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Heiririck BO1l is a committed artist/in the sense that he

Qritu from moral convidtion. FPor he criticises ¢

society - both secular upd occhuutlj - fr
of vicv.garticululy do Ioring the in

moral pou\t

t o’ the cmu-ca
in setular power politics and its lack of spiritualitys 1¢

v

mvolnunt in a cut of nunoém mmtxoh-. -tt‘.mnﬂu
with aertain pouucu pm&n anl a ccnom vdth an
than in ‘bo pmctloo of mmo&- Mu u dlut lm
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e victim, the und‘r-doc. persecuted, ‘
idated by nu hootilo odvironunt. Boll's .
K
or confom to the nb.t,nlqn‘;-ltandu'u of \
%
ie naturnl moral mturity rouinl intact -m o
his existence 1s threatened. B \ "

By tnom in this way the dovo].opnnt of Mil'l thmg' ' ;,g
of morality in his novels over a tvontf-ynr pcriod. one u' ,.
ulrc of the mcroui.nc need he nu fbr m&d chnnp Uhu'c ‘
a8 m the past hu ledul puunxy Mom tg u. C ‘

tchod W cxutmo. 1ooun¢ m Mth u a mauo v
u tho hopo of spiritual salvation in an Mtnl‘ NI ‘ q .
norc Tecent novels BOl) advocates the wﬂm revdl110p " :%{',j?» "
. thé 1na4vidual toward a soolal, revelution -uea wmn u t

the W'hpo for tho -umm of -.nu R ‘ :
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INTRODUCTION J

Koinfioh BO1l occupies. & prominent place in”t-'ntioth- .

century German literature. He has the reputation _of being
amnong tho most widely-read and luccossful writers of today,

both in Gcrmany and - ip’ nunnrous trnnllttlons - on the inton—'

nntibnal scene. uorcovcr. he is thoaholdor of many 1Itorury '

_prizca - fron his earliest, tho prizo or thc litortry 'Gruppo

47 ror the ahort story Ql__gg_!ggggg_ggagg_ (1951), to his

| nolt recont award ‘of the - Nobol Prise, for Litorlturo in 1972

followihg the appoltanoc of the novnl g:ggg;n!;}g_!;anyg!

Novvrthtlocl 8011 is a controvnrulal figuro tn tht rtlll
of litorary orhtici-n. Hin rocoption by critiol is. unm'aally

variod. It rango- fron thl ovbrwpnllung:cntaultl!lgaf'!aqainr

T ——




V t Hoinrich BOL1 had probably urudy outllved his
giory{j Evon"in 1§7}, whﬁn the events. of tho prcvioul year
had ngi:y mvodTiTprcm;ivs:_Schm 40” not ST
"retréct his eulier judgncnt but mr\tly\procnddl mn cn'o-
fully; 'Es ict' er v'rfrﬂht. sehon honto ;I; dhdgﬂltigil

<. Urteil fber Bulis Gesal

t

years 8go

G

" rk zu fornuncrom -’,_ wm nirmd: hut |
3 Pomt VOR uitpn&ulm&mn schrittstou‘m wie Gam:a' ]
. ohagon oder Martin. Walser 0rroicht' N pm nm nin

- . : heutiger Ruhu ubcrdauo

Grus Un

8d11 claims to be. mond by er

~. .
T, .
\\

ab—{nch completed m ih'u”(lu"? . on cubm.ttﬂ to unm
stages \t\griutc arlbio] on (and mt), ;‘ thc lout 2
which hae bun ulfscﬂticiu. nr !011 cri‘nahi
‘arLQ-\:l‘.y’llm tt 1: unp uuon mt %M
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Urteile an den Leser weiterzugel(aen. sich also zu explizieren. b
. .o l.'h-v" B | |

“ #ith-this in mind. it is interesting to note the reaction
of critics, including the 1ntemattm1 press, to the amdut
of the Nobel Prize to BO11. . Thouyx no-one would diaputc tho
writer 8 merit to the murd. ZLolkonkL found’ 1t necnury to
- defend BOLL' the artist_'gv_g;gvi_m as_a result of a eritical ruponu |
waluating 8611'0 sut;oua on a largoly nm—litcru‘y 1"01. ﬁtrib—
uting- the award to. politioal md hllnnﬂ principl.”. TMI |
point of view could also be doﬂm 1& Wo Jm . m&}
a radio interview’, that Bell Jum,y W m mu for
promoting undcrltlndiu of the. Qm 1» the war M {m.
hlpl 11; lhould N mﬁm Mﬂ my JMO&M tﬂ.ﬂl‘r
vith mt.r Grbn. m muud to b’ nnaor ommnum forf

‘h‘ m “‘N*) AT SN S

-

e - L
.
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be most comfortable \vith xhe §hort-story fom. -Even to Sehvm
g he is "ein ge)orenqr j:rzahler"g His ngvoll olicit lews praiu.

however. Schwa.r‘z maintains that 8011’q novels huvo nothinc of -

the 5ru.nd epic brudth ot other modom authora luo Plovior.w

.11

Similarly Kalow mo.squ tho 'Feuraton" ~of the '-Erzlhlunc Der

ug nr mktlich- in thc novels of Boll. md Rang concurs in’ "

this opinion by luting of ‘the novel MLLMM
.. 68 fchlt lhn du‘ gro.u Atem des ipilcm "12 . o .

Yot as ro.r a’ nnuu 1m¢um is oonccmg c’rnici'm
‘uniform 1n prain af qu'a ttylo ot wruinl» -.;Thil mlt bo
gratifying to gn author to whomtho word nas l. ncr'd muc lml
B ‘ to whom the- wtltdr, as ”ki owm. in m who M lnll dofondn
| "dio Warde du uomuon in \fort.fu '{uin dncﬂhn B;Oll’i

1dion as *‘t any uto not omo or “ﬁﬂt‘&l ‘

. . . "7 v—& -u' " .' 1-‘!1
S . 9\1. Jo Schml, ”. olt.. p.n.:»;" N

17Ihid- ’ Qn 130




that BOll has so often been compared to Hemingway. For example,
Kalow uses the term “BOlls stilistischor Amerikhnismus'ls to

describe his stylo. It is hardly curprising though, for 8611

~as 'Anwalt der Armen:}é is writing about tho ordinary man in'

ordina language. There is nothing-protontlous about_Boll's
‘style. 'His colloquial cxpresuion makes his work noro convincing
as he writes in.an unemo®ional vay, aiming st sobriety of tono
~and avoiding the extravagant. The rocult is vury otton that :

in his attempt to ltick to and rOport ‘the hurn facts; his prose
- has the sluplicity of l chron1c1o..

- the novel memnm o1l con-ciou-u o

assumes tha role ot a roportcr tnd buildt tho 'holn ctructur. ‘
of the vo:k cround a -:;103 of 1ntorv1¢wn of & host or vuriouo
ehlrlct!rl-\%il &t tron 'ovidcncc' cuppliod hv thuno lubnldiary
fiwos ﬂut tlu *'roporhr' nﬂur- facts \lhhh \Ihon pimﬁ
topthor. grmdually. tomp the pomut- of: m ow m- ,

: .,»nlustram tho inportm« nr mﬂmﬁﬂn’%,ﬂn m-v |




£ o' 6 ]
according to Soke117,'it often takes on the character of the inner
monologue.‘reminiscent of Joyce in almost verging on the stream

. - "
of consciousness. .t )

- By far-B8ll's most ambitious and' complex‘work as far as
structure j8 concerned is the novel Billiard gm'halb zogg It
o} concisely aumed up by Yu:.ll: 'Here the)uthor, steps outsi'do

| the bounds of a singlo generation and from the va.ntage point
of a single day constructs a stery of multiplo perspcct

sca.nning the history of the nhml rmily over half a cé A
as recorded in the nenoriu df the® uin chmctorl.'le Thp

»'time element affocts thc conatruction of tho novcl. a8 tho plot -

. constantly moves back and forth bo}:vun annto of the put m "
preseént. Memory is vital to tho ltmyuﬂ u it is thrm .
3 401* xrinmrung -w 5 B

’.memory that the past becomes. prumtc
‘ 'die Ereigniue jodc&oit pmtum -itclmndor Wch L
| 7bar.+19 he story 1s coustructed arount Robert TENml's -noct]..{ i
: Aritualiltic daily guo of hiuiirdc. ,‘!hu um ‘to
himbacktothciiutnho ” & his nis

boy, H\I‘Q. at WW
in. locicty. ;Ato" - '

17, H, Sokei,
‘ Hclnrloh Bo’ L. '
1967. M.
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world.- at billjards - is that of memory. Simjilarly, memory
rbpresents the real world for Johanna F&hmel, her whole exi:tance'
at the sag}tarium spent in keeping alive memory of fascist
violence'in‘order to avenge the death of its victims. Further,
BO1l uses the technique of memory in this novel to provide the

) background to ype growth of the P&hmel family legend of pros-
pority'by:having the eighty-year-old Heinrich Pahmel rciiniaco
‘and recount hig life-story to the secretary Leonore. Among |
ofhor examples of this ddvice aro; Schrolla. uh his Teiurn
from oxilo, being haunted by memories of past torror; and ]

.Iarianne s story to Joacph Flhlol of her vivid memory of h.ln;
saved at the last -ount as a small ciild rru the atrocities

of her mufderous Nasi pacrents.
* .

"The epical ugz/of lolory is hv no I‘lnl a nt! 3h‘nnlnnan
in BOll's work. llmntl of it can be found in w
sinsiges Wort and even more lnrtodly 1n.]||iL4.||;J||’|; !haf‘
importance of past dcuu :terﬁ up in memory forns l 'ad of
lejtmotiv throughout1!011'n novnln and can Nest bo Il:t!li.‘ | )
in the nuthor'l 'ordu “Bs ist unsere Autph m - 3 m, R
dass die Zerstirungen ﬁn unlorir Welt nicht ur lu-nnrtr,ktt
sind und nicht so ¢.r1n¢tl‘1¢lr n-tur man 8id
kann, sie in -onum Jahren ke,hcma 20\

1‘ 1"

p.xso
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Therese Poger sees the world or mndry as serving a
technical connective purpose. 21 l'hin is an instance ot the
striking harmony of form witt?. contant in BSl1's work. As has
been discussed alread:v, BOll's very stylie of writing il‘ln ,
essential part of the content. The simple l'anmor he ulu
is not j\ist' a matter of artistic fom but is also inherent in
reflecting the nature of his htrou who are for the most part

_mong the not-so-woll-educaud. sinplo. "little men in oociﬁv.

Sy /

[

As far as tho actual content of his work 1. omoorn‘ﬂ

BO1l is to a mlt extent drgving on his omn m&m Doth
‘the Erzahlung Der & | kb and the novel !g_m
Adanm? hqvc thoA th_on ‘r 0 hmq:{ of war, its muu | '
forcoi. tho ho'l 1 u of. the simple seldier w 4n
it. Kuwgmlufuutowmtl‘nmmwfut
that he “"found wordl" to the uld-hr »el), o that :lt was e
_event of war that at least caused m'- m of wha

to nurruco lm qul.om 22 In m Oﬁll war hﬁ lﬁlm w
the mthor mdnau hulhm thatlu rmm mm .
to express it bottcrfth, -most ct/m oﬁu- W 5~_~vf., S
except pcmpn volrm W m £eable S

Andrm. t’ho protltonuts ot‘ . e

L3

_ental deAth’ of. us,,,..,, m it

J——' T

55_

z“l‘hcrou Puu-. ap& ut.. pﬂ’. o
zzom Mﬂ; 'Q’o G‘to. ’o”’o ," :’:& .‘ .

. ," e
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phenomena of evil and svenselessness' but point the way to what
might almost be described as the spiritual death of the hlien-
ated characters he dsscribss in the later novsls. h M
kein eigz;ggs Wort there is the helplessness ot '“rsturrﬁnc

| soldi,er. his aps.thy. Jd\isorisntstion. fstlgus. borsdou snd utter
in&bility to adapt, to function and become pu:'t of socisty

agsin. m;}w thsrs 1s a oonscious rstmt }
'from the systsn. an unwilnna\sss \to psrtteipsts in the prsssnt
as a form or protut that the past must be. r&nsbsm md cannot
be forgotten when the prsssnt is in sssmq so rniniscsnt of lt.

Alrssdy from thou brisf skstshss of ths bssic Ohsmm- '
istics of BOll's novsls 1t seens that ﬁn author . 1s dom noTe
than merely using ths aesthetic Atools or his trade to uu 2
story tor the #ole mon‘ot mwm M ts a M '
1dsnt1ty between ‘suthor and ohsuo‘hr. s ﬂm hu 't-u to |
‘ »dntl in the minds of his uhsnshrs io '.

in ﬁ\sir rsrk&lm md _

23\1 N rum. op. ci‘i., p.n;, el PR
haert xatow, op. gt ,.m. e %
SN R

o, . - - . g
. L I ST SPRE g .
v PAETRN
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BOl1's own work - which to Ziolkowski constitutes an o
~oeuvre?> - bears beat witness to thc fact that 3011 sees m.’-
in art than isolated aestheticism. Time and again the niptin
- figure of the aesthete lppoara In his novels: the 1nhulln S
musician Pilskoit in Wo warst du, Adam?, the critic Schurbigel
in Haug .ohne Hator, the Dmto-ruding ‘bishop in W .
einziges Wort, the norﬂu who protoct the uonntcry Sankt Antoni
as a cultural nonmu'\t in M&L& and So-u'\vnd
and his circle in Am;chtm eines. »Q],gm to name only a few,

It is\ in the ‘name of the nonlly couittod artist *t B8l
attacke the hellow pretenders roprcunud in tlun M

/ o .

Bell dofinu tho th u'tilt M/ one \lhwwiu .
an. obligution to u-pth&n‘ le““ Mp m lllﬂ w ” h ' |
1e %0 hwor’mto both responeibilisies within Ais evenst N
_An artist, acoording to »Wll, M Wm mm& o

capcblo of boin‘ tbovo his art. “ mi w ‘_ﬁ m
"to an -th;cnl value uma m lfh ll »
himself us Christian, soelalist, We 1% -n: o Uikes
but mt)bvor rou u t-m. n h-i n- (3n
hmq. | | ST

I,-"“."
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/ Al stated in B8l1's own case thit rcsponoibility is to
himsolf as hristian. It is copfirmed in the sentence: 'Ich
. glaube an c:ﬁxgu 28 g, he is an artist and a cnrutun.
"which posoa a dilemma for him that he finds difflcult to resolve:
*Solange das Gohoimnis der Kunst nicht entziffert ist, bleidt |
dem Chrasten. nur ein lnsttumcnts scin Guwinson. aber er htt
~ein Gewissen als Christ und ‘eins ulo Kunttlor, und dio'o bcldcn
N Géwissen slnd nichtkinnor in- 3b0roinltin!nn¢ 29

. The quostion thon arises n: to how 3011 -as a contotood
Chrtatian writor - cln co blatantly Qttngk cntholicill. Por
"+ the Catholic BOll has bo.n nccuood of nn :nti-rvliliﬂul -tlnno
i many of hil works, tho novnl ,
PrOveking the most indignation. m m m d mn 'lmn

als unfroiwillig Gotanttor nleh% t&l

pcv-picicious Atos realise,
which u 7 -mx m
 instapoe, be '

- ’-‘uum »




Germany. , o : '.w
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-

BOll's work by drawing a sharp distinction bctwcen religion and
church.31 So does Boll too in his conversation with H. L. Arnold

when he says: "Kirche und Roliglon -usscn wir vOllig tr.nnnn.

. das sei vorausgesetzt.'32 Criticc auch ts Kiionobor;gr see a

’"Kierkegnardian edgc'33 to such critiquo. Boll is attoqptinc

to expose the scandal of the cltholic church or the Pederal

Rapublic which he sees as bctrayin; ;ﬁo ori;innl principloo
both during the Third Reich and in polt-unr'xnd present-day

The busic tudmomx cw.ctmuey vncu uu umm'
tomc from a umitiw concog*n ror ﬁu m Nﬂt S.n ncu‘v;

48 Erange1sums ot dor Nenkroten a
“ﬂ'ﬂ Io],].'” fﬂl‘.l 5| m AL e
eritiou 'lmﬂf m 'm.. L
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setting where they have difficulty in finding a place. Por his
man of conscience it is virtually a world 80 in conflict with

his own identity that he cannot ldapt and imtud livu on tho
brink of society or conpletely outside of 11:. o seek confort

| from the church is tutile, ‘for the church hn bscome part ot |

this milieu 'and many of hor agents rodueod to "niucu- ltholiu"
bowing to the demands of locioty. of thc lgjority-. Vh Ty th.

- gtandards of uiliou contnﬂict noul and rhligioul vunu. tlu
"miliou-Catholics' chow no’ ovidﬂwh OI Mdﬁ( W hmcr » ,.'{
spiritual conflict. 'rhoy li-pl,y Inl to eentm- Sy '.

? Y 7 . ;_~;-'»_' ) -)

. 'l‘ho torl "linoukithonum,- m “&M by W”an
- chu booy criticxuu m. Githbnc m “ w
.‘»_ccntury.v n. "fhm ‘lﬂ.l MAQ’,-' “
;“.uhieh cln tn m !.n bml ”‘“ “ ﬁﬁ ¥
,ﬂn to:t thl. mﬂlm I

A}‘
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It is interesting to note that the epilo
book was written by BAll. He describes Amery’

‘the situation of German Catholicism as n!,r.
trof\ts a body to whom fairness is not too ruilur & word.”
~ BB1l stresses the salient pointl of mry's analysis, plrtie-
ularly the role German cttholicill aia and aid nat lty in tho
thirties and forties. He questions the ethics of the catholicv
church of the Pedtrll Ropuw_. mizlngm ftct that once

sgain catnoucm is cnpitulttin( to pouticu authovltys 'Dor

deutscho xlmloliuumm ist auf olm luulou !oin» llt jomr
Partoi und {hren Intorcum wrlu‘i.ctt cuo tinh t.ij oinﬂ.n
das C (far clﬁ'utuch) uhgutockt nat. 38 w mzm to

'muuu in tho w- df mi-aorm hu bun m _‘

‘,curo mut ot its m&:
o relo m muty- m- u m |
prton b&ttor ittuk dn th
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Catholicim' will be Juxtapoud with thou'vdomomtratmg an
innate goodnua of character - an ideal picture of unnnd

based on the Christian neaup of huunity. The novoll uhctod -
for the purpose of this. disurution - ¥Wo warst dy, M‘? (,1931),

Und_sagte kein ogmiggg ¥ort (1953), Haus ohne Heter (1954%

__L}___.___'J..L___i ljard um halb zehn (1959), ALLM.!&MM (1963)-
‘and G mgp_i_;d mit Qn_ng (1971) - .are _Pepresentative cf ”11'0

early, middle and later stqu of vriting ovor . twonty-yur
poriod. Ono‘cln. thcrororo. mcc t)n dcvoluplmt of ull'l o
theme of - nordlity in an individuu vith ohan;lng circugnmn, g
and in society 1tself moh s iuporﬂdluly in a c“
| S 'stntoofﬂux. S TR

An ouﬂ:natiqn cf thc uum o.f lochty h\

o t)u chmgtcr at 5011'3 m#vl
o of tho ulun nu Mnl 1n h!l b




‘BeLL seeks to exposs in his novtla.

,// CHAPTER I 3 »

CATHOLIC CHARACTERS GQVERNED BY MILIEU.

’

Ab:,t}r/t/ intollectunl theorising by.thgqlogunn a cult
of aestheticism within the church; Mportant dnds pqrforlnd
w teading Catholics.for. personal uotivns the church's com- -

. promLae with conventioml sooial standards Iﬂd opon» nfﬁnity
with. cortaln political pu-tion thcn m some ot tho ovul

Bcn hu ‘not forgottcn ﬂnt thn Vntzcm m th'u-
suto to tako up diplontic rolltim vdﬁ !ﬁthr ’ ln o .

oonpa.ring the ummour of the mmwtim 9 clﬁouc |
churoh during the Masi m wm u:: Mt amm. uu o
'."-ncpoet- tbat the chm" | palite




~ ., "\\, ‘
rinstead of hecding the spiritual llorl.lity of“*h\(Catholic :
faith. He cu-imtﬁes such Catholics - ‘the “milieu-=Satholics®
referred to 1n~th/ «Introduction throughout ‘his novels.
will be exmimd what characteristics. 8611 condclnl in hic )
reprcuntation of the 'niliou-cnholic' n.nd alco vhat runducntll ~
Christian values expected to be found in a. Clthone |

glari.ngly abnnt fron hu portmn.

,/

"In the nrly nowl !__w tl\a tll-onnlo@ln(

theme is m. and Oatholiciu plays only a mboidury rcl.o._,
The c.thohc cbtraetorl are lhm mm onﬂ.roly ine pumu
‘- 1Mh as .tho emeue Protagonist Peinhaly -u 'S
Ilona, tm Jonn connmito e&thoueiu uho SMONS' )
'y dovcnt Plety -nms -i- Finsuits to P ‘
BO11 has prtrmd in s wm - \j"_'j n
'Vgovcmdhnfﬂminm i pire ¢
co-mdmt rnmu. Ind

{ TN
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N .
a smile rep;esen-ting love for mnkind? During the war he (
retainahiﬁ pa}hological passion for choirs and integrates Phil
with his f;cial ideology in a mo:t monstrous way. -He does this
by forcin£ each new Jewish 1nmte of his cmp to submit to a
singing“ udition vhich will decide whether thcy become lnboro
‘ it'l exclusiw choir - o whether they die. Sch'ln
misttlnnly llintlins that sinoc Filskoit Mun];t is incaptblo
of kiding by his own hand, hc etnnot bo accused of bom a v
ﬁr.“ Thiu. hmvcr. in no way din:.ninhu the m«ity
of th commander "who gives the desth order. Indged thc perverse
md" umu tnt for survival ho rarm each inmate to. nnd‘uo
is in 1tulf a me utroua uct lnd rihkoli'l obodim« to !lui
authority demonstratés his nubjcction to the rmr« of -

cochty in the ﬂura g. n 'luoh hé “lphtuy acos : .‘

. o

nlckolt dou not mjoy mh llv m oe »mm
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Und sagte kein einziges Wort concerns the fate of Pred

Bogner, who, already oppressed by the war, fails to adjust to
.the further economic*and social opprenlionc of post-war 1ife
to which he and his wife and family are nubjoctcd. rhcro is

hevb direct attac Catholicisn 1n the iunodilto

Thii is most Vividly portrayod in thc chnractor
an activ. -onhor or the cntho!!c church

NN

,post-war yeay
of Frau ?rnnko; who
»She serves on nunorou: conlittcns tn&ibnnrdu and onjoyt the
| reputntion of a wowan working with loi?IniI dndiettion for

v w"

superﬁciu Catholie causes. Every day ,t’ao rccoivu holy com-
munion and is ullownd to kiss the biihop;u ring he rqccivicxf
the leading Cﬁholicu of his diocsse. Prau rmnu :a ﬂ» proto- -
- type of tho coasciontious cchdILc who punctilloulx( tuifilll

the church duties required of her. However, as Buris' Mm |

','shc lacksmomtmumtmuwmliu

df-.ny;eha sem rors .m
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\

-
feolin;n

-, Unlike her ﬁusband Frau Ffanke has no ki
téQards children, and even seeming acts of kindness suoh as

her Christmas invitation to thg BogneTs have the ulterior

motive of making her appear a 5984F:::;;; and'humilittihg her
guests, as Frau Pranke's lgxur& only ‘serves to Olphnuiso their

ovn poverty and wretched circuuatancos. 'Stemming from a busa

iﬁoss family. Pray Franke,ahows great respect for personal f
‘possessions - objects of art and moncy. Kate Bogner socl-hcr.

" as commercialising on‘her very religiona " e 1ch meine ...,

~ dass sie mit demryoltbarstcn Hnndol troibts mit Gott.;s Pray =~
Franke's voice is described as sort "only beconing shrill in
her argumonts with the Bogners. sxgnificantlx Rer voiéftakca_r,-h
on a very gentle tone for the word 'Gold' ‘ ﬁ!r gentle -ulical
tone can pe ixurd counting jtro ot prumu gn\thc ooulr.
rsingend die ZAhlon wie die Kldons.n itn.r |!ﬂb4h'n Lituqctol

und ihre Stimme erinnert nich an dio kexqo chur M |
Nonnc Y Hcru il an adorlttcn ot thlncl rnﬂhﬁr thnn l o
1love of popph. '.

1*;~7-n

‘u.imé’h 61, Und
1959, p.zz..m- ’

7m¢. RO Dt D MR VA S0 T
. I A . FURTCRIN RS
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There is in this same novel an attack on the high clerics ¢
.of the Cathoiic chugyh. B8ll's description of the bishop being
a c;:; in point. The figufe of the bishop represents an
example of‘the C@tholic acsthete, the interest being in 1lit-
erature. Well-groomed and cultured, the Bishop moves in a
diocese wﬁere there exist pressing social and economic needs.
He is a man very well acquainted with Frau Pranke and ﬂhosﬁ;i
th;fefofe opportunity to vitness‘tho Bogners' living conditions.
The very fact that the bishop can ignore thié is a ninnin;tul
reflection on his character. He is representativc of what
Burns terms “an aestheticisation ‘of roligion'8 whiéh places
greater emphasis on the purely foraaliatic pcrror-lnco of
‘ritual than an the realization of the Chriathn idulc. The
'bishop has access to the luxury villq of a wealthy fmimr
where even the dog. has a room of its own biaor than that of
the Bogncr:. While this house i- mmt - nine unthl lmuuy
the bishop has un of it. Ho visita ottm tho -numnt
'having been instructed to n;o to hit cv‘ry colfbet. and th‘ |
bishop spends nu 101:nro rudm Dnnto. comnu.y t far m |
aesthetic .study. than any contuputim ot m Mll ml ot

e

his.own diocese -idat bc oxpcrim LT :

3

)

| xhis same buhop nhm cm tor Mn m &.’y
assuning the loeal dnloet&-c. the m iy m . |

- Y

- full of platitud,l. ouohh momt.m s e

il

Bovart 4. Dema, ep. otk puts L
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Fred Bognery “Die Wahrheit ist nicht langweilig. nur hat der
Bischoft okxsnbar die Gabe, sie 1angweilig erscheinen su laseon.'9
B8ll's most telling criticism q{ him is Phe adjective *dumm*®

-as, for B8ll, stupidity is linked with lack of humane fee}ing.

B81l satirizes the bishop's rigid adherence tb ritual and
preoccupation with the image he projects as he hoado the
Catholic procession: “Der Bischof war sehr gross und schlank . |
dichtes weisses Haar ... die Hlnde gofnltet v dns goldene
Xreuz auf seiner Brust .+ hatte einen flrstlichcn Scﬁritt veey

"und es sah wie eine sanfte Verlndorun¢ dos Stochnchrittcl aus ...

war Offiaicr coe Askotongnsioht wvar photo;un Es oignoto sich
10

~gut als Titelblatt far roligibse Illudtriorto. _ \rhio com-

' lo&idc. Po‘?t

mercialisation of roliginn in taktn l Qtly further in the nbviouc

parallel Boll mlel'%Otwnén the catholiq_pur-ao and the tets
convontion taking place. lt IllOlt tho~-l-l tln‘ tuchw;lzi:::\\\\\\
as 'Vurtrau dich: deinem Drogisten an" b-1n¢ hol:tau on m same
bannors from whieh the church npptnll had Juct h..n r'-av-d

Bcll's inplicution is, of courto. o '”1} ‘;l*l!p'f,tﬁit‘ﬁﬁﬁ<’

’ church has bceou 2 ucum mtltaglan. nmm el hlht

ropluc.d by any uthor orpnl.uﬂm.

. :f['-".'ﬁ{;“‘ - ’
: e

rh, camnp cburch's lm ar um atl m

9Holnr1cb sexx..‘

”’Gmur um. w ‘V
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more in B8l1's pOrtrayal\of the remainder of the procession,
comprised SY pretentious groubs of monks, academics, students
and elegant businessmen, all immaculate in their outer appear-
ance, looking 8tudiously intelligent, sorious. pious and |
"18cherlich.'12 S&mbolically too the sacrad Host - th0<‘:ry
essence of Catholicism - could hardly be seen in thc’procoilion.
hidden as it was by the members of the parade. In this’ vny
Bcll symboliscs the true message og the Gospel bcin; thrust
into the background and alnost'blottcd out by roli;iout'hyp—
ocrites. The religious hyn‘prito is turthor attackod in Ball't'
next novol. ' '

/

\ . Agaip in Haus qhne Hﬁtor BSll's th;nn ih thc poot-wtr~' ‘
~ struggle for existence. Tho novol dcali with tho hcoknn 11V!o
o of two wnr-widows and the manner in ihieh thn dﬁltruitlv' i_ j

‘ force of war and.tho loss of their ttlyantlvn 1y
not only the unnan but also the ohxldrtn, 314~ 

| Catholicism is seen to plqy-l‘nogltltu nqlqa

..

! A : . '-.l J -
L .. DR T i .

,Bou atttckl the Cathg.pc u:&uh m ﬂm xmn g; uu
‘ tl;nro of the critic Schurblgti. !hil nun‘-ho in 1!3‘ ecn-
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religion.lu During the war he had urged everyone to join the
party in order to “"christianize® iti1 "mit christIichea '
Gedankengut den Nationalsozialisnul'durchdrin;pﬁ-"s ?ollowing.
the war Schurbigel began 'diacovering' Cnriltinn artiltc.
Fortunately. he already had to his credit the discov‘ry ot tho
poet Raimund Bach during'tbo war years and Bach is Qlid to hnyo
despised Schurbigel in tho ‘same way he also doipilod fltcr |
wunbrord a disciple of the eritic. 16 1n. Schurbinl BO1l
portrays the Catholic intollcctull who ll.l profit in the
‘relationship ‘of weligion and art and Knows how to use this to
”his own advantage. In the same wuy II he vus tho a¢pnt of 7'
Nasism in the paat he now makes propl;nnda for clcricul Olth- |
olic culture pollticl. :‘. L i ..

oxprntaion in hla attaok un hﬂr-t&al ) ‘
tho cothrnion of l qpiritua&ly llt‘lbfhin g e
finds 1t noco:llrv to b‘ltn;cadh l! h&i 14‘{ 5§;ivfj if,”
| ;Clthanc sudiences. - 'BOLL compares -Sahuivien X
during these mmg ku a or asé)
cu.to-or- with hos o;"___ :
: . t:jivJL4 bl
5-';"1»14.. N N |
- Uy, 3 D
";‘5ma.. p.vo
T
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all the while radiating éoodwll\l. Here mi
. reduced to tho level of chhp comrcialim. ij fll)u are

7 g incorruptible. Hy also thrivu
OR applause - not spontaneous. noi olapping but d cont. Py
discreet, lengthy appreciation, . 3{111; loro in t‘ pw -'iﬂt'

Schurbml aund- wlth paeor m.mfr rd a
a c;tholic circle muruttd in tm M " ﬁ. ’

, onct thc ofﬁ.ccr -ho nnt ﬂn m m R
| ently worshipped by hu. to. oo,,..;:f' n dbu
out of por-om -nm. nm dtplm tho'
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Catholic aesthete.

of the church during the hird Roieh. 'l‘ho prlut who seeks to
console Nella on her husbe d's anth 1- the uu man who "
'condoncd fhe war and its cause, \vho Ty mlimuty pr-.yta for o
the Fatherland and victory. Nout. n“ hil “Q lwpocrih. . '_
representative of -the.ecler '. ccaronitx to unﬂn . ; tonc ‘
WQithhin dein‘ﬁ-in'Vlt;?i : und !!hrtr -ohuincn-das L in

Volk - und lausche "din ':hicﬁ’ti . !eho. hl «h rdmm «hthan
aus dgr 'p;uﬂmpon.o ;urlch_‘ T '_ '-,.. ,.r!' mu !bqnﬁ
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morality of the Schurbigel-Pater winibrord-canlor circlo and\
at the bourgeois society that ngnsidcrn the Nuh 'nuiht 80
sch1im"*? and would 1ike to bury\the past. This i{ll&\u-umiw
'of the church is criticised 4in the ] v\in in 8011‘5\ 13 ' A
an _einen jmn Katholycog He doxﬁoro" tho\ act‘ ﬂgt Cb\ ollc - :
‘priests considered it their uin task as n\.@( h lu.m to N
alert soldiers to sexual hgnrdi with no ref t
kind of monl dangor uch u tm nrvico ot Hit_ : of\n ﬁu

1doology. : 'rhc priuta ' no ﬂntion ot my c‘l
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when itB spiritual meaning has been betrayod 'in the actions of
1ts monks. ‘Por him it is simply a work of: art \vhich was
.pr\atected during\the war whereas husan lives were uerificod.
B81l z{eprasents the abboy as a symdbol of c;tholic authoticiu.
where th\ clorg snk to knp th thoir eultunl lomlnntl
and abandon g.iving human - boinp to the pomra of dntmuon.
The church. a\\hrtini also pointl out luvu tm cltholic’
in isolation. Robcrt'n cct of blowmg up thq lbboy 1s a protm

mim\ an thic.

\
AN

\t\far as 11'- 6p1n.£on on ohmhu as buutim 'u'h
| 'ofu-tu\:onocmod, mmmumm”
“his coupa,riaon of. st. htrick'-
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The 'monks of the abbey in their capitulation to milieu

(in compfomising with the fascists) are du_ci‘ibcd in the novel

as having pa,rftgkon of the "ucri.mni of the b.'ut‘ { 'SMt

des Burrcls.'za)»..‘ This is part of Bdll'l ovnr-olabonto use -

of symbolism pcmding the whole nom. and used to contmt }

‘with other characters who parta.kn of tho 'ucraunt of the lamd",

to'be discussed in the next mptor, Por w,z tho utt-r' B

reprucnt a.].l that 13 ovil ln hia oyus muh lilitu‘in,

mvcrunn - and 1; .cpztouiud i tup uutu-y nm o
e Hindenburg, Bbu'l 'u ot thn wm 'mnt' m motion

uith tho "bcut' mt” thi cmtlon hl nu hm» |

CM ltc use m oun bo lntmw Mﬁ‘lﬂngm m
- to mic\}u p.rmam m

A
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the fearful utuorphocil of her om son Otto as tonma e

ich bosrirf. was es hciut. nnn sie sagen, dul von oinu

Menschen nur noch die Halle nbrublcibt. Otto war nur noch Ottos
Hdlle, die rasch einen anderen Inhalt bekam; ' or Mtto vom Sak-
ranent des Baffels nicht nur cckoctot or war dll.tt go).npn

worden ... Mord war in seinem Blick ...} Kis brother Robert .
rnturu home after two years to ﬂ.nd only thil llcu ‘of Otﬁ.

vho vould. ho toul. ir meunry Mn a-u

ate mmmm.wmrmumu.hrhutm \
‘ rurohtom&lmlhum ummm.wmmum

bocm unbombh m thq !’Ihuu "'» u'n wuh m
-trnnm in thou um.

S
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“Ihr kdnnts mich ja Fausworfen'JB. The othsr occasion is when
he greets his brother Robert's forced attempt at reconciliation
with a justified: "Was soll's.** Por Otto is beyond hope,

lost to the forces of evil.

-

¢

In company with Otto are two othlr monb.rs of 'lili.u-
Catholicisn' who partako of the- Sakrnnent des Bﬂffcll' -
} "~ Wakiera, the lports tencher. and Nottlincnr. cLAqulttO of
; " Robert and his fripnd Schrella. Both Vnkicr: and Néttling;r |
- take sadistie ploa.urc in p.rsccuting:nnd torn-ntinc those who
- will not join - thocc uho, althon;h wnak, trilhtcncd Qnd help--
less in the powor of nilicu. will not botrly ‘their tntrinlic o 'f}
love of humanity by conforning and hoeoning,pnrﬁ of tlrror."' , 5 :
An oxnplo df thll bmvio\n' 1. 1n . dcnriytion of a tootbun )
' 5ano which both Utkinrt. ll r.tbr0o. .ﬂd ltttlincnt il illl-llto

_Plculuro or torturin‘ Schrqllg, . . Gf .
'ROb.r* °°"rku" to. “ﬂlb ha' anaioui't.“,tn\:gvﬂ :
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hunt down what they term "Bettler® and beat them mercilessly
with a barb-wire whip until their backs are covered with w(mndo.36

. o /

As far as the Nottnngor of the Pederal Ropublic h .con-
cerned - as oppesed to the thtnnpr of Nui Gu‘w - 1t
would appur that he is a dlffortnt persons _ "Ich bin Dnoh‘at.
ich bin es aus ﬁboruum .37 He ooses rnpoctabiuty. import-
mco and charm: " ... cuuhari;, lit leicht gerdtetem
 Gesicht, roch nach quuiniton Spuon-nhluittn. tru‘ einen
Ansug, der nach Qualitat m-umu stank; Nacht, Werde und herr-
ischen Charme ..., die imn unwiderstenlich mashte.*%®. ne s,
hmnr, mmtthomcm:mdmm;numm
of hu.rt. as is {llustrated in the mm-tlu parallel Do)
2 hs bebaviour to Suhrells in the Mmm.
jtsumunm u‘mhd;m.




) c.ornm Gathoucl.,bl Km llm, ‘
 in his mg.m,“mw' m “ .14 ’”
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To all appearances Nettlinger is a 'docnnt“ person. Even
in the put he had stﬁvm acts of decency, such d ulwing
Robert to run away and consistently crouln; off Robort': \vuo

.Edith's name froa \ukion's black list. %eu is trying to

expose tho evil conculod in generally accepted virtues of
docmcy and rupoctabilitya ‘m. Wohltaten ... lind fast
schrecknchor als eure liuotutén Mo 3

“

)

The above worda night n).l ‘have bnn opokon vy ﬂu clom |
Hans Sohnior 1n A_r;l_iglﬁgg__gn_o__m lnd dincm at the
Catholic Lntolloctuuu who used Catholic ﬂoctrind as an
mstrunont k\ breaking up hlo co-nn-law Iu'ﬂm Por it is

cmp].c of how, in BSll's view, tho "mhu-cnhouu' can
destroy hunn life in tho name ot an 1400'1&0 m‘?nml

Ansichten eiges Clowns is probably Bells most disputed work.

Ituum-mwcmuutm“cﬁmnlﬂﬂ:mm

_very credidle polollc lolnlt mtim ledh ‘ﬂlm O

1oiu with B8l pllvinl the' part ot tlu 'tnnnt tuﬂm' oe
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notes with what indignation the pubiication' of this novel was
greeted in the Catholic world: "Sie pochten suf ihre Moral.
Keine Gawiucnurrortcm sondern Yerhfrtung ....* \” It is
ironical that such reaction mly serves to - uphuiu “the mu-
ity of the clo\m ] criticin. and, as dcpictod by uu. ﬁu
clown plays- the part in nooitty very si m to that of tho
nuthor himself, and - u hlrtling -«- t - to the part ot the

court jester. "

P . . @ g
that he sees n’ism all is the Catholic nilhd of X8ln

and Bonn. This nrlt-pcuon mrriﬂn ‘émbraces the clown's

mémory of his \nr-tiu chudhood. his adolncom spent hrcoly A
in a Catholic bou-din; uchool and the -om.mmn nn yom he
1ived with Marie Derkusi: Hans' abandonment by Narle has , |
reduced him to nok catm h nom and caused his protn-
sional, physical and spiritusl colhpu “Thereters, his ma
attack is upon those )ooplo ‘o mlkod ‘such nm an m
80-0:"116 ‘Kinkel, uprmr nl otuu ot e omnu nfeld.
| foctm cirole llrul,y llnticud m m "— h ﬁn d \ :
. "carttas® in. ﬂnu- muﬁnnt ormuhru. mnm -\u
,un-mmm u-mm -t upr-mm ot coligions W,
W*u ' eu ﬂ» m c@ m n- -"-"A Pew,

grel. '-"f oty um m
’3,30 '] .

% .o W. C’o “‘f. ,;0“0

ol
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 Ynie, pae

o . B
. o T .
ing.to Catholic dogma, Marie was living with Schnier in a

~“"state of sin® and so endangering her eternal soul. Sommerwild

"and his circle caused her to experience such "metaphysischen

Schrockan'“é that she fled in terror not only haék .to the
Catholtc church but also literally into the armns of i8pfner,

-

a I.Ier of the circle ronnnticllly intor'ttod in Marie. This

fact even casts doudbt on the purity of the cntholicu' lotivnl.

as the personal element plays too large a role.

B811l portrays the members of Marie‘'s Bonn circle as

~engaging in dubious political and besiness mancewvrds btut

priding themselves on ihoir intolifétunl oophilticltian. thoir '
inpeccable good taste in liturgical uttorp and church art:
“Sie. mdon nie riskieren, kitschig oder sentimental su sein,
sie wirden tich,nio eine Bl0sse geden, jodnnttlll Ohdr -4n pnnotet
Noral ale in pamoto Geschmack.**? fhetr leader is Pralat
Sommerwild: * * Eross ... schlsak ... nuuhuru unl °m1¢'-

~ He ¥oprosont¢ the Catholie uo-thott Ln thll novnl. lntnntlt.d

in collocttng vnluthlo. nnsiqno plooci qf churnl lrim.,llll
critioiucs the eult of loatlot&eill wiilia the ohurch ‘ag i.lhl

- out of proportien '1th rili.iau. iotgvitv‘ !!ﬁ"!;pn lﬂllillt

G.

"mtup:mr-mwummmmuam

art picco or othcr for to |

“‘u.mrxcn uu Analel
‘This werk will i. el

y Y., PRUN

-

RN
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him. Sommerwild is.portrayed as emphasising his “upper-class®
status and connections. He is criticised uitruiin; form
rather -than content in his sermons. "l‘hooo" ¢ more like nodilh
litorg,ry lectures, and described bty Schnier as Rilke, Hofmann-
atha’j; 4nd Newman wixed into "eine Art Honimuor.'“

L]
»

Sohéwild and his followers call meetings where programs

.are followed, discussiona take place, theories putufornrd. but
‘what is 1ack1ng is a sense of concrete reality. They hotm'o

on and discuss religion rather than practise it. B811 char-
~ acterises West G¥rman Catholictsm as having lost ite trus nature
in the: ovor-uphnil on thc c\ut ot tho ratia, of reason. Mr
strcngth is in thoologictl thnory. but not in d.lmt dom-to- |
earth contact with mankind. At ?ir l»tmp puudc-tnhlloot-
ualisa and pretentious cultural inanities mrm ay .9
purpuin discussion. Catholics such u nuux m M as ]
ulr-neklng and’ remote frcl the roblm M dinul such
as povorty in society. » N a npu'ﬂcm lm.l w

1ike other BBll ollamtm tm 'Qllth‘ in Snﬂn .d &lriv.
is an attractive pomn um certain “¢hoent" wh ;.
as his honest mmuan tu- lcanm-'- mxw u mi. u-u.-
arly Zeptner, whe 1s & vealthy bustsesminn wd Mej fig
the “Dachvertand Lathelissher laiens, regaeds Masell o ; -

"’ma,. piils
Prvta., g,
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regarded by others as the model of a Christian gentleman: “Er
ist der Typ, der sich, bevor er sum Papst ins Audienszimmer

gefahrt wird, noch rasch mit dem Taschontuch tber die Schuhe .
fahren wﬂrdo.'51

Like Zapfner, Sommerwild is smug and hypocritical, his
main interest being with the i-ng. he projoctl to the publioe
at large - the milieu: "War 1ch gut? PFanden Sie lieh ¢ut?'5z
Schnicr regards thia question of Soulorwild following a tolo-
vinion ‘appearance as a violation of hil clerical orfloo. In
his caricature of Catholic clergy Bll (through Schnhr) is
'attackin( the Cathouco' claim to the natum poucuion of
“unorschattorlichon wnhrhoiton"’ thoir ocndooccnnlon. con-
ceit and Qloquoncc. They ses only :Ln in human nature lnd
believe that ﬂuir éathonciu nkn thu oxempt from Inin‘
human. Rules, docnn law and erﬁnr take tho plloo ot -rqr
and compassion. Por instance, Soamervild’s otfhe o hu, t
Schnicr 18 not concrete; he 1. lnrtly,pllr-actlllk ill !tlsl!
_with -Wt -t umu-'c meatien of inaneial Ty
wimumumm&nioamf - '
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| J

performance brought about by Schnier's porponnl'turloil.55 R}

Even Schnier's own brother Leo, who has mtcr;d a Catholio
nmim.ry for priutn. is more concomcd vuh adhoriu to the
letter of the law than its cpi.rit in ttttchlng more hportanoo
to oboying house-rules at the ulin-ry than in holpln; his
brother in «iuf.r:ul.s6 The clergy is further attacked with
reference to the parish priest Qho admonishes his curate,
Heinrich Benlen *dis Nachstenlisbe nicht su weit su mxm-"’
vhen he learns that the httor is lulplnc Sohninr.

~As far as the clm'l -othor ;- cuurud. m lo mxcm

as a hurtlou. hypocritlcd. snob. quin( the Iir she was
active and eloquent for the cauge of. Mm m.n-. m |
@worificing the 1ife of her  daughter Heoriottes -nnm
‘doch ommxm. dasa jodu- m soma tnn m. ﬁb .
1In the iu‘ vy as ste ﬂm ccntuud ﬁ milie ooV
to the nv nood of am&mu Ireni
her pm.\u mmty - mum n! ﬁi Bentinlinniose dor
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san¢ gentle harmless tone that she Md.pnviously used to bid
farewsll to her da\ig!:tor,59 His mother was Pﬂpma to abandon
the boy Schnier for his anti-Nasi behaviour in the war years,
Just as she now tojoctl him for th\ social Itihl'of hlviu t
clown for a son. Surrounded by a cotoru of pseudo-artists,
she cannot recognise the true talent of tho clowm; for hu'
values are those of milieu, her eriterion ,tuf moum m-
istic talent conditioned by coavention. An oxanple of the |
chu-lctnn she o.d-i.ru h Sshnitaler, -ho is notuu but a pu'-‘ ;
Illti md torur defender of t‘ m "“ Mﬁl‘r m
has a cc-fomblo Job bocauu he -u lccidmtnny hmd by
thomu...-, B

| Itum-oo-muautytounttowmnn
| .oiumtmu md Nccu pert ot their m{ mc:i‘i‘pn nu
romr uulm of ﬁo umu- !on'll. m u (arde Gokt,
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‘ &
Schnier finds it is a simple matter to feel x"uom' in a bu
way, such as for politicil mistakes, adultery, murder and anti-
semitism, but for him forgiveness oe.u hard with iao mom
of details. b2 The' details of war- Catholic education are
still ‘Present lith S'chnhra suoh as u\cidmt ot a W
approving of ﬂu mcuﬂm or.mmr-mutoum
the *heilige deutsche Ere-S aut e 1o st/ hears the
echo of ﬂu tuclur's wordes ® .., lh W'N lﬁd
mrottcp o 64 cmmm; m bey mtr'l mﬂ-tnom ntuﬂ

!!u motin cathono eriﬂoid ﬁ.tu ’Mch W
g;mutmnn uwnmmumnmt |




M

BG],J.': books is mnduonuuy present hmtoo.

.
.

Wum«mzmuuuum

»conprohcmin work“. oontauun‘ themes and tum- of’ chu'-
_;ctcr tlrcuy familiar to hiurudou Bo1l hunlt uu ﬁo
nml as a cantinution of his mﬁm vork 69 Iﬁ ntmctur.
though is innovative: the ncttum narrator. m the nml
ruurchu IM pﬂurs both docul.uhd ncto and hnr--w
‘cvldcncc on a quut a.ttor tho truth lbont ‘hal Gruyten. |
l'ho confomty of cathoucill tu’in’hu Ll llm h
Boll‘s satirioal portrayal of the. waun u m man-
figures otthothr“m.m rod hid |




“Einer derartig prolotlruch-utu'imltuch Mu‘rtu
Begierde nach dc- Hochhoilicntan musste ich’ nltlrlich lio
Spcndung dcsnclbon vorunignrh '71 A ptrall.l is choln lttlr 1n
Lcni'- son Lev's oa;nrnnn. for the nanralnnt. also ronnlt&nc

in his exclusion and cauning him to rtlort %0 thﬁtt ot the
consecrated luchnrlot-7z Boll is clolrly at oddn wiil ihn f\l.o

prudory ot clorical cboorvnnnou.

‘/

In the case of Lnni. we loatn tlat t ncandal oy nﬂnidod
-np).y duc to ﬂu poutionu murim umau ct m mu
- amm 14 mt. rmm: uu'c o
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fesding a Jew as charitable. They did not question-the moral-
ity of ‘the prevailing 1d¢o].o¢y of liliou. which thould hln
caused them oomidorablo apirim confliot. but oeslrey ug_l
with it in a cruel and inhuman ny ‘ m muwum 7
veneer tlmc 1o-u meaning for Rthol - even the crucith.
nuns possessed too littls husane fn].inc m to mt um. .

a Christian‘ burial. Thoy wers rol.io,nd to be rid :ot hor.

is rovulod in the Iotm Suporlor’l M—hnrtod p‘vuuq
conontc "Nun klnn -h uns nni.cttcm m uu'pr voenuchton o
Rl.uohornrto koimn lrnir woir m -7 ’ 2ol ' <
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In its ironical and cruel newspaper article with a virﬁ.l-
ent attack upon Leni as a communist, the CDU exposes itulf'
as rather less Christisn than its predowinantly Catholic supp- 4
orforu' night suppou'. In locnu_"tmi dbﬁbt' is cast upon Leni‘s
code of uorah. ‘politics and uhnu of lind in 'dlom '
‘christlichen szn.-”. uuu m-o it T :

The chmcter Gmndlch. !ho 'orhd tthr vlth Lﬂu Lo
nkingmathoinam\mmdduﬂn‘tmm. m:xothincbut
contolpt ror the church. ih rotm to nu- home u & uunbh
priut-riddon holo”, l.nd the M of his tuil.y u lour and
sufrorinc as a rnult ol ultoning to no-cm bnt m priom o
md rrmuont visits to mcoe? He lumctl ﬂut tho ﬂry pnph B
respansible for his utuqr'- death are thoss get¥ing’ mto |
mctod to thua -uu w noth tm u. mr-a_nmu p.n

dio somumm‘r




& | . ks

roligion. but in vain. He cannot stand being inside & church

82
J.onger than two nnutu. His wife, on ho: dnthbcd. will

larly have nothing to do with it 8’.

aracter Lotte Hoyser also voices much scorn for the
institution| of the church, roruainx to have her Younger son " ‘
baptised «fid aceu-ing the priesthood nnimry her husband attend.
ed to his nid-tuns of having ‘destroyed m his innate and

| Potential 8°°dnul-a “ Her sons are removed from ﬂuir_-lotl;or o

Lotto's 1ntllicnéc. and are as ults app'tuod‘;'tr'hnr anti-

gmngnthor Hoyser to ber Mlnd]rolpu‘m bvu:lnulnn.
Thcy digcount thn youth they lpont vith thcir lothor a8 hiﬂc
on the WEONg path and think txu-.mu rmt. to hn mm;
tire i o cmum vy of n:-" '




motives - to pufg! him of his a;ys of prido and arrogance.

jo display racism and snobbisa in their
breign manual workers housed with their sunt
'-typo Sf tenant. These iﬂdnstrialilti

) Vand monstrous or Lani .to roruu every man-
fhe profit motive - in colleoting but a riominal
1t is to clear the houss ouﬁu mvmuo

‘c Hoysers are wictinc their o tunt and tryi.ng
into & luzury apartment sgainst her will. They
‘tm-mtudmmmemormu. and
118 iautacuootun mmmmmu
prooou ot mmma ‘ *“

e s the 3 -hnu ‘r ﬁuou. af th o8 materialion of
tho nnxpu.tw mm:th chn svua mf’u Welz .
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. As far 611'._ portrayal of the Catholic clergy is con-
cerned, they have proved hypocritical by being interested in
personal image, ecclesiastical dogma and political power, These
are superfi ‘sscular interests, missing the spirit of .
Christ{anityh" Similarly, the Catholic assthete BOLL portrays
duom_tﬁtni lack of lpitit\ptl enjoyment of a work of art in
upprooiutin;-only the axtcmll. tha,t is the tochniul upot..
of art - be it music, litoraturo or lrchltocm'a rtthut

reflection or undorotandin‘ of what 18 to un lt- uuntm

_parts its apifitusl conteat. The church, for instines, is for

bou & place. bt worship. Hs ooudi-u thm -ho Wﬂ anly 'V

_ what he considers its nporﬁcm -rcumm m

.

Itmmrm\hntqmuommuﬂmm

dealing vm church -rmn, oum un - oy Sapirtaat for

".'uu umnmmam




- attack, then, on the -un--clmu

.

The "milieu-Catholics® have been ;uh to reflect the
morality of society; and there is no ‘evidence of Christian
values in their behaviour - such u huluity. generosity, and g
. hu-n kindness. The lonlity of, th. 'luiou-cnhouc' has

been seen to change with a changing society; without a trace
of spiritual conflict this chanctcr can - ccnton to a fasoist
society and then later, when it suits his purpcks, has me-
troublo in ,quickly adjuting to the drastic loem change -to.
'dmcra.cy. as his very cmcioncc u conditioned by lochty

- rather than cnthouciu. )

.

rn- modern ~uu-u.c.muc- depicted m bocq unmud
%o be involved. in the mcon and proﬂt unolon o: mu

.aocioty. in h:huum aind cw bus

* contewperary social morality, His mmun ct ﬁ- wq
‘otnntothomwuthmvuuu..h" R

.

. 3 AR .
o " i .



. i CHAPTER 11
. “\
CHARACTERS PORTRAYING AN ALTERNATIVE INDIVIDUAL MORALITY

Heinrich BOll's critical awvareness transcends a mere dis-
al\isfaction vi%h the anongmous authority of nlliou.. He qQues-
tions the aasunptionn upon which society is bll.d. recognising
one by char-
‘are not totul;y
enmeshed 1n it, He morofm/doplctc a cluruur who eannot
or will not conforn to the pressure of noioty'u dubioul lhn-
-dards and ondowl this character with virtuol which 3011 finds
80 scarce in the contonpornry -urld where even the ehurch 10

guilty of nuouu uul hnooriq.

In D11's vorld muf u |

that within a literary context, this can bo
acters who in some wly stand onflidc lodio'




0

times an atheist (Ansichten eines Clownsg), and sometimes largely
neglects the realm of Christianity (Gruppenbild mit Dgme).
~ ' B )

What these characters mnduontluy have in common, however,
is a belief in the invioclability of human life and a rolpoct

for humanity.

This chnptor sets out to oxp].m uu'- heroes -
“unheroic herdes”, as Plnnt calls thea - the Lndivldm. who *
on a moral basis cmot et the dm lldo on thea hy loohv.
Bythiaumithhopodtounmrﬁommamm-
" sonal altomtivo otandlrdc of lanuty Mt in the vu'lm
protagonists which -.ku their Mvi&m. m&m m.
mthoworldotun ' T
Even anid e m-m uﬂv-ﬁ
ofufotn‘l-w'! _ ot S




dor uhtm ruaur m nlh-"

’ ‘ , 5;
important feature rocurring in much of BOll's work. It provides
a personal link botnnn hunn bolnp and is almost syabolio with
Boll of aucvnting tho curroring or RAn 1ost in a ooullqu

worlq .

This human contact and understanding changes to a deeper |
kind of love between man and woman for the soldier Peinhals
and the teacher nona. It is in his chmo meoting vith ;hm

in the war and in their oubuquont nmnl lm -for each other

that Feinhals ﬂ.ndc meaning to hlo ha.thom senseleas uiltmo.
2 1ife diseased by the typhold of nr.’ It 1s only with Ilesa .

\.

~ that ninml is able to dimu ron.ua and it u w m

influence that ha, is able tc pna mh 'u Gott m m o

Until this time ho had wotm nl!dcu besause N nmhiu

nuummquunmeumnums-

)

mmm‘ churoh: * . wodl &l Sesiehter -t & 1 ‘f'j_ﬁ
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L4

wunden war und sie war in die Velt luncmkm. .5 Iim M

enbodies BOll's ideal co-bimtiq: of m nature and lm
spiritual faith. she is described as pim. innocent md ht-
elligent.” She practises her Christianity in her trestment of
other people and also in hor Mbit of wor. m is a

source of comfort to Iloma, and that she draws on this rum‘ru.

in need is evident during her trmpm‘uon by truck to an
cxtornimtion_ camp. The nature of her prayer emphasises her
selflessnéess, for she does not ask fu' twthin hlt ‘nk

bototooinfuh'a [ .-

mrurormummwumum
society is :-onoom u Ilena's nm io au mﬁ 3 xo-vu.
the cenvent. mumuumwnmm
tendarmase, -2, nu-t rn-m imum; —
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1s agatn present in Und sagte kel elnalees Wort. Both soke1?

and' Sonnente1d?® concur in the ‘opinfon that this novel is mere
than ; social c‘locuuntv. BOll in fact presents a Christian
problem clothed in social and ocwc guise. This is aleo .
ﬁu view held by Coupou who states thit it is on Ghrilﬂu )
grounds that BSll protests aniut -ny social «nxm |
in post-war Gm

\ +

In l(lto )omr un W the unc-Mtorhg Mﬂ-
luonmtcwo-mnuoatﬁommm
sa-nm.tomnmanmumwmm
mmwcmmnwmmutuum h
'has to contend with peverty; -iwt- ar el
otnchnm-nmmmlb
mmnmmunﬁ"




, Sh

vhore by inquisifive desk-clerks. She also attespte to keep
her ohildrcn happy with special mat. M as Mh& in m
mu during the, rranku' inrrqmt Mu. and is um .
that through long custom of luvm‘ to remain qnht. they seem =
~to be now no longer capablé of unn‘ noin. utc hu‘ tm-
the tncody of lum two -—u ohuércu %o dlnno mt
on. by post-war filth, the ﬁi.th she h mmtu ﬂmhn
+ den Kempt gegen den Sohmits, 1 o knews et her
wmu-anunooum.mmqrcm-un o
_4rug manitactured by & fastery mmnamnu
Hoalth Miniater. r.nnunmhna . o114
miut God. u-r nu-r - m?
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orthodox prutiun‘ Catholic m Lnutnm that, ter all iho a

| hypocrisy and materialiss of m of i%s members, the charoh
numanhtolooruvmmmnnunma
Christian tmhin; and confort. This pﬂm is Whﬂn
of. tho modern poor in -pn-m mu. hllnlnmt mmum

“upon whom the world 1»:- vith contaqt m umm hail

‘; ot his sermons ronut n- -un.mvmmutm ms.

ninyurpou i.nutn 1. eomsommmm




Aﬁlt

| uvmg through ﬁommwﬁuvwm. b
_ 'rmdnxtmdtomptmuﬁotnm_uwv




* «c. Dis -n- einfiel, dass Gott mcumc war und dass os
koino uouchalu war, ver iha nuam-“ o, . .

i
§
1
ihi
i




58

of his life: "l-urr Pralat, glauben Sie du'tn. dass dio Toten -
autcratohon?'.'z ° lmdiatoly Jollowing thio discussion h&d m
happens to nc his wife and booouo comcioul of the uuung
" of their love to his life:"Wit ihr nrbmd nich etwas, was
Menschen mehr verbindet als -it‘i.m:' nchlnfcm os hatte Qm
Zeit pcnbcn. in der wir susasmen phb«t hatten. 21 e hwnm
ation is thut human love ttk‘l man to the m-bou of divhu

love; for BoL) m- type of love undmhptl umtu

)

Per't Ntum to u‘“ lnd hil fuuy, %o ﬁO llll th
living nonutim and h:»ruml mirmt mld bo .
jumntisttc:ory cutom on tho hnl. ot uu!t m mm ,\
i .criticip It can onxy bo mm u . chriltha -mmm
to what is, u-um,- . mtally Christion prohlen of
 this novel, It wum;mp ards »
| nfmu to & divine od. m u L
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ulicna.tlon £ronm cocioty. _ Por Albert and Nella time is out of

jou\t. ror them the past is the time borm tho war angd tlu
present the time since. Bnidu this thm u in their ll.nll!

a pomtill time, “die drittc lm"?u 8611 6llll is. Nolh.
hauntod by the memory ot a tumin‘ point in her 1ife when her |
® oft tlu nootauit ror ﬂut |
eality 10 uaninnua and tnn
experience is pruoni nly in her drcu foru. ubort'l *thiird
level® difforl tron Nc : l.‘l in, tlut um god not dm- of

a life "du nie goluht wordoq 'lr md nio uhr Mo plobt
werden kénnen. "D Ingtead it consisti ‘weairy ot vhat. sotually
m. tho Mppima of. hil -uruo iith hm h!m lot lntl.

L4

husband was killcd cumot

light have bnn. Por hor.

°

he contn of m uml u m ‘ﬂ m 1- 'Yy t-w
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Before the war Albert, who had been Rai‘'s friend, 1ived

in England with his Irish wife Leen, teacher at a girls® sahool.
She had loved balloons and :oap bubbles, juct as -ho had hated
provisions and wardrobes?¥, and Albert had 1ived with her barely
a year before she died. In tlu:_ophm BOll conveys a sense
of the transitory qualily of besuty and innocence in this
world. There 1- a similar figure in l'm Mulak. who is
ducrj.bod as prctty. pious and trimzs md who mwm
a ;low of mtlmu and lmnluty Even in the m-uu- Mnl.
£t this figure is present in the

urlnuNMomoWumwmmumu

6
and unth.z- These pooplo ean do what m ornchl m

fails tb dos briac -pmm ccntm to ﬂu Wusﬂ

| nrom wm mmuun-mu ppreesed vy -
tho nr. nbort attqu m m us nto u a' bomal -
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o
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" advantm| rqr her ohu.drcn.

| Hoinrich is 1mm-md mqmu;y in m j ‘
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In the figure of Frau lriohch B811 depicts the situation
[ J
of uno/thcr m-vidov and victim of society, but on a m

level, In contrast to Nella too, w firaly planted |

in tb‘o pruont. Baing )tma/nung woman when her husbtnd
diod/. tf} xhﬁ/ she lived with. a series o( 'uncl.u'. who one
axtyt another abandon hor- In the eyes of socioty she is consid-
ered an immoral woman. However, she is nry poor, has to work

‘ for a living and she mtou 1nto cv-ry uhtionlhip hOplng tor

the. ncurity of urriaci and tlluy 1ife tor her son uoinrich.

It is for economic t‘tuom and after cl.lcul&tin‘ urcmuy ‘the
that Frau lrioma ﬂ.mny and “ -
z‘oluctantly docidu to move :la"tth 8- nu-to-u M

she ucrctly dupnu. A ,‘q‘ - R

rno ruun‘ of umcurny mt nm m n ﬂo bq
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W m-vidcv. School is something unreal

to him, the real things boing pricu for Mu he has
to manage the household budget. He is prmturoly aged undor

the prgssure of circumstances, thryst at too ygugs arr age into
the prc)h:tbmtic world of adults.

The final humiliation comes ror'uoihrlch‘ when he and his
mother are exposed to the open scom of noionbduro when moving
their pathetic possessions to the house of the Laker. Albert |
arrives at the critical moment, and in him there is ﬁ.nnn.y a
flicker of hope for the future situatlon of . lll thrn ubort
can. be seen as a uviour-ﬁtm ocu to prntoct and. rucu ﬂul.
“bringing order to their uvu n.nd to uu m. ror. as luuo
 points outs *In Sinne der traditioaelien katholisohen Sosial.
‘lehre ist die rmucmumom oine Ontlchoiﬁnh Whlﬁ o
der gomton gcullnchtttudun M"‘ | ; R

£ g
1

A utopun ntomtivp to nr-tin- m eouw mu- "..‘
T e I »

uru of society is. mmt.d in &0 nml A S

. where 3611 attnptl to qmmm m lern et ﬁo m‘ui -

_*Spkrament des Baffels* (umu h 1: p.iﬁ nnu RS
:cnriummqsmm.” aitip fr

| Wy lasbe.® ,l(m- hoh

: (M). ’dmc h

”HII I I "‘
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N 4

| Lammer ... haben geschworen, nie voa Sakrament des Diffels
‘su essen. "% These are the innocent and defenceless, exposed
. to the hate and persecution of their environment. Mm
opposed to any manifestation of viohnco; such as fasciem and
v wvar, and to the dangers of contemporary political and nom
power. Thoy bclitvo in the brothorbood of human botna” |
practis¢ this prmciplo. Por gou they often bdecome victime ’
of society, are persecuted and sometimes tortured because
their humane views olash with socoial and political m )
' for power, property and prestigs. !rcn their- very mﬂi then
*lanbs” bclmtompoqln“i.tl\nuthn Wm

. \wp_solotlrhn * S, ;j}';f

romzoﬂnyum:.:mmmnmlﬂwm
Pahmel's friend Schrells. ununu-w m-mtom
era Schrtlll was omnutu hunted Con and unu W.
Hitler Youth olsss-mates: * ... mmmt. alt ‘n
- snmxmmam-" mw-unmrmunn oy
from the "Beffel®-milisu into exils. Mose lanba® whe o
m»muomummimmw nr
'.mmintnnnmmmumm
.swuuuoummumlmm»m Mhﬂ&n

nan .u--.u. e wmm 'fnum;,.

”nu-, ;.nus.n.. R o

\ - . . .-\' T
e,
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ethereal qualitya "xr war ein Engel, hiess Perdi ... ein Engel,
dem das Lachen verbdoten war, Rdiths Bruder.* ” The intention
is that these figures are ideal and &mot exist in the real

s

world.
o a |

Schrella finds on his return from exile 'ﬂut.thold: exter-
nally a drastic chnnn has taken pluc in loohty mro the fas-
cism of the put has beon replaced by a ‘u&entxc systea of
government in the Pederal Republic of . m notlun‘ has
fundamentally altered. . He ducribu ‘the o.tnmt m of
the *Wirtschaftswunder" as 'oln bj.uolun fott m ’
far as the people of that sosciety u om. he tup the
sane fear as he didinttu’ut m-mmmun
the ex-Nasis Nettlinger and v-um wcny m % m—
orary society where they lﬂ.nm Wh‘m
positions: * ... sondern weil o m andeven TN X
m-.aumvmmmm"'m"“”" |

.
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- These vords may be l@ as BOll's ultimate message in this novel
to modern man and especially to the German Cathelic. Sohrella,
who sees no place for himself and ﬂmﬁo};m kind, rotnctl

- ONGe _ loro into exile.

Robert's mother Johanna oan be classified vith the “lamb®
group of characters. She is an erthodox Christian’?, who during
the days of hardship of the past, utod nLﬂo,ﬁly by giving |
avay food and trying to promAt. these exposed to muh.
Unlike her husdand, -um'u'ro mu ” and whose m.'pt _‘ |
out‘othnndm. Jm'ubot‘!nd mw&om- F
time ‘Tegime. smmmﬁw»ummemtm |

L »,toanuylutorthoimm mmmuummtmh
ripofuumathom.f Wdtuu-a'xoh
verde os tin, mmﬁrm«-mm-“ 20 has then
unﬂmmtommmn-umwmm B
condene, where “aine Kandveveoms des m beaten m.-“

. tluauwn to mhv-a vd.ul q Q f k, j;- -

- mm..,.». :
Vome, 88 e
""xm.. ,m. e e
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nature of his future existence at the end of the novel. He is
syabolically depioted in a figure closely allied to the lambh:
the shepherd - and it is to him that BOLl refers in Holderlin‘s
lirm *"Mitleidend bleidt du evige Ners noch fest. "” Iv\ca in
their school-days Nettlinger had mookingly calleh after Sohrella
and Robert: “¥o ist denn unser u-mn alt seinem nmn |
goolieben?= ™ He 14 Ba11’s Saviour-figure. He already had.
occagion to rescus Schrella tra- tcr‘hm mm a fooﬁtn
 game in their -chool-ms when he giruok the dall 80 far thlt
1t brought the game to an end. nmnummm-m.w”
. to describe his role 1n m- opindo He cmmtly jdn.d
the ranks of the poromtod. fled inte exile, !M m W
and ‘exonerated because he could be m‘. ‘A8 & cuﬂu Wr
he was forced to donate his n(;um wmuum ta uu-. li- /
finally found oppmnytommlhmmm
hmm. by bdlowing wp a oultunl ﬂuﬁ‘%l u-n-m o ut g
of protest. That the ibbey e mummhhnwo R
 firet architectural preject which Sarted e Wgimisg of .
- Keinrich m'u mmu& mmmum

‘and mld nﬁ hm nmu ‘0 lﬁ h-*“_ Do

\',.~
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attempt at active protut. at revolt minot nilieu. Mis
-otivo in blwlnc up the adbbey was tw-rou. first it symbel-
ised the mooruy and qult of asstheticism within the ohuroh
itoblf (u discussed in chaptor 1), \uu ucoadh he wented to

erect a Aonusent of rubble to the vihm of war, MM

“Laubey vhom he had failedys /o m\\ :ro-/duunu
, e g
o % :

i /

v o . \ . ' ., . )
{ . / P : : o

/gn his disillwaion and resorgs’ Rebert has i thiyem
Runan conmn inte the ¥efld of » m-tuu m
\ In nu duu -bnumt- lt Kn ’ut g
| e

-

1 m/oﬂhyté: cat ‘
1y, lnd thmdu‘ mn mrn' ru- nn ,
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confidagt, Hugo, page-oy of the hotel where P plays. lﬂ’
again B}l ltﬂl”l the ilporttn« of mm the M

Like Schrella and Jobanna; Robert keeps alive e memory of the
‘victims of fascisiy um 1ike them he too mot reconeile Mim-
$81f to his sqoial enviroament: “Ioh bin nieht versthat si%
der Welt, in der eine Mhnm uu oin um m
clul.obox'xkoltct."a He fnlotoimmdturulm
orary society u Schrella on his rchmu 'Ich m nioh h‘l -
Jedem Icnochon. ob ich ihm lll'lhtm llin Iuhh. ud L d.b'i
nicht vio)‘c. boi domn 1031 m m. 3&” m mm
of tho)ut are naw ropllbod by m Mt m of ih'
boy Hugo: 'nicu wm nm ” dl. ” wum vhlldcht
‘war Iuch einer von ihmn Pu‘dlt W

3611 portnyﬂ l!nco u t‘
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criticisa of -uicu-caﬂwnciu is given maicm 'Iom ist
‘Christus ;utorbon. was ntttt air denn uln !od vee m ‘ade

| jeden Morgen beten, jeden Sonntu m-m:um m die m
Krusifixe in ihren KNchen hingen ...¥as so)l das' nu.u. wem .
sie mir jodm Tag authnom und lfch nrmln?'” Mugo mu |
rouhu persecuted at ﬂu Mm this time by a uﬁrmuﬂc
pnudo-cul.t of “lambe" who 'ilh to uln hil u thoir -loot

account of hin mtwmo o 4 e

Another potontuu -mﬁnh -ﬂ.m u pu-wod hy m
chmctor Endm in '

ﬂn- rouon ho ll
Atondmiu,
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Inuluo;timotuuoctﬁln‘#thmm
,mmaouuum-mmunuhunwmza
' conorete reality. m1mn”umu-wm
to scolety. BELL depicts the figure of the shepherd as heving
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ot mutg. to nn m -art. - His Mﬁu

_ oly.am«uluimtnrnﬂm' -"b |
Nelinoholis eine toternste Sache ... *% por sehater Were ts
no leisure ﬂl}. for art is Al gy M s he M-.wtnu
showld unu: faith: “Bin emm ﬂ.t NW ware -u-
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- ; . significance tﬂhl*. mohumtm.muﬂunum.
2 H’.llmfordrhﬁlmm”ulmmm o8 already
qnuommem,mduﬁohm-umms -
‘Schaisz‘s relationship with Marie is, -

' a sacramental
"\ _in his view, & It is for hima sacrament a8 mz
\~ . from a ceremony, & ob;ahn of séuls independent of seeial
sanotion. | ' | ‘
S~ ~ Sohnier sees 1t as the utu-h irony that m m tun

up.mmmummuummmm
an adul terous e um Iu*u.t ml' ‘'8¢ tnnum |
(l-no)mmmwmmmu. '
imsamaummucnmmm

‘. um mou-m him.
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- ﬁoriod of crisis in her ramu “Bs thl. l;r ol.n. dass uo s
eigentlich mir verdankea, tass parie katholiseh geblieden ist. 67
As long uélh‘ric,u_.nd with séhnior. she was a happy, nat-

ural, practising Cethelic: “Ni% M&ris war alles in Ordmumg,so- .
langs sie sich Sorgen ua meine Seels gommoht hat. 0 Dnger the
munro of )ho cathcnc group, hm. m‘ h aldo to oxper-
ience hmor opirit\nl ccntuct mﬁ t 3 lodlu to her M

& Catholic charadters tejelos in the victery of m Sommer-

" wild tarms -~Ubernatur+®, Marie's "esul® having preresms her

" human *weakness*. mmuammm.'mwu

7 flesh, are associsted with win.. Inaawsch as these thlngs are

‘amicm‘dofvumm g, Mmmﬁm

of the sacred r«rm mmmmmdﬁ

'cpn-atw. uu ﬂu umnm m Mm
to be calloys and hh-pu en ruu
refusss, to tell mur “v hﬂa u, n"”

T

nd m mnm mm fn_,n
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he deserves, to which BOll through Schnier remarks: *Die Kinder
dieser Welt sind herslicher als die Kinder des Lichte.*’

The clown is already broken st the beginning of the novel.
He gives vox;t to his anguish to vu'iﬁu nembers of ﬁu Oatholic
circle on the tclophcno. this tlwion bom‘ symbolic of alien-
ation for many of BOll's charaoters. mttr ﬂttu'llu‘l of
all spirjitually, but M‘l.llo Mf.“ fl‘. Mcn pain in a - .
stage midcnt and, though tlu son ot an W uuiwu
‘he even at this point suffers mt. m xuum-'u to
‘borrow meney prove fruitless, oven his father tusmiig)
His duconry ﬂut Narie is in Iau and married 'h m
duhu any Mlhomhﬂh”“%t“t“mm
- The novel closu L poumiuc note: tl- clm qnbol
"mny commits suiaide. e puts en Ais make-wp for the lest
time, takes up his mlttr 94 ceu out to bog as a-
_cutiom “Bs m das Gesicht um mm o &Mm
eines Toten. 75 Mane Sonier the olemn u; sstruged, defontod
At tho handl ot uoohw M -m m ‘ 3 .
of one who axu mt oentm, N R :

Cinid Fa
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human being as "!!atm:gnchbpt."7~ In contrast to Schnier,
howsver, Leni - though vulnerable and hurt by the forces of

milieu - remains indutructibh at the end of the novel. Lcni

embodies BOll°'s ideal in huna oxi-tmco. a countor-w to

,tho past fascistic and to the prevailing profiteering. svciety.
~N

She is a synthetic ﬁ;uro porcbniryin( a utopian existence.

. To use BSll's om vomn Leni lxiltl in this novel "als Bild,

als Vorstellung. 75 S ‘ o

Inunuch as Loni concerns hcmlf at all \rith mm.
she regards it as a matter of nct. st;m no hmtb!.tlm -

~ as she has a naturu attitude tomdn body runctim. In ﬂu.c R

novel BSll takes tho clown's ronronco ror the h_n utn of

eating, slesping and sex a W to nmw the sphere
ohfruo, by se-o oritics as not holcndq in: ﬂu ealn nt ut-
orataid; "Par BOLl ist damit @ sheinlich mx ox-am
Bereich von Sinnlichkesit ver -1‘ ‘The novel has aleo h;.
oriticised as laskimg épte rcu" 1%8 ombent rovient.

bynoich-hnicummm;“o .mﬁtmw
m thers La 1he sere fa f if
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assessment of such people as Karl Korn’® and Jost Nolte’?, to
' nntion but a few, who have only superlative pruu for what
night be 3011'3 best book. : .

Here BOL1l is attempting to portray throm wu s boluv-
iour a human deing of natural integrity with no nbiuon Lor
worldly wealth, powsr or status. As a uhool-cirl she is lu-
cribed as so sensually aware that ubotuctionl ‘lud nom to
her lnd. thouaa mthlu.mt. she can only bo tlm m
the ndm- of the senses. - She démonstrates tlu.c ty to

ntrou dur« m her dum to uporunco he Hn-ot of
oo-n&icn‘ Her dluypoinm and. dimt viﬁ the qm-r
oncountor. however, serves to orush any- Mm‘ roud.ﬂ feor-
© wour. W'nmnqtooﬂmﬂmhmhn-
om..: suo is mu mm mfﬁm&nt

.wmt-mnnmw.mm~ '
Oni-the one Apnd, Leili te dépleted ap senains
mu cmua otur um. ,

" ulr : tuout m-ﬁ;ﬁg i
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Kafka at the library. Rehel, as her biology teacher, exerted
ni\piiﬁcmt influence on Leni‘'s ﬁ:tuiot in the human u-nnul.‘
leading in Leni's later life to her nuéth offort to roprm“’
the human retina with all its cells on a large wall-poster. In
addition, Leni. shows & lyltiu.l Minltion for the ucutim
of the human body
‘ . | |
The other character in the nevel uponfm to Leni is

Boris, a Russian prhm-ot-wu nel m »et -mJ‘“ nﬁh{

Lent ettom Boris & oup of oura." m un’- Mum
narrator utttll. was ot & unmu mumwm

A0 80t to be seen only 1A the santest. -t ur - bonss.”
was nataral fo ber %o offer Bepls SoffvA; o8 WY
the Oruyten, n-} wes alwys siven Wis seurven

tazes the Muuvshduum_j
‘a8 he doptona har u"ni ﬂ- 6 aet reail

.tc«. lnehu.h,
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does ndt see her environment and so it cannot affect her moral
behaviour, so fimiy is she—wntrenched in her ;'Soinccowiluho‘lt.'
Her action symbolically elevates the “sub-human® in the oyes
of nilieu to a human being.

_ oo . ’
Leni and Boris lived together in .tho turmoil of ih_o_im-
iate post-war period in the (ravoya.rd catacondbs where a eq'—;n(t‘y
grev around them reainiscent of the “"lambs® of W
tehn in'mt tmy\ are 1oolatod-‘troi tm rut'of iocloty. 'lo
learn that it is here ﬂut the, cn.unut Iorh Saught un m
to me’, and it s m-. tm.t their son Lev 1s barn -t vap-
tised, ‘This could be umnwm as’ mbd‘c « ; m Mm
Yot with pm. unfortunate ‘ints e um tead
muvmhrtmmnmt awmmuw
viotiaisation by society, A sonto W -mn Wy
He u amayn;u -uum\. nder-a
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woman by society, at whoge hands she lu.fto.r-' abuse aLnd humilia-
tion. That she is a humane, konoroul and selfless person it
borne out in her manner towards her tcmntl. cbmiotin; of the
poor, mu‘? workera and foreigners from whos she colldots but -
& nominal sum in ront: "Sio WAr nun mal 8o herrlich prolotu'-
‘tech - vollkommen untgug. das bﬂrgorlioho Protitdonkon u
tbernehmen oder gar zu prnktllhm. ” "

' .
'S
3

'S0, in the world of mtontion. udvmo and woﬁt. mrn '

18 no place ror Lend, . ahc mt bo unm hv mw. (
_As Leni ruutl an m M;hm ontrutht So mn ln“ Y m’

P SECR AP

luxury npu-tnnt. tm nam.: ma m Moﬂm. n 1- at -
this point at the end of the. nml. ﬁtm tmnﬁ m # |

' :"whu are mﬁt-unnotmc hﬁludlﬂ bll' =

ALov - ulu.to in l M !t
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conflict. Confident in her own ‘innate ﬁﬁp‘ity as & human
being, Leni 1@0:‘0: milieu. It does nb;t exist for h.r. ‘ahd |
thorcforo ‘cannot disturd hor or cause in‘hor any. dum for

‘revolt. She rcprdu people as lmn.n uuuudm-. Jmtud o&.

catocorim thon as 'mioty' It is in horlm Lev and ht
tho saall comsunity of 1-L¢nntc lurroquluc Ltnl. thﬂ ;ou

lu“ntl an hportmt torl of pmum nvgn-

v . “‘*’i"ﬂ, ,

mmmmmmmum--wmm
mnuxumu, nmmmmtuummwm
ﬂ;ﬂrrm nmﬂn cm ct muw toth MMM
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"lovur class" and is poor. is gononlly dopictot u not too
successful or efﬁcimt. and 1- nmr Mtio\n foy porlml
gratiffcartion or utcriu Nni in tdd on - lnd as m roig.}t -
"~ he is vicunizeg by aoeioty mnrﬂuhn‘ he m'nr gbutum
his own ‘natural 1nton'1ty. tnd thie 1nto¢r1ty h mmr lhlhn

R 4 . . . B .
- L . Sen

‘ wmnn nou'- uruu: lttitudo to cooh!y ;;_fn«m xn
" the bohtviour of hi" provuonut nma m m m om
ot pusiv- accopunco of vlmm nnn'u iaomm hg m |
‘sarthy 1n hh nm ma\t nml.l 1t hll bun fm mt nu
s .dmatmg that m riw. qmm - wm. -ouum mhq
'_ to uk. gouxuo uu': 1dm.vuton or"‘
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duth us an escaps from urthl.y onmmo. He tm.- ﬂm. S
uuypm«by Ilona‘s 1cmmdtn1th. he ooulamun

umm 1n the world.:. nmout m.
| rnort to mi mt pooplo ‘Oi -au;
T‘ma m-m- m-m um. mch ey

bottor mt to nt m oii md
ef an oum). m-’ !m un
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Franke tunch cuchrcckondor s machen .ohnnt. 6. At one: -
" point Kite revoltsd against e Pranke's insults w spitting
- at her r»t.7 um ln tuv mx.w ttur hlm
lMt ‘counsel -ul m | x..t./m. -hda romuen towarde
- her urﬂny lot in 1?11’1'3170 of hunaly 303 after death.
| imﬁwaiﬁhotmmionm
mm -'unpmunt mumaou umy m ,-‘

ﬁc mcn is ﬂut. dnpito tho
uprttrentm Pudn&hu!tn



Lacheln, das lich nichts kostet ... s ko.t.t noh so wenig, //
vi.o dich die mchincnconhmnitfon pkutot lut. 10 . However,
-whcn she h actually brcu;ht face to uco at last

L) : .
many ynrn * .o Ble luchto h.nu dqn()uig auf om;.;g,

‘sparte omlju_udoru_. T » k‘lt m ﬂnhcmleh: w 13.
Gaseler looks yo ‘ ‘. : hblﬁ\O‘t. is IM m n‘

’ ' ' -h',r,;_ u. m 1cn¢ awc prm m mu-
ent of w-- «dﬁ: u u has cmuow.y made: an -:tm to

She can no 1on¢or m-cn up. tho M -7Ih. ha® mirnd\.t,n‘o \
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. Substanz fdr Trfume, far stimmungsvolle Pilme her .. ..13 There-

¢ fore, her encounter with this politc'.nll-.-gr&md. cultured ]
careerist Giiseler arouses no kind of passion - *nur Gdhnen, * 1
B e g .
. .: ’ In contrast Ato that of Nella and her mother, _Albor@"’s'

‘  hatred for éaulor has lm' Ilan oﬁéontod. he has tried
RO to cou to terms with his intcnoo in locinty and, thouh not.
.o ‘Yoo successful at thi:. -he don not un ‘in a world of dreans
. like.Nella nor'a life of uury and wakeful revengh 1ike the .
. allost grotuquc tigm.‘o ot ﬁu mothor wﬂh Ml' “l.obo-
.‘c liturgio'ls whe int.rlporlu qmtiom lbout Ml mmr- lﬂ‘-
o der lith roligio\w quutim M “lﬁﬂi W'l W

o ~of tm cttochiln-lé Upon huu-in; uuur'- m cﬂnm
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the war the grandmother has used udic;u reasons to get her

hands on a tranquilizer. . After her confrontation -m Gaseler - -}
she looks old, frail and cxhaustod and no longer pw-uu. |

but domon\ﬁ-ates an acute nud for a narcotic which brings. peace .
to her life. The grandnothcr had triod to nttack Qulor with
physical force and also those :urronndin; hil, l\lch as htor

~ Willibrord and Schurbis&l who had trhq to. hindcr her in har
intont. A:Lbcrt :houd hil solidaﬁfﬁ w joi.nin‘ in wi.th tho

old woman and nkmg sure that Glulcr mwum ‘o was givin‘» :
" him a beating. rhom th.ll 3, s ctop &n tM unnm ot |
protest, won hon nn 1npnu M W ?m« of -um are

" toeo powerfu]. for tha Mvidu& to coutcni viﬁ. u m mt

1n Ajbert's. laconic om'he m e aio&t ‘uon m.n) 19

'&"7' "" Lo it R ,_-.’, _».,-_v.‘\"'..

':"“" b "., g

‘ RIS

?ho ulc am of hatrul m T’
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envirom@t and this is well illﬁstnﬁd in his meeting witﬁ
. his chil¢hood and war-time tomntor,: .Nottllngor'. The Uui.
Nettlingor of the Third Roich has become \tﬁe donocrlt Nottlingor
of the Pederal Republic.\ Schrella sees his own rolouc from
false ¢aptivity (his pame bcing niltuonly still on t}u wa.ntcd
\list) by Ne'ctlingor in emtl‘ the. same 1i¢t as his tomr
imprisonsent by Nettlingor..ro Schrol.h' it is an 1ndic¥i.on
that Nottnngor 1- thé’ am un. stul in a poution of ponr.
‘ tho only difforcnco boing that tbo 1«0106103 are ditforont. :
He then served niliou as ﬂilflpolini. vmorou nev he utl u .
Chief of Policc. Schrult is ctu‘t).od every tm llmumr ’
‘ f1icks his cicarotu u;htcr under- his nmu"'m ddnu ug- S
nchkoit. dachte er, 'ist schlitmer als dni.no mmmou
. jo war. Deine Beflissenheit 1st die. aoicho gpb.u.hn. ;- ut f
| "die, -it der du mir den wm;un Lnt amcm Wﬂ m
‘und mit dor’ du mir {.tst aut om ucup s Mhmm
| ,kuga_rctto giblt.' RN B S |

"fe -—c’l .




91

from the inexperienced, unsuspecting Leonore at the beginning
of the novel: *'Nun, sch8nes Kind, sagen #le schon, wo ich ihn

23
finden kann.,'" His efforts come to nothing, however, when he

confronts the,experienced‘and incorruptible porter Jochen to
try and gain admittance to Robert F#hmel at the hotel. No guount
of threat or bribery can break down Jochen's stubborn 1oy}1ty' .
and discretion as far as Robert's wish to remain undisturbed
is concerned. Nettlinger is powerless in the face of the old
man®s polite steadfastr®ss. Even aterisk of losing his job

l 24
~ Jochen stands firm: "'Nur ttiber meine Leiche, Herr Direktor.'®

( ' AN
Again, like a leitmotiv, BSll's words echo, this timg from
Schrella's mouth when he contemplates Nettlinger and the ques-
tion as to why he returned: “Er blickte-Nettlinger lange an

und wartete, wartete 1mmer noch vergebens auf das, wonach er

T,
o2
sich seit mehr als zwanzig Jahren sdhntes Haas. 5

° d . Y "
P . . A

Schrella allow$ Nettlinger to' invite him to a néal for

two very practical -reasons; first he is hungny and quite poor,
and secondly. he has always' disliked eating alom. It is no?

s> long before Schrella realizes his mistake in dining with thc -
connoisseur and géburmand Ne;tlingers “Beim Anblick des olyondon

23 N ‘ RN
. 1bid., p.1ll. | | . | .
2 | '

Ibid., p.29. | ST S I

r
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Nettlinger musste Schreila gegen ein.elendes Gefahl der Rahrung
ank&mpfen; er hatte Essen immer als einen hohen Akt der Brtder-
lichkeit empfunden.526 Schrella's abrupt AepartUre and, to
Nettlinger’s taste, indelicate table manners - in eating with
‘his fingers'in public and fequéstidg the waiter to wfap up the
remainder of his meal to t§k7.with him,-'are.ﬂfghly emb;vrassing
for Nettlinger and.interpfefed by him as deliberate acts of
vengeance: Schre;la's way of gettihg"e§en., Whereas in actual
fact Schrélla simply can no longer suffer what'is to him an
intimate act of sharing a meal with a man such as Nettlinger -
and, as far as the food is concerned, he is a poor man and cAnnot
allow food to waste.

There is no blace-for Schrella 4n a society of NZttlingeis.
Jochen's words of caution echo: "Vors1cht; manchmal meine ichs
: die haben doch gesiegt. Trauen Sie denm Frieden nicht.'“z?
Schrella will not revolt. The question is whether Robert in
his role of custodian.of the future will do sd for him. His '
- mother, Johanna, emerges frop the asylum Idr the insane seeing
;her role as that of an anggl of vengeance. Significantly it
is not at Nettlinger thst she shoots, but at a prominqpt
politician. ~This is a mere demonstration and nothing is achiuvod.' 
Perhaps this is because B8l1 does not condonu violence where R

" the safety of “human beings is concernnd. Johanna_s actnis seen
. L2 : A 'r .l:.'v.

28 . y
IbidO' p-1560 .

Bgep
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53 that of a crazy woman and she is returned forthwith to the

sanitarium.

P As far as Robert himself is concerned, there is no direct

confrontation between him and Nettlinger, but it is not difficult
to imagine that Nettlinder's persistence will some day be

- rewarded by a meeting with R;Lert. B§ll doés not depict this
confrontation, but merely ihplieg that as Robert took positive .
action in protest in the pgst, he might do so again on his

return from seclusion as Hugo's custodian and as keeper of the"

future. It is left an open question and the future prospect

of a rebellion through Robert seems optimistic: *Der konnte

Unrecht nicht ertragen, und wenn du Unrecht nicht ertragen kannst,

bist du bald in der Politik drin."28 It is also clear that Bsll
sees the need for social revolution confirmed in Johanna's
act: " ... niéht Tyrannenmofd. sondern Aastandigenmord.'z? '

. | ‘ .
It has been seen that the protngonilt of B8ll's next novel,

Ans1chten eines Clowns, llso demonstrated his potential Il a

rebel early in life when he came into conflict wtth Nazism .
even in the immediate mllieu of his home. Lntor, defying con-~.
vention by leaving home and school, he built tor himoolf an
existence based on his 1ove with lario Dorkun.'%ho 1nlpiration

for his 1ife as an artist. Then. as a clown. he made nild

28104, p.22.
29 -
- Ib‘idc s P 2153

»
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attaoks on society by exposing its charaéter in his acts. How-
ever, when Hans Schnier is introduced at the Very beginning

of the novel,his life is virtually already finished. Desertedj
by his love, his art deteriorates and he has no longer any

raison d'@tre. In a state of crisis, he despergtely.ciings to

a frail hopewthat Marie will return - that is, that there will

be meaning to his existeq?e once more.

y

!

- Schnier's confllct has largely already been discussed
in precedlng chapters, as the whole novel can be geen a"%he
individual's conflict with milieu, where Hans Schnier struggles

against its forceé for his very existence. Ehbittered by its

, victory over him, Schhiep,attabks milieu morality in the only

way he can. Confined to his apartment, Schnier uses the tele-

phorie as a weapon with which to disturb and annoy those whom

" he holds reSponsible for the dost;nction of his life. At the-

same time he hopes for a continueq existenee with leio in

'discovorlng her wheroabouts and vinnins back her affection.

¢

~ eines Clowns*, in GQ XLT (1971), p.698.

&
[

In particu.ar Schnior’c quarrtl:sns mpntioncd. is with

the 'milicu-Cathoiics'; a8 yhocc directly involved 1n nil .

the- novel is in ‘(a;;t in the worda of Puliek "n dcfcnu of

[

existgnco.

{ : 3 . i
—

o 1
) Robert Pulick. "A Dormn of Bxistcncn aan'- &M

2

-

" collapsn.. Far froa°being a siuplo polemic aglinot the church.‘.
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A}
The main"cOnfrontations are represented through Schnier's
telephone conversations with Sommprw1ld and Kinkel where Schnier

b
takes issue with theological dogmA which contradicts Christian

doctrine. Sommerwild's condescension is apparent whgn he tells j
Schnier thaf though he is a good clown he understands nothiruﬂi'
about theology; What Schnier does understand though is that.

the original pd}pose of man-made church dogma was to enforce « .
the spiritual message‘of Christianity; and to Schnier it seems R
that the overriding power of dogma in the Catholik church of

the twentieth century has contradicted its original purpose in 4

losing its essence. the core around which it was conatruoted;'

: =

“1Soviel verstehe ich aber davon, ' sagte icn. ‘dass lhr.kathol-
iken einem Ungl&ubigen wie mir gegenuber 8o hart seid wie die fﬂg
)

VJuden gegenuber den Christen, die Christen gegenuber “den Heiden.'f
BR81l1 holds that law and order have their place, but that there “
is more to life than rules: "Ordnung 1st das halbe Lobcn -
woraus hag die andero Ha1ite oeetehen?"jz There are situationp"
in 1ife where the human element necessitates tholwaiving of

| bureaucratic rules. Ironically. in tho episode with Sonnnrwild.

- Boll has the villain reoognise Sohnior' integritys"' see dll
Schrecklichc an Ihnen ist. dass Sie ein unlchuldigor. rqct

mdcht' ich saﬁi. roimr Mensch sind 0.-3’

i

Heinrioh Boll, Agglgﬁzggh p.izal. ' ‘
'J:Htinl"i'ch.‘ '3511/.. mm. ‘b- 13'30,- L
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- J . . .

Hans Schnier's life - in his art - is dead. He symbolic-
ally commits suicide by abandoning his profession and turning
to begging in the streets in keeping with his}ﬁﬁilosophy{ *Ich
glaube, dasé dié Lebenden tot sind, und die Toten lgben“B“ -
his dead sister; H;kriette. beiné more alive td hih than his
living mother. Any oxher alternative to the fate to which he
submlts _would. have entalled hig compromise with society -
perhaps as a st*uggllng young artist similar to those patronized'
by his mather, or some kind of social ‘role which would involve

the sacrifice of his individual integrity.

- NV

'Here then»Ball has presented ¥ human being whose spirit

PR
.'&".)J/

and whose existbnce have béen broken by ndr;ow-minded- religious

hypocrites. Unlike Billiard um halb zehn, Ansichten einec
Clowns does not hint at .revolution by political means.  B611
instead‘is turning to the church first in the hope - in his
ciiticism of it (through Schnier) - that it vili reforn itsels
by disassociation frcm standards outside its religious consciodbc, ‘
80 provxdxng a refugo and a model for locicty und a hunnne
‘environment in which his individual can exist, |

. . . . '
. . ’,

S In the novel Gru gggnbild mit Q&g " one cnnnnt 1§l¢1n‘ a

1 actual conrrontltion botwuon Leni and nocial noral _on-account

of Loni's ollqntial naturc. suo cxinte as a hunan ,§hclin-horg

N ”Ibid;. p.29c ' - o ," - B } "" »3;-. Co

l
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own right, as already digcuséed, and regardé other people as
human beings in their own right too. She is, however, sensitive
and vulnerable to attack to the point where she is afraid to
enter the street to do ner daily shopping due to all the contenp-~.
tuous and slanderous remarks hurled at heiyzsnﬁh as “"Russen-

-35 She does not outwardly react to this and, though

liebchen.
intimidated by her hostile'sociai environment. she pashiveiy

defies it by not allowing it te inff%once her natural integrity.l '
There is then no open confrontation or exchahge of views where

Leni and society are concerned. Shé continues a style of life .
.considered disreputable in thé eygs“of respectable society by'
living with a foreignef and-bninging another illegitimate child
into the world. Even her home is described és a housg of ili;
reput936in aknewspaper story. Leni’ 8 attitude to 1ife is |
contained 1n one of the few direct quotations we havc of her:

" . ...wir mssen eben weiter mit 1rdischem wAgon. unirdilohon
Pferden weite;zukommen versuchen.” ? She unoonsbioully opposol

lthe false standards of centenporury aocicty by ncting fron
spontaneous, inatioctive purity of soul. at tho sano time rocard-

ing the human ony which encases this soul with rcvo;’nco.;;1;~
Leni. as’ atatod. is 3011'3 ultinntn human bning. an 1doulitod

human ab;oluto who is strong enough to- oxist do:pitn-:%ci

_f withaut bcing dcntroyod.‘ ‘She is aalodil and can oxltt |
35 . . . :‘ l A .’.. ~ ] 'l‘ . :I
Heinrich 5311. mgbils p.’?‘. " S .. T
> lbid.. p.ssz. . ;, ' L ' ' o
. ;7 . . : -

lpido. p_o373_,.. ' ‘
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the imaginatibp of her creator: ** .., es gibt sie, und doch
gibt es sie nicht. Es gibt sie nicht und es gibt sie,'=2°
In Lev §Q11 depicts the same mystical regaFd fo; the humah
condition as shown in Hans Schnier and Leni, but his character;.
is more rounded and given the added ingredient of practfbal -
rebellion. 1In contrast to his mother, Lev is portrayed as sompe-
one whose whole life has been spent in a state of conflict with .
the forces of milieu. B®11 attempts a psychologlcal .analysis
of Lev's behaviour through the agency “¢f his ffxtitious "expert.* .39
Lev is descrlbed as havxng borne "the brunt of.social attack as
a child in being verbally abused for being illegitimate, having
a foreigner - and a Russian at that - for a father. in being
the son of a prisoner, in having a depraved mother (in/society'a
Aeyes) and finally mocked as being a 'Gruftkind' , conceived ‘
_among corpses. This final insult is the direct r sult ?r Catholig
:Zcesklry to
open an invqptigation on Lev's birth as they considered his

dogmatism where the chupch authorities found it

¢

graveyard baptism by his fathor invalid and 1naiatod on hgving
Lev re- baptised against his mother's wishea. - _{ ’i\

. . . . A4 B

L 4

As a form of compensation for his difficult locial onviron—

ment Lev 1: sinultancouaf% indulgtd by hil mothCr and her tricndl
. 2
a .
> Ibid. E SRR
,391b1d;,[p.375;' .

9°Ibidﬂ.»§}376 SR I

’ B ] ca .. . ;
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at home.' He proved a talented child, largely téught by his
mother- who kept ‘him out of school as much as possible. Lev's.
111egal activities beglh when he sees himself forced to- steal
the eucharist which is denled him, ‘Reminiscent of Schrella,
Leni’ st simple dajly breakfast of fresh bread rolls has sac-
ramental value for her, and this is communicated through her .

.to her son'Lch “'Von da an .., kommunizierte 2ch nur noch mit -
meiner Mutter morgens ‘beim Frthsttck. nk1 FolIowing hzs expulsion
from school, where he practised what B8ll terms deliberate.
und;r achxevementu? Lev demonstrates a eompulsion for clean-
liness in the house, yard. even the side-walk. ‘This is inter-

' preted as a feature of his polarlzation towards an'envifbnment
that consxstently abuses and de’nles him. Nhere Lev praqxises
under-achlevement it is where achiévement might bring some
return; conversely. out of eegnol where he sees his work as
meaningful - and not a duty thrust upon him - he prectilel

'. overachievement. Both ‘these practicee are signs of protesy
° against aoeiety'e standards, It is then in aocordance with his
nature that Lev seeks employnent with the depnrtnont of sanit-
atlon as a garbage eollector (where he‘continuOl his practioe
.of deliberate over-achievement). an occupntion -ervinx thc pnr- o
- pose of cleenlfﬁz;s but which ig reglrded as ditty Lov :

gravitaten towardc a clase of 'Prende in der Genellacheft"’

1

Ibid'o PJBO. ¢ \ . ; ‘ '. . A“ ,V
uIbidA. p.J?e.‘ A . ) L

B
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éliens like himself, including Pprison inmates, foreigners and
garbage collectors. to whom he shows his solidarity and for whom °
he acts as spokesman. He is dopictcd as in a ¢ ngtant state

of healthy tension with miliou. © \ X

In Lev one can detect something of the shepherd }olc of
Robert Fahmel, but in Lev's case.thore is more boldneas of lpirit'
~and open contempt for milieu. It is in Lev and in the solidarity
of Leni's tenants that B81l makes plain $he need for and the "
possibility of practical revolt in contsmporary 'society. In the  ’
words of Arnold: "BS8lls nouerARonan'iotﬁaluo durchaus politisch.5“~

‘ By this nxanination of situationl of oonrrontation botwnon -
socioty and Qm ind\vidual. it has bun found that in general
the power of society is too ltronc for Bell' 1ndiv1dual Lo
contend vith. He is intilidntod. but not roducod to oxporioncin¢
hatred which would conflict with his hature as dopictcd. How-

. ever, he suffers humiliation, opproation and vorhui - lonttllnl
‘evon physical - tbulo in conrllct situttian- with -1110u§ and
is rondarod holplcls in the ‘face- or its authority. In his novoll

ovor thc years, hounvor. dcvolop-nnt has bocn dottétod ia
B8ll's attitude to tho individull'l olrlidr pcltivu lcooptunoc
 ‘ot thc'!tatu: quo.- BO11 seems to bé advocating in hil lnri |
recent novcu the meons.ty tcr -ou torm of utin rouﬂeu |




101
rc;;ellion with the goal of social revolution, which is sewn
[ ) . J
by B0ll as mankind's only hope for a‘noaningfu; existence.

\-
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CONCLUSION

It is apparent throughout his novels that B8ll's aim in
criticizing cohtemporarg soéiety is to provide a_new environ-
mgpg in which his individual of moral integrity can find for
himéelf a 'niche. To do this, new values must(be instilled into
the existent materialistic society he sees Qith its soulless

and dehumanising process of mechanization.

Where BS1l criticises the church.it is because he believes
that the values he advocates ought already to be. existent -
within the institution. As he sees it, _though, these valueé
are almost meaningless here where they have been allowed to
stagnate in.dogma rather than practised in daily life. Yet
the church's capitulation to milieu is not total in the novels,
for BOll stlfl recognises humility and brotherhood in some. -~
_ minority me?bers of  the 3lergy. and this he uses to contrast |
sharply with the large majority of ecolesiastic reprtsenfgtives'
who allow themselves to be influenced by a secular ralue gysteh;
He portrayoathrs;.os we have seen, as the clergy’s cuit‘or |
réligious aestheticism, status-soeiihg and poli};cal'arfiliafion.

\ S - , o
Dpring the war-years this affiliagionvof the chﬁreh'to~
external social standards was more obfious; ind BS11 cannot
forget this; nor does’ he allov the protlgonista ‘of his novoll'
to do so. For he wants to prevent history fron ropoating
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‘values emulated by the rest of. society.
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itself. He is disillusioned that the church did not examine
its conscience and make a fresh start in the immediaté post-
war years instead of slipping into the same routine of conform-

ing with secular standards of morality.. Boll s attack ‘on the

church is so virulent beéﬁUSe he fears, llke Amery, that it is

}
once again in the process of cap1tulat10n to external forces,
- !

whereas he bélieves it should be serving as a model and its

2

The values B8ll finds lacking in contemporary society are

those he portrays 1n the character of the protagonists of his

o

novels. They are not mere superficial virtues, such as obedience.

.

For this is so dependent on external standarﬁs that it can turn
into a vice 1f serving the purpose of evii/las witnessed when
practised dur1ng é;e Thlrd Reich. Amery draws a similar con-
clusion in qudting the words of Eichmann in defence of his war -
arlmes: “Melne Schuld liegt in meinem Gehorsam.“ Gehorsa%~wird
als Tugend gepriesen. und ich mochte daher darum. biften. dass -

nur die Tatsache melnes GOhQr'lll in Bettacht gezogen wird.”

e K . s ,4‘
: : . R !
C e ‘o * 5

Bull's 1ndivgduals. as we have seen“ display such traitl
as generbsity towards others, undcrltanding and compassion for_

others, even a feeling of wqrn affoction for strangtrs. They.
. show'Fpaarkablo lack oY hatrod touardl théir- antnsoniltl. per-

secutérs nnd torturers: 3611 dopicts an individuul naturnlly

‘& . -

1: R e -
C‘rl’Mert op, cit-, p.?qéﬁ - “ . .

L) .
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geared towards other people in a warm, brotherly way. The

hostile environment of the world, as portrayed by B®ll, clashes
So violently with the humanity of his individual that the weak-
er of the two;‘the individual, is~forced in some way to succumb.

As he cannot in all cofiscience conform, he becomes a pathetic,

alienated and isolated figure. : \

It has been :?served that in the early novels fWo warst

du, Adam? and Undfsagte kein einziges Wort) B8l1l's individual

holds out no hope for his earthly existence, must regard it as
a cross td bear and looks towards death as a release from human

suffering and gateway to an eternal life. However, a new dev-

elopmentﬂ}s evident towards the end of the novel Haus ohne Htter,
where the %tandard cate;hismal answer td the question of eafthly
existence is seen as insufficient: * ... aber dienen, lieben, |
in den Himmel kommen, diese Worte sagten nicht al;es.'z 1t is,
therefore, not surprising that in his next‘novel,ABilliard um
halb zehn, BS11l implies that man must take actian to make tijis
world he lives in a better place. He suggests the idea of some
kind of active, bolitical rebellion for social Ehange to make
‘possible the survival of £ankind. as depicteg by him,.in a more
humane society on this gabth. He first takes ue with the

‘church, for if the church does not reform and iY_even here

inhumanity is encountered, then h&;ﬂnity:will perish, as indcod“

’

2 |
Heinrich Bsll, Haus, p.219.
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Hans Schnier symbolically did. BOll has much in common with
his protagonist in Ansichten eines Clowns, the role of the art-

_ist in exposing the evils of society. It seems that after the
obvious failure of his purpose with the public, and particularly,

Catholic reception of this novel, B8ll turns .to a secular means

for reform, where in Gruppenbild mit Dame he advocates most
strongly a form of practical ré;olt against the‘Establishment
by Whlih means he hopes to convert society to a more hunano
basic attitude.

‘ 3011 advocates a costly revolution in terms of money, tino‘
and inconvenience - such as a massive halt to society's activity
in"the blockage of critical icipal traffic arteries. His is
though.ia Sloodloas revol , and, in keeping with his prin-
ciple of the invkglability of human life, BS1ll in no way sym-
pathises with terrorist activities. BOll was accused of this
following an arg;clo’ he wrote challenging society's values
and appealing for safe conduct, a fair trial and justice for
the Baader-Meinhof group. The fact that he was so deliberately
misunderétood'and victimized by press and police again only
aervos‘to justity iho need he ‘OCI for a qocial revolution.

With the birth of a new sopiety and its more meaningful
code of ethics, B§11'- individual nill no loncor have to

N

JHeinrich BS1l, *Will Ulrike Meinhof Gnade- oder freies
Gcloit?' in Der Sgicgo;. (10. 1. 1972).
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experience fear. That this new world he contemplates is based

upon Christian principles is implicit in his words: “Eine \
' 4

christliche Welt misste eine Welt ohne Angst sein.*- BOll's

own morality is thg corner-stone for that of the indiﬁiag;l - _
he portrays and this‘is firmly rooted in Christianity. &Evidence
of this is abundant throdégbut the novels, his early theme of’
1ife as a cross t% bear in preparat{on for eternal spiritual .
salvation being a case in point. The Sermon on the Mount -
(Matthew vV, iii-xii), much referred to in BSll's work. extof&s
the virtues founJ present in Boll'e *lambs": the poor in spirit,
they that mourn, the meek, the followers of righteousness. the

merciful, the pure in heart, the peacemakers; the persecuted

for righteousness’ sake; gnd, as in wo warst dul, dam° and Und

sagte kein einziges Wort, the reward for these virtuos practised -

on earth are promised "in heaven®.

.

tgp very txtlcs chosen for the novels Wo !gg st dp, Agggz

and ng’saggo koin cigziggg Wort have a rolisiouo contoxt. and
~
the motto of Ansichten eines Clowns is a biblical verss. More-

over, the Gospel message of brotherhood and its bpndolhnylan

of ambition, hypocrisy and riches as being dangers ltlndinxiln
the way of -pirituai salvation, are :cfloct;d by Bnlluih the <
character of the individual he portrays and thi-locijtyvho sees

.rcspoctivoly.. Th&qo are but a tow roli;ioun aspects c‘lpctcd

4
Hoinrich 3611 '!inc wolt chnc Chriltul * in
Sie vom Chriotcntél. Ianchcn. 1957. p.28. . ' __-_héllan
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to illustrate that the morali:g with which BOll is concerned

has a Christian foundation.

Perhaps B8ll‘'s ideal of a Christian society can best So
found in his idyllid hescription of Ireland with its almost
classless societ} iﬂ-which poverty is no disgrace and where
piety is a wRY of life. _1In Ireland BOll gees no drive towards
efficiency, wealih and social status, but a simple, almost

bucolic life is portrayed. In Irisches Tagebuch BSl1l uses

the all-parvading piety he finds in Ireland to contrast with
the lack ‘of spifiil:lity he sees in the Catholic in hil g&n
land. In his visi of an ideal Catholic society might be seen
he‘-answer to the probloms of the contemporary agn He dbpictl
meaningful human relationshipa and a lansuid pace or lifo that
he would like to see replace contemporary society's process or
secularisation and urbanisation with all the pressures thoy |
bring in thcir wake. The advnntagp: of contenporary locioty
‘are, of course, overlboked by Boll&in his criticinn. Por,
without progress in the realm of tochnology, ‘many tacilificli
noﬁ taken for granted would dlsappnabQ One nunt rOlllxo. .
however, that Ball'o portrayal 1- not intondod to be taken too.
litnrally - it is hil'utopila “Es gibt dioool Irlandc wer aber

hintlhrt und es nicht findot. hat koino !rcax:ansprucho

i

P

den Autor.?s

" uoanr;cn Boll, Tagebuch, forsword.
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Christianity then can be regarded as B8ll's Qoral criterion,
and, reduced to its simglest formula, one of the fundamental
principles of Christian doctrine is charity to one's fellow
"man: that is, humanity. Indeed B8ll's Christianity is not

always expresséd in specifically religious terms and often
reveals itself in what Coupe terms "an implied ethical‘attifudo'6
with which either believer or noﬁ-believgr can agree. DBUll's
attitude need not be viewed from the Christian perspdctivo.
but merely on the level, of humaneness - as is borne out in

the humanity of the atheist Hans Schnier,

’ Admittedly his portrayal of the 1ndividual and also his
vision of a new society are 1doalizod. and one would h‘litlt.
to believe in the possibility that oithor could ever oxilt in
reality. The importance of his message should not, howtvur.
be underrated. Alongsido his undisput-d artistic talent, thers |
is the comunicati.on ot his convictiono throum the bodiu- of - o
his art. Uwe Johnaon. anong othcrs. boldo the vj.ov tmt thh

; area of literature hasﬁtoo 1on¢ bocn 1¢nor0dn *One reason lhy

we're quite con with Mr. Hninrioh Boll getting th. Nodbel

Prize is that/a qprtain function of literature has been ;cknav? ©

ledged .... mnction of couunio;tian."? m-mra. nou

is at paim ty state in nno of his’ -on mm amh tut

6
7

'on. Intctvil"d on P t of an . " T
10. JW. 19?‘0- S

- BOl),-cEC R
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literature has what he terms "einen popularisierbaren Mitteil-

ungswert. *

. B81l1l communicates through his art pragiical Bocial revol-
ution so the individual can exist in a humane society based on
Christian ﬁrinciplca of morality. Having traced the develop-
ment of B8ll's individual over a twenty-y?ar.period - from

1951 (Wo warst du, Adam?) to 1971 (Gruppenbild mit Dame) -

a- striking difference is seen between the passive acceptancs

and submissiveness of Feinhals and the active rebellion of Lev.
The motive behind BOll's social cpiticisa, as mentioned, is
his fegr for humanity. This is stated clearly in a pllsago from

his novel Billiard um hall tghna 'Ich habe Angst, und die’
Menschen, die ich vorfinde, - t&usche ich mich, wenn ich qio-

" nieht wonigcr schlimm .finde, als die, die ich damals v.riioll?'9
' \ -t - . A

Boll vquld’liko to sdo‘contolﬁbrary society with its ‘
success and profit ideology dicappoar in tarour of ‘a humane, -

'clnsslcs-. protitlooo cocioty._‘ rhéuch ho proo.ntu his idea
_of reform as a utopian model of r-siutanod acninst tocitl

1njuot1co. he rirnly btllovoa tn tho pructicnl rtbollion ot

Jatncich 3011, Gruppenbild, n-aéz- o
9uolnrich Boll, _g;;;;;g p.azg, - . ;_s

‘°mmr1en zo11 -na Mo L. mmu. o. eit.. p.sa. .

A .

.

\ .

N i
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modern man to free himself from a suffocating, soul-destroying
milieu. It is-only in this kind of social revolution that B8l
holds out aﬂy hope for mankind: “Ich glaube, dass sie notwendig
. ist, unbedingt notwendig, und wahrscheinlich die einzige

Mdglichkeit ftr die uenachon: sich vor dem Paschismus, der )
Autohatidn. der Computerwelt zu schﬂtzcn.??l . He radically holds

that the advanch technology of contqnpqrary gociety is ak :

12

to fascism © in its dehunaniaation‘procoau.

Urvid., p.sé. o

ROTITY
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