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-and rejoice., .. . .
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You are my Sav1our _
and in humility S
I worship you - .
in the name :

of our brotherhood

You.are my Lord

and in knowledge

I will help you

and expect

valiant aid from you

in- the midst of the angu1sh

of this world

.
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You are the Spirit oﬁ Love
and in wisdom :
let us join
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ABSTRACT

;5_4 : Aftef an introductory chapter in which/I discuss the trea-

o"b

ment of the rebelllous and reconc11ed hero 'in the Romantic literature

oﬁlEﬁgland and Italy, speclally in the works of Foscolo and Shelley,
‘\)-

mgﬁ%?ﬁ;ySLS becomes more particular and focuses on Wordsworth and
e : .

o -

‘Leoparof .whom I first introduce as alleﬂated poets.

A

I divide the second chapter ‘of thls thesis into three sec—

tioms, deallnu respectLthy with Wordsworth s and Leopardl s celégra—v

tion of pqliticql action, their subsequent disillusionments and
v b » '
attempts at crea%}ng,en artificial reality {h;ough‘poetry3»and their

feelingspf despeqaéhe& caused by their unfulfilled humanAand_poetitel
desires. | | . |
| .1n the,léét'chapter, 1 present Wordewbrthnand Leopardi as
reconciied Qith man's destiny. .Accepting‘theit”human limitations“
and ad- “essing themselﬁee to‘mankind,'they,formulate their‘program
for positive human interaction:' Wordsworth, by a belief in Chtfetian.
tbhumanltarlanlbm, Leoparui hY‘a belief in univerealhleve. o
Whlle 1nd1cat1ng dlfferences between theseltw0 poets, I stress
their eimilarities, matniy to show that they have a common.ground in.
their ethical erientation to human devqlopment{ and also that; 1n the
pattetn_of their poetical developﬁent, ﬁthey.folloﬁya line of progfes-
sion from rebeilion through despondency tp a wiselpaséivity and com~
paseionbfor menkindftiﬁven though Wornswnrth and«Leopafdi neither met
nor infiuenéed each other, their poetryitrenecends netiohal bounderies,
.feﬁeeling\significant'effinities in themeS'and motifs.and invpdetieal
attitudes inherent in the Romantic movemeht in’Enfope.'

v ’ RS
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INTRODUCTION

-

o . The choice of a comparative analysis of Wordsworth and Leopardi

as' the subject-of this study.is motivated by what I see as a similar

development in these two poetslwhich,(largely because -0of their differ-

ent national ofiigins, obvious differences of personal temperament, and

an appdrent lack of mutual con:act .or influence, has not been subject
L . . R

to a comprehensive criical analvsis.l In -this thesis, I shall
study Wordsworth and Leopardl with the “general purpose of provtﬁing

further support for WLllek Peckham and Remak's belief -- to name
: e :
only a few ‘scholars of importance -- that. Lhe Romantic movement is

no't a literary phenomenon limited to a particular European country,

but that there are pnified;ﬁcorrespondent parallels between the:
movements in England and Italy.
In his essay, "The Concept of Romanticism in Literary History“,

René wellek counters Lovejoy's paper, "On the Discriminatlon of Roman-

.ticism'", and defends ‘the principle of a unified European Romantic

7

. . ' ‘ S A
lgRar1 Kroeber is the only critic who has attempted to esta-

blish links and parallels between some English and Italian Romantics.
However , besides a short ana}ysis of Wordsworth®s “The Solitary.Reaper"
+and Leopard1 s "I11 Passero Jolitario" (Karl Kroeher "The Reaper and
“the Sparrow: A Study in Rogantic Style™, Comparat1Ve Literature, X,
203- -204) the critic devot no close analy31s to Wordsworth and Leopar-
di. In his book, The Art ficenof Reality (Madison anQKMllwaukee The
University of Wlscon51n Press, 1964), in accounting for the poetry of
two English poets, Wordsworth and Keats, and two Italian poets, Foscolo

~and Leopard1 Kroeber concentrates malnly on the style of these poets.

He points out that their Romantic *style portrays the natural world in
both time and space, and indicates that the limitation of this style

ts tendency towards dehumanization. N
. . . ‘\|\
1 .
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1
‘movement. - Whereas Lovejoy argues that the word ™Romantic® has come
. . “ ~ N . - . R

"

to mean"aifferent things, and that the Romanticism of one country

has little in common with. that of another,2 René Wellek declares
: R . . . - . ) . L

in Europe "the major fomantic movements ‘form a'unity of theories,

il ~sophies, and styles, and that thesé, in turn, form a cc ~rent

-

group of ideas each of whlchclnpllcates the other. "S.v;
Wlshlng“to deflne the term "Romantlc"; wellekoexamines in

retrospect the characterlstlcs of the 11terature whlch called itself

"Romantic®, and discovers that throughout Europe poets would share

the same concepts of nature and its relatlon to man, the same poetic

stylé,.with a use of imagery,,symbolism, andamyth which is clearly
 distinct from that of eighteenth—century neoclassieism. With this

“in mind, the critic states: o : S

This onclusion might be strengthened or modified by
attention to other frequently discussed elements: sub- .
jectivism, mediaevalism, folklore, etc. But the follow-'
ing three criteria should be partlcularly convincing,
since each is central for one aspect of the practice

of literature: imagination for the view,of poetry, nature
for the view of the world, and symbol and myth for the
poetlc style. {p. 193] ' '

- Wellek applles hlS definition of Romant1c15m to the llterature

>
Ny,

of Germany and France, and, while in his view, German 1fterature(5§e-

sents the clearest-case“, the critic also afflrms that the " hole

2Lovejoy "On the Discrimination of Romanticism™, in Romantij'
cism: Points of View, ed., Gleckner. and Enscoe (Englewood Cllffs New
Jersey: Prentice- Hall Inc., 1970 {1962}), pp. 66- 81. :

3Rene’ Wellek “The Concept of Romanticism in therary History",
in ibid., p. 182, A11 future 'reference to this essay will be incor-
porated 1n the text.

¢
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eclectic movement in France . . fltS into our scheme.” (p. 193)

- -
Turning to England, Wellek declares that even the great poet& og\mhe

English Romantic movement constltute_a "fahrly coherent group, with
the same view of poetry, and the same concepfion of imagination, t
. . i

same view of naghfe and mind." (p. 193). Having,esta%fished_su%h;a

link between England, Germany and France, he reinforces his statemeiS»
of a unified Eu‘dpean Romantic movement by eldborating on thefaffinity

of the concepts of imagination and other Romantic characteristics

among these'three European countries.

n

In this/;ptfodhction to a comparative study of Wordsworth and ..
Leopardi,it is not my - intention Qg present an historical summary of
Y _ ° B . . .

b

1

&he debate on ‘the unity and diversity of Eutopean Romanticism. Yet
to complete the picture, I cannot fail to mention‘Peckham, who pro-
vides a further contribution to the problem here discussed in his

artiele, “Towards a Theory of Romanticism"™. In his study, Peckham

illustrates especially well his concern with Romanticism as supra-

natidnal. ‘Much of the strength of Peckham's criticism resides in his

a
ablllty to deal sen51t1ve1y aFd le;¥nedly with several llteratures.
He sees relatlonshlps between works of different languages and for ‘

) ‘
'thlS reason is succé‘sfui in Lranscendlng‘LoveJoy s argument for

dlscrlmlnatlng atmong - "Romant1c1sms" 4

Q

. Siding with Wellek and Peckham,min “West European Romanticism:

T
v

4Peckham "Towards a Theory of Romanticism®™, PMLA, LXVP (1950)
pp. 3-23. This artlcle must be read in the light of his~ later work
"Toward a Theory of Romant1c1sm. II. Reconsiderations®™, Studies in
Romanticism, I (1961), pp. 1- 8 and, _most recently, his VO}ume ‘Beyond
the Tragic Vision (New York:- 1962) : : S
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Definition and‘Scope"‘, H. H. H. Rénak xtends the area of his analy31s

to comprehend the 11Ceratures ‘of Italy and S&aln. In attempting‘f‘

solve the concroversy ower the unlty of the European Romantlc move -

) ” ; . 3 v
ment, Remak draws a comparatlve table w1th the aim of prov1d1ng a. )

definition of Romanticism whlch.mlght be'morezdetailed.and more correct
than the one given for instance by Wellek. © Basically, Remak'defeats

the cllche,that "RomantLCLSm/as a whole is 'vague'vand unreallstlc

J
 that lt'lS opposed tqucla

ﬁlclﬁm and to the elghtdgntr century, that .- .

N

it is a. set body of metaﬂh

Lbs, and that 1t is polltlcally liberal. jé

Even from this's anty &htline, it shduld be'clear that
4
Wellek Peckham .and Remak join with many others in the effomm to
\ . .
demonstrate that the Romantlc 11terature 1s :the. expre531on of a pro-

found change in Wesrern man' s fundamental ways of thlnklng, feellng,

v

-

and wrltlng o ’ s

Henry H. H. Remak, "West Europeux Romant1c15m Deflnltlon
and Scope ComQaratlve therature ed. N. P, Stallknecht a H.
Frenz (London. Illinois University. Press 1971‘;9éD ), 'p. 28Y.
Besides the above article, we should also acknowledge Remak's more
recent paper "Trends of Recent Research on West éuropean Romanticism"™,
-in Romantic, ed H. Eichner (University .of Torontl: University Press,
1972), pp. 475 500, In this last paper, WlShlng o study the Romantic -
phenomenon in its specific components, Remak encourages students of
‘comparative 11terature to deepen their 1nvest1gat ons of motifs, themes’
and metaphors in the llteratures of different ur%pean countries. Re-
ferring specifically to critics such as\;rousson and Thorslev Remak
advocates study in Romantic: themes, Trousson's devielopment of the myth
of Prometheus in Le th2me‘'de Prométhée dans la littéfature européenne,
2 tomes (Génkve: Librairie- Droz, 1964); and Thorslév's The Byronic °
Hero (Mlnneapolls. University. of Mlnnesota Press, 1962). According
to Remak it is through such: studies that. CrlthS of comparative lit-
- erature can better assess the basic characteristics of the Romantic
movement, and also achieve a better insight into. it, for a more reli-
'able deflnltlon of the entlre llterary perlod S ) '
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/. In my thésis L’Qccept this position asué starting point..
A o o .
& Wlshlng to characterlze some of/the gualltles of the first years of v

- { u

tﬁthrench Revolutlon and of the years forlow1ng soon after I/shall "/
v , At _ -
S cttempt to descrlbe more prec15ely one partlcular aspect of thé general

L pattern shown’ above, and by ana1y21ng Wordsworth and Leopard1 I

would- like to add color and detail to':the general outllne of Wéflek
v _ /
Peckham and Remak.'

‘As a comparatlve sthdy, this attempt does .not stand unique .

in the f1e1d of llterary cr1€1c1sm In a similar‘approach tolthe

5

“Romantic ‘movement i Europe, very many studies have been made of typo-

(&)

1ogica1vaffinities Colerldge has been studled in rapport w1tb some

. '

German Romantlcs 6 Pushkln has been analyzed in compar1 on, wrth Byron 7

. ’/ )
R Emerson with Novalls 8 Edgar Allan Poe 1n connection with Hoﬂfmann 9

\ “ S

and Hugo and Baudelaire in the light of Poe.lp Yet, as Lk:ﬁﬁ% been//

4

gFor example: Anna von Helmholtz The Indebtedness of Samuel
j‘ - Taylor Coleridge to August Wllhelm’Schlegel (Madison: University: Press
: @907); or, Warren Beach, MColeridge's Borrowings, from the German™ :
. English thcrary Hlstory, no. 9 (1942), pp. 36~ 58, or, Joachim M Moore,
Herder und Coleridge (Bern A, B1tter11 1951) : : :

v

, 7Wa1ter N Vlckery, Parallelizm v thteraturnom RaZVLtll Ba{f/
rrona i Pushklna (The Hague: Mouton 1963). one of several such stedle

8For eéxample: Maurlce Maeterlinck, On Emerson and Other - Essay<
Threé&Transcendental Thinkers: Emerson, Novalls Ruysbgoeck, trans. M.
I, Moses (Port Washlngton. Kennlkat Press 1967) ‘ o

9For example Glsela M. Maucher Das Problem der dichterlschen
'w1rk11chke1t in Prosawerk von E. T. A Hoffmann und E. A, Poe (st. .
LOULS 1964) , = . o
. 10Two such examples are. Pallln R. BurtOn "Victor Hugo and "
‘Poe™, Revue de littérature comparée. no. 42 (1968) PD. 494 - 519; and
Peter M. Wetherill, Charles Baudelalre et .la poé51e d'Edgar Poe (Parls:
A.'G. Nizet, 1962) . . :

St
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N .i;;/f noted above;«in regard to”WordsWorth and Leopardi, few attempts.have .,i
WA . B . . .. L o )
' beéh made to link these two poets together. : IR

. : . . ’ . e . . . - 1

o Irt fact atifirst glance there seem to be too many differences» :
R % kLo . o : S
. EO'juStify §Uch a stﬁdy. 'Leopardi is aristocratic, Wordsworth ls”not

Py
- - ~ <, t'i-

. PR the 11terary productlon of Leopardl presents Tltanlc chaﬂacté@xst;cs
' i : - PR B & )'z ¢ N
’ Wordsworth's producﬁlon ‘has ‘a. her01c orlentatlon whlch is not strlctly
v , » R . - . g,

. . ¥ @ f\ )
Titanicvin.t.g ClaSSlC sense of the wong Leopardl 1s a n-Christian' -

. .“:‘

poet~ Wordsworth is, Chrlstlan, Leopardl s llterarj background is ba-

. -

s;cally‘c1a551c and st01ca1, Wordsworth s lS malnly neeplatonic and)

. . . . , - . o N - b
w o y . Ca - L
. . .

often ‘folkloric. oo ' oo - ..‘ : o

v

- Critics of WOrdSWOrth and Leppardl hé%e provxded ample evxdence

. : lu" -

H
.U

of such dlfferences. In_ the preface to his - editlon of Tutte: le Opere ‘. ¥
‘ . ~'.r . - : &t" a g :
di Giacomo Leopardi Francesco Flora deplcts Leopardf‘as a man deeply

& e
S

e °'inf1uepced by the study of classlcal 11terature: e R
o . . . . 2 « e S

- .. Le sue esperlenze di vita si mescolavano a qhello studio '
e, . dei classicy greci.e italiani: perc1b quando passarono . .

' nella parola assunsero una spontanea Earentela con. quel]o

educato linguaggio- del;a_tradlzlone. B S . ' ' .

e 1 q

. , "'Still_insisting oe Leopardits dihssioal studies fsnother\iteiienf;titic
| Ldigihkusso, states‘thet) in his life,“léopardl has no e#pgrlenee other =
L'th n thét_whichﬁhehderives fpom‘classioal adthors; AcCording to Russo
. v v S . o \
L fif‘;?'the ptimesof.thei?‘yOchs‘fig?res'éuchras~Foscolo;end‘Tommaéeo*1?;.
“,plunge_directly into:the.busineSS of‘tge WOrLd% the young‘Leopardik. N

PP

A S

-rémains withdfewn;and/absorbed/in hisg’ study, acquiring knowledge odly,'

‘fton.phi}osophical and‘lifére:y WOrks?ﬁ‘r’/i-*~ ' v - )

1

—_— ‘i ",7_llFraneescofFlora,.IntroduZione a\Leopbrdi, in"Tutte. le Opere
- di Giacomo Leopardi: Volume I, a cura di Francesco Flora (Veroda; Ar- .
' naldo Mpndadori, 1962), p. xii. S \ Ce
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"W ~ . | . '
Se un Foscolo e perfino un‘Tommaseo forono condotri
dalle lorosesperienze e dalle loro ricerche a ‘foggiarsi
: una idea di storia letteraria d'ispirazione civile e
s mQralistica . . : l'esperienza del LeopTEdi non procede
oltre la concezione dell'arte retorica. )

‘.:\

Again according to Russo, it i 'through authors such as Aesychius

Milesius, Porphyrius, Dion Gr sostomus, Aelius Aristiddes, and Frento
that the young Leopardi matures.t3 W o - {

e As Prqfessof F. M. Tadd points out, it.islexperience rathe
J 3 —~

) : . )
than literature which leads Wordsworth ito negate his position as.

v

a radical revolueionary, and embrace tde beliefs of a true conserva-
tfve.zll“L Unliké the" aristocratic Leoperdi, who 1is deepiy affected

By the auehors of ancient Rode and Greece, but yho sfands,aloof ffom,
popular mové&enﬁg, Wordswgrkh,is lured gy the appeal of lifej 17!

. ; : ! . C

Foscolo and Tommaseo, he spends his youth fully partieipating in
" the pbliﬁical and eoeiei events of hié:time. Influenced by Godwin,
~ the young‘Wordseorth becomes involved in the French RevolutLOn
‘glvlgg his heart td ehe cause ef the oppressed Réople in the name of
L freeddm.‘ Only afte;_the unsuccessful turn of the French Revolution

>

‘does. he’ change his inséihctive attitude of optimistic humanism to

one of true conservatism.
. ' T 7

.

fying elements wﬁich might justify my choice of these EWO poets.

R Y - o
“1210igi Russo; 1 ' .ssici Italiani: Volume III; L'Ottocento,

a cura di Luigi Russo (& - ¢ San mni, 1960), p. 563.

. Bibig.

14F M. Todd, Politics and the Poet: A Study of Wordsworth
(Londom' Methuen 1”77 , Pp. 49 60, Easslm. »

\

Yet, suchlobvious differences not wiﬁ&standing, there are uni- -
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attempts at creating an artificial reality after the d15111usionment

; P
J o )

* . ' -‘ ( - ‘.
- . v”' 8

In this study,; I set out to explore the general evolution oﬁwthiir
attitudes towards man's place in the world and in society -- an evo-
lution which, in bofhwwgrdsworth %pd Leopardi,'seems to move from
rebellion and isolation to-déspondency and, at last, to an attitude
of wisdomeand/resignation.l

leth thrs in mind, I d1v1de.thls thesis into three main chdp-
ters. In the first chapter, I attempt to summarize the link betWeen
rebelllon and despondency -in the literature of the Romantic perlod

: T

in England and Italy durlng and afteérthe French Revolution .

focus on Foscolo's Jacppo Ortis and Shelley s Prometheus‘Unbonnd'in ‘ .

order to indicate a progression from a position of allenation"rehel-
llonrand despondency towards one of tolerance and'acceptance

In the follow1ng %wqfchapters my analysis becomes more par-
tioular,-deallng spec1flca11y with the poetry of Wordswo» L and Leo-

Y

pardi; their reSponse'to the French Re&olution and Napo:eon. their» i f

*

with poli.ical action, and thelr hope that manklng can be saved not—
through political action,'but by means of an act of love, and, finally,
their acceptance of-man’s place in the world.

Throughout the study, my arrangement will be thematical rather

t .o st 113t1c‘ I shall put empha31s on the thematlcal development

[N
ar.s the recurrent motﬁfs of Che poetical compositions under‘consider—
ation. Thus;LWhereaS'in the firstlchapterfand in the sectiohs which -

are entitled "The Art;flce of Reallty"-and "From Allenatlon to Recon—

®
’

c111at10n" I follow the ggamatlc development within the literary

works in an %ttempt to trace 'a psychological grthh, in the remaining

seEtions I shall gather themes and motifs, éubordinating-to chem tne
o : I .

o~



~a ’
‘ ‘ \
specifically stylistic qualities of the poems'of Wordsworth and Leo-

Y

pardii

However,-so as to keep from loéing sight'of the literary r
context of their times, and in order to stress their common ethicél
and humanitgrian dha1i:ies, I shall always atteﬁpt to create links
with other Engiish;igﬁ Italién]poets and writers. Even if modestly
o succeééfui, my speéific(pqrpose ;grpughout will be to aid the reader
in reaching a better understanding ofrWofdsworth and Leopardi; my o

constant, aim being a strengthening of the cbncept of a unified -

Romaritic movement, of which these two poets are so-much a part.

e
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CHAPTER T

/ - ‘THE SECOND METAMORPHOSIS OF S..T:
i -
- To trace succinEEly the development of the rebellious .
\\

hero, and to indicate at the same time the way in which this hero

2

was employed by some Romantic writers, we must first consider Mario

Praz's The—Romantic Agony. In the chapter entitled "The Me tamorpho-
ses of Satan"™, Praz shows that the myth of the untamed rebelswas

valready common to the Brometheus of Aeschylus and to the Capaneo of

-

’Dante 1 After Aeschylus and Dante authors such as Marlno, Tasso and
lMl ton had used and modlfled the same. myth in order to point out the
rebelllous qualities of certain characters in thelr works. When his
analysis gets’ cloaer to the Romantic writers Praz focuses his atten-
_tion on Byron. At this~point Ln order to emphaSLZe the tendency
Wthh he sees in Byron to stand out as a fatal and diabolic flgure,

the author provides evidehce of‘typological affinity:-between the man
Byrbn and Milton's Satan. The remalnlng part of his study deals-

with eaﬂy nineteenth- century "homme fatal®, whom. Praz portrays as

playlng complex ‘sado-masochistic games, and whom he casts in the

i~

d8structive role of decadent "™ampire".
ESt ‘ p

 However, Praz's survey of the’ development of the rebellious

‘ 1Marlo Praz, The Romantic Agony (La carne, la morte e il
diavolo nella letteratura romantica), -trans. Angus Davidson (London:
Oxford Unlver51ty Press 1939[193TT) p. 554

"10

!

“\\\

”~
//
A
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hero from # ient to modern times is incomplete. Raymond Trousson

. : . ) C .
presents another aspect of the evolution of the Romantic hero: the
. ) .

humani%ing of, the Titan Prometheus, and the correspondént deemphasig-'

‘%ng‘of his diabolic qualitig§. glrousson states that, for the Roman-

tics, Prometheus~is no longer merely a mythological character, but

®

‘ - . o . . o ' . 2
"une représentation symbo’ .qu: < 'une ‘situation humaine exemplaire™.

Trqusson-;E?s~Prdmetheus 2s a redellious hero, a(type whose myth is
RS . ) : . 2
L 4 -

a heightened, but intensely humanﬂdfa :-"le héros est celui qui -

donne 5 ce drame une igsue." He is thus the hero who excells beyond’

each situation: "qﬁi dit Prométhée, pense 1iberté, géhie, progres,

_connaissance, Tévolte."

L4

lious hero, however, still leaves the survey incompletei That is,
in Rbmantic literature along with the portrqﬁ(s of the Satanlc and

rebelllous characters (llterary creations by poet- heroes such as

N
SN

NS

Blake and Byron), we é&so find those of the wise and submissive\hE;oes.

In:fact, if it is true that poets such as Alfieri; Foscolo, Blake an%
L . s <
Byron provide examples of the rebellious character, other poets such

‘as Wordsworth, Manzoni, Leopardi, Kéats»and Shelley present anot

type of  the Romantic hero, the tjpe hho, after an initial rebellion,

~..

11

"Trousson's consideration of the human qualities of the rebel-

™~

is williqgﬁto accept his life with heroic endurance and Wise'passivé&\_

2Raymond T: ousson, Le théme de. Prométhée dans la 11tté%ature‘

européenne, Tome I, p. ii.
3 .

3ibid., p. iv. N

4ibid.
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4

N .

A Specific éxample of the rebellious hero placed in a world
with which he is always at odds, and in which it seems that he is

forced to live as if in exile, far away from an ideal homeland which

he refers to as Heaven, is found in Foscolo's Le Ultime Lettere di

Jacopo Ortis (1796-1817). ‘This work, often misunderstood as a pale

»reflection of Goethe's Werther,5 clearly indicates the wllem of the
u

d?spondency and alienation of the hero. This is a usef work, not
only because the tragedy of the protagonist is depicted in its reli-

gious, political and emotiqnal\aspects, but also because critics have

underestimated the elemegig\df,despondency in it, elements which link

12~

the hero of the novel directly to the character of the old king in
: ~

’ : B

) 3 . . - - . . 4 . . . . \,' 6
Alfieri's’Saul and to the rebellious Titan in Byron's "Prometheus".

As a direct externalization of Foscolo himéelf,.the'protagon-

-

R . ' ] . . -
In his study, Ugo Foscolo (New-York: Twayne Publishers Inc.,
1970), Douglas Raﬁcliff holds the conventional understanding of Ortis
as merely an extension of Werther. Another critic, Ricardo Massano,
in his essay, “Goethe e Foscolo: Werther e Ortis™, ¢in Problemi di

:kt of the novel exemplifies through his heroic actions the politica{yﬁw

Lingua e Letteratura Italiana del Settecento (1962), pp. 231-38, begins

by admitting that Werther was popular in Italy, and that:in the first.
edition of his novel, Foscolo had Goethe in mind. ~However, he con-
cludes by acknowledging that the last edition of Jacopo Ortis is more
typically Foscolian. ' The edition which I am following here is the
third edition, because it is definitive, and because the protagonist
of this edition distances himself from Werther and is portrayed with
very strong political feelings which, in the first edition, are ornly

- superficially sketched. '

61ltalian critics such as De Sanctis have considered Foscolo's

novel primarily as "un romanzo del suicidio™, stagnant in Jacopo's

resolution.of death. It is Luigi Russo who first sees in the novel
lyrical elements under the influence of Alfieri: "La nota lirica o

. . BN . . . . .
ideale dominante nelle Ultime Lettere non e il suicidio o la passione

@



)
\

fervour of the time. Writers and poets such as Ssﬂvio'Pellipo, Di

13

Breme, Manzont, ieopardi, Mazzini, and other persoﬁﬁlities'of the
i . ’ \
. o . " :
Italian JRlsorglmento were‘deeply affected by the hero of Jacopo

Ortis. For them, Ortis was a persona of theryoung,'péssionate, and*

T

politically frustrated author. Silvio Pellico, for insténce, wished
: ' ' ’ . i

to take the hero of the novel as a model around whom'ﬁe would‘heée
badjusted his life. Russo states:

gﬂ\vanl del Rlsorgimento lottavano, combattevano, pativano
pLL5‘vﬂ1e ed esilii, traendo allmento dalla lettura delle Ultime
Lettere di questo preteso suicida. "Quella & morte impetrata per:
bisogno di liberta, e il Catone uticense della tradizione antica
e dantesca dLventa un contemporaneo di Jacopo facendosi anche
lui scolaro di Vittorio Alfieri: una morte dunque che_¥ una
tempestosa aspirazione ad una pil alta e libera meta.7

Jacopo is visiting ™il Signor T" and falls in love with his
{

daughter, Teresa. Teresa returns his love, but sheﬂfannot marry him

because her.fathef has promised hef to Odoardo. Jacopo‘{s fyrious
but helpless. Apart from his—suffefing of iove; he also Suffers‘be-
cause the French Revolutioo has disappointed him, and because his

. : 7/ R .
country is still not free. Moreover, he has no.religiouo conviction

and the idea of God does not consOle ‘him. Overwhelmed by despondent

feelings, he w1thdraws up the Euganei mbuntalns where he commits

suicide. ’First concelved under the influence of Goethe's The Sorrows

: C . . I o »
of Young Wefther~(l774),‘Foscolo’s last edition focuses on the‘theme

7

13

iﬁfelice per Tereéa, ma la visione di un paesaggio sepolcrale e insieme

un acdesa mitologia politica di derivazione alflerlana." (I Classici
. Italiani; Volume i{I,ﬂp. 17). :

- -

7ibid., p. .18.
2L o
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of frustrated heroism, Let us exam .e this theme more closely.

¥

In Jacopo Ortis, had the protagonist fulfilled his .love, he

might have reconéiled.himself Qith both nature and life. During a
morning walk, in observing the spectacle of‘e‘rainy day, Jacopo feels
deepfy touched ("Ho veduto la nhtura pilr bella ehe mai'r [b. li])?
celebratee the beauty of a golden, cloudy sky ("le nuvole dorate
salivane sulla volta del cielo . . . Ip- li]:), aﬁd,‘wﬁeﬁ"Teresa

pledges her love to him with aﬂkiss, wanders bewildered inbthe fields.

Por a moment he feels completely transfigured, as if enlightened by

' ‘g-spark of divine love:

Dopo quel bacig”io sono fatto. divino . . . T 3
Mi pare che tutto s'abbellisca ai miei sguardi:
il lamentar degli augelli, e il bisbiglio de'

- zefiri fra le frondi sono oggi piﬁ soavi che mai. I? ].

- But the unfulfllment of his love for Teresa freezes Jacopo s ex1stence

and causes him to question issues, such as the political situation,

with skepticism. . y

8At the beglnnlng of the work, one finds this note, written

by Lorenzo Alderani, alias Foscolo hlmself "Pubbllcando queste
1ettere, io tento d1 erigere un monumento alla virtu sconosciuta;

e di consacrare alla memorla del solo amico mio quelle 1agr1me,

che ora mi si vieta di spargere sulla sua sepoltira. -- E tu, o
1ettore se uno non sei di coloro che esigono dagli .altri quello
éroismo di cui non sono eglino stessi capaci, darai, spero, .la tua
compassione al glovane infelice, dal quale potrai forse trarre un
“esempio e conforto.”™ (Le Ultime Lettere di Jacopo Ortis, 1796, Col-
- lana internazionale no. 68 [Milano: Bietti, n.d.] , p. 1) -~ All
future references to this work will be 1ncorporated in the body of
the thesxs w1th page numberlng in accord w1th the above edltlon.
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P%Ftioularly disappointed by the anarchi¢ and'tyrannic tu.n
of the French Rovolution;”Jacopo.vacillates between idealism and .
frustration. Because he believes that, if his oountrymen unite, they
can redeem their own country,. Jacopo intes letters to h;s friend,
Lorenzo Aldorani, whichvare fiiled with noble gestures of poqstical
glory. Standing out in disdain, he both réproachés his fellow country-
men. for tneir 10ng years of internal struggle, andbaddresses himself
to tnem with cries of protest: "Oh! per chi quel sangue? . . ."(p:. 84).
Aoné all, Jacopo attémpté to mythologize glor&.

Manzoni's Aldechi, in particular the fifth scene of Act III,

is influenced by Foscole's (or Jacopo's) nationalistic ideas; how-

B Jacopo's desire for'military'action is "un furor di guerra“,‘a rage

" «

for flghtlng which ovarwhelms hlm and which would have enabled him

to do battle, had he only found the occasion suitable and others

,ready to follow_him:

Agerappandomi sul dlrupo della vita, sieguo alle volte un
1dme chi'io scorgo da lontano, e che Nnon poOsSso ragglungOere,
mai . . . O Glorla._ tu i corrl sempre dlnan21 p 87i

But Jacopo knows that reality is gloomy Because of the»cowardice

of his countrymen, he never succeeds in accomplishing his dream of

glory. ' Unable to initiate any action by himself, he remains in

Solitude} questioning the heroism of his fellow citizens and vitu-

perating .them.
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In presenting Jacopo's tragedy, Foscolo.portrays the con-
flict het;een real and ideal life in unsolvaple terms. Fallowing
hié sexual and political frustrations Jacopo rejects ordinary
people; and separates hlmself from them, 01dent1f\~ng only with.
great poets and artists. Moreover, indulging-in erotic dreams, he
also imagines thatone belongs to another.world_wHEre‘idea{ly he
can meet Teresa, and where he can enjoy beautiful and pleasant
visione.p
. 4 ) ' , .
It is impossible to-say that the novel's protagonist is mis-~
antﬁropic;beéauee he hatee no man; yet,‘one can safely affirm that
‘he despises nile people (”ne umana forza, neKRrepotenza divina mi
. faranno recitare .. . la parte del piccolo briecoﬁe” [p. 26]),:
and that he feels rndifference for ordinarybman (”E'ti pare ohe se
odiassi gli uomini, ni dorrei:come fo de%#or nizi? Tuttayia pol

che non'so riderne . . . io stimo megggﬁ partito la ritirata"
: D .

Tp. 26-277). S i

M{’

Hav1ng thus confessed that,‘)thing binds him to the great

Dianzi io adoravaq1@ﬁ _
e di Michelangelo, & @gl ™
brivide . . . 1° unlco”

‘Vittorio Alflerl {pp

Like the poet Alflerl, Jacopo is despondent and passes many_hours
of his day in dbsolute isolation, thinkin%aabout himself in his. own

a

room ('la mattina’mando'per una Bibbia a bdoardo . < . e quando
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gli fu recata, si chiuca, A‘megzodl uscl a spedire-Ia séquente
I~ : 1
lettera, e tornd a chiuder: PP - 111—12]). Thus 1living in

isolation, Jacopo colors hinself with pride.

z

~ In Romantic literature, pride constitutes ‘a very recurrent
weakness in the nature of the alienated hero. On the one hand, we

flng\féépolo s protagonlst exempllfylng this attltudeﬁln Jacopo

it

Ortls, on the other hand, we flnd a poet such as Keats who, 1n

dramatlzlng the fall of the Titans ‘in zgerlon, also deals w1th

the self -esteem and the self- love of ;he Romantlc hero. Specificaliy
ln zgerlon, in descrlblng the condltlons of the fallen Titans, Keats
contrasts their formerAsuperiority in Heaven‘wigh their present
" state bf 1on§1ihessband misery oﬁ earﬁh. 9 Liké Keats' Titans, A\
Foscolo's Jaéopo“is a herokwhp, attgmpting-to depért from thé éarth
proudly aspires towards Heaven to repossess hls’former happlness G
Foscolo further characterizes Jac0po S prlde by plac1ng h1m away
from.ord;nary pepple by the banks’ of a r;ver, where Jacopo imagines
ﬁimself entertaiﬁéd by nymphs.and gbddesses ("Io séﬁ;o vezzeggiare
la faccia:. . . mi veggo dihanzi lé‘Ninfe.ignude . invoéo le
.Muse e 1'Amore" [p{ 573).

 Anticipating-the conceited,at&itudé 9f Arn§ld's Empedocles

and Ibsen's Bdrkman and the Master Builder, Jacopo too climbs high

. . B . -
N : 4 we e .
) A . v

I ] : : .. T . T

9thn Keats, Hyperlon, in Engllsh Romantic erters ed. by
Dav1d Perkins (New: York: Harcourt, Brace and World Inc. 1967),
-Bk. I, 55-56, 123-24. All future reference to thlS work will
" be incorporated in the body of the the31s
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. ) ’ ’ v
# summits (THo visitato le mie montagne : . . O mjie solitudini'!™ CP:mSi])

10

and, setting his mind .on God and Teresa, he theatrieaily declares

that the world beneath him will never contaminate him ("Ma io muoio

» e

incontaminato, e padrone di me stesso, e piend di te,i. . LT [P.‘lBZ]).
. . o o ‘\
From the fact that” Jacopo derives pleasure from'the in501ub1ev
conflict between his dreams and the crude life of the’world abowt

him, it is ‘evident that he is'a romantic egoist. Thus, Teresa is

- important, not"for what she is, but for what she represents, to

“Jacopo's ego. He loves her because he finds himself reflected in

her, and'because he shares with her the same‘weaknesses and the

same strengths. When Teresa 5 father 1nterferes w1th him, Jacopo

wishes to protest and to free h mself and Téresa frcm the tyrannyi

~of thls man. But Jacopo never e:t:z¥z;;etands agalnst "11 S}gnor
T";"Lnstead, he listens to his 1nJunct10ns,rsubm;ts,'and leavee
Teresa. o o R | O
vAlthough depieted as a real, character, aﬁd altﬁqugh Foscolo's
inspiretioﬁ springe trom one of-his o&n.unhappy_loVe expetiences
'.Teresa's role is ltmited.'.As‘Resso pdints out, she is not the caese'
‘of Jacep§'e;Suicide: | : .

La tragedia di Jacopo. . . . non e_tragedie amorosa, ma
tragedia di passione disperata, tristezza per 1'umana

/e :
{ \
\ . . '
. P
. \,%

1OAt thls,p01nt one . should Be quick to clarify that fgten
Jacopo mentions God, he usually id ifies his idealized woman with |
Q,Him;' Leopardl also humanizes God in "Amore e Morte"™ and "Alla mia
donna" ' S )




malizia (gli umani delitti), tristezza per la liberta
perduta e per la patria venduta. In questa complessa .
ispirazione: Jacopo si allontana da Werther, che & in-.

nanzitutto un eroe traglco per la paSSlOne esclusiva
dell amore. 11 :

N

Moreover, -in the movel, apart from the protagonist, who i
cbnvincﬁgbr pomrayed,‘other'charactets are presented as abstracte

|

accesory flgures. Wlth this in mind, Teresa can be u?derstood as

“p

an externallzatlon of the hero s own mlnd because, shé has no sub-
o

" stantial human qualities.,’Russo states:

La donna Foscoliana & un po' coyé"la-donnSangelica
degli stilnovisti, la donna che conduce a-Dio, la

. quale qui nel Foscelo, ® diventata 1'1nte111genza

- motrice che conduce“all'amore della libertd . . . 2

S

d
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" Fhus, to éccdunt’for.the melancholy and the aspiratioﬁ towards

the divine in Foscolo we can see’ Teresa ds we. see, for ‘instance,
. i i

_Serpentlna, ‘the daughtet of Archlvarlus who lives in the Utoplan

world of Atlantlswlnvﬁoffmann s The Golden Pot. Likewise,'Ieresa

S R v - ' SR L

does not belong to this world. Jacopo has a beautiful vision of

" her (™0h! un'altfo_bacio; e abbandonami)poscia-é',miei sogni e a'
: . . - . PFa - . . .

. . . '

miei soavi déliri® [b}‘62]); yet, as soon as the ViSiOT>is”QVEg,

) | N e L

1 LT
1Russo )Classici It\iiani,’p 80. -

v

- 12Lu1g1 Russo, "Foscolo Polxtlco" in Belfagor, Anno 2
(1947), pp. 137-69. . This essay \{s the flrst interpretation of
- Foscolo as a political figure. Russo introduces this. interpreta-

. tion again in his book, I Classici Italiani. This.latter work

forms the basis of my analySLS of Jacopo Ortis in thiis chapter.

2

o

he



becomes deeply saddened because he*discovers that he.has only been

dreamlng @Questa notte iocercava branc1cando quella mano .- . i ma .

le coltri molli di planto oS - tutto tutto mi'gridava: Misero,

tu deliri! -Spaventato e languente mi sono buttato,boccone_édl

letto abbracciando il guanpiale e cercando di tormentarmi nuovamente

»

d'illudermi.™ p. 62)) . %hué,'in a tone which reminds us of the

. L . . o .
.delirium of Anselmus in speaking about Serpentina, Jacopo ejaculates

his sorrow: "“Cos'® pil l1'universo? quil parte mai della terra
potra'sos;enermi senza Teresa?".(p."é). 'Inithis.way, even though

Jacopo knows that he cannot possess Teresa he insists on laving . <

i/

—_

- her, and finds pleasure uxtormentlng hlmself "Mx complacc1o della

n

mie 1nferm1té " (p 83) : o T _ v N L )

Jacopo also attempts to saivage hlS llfe by cherlshlng a - . o

-seéond fantasy world -~ the world éf his chlldhood 'But in cherishing_

thls world Jacopo does not trust in the power of his lmaglnatlon.

v

His qﬁeSt for an internal reallty Which might replace the gloomy
% external ome- is feve. “sh. Like Saturn'in'Keat;s Hyperion ("But

el
oA

. R o ; ] ; o
;gapnot I create?  Cannot I form? Cannot :I fashion forth / Another
,f‘{‘;':‘ c. ol : : .

A e e . .
vy

L %orld, another Universe, / To overbear and crumble this to naught?"
LA : . ] o : ) X : .

\a _
{gk..l,‘141445]);~thé~herofof Jacopo Ortisvis fascinated by the power

o he‘imaginatioh: '“Tutto tutto quello ch! e51ste per gli womini

non‘elthe ' o_fantaSLa." (pp 59 60) He remembers thg_world oﬁ' L
“his chlldhood ("lewpla ricordano 1'. . della mla,fahciullezza

: sul monte dei pini che serba tante funestevmie'rimembranze“

[p 79]), and nourlshes hope for the - future ("Io stava p

4

- o . ~
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'prostrato,~parlg§do con le mie_speranEe" .079]); Yet his mind

is not as firm as, for instance,that of Wbrdswerth,:and in the novel

Jacopo s a.mbs, admi;ting that past and future mean nothing.to
. A\ ) ‘ e '
aim ("Aiior. io guarda1 nél passato -- allora io mi voltava avida-
. . : 0

meu;e al fuxuro, ma io- errava sempre nel vano,-e le mie braCCLa

o

. ‘ \ . - . . I3 "
tornavano delgse, senza peter mai strlngere nulla, e conobbi tutta

o

tutta'la‘dispéfazione del thia stato™[p. 89]). Left with no illusions,

Jacopo reflects on.the 1ncomprehen31b111ty and qystery of life.

—~
AntiCLpatlng Leopardl and Shelley (and remlndlng us also of

dramatlsts such as_Strindberg and Betti of A Dream Play and Frana

allo Scalo Nord), Foscolo has Jaeopo remark that, in the werld,

glory; knowledge, youth, riches, and virtue are all phantoms (" la

gloria, il sapere‘ la gioventﬁ, le ricchezze . . . tutti fantasmi®

@u036] and also " . .{. queila Qirth_chevfdrse, ahi! forse fion &

che voto nome"[fp 42]) Moreover,,Foséoloeshafes with Leopardi the'*

\

belie ;hat nature'is_indifferent. In JacdpohOrtis,'in fect, the

. protagonist addresses nature ironically and calls it .stepmother

("La natura? ma se ne ha fatfi quali pur‘siamo no & 'forse matrigna?ﬁ

b[b. 43]); In hav1ng Jacopo medltate on the role: whlch mere chance

("prosperitﬁ cieca" fp“ 16]) plays in llfe, Foscolo also ponders
/ y -

the lmportance of faté, deepenlng the problem in 1ts metaphy31cal
\

direction in a manner 51m11ar to Shelley 5 in Prometheus Unbound

'/

(1820) and. closely correspond?m:to such twentleth century literary
lnterpretatlons as the plaxs~01ted above by Betti and Strlndberg The

ties wh}chhthese_dramatists have with Foscolo are ngerous. They dre

oo o L



.

fferent from Fostolo only in that their answer to the prdblem of

?

mystery in the world'isfcptimism, whereas Foscolo's is tragedy.

P "7 In the absence of any religious and humanitarian éé;ief,
. - ) ' ) v

‘Foscolo has his protagonist challenge God and long for seif-

e
'

'destruction. Jacopo laments his condltlon of sorrow to an inexor-~
able Heaven, and, foreseelng that for the future his life w111

continue té be a wretched one, like a Satanic rebel he isolates

» : v RS . >

himself in desperation and loneliness  ("Dio non mi ode. Mi °
a -

N "~

. . AN .
condanna . . .“ Cp, 671 and also "Io mandava alla. divinita'i miei .
. Y

) , , 3\

I

rlngra21ament1, e i miei votl, ma 10 non 1'ho mai temuta [p 67]).
A

\in so d01ng, Jacopo reminds one of Byron's Prometheus NoL only

does he allenate hlmself from Heaven, but he celebrates his v1ctory
& :

over an unknown supernatural force with-a her01c act of self—

Tdestruction:_ "making death a,victbry“: Having meditated on his

[}

misery, and, realizing that God has forced him to suffer, . Jacopo.

takes his revenge en H1m by dec1d1ng to commit su1c1de (“Ed io

B

- 5

sento in® me stesso che ag11 estremi ma11 non Lesta che . . . la .

mogfﬁ' p. 86]) ' Facing his end boldly,,Jacopo heroizes death,

i
1

In pocgs such as Alflerl and Leopardl, one also finds that I\

1

to assert hlS ~own strength and courage, the allenated character
celebrgtes déath with'heroigm.‘ In regard to this heroic celebration

of death, Alfieri and Leopardi are probably the poets closest to S

Foscolo, particularly if one thtnks of "Alla Morte" and "Bruto



optimism into life.

4 S :

.Minoreh.13\in Jacopo Ortis), sﬂariﬁg both the coufageibf Alfieri and
the pride which Leopardi'attributes to Bruto, jaeopo too feels ;He-
heroic appeal of death ("Oh,'se gli uomini si conducessero sempre: al
fianco la mofte,mnoﬁ servirebbero si'vilmente" [p.f89]), and,
captured by it w1th firm resolution he finally de11vers himself to
death., At this p01nt w1th Jacopo's death, let us shift oqr focus
offattenulon from the'alienated hero to the adjuste&fone

* An alternatlve to the destructlve energles of Jacopo is

.

found in Keats' H erion,whlch presents a very subdued picture of

the allenated hero and prepares us, to understand the. 0ptimlst1c

1

attitude of Shelley. It is ih xgerlon, in fact, that we see the

'tran51t10n from Foscolo to’ Shelley ThlS tranSLtlon 1nv01ves

' changes in both phllosophy and outlook on 11fe Specifically, if-

. \

in Jacopo Ortis Foscolo rejects the illusions iich he calls

phantoms, in Prometheys thdund'Shel}Qy\aCCepts theh and, in be-
o : o o b o
lieving that love can redeem mankind, brings new enthusiasm and

Ih_Hzgerion,‘it should belpointed out, Keats realizes a

composition whose basic tone is not only one of heroic protest but
also one of human sadness and resignation. He brings to a human

LN

13 _ v :
In "Alla morte’’, Alfieri- confesses that he has to learn
how to face death, if he wants to d1e as a hero: "Uomo sei tu
grande o vil? Muori e il saprai'. 1In "Bruto Minore" Leopard1 re~

 jects virtue, and encourages sulcide as an act 9£ rebellion agalnst

the gods



At this point, with Jacopo's death, let us shift oqt focus
tion from tﬁe'alienated hero to the adjuste&fone.

An alternatlve to the destructlve energles of Jacopo is
Keats' H erion,which presents a very subdued picture of
1ated hero and prepares us, to understand the. 0ptimlst1c

of Shelley. It is ih xgerlon, in fact, that we see the
b)a} frovaoscolo tO‘Shelley ThlS tranSLtlon 1nv01ves

in both phllosophy and outlook on 11fe. Specifically, if-
5 Ortis Foscolo rejects the illusions ich he'celle

» in Prometheus Unbound Shellwy accepts them and in be-

X
hat love can’ redeem manklnd brlngs new enthu51asm and

1pto 11fe.
Zh_Hzgerion,‘it should belpointed out, Keats realizes a

.on whose basic tone is not only one of heroic protest ,but
of human sadness and resignation. He brings to a human

LN

} _ : :
In "Alla morte”, Alfieri- confesses that he has to learn
tce death, if he wants to die as a hero: "Uomo sei tu
vil?' Muori e il saprai". In "Bruto Minore" Leopardi re-
‘tue, and encourages sulcide as an act 9£ rebellion agalnst
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P

aboetvits conclusion are possible. However, on the. ba81s'of what ™
Keats w;ites, one thiné“ie.cleer' considerzng the 1mportance of Fate
in the world Keats does not protest but in the stoic realization
that "We fall by course of Nature's law" (QF 11, 181) he accepts
hlS human condition and submlts At this point, we mlght consider
that, if Foscolo concludes the quest of hie pt?tagonist's life'with
suicide;'and if Keats withdraws from the ordinary world.te choose
the dignified isoletion:porttayed in Hyperion, Shelley;overcomes
the'positions of these two poets by beliewing that a new Golden‘

» égé is still to-cohe.‘,'ﬂ | | .

In the poetical analysis of the Titan-hero, with the

characterization of the Titan Prometheus, in Prometheus Unbound,

an important chahge cccurs. This pcem explores all the.questions

' central to Shelley--the nature of man, the relatlonship between

man. and’ his gods fete -and free will , the nature of good and evil,
and the nature ofkthe role of love and imagihation in.the}regenera?
tion and fecreatioh of the wotld. Prcmetheus himself is Shelley's
example of the euprehe mdn and, thereéore,'the pcet ‘who,'as he’
ééxg_if/the "Defence of Poetry", whlle eearching for laws ac-

: corqlng to wh}ch present-things ought to be ordered,.beholds the
present as'it.ie; ‘ |

. In‘his.dfamaticﬂpoem, Sheiiey's concern withvthe humeﬂ ﬁlace

in the univeteeﬂie‘one cf.his eééential mottves for mythrwaking.
Prcmetheus is ectually”the creator of mankind,‘andVChaﬁpions the

course of his.own creation even against the superior claims of the
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gods. This Titanic hero can certainly be considered a symbol of

Shelley's 1ife, sihce throughoutfhis life the poet has always
-manifested a ”passion for reforming the world" 14404 for 1mprov1ng
the COndlthﬂ of the oppressed maJorlty of men. In Shellex at first
this paSsion takes the form ofan active radlcallsm——the same im-
pulse whlch leads. Faseo&o-and the Lake Poets to support the French
Revelution. Then;wrelylng not . so much upon reform from without, in
the attitude of both Wordsworth and Leopardi, Shelley bel1eves in
internal change brought about by poetry as the only‘power'whlch can
actiyate.and ehnoble’the human soul; Thus, by creating_méh,
. Prometheus ‘is a‘symbol'of ﬁan'S‘highest,potentiel.
' By the end of the ooem, Shelley's conceptioh of Prometheus
is much’like‘the idea,of Christ who, as he;Says in his "Essay on
,Christianlty', was divine in the fullest sense. He Qas a perfect
man.-:Not only did he-teech and live by the d0ctrihes of love and
forgiveness but he also malntalned those values through great
-suffering. However, in the poem Shelley does not reconc11e
VPromFtheus with any recognized diviuity. Jupiter is ‘not the

supreme God who must be treated With_reverence; he is a mere product

of man's mind. By creating.Jupiter,'man has deified his owh mind,

'and now must suffer the inevitable effect of that de1f1cat1on

{Juplter is the thought of man, and Prometheus, who has estahiished

4 o . -
Percy Bysshe Shelley, Preface to Prometheus Unbound
in Engllsh Romantic erters, pp. 981-82,
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‘ Jdpiter»over his father Satufﬁ, ie the mind which'ériginated that .
'.ghought. As_gé says;in.Apt‘I; "I. gave alinﬁe haé";15 Proméﬁhgus'
tortured c;nditfon, then; symBolizes the necessarily enslaved ;on—

| dition‘qf @an to the,uniﬁefse. ﬁéwever, Prometheus syﬁbolizes'more
than the‘self-enslaVéd'man. He‘has'giyen Jupiter_éll but . control
voverbhié will. 1In his opening speech Prométheus deqlares-that his
mind is no& free. It no 1ongér cbﬁtains the vio;eﬁce and vengeance“w.'
'Whiéﬁ is Jupiter; qurespogdingly, f£o complete the'eérly suggestiOn
"in his ﬁ;eface, Shelley Sayé that Prométhus is initially<a Satanic.
rebel, but he acﬁieves a state whicﬁ is'”e#emﬁtvfrom Satan's taints
.of.ambitibn, env&, revenge, énd,a desirg-for personal aggrandize;
ment".: (1, i, 381—82).-.Lfke Christ, he has.foégiven-hisjobpressor;
" by tﬁis greac act Qf forgi&eness; Jﬁpiter has bgcome not his present
thoﬁght, buc his pfevibub fhougﬁt. The torturous effecﬁs éf this

. previous ‘thought will remain, however, until he actively substitutes®

"a new cause for the ‘old. o : . <
. . R . . . 4

Thus, unlike Alfiéf&'s, ?oséolo's and Byfon's.héroés, who in -
pride;Sp&nd up ;p’ghalleﬁge;héayen; SheIleyfs Promethgus;is "Wise
{}:firm:and‘good; / Bﬁt‘véiaiy wquldstlétaﬁd‘fdrth alone-iﬁ
strigé / Againstithe Omnipotent" (I, i. 36Q-62). Réther_than
victory, Proﬁetheué'seés deféat in éuicide ("the grave hides, all

things beéqtiful'and‘good: / I‘am a God and cannot find it Epegéé] ‘

»

there, / Nor would I seek it: for . .. / This is defeat,

aa-

. . Shelley,'Prometheus‘Unbound,4I,,i,.381—82. All future re-
ferences to this work will be incorporated in the body of the thesis.,
| , : . :




fierce king, not victdry” [1, l, 639-42]5,ahd adygcates a universall
brotherhoed in-the name of love, pitying the Gods.of ﬁeaven, because
he knows that, since they are.subject to ehahee,:they too are ap;
prehensiye and unhappy:;

Speculating about the'prggiim of chance in the world, Shelley
,l identifies it with.evil which is_overruled by loye. ~ Chance is seeh

R . : v

as the obseure force of thejuhiyerse'which, eccording to the pfof
phecy of Prometheus,_will overthrow the gomaih of Jov; in Heaven.
Chance is superlor even to the éods themselyes; it controls everyf

’

thing ''but eégqnsl love" (I1, iv, léO). Thanks to love, the poet
foresees;theﬁghyent ot a Utopiaﬁ‘wqtld of happiness in which geod
will ttismph, end‘lbve ”freerfrom guilthor'pain”'(III, iy, 198) will'
make. fearth like heaven' (III, iv, 16d). ,Exeited by‘the:vision of

heaveﬁly bliss, Prometheus exclaims: ""Go, borne over the citﬁfs of

b

mankind / On whirlwind footed c,ourse;s" (111, iii, 76-77), and, in

so dpipg, Shelley emphasizes his victory' ”this like thy glory,
Titan . . . is along Llfe, Joy, Empire, and Victory" (IV, 576 578)

. Again in'the name of love, Shelley reconciles the flgure of the.

poet with common men, thus stre881ng the concept of the poet as the
...apostle of‘manklnd; Poets such as Wordsworth and Leopard1 dwell

7ien thls same coneept of the poet apostle, in thelr late comp081t10ns
As it has been p01nted out in thls ana1y81s, with Shelley the
N

Romantic hero, becomes_the wise man who 1s at the opposlte pole

o

of the type of the rebellious hero exempllfred by Ugo Foscolo in.

28/

Jacqpo Ortis and analysed by Mario Praz in the essay 01ted at the Y



be‘,"“',nnir\“gﬂ of t»his' study.

 Yet, although these two heroes d% 1, we can

‘5 ‘ . [( J .v-'_‘ "}
E . + 3;‘
state that the progreSSLOn from one to’ the éther type’ oes exist,

i

v

. .-64‘

23 vercomlng their formé%iPOSLtlons

with external reality. Yeé
- i ]. - ,‘.‘

of rebellion ahi*dqﬁoondenéy‘ k?in‘SeTf-déstruction, poets spbhx

.Md%gj

as Wordsworth and Leopard1 do adJust themselves to their externé&

world. During this period of adJustment they may feel than real

) g% .
life is agonizing, but, confldlng in the flrmness of theu:mlnds C

they reject suicide. Moreover, believing’in ideale such ‘as love:
they.see'their roles as the prophets of mankind,hend; by teachihg

. everyone their message; they often.nourish éreat.hopes of iﬁpfove-
ment for thelfuturejof mankind. Thus, with the Beiief_that mané_' “1
.kihd'can be saved throhgh an act of love, and with the;exoecfation
that their goals of unlversal brotherhood might one day be fulﬁllled
the Romantic heroes present a'unique_orientation whlch continues

to appeal to the humanitarian instincts of our own age.

29
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CHAPTER II

THE REBELLIOUS HEROES

i. The Apotheosis of Heroism

With specific regard to the theme of heroism, bedsworth
and Leopardi sﬁow 5 similar'deggiopment. bDisilluéioned.with‘the
French Revdlution;Qgrdsworth condemnsnpreSent.times‘tb celebrate
the.glory of the past.” Leoﬁardi also éiorifieg the pasﬁ, juxta- -
posing its gre;tness_tOfthe miéery of the pfesent.: In order to
re?ive spiritual ingegrity in contemporary sociéty, both poets™
choose great éxéﬁples;of‘heroism to gpply to the éommoﬁ man.' Xet,
: conffonted with the‘decadenée and moral apathy of present timeé,
they boﬁh reject the political reality, speéﬁlatevoh the rble of
- fate and destihy in the world; and mom%ptarily'experiehce eipreme
despondency.

,To;analyze fbé developm;ht 6f ;he theﬁg of hefoism;_l have
chésen s§me of Wb?dsworth'é and.Lébpardi's'compositions_which_ |
present similar éhe@atic édélities}’ Leopafdifs "All'Italia (1818),:
'"Soffg il monumento‘diﬁpénte“ (18¥3), and "Ad}Angglq,Méiﬁv(IBZO);
aﬁdﬂWordsworﬁh's The.Préludé,'BookS 1x,4x, and>XI.'_In,depicting’

‘the early stages of Wordswdrth's'develbpment, these three books

-of The Prelude exhibit-én ori fafjon to which the three poems: of "

v

:Leoﬁardi'can~bé‘sgenvés di ptiyﬁéqrrespondént, aithough chfg_
R o “ -y ) T o ped

>

- i . ) Y S —_— . Y
logically they wenacomposed»mucﬁ/later,ﬂand'although they are eV

less répfesentative‘of ?absolute_biographicql‘Eruth"'than is the case

oy,

wa T 30
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with the three books of The Prelude. Py

In this ana1y51s I am less concerned with "absoJ ‘te biogra-

,phlcal truth® (thls would necessitate many other documents) than

with its _poetical expression. Thus, I hope to lnvestlgate the
progre551on of Wordsworth's poetical m1nd in order to show that,
although his literary background and polltical beliefs are different
from those of ' the yodng Leopardi, nevertheiess when. the French
Revolutlon dlsapp01nts E#As Engllsh poet he moves into the 'same

polltlcal realm as does Leopard1 Confronted w1th hostile environ-

ments, both poets withdraw into solitude, and, abandoning social

issues, refuse to come to grips with public life.

'However,'before reaching Lmorejnegative conclusions,- Wordsworth
and Leopardi nourish great feelings of hope;°end attemptlto improve

the moral sthndards of the1r societies. It is true that, in the

course of hls,@oems Leopardi projects feelings of*aeeperation and

skepticism:

" Io son distrutto,
RS che scuro = g . :
.M B 1) avvenire, e tutto quanto scerno
, E tal che sogno e foli
Fa parer la speranza.

Yet Leopard1 s skept1c1sm is a defen51ve mechanlsm Placing himself

in the p031t10n of a. Judge the poet finds it easy to criticize his

3
-~
e

soc;ety, However hls attltude is never detached Believing that

Giacomo. Leopardi, "Ad Angelo Mai", in Tutte le Opere di
Giacomo Leopardi: Volume I, a cura di Francesco.Flora (verona; Mon-

"dadori, 1962), 11. 34-38. A1ll" future references Lo trhis poem will
be 1ncorporated in the body of the the31s as Ac. J4- 38 ‘



- 1ts 1ot’0n1y>through political action. For this reason, thlnklmg

"~ French officer Beaupuy.

unlike the conservative Leohafdi} identifies strongly with the

N

!

s

positive action is synongmous with life, Leopardizfe eager to. enter’

the field of action. Even though he never believes in political

battie he portrays’ hlmself W1th the w15dom of the lndefatlgable and

mythologlcal Sisyphus.. By prov1d1ng great examples of herOLSm he .

1nv1tes ‘man, to accept 11fe 1n the hope that, through slow’but “con-

tinuous change, he can‘attain‘a higher and better form of existerice.

Al

At this stage, Wordsworth is not as ptudent and measured

' aé‘Leppardi; unlike the latter, he believes that manklnd can 1mprov§

that the French Revolution is neeessaryj he commits himself to it
. ] i N, .

and follows pesitive thinkers and soidiersfsueh as Godwin and the

4

o o . .
It is duri "this period that Wordsworth is>trapped by

‘ - R : ~. :
"thoughts abstruse™. Enhanced by his juvehile,enthusiasmband en-

visioning the advent of a new .political era ofvprdsperigzifﬁffdsworth;
: g ‘4.\C-

Y
N

Frendh people‘s attempt to overthrow the old regime:
"Tis against that R R
That we are fighting,™ I with him believed- o B
That a benignant sp1r1t was abroad ' '
+ . . that poverty :
Abject as this would in a llttle time -
Be found no more, . . .
" And finally, as sum and crown of’ akl,
Should see the people hav1ng a str
In framing their own. laws Eggg, X,

hand

L17-23; 529-31)

ey
a

Wllliam Wordsworth The_ Prelude in ﬁ;;hsworth Poe;;Eal
Works, ed. Hutchinson and De Selincourt (Londhn Oxford University -
Press, 1971 1904 ), IX, 397. All future references to, this poem
w111 be 1ncorporated in the body of the thesis as Pre IX 397.
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lcatr d>lsypnus... by prov1d1ng great examples of herOLSm he -

manufo accept 11fe 1n‘the hqpe that, through slow’but “con-

change, he can attain a higher and better form of exlstence.‘ '
N N N : '
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At this stage, Wordsworth is not as prudent and measured .V .
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s abstruse".  Enhanced by his juvevile,enthusiasmband en-

g(fhe'advent of ‘a new .political era ofvprdsperigzifﬁffdsworth;

: o \ A RO
he conservative Leopardi, identifies strongly with the “.
| ‘ ' ’ I Z
eople's attempt to overthrow the old regime: '
against that R ' ’ D » o NG

we are fighting,™ I with him believed- o o
a benignant sp1r1t was abroad '
. that poverty :
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finally, as sum and crown of’ akl,
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a

2William'Wordsworth The Prelude; in ﬁ;;storth Poe;;Eal S
d. Hutchinson and De Selincourt (Londbn Oxford University - L ?‘\?
971 1904 ), IX, 397. All future references to, this poem ) '
incorporated in the body of the thesis as ggg IX, 397.




-

34

=

wishes to. further honout thef French Revolutlon First herrefers to

“tyrannic power, then, condem ing despoti'sm, he searches"for'great

examples of noble beh v1or, and avails hlmself of herbes such as
'Brutus who had greatly opposed anc1ent tyranny and d1ed for liberty

Like Brutus,wWordsworth too is " 'lliné\to sacrifice his life for a

superior cause : "Dodbtless I should have then made common cause /

With'eome wh\\gerished ha@my perlshed too " (Pre; X; 229-30).

' Moreover, ennobllng the comqi; man, the poet elevates everyone to -

\

hlS own rank in a celebration of human nature ”Elag we &ooked /

Upon thelr virtues; gaw, in rudest men, / Selffsacrlflce thejﬁrrmest."_\
- (Pre, IX, 385). Tth\praising the French patriots,*he becomes the

~ o i . oo

champion o, heroic.enterprises:' "There iS'/-One great society alone
on earth / The noble living and the nob e Dead." (Pre, XI, 393- 95)
. o
‘HoWever WOrdsworth s feellngs of e tﬁn51asm for military

action are"soon curtailed. With the imperlallstlc turn of\the
French Revolutlon he loses: all hopes of great times to come, and °
becomee the apostate of republican belief.' Pondering the massacres“

. o . » . . . ‘ i . Y :‘,.
of the Revolution,.in Book X of The»Preludé¢WQrdsworth Frowns on
hpopular upheavals and cowmpares them to tides and earthquakes which .-
. o one can arrest: T o o ~

. The tide retreats

" But to return out of its hidlng place
- In the great deep,
‘ . . The earthquake is not satisfied at once;
And in this way I wrought. upon myself

~Until T seemed to -hear a voice that crled
To the whole city, 'sleep no more ' [Pre, X, 81 87]



et

35
;! N . .‘ . 7
&, . Y

“Later on, in Book XI,  in condemning -the French Reiolution, Wordsworth

-

also expresses his deep contempt for imperialism:

Byt now, become oppressors in ‘their turn,
Frenchmen had changed a war of self-defense

For one of conquest, losing sight of all

Which they had struggled for. [Pre, XI, 206-2097.

Furthermore, in Book IX he confronts the mob, and, unmasking the base

. . I Co .
ey P : Lo ° .
ambition of political leaders, censures them,since he sees them as

.

S5

3o
TN
e

being unable to fulfill noble ideologies:

I stared and listened, with a stranger's ears
To Hawkers and Harangders; hubbub wild!
And hissing Factionists

I scanned them all. [ Pre, IX, 57-59, 627.

x5

~

Thus, . acknowledging the misery&f present times, Wordsworth finds both
his imaginatiop and his hope destroyed: "It was a lamentable time for
man, / Whether a hope had e'er been his or not." (Pre, X, 384-85).

9 . Lo .

Left with no hope, he alienatesghimself from the political environment.
In,thevlightidf Leopardi's classical education and aristocra-
ti¢ background, it is not difficult to understood his attitude towards .

lthe French'Revolution: he stands aloof, mistrusﬁs any belief in popu- .

n

lar. movements, and avoids committing himself to militancy. However,

looking with grief at the tyrenny of Napoleon, Leopardi not oﬁly»cpn-
demns it, but.alsq.makes clear that, as far as his political creed is
concerned, he would’always fight aégpotism and support a comnstitution-
: s . . -
‘ 4 S
al monarchy.’ . e
. o ‘Q)/J

. Realizing ‘the Servﬁ,'?conditidn of his own country, Leopardi

s

) . P :
laments contemporary decadgnce in an effort to instill national pride

in the Italians of his dgy. Thus, employing the same arguments which®
P ' ~ : .
) . . /N{T‘ .
VIRV
“3

1

» ‘ I
" “Russo, I Cl

gigiﬁxtaliahii Volume ITI, p. 559.
P = »

o

N
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‘Foscolo uses in "I Sepolcri"‘and Manzoni employS'in "Aprile,1814" he

» » ° P,

’ -

addresses hlmself to his countrymen and exhorts them to react agaLnst
the dlctatorshxp of Napoleon ‘ g Y

Chi non si duol7 Che non soffrlmmo? Intatto
Che 1asc1aron(ﬂuei felli?- i 5
Qual templo quale altare o qual mlsfatto?

Thlnklng of t#g Itallans flghtlng in Ru351a in the: serv¢ce of Napoleon

Leopard1 s condemnatlon of eontemporary Italy becomeq flerce ~ Unable

1{

_to JuStlfy the behavior of his fellow—citizens Leo Jrﬁzxesks:r YA che '

pugna in.quei-campi / L' Itala gloventude7" 6 and, in sorrow,greflectqf
- Oh misero colui che in guerra  spento
Non per 1i patri lfdl e per la pia

Consort'e .
Ma da nemici altrui :
Per altra gente lAl 51- 52] . - )

In such a sad frame of mind, Leopard1 1ron1ca11y eplgrammatlzes the

®°

- foolishness of his fellow -citizens ("Moriam per quellevgente che
% t'uccide. "[§QB£§ 153]) Feelinu contemﬁt for the mob, he calls com- .
,mon people "turba", and labels them with denlgrdtor\deJectlves such
as."immonda“. (Ad, 39/. For a’brlef period in his life, Wordswerth
11kevLeopdrd1, admonlshes human lgnorance Follow1ng Lhe crisis- in
‘his political bellef Wordsworth chastizes the French peeple whom he

, calls rebels, an& feels' dlsenchaeted with any optlmlst%c faith in

4 . e

.‘human nature.  He concludes: "Then was the truth received into

5Leopardi "Sopra il monumento di Dante“ in Tutte le'Opere:
Volume I, 11, 117-19. a11 future references to this poem will be
lncorporated in the body ot the thesis as Sogra 117 19.

o 6Leopard1 "All'Italla" in zbid. ‘51- 52 All future-
references ‘to. this poem will be 1ncorporated in- “the- body_of the thesis
as All, 51-52. o -



“my heart, ) .. ; If new strgpgth be not given . . ., / The blame is
ours." (Pre, X, 664, 469-76). To récover from his‘crisis, he
undergoes a phase of self- confrontatlon in the éhelter of his
sister Dorothy s home. Helped by her, he attempts to regaln confi-
dence in_himéelf.aé ; poet: fThg beloved‘Sister . . ./ Maintained
for me a saving intercoufse / rifﬁ_my érue self; .l. . / She, in.the
midst of all, preserved me still / A Poet." (2523 XI, 335, 341-42,
364-47) . | | |

 Le6pardi considers himself one of the few brave figures.Ln.'
his 6wnAcountry. ‘In emphasizing his suberiorit? to his fellow
citizepé.in,”Soprg il monumeﬁto di Dante", he first cthipces him-
. self thaé he should desert theﬁ}‘ "Lévaﬁi e parti." (Sopra, 196).
Then, in presentlng Italy as a lonely widow ("vedova e sola
[§22£§ 200]) he adumbrates hlmself in the figure of solitary Italy
.and, in ldentlfylng his ‘destiny with that of his country, dramatlzes
the whole description. "
And thére is more. Reacting to ﬁhe cowafdice ofvhis nation, °

Ledpardi declares that he is still a man of courage, projects him-

self with aristocratic nobility, and affirms that if common people : "

are naive and sérvile; he is brave.enoﬁgh to be concerned Vith the
3¢bndition of hié country: ”Benna;§ ingégno, or quando altrui non
caIe / . ;é te ne cag1ia " (Ad, 46 48).  Moreover, conscious of
'hls excellence," Leopard1 identifies himself with great figures of

the past.. With Dante, @evgives vent to his contempt'for the misery of

his contemporary fellow beings:’ ﬁPadre, se non ti sdegni, %JMutato

o



" s€i da queil che fosti'in terra." (Sogra 137-38). He also identifies

~himself with Alfieri, whom he deplcts as a frerce and dlsdalnful man:

v~("Dlsdegnando e fremendo” (Ad 166]), and whom he employs as an
‘added example of glory "E1 prlmo e sol dentro all arena / Scese,

e nullo il segu1.” V(Ad 163 64) In the canzone "Ad Angelo Mal"

Leopard1 accompllshes a further ldentlflcatlon with Tasso. °

. In partlcular reference to Tas 30, Leopard1 w1shes to stress

‘hls conv1ct10n that her01sm is- a great virtue. The poet is aware

that common _people mlght 1gnore the flrmness of the hero s mind and

.

call him 1nsane. ”Chr stolto non(dlrebbe-ll tuo mortale / Affanno
vanche oggidi, se il grande e il raro / Ha nome di follia." (Ad,

+ 144-46). Yet. Leopardi believes that heroism ls not folly. By means
, _ , . 2 ‘

4

" of his identification wrth‘TaSSo'and other poetical figures of the

‘}past, Leopardi celebrates heroism and'seeé’himself an outstahding—

ly virtuous man, providing moral ec ication to his countrymen.

o ) fo N o . )
A similar process-of'identifications also»occurs in Words~
: AW

worth:- yet, as we have already p01nted out ”Wordsworth accompl1shes

¥

hlS 1dent1f1cat10n w1th both poetlcal and pOlltlcal flgures when he

»

'stlll belleves in the French Revolutlon During the.tlme of this

polltlcal bellef the poet evokes Brutus, and Arlosto s characters,

? and 1dentif1es himself with Beaupuy, and also with the French people

who have partlcipated in the Revolutlon

However, ‘even after Wordsworth experlences political dlS-

B 3 b

111usionment and finds solace in, Nature, Dorothy, and Colerldge, he

'loses no heroic fervot, but succeedlng in finding remedles whlch

k3

-
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might sﬁppéft his life, he relies upOn‘himself; hourisﬁing belief in

his poetical m&fsion. This is especially evident in later paséages

4

in The Prelude (Pre, X, 146-47) and in some of the sonnets of 1801
and 18023;;'5

VI -_:N‘:\ IR . ) . - ‘
% Conscious of their superiority, both Wordsworth and Leopardi
éatcﬁgglihpsesfof greatness in their poetical future. - Returning to

the literary works of past civilizations, they derive examples of

" glory which they employ for the moral revival of the present. 1In

so doing, they attempt to stimulate.their fellow citizens ‘to noble
’ . ~

and courageous actions. Ignoring chronology for the moment, let us !/

‘examine. this tendency in both poéts.
The celebration of the past is one of the most peculiar

", characteristics of Romantic poetry. 1In the first chapter of this

thesis, I‘pointed otut that Ugo Foscolo's Jacopo Orti® provides
examples of the apotheosis of the past. Foscolo does the same in "I

Sepolcri', in which, in order to create a clear-cut image of superi-
ority of the times of antiquity over the present times, he juxtaposes
- the corrupt present of EHurope to the glorious and pious past of

Greece.7
Like Foscolo, Wordsworth and Leopardi,set'ouc to glbrify the
past. In evoking the figures of_anéiént heroes, the poets employ

_ them mainly as moral edification for the maésés. ’Theréfbre, for

~moral pdrposes, Ledpardi, like Foscolo, recollects the past to derive

<

Ugo Foscolo, "I Sepolcri", in I Classici Italiani: Volume
"III, a cura di L. Russo (Firenze: Sansoni, 1960), '11. 50-295, passim.

-

<



from it superior standards of behavior. In emphasizing the contrast
. between an excellent past and a decadent present, in "AIl'Italia"

the poet focuses on the superiority of Rome and Greece, and in so’.

t

doing, establishies the central theme of his poem:

Oh venturose e care e benedette

L'antiche etd, che a morte

Per la:patria correan le genti a squadre,
E voi sempre onorate e gloriose,

O tessaliche strette. [All, 61- 65).

]

He employs thls same pr1nc1p1e flrst in "Sopra il monumento di Dante!':

Vokgltl 1nd1etro, e guardd; o patria mia,
Quella schlera infinita d'immortali, ‘ )
E plangl e di te stessa ti disdegna,. [Sogra; 11-13].:

fﬂen in "Ad Angelo Mai' :

A percotér ne rieda ognl momento
Novo gride de padri. - [Ad, 19-20].

. \ B . .
Likewise, in order'to provide moral examples for his country-

- men, Wordsworth celebrates ancient times :

\ - ] . ; o )

- . They first of all that breath should have awaked

. When the great voice was heard from out the tombs
Of ancient heroes [Pre, 381~ 83]

.

Moreover, in the poem whlch the poet dedlcates to Venlce, in reallz~_

~1ng hat ancient glory is passed away, he laments that\which "once

was greét”,8 and presents himself as being akin to pbets such as

.
'

Byron, who, in Childe Harold, expresses the same lamentation for

8 ’ :
~Wordsworth, ”On the Extinction of the Venetian Republic",
"in Wordsworth: Poetical Works.

40
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the loss of the Republic of Venice.9 Thus, feeling- that the glory
of ahtiquity cannot be brought back again, Wordsworth colours his
evocation of"the'past with deep nostalgia.

Availing himself of classical figures, myths, and legends,

- Leopardi too colours with nostalgia such episodes as that of '"Le

Termopili". 1In evoking this episode, Leopardi, alias the ancient
bard' "Simonide", sets out to celebrate the glorious death of three
hundred Spartans killed résisting the Persian army of "Serse':

E sul colle d'Antela, ove morendo6

Si sottrasse da morte il santo stuolo,.

Simonide salia, »

Guardando l'etra e, la marina e il suolo. [All, 77-80].

In feminiscing such a heroic dction, Leopardi punctuates the episode

with strong ejaculations of joy:

Oh viva, oh viva o T
. Beatissimi voi . ’ ‘ - A o
Mentre nel mondo si favelli o scriva. [All, 118-201. B

He also worships the Greek soldiers:

Ecco io mi prostro,

O benedetti, al suolo, ,

E bacio questi sassi e’queste zolle, o : o
.Che fien lodate e chiare eternamente ' ‘
Dall'uno all'altro polo. .[All, 127-31J.

Aware of his role as a poet, he sets out to eternalize their heroic

death. ’ < .

2

9Géorge Gordon, Lord Byron,‘Childe Harold's Pilgrimage, in

.Byron: Poetical Works, ed. F. Page (3rd ed; London: Oxford

University Press, 1970), Canto IV, 11.-1-135.
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Prima divelta, in mar precipitando,
 Spente nell'imo strlderan le stélle,

Che '1a memoria e il vostro

Amor trascorra o scemi. [All, 121-24].

3

J

r

Captured by his own evocation, Leopardi wishes that he had died
with these soldlers, and in so doing, imparts to theAwhole de-

scription a sweet, nostalgic tone:

Deh foss'iorpur con voi qui sotto, e molle
' Fosse del sangue mio quest'alma Terra. [All, 132-331.

Leopardi's nostalgia for a time which is gone forever recurs
~frequently in hlS poetry. In "Ad Angelo Mai', for instance, he.re—
calls Petrarca s lyrlcs for Laura w1th ‘'unconsolable sorrow. Over-
;whelmed by such a memory, Léopardl not. only establishes 1mag1nary
links between himselfand Petrarca _he also attempts to echo the
melody of Petrarca 5 versesﬂln his own‘poem:

E le tue dolc1 corde -
.Sussurravano ancora

Dal tocco di tua destra, o‘efortunato
Amante L[ Ad, 66-691].

~ The poet is also fascinated by Ariosto:

0 torri, o celle, ‘

0. donne, o cavalieri,

O giardini, o palag1 A voi pensando,
In mille vane amenita si perde

La mente mia. [Ad, 111-15].

Yet, even when Leopard1 feels nostalgic about the past he

~N

never loses contact with the present.; Wishing that man Stlll 11ved

a noble ‘life, and emphaSlZlng their own 1nte11ectua1 and moral

superlorlty, both WOrdsworth and Leopardi share ‘the same conv1ct1on
.

concernlng the prophetlc role of the poet in fhodern society.

Nourishlng thls conv1ct10n, these two-poets hope to reconcile them-



~
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selves with external reaiity. Thus, in adlition to their examples

' of the herbes of the pasf;'they have intimations about their great-

ness as apostles of mankind and refer to themselves as filgures of
éortitude wgich the masses should‘foiiowﬁ
In The Brglude, apart from indicating thg épOs;oIic foles
néf some ancient ﬂoblé fiéurés;iWQrdswofth alsolalludes to‘contémpor—
.afy é;amp1es of apostleship, including himself as one of those

Prophets who live theif lives " . ... aloft / In vision" (?re,'X

b

z37-38). Therefore, if by looking back to the past Wordsworth can
worship humani£arians éuch-as,Empedocies.and Archimedes (Pre, XI,
424-49), when thé poet cdnsidérs present times, he integrétés these
'examplesvof apostléship w&th some cohtempérary oﬁes. "Thinking'of_
ﬁis frieﬁd-Coleridge, Wordsworth makés him champion of virtue ;nd
-placés'him.in a pure péégorél environment: V'.‘L Tvon the brink /-

. Ihou will recline of pastoral Arethuse." Furthermore, by means of

43

this Sicilian brook, he suggests a linaywith Milton, who in ”Lycidasﬂi

S ‘ !/
had used that mythizal name. v

Witk Milton “n mind, Wordswoftg in.1802 fhr:her‘reflects
gbout his proplictic folet In “Poem;XIV", by addressipg himself to
_Milton with an apostrophe close té‘Lebpérdi's apostrophe to Daate,
Wordsworth exhorts Milton ﬁo ass;st hislfeliéw citizéns with moral

—~

“examples:
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Milton! -Thou shouldst be living at this HourE
England. hath need of thee: she is'a fen
Of stagnant waters:

- Give us manners, virtue, fgeeddm; power.'lo : .

Like Wordsworth, Leopardi is aware of his poeticéifaposto-
,1ate, and, believ1ng 1n positive acﬁlon, he foo entertalns the hogé
qf a p0551b1e recénc111at10n with external reality. Applying him-
self to the Italians, the poet exhorts the; to 1o§evtheir own

“‘country:

Amor d'Italia, o cari, o
Amor di questa misera vi sproni .

Quali a voi note invio, sl che nel core,

Sl che nell'alma accesa

Nova favilla indurre abbian valore7 [__253, 35-36, 49- 51]
Yet, after hav1ng expressed his concerns for the Itallans of his
time, Leopardi has a momeﬁt‘;f heaitétion,Aénd, coﬁf;onted with
their apathy, subdues his love forlménkind under skeptical con-
siderations: '"Chi ti compiangéré / se ... altri non cura."
(Ad, 142;43); At this point,-nottoniy.doés the ﬁoet avoia re-
cdnciiing himself with ordinary'maﬁ,:but he also prepares himSelf
to gxpreéé hi's disappointment'and his grief.

| 1Stahdiﬁgvout as a febelliOUS Titan, Leopardi curses his.

fellow citizens, and, feeling contempt for them, alienates himself;

from his enviromment, According to the poet, the Italians of his

w

own time have hofréﬁpect for themselves and, therefore, they cannot

10Wordsworth "Poem IV: Londbn 1802", in Wordsworth :
Poetlcal Works L :
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be considered as an integral national entity: 'dove sono i tuoi - |
_%iglif” (All, 41).‘ Cverwhelmgé S} g;ief; the poet rémaihs
fiercely-alonevaﬁd, loﬁging.for heroic death,'makes the same égbnized'
‘gesture as Aifieri énd Foscolo: W”io solo [ CombatterB, procombera
sol io." (All, 37-38). "

| Moféover, isolating himsélf.froh the rest of mankind,
Leopardi pr;vides fhrther evié;hceiof his aris;ocratic'superiority
-by spéculating»at‘greaﬁ(iength about the concepts of ”Taédium vitae'",
"I1 nulla", and some metaphysical probfgms which ordinary man cannot
compreherd. 'In a nihilistic frame of mind, he examines ﬁhe laws of

natural necessity in the universe, ‘and observes that'life has no

purpose. Thus reaching the lowest ebb of pessimism, Leopardi

'anticipates Matthew Arnold's Empedocles on Etna and predicts ghé
» . N : . ! hd )
melancholy trends of mid—niq&gggnth century literature.’

At this poimt in his speculations, Leopardi fully recognizes
his boredom in a society which does not believe in imaginafion_and

nourishes no superior aspirations. In "Ad Angelb Mai', the poet

addressés ﬁimSelf to the Italian priest who has discovered theé
. S . o . : k s

manuscript of Cicero's De Republica, and, réalizingathat-contemporary

man is bored and apathetic, ironically asks Mai why He has brought

P

back to light Cicero's manuscript:

"Italo ardito,.a'chq/giammai non posi
Di svegliar dalle tombe o

I nostri padri? Ed a parlar gli meni’
A questo secolo morto, al quale incombe
Tanta, nebbia di tedio? [Ad, 1-5].

: : S ' o ¢
Using analogical devices, the poet: emphasizes the -danger of 'noia”

Y
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on contemporary man, and imagines his\apathetic society to be in the
attitude of a patient, who, left with no Strength; is kept motion-

: less in a straight-jacket: %?A noi le fasce ¢/ cinse il fastidio."
(Ad, 73-74) . * Thus speculating, the poet discovers that "noia"‘is

A

a phenomenon of ‘the present age and falls into deep deJection

g‘s
Leopardi admits that the. poets of the past at times felt despondent;
yet, he thinks that they were never bored. Thus, comparlng himself

to them, he declares that he suffers more than all the other poets

who 1lived before him mainly because he is an’ 1solated voice in an

’

+*age of materialism.

ﬁngAnother characteristic of modern times which further
aliengmes~the poer from his'age is that of nothingneas,‘”ll nulla",
ashLeopardi‘calls‘it. In‘antiquity people had a specific meaning
~.of their 1ivea BeCauae they believed in religion and supernatural
phantoms, in contemporary times llfe has neither purpose nor mean-~ :
‘ing. Nowadays, the poet Bays; empirical rarionalists have dis-
.enchanted life and forced everyone to undergo a meaningless exist-
ence: "A noi presso la culla / Immoto siede} e su la tomba, il
'nulla " (Ad 74-75) Leopardi is convinced that: in hia ‘time, the‘
'advocates of empirical rationalismﬁhave deprived man of all the
delights of imagination and all the beliefs which, in anthuity,
‘had elevated ‘man's life to the realm of the transcendental In

\ N .

acknowledging them,'the‘poet;expreSSes his nihilistic convictions
about:contemporary\eXistence:"”Solg il nulla a'accresce e o&i;g.

réale e salda / Ti parve 11 nulla." (Ad, 100, 130-31). He concludes

L S ' <
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his argument by rejecting his society once again. %‘a v
Having thus speculated aboﬁt the problems of 'noia" and "Il

nulla', Leopardi deepens his investigation_by questioning:the role

.
N 9

which mere chance has in the world. This investigation‘dévelops
with a dramatic contrast. Even though the poet thinks that man can
be master of his own .destiny ('O con 1'umano / Valor rse contrasta

11 fato 1nvano7” [Ad 14- 15] and also "'Dove 1a Persia e il fato

/
e

éssaivmen forte / Fu di poch'élmevfranche e generose' fAll, 56- 57]),
-y - E—

yet, in acknowledging the‘moralldeqadence‘of his own cqunﬁrx,

“ Leopardi nourishes feelings of pessimism.and is prone to believe.

in the prevalence of hostilé’laws of qatutal necessity:

 perche venimmo a si perver51 temp17

~ Perché il nascer ne desti o perche prima
Non ne desti il morire : ) : : '
Acerbo . fato? [Sogra, 120-23]. - : ' ' : -

<

Thus, with his apostrophe to destiny, Leopardi, as asolitary Titan,
"stands out in rebellion against both his society and the super-
natural.

Wordsworth also questions supernatural powers. In consider-

ing the iﬁfluence of fate in the world, this poet analyzes;if in 

!

Christiaﬁ_terﬁs. In dealing with the problem of free will and

divine previdente, the'young WordSWOrEh'takes-a look at the condition

of Europe, is upset by the French Revolutlon and dismiSSes as‘in}
: effectual the 1ntervent10n of d1v1ne pow@rs on the events of the.,
‘ WOrld( In emph35121ng hls bellef in the hostlle influence of fate, -

L}

the. poet dramatlzes hlS state of m1nd



'The lordly attrlbutes

Of will and choice,' 1 bitterly exclalmed
. 'What are they but a mockery of a Being
Who hath in no concern of his a test

Of good and evil. [Pre, XI, 309-137.

\Therefore, believing for the time being that everything in.thetnorlé»
is ruled by mere chance Wordsworth's orlentatlon approaches that of
Leopardl; he'shares with him the same feelings of despondency and the
_'same mistrust of politiCal action.

| On the one hand, wishlng to condenn his-society; Leopardi
exclalms: ""Morte domanda / Chi nostro mal,conobbe, e non ghlrlanda.'
:(Ad 134 35). Onkthe other hand, Wordsworth is overwhelmed by

" Most melancholy at that time, O Friend, .
Were my day-thoughts' ’ o o s T s

melancholy:

Such ghastly visions had I.of desPalr. . .
And tyranny, and lmplements of, death. [Pre X 397 98, 402- QQB]’ .

Wordsw0rth concludes his quest in’ the followxng sbate of ﬁlnq\

\,
N

I 1ost T ‘
CAll feeling'of'conviction and, in fine,
Sick, wearied ocut with contrarletles
Yielded up .moral questlons in despair [Pre KI 302- 305]
" Thus, advanCLng along different paths -- the path of experlence o
"in~wotdsworth's case and that of philosophical thought in Leopardi' sf

-- both poets reject political'reality, and experience.despondency; :

Leopardi:withdfaws'in isolation;, Wordsworth, the victim of pelitical
: R _ :
disillusic also withdraws from the social world of events.

Refusing to zenounc: their ideals, Wordsworth and Leopardi stand aloof,

and, in so doing, present typological chawacteristics which, especially
‘in ‘the case of Leopardi,vrecall'to a certain degree the Byronic or
Foscolian hero-types. Like these heroes, after the failure of a social

'
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compromise, Wordsworth and Leopardi experience despair. ~But this
' . [ . ) .

2

despaif is only momentdary. They seek recovery by setting out to .

o

o

créate an artificial reality in the private worlds of their own
“imaginations." o
. . - .



2. The Artifice of Reality

\
i -

‘In The Byronic Hero, Peter'Thorslev argues. that Faustus and
- , 3

Cain represent respectively the hero who thirsts after infinite know—

ledge "and the solitary wapdérer who always has -about him an air of the
mystérious and the supernatural.l Whereas'Thorslev linits his analysis

to the characters of Byron's poetry, in this section I hope to prove

3

that both Wordsworth and Leopardi, in'their poetry and th~ir lives, ex-

hibit an aspiration towards the infinite,, a desire to cultivate the

power of ‘their poetical imaginations, and a concern about their indivi-
oL 4 .

-

dual liberties which is inbmany ways similar zo that expressed by the
‘literary prototypes which form the basis of*Th»rslev's'study.
To bang into focus Wordsworth s and Leopardl s attempts at

creatlng a reallty which transcends the - Limits of ordinary life, I will

. ) 4. 3
concentrate on the 51gnif1cance whlcn these two poets attrlbute to na-

,\

ture and to the recollection of their past lives. 'Through nature and

through these recollections, both poets set out to rehabilitate them-
sel es, and in putting their minds to work again after their -disillu-

sionment with political activity, they provide themselves with further

o

" evidence of their superiority and excellence as poets.

,Iﬁ,this discussion, I will refer specifically'to the "spots of

time". passa es ln The Prelude -and.- to Leopardl s "A Sllv1a" (1828) and

v."Leiricordanze" (1829). I shall also take into account:Leopardi's

short composition "Alla‘Luna" (1820), not only becamgé I think that

" this comp081tlon contalns in nuge the theme of memory pecullar td the.

,k)

I’

ﬂnﬁ

: 1Peter Thorslev The Byronic Hero. (M‘~
Minnesota Press, 1964) pp. 22-23.

; \‘v.' 50 . ‘ . ’ ) ' “’uo




W

A

51

qtﬁer two lyrics just cited above, but because it is my intention to
indicate that Leopardi's passage from the poems of patfiétic love to
thoseyof recollection develops.progressivefylz‘ Although Leopardi;s
tréatment of the'theme of'mémory is Aifférent from Wordsworth's,

both poets arrive at the cdnclusioﬁ that, with no humén comfort,

_glory achleved by means of poetry is not satlsfactory, and can still

..1eave the poet despondent

Theye aré at least Ewo‘reasons‘for’considering the "spots

'~ of time" passages in The Préllde. \Thé first reason is that they
offer aﬁ invéluabie insigat<ih§o tﬁe'fun&ﬁioﬁing-éf Wordsworth's
 poetica1 imagination. ;ﬁe éeéoné reason is that the; are ;ssociated

with Wordsworth's ideas of Nature and Imagination.
‘Wordsworth first deécpibes.these 'spots of time" in the
following passage:

There are in our ex1stence spots of time,
That with dlStlnCt pre-eminence retain
A renovating virtue, whence, depressed
By false oplnlon‘and contentlous thought
. . Or aught of heavler or more deadly weight,
: In trivial ocCupatLons and the round

Of ordinary intercourse, our minds

Are nourlshed and 1nv131b1y fepaired;

A v1rtue b& which pleasure is enhanced,

That penetrates enables us to mount,
~ When hlgh more high, and lifes us up when fallen. CPre XI1, 208 la

PR 2Commentlng on Leopardi's “Le ricordanze® , Russo states that
tha fitle and the motif grew in the mind of Leopardi over a period of °
fﬁfteen years. He refers specifically to the fragments of October 7
q " and: Qctober 25, 1821, in Zibaldone to bettér illustrate Leopardi's
dedlcatlbn to’ thlS theme of memory. (Russo, I:Classici Tealiani:- IiI
P. 761)




.

Theytare First valuable as emotional catalysts The ”epots of

tﬁ%e” are conjured up when the pOet s ‘mind is in,a state- of sadness,

depression, disillusionment, or some similar state; they effectwa
change in his mental disposition. It'is°crucia1 to note here the con-
;3 g . P . o ) . .

.,text in which these ”spots of time" appear' they are 1ntroduced in

Book XII when Wordsworth is labou 1ng to explaln how hlS Imaglnatlon
) » AT O
and Taste are restored after a. perlod of dlslllUbionment with the

5

French Revolution and after a period,when,he has yielded'"up moral'*
'},questions in despair“ (Pre, XI 305). Thus the recollection of the
"spots of tlme” helps the poet ‘to restore these facultlest

They are however, more than mere recollectibns which trigger

off a change from a low emotlonal state to a hlgh one. They have
al 'virtue, by whlch pleasure is enhanced, / That penetrates -enables

us to mount -/ When hlgh "mdre hlgh " (Pre XII, ~216-18)J In the

‘

flrst spot of time which WOrdsworth recalls for us,lthls ‘virtue is

'in evidence. After betng frlghtened by the 31ght of a murderer's

initials in a place of oxecutlon, Wordsworth s mlnd 1mposes a’

.visionary dreadness" (Pre, XII; 256).upon a rather ordinary
scene detailed by a naked pool beneath the hills, a beacon on a

summit and a girl,bearing a pitcher and labouring against the wind.

Later on in the company of someone heoloveé he feels "A“spirit of

pleasnre and youth\s golden gleam.", (Pre, XII 266) WOrdsworth

explalns this "spot of time" as feellng comlng rn a1d of feeLlng

that ‘is, 1t is a feellng galned through the memory of past ex-.
periences w1th the mhnd imposlng itself. upon the same external

t

Kl
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scene to intensify the feeling of p)esent pleasure.
Wordsworth also states: '"This efficacious spirit chiefly
lurks / Among those passages of lifecmthat give / Profoundest know-
ledge to what point, and how, / The mind is lord and master--outward

sense /TThe obedient servant of her will." (Pre, XIi, 219-23).

@

These linés are important in that ;hey reiterate Wordsworth's view

ofvthe imaginatiQé.power éf tﬁe pafceiving mind which hg declares

in "Tintern Abbey". There he states tﬁat he is.still " . . . lover
/ - - . of all that we.behold / From this green earth, of-all

v

the mighty world / Of eye and ear,--both what they half create, /

And what pérceive.”3 Here Wordsworth is expreésing his idea of the

mind as partially cr;qtiﬁg what it perceives. Té the poet the power
of_the_mind‘orvthe creative process of ﬁh; mind, what ﬁigh; be called
the imagination, alters its perception of éxternalfnature.

At the stage of deVelopménE’feferred'to inhFhese passages,g
WOfdsworth?s idea of the creative,powef of the‘mind‘is really a de-
scription of his own poetic imagination rather than aqy‘descfiptién

of the working of the mind in general. Possessed of a highly

sensitive and creative mind, Wordsworth's imagination succeeds both

. in transforming and in recreating the external world it perceives.

To Wordsworth,

3 . ' v .
Wordsworth, "Lines composed & few miles above Tinterm Abbey",,
in Wordsworth: -Poetical Works, 11, 103-107. All future references - ,
to this poem will be incorporated in the body of the thesis as Ta, -
103-107. v o '
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. poetry is the spontaneous overflow of powerful feelings;
. 3 it takes its origin from emotion recollected in tranquillity:
é? the emotion is contemplated till, by a species of re-action,

‘&,g_ . the tranquillity gradually disappears, and an emotion kindre

. to that which was before the subject of contemplation, is
gradually produced, and ‘does itself actually exist in the mind.
‘ 13@5pis mood successful composition generally ?egins.4
Heré the'poet is’ again de;cribing tﬁe.particularbmanner in which his
mind functioné poetically: Note, howe&er, how this passage is also
an almost exact description.of the.récollégtion of a spot of time
; and how the mind @orks during such a recollection. It éuggests,that
the spell éf Wordsworth's best poetry has its source in.the evocétion
of these ”spois of timeﬁ.' |
Invariably, however, the '"spots of time" are assdciated with
nature., This idea is.implied in the word "spots'" which shggésts
-rural and urban places and locations such as Tintérn Abbey and London

in Book VIII of The Prelude. Their association with nature is more

evident though in the two "spots of time" whichﬂWordsworth recalls

!

‘for us in Book XIT.

o'

B
@
Radklo s

o

lEarlier in Book I of The Prelude Wordsworth' declares théq

he has been " . . . fostered alike by beauty and by fear . . ." of

nature. During the two "'spots .of time' he recalls for us in Book

XII, nature evokes the same response from Wordsworth. In the first

‘

"épot“, the sighf of the murderer's initials and the mouldered gibbet

on a moor infiuses a dreariness onto the next scene he sees. The
v Lo .

'

'

-
\

4 A . - ' ;
- Wordsworth, '"Preface to the Second Edition. of the Lyrical
Ballads', in Wordsworth: Poétical Works, p. 740.
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description of thisinext scene elicits the beauty of a surrealistic

L sey v‘y‘,‘gqﬁg l : . [y

- painting. |

g
A naked pool that lay beneath the hills,

. The beacon on the summit, and, more near,
A girl, who bore a pitcher on her head,
And seemed with difficult steps to force her way
Against the blowing wind. [Pre, XII, 249-53].

St e

<

J

This "spot of time" shows the impact of the natural scene upon the
A . . o

mind of Wordsworth. The beauty and fear exéftedrby nature on the

poet strengtﬁens the feeling of elation he feels upon coming back to
the same region. During the next spot of time Wordsworth, anxiously
anticipating his return home for‘Qhristmaé, mounts a lbfty_crag. The

details of tﬁeﬂscener-sto;my, windy Wegﬁher, a'naked wall which : s

shelters him, near him a single sheep and a hawthorn and, below the-

- v

crag,‘the.plain and the two highways--are remembered sharbly when
his father diés soon afterwards. Wordsworth feels the death 6f his

father as a kind of chastisement and " . . . trite reflections of.

' ﬁorality'. . . " (Pre, XII, 314) are felt by him during his sub-

sequent communion with nature. Wordsworth's imagination thus endows ¢ z
nature with a moral purpose.  Again, there is beauty and fear of

nature.

Yet Wordsworth sees more than a moral purpose .in hatufﬁ

In other.experiences, which have the same characteristics, even

though they are not explicitly called "spots of timé”,.Wordswqrth-
~perceives.a unity of nature through the imagination.. One of these

'expetiences‘is the croSsing}of the SiﬁplondPass in Book VI. Just

as\in the last spot of ‘time described,. Wordsworth feels an anxious
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anticipation. When, howrver, he learns that he has crossed the
Alps without realizing it, his imagination dispels the feeling of

disappointment and invests the landscape he comes across--decaying

. oy Y

- e

. ) N )
woods, waterfalls, rocks, crags, and winds-~with a unifying in- o
telligence. WOrdsworth s mind transcends tfm«'rdlnary reallty of
. . 1 "»
the scene and penetrates 1nto an &levated state of d1v1n1ty and

3 .

eternity, a penetration_whlch Worgsworﬁh describes in another trans-
cendental experience in Book XIV:

a mind
That feeds upon infinity
.a mind sustained
,By recognltlons of transcendent power,
In sense conducﬁlngh cideal form, S
In soul of more tham@mortal privilege. [Pre, XIV, 70-7i, 74-77..

In additibn to this transcendental experience, the significance

of the ”spots of t1me” cannot be overemphas1zed when we con51der

their association with.childhood. Tak1ng thelr date from the poet s’

~

earliest childhood, the '"spots of time!- are scattered everywhere in

his life. Speeifically in simple childhpod the poet sees something
of the base on'which man's greatness stands. His childhood returns

to him almost from 'the dawn / Of life: the hiding-place of man's
J .

poﬁer / Open." .(Pre, XIV, 277-79). Wishing to give substance to

W

~ what he- feels, Wordsworth recollects his days gone by in order to

enshrine "the sp1r1t of the Past" (Pre C?(IV 285) and restore his

.mind: In the‘introduction to the ode "Intimations of Immortality",

WordSWorth,bea:s,testimony to the dreamlike vividness with which
childhood is invested, and, in writing this poem, he sets out to

celebrate the divinity of childhood as well as to lament its loss,

€]
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;as a poet (" . . . thence would drink / As at a fountain" [Pre,

¢

which ﬁgéCOrding to him, involves the\ loss of freshness on the

threshold Q% expergghcef
@,u j o
ng a350c1ation’

o S

>
.

Qle@ds us to-some of the

i S most important motifs in the poetry of‘Lébpardi specifically

Leopardi s poetic of the sublime, which the-poet sopports with

ot

examples of recollec&i%n based, as in Wordsworth"s .poetry’, on

sensory and extrasensory perceptions.

o _ .
To Wordsworth as well as to Leopardi the pleasure derived

from poetry has among its principal causes the confused réemembrances
. s S

of life which poetry initiates by means’ of images recollected in-

tranquillity. For this reason, on the one hand Wordsworth repairs

to his "spots of time" to restore his mind and to comfort- himself.

S

,XIV,_325-26]). On the other hand Leopardi avails himself of re-

collections to activate his poetical world Leopardi believes that,
since the presenﬁ cannot be poetical because the poetical consists
of the distant, a true poetical mind-feédé upon whatever is ancient,

i

vague and infinite. Thus,'longing for a reality which the ooet alone

can create, Leopardi, like Wordsworth, aspiresztbward the trans-

cendental through poetry.

. With regard to the poetic of the sublime in~Leopardi, in

: Night and the Sublime in Gidcomo Leopardi (1970),>James_Perella .

succeeds in presenting Leopardi's extrapolation of hisvarSwEoetica.

rg

%ames Perella, Night and the Sublime in Giacomo Leopardi

. (Berkeley: University of California Press, 1970), pp. 117-39.

h: ortzhoof the "spots %ﬁ?}@ime" with ‘
‘. O f - .

5,
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Here, in order to emphasize the thematic affinity of Wordsworth and

Leopardi, rather than éiting this Crit{c, I,prefer to quote a

. A . ' 5
passage, from Zibaldone, in which Leopardi celebrates the memories ‘i

of his pést life Wr' the specific effor't of enhancing his poetical

flight .and aspiring to the sugernapur%l.
' . {

Per la copia e la vivezza ecc. delle rimembranze sono
piacevolissime e poeticissime tutte le immagini che
tengono del fanciullesco, e tutto cid che ce le desta
(parole, frasi, pitture, imitazioni o realtd ecc.).
Nel che tengono il primo luogo gli antichi poeti, e
fra questi Omero. Siccome le impressioni, cosi le
ricordanze della fanc1u11ezza in qualunque eta sono piﬁ
vive che quelle di qualunque altra eta. E sono piacevoli
per la loro vivezza anche le rlcordanze di 1mmag1n1 e
di cosegche nella fanciullezza ci erano dolorose er.

/ spaventese ecc. E per la stessa ragione ci & placevole
nella vita anche la ricordanza dolorosa, e quando ben la
cagione del dolore non sia passata e quando pure la
ricordanza lo cagioni o l'accresca, come nella morte .
dei nostri cari, il ricordarsi del passato.6

Eépecially'when he b}ings iﬁﬁo focus the memofie§ of childhood‘and
hisvbeligf-th;t the dreadful expefiences of the past.incenéify in
the ﬁoetic @vocatian the éppeal,of the lyric composition, Leopardi
is réinforciﬁg'for us the éame"concepts ¢§pressed by WOrdsworth.in
The Prelude, XII. If thé "spots of time" offe; us an.insigﬁt intotA
the manner in whiéh WOfdsyorth;S.mind functions péetically, and &
aﬁsociated wiﬁh his ideas on Nature“and.Imaginagion, Leopardi's

pbetic of the 5ub1ime»exp1ainé the wayuthé poet sets his mind 't

find and strengthen the correépondence which he sees between hi

6Leopardl, "Frammento, 25 ottobre 1821”‘ in Tutte -le Opere'
‘di Giacomo Leopardl, Volume III: « Zibaldone, -a cura di F. Flora
Verona: Mondadori, 1961), p. 1244,
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poetic imagination, n: .uTe, and other external objects entering into

hls poetical realm. .

InJ”Alla lona" insistlog on his\desire of criating a poetic
reality in which his mind can expatiate with’ freedom, Leopard1 ap- //
plies. hlmself to Nature -and prOJects himself ‘with the same attitude

of protest which is present .in the character of Jacopo Ortis and
in'the'Titans portrayed'by Keats inwﬂygerion. Reflecting‘upon his

| incessantlrﬂffering, Leopardi too longs for'thelinfinite: he.ad-

dresses himself to the moon which he'tranSforms_iqto his oWn private =
confidahte. e graziosa.luna", the poet affectionately calls the

7

moon. v
LD

“In "Alla luna"'although the . poet considers that his'mind’will
always be affected by sorrow, he admits that there is pleaSure in’

recollectlng the past, assignlng thus to memory the value of
A

r

emotlonal catalyst which Wordsworth also assigns in The Prelode
Leopardi states E pur mi giova / La rlcordanza ‘(A 10-11) and
with this statement begins the poetry ofvhls dear wonderiogs; Mo§e=.
over, in the same poem, Leopardi; like' Wordsworth, speculates about

‘the purifying value,which'memorles have for him. Not only does he;l

feel enhanced because the remembrances of his aspirations, which he 'fl

. has nourished during his.childhood, enable him to overcome the .
particularly gloomy mood of tHe‘present,-but also because by means

lof his memories he feels,able-to moumt high summits and proclaim

o

Leopardl, ”Alla luna", in thte le Opere: “I, 1. 1. All
future references s£o this poem w1ll be incorporated in the body of
the thesis as: A, ,11 : ‘
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his creative role as a poet.

';' Leopardl believes that the attractlveness of modern poetry rests
: in 'its pathos. fﬁus he sets‘out to write "A Sllv1a" 1n~wh1ch he pre-
seots feeiings recollected io’joy and sorroweand the pathetic motif of

the dea§h of a beautiful ‘girl io the prime of-ﬁe: youth.
Eiébofating his conceot of pathos inm a mood akin to Edgar\Alleﬁ
Poe, Leopardi affirmd that Silvie is a pethetio figure for she dies
‘ io;the prime. of 1ife;:;hen‘she should enjoy all the'plea5ures of love..
To the poet, youth is ab}evto elevate ﬁhe soul to a suoerior world;

v

since death is a melancholic motif, the death of a beautiful young

woman 1s conéequently the most poetic topic in the'world.8
Finding its’soil'in ohe atmosphere_of“distant'gemo;ies, the ap-
pealtof_"A Silvie“jsprings'from a diQided s;ate of mind. On the one
. hand, Leopardi feels'the fescination of beautiful yooth;hon the other,
he- discovers that yougﬁ is meianchol}c because death can destroy it.
o‘Iivis.this realiiation which 1eave§>his soul Qith intefmingled feeliﬁgs‘

o ) : = v

"Ji &Joy and- sadness., Although in the poetry of Wordswor th youth is

celebrated because of its 61v1n1ty, the Engllsh poet never colors

his deécrlptlon w1th pathetlc sadness. _ In contrast in "A Sllv1a

Leopardl focuses on this sadness, espec1a11y when he conSLders the .

[

8Leopard1 "Frammen:o. 30 giugno 1823Y, in Tutte le Opere di
Glacomo Leopardi, Volume IV: Zibaldone, a cura di F. Flora (Verond:
Mondadori, 1962), -p. 60. In connectlonvw1th Poe, I have in mind the
essay, "The Philosophy of Composition', in which Poe - ‘dwells on the
_same motif of beauty and the subllme thch Leopard1 treats in the
“fragment c1ted above.

Y

'



"vanity of all the virginal graces‘oflsllvia, of her Goice,oand all » ‘&

f}th*Ldeecriptlon of .the poem by shifting his attehtionvfrom the

symbolic figure of Silvia to the particular'condition of ‘his. own"

her beauty:
» )
- Sonavan le quiete
Stanze, ‘e le vie d'intborno, "’
Al tuo perpetuo canto, :
Allor che all'opre femminili intenta
v Sedev1,‘éssa1 contenta ‘
Di quel vago avvenir che in mente avevi.
Era il maggio ordorosn; e tu solevi
Cosl menar il giorno. R 4
Like the song of the young girl in “Il canto ﬂi una fanciulla"
-

(1828), that' of Silvia deeply stirs the mlnd of the poet Leoperdi
knows that young people have a strong and beautlful appéal yet he

also knows that this appeal dissolves as soon%that'yquth is

N ?

victimized by the)hostile elements of life.

h Dwelling on the fdea,of_this hoetility;'Leopardi internalizes

life. The 1dent1f1cat10n of SllVla with the young poet is e351ly

»fpaccpmpllshed not only does . Sllv1a die when, at the apex of her

Volume I, 11. 7-14.

v 2
youth’, - she should enJoy the fulfilment of all her dreams, the poet s

‘.. Ny
B R

youth also vanlshes when, enduring hardshlp and aSSLduOUS study, he

grows up 51ckly and'deformed. In a letter to Mai (30 March 1821)

~h

Leopardi confesses: : Ce

¥

Le0pdrdi,,

A*Silvia", in Tutte 1le Opere Gidcomo Leopardl,
‘All future references to this poem will be 1n~
corporated in the body of . the thesis as Sil, 7- 14

S -\: . . _:.4 .




Sapra com'io fino dai 1Q anni mi sia dato spontaneamente
agli studi in maniera, che in questa eta di ann1 22 quando

la gioventu dovrebbe incominciare, ella e gla termxnata e
passata per me:10-

Yet the lyrics of Leopardi never remain at a stagnant standstill

r

for very long.

4

Although the poet is aware that‘life>and experience destroy

" man's illusioﬁs, he fully.recognizes the importande:of his‘illuSiohary
; ¢ 3
'phantoms because they can elevate him to a Superlor level of exper-

‘ience.  Like Wordsworth Leopard1 belleves 1n the power of his

)

imagihatlon. To accompllsh his. imaglnatlve fllghts ‘he asplres to

Heaven, express1ng his thlrst after the eternal and “the 1nf1nite

~
X

erava 11 cielusereno,
Lérvie dorate e g11 orti

E quinci il mar da lungl, e qu1nd1 il monte
Liqgua mortal non dice - .
Quel ch'io septiva in seno. [sil, 23f27].

_'Again like Wordéworth,.who expresses thesidea of?the ﬁlﬁd aa the 1
partial - creator of’ what ix percelves, LeOpardl 1s sen51t1ve to hls
external natural world. Heﬂtransformsrlt 1nto ap‘intensified,
imaginative landscape<which might allow him tovbetter_gratify'his

dreahél‘ He sighs: - .~ . R }
Che pensieri soav1, o ’- T
. ChePSperanze, che cori, o Silvia mia
Quale allor ci apparia’ : "
La vita umana. [Sil, .28-31]). “"‘"‘_

. ~ _ :
But the vision of beautx never lasts for a long time. .

‘

10Leopard1, Tutte le Opere di Giacomo Leopardi Volume Ve
Lettere, a cura di.F. Flora (Verona: Mondadori, 1949),_p_ 311.
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‘Confronted with crude reality, the poet allows pessimistic.

% : "

considerations ‘to take place, and addresses himself to the mysterious

- % o
™~ forces of J}ife which he considers responsible for his unhappiness.

0 natufra, o natura,

Perche non rendi: poi . - :

Quel che prometti allor? Perche di tanto . T - ¥
 Inganni i figli tuoi? [Sil, 36-39].

<
’

Here, by means of rhetorical questipns which culminate in "di tanto
i inganni 1 figli tuoi?", Leopardi anticipateé the definition pof

\ o

N ”nat&ra matrigna” which will be Qévgloped further in sugh later .
coﬁposi;ions'as “La Ginestra".‘

.~.Thgs-en;ertaining sad reflections, in the final two. stanzas

.of HA Silvia” Lgopardi subjgctivizes the description and‘in;ehsifies

its poetiéal appeal. After the pleasaht'evoéation of his past
‘memories, the pogt_is left -with the sad conclusion that he has no
} ‘ : o o ‘ G : -
hope and “that his life is and will remain a ruined-one: ’
Anche beria fra pocd ' Co y
La speranza mia dolce: - agli anni miei
Anche negaro i fati - .. : o o ‘
La giovanezza. [Sil} 49-52 3.

Thus, stressing the futility of his life, Leopardi exemplifies in_
. . - o | | v .
his destiny the fate of-mankind and universalizes his sorrow:

Questo-é‘qgel mondo? Questi

I diletti, 1l'amor,:1'opre, gli eventi
Onde cotanto ragionammo insieme? X : )
Questa la sorte dellé umane gehti? [Sil, 56—59]. ' ¥

Havin@f&iscq&eréd that everything’in the world is Vag@ and that °

sorrow is universal, Leopardi ends the composition with



& . b
¥ .
an idea reminiscerft of Foscolo‘ll of death as the only realié?.hhich"

trlumphs over beauty, life and hope" 9@"-

-‘.

'All apparir del vero R ﬁt&g
Tu, misera, cadesti: e con la mano ' A

La fredkamorte ed una tomba ignuda
' Mostravi dl lontano. [§1l 60- 63). SR
> . : W : :. . o .;y ¢ »

This though¢ about deagh suggests the transiﬁiqﬁ”ﬁrom A

- Silvia™ to™.e ricordanze™. However, before dealingAwith this last

poem, it is useful to focus our attention on "Le rimembranze™ (1816)
¢ : . .
to point out the .continwity -of ‘the theme of memory in Leopardi.

i

“

In "Le rimembranze®™ not only doesAthe-poet stress the con-
cept of vanity which he has deeply examined in ™A Sjlvia'™, but he
urovrdes us with a COmpOSl ion which recalls "ordswortﬁ' "We. Are

2

Seven" (1798). e ' 4 o -

&_a~ Here, as is often the éase; the differenoes between Words-
. ‘ / .
worth and Leopardi are readily tr#ceable. Unlike WOrdsworth who ac-

64

-cepts the - concept of leLnlty and/the 1nnocence of childhood LeOpardl’

believes that, even in the mlnd f a child, feellngs of a unlversal

o

sorrow’are present.’ In "We”Are %even,, Wordsworth ad@resseSvhimself
'to an eight year old glrl, whos% sister and brotner have just dled

Questlonlng the chlld dlrectly Ebout death Wordsworth dlscovers that

~

"Teetually a non-existent issue in the child's mind:

o Sy
N

v B '
111 have in mind Jacopo Ortis and not L Sepolvr“"'in
which Foscolo presents an optimistic alternative and believes in
the splrltuai 1ntercourse between the living and the dead.




. 6b
A simple Child
That lightly draws its breath
And feels its .life in eVepM%limb
‘What should it know of d@% AR

~In Leopardi's "Le riménJ% AL M%bone, the father who

& ©
=

reminisces the death of his child, Filino, Iaments that, one year
after Filino's ¢ath, he still feels agitétea and sorrowful. More-

over, when Leopardi brings into focus the figure of the child Dameta ,

3

Filino's brother, he makes sure that the reader understands that \ .

Dameta. is igitially willing to believe the story about Filino, who,
. ' N : 1“ s PO

he is told, cannot be molested because he is sleeping. Yetf, soon
: - ' ‘ :

”'-’ ‘ N . o P O‘. .
- afterwards, the poet obliterates Dame ta's credulity by having him«.

come' back -home [rom playing without his brother ané by confrontihg A

him with the evidence {hat Filino is dead. Aware of his brother’s
de: . Dameta -cries:
" Oh Dio! Tu non mi vedi pil

-Che far giammai 13
. Potrd sSenza di te?

Thus, whereas the girl interviewed by Wordsworth believes that her

sister and brother are still keeping some form of interaction with.

o : i . .
‘her through elements which she cannet, explain, in Damet a, the
. \ E S N B .

G

, mémory‘df'Filinofs death’legves in his'mind deep feelings of an

. irrecuperable loss. — - ' SR

a

e lZWQrdsworthJ "Je Are Seven", in Wordswdrth: Poetical Works.

13Leopérdi, "Le/ rimembranze®; in Tutte le Opere:»I,'ll. IOY—

109. . - ‘ , o \

e
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. o R _ . :
n ”ﬁeaﬁgmembranze" Leopardi 's remembrance of the premature

.

heath Q%ﬁa young person is_depictedrwith the. same pathetic elements

l
v

4s in "A Silvia". In both poems, theée poet presents pbetice}wml
episodes, focusing on the death of a person who is young and'hag
hot yet fulfilled his Hopes.

if in Wordsworth memory has the permanent qdality of an

¢motional catalyst in that, in tempering the poet's emotion, it

#lso_helpe him to restore his-poetical mind, in the case of Leopardi,

N

' ) ' L _ : N .
this quality is only effectual for a brief time. . Overwhelmed by his
~dialcetic, Leopardi ettfibute§ to memory thefapeutic but also

negative qualities,.and, in so doing, emphasizes his state of de-
pression. o
. . ) . . . H ‘);’ 'A.‘: [
In LeOpardi’S;reeélleefionéf thefregret'OEVhaving lived in
[P 5oy I N e R m‘.“
P vi'n constltutes the most 1mportant refraln of hlS entlxe productlon.
. 2 i I
Apart from the pleashre whlch khe poet der1Ves from the recollections
N nga Y .
of hla childhbod,gior‘LeOpand;[thene,is;also”sorrow not only when

“ R

these memorles brlng bayk ta hlm &pec1f1c traglc events|of human
% . \\ .

llﬁem(as qu instance, the death of Fillno o'’ that of ilvia), but

elhdw;hen he recoldects the happy ep1sodes of hxs past} ife, which

he can still contrast w1th the unhappy e\perlences of the present
bht'whrch he cannot telive. For;this reason, the process _of thé”“'
et's 1maé1nat1en.1s“deeply characterlzed by the recurrence of one
powerful image; the 1mage of’ death However, theTFoeg often
vacilletes, first.recognizing the'positive valhe of Qig i}lusione

3

? ‘ . ' ’ w' . B
and then rejecting them as mere phantoms of his mind-



Uéiog the same dramatic technique present in "A Silvia" and
“Le‘rimembranze”;’Leopardi moves on to compoSe "Le ricordanze'", a
"celebration of childhood which is consistently obliterated by the
introduction of another image'of death.
, Addressing himself to astral objects, as 15 "Alla luoa“;
?&;;ogan&i looks to the sky for self-deliverance. Aspiring to Heaver,

,._..,, §n<
i j’
§L' %pere “he Lh1nks he belongs, the poet 1ongs to reach a dlmen51on of

life beyond the natural:'Vdghe stelle dell'Orsa, io non credea ol
v S p

Like the moon in "Alla luna', here too the -poet elevates'himself to

the sky and makes the constellatlon of Lhe(@ﬁéat Bear another of his

1nterlocutors
The very.beginning of‘”Le_ricordanZe” recallS‘wordsworth's
% s 1 ) i .
"Tintern Abbey". tIo the opening lines of "Tintern Abbey" Wordswo?th‘
too’remembers his past’and, overwhelmed by Specific_recollectioogr

cetebﬁateé‘the fohction of memory. " Five years have passed since the

EE

%&et{h@g flrst beheld the waters rolllng from their mountaln Sprlngs

aud the'steep CllffS whlch lmpress "thoughts, of more deep sec1u510n”

A

upon his’ mtnd (Ta, 84). 1In ”Te rlcordanze" 'some time has also

elapsed befpre the 'poet is allowed to revisit hlS father s‘gafden,

and to converse-ylth the obgetts of the house in whioh he lived as
:,a boyh In both poems the desctiptiye openings ape.quite similar.

v

1Z*Leopardi', {'Le ricordanze', .1n Tutte le Opere: I,.1. 1. All"
future references to this poem will be 1ncorporated in the body of the

thesis as Ler 1.
v
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Yet, althogéh they start in avcérrespondent faé' -n, their>
'conclusi§ns aré_remarkably different. Wordsworth considers that
now, after so many years of absence from Tintern Abbey, he has
iearned‘to look to nagﬁ , from wﬁich he is ablerté hear "the still
sad musié oé humaqity (Ta, 84). To tHe'poet, Natu?e can inform the
migd, impress it with ﬁuiethess‘and‘beauty, and fded it with lofty
thought. With this in mind, we can say that here Wordsworth is
clearly formulating his belief in Nature as his moral guide.

;.

In "Le recordanze" Leopardi never arrives at the optimistic

conclusion of Wordsworth. The memories of his walks in his father's

éarden and those of his past éoﬁversations With the stars af; mixed
with nostalgia and deep feelings of_loss.,kLooking at thelsky,. |
,Leopardi attémpts‘tovgratify himself witﬂgthé memory of what ‘he used
tQ.dO when,hé was still a child. Yek, éfter a;b?ief moment]of pleaédnt?
fotgetfulness} he is suddénly forced to deal with his preséﬁt condi-
tion of sorrow. Obscuring‘the'sedﬁctibe picture of his reéollec-
'tionsa.Leopardi concludes that, even as a child, he was aWare_of the
ephémerai qualities of his hopes ( "Di.dﬁésFo,albérgO'oQé-ébitéi
fanciullo, / E delle gioie;mie vihizlé fine. "[Lg;,'5—63).
Howeyer,daf tﬁis*partiqglarblyric moment'the pqe;'s atcitéde
is not yet completely nihilistic. Leopardi admitg-that:his i1lusions
and every othér'produbt of-his-imaginafionvare meré bhantéms; yét
he welcomes theié phantomsvbe05use'he réalizes that thé&umake his
life wgich living. In 1828, he‘writes iﬁ;Zibaldone:

N



L

s . . ' :
All'uomo sensibile e 1mmag1noso, che viva, come’ 10~sono
vissuto. gran tempo, sentendo di continuo ed 1mmd51nando,
il mondo e gli oggettl sono in:un cerLo modo’ doppi bgli
vedrd cogli occhi una torre, una campana, udré cogliu ) :
'orecchl un suono d'uha campana; e nel; tempo steSso coll! 1mmag1nazlone
veldrd un'altra’ torre, un'altra campana, udra un. altro Buong A A
In questo secondo. genere di obbieitt¥ sta tutro- 1L bello e ERE
il piacevole deélle cose. TrlstaAquella'vzték(ed e’ puf tdle ~
v comunemente) -che non vede, non odes mon sente” se *nen ¢ che

oggetti semp11c1, quellL soli di cui gllﬁocchl*“gll orecchlu» g

U e
e gli altri sentlmentl rlcevono la sensa710ne A-% o

.

ook

Apart from the repercu551ons whlch the concept Just express@d w111

have onrnineteenth-century,literary movements,and leper‘in;pafticular
. » e oL . .
on surreallsm such a quotatlon is also 1mportant when we, . con51der
: : i : )
that it ex p*esscs Wordéworth?s idea- of the m1nd .as partxally creat-
ing what it‘perceiyes:‘ _ L R "‘.',-.;1;f' [ﬁi#

In facL if for wcrdSWOrth imagination alters the perCeﬁtion
, :

of external reallty, for Leopard1 it enhances the range of human ex-

periences and Subjectivizes the external.wotld according to.Lhe
particular mood of the poet. For Wordsworth”as well as:for Leopardi,

£

the alterdtion.of sensory perceptions according to the dictates of

‘the imagination is the source of all the beautiful and pledsant as-

pects of life.
- .Specifically in‘recbllecting chiIdhood, Leopardi'setééont to
employ his poetic imégination to alter the early experiences of his'

life according to his particular poeticéi mood. He can-do so be-

cause’ his childhood is both distant and vague:énd, for this reason,

1v, Pow1245.

-

1%eopardi, ”Frammento, 30 novembre 1828", in Tutte le Operc:.

!



it can lIure the poet when he feels alone and sad:

Quante immzpini un'tembo*e,quante fole

Creommi nc:l pensier 1 aspetto vostro

E delle luci a voi compagne! Allora

Che, tacito, seduto in verde zolla,

Delle sere io solea passar gran parte

Mirando il cielo, ed ascoltando il canto
Della rana rimota alla campagna! [Ler; 7-13].

- " In colouring his memories with nostalgia, Leopardi attempts

to enhance the appeal of his poem by ‘'encompassing the infinity of
time and space. The poet associates his childhood with}sweet recol-

lected visions: ' the appealing call of the distant sea, the blue
mountains discerned from far“awéy, vast thoughts inventing for. him-

self ah unknown world and unknown happiness:
69 B
E che pen81er1 immensi, . -
Che dolci sogni mi spird la vista '
-Di -quel lontano mar; quei monti azzurri,
~Che di qua scopro, e che varcare un giorno
" eIlo mi pensava, arcani mondi, arcana
Eellglta fingendo al viver mio! [LEE,»19—24].

AIt is‘ﬁhiszsame»aspipation~gg the infinite thch Leopéfdi
'fﬁ>g§préssé8'?QF"L’infinito”i In this reg;rd, what is applicable to
.Ortié andtfo Fahéfﬁsfié.aiéq épplicable to Wordsworth and Léopa§di.
 fif;the doméinjéflbrtis‘is his‘”Coili Euganei" énd that of Faustus |
\‘Fié'én”éxpefianée which trangdeﬁaé the Eoundary of ordinary life,

' 'Lthose of WOrﬁsworeh and Leopardl are respectlvely "a mind / That.
..}feeds upén 1ﬁfin;tq ' : , (Pre' X1V, 70 21) and mountai-. on .ich

v s ' -

’;ﬁTLeopar%}KQan w1thdraw to experlence ‘eternal. feellngs of oern’ o,

Lk -
4

f'v:" Lake Alfleri who used to Iay on the beach of Mar51g11a,
"'contemplatlng the lmmensity of the sea and the sky, in "L'infinito"

lLéopardl too transcends the phy31cal world and by employlng the
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power of his imagination, succeeds in elevating himself +to -a reality

7

beyond the limits of space amd time:

E come il vento ~ S
Odo stormir tra queste piante, 10 quello ' T
Infinito silenzio'a questa voce :
Vo comparando: e mi sovvien 1' eterno,
E le morte stagioni, e la“ presente
E viva, e 11 suon di lei.. Cosi tra questa
. Immen31té ] annega il pen51er mio:
E il. naufragar m'e dolce 1n questo mare 16

. /‘

In "L' infinito the poet' s -effort to asplre to the transScendental is,

therefore, llke the one expressed in "Le ricordanze"

‘

But in "Le rlcqrdanze” the appeal of the imaginative flight
J

of the poet does not- last Lohg. As sooh as Leopardi has reached

the’apex of his bewilderment, he shifts his. attention.to the present

-/ condition of his life and,-confronted with his sorrow, lets himself

be overwhelmed;by.melancholy'cohéiderations.

Momen€s of aLiehatioo'follow. Disgusted by the boorish
conduct. of his'townsmen, Leopardi condemns them and calls his town
"selvagio" barbarous (Ler, 30). Moreover thinking that‘his townsmen

hold edncated people 1n no repute, the poet reflects ‘that they pride

9y

,themselves on thelr 1gnorance and thereby finds further reason for
.hating them:-

.« intra una gente
Zotlca vil, cui nomi strani, e spesso
Argomento di riso e di trastullo,:
~ Son_dottrina' e saper. “[Ler, 30-33

16

Leopardi, "L'infinito", in'Tutte le Opere: I, 11, 8-15.
5 : - :
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abbandonato, occulto, / Senz'amor, senza
Just as Ortis cuts himself off from any form
of social intercourse with the human environment, Leopardi too re-.

jects socieéy and decides to live the rest of his life aloof:

Qui di pietd mi spoglio . . .
E sprezzator degli uomini mi rendo, _
Per la-greggia ch'ho appresso. [}er, 41-43) . _ .

Living gn isolgtion, the poet intensifie% his fcflgEtibns
on life and considerslthgt, separated from every human being, he
will never fulfill his ideals and enjoy his youth. Thus, becoming
more and mOrg Aespondent, Leopardl thlnks once more of hlS youth,
and re%lizesffhat'éven this gift oﬁ nature is already withqring
away: \ |

"Ti perdo R
Senza un diletto, inutilmente, in questo.

"Soggiorno disumand, intra gli affani,
0 dell'arida vita unico flore {Per 46 49]

With the idea of youth in m1nd Leopard1 contlnues the theme

of memory,. developing it now in the light of these pe551mlst1c con- -

s;deratlons. Wanderlng in the garden of his father he is caressed"

‘by'a sweet breeze which carries along with it the sound of the tower

cléck.

- At the perception of this sound, the recollection of the

'poet's youth begins. Leopardi remembers the»time when he used to

lie in his dark room beset by terrors and longing for dawn:



73

Quando fanciullo, nella buia stanza,
Per .assidui terrori io vigilava,
Sospirando il mattin. [ Ler, 53-55].

The immediate paialiel is tq,Wordsworth's ecollection of the sighf
of a murderér'é initials in a‘p1ace of ex ‘ion and to that of aA
girl labouring against the.wind in The PfeLude.' Like Wordsworth,
Leopardi con;iders his/}écoliections as feelingvcoming in aid of

feeling. But, in continuing his composition, Leopardi carries in gg

the description a mood of pessimism which is unfamiliar to Words-

worth. ) R S \

Although in "Alla luna" the poet states that it is pleasant

' to remember painful experiences, e%Pecially when pain still continues

in' the present ('"il rimembrar delle passate coge, /bAnqor che ﬁriste,
e che‘l'affanno'duri!”[:é, 15-;6]), and in.Zibaldone he feinforces
the c0nce§t of Ehe poefical efféqﬁiveﬁess of sorrowful ﬁemories

("ei é piaqévole'nella vita anche 1a gicordanza dolorosé, e qu;ndo
purellé-ricovdanzaﬂlo cagioni a l'aécrésca ecc.vl7)’,it is in a
vein. akin tdiPoe féthef than té Wordsworth that Leopardi employs
his:recbllections of painful episodes.

Revisiting the hous; éf his parents, Lebpardi is overwhelmed
bf thése memqries. ‘Thgre is ﬁb object in this hcuse which does: not
bring%sbme.image back again’to~him; the gallery thchjfa;es the
1agt‘g1éaﬁs’ofuthe daylight, the paintings situatgd in the living-

e

ot

<z : o
. 17Leopardi, "Frammento, 25 ottobre 1821", in Tutte le Opere:
11T, p. 12440 N ' '

-

-
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- death in order to juxtapose to it that of life, for the; specific

v . . PN ' . . . 74
rooms and representing ngurcs of flocks bathed in the .delicate.

r \ .
1ight of the sun, a vision of\the countryside. All of these

memories combine to capture the poet's mind in the manner in which

‘the steep and lofty cliffs and the eqpnding cataracts’ capture Words-

worth's in "Tintern Abbey": But when the poet moves on to describe
the mystery of life and to talk about the vanity of the gllusions
nouriehed‘in.y0uth, he mekes'gse &f the image of death, evihcing a
strong lyt§631 appeq} and; in so aoing, intehsifying his descrip-
tion withbelements eharacteristie of Poe, without sharing his erotic
obse381en with.tombs and deceylhg corpses. ,

" Facing~his eondition~of life, the'poet knows that all of his
i}lusions are vain and, frestrated, he aésumes;the attitude(of a

cheated man. Growingvold with his unfulfilled dreams, Leopardi.‘

feels his heart turning coldand senses that he is adVencing:towards

death: TChé la_morte & quello / Che di cotanta speme oggi m'avanza."

(Ler, 91-92). . Thus, with his mind set on Jdeath, the poet decides to

evoke his unfplfilled dreams of youth and provides_the reader with the

B . N . - . . . ‘
image of death;¥hich has destroyed his hopes:

.. oe quell imago ancora
‘Sospirar mi fard . . . 1
. e la‘dolcezza
del di fat41 tempereré a" affanno. (}er 100-103} .

‘ However,:at this stage in our 1nvestigation we must poidt out
: v i
that in "Le tlcordanze" the poet does not vzt zee death as an act

R e -

of liberatiod achieved through suicide. Developln? his compOSLtlon

A

‘into a dramatic mohologue, Leopardi wishes. to elabor&tafthe“imageref

v : POV

"n

purpose of creating dramatic tension. This tensioh,is also present



in two prose fragments in which the poet first denies life, and then
hoves on to celebrate it. 18 From this tenslon the poet derlves his
best poetic effdcts. By alternatlng hlS regret of youth w1th the
eelebration of hi 1llu31on81nourlshed as a boy, ‘Leopardi is able
therefore, to colour his ev&catlons with nostalgla mixed w1th “feel-
ings of lnconsolable sorrow" |

:Chl rlmembrar vi puo'senza sosp1r1

0 primo entrar di giovinezza, o giorni

Vezzosi, 1nenarrab111, allor quando

Al rapito mortal Primieramente
" Sorridon le donzelle fLer 119 23]

|

And in this Specific mood, at the thought (f young girls smlllng at

hlm, and at the idea of the pleasant errors of youth which the world ~

acclalms as lord of all ex1stence Leopardl passes oh ‘to Lntroduce
‘another beautlful and fragile 1mage of youth as, persohlfled in Nerlna
With the elaboratlon of the figure of Nerlna Leopardi makes

‘use of a technlque Wthh he has already explored in "A Silvia”.
lee the female character in. “A SllVla”, in "Le rlcordanze” too the‘
poet employs the plctare of a glrl to evoke the flr;t awakenlng of
his’ sexual drlves - In Leopardl, these sexual drlyes remain un-
fulfilled. Hence the poet looks back at his symbolic. figure of |
“woman with a.sense of - frustrat1on

. Dovevsel glta ’ :
Che qui solo di te la rlcordanza

‘trovo, dolcezza mia? [ Ler, 138 40

e

. 18Leopardi 'Frammento, 26 giugno 1820", in Tutte le Opere“
111, pp 156 57 and ”Frammento, 10 febbraio 1823", in Tutte le .

Ogere . W*

75
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Thus disapbointed, the poet of Silvia and Nerina looks at the en- Ty
‘vironment in whlch he has cultivated his dreams of love and flndlng
llt unattractive because»he is now dlSlllus10ned 3ees no close inter-
. » “
relation between himself; nature and the objedts which had seduced H
him as an adolescent: . R
. 3 . A
Pid non ti wede : )
Questa terra natal: quella flnestra . Ce ol et
‘Ond'eri usata favellarmi, ed onde PR v g S
Mesto riluce delle stelle il raggio . : : o
E deserta. {Ler, 140-45]. , AR S
. & . « -
Since the ow sees. his fantasies of youth as vanished, he changes

his out I ;- to conclude that everything in the world is .
~table laws of necessity. To him, youth remains‘

, o - !
only as fthetid motif useful in poetry:

I giorni tuoi o
Furo, mio dolce amor. fassasti
.2 COme un SOgno - ' -
'Fu la tua vita. (per 148r49' 152-53].

-,

A

USLng ‘youth strlctly as a poet&c 1mage Leopardi knows that

he is llludlng hlmself by rem1n1sc1ng on the attractlveness of a
* .

world which is gone forever. Aware of his artiﬁice, he_feelsf,

3

despondent and calls his evocation “acerba', both bitter gnd“sad

(Ler, 173).

§

. , - ‘ S b :
~In the last part of this analysis, I have largely av01ded >

using long parallels between Wordsworth and Leopardl because in E

1N ‘i
tbe poetry of Wordsworth it is rare ‘to find him prostrate in front~

of a reallty i whlcn death is paramount. oThe more . pessimistio

‘aspect of Leopardi's-poetry>is much closer to the orientation of

o
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Bdgar:ALTan*PQe ehan to that of Wordsworth.

Yet,'al%hough Wordsworth nd Leopardi often differ in their

)

poetry, both stard out in the same, essentially Promethean fashion

2

Vhﬁn, aware of their capabilities, they create évhigher reality

v

by means oi their poetical powers. In atcempting to embrace a °

N

- 1

reglity which transcends the boundaries of ordinary life, bpth

Yo

¥ Wordsworth and Leopardi yshare. the same aspirations towards the

’ P M ) i
eternal and the iwmutable. o .

I3

L §. At this partidular. stage of their developments, both pocts.

B 4 +

recall_the literary characteristics of the Faustus and Ortis figures.

f ’ [ A

“ -

f g
O
o«
er

- life through poetic excellence. To return to Thorslev's The Byronic

-3
\

'Hero, thefefore, we State“that, even though Wordsworth and Leopardi’

2 ]

%

- L Y

completely. %hey too can igrnore it and search.for happiness, which

Ve

Like these heroes, they also reveal strong imaginatiVe virtues and,

they believe can be found in @ﬁsuperibj‘realm of experience.

important of all, they also aspire to penetrate and recreate

N

4, obliterate the mundanity of their external realities

/
L 3

Y

— i

77

2
4

7

attegr infinite Knowledge, and deeply cdncerned about their individual
o _libefties, they‘éréateja worlad of.pérsdﬁal poetical images and
. - : . -. - B ) B o v “ ; . . . N o ) - :
recolllection®.’ Yet, as the¥ both come to,realize,“their-attemgts are
L omre— " . " : - SRR . \ . A L ] . l
A e o 5 - SN . T
- - .tog personal and peripheral. Wordsworth i led to & revival and
e I . N A v : o - '_ . _l’\‘ . ) AN : .
R A CaeL ’ ST . ‘ o - U
- - therpby a resXudy of his own earlier despondent stage:. Legpardi- moves
- IR EIPIE NUNE S A . '

. from his

S . . 4
frustrating to a state of_gomplete’hkspondency.u
. ; K - 4 R - , o

’

-

initial*realization that th&-very dct¥of recoliection i

W

Thirsting.

v
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poets merely pastoral scopes -- the celebration of nature'and of the

the indiViddal'qﬁalities of’Wordsworth and Laopardi By means of a .

‘

literary, criticism) evidenced. mainly in Thorslev'£ The Byronic Hero

in WOrdsworth, whom he excludes from his: analySLb L

.as. Thorslev.

is always bound to ordinary human feelings and s%ﬁﬁation& F— I emphasize;

3. The ffagedyiof Isolation - | . A

In this section, with the study of Book ITII of ThefEXCuréTon

v rem e . U T S
, 2 IC ccunter a modern srend in

and Kroebe.'s The Artifice of ReallLy, Which“tends to exclude Words-
g 5 - - . O
wo.th from the rpd]n of the despondenL poets, and to minimize the
| , ‘ o .
agonistic characteristics of Leopardi. Although in his study Thorslev

provides the reader with signif@%@nt definitions of thefalienaﬁed

[y : ) :
Romantic Héro—types, he becomes rather tendencidus'wheng in concentrat-
1ng on the Byronic prototvra ., he-fails to discern rebellious elements
. N -

'

‘In T19~ArtLL1ce of Reality, Kroeber attrLbutes to, these two
"N

¢ : ‘ ’

life of ordinary people --and, in so doing, he makes the .same mistake

2 Thus, to:confute what according to Thorslev\and Kroeber.

is the only pecuv’iar charac: eristic of WOrdsworth s and Leopara& s o
' [ . . Lo ‘
poetry -- a characreristic which, in the’ oplnlod of these two critics.

\ , o

i ' N
{

) . . “
.. ; . n, . . -
*

Compap’son whlch is LnLend :d flrsL £o plcturc their characters as. tyOL—
I : - ' \ i »

%ul QULQLCdl nLroes-awd Lhen to place these/two poet§‘inxtﬁe-European

s * . -, N . . s . .

milieu of Lhelr own times I hopc to prov1de a new uﬂderstandrno of
— W [ N
thfr pécs1m15t7c erentat ons. N\ . !

\.' L - om . -

- l@ho %lqv rhe Byronlc Hero , Pp- l&—Zéf i o S

9,"' . = . . '
“Kroeber, The Artifice oI‘ReallLy, p. 65. : : -
. ) T -

: . l, ) ' ‘
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. \
This cdmparison acquires a ‘very specific meaning wher
‘observe that; [n dealing witﬁ the theme of 'isolation, both We_ dsworth

and Leopardi introduce correspondent motifs, ranging from th:i of

unfulfilked llberty to that of mlstrust in religioR and human vlrtue

Spec1tlca11y in Book III\\i The Excursion, Wordsworth employs the
figure of Lhe Solltary‘hn order to debate the problem of freedom
jeopardized by thedespotiezturn of‘the Frenth Revolution. "Through
this same figu rer_the poe*ialso dreestions the validity of Christianicy

. L 4
and the importance of virtué i~ mar. In "Bruto Minore®, Leopardi

o also deals with the same motlfs Not only dees he depict the unsuyz

cessful struggle of Brutus against Caesar -- a struggle whvch lS %;EEL‘

in l‘D-

red to by the Solltary in his ‘speech to hls friends -- ,‘but,

dicating Lhat despotlsm trlumphs ovér freedom he %JQ‘IS on ‘the depres-\
sion of orutus mind in order to-stress hlS disbelief in religious

" \ . ) . p ) . ‘ . R :
truth as well as his want’of confidence}in-the Virtue of .mankind.
. :

A 11nk between these 11Lerary characters and theLr makerQ is
! \

lso establgshed ,In both the Solltary and Brutus the aposrocy of re-

s
!

llglOHS bellef and virtue is ~gn- ace whlch acqu1res true meanlnu~on1y
' T _ ‘ .
when it 1is qeen in connectlon w1th the vac111atlon and gejectlon of

L

. - l
all form@r hopes and 111u51ons nourlshed by both poets in, thelr past

>

llVeS. Contlnulng the theme of despondency already 1nUrodﬂ“§o ln The
- \ N -

EEEA&QQ (Bks Y and XL) in Book III of The Exc4151on Wordsprth reveal
‘- e N R N ST
» ‘ 7/

?15id¥ by\creatlng thv character of the So._tar’yJ whp'dve1ls ;

on such" pesoLmlst;c con81deratlons as the uselessnasq of’ any p051“1ve

act{Pn in a 11fe xhlcb has neWther meanlng nor purpose * In order ta
T : T , ,
emphasize his,Titanlc anlmus, Leopard1 first 1dent1f1es hwmself w1th

Brutus -- .identification which he himself cohfirms ih:a'letter to

S

A



! . . if
R De Sinner (May 24, 1832), and then in "Comparazionec delle Sentenze di

Bruto Minore ¢ di Teafasto vicini a moriref, he reinforces his cynical

‘o . a - ) . .
outlook on life by aamitting with brutus thdc viiiue 5 au iaconsistent

phantom: '"O virty miserabile, eri una parola nuda ¢ io ti seguiva come

tu fossi una cosa: ma tu sottostavi alla fortuna . . ."2 With no firm
) At

belief, Leopardi laments the vanity of human life in a soéciety in which
: : . 3 .

corruption and mere scientific progress act as hostile agents upon the
< . . <
individual liberty. = Moreover, doubtlng *haL imagination can rescue

- FIREN

n'eli

1

fe

, Lecpardi portrays himself as an inconsolable hero and

wishes to commit suicide.
13

e

When we consider Wordsworth, it must be recognized that the

M . . ]

“simism of the Soligary in The Excursion is not the: poem's final

4 ‘ - . v LT .
o Q%@%rd The“&haracters of the Poet, the Wanderer, and the Preacher

. \ . oo .
q"pw:ovuie the reader thh ample positive moral advice, - and the Solitary

has beenﬁunderstood by critics ag a portrait of the di§illusioned ﬁa—m

tiohaliSt,and advoéatus.diabolié Un?ike Leopardi in YBruto™, WOraswor*h
Sy -

i . fhas'a strong belxef qhe rleness of wnlch he is struogllng to ﬁa'btain.

uowever The,ExCuréion'can be read as. a dramétization of”the&?nCernaﬂ

- ‘

~

"debage; Bebate which ‘is not.fully resolved w1Lh1n' thé poem. Thus

o : By
although WOrdsggrth*is‘not as: closelv -éeﬁtlfled wipn\the Solltarv as
L LR X 'd’*

};  Leoﬁardi ig ”*th Bruto “in cpea:ing‘theﬁcharac&er, qﬁi Engllsh poe

a
.

L *banabe}saiﬁbro bt restudylng th recurren; tendcncy towards dcbpondency

~!‘ .Y“ . K S 3 . ~ , - 4

. ' . aa 1 . . LA e 2 ; ‘,'
In the poems Wthh ccacern us.nere, it is'vevident thaL the

‘tragedy of ‘isolapion of both the Solitary-ard Brutus rests fundamentally

)‘ "" ) Voo B N

"

Leopardi . "Comparazione~delle Sentenze di-Br.:o siinore®™, in
Tutte le Opere: I, p. 1037. ., A ' S y

s .
= . . . . , ¢
£y, e § N
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A

becones the defender of all berneficial social institutions: "I. sang

‘Q '

81
. |
{

.on their former declusions regarding human Ftability. Thinking about

[ 3

his past life, the Solitary'confesses that/ there was- a time when, urged

, . .

2
&

by love of truth and fascinated by poetry, he saw both harmony and order

i

3

» the worfd: "What dignity, what beauty, in this change / From mild to

vry, and from sad ®o gay, / Altermate and revolving."3

A

But after-
. . . - ) . 0 . o . : 2 : .‘:.'
seven years of happiness, his two children die. Soon afterwards his:

beltoved wife also dies. Reminiscing in a manner akin to Leopardi's

[

recollections of Silvia in his poem, the Solitary calls on dreams and

visions to constrain the ghost of his wifé to ‘appear to him; consumed

by grief, he asks the Heavens “If fixed or wanderiﬂg star could tidings

4 .
Y . .

;

vield / Of the departed spirit® (Ex, 692-93).
a . _ . .
The Solitary is aroused from his inconsqlable sorrow by the’

French Revolution. Perceiving the tradI'Ormation of the entire world

“inhis political event, not only is he converted momentarily tc the

< . . v

world, but, singing the praises of *liberty ,with renewed_energies, he

.
-

-
'

-~ -

.. . . K . -~ A4 . LT
. . o e - . 3 . .
descent, and bless mankind™ (Ex, 756 38) _ .
. . o : ; ’ ' . . .
: . Yet, apamt from the suf;erlng which death imparts to man,. the

\ ! ’ [4

LT

: . . : % ,
Solitary must also-experience the instability of human béliefs when .

o o ) v - i R A

! A R AR . L v . R - ..
& vthe impevialistie turn of-the Frﬁnch¢RevolubloQ'-he.tlnds—out
L VEE A _ EEEES . B

4 : A "‘..“'.,‘- - LN

)

’tiéﬁ~fibwf§y QS'o'gfrunzéhd suffocated by tyranny. Overwhelmed by

~

- Saturnian rulg / Returned, -- a‘pro eny of. golden ycars / Permitted to

. . I
LOﬂI‘SlOﬂ “he firs \nlludes to the thLorlca1 peTSOnage of Brutus ' \
FoeTe Ty -

3WOrdsworth The Excur51on in Wordsworth: Poetical Woris. Ll

11, 314-16. A1l fucure references to this poem w111 be anorporated
"in the body of the thesis as Ex, 314 16 o .

S
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and then, using the same expression employed by Leopardi in "Com-

. .
parazicne’.delle Septenze di7 Bruto Minare

,oidentifies him-

\

X

sclf with this disillusioned classic hero, and exclaims: ”LiUcrty, /

. 1 worshipped Lhee, and find cheé but a shade!" (Ex, 776-77). The

.
’

fact that both Wordsworth aﬁ&ﬂLeopa:di7use the same classic exawmple
X , f . . “ . J .

-7 . . ) . ,

»

o

CunddLfilled libertﬁjrésuiégng in despondengy.

a

S o o s U NS s
.. wciyysiratéd;, not.only does Brutus mistrust the beneficient infludnce

- constitutes the central-theme in the monologue of this Titanié hero.

dbes nol necessarssly provide an evidence of divect influence, but
. S 9 -
rather indicates that both are deeply concerned with the problem of
& ] ! Wy
2 L

v

: . i

%g3 CJIn' the ¢outl iﬁ”git@ardf'é poefn, suicidal feelings occur

“I1I of The Excursion, in "Bruto Minore"

constantly. As in

Brulus® despondency springs from the same Qelusidn of human stability.
Like the Solitary, Brutus-.looks to the sky a:d blames'supérnatur%l
: ' . R R :
1

. 4
- . Ed
forced I

the  inconstancy of earthly wglfare/ Leopardi clarifies

: SO :
this point carefully:

- ufter the ,brief alhivs{c‘)n_ to the battle of

LLPhilippi, in-which theipariy of Caesar has defeated the republicans
suidgd by *Brutus, the poct intreduces his alienated hero, facing - T

[ i ,“. ) ﬁ

2 hostile fate, and cursing both Heaven anc Hell. ' 
Feelings of disillusion are described. Brutus rejects his

' <3

formcyr belief inwpositive action since, to the despondent hero,,
5 A o . . ' , [ . ’ . . _\_ s ) . -
wha: the virtucus man.can create has no durability.s With his idedls

o B L. TR VIR DI Y - P . . “

.‘ - : X C . _ .
-ar -Heaven upon the business: of the world, but .he rejects\the gods . . SR

a

Lt e B
3 . o

inihig'opinion they are indifferent td the condifion' of "man.

because

- Such an indifference seen in both the gods and the univers.
T v - .

o

%
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pdr the pecsvquLxc belief Lhuu life

v

Believing that,"if the gods exist and if they have created the world,

'they Qave done so only to enjoy the'spectaclé of human misery on

earth, Brutus treats the religious subject with irony. Everythiﬁg

in the world is chaotic and justice is a mere phantom. Considering:
the divine intluence of Jove on the human lot, Brutus feels that

ALY - ‘-
Jove strikes all those people who are pipus and just in order to

prectect the criminal: U"E quando D<H1fﬂ'/ Per l'aere il nembo, e

S { .
quando / Il tuon rapido spingi, / Ne'giusti e pii la sacra fiamma

Dol . . ' . . S ’
stringi ?" Thus investing the religious problem with irony, Brutus
o [e) ’ )

recalls the. cynicism of the Solitary.

In his monologue, the Solitary aISO'QUestions whether there

is justice and order in 1life. Like Brutus, he doubts that there is
| - ¢ .

Aa]SUPerior Being looking after human events. 'Seeing only confusion

érouqd him, th;_Solitary'belieyes that on earth cowardice is re-

v

warded whereas punishment befalls the brave and the courageous: '"In

Britain, ruled a panic dread of change; / The weak®were praised, re-

. . _‘ L_X" ’ - N o,
warded, and advanced." ¢Ex, 827-28). Left with no contentment,
0 e , e . . ) - toe e . . ' e ‘
‘the Solitary turns.awvay from religious belief: . . . within the
cabi®n stood / That"volume . . . / . .. . I implored its guida: L Duv
the infallibleﬁsupport,/ Of faith was wanting." Ex, 861-6° . Mor~-
. P N .‘ N s .
ver,refusing to pray tQ@Cod He w% chdraws into himself anc - dulger
- ’ . g, T : ' ' T
is. rulec by mechanlca* and i

o
7

4Leopmd} ”Bruto Mino “ﬁ”,‘ih Tutte le Op%r | I, 11. 27-30.

'Al11 future referénces to this poem will be incorporated infthe body
cof the Lh651s as Br, 27- 30 T

S

83 .
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s i L . . .

‘At this stage of their speculations, both the Solitary and.

‘Torces. . DR

“Brutus are overwhelmed by melancholy féelings and,, believing them-~
selves to be alone in a hostile environmenﬁ,'phey‘prepare to face
their death. Mareover in order to affirm their'indiViduél'1iberties

against the obscure forces of natural necessity both heroes decide

e}

¥

to suffocate their inctincts of selprreservatioﬁ,with an act of &
: rebellion against nature. -With disdain and pride, they set out to
. deliver themselves o death in a fashion which reminds us of ‘Jacopo

N

‘Qrtis.
Tae analogy with Ortis emphasizes the rebellious characteri-

vstiss of both the Solitary and Brutus. In Foscolo's novel not only
.does Ortis alic;ﬂha'@ﬁ@self-from Heaven, but, prdéud of his act "of

- - o 3 ' ¥ g - >. .
rebellion, this hero goes a step further and celebrates his victoxy *
. ' o o
over an unhknown :upernatural force with a heroic act of self-

. N . . cor . . .
destru “ion. In both the Solitary and Brutus. the same celebration

’ i

_ o C . ‘ S
of heroic death occurs. Reflecting om the incomprehensibility and

&

mystery.of life, the Solitary prefers. an unnatural defith to a .
. . .}: [ . ) ‘ ' i ° -_-3 AN R -
meaningless life. ,Brutus also persugdes himbelf that the best re-

- o ) X . - ' Lo - - . )
_§ponse to a world fuled-by'maye_necessity;is'a herdedeath.

“A proces: of rationalizz-ion charaéterizes’ this nmoment of
aliendtion. ‘Bruzpus knows that on the earth destiny is-invincible and
R - o .- o

o

death. iy paramount; vyet the hefé also bélieves that’ a“person who
helds no hopes nor illusions in life cannot be hurt by death:

"Men duio é‘il'rgle / Che :iparb non ha? Dolor non sente / Chi

¢



-

a.

a puzzling aphdrism? ~Brutus doés-nint understand why hi% act Ff',
: & . L N .« N '/ I3

85
di speranza e nudo?¥ (Br, 35-37). Thus, rejectdisty any belief in

P ' h

“man's virtue, gléry,.or divinity,vBrutus'challenges theatyranny of

fate and sets out to make his death a victory: "Indomito scrollando

si pompeggia, / Quando nell'alto lato / L'amaro ferro intride /*E

maligno alle nere ombrejsorride" (Br, 42-45).

Rationalizing hig, desire for death, Brutus looks to the sky

. N :;T ‘ .

in defiance, to show evepypne that he is more courageous and worthier
R : )

than the gods in Heaven.- Asserting His superiority in this way, not

only does Brutus exemplify his arrogance in the fashion of.Jacopo,

‘

\ ‘ v '
Ortis, but, in the contxt of the Efiglish literature of the time, -
he also reminds us of Byron's PromlmhéAs, since like the latter,
' R . . . ‘P h ig',r,;;’\. . ’ L
Brutus also protests’against the g Ad vehemently questions their

<
)

wor thiness.

Like Byron's Prometheus, in’fabt; Brutus doubts that “Jove

cngtgiﬁmph-err his hostile fate -- the fate which will forge him to

withdraw from Heaven and to do battle with the same- firmness of mind

~ith which Brutus reacts against his own destiny. Brutuvs-ridicules

/

{ovef "Non fora / Tanto.valor nelmolli eterni petti” (EL, 47-48) .

\

In pondering the religious problem involved in the decision

to commit ssiicide, .the hero ends his frantic rationklization with-

. ’ . Y s

suicige should be called unnatural’, if nature is corrupted and the uni-
‘ . . .- N R ‘ M . ,‘ . .

verse without order.  If the beasts were to decide to kill Eheﬁselves.c

'no divine law could forbid, them to do so. But as to man, such a law



B8]

" accentuates the intellectual sUperiority of Brutus-aﬁd;'in prééeqting o

86

exists: "A voi, fra ﬁd%ggp J Stirpi il cield avvivo, &oli fra tutte, /

Figli di Prométeo,tla OLta'iﬁérebbe” (Br, 7@172)J Brutus' aphorism

is, of coirse, a paradox; yet by asking himself why man hesitates to
commit siicid®, Brutus singles out a problem of conscience which can
. ) ‘ . ¢ ~ .
be better understood in the light of, ‘another work by Leopardi.
In-the '"Diaiogo di Plotino" J.eopardi deals with rhe ori gin
of all the religious beliefs in @fganized.societies. He observes
that both man's religious creed and his feeling of guilt caused by
‘ ) \ - : "_ . R
thoughts of acts of violence practised against himself have'been . s

cunn{nglyAinculcated in man by Plato. Hoping to restrain man from ‘
la Y - A‘

commlttlng injustlce and violence agalnst hlmself Plato had decided

i

to have him;doubt the-state”of his after-1life, and, with this in
mind-,” had included religious precepts in his writings. In criticiz~

ingvPlato,'ﬁeopardigemphasizés the artificiality of-this‘phildaophen's e .

Belief, and rejects it because he feels that Plato has made'man in—-

, Seal : k

Lerlor even to the beasts by denylng hlm his freedom. of will and bg@
8 : < r :

forcing him to endure a life which is usua;ly unWorthy;

. Y
PV 2

Hence in the poem, by beroizing Br@tus’\death; Léopardi is
EUREREE o - AR . : : f»'f’y.‘\w
caretul to pndlcate the courage of a man who, hav1ng dlscover?f
.~ ‘ =

. . - fy T
the gods ‘are mere phantoms of hls mlnd negates thelr ex1ste1ce tp o
o .’ , . . o - \'\ L RN av,‘ , r;?

become the‘bnly master ofhhis destiny. N L

. ;1’ , N . g . L . ]

Py ooy,
) The same negatlon ‘occurs when the poet deals w1th the roye

R
.

WhLCh nature plays for man. Refu51ng to. 1dea112e nature, Leopardl

> . . . . . 1

I

.
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G
o

T
G

him as‘being dubious of the comfort which he might obtain from the e

spectacle of the natural world, the poet proceeds to describe his

. 4 B -
hero's isolation in the universe, thus. further stressing his tragedy.
‘ ! g tragedy

a

At this stage of his despondency, Brutus sees nature not as
a sympathetic but as an indifferent 1éndscape. Juxtaposing the re-
-moteness and impersonality of nature to the desperate state of mind

into which he has fallen after the tregedy of Philippi, Brutus takes

[

a look around him and observes that whereas the sea is full of ‘blood,

the candid moon is placidly arising to illuminate the battlefield
‘of Philippi (”Sorgi / E l‘ihquieta dotte e la funesta / All'ausc-

valor campegna esplori . . . Tu plac1da SEI [Br, 77-79, 831)

Developing the motif of the 'indifference oﬁ ..:ture, Leopardi '
also presentsABretus as feflecting that the animals on the earth and
the rest of ehe universe are'eomplete1y~unaware of tﬁe tregedy be-~
fallen him. The glory ef'Repgincdn Rome is over; yet, in spite of
“this cagestfophe, both plants and bi}ds continue to ‘exe€rcise tﬁeie
activities as if nething has heppéned«on the ‘earth. Fgrthemmdre,
passingﬁon te look at the rest of the unive:se, Brutus finds out -
that ﬁan'e suffefieg'makes no impression on the,world7arouna:him7:

On the one'hand @man is desperate becausekhe has no hOpes " no,

.

111u510ns,>ﬂ1d no 11berty of Wthh&Se mlght avall hlmcelf on the -
other hand the .moon- and the rest of the tlrmament above are detached
and shine undisturbeqir "Ohvcasif Oh gener vanofm'AbQEetta pante /

L 4 v R _ .
'Siam delle cose; e ‘hon le tinte glebe, / Non gli ululati spechi / Turbo

. - 5



v

apprentice' of nature, thQVSolitary explains that there wai;i:jimé'
w

>,,when he had aé¢hieved onenesyg with his natural world. But no af-
. iys N .

88

(aav ;m.umHMﬁj;w¥

ndstra sciagura, / Ne scglora lé stelle umana cura." (Br, 101-105)..

The motif of the indifference¢&§‘nature is also central to

£
4

Book TII of The Excursion. Examplesﬁare providéd throughout ;his
book. TFor instancé, at its opening the-Sblitary redains.completely
removed when, in.the company of the pééE”éﬁh the Wanderer,>he is
pictured entering by chance"é:;éééggiwéich stirs feelings of mgr?iment

in his friends. Unable to cop§~with their enthusiasm and also re-

fusing to share the joy of a fair-faced cottage-boy who is a '"young

flicted by family and social disasters, he has rejected the comfort <

. o : R ] . , . - .
of any moral beliefi-aull, looking at’ nature, he has discovéred that it

has ceased to appeal hoth t6 his heart and to his mind. Further-

more, entertaining the example of the cottage-boy, the forlorn

man doubts that this child will be the pupil of nature for the rest of
his life: '"'Far happfest' / 'If, such as .ow he i%§, he might

‘remain!”\'ﬂgﬁ, 207-208). with,Suap a bitter statement Wordsworth
\‘:“ - - . . . ; : -

~

. . ! . oY
not onlv insists om the despondent attitude of the Sotlitary, but

deeply contrasts the pessimistic tone of this chbracter with the e
/ ! : & a ;

it

o
- . -

optimistic one of such a composition as "Intimations of Immortality’,
‘ _ : . :
/ : ! i A,
In this ode, behold?ng the child as father of.m2n, Words-

worth finds strong moral su&port in the divinity of-childhopd.’

However; in quk IIT of TheWExcurSion, é&e pdét makes use of "the

]
1 \

R B . . . \ _ :
figure of the cthild only to/create dramatic .tension between the : -
g y to . : 3

N . / . \ .

:

. . A\ B FI—
—— B . . A \ . .
-happiness of the cottage-boy~-and the aggravated state of mind of the
) s L ) . , e .

§
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Solitary. When the poet has described this tenéion,hhe dismisses

»

the fair-faced boy in order to concentrate his analysis on the figure
v

Y - T I R ) oL Ay e . P o . r~ R 4
UL whic orsaidaleu n€iu. - ad a LCOU}.L, Lie proecute oLl deapunueu(_y ve-
: ’

comes increasingly dominant in Book ITII of The Excursion and

constitutes an interesting aspect of the rebellious qualities in

WordsWorth especially when we" tontrast it with "Ode: Intimations

i

td exemplify the predominant moral stance af this poet.

I

§
3

wqrth supports the Solitary's alienation from

ment with further examples of conflict. Not o yiis natu:

L
.

to the condition of sorrow of the Solitary, but the 1 tter,

—_— - R R

ledging its passiveness, responds to it in the same fAshion.

; To develop the problem of the indifference of pature

of lmmortallty” the positlve moral values of whlch are usually taken

~ds-

is natural _-v

o .
pagd’ o

acknow-

E

Negating the influence. o the natural' Scenery upoen hjm, the Solltary

v

pornts cut that he too 1s unW1lllng to let his lmaglnatlon be af—

[

‘Selitary}s statement, we should brleflv congider The Prelude

Inl

Book XIL WOrcsworth shows that nature stlmulates his mind to soar -

o ¥

,itns“far as it can go'beyond time and space. nowever: in Book IYI of

The Eh,ur51on the oet qualwrles his former optimism and deals +ith
p p :

the saﬁé subﬁect-from a- hopeless pdlnt of view. Although the mingd -

uleulated by nature can create an art1r1c1al reality which may-:

momentarlly transcend the boundary.of ordinary life, at the end of

its process of,activity, iy may leave  one disturbed, fearing that

A
\
’ A

\
!

“allis ephemera%x that the past is irretrieyable anq the‘future is

'fected Dy nature Here ‘to understand be ter the lmpllcatlons of the:



unattainable: , o
¢ s
. . . far as the can go
Tarough time or space -- if neither 1n the one
Nor in the other region . . . - . .

Words of assurance can be heard; .. ..o L
. a better scenery N ' T
From doubt and sorrow, than the senseless grave? [Ex, 215-16,
' R , T 223- 24]

4 -
'
7

In commenLlng on the Solltary s denlal of apy form of 1ntcr-
action between‘n%éyre and imagination, it is perhaps not redundant

Eo make another analogy between Foscolo Wordsworth, and Leopardi.

3&0 motif of ﬁature's indifference and of the»artif“*iality of'

kS

90

imaginstive activity'cecurs in all’ three poets, although in Wordsworth s

.case in a less definitive wayﬂ' On the cne hand, Wordr lorth £1nds the

cause of the Solltary s mistrust of the power: Qi hls mlﬂd in the reali-

zation that "Mu;ability is Nature's bane (ExJ 458) ‘Oi the other

hand, Foseolo and Leopardl arrive at the Same desponden conclusions

|

by observing that naturewi§‘apathetic anémtha Qe pﬂoﬁucts-df their

minds are phantoms. which mean nothing to them®

. . . - ! /
Aé 1 result, like qués'And Brutus, the Solitary too turns djf
againsi ﬁétqre aﬁd refuees to xege'iﬁﬂas-his moral guide:.vin'finding
ﬁorélvinteresﬁs coﬁtemptible, the Solltary rcgccts both Lhe cre tiwé- )
hL of his lﬂa&Lﬂdthﬂ ‘and tnL VnT ed functlons of c1vll action ¢
(Ex 822 24) .Mereoveﬁ,'di;eovering ﬁhat natutev leaveeﬂmah myr;‘%;\\_
fulfilled, he Cerses it~aﬁa.cailé.it ﬁfoséerihg netureff—-'anweéﬁg

. [ - - - : . e

. : o G . S !
pression which closely. echdes Leopardi's bitter statemént of

"natura
. . . " B ! ,//

‘matrigna". And}thefe is more. ‘In his Vexed state of_mind ,although

the Solltary red7tzcs that the sun is bt\ght and’ the b*eeze is 30£t

-

v
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M

- is to obserdé‘and not to act, remains gloomy

|

his body to a grave and' needing no tears from the’%iving, Wishes

elements:

¢ ' . ’ - J/ -

¥ .

© :t . *

\ v . e

/ .

of -nature towards him and o° h'm towardstnature: !"WHAat are these /

.

convxnces hlmself that "all wblch bears the name of action

ends‘;n servitude" (gz,,893-95)fand, in'believing that his business

‘a@dbnloof R \\

f

,,'.'

]

”?
In such an lSOlathn, both the Solltafﬁ

and’ Brutus

.1,

he»denies their appeal; he wishes to emphasize the mutual indifferencé ’

<,To‘ne, or I to them?" (Ex 855- 86) Thus allenated the Solitary

.

spondencv presents a traglc alternatlve kione in the. mlddle of ah\:

/ >

1nd1fferent universe -and w1th no comfort ,of elther religion or

s

' A
1mag1nat10n, the Solitary and Brutus ,feel 'that- they cannot regaln Y

N

their confld e 1n themselves, and, 1in negating thgir"virtueS} look

o

< . ' Iy ;
1anguidly upon_the world and upon their Ilives. In an attempt at <

g .

comparing his confused vision 2£“llfe to ths 1nverted 1mage of the

life w1tH?the brook endlng im the ocean and states: that F‘ too will
soon reach.his end; “The'unfathomable‘gulf,-where all is stiLl."
_ S e

(Ex,- 991) . . After eoming'to the conolusion that, 1émentab1y;'geniuses
e ‘ o o ‘ : . 3

;
<

are'never recogniZed'during their'fives, Brutus refuses to deliver

- to fall dead in the open prey to the destructlve fury of@ghe

v

A me «d'in.orno ; . ‘
Le penne il bruno augello av1do rot1, _ S
Prema la f.:a, e il nembo a0 S

- Tratti 1° ignota spoglia; :

“E.1'aura il nome e la memoria accoglia. [Br, 16720].

As it stands}_this analysis_of the despondent attitudes in

v !

trees. reflected in the water of a brook, the Solltary assoc1ates hlS



\

difficulty'in’comprehending_the-complexity of life. Yet, since

. - ¢ - 'h § . : - - - ) i] A : .
both the Solitary aqﬁ Brutuststngpses the 51m11ar1t1es rather than

.,..r,v o

»

the\alfferences betwéen the poems of Wordsworth and Leopardi, mainly
L

. .
-

to show the common'théme of despoﬁaency,'which central to the -

Titanism of the epoch, is a;so deeply focuseq in the poetry of

confute Kroeber and Thorslev and to_acknowledgé the-heroic animus

in thesé two poetsy I call attention to what Russo has stdted on
‘41 'v‘ ‘»\ -~

the subject: . e :

Qui addiriftura dovremmo parlare di titénismo‘e di spirito
prometeic In virginee e gracili forme, il Leopardi fu
" uno dei ballissimi titani’ del primo '800 europeo.

What Russo attrlbutes to Leopardl can be attrlbuted to at -

least a poet%caL\moment 1n Wordswotth. Partially ideptified with
5 . ] Y

 Wordsworth and Leopardi. Thus Within the bontext of my attempt to

hlS character in Book III of The Excursion' Wordsworth presents him-

self as affected by the lnstablllty of h&man happlness in the‘world

Deeply affllcted by the tenor of dlSCOHtanlty in hlS 11fe he pro-
A - :
jects an aspect of hlmSelf:lntQ the attithde of a Satanic figure.

_ ¢ : o

| At this point in their speculations, botls poets employ- the
A : ' . . oL ‘ LY :

Satan and Pfometheus'prototypés mainly to complain about thoir'in-
. b ‘ . . .

significant position on the immensity of the universe and their

¢

poetry can exert a therapéutic'function for them, after their identifi-

catlons ‘with the Solltary and Brutus they overcome their fears of

~

absolute despogdency ‘_ f_v' ’ . ,

A i

They channel their energies towards thé’accompliﬁhmént

- . S

SLuigi'Russo,/I Classili Italiani: III, p. 684. ¥

“

L

\

92
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ofvpositiVe action, and derive moral example .from enduring objects

> . .
in nature and from common man, in order to

. accepgt their lots and to '
- 1 . - .

P Y . ‘ .
start a new life, looking at it with reneweu

imism in the case .

of Wordsworth, and with greater serenity i

-

n the case of .Leopardi.

=Y v



CHAPTER III

”@ﬂ’ #
FROM ALIENATION TO RECONCITIATIﬂﬁgvl‘

B

' : ‘In'passing'from a position of self-love and deSpondency,to a.

¢
position of sélf-negation and of positive interaetion~with people,
£di reconcile themselves with life in a conscious

vand,propheric way .. -It.should immediateiy be acknowledged that Words-

oworth's ttansition froms% phase of. alienation to one of reconciliation

.does not occur suddenTy nor according to a uniform'and continuous:;

i

pattern. The poet's ‘development first begen'ih the“period from 1802

to 18Q5. But the'liﬁited state of despondeneijhiehiWordsworrh“was
coUnréri:g persisred and was revived in the figure Qf tﬁe’Solrtary
in 1814. After 1814,'belieVing éaatlfrom eérthima;,cap“asprre t%»
heeven, from‘hgm4qwre”divine, Werdswerrh assuﬁes the role of a érephet

s

aﬁd’envisio:j/}dl men uniting to realize an earthly Paradise in whieh

man can behfve in a simple manner and mourish wise _d’esires.1

1Ev1dence of the poet's prophetic mission as a Chrlstian S
dlrectly provided in the "Preface to the Edition of 1814"™ of Theﬁfj
Excursion. However, Wordsworth also draws on the. important relation-
ship  between rellglon and poetry in the compositions of hi later
years. In his essay, "Wordsworth's Final Phase: Gllmp33§5§i
(Studies in English Literature, I[}961], pp. 63-80) Lainoff
stresses two of Wordsworth's works -~ NThe Essay Supplementary to’
‘the Preface of 1815", and "On the Power of Sound"(1835) --mainly to

}ampdlcate that Wordsworth both as a poet and as a religious :man,

dccepts the .creed df Christianity along with the imperfections of

human life, and resolves ‘that paSSLOnS must be gulded by Judgement

‘and faith.

7 :
94

L S . : . -

T

o

Eternity"



“ .

L . “ e . Nl e . Lo
4 N ‘ 3 N Lt . T . . N Y e
f

.'achleve happlness he is morally dead Leopard1 like- Wordsworth

-

C

: v1ct10n that ‘love is the only redeemlng force in 11fe

4
.
4

95 |

- However, indications*of”this spiritual fehirth'are readily"g

- Yo

* dxscernlble in fhe lyrics composed between 1801 and 1807 and in

/a

l(\ - L . .

Thp "Prelude when, after his mome

!‘ . R - / - -

S ». . . . . - - : - ‘. N S
dr aws 1nto hlmself .resolves'to face life W1th renewed energles--;

\; <, J X o . . .

ang “humanizes nature, from whlch he derlves 1mportant moral standards

.

‘,l

for t&e spiritual support. of man. (E_e, XIII - 105- 106 265 312) -
@ @) ;.0 » .

a new harmonious exxstence. Mov1ng from the’ premlse that the. goal

Ry

Im the flnal stage of his development Leopardi also adyocates

. 3

of man s llfe is happiness ‘and . conSLderlng that when man fails t?r

»"«i

sees his role;as telating to man_fot the'spe?i{ic purpose‘of edifying

W

- . /'_’
man te- overcome fits of despondency and to face life w1th flrmness

a
7

and resolutlon of mlnd only if he acknowledges that the best way

% -

of employlng hlmself durlng hlS llfetlme is to llve for the beneflt EY

of - other i.aman belngs At thls p01nt Leopardl empha51zes his con-

°

—-F N
' ” 4’

. L' animo dell'uomo oﬁe mancdto%il 16 scopo della- fe11c1ta

"2 moralmente morto, risorge a na nuova languida vita, ma T
_tuttavia risorge e vive in altrul, ‘cioe nello scopo della ’
‘altrui fe11c1ta dlvenuto 1o scopo suo . . a4 L' uomo -

il quale senza- OdlafSl, solamente cons;dera se stesso e’ la-

vita sua come inutile, prova una compiacenza & soddisfa-"

zione, una (ma leggerLQSLma) consolazione, nel trovar dove
adoperar se stesso . . . ‘) :

deep frustratlon he w1th- - F

N - . . - - o

u . . . | . .
‘him with moral ﬁnStructionf Accoraing to Leopardi, it is ppssibleffor

Vedendosi gsclus1 dalla vita) cercano di vivere.in.certo\moévﬂ‘ e

in altrui. : e e : .

-

2Leopard1 Zlbaldone, iY ‘Tutte 1e Opere. III pp. 457- 58
This idea of a .universal broth¢rhood first occurs.in Leopard1
about fifteen years before hé wrote "La Ginestra™. Like Wordsworth

(and to an even greater degree), Leopardi has moments of hesitation R

and vacillation. For: instance, in a letter to De Sinner in reference
to*Bruto Minore" datéd May 24 1832, he thuﬁ emphaSLZes his suiéidal

- . .
S . ‘_ . 4 L.
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,Thus,kbeiieGing in‘the positive~power'of love] Leopardi addresses

‘ himself to man. in the .hope of defeatlng the human tendency towards

evil. : ‘ o . . . ‘ ,
N . B v - ~ N - . g . »

Lebpardi'shappgglata“mankind to uhite in the 'struggle .against

’

Natute and Fate and WordswortHs efforts to exhort man to spend his _;,'- e
‘ Lo S
life w1th1n the boundarles of human solidarlty, colour the‘productions

)
N

of these two poets with the her01c characteristlcs typical of She}iey'

S
- . o
Pbometheus Unbound Unlike Alfierl 53 Foscolo s, and Byron s rebelllous

e

- \ n
d ,__‘ i

heroes who, complalning about thelr sorrowful condltlons stand proud-\
3

ly in defiance of Heaven Wordsworth and Leopard1l in the late phases
ofAtheir developments ‘advocate a pOSLtave-alternative in .the name ";i‘hl s
of a universal brotherhood. Like Shelley's Promethean hero, they seek -
wisdomvand'solidarity and, ln con31dering themselves the spokesmen of

the d1v1ne will of. man himself they enthrone good ‘in.the place of

'ev11 and thereby set out tB create man's 11fe anew by follow1ng those

. Ve - ' o Y
% ! . Ry
models of humllity and wisdom: whlch they can find in the- world in - o N
hich they 11ve. ; >
Bearlng in* mindAthU constructive Promethear. - :ts of these ., "

: two. poetd{ let us conﬁhder "Resolutlon and Imdependence" (1802) which 7

- is perhaps the best example of Wordsworth's new stability of mind

ST

ey

and Wthh is closely correspondent to Eeopardi s "La G1nestra" (1836)

My intention is to bring into full focus the similaritiesias we11 as

—_— - . . . - o
. 0y

tendenc1e5' "Mes~sent1ments envers la destlnee ont été et sont tougours
“ceux que “j'ai exprimes dans 'Bruto Minore'."™ (Tutte le Opere: V, p-
.1033). However after 1832, -in "La Glnestra" his vision of life
‘becomes more serene, with' the poet more elevated -in positive interac-
tion with the world admonlshing and 1nstruct1ng mankind .




;.

the differences between Wordsworth and- Leopardl durtng thlS phase 1n L

their developmelt. F, r this reason, I shall dea} Wlé% the two poehs 2
‘n : ’ 1,, ) "L‘
separatery,omalnly to show that ats the start of ;helr lnvestlgatlons '
y - Y 3 . B
for a.meanlngful solutlon to the problem of 11 Ee :Wordsworth'and Led‘53f;“

«

C A : = G ’ s : lm_
“_‘gpardl have dlfferent perspectlve;\\ Wordsw0rth's rev1val of- bellef in-

a7

the natural goodness of man le~ds hlm to {)vest fﬁ%tlc people and ".,‘55

/’_.

nature with a moral message.- Leopardl not only rggognlzes the,pre a IR

T . . . l. S . }

i sence of evil forces in. man, but “in rea1121ng that¢ﬁature ‘is hostlle S 5
Q‘i N . - o T AR
A : . o N : . N ) LT s

v and indifferent to .his condltlon e stands against 1gnorant”man and ST ST
: . : > , ‘,_ ! 1,_ ) v e L

indifferent nature. However Leopardi’ s cynic1sm is. qotmparampuﬁt.,

In bellev1ng that man can be happler if he: follows examo?es of WLSdom

sy

‘and fortitude Leopardl at the end of his quest{for/happiness} shares

Wordsworth's opti~stic feelings about positive humah: nteraction}“\
S N

il . '1.

-‘such an enthu31ast1c frame of mind,” bdth Wordsworth a d Leopard1 exter—g

,,a

nallze their inner, p081t1ve bellefs by avalllng themselve of some‘g ‘. -

objectified examples of endurancey/ In "Resolution and Indegéndence ' R JE
. | ) ) . ‘. :a . .\’l N . B
EAEN Wordsworth sees‘these;examples in_nature_and ordinary'people; in "La'

Glnestra Leopardl personlfles a flower, the broom, and concludes that

o v . a DR '. q @ L . .-“ .
if.man can be as firm as this flower, he can start to ‘look at ouher

\.x/

‘ vpeople differently and experlence a truly meanlngful life in.love.

1. "Rébolutloﬂ’and Independence"

'%The reasons which bring Wordsworth to compose “Reeolution andl

»

Independence sprlng from very deep psychologlcaloghd moral changes }
» rather than merely from external c1rcumstances. It';s true that, when

the poet wrltes thlS poem he wishes to- provide evidence of the authen—

s

‘t1c1ty of the flgure of the old Leech Gatherer'



t

——— ' R ' B l' : é8

This old man I met . . .; and the account of him is takepn from
his own mouth. I was in the state of feeling described in the
beginning of the poem, while crossing over Barton from Mré
7C1arkson(u at the foot of Ullswater, towards Askam . . ,

Yet, in presenting his character, WQresworth depicts him according to

his own state of mind, and, in so doing, transforms an otherwise minor

L

“event into a splendid example of‘theyépiritual feql;zation which in-

evitébly leads him into the realm of Christian religion. In a letter.

accbmﬁanying'a copy <f "Resolution and Independence“, Wordsworth writes:

I will explain to you in prose my feellngs in writing that
poem . . .- I-describe myself as having been exalted to %be
highest pltch of delight by the>joyousness .and beauty of
nature; and then as depressed even in the midst of those
beautiful obJects to the lowest dejection and despair. . A -
young poet in the midst of the happiness of nature is de-
lscrlbed as overwhelmed by the thdlghts of the mlserable re-
" verses which haveé befallen the bappiest of men, viz. poecs
I think of this till I am so deeply impressed with it, that
I consider the manner in which I was rescued from my deJeC'
tion and despair almost as-an 1nterp031tlon of Prov1dence

This feeling of spirituality or "sdpernaturalness" is'seen'by Werds‘
worth as the strong internal force whlch motlvates "Resolutlon and
Independence |

Thé poen opens with deseriptive lines:‘

There was a roaring in the wind all night;' » E
The rain came heavily and fell in floods} /’f : J/}

“&‘

A 3WL1liam Wo&dsworth -"Note to'Resolutlon énd Independence
in. WOrdSworth Poetical Works p. 701,

AT
Pl
%

,.,/ ibid.-:.‘ o N

“



; .
But now the sun i% rising calm and bright; ° 7%‘ s e
The birds are singing in the distant woods; Yoo
Over "his own sweet. voice the stock dove broods; : ' //p?
.The jay makes answer as the magpie chatters; ' I

And all the - ‘air is fllled w1th pleasant: nhlsé of waters.5
&
W rasvorth recounts the 1nherently vital qualities-of:napure. The

singing birds, the jay which "makes answer" to the magpie, the air
filled with the 'pleasant noise of waters™ and, in the second stanzd,
RS , [ : N : .
the hare "running races with her mi:th“, all indicate that nature is

not lifeless, but has its own language and its own app al. Yet;

although the poet: is aware of the voice of nature he remains with- -
drawn, refusing to_ participate in the life oﬁ the environment around
~him:
I was a traveller then upon the moor; - = . o
»S ‘I-saw the hare that raced with joy; - ‘ oo
. I heard the woods and distant waters roar;

Or heard them not . . .[Res, 5-18].

pposing to the appeal of nature the beauty which he_finds ’J

in the frecollection of his Childhood, when he could-instinctively E

folloy the voice of nature, Worstorth attempts. to delude himself.
o . ‘ o A o . -

Ho ef,'the'pqet's recollections of his childhood have now ceased
to gratify him. - ' 4 ' AT
. o A 0 /A/ E ’)d.".
‘ ‘In this context, we mig -t compare Wordsworth to Carducc:
. \
‘ oy : 3

®

5WOrdsworth "Resolutlon and Independence™, in Wordsworth:

Poetlcal Works. ,-11. 1-7. All future references to this poem will be f‘

-1ncorporaCed in the body of the the51s as Res, l 7. - - \

1
“l

-



In the face of unalterablevnature; Carducci's remembrances of yodth

~

in ”Davant1 San Gu1do” and "Traversando la Maremma Tbscana” exc1te

- -t
NEOA

,in'him‘e sentiment of sorrow for hlS change} st&te\of mlnd Both
, , ,

*

Wordsworth and'Carducci see nature with a questioningiattitude, since.

- .y

they'find.in themselves signs of"decay and, in nature,‘gvidence of .

V-

an eternal immutability Such an attltude, present 1n.the ”Eleglac ~\
i

»Stanzas" and in Ehe paem "0de to Duty” informs the pensive
:orlentatlon of Wordsworth in "Resolu{1on and Independence'".

;. When\he attempts to tecollect his childhood,,thenﬁéet is:‘
.aware that he can .t,fatl into absolute ohIivion, for'such an at-
titudemwouid impiy_éareiessness and@apathy towards'thennatutal wor 1d

‘athd towards the people who live in communion w1th nature Pondering

his attitude towardS'the world, WordsworthJconsidersvthat an apathetic.

person caniekpect'neitherclove'nor care f;om»anyone, if he himself

’

shows inadequate .concern: "g»t~ﬁow can he'expect that others should /

B

» Build'EOr him, sow for him and at his call £ Love him, who for him-

.

self w111 take no heed at a\}’" kRes, 39 42) - v

fSuch‘an incapability o' relatlng to other human belngs is
. 4

seen by.the pﬁet as an act of prlde whlch mlght ultlmately Iead to

. \R/‘ L

a traglc dea-.‘ WOrdsworth prov1des the examples of Thomas.Chatter—
ton, who p01soned\h1mse1f at the age of Seventeen and Robert Burns,

who also d1ed—young¢and despondent (Res 43 49), malnly to ponder

.tragic death and to reJect it as an act of folly ' L -

-

> Thus, whereas, in the flrst seven stanzas “of the poem Words-

A

"worth conaiders two sPecific moments of his development--apathy to-

.

100



..Haven and London Yale University Press, 1964), P 262 S

. it *’*ﬁ’ ER S | .
wards the natural surrounding and=despondenCyJ1in the eighth stanza

he focuses hlS attention on the flgure of thk old Leech Gatherer to

provrde an example of mﬁral endurance which might redeem the poet 8

life, ’ , : BT »
~To emph351ze his splrltual and Promethean concerns Wordsworth

\
Fl

emploYs the character of the Leech Gatherer for the speciflc purpose

- of externaflzlng hlS deflre fbr moral stren%th What Hartman says in ‘ o

regard te the poem ”chhaﬁﬁ”

(““Wordsworth estabﬁ;shea_ag, . a -

strange ldentlty between‘ {Lself and hlS main charqctex"'@ cancalsoﬁé

be applled to-the character of the old Leech Gatherer in "Resolution

and Independence” . In “Mrchael" Wordsworth s portralt of the. old

"‘man. is not 31mp1y one of suffering or muted despair,'”but of natural

~

resiliance and the habit of fortltude" 7 In "Resolutlon and Inde- . -

. . N

pendence", the character of fhe . Leech Gatberer eXpre,';' the poet s

“

'1nc11nat10n towards reacting to the host e forces of 11fe not'with

despair but with resrgned,fortitude; ‘ o e oL ._/\
For.Wordsworth, the-old Leech,Qatherer is muchfmore.than a

character study: ‘rather; the poet:employs this figurg.mainl§ﬂto

personify and humanize nature. In the ninth stanza, by comparing

him to external natural objects Wordsworth spfesses the rnteractlon Lo °
‘and rec1proc1ty between nature and the Leech Gatherer ,Thus,-the‘ . w .
’ i (
3.

e

6ueoffrey H. Hartman, Wordsworth s Poetry, 1787~ 1814 (New ,

71bid;; p. 265, - Lo ', o ,?43‘ ’#';.K
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€ g '~ 4 ' ) ° / . ) - . . H
Leech Gatherer is as agele§§ as nature, "not® all alive nor dead /
P \
AN S
~ Nor all: asleep"“ﬁRes, 64 -65); he 5 11ke "a sea beast crawled forth 5
&~ ~ _
thatabn a shelf / Of rock or. sand regoseth there tq,sun-itself""

<

- .

‘l(_gf, 62~ 63) he stands ”motlonless ‘as a cloud”f .That heareth not
/ ' )
: the 1oud w1nds when they call -/ And'moveth a111together; if it move o

-

at allﬁ.(Res, 75477).

2

In Wordsworth's own ana1y31s of the passage, he states: " g

a

the stone is: endoweg with somethlng of the power of
life ..*. . the sea beastlstrlpped of some of “its vital
qualltles to.assimilate it to- the‘stone .- . . The aged man -
B divested of . . . life.and motion so as to bring him o o
e . to the poirt whezg 'he two obJects unite: and coalesce in "'¢{\ °
. just comparison. , '

@)

vLThus,.the'poet sees ;n the Leech Gatherer not a poor old man, bt f(

1

an’ exten51on of nature--a humanized nature to ‘whom the po t can re-.
. / : ' : } . i jf'_f-‘ ;
' late and w1th whom he can establlsh a human rapport

RSN \\“sﬁ

Addre551ng hlmself to the old man, WOrdSWorth is ﬁwagllllng

I

to inqu1re about'hls human COUdlthn.v He - 1s sympathetld towards thlb

character:©® he" w1shes tOcknOW the“old man s occupatlon, and he ex-
' U
’ pf%sses hlS 1nterest in der1v1ng moral. 1nstruct10n from him. h"At
this P01nt in the poem, ﬁordanorth'subjeat}yizes the yhole'deScri?;;’
tion; mainiy to ahow his peraonal progreSSion from a-poaition oﬂ’in-

¢

. dlfference and apathy to one of interest in life and in other human

”belngs (Res 106—12).
Wishlng'to,derine'benefit §r0m'the Leech Gatherer who lives E 7’“;/
XY -‘ - - ‘. : - e . N '

8W1111am WOrdsworth ”Péeface to the Edltion of 1815", in g I
Wordsworth . Poetlcal Works, p. 754. , [ IR R




Lo

/ To glve if)
<r’§human strength bysapt admonlshment" (Res, 411 12) PRl f . o

@

»

' this charactef’ may,appear vague, as in a. _dream, yet th poet can

o

« . a ’. E‘ i . . ')‘
flcult ‘tof compreh nd ‘the poet can dlstlnctly hear the voice of nature,

BT

c:-

a9'personif1ed ‘1o the character of the Leech Ga%herer ihe body of

- v A
./ 7 o =] ’ ° "
A ] - 1103
~ ’ : R S . :
1n accord w1gh the laws of God and natyre, WOrdsworth undesgoes a . . .
. v N b
prdgre381ve development. Although he flnds the plcture of nature
_ humanized in the flgure of the-Leech Gatherer still vague and dlf- V;

c e L . g‘. y
# @V A

now acknowle .8 his presence fullyﬁ He dlscovers tgét thls old

B
B :
ut . M . . N

-
man has been sent to him “from some far reglon

AS
\

Thus, con31der1ng his former thoughts »f despondency, the : f

N

He findé%hls exampte o

h“ 2

poet is perplexed and longs for enlfghtenment

' 3

in the Leech Gatherer .who admonlshes him that the gnly way of ‘being

- A fo

[
comforted in life is to accept one's. human lot andlto endure with flrm

re51gnatlon.~ Moved by the LeechrGatherer s firmnefs'of mlnd,othe Y

poet exhiblts an attltude remlnlscent of Leopardx,,who in ”La Clnestra”

N . . <\
Sees man not merely submitting to the 1nexorable laws of nature, but

comforted by hope and falth in mankind. Appeallng to. God\ WOrdsworth

exclalms: "God .. ?_. be my help and stay secure, / I 11° thgnk of the

i Fl

Leez? Gather on the lonely moor'f (Res, 140~

L In ”Ode to Dut‘” C1804) Wordsworth f‘rmulates a phllOSOphy

b

"$1 whlch 1ncorporates the tea}hings of &he Leech Gatherer. ’The moral

»

Ty
,

o

idea of thlS poem represents Wordsworth‘//rever31on from hms youthful
rellance on natural 1mpulse to d more orthodox, ethlcal tradltlon.
t/’,

Lo

The poem makes no reference to that "Nature” whlch or Wordsworth

earller constltuted both law’ and lmpulse,-and whlch had been called
: i ; . o : o\ s

U - : : . LR N

7
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o

"the gnide, thejguafd;en of my heart, and soul 7/ Of all my moral

-

being" (fél 110-11). - As Abramsy gtates:

The Duty, "Stern Daughte¥yof] the voice of God", to which
Wordsworth now commends “hilself, is the same concept as
Milton's 'right reason' God's representative in man, which
Christian humanists had developed by comblnlng the stern
morality of the pagan stoic with the concept of the inner
.. Vveice of the Christian "conscience'. 9. e

Thus, the "Ode to DutY" is founded ianordsworth's Christian soal ot

surrender. to God's will. Ant1c1pat1ng this Chrlstlan bellEL, 1n

e

O”ReSOIutlon and Independence“ Wordsworth recovers from deSpondency,

reconciles himself with his eXternal reality, and finds his mission

in the world%oths as a poet and as a moralist. ~
_ . . . .
2. "La Ginestra"

T o
R

Leboardi's transition_from a life and a poetry fed’by imagir

tlon to a 1ife and- poetry of feeling occurs as a result of hlS yaware-
o a -

ness of the pltiful state of humanlty in the world. Thie Italian
poet'becomes sentimentel only when he realizes that the riohlaife of%
4h£sogmegination’is dominated by the 1i 2 of his‘intelleet.“'When.he
'ecknowledges the.impotteneevof hiS'inteliect,;not only‘does.he_teke
on,thelhabit ofhé ;hiiosopher entireiy devoted to:reason and truth,
bUt,_in discoVering that men_cﬁg iivé more 1ntensely by JOlnlng hlsv
/felloﬁ'beings'innioVe; héF . mes apr’rently 1nsen31t1ve to the

® . : E . . - [
. . [ ) o PN L - By
,

9 M. H. Abrams, =d., The Norton Antholo gy of Engllsh
Literature (New York . W. Norton and Company, 962), p. 998, n. 1,
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appeal of pure 1mag1natlon dhd nature and writes didactlc poemg
mainly for the purposg of teaching mankind. Early in July, 1820, he

writés: "Ed io infatti non divefni sentimentale, se non quando per-

‘

duta la fantasia divenni insensibile alla natura, e tutto dedite alla

ragione e al vero, insomma filosofo."lD Yet, if the neq;pOetical
. ) /‘—\
‘orientation of Leopardi 1s malnly social rather than prlvate, in

"La Glnestra" ‘the poet includes lmportant passages of personal S

commitment, thereby 1nterm1ngling 2&4 the values of‘hls-lnSplraﬂ@on

3 IS

into a unified and subjective vi%ion-of life.
. . /’ X - T ., o~

Frequent1§ shifting from lines of mainly didacticfvalue
to, lines of SubJeCtiVe and desolate lyric, the poet addresses himselfr

to the broom and in th%_flrSt thlrty451x llnes of the poem celebrates

(._.t

DthlS flower of the desertyas a symbol of fortltude - From 11ne thlrty
vseven to llne one hundred and fifty- seven, Leopardl Ctﬂtlntpé the

polemlc of "Pallnodla“ and rldlcules man's presumption ald prlde

Then the tone of the poem becomesrlyrlcal again both in t visjon *

of the desolation of 1life under'the hostile forces of‘hature,:and“

'in the con§idetetioﬂ of the weakness of human;life. .In the second-

.Iast: tanza, he deseribes mankind as a trihe of ants crushed by 4
?:Ti apple‘falliné%from é‘tree, andﬁjgxgaposesﬁevei—freeh naturei
0 the‘ihStabiIity of man's life."In the - last stahza the poet

-

introduces - the 1mage of the broom aga1n and moralizes on the futryre

of manklnd. R -

Leopardi, Zib&Ydone, III (July 2, 1820), p. 163.




‘lov1n s and "dura nutrlce", harsh nuxrse. L o
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'"La Ginestra" opens witnvaAdescripr;iVe ﬂ”v w\\, Mh Jeens |
totally antithetical to the onQJat the begLﬂ“l ~1 of \ﬁ/\mw s o
"Resolution and Independence“. The ‘e.nxriromrﬁen \taf"\}nd V\@/\vi\/s is
a waste-land covered by lava already t.u);n‘adi:nw Svoﬂe' ’ Novvver,
in this desert the pmt presents the fragrﬂnt roo‘\/ﬂ bev/\iﬁving
the lonely land and g1v1ng teStimdny of ger TR ~ifs ﬂs \_e/ 1q%g ago‘
In "Resolutlon and Independence" a roaring Wy }\ﬁ "1\,/ tve ‘ain
came heavily and falling in floods, the syn h 91‘\/1 &L/ m%
brlght the hare is running taces in her mi ith ‘het\/ﬂud\d/\l)’
WOrdsw0rth beholds the figure of*the ageles SL@ech vfh \,/ b side
\qnely place-. _Havin Hbuﬂ i‘\//,tfod\}/\ Vhis

frgure Wordsworth stresses Christian Vir iy ! ‘Vnd' \&\;/ th{/s way

a bare pool, in a- very

\

moves from - ‘description tg meditation
»

In YLa G1nestra" Leopardi does the M, wres&/ g kim-’
'self to the flower of_-,the desert, the poet e $nif\ /eﬂ \;/ \ﬂ , in

makrng it tahe comrade of his own aff licteq 5t&t:e"f mind\r t\ {nvi tes

q’

the people of his own time to test their po-w% ﬁl.f\\{ltt\_‘ AN

_ structive. elements of- nature Whlch ironical 1y I\,e‘al 15 x/ ht

/

o S N
»In »r’eferring to nature with"irony“; jﬁokjardi Jlff¥/ \t:\/a,tes,

his temper from Wordsworth's.. The Englisj QUEQIIUMB}W?X \t\p‘e‘in

R +
Pt \ L

- '

© P ) ﬁ >
. 11 G1acomo Leopardi LA (u.nestra” j“l\*tte 190 JﬁM ;[,
11. 41, 44. All future references to this QQQ%‘JLII be\r},; \fvsrat'ed

- in the body of the thesis as Gin 41, 44.
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tfe Leech Gatherer, because he believes that h- _an find models of

P

fortitude in a‘natural‘condition of life}"fn”arri\ing at his moral
conclusion, the Italian peet takes on a different orientation. + To

reach the ph1losophicai\epn31deration of man's 1oneliness in a hos-'

tile environment and also. to confront man w1th the vanity of hlS

' worafly de51res for Success and fame, Leopardi takes into. account

the hostile forces exerc1sed by nature upon man,

1/ i 4

Thus, considering_that‘nature is indifferent and can easily
- _

destroy man, the poet goes on to‘'impart a moral lesson. Wishing to
chastise tbe arrogance“of“his century, he first ridicules a state-

‘mer.: made by Terenzio Mamiami who, in his rellgious hymns, had

nourished the hope that the Italians might become through super-
f1c1a1‘Cath011c reforms mined w1th half- digested doctrines -of, e

'11b ali _?ﬂthexghrigtian guides for nineteenth-century Europe:

"Dipintévin ueste rive / Son dell'umana gente / 'Le. magnlflche sorti

~

e progre581ve” (G1n, 49 51) Then, in a Swiftian vein, entertaining

‘the pOSSlbillty of man's happiness by means of sc1ent1f1c progress,

————

he turns against the optimlsm of hlS age--optlmism which the poet

also rejects in ”Palinodia" (1833) ~- and chastizes the sc1ent1stsy

/
}dream of great tlmes to come through technological advancement

In "Palinodla” the poet grants that modern man can invent
new objects, new machlnes and ShlpS to facilltate communlcatlon
'between one. place and another' yet he also observes ‘that - these in-

Yentlons cannot make man any happier since nature is like a

vfcapric1ous Chlld and can strike him when it seems.that everything ’

»
o
n



‘ \
.ﬁ is functioning smoothly: ''"La natura crudel fanciullo Aavitto, /

1

] C ' 5 .

{

I1 suo caprixcio adempie, e senza posa / Distruggendo - formando ai

_trastulla w12 Like Sw1ft,/Leo§ard1 is cynical aboufothe belief that

man' can attain’happiness through external ckanges He is convinced.
%

that change must come fr-a witr in: ‘only if man decides to apply :

his. i telligence to figr* the cVil Wthhng hidden within his own

natu e can he hope to attain some fo m of spiritual progress and

'
achieve happiness.

.

Therefore,. in "La Ginestra", before arr1v1n at the alter—
g

native of. a universal brotherhood Leopardi dwells on the presump-

tion of his age and condemns it. Vilifying contemporary scientists

and progressives the poet affirms hlS belief that man can attain

Happiness only if he realizes that hlS purpd!e in. life is to share
\ .

'hlS mortal 1ot with all the other creatures of the worldx\\But,'

b S

realizing that man 12 proud, the poet first castigates human {*\\\

foolishness: A I ) 4
Cosi ti‘épiacque il vero
Dell 'aspra sorte e del depresso loco
Che patura ci dié. Per questo il tergo i n . . %is
Vigliaccamente rivelgesti al lume
' Che ii fe palese: e, fuggitivo, appelli ,
Vil e¢hi lui-segue . . . [Gim, 78-83}. -~ » . R

Then, by means of more subdued rhetorical devices, he tries td con-
vince man to acceot his human destiny with no protests.

T

12 Giacomo Leopardi, "Palirdodial i n Tutte le Opere: I, 11.

174-76. All future references to this poem will be 1ncorporated in
the body of the thesis as Pal, 174-76. . : _ .
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‘.

Hére,;for moralvedifiéatloQ, tﬁeﬂpoet_juxtapbses the figuré
of the proud:mén to ghe example of y}sdom,aﬁd éndﬁfance asvre-
‘presented by the broom. To tﬁe poeé; tﬁis fléwer of #he desert
symbolizes a noble and wise man who, in acéépting the low state as-

signé& to him by fate, embrﬁces all the people of the earth in lo§e,
and finds happiness in helbi;g them and in expecting valiant aid
b T -

-~ -

from them, amid the anguish and dangef of human Aife:

/. . . e tutti abbraccia

Con vero amor, porgendo

Valida e pronta aspettando aita

Negli alterni perigli e nelle angosce
Della guerra comune. Dﬁ%g,'l31-35]."‘

" Thus, believing that even oh earth it is'possible to fihd‘salvation,~

. . R
the poet further expands upon the attributes of the virtuous man. ._\\\

~ Stating that it is gdssibie to be happy even without nourfsh;

. .
/

imﬁ faith in Eonventional,religioh, Leopardi considers the businesg
of the world for what it is, and explains that, since man is a human
being and not a god, he should not expect high destinies of Felicity

.in some world other, than the .earth. According to the poet, modern

'man can no longer derive comfort from_ God or nature, because God is

~dead and”nature‘isvfickle. ‘Moreover, realiéing'that‘life,is pgsiﬁivg.
-éctipn, the poet rejects Mac;iavellian aftfulngss‘in'favor of the be-
liefﬂiﬁ é'Utdbian commdnity;‘created by virtuous people who, déeply
éonsciéus of thé.eVil'fcrces{éf'life? inte:relaté wiﬁhxenthusiasm,
generosity, and'sfmpafhy, bo;h for the specific purpose of fighp}ng‘
thé‘méierlenﬁ forces of life and in ordé;bto'égqu a state of sﬁpério;
happiness oﬂveéfth. He writes. to Jacog%sep:’ BTN

o \



Si tous les hommes croyaient et voulaient &e verteux,
s'ils dtaient compatissants, blenfalsants géhéreux mag -
nanimes, -pleins -d' enthousiasme, . . o n'en serait-on pas
plus heureux7 Chaque 1nd1v1du ne trouverait-il pas mille
ressources dans la socidtg?l \ :

When thoughts of unlversal brotherhood arfse in the poeﬁ’s

‘_»’- .

m1nd Leopardi persuades hlmself that greater fellplty can deflnltely
+ be the product of contemporary times, only if man is aware (“verace‘

.sapered [Gin, 151]) of hlS longiiness in the, unlverse and only if

he reallzes that he must unite with hlS fellow ‘beings in ordef///f
share the same sorrow and the same joy. Fdrthermore in conce1v1ng’

this better ‘world of the future, Leopardl does not forebode any

_Teturn tote.natu%aliand primitive state of life. Acknowledging the

advantages of civilized oountries, he belleves that thlS unlversal
bro@herhcod can be a reaILty only in modern soc1et1es" where it can

be honoured by justice, and anchored to hnmané principles of piety:

’

"Contra l'empia natura / Strinse i mortali in social catena™ (Gin,

148-49) .

Leopardl s conv1ct10n is in many ways akln to'Wordsworth'

110

bellef formulated in "Ode to Duty" that ". ._.happy will our nature L

, / When love is an unerring 11ght / And joy its own securlty
Nonetheless in the expllcatlon of his 1dea1 communlty, Leopardl
unllke Wordsworth emphas1zes that in modern tlmes the wise man need

not look to Heaven for moral support. For this reason, in ekternal-

\ ¢

Y N : .
l3Leopard1 “Lettera aA. Jacopssen (June 23 1823],
Tutte le Opere. V, p. 438,

P

".v'1’1.' 18- gd N

- S @.'

Y -
M

4Wordswort:h "Ode to Duty", in Wordsworth: Poetical'Works,’

e
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lizing his concept of fortitnde; unlike- Wbrdsworth, Leopardi relies

A : ) .
on man's self-sufficiency, and, in emplcying the figure of the broom,

he conceals no metaphysical verities within it but; like Shelley,

celebrates the moral strength of a man who has found himself isolated -

P R T i s
—T
,,,,,,,,

' *“wfpybut not defeated 1n the universe, However, just before the poet
“solemnizes the moral strength of the broom,- he accomplishes a very | +
'important rhetorical modificatien.

In order to prepare himself for the final contemplation of

| . v [

his brotherly community of the future, Leopardi transforms the tone’

o

e .0of his poem from satiric to contemplative and;,by means of such a
r ' )
LY . ’ . ! .
deyice, intensifies the lyrical appeal of his vision. Wishing to ﬁﬁ
. . - . . . ) Lot h

humble man, in a polemic vein, the poet compares the world to a tribe
wad *—of»ants c¢rushed by a snall ple. Like .this nest.ofbants the: world
y

too,]thexpoet‘continues, coufﬂ be destroyed by clouds of c1nder

pumice stone, and rocks exploding from VeSUVLUS Yet, after this ana-

‘logy, having made clear that nature has no more yaluevfor mankind than

for the ants, Leopardi assumes an.exhortative tone, and attempts to

persuade man'tha‘vhe can tind eomfort onlyvin an act bf solidarityi.
(Gin, 202-30). | -
At this stage of hiévanalyéis, setting;ont‘to show that ;_
mankind has always been the victim of‘natural cataclysmsv and believ~
. - _ing that united man can recover from the sorrow which nature imparts

to him Leopardi strengthens his ideal of universal 1ove with the

example.ofvthe eruption-of Vesuvius eighteen,centuriesvearlier, For

dramatic purposeés, the poet first'introdnces,a”poor farmer who, tend-
ing his vines, directs suspicious glances toward” the fatal summit of

»



the voltano standisg full of terror in,tﬁe sky. Then he intensifies
> , .
the pic¢ture of nature's hostility by means of an apocalyptic descrip-
~tion. After a‘sleepless'night, the farmer rises to be cnnfrensea with
‘ghe‘flow of lava shining ueoﬁ.the shores about Capri, Mergellina, ana
the Bay of Napies: Snatehing up whatever he can seize; he awaké;s
his chiidren and'his wife and dashes off,»leaving far beﬁinﬁghis'
ho&e'and'his little field. Atithis point,vfollowing.the picture of
the farmer s plight, the poet deseribes the catastréphe of Pompeii
a;;,;in tﬁis descriétion,_he includes the idea,of vicissitude and
chaage as further reasons for human sorrow. When nature acts blindly
against man, entlre empires eollapse and people and- %anguages fall
into oblivion. Ia view of such events, the poet wopgers Why man
should claim for himself heavenly rights: "Caggigﬁég
!Passan éenti,e,iinguaggi: ella non vede: / E,é#uom‘d'etefnisa s'arfo~
ga il vaneo". (éig; 594f96). Inteﬂﬂiné to affect man's'beﬁavior with
valid moral advice, the poet‘continues to look to the world fof spi-
‘ritual‘edificatioq.
| Leopardi's desire to igstiil iﬁ'man the enthusiasm which he
himself has acquired through a very intense process of/phllosophlcal
speculatien now becomesvparamount “In’ "Pallnodla at the thought -
of the coming new goldeﬁ'age, he exclaims in rapture: "0 salve,vo

regno salutare, o prima~/'Luce della.famosa eta che sorge" (Pal 265-

66). In ™La Ginestra", considerlng the prospects which might arise
efrom man's fortitude of mind-and love, the poet expresses a simjlar

[

belief. - f ! -

112

regni intanto, /.

Thus nourlshlng great ant1c1pat10n as in the flrst stanza of '

the pdem,-ln the 1ast stanza the poet agaln employs ghe flgure of the

P
K] v o S -~
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Bay of Naples. Snatching up whatever he can seize, he awakens

chiidren and'his wife and dashes off,»leaving far beﬁinﬁghis'
‘and his little field. Atithis point,vfollowing.the picture of
garmer's plight, thé poet des;ribes the catastréphe of Pompeii
in tﬁis descriétion,_he includes the idggyof vicissitud; and

%e as further reasons for human sorrow. When nature acts blindly

nst man, entire empires collapse and people and -lenguages fall

¥

» oblivion. 1In view of such events, the poet woggfrs why man

11d claim for himself heavenly rights: "Caggi@ﬁl{ regni intanto, /.

jan éenti,e,iinguaggi: ella non vede: / E,é#hom‘d'etefni?h s'arfo~
1 vanéo". (éig; 594f96). Inteﬂﬂiné to affect man's'béﬁévior with
.d moral advice, the poet'continues to look to the world fof spi-
1;14edificatioq.‘

A ]

gLeopardi's.desire to instill in man the enthusiasm which he

self has acquired through a very intense process of/philosophical-

“

:ulation now becomes paramount. " In "Palinodia™, at the thought -
the coming new golden'age, he exclaims in rapture: "0 salve, o

20 salutare, o prima./ Luce della famosa etd che sorge™ (Pal, 265-

. In "™La Ginestra', eonsidering the prospects which might arise

A . s - R

[

m man's fortitude of mind and love, the poet expresses a similar

ief.

e
Thus, nourishing great anticipation as in the first stanza of

pdem;-iﬁ*the last stanza the poet again emplbys gbe*figure of the

. 9 ' . . , -
4 T ‘ b ow
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CONCLUSION

In thié‘study of the poetic éffinities of Wordsworth and
Léqpérdi, i have attempted to emph;tize the heroic characteristics
in these two poets while.traciqg a progressive de?elppﬁent from a
Positionlof aliénation to q;e of'réconciliatiop. | _ v

yet.witﬁin'this general pattern; the specific prdgrggéigns of
both poets are different. Worasworthss poétiQ career is ch;raqtér-
ized by repeated tectnsiderationsAof both'personal and moral prob-
1ems, a discontinuous progression in which the two initial poles of

| j | |
memory- and hope are graduaily.depolarized. Wordsworth' sympathizes

\

extensively with the French Revolution; yet, when confronted with the

atrocities of the.demagogues’ he’d&thdraws from‘political actﬂbh,

and turns to the extreme rat1onallsm of Godwin. Equally dlsapp01nted
with Godw1n s political 1deology, WQJésworth becomes desolate and
despondent. . ‘

His first attempt at revival involves the naturalization of

,his_imaginatipﬁ, a withdrawal from.political‘and<soc;,1 aétivity'into

= N P

a more rural’igolatioh and the.solace offered by Dorothy, Coleridge,»

Nature and'Memory, as‘récounted in the”léter'books of The Prelude{

But hlS despondency is never fully c0ﬂquered as his reeXaﬁihation

o
)

of it in the flgure of the Solitary in The Excur81on testifles

\

Eaclng the fact of death and thereby recognizing'the de-~

ficienciesfbf his untempered nature ethic, in the attempt at
. : R
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:‘ strengthening his moral position in the world, he is led to ¢ ree‘:
formdlation‘of his'belief in the goodness of han and to the‘humanlr S :
zation of Nature.;'He formulates a phllosophy of dut§ based on the> o )
creed of Christian humanitarianism.. | The poems wrltten between 1800

-

and 1805 trace this reformulatlon, as Hartman has said "Wordsworth's

' greatest lyrics are acts of a 11v1ng mind, open to the térror ofl dis=
.‘ . nl e T o . C I ! :
cont1nu1ty. , _ ~ o ‘ k]
"‘In'direct contrast, the poetry of Leopard1 is the product
X -
of an aristocratlc and reflective mlnd deeply grounded in, the cla531cs
;

. and seemlngly opposed to the experlential approach of Wordsworth -

(o

. . 4
bAccordlngly, the works of Leopardl never dlsplay 1nconstant or. abrupt

- L4

,development, rather his poetry.is characterized'by a'constant in-
)
’iternal dialectic whlch causas him to vacillate between a pOSltlon of -

cyn1c1sm and’ despondency and one of hope and consolatlon. | N

Yet,valthough Leopard1 follows a dlffere?t path than Words-‘

" worth, a.parallel progre381on can be effectlvely traced in both

Poets.. In»"La Ginestra", when Leopardi arrives at the realizatlon‘;‘ E ' (‘
that evil is un1versa1 he moves from a p031t10n of 1solat10n to the

_dbe11ef that man can defend himself agalnst the.hostlle'forces of

nature by a rellance on unlversal brotherhood As’Walter Binni states:
N R

"Ll Tltanlsmo 1solamento supérbo e rLbelle, dlventa er01smo attlvo

2 h |
amore per 11 prossimo " Although the spec1f1ca11y Tltanlc character-

- .
~
(.
A\

. < ﬁ‘ i ‘i
1Hartman JWordsworth's Poetry 1787- 1814, p. 268. B /
_ 2Wa1ter Blnnh "La pogsia é/oica di Giacomo Leopardl" I1 R
'Ponte (17 decembre, 1960) 5. 1749, Clarifying. the concept, of -Titanism '

which Umberto Bosco attrib tes to Leopardi in Il Titanismo e Pietk in }
Giacomo Leopardl (Flrenze Casa Edltrice F Le Monnler 1357),,and cor-

: o

A\ >
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istics of Leopardi's poetry are-absent in WordsWorth,enonetheless

the'overallrresult of Leo di's final orientatlon is the same .
heroic humanltarianlsm which forms the basis of the later poetry
of the; Engllsh poet, Thus bearlng in mind the deflnltlons of the

‘Satanlc and Promethean types which Thorslev 1ncludes nn The eronic
Comd

Hero 3 we can conclude that, at progressive stages hn thelr development

\ \
Wordsworth_and Leopardi reveal characteristics df»bbth these llterary
N

prototypes although in spec1f1c ways and to a*dlfferent degree

At the beglnnlng of thelr/careers mlstrustlng the valldlty

of polltlcal movements both Wordsworth ‘and Leopard1 reJect thelr

. B

society and, like the Foscollan hero-type, w1thdraw into isolation.

Yet,'nourishing’faithlin.their poetical'missio%s, they struggleb.

’

to overCome their<fespondency by . creatlng a reallty sustained by

the power of thelr 1mag1nat10ns. At first because thelr attempts

' are too personal'and peripheral nelther poet }eels gratlfied ‘Yet

at a later perlod in their llves, contlnulng their, search for hap-
recting the pOSltlonS of De Sanctls and Croce, who szé n, the éoetry

A.v. .

. of Leopardi marely -idyllic qualltles Binni empha51ze he hérodec _
.aspects oﬁ/Leopardl 8 compositions, and reflects thal sych a Titanic
attltude is the central constant of Leopardi's productidn: . ™Questo
attegglamento erofco di mani: ta polltlcamente come ribellione =« -
contro 1'ordiname to politico d ll Italia, idealmente come aspira--
zione a. una realta transcendente)\e sublime e moralmente come ,
uobile invito agll uomini di sfuggire alle ineluttabili leggi- della
' natura medlante un. patto® universgle ‘di amore." (Bfoni, "™La poesiz

-

.

eroica di Giacomo Leopardi", P 1730). - L o PRI

|

3Thorslev, The Byroﬁic.Hero,bp; lOS,- ' I T

1 . : ’ ! . Ce . : . . : o



‘piness, both Wordsworth and Leopardi dlscover a p051t1ve alternatlve

in 11fe by returnlng to’ Lt as apostles of the common man.

DlsappOlnted by polltlcal actlon they, place thelr hopes in
-a revolutlon thmough poetry and w1th1n the 1nd1v1dua} and 8O .-
dolng, reveal traits whlch are correspondent to those of tﬁZT:ro~
tagonlst 1nAPrometheus Unbound ,they recover thelr lost 1ntegr1ty

e ' ’ | T~

“by means - of a spirltual conversion from self-love to self- negatlon.

Like Shelley's Prometheus (althougH ‘in the case of Leopar—ﬂ
. di w1thout his specmflcally neoplatonlc frame of reference) Words- L

worth and Leopard1 see exterior evil as ex1st1ng in soc1ety and in

- 2

1nst1t0t10ns ‘and ‘in addressing themselves to mhnklnd they - meha-

. 51ze the posrtlve potentlalltles of tman and nourlsh hope that he S
. - 7 P : 3
.can. achleve a,v1ctory over ev11 by means of an act of love 5 )

o

Qi ,Thus, as exempllfled in . the later poetry of Wordsworth and

“Leopardi, the Promethean theme focuses on the bellef that happlness

M

-can ‘be achieved 1n<§§: world 1f man. learns to endure'hls destlny

with»hum;lity and 1tude of mlnd ‘The- thirst of Shelley s Pro- ’
. .;metheUS'for : appie ~mora1 condition among manklnd is immedlately &
— comparable to that of Leopardi who, in "LalenEStra",oseeks to ™
klndle in the minds of his readers a falth in the progress of man—' . -":1“ .
klnd brought about by love -~ the only redeemlng force 1n the" world ,
® - :l ﬂleeWLSe, in the poetry of Wordsworth the splrlt of‘loye 1s ;
ex ressed in lntensely humanlstlc termS' he w1shes to teach man.to" -
e :..‘_.

'“ regalh heaven by adherence to a phllosophy of duty Leopard1 does

'not necessarlly defeﬁg the pr1nc1p1e of man's d1v1n1ty, yet »llke
. L Wbrdsworth he encourages nwn to fulfill the good aspects of hlS ,

oo S e
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.

sersonality here on earth. Admittedly, tﬁﬁ\héyanism of LEBpardi CCo

a

liffers from that of Wordsworth to. a .discernible Hegrée: what

HJordswc. o . timately attributes to God, Leopardi gives to man;

what’Wordidgrth:finalIy sees as supernatufal; to Leopardi becomesg

natural and capable of realjzation within the realms of human
L D N 7 o - . ;

existence. SFill, both poets have.a common ground in their.human-
itarianism, in their ethicaI.Odencation to human deﬁglopment.an&

social evolution, and in the pattern of thgir'poetical‘deéelopment:
. S , » (
from rebrllion through despondency to a wise passivity and compassion

o
)

for maﬁkind.

.Thus, although this anzalysis has only treated selected aspects

- of the poetry of Wpfdsworth and Leopardi, we can concludé that. even

tbese_Romahtic poets who are far apart in language and tradition exhi-

.Bitsignifiéént parallels in themes and motifs. Although the differ- -

ences are also substantial, they do not seem to be of such a.nature .

1
] . N

as to profoundly counteract the concept of an international Romantic .

_movement, as understood in this study and advocated, among many other .

/

scholars, by Peckham, Wellek and Remak. ~

o
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