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ABSTRACT

ae ’

" Two tendéncies among Canbdia# critics are to level out their

fichon under one theme, for examplé, Margaret Atwood's Survival, or to

condemn it because| it is either "uﬁrédlis

o
o

is considered to be "unrealistic" if . its
rather 'than suggestive of*realistit human
. - ' /

'

postulétes some ideology. WHat/4‘am attempting

.

cohteﬁt, symbolic charaéterv'and'reélisff

outlide a scheme. for reading. fAiction which can akcommodate

. *NA.book

ticwkorﬂiftellcctual
characteys are typep or Sympoiﬁ
beings;j, intellectual, if it

in this th

sis is 'to

intellectual

- .

which suggest

c. chargcters, an s

; o K / . . S ) . . !
that the three can co-exist in ‘a given work. T.]am taking a.structuraiist'

Napprdach based on .the wofks of Robert Sch

9

Gérard Genette and Romdn Jakobson, and ha

kEnglish and French WeStern Canadian novel

provinces).. In chogsing this particular

considerations. -The first is that prairi

attacked because /it is "unrealistic" or i
i - N - " N

i% is generally/discussed with reference

ship Dbetween man and the landscape.

e ) .
oles a‘d Rober

Kellogg,

ve choskn a c htrolbgroup of‘
s (that \is, wgrks from the prairie

as finfluenced by two
! ' £ -
e fiction has been consistentl

group I

o . N

; the second is that

o

ntellectua
. : . ~ - \‘
to a single theme--the re}atidn~

LT

My

v H
AN -¥§
J\_.)v
.
~
=
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There o aomarked tondenoy canoge PR et e bt oty
© . - '
concentrats, o their ana lyses s on the signitficanco ok the boandsoag o, {
Laursnce Kicou's Vertical Man/Horizontal World:  Man and Landssoap e in

Canadian Prairic Viction is an extension of Henry Freisel's article.,

“The Prairie:- A State of Mind”". It workes out the acometr o imane,

th“'rouqh_s:evor‘ja] authors, of upright man challenged physically and

AN . . AN A )
: : -, . ™~ A ~ N oy
mental ly sert. himself by the flat nraivie world. While A8 not
. ° £I N SN
derny  thgeyeefl ssuch an approach, T fecel that it tends-to Focus e
B ’ . . K s\ N .
attention solely aAn those wqup; In which the ' prairie is a.dominant N
. — . N .
theme. As a result, there are several Western Canadian novels which are
neglected because the prairie i3 not a siqnifican' of their struc- :
tures. Notable examples are the works of Georges -Bugnet and Marguerite. i
Primeau. It is possible to take a wideér view of the term "orairie"” .
fime critic uses it "as a mecans of organizing a numbor,_of western novels:
- . . . . R R .
nothe two Gfficial Canadian Lanaguages'™, and therchy, treats o much
Paracr hody of works than that contained within the theme of "man in the
. _ . _ i . .
lanidscape " . Loam-using the, came tupe of rationale in thie theois bay
attempting to organize o qgroap ot Fnglish and FPronpch Wesitern Conadian A
‘ ) - . ~—
N . 3
novels under the toerm “oto o b ures'. Maing a tarm of analvsis deve lofoed
from the theories. of the structure Of narrative i onro. rut forward by

- : °. : - I . .
Kkoberk _.;fsf‘}lolns and Robert Kellogg, Gdrard Génette and Roman Jakobson, 1
. - s .

have oxamined the structures of  four prairic novels and three short
stories.  Although thematically disgimilar, two of the works, Dans le

Muskeqg ':vby Margnerite Primeau and wild Geese by ‘Martha Nstenso, indicate



. condemns a work because it Qg "unrealist ic”

‘can be brought %

. presuppositions.

Dans le Muskeg and Wild Geese.

uUsel these findings to examine the stractaro of

_1 then discuss the Structurces of "The [Lamp

.

{

\

. . L) i

markedq struactaral Hlmlldll?‘ﬂh. Gabrv e The oyt e Do a1 |w"r'\

| !

huces o signi freant gt ractaral St batron, cwh Lo A e Mo i My g ;

H " - b - - i

|

B lar e Ross aoome o bl L T T N NI 3 PURR B! !

. |

|

Plie  otlbier thr oo wo b, foory ' R B T T B T SR NS |

. . !

. . . '

oteAas oy Me oand My House ol that o 2 EE R TR R TR " P Mgt i

. \

selected these cxampiles boecause | 1o that they ot cndsy o oviede o '
good introduction to the possibhi it ive of oty Ueturaliam o cFitioal

approach to prairic fiction, but aloo b they sugfent that it -
possifle -to make frujttul compg:Thunﬂ hitween works whii ch are not Tinkod
f . & :

- .
by ¢ither theme or Image . <

- My second obijective in Aapvroaching prairic fiction from a

structuralist point of view 1s to challenge the tyie of criticism which

or Icause it has intelloectdal

‘content. What 1 have attempted to do is to find -a neutral vocabulary which

O the structure of a novel untrammelled by any evaluative

Since my purpose i primarily exploratory,~ ! have
.

avoided ‘making valie Judgment o . .

The first chapter outlines the <ritical method which 1T have
. 3 N ' g

i
v

ussed. ' The scecond chapter shows the structural similaritiecs between
. . N . °

Charter three develons how Rue Deochambault

can be compared to, and contrasted with i first two cxamples, and then

=5,

An For Me and My Housge.

at Noon", "The Painted Door"

o

,

andfbet by Rain'Aiohe”‘wj(h reference to the points raised in the




Preceding chapter s, In the conc buaaion, 1
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CHAPTER

MASTER OF 'THE M1 A STRUCTURAL READ NG

In The Canadian West in Il\tlﬂn dward AL McCourt cvalbiaates a

selection of prairie-fiction from itr;ylvlt«- nineteoenth contury tooainmina:

to the present davy. His evaluation i4 based on the one criterion that
' . .

. t . _ : . 2 :

if the characters "live", are "flesh and blood creations”, are "tash-
v ‘ -

. [N : Lo c R .

joned in the round from living flesh” (p. #3), are "believable, recog-
.\

nizable Human beings" (p. 65), then the book is ]udgod As being sguccess-

s

ful iE‘aus 1t is "realistic"; if the characters-are "types", o

"names and 11tt1é\6}sc\QSEiSés'.(p. 64), then the work is judq_ 'as
WL ‘*\5
havfnq.failed. In his analysis of tTF"ﬁva%e-eﬁ_sgxczal_auhhmrq,

McCourt adduces two main reqsons for these fallures. Characters do not

live in a book because the author is "romantic", that is, "unrealistic";

his characters are not true to life, but are idealizations. The second

reason is that characters are dwarfed by ‘their background or by the

- L]
intellectual content of the book. Rudy Wiebe is criticized for his
- »

~

"unfortunate inclination to subordinate the living flesh to the moral or

theological or sociological thesis”™ (p. 81). Frederick . Grove fails
. o o
because of his "incomplete understanding of men and women”™ (p. 58); he

wviews them intellectually. and not cmotionally. Mccourt contends that

1

since Grove's view of man is philosophic, he is compelled, in order to

impose his view upon his readers, "to see man. not as an individual but

as a symbol; and symbols, no matter how ingeniously created, are in the



\

4 ‘
end lifeleas things'" (p. 65). MIW"'“VHnrlnuuu:Q(;<|IJ!vrdyy'lr!;ny

dt Canada”, Northrop Frye also comprbarng abeaat e Yoot ual nm:x?ﬁ‘.i'.
I Y.

N . [ ]
1in Canadian culture®. He sugae-its that this "reliance on the Aropnrng

intellect” (p. H32) ariginated gn the “garricson mvn'.(llty" (t/. By of

N . o N I
the settlement communitics. Since thegse gamalll ceosmantt 1o were et ooy
. . S

o s -

150lated from their cultural sources and from cach other, but alaso were

confronted by a formidable physical setting, they sought securitv by

building up their own ideological frameworks. These frameworks function
as a "sub-literary rhetoric" (p. 831) in the literat¢¢§ of these com-
munities, Language was used "as one would use an axe, formulating arqu-

ments with sharp cutting edges that will help to clarify one's view of

the landscape" (p. 832). Frye conclﬁdes that the Literature produced by

these physical and psychological fortresses is a rhetorical rather than

a

oetic achievement :- - .

. . the literature it produces, at every'ﬁtaqe, tends to be
rljetorical, an illustratfon or allegory of certain social
{tudes. These attitudes help to unify the mind of the
writ by externalizing his enemy, the enemy being the anti-
creative Qlements in life as he sees 14 fe. To approach these
~lements in a less rhetorical way would 'nroduce the theme of
self-conflict, a more perilous but ultaimately more rewarding
theme.  The conflict involved 1a hetween the poctic impulse
to construct and the rhetorical imrulse to assert and the
victory of the former is the sian of the maturing of the
writer. (p. 834) o ’ s

He goes op/to suggest tht the imaginative ©anadian writer will find his
J .

identity in, literature itself rather than in urbe-liding a framework of

7

ideas. ) b

\That literature should be classed as inferior because its

o~
1
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characters gre symbals or o biecaus,e 1ty ot cpbual oo rhetorso b, et
. N 5
. [ : J .
that 4 gqarriaon mentality i oxTot At Qe t oy -, o e work whiteh

0

attemnt s to hreak down thege cpit oyl

tyonagbiaold,

phe Hatare o

o .
H«lr}-lt Lve hy Robert chales gnd piodaert w4 Powgg. T L R 2 PR S
T . - . Q '
« .~
redatson hir whioh cxinat e hotweon an RS B N A PR O I teal
wor el ooty e by SN P G ety I L ! SR ITRT A0 S ST B IRE
) I
, 0 , .
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' o ° : ) -
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In an attempt too tind

Canadian literatuare than that reoaljom '5‘~; Sjoond
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bead, P hoave, firat of all,
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ot the ML

ATV St hey,

o

vobess art

st temtod to oxr T
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trary tramework ©o ruvtporam for
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anddsthat the
o . <
e the satrcture of

conceptual e
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Cxp Ly atien o O%aty ot

rrrlocal frampwork which oo b areded v e ctprgetafe AF X e wespkg
L o o .
Dohave concentrated, o fartd Mo e, o gt tite an seen: from the roint F
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o . <
- X o .
View of the o parrator. - Poorve cchie g I reese, Dot thet oy ]
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The problem with Srove 15 that oyt es nd Ro contuasc hio o qub et matter
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S ‘ - v 3 ' - : 7
r_.. ' ) ! ) o N ) b

- L ] . . . . s ' .
houses;” money problems, family quarrels--but condemns him because his
- . e, '

g
Y

- 07 - . s
- characters are unreal. - Grove himself objects to these critical standards

.

: . e . . I . o )
id his drticle "Realism ‘in Literature"., He argue: that realism does not

a

mean "frankness in matters of sex”, hut is "a matter of literarv tre-

cedure . not of the choice of subject™ (p. 53). vKuétinq the artist with'

the realist, he” goes on to give a definition of realism whiqh aligns it

with conceptualized fiction. The artist or. realist 45 not a recorder of

- 4 N

facts, one who gives “é'sufface Iihenéss to reality"” (n. . 60), but is

. ’ i
A i

o . it e i : .
concerned with the. universal rather than the varticular; the work of

. . . o
art "mirrors a more or less universdal human reaction to what is not I

(p. 63). The type of approach which 1 am_adopting emphasizes "literary

procedure” over "the choicé of subject”. Whether it is a "realistic"
tooic or not, the important -point, In this thesis, will be how it is

_ptesented!ih the work. The first'distinctidn which” can bé made is. the
onc which T have already guoted from thes work ‘of Scholes and Kel logr—--7

-~ o

w : .
text. can s troated i ther concestuanlly or representationally. If

: : [P : : ! s : - 2
realistico”™ b et matter ia presented concertually, then it gy a t alser ¥
. . ' : 73

"
. v A 3 : .
jadament to, convidder the waGrk flawed boecause the characters are "unreal'™.
o ' . .
Thery are being used to exemolify acsnccts of thoe domifdtifig concertual

subject matter, and, as cach, their function in the work 1s to be a

R

P . ) . ]
this concept and not ta rociect o wholoe human beinag,  In order to

tinguish hetween the subject matter of o text and the way it is presented,
I will use Ce’rar{g Genet e distinctidnein-his "Discours du rdécit" between

kY

R . . . > st T . . . -
the: histoire, the racit and the parration +f a narrative discourse. I'he

@

histolre is the steory which can be abstracted from the discmurso,)the récit

e,



wo!

3

~

. : s . / °e . . ' .
.ls the words actually written down, whilst’ the narration 4is the manner in

s

N . . a9 N .
which the récit is presengéd\, fAccordlnq to Genette, the structural

‘
/

analysis of 4 narrative ;discours.e will work out the relationships which -

-

. 10 N
m"®x1st bhotweien these thro@_levels. ,; The development of Genette's scheme

whiich 4 am pronposing makes use of 'Scholes and Fellogg's distinction between'

-

to- A d

y;

 eonaaeptual and a representative®histoire. Discussion of the récit in-

tve o the ocapted stfuctuﬁaffﬁt-notion that %Hb,utructure of narrative

« - -

o

Titeracure byl lds urs, along two axes, the vertical or naradlqmatlﬁ level

esay

. o .
/if: ‘imation),

. : -

,' ! -
““he,gxls of s el htlom) and the horlzontal Orosyntagmatic level (the axis

N

whilst T have d..e)~iad a system for exémining the

relatiénship between the récit and the narration -from Robert M. Jordan's
& A _—c : ekl ld o

distinction hLotween "multiple unity"” and "unified unity"." In his book,

Chaucer And The-

;

shape OFf Creation: . The Aesthetic Pbssibilities of

"

Jnorganic structure, Iorﬁﬂn, 1~knowlednlnq the worP of Scholes and Polloqq,

makes a study of

..;‘
as  examyds - of
s "

AR lys EESSN the

;';;"4‘(“' L B

: U
proposing, and,

provided a useful

for that resson, I.will sifow how some of the'pémﬁks which, -

Thaucer'ts Tro]lus'and Criseyde and The Canterhury Taleq
-

:

tTturrative oy conbeptualized_Fiction. He bases this

chumption that the’ structure of a work builds up along
. : 53 R

hé%;”fhe horizontal and the vertical axes. 1 Jfound that Jordan's book
e rd

introduction into the typo of analyses whlch I am

o

D-.

he: makes about the strurture 2t sChaucer's works can Le fruitfully applied

to the structure

of Grove's The Master of the Mill. What I will attempt

o o

to show is that The Master of  the Mill has a cdncoptuél‘histoire} a récit

ship between the

which favours the vertical or paradighatic level, and® that &he relatlon-

narration and' the reCLt makes the structure of the work




L

o

a "multiple unity" rather‘than'a‘"unified uni ty™,

i

Jordan beglns by maklng a comparison between bulldlnq a house and

.

the structure of a literary worl. His thesis is that ‘a useful parallel
Pan be drawn betneen Ghaucer's art and Gethlc arrhltecture tHe arques
that the deleva] world view inclﬁaes the belieffthat everything which
,exista is a manifestation of, and therefore can be‘measured in relatien
Lo,.a F{xed eternn} standard. Thus a Gothic eathedral is‘"a literaL

‘ . ‘ ' . N

realization, structured in stone and glass, of the principles of Creation."
o ’ .

[t was "conceived and constructedunas a VIQIbIG embodiment of lelne order"

R a i °

(p. A7) . The Gothie archltort had’a fixed plan of the Heavenly'City in
mind, which he then divided into parts. and parts .of parts. Actual con-
struction of the.cathedral was an additive process in which parts would

be bu1lt up to form wholes, which in turn would be added to other wholes’

untll the predetermlned maqnltudo of the total plan was achieved, Jordan's

point lS that Chaucer's approach to th( Structure of Troilus and Cfiseyde

¢

and The Cante rbury Tales is analogous to the Gothic architect's anproach
1o the construction efia eathudfal. Just a;‘an archifect d;aws up a
comrlate lan for a bu@ldinq before proceeding with the construction, so
Jordan Sth“ howr‘in the {ro]eque, éhaucurylays out the whole plan . of \

'rolilus: and Criseyde which ig developed in the following five books. This

plan is that the story of Froijus and Criscyde (histoire in Genette's

terms)., illuétrates the universal truth of love. Chaucer then approaches

the materials"of ﬁTs'story Tike "a bullder approaching brlcks” (p. x11)

The characters are fixed quantltlce,,Tr01lu€ e*ands for falthfulness in o

o

>1ove, Crlseyde for flckleness or change. The narrator.is a type of.guide



10

wh® divides the story up into different parts, comments Qﬁ; explains and
exclaims about the action of the love story. .Jordan calls this "inorganic

a

structure” ‘as opposed to’ the romantic idea of "organic structure" where

a literary work is considered.more a& a plant than as an>edifice. The

analysis of an inorganic struéture will be in such quantitative and
rhetorical -terms as amplification, division and embel lishment.
Jordan recognizes three structural planes in Troilus and

. ‘ | ! .
Criseyde. ' lle calls them the vertical structure, the horizontal structure

~and the cosﬁic :\ructur%? The ve:ticai strUCﬁuféArésults.froﬁ/the-nar—
rator having framed his story at the beginniné.aﬁd from the running
commen;ary he keeps up throughout. The readgr, through the.narrator,
is placed on this vertical plane'above‘thé action of the.sﬁdryp'-The
narrator also articulates tﬁe sequential or horizqnﬁql progress of the

story. Since the story was adumbrated #s a whole in the Prologue,. this

horizontal lével provides a part by part dilation of the initial general-

s

e . )
ized reading. 7To amplify his sublject the narrator on occasions even
reveats the same part of the story scveral times. The narrator's_ point >
. -4

. _ .
of view oscillates between theoe two striactural lewvals, the vertical and

horizontal, =iving the p.oem what Jordan calls a "compound quality”, or

the "ability to maintain two separate and dissonant levels of interest ig//
N a4

/
/

a kind of running cognterpojnﬁ‘with one another"” (m.‘72). These twe

viow p&ints finélly converqge in the Lpilogue and are transcended by the

s ‘ N P - . . _
. Advine perstective. \The secular love story 1% given-its- place in the

cosmos.  The cosmic s Pcture i, then, the highest roach of the vertical
o . : St . .

structure.

° ) . A . N
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A useful paﬁélléi.éan be drawn b¢tween the structure of Troilus
. i - , . B —
b

and Criseyde and The Master of the Mill. /An analoqy\cah be made between

thé,actual buiidinq of the mill and Grov#'s:narratiVeEmeEhod. Just as
' . ? . . | ; . . . .
the pyramidal design of the mill alloWedfcach additional unit to be added
. . . ’ . :

so that the original base was unchanged, so the three levels of Gothic " *

construction--vertical, horizontal and cesmic--are easily .recoqgnized.
. : , c¢ i »
i

The whole plan of The Master of. the Mill%parallels that of. Troilus and

.. V , : . o
Criseyde: it is laid out by the narratoy in the first chanter. lie
frames his story:by'telling us that tﬁe‘&ill is now the master; it has

. v ! AN
become lord of .its créators and has onsl%ved everybody connected with

. . e, |
; v - . oy : . 13
1t.. It now has an independent exxstence*Allke a fact of nature’
v s \\' i - . - » .
and stands as an ambivalernt symboi}\ For 'many people it was "a monumert

of the world-order which, by—and—large;\vas éﬁill dominant; of“ﬁ~<1thless.'

~. 1

éapitalism which had»oﬂpe been an exploitér éf\hgpan labour but had-

R
L LT . . ~

Q

) - T . S .
gradually learned, no less ruthlessly, to dispense wfthgﬁhatllabour4
. i . : ~. -

making itself. indepcendent, ruling the'cbuntry by its sheer Bbwgi\of pro-
ducing wedlth™" (p. 21). Just as the narrator in the Prologue to Troidus

‘and Criseyde positions himself above the love story, so the narrator in
. {
L]

the first chapter of The Master, of the Mill elevates the current oenSpec—"'

- S

tive of the mill, over its onast.. He then delimits the parts andvd{visions
- . S .

nf the hfstory of the mily}l long. the soquontiulior hbrizontdl.lofc]. ‘He>
uses a similar technique to: that of the Chaucerian narrator; hexdilates
'his subiject. through repetition and amplification. There are two accounts

of the death of Rddyard Clark, one from his son Sam and one/from Sam's

wife's companion, Odette Charlebois. There is an claborate build—up\
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of information from several view points'about Sibyl Carter. There is 'a
simila¥y amplification of the respective roles of Sam and his son Edmund.

The history is told in separate units. with the narrator constantly re-

‘minding the reader of fhe vertical %tructure of the present perspective.

"The parts of the history almost always correspond. to the gpaptérs in the

-

book, with the narrator gengrally providing ah'introductiqn from the

present at the beginning of cach chapter. Thus the -narrative focuseis

cpnstahtly shifting between the vertical and horizontal planes of action

giving what Jordan calls a “compound qualiﬁy" tp.the parts of the’history

B

-of the mill linked togethei on the sequential level.

some aspeet of its growth. Rudyard and Edmund stand for

PR ancEE A
. . e ) . - .
The most strik;anexample of this "compound quality"” is the

handling of characters in the book. The three main male characters;

Samuel, Rﬁdyérd and Edmund Clark and the three main female.characters,

the threc Mauds, are all fixed quantitiés like the charactéfs in Troilus

.~

and Crisézde. They are all,dominated.by the mill and they all illus

stands for construction. When Jfidmund reveals is father how Rudyard

got thé'neccssary capital to build ?inew millﬂiﬁxsnttinq fire to the

0old mill, he defends his, K grandfather's action orf the qroundé that in him

he had "felt the power to make: nature subservient toxhis design, to the
» v o R " '
design. of man himself" (p. 225). Edmund goes on to defend his own

actions -in relation to ‘those of his.grandfather:
"But, like my grandfathér, T am a tool of destiny; and I was )
"born to wield power.’._. . LLet all men be equalvin'an ) : o.
conomic sense, and ope incitement to live is gone. Man
wants to be able to worship power; and power, to-day, -means
cenormous wealth: wealth that gives him a}l he needs.” (p. 226)




s
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Although Rudyard and Edmund were osten51bly re pon51blé»for _hg gr \kh‘and

success of the mlll, Odette CharlebOLS descrlbe how the mill was "the

senator's creation" (p. 73)a He was responsible for "the plan whereby

the mill could go on growing and qrowing, =1e] thag\you4never could say,
\

,

This is old, this is new“ Ap. 71l &lthough the three Clarks dlffer 1n

personality, the narratlve commentary tends to anal&se them as a unlt or:

< N !

.in relat1on to each other On one occasion the narrator explains how the

senator.feels his father "coming to life" (p. 102) in him:

He saw his father before him in various c1rcumstances,

. saw the way he had behaved .on this or that occasion, his
flat eyes assumlng a faraway look. Only now did he under-
stand; the man's mentality had become ‘his own. (p. 102)

Their 1nterrelationship is a function of the development of the mill,
which . is paralleled by the horizontal and vertical extensions of the

A7
story. Thelr three characters so fuse into each other that, like the

construction of the mill, it becomes,difficult to say, "This is old; .
this is new". . o e o . i
The unity -and d1v131h111ty of the three Mauds is equally ) -

striking. Although they each have gulte dlStlnCt personalltles, in the

overall de51qn of the book they comblne with each other and’ wlth the

+

‘three male Clarks to form a larger whole. They are,ein fact, described
. . v ’

by the narrator as "a composite'figure p. 326). Wwhat' this composite

e

Maud stands for in the book is perhaﬁs.the;end of human control over the

mill. Edmund's wife is left at tbe/eng/;he sole owner of the mill. She

| ‘/ . . .
says she is the future. <§baE this means, in actual fact, is that she is

totally dispehsable. ~§lnce Edmund ang'sheadecided not to have any-

2

A
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children, the Clark line has ?nded. tne of therlast deserintions of Fhe
mill states that it has begome! hermaphroditic: it is able to provide for

\

"its own nrocreation' (p. 328). Tt has totally usurped man and is an
independent creature--"1t had grown as the nroduct of ito own logio: 1t

had grown out of the carth" (p. 328). In h;ﬂ»Urfiﬁlﬁ,»“ThU‘priFiW: .A
:tqtc of_Min"; Henry Kreisel discusses how the men whe nqulhd the )
praiﬁizﬁ'wcro like giant conquerors whose first attempt’ to dominate

natuge wés égin to raé;. The wheél has come full <ircle because the mil;,

which 1is the ultimate symbol of man's domination over naturea; now has

become a fact of nature--a huge, uncontrollable, soLf*prOpaqating_qrowth
which totally enslaves mankind. It is possible that the childless Maud who

'

is left as owner of the mill stands for natare s revengeo against man's
wish to dominate her.
Other minor‘ characters in the book who are also clearly con-

ceptual figures dominated by their function in the construction of the
\. . ‘ ‘ . N " - .
N . \\ .3 . 0y i~ )
mill are Bob Stevens, Z“iby]l Cartor and Ruth ¢ lark. ol Stevens, one of -
Tthie miocutivos'of thoe mill, stand:; Fur vrofit

ib“‘“_,r{’f{‘j_tlf— as the Jife of the mill had been, Bol, Ctevens . ‘
= répresented its tradi tion; and that tradition had resumed
Citself in one aim: profit.  Drofit wae his qod; not his
prdfitf'not aﬁ?onn'ﬁ; w{ﬁfit in tho 1bxﬁract; (p;'QQ)

- .

fdette Charlebols rifirs Yo byl farter, who was instrumental in bring-

ne about | the first strihe an, "Provocation wac Fhe Lreath of her life"

(rse 119y . Ruth is described a5 oa nﬂ§:}> Che is the one member of the

N ’ : e o N~ . : :
Clark family who makes an attempt to find an existence which does not

depend on the mill. - This subordination of personal rdentity to function

'

i*' % _' . . . ‘ o
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within o system ia alaso Sugqosted by thw\partv'in Arbiala hioane to whiobr

all the guests are invited hvvnusv'thvy ctand for something, Maud,

[l

frdmund ' wife, who was the hostoss, remind sceo apout her cacort, the prime
ministor:

e, too, like cveryhody else, represented somethindg. Asoa
person, that is as an inteklectual or spiritual entity, he
did not exist., (p. 275) e

She goes on to describe him in clear iconogravhic terms:

He was the.Buddha of his world. lie sat there, knees crossed,
metaphorically, bored and stonv. (p. 275)

“.Tust as .Jordan compares the structure of Troilus and Criseyde

tn_thé'constructfon of a Gothic cathedral, so the structure of The

Master of the Mill closely reflects the conﬁtruction of the mill itself.’

The base of the mill is the original plan laid out by the narrator in
the first chapter. ‘e then builds up the scparate blocks of histqrical

narrative on both the vertical and horizontal levels. 'The aggregate
» -

whole isg hold_toqéthwr‘and strengthened by the intoerweaving of the

characters.

Other units of construction which are dominated by the framework
. ) R @

of the mill are the actual honses in which the characters 1ive. Besides
- ; .
laying out his basic plan in the first chapter, the narrator divides.

his story up into two parte, both of which are framed Ly a quotation
N . " <

from Chapman. The Firnt qqotation compares th6 humag ﬁpirit qoinqhy E
through. 1ifc¢ to a nhfp at'cén. Ir'ou]oqiignnthat tyne ﬁf’humhn4ﬂvnamism‘
“which strains itself to the utmost to feacg-iﬁs qnaI{

"Give me a spirit thap on this life's roucgh sga -
lives t'have his sails fill'd with a lusty wind -



Even til} his sail-yards tremble , his masts orack ,
And his rapt ship run on her side so low
That she drinks water, and her keel ploughs air.

The sccond gquotation suggests tHat this human dynamism was as danagerous
as playing with dynamite; the explosion of the old order leaves mankind

 sittinq in the rubble of his 1deals;
We must reform and have a new creation
Of state and government, and on our chaos.
Will 1 sit brooding up another world.

a

The mental chaos of the characters in The Master of the Mill is sugaested

by what sSigfried Gindion in Space, Time and Architecture calls the

’afchiéecturdl disQrder"l4 thchlresulted from the Industrial Ro&olution.
fle. blames this disorder on the nineteenth century "schism betweer’ its.
thought and feeling” (p. 17) which resulted yhen the pétﬁs of science ahd
the ‘arts diyerqed. One of thé reasons for this schism waS'that>ncw

methods of production encouraged the pursuit of wealth:

This led on.the one hand to the ap rance of slums, and
on the other to the building of la!gg,and formless
. mansions. lLeisure vanished; no one had the time to live
‘gracefully; life lost its equilibrium. 'The result was a
deey spiritual uncertainty--and the more uncertain of
himself man bhecame, the more he tried to bolster up
belief in the rightness and stability of things through
the creation of buiidinqg in the grand, pseudo-monumental
manne:r. (p. 160) A '

e goes on to give as an “xample ‘how the architects of Gothic times used
' =) . )

new engineering knowledge o express "the aims, emotions and outlonk

ﬁ&culiar to their _age” (p. 181), but that.= .

Ihe‘situation wi th regard to those nineteenth-century

buildings which were exhressly meant to syvmbolize the

spirit of the century is exactly thc opposite. Structural N
. 1lron, £Sr example, was simﬁiy a8 new toocl enabling one to '

P
v



croct poacuado-monumental oxtorarors oo the ofd pode Thiee
new tool, of course, by its.very employment redinced theco.
"revived” forms to the status of thlse front . (po, Iwly

This tsolation of architecture *rom technological advances g olearly an

cvidence in The Master of the Mill. On the one hand, there are the

workmen's cottages of the Terrace which am Clark descoriba-s "in their
1.xqqlomeration" as "a horror" (p. 39). o the other hand, there 10 o lark
House which v.i'; degiqgned af ter thoe great English country eatate. Pre-
siding ()veyr th(‘A whole scene 1o "that monstrous editice™ (. 21), the

pyramidal shaped mill.
Giledion says that. one of the most conspicocuouss oftoects ot the

Industrial Revolution was "the destruction of man's inner quiet and

security . . . the individual goes under bhetfore the march ot rroduction;
- }

he is devoured by 1t (5. 163). In The Master of the Mill ®he mill so

. ) ) .
devours the lives of hoth rich and poor that their houses are its jails.,
o

Bruce Rogers, onc ot the foremen of the mill, tells sam Clark how working

against the mac}\'\incg, is destroying the worker's lives:
o
"What he becom:s is the slave of a machine which punishes
him when he is at fault; the machine seems to watch for

the chance. ALl the time. ‘The men are tempted to yell ¢
and to curse at rtt. And then he is spoiled for anything
else. . . . Meénwhile, he gets up and lies down. Betweoon
the two things time disappears. It is nothing but a
nightmarec. It's always time to:.get up; 1t's always time
th lie down."” (p. 123%) o
The Clark family are cqually prisoncrs of the mill. Most of the movement

in the¢ hook 1s between the Lanqho'lvm and Arbala mills, Clark Housoe and

Arbala llouse. At the end of the bhook the surviving members of the Ciark|

household confine themselves to a drive out everyday along a specially
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built highway whaooch cargmificant ly carcleas back to clark flauae,

wWhat Giedion called the "talae tronts” ) the "ooacindo-monument al”

mansions “in the old modes™ put o to hide the insecurity and los: of

equrlibrium brought .hout by the Industrial Revolution, 1o olearly
demonstrated in the constrp-tion of Arbala fHouse . Tt oo desoribedd oo

. . . a huge limestone structure built Iin a mi xt;)r@"xt neo-
Grecian and neo-haroqueastyles. Ite upper wtmrvy, apart from .
master's suite ot tive rooms, was latd ouat like a hotel.

(p. 264)

Its owner, BEdmund clark, admits that it 15 "a show place” (.- 265). &

seeks what Giedion calls an "organic” form of shelter for himself in "a

e

little cottage at th? north end of the npark® (b, 265). His sigter Rﬁth
seeks her escape bJ marrying a bEuropean tipifq

When the first conversion to mechanigation of the mill was
completed, thg,narrator comments on how the workers felt:

All was clear. Flour had been made without the help of
human labour though under human control. The work of
transportation had been done by qgravity; a horizontal
alignment had been tilted into a vertical one. (. 168)

This vertical alignment NVﬂntualfy voints to the complete mechanization
of the mill and to the cosmic structure of the pook. HNot only the outer

pyramidal shape of the mill but the descrintion of its inside with threb

‘

‘hundred feet of empty spacc hung with machinery suggest that it has

become like a space ship.. This is particularly evident in the descriotion
oo N - ~

of the Arbala mill. The building scems to be "surrounded by an interstellar

vacancy" (p. 203) and the machines, with theirlﬁnuiﬁeers seem to defy

graviﬁy: v .

At -

!
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of 1ty owners can algo he made between the characters and the I;(n;u?y":nr'

o

in the case of the workers, the slums, an which they live. The narratjve

‘headings for the two.parts of the book, “Death of the Master” and Resur-

rection of the Master™, also point to the cosmic gsrgniticance of the

mill. ‘The term "master” is being applied to hoth the human gpirit and

to the machine. The human spirit killed itselt by creating the machine;
the machine is the god which rose from this death. As the senator sug-
gested, there is the possibility that the machine could make an ascension
into space. The final chapter attempts to outline some possibilities for
» ’ .

the future of mankind and the mill. There is fear that the process from
man to machine will cvolve once more, and hope that "the co%}ebtive

human mind" (p. 332) might overcome the machine. ®

Translated into the scheme which I outlined above, the structure

of The Master of the Mill has a conceptual histoire--the machine has
o 9

become a god, dominating the lives of the people who created it. 'Its

récit favours the paradigmatic level (Jordan's vertical and cosmfc

structures) over the syntagmatic level (Jordan's horizontal or sequential

level) . The characters are dominated by ‘the paradigmatic level, and as
: D

such, are types or symbols, fixed Aquantities, parts of a design, rather

o

o . - : . .
than individuals. Roman .Jakobson calls thfse two basic tendencies 1n

lanquage structures, the metaphorical and the metonymical poles. The

metanhorical pole emphasizes thesparadigm, the metonymical pole

L]
emphasizes the syntagm. In any given work, there will be "a gomoeti—

tion between both devices, metonymic and metaphoric".15 Just as a ©

syntagm does not necessarily realize the figure of speech, metonymy,

@
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o -
e

'so a paradigm is not necessarily a metaphor. A metaphor will develop
along the lrné:of paradigm, a mctonym along the line of syntaqgm. In The
2. N ! :
g &

P Cg : : . C e .
Master of the Mill, .as Ehey become. c¢harged with the significance of their

g

_paradiqms, the.mill and the houSes {(or slums) in which the characters

P

live, become metaphors for ‘the collective and the individual states of

mind. - They develop from paradigm into metaphor when they becomé canable
5 . - . R
. of ofgz:}hing a fietworks of interconnected paradigms.

- o -3

~

- In this analysis of The Master of the Mill as an’ihorqanic\

N

. . . ) 3 PR N .
structure the emphasis has been nlaced on e the parts of the .narrative

)

relate'tovthe framework. This involved the outlining of the structurat

levels and the recognition that the ‘narrator has double visiofi because
. » {] ‘ . . : . : ] v . .
he is responsible for articullat " both the sequential or syntagmatic

ve and the relationship between this horizontal -

e « » > v . \

»

progress of the narra

s

plane and- the upward thrust of the framework or Ehe paradigmatic levgél.

Al though the characters in the bhook have individual'identities, they

function primarily .as dspects of the mill. Besides beingldominated by

T — . -
. N

the framework of the mill, the.rbles of the ‘three main female characters,

’ ‘D" . . i .
the three Ruths, are interconnected, as are those of the three mi;n male

characters, the threc Clarks. Therec is also an intricate involvement

. . ) o :
between these six characters viewed as a unit. These configurations of

separate narrative strands Suqqosﬁ that there is another aspect to

D

wl !

inorganic structure besides that of the relationsbin between the parts

:lationship of‘thg parté to each other.-

and the framework. This ig the rec
o oy L

Eugene Vinaver discusseé this .problem in a chapter entitled "The Poetry

. . ,,ta L .
of Interlace” in his book The Rise of Roman;e. He attempts to;explain
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thF type of unity which/exists in an Arthurian cyclic romance by showing

how, in these romances, it is possible for several themes to be pursue

N . ‘ - . /' _—,f‘ﬁ ?
simultaneously: . T _ P
) ' : . A
- . . they-have no alternate like threads in a woven | K
fabric, one theme interrupting another and again anéther,_ '
and yet all remaining constantly present in thé author's g

and the reader!'s mind.; The adventures which-constitute
the great ¢ycles of romances thus become part of a
carefully thought out design of”  fantastic dimensions. . .16

-He goes on to make an analogy between Romanesque ornamental motifs and the
narrativé"deviges of thirteenth century romance writers:

. - .« "the formation of sequences" recalls the formation

of "threads" in a cyclic narrative, and the complex con-
tinuity of curves, spirals and entwined stems corresponds
closely to the cyclic interlace. Straightforward pro- -
gression is abandoned in favour of intertwined patterns,

"the themes run parallel, or entwined, or are brought
together as in a chequer of .knotting -and .plaiting". (p. 77) -

The unity which exists in these}desi@nea or interwoven narratives is

= >
N >

.

.differcnt from that which exists in a monocentric composition. It

4 2

involves a "cohesion of themes" (p. 74) rather than a unity of theme.

If Jordan's notion of horizontal and vertical structures is the same as

the syntagmatic and paradigmatic levels of structuralism, then Vinaver's

vbcabulafy} which describes the rclationship between the parts of a
narrative in terms of design, also ffapslates easily into structuralist

terms. >Examples of this are Vinaver's notion of éompletgd'designs within

i . ' e ' : s 17
a narrative, which become the structuralist idea of "self-regulation®,
. v s e : L 1s )
while the designs® within a narrative are its, paradigms. .

c

o

The second part of Jordan's boék,fchaucer And The Shape of

Creation, raises an extreme example of the unity of a designed narrative.

. @ p
o
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In order to explain how the stories in The Canterbury Tales arg self- .

~ontatned units held within the framework. of pilgrimage, he distinguishes

between "multiple unity" and "unified unity" (pp. 130-131). lle defines

"multiple unity"” as the ébncept which organizes an aggregate of individual

)

unifr3§\within a controlling outline. .In the case of The Canterbury Tales,

\
e °

- - - . .o . . ) Pl - . . .
cach of the tales is complete in itself and can stand as an independent

unit, wiqlce at the same tifne, it contributes ‘to the total structurc

mrovided by the narrative commentary. Their presence within this total

structure is justified by thematic relcevance. . The independent 1y

<

fast.” ned elements -of ca "multiple unito" are linked to cach other through
thi- princioles of juxtaposition and aooommedation.  The total viewpoint
. . . . ) C

is multi-dimensional because of the fresh significance given to one

-~ . - . ; o o .
Bodal polnt by the introduction and addition ot another. In contrast a .
c . . N B . i . .
"unifidd unity" tends: towards t,hE*O continuous development of one vart into

-~ B

an organic whaode

whominatad by o single ooint of view. . The redationship

. e

s o L SR = TAL 3 s St Iyt e o v R S o mrryove) Imtcgration rather than

Bl

. ) ) . B
juxtaposition and collocation.  Whoréas o "mialtisle unity" calls for

: 2 . °
acommodation among it'q:-; tarrtics, 0 "anid tied unity” i a fusion of parte.

o e . - <

. . . . R PR . o -
The 'critical vocabulary which will v-xxvl'lr:;ah-o a "uanified uanity!” el

tnclwde: such tarms as dramat i provricty, Songistoncy, continuity, inner
' : ' u . " .

iz’;wvit:.xbi,li,t"/;_ whilst thot most suited to the oxclicationsof a "mult;iplE

cand oy will -inclwle the corcopts of design, balance, patterning,

! Cintricacy. .

The strusture of The Master of the M1l i¢ ‘am example of-a -

. "multiple unity". . Its récit cmphasizes the paradiqgmatic, level. The

o -

Fis
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narrator frames the récit with the commentary whlcﬁwhéwabstracts.from the

syntagmatic level, giving it what Jordan called "double vision“ or a

"compound quality". The parts of the syntagmatic level which develon

" several view points about' the significance of the mill, are dccommodated

within this narrative framework. These parts of a narrative discourse,

which. are combined along the syntagmatic level and are deminated by the

©
. -

paradi@matic framework, I will call "narrative blocks". 1In éonﬁrast,
the récit of a "unified unity" will favour the syntagmatic level over the

paradiqmqticvas it will tend to absorb its_paradiqmg into thQ.SQQuéntiéft
progress of the narrativc: The histoiie in a "unified unity" will
-qcneral]yAbe a reproqentatlve ono, made up‘of the pooélo, places and events
. of the regl wo;ld, rather than the ideas of the éonceptual world. -Jakobson

- makes an interesting connection between realism and the syntagmatic or

metonymic. Discussing the relétionship between the metonymic and the

metaphoric in verbal art, he shows, how:

In poetry there are various motives which determine the ChOLCC

between these alternants. The primacy of the metaphoric

process. in the literary schools of romant1c1sm and symbollsm

has been repeatedlv acknowledged, but it is still 1nguﬂflc1ently

rcalized that it is the hrvdnmlnance of motonymy which underlics
" and actually predetermines the so-called "realistic" trend,

which bclonq% to an intermcdiary stage betW(np the decline of

romanticism and the rise of symbolism and is opnosed to both.

Following tho Ppath of contiquous relationships, the realist

author metonymmcal]y digresses from the plot to the atmosphere

and from the characters tos the sottlnq in spacoe and time.

(pp 255-256)

4 -~

It could be ‘inferred from the remarks which I have made above .
about multiple and unified narration that when the récit of a structure

favours the paradigmatic leével it will be a "multiple unity” and when it
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favours the syntagmatic level it will be a "unified unity". ~ Althouah

1 would suggest that this will.be the case in mogt,stiucturéSfKQEE works

of Sinclair Ross, which I discuss in chapter three, provide examples of
R 3 ; . ‘

how a structure can be a "unified unity" from the narrator's point of
R : - . | .

< .
view, but a "multiple unity" from the reader.s view point, and of how a
structure whose récit favours the syntagmatic level can have multiple

o o o R
narration.
flbiitadhidabaduid4

° What I am attempting in this thesi$ is to apply the structuralist

“pproach which I have deVelSped in this chapter to a control group of
. : . o, ‘ o R ° .
fgur Western Canadian nbvcls and threc short storics. Two of the works.
.o . i N o . "
arc in French, the other two novels and thc,@hort stories are in Englésh.
. _ . . ‘ T

In each case, I will distinquish between a cohceptual'and a renresentative
histoire, a paradigmatic and aggkffaqmqtié régit, and multiple or ungfied
narration. As already. indicated, T will apnly”the ténn;zkurative

g

blocks" -to any identifiable units within a stfucturé, and will use the

" notion of “frameworks" to refer to the building up of paradigms. 1 will
call the designs.within a strugture "the interweavihq of paradigms”. 1In

.thc second chapter I have concentrated on the structures of Marduefite

Primeau's Dans le Muskeg and Martha Ostenso's Wild Geese. The structures

L~

of both these texts resemble that of The Mastér of the Mill in that the

: = /

.7havc a conceptual histoireé, a paradigmatic récit and ‘multiplé narration.

: . . ; —~—f— E .

In the third chapter I have examined two texts whose séructures have a
. . [ . . . . v

-

representative histoire.~ The -first example, Rue Deschambault by
"] ’ » ) c

Gabrielle Roy, resembles the novels discussed in the second chapter insofar

“as its récit_favouré the pafadigmatic level and its narration istultiple.”
Q . "
i
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i

The scecond ‘example, Sinclair Ross's As For Me and My House, differs in

that it”has unified narration-and a syntagmatic récit. T have then, used"
| . - : ~ . )
the poirnts raig’d in these twa ¢ Lanters to show how three of ‘-Ross's short

"stories, '"The Lamp at Noon", "Het by Rain Alone” and "The Tainted Door”

Are examplogs of structures which have a concentual histoire, a svntaamatic
R B ) ' : : . s . . . .
récit anhd imultiple narration. As a conclusion, T have tried to oriranize
m——— T . 4 N R

. N ¢
A larger pody of Western cCanadian Ficotion within i structurdiist

o

critical framoework . : -7 ’



CHAPTER T1

|

.

4 : / ' CONCFPT, PARADTIGM AND MULTIPLE UNITY

Dans le Muskcqg by Marguerite Primeau and Wild Geese by Martha

o

fstenso are two examples of Western Canadian fiction whose structures

anproximate that of The Master of‘thé Mill. They both .have a concentual

histoire which embraces a cosmic significance, a paradigmatic récit and
. ., N </ ' . . .
multiple, narration. ' ' _ : ]

‘In Dans le Muskeqg, the histoire involves finding the mean

between matefiél progress and séfiitualﬁvaluesvin the.qfowth of Avenir,

. Y e
A small, Northorn.A]bqrts settlement, into a prospéroum towﬁf THe period
ot q}awfh ektends (rom fﬁv end of the First World War to tho.ond.Of the
.Cr-(:uml\v Wor ld :w;:‘r. Tho r_(;(:’l_t develops in a scries of interlaced jnarr;]tivt‘-"

blocks which show the/ varving fortunes over the yvears of several  individuals

and families in Avenir. The three main narratiVe_biockS_concgntrato on

‘

. . . TN
the Frepnch school  toarhoy | lormiocr  th Boston—trisirbusimessman, 7 Maricy,

-

and the Catholic parish priest, le Pere L.eTournec. Throuqh:a'huiia~up'of

véommentary nrovided by the reflections of individual characters, by
: e . .
"conversations within the three'nq%rativo blocks, as well as by direcct

" statements from the narrator hefﬁqlf, these three main narrative blocks
' i ;! ‘,"‘ -
have a "double yision" or "compound quality" which delineates not only
e ) S e '
/’/ ) : . - . _J". ) ) L .- )
gbz/nurratlvc nroces:s or syntagmatic lovel, but alo the vertical axis
e C .
-

or paradiqgmatic level.  Since the narration accommodates several view

points, it is multinle rather than unified.  Oneé of the main ideas which

27
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’

ig o that he jg cducaterd, s throne room, in a sense, 19 the school .
There is imagery to suggest that Antoinette should be his queen. She 1is

a fair~-haired Métisse. When - he tries to forqget about her, the golden

Autumn countryside keeps reminding him of her:
Sa chevelure avait la couleur de I'a 'moisson, son regard
€tait sauvage et mystérieux comme co pays du Nord. Comme
les blés, clle avait poussé vite ot miri sous le soleil
ardent. (p. 69) T k

I .

When they are watching the fish in the Muskeg River, she is crowned by

the last rays «of the sun, "auréolée de lhmiére“ (p. "81).
In his reiqn over Avenir, Lormier is elected head of the., . ¢

'Syndicat d'Initiatiyn d'Avenir", which was formed so that the neonle

cdul@ choose who woiuld be allowed Lo cotbtla there. Later on, hes is

lected Mayor. His policy that only French families should be allowed

“to live in Avenir becomes the main issue in the election for }k@ I'rovincial

Legislative Assembly- in June, 102¢. There are two candidatds from

Avenir—-“ébort; who is supported by Lormier and the original settlers of

>

the district, and f.eblanc, who is supported by the new arrivals and i

whosao policy ig “d'puvrir toutos qgrandes les portes d'Avenir” (p. 100).

In a ~lose contest, the Mitis popilation swing. the vote for Héhert . One .,
influential citizen who did not Support Hébert ®ig Tom Lalonde. He. objects

to the Lormicr policy on th.. grounds that it will suffocate Avenir and

jeonardize-its growth: . : : : ‘ =
"Je ne pr@terai, jamais mon nom i Hébert ou aux autres qui
vbulent étouffer Avenir. oOn ne bitit pas un pays en
le cernant de murailles, Monsieur LLormier, et on ne fait
pas aimer une langue en 1l'ismolant.” (p. 101)

=
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Avenir 1o divided again into two oppasing Pactions. over fhe dosuae

i the Inglish-opeaking doctor. The ohiool arommittes rofipses to o ront hiim

Land, an it had promised, and e Teasee o, ot only tom, balonde, bat o also

leo i'érc LeTournce suopport Dr. Richards. Poulin arqgues for lormicer but,

e
o

deers down, he has no objections to the FEnglish doctor, He sunports
Lormier, "parce gque lormicer, |'homme lenlus instruilt d'Avenir, devait

connai tro beo bhesoinsg dduovi Llage™ (. 142y . The 1nsue becomes o heated

that 1t onds ure in a fist tight between the hotel proprictor, Tatlour, ancd

. o : .
foulin. it mmouldere tor a while after: e Pere Lelournec preaches A

sermon on tolerance and charity, buaf Soon flares wr again, togethers with

the ~lection issue. ‘ome of the . teonle say that Lormier's closed policies

prevent thems trom jrGarering Like Bluchorry ake and Prosperity Corner:
P lanagiue ot caie Ta ‘race ', cltest Blen bead, mals olest pas 54 aqul va

o

nous, remp i le ventre (10 144) 0 The narrator's tongue-in-check comment

. 2 B
cokos fun bt how mornees concorng P roanaaend ddealiom-=-"Comme touts Lo
anaddieon b Sotriraiov ot Vg i, ot b g rene ot pedr e b beeeangeonit Aot
. @ .

o Vb ent ga o v e vl baacs casmaralites de Bluaeborry Dk ot

i RS A vy cltin VIR HPFE S A [RUE U A SR I N0 R TR A U A UL A
tior oo mGne o Do Tean Lo boan e 5 owinsd Gt b jecte tos b bhae fonterang g
Tl ocoew et bt e At g e T bt e a0t o cmbr iconne”™ (o 1)

. f : . . ) s . . .
Aearmyer 'y owrte I lenne o i Pritlees it e i AYe Yy exe lusively
. -

Ldor Fronch Carfadiansy

.. .o ntestogas ainsi o gquton détend so o trace” ot sa
Fanrgue . T veux, lever des murs aytour d'Avenir pour
le sarder rtar de towt. Atliage,; mails tu oublics que c'est

Lo fusaon des métaux qui fait leur force. (v . L37)

S
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In comihg to Ayenir, ‘Lormier had a chance to provpare the future

‘ .
-

to face some of the problems of the future; instoead, what he brouaht was
a vision of the pait. Every yoo o since the school opened, Avenir hdl a

spoecial holidav to celebrate tﬁﬁ Foastfdav of thvlnarron saint of French
Canadians, St. Jean Baptist. The motive behind thw'vvlhh}ntimn W,
according to lLormier, not only to CnCUUrdﬁ; a love for their fatbier Land
among the younq, but also "nour rappeler a chacun gqu'il ‘ftait fils
d'ancétres frangais qui avaient refusé de se laisser engloutir par la marée

anglaise" (». 125). ' - : " : 2

-

Lormier's influenece over Avenir starts to decline with the

v

depression of the '30s. The walls beqgin to crumhle through cconomic

- . N . hd . . . .’ . ' . 4
necessrty which brings jeonle northe from the hard=-hHit rrairies. While
o o e ' ) “

Ducharme and Tom Lalondoe qgo hankrunt?™ other neoplae"sell out gquickly and

g to look for work on the Pacific coast. Tom Lalonde ! shop- is bhought

by a Boston-Trichman, bPodrick. oMMl ley. 'Malley . coon sunoersodes Lormior

.
onds roigng as the cvecond king off AGenioe L Popmioeto ool —ef o f 0o
. - -

. . v . " -

watrt learninag, o 'Malloy's 1a money. Lafleur heralds the beginninag of the
. -
new reign with jubilation: : &0
. ‘ o

bu sang nouveau, .du sang rouac de buasi nor;‘s:nmn"," voila ce dont
Avenir avait besoin. O'Mhlloy dboc son qro@rvisaqn jovial,
resr.lendissant de o santé ot de prosnéritd, saurait quérir

nlé village. C'Start tonifiant de le voir ddgringoler les
marches de 1'hAatel , sans charpeau, ges eheveux roux au vent ,

str de 1lui. ouelle différonce aveo Lormicy, oo "ronaeur de -
livres'-ot son air Jdc¢ Vicux journal! “oncrioahe etait cbien
fini; le roi dtait mort. "Vive le Roi! - (ph. 155-156)

'Malley sets out quite deliberately to dethrone Lormier:
R ' v * \ o
11" avait hatec, d'ailleurs, de se mésurer avee colui qui
régnait depuis si-longtemps stfir 1'esprit des Avenirois.

i -




rant les quelagues Semaines i venaiont e stdcontor
I'Trlandais avait ou constater combicn ferte dtait cette
cmprise. A l'exception de Latleur, de Raoy, et doe quelques
autres qui- détestaiont lLormier par jalousie autant gque par
principe, tous 'aceeptar ot omme chef incontestd d'Avenir.

‘(p. L60) \
The first sten dn hia campaign to win the preople awav brom Lormier is to

make g direct appeal to their pockets-—-he announces a hiog Srerineg atbe

For thel iZConle of /\“vunir, Ptowan admost o bhig oo day oan the foant dav of

e Tean Baptisto=="rour tous, o'Otait 1our doe fete™ (oo 156) . - Malloy

b gratiticd to find that "1 'Gtre humain oot Lo MEme cpartont et e
>

I'amour de 1a patrie lTui-méme stincline devant 'argent” (po. 1.

Mol Lo qradually tuakes over yoompdete o 4 rom lLormier, The town 1rosbers
)

~

under hrimoand et s clocted Mavor and Proestidont of o the ehool Srn s 10,

His firat, tr tumph is his decision that hic son, dommy, should be tanght
o N .
Frenche  O'Malley’s attitude is that it will do him no harm anti mav be

dasoeful ro him o oin fhe future. C'Malley is clever in hls dealdinogs with the

© “
- < ‘ 4

peoplesof Avenir BOocause, in Wi own field, unlike” Lormicr,. he bEnows how
>

+

o Gives e w11 e et wITA U R TS oW COUntrvoide offoers 3y -
» o, o T

: . .
~ - . . N .
dollars. “te Lets the farfiers have credit and accents barter as pavment;

“hee starts o cheese-dairy, wncouraging the farmers _too bring théir milk

and buy half of the shares while he Folds on to the othier half.  The town
qrows in all directions; 1 gotsg clectricity and the roo o o bridage built

. . ¢ .

o7er thé Muskeg Rive¥r., 'Malley offers lona term crdédit’ Lo the families

who will go and live on the othor bank of the river. | i is a leading

figure in the Church-%not sparing cither his time or his money. When
things threaten to go against him, for cxample, when Lormier wants to
Py ,-'l o

P ©
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Aart oo o credit Hnion, he pats o word i thie e ot i dlebitar o ared e
rrogect sluamps for lack of tinancial pappOr . Heo o we b b cummesd a1
- one comment  made by the narrvatonr Yetest gque aa toleranca touchatt e
. prres o ses afbadres” (oo 179 00 e omes his ot Tucnce toooren the cdoar o of
J Avenit to anybody who wants to come thero )hw wor b o hiim oin thy
S with sons of Avenir Joingteg e oanl o retarnon g coldre v ook ingg oo omewhier o
~ ’ ’ ’
. to et b foee, It cncourages the total ot boneg oot i wal b arovnd A
- ’ '
! "Maltey' o crvowndni b low tes Larmier 1 whien o Mo dineees thie Lohood
MUITEL i h brest  thiees rewed oy oy, proegre e r el tor thedr new
[ESS ST BN fraonveal by, he wins the poeop losevor to i way of tgfinking b
relling them how well-quatifiod andd od 0 00 b othiis vonang ma s, 1t war
slucatron that it we s taormuer Dl reen s ot g sy, R T R O T
- ' - 2
st the fuatare oo bore Gl Ddverns e et L i AT, Whe noUTomey cbec i
tov Joibn the boocadl Tawwe oyt rra b, by Veberen oy Poyect tans st ron by
PN . o
[ SRR ot pensdant
tl'ontorrer 1o1 sarmt les . .
Lo ydet o000 s T prdmenboag o
tve s MacMahon, oy dre et Tomlinoson, that - ohatl . ’ '
Cleest N anteer e our an o joeunc hommee, une
i le Ol Ge bravisert tont e aort oo N F Y o, aras Jdu . K
Pyl ey muakooge, [ RN . ‘ b
Lormiver ' reaction to Topen b e oy b i g Avenir o e b coampelet g
Oppositel. What make s Mo ey ucoced and Lormieor Yaillcao perhars ummed

Hp by a statement mado teo o in the beok. CWherr fercrenne 16 Ay ing, she
) . ) .

: . . * .
talks to Lucetto about LormiTr o attitade to st Uiparcee cqu'il one .

savait pas transiger ave o ba ovie, parce gu'll o la roppn®sait, celle-oi

: ] N . - . - e -
e vendgealt '™ (o 190, “Jhen o 'Malley o sittin at home gloating over

N . -

his successes, he says to himself, "'vorla oos cgue o'Otait gque d'avolir
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‘rein over his parishoners.

ook

alter the fiaght betwo-en

. .0
- o T 35
. . R - . - "o . .
missionary in Canada as more Canadian than lFrench because "il availt fait~ . -
sicnne cette terre avec ses dgverqences-de nationalité et de cu}tgg;' T,
A : P’ 7

‘A

(pr. 197-198) . He'becomes a lLifc-long friend of the Uni

mfhist@r, the Rev. Charles Albright.

own gamec: when the latter has threateﬂgg/
=

’

o - B .
certificate revokedsbecause he i1s

R

a éhurch

He is ahle #6 beat 0O'Malley at his

O have Lormier's teaching

élleqedly anti-Rritish, le Pére lLeTournec

makes it quite clear that he, too, can pull strinas. He keeps a tight

<]

of Avenir are divided over the issue of the doctor, and does his

"moonshine to the Indians; he becomes esmecially annoyed when the

v

Foy cexample, he Objoctsﬁz% ropol selling

s
/

people

best

to make nossible the margiage of Tommy and Lucette. His ¥ole in the

inscto provide a
. -

Lormicr—-"1'araont” and

he ‘says that everybody i

"1t étre it nationalisme

me'an between tlre two extremes of o'Malley and

(; . 1834). In his sermon

foulin and Lafleour over the Dr. Richards' issue,

s talking ~bout pdatriotism, but who will deny

I §
.

that thuy'aru all chifdren of the samd® father, and ‘therefore, b?othoré.

o
the:

@
g

cque clest ogque A7

sets the daté for ‘rommy and Lucette

. - P
ir fathers would be there on thy wedding day:

-~ ) - .
ftree récliement canadien™ A(pJ

<
< marriadge, assuring them that

Le Nord est au-dessus

ces prajudés, et la petite ville d'Avenir va montrer aux autres ce

209y . He is helped in this

réle of pulling the ool of Avenir together inte 1 workable-unity by

the farct that the Charch burnd tol the aground the night before

;mscd} hut still wvery much ornosed, wedding.

in a way, the answer to le Pére

over Lormier

E}

to get discourdaed

lLeTournec's '

) . pe .
and. 0'Malley's continued opposition

the pro-’

The fire in the Church is,

" a

's pravers. He was beginnina
. . .
7} e

‘to’
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c R : - :
) the marriage, "Il avalt beau je répéter que Dieu ne pouvait faire
C e | , . R . .
« irgefiniment la sourde oreille, il en vint malgré tout & craindre que, a
moins d'une intervention directe du ciel, la rupture qu'il avaiticrue.
. ' : P

... passagére ne devienne définitive" (n. 204). The "intervention. directe du-

ciel" 1s the fire in the Church.
, e o : . . o kY
R If the cosmic structure of The Master of the Mill suqqest@‘ghe 2
@ . . [ . - :
Trightening prospect of the machine becoming God, 'in Dans -le Mudkeg, the
- structure; tars from bheing frightening, ties together the serious
o] '.O/. . R | PR @, . . A; . ) . . .
raloed i the hook with o “humorous, oven cOmio, twist. The deus
. A "
i ity the o comnunlty of Sooniry tocethier in oa united offort to
op : N ° {
13 s < - '
e T hdrch, aned o reconol beewo e ot Mo lley i Lormier to thiely
. o iy . Priee pueestlon Poow reortte 7 Sl ferent nationalities
B Do il gie s et P oot rirkalbi e untoos wa thogt
- N ’ : 2
'Y Soniired threlr oprmelivaedue o ocultares s o oo Daced t?;(ﬁnu1ﬁ<n1t thie oo wilth
Chirsovaradiagm o of umaar . Mai o' o, Tommy, once relgned for, 4 day
p . . . '
ot teean DBaprmiste, tioeosart o caint I French vanadians, while the
Feve o Albriahc, Mindcter o8 thd Avenir i ted Church, rescues %®he statue .
STt Teseend From thee Doyl JCatocod i chwaroh. When it becomes too heavv
' 1ot Gty Aarncy tuartiieer, e 1 sttt in G onowbank . The «losing "
et Do chnc beflr, 0 beel tosr hirisblan tolorancoe  amonag nations, is .
HOSETE O N R S TS (S AT TSI Soephl froam Ghe snowhank o
. . ) i
sl id sur oseon gy tddestal e nedae, caint b ocenh méditait
dewvant sa petite ville 'avenir. flosavalt miedx aue ‘g
Toersonne oue les mations re sont gutune devant 1'Enfant” o L
JAsus et gue Tolul-cl o oavals it oun dour: Tl va des T
loemeures nombreodss dans 1 maison Jle Mon iere'. (. 219y @
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The final appeal, in Dans le Muskeg, is to a sense of, humour as the
saviour o%kthe world. Be~ides;tpjs pargdigm of- comédy, the narrative

Y
o . L]

B

. 4 i R - .
is also interwoven with m paradigm of tragedy in the mersonal family

. i : ) e . S . .
lives of the Ducharmes and the‘Lormlers. Thére is also the suggestion

“regr

that somethlnq Paq beon Jdost ln the growth of Avenir From a tiny settle-?
. . .0 .

ment into 4 prosperous town--a paradigm of :pastoralism running in contrast
. - . .

to the 'celebration of p}oqrwﬁs in the . narrative. fine mu<h loss \is the

w ' - >

P °
. -

°

easy-going, no-rush-to-get-anywhere life-style, Lombln cd with the type of

social life described during Lormier's first Christmas in Avenir--+a con-
' . ' . : B o .
stant round of social gatherinas where 11 the community come together

. &
X . . ) . ( i
in each nthor s houses. 'What is perhaps most pathetic is the \loss of

. . ' - 5 ,
such old chafacters as Ducharme with his stories and Popol with his moon-

So

. . . (v

shinew = This. sense of loss 1s also apparcent in the way Avenir has become
. ;o ~ . © R A a . .

divoxced from thoe Muskeq. WHon Lhormier arrives in Avenir, the settlers

- . ’ a

aro@havinq a hard time clearing the muskeqg; they have to kpock down the
. - : < .

= «@ E
and dig Qut qreoat rocdats, The muskeg, at this stage,: seems indid- .
. ¢ 12 S . v -
foerent to man's inroads:e. )
. e - = . K . © ° ':,
T Le muskeqg pouvait dtaler la sombre opulence de ses pins - o
a l'horizon; son taris de -mousse npouvailt, paraitre igporer
; o
lc pas 4€ 1'homme.  li"importe! e temps de la forét e(axt

révolu.. Petit ‘A pnfjt Jda hache du défricheur falsalt sa

. rrouoe. “Le solail néndtrait plus agapt ole s6l %ochalt
(r-. 33) ; 47 . . ° - .
- @ . : o

va. B - ' LR o s

The first school house.is a part of the muskeqg, yat holds its own against

= . . .

. - e . o .
the treoes: . S o e o o @
- . [y .
= ) 3 ° . o o
Hommes, .femmes et enfants otalent debout devant 1° ecole ’ o
Bassc, accroupl comme  une poule sur sa couvées elle S0 i
semblait faire fi de toute la force.de ses rondins bruts .
du Petit. Muskeq qui- la monagalt sur trois cotes. . ﬁn. 37) °, .
=, R K A 3 s e N v . - ’
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- When Frank L'Hirondelle returns to Avenir after an absehce of fourteen

years, he is struck by the fact that the muskeg has now shrunk.aWay on
R 7 . o ‘ ./ K
the horizon: - | . . ¢ . : -
Les champs remplagalent les plns, et devant les malsons ®
qu' on reconnaissait avoir été baties hatlvement, stationnait
une v01ture—automob11e. ‘On pouvait encore apercev01r le
muskeq a 1°' horlzon, mais il .se tenait’ éloigné comme s'il
avait peur qu' on empiétat de nouveau sur son terraln.‘ Méme
la Muskeg avait perdu son accent en méme temps tlmlde et
"sauvage d'autrefois: -un barrage 1l'avait c1v1115ee, et
voila, qu elle coulait d'un air blasé entre ses rives
- : - o
- dépouillées. (p. 175) . °
B : A . 4 . : .
The wedding of Tommy and Lucette combines the two paradigm§pof_pabtoralj

°

o

<y

ism anéfbro@ress.a It takes place in a perltlvc setting-—-the electr1c1ty

has been cnt of £ because of the flre 1n the Chureh and the ceremony is

‘condudted by candlellqht. This is aAreworkinq of the first Christmas‘

. o . . : : . o
cog@ert in the old school 'in Avenir, lighted by the candlescof the first

Christmas tree. The people of Avenir hgvg éome together again, -just as-
they were at the first school concert. This time they are not all French

Canadians, but have come together at the marriage of‘different

o
,

nationalities.

If the histoire of The Master of the Mill suggests that proqresé

in th® form of the machince has taken over people's: lives, that of Dans’

o

le- Muskeg attempts te balance the losses and gains of progress and to

L3

Cw : . ) ’ (' ’ t

find accommodation for human concerns within the ihpersonality of modern

2 g . . ° :
life, The-parad}gmatig level of the récit is an expansion of this ™

T - B ez L. : : ’
concept. The function of .the main characters, Lormier, O'Malley and

© o

le Pére LeTournec, is to illustrate different aspects of the paradigmatic

level. The narration is multiple with the various view voints put forward

hd o

a -
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in th¢ novel controlled by the third person narrator. LiKe Dans-lé 

. . : ° o . .
. the “higtdire cof- Martha Ostenso's Wild Geese is also conceptual.’
° T ; , R e - <
The|ideas which are developed aiong the paradigmatic axis, are that
. ’ i “0 v ' »

people should ctling togethér and tiy to findvhérmony with nature in the

o
.

face of universal ‘loneliness. The characters are subordinate to this idea

framework and the different view péints presented- in the novel are
: ; © . ; i -

_contaiﬁed within the sequence of commentary which accompanies the fiight

of the wild geeée.3, The syhfaqmatic level of the réci& explores two

©

sets of relationships--those which cxist between man and the lahd, and

those which deVelOp békwgcn individuals and within families.: . o
The flight of the wild gcese iﬁ'ubed as a means of gaininé
. o ) : ST . . o .

distance_from all human concerns. by providing a universal focus from

o

""which to view;the narrative. This univerial focus is articulated through

the commentary of the narrator. It takes the form of two interconnected
frameworks.  The first delineates the two extremes in human relatiénships

~-loneliness "and companionshib——and suggests ghét there is an endless
' : - N ‘ : o
human search for fulfillment in the face of this loneliness:

Far overhead sounded a voluminous prolonqed'cry, like a .
great trumpct call. Wild geese flying still farther- ‘
Qnorthh to a reqion beyond human warmth . . . beyond even '
human isolation. . . .4 '

a . i

and again:

_lligh above the soughing of the wind under the great
caves of the stone house, Lind heard the trailing
¢langour of the wild geese. Their dpy smotebupon the

"heart like the loneliness of the universe . . . a

T magnificqyt seeking through solitude--an endless quest.
(p. 47) C

o C 1
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natural growth cycle, they fly North in the‘Sprlng, South in the wlnter,

_marklng " the beglnnlng and the end of the perlod of growth" (p 239).
These two frameworks, become 1nterwoven when human relagionships are

compéred and antrasted yithin this groyth»éygle.s S s

,Withih‘the first framéwérk——that=éf'human isolation, hpmgn
wa;mth and the.ete;nal quest~foi fulfillment;—the Gare'fahily illustrates
an extreme of isolation:

The Teacher was lonely, and even more consciohs of the ‘
stark loneliness of Amelia, df Judith, of Ellen and ‘ °.
Martin, each within himself.  Work did not destroy the "
lonellness, work was only a fog in which they moved so i
that they mlqht not see the loneliness of cach other. -
(p. 33) C
. < . - S -
The main reason for this loneliness is the tyrannical control which

Caleb Gare has over his wife and family. They are overQorked, kept like
prisoners'on the farm, treatednlgke animals. There is only functional

communication between the members of the family, and even the mother,
! . .

a Lo

Amelia, has no emotional ties with her chYNfen. The Bjarnassons proyidon

‘}Sé,contrast to the Gare family as they'strive towards human warmth. They
' - ‘ . ,
are a close knit family unit, with several generations living together

=)

o

in theirjhuqé.house.;<THis is-éiearly shown by thc jhxtaposit;oh of two

family gatherings--the first in the Gafe'; hquse,”the sebond-in the

Bjarnassbns'-jhothﬂdﬁ which were a%tchdéé‘by Lind Archer,'thevschopl—

teacher.' Befofe qinéégwon Sunday it is,:he custo; for fhe éare f;milyl o
|

to assemble to hear Caleb regitc the sermon whlch he had heard that

4 mornlnq in Church. On thls partlcular occasion, the qist of the serman

' P ! . - Pt



oo that people need cach other "So mustwe, who

in order to survive:

Awcll in this lonely land and strive to live Ch

ristiarn lives on the

teres e Jord hath o given us, i together for warmth and for good

o

-

roward for our clabour”™ (. A2) .

As o the chitdren wait "fear the ond of
’u (Jlf.i‘ b (

o
t

s Incoensod by, but powerless aogainst ooy

Fivasbrand " by

Geoovoulbd hoes shoirted aloud, Loaton his faov for bl
boeosiser 1y,

il

She could have risen and be laboured Blm with
[ :;t‘r'wnwth foor hl"'.; boland H‘li'-:ng-ar;ro[;ri(1{iun of o

Ier :ﬂ(;-myn from the book that “hmi given hoer many  an
By ' cont ort . tut she did nﬁthim; but sit and listen
strentively until hee

[ S I R

RIS

hadd, An o hashed voice,

Jiven the
TR S S K

Pl l oty st the fallowing oo

S5oa doserintion of
Dind's it teo the Uiarnassons . Sheo bpo o strick bar thoir warmth and

S bt he respect that

Lo tor cach other, Attor o oc

Pavish cuper, Lind hears shouat o duarre bobotween twes poombors of i
- k=] N
Pk Iy daring whiccb thoy bl both drowne i in o the Lako g The Biarnacanns '
. &
o . E . . .
wkll o arer pot [ERNNTITR SAD drin the Take anti L the hodies have Peon recov~
. ! : ) . .
e Matihil o o on to exobioin Some of  the Teee ] anedic tamily customes.
: ’ .
e ined cnd to L bt bie i o Pate" which boeteld -"one who -
VI Pl poradde, toy gt ireeal borned (ros A7) . TInd qoes on o T asgege
Motart g [ A IR TS B ) ETR B e ot L N ‘
T bl Liaed mueh N SO O A IO TS PR ST S SURTE BTN ;
i toknow that therce o an onmeasidrab, Le oo cirrounding ' o
cacty ol el that nameloros

and undrcamed e the forms
Plrat roainrg, oo that it o was well for

i < H g
Phies me-mbyers ol g areat tamily to cleave togother and so
ward ottt the mwoenadces and t}’l(-'lh‘(*.td!»;« of the srenat Adlone.. ,
(e . A7) . i :

thiat driflt within
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prairie, there is a sequence of descriptions of a,wild, ungultivatéd
prairie running throughout the book. The Spring air' is described as: °
. . . soft and vibrant with the whir of migratory wild

fowl. Rain pools filled the ditches along thc/road{
and lay like stained glass in the low sun; the over-
hanging willows were in' full leaf now, the sedqes vividly
© qgrcen and as yet unbowed by a’ single wind. Such a new,. . .y
“ecstatic world of growth! (pp. 43-44) g

One of the-siqnificaht factors militating against thé arowth of human

a o

relationships in the. 0Ocland cdmmunity(iﬁfgﬁé constant struggle to.

“cultivate the pfairie. It leads. to a "sparseneds of both nhysicai and |
o- fz N . . ° N '/ N ’ ) B <
spiritual life"“ (p. 77). :There is neither "waste" nor "incontinency"

©

in- "human relationships or in plant growth" (p. 77); the land has drainc.i

"all their passion and sentiment” (p. 78). cCaleb is the extreme
) o E o

s

illustrationhof how the land has sapped human foelings. He'hasbtrans—

ferred all his "passion and sentiment” to the land. He has a tepderness-
and feeling for it almost beyond that which can exist between two human

. N > ’
beings: R =

o

. le was absorbed with the procgss of growth‘onﬁthe iénd he
owned, lending to it his own fipirit like phyvsical nourishment.

While he was raptly consideriﬁq the tender field of flax——-now
in blue flower--Amelia did not exist to*him. There was a '
transcendent power in this blue .field of flax that Tifted a

mari above ‘the petty artifices of birth, life and death. Tt ™
was more exacting?, even, than aniinvisiblb God. It demanded .
not only the good in him, b@t the evil and the indifference.

Caleb would stand forvlonq,momentg'outsid¢ the F&née’bqsido o

the flax. Then he would turn quiqkly‘toiﬁbocthat no one was ”
looking. e would creep”bétﬁoeﬁ_;ﬁc wires and rum his’ hand
across the flowerirg, qentle topsof the growths. A stealthy -

s .caress--more intimate than .any:he had- cder given to womman. -
(p. 119) . ST

PR - S Ay . < . B9 -
) RO o e e - v

The basis of this*relatiénshia}is‘that‘he:has totalycéhtgquobétﬂﬁiq
) R T S A \j LR TR
. S . Loy S
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land; he has tamed it, bent it to his own will.6 Judith, on the other

5 :
hand, jillustrates everything that is wild and untamed in her relationship

with the 1and. She represents the prairie that is allowed to flourish on

‘Its own--unconttolled growth, wild animals. On one occasion she is

o

: . ) : Co :
described as "th embryonic ecstasy of all life" (p. 33). Her relation-

o

ship with Sven is. as ph@s;cal as Caleb's relationship with his field of

work:  off her superabu

[

dant cnerqgy. She is constantly on the verqe of

rebellion against Calpb, constantly aware of some 6thcr life which she’
. N ! »

<
ot quite defino:

‘knows exists, but can
N . <

€/ She was not an animal, to be driven, and tied, and tended 7
for the value of her plodding strength. She knew what £
6 beautyswés,~and love, and things in no way connected with
the rude growth |of the land. She had something that Lind
. had,. who was swéet and lovely, as wild honey . . . wild
honey . . . who was she to be thinking this? She, Judith,
who had hurled an ax with the.intent to kill. . . . (p. 188)

Besides the'recoqnition that the struggle to cultivate the land
leaves little dbngrtunity for developiAq human relationshipé, a parallel
15 d?awn bétwcen the qrowéhvof human‘relationships and>tho Aabural_qrowth
ﬁycle. Lipd-ArcHer fcjoicps over "how the plan of naturg for a perfect

‘vear had been carricd out between her and Mark Jordan" (p. 175). The

relationship between the Gare family. and nature is woven into a quite

°

different pattern. The farm thrives in cultivated qrdwtﬂﬁ At harvest
p . 0

“time, the narrator comments on how:

Everything was working out smoothly this year, at last,
and as it would work out in the years to come. The com-
"p}etioh of a perfect cycle: plowing, harrowing, planting,

- rowing, reaning.and threshing. (.. 189) ’

R

B N
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‘AHOWeVer, there is no growth or harmony whatsoever, in the relationships
within the family. After describing the Summer growing season on. the
prairie, the.narrgtor remarks how : ) ',

. .« . 1in theblifé in the Gare household there was no apparent

change, no growth or maturing of dreams or fears, no

evidence of crises in personal struggle, no peak of achioy0~

ment rapturously reached. There was no outward emotion®or

expressed thought save that which led as a great tributary

to. the flow of Caleb's ambition. (p. 75)
Amclia has determined to isolate herself wholly from Caleb's children for
Mérk Jordan's sake; Caleb is hated by hisg wife and children. The rela-
tionship between the children‘is the functional one which exists between

workers. ' Thev share a bity for Amelié because they kriow that Caleb takes
out any of théir transqressions4on her. Except fof Judith,:thcy are evén
stunted in their physical growth.. Caleb describes thém as "twisted and
qnarled énd stunted as the growth on the bush land he owned, and Barren
as had been‘his acres before he had put his.own life's blood iﬁto thoﬁ
for a meagre yigId" (p. 59). on éqe-occésion, Amelia déﬁides that:
Caleb's children could_ wither and féli like rotten pléﬁts
after frost. . . . She would see them dry and fade into

fruitlessness and grow old ‘long before their time, but——
her heart would keep within itself 'and there would be no

pity in her for the destruction of their youth. (p. 88)
The mysfery of the universe frames Wild Geese. Humanity's only
S WEeSse

defense against the loneliness ‘of thé vast cosmos is "to cleave. together"

1 . . ' : .
or to seek a mcaning in the rhythms of nature. The water hens in

Gahrielle Roy's JI,a Fetite Poule D'Eau also form a connection between human
relationships, nature and the cosmos. Their function is to bring all

three together in harmony rather than in the fear and dread of wilg Geese.
- -

s

S
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o 3 , R a6
The dance of the water Hehs insnires le pere Joseph~Marie's sermon on
charity 1n which the aspirations of various souls towards God is cowpnrod 
to the tlight of different birds. "o graciecux hal dQS;pOuleS desy

W7 . . . : . .
prairies”  becomes the open air dance at the end of the Lok, which is

attended by all the people .who live around I.a Petite Poule d'bau.

o)
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CHAFTER [T
AN APPROACH PO UNIFIED HARRATTON
The narration in Wild Geese and Dans le Muskeqg 15 multinle be-
’ canse several points of view are accommodat e within the oy oo
A, S
- '5m”éiﬁ§hv-ﬂAFﬁqtor maintains o dictance from rhe ot admat to Teve ],
; oA = .
A sequence of Imperaongl compent arv o which antaorm:,
Daradiamat | leve ]l In Gabrieile pov o fye Deschambault , chyjot ,
\\;\\'

e the narrvator, <}15;(, has this "doub le vision™, with thee Sognifiocant ol -
fores je that she. is personally invelved oo botio tha Siuraent tal Loveel
the level of commentars ., Nrictine' s arowing oo IESATREE

e T e TA————— — R
ness of hor adentity, The syntagmatic level of thee reieit e X, by
5 - B
family 1ife as a child, through adelesconce unt il e teaves Home :
N v
schoolteacrher, whilate the paradigmatic l..v.] pProvidos commentars, froan g
. . L v
S .
‘ | kg |
older Chric*rine. Fac tegchampyaiy !t anoexample oroa stfructyre owi g b
maliap e narration, a par wdigmatae rdoit and a representat tve histolre,
SRS, —_— ety
e narrat tve olock o in Wild e and hang le 54L1:;L:<:g are clos @,
Linked o on the gyntagmatic 1. el bieuse i dge Conghambault are wel - 4
.
Sontained crisodes which, ke tig todivihual ot ale s oin The Canterbury
) I s : . . .
: [ales, fulfill thelr own IR AN oW le ot i taime . they ocontrijgr
e AN eexamrle ot ‘/‘x‘f? EE A RS
—_— .
- . . . . . . . . - — .
misere' in which Chrigtine ia deorly vrset when fotAather roTTeaOoteTT e
.

her, wondering why he over had any chil

that !

Christine uses this leaden of fi3ting to

i

1w did not real ly mean what he had:

dren. later 4n, he trics to. show

said by making her favourite e,

knot together the varadigms of tle

&
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Hotories Pl narrstor G oo @i b, g e riexr v she is 7an adolescent |
©

Wirh Lit a0 thee Tant b e wibhea e b Y i g e airie town. The firgt

. ‘ < .
cleven storpiog concentrate on poarents, family aeed outsiders, the last
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sense of what she is and what she .will be.
- Like the na"rrato’rsx-i"n wild Geese and Dans le MOskeg, Christine
—_—— .

AN

. < ) 5
establishes her distance from thoy

Lgstories. shegyells throqu conunen_ta%y.
’ TS .

-
) i , :
Ll . . . . ‘ . N
This commentary views the past in the 1Lgh§t$f future experience. The
‘\\,, ‘
narrator, a woman looking baé:k on her chi ldh()(vd, adolescence and voung
adulthood, tries continually to tic up the memories of her Dast life wi th
. - ‘ - AY
her awareness of what she now 1s. In "rolr empécher un mdrlaqe , - she
.
. o . . ) N
[ P “er mother and older sister arquing about the latter' sproposed
AT Y1 o then commentss on the futare offect made on. her by her’
e 1 . Aty on Fhat she o goiine to marry. her=fiancé because she
e, U :’7\.';., mc)l, prnxqurx toutc ma vie, je ntai pu entendre un 6tre
o . ) . ]
S PN I I S Jradme LU qans avoir o coeur noue de crainte et
. . s I . .
Silonr de mes deux bras «ntourer, protdéger cet Stre si exXposé . oL LM
S I In "Ma coqueluche” shoe dates her love of nature from the time
whon, convaleséing from whoont neg z'ouqh, she lies outside in a hammock: -
Jtal decouvert on e temps-la !)rﬁs,({u(_ tout ce que je n'ai
damals cesal e tant aimeridans Ja nature: ’ le mquvement
des feuilles d'un arbre cuand on les voit dlen. 'ba¥, sous
leur abri; Lo CRVers, ccounme e ventre -d'une petlte hotn
nlus doux, rolas e, pliuas timide que’ ledr face.
- [ .
fond, tous e voyaries decma vies, depuis, n'ont
des redours o oarrisre vour - ticher de ressalsire
1tavais tenu clans ke § mac ¢t sans.le chercher.,
. N
The narrator frequently b ap the paradigms of her
i smoent. oft thejr sianificancys in: o quecstion mark D hivothesis, 1
<1r§§r>r»touses" she ponders the relationship betweon her mother and father-
A . " ’ ’
~ ' ' . . . "\ : . .
Comme c'est navrant. Car? si papa s'otalt C(‘%mport;e
- parmi nous comme parmi Lkes dtrangers, ot maman aveu

lui comme en#mon albvsence , est-ce qu'ils n'auraient pds
oté parf(utomnnt hvureux ensembhle?  (p. 97)
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'Thlq vertical, dlstancc from the syntagmatic progress of her

.nqrratiﬁo~whichfhhriﬂt}ne oé%ablishes through

El

commentary; is reinforced

symholically by a xoquenée:éf"vgrficalvposltlons which she takeq up 1n
) . o . 4/- 2
-sgveral of  the stories.  7The flrbt of these is the attic in "Petite

7 misére" to which .she ascends in order to werk out her sorrow over a re-— .
~ : . e N -

. . o

‘proach . from her father, "Je m'

enfuis, je courus '3 ton grenier ou, face

. . ) [ a

parizterre, je qgrattai le plancher ruquoux de mes onqles, Jje cherchai a y
entrer pour mourir" (p. 31). Iventually She looks ™ up and sees, through the -~

the cloude in the Sky and the branches of t

R

skylight window, yo huﬂe elm

e s

trees slanted by her father. - Sho dncideg'that this scene is~exclusively
- ) . “ ‘ - 2
B . . . © e
hers since nobody else is high enough up to see it:- - ° .
Deux grands ormes plantés par mon pére pougsalent leurs . % m?

1plus hautes branches: jusqu au bord de ma luc
-en tendant un peu le- cou,

arne, _ ot,.
je les voyais se bhalancer; - i < e
et céla aussi devait 8tre pour moi se ule, pu1squ il n 'y o A
avait que moi d'assez haut perchée pour surprendre les AR <
branches supérieures de nos ormes. Et alors, plus que -

jamais je dés 1ra1.ﬁmur1r, a cause de cette émotion qu'uw

arbre suffisait 3 me donnef@ . . - traitre, douce émotion! : o
N me 1evelant,quﬁ le chagrin® & des yeux pour miéux voir & .
aquel point ce monde ostrheau. (pp. 31-32) : ~
’; * aﬁ:

This "desire to “@ie Fecomes tho nooq)to escape from the locked garden at

-

her aunt's house in "Mon chaneau rose".

Her cousins' swing serves the

s ame functlon as the attlc w1nd0wb Christine isg able to see what is out- g

side the garden by swingine lLorself as high as she can:

: Quand j'étais assez haut dans le ciel, j'¢tais contentes,
Mais charque fois que redo‘hondqlt I'escarpolette, je me =

trouvais ‘dans un Jardin. mlnu)cu]o, enfermée de -tous “
. <4 : t .
coOtés. Mesy troic ,couslnes étaient en bas, au pied des e
- . v kd ;
deux petits arbres, assiscs sur des chaises de cu151ner" :

C'étaient des
sévérement ;
points: 1

retites £illes &levées pleu@cment et co
*L'une ravaudait du linge a _Mmem#s, menus
autre trﬂigtalt un Jrand bas rnoir; la tﬁplsleme

s 4
K U . [EE
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- o g 5

. _,llsalt dans un gros

B Elle en était a saint- anace T
' quand %e montais;dans les airs.

me«pourqulvalt

< L e - o
,llvre, a4 voix pointue et monocorde. v
la petlte voix pleurard@

La- -haut, -

q retrouvais la grand route, deq colklnes bIeues ef . aussi o

o @ donmals .de formidab
: hauf..
Doscendue de 1!
sorbie de ce jardin
barriero

csca
aveo une g
maman -1’avait—=clle .

(f}.’ 429

@

. o : o,
In "Ma cogqueluzhe” Chriet

A

Sag

ing cough lvitep in 2

T paseen Lheo time

o
e =3

thie’

H oo . . Q: i

: - that, Lratunock 10 shi
.
cu bien s cndore, dan

o . caravelle qui atted
' entend e tam=tam d

o, . manger des Uﬁt]tﬁ%

ralmier eft grimpé
comme

Ha

une - plume. .

Q K .
Ao s 1Tivy

patrne:

n “La voix Stanga”

ey
o - . ¢ o °

o
o
I

. ascends, ac o oan ad

Q

rdenti ty:
v c : - -
o tallais encord
une Glove
- faire a-hauts -0ty
3y~ montat
v lus tard? . . o
- voila‘les questions
doute
"décisions
“de

au sujeot

“moi-meme ue je

In thig story, the attre

childhood, cvoked by "the

.. o

la maison®des deux v1eux

Le bdlanc >ménts flnlt par me donner mal’ sau coeur.O «

hammoek .°

oxploring

th(-

SoOuvent
Si;ldiw‘uru-,
au bord 'de co dutmn,uppe?lvo
USRS
comme: <. o
v (, Ut

pensaiﬁ-jc;que 1

‘song

wclofonnes sir leur perron. Je me
les elans pour aller de plus en -plus -

rpolette,;je Chorchal dg tous cotes une °

ma{lggro -Ma _tante avglt at%ache la

ross corde bien raidc. S8ns doute o
Jgprtle dc mes qouts de v&gabondaqe..j

. , o . : - - « 2
<G
tne gpfnds
¢ ° 4 5} - R
o : Q - .
-Rather than seek any physiqgl°es¢ape,
. : : 8 : -

She

o Oﬁ' o 2 = 4
leinde ot her 1?1\dqlnat1(m.

the
N a . 4 D < G o0 5

R
she |

<
O

imagines

N

o . . 6

poon whict i Fakeos séveraL voyages ¥
s L o v ! I s
Hamac, (bl@

lu

a ©
une hautge o
déja on
s'appréte é.pous fairea
»trULtn, dafis le ﬁaut d'un
't°nu que le vent berce :
auxguels il- vaut

. 2 =
Somne dang

et

S8 Lo
nt les mers
es 1%(35,
tortues

un peflt A
Ah!
Q;;

\U(A. . .

‘]éz?elne
°ch

ey !

o )

2
L]

o
1

' B o . . P

o m
te ©

dans morn

«

Jqrenfier, memesquand je
plus agée
allais-je
le soir ol
fue serais—je
Ol ,-
COMMEeNng i Lo banb_
tomps otalt venu® de prendre des )
‘au sujet deccette incohnué
jour.% (pp. 248f219) .o

)

A .
mome: je

jeuned

aquianc fus un peu
- e

pu
redt-etroe,

la se.

seize ans,

. ~
nm*rguxruher o1 -memnme .

ferais—Jje de ma vie? . oL g

Gae Je B 1 oser R

de mon avenirg,

SEXrAals un

becomes a po;nt m% ropo~o be%wecn the. call-
oy B :
the

of qzaq.hoppﬂfsoin the pogls near

o : . ) e

09

f‘ s 4] 2 .
over quesgtiors about Her

©
o
.Q

[t
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Chrlstlne s house, aad the comoulsion she feels to. set out 1nto the un-
- ';J- - 6 . v v .
’known future. - It comblnes tho 1maq1nary voyages 1ﬁ the hammock with the
. . ’ o o
deslre to escape provoked by thc lenq in the locked qarden-
. [ o
"Et voicx -que ce soir- 14, comme Je e penchals par. 1g petite
.e fonetre du ‘grenier et vers le cri des étangs proches,
; m_apparurent, F1-:1"on peut dire qu'ils apparaissent, ces
0 - " . immensef pays sombres que le temps ouvre deyant”nousi oui’,
tel*était le pays qui s'ouvrait devant moi, immense’, rien
o aQ
qu a moi et cenendant tout entier a decouvglr

o Les qunOULJlos avaient enflé leurs voix jusqu'a en faire,

a ce goir-1la, uf cri de detresse, un ¢ri triomphal au331 e

o ~comme s'il annongalt un depart J'ai vu alors, non pas cg -
S que Je deviendrais plue tard, mais qu il me fallait me-

., mettre en route pour le devenlr Il me semblait que j ‘
Stais a la fois dans le ﬂrenler ct, tout au_ loin, dans 1la
5olltude‘de 1'avenir; ‘et que, Qeala has, si -loin engagee, _
je me montrais 3 moi-méme ‘lc chemin, je m'appelai's etome -

s o disais: "Oui®, wviens, c'est par ici gu'il faut passer . . ."
» o (p. 219) Lo ’ i

o

a2

. .. . . - . . ' . .
, Chnistine’%fsensatlon of being two people , of watching ‘her other self,
. Y = 9

i o B @ : 1 . .

complicated -when she éonfides to her mother that she wants to

o

. o
@© - ) ~

e 7 . : ‘ Q . . . - 3 s . ' I3 .
be’a writer: In return, hér mother poinfs out how a writer must”live on

o < . N -
3 - . . o . o

two. levels:

“Ecrirg“, me dit-elle trlstement ‘c'est dur. °Ce doiQ)étre“

ce qu'il Yy a de plus, exideant -au Jionde -. . . pour que ce =
;. solt vrai, tw comprends! N' eqt ce pas se partager en deux,
¢, pour alﬁSludiTQ; un qui tache de v1vre, 1iautre qui regarde:

. qui‘juqe. oWt (p 221) i a .
. o - N o e

Within the tramework provided in ‘Rue Deschambault by tlls divided

Chrlstlne-—one who tries to lee,:the other who looks and evaluétes——the

house and travel to and from the home bhecome tipe .inain paradigms weaving
. s . o -
0 . B ‘G

el

:ihe stories'toqether. If Christine m@ves towards freedom from©the

. N : i o v o :
shelter of her home anad family, her mother illustrates the desire for

s [ o . o

freedomuthwarted by the captivity of family reéponsibilitiesz‘ In

S o



"lLes déserteuses"

she confides to Christine how much: she would like to-be
- free: A ' ‘

. . : .
Penchees sur le parapet

‘nous avons longtemps regardé les -
mouettes.

Et tout a coup, sur le pont maman me dif qu'elle
aimerait pouv01r aller oli elle voudrait, quand elle voudrait.
Maman me dit qu'elle avait encore envie d!' etre libre; elle
me dit que ce qui mourait en dernier lieu dans le coeur
humain ce devait &tre le gofit de la liberté; que méme la
ieine et les malheurs n'usaient pas en elle cette disposition -7~
pour la liberté. (p 88) . ... - : ’

- . °
o

When

o

he returns with Christine from her jpurney to Quebec, undertaken

wi thout her husband's permissién, the transfiguration which she undergoes

ascshe recalls what happened,

R

forestalls -her husband's anger: .
'eu a peu nous nous approéhions .tous de maman, pour mieux : :
voir ses yeux qui, avant que ses lévres les dlsent )
annongalnnt les paysages. Car, avant de les tirer de

sOn souvenir, son regard les caressait,
‘tout - en ]ouant un
fausses @ son cou.

elle leur souriait,
yeu avec le petit collier’' de perles

.Papa eut une larme 3 1l'oeil,

qu'il oublia d'essuyer.
Timidement,

il demanda d'autres détails: le vieux pommier

. . . . : ‘ | ’
contre la grarfde existait-il toujours? Restait-— 21 quelqgue °
‘choSe du verqger?

1
Et maman les lui d&sna Vrals°et touchants. |
Sur son visase,

les souvenirs etalent.comme des oiseaux en \
plein vel. (p. 122) ) < . ¢

: _ W
Memories like birds-in full flight 1

are a - kind of counterp01nt to Chrlstlne S »

attic, swing and hammock which are %ta" ing points for movement into the

future. . : o .
.:’ e R
The}fdllowinq stor gives another dimension to the ﬁéfadigm of

travel, and return. It is about Christine's father whose job consisted in

travelling throughout the west of Canada settling colonies of immiqrants.‘

‘e puits de Dunrea"” tells how he loses the colony of which he was most

proud, in a prairie fire. In contrast to the close contact between
(hrl"tlné and her‘mother in "Les deserteuses“, Christine hears this
G . o
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story sedond-hand. Her father tells it to Adnes who then tells it to
the rest of the family. I'f Christine's mdthnr:wanfs-tw‘take wings and be

free, her husband finds his repose shclterinq from the prairie.fire in the-

: _ 6 .
well at Dunrea: AR : _ ' .
. N N . o " - .
C'est ce que 1 aanLSoa le plus, quand-: 11 v repensa plus
tard que tout, au Ffond du puits, fut devenu si morne,

s1 etelnt si extraordlnalrement silencieux. Il n' avait’
nas pense a nous%® il - n eproUValt que le repos, un repos

51 grand. qu on ne pouvait y re51ster " Voila ses vropres
maroles: "Ni regrets, ni espoir, ni désirs: ' un état de
‘repos ',omrlrt“ Au fohd du puits, ~'oest 3 Deine s'1

Aarrivait 3§ se souvenir de la vie, d'avoir,vécu. Et

comment avoir le goQt de reveniv. d'unie si profonde

indifférence! Papa se croyant mort o'dtonnait tout juste

[ae la mort. £4t si sombre, glacial., vide . . . ot si . ’yi_
‘reposante . . . que dans 1q murt 1l-n'v eut plus
draffections possibles. Au-dedans Jde lui o'était le
T désert, comme au-dessus de sa téte c'dtait aussi le
désert A Dunroa. (. 141} ' s

When Christine's mother returned from her journey, her family were spell-

B . ! . r

bound by the adimation in her face-as she relived her adventures; in
e

xdntranf,'wﬁpn their father roturns with hisg eyebrows half burnt, he only

tells them "le superticiel de son averrture, comment 11 avait perdu une
colonie” (1. 142). Phe "divergent natures of Yhris stine!’ s parents is

worked out further in "L joinr ot 1a nuit', Her mother is "une créature

iu'j%ur” (1. 237), while, Gfter-his retirement, her father comes alive
, . . @
only at night,

2

Another travel et which linkes toaether soveral of the stories
A .
is that of leaving home: odette waving her handkerchief from the train,

1

as she leaves to he oy nun, underlines the nathos of Alicia, who is

mentally 111, wavinther hand to hrr mother and Christine when they come

to visit her:



Un seul instant donc, nous fames nouwog- méemes en Alic xu,
et Alicia fut elle-méme en nouq, et nous etlonQ sur
une méme rive; proches i nous toucher, a nous voir.
Puis le désespoir a emnorté Alicia. Elle a commencé
de ‘s elolgner, et, tout a qoun, une sombre rividre
invisible s'est creusée entre nous. Alicia, sur ‘1'autre
rive, prenait de la distance . . . .mystérieusement .
clle se retirait. T'ai eu le gofit de I°' appeler, tant ‘
~lle était loin deja Et elle, comme quelqu'un uu! va' 9
dlqparaltre elle a levé-la main, elle 1'a aqgitée vers S
nous. (. 158) ’ ‘

@, .

"La voix des étanqgs", in which Christine contemplates her future move
. . i

X

from home as o voyage into the unknown, is immediately followed bv “la

tempéte” where Christine and her cousins set out for a danceé in a

bour's house during a terrible wint er storm, As thev hecome: com-

pletely lost and as Ehey Jrope blindly 10 the blizzard to keep in contact

with each othoer, the story becomes the nightmare of ‘finding one's way

through . the dark unknown: ’ o >
Hous avions tros froid. . Nes dpaules en tremblaient.
Nous' sommes ressortis de la cabane en uné petite file,
chacun tenant bien serrd la cqueue du manteau de 1'autre.
Et nous nous sommes appliqués A distinguer derriéré la
tempAte que lque aspect de -la réalitdé. Je gardai les
yeux-ouverts malgré la neige; elle était comme une flammo,O
trans vergant les prunelles. Cependant, tout ce qui.

< 'Etait pas of fert .3 sa brOLurO les pieds, le dos,

LUS mains, gelait. Alors qui dfeouvert comme une ‘vaaue .

«t lugqubre forme qui’ressemblait A quelque terri Fiante

maison perdue, jamaisAhabitév, jamais &clairde, un

fireux spectre d'habitation. p. 231)

o "

Thoese raradigms are rewess -+ in the la
° \

has left home to take up her first appeointment as a schoolteacher in a

story, "Caqner ma vie'.  @hrist ..

Z\ . &
prairies town. Rather than being lost and insecure, the final viqnottg

(=3 —

of the story shows Phris})ﬂt/fn the schéol—hmusé with her pupdls during
e N 1 : !
. . Pl 7 . -~ = \
the first seveYe snow storm of the winter. She remarks how she would bhe

!

/hapﬁ?fenouqh to stay. there all the time:\ "Un moment, j'ai pensé:-
!
4 ‘
|
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!Comme ce serait amusant d'étre emprisonnée ici avec les enfantd deux ou

trois jours de suitd, tout” le temps peut—étre!" (p. 259). Christin®® has.

finally exchanged her family hom. in Rue Deschambault for her own school-

. . )
house on the prairie. In retrospect she feels that this was one of the

happiest moments of her Iife:

Mais nous, onsemble, nous avions chaud. . les deux poetits

réndtérent les mots de leur leocen. ‘Tout prés degnous,

la tempéte comme un enfant incompris pleurait et frépidnaitrw“>, -
3 la porte.. Et je ne le savais pas tout a fait encore-=nos

joies mettent du temps _parfoic 3 nons .rattraper--mais

j*éprouvais un des bonheurs les plus rares de ma vie.

Bst-ce que le monde n'était pas un enfant?’ ‘Est-ce que nous
n'étions.pas au matin? (p. 260) ! '

As the paradigms of travel and the house hecome, charged with the

i
Significance of such asnects of Chrictine ' ddontity as freedom and
finding Yvr way, thev become metaphor: Sor her ming.  Not only do thes

o

weave the storics about Christine and her tamily together, hut they also
provides a link betweon the lattoer stories and those not dirccetly connectot
with Christine's family. "Ter Titanic's, which recalls the sinking o!f the

. - B .' . . N . Al . .

Titanio o 4 oy ni-iht, follows immediately upon "Md cogueluche" in

which Christine imagines that her hammock is o ship.and that she iw

. o, : .V‘ - -
travelllina o toreign randts, 1+ alao looks forward to "hLa tempéte’” when

-

Christine and her coustins fear that they may he lost for cver jin.the
b

bilrzzard. The block ot o outive ston Tes made ur of "Alicia', "Ma

tante Thiresina Veilleux' and "i'italicnne” ot al o interconnected.
Christine's cscape from the locked garden in "Mon chapeau rose” and theoe
. . N

hiding plage in "Alicia" where christine and Alicia used to picnic, form
a pathetic combination when.Christine and her mother go to visit Alicia

in the prison-like asylum:

)
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/ -
‘Mais; d'ou vient que mal(u'é e parce la maison ;»A{r‘.'ij;‘%“_u avoir s
d'issue nulle part? Peut-étre i cause d'une cldture an fer,
tout autour . . . Je me suls rappelé le champ delmais; 13,
.an (‘?ytait enfermé, c'est vrai, mais ¢'était tout autre
chose! ", . . lLa liberté, ost-ce que ce ne serait pas .de .
rester en un tout petit cspace d'ol 1'on peut sortir si 1'on
veut.?8 (pp. 154-155) S .

o -, ' [

can .

N

Thérfgina Veilleux".

The pattern hecomes more intricate in "Ma tante

Christine’s asthmat e aunt, unable to hrave the harsh Canadian Cli‘m:l’t'u, >

- - %

exXchanges one little stuffy room for another until she eventualdy reaches

the Californian sun in her old age. She dies soon afterwards %nd is huried

i@ tinyseemetery which enjoys ideal weatiicor conditions. Iff "I,'Ttalicenne”

. - 1

Sulsorpe Saritano is oan immigrant from Mi lan who builds a house lacside

hristine's familv's house in preprsation for the arrival of his.ailing

ally, it s Guiseppe who Adiesirather than his wife. She

CEotnonds coffin ta hury himoin the Italian surn.
. .

htruct e of

Rue Deschambault, then; hac a r(‘prcx-.qt‘ntﬂf—i e

Jhistoire, a paradioraric récit and multinle narration. The higtoire is
Aistorre el ! farration 15 tohye 1

v

Thristine's arowing swooreness of her identi ty. In Zinclair Ross's Az Py,

OIS TS e Mmlike Thristine, whise older el f’maintains a Aistimese

My Housc oo stoire also involves the awareness of a female
Dl g Ruse . PRI

v . -

Letween the syatagmatio Level and Liee g vy natic level of the réc it
; PP . ) B ]
. i . SLEN .
. iR . ) : . .
Mroo Dnt les ' s ot ores vas ot oy oo Moub e viaion It is told totaldsy
. @ o ° |
from her rrecent viewpoin: | Hatbor than growineg in Ao nes s, her paeipt
. N .‘ » . - . - - B “
of wiew romaing® statics While ot rdeit of Rue 47 chambault emphasizes

the garadigmati level, that of Ag For Me and My House favours the

- <

-

”

svntagmatic level, what Jakobson called the metonymic digression " from

the

plot to the atmosphere and from the characters to the setting in




of the tmt;al

space and time.' Tt consists of a single unframef! narrative hlock,

o

There is ne direct autherial con?hcn\tary. Tts narration is unified rather

than multiple.

Mrs. Bentley's
“

space.  bsing som: of the poin

Hidden Dimension, 1 will,

Tte
N . »
tekt o oand then, ase thio o

the

o

. o, - . .
ts contarnded wrthiin the dominant csunt aoamat (o

how the natrratlon whioh it uni

Ed

N o D.

. o

pecomes multiple
T :

v - -

in private the subject of -this

to stand for the tnterrelated
SpacTe T Aan 0 o srecraly el

thiesia i thoat xxl‘.;'rl‘,'
eoworl o o i By
cwr dInvicaby e boubbele ey
Uimwnnqu Grealyaes the factor

and Loy ddown o come cpnided prng

1all recognizes fnrec

system.  He: calls them the inf

and the microcultural lewvel.
behavioral and rooted in man'<a

learned many patterns of behav

structure of the book, [ have concentrated on her usc o

from the reader '

Hall, an anthropologist, makes man's use of

labarat ion

e first of

~.

I'n order to demonstrate some of the complexity of .-

single vision and, ultimatcly, to suggest thé comnlexity

£ made v Bdward 7. Hall in his bow

first ot ably, indicate how space 19 ool in
.7 I - .
tudy to sigaest how the paradigmats - bowve ]
. - .
o ) [
Lewve I, Powi LD thers i owes

ficd from Mros) Bentleyts point of view,

sint of viow.

Cin publico and

Space

"

book. e has coined the term™roxemi.

shoervations and theoried . of man':s ase "of

¢ .
Slturoe', The kRoeovastone ot i

T

LWO S WaY

conversation boetwden man ool

I "1>I this pUOryons s f:urr:)u;uled bw his ’
whil an measuralale dimensions., ”‘L_ﬂ_i‘ii_”jj
v oh THl;r',l"‘]F' this space bubble or cpdwr.
Poor thediry claaitiocat ton., ¢

L]

Towels 10 hiis noroxemd classitication

roonttraral lewel, rrocultural level,

these, the infracultural, is

Biologlical past.  Man in his evolution has

tour. For example, oxperiments which
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showed the stresstul eftocts ot ougrorowding in omimals, Ssuggest it

‘mart of man's evolution as duce to the fact that his soense of amel
P mowas d; _ .

-~ . ' .

ceased to develop and his power: of sbaht were greatly enhanced.  This

brought about an "alteration in the relationship lietween humans' (p. 39),
! i '

¢

making ‘it less "involved and-.intende" (p. 40), because "if hum‘mfﬁuui.

noses. like rats, they would be forever tied to. the ful 1 arrav of emotional
shifts occurring in persons around them” (3. 30) . Mo human situatjion has

o

.been radefined by this "shift from reliance on the nose to relinnce on the

Man's ability to plan has been made possible because the
eyes takes in a larger sweep; ¢ codes vastly more complex
data and thus cencourages, thinking' 11 the abstract. sSmell,

on the other hand, while deeply emntional and sensually - ) °
i satisfying, pushes man in just the. opposite direction, i
(p. 40) )

~Another important aspect of the infradiltural level is terrvitosjality "y

e
. , * AT . "L e .
which an organism chuaracteristically lays claim to.an area and detonds ?
N ~ ) ° ’
it against members of ito own speccien'™ (. 7). o o

The second poreoxemie lovel the precultural’, is bacsed ig vhwvesi-

"

sorooted in the rast, tihe

ology.  Unlike the intracultural level, which
prooultural level s very mucen in the rresent . T is that level where

space s viewed as "the impingemeit of physioal. torces on the sensory’

«

receptors’ (p. 41). flali = ~ints out that we percodve our space in two ©

ways.  Thee first i through the distance recoptors--the oves, ears and
- . . E
nose. These are concerned with the examination of distant objects, and
Lé]
Y

the spaces which they generate are respectiv\ely, visgal', auditéry and

olfactory space. The sc¢cond means of perceiving: our space is through

. e : .
the immediate recceptors, which are "those used to ‘examine the world

\

A\
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\ ‘ - . S
close up—- the world ot touch, the sonsat fon:s: we receise from the wkin,

-
. ~.
— e S ANy

————— R . \\ '
membrane“ and muscles" (p. 41) . Hall calls thoese tactile (nul'\L\Plprm.xl

space. Generall speaking, thoe-ven are the domi nant spaces "(---F«»‘,L'Nj:,‘r\,
SE . v A -

Refer

9 ta visual space, tlaldl <1Q\f;t1nqulshe:; between the "visual field™

and . the 'visual world". what this simply means is that, there g oo djf-
. v h
~— . “« . . .
T rerence lu"f.W!-(‘n what the eye sees and what the whole*man sees. . Vicion
1s not }u‘\WM th(~ H\Lum ro (ouin“ “The visual tield, in fact , 1S uan-
: . t " . . . L . .
Consclnw;jy Corrected by sensory Mata from other sour ces.  Vision is, thoen,
» i - . ’
a synthesis it the intfgrmation roceived from some oy all of the other
4 / . : S
- . ” -~ ) : ’ -
o GSenoen Hot only do we have to learn to 4 alk, we also learn too e,
[e - .~ : A
. The third o ¥oxemic leve|] . Ll microcultural sged i thee cnee~om
. - o N : 2
. which most wpatial Shecrvations are made. it has three asoecta wlhiicoh
b ° " ; s
THAl L calle Ked=toeature aspacis, somi -t EXCd-tTeatare oo arnd informal
- . ? s . - .
. F‘qu‘('(“ Fixgd=foature Space ig oan extencicon of territoriality og thie
) ),. » ‘ v -
. . o . . - . . . o
Lo® nlrrd-'&{("‘ul 1wvn o1t ds "ane ot the hagice ways of Oragdni zinag the
a ﬂ" ) * ; LY
B drt1V1 s ("»t»« 1ndlv14uul and groups™ (., 103)
hd ~ v = @ “w
"~ - \ @ -
- IFincludes niitdrial mani fiestations aswell as the rntidon,
o : ‘
tnternalized designs that gdovern beliavisor as man moves
about on ‘thin carth.  Buildingd are one eXHrossion of. v
fFixed-Coature vatterns, lat butldinas are also grouped
together in charactoeriatic ways as o wdll oas being divided
. internally according to Cult urally determined desians
.7 e Favout of village, ;o YOwWI, ot e oand. bhe Intervening
cvountryside T oot o Gazard bogt feitlows o plarn which change: B
) with time and cualties o (nel 0y “ - =
Cemi-fixed feature Speace dnvoluvee 0ol cuestone o e relationshiy
o . . [ . - <
. : " : . . .
between furniture "and conversation. tlall gives the example of how some
Jitwces like railway waiting rooms tend to keep peog lr‘k apart, whereas .
™ 3, .
o P
" ‘Td-fashioned drugstore C4 the

C ()t.g,or spaces,

o

such "as the booths in e
) ’




; . ]
’
tables at a French sidewalk cafe, tend to bring peopte tnq«“thvr'" (p. 108).

Finally, intormal space categorizes the distances maintained by an

individual in his encounters with other:;. Hall discusses these under

four Neadings: intimate distance, personal digt ance, social distance and
2] !

.

public distance. « My concern is with intimate distance, which tall

Summarizes as that in which:

- - - the presence of the other person is unmistakable and
may at times be overwhelming because of the areatly stepped-
up sensory inputs.  Sight (often distorted) , oltaction, heat
fre the other person's ®ody, sound, smell and feel of the
breath o combine to signal unmistakablo
anothor body . 116)

~——_ «

- 2

Mrs. Hentley's.use of spacs
Y I

. ) “
tnvolvement with

As For Mo and My House can be

=

T 15 that the récit

hey The entries

analyseowl with refercence to this outline. My sugaes

15 dominated by her construct ion of the space around

in her diary, which make up the syntagmatic Jevel of the
N RN
."V\ —
primarily an exposition of her spatial sphere. The
< <"

narrative, . are

three proxemic lovels

are forcefully in evidence. The most powerful 13 the nrecultural or

i . ©
. + ’ -~ ) . .
“ shy=sioldgical. level - the percertion of her space through the distance and
 phy ) T | t f ]
suthe Jlmmediate fdmeptors. £ Of t‘s‘y et ribes bhilip in terms of the
N ST R T :
. M * - b e - N N ~L
S eptorsw—thermdl Gfid-theti Idvspace . sin one occasion, whon
’ o . . L - fai £ hd
3 i . A & N
B . E . w iy <

_she ‘«!‘i(\'&j(jhﬁki.or: how she "folt the bone

St . . ) ; .
i .ngain, "his shoulder under my hand®

5 . N

The night after they find out that

. o . . T . L ;

B "Stee is to be taken d'way‘ from them, she tells how:.
* . wWe boeth lay awake most of the night. T “could feel the.
b : . Sstrain' of his rigid, achi&nq muscles. " Once T predsed
closer to him, as if T were stirring in my sleep, "but
¢

i

o K - 5 -
. . . ° L



Philip's lips\:e BT
warm and insistent?®

word of praise still sends my blood gcbeléranao" (

,of olfactory space is brought out by her dislike of the s

o

v

when T put my hand on his arm there was a sharp Tlittle

o
contraction against my touch, and atter a minute |
shifted again, 'and went back to my own pillow. (p. 116) &
0 ’ .
. B g*’
Her personal kinesthetic awareness comes out in such instances, as "I was
) o E

wrinkling to my marrow" (p. 128); when Philip discovers the paints she
3 .

had ordered for him, she says "1 turned my page and read hard a minute,
going all gooseflesh as | felt\him looking at me" (p. 89). YSometime
before she 1s due to play a p%_fan solo for the ladie

$ Aid production, she
el

2
tells how:

Right thts minute I'm playing as 1
weeks from Friday--sitting here
at the piano,
in my body.

“m going to play two
staring aAcross the room
playing with every nerve and bone and muscle
El Greco gets up and whines, looks at me for
a minyte with his glass-green eyes, then lies down
There's a long swift ripping sound as Philip tears up
another'poster. Then it's still again, and T go on and

- play. The fever way. And the whole house has tingles.
(p. 143)

again.

Her awareness of her thermal space is apparent in such desFrjplybns as
o . b

old with dogyed iron" (p

- 32)% "his hand w still

p. 23), or, "the musician in me dies hard, and a

p. 8).

With reference to the distance receptors, Mrs. Bentley's sense

-
mell of the|past
. T i
in her house: . : PR - B
And most depressing of all is the smell of the place. i

‘Not. a had ‘aggressive smell, just a passive,
one--just the wraith of a Smell. Stop a minute deliberately

to sniff amd it isn't there; go on with what you are doing - '
and it's back to haunt your nostrils, with

of musty shelvos,\gepression and decay.,
~

clinging .

a vague suggestion 5

Philip says it's my'imaqinétion, but I catch him sniffing
too. In a combative mood thik morning I washed the Ffloors
' ’ &



-
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distance. He wrote, and I kept out of his way, hoed and __— N

weeded in ‘the garden. It was témperament, 'I said, the' o 3&‘“

-

artist in him. (p. 64) o S
She is-jéalous bedausé:"steye poésesées him" (p. lio),yaﬁd eyen invites s -
.Judith=to supper»so thatrshe'é;n%qioat ovér how little Judith actually
means to Pﬁilip: - ’ o o

‘I think that was maybe why I asked her--to watch- her eves
follow him, her breathing gquicken a little—ntovlook then
at him, and know how completely it was wasted. My possession
. now is little more than nominal, but Stlll it's more than
hers; and perhaps valulng it eVen more as it wears thin and o
‘crumbles, I'm not. above ‘gloating over the shadow of 1t that v
is left. (p. 109) N

,
°

When she is sick in bed, she wishes it was Philip rather tban‘herself S0

Al e . . e

that he would have to .rely on her: . . “

I think it's what I've reélly been wishing ever since we
met. He's always been’so'strong and self- suff1c19ht his
illnesses he's thrown off by sheer stubborn will power
rather than lie helpless /and dependent upon me. And just
for once I1'd like to have him helpless enough really . to
need me, to give me a chance to reach him, prove mvself
(p. 122) f

f
! f
! o

Philip's study and Mrs. Bentley's garden are examples of how

territoriality becomes . fixed+feature space on the microcultural'progemica

!
i

level.  Other fixedffeaturejbatterns'in As For Me. and My.House are

Mrs. Bentley's awareness offhef house as a false front, and her hosfi&ity
. | . . ‘

to Horizon and the other Main Streets she has lived on. The most

i

striking example ofvmicrocpltu:al space'in’thé.book) is the distance o
maintained between Mrs. Bentley @hd‘Philip. I pointed out above how the

. : . ‘e . R .
intimate distance is that where "the presence of the other person is
unmistakable and may at times be overwhelming because of. the greatly

stepped up sensory inputs". From the instances which I have already

given of Mrs. Bentley's kinesthetic awareness of Philip, it must be’
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©
o

obvious that'she attempts to maintain the intimate distance between - them.

= 1
o

This is also brOﬁghtvout by hersf:equent:close—up desoriptions of the

a o °

features of his face, particularly his. éyes. He is "white and clenched,

o

his eyes two little drills of steel” (p- 61); there is "a glare still in
" his eyes™, his 1lips white, "his ﬁorehead knotted" (p. 66). -She claims

that she despiseslhenself,“but cannot stop "&he wav I watch his face for

P L L3
© ) ' o

‘a flicker of awareness or desire; the way I'gauqe the pressure of my hand
against his sleeve, So;quicmland hungry, all the time so absorbed in the
- a . g . e . o
a : % )
little sketch he's been-doing” (p. 152). Philip's frequent retreats intd
his(study, and his obv10us tension when hlS wife gets too close to hlm,‘
\L_J el !
suggest that her penetratlon of hls personal spatlal sphere is unwelcome

a

Hall distinguishes betweeﬁ “the visual world"-and "the v1sual

v

field": ‘"sensory data from other sources are used to correct what is

actually recorded by the retin@". VlSlOn ¥ a SynthESlS of some-.br all
. ) . i '
of the senses. Mrs. Bentley 1s an excellent example of this synthesis.
¢ ‘ ' .

lot only are her desériptions of philip influenced by the information

R . . N ‘ _
which she receives from her other senses, but also those of- her house and
T ary S ' .

0 c S o

the weather. Her vision of her house is coloured by her sensation of
kinesthetic oppression. She looksq:at the dull bare walls, my shoulders

drawn up round my ears to resist their cold damp stillness, {(p. 5). -The -

low ceilings and the “sly, . rafty-looking windows" (r. 25) make it "hard

to laugh or speak naturaLﬂy (p. 25): . VC ) -.'f

I find myselﬁ walking on tlptoe, settlng thlngs down: with
élaborate care lest they let out a rattle or clang. Even °
the plano,xlt seems oppressed and chilled by the cold,

dingy walls. I"can't make it respond to me or bring it

to life. (p. 25) -

|

it

| .

| -~
It

i .

| .
J ~



66

They are "tense and iwary" because of the wind blowing around the'house;

.their

(.

74)

"muscles ‘and Jlungs scem pitted to keep the walls from caving in"
" Q . .

v

The weathpr is also dgscribed mainly in terms of the immediate

space receptors, the sensations “from the skin, membranes and muscles" s

‘It‘sAbeon really dark today with dust. XEyerything's gritty,

A rain.storm is depicted not only in toi1ms of

but also through ol factory and ‘1udit;<)ry space:

b

-When they go on holiday to the ranech, Mrs.

can be colored by other sensations.

making you &hiver and setting your teeth on edge. There's

d--~crunch. on the fioor like sugar when you walk. We keep the
.doors and windows c¢losed, and still it works in everywhere.

I lay down for a little while after supper, and.I could
fgel it even on the pillow. The air is so dry and choking
with it that every few minutes a kind of panic seizes you,
and you have an impulse to thresh out against it with your
hands. (p. 62) I :

.
2

The old, moldy smell seems'qcttihqhthickerr The drip from
the ceiling takes three hours to fill a five-pound sirup-
péili I sit here listening to it, shivering and tense from
clink to clink, my skin-all wrinkled irf the damp, my eyes
tixed worming along the rusty water stains that are strung

1ike»bntrails across the ceiling and down the wails. (p. 120)

<

- kS

ing their fear and uneasiness onto the wilderness environment :

We've all lived in a little _town too long. The wilderness
here malles us uneasy. [ felt it first the night 1 walked
alone along the river. bank--a queer sense of something cold

‘and fearful, somethinag inanimate, yet awarc of us. A Main

Street is .such a self-sufficient little pocket of existence,
$S0- smug ), compact,'that‘here we feel abashed somehow before
the hills, their passiveness, the unheeding way they sleep.
We climb them, but they withstand us, remain as serene and-
unrevealed as ever. The river slips past, unéerturbed by
our coming and going, stealthily confident. We shrink from
our insignificance. The stillness and solitude--<we think -

a force or presence into .it--even a hostile presence,

‘delibgrate, aligned against us—-for we dare notwaHmit an

indifferent wilderness, where we may have no meaning at all.
App. 99-100) ’

©

~

the immediate recéptorSv

Bentley realizes that Vision

She suggests that they are project-
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Ed

With‘respect to how the senses other than our eyes influence

‘our visjon, Héll‘makes the point that the perceptuai world of the Eskimo

/ | . T » : ) . ’ o | ) v
"is quite different from ours and that "an important feature of this :

difference‘is the Eskimo's use of his senses to orient himself in space"
Ap. 79): A . /

The direction and the smell of the wind, together with the
fcel of ice and snow under his feet, provide. the cues that .
enable an Eskimo to travel a hundred or more miles across.
visually undifferentiated waste. The Avilik have at least .
“twelve different terms for various winds. They integrate ' 0
time and space as one thing and live in acousth,olfactory i -
space, rather than visual‘space. Furthermore, representa-

tions of their visual world.are like X rayd. Their artists

iut in everything they know is there whéther they can see

1t or not. A drawing or engraving of a man hunting. seal
on an ice floe will show not only what is on top of the ice

(the hunter and his dogs) but what lS underneath as well

(the seal approaching his breatitng hole to fill his lungs
with air). (pp. 79-80)

This X réy techhique is also used by Mrs. Bentley. She gives an. account
of what Philip is doing in his study while she is outside:

Hoe's been in his study since seven o'clock, not reading
or drawing, just sitting with his hands ‘clanched, looking
‘straight ahead. 1. haven't breen ih,“but_I know.  We've
lived together so londg that he haS no prikvacy when he's
. in a mood like this, not even with the study door between
v us closed. (yo- 130) s T
: Y

. . o . : . . :
On another occasion, she goes out for a walk after 'a row with Philip.
R N .

-Besides her sonsation that she is pnder surveillance from the town, she

takes a mental picture of the inside of her house: o o

. . { . ‘

The crunch of footsteps comﬂng towards me made me turn.

I came back to the parsonage, hesitated a mdment went '
©on the other way. But still the windpws watched, me, made *
me tread uneasily, conscious of myself. Agaln I turned,

again I hesitated, looklnq at ‘the house. And more' vividly
than if I had been inside 1 could see the huddled little
rooms, and the old ugly furn;ture. I felt the strained

Q . -



* « +
atmosphere, and the iron, doomlike silence of his study door.
Aand in anticipation of it dread and despondency came up
again and filled my‘throat with stone. (p. 145)

A varlatlon of thlc process ©Cccurs when she projects what she ‘imagines is
N
going on outside into heﬁ{bouSQq Thinking that Philip has hg‘ out: to

mect Judith, she saes them together -as in a film:

there was a listening, pressing emptines: *hrough the house.
1t began to hover -round me, to dim the roc—, at last to
merge with the yellow lamp flame like a haze. And then
on the sm@oth expanse of it as on a screen my dread began
to live- and shape ‘itself. I saw them meet. I saw her white

. face. Over.and over. And 1 couldn't stand it. I paced,

‘ shook up the fire--paced, paced--and then I put my hat and

c¢oat an, and went outside. (p. 137) :

o wWhen the Bentley's entertain thé‘minister and his wife from the

next toyn,‘Mfs. Bentley confe§ses afterwards how "over tﬁe tea and sponge
cake L;hdd a few qaunt moméﬁtﬁ, 1ookinq.d0wn BY cérrigor oé years ‘and
tiorizons, at the end of which‘was=a mirror and.my own refléction":ﬁb.082)m
Another ﬁimo sho remarks how no matter wheré she goeé she seems to be
'ﬁeeinq herself or leaving an iﬁprjht of herself:

“The house was too small, too oppressive with its faint old
smell of other lives. And the little town outside was

somehow too much Litke - -mirror, !

or hetter, like a whole set of mxrrdrq. Ranged round. me

50 that at every step I met the predcher's wife, splayfooted
rubbers, dowdy ébat and all. I couldn't escape. The gates
and doors and windows kept remindimag me. '

Q@

Hurrying aleng T hai a curious sense of leaving imprints

of myself. 1 crossed the to@n, took the road that runs
beneath the five grain elevators, left it .for drier walking
on the railroad track--but all the way back to the
parsonage, no matter how fast or far I walked, the- lmprlnts
still were there. (p-. 23)

- )\
. :
qu. Bontley S descrlptlonq of what is going on around her and herx

analyses of Philip and the relationship whxch exists between them are



o

on how Lhilip "has a way of building in his

this even turther in her anvaly";n o Mo, E-lrhoy, President of the Ladies
. ) i .
CALd: i
v ! ‘
she's an alert, fhjin~v<‘»f(‘f‘d, thin-v—ﬂ‘attired little woman, ;

In thi

hersely, in fact, hasldone in hor descriptions of Philip: ‘she builds

him up.

talter o

\
all ¢xtensions of hor spatial sphore—-—imprinl

) ta her eyes in the task of manaqi'nq}the town and
wak ing it over in her own image.
Medn some choanaes for
rusading stecel in

I'm afraid it may

Philip and me too , for there's a
her tiye to.warn she brooks no half-
The derortment and mien of her own '
fLami Ly bear wi fnolr;:’; tes \

Wy measures.

4 votter's hand that never

falters.,  Her hushand, or i'n:';tan':o, is an appropriately
Meck lictle man, but voy can't help feeling what an achieve-
ment s hig meckne:s s lLike

. -~

A tight wire cage drawn
trelicative of a more
sSXpansive past koo, ~:qubv°zinu th:engh it the. same way
that parts of the

o biim, and words and gestures,

portly Mrs. Wenderby this szfterno_on_kelr\t
saueezing through the back and sides of Philip's study

armohal oy, (. 5-6)

(S TSANNE T

TS . .. . .
Dlgeussing American city 1ife

1ittle excitement

At oshe hast alwavs been roireasod b

»

'

Gopassade Mrs. Hentley o gives an insightful account of what she
PR

in her own 1mage and moulds iim

with a "potter's hand: that never

e par bty gy cof

oo Slone t Him ta see him rroperly, and, on the other hﬂand, he

. o 11
Drection. rom her vl ool world.

Tinally, a

1 ZOn. e cladms bt el does ot want Fo be a false front and

o1

: . RS o . . ’ .
or visual variation and virtually no opportunity to

tuild a kinesthetic repertoire of spatial experience" (p. 62). Thisg is

because:

o

S -

v the Main Stréct. she has lived on.

. Hall remarks how "our urban spaces provide

69

ot herself. She comments

4

|

| .
'\wn' image” (p. 6). She takes

Philip 15-distorted becaus_e, on the one hand,

paradoxical relationship exlsts between Mrs. Bentley
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Man's sense of space iy c¢losely related to his sense of

self, which is in an Intimate transaction with his

environment | Man <an be viewod as having visual,
.- kinesthetic, tactile, and thermal aspects of his gself

which may be¢ either inhitby pd or encouraged to deve lop

by his environment. (1. 3y '

Far from inhibiting Mre. Bentley, Horizon gives her every opportun

"to buili o Kinesthotic repertoire of gpatiaf eXpurience——ghe thrivos

v r

g

on

MAain Strecty. Philip, on the other han, is inhibited; though, 1Y%

Mrs. bBentley 15 ¢ manipulative s ] am suggesting, Philip's.i Yiibhition%
. . . ’ : Ly .
Will be primarily due to her, rather .than . to the Church or Main Stregets.

. . :, - ) . . . . 312
She 1o the v rea i v fixed-feature in nig spatial sphere 9

Whereas The st ractar o of iv Cwschambauit, Dans Je Muskeg and
e b aul t
. . ‘ o ) :
Wild Geese areomoade HE ol a saijuence of  interwoven narrative bLlocks
MAESLALNALICL LM Y
tramed by fya o conunentary fpom e im, ol ied ANthor, the styucture .of
Por Mo andd My House conssiats o1 g single narrative block unframed b
— R Heuse ‘ i

any direct copthor ok ‘omment . The svynt agmatic or metonymical level .
dominates ot Pt bt Lo G et aphor o lovel . Nevertheless, althon g
Prola not oot s o ibaad, the. authorial point of view is contained within

Pl svnt wgnagt bovvree 1, Many o e

about life in Horizon which

Mrsi. ittt Jaees fon b ibag, ydrizwuharly tandsecape And weather, become
| .
J . ! . S . . .
me b Pt riraest o thee peam ThiTity o1 view points other than
Mroooobenttests cwn. rhe Copoint is made by W, H. tlew wher he dijs-

flruiches between Mrs. sientley's diary and . technigque of the book, ™
. i ) * . ' .
o choweT Bow dust and rain previsle J»framowofk—in\which Mrs. Bentley's
. : 9 - .
worbd oan b oseon from several viewpoints. ' e argués that,- rather than
. | ; | : ) -
boetng o oweakiess, the resulting ambivalence g one of the strengths of



the book: ¢
. . ’
In presenting and exploring a single point of view, As
For Me and My House runs the danger £ seeminq shallow,
of allowing no aesthetic .!istance from which we can )
respond to thes narrator as well as participate in her
verbal reactions to the world. Fortunately, Ross's
technique, his control over the words he allows
S Mrs. Bentley to use, creates the ironic tension which
raises the book from a piece of "regional realism" Ep a
complex study of human responses. Mrs. Boenkley hersel £
is all too prone to approve or condemn but Rass "would
have his readers avoid this. By his images and through
the ‘other characters, he’ shows us, in fact, how ~
Mrs. Bentleyv's polarization of Horizon (this world, -arid,
N - sterile, bad) and the Bookstore (dream, water, fruitful,
goodd 1soinvalid and gradually breaks down. (p. 31)

dhe ructure of A For Me -and Mz“HW oS, then, a "unified unity™ only

[

. . . > d . . BN
roln the narrator's point of view Gknoee it becomes a "multiple unity"
. : 5

ctrom the realder's view point.” Whilst, in a structure such as Rue .
v . - i © "‘ﬁ"— . - B
Desschambaualt, it 1= one of the narrator's. functions to abstract the
fathorital poant of wview from the syntagmatic level, in. As-For Me and My -
e . : )
this boecome:s the task ot the reaslor.
P! %Y wWwings provide. another metaphor through which the .
abivalenoe betweor dustoand toain, steril 1ty and fertility can be worked
o That dthilic reeds unfultitled and repressed can be inferred, not
- . - o - .
. - _ NN
only trom My Bent lests analysis of their [i1fegtogether, \h&},f also ‘from
Frre cheptoghion, o hesmont o ligd paradiam through which he is revealed. Jhe 3
Wk 2 < . *
Madority of the-ae draws - qanwork cut the conflictsbLetween the false fronts s
of Main Ctreets and the prairic. As a metaphor for Philip's state of
mind they break down into praivie/false fronts, freedom/repression. This
same dialectic i's contained wi thin Philip's study where he has some N

o o

. ) i
relbiet from Mr<. Bentleéy, who, at the same fime, is sitting outside ltike -
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his jailer. That the problem with the Bentley’s “is not wHere they live

A i

but their inability to escape from each other is suggested by theiry
"

holiday in the wilderness. The ' are glad to come” back to Horizon be-

cause they discover that they do not real ly belong vn the ranch._

Mrsi, Hent ley'y dried-up garden and Judith's death are extensions, and ”
v - .

once metartiors, ot the wilderness that does not bring freedom. - “That
N - i A l

» N

pethrone st e e town will o not be an escape but just a different. setting

e

tor the same dialectic ds suggested by the Bentley®s adoption ot Philip's

thiegirtimate on by which the paradigm,ot Philip's life has been” set “in

N

p
e 0 M Yes

The it ference which exiot between the structure of Rue

3

Deisnambault oandd that of As For Me and My House is thrown into relief by

i

cnctilering the structure

ot another work which is framed by the narrator's
" . !

R A S ST ST RN e 1dcit of Grove!'s Over. Prairie Trails ‘resembles that®

ciokue beschanbault in that. he narrator relates and comments upon events
- - ' .
PR oty Sovenr T —eont i ned narrative blocks are contained within
| . *

il . : N . . . L )

PR D amewny b Mo ndrrator e soribes seven drives which he made with
s ° . . :
Yoot aneh o bangdy, i per ol v ounfuavounrable weather conditions, in order

tooovindt by owife and danghter.

Like Christine in Rue Deschambault, he

e the paradigm of traco]

<

5o way ot exploring his identity. . Whereas
R -

Shristine ques nmovement ' el trom o the house as the framework within
. N

which she examines her future self, the narrator in Over Prairie Trails

Toves aver landsdape. . As the journeys present an ever increasing
< o “ N

.

hallenge, Aue to the weather, they become téstd of the narrator's

. .

ctrength and willpower ahd_, ultimately, métaphHors for his mind.- Like
. J ! Y P

. . . o
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Mrs. Bentley's diary, his descriptions of these drives are a manifesta-
[ tion of his use of Spdc@.b As he describes the trails through fog, mist

and blizzard, the narrator's vicual world becomes increasingly depen-

Jent on senses QtEQr than his eyes. While Mrs. Bentley projects her

sfiace outwards onto the people and places around her, Grove's narrator
o . ‘ i - K

"prm}éuls his space inwards, until on occasions, the external becomés

§ » B 2

. . . 15 C. S
: . 6 almosty 'otally internalized. The structure of Over Prairie Trails

» k) -

»ITI:IK(‘.‘;Wit <lear that the narrator is talking about himself; t‘}i‘a‘t of As For

B Me and My llouse is more isubtle in that the narrator reveals hefself

o 2 > . E .
throngh supposedly authoritarian accounts of the lives of the people
o » ” ’ 3
. , K L3
Taround hey . -
® A
. ) : Landscap¢, weather and the house also become metaphors for the
w3y o ® “, i E

\ e -

mind in the short stofies'of Sinclair ﬁ»ss. Threé‘of these stori%s,
’ = ! i »
"The Lamp at Neon™, “The Painted Door" and "Noét by Rain Alone" are e .
.. o % N y ‘:‘ & . . BN
similar to As For Me and My“House in that theﬁmetaphors are con&ained
"‘:3 . i

I . (& i k3

. : within the syntadhmatic level, but differ from it in-that the hisﬁoire
. . s 4 —_—
w» B "

; : > :
C concentuaal ‘rathoer than rvprwnontative./ﬂﬂn all three«stories, the. . "

. o -
« o o . ‘ -
. 2 i .

histoire works out some aspect of how hgﬁan relationships are affected by
— PR : ; R . L

/ . ° ®

o~

/ -l
. - ; ¢ -4

. the straggle to exist i g ostile prafrio envirornment, The histoire ijj/“ . ©

. @ : B . ; . i .
cach case can be comparcd to that of /Wild Geese insotfar ad it deals w

“

£h

[

S B ’ el
Zation beb@een hushand and

loneliness and the lack’ commun i ife. Unlike N

K » . S . .

As For Me and M® llouse, thé impl .. author is prosent  in the stories as * )
R » w5 s ' - .
-the third Qerﬁon narrator, but, like Mrs. Bentley, he allows thglrecit to

. 4

evolve through the syntégmatp& level; to quote Jakobson once more, he - .
] ¥ ’ @ . ) ? i

"metonymically digresses ffbm th@ plot. to ghe atmosPhere and from tﬁe
o ° [ i

) — > ; . BN
’ - S £ o ‘&g
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>

s suggests that he “is exercising . much control over the récit as the more
¥ — -

74
- . «
characters to the setting in space and time"”. "Although Ne confines his

direct commentary to outand descriptions of the c¢haractérs, his presence

vocal narrators in Wild Geese, Dans le Muskeg or Rue Deschambault. This

unstated control becomes evident in the metaphors which grow out of the

metonymic level.  Although they have a syntagmatic récit, these stories have
: o i
multinle rather than unified narration.” Through the medium of the

narrator, two points of view' (that of the husband and tlie wife) are vre-

sented in the syntagmatic level.

Thw histoire in all three atdrics Jdeals w{th the lack of commu-

I .

nication. between a young married couple. . The men spend all their emotions

>

in the physical struggle against the land, while the women feel isolated,

Lonely anf unfulfilled.: In "The Lamp an.yoon” the récit is unfolded

' - & O . 3 N

through the consciousness of both Paul and Ellen ak they

sl o L

a4 dugt storm om their prairie, farm. Because of his inability to accept
N [ & - ”

Etruggle against
s !

. that iis ®and has become dust, Paul shuts Ellen out of his life.® Her e
. El ~ L & B el -,

- . -
o

. . ®
M~M>wcquyn§99m&tjonql breakdown leads to the death of their@chilf Dust
- FYy - L o o 2
and the Tamp: Nt%in the\hOUSv at noon become metaphors for the disinte-
s s . “ o : .
. » .
- ; . . ¥ 3 i - . . > ». LSS
“gratingg®relationship beg%oen;the siysband and wife and for their inability

» |
[

. L ; i . " 4 L
S see cach others' pointg of blew. The dust "thickening to an impenes,

* 16, N . RN : .

}zablc foqg\) is suggestive of the barriers growing between Ellen and®

hv g - o "

pPaul. The lamp 1it, during the day and the sun "like a wizened orange"
(p. 13) suggest their pathetic attempts to see their way out of the

darkness surrounding their marriage. - Ellen's eyes fixed "wide in an

immobile stare" (p, 23) aré. in direct comtrast to Paul's blindness. The
b e ~ "

- - I Te
. P

Px



"rofugé“, the other é».“ pursuxt malgdnyg«.

by his mother

‘of their marriage is suqqested in the second part "September Snow", by

M, 5
. a0y -
\ * ﬁ \
- dmioL . 75
¢ Foe -
two WJ nds; lw']l « h I ] lr n ?Y-\",c r ih: ;Vr“? bhlowing through the house , one seeking Q
W . . : e . s S
.1“ t o . : ) P‘p

her home hoth d sanctuary and a

N . 722 a7
prison, bocooéhthgssoln meanc mf <ommun1(at1on between the husBand and
. a ﬁw' : .
wife. "“As Paul ‘sefks’ out his sanctuary—-the stable--he becomes awa#g of:
%
. . the wild lipless wailing through the loft. Until
at last as he sfood there, starihqg into the livid face °
before him, it seemed that this scream of wind was a
cry from her parched and frantic lips. He knew it
couldn't be, he knew that she was safe within the house,
but still the wind persisted as a woman's cty. The cry:
of a woman with eyes like those that watched him through
the dark. EByes that were mad now--1lips that .even as
they cried still pleaded, "Sceeé, Paul--1 stand like this
all day. T just stand still--so aged! If T could only

run ! (p. 20)

A< he looks at the fields of dust ar~und him, raul's eyes'atqgsuddehly
"struck . . . to comprehension” (p. .l).  He ig toovlate ko pre?entv .
Fllen's attempted escape'from‘her situation. . As she runs'fpom‘ﬁhe@house
with her son in her arms, the ohild“i? cmothered, either bxythe dust or

S over-protective arms. . o e

In thu.firut part‘of "Not by Rain Alone", thch.is called,

cunmer Thunder", whether Fleanor and Will can qet'married or_not'is
) . .
B

dictated hy tho,w&athur. The 1ecxt uhfolds through W111 S con%c1ousness

Since the hoped for rain whlch should bring Will a qood crop and a cer-—

tain amount of prosperity does not come, they decide'ﬁblget married any-

way . Jhat the drouqht POrs1s ed metaphorlcally throuqh the first year

i

17 i

- Eleanor's complaint that ”allfyou think about is crop‘and cows" . ™ The

rain that did not come hecomes the snow that flllq the house when Will

had to stay out all night. Like the wind which’ commhnieates between

0



. p across the sun- spangled snow, listening.
, ~

]

hucshand and wife in "The Lamp «t Noon", tha cry r)f the new-born baby
beeomes the sole link between leanor, who died®in

hushbaned

o

There was a.-hushed, breathless silence,

and sunlight were selfconsciously poised
or dishevel their seéxenity. Then through it, a faint,

jagged little saw of sound, the baby-started to cry. ' He
felt a twinge of recognition. He seemed to be listening

to the same plaintiveness and protest that had been in
Eleanor's voice.of late.
o hold his

looktnq o

as if sky and snow
afraid to wrinkle

An impulse seized him“to see and
aby, but ]ust for a minute longer he stood there,

[

s v,‘

(p. 67)

In “The Painted Doqr" snow becomes the main metaphor for the

N * ~
John., The récit concontrdtes on Anﬁ'

relat ionship between Ann and

. I'f it is

CONSCLousness dark during the daytime in "The Lamp at Agon"
warmth in "The Painted Door"

brings cold rather than heat. The stasis

-

in their rolatioq&hip is worked &ut in temmsﬁ&f a fréeze. During their

1n1t1a1 Lonvprqatlon Ann talks to the fxo>ted window pane.

‘<lear place which th ‘thaws with her breath she descrlbes how the sun's

ays on the snow seemed to shed cold rather than warmth. She projects
her sense of isola®ion and loneliness unto ‘the snow and cbld In' "the

: . 8 - S
frozen silence of the bitter fields and sun-chilled sky 1 she equates

cold with loneliness, snow with silence.

white,

133

shesextends her feeling of lonelinesspand sileénce through the
‘house. = The fierce storm, during which she makes love with Steven be-
lieving that John will not be able to get home, becomes a metaphor for

the struggle between her représsedjself and "her real unfettered self"

VWhén she is %giéep, the sense of her husband's presence in

Y

tp- 114).
¥

their bedroom is coqveyéd through the shadows from thé flames of the

&

’\ childbirth, and her
. |)

Through the

In painting the kitcheﬁ woodwork
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; ) ’ - - .
g > . ’ ) 4' . g
stove. Rathel . than brinaging warmth, o¢ts that she is . in a "frozen
: e s [t :

wilderness"” (p. 11%), faced by her husband®:

(¥4

"stonelike sorrow", his

“stonelike hopelessness" (p. Ll . when John is found frozen. the next

<

morning, the” smear of paint on his palm, which is "white-even against its

trozen whiteness" (p. 118}, poiht:; not only to the total freeze in com-

_manicrtion between John and. Ann, but also to his depth of éomx@nent to

nér and to his inability to articuTlate 1t through any other medium but

dotion., S ) o




CONCLUSTON

The structures of the works discussed in the secgnd and third
’ o : Ry
. - . . - . .
chapters can be used to organize a larger body of Wes tersr’ Canadian

e

riction; This larger body can be divided into two groups. - One group of

works can be discussed with reference” to Primcau's Dahs le Muskeg and

& X -

Oatenso's Wild Geese, while thosie of a second group can be compared to

Roy ' s Rue Deschambault. among the first .group. T have included Grove'%

CIFyuits of the Barth. and Settlers of the Marsh, stead's Grain, Bugnet's

;;h . QL"V . . . .
w0, . . . .
ﬂ&.l@l?orvt and Mypsid, Roys La detite Poule D'Fau, W. 0. Mitchell's Who llas

TR A . B C o : S .
Soon the Wwind and MeCourt s Music at the Close.  The second group cons

g1ats of Roy'ss La route Jd'Altamont, Lauron@é's Tho Djviners‘and'ﬁ_Bird in

. o e C .. N N v
the House, and Grove's Over Prairie Trails. ) . B -

g’\.

e "

it

Like Dans lc¢ Muskeg and. Wild Gecese, ‘the .structures of all the --

povels in the first group have a conceptual histoire, & paradigmatic

o ) A N <
;écit and multiple narration. ‘The histoire of Dans le Muskeg works out

the question of how to compronms e between material and spiritual values;
T . ° ' |

wthat Oof Wild Geese concentrates on onc aspect of spiritaal valuos,:whiuh

) . . . ) P
is the two extremes of human contact--warmth d loneliness--and their
‘ - . . ] . )
relationship withh nature and- thes universce.  The histoires of all the book:s

which t have ligsted in the Tirst group develop some aspect of the ques-

tions raised in Dans ‘le Muskey and Wild geesc. The most direct comparison

S

-

4 .
¢an be made between Fruits of the Barth -and Dans- le ﬂpﬁkeg in that both
; - o : 7

books art framed by the coﬂéept of finding a compromisg between material
i I . )

- C o 1 . s - . C L .
and spiritual values.” 1In Fruits of the FEarth the narrative hlocks are.
. . &53 . N 5 i

.

78
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trict. The {fﬂl'ad Lamatic framework s clearty outlined in the firves

/ : . PG|
// ! . . -
Abe and his !'yhm\i.l‘,’, the vanbruiks and the settlers of the Spalding did-

[

¢

chapter wheni the narrator dect. S othat Ate had deliberately chosen the

material world fors the arena of his straocles; the doctbr, though he had

p .
- - ? .
turned merchant, seemed to live ina world of the spirit'. Ale
. 3 . - co
tnitrally sasri oo human svelationships for o material success,  FPruits ot

tre Dardh i vt e how he readlices hils o mistatee s e fooad Ly

Arifes apart and the moral fibre o the whole communt ty ks threatened by

. s
the 1ntluence of Tty valaoes., At therend ot the book, Abe's acceptdance

/
G re b hrs pole as Jeader oot oo o histrict o aligms his functign with
that of e Pore Loetfowmrnec in Dangd Sl Muskeg.oo .

SN Linee could be Arawn between Chee o erial o strugagls i Fruits of

] . N . .
the Zarth through stead's Grain to The Master of the Mill.. Thoey

nected by one asrect of the material ctrugile--the advent of the

wWwhile Abe acknowledaes the usotuiness of machinery, it doos not (’mminﬁ/rﬂ

. Y
Bvs chainkioo e Phe s way 20 10 reenriates the lives ot t}n?'-k“‘1~”y in

- T -
-~

Troae Masitoer of Tthe Muidl. o on the other hansd, Oander, the main pdrravive
B Coax

Ploo i i Grarn, provides oo cxamg b af e rrocess Fraf farm to mactiine.,
’ ]

&

.
|

Grain s stracturally Ploawed in thot thsee—ds o diserdpancy betwoen its

. . [
paradiagmat o and syt hgmat Levves e, They iy ator frames the notel by

asserting that  arfder b - 0 roamer oan sl et i b whose Minstincts

were rooted deep in the soil" (g ), whide, ontne syntagmatic level,

-

L - o4
Gander clearly develops as a born mechanio.

As already noted, Wild Geese conceptrate: on the question of

sprivitual valdes rather than material ones. . At the end of chapter. two,

o

kN -
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-

I compared the structures of Wild Geese and La Petite Poule D'FEau in order

to show how the same paradigms ate treated differently. Whereas, in Wild

Geese the paradigmatic level suggests that people should cling together:

“and try to find harmony with nature for fear of "The Great Alone", that

“"of La Petite Poule D'Eau celebrates the concord between people, God and
‘ C peop

nature. Like Wild Geese, the paradigmatic level of McCourt's Music at
r1aC oeese., BB S » dusic at

the Closé concentrates on the concept of loneliness. Thé main narrative

block is'Néil Fraser's ldnely,vunfulfilled life. Gii Reardon presehtg a

B . - .
contrast to Neil. Neil's loneliness is worked out within 'the two frame- .

works of death and idealism. He feels, evgnéuﬁilfl that'phe.ogiy geason'
for livihq is to éind a réasph for dying; Hisfdeéthpas-a soldiérj aﬁ the
end of the book, not only contains the earlier deé? Mf Gil Reardon but.
éléo becomes_symbolic ofitﬁe ultimate_aiiéh;pion'of every man, 'Iﬂ tﬁe

’

form of da?kness, his death permeates the earth and is defused over the
. N ' j , R ;

- éntire universe: o - o

The pain came on agaln—-a wild beast that ‘tore at hlsv
entrails--so bad this time that -his. lips parted in a

& thin high~pitched scream. But the pain stopped after

e a while, and the stars faded and the darkness lay over
the land, not transparent now but like a/heavy shroud.
The sound of the guns continued -a” little while-longer,
but faint, no more than a baxely percentible muttering, .
a vibration to be felt., rather than a sound to he heard.
Then silence, absolute, unbroken. . And darkness that
enveloped the universe.” o o T,

S~

If Neil Frasér.stands‘for universal loneliness, Bugnet's Nypsia .
o : . ) ’

-

stands for universal harmony. Whilst Neil's life demonstrates his pro-
~ . - ] - B

gressive awareness of how much he is alone;.Nypsia's life articulates
!§.

‘ . - ‘ . . N

her growing awarerfess of where she belongs. .Her choice lies between the

_ . ‘ . ] .
2 . '
~a
. ) .
- K1
< Cn .

P
v

es B . ( . *ﬁ, . ' T
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tnglish (Monsieur Alec), paaan Indian (Mahigan) and Christian Méti:;v
) » _ ‘ .
tvital Lajeunesse)., II{TCh()HHl.ll(T the Christian Métis, her 1ife becomes

Set .

part ot that type of harmony wh' b rerans ever Roy's 1a Petite Poule
cleau. In Jdirect contrast ko Neil Frase: whase death leads to total

’ . - . N i 3
st raction, Nynaia, at the eond of the book, 1 compared to thy- willows,

o
Cr, G o critle o put it, she 1o "drawn anto the endless cycle of the
v 4 ‘.
Vopaeeit - B
N o
0L saules devinrent |'dnergie, le sand, ot 1'ame de

copays. De o leurs feuilled régulicrement tombées ot

, 1'ls enrichirent cette terre déva&:téc. Ils

cmbe flicsaient de leurs formes nombreuses.  De leurs . .
' 17 Sadesse, naissaient

grasout ey

sartoaeges divers, survel 11és g
des onfants toujours plus variea, Dy tous leurs morts,
il
cpbere, gqermer de grandss arbres, quld reforment atijour JoR!

guegeratent le bonh sol o0 vinmroent ensuite, a leur

° 11 vasty foret ol onos fils trouveront dies géants

entenaires. : : < '
AL . The concepts worked out in Grove's Settlers of the Marsh and
@ . ) . [N :
Pooagpfet s 41 Foret thall berween those of Fruits of the FEarth_and Music at
Y o T ert ler:s: of the Marssh the t n narrative blocks deal

3

SR e e T tundament ally lonely people, Neils Lindstedt and
ity _ . KRS . o -

ien Amared wocd L Ned e, o young swedish immiagrant, takes. up a homestead

. .
wil. the siroam of combining rmiterital success and a happy family life.
© N s © .
for el td ot matertal sucoess boefore Muman relationships bhecause

o ) . N . . -
Sllen has resolved@that - will never marry. Within this framework,
sne marn varadigm is Ellen and Neitls' respec vve - xperiences of family -

; . - LT RES
relationshiys. Neils' total inability to relate to Clara Vogel is.
“ied, 1n opart, by his idealization, of his mother, whilst Ellen refuses

carplaae becausé of hoer father's brutal behavior towards her mother.

< Tl
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82
In Bugnet's La Forét the main narrative bhlock'is a younqg married couple.

Llouise and. Roger Bourqouin arrive from France and settle in a forested

o

area. The Roys, an older couple- who are their onlvy neighbours, previde
- .
a contfast. Roqger approaches the physical work of cuttinaga down trees with
. . . . .

the Same attitude as Caleb Gare.in Wild Geese, He wants to dominate and

Congquer the forest. His inexperience leads him into makino mistakes.
: -

As then atrqale Lo aurvive s ~Lauise becomes ihcroa.qinqlv—- lonely and »

Priuhtenod and thedr relationship deteriaqrates. They agrow further and
; : .

turther a art’Until their only child i«s®drowned. The Roys succeed where

ot and o se Yy ,‘u‘v‘dus‘ﬁ,“'the” Are oxperienced homesteaders. . Thev

- . - ! . :
bave develored a < anse of bumour and have learned how to compromise with
L . . ~ :

the lant. Inatead of trving to Ovelrcome or congquer the forest, thev see

-

2 TN, -
PR . . . 4
Chelr bt as on oongoind struagle in whichstactic
. - .

L - .. :
S are more’' important
. «

thoan ot i, noone cocasion, Mme. Rov exclaims. s she shakes "une

. g _ )
PRI 0 e sty p s v pinemi oo N 4

TAttends onovow, tol, oue je m'v mette! . On va voir gav s1 5
oSt tol antaura le desisus, ou si ga va etre moi". On
STadrinpe, onoge cramponne.  Oui + §a& au moins c*est du
laisir, (17 -75) . -
The dialectic hetweon material and spiritual values becomes the

Jtalectic hetween town and &Afri_e in We O, Mitchell's Who Has Seen: the

wind. The meaning of 117 -« the question “framinq the novel, with two

wspects of lite--that of the town and, that o the prairie contained within

-~ 7

this framewnrk. The main narrative block is Brian's growing awareness of

what life ia about. In contrast, the Young Ben lives an uncommitted life

. . - .

on the prairie without f&eling any compulsion to question his identity.

~ . « -
- -
v
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.

Rather than growing in understanding, the book suggests that Brian loses -

understanding in Jqrowing up; the only insight that he ‘actually gains is
that bife 15 wmeaningless. That this feeling is tied up with townlife is
sugygested by the fact that questions about the meaning of life are only.
. , ’ /"/ )
asked by people who live in the town

(Digby, Rev. llislop, Milt Palmer,

‘

) .
Hrlan) . ' !R

| As, lreadysnoted in €hapter three, the dialectic between town

-

.

r -

v

‘ md pratre
N -

Anrqunrﬁmes internalized as the strudale between freedom and

gy A

. repredsion in As For Me afid My House.

. . " )
landscape also becomes. a metaphor

: " : ~ . ) 21 S e « . )
mindd o Bugnet's a Foret. Becausce Rod%% waptsHto rconquer, the
) ————————-—-,\-‘ sy -
. ‘ ) o L
orest o appoars to fight back; <
- . 9

LOUise pirojocts her fear and lonel%pesq onto

. : R . _ .
her environment . The house and the mill in The Master of the Mill may alao

boo soen to petlece the state of mind of thelr owners. In the same way,

+

-

W buge mansion which Abe brai lds in Fruits: of the

Earth stands as a

[T . . . . . ‘. ‘-
cathetro monument to materialism, while in Settlers of the Marsh, Neils

% _ rdstesir s progressive demovalization is paralleled by the way the house

bur Lt ror his future family. becomes a brothel. Neils finds

@

s e aaure o0 treedom, fror hiis cast o injail. In" chapter three, 1 dis-

o i

St

how the two paradigms of tFavel and the housce are interwoven in.
S g SR L I
o Deachamboalt o0 They 1 e 8 'main paradigms through which Christine
: RPN

; . N ' ’ . 3 .
conders her tdentitty., St larly, in Over Prairie Prails travel and
ta > .

[y

1 ‘: ! x - .
Pandscape bocome -the means through.which the narrator explores his
A N N ’ '

PR

i'yches  The house and movement through 1andscapo’pecome the dominant

paradigms, and, ultimatéggsrmctaphors for the mind in the second group

s

. . S - 1
of novels which 1 have orgdanized around Roy's Rue Deschambault. 1

-
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Laurence's¥A Bird in thetHouse and The Diviners, as well as Rov's lLa route

CN . . .
SH'Altamont, are similar.to the tirst group of structures in that they have
e - s

Joaltiy e nar ration and a pardoiomat o rdeit, but differ from it in that
> . * R
thew have a representative histoire, In _each cage the hi stoire involves

the agrowth " in self-awareness ot a femalse ¢onsciousness. Like Rue
’ ) %]

T Lo . . . I : . . .
Oenachambaudt and over Prairie Trails, A Bird 1n the Slouse is made ur of o)

.l m
Loseriens

s f e ) r-contained narrdtive blocks which fulfill theiv own purpose
. .

» e N
a\'l‘llﬁw, af thee ame timet thew contributo o the total structure of the

. . .. v ) : o . - . ’
levok . wothehriatine in Rue hoeschambault and vanessa in A Rird in the

. L . . i x
e reebate to o their family, neighbours and, friends. . Christine in

. «

Lot PTAd L unont probes her faonuite in ,N“Alg;)t.ispn* to her maother, as the
- e . - W e s . = .

.
2

. . e . . .
Lat e wreiates to har mother bhefore her , whilst Marag in The Livinersy
PR v R e e

e . . . G sy
et e C by parent s and to hers own dauahter, }‘i<1‘f{,"f.ti";
! -5
e
PR

secen In

As otn ot Deschambaul t, identt v bn the three books e

. . <«
v oY moviag ot of  the honrse, Vikla route d'aAltamont and Tire
\-
et thire i the form o moving through one's pa%tthy visiti the
I Lo wiit +oaomets rareent oand ancestors came; A Bird in the tHouse’ )
; : Pl it by necessar "o ane trom parents, agrandparents and
- ' h bl .
e Sitrs. Cravel, lanlaare and the bonuse are naed to paralNel the state
. . ‘o . . i 13
RS TS BV o Uh ! taoeal painto tor Faormulating ideas abouat {reedom, old aqe,
Trath and t¥e relationai. Cotwoon the generationa. oo example, in A Bird
L &L . : R el

in the House, identity in torms of escare i suaaestad by Grandmother

=
- 5

Connor's caged canary in "The Cound of the.Singing” and the trapped

sparrow in "A Hird-in the House” . Thevy point to the staqnation and
] o C

repression as well as the living deaths of Such characters as Pigquette

. . :



. -
) i)
‘ ' o
-
Tonnorte an "MMe Loons” who attempts to occogee the tamily shack by mar-
. , .
. /
i an ool isman, or Harvy ra U b Sasky T owho passively accepts
. .
4 , ’ . !
wrvd chiment ot home but o tortures TR T toeg

Troareece s moves bhetwoeen b maternal o oardopaternal qr andparents!
. N ¢ 2] - .

v P -
vy L wk :
T, Moo I L ine s Mmoo s e by oo prarent s farm to N
R S NI T Pev b, Marnawianka, through o boarding house
. f . Y . k]
[ S S qHoartments o orn CoroeLit o et Janceccerver vyt hat in London, a
! [ T T A L CoNorthiern ot Taned, oL te g har near. a town veny

ok o Manaw ik, MO aa las o come fabdlooisede ~5 her Jdaughter, Diguette,

- .
o ' ;
' ’ o . )
ot T T SR .‘/irwlo, Mtorao e Joiit. hian in Who has sieen the

Cioot itnonmanh e Rhows more . che wsderstands less. Like the diviner
- - 4, - . .
31 2 .

Dothie - 1 TR to tind et hing; what she found was the
Lot hat ot boewl ot weyi, Cooouk dncat sto the past, and back into the

' §

I . . : .
et tnlire Morag, Christine 1n .a route
» ° . .

ArAltamont arows inte wederstand:ioe o by becomes part ot what has beaen
Aller e owerabtoor o neyat 1o v« the prairie contains the hills

oAl tamont , eacn .o son ralreld the - oos-le who went before them, as

taey i/ turn il be fulrii e b by toose who come after them. 'Humap

relationsihiis s are. seen o terms of aogrear Take where "beginnings are

e
adways, crro i to ond i vt her bhan the river in The Divingrs which
. > . 1 .
v i e s traight line Sl Torth oot ecen past and future. '

o v

As 1 have already indiocoted in the introduction, the critical

method which 1 have followed in this thesis suggests that theére 'is some.

< . 2

value in taking Canadian criticiom out of the realm of themes. oNot only
. ' \

Jiloes (it make a case for authors siuch as Grove, who have been condemned

‘ ) * ' . o s ¢
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baecause of an i1ll-defined and arbitrary critical standard, but also, in
the fleld. of comparative studics, Lt lays the groundwork for making com-

parisons between nglish and v1oach texts based on technique-+récit and

nagration--as well au on ‘the choice of subject or histoire. it also

points to the limitations ol such o' comparative thematic approach as

that developed-by Ronald sutherland in sSecond Image. By concentrating on
the historrs of a selection of tnglaish and French canadian.novels, he
e e Sminad o . . -

concludes that "the principal novels in French and English Canada have
: : ' . W 15
embraced, the same spectrum of attitudes and i1deas". The control group .

of W tern Janadian novels wineh | odiade examined in this thesis do indeed

3

(i3

Bave o number cof histoires in comnon, suach as ident"x quests and theo. | <>

dralettic Loetween miterial and spirvitual values. Moreover, they dare also

cumilarsin that, eXcept for thoe works by Ross, they ‘emphasize the

[N

] . [ ' .- . -
varadiagmati: level over the syntddmatic level. Nevertholess, the lake

™

das clrcele in La rodte d’Altamont and the river as straiqhtbline in The

i N
Diviners roint to a signitficant
el -

difference in sensibility -which exists

3

botween the Frenc *%ook§‘and the Pnglish books. Although both sets of

novels deal with essintial i, the same histoires, the English works develop

°
o

. . . : . . C e 16
such paradigms as fear, loncoliness, alicnation, repression and divisions,™ .

¥ ~ . " . ~
whilst, excert for the Bour-ouins in La Forét, the French books emphasize
. ‘. R . . , 17
belonging, harmony, comprirviisey» absorption, fulfillment, ] 2

@
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PR
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*
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N 3 (1966),7 127, Roland Fa-hmes sliscusses the tway
unitics which exist in arrat e structures, He
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» .

Mass., 1967),

N

Toronto, 1961),

-

dge’, Mass.,

5

76.

i ot choles' discussidn of the ase of paradigm in U]xsses,_ﬁgk/}ﬁ7ilqo.
: B - —"

Comm&nivafions
classes of
uses the” '
thin a pre-
l,ihogv within

'



a0

FOWTNOTES : CHAPTER TT

«
“

Marquerite Primeau, Dans e Muskeqy (Montreal, 1960), p. 12,

.

. 14 i .
In Gabriolle ‘Roy's La Petite loulo 'au gMontreal 1970), st. Joseph
is the patron saint of le perw anvph Marie whose ministry
. Includes people nf‘almo‘t nvery race. ‘The way in which the

capucin obtains a donation towards buying a statue of St. Joseph
from a Jewish travelling companion is nemxnlqcont of le Pere

Letournec's ability to both munlpuldte and compromise at the
‘same time. ‘ *

In his Introductjion.to the New &anadjan library edition, Carlyle King
ohjects that “"the author does not maintain’'a consistent point of
view in her narration" (p. viii). My point is that a structure
which has multiple narration will present sevaralinow points asg

1 4 necessary part of its structuge. 't:::>(;,
' )

W o
Martha Ostenso, Wild Geese (19245; Rpt.  Toronto, 1961), p. 32.
e —

Both Clara Thomds in "Martha Ostenso's Trial of Strength” in Writers K
of the Prairies, ed. Donald G. Stephens (British Columbia, 1973),
39-50 and faurence 'irguin Vertical Man}ﬁorlzontal World -
(British Columbia, 1973) 74-80, concentrate.
obsessivé,attitude to the land as the sdgHificant rect of the
book. *My point is that Caleb is part of 4 wider degign. This
view is shared bv S. G. Mullins in "Some Remarks on Theme in

Martha nvtenso s W1Ld Geese " Culture, 23 (1962), 3 9 362

Ad : 2

Ricou's thesis that it is the flratness of the ﬁand which challenges
. man to assert himselft is«undermined by'Georqes Buqnet s La Forét
(Montregl, 1935) " in which the VOrtlcallty of the landscaﬁe—— .
the forest--prévokes the same reaction.. This would suggest that

the common denominator is the state of ‘mind rather than/the -
topography of the land. : e L / -
, . /
Roy, lLa Petite ptoule D'Eau, p. 269. ‘ ! i

- . !
E Y . ;
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. 4 . AY . h
: / . 1:“"(w"}v:&f: CHARTER 11
, N . ) . ‘
14, Arthur W. Hoffman in "Chaucor's irologue to Pilgrimage: The Two -
Voices" in ELH, A Jowrwal of English Literary History, XXT.
, (1954), 1-16, cxplores some of the imblications of the
- ~comparison which has "been drawn between the portraits in the

General Prologue of The Cénterbury Tales ahd»the figures in a
tapestry., e suggests that what holds the portraits together
15, not only the exterior framqwork of pilgrimage, but also the
internal relationships among the portraits. These relationships
are contained within a double definition of pilgrimage—--its
matertal and gpiritual significance.  tne relationship which he
works ou& amonag the pilgrims dis their motivation for'qoinq on
the pilgrimage.  This rangns  from the sacred to the sccular and
on to the profane."wjthin this range of motivation he gives
‘exampins/nf local sequencdes, fraternizing and contrasting-‘pairs
among the portrailts. What [ am suggesting is that a similar
type of unity exists in Rife leschambault. Just like the portralts
each story is domplete in itself but is related to the other
‘storice through the” {frafowork of Cﬁristinv's consciousness.

2. The Prioress's qgolden g?moch in her portrait has a similar function.
" AcCording to Hof fmarn, human and divine love is one of the main

threads which weBbes the portraits together. He suq@ests that™

- © the rambiguity which underlies the Prioress's motivation for
‘ golng on the pillgrimage ind the whole implied range 'of motivation
P among all the pilgrims is summed up by the motto on her brooch--

"Amor vincos toomnia.’” e concludes. that "the implications set up
i, the poktrait as & whotle seem to be clustered and tightly .

fastencd in this ornament and symbol"™ (p. 9).
. . M ‘ ° ; “; -
N Cabriclle boy, kue béeschambault (Montreal, 1955), p. 38.
4 . . Lo . . ' . )
d. mY one: Hceasion, christinge, the narrator in Roy's La route d'Altamont
% (Montréal, JY66) walks urcund on stilts. She wonders, “"Etait-ce
pour voir loin dans, la jlaine unie? . . . 0ou plus loin encore,
dans une sorte d'avenir? . . . (1. 62). . ’
: S
5. ~“In the first chapter, 0 La roétigue de 1'espace (Paris, 1958), .

- Gaston Bachelare discasses the psychology ©f the house. Attic
and basement represent two totally Jiffe ont aspgets of the mind,
"ontpeut opposer la ration#lité du toit a l'irrationalité de 1la
—ave'" (p. 135). e 7 : . ﬂ

v 7 : ‘ |

6. If the dttic contains‘cﬁristino's future self, she seeks éuf_tho
rrivacy of her bedroom in "Les bijoux”' in”order to try out

‘different identities. = N ; :

7
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11,

P2,

N

Lo,

2

Cf. the ﬁecond part of Marc Gagné' s Visages de Gabrlk 1o RUJ

32

i

L'Oeuvre

et L'Ecrivain (Montréal, 1973) in which he discusses
of/ space (house, prairie, skv, tawn) and movement in
! ~ s . 3 N . R
Cf. "The Garden and The ©age - The Avtiievement of Gabrieéll

the
Roy !

¢ Ro

importance

5 onovels.,

e

y:;‘ ./

anadian Literature, 1 (1959), 46-57 in which Huge McPherson
jworks out the dialectic in several  of Roy's novels between the

,'qardgf (childhood, innocence, the past) and thé‘caqe
H . . N 3 ' - ‘ ) e
/ the urfy;*experlenceh the prevsent) .- .

i

FAward . Hall, The Hidden Dimension (1966 -Rpt. - New vork,
oo : :

~ . - -

Cinclé}r Ross, An For MEiand‘My Housr (1941; Rpt. Toronto,

pooo BRL BN

Three crivics wiio are convdnced by Mri. Bentley's rhetoric
“tephens ©n-"Wind, Sun and Du; .Canadian Literature

(adu

9

“y

149

arao

, 23

lthood, \

€y,
o
SVﬁ
pES
s

Nonald
(19¢.45),

17-24, Roy Daniells 'in his Intrudu~tibn to the New Canadi.an-
'ijrary edition and Sandra jwed in "Ho Other Way: vSinclairu
971) ,

\ . . . . e
Foss®™s Stories and Mowvels canadian Literature, 47 (1

P b5 As Wayne (. Booth points out in The Rhetoric of Fictjﬁi&S\V
(T"hicagp, 1961) one ug the problems of "authorial silénce™ \
- 271) is that the: reader rtends to sympathize with whoever tells

the story’ whether or 1ot e v ou rol® 1qk le narrator.
. ’ . 4 \ v
Whilst § agree with Warren Taliman .o ”WUlf\in the Snow:
Four Windows on Two Land:icapoes" Vanadiéﬁ Literature, .

Part

5 (1

7-24), that thlig i a "frustrated artist" whose "need to

from isolation drives him ke art? (p. 15), T feel tha
Lo obring out Mrs. Rentlay'& vart oin this repression.
hf the novel makes it to?dlly Philipts story with Mrs.
A mere recorder of faoc

L Ricoa, pro. 86900

t he
His
Be

One,
a0,
escape
fails
. . /
reading
ntley

William H. New, Sinclair koXs's Ambivaient World,"” Canadian Literature,

46 (1469) , p. 28,

In "Snow", Sver Praii:. irailes (19522, Rpt. Toronto, 1957),
ckles

narrdtor enjoys il bhattlel of wite" (.. 7.7 as he ta
fortresses, cliffs and hollows made v the snow drift
sensation of being outside of himself as he drives ov

th

5.
er

(S
t-he:
His

"the

tops of the trees . -. - above that forest world which had so, |

often engul fed me" (;.. 86) reva;ls ‘Gerard Manley Hopk
"“No Worst, There is None,

ins’

>onnet

elected Péems of Gerard Manley *

Hopkirs, ':q. Jame® CReeves (Iondon, 1953) N N

‘O . the mind, mind has mountains,_cllffs of fall

\ . v S Friqhtful, sheer, no-man-fathomed.
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1.  Sinclair Ross, "The Lamp at Noon," The l',amp at Noon and Other
Stories (Toronto, 1968), p. 13. )

N

« p . ‘ ]
17. -sinclair RGHS :, "Not by Rain .Alone," The hLamp ‘at Noon and Other Stories
(Toronto, 1968), p. 6l 7' ) o o } ] AR

3 . o

18. <incldir Ross, "The Painteqd bDoor," The Lamp at Noon and Other Stories
(Toronto, 1968), p. 102, . N :
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FOOTHOTES = CONCLUSTON

o

1. 1n "Grove. and the Promised Tand," cranadian Literature, 49 (1971),
10-19, 5. E. McMullin works out’the motif of the Promised land’
in Grove's novels. He suggests that'they/develop thenconflict
hetween "two visions of the 'romised Land" (pn. 13)-—the™~dream
of the tiew World which was rssentially agrarian, "where the
individual soul can grow according to its own innate rules'

(p. 13) and the Industrial Revolution through which "the
ultimate fruits of the new vision were to Ke achieved" “(p. 12).

. . R ) . . ‘
. Frederick 1. Grove, Fruits of thys barth-(1933; Rpt. Toronm., 1965) ,
i pp. 18-19. N e - A - ‘

1. .Rohert J. (. Stead, Grain (1926; Rpo. Toronto, 1963), p.‘40.”

1. CF. Ricou, po. 35-37.

5. idward Macourt, Music af the s {lv47; Rpt. Toronto, -1966), p. 218.

6. Blodgett, "Thoe foncept wf the 'Prajfiﬁ';" p. 9.7 ,
. ‘ e
7. Georges Bugnet, Mypsia (Montrvals, 1324), p. 67.

N '

8. ®oorges, Bugnet, La Forét (Montréal, 1935), p. 75.
N I disagree with dicou'gZarqument vlianft Brian grows. in understanding °
) as he grows oldey/ and with that of W. . New in "A Feolinq of -
.Vnmpietion; Aslerts of wW. . Mitehéll," Qanadlan l.iterature,
417 (1963), .22-343\ in whi-h he contends that Brian moves "from
. childhood complatdon thy ough’ emptiness to a new completion”
(p; 28). Whilst | TTqTee 'ﬂ'iti\'\\;ja llman % "Wolf in, the ‘Snow".
that Brian qrm@sinto 4 scnse of isolation and alienation, 1 take
“issue with hiim ihsmfﬁ( A }w oquateq the Young Ben with Brian.
Ratﬁérvthan beinq.iso]atnd, thu\Young Ren, like Bugnet's Nypsxa,

totally belongs in the prairie. My arqument is that Brian's'
feeling of alichation develops out of. his position bhetween town
‘and prairie. : . ¢ . :

10. Although she suggests thar'thz*?knmc an hgeome i gvmbol, Susan;/
~Jackel in "The loase © the Pralric: ,," ¢(anadian Literature, 42
(1969), 46-55, roncentrnteb on the relationship hetween the
- house and the external facts about the peovle who live in ‘them.
The house, as static object, -is seen as a centre for material,

‘social and cultural development. 1n "Prisms and Arcs: Structurés

in ‘Hébert and Munro" [Essays in Honour of Sheila wWatson, forth—
coming], E. D. Blodgett takes a stfructuralist approach to the

house. .He.discusses the relationship between house and jharacter

~in terms of metonymy ' and metaphor. w

r/



11. .1 econsider Eli Mandel's view of the relationship between landscape
and the'mind‘too_extreme;AfImdges of. Prairie Man' in A Region

of-the Mind, ed. R. Allen, Canadian plaing Studies T (1973), .
201-=209, Rather th in landscave tseing an invention of the
mind, T see the rel.'ionship asmia “type of two-way exchange in.
which the mind absocrbs what it wants from the landscape.

. w"w. . - -~ . . N
‘2. Margaret Laurence, The Diviners (1974; Rpt. ' Toronto, 1975), p. 453.

@

13.. Blodgett, ”Coﬁéﬁﬁﬁhnf the 'Prairie’," p. 3.

14, Thid., o 8.5 )
u- . : ' f"nﬂ . ’ ’ L
45.  Ronall “utherland, Second Image™{To-orto, 1971), p. 26,

TeLouf. Tallman, "Wolf in the Snow.!
17. of. plodgett, "Concert of, the 'Prajirie'’.”

°
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