lst1ng, Wthh is glven visual andgd
poet1c unlty by the lines follow1ng ;t

And- everywhere T ——

From street to farm, -

From farm to bush, : "

From bush ta wild e
The all-uniting snow J

Thewsecond stanza commenées W1th the llne 'Nort&yard it draWS
a dream and proceeds to ]yrlca]]y descrlbe that "dream" . as
its rhythms move qeoqraphlcally ever further WNorth, from -
‘,Ungava,'over-the“ snowpaths of prlsoned day to the~ |

. "darkenedﬂbiue of Arctlc wastes ey " documentrﬁg the w1dened
scope of the Froup of.Seven s progre551on north 1n search of .

~_sub1ect matter. MacDonald S imagery encompasses tlme as. wel]

‘as space so hat this pOem also has transcendentallst ;:' : *gg

’overtones

rs
. 3

e

S An antl—urban blas 1n the. sub)ect matter of MacDonald“"&ﬂﬁfﬁ'
00 LT e

F'Qpe1nt1ng was echoed 1n hlS poetry 2 In 'Youth and the nght"”-°
-there 1s a reference to 'The Jarrlnd c1ty and 1n 'Streets of'y

iGold' Hacnonald refers to 'Wne hot and clashlng “'fh
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e

thoroughfare " In. his undated poem 'Vacant Lots'zz. J

C) 54'1

MacDonald merely states 'The city,quarrels with the stars'

e . -
- and the poem's even rhythms and gentle 1anguage negate any L I
"sense of outrage that MacDonald 1ntended to express HlS

‘greatest 1nd1tement of an urban centre and its encroachments

\

is 1n the undated poem 'Improvements «23

Here the volcanlc city belches a flow of -
~ashes and refuse,
No more can the orchard blossom and fru1t
The city flows over the hill - :

’ Its ashes pour out to’ £fill the o014 -hollows,

: The trees are buried in rubbish .
And the heedless feet of progress:tramp down
the,blossomlng bougdhs. g :

The Group s advancement was halted by the outbreak of
World War 1, for the duratlon of which most members of the
Group/were dlspersed MacDonald remalned 1n Toronto, and.
among the war posters he de51gned, the 1conography of one,

: Belglum (Plate 14) of 1915 is closely related to the

[
imagery of a somewhat 11n901st1c wartime ‘poem, 'The Pa831ng

of Zeppelin;'24. In the poster, 'Belglum surveys her
-rauaged 1and, overshadowed by a- dlsproportlonately large
'black b1rd of prey whlch in the ~boem has been vanqulshed
MacDonald synthe51ses thls bxrd of prey with the German
flying machlne, the Zeppelln, so that 'Down falls the

,vulture, 11fe1ess w1ngs at rést, after hav1ng chosen 'ah

;_demOn brood to brlng, dropplng a blﬁgptlng excrement - of woe,
’ V- - . 19 : :

Tangled Garden (Plate 19) of 1916, Ilke Belglum,

(Plate l4) 1llustrated Art Nouveau 1nfluences in 1ts form and -

o ‘V,
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content, and 1ts meanlng 1S/amp11f1ed by related poems. In

this pa1nt1ng, the subject sunflower is not the radlant,
v1r11e mot1f of the aesthetlc movement, but an old, dead
.sunflower W1th bowed head and W1thered leaves agalnst a‘
" background of verdant growth In MacDonald's _~f S
transcendentallst poem, 'An Ode at Graveyard Corners"” 25 a
sunflower, as’ in the palntlng, ;s old' and withered‘ from
hav1ngsthat summer stood -in tall and bended prayer . in order.
't@ "build the pathway of the soul to 1lght MacDonald
Ty 1( 3
d@ntlnues
e , , " &
% Nor ‘green nor golden o , . e
@q Grandly he shows; - ' . : ' o
*His leaf and flower = = - ‘ - v .
jAre cllnglng Snows, ,

‘ <] : /,4 L .
Tradltlonally, the sunflower, symb011s1ng the sun, _ -
represented loyalty or”devotlon and was a widely used Arts'f ’ 7[
andfCrafts _motif.” The explanatlon for the sunflower hav1ng
been left standlng unt11 w1nter is given: in another poem,'

'November Farden 26} in which MacDona]d exhorts

But leave the sunflower bendlng there
Wlnter S$ bloom to catch and hold.

Further understandlng of MacDonald!s symbolism is available
~in another poem, "0ld bavid"“, 21 an old man in h1s last

years of 11fe, *done W1th buddlng sprlngs, wlth-'

HlS years around h1m like the leaves o L; " 1
. And . dropplng Wlth the level sun. »-jﬁs

After the war, MacDonald and his frlends resumed their

'Algonquin' based landscapes and their consolldatlon of the,



u)‘

advances made prlor to the war, wh1ch led 1n 1920 @b the

P

formatldn and f1rst exhlbltlon of - the Group ofﬁSeuen.

Thelr broadenlng vision was paralleled by a further g “
geographlc expan51on when in 1921 they abandoned the Algon-
'quln regzon and began palntlng the‘grandeur of the Rockles
MacDonald wrote many poems .on the long train journeys'West‘tov

fthe mountalns, typlfled by On a Pra1r1e Tra1n,28 of

"1930 Th1s poem consolldates in 1ts 1magery MacDonald S
de51gn dev1ces for both flne and applled art, Strong
contrasts’ of llght and dark I - .

the sh1n1ng handle of the brake,
Agalnst the blackness of the nlght
_ :patterned areae of br11]1ant co]our-
R A llt garage with gaudy show o o o ' "
‘and a stressed’ vert1ca1
Two stately signal lights...
.;w1th symbol1c 51gn1f1cance- ' . - ) SJ’

A .r..r...ﬂ.that ]eft
A. far seen ble581ng of .our f]1ght

The stressed vertlcal form most used by MacDonald and
:other ‘Group of .Seven members was that of a tree and the

_.transcendentdl 51gn1f1cance of - the pine tree, deplcted by him
-

so often, is explalned by MacDonald in his poem Quiék.

‘Sketch® 29 Of 1929,

X . 'Where splrlt turns to look " he says,

in. the transcendental ‘sense of strlpplng away materlal

\

1llus1on, then the plne
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Seemlng [stands] Sthd at Heaven s edge
Against eternal sky. .

'representative of faith, while in "Wind in the Pines"30

L . ’ -

-Macbonald likens the pine to a.human soul. ' L
W . . R

~Fr

In addit§on to symbolic meaning and use as.a design
N - b‘jelement, treesmin.MaeDona]d'S‘poetry also form part of an-
| ' abstr%ct imagery' The- relatlonshlp between the "tapestry
D _Jeffects of both MacDonald s flne and applled ‘art has already
' been noted A 51m11ar descrlptlve "tapestry is found in

Sy
MacDonald S poetry, for in the 19]6 "Apr11 Drums 31

MacDogald writes of "the motley weaV1nq of the crowd and ‘in

the 1918 "February Falth"32 an abstract "tapestry Vis
. con]ured by his ]1ne "the level threads of flylng sleet,

;{4} | thlck—woven throuqh the rearlng tree

"The5Weaving.images that’pervade Yeats' writings of the
. b

"1%80's and 1890's indicate that he was taken by Morris'

;tapestries"33 and 1ndeed in Yeats "the llnear arrangement

e o of characters in both poem and tapestries makes for a curlous

v . “

llnk between the narratlve and the plctorlal w34 A similar

"curious llnk" 1s apparent in MacDonald S work between 1ts
L
content, Transcendentallsm, and tapestry*llke structure

wwe?

\, . "Tapestry" comblnes many horlzontals on a vertlcal
frame, just as the actlve soul" rlslng throigh planes of
experlence'to cosmic consc1ousness, is a‘vertlcal‘combined

L [
wWith hor1zontal planes  an example is.the,complicated

-

-5
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-_,transcendentallst 1ma%§ry, based on horlzontals and

vertrcals, of MacDonal

- ThlS deceptlvely 51mple poem expresses a comp*acated

_care rldden and the tree s¢'bla

.

y'The Way of @he Stars 35

[

. 'The house\}s under ghe poplar tree o
The tower oertops the poplar tall

" The cloud floats over them far and free

And*~ the sweet: stars are over all o ‘

Poverty gpnders a danly grief & :
. Care sits by wealth in the, lighted hall
The poplar scatters her blackened leaf:
. And theqcalm stars shlne over all.
‘So we 10urney the shadoWy years§ B , - 2
Faintly hearing an upward call -~ . =
S&eing ever in doubt and tears-? . P
‘The steadfast stars shlne oVer all

5

8

‘!fanscendentallst Value systeh basgd on related p]anes of

]

"fwﬁascendlng splrltual; phy51ca1 and materla] values ‘The

"”man bu1]t house overghadowed by the”poplar, and the poplar,

,‘.

'fast grow1ng as . lt 1s,.Ls~1n-turn domeated by the tower,'one'

ot

: of~man s,tallest bul]dlnqs 'uBut even though nature's cl@uds

cove them all, these clouds are transitory; so thE'only
w - ‘ SRR - i

'flmmutable prgsence is that of fhe stars. The human inhabi-

&

'“rtants of both the tower and tthhouse, r1ch and _poor, are

kened"'leaves 51gn1fy it is
P TR SR .

“dlseased, perhaps because the clouds are a screen shuttlng

[ 4

',:out not only the cosmlc stars but the sun also

_h!

The pe551m1sm of the V1sua1 1magery 1s 1nareased by the

‘ﬂuse of the nounsv"doubt, and tears and a transatory mood\as

stressed by use of shadowy and "fa;ntly \;n comparlson w1th,

‘bthe stars, wh1ch are " sweet," "calm" and"steadfast,'. These

*




B »

ls1gn1d thelr bellef 1n the comlng of a “world teaer ‘whlle

'worlds : The abstract 1magery and the concrete earthly

‘an example of his W1t

»

s : - . A ‘:_ :

jad;ectlves connote '10v1ngk1ndness, 'peace and strength,

uthree qualltles attred to the stars by Theosophlst

36 N : ’

'doctrlne. - For Theosophlstp, wearlng a small 81lver starr

Fs

: Ithe star 1tse1f embodled the splrltua] and the mater1a1 -

4 ‘ A
l

descrlptlon of 'The Way of the Gtars are based on horlzontal

planes, the lowest the earth and the hlghest the stars,

’ 'llnked phys1cally and metaphoflcally by the vertlca] tower R

o

hﬂfrom wh1ch because it 1s,'h1gher, one mlght more-readily

N

head the: upward call

K

- . . ' v

It is- dlfflcult to 1nterpret the words and work.. of what

L was a most. retlcent man, and one. cannot tell if what%%eem to

'be a covert descrlptlve cataloque of some- of h1s : S .

w38

. 7 . : AN '
-pa1nt1ngs,3 in- a stanza of the poem "Venlson is’ ,

.
1ntended as, such, or was subconSC1ous on hlS part or was even
o s -

\ :
A lapplng bay in moonlit hills-
. ‘A red-rock . pool the: rapid - flllS,. _ T
The maples hung with leaves alight ' ¢
- Spruces that prop the glittering nlght,_ -
.. ® A beaver. dam with yellow trim '
» -0f. floated leaves along its brim , o {
. “Bright bunch-berries om scarlet knots T
On :leafage. apread in purple plots, /
. The rowans [sic] ¢rimson clusters hung O
" In the white torrent's foam up-flung, . , _'/
M little birch that trembles clean Co
Above the mlsfy frosted sheen =~/
And  ¢asts herfgolden. leaves away - ‘
Before the ‘'shining feet of day.%

e[iMacDonald s. most successful poems are those deallng with

%



transcendentallst themes,.1n»wh1ch hlS personal conylction of
“the truth glves h1s words added power 'Certalnly h1s trans-_
cendental1st 1dent1f1cat10n Wlth natural prOCess and its - ‘, ,. f';.
.”rhythms rnten51f1ed h1s e?perlence of nature and 1ts’§> fh
deplctlon.' HlS bellefs were the ba51s of his 11fe, and so
permeated h1s work that they were a cohe51ve and unlfylng.

factor 1n 1t His con81stent use of cosmlc gymbols, espec—f 3"

' 1alﬁy stars,‘as motlfs, aL]1ed W1th his Canadlan cofﬁent, are

‘_dlstlnqulshlng elements in hlS Fine' and Applled art, in the

maqorlty of Wthh both appear,

[N

Canadlan and cd:mlc motlfs were used by MacDonald 1n ‘his"
39

¥

de51gns for gllSS Carman S 1921 Later Poems (Plates 5?%

53), both equally approprlate, for Carman,,llke others of

the Post Confederat1on poets, was- a transcendentallst
. "

Carman had acqu1red h1s transcendental bellefs from hlS .

. Phllosophy professor at Harvard, J051ah Royce (1855 1916),
who was a dlsc1p1e of Emerson Carman S, cou51n, the - poet and

writer: Charles G;D. Roberts, had also become a convegt to

Transcendentallsm after readlng Fmerson

?Jv ’ N i ' L . ) .
_Q Carman and Roberts were two of Canada s best known poets'

-

of the perlod after Confederatlon who, except for Drummond (]
Canadlan "habltant' themes, wrote mostly landsigge pd@try g
based on the partlcular reglon of Canada each knew best
-Just as 1t is in- landscape pa1nt1ng that the Canadlan<z

artlsts have establlshed their c]a1m to represent ‘a movement

.

£



~ . in the world's art, 1t is in nature poetry that the leading

f_Canada, to wh1ch the poet Roberts had been a: contrlbutor,‘

‘artlsts

~'fpoets 'a klnd of comblned force to thelr example, s1m11ar to‘

| that of the Group of Seven in pa1nt1ng 43 *He alsofnotes

5.tendenc1es rather than to Canadlan precedents

' dﬁnadlan poets have produced thelr best loved work '40

P
4, )

vThe reg10nal1sm of both poets and art1sts is hardly

l'surprlslngr for untll the 1882 publlcatlon of P1cturesque e

few Canadlans had been aware of the vast and var1ed beauty of

L )

-

‘thelr country. In 1902 ‘a Canadlan ed1ton of Roberts'_%”

;: {1story of Canada ‘was publlshed, 1n Wthh he stated that ,'
ﬁ’Canada 'has reached but 1ately the stage in her development-
.i.WhICh would pféduce 11terature and art, 'the ch01ce frults of

| c1v1llzat10n '41, Roberts attrlbuted a- lag 1n the

"development of llterature and art to lack of publlc 1nterest

,;and support rather than a deflclency in Canadlan poets and

42 L S

WOodcock S 1ntroductlon to-Canadlan Wr1ters and the1r .

- ;WOrks poses a relatlonship between the Confederatlon poets
vand 'thelr counterparts in pa1nt1ng, the Group of . Seven, in.

1 thelr collectlve 1nd1v1dua11ty. Bandlng together gave the

- the two groups' respon51veness to contemporary English

- @

The tenden01es affectlng the wrltgng arts in colon1a1

Canada at the turn of the century reflected the Engllsh



. _ _ i T A
development of h1stor1c llterary‘styles oL EngllsﬂNacadQNic

| 1nfluences and usage were adhered to by predomlnantly Engllsh
: staff in Canadlan unlver51t1es and represented a form of\

academic colonlallsm.<; ¥

>

Commenc1ng 1n 1892, Campbell, Lampman, and 8cott were,
the ]01nt ed1tors of a weekly 11terary column, At the

Mermald Inn in the Globe and Mall 1n wh1ch for nearly two

years they castlgated the mater1a11sm of thelr contemporarles
and advocated the stlmulatxon of/p natlonal conscxousness
One of the flrst 1ssues addressed in thlS 11terary column was |

the Furopean domlnatlon of Canadlan unlver51t1es when.

N

Campbell questloned how many 'truly Canadlans in. b1rth hope,

sympathy, and educatlon n44 there were at Canadlan

'universities,v

A

.The Engllsh romant1c1sm 1mported by Engllsh academlcs Was.ft

frequently a11gned 1n Canadlan wr1t1ng w1th the myst1ca1 but
d1sc1p11ned transcendentallsm of Emerson and Thoreau or the
1ess dlsc1p11ned transcendentalrsm of thelr d1501p1e,'sM'?
| Whltman, who added to 1t hlS h1gh1y 1nd1v1dual forms of
| democratlsat1on and 5001a1 1deallsm ‘World—V1ews that

avo1ded dlalectic, of a theosoph1ca1 or transcendentallst

' cast, became popular among the Canadlan poets of that tlme,

Roberts and Carman partlcularly, and later among palnters, as v

the rem1n1scences of the Group of Seven made clear. 45

F . ; .



&{".A-H:

- whatsoev‘er, but was based on a shared tra%ndental

‘ S s o 3
o The Amer1can 1nf1uence, however, was on content rather

than form, Emerson s . transcendental phllosophy coupled W1th

ﬂThoreau s '1ov1ng observatlon and dep1ct1on of nature, wh11e

”'Whltman s hardy panthelstlc creed " his- 10y 1n nature and

sense of 1dent1f1cat1on W1th her, hlS quallty of 'cosm1C»:f'

consc;ousness, are fundamental 1n the Canadlan poetlc
‘outlook." n46 o _.'W'f

Whltman s 1nfluence on MacDonald was one of content

»'

: rather than form and desplte hlS great admlratlon of Whltman,'

3‘MacDonald d1d not adopt Whltman s democratlsatlon of poetry

by the use of everyday language Instead MacDonald

con31stent1y used poetlc language : sere 1nstead of dry .

] “in his early 'Cemetery Hill' and 1n the ]ater:'The Way of the :

‘Stars the tower oertops the poplar 'MacDonald 's lecture on .

the Amerlcan poet471was an artlst s V1ew of Whltman, and he

e .
palnted' Wlth words a ‘view of Whltman as ‘a great mountaln,

dom1nat1ng all other peaks from wherever V1ewed It is clear f

from the lecture notes that MacDonald's lecture (to The L

En911Sh A35001at10n) had no-. learned 11terary ba31sk' .

dVMacDonald's admlratlon of Whitman's rugged

aherence to 1ts pr1nc1ples Understandably, MacDonald "was

attacked by a learned member of the aud1ence

What MacDonald dld stress was Whltman s conv1ct1on that

.

: 1
_ the poetlc 1ntent, however achleved, is paramount and that

‘4"4



88
::vthe reader should be so conv1nced of the 1ntent that he, not
:fthe poet, follows 1t to. 1ts conclu81on Words are tools toi
yachleve a purpose and the poet selzes the most approprlate
for hlS purpose, ]ust as in the Arts and Crafts movement, any’v
medlum in fine or applled art could express artlstlc 1ntent

:.As w1th h1s penc1lled or 011 sketches, MacDonald s f1rst
A’

. draft of a'poem'makes clear hlsvdlrect 1ntent but, unl1ke his
‘% . . R .

work 1n art, hlS subsequent re—worklné,belevatlng ofVits' o
1anguage, pOllShlng of syntax and rhythm, often deadens hlS‘
_“orlglnal sharpepercept;on.' EacDonald-s worklng-of h;s poetry :
; is an additiVe process,'while-ln.his applied‘and"fine art it.
lisva-reductive one There is no con51stent theme or 1oca1e

' 1n MacDonald s poetry and 1ts only un1fy1ng factor is the ?

transcendentallst phllosophy wh1ch un1f1es otherW1se d T

unrelated content-and the form of 1ts.presentat1on.

In a“drscu831on of the- Confederation poets, George.

Woodé%ck states that 'the poems we value most are’ those wh1ch
Yreflect thexr response, not to Canada as a natlon, but” the
”Etlocal and partlcular characterlstlcs of the Canadlan 1and
_?fHe goes on to say that wh11e 1t would be 51mpllst1c to class.L.‘

"these poeté as merely '1andscape poets,-»‘the fact is that .;ﬂ%5;
'?,fthe landscapes whlch they knew and experlenced played a part( |
h~1n most of their best poetry,‘48 just as the w1ld Northern
_.reglons MacDonald and . the Group of Seven progre551vely sought

-

'Z out and experlenced ep1tomlsed thelr 1deals and style. Thls.f’

. 2

Ly



't*fScandlnav1an 1nf1uence on the Canadlan w0rk but beCause 1t

con51stent and- expandlng Canadian theme in Maooonald'

palntings is 1ack1ng in hlS poetry.

In h1s introductlon to Cfeat1ve ertlng in Canadar ——

»

B Desmond Pacey states that h": .-

" There is a famlly resemblance ‘between the
palntlngs ‘of Tom Thomson and Emily Carr, the.

-, poems of Duncan Campbell Scott and E.J. Pratt.
" and’ ‘Earle Birhey, ‘and ‘the novels of Grove and
de. lawRoche and Callaghan: in all of them

- man is dwarfed by an 1mmensely powerful
-physical environment which ig at. once
forb1dd1ng and fas01nat1ng.

~In a d1scuss1on of the pre-emptlve 1mportance of the
Canad1an cl1mate .and landscape 1n glv1ng Canadlan llterature
a dlst1nct1ve form aqg flavour, Pacey goes -on to say

QIt is- 1nterest1ng to observe that the Engllsh
-and Frenc crltlcs, when the palntlngs of the
Group of Beven were first exhibited in London
and .Pariq4 I'n the nineteen. twenties, compared
them to the work of Scandinavian' and Russian

painters,; -and that English reviewers of the

.early novels of Mazo de la Roche and
FPrederick. Phillip Grove detected in them a
quality wh1ch they could best describe as -
Ru551an ‘ ' ' ' : f -

‘ﬁ'In all cases,' Pacey contlnues, 'the comparlson was apt, not
‘because there was an apprec1able or dlrect Ru551an or

ifiwas the pro 'ct of.ar51m11ar geography '50 '; ‘ i‘ﬁu'7t"iwff'T

_ In a d scusslon of the beginn1ngs of a Canadlan poetlc

?“ﬁﬁf;tradltlon 1n hlS Harsh and Lonely Land, Marshall relates ar

. spec1f1c poetlc v1s1on to a spe01flc art1stic one when he

'states that a passage by Isabella Valanc "awford fbrlngs to




'_i\Vn, s
‘life, as 1n an Em1ly Carr pa1nt1ng with its flow and rhythm,

the pr1m1t1ve V151on of an an1m1stic WOrld '51_

Similarly;* =y
, Pacey states .that the poet Charles G. D Roberts _ L ' .-'gzy
. has the palnter s eye, the eye that not

merely sees the colour and texture and shape

of things but wHich arranges them into broad

atterns, perceives their conformations and
helr ghythmlc 1nterplay of llne and -

}lane

The palnterly qualltles of the Confederatlon poets- in
- the deplctlon of thelr Canadlan subJect matter was’ recognlzed_'
by the 1nnovat1ve group of artlsts formlng The {oronto Art

Students League, who also had 1deals of Canadlan natlonallsm

In 1891, the Ontarlo 5001ety of Artlsts publlshed -an
f~1llustrated Catalogue of thelr annual eXhlblthn, W1th
‘f11thographed draw1ngs and sketches by its members; many of

.whom were ‘also members of The Toronto Art students League

'The folloW1ng year, perhaps 1nfluenced by the example o% this,
._catalogue, the League 1ssued the flrst{ of 1ts famousj' L
[calendars In succeedlng years, 1n order to achleve some
_bunlty ‘in’ the calendar decoratlons,"the 1dea of a spec1a1 ;
y_theme for each year was gradually evolved w53 .In 1895

‘-:'from the poems of Archlbald Lampman, Duncan Campbell Scott,

,,Char]es G D Roberts,ua Paullne Johnsont/gharles Sangster,.

o Charles Heavysege, BllSS Carman, and W1111am Wllfred
: v

"Campbell, excerpts were taken w1th the Canad1an seasons as



Itheir theme '54 7\','h . S :t7f v

o

91

MacDonald had’ 101ned the Toronto Art Students League 1n~;"$

1902, when the theme for the calendar illustrated by hlS

’draW1ng Flshlng Shant1es at Bronte (Plate 7) was .
recreatlon" He also de31gned the t1t1e page for the 1904
'calendar (Plate 8) The fOIIOW1ng year, 1896, the theme wasy
"Ways1de Notes of Wanderlngs over Canadlan Roads -
lIaccompanled by] 'further verses by Roberts and Carman "55

4

A further example of 1nteract10n between the Confed—
‘.erat1on poets and MacDonald and the Group of Seven was the1r-

~mutual- 1nterest in theatre In 1923 MacDonald des1gned the

:dustcover for The Unher01c North,56 (P]ate 54) a collect—

dlon of four plays by Merrlll Denlson, a dlrector of Hart
House Theatre s flrst productlons in 1919 Members of. the
'_Group were actlvely 1nvolved w1th th1s '11ttle theatre,
whlch 1nc1uded among 1ts early product1ons the play,-.

P1erre, by the poet Duncan Campbell Scott ' Hart House

T'Theatre was 1mportant in the growth of Canadlan drama, as was-

‘thls early support by groups llke the Confederatlon poets and

‘«'MacDonald and his frlends In later years, the natlonallstlc

F'hldeals of such groups were absorbed by the Canadlan theatre:

‘.Qmovement Wthh 1n 1930 soonsored a competltlon ‘in whlch the

.vcontestants were en301ned to attempt exp11c1tly natlonallstlc”

‘drama set in a northern landscape and captu 1ng, if p0581ble).f

the-mood of the palnters 1n the Group of Seven 57

K4



Th1s exp11c1t relatlonship between the Group of Seven =
"and 1ater wr1ters orlginated in . the much ear11er a83001at10n ’
w1th the"Poets of the Confederatlon fostered¢by The Toronto .

Art students League.

In. addltlon, MacDonald had a more partlcular knowledge
of these poets through de51gn1ng and 111ustrat1ng thelr
_books. His personal papers contain coples of poems by other;

apoets, 1nc1ud1ng Carman, whlch he had written out. Apart
'from his use. of the same ad)ectlval phrases and words Jas
:'sother poets MacDonald S poetry shows no dlscernrble 1nfluence-

&
. by the Confederatlon group and only superf1c1al Canadlan

a

"~ content.

Comparlson of ‘the form of his poetry W1th poetry by the‘
-Confederatlon poets makes strlklngly apparent the_'heaV1ness
_of MacDonald s verse, produced by his overly stressed rhythms_.
"_and ngh Vlctorlan 1anguage " His . adherence to th1s European’

usage, of course, is 1ncons1stent Wlth hlS stated adherence

© to Whltman s poetlc concepts The sole unlfylng factor 1n

MacDonald's poetry is its. transcendentallsm and hlS poems

lack the . Canadlan themes of 'The Confederatlon Poets ' Thls

lack of Canadlan content 1n hlS poetry‘is an 1ncons1stency 1n,uhl -

the work of the senlor member of - Canada S flrst nat10na1
group of palnters, formally dedlcated to the excluS1ve

deplctlon of theﬂr nat1ve 1and
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 CHAPTER III

The tie that binds: .
Poetry/Transcenentalism;

BN

1 Ralph Waldo Emerson, Nature, (Boston-;fJames Munroe
and Company, 1836)., o s :

2 Raymond Emerson, ed. Essays and Addressesf" Essays,
Addresses, -and Poems ©f Ralph Waldo Emerson (Bost0n~v The
'Riverside Press,. 1903T—pp. -280. T .

N
o

© 3 J.E.H. MacDonald Papers, File No MG. 0 D 1T, vol.
File: "Dp- L, (1917?[31c] 1931), h d 'Eye 1ght,‘.n d.

. fThese eyes can only see the sun, .
.~/ ‘The.'clouds and- sky.-in’ earthly\gU1se-
' They miss_the sun of suns, the cloud of
clouds, - .- o e
,'The sky . enclos1ng skles A IR : =

_ These eyes can only ‘see the flower,,, o
" - That brightly shows: where beauty’ 11es,t:

‘They glimpse not beauty 5 self, teo f1ne to. o«
see o Lo e T
' Wlth 81ght of mortal eyes : 7, ¢ ,'i\\f‘,, R
’ 4;1 N A \ ™
" These eyes “can- only see the husk . . . L
... -Of’all things, but- 1n«rapt surm1se C : L S
. - Looks forth' the soul, : ' o Pl

.. With faith of beauty there - vﬂw;l~5§*ﬁ“
Beyond all known surpflse s

L ':Robert L. Belsner, 'Commune in Fast Aurora,‘ Amerlcan
- Hgrita e, XXII, (Feb 1971) p 75. o c e
. _ Lewls M, Stark and’ “John D. Gordon,. Walt§Whitman s
-Leaves of Grass; ‘A Centenary. Exhibition" from Llon
Whitman C Collectlon ~and the Berg. Collection of The.New . York

f'Publ C L1brar (New York-‘ The New York Publlc lefary
1955 Z o _

T - .‘..».,

LU
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6 Thoreau MacDonaldr Notebooks (Moonbeam,
Penumbra Press, 1980) p. 87.

l'

-

Ontarlo

7 J.E,H. cbonald Papers, Flie‘No MG 30 D III,’Vol.,II

,4‘Fi1e- - "R- l9l841931, n7d .. 'Rain and Song, n.d.

8 Panl. Duval, The Tangled Garden-= The Art of J.E.H.

Macbonald (Scarborough, Ontarlo-' Cerebrus/Prept;ce Hall,

1978) p. 16,

A

9  J.E.H. Macponald ?apers, File No. MG 30 D III, Vol. IT,

File: 'R '1918-1931, n.d4." 'Snowflake,
MacDonaldiwath a query) T .

The morning sun is sh1n1ng . :
Through golden threads of ‘mist; -
- Weaving the snow w1th shadows
Of palest amethyst - o

The high and gulet ree tops
Deep calm 1lift over all; -~
And in the radiant silence
Thexsnowflakes tw1nk11ng fall.

- And here ‘upor my¥g6at%slee e o
, Fasténs ‘a crysta flake; SRR
« ~ ’An-angel's 'wopdrous jewél .. - -

W Of mystlc faery make

A flower of the sky«flelds,,— RS
"~ Shed petal of a star, -~
“Foam of: the sacreéd river, -
Crystal of heavenly spar

In hosts they Jlght and sparkle

Upon the fiélds “of snow; .
T .walk among ‘the plenty

And wonder as. l go, -
uAbout the mlghty maker,<

Who at his pleasure swings. :
= Vast forces of ‘the cloud- lands
- To form these trny thlngs

T cannot tell the process, o
"I know rot how or why: - Ll

I can but, look with IOV1ng ; '(2>J&'
Into Ehe tender sky

ld 35: Russell Harper, Palntlng 5_ Canada-

) 1900 (dated by

A History -

(1966 rpt- Torontd Univ, ‘of Toronto Press, l969) p. 269

T

. 94,

4

A



7_-g/f7"*f<\““

-1l . J.E.H. MacDonald Papers, Pile No. MG 30 D III, Vol. II,

:‘95 M”;

File: 'Aéc,i(19l7?[sic]-¥931), n.4q." 'Cemeteryvufll,'”n.d;*@fi' >

The dim gravestones crowd the dark hillside,
And along the ridge the high'monuments'age
yStill. against the sky; S o
The young moon lifts and dives in the clear

green among the flying clouds;’

wingd;- . : e .
The sere grasses of earth toss and shiver;
But in the noise and movement of all T
The old grey stones crowd the hill unmoved,"
And along. the ridge the high monuments are
still ‘against.cloud and lasfing tree,

-"123“'J.E;H.ZMacqchaid;papérsi File No. MG 30 D IIT
. File: ""r-Y, 1918-1931, .n.d." "The Worker," ‘1899,

'-fLittle’grimy—golden chilg, -

" Sitting by your mother's. door;
-sweeping~with~a‘brush'theySand

As you see her’ sweep the floor:

. How you work to smooth away - ... - © _
Sticks and stones that round you lie;

.Rapt as seer in a trance,

Heedless of the passer-by,

© 'Symbol of our human life;
Little one, you seem to me:
_ Thus*mankind‘f:omva'e to. age ,
~ Smooth their earth '&ntinuall’y.

- - Ever nef#r'us ‘do we-find .
Something that we wish away: - ST
UnapPEased‘the'earnest“soul e
Seeks perfection day by day.

- Happy one, I'd wish to live '

 As I see you living now: =

- Fronting ali along my path, .’

- With as glad & intent brow:
‘Sweeping, sweeping at the sand;
"Sticks of trouble, stones of rare:

- -Making with a happy hand,
. Beauty for the spirit there,
_ . ,

'13V"JﬂE;n;\Ma¢Donald'Pépers,rbile-No.vMG 30 p I1I, Vol. 11,

.

) The trees lean and strain beforeFie beég}ng

\

, Vol. 1T,

Pile: 'Rgs, 1918-1931, n.d.?;'Spr%EF;Evening - Wartime,'

=~
“



n.d. f’f
The pines rank solemnly about - I
The hills that edge the level 1lands, Co
Where strips of purple ploughing lie ,
Between  broad grey-green bands.. . > .
. Theffroubled»sky.is hung with grey, : ‘\1

In thic d roll and drooping fold,
A buildi robin bustles near, R

"With plefsure widely told. y N
The old man lays the;burnﬁé:ed plough

On the green headland till the dawn, -
He tells of wounded sons abroad, - '
His horses dream withdrawn, -

n livid spaces of tBg sﬁ?,. ’

. A lonely airplane circles far, o S : , .
- 'Weaving througﬂvCloud_and'field-and‘héikt, ‘ : .

The -throbbing spell of War. .-~ = - : B '

‘14 - 1bid. "Still Evening,® n.d:

< We stood to look on valleyVSIOQeS} .
3 Where'broken,snows lay grey and cold
“And round oQur feet the setting.sun,

Threw leaf and weed in gold.

. Wo sound came up from field or bush, : : :
And nothing moved in'all the land, . ' '
~Save a blue chimgey smoke that climbed
‘Through pine tops near at hand. '

'Thgg-avfirst robin twittered clear . ' ¥

In the’'green clouding of the pine, .- .
i  A‘s1eng scaped by, a distant trains '
/ -~ Howled on the hidden line. '

The silence drew about again,
Thekhearty-bird was silent too,
- +We stood to hear him call-again

- But further on. he flew, s S o
;fThe~ybung_mdon‘hung in apple boughs, e o ‘ 
And Venus poised with sparkling eye, - ' B
Ard quietly the blue night touched.
V' The tars about the sky, ' -
e 'Sweet1Yiwe felt the turning year. L
' Set forth the snows, moon, stars and bird; ' e

R4
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Nor shall\a l1ving heart be«left
‘Unwakened or unheard.

15 J.E.H. MacDonald Papers, File No. MG 30 D ITI, Vol.. II,
File: "M-Q, 1918-1931, n.d." "Night Sky," n.d.. (original
_title of first eleven stanzas)"Youth and the nght'
(orlglnal eleven stanzas with two added, ‘and .some-
penc111ed changes) ' ..
~ /
"He trod in the sle1gh rut an the road, _
-Where May w1nds scatter the orchard’'s. load’
) .
And often marked through the woven trees, _ , _
Orlon, Siriusg, PLelades o L . S A

Low in the west night's fairest child, . o
The shy young moon, hid her radiance mild. e

In the:whole round no clouded star,
' The 1nf1n1te open without: a bar

_The c1ty noises the’ nlght breeze tells
'ﬂSoftened to music. and faery bells,

He stood to ‘listen and looked W1th love, S
On all about him and all above : -

In the deep round no. clouded tar,
: HlS soul rose 1nto the Inf1n1te far

. 'There in the silence the v01ce he found
¥ " That 11ngers ever the world around .
- .The - Jarrlng c1ty came softly told e

~In tender’music and bells of- gold : e JE;,

He stood to llsten and heard with love
All sound about h1m, all calm above

" He wrote. 1n the snow.a lengthy llne e o -"
'Purlty such as this be m1ne : : s

'”Next morn he passed on the snowy road,
. And- looked. W1th fa1th where the wrltlng
,showed : _ .

. Gold with theables51ng the glad sun. threw
‘-It's furrow fllled w1th heavenly blue,

16 J.E.H. MacPonald Papers, Flle No. MG 30 D III, Vol. Ir,



~ File: "Misc. poems 1917—1918,’n.dﬁ' "Evening. in spring,”-
He . sees.the couples ‘in ‘the park, o

This fair May evening, slowly walklng, -//

Or hears them in the blossomed dark:

Of spreadlng shade trees lowly talklng

Of man or maid from many a pook: -
He sees them seated here here, .
-And feels 1ntru51on in a: 1look.,

And sweetly &omes the sor;eged laugh

, A 1ov1ng glance, a half caress, : : : i
Are by quick accident revealed:
Sometimes he notes a waist embraced, ' o=
Or clasplng hands they think concealed

He catcheg_aads of confldence° L = SRR AN
The mock reproof, - cheap gallantry, ' :
© A mirth that 1rr1tates, - until
s HlS sp1r1t answers scoffingly, . | -
IOJ

"Fond fools, who walk in.vulgar

‘Drunken with love's: enchantlng sweet;
Unconscious of the paths of care o
You enter W1th such willing feet; Lo

" Barth is a paradise again, ' o T
. Before the bitter touched the bliss; '

Tod soon your tender hearts will ‘know

The curse. enfolded in the leS

So - mocks he, - t111 from sweeter thought
His cynic sp1r1t draws. away;
And: as he wanders on alone,
He longs to ‘be the same as they
W

17 = Harper, p. 239

‘18 J.E. H. MacDonald Papers, F11e No MG 30D III, Vol II,'

_iRils:L "R-S 1916- 1931, n. d " 'Soul and Body" December 16,"
191 ‘ R L ~

Moonllght is- sleeplng
Oon field\and hill.

And I lay waking

‘To look my f111

I would be sleeplng
Had body its will.

L
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' Wor modﬁlight'heeding e
On field and hill -

‘But soul wakes body - LTy
. To take her fill = : s I
- Of moonlight sleeping
. Op field*and hill

Moonlight is .sleepjhg .
- On field and Hill/
. 0 Ssoul, tis glorilous

- Thou hast thy wil

.19 f,J.EQH.YMéCDonald,'fBack'Yards,' West by East and other

‘Poems by J.E.H. MacDonald (Toronto: The Ryerson Press,
1933) pp. 30-31." : .

Spoé gardens,

.~ Roofs all white,

‘A grey-white sky. - .

- Fences all:topped with snow
White door-steps, . S A
Tufted trees, and washing white-

. Swayed in the windy flow. .

.-And everywhere - o .

. From street to‘farm,

-7 From farm to bush, ¢
From bush,to wild R
The all-uniting snow.

Northward it draws a dream S
" +s.0f drifted cabins in-the solitudes -
.Of wigwams smoking in Ungava woods o
‘With fur or blanket swinging in the beeze
And far in tumbled trees = . R .
. The:yarded moose . stalking his moody way
Along.the 'snowpaths of his prisoned day; .
And on to the darkened blue T :
Of Arctic wastes where the gaunt caribou
Walk to'the‘wind,jbaring the mossy rocks
And haunted by the whitened wolf and fox. .

Widens the dream... _
“Under the gay Aurora gleanm,

To the. broad yards of Eskimo.
- .Far horizons of beaten. snow,"

With little igloos rounded low
‘Nursing the life of Man o

SO runs our dreaming span ‘

From yard to yard Canadian.,

0 Eskimo, the sun is here

e . : o
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yVCuttlng hlS 1ce steps in the year
‘To br1ng you 11fe aga1n.-A .

'Let all Ungava's b1rches stir

. With thrill of birds that sing of hér
~From Maryland to Maine. . - . ,

Flle

.;Backyards to run so deeply back. -

And soon the south wind's merry blue

Will ‘draw the runnlng caribou o , «

Across the crocus plain.
Blessed our land, that cannot 1ack
Harper, P. 275«

J.E.H. MacDonald Papers, Fll& No. MG 30 D III, Vol IT,
'R -5 1916 1931, n.4a" 'Streets of Cold n.d. -

Man lacks not Beauty, everywhere,

"It waits upon the: loving- eye,
In field or sordid thoroughfare

It ever greets the passer by

-So mused I as I walked the town,
”Where bargain-lovers thronged and sought, -

In quiet mood, with head bent down;
Nor 1ooked to see. the thing T thought

-When sudden]y there’ drew my eye

. From vagqueness to a look intent

An old cigar' stump, brown and dry,

~ Before me on the grey pavement

-~ There on the sun

‘But the, gay sun,
‘His. equal love,’

A shadow round

Little 1ts beauty, I must own,
Short-chewed and’ arkest of its klnd, -
sidewalk thrown,
,ulgar m1nd

The refuse of a

that scatters’freeh‘r
eside it threw -
‘gallantry, -

The token of hi :
nd heavenly-blue

Falr as a flow r the shadow seemed,

- And beauty s gift to me did bring -

It gladdened mg as when I've dreaped

Above the first formed flower of . pring.

I heeded not the hurried crew,

The hot and Ooisy thoroughfare, -

- . 'Serene I pas ed, for deep I. knew'

3
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- Man 1acks'not'béauty anywhgre.

I joined the traffic of the street, .
And let :its current bear me on:
I felt its pulses press to meet
‘Where Being merges into omne,

. And in the face of man -and maid,
"..» And in the light in street & sky,
- I saw the hidden truth dislayed R
‘In beauty that could never die., .

22 J.E.H. Macponald Papefs,'File No..MG 30'D IiI,tVoli‘If, o
~File: .jT—Y,19L8—1929,vn.d.?'fyacantALots,? n.d, S -

‘The city quarrels-with the stars. T R
..'But here -beyond its glittering hem. R :
- The 'stars look down on quiet fields :

And quiet fields: look up to them.

. walk[theystreets and see tﬁé stars
~In furtive gleams of . friendliness,
But ‘here upon the lowly sod -

~ They greet my soul with full caress.

23 J.E.H. MacDonald Papers, File No. MG 30 D III, Vol. II,
File: "p-L (19172[sic]-1931), n.4." "Improvements," n.d. -

24 J.E.H. MacDonald Papers, File Mo. MG 30 b III, Vol. 11,
File: . "M-Q 19;8f1932,;n.d.' 'The*Passing of_Zeppelin,',n.d;

'Low lies the wvulture, lifeless wings at rest,
No. more he'll spread them in the -sacred sky,
He'll need them not upon his downward quest

. Fold them and drop him deep where he would
lie,” B : B ' S

- I saw a cherub {and-upon a cloud S

- Chanting a kindly psalm to soothe his way
With older heads above them gravely bowed -
-In sad forgiveness of this earthly day.

And we would fain be like them, but our

heart, - . Ce o _
Still beats with mortal pulse, and scorns the
man. - R S o
Perverting life and mind‘with'titan'art,_

“To crush‘his fellows to .the tiger ‘plan.



26
FJle

27'
L
29

File:

28

TR o : - ;,,Af ; "f'“ & B
! ‘ o = T B :

He might have come with healing on his wing.

Soarlng Wwith nations blessing him below,

"He chose instead a demon brood to bring

Dropplng a b11ght1ng excrement of woe

Farewell old Vulture, tragic in your ‘rest:
Perhaps you read the moral of your flight
"Hate brings but failure, Love the happy
quest'

our heart may yet forglve ‘you e'er the . nlght

MacDonald,,"An 0de at Graveyard Corners, p{>20. _
.E.H. MacDonald Papers, File Wo. MG 30 D III, Vol. IL,.
M- O 1918 -1932, n.d." "November. Garden,™ ‘n“d St

Ibid, "01d Dav:d, ‘n.d. R 7

Ibid, "On a Prairie fraln, n.d.

Ibid, "oulck sketeh,; danuar?,iB, 1929;h

J.E.H. MacDonald papers, File Mo. MG 30 D III, Vol. II,
"T-Y 1918-1929, n.d." "Wind in ‘the Pines," n.d. - g

-“Though waters beat long mlles awayd

The v01ce of waves is-in the pinesa-

.vWaves that “‘advance and break and play,

Wlth 1and and cloud ‘in mlghty llnes

The volce of waves is.in the plnes,
Waves 11ft1ng on -a shoreless sea;

" The weary waves. of weary time;

Dark blllOWS of eternlty ‘ : = '<f.

‘Though waters beat ]ong mlles away,

The pines are like a soundlng shore, .
With breakers t0551ng happy spray

aAnd SOrrovws ended evermore,

The V01ce of ‘waves is in’ the p1nes~

- It swells and falls in" thundering. strlfe,.

- All dooms and glories, joys and grlefs,
-The clashlng of the sea: of,llfe

Though waters beat 1ong m1]es away,
Here stands the soul upon a’'shore,

_Répt with life's inner blessedness,

dth= burden of the blllOWS roar..



. 31 J.E.H. MacDonald Papers, ‘File No, MG 30 p III, Vol, II,
. File: 'A-C_(1917?[31c]-1931);»n.d.? "April Dprums," n,d. .

Y

B 2

The motley weaving ofithe‘stfeet ,
‘Parts at the tread of marching feet:

The. lusty bugles drive along

‘The clang and hubbub of the’ throng.

_ !i?ut'for the straitened‘hearts~of'men}:
. .®rging to larger strength again., -

And'all,things'find their pulsing soul
In the grave drums'vabounding.roll
While youthful April gazed down, =
With eyes that ne'er haVevkhOWn_a,ﬂTOW
On a fair flag of stripe and ‘star .
New-lifted to the winds-of war,

’

The s£éédy’drﬁms-we longfhéve‘heard,

~ Three saddened Aprils now they've stirred

To promptings, .not for leaf or bird

’Andjso,the‘listening hearts have gone

:To death and;Strugglevstréaming'on,

Bearing their steadfast banners far
Against the demon hosts of war,

‘But ohe great people piled algof,. =
Nor heeded 'neath~their'arching roof,

"xWhile;the great mill-wheels constant whirred

Those saddened Aprils, wonder-stirred ‘
To promptings not for leaf or bird; '
Intent, they piled their heaping golqd
‘While others died their 1ife to hold, -
~Bearing the glorious banner far
Within the demon hosts of war;
Until one_ desperate call of Man -
Above the® hirring mill-wheels ran,

- ~Casting a flashing worg supreme

. . 0ur brothers of the South are herel

That turned to flame the selfish dream,

. So tender*April,'looking down
On smoke and bustle of the town:,

';Smiles-aththe,fhagxof,stripe and st@ar

Flung greatly to the winds of war;
O .comrades! ..vent a gladden's cheer,

.. .The soul of man is hard afoot,-

Invincible,agarnSt the Brute;
ObBugleSl_ now you drive 'a note -
to Man,inveverchlime remote, S

.0 Drums! vyour mighty pulsings boung -

From heart to heart the world around. -

© o103
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0 marching feet! you stronger tread-
Towards .the nearing goal ahead.

‘;Blow, Bugles, blow! roll proudly Drumsl
Humanity behlnd you comes, v

- 32v'fIb1d “"February Faith," ;d,

The level threads of flylng sleet,-‘ S
Thick-wover. thiough the rearing trees,
"Fill the dim ways where April's feet
- Shall: rest in géntler days than these,

The blasts that through the cedars blow,
~ Hasten the timeé for which e long; .
_~When roadside brooks of thawing snow ‘
- Go rlppllng to. the rob1n s song. f '

.‘And qu1et1y thlS woodland slope
Waits under piling drifts unseen,

. To bring the trilliums of our, hope--
-1n snowy hosts among the green

33” Ellzabth Bergmann leeaux, ‘Yeats and the Vlsual Arts

_ (New Brunswick: Rutgers, The State University, 1986) p. 58,

34 .‘Ibid.,p 59,

35 .H. MacDonald Papers, Pile No. MG 30 D III, Vol 11,

File: 'T-Y 1918 -1929, n.d4d." *The Way of the Stars,. n.d.

: '36l C.W. Leadbeater, The Wisdom of the Stars (Adyar,
vMadras: Theosoph1ca1 Publlshlng House, 1917)

37 - Line 31,.‘1{_The Solemn Land, 1921
- Line” = - '2: Leaves' .in ‘the Brook, 1919
Line ~ 3: Young Maples, Algoma, 1918
Line 4: The Lake, October Evening 1922

Lines 5-.6: Beaver Pond, Algoma, 1919
Lines 7- 8 e Ve S

- Lines 9-10: Rowanberries, Algoma, 1922
Lines»ll-l4- Autumn in Algoma, 1921

»Fi”e: 'T-Y 1918+ ~1929, n.d." 'Venlson, n.d.

39/ HllSS Carman, Later Poems (Toronto-i Mcclelland &;
S ewart, l921) , B - .

"Llonel Stevenson, Appxalsals of Canadlan therature

. 160.

E.H. MacDonald Papers, Flle No. MG, 30 D III, Vol II, .

(Toronto, The Macmillan Company. of Canada LimTFEd’“T?fE) p.;f" o



.41 - Charles G.p. Roberts, .X History of Canada (1897; rpt.
'  Toropto:_ George N. Morang & Cpmpany,.Limited,vlsoz)'p?A4IS,

42 1bid. p. 427,

- 43 §0bert Leckef; Jack pavid and Ellen'Quigley, Eds., g
George Woodcock, introd.,, Canadian Writers and their Works
Poetry Series, Volume Two (Downsview; ECW Press, 1983) p. 74.

44 Douglaé Lochhead;'Gen.,‘Ed., ﬁﬁ thé‘Mefmaid-Inn:v- :
~ Wilfred cCampbell, Archibald Lampman, Duncan Campbell Scott in:

-The Globe 1892-93 (Toronto: Univ, of Toronto Prifs,‘1979)

p. 34. - T R L ;-

45" carl F. Kiinck;<Gen.}'Ed;,;L{terafy History of Canada:
Canadian Literature in English, Volume Two, Secopd Edition
. (Toronto: Univ. of Toronto Press, 1976) p. 344

46" Stevenson, pp. 51-52. .

- 47 J.E.H. MacDonald Papers, File Wo. MG 30 D III, Vol, 'III,
Lecture: "An Artist's Vsew of Walt Whitman" (MS) n.d., =
incomplete, [notation by Thoreau MacDonald on first page: -
?Readﬂto'the»English%Assoc.,'Toronto Rf. Library, College &

- St. George St., October 1926.. It was criticized by a learned

- member of. the audience but got affiery defence fronm Miss Emma

' Goldman;‘the labor agitator & leader.” TM], "An Artist's

- View of wWalt Whitman," n.d., [incomplete] Notes: AR

. 'On Whitman' - - Arts and Letters Club," (MS) 28th January,

1927, S : R A :

48 Lecke;; (wObddock‘introd.)_p,‘7.,ﬁ&
49. . Desmond Pacey, Creative Writing in- Canada: A Short
History of English-Canadian Literature (Toronto: The.
Ryerson Press, 1952) p. 2. : . I

50 - Ibid. p. 199,

51 © Tom Marshall, Harsh and Lovely Land: The major . .
Canadian Poets and the Making-of a Canadian Tradition
.(VanCOuver;~ Univ,~ofjBripishkColumbia;Presz‘1979) p. 6.

.52 Pacey, p. 41. . . , R

83 .. William'Coigate, The Tordnto Art‘étudents\ League T

~.1886-1904 (Toronto: The Ryerson~Press,‘1954),p. %3.4 T ) ,\{
o R ' ‘ s LI K S

- _5;4_ Ibld '_p_.:'.' 21. T SR
55- Ibid. p. 21.. |

R ._1j“; ‘



.56 Merrill Denlson, ‘The Unheroic North (Toronto-
“McClelland and Stewart,. 1923) , ‘

\

57 Kllnck, p. 148,




CHAPTER IV
Analysis of Commercial Work

From 1911, when he res1gned from hlS employment at Gr1p

‘bl L1m1ted, untll 1921 when -he became a permanent member of - the

teachlng staff of the Ontarlo College of Art, MacDonald v
§upported hlmse{i\and his family: solely by free -lance work as
fa commerc1al designer, wrlter and lecturer and by sess1ona1_
teachlng-and grading.f As" Thoreau MacDonald wrote shortly
lafter h1s father S death in 1932, MacDonald s only tlme/for
h1mself was three or four weeks ‘a year 1n between de51gn1ng .

'<and teachlng Wthh later took nearly all his t1me nLl

In 1893 after completlon of his apprentlceshlp to The
'7Toronto thhography Company, (Plates 3, 4) MacDonald'

- f1rst employment had been W1th the stone engraV1ng flrm, C.E.
'Preston & Co., of Toronto HlS traanlng there, with its
emphas1s on.. 11ne and proport1on'3 was the basis’ of hlS.

‘ later spec1allzatlon in letterlng.v He worked at Preston s

unt11 he J01ned Gr1p L1m1ted (Plates Sy 6) in l894.

' lO7
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_'Through h1s as8001at10n w1th the Toronto
]thhography Company and later Gr1p Limited,ﬁ
and by constant study of the. art magaz1nes,_-
. notably Thé studio, 1mported by those v

- firms, MacDonald. learned’ to use “the linear
'styles of Art Nouveau: and William Morris.
In Art. Nouveau, line is domlnant, creatlng
g“spaces Whrch have . character: 1ndependent of

- the”’ 11ne, and which: express in a’'different

-Way the pattern inltially described by. 1t
‘William Morris used a continuous line to -
Create an 1n£r1cate, all-over pattern of
_plant forms S

'fNothlng 1s known of. any work completed by MacDonald 1n-ﬁ

thlS perlod and- the only known works related to his engrav1ng

' apprentlceshlp were completed many years later One was the }T

1917 brass plaque to the memory of Tom Thomson (Plate 36) ofv?i
‘whlch MacDonaLd was the author of both the text and | |
'_deSLgn.,s The body of the text on thlS plaque is in" free
rustic- Roman capltals W1th pen characterlstlcs, and 1n the_m,f

: relatlonshlp of the mass of the letterlng 1tself to the

funprlnted area, . 1t 1s 'llght' in colour j«Although the rustlc -<r~5

‘Roman is derlved from square Roman letterlng, MacDonald hasv
in some‘letters lengthened and curved thelr 'descendersQX the
'parts of the stroke beélow the 11ne. The effect 1s one of
fcontalnment and consolldatlon of" the mass oﬁ the text The'
elongated strokes, together with the decoratlve flower and
.vleaf based 'fleuron' llne flllers 1n the unprlnted space of
’-the text, effectlvely ma1nta1n an overall texture and unity
in the prlnted area., ThlS overall texture dellneates the
text and effectlvely separates it from the unprlnted area

-surroundlng 1t

n
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MacDonald used a number of dlfferent 81zes of letterlng;
as well as varled spac1ng, to produce a balanced varlety 1n
the texture of the pr1nted area ThlS texture d1d not de—
tract from its legib 1]1ty, and ]arger letterlng also stressed
the. more 1mportant statements in the text Nevertheless,-‘

‘there is a cramped feellnq to thls&ﬁe51gn and in b]ack and ,;

fr =
_whlte reproductlon nothlng in it suggests that it was in fact

Y

'engraved on metal ‘rather than drawn on paper. - e S

.MaCDonald was, too, an ardent naturallst who loved, in

vh1s deS1gns, Canadlan motlfs, tHe trllllum, plne trees,_blue

« _

'Jays and varlous k1nds of wild life. "6
.

In the Thomson

plaque (Plate 36) Canadlan forest motlfs are nsed as fmllers,_

'.approprlate 1n a tn:bute to -a Canadlan artlst who was glso a

: |
woodsman and gulde MacDonald s penc1l draW1ngs of balsam,
(Platev34) cedar, (Plate 55) -and- trll]1UN (Plate 56) from h1s

.sketchbook of 1915—1922 relate to the wood]and motlfs he.

'used 1n the Thomson p]aoue (Plate 36) and also 1n his book

1
|

MacDonald used a sllde of the Thomson plaque (Plate 36)

as an example of modern Canadlan letterlng 1n Des1gn Lecture
IVt glven in 1922 and ]925, as well as drawrng his students'

attentlon to other examples of good Roman letterlng ,in,A
_ 5 ‘

]

»

'T?@ sole referénce to another commission related to °

SR



MacDonald 's. early tralnlng 1s contalned in the same 1ecture
notes ThlS comm1s51on was for the publ1c’ha11 of The
Natlonal Trust Company S offlces ‘on Klng Gtreet East,
Toronto, st111 extant, probably completed 1n 1921, The'work
con51sted of
a. large tablet etched in brass and decorated
with shields of Gt. Britain and ‘Canada made 3
in coloured enamels, The natlonal emblems - .. ' ) &
are in red and blue, the letterlng is mostly
filled in black, the backgrounds in the
‘upper and lower panels being oxidized darker
for relief, The lettering is a free Roman '
modified and developed so as to give it‘'an’
engraved look in the lower panel and a
hammered appearance 1n the upper
"~ In the- des1gn of thls tablet, MacDonald has deve]oped
.lettering which reflects the part:cular characterlstlcs of
‘the materlal for Wthh 1t 1s des1qned, a. con51deratlon

lacklng in the earlier Thomson plaque , (Platev36)

Macnonald drew his students' attentlon to "the con&en-

tratlon of the letter masses," in thls Natlonal Trust

commission, to whrch he presumably devoted the same attentlo
}as he - d1d in the Thomson p]aque (P]ate 36) " He asked them
“to con51der also "the rullng of the spaces, the laylng ouf\of
&marglns, etc." and he stressed the technlcalltles 1nvolved '
'_and the 1arge amount of work necessary in comm1s51ons of tHis-
na{ure. |

S : , . ,
In?l907; Tom_lbomson (l877—l917),d“whose speciality was
._-"le_t'terinc_:J"_l0 was hired by Grlp Limited; Thomsonfs previous:

‘employment in Toronto had been as a senioér ar.tistll yet .

6



‘ *MacDonald,»

111

ufhis skill with letteringeplaced‘himvunder.J E.H.. o . l”
wl2

1ndicat1ng clearly that letterlng
‘MacDonald s area of spe01allzat10n at Grlp L1m1te$

'addltlon to hlS full tlme work: at r1p L1m1ted, MacDonald

‘»,undertook free- ~lance commlsS1ons often. related to letterlng.

In 1909, 13 for. instance, MacDonald accepted an
‘app01ntment as Sup rv1sor of the Department of Commer01al
Des1gn, Shaw Corr pondence Schools, (afflllated W1th the
Central Bu51ness College, Toronto, founded by Wllllam Henry
Shaw. 1n -1892), He retained this app01ntment unt1l 1917 and
is llsted ak a member of the School's Staff in its
Prospectus 14 His dutles 1ncluded the settlng and gradlng
.of examlnatlons in spec1allzed de51gn areas among Whlch ‘was
letterlng An example of MacDonald's Fothlc letterlng, an
embelllshed Black Letter alphabet, (Plate 57) signed by h1m,
is pr1nted in the Prospectus 15 Even in this alphabet,
Macbhonalgd! s concern Wlth an overall balanced texture is
‘ev1dent In th1s case, by ]ud1c1ous spacf/g, the printed.
area is '11ghter than usual for such a style and, as in the’
‘Thomson plaque, MacDonald has used varied spac1ng, llnked ’ ','

strokes and fleuron to malntaln Lhe even pattern of the.

prlnted area

Lower case 'Black letter W1th capltals embelllshed Wlth
"backstrap 1nterlac1ng was used by MacDonald in hlS penmanshlp

of Certlflcates of Prof1c1ency for graduates ‘of the Ontarlo

(\.&
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Cbllegevof'Art ' (Plate 58) The solidlty of the prlnted mass

and textural con51derat1ons are abandoned éﬁ thrs des andi'

the grandeur of the six lines of letterlng domlnates the
.page‘ There are no flllers 1n this’ des1gn., A flnely drawn
*rectangle deflnes the pr1nted area except where two of the
‘three magdlflcant cap1tals break through it 1nto the “,
surroundlng space Varlatlon 1ngletter1ng 51ze is used in
‘ comblnatlon w1th varled spac1ng to produce a superb deSLgn
'aLetterlng size also de51gnates an order of 1mportance 1n‘
whlch the College 1s domlnant and the student S name and.
fv quallflcatlon are glven greater stress than the tltles of

L]

Pre51dent and Counc11

MacDonald also used in . hlS lecture another ex mple of
local wo;k, a Roman lettered Certlflcate dengned by h1m for‘
an Archltect s-Assoc1at10n He stated that "it lS a de51gn
'made 1ntent10na11y rather ornamental as it is 1ntended to be
‘framed and hung up in an office, 'l§ MacDonald a]so_‘
[dlscussed the symbollsm of 1ts motlfs, explalnlng that he. -
wlshed to comblne 'the class:cal acanthus scroll Wlth
Canadlan Symbolism,‘17 represented by Canadlan flowers and
trees as in. the Thomson plaque (Plate 36) MacDonald agaln'
draws hls students' attention to the concentratlon and
jempha31s of the letterlng maSSes, small and close or large .

and open as needed and the plac1ng of the last clause 1n ' {

relat101 to the spaces for signature, 18 MacDonald s use
. : "

-
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of red 1nk as a second colour 1s a characterlstlc of ‘the

RS

style of Morrls and h1s followers19

-

‘MacDonald s sen51t1v1ty to letterlng de51gn is apparentf
in the examples glven and MacDonald S n descrlptlons of
them ‘The clear%yﬂdlscernlble dlfferJZ:e between hls
handllng of "Bla%k Letter and “Roman letterlng shows that

' hls’stated preference for the’ 1atter is based upon ]tS
k adaptablllty to cons1derat1ons of mass and texture not
p0581ble W1th "Black Letter Moreover, hlS notes and
lectures show that Roman letterlnq symbollsed for MacDona]d
the v1rtues of the Cla551cal aqe, and that with 1ts use he
sought "a local’ development oF C1a551ca] 1deals 20
such 1deallsm would havebhad l1tt1e appllcatlon to
MacDonald S work at’ Crlp L1m1ted, the company he 101ned 1n
1894, Later that year MacDonald wrote to Joan Iav1s "I ve
passed thrs week in the same old way, 1n the same o0ld place,

w2l

, wrth my nose down to the same old work Wh]le the oo

h prolects undertaken by Fr1p L1m1ted would have been of great-

-

varlety, they would, however, have been tedlous and

repetltlous repeated de51gn layouts for stores 11ke The T.
| Faton Company or Sears,_small draw1ngs for reproductlon 1n

advertlsements and catalogues, etc., or labels for the vast

varliiy/oékgoods produced by &nd- for an. 1ncrea51nqu o

‘urbanlzed ‘and 1ndustr1allzed Canadlan soc1ety

Y

‘Commercial'art studios -used advanced technology‘and;a<h
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.team of artlsts to compete‘1n the eff1C1ent marketlng of |
goods and serV1ces ~In competltlve marketlng, the t1me taken'
to complete prO)ects was cruc1al and so. commerc1al studlos
}llke Crlp lelted subscrlbed to greatnumbers of 111ustrated

‘upubllcatlons, cuttlng out and sortlng the1r 1llustrat10ns forvb
use ' as source materlal Guch eclect1C1sm became a necessary
attrlbute of a commmerc1a1 artlst, and MacDonald himself
descrlbed how in 1897 he culled a photograph of a real person.r

' of the approprlate type from an anllsh 1llustrated paper and

. used 1t to represent the flCtlthUS doctor on .a label for
22

.Dr. Clarke's Stomach and Liver Tonic.

‘. MNo notebooks‘or sketchb00ks‘by Macdonald exist for . | ‘;iq
V1903¥l§07, the years when he worked in London for Car]ton'
Studio and none of MacDona]d S commerc1al de51gns of the -
_London‘perlod 1s.known to exist, 23 However, examples of
books de51gned in 1900 by "Carlton S anllsh aSSOC1ate, A.A,
Turbayne 24 can be presumed to be representatlve of the
.famous "Carlton Studio sty]e As MaCDonald had been hlred
'-as‘a book designer in ]903, §.Turbayne was llkely a strong
_styllstlc 1nf]uence in book de31gn while MacDonald no doubt
;galned valuable experlence in other areas of the prestlglous‘
studio's: 1nterests Carlton Studlo had been founded by
i‘MacDonald s old frlends Archlbald Abernethy Martln, (died

1954) w.v, Wallace, Thomas Carland Creene (1875 -1955) and

. Norman'Prlce. "Carlton s phllosophy was the)?eS1re to apply



the ideals of W1ll1am Morrls and the Beggarstaffe (s1c)

“Brothers to. commerc1al printlng and advert131ng.'26

o Archle Martln, 1ater the President of Carlton Studlo,

"'had learned the art of hand letterlng from ‘his stepfather,

Alfred Harold Howard (1854 1916) R.C. A 'Hand letterlng at
,the Carlton Studlo was of 1tse1f d1st1nct1ve and beautlful,
‘ but "it was the work of Norman: Pr1ce that made the Carlton

-Studlo s flrst blg h1t w27

| Its success‘canlbe gauged by the fact that W1th1n a few
‘decades Carlton was cons1dered to ‘be the 1argest advertlslng
house in the world,‘ and when Selfrldge, the Amerlcan store
iowner from- Chlcago opened his Amerlcan style store 1n London,
he used full ~page. advertlsements 1n all- the leadlng London
newspapers, all of them 'de51gned in the Carlton

28

-n_Studlo.' Selfrldge s records, Carlton s record and those_

of the publlshers known to have dealt w1th Carlton, were all -

destroyed 1n WOrld War II,

MacDonald and hls famlly returned to Canada in 1907 and
he resumed employment at Prlp Limited as a senlor des1gner,
w1th 'book covers added to 1etter1ng as hlS known areas of

speciallzation.

VAlthough acDonald very early became one of Toronto s'

leadlng de51gners, partlcularly in book de31gn, llttle of_

115
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that work remains‘or-can'be'identfied 29 CanadianrartiSts_

had 111ustrated books in-a falrly conservative style in the

_early l900's,' [but 1t was not unt11] "some years later,

{that] the Group of Seven spearheaded the rev1va1 of 1nterest'

in good de51gn 30

MacDonald used a great varlety of styles in the books :u
“‘known to have been deS1gned by h1m, though hlS personal b1as
seemed to be towards '11ght' rather than 'heavy in the
.proportlons of printed areas and thelr mass to unprlntedi
areas., Although Thoreau MacDonald was con31stently 1nvolved
in the letterlng of books de51gned by hls father, it is felt

that thelr Roman letterlng represented h1s father s

preference rather than hlS own,

' Prior to 1920, MacDonald completed a folder For a serles

'of advertlsements for The Natlonal Trust Cbmpany L1m1ted,

31

titled. The Old Fashloned Executor (Plate 59) The

_:'decoratlons on the “front of this folder follow the helmscott
format and proportlons, with the text sublugated to the
strong contrast of the patterned border. as in the spec1men
page of Morris' uncompleted prOJect for Fr01ssart32‘f5
(Plate 60) MacDonald's de51gn is much '11ghter ‘but the

exaggerated Art Nouveau curves of 1ts letterlng make the text

subordllate to the patterned area

‘A similarly "light® design in the Kelmscott style, with




o ‘what . little line space is unprinted.
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. a domination of decoration over text can be seen 1n a 1900

: de51gn for the Encyclopaedia Biblica33 (Plate 6) by A, A

g §
‘ Turbayne, MacDonald 8 English associate at Carlton -Studio.

In Turbayne [} des1gn, the three central capltals can hardly
' be distinguished from their surrounding leafy backstrap
decoration, wh1ch surrounds the two s1ngle word lines of

"text Turbayne, 11ke MacDonald, used fleuron fillers for

+

The foliage and rose decorations 1n Turbayne s de51gn for

the cover of The Shakespeare Anthology30 (Plate 62)

occupy the whole ifver except for three lines of one word
each.r The decoration, however, 'is much broader in de51gn

than in the Enclyclopaedia B1b11ca (Plate 61) and more

W1de1y spaced Also, the upward movement of the 11near
- branches directs the eye to the small- area of tegt, which
gains added emphasis from the contrast of 1ts stralght llnes

w1th the surrounding curV111near forms. The same de51gn

. strategies are used by MacDonald ‘in such later book de31gns

. as: the 1922 Fires of Driftwood 35 (Plate 63)

Fleuron flllers are again used by Turbayne in a very

“minimal textual area 1n h1s des1gn for The annals of the

”Parlsh and the Ayrshlre Legatees36 (Plate 64) In th1s
de51gn, the over—all decoration occupies over three quarters

' of the cover but the flowering V1ne decoratlon, ‘as in The

'-Shakespeare Anthology, (Plate-62) is not_as dense.a,pattern'>
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,as in thelEncyclopaedia‘Biblica (Plate 61) There is . an’

upward movement of the main branches of the Vine which

supports the text and 1eads the eye to. it "~ The decorationl

\V"\l;tself has more tonal contrasts than in Turbayne s other
& . :

esigns and is also 'lighter in texture,,’

In all three des1gns, Turbayne Signs his ‘work with his

. )
logo, a combination of his initials forming a beetle which

“in its environment .of lush helmscott foliage and flowers,
seems either a‘modern.'vanitas’vsynbolyor a_witty comparison‘
/.- With the aeéesthetic fbutterfly.' ‘ ‘
Certainly a fourth book deSign by this Carlton deSigner '
has as much, if‘not'more, in common ;lth the Aesthetic |
movement and the rectilinear Art Nouveau style of Charles -
Ricketts (1866-1931) than- with the Lelmscott format

4

Turbayne s fittingly dignified design for the cover of The

.
37 (Plate 65) has an elegant

- Life and wOrks of Tennyson
stylized floral decoration on its spine and a Circular stamp -
echOing the spine s decoration is placed slightly off centre

;on the front of the cover

In an article in The Studio ‘in 1900,38 Turbayne s

peacock cover - deSign for an edition of Spenser s Faerie

gueen39 (Plate 66) was very favourably reViewed : Turbayne-
was ranked as a. de51gner Wlth Walter Crane (1845 1915)

Crane and his work was greatly admired by MacDonald in his



119
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Y

.:influence upon him‘during their years at Carltoh;Studio.

In: 1921 MacDonald des1gned the decoratlons for an

ed1t10n of the Later- Poems of BllSS Carman40 (Plates 52,

V y53, 67) in -which some letterlng was de31gned by Thoreau
MacDonald In 1917, ‘when hls father's health broke down, the
51xteen year old boy had "suddenly found hlmself helplng W1th
des1gn comm1s31ons and WOrklng much more closely under his

fath“9~s superV1s1on and. from that time on he acted as h?s”ﬂ

\

father s 'dedlcated a531st§nt' untll MacDonald's death 41

-

t
o A
Compared with The Old Fashioned Executor (Plate 59) <t\

the decoratlons of Later Poems (Plates 52, 53, 67) are a . ?

more restralned ver81on of the helmscott tradltlon, W1th a

e

g smaller closely- patterned border complementlng rather than

» domlnatlng the beautlfully proportloned and p051t10ned text

~

- .on the t1t1e page. (Plate 52). Nevertheless, the border is
st111 very much in the kelmscott tradltlon in 1ts intricate

patterned den31ty and woodland motlfs, branches, flowers,

leaves and blrds The white vertlcals of e boughs in

,MacDonald s, de31gn are remlnlscent of milar,white verticals.

in an Amerlcan ed1t10n of Morris"' The Art of The People,

- publlshed by Morris' Amerlcan dlsc1p1e, Ralph Fletcher

Seymour 1n 1902 42

The endpapers of Later Poems (Plate 53) have a narrow



border 1ncorporat1ng the same Canadlan motlfs as the t1tle
vpage border, three of whlch, p1ne, tr1111um and blue Jay,lv
MaCDonald had preV1ously used in the Thomson plaque (Plate‘
36) and 1n the Architects"' Ass001atlon Certlflcate To

these, MacDonald has added another fIOWer, whlle the tltle
»page border 1ncludes cosmic motlfs. A small C1rcular logo,

Pan playlng hlS plpes 1n a forest settlng, is placed just

below the centre of the title page Stamped on the lightly'

textured sea green cover, (Plate 67) of llghtly textured

cloth covered board, is an enclOSed patterned area of flve

»naturallstlc woodland motlfs, flanked by small styllzed plne.‘

fronds and cones, The title, in Roman capltals, 1s-stamped

“in gold above.the decoratiOn}
_ ] ‘ ‘ , N
Despite their related contents, ‘there is a stylistic

dlfference between the tltle page border and the endpapers'-

border, (Plate 53) the former being clOSer to the lelmscott
tradltlon and the latter more akln to 'the Arts and Crafts
approach w1th_1ts heavy, blunt 11nes-'43. 'The f>
_Juxtap051t10n of naturallstlc and styllzed flowers’ detracts
~ from the merlts of both whlle ‘the centrallzed t1t1e page
dl‘logo, a closed,ggtatlc and self contalned form, confllcts

w1th the. wrlthlng vertlcallty of the border around it.

;

In 1922, MacDonald designed the decoratlons and Thoreau

the letterlng for a new 1llustrated edltlon of Legends of

‘Vancouver,44 by the Indlan prlncess, Paullne Johnson - On

120



‘the t1tle page, (Plate 44) MacDonald 1ncorporated Indian o ,‘;l
hmotlfs, fox,vraven and eagle, with- Canadlan sea and mountaln
scenery motifs, an 1sland, 'S1wash Rock,' conlfers and
‘rushlng water, all enclosed in a frame decorated w1th appears
to be a porcuplne qu111 de51gn \Two large conifers form a
'Pcurtaln like coullsse but thelr scale and p031t10n in
‘relation to other elements of the design is amblguous and

there 1s an unconV1nc1ng fusion of the m1dd1e and reground,
!/ ' :

" accentuated by 1nappropr1ate relatlonshlps in 51ze his

results from MacDonald S attempt to reduce to flat pattern-
the naturallstlc elements of his de51gn,YW1th a cons quent

: loss of V1sua1 coherence

There are 1n thls deS1gn also confllcts between the
F

varylng _styles of its decoratlons and thelr content
Integratlon does not result merely by thelr 1uxtapos1t10n

' Turbayne successfully used the contrast between stralght and
A\

curved llne to accentuat§>the text in the tltle page of The

‘.Shakespeare Anthology. (Plate 62) In MacDonald s de51gn

for .the title page of Legehds of Vancouver (Plate 44) there

'1s ‘no- functlo%al relatlonshlp between the style and content
of the angular frame and eagle decorat1on and thL nervous
-energy of the varled strokes of the rest of the deSLgn, in
which there are no straight even lines - An even-greaterv
‘confllct of style occurs 1n MacDonald's endpaper de81gn forv
:thls book, (Plate 68) a flat\ﬁepetltlve pattern of styllzed’

canoes and flsh forms t1ed together, llterally, by a
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.sea—serpent interlace Th1s broad, styl1zed endpaper desrgn

R

has no. relatlonshlp to e1ther of the two styles of the title Z

page A 51m11ar dlvergence of pa1nt1ng styles ‘has been noted
LY
from 1913 on, one - using deep space deflned by curV111near

forms and the other usrng flat angular forms

There 1s a sloplng recession to the endpaper desrgn,,

(Plate 68) from the d1m1n1sh1ng of flat deta11 from front to

back ThlS overall 1nc11ne from back to front results 1n a

downward movement of the pattern and 1t is presumed that 1t<

was to halt ‘this movement .0ff the page that MacDonald added a

thelr sc le and shape at varlance.rth the curV111near

flow1ng 11 ¢s of the repetitive design above‘them.

/

In the’ 1922 Fires of Dr1ftwood, a book of poetry by
Isabel Fcclestone MacYay, the decoratlons are: by MacDonald

and the 1etter1ng by Thoreau MacDonald, w1th both attalnlng

an’ attenuated elegance of de31gn in. strong contrast to

prev1ous decoratlons and letterlng On the tltle page,
(Plate 63) the flames of a. drlftwood flre at the‘edge of the

sea r1se from the 1mmed1ate foreground The flames form an

ascendlng vert1ca1 Wthh crosses at r1ght angles the freely

flames rrse 1n front of an eievated edged c1rc1e, wh1ch could
be elther a new or a full moon, w1th stars on elther side,

Thls f1re, its base the 'heavy close-textured undulation of

At

e

' bottom border, contalnlng freely drawn, aggular black motlfs,v'

drawn horlzontals deplctlng drstant ‘sea and shorellne . The
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Athe sea, supports a text of elegantly accented lettering, the
jflneness of 1ts th1n strokes in. contrast’to the almost :
cunelform thlckenlng of 1ts heavy strokes A dark patterned
'canopy curbs any upward movement and echoes the upper curve
-of  the moon. The heav1ness of the canopy is softened by both
-.1ts o'n black and whlte pattern and the stars above it, gThe; g
'whole de31gn 1s enclosed within undulatlng trlple 11nes,

. whlch echo the rhythm of the waves, Rhe flames and the llnes

fllnk1ng the stars above the’ canopy\mj

Thls de31gn echoes Turbayne s seal on the cover of The -

' ﬂ)
Works of Tennyson, 6Plate 65) whlle the new symmetrlcal and;

llnear qualltles have more in common w1th rectlllnear Art
,Nouveau than with the heav1er helmscott style of earller
llide81gns by MacDonald ‘ ThlS de51gn is closely related to .
styles developed by Morrls"dlsc1ple, Charles Rlcketts, andh
‘by T.B Meteyard for hls/ﬁes1gn for a 1895 edltlon of

S

Carman' s Behlnd the Arras' A book of the Unseen 45
. ,‘_
Another 1922 book of poetry decorated by MacDonald in~

e

the rect;llnear Art Nouveau style was. The Woodcarver S :t,‘

‘wlfe46 by. qar]orle Plckthall : Thoreau agaln des1gned the

4Roman letterlng A c1rcle is used 1n bz? t1t1e page (Platev
69) to enclose the author slname an%; Aas.in EiEEE of»
.Drlftwood, (Plate 63)&an enclos1ng upper canopy echoes the

v”curve of thlS c1rcle .There lsﬂagNeOEClassical feel to this
: .- N e_rsg" S N S

\';.h: )



| de51gn, perhaps from the comblnatlon of Roman letter1ng 1n a

R
11near enclosure remlnlscent of a Cla551cal Creek stele Two

new motlfs are used W1th restralnt, one possibly the woodland

‘hepatica and the other a fleur de llS L \ahh

The blue e papers (Plate 70) echo the tltle page, dec—

orated wrth de]1ca e]y drawn flowerlng V1nes, 1n Wthh,
"framed by Fleur de llS, is a medalllon, ech01ng the ste]e

shape of the tltle paqe, contalnlng a styllzed female bust

j vHacDonald S use of de]1cate ]1ne and a meda]llon agaln

_resenb]es Rlcketts' sty]e and the. varlatzons of 1t adopted by

"Kelmscott 1nsp1red books"47 publlshed 1n Horth Amerrca

(Plate 71)’

In the 1923 decoratlons for btorles 9£ ghg EEEQ of
Evanqellne48 by Frace McLeod Rogers, the rectilinear Art
- Nouveau style is domnnant though Hachonald also incorporates‘
elements of ‘his prev1ous, heav1er he]nscott style -The t1t]e;'
page (P]ate 72) has a’ border of what appear to be the
»d1s101nted components of an 1nterlace border agalnst a b]ack' B
background, a]most as 1f the motlfs' vnne or. follage ]1nks -
-had been prev1ously drawn and then 1nked over, Another
decorated paqe (Plate 73) dupllcates the t1tle page,'except
’that its textual area 1s replaced W1th a fema]e flgure in a
landscape, and another styllzed flower is 1ntroduced,

AN

- reminiscent of the styllzed roses of . Turbayne's border for.
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Enclyclopaedia Bibficag
. ‘ _ = s

‘_“In the llttle landscape, recess1on 1nto space in a- flat
‘de51gn is achleved by. a detalled hlgh foreground of grass and
'flowers, llnked to the dlstant horlzon by the vertlcal of the
female flgure The middle- ground is given added deflnltlon
“by the dlagonal formed by the tips of the branches of a 3~.;
weeplng W1llow branch which f111s thevupper riqht hand' |

.cOrner, ]ust as in hlS 1909 poster The Atlantlc Royals for

"The Royal Line, (Plate 75) MacDonald used upper dlagonals of .

cloud and smoke- for the same purpose : f-"-z,

In hlS 1923 decorations for The Rosary of Pan46

MacDonald successfully comblned the rectlllnear style of

-

-rFlres of Drlftwood (Plates 51, 70) and The Woodcarver s

W1fe (Plates 69, 70, 71) with hlS older 'heav1er Velmscott
style A finely drawn styllzed floral vine flanks each 51de .
. 0f the tltle page (Plate 75) and the Roman: lettered text by ~

: Thoreau 1s enclosed by a heav1ly drawn rectangle Beneath

it, by some clas31ca1 ruins (Plate 77) -.s1ts the figure- of

a satyr, Pan, now old and bearded 1n contrast to the bOYlSh

_ Pan 1n the title page logo of Later Poems Detalled"
varlegated follage f111s the foreground in front of Pan and
yrece381on 1nto space is achleved by means of a diagonal “
movement from right to left, w1th background and foreground

un1ted by the vertical of the column . The tltle-
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pagevdecoration.is repeatedfon the coyer, prlnted in dark sea'
green on a oale green board with 1abelled'tit1e elements on
the.o0ver'and spine,Aas_uasvtypical of Arts angjsrafts book "
desién; o s o R .

| : o, - | ‘ ,
In 1923‘MacDonald designed the dust-cover (Plate 54) for

‘his frlend Merrlll Denlson s The Unher01c North,51 a

collectlon of four plays, two of Wthh had been the flrst
productlons for Hart House Theatre and The Arts and Letters‘
“Players. lThe large‘Roman letters of‘the text, designed by. -
Thoreau'MacDonald,'are halanced»by‘a very "heavy" dark -
-1andscape'soene whichhisklinked to the horiZontalsuof the
text by the vertical of a tree behind the‘buildings.i
Maobonald's strokes in'this design.are a reversion to the
Arts and Crafts style, heavy and blunt, but the de51gn is a -
_bold s1mpllf1cat10n and reflnement of hlS orlglnal tyle. ‘In
1919 he ‘made some lllustratlons for a »ook by another Hart
‘House dlrector, his Frlend Roy Mitchell. 52 -In MacDonald S
1915- 1922 sketchbook, two pages of draw1ngs of weapons and
mus1cal 1nstruments (Plates 77, 78) were used for some of-

these 1llustratlons and demonstrato a change in MacDonald s

style of draw1ng. .v

MacDonald's'l924 deslgn,_used for both thelendpabers and

dust jackét-(Plate 79) of White'WindsfggyDawn,53fa_book

'l'oflpOetry by'FrancesiBeatrice Taylor,tlsfequally.bold, with a

very'open‘patternedslinearity to its view of a,seaShone."The__'“
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hor1zonta1 curves of the‘shore and the vertlcal curves of a

'P11ne'bf trees afe given added empha81s by thelr contrast w1th

_the hor1zonta1 wavy bands representlng the sea Two v1k1ng

shlps, of d1fferent 81zes, are shown as black 311houettes on

;the hor1zon, 91V1ng an illusion of depth desplte the flatness

-of the de51gn There is no depth in MacDonald's de51gn«1n

_1924 for the endpapers of 01ld PrOV1nce Tales54 (Plate

80), a qualntly 1naccurate map of Nova Scotla, 1ncorporat1ng

‘h1s favourlte motlfs- ships of dlfferent types, flSh, maple_

leaves, pine cones and fronds and thlstles

MacDonald'sfold friend, Lorne Pierce,'was appointed

Editdr of The Ryerson Press in: 1920, and in 1926 he

commlss1oned MacDonald to deS1gn a- Poetry Chap ~Book cover for

;55 (Plate 81) by hathryn Munro

In MacDonald's or1g1nal de51gn, a foreground d1agona1 space,v

VW1den1ng from rlght to left, is frlled w1th varlegated -
styllzed llage out of which grows a. vertlcal plne, bearlng
fa canopy of styllzed follage - In the mlddle ground,'

' MacDonald has styllzed valleys and 11near mountalns as a
:background to the t1t1e text . It is a far from successfulb
dde81gn and sometlme after MacDonald s death 1n 1932, it was
‘modlfled by Thoreau MacDonald (Plate 82) He thlckened the

’-preufiusly unstable tree and replaced the llnear qualltles

with extural ones 1n the landscape m1ddle ground He also'

HW1dened and reduced the helght of the landscape and

ys1mp11f1ed some foreground areas. After 1932, the cover was
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used, s1gned with both Thoreau s 1n1t1a1s and hlS

father s, 56

Thoreau s 1mprovements isolate certain of.MacDonald s
de51gn characterlstlcs, partlcularly hls concern w1th
“harmonlous1balance.,‘To accommodate on the Chap—Book cover.*
itsvseven lines of text in thelr unprlnted rectangle and yet
marntaln his 1dea1s of balance, MacDonald had to make the
. tree trunk unreallstlcally thin in relation to the mass of
1ts,f011age B In order to balance thekexp\éed wh1te paper of

nthe text - h1s 1nst1nct belng to lntegrate it, rather than
h-have 1t stand out - MacDonald exposed a similar proportlonjof

_whlte in 1ts background ThlS was done by outllnlng

unprlnted areas in the mountalnscape whlch, so that 1t would,

‘-be 1n vertlcal balance. w1th the rectangle they flanked,

MacDonald also sharpened and helghtened To stop the upward

' 'movement of these sharpened peaks, MacDonald extendad and
:styllzed the . tree S follage to form a dense canopy above,
them iIn order to achleve ar balance between thlS 'heavy AR
.1canopy and the. foreground, MacDonald enlarged and styllzed

‘1ts plant forms ' Thoreau MacDonald's des1gn 1mprovements

‘ were merely a reversal of hlS father S procedures

MacDonald s des1gn 1n 1927 for the endpapers of The ‘

'Land of Ultlma Thule57 (Plate 83) is a very s1mple one,

j1ts hlghly styllzed elements relatlng to components of

',prev1ous desrgns . -The circuld® sun or moon was flrst used .in .

Ix
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~F1res of Dr;ftwood, (Plate 63). the undulat1ng wave was used

in White Winds of Dawn, (Plate 79)- wh11e f1y1ng b1rds were a

' major element ‘in a Ta1w1n Morrls cover de51gn pub11shed 1n The

Studio in 1898 58

» The de51gn for the tltle page (Plate 84) of Lord of the

Sllver Dragon A Romance of Lief the I.u‘cky,59 is equally

>ECleCt1C It has an. asymmetrlcal Kelmscott style border, W1th "

'1ts interlace llghtened by the same broadenlng used by Turbayne‘

in The Shakespeare Anthology.‘ (Plate 62) ThlS dragon style

1nterlace is remlnlscent 'of the sea-~- serpent deS1gn in the
‘,egends of Vancouver endpapers (Plate 68) and t1t1e page: has

'the same viking ship used 1n Whlte W1nds of Dawn, (Plate 79)

" Another of the decorated pages of Lord of the Sllver Dragon

(Plate 85) uses . the same" sh1p motlf, W1th trllllum used in the’

'foreground “In between the stark, black trunks of styllzed

trees, loomlng over the foreground, can be seen the shapes of

black tents, silhouetted against the sea and a small v1k1ng

’shlp 311houetted agalnst the settlng sun.

The unseemly styllst1c contrast’ between the stark

modern1ty of thlS latter decoratlon and- 1ts Felmscott style

'.) border is mltlgated by the. use in the border of motlfs llnklng

':1t to the dedbratlon, v1k1ng boats, horses and v1k1ngs=

-

themselves



fk ., There is no true recession 1nto‘space in thls |
'e§8ent1§lly flat design, merely the 1llu81on of-anaincline B
from ngrlzon to shore, where its moVement 1s‘effectively
gblocked by the black mass of the tents .The‘broken
horlzontal llne formed by the two top petals of each fiower:“
)

of a row of trllllum also forms a. more sophlstlcated version

‘of the base border used in the endpapers (Plate 68) of

Legends of Vancouver to counteract a slldlng movement in

kthe de51gn

- Many of - the de31gn elements con51stently repeated 1n»f
MacDonald s book designs had already been used by h1m 1n
vother media. In 190960 at Gr1p L1m1ted he had desxgned a
poster for Canadlan Northern . Steamshlps L1m1ted, (Plate 74)

/1n Wthh the sea is deplcted with the same styllzed,
/undulatlng lines seen 1n so many of hlS book des1gns ,Six,-:
llnes of whlte text superlmposed on the dark styllzed sea, on
the bottom rlght, balance the dark vertlcal mass on the 1eft
~formed by the passenger steamer A further 1arge"
‘advertlsement 1s prlnted on the black smoke blllow1ng-
_dlagonally from the steamer and thls dlagonal movement 1s-
‘echoed 1n the smoke from. a smaller vessel, and relnforced‘

by -a d1agona1 formed by the clouds, i The plac1ng of the‘

smaller vessel calls to mlnd 1ts counterpart in Morrlce s

"The Ferry, gyebec, also of. 1909 Th1s smaller boat not

only- relnforces the dlagonal movement but also establlshes a
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" m1dd1e ground 1n front of the closed backdrop of. clouds, to

wh1ch the - foreground and the steamer are 11nked by the smoke

o from . the steamer stacks. The de51gn formula, foreground

horlzontalsrlinked to the background by verticals, softened

by one or more dlagonals, is also used in a majority of

" MaDonald's book des1gns and decoratlons

:A_ln'1914; MacDonald's entry "Canada and the Call" (Plate -

86) was first in the Royal Canadian Acadeny's competition for

-a poster to advertise its Patriotic Fund Exhibition, One

-source for the imagery of this poster "might have been the

Engllsh trade unlon banners,,whlch MacDonald could have

encountered while worklng for Carlton Studios 1n London from

1903 to 1907

61 Flve l1nes of cramped but leglble Roman

letterlng of varled size form the base of- the de51gn, with -
maple leaf fleuron used to fill spaces that mlght otherw1se
detract from the SOlldlty and stablllty of this textual
base The central focus of the des1gn, a cla351cal flgure,
flanked by & young farmer, stands erect 1n an elevated
foreground space deflned by the horlzontals ;; the text and
the soldlers Dark blue water forms the mlddleground,

stretchlng to the backgroune S dlstant shore which 1s llnked

to the foreground by the flag held by the vertlcal female

' flgure.i A plough held at an angle byrthe workman forms a

d1agona1 wh1ch softens the 1ntersectlon of horlzontal w1th

vertlcal.

-
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MacDonald put all hlS genlus for comp031t10n and feel

62

for materlals 1nto "Canada and the Call" - (Plate 86)vand_-

the poster is 1ndeed attract1ve Nevertheless,'the design is
for MacDonald in no way 1nnovat1ve, belnq a careful varlatlon
of a formula evolved by h1m many years before. ' In this
-de51gn,,also, there are traces of clas51C1sm, 1n the female
flgure, of oourse, but a]so 1n the basls of MacDonald s

deslgn conceptlon, a monumental cla351cal flgure ralsed on a

"plinth," in this case the text.

‘The same desrgn formula, based on horlzontals and
vertlcals with an added dlagona] interest, was used in
another des1gn by MacDonald, the 1919 Canadlan Natlonal
‘Fxhlbltlon Vlctory Year souvenir progranme cover (Plate 87)
_ ThlS, llke Jts programme covers in dther vears were 1ssued

63 by the Canadlan Hatlona]

u51mu1taneous]y as posters:
hFxhlbltlon Assoc1atlon A powerful draw1nq of the front

torso of a horse in MacDona]d s 1915 1922 sketchbook (P]ate.
88) was . the basrs of an 1moortantﬂpart of. thls de51gn,'the‘
1model for the drawing belnq a small plaster cast of one owned )
by the MacDona*d famlly Lt is a tflbute to MacDonald s°
adaptlve ski)l that from a plaster stereotype of a horse he

‘was able to make such a powerful horse.draw1ng.

The rectangular text forms the foreground base, or

"plinth" in th1s de31gn, as in Canada and the Call. (Plate

N
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BSl Above it, astrldeva powerful black horse, a classical
female figure, crowned with a laurel wreath, and W1th ' .
Canada's coat of arms 1ncorporated ‘into her clothlng, holds
aloft the Union Jack A number of ‘drawings in MacDonald s
1915- 1922 sketchbook are of a Unlon Jack and drapery, (Plate
t89) drapery, (Plate 90) a Unlon Jack (Plate 91) and also
'hands,’a pole and drapery (Plate 92) and it is felt that
'.these draw1ngs, in addltlon to that of the horse, all relate

"’fto the de51gn of th1s 1919 programme~cover and poster.

'Invthe deSign’itself, thevvertlcal horse afd rlder are’.
flanked by a standlng soldler, wearlng h1s helmet, in marked'
contrast to the 1dent1cal flat- capped soldlers who represent

the army 1n MacDonald s poster for the Patrlotlc Fund. The
horse's right leg is poised to trample the m111tary helmet
iron cross and other German mllltary symbols, the dlagonals'
of Wthh f111 the bottom rlght corner above the text The
left bottom corner is fllled by the soldler s booted foot and
the dlagonal of hlS r1fle These bottom corner dlagonals
close off and consolldate the space occupled by the horse and‘
:1ts r1der and the standlng soldler and by the use of a N
perspectlvely-recedlng Classical tlled floor, some-illuSion

of recess1on is achieved, However,«as in his des1gn for the

tltle page of Legends of Vancouver, (Plate 44) to whlch

this de51gn concept 1s closely related, the space actually T

-
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' occupied by the major components of‘the design is ambiguous.

; o _ - C /
its content, like that of Canada and the Call (Plate‘86)-is

‘“closely allled to that of posters produced by The Toronto_'
thhography Co. at the turn of the century: (Plate 4) a
combination+of classical symbols 1n'a factual modern

séttlng 61 ..

dnly the’maﬁor frontal components exhihit three
dimensionaiity'inhMacDonaldJsddesign, the horse; its rider.
'and-the soldier and there are.inconsistencies‘in,the
.”piacement of these’central figures. The front half of the
, horse is pushed back so'that"its hind duarters do ‘not
‘_conV1nc1ngly ex1st above what are 1mposs1b1e p051t10ns for
__three of its 1egs.i Macbonald's conception is obv1ously that
of a classical sculpture, h;gh on a plinth overlooklng a c1ty.
depicted'far beiow,»an example of-hls use of the Toronto
'thhography Company s. formula, The middle ground,between
this elevated scene and the city ispblOcked’ofﬁ by war
paraphernalia'hehind‘thevcloseiy grouped horse;s legs) while d.-
“anf aerial spatial recession is blocked by‘an»aeropiane-
iplaced'between'the fiags which block'off d;agonally hoth
upper_corners. -Thé frontal portionsﬂof thezcentrallfigures
. are.thns”forced forward into space, giving them a sembiance

of three dimensionality in that space while their rear



portions are compressed and flattened.

*z* Macbonald's poster, Belgium, (Plate 14) of 1915 is a

‘much less compllcated de51gn than Canada and the Call

'(Plate 86) and Victory Year (Plate 87) and is much more

successful. Executed‘ln 0il on board, 1t 1s‘referred to by
some sources asfa painting,‘a cartoon or a‘boster though its
aqualltles are far more graphic than palnterly Veryﬁlittle
‘detail is shown and broad areas of heightened unnatural

“colour are outlined in black. ‘r T

The poster successfully portrays a mood .of sadness and
forebodlng Wthh epltomlses MacDonald s personal hatred of
war and his condemnation of Germany 5 aggress1on 'Its style
‘shows a sinuous .Art Nouveau linearity, Belglum LS

represented by the torso of a sorrowing female flgure, a -

-~

1ook1ng down in despalr on -her inundated 1and and . ; s

overshadowed by a dlsproportlonately large black Prussxan

eagle ~ Belgium's heaVy class1cal flgure stands on high -

'wground in the bottom right hand corner of the 1mmed1ate

foreground Behlnd her 1s the last remnant of verdantk
growth, its green in contrast to the dominant mauves, blacks
and'browns' To her right, overhung and domlnated by mas31ve'

:dark clouds, lie flat, flooded lands, divided horlzontally by

~ bands of stark trees and stretches of water The 1eaf1ess,

"broken branches of the tree beS1de Wthh Belg1um stands and
1n which- the eagle roosts reach dlagonally across the scene,

L

135
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offsettlng the.vertlcal mass of the woman and the growth -
behlnd her The branches form a pattern agalnst the
‘background cloud, which is a backdrop for thenmena01ng black
shape of the bird of prey. . The.eagle'S'talons have shredded

nthe bark from the branches on which it roosts, and. dangling
-shreds of - bark form a 11nk betwcen the vertlcal of Belglum s
‘torso and the vert1ca1 of the maln branch of the tree above
her. The symbollsm of the content of Belglum is simple and
approprlate and the success of thlS de51gn is based upon

MacDonald's use of colour, d1V1ded 1nto heav11y outllned

rpatter 3,

TWO undated pages in MacDona]d S 1915 -1922 sketchbook,.
Plates XVII and XVIII, (Plates 18, 76) contain seven
‘prellmlnary draW1ngs for a special wartlme store dlsplay for
the Robert- Slmpson Companyvon the theme "Capitals oﬁ.the'
Allies,';designed,65‘completed and installed in~December
i915‘ While at Grip L1m1ted, MacDonald had worked on: thlS .

*

'blmpson S Chrlstmas window and store dlsplays and, even after

:thréegthousand square feet of painted designs and about fifty
‘little figures w1€2 moveable limbs, all-completed,‘with
_»Thoreau's help, in two-weeks Despite-the fact'that
MacDonald wrote that thls 1916 production had. taken "most of

my waklng t1me and good deal of my sleeping time, too'66.
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~ v ,
he was evidently delighted with its success. The .completed
presentatlon 1nc1uded coloured llghtlng,‘a worklng W1ndmlll,‘7‘j,
'.‘and waterfall and a scenarlo dellvered by an actress .The o
:scenar10,67 Mother Goose S . V111age, was wrltten for. |
MacDonaldlby hls friend Roy.Mltchellr
T >"  : :
- The draW1ngs of a plaster horse ‘in hlS 1915- 1922
sketchbook (Plate 93) were the bas1s ofﬁde51gns for The
EEEElr the UnlverS1ty of Toronto Maga21ne and for a
bookplate for Augustus Brldle MacDonald S dec151on to use
,.”' d1fferent views’ of a stereotyped smal] plaster horse as his
model for these de51gns‘and his. 'Vlctory Year - : i-é
} programme—cover/poster’(Plate 87)-rather than drawing from.
.fllfe 1n h1s predomlnantly farm1ng ne: ghbourhood demonstrates )
the domlnance of his eclectlc commerc1al work hablts,
.unchanged since his already documented 1897 search for a-
'human stereotype to adapt and use - for a label
. - "MacbDonald worked as a designer all his life but made

68

about 20 bookplates v - In the MacCallum bookplate

d‘(Plate 94) a Georgian Bay scene seen through a screen of
:follage and 8“ es, an 1llus1on of recessron is establlshed by
the dlmlnlshed scale of the dlstant shorellne and the flylng v _
geese in the mldground The 1conogr;ohy establishes an ' : e
undenlably Canadlan content w1th the exposed rocks of the

: Canadlan Shleld and the sev- . wild geese f1y1ng above».”

them. Other deta11s 1n this: de51gn for an’ opthalmologlst who
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, funded7members.o£ the Group ‘include an iris‘(part of thec
eye‘s structure)'and‘a fat flsh-hooked‘to a typical Group,ofn
Seven tﬁisted conifer linked'vertically’to the seven wild‘<
.geese.. While this,deslgn”shows'suchaart nouveau.lnflnenceé
ae'the screen effect,ﬁéhe‘cdrvilinear line'and 1uxuriant‘
vfollage, 1ts domlnant features are 1ts depthwof V151onﬁamd

MacDonald s W1t

The Roman 1ettering-on'thevHart House hookplate‘(glate
':95) is suitably freej lightvand“elegant;,appropriately
classical in feeling compared to the lettering and style, of
the'MacCallum bookplate (Plate 94)’while‘the §tark contrast
of'the rich‘black of'the heavy’Roman letteringlwith its pure‘
white background on the Dalhou51e College lerary bookplate
(Plate 96) makes 1t shlneyln 1ts solldly textured sett1ng

The format 1$ a 'llght' version of the helmscott style, and
1ndeed, the shleld motlf is a direct transfer of a motlf in
the;'Fr01ssart' specimen page (Plate 60).'v o

»

.Other bookplates by MacDonald show the 3nfluence of

B Jaoaneseiorints, as in the Iris motif, its stylization and

- the patternlng ueed 1n MacDonald's des1gn for Dorla Huestls'
Mllls (Plate 97). A bookplate ‘designed for Wllllam LaWsonv”‘
i Grant (Plate 98) is a tongue in-cheek parody of a heaﬁiTy

'ornamenteo heimscott page. - Its border 1s made up of'

Canadlan, French‘and Scotch motlfs and 1ncorpor" 5

arms and medalllon heads, one a negro Its,teftfis'enclosed



Co "";13_9 |

vin a Greek key pattern' Another bookplate for The ArtSvand

v

Letters Club (Plate 99) relates to MacDonald s decoratlon for
'the Ryerson Chap—Book cover (Plate 81) The - Roman letterlng‘
on thls bookplate uses fleuron flllers to SOlldlfy its text

as in the Thomson plaque, (Plate 36) as does the lettering on
other Kelmscott style bookplates : The unprlnted bookplate.
MacDonald de51gned for Joan Macdonald (Plate 100) in. 1900
shows a llttle square house overwhelmed by the black r1chness
and beauty of a 11ne of 'Group of Seven trees cr0331ng it
ifﬁdlagonally The two W1ndows of the house are framed’

dlfferently, produc1ng two dlfferent forms of a cross and the'

N

,*—1mage 1s bound at each corher with the banded phrases "My
!vhome,"'My Books," 'My Fr1ends,» and "My world The‘
symbollsm, whether consc1ous or uncons01ous on MacDonald S
’part, makes clear that twWo dlfferent Chr1st1an philosophies

occupy the house, wh11e the captlons themselves glve 1ns1ght
- s’
1nto mban MacDonald S personallty. Maégpnald's w1t is 'sly,
) 5
;as shown here and 1n the MacCallum bookplate (Plate 94),
"'*a" .
: »’7 . v e .-

‘Closely related to*MacDonald s bookplate des1gns are the-
192469 (Plate 101) and 192570 (Plate 102) catalogue - /'f-‘\~

1’
’covers des1gned f&r the Canadlan Sectlons of the Br1t1sh

Fa

Empﬁre Exhlbigmons and also the catalogue cover for a

71 exh1br%10n Of Canad1an palntlng held in Parls (Plate

“ .i"’

19%7

2 -103) Thése exhlbltlons were sponsored by the Canadlan

Governébnt and arranged by Eric Brown of the National

5(Ga11ery, who presumably gave MacDonald the catalogue cover :

Ced
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,comm1551ons.J The small, flat, logo- 11ke,’centrally balanced

-de51gn for the l924acatalogue (P%ate 101) was, the fOllOWlng:

S

-year, repla%ed by an’ asymmetrlcal llnear rend1t1on (Plate
w102)'of the MacCallumvBookplate, (Plate 94) the canadian -

. Shleld now, hldden by two Canadlan shlelds W1th heraldlc o

l
v

deV1ces ThlS cover has rea]1st1c recessxon 1nto space and

1s alry and 'llght Thg cover (Plate 103) for: the 1927
¥ 4!- [ - ¢

French exh1b1tlon 1s a large elaboratlon of the. 1925 oy

H

catalogue Svlogo, (Plate 102) a central hlghly styllzed tree -

»

d1V1d1ng ‘the space’ 1nto two Balanced halves, in whlch the

5’( ¢
tonallthes‘are also egually balanced,

- .

p

" In- MacDonald ‘S pook and bookplate des;gns, as 1n these'f

catalogue covers, mOtlfS are used repet1t1vely and the

de81gns themselves follow the formula used in 1909

7 v
I4

Canadlan Northern Steamshlps lelted poster (Platev743

Although lack of tlme and MacDonald S ba31c conservatlsm o
"(

contrlbuted to 1t, thlS repet1tlon was undoubtedly due to
.

work hablts acqulred at rlp lelted

-

‘.
d ¢

“This 1nnate British conservatlsm in MacDonald»is
referred to by Alnslle72 who nonetheless places h1m among

the group of artlsts through whose commltment 'block prlntlng

-was establlshed 1n thlS country [Canada] ‘as a v1able artlst s,

medlum 72,

tk

L3

‘The antecedentscof'the medium would have been attractive .

4

i

b
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‘Characteristics of the medium well."
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to-MacDonald,-f%; 'block prlntlni was closely assoc1ated Wlth

high quality illustrated books from prlvate presses wh1ch had

e

taken their lead from W1111am Morrls and the Arts and Crafts_

'74_ The techn1que 1tself requlred s1mple, bold
llnes and the e11m1nat10n of deta1l and deep rece651on 1nto-‘

space, though it was- emlnently suitable for textural effects,

\
\

espec1a11y when 11noleum was the medlum

The replacement of wood by llnoleum, a cheap, readily

avallable product of 1ndustr1allsat10n, was ploneered by an‘

'Austrlan Arts and Crafts adherent, Franz Cizek. Cigzek's

1nnovat1ons 1n the teachlng of art to chlldren, including the

'-use of 11noleum for block prlntlng, were well known to

L1smer, whose own Chlldren s Art Centre in Canada was based
75 '

on Clzek's 1deas . - S

Whether or not MacDonald S 1se of llnoleum derlved from
thlS connectlon cannot be ascertalned The lino-cut
appeared in the Ontarlo College of Art Prospectus as~g§rly

as 1920 as part of the Des1gn and Applled Art Course" 76’

-taught part- t1me by MacDonald 51nce 1917 and full tlme
commencing 1n 1921, Certalnly, in Canada 'the earllest known‘

,black and whlte artist's print in l1noleum, Beaver Pond,

Algoma [Plate 35] by J.E.H. MacDonaldVShows[the
' 77

x

MacDonald's use of the mediun‘took advantage of lts
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textural p0831b111t1es and the prlnt, de51gned accordlng to

' hlS usug% ﬁgrmula of horlzontals and vertlcals softened by ai
f w -
foregqaund dlagcnal, is enllvened by its varled surface

Although only .one otherv Group member, carmlchael, made block
prlnts, 'the 1n§§uénce of the original'Group eXtended to
L '78
vprlntmaklng . . ‘ | ‘ "
iIn.l925 Rous<and Manhhbublished a portfolio of twenty

51gned prlnts and draW1ngs by members of the' roup of Seven,
'The portfollo was dlsplayed at thelr January 1925 show where,
1n addltlon to palntlngs, Thoreau MacDonald noted 'They have

one room of Black & Whltes 7? An undated etchlng by

Y .
MacDonald, Georglan Bay Island, (Plate ll) with its'airy,'

unllmlted space and 31mp11c1ty,.has little‘relationship to an‘

ink and wash drawing of similar content A Breezy Shore,

(Plate 25) Two other signed but undated etchlngs are known,

one. of thekyaurent1ans, from September, 1913.

oa 1.a]

Theres%ﬁs ‘another: major change in. MacDonald's style in

'the 1920'3, attrlbutable to h1s archltectural comm1851ons,"
for now he * placed his ma1n emphasis on the bas1c, monumental
_structure of nature, whlch.gave’further expres31on to‘hls |

early interest in design.'80 . : S )

A first‘minor architectural project was the decoration

of the.University.College,Common Room which included"two

>



7very'ex¢ellent caricature pOrtraits

4yact1V1ties of summer V151tors, boatlng, SW1mm1ng and
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[

ki
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<

N 2 '7‘81-"
" The scale of the

'Hart House decoratlon is not known but wall ﬁanels

comm1351oned by Dr. James MacCallum 1n the ﬁ@ll of 1915 were

over frve feet hlgh Thé cOmm1s51on was glven to MacDonald

59 W,
and his friends anngas organlzed by him as.a "co- operatlve'

work.' MacDonald's careful craftsmanshlp is shown by h1s
%
prelimlnary 1nsta11at10n plan, with rts metlculous

'-measurements, 1nc1ud1ng those of the stud locatlons, and a

draw1ng of - thexflreplace on each s1de of Whlch two of his own

‘works were to be placed . These large panels, the most

'1mportant 1n the group, deplcted past and present 1nhab1tants o

of Go~ Home Bay, the s1te of ‘the MacCallum summer cottage
where they were: to be 1nstalled MacDonald palnted a

narratlve scene of a Huron Indian and: hlSEChlld,_a Jesuit

prlest and'an explorer, possibly Champlain, for onevside of

the fireplace and, for ‘the other, he painted their

'.succeSSOrs, a hunter, a fisherman and a lumberJack, for whom

'the model was Tom Thomson

Panels by MacDonald over the w1ndows have modern subject

matter, the arrlval of the supply boat (Plate 16) and the

sketching, the model for the artist belng A.Y, Jackson (Plate‘?t

15)}‘ MacDonald also completed a number of rlchly coloured

-smaller decoratlve panels, Ieaves and . branches (Plate 17)

f;reduced to an 1nterlock1ng pattern based on ‘line and colour,



144

‘related to similar panels contributed by Thomson. ' The
e 4at $ i

resulting "almost harbaric'ég%t of colour"®“ was favourably

'reuiewed in The'canadian Courier but "the result wae cloger .
Viinlsty}e to.their cemmercial art work, and revealed the,

" extent to which they were’aware of Art Nouveau ///
techniques."83 O :

Another large decoratlve panel eompletquln 1923 was
MaeDona]d S prlze W1nn1ng deslgn fgr a work representlng "The
Settlement of Canada," deslgned fo? but never . installed in a
spec1f10 ]ocatlon 1n the Parllament buJ]dlngs in Ottawa 84
MacDonald and Varley were among the six flnallsts who- _
exhlblted full size panelsﬁ%; ‘the Canadian Hatlonal' A

Fxhlbltlon that Sunmer, where MacDonald was awarded flrst

prlze for hlS A Frlendlv Meetlng, Farly Canada The

sub)ect matter dupllcates that of his Inhabltants of Go-Home

Bay, Tlmes ‘Past and he agaln depicted an Indlan, a prlest

and_an explorer.

MacDona]d would have completed thls prlzew1nn1ng d$p1qn
]ust prlor to commen01ng work on hlS most 1mportant archl—,
tectural comm1581on, the 1nter10r decorat:on of .St. Anne (]
Angllcan Church in Toronto B Anne s had been built .in
, 1908 o Ford Howland s de51gn and its mlnlster, Rev Lawrence*'
Skey, ‘lrSt met MacDonald at the Arts & Letters Club, of

which they were both members. For a.number.of years

a
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*w{hey met and dlscussed the. Church prolect as an opportunlty

'to mark - the blrth of a real natlve Canadlan decoratlve
w85

'art . Years later, in 1923, the pro;th became a reallty

and 1n Aprll,’gi23 MacDonald was app01n ed” sole de51gner in -

W1th the arch1tect<

] onald wer%uded'

l®sh - archltect,

) w
1957) .,

Sir‘CharleS Nicholson.

MacDonald fllled two;j)tebookstg6 W1th hlS research on

Byzantine archltecture and church decoratlon, for thls was

.the style chosen by Rev. Skey for jz//prOJect, 1ntended'¥o

symbollze a return to- the church' arly orlglns rathe than

a contlnuatlon of conventidns acqu1red since the 4th

'century ' Thoreau MacDonald noted that "Father talks of

M1chaelangclo & Madonnas & Prophets etc most of the’

time e pro;ect attracted a good deal of,attentlon,

' The .Toronto Star Weekly headllnlng 1ts coverage w1th

Lawrence Skey's Bysant:ne [S1c] Déflance A Trlumph of

»88

Toronto Artlsts wh11e the dournal of the Royal

Archltectural Instltute of Canada in 1925 publlshed an

Vartlcle by MacDonald on- hlS work 89

" This archltectural comm1ss1on was. 1mbued W1th personal

and phllosophlcal symbollsm for MacDonald, who saw the

pro;ect 1tself, the 1nter10r decoratlon, as representatlve of

1nner rellglous v1ta11ty, whlle the "flat treatment and
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‘East«and west is espec1ally strlklng.‘

- lartlsts, elght painters and two sculptors, amo
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-

both a physicalfand spiritual link to the‘age'of :',j ,!D '
90

Constantine ThlS style also had close afflnltles w1th

K4
the flat, colourful depictions of the Canadian landscape
wh1ch were the ‘basis of the work of MacDonald and the Group

of Seven. . The philosophic ancestry of both Transcendentalism -

:and Theosophy orlglnatbd in the Fast, and these phllosophles

'wgge concerned w1th the reconc11Lat10n of East and West In

th1s regard, 1t is 1nterest1ng to note of one of the malor’

1nf1uences on MacDogald Wllllam Morrls, that "his ana1y81s

of the sources of Byzantlne ornament and the. 1ntereact10n of
91

g

Agaln follo%?ng co—operatlve workshop precedents set by

Morrls and the Arts and Crafts movement, as he had w1th the

'MacCallum commxss1on, MacDonald sublet portions of his design

4

to his friends. ‘In addltlon to the over- all deélgn, (Plate

26) MacDonald completed three ma)or works himself, Thé

Tempest,_(Plate 27) The Transfiquration . (Plate 28) and

The Crucifixion (Plate 29) and superv1sed the Zéher

‘them Varley

.and Carmichael.
B . .

The bas1c functlon of the decoratlons, completed between

July and December, 1923, was to deflne and 1mprove the

’archlte ture of the church, stre331ng 1ts fourth century B

“Byzantrne orlglns rather than follow conventlons that by the

LN

Strong.simple coiouring' of the Byzantine style demonstrated L
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~19th century were 'dwarflng and deba51ng and mechanlzlng the

_great origlnal y%splratlon 92 ' o ) >
rGreat emphasis was placed in. MacDonald s de81gn on the
dome, St, Anne s most Byzantlne felature, and one of the '4 .f'.
’great aims of the decoratlon [was] to increase the sense of
helght of the dome, and to br1ng out 1ts form.™" 'Certaln
,early conventlons of Chrlstlan Art were [therefore] adopted
as they were thought to be more 1n harmony with the
”evangellcal character of the church congregatlon than later

pictorial developments '93

In MacDonald'stdesign, 'the sub]ects are so arranged as
:toibring out ‘the 1dea of the d1V1n1ty of Christ, the SaV1our,'
Lord and Flng 94‘and the cycle beglns and ends With two - of |
"the four colossal pendentlve palntlngs, flfteen feet w1de and

~ten feet hlgh, Varley S Nat1V1tz and MacDonald S

gCruc1f1X10n : o g

An 1ntr1cate symbolism of motif and colour was used 1n -
the dome decoration, and motlfs deplcted 1n whlte on 1ts red
.background 1nc1uded the sun- and star emblems, consxstently
-used by MacDonald in h1s applled art the shleld of Dav1d,
and old Byzantlne cross dev1ces, 1nc1ud1ng the swastlka also
used by h1m prev1ously . | .

. | " : |
Three d1mens10na1 symbols of the four New Testament

"Evangellsts were so placed as to 1nteract approprlately Wlth

S : “ al



7‘gthe notes on colour jotted-throughout.his paperSe Such an

“
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the symbols. in the dome and also‘with'rendetings oﬁ’four,Old'

3

t'TeStament prophets. The whole dome-programme‘was,unified by
3 it \ .

Vg

an encircling text designed by Macbonald in 'Strondﬁclassic

fourteen inch Roman letters in gold leaf'gs,-lust as the

'water line- around the walﬂs of the MacCallum cottage unlfled

;the mural 1nsta11at10n

In order to relate dlfferent portlons of a design, the'
t1tle page,- decoratlons and cover of.a book, for 1nstance,,
i .
MacDonald used repetltlve decoratlve motifs of symbol1c

s1gn1f1cance In St. Anne's "a panel de51gn of 1111es in

_'~gold and yellow white on green: is repeated in the:

»96

de51gn Another design dev1ce used by MacDonald to give

.cohe51on to dlsparate elements 1n a des1gn was over all

tonallty, as in hlS letterlng des1gns . In St - ‘Anne' 's church

the same dev1ce was employed, all artlsts u51ng a common .

-

source of palnt MacDonald S very prec1se notes on the -

colours used 1n the St ‘Anne dgcoratlon&scheme are similar_to

? -

Gprlmary concern with maggxlal and 1ts appllcatlon (or

: ;dupllcatlon) rather-than with a conceptlon

4,4“

~

N \:A‘ -

MacDonald's chancel works, The Tempest (Plate 27) and

The. Transflguratlon (Plate 28) are closely related in

content and form, both domlnated by a central static. Chrlst

: flgure, Zeus 11ke in The Tempest, (Plate 27) p01sed to hurl
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thunderbolts and in The Transflguration (Plate 28)

’conflrmlng hlS Glory to his Apostles The content of

MacDonald's large pendentive palnting, The Crucifixion

(Plate 29) echoes the wedge—shape of 1ts s1te, the horlzontal

of the cross belng extended and 1ts vert1ca1 shortened
. " ,/ .

<On completion of the St Anne comm1s31on, MacDonald
qu1t the work with more regret than pleasure, -feellng that.

- the ex1genC1es of time and money. had left "vacancies" in the
‘des1gn 97 Nevertheless, 'MacDonald wa grow?ng'more'
conf1dent of hlS abilities, ,Everythin he undertook now bore
' «98 : B (O
. N - . &

a mark of dlstlnctlon

In 1928, MacDonald was awarded two more arch1tectura1

: comm1351ons by the Toronto archltects Baldw1n & Green, one of,'

-Martin Baldwin, hag woxked W1th W1111am Rae on the. St
" Anne ;omm Sslon'99 -and later was a dlrector of the Art
Galle ymoE‘Ontario. |

Ope of the pro;ects was a des1gn for the decoratlon of
?ﬁ?tugufoyer of the nineteen- storey Concourse bu11d1ng 1n'y
'-“" %gro@to,‘ln Wthh MacDonald used Byzantlne elements, such as

”5.Jgold & colour decoratlon at the top & 1n51de,-

Ly ’ , :
ff mosalcs '100 These mosalc de31gns 1ncorporated the four
- -

s elements, earth, alr, f1re, and water gathered together

(hence the 'Concourse of . the bulldlng s name) For the
g »

decoratlon of the celllng, in gold, MacDonald used Canadlan

EEPRE'
e s ) -sin

ST
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~

flora and fauna motnfs,llncludlng deer, fish and W11d ducks.
N 4,

Further Canadlan content was prov1ded by quotatlons from

'Canadlan poets for the people to read wh11e they wa1t for

,101

elevators This comm1531on was also the subject - of a

publlshed art1c1e,‘1ts headllne proclalmlng 'Chty‘of Future

- Brilliant W1th Gold and Colour. »102 : ‘. fd#’ -»vmuf -
The second commlss1on was for a decoratlve scheme for
"»the 1ounge of "The Clarldge, (Plate 31) a Toronto apartment»
bulldlng, for Wthh MacDonald's de31gn was 'hlghly»geometric
in concept and brlght in colour, featurlng red, blue and gold
.on a cream ground"[and 1ncorporated] "the signs.of the
zodlac and a series of banded patterns in the ce111ng_

beams. 103

’
o

In theseviuo.secular comhiSsiOns, MacDonald utlllzed the
new style and technlques he had acqulred ‘in completlng the
St. Anne comm1SS1on He used the same comblnatlon of colours

1n the Concourse- bulldlng ‘as 1n the church, revers1ng then,
and u81ng dark on light, In the church comm1581on, the‘
backgrounds to the chancel palntlngs are "in palnted ;%1d,

;llned with Venetlan'Red, suggestlng the mosalc of the ancient

w104

work., but . in the 1924 Concourse Bu11d1ng MacDonald

‘ ot
-_des1gned with real, not 111u51on1st1c mosaics and supervised

the1r 1nsta11at10n by Itallan craftsmen.

In 1931, MacDonald was the authda of "Art," a chaptér in

T
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' oy

'Trails to'Success,lq axcollectlon of essays by

_successful practltloners of varlous profes51ons in Canada, : N

L3 S .

. almed at a551st1ng young men in. the ch01ce of a career,

'. "m t » - . . B .
In hislessay, Machnald discusses art—related work

_:opportunltles 'in Canada and hlS reference to the ava11ab111ty

of work in such Arts and Crafts related medla as textiles,

“vfurnlture, 1eather work and decoratlve pa1nt1ng on objects,

‘demonstrated the 1nfluence of the Arts and Crafts,m;vement in
Canada MacDonald h1mself is- known to have worked 1n a

- number of such medla "~ Both his owh father and his

efather -in- law were cablnet makers and while no documentatlon

can be found for MacDonald hav1ng made or decorated h;s own
qualnt' furnlture, a knowledge of carpentry is shown by his
1nstallat10n plan for. the MacCallum murals and a certaln

: prowess‘{dqshown ‘in woodwork in the plcture frames he

deslgned_(Plates,zl, 22) and in some cases.executed.

7MacDonald»was well conversant with the Pre—ﬁaphaelite

Brotherhood whose unoffrglal member,'Ford Madox Brown,
"des1gned h1s own frames, i Rossettl,\Hunt, Arthur Hughes and
‘others of the 01rcle also deSLgned their own frames-; but it ?~
.seems as 1f Brown was the true 1nnovator 106_ Holman Hunt 'ﬁii
':'trled to use such motlfs aSnwould not Just adorn, but‘would
_relate the frame to the theme of the palntlng and 1n one

‘ des1gn used cur1ously panthelstlc symbols in 1ts rlslng sun,

N

- flSh, frogs, flowers, plants and blrds"107 . MacDonald s

a0



Wild Ducks, (Plate 104) for which he desifhe

'_the frame, is dated 1917, so that, in addlﬁron to the example gﬁ

. ‘lo

of the Pre- Raphaelites, the 1nf1uence also of %ﬁéﬁ;z

N
ﬁ_eenlb§¢;f

ol

hand crafted frames of the Scandinavian palnters,

@
MacDonald at the1r 1913 Buffalo show, must also be

Y

consrdered The Studlo also publlshed many reproductlons
ﬁ@f palntlngs Wlth spec1ally deS1gned frames accompanylng 1ts

artlcles on ScandlnaV1an art, P
LY

It is also known that Macbonald worked in wrought 1ron,_

and de51gned "a dellcately attractlve wrought 1ron support

and palnted for it an exterlor hang1n§és1gn des1gnat1ng Boys: 1

& G1rls' House, »108 nelther of Wthh is now extant

Members of the Froup, MacDonald presumably among them,.

also made a series of Chrlstmas cards that were most -

..

successful They were sold not only 1n Canada-' orders came
-from New York, wand even from leerty s in London ,109 but

- no known examples ex1st :
( :

MacDonald a}so worked in stalned glass and a jottlng in

./-‘. v

_one of h1s notehooks seems to refer to the prlce of glass of
.different colours A 1924 newspaper article.refers to
MacDonald as stlll de51gn1ng coloured glass w1ndows'llo

and a reference to MacDonald s work1ng 1n this medlum was

made’ in The Stud1o 111 MacDhonald dlsplays knowledge of
the medlum in. h1s dlscuss1on of the reasons for changlng the

)



‘the realm

;window glass intst Anne's'church112 but no documentation

,exists of any of his work Stalned glass, two—dlmen31ona1,

o

' ‘juxtap031ng areas of colour to;. form ‘a styllzed pattern w1th1n

a l1near framework, would have been cfosely related in style

to MacDonald ] palntlngs, for 1nstance, Church the Sea &

(Plate 105) of 1922. -

MacDonald probably worked 1n a number of. other areas as

EEE—
‘yet und1scovered, possibly copper enamelllng, for example,

used in hlS comm1ss1on for the Natlonal Trust plaque Llsmer

~

.states that MacDonald de51gned "War memorlals, fand] coins of

113 but it has not been poss1ble to document

'these med1a or hlS known 1nterest 1n weaV1ng.

In all the media in Wthh MacDonald worked, 'hlS

'development followed along certaln phases, taking up;new

fones, develuping and castlng of £ others,’almost

w114

',contlnuously. Certaln tralts assoc1ated with

\
commerc1a1 hablts of work that had OCCUpled the dreater part
'&)

"of h1s llfe were constant and the eclectlsm with: wh1ch

vMacDonald adopted every new phase from Europe can be

attrlbuted to such hablts, as can the lack of a un1f1ed style

«

1n hlS commerc1al work, h1s flne art or h1s poetry " The only -

, exceptlon was hlS 'Algoma' perlod, where the unlque forms of

'the Canadlan Shleld were partlcularly sulted to the commerc1a1

: L
Art Noueau style and to MacDonald S lyrlcal expre551on of his



o
transcendentalist reverence for the'North And, of course,

he was a member of a group, beneflttlng from the

encouragement and efﬁhple of hls peers o .
’He t011ed for beauty but he lost '115
In littered desks and rooms of care.... .
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Chapter v

~ ‘Conclusion

v

The main purpose of this thesis has been'to'examine‘and

establish.the,relationship‘betWeen MacDonald's commercial

productiOn in‘applied or low art and‘his fine or high art,

palntlng, and to show that the tie that bindS'and unifies

such opp051ng'elements is h1s transcendentallst phllosophy as

expressed in the poetry

he wrote throughout hlS 11fe

Although the antl 1ndustr1al movements begun by Ruskln

‘and Morris lessened the
‘vthelr successors 1n the
credence to the concept
nlneteenth century view

h?gh art persisted into

gap between high and low art, andt»."
Arts and'Crafts Movement gave
of the 'artist/craftsman,' the
of the mutual_exciusivity of low and

the‘twentieth ‘century. ‘Despite the

. success of his career as an- artlst/craftsman and his .

’demonstrated adherende to .the Arts and Crafts Movement'

pr1nc1ples, MacDonald hlmself continued to con51der that the

,functlonallty of applled art made it inferior to flne art,v

"done for itself alone,"! This_hierarchica1~View MacDonald
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‘ f».extended also to hlS poetry and used dlfferent levels of

language, ranglng from- colloqu1a1 to elevated, accordlng to
his subject matter. The 1llog1ca11ty of such an h1erarchlcal

view in an artlst/craftsman has already been noted

The mutual exclusiV1ty of applled and f1ne art was
respons1ble for the reV1va1 of prlnt—maklng at the end of the
n1neteenth century.f It was not until advances in technology
had e11m1nated the use of block printing in’ commerc1a1
reproductlon that the medium was con51dered Suitable for use
by artlsts Desplte, however,vthe ensulng prollflc
productlon of block prlnts by many establlshed Canadlan
artlsts, 1nclud1ng MacDonald between/l910 and the 1930'
their prlnts, untll recently, "were as a rule rarely
cons1dered even in comprehens1ve monographs of their

‘work. "2

It may be that remnants of nlneteenth century ‘
exclu51V1ty underlie both th1s om1351on and the fallure of
'most publ1she§ sources, even when not precluded from d01ng so
" by thelr theses, to make any but sllght reference to
MacDonaldﬂs applied. art _ Ironlcallyj such cursory references
,often h1nt ‘at the 1mportance of MacDonald s commer01al
°exper1ence to hlS fine art, 'H1s 1nnate d1sc1p11ne and long
de51gn training would have preserved him from any risk of -

emptlness, "3 States Duval, dlscuss1ng MacDonald's des1gns

'for the MacCallum mural comm1s31on



‘MacDonald's adversaries, however, and even at times his’
supporters, showed no he31tat10n in relatlng his applled art
‘\ 13

to his f1ne art. The Journallst Hector Charlesworth

(1872 19454, app01nted assoc1ate editor of Saturdax nght

in 1910, con51stent1y opposed the 1ncrea51ng recognltlon
.glven MacDonald and the Group of Seven Charlesworth,was
m-allgned with members of the Royal Canadian Academy,
practltloners of high art, and it seems reas;;able to presume

that the intensity of his and thelr reaction to MacDonal

the Group of

~unresolved rel

espolised.

In his art review in 1916,4 Charlesworth had raged at

‘the 'applied'or quasi-'futurism®" of the 0.S.A. exh1b1t10n he

wa's reviewing, naming MacDonald“as the chlef offender, gullty

of vaudev1le attentlon~gett1ng tactlcs in- trylng to- 'h1t ‘em
.in the eye, Char]esworth stated MacDonald s palntlngs were
more reminiscent of a ‘drunkard 's stomach" or "Hungarian
goulash" than art and llkened the palntlngs of theAFroup to
two forms of low applied art, theatrical scenery and posters,

both medla in which MacDonald had worked Even Evan Hunter,»

“author in 1940 of an early blography of Macbonald, c0noeded_

that_some of the artist's paintings‘were‘justifiably likened

‘to posters.>
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A corollary to the main purpose of this the\T\\has been

»

"an examlnatlon of the relatlonshlp between MacDonald and the
Group of Seven and the factors that un1f1ed th%? A
defen81ve un1ty among the members of ‘the Grou; was encouraged
by adverse cr1t1c1sm or1g1nat1ng W1th the/establlshed

Canadlan academ1c1ans the Group sought to dlsplace - {g;v.

MacDonald’s work was. 51Mgled out for attack, perhaps becauSp

_he was 1n mny ways the leader of the Group or perhaps

because h1s economlc C1rcumstanﬁes and personallty made h1m

' N S

the most vulnerab]e of them He lacked Harrls' wealth and

*

-”soc1al p01se, Llsmer s 1nte11ect and Jackson s rugged

' self reilance ahd the resources’ MacDonald had were d1351pated

[1n maklng a 11V1ng from predomlnantly aop11ed rather tha;\

S 4

flne art

. . K )

\

"applled art was understandably levelled at the palntlngs of

the Group as a whole, for, .as Reid states "All of the members N

of the group except Harrls had a. f1rm tralnlng in the

‘bu51ne§s of commerc1a1 art, and this undoubtedly led them to
_strlve?for qualltles of eye catchlng de51gn and 1mmed1acy of

:lmpactf' both qua11t1e5ﬁusually assoc1ated w1th well ‘ 1,.‘h?

By

o de51gned advertisements, partlcularly posters Harrls, too,

_had commer01a1 art experlence when between 1907 1909 he

RY

.

- ~
worked as an lllustrator for Harper S - Bazaar and 1n 1916 he

too had been attacked by CharleSWOrth who 11kened hlS

_,‘ » . o ‘ 3 . : '.v_ . "'
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painting to ‘a “garish poster," presumably on the basis of a :

perceived<cOmmercialftaint Charlesworth felt that MacDonald
had repented of his preV1ous "sanguinary V1olence/—and ‘was

emerglng from the straln and stress period."7 /

>

Such attacks upon them both as 1nd1V1duals and as

“members of the Froup served to relnforce the already strong

a

" bonds between them , One unlfylng fag&or‘was therr shared
'commerc1a] experlence, out of which %ad deve]oped what Reid
vdeflned as a 'tendency toWard broad decoratlve style, W1th a
,flattenlng of the 1mage, a stressxng of large, bold forms/and
‘an emphas1s on colour -8 Such-a style was em1nently-su1ted’

to deplctlon of thelr‘chosen sub)ect matter, the Northern
‘~,=A1andscape, which in- turn was equally sulted to. the1r |

;;iphllosophlc 1deals and natlonallsm For though the Group

»

:.deplcted actual Canadlan locatlons, these 1ocat10ns are
.acce551ble only in the mlnd of the viewer, y A viewer's entry
is 1nvar1ab1y barred by deep and rushlng 1cy water,’
.'1mpenetrab1e grbwth, or. rocks as in MacDonald S EQEEE lic“};

..Goodsir,” Yoho Park (Plate 106) Most cbmmonly, as in hlsd\

. 192] The Solemn Land, (Plate 407 the great helght of thel.

\

«
v1ewer s only p01nt of entry 1nto the paantlng precludes any

L4

_1og1cal descent to the V1stas deplcted Thus, Group of Seven::f'm
- .‘ ‘ ” . . L >
»palntlngs, llke the Scand1nav1an works by F)aestad and

, Sohhberg, Wthh so greatly 1nfluenced Qhem, are not &rue

“

" deplctlons of the North, but rather symbols of it. The Group ,

. . . .
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of,SeVenihasvin common with the Northern Symbolists their

* treatment of the Northern 1andscape as the symbol of national

1dent1ty.

That some characterlstlcs of applied art exist in -

MacDonald s palntlngs is conflrmed by the relatlonshlp

W'establlshed 1n Chapher Iv between the form and content of

MacDonald s work in all medla, applled argy palntlng and-

,pogtry | The same content 1s found 1ntapp11ed art, 011

palntlngs and poems, as is a basic comp051t10nal deV1ce made
up of a serles of ho;;;pntals relleved by a domlnant

vertlcal Cosm1c mo ifs, stars and the moon, are Lo . .

con51stently used by MacDonald in hlS work in all medla . The.

same StYllSth 1n¢on31stencies are as apparent in his poetry

as 1n hlS art 1n all media and, as has been shown, were

>

’

affected by the same 1nfluences

S}mllarly composed V1sual 1magery 1s evoked in

MacDonald's poetry, a’ lone tree on a. Cllff, a telegraph pole

v,|

by rallway tracks, and mood is achleved by strongly ﬁ

contrastrng V1sua1 1mages,_the equlvalents of tonal qpntrasts

1n hls art x.": 'l A o

l

coL - C S = .
. e ot . . t R
v, N

Hls poems have been for the)most part 1gnored=by . T

‘#"&. .

publlshed sources and no prev1ous exam1nat10n of»thelr form

or content in relatlon to hlS life ‘and work has ever been

> s

undertaken The few publlshed references made to. MacDonald s?

4
v
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poetry are cursory and generallzed, 1gnor1ng the fact that

 ;h1s first dated poem. was wr1tten in 1899, 'his poems were";ﬁ
u1ncluded in at least four antholog;es of Canadlan verse 9
and that three volumes of his poetry10 wefe publlshed,”

albelt posthumously._ .

The greater number of MacDonald 'S poems express his = » 4~

transcendentallst bellefs, wh1ch were shared not only by
Ilsmerll and to a degree by Varley and Harrls but by a
"~ number of the Group S 1nt1mates, such as the Houssers and Roy

Mltchell. With an ant1 urban bias, transcendentallsm s

partlcular promise of solagi, renewal and the autonomy of the -

e T

‘h‘consc1ence.was*popular at the turn of the,century;~

alues were belng eroded by 1ncrea51ng

1ndustr1allsat10n and urban17at10n “ . o St

The 'Confederatlon poets also had transcendentallst

~members 1ﬁ B11ss Carman and Charles Grﬁ, Roberts ‘?he"
'transcendentallst 1deals they sharLd w1th the Croup of Seven
in their search for a- nat10nal 1dent1ty led both groups to a’w

\

.v151on?of the Canadlan landscape as an 1nf1n1te, rather than

‘L 4 .

"a f1n1te repository of the Canadlan sp1r1t and as. the means

- )

of its, renewal In an, early poem of 1900, The Blessxng ."i:’%g
L) ' S
Qan,lz MacDonald used the same v151on, the f1n1te land -hb ;;3

. a
<

offerlng a harbour in t1mes of storm wh11e 1ts 1nf1n1te port

AL .
d v,

wwas safety for the soul. The Canaalan landscape 1sxseen by

,"’ ’ . ‘» b‘ L . '. ) )
A ) . : R S . Jﬁ‘;&::



'5yertlca1 Furthermore, Just aq ‘the vertleyl in MacDonald s"A

-arts (repetltign in space) was comparable to rhythm and

;advance from one to the other S ‘

. ”both‘groups as‘ajuilderness, awesbme in 1ts massive grandeur,

and, like MacDonald; the transcendentallst pa1nter, the

-~

'transcendentallst poet. Robérts organlzes the colour, texture_3

and shape of the Canadlan 1andscape 1nto broad patterns

_This analogy between palntlng and poetry demonssfates'the

Yeat51an view 'thit pattern of llne and form in the- visual

repeated sounds 1n poetry (repetltlon 1n t1me) '13

ha .
<

It 1s 1nterest1ng to note that there is an 1nherent

duallty in transcendentallsm and that its mater1a1 and astral
o

‘states were - paralleled in MacDonald's own life' . It is'a’
_31ngular1y 1rrat10nal system of bellefs, attemptlng,

1llog1cally, to stress the 1nd1v1s1b111ty of the concrete and _

the abstract and at the same tlme require 1ts adhérents to

: .
. . . ! J
. . R S - .

visually; transcendentallsm is composed of hor17ontal

\

vbands, from flnlge to 1nf1n1te, through wh1ch ‘the soul, when'u

.called' by a form of " sp1r1tua1 consc1ousness, the

. L.
3 : R N

over soul, moves updsrd to a hlgher state The V1sual )
o

~f4

_1magery of the rlslng soul and the bands through whlch 1t

r

: passes 'correspond' d1rectly w1t\‘MacDonald's most favoured

LY

. fﬁomp081tlonal formula of hgrlzontal bands transflxed Hy a

T e

ﬂrﬁcemp031t10n l1nks the detalls of the foregreund W1th the

ihf;nlte space of tbe background,'lt forms an analogy to the

progress1on Erbd f1n1te to - 1nf1n1te : The same structure is

.,.'_\
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.,consistently used in MacDenald's poetry,‘in‘which a fertical
links the finite earth withvthe infinite. “In MacDonald's /i B
T poem of.l902,"Way of the"Stars, nl4 a transitory vertical .

1mov1ng through trans1tory horizontals represents sp1r1tua1

Y

" . planes and concrete forms beneath them denote earthly

- -

:states As Nancy Robertson states, a domlnant vertical and ¢

aﬁfhorizontal structure, relleved by a diagonal movement 'are !

the elements of MacDOnald's compos1t10n throughout hlS
> . L 3
4 ‘llfe '15

a ‘ "‘

~

. : med1a was MacDonald S use o-'woven 1mages, surfaces and

3

' structures, this

*

warp and weft' also symbollslng the
) transcendentalisg lanes of consc1ousness through whlch the
s - VE

ascendlng "soul" j t rlse : In° MacDonald 5" finest

,parntlngs, thé 'Algoma serles, the use'of‘a broken'f'

)

. brushstroke and 1ts tapestry effect enriched the flat

<
“)

;gpattern of the-landscape and mltigated the commerc1a1

oot
)

o techniques underlylng hlS style The lyrical rhythms‘~

’ express hls-transcendentallst ]oy in hlS first experlence of ,'?
) :

“the North and the success of the paintlngs 1n thls series

results from a unique combinabion of hlS palnterly skllls

. [, ;
) --An.s T ' ~ :
Lo :

and his spiritual 1nsp1ration. = EE

. - . »
o -

3

e AL 13

S :_ The 1conography of MacDonald s art is complemented and

augmented by a study of hlS poetry, the one maklng ‘the. other

-
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L explicable, just as his transcendentalism and the
persistence of 1ts ideals and motifs 1lluminates and unites

.dlsparate and’ 11tt1e known aspects of ‘his work:and llfe
. v .

rd .
'I sometlmes dream that 1. mnght produce ' o

. “something worthy of t?g ploneer work 1n
A -+ ~Which. a sghare, "™

&

SN ﬂ
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12 7,F.H. MacDonald Paper$ File Mo. MG 30 D ITI, Vol 11,
‘File "A-C (19172[sic]-1931 p.d." "The Blessing Dawn" n.d.

‘I tossed on seas offfé&%red dream, = .-
All night I tossed, and Iooked in vain,
‘For any clear and friendly beam . :

~To guide me through'the riven mgin.

behfﬁsioh‘surgedi dire visiond
“With siren call and demon’ shot}
And in the-1ull, when less T gl

~“The city beils'folléd_calmly FE?
'-S0 wore the night;.IWith”manyh

S Through;drea;kand~formless’tumulE
- My soul was'.cast away alone . . '
~And chaos blotted out,the,world.

Ban,
hurled,

M ¥

- when the birds began to cheep, M
FyAnd“ﬁa”ﬁfloled'whitely through the pane,

I safely made .a port of sleep, .

In music:of the falling rain, . ..

Til) whe

13 Elizabeth Bergmann :ljoizeaux, Yeats and the Viswnal - -
’Arts;(Mgw:Brunswfék‘ggd London: - Rutgers Univ. Press, 1986)
P63 e e T R o

14   *J}E;n;:MacpdhalakPapers,-Filevuo.-ng'30]n IIf{'Vol‘Il, :
‘Wwaile’fffY.l91341929}\n.dL’ "Way of theé sStars".n.d. - . S

" The ‘house is under the'boplérftree , ) U SRR
. 'The tower‘oertops the. poplar talli = . - L SRR
e The-cloud;fLOatsﬁbver fhem,fat*and’free} R
. And the sweet. stars are’ gver all.~ -~ o

' ¢PoVertytpondersja-daily grief . .-
-Carggsitshby‘wealfh‘in“the'Ifghtedihall :
The poplar- scattérs her blackened leaf - -
And the calm stars shine over all, . = - B



So we <journey the shadowy years ’ P
Faintly hearing.an upward call ‘

Seeing ever in doubt and tears ‘
The'steadfast starS’shine over all.

15 Nancy E. Robertson,sintrod J.E.H. MacDona
R.C.A., 1873-1932 (Torontd-“ Arg)Callery of «Toronto,
1965) p. 8. T aml . '
v . v .5 é
16 J.E.H. MacDOnald Papers;, File No. MG 30 D 111, Vol 1,

File 'Letter drafté . The sentence quoted is from
MacDonald's draft %f an undated letter addressed to the
-,Coun011 of the Ontarlo College of Art
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Plate 1

J.E.H. MacDonald

. 0il on canvas, 1910‘
16" x- 20" : :
‘Location: prlvate collection
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Plate 2

Tracks:- and Traffic

J.E.H. MacDonald

01l on canvas, 1912

28" x 40"
Location:. The Art Gal

-

1ery.of.0htario

L
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Plate 3

Victoria College Poster, 1899
designer: '.J.D, Kelly

‘Lithograph,. 1899 . S
Toronto Lithography Company i

* Location: ;Mett0pblitan Toronto'Librafy
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. Plate 4 . -

C. N. E. Poster, 1902
Toronto Lithography Company, ; .
Locatlon' Unlvers’lty of Toronto' v
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ting & Publishing Company
‘The Art Gallery of Ontario
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- designer: " .John Conacher ' g ‘
Grip Printing & Publishing Company

:Locatioqg not,known,(sée_stacey,vp;‘x)f
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Plate 7

Fish Shanties at Bronte

*J.E.H. MacDonald
~ink drawing, 1902 _ ‘
Location: 1902 Toronto Art Stud

> .

e
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. TITLE PAGE 1904 CALENDAR
By J. E: H. MacDonald .

Plate 8
- Title Page, April, 1904
designer: JJ.E.H, MacDonald C
Location: 1904 Toronto Art Students!
e - . Leagque Caleqiért o B




'Platé 9

a

0ctober Afternoon, Howard Pond
J.E.H, MacDonald
0il on canvas, 1910

. .24" x 18" Soom
Location: The National Gallery of:

. Canada, Ottawa
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J.E.H. Mach
Watercolour

onald
’ 1898

9 3/8" x 5" -

5 Locat1onv

"The McMichael Conservatlon
Collection, Klelnburg

-
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Plate 11

,Georgian Bay Island

J.E.H: Macbonald . . .-

Etching, c. 1913

-6 3/8" x 9 3/8".
-Location: ' The Natlonal Gallery of
T Canada, Ottawa
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Plate 12

Early Mornlng,,Rocky Mount 1ns
"J.E.H. MacDonald.
0il on’ canvas, 1928
30' X 35' ; . i
-,Locatlon': prlvate collectlon

>



Plate 13

March Evenlng, Northland

J.E.H. MacDonald

0il on canvas, 1914

29 1/2" x 39 3,/4" .
o Location: The National Gallery of - _ ,» . .
e - Canada, Ottawa_ i R ,
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Plate 14 -

Belglum - ff,.“ L ZJw
“J.EJH. MacDonald B
~-oil on cardboard, - 1915
20 3/4" x 29 1/2"

‘Locatlon- The National Gallery ﬂ
o S Canada, Ottawa

!
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Plate 15

A.Y. Jackson Sketching
J.E.H, Macbonald @

mural, oil on board, 1914—1915

47 3/4" x 25 1/4"

Location: The:- Natlonal Callery of
_ : .Canada;. Ottawa

189



.The Supply Boat 'Trader'

- The Suppli-Boat, Trader, 191516 o

Plate 16

©

J.E.H. Macbonald R
mural, 0il on board 1914 1315
48™ x. 93 3/4'

Location: The Natlonal Gallery of‘

Canada, Ottawa;gf

b

The .
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o | Plate i7f Té»&

* Autumn ‘Maplé and Autumn Poplar
K T + . *J.E.H. MaeDonald . S
Lt : v decorative panels, . R

oil on board, .1914-1915" .. . . L,
- 27 1/8".x 37 1/8" and 8 1/2',x10 1/2"
U ‘,'Locatlon-' The National Gallery: of - e
R Canada, Ottawa '

i
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Plate 18‘

Capltals of the Allies window dlsplay
J.E.H. MacDonald
pencil sketches, 1915
6" x 7 3/4"
Location:; The National Gallery of
' Canada, Ottawa

e



- Plate 19‘

The Tangled Garden - .

J.E.H, MacDonald
o0il on board, 1916 -
48" x 60"

L.ocation:

o

The National Galle
. Canada, Ottawa
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'Plate 20

The Elements-
. J.E.H. MacDonald
) ©il on board, 1916
28 x 36 1/8" , "
Location: The Art Gallery of ontario,
o ~ - Toronto - 1

v
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Piate 21

Frame designs

J.E.H. MacDbonald

pencil sketches, c. 1917
6" x 7 3/4" '

Location: The National Gallery of

Canada, Ottawa

195
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Plate 22
Frame designs s
J.E.H. MacDbonald . :
pencil sketches, c. 1917
Q" x 7 3/4" _ - | -
Location:  The National GallerYKpf
Canada, Ottawa

SN -
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./ Plate 23

’
!

" The Wild River
J.E.H./MacDonald
'0il on canvas, 1919
53" x/64" T o ;
Location: - The Faculty Club, University
X of Toronto o '
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' Plate 24

- In the Sugar Bush
~ J.E.H. MacDonald - _
- Brush and Ink Dprawing, n.d.,.
- Location:  private collection

o198
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“Plate 25 -

- A Breezy Shore

J.E.H. MacDonald : .

‘Brush and ink drawing, n.d.,

Location: private collection

Bl
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ROUGCH SAETCH, GENERAL SCHE MF, ST, -\N\L s pEcoration, flonnise Tow ARbS CHANCEL

Ly -'Plate 26 | - - -

Rough' sketch, General Scheme T
Chancel view, completed 1924 . .
‘St'. Anne's Anglican church decoration’
.J.E.H, MacDonald
Location: The R.A,I.C. Journal
Vol. II, May/June 1925
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Plate 27

The Tempest
. J.E.H. MacDopald
Mural, completed 1924
Location: Chancel, St Anne's Anglican.
' Church, Gladstone Avenue,
Toronto ' '
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~Plate 28 ‘

fThe-Transfiguratidh., =

. J.E.H., MacDonald

~Mural, completed 1924’

Location: Chancel, St. Anne's Anglican -

. Church, Gladstone Avenus,
- "y, Toronto R
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- CRUCIFIXION
- J. L H. Macdonald
‘ 1RC.A.

Plate 29 L »

- The Crucifixion ' - i o }

J.E.H. MacDhonald

- Mural, completed 1924
.-10' x 15" o : - .
"Location: Chancel, St. Anne's Anglican

- Church, Gladstone Avenue,
;@oronto- - ' ‘



*"Drowwing by J E. H. MacDonald

Plate 30. .
"Rocky Mountains
J.E.H. MacDhonald .
Untitled drawing, ¢c. 1925

'[ Location:. The Canadian Forum

January, 1925

S ‘}2,04.



- ‘Plate 31 . .

.Interior of lounge,. 1928 .

"The Claridge" apartment block
.E.H. MacDonald.

Locatlon: Toronto,
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- T . Plate 32

o Sketch, West Indies, 1932
: ‘ -J.E.H: MacDonald - o N
ST ink' drawing
(7 5t x 8% .
s . Location: private collection
« _ .
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Plate 33

Sketch, 1915-1922
J.E.H. MacDonald" :
pencil drawing .
‘6" x 7 3/4"
Location: The National Gallery of
' Canada, Ottawa ‘ '

r
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Plate 34

Balsam pine frond:

J.E.H., Macbonald

pencil drawing

"7.3/4" x 6" ' ) _
Location: The National Gallery~of
: ' Canada, Ottawa
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Tom Thomson Memor1a1 Plaque
designer: J.E.H. MacDonald

- e
- Plate 36

- etched brass, 1917 - '
" Location: Canoe Lake, Algonquln

National Park, Ontario

© o210
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Plate 37

The Beaver Dam

J.E.H. MacPonald

oil on canvas, 1919

32 1/8"“x% 34 1/8"

Location: The Art Fallery of Ontarlo,
Toronto
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Plate 38 -

eaver Pond, Algoma
f7.E.H. MacDonald ]
0il on board, 1919
8 1/2" x 10 1/2"
Locatlon:s.prlvaté'collectlon




Plate 39:

Windy Day, Turtle Lake
J.E.H. MacDonald

oil on board, 1922 .

8 1'/' x 10 1/2'

LLocation: The National Gallery of

Canada, Ottawa .

»

213
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Plate 40

‘The Solemn Land
J.E.H. MacDonald
"0il on canvas, 1921 _ ’ . -
48" X 60" R
Location: The National Gallery of

S Canada, Ottawa
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Plate 41

‘Autumn in Algoma .
-~ J.E.H, MacDonald
' : oil on canvas, 1921
47 1/2" x 59 1/2" ‘ -
- Location: The National Gallery of
) : 2 .Canada
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Plate 42:.

. Forest Wilderness
J.E.H. MacDonalqd
0il on canvas, 1921
48" x 60" . _
Location: The National- Gallery of
~Canada, Ottawa

3
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Plate 43

Falls, Montreal River .
J.E.H. MacDhonald

oil on canvas,. 1920

48" x 60" : ‘ . . :
Location: The Art Gallery of Ontario SR
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Plate 44

;égends of Vancouver

designer: J.E.H. MacDonald

title page, 1922 ‘

Location: ©Publisher: McClelland and
) Stewart Toronto :

218



Untitled Sketch. -

Plate 45

Untitled sketch, c. 1896
A.E.H. MacDonald: '

brush and ink drawing )
Location: private collection,

2197
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.Blate 4q

v

AT

Morning Shadows o
J.E.H. MacDonald.. . _

oil on cahvas, 1912 .
28. X 36. . N S . ‘

-Location; Ontgjfc Department of

.. . Public Works



Plate 47 .

Morning after Snow, High Park

J.E.H. MacDonald

0oil on canvas, 1912

33" x 28" '

Location: The Art Gallery of Ontarig
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Plate 48 ’ : . a o ‘

Spring Breezes, High Park - B

J.E.H. MacDonald -

oil on canvas, 1912

28" x 36" ‘

-Location: The National Callery of ¢
Canada, Ottawa: : ,
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Plate 49 . . ¢

Early Evening, Winter

J.E.H, MacDonald

0il on canvas, 1912,
33" x 287

Location:r5ThevArt Gallery of TQrohto

&%

” .
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-fToronto Harbour with Ferry
J.E.H, MacDonald

0il on board, 1912

7" x 5"

Location:  private collection

&

224



Plate 51

Winter Sketch

J.E.H, MacDonald ’
0il -on board, 1%2
5" x 6" ’ . .
Location: private collection

225
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Plate 52

l.Later Poems

designer: J.E.H. MacDonald

title page, 1921

Location: Publisher: Mcclelland and
. Stewart L1m1ted, Toronto

-)
'OsN’Ekﬂﬁg_ e B

Q))}/@( 2 m " | : ‘.
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When all my writ .——  ing has becn'dénc |

Except the final - colophon, .

And I must bid -  beloved verse
-Farewell for better - - or for worse,

. Let me not linger - . -o'er the page

In doubting and " -regretful age;

But -as an unkno -wn seribe in some:

Monastic dim "~ _scriptorium,

When twilight on his labour fell -

At the glad-heard- . —refection be}l,

Might add poor - = Body's thanks to be
-From spicighal " -  toils set free, '
. Let 'me - conclude - with hearty zest
" Laus Deol ———bibendum est | '

Plate 53

LLater Poems

designer: J.E.H. Machonald

endpapers, 1921 . -

Location: Publisher: McClelland &
Stewart Limited, Toronto




“THE
UNHEROI C
- NORTH

ByMERRILL
'DENISON

Brotherain A ms
From Tne: Own Place
771( u 1“411’4"7{1" Z:TCC({S'I'
Marsh Hay:

Plate 54 e

The‘Unheroic'North:'ﬂ
designer: J.E.H. MacDonald
dustcover, 1923

Location: Publisher: McClelland and

-Stewart Limited, Toronto .-

'

 ”2_28‘
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Plate 55

Cedar and Berries

J.E.H, Macbhonald

.pencil draW1ng, June 15, 1922

7 '3/ X 6'

Logation: The Natlonal Gallery of
Canada, Ottawa

229
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Plate 56

" Trillium
J.E.H. MacDonald

pencil draw1ng, 1915/1922

7 3/4" x 6"

Location:  The National Gallery
. . Canada, Ottawa

C R IPRAE A e | gy
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Plate»57

Black Letter Alphabet
designer: J.E.H. Machonald
~ink drawing, 1909,/1917 - =
Location: The Shaw Cdrrespondence
: ‘ School Prospectus

231
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Plate 58

Ce tf ate of Pr ofi cy‘,OC.A.

, d ign ;'TFH MD nalg ¥
: k dr ng, n.d. . :
8 l 2" ,x 14" Cee - o
T.ocation: Th “Pu bl ic Archi s .Ottawa’

232 .
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Plate 59

The 0ld Fashioned Executor

folcer

desiwner: J.E,H. MacDonald

Nati~nal Trust Company cover, n.d.

Location: National Trust Company,
Toronto '
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P ate 60

Froissart
designe; .

William Morris

leaf,

specimen

1895-1896

not known

a

Location
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VOLUME 1
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FOMLNED BY O L TEURHAVNE
.

Plate 61

+ Encyclopaedia Biblica
designer:  A.A. Turbayne .
" cover, Volume I, A - D, 1900 &
Location: Publisher: -A. & C. Black,
- London, England M '
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Plate 62

The Shakespeare Anthology»
designer: A.A, Turbayne
. cover, British Anthologies MNo:

" UDESIGNED BY A. A TURBAVNE - - : . ( Oafora Press)

Iv, 1900

L.ocation: Publisher,.OXfo;d Press,

Oxford, England

iro.'
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Plate 63 °

Fires of Driftwood

designer: J.E.H. MacDonald
title page, 1922

Location: Publisher: McClelland and

. " Stewart Limited, Toronto

K
>
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N | LUSTRATED

- B %
Q) CHRRLES'\%-BROCK o

~ Plate 64

" The Annals of the Parish and the

Avyrshire lLegatees

~designer: A.A. Turbayne
. -cover, 1900 : o
- Location: Publisher: MacMillan s Co.,

~ London, England

)
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Plate 65 = !

The Life and Works of Tennyson

designer: A.A. Turbayne

cover, 1897 .

Location: Publisher: MacMillan & Co.,
- London, England
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Plate 66~

Faerie Queen
‘designer:

ki

1900

Turbayne-
not known

A.A,

First Book,

cover,
l.ocation:




Pl

lL.ater Poems

ate 67

- designer:
"cover, 1921
l.ocation:

J.E.H. MacDonald
ﬁublish.et:0 McClelland 8
Stewart Limited, Toronto

241

e

&F

&



e

N VI ~:&....._.‘..‘:x

;“NEL EE -
B P TIER 31:‘ &.>. STl :.‘“' YR 4
. -

L- ;&A‘E‘Am"’-

""l-

"ar—_‘mvzn

o e,

b1

Plate 68

Legends of Vancouver '

" designer:
.endpapers,

l.ocation:

J.E.H. Macbhonald

1922 . -

Publisher: McClelland and
Stewart, Toronto

242
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WOOD |
CARVE R’S il
VIFE i

A

‘ MARJORIE '
, | i L-c- it
| 4 PICKTHALL i}

MGCLELLAND AND STEWART

PUBLISHERS - TORONTO

Plate 69

The Wood Carver's Wife
) designer: J.E.H. MacDonald
- tjtle page, 1922 '
\ " Lpcation: Publisher: McClelland &
, Stewart Limited, Toronto .

{
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4 Plate 70

The Wood Carver's Wife" ' ‘
designer: J.E.H. MacDonald '
- endpapers, 1922 T o T '
Location: ©Publisher: McClélland g ' S
Stewart Limited, Toronto; . '
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- Plate 71

Nine Sonnets Written at Oxford

decorated page, 1895 _ ~ ‘

Location: Publisher: Copeland & pay, .
Boston : :
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M‘CLELLAND{,STEWA&T : _f:; o
TORONTO. .- _ - .

wPlate 72
- Stories “of the Land’ of Evangeline
| designer: . J.E.H. MacDonald
: 'decorated page, 1923

,ocatloanQPubllsher- McClelland &
“Stewart lelted Toronto

o



Plate 73 ' -

Stories of the lLand of Evangeline
designer: J,E.H. MacDonald o
decorated page, 1923 - ‘ -
Location: Publisher . McClelland &

‘ ’ ' Stewart Limited, Toronto

~
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Plate 74

The Atlantic Royals

designer: J.E.H. MacDonald

poster, 1909 - ' N
‘Location: -The Publlc Archlves, Ottawa




THE ROSARY
“"OEPAN

A-M-STEPHEN

Plate 75

The Rosary of Pan .

designer: - J.E.H. MacDonald "

title page, 1923 : '

Location:  Publishers: McClelland s
Stewart Limited, Toronto

¢
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Plate 76 : X

Classiéal,ruins

J.E.H.. MacDonald

pencil drawing, .c. 1915

7 3/4" x 6" i s _ .
Location: The National Gallery of
. Canada, Ottawa
’ /. .
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‘Plate 77

Musical instruments

J.E.H. MacDonald" -

pencil drawing,.c. 1923 ({

7 3/47 x 6" - . o

Location: MNational Gallery of
Canada, Ottawa

@

-
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A | '-_ Plate 78

: S o Weapons - S o
" o J.E.H.~MacDonald. '
pencil drawing, ¢, 1923
. 7 3/4" x 6" L _ , R
— Location: Wational Gallery of - . ‘
: Canada, Ottawa
& \



' Plate 79
B 9

White Winds-of‘Dawn' A

designer: J.E.H. MacDonald

endpapers, 1924 v

Location: Publisher: McClelland &
L Stewart Limited, Toronto

253
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Plate 80  «.

01ld Province Tales

designer:
endpapers,

“Location:

J.E.H, MacDonald
1924 . S
Publisher: McClelland &

Stewart Limited, Toronto.
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Forjeit and Other
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L qplatesl

Q/@}erSoh Poetry Chapbook

’ designer: J.E.H. MacDonald

" tcover, 1924 o : -

- Location: . Publisher: McClelland &
et . Stewart Limited, Toronto

¥
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Merry -go- round

Bv

‘ M ene rrnman Campl)e"

Plate 82 s

. _Ryerson Poetry Chapbook

designer: Thoreau Machonald

cover, after 1932

Location: Publisher: McClelland &
- Stewart Limited, Toronto

s 0
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Plate 83

The Book of Ultima Thule
. o designer: J.E.H. MacDonald
' endpapers, 1927
Location: Publisher: McClelland &
c Stewart Limited, Toronto

-

’257" o



Plate 84

l.ord of the Silver Dragon:

A Romance of Lief the Lucky

Designer: J.E.H. MacDonald.

‘title page, 1927 L

Location: Publisher: McClelland s
Stewart Limited, Toronto




Plate 85

Lord of the Silver Dragon:

A Romance

of Lief the Lucky

Designer:
decorated
L,ocation:

J.E.H, MacDonald
page, 1927

Publisher: McClelland &
Stewart Limited, Toronto
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- Plate 86

Canada and the call

-designer: J.E.H. MacDonald

vPostg;, 1914 ‘ .

Location: Ontario College of Art
' Archives

260
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Plate 87

Victory Year
designer: J.E.H. MacDonald

C. N. E. souvenir programm-cover
and poster, 1919

Location: not known

T 261
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Plate 88

Rearing horse «
MacDonald

penc1l drawing, 1915- 1922

7 374" x 6"

Location:

L
National Gallery of

‘Canada, Ottawa

N
W
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"~ Union’ Jacks and- draper§

.~ J.E.H. MacDonald
‘pencil draw1ng, 1915 1922
"7 3/4" x 6"
Location: National Gallery of
: Canada, Ottawa

e . : . - ’ &

Piate ‘89 N _f  ;f'




"plate .90 .

v !

Drapery
J.E.H. MacDonald
penc1l drawing, 1915- 1922

7 3/4" x 6" ’
" Location: Natlonal Gallery of~

~

.; Canada,«ottawa

264



Plate 91 )

Union: Jack . i
J.E.H. MacDonald
pencil drawing, 1915 1922
7 3/4" x 6" . |
Location: WNational Gallery of
s ’ . Canada, Ottawa
Y g




.Hands, pole,,drapery .
. MacDonald. S

S blate 92"' 0

0 ,

J.ELH,

5\\

, -~ ' r

pen011 drawing,, 1915- 1922°

"7 3/4" x 6"

;Locat;on;”

.Canada,

Nafiohal Gallefy of
Ottawa

T

A




Plate 93

. Winged horées,
J.E.H. MacDonald
pencil draW1ng, 1915- 1922
7 3/4" x 6"
Locationg National Gallery of"
: .. Canada, Ottawa

v
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" ,Bookplate, bg,'quesfﬂécCalium -
" degigner: . J,E.H., MdcDonald
‘Location: private collection
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Plate 95

Bookplate, Hart House
designer: "J.E.H. MacDonald o
Location: private,collectxon'
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_Plate 96
) Book?lé;e; Dalhosie College Library
désigner: . J,E.H. MacDonald
l,ocation: private collectioa
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plate 97

t

Doris Huestis Mills »

- ,Bookplate,

E.H. Machonald
‘private collection

\.I'.

designer:
. ‘L,ocation:
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- plate 98 I T
“Bookplate, William La®son Grant

, designer:',J;E;H,'MacDonalg
- Location: private collection
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“Plate 99

Bookplate, The Arts and Letters Club .
designer:  J.E.H., MacDonald
Location: private collection
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Plate 100
‘Bookplate, Joan MacDonaid T
designer: .J.E.H. MacDonald
Location: private collection
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SECTIONX¥OFMWFINE L%ARTS
‘BRITISHOEMPIRE@EXHIBI TION
~ 1ONDON®IO24- .

Plate lOl-'

Catalogue cover, 1924

British Empire Exhibition

" designer: - J.E.H. MacDonald '

Location; Wational Gallery of Canada,
o OLtawa
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-~ Catalogue cover, 1925 < - S T Co
- British Empire Exhibition 7 R A I R T
‘designer: "J.E,H. Macbonald - * SN

.. Location: National Galle Y of Canada, S
BRI Ottawa f _ :
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~-Ottawa

“: Pl"a_t"“e 103 ‘ .

' Cagyalogue cover, 1927. - . _

§ ition.d'aArt Canadien, %aris
J. E.H. :MacDonalgd- oD
‘Gallery of ‘canada,
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-leld Ducks S _
~J.E,H. MacDonald - L
'0il on panel, 1917  "~,‘3v 4%@-*

" plate 104

47 1/2" % 58 3/4™

LLocation: Agnes Ethr1ngton Art Ce

Klngston" Ontarlo
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‘Church'by the Sea
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Plate 105 .. = . =

N

J.E.H. MacDonald . -
0oil on canvas, 1924
4' X 5' . .

.Location: priﬁéte coileqtiohﬁ-g
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Mount -Goodsir.

J.E.H.-MacDonald
oil on canvas, 1925

‘49" x- 48" T
. Location: private cotlection
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