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:;ycularly in The WllQ Bod
, PN TRy ”x

attached to the mlnd In other words, Lew1s postulates a

a : RN

The lmportance of the short story in the Lew151an

: |
: canon cannot be overstressed Lew1s began wrltlng short

"‘r'tlll the end of hlS career. They act as sketches to his',_/?'n'

novels el

"\;,' ™ - o o »
_ﬁEW$a ﬁlrst-sees man'stbody as machine, separate from and yet

‘"bedy/mlnd dlchotomy that is used as an instrumentai‘cOhceptf.f_ﬁ

- to satlrlze man, :TheTmethqd:usedffcr thiSjprccess,is'éxternal, .

G

that 1s,,thevdeseriptich is?of‘ekternal detaﬁls whlch uses. a’

‘;'great deal of machire 1magery to emphasizefthe“mechanicalhf ’ff

) character of man.}“Lewis'sfthecry'cf'la§‘w,f:,“

 frepresent1ng rot enters in hlm.A The rot 1s symbollc of the

g:splrltual, soc;al and economlc decay 1n England at the tlme
: VA :

';and by exten51on the entlre western clvxllzat"‘
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o The flrst chapter also deals perlpheraIIWSMlth Unluckx

for Prlngle, a collectipn of Lewxs s storles a thologlzed Qz

~ v'j-”?:u

_ recently.

The second chapter is- on he Wlld Body storles whlch

begrns by.focu531ng on the persona Ler‘Orr as a machlne and
.shows how he is so manrpulated by éhe author that he ls dake.p

-~

*; a mechanlcal toy hlmself He moves and observes characters t'

e \

in- the storles as machlnes accordlng to a progrz:red pattern‘7
“.except that he clalms to be able to operate his

chlne-bodyolb'
hmmself ”he body-mlnd olchotomy 1s seen 1n the storres by K
\,ff‘ means of ‘an externai descrlptlon emphaslzlng the mrndless,
: h machlne-llke nature of the body of manfthriugn the use of ar

VlVld machlne metaphor whzch dlrects the form as well as the*}=ﬂ

L content of the storles. The machlne metaphor 15 a provoca~'(¥f¢ff

tlve dev1ce. It dwells on the surface and shows up man as aafﬁ.th

‘Were puppet w1th great satlrlc force. The bodyﬁmlnd)dlchotr:ﬁ°”"

’:

"is'omy extends ltself to the artlst/publlchdlchotomy 1n one of
the storles, thls too 1s examlned 1n Chapter II Thls chapter

J*?'also analyzes the Lewrsran laughxer in the storles 1n whlch

laughter J.s often a subst:_i.tute for v;.olence. __The relata.on- "-

il al

o

. ,!:w
e

‘Bo ttlng P

'inll.ﬁ It 1s prlmarlly concerned w1th the powerful metaphor

Shlp of v1olence and laughter 1s explored

.l

The thlrd chapter deals w1th the storles 1n

. of. rot whlch pervades the storles and the p0851b1e connectlon;{;ilhi

between the metaphors of the machine and the rot. B ,»;ﬂfggf%°*5
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L £HAPTER ONE HEER
R 'I‘HE snoi'r/ptcmon or WYNDHAM LEWIS e b
'---]Intréduétionw R ,@ B s

It 18 gratlfylng to note that serlous attentlon 1s»-

belng pald to Wyndham Lew1s 8" short storles.i

v‘Robert T Chapman have brought together hls storles elther o

‘ unpubllshed or publlshed only 1n maga21nes. Two exceptlons

/whlch was publlaged in The
r‘,g in 1910 and ”The Rebelllous Patzent“

&re“:#'A Spanlsh Household"

Pglzed. It 1s, however, not_m iutentadpfto compare Lewls 8.

publlshed 1n thecyi.“

4 &

C J. Fox and 5,”'
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:work ‘with that of other wrlters of short f1ct10n. My study

-

’f &,; and analys;s of hls short flctlon is an: attempt to brlng v
’1nto focus the ontology whlch dlrects both the form and the’
. -z

‘ﬁ-content of hls short storles--partlcularly those 1n The wlld"

‘,_ x and Rottlng Hlll., »

;'h'f. - : Lew1:ys storleS‘are hlghly phllosophlcal 1nvest1ga-'
:&;l ,tlons 1nto the very nature of ‘man and the unlverse around
",hlm. HlS short flctlon contalns 1n embryo almost all the
'Fldeas developed 1n hlS subsequent work To borrow a‘ {qul'
"fmetaphor from palntlng,hls storles are to hlS novels what _".
'sketches are to canvasses. The storles also demonstrate the
”;hlghly energetlc and orlglnal manlpulatlon of language wh1chi5:

=

%vx GWOn pralse from men 11ke Pound and Ellotrl <Hugh~Kenner too

has commented on what he calls LeW1s s“nnlque vort;czst

T, % ‘prose” 2- ,prose also admlred by E W, F. Tomlln who wrote,‘jf?';
e 2 L
eﬁ& 0 'On the purely verbal plane, each sentence is hls and not"

o somebody else!s.. There is a Lewxs punch and tourneure ofd

'f" phrase whxch"no one has come near 1m1tat1ng 3. Crltlcs;'f
L~' U . Je: ! R

:; ‘however are now"eglnnlng’to analyze the unlque llngulstlc Lk
T AN

"For 1nstance ln_a_recent artlclefa.«ma

e
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- :"fgil foaﬂmeéhahi:‘s e thu.iasm", 3 ’This_ba:ticular“qualityf

4

‘t@g‘”fhére.ban,bé RO - :ion of ~ posing nature or the-organic:

' workshop a series of mechanical arrangements extremely

.of Lewis's grose, ame- - CONecis with what he identifieg ag.

PP A PR b o
LeW1s'S'1n1t1al ER Luce to tha machire, For-Lewls,~he says,

—

ltb;the-machine.!,»ﬁe than qn@;es‘from”Thé"Caliph's Désign'tof'
‘isuppoft:h;s point: S

Every living form is a miraculous meéhaniSm..;,”and~every

““sanguihary, Vicious ung twisted.weed,ptoduces‘in'thure's’

n.Althﬁugh,the‘short story is only One.¢ffth§‘fo#ms” *

_Lewiébusesfas‘a writér,'ﬁt_is‘very_impbrtanﬁ.tdfhim;ﬁhef

* 'returns’ to ‘it time and again, " Also;it'holds-a=é1ue'toﬁhis-;
< . . . . 7. 4 " . ',,,‘ , ~‘ - B . R Al

. long fictiohijncefhéﬂ'is,seeh as maehihgﬂf@t{the~fixstvtime

‘ in_ﬁéwist-fiqtianin,

 The Ehglish;Review7ithayv19o§.

‘thelsho#t7é£6ryﬁ, in;néarlé”a11 his7
novelsman'appears‘asamechéﬁicalanimélWholaugﬁs§;1s'~.~"

,;éﬁghéd At;f,ngis;feferé’frequéntiyjtbaﬁénﬁiﬁ7hi$ §qvél$1§§\’ﬁ'”
‘épes)_boﬁbins;Vérétith shélls;5jﬁst anhé.doéé ih'hi§ éaflyf L

shortétories.iLewis'sfirgt«literary'workwasa,short\sto:y.

‘,caliedf"The‘POIe? whiéh'Qas.gublished-byqunH Madox Ford in °

He #ad a foung nan then as - -




, . o o oo D 3 7, . L 4,.
i _ : ‘ o = - :
_fruits of much v1sceral and 1ntellectual trava11 and lndolent
broodlng. a number of’ pleces eventually collected under the'

B A “title of “The Wild Body » C
YTEY T B o, ,"'c

'”5g . Thls passage brlngs Me difag;ly,to the storles in 4"f ,«
S The led Body. The work ‘is- notahle~ or the unlty of form and

. e

w - theme prov1ded to the flrst seven storles by use of a central f«’

persona, Ker-Orr._ One does not often flnd a loglcal p ttern /ﬂ

PR . Dubllneis'but there is in Lewrs s storles ‘as. 1n all hls work

an empha51s on total pattern.‘ The pattern 1n The Wild Body

incorporates ‘both the machlne and the an1mal metaphor,‘ The/ .

mechanlcal metaphor comes 1nto play for the flrst tlme ‘ini /_

| thls collectlo%, although Lewzs has used it 1n h;s drawigzs :f;'
;fl,'_and paintlngs before. Despite the fact that for the past -
f’ hundred years or more sclence has tended to regard man as a lff
fg*@*machlne--ln faet J O. de la Mettrle wrote a book called 4

L'Homme machlne in 1748, in w ich-he identified3eﬁeh}the,7”’ :

psychlﬁel activrtzes of th g'_ d as mere mechanlcal functioqs
o of the bralna--the creatrve mlnd has not been able to accept

Q,,‘;ﬁhblly_the'mechanicaljmetaphor X 1ndeed, there is some-sx

metaphor 1n the most unusual way; fﬂe sees the fus;onaof the'jtf'f
nechanxcal and the anxmal 1n man._ The frictlon whxch occurs o

}during the process of fusion sparks off the mlnd. The

Ephysical expressxon of thxs mlnd as Lewis seeg/;tf-ls

laughter~ 3 1t [laughter] is al/,th?

;’remazns physical in the '

S S .
.
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: .v'flash of thought, 1ts frlctlon. ‘or 1t may be afdeflance flungt:t

o at the hﬁ&rylng fateslbg_ These are Lewis"words from the‘jﬁ
hbrllllant essay "Inferlor Rellglons" whlch he 1ncludes 1n -

The Wlld Body along w1th an equally br;lllant expOSLtory

‘ff“:‘_essay called "The Meanlng'bf the Wlld Body .1 In these essays

Lew;s postulates a dlchotomy of mind and body whlch 1s S

v ,' | C -»-. ; '\L/‘
"1llustrated by the stories. The tone of these storles 1s - BER
o . \ ‘-‘ N

ro / com1c0rsat1r1ca1 Not only do they 1llustrate Lewzs sn“

partlcular human equatlon, that.is manyseeﬁtas twojaetivities:tf

| deflned in the two essays‘ The 1anghter 1n these storles ls

o not bltter as it often 13 in hls later satlrlc flctlon. v wh_”_
Lew1s~does not partlcularly llke the.bltter laughter of the
satzrlst but he suggests 1n an ESsay entltled "Studles in the :
Art of Laughter" t;gﬁ lt ;s no more humanly repellent than f;?;i;
the weeplng and gnashlng of the teeth...lnseparable from the ?,fil
act1v1t1es of the traglc muse" lQ Hls solutxon for taklng

the bltterness out of laughter 1s contained“in the proposi-lykﬁfd”

"-ﬂtion,that ,everyone should be laughed at ‘or no one "11 _Thisf(tyftf

brzef statement is the most 1mpﬂ§tant clue to any understand—

1ng of The Wlld Body.; For all of us have bodles that are Vf“

ahlmal, all of us do thlngs daily that are automatlc and

rePEtltl”e llke machznes: therefore we are all absurd.v What .ffi
makes us human is the recognztlon of the fund 3

of body and mlnd‘



: . , . b 2 e L S
v'e'force ofthe{intellect-f"hpnnintelligent*matter'f;.the1 ,ode""

of an 1ntelligent prxnc1p;e” 12 _~=..., 5 -f{" p
L , T 5 '
. Lewxs postulates the same dlﬁhotqmy\ihhis,ver .

e

imehtsfeﬁwtwo.eghfiietihg?pgineigdes. Hanp is mudéane, the f:;ij

non-lntelllgent matter, an agent or fool of the stars; Argholt"‘%

o ;‘ 1s the 1nte111gent prin'lple, the ind1V1duallst, the‘enemygofh

_stars. e 1s the cond mned protagonlst, Qhe hero’ of. the ﬂf‘«;-n.

. ‘-‘.>

1ntelllgent prlnciple butchered by Hanp, the/ givantf

A K R 0, 'n,;"v
v o B L v

”F““-\stars-7-7"
¥ ;

me- and to. excuse yourself-- ay o,
, - I wh v like: you . that: last actzon is!{t#“' !
- ‘rHANP{a It wag you! ‘I have done nothlngpl,'. T
: ‘f- ARGHOL: - Because I could not speak your. tongue--in#y”.r»"-

baxbarlty'13 _, . ,

fmhls is true.d It was Arghol who failed to draft thefbbdyihf""hféf

.{p 1hto the serv;ce of the m;nd ﬁ,ﬂ#foGg’

id“The Phys;cs of the Not Self‘l(wrltten and?origznalky SRS S
'Vpubllshed 1n The'Chahbook, 1925, appended to tﬁeirev1sed “ff-i,fﬁ’ﬂf

21f; vers1on of Enemy~of the S

tars 1n 1932) “-“




; h},}fmaghine '14 He is- uszﬂb the'word 11fe tQ mean crude’blolo-

.o - .
! a . ': : ) ’ n 2 ‘.’ * o

, - / o o Ql . » a ) ] S 3 . : \‘ ::»_. , '- .o . .:

ffjp01nt of/view nearly lndepeLdent of 1ts transient animal/ '1;
Lo -7
h mechanlcal assocxate. In most men this prlnciple has heen \;;”Q*
. . , a ', o

tultlfled by the mechanlcal. Lew1s says 1n thls essay that

L v - L e
- hls 1ntentlon 1s to show the human mxnd 1n 1ts tradltlon L
. : | Q‘ ‘ A',‘.‘..;
| role of the enemy o£ llfe, as an oddlty out51derthe human \ Lo

'glsal energy. The human mlnc must come to grlps w1th thls SR
. £}
% y ; ,—_ (TN . ~— .

2_: ;energy, otherw1se lt w111 perlsh llke Arghol. Lewzs seems to'@av

Eg*say that the mlnd res;sts the anzmal/mechanlcal; and that 1t

“f‘}siembarrassed:byfthe'faotfthat7gp"masitogdeéend.on and res;de j%
'T,}ln 1t. Therefore 1t 1s essentlal for the mind to traln itself

, *;'tto be observer anQ\\}:ter of the body, and thus transcend lts
R " 3 .
-limltations. In one jof the 51x 1m g,;ary letters which Lew1s

r;contributed to The thtle Rev1ew in 1917,,the pe!ﬁona called

:7gQW1lliam Bland Burn wrltes to hlS w1fe Lydla.:; o

f(

i The body dpes not matter the smallest ﬁractlon re the mlnd
is concerned. I can lmaglne beauty as fluently and fully as s\

if I hag" ‘the ‘head- of anMAEQAJQ+:‘Thegsmallness of thy eyes.v_*'
does not* contract ‘thé’ surging’and spreading of ny understand- q

'jﬁ‘;ng., The twists 1n a body ‘can -only . 1mpress themselves an-a - '?Erﬁ
©spirit’ that ‘dwells: confgantly therelny I am debarred from
' :nothing 1n my world... . B R

) '( i : "h- ‘W 5

fhe point 1s that the body and thd“

8

ERIV- Ve

1entities and yetrone.. To lxve wz?h this paradoxical dichotomy,.rflh
fflogically and frultfully, we must learn to vXew the body as a -
E‘machlne and 1fngh at it.{ It 1s 'in_certain Eorms of laughter"iil
“f;the phy81cal expressxon of the mild,that J'we can leap the:.;{:j*'“'h
.”agtchasm lyingibetween non—belng ovér’:hzch lt is 1mpossible for. |
v~logic to throw any bridge”.‘“glﬁf;};

AR
s
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K

The danger is that whlle we are able to laugh at A

. otﬂérs and see them as rldlculous, we are not able to see
Ao

»

ourselves as. such. ThlS danger cdn multaply itself ‘a mll-

k4
7

'~110nfold when. groups or natlons'see one another as absurd

"and 1nfer10r but do not see themselves in the same way.

"ﬂ:Agaln, it is c0mparat1vely easy to see“that another " man, as

o the sub]ect matter of Chapter Two.

an anlmal is absurd; but it is far more difficult to observe -
..~ oneself . in that hard and exquisite &éght - But .no man has Do
- §Ver. continded to live who hasjobse ed himself in that mah-'r,.
ner for longer than a flash. uchaconsc1ousness must be in-
the nature 0f ‘a thunderbolt. Laughter is only -summer light-
ning. But 1taocca51onal y takes _on the dangerous form of

absolute revelatlzz -
“ © This fund ental se1f~observat10n, then, can,never on':
the whole be absolute. We are not constructed to be absolute
» observers. Where it does not ex1st at all,_men 51nk to the S
level of 1nsects. . . :

—_

It is obvlous from thls passage that Lew1s concedes that
laughter is not the only response to the human:§ondltlcn and o

vthat observatlon cannot be.absolute. ~Such a position[needs"

‘e .
LI . , LI

no defeﬁce.“ 'ded _1i,¥;?.'}‘ ::‘V o - -:e’f

Sy
&

Bt is 1n thlS "hard exqu151te llght, however, that

the characters in The Wlﬂd Body are seen and from'the out51de. o

Addetalled\examlnatlon of thlS process of seelng and of the "f'

Lo

'fbody/mlnd dlchotomy as an 1nst§ﬁmental concept 1n satlre 1s

E}. ~, ) - o o e .
o .

-eSatlre and F1c1ton

@ d' "‘f> The satlre 1n these stories dlffers from satlre 1n%¥h§3

;‘novel The Apes of God in that the apes satlrlzed 1n the novel

- are sophistlcated urban ©Ones assoc1ated 1n general w1th the“'

o 4 _/‘/: :
‘Bloomsbury Clrcle, but the characters in The Wild Body storles o

J

4
o "t

. T

P
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’ rwhen he 1s rev1ew1ng the hlstory of h's own wrlting 1n hls

"Lew;s s p051tlon V1s-a-v1s the Bergsonian phllosophy of

: laughter. ' S i K , r v_h., ;»?i[f . '2,

'autoblography Rude Ass1gnment§ In hls essay, 'Satlre and
"_Frctlon' he remarks. : | I

'But satire is- in reality often nothlng else but the truth

Avapt to be called 'satire' fOr.it~has1been bent not So muchJ
-upon pleasxng as upon. belng trie,18 - ey

°fIt is clear from thls passage that LeWil.xs commltted to

-are‘primitives; It was when : Lew1s looked at hls contempor- .

aries in a "hard and exqulslte llght* that his work flrst

produced a v1olent reactlon.- The furore caused by the

wmallce whlch was read 1nto The Apes of God was countered by

ac pamphlet edited by Lewxs called Satlre and Flctlong The

'vHistory of a Rejected Revxew by Roy Campbell The rev1ew by

-;Campbell Was“rejected>5¥ the New Statesman whose edltor
. (V2

”Lew1s s defence 1n the essay "Satlre and Flctlon 1s of

vlronlcally had requested him to wrlte it in the flrst place._»

: 1mportance to thls thesrs for three reasons-‘ 1ttexpla1ns S

Sy,

Lewrs s p051t3 . as a satlrlst' 1t explalns hls technlque as

an artzst who observes from the outSLde. ;t helpsfto éxplaln

-

]

o

Lewls himself refers to these early stories as satire

fact that of Natural Science, -That objective, non-emotlonal
truth of the scientific intelligenc sometimes ‘takes ‘on ‘the
exuberantvsensuous'quality of creat¥ve art: . then ‘it is very

l telllng the” reader the l'*t:ruth" rather than pleasing”}nv He

_;relterates thls credo txme and again.,g VX,h' i) u‘~'-”

That for the. artist there are two maln orders of truth, that

|  must always be insisteq‘ upon. ‘There is (1) the *truth" of
jNatural Sc;ence,.and there 1s (2) the truth of Romance..%zlt :

Y Sy

\
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. . might be sald that satlre is the truth of the lntellect,...'
"- It would be absurd to c¢laim that satiric truth (or Sc1ent1f1c .
truth) was the only truth. But it is egually absurd to- say
that Truth is beauty oo bcauty truth , ,
Agaln =3 notlce-tha: Lne pusl*lon taken by Lewls is reason-
- @
able; he‘admits both --uths, he recognlzes both 51des of’ﬁhe -
 coin. He 1s aware of the limltatlons of the Satlrlcal mode'
but at the sgme time 1t is not a: matter of. mére guess¢ng to
' say that for hzmself ‘he prefers narratlve satlre as’ a .mode

' bof e

‘re551on, Lewls as an artist and a wrlter however 1s ﬁ_

" nof ,w;thout the capac1ty qf perceLV1ng the truth of romance.f

— \

’ he ablllty to know and dlstlngulsh between the two types of

" truth 18 a suffmclent 1nd1catzon of the faet that the Wrxter';
Cis aware of what he 1s doxng 1n hls fictlon.“ vh;-i:ﬁej’

‘ LerS belleves that observatlon 1s avallable to an f”
: thrOth hls:?Ye, and that lt is the outsxde, the surface that

”"ls observable., In thls partlcular mode of\observatlon per—*fi?

fhe is unrlvalled 1n hxs descrlptlon of characters and

. qBJe tsv He uses only external deta11 1n hlS narratlves.
B B _ - - ER :

. There ils nothlng of the not 1nnards of Freud-lnfected art—-twf*
‘no "Pan asies of  the Unconscious" about Satlre,-that you must

allow. No it is- ‘all constructed out of the dry shells -and .~ .

~pelts of- things. The surface of the- visible machlnery of llfe\hf
alone is used...all xs metallc--all 1s external. :

- -The abundance of. the mechanzcal metaphors 1n h1s storles ";ﬁ,;;
bvlllustrate thls theory emphat;cally.-*:-fifuef;h§ﬁ"¥f;7:r;{lwh

v Not only do the machmée imag appear 1n hls flctlon,_;,t
.Juhhthey domlnate hls'palntlngs as well;eﬁ} fact, Vort1c1sm [f“:wuih

. (altho “hvthe word ls Pound's) was conceived and ploneered by

SN
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- \11

- Lewis, It accepted the machine world that is the point tO"'

-

\

,,,,,

v~stres$. It sought out machine forms.' The pictures of the

\

vorticists were a sort of machine...it was: cheerfully and

dogmatlcally external “21 While I am on . the subject of the |

. author's paintings, 1t w111 not be out of place to mention

that in hlS symbols and motifs he,draws heav1ly on the animal

world too. The 51m1an deSLgn on the cover of ‘The Apes of God

is’ worth mentioning, Since it is known to most readers of

Lewis.; The same is true of the short fictlon under studyq_/;

Although the mechanical 1s more emphati and powerful the '

-animal 1magery runs almost parallel to it. Often used in "

. adrort conjunction, the two metaphors articulate concretely \

\_
- the vivid caricatures of the wild bodies- It is the ey that

consxders hll the physzcal 1mp11cations of being human._ In |

-

general Lew1s s eye is keen and powerful, not paSSive. V.S.,

Pritchett has attributed Lew1s s originality to the painter 'S

faculty of detached observation- i, - Tt',‘iif 'hl ._-r,ﬁ-h>// o

An eye, promoted in- this way to an uncommon, even perverse
position of power, becomes 1nev1tably sardonic, expert in
false, freakish, intuitive Juxtapositions.a It is- almost
certain to be brutally funny, 1t will sometimes hit upon S
1mportant general truths.zz , _ R RN /‘v

/_ .

It is obvrous that the critic does not want to give unstinting
praise to Lewis; but what these words affirm is Lewis?s ‘
tremendous capaczty for detached observation that enables himf_“
. to see the body and ltS action intuitively s0. that the mind,:vad'
that 1naccessrb1e stage, 1s revealed.v The external approach

cannot be sufficiently stressed. As Zagreus says in The Ages

~
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of Goc 'To be a true satlnlst, Ratner; you must remaln upon

h the surface of_ex;stence.“23 Lewls cnung tenac;ously to the

s surface and the result was that he was able to see clearly«

the'body;as?a machine7and'theﬁmind]asﬁan:entityloutside it,fw.

38 . -

in some cases operatlnc the bodx,ln others merely lettlng the

e

machlne.xun 1n monotonous rhythmlcal c1rc1es.;- The unlque

laugh at and learn from. 7‘117‘> g._: .J'."ff'-.j-’__!_";bi "
/// Lew13 opposed the 1nszde method ruthlessly, 1"‘5 ?J»
concedes 1ts use 1n deallng w1th the aged, the very young.

half~w1ts; anlmals and spooks., He hlmself used 1t sparlngly.}7c

NG A

He .proudl acce ts Mr..Bel ion' 's remark- o "~<. *x\_:.-
,%y p g LT

- ,Everything. is told from;thefoutside. ‘To this: extent it is theﬁrf
._Aopposzte of say, Jamesf’Who~50ughtﬂto narrate from inside the

‘Character's mind. James aln short was - a Bergsonian where you '
[Lew;s] are a Berkleyan' SRR S A . -

z«Avl . ' . L . .

‘of 1aughter 1n Bergson s essay on 'Laughter' based on” his

lectures whlch Lew1s attended and to whlch Lew1s 'S tﬁtory 13
often compared No doubt Lew1s was 1nf1uenced by these 1h,.“

lectures; but the lnfluence\;s not: complete, moreover, it is

, overestlmated by crztlcs. Geoffrey Wagner belleves that.vhif*

'Lewis 'S satlric 1magery fully exemplifles Bergson 5. 1dea ofl*fd*”
*comic automat;sm. Nearly all hlS characters are. called ffdjf:;g

machxne...:75 8o far. so true., Timothy Materer, wh;le B



version of how an affluent American would dress. 'As in
"Bergson's thedrytof.laughter;_unrealistic~pretensions.lead v
.-to_a'rigid_mechanical-apprcachjto life.. The reference to the
secret...of ValmorE's]entirefmachine;re&allszergson‘s sug=- :
gestion that fSométhingﬁmedhanical encrusted on the living" -

. is the essence of the'ridiculous+2§ o . |
| Also p?ué, bﬁf'ifvééemSth'mé that.héwiévtages)sér§80n's  
| Eheoey surther and in 3 new aizsction. i potnt, £ hope,
 'wi11 pfove'it§élf:f;°m~£h¢.féiibﬁihg quqtatidné.',In”ﬁiS‘f>

RS

essa *"Lau hter":Bergsdh»writeSE,_"

. in short automatism. At fhe':qptiof;thé-écmic;thereuis'a; R

sort ofvrigidity;Whicthompels its viqtims;to:keepfstric;ly
_ tO'one‘path;‘to,follow:it'Straight along, to_shutjtheir_ears«gv"

“ 21séwhere;?i@.the §ame§e5say,~h¢fs£a£es:ﬁf”

 "Here;’thé;liviﬁg beingfundé£fdiééﬁsSiﬁn;Qas’aihuman]beihg;gaygP“
' anical arrangement{onfthe other hand, is.a" A

" “'thing. ”What,-therefbre,,inciteaflaughter..was'thé momenta yi

,t;ansformationsof~aspeISOn intowa'thihgi;ff;onéﬁcdnéiderSch¢7\,;
ipage_from_this_standpoint;j;Letﬁusjthen”paSQ;frpmtheﬁexactf;~

"g“the»ohtlinesfoffthégfofmer”ana wi11 bring us to the new laws. . -

The root of the.comic is‘td'bengught;iﬁ,the_sensations*_, AN
resulting frpm'thefobservatldnsﬁof'thhin,fbehéyingylikéﬁa”ﬁﬁ i
- . person. - But' from- tha _’mint;Ofiview*aIigmeﬁ'are:nécessa:ily&~~;4f

. comic: - for they re;all.things;;o:?physicalubodies;“Qghaving-“'“

  i~é8;E§£§9£§-:*IﬁriS*onlY'WheanQP7comento'deny?that‘they*are*?‘:L'i

S becomesjimmediately.béth'realfandfvéryﬂSéﬁibus;wufp

‘persons’ or there iSvanY~’mindﬂfb:ufpﬁr$cﬁ".theFezatgéll,fthat*"

. the world of appe‘arance'_is accepted. as quite. natural, and not . . .

.*aﬁaall ridiculous;:.Then;withﬁa{denial'ofztheﬁpe:sbnxlifepﬁ’*'“m:

we

-,-.4-A.~aaQTOﬂbringfviviﬂlYLtQWGhr;mindrwhathé~mean‘ﬁy}@absﬁfdﬁ;ifﬁj
- 1ét;usfturnttoAthg;plant,and ehqpirejhow”thevplaﬁt-cduld;bev;ggaﬁ
‘ e L e e e T SN R R
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absurd : Suppose you came upon -an orch'd or a cabbage readlng
Flaubert s Salambo...you ‘would ‘be. very‘much surprised. But

" if you found a man or woman- readlng 1t, you would not: be’

surprlsed. g

. "'Now in one sense you- ought to be just as much surprl-'
sed at finding a man occupied in this way as if you 'had. found
an orchld or a cabbage, or a tomcat, to nclude the animal
.woxld. There is the. same’physical anomaly. It is just as
absurd externally, that is what I mean.--The deepest root OFf.

© the comlc is. to be found in thls anomaly

Please note that whlle Bergson talks about the comlc character'

o only,_Lew1s applles hlS theory to all men not just to a: feW’

.

o
comic. spec1mens., "On close ana1y51s§we flnd that whlle Ly

Bergson suggests that laughter is provoked by a person behav1ng'

as a thlng,~Lew1s clearly emphasrzes that laughter is provoked

by a thlng behav1ng'as a person.' For man in hlS body 1s as "}
J

bf much a. thlng as a cabbage.' It 1s only the aware, actlve

o nature of the mlnd that makes the body whlch really is" a ',',7‘?

thlng a person or a human belng at all Lew1s lS not above ;&-f7

' descrlblng hlmself as a +h1ng in an essay Wthh he wrote when'

because of hlS bllndness he had to dlscontlnue a serles of

. artlcles he was wrltlng for The Llstener., It is a plece ﬁ"

,entltled “The Sea MlStS of Wlnter" : In 1t he descrlbes how

hls falllng eye51ght must have made hlm look dlke "the Yonghl-tff

Bonghl-Bo“-'ﬂ fa'_ﬂ“

ggaxgnal'gmall vans,,I peer hopefully at baby trucks.‘ At .
length I get a response., It is a taxl.[ But I assure you. R
that it 'is one: thing to hail a ataxi-cab,: another to get into’ g
it. ThlS is quite extraordlnarlly dlfflcult.. I try to force '
my way in beslde the indignant drlver.w ‘He. or I- Wlll open the
door." But~as I see everything so 1ndlst1nct1y I attempt to v
effect a passage through the wood of. the door. itself, in.

“Alice Through the Looklng Glass fashlon, rather than take

: advantage of the gaping hole in-the ‘side of the taxi’ produced
- by the opening‘of. the door._ It is with 'a sigh’ of'rellef that
;f;, I at last flnd my way 1n, after valnly assaultlng the -

-@§;fa“’-’
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?‘little-mistakeh'whenf

G the body
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: iStic.functions;,fInJBe
' 1..autdmaté,-.TQ‘both?Lewi

-
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arities betweehrsergson aHﬁ;Léﬁis,' -

he-sayéj‘;fhe«

”Vh-hisvboat*Orf
ly it is'theﬁsta_ 1€
=a1ways_easy‘to'deteCt.. Wévcan¢all;3ee-:"'

‘has on men,‘driving-them into a

't-Chapéan, therefdrb; is

S - o ‘-
laggh'of anTy;o'exposes'

's mechaniém,'it reveéis a person betaving like a .
o B [ . -~ : - "4:

restaurantiaS-he~is with

'ietynoffnature;;”Yetﬂwé7

s a:é]éhtomafa:pe:fgrming_ou#jmechén§g 

Tggon's book only the comic are L

s and Be=939nv1éughteinisféd;éxéosﬁregs'f“*

o5 and

id,»eVeryday‘druﬁkeﬁhessﬂ. “

pqpte:hvas,cirdumsc#ibédfr'

Teady made values of the comic = =
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character who' is machine-llke in hlS behav1our, but Lew1s s

reversal and in a way extensxon of Bergson s theory has glven _
1t a w1deﬁﬂand deeper perspect%y7. partlcularly 1n its appll-

vcatlon to the characters andeéltuatlons in The Wlld Body.

!

In Rottlng Hlll the worklng class are all deprlved

of therr 1dent1t1es and reduced t04nere appendages of the_

”tools they work w1th .The’ storles in Rottlng Hill are, I

hv

thlnk, 1nferlor to the storles in The Wlld Body.. Perhaps the'7

dmore approprlate thlng to say ‘is that they are dlfferent.

‘jThey are seml-flctlonal Journallstlc narratlves based on the

'.A‘author s actual experlences ln the world of post-war London.'

v“now known as llterature of reportage (for example, works llkea"

They can be categorlzed under the body of erting whlch lS

'Norman Maxler S Armles of the nght and Truman Capote s In v

\

Cold Blood). % storles and sketches palnt a remarkably

true prcture of 11fe 1n London at the time of thezr wrltlng.

.‘Like The Wlld Body, the book has one theme-7 a keen, powerful :

-

and’ crltlcal descrlptlon of a defeated country 1n varlous".

'gstages of bomb-shattered decay.f Lewxs here is a chroﬁicler’:'a“

in dlSQUISe as a flctlonlst. The central metaphor of rot,

freallzed through v1v1d prose imagery, has made some of the

'rstorles valuable and memorable.

Probably no other book prenff

,“serves so well the atmosphere of the post-wgr London for

lffthe subJeqt.matter of Chapter Three. ~5;'ff='

Ay

.f“posterlty. The examlnatlon of the worklngs of the 'rot' ls RS

31



B as he really is or as the "Prlngle" who proJects hlmself in

e R

Unlucky for Prlngle i : ," S ;..¢f,'hy , . “ﬂ\ S

S 1

The storles in the collecélon Unlucky for Prlngle

../

[

encompass a- lo

~',—from 1911 ‘to 1956. They aﬁél:

Q closer to The Wlld Body than/éo Rottlng H111 Unllke the

: storles in these books they have no- common theme; but Lew1s s
pre-occupataon w1th human belngs as mach1nes,w1th the absurd~‘
Jlty\of sudden v1olence, and w1th human places of res1dence is

»,found throughout. They do not contaln elther any of‘the/

' polltlcal commentary w1th whlch Lew;s ls 1nvolved ln Rottlng ’,g
. Hlll : If they are . polltlcal"'they are polltzcal only by

”‘1mp11cat10n. The many characters who llve w1th1n these pages‘lT

/

.are not the prlmltlves of The Wlld Bod 3 they are urban char-‘h'
‘acters, though no less mechanlcal as'they act 1n obedlence !f;f
‘and servrllty to thelr obse851ons.5 Bpr example, Pringle 1n SREEE

' the tltle story,."Unlucky for Prlngle“ (1911, wrltten durlng

‘.the same tlme perlqd as The Wlld Body stOrles) changes rooms'jtf5

thh rellglous regularlty. Prlngle is -an anomaly to the nar- o

rator who 1s somewhat 1n doubt as to whether he sees Prlngle

.‘words._;nowever-hethinksﬂthat’helhas?detected’thefparticularf:

istrangeness in Prlngle that has been reSpons1ble for Prlngle shfff

‘ expuls!hn from one res1dence after another~ \»i-ff'Tyf;"jn”

_Prrngle has always remalned the strangest of my frlends.» He
i

s like the passion of the book " collector or amateur..of furn;-[{ly
fture and. Practical ‘arts; iy nly his. taste is for the accrdentalﬁTw'

- ==just whatever. life brlngs .- One might' almost say ‘that the

' . Chief value of anythlng forp 1ngle;1sﬂits;accidental:quality;7iﬂf

Lf,the fact that. just that’ thlng turned]upMTWhatever it be). and‘
'l.no other. He ls as much elate . 1n hls way, by the shabby

T = . R . | o



case of a manaof-genius*the"mediocrity’of;his_daily/life-ehig'\
,glnging,3how¢ver"mean;fyithkthe_rest?—takesAagwarmth and =

- sole Pré’CCduPétiOQ,pdpsiSted'inféampbing.théSe conditi§n§¢34(H

 ThéfP¥é6eC#P5£i6§.ﬁiﬁh‘reSidéncés”éﬁdfﬁotei§ ié séén7;3
/Vefy:%rééﬁenﬁLyfihALewisianbfiéﬁidn};fibﬁitﬁéfVéryﬁégriy: :

| 'Stdiiéé't?;t§é 1§¥érWnovelgSélffbondeﬁneaiwpereffhg:g#théiff'?'

v; ,sayé;,"Thevhote1 cdﬁta£hs'eV§ry£hingﬁ§éibnging_tbﬂhn¢a§ $6§;7 "

'~"éty. ;The’hotel in a*sensetIS~th¢r01tY-‘\Thethtel;ISche o
State. The hotel is the worla,35 LA

% icka?ééh}ﬁanOFhé:fﬁéthihe;iévfikea'qnithg?iqeagtﬁgt3‘ 
DA hé*ﬁus€7déVe16P”éndu§h.cdﬁbétivéfskiiisfto,defeéﬁithéﬁpéraél )
T T s T e ST T
'2'mours,ofAhisfwomen7ina se:ies_of.fights,;jHe,has,th;s;;egliﬁgf;

| Zation after his six foot twoinch frane has been bagly” -

 battered by his wife's medium sized Australian lovér. The e
ASSCEIPLion of the Hight is importint because of the machiine
‘f,lmagerY.used:i;-'.a';--xra:-;_ W R R
e qk%wfk;z.-Af”;w;;n$ .‘v‘i;ﬁﬂ_h_“_vx_ﬂ,__;/;,;4a;g
'*»¢”3Alec.BannErmanj-ﬂ‘
‘.1_-ian,£who seemed- 105 small: co; ed ~Dean’s height ang
"oveFél%-heaVihGSS+;ﬁBﬁt=thisbwéllfkﬁlt*beltedifigyre%began*'f

~away at ﬁim}fanﬁ?héfbreiheWreélizedfwhatpwas:happeningaLhehf-» AR

| ’Was?atathe?btherisidgﬁdffthevroom;lehié{éxpeziencéa'giggre;*ﬂn |
o had~'rb1a¢kedvhiSfeyeo*knocked~one?8f his teeth out,-and- " . - -
| ;,The~1ovég:igga;ppsg*aimacning;é}j;ﬁ;cﬁygbgan;zfne;aeg¢;¢:sy;;gt;;’

 "The-man who was unlucky with women” (a story published by

AR -
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‘-; Fox Aﬁh Chapman for the flrst time and attributed to 1951) E '
/\/\
resorts to dlvorce after thls humllxatlng defeat, then to ,Tr;\

1nten51ve tralning in’ boxlng at a

Jmnaslum. He soon fxnds

- on h1m too. This tlne he takeQﬁf"

o lover out51de and flattens }

" hlm,qulte eas1ly. But Lewxs has a propenszty for absurd and
perverse violence~ that glves a strange turn to'the end of
‘ qulte a few of hlS storles. In thls story a wolf hound has '
been wathc1ng thlsllndecorous dlS lay. He de01des to 1nter-?"p
vene and before very long 1t 1s apparent that Dean cannot é;fﬁj;f
vi defend hlmself agalnst‘a wolf-hound' thrs has not been partop_t_
>hf of hlS tralnlng.h The mechanlcal pattern for'actlon breaks'uf;1
| down, 1eav1ng the nachine-man dazed, and rendering h&m 1ncape{Fi
able of dealang thh a novel s1tuatlon‘ chky,nean cannot
fh even laugh.ﬂ He 1s deolared,dead on arrival at the hospital

g 'Plsh-Tush“ a story(flrst publlshed 1n Encounter in

;5”1956, also has a v101ent end.xﬂA'female spook 1ntroduces &

3 o

ment, Frances Jevons.v The spook descrzbes its pos taon as

:t 1tself as COnstance to the llvxng occupant of a London'apart-_‘

‘. rather-llkéathat,of a, mouse.. This is an 1nterest1nihp01nt
» because of the'lmpllcatlon that the wlll, the soul or the ‘}llil”

,'w centre of belng human must depend on an organlc substanbe,&>h

N however 1nsubstant1al, hoWever small however 1nvrsible.lr?3'ﬁ.

I

‘*1ijEranCéSffeelsfthis¥substa?ceﬁonejday'as a slippery fishy

substancem The chatter between the two annoys Lethbrldge,

nelghbour whom Frances calls 'Plsh-Tush 'Obsessed as he is E

o @ ek l U
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| w1th other peoples' affalrs he brlngs a sp;ay gun,Eull of

-

.....

;:D D T., whlch appears to be an exten81on of hls own mechanl-'ﬂ_
scal self and v101ently intrudes upon\the harmless spook and -

‘.ﬁFrances.~ The spook 1s 1mmune t@ D D T., but not to the human

lreactlon of,anger. At the flrstﬂ pportunlly 1t 00115 1ts

_ o N
‘Wlll\lnto a rope and neatly strangles,"Pls —Tush" 1n hrsfbed.

\

\ Apart from thlS v1olent end the story 1s 51gn1f1cant for many

“;speeches that concern the bo y, the w1ll and llf%.; For B
N A g.
.example, consxder the~follow1ng passageSu_dp_ ; ,',Qp'

1i°"To exlst even llke a fly on . the wall, is llfe.f To. be able
- o thlnk a great deal. =T suéd to fear ext1nct1on.P -

:“;...How does %me dle? One rather vlolently goes to sleep'"

ny am' the energy tpat 1t takes to move a&blrd about : I am o
the centre of a- Wilk--a will to see,. to ‘move, .to speak...and
the" w111vaughs somethlng--dependlng on how much one 1s w1111ng "
ti'"Have you not sometlmes felt somethlng less than materlal L
‘detached from the temporal?“ n A,, ORI SN A

WThese passages may sound 11ght hearted e%en gay, but tne

Vlmpllcatlons are metaphys1ca1.v The w111 welg s somethlng,

.Y

rthe w1ll/is lnsurmountable.Q EVen the dlsembodled Wlll can do

il
R <

' what 1t w1lis.f The supernatural aspect ofrthe story mlght be

o f13quest10nable.; But~one can ea31ly see that Lewzs always sees

?the mlnd as an oddlty out31de the bodJ/and yet dependent on
?;Eit. Spooks aiso have to materlalize thelr 111 organlcally.
"':The spook 1s really a-"Wlll", thwarted; ousted from a comfor??W{f
-;ftable geSLdence." It is bigt?upon revenge.f 3he preedbmmnance:fkf

o fof the w111 over the corpo;i:l ;s demonstnated\forcefully and

—~—

f.af,VLOlently._“‘
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In the last story 1n thlS collectlon, entltled ¥

"Doppelganger v Lew1s assumes hlS characterlstlc role of an .

vfobserver of the soc1al phenomena 1n whlch "the average of

imanklnd looks upon the famous,jespec1ally 1f they/are hlghbrow

J-or lntellectual as dehumanlzed as a statue on a pedestal In -

V:iia publlc park Lj ;

438 Thls lmage—bulldlng on the part of the»

o

'v}vpubllc can really ruln the genulne poet; in- th1s case

\,Thaddeus Trunk whose creatlve genlus 1s practlcally bled by

thlS 1mage. The publlc s a para51te. The[poet or the

artlst "w1shes to 11ve hlS publlclty flgure. There 1t 1s )

',~1n51de hls house--ln hlS bedroom...a publlc1ty flgure, not a. o

w:real man. " So when 1s he a poet :..For a man s: pubﬁlclty 1s a '/

"s 'carlcature of hlmself 1t 1s really how the publlc sees

ﬁﬂ gfeatness. $39 Thaddeus Trunk has fallen a v1ctlm to thls "tfx

' Only a shadow, a shell, remalned upon the mountaln. In the -
’ those."

‘ S
F‘p. R

publlc iuage ‘of hlmself ,;(“g" i j;ffﬂ;

mountain mists a bulky phantOm of pub11 g -
size darish- vhi u151vely famlllar

»;continuedﬂto'milk-afgoat=the:e} and ‘to Spit imaginary blood.. , -

~ But bit by blt,'th;s.adVertisement.figure,evapo:ated; and "

"fbeen devoured by that;Moloch, the ‘Public. 40

there was nothing left at-al1 bf*the.oneftimE-poet WhQ'haaslffoi

:\ oo R
: 1"Doppleganger" belongs w1th the klnd oi character study made

:’jstory 1n Rottlng Hlll

5of the hlstorlan Eldred 1n "The RoomnW1thout a Telephone"v ahh:t 

R
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'_because of the 1ack of a common theme- but\ghese storles
— reflect almost all Lewxs s pre-occupatlons in flction. In

_)p"."the second place, “the collectlon makes avallable some of the -

oY

short stora s hich otherw1se mlght have langulshed Qn - the

[

"'shelves of llbrarles or 1n thevarchlwes at Cornell

wz

L ?"‘h.' No comment on Unlucky for Prlngle can be adequate -

4 o

f

';f”jP.along th Lewrs s 1deas on war, could be frultfully 1nqu1red

< T 1nto 1n another the31s. The soldlers, the lleutenants, the

__L//qw1thoaéla reference to the war storles 1n lt. These storles

-—

@c?ptalns are even greater men—machlnes than some of the other
,characters in Lewrs 'S work They are- appendages to thelr ‘lcl”

-lylng\prgs (trench mortars) and to the guns they brandlsh. ,\

-They are 6%: puppets. ﬁ?he§'are 1mbued wzth the 1mpersonal f;-”

S

‘v1olenCe of the béttlefleld ' Lew1s was an artlllery offlcer
>3

-,1n.the Flrst World«War. Neediess to say thlS experlence

3 lnfluenced both hlS palntlng and wrltlng._ The metalllc _7

v\ : \
'a}quallty that comes throuch so forcefully 1n -a palntln entr-

tled A Battery Shelled' (1919) 1s rﬂ the soldler chaiactersx
: S : SN

-

fln hlS flctlon as well It rs thls metalllc quallty whlch

,-Erlc Newton emphasmzes when he descrlbes thl"”artlcular -]Jhi.

“‘canvas.‘; ,_‘,,4;,'.» ,“f}' - gnj”:r -
: '...theﬁqugout entrance, the bits of corrugated 1ron,-the B
. shattered ‘trees, the members of the gun  team, the offlcers ‘in-
. the foreground-—these are really, worthy ‘of his [Lewis's]) close
A attentlon.--They-haye to be. coaxed: and translated until they: .
.. become 1nev1tab1efsymbols of Scientific violence, disciplined
v;chaos. - It would be easy but’ 1neffect1ve to’turn them all 1nto
“.metal...that would: also.be b rlng.i But . they, must ‘hint at’
“metal: the officers! faces ook as thotgh they might have

4V

- been ‘cast. in 'a ‘mould, even though they are flesh hio.The thythm v

of metal rather than metal rtself 1s 1n the plcture., A meta-, ,ﬁ"



vmorph031s has taken—place nature haillost,.underpﬁghisjs -

o treatment, a great deal of herself

'Some of the characters 1n these war stbrles are completely

dehumanlzed ) Lew1s s soldler characters are 1nnuman metal f;g

.machines. One of the characters Cantleman,regards hls brotherl

> 1

offlcerst51mply .as A B C D He *egards Stella, hlS Spring-

n'mate, a beautrful full bodled wonan, as‘merer a semenal

a dealer in hardness" when asked by Tets, hls sweetheart, 1f

’he loved her a llttle bltﬂ muses,'"Was the mlnk to 1nqu1re of

*70
the ﬂanther whether he would always kxss so nlcely, whlle he

.,Hwas glvxng the m;nk a prellmlnary llck/bﬁfore devourlng hlS

'of that tltle.f Hls personal mad egotlsm whlch makes hlm ;J““

dv_of the llmlted narrow klngdom of the Trenches but of a

prey?"42 in face of certaln death Cantlemgh 1s as«obgect1ve,~

f““”rd‘ e et

*areceptacle.,.He devours his mate.' Berenson another soldler f“

—

detached and as brutal as a’ machln . Lew1s s soldler charac-h“f“’

ters possess what he calls 1n The Art of Belng Ruled “the

murderous absentm.mdedness"43 of machlnes. Another soldler

Burney Polderdlck is the "Kang of the Trenches" 1n the story?

country. Then who could remove hlm from hlS command, who ,g o

= could stop hlm from cau51ng annlhilatlon of manklnd Ln'

"’ LA . N . . n‘._:

e shout cra211y "I am’ the King of the Trenches‘?’and send manyigfi?’

- "

glgantlc proportrons’-*Rohhéairnaanot é&nsoldierrprotaéonist‘w’

of thetstory, The French Poodle“ ”h'd never kllled any

anlmal- never a blrd--not a’ mouse, '

bt knom.ngly an. J.nsect

TR



but had killea menuin‘the,battlefieldw The mach;ggry_qfﬁwar

has fihéily tﬁrhedﬁhim&ihto a'mufdefdus?maqhine/so mﬁéh'sou,
18 i g -0y Tachine s R
that he kills'hisfbelpved‘mascqt;3§§e french'poqdle,€efore o

goihg intq battlé,to'Qie;"“ _ ‘ _ ‘
;Th%‘teéhnolbgy_offwar-ha$'bfutalized the'machine.“ iEf

'fﬁhas-biought.ébouﬁﬁa1¢olcssalimetamofphdsis.f-SometimeSrIfthihk 

fInstead.of;the‘static_circle“of the'rotatio_fof-the'Crops,jordff
,the.ihfinitelY'Sldw'progreSS Of-handiwork; we are in ‘the midst-
of the.frenzied‘egolﬁtidnary,warwof the machines, . This = =

: affects;our9viewsofaeverythingg,ourf1ife,'its,objeCtsfand

: uses, love, health, friendship, Politics:,,, 45 -~ 1

B T e RO R ey T R Uy

?;Iqeparpmentsgpf human:consciousness,,;g"{?"Thisvstatement_'A SR
_apéligs_fa11y~ea'theﬁehree_antﬁolégiés'ﬁgxhis shoxt. fiction |
'discu§sedin'thiSZChapte§?ij‘ R g

. v . e
. B
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CHAPTER TWO

3

THE MEN-MACHINES IN THE WILD BODY .

/{/~“W The Wild Body lS a collection of stories written f”:
| }-' mostly)prior to World War I Lew13 rewrote and 1n some cases
renamed these early stories for this collection published in
1927. The collection has in its first seven stories a com~ 1:
mon storyteller by the name of Ker-Orr, who describes his .
f‘experiences while travelling in Spain and Brittany., These:‘ﬁ
storn.es are followed bi the two essays called "Inferior

N S

: Religions‘ 'The Meaning of the Wild Body , which, as

—a

—Wyndham Lew1s says 1n the Foreword to The Wild Body serve as

o

a commentary on the system of feeling developed in these talesfs:s:
and as an explanation lf that As- needed, of the title...ll7fﬁf¢-ﬂf

In the Foreword he also points out that the first story called'lff5

V“The SOIdier‘of Humour'; Whlch was published i‘ two instal- )

ments 1n The Little Rev1ew in 1917-1918, presents ker~0rr at

a 1ater stage of his comic technique than in the accounts of
n;s adventures in Britt ny".2 In point of fact, Ker—Orr was}g@fffh
'ff-invented after the first writing of nearly all of the stories

T

that dre placed before the two essays to serve as a fictional :foQ




D

ﬁ’ o 2,'6;'_-

' deVlce, by means of which the author keeps at a certain dis- :

‘ tance from. the characters he has created For example, "L35,

A‘Saltimbanques was published 1n 1909 1n The English Rev1ew

B and 1n ltS original form includes no referenctho tne;pArraf~..

iborlglnal form by a common ge°9raph1cal sett1ng, Brittany ana
Spanish Ga11c1a, but also in their reviseq form are further

J(.‘“hified’bythepresence.ofacommbnnarrafor;“~_~..' ﬁfim
e o cssays serve rather 1ike 2 strong punctustion

‘jfirst”set of5Storiescandftng’two called Sigismund""'

and -2 ‘ g which ‘are placed after them 3. In t fgiii
”;these the intermediary lS droppe‘, the locale is Shlfted but

!the primitive machines are still there; however, now thy act

‘”‘,vin an urban landscape._ These two stories, we are informed in

the Forewora are of a much later date All \Ghe same,theSe ‘-?‘1 :

_;stories belong to the system of feel&ng developed 1n\this

"1-.collectlon.a They too show man s body as a machine and the ;’HWW*

"mind as an entity separate from, andjyet attached to. lt |
.1@Further they demonstrate how these menimachines'confo?mﬂtof:”rf

- ‘certam Pattemns. ’ 1n f‘sgde‘iAssighméii.t;f in which Lewig writas o




w*pieces 80 produced ﬁere to'befehtitled“ﬂinferior'Reiigions?;r'
Inferior Religions is, however,. a texrm the;application of - .
‘which could be extended to almoSt_everything; ALl except the

"'-greatnreligions are materialsvforylaughter,<' Shlp of the

~ State, like worship of a £ishing boat by a fis erman, ig
,»imbec111c~though hardly a laughing matter.} - f.-'~4 _

Why dld LeWis prefer the tltle The Wle Body toﬁﬁ:»c :

“Inferrgr Religions

o expl;cxtly in either Rude Ass;gnment or in the two essays in

- The Wlld Body, but 1t seems obvious to me that the focus 18;¥7373f

;}prima on the machine body; and secondarily on the reli- fgifi"
- ﬁigion Whlch is" the centre of the wzld body s mechanical motion.lji
'As Lewls explains in "Inferior Rellgions S -

h The fascrnating 1mbec111ty of the creaking men-machines, that

- some. little restaurant -orx, fishing~boat,works, ‘was_ the orrginal

subject of these studies, ‘though in-. fact -the. nautical set.

*‘ﬁfh never materialized, ' The. ‘boat's tackle, and dirty little.

“shell, orpthe-hotelqandiits«teehniquefof_hoSpitality, keeping

. the limbs:of'thewmen'and“womenfinvolipdfin*a;monotonous
'-_rhYthm;fromamorningztill,night, that was the occupational

--*b§¢k9F°“nd??E?a°e§zi@~3fitfaﬂ¥ or in Spanish G&llCiaosgﬂ~:;}'w -

?f.because of the grotesque patterns createa'byidescriptlon WhLCh

. mrelies heavaly onxexternal detail.; Bergson in hls essay

_“Laughter"pOLnts out that "The attitudes, gestures and.mOVe~7ft%f}

'3._ments of the human body are laughable in exact proportion as

ifhthat body reminds us of a mere machine “6 In these stories:fffffgi

'1pubecause of the special mode of description“}what usually

appear as normal organlc forms and shapes‘are transformed :

’futinto grotesquevmechanioal patterns by the'deliberate use ofiixfr |
”"metonymy which relies heavily on the desosaption of e :

detail ' Tnte he '




‘a reement w1th Bergson that man 15 laughable when seen as

S

°machlne. It 1s 1n thelr Lnterpretatlon of. thls phenomenon.
”_.that they dlffer.v Lewxs S - prose-camera focuses on the human
.bodles 1n the storles ln The‘Wild Body 1n such a way that

they appear llke"human and falllble machlnes .h They are

1.

'captured in. thelr rhythmlc and 1nvoluntary actlons ln all too'
;,human slavery to thelr varlous vocatlong Lew1s hlmself [‘
'-,descrrbes these creatures in terms of snapshots and photo- :

' graphs.' He say5°_ s : | L

. The finest humour is the great play—shapes blown up or given
- off by the tragic corpse of life underneath the 'world of the
- camera. . This. futlle,grotesque, and sometimes pretty spawn, Pf’f
is what 1n thls book 1s snapshotted by the 1maglnatlo . '

v

'.In the same context, he says that 'The chemlstry of personal-
"Jity...puffs up 1n frlgld balls, soapy snowmen, arctlc |

carnival-masks, whlch we can photograph and frx.ﬁs ‘

o

U The Persona as 'A Soldler of Humour"{'__ e
and as an Il ustratlon [o) ’ otomyf_”;*

’ Ker-Orr lS as much a puppet as any of. the other pup-"f.s

Ipets in the stor;es. The dlfference 1s that according to

'_?Lewis s OWn testlmony, he 1s the author 8 puppet'V”

._:To introduce my puppets, and the Wlld Body, the. generlo puppet
-of all, I must pProject-a fanclful ‘wandering figure ‘to be ‘the

. showman to whom the. antlcs and ‘solemn-gambols of these wild -

-.children are to be a source of strange dellght. In the flrst
of these storzes he makes his appearance.9 o T .

"11Ker-0rr, LeW;s s puppet-showman,pounces on the rest of the thVfu

‘puppets purely for his own dellght.. He is pre-condltioned to"_

,,} fsee people 1n a certain way, that is as mlndless machznes;f

Le )

L——?



; c‘llfetlme of experlence or learnlng..“'*”

,'Just as Don Qurxote saw grants where only wrndmills est;:d :

. because hls head was stuffed wrth the romances he had b

‘_29 B

freadlng. In thls sense Ker—Orr 1s ‘as rldlculous a flgure as h

:{JﬂDon Qulxote.. A parallel can also be drawn between Ker-Orr

"land GulllVer. In Ker~0rr we are presented w1th another\
”Alnstance of meta-sat;re rn Whlch ‘the- flgure of the satirlst
'*himself becomes the focal p01nt of the wrlter svattentlon.

';1A concrete example of thedshowman 'S pre-condltloned way of |

"v1ew1ng hlS subJects can be found ‘in the story called "The

~ Death of the Ankou o Ker-Orr has been readlng‘tourlst llter-""

A

"Aature pertalnlng to the area. At one p01nt 1n hls readlng hef.'

' n;encounters the local myth of the blrnd death-god called the
': srAnkou.: Ker-Orr stops readlng and llfts hls eyes only to see
'5fan 1mperlous looklng bllnd beggar called Ludo as the Ankou.‘~~

'Th.The experience has a powerful 1mpact on Ker—Orr, furthermore o

it lllustrates e inherent lacuna in absolute observatlon.

b

s e

) That is," one sees what one has been pre-condltloned to see atj ,f'

C o a partlcular trme or place by an 1mmed1ate stlmulus or by a

o

'The bllnded flgure had burst lnto my daydream so’ unexpectedlyif

vand S0 pat, that I was: taken. aback- by this sudden close-up of .

80 trite a tragedy. Where he had come was - compact ‘with ‘an

a emotional medium emltted by me," In reallty, it was a- Peratéf;““¥

.scene, 'so ‘that thrsyoverweening truder might have been-

. 'marching through my mind with hj gtaut;convulsivefstep;;C1ub;f‘h

- infhand,nrathe:'than,msrelthraversingzthe eating-room of a

'~hotel1:after a privileged visit to the kitchen.. Certainly at

:'that moment:myﬁmind_wasﬁlyinglopen '80'much, ‘or was so exter=-
Llorlzed,‘@mat almost;literallyjas far'as I was concerned, it

L ;was 1ns1de, not out, that thrs lmage forced 1ts way.v Hence,_.L,h,

't;/In this passage Lewrs zs dramatlzlng a complex phenomenon.‘“f



1

~ happens; ang thig awéreneSS'fﬁrthqr?éétgfhim apart’ from the

f.fHe:observeswwithbutjémbtign},withou£f$eﬁtimeh£,g'Ihdeed, ésf~@i

- sion, Iy;some'stories.as in-"Ang1aier of Humour" for . -

-
’

. | 0.
'ker-Orr has‘seen_in reélitY‘the élc#e—ﬁp of the legendary

aééth-g6d he has been réading'aboutgblxeality and imagination

- have met, The‘éuribus fé¢;‘is that he projectsfthe'figure ot

the‘death-godvon the majeSt;cblind;manwhoﬂhasfjustfmatéhed

K .eously*thféughfthevm%md of7the intruaihg;tourigf thatuxﬁrEOrf»f N

in truth is, - As*the~narrat§r Ker;0rr»is1aware of why this

~ men-machines he Observes. ‘Here as in théfother_stOrieS-héﬁis,

the observer,’na;rétorfand-afcharactér_in'fhe-SEbry”itselfQ

izthesia-of-heart? which-Betgson»thinké~is-afpriméﬂ” éonditiép;;:L

fb:.any;cbservaticn;

:f theQdmic;i ThisfdQ§s n¢t, hpwgveig;')sffé
mean ‘that his,dispasSionate'stategdepxives“himfdf-all,cbmpa87  it

» 'instahcéy.i§ whi¢h,he is~oné;Of £hé tWOgchief_Characters,ﬂhi§?7-g;'

‘Aiﬁvblvémént'is é:eate:,5uin;~srotcotnazsfhe‘is.méreiysa}perie_-,if5

- pheral ‘witness, In fact his_iéieig-ambiyaléntgﬂhe finds -

;'ﬁfhxetioxr,°however)'is}aIWaysf&irééﬁedrfofdetachéd‘~‘V

- observation as much as:it'ié-poséibles.fIn?thistéonpectichfjﬁz*f'



LN

eye.  But he observed with.some?violence- one is’ always

-~ conscious of the ‘pPerson there~=no - person, of course is capable'

of perfect- detachment: She effort to attehd to it WQuld
.damage the observatlon.

A stereoscope is an optlcal 1nstrument through’Whlch two'v
‘plctures of the same object, taken from sllghtly dlfferent .

.‘_901nts and v1ewed, one by each eye, produces the effect of a

,,\-single plcture of the object, wrth the appearahce of depth or o

¢

- stereoscoplc effect Although Ker-Orr 1s outsrde fgg soc1ety

fhe4obsefves,”aboye and beyond the llfe that exists there,g;<”e‘"3

jwhat Lewxs says of Rochefoucald 15 true of Ker;grr.“ There 1s

'”3~e-a degree of v"lence in. h1s observatibn and one is always

'th'conscious o hrs presence. Ker~0rr 1s detached only to the

TV'extent to hlch observatlon is not damaged

whlte and savage. But all the flerceness

Pk A ywhere where formerly I gould fly at
"ﬁgnow howl w1th laughter That is. me. T

.‘-,
.

two anglé% whlch can be"’ ;rately characterzzed as the anlmal

. and the mechanlcal The word sg%age' suggests the anlmal and

R g

'./

A

'rellef Ker-Orr, f//hls accounts almost always produces thls7'

°

rmed into laughter. It still looks like a f?fﬂffb
ing machine but it is ip reality a laughing . =
Eﬁfans,



the\word machlne"the mechanlcal. her-Orr as the soldleraof

humour has subllmated his v1olence, hls savagery,lnto laughter.-

-'_He has transformed hrs flghtlng-machlne body 1nto a laughlng- ‘
_machlne, a w11d body that laughs. TQ';h";'fvé;ff

| Ker—Orr as. the soldler of humour undertakes hlS

Journey w1th the sole: purpose of amuslng himself y observxng

"sglthe men~mach1nes whlch he encounters.‘ Lew1svhas adapted one

8

of the cla551c devxces of satlre, namely the Journey whlch in f
6 1 <D

.prose narratlve, is the equlvalent pf 'satura' the ba51c form

'of Roman verse satlre.; As Paulson p01nts out 1n Flctlon of

Satlre,'"Satura 1s llke a house of mlrrors.ln which one theme - -
2asire,, 3

: =,1s reflected over and OVer agaln w1th drstortlons and var1~1*

:'atlons but w1thout essent1a1 change f14 The archetypal ‘ a
| symbols of the Journey and the hotel have been used effectlvely o
dbby Lewis., They reflect repeatedly the same patterns as the ,:i‘.
'*soldler of humour traVels through Brlttany and Spanlsh Galiclahili

;seelng people as. puppets and machlnes dancxng w11d1y as they
' H o

‘jrotate about their varlously chosen obsessxons." },.

A work of satlre usually'relles on a. central metaphor

-

or an’ lmage whlch is often used as an 1nstrument of agqressron.;;,‘

’;The mechanlcal metaphor 1n these storles, however, ls not

:

v 1ntended for aggre551on as much as lt xs for provocatlon. e

=.Indeed, before Ker-Orr refers to any other character as a
'ywmachlne he has seen. himself as a machlne. This fact further |
remphas1zes my postulatlon that Ker-Orr 1$ 1ncluded 1n the list

‘ﬂ of human targets for satlre 1n the storles. he has, however,

'
|-~,"- c



,.‘?ﬁhls ne@l@ acquired Amerlcan citlzenship. Ker-Orr flrst iso—.}~f

4

1] many of the characteristlcs of the typrcal and tradrtronal

protagonlst ln satlrlc flctlon. He asks questlons, gqads,vd_'ﬂr

. ""coaxes, and : robes appe’arance, custom and myth..' He - wants to

“f]denollsh the pretenszons of the puppets he meets} somj"
'f w1th flesh-tearlng sarcasm, the substltute)for physical
;v;olence Ln modern socxety, for 1nvective ln soclal 1nter—'7a

«course. He has an insatlable hunger for human belngs he can”*3°

[}

'laugh at by anatomlzlng thelr ape—like machlne-llke appearance o

- and behav1ouf -Tﬂfvﬂ,'hx f;_'}:f ] f«f.,fff;dx‘ )
"f?%?.f~ There 1s ‘in "A Soldler of Humour" a suggestlon that
' her-Orr s attltude 1s v1olent, predatory and canlballstlc."

. Ker 5“"dmrts the presence of "the beast of humour” in h;m—ff

';selfﬂwhf @1e has to feed ”wrth such a varlety of dlshes" 15
fValmore is Ker-Orr s flrst v1ct1m. Thls man 1s obsessed by
lghflates thls obsession then drlves Valmore 1pto a positlon 1ng:§h
’whlch he can expose him as a machlne obsessed&by hls parti-;i: -
'.h;cular fanai101sm and then howl wmth laughter at hls pllght,»fiﬂf}r
. Ker«Orr engages 1n confrontatlons w1th Val ore whlch are 1.'A _
f_really rather violent.y These do not resul 1n bloodshed butvﬁ;f.i
1:expose the subJect as a grotesque and flaw;d machlne and <ghfff57;
'j”‘prov1de the soldler of humozr the rellef of laughter°’ _:g
i,ﬁ:So I have never forgotten I am really a barbarzan.1 I have
© clung coldly to this ‘consciousness. T realize;: SLmrlarly, ;
'~ the uncivilizeg nature of my laughter....It sprawls into" iw-qfﬂV?,
'everythlng. "Lt ‘has becore - my life, The- result is that T am " . .

... never. serlous ‘about anythlng., X s;mply cannot help conver~'jrf.f'“
o tlng everythlng into burlesqhe patterns.15 3 e

The burlesque relres heaVily on description, 1n whzch;la}fq

. . el T‘A ’
1_5 S
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es

'f'a game of everything., It has become hlS life. Hls burlesque,

’patterns are 1ntense and bew1lder1ng because of thelr constantflﬁ

3“use .of the mechanucal metaphor, but they do not fall to amuse.o

‘cAKer-Orr s descrlptlon of hlmself is a burlesque pattern tqo,

”as 1s evxdent from the passages already quoted and agazn from o
g . . :

'ﬂVthe following descrlptloﬂ=~

‘iI experzence no embarassment in . followzng tﬁeppfoﬁptiﬂgsfof'55

‘my fine: phySLque My sense.of,humou:_in}its_mature“pbasephas'sﬂ'
arisen in this very;aCute,consciousnessfofjWHat;iSpme‘_.Invj“ LR

“playing thatjoffjagainstwanotherJHOStile'me'that.doéglnot7-l?'l'

' like ‘the 'smell o‘f”mi‘n‘e‘;“probably_ finds Ty Targe teeth, height
-and’ so forth-abomlnable.- I am in a Sense worklng off my S
alarm at myself, So I move- ' tive level than’ e
. most men, I eXpose. my essen oolly,and all men
~.shy a llttl ﬂThis,forked,~ ' blondrskinned

‘;:horse;,-x

;With hls 1arge teeth, his helght and hls marble-lxke eyes fulle§;3y

'f;fof madness, he is abomlnable._ The lmportant thxng ls that heff '

'fnot only sees\hls boﬂ@ as barbarlc,/gut has also learnt to

’ accept it andJcontrol lt.v Other men a:e embarassed by the

i e Qf;'
Qbody s oompell% needs for food, coa.tus and excret:.on--per- S

'_haps a,thousand ther needs that lf %pdulged in mlght be za mV Fn

’L_branded asoperv@&szons.» Ker—Orr argues for the acceptance of fjﬁ:fl

-Vche body wlth all 1ts repetltlve, unsxghtly, compulsive

v,”‘mechanlcalafundtlons.. In hls maﬂipulatlon of Kér-Orrs' “g

‘iactlvities Lewls.has been able to stress a POLnt Whlch he had f3353

= .‘,;;._:NW o ;‘.;;g;.t' S




made exp11c1t 1n an artlcle publlshed dn The New Age in 1910,:,g‘*

- entltled "Our Wlld Body o In 1t he“sald that he. wanted the

{T ' f body to be: dlscussed openly and to be celebrated unashamedly.

" Lew1s ObJectS that "The body 1s sung about, ranted about, if&fffze
abused, cut about by doctors, but never talked about ”1%. In

thlS context Lew1s stresses that the Engllsh partlcularly

flnd 1t embarasslng to talk about the body._ It seems to e’ ‘
then that 1t ;s not w thout satlrlc ;ntentlon that éer-Orr, ti“i
hls showman, 1s the only character Whose natlonallty'ls Engllsh.-

e All of Ker—Orr s burlesque patterns bear the mark of a:éirfj»7~ v

./ _author.. As Jullan Symoh% observes,v"Burlesque depends upon.ff:jl
the quallty of the mznd that creates it. Lewxs zs a philo-”iéf:,f
/j sopher and a painter and he has played at burlesque both w;th }Qf,;
thought and appearance "19 : ‘h"l T e : R
» i Thus 1t 1s the thoug;t content in; the burlesque o
portralt of Ker~0rr.that’exp11c1tly stresses the separatlon {g" Vi
of the human belng into two selves: the self that is an j
operable machzne and the self thatlpan see thls and does not

11ke the mach;ne S awkward appearance, functlon and smell.
The flrst 1ta11c12ed"me' in the pﬁssage stands for the body
_;___Ehzoh ;s an awkward machlne: and the second one for the mand
whlch has to operate 1t and come to terms wlth ;t.‘ Nowhere

1n the storles is. therefeven the slightest suggestlon that the
body is. somethlng to be ashamed of mhe body 1s a thlng which

{ as an intrlcate maphlne, 18 an emharrassment to the mind inu«.}f“
{its appearance, movements and smell. The mind zs alarmed byfﬁ;?;”

its b1010g1ca1 structure but thetmessage is clear : the mindtnl mﬁﬂg

o e

AL



| | | B
.'must not belalaru_d but' must 1earn to know 1t, master 1t and'?
'Joperate it. ‘It is the wild body in, all its act1v1t1es. Thefj,v
‘/ other creature, the real self the - lntelllgent pr1ncrple,l '
however, shoui@gbe, if 11fe lS to have any meanlng at. all,‘a,‘
hlaughlng observer. er-Orr is thlS laughlng observer in thea
dstorles._ He' is also the Wlld body whtch he observes and
operates. Ker-Orr sonetlmes sounds very arrogant when he
sees other bodles in terms of latches, shutters, slrdes, 3
bllnkers and dlscs, but never less than- brllllant. Derlsion

is the purpose‘of Ker-Orrws descrlpt1Ve observatlon..“The'~? o

reader has no chorce but t&’accept the 5ub3ect of,condemnatlon,

oy .,

‘for 1t is held steadlly before hrs eyes, through the repeated _“'
",use of an extended mechan1ca1 metaphor whlch transforms the
-;gbody into a machlne agaln and again. Thus the use of the. i

| mechanlcal metaphor separatesuthe body fror the mlnd and makes oo
o the bo dy/mind dlchotomy thE\ postulated become’ ah 1nstru-_e‘/ ‘_
‘grmental concept in the satire- contalned 1n the short storles.fjftvu
‘,;.The mechanlcal metaphor by 1ts very nature—-for the machxne .

; must move--lmplles actlon, therefore, the stories narrated by'f.’h
QKer-Orr are comedles of actlon. There is far more actlon 1n

.the stor:Les than d/ialogue.. B

-

]
5

Ker-Orr meets Mr. Valmore in. the £onda del Mundo, thei

LY

"AWorld Inn.“ He speaks of the hotel as an enlgmatlcal unlversel-

'"ln whlch he observes hls fzrst v1ct1m. The character of,Valff_’

'v;,more 1s dlsclosed.blt by brt, as though in slow motloh The”'

O e G

.inrtlal focus 1s on the clothes, the revealrng externals of

man° ;l j if LT 1'“’__f,";_: b"i | _fﬁl



'“slate suit with thin crimson lines, in hisdark red hat-band,y
. in his rose~buff tie, swarmlng with cerulean fire-flies, in

L’f-; _ k‘ Py e ": S
fff\_.;lﬁl.‘. B .:. I C . x ~37“'

He was: dressed w1th sombre florldlty.- In his- uark purple-

his stormily flowered waistcoat, you felt that his - ‘taste: for

the violent and- sumptuous had everywhere struggled to assert4,'
, 1tself, and everywhere been overcome.v But by what? That was '

the important secret of this man's. entire machine....lle was
part of the mystery of. 'the. hotel....his small sunken- eyes

, - were fixed on me lmperturbably, w1th the blankness of two

metal dles.20

Do

“iValmore s flamboyance\ls due to a flxed 1dea that he must

' proportlons. Consequently, ‘he 15 a suxtable target for sa-if'

\\

_-appear as an authentic Amerlcan to everyone and at all tlmes

must 1mpress everybody as such.v Hls snobbery is of glgantic~_'

: tlre.b Everythlng about hlS natlve country in partlcular and

'Unlted States-

Europe 1n general is- lnferlor to what is to be found 1n the )

‘e

e

°. 'Guess you gcln"to Spa1n°‘ he sald 'Waal,- Americans are: )
“not like' very much' in that country. That country, sir, is

rrrrr

4barb'rous, you kant- belleve how behind: 1n everyth;ng that :
country is! All you have to do is to look smart there to make

T

. money. No need to worry there. -No, by gosh' Just 31t arotnd -

'[and ye'll do tt' dan zee durn dagos!'

The american C1tlzensh1p wiped out' the repu151ve fact

‘fqu hls'southern birth, otherwJ.seé belng a Gasqpn, heawould ;

*uthe outraged response,v'Yes, Slr, and that's more n zee darn -

llvanistlo about hls Amerzcan c1tlzensh1p, has brought the L

have been -almost a. dago hlmself.ml,

7;Here ls ‘a burlesque pattern of speech, although I dare say

thls is exactly how Valmore snneWIy-acqqued Amerlcan Engllsh

fmust have sounded. Ker-Orr gratultously 1nsults the Gascon—’

-

' turned Amerlcan in hls own natLVe tongue.} Hrs lnsult brings '

Engl}sh do"zz. The fatuously characteristlc Frenchman. chau—?f

combat to an Amerlca-versus-England basxs.l He 1s qulte

E]

&

' stunned when Ker-Orr 1n51sts on hgg French nbt hlS American .



1dent1ty. l:. e ',’.‘”’ ' ; "_'-" T o |
'Why, mon v1eux...how about the South of France. the South
- of France! The bloody Midi, your home-land, you- poor bum" ‘
I gnashed my teeth as I sald ‘this,23 o ; .
The soldrer of humour gnashes hlS teeth as he gets’ready for
SN battle. Valmore 1s too paralyzed by this flerce 1nvect1ve to

¥
work hlS flStS llke plston rods as Ker-Orr feels he mlght.

Thls total paralysms 1s probably caused by the last word in
v;f-the 1nvect1ve whloh 1s pecullarly American. Ker-Orr goes ‘up o
to hls room where helhowls ‘with laughter on hls bed he says,‘

”My orgasm left me,weak...then .as uSually happened wlth me, T
began sentlmentally PltYlng my v1ct1m n24 These words reveal_vV‘
- some new facets of hls character. Flrst hls clalm at the"‘ |
S very OLtset 1s that he does not explaln away 115@ w1th sex, ),
” 3 rather he trles to expla;n llfe ln terms of laughter but the’fi“
,word orgasn" poses a questlon, 1s laughter for hlm, apart

from belng a Substltute for v1olence, an erotlc varlant of

sex? Secondly, Ker-Orr does regard the characters he meetsl L

_h as hls potentlal v1ct1ms hls dlshes, as he sald earller on.yf.f,’

But the soldler of humour 1s not so tough as to be w1thout

any compass1on._ In thls context, Geoffrey Wagner s observa-““7“

tlon 1s relevant-'.< ff.‘ qu”g}:fb"ft L e
- B i . T l v

' Ker-Orr by no. means looks down on the comlc efflgies of . these
first’ stories; ‘he hlmself is s;mply another type of allenated

1nd1v1dual, equally antl-romantlc ‘though in his case an 1ntel-*fj?i
lectual outlaw. ‘This’ lends ' the eccentricity (his behavrour S

and mode of observatlonf—a note: of affectlon, whxch we never
fxnd agaln in LeW1s s sat:.re.25 R S .

Valmore, however, proves a powerful adversarya. The

R battle contlnues 1n Spaxn where Valmore uses hls wealth and



ihfluenéeftO-make Ket—Orr;miserablec 7Lﬁckily fbr'Ker~O;§)»he;.'
meets three Amefiéahxfriénds.andfplans an.glaborétearevéngemﬂ,*ﬂ
' The occurence is in the natu:e'of:burlai? a'p:actiCalﬁ§Oke,

';;somethingwﬁha;.occurs f}eqpent%yjiﬁ'Lewis'svfictibn} for exam- .

ple;.Zagreué‘ih’Thé:Abes dfwébdfis_a'mdnstrous,préctifal,jqkér,; 
SO is the Bailiff in-rhe Childermass. 1n this story Lewis

notes, "In Spainvitiiégéafér téﬂséék,qdventures than tb.avqid”"

‘sensitivevto.th;s,nqtiona; prygciple,.whgch.ls f%pregnated, R

BT . %

@with*bﬁrlé,”drfbuilethuleXéitantﬁ."26 ~Thé:epiSOdévofgrevengeg
. . S L '. :’ .‘ - v-"' A ~:l‘" T ) . ) _7 '4. . . . ‘ i “. . ' ‘l.v
Lc'terms as 4 great .oment in American -

s

‘history, heightéhslgﬁe sati:ébe?théfinciéent} Ker-Ofytg .
T SE R L T R
,friehds'gzgjtofplay_gnEValmdre}SfAmexicanism and enjoy his. -

- hospitality i@-é.iéﬁtauxant-énd*Ké:-er is'suppoéed‘tb1waikfin;y*.

: nurSes;brjbbon'pdhpaniéhs;fdr'help;,espeéiaiiyftdgiafféhyjfbnéﬁ '
of thefkmericanskgg??erhapsvhe waS'shy‘orgdiffidgﬁtbbf.takiﬁg

ffrup actively hls_g:egtfrOIe;fwhen'more”truly;gréatmactbrszwe:effi:{f

presentg”.Wbuld*nq t e-divinefAméricayspéak@orjthhnder ST
through.them,'atvthls;;ptruder?e~He”tu:ned.aﬂpair'of“SOIemn&V*”

| appéa;ing,,Outragéd"dog's eyes'ﬁpon~Téffahy;~*WOuLd“hét}hisff'[l u»
flmasggr‘;epulse aqgjchastise,thiS?insqlence?27”f;_33;»f'~._".' o

- just does not know how to behave,” Taken by surprise Valmore |

A .

'jﬁst‘diSihﬁegtatég;: Thé?Ah§fi¢anSfpﬁshfﬁimxfrdmfdﬁéichair'tbff4*”x

 enother i mock-regard for his confore, e i Zeally being *«

 ‘;Qttea£ed 1ike éjf§oi§ - 'f.-f'?'ﬁfi7'”



tion assumed the_proportionjof a natlonal calamlty .. For the',
first time since the sealing of hig c1t1zensh1p he felt that
he.was only a Frenchman from the Mldl....Iheiso;dier of ‘Humour -
is chlvalrous, though lnplacable. *I-merely drankyalbottle,of;
champagne at his expense,; ., I wlthdrew With my forces to riot
in barbarous trlumph.... AR S L

Amerlcans. Hls humlllatlon is. as‘complete as Rer-Orr's V1cefi

tory. Hls snobbery is shattered.as hlS Americanlsm 1s The.,.vﬂ-
solduer of Hunour is barbarlc ‘and. 1mplacable.. . |

B “ Ker—Orr s chlldl h Joy in hls v1ctory Suggests eVen =

. more. strongly that Lew1, means to 1nclude hlS persona as well

”.;.ln this gallery of pup’ets.{ For is lt not hlS rellglon to

L'hunt down and corner men-machlnes to- satlsfy the vzolent hun-_:hi‘?
~ger for laughter? Surely the satirlst 1s belng satirlzed
s Agaln, there 13 bas;s, however small, for seelng Ker—Orr asf*'

an’ ObJect of satlge.«‘This'bas;s‘lncreases,and,decreases“ln ‘

 stated ‘heré is repeateq in the rest 'of'-_the?‘stcriés'. Ker-Orr s f.' o
B AP Lo T . LT c i e

,_f to. hunt out the puppets

The empha31s 1n the rest of the‘storles 1

'f'A Soldler of Humour'

= mechanlcal terms, (2) focus on the obsessxon of each lndiVLdualgﬁrg



| s
_icharacter whxch ls hls 1nfer10r rellglon, around whlch the . o
jbody-machlne moves automatlcally; and the flnal and unex—fh'
g‘pected breakdown of this_ automatlc pattern‘ (3) 1n31stence on_t:
a body-nlnd dlchotomyiwiﬁ) a correspondlng duallty between
the artlst/lntellectual and manklnd 1n general' (5) passages
i1nvolving face to face confrontatlon, hostllity and V1olence,i:j

" much of Whlch is capr1c1ously mothated°fand (6) laughte "a

a substltute for v;olence.‘p

These elements are repeated and enlarged untll they

ft“, take the - proportlon of a central design‘ Whlle the characterfi

| ‘and behavrour patterns of the men-machlnes change from'?7‘

‘V.to story,,even sometlmes w1th1n the same story the central

‘desxgn remalns the same. 81nce each plece relates -a separate”ffﬁ
.'tale and makes its own unlque statement I have deczded to

ivdeal thh each story separately, however, 1n the thlrd chapter

I peal with ‘the stories in Rotting 'ziii,i.;_'as;.,;a, b;c_say;j;_i_n-fjf I

4sru11ng metaphor of 'the rot"' 5535”‘?;ff;f;ffjfffrijff‘fh»f77;" .

.

Beau Sejour yloj.%;,ig;,; 7]h”i,g"}‘

Thls is a dellghtful s%ﬁdy of contendlﬁg'personall-_j;rtgﬁf
"‘tles 1“ a small PQESlon..Ker-Orr s ole,ls llmlted to obser-"ﬁiw

: Vatlon.” The pensxon is inhablted,_ a!number of para51t1cal

{i,artlsts mostly Russ;ans, called "Poles "’ whose hlstory 15:

'sketched 1n The W1ld Body in Lewrs s essay, "The Pole";'which

'appears as an appendage to the story "Beau Serur ., zObo‘é“”

’els the maln character 1n the story. After years of sponging



L’*f — tihan tﬁe
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on the propfietreés;hé'ﬁaﬁagés_to'Oust,he:?in-a vaguélyfdia_,.

‘_bolical-piot.' Hg'is[a”sinistér characte;,-though biégCOn—

>_niving-capabilitieé7héve.nof'béen:cleaplyrdéfiﬁed;-~His' :

‘fact‘that“hé has”been'living,pff;MmemfPérOﬁnette)fthérprbp#ié'"
étfesS.fdriyears;  He hasiagfixed”idea:LindeﬁendenCEgis_his5

goal. In:a'su;ptising*turn of events, whiphishpcké thg

»narrator,aSHWellfas the reader, he,échieves~ﬁi$.goalr ‘At the .

énd of:£he st6ry”he'isﬂseen_as thé5ricﬁiyfd:eSSed owne:-of ~v

Beaqfsejourgl_Mme.‘Peronnétte~célls:him "an ;ll-conditidhgd

‘individual?,as though ue'wereua,machineuout_of 6rder: but in

.deSériptibhs.of;him'thé,animalvmethphor-héS'beehfusea\mbgeﬂ R

mechanical;"ZobbroV”iéﬂesSéntiaILy:adisguétiné;hﬂ e

mc,smelly, evillcreaturé who ‘is constantldeéSCribed'ih feline|'

terms: | o L - o , | _
-His'inféribrity.complex'brought; orﬁatdfhisrttemghdousLtheéﬁ)i o
. when threatened, with,aboveiit~his:gatflike“facé‘seéming to
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‘;“ﬂZoborov 1s a sllppery character.‘ One does not xeally know

'how he achleveh hls goal */1ndependence and proprletorshlp

43

- of the Beau SeJour, the place where he ‘was Just a.

"hnon-paylng boarder.

I suspect that hlS force comes from the

h‘fact that he does not partlclpate in the sexual aCtiVltles

that go on-in the pen31on. her-Orr states that ZOborov took

) ,_no interest 1n women,ahd»suspectsihim*to<be‘a:egnuchggl"ThiS'

¥ Carl, She 1s supposedly engaged to the”German who makes heavy

ﬁbdemands for money on her, whlch Weaken her flnanclal posmtlon._e

Certalnly thls 1s a contrlbutlng factor 1n her flnal flnanc1al

ruln and ZOborov's

acqulsltlon of her property. Zoborov s

‘himgelf small ang weak, but whg has

acqulred, who 'lives in the midst of, a pPowerfyl ‘defengive : '
machlnery. “He is in this" sense the chanplon 3§ the mechanlcal,'
and the constant adversary of the 1nd1v1dua1.

Beau Sejour' 1s a
‘(. seethes w1th sex.

*hf the German, and the

IR

hlghly sexual story.f The pen51on llterally
Nocturnal sexual encounters between Carl, “"

proprletress, between Carl and the malds



o

'who work 1n the place7 seem to be nlghtly occurences. Carl'

. whlte and black nude flgure is seen runnlng around 1n the '

< corrldors on more than one occa51on. Ker-Orr also admlts to

;sleeplng with the malds. Indeed, as I mentloned earller )
Zoborov 1s the only exceptlan. AISO there 1s much v;olence.:hx
'_Carl regularly beats Mme. Peronnette after arguments usually

over h;s borrow1ng fron her ang. over hls sexual escapades thhr’:

the maids, ,’-m“"'"‘» L? v;" .-:,31t' R _
| ’ In.thls story the face to face hOStlllty and v1olence
fexpresses 1tself 1n danc1ng.» In Lew1s1an flctlon dance often
hbecomes the language of cerenonlal gesture which eapresses

?r\'what words cannot express..eThat'is)fcanght;np[in'thedéereéfﬂtfira

_The danceddoes_What.dialogue can_never achleve.; For example,

’]the followlng descrrptlon of the dance reveals the very essenceﬂgi“

LA

of the relatlonshlp between Carl aﬁﬂ Mme. Peronnette.ﬁ”

L Carl and nadem01selle Peronnette danced.erhe‘washa:p;:,wbmaﬁf o
- about thirty-»*--Her,-empt_y~en'erge:tiqi’ face-iiwasnpre’t'ty;, bu “rather . .

to ance'sheheldtherselfforWard,_barearms,hangingjon‘either'.ﬂ;"

N Tmaterial’over7a'earoass oprgrkfor~nutt6n,;and then sStarteg to
ijoglEThis‘eustomers,;;,Carlﬁon_this,bccasion behaved llke ‘the "



'dApart from the hlghly sensuous rhythm of the passage the

A I O . C
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hThe entlre actxon in- thlS passage unfolds llke a reel of fllm

'.prOJected so slowly that one lS able to See the body in terms
of its varxous components and. automatlc undulatlons.”/These

- }

-Alusty wxld bodles -are what LeW1s calls standardlzed theorems,

Peronnette 1s packaged sex and Carl ls the customer.~ But at

aE the same tlme these puppets glve an 111u51on of reallty ‘f“{f

'Hbecause they are presented -in constant hypnotlc motlon whlch .

. ‘.«.

‘suggests both the anlnal and ‘the machlne. The dance contlnues. :

vZoborov...rolled his pa1nfu1 proleta ;an welght once or twice'

around the room. fhe 'Blue Danube'. rolled on; carl.
appreciatiye oily light into MademoiSelle'Peronnette'

cut short their rhythmical»advances,and becoming?imnpb; i
“the middle of.theroon, clasped her in his arms, where ‘she- - o
- 'hung like a dyingfwasp;;Carl]devoufihngith-much;mQVement{the
- lower pPart of her face,..Carl likéfahlanky*black spider always
”,devourlng but never making"an'endfof:his meal provided by the

palpltatlng3gasp,inqhisﬂarms while;therothersibobhéd;on”gentlyp_i‘

around thia,

'

1nsect 1magery further emphsxzes the animal/mechanlcal natureji"

“of the ‘"human. body.- The 1magery suggests too the canlbalistic

aspect of the man-wonan relatlonshlp.' The v1s1on that the

passage conJures up lS of a powerfully prlmltlve dance 1n

_ whlch two- people are mov1ng automatlcally to the rhythm of

?thelr inferlor re11g10n~_ in this case, serual lust.lgThe;"
f'crowd too appears llke an extenSLOn of the machlne ‘as’ the o
_clause "the others bobbed on gently around them" suggests.
hThe dance represents the rhythm superlmposed on the machinery'

fof human llfe by any 1nferlor rellgion.

Llr< ’ In The Art of Belng Ruled Lewrs talks about the way



Lew1s, in al

L

l hlS flctlon, expresses fasc1nat10n w1th

'"fh dances, partles and hotels.;vFor it\isfheretthat}meh:machigesst,e

*K‘In this story, LerJO

rr the observer/personahas been no less

"zfasc1nated It has been a good stay for him as the tltle,

. Beau SeJour b sugge

Voplayed, I'think;‘in;keepihg:WithlthezsﬁﬁhyjandfwilﬁfatﬁeSPheie*iV*

sts. Zon;dV?s'viiliaﬁy’haéfbeeh:ﬁhder;fﬁlffm

':,~of The w;ld Body storles All the lmplzcatlons are cextalnly

]

"'menac1ng. ,’ﬁj'

jically w1th the maln character 1n the story.lfBestre is. the

'asolltary protagonzst

-

'_\.'!; :

- He 1s an enxgma.- Hls past 1s obscure



and present threatcnlng. HlS partlcular passxon ls to engage

'in warfare wzth carefully chosen V1ct1ms.‘ The nature of this

'warfare 1s pecullar and most 1mportant to the ba51c statement

of the story.- Bestre flxes hls V1ct1ms w;th plerc1ngzglances, }

v_hﬂls chosen weapon Ilke that of the Lew;slan

) ”_/;ng

J'eye.' The nature of these combats 1s predatory.u He provokesuf'

I

_flghts 1n strange ways,‘for example, he goes out of hls way to _f

SR victim. In a seggg 1s the real Lew1szan eye-man.' her-Orr .

. g}yBestre, too, he could haVe learnt the art of provocatlon and

~»"i'the role’ of the artist as enemy.xg_;ffgj{.iﬁ."‘f

7uvvweakest p01nt Ln the enemy £ armouré

'..claxms that I learnt a great deal from Bestre.; He is one of

my masters."37 ObV1ously what he learnt from hlm was to look ffﬁ

at: people plerclngly, partlcularly at thelr flaws.' From -

"D

’ J S

¢

Bestre possesses the abllxty to fix hls gl;'v

”f:sThe eyes f1x on’ the enemy, on hls weakest spot, and do their
. work,  ‘He' ‘hag the anatomlcal lnstlnct of the- hymenopter for

2 his prey S.most. morbig. spot, for an old wound,. for :a. 1urk1ng ,
W vanity, -ge,goesfintoithe;other!s:eye, seehs:ityandsstrikes;;_~

"_”f;yon would ng% expect hleSmailréygsrto¥bejeapab1e5of‘;r[;Wfifrf? :




. rq}‘{‘:- R

- wieh a professional Liar's,»40 ‘Eestre is glven to. eXaggera-;‘;m

‘e

',an‘anathema.n He has been descrlbed 1n such a way--always }'h_

"w1th the a1d of mechanlcél/anlmal 1nagery--that he 1s made f‘if;
:to look dlsgustlng and char1smat1c at once.: Furthermore, hlSEtﬁ
all-powerful eye, the most Slgnlficant and valuable part of

.:the satlrlst s anatomy, has been descrlbed 1n emphatlc deta;lr.'

,The Eye was.really Bes re s weapon., the ammunltlon w1th Fﬁf
'whlch he, lcaded 1t‘was drawn from: all the mn most- skunk-llke
15

muc1ns, fungoad/glands, of ‘his: phys-'i;f

lumlnouS'hole,,.,Eve;y‘reseureeQOf metonymy,bloody mlnd _“;7m;;

-presuppostlons and hrs personal style.; 'He (Bestre) never v
'”j'.seems qu1te e\gering lnto reallty, but observxng 1t.’ He'ls .g]y‘5

.tlookzng at the«realrty withVafpr0£essienalfeje,fse7#Qu$peak§f

'f;*tlon whlle describlng actlon that has been neagre. He has tofﬁf*'

t'make up for the famlne of reallty ”by‘blorlfylng and surfeth 3

ing 1ts return té the imaglnatlon.,4l Thls lS the lot of the]e";

~

| 'h observer-artlst.f Ker-Orr ls sat1r121ng Bestre for the very

LR
.

: ;thlngs he does.; It xs a curious story. Bestre is in all

probabxllty Lew1s s master too.{,;ﬁ

! P
. I

The Cornac %ndCﬂls Wlfe

”tf ;ThisftimeetheﬁIoea;effbrﬂthenstory zs nelther a pension

~

_nor a hotel 5 It 1s the roaosice in a v1llage yhere travelllng

": clrcusmen perform. In this story ‘a famxly by travellxng from 33“}*

. A
e A

o



 a7meé§erlivihg;5‘A117%h3~cpara§t¢fsfih_thQHngrY§afg7rf

sutonata except one Lictie boy in the dudience. e Cormaz
.“‘~and—his'family‘crea£§pa{nfﬁlgeémetri@’battérns.ﬁifhtheir'f
¢‘ill%hourishedbodiesﬁE“Théir'ﬁédiuﬁigpthéir<own_§igéhfaﬁd"'A
 bone.- They make. tne et of theil suffering for they know
:*ihatfﬁﬁé;éﬁaiéﬁ¢é tﬁé;twéééhesfaﬂfécfﬁbéﬁ’jﬁmﬁfinéo_a pbol»éfff;:t
,firéalﬁostWishgs#hg.acrobaﬁftodié;‘T@ey“knowtbg'mcfbid |

" hunger Of'thé'bfdwas fof.watching‘someone’infpaidaw.[

i-Theiéudién¢e:is describé&was a'ﬁanyfhéédgﬁibeaé£ £ot;whéSe»
_Pleasure the performets must suifers .o onon ek

<

o automatOn;“and7éf¥é¢t_tbfrép;esent}ghegfactd}fbf[sex,inﬂgéd-i"fgf'
viﬁvmetricgiprSturing.jﬁThese sPells~Were'a;l';elated”in*someﬂwayv“"
, -to'physical:suffgring,423’.‘ f :ﬁf;gég“.ftaaa,{g”5;=¢_vx' RO

1T0fsom¢'eXtentfp lic an o , , hex, .
. Thereﬁwas-thi§'am unt*Qﬁﬂgivefanditakégfﬁhétnthéy}both»;napledﬁﬁ .
.j;ﬁqvér'the,money,that:passedtbekweengthemgepx;if@they'aidwndt“&ggiﬁ“ﬁ?

- snarl itawas;all;;he;WQrséft Thérefw&§Vaﬁunaﬁimity’bf?brﬁtalﬁ‘;E““
¥ hatre. abqntgtbét???:Thg;publﬁg‘1aysbaqkyandﬁenjoyédﬁitself;f*H"
+ - hardiy, closelygand?saVagélx,,g\i R Loy o

, j;faere;againin'haveLaﬁ7éx§mp1976f;faé§;t¢gf&¢efﬁdsfiiity;*“

CET e . i
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rage'felt by the performer that sustalns hlm An- the face of a
snarllng publlc. | _ (» 4;fA S ;,i ‘__ ‘ ) §

' ,/’ In this story’Ker~Onr lS present only'in.hisjoapacity
g as an observer who examlnes the 1nteractlon between the publlc
o -and the performer. The proprletor beglns w1th a dlalogue.

The clown supposedly has the maln part, but 1n thlS case, thev
.actlon 1s punctuated w1th resoundlng slaps at each fresh »
*1mperf1nence of the clown. The proprletor was astonlshing...:r;
ﬁthis 1ugubrlous personage had woken to the sudden v1olence Of, i;

.

L a cheerful automaton "44 'Thrs puglllstrc,osadlstlc showman,. f?

‘Valthough he 1s able to dellght the publlc w1th hls slapplnglydﬁ--
of the clown,{ls a far more clownlsh flgure than the paznted“o
* clown hlmself He is. able toumake clever re301nders to the_
'l;clown g Wlt.v lndeed, he has usurped the clown s role. As the
._e_;~showman rlng-master he is herolc. He wrll ‘do anythlng to

v'satlsfy hls publlc. He performs w1th bltterness acrobatlcs

impossrble for a man of hls agew ones usually performed by the_ff

‘,'cIOWn and other subordlnates, but not before regardlng his f-'

\g“

“.publlc Wlth V1olent hatred : ,i f‘--ﬁff7frvp1‘, '".‘_1_&f

-,,story.':Léwrs-uses.verbsdwhichfsnégest.meéhanical“action;qnitey,fJ
We were invrted to- concentrategour mlnds upon what was going
~on 1n51de.; We had tO'VISuaiize a colony of. much~ tw13ted,

. sore y-trieqd intestineg, screwed thls way ‘and that,. as- they.
ad never been screwed before. It Was an anatomlcal plece.45
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.teleV1310n set, on whlch Ker—Orr flxes his eye.“ Verbs play

a 51gn1f1cant role in the machlne metaphor.. They empha51ze

and 1mply the machlne llke movements .of the body. ”herevas_ -

~dcal: functlonlng like roll' . sprlng . screw' 'valve‘,

'tylst ' gear' perform an. 1mp«rtant functlon, namely, they
e . . . :
actlvate the mechanlcal metaphor.»? ;';‘_A_ ‘ “,-"“\ *:

The acrobatlcs .are followed by some conundrums and a

2

trapeze performance.‘ Trapeze walklng really xs the ultlmate

;_’fThis 1s a. bltter confrontatlon. The artist must.court the

J

‘agalnst the tlght-flsted publlc.* She asks for more money,

~ in controlled machlnellke performance on part'of;the'human}_“

bod . ESuddenly.thelcornac's wife.directsiaébitter,tira ,
, M —

’.yone hand thrust Stlffly out.s More money falls on the ground

'}'publlc he resents,' One cannot do w1thout the other. The;

body-mlnd duallsm has extended to the relatlo§§hip between'

‘d_“showman and the publlc. Lewxs makes a st111 fu~ther d1v1s1on.’t

’he speaks of two publics but before deallng w1th thlS p01nt I

should lee to deal w1th the relatlonshlp between laughter ;’

fvﬁ’and vxolence whlch really is an extenszon of a: relatlonshlp

already touched upon in the story,‘"A Soldler of Humour"'

' WgThe clué is 1n the tltle 1tse1f The soldler 1s not of the
_mllltant varlety, he 1s a soldler of humour who has subllmatedf‘
"fhls vxolence,an laughter.. Ker~0rr says of hzmself 1n “A

i Soldler of Humour":‘f@Q



worshlp and deride, to pursue. like a'rlotous moth the comlc
and -the unconscious lumlnary he discovers; to make war on’ 1t
'and to cherlsh it 11ke a. lover, at once.46 . .

and laughter do not exist in the earlier vers;on of the story,c

'The Cornac and HlS Wife'- but.what the comments 1n the revi-/

vsed story have to say is very 1mportant. Bes;des they glve

(N
Ker-orr a chance to" comment on hls own reactions to the 1nter-“,
‘_‘actlon he sees between the showman and the. publlc. Why should‘

f‘laucw 39 ‘be so violent? Or rather, why should it be regarded .

as a'bubstztute for: v1olence°' The soldler.of humour is

'-vCOmpelled»tolgo,into SOmejframe tha€§was always a s1mulatlon
of mortal'combat...why'always violence?...vlolence is of the -
essence of laughter{.rit is merely the- inversion or failure
. of force. ' To put,it“anothergway it.is the grin upon the'f
'Deathshead.47. - ,i'j“-,i»_‘< R

IR

In other words laughter can release and replace the impulse
fto acts of v1olence.» In the prlmltlve,laughter 1s rooted 1n
“ﬁ’the cruel- and the showman kyows thls.

tHe knows the brutal frlsson?
- laughter up-from theggeepest bowel in a refreshlng unearthly

gush. He knows why@he_and'the*clown‘are always balck and - -

”,j[blue,’hisrchildren pQrforming;dogs. his: wife a caryatid. VHe'[‘;j
knows Fate since;he'serves it better. than even the peasant.r8 -

A
The story ‘on the who» qin.itsjanadysls of the rela-

'tlonship of a performer 1n any fxeld thh that of the publlc

-fls a work of searlng 1nte111gence and magnetlc force.f The

n contact wrth danger that draws; "

~

‘performer Ppays. heavxly, he glvés of himself to the publzc,F'He’v

’Vrlays hlmself w1de open to the wounds that the publlc may

_hlnfllct on hlm._ The crowds are programmed machlnes.. They are

‘,herded to thELI entertalnment llke chlldren.; They accept the

0, o : e



- wﬁining'and'tﬁéfW5ipla$h199éf;fhe circug,w6555 j§st.a§ £héy ”‘

‘Qouldihé'repxiﬁand;of £héifHeﬁp1oye:§ iThéy‘rgépbﬁ&'tQ-héfv.{¥
pieéﬁby c¢ughihg‘up!ésing 5us£lés a_ﬁaéhiné'woﬁid ji@éie"dgth.:
- ‘changéathé_pressingofabutton.rheylréspon&ahtoméﬁi-:

cally to Standard jokes,_'Thié”maqhinggc:éwdfisthe<main %g§

. The p '»'c-howéver-is#nqt,a uhifbrmiméSS; it is a -

many-headed beast, ‘another paft‘bf'i§ :eér§fitSﬂhéhd;;": 

This“is the _“lib,faﬁdiSCernin§ §ne,lwhom thefarti?_uf

i;h;thié case i isfxepréSente&'byfaffJ.
- emall thoughtful looking boy who Proceeds to jeer loudly, a .-
genui_ﬁéj;bérsénéllﬂtxi comes to surface which changes a routine
jcircus‘pefférméﬁcefintd5§ §;iqﬁé.odé. Léwiéiéfiﬁtéfés£; a§§r£1;f
" fromﬁhisoﬁéngétioﬁzéf-ghéfgét;dnﬁana igteiéaégioﬁj¢f5éﬁgaﬂ;f?}

‘showmanandthe,clown\andthéstock,responsés}oftheéndience‘..

“in'tgrg,is5focussed»oh"thé‘bbY;»:Léwiéféay§56f§ﬁh¢“§dyfgﬁ*ﬁf~s>*

"launéhed-onféfdnbipqg-caree:upf“offeh¢e;WfHe"héd¢ohé£6f'the;_Cf,
‘handsome visionaryuargton,faces;_ His"oraéu;arevehemence,¢}‘??

i[fgnd castinggsidélohg glanceé“ét his”ert§*_hiéﬂvanityjtickled “""~
.. in some fashionj,perhaps;Qwho'kné s2 thq;bqyipérsevéring?fft,.1"
' v_blandlxlfixing,him with'his“eyq. C e e e T
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‘ who exp101ts the publlc. At the same tlme the showman cannot ‘

help feellng flattered as 1ndeed anybody would be, if notlced

‘even in a. negatlve way by a genlus. The best clue to'
“boy's crltlcal faculty is the eye"w1th whlch he flxes
-.target. ’Althoughfvastlyjconplexmmthisystory ekposes.clearly~.f
_Lew;s s postulatlon of ‘the body-mlnd, artlst-public dlchotomy.‘

..The c1051ng paragraph is worth q&otlng from.

| 'fAt last that organlsm 'the publlcf, as there constltued fell

- to pieces at a signal: the trdpeze collapsed, the benches'

‘broke...the angry” tongues of the saltlmbanques began thEII S
~.evil’ retrospect1Ve clatter. 'There had been two Publlcs, how- .
"-ever;thls tlme. CIt had been a. good show.50‘

The boy represents the mlnorlty public. Although a- mlnuscule
part of the publlc he serves the purpése of humanlzlng a
;publlc whlch appears flrst as” an 1nhuman nachlne. The'storyh"'

“sltself has been a great show. QQ}“
’ ‘ : ‘ : R A
)a "

The Death of the Ankou

of its central character. The story unfolds against the‘back-

X u‘.groundlof the cult, deeply rooted 1nthe culture of rural

a}Brlttanx,of a deathﬁgod called the Ankou. If a drunken peas—

hjd he would dle shortly.: Under the znfluence of the church,

: however, the statues of the;’ death-godchad \d\lsappeared--only —
. one remalned.* But the cult flourmshed as superstitlons are

o
“.llkely to pers;st At a Pardon (a klnd of a Breton pllgrimage)

Pl ' - (O . R ? I3



o 14£he eventbof_Whéffhappené:1até#ftq iudo,

Ankouhéhadvbeed‘reaaingabout,heisélmostintimidateq  -
into parﬁing withla'feQ §ous;fotfhisIOWﬁ prbtegtion;_ The

 materia1i2a£i6n of:;hiéjfigu:e i8_sojréalgfof~xég-brf‘that'he 

feels asfthOUghghe.had”sgen'the deathrgod._ Ludq's;appeargnce_
onthéscene’hasthequality*ofaehallucinafion._So}fascina~

'vting,is thé'5é§§artto;Ker¥O#r\thathhe'isﬁébécausé'of'ﬂis |

'tééethéfg ;Ker%Of: ofténiﬁsés_thé baifi6ffﬁ1¢6h¢llt§ iUréhﬁiéﬁi  
Vinimsint°~talkingé°tﬁeycanexposetheméélvesfo; S

'scrutinytbhissatiricaleye.4*whi~timefhowever,thebait.

T

Vféils,‘oﬁ;Y-a SiléngeVensués aftefj'

éiduéfbm“ Yitbast~”'1nff 

;Kégﬁdﬁﬁféfd:{hking_gdjeT

’*fhis'healfhgisfirdnicai;fvv.'-

- inthesaméxwayasa'gameraisolates'a/pé;t-(i.e.,‘theface).-'
zZooms in on it and takeé“a_¢lose4upﬁnglosé§upsffécué.dncY*V  L

S
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hidden'details, enlargements do not Just make objects bigger,.
V’they reveal entlrely new structural formations of the subject._;

The sxghtless Ludo, the Ankou to Ker-Orr, 1s described with

.

the aid of these. techniques so v1v1dly that the blind beggar 7.f
'looms large and v1v1d . It is almost as though the blind man s i
_very inner mechanism was merc1lessly exposed to the public

‘eye. For ‘without eyes how- can he see the other person s ex-:"
1pre581on or intention°j How can he protect himself? fInjaf;;:ﬁiie
passage of what seems to be authorial comment Lew1s remarks._"

As’ I looked at: him I realized how the eyes mount guard over
. the face'as well as look out of it. fThe. faces of the blind' :
‘are hung there like a lantern.  Bling people must feel on’ .'
" their skin§ our - eéyes upon-them: but this sheet of flesh is'" .
’raShly stuck Up in what must- appear far outsicde theiy control, 3;
an object in,a foreign world of sight,., Sqwinmponsequence of .
this divorce, their faces\have the: appéarance of:&h ings th?% o
- have been abandoneg by the mind, What is his fide to {« SN2

man? Probably nothihg more tgin an opgaqg an’ expos@d‘@art of.

Eo g
"’rL oI

X

" the stomach, that 1s a mouth

S S
<“3a.f PR
,,u.>.
S

.-What a remarkable description of the face and how apt the . '"g;

~

. analogy of the stomach' Without eyes the face 1s as surely
a thing as 1s the body movxng automatically w1thout the mind.
There is an- equation here, it lS the eyes, however small, "

: 'that allow he mind to observe“ ' 5 1~\ o ”--%Q ,g-f;gA:g7£*{
o Ludo s face, in any case, was- blind, lt looked the. blindest
. part of. kis bogy, and perhaps’ EHe Eeadest, from which all the. L
w'functions of a llVlng face" ‘had ‘gone, As a‘result: of its- irrel=- L
‘evant external Situation, it carried on"its own life with the :
Outer world,vand behaved with ‘all the disinvolture . of an .
. internal- organ, no’ longer serVLng/to secretethoughtany nore:.
~than the . foot. 'For after ‘all to be: lost outside is ‘much: the
- Same - as tovbe;hidden_in the dark: within,-ZThat served for a-

~ ‘face for the blindy then? What did- ‘they have insteadq, that

was_expressivefof-emotioh.in the same,way our - faces are? ‘I
. 8upposed that' alil the responsive machinery»must,beilargelyh

?,‘readjusted with them; ang directed to Some - other part of the |

body. I noticed that Ludo 'S hands,v ll,the[movements*ofphis“f
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y_llmbs, were a surer 1nd1catlon of what he was thinklng than
was his face.52 o , . o

'Agaln the mlnd/eye analogy is’ empha51zed, without the eye one ‘
:'yls lost perhaps as- much as wzthout the mlnd The ‘mind's 3
dependence on the eye lS proportlonately so much more than on
any other part of the body that in Ludo we - have perhaps thet
'best example of the body-mlnd dlchotomy. '

At thzs polnt Luoo does not- look healthy. Perhaps he -
is uncomfortable w1th thlS unfamlllar forelgner whom he can
-ﬂhotfsee;' Desplte hlS later dlsavowal of 1ntention, Ker—Orr“"1

.means what he says when he says to the beggar, Perhaps you

'f.have met the Ankou "53 The ch01ce of the Verb met' réther”‘

“than 'seen"ls dellberate.n There 15 a blt of the fox in Ker-
"Orr-—unfamzliar allen to the.ollndzmnr-he proves to be | the-

@ -
:death-god Ludo is the only character 1n The Wlld Body wno i

actually dles.f Is 1t because he 1s eyeless or is lt because

. e R
‘__of Ker-Orr's worqs’ The lmpllcatlons are oevastatlng. Words .-

2

' . can be destructlve and have always been uSeq as effectlve '

il

-

'5vweapons of destructlon. Ludo s death as many other happenlngs ;

1n Lew1s s flctlon is surrounded by amblguLtlesJ but I- bellevea
W

:fKerforr's;iSvthefmost yaiﬁd;exﬁianationOf'Ludo's;deadh:fdheh_

':yamong craftsnen._ In poznt of fact, Ludo 15 reduced by hls

7funfortunate and unsought for contact wzth*KerQOrr‘to the."
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dlsaster and death for hlm.' Bestre llves

E]

he is in posse551on of a powerful weapon

that stands guard over hlm.f Iﬁ The Wlld

1n other words,

A departure from the usual

rhythm of hlS llfe in- the form of an unexpected vms;t spells

unscathed because

ln h1s observrng eye

musrcal talent amounts to fanat1c1sm. He

terms llke p1ah1s51mo“ and cnntralto ._

j:shell;‘ Francxs 1s probably hls toughest

to coax and cajole hlm and say 'Good Day'

before he can luge hlm 1nto conversatlon.ﬁ

flattery-' "By God and the Dev11 and what
~)I
have a vbice that ls not at all bad “54

_scorn for thls wanderlng mlnstrel He co

thlS queer caSe. He lures hlS obJect 1nt

Body stories, not;

loves to . use mu51cal

He is arrogant about

nterrogate thls

v1ctlm.1 Ker-Orr

' tF hlm four t&mes\

He even s%gops to
comes between, you :
Ker—Orr 1s full of

4

mmences to dlagnose

o qonversation as he B

mlght lure a recalc1trant anlmal Ker-Or ai'”'
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1ndependent mind set anongst senl-mechanlcal creatures."He

clures "him w1th cigarettes and as further balt' o%SYOff]his

'clean shlrt and brlght scarf ‘under his otherw e dlsreputable-“
Lclothlng. In these the mlnstrel smells posslble free drlnk
for ‘he is. the eternal tramp.‘ They enter a pub ‘where Ler-Orr

: 4
proceeds with hls observatlbn/dlssectlon.

I examlned thls old song-blrd with scorn. Monotonous passmon,
~Stereotyped into a frenzied machine, he irritatedme like an
aimlessly howling wind., Had I been - szttlng with the. wind, -

however, I should not ‘have felt scorn. Fe was at the same .

time elemental and 5111y, that was the reason. What emotions
.-had this automaton experienced before he accepted outcast 1life?

"In the rounded. personalltj, known " as. ‘Father Franc1s, the >

answer ‘was neatly engraved. The emotions: rowoked by t

bad, late, topical sentimernta songs of Republlcan Franco.

You could get no closer. answer than that, and it. accounted - .
o completely for him., He had become their disreputable” enbodi=
. Tent., 'In his youth the chlorotic heroine of the popular

lyrical fancy must have been his phantom mate. - He became her
- ideal,’ according to the 1nd1catlons provided by the dying '

ballad. So he would: lose touch mere. and more. with unlyricized
reallty which would in due course vomit him into the outcast

- void. . That was the likeliest storg of thls shell I had arrestedi
;and attracted ‘in hgre to 1nspe . . ,

In hls anaLys;s of the F:ancxscan, Aer-Orr sees the sentlmen-fﬁ

. tal, the lyrlcal; the patrlotlc comblned and brought together ;d
v 3E
to forn a compuISLVe and unreal comblnatlon of the near

There is a clue in thls gégsage, however, whlch if L ":\f

"suggests that the reader ls free to ibrmulatgbhls own oplnion}ff

- of any character 1n The Wlid Body. ~The clue is. found ;n the"
yf*phrase "the llkellest story not necessarxly the story.»v |

‘Lewis! 3 manlpulatlon of hls showman makes it possible for us R
cy ;
',»to look at Ludo the bllnd manas a regal outcast whO\is foroedfgu;~

..
RS - .
el -



" to beg -and at several other characters in a klnder llght than'

'that in. whlch her—Orr sees them.\ ' L g'

There is another aspect to Francrs s character which B

is 1nterest1ng, he sees h1m§EIf as a glant ln a- falry/tale. h
ZThls leads hlm to fabrlcate storles about hlmself to amuse hlS‘:
llsteners who, of course, are not‘fooled.’ Francrs is not ‘
1nteres€?d 1n other people except as llsteners and "as 1llu-’d
stratlons of- elementary phy81cs.;.people,mattered for a_:
‘moment, but wlthout 1dent1ty.f'56 In this attltude he resemr 3
bles her-Orr. Pranc1s 1s 1nterested 1n people only as far as Q
'they are a means to an end-‘ for hlm as for Ker-Orr other B
ejh people are food and drlnh. For Ker—Orr they are so many |
leshes to: feed the beast of humour 1n hlm, ln other words,

they satlsfy hls 1ntellectual cur;osxty.. Francls 1s the arche-'
’,,typal tramp who 1s qulte adept at pretendlng that he has been |

»frob ed whenever he is’ faced w1th a blll People elther pyy

iﬂ “for him or have hlm ejected from the place.-""'

“}the flaw 1n the Francxscan ‘s armour--a frenzled mechanl al

2 T o,

'lyrlc sentlmentallty--he hlmself 1s decelved as subsequent
: &N
developments show. The Francrscan hlmself has 1dent1fiea an
P easy prey~-the tourlst anthropologlst fascrnated by hls own

1nterpretatlon. Francrs 1n one sense qulte llterally and
2 : :
dellberately s1ngs for hlssupper.b In one sense he has outfoxed [

/y‘;g : . . - - - BN

| the fo;.

At the end of the story Ker-Orr who has w1thdrawn hlm‘fi"f
| L0y : -
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Ja'self from hls brlef encounter w1th the Franc1scan observes'

)

; h1m thrOugh a restaurant w1ndow.' It is an amu51ng scene 1n

whlch Franc"ﬁ uses Ker—Orr as Ker-orr uses: other people-'

He*was danclnghln his. heavy sabots, hlS shoulders drawn up to
h':Lears, arms .akimbo. '1 Saw an Italian dance this way," 1
‘heard - h; i i It is true! This iS'the,wayhthevItalians
dance : A group of sullen pPeasants. watchedzhim...;On not1c1ng
. me, he begqn ‘singing a’ love 'song, in a loud strong. Voice." .
Without 1n§errupt1ng the ‘song, he stretched his hand" through

- the window; for a C1garette.w,There;was no,recognition'ln his =
faceowhlle he sang; hig. llpS protruded'eloquently 1g keeplng
w1th the sentlment._ That LS the last I saw of hlm,_‘_.

ThlS 1s One 1nstance 1n The Wlld Body shmnes 1n which the

v1ct1m 1s the vanqulsher. It 1s almost as though the tables ll
are turned on the satlrlst Franc1s has successfully ma?aged
to scrounge food and drlnk from hln/ 1ronlcally becau ‘of -

Ker—Orr s 1nsat1able 1nterest 1n spec1mens such as he ls.i He

forces Ker—Orr to pay for hls appetlte for 1aughter@w£thout B

.

P-4

belng exposed or dented in any way.fj]ﬁsf

A I Brotc'&‘stnaz“ S T

Ker~0rr 's . flﬂ“l encounter 1s w1th the.alcohollc Julle,ﬁ'
a claret coloured "bloaged shq%l" who recelves regular
beatlngs from her husband NlChOlaS Brotcotnaz, whose fascrna-ft'
tlon w1th hlS w1fe 1s relrgﬁous 1n the sense LeW1s suggests Q?
1n the essay,'"Inferlor Rel msﬁﬂ” "Julle s brulses are the
marklngs upon an 1d&$ "58 Ju L. 1s hls object of fascrnatlonfi;
: “He bangs up agalnst 1t mlldly at regular 1ntervals, blacﬁens*:w.
‘:1t, contemplates lt, moves round 1t and dreams. He reverences :

~,Tit, 1t 1s hlS task to klll lt “59 it has been suggested that N

Brotcotnaz has already battered one w1fe 1nto the grave but )

‘ "\.4':“ o
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~nthe bluebeard aspect of his. character is somewhat understated'3a

1Y

{4as the sinister asPect of Zohorov '8 character is in “Beau

"Sejour .' HlS attitude towards hls wxfe is ambivalent,

/

Between beatings he treats Julxe with the tenderest concern.,i

.Julle is equally fascinated by her young handsome husband-- L

she is a. consentlng party.‘ The two act ou; thlS ritual many if

| times in a sort of sadomasochistic fash:on.{ They seem to be e

- (‘ BRI
‘bound together 1n a brutal and compulsive relationshiﬁ,qulte}_

often a paradig@ of‘man-woman relationship in Lew1sian :

o fiction._ In The Art of Being‘Ruled, Lewis says, 'Many anlmals

T‘whose lot lt is to be eaten are probably w1llzngly eaten..;l

”wahen the male of the epira 1s devoured by its mate in midst

 of tumescence, that is part of the fun.6° Julie and

_J _J

N Brotcotnaz have an enigmatically brutal relationship.,_'

qutcotnaz and Julie keep an inn at which Ker—Orr ha847:'

e

‘1'goften stayed and where he vxs;ts them from time to time. Itf,'
ﬂﬂag”is easy-to see why. They aréﬁbuppets serving a’ fanaticlsm as_;:
-;éﬁfantastic as’ any or as his own. The couple 18 engaged Ln a

.7sex-war: a kind of . class war, a power game, which 1nterested"

'ieiLEW13 tremendously. Ker*Orr however, describes them oblegi-’fiﬂ»

~f;ively and casuaily.‘ Julie '8 battered face arouses no emcti%nfiQT

'"_or pity in the reader. In poznt of fact. we laugh becauSe

f"Julie gives her bruised condttten~thew£ancy name Erysxpelas

,’di(an acute infectious disease of the skln caused by strep-‘-‘:'“

,.

'ﬁtococcus). Her bandaged vxsage ﬂzsguises the wounds 1ncurredff”ﬁ

";i‘ln a sex war. She seeks solace in liquor; but she likes both*jﬂf

.. (",,j Lo Cle T S - TR "O-.. . Sl e v o



> the beatlng an{ the bottle._ She trles to keep both secrets'

SI pretended to snatch flrst one} then the other.' She looked :

o '»'Gh

but" Ker—Orr snatc es. both of. them from her.d She resents hi-

' ~for 1t. She does not say so.‘ Inwﬁaet~there“is th much

dlalogue 1n the storles, as I have already notlced It is

o

' o :
ama21ng how much 1s reallzed through actlve detall The

o

A _
external method ;s supremelxyeloquent in Lew1s s hands.”,-

at me. angd saw that I was not: serious. .. She’ 'was s11ent in - the
‘way a Chlld is: she ‘Jjust’ SLlently looked -at me w1th a prlml—

tive: coquetr‘hof reproach and turned. her - ‘side to. me.--Under-.:'
neath the counter. on the .left ‘hand--of a ‘person . behlnd it was

i - i o - i ’ v T
, - i . a, i S
- S EE R LR e ‘
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the bottle of eau-de~v1e,_ When’everyone else had gone...she Gl

approached the Bottle:. on tlptoe, Poured herself out several'-

glasses in. succe551on, whlch ‘'she drank with little 81ghs....

-That was: the first secret. - I had ravished it lmpetuously....f"

Her second secret was the. perlodlc beatings of Brotcotnagz.
- They were of very great severlty....Julle ‘was- bandaged and :
could hardly“limp downstairs. - -That was the eryslpelas....I

“just ‘thought 1 would stroke the. second ?f them when~I ap—”_f“”

proached my" hand to her bandaged fac

The passage does not only reveal Julle s character bnt also ’,;sh

'shows hOW‘Ker—Orr dellghts 1n thls puppet‘s pllght.pﬂ.,v[df-vﬁ’

‘o,

Brotcotnaz makes hlS appearance on the scene Wlth an

easy, dalnty and rapld tread w1th a coquettlshly supple ;ﬂfi

glVlng of the knees‘at each»step, and amgentle debonalr osoll—’.;’
2

1aEI€H_of the mas51ve head,.;."sz These few words sum up the

charmlng machlne-body of the tall heaslly-bullt man who 1s the

3 ‘very plcture of contentment and luxury in the sheer act of“;i'

‘_] liV1ng.. The dance 1n Lew151an f1ctlon as I have sald 1s élit. N
‘ BT

'-always revelatory." Ker—Orr recalls an occa51on on whlch he o

had seen Brotcotnaz dance-?



B

,64‘

3

Dv '

4

The dlmen51ons of hls eyes, and their™ oily suﬁfus1on w1th

psmlllng~cream, Oor with some luminous jelly that seems. still
further to: magnlfy them, are very remarkable. They 'are great

than a nun' s-—the supple qulck-glv1ng at the knees at each:
step that' I have descrlbed is- the. result no doubt of. his_ fong-.

-ness for the dance, : 'in which he. ‘Wwas- so ‘rapid, exXpert and

resourceful in his youth...Brotcotnaz heard- the mu51c and

. ”drummed upon’ the. table. Then lightly sprlnglng up he danced
"in his tlght-flttlng Iplack, clothes a finicky horn pipe, in

the middle’ of the debit. His red . head was balanced in the

. air, face downwards, his ‘arms went up alternat1Vely over’ his

head, while he watched -hisg feet like a dainty cat, plac1ng

“them lightly and qulckly here and there,. gith a ceremonlal

tenderness, and then snatchlng them away

There 1s a’ des1gn 1nherent in- 'the passage whﬂgh empha—

.sizes. the COmblnatlon of the anlmal and the mechan1cal 1n

'thls puppet HlS eyes content w1tﬁ“an1mal fats, face red'

l

'head,,arms{ knees and feet are separately scrutinlzed 1n their

"movements as though they were all\\vfts of a- rhythmlcal mov1ng':

. )

: machlne. The graceful movements of the dance 1tself glorlfy

the w1ld body. Durlng Ker—Orr s present v151t “he 1nv1tes
p ,

B Julie to dance with him. it . ist almost a éommand which she_

. -z o
- . o S -

’meekly obeys-‘,p o L ::‘ » '5a55‘.,' }f _d-‘,:~wj

.'Sheddlng shamefaced,'pinchéd “and snuffllna grlns td right and_,
- left as she allowed herself to. be drawn" 1nto*thls event, she
rose. They danced a sort.of minuet for me, advanc1ng and \
retreatlng, curtseylng and posturlng, shuffllng rapidly thelr,j
- feet. +Julie did her part, it seemed, w1th.understand1ng.-

With the same smlle, at the same pltch he resumed hlS‘seat in
front of me.sz_w-r P ‘I<,\ . B .

o

.They are cllnohed 1n a rltuallstlc pattern. One thlng clearly..

'P

- emerges. Erotcotnaz may be a smlllng v111a1n but - Julle d”a

"”her part with understandlng. ‘The erotlc as an 1nstrumenﬁ of

7
aggression flnds one of 1ts clearest/expreSSLOns here. o

Ca N 2

On Ker-Orr‘s next v151t, th tables are turned 'Julie ‘é



- ig more battered and disfigured than ever, but this time her
husband is. not the cause. The effect 1s the same, but the

”cause is an accident She has ‘been run over by a cart. ‘She»

-into a fit'offjealeﬁey; Fate had acted w1thout him “Hewis
" no longer Julie £3 fate. He 13 completely crushed.- Julie,/yn
the ©other ‘hang, - is triumphant._ She need never hide her 'y

"bottle again., The sug\dominant in thisibrutal relationship -

'-ﬁvbecomes the dominant Whatever the upshot ©of the‘ acc1dent,~

things for the masterful,Nicholas wilﬁynever,be'the:Same again;

‘4the mind is there to ta e. command.v For Nicholas,*"the drs—
"order, the emptiness ,at had declared itself 1n his mind

ﬂ'would remain 65

rldkby 6ne*er_morerobject§) engaged and

_moving primitively, ﬁhythmically and automatically in a :
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-*pargicipant, an'omhiéé;ent nafratdrg, The géodraphical setting

SR

_ which ths. characters- describeq by Ker-orr belong, . .\ .c

BRI DO S o
‘absurd: o v

o Eheyfhadqﬁgxednthelr teeth in the no
e :vy§3’yeryg§ropd of him, He insisteq that the blood ’
*qﬁﬁloggd,in’ug§; eins, ;AIl,sigismund'skfriendsjthumpe§<and-*r;~f h
N finggtedfhim; saYing°What.aisplendid:dogﬁhe_was.-jTo See S

hands of a charismatic léader;‘,> B H;, !

Infthev;aét.twﬁlsﬁofies'in The '

WilduBody th&TShowman-“
f EAN SN

-is dropped. Léhis'héslreéedéd‘from’thé’étofiés;fﬁﬂéfis:a.noﬁé

7 L

isvnoxibnger~rﬁral_bﬁﬁlﬁibanﬁffAlso:the Stori§é §re set in

B

"~-Eng?andfnbtiiﬁlé?éﬁishﬁéaligia'or'Britﬁ&ny;;heverthelgss the

)

-’charactergfhglo’g!tﬁvthe gaﬁégcategérx}Of men-machines to -

\

IR S
) W e R e - oo : R

=m0 )‘a:\'_'l' s S

B ~ Sdigismung 4 . R
1 C’\_«JJAI ’, ; \ = /},,?; - e

}fanpticism.;,ﬁe»thshipg the”bluéjblooded atistpc#éby,off“_

eplg o

e el el o | |
-@ngﬁand.”jﬁe 1§neq$§l1y enthusiastic (;n~the eighteenth S

e T » | .' g L) ._’" i‘:‘s« ‘ . CL . . . - - . » . . . . ‘,
But“he_waqﬁg?ﬁﬁlldo’,” Hié’forbears~§§ﬁ‘donefromantithhiﬁgs;;i;
S xe 1r 5 of bulls," Sigismung - -

of Rosa

g down thefrOad”yfth"Pym, ygu‘wculd“say,.ftom'f

af{jthe"dashing”s amblesvof‘his,gait,‘that“he.was_bound'for”the
ﬁ‘old‘conduit F‘elqs,drvthe westmipstethitr§5;'¢ RE

' en§ whép'hé;f 11s

Sigismund's r



Cele

i o v o " L 67})
pedigreeiSjsuperiortoPym‘sﬂngooslher,andwigs'héf. )
Buélhe‘hasipq éive up his'doénif hé Qah#s.to wed<;hé léqy '

since the Q6§ héd,dafed)to,fix‘ifs teeth‘in her;éigh£een£hr

~

century-béttom’onAqﬁe occasién;
When h¢fbébomes'the'proud‘pOSSessQrHOf;SQCh'é‘peésgﬂé§é7'? '

. Her description is SO»§rQﬁesqné'that sbmétimes'it‘exceeds'the&.

S e N t b g e
"~ norm qf.carlcatuxlstlc‘exaggeraggon.».Deborah 18 no longer a E
 woman; she is an animal}T*Eor'example}*Whég\Sigismund'oilsy N

.‘hex:pglms.td;take the printtqf_the-lines~ahd'pﬁés{tyem bh a

shegt'of'wéx;_hé diSc@veré“that she has'Hair;éven oh;theff"-?f{

" palms oﬁfher hand$;f: : ,vJ:

- bald area of the inside of" the hand.‘,And*whenmsigismund;tried;
f-to’puIl,herxhand;off.the;wax,”Deborahfscréamed.;'She,had'not;' ,
at'allgunderstbod or,relishedvhisfp:OCeedin S up tb this . b

- point,  ang nowzthat,‘adhering'byeﬁhese few*Superfluouﬁjhairs_
: to_theuinadequate;y_heated:ﬁax,_She'feltICOnvincedtofthe  Lo
_ maIeVOleﬁcéTdffhis,designs; she gave him“subhgggQarsh‘buff%ﬁ%%}vg
o with her free hénd,that‘he[fell at full lengtnEatfherfgfet;ia*”Q
2, - . > p

' -snipped her hangd free offthé_waxfcast; 1Hisfbfideﬁs¢9wiédgat_ ‘
him, but.theunext moment bit his ear andiattgmpteditOSnQStle,_:

V-godshow"thét_he wasﬁfq;given@ﬁ?{jr. o S
She is a gbgilla;"lnerfearmnibblingﬂisgobviously éh]invitaﬁidn““
“to maté-]’But‘thé”obse$$edvProtagéhiStwiS;nbt"intérééted;f'All,f”‘

*hefisvintefQS£éd in'is'hef-aris£6Cratic déscént'@h@,t@élihesv:f |
‘_on.her”galm:, Lo



: ‘a“deg:ee.the'leathery cutisuof-her palm. Her jawbone
'..,meant;so-manyfmitigations,or'confirmationsjof the’Via_,;f L
. Lasciva or her very ‘open' line of head, :Surelyjthe~venustal

t.ox , r. : . form - ,
'éompbsed;btolthe clear-indications‘of destiny thatqenlivened
to such ' o '

'drive‘inﬁéfa;passiénvfor-ré¢e{andfthe oécu;t.-:I?ohically;henibx:‘

*depgi&ed ¢f fhe‘oniynuptial{bliéshée?er4had=éntertained’iﬁ 
fhismind."The'naxraﬁive~emphasiz;s'Debbﬁah'sénimalness;not

A'he:aristbcratic'descent,'which'isSigiémdnd's;obsession.'AHe’

”‘"hag m@rriédfan émpt§}sihiste£;y'sta::éd; wellefédﬂsnégin§ §andy :
. ' So he:dpésvthe sec¢nd béét thiﬁg;3h§ sh¢Ws?héerff3‘

juétas.he'hadshoweddff,PymL’Hecoliects'bosbm'buddieswho'

:,béboréﬁ iéfcéhfused énd.shéigégins to. feel unﬁéalf

'reallyenragesher‘is.sigismund!sfiqal'madnesswhic

‘biécting-old_painpiﬁQS.f ;§ this'atéa);Oncé agaiA¢

: vety;popr(taéte;i,



| epushihg her maidtdown the;stairs to her/death; The author |

‘?éives-cause for.SohessatisfactrOnftow81g1smund who really is v
.ht rather nalve. Deborah's fate convznces h1m “that was what the °'.
| two 1slands [on her palm] meant~ and that that ‘was also thev,
s1gn1f1catlon of the star upon Juplter "69 'The mode is comic
but the end rs traglc. Thls story ms llke a black comedy.

nglsmund 1s a grotesque machlne body who ends up 1n an asylum"

~ as punlshment‘for hzs chosen obsess1on.;a

-q'

You Broke My Dream

Thls story 1s a satlre on eégerlmentation wlth time

and on some slmple types of everyday lifesia.palnter and a t'*

couple Qf wa1tresses.->

talented_painter ahdfa:rarefhﬁman beihg; He too is severely _
carlcaturlzed-ﬁ"lts ['Will Blood's sleeplng head] hook nose“‘r
purrs, 1ts mouth emlts regularly the last partlclple of the

French 1rregular verb pouvoxrf, as though tralnzng for an -



I

70
“puppet's stupldlty and thrnghood In hls dreams he " sees hlm-‘

”-wself as an anteater, whlch has no relevance whatsoever to the‘
b'later development in the story. ' ' _ : o

- Will Blood goes for hls breakfast to ‘an ABC cafeterla.;.
‘He fllrts w1th May, a waltress and. tells her that she is llke

{a harem beauty and he 1s hef eunuch when she lnterrupts him |

'bw1th the words Fancy gOes a- long way as’ Nancy sald when she

'rv klssed the cow, "72.1The wrllful Will Blood 1s v1$1bly startled ,f

by these words and ecstatlc at the same tlme; he behaves llke

‘Eureka!” He utters the. word 'cow' with great wonder and awe,
'fand .then says rather 1ncoherently the words, 'You broke my
udream“ four t1mes.?3“ He Fecords one dream 1n hrs diary and
‘ldescrlbes qulte another in a letter to: Mr. Dunne._;He'wrltesi
{‘hrm that he had dreamt of two dappled cows one of whomvhe»‘.
’iklssed in his dream before the mornlng of his’ v1sit to the ABC.

o lHe relates how he was startled by the words of the waitress.i_/.ff‘

'He ends hlS letter w1th the followrng paragraph- '; _-_.i:-, -% L

Cb . :
‘For the accuracy of thlS statement I am prepared‘to vouch. S
"Time jig vrndlcated'. I offer you my warmest congratulatiOns.'.
- It is -certain that in our dreams the future ig available for
‘the least of us, Time is the reality. It is fixed as: fixed,

-Past, Present and Future is a, territory over which what- we - .
‘i-call -I crawls, and in 1ts dreams it goes backwards and forwards;;i

- »

The tone is that of a. parody of a profound statement. The

'-'content 1s equally rrdzculous.' On very fllmsy evrdence W1ll
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'~ Blood the palnter 'Vro see a connectlon between tlme and“a ‘

;dreams fn an absurd way;’ Comlc absurdlty is of the same

'”5$that of oreams; there is an 1nver51on of logic.

'Thus we see that ll h;;gﬁ lS so fascznated by Dunne's time

- theory that hefr es i peratlng everywhere. in‘this case

‘we see yet' another 1nfer10r rellglon operatlng, namely, man's

‘venslavement to 1deas and theorles._

In the essay "Inferlor Rellglons : Lewis says about

the characters in The Wlld Body- s

They are not creatlons but’ uppets.x You can be as exterlor to '
them, and live their life as\ little as the shownan grasping - S
‘from beneath and working about a Polichinelle. They are only

- 8hadows of energy, not livin beings.,. Their mech&nlsm 1s a. 0
. logical structure and “they a nothing but that. 75 . S

in this succint“state

_vfof hls attentlon in ‘The Wlld Body. The metaphor of the puppet ‘1\5
}show Ls well reallzed in the storles.f It can be further 'u“ |
'i_extended to the relatlon;hlp between the showman-author and the'l
”:t_freader. The showman can be seen by the reader as the Punch-
'fhinello..r On the 1nte11ectual level he’ can be amused and
'Tiiperhaps learn to obserye hlmself 1n the same detached llght.A
"i;€fThese puppets are the shadows of the great energy whlch can be D
}‘%?f}called mlnd or lntellect, not complete, llving_ﬂgman~be1ngs by _f%

thbmselves. Wlthout the consclous operatlon and cooperatlon

5'::

L N ;’-*xe'-;-%sxn"; e LAl o
: “vticallxwgﬁéying:the;rhythm'of»sOme,obsessiont some~inferior-.
rel;gién. Thus ‘the body-m;nd dichotomy has been effecthely

e






T

_ The sunny atmosphere 1s gone.‘ The technlque 18 that of 'fL“#

Journallstlc commentary rather than the expe:amental and novel

P N T, PR - T e [
. LT S L . : . . ) e . o .



is that the oy and la:ghter seen in “he led Body has gone

out,of.the catire in Rottlng Hzll storles.

Th: very flrst paragrnph Jﬂ“Lhe Foreword to Rottlng '

_ Hill'spell: 1t clearly what the & )rles are about°

. B

If. I wrrte about a hill that is ')ttlng 1t 1s because I d plore
‘rot., For the decav of whic'® - write is not romantiqg: decay.... -

If we exrst shabby, lllrfe " ~aded with .debt..,let us recognize
that the sole. explanat. ' : ot this is our collective: stup;dlty

4....The ‘most recent wars have entlrely altered our llves.l

)

' The alteratlons.&n the qua&rty of human lrfe are

“examlned 1n the storles and sketches 1n Rottlng Hill.} ThlS lS

'why the collectldn can be classrfled -as h1stor1cal flctlon;

honly some of the storles are not really’fzctlon at all,,the o

Q

blographlcal note very obvzously enters lnto thEMQy It seems -

'to me that Lewrs is. qulte adept at turnlng fact 1nto flctlon.f
,,dHe wrlteS'w1th a. strong sense of commltment to hls env1ronment.

”'He responds to 1t and dlagnoses the - malalse of the soc1ety and

condltlons he llves in. The mllreu is so concretely reallzed

that one has to overlook the tedlous factual data that the

uauthor has had--by necessxty--to provxde. The author admlts
fgln a partlcularly lengthy and somewhat borlng story “ParentS'
'dfand Horses" R L K ' L ‘

’:_All thls mlnutlae, if it can be tolerated provzdes one wrth a

-close-up as it ‘were, which is invaluable for: the student hut

”_rather.irksome for{the'general;reader.b I have: taken this. rlsk
'because’of the necessity in such-a case to provide conv1nc1ngly

- factual data ' Should‘Wehor can we. have 1n the twentleth

h The questlon is" brrlllantly answered-"

. U.

:’_Two World Wars in rapld successron have hurrled the end of

Chrrstzanlty in ‘England, Socialism as time passes, meltlng

into Communlsm, wrll take?&ellglon 'S place 1n the form of -

¢



~8lave camps,” galt mj

Hitselﬁ'td me,.iS'that allyg
- etc., be closed,3 . .7

b?°fhé?1f'ﬁillenﬁi. =2 heaven on earth for good socialist
‘boys .and’ girls, an;i N ;

Will be men-gods like -Stalin fd Hitler, aTHigthbd;beihgf*,
‘dispensed_with. ‘But thgt.isltaking.the long“view:, it may -

“be a decade before matters go as far as that.  Meanwhile it

- B

‘is difficult to,see.how'Christianity‘can-live,:if.only for the -

PC measure, One-thatvfeommends_ e
‘hurches;vicarages , bishop's Palaces, .

- comment, - Thé“'I?'of thélauthértis'mo;é p:omihent than:hiﬁrw.f

. 'eye.. ‘._ . . ‘. | ' ‘v Lju . :

I

ample: of the many

characters hé-knew_and’uséd"ih hiS«étOries;1Lewié_Wrot¢'in?a*:.

Getter toMr.white;. . Tt S

'.;.théférigiqalfof"”ThejBiShbp%-bel* was_upﬂin’townia“few:ir

days agq., . He read my‘?RudevAssignment",,.He,remarked;hbw[ '

pviolent! was my writing, por ‘gentle’ I was myself, of course: .
I protesteq about»the‘vio1en¢e;»and heiexplaingd,that,all.truthf;,;
~.Was violent, 4 e e T EERrRined A

o -

S Léﬁiéﬁ% lettérs;thhis-friendé &£_the_timeof the

- “Writing of Rotfihgfnigi-stories-éxpress the‘sameiahQOYancé_and;fj‘-
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 ‘v5do, I quote fr

17th August, lo4g:. e

thavé7until theifdrdpgﬁff]my ba¢K;

n

O

-
m-'a letter writte

......

R Another qﬁotq£i6§ erm a,lettéfﬁt
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'#"Politicai' comments pbweve_: abound in tt}e '-.}lzdttihg .Hil.:l,v'.‘ ' |
. storiéé;  Qﬁité'a féw7bf thé@vbeébme deﬁatééé%inceiéoiiti¢ai”3-:
 ’idea§:héve'beeh:§§t into ;theJﬁ6uths1§f the»cﬁafaétefs; ﬂfTﬁe
‘TalkiShopf:and”MyFel;ow'Tfavellef/toOxfdrd";agefgoody

oh

. - . gL s N S TR
'exampl sﬂof‘theseidebates.‘_ln “The ?alkipg'Shop"'Lewisxdes—

‘ J'ctibes:a'Viéit £6f£he*PatliaMent whéré]ﬁié host bfingé*up £hef. 
ﬁ"1§ﬁ$5ec£ 6f:thqu£§me§m5} fIﬁ;teigshof}fhe ever,érééén#ftﬁﬁea£5; '
.ﬂoftétai-annihilatioﬁof‘thewor;gLewis‘sobservatioﬁisl
-"§d¢¢ih£ aﬁ& vﬁlhable:i“Iﬁis'the,fatélisﬁensuipgupén-cdnﬂ
xsciousnessof'a‘poﬁe;;soover&hélming.th;tiiﬁmakeshqﬁsehsé_é
of the sia humanlstn.c values."® Tng rotien foss:.l-structure |

 of the oId systems will notbe able to cope with it, Al

,guggeststh&tlLéwiéfbécéhé=awaré’pffﬁhé faétfthatﬁf_
_ :Itvwas»no“IOnger demoqratig~spciety,gor mass[adve:tising,gor.;--.='
':’n:Berg§On's\philosophy-that made?cOnditipng_badijr,artﬂ It was o

in the debate with his fellow- f_;.;eavél,i;-r.z to Oxfora’ © S
R triggéred by the newly formulatea Human Rights, Lewig sees the
"5:”aangerrdfvtheiehtire}s¢§iétyT;Qéiﬁg pdlitibal rﬁgﬁ#s*g¥dffrée—fffi;@

'"’;7ﬁ§qm%and"ad§uiring'slayé‘6néslin§téAd;Las;h§ Sayg'téxhisﬁieiidw;tﬁf'




f'vdentlst, given state pllls and state teeth and flnally by
’ ‘being buried. in a state~grave. Those by themselves are
slave-rlghts. - The >man, who barters his liberty for_aAset“of,.
false teeth and a pair of rimlessrspectacles is a fool,10
S In the Foreword, talklng about soc;alxsm as somethlng
chat was happenlng\ln the post—World War II England Lew1s
lsays, "In the presentfwork there 1s, however, one factor
spec;ally stressed-‘hameinsoclglgsgkseen as‘asfinal‘ﬁfodﬁct
of b1b1e~rellglon "11 Socrallsm, 1ndeed -may . be the natural
'resg;t of . the Chrlstlan 1mpulse Whlch always moblllzes 1tself

‘.towards 1mprov1ng the condltlon of the underdog. The p01nt

'le that the storles in Rottlng Hlll are also vehlcles for

polltlcal debate. L o E S ;f fh ten o
%;v ﬂf-The storiesiarefset-ihhthis.bachéréhnd ofithe;post-h
World Wan)II\pngland- econoni.c : deterloratlon- poor seryicesv’
hoffered by. the natlonallzed 1ndustr1es, changlng attltudes -; s
‘towards rellglon; a\shlft towards the left politlcally- ) /-
‘,change 1n SOClal structure; %n ever present threat)of annlhl-a‘.x
‘-~latlon from the Bomb'fandabad condltlons for art-—a comblnaf’~“_
vtlon that seems palnful and hmpr ess to the author of Rottlng 0.
;_sAHall The characters are obsessed w1th these questions and ‘

,1ssues that are, all unmlstakably related to- pOllthS. The .

fbackground then, can be defrﬁed as polltlcal Lew1s Justl—

.fles the polltlcal content\ln Rottlng HlLl w1th these words~_

: Is this a political book?" Not more 1t can truthfully be: -
o answered than some of Charles chkens' books: and’ all®Mr, . Shaw,"
to go no further afield . If my characters\arg obsessed by -
Politic¢s, it is because today our lives are sSaturated .with

wthem.,.It,ls 1mposszble for a work of narrat1Ve flbtlon worth
readlng‘to contaln leSS»pOllthS thah Rottlng Hlll 12 T

i

o U

i v .. .’ . C— " oY :‘.‘ - o ™

Y
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What is- happenlng to llves saturated with pOllthS,
1s descrlbed .an flctlonallzed v;v1dly andwforcefully through

ithe use of the me aphor Of rot. Qhe torles are heid together

[
N

by an ovenwhelmlng sense of the rot%. Llhe The Wlld Body "

'collectnon the Rottlng Hlll storles too, submlt themselves to-

a central deslgn‘ In these the desxgn 1s created by the
emphatlc and pers1stent reference to the presence of rot in =

' every aspect of human llfe durlng tge late fortles in Londonz

B ’ : ’// IR { co° o ' ’ .
. X ) - J . .o .\ N |;~ . . ‘ K . : . a2 |
The. Rot = - AL - S . o

Lew;s 1n hls man}pulation of the metaphor of rot,
' moves from the partlcular to the general from the concrete

~[«td the abstract. He emp oys the functlonal, organlc and

‘ period, of what we pretentiohsly,term history, was not. hldden.
from me exactly. But 1 must confess that it wasg with sur-
pPrise that,'restlng'hy”hand carelessly'uponfa'windowsill at
one’ apartment, I found my nails sinking.into‘the’wood;"The
wood in our fTat had up ti11 thenﬁhehaved-on all occgsions
like wood, 'It~waS'a weekﬂiatergﬁimy'finger;plungedglnto,thf
wood of a door, - These were my first;contadtS;with the-rot%

‘These contacts would have been comlca_ if they had not sugges-fﬂh
_ted the“rotting of the Splrlt" and the rottlng of all thlngs

;o llVlng and otherﬁwse. Wood 1s an easy target for the galloplng

UL e . o *_!{_:

N
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"Lewls s’ microscoplc examlnatron ‘of the rot 1n London‘
'beglnnlng with an examlnatlon of the woodwork ln hls\own

- apartment extendlng to the. rot in consumer goods,-the rot in
_worklngs/of/the government and even to the rot in the clergy-
bman S cloth 1s detalled and thorGUgh Lamlng, the: clergyman
"ln the story "Paré@ts#and Horses" 1s shabblly dressed and is

’perpetually trylng to conceal -a hole in the sleeve/pﬁ his i

shlrt HlS poverty is a manlfestatlon of rot R yer, another

'clergyman 1n ‘the story "The Blshop s. Fool" recel,es f;ve”’fsfu

i
a

: shllllngs a week and is almost always” dressed in; rags;_Léwish;'

'_says of h1m

' some complaint which'no-one;was particularly anxious to. have;
and out of rags tacked togetherrhis "Oxford accent"™ issues
"w1th.1ncongruous patronage,‘hls encyclopaedlc affectations
exasperate, his great—heartedness abashes~~for there is no
’cash pnly credit in Heaven, the currency of religion, no-

‘ longer legal tender. The majority of the . shop keepers and-

- labourers' wives of Bagwick have glVfg up "*he oplate of the
f-;people", they are no longer addlcts. . ‘ o

!

I
" The rot has entered the falth of ‘the people via, thelr greed ;

'for cash.h Rellglon 1tself seems to have rotted- 1t 1s no'
'longer negotlable. Human valueslhave deterlorated

Mr Chapman has dlscussed Rottlng Hlllﬂln a chapter -

entltled "The Horrors of Peace" é i It 1s an admlrably sult-'
- ,

- able headlng, for Lewis has catalegued exactly what mlght bef_;'

seen as~horrors of peace in- the flctlonal and qua51 flctlonal

"fpleces brought together in Rottlng Hill. The plcture of



: *atomicfpoliﬁics;:nétiéna; bankruptcy, murdeiqggvtgxatiOn,»
- - N . \ 3 . 3 N “

- black market immunity, jobbefy, wo:ld_iﬁflation,.POPUIatiQD'u

drained‘Bf'hopé"l7 comes alive through Lewis's.percebtiQn of !

)
P

L S R -} D

© . To begin with the titlé‘“Rbﬁting'ﬂill"lwhich-r ymes - .

with ﬁQtting—Hill;the district.in.which Lewis.livedﬂaf't'é'w?:

Washington»,18 Théﬁfriend'wqg?ﬁzréjpound‘whd Suggested this

-~ name 1n-resp¢nse;to a letter*from LeWLS.;;Thls isg an- excerpt

. from Lewis's letter:

__L...it‘will"nﬁt éurpfisé_YOd to learn}
John Bull'sg IC 1Sesé~the one in’ which:

p%eces,*afflic:edwwith,ald;sease-known"a,

The descriptior, iﬁ:"Tpe Rot" Of Lewisg'

o iR Londor. is’ 4 :1Qseﬂpérallgl to the

'.td4annd,JQs Th;«title‘"ROtﬁing_Hillﬂ "_ 6 ' being suite

ably'satirical¢ evokes the‘pigtureroffa barfen“pi;l*with"gar-'

Abage.gare;assly'héaped'at,;'S base,

'”V-With,>manifested_itsélf.in the QOOdwo

:.vio;ated,,their pea§e.

Thév:ot{has“to_begfn
rk of ﬁhe-hbuées»during the

shétteied most nbisilyiyy‘hordes>of workmen, ' ThefWOrkmeniseem_ n

to enjoy‘théir work htgély. _They_seé

m o look upon it ag®y |
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‘imltate and hate., Lew1s sees 1n thelr behav;our a pathetlc

manlfestatlon of a token class war. What adds a deeper’per-'
'spectlve to the descrlptlon ‘of the author's ~ordeal with rot

1s the fact that the workmen llke other men do not recognlze'
the rot in themselves.” The author feels that the wood is not

- the only organlc form of llfe that.haevheenlattaékedabyzthe

- - We-and the rot were one, we were 1nvolved as if we had been. _
- wood, 'WaS'itfhot Qur rot? The rot existed for us, If there
was a fungus here Iﬁ§tead¢of the wood which honest workmen

_forty,years before lifted into Place, ye had: produceqd the

-fungusf-ah.emanation of social decayl“*Wére*tt\eyen xhﬁ__‘__~

zhecesSargito'pull down‘thezhouse; we ought ‘to_ be demollshed

lectlve stupldlty ."f'
Lew1s recognlzes s1gns of decay and‘deterioratioh

wzthln hlmself too.v He;eees.himself_thtoygh;the eYesiof'a;

‘ , oo T ' \ Y
: decreasing vigour:and?irrelevance-as anvartist;at‘that‘partl-
cular poxnt in tlme._ Perhaps he is also cons¢1ous of hlS '

. fai;iﬁg%phys%oal_gbi;ities;chiefly'hie'eyeSight,; The:paSSagé"‘
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of the bowels whlch make London_\

'f_ sky was ‘a’ constlpated mass, yellfwe

e

‘ably obstreperous foetus all thlS co
‘ The llVlng have‘to endure thewr rot-o

"rot in thelr splrlts, rot in thelr d

thlngs they are surrounded by and co

‘Gan keep your rotten wood Mr. Lewis
are after'"24 v
"Time the Tiger™ is one of t

-

iS:ﬁAhRoom_Without;a,TelephoneW?~in

post-war London., Lew1s is not prese

person s1ngular. It 1s 1n "Tlme the
of rot extends over consumer goods-
concrete c1rcumstances 1nto the very

Charles, two chlldhood frlends. The

: relatlonshlp and destroys 1t.- Themﬁ

Y

o

orn.» Haad I been a suit-
uld have been av01ded "23
the rot in thelr bodles,_
welllngs and rot in the

nsume. Whlle the de-rot-

!"YouVare’the-dry rot we A3
Yo : > ary ro
B . . . .

-

he two storlesh-the other

nt 1n the@ as a flrst
Tlgerf that the metaphor_
moves form the outside "
hearts of Mark and |

rot creeps lnto thelr

tory;beglns w1th 1mages




is the breakfast he must eat~
Why were hisg loaves the least whlte, the grayest of any in-
Rotting Hill?...Hig bread became - as hard as a brick within

forty-eight hours, 1t became like that in the stomach too if-
- you. failed to, expel it promptly;ze_ . :

‘sllc1ng, he has to share some alleged Darjeellng" and
“pseudO'Ceylon” tea’with his'friend Charles. Carrot pulp mas-
querades as strawberry Jam../Sugar, mllk and eggs are scarce

'unless bought in the black market i

Mark, however, does not feel depressed only because

of the rotten quallty of the food; for the rot has affected

| famous Brltlsh tweed_looks ugly and”vulgar, He- has to‘r'

vstruggle to tie hlS shoelaces. FlnaIly he glves up and
"_re51gns hlmself to’ maklng Justnope loop. Gettlng dressed is

’ fan ordeal - It is a metaphor for. the ordeal llfe h&sfoeopme_lnft

R the post—World War II London.f

Rot attacks’thegwechanical perfection{of-nail‘scissors;f_Mr.
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“Sheffleld goods whlch were con31dered the best in the world

_are no longer of the 1mpeccable quallty of the past. lThere

. is a pronounced deterloratlon 1n the work ethlc of the labour-,

v.'Ing class who themselves are not free.fkom*the dlsease of rot'

- - P I Ammred mae AT
.»Mr._Patricks is quite w1lllng_to seli;Amer;canftoothpasme E

under the counter. Hls rotten toys sell llke "hot cakes

v jIn short, all ls rotten 1n the state of England; -and- Rottlng-‘

-

'Hillers accept thls state of affalrs.. All they do. lS grumble.al

- Lew1s says in the Foreword

thé'very.bountnyf»the:socialists;”theirvlaViShlhoney—moon_“»

Spending, militated against thejausterityrofylife“and2dedicaea

tion to- work which- wasfrequired*to;burld~the,NquJerusalemg.£{-:'

- the ingrained - hablt'ofﬁgo-slow,_producingja population‘of'the?f-'

- laziest workmen ..has'provea-thegmkgpenemyé0£ socialism;v'soV75“

there is‘a‘blg cancer,,a-deepyrot ingthe“heart of 1ndustry now
',contrOIled'by:the new masters, whlch 1t may requlre a very

masters"rot that 1s respon51ble for the deterloratr%n in

manufactured goods. Gl e f.lv"l;fhl.h:fﬁf'._”fili SR

_QS'LewiS‘has_repeatedly harangued ianottinngill,»Charles in
;”Tlme the- Tlger" cannot get hlS bl—focals for three months.

The unheated room where Mark goes to donate hlS blood (no -

'fdoubt, to soc1allsm) 1s so cold that hlS blood refuses ‘o flow.‘“

-The utter dlsregard for fxlth and sepsrs seems to spell rot.

The ooctor s coat is- dirty.g No one cares 1n Rottlng Hlll 1n




the year“1947' ‘The painful sight "ofr;therold wo‘men.vh‘o,bbl’_i'ng"

on the 51dewalks is ‘a’ testlmony to deterlerated health The‘
war-rot had got into thelr poor 301nts. The" Harley Street o
pra LlL)oners themselves are dlsmlssed as proflteerlng quacks

ir "The room: W1thout a Telephone" In ‘the story}"The

:Reoelllous Patlent" (Shenandoah, 1953) there 1s an 1nterest1ng

;hand out prescrlptlonsrby the number. Rot‘isysiphening'aWay o

'the human touch from medlcal practlce.;g-i' v
Dr. Eldred in "The Room Wlthout a Teléphone" has1to?4
~admit hlmself to a nurSLng home for the extractlon of his‘

.rotten teeths\ Much agalnst his w1shes he 1s made,to leave hlsb
-rOOmﬂbecausezg queue of 51ck people are waltlng for lt. The

{

-'case does not seem partlcular. ‘One has a v1v1d perceptlon of .

.-a London full of queues of “the 81ck and the dylng, waltlng

5.out51de busy hospltals. It is: not easy in the utllltarlan

~...J——Q7

‘uEngland 0551955 to flnd a place to dle 1n, outsi de of the poor L
' house,”...there is an overplus of 1nva11ds of bothfsexes{ﬁhﬁt'
“mostly women"29 The cruélty, 1nd1fference, 1neff1c1ency, rot-

R . .
v;tenness of the whole medical set is v1v1dly portrayed;u»In’

Lew1s s Rottlng Hlll the collect1vzst welfare state'and‘its‘:f"'
;'ethos are analyzed . o

l. The ramlflcatlons of such a collect1V1st welfare state .

. ) . : . . .
L@ . : ‘.
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"¢an_be dangerdus and inéidious“iﬁ othé£;w5§sf_1if:aécess té“_
”iqﬁaiitymed;gélitﬁéatmént canyﬁei%niféh;gf;iihe fightyéo'freé'
vijQement can aiso bq_in-danger.v:in/Fhé'éketcﬁ “M&“Fgliow'

Traveller ta Oxford" Lewis seesaLondOn éé'avprison,house:v

Once it hag been possible to buy a ticket for anywhere,in;the
- world: shades Ofwthqurison-house were’gathering deeply about .
Us in these islands, . Today I could go' down to the"station,; '
buy a ticket ang 9do to Penzance -or to John O’Groatseéquite a

big Prison yard to exercise in, as a matter ¢f_fact-I-seldom
‘went further than'a_hundred miles, ‘But 1 could not go to.
Calais. or Bologne, Tomorrow it might be I should“have-tog., L
Secure a permit to travel to.quQ?d.’ I should then be walking
around and around ip Rotting mijri30 =~ 0N¢ A L

apart. An example of this kind of disintegration ig contained -
X ] N . s N . . R .

ih~?Time»th¢ Tigér". fMa;k_Robins; the'herdjhdsﬁa vgry-qood

e T L T S foed
titide outrageously corrupt and tries_tijersuadeCharleshtof*

“"Of course,I_go;ardﬁnd-qiling palms,“,he,[charlesj,began
aggressively, "Your masters-don'tuneed toé-they have?their’~
farms_like-Stalin’s'cOmmissars and'their_pr‘ 'leges.,.youﬁ
can't live @p one'ratiénbook'withbut~tipping. Tipping is the

. o,
. i . B B v‘_,
. e
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. ‘Mark no longer hesrtated to. recognlze the polltlcal
~gulf which yawned and gaped between them.3l

‘. Mark, however, st111 tries to respond with an earnest defence
‘uof the new government but Charles does not reconcrle hlmself

“to controls, ratlons and the tasteless tea. In utter despair

’

Mark says:

‘o

,"Charles, you are hopeless, vee==1in a- tone in which a doctor-
;would w1nd up . "and I fear 1t 1s malignant," :
Shialutt=hdalstet

_ "Incurable. I am chronlcally 51ckjof;the present govern-
" ment, %32 B o . .

From the debate over the methods of the new Government
1t becomes obV1ous that Mark was not a soclallst to begln w1th

- but was rgborn a soc1alist after the war out of a changed

N

polltlcal cllmate. "Tlme the Tlger“.ls the name of the

,iex1stent1allst fllm they go to see together.p Thls fllm pro-iuh
7‘V1aé§ the occasxon for an extenSLOn of the argument between |
the two frrends about the 1mmed1ate effects of the SOClallSth d
Jpattern and 1ts consequent harassments 1nto a phllosophlc ‘ “
>{:dlscu5510n.: Mark's 1ncllnatlon is ‘to replace the 1mage of
"tlme the tlger, the devourer w1th a less dramatlc one but

ﬁﬁharles poses a questlon-' : | j o
"Do you thlnk Time is a tlger; a ferociousibeasthof prey?ﬂ'”f'
~ +ssMark shook his head. . - S o

a

‘V“No " he said. maglsterlally, "nothlng forc1ble and palpable
‘like that. More like the bacterla of a dlsease.93

_The last: three words in- thls&plece of conversatlon recall the
"rot in the wood Thus they extend the metaphor of rot to- the:
v-change ‘the element of tlme can cause in human relatlonshlps.

fIndeed, the bacterla rots and destroys completely the rela- '



'*A. woman and stops 1t w1th Charles, at the same tlme he banashes

, @urned to. salt'“35

. S 89

tlonshlp at a lunch the two frrsnds have w1th Ida 1n a. *h

restaurant. Ida 51des Wlth her brother. In polnt of fact,kt.

she is more flerce than her brother in her condemnatlon ofv

the 8001allst government of vermln. The good tlmes th%t these'ég
chlldhood frlendé had are destroyed forever_by the rot that~::h
1neffectual complalnt and compromlse has 1ntroduced--1n the.
shape of dlssent and clash of 1nteresgs. They no longer . ﬂl;i

>

"have the clean sensatlon the non-polltlcal have'.34 Idafand

: Charles 1nsu1t Bevan and the- Socaallsts. Ida approves of her

brother 'S black-marketlng and thlnks lt far superlor to Mark'

-

worklng for the government. There are hot words~ Mark 15: o

Stlll groplng between the two worlds whlle Charles sees qu1te\5

NN

QS Py

Three old frlends," he croaked, who' stopped to look at-the a\.f*
Sodom and Gomorrah of the Rﬁfmre--and they all three are' PR

\-
]

:”5beautifulipersonal7relationship,thatﬂ_.y

o)

‘the romantic sex-lmage of Ida from hls mlnd forever.tr :1, »».‘
A“ ' In Rottlng Hlll Lew:.s se\es fthe people as’ a Publn.c S ,
Wh°se very w1ll has rotted- N\ i ‘ =

...whose reactlons'arg so jaded that it has ‘sun g%almost to4 <
Coolie levels, . The English had a publlc conscl ce ‘as big as
a house. But 1ts flbre 1s‘devoured It cis completely rotted 35



"”1_re1nforces he tone llke a d;rge the gloom of the ! entlre bpok jf;f

fugal and thus becomes an earth-embrac1ngwmetaphor"

‘lt is unlversal and prophetlc. “f;” ]“NQ . hﬁﬁ;*>1*

: Hlll.v Locate@ in’ the same . area is the Catherlne Wheel bar

. " C . O ‘- . w L t
- v . ] .. ) “

- B - . . LY

'5£o£.; He flnds the all-pervasxve rot in’ all human grougs that‘
“~h_»aré but raw materlal in the hands of polltlclans and tech-

ldnology. Thls ls how the metaphor of rot is in a sepse centrl-.

RS

*The buSLness of the storles and sketches of whlch thls book

is composed is, first, . the life of the Hlll, of Rottlng Hlll

',You must ‘always supply, in your 1mag1natlon, the . ~jaded. bustle"
- of this key localit; e sCVEer-crowdegd’ polyglot hill, Next is- o
the big background oP:the city, which swells. arouzgrghe/hlii. o
-Beyond that the rest of° the earth—-full of sub-ma € guns
--and atomic bombs, the grasping Yankee and the treacherous,f:
fiIsraellte, the Russian Bear and the French Frog.‘ ‘an earth:
covered with Iron Curtains and other nightmarish features.3?

-

C The passage is an admlrable metaphor for the world--not fer

’«. .

'3too, 51nce the nlghtmarlsh features" descrlbed and 1mp11ed
in the passage have not\dlsappeared. In pornt of fact, they

‘ 'have multlplled.' The metaphor of rot. is more’than relevant;’

v; The last plece called\*Rot Camp“ is approprlately

Atermed "Envoz."--. the word means explanatory, commendatory

e

‘jremarks to a book; 1n poetry lt means a. short, flxed and

v—-ytﬂ .,l

lflnal stanza pplntlng the moral. It”also‘meansya_partlng word .
?that rlngs w1th frustratlon and defeat. "Rot Camp as the )
hflnal plece in thls collectlon rlngs w1th frustratlon and ;"

',defeat apart from empha5121ng the metaphor of rot. It also

.,Lins glves the name "Rot Camp to the Fun Falr of Rottingﬁ

PO

N'?'}-ff AT .;;;s..; "‘.'f - ;,f.;y L ff;f&’~"

‘fr quented by Roy Campbell and Augustus John Rottrng-Hmllers:;
o - , . '

‘~Just'the world of the 1ate fortles-—for the preseﬁt‘day world hd



il‘g'Hltler, leohlto, Mussollnl, all~v111alns Of World War II

i s
R

‘ Tvrelatlonshlp between collectlve stupldlty" an

-‘claim that he 1s detached £from any partlcular polltlcal *'

- blood-thlrstlly prdletarlan w38

: _vJ.n a poem, throughout thé book-v

:cupldlty 1ntroduced in the Foreword. Natighs are

5Wars start 1n the dark deep recesses of human beings; the rot

<.'9l"
. T .

v;s;t the place in the hope of dlverSLOn and blrssful alcohol* -

.1nduced ob11v1on.; There are targets on ‘the hlll %epresentlng o
/- e

U

-

; Lewxs s statement to Mr. Stupld,of the Hxll strengthens hls

jldeology. It also expresses hlS humanltarlan dlsgust\ﬂlth the L“

'.Ienemles of the people, "I take a pot at all mass-murderers,f.~'

whether sanctrmohlously democratlc, 'heroxcally mllltary, or “

LeW1s s conversatlon w1th Arthur places further

'; emphasrs on the metaphor of rot._ In poxnt of fact, reference

§ sa .
to rot functlons in’ much the same way as an oftlrepeated llne ST

R . B TR

S ',‘_.
Ll

wipig a rottlng world,,..,'a feel I, am buzzlng khrough space

ljmnszde a rotten: egg."...” - T

I' cannot see Arthur, what you expect of thls earth ,
ball.  ¥ou know it - is " composed of dung....Thls is a nasty f“
placepyArthur. .Millions of little- organisms compete, only,;

. the pelice make- thnm _keep their hands off one anocther....B t

with nations it~ 1s a different matter. There is' no police/
force to restraln them from extermlnatxng their nelghbors~
cannot ‘s5ee. why you should expect a natlen—to benave 1tse A

better than a man, Arthura39 ~-‘. LR - S :

/.'_.

\

~

‘fople.

c

1nvades the wood of conscrousness. The storlﬁs 9f Rottlng {'“

Hlll pronect the materral world wrth ltS rulned rotted §0c1ety.‘,l

H\,

LGWLS port s a world of-man, devo;d of all aesthetlc and ;ﬁﬁr

5 L L ‘4 7 :" P . . ' kS . IR
. N o N - e BN . . -

e



; w1thdut Vltallty, truth, goodness or beafty. Only the S

shell is a. llVlng lnterface. Lewis 8 manipulation of

¥

'the metaphor of rot pro;eits a prophetlc v1slon._MHe seems to ,ﬁo-
foresee 1n the 11fe of the Hill a future thatvwould be much S

- the" same, é@ven the polltlcal systems of the tlmes or the
Systems we are likeiy to‘have.:\' i

;“‘,

ﬁvga e The most dévastatng and haunting 1mage w1th whlch the

5 N 'Env01“ closes 1s that of a beggarmwoman, a persgglflcatlonoof

v ».,.v

&

poor old Brlttanla (on whose emplre the sun had nob dared to “i\‘“
. Dt | | | L

N < . ’ oo ‘: :
Y set) . co .\)',_4[\‘ - ‘v 3 O
. ‘\.“ : :

/ T ’

: %nce 80 robust, she/gas te rzbly shrunfen., some wastlng dls-

_ v'ease,”géybtless malxgnant. The -trident now emp10yed as a-

¥, .. crutch, she held out”a.mug. for alms. "I saw in. the*mug what -
. looked Yike a phoney‘dollar bill, and dropped myself a-lucky
1. - three penny b1t~to pooraold silly Brlttanla. In a cracked- o
" %heezé ‘she_gang "Land of\Hope and Glory". I must confess that :
this last. appar;tlon and ltS vulgar llttie song rather ' SR
”depressed m ;ﬁQ,, L A : ~

"3
-

Tt Th;s 1s hathos turned 1n on itself The oarlcaturg withaits'

1; reference to the phoney dollar blll"‘and the Union'Jackf ;}.,

employed as a crutch“ 1s also explosively satlr;ég The ’~ i.f”f'

,wrltlng in Rottlng Hlll‘l st111 satlrzcal but as. I suggested

5,sharpness has g°ﬂe OUt Of satire.' The 1mage depresses the S

)

, author and lt 18 depresszng to the reader._ Twenty-fzve years

”""7.1ater, today, the mage stlll Bee‘“s Valid'. R“"""g Hill is

R the greyest of Lew;s s f1ctlon. xt shows up the rot and offers

‘a‘f7no hope for 1ts disappearance in &he foreseeable future.

oo e
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. The Machlne and the Rot ; B .”:.. Lo o] ,,“
'-‘f\ Throughout the storles of Rottlng H;ll we. flnd that-
‘ R

L.the use of the m‘chlne 1magery Stlll per51sts. Rottlng-‘ ?

_Hlllers are referred to as'machlnes; Mark in "Tlme the Tlger

e \

'observ s them gorng to work-”* e ‘ f@r :

Hls e§e followed\w1th dlspleasure the absurdly omlnous flgures B
moving under maSs—pressure to be ‘there at nine o ‘clock passing
“.on through the ‘hollow. twilit streets towards the swarming o
undergrounds. -It was the urgency that Jarred, their w111—to-.
live as' a machine. 41 o ; S _ '

,_&;It is this klnd of a crowd that llves llke a machlne that 1s

:v‘-desired by the pol;tlcxans--wlll-less masses 1ncapable of )
thlnklng. J%ower dpes not 11ke to have a bronco beneath ;t—-;ri‘¥

' meaning a v101ent or a Splrlted people/”4’ remarks Lewxs in . v |

“the plece called “The Rot"y; In fhe Art of BelngeRuled\Lewlsh

r had analyzed the mentallty C the masses who were content tof R

demolish, klll or do anythxng if ordered to' L ’f.*ggf

For 1n “the’ mass people w1sh to be automata.r'they wish to be«.'
~convent1ona1- they hate you teachlng them or forcing them into -
‘ freedom: - they wish to be obedient, hard: worklng machlnes, as’; .
' near_ dead as possible~-as near dead (feel;ng12§s and thought--«
~less) as they can get wlthout actually dylng.

-(‘ L R 2

1h In The Wlld Body Lewzs, along with the use of machlne d"

. dmetaphor, makes use of the animal 1magery. /There are instances

', of thls 1n Rottlng Hlll to remlnd one that the human machlne,7‘7'”

“\ "belongs to ‘the l;v;ng order Just as wood does and therefore. 18'”

i\_..equally gubject to rot.; Lew1s refers to the masses not only

’v\'_as a machxne but as an anrmal he says to Rymer in The BlShOp s -
The BrltlSh worklng class is. the reverse of the SOciaily ambm-f;bfa
thUS‘ Always it as been the despalr of the agltator, a mass.

."v R I TR R A PS
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as difficult to 1gn1te as ‘a raznsoaked macklntosh., ‘It has’
been content to be an animal, fond of beer and football not
envious of the. well-to~do because it could i,0only be env1ous
‘éb \in" terms of beer - and football”"golf gplls to stir its
N 1mpulse.4 K , ,

'

‘»The-worklng claSs has\been analyzed as a condltloned machxnew.

- gang.! They obey the ganger/;heerfully as they work in thelrEf
i .

¥
o role of “rot-hunters H they are an extensxon of thelr tools.
Lew13 1dent1f1es them with thelr machlnes and the machine s h

mechanlcal motlon" SRR R Lf- o ST S

o N . g " . . 5 .
Elght drllls, for 1nstance, each as explosxve as a. motorblke,
'were massed in aptrpn, blastlng down to. the eighteen~inch line-
of specification, and though there was no rushlng ‘but conceh-

~trated deliberation=-of progressive unmakinq, layer by layer,,g

'~ and "then on remaklng, from earth-line. tg the street-level-- '
the ten51on of the: - tlme-table was~felt.

1faThese are the people the polxtxcians 1ike whether left/or '
right, for they want cqny to keep themselves in power.eli.
vy -Vj Althongh the crowds 1n The Wzld Bod& are also machlnes

i

tfthey are not rotten rusted maohxnes as they are in Rottlng ‘7*
| cﬂlll.l The soc1a1 machlnery has broken down beéause of the ;
znablllty of total humanity to deal en masse thh the cataclysm ,‘
brought by the atom bomb and the war—rot A soc;ety at war or o

after a war 15 in a. state of decay, in the 8tate of a machine*”f

S

~__aj:hat_has_rottedt——eonseq“mem:i:ertr‘is no longer functlonals

Thus the imaginatave development of Lewxs's metaphor providesffh
the limﬂ in the traln of thought whxch moves both reader and f;{f”

writer from the machlne body to the examlnation of rot on a.
2 larger scale--splrltual and socio-econom;c decadence. AisoA

v

J%ewis from The Wlld Body moves from an 1nd1v1dual poxnt of

view to the soc1al poxnt of view.» It is not Just 'the __7~w‘

'(l‘v . o



. v es

s
b

'creaking menumachlnes who are examlned: it is the klnd of ‘;ﬁ.
v,soc1ety they compose that is examlned All aspects of llfe

”are seen as rotten or rottlng both lrterally and fxguratlvely
’ - ‘ R

. ) . . . B ) B S . Lo

1n Rottlng HlAl

The /zew of the hyman belngs as automa2? postulated o
P

1n The Wild Body contlnues to persrst ln descr tlons oﬁ 1nd1v1-

duals in actlon.v Lewrs beglns the sketch 'My Fellow Traveller
,} to Oxford" w1th-these words-' "When I entered the traln at o

Paddlngtdn Statlon I was absent-mlnded--lndeed I ‘was an* auto-”h?A
; maton '46 hr. Patrlcksof the Toy Shop has been referred to.as;

a wogpdup toy.; Automatlon ls stressed 1n the hammermng rhyth;y;;
;)Aof the carpenters' work in thelr de-rottlng m;sszon; and in _
the work of a large team of workers. Only these indiv;duals

- are rotten/as "the rot softéns the fibres of the will' 47 _

K The most representative example of the rotted machzne

J‘ xs the Rottlng-ﬁiller.

out nevertheless.the,gavements areylxttered--wx Rottzng- : ///‘

' practically no. . will left. Had I boxed hxg__are:elnsteadj ?mw

_him~half~a—crown--he would have wobbled about a llth&éA
but that is:all. 48 .

- .

Although tht 1 c e of Rottlng Hill ig lxttered wlth

such will-less morons and thh people who will _ccept anythrng._q,_

from brick-llke 1oaves of bread to exorhitant

dxes, there are ,ja?

survivors from The Wild Body who haye/inherited the wild

bodies and 1nferior relxg;ons whgch were the centre of Lewis s

"L‘_/

' concern when he wrote the stories collected 1n The Wild Body..xff:g



. a Telephone" and Rymef 1n "The Blshf

- as he haé been a sergeant in: the Indxan Armyafbr\geventeen

Qe

, .' " B ) - -. “ g v" Vo -_t f o i . . “ . 96 .
. = : K : R e

PR . it . W

Gartsxdes ln ”My Disc;ple“, Dr. Eldre

v
.
o

~Fleﬁ'ate1the~th

"_Qihi"

A»Gartsiqes' zs the truly prlmitlve mxnd; 1t should be,

;n‘“TheRoom.Wichut 5

ee

typlcal lhherltors of "the wild bod'".f

Yo e

\ o

‘years. He has taken a chash coprse J.n the methods of t:each-

'x‘Lng art. He gets all but carrled away by hie llttle knowledge.

.
-*iespec1a<

: archltects should‘construczgupon the

He beezmes fanatic about takinb art to the people.‘ In hls ffgaf‘

ren to’ palnt the walls of the school W1th barbaric spontanelty.
He wants to see art 1h the dlsheeupeople eat out of, houses

people live 1n and the clothes people wear. He has become a

director of art in\a technzcal college.: He professes to be a_'ﬂ
'f--great admlrer and dlsciple of Lewis s and lncongruously

elalms that the days of the easel pmctpre ére over.; Lewxs s

't enthds asm to do so he vulgarzzes lffby encouraglng the ch11d~'

Q9 .

s

natlon that such a'person<as Ga;tszdes should completely mxs_ _5

' read hls Cal;ph's Deszgn, Lew1s remarks: §"

Ié [The calx'h's DeSi“
eference to the. ca

shell,—dwelixng‘of““ﬁEI*é bulldzng,
protested, no‘,_'c'ity' should be spared .

o RN
x ",

Gattsxdes has mzsread the message becausw of his prlmltlve

mind and emotionaI personalfty. He thinks destroy;ng evary-hzﬁ,V‘”
thing or paxnt;ng everythxng wzllynllly ;s what Lewis preaches{jfﬂﬁ
He ia 1mbecillc. He 18 gullty of the worst s;n of all,_;fHSTff““:l

'-\'\,

‘] 1s to do with the flne artsghwithffjﬁjt'5

thlnk. 1n Lewxs s eYesp namely’vulgarization of art.ghzfﬂﬁfﬁf”‘”*



i

: Rot has set in. the standards of'art vxa thls""leglon of

X pale, sxck shadow of the w11d body.;.eﬁ ﬁ4lfi7f?¥iffj_ : f:gﬁﬁ o

o

.~

B Gartsldes, however, is ﬁot condemned by Lewxs as he

. -~ : v - . t i < N . ' Cow ' -
oL R - o W . LR \ . N R &7-¢ S
- : 3 : . L P S - K . . [ :
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N . . - . v . . . N : 97 .
, 4 : . [ *
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would have been had hejbeen wrltten about earh&er. He would lv?:

P
have been verbally chastized as. one of the apes of God twenty

years before the writzng of Rottlng Hlll. Instead Lewzs says-

But-l rather llke Mr. Gartsides.” - even secretly w;shed h;m 'f‘
~luck. This remarkable sergeant naturally regarded art as an’~
-uproarious racket, . In ‘that, however, he was by: notmeans alone,

" Many dignified. gentlemen who draw fat salarles as ‘directors A
"just-like Gart51des only on .a far bigger. scale,'regard art = - -
preclselg the: same Way.‘ The parasxtes that art attracts are
leglon B

.\,

-

:3 whlch Garts;des whom Lew1s satlrlqally calls "My Dlsciple i an

just\one member. Gartsxdes as’ the w11d-body—machi fdestru-'g

ctlve as he is part of a. decadent artless socmety.; ﬁe 15 a

Pl
AT

0,
«

3 Dr.‘Eldred is a ham hlstorlan, a; celebrated ruln who B

i :

suffers from a frantic'vanlty.; He wants to rest on hls _
laurels- he Stlll wants to remaln an aqademlc flgure ?f gzant\
1ntellect ln the publlc'eye. He 1s a has—been whose fear cf O
droppxng out of the publlc eye 15 absurd.t He is obsessed wzth
the 1dea that people stlll want td~1nvxte h1m to dlnners._ To

create an lllus10n of bexng 1n publzc_demand_he_employstal;e‘llee.

v

lectually, splrltually and phy51ca11y.; The bodlly rot assertsﬂjff

P
secretary to ward off v1s1tors who do not come and to answer .
the telephone that does not rlng. At the same tlme he tries

to pro:ect an image of one who craves seclusxon.al“ R

Eldred 15 a W1ld'b°dY'mach1ne whlch has rottednintel-w?ﬁf

"fpf 1tself 1n hxs teeth whxch really shouldthaye been extracted

L3 S



’

. i\;
_ twenty years ago._

telephone foolsﬁno one.-

: As Just another res;dent of Rottlnq Gardens, Dr.:'
Uk e Lk

a-Eldred»ls excellently portrayed by Lewms as thegonce vxtal o Jo

K

machxne thét has motted to @pe p01nt of being\completely ln‘mfﬂifi

»«; - B - "n
. effectlve 1n the post-World\ﬁar“II London. Whlle recuper—ﬁﬂ o

atlng after the extractlon of hzs teeth Eldred has an. s
: lnterestlng conversatzgg'w;th one of the news‘@:eporters.i He‘ _: 
thlnksuof reporters as "...a pest, they'polson my llfe wzth '{f
&tﬁélr lives;f‘_51 'The reader 1s as sCeptxcal as the doctOr to _
af;whom this statement is made.' Eldred's conversatxon W1th the :ft
.*news~hound 1s hlS last bld at,éalnlng the attention of the 'fu[,l“t
;publlc whlch had lgnored hlm.‘ He tggls the reporter he wants

'to renounce the world.¢ The des;red result materiallzes 1n the

5

',If we are approach d:rn ;by a gaunt austere fzgure

.'in the dress of: a. ranc‘

EHat will be the ‘gr '
: *longer tolerate
- the forts%P

i deed gt h

- as well'

and 5011c1ted for alms~w~———-~

\zWorldly contact, he spurns
‘ g, Gardens~-he ‘asserts, in- .
_;nw;Hlll and~of«our rottzng lee
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rihg.u He, ig a pathetlc portralt of the defeated rotted wild

body without any v;talxty. o ' oo S .;w

Rymer in’ the story "The sthop s Fool“ 13 the wild o

T

body obsessed by the relmglon of soclallsm, Hls fanatlc com=- ,'
: mltment to poverty represents an attltude of extreme rohantlc
“ sentrmentalrsm 1n politlcs.' He goes about hrs parlsh w1th
‘ drgnlty ;n garments llterally dropplng to pleces.‘ People i
loathe ‘him for thrs assertlon of dlgnlty amldst poverty.. Thegl'jb
new-rrch farmer 15 agaznst hrm. His' famlly resents hlm | -
because of a life of austerlty forced on. them by hrs stubborn-l¢%“
’ness.‘ The famlly is not allowed to grumble agalnst the short- L
ages as Rymer lS all for the new Soczalrst Government. _He-;s;;;c"
plagued by drffzcultres from all quarterg.r.To his superiorsf.'
his ldeas and behavrour are suspect as red. He 1s a Chrlst 4

;"if@ frgure persecuged by those who farl to understand hlm. _AS- ,‘:"Qfl

”ﬂ such he is also a blzarre comlc fxgure. Lewrs, after a chance :

'meetrng w1th Rymer at the Brztlsh Museum, becomes fascanated

*5with hxm: and refers to hrm as a mechanlcal bird.‘ Lewzs is,'

k*” ‘ Nt .
Lewrs 8 descrlptron oﬁ Rymer

‘umk‘sﬁhrm appear a clown, the Blshop s Fool,. f 1-fl;f;pf;;ff¢5'

_%he Rectornof,Bagwick was - the v1llage bum it seemed. In IR
*Sweet Auburh ugliest v;llage of .the plain-they had a scare-tr-
n 'ach to ‘them. ' His attire was terrlflc._ No .. 7+
,-fraar ever hobbled down a. street 1n a more tatter—‘
_ Aron d _rtxsement of poverty o
X

gt ) oy . L .
R . ¢ - B . S L . .
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;__The_prrﬁt_s_adoptloncof J:he_roleofr—a— pover ty—s errekez

'

,, 100

thh hls "1attefdemalfbn get-up; he also allenates hlmself

from hlS famil: } ' 3 . ‘ ) L g 1/

Both Pléano, and gon Robert love hlm, but are strangers to .
ﬁﬁhlb €. ‘herar i, Therefore even in his home he is alone with

‘his e cuu of imarination....=-and I have seen Eleanor stare

at i with puzzle¢? affec<ion: and. he waggle his black patch

ac 7 and glve a ro.cry c-erlcal whznny.; :
" Rymer's omantlc attitude towards s001allsm and hxs stubborn_' :

prlde ir oovel v o sre a rorm of an "1nferlor rellglon'-—a;

fetlah. vhe © Llack {xech" 1n hlS elerlcal garments transfers' e
itself LU dne of h\a eyes.' Such ls the sorry figure Lewxs -tj.
sees when he meets Rymer for th% last tlme. " He rs brulseg,

he lzmps and he has also lost “two of the new set of Health

- teeth" 5§ He has been beaten by Jack Cox, a rxch farmer.. He S

has lost hlS 1LV1ng.~ The crowds have testlfied that Rymer
TN

' who never dr;nks was drunk. He 1s a personiflcation of. hl*,*j

Lewxs s theory that the common herd always opposes anyone who o

represents 1nd1vzdualaty.,.

It seems to me that since Lew;s regards the eyes as-"

the crown of human.senses,‘the loss of an eye is symbolxc.-;fl'

It 18 a punlshment. In The Wlld Body, the bllnd Ludo dres.

Bxshop s Fool, hzs romantiC"]alth 1n sociallsm and hls fallure7h'

' 'Jﬂv::and reallstlcally w1th the times {fi
in whlch he llVes, brlngs h1m to thlS flnal hum;l;atxon*n“ .
brutal beatlng at the hands of hls own parrshloners. Lewxs
sees Rymer 1n thxs pathetlc condltlonu5 ue is dressed ln a

sult.‘ w;thout hls crumbllng~clergyman s ostume thh the ;}PV:f'

SUR *;v;y;fx '
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'black\patoh, he is wlthout any of the attrlbutes whlch he had

'dimposed upon himself becaﬁ;e of hlS “lnferlor rellglon, cons-‘” :

L -
o equently he xs Just a. s?ellﬁ- He 18 a heaten—up wasted "w;ld
‘body £j4 R ;f*-\\ _4‘ 2,, 5)“ SR | R
S el : i3 7(" . Sob . v
' erS s vxew oj people as aatomata cannot be and

*tshould not be 1nterpreted as a v181on of despalr.; He enjoyed

thlnklng of the body as the machine.; He mechanlzed h

ffmgures 1n hxs paintlngs.‘ He ldentlfled thh thls concvpt.

In kottlng Hlll, however, the 1nher1tors of the w1ld body are

'3-punctured shells, they lack the vztallty and vzgour of the—

o machlne-body. The machlne has been 1nvaded by, corros;on; the

:qbody and the Splrlt that res;des 1n 1t have been crumbled by ’

-,rot.k Denth has occured._ The w1ld body 1n\Rott{ng Hlll,lnow f':

3has become a mere hollow, rotten shell Butpat has to be

o flxved w;th for even 1f a man is treated as if he were a e,fdj“

limachéne, LerS saYs,-”Whenbzhmachlne wears out you push 1t on
4to the scrapheap.f When.a manh'sg body wears out there is Btlll
,?a man 1ns1de lt" 57 ‘ ﬁz?\v' =

a
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