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Thls the51s dlscusses the theme of morallty in Gll Blas and Moll-
Flanders from the perspectlves of the plcaresque, whlch developed 1n.

thy/;lxteenth cen&ury, and the elghteenth century Enllghtenment The-

first chapter Tocuses on the plcaresque c0ncept of" morallty whlch 1s

——
+

markedly gﬁmllar to that of the Reformatlon and Wthh separatesf
morallty from worldly concerns In the second chapter the Enllghten—‘:’

ment v1ew001nt is presented and-proves to ‘be 1n direct contrast w1th ‘

-
-

that Of the' plcaresque because, for the elghteenth century, morallty
. A N E

.~ could be reconc1led with the natural world The thlrd chapter analyseS;

‘. ¥ .
the moral progress 1n the two. novels from’ the p01nt of v1ew of the ST

-

plcaresque and the Enl;ghtenmunt.<\In this discuSsion ofothe novels

9

the Enlightenment is the subject of the Conclusion. - .

3

" the nature of the relationship between morality‘and identity ‘becomes

inpo}tant. . This relationship and how it%&ifferSiin’the picareSqne and

i : - L o . . »
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) ' CHAPTER I - - e ST
T THE MORAL PERSPECTIVE OF-THE”PI%)RESQUE e

‘\. ) . . y" e° ‘. - ’ -

. The plcaresque novel as ‘a genre orlglnated in 51xteenth—CEntpr%*

¢ PR

Spain. ﬁcwever 1t is more dlfflcult t6 plnp01nt the beglnnlng of the

Picaresdue‘novel in 5eneral:. _ '\ 2' st

From ‘earliest times, of. course, the rogue'has been a S

" favorite character in story and picture.  As far back as
the Satxrlcon, Petronius at the court of Nero recognlzed
the possibilities of the type. In the, Middle Ages the ¢ -
FABLES con® 1nued the manner though it transferred roguery
from man to animals.; Reynard is a typ1cal picaroon. He Lt
lives by his wits; gets into trouble and out of it, .but o
always interests the reader. It was not- until the
sixteenth century that thls rogue literature crystalllzed

S~ ' vfand became a deflﬂlte type 1 j

. ' s
ThlS snec1f1c type of picaresque llterature w1ll be first dlscdssed

N LY

from the hlstorlcal persnectlve of 51xteenth century Spaln The deri—v

vation of the word ' plcaresque 'and tbe nature of ‘the plcaro and hlSv

[N
-~

rscciety form an important- background to the picaresque novel.ﬁ‘The"

=

: Refermation and Counter—Re%ormation in'the sikteenth“century ar\
significant because they had a profound effect on‘man s way of per-

ce1v1ng his- relatlonshlps w1th the world around hlm, and with God

L

Parker E analyses of Lazarlllo de Tornes and Guzman depAlfarache,4two

earIy‘piCaresque novels, reveal that this moral perspectlve.can‘be
\ N LY . . . B .

‘found in the: llterature of the perlod After diecussing the.historical,
. . /
development of the charesquer certain characterlstltb of the genre w1ll

T
L ~

te examlned and related td the moral nature of. the early plcaresque




-

e ,
Nrogue”

o

el

The French word ‘picaresdue"“is derived from tHe Spanish -

SRR T I A

\

'

plcaresco or'"plcaro meanlng rogue. Thus, the meaning-of the

plcaresque genre is derlved from the character of 1ts hero. "Rogue*"
can have a varlety of mean1ng§ . s ' < :

¢

1. An unpr1nc1pled person, a scoundrel or rascal 2.~A
person who is playfully mlschlevous, scamp. - 3. Archaic. -
A . solitary anlmal, espec1ally an elephant that has sepa-
rated itself from its herd. 5. An organism, espec1ally a

plant, that shows an undesrrable varlatlon from a standard

All these varlous deflnltlons, however, p01nt to a character that 1s‘

essentially an out51der. Parker prefers the term “dellnquent” to.

BN

as the Engllsh equlvalent of "picaro": "an offender agalnst

the moral:and c1V11 laws; not a vicious crlmlnal such as & gangster

or-a murderer, but someone who 1is dlshonourable and anti-social in a

uch less v1olent way .

3

i

C

" of the plcaresque genre Hlstorlcally, the plcaro may be traced to

th soldlers “who remained soc1al out31ders after desertion.. Sieber,

Whe relatlonshlo of the 01caro to his society is the focal p01nt

N .
s
\ \

o ints out ‘that durlng the 51xteenth century "The Hapsburg klngs were -

commltted to emplre bulldlng and waged war on a’ scale that the wor%d,

had never seen before. Vast armles of qpanlsh plke’m°n \chas secas

and/or piqueros secoL from the"verblnicar)~had toﬂbe prov151oned,

a

garrisoned, transported and occa31onally pald to defend qnam s

~ far- flung terrltorles

The Snanlsh army; 1n fact Torced Rnto
|

recrultmenu crlmlnals and slaves in order o £i11 the ranks of 1ts

armiesp

Sy

The morale ot the .army soon d}opped and desertlon became a
i

N

common occurrence . Sieber suggests that the desertlng soldler

= "attempted to return home, begglng and steallng on the way. It 1s'

"

. am



tltle of Elguero with them into 'c1v1llan llfe

. . . AN \
p0551ble that sbme of the deserters carried thelr prev1ous mllltary

5 ;f

These social outcasts in the 51xteenth century were faced,.howé
B \
ever, with a- changlng 3001ety The medieval world of establlshed
5001al p051tlons wes belng gradually replaced by social mobilityvand

t e

: R . 9 T~
vmoney was begxnnlng to replace 1and as a measure®qQf wealth. Because

‘of - the mobility made possible by the increasing importance of money

the 1nd1v1dual had to rely on his own efforts to surviveladd achieve
success in soc1ety Poverty was no longer an Inescapable fact of one's
. . |

social positioh by relylng on® his abllltles, the youth could rise

above his "lOw" birth and attaln a higher’ pos1tlon However, 1nvorder

to»do this, he would sometlmes e required to resort. to underhanded

. (L
R i , e "
techniques: . —

¢

Since such an unfortunate youth was 1neV1tably a para-
‘gite, his stock in trade was his qulck witsg, which time
and need -sharpened to a razor &dge. The stupid boy simply

“@id not survive. ‘The plcaro soon Pealized that honesty
and faithfulness were .luxuries which he could not afford,

o, , _and his life proved the effectiveness w%th which. he r1d

¢

A

, hlmself of such pern1c1ous limftations.~ A .

. '\b M
Thls oral predlcamerh(whlch opposes worldly success, or even,

v -

"wofldly'ourvlval, and morallty or obedlenCe o leJnL w1ll may he~\~““

a.

relatéd to the. great movement of relaglous reform whlch smept che

‘ 51xteehth century The major theorlsts of. the Reformaxlon eriticized

[y

the estabrlshed Cathollc Church Ior its" decadence 1ts 1nvolvement in

worldly concerns True morallty could not be reallzed through worldly
Sk

mtans, because the world Cvas 1nherently corrupt and faflen Only by

'shunnlng the phy51cal world and ‘striving for dlrect communlon with the

epiritual-God could map achleve.morallty and, ultimately, salvatlon

\ :;

L
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‘ . . ) o
Thus, falth the 1nner wonk1n 5f d1v1ne grace, wgs the only e

KN

b by whlch ‘man “colld' be led to rlghteousness. The—Counter—Reform—v

"was not only spurred on but was heav1ly 1nfluenced in - its

nature by the pressure of the Reformatlon erisis. . .'{"I Follow1ng

the,Reformatlon then, the Counter-Reformatlon placed ‘more empha51s
L ; 0
on™~"the individual's relatlon to de .. ."8 “This new empha31s

’

1ncluded the Reformation bellefs in vorldly corruptlon, the 51nful

nature of the physical world was,dlrectly oppoéed by the moral right-

B —_—

* eousness of sp1r1tua1 falth and d1v1ne grace With the growth of the
prlntlng press, it beceame poss1ble for the Church to educate the popu—“
lace in the true means of morallty, in fact "qucatlon was- rlghtly

~. - :.seen as a vltal tool for the task the Church had set 1tself . ."9'

- " The Church off1c1ally demandedlthat l1terature have a moral content

and "The- demand for- edlflcatlon encouraged the reallstlc portrayal of\
. . : o S a0 v
man ,1in credlble c1rcumstances. d e e

For Parker the early picareSQue-novels\reflect the concern that.
' literature "promulgate the truths of the Christian faith and a sende

‘ _ ~ .
' vof moral responsibility based upon the actual problems of real

llfe ; ." {p. 21). Parker con51de1s nazarlllo de Tormes as only a

forerunner of the plcaresque genre but "None—the less, it fits exactly

1nto the plcture here sketched of the gene51§ of the plcanesque novel
for 1t too,»was vorn of the movement of rellglous'reform (p 2h)

" The story of Lazarlllo de Tormes concerns a ‘young man, born~1nto a
[ -

"fpos1tion of poverty, who is turned out into the world to fend for

'Vhimself' He learns to look after his own 1nterests\by employlng

! .Vfrequently devious means and eventually "attalhs to the securlty and

v




N

respectablllty that his blrth m@de 1t necessary for h1m to achleve by |
his own merlts. (p. 29). For Parker, thls novel 1s concerned prlmarlly
with the corruption of thoSe:who'meddie.in worldly'affairs:

The poor, who cannrlse only by means of a dependence on

.their’ fellow—men will do so by learning that respectabl—_

lity and prosperlty are masks for; complacent self—dls-

j honour (p 29)

.~ The story of Guzman de Alfarache, llke that of Lazarlllo de

3
Tormes,. 1nvolves worldly corruptlon The hero, Guzmén, surv1ves and‘
prospers by cheatlng and sw1ndllng, at one p01nt he llves off hls‘
'wife s prostltutlon. When hls sw1ndles are flnally dlscovered Guzmén,_
‘as‘punlshment, is sent off “to be a galley—slaVe In hlS suffer;ng,

Gtzman is morally transformed Because of its moral con51deratlons

Guzman de Alfarache 1s, for Parker a truer picaresque novel than

+ . -

Lazarlllo de Tormes:

«

. dt attempts to portray, for the first tlme 'in
‘novelistic form, the individual experience.of dellnquency
in its full range. .It does this w1th1n the context of = .
" religious doctrine and experience, hat of temptatlon, X
“'sin, and repentance (p. 31)

'g' o Both Guzman de Alfarache and Lazarlllo de Tg‘bes, then, reflect

- the 1mp0351b111ty of reconc111ng moral goodness w1th worldly survival

and prosperlty, as BJornson p01nts out : ’ ‘ W N
In>Lazarlllo and Guzman, flctlve narrators develop rheto—

" rical’ arguments to justify their own behavior, and both
Cimply that a corrupt soc1ety dehumanlzes the lower-class, . ..
wandering character by requiring hlm to adopt its’ selflsh

- materialistiC'values

oty

'{ J. A Jones, in hls study of Guzman de Alfarache, suggests that the

’confllct between splrltual morallty and the corruptlon of worldly

-

) soc1ety 1s an essentlal part of the novel




The 1nterplay between Guzmén and this spciety furnlshes
. the essential picaresque theme and offers a means) of - )
analysing the problems of dellnquency, against the more ' R
‘ general and w1der problem of man's struggle with 51n and - )

evil. :

brom the hlstor1cal development of these early plcaresque novels
certaln“characterlstlcs of the genre may be drawn The confrlct be—
tween morallty and worldly surv1val is central to the plcaresque whlch2
’thus, fo ses on the relatlonshlp\of the charo to hlS soc1ety. ;éhe
plcaro 1s the central character 1n a plcaresque novel In fact es_

eChandler p01nts out the unlty of the charesque was an - 1nferlor un1ty,°

’nOt that of tlme or place or. actlon “but merely of the 1dent1ty of,the

‘hero;” 13 The story, as‘a_consequence* unrolled 1tself usually from ‘
-the hero S -own narratlon LoD [ e .- __\
However, the plcaro is usually an out51der of low DOSltlon,, ?.g=‘. -
b ‘ k'. 0 . .

: . . N
: 1nvolved in a seemlnglyunever~end1ng‘serles of.adyentures in his-, --¢

I

[y

'nflght for surv1val
) The Soanlsh plcaro was usually a member of the 1ower classes
‘fg§1°‘1n orlgln, although occasronally one finds that he has . . ‘ S
: -ﬂallen from a presumably higher estate. Yhether 1t is hls'
original poverty or his laziness. which has caused ‘his

* present™wondition, his adventures require that he be both - h?';f e
. destltuti and’ absolutelv w1thout resources other than th S
'“Hwits:lsls . i o e \ L e DA

. s v RN i - -
\ - 3 ',A B E . . R
' Monteser empha51zes that the plcaro 1s invoiﬁed‘in hisjasocial and_

- ) ol G

usually 1llegal act1v1t1es as 2 last resort in-a flght for" 51mple

6

. ‘ohys1cal surv1val 1n a hostlle env1ronment.\ Jornson too, noteS"-‘

~

a " I

' .the centralnlmportance in- the p1caresque of "the ambltlous commoner s

nl7 -

a

struggle for- surv1val 1n a hostlle,bhlghly competltlve world

'7 .

ﬂMlller extends the concept of surv1val to 1nclude the psvchological as.

,

,we}l as the'phy51cal: s

\




kworld is trlcky, peopled by trlcksters,
‘elther glve up his personallty to. Join the trlckery or .
‘;else perlsh. ‘The plcaro always joins ,
‘be underscored, ‘the pattern of educatlon'xrto roguery by

The'beglnnlngs of pfcaresque novels point‘ t en, to &8 g

. disordered world whlch the hero affirms by 301ndng. By
'becomlng a trlckster "the- hero makes. the’ only ch01ce

other than *suicide -that the world offers him. ~If the
he plcaro must h-..

t, and this must

the world reflects on the world more ;than \on” the'picaro.

’“It is the world that 1s pi.aresque; the plcaro only typl- }j
: fles that- world 1n h1s dramatlc change from 1nnocent to |
“trlékster 18 - : ‘ '

o

' It 1s the world then, that 1s 1nherently cbrrupt and the plcaro ‘is

- corrupted by 51mply trylng to surv1ve 1n 1t Worldly prosperlty and f

' surv1val 1tself ‘seem 1rreconc1lable w1th morallty in the plcaresqu :

novel

Thls morai dllemma of the plcaresque, as we have seeh -may

"/D £ P . N

v : N o ’

-

v explalned from'an historlcal.perspectlve. uLower-class-outcasts"n-the_.

changlng world)of the s1xteenth century Were led, of neces51ty,

commlt asoc1al or’ 1llegal acts not only to succeed but “to surV1ve

;j Reformers exposed the decadence of a Church corrupted by worldly con—

3 N

'

0

cerns and as part of an. effort to re- establlsh morallty, Xhe Church

placed new demands on llterature, llterature must now be)morally edu-

s

catlonal warnlng 1ts readers of the worldly vices. ' The plcaresque

. novel perh&ps 1n response to these,hlstorlcal developments, deals w1th

‘a fundamental moral problem'-man cannot be moral 1n a world where he.

mustuuse-lmmqral means simply to survive. .. . . '//7;‘

.-

+ , oo e T -

v -
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CHAPTER 1T | R

_THE MORAL PERSPECTIVE OF THE ENLIGHTENMENT

"Enlightenment” is a significant term and a good point of de-‘

parture for discussing the dominant theories of the‘eighteenth centurw;
Philosophers and sc1entlsts of thls Derlod Drobed and 1nvestlgated in
order to rlnd out how man and the world around him functloned These
enlightened.individuals dlsregarded many of the old belleps, which they
believed‘to'be unfounded superstitions,.ln favour of statements of .
ract grounded io observation\éhd rational thought. T%e beli%f7dn a

.

fallen and cor”uot Dhjsicallworld which had produced the conflict
. ~ -’
between smrvwval and moralltv in the plcaresque novel was radlcally

changed 1n the Fnllghtenment, from thelr observatlons, elghteenth cen—
tury_philoSophers and sc1entr5ts concluded that both man ahd the .

natural world were subiect to divine ordering. The laws of God to be

found 1in Hatdre had trelr counterpart in man' s reason. It was, in

.-

\'ggct,.the light of reason t%at opened up the natural lews to man and

enabled him to livesin accordance’ with them. Surv1va1 in the natural

-
o

‘world no longer ensures man's corruotlon, for the men of +be anlghten—
) .

ment Nature is 1nherentlv moral and man's reaeon leads him to thls
‘morality. Thus,_eighteenth centurv theory may be dlscussed Lnderttwo

large headings: natural law and human reason.

Nétqre, in {the Fn“lghtenment became an all- 1mportant considera-
tion. Science; as Willey points out, had revealed everywhere in ”ature'

o
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"design, order, and law, where hitherto thére{hédwbgenlchaosffl No
longer regarded as fallen, "Néture was rescued fromkéétdn’énd}fedyored

to God : For the phy51cal world in'spiterf its'divine origin, was

L.
A ~

tradltlonally held to have shared in the fatal consequences of the fall
T of man,.and to have become the chosen abode of the apostate sp1r1ts

(p, Ly Wlllev explalns that the new v1gour ‘with Wthh men studled

< b (e
.,,n, v . o

the natural world was, at tbls early p01nt, gu1ded by rellgious and
moral concerns:

Most of the great scientists . . . concelved ﬁhat theJ
had rendered the hlghest serv1ces to rellglon as well as
to science, and [-scartes, Boyle, and Newton, as is well
known, were nctable theists. "As Bacon ‘had Sald (and‘Sir
. Thomas More before_hlm) science ‘was - "the studv of the
T © works of God, and this should be- almost if not quite, as.
' rpious a pursuit.as the study. of his word. (p. k) '

_J/)/Matnre; divinely:ordered by the laws of God; had an observable;
rhysical existence and yas,‘therefore, considered easier to understand
than the remote, spiritual God.. The notion of the incomprehensibility

of %0d had been” alréady heightened as an indirect reésult of the

£ e . o B - S o

Reformation cr@siF. At the time of the crisis Reformers felt that
- N . 7 ’ Y

they werebsimply trying to "reform" the Chnroh; by riddiné;the Church .

of its werldly, decadent concerns, they hoped to restore it to spiritual

-

|
! ¥

,nurlty HoWever, two hundred yeafs after the\sixteenth—century‘Reform—""'
‘atior, the rellglous confllcts led to the growth of "natural religion,"
"oy calling_into doubt all the points of faithn, and reducing them to the

lev =1 of oontroversy" (p 6) Hursﬁfield_also points out this result’

oF the Reformatlon debates

. the theologlans, having discredited ea¢h other in
- their bitter quarrels, found to their dismay that they.
had brought discredit upon the very fundamentals of their
religion and thereby helped to open th@&door to sceptic-
‘ism, free thlnklng and ratlonallsm 2 :



]

Thus, wf%h the grow1ng sceptlclsm about man's understandlng of

) God, came & new 1nterest in God's observable creatlon Nature Dis-

coveries of sc1ent1sts such as Newton who proveéd the ex1stence of the

laws of attractlon and grav1tatlon, hlnted at « x/Vularlty of ordered

’movement in the unlverse Vdmund Halley s ce dedlcated to Newton

L

: halls the sc1entlst as:the man who had uncovered these laws qf Nature,

and ends, L S : ' , ’ "

the ode beg ¢ as follows: S . o L

Lo, for your gaze, the pattern of the skles
What balance of the mass, ‘what reckonings
Divine! Here ponder too the laws which God,
Framing the universe,.  set not aside

But made¢ the fixed foundatlons of hlS work.

i - The! 1nmost Dlaces of the heavens, now galned
Break into view, nor longer hidden is s
Thejforce that turns.the farthest orb.’ T

N - S = o @ e
Come celebrate with me in song the name ' : ~
of Newton, to the Muses dear; for he
Unlocked the hidden treasuries of Truth:

So richly throlugh his mind had Phoebus cast
‘The radiance of his own divinity.
Nearer the gods no;m:ital may aporoach

" In thjs ode we can see. idence of the new "natural rellglon

[y

Newton has revealed in Nature the manlfestatlon_of divine wlll. _Cotes‘

'

prefaoe to Newton's work makes this concept more'explicit:b

“Without all doubt this world 50 dlver8191ed with that
variety of forﬁs and motions we find in it, coulh arise
‘from nothing but the perfectly free w1ll of God directing
and presiding over: all. v '
, From this fountain it is tﬁ\t those laws, whlch we call
* " the laws of Nature, have flowed in which there avpear
many traces indeed of the most wise con*rlvanceh but not
‘the least -~hadow of nece551ty 5

_Cotes says tbat beoause of Newton S dlscoverle , "we may ndw more o

-

nearly behold the beauties of WNature, and entertain‘ourselves_with the

N,

° '

12
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dellghtful contemplatlon, and whlch is the best and most valuable

fru1t of phllosophy, be” thence incited the more profoundly to reverence

. and adore the great Maker and,Lord of all."6" Cotes suggestlon that

- ©

through study of Nature we may peérceive the presence of God is sup—
ported by Newton hlmself According to)Newton, the. only understandlngi
of God that we can p0551bly have must come from the appearance of -

things in the phy51cal;worldlardundius; wd canfthus'know God only by
7

4

- ~‘hls most wise and excellent contrlvances of thlngs

Newton s vision of a lawful Vature, ﬁlrected by God is also

to be found in Descartes work: : . ) ' -

_ je me résolus de laisser tout ce monde ici 4 leurs ..

' ;ﬂ .~ -disputes, et de parler seulement de ce qui arr1vera1t dans’

R un nouveau, si Dleu créait ma&ntenant guelque part dans '
les - espaces 1mag1na1res, assez de matiére pour ‘le composer,

" et gqu'il agitat diversement: et sans ordre les diverses

- parties de cette matlere,-en sorte qu il en composat un
Chaos aussi confus que-les poétes en pu1ssent felndre, et
que, par apres, il ne fit autre chose que préter son con- °
cours ordinaire & la nature, et la lalsser aglr sulvant les
1015 qu'il a établies, N W

| . .

God, for Descartes, embodles absolute perfectlon and although man”

)
hlmself is 1mperfect .he can percelve the natural laws. of God every—

o~

where f%’Creation. Even if God had created other worlds, says
» . - : S

Descartes, "il n'y en saurait avoir aucun ou.elles {the perfect laws

of God] manquassent d'étre.observées."
o

° ~ Locke, like Descartes and Newton, believes that God'has esta-

s blished the'universe_to run on "valid amd fixed laws of opera~

Lot 1 ' :
tion: . . .”no Fobbes, ‘more spec1f1cally than Locke, 1dent1f1es ’

£

nineteen laws of Nature. These may all be reduced, says Hobbes, to

the maxim: "Do not that to another which you would nqt have ‘done to

: «
. BN
» I . . - _ .




' harmony with the world around h1m

_ _ ‘ 1k
} : . nll; ‘ . . ., PR . . . . 2
yourself. . . . At the basis of matural law, fofr Hobb S, 1s man's:
natural right to “uee'his own power , as he will himself, for.the pre-

nl2

servatlon of his own.pature B & i £ 1mportant to note that

-

the culmlnatlon of natural law is the reconc111at10n of morqllty and

survivﬁl, which are typically.opposed in the picaresque. Self—preser—
vation is man's natural.right and it may, in‘fact, be seen as necessary

+

a

to- txue morallty If an individual is Consciously aware of his own

needs. for surv1val then he, can,‘through uSe of hlS reason, extend

t@is awareness tO'other human belngs llke hlmself. Reason, then, is a

N

vary 1mportant component of natural morality- for phllosophers because

1t is through the nroper use oF reason that man is able to lwve in

.

’

It 1s, in fact; rather art1f1c1al to sebarate the external laws'

L

of Natﬁre’from the inner regulation of»man's reason. Reason is the

! a . . 2 . . . . .
divine law working within man which Teads him to an understanding of
the divine law in Nature,éxlt'is significantlthat,,althongh reason is.

o ‘ » o i o SR . - .
2 divine gift, it is also "naturally" present in man. Thus, man can
) : , . .

>

achieve morality, that is nnderstanding'of naturél lgw?'through his

own’rationél ability.l'willey emphasizesvthis union of»nature; law and =

reason, stating, "The laws of.Neture are the laws.of reason; they are

'alwéys and everywhere the same,'and like'the aXioms-of mathematics

they have only to be acknowledged as Just and rlght by all men" (p. 2)..
2

I

as Nature" (p. 7). Willey summardizes the advice o) the.eighteenth

e Y

\ : | : | L ﬁ: . v'v‘ ' \.



century: regardlng morallty in thls way .

You- know perfectly well what t6 &o: your own nature ‘
) “informs you. Follow Reason, the God;w1th1n, look after
b your conduct and your creed wil take care of 1tsel

(p. 8)

Reason, as the force whlch draws man to the divine'laws of .Nature,
“®w

. 1is 1mportant not only to phllosophers such as Locke, Hobbes, and

-

R s

\“\ﬁesca:tes,jbut also to- 501entlsts llke Newton as well:

ru'Matters that vexed the mlnds of ancient seers,
And forrour learned doctors often, led '

‘To loud and vain contentlon ‘now- are ‘seen o . ; »
In reason's light, the clouds %f ignorance
Dispelled at last by sc1ence N\

vNewton S sc1ent1f1c mebhod3 which proceeds from observatlon of

‘ A
partlcular phys1cal data to: formulatlon of a general conclusz6n, is in
itself inductlve, loglcal reasonlng. Cotes asserts that "He must

b ) e

be bllnd who from the mo;t wise and excellent_contrivances of things

-

- cannot see the 1nf1n1te Wlsdom and Goodness of their Almlghtly Creator,
:and_he must be mad and senSeless who refuses to acknowledge them.

,An'individual who is ' mad and senseless nreSumably does not have>
.\ L. .\\ - _rv o .
complete use of hlS reason If he dad he would be able to perce;ve

N

the moral goodness in Nature 51mply by observ1ng the world he llves in.

’Newton,states exp11c1tly that 1n the proper . method "partlcular prop051—

. 3 -
tions are inferred from the phenomena, and afterwards rendered general
5 ‘ A ‘_ j.-“ -
by 1nduct10n nl> It is,thus by observing the natural world that Newton
lO‘ &‘

percéives the 1deas and will of a Belng necessarlly ex1st1ng N
Newton's mlthod,'proceeding'from,sensory observatlon to general
< ‘ _ S

conclu51on is also advocated by Locke and‘Hobbes. Locke, although

he acknowledges the 1mportance oﬂ Reason, empha\dzes the role of sense

experlence: : ~
’ by
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Whence has it all-.the materlals of reason and knowledge”

. To this I answer, in one‘word from experience. In that
all our knowledge is founded, and from that it ultimately
derives itself. Our observation employed either about
‘'external sensible objects, or aboutthe internal operations
of our minds perceived and reflected on by ourselves, is
that which supplies our understandings with all the
materials of thinking. ‘These two are the fountains of

’ knowledge, from whence all the-ideas we have, or can
8 naturally have, do -spring. 17

, Because words represent 1deas, and becauserall ideas have their bases
L (N . - . 3 .
. ) - . ' . i o
in sensory reality, then language, for Locke, must be clear and pre-
) 3' . ‘ X [N

: 3, il > . .
cise. ' T fact, clarity and precision in language can lead to moral
‘.correctness:_ : » . : S
. ," : )

T am bold to think that morality dis capable of demonstration,
as well as mathematics; since the precise real essence of
the things moral words stand for may be perfectly known, -
and 50. the congruity and incongruityvof the things .them-
~selves be cgrtalnly dlscovered in which con51sts perfect
vknowledge e U L :

Locke'repeatedly.emphasizes‘this‘belief that "morality_is capable of *

demonstration; as well as mathematics” ’

.
| 2N

: Conleent I am thatg if men would in the same method, and

" with the same indi®erency, search agfter moral as they do
mathematical truths, they would find them to have a stronger |
connexion one with another, and a more necessary consequence
from our clear and distinct 1deas,/and to come.nearer per-
fect demonstratlon than is common}y 1mag1ned 19

v»Moraiﬁty is so cleaflyvcapable of "perfect~demonstration ‘for ﬂocke, as
. wel} as Newton, teeause.we caﬁ pe;ceivelmeralitylis the nafural laws
whiehbcan be represented,uas Neﬁtonvshowed, in mathematical formulae
and d{agrams. Natﬁral law is thus petceptible by;tﬁe senses;‘this is
important beceuse,,in Locke's view, ali thejideas_that man's reason

- can think of must first come through the senses. Reason, then, "does
. : _ ! n

not s¢ much establish andppfonounee this laﬁ as search for it and

\
'
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. : . r, el "202 .
discover it as a law enacted by a superior power. . . . Locke con-
siders that the laws of Nature are ultimatély.defined by the powéf% of
"reason and sense-perception.”
4
Sensory experience as avnecesséry starting point for rational
thought is emphasized by HobBes as well as by Locke:
: there is no conception in a man's mind which has
. net at first, totally or by parts, been begotten upon the
'~ organs of sense. The rest are derived from that original.
Although reason ultimately relies on sense-experience, for Hobbey as for
Locke, it is an extremely important_human quality Qecause it Is .eason
whieh leads man to true knowlédgef
. 2
The use and end of. reason is not the flndlng of the sum and
truth of,one or a few cdnsequences remote from the first

‘deflnltlons and settled significations of names,!but to
begin-at these and proceed from one .consequence to another.
e . ) . .

23
’@hus, like Lockg, Hobbes compéres reason to mathematics; Both proceed
in-'a logical development , from one -step to the next step until an
indisputable conclusjon.is reached:

When a mad reasons, he does nothing else but conceive a

sum total from addition of parcels, or conceive a remain-
der from subtraction of one sum from another.. . .2

) g " . . . L u2S . -

Reason becomes, then, "nothing but reckoning. . . , . whiéh Droceeds

\

logically from“sense—experiewce to a couélusion. This concept of
reason, which Locke -and Hobbes -both seem to agree of, is not so very
' - B .~ . .‘ N ' ’ /‘ 3

d fferent from Newtonls_sc1ent1f1c method which, from obgervation of
Dhysical data, proceeds ‘to draw general conclusions. For Newmon,
,Locke, and Fobbes, the process of reason grounded in sense- experience
can ‘lead man' to lawareness of moral truth whlph is embodled in the

natural law governingfthe universe.
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Newton, Locke, and Hobbes, although they ac nowiedge the import;'

\

ance of man's lawful reason in leadlng him to the laws of Nature, .
emphasize the externallty of natural law and the role of sense—experl—'

- ence. Wlth De5cartes, however, the emphasis seems to be the opposite;

- .

,for Descartes, whlle he»admlts the .existence of external natural law,
~is more concerned w1th the inner loglc of man s reason, which he con-.

siders far superior to sen§3~exper1ence_ In fact, it ds reason, accord-

»

ing. to Descartes, &hich defines the very ex1stj7ce of man's 1dent1ty

Je prls garde que, pendant que J€. voulais ainsi penser

que tout dtait faux, il fallait necessalrement que mol, "’

qul le pensais, fusse quelque ghose. Et remarquant que cette
yérité: je pense donc je sui's, était si’ ‘ferme et si assuree,

que toutes les plus extravagantes -suppositions des Scepthues
n '2dtaient pas capables ‘de 1'ébranler, Je jugeal que je pou-
" vais la- recevdir, sans scruuul”\ %ur le Dremler Drlnc1pe de
la phllosonhle, que je cnggggsls :

- The process of Newton, ‘Lockey and Hobbes that hegan in the external

laws of Wature, whlch were fllﬁered through ‘the senses and flnally
< !

: apnrehended by reason,_ls‘reversed by Descartes, Descartes begins by
doubting~the exlstence.of everythlng except his own natlonal 1dentity;;,,
It is-reason,,tne.diwineﬁlaw worklng from Wwithin, rather than seneory
rereention'of aivine law in‘externaf.ﬁatdre, which leade Deecartee‘tc
}nowledge of God.s ex1stence The g@al of reason is true Knowledge,
which Descartes aseoclates with Derfectlon, "car Je voyals clalrement
que ‘C etalt une plus grande perfectlon de connaitre que de* douter.
Absolute knowledge, that is absolute perfectlon, the ultinate end' of
reason, is Ccd:.

| il estbéV1dent qu il n'y a pas m01ns de repugnance

que la’ fausseté ou 1' 1mperfectlon procede de Dieu en-tant.
que’ 1a vérité ou la perfectlon procede du néant.

<

N



.Although Descartes' approadh differs from that of Newton, Locke? and

Hobbes, they 411 value reason as man's: llnk w1th the ‘divine law; |
. Phe elghteeﬁth century v1ewp01nt as we have seen, ‘holds that

thls d1v1ne law, as ev1dence of God's w1ll manlfests 1tself hoth

xternally, in natural law,'and 1nternally, in man's reason. This

v1ewp01nt is different from that of the plcaresque in Several ways.

Flrst Nature is no\;onger corrupt as. 1t was for the Reformers, Nature,

for the elghteenth century, 1s dlvinely ordered. - The order in Nature

corresponds to the order of man's reasony thus'man through use .of his

'.
treason and sense—experlence “yan ooﬁe to understand God s moral laws

This concept is quite_dlfrerent from that of the Reformatlon theorlsts

who belleved that man could onWy know God 1f through Grace, God

revealed Hlmself to man, man could not, of hlS own abllltles, reach out

‘k

to God. However, as Vllley says, accordlng to the elghteentn century,

' J

hether you looked w1tnout or W1th1n, Nature (w1thout any supernatural»

evelatlon) offered you all that was needful for salvatlon (p, 8).
- Locke AE

where an

lf asserts that ”"od shows Hlmself to us as cresent every-

as it were, forces hlmself upon the eyes oft men as much 1n

the fix a course of nature ncw as by the frequent ev1dence of mlracles»

. . o 2
“in time past.. . . ! 9 As has already been stated, it 1s'art1f1c1al
2 .

- to separate'reason and-natural law because they are really the same
N

’ thlng, God's w1ll 1s everywhere, morallty is both without and w1th1n

~

The. presence of moral law in Nature and man's ablllty to: understand

this law through reason means that surv1va1 1n the n%tural world does
. P ’

'not,conflict as 1t did.in the picaresque, with morality. In fact, it

seems that, from the Derspectlve of the elghteenth century Fnllghtenment,"



&,

1

it s a morél necessity for man to learn to adapt to and live har-

mbniously in the physical world around him.

-
"
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CCHAPTER TIT
N rs . - T

MORALITY IN GIL BLAS AND MOLL FLANDERS

¥

Gil Bles and Moll Flanders, two novels frequently definea as .
plcaresque, are also eighteenth-— century works and, aé such, we may ex-

pect to discover in tnem the 1nfluence of Enllghtenment thought. " As we

- , ~ 3
have seen, nowever, the picaresque concept of,morallty is opposed to

/,)

that. of the:Enlightenment. The typical picaresQue novel, ‘such as

Lazarlllo or Guzman, presen+s a cOnfllct between the worldly concern -for fﬁ
survival and alhigher, spiritual morality. For Dhllosophers of the En—

lightenment, no such conflict'e¥isted; encouraged by scientific dis-

‘coveries of'laws in Nature, these. philosophers perceived in the mnatural

\

order a manifestation of Godl's will. Seen in this new light, man's sur-

¥ival in the, DhySlcal world no longer conlllcoed w1th morallty because

Nature was no longer viewed as fallen and corrupt;‘ Morality, the law of -

A

Sod, was now Derceotlhle 1n the naoural world  and man could understand

this order uhrouzh sense- oerceotlon and the order w1th1n hlmself reason.

B

The Enlightenment concept that man could achievermoral,rlghgeousness‘

through his own;ahilities is'vastly’different from the moral perspective

found in the plcaJesque yhlch was 1nlluenced hyhthe Reformation; the Refor-

“mers believed that man could onlj attain true moralltj through the divin

revelation of (od's grace. Due to the weakness of his own nature ‘and the

corription of the faller natural world around him, men must rely completely
Ay : . - - ) N i . ; -

on'God's mercy and His saving grace. Becaude of the opposing moral

oL
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v1ewp01nts of the Enlightenment and the plcaresque, it may be questloned

P

if any novel written from the perspectlvevof the Enllghtenment can also

be truly picaresque.’ o ‘ 1

P

¢il Blas and- Moll Flanders, however, do have the essentlal

‘picaresque qualities. Gll afd Moll are both born 1nto the lower

social classe:r. Moll's mother was a criminal who was.transported to -

»Amerlca;:leaving Moll in England£

-

'tis enough-to mention that as I was born in. such an
unhappy place, I had no parish to have recourse to for my
nourishment in my infancy, nor.can I give the least account
how I was kept alive; other than that, as I have been told, l
some relation.of my mother took me away, but dt whose ‘
‘expense, or by whose direction I know nothlng at all of it.

A :

Although Gil's Darents are not as Moll's mother, crlmlnals, they are

e

certainly‘no%»wealthy: " A o . " *
- . . ) (28

1ls furent obligés de se;%ettre‘en condition; ma mére
devint femme de chambre, et mon pére écuyer. Comme ils \
n avalent pour tout bien gue leurs gages, J aurals couru
risque ‘d'étre assez mal ele&e, si je n'eusse pas eu dans la
ville un oncle chanoine. 2 B
This last statement, as we quickly learn in the next rew sentences, is |

ironic; *far from being a schqlar, Gil's uncle's miin asset is his

s

wealth: : . i

C'était un eccle51ast1que qui.ne Songeait qu'a bien vivre,

c'est-d-dire gu'a faire bonne. chere, et sa Drebepde,»qul'

n'était pas mauvaise, lui en fournissait les movens. (I, 1)
Thus, Gil, like Moll, is 'born into difficult circumstances.  Their

stories are told, in picaresque .fashion, in the Zirst person, from their

ow. .erspective. Because of their low social status, bcth Gil and Moll
must strugg!l 5 survive. However, itlie'in'the'concept of survival .

and its rel2: onship to morality that 5il Blas {more fhan Y01l Flanders)
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differs from traditional plcaresque novels such as Guzman and Lazarillo

Gil Blas strongly reflects the Enllghtenment v1ewp01nt on morality

whereas Moll Flanders 1s in several ways closer to the picaresque of

7

the sixteenth century

It is the blending of thls Enlightenment viewpoint with picaresque

qualities which makes Gil_Blas and Moll Flanders difficult to classify

fully as pigaresque"novels. Ffohock'says that this"classification is
: . - , A , R

possible in the case of Gil Blas but, "even as one declares GilwBlas

to be authentically picafesque one enlarges the term somewhatf ."3

Frohock s objection to referring to Moll Flanders as picaresque could
\1

in fact, equally be applied to Gil Blas, the picaro would not understand

~

,the book 's philosophy, saystrohock, 'never having had the chance to
theive that the wicked do‘not prosper or that the rewerd of virtue is
finding’oneself in eesy financial circumst_é.nces.'"h For the picgro, the
wicked do‘prosner{in this world because the world itselfﬂis vicked;

© virtue goes unrewarded because morality is not reconcilable with pros-
. . . b : .

perity. 1In this picaresque world, as Miller says, "the chaos is
' "5

‘fadical; it extends to the very roots of life. Miller comments that

the reader of Gil ‘Blas has "a definite sense of stability"6 and -concludes

°
117‘

[y

at the end of hisfstudy that "Gil Blas is‘not‘a.picaresque novel:

Moll Flanders, however, as Sieber 1llustranes, is closer to the Spanlsh

picaresque, partly because of "her assoc1ation of poverty and crimi-
g
nality. ."8»'Moll\Flanders, for Sieber, is much closer to the
_ tradipionalepicaresque than Lesagels novel iniwhich Gil, instead of
heiné corrunted by’the wg?ld,'?is ennobled through his'efperiencesé“g
Laufer, too, points“ouﬁ ﬁﬁ;; aspect of Gil Blas which méhesithe novel

v
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f\\\ different from thelspanish\picaresque:

Lazarillo, Guzmén, le Buscdn, Marcos de Obregdn (en qui le
"page est devenu écuyer, homme d'dge et de réflexion),
Fstebanillo Gonzédlez se sont confondus en un seul person-
nage, ni batard, ni chrétien, ni déclassé, ni sage, ni bouf-
fon, qui, né petit-bourgeois de province, apprend & con- ‘
naitre le monde, s'éldve par ses talents de rédacteur aux.
premiers emplois dans les ministéres et finit ses_ jours

: . chatelain de village, anobli, opulent,'vénérable;lo

Lodghurst, Whﬁle disagreéing wiéh.taufer's.cla}m'that 9ii'Blas is rot

‘picaresqué admits that the novel has spme.mdd;fications, among_theﬁ_
that "thihgé always turg 5ut'well.‘; ;”ll for Gi;.'.This material
pfosperity,.however, is acéompanied by mofality: "he is mdrally suﬁerior
in tﬁat.he makes a/décision to reform, and éarriés‘thrdugh that reform

' 12 : ' . . . e s
‘sucdessfully."” Jean Cassou also pcints out this spirit of optimism

in (il Blas which makes it so different from the picaresque "romans de
/ .

N . . . l -~ ! . B . . . . .
w la falm;"_3 Cassou, argues that - _ 4
L sans doute Gil Rlas connaitfil,‘luf aussi, la néces-

sité, caéde-t-il & celle-ci, se fait-il - coquin par nécessité.
Mais il se tire d'affaire, et dé compromis en compromis,

£init ‘par dominer le destin, tout au moins par s'en.
accommoder.t* :

¢

Cassou sums up this difference between Lesage's novel and the picares%ue:
g .

"Clest que Lesage croit que. l'homme peut se cultiver. ~Les picaresques

. 15 . , . o
ne le croient pas.” For the picaros, the world is meaningless, but

. . e ' L ' . 14
"3il Bl=s doit apprendre quelque chose de la vie. L

71l is able
© %o learn from the world arpund him.bebauée that world runs essentially -

, : . , N ¢
y iy . ’ - 3 )
on moral laws in contrast to the world of the picaro which 1is "un men-

) songe.deflnlt%f.','-7 It-is precisely the optimism Of Gil Blas that .. \
Parker objects to in classif&ing the novel as picaresqué: "The atteﬁpt
to basé Lesage's morality of success . . . on the Spanish picaresqué .

tradition cannot. be allowed to stand." 8 Cptimism, says Parker, -''not
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|

ihal prosperity and happiness of Gil Blas, it'ls of-

"course what from the very start, had coloured the whole presentatlon

of @esociety in wh

-

ich dellnquency,osten51bly plax? a large part." 9

Parker likewise’ contrasts the pe551mlsm of early Spanish plcaresque

novels with Moll F

o

landersnghlch embodies ''the 51mple, ultlmately

optlmlstlc, respon

that "Dé%oe would

"standards, 1mposed by the-law of reason. 2i; As we have seen, it. is this

L]

natural law of rea

se. . ." of the elghteenth century. Parker states

seem to uphold a 'natural’ morality based on. 'natural'

-

son -which promotes optlmlsm because man can achleVe

~

morallty in thls world by us1ng his own &bllltles and this morallty

does not necessarily confllct w1th,mater1al success -

|

N B . /-‘. ‘ ‘
Many of the critics quoted seem to view the final reconcillatlon

of morallty w1th W

orldly surV1val as a non—plcaresque quallty in Gll

‘-Blas dand Moll Flanders, although ggll is closer to the original

plcaresque than Gil.
trend of thought

opt

1, whlch is more definitely in the Enllghtenment
as Parker explalns @ . ' ‘

;o

imism about 1ife in general is more marked in

France, where flrst the translators and then Lesage con-
jured away the serious moral and religious interest -in

‘delinquen

\

The horal 1nterest

cy that the Spanlsh genre had contalned 22 “: |
N c

embodied by the Spanlsh plcaresque is thus‘quite

dlfferent from that.of the Enllghtenment as we have seen, thlS dlffer—f

ence centres on the relatlonshlp of surv1val and morallty

It 1s 1mport

>

ant to attempt to define what is meant Dy "survival."

' _Atwood suggests that surv1val is s struggle agalnst forces whlch

Mthreaten to overwhelm the individual." 23 This is useful, because it

ﬂopens up abdistinction between surv1val and prlde, if survivel fights
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'agalnst powers that may engulf the 1nd1V1dual prlde is one of those

v -

powers which tﬁreatens to Bngulf other 1nd1v1duals ThlS distinction

is 1mportant bfcause prlde, as the root of the seven deadly 51ns, is-

1n.d1rect contrast to morality. The oopos1te of prlde is humlllty and

o

‘1t is p0551ble to ally surv1val and hﬁmlllty, the 1nd1v1dual struggling
.\ . 'S
to surv1ve must have an, apprec1atlon of his own 1n51gn1f1cance, an .«
\ .

aporec1atlon whlch w1ll give him humlllty " Seen fﬂbm th1s perspectlve

the dlfLerence between the charesque and Enllghtenment concepts of

'

survival is clear, The;picaresque views physical survival as opposed
to the morality of Spiritual survival because the physical world-is 
itself 1mmoral governed by 51n, and any 1nd1v1dual 1nvolved in this

¢

'world will be talnted The Enlightenment, because_it views the world

as inherently Toral; dOes not see physical -survival as necessarily

opposed to spiritual survival unless the individuallloses sense of, his

Q
. S

place in the order of Nature and, in pride, tries. to rise above the -

rest of the world. .
. LS

v Tt is 1mportant toth 1n the charesque concept and that of tke

‘ anlgh enmene that the' 1nd1v1dual does not lose thls sense of’ humlllt
which l:)uhe peroeptlon of the oruth of_one s conditlon:\in the ploa;

. : : y o ; .
resque, this "truth" is that man, beCausehhe lives in the corfupt world
\ofrniture, and bece&se.he ie‘partly'a natnrel creaturelninself, tends
'towerds this oorpuption‘and(enil; in tn:”Enlightenment; however, the
"ffﬁtn” of mon's condiﬁion;is that heiiibes.in‘ohe divine-orde;:of

Nature, which he must not disrupt by stepolng out of his Dlace and
attemptlng to rise above that order. Many tlmes in Gil Blas this truth-

\\ ful perception of self bakes.the form of irony. Mueke describes the

v - -
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i

‘necessity of truefperception and awareness in order to realize irony: S

.

An 1ronlst seems to be saying one thlng but is really
saying something qulte different; 2a ‘victim of irony is

confident that things are what they seﬁm and
that they are really quite dlfferent

-

Tt is the opposition of the.elements of "'meanang' and 'being'. ‘."25'

which'creates t,

he humour in irony. The 1mpercept1ve 1n//yidual who is

deceived by the illuSion of ”being,"‘will see.neithéfjthe true "meaning,"

nor, therefore,

&
he humour When the 1ronlc pers&ectlve is turned on

:Q_»

‘oneself it is'necessary that the 1nd1v1dual see through the appearance

to the true reallty of his being; this he can do only w1th»humlllty

because, if he

is oroud he w1ll be decelved by the appearance of his

self-importance.

It lS on

novels centre.

the nece551ty of self-perception, 1n part that bBoth

Awareness of one sknlace in Nature, f+om an Enlighten-—

.

ment perSpective,.makes one moral through humility; this awareness

comes from struggling to survive, because survival involves establish-

“ing cne's 1dent
stages. of moral
nd Moll attlemp
roverwhelmed by
of-findlnv thel
pridegand try t
both, in the th
' -faced with deat
ins'gnlficance.

place‘in‘the ha

1ty 1n the world Both novels Drogress through four

ity, the ?1rst belng thls surv1val struggle Both‘Gil

,J\‘

| -

t to establlsh themselves and must idﬁht to avoid belng
the rest of the world. In the seco

stage, instead
r. nrooer place w1th1n Nature, Gil and Moll succumb to

. «Q .
o set themselves above the rest of humanlty " They are

ird stage punished fozfyhelr prlde an@ both repent when

" 4

h death returns them to an awareness of their own

“After repentance both Gil and Moll F‘1nally 11nd thelr ;

rmony’ of Nature. &
— . .. L N4

L}
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However, although the twoinovels_are similar with respect to,

. ' e ' B ' :
these four stages, .there are several differences. These differences:-

may be derived from Defoe S Puritan philosophy and make Moll Flanders

closer.to the early picaresque tradition. Stamm states that Defoe's

reative impulses were directed towards aims conditioned by this au-

K

. '. . 2 . . . .,.
thor's Puritan frame of‘mind.”v6 Stamm links Defoe's Puritan tendencies

L]

more explicitly to the Gaivinist doctrine'of the Presbyterian Churchi

alv1nist theology corresponded to an utterly ne551misu1c
attitude towards all that belongs' to this world. It
a0 appealed to persons and groups of persons who "were struck
by a sense of sin when they observed themselves, and of
incompleteness when they locked at the world around them.
" This lower reality seemed evil to them and without value if
not touched bJ the grace of God.eT : -

The Palv1nist doctrine of worldly evil and himan“weakness is in direct

]

line with ?eformation‘ViezDOints ‘and the .picaresque conflict of world-

"liness and morality. However, Stamm goes on to,p01nt out tnat

a

"Defoe's own exnerience of reality had nothing in common chh that of

2

Aa‘believing Calvinist. He lacked the sense of 51n, of a need for .

:elwation, of the insignificance\of things earthly, of the weakness

1128

£ human reason unaideé\Ey the grace oF God Stamm.attrioutes

|

~t§is difference btetween Pefoe and the traditional Reformation viewpoint
t

\ Cefoe's modernist”)e ication his reading of philosophers such as
\ « . o _ "
_Locke and Hobtes. Th \P foé mav be seen, in part, as rebelling
dgainst the Reformist dogmas kV reFQSing to View the world as ev1l and.

mankird as weak; Novak points out, concerning Defoe,‘that "Throughout
h{; writings on politica, economics, and practical morality thzare is an
- i v T '
apveal to the laws of nature, cometimes called the laws of reason,"
N ) T . : T
Tt 1s the divergence tetween this Enligntenment'perspeCtive an morality

D
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 and that of the Puritans, which is alsermbodied by the picarésque: that ¢

“as Stamm says, "forced the task on Defoe of flndlng more or less satis-

factory compromlses between the demands of his rebelllous ratlonallsm
. 4 N

and those of the orthodox dogmas whlch he did not 1ntend to sacrlflce. 3Q

The dlvergence of these two confllctlng viewpoints in Defoe, suggests

’

»Stamm, "gives us the key to an understanding of his renowned dup11c1ty

w3l

This dﬁplicity'causes‘several differences between Gil Blas and

Moll “‘anders,'alongglde Defoe ] Enllghtenment perspectlve is ‘that of

the Furitan. In the’ flrst stage of moral progre551on 1n Gll Blas, the
o _ /)
survival struggLe is not 1mmed1ately assoc1ated w1th pride. prever,

in Moll Flanders there is evidence that vride is inherent -in survival

~

from the beginning.. ‘After punishment, Moll repents*through-expériencing
" g divine revelation, which is not present in.Gil Blas§ Gil repents
thrcug% natural" means, retlrnlng to a moral relatlonshlp with the

,world around him. ~Even in vhe final stage of morallty, Moll 15‘]_amders

'_.differs from Gil Slas. GillWorks in the world to achieve his harmonious
and prosoeﬂfus 51tuatlon at - the end of the novel Moll, hewever, ﬁas'd
preséerity_given to her by chance, almost as a reward 4or'her reoent—
ance. . |
In"the first‘mpral‘stage, bqtb:Moll and Gil are involved in a *
'e;fuggle to survi?e. In Gil’s:case, su%vi?al is associated with not
belng a dupe, that 15, not being. tricked by others. Thisvassocidtion“%
is. 51gn1f1can+ because Gil is usually duped by flattery?vhls oride is
'hle downfall He surv1vee»and eseapee teing saved oy humility .
realizing his p;oner situation. The Chevaller yﬁ/ftrlcks Gil in a

N

"freexmeal at the beginningﬁof ﬁhe novel warns him:.



because he has such a high opinidn of himsel

- Goyez désormais en,garde contre les lougnges. Défiez—

vous des gers que vous ne connaitrez point. Vous en
pourrez rencontrer d'autres qui voudront, comme moi, se
divertir de votre cr&dulité; et peut-&tre pousser les

“choses encore .plus loin; n'en sojez point.la dupe, et ne

vous croyez point sur leur parole la huitiéme merveillq
du monde. (1, 10). * : —

. It is made tlear in this iassagé_that Gil is deceived by“flattefy

\

Gil is aware of . Jis stupidity only after the incident:

This final statement is ironic because Gil will,
become a trickster on a large scale. For the moment, however , he

simply resolﬁeé notkto;bé,the dupe himself; he only‘tricks'those who

I1s vont ‘composer de tout ceci une bélle hiétoire quil

.pourra bien aller jusqu'ad Oviedb,;et’qui t ¥y fera beaucoup
d'honneur. Tes'.parents se repentiréont sans douterd'avoir

tant harangué un sot: 1oin de m'exhorter & ne tromper »
personne, ils devaient me recommander de ne. pas me laisser |
duper. (I, 10) '

~.

|

try to use him. Gil, it'should be-noied, learhs'by experience.

A&//ﬁlthouéh

heé sets out for the‘Universiﬁy at Salamanca, it is the educa-

tion of experience that shapes his pérsonality. As he views his past

1ife, Gil can speak oF himself as a student with detached jrony:

Circumstancps force Gil to abandon his trip to'SalamanCé soon_afﬁer‘he

Q

abduction is a common incident in picareSque novels; the picaro's

’fifst contact with thieves usually marks the beginn

3

0
{

JT'aimais tant la dispute, que jlarrétais les pas ants,
connus ou inconnus, pbur leur proposer des arguments. Je
m'adressais gquelquefois a des figureé‘hibernoise que ne.
demandaient pas mieux, et il fallait alors nous vpir dis-

" puter!’ Quels gestes! quelles grimaces! guelles ¢ ntorsions!
~ Nos yeux &taient pleins de fureur, et nos bouches gcumantes;

on nous devait plutot prendre pour des possédés que pour
) . LN -

‘des philosophes. (I, 2) = ~

»

leaves home, however,Jas he is abducted by'roﬁbers. This kind pr

o

S

s

£; he lacks self awareness.

33

in fact, at the court,
~ .

~

ing of his corruption.
[4] .

14

r

::/:



This ‘is not the case in Gil Blas, however, and there is' a mafked
,‘difference-between"Gll and the captaln of the robbers Rolaﬁdo.
7Rolaodo is faised gnpa wealthy home but he disregards the bour-
ge01s llfe—style of hlS parente ‘, ' S i

Si dans mon enfance j'avais vécu au logis fort llbrement
ce fut bien autre chose quand Je commengal i devenir maitre
de me% actions. Ce fut dans me famllle que Je fis 1l'essail
de mon impertinence. Je me moguais & tout moment de mon
pere et de ma mére. 'Ils ne faisaient que rire de mes

| ‘salllles, et plus elles dtaient vives, plus ils les trou-
Valent-agreables ~ Cependant, Je falsals toutes sortes de
débauches avec des jeunes'gens de.-mon humeur,‘et comme nos
parents ne-nous donnaient point assez d'argent pour conti-
nuer une vie 51 "déldcieuse, chacun dérobait chez lui ce ’
qu'il oouvalt prendre, et’, cela ne sufflsant point encore,
nous commengames & voler la nult AR (I 20-21)

Lhere is. .in Rolando's descrlptlon a certaln arrogance; it is in pride

that he mocks his parents. and it is because of pride. that he sets him- :

self apart from the ﬁbrmal flow of bourge01s 5001ety ‘Because prlde is

’the faiher of the seven deadly sins, it is frequently accompanled by the
L P
rest; ‘Rolando engages in toutes sortes de &ébauches,"” likely_resultingv

from lust and avarice, as]he finds he must havée more and mc o noney.

N
ot

-When Rolando attempts to coav1nce Gil of the Valldltv of his profe5510n,

PR

he empha51zes the pleasure of Preedom from respon51b111tJ; this freedom:

in itself may be seen as a mark of Rolando s pride, Wthh liberates
. . o : : ¢
him from the relatibnships and responsibilities of social man: :

1
-

Tu vas, mon enfant, ‘mener ici une vie bien agréable, car
Je ne te crois pas ass€z sot pour te faire une pelne
d"atre avec des voleurs. © Fn! voit-on d'autres gens dans
le mondeV Non, mon aml, “tous les hommes aiment & s'appro-
-prler le bien d'autruij; c'est un ‘sentiment général, la
- manig&re seule de 1le Lalre en est différente. (I, 25)
ozt . ‘ . ’
*Rolando‘S'poeition has.so warped his viewpoint that, arrogantly,\he

_seesuihe‘worldﬁentirely from Hisﬂowﬁ pér%pective; unable to see the
. L -~ . L -

a e -
o . e A h
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P

harmony, he perceives only chaos in the world about him:- Iroﬁically,

[

Gil w1ll hlmself become part of this {robbers‘ world" at the court.

For the tlme belng, however, Gil rejects Roland s views: he only pre-

tends to become a robber to decelve the others and ascape (1ndeed he
makes a8 very Door robber as he is hlmself tricked by a.monk whose

rellcs he attempts to steal) In fact, Gil is proof that Rolando's"
R o
v1ew of the world is dlstorted

Gil is stlll unllke Rolando, part of hum‘ty and ‘is still

capable of feeling compa551on fﬂr others; after hearing Dona Mencia's

sad history, Gll remarks, Je la lalssal donner un libre cours a. ses
_soupirss je pleurai méme aussi, tant il. est’ natrrel de s'intéresser |

pour les malheureux. .M (1, 5). Not only does Gil still feelwfespOn—

r

sibility. for others, but he has a~true“perception of nimself. When he
is tricked once more vy flattery and his money is stolen by Rabhael,

Ambroise, & nd Camllle, Gll reallzes that ne should 'n‘imputer qu'a moi

ce trlste 1nc1dent ( 73) \ern when Gll becomes a servant and ¢

1
.

adopts the. adv1ce of Fabrlce, he'does so‘to\survive;/trickery is

necessary*for the servant in order to nreveht him suffering at the .

hands of hls master: . : : - )
Le métier de laquals est pénible, ]e 1! avoue, Dour un - ' o
imbécile; mais il n'a gque des, charmes pour un gargon a' es— o
prlt o Un~gen1e supérieur qui se met en condition ne. falt

péds son service materlerement comme un nigaud. 11 entre

" dans une maison pour commander plutdt que pour servir. I1
commence par &tudier son maltre: il se préte a ses géfauts, °

- gagne sa conflance, etr1le meéne ensulte par le nez. (1,.78).

Although there is Derhaps a'?oreshadow1ng of the comolete\arrogance

%

ihat will qvertake fil n% the coﬁrt ("commander plutdt que pour

servir"y), for the =< .t par:_the'servantfs trickery'is defensive; he
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h,
‘4f

L
, ‘| o .
dissembles in order to please his master and survive as a servant.
. e ; - .
When Gil enters the service‘of Doctor Sangrado he demonstrates

again his perceptlon from the start he is not decelved by Sangrado and
recognlzes the superf1c1allty of his profe551onal capac1ty

\I1 s'etalt mis en réputation dans le public par un verbiage
spécieux, soutenu d'un air imposant, et par quelques cures
_ heureuses qui lq; avaient falt plus 4' honneur qu 'il ne
méritait. (I,.97)

W
7

Sangrado says to Gil that “profitant_du‘fruit de ma longue expérience,
tu deviens tout d'un coup aussi habile. que moi" (I, 100). Thi's state-

ment is ironic since we know élready from Gil's uncle that he is an

"habile gargon. .l.“ (1, 3). Gi1 plays the role of a doctor, as does

- Sangrado, for the purpose of maklng money. and 1mpre531ng people, but

~he does SO w1th open eyes, fully aware of what he is d01ng "je

1'assurai que Jje suivrais toute ma vie ses oplnlons, quand méme elles

seraient contraires & celles d'Hippocrate" (I, 100). Tmitation is the

'best'form of flattery end Gil deceives.Sangrado_by emulating hid; How-
'ever, Gil. does not decelve hlmself, when Fabrlce sees through hlS
‘reputable doctor s costume, Gll laughs with him because/he is able to .
view himself ironically; pierciug the outward'eppegpancevto view the

truth of his nature; : ' L g

oIl [Fabrlce] e\regarda longtemps:cvec surprise; puis il se

‘mit d rire‘de toute sa force, en’ ‘sé¢ tenant les cdtés. Ce
n'était pas sans raison: J' avails un manteau qui trainait

4 terre, avec.un pourp01nt et n\haut—de-chausses quatre
fois plus long et plus large Gu'il ne fallait. Je pouvais
passer pour une figure orlglﬁ&le et grotesque. Je le lalssal
os'épancuir la rate, non sans: etre tenté de suivre' son

. exemple; mais Jje me contralgnls, pour garder le decorum

dans la rue, et mieux contreiaTTe 1é médecin, qui n est pas
un animal risible. (I 100- lOl) , s

\

+



Thus, the trickery of false appearance "is useful to the picafg in
‘.-,

his struggle to surv1ve as long as, like ull he can stlll reallze the

truth behind the' appearance. Dona Mergellna percelves thls truth when
she remarks: "I1 en cofite trop pour acquérir levfond'des vertus: on se

contente aujourd' hul d'en aV01r les anparences (1 : lh3)

Gil latef playe the role of a nobleman in order to seduce a lady
.

N

As with Sangrado, Gil is once more imitating his master who is now Don
Mathias: o : I B -

N

Je changeai d'humeur .et’ a’ esnrlt De sage et - posé que
j'étais auparavant je devins vif, étourdi, turlupin. Le.
. valet de don Antonio me fit compliment sur ma métamor-
_phose. ... - (I, 189)

’

Once more., however, Gil perceives the ironic truth of the situation

when he dis¢overs that his "lady," Laure, is only. = maid playing the

f . ' . AN

role of a lady to catch a gentleman.  Gil sees that Laure is deceptive
B ) . o i . * . .

in another way too; her virtuous manner conceals a more "experienced"

personality:
Laure, pour en dopner au lecteur unelidée juste et précise,
gtait aussi jeune, aussi jolie et aussi coquette gue sd
" maitresse, qui n 'gvait point d'autre avantage sur elle que
celui de divertir Duhllﬁuement le vublic. (I, 231)

51l merceives uhat Laure and her mlstress, Arsenle, are‘only

symptomatic of the theatfe,'whlch becomes an 1mportant symbol of rote

. \\ . . .
playing: - ’ »\ . i S o

Je cessai donc de regarder les comédiens comme d' excejlents
juges, et je devins un juste appréciateur de leur merlfe.-‘

37

"Ils justif ~igient parfaitement tous 1¢s ridicules qu'on leur *

donnait dans le monde. Je wvoyais: des actrgces et des acteurs

]_Q que les %polaudlssements avaient gates, et qui, se considé- -
'rant comime des- obgets a' admlratlon, S 1mag1na1ent faire

vgrace au public lorsqu'ils Wﬁlelent (1, 230) \

-

o
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Gll glves hlmself up temporarily to "la débauche" of the theatre but

leaves when, once agaln, he perceives the truth of his sltuatlon

. . . par un, effet de mon heureux naturel ‘les Yésordres
' de la vie-comique commencerent 3 me faire horreur. Ah! ’
’ isérable, me dis-je a moi-méme, est-ce ainsi que tu rem-
pllS l'attente de ta famllleV N est—ce pds dssez de
1'avoir trompee en prenant un.autre ;Artl que celui de -
précepteur? 'Ta condition servile te doit-elle empécher, de
vivre en honnete ‘1omme’7 (1, 231- 232)

Y

Later in the novel when 51l helps Raphael and Ambr01se\steal

merchant Simon's money he retfeats once more from a llfe stvle of-

trlckery Raphael llke Rolandoc, may be contrasted w1th Gil. Rapéaél
¥ h :
“and Ambroise too, are fully fledged plcaros in the Spanlsh tradltlon

They trick neoole not merely to survive but to nroflt and they seem
Q

to be social outcasts by choice; when Gil meets them once. agaln la*er

~ N

- e ) : : S . !
on they conv;nce hlm_theyghgve reformed but this is quickly pr-ven

Lalse wnen tbej steal some monej and escape Raphaél and Ambroise v

o

conform to Raphaélfs mother's view of the world where "ehacun s 1meg1ne_
f3tre au-dessus df son voisin" (I, 379). »Gil rejects this view when he
decides to return Simon's money; he vows that "Je ne succombal point 3

Ca,

i\ ‘ . . ‘. L. - ) . N
1g tentaticn; Jje puis méme dire que je la surmontal en gargon d "hon-
‘neur. o . (T%,'l). The reader can, in-fact, agree with Gil for,

throughout the first stage of the novel-he has maintainéd his status-of
s - ) N ' /[ '
"gargon d'honneur.' Although ne haéﬂeuccumbed several times to

]
o

fIéﬁxery and debauchery and demonstrated'his capacity as a trickster;”

be has always beenhorﬁmérilv concerned with personal survivas®Ehd he ras
always returned to a ba51cally honest Derceptlon of hlmself and the
'world around him. - The Duc de Lérme comméhting on_Gil‘s story sums up

Cthe worldly temptatlons whlch confront every picaro, that Gil has SA

" managed tooovercome: ' ' , e S
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a& ce que Je vois, vous avez &té tant soit peu picaro.
Monseigneur, lui répondis—jé en rougissant, Votre Excellence
m'a ordonné d'avoir de la sincérité, je lui ai obéi. Je
t'en sais bon gré, répliqua-t-il. Va, mon :enfant, tu en es
quitte & Yon marché, je m'étonne que le mauvais exemple ne
t'ait pas entiérement perdu. Combien y a<t-il d'honnétes

- gens qui deviendraignt de grands fripons, si la fortune les
mettait aux mémes épreuves!  (II, 107-108) '

 This statemengﬁis ironic not onPy beéause; as we shall see, Gil soon
“becomes one Of the "grand fripons,"” but becaﬁse he does so partly due”

to the influence of the corrupt mirdister he works under, the Duc de’

v

Lérme himself.
Thus Gil'manéges tg aéquit himéelf réasoﬁab;y wall in the first

stage of>ﬁhe nqvei. ‘He extricates'hi;self froﬁ.the mistakes he makes

because of:his séiflperception as well as.ﬁis pefceﬁtiohvofvofhers;

: awareness\that he is really no better than.anyoné.else gives Gil. .-

understanding, theglgh sqmetimes ironic, perspecti- on'himsélf.and his

fellow man. Moll's position in Moll Flanders, however, is much more

¢

'ambigﬁoﬁs; ‘Whereas Gil's trickery‘and.dééeption aﬁe‘foy the most par%
'éxcusablé a§ nécessary'fOr persénal survival,‘Mbll'svact{Ons, although
preségted as being uqderstandablé, are‘dléo u  ally accompanied By
méral criticism; in Moll's caée, as opposed to thai of Gil,‘pfide-

geems to be inherent in ‘her strﬁggle to survive.

Yoll describes:the necessity for survival near the beginning of

the novel:
' a ‘poor desolate.girl without friends, without cloaths,
without .nelp or helpery as-was my fate; and by which I was

not only.expos'd to very greab distresses, even before I was .

capatle, either of understanding .my case, or how to amend it,

vut brought into a course of 1ife, scandalous in itself, ”
 and which in its ordinary course tended to the swift des-
< tructior Y»th of soul and vody. - (p.-10) ' ’

[N
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Beginning here.wevcan'see.DefoeTs ambivalent attitude‘towards the need

for survival. From an eighteenth—century standpoint he seems to appre-
c1ate the rlght of every 1nd1v1dual to survive; %lready we are awvare
that Moll is "expos'd to very great distresses" and that she has no

choice but to take certain actions in order to survive.  This logical

_necessity is reinforced by the phrase, "course of life"; the events-in -

life are .inescapable and, given certain circumstances, we must expect

-

certaln results The inescapability"of;committing immoral acts in

order to survive does not, however mean that the acts are any - less

~immoral; they still lead to the destructlon of the soul. Parker em-

v

pha51zes the sympathetic response of Defoe to the 1nd1v1dual 1n need.

\

The earlier plcaresque, says Parker, represents 'a’ complex attempt to
strike a.just and necessarlly palnful balance between d1v1ne law and

human reality.\ For Defoe there is no problem, and no pain in according

© 32

sympathy. Whereas Defoe sympathizes with Moll's situation but

perceives'the ’mmorality of the acts she is driven to commit, Lesage,

says Earker, does not ‘deal with thls 1mmora11ty 1nherent in necess1ty

everythlng is done and descrlbed 1n a gentlemanly and restralned

133

manner: we are amused not shocked much less dlsturbed ! Novak, like”

Parker, dlscusses Defoe S sympathetlc attltude t0wards the 1nd1v1dual
drlven by nece551ty For Novak thls sympathy arises 1n large part

p from Defoe S elghteenth century v1ewp01nt on man S natural rlght to sur-

v

vive 1n the phys1cal world

When Moll Flanders, Colonel Jack, and Roxana attempt to ‘
excuse their crimes, they plead their "Nece551ty Such a
plea is meaningless when Judged by the "common received
notion" of morality or by the English common law, but has

a 51gn1f1cant place . 1n contemporary discussions of natural-
law. 3 :

~
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The sympathy for the person in need coupled with an awareness of the
immorality that necessityuleéds to forms the’base'for the ambiguity in

Moll Flanders.

R

lee Gil, Moll soon becomes aware that she must av01d belng

duped. It is for this reason that "to think of . g01ng into service at

i -

all was such°a frlghtful thlng to me. . ."~(p. 12). Serv1ce is "frlght— ;
ful" to Moll because 1t would leave her open to another s manipulation. |
HOWever in what beoomes one of the dominant themes of the novel, Moll
dlscovers that there are other, more- deceltful means of menlpulatlon,
the man-woman, relatlonshlp'ls a klnd of trlckery for Moll. = Like Gll
Moll is duped by f;attéry but here the tone-ls more serious as the v

older Moll who is narrating her story looks back on the younger Moll
. " - - N .
vho is already a victim of her pride and, unlike Gil, is not capable

of true perception'

It will not be strange if I now began to thlnk but alas!
it was but with very little solid reflections: I had a most
unbounded stock of vanity and pride, and but & very little
stock of virtue. (p. 24)
. . \_. ~ oo -
“Moll thus surrenders to the sexual.a&vances of the elder brother in the

7 -

. family she is- 11v1ng with because of pride: E f ° "'_(

I gave myself to ruin w1thout the Teast concern, and am
a fair memento to all young women whose vanity Drevalls
over their virtue. (p 2h) :

Along with prlde comes lust ~and avarice:

I was more confounded with the money than I'was before w1th

the love; and began to be so elevated, that I scarce knew

the ground I stood on: I am the more partlcular in-this,

that if it comes to be read by any. innocent young body, they

may learn from it to guard themselves against the mischiefs

which attend an early knowledge of their own beauty; if a

\ young woman once thinks herself handsome, she ngver doubts
the truth of any man that tells her he is in love with her;
for if she believes herself charming enough to captivate him,
'tis natural to expect the effects of it. (p. 23)

\

s \



b

 Moll's first l%aison with the elderbbrother oecurs beeauée she is
'deceiVea by flattery and thie deception ievitself possible Beoause of
Moll's pride. The statement that "Ivscaroe knew_the groghd_I stooa
on" points to Moilts 1éck of pefsonal-awareéess;:she is "eleveted“ “
.above pet trﬁe identity and.id this Qay her pride‘deceives her and
removes'her ability for self—peroeption. DefoeVQemoﬁstrates once more
through'hie narrator, howevet, tﬁat he cah‘sxmpethize with'the‘eon-
sequences of beeuty:'"'tie natural to expect theieffects of it,"

. . : : ) {
_ even when those effects are pride, lust, and avarice.

Although Moll may ‘lack true perceptlon gf self, she does not>feil

“to percelve-others well. She becomes aware in her affair with the -

,
elder brother that she is being manipulated and she comes to view

o

human relations, speoif%ﬁally'those of men and woﬁéng es-beiﬁg mutually -

i

deceitful: ‘ s _ o %

i I had been tricked once. by that cheat call'd love, but the
game was over, I was resolv'd now.to be married or nothlng,
and to be well married or not at all:. (p. 53) n

Marriage, for Moll, \is a business”contract;-she states later on in the

novel that marriages are Vthe consequeﬁces_of politick schemes for

’ formlng interéests, carrylng on bu51ness, and . . . love hed no share,

" or but very llttlé‘ln the matter (p 60) ~'The assumption that
marriage is a purely bu51ness relatlonshlp, w1th each partner trylng to”

"get as. much. out of the other as p0551ble, leads Moll to view herself as
a kind of commodltyt \
being still young and handsome,vas_evefybody séid

of me, and T assure you I thought yself so, and -with a
. tolerable fortune.in my pocket I put no small value on
myself. 4p 53). ' S

o ) ‘
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This paésage agaipvfeveals Moil's»warpéd,and éﬁpérfiéialvview‘pf
“herself which is a result of her pridg'ané, again, ﬁride is associated
with avarice. When Moli doeslfiﬁd‘a likely prbspect forbmarrﬁage;-she

describes the deceitfuljnatﬁre of their relationship: "I hook'd him so

"fasf,.and play'd him so long, that I was satisfied he would have had
me ihﬁmy worst circumstancesk . " (p.72). tAgain ye‘éaﬁ see in this
quotatibn the contrast between Moll the narrator, and Moll thé younger

c?aracter; although the older Moll_pérceives her character as well as

.
|

_the situation clearly, she is talking over. the head of’heq,earfier.‘

g self.. This yoﬁnger Moll .may éeelthrqugh ﬁhe decéits of marfiage
~7iarrangements But she does ﬁot Qiéw herself ;lgarly; iﬂdgéd; she seems
.unawéré of herself exbeﬁt aévg piece»of éoods that.she mﬁsf éell. Aé
' ;5 usual wiﬁh Defoe, howevér,_we can sympathize with Moll's pbsi;ioﬂg
it seemé natural that Moll,’after‘ﬁeing SO used‘by the older brﬁther,

should,coﬁe.to view relatiohships with such a jaundiced eye and event-

ually become a»superioﬁ trickster herself. The same process takes place,

faﬁvwg shall .see, in Gil Blas, but the process 1is. slower because Gil

1
1

vguqcumbs to pride more slowly. We are aware of Moll's pride'ffbm the
béginning; it is her pride that allows her to be used (throqgh flattery)

and ouf awareness of this tendé to'underqut'our sympathi.

. Mdll'; acﬁions are thus by no méané ali govérhéd'byther pride, -
for, just as our sympathykis undercut by ouf awéréness 5f her:pride,
so our condemﬂafion gf her éharaétef is ééuntefbalanceq by oﬁt.awareness
of and our sy@pathy for the‘ciréumstanceé which cause her black out-

look on human relationships. This tension between understanding and

disapproval can be perceived throughout the novel in several wayé. In

~



this first stég% of morality Qg.ére aware,\for'example, that Moll's
o , _ " ) v \
view of marriagé as a business contract and her manipulation of her\
paftnerSaié necessary for sufﬁival.i Moll cannot afford the luxury of
falling ;n love and becoming th>involveé. ‘Sh; learné eariy in nér

-
>

relatiénship withythe’Older brother, that a woman with liﬁtle money 1is

vulnefable to‘anyOne who wéﬁtsvto maké use of'her; The only way tou
ﬁersonally surv1ve is to retallate ﬁ31ng the same deceptlve technlques
as the manlpulétor ~The only problem is tﬁat Moll allows her pride in .
her ébilities fo ensnare men to destroy'hervperception;of her  true

sityation, something that does not happen in Gil Blas until later in -

_theinbvél., Gil and Moll are alike in one re;pect! however, and that is
their practicality; both are ébﬁ§erned with the pragmétic’realities

'“Qf'surviQal.: Tﬁis explains in part Moll'é constant tallying of possess-—
ions although-it also- serves to reinforgg!her businessliké concep; of‘

marfiage.‘ Similarly, we can sympathize kith'Moil‘s inability to pro-
vide for her children, but e ars n=vertheless a.little shocked at her

dlanosal o; them. Moll ser~™s to - .ew children as by-products of her ~
relationships but, again, she is not cruel, only preoccupied with the
practicalities-xf existence: ' . _ S

it was death to me to part with the child, and yet
when I consider'd the danger of being one time or another
left with him to keep without beirg able to supvort him, I
then resolv'd to leave him; but then I concluded to te near
him'myself too, that I.might have the satlsfactlon of seelng
him, wlthout the care of providing for him. (n. 109)

Moll demonstrates,a Similar preoceupation with personal needs when
. . . ) ‘ v . " . . L4 .
she leaves her brother -in America. Once she realizes that she has

3

married her own brdther she decides to leave America even though "I
. B L . L ‘

Y
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might perhaps have marry'd again there, very much to my advantage, had

it been my business to have staid in the country. . N (p,-Q}). ‘Again,

although Moll is concerned for her brother, she‘does neot allow this

conceérn to,domiﬁate her life and .distract her from'her own needs. Moll

even agrees td,part from Jemy, the o;;}‘man whom she.really léves, o

because of practical necessity:
We parted at last, tho' with the utmost reluctanc=z oh my '
. side, and indeed he took his leave very unwillingly too,

R . tut necessity obliged him, for his reasons were very good
why he would not come to London, as:'I understocd more fully
afterwards. (p. 138) -

Tn the first stage of Gil Blas, Gil was able to raintain a consist-
;o : T

£}

nily true -perception of himself snd so avoid pride; his deceitful

o)

_trickery was defensive, only to ensure his survival. 1In the Tirst

~

stage of ¥oll Flanders, however, while we are also awaf?ﬁﬁ%‘the orac-
\ - -\ .

ticality of her attitudes and adtions, which are necessary for her
personal survival, we are at the same.time aware of her pride.

»

rracticality and selfishness dre two opposing sides of necesigty; the .
w . . o . T .
first is understandable as necessary foy survival but the other is the

right to survive pushed far bteyond its limit." The proud person is’

Splivious to anythingd but nis (or ner) own needs and exhibits littiz
concern for those who get in the way of those needs. Faradoxically,
: n v : . )
_ K ) : L
however, the proud person 1S essentially unaware of nimself because

v

pride is an illusion, disguising the reality of. his. trus nature.

In the second stage of Gil Blas, Gil gives himsell over completely

to pride. Ho lcrigér engaged in a struggle ‘for nis own survival, Gil

- tries to elevate himselﬁ\alove the.rest of humanity:

Je changeai tout. 3 coup avec la fortune. Je n'écoutal plus
gque mon ambition et ma vani-é. (IT, 126)
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When he was struggling to survive, Gil was forced into humility by a

o

realization of his-own insignificance; now that he no longer has to
Wfrry about survival his pride takes‘over and isolates_him.from"other
people:

. avant que je fusse & la cour, J' étais compatissant
et .charitable de mon naturel; mais on n'a plus 1ld de fai-
blesse humaine, et J'y devins plus dur qu'un caillou. Je >
me guéris gussi par conséquent de ma sensibilité pour mes
. amis; Je me depou111a1 de toute affection pour eux. (TI, 1L6)~

As he 1is now so 1solated from others, Gll 1s no longer used and duped

v . -

: However, now . Gil uses others to satlsfy hlS prlde He procures & new

-~

estate for Alphonse 51mply to 1mpress him and refuses to help a, friend

of Navarro,Awho had helped h1m get started ‘at the court:
Au lieu de sentir quelques remords d'en avoir usé de la
sorte avec un ami véritable, et a qui j'avais tant d'obli-
gation, j'en fus charmé. Outre que les serv1ces qu'il
m'avait rendus me pesaient il me semblait que, dans la
passe ol ? 'étais alors & la .cour, il ne me. convenait plus -
de frequenter des maftres d'hotel. (11, lh?)

Gil feels equally arroéant and proud with the bourge01s famlly he
is going to marry into but manages to 1ngrat1ate1h;mself by d;ssepbllng
and pleying a roie.> Fabrice'edmires this ability,’sayijg-that Gii‘is
npropre a toutﬁ (g;;, II,‘lMB). However, it is this "habileté" of
being e'consﬁmmate‘rele player which causes Gil to lose all sense of

" his true identity. At the court he\fdrgets who he really ise

"En un mot, J etals devenu si fier et si valn, que Jje
n'étais plus le fils de mon pére et de ma mere. (II 162)

“The court "a la vertu du fleuve L&thé& pour nous faireloubller nos \

parents et nos amis. . ." (11, 162): Gil thus loses himself at the )

- court as a result of hislpride;”possessedkby his pride, Gil no longer

<

‘has 'a true perception of himself:
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" Ltavarice et 1! ambltion qu1 me possedaient changerent
entiérement mon humeur. Je perdis toute ma gaiete, je
devins dlstralt et réveur, ‘en un. mot, un. sot’ anlmal
Fabricé me voyant tout occupé du soin de sacrifler ila
fortune, et fort détaché.de lui, ne venait plus chez
moi que’ rarement I1 ne put méme s empecher ‘de me dire’
un jour: En verite, Gil Blas, Je ne te reconnais plus.

Fabrice contrasts-the'earlier Gil’with;theﬂdil of the court:

tu t'enveloppes, et me caches le fond de ton ame
Je remargque meme de la contrainte dans les honriétetéds que
£u me fais. Enfin, Gil Bias\n est Dlus ce méme Gil Blas
que -j'ai connu. (11, 164)
dil is in effect now QOSSessed by hlmself ‘that is, 'y his pride,

almost as 1f he were. oossessed by a demon !

As il loses awareness of himself we can notice ‘a change in the

narrative voice. 'Aswin the first stage of Moll Flanders, the older
Gil_who~is narrating, -speaks above the- head of the.Cil who is the

character in the action. Because Gil the character no longer perceives

e

himself clearly he is thu:o distanced from Gil the narrator who in

.
reﬁrospect“is able to see thfough the illusion cf pride which possessed
‘his Tormer self._ It is>51gn1ficant when Jll savs,,'Je perdis toute maﬂ
gaieté,"‘heCause,his“humorously ironic View of himself was character—
istic in'fhe first:sfage of the novel; but‘irony requires an\accdrate -
v ision, which is somEthing ﬂil no longer has of himself. ‘he takes"
himself'too sefiously, a.orocess which began at Caliano S,. oossibly
'recellion against the manioulation of those whe tri d to take advantage
of him: "je ne Dodvais plus, comme autfeIOis, env1sager 1! 1nd1gence en‘
philosophe cynique"‘(ll, a8). rFhus, in the second stage of noral
‘development, Gil'éives,up'merely struggling'to"survive and surrenders

to pride which eleyates him above the rest ofvhumanity and the order

[N
.

. of Rature.
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For Moll,'too,'the struggle for mere sﬁrvival ends in the second

. . . Co. . \- ..
stage of the book in which she becomes a thief. However, because pride

and ayariee have always been assc.iated to some extent witﬁ.Moll's
' . ’ . . ) . o . " 1
actions, the change does not seem as startling as it does Qith Gil.
.. . T . . » . i o ‘\ . )
"In fact, when Moll first turns to robbery, we sympathize, aé{We did .

the first 'stage of the novel, becaude Moll becomesvé thief out of
necessity: : ';.'/' g

O, let none read this part without serlously reflectlng
on the circumstances.of a desolate state, and /ow they
would grapple with want of friends and wapnt "of bread it
will certalnly make them thlnk not ;of sparing what they
have only, ‘but of looking up to Heaven for support, and
of the wise man's prayer, Give me not poverty lest T steal.

(pp. 165 166)

As in the case of Gil Blas, however, we soon dlscover that Moli can no.

n

Longer use pqverty as an excuse for wrongdolng. Although nece551ty
"’ first prompted Moll to steal she becomes "narden'd by success. L

p. 180), until she no longer even wishés to stop-being a thief:

At length yielding to the importunities of my crimel*

T cast off all remorse, and all the reflections on that
head turn'd to no more than this, that I might perhaps
come to have one booty more that might compleat allj; but
tho' I certainly had that one booty, yet every hit looked
towards another, and was so encouraging to me.to go on
‘with the. trade that I had no gust to the laying it down.

. - . ’ A “(p. 180) -
) <« ‘ . T
Ioll the narrator can, ‘in }etrospect, admit frahkly that. it was no, .
c. o . o . .

.®, . longer necessary for her to steal in order to slrvive:
-t dt last I got some quilting work and the likej and
this I 1lik'd very well and work'd very hard and with this

I began ta-livej;  but the dlllgent devil, who resolv’d I

should continue in,his service continually prompted me ‘to

go out and take a walk, that is-to say, to see if any ) a
' thing would offer in the old way. (pp. 172-173)

- . o .
" . : |



Lo
We have seen how Gil bedame:”péssessed“ by his pride and avarice

-at.the court; a similar possession . occurs with Moll. However, whereas .

V
.

Gil is pdssessed from within by pride,,Moll is possessed by‘an external‘

agent of avil. Brown describes "a strong fear of the menace of other

wills. . .”35.which peﬁvades Defze's novels. It is the ”dlllgent dev1l,

 :an,external “1, which takes over Moll's self, compelling her to be a-
thief when necessity no lqngef‘forces'her to steal:

the Devil who laid the ‘snare’ prompted mei as if 29)
had spoke, for I.remémber, and shall never forget it, ’
'twas like a voice spoken over my shoulder. Take the
bundle; be quicky do.it this moment. (p. 166)

The Devil éncourages Moll and, although she feels a "horror" (p. 166)

"

.in'her'soul, she cannot prévgnt\hérself from stéalihg. invfact, she

seems ?o'be, like Gil, losing éwaréness of>herselff ”I_knéw ﬁoﬁlwhat
©»Io said or,did all night and all the next day" (p. 167),’ With Moll, as =
.’:.‘ s . “ Y ) .
:glVQ%g"gs Qigﬁ possession obscures their true 1dent1ty
i ‘tfzk"‘;’h""‘ yi § : g ;

. my Drayers had na hooe in them; I knew not what to

it was all fear without and dark within. . . . Jdg. 168)

l The 'dark within" may bevEEe evil nature of the Devil th‘hEs occupied
ner soul; it may also represent the utter blankmess of Mpll's lost

identity. Like“ﬂil, Moll adopts different roles’, a deceptive technique

which helpS‘heruin theive~: "I took up new figures and contriv'd'to
’ . o ' . n ~ } ‘ ! : .
appear in new.shapes ev w T went abroad" (p. 229). The Devil,

however, can only take pos:dssior of an individual's soul if heis
given access by the individual himself. Wefhave seen that, even in the

first stage of the nov~+, Moll was nroud and that her Drldehobscured

- aﬁtrue percéptlon'of self; onlyjln humlllty can. one percglve oneself. |
accurately, because pride blinds an individual to his faults. Thus it

b
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is possible that, ev®n when she is possessed and her .true identity is
taken over, the illusion of pride remains: \

“5‘ ’ T grew more harden'd and audac1ous than ever., and the
- succegs I had, made my name as famous as any thief: of my
sort ever\h@d been. :(p. 229)

[

Moll and Gll in the third sectlon of the novels are both punlshed

. ©

J'and both‘repent of~their.gast'aetlons; however, this repentance.ls

achieved in different ways;_ Gil is arrested‘and‘éent to prison by the

king for havihg corrupted his son, the'prince, by arfenging a liaison ¥
. © i M 1 ’

., with Cataline, who turns out to be a lower class- glrl scheming to be-

come a member of the -aristocracy. In effect, however, Gll'” 1mprlson—

ment may be seen as punishment for his corruptlonznbthe court. 1In

order to maintain his favoured.position asvconfidant to the Duc de Lerme;*

Gil was *n/olved in unethlcal procedures to please. the corrupt Duc, who

9

[ -

'wanted to oaSs-his\gositiOn on to his nephew. For panderlng to the

Drlnce = de51res, Gil and tne Duc's nephew are both.punlshed ‘the Duc

himself, however, refuses to Pe;p Gil. The dungeon in which Gll is

. o it
imprisoned becomes a symbd% of hell: ,

la clarté"du'jour, Aercé t au travers d'une ietite
fendtré grillée, vint offrir i'ma vue toute 1 horr ur
du lieu od je me trouveis. (I, 17*

., In Moll Flanders, however, *'«= tr izon as a symbol of hell is

much more explicit:

I looked upon myself u. Lost, and ~rat I had nothing to
think of but of going out of the world and that with the
utmost infamy; the helllsh nolise, the oarwng%vswearlng
and ‘clamour, the stench and nastlneas, and all the dread-
ful afflicting thlngs that I séw tw~ ., joyn'd, to make . S
o the ply®pe seem an emblem of hell itself, and a kind of »
- entranc¥€ inte it. (pp. 238-289)



The accumulation of nouns and adgectlves in this passage leadi

v

the description of the prison as hell seems to refleéct the ch
g LHEE

hell'itself. Just as in Moll Flanders Moll was not merely Ppo

’

ing up to
aos of.

ssessed

by her own inner pride, as Gil was, put also by ‘an external, more

explicit evil force, sO Moll's punishment.is portrayed as beil

'

"other-worldly," truly an "emblev of hell’itself,;" a disorder
-_Pandemonium. 'Gil's punisnment, however, while helllsh is no
itself, but a Dny51cal dungeon. or was Gil possessed by an

agent of evil, as was Moll; he succumbed +to his own pride. G

in thié way it is the ambition of the Duc for power,. Which ra
'#

o
vove others, that encourages the\oride and ambitiop-of Qil.

nowever, is not evil 1ncarnate but a human being corrurted by -

N

pride. Moll, in coqﬁrasﬁrto Gil, is corrupted by-the devil h

an exD11c1tlv Ture form of ev1l although, like Gil, it is or

N
\

vleads_Moll to give in to the’ +emptation. o B =

0

"It is whils t~ey are in vrison that Gil and Aoll repenf
both cases, the T renentance 1nvolves ‘a new hamllify through

rea*17e their proper position Wlth resoect to others. This r

is renres\nted 1n‘G11 b/ his numanltarlanlcm - He trles to co

o o t. 5
felldw prisoner,: -an act remlnlscent of his compa551on for Don
\ v R
<) ~ v
in the first stage of the novel vhen hlS struggle for surVu

<

him to a humble recognition of his place;in the .world. lele

R
<

511 also expepiences a new vond with his eervant,,Scipion:

_u-nremier moment que tu vins t'offrir 4 mon service

ng

ed

t hell
~xterr.al

il's

wption was ac111tated by hls eleoyment under a Corrupt,minister;

ises him
The Duc,
his own
imself,
ide that
and ,

whlch theJ

eallzatlon

nsolévw°

a Mencia

11'1 nr ison

b

tu me plus. Il faut que nous soyons nés 1'un et l'autre

. - .sous la Balance ou sous les Gémeaux, gui sont, a4 ce
dit, les deux constellatlons qui unissent les . Hommes
- (II 205

qu'on

¥

51
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While in prﬁson, too, Gil becomes sick'and, having apprcdached death so

52

closely, he'is once more aware of the true nature of his humanity:

Je me retablls peu & peu, par le plus grand bonheur du
monde: une perfaite tranqullllte d'esprit devint le fruit
de ma. maladle Je n'eus point alors besoin d'étre “consolé.
e gardai pour les richesses et pour les honneurs tout le
mépris que 1l'opinion d'une mort prochaine m'en avait fait
concevoir; et, rendu a m01—meme, Jje bénis mon malheur.
; : (1T, 209-210)
: 4 . g
Gll 1s now restored to his true self because he is no longer- proud. The

nece551ty of surv1val forced Gll into a humility and a humanitarianism

iWthh he no longer experlences once he has progressed beyond that

nece551tyu "He must be plunged 1nto adversity once more in prison to

Jolt him back to avreallzatlon of hqs true ndture. We can see, then,
that -the balance”of humility,and‘prosperity.at the end of the novel,

_ Dl _ . A
whlch 1s nef%her a struggle to survive mnor .overbearing pride,  is very
B s , ‘ .

¢

\

W . i

.3 : ! v

difficult to.’attain.

Moll, in‘contrast to Gil, has never been truly nﬁmble; even while

\
k)

.concerned w1th the nece551ty of surv1val Moll was talnted with selfish-

ness. Whereas Moll s doynfall resulted from an external spiritual

’form of/ev1l“as wel1 as her own prlde, Gil's corruptlon Wiz \clmarlly

A3 i

a result of his orlde, although this was encouraged by hlS contact with
O YN ©

“the Duc de’Lermeﬁ <?Iust as Gil’s corruption comes from within hlmself,

or at leastgylthln this world,. so does his repentance, represented in
a new humlllty and humanlty towards hlS fellow man. 'For_Moll, howeyer,
in addltlon to humility and humen love? her repentance~involVes her in v

apnew relationship with God; this divine revelation counterbalances'her

jcontact'with the devil edrlier. Thus, for Moll,'Newgatebis not only

‘the entrance to hell, but, paradoxically, it is also the "new-gate" to

N
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i

" a better life. One aspect of Moll's

répentance, as well as Gil's, is

reflected in her love for 'another human being: Jeyy. For the . first

time;’Moll-truly‘forgets about hefself: a . .

I was 6verwhelm?d with;grief for himj; my own case gave me
no disturbance oomparﬁﬁ%to this, and I loaded my self with

';reproéches on hisfaccount
" 1 made upon -the horrid life

.“and the first reflections
I had liv'd began to return

" .upon me, and as these things return'd,-my abhorrence of the

,place, and of the way of living in\it,~re@urn'd also; in a

‘

sword; I was perfectly chang

.

Moll is transforme& by human‘love énd-is‘restored to herself just.

és Gii.is; she perceiveé_?%pélly the
awarenéés of self which has‘hi£hert9
‘harrator, in retrospective analysis,
youﬁger charagfef of Moll &ho obsérv

to think indeéd is one real adVanc\
.F

'd, and became another body.
. (p. 2k5)

wrongness .of her acts. This.
only. been exhibited by Moll the
‘is finally exverienced by the .

es, "In short I began to think, and
NS ' ;

from hell to heaveny all that .

‘ ‘ : o L PRI -
harden'd state and temper oOFf soul whiich I-said so much of before %s

tut a deprivation'of thought;.he that is restor'd to his thinking is

restor'd to himself" Yp..245). It i

S a conscious, rational awareness

@ -

" of herself that changes Moll and effects her repehtance‘buﬁﬁ'as Brown

points out, "this transformation.is

toll faces death, as does Cil,

a return to self.- .

.36

when she is to be sent to:the

' gall?ws but,.unlike Gil, who is-transformed by his new relationship

 with his fellow-men alone,-Moll also

experiences.a divine vision:

. the wordxeternifi repfesented itself'with ali.its

incomprehensible additions,
of it that I know not how t

~ The inexpressibility\of this vision
“typically able to sum up sitﬁatipns,

¢

and I had such extended notions
o express them.’ {p. 250)

ig significant because Moll is

tallying up profits and losses in



detailvlike‘a bookkeeper. The fact that she cannot\deséribe her vision
places it outside worldly expefience and in the realm of yevelation.
Moll cohfe;ses her sin tq the.priest, another demonstraﬁion of her new
h§n¢st appreéiation“of sgif, ana through the priest Moll comes to a new

relatidnship with and understanding of God: N
. . [the minister] explain'd to me what he meant by-
repentancé, and then drew out such a scheme of" infinite
mercy, proclaim'd from heaven to sinners of the greatest
magnitMe, that he left me nothing to say. . . . (p. 251)

We have ieen how, in the first stage of the novel, the necessity
of survival seems to g0 E&nd in hénd with.pfide in Moll's character

. . . - B '
because, from the Puritan viewpoint, both survival and pride are

worldly and anything in this world is evil. It is fitting, therefore,
that when Moll r~rents she renounce€s this world completely; not only 1is;

she no longer concerned with pride, but she is also no lqonger even - \ )

N v »

worried about physical survival:

T thought I cou'd freely have gone out that minute %0//i/.'
execution without any uneasiness at all, casting my soul o
‘entirely into the arms of infinite mercy as a penitent.

' - B (p. 252)

Moll, like Gil, however, is eventually released from prison and, also

S -~
3

‘like Gil, she attains in the final stage of the novel a.life of

‘harmony; but the manner in which she achieves this talance of morality

~and prospéritywis different from that of Gil 3las. -
Gil, after his humility and identity are restored to him, resolves

to "aller vivre en philosophe" (11, 2&0); He ;reads "es bons -ouvrages
de morale. . " (II, 211). Gil moves to an estate that Alphonse has

v .
-~

given him and marries. This life of tranquility does not last for long;.
however; after the_déath df"his-wife and child, Gil returns to the court.

3 . $ S
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PO

It is possible that Lesage, from an eiéhteenth—century viewpoint: is
y - A \ v
: \ .
illustrating the necessity of man leaﬁning to adaFt himself to the
Ed :
harmony of the world around hlm Gll c?nnot detach himself from humanlty

in order to find harmony . Tt is easy to live a moral life apart from

~

the rest of the world, but when Gll returns to the court, he learns that
it Fs pOSsible to maintain this morality 1n a worldly setting. Thus,

“the return to the court counterbalances khé-previous-stay there;
\ N . ! !
. T

whereas he was influenced by‘the corrupt?Duc'de Lerme before, this
%ihe Gil works for an ethlcal minister, t?e count of Olivares, who,'when -

he is falsely accused of treason, resigns to spend the rest of his life

in a monastery. When Gil*returns +o +the court he is no longer possessed \

by avarice and prlde, he has learned in.true eighteenth—century fashion,

by PXyerlence Tn a brlef conversation between Fabrlce and Gil,

Fabrwce shows leself to be more of a olcaro in the tradltlonal oattern,

R}"pr .
. bellev1ng that” prosoerlcy and>mora11tv cannot be recon01led. For Gil,

however, who has’ learned to live in harmony with the’ world, thlS recon-
0111atlon is oos51ble

Cela n'est pas DOSSlble, dlﬁ TMunez; ton maintien ‘est sage
_ et modeste; tu n 'as pas 1l'air vain et insolent que donne ¢
ordinairement la orosoerlte Les disgraces, repris-je, ont
Dufl Fié ma vertu; et J 'ai aoorls g l'école de l'adver51te
Joulr des. rlchesses sans m 'en laiscer Dosseder (II, 353)

~
v

Thus, Gil can now survive and prosper without being possessed-bj

/

ambiﬁion end pride. When he’sees how the new king mistfeats'Lucrece,
Laure s daughter whom the king asked Gil to bring to the court, 31l

asks for another comm1551on. Even when he 1s glven a title of noblllty,

5il does not feel superior aé-all: R .
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S
elles [the letterslof noblllty] ne.m'inspirérent

‘gucun -orgueil. Ayant toujours devant les yeux la bassesse

de qmon origine, cet honneur m'humiliait au lleu de me

donner: de la vanité. . . . (11, 408) k \

Gil's'awareness of his true 1dent1ty is restored “put the iromic = - N

vision of self is almost non—ex1stent in the last stage of the novel.
For irony to ex1st there must be a discrepancy between the way some- '
thing appears to be and the way ‘it really is; thus the ironic v151on
‘sees through the 1llu51on of appearance to the 1nner reallty In the
first»stage of the novel it was pbserved that Gil could view himself
ironically even“though he was® piaylng roles, When he, sgccumbed to
pride, however, he lost .sense. completely of his true self. Now, in
the final stage of the novel, Gil's: prlde has dlsappeared and he no
\longer plays roles,_and sO there 1s,absolutely no dlscrepancy between

’

his."appearanoe“ and his ' reallty His real 1dent1ty is complete and

.so he no longer has to v1ew "himself ironically to percelve the truth.c

Like Gil, Moll too achleveg‘a flnal harmony 1n the last stage of

the;novel: a reconciliat1on of. morallty and prosperlty - She ‘marries
Jemy; whom she lores, and is restored to her . she had by her brother » ' ~;
All three live harmonlously and prosperously in Amerlca Moll‘comes.. h f{;;
into hek fortune honestly but in a manner dlfferent from Gll S. Moll
does not work 1n the world for- her fortune, as Gil must; 1nstead she f
dnherits her money by chance.»,ln'a‘sense, then, Moll seems to remain

“more aloof fromVSOciety than‘does Gil;‘in fact, she leaves her home for
Amerlca where she and Jemy llve together ontan'estate. Like Gil, how-
ever, Mqll is not corrupted by money as she had been when she was 2

. thief. “This morallty is eV1denced 1n part by Moll's awareness of

‘herself which continues.from the thlrd stage of the novel. Reason



Nature.

has always been an important factor 'in, Moll's identity;-we saw how, in
the beginning of the novel,.she reacted rationally and pracfically to

tbe‘necessiiy of survival, éveﬁ,though this practicality was accompanied

" by selfiéhness} When she was possessed b& t@F devil Mo seemed to be

. . \
irrational Pecause she was‘unawére of herself. - .
The final reconciliation of morality and prosperity in Gil ‘Blas

_and'Moll Flanders represents an essentially "eighteenth-century viéwpoint;

In‘Moll'Flanders, hogever,'this reconciliation seems ambiguous tecause
in tﬁe'first pett of the no%el even M{

.

3g;$ struggle for surviyal was

~accompanied by selfish pfid ; this selfishness and ambition were

extended in the secbnd stage \of the_novel where Moll was entirelx_takén

' over by worldly concerns, ani necessity was no longer a plauéible

excuse. Tt was oniy'in the thira stage.that Moll,'through a divine
vision, renounced the world»completely.' After this progression, the
final worldly prosperity at thé end of the novel seems contradictory,

unless we view it as a reward for her repentance; in effect, worldly.

~

.riches come ‘to Moll, varadoxically, after she has renounced this world.
"Thus, in Defoe's novel, we can see the eighteenth-century perspective.

. combined with the Puritan, which 1s-1n direct line with the Reformation

-~
\

S : ‘ c o ) . . .
division of morality from worldliness, a division we &lso find in ‘the

picafésQué. This split of spirituél morality from the physical world

does. not exist-in Gil Blas, however. ~In this novel we find a true

eighte@nth;dentury Viewpbin£ where morality is fnherent in vhysical

Divine revelation is not necessary for Gil to work out his

redemption; he achieves a balance of morality and prosperity in worldly
experieneé. ‘In;hié early strﬁggle for survival Gil maintains a’
. R ) 3 ;‘:,I" .

§
~



consistently honest7perce§§ion ofnill

i J A 3 Y g "

‘others. It is ﬁ?s inner pride and ambitiem; rather Frammn externa
' qy P N Rt ,
: : - S B

devil, ‘which leads Gil.to immorasl cenduct. 'As punighhend, Gil is cast

: D
down from his elevated pride and forced'tovrealiaﬁzonce more his

w

proper place in the natural order.

ft, is a moral lesson learned by

worldly experience that, even in his final prosperity, Gil dces not

forget. ' - L4
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- CONCLUSION

MORALITY AND, IDENTITY

4
In the analysis of the tﬁolnovels we havegseen‘incorpdrated both

.

the picaresque and Enlightenment perspectives. That of the Enlightena.
ment, which views morality as inherent in the natural world, is revealed

in the progression of Gil Blas while Moll Flanders is more inclined

;o . Y

—towag&skthe picaresque division of morélity from VOrldly interests.

The diééﬁssﬂbh of _hese novels, howeve;, ilso raised the 1mnortant

question of 1d htlty, which is DerhaDs 1nev1tably bound up with moralltj
™

since morality-invo;ves the actions and attitudes of the individual

hipﬁé&ﬁ

i o

Qn both these ndVels the relatlonshlp of mora11+y and 1dent1ty

3

B @rlde and humlllty Prlde, because it is an illusion, bllnds

:t{e 1ed1v1duel to honest.Self Dercepthn, conversely, humlllty 1s true

;Qa;eﬁess of one's own.nature. There 1;, however, a‘dlfferenCe\ln the
-Way'pride and humiliﬁy ere perce£§edffrbm‘ﬁhevEniigﬁtenment and pica- r
\fesque #iewﬁoints. |

S By

;o'include the perspeqtive_df the,

The plcaresque, whlcn seemy

RerGrmation, because of, the divisiOn-of world and.spiritual'morality; \‘

views the world as inhepeﬁtly»evil and. immoral. Pride, from this
‘viewpoint, 1is essentiallyea rebellion of man's will against God;
becauee God is infinitely superior thmangyMén's pride will not prevail

4, , L 62
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if he ackmowledges the ex1stence of God.\ In ordernto make his pride |
seem realistic ‘he turns to worldly concerns which he makes more 1mport;
' ant than God s presence and splrltual morallty Because he ls‘unaware
of his own weakness and 1n1erlor1ty in comparlson to_God, the proud
1nd1v1dual does not ‘have a true perceptlon of self : In order to be
hdmble, man must reallze the truth of his weakness and submlt to God

: Wthh cannot be achleved unless he first renounces all worldly claims.
,Tn many respects MOll Flanders typlfles thls plcaresoue view.

]

Moll ‘is proud and this prlde tlinds her to not only . herself butvalso

the,presence of God. ahe is possesaed by the devil who is allled “to

worldly ambition, encouraging Moll s rever- 1ncreas1ng avarice. God, how-'

ever. seems to be deflnltely separated from. thls world and Moll 5 Y

”conversion”hoccurs when she,renounces the world; she becdmes aware of
the infinite nOwerkof-Gode mercy,, and this awareness leads her to a

B »
~umble, honest adm1551on of her own weakness and 51n. Her prosperity.

v

at the,end o7 the novel 1ndeed seems to represent an out EF place

'elghteenth centnry reconc1llatlon of morallty and worldllness, a. recon=- -

\

ciliation that is denied{ty the prev1ous progress of Yhe novel. This
prosperity may, OWeVer, be ‘seen as a reward for Moll's conVers1on, she

R ; oL . “.v [ .
does not have to wait ‘for the'after—life fog\happiness. It must be

-~

. remembered, t00,- that Moll glves up the 1dylﬂsc 1ife to return to
'England, resolving with her husband to spend the remalnder of their

. . . . R o . . . S oo
lives in sincere penitence for their sins. .This final penltence illus-
<

. ~
[y

trates the truthfulness of Moll's moral conver51on

The almost complete separatlon of worldllness from morality wh*ch

.we fihd in Moll Flanders untll the final stage in the novel is not
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present in Gil Blas, which embodies fully an eighteenth-century

- ' S . )
perspective. Because,.lin the Enlightenment, morality was»v1ewed as

being inherent to the'nhysical wofld of Nature, considenations of pride
and humilitjvwere dlfferent frém those of ‘the olcaresque. .Sinoe God's
order ié reveale? in the natural world ptlde is a rebelllon agalnst
the nathal arder ané occurs .when an individual tries to set himself

above the rest of humanity; If pride thus ‘blinds a person to his

proper 51tuatlon in the world, then humility is the realization'of

N "

one's true place in the natural order. This conceptlon of pride and

humlllty is tjplfled in Fll Blas. Gil's prlde 1solates him from ‘his

-\?ellow—man and 1t is when he, exoerlences human love and fellowship that

he is restored to & humble awareness of his proper place. Frosperity

ie‘only a temptation tO'oride in that it sets a men materially,above

those around. him; but, in, contrast to Moll Flanders, in Gll Rlas-

-

worldly involvement, adantation and surv1val are, in. fact,‘necessary

to moralltj Beeause,,for the nlightenment morallty and identity are

defined bV manls relatlonshln to the world around hlm This concept is
Cvery different from that of the picaresque in +he Ref ormatlon, whlch

considers morality and identity aSuultimately deIlnable only in man's

. . -

relationship to God.
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