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ABSTRACT

T e

A..———’_’—‘————’A *
. -This—thesis considers the unfortunate textual history, and
particularly, the unfortunate history of abridgment, that: ¥41)iam

Kirbv's The Gol%en Dog has endured.s

The thesis begins with an examination of The Golden Dog's

' beliographiE history, q‘history which has yet to realize in print
Kirby's intended text, and a history which ha allowed four of the
novel's six editians to be abridgments. The thesis then examines
the hﬁst fecent and available edition of The Golden;Qgg(‘pubTished '
in 1969 by McCléUand and Stewart in the New Wan L1brar§ series,
and abridged by Derek Crawley. Thg critica]“d;sumptions upon which
this recent abridgment rests, the text of the novel as tbe edition
presents it, and selections from parts.of'the novel omitted from the
edition, are considered, and the examination concludes thét o
abridgment has seriously distorted the novel. Fiﬁg]ly, ggg tbgsis

discusses the effect that abridgmenf ﬁ%s.h@d upon criticism of

The Golden Dog. The history of the criticism of the hov{%?shows 4

allf

disturbing parallels to, and unfortunate conhéétionS'qpﬁh.-thé

novel's history of abridgment; The Golden Dog.has sugféred #*decline

]

in large measure the result of incomplete texts. o

¥ e

e
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, PREFATORY NOTE

In this study, all qubtations from the text of William

Kirby's IDP:FQJQSP,QQS not abridged in the sixth edition of the
novel (McClelland and Stewart, 1969) are taken from that edition;
all quotations abridged in the sixth edition are taken from a -
text (published in 1896 by Joseph Knight) which bibliographer
Elizabeth Brady has identified as an una1tered.;iqhth impression
of the text of tge first edition of the nbvel (Lovell, 1877).
Thus, although I have been unable to obtain access to a first
edition, first impression of. the novel, quotation from the'Joseph

Knight text is, no less, quotation from the first edition of

The Golden Dog. In this study, gage references to quotations from

the novel will appear in parentheses after the quotations®and the

following will denote from which text quotations are taken:

Lov = Joseph Knight, 1896 (Lovell, 1877) edition

HCL = McClelland and Stewart, New Canadian Library,

1969 edition.
Quotation f}om the sixth edition risks incorporatihg accid%ntal
alterations; however, the procedure outlined above will emphasize
the A;Qter of substantial alteration (that is, of abridgement) from
the first edition to the sixth edition, which is this study's

foremost concern.

viii
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v X BN -»
The Golden Dog, bibli&graﬂﬁEELElizabeth;Brady considered the

"intrigutng" yet paradoxicatl case of thjs nineteenth-century Canadiaﬁ
author: that "while he had mény leéitimate grievazﬁes as a writer® T
-- throughout his lifetime he was the "victim of the’machinations
of unscrupulous publishers" -- "nggléct by the critics or by the
reading publ}c was certainly not one of them."l Kirby "very early

won acclaim for The Golden Dog," Brady writes, and he continues "to
” .

claim our appreciation." T.G. Marquis, V.D. Rhodenizer, Lorne

Pierce, Desmond Pacey, A. Ch. v. Guttenberg and John Robert Sorfleet-
are among thevtwentieth-century Canadian critics who have facknow1edged
both [the novel's] intrinsic literary merit as one of the finest
Canadian historical novels and its salutary influence on the
development of the genre in ﬁanada." an acknowledgment begun in the
previous century by Frané*s Parkman, J.G. Bourinot, and Sir Gilbert
.Parker.3 The no;e1 "has been published in Canada, the United States,
and England; has appeared in ;ix editions and more than sixty

”
impressions in English; in two editions in French," and, as far as

Brady can determine, "has never been out of print during the past one

4
hundred years."
(ﬂ

[f, in the novel's centennial year; Brady notes "The Golden
'Ddg's obvious literary merit, its status for decades as a 'bes?
setler,’ and its historical importance," "it is not-an occasion,".

»

<
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Brady adds, that "Kirby himself would have celebrated."

.

3 And herein

"~ 1ies the paradox bT;BTrby’S case.” for in spite of the high criticai™ —

acclaim, the "corious fact" remains, that "the novelist, a man whose
research and other publications attest to his abiding interest in

Canadian history, a man eminently aualified to write historical

6

novels, produced only one."" Tie reason, Brady concludes, is "[t]he

treatment Kirby received from.his oublishers and the consequent fate

of the intended text of The Golden Dog," a fate which "left him an 7

embittered man, one who would remark: 'I shall never write
anything more except for my friénd%, for 1t is an unpleasant thing

to have one's hard labor and mental tfea!!?es stolen from hin as

.

th&ugh they were worthless trash.'"7

Nor after Kirby's death have publishers of the nove! made

amends. Writes Brady:

My documentation of t@e publishing history of The
Golden Doq explains Kirby's extreme vexation and
completely vindicates his persistent complaints that no
edition of the novel published in his 1ifetime embodied
his original intentions -- a problem that has been
exacerbated further by later editions. In his article
“Nineteenth-Century Canadian Bibliography," Professor
Douglas Lochhead, in the course of describing the kind
of bibliographic studies needed in this area, oﬂfered
the parenthtical (but apposite) remark: "I happen to

~ feel that it 1s important to have full bibliographic
evidence about editions of, say, Haliburton, before one
would attempt a proper edition of even his best-known
work, The Clockmaker, "8

Brady confirms William H. New's concerns, expressed in & paper given
at a 1972 Conference on Editorial Problems: "However wisely

publishers and editors have'resooﬁded to The Golden Doq, we still do
9

not have Kirby's own text before us."” ‘ew, however, sees more

1
i
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far-ranging implications. He cites; for examples, thé second
~ edition after Kirby's death, published in 1925 by Mysson of Toronto,
in which edflor T.G. Marquis "notes the ’'thorough revision’ thit has
‘been given thg book for publication; 'Batches‘af neneral and '
scientific information that mar the flow of the story and weary e
reader' have been 'judiciously cut'"; and the sixth and most recent
edition,” "Derek Crawley's 1967 aQ{fdgement for the New Canadian .
Library [which] 'substantially reduces the original text with only
(it is hoped) a minimum loss to the artistry, atmosphere and
narrative’"; and New concludes: "Marquis's 'patches of general and.
scientific information' may, 1ike the whaling interludes in Moby Dick,
be integral to the artistry of the work. Again, they may not, but
without access to them we cannot know."]o |
Both Elizabeth Bra&y and William New, however, have
understated the problem, a potentially damaging one for both the
present and on-going study of Canadian literary history and tradition.

*

$& is not merely the problem of determining "the varying degrees of

n each edition evinces that is of singular

textual authority"”
1mportancé. That, of course, as Brady says, i1$ & "requisite
prolegomenon to the definitive edition.;"'2 a task at which, we should
be thﬁnkfu] to acknowledge, Brady has béén working. But in spite of
the very important mitter of authority, and in spite of the obvious
need fé; a definitive edition, a new and perhaps rore unsettling

*

paradox remains in the case of Kirby and The Golden Dog, a paradox

which is only‘implicit in New's comments: that, in spite of the
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S h '. ‘ nove1 s present binograpMc mstabﬁny. both Kirby"s and 0he -~
~——4<,——-mwe} s—p%ace %trunad%t&%ittﬁry-&#ﬁﬁrrin&{raﬁf;m% ﬁt#%f e
. a:' ,
stabler That Kirby and his novel warrant recognition and criticﬂ e
w:m is a fact one hopes wﬂl’ot be challenged. _,,Q\y?t needs 3
close examination. however 1s the method and the mans‘tmt have o ' -

already procured recogn(tion and acclaim. 1ndeed tbe very. acclain
1tse1f needs investigation: _The tase of Willtam Kirfy' E The Golden
~__g 1s not only a bf{ﬂfographer s cnanenge ther,e,is room b:side
)3 bfbHographer for the crﬁtic and the historian of cr1ticisn

~The novel's recognition and achaim rest, at Ieast in part, on

e |
criticism of substantially reduced texts, an unfortunate “fact, m%’% S
attests to the pervasive -- ff not sancti&wed and. entrenfﬂid cd

jplace of abridgment in Canadym A1terary studies and critif.i;m p' .
If, tlﬁ?n, both the effects of abridc_mont on the place |
accorded Kirby's Golden Dog, “and the possible need far rev‘"' .
" eval uation of Kirby s novel, are .to be. sought much . work needs to
.be done ‘ E'lizabeth Brady% documentat'lon of tf\e bib‘lfograuMc ‘ ,
| story of The Golden Dog is an 1mportant beginmng But ber concern

is Hmited to bibliograﬂhic eva)}mtion of the novel’ s six ed1t10ns. -
"and she is particularly concerned with the discovery o-ﬁthe most =t
authomtatwe readings of those ed1tions pubhshed 1n K1rb}s

Y a :4. .

11fe-t1me The fact remains, however. that succeossive abr{dqnents pf-
the n0vel have appeared. and have already had, perhaps an unfortunate

Cd ] effect And vnth each successive abridgnent the need for asses1$nent'
he

and re~eva1uat1on becomes mdre criticaI; if the mcreasmq posswbahty "

'

of distortion is to be discovered, and;-if necessary. checked.

ot
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First and most urgent, then, and the primary object of thi$
study, is the assessment of the most recent abridgment of The Golden
Dog. TQe critical assumption$ and principles on which this
abridgment rests will be evaluated in terms of their effect on the

text. And the effect that the abridgment has had upon criticism of

The Golden Dgg will also be considered.
: b 4

This[methodology should be applied in detail to each of the

previous abridgments¢qs well; but such a task is beyond the scope of

a single studyﬂF'Yet the history of abridgment of The Golden Dog
cannot, howevei, be entirely ignored. The most recent abridged
ve¥sdon, the 1969 New Canadian Library edition, has not simply
appeared, but has emerged from both bib]ioé}aphic and critical
traditions that have permitted and fostered accidental and
_Substantial alteration of the text. This study, then, will also

attempt to survey the textual history of The Golden Dog, with

particular attention’ to the abridgments, and to the relationships
between abridgments. And this study's consideration of criticism

'of'The Golden Dog, as well, will try to determine the éffect that

continued abridgment ha§ had on criticism past and pré%ent.

g
~
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II. THE GOLDEN DOG: A TRADITION OF ABRIDGMENT

’

The New Canadian Library edition of The Golden Dog, abridged

and introduced by Derek Crawley, and published in 1969 by'HcC1e11and
anJ Stewart, is the most recent and available of the six editions !
of the novel. But it is not only becaise this is a substantially
abridged text, and the most readily available example of an .
incomplete text, that it has been chosen far particular exahination.
Unfortunately, the NCL edition is a perversely appropriate
culmination to what amounts, in effect, to a long tradition of
unsatisfactory and unethical treatment of Kirby's novel -- a
tradition involving at the very least mere editorial shoddiness,

and at the most substantial alteration, deletion and distortion,

Indeed, to sﬁrvey the pub]ishjng history of The Golden Dog's English-

language editions] is to witness, %n a literary context, a process of
diminishing returns. Each edition, often incorporating the
inadequacies of its predecessor or predecessors, is one step further
removed from Kirby's intended text. Sdch a survey, then, is
réquisite to a complete assessment of the most recent Golden Dog.

The first edition of The Golden Dog appeared in 1877 from

the publishing house of Lovell, Adam; Wesson and Company (New York
and Montreal). Though not abridged, the events surrounding its
publication resulted in the appearance of text full of_errors. To
offset, somewhat at least, "call[ing] into question Lovell's
1nteqrity,"2 it should be mentioned that Kirby was as much' a victim
of the publisher's fai]iqg financia1.sithation as he was thevvictim

6

©



of the publisher's poor practices. "[I]t is impo?tant to remember,"
says Brady, that John Lovell "Js an exemp]ary figure in the history
Ad? publisher-writer relationships; that, "[a]s founder-editor .of

this country's first §uccessfu1 litefary journal, the Literary
Gér]and," he "set a noteworthy~qrecedent by paying his contribuﬁors,“
and thét, as "the first'Canadian pub1isher to commission fiction,"
he "actively encopuraged a number of talented writers, including
John RichardSon,‘; .-.‘Cathering,Parr Traill, [and] Susanna Pbodie."3
"[T]he most likely explanation fot'the morass into which [Lovell]
plunged Kirby," says Brady, Mg Simp]y that, owing to the pressing
financial difficulties into which his firm ;ad fallen during this
period, Lovell féi]ed to handle in a thorough-going and professional
manner certain of his business negotiations."A,’The unfortunate
éétéi1s of the first edition's appearance need not, 6f course, be

fully repeated here; "The Golden Dog" chapter of Lorne Pierce's

biography of Kirby preyides ample record of them.s' Suffice it‘éo say
,/'fhatvLove1] published an edition full of errors, that he failed fb,
secure for Kirby the Canadian copyriqght qf the novel, and that the
failure of his bub]ishing company "caused the plates [of the nové1]'
to fall into the hands of the creditors,"6 leaving Kirby with even
less chance of seeing.his intentions rea]ized. Kirby, as Pierce
records, "was up in arms,” not only because he was left without
royalties, but because "[t]he fruit of years‘of work was threatened

with frost“;7'1n 1880 he wrote to R. Worthington of New York, into

whose hands -the plates had fallen:



\

\

Jt.is useless for me to find fault with you f:>\v
publishing my book, nor can I prevent it, seeing tha
my original publishers failed to register copyright
for me as they should have done.’ .What 1 wish to say
is that if you are going to Zontinue the issue of it
I should like it for my own sake to be corrected: =
The original work was got out in such a hurry by \\
Messrs. Lovell, Wesson & Co., and was stereotyped
without being revised, and contains many errors which \\
I would willingly correct merely for the sake of
seeing my work as free from error as [ wrote it,
If you will send me a copy I will correct it and
add the preface which Lovells [sic] by oversight
left out.8 ,

€

"Worthington_acknow]edqed the letter," writes Pierce,‘"but nothing

was ever doné."9

Tﬁe exteht and kind of "errors" to which Kirby
here and elsewhere refers is not certain; Brady, hovever, is
confident that Kirby's “complaints abouf the first edition concern
only typographicai errors -- not unauthorized pub]isher's'révisions
or changes which substantive]y alter the.meaning of the novel," and
she therefore dec1aresfthe edition to be "thevmo§§ authoritative."lo
From Worthington, the plates of thé'f#rst edition were
acquired by Joseph Knight and Company (Boston), which sgg}tly
thereafter was taken over by L.C. Page and Company (BoS;bn).f_Sti1]
,eéger to have his Book revised, in 1897 Kirby negotiated with
L.C. Page for the publication of the second edition. Though under
no legal obligation to Kirby, Page was eéger to "bring out a new
"edition which [Kirby] would authorize,_and so get ahead of pirate
pub]ishers.“]1 Page, bowever, also asked “Kirby to abridge the novel
to about 500 pages (from its originai 678 printéd pages),’"]2 a |
condition which Kirby, of course, would not accept. "In order to

obtain from Kirby the important étatement of au'chom'zat:ion,"]3



Page reluctantly agreed to "make a new set of plates in its

lll]4

present exact form, that is, w1th only a "few corrections,

additions and deletions"]5 by the author. K1rby did, in fact,

revise a copy and write a prefatory statement of authorizat1on, both
of which he returned to Page. Part of that/étatement,wh1ch apnears

~in the second ed1t1on,reads / . ~ \
: \
It was . ... a source of gratification to me”
when 1 was approached by Messrs. L.C. Page & Company,
of Boston, with a request to revise "The Golden Dog,"
and re-publish it through them. - The result is the

present edition, which I 'havé corrected and revised \
in the Tight of the latést developments in the history
of Quebec, and which is the only edition offered to 6\

my readers with the sanction and approva1 of its author,
Kirby may have bargained in good faith; Page did not. The rev1sed \
copy Kirby sent him, in Pierce's words, "was not a1together ’ :
sat1sfactory to the Boston f1rm,"]7 and Page took upon himse]f the \
task, in his own words, "of cutting out occas1ona1 sentences, or - o
parts of paragraphs (mind after receiving the author's author1ty and

n]8

corrected work) wh1ch will not affect the contents In actual

‘fact however, as Brady writes, "[v]1rtua11y a]] of the textual

changﬁs which appear in the Page edition were made by the pub1isher /
- and were not authorized by IKirby.“]9 ‘This edition, in fact, shows

the 1ega1 theft; in Brady's calculation, "of some 96 pages (or 14%)

of the original text," "hundreds of significant deletionsv(rarsly
excisions of s1ng]e words and sentences), the majority being large
blocks of narrative ranging from swng]e paragraphs to an entire

chapter w20 The extent to which: K1rby S -OWn rev1s1ons and

corrections were 1ncorporated is not yet certain, (Brady concludes '’
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.21)

that "his intervention was by no means extensive' , but his respbnse

when finally he saw the edition says. perhaps more than any

ca]cu]ation the book he sa1d was not his, "but the pub]lsher s,

a poor mut11ated th1ng w22

The first edition after Kirby's de;th §eemed to signal a
change in the direction of the‘book's pub]ishing.history. The
novel's third editidn, published in 1922 by the Musson Company
(Toronto), is, says Br;%y, "an unabridged reprinting (from a new
typesetting)'of'the first which, alf%qugh much closer to it in

®
substantive readings, introduces a score of accidental alterations

deriving largely from the publish@r's house st_y1e."23 .

In 1925, however, Musson deemed it "necessary to giye the

24

book a thorough revision." As the novel's next editor, T.G.

ﬁarquis, explains in the Introduction to this fourth, "school"
edition:

Many érrors, espec1a1]y in the spe111ng of proper
names, were found, and these<have been corrected.

The author gathered together a vast amount of
information bearing on the period of his story and

of his characters. He saw fit, after the manner of
Sir Walter Scott, to incorporate this into his novel.
As a result, The Golden Dog, as originally published,
contains patches of general and scientific information
that mar the flow of the story and weary the reader. =
Much of this has been Jud1c1ously cut out, but noth1ng
has been omitted that is essential to the narrative.2

Just what.is esséntiéT tb the narrative seems to have'
become the most bressing concern of subsequent publishers of the
_novel. E.C. Woodley, M.A., editor of the slim fifth edition, published
by Macmillan of Canada.in the St. Martin's Classics series (1936),

says in his Introduction that there are "two complete tales" in the
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in print and readily available to teachers and student
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novel, one, "the real story of the Golden Dog, " "txe struggle

\\ .
between the forces of honesty and corruption in New France just

before the conquest," the other, "the dark tragedy of Caroline of

Beaumggoir:"ze‘ "It is qu1ke possible to separate these tales,"
explains Woodley, and indeed he does so, glﬁminating.'or rather.
paraphrasing, the latter. The less said about this edition the
better. HWoodley's "diligent efforts to produce a text sufficiently

short and morally inoffensive for the secondary school student" --

- the edition is "[a]Juthorized by the Ministers of Education for

27

British Columbia, Quebec and Nova Scotia"“’ -~- comments Brady,

"betrays" the gditor's "disturbing inability to read the novel."28
The sixth edition of the novel, the 1969 McClelland and
Stewart, New Canadian Library eg1tion, the edition, of course, with
which we are primarily concerned, is "the only Golden Dog currently
s.“zg "In this

pew]y abridged version," the comment on the cover boasts, Derek

,@Crawléy;has cut The Golden Dog to half its original'(and somewhat

ng) length of 678 pages, without losing any of its essential
awd colour."30 "If this hasn't sufficiently undermined one's.
in the reliability of the New Canadian Library version,"

Y, Crawley's "Note on the Author concludes: 'Kirby revised

tﬁe b- " the autﬁorized ééition, which finally appeared in 1896.'“3]

2

: !
The: reviged edition (1897) did not, of course, have

. Kirby*s: #lkhoir% [sic], and the 1896 publication (in
i which thggovel i did not intervene) was simply a
reprint 0¥ the first edition. The NCL version retains

all the distortions of the Page edition and contributes
a host of its‘%gn.32 _

-
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Brady's misgivings are appropriate, even more soO than she suspects,
however, for she has been to; t}usting oY Crawley. Just because the
NCL mentions»(hgwever e(roneously) the "authorized" second edition,
does not mean that it has served copy-text for the NCL. With the -
exception.of a few obvious errors which Crawley has corrected, the
NCL in accidentals is identical, not to Page's second edition, but
to T.G. Marquis's (Musson) fourth edition. And Marquis in his turn,
again in accidentals, sometimes follows the Page second edition,
sometimes follows the Musson thira‘edition. or introduces his own.
(See Appendix One.) Thé NCL versi&n retains, then, not the
distortions of the. Page edition, but the greater distortions of the
Marquis edition. That, *in fact, the Marquis edition has served as
copy-text for‘the Crawley edition is obv‘ous Qhen the matter'of
substéntive alterations (that is, primarily of abridgment) is pursued.
To the word, all of the materia]\thaszérquis has abridged, Crawley
has also abridged. Nor does the mattér rest there. Marquis, in his
turn, has abridgéd a good portion (in my calculation, 79 .of 231
substantive alterations, or about one-third) of the material that
Page first abridged, which, of course, leaves the question of
Marquis's copy-te;t unreso1ved, but which, to Marquis's credit

perhaps, shows that he, unlike Crawley, has been judicious and

\
selective in using his predecessors as the basis for his edition.

Craw]ey,‘from all appearances, has accepted indiscriminately
Marquis's abridgment and the implicit critical principles upon which

that abridgment rests. The NCL cover's boast, then, that it is
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"newly abridged" is hardly the whole truth; generally speaking,
Derek Crawley and the New Canadian Library have seen fit to provide
our "teachers and students" with an abridgment of an abridgment_of
an abridgment.

Whatever inadequacies may, however, be implicit in a purely

bibliographic consideration of the NCL version, Crawley, like'his

predecessors, explicitly believes that abridgment of The Golden Dog
is a defensible task. "The quality of the [novel's] romance is
widely acknowledged,” begins the NCL Introduction's short apologia
for, and explanatiqn of the rationale for, the abridgment:
"[flortunately," Szlording to Créw]ey, Kirby's is a romance that
"lends itself to cutting, especially if we consider the tastes of the
mpdern reader.'b'33 The novel, he continues, has many excesses:

too many characters with "almost no relevance t6 the main story
lines"; too many "sticky love scenes"; and too much historical and
sociological detail: ‘"what T.S. Eliot said of Jonson's plays can

be said to KirSyfs famous work: it is 'accepted' but tends only to
be 'read by historians and antiquaries." Where possible, then, says
Crawley, "the historical details not directly related to characters

34

and events in the stdry have been reduced." And the result is, he

maintains, an edition of 1ess_"discouraginq length for the average
reader" -- "substantially reduc[ed] .". . with only (it is hoped) a
minimum}1oss to the artistry, atmosphere and narrative. So now there
is Tittle excuse for leaving this famous story unread!"35

There may be little excuse, but there remains, it seems,

-
[y
4



14

very little reason, qiven a work, the convenient and ready
abridgment of which, must certainly betoken, at best, a poor
noveiist. Indeed, Crawley is left in the unenviable position of now
hdving to explain why, in fact, the story should be read, wh} it
should yet be considered "famous," and how it yet may be "relevant"
to a "modern" redding phb]ic. His dilemma is perhaps inherent in
the very act of "substantially" reducing a "famous" work;36 nor
is it a task made easier by the prihciples of the publisher. For
while on the one hand pandering to the Average," “"modern" reader, on
the other hand the New Canadian Library Series Isqgjirected at the
academic market, It’Eonns as no surprise, then, to find Crawley's
Introduction become progressively equivocal and contradictory; to
find him, for example, within a breath of having excusei‘yirbx's
historical ex esses.and of having explained their omissi@h “rom his
text, suddenly extolling Kirby's "remarkable insights into the life
of the period," and, indeed, making those very insights the missing point
of relevance,presumably, to both the average reader and modern student:
At a time when the two cultures of Canada are
making an important adjustment one to the other it is
f#tting that a romance by an English-born Canadian
- who was warmly sympathetic to French Canada should

be republished. Kirby found nmothing contradictory in

being strongly Loyalist and a lover of the traditions,

language and history of Quebec. . . . Although

Canadian writers of Kirby's day were fond of writing

about old Nuebec, none had either his knowledge of

historical setting or his_remarkable insights into

the Tife of that period.37
Indeed, the book's historical content and context is now not at all

a liability; to the author it is a source of recognition and esteem,
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and to the "republisher"ha source of self-congratulation..

A carefully reasoned, defensible assessment of what is and
what is not good about a novel, of what is and what is not
essential tO'a'novei. is, one would hope, an important precondition
to a successful abridgment of the work. Crawley, the Introduction
wou]d indicate, is incapable of this.. Indeed, the inadequacies. of
the Introduction and the disturbing implications of the
bibliographi¥® evidence do not bode well for the edition's success.
But it is, finally, to the abridgment itself that we must go, and
on the evaluation of which the measure of success or failure

. must be dependent.



ITT. THE MOST RECENT GOLOEN DOG:

AN ASSESSMENT ™

"] says Crawley in

stories of two women -- Angelique and Amelie,
his Introduction. The NCL Golden Dog, however, may well be said to
centre around the love story of only one of the women --

; Angelique -- and it is not difficult to anticipate the reasons for
the abridgment's changgg emphasis. The "fair Amelie de Repentigny,"
the novel's heroine, whose figure of "perfect sywqetry" moved “"with
the charms of a thousand graces,” and in whose eyes, "qentle,

frank, and modest -- looking tenderly on a!1 things innocent,

fearlessly on all things harmful” -- "you might read the tokens

of a rar‘ and noble character" (MCL, 15), 15, as A. Ch. v. Guttenberg

2

conce(s.‘nt]e "more than a Sunday School heroine."” As Crawley

apologizes for Kirby: "Perfection is always difficult to make
interesting.“3 His apology, however, is also for the extensive
deletions to do with Amelie and her story, quite another matter.
For, whatever the limitations of her "maidenly innocen[ce],“f she
is connected, in her love for Pierre Philibert and in socia]l
context, to one of the central forces of the novel -- the
his;g(jcally drawn, socio-economic. and political force of the Golden
Dog itself. Pierre is the "manly" son of the -B¥urgeois Philibert,

"the great and wealthy merchant" of the Golden Dog, the people's
champion against the "odious monopo1ies"n(NCL, 66) of the

16 . t
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) historically infamous' Royal Intendant Francois Bigot and his

“"Grand Company of Associates trading in New France" (Lov, 56).‘

So, at least, their charter names them. The "Friponne -- the -
sw1ndig; (Lov, 35), or "in their plain Norman} the “Grand COmpan;

of Thievggi" the people name them, for the Company robs‘?he .
'honnetes gens' "in the King's name, and under pretence of
maintaining the war [between England and France], passed the most }
arbitrary decrees, the only object of which was to enrich themselves
and their higher patrons at the Court of Versailles" (Lov, 565.

Nor is the canflict between the Golden Dog and the Friponne a mere
Bg%kground conflict. The climax of the plot, in fact, is the deathg
of the Bourgeois arranged by Bigot, a political assassination, then,
which has repercussions not only for the characters (Amelie,nfor
example, dies because of the murder), but for thé colony of Mew
Fraﬁce itself. The love plot and the political plot mutually

produce and reinforce "thé collapse of the hopes of the lovers and of
New France itself," says John Robert Sorfleet; "the interaction
between characteng is integrally related to the larger social
framework of which each is a part."> Whatever the limitations of
Amelie's ch;racterization and story, Crawley, in not looking beyond
character and story, and in mérely dismissing "Aﬁelig and her love
story" ?s ¥much less interest[ing]* than Angelique and her story;
clearly leaves r&pm for challenge. Crawley]s re-centering of

The Golden Dog around the story of Angelique, perhaps the most

general change that he makes, shows his interest in basic character
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and gnple plot, and h'is disregard of larqer, historical cor;cerns.

‘ {s an interest and a chanqed emphosis one may contend, that
~distorts not only Kirby's !ntenuon bu: the true significance
the novel itself. 2

¢ T It is not, of course, for the sake §f omission itself, that
Crawle} reduces Amelie's story to outline "‘form‘;- rather, it is to
highlight the story of Anqeli’que. Angelique des Melpises, ";;old |
and calculating under the warm passions of a volupztuous nature,"
though "not by nature bad," is "vain, selfish angd aspi;}iﬂg"

(NCL, 23); certainly, in terms of Crawley's critical d1ctuﬁ}yﬁoht’ .o
perfection, a more interesting character. She is in love (at least

to the extent that she is able to love) with Amelie's b’other,l

Le Gardeur de Repentigny. ¥rtie to her selfish and aspif{ng

character, however, she sacrifices that love foi'gambition: “the

Royal Intendant was at her feet. Fgance and its courtly splenti.ofs V
and court intrigues opened' vistas of grandeur to her aspiring a{d %
unscrupulous ambition" (NCL, 111). Although Bigot is attracted to
Angelique, and, especfally, to her ambition -- "La Pompadour is a
simpleton beside Angelique des Meloises!" (NCL, 248) -- Bigot is yef
too fearful of provoking the wrath of his Versailles patroness,

La Pompadour;" to marry Angelique. Moreover, their affair ‘i’s
complicated by the presence of the Acadian, Carolfne de St. Castin,
another maidenly innocent, who has fallen in love with Bigot when |
he was Army Cormi ssary of Acad1a . Her devotion to Bigot whom she \,

—

knows to be unworthy of her love, is her one weakness but it is a
L]

great one, -fof’it has led her, in disobedience to her father, to

3

& . E S
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follow Bigot to Quepec, where, hidden in the secret chambers below
Bigot's castle Beaumanoir, and racked by "self-accusation," she
' prays‘forra chanje in his character. Angelique, hoyever,
discovering the pre?ence and identity of the mvsterious woman of
Beaumanoir, in jealbusy plots to, and with the help of the witch-
figure La Corriveau, succeeds in murdering Caroline. The scheme
fails Ange]iqué for she has been unaware of La Pompadour's inf1uen§e
over Bigot. Ahd when Bigot discovers tpe body, which he buries in.
as much secret as he has sheltered her when élive, he suspects
Angelique and is even less willing to marry her.

It cannot be denied that such a character and stofy are
ripe material for melodrama.and sensationalism at the very least,
and Gothic and Romantic treatment at the most; it is, indeed, from
this inherent possibility that Crawley, perhaps unwittingly, begins
his gbridgment. Most of the Introduction's short critique of the
novel proper is devoted to analysis of Angelique, her "bold actién,“
her readiness nevertheless "to accept the consequences of her.acts,"
in short: the "rending-éontradictidns" of a character "consistently
the overreacher."6 of coyrse,‘that the simple sketch of Angelique's
psychological struggle is‘an exploration of the novel's Gothic or
Romantic possibilities is something that Crawley would, and, in fact
dods, deny. But there is a slight iropy herg/ For, however much
in the Introduction he belittles the simple sentimental romance (of

the Amelie-Pierre story), and de-emphasizes The Golden Dog's

Romantic and "Gothic-noval qua]ity,”7 Crawley's interest itself is

a sort of neo-Romanti; interest in the dothic. Margot Northey's

/g
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"Decorative Gothic: The Golden Doq," in her Haunted Vilderness; The

Gothic and Grotesque in Canadian Fiction8 is a good example of

Crawley's criticism and approach_taken to its logical extreme. Tﬁatr
her criticism of the novel can be seen as a complement to Crawley's
is strongly indicated by her unquestioning uie of the NCL reprint.
"In this discussion the text used," says one of her footnotes,

will be William Kirby, FRSC, The Golden Dog (Le Chien
d'or: A Romance of 0ld Quebec {Toronto T969). This
recent edition, abridged from the original 1877 edition .
of 678 pages, omits chapters which hinder the flow of ~
the narrative, or serve only to add more details of
local life.  Derek Crawley discusses the "minimum loss
of artistry, atmosphere and narrative" resulting from
this abridgment in his introduction to the NCL edition.

"The Golden Dog," writes Northey, has "obviously fantastic, gothic

motifs of the European variety":.

Here is the conventional crumbling castle, in this case
the chateau of Beaumanoir, that sinister centre of
~intrigue. The gothic villain, in European and Enqlish
fictioan often a member of the aristocracy, has in this
tale both a male and a female version. Both Intendant
Bigot and Angelique are seductive types whose hold over
~ others amounts almost to a spell. . . . As ore often
finds in a gothtc tale, there is in The Golden Dog the
witch, La Corriveau, with "claws like a Harpy, whose 10
evil is associated with her "sharp intellect" and craft.

In spite of all the right accoutrements, however, says Northey, the

"traditional gothic motifs seem . . . ornamental props which have no

affecting power"; they "are not naturalized, but are foreign."]]

The "traditional European.motifs of crumbling castie and shadowy
corridors, pursued heroine and pursuing villain," she says, quoting

1) # .‘
Leslie Fiedler's Love and Death.in the American Movel, are "symbqlic

P

embodiments of 'the guilt of the revolutionary haunted by the

||l‘12

(paternal) past which he has been trying to destroy. “Canadians,
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like Americans," however, says Northey, "are more aroused by the
menace of nature symbo]ized by the forest than by the menace of the

past symbolized by‘the haunted castle." And The Golden Dog,

she rightly adds, is not "essentially revolutionary in spirit":

. . . despite their position in French-Canadian history,
Bigot and his chateau as symbols did not have a real
potential for terror for tEe French Canadian of the
nineteenth century. Still bound in spirit to
traditional authority, the dominant attitude of French
Canada was conservative, not revolutionary. Kirby
shares this .attitude. As a result, the aristocratic
ghosts of the past could not really haunt or terrify
with the same force as could the symbo]1c threat of the
forest or the Indian.13

"[11f The Go]den'Dog was written as a gothic expreSsion of the darker
w14

side of Tife," says Morthey, "then it fails. Northey's
conclusion, like her study, is revealing, though perhaps not for

reasons that she intends. The Golden Dog is not a failed symbolic

or psychological novel, for it is not Kirby's intention that itbshou]db
‘be a symbolic or psychological novel, in either nineteenth- or ‘
twentieth-century gothic. Instead, it-is the critical approach ;hét
has failed the novel. That Kirby tries for, and often attains, anw
amount of psycho]ogica]'verisimi[itude cannot be denied. Ror, in i
fact, does Northey deny it: - Angelique's moments of "dreaming or
introspeé£ion," she 'says, "show real feeling of‘demonic-dalr'kn(-z'ss."]5
But it is quite another matter to hold,. either explicitly in
criticism or, more damaging]y,.imp1{cit1y in abridgment, that
"gothic expression" or psychological realism is Kirby's first goai.
And Craw]ey's abridgment is consistent with the critiéa]

emphasis of his introduction; he is intent upon isolating Angelique
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from the noyef's‘larger thematic and mora]iconcerns, upon objectifying
the warring aspects of her psycho]ogica]idrama. This he tr1es as

we have mentioned, 1arggﬁy through the ission of ' lated"
material. But there'are still aspeet f Kirby's origina] and

intended characterization of Angelique that run.cbunter to his single
. /

purpose. On occasion, Kirby will interrupt the narrative, in
nineteenth-century novelistic fashion, to «omment on the character
and events. When the idea of murder first enters Angelique's

thoughts, for example, Kirby*"intrudes":

The first suggest1on of sin comes creeping in
an hour. of moral darkness, like a feeble mendicant
who craves adnission to a corner of our fireside.
lle Tet him in, warm and nourish him. lle talk and
trifle with him from our high seat;, thinking no harm
or danger But woe to us if we let the secret
assassin lodge under our roof. “He w1IJ rise up
stealthily at midnight, and, sfrangle conscience in
-her bed, murder the s]eepyng watchman of uprightness,
Tulled to rest by the op?ate of strong desire. (Lov, 159)

Crawley omits this short paragraph And when Ange11que beg1ns to

o

realize, shortly after, that her bold p1an means "sacr1f1c1ng
: [Le Gardeur],to a false idol of ambition and vanity," Kirby again
1nterrupts, and the observat1on js also omitted by Crawley:

The strugg]e was an old one; old as the race of mah.
In the losing battle between the false and the true,
love rarely comes out of the conflict unshorn of life
or limb. Untrue to [Le Gardeur], she was true to

her selfish self. (Lov, 162) ~

While such "intrusive" commenteﬁs opposite to present standards and

4

expectations of fiction -- it is "telling" rather than "showing,"

to use the distinction of Wayne Booth's Rhetoric of'Fiction16 -

only the name of Booth's important study need be mentioned to remind

3
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us that the question, of where, when, how, and how much of the author's

AN

~ presence is good in fiction, is anything but settled. All the - *®

) Y
novelist's writing is rhetoric of fiction; "nothing the writer does

can be finally understood in isolation from his effort to make it
all adcessip]é to someone else," writes Booth; "[t]he novel comes
into existence as ;omething communicable, and the means of
communication are not shameful intrusions unless they are done with
shameful ineptitude."'’ ’

| If Kirby is.guilty of anything in these examples, it is,
pérhaps, the sin of ineptitude -- they~may be too obvious td be'good

-- byt the question of ho; well or.how pobf1y written or‘integrated
.these "intrusggns" Ags'bg seems n9t~Craw1ey's major concern. (There
are mgany such passages in the nové1, é%d ﬁZny_which show Kfrby quite -
capable of more subtle expression, more‘closé]y keyed to the'psyoho— :
logical and hbra] drama at hand; wherever poséib]e, Crawle} has

removed them.) The more obvious examples; in fact, are:the‘best
indication of what in Crawley's changed emphasis of the novel is a
decided'1imitati9n -- their didactic, or rather, moral intént. B
Crawtey -is interésted in objectifying psychology; Kirby is not.'

The authoria1<interrupt16ns to do with Angefique are a part

of the novel's larger moral framéwork, a framework which in theb
comp]eté'Goiden Dog is mare importaht'than psycho]bgica]}
'verisfmilitude, a frameWork which, however, in fhé NCL;Gd1den Dog

'is drastically diminished. The story of Amelie, in fact, is itself

‘part of that framework. e havé already conceded the limitdtions
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of Amelie's characterization as a "maidenly innoceot," who, to
. complete Gutteﬁbergﬁs summation.of.her, sheds . .

tears which are either bitter or suffused with joy,

whose exquisite form has only lissom movements, whose

cheek glows or crimsons, whose bosom is agitated

whose feet are dainty and ankles tr1m, whose

countenance is radiant and whosé voice tinkles with.

continuous Taughter. Her most womanly quality is

curiosity, her most femin1ne a quite genteel

pervers1ty .. .18
And through al] the convention and sentimentality we see in both
\Ame11e and Pierre an ideal of (proposed) matrimonial harmony:
"0One mind, one hope, and one desire posSessed them -- to be all
in all to one another; to study each other's inmost character, an
easy task when instead of concealment, each loved to guide the other
to“a perfect understanding. " (Lov\\§82 Yet, if for nothing else,
their characters are 1mportant for mora] contrast in the novel; their
. '1 '
story 1s, in effect, the "implied author“l?\go1d1ng, or rather,
demanding, the rgader to judge the immoral lives of.the other
figures, primarily of Angelique and Bigot. This intentional force
of contrast is clear from'the novel's opening. ‘Angelique and Amelie,
though "equal in beauty, grace and accomp]ishments,”rwe read in the -
second chapter, are. "unlike in character and in destiny. The
.currents of their lives ran smoothly together at the beginning. How
widely was to be the ending of them!" (NCL, 16)

And'through the course of the'novel' if Amelie has given her.
tove to Pierre, Ange11que will not give hers to Le Gardeur, if:

Ame11e and P1erre “study each other's inmost character," Angelique

and her aspirihg lovers play games of concealment; if Amelie's 1ife
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has been and will be "one prayer for [Pierre's] happiness, Angelique
_prays to "devils [that] whispered in her ears the words which
gave shape and substance to her [own] secret wishes (NCL, 166);%and
if Pierre is to Amelie at once "one of those disembodied saints or
angels, whose pictures looked down from the wall of the convent
- chapel," and "a man beautiful, braVe, honorable, and worthy any '
woman's love" (Lov, 295), Angelique regards her lover, in this case
De Pean, "as a lady regards her pet spanie]{ He was most ‘useful to
fetch and carry -- to stand on his hind feet and turn the whirligig
of her fancy when.she had no better company." (Lov, 580-581)
»were,Kirby's intention, however, only contrast of simp]e
good and evil, the mere‘dividing of characters "quite clearly," as
Pacey says, "into the sheep and the goats‘,"20 Crawléy's Go]den‘Dog
might be the better version. Though clear contrast 1s part of h1s
.1ntention, the mora11ty is much more complexly deve]oped and
represented. And although, as simp]e characters in a simple romance,u
the Ame11e Pierre story has 11tt1e significance beyond the obv1ous,
they are presented and drawn in a comp]ex social, historical and -
moral context. |
“L1fe is d1v1ded into tr1ads of epochs;" Kirby beg1ns (
Chapter Fifty-two, the last scene of Amel1e and P1erre S courtsh1p
in the novel, entirely omitted by Crawley: 7
Life is divided into triads of epochs 4; youth, -
" manhood, age; birth, marriage and death. Each epoch s
has- its own progress from morning to noon, and from :
noon to night, as if our moral and physical state
retained in their changes an image and reflection of

the great néver-ending, ever~beg1nn1ng revolution of
the sun. '
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The father rejoices in his children. They will
live upon the earth after him, and in their eyes he

will still see the pleasant light @jjday. Man turns
- towards the woman whom he has se]e%ron&‘amon‘g the

many possible women he might have lovedy and she calls

herself for a while, perhaps forever, blessed among

woren. (Lov, 5871)
This is not Kirby writing“at his best, but as the reader sorts
through thq}&pparent]y empty rhetoric, abstraction, convention and
sentimentality (which leads finaTiy to the engaged lovers), he
discovers a sériousness in intent and thought, that in its fullness
is essential to the novel and caﬁnot be ignored. With 'careful, almo;E ’
paradoxical, jdxtapo;itionfng of opposites -- progress and
permanence, mortality and eternity, the physical and the metaphysical,
the ﬁatufal'and the moral -- the chapter's opening invocation is a
capsuie expression of ‘the novel and the nove]ist'sAsense of life and
history, Kirby's "historical awarenefs," as Sorfleet in part interprets
it -- the awafeness of history as "ah"uninterrupted process of
change' in which the past functions as a necessary 'precondition
of the present.'"Z] ‘But this appreciétion is not mere]y of the
larger history of human events, po]ifica], economiC'or social; it is-
an understanding of history both public and private, both socié] and

personal, which chénges and progresses, ideally, both naturally and

morally. -And Life's division into "triads of epochs" is not rhetorical

-

————accident. Appropriate already to the‘comp]e;é sense of history,.

past, present, and future, it affirms, in fact; the whole novel's

careful structure; as Sorfleet says:

. . . the main action of Kirby's Golden Dog . . . ‘is
contained in"a six-month period from summer to winter of
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1748. Even in this small matter, Kirby's ability as
artlist and historical novelist is evinced. In
artistic terms, the action of novel proceeds from
beauteous estival promise through the brief glory of
St. Martin's summer [the Bourgeois Philibert is.killed
on St. Martin's Day] to the desolation of winter; the
parallel of the seasonal prdgress with the fates of
the lovers, Ehe honnetes gens, and New France itself
is obvious.2

&
In this complex sense of history, marriage jtself, which is finally

what the chapter is about, is a particular concern of the novel. It
is éasy, too easy, to dismiss th® novel's love stories as simgle
romances, for like Jane Austen's Emma, the book, in one respect,
though not firstly or primafi]y, is about marriage: In the basic
plot, this topic or theme is represented negatively but
realistically. .Caronne de St. Castin, Kirby says (in 3 passage
abridged by Crawley), is the "only one who . . . might by her sweet
influences have made a better and nobler man" of Bigot, "might have
checked his career of extravagance and'cofruption, and turned his .
undoubted talents to the benefit instead of to thé ruin of New
France"; "[blut it was not to bef" (Ldv, 516)'.And had Angelique
been receptive to Le GarQeur's passionate proposals, Kirby similarly
suggests (in a passage also abridged), "all might have ended in
kisses and tears of joy, and <this tragiéa1 history had had no
foundation. But it~was not to be!" (Lov, 243) bn the surfacé, these
may seem simple affirmafions of the proverbial benefits of hindsight,
but in the larger scheme of the novel, in which characters are at
once morally responsible for their choices and caught up in the flow
of larger historical evil, they attest once more to Kirby:s historical

consciousness, in which, as Sorfleet once agéin says, "history is not
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isolated from the individual but rather reacts with him -- he both
affects (to a small degree) and is éffectdﬂfltd a larger degree) by -

} -l
those forces which are making the present whag it is."23

In terms
even of basic plot, then, Angelique's and Bigot's stories are not
ideal, moral or natural representations, but very real, complexly
immoral and unnatural representations of t;uth “stranger than .
fiction" (ﬁCL, 320), as the novel's concluding paragraph says, that
is, life itself. ’

In terms of character, as well, the connections to the

theme or topic of marriage and love are everywhere; again, however, .

"'L .

they are not, for the most, idealized but are realistically drawn.
If\CraQ]ey is attracted to psychologica1 realism, in fact, he might
turﬁ; not to Angelique only, but to some lesser figures in whom this
concern is convincingly expressed. Ouiet, sullen, and cunning, De
Pean, for example, who "cherished hopes" for both Amelie and
Angelique, is a fascinating portrait of selfish and frustrated

sexual desire; Crawley, howevér, has represented De Pean only
insofar és.he is ‘important to the p1of. In one scene (Lov, 430-432),
typica]1y‘abriﬂ§ed, we see De\Pean when he "once and but once,
essayed to app%qach Amelie with gallantry, a hair breadth only
beyond the rigid boundary line of ordinary~pofite:éss," and "he
received a repulse so quick, so unspoken and invisib1é, yet he félt
it 1ike a sudden paralysis of his powers of pleasing." (Lov, 431)
The scene shows in fine relief a "soul too s?a1l‘to bear with
equanimity the annihilation" of its vanity.' The repulse, in fact, is

in large part the motivation for actions in the plot retained by
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Crawley: "De Pean imagined thét he had found a way to revenge
himself Upon Le Gardeur and Amelie -- each for th@artﬁng him in a
scheme of love or fortune." (LoV, 435) And De Pean's "1o§e"-for
Angelique is soO be;e a§ to be patheti$L~AIhougﬁ envious of her love
for Le Gardeur, he remains vainlyungoncerned. Le Gardeur "will not
be your IaSt admirer," he tells Angelique (in a short, abridged
scene; Lov, 347-348), "with what he considered a seductive leer whfch
.made her laugh at him. 'In the kingdom of love as in the kingdom of
heaven, the last shall be first, and the first last. May I be the
last Mademoiselle?'" The response he receives from Angelique, who
loathes him but uses him to her own amorous ends -- "[yJou will
certainly be the last, De Pean; I promise that" (Lov, 347)'-- is a
fine irony at both their expenses. In the nové] and in histbry;
Angelique finally "accepted the hand'gf the Chevalier de Pean" while

remaining "the recognized mistress of the Intendant" (NCL, 317).

But in The Golden Dog pure psychology is hardly separate

from social psychology and morality, and larger historical social
concerns. In sevérél characters the theme or topic of marriage can
be seen in a larger dimension, embracing as well, for example,
concerns such as the status and role of women. ~La Corriveau, who
for Craw]ey is attractive’as a gothic type, and who, then, he has
reducgd to suit her gothic ro]é in the plot, is more interesting for
her malignant hatred of men.

As Angelique proposes to do, she hés married only for
convenience (we learn only jn the full text): "I wanted a husband,

and he wanted my money, that was all; and I got my bargain, and his



too," she says, laughing "savagely" (Lov, 375). Her husband, "dear
0ld Uncle Dodier," indeed has the worst of the bargain; he forever
~ cowers in the background, in trepidation of his wife, daring not
even to speak to her., But her hatred of men and conceptioh of
marriage - "Satan yokes people together to bring more sinners into
the world" (Lov, 375) -- is interestingly matched by her hatred of
herself and of her own sex. |

Some of the most psychologically and Eoc}a]]y interesting
passages are those, abridged by Lrawley, in which La Corriveau
converses and plots with her accomﬁiice;t Mere Malheur, who barely
appears in the NCL version, and Dame Trembly, Bigot's "charming”
housekeeper, whose presence in the NCL is also kept to a hinimﬁm.
"La Corriveau was ever a welcome guest at the house‘of\Mere

Malheur, who feasted her lavishly, and served her obseqiously, but
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did not press with undue curiosity to learn her business,” begins _ -

one scene in which La Corriveau comes to ask her friend's help in

the plot to murder Caroline:

", , . 1 have something on hand which I cannot
accomplish alone, and I need your help, although I ,
cannot tell you yet, how or against whom." ]
., "Is it a woman or a man? I will only ask that
" question, Dame Dodier," said the crone, turning upon
her a pair of green inquisitive eyes.
_ “It is a woman, and so of course you will help
me. Our sex for the bottom of all mischief, Mere
Malheur'! I do not know what women are made for except
to plague one another for the sake of worthless men:."
. The old crone-laughed a hideous laugh, and playfully
. pushed her fingers into the ribs of La Corriveau. "Made
© for! quotha! 'men's temptations to be sure, and the
beginning of all mischief."
"pretty temptations, you and I are Mere Malheur!"
replied La Corriveau with a scornful -laugh.



K}

"Well, we were pretty temptations once! I will
never give up that! You must own, Dame Dod1er, we ‘
- were both pretty temptations once‘“ T o T
"Pshaw! I wish I had been a man for my part,"
replied La Corriveau, impetuously. "It was a spiteful
cross of fate to make me a woman:?’(Lov, 453)

Both women, obviously, lead unnatural liyes and we are to judge
them, of course, as reprehensible. But that their unnatural and
immoral lives are entirely theirs by choice, is not so clear. Dame
Tremblay, a fellow "crone," and a mellowed, moré comic version of
these two -- she is "shrewd as became the whilom Charming Josephine
of Lake Beauport, [but she has] a kind heart,.nevekthe1ess, under her
old*fa;hioned bodice" -- is one of the most sensitively-drawn comic
types of the novel. She has also married for money, but now, is
only the "bedmaker at Beaumanoir," where she lives in the memory of
her past, when, as "the Charming Jbsephine of Lake Beadbbrt, [she]
could wind men like a thread round which finger [she] 1iked" (Lov,
462), Her part in the novel is not merely one of "comic re]ief,"24
as Desmond Pacey suggests all Kirby's types are. While comﬁc, she
is & pathetic victim of “"the fashion Bf these times," when “[1ove
is more plenty than matrimony, both at Paris_and at Quebec, at ,
Versailles as well as at Beaumanoir, or even at Lake Beauport (Lov,
145)." As in one ﬁoment}of &Iear-sightedness shé says, her story
"is 1nstruct1ve" | .

"When I was the Charming Joseph1ne of Lake Beauport,

I began by believing that men were angels, sent for {

“the salvation of us women. I thought that love was a '

better passport than money to lead to matrimony; but. 3

I was a fool for my fancy. 1[I had my score of lovers

any day. The gallants praised my beauty, and
it was the envy of the city; they flattered me for my
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wit, nay, even fought duels for my favor, and called me

the Charming Josephine! -- but not one offered to

marry me! At twenty, I ran-away for love, and was— -

forsaken. At thirty, I married for money and was rid

of a1l my i1lusions. At forty, I came as housekeeper

to PBeaumanoir, and have lived here comfortably ever

since. (Lov, 146)

While, then, in the minor theme of marriage, which is
particularly associated with the Amelie-Pierre story, Kirby's larger
sense of history begins to be revealed, it is in the "political plot,"
in the social, economic, and political conflict between the Friponne
and the Golden Dog,cthat his "historical awareness”" is most fully
developed and fully revealed. . But, here again, Crawley's abridgments
are a definite 1imitation. For, as with Angelique, Crawley is
especially interested in Bigpt's evil singularity of character, and

. _ _
he has abridged to suit that interest. Angelique's story, however,
is in a sense convenientiy isolated from the larger historical
political and economic' concerns of the novel; Biqot, as his part in
the political murder of the Bourgeois already shows, is not. To say
that the Angelique-centered story is somehow apart from the book's
larger concerns is not to say, of course, that the story is not

integral to The Golden Dog. However psycho]ogical]y convincing and s

real. and ho«eve;,much it beg1ns, directly or by inference, to ra1se

-

1arger social. questions; the Angelwque B1got affair, the ﬁl1max of -
wh1ch_‘ls the secret murdery of Caroline, reyams essentially a tale of,
pgivate %mmora]ity. This private evil is paratipled, however, and,
in fact, receives full, complex and far-ranging representation in the
political pjot, the climax of which is the market-place murder of

the Bourgeois Philibert. Bigot, then, is the connecting figure;
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he besfrides both the public and private plots. But it is his part
in the Angelique story that Crawley chooses to/emphasize, at the
expense of the larger sense of evil of which he is a part.

~ That this is Crawley's intention is obvious in the deletions
from the chapte; which first introduces Bigot. The reader first
sights him seated at a "magnificent table" in "the great hall" of
Chateau Beaumanoir, where he heads "a score or more of revelers --
in the garb of gentlemen, but all in disorder and soiled Qith wine,
-- their countenances . . . inflamed, their eyes red and fiery, their

tongues loose and loquacious" (NCL, 35). Ih the midst of this

"bacchanalian frenzy," Kirby begins introductions: "first in place
as in rank, sat Francois Bigot," his "countenance . . . far from
comley °- pay, when in-repose, even ugly and répulsive, -- but

his eyes were maqnets .that drew men's looks towards him, for in then

.1%y the force of a powerful will and a depth and.subtlety of

intellect that made men fear, if_ they could not love him" (NCL,

35-36); "On the right of_%he)Intendant'sat his bosom friend, the

e Sﬁeur Cadet, a‘1arge, sensual man," once a "butcher in Quebec," but

"now, for the misfortune of his country, Chief Commissary of the
Army"; "On the left of the Intendant sat his secretary, De Pean,
cfa?ty and‘unscrupp1ous, a parasite too, who flattered his master and
ministered to-his p1éasures" (NCL, 36). Cadet, like De Pean;

becomes a significant figure in the nove];’he is instrumental, for

example, in conceé]ing"the murder and burial of Caroline in

' BeaUmanoir. The NCL retéins, fhen, the iptfoduction of the three

" leaders but leaves the complete text to introduce the lesser ,
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Associates of the Grand Company:

Le Mercier too was there, Commandant of Artillery,
a brave officer, but a bad man; Varin, a proud :
arrogant 11bert1ne, Comn1ssary of Montreal, who outdid
Bigot in rapine and Cadet in coarseness; De Breard,
Comptroller of the Marine, a worthy associate of
Penisault, whose pinched features and, cunning leer
were in keep1ng with his important office of chief
manager of the Friponne; Perrault, D'Estebe, Morin and
Vergor, all creatures of the Intendant, swe]]ed the
roll of infany. . . . (Lov, 55-56)

The short omission, though it seems innocent enough, sets the pattern
for abridgment of the‘po]itical plot, and shows, once more, Crawley's
single-minded interest in character and plot. Although the lesser
Associates have 11tt]e or no direct connection to the p]ot their
recorded presence is not merely Kirby's obsession with detail and
historical accuracy. Indeed, their very titles infer the extent of
the Grand Company's influence, through all branches of thermilitary
and into the economic heart of New France. Crawley rejoins the
introductions, oddly it seems, when Kirby describes, fine]]y, "the
rest of the company," the hangers-on, in effect, the "dissolute
.seigneurs and gallants of fashion about tawn" (NCL, 37). The
abridger's preference soon makes sense, however, for in the midst of
the group of idle gallants is Le Gardeur de Repentigny, whom Bigot
wants "to win oyer . . . to tﬁe Grand Company." The chapter, in
fact, is about the "seduction" of Le Gardeur, an important start to
the plot, then, for it is Le Gardeur whom finally Bigot manages to
manipulate to murder the Bourgeois. ‘
Just as much to begin the plot, however, the chapter serves

a

to introduce the reader to the larger and farfreaching evils of

N
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Bigot and the Friponne. And just_befqre Bﬁgot gets on with

drawihg Le Gardeur "into the vortex of : f“(bsplgndid dissipation,"_
the 1é§ser Aséociafgs, Bigop's political puppets, ;or & moment come.
alive in a vignette of disturbing historical reality. (See A;}Eﬁdingg

Two; the entire passage, excepting the parts underscored, is omitted

in the NCL Golden Dog.) ,

With its vivid representation of regional loyalties and
rivalries and the peasant's subservient patriotism, the passage/shows
Kirby writing at his best and ié also an important and dfsturbing
example of the Grand Company's real ruthlessness. But the incident P
recounted is not unrelated to character and plot. For just as‘

important as the incident ftse]f, is Bigot's shadowy presence‘behind

c

the affair, his cunning ability to direct_such a company of se]f- ' ¢
seekers to such dire political, economic and social ends; an ability

~which in the plot finally ends in the murder of the Bourgeois and_ the

"ruin of thevco1ony." And although Crawley is intent, through such |

omission of seemingly extraneousbmateria1, upon focusing on Bigot's

evil genius, the very reverse'occprs, as one need'on]y reéd the

passage as the NCL reproduces it to see: = 3
"La Pompadour. La Pompadour!" Every tongue repeated
the name, the .goblets were drained to the bottoms,
and a thunder of applause and clattering of glasses
followed the toast of the mistress of Louis XV, who ) .
was the special protectress of the Grand Company -- a :
goodly share of whose profit in.the monopoly of trade in 4
New France was thrown into the lap of a powerful favorite. ‘
The Intendant rose up, and holding a brimming glass / : i
in his hand, chanted in full musical voice a favorite ditty
of the day:
"Amis?* dans ma bouteille
= "~ Voila le vin de France!
. . = (NCL, 37-38)

oL

»
[P
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Here,‘and in the remainder ot the NCL chapter, we still see the life
of “splendid dissipation," but gone.is the larger sense of Bigotﬂs
and the Friponne's,fah-reaehihg po]iticaT cunning, ' -

And se Crawley's abridgment of the pb]itica] p1ot’cont%nues.
When next we meet Bigot, for examale, it is as he and the same company
of gquests, now hurriedly sobered, make their way to.a Council of War,
called by the noble and patriotic Governor of New Francetﬁtodnt de la
Galissoniere. As the entourage'rideslthrough the streets of Quehec;h :
"still flushed," "noisy," "reckless," and "defiant," they atthaét a
jeering hob of habitants, and a‘ribt seems imminent. "The whole
troop plunged madly at the crowd strtking right and left with their
heavy huntihg whips. A violent séuff]e ensued;-many'habitanS'
were ridden down" (MCL, 72). The situation is aated from "h]oody
catastrophe,"'however,,by the quick action of the Gpvernpr's troohs,
who escort the "Intendant and his cortege of friends . . . into the
court-yard of the Chateau of St. Louis," where, "disheve]]ed, |
bespattered, e foahihg with rage," with "heavy trampiing of feet,
‘c]attering of.scabbords and a bedlam of.angry tongues [they] burst
into the Council Chamber" (NCL, 73-74). Crawley mekes the most of
this dramatic entrance, an effective lead into what in the NCL

: | | o \ )
remains, however dramatic, a simple clash of .good and evil forces.

3

4

We see, immediately following, B1got in heated d1spute with the _”,,*

'Governor P1erre Ph111bert and La Corne St. ‘Luc over B1got s charge
of the Bourgeois "wnth'sow1ng the sedition that caused the riot"
(NCL, 74). But the'actua1 de]iherations of the Coﬁnci], whieh in the

. _ o
complete ‘text make up the most of an entire chapter (Chapter Fourteen,

L.
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"Council of War") Crawley all but eliminates. The NCL Ehabter,

"Council of War," begins, oddly, with a retrospective account of the

deliberations. "Long and earnest were the deliberations" (NCL,
76) it begins: .

~ The lamps were 1it and burned far into the
night, when the Council broke up. The most part of
the officers partook of a cheerful refreshment with the
‘Governor, before they retired to their several
quarters. Only Bigot and his friends declined to sup
with the Governor. -They took polite -leave, and rode
away from the Chateau to the Palais of the Intendant,
where & more gorgeous repast, and more congenial
company awaited them,

The wine flowed freely at the Intendant's table. . .
(NCL, 76)

The NCL then, simply returns, or, rather, s1mp1y cont1nues the -

. uncomp]1cated oppos1t1on of good and ™1 forces, the free- f10w1ng

wine, the dissolute living and the vent1ng of "pent up wrath" o
aga1nst the Bourgeo1s, the Go]den.Dog, and the 'honnetes gens.' But
once more ~the parts omitted by Craw]ey are just as, 1f QI.bnore,
significant, not only in terms of h1stor1ca1 rea11ty, but in terms of
Bigot's politic character. (See Appendix Three, all of which is
omitted by the NCL.) | |

Once more, we have a fascinating view of Bigot the political
Machiavel, his demonstreted intelligence and ability, afld even,
Kirby must.cenCede, his strong patriotism,.quiteea different man
from the NCL;Bigot who, though no less vil]ainons; is a simple one.
In the cohplete text "Kirby shows that," as Guttenberg says, “corrupt

as Bigot is, he has qualities of fearlessness, occasionally of

_ tenderness, and even of patriotism which make him mere [sic] credible

a
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in the'story than he apoeans to have been in 1ife."25 The NCL
Bigot, however, tries the reader's belief in hin, makes it difficult

to believe that one so given to here dissipation and riotous

1iving could withstond‘any'chailenge to his pofitical ability The

NCL more often "te]ls" of than "shows" B1got S "depth and subt]ety

of 1nte]1ect " h1s ability to be a mover of men in po11t1cs Crawley's
om1ss1on, however, not only undermines the cred1b111ty of B1got the
Intendant, buta1n large measure eliminates the sense of larger forces
that finally contribute to, and motivate,.hie action in the plot.
The impending peace. (of -Aix La Chape11e), the failing hold of La1
Fompadour,‘the‘opposition_to the4Court fired by the Jansenist
controversy andltne-independent par]iamentS' finally do threaten
‘B1got, and force h1m to the desperate murder of the Bourgeo1s It 2
is not, of course, only these larger historical forces that mot1vate
» B1got to drastic action. We are intended to judge Bigot in tetms of
his villainous a;tions invtheiplot; but so are we also intended tol
judge him in terms of a plot exactingly bound to history and context.
Kirby does not ignore the importance4of basic plot; in many ways,in
fact, he is a master of it. | o

' The murder of the Bourgeois; indeed, comes out of thfeat$ to

Bigot on two fnonts‘and ffom'the two plots. Not only is "the Treaty
of Aix La Chapelle . . f1na11y slgned" NCL 254), and . not only does
the Golden Dog gain ground on the Fr1ponne, Sbg1n to draw "ha]f the .

money of the colony into his coffers" and threaten to "blow up tne .

credit of the Friponne" (NCL 256), but “"Bigot had fettered'himselfik

/

with a lie" (Lov, 555) when confronted by charges that he has abdueted -;
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Caroline de St. Castin. Unkndwn to ahy but Bigot; Cadet, Ange]fque
| ~and tavpprriveau{Caroltne_hasfbeen~mqrdered, and when, now, the
"sharpest intellects and most.untiring men ih:the colony were
cormmissioned to find out the truth regardihg the fate of Caroline [,]

- Bigot was like a étag brought to bay" (Ldv, 555). -"An drdinary man
v. would have succumbed in despair,” but Bigot comes upon a plan that
will "kill twd birds with one stone." The murder of the BoUrgeois
“-.would be: | | |

a scheme of deliverance for himself and of crafty
vengeance upon the Philiberts, which would turn
the thoughts of every one away from the Chateau of
Beaumanoir and the missing Caroline,.into & new stream
- of public and private troubles, amid the confusion of
which he would escape, and his present dangers be
overlooked and forgotten in ‘a- great catastrophe that =
might upset the colony, but at any rate it would free
Bigot from his embarrassments and perhaps 1naugurate
a new reign of public plunder and suppression of the
whole party of the honnetes gens. (NCL 253-254)

‘ Craw]ey s assessment of the Bourqeo1s murder in hlS
1ntroduct1on and ‘his abr1dgment of the text fails, unfortunate]y, to
acknow]edge Klrby S ach1evem§ﬁt”aﬁa/_hbws the editor's preoccupat1on
with basic character and plot. .Of‘"the two mdrders [whfeh]'p?ay"‘
~ such an important‘part'in the Jove stories 5% both heroines," writes
Crawley, in "sp1te of the Goth1c novel qua11ty," the murder. of _
Car011ne, in its "1ron1c and symbo11c" 1ntent, is the better “The
murder of the Bourgeo1s,“ says Crawley, "c11mat1c as it is 1ntended to
be, is underm1ned somewhat . by too blatant 1ntrus1on of co1nc1dence "26

And from a limited perspect1ve there is an amount of

fortu1ty in the’ murder Bigot decides that the most effective p]ot :

1s one which treats the Bourgeo1s, "not as a trader with a baton, but
. . - 2
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//zas a -gentleman with a sword," who dpon provocation will draw, and
i

"use_it'tdolﬂ "The Bourgeois must be insulted, cha]ienged‘and killed

; by some gent]eman of the Company,f says éigot, "[b]ut_mindiyou!
it muet be done fairly and in open day ahd without my knowledge or
aphrdva]!" (NCL,0259) De Pean is left to arrange the particulars,
and as incentive td»success, it should he added, Bigot promises, not
‘onTy to commend De Pean's suit-with Ange1fque, but as he(te1fs his
secretary,'"withodt.changing a.mussje of his face," he "will give
.away"the bride, and Madame de Pea; shall not miss any favor from me
whtch‘she has deserved as Ange]fque des Meloises" (NCL, 258). 'fhe
associate;who will be the instrument of. the deed, pe Pean and Bigot

deeide, shouid be Le Gardeur, ;%b,‘since being hejected by Angelique,

has given himself over to the vice of the Friponne with avvengeance.
"De Pean, while reso]ving to make'Le‘Gardeum the tool of.his |
w1ckedness, did. not dare to take him into his conﬁllence ‘He-had to

_ be kept in absolute ignorance of the part he was to play .';'unti1 )
the moment of its denouement arr1ved." He would meanwhile have to be

"p]ied with drink, - maddened With'jeaIOusy, made desperate»with his

1osses and at war with himself and all the wor]d" S0 that the “whole . ,“L:ak
vifury of his rage . . . by . . . artful contr1vance" WOu]d fall “upon Vee s e B

"the unsuspect1ng head of the Bourgeo1s“ (NCL, 261) De Pean a]so
resolves to use Angelique; "she should be on the spot " he |
_premeditates, so that the "sight of her and a word from herd . . .
" should decide Le Gardeur to attack the Bourgeois and kill him!" '

(NCL, 261) And, finally, De Pean chooses for the day of the murder,

~
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the holiday of St. Martin, the anniversary of the death of the

~ Bourgeois' wife and a day on which he traditionally tours the market-

place giving alms to the poor. And on that day, the murder, indeed,

'goes exactly to plan. Le Gardeur, we learn just before the event,

"had just risen from the gaming table where he had been playing all

hight. He waS‘maddened with drink and excited by great losses.”

He is "“accompanied by the Sieur de Lantagnac," whom "Le'Gardeur,
when drunk, thought the wor1d did not contain a finer fellow," but
“"whom he thoroughly desp1sed when sober" (NCL, 276). The two ride
"furiously through the market, heedless. of what they encountered or

whomvthey ran over," and consequently, De Lantagnac, wo leads,

“runs over "a poor almsman" who "chanced . . . at that moment" to be

receiving from the Bourgeois "his accustomed alms" (NCL, 276). The

‘Bourgeois, fearing "new denger" to "the b]eedino man lying prostrate"

before h1m, s@izes the reigns of Le Gardeur's horse "w1th such
v1olence that-. . . he almost threw h1s rider head]ong (NCL, 277).
Not recogniz1ng the Bourqeo1s, ("he saw but a bold presumptuous man
Ju/
who had seized ‘his br1d1e,“) and unaware of the "prostrate cripple”
lying before his horse; Le Gardeur Teaps from his horse and str1kes
the Bourgeo1s repeated]y And at that moment, Ange11que prompted by
De Pean, makes the conclus1on 1nev1tab1e
" - "Comment, Le Gardeur!.vous souffrez qu'un Ma]va'
comme ca vous abime de coupe, tevous portex 1'epee!"
"What, Le Gardeur! you allow a ruffian like that
to load you with blows, and you wear a sword?"
It was enough! that look, that word, would have

made Le Gardeur s]aughter h1s father at that moment!
- (NCL, 278)

And the deed is done. Crawley objects:
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We feel that the deed is the result of a Hardy-like
malignity of Fate manipulated by the author sooner
than the result of the carefully ca]cu]ated plan of
Bigot. For example, since we are given no evidence
that De Lantagnac was involved in the plot, was it not
fortuitous that the Bourgeois happened to be in his
way? that the crippled man was struck as he was?
that Le Gardeur was following so.close and would have
ridden over the fallen man? Could the complicated
events culminating in the murder take p]ace without
either Le Gardeur or the Bourgeois recoqn1z1ng each -
other?27

The possible'charge of coincidence, however, is certainly

something that Kirby seems to have prepared for. Crawley's first

" tharge, that De Lantagnac is a last minute participant, may be true,

but that he is unwittingly so, is not. It is “[a]t a hint from De

1 . ";
Pean;" that he "had clung to Le Gardeur that morning like his shadow,
had drunk with him again and again, exc1t1ng his wrath . . . but

apparently keeping his own head c]ear enough for whatever mischief

De Pean had put into it" (NCL, 276; emphasis mine). Nor is De
Lantagnéc a stranger to_thq novel or to De Pean's plottings.' Much

earlier, when De Pean has been charged by Bigot with returning Le

~ Gardeur to the city from the Tilly estate where his family has

secluded him, he summons "Le Mercier and Emeric de Lantagnac from the
city, -- potent topers énd hard players, -- to assist him in his
desperate game for the souT, body and fortune of Le Gardeur de
Repentigny" (NCL, 201). And while the p{eées of the plot fall
neatly, too neatly, into place, it is obvious from fhe text alone,
that De Pean has paid attention to the finest details. It should be

remembered, too, that the murder is the last desperate chance by

- Bigot to rescue himself from certain fall, .and that certainty of
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success, that is, murder oﬁtright, has been sacrificed to»avoid'at
all costs the possibi]itf of implicating Bigot. If is, then: a

Jast désperéie ééhb]e. The prevfous day, in fact, Dame Rochelle,
the Bourgeois' housekeeper, has had a "presentiment" of her master's
death, based partly on her having overheard "two gentlemen," one of
whom "wagered the other on the battle to-morrow betWeeh Cerberus and
the Golden Dog" (Lov, 567). Bigot, De Pean, and the Friponne have
weighed the possibilities carefualy. There have been, for example, .
some initial misgivings about the choice of Le Gardeur, who, when of
sober mind, remains, despite his association with the Friponpe, a
staunch defender of the Bourgéois; But De Peanfs.reply, an accuréte
assessment of his almost schizoid:persona1ity, is consistent with '
what we see of him: 'Le Gardeuf is the pink bf morality when he

is sober. He would kill the devil when he is half drunk, but when
wholly drunk he would storm paradise, and sack and slay 1fke a German
ritter" (NCL,.266). Indeed, perhaps the most lasting image of Le
Gardeﬁr takes place in idylic setting of his aunt's estate. There,
entirely bgred and frustrated, he deéides one morning that he

"Qou]d go down to the village, where Satén mixed the drink for
thirsty,sod]s Tike His!" (Lov, 297) Amelie at once tries to.
intercept his departure; and finds him waiting‘for his Horse,
"walking impatieﬁt]y in the gdrden, slashing the heads fo'thg
tuTibs and dahlias within reach of his riding whip" (Lov, -297).

De Pean and Bigot, then, have chosen WélT.v Given the extremes of

Le Gardeur's character, it is not inconceivable that on that fatal

S U PRI S
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" day, the Bogvgeois "did not, in the haste and confusion of the
,ﬁoment, reébgnjze Le Gardeur, who, inflamed'with‘wine_and frantic
with“passion,.was almost past recognition by any one who knew him
in his normal state;" nor is it inconceivable that Le Gardeur did
not "in his frenzy, recognize the presence of the Bourgeois, whose
voice calling him by name with an appeal to his better nature, would
undoubted]y have checked his headlong career" (NCL, é77).

W Were the.NCL Golden Dog the on]yvsolden Dog, the matter
'wou1d rest there, perhaps in Crawley's favour. But the mafket-'
4piace c1imax‘5e§ins not in the chapter which Crawley, for thé most,
refaiﬁs (Chapter Forty-two of the NCL, “B]éssed Are They Who Die
Doing Thy Will), but.fn the previous (Chapteerifty-three of the
complete text, "The Market-f]ace On St. - Martin's Day), entire]y'
‘omitted by Crawley. The chapter details a public dispute”which
precedes the Béurgeois' appearance in the markgtt While the spark of
the disputé is a sermon by one Jésﬁif_"Padre:Monti, aniItalian,newTy
arrived in';he colony," on the_Jansenist-Mqlinist,cohtnovefsy, the
dispute is not just religious, but in the chapte; is used by Kirby-
to shbw thé political, economic, religious and,social institutions
and forces on:each side of the novel's, and tﬁe period's, cgntral
"power struggle." "Indeed, " says Sorfleet, "all levels of Canadian
society were ranged on one sidd or another of this power struggle,”
and, with quotations from Chapter Fifty-three of the novel, he

delineates the conflict:
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Serving the interests of La Pompadour were ﬁigot,
the Grand Company, and La Friponne; serving the

. interests of Louis and of France were de la-Galissoniere,
the Honnetes Gens, the peasants, and the Bourgeois
Philibert's Chien d'Or. -At the same time, the -

. Jansenists and Jesuits were at odds, partly over a
question that could be reduced to national authority
versus Papal authority. On top of this schism, f1ames
were added to the controversy in New France when "the
idea got abroad, not without some foundation, that the
Society of Jesus had secret commercial relations with

the Friponne." Moreover, when the Jesuit financial . “\\\\\\

speculations in the West Indies failed, the Parliament
of Paris, opposed to Jesuit wealth, power, and
doctrine, commanded payments of debts and then
delegalized the religious order, Thus, a natural
alliance existed between the Honnetes Gens, the
Jansenists, and the Parliament of Paris against the
backers of La Friponne -- Bigot, the Jesuits, and

La Pompadour.28 : ‘

The chapter climactically brings infonp1ay,'then, the novel's -,

complex ‘ar‘ray of ‘conflicting economic, social and pW] forces,

" the confluence and climax of which is an essential p elude to the

basic plot's climactic hufder of the Bourgeois. The two chapters
together are.the whole climax of the complete. political plot, a
climax in which Kirby is willing to saCrificé hi;torical verity

and even strictest p]ausfbi]ity of story to reacq an ironic and
syhbolic artistic verity. (SeedAppehdix Four for selected parts'of
Chapter Fo;ty;three.) .

’Nhile,Sorf]eetfs>de]ineation of the opéosing hfétorical
institutions énd forces in the "pbwer struggle” is essentially
accurate and an efféctive starting point foh discussion, it is
over—simp]ified} ‘Where Kirby (or the_"implfed'author“) sténds, for,
example in relation to the Jansenist controversy is not 'imnediate]y'
clear. While, of course, the "fdea,“”“#ot‘without some foundation,

B
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that the society of Jesus had secret commerc1al relations with the ‘

~ Friponne™ (Lov, 5967 and the a¥fair of the “immense fur-trading
establishment" owned by "certa1n Jesuit fathers" (Lov, 602) is .
clearly reprehensibla to Kirby, and while we can be«Sertain about
what Kirby thinks of Monti -- he "was a boldfvan in his way, and
ready to dare any bold deed in the interestsiof religiont wihrich he
could not dissociate from the interests &f hhs order" (Lov, 597) --
the Jesuit order clearly has had, and perhapL has, a distinctive

and 1mportant place in Canadian history. Indeed, it is with e1egaic
tone that Kirby fa1thfu11y records that "the great Colleqe of Quebec,
which had sent out scholars to teach the peop]e, missionaries to
convert the heathen, and martyrs to die for iheir fatth . . . 0
became a barrack for Eng]ieh soldiers, and stch it continued to

our day!" (Lov, 596-597) And the crowd which attends Monti's

N

sermon, though composed almost entirehy of cbmmoners -- "habitans
and citizens" -- is divided in its sympathies: "A loud laugh

fo]]owed,th1s sally of the preacher. not at the irreverance of the

remark [thd&t the blind woman and crippled nqb who had visited

Diacre Par1s. Teft him- with worse or other hllments] but at the

defeat of the Jansenists, which showed.thagyhalf the crowd-of

hearers at least, had no synpathy with the'teach1ngs of Port Royal"

(Lov, 599). As one "staid hab1tan" remarks: to his companion "I do 9
not care for the Jansenists. Our Cure says they are no bettewgthan o
Calv1n1sts . . . A good deed withbbtﬂe-sﬁﬁken word, is a better

"prayer for a Christian man than a shipload of sermons like" “the

e .
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. Padre's"; and his neighbor's repiy: "I mock &t St. Parfs, but
neither do I belieVe in the Friponne" (Lov, 603). These comments, in
fact, are as much a clue to where‘Kirb§F§tands in-the controversy ¢
as any. Whatever the real comp]exity and far-reaching implications

of the economic, political, and social conflict that looms large
through the complete Golden Dog, the p?ob]ém; at bottom, is.basic and
simple -- the time's disregard for traditional values. The final

words of the'chgpter, spoken by the Recollect Brother Daniel, (in

spite of the good Brother's ability to affirm, like Monti, his own
theology at the expense pf the other's, while pretending to skirt
theo]ogx), define Kirby's essential conservative creed:

"We only teach you to fear God, to honor the'King,

and respect those in authority; to be no brawlers,

but gentle, showing all meekness to all men. Our good

Brothers -the Jesuits teach you the same things, only

they set greatgristore-by the wise head than by the

. loving heart, unlike ds poor Recollects who have only

wisdon enough to know that charity never faileth, while

knowledge vanisheth away, for though we have faith

to remove mountains, and have not charity, we are

‘nothing." (Lov, 603)

The full appreciation of Kirby's creed, however, is obvious
final]y'in tﬁe symbolic and ironic juxtapositioning of the two
market-place chapters; to this artistic gnd, in fact, Kirby has
sacrificed historical verity and even plausibility of p]oti Kirby
takes "historical facts and 'received traditions' and [reshapes] them:
ﬁntb an aesthetic whole, consciously introducing factual error -in

order to arriye at artistic truth,” says Sorfleet; a "minor example

of this":
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the Bourgeois" (NCL, 280) when he is slain.
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is in the date of the Bourgeois' death; historically
he died on January 21, 1748 but Kirby alters this to
St. Martin's Day at the end of Indian summer; the
parallel of the onset of winter to the extensive
ill-effects of the Bourqggis' death is clear and
artistically satisfying.

The particulars of the death, the day, that fact that the Bourgeois s
is actively bracticing charity on that day, that there "chanced" to
be an "a poor almsman" in the path of'De Lantagnac and Le Gardeur,
are, of course, a]] in their way symbolic of the traditional et11c‘%?d o
morality that Kirby would have man embrace, but they are also

ironic in light of the events which precede the murder. The irony

is particularly fueled by Padre Monti's sermon, for which*fextfhe
has used the parab]e'of the "good Samaritan, meaning»the Jesuit
Fathers,”" and the end of which is to show that:

"The Honnetes Gens rob God of his dues, and the

King's subjects of their hearts, crying peace, peace,
~and withhold the tribute money of Caesar, the King's

dues and taxes, and appeal to the Parliament of Paris

not to register the decrees of our lawful:. authorities!

The Jansenists and the Honnetes Gens sit on high seats

and are protected and cherished in King's houses; yeah!

in castles!" The preacher glanced over his shoulder

at the pinnacles of the Castle of St. Louis [the )

Governor's castle], visible above housetops whirh interve :
 between .it and the market-place. (Lov, 598) PY :

" And as if to dramatizé the already numerous ironies, it is the

"Recollect Brother Daniel [who is the] first to fly to thé help of

While at the\root, then, of all the 1argé,historical
controvérsy and conflict, -is the lack of a basic conservative

ethic and mbrality, not changed are the serious implications and

[ 4

, complexity of the larger histor%cal'rea1ity. That this is so, is,
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oncé more, reinforced ironically.~ Bigot and the Friponne look on
the markef—p]ace controversy as almost a part of their plan. "You
must have a crowd and a row, mind!" Cadet had warned the plotting De
Pean, presumably if the murder is to be dohe "safet and ﬁopen}y"
(NCL, 265). "We will have both a crowd and a row, never fear!"

De Pean assures him;-"[t]he new preacher of the Jesuits, who is

fresh from Italy, and knows nothfng of our plot, is to inveigh in

.the market against the Jansenists and the Honnetes Gens" (NCL, 265);
And at the sermon, D'Estebe remarks to Le Mercier, "Padre Mont i
deserves the best thanks of the Ingeﬁdant for this sermon" (Lov, 600).
The direct plot connection between the ser@on and the murder is at
best tenuous -- the market-place on St. M&rtin's day, one would |
suppose, would be busy with or without the sermon -- but the
connection reinforces the irony that, however much the‘biecesvfa]1
inpo place fbr Bigét and the Fripohne, however much'they,seem to
have in their careful planning ensured success, they themse1me$[§re,
in fact,as much victims as progenitors of the evil which finally
and tragically ruins their lives and the colony." Bigot may have
ensuredhimself a réprieve, but his own contribution to, and h%giown

part in, the crumblfng of the traditional order, does notviéné,'i NEIRREN

\*n)'
forestall the inevitable. :

If the climax of the novel, then, shows that fn the

-"§ociety of the old French regime," as Pacey somewhat simply says,

w29

, "Kirby found . . . values and attitudes which he could admire,

it is not a discovery that comes only late in the novel. These

;

values and attitudes have been ably represented from the novel's-

>
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opening pages. Crawley, however, wilfully or otherwise, has
missed and_omitted them. But the omissions, howe;er few, which
this study has gonsidered, clearly show Crawley's-method and its
unfortunate effect on his edition. Crawley may,boastAthat his

edition is half the original 1ength,'but the half that he removes

clearly demands consideration as an integral part of The Golden Dog.

!
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IV. CRITICISM PAST AND PRESENT, AND THE'
INFLUENCE OF ABRIDGMENT \

It is difficult to discover the precise effect that.the
tradition of abridgment of Kirby's Golden Dog has had upon the )
~ critical history of the novel; and there are many reasong. One Sf
the most frustrating, perhaps, is the failure of critics, and
especially of early critics, to acknowledge precisely what text
they hgve used. Oné trusts critics to have éonsidered seriously
prob]emslof textual authority beforé writing,‘but if those critics
who acknowledge.theﬁr sources are an indication (severa], for
example, are foo]ed‘by the "authorized" Page second edition), fhat
trust 1sa111-founded. One wou{d be harq-pressed,vindeed, to find
in Canadian literature an author for whom careful choice of :

|

texts is more important. And the state of Canadian criticism itse]fJ

and especially of the ear]y crjticism, contributes to thg diffic&]ty.\
Tﬁe critical writing is often contradictory and equfvocal, hurried \\\
‘and vague, quiék to judge but loathe to defend judgement. '

" But it is a limited search, finally, that looks first or
only.for the precise.effects of abfidgment on critiéism.v For just

as abridgment of The Golden Dog i;se]f promotes, but is as mucH

foétered by, the state of bibliographic affairs, So also does
abridgment of the novel itself promote, while .it is fostered by, the i
trends, concerns, emphasés and quality of the criticism. Ideaiiyg

thén, a larger sense of this two-way exchange must be Tooked for.

51
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52

f
The myopic search for the particular is important, but pehhaps

primarily as an indication of the larger state of affairs.

Criticism of The Golden Dog is most generally concerned with
the novel's opposite characteristfcs 6fhkdmah¢e'ahd histdfy;‘a.” '
concefn, of course, implicitly at the bottom of Derek'Craw]ey's and
his predecessors abr1dgments of the book. And whi]e-the question
of whethér the abridgment is respons1b1e for the concern or whether
the conqern is responsible for the abr1dgment is not easily answered,

successive abridgments of the novel's historical content will clearly

“affect the outcome. Recent criticism's denegration of the novel's
~ historical material may b& traceable to the NCL Golden Dog, but
jt is also traceable to early and dominant tendencies in criticism,

“We seem to have early-created and now inherited in criticism of

The Golden Dog a tradition which favors romance over?history; ’

‘"It is a cormonplace of Canadian criticism," says John
1

Matthews, "to admire William K1rby s The Go]den Dog."  Among- the

other judgments that séem to confirm Matthew s assertion 15 that of

J.D. Logan and Donald G. French, who, in the H1ghways of Canadian
2

- V.B. Rhodenizer, in his Handbook of Canadian Literature (1930), says

f‘.the novel is entitled "to consideration as the greatest Canadian

»nov51,w3 and Desmond Pacey, in Creative Writing in Canada (1952), /

maintains;that.The Golden Deg "is a very good, if not great, novel
from every point of wiew."4 All three judgements seem to confirm
the earliest opinions, that the neve] is somehow an exceptioha]
achievement and demands singular attention ana aquatm.

-
¥
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“I shall be surpr1sed " observed Francis Parkman in the

year of the novel's first appearance, if The Go]den Qgg_"does not

attract a good deal of attention.' "The writer is fam111ar both

| with Canad1an life and Canad1an h1story, and wr1tes with v1vac1ty
and spirit,” Parkman stated; the "book is marred by many/blem1shes,
and the 1nterest is impaired by diffuseness and repet1t1ons' but ‘

n J.G. Bourinot (in 1893)

it has the unm1stakab1e_marks of talent.”
was somewhat more’assured of the novel's singu]arity; "attempts have
been made'tﬂme'and again . . . to describe eptSodes'o? our'hﬁstory,
and portray some of our nat1ona1 and social. character1st1cs," he '
says, "but with the s1ng1e except1on of 'The Go]den Dog, I |
cannot point to one which shows mucﬂ'1mag1nat1ve ‘or literary ski]]."6
"It is a s1ngu]ar th1ng, to my mind," claimed Sir Gilbert Parker
three years 1ater, "that all the history of Canada has produced
only one rea]]y notable work of fiction -- W1111am K1rby S 'Le*”
Chien d'Or,' a veritable mine of information and research, a
vpowerful and admirable - p1ece of romance, not the eas1est 1n the .

world to read, and yet one to which 1 wish _.to pa} my earnest

respects."7 But, as the three more-recent_Judgements would suggest,

The Golden Dog's "greatness“ has become prooressively.1ess seeure, o
and as the.early'judgements wodid suggest; high praisehcohes not
without at least a hint of qualification.

Perhaps Ehe‘foremost reason for the qualified acknonledgnent

of the novel's success is. the tension in The Golden Dog between .

romance and history; critics seem uncertain which is the novel's

- 7' ¢
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‘"Canadian history" and "Canadian life," "our national and social
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strength. Is the novel primarily. an attempted representation of

-

characteristics," or is it primarily-"a powerfu] and admirable piece.

of romance," with a “ver1tab1e mine of 1nformat1on and research" i

the barga1n? Down to the present, cr1t1c1sm of The Go]den Dog is

- _vdivided on the question. Lorne Pierce, for examp]e acknowledges

Kirby's understand1ng of "French history and trad1t1on" and more

’spec1f1ca11y hera]ds the novel for cutting a trail "between Upper

'and Lower Canada," for opening "up a highway from Nlagara to the
'Citadel from the heart of one tradition to the core of another,
and since that day a multhtude have walked thereon. 8 For V.B.
Rhoden1zer, however, though the novel is important "because of its
successfu1 use of nat1ve’mater1atn" its claim to "greatness" seems
to lie more in its “r1chness of character" and "powerful dramatic

scenes,"9 an enphas1s which ant1c1pates the most recent cr1t1c1sm of

the novel. Logan and French are more spec1f1c and more emphat1c in

favor1ng the novel's romance over its historical content: The

Go]den Dog "genu1ne1y great" pr1mar11y "as the progen1tor of

[1ater] romant1c fiction."# Like James R1chardson s wacousta they

lsay The Golden Dog is the first of "a series of romances which have

a

a Canadlan h1stor1ca1 ba51s and wh1ch are Canadian in 1nc1dent and

10 And Desmond Pacey has not helped~the matter by calling -

The Golden Dog,an'"historica] romance" on° one pade,11.and an

coTor."

“historical novel" three pages 1ater.]2. Derek Crawley's Introduction’

to the NCL Golden Dog is also equ1voca1 He begﬁnsvhis Introduction,'

_ as we' have noted, by ca111ﬁb the novel a romance, and one of qual1ty

o
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at that, but later chides the novelist for the romance-like intrusion.

of coincidence. Some would say," he writes, II'tha“l: The Golden Dog isc

a romance and that coincidence is therefore Tegitimate";l3 Crawley,

evidently, does not. If a romance, the novel is not "love intrigue

in a romanticized setting," and, he adds, it "avoids traditional

w14 p'classification somewhere

accoutrements of the Gothic novel.
betweeh "historical noVe]" and "historica]-roménce".js perhaps his
final choice, if we are to aaide by his Introduction's last words:
"Love stpr%es and murders when woven into a convincing historical’
backgrouﬁd have appealed for generations and are }ikely to continue
toﬂyo so."15

term "woven" is not clear, but his abridgment of most of the novel's

How precisely and how sincerely he means and uses the

historical confent js perhaps a good.indication.

Much of the confusion, of course, stems‘from Kirby's own
choice df subtitles, ("A Romance of the Days of Louis Quinze in.
Quebec"j,'aﬁd from the general 1ack of distinction between the
terms "historical romance" and "histbrica] novel." A specific
generic‘glassifjpation gf.the nove}?-however, {s not essential, bgt.

clear consideration, and perhaps delineation, of how each of the

- aspects of’histbry and romance in the novel functions certainly is.

It 15 not until John Robert Sorfleet's "Fiction and the Fall of New
France: William Kirby vs. Gilbert Parker" (1973), that the‘naggihg"
question finally receives particular attention. The clearsighted-
ness and the usefulness of Sorfleet's'criticism of Kirby's novel has,
I think, already been demonstra&ed, but the quality of his affic]e

in ]érge'measure results from the clear definition of terms which

-ﬁg
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he offers before his consideration of the novel begins:

The historical romance uses history casually, as an
incidental setting for an adventure story, whiTe

["the historical novel proper"] uses history

deliberately, so that setting is integrally related R
to theme. Of course, the difference between the two )
can partly be attributed to the distinction between

the romance and the novel; as Sir Walter Scott once
.wrote, the romance is "a fictitious narrative in

prose or verse, the interest of which turns upon

marvelous or uncommon incidents," while the novel is

"a fictitious narrative, differing from the romance
because the events are accomodated to the ordinary

train of human events and the modern state of society."
However, it might be contended that all historical

fiction, to some extent, partakes of romantic

elements; "in this case it is important to re-emphasize
that the-primary distinction between the historical

romance and the historical novel is not in the way
romantic elements are used, but rather in the way

history is treated. .The sine qua non of the true
historical novel is that the a%fﬁb?"ﬁhs a sense of
history manifested in his work.16

~If such clear delineation is a preconditioh of good criticism, one
wonders how much more of an essentiat precondit{on it is for gt;od~
abridgment. o

While Sorfleet's crfticism of the novel is perhaps the be;?§§$
to date, it is somethihg of an exception. However much critics have |
acknowledged and empha§ized either or both the historical and the

romantic aspects of The Golden Dog, Sorfleet and, to a lesser

extent, Pacey, are the only ones who have argued that the historical
material is an assimilated part of the novel. Sorfleet, of course,
is adamant abouf Kirby's historical consciousness and the place of

the historical material in the novel. He specifically confirms

~

Pacey's general aSsessment, that The Golden Dog "is no costume novel:

it evokes not merely the surféce of life in eighteenth century New
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France, but its very heart and spirit." "The characters are no mere

mannequins decked in eighteenth century costume," Pacey adds,

'"they are 11v1nq men and women whom K1rby pass1onate1y admires pr

fBut here1n already is the difference between Pacey and
v while é‘rfleet emphasizes the author s h1stor1ca1
consc1ousness as that which halds the ‘novel together and, in
effect, transforms romance into history, Pacey contends that it is
Kirby's sincerity and moral phi]osophy that makes the novel "no
idle Titerary exercise." The novel "is the fictiona]lexpression of

n]8

Kirby's deep-seated convictions about "chivalric ideals,” "class .

distinctions, . . . loyalty to Crown and Empire, . « . traditionalism,
. . religious devotion,"]9 and a.'"new nationalism" that "simply °

wanted Canada to be a strong branch of the tree of the British

.Empire,"zo Pacey says. And thefngve] is "sustained,“'finally, by

"the moral philosophy which judges every man and every action in
téerms of loyalty, ihtegrity, and selfless devotion to a cause.PZ]'
The difference between Sorfleet's -and Pacey's emphasés may seem

innocent, and, indeed, I have also contended that The Golden Dog

combines a'basie traditional morality with a larger sense of history,

but Pacey's emphasis-upon the former fina11y’resu1ts in some S

familiar complaints:

»

R [



Zhe Golden Dog has weaknesses, of course. There
are touches of melodrama; coincidence sometimes plays
_a disproportionate part; sometimes Kirby is
annoyingly didactic; sometimes the products of his long
~years -of research are allowed to impede the plot. And
-4t is not immune from the basic flaw of all historical
. - _ novels: the difficulty of maintaining the uneasy alliance
h between fact and fiction. Sometimes-we find ourselves
‘wondering: "Did Bigot really have such asmistress in
his Chateau?" -- ard of course once we get a sense of
another truer rea11ty, the* reality of the novel begins
to crumble. But in spite of these faults, Yhe Golden
Dog is afgreat achievement.

Paqu s qualifications, not insubstantial, however much he -
1ns1sts that they are only qualifications, once more raise, !
essent1a11y, the 9ue§t1on of assimilation -- of how well integrated
are the opposing forces'of romance and history. ' '

That “somet1mes [#irby's] long years of research are allowed
to impede the plot" is simply a more 11terary phrasing of both . )

Gjlbert Parker s comment, that the n?ve1 is "not the easiest in the
wof]d to read," and Francis Parknan s contention, that "interest is
'Tmpa1red by diffuseness and repetitions.” Or, as T.G. Marquis writes
n "English-Canadian Literature" (1913): "At times.thg story drags,
largely due to the desiré‘of the author to give local colouh éndato
~ detail fully the 1ife of the period with which he i's dea]ing.523

""The Go]ded Dog is a great book," Marduis concludes, but once more

there'ire reservations about the book's historica] content:

[It is] a book that has turned the feet of thousands
of pilgrims towards Quebec. As a historical novel,
however, it is not without blemishes. Many of the.
characters were not as black as they are painted, and
some of the noble Frenc
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And in different ways the dispute continues. The chorge, for
example, that parts of the novel weary the'reader, reappears in .

A. Ch. v. Guttenberg's Early Canadian Art and Literature (1969).

"To the reader in our time parts of ‘The Golden Dog’ may'be

tedious," but, the critic wr1tes,'"that is a measure of the change in

popular taste " The novel's 1ength may be “forb1dd1ng," says

Guttenberg, "but it contains some vigorous wr1t1ng and .a creditabie
4’§nd11ng of‘contrdsted inctdents F -A]though at times, he edds,t
‘ K1rby "is 1rr1tat1ng1y learned and eager to parade that knowledqe of
quotations, authors, 1anguages, and events," and "h1s manner of #
writing," then, "is often secd'lhand it remains competent and
onc1se " "Kirby may not succeed in creat1ng a genuine mode of
thought and feeJ1ng, for he was born an Englishman, but he was aware
of the need to do so,"25 concludes Guttenberg, acknowledging, like

Pacey, at least the authorfs sincerity of intent. .

While Sorf]eet s cr1t1c1sm is, perhaps, in Elizabeth Brady's ’

words, "the most perceptive and thorough appreciation of the hoxgl/////f

to date,“"26 his is not, and should not be, theglg;t,wofd/7h‘Golden ‘

Dog criticism. The long-ranging e, in fact, js in many ways a

healthy indicati e novel's continu{hq significanoe And if

“e‘1s, f1na11y, a sat1sfactory solution to the problem of h1story

'“-aaﬁjggpance in the(povel only cont1nued debate, c]early, will -get
.us there.

Abr1dgment of The Golden Dog, however, has not helped to

.

ensure the continued health of'cr1t1c1sm of the novel. While
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T.G. Marquis's criticism for example, as c}iticism. is valid and
perhaps necessary, his criticism as a dé?eﬁce of'his "judiCiOU;"
cutting of@“weqrisome"f“patches of general and scientific
informationﬁzy from his later Musson-edition 1s,o$viou§ly.'ndg
valid, It is, of course, difficult to gauge thé precise effect
that‘apridgment has had oﬁ criticism of the novel. .But\it is
unsettling to note ihat the changed emphasis in crit{cism of

The Golden Dog roughly bara11els the appearances of altered texts.

J.G. Bourinot, who, in 1893, had no cho{ce«but to use the comp1ete
~fité£t (which he acknowledges), believes the novel to be, as we have - L
mentioned, an exceptiomal rendering of Canadian "history, and . . .
. / . +

national_and social chéracteristics"; V.B. Rhodenizer, however,

o P

~,,/;////4ﬁﬁaj{;;,1930. had available to him the abridged-Page second edition |

”%i< . (1897), the Musson unabridged reprint (1922), and Marquis' abridged
L8 e d - | ,
' Musson. (1925) edition, as well as the first edition (he acknowledges

~ simply & Musson editidnzs).'shows, we have‘!lko-ﬁoted,a distinct
. preoccupation with story, plot, and character: | '

“The plot is elaborated by weaving together several
complicgted love stories, and. the most selfish and
scheming lovers, who will even stqgp to murder, are
contrasied with the most unselfisigy in a manner dear
to the hearts of all romanticis€s. With such a plot
in such a setting and with the work of Richardson as
an example, it uqu] have been dasy for Kirby . . . to
yield to the tempta®on to be melodramatic. . . .
That Kirby does #isoFt to sensationalism, to over-
elaboration of detail in scenes ofy violent action an
intense emotion, may readily_be-admitted. But t
,he gets his strong situations by i lodramatic dewices -
., . . is by no means certain. Rafrer, the intensg -
« situations are the plausible if inevitable resylt
. of forces at work in the 1ives §f Xhe characters..
fact, the great superiority of i4igpy over Richards

, .
\ i
'
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is that by very, careful attention to character1za§1on
Kirby approached decidedly more nearlw, than

. Richardson to that artistically jdeal 'state in fickion
in which pjot éa what it is because the characters “are’
what they are.

That Rhodenizer's criticism is based on an abridged text may not be
certain, cLut his de-emphasis of ‘the novel's historical content
d1sturb1ng&y parallels the abridgments’ de-emphasis, and anticipates

the mqt, mcent direction of criticism of The Go]den Dogr

The most recent criticism of the novel, and in’ particu]ar,
criticism which appears after the 1969 NCL version of the nove15
sharp]y mcreases the tendency t&cons1der character and plot to the
exclusipp of the novel's historical matter L.ir‘Early s 1979 g}@
artic]e: "Myth and Prejudice in K1rby, Richardson, and Parker," for
example, considers the novel as myth rather than as h1storyca}
representafAOn or as a chronlcle of the past. 30 The noyeilshe says,
has c]ose affinities with. Japobean drama, and both resenb]e “the ~
B1b11ca1 story of Eden, the Fall, and the surv1va1 of Adamt Eve,
and their progeny in an 1mperfect world"; both in fact, she says,

o

."emphas1ze two themes espec1a11y the stﬁ?gg]e ‘of Good and Evil
w31

: and .the ro]e of sex in the d1sintegration of order The historical

';-confljct) and, for that matter, alﬂ“the conflict of the novel, she
terms "unambxguous The Fr1poﬂhe and the 'honnetes gens -are
pitted against each other,32ras, indeed, are‘“the polar1zef
stereotypes of Anqe11que as Tenptress and Amelie as Amaz1ng V1rg1n

'That her read1ng of the novel is directly the resu]t of abridgment,

and spec1f1ca]\y, of Derek Craw]ey 3 1969,vers1on, is not at issue

%
e

S
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here. Early, in fact, warns in a footnote that the NCL edition

L1s ser10usly.abr1dged " (a]thouah she herse]f uses Page's

' aﬁridged "autﬁbr1ted" edition). 34 Her interpretation of The

,'-'-r"c

4
/Gcﬂd% $’g is, as*much as anyth g, an extension of Northrop

J”' QP'Frye s short criticism of the novel in The Literary H1story of

. e “
.

A
[

e
v

, ‘|,
-

v

' mdt1f§,"

o ,
Canagg K1rby s novel, says Frye, "links the pastoral myth with

{h] vision of van1shed grandeur " "In The Golden Dog," he adds,

: "the forlorn little fqrtress of seventeenth- -century [sic] Quebec,

AR

sitting in the midd]! of what Madam de Pompadour called 'a few

- arpents of snow, acquires a theatrical g]amour that would do

w35

credit to Renaissance Florence." What is at issue %, that in

1nher1t1ng the tradjtion of criticism that de emphasizes the novel S

yha§tory -- a tradition which, though Crawley and the NCL vers1on

did not start, they have certainly contributed to -- recent criticism
o o
can have only limited understanding and appreciation of Kirby's work.

Early's criticism, though non-evaluative, admits as much when she

claims that "The Golde[ Qgg is unambzgpous E

&, Somewhat more cefta1n about the nove] s success, or rather,
1;tk @f success, is Margot Northey's criticism of the novei, which
. in dﬁ.#oach ant1c1pated Ear1y S. Hq{ conclusion, already noted, is
that it is a faited "goth1c express1on of the darker side of life.""
Yet the reason for its fa14ure is not only that its gothicism is

too EurOpean, but also, she says, because the novel contains a "double

: 1ns1stence" "upon rea11st1c h1stor1ca1 detail and [uponf gdtb#ﬁ?

Y T
36 Her insistence upon the qua11ty of Craw]ey S abFﬁngd

. ed1t1on must certainly, then, be cons1dered ironic.- In fact, she%; <,

$ L
' \ ”

&

nd ¢



. "descr1pt1ons of the Friponne" the "mercantile -system of the ’o-\_a.s
cod TR

‘ /£
begins her critirc sm by praising the novel's "partiquék

verisimilitude"”’ in the historical material. "K‘i.r%:.«
obviously done some careful research into the life in‘hnehec in the

days when it was stil] a colony of France," she writes. The

Boyrgeois," the "work1ngs of the ferry and canoe trdnsportation,"

and "the picture of cloistered:life in the convent of the

n38

Ursulines,”" are all "realistic, she says, and some~of "the s

sh{!p]y drawn . . . background characters," and "espec$§11y the \

sketch of Dame Rochelle, the Bourgeo1s worthy housekeeper,” ’ .

'I
"might have sprung from a page of Ditkens." 39 uh11e Northey

appreciates, then, even the 1imited se]éctien of historical detail

and life that Crawley's version'reproducee, she has not -- and

‘perhaps cannot, given the e&fﬁ sha,prefers -- explored an

\“‘
obviously more suitable critical anproach u"Thg Go]den Dog,

desp)te 1ts obv1ous attenttpn to dé‘!ﬂis of history and geography,"

she maintains, “presents 1ife with a drop of faked bitters and a
n40 rd “

4

spoonful of sugar.

The sfgns are clearly not in favour of continued regard for

The Golden Dog, and abridgment has in no small way contributed to

-~ o

_ th1s E11zabeth Waterston who herself has abridged the New

41

»Canad1an L1brary version of Gilbert Parker's Seats of the Mighty,

v .a

: ‘1_;. 'y : ‘ ' @

L S
tor

in her 1973 assessment of Kirby's novel, may, unfortunate]y, be

dyﬁiea1~of thefdirection criticism of The Golden Dog will take:

o
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William Kirby, in The Golden Dog, 1877 she else

where erroneously dates the novel, 1855%2] turned

to Intendant Bigot's regime for a tale of love,

intrigue, murder, treachery. This melodramatic

romance ‘became very popular in English Canada,

and remained a staple of school reading lists up---

to our own time [in abridged versions, it should

be added]. Kirby claijped that eleven years of - ' »
research had gone into The Golden Dog, but it was .

not research on the French-Canadian life of his ..« -

own times. -Nor was it research on-the, realities Y
«.. of colonial or national politics of any'ﬁhue 43 T

©"" Thif Golden Dog remains vivid, exciting, anh 11dw.,“, TR e

That The Golden Dog is not based on "the F B»tqﬁad{an‘n . Lﬁbgﬁh

»

life of [the author s] own t1mes" is 1mmater1a1 to tﬁ%ﬁpyestfon of f;;;%;
the novel' s success, but that Waterston r!1ses the‘hatteﬁqi{i?,g '

&M’mﬁ - ’hu xw
1nd1cat1ve of her, and other recent critics', disregard for the past
and failure to understand‘uhat Kirby was doing. That the novel 1s
not based "on the realities of co]on1al o!'%at1ona1 po]1t1cs of

any time" (eriphasis mine) is blatantly fa]s!. Canada's foremost

intellectual historian, Carl Berger, who, in The Sense of Power,

44

Studies in the Ideas of Canadian Imperialism, 1867:1914, locates

Kirby within the "Canada First" movement (a not uninfluential gkoup~
of imperial nationalists that included Colonel George Taylor I

_ Denison, George Munro Grant, Sir George Robert Parkin, Charles Mair, ﬁ!’ ‘ ;

and Sir James Le Moine45), considers jhe Golden Dog to be Kirby's*

attemptﬂhot only to represent eiqhteenth-tentury French society, but
‘to make that history mean1ngfh1 to the author's own turbulent times.
The trials of Kiry's day, both economic and political, "[t]he mood

of doubt, disi]]usionment, and uncertainty which culminated in the

[} 5

late 1880's," observes Berger, "provoked many . . .'abbeals to the '4£¥
. . [ 4%

certainties of the past."46 And for his "historical novel set in the

R 3 | R T
gl ' © 3
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last days of New France,“gsays'Berger. "Kirby found in [Sir Walter)]
g T ’

Scott's borderland tales the‘perfect.technique with which tb

- “ ‘V ‘ - 4,
describe . . . the chivalric and hierarchical social order g%'the

nd7.

.

French society on the St. Lawrence, the perfect means to shbw

in a time of national cfisis theA"traditith [that] are most useful
for maintaining tﬁ%@ﬂ%sﬁ?ﬁnce of security."®® It is ironic that an
historian must re-direct literary criticism of Kirby's novel into

the path that best suits it. e .



V. CONCLUSION

It is obvious from almost every point of view -- the
b1b11ographer s, the critic's, and the h1stor1an s -- that

The Go]den Dog has been remarkably i1l treated But while it is

obvious, it is by no means common knowledge. . In fact, then, a more
- ’ . x
suitable emphasis and more accurate description of the case of

William Kirby's The Golden Dog is to say that .the eonfusion;'

distortion, and turmoil that surrounds The Golden Dog haS,had, and

will likely continue to have, an adverse‘effect on a variety of
disciplines -- bibliography, criticism, history, and educatien. And
while such 111 treatment w& pnce have e‘a.sil'y' been Vchecked its

2

cont}nuation and s?gn1f1cant advancement by the 1969‘ﬂt€1e11and and

"~

Stewart abridgment of the novel makes correctfbn of gast errors a
;“remote possibility indeed. 'h" .A Y - ' C .
- But we must try, and clearly the f1rst step is the reJect1on;
of all, and especia]]y the most recent of, the abridged versions of

The Golden Dog. But 1t is not on1y the critic or the historian who

+ must be concerned and must reject the abridgments. What of the

student for example, who, when asked to research. criticism for
wv1tten wony on. his NCL Golden Dog finds that more than half of the
quotat1ons fn _John Robert Sorf]eet s article can not be found in his
text? knd hSﬁ, honestly, does the 1nstructor respond when confronted
with this peculiar situation? . In a recent Inaugural Lecture at the

. P4
University of Calgary, Ha]lva[d Dah11e made a somewhat frivolous

66
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o
comment on the reason for William Kirby's and Gilbert Parker's

L]

present status in Canadian studies: _ L

Kirby and Parker always saw Canadian literature as

a branch -- a big one, mind you, but nevertheless a
branch -- of the much larger English tree, and. taday
they both .occupy a position of 1imbo in our, tountry

I suspect that in part this is an act of revenge
perpetrated by generations of school children who had
inflicted upon them the authorized school editions of
The Golden Dog and Jeats of the Mighty -- and no
country in the world Is as imaginative as Canada when
it comes to deciding what novels can be formed into
authorized school editionsW

The commentégyghave sdmewhat differentiimplications, and more .

‘truth, than Dahlie 1ntends Q*'And with some minor tamper1ng, the

passing comment can be made to sound a more disturbing note:{ the
pfesent status of both writers may be an act of revenge, unwitping -
or wilful, perpetrated by former undergraduates who have had ~

inflicted upon them substantially altered and abridged editions

ef both novels.

But while the student suffers, c]early the'worst victim is

Kirby and the edhplete Golden Dog itself. While my examjnafion has

tried to show that the NCL Golden Dog, inspgrticular, is not

essentially the Golden Dog at all, so much more work remains ®

(obvious]y; and not unexpectedly, given the difference’ef more than

three hundred pages) before the place of the real Golden Dog can be

found Nhlle we have considered, br1ef1y, Kirby's adm1rat1on of

-4

certain_trad1t1ona1‘va1ues, the exam1nat1on of what they -entail for'
Kirby has yet, in terms of Kirby's complete work, to be dOne,"thrl
Berger's consideration of both Kirby's -poetry and prose'hasﬁled“him

-~
e

e
T
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to the discovery of themes and concerns as®diverse but related as
“the agrarian way of life," Kirby's "dissatisfaction and revolt"

w2 and against "laissez-faire

aga1nst'“cold, rat1ona11st1c logic,
11bera11sm" and the "manifestations of modern1ty," and his
"rejection of individualism. u3 Berger's identification of these

b

_concerns is a good beg1nn1ng, but these concerns need particulaF'
and thorough exam1nat1on in terms of K1ro§f2 writing, and espedﬂal]y,
in terms of.the complete Golden Dog.m And Berger's contention that
Kirby is part of a p}ominent and serious group and tradition within
our intellectual history also needs tbo be oonsidered.froh a more.
Titdrary point of view. The.too ha;ty and frequent dismissal of
Kirby's imperfa] brand of nationalism as something peculiar or
«silly is soﬁething, perhaps, that close consideration of the complete
| Golden Dog will not allow. | g
But while Derek Crawley and McC1e11and and Stewart may be
held accountab1e for much of the recent distorted regard for Kirby's
nggﬂﬂ there are, perhaps, larger forces at work that need
examination. Canadian literature, and for that matter, Canad1an
cu1ture;and the Canadian national character, frequently (Canadians
themselves T1ament and are sometimes told by others) is marked oy-
a sense of its own inferiority. In Canadian literature, works are
‘often tonsidered in terms of their.indioenous Cenadian‘content (or
their lack of it), aod evaluated in comparison with the larger body
_of Eng]fsﬁ@ﬁriting. Kirby's Golden Dog, of course, has not avoided
this. Muoh of the debate over the quality of its historical material *

can be rephrased as a question of how Canadian it is. Some critics,

-



of course, are explicit. Wilfrid Eggleston, for example, in his

search for "belles lettres" not_tranép]antea to the "soil and

climate" of Canada, concludes that Kirby cannot be ranked among the

4 And, indeed, the common

"contributors to native letters at all."
critical consensus is that nineteenth—century'Cénada has not
produced a significant or truly Canadian work. The process of close
examination and comparisqg is not a bad one, but how serious is our
intent to find truly Canadian o? truly good writing when we allow
study qnd comparison of incomplete texts? Qanadian cﬁ]turai
inferiérity is perhapé more self-inflicted than we care to adffit. ;
Contemporary criticism's denigr;tion of the local and the historicié
-- of realism -- in the novel and other genres cannot be Crawley's
responsibility alone. Those who allow and Berpetrate abridgments

such as Crawley's are equai]y if not more rgsponsibie. The history

of criticism, like the history that Kirby's Golden ggﬂfdefines, is

more compﬂex than we suppose. Crawley has been a victim, as much

as a progenitor, of the 1mminent fall of’ The Golden Dog.

-
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adequately,™ "in short, the intutt1vo appre]@nsion of ascomp1eted

\.,‘

artistic whole" (p. 73) ‘ f“” _~, vz .

o ) 20Desmond Pacey, Creative'ur Canada Torontd
Lquyson 1952), p. 71. " 4p‘\~ﬁ‘v

21 A

Sorfleet, p. 132. quoting Georg Lukacs, The Historic%;
Novel, .trans. Hannah and-Stanley Mitche]) (1962 rpt.; Boston:

Eeacon Press, 1963), pp. } and 21 v -y
2Sorfleet, p. 1%, PO
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Sgyttenberg, p. 37.
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o The opening paragraphs of Chapter fiyg,as they appear
. . R .. 3
jn_the firEQSpdjt1qqfof The Golden Dog (Lovell, 1877): - ﬁf "

HASTER Jean LE NOCHER, .the sturdy ferryman's
pgtkence had been severely tried for a few days
back, passing the troops of habitans over the' .
St. Charles to the city of Quebec. Being on the. .
King's corvee they claimed the privilege of all
persons in the oydl service. They travelled toli-
free, and paid Jean with a n?d or a jest*in place
e small coin which that 'worthy used  to.exagkys . o
dinary ‘occasions. = Y .

morning had begun auspiciously for Jeants -

» however. A king's officer on a grey charger,. .
had just crossed the ferry; and without .claiming = = °-
the "exettion ‘from toll.which was the right of all
wearing,the king's uniform, the officer had paid

Jean more than his fee-in solid coin, and:rode on =~ =~ . °«
"his way after a few kind words to the ferryman and

a polite salute to his wife Babet, who 8tood

goyrtesying at the door of their cottage.’

wray

. Thé&Same paragraphs as they appear in the second edition of

AT

the novel (Page, 18973#¥Page has introdyced a score of accidental
‘ Tl L - oS
alterations (which I»-havgﬁﬁygderscored y: e

MASTER Jean Le_Nocher_ the sturdy ferryman's: .
patience had "been severel¥ tried for a few days batk,
passing the troops of habitans over the St. rles
to the city bf Quebec.™ BETNg on-the 'King's corvee
they claimed the privilege of all persons in the -
royal service: they travelled toll-free, and paid _

~Jean with a nod Or a jest in place-of the small coin .
which that worthy used to exact on ordinary'occasions. .

This morning had begun auspiciously for Jean's
temper_ however. A King's-officer, on a gray charger,
had just crossed the ferry; and without claiming the -
exemption from toll which was the right of all wearing.
the King's uniform, the officer had paid Jean more.than

" his fee in splid coin_ and rode on his way, after a few
% kind Werds to the ferryman and a polite'safhte'to his

»

~ T wife Babet,'whofstpoé’courtegying_at'the dooryof ‘their
ycottage! o P A C
'-_." RS RSN | ‘-"“":"“‘ s\\ o, ; ‘ . ‘ .
“‘-,",82. ‘. : é:‘\
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The paragraphs az:'peyvappear iﬁ the’thifd-edition of the

novel (Musson, 1922); thepe remain alterations, but significantly

P

« -
MASTER JEAN LeNOCHER'S, the sturdy ferryman
patience had been severeTy tried for a few days back,
- . passing the troops of habitans over the $®. Charles to
the city of Quebec. Being on the King's coryee they
claimed the privilege of all persons in the royal service.
They travelled toll-fred, and paid Jean with a nod or a
jest in place of the small coin which that worthy used to

exact o;’hﬁinary occasions. :

Thig morning had begun auspiciously for Jean's temper,
however. -A King's officer on a grey charger, had just
crossed the ?brry; and withoutéﬁlaiming ?he exemption

- from toll which was the right all wearing the King's
uniform, the officer had paid Jean more than his Tee in
solid coin, and rode on his Wl after a few kind words
to the ferryman and a.polite salute to his wife Babet,
who stood courtesying at the door of their cottage. !

~ fewer than in .the Pagé edition: = e

<

The paragraphs as they appear in T.G. Marquisfsfourtﬁ edition
-~ LY B

. ) -
(Musson, 1925); with the exception of the opening sentence, an
alteration of his_owﬁ,;ﬂagsgjs'retains alterations which appeér in

-

both the third andsecond editions of the noyel: \ . ,

THE patience of Master Jean Le Nocher,‘the sturdy
ferryman, had been severely tried for a Féizﬁéys back,

* Passing the troops of habitans over the St. Charles to - .
the city of Quebec. Being on the:rKing's/corvee they
claimed the privilege of all persons in the :pya} service. ,

~ They travelled tell-free, and’paid Jean with a nod or a- Y
_jest in place of the small coin which that worthy used to

.

‘exact on ardigary.occasions.

This morning had begun auspictously for Jean's temper,
‘however. A King's officer on & grey charger, had just:
crossed the ?Erry; and without claiming the exemption from
toll which was the right-of all wearing the King's uniform,
the officer had paid, Jean more thag his fee n solid coin,
"and rode on his way Lfter- a few kind words to ‘the ferryman
and a polite salute to his wife Babet, who stood courtesying

1

at the door of their.cot ageK;,
, _ /

h ..-‘

é.
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The paragraphs as they appear in Derek. Crawley s sixth

. Q

" edition- (McC]eHand and Stewart, 1969); they ar'e an identical

- reprint of T.G. »Marquis's fourth edition:

-

, 2Ty t ]
. troops of habitans over the St. Charl@s to the cn;y of
- Quebec. Heing on the King's corvee they claimed the
privilege of all persons in the roya] -service. They
' travelled toll-free, and paid Jean with a nod.or a jest
- “in p'lace of the small coin which that worthy used to .

. “exact’ on ordinary occasions.

This morning had bggun auspiciously for Jean's: tempér,
A King'gmefficér on a grey charger, had just

: d withaut claiming the exemption from

ight of all 'wearing the K1ng s ‘uniform,

ha& pai
hie way after a. few kind words“Sbvthe ferryman
. ite salute .to his wife Babet, whq ‘stood
courtseying at the door of the cottage. . '

o
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APPENDIX TNO

- "La Ponpadour' La Pg'padour'" Every- tongue repeated the

name, the goblets were drained to the bottoms and a%ﬁnder of
app]ause and c]attering of g&;es j'gllqwed the toast of the

“mistress of Louis XV., who was:the s}:’ecia] protectrets of the Grand

,r-«

Company -- a good]y'share of who ofits in the monopo]y of trag_’

‘they wﬂ] by and by!" - a e T

in New France was thrown into "‘fp of the powerfu] favorite,

the Borde]ais did to welcome the: co]]ectors of the gabeHe The
Montrealers have not rung the f1re he]]swagamst ‘you, Vari '
) ‘.).: ) B

- Varim fﬂ]ed his cup w1th an- unsteady hand until it ran ovér,

.and propﬂng his body agamst the table as he stood up, rebhed

"A toast for Vﬂ]e Marie! and fr1ends m need' " the blue caps

o

of the R1cheheu'" This was 1n aﬂuswn to a recent ordmance of the :

w. .
Intendant author1z1ng h1m, to sehze all the corn in store at Mokh‘treal

B
and 1n the surroundmg country -- %nder pretence of suppTying the

army,. and reany to secure the monopo]y of: 1t for- the Grand .

Company " [sic] = R , ‘ e .

The toast was drunk amid- rapturous applause | "weH sarﬂ'

i .Varm'" exc]amed B1got, "that toast implied both bus1ness and

pleasure -- ;the bus1ness was to sweep out the granges of the farmers _ '

B -



the pleasure is to drink in honor of your success."
. )’)

"My foragers sweep clean!" said Varin, resuming his seat

R »

- and looking under his hand to steady-his gaze.  "Better brobms were

never made in Besancon. The country'is swept as clean as a ball .
room. Your Exce]lency and the Marquise mtght lead the dance over .

. 1t. and;not a straw]ie in your way"' s ..
k

o - "And did you manage 1&w1thout oﬁght Vartp?" askéd the

Neur d'Estebe, with a ha]f sneen, e

»

k ,
"Fightl why fwht” .agbe hgmtan wﬂT/never ne51st the -,

”ng s name. - We conJure the devﬂ down w1th that Uhen we - skin our
eels we don't begﬂn at the taﬂ' IfWe did th& hab1tags wou]d b§
1ike -the ee]s of Me]un -~ cry out before they were hurt. No! no!

d'Estbbe! We arevwpre polite in Ville Marie. He tell them the °

. . : L 4 :
King's troops need the corn: They doff their caps, and,, with tears o

t'_?%

Rt

\

1

" in then* eyes, say, "Honsieur“ Le Commssaire, the K1ng can have all

| we possess, and ourse]ves toq,/’uf he w111 only save Canadi ff’bm fhe_

Bostonnais This 1s better than’ stea]mg the honey. and‘kiﬂmg the
RPN
bees that n’\ade 1t, d'Estebe'" R '
"‘But what became - of eﬂe fam1hes of the hab1tans after ~th1s'

swoop of your foragers’?"“asked the Se1gneur De Beauce a country
e
gent]eman who reta'rned a few honorab]e 1deas floatmg on top qf the.

.- "Oh! the' famthes .- that is, the women and chﬂdren. for we
took the nen for the army “ Yo&see, Deﬁeauee," rep] 1ed Varin, with
a mocking a1 r, as. he’ crossed his thumbs er a peasant of Languedoc

,when he w1shes to mspn'e behef in his word, ".the» far_mHes haye tp

7

. - B .
} T Ny £ . <.

‘wine he had swaﬂowed o K | , o e
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do what the gentlemen of Beauce pract1se in tines of” scarcity --

breakfast by gaping! ‘or they can eat w1nd l1ike the people of Poitou

It will make them spit clean!" *
&

De Beaw was 1rr1tated at the mocking s1gn and the -~

." proverbwal ak]u!mn to ‘the gapmg of the peop]e of Bead'ce He
started np m wrath and*strikmg his fist pn: the tab'le,

C ’"Mohme verm'" cried.he, "do qot cross your thumbs at

. - me, ‘or 1 ;‘vﬂq‘; cut them‘ o:’f' Let me te]bjﬁu tNe gentlemeafef/,"f

. Beauce do not breakfa;‘t on gaping, but héve plenty of corn’’to stuff

-

o "'“ : o
A . . .y

. even aktommssary of Montreal'“ '

“ b
o fhe S1eur Le Mercier, at a sign from Bigot, interposed to

. stqp the r1sing %arrel "Don t mind Var'in,'.' said.he, wh‘ispemng to
. ™ " De Beauce, "M f& drunk, and a row wﬂT"anger the Intendant. Na1t

“and by ahd by you shall toast Vamn as - the. chief baker of Pharoah,
who got hanged becagise he stq]e the King's corn." A

.

v ; o T "As he deserves to be for his: msult’ to th& gent1ene‘n wof

s’

Beauee°” msinuated B1got 1ean1ng over to fht angry guest at the
same time w‘rnkmg good humoredly to Varin. "Come now De Beauce,

- fr1ends all -- amantium 1rae, you know, which is Latin for love --

and. I will sing you a stave in pra1se of th‘is good wine, which is

better th;ﬁBacchus ever drj\k " Ihe Intendant rose up, and ho]dmg

briming g]ass# his han , thanted i qu mu51ca'l vaice a

fav(m te d1tt¥ of the dgx as a ready mode of restormg harmony among

the company ‘. - ' e. '

A *

) . R "A:ms' dans ma’ bo' teﬂ]e,

“(Lov, 57-59) *
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o cwaereR v
L THE GOUNCIL OF NAR '

2

The Council now opened in due Form The Secretarx reud the

5 ,
prm despa‘gcﬁ‘es. which. vere Hstened t;B with attent1on and respect,

@though with looks of d'lssent, in the countenances of many of the

officers .

#\’ % - R . " . . », .
The Governor rose, and-in a quiet, a]most a solemn'sgrain, - 5

addressed the C0unc11 "Gentﬁmen," said he, "From the tenoﬂb? the

L3

| Royal d1spa‘!ches, Just ready. by the Secretary, it i%,clear that o' 5,‘@'
' ~ beloved New France s in great danger The Kmf,g overwhe]med by the ﬁ

,.powers in allfance agamst him, can no 1onger r’einﬂprce our army
here. ‘The Engl 1'§"h f]ee,t 'js sapreme == for the moment only, I hope - .

added the Governor, as ET; with 2 pre\7'ls1on of his o,m'future t;+iumphs
XY

on the ‘ocean. - "English troaps ¥re pourmg jnto New York and/Boston, o

_ to combme vnth the mﬂ‘rtta af ﬂew England‘ and the middle colonies «
in a granE’ attack upon New France. J’hey h;ve coﬂmenced the/ erection

of a great fort at Chouagen. on Lake Ontar’i.o, to dispute s/upremacy f -

’_vnth our strongho]d at Niagara an"d the gates of Carﬂ1oﬁ~my~ene

| Tohghave to prove *the1r~strength An keeping ‘the enemy /out of the o

'.%ney of the R1cheHeu I"fear nor- for Carﬂ1on, ?/lomen, in the /

ward of the gaHant Count de. [.us1gnanr whom I am g}ad ‘to see,,at our -
. LIOUn%‘\‘_. I think Carﬂlon 'is!\'safe._q . 4"_ - ":‘ -

R

NR
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.The Count de Lusignan, a grey-headed officer, o? soldierly 3

béaring, bowed Tow to this compliment from the Governor. "I ask

the Count de Lusignan," continued the Governo;, "what he thinks would

resQlt from our withdrawing the garrison from Carillon, as is

suggested in the desbatches?"

A )

..[""The Fivé Nations would be on the Richelieu iﬁ'a week, and
fhe Eng]ish'in Montreal, a month after such a piece of folly on our
pa;t," exclaimed the Count de Lﬁsignan.' .

"You cannot couﬁsel the abandonment of Carillon, then; Count?"
A smile played over the face of the Governor, as if he too felt the

absurdity of his question,

LY

"Not till Nuebec itself fall into the enemy's hands. When
e
that happens, His Hajc_esty‘wﬂ] need anothér adviser in the p]ace\ of

the ojat Count de Lusignan.! . .
"Well spoken, Count! In your han&s Carillon is safe, and

[ 4
. will one day, shouldd the enemy assail it, be covered with wreaths

of victory, and its flag be the ‘glory of New Fr;nce. e Thi&k
you, you can hold Carillon with your present garrison?" .
"Against all the force of New England; But I cannot promise
Ehe same againsé the English Regufars;,now landing at "ew York."
“"They are the same whom théAking defeated at Fontenoy, are
they not?" interrupted the Intepdant, who, courtier as he was,
disliked the tenor of the Royal despatches as much'as any officer
present -- a]] the more as he knew La Pompadour was‘advising peace

out of a woman's considerations, rather than ypho]ding the glory of

France.
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"Among them are many troops who fought us at Fontenoy. . . .
'

replied the Count de Lusignan, o

"Well, the mor'é of them xhe merrier," 1aughed Ya %’rne Sty

Luc. "The bigger the prize the richer thev who take it. The treasure

Englanders. Dried stock fish, and eel fkln
the rheumatism, were the usual prizes we got trom them down in

]
R &

. Acadia!" . ,,gi' »

"The English of Fontenoy 'are not such despicable foes," .
N . » . s .

remarked the Chevalier de Lery. "They sufficed to tak"e Louisbourg,

and if we discontinue our walls, will suff1ce to take Quebec "

g

"Louisbourg was not taken by them,. but fe]] thr0ugh the

mutiny of the base Swiss!" rep11ed B1got touched sharp]y by any

ters, to dr1ve away

allusion to that fortress, where he had figured so“d1scred1tably;wﬁ

“the vile hirelings demanded money of their connanuer,‘when they |

should have drawn the blood of the enemy!" added he’ahgrily.
. ¢ "\ '

"Satan is bold, but:he wuuld blush in the presence{of
” - .

“,'

Bigot," remarked La Corne St: Luc to an Acadian officer, seated next

him. "Bigot kept the King's treasure, and defrauded the soldiers of

v

their pay: hence the mutiny and the fall of Louisbourg."

"It is what the whole army knows," replied the officer. . . .

"I have served the King all my life," continued the Governor,

and served him with honor and even distinction; permit me to say

this much of myself."

L

He spoke in a frank, ﬁenly way, for vanity prompted no part of

~

™~

e
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his speech. "Many gre3t services have I rendered‘my country, but |
feel that the greatest service I could yet do 01d France or New;.

would be the planting of ten thousand sturdy peasants andbartisans of
. ', . .

France in the valley of the far West, to make its forests vocal with

L4 .

. the speech of our native land" S

"This present w "‘ y end suddenly; I think jt will. The
late victory at yawfe1t hag stricken the allies under the Duke of
Cumberland, a b]ow: hard asEFontenoy. Rumors of rénéwed negotiations
for peace are f]xing thick fhrough Europe. God speed the peacemakgrs,'
énd bless them, I say! ‘With‘péace comes ppportunity. Then, if ever,
if France be true to herself, and tb.her‘heritage in the New World,
she will people the valley ‘of the‘6hio and secure forever hEh3 '
supremacy in América!" ‘ )

| "But our forts far andlhéar must be preserved in the meantime.

We must not withdraw from one fdot of French territory. CQuebec must
be walled and made safe against &ﬂ] attack by land or waler. I
therefore will join the 'council in.a respectful remonstrance to the *
Coimt»de Maurepas, agéinst the, inopporiune despatches‘jus; recéived
from His Majesty. I trust the Royal Intendant will faJ%r the council
now with his apinion on this important matter, and I shall be happy‘
to have the cooggration of Hig Excellency %n heasufes of such Qifal
consequence to the Colony and to France."

The Governor sat down, after courteously motioning the

Intendant to rise and address the Council. .

The Intendant hated the mention of peace. His interests and

.



L4 . . &
the 1nte est of hi! associates.pf the Grand Company were a11 .
y
involved in the pro]ong tion of the war. o -

Har enabled the Grand Company to monop011ze the trade and

m111tary expend1ture of New France. The enormous fortunes its

membeps_made—and~spent wi%h~5ueh—reck1ess—prod1g‘}1ty—weu}d—b, .
peace be dried up in their so(rrc? The yoke would be thrown ofg the
peop]e s neck, trade would be again free. :

Bigot Qas fer-sighted enough to see_fhat clamors would be
raised and 1istened to in the leisupe of peace Prosecutions ‘for
illegal exactions miaht follow, and all the support ‘of his friends at

——

Court might not beiab1e to save him and his associates from ruin --
perhaps punishment. |

The‘Parliaments of Paris, Rouen and Brittany stf11 retained a
shadow of independence. It was only a shadoo, but the furb of
Jansenism supplied the lack of political courage; and megbopposed the
Court and its policy under pretence of defending the rights of the
Gallic Church and the old religion ofvthe-nation‘ .

Bigot knew he was-safe so Tong as the MarquiserdeﬁPompadour

governed the King and the Kingdom. But Louis XV. was capricious and

-unfaithful in his fancies; he had changed his mistresses and his

policy with them many times, and might change once more, to the ruin
of Bigot and,all the dependents of-La Pompadour.
" Bigot's letters by the Fleur de Lz were ca1cu1ated to alarm

him. A r1va1 was: springing up at Court to challenge La Pompadour s

Y

supremacy. The fair and fragile Lange Vaubernier had already

Iz
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¥ attracted the® King's eye; and the c0urt1ers vensed in his ways* read
. .3
the incipient signs of a future favorite

> . .+« + . The giddy Vaubernier was. at this time. gay]y
catching at the heart of the King; but her procedure filled the mind

“4““‘“‘“"of‘BT§’t wltn anx1ety The Tall of La Pompadour would enta11 sutft
| ruin upon himse]f and associates He knew it was the intrigues ofa
this girl whtch had caused La Pompadour sudden1y to declare for peace
in order to watch the K1ng more surely in his palace Therefore the
word peace and the name of Vaubernier, were equally odious to Bigot,{
and he was perp1exed in no, small degree how to act.

‘ MOreover, be 1t-confessed that although a. bad man and a
corrupt statesman. B1got was a Frepchman, proud of the national
success and gl‘ory While robbing: her trea‘:ures with one hand,: he was
ready with his sword in the other to give 1ife and a11 in her defence.
Bigot was bitterly opposetho English supremacy in North America.

The loss of Louisbourg;.thoﬁghﬁmach his fault,'stung him to the quick,
as a triumph of the nat1ona1 enemy} and in those finalvdays of New
France, after'the fall of Montcalm, Bigot was the last man to yield,
and when all others counselled-retreat, he would not consent to -the

.

glish.

surrender of Quebec to the
To-day, in the Council O War, Bigot stood up to respond to

the appeaT of the Governor He glanced his. eye coolly,’ yet .

o

4N .

»respectfully. over~the Counc11 . His ratged hand sparkled wnth gems; -

the g1fts of . couﬁlﬂers and favorites of thexing. ?Gent]emen:of.the

-
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" as councillors of the King in the Colony, against:the tenor of the
. . [} .w
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. and_ the maintenance of our frontiers. It is OUE éhty to femonstrqte.

despatches Bf the Count de Mfﬁrepzﬁ. The City of Quebec, properly
. kR *
fortified, will be equivalent to an army of men in the field, and

~ the Royal flag to fresh trilmphs in North America."

-of the officers present,

the secd?ity and defence jof the whole Colony depend upon its walls.

.l

There can be but one 1nte113gent opinion in the Council on that
point, and that oq&nion‘should be laid before His Majesty before this

despatch be acted on." R
: \ . S
v "The pressure of thg'war is great upon us just now. The

»

" 1¥ss of the fleet of the Marquis de 1la Jonquibre. has greatly

nterrupted our communications with France, and 'Iﬂada s 1?(; much
to its own ;ésurce§: _Bug Frenchmen! the greatef the per}l he.
greatey’ the glory of 6u; defence! ‘Aﬁd I feel a/11yefylzbﬁ?:;:n§e,"
1govt'g,‘lance& proudly round the table at them, animated faces
that turned‘towards him -- "1 feel a l}vely confidence that 1; the

lamry of "the officers I see around this

Council table, we shall be able tb'repe1'}11 our enemies, and bear

&

This timely flattefy was not lost upon‘thqxghﬁceptiBTZ'mﬁEHs
) ) DR _
who testified their approval by;vi%;rous

tapping on the table, and cries of "Weil said! Chevalier Intéﬁdantﬂ"
: . T . e %, .
~ "I thank, heart{ly, the venerable Abbe Piquet," déﬁtin&sd he ,.

»

"for his glorious success in converting the warilike savages of the
N . -~ [ ! . .

West, from foes to fast friends of the King; and,’as Roya]AIntendégi,
e e SR

1 pledge the Abbe all my help in the establishmgnt'of_hi Jbroposéd

Fort and M{ssfon at-La Preséntation; for'the"ﬁufpose of'djvidihb the

é - -t

¥
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‘power. of the Iroquois.”
"That is r1gh§.ye11 said if the devil said it!" remarked La

Corne St. Luc. to\the Acadian sitting-next him. "Thqre is’ bell-
meta] in Bigot. and he rings well. 1f proper1y struo}h;_gjty_som_*>_~M_7d
c]ever a fellow shou]d be a knave!" » .

3

o "Fine words butter no parsnips, Chevalier La Corne," replied
the Acadfan, whom.no eloquence could soften. "Bigot sold Louisbourg!"
. This was a .common but erroneous opinion tn Acadia. . . .
’ . The *Intendant, after'exominiog some papers, entered into a
udeqéjl‘of the resources of the Colony, the number of men capable of
bearing arms, the munitions and matErial'of war in the magazines, and
the relative strength of each district of the Province. He '
'man1pulated his figures with the dexterity of an Indian juggler
throwing balls; and at the end brought out‘a totality of force in
{/the Colonx;#a:zﬁ1e, unaided, of prolonging the war for two years,
against all the powers of the English.
At the conclusion of his speech, Bigot took his seat. He
" had made a favorable impression upoo the Council; and even his most
strenuous opponents admitted that on the whole the Intendant had

spoken 11ke an able adm1nistrator and a true Frenchman:

(Lov, 129-137)

.
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. APPENDIX FOUR | i

CHAPTER LIZI.

- o - THE MARKET PLACE ON-ST. MARTIN'S DAY.. . . .. .

- |

The smoky fog which hung heavily over the city on the Hay of

' St Martin lifted sﬁdden]y as the-bells of the Cathedra] ceased to
chime. The sound of the organ, the chanting of !1ta és within the
saered edifice mingled with the voices and din of th:‘§reat market
hard by. . f

The sun éhone large and ruddy through the hazy atmosphefe of
the Indian summer. A warm breeze swept over the great square,{singing
the requiem of Autumn among the dark boughs, where only. a ye]]Bw leaf
here and there dangled and fluttéred in the wind. The rest of
Summer's fo]iage lay heaped in nooks and corners of the streets
whither it had been swept by the autumnal gales.*MTrhe first ffbst had
come and gone Iige the pinch of love, tinging the "deciduous trees
with a f]psh.of firefand‘but leaving the dark pine wpods and
evergreens sti]] darker amid the passing glory. . . "

A bust11ng, loquacious crowd of habitans and e1t1zens wives
and maid- servants were buying, selling, exchang1ng compllments, or
complaining of hard times. The market p]ace was full, and all were

”glad at the termination of the terrible war, and hopeful of the
happy effect of peace in bringing plenty back again to the o]dl
market.: )

The people bustled up and down, testing their weak purses

g 9%6



* . against their strong destras to fi11 their baskets .

\

J,}the ripe
anLmnal fruits and the products of field and garden, river and
.?Qm%Nh lay temptingly exposed in the 1ittle carts of the
~ - --~—-----marketmen and-women-who on-every-side extolled thequality-and - — - —
Cheapness of their wares. . . . - .
' The drain of the war hdd starved out the butcher's stalls, but
Indians and hunters took .their places for the nonce with an abundance
of game of all kinds, which had mu1t1plied exceed1n93y during the
years that men had taken.to ki11ing Bostonais and qu]ish instead of

. deer and wild turkeys. |

The market abounded with the products of the chase by land

and water. Wild geese, swans and canards on theii passage ffom ghe )
Bay of Hudson and a thousand northern lakes, paid heavy toll on.tﬁe

. [
battures of the Isle aux Grues and on the Canardiere, where they

congregated {n screaming thousands before the closing in of winter

upon the St. Lawrence. / 9

Fish was in especial abundaﬁce; the b]essiné‘of the old
Jesuits still rested on the.water$ of New Frarce, and thevfish
swarmed metaphorically with money in their mouths. . . .

There were sacks of meal ground in the Banal mills of the
Seigﬂ’ur{es for the people's bread, but‘the old tinettes of yelgo;
butter, the pride of the good wives of Beauport and yauion were
rarely to be seen and commanéed unheard-of war prices! The hungry
children who used to eat tartines of bread buttered on both sides,
were now accustomed to the cry of their frugal mother as she sprea¢
it'thinvas if it were gold leaf: "Mes enfants, take care of thé butter!"

»

~
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| grave saturnine man, and sev§i?1 other Fathers in close black

[

remaining cattle. . « . \k}f~u

‘ At the upper angle of the square stodd a lofty cross or holy*.
-ébod, overtopping the low roofs of the shops agdubopth541n its
’

'neighborpood. About the foot of the cross was a platform of timber

raised a :ew feet from}the ground, giving a commanding view of the
whole market place. .

A crowd of habitans were gathered round this platform
1istgn1ﬁg, ‘some with exclamations of approval, not unmingled on the
part of O0thers with sounds of dissent, to fhe fervent address of one
of the Jesuit Fathers from the College, who with Crucifix in hand w&s
preaching to the people upon the vices and backslidings of the times.

Father Goupion, thé Superior of the or&er in New France, é
, »
cassocks and square caps, stood behind the preacher, watching with
{keen eyes the-faces of Ahe auditory as if to discover who were for
and who.were agginst the sentiments and opinions promulgated by the
preacher.

 a . '
The storm of the great Jansenist controversy, which rent the

" Cpurch of France from top to bottom, had not syﬂ*ﬁd the colony, where

it had early caused trouble; for that controversy grew out’of the

Gallican liberties of the national Church and the right of national

-

r.
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> part1c1pat'lon in 1ts administrat‘lomnd appointments ‘ihe Jesuﬁ‘:& 8
ever fiencely contested thesp 1iberties, they boldly set the tiara : )

above the et'own. and- strave to sffbordi_nate all opinfons of faith,

morals, education and vdc\les.ias_tteal" government to the‘ infallible ~ \
Judgment of the Pop\e alone. g

4

The Bishop ang Clergy of New France had labored:hard to - /
'prevent the 1ntroduction of that mischievious controversy 1nto the (’*—‘ 7

9-
colony, and had for the most part succeeded in preserving the1r’ﬂ/ z

ﬂocks, if not themselves, from an

a91 tation in France, however. made {t more difficult to keep down

»

‘ troublesome spirits in the colony, and the idea got abroad, not
without some foundation, that the Society o‘esus had secret
commercial relations with the Friponne This report fanned the
mouldering fires of Jansenism into a flame visible enough and‘\
threatening enough to the peace :; the churc.h. ‘

The failure and bankruptcy of}Father Vallette's enormous
Speculat?ons in the West Indjes had %i11ed France with bad debts and-
protested qgligations which the Society of Jesus repudiated but
wh1ch the Parliament of Par1s ordered them to pay. The excitement

 was 1nmense all over the ngdom and .the colonies. On tv&\lgart of - .
the order it¥became a !:ight for existence ' |

The Jansenists and Molinists had 1ong disputed the five
theo1ogica1 propositions in terms that fﬂ]ed the vocabu]ary of . .
1nvect1ve mth new-coined words of polemcal warfare, and wh'ich '

afterwards supplied th;{iery orators of the Revo]utmn with an

armory- of sharpest weapons. In fine, the pens and tong'ues of the



|

»

R 1\:— . ‘ 8. [ % i ;p . ’j' .
o i) controversiaiists set. the whole Kinqdom by-the ears
: :f:t). A .

“"

s

The position of the order was hecoming h‘l
in France They nere envied for their wealth and_ieafed_!hrutheir

ability and their power. The secular clergy were for the most part

.

against them. The Parl1ament of Pan1s in,a violent decree had

'dec]ared the Jesuits to have no 1egal standing in France. The rishul

_ minister, the Duc de Choiseul ‘was bent upon suppress1ng them for

their oppos1t10n to the modern philosophy. Voltaire and his followers, -
. W,
a growing host thundered at them frbm the one side. The Vatican in

2 moment of 1nconsistency and . 1ngrat1tude. thundered at them from the

| other They were in the midst of fire, and still their ability and

1nf1uence over individu&l consciences and especially ovr the female

sex, pro]onged their ﬁnwer for f1fteen _years longer. when Louis XV., '/;‘

driven to the wall by the Jansenié%s. issued his memorable decree

declaring the Jesuits to be rebels,-traitors and stirrers up of

‘mischief. The Kinglcdnfiscated their possessions;-prdscribed:their

persons, and banished-them f?om the Kingdom;as enemies of the state.

_ The. dissolution of the order in France, was naturally

’ foi.twed by its dissolution in Canada and the great College of Quebec,’

which had sent out schalars to teach the people, miss1onar1es to

convert the heathep, and martyrs to die for their faith 1n _évery part

'of\North,America subject to France, became a barrack for English

- soldiers, and such {t continued to our day! . The Cross carved over

~the ancient gateway, with the sacred letters I H S and the crown of

‘thorns surmounting the weather-vane upon the~top-oflits highest y

o 3 .
‘pinnacle, alone remain to show the original purpose of that imposing *~

,

¢
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forest, dod rejoiced when they dbn the crown of mqnui o
themse?yes. ‘ |

© the platform under the Holy Rood. while he addressed \d‘th fier’y .

“and the endangerfng of'1mrﬁ1 souIs.. . B _,.;“;:...{"“3 ,’ e

T

alldwints’, who, had pmched the Eva \to the wild { ot 00 m* O
w “" oV
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A
 Nont{ was a bold ml‘ﬁ*'ln his ny. and nady to dan any &nd

deed M the® interests of«‘m‘ugioﬂ.mhnh he could not diespciaté’”from .
the fiterests of ‘Fis order. He s‘tood ug. erect,and cquﬂnding. upon |
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H1s covert al'fugiom and s:%rp 1nnuendoes were perfectly

- understood by his hearers. md signs)of ,,di ssentient feelihyueﬂ M .,
, among the crowd.. Stﬂ] the people continued to, 11sten qm;peﬂho{‘le “’,.,

i . ’9.0‘ .,-_i),
respectfully, for whatever m‘ight be the sentiment of. of& ’France ‘with L
Pl 13-

respect to the Jesuits, they had in New’ France 1nherjted th; #rofcmnd
respect of the cOlonists and deserved it. A cL ,e
The Efea,qher, the better to excte the s,ynpathy and;enlist

‘the prejud'lces of the peoph. I‘lmhed out: mth a 1ong a]legory on the :
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suffering of Faith, which he described as Christ laid on the wayside,
‘ ~ .
stripped, wounded, and half dead, 1ike_the man who went down to

Jeri6ho and fell among thieves, |

Priest andeev1¥E¥meaning the Jansenists and secular clergy,

- passed him by and went on Ehe other side. The good Samaritan, meaning
the Jesuit Fathers, had h&b‘compassion on him, bound up his wounds,
_pouring in 011$;nd wine, and took him to the .Inn, the Church, where
they left him in chﬁﬁge of the host, with two-pence, the tithes and
offerings of the faithful, tq takevcare of him, with a promise to
repaylwhatever was spent more. ‘

“There were three crosses raised on Calvary," continued the
preacher, “one for the impenitent thief who railed ahd was damned,
one for the penitent thief who confessed his sin and supped with his
Lord in Paradigg?:but Ehrist's cross alone is enough, for us, fet us

LI
embrace and kiss that!"

- The preacher turned round and clasped the Ho1y Rood in his
arms after the fervid manner of Italians, and all s hearérs_cfossed
themselves agg repeated amen! He waited for the space of .a miserere
and went 6n. 7

LY -

“{his is all we need to live by, and.die b}; OhT my brothers!
But do we Tive b? it? We crucify our Lord daily by our trespasses
.and sins, but do we also céucify the thieves in our midst? The
dansenists who rob God of his honors, and man_of the merité of his
works! who Ery gracé!.grace} when they shoulJ’cry work-and pray! pray
and work and éarn as faithfu1 1abqrers -- God's‘hire if i£ be only a

i

penny in the eﬁeventh hour!"

<

/o
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. “The Honnetes Gens rob God of his dues., and the king's
subjects of their heéarts, crying peace, peace, and withhold the
tribute money of Caesar, the king's dues and taxes, and appeal to

the Parliament of Paris not to register the decrees of our lawful

authorities! The Jansenists and the Honnetes Gens sit on high sea;;*
and are pra‘gg:i:cand cherished in kin%'s houses; yea! in castles!"
' The preacher glaheed-ever his shoulder at the pinnacles of the Castle

of St. Louis, visible above the housetops which intervened between

it and the market place.

A S

"No wonder charity waxé&h cold in the rich, and the spirit of
disobedience increaseth in the poor! These are prégnant signs of
the consummation of the age, in which, if the days be not shortened,

’ur house shall soon be left to you desolate!"

"The Jansenists and Honnetes Gens sit day after day in their

seats like so many Pilates, asking -- 'what is Truth?' and disputing

~

the decree$ of the Church -- with threats to refer them to the

Parliament of private judgment! Serpentes ‘r/Q} Genimina Viperarum!

Quomodo fugictis a judicio Gehennae? 0! generation of Vipers! How

will you escape the damnation of hell?"

' "These are things, 0, my hearéfs; to call down upon our heads

the sword.of St. Michael, more terrible than the sword of the English.”
‘"The Scribes and the Pharisees of Jaﬁsenism no 1onggf sit in

Moses' seat, to despute the droit and the fgi;_from the bocage of

Port Ro}a] which is covered with the ruins of their‘ﬁouse and

overgrown with4kett]es, docks, and all evil weeds -- the product of

their five heresies, condemned like tares to everlasting fire, by the

-
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'anathEma_pf°the Vatican! .But they disappear as Religieux, to reappear

‘<asApo]iticjans,and»ﬂgnnetes Gens! In the seditious parliaments of

Paris and Rouen, and among the Bourgeois of the colonies, like the
Golden Dog, they threaten to bite the good shepherds who take care
of the flock of CHrist!" o

A commotion and cries of dissent broke from a port1on of the
crowd, but the 1ntrep1d Jesuit went on. |

'"The Jansenists build not the tombs of the prophets, but
only the tomb of the anti-prohhet, D{acre Paris, of .St. Medard, where
the uncanonized saint amfd convulsions of men and women, wrought his
two only miraclesJ fhe man .who came to the tomb to pray for the
restoration of h1s one broken  leg, was carried out with two! and the
woman, whom the uncanonized saint cured of an 1ssue went blind
instead! The prayers of St. Parls are naught. God only heard them
to their confus1on "f'. )

. A loud Taugh followed this sally of the preacher, not at the

1rre3grence of the remark but at the defeat of the Jansen1sts, which

ar
showed that ha1f the crowd of hearers at least, had no sympathy with

the teachings of Port Royal . — —————
The laugh, however, was met with many indignant denials,
from another portion of the crowd, of the preacher's version of the

miracles at the.tomb of Diacre Paris, One side seemed as determined

‘to believe, as the others were to dispute the genuineness of the

miracles asserted to have been wrought there; a point which at that
woment divided France itself into two uncompromising theological

tamps; to the intense delight of the Savans and phi1osophers who
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ridiculed both sitles, and religion itself. . . .

-The market people‘preséea eloser and c16ser round the platform,

-*Jistenfng with mouths open, and eager eyes to the sermon, stoking it
v away in their-hetentive“memofies, which would reproduce every word of -

- H1f when they sat round the fire-side fn the coming winter evenings.

v Lz

~One or two Recollets stood at a nndest distance frOm the

crowd, still as statues, with their hands hid in the sleeves of the1
grey gowns, shaking their heads at the arguments, and st11] more at
the invectives of the Preacher; for the Recollets were acéused,
‘wrongfully perhaps. of studying the five proposttions of Port Royal,
more than beseemed the humble fo]]owers of St, Francis to:do, and
they either could not or .would not repel the accusation.

B The.JeSuits weré ndt a little feared by the 5ther'religf0us

orders, for their intellectual superiority -- their subtle tpirit,

. and untiring perseverance, which by highways or by-weys never failed

to achieve its objects.r'The'Reco11ets were loved and not feared at
all. Too much famﬂ‘iéﬁty,wi-th all classes, especially with the
poor, while it did not 1essen the value of their.. Iabors, rubbed
off some of the respect that was their due. '

A proverb was current 1n the colonyabthat a fine pen-hnife

was needed to carve a Jesuit, a’briest required a sharp chise],'but

_.an. axe was good enough to block out a. Recollet! yet, desplte thxs

homely op1n1on of the good brothers of St. F?anc1s, they came closer

- to the people's hearts than any other of the re11g1pus orders.

"Padre Monti deserves the best thanks of the Intendant for

this sermon,” remarked the Sieur D'Estebe, to Le Mercﬁer,'who



Y accompanied him. .
“And the.worst thanks of His Excellency the Count! It was
bold of the Italfan to beard the'Governor in that mangerfv;ﬂut La
~Gallissoniere is too great a philosoph to hind’a priest!" was the.
| ha]f—éooffing reply of Le Mercier. | \
"Is_he? I do not think so, Le Mercier. I hate them. myself, ‘-
> but egad! I am not phi]osoph enough to let them know it! One mayldo :
SO at'Par1s. but not in New France. »Besides, the Jesu1ts are just now
| our fast friends, and 1t does not do to quarrel with your supporters'“
"True, D' Estebe' we get no help from the Recol1ets Look . - ;
yonder at Brothers Ambrose and. Danie]' they would like to tie Padre ‘
Monti neck and heels with the cords of St. Francis, and bind him
_over to keep the peaCE»towards,Port Royal! but the grey gowns are
~ afraid of the black robes., Padre Monti knew they would not icatch :
the ball when he threw it. The Recol1ets are-all afraid to hurl it
back."‘e - . - |

. I confess, Le Mercier, the ﬁédreﬁis a bold fellaw to )

pitch into the Honnetes Gens the way he does. I did not think he

il-wou]d have ventured upon it here in the market, in face of‘éo?many
- . . . . . ) . B -
habitans, who swear by. the Bourgeois Philibert."

;” It was quite time to check the prevailing murmurs of

- discontent), and give the Honnetes Gens a hint to moderate their
hoetility.' besides, the Jansenists areiliftihg their heads again in
JFranoe,‘saucy as ever, and we areAsore to feel the effects of it heref'
" Don't you think so, D' Estebe?” | | |

"Yes," rep11ed Le Merc1er, “they say the Par11ament of Paris
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~ and half the Court are Jansenists on all-fours, and that the overthrow

of the Jesuits is a settled thing among the leading phi]osophs of

Versa1l]es. De Choiseul is the head and tai]-of the p1ot§3}Hs

1tching f1ngers long to touch, the money bags of the Soctety of Jesus."
"It will be doomsday with the order, if De Choiseul get

“"the upper hand " continued Le Mercier, "Nor are we much ‘better off
‘here. The Count has been fuming like the kitchen chimney of the _
'castle ever since he got wind of that affair at Ville Marie."”
"Nhat affair, Mercier?" added D'Estebe.
‘ "Nhy, that affair ofﬁthe comptoirs of the Demoise]]e DesauIniers'
at Sault St, Louis. De. Choiseul is mak1n§ a handle of it, I assure you'"
"Oh! I heard of that from the fntendant Whgt a fruitful:text
to preach froml If the Recollets only had wit and courage, how they
m1ght.retort Eh, Le Mercier? but how did it leak out? That secret
. was supposed to Pe water and f1re proof Those cursed old maids must
have babbled as women: will,"
“No; the Demo1se11es Desau]niers were t1ght as wax. They
never told the secret, It was the Bourgeows Ph111bert, the Golden
Dog, who . nosed 1t/out, as he does- everythtng else to our d1sadvantage "
- This was in a]lusion to an immense fur-trading estab]1shment

~ carried on in the m1ssion at Sault St. Lou1s. in the name of a coup]e

'of ma1den lagies of Montreal. The real owhers of the e;tab1i$hment |
being certa Jeéuit Fathers; who the better to secure theiruinf]uence
-over the-Ir uotS'of Cadghnawaga'and“to stoo;jh’7—\§€f:et dealings with
the English, erected these comptoirs at Sault St. Lou1s in the name

of the Demo1se1]es Desauln1ers



The grand COmpany encou:aged his estab1fshment, caring
| nothing fo’r the religious consideratio s of the,,)esuﬂ:s._but hoped to

secure the suppog; of the order by @11owing them a secret share in

o

the fur trade, . x _
During the war no controversy ha been raised respect1ng that

o _establishment, but with J:he—advenx— of peace%he» sparks-of discontent ——

" were blown speedily into a flame, . ., . (
The bold denunciations by the preacher against the'Honnetes ,)'.
Gens- and against the people's friend and protector, the Bourgeois
PhiTibert,fcaused a commotion in the crowd of habitans, who began to

utter louder and louder exclanations'of dissent and remonstrance. A e

'c1oSe observer wduld have‘noticed angry looks and c]enched fists in '
many parts of the crowd, pressing c]oser ‘and closer round the platform. o
The signs of 1ncreasing tumult in the crowd did not escape
‘the sharp eyes of Father Glapion, who, seeing that the hot—b1ooded i

" Italian was over-stepoing'the boundS'of prudence in his. harangue,

cal]ed him by name, and. with a halftangry sign brought h1s sermon

1ﬂ-¥"*“§uddenly to a c]ose Padre Monti obeyed with the unquestioning

RIS promﬂihess,pf;an automaton He stopped 1nstant1y, without rounding .
the '

@fin1sh1ng the sentence that was in his mouth

shed and ardent ‘manner changed to the calmness of

Our Cure says they are no

' 1 e1d staid habitan to his

A
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neighbor; "A good deed without a word spoken,'is a better prayer for
a Christian man than a'shipload of sermons like the Padre's; bug lo!
they are all going back into the college." |
"High time," was the reply, "High t1me Broken heads would

have been p1ent1fu1 as potatoes in the market, had he continued to

*;‘——“**'"ﬂenounce~t—he~~-Honnetes—-Gens—and- th&-’GG1dEH-‘~DGg~.'-—~~!f-—he- had-only ... ... N
| eontinued tb belabor the Jansenists, nobody could feel sorry; They
‘can be kicked, for they have few friends. I mock at St. Paris, but
neither do I believe in the Friponneﬂ" | -
"You say right, neighbor. The Jesuits are too 1earned'for
you and me, I am more afraid than fond of them. It would be long

before a plain honest Recollet would bid us distrust the Honnetes Gens

-4 the people's frieods -= or warn us aga%nst the bite' of the Golden
Dog." .
. 9 ‘ '
"Pray, say not so, Jean Huot," said a quiet voice, while a
gentle hand twitched his sleeve. It was the Recollet Brother Daniel.
: "We on]y teach you to fear God, to honor the King, and respect those
jﬂn author1ty, to be no braw]ers, but gentle, showing all meekness to
all men. Our good Brothers the Jesuits teach you the same th1ngs,
on1y they set_greater store by the wise head than by the loving heart,
un]ike us ooot Re§b11ets who‘havern]y wisdom enough to know that
B Charity never faileth, whi1e‘know1eoge vanisheth away,.for though we
'have-faith to remove mouhtaine and have not eharity, we are nothing,“
The soft.words of. Brother Daniel fel] 11ke oil upon the =

_ troub]eo watersf The angry crowd re]axed 1ts pressure round the Ho]y

_R00d'andcdisper$ed through the market, carry1ng to every cart, stall
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and groﬁp of people, a feeling of uneasfness, as if the troubles of
the day were not over. The se{mon‘had excitéd the people, and

wherever a cluster of habitans or citizens Qot'together, the Padre's

bold attn;k uponlthe Governor.and the Honnetes Gens was discussed

with heat and acrimony. |

" The market was now thronged with people busily making their
1itt1e.purchases, and paying out their money w{th a careful hand, for

the hard times severely pinched the purses and baskets of ‘the poor.
' R (Lov, 592-6Q4)



