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. ABSTRACT

@

"Jup%ter Theatre Inc.,l1951—195h" traces tné efforts of a
group of Canhdlan theatre prac;1t1oners in its quest to establish
Toronto's first full-time professional theatre.

‘Thﬁsﬁstudy commenées with a brief'exp\oration of the‘ (1
ecbnomic}iggliticél, social, and cu}tural forces which affected
Caneda et mid-cenﬁﬁry ﬁnd inf]uenced the individuals who formed

// U%piter.{

¢ It then proceeds to outline the formation %f the theatre.

!

“ Specifical]y,iit identifies the individuals who comprised the

‘l

founders—-the board of d1rectors, the aims and obJect1ves and the

functlon dnd resbon51b111t1es.

e

P i " Jupiter cont1n0ed to produce plays for two- and-a-half .,

seasoﬁs. A detailed examination of eachijay i chronological. _;}/;m,/

N‘,A

order focuses ‘on: the actors; irectors"designers Canad1an o

. p]aywrlghts product;on values the\cr1t1c1sm audlence response : <

and f1nanc1@1 outcome. *n A tvel',”ﬁ"

The study concludes w1th an assessment of the factors

»
el -~

' whlch contr1buted to Jup1ter s eventual dem1se and a rev1ew of its |

e . ) . C .

accompijshmen}s. L




- PREFACE

"Jupiter Theatre Inc.,f1951;195§“ traces the life~bf~a‘
Canadian theatre'from its beginnings in 1950 to its eVentuat
\disbandment in~1954. The intention of its founders was to
'estab]ish a fulLy protessiona] theatre in Tor?nto in order tb
deve]op'Canadian ‘talent, to produce Canadian and internatibnal
f/ N piays of hlgh artistic and entertainment quality, and to lmprdve

product1on standards in Canada.

™ x Jupﬁter Theatre Ihcorporated - from this point on referred
to as Jupiter or Jupiter'Theatre - was the first professional,
full-t;me theatre estabiishment in Toronto.’ Gage Canadian
bictionary defines "professiqnalﬂ as “making a business or trade
of something'that others'do for pleasure." In reference to
theatre‘in-genera],vthis would include all indiuiduals whose major
\- . occupatlon 1s theatre an{ who, are)rece1v1ng remunerat1on for the1r
| .;Vefforts., Th1s def1n1t10n when applled Spec1f1ca11y to Juplter, )
1'inc]ude55the theatre managers “the d1rectors, actors, deShgners,
stage managers, ‘and backstage crews. A second‘definition, but‘
| eq?ally relevant, is "undertaken or. -engaged tn by . profess1onals
rather than. amateurs,“ the‘connotatlon of wh1ch 1mp11es an
e]evated qual1ty or standard to the trade or business, above the
capab111t1es of amateurs - a cruc1a1 factor when analys1ng
- Jupiter s achievements. The second term, “full- t]me," accord1ng5:a

~to Gage, is "for the usua] or norma] Tength of t1me."‘ Th}s,

1 [ . '
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fdéfinitﬁon‘ as it pertains to theatre relates to the operational

.

t1mes of a product1on seas?n extend1ng from fall to spr1ng,

characterlst]c of most regional theatres in Canada. The third and

Id

final term-used-to distinsuish its functions and operations from

those of a.resident company or from an artistic -director hired for

.a specific theatre is "establishment." Again we quote from Gage:

~

4
'overv1ew of the economlc,‘po11t1cal soc1al, and cultural

“an organized body of{péop]é maintained fof a purpose.” Jupiter

4

consisted of a sewen-membef board of trustees which was

responEible for overseging and“controlling 1I'prodUCtions under
¥ 'trotling a !

” \ N . .

the Jupiter nahe; . Coe ’ o -

1N

A theatre 1s an extremely complex 1nst7tvt1on which -

encahpasses many e]ements - act1ng d1rect1ng, de51gn

p]aywrrt1ng; cr1t1e1sm, management , and audlence response. This
tﬁesis/touéhes on all of thése elements bdt'on]y as they he]ate'to

8 's

Jupiter, The space devoted to each varles accordwng to ItS 1';vw~

1mportance and to ava11ab1]1tyxof lnformatlon. Furthermore, $4nce

a theatre s growth cannot be d1vorced from the forces wh1ch shape

}

1t th1s study also exam1nes'the5external 1nf1uences\1n Canada -

which affected Jup1ter S 1nceptlon and development. o ..

w

Chapter I 1ntrodutes the study. Chapter Il presents an

attitudes and - events 1n Canada after World war IT which 1nfluenced,

0
the 1nd1v1&ua]s who formed Jup1ter. The overv1ew 1llustrates the

onderlylng sttdat1on wh1ch set the‘stage for a recogn1tion of the

.ahts, spectfjcal]y theatre, as an 1ntegra1 facet:of Canadlan

'
..
R o0 “ ‘
RRTI . . : . <
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cu1ture. Chapter [II outlines the speci{if/5vents which led to
the formation of Jupiter,‘the structural organization of the

theatre, and the mandate which guided its board of directors in

*play s€lettion and in quality and style of production control.

[ . ) .

Chapters IV, V; and VI chronicle the plays produced by Jupiter
during the two and one-half seasons of its existence. Included
are descriptfons of some of the productions; brief biographies on

the cargers 'of the major actors directors, and designers uchb-
o L. A
their'invo1vement with Jupiter; information about the playwr1gnts

o

br1ef scenarios of the premiered Canadian works and critical
.regponses to each product1on as well as the reSultlng 1mp11cat1ons

and influences on the flnanc1a1 status of the theatre. Chapter

VII “assesdes the circumstances that resulted in the collapse of

Jupiter, ¢xamines its achievements, and analyzes the effects of

- <

these achievements.
F"

The ava11ab111ty of 1nformat10nlon this top1c and the
d1ff1culty of access mer]t br1ef comment. The more specific |
aspects and the many deta1ls are obtalned from prlvate documents,
press releases, meMbrabil1a, theatre programs, and, most
importantly, from conversations and fntéfvieugfwith some of the

participants. Secondary sources 1nclude reviews and articies from

r

Toronto dai11es which present a general account1ng of Jup1ter 3

evolution. _

f( History - undocumented is lost to time, and time has already-

'taken‘itsst011a1n personnel, in the avallab111ty,of some pertinent ,

-
7
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information, and in the recollection of specifics. Jupiter's

* contributions and achievements are important elements in the
growth of theatré in Canada, and although other information may
surface which could corroborate‘or modify these findings and
observatioﬁs, the intent of this study is to preserve the
~information that currently exists and to cofrect the

misinformation that has developed.

ix
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CHAPTER |

-

INTRODUCTION

v ' /
In the Encyclopedia Canadiana, the caption for a picture

of The Lady's Not for Burning, directed by John Barry Griffin for
lll

Jupiter Theatre, reads "A Ioronto‘Jitt]e-theatreﬁprodociion. -~ In

the accompanying article.on Canadian theatre written by William .

Angus, Professor Emeritus of Drama .at Queen's University, Jupiter

11

Theatre is never mentioned.
8

The Oxford €ompanion to the Theatre refers to the Jupiter
W2 .

Theatre as "an offshoot of the New Play Society, a totally

2

erroneous statement since no connectlon ex1sted between the two,

other than a few actors who performed for both theatres.

~ Mavor Moore, in Nathan Cohen: The Mak]ng of a Critic,
states that "the New Play Society, founded in 1946, was the first
of the postQWQrfprofessional.production groupé in Cdnada. Joiﬁed'

|l3

in 1952‘byfﬁhe‘§hort-lfved Jubiter‘P]ayers. Again inaccurate

1nformat10n is presented F1rst the name Juplter Players 1s -
’1ncorrect second]y, Jup1ter was formed in 1951 not 19525 thlrdly,-
the New Player Soc1ety was sem1 profess1ona1 by Moore S own
aﬂm15510n,xpay1ng salar1es only to the pr1nc1pals. He goes on to
'say that Jmp«ter "became an actors theatre and collapsed from,‘

their fa11ure to agree,"4 a rather presumptuous statement’

cons1der1ng the facts.‘ No"single factor‘wés}So]ely tesponsible



for the collapse of the theatre; as for being an actors' theatre,

of the three most influential members of Jupiter - Len betefsqn,

Glen Frankfurter, and John Drainie - only Drainie was an actor:

Peterson was and still is a playwright and Frankfurter was an
advertising executive. -

As demonstrated, Jupiter is rarely mentioned in
chronologies of Canadian theatre. This theatre raised the
standards of play production in Toronto and, with its inception, a
new era of growth in theatre commenced. Yet, its_efforts,
contributions, and achievements are often over]ooked, incorrectly
ci;ed; or ignored, This was due in paft to its brief existence,
its overshadowing by two theatr]cal contemporary g1ants the treSt
and the Stratford Shakespear1an Festlva] and its liberality in a

~ conservative time. | |

Canada a staunch]y conservat1ve nat/?n was eager in its
post-war regenerat1on to enJoy its renewed/Brosper1ty. Buoyed by
1ncreased 1ndustr1al1zat1on economic stab111ty, growing

nlnternatlonal recognition, and freedom from Br1tlsh dominance,
'thjs nat1on entered the 1950's‘with a stronyg sense of identity and
pride. Hav1ng expressed herself econom1ca]ly and pol1t1ca]1y,
Canada was eager to express herself culturally. To that end,.the‘a
"Royaj Commission on National Development inithe Arte,'Letters~and

: Sciences, héaded by Yincent~Massey;'retonnended‘tnat funds for'the

o~

~arts be reallocated and sdbsfantially increased.’
- Canadian paintings were receiving jnternational

(



recogn1tlon Maureen Forrester and Glenn Gould were viewed as
emerging major 1nf1uences‘1n classical music, and theatre groups
were "springing up all over the country. -Vancouver had the Totem
Theatre and the Theatre Under the Stars; Edmonton had Stud}g
Theatre, a University and coﬁmunity theatre; Saskatoon had the
Western Stage Society; and Regina had the Littié Theatre chiety.
In Ontario there were Hart House Theatre and New Play So;igty of
Tofontd, the Londdn Little Theatre, the Cadadian Repertd;y Theatre
in Ottawa, the Strawaat Players in Muskoka, ppd the Gafden Centre
Theatre in Vine]and.. Montfeal ﬁad the Englidh speaking Montreal .
Repertory Theatre as well as the Mount Royal P]dyhouse, 1'Equipe,

ahd the Compagnons de Saint-Laurent with its offshoot, the Theatre

8u Nouveau Monde. Spanning-the entire nation was the Dominion

‘uFama Festival. ' - )

s

“issue:

Theatre was in abundance, varying widely in intention and
%
capab1]1ty, but the issue that needed to be addressed Was the

qu311ty and.goal of that theatre. Nathan Cohen addressed this
- ‘

+

. We must give more attention to the kind of theatre

" our labours are producing. We are in a unique

position in Canada of heing able to ‘shape and -
guide, consciously, its [theatre's] form and
fungtion. This is a rare,opportunity; it should
be seized with both;hangif‘ If we go about.it the
right way, we will develop a dynamic art medium -
"which 1s thoroughly integrated into the fabric of
- our community life. We will prove that the
theatre can offer people something they can get
. nowhere else: a uynique situation, pleasure,
exaltation and collective harmony. We will do
‘this if, besides striving to put professional -
theatre .on a commercially secure foundation, we

\



work concomitantly to give it a true artistic

quality of expression. Subject matter’ should be

as important as' the style of presentation. RNot

one without the other, but the two together,

rendered indivisibleg that is the proper goal. o

In Toronto the situation was ideal for the establishment
1

of an indigenous Canadian theatre. What initially started as &
casual conversation between Len Peterson and Ed Parker, and fater
between Peterson and Jonn Brainie, concerning the state of theatre
in Toronfo resulted in the formatfon of Jupiter Theatre. Its
board, a seven-member group of individuals - liberal, ,
se]f:confident and high;principled theatre artists - fundamentally

believed that the theatre had to do much more than just Qgggitaih.
&

It had to avail itself of the best of dramatic literatyre and
. tneatre practifioners apd, therefore, raise the standards of

Canadian theatre practice to an international level. Yet, it had

to retaina distinctly Canadian identity. This belief reflected the

_exuberance of -Canadian attitudes and the growth of nationalism. -

The resulting mandate read as follows: .
Jupiter Theatre has been establlshed by a group of
Canadd's outstanding professional theatre people

-and friends of the theatre, as a non-profit .
-organization to provide a,ﬁanadian voice in the
"‘theatre. It is actively engaged in encouraging
writers to write plays which promise to meet its
highest standards. It is a threefold aim: to
produce plays by Canadians--plays worthy of a-
place on the Jupiter playbill; to produce plays
which have not -yet been presented in Canada; to
fevive plays which because of- long neglect--have 9
not been seen by contemporary Canad1an audiences.

j‘w1th thlS mandate, and w1th the structural organ1zat10n*
and the duties of the board«estab]isheq and the plays selected;

[}
. .. . L )

a
v



o .
_sJupiter opened its inaugural season-on December 14, 1951, with

Brecht's Galileo, directed and designed by Herbert Whittaker. In

oy

the subsequent seasons, Toronto audiences were to see two works

prem]ered by the Canadlan playwright L1ster Shnclalr a

‘?A . SR

translation of Sartre's Crime Passionelle, three Chrlstopher Fry

_plays, one by Williams, and others. .

Tne third season was their last. Throhghre_series af
unfortunate circumstances and decigions, Jupiter accunuléied a
debt oY nearly ten thousand doldars. After epe foun%h show, it
suspendey operations in order to negotiate new financial supporé
aqd.to focate a new performance space. Regrettab]yggthe
venturesdme reputation of the group made refin;ncing difficult.

From its inception until its demise in 1954, Jupiter was

true to its mandate. In the two and one half years of operation,

it presented seventeen interesting and rather thoughtFprovoking

‘plays; four gf which were*premleres of Canadlan works.. It also
managed to maintain very high productlon standards by emp]oy1ng
h1gh1y regarded nat1ona] and international" theatre people.
Ind1v1dua1‘ such as John Dra111e Lorne Green Herbert Wh1ttaker
Roeberta .eatty, Esse w LJungh Kate, Reld “John Collcos Don .
,Harron, C r15topher ‘Plummer, Leonard wh1te, and many othaers '
contr1bu ed greatly to keeping Juplter s sxandards at an .

“international 1eve1. e

]

Tts efforts influenced the genefal course of theatre ,i

~ development in.Toronto: professional Canadiad actors and

;T



directors returned from abroad to pursue paying careers in
theatre; individuals used the stage to develop skills needed to
make the transition from radio to teTevision; plays were

introduced to Toronto audiences which probably would not havg been
.| _ .
produced by other theatres; and, most importantly, new standards
/ ) .
“\ ) -
were reached ‘which redefined “"professionalism” in play production

in Canada.

A
A

The Jupiter,”born out of a strongisense of conviction,
maintained high quality right to the very end, and though the

theatre itself was unable to survive, its formation marked the

e

start of professional theatre in Torento.

\
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CHAPTER 11 L.

C e

AN ECONOMIC, SOCIAL, AND CULIURAL OVERVIEW -

.7

OF CANADA AT MID-CENTURY

)
3

Jupiter Theatre originated during a period of cultural @
regeneration, in Canada when art, music, dance, and-drama were

4

perceived through a liberalism that characterized a decade of

post-waf growth and prosperity as an integral part of a "new

nation.

Prior to this period of revivification, the "Dirty
. Thirties"” and especially the Second World War haq left the country
depressed and dispirited. ICanadians were constantly forced to
mate,sacrificestin order to sﬁrvive the depresSion and,‘quring tpe
_War, to Sprort;“the cause:“ Many abandoned their hopes, q(ehms,
“and as;irations and enfisted for'dverseastduty; housewives T :
re]inquished the comforts of their homes to sweat out ten hOurs
per day in munitiene factories; and ch1ldren donated their toys to
scrap metal drlves for better equipping the soldlers on the front,

Eﬂforts such as these un1ted the country and its peop?e,
and "in the Sp!rlt of a team"1 Canada emerged as one of the ‘
'v1ctor1ous natlons. .The-May 8 1945 ed1t1on of The G]obe and Ma11

Y

recorded the overwhe]mlng JubILat1on - ',

F1nal]y it was over!...V-E Qay' F]ags‘unfurled

and blizzards of ticker tape swirled through the
gathering crowds. Victory whoops Fipped through
the air. Car horns trumpeted a symphony (or was



' necessary.

!)

(

it a cacophony) of jubilation. Strains of "Pistol

Packin' Mama, Lay that Pistol Down" filtered

through the din and everybody was kissing
everybody else! Churches held special
Thanksgiving services and public holidays, were
declared in every town, city and village.

With the dour days behind them, Canadians embarked on a

path in pursuit of a new, inspired, and influential nation. [#&

1948, Vincent Massey, 'who later ‘became the country's first

Canadian-born Governor General, described his vision of Canada:

P

I believe in Canada, with pride in her past,
belief in her present and faith in h&r future.

I believe in the quality of Canagg
[ believe that.with sound workiZt
team, and an awareness of our

life,...
e spirit of a
‘es, wé can lgok

Al

forward to achievements beyond our imagining.
Prior tO”the nat%on enjoying the intrinsic benefigs of

leisure and cultural pdﬁ&qqtd economic re-vitalization was

-~

To that end' ths qual1ty of life that Massey 1n1t1a]1y

, ieame man1fest lh the new f1nanc1a1 and soc1a] programs,

\

1mplemented out of necess1ty, whlch affected all Canad1ans.. In

recognition of their efforts, ‘veterans rece1ved gratu1t1es based

‘on length of serv1ce plus @enerous educational opportunitiesf

\

)

Trade unions ga1ned prom1neqce and power which enabled workers to

'rece1ve "hlgher wages, ho]z&ays wrth pay, the closed shop, the

"check off" system compel]1ng employers to collect union dues from

the-workers pay’ cheques,\compulsory co]lectlre bargalnlng and

other benefits."5 These all coﬁtributed,to the ‘population.

atba1n1ng a greater share of the nat1onal income. The Canadian

" government alse/;eoperated by 1mp1ement1ng a mult}tude of social

\

E SEN



wel fare laws:

By the end of the first post-War decade 5,225,000
Canadjan children were receiving about $400
million in "baby bonuses” and 755,000 people were
drawing $360 million in old-age pensions, while.
the unemployed claimed benefits of over $200

million,
The total sum, almost $1 billion annually, enhanced the

purchasing power of each jndividual to such an extent that
Cahadians were détermined to have the luxuries-that Qere befitting
an affluent society. Manufacturing.changed. Canadian
capébiiities, previously built up to meet military needs, shifted
to peace-time production and expansion. As was evidenced by the
constantly increasing use of advertisements, Canada was emerging
‘as a consumers' paradise. Scientific research enabled
conglomerates to focus gn esca]atlng-exploratlon for proflt and to
meet the growing c1v111an needs.. Factories were. .redesigneéd to
meet the demand of an appliance-hungry'so;iety, mines were opened
to extract the abundant natural regources, and‘drilﬁiﬁg‘for oil
reserves ensued. | |

With increasihg industrializatipn, urbanvcommunitieé were
caught in the midst of a Bbom. Suburbs were sprouting up.

with their miles of néw‘and treeless streets,

their sewers, gas-and water-mains and resultIng

‘mud, their thousands of homes "all alike and in a

row" and...their motels, their supermarkets, their

shopping cgntres and the sleek, low industrial
_bu1ld1ngs. ,

As a result of the econom1c regeﬁeratlon and the

‘avai1ab111ty of money, the quality of Canadian 1ife was greatly

A
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enhanced through increased educational and cultural opportunities.
]

A rapid pOpulatiCn increase helped generate these changes.8

Schéoling Decame‘a serious. 1ssue, aqg the problem of educating
the"baby boom"” generation required ‘the joint effort of all three
levels o{ government. The result was the construction of new
public schools, trade and technical institutes, and an expansion
of university facilities. With the accessibility of

post-secondary education, a trade school diploma or certificate,
—

and especially a university degree, became the quest for y.
Universities now

stood at the centre of an opulent society whose
attitudes were being studied and programmed by
social scientists and computers, and whose way of
life was being altered beyond recognition by
automation and electronics and a new industrial
alchemy that seemed capable o§ turning any
substance into anything else. ' \

The demand for better'education,‘and the availability of

+

leisure time and money, led to a cultural awakening. MuSeUms,

o

“archives, and public libraries were springing up in every town and

- city. Radio, as the major communications medium that had proven

. . i /
itself so important and influential during the war,l,O ventured
o - #
into new areas of entertainment in order to meet the demands of a

11

rapidly changing and'impatient audience. "One of the new,

experimental programs was "Hockey Night in_Canada" produced by
Sydney Newman. [t led the ratings, followed.closely by “The Happy ’

Gang" with their cheerful: .

Knock! Knockdt—— . , .
wWho's There?. : :
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¥

[t's the Happy Gang! 12
We-1-1-1 COME ON IN!

l Johnny Wayne and Frank Schuster, home from the war, were
busily writing and starring in the "Johnmy Home Show," while
Andrew Allan began his highly acclaimed "Stage" series.13 This

radio series caught tﬁe~attentioq of Canadians from coast to coast

—~—

and attained a standard of excellence that merited praise from the

14

British and American critics. Mavor Moore” " elaborates on the

masterpieces presented by Andrew Allan:

Nearly all were satires on the Canadian scene and
on the outside world as seen through Canadian
eyes: [Len] Peterson's "Burlap Bags," [W.0.]
Mitchell's "Jake and the Kid," [Lister] Sinclair's
“We All Hate Toronto,” [Tommy] Tweed's version of
Hiebert's "Sara Binks," Reubin Ship's "The
Investigator"--the "pirated” recording of which
became a U.S. best seller during the McCarthy
dynasty. These programs prompted: letters to the
editors, questions in the House of Commons,
arguments over coffee and domestic discord. But
the achievement was that they cut across the
divisions between listeners, pandered to no group
but stimulated all, and made things Canadian, i
one dramatic form at least, a general concern.

Out of the renewed interest in radio as a leisure attivit%
and the many new'prograMS—required~t0'meét‘the needs of an ever
increaSing=ahdience, a_great deal of time was spent.studying the
viability of a new mass- commun1cat10ns med i um cal]ed telev1s1on.
The acceptance of new ventures in radio eased the way for a
cultural renaissance. The arts were being accepted as an integral
part of‘the néwnlffe.

Mus1cal compos1t1ons and orchestra] presentat1ons began a

' phenomenal growth in mld -century; ballet establIShed a foundation
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when the Winnipeg Ballet Club became a professional company;16 the

-

. ? s .
Opefa ¥hool of the Royal Conservatory of Music was formed by Dr.

\

\\\\ rnold Waiter in 1946; and the National Film Board was mature
enough to be switched from "foreign" to Canadian control.

A few years after the conclusion of World War II, dozens
of amateur theatre companies emerged, and many established ones
acquired a new lease on life. Mavor Moore summarizes the growth
which included

Vancouver's Theatre Under the Stars, Ottawa's

Canadian Repertory Theatre, the Montreal Repertory

Theatre, the West's valiantly touring Everyman

Players....Summer "stock" had a renaissance across

the land, a few universities launched appropriate

training courses, Canadians began to “come home"

from everywhere and from everwafre came artists
who wanted to become Canadians.

Play presentations were a common form of entertainment’
throughout Canada, and amateur productions were as much a part of
| the villages and towns as théy were of major cities. In Ontario,
"“many 1ocat16ns were very active with summer stock because of
. dedicated individuals, such‘as Barbara Chi]coti; Doﬁald.and Murray
- Davis in~Muskoka; Mark and Sylvia Shaw in Bracebridge; Jack
Blahk]ock‘andAcompanyAin Midland® thé International Players in

Kingston; and Michael Sadler in'Pet.erpordugh.18

However, Toronto
remained the most active location for theatricalkactivity
primérily because of the CBC_étgff'and frée}ance personnel, and
because gf,the presence of fﬁ; méjor theétres,vHart House aﬂd thé

New Play Society, 5oth considered pioneers in Canadian theatre,

The first Hart House Theatre, established in 1919 and
r - . : 1( .



;donated to the University of Toronto by the estate of Hart A.

“ﬁ%ssey under the supervision of ancent Massey, aided greatly 1n

the creation of an indigenous Canadian theatre. This 450-seat
[\ 4

theatre, qéputed to be the best equipped and "the finest Little
”Theatre inf&he hlorld""'19 had a programming policy similar to that,

1
establlshedaby Roy M1tchell founder of the Arts and Letters Club
¢ §
of Toronto:’ "“No plays whfcﬁ have been darie in Toronto before,
'No pla&s which are lfkely to be doné in Toronto in the near

. a ® :
N [
future, and a strong emphasis on Canadian works. “20 s
t. . - Under thevaegfs=of-Roy Mitchell and other artistie
dfrectors the actors and actresses tHat performed at Hart. House
lnc]uded ancent and Raymond Massey, Dora Mavor -Moore; Brian

Doherty,/ﬁrowenlaur and Raymond Card, El1izabeth Sterling Haynes,
21 |

Aniﬁe‘.Allan and F.J. and Jane Mallett.”" Hart House’also
cohtributed‘to the development of many p]aywright!igggé of whom
were aiumni. These fncluded Leslie Reid, W.S. Milnéfhkobertf J
Finch;zMargarét Ness; Herman Voden, Nathanie1 Benson, Lois

22

’ Reynoids Kerr, Stan]ey Ryerson and Dorothy L1vesay. Other

Lp]aywrlghts closely connected with Hart House 1ncluded Merr1]]
'Denxson and John Co:T%bc. Hart ‘House’ Theatre through the actors,
d1rectors, and playwrlghts who formed thefr roots there evo]ved |
'Into one of the two most fnfluentla] amateur theatre centres.-_Thev
:Esecond whs.the New Play Soc1ety. ‘ | |

‘&g$ Dora Mavor Moore formed the- New Play 3pc1ety, from the

. r?nnants of the V111age Players. LnAOctober, 1946, Jt_opened w1thx

f )

Hr; : f‘v‘ .‘ bf,/ZL;QQ“ ;; . . L%
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b
-

" Synge®”s Playboy of the Western World and continued to present a
P

{wide array of plays for ten seasoﬁs. ‘0f the 72,plays\performed;;
47 were original works by Canadian éﬁthors such as Morley
Ca]]aghan, Mazo de 1a Roche, John Coulter, and many other
novelists turned~playwrigrt$. Dora Mavor Moore attempted to
eélevate the New P}ay Society from its semi-professional status to
a professional 6ne, but funds were limited and thus allbtted only
1 to fhe principais.' Her devotiod to the thea;re—-it was reported
that she once conducted a four-hour rehearsal af0a2Q fall and
hagn't noticed unt1] much later that she had been worklng with
several cracked ribs--and hard work developed and lnsp1red the
talents of many Canadians who later had an impact on the theatre

N '

scene.’ %

The most prominent playhouse in Té?onto, the Roya)
Alexandra Theatre, found ﬁew 1ife accohmodating Londonvanq u.S.
road ShoWs, while the Dominiqp Drama Festival, after suspending
~ operations in‘1939, ane.again beegmé a major theatrical and
so;ial.eyent for'man; amateur production companies. \

‘ In spité of the apparent abundance.of activity; the -
vtheatre commun1ty in Toronto during the late fort1es was small.
="

However it was SO determIned to grow and develop into an

1mportant contr1butor to the enr1chment of the. Canadlan llfestyle '

~ that it grew 1mpat1ent with a publlc that Tagged beh1nd - In

Canad1an Forum, Mavor Moore repr1manded Canad1ans, saylng

I know of no country...where the dramatic arts and
.artists are in such low estate as in Canada; and
: . K . . SRR S - - :
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if we take into consideration the population of
Canada, and its importance in the modern world,
any other natloE s relative philistinism pales
into obscurity.

' ) i A
He continued his assault with this condemnation, "It is not the

Canadian artist who is not good enough; it is the Canadian public

which is not good enough for the artist."24 Moore proposed that

the Canadtan public should be re-educatgd to break away from an
~aimless anﬁvqcultural e*istence and hopefully come to a
realization of the value, if not the necessity, of the creative
arts. Nathan Cohen, equally vexed;'presented a more objective
“viewpoint. In an article written in 1948, Cbhen speculated on the
prospect of pEofe§siona1 theatre being established in Canada by
1950 or 1952 at the latest. In his words in 1950:

We now have a fairly solid, if small, body of

actors who, with all their faults, are not a

‘source of constant embarrassment on the stage, . .
enterprising producers who are not afraid to ~
speculate, and who have proved that businessmen

can be induced to invest money in theatre, and
because of the development of a literate,
discerning, expanding audience (composed primarily
of Canadians, and partially of British and

European 1mm1grants) which knows or is prepared.to
believe in theatre as an art worthy of support,

but which wants more for its money than merely .
inept, bedraggled versions of what can be

‘abtained, more comfortab1§5 at the movies, or

radio or from television. )

The sp1r1t of the times, as it ex1sted in Toronto in 1950
was ldeal » _
1. A nat1on—w1de 1ndustr1al growth led to a public¢ with
more spend1ng money, more 1e1sure t1me, and a greater

des1re.to be entgrta1ned;
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2. An influx of new ideals and new visions were brought.
on by world exposure (which accepted and enc0u;aged
free expression);

3. A pervasjvg liberalism and a cultural renaissance gave
credence to the performing arts;

4, A talented pool of actors and producers willing to
take risks became available.

With the external circumstances favouring the continued

development of theatre, the individua}s who formed Jupitér

combined the existing philosophies of their predecessors--Hart

House's use of "never produced in Canada” plays and the New Play

Society's desire to produce and advance Canadian talept--ﬁith

gneir own penchant for exploring current‘trends in theatre and

.ﬁheir gquest for excellence. The result was the first full-time

professional theatre in Toronto.
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CHAPTER III

THE FORMATION OF JUPITER THEATRE, INCORPORATED
.

In the late 1940°'s and.early 1956}5, thoughts of
establishing a permanent, legitimate professional theatre in
. Toronto abounded. One of those committed to the idea was Len
Peterson, a freelance radio and stage p]aywright.1 He sensed, as
did many, that the time was ideal for a profess1onal theatre in
Toronto and expressed hlS feelings to Ed Parker, reputed to be a

. brilliant promoter.zl'Peterson recalls how it began: : ; -

It was my reading of Albert Camus' play Caligula
to Ed Parker . that kindled the first spark of an
idea for a new theatre in Toronto....l grumbled.
about the lack of platform for the existing new
plays toming out of Europe -and for Canadian
“‘plays....Ed Pgrker burpled, "We gotta start our
own theatre!": ' ' ‘

Peterson and Parker contlnued their d1scuss1ons,.and both
shared the vision of a new theatre. Peterson'and Parker. "tatked
the idea dp“,‘among their fr1ends. one of those being John
Drainie later to be the f1rst chakrman of the board. A]though
Parker was unabﬂe to continue Js part of this project, "the idea

of a theatre that spoke for the comm1tted human1sts of Toronto"5

-was quickly entrenched 1n'thls small" commun1tonf friends and
j supporters of theatre.
They greeted the prospect of a profess1onal theatre w1th

great enthusiasm for a var1ety of reasons ~now they could pursue

20 ) .‘ ‘ "' B « ‘
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careers in their chosen profession; many of "the performers,

playwrights, and directors who were making a living out of drama,

mostly working for the CBC, wanted desperately a stage ouglet“6 to

expand their talents; and since television was about to be
established in Ontario, many radio performers wanted to hone their
acting skills in front of a live audiegce to qualify for the
lucrative rewards that this new medium was to offer.

From this small group of friends and supporters,
individualé were selected, and in some caseS railroaded, to form a

board of trustees which would co-ordinate further developments and

’

give focus and conKinuity to the creative development of their
theatre. This initial seven-person group consisted of the .
following:

v [As chairman] John Drainie, foremost Canadian
radio actor; Lorne Greene, internationally known
actor, broadcaster and radio executive; Len
Peterson, noted Canadian playwright and novelist;
Paul Kligman, actor and musical comedy star;
George Robertson, actor, writer, critic; Glen
Frankfurter, advertising executive; E9na Slatter,
business and enterta1nment execut1Ve.

Leonard White, a director who would be empIOyed by the

board a year.later, made this observation about these 1nd1v1duals:
® They were really a management rather than a

theatre. It was such a diverse and very .

““interesting group of people. You had Drainie and .
Greene representing the actors; the business
people, -and also a theatre producer, in his own
right - Glen Frankfurter - who had shown enormous
strength on that board, and probably was, to my

~ knowledge, the tast. person to hold it together
'(probab]y with Len Peterson). But, you had this
‘nice mixture of business people, and what you

might loosely call,’ art1sts. It seemed to.me to

. -

2
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be an unusual combénatlon insofar as they were a
like-minded group.

Jupiter's first board.of trustees was just that, a small
community of freelance individuals and business executives, either
directly involved in some aspect of the performing arts or deeply
committed to supporting theatre. An important andunique trait of
the eclectic group was their varied regfonal backgrounds (Drainie,
Peterson, Robertson and Kligman--the West; Greene, Frankfurter and
Slater--the East). Indirectly, they represented the attitudes and
influences characteristic of their native provinces - a factor
thas-provided them with a more empathetic understanding of their
audignces: The board of .trustees fundamentally believed that they
had a\vital contribution to make to theatre and that their theatre

ha¢ a responsibility to the people of Toronto, much greater than
just to entertain them.

On September'29, 1951, the board incorporated and uhder
the name of Jupiter Theatre became "a non-prpfit organizatien

‘chartered by the Canadian Government .to establish a permanent

llg

Canadiah.professional theatre. In a press release this newly

‘formed theatre outlined the. three aims wh1ch were to function as

a

their operational prescr1pt

1. To promote the productlon of p]ays by Canadian
writersy to assist the emergence -of a truly
Canadian voice in the theatre. ,

2. To present plays of high calibre in
entertainment and artistry which receive
little recognitlon in Canada--plays which will
attract a growing audience who recognize and
love the theatre as a un1que source. of mature
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pleasure, quite different from the movies.
3. To build a professional theatre of quality,

employing the best talent--a truly

professional theatre in standards of

production and rfbes of pay, apd finamcially
sel f-supporting.

By availing'itself of the best dramatic literature, by acquiring
the-services of the best theatre practitiohers,land by raising the
current standards of theatre practice to match internatioﬁal
ifevels, Jupiter Théatre hoped to set a productién precedent for
all tanadian theatres to follow and to establish an indigenous
theatre with a unique and distinct national identity and flavour.
P
No longer were they content to remain the hybrid - halfway between
the theatrical traditions of the United States and those of Great
Britian.

The board assumed responsibility for the entire operation
of the theatre.. One of its‘initial tasks, and one that proved to
'»be most arduoﬁs, was the selection of the inaugural presentations.
Len Peterson recallé “the se]ection1Las a ferotious bloody
process. Some of fhe directors, tﬁe mbfe céutiOus, kept pushfng
for tried and true pop'fére, others remained stubbornly '
idealistic;"ll He continues:

We had long phj]osophic&i debates about»the plajs
we were going to put on and what they said....’

Every now and again someone would say; "Is it box
office?" But, in many ways we were not afraid to

challenge our society and give themlglays-that
were more unpleasant than pleasant.

In-a press reléase; under the heading "Selection of'PIays and

‘Casting,“ the criteria are outlined:



Jupiter's Board of Directors selects the plays

after intensive reading and research of plays
available for presentation. Many aspects of
theatre are taken into consideration -
availability of the plays, audience appeal,
technical and theatre requirements, costs
involved, and last but not ]eas}3 in fact first,

the quallty of the play itself.
In the course of three seasons, plays considered for

24

presentation included: Galileo by Bertold Brecht; Six Characters

in Search of an Author and Right You Are! (If You Think So) by

Luigi Pirandello; Crime Passionelle by Jean Paul Sartre; The

Lady's Not For Burning, A Sleep of Prisoners,

and Ring Round the

Moon by Chrostopher Fry; Summer and Smoke by Tennessee Williams;

Peer Gynt by Henrick Ibsen; Hamlet by Willigm Shakespeare; The

Biggest Thief in Town by Dalton Trumbo; Anna Christie by Eugene

0'Neill;
George Kelly; Relative Values by Noel Cowefd; Socrates and The

élooﬁ~is Strong by Lister Sinclair;

Blue is For, Mourning by Nathan Cohen; The Show Off by

3

The Monéymakers and Answer to

a Question by Ted Allan;

Al were ddarlng p]ays for the time: philosophical,

others.

3

'1ns1ghtfu1, conveyors of ideas, cata]ysts for dvscuss1ons,

demand1ng audience attent1veness.

(R

A]though the mandate d1ctated that Jup1ter produce ,

Never Shoot a Dev11 by Len Peterson, and

Canadian plays, they rece1ved the ‘same scrutlny as all the others

w1thout favour1tlsm. John Dra!nte emphas1zed th1s pount

~ standard, and we try to Judge every. play

Jupiter Theatre doesn t inténd to produce p1ays
just because-they are by Canadians. Evary play,
Canadian or foreign, must meet a certain\high:-

same baSIS. In th1s way, we are ‘able to place our
/ o "‘"'/ ﬂ" s y :
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e
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productions of Canadian plays along side the
finest from any other couatry, without apology.
We feel that's the only way Canadian playwrighting
will reach a level comparable with the world's
best - and we're confident that if the writers

: know their plays w1IA be well produced that day

- isn't too far away.

Other board reSpons1b1l1t1es included the selection and
hiring of staff. Actors who went on to 1ucrat1ve natlonal and
j1nternat1ona] careers on stayge and Screen 1ncluded Margot
Christie, Davyd'Gardner, Aileen Seaton, Jack Mer1gold Budd Knapp,
Norhan Jewison,bRuth Springtord, John Colicos; Robert Christie,
Christopher P]ummer, Frank.Peddie, Donald Harran, William Needles,
Deborah Cass, Rosemary Sawby, Er1c House, Cosette Lee, Jane e

,“;:
S

-Ma1lett Margaret Grlff1n and many Others. Jupiter selected,it
actors from open. aud1t1ons, from appearances in other theatr1cal
events, or from radio work (those whom the board felt would make
- the trans;tlonito.the stage w1th{ease). Directors were chosen
' because of their experiencé‘in directing'for'summer repertorp
"compan1es, the Dominion Drama Festlval, oF for the stage in the
Un4ted,5tates and Br1ta1n1 These included Herbert whittaker
"Roeberta Beatty, Esse W. LJungh; Edward Ludlum, Leonard Nhjte,
Rooert Christie” Aaron Frankel John Barry'Gr}ffin, and others for
‘ fwhom d1rect1ng was just one of their many artlstlc pursu1ts.
" DeSIgners, however were at a prem1um in Canada.k ﬁn an attempt to
- solve the problem dup1ter encouraged commercial art1sts, such as‘

Ha;old Town,and Walter Yarwood, to try their hand at designing for

the stage. Jupiter also persuaded a former desigher;rSydney
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e

Newnan, to design again, on a part-time basis. This was an
attempt on the part of the board to unite as many diverse talents

as possible in a common pursuit of excellence.

The board was also responsible for finding a suitable

location for presenting their plays. The space had to be small

- -

enough to be financially feasible, and yet reasonably equipped to

meet the needs of Jupiter productions, \Few adequate spaces

i .

existed in Toronto. The "renovated Eaton Auditorium was fine for

music, but not too good acoustically for voices, according to

actors who have played there";15 Hart House was booked up with

University of Toronto productions and ereseﬁted much too
traditional an attitude for Jupiter's liking; the Royal Alexandra

was large, 1600 seats, and "financially rather risky for a group

that is just beginning to build its audience”;'16 and Shaw's

Theatrehwtth 3100 seats was much too large to even be considered.

The two remaining alternatives were movie houses and the Royal

-~

Ontario MuseUm Theatre. The prob]em with using movie houses was

v

outlined in this communique:

>‘Mov1e Jhouses, which are willing to rent to play
groups, demand very high rental fees, and usually
limit their offer to Monday, Tuesday, and
sometimes Wednesday, which are the worst theatre
nights in the week. Also, mfyy of these theatres
do not have adeéquate stages.
' 18

The only alternative was the Royal Ontario Museum Theatre, a

"1ong shoe box: of a space w19 better suited for lectures and

recitals thag p]ay productlon at the end of which was a

- proscen1um Stage measurrng 12 by 22 feet with no wing space and
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limited lightihg. Despite the less than ideal conditions and
rather high rental fees (rent averaged 22% of total production
expenses), the board chose this 300 seat theatre as the venue for
Jupiter productions. ‘It remained their stage for two consecutive
seasons.

The final regponsibility of the board was the acquisition
of sufficient funds to run the theatre. They managed to garner
slightly less than-$2,000 in operating capital through donations
by the board meﬁbers themselves, through bank loans, and through

the generous donations~of The Friends of Jupiter.

The Friends-of Jipiter, as-the name suggests, congisted of
friends of the board and pther devout supporters of theatre who
felt committed to this b rgeoniﬁg theatre group and who showed
their support financially.\ This benevolent group, OQIginally -
brganized and actuat ohn Drainie, included musicians,
composers, and arrdngers, h as Lucio Augostini, Howard Dabler,

Lou Snider. and Morris Surdin; announcers énd M.C.s - Bernard
Cowan, BerfAngitt, Jth Rae, and Byng Nhittaker;'George(Murray, a
tenor and actor; Edgar Stone from Hart House; radio actors and
“producers.- Lloyd Edwgrds, Bhdd Knapp, and Etsse Q.leungh; and
other mégnanimous iﬁdividuals who were devout supports and patrons
of the arts, su;h as Mrs. Arthur Gattlieh, W. Beknard‘Herman, Mrs.
H.R. Jackman, Samuel wacker; and Hamish Natters.zo' The grobp
continued‘to gﬁ%w,'and by the end of the first season. it al§§

included Lou Applebaum, a composer and musician; Miss Roeberta

)
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# :
Beatty, a stage director; Mr. E.J. Pratt, a poet and writer;

Milton Start and Louise wo]fenden.21
fach of these members contributed between $100 and $500,

-and apart from insuring the survival of the theatre, they were to

recfive "complete reports of activities,"22 and “"seats at all

productions.“23 They were also "asked to become an integral part

JJf the “theatre auxilliary which will endeavour to promote the

&‘ . i : ’ 0424.
mature stage in Canada.
A

With an operational philosophy established, the
organizational structure{complete, and with enough capital to

start, this new, idealistic, and innovative group announced their

LR X
.

" first season.

N

'

C . . | I o,

L
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"NOTES
¢

Q

1 From 1939, when Len Peterson's first play was produced
by the CBC, to the prestnt, he has remained one of (Canada's most
public playwrights, having written around two thousand radio
plays. Peterson's plays are spirited, socially critical, and
often provocative. Peterson comments:

When you have a low threshold of sensitivity, Yo
put it in its best terms, or 1rr1tab1l1ty, to put
it in its worst terms, one reacts strongly to a
lot of things. 1 haven't wasted that sensitivity
or irritability outwardly....That savgs & hell of
a lot of time which ['ve been able twdevote to
writing....I've also been fortunate in that,
despite the fact that I'm probably an unpopu]ar ,
writer, nevertheless, I've always stumbled across
publishers and producers and directors and so on
who wanted to get into the,same kind of dev1lment
and m1sch1ef as myself. :

(Linda Ghan, "Interview with Len Peterson", Canadian Children's
Literature [0ntar1o Canada Children's Press, Number 14, 1979],
p. 24. Peterson's works include children's p]ays such as Almight
Voice, Bill1'Bishop and the Red Baron, and Let's Make a World;
full- length stage plays such as The Great Hunger They re AT
Afraid, and Women in the Attic; one-acts such as BufTaQ Bags and

Return to Saint Malo; .and myriad of radio plays suc The
Trouble with G1ants," “The Working Man," "“Forever Amok " "Heroes
of Science," and "Enariste Galais.")

.2

Ed Parker'’s talent for organizing and promoting gained
prominence during the war when he organlzed a variety of .
recreational activities and clubs for the civil servants in.

Ottawa. Parker was-so effective, his efforts yielding such a wide
array of choices, that it brought him a great deal of recognition

. and created a demand for his talent. -This led to ‘a career in

public relations for Tommy Douglas and the C.C.F. party.in

- Saskatchewan and for Joseph H. Hirshhorn, the financier and stock

promoter, who discovered, in 1963, the large uranium depos1ts in

Athe B11nd River area, north -of Lake Huron.

_ 3 Len Peterson Letter to Author, Is]1ngton, Ontarlo,
"March 4, 1983. . . . \
R Ib1d. | .
5

' ijd.
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5 Ibid.

7 “"Jupiter Theatre Inc. Presents," Brochure publicizing
the first season, 1951 to 1952.

8 Leonard White, Taped letter to Author, Newhaven,
Sussex, England, July 7, 1983.
3 , "Jupiter Theatre, Inc." A press release.
[Appendlx C.J Exact date of issue unknown.
10 Ibid.
11 \\ ‘ ;
Peterson, March 4, 1983,

12 Len Peterson, Interview with Author, Is]inéton,
Ontario, August 21, 1983.

13 , "Jupiter Theatre, Inc." A press release

[Appendix D] circa January or February, 1954, p. 6.
14 ‘ , "For Your Reference" (Hugh S. Newton and ~

Company, February 22,‘}952), p. 2.

15 | , "Toronto Theatre." A communique circa
1952. . '

1 1bidg. .‘

7 Ibig.

18 Located at 100 Queen's Park (Avenue Road and Bloor
Street). : ' '

19 G]en Frankfurter, Conversat1on with ‘Author, Toronto,
0ntar1o June 14, 1984 :

20 '__________ “Gallleo.“ The program for Jupiter's
production, December 14, 1951, to December 22, 1951, at the Royal

Ontario Museum Theatre., = . \
. 21 ., "Crime of Pass1on. The program qu:
v Jup1ter s product1on Aprll 18, 1952, to May 3, 1952, at the Royal
Ontarlo Museum Theatre, . ' Lo
22

“"Jupiter Theat.e Alnc. Presenxs. Bﬁochure
public1zwng the first season, 1951 to 1952, :

23_ 1b1d
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CHAPTER 1V

JUPITER THEATRE'S FIRST SEASON:

DECEMBER 14, 1951 TO MAY 3, 1952

(- g

An exciting and unusual experience awaits you this
coming season. It's exciting because nothing like
it has ever happened in Canada...it's unusual
because it hasn't happened very often in Britain,
the United States or in Europe -- and whenever it
did chance to happen it was exciting! A theatre_

- has been born in Canada! A anfdlan voice 1is
going to be heard in the drama!

Jupiter's first season, as proposed, consisted of four

plays: Galileo by 'the controversial German playwright Ber®ilt

Brecht; a macabre comedy, The Biggest Thief in Town, bj Dalton
Trumbo, an American writer ander investigation by Senator Joseph
McCarthy and the House Un-American }ctivities Committee; a
Canadian play, Socrates written by Lister Sinclair, an

accomp11shed radlo script wrlter and, completing the season,

Crime of Passion by the Frenchlex1stential philosopher, Jean Paul

Sartre.
Jupiter's pill of fare tapturéd a Qreat deal of interest.
The public, the press, ahdaphe artistic community wére

énthusiastic. As stated in Nathan Cohen's The Critfc,v"[with] the

v

' suspens1on of the act1v1t1es of the New Play Soclety...Toronto

needs at least one drama company capab]e of speaking bo]dly and

forthr1ght1y on meaningful issues:," 8

" ' The first show was Brecht's Gallleo adapted by éctor

'8

B 32
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Charles Laughton. This American version was a collaboration
between Brecht and Laughton, who played the leading role in the
first production at the Coronet Theatre in Beverly Hills and then
in the New York production staged in‘1948 by the American National
Theatre and Academy (ANTA). To direct the show, the board
acqujréd the services of Herbert Whittaker, the drama editor for

' the Toronto Globe and Mail and a director of considerable

experience.3 A committee, composed of John Drainie; Glen
Frankfurter, Len Peterson, and Herbert Whittaker cast the show
with some of Canada's finest talént. Included in the very large
company for Galileo were bohn Drainie (Galileo), Canada's foremost
radio aor, whose experiencé included 'productions in Los Angeles,
Vancouver, and Toronto; Margot Christie (Mrs. Sarti), “a member of
London's famed 01d Vic Company during the 1938-39 season,"4 DaQ}d'
Gardner (Ludovico Marseli), wholtrainéd on the Hart House stage
and then performed with “The Straw Hat Players, the New Play
Society, and with The InternatibnAI Players“;5 and Aileen Seaton
(virginia), who "won the award as ‘bes; actress' at the Dominion
Drama Festival;~L947. Before CBC work brought her to‘Toronto, Ms.
‘éeaton'appeared?with Vantouveris"Theétre‘Under the Sfars."6 Other
members .of thevcést inéludedrdack ﬁerigo]d_(The Méthematician and
a Secfet&ky);.Hugh web§fer(An;In%uriated quk and ‘a Peasant);
’Géor§e~Robertson (Andrea and Chfistdpher Clarﬁug),‘a wéstérner,who 
-was‘"éctive‘in phe théatre therefbe%oré'coming to Montreal and

vTorQnto“;7 Colin Eaton (Barberini), a "veteran df”the London ..
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W9

stage,"8 and "member of the Qld Vic Company in 1937. Also

included in the company were Lorne Greene (Billarmini), best known

for his radio work and his acting; Margot Lassner (Ballad Singer's

Wife), "a graduate of Beriin's State Academy of Dramatic Art";10

Ernest Adams (Ballad Singer), a very active “leading member of the

and Doug Haskings
11712

Royal Conservatory Opera Company";

(Fulganzio), “a prominent West Coast player.
Herbert Nhittaker, apart from directing the show, also

deSigned the set. He cdmbined the idea of ét. Peter's Basilica in
Rome and a modern observatory. The stage contained an e}ipseL'J
extendjng from one side of the stage to the other. Beneath this/
elipse, extending fram stage right and left towards thexupstage/
centre, were a,serfés of archways. In the centre of these»arches
was a raisédlobServatory figure with three arched forms or bands
coinciding in the centre. The result was a forced perspéctive
which served as a eommon background. The set was extended into
the audience through the use of an apron or platform (one step
down) with banners representing the various Italiah tjty.states'
draped‘on'eitherlside. On the upstage end of this apron stood a
small platform.(one step up) Which'cou1d be reached from the stage
proper, From the apron, w1th a box on e1ther side, the platform
i;could be used as a table on wh1ch to work; from the stage, 1t
could serve as a platform for the Cardinal 1n Rome. Props.in the

production were kept to a m1n1mum - a cut out of a pr1m1t1ve

telescope, the basin used at the beginning, and the.globe with the
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discourse concealed in it.l3

Attempting a show like Galileo presented some
difficulties. Whittaker recalls:

In studying it beforehand, [ had had some
reservations about its statement, and its thinking
seemed a bit convoluted for me. It was a brand
new script in a brand new style and nobody had
seen any Brecht. We didn't have much analysis of
Brec?&'s theories; so we simply played it by

ear.

However, the rehearsal proceeded as scheduled, with one
very memorable highlight for the participants - a "one-man show"
by Charles Laughton, who played Galileo in the California and New
York productions. Laughton was in Toronto performing fn Shaw's

Don Juan in Hell at Massey Hall and was invited by the board to

talk to the cast about the play and about his experiences with the
U.S. production. Laughton arrived around one o'clock jn the
aftehnoop. The captive audience, obviously much to his 1liking,
received the equivalent of a command performance: Laughton went
through the entife play, reading and acting_out various parts,
and, on occasion, invoiving_Jupiter's actors to illustrate cértain
passégeS'op to aid in character portrayal. According to Len
Peterson, "It was a tremendous performance‘all the way'fﬁ?bugh,
when:he would slip into a.hért or when he was commeﬁting.f15
Laughtoh‘]ost a11 track of time and finally had to summon a cab at
eight for an eight-thirty curtain.

" Although thé‘cést and.créw enjoyed it, whittakef was a

little concerned. ‘"I‘was-afraid,'because of his bwn marked style



which was very familiar through films, that ] might COmé up with a
whole cast full-qf Laughtons.” However, this d{dn't happen
because "they were skilled enough to listen to what he was saying
about the play and not imitate him.“16
A3 the open%ng date drew nearer, and with everything'on
schedule, the Jupiter group was extremely confident that thié
production would be a very successful start to their inaugural
season. However, thisboptimism.was nearly dampened by an
unscheduled event which occirred on opening night and that nearlyl
'caus;d the postponement of the show. Toronto was besieged by é
tremendous snow storm that made travelling all-but impossible.
Radio stations were advising the citizens of Toronto and
surrounding area not to travel unless absolutély necessary:.17
In spite of the weather, the first play by Jupiter Theatre
did open as scheduled; aﬁd for those who did brave the storm, thé
evening was extremely rewarding. This production erased many of
the dbuPts concerning the aééiétic and production capabilities of

this new group. The critics were elated by the play selection and

by the performance. Rose Ma¢Donald, the Toronto Telegram's

critic, under the headline "Jupiter Players Star in Galileo" wrote

‘45;1§he following:

In a season, not quite, but nearly destitute of

interesting plays, entrance of Jupiter Theatre,

Inc.,. upon the local scene was hailed with

interest, as was the .news they would begin.WithIB‘
- the German playwright Bertolt Brecht's Galileo.

Nathah,Cohen, who_refefred to hfmse]f as the only critic

\:;_
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in Canada, called Galileo an "auspicious introductory play,"19 but

he went on to point out that "the Jupiter production lacks the
intellectual multiplicity of the text, and neither did it project

with any sufficient clarity the vitality and earthiness you will

" 20

find in Brecht's writing. Cohen did find a few favourable

aspects to the production. He felt that “visually, the show was

handsome,"21 and that "director Herbert Whittaker's basic set was,

besides being inventively serviceable, especially well-designed to

get the actors to move easily about the excruciatingly tiny Museum

Theatre stage."z2

E.G. Wagner of the Toronto Globe and mail added a

diffe-ent perspective to the Jupiter production:

Herbert Whittaker's direction does full justice to
the piay's virtues, its consistency and clarity in
driving home the crucial points and it strive§3
hard to detract from its [the play's] faults.

Jupiter's determination to achieve a very high
professional standard was acknowledged by Jack Karr, critic for

. R -
the Toronto Star: .

Now, obviously Jupiter is not a company to be
satisfied with the tawdry or the humdrym. [ts -
players demonstrated a knowledge of ‘stage craft *
and a sense ofadiscipline. Within the limits of

its small stage...it shows imagination, good,,
taste, and, most important, professionalism.”" °

Many of the actors were praisedeor their perfo?mances.
John Drainie -as Gali]eob"held-With dign;ty the céntre_of the
stage,"25 a7though at the beginhing of the play he seemed to-
"étressithe extroVert‘cparacteristics of the man rather than those .

v

;o
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[}

of the inward thinking man."z,6 Karr stated thet Drainie

"approaches the role vigorously and with reljsh and is ' .

27

particularly good in the first act,” but dﬁes on to point out a

shortfall in the performance: "He failed to convince us of the

full tragedy of Galileo in-the final scenes."28 Wagner was much

more positive, stating that Drainie "gives an immaculately elegant
h ‘ 29

and superbly djsgﬁéijpéb performance.”

Greene, Colinvﬁazgaﬁ"ﬁargot.Christie and David Gardner, were

Others, such as Lorne

singled out as giving praiseworthy performances.
From that point on, the Jupiter was labelled as the
theatre "with a flair for the provocative“30 but, more

importantiy, as a theatre with "a commendable standard of

production."31

NDespite what appeared to be a rather successful opening
show, John Drainie, chajrman of the Jupiter board, in his
¢+ “"Chairman's Repoft on the First Season", summarized Galileo's

modest success: )
As an obvious token of adherence to Jupiter's
purpose, the opening production was-a play which
would be considered "sure death" as an opener by
many managers. The play was Galileo by Bertolt
Brecht, a ptaywright who has received virtually no
‘recognition in Canada....A slow response from . o
, Toronto audiences to Galileo was expected 12 and
that is just what it got, a slow response.

-Though "some 1700 people who were to constitute.the first

L 4

foundation of Jupiter's audience"33 viewed the show over the eight

g

- days, the attendance was far below what was expected. 'Drainie;uf

' points out the obviéus,érror on the part of the.board:

P

-
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Due to inexperience, the play was presented at a

very bad-time - the week before Christmas - an

enormous hazard that was greatly magnified by the

event 95 a six-day blizzard on the opening
.night. T

But, based on its critical acclaim, and the artistic achievement,
this production af Galileo was a bropitious start for the new

theatre.

[f starting with the Brecht was considered risky, the next

play in the season was even more of a gamble. For their s ond
show Jupiter chose Dalton Trumbo's The Biggest Thief iqyfgi:f
Id o N

While Jupiter had not intended'to make an overt po1ititaj

statement by broducing this show, in many Ways it had. Dalton
. ) e
Trumbo had just been released from prison where he served "ten ',
. ) \
months ‘- the actual! time of his one year maximum penalty sentence

w35 for his "leftist" views as perceived

for contempt of Congress
by Senator Joseph McCarthy and the House Un-American Activities
Committee. Even though he no longer was incarcerated, his works
were still blacklisted by many who feared reprisals for their open
support of a communist. Though Canada was not dir;ctly affected
by the events in the U.S.,.there was a deep concern for the Eivil
. rights othhe indiyfduals concerned and especially for thg.pfight
:vof fe}low artists. According to Frankfurter, Jupiter was not
attemp;ing'té riéz the crest of Trumbo's misfortune. ~To show
 supp6ri for a fq11qwnaftﬁst, whosé life and careér had suffered a
great sétback;vﬁﬁéy produced one of his plays.

In an attempt to “gather talent from all parts of Canada
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to work in its productions, »36 Jupiter hired Roeberta Beatty from

the National Repertory Theatre to direct the show. Beatty had

appeared in Jerome Kern's Good Morning, Dearie,37 the premiere of

The Student Prince,38 and in Aren't We All? with Leslie Howard and

Cyril Maude>® before moving to Montreal.

For The Biggest Thief in Towﬁ\ Beatty's cast included: Ed
L 4 ) A

McNamara (Horton Paige), who, prior to appearing with Jupiter, had
"been do1ng radio and stage work in Vancouver Hollywood, and
é?Toronto w4 Beth Robinson (Laurie Hutchins),\who had. per formed

" with “The Straw Hat Players, International P]ayers, and Hart

\ :
House;"41 Norman Jewison (Buddy Gurynne), who had worked with the

A
BBC and at the time of his work with Jupiter was ma‘\membger of

CBC's new T¥ service;"42 and Gerry Sarracini (Dr. Jay'Stewart), a

. . A
graduate from Lorne Greene's Academy of Radio Arts and' a member of

» s
Toronto's_ summer repertory group that had many success>ful runs ‘in

Bermuda. Also included was Ruth Springford (Miss Tipton), "a

frequent performer on the CBC's Stagﬁg series [for Andrew A]]an]v

and on the 'Wednesday N1ghts (n43 Sydney Brown (Sam Wilkins), {\

whose career included working for the Canadian Radio Commission g

the forerunner to the CBC, and being "the famed Northern

wa4 Drew Crossan (Dr. Rolfe Willow), also.a graduate

Messenger;
from Lorne Greene's Academy of Radio Arts; Neil teRoy (Col. Jared
RUm]ey);AJack Northmore;qand Alex McKee, a veteran stage actor.

In the 1ead-rofe of Bert Hutchins was Budd Knapp. Knapp, éf the 2

o

time, was one of Canada's best actors and many knew him from

AN
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‘numerous performances for CBC's "Stége" series or fCBC Wednesday

Nights." . - . ) -

- Apart from produé{nq-a play wr;tten b; a blacklisted
writer, Jdpipér”chose a piay whose 1?49 New York pfodg;tion was
panned:while the 1951 Lbngén'prodchion "was a.smésh hit.gnd after
transfé{ring'in triumbh to a lafggr #héqtré cont inues iig

£ , . ’ . :
astorfishing run with no tickets for some time to c0m,e."45

3 - . . r

With
A .
this disparity in the reception for Trumbo's work, Jupiter openly

LR 4

challenged its audience by stating'

[it] is laying a bet that Canad1ans witl 11ke The -
Biggest Thief in Town because at the moment there
appears to be a serious difference of op1n1on in
the world as to whether -The Biggest Thjgf in’ Townx_
is or is not a hilariously funny play. .~

Thus Jupiter speculatedsthat the third staging and the
Canadian premiere of this Trumbo comedy would be a success and

they were correct. The critics were ‘elated with the proddction.

»

Nathan Cohen.complimented both ‘the tgxf and Jupiter's production:

Even those who do not relish jokes about death and
funerals must admit that Trumbo has handled his
subject with tact and good taste. His jokes are
biting without being vulgar, his characters earthy
without being crude....The Biggest Thief deserves
.and .demands a smoothly honed production by an
imaginative director and a hggdp1cked cast - and
that is exactly what it got. .

. Rob Newton of the Canad1an Tribune in his rev1ew stated
t ,ﬂ48

that The Bigggst Thief in Town was an "unqualified hi and

that it was . . L “\.

one of the best shows to be presented by a Toronto
_ drama company in many years,...[it] puts Jupiter
o, Theatre on a level where it desecxgi_LhE backing



and support of all playgoers anxious tggsee Canada ‘
develop a truly social-minded theatre.

Roeberta Beatty S d1reet1on was praised. She "“handled her
judiciously Seiected cast with consistent restraint and admirable
attention to detail. Seldom has an entire local cast seemed so
:completely\at ease and yet so acutely:aware of ‘a elay‘s meaning

w30 she "has kept the story line flowing, carrying the

w5l

and purpgse;

laughter along with it and emphasized the barely outlined plot.

Under her direction the company attained a "smooth,

ell-1ntegrated group performance.“52

) A1l the actors were acknowledged by the critigs for their
‘performances and detailed characterizations. Budd Knapp, however,
received"special honors. from Nathan Cohen:

Bert Hutchins is not only a part for Budd Knapp
" buf seems- to.become-part of him. Within minutes
®- . of the opening, he established his character as a
" complete entity and for the rest of the evening he
RN never let go of it for one moment, a _rich round
... performance tggt will be remembered for a long
- time to come. .

"i h

) L1ttle ment1on Was made of the set other than the “Jup1ter

Theatre has bold]y outfaced the restr1ct1ons of the Museum stage,"

o -

J;;and that des1gner Larry McCance "has made a. p]easant, almost :

“i’roomy,ldoub]e 1nterlor for the undertaker S parlor and prov1ded a

| soar1ng skyllne for 1t."54 S ’

| - *;* The B1ggest Th1ef in Town obv ous1y appea]ed to the
R ‘

.:fToronto audiences.v It became the secTnd b1ggest draw of the o

”7§season and more than doub]ed the atteydance of Ga111eo.

. ) \ .

Nlth the completlon of th1s T umbo play, Juplter proceeded  3

L . SE T

I
.
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to implement one of the major aspects of its mandate in selectiny

the next show. For its third production, Jupiter decided to

produce a Canadian play which the board felt was "worthy of a

place on the Jupiter roster."55 Their selection, from the many

scripts submitted, was Lister Sinclair's Socrates, a premiere

-,

production directed by Fsse W. Ljungh. This production united
many of the fadio people who were part of Apdrew Allan's series -
Sinclair, Ljungh, Peterson, Drainie, Peddie, Kligman, and many

others.
,

Allan's CBC "Stages" é&eries aired during the Goldem Age.of
Radio in Canada. Radio, undoubtedly the most influential Canadian
\
art1st1c movement of that time, according to Mavor Moore, was

charged with deve]op1ng Canadian acting talent
and with finding inspirations for our dramatic
writers 'in the Canadian scene, its mentors grasped
the all-important issue: attention had first to’
be caught, and it was best caughg by doing what we
would never permit anyone else to do - sticking
pins into the stuffed shirts we so dellght to
sport....Drama Supervisor Andrew Allan began to
- miake the new medium really work as a national
+ - expression. Abetted by Frank Willis (in the
“closely allied Department or Features), Esse
. Ljungh (first in Winnipeg, then in Toronto) and
. Rupert Caplan in Montreal, he was able to midwife
.~ a whole generation of wr1ters composers . and .
‘.performers who spoke in their own accents without .. -
'“vembarrassment - Lister S1ncla1r Len Peterson
Tommy Tweed, Fletcher Markle, W.0. Mitchell,
Joseph Schu]l among the wr1ters Lucio Agost1ni,
Howard .Cable, Percy Faith, John Weinzweig, Mofris
~Surdin .among the composers;.John Drainie, Bernard
Braden, Barbara Kelly, Lorne Greene, Budd Knapp,
Frank. Pedd1e Lloyd Bochner, Jane Ma]]ett Donald -
Harron,581anne Foster Toby Robins among the
actors.

e'Sinc1a1r a key number in thlS group of free-lance radlo a
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ﬁersdnalities, professed that "an artist is a person entrusted
with a red-hot message which he has to deliver or it will burn his
f1ngers.“~57 Uhd0ubted1y, Sinclair was an arﬁist intent on
-deIiQering red-hot messages - seven hundred radio plays, several

stage plays including One John Smith and Man in the Blue Moon,

numerous articles in various publications, a variety of radio and
television documentaries, television dramas, lectures, and a
myriad of othér things, including Socrates, the first Canadian
play.to be done By Jupiter Theatre. Thaugh Sinclair -referred to
this work as a play and not a biographical account of the famous
_Athenian philosopher, it was an artisgjc recreation of the arrest,‘

trial, and death of Socrates.
The play opens in an Athenian marketplace, in 399 B.C.>"

Socrates is being chided by his sharp-tongued wife Xanthippe:

Xanthippe: All [ want is a decent life instead of
doing and slaving, and slaving and doing with

' nevep a word of thanks; while you walk about all
night and doze all. day.

Socrates: Now you're not> criticising -me,
Xanthippe, but old age itself., I am an old man. Ca

Xanthippe: Don't remind me. Please don't remind
mel 1 threw myself away on you, and this is.my
- reward: an old man's-nd?se,‘with half my»life.tgg‘
. Tive,” And you go gaping about after philosophy.

, < The Socrates audience is introduced to those who are his
'ffrfenqs;:those wﬁo,régard'hié c}iticism of ;hé staté aé

, tfégsdnous;fand %he‘*uudas“jin‘fhe”group who pégﬁes as his friend.
" The oraéié decrees that'SOCratés’is ffhe,wisest man in tﬁe WOn1d“

- and his fate'is sealed. His accusers plot his assassination and
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grapple with this question:

Philip: Can we kill his dreams by killing him?®°

Socrates is arrested, and when asked “what have they got against

Socrates?,"61 he replies:

Socrates: Ah, you see, many people prefer the
safety of their chains to the dangers of that
strange trip out to the fresh air and the
suhshine. People are lazy. Even Athens herself
is often very lazy; a nice old cow, all dressed up
for some ceremonial occasion; chewing her cud, and
wanting to lie down and rest. We have to goad her
along before her udder bursts. Well, the best way
to goad an old cow, if she's tobd lazy.to move
herself, is with a gadfly. And the gadfly of
Athens is Socrates. She doesn't like it, of
course; who would? So she tries to squash it to
pieces with her switching tail. That's you;
you're the gadfly swatter.

Krantinos: I see. And what part of this old cow
are you? :

Socrates: ['m not really part of the cow at all.
You see, I am the gadfly. :

Sergeant: Do you mean to say, you are Socrates?
Kratinos: The wisest man in the world?

Socrates: So the oracle says.

, . X Ve
Prinides: But you haven't even any shoes on.

“

Socraggs: Dangerous fe1lowsrlike me canft afford
e L >

v

The trlal ends Socrates is condemned to death: and in the

°

flnal passage, refuses rescue and drlnks the hemlock.

S1ncla1r constructed-his play based on The D1alogues of

Plato, and therefore Socrates: is presented sometlmes as "“the

_1nqu1r1ng 1nnocent and sometlmes the teacher w1th authorlty."63



He has also relied on other works:

The opening of Act Two is drawn from The
'Sgggosium,...and the image of the cave at the end
of Act Two is drawn from The Republic. Act Three,
Scene One is based on The Apology; and Act Three
Scene Two, first on The Crito, and then on The
Phaedo. Many of Socrates' characteristic phrases
and attitudes are taken from Plato and distributed

" throughout....The story about the octopus in the
Assembly in Act One, Scene One, is based on a
story about a man called Asocrates who is quite
different from Socrates

In the program, Sinclair explained Socrates within 'the global

context of the 20th Century:

This play has been written to try and help you
recognize Socrates the next time you meet him,
even though he may $e old, poor, pot-bellied and
vulgar, and, most of all, even though he may be
saying things you do not want to hear. In the
last few years, the weather has got much worse for
people like him. Two great rival orthodoxies are
twisting the world into two separate halves, like
a schoolboy splitting an apple with his bare -~
hands. But Socrates will be there to ask us why
we are leaving thgsp]anet in the destructive hands
of the schoolboy.

Sinclair. succeeded in providing a vehlcle for a scrupulous’
examination of ourselves, our world, and the future of mankind
through the phiIOSOphical ponderings'and‘diSCourses'of the
| Athen1an born more than two thousand years ago. .

To dlrect th1s play, JupIter h1red Esse W. LJungh 66 a
radlo personality: who had produced many of Peterson S and
| Sinclair's works for the cBC and who had a long h1story of
successful rad1o shows. For h1s cast LJungh selected Frank .

-

Peddle (Socrates). a frequent stage and radlo performer, who

R

appeared with Hart House and the New Play Society and who was

¢
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heard on "Ford Theatre," "Stage"” series, and "(CBC Wednesday
Night"; Paul Kligman (Aristophanes); a Jupiter board member and a
regular on “Ford Theatre" and the "Wayne and Shuster Radio Show";
David Gardner (Agathon), a regular performer with Jupiter;
Christopher P]ummer-(AlcibiadeS), who performed primarily in
Montreal and in QOttawa with the Canadian Repertory Theatre, in
Bermuda with a Canadian summer repertary company, and who was
making his Toronto debut with this show; John Atkinson
(Triptolemus), also a member of the Canadian Repertory Theatre, as
well as the Earle Grey Players, the New Play chiety and the
Internationa] P%ayers; Robert Christie (Anytus), an actor and
direc;or far the New Play Society and active in radio; Muriel
Cuttell (Xanthippe), a member of the Red Barn Company; Murray
Westgate (Lycon), who piayed with the New Play Society,.the

Peterborough Players, and for the National Film Board; Colin taton

(Philip), from Galileo; and many others.67
The combination of Sinclair, Ljungh, and the many radio

:actors proved to be successful. Much praise was lavished upon the
play and the product1qn. Whittaker, Juoged a very fa1r and
supportlve crftlc by hIS pegrs, stated

The Juplter Theatre has f1na11y stirred a bFeath
 of greatness in the Museum Theatre., This clever,
_even brilliant work, dréwn - rather than _ :
.dramatized - from The Dialogues of Plato and from
. Xenophon, reaches .a note.of higher pathos in its.
- final scene which is by far and away the greatest
achievement of the new theatrical -experience....
. Mr. S1ncla1r s work 'is notable, if not notably
' _dramat1c.,..Pedd1e s gift as an actor,..crowns the

evening. -Jupiter has assembled a cast which.. %

n o

bt
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bristles with excellent men...all capable6 f a
personal contribution to such a premiere.

John Drainie, in his report, stated that the critics’
enjoyment of the play had been shared with a very enthusiastic
audience. It was estimated that in the last two days of the run
approximately one thousand theatre goers were turned away from the
Royal Ontario Museum Theatre box office. This untried Canadian
work had succeeded far beyond the board's expectations and only
confirmed their belief.that a well-written, well-produced, unknown
Canadian play can be just as appea]ing.as a play written by an
established or recognized playwright. Socrates, Jupiter's first
Canadian show, was very productive - artistically and financially
- and continued Jupiter's efforts‘to consfruct a very successful
year. | S . |

The fourttk and final production of Jupiter's first season

was Jean Paul Sartre's Crime of Passion. A brilliant young

Canadian director, Pierre Dagenais,‘was to be’brought'in for this
show. Mr. Dagenais, "Quebet's foremost acfor, producer,
directors..was hal]ed by Time magaz1ne as 'the Orson Wells of

] "69

French Canada. ‘However, due to comp11cat1ons, Dagenals S

. . . . : AN .
. d1re;t1ng of Crlme~of Passion never materialized. As-a result,

:Jupiten looked to New York for a "guest" directdn. Their pick was
Edward Ludlum from an off-Broadway company ca]]ed the Craftsmen
Lhe had also directed shows whlch appeared on Broadway] He and

the. Craftsmen rece1ved cons1derable pra1se and attent1on for the1r

vproductlon_of.Deslre.Under the Elms by Eugene 0' Neill. It was

N
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brilliant, but they gained even greater prominence when a rival
production, staged by the American National Theatre and Academy
(ANTA), prevented the Ludlum production from appearing on

\ .

Broadway. When reviewing the ANTA production, the critics made

numerous comparisons to the Ludlum production which they felt was

.

- superior.

For Crime of Passion, Ludlum acquired the services of some

well-established theatre personalities. Incimied in the cast was
Donald Harron (Hugo), a popular actor, who made numerous
appearances for the New Play Society and who, in 1950, "played in

English productions of A Streetcar Named Desire, Poor Judas, and

The Seventh Veil. He had appeared on BBC radio and television and
W70

In 1951 he joined

R

the British company that took Fry's A Sleep of Prisoners on a U.5.

acted in David Lean's film The Sound Barrier

tour. Other members of Ludlum's company, whq had made previous
appéarance§ with Jupiter, were Margot Lassner (Olga), Lorne Greene
(Ho]derer), Paul kligman (S]ick), Ed McNamara (Georges), John
Drainie (Louis),-and bévid Gardner {(Prince Paul). Newcomers in-
the cqmpany included William Needles (Karsky), from ﬁhé
Pete}bor0ugh Sumﬁer Theatre; and Honor Blackman'(Jessica), who

" Teft an established career in England which included West End
broductions,:numefoug'featqre fi1ms,‘radio and television shows -
with the'BBC, and appearance; with vafiéus‘rgpertory companies

throughout Britain.

Crime of Passion{was'cOnSidered‘by the critics to be a

i
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"nice seasonal 1‘1‘nale"7l and the climax to a very successful¥s

season. Jack Karr said of the play that "there wasn't an inferior

wl2

performance on the Museum's stage last night, and he then went

on to'praise the direction of Edward Ludium and the actors'
performances. Comments included: "Greene has brought a
simplicity to the role without overlooking its subt]etfes in a
fing job of underplaying";73 "Don Harron...provides great
sen;itivity in the role of the youth who has both weakness and .
stréngth";74 "Margot Lassner brings considerable persuasion to th;
part of a female revo]utio’nary";75 and "Miss B{dckman has managed

wlb

‘a full quota of warmth and womanly charm. As for the

remainder, Karr states, "Director Ludlum has assembled a group of

players who fit casually into the general picture, but stand out

on their own merits."77

Herbert Whittaker in his review stated, "Under Edward

Ludlum's direction, it [Crime of Passion] emerges as a play.of

intriguing ideas with a full complement of dramatic excitement.“78

As for the principal actors, he made these observations:
“Honor Blackman, a pretty blonde actress from
Britain with a clarity of speech that is one of
the production's great assets, gives...a clarity
4nd a color that no.other player completely
matches....His [Lorne Greene's] quiet scenes were
triumphs for this actor, while he at times
-suggested the strength of a leader - if not the
1nte11ectua11ty of a ranking political
thinker....It is on the shoulders of Donald Harron
- that the full weight of Sartre's thought falls as
~Hugo. No actor tess intelligent than Mr, Harron
-could. convince us that the analysi$ of action
“.rather than action is the most important part of
' the play. And to match his intelligence, Mr.
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Harron has any amount of emotion at his command.79

The sets, designed and executed by Larry McCance, were
also mentioned by the two critics. Karr writes, "It's good to see

the Museum's little'%tagg used with imagination, too. Three sets

are required here.” Ong is admittedly makeshift, and the other twqQ

- actually one serves as two with a complete change of dressing -

«80

are substantial and in good taste; while Whittaker stated that

the sets were "ingenious, better in adaptability than in color,

perhaps, and moved with most commendable speed.“81

Box office returns confirmed that the Toront6 audiences

also found Crime of Passion as intriguing as the critics and made

this, the longest running show (thirteen performances) in
Jupiter's first season, financially lucrative. -

Jupiter's inaugural season conc]uded"- four shows and
forty-two performances tater - and was, for everyone connected
with the theatre, a huge success. The board had achieved_exactly'
what it set out to do, and’ the critics and the audiences appladded
the accomplishments, the high_art%stic standafds,’and the steady |

gain in strength and conviction of its productions. However, the

board,

R

though pleased with the initial success, was cautious in.

“its optimism. The “Repbrt of anaUnofficial...Enquiry..;.,."82 a

brutal self-examination, queried some of the board's operationa]
procedures. Questions that were raised [in_condensed form]

included the following:

1. Was the board larde enough? If a few members were directly .
involved in a prodjction, it was impossible to attain a quorum
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to deal with major decisions. .

2. Were all board members equally committed to the success of the
theatre above their own personal achievements? The author of’
the report reprimanded some of the board members, saying:

Board members in a cast should remember they are

«NOT just actors - but employees of the company.
They have an over-all responsibility not to act
1ike disgrunteled actors, or encourage other
members in the company to magnify compiaints and
irritations. They are in a special position and .-
ought t83try to minimze this sort of thing - not
fan it.

3. The Jupiter board tended to spend too much time on the
artistic conerns rather than on the administrative aspects of
running a theatre company. For example: checks and balances
needed to be established and strongly adhered to, and a more
rigorous effort had to be directed towards the promotion of
the theatre and to the soliciting of audiences.

The remainder of the report referred to the inconsistency
between thought and action. 'tven though Jupiter's manéate stated
that it was aiming for the best possible theatre, and even though
most of the productions were very goad, much of that, from the
administrative point of view, was by chance rather than design.
The charge was that, while they managed to pfesent very
professional shows’artistically; administratively, they were very
amateurish - the entfre operation had to be handled with"mofe
urgency and conviction. In conclusfon, the report implied that
what was lacking was-a realization that this theatre could be a
versatile cdmmercia]'endeavour even though 1t;started as a
non<profit organization., This was: a possible, though somewhat

improbable, goal considering that Jupiter's revenues yere derived

from only three sources: cqntribdtions from its,fbupders and
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directors, donations from individuals sympathetic to the
development of Canadian professional theafre, and box-office
receipts;'

The report was presehted, principally, as a means to
improve subsequent séasons Sy making them more productive, more -
finacially‘profitab[e, and, most importantly, more professioﬁal.

The year-end auditor's report, prepared by Joseph Rosen,84
showed some very encouraying statistics in spite of limited

revenue sources and lack of gavernment support.85 Box office and

subscriptions for Ga]11eo totalled $2,645.58; The Biggest Thlef in

Town, $5,977.66; Socrates %4, 932 12; and Crime of P6551on,

$6,692.28. Patrons had donated.$3,092.50'and advertising netted
$1,760.00 for a total idcome_of'$25;100.14. With wages paid to
the theatre managér, the stage managers, the backstage crews,

A performers, set désignérs and direcfors- with rentals in some
cases totalllng more than a thousand dollars a run; “with acquiring
stock, props and equipment (prlmarlly 1ighting); the total |
expend1ture for that f1rst season was. $25,985. 91 Jubiter emerged
qm*fﬁ;an operating deficit of only $885 77 - a rather ausp1c1ous

’

start for'B fledgling company. /

.After rev1ew1ng thelr first year John Drainie and the
bdard set’ new goals: ‘to expand their aud1ences to intensify the
éearch for a 1arger performance space, and to launch a

fund-raising campaign to'aCQuire‘avminimum of $5,000 in "seed"

money. With these goals, Jupiter began to plan their next season.
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CHAPTER V

JUPITER THEATRE'S SECOND SEASON:

OCTOBER 17, 1952, TO MAY 30, 1953

3\

The success of the first season and, to 'some deyree,
temerity inspired the Jupiter Theatre to-press ahead and promote

their second season:

Jupiter promises you a brilliant new season of

drama. Jupiter has planned more productions for

the coming year -- and- longer runs for each play.
* : ggﬁiter is bringing together distinguished actors

d: directors, famous artists and designers, and

talented stage technicians, so that this year's
productions will surpass in excellence anything
which it has presented in the past.

>

As for the plays - these are of unusual interest -
offering as they do - the work of the greatest - .
playwright of France, two notable Americans,
[taly's greatest man of the modern theatre and -
what must be of special interest to Canadians -
the world premieres of -two Canadian plays which in
évery respect measure up to Jupiter's high -
standards - s&]rr1ng, thought ful and wonderfully
entertaining.

Specifically, the proposed season.was to include Eugene

-

OiNéill‘s Anna Christie; a world premiere of The Mdneymakérs, a

play written exclusively for Jupiter by Ted Allan; Moliere's The
':Miser a second Canadlan p]ay prem1ered by Jup1ter, Blue IS for
Mournlng,.wrltten by drama critic Nathan Cohen; Pirandello’ s §li o

Characters-1n Search of an‘Author and’ Gegrge Ke}ly S The

N
- Show-0ff. , However, a subst itution gi?fmade to the season - the

" Canadian prem1ere of Chrlstopher Fryls The,Lady’s Not,Eor Burnlng
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replaced Pirandello. Added to the six regularly scheduled shows

were a one week run of Christopher Fry's A Sleep of Prisoners held

at St. Andrew's Church, and a remount of The Lady's Not For -

Burning at the Hart House Theatre (with provisions made for airing
by CBC radio and television). With the addition of two new shows,
Jupiter extended the length of the season to one hundred-and-two
perfdrmances from the previous forty-one,

To launch the first show of their new season, Anna - M
Christie, Jupiter capitalized on their popularity by implementing
a series oflpromotions: ' | B

| First, there was the publicity heralding the return of

Roeberta Beatty to the Jupiter after her initial success with The

Biggest Thief in Town. Though the board preferred not to hire any

director more than once (in order that Jupiter could provide
exposure for_as many as possible), Roeberta Beatty was an
| exception. ner vast knowledge and understanding of 0'Neill’s
workg and heristudying and working at the Prov1ncetown Piayhouse,
the first piacé\o Neill's works were performed made her the best
su1ted\Canad1an to direct this show._ | o

The second was_JUpiter's taiantvsearch - an open'audition
' néld to‘find‘;ne idea],adiress to_piay the-titie,rnie;' As
expected,ltne open audition producedf;na desired excitémentiand'
- expectations., This‘“ﬁinderéi]a Story" was-chnnnicied‘by the Globe
and Mail: | ."- o -

- An unknown actress from windsor ‘Ont., came to

~ town the other day and walked off with one of the . -,

£ -
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local acting plums of the season -- the title role
of Anna Christie. Her name is Deborah Cass, and
she won the role in competition with some of the
top Toronto acting talent.

) Miss Cass read about the Jupiter Theatre try-outs
in the Globe and Mail and decided to have a try,
for the part of Anna was one which she had used
for study purposes. She attended a reading and
was asked to come back for another. Finally,
Roeberta Beatty...announced that the young windso§
girl had the quality she was looking for in Anna.

Deborah Cass was not altogether a novice. Prjor to her
acting for Jupiter, she had étudied‘in Detroit ;nd at tﬁe Goodman
Tﬁeatre in Chicago- and perfbrméd at the Rhinelander Theatre in
Wisconsin, the Seaside Summer Theatre in Oregon, and with the ,

International Players in Kingston, Ontario.3
There was a great deal of interest generated in the

_ casting of the other roles as we]l’as‘in‘thg hiring of a designer.

Articles appeared in the local dailies publicizing the casting of

Joseph Furst, a stage and screen actor and director from Vienna,

whq,performed at the Hiener.Scnauspielhaus, Dié Ihsel and the
Volks theatres'in'Germany; Lorna McLean'[Shéard], a well known
. actress, director, and teécher, who performed at Haft‘ﬂgdse and

. fhe’Nontreal'Repértéfy Theatre;:and Tiff‘Find}eyL who at the time
Qas appeﬁring in the‘usunshine Skétqhes“ for'CBC'radib,‘andAwho
hgd performed’withlthe'lnternational Playefsqin Kingstdn and the
Ear]e.Grey'P1éye;s in.ToroAtQ._ A week Tater; it was announced
;hqﬁ Peqeiopé.eeldaft, emerging as one.of Canada's hQSt .
laoutﬁtandingstage_deéigners,Qas.hirgd-to "meet thé’speeial

"Chqllénge‘of;the production -~ thét of .providing thelaCtiqn.with a
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waterfront bar and a coal barge on the stage of the. Museum
Theatre."4 Geldart emigrated f}om tngland where she designed for
the Old'Vic Company and the Liverpool Repertory Theatre. Prior to
her involvement with Jupiter, she designed for.the Stage Society
in Ottawa, its successor, The Canadian Repertory Theatre, aﬁd the
Niagara Falls Summer Theatre.

Anna Christie was a successful season opener. It gave

greater credence to Jupiter's intentions and the board received

praise "for not beihg a fun-and-games group,"5 and that "it takes

theatre seriously and it expects its audiences to do the same.

True to form it has chosen one of the most modern playwrights for

its first 14-performance stand.“61

In his review, Herbert Whittaker referred to the elements

that made the production work:
Jupiter Theatre has found a new actress and an old
play to open its second season.( Yhe play is
Eugene 0'Neill’s Anna Christie and the actress is
Deborah Cass, a slim, young girl with a genuine
talent and an extraord1nary drive,

‘Jupiter's first director of the season; Roeberta_'
Beatty, ‘has brought these two together to make 7
some gripping theatre on the tiny Museum stage.

He goes on to- point out Beatty's talents:

Miss Beatty has proven her worth of [sic] a .
director by her respect for the playwright. She

uses no little subterfuge to slide past dangerous
ground. She has tackled the play of Anna Christie - -
stra1ghtforward1y, has dug for the characters and '
put -them down on.the stage with faith. The. proof

of her success is in the wgy the play, me]odrama

“or ho,-holds us.in thratl,

Jack Karr, 1n’contrast, had 1itt1g,to‘$ay'ab00t Roeb?fta,

&
R 4
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Beatty's directing. He referred to 1t as "intelligent,"9 and due

to her direction, "a peculiarly satisfactory evening has resulted,

now and then wryly comic, more often fawdrily dramatic."10

However, he does extol Deborah Cass's performance in the

®

title role of Anna:

It is Miss Cass, of course, who must provide the
striking performance of the evenipg, and the young
‘lady has done just this. Her Anna is ‘hard,
heart-sick, ashamed of her past, yet looking
patheticilly for the security that can blot out
that past. At the outset it looks as though Miss.
Cass is going to be mechanical, until it is

real tzed that Anna is reacting mechanically. By
the en?lof the play her emotions are in full
flood. :

Whittaker said of the lead "In Miss Cass...we have an actress who

can make us accept her as the source and fountain of his

[0'Neill’s] play."12 Her performance "stirred the heart many

'timés that evening"13.and thaf "Miss Cass soars into %u]l strength
- playing l4ke a steel line, building climax upon climax and
sWeéping the play to guccess."14 In comparison with Deborah
CaSs‘s‘pef?érmance,fthe others Seemed-to'pale e?en though they had
given adeqqate pgrfonnantes. |

Asber Penelope Gerart's design, "three scenes,

represent1ng a dowdy bar, and deck and cabin of a coal barge, "15

it was "appropriately dingy and [gave] the Museum s small stage

the fee]lng of as much space as cou]d be expected 16 Wh1ttaker,;

on the other'hand, was less supportive, s;at1ng: |
 Physi§5lly,‘the production lacks textﬁre'and

atmosphere.- One would say that the -Museum stage
again won -a victory over illusion except that in
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its second act, Penelope Geldart does give us a
deck scene which has space and mystery. The cabin
of the Jast two scenes, however, puE a cardboard
world behind some veey real people.

The combination of Beatty, Cass, and 0'Neill made this production

of Anna Christie a promising start to Jupiter's new season and

,

served to heighten the audience expectations for the remainder of "
e repertoire.

The board, in selecting the second produétion, attempted
to %ncorporate all of Jupiter's objectives - using Canadian
writers, presenting high quality plays, anJ employing the best
talent. These ali came together in Ted Allan's The Moneymakers -

£

a play written exclusively for Jupiter. Ted Allan comments:

I have written this play for Canadians...l am
pleased that a Canadian can,now wr1te a play and

¥ know that an excellent professional group 1is
ready, capable and willing to produce it, fgd has
already created an audience to receive 1t

Ted Allan, at that point in time, was best knpwn'as a
radio plqywright for Andrew Allan's “Stages" séries and as a short

story and article writer for "The New Yorker, Harpers,

Mademoiselle, Colliers, Reader's Digest, United Nations Worid,
19 :

This Week, and Chatelaine. He also . ent some t1me as a

scriptwriter for warner Brothers and Columbia Pictures.'
@

Allan s The Moneymakers, rooted in his less th\n pleasant

‘ *

experffice in Hollywood, is the story.of an idea}istic Canadian
writer and his wife who attempt to‘find'fihancial success and .
se‘curiﬁ'ty' in the‘\’nor'l,d of show‘businQ whi},e trying to remain

uncorrupted and uncompromising. Jack Karr states: €§
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Allan has given us both an unsettling evening,
somet imes funny, more often brooding. Either in
disillusionment or anger, he hits at a good many
Hollywood sore spots - its money-worship, nepotism
and fear. He has taken a wryly humorous view of
the studio purges of liberal thinkers, and of the
phoney exploitation of what has been come to be
called “Americanism." He has also taken a passing
poke at the Canadian public for the complacency
and the disinterest in its young writers that
sends them scurrying to places 1ébe the film
colony for a chance to be heard.

To direct this play-in-progress, Jupiter hired Aaron M.
Frankel. Frankel, a "guest" director, had "toured with the late
Louis Jouvet's company, which played in both Montreal and
Quebec,“21 and directed for the ANTA, the New Parsons Theatre in
Hartford, and two theatres operated by the Theatre Guild - the
Westpoint Country Piayhouse (intendea solely for trying out new
plays) and the Bahama Playhouse in Nassau.

For his cast, Frankel used some Jupiter regulars: Lorne
Greene (Paul Finch), John Drainie (Michael Beqford), and David‘
Gardner (Ralph Shéfman)., Some of the newcomers %nc]uded Kate Reid
(Juiig‘Bedford), who performed at Hart House, with t@e Straw Hat
Players, and'in Peterborough and Béfmuda.‘ She also appeared on

f"CBLT22 in Angel Street and Morley Callaghan's To Tell the Truth."

Ray Patridge (Nicholas Lovell), who had been a radio announcer,

was making. his acting debut in Toronto. Joanna Stoute {Marge

L0velT),1and_Mary,Lou pollins (Maﬁfcurist) completed the ca‘st.24

Along with its other inventive undertakings, Jupiter also
.f,embarked on a program-of encouraging'Canadign artists to become

active participanté in the theatre and to add their input into the

’

. i
N
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development of an indigenous (anadian theatre. To that end, the
/

first artist, commissioned to desiyn the sets far The

—

25, .

Monexmakeré, /?s Walter Hawley Yarwood, a painter - a member of
A

the Painters 11 - and an advertising designer.

Because’this was a "script-in-progress,” the play was not
ready when it opened oh November 14, '1952. As the critics pointed
out: "There was some evidence that revisions were still being -
made ujp qntil curtain time, which may be the reason for some
uncertainty in the perfofmances;"26'there was "more~?qmbling than
we'ré accustomed to at a Jupitef opening;27‘and that "the openinyg
night confusions...were enough to blurmany. passages of Mr,

Allan's work."28

In the end, the script was considered a modest success,

1

with much of the credit given to the director, Aaron M. Frankel,

for working hand in hand with Ted Allan to shape and structure the
play for the stagé.-‘Herbert_Nhittakér commented on the director's

-

input: . ) .

- Aaron Frankel's contribution as. director of this
first production of The Moneymakers is doubtless
[sic] far greater than appears on the surface -
for in the early stages of a play the directer is
of prime importance in the cutting, shaping and
clarification of a script. The more conventional
aspects of his job - character1zatlgns, pace, .
timing, movement - will be better apprec1ated at
the beginning of the [coming] week than they could
be on Friday night. But there was already
>atmosphe§g, contrast, and variety of pace peeping
through,

; )
Generally, the opening night performances were good,

. espécial]y Lorne Greene'sias the villainous producer, and

G,
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Yarwood's first-attempt at set design was quite adequate,
considering the confining Museum space:

W. Hawle¥ Yarwood has provided three sets which,
within the limitations of the stage, suggest,
rather than depict30the lush opulence of Hollywood
homeés and offices. ‘

. and:
W. Hawley Yarwood has given the play three s}ick
interiors, each touched with neat symbolism.
In spite of the shakey start, the production jel\ed‘rather

quickly, and by the end of the first week, i} was drawing capacity

s

crowds. The board expected this show to break the attendance for

all previous shows with the exception of Jupiter's first Canadian

/ 32

show, Sinclair's Socrates. On December 4, 1952, Jupiter's

production of The Moneymakers was televised-By the CBC; the first

time Canadian theatre and Canadian television worked together in a

<
common cause.33 - ‘

For the third play of the season, Christopher Fry's The ‘

+

. La%i's Not For Burning, Jupiter commissioned another Canadian

36325%;%, also a member Of the Painters 11. Harold-Town was a

e

commefcia]‘artist at the time, an illustrator for Macleans,

Liberty, Chatelaine, ahd'Mazfair;34 He was the designer of the

Jqpiter program ahdvlogo and a rapidly rising Toronto painter, " As

-

stated in Contemporary Canadian Art:

‘ Town's work stands out from the mainstream, from
the concerns with art and anti-art, with "
abstraction or a return to figuration, with the
rejection of printing and the return to painting. -
But i1t constitutes the body of work of one
“jndividual, multi-faceted, broad in interest and
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invention, Sgnstantly testing, impossible to
categorize.

In addition to procuring the services of this talented
artist, Jupiter also managed to hire a notable director, John
Barry Griffin, His career included directing productions at the -
0ld Vic Theatre, the Water Gate and Irving Theatre Clubs, and tne
Birmingham Repertory in Britain., In the U.S. e purSued a varlety

of theatre- re]ated endeavours, most notable ;%rwh1ch was hig work

»
as a theatre, film, and ballet critic for both The Sta

Theatre Arts.36

The cast selected for The Laqlfs Nof’For Burning included:
ChristbphervP1ummer, whose career since his first appearanee with
JuPiter inc1uded several radio dramas for Andrewfgflqn's “Stage
'52," the "Ford Theatre " and a brief stint in Bennuda and the

United States; two recenn arrivals from England - Rosemary Sowly,
- \//’f.\:i
who had performed with Hagt Epuse and the Earle Grey Players 'since

. _ S
her arrdval in Canada; and K therlne Blake, whose appegrances

included various perﬁqrmantes in-the West End and in New York.

3

Also i#ncluded was Richard Easton, who performed at the Montreal

/

Repertory and the Children's Theatres, the Brae Manor Summer

Theatre at Knowlton, Quebec, the Canadian Repertory Theatre,

~

~ Ottawa, and numerous CBLT productions such as the "Sunshine
Sketches," ”Payment Deferred," “Bérretts‘bf_Wimpo]e Street,“ and

."The Miracle P]ays. Rounding out the castfwere Doris Gill; é
very experlenced character actress in Toronto, Stanley Mann, Erlc

Hoqse, John Harding, Alex' McKee, and'the “boy philosopher,"noonaldv

t



e

*

e,

70

Harron.37 7

The play was a critical success, "an evening.of ‘

2
splendor, w38

. Christopher Fry's poetic comedy...has arrived in
~our midst- in as neat and -attractive a package as
_any that Jupiter Theatre has yet put before the
public im its short existénce....The wit ang humor
of this controversial piece were put forth#in very
appetizing style indeed. Carefully cast and acted .
‘with assurance, it should do much to further39
. establ1sh this company as big ]eagers [sic].

There were 3#1thant performances by all but especially by
ki . :
Katherine Biake ) | Coe T
IR
Miss Blake sweeps through the play as a creature L
of longing, longing for 1ifé gng Tater for love, .
but always with a cool qu1ci quality that stirs
the.story to sense....She ws~most beautiful'to
~lopk~“on, and as 1ntere361ng in movement as._in the o

prOJect1on of thoughts K e

John Barry Gr1ff1n was. pdalsed for prov1d1ng ] ._'»'\_;;

-

‘ an overfﬂow1ng he]p!ng to the cqn1c poss1b111t1es
of the various characters.~ This is a good th1ng,
‘though, for.it. catches the audience unawares’ in- .
Iaughter, and - they have na time to dread ‘the - - . .7
. poetic muse, unenJoyed for so long.upon oqr4ftage

~, remembered’ only. as a spectre of 'schagldays. ™ . -

or as Karr's opening paragraph of the review stated:~

A}

;>,~111Even Haro]d Town s attempt through the “use of bo]d colors

.’

and,effectlve dtstbrt1on'of per@peg;pve"42 to capture the

I

psyuho]bg1ca] qua]ttaes of thg,medievaT actvon"l‘l'3 recetved modest

praise for belng an,1nterest1ng cenCept However, many felt that

: .!\'

the costumes anﬂ'the set thOugh br1111ant 1n themse]ves when

'

- -

S

placed~together, fused lnto a kaleldosc0pe of color on the s#age 55‘

4 Ow..)_,
~ B

-that‘caused actors to bledd'ian1th the background Spec1f1cally

Q
e The set wh1ch Town has...déVISEd...ls perhaps too
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busily impressionistic for complete comfort, but
at least it 1s a change from the usual drab box
sets with which this Rart1cu1ar stage is
customarily equipped.

In spite of this slight problem, The Lady's Not For Burning was
' é

both a critical and financial success apd was the first of three
Fry plays produced by Jdpiter, all enthusiastically received by
the Toronto -audience.

R Jupiter's fourth show was another Canadian play, the

second premiered that season.’ Blue-is for Mourning by Nathan

‘Cohen was a' critic's ‘attempt at writing a play. \\\

Nathan Cohen, well known for his critiques on the arts in

r

Canada, worked as "editor of The Gazette, a daily newspaper
&A\ i
publIShed 1n ulace, Bay, Nova Scot1a, for two years. "IquOronto

'he founded and edited The Cr1t1c a month]y per10d1cal of
‘,cr1t1c1sm and'rev1ew of the arts in Canada.-.whlch perlshed after

'fourteen 1ssues from f1nanc1a1 ma]nutr1t1on.“_45 At the tlme Blue

is for. Mournlng was being presented Cohen was.a "moderator of the

L CBC. te]evts1on program F1gh*1ng wOrds ...a contrlbutor to -Ford

< 7

,Q-Theatre and Cr1t1ca11y Speaking and...[a] regular rev1ewer of’

-

‘.Shows-{il46 “'.»:“ ;”L~,E${;-?' | 73u: lf. i Q;;‘

Cohen who called hlmself "the onlz dramatlc crltic 1n

J:.7Canada5147 r-.he referred to a]l the others as rev1ewers --,' E'L

'?{,attempted to wrrte a p]ayfthat dea]t with the people and

‘ 'ZSItuat1ons 1n hlS natdve Nova Scotra._ The plot centres on a Cgﬂéfrj';

hr,

v

¢

o2

'iesse Baker, as seen through the eyes of h1s'f,<
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—

family and a newspaperman reporting the events surrounding the

climax of a strike, .
To direct this play-in-progress, Jupitervhired Jerome.

Mayer, who had “"been active im the American theatre as director,
producer and writer sjnce‘1931,"48 who worked with the Theatre

Guild, and who "produced and staged the first English preSentatiOn

of Obey's Noah."49 Included inithe cast were Eric House (Walsh),
Doris G1l] (Mrs. Baker), and Douglas Master (Sharkey), all havind
previously appeared 1n Juplter productlons Cosette Lee (Mol]ey

-~

Harris), whose career included radio work, nume rous appearances ‘at ‘
the Royal Alexandra wlth Amer]gan compan1es and summer stock -
producttons in the U .S. and Canada; Banbara pumm1ngs (Sarah
‘Baker); who appeared in severa] West~End7productions»and who, upon
e<mrning to Canada had performed for rad1o and televts1on
‘includlng the CBLT product1on bf."All My Sons" Jane Graham (Coraf
'Baker), from the Canad1an Repertory Theatre in Ottawa,a and Dona]d
“McKee (B1ue) © McKee, ‘a, New Yorker was secured from ANTA His
.career 1nc1uded Broadway, var1ous U S. nat1ona1 and 1nternat10na1 o

t°“r5~ f11m, and. te]ev1srdn.59ff L M:f, EEE \." N

Desplte»the strong cast, Blue is’ for Mourntng was “an

2 unm1t1gated d1saster.?§;

A1though Cohen was con51dered brave for

[y

-fjavailing hlmself to pub]ic scrutlny by wr1t1ng 2 p]ay, the p]ay

fhbeCame the butt of scathlng cr1t1c15m, a backlash from ‘the
e

_numerous p]ays he panned Sydney Newman who deslgned the set for_

y”ﬁthe p]ay, agreed that Blae 1s for Mourn1ng had prob]ems because 1t

’ifv?t%ﬁiﬁﬁé“ f::gga“&z»%x“~
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.was "very dour, very downbeat. It was unbalanced - there was no

humour in it; it was very earnest, very serious. It was.almost

like a gross example of...working class plays."52 He went on to

{ndicate that, though the play had problems, much of the caustic

-

_ treatment was in reta11at1on for Cohen S cr1t1ques. An example of

O’

‘this wasfthe first paragraph of The Varsity review: "Blue isffpr

=

RN

N

L e A . Q

Mourning...is a forceful demonstration of an old Cdnadian proverb:

1153"

critigs who throw stones shouldn't write plays, and Jtater, "if

you happen to have A grudge against Cohen, 1 suggest you hurry to

‘the Museum before Jupiter decides to wipe this blot from a

hitherto unsta1ne escutcheon."54

' Herbert Nh1ttaker, Cohen s long- t1me calleague, praised

C?hen by saylng “it is a courageous critic who writes a play, but

obody has ever acCused Nathan Cohen of ]ack1ng courage."55

However, he was qu1ck to point out that the play had ser1ous

problems wh1ch made it’ "dlfflcu]t to accept as a dramat1c

"563 Jack Karr s review called,the play po1nt1ess and a

’“ramblqng, p00r1y focused tale.“ﬁz

Apart from the cr1t1c15m of the p4ay 1tse1f there was

ent1ty.

-

a]so a stern condemnat1on of Jerome Mayer S 1nab1]1ty to dlrect ‘a

o
T e

Q,new»plaY~ Mayer had apparently supp11ed the play with an overa]l?!

' restlessness of empha51s as’ of physlcal movement.

"58 Malqolm

o MacK1nnon for The Vars1tz sa1d of Mayer,'“After read1ng the play, :
‘ .

he w1se1y dec1ded that 1t-wo]d be a waste of time to ask the~

actors to 1earn thelr llnes and 1mstead dr111ed them 1n an

t

. . . : L
..‘.‘ o N ‘a'“?"'
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intricate routine of changing chairs and lighting cigarettes.“59

There was also a general chastisement of all the actors by the

critics for giving lackluster performances.

Blué is for Mourning was to be the first play of a
trilogy. The other two~p1ays_nevér'materﬁali;ed.v (Whether this

was the direct result of the criticism is conjecture, but Cohen

did dbandon piaywriting,) However, he remained a critic and

continued in his quest to bring drama, criticism, and theatre in

-, ]
(2

L
| 1
The one br1ght spot in this prod t1oﬁ wWas Sydney Newman's

3

Canada to a 1evel of exce]]en@e

¥

set. Newman, who had been executive proﬁLcer of "f11ms for

theatrical d15tr1but10n”60 for the Natlona] Film 80ard,‘d!§:how

A

with the CBC and in charge of remodte broadcasts, which included

,'“Hockey Night in Canada;" the Grey Cup games, and “The Varsity

Show'ﬁ"61 Syoney Newman recalls h1s Jup1ter involvement:

I hadn t done any design ng SInce 1939. I. had
.become,_a film-maker..,so}\ when § got back to
"Toronto, 4 was-in effect non-practicing .
_des1gner. Well, then, Glen [Frankfurter] and Len
[Peterson] came to me and said that they wanted me
~to do a set. They remembered from the old T
.days.J.and I thought I'd take a crack at it JUSt
" for the laughs....But for me, it was purely a

- part-time thing because I was fully engaged in my
.-work for the CBgz and 1t was an. e1ghteen BN : A
“hour-a-day Jjob, s L

‘-Persuadlng Newman to de519n agaln was a very fortunate

4

' -space for the actors but he d1d 1t with a br:]laance not

‘ Sydney Newman descr1bes h1s set at the

-' ’ . - [
LD - K AP

.

a‘;ve on. the part of the board. Not only did he provtde a su1tab1ei“
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Museum Theatre: : o,
Twenty feet wide, twenty deep and like thé end of

a bowling alley and that's where [ had to

do...Blue is for Mourning....I don't think they

(Jupiter] ever had a set that was a complicated as

the one I did for...the Nathan Cohen script....I »
built &n entire house, sawed in half, so that you

had a downstairs and an upstairs and-different

playing areds. Ang3 the actors had to get -
upstalrs and down, o

Newman's set received much pra1se from the critics 51m11ar ¢

to this sreview by Ma]co]m MacKlnnon in The Vars1tz

Sydney Newman's fine "naturalistic setting captures
all the tawdry familiarity of a Canadian living
. room., The painted wallpaper, the meticulous S
details of the furnishings and the varied o
- divisions of acting area establish.ghis as the -, ,
~ finest set yet seen at the Museum, . ‘ .

CS

Except for the design, the entlre_show,waé'a'serious ‘ .

setback for Jupiter, both financially and artistically.

-

Undaunféd, they proceeded with the fifth of?ering of the yéar,
'Tenessee'WTlTiams' Summer and Smoke, 3prése‘rfted under the direction

- : . ‘%

of Henry Kaplan. Kaplan was "Juplter s f1rst Tgcal d1rector of

“65 .and though he dlrected for various stock compan1es

’

the season

P

in the U S. and" Canada, at the t1me he was h1red by Jup1ter, he

;was produc1ng the "Sunsh1ne~$ketches and uTelestory T1me for '

3
LY

CBLT. The cast 1ncluded ‘ A1Teen Seaton (ATma w1nemlller) Whopiﬁ

o f1rst appeared in Galileo Murray Dav1s laohn Buchanan Jr. e

! ;f'fco-feunder of The Straw Hat Player;r Kate Reld (Nellle Ewell),

1!-

ﬁ.ffrom The Moneymakers Joseph Furst (Eonzaﬂes) and Beborah Cass ;f~f

,(Mrs W1nem111er) frbm Anna Chr1st1e PauL Endersky (Dr. John :

‘;. N

'~Buchanan Sr. ), an 1nternat1onal enterta1ner%:rom Canada known AR

DS

.:' } - o R s ‘:,: L
I R A
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0 : 4
primari]y for his dancing and for "his writing and producinJ\Of

i , o .64 ’ .
reviews, radio and telev1s;on shows; 6 and James [Jimmy] Doohan,

a Canadian actor working primarily in the U.S., mostly at the
S '

Neighborhood Playhouse in New York and on Broadway as well as®

appearing on radio and television.

Jupiter again procured the services of Sydney Newman to

\

design the show, In reference to Summer and Smoke, Newman stated

(3

that the Jupiter production'was "professiona]]y...as good as

Broadmay; without having any of the big name stars,“68 a view

-

substant iated by the critics. They also applauded the direction;

Mr. Kaplan has orchestrated his: play nobly,

. controlled its passion and hysterla, held:in check
‘its comedy and kept the whole th1ng moving with
excellent rhythm. He has made the play as6§t
should be, a frame to the portraitof Alma.

‘The productlon a]so managed to successfully overcome many
.of the contra1nts imposed upon it by the actlng space E

~Mr, Kéolan...gu1ded the varled talents and un1f1ed
the whole dlay so. that lt f]ows w1thout break
. . @round the confines of t " Museum stage, ‘We make
. the reservation here,~Though, that if the  Museum
stage is hand1ed as well as it 5 here by’ Mr. ST
- Kaplan's direction of movement, Sidney Newman's -
- poetic triple set and the 1lght1ng of Robert c
-+ BarcTay, we will beg1n to: f959et that those
11m1tat10ns of space. ex1st

.,emSummer and-Smoke restored much of the: prest1ge ]Ost by Blue is for o

-

{-Mourning and also recouped some of ;he f1nanc1a] loss.-7;~~'f

-? For their SIXth show of the season Juplter agaln presented

'VJa Chrlstopher Fry play.} Wlth the success of The Lady s Not For

L . 3 o~ . °.'-.-,- -t T » E : AN
A a,gf}.y,ﬂf G
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premiere of A Sleep of .Prisoners. The board felt that Toronto

audiences‘were finding the language and theatricality of Fry fresh
and stimulatind and would readily take to a production which saw
Donald Harron, who played Peter in the U.S. tour, reunited with
Leonard white, who had played David in the same tour and who had

been-“associated [with A Sleep of Prisoners] as an actor since its

firSt production for the Festival of Britain in 1951." Leonard

] 8 :
White recalls that time:

Tt was somewhile after I got back to England from
that tour in the States that, out of the blue, I
had a note from Don Harron telling me that this . &
group, Jupiter Theatre, had just had a success

with The Lady's Not For Burning‘and that they were .
interested in doing a production of this latest
Christopher Fry play. They wanted to know if 1
~4%would come, join Don, ‘we two :to play our original
roles, cast the other -two toles in Canada, and .for
me-to d1re§§ th1s Canad1an productlon. [ was
.delighted. : . '

'Whlte accepted the offer hired Patrick Macnee who'was in

: Canada and who had estab]1shed a very "solld repdtat1on in many

1fte]ev1§1on nd ‘radio- perfoggances since his arrlval from

d, “72 to play Joseph Adams. w A..Brodze, a wonderful old
) u73

'-.man whd was, in fact the doyen.of the ann0uncers at the CBC,”;

'gwa§ to p]ay Tim- Meadows. L "‘f

A Sleep-of PrISoners was staged at St Andrew s

L,factors. L

' Ffi{;‘ It was. too- c1ean too neat too nice.: But -

”3’ﬁﬂ}Presbyterlan Church not the 1dea1 setting due to. the follow1ng

FREN
B .

rneverthe]ess a]] that was necessary to put 1t on ;f
~~in-Toronte was, in fact, to get’ some bunks @ade :
‘_and tq get the four unlforms for the four’ Lo

-
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soldiers. A certain agount of bedding material

was necessary, straw and so forth. So it didn't

t ake lon@ for the nave o0f the church to become a
Tittle less clean than it might normally be, and a
Iltt174n1t more appropr1ate for the action of the 5

play.
The dream sequénces incorporated all the existing items,

"a red blanket becomes a cloak A ba]ac]ava helmet becomes a sort
of med1eval headgea..75 Sound effects were utilized to give a
sense of amblance, and lighting effects to‘maké the transition
from reality to dream and back again. ;

The Globe and Mail review praised the directing: “Leonard

White has dirécted "the complicatedyplay in masterful fashion, its
-poetic action as well as its physical and dramatic'action.."76 The
treview alsa complimented the actors on very so]id and skilled

performancés and. eoncluded with "A Sleep of Prlsoners is obviously

[\
a.play to” beégfen and heard, for there will be no more fascinating
i 58 7 7

Jack Karr felt

: : , ' . A
that the. play was'done "with both confidence and,skill,"78

and meaningful a’work on your stage thls year."

and -
that the four aoiors\functioned with “compact_ and tightdy-kn{t

e

:teamwork, and the performances, 1nd1v1dual]y and as a company,‘

n79 AN «2
have both conv1ctlon and depth

A Sleep of Prisoners d1d we]l enough, cr1t1ca11y gqp*

financia]ly, to be cons1dered/for a nat1ona1 tour in the fal] of :

'

1953 and for whlch Leonard whgge was glven a contract

'Unfortunately, f:nanc1a1 arrangements cou]d not be cpond1nated and

{f'the idea Qf tour1ng the show had to be’ abandoned '13“_”‘f

ﬂi The f1naf p]ay of the second season Kelly S The Show-Off

T v
- T .
e . .



s, 5

-

A

- play $ sat1r1cal value,_lts spec1a1 realism and 1ts comedy.

Doohan (Joe), who had just finished Summer and Smoke.
(/'-j\1 -Although. this period tOmedy was an oddﬂconc1usion‘to a

79

saw the return of another Canadian who had had a successful career
abroad. Robert Christ%e, who was performing in various theatres
in Englaﬁd includirdg the Oid Vic, ret ed to.direct his first
Jupiter show,80 His gést ineluded: Jane ﬁallet {Mrs. Fisher), ai

éifted comic actress, “well-known nationally for her radio,

television, and stage performances John Howe (Aubrey Piper), who

AN

lperformed ih radio and television as well as with many other

e : A
Jup1ter actors in various companies in Niagara Falls, Kingston,
» .
Peterborough Ottawa and Toronto; C0r1nne Conley (Amy), an
American actress who.was "building her acting career in Canada,"81

PR

performing primari]y'jn Montgeal and Toronto; and Bea Lennard
(Clara), who, like many of the Canadian performg}s,‘acted at Hart
House and various stock companies:in the U.S. and -Canada. The

7 »

company also included Fred Diehl (Frank Hyland), a

well-estaly ished kadio.perfhoer in Western Canada; Douglas Master

(Mr, Fisher),’who appeared in Sotrates and Blue is for Mouﬁnjng;‘ .

R A T .

Clovering (Mr.,GiLT);.another radio;';eIeVﬁsion, add-stage?hctor,
who performed in the U.S., Canada, agd Brjtain;.and James {Jimmy]
82 -

v

;season that‘incldded an O‘Neili two Chr1stopher Frys apd'a

1 .-

,Sydney Brown (Mr. Rogers), from The Bﬁgggsthhie} in,Town;'Erit '

WIll1ams, it was well- performed and- we11 rece1ved : “In Robert L

Chr1st1e $ pro&hct1on for Jup1ter, full va]ua is g1ven to the

s f

ll83 AS

¢ - .y
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strong as the original

80

for Jane Mallett's portrayal af.yrs. Fisher:

Miss Mallett, we all know, can dig comedy out of
rocks,-and she could have easily turned Mrs.
Fisher into the Arch-Type Mother-in-Law, wildly
funny. Instead, Miss Mallett gives us a character
study of genuine truth, played delicately and with
complete connection. She builds, unfalteringly,
this women for us - narrow, 5uspiciggs, )

. pessimistic, honest and well-loved.

As for the other principa[, John Howe, who played Aubrey
Piper, Jack Karr made the following observation: Y
. P
" He has a knack, acting with -every muscClg@ in Aig
body,sof spreading this role out and making it
last for an entire evening without overstaying his
welcome, An exaggerated part Yo begin with|. it
depends on exaggerated playing mosésof the time,
and that's what John is giving it. - ) ¢

In The-Show-0ff, Jdupiter once again encquraged a

commerC;§1 artist to design the sets - the third time this season.

Noreen Mallory, who assisted Harold Town with The Lady's Not for

Burning, now had a'ghance to.pre§éﬁt her'versjoﬁ of‘the Fisher .

1iving room on the Museum ;tage. Aécording’to'the ré#iews, shé

w;smoderately succgssfu1 cohéiderihg the inherent prgplem of the

‘theatre, . - R - i_ ¥ o o
s . .

Jupiter concluded. its season with a remount of The‘iadz's

Nét'for,Burhing,_pérforméd at Hér; Hbdée Theatre. Pétnick Macnee -

N . S } . . } ~.‘ ’- o B . e v/‘
replaced Christopher;Plummer.as Thomas Mendip, and Leonard White

replaced. Alex McKee as Mathew Skipps. This production remained as

; fnjfaqt;.it.seémed‘toﬁhave improved,
’aécdr¢ingpt§&§hé;éqitics; because’ it ﬂaé'"freed from the confines

»

meens® LT

ST

»
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A Y In this, its second season, Jupiter gained in strength and

. |p0ﬂv1 1 and demonstrated a stability character1st1c of a
i t

, AY ”
) / matur

4

heatre. Th1s season marked many “firsts® for the gr0up.

<
It had increased. the number,of performances from forty-one to one

-

'hundred-and-two for eight shows (one was a remount) with audience

attendance reachtng the 33 Q00 mark. 87 Thqu commercxal artists

‘ o

'wena persuaded to try thelr hand at stage design, all Successful
’ In\their attempts, and Sydney Newman, once again, was designing
sets. Jupiter also combined with CBC,radio and television to
present The Monégmakérs‘and‘A S}eep of Prisoners. Herbert
- )

Whittaker pointed out the mutual benefits of.this cooperatiorf:

»

" To the theatre group whose play is selected for
e TV, there is”a wider pubtic and the higher rate of
3 . pay for the actors; for television there is a play
N already explored’, 1eanned, rehearsed and acted,
great advantages in the medium for which technical
N requirements arg so great that 1nt§§pretat10n musL -
- often cdme second to.presentation. , y,

Aand, as promlsed Jup/ter s productions did "5urpass in excel]ence

.89 R

anything which 1t Ehad] presented Yin the past. o

S

At the end of this seaspn Jup1ter emergéd w1th onby a

52‘000 deflcwt - a remarkab]e achlevement,when compared to an

expendltureﬁbf $55, 800.99\

’_.

A more detalled ana1y51s cannot be made

4

* . due to ‘the fact that f1nanc1a1 statements are not ava11ab1eu .

Juplter~conc1uded a very 1ong season of bu11d1ng 1ts
. aud1ence, raising 1ts product1on standards, and generat1ng greater

revenues,, Although 1£ was still in the red f1nanc1a11y, this

' theatre group had much to be optlm'lstic about. Jup1ter was read)t

- . i e
. 2 '.. .
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its next season!
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CHAPTER VI

b

. JUPITER THEATRE'S FINAL SEASON: =
OCTOBER 19, 1953 TO JANUARY 16, 1954

>
?
o8

Theﬁgecond season Jeft the board in a predicament. On the

’

one hand, dupiter was berceived as the theatre in Toronto,

redited with injecting renewed vitality into a .generally flagg'ing
theatre scene and serving as a measure for profes;iona] standgrds;
on therother hand, the previous twe seasons.showed a budget

¢

deficit. 1f Jupiter was to.become commercially profitable, the
price of‘tlckets had to be increased or the run off the show
‘ extended - nelther of which was poss1ble nor des1rab1e. The on]y
‘other p0551b111ty was to abandon the(huseum Theatre the1r home
ﬂ-for the pasﬁ two years, and flnd a\new venue for the1r "
product!ons. Duerto the 11m1ted ava1lab111ty of perfdrmance ;
v‘venues it Toronto, Jupiter Wwas unahlé to find one spaSﬁ that -
suited all their needs. To that end the board opted for the use
&A Ofdtwo-Senaﬁatelspaces: The Theatre-atfRyerson,lfor ¥hat the
vboaﬁd cbneidered tbybe more intimate broductidns, and the /
_prestigious Royal Alexandra Theatre for the more amb1t1ous ones.
-tThe board expialned the ‘move to 1ts patrons in the brochure
advertising the th1rd season. | |
Jup1ter felt that it must free 1tse1f from the
shackles of a tiny stage and present its plays on

-stages that would give full scope to the talents -
of its.directors and technicians.  Jupiter' S new’

89
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stages will enable the theatre to offer its
audiences profess1?nal stag1ag in the fullest
sense of the word. . P
The Royal Alexandra Theatre, which opened on . Augusf 26,
t wa

* 1907, was to be “the f1nest theatre on the continent. I't rose

1n‘\French prov1nc1al grandeur w3 _on King Street, west of’
Un]vers1ty Avedue Ins1de this 1 481 seat theatre, the walls are

covered wtth French tapestrIes and underneath these is rosewood
r

panel]1n9 “In contrast,,the cha]k-wh1te, sculptured facades and

»

ip touched with glittering gold-leaf, succeed in setting off the
- [twe],balconies, loges [four on either side of the'auditorium]'ahd

" high, ornamented ceiling.”®’ A crystal chandelier hung “from a

%
>

central ce111ng pmnt'*5 ﬁ]luminates’an original ceiTing mural by

= F.S, Cha]]ener - a mytholog1cal scene dep1ctlng "'Venus and

Attendants Meetlng Adon1s and Eros . u6

fe
£

The trad1t1ona1 high

-arched proscen1um stands "ln imposing gu11ded elegance, w7

approxrmate]y th1rty—e1ght feet w1de,-forty h1gh and th1rty-eight’

deep, w1th a full fly: gallery and plenty of wing space. The |

—

— e

theatre also possesses perfect atoust1cs in fact, ‘it was be11eved'

,: that such acoustlcs could not be bu11t -‘"Lady Luck" had obv1ous1y
played a vital ro]e.8 ' , | 4
The Juplter Theatre wd's qu1te enthus1ast10 about 1ts new

: re]atlonsh1p w1th the Royalgégexandra because the un1on of the two

was mutua[ﬁ; benef1c1al T Royal A]exandra, a profess1ona1

-“‘x. ’

house was 1eft w1th an ever 1ncreastng number of vacancies in 1ts

“season. because many of the road- shows from. Eng]add and the States

. S ;.‘.
L ' ; A:,a o e
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y .
did not survive the touring circuit. To counterbalance its

financial deficit, the direct result of this void, the Royal

Alexandra looked for a pérmanent_fesident companj. The Jupiter .

\had, by Ghen, grown sufficiently in étature, and since it was

Jooking for“é larger space to perform in, the two seemed suited to
- T Y/

each other. To solidify the partnership, the Royal Alexandra

donated 33;200.009 to Jupiter in aid of their new venture - a

\ .
financial contribution which was desperately needed.

The second venue, the Theatre-at-RyeEsod, constructed as

'part of Upper Canada's Normal School, represented Jupiter's move

to keep up with the current trend in theatre: open, staging.

Nathan Cohen provides a detailed destiption of the Ryerson, its
’ = L}

pros .and cons:

*he theatre there is a semi-circular auditorium,
with a vaulted ceiling, stained-glass windows, and
N byzantlne-]1ke pillars. Instead of .a stage, we
..._find a dais or slightly- raised platform. There
- are no curtains, and the lights are directed
./ toward the playing-space from balcony boxes on
Both sidgs and from the ceilings The room's
height d1scourages any‘sensat1on of intimacy, and
" also causes an odd acoustical distortion: vqices
tend to sound blurred, and rather hollow
(booming), making it difficult for the actor-to

o achieve precise enunciation and effective tone

" rénge. The room clear]y does not favor p]ays
‘conceived for proscenium arch and four-wall
presentation. . People judging open theatre by
naturalistic plays are likely to imagine the. .
technique ineffectual, when the real problem is.
one of /finding dramas that can.be performed in
-open theatre style. Shakespeare's plays, the

- Greek and Fgench classics, would seem the most

- "adaptable. :

vJupIter was 1n the midst of the new trend 1n North Amer1ca o



~/

to explore the various possibilities of open staging:

The tremendous effectiveness and popularity of
.open staging has recently been attested to by
Brooks Atkinson, the New York Times critic, when
he wrote, "In fact the whole theory of the
proscenium stage which has dominated the English
speaking stage since the Restoration has begun to
crumble. Not only Shakespeare, but modern
playwriting needs tTT poetic freedom of some sort
of platform stage."”

The addlences, as well as ;he actors and directors, had
experienced the freedom of this ﬁéw conventidn at the
Shakespearean §gstiv§1fat St?atford and at the Melody Fair in
Toronto and were ready‘for more.

The aesthetic potential notwithstanding, the main purpose
for the new venues was monetary in nature. The
Tﬁeatre-ﬁt-Ryersqﬁ, with three hundred seats at a cost of two

~ dollars per-ticket, in"a ten.evening run could gross six thousand

» ’ ) ‘ .
.dollars. The Royal Alexandra in a six evening and two matinee

‘{run,'with its 1,481 seats, could grogs apprOxiﬁately tﬁenty-seven
thousand -dollars (tickets ranging in price from one to three

' dollars). 12 I ,
—kThe prospect of financial Secur1ty, the ever increasing

wl3

audigpces,vand.”hubr1s prope]led Jup1ter lnto what they hoped

\

w14 A]] the while, preparatiqns were. being

~ would be “the big time.
made for an even more dynamic and ambitious seasdn: ry
g .

JupIter promises’ you an exc1t1ng new season of

drama « Christopher Fry, Ibsen and SHakespeare at

the Royal Alexandra Theatre; three new Canadian - ‘
, plays and -two outstanding plays from the theatres

of Austria and the United States in Jupiter's new v

' Theatre-gt-Ryerson. To ensure the highest ‘

a
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standards for the season, Jupiter has enbéged the
services of Leonard Crainford, the British .
producer-director-manager....Working under Mr.
Crainford will be a distinguished group of actors,
directors, technicians and designers which will,

ensure a standard of excellence. su[ga551ng by far
Jupijter's past successful seasons.

This, Jupiter's third- season, wWas expanded to include

eight regularly scheduled shows : Ring Round the Moon, a

Christopher Fry adaptation of Jean Anouilh's play L'Invitation au

Chateau; Hermah Bahr's The Concert Lister Sinclair's The Blood is
LeLeds, e VOE 3
Strong; Ibsen's Peer Gynt; Len Peterson s Never “Shoot a Devil; !

Shakespeare's Hamlet; Ted Allan's Answer to a Question; and the
Louis 0. Coxe and Robert Chapman adaptatiOn16 of the Herman
Melville novel Billy Budd. But, as before, changes were made in

the advertised séason - Pirandello's Right You Are! (If You Think’

So) replaced The Concert and Noel- Coward S Relat1ve vValues

replaced Peer Gynt.
Because Jupiter was. forced t0'suspendﬁoperatlons partway .
- ) o . .
through-this season, the productions which were completed

included: R1ng Round the(Moon at the ROyal Alexandra, with a-one

week hold over, Right You Are and Thé'Blood is Strong at Ryerson,

and back at the Royal Alexandra /Rélat1ve Values the last'play to

-be produced by Juplter Theatre. . . ‘,

. As part of their constant striving to ma1htaln a
professional qualtty in their work, Jup1ter acqu1red the services
" of Leonard Crainford to assume the responsibility of general

manager. ~ His most impressive credentials were outlined in the



program for Ring Round the Moon:

Leonard Crainford...comes from Britain to Canada
with a wide experience and a high reputation as
producer, manager and director. There are few
jobs in the professional theatre that Mr.
Crainford has not held. Recently he was concerned
with the Festival of Britain in 1951 as its Chief
Organizing Secretary and earlier had run the
world-famous Shakespeare Memorial Theatre at

l_ Stratford-Upon-Avon, England for a number of
years....Mr. Crainford is renowned as a lecturer
and dramatic coach and as an adjudicator. In

" Britain he has ?7en a broadcaster and recently has

appeared on TV.

“For their first show at the Royal Alexandra Theatre, an

“adaptation of Jean Anouilh's L'Invitation au Chateau, Jupiter
-combined the talents of Christopher Fry, a playwright whose work
was very popular in Toronto, $ydné} Newman, who had designed

exquisite sets for Blue is for Mourning and Summer and Smoke, and

Leonard Crainford the new general manager and director.
ATong with this talented productk@n staff Jupiter

assembled a\Very strong cast wh1ch 1ncluded: Bruce Belfrace

.(Joshua), an international actor who appeared "in more than 500
- .18

plays{ 100 movies and.innumerable radio and TV plays, in;]udihg

"DTAngelug,“ "First and’Forever,” and "Libel” on CBLT;~Douglas °
Rain (Hugo and Frederic), who retuhned to Canada from the 0ld Vice
‘ Theatre to understudy "Alec Guinness in'RichardLIII at the S

Stratford Shakespeane Festiyal; “19

Margaret Grlffin (Diana \
Messerschmann), a Canadian actress who perfOrmed w1th the Ottawa
' Summer Theatre the Canadian Repertory Theatre, and the summer

theatre -in Oakville; Joy Lafleur (Lady India), from the Montreal
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_ Repertory.Company; David Gardner (Patrice Bo@hells), a regular
with Jupiter; Margaret Braidwood (Madame Desmermortes}, a newly
arrived actress from the Royal Alexandra Theatre. in Blackwood,

England. A]so,AJosephine Barrington (tapulet), who "served her

apprentlcesh1p with Hart House Little Theutre in such notable

-

=

company as Andrew Alten, Jane Mallett, and Raymond MaSSey, 20 and
‘who had performed with many of the stock campanies in Ontario;
Larry McCance (Messerschmann), a very active theatre person who

had "played widely diversified roles with the CBC 'Stage’ series,

Ford Theatre, CBC Wednesday night dramas, the ‘New Play Society“z1

and held numerous positions with Jupiter such as actor, stage
manager, and designer; Drew Thompson (Romainiulle); a performer
with the Everyman Theatre, a Canadian touring company, and
cp—founder of a stock company, the, International Theatre;.Toby
Robins (Isabelle), another Canadian pertormer who'appeared with
many companies: New Play Society, Straw Hat Players, Bermuda

{

Theatre - as well as appear&g;tqn "Kraft TV'Theatre Ford Theatre,
Jane Mallett (1sabelle’ s Mother)

Stage, CBC wednesday'Night-“

who appeared in Jupiterg§ The Show-Off and many other ealented
T
performers. ‘

. a
4

Herbert Whittaker reported on the entﬁus1asm of moving to

the prestlg1ous Royal Alexandra that "the Ju%1ter peop?e are

conf1dent that their show w111 prove a Royal Alexandra 51zed

n23

show; that Jupiter was.do1ng everything possible to prepare by

having five rehearsals on the new stage Space, hree of which were
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dress rehearsals; and that this production had a great deal of
money lavished on it in order to 1n5u}e thai this show Qas of the
”eaae professional, polished qualjty as the productions from New
{ork and London that audiences were accustomed to seeing at the
‘.Royal Alexandra.

For the first time Jupiter was in a position go.nqmbine
high quality productions with an excellent stage épace:r %he'end,
eesu]t was an artistic flexibility which alloeed the-peeSentefeon

of "larger" shows with elaborate seté, Quﬂ1%$ the Sydney Newman

design for Ring Round the Moon. Newman describes his set:.

It all takes place in an arBoretum and the way 1

had created the greenhouse, I simply.topok two, jAch -

_cigpons\gﬂgezuspended them from a ‘batten and then

hung them n spreading out so that ‘they looked

1ike mu1lion§4of glass;..and then behind them was
. * a cyclorama. .

' Despite the much impd@ved cond1t1ons there was one major

.drawback with the fac111t1es ‘at. the Royal Alexandra. Newman

-

contxnues

The trﬁuble was that the lighting was so poor that
we couldn't get rid of the shadows of the mullions
on the cyclorama, so it slightly destroyed the
sense of an infinite, fairy tale quality that we (
were trying to get, and this structure., because .
it was an arboretum,...the basic design elements
were a series of venetian blinds or slats because
1 wanted the light to hit through it to create
shadows, bars on the people's faces. There was a

. revolve which turned .that central structure and . ~
then there were tons of gresgery, ‘plants and
things, all over the p]ace.n

The critics were general]y poszt1ve about Jup1ter s first

[N

show at the Reyal Alexandra: \
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A remarkably scintillating affair...a production
of which the Royal Alexandra management must have

been proud to house.
Rose MacDonald - The Toronto Telegram

This fine productlon...l1ke a very smart revue...
im whichewit , wisdom, and even pathos are

1ntroduced .
. Herbert Wh1ttaker - The Globe and Mail

A groduct1on of sty]e, colour and good 1o00ks...
Jack Karr'- The Toronto Star .

L

This comedy sensat10n...a sparkling even1ng away
" from world cares and Tee Vium...Darken the’
Television, Silence the Radio; Beg, Borrdw or
Breakout the money--for a sma]l investment in a
ticket will ‘pay off in laughs, chuck]es .and a

. Ken Johnson - The Toronto Te]egram

Even though theéyeviews were generally p051t1ve

lnterspersed throughout wére subtle negat1ve c0mments

froth "

plctures..

1t a: p]ay.

Uit -turned out to be a,prqduction of ‘color, good 1ooks -

97

such as,

and

27 , "Crainford has-setu¢hemuoff attractiveiy and has

- -~ w

»

w23

I3

‘_manoeuvred them about the stage Jdna ser1es of restless stage
Zg'or, "it [the set] 15 at Xeast ln the shapeless,
: t1meless sp1r1t of the play," s and}f1nally;'"we are rash to call

It 15 a charade, a dlvert1ssement an enterta1nment

v.w1th mus1c and even a 11tt1e danc1ng.‘ It szns out- 1ts<je11ghts'

Y

30

7

x ..
,v'someth&ng new and unexpected to amuse us. - ’.'f‘~

L4

«
s, v°

»}1n a settlﬁg no more geographlcal than a backirop, p]ays out
\/

11tt1e cheaxrlcah'tr1cks for us’ and 1s always th1hknng of

’vpts upon the aud1ence the rev1ews were not the‘wholesale

1sements Juplter needed to support th81{ rap1d expans1on OOP"?

<3,

Thougw it IS d1ff1cu1t to ascerta!n—the 1mpact of these L



98

to fill the theatre. Of the available 11,848 tickets, only

4,18931 were sold during the first week of the run. Ring Round

the Moon, Jupiter's most expensive producfion to date, was playing_
to slightly more than one-third capacity houses. It was hoped

that additional publicity and an extended run of one extra week

would produce better results - and it did to a-degree. " The secOna

week's attendance totaltled 5,347.32

The éross receipts for the two weeks totalled $8,211.50;%3
expenditures'from'presenting this play in a union theatre total]ed

34

$8,153.03. Jupiter's profit from Ring Round the Moon Qas

35

$58.47,77 a huge disappointment for all the time and effort that a

productlon of this size enta11ed and it was certainly not a

prop1£10us start to their thlrd season. .

\\\The'second play ‘of the year, Eric Bentley's translation of
. . : .
Pirandello's Right You Are!, Jupiter's first presentation at the
< ) B
Theatre-at Ryerson\ d1d not fare any better. The reviews for =

‘their first attempt %t an "open stage" product1on were mixed:
- Toronto add1e ce§ got thelr first 1ntroduct1on to
~ pirandello's RYght You Are and to Jupiter

- ._ Theatre's new h§me at Ryerson....Both provide a

great deal of. fgod for discussion which is a
healthy state o affairs. g 36
‘ Herbert Whittaker - The Globe ard Mail

wh1le wh1ttake;wwas mu¢h more recept1ve to ‘the new approach and

4 ’

/

delighted in the proépect of R1ght You Are and Open stag1ng

' stirr1ng up the‘audience, Barb,whalen,Acr1t1c for The Ryersoniah

was less amenable to Jupiter's attempts:

Jupi;ep, wé_fe]tﬁ.didmnof‘use open stage to its

[/
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advantage...only Laudisi talked to the audience
and,actually left the stage to carry the action of
the play into the aisles...this seemed to be done
only to allow the rest of the players to get on
the curtainless stage without the audience seeing

them, , 37
Barb Whalen - The Ryersonian

Cohen and Karr found the play and the production filled
with inconsistencies and ambiguities:

The play is being appallingly staged. Right You
Are demands a specific, carefully detailed picture
of the various social positions of its characters. -
But the women's costumes, poor in color and cut,
are deficient of any distinction, and the set .
props, jumbled and without style, give us no clue
of the Italian surroundings or period. Far more

~damaging, by misinterpreting the nature of the
play, Mr. Furst has dislodged it from its
intellectual and theatrical moorlngs, and overlaid
it with a coating of "business hokum" that
smothers to death Pirandello's ironical humor’ and

. subtlety of impartial exposition. With the -

" balance of sweet and sour fatally jarred, the show
emerges as a welter of arch whimsies and forays
into emotional bombast. 38

Nathan Cohen - The Critic

These eager mummers have found a play which is
less a play then it is a lively, animated debate,
. -and just as intriguing as it is eventually
. eanperatIng. ' 39, :
Jack Karr - Toronto Daily Star

Audﬁences for R1ght ¥au Are were very small. The finel

tally showed 344 paid adm1ss1ons at the box off1ce and 237

"subscribers..«Total revBfiue from the ten day run was $1,337.00;

expenditures amounted to $3,265.00 - net loss $1,928.00.%0 A
pattern‘was sfartigé to emerge early in this third seasdn:

attendance was far below what was expected,‘the'cost”df

' productipns could not be recovered from box office receipts, and
'y : - ‘ . .

-

’v
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the reviews were suddenly -very critical of Jupiter's work.
Leonard Crainford in his report was quite‘Optimistic, stating that
in his estimation the last production was "good"41 and that &t

"proved most attractive and enjoyable to those few who

w4 . s
attended. 2 He also made reference to the cast’'s condition,

stating that they "bore up wonderfully under the cirCUm%tancesféna

never once lowered their standard of performance."43 '

Jupiter's financial problems continued to intensify. As
of November;24, 1953, in a financial statement issued to the
~board, Jupiter was $7,595 in arrears in hmust" paymehts which were
due by the end of:the year and had outstanding loans, needed for

44

erat’ional expenditures, totalling another $7,200. I[f the

’how, again at Ryerson, drew as well as the Pirandello, the

45

projegted loss could be as high as $16,500 ~ after three

> ap

‘productions.

~

* *In an assessment of their current condition, Crainford

A

made a strong'recommendation to the.board to reconsidef the use of
‘the Theatre-at-Ryerson as a venue:. -

"Given money and the freedom to make certain -
‘altérations in the auditorium, there is no doubt
that this could be made into attractive
"open-stage" theatre. But there would still

remain the poor and unknown situation of the
[Polytechnical] Institute and the impossible task
to isolate the theatre effectively from thgsnoise :
and disturbance of the thriving Institute. '

'AThe,bbard'hoped that the third show of the season, the

premiering of another Sinclair play, would-be as successful as the

- first and turn the fortunes for Jupiter. The Blood is Strong, set



101

in the nineteenth century, centers around a family of Scottish
immigrants and their efforts to staft a new life in Nova Scotia.
'The mother and the children embrace their new-found 1ife and home,

but Murdock MacDonald, the father who is often in an "awful 0ld

Testament mood, “47 longs for their homeland, the Isle of Sky. .He

finally purchase’s tickets for the return voyage because “the

precious things are there: his mortal soul and his God."48

However, when a neighbour inherits land and money back in B

Ballagchulish and offers his sheep for sale at an extremely

reasonable price, Murdock simply cannot resist: “If [-turn doQﬂkE«(‘
£

an opportunity like this, I'd be flying in the face of Providence,

which is-a thing I'm not accustomed to do. w49

various opportun1t1es and- diversions continue to delay the

MacDonalds' departure for Scot]and, and the family cont1nues to
become.more.settled in -Nova Scotia. Kate, the daughter, marries a

young Canadian trapper who aspires to become a lawyer in Upper
.- . o .

5%%§@mpanada. "She, 1ike,her mother, embraces the challenges, her new

homé and her new 11festy1e, and now percelves Nova Scotia as the

f_ "old homeland

By the end of the play,‘Murdock, now an old man, widowed
and alone, st111 longs for Scot]and -

From the long shlel1ng in the misty 1s]and

Mountains divide us, and the waste of seas, :
But still the blood is strong, the hegﬁt is H1gh1and
.And we in dreams behold the Hebr1des.

An 1nd1v1dua1 s strong attachment to his homeland is a

universal .concept, as prevalent during the 1800's as it jsinow, as’



'is “the problem of the different attitudes of different

. frdm, where tney are going or when. @;

" numerous Juplte
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generations,"” which are the same "no matter where people come

«51

- Y

Leonard White, who directed the show, comments on the.

- merits of the play:

I suppose that the strength in it, for me, was in
the coming together of the wide story: the
historic element of the early Scots settlers in:
Cape Breton and yet told through very human
characters. In other words, jt wasn't just an
historic piece....The language and the diale
were. very human--very good, rich characters.

Wpite, with the assistance of Leonard Crainford;and other
board members, assembled a cast which included Ffank. Peddie,-
well-known nationally because of his stage and radio performahces.
He was most famous at the time for his portrayal of "Father in the
Monday through Fr1daf noon producton of ‘The Craigs'. He has beene

53

playing thlS role since the series or1g1nated in 1939." Other

members of the cast/ included: Ruth Spr1ngf0rd from Thé 8139

Thief in'Town; Margaret Griffen from Ring Round the Moon; Hugh

Webster from Galijeo; James [Jimmy] Doohan from Summer and Smoke

and The Show- Off ‘Bob Barclay, who designed the Tights for

shows Cecil Lindin; Christine Thgmas Jonn

Atk1nson ‘Jona han White; and Madeline Hussey.

The cgst, under the guidance of Leonard White, managed to

4
capture the equlred performance style needed fbr the acting

space, and‘aS-for the Set de51gn:

It was very much aﬂ-open platform performance;
there was very ]1{tle sett1ng - just a rough
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"strength that so wellr€Z1ts the wife of -a ploneer

103

A

framework representing theghouse of the
MacDonalds...furniture dotted about appropriately

_and very nicely costumed , ..by Marie Day [not N
listed in the program].

The Blood is Strong was considerably moqe successful than

the two previous shows, both financially and cr1t1ca}1y.- Rose

Macponald of the Telegram praiseg Sinclair's efforts, remarking

that he was able to "write with unselfish charm and a kindly,

“ still keen sense of humor and, at moments a simple, touching

]
}

Il55

pathos. She went on to compliment the cast by stating that

"the principal players interpret with rare understanding the

characters of his [Sinclair's] High1and‘family.*56

Herbert Whittaker, opened his review with "To hear Frank

Peddie recite, 'From the lone.shieling of the tonely isle’ is

worth the price of admission."57 He went on to point out the

qua]ity of acting on the part-of the pringipals:

Far an actor like Mr. Peddie, who radiates
1ntegr1ty in every crease in his face, there could
hardly be a better part. And there are in it
those moments of recitation and Bible-reading
which show the s1mpl1c1§g and strength of Mr.
Peddie's acting talent.

!

0f Ruth Spr1ngford he said that she "has the look of patlent

w53 and that she

also -has “"the gift for Pawkish humor that 1svthe gift of -a true

Scot, and her readings of the cryptic comments.aiidwed'her are

w60 James Doohan was considered to be a very E

!

always delightfuT

versat1le actor ‘whose performance in this p]ay cont1nued to

k 1061

"1nqrease-our already high regard for his’ work, ‘and_Margaret
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L}
Griffﬁn, as the daughter Kate, “never made a false move in \q)

bringing that young lady to the stage, illuminating her competence

‘s with touches of spirit."62

Even Nathan Cohen found some merit in this Sinclair play:
Jupité}, Lister Sinclair, and Frank Peddie - their

last joint effort, Socrates, was a minnow mjstaken

for a whale. Their current collaboration, The & T,
Blood is Strong, however, is a good sized tFout , '
tastefully served by director Leonard White. It
isn't epoch-making drama, but it deals with real
problems and people and is marked by a gehuine, .
not especially probing, emotional understanding. -

He further wrote thaf "most of the time Mr. Sinclair's play has a

winning authenticity which Mr. White translates into effective

theatricglfsymbo]s;"64

“
~ Again the problem of using the Theatre-at-Ryerson

surfaced. Based on the recommendations that Crainford had made in

his report'after Right You Are!, the board suspended operations.

Whittakgr recorded his observations of the situation:
LI The formidable atmosphere of Ryerson, redolent of
‘ Upper Canada, institutional life and disinfectant,
~ gproved too strong for the tender blossom of ¥~ '
Canadian professional theatre.-...After two shows,
it has been decéged to abandon that part of the
~current season. .

-
¥

. Although no financial Stateménts'afé available with a

; _ _ _ ; ) . | ’
- *bredkdown of expenditures and incomes for -The Blood is Strong,
4 S,

‘épdrts imply that the proddction’d{éw faifly large audiences but
;hat neither the production nor the theatre at Ryenson._Cvglege
could bring in enough people to off-set the‘insurmodﬁtable debt

that was starting to accumulate.. . -
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The fourth show, fortunately, was Scheduled(for the Royal

Alexandra. Relative Values, the first Toronto production of a

Noel Coward play, "was an attempt to get into the big commercial v

time or, at least, to establish a Canadian group on the chain -
II66

which was dominated by...tours from the U.S.
Another very capable cast was assembled for this show
Under Leonard White's direction, the'company included John
Co]icos,vwho‘had played Lear at the 01d Vic and was now making his
first professional stage appearance in Toronto. At the time, he
was best remembered for "his winning role as Best Actor in the
Univepsity of Toronto Alumni Drama Club's productién of In Good

King Charles' Golden Da;s."67 Also included were Eleanor Sfpart,

who had appeared at Stratford the previous summer; Dodg]as'Rain

from Riqgﬁﬁound the Moon; Pegi Brown and Guy Verney, both known ‘
. 4

for their work with the New Play Society; Rose Mary Sowby; Sydney
Sturgess; Doris Gill; Alan Bertram; and Alan Caillou, é“Brifisher

~ whose career as an actor had taken him to "such exotic-sounding
€

SpOtS as the British Somaliland, Somalia, Kenya and Abyssinia," w66

and who was 1ook1ng to Canada for a profess1ona] career. S1nce

mov1ng to Toronto’ Ca1110u had performed with the Ear]e Grey

P]ayers and appeared in television and rad1o plays.
“ T .
The play was received qulte favourably by the critics.’

L

Under the head11ne "Tanta]lz1ng Coward Play Settles 1n ‘at Roya1

Il69

Alex, Rose MacDonald praised the’ perfofmances of'all the

actors, but made special mention of Colicos, Pegi Brown, and the
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newcomer, Sydney Sturgess.
ap—

Jack Karr's review was also positive:

Coward may mot be up to the same level of his

pre-war efforts. But he has generated a good deal
of earthy fun nonetheless and the Jupiter peOplyo P
are staging it with style and brash confidence.’ T

He made special mention of Eleanor Stuart, stating that she was -

%

precisely the kind of actress Coward had in mind when he created

the fharacter of the Countess of Marchwood, Pégi Brown - a

L L
w1 and.xJohn Colicos -,“, mooth and

"dazzling bit of work,

72

personable young actor."” Karr concluded h -eQiew with "while

it [Relative values] is far from the most intellectual thing"

(5]

Jupiter has done since it statted up business three years ago, ite

seems .to us tb be one of the mas ghlghly entertamlng."73

Herbert } taker too, pralsed many of the actors for

the&g fjne penﬁﬁ?mances s1ng]1ng out Pegi Brown, Eleanor Stuart ,
Guy Verney, and John Col1cos. He was, however, much less
‘uenthus1ast1c about th1s Coward play than were Karr and Macdonald
v‘wh1ttaker opened his review with this observation: : ‘

Noel Coward has been a staple of the theatrical
trade for three decades now. In the twenties he
drew audiences because he was a shocking example
of what the world was coming to. -In the thirties,
the world had come to it and he spoke wittily for
all of'us. In the forties, audiences liked him
because . at least Mr. Coward hadn't changed - if
everything else seemed to.

And now here we are in the fifties, and here is
Mr. Coward still turnlgg out the ‘plays that were
- -witty in the thirties.

Desplte the generally good reviews, the play didn't draw
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as well as was hoped. Jupiter’'s debt continued to mount, and

after Relative Values they were close to ten thousénd dollars in
arrears. The board agreed to suspend operations with the hope of
renegotiating financial supbort and locating a new perférmance
space - both difficult tasks. Jupiter had used the best possible

theatres, but short of bui}ding their own, suitable performance

Lo

spaces were just non-exisgent in Toronto. As for refinancing
their enormous debt, Jupiter's competition and the venturesome
reputation of the group became drawbacks. Peterson elaborates:

We were not "establishment.,” We certainly wanted
to continue producing, but the Crest Theatre and
the Stratford Shakespearian Theatre were beginning
to loom up over the horizon. We were considered
radical and not quite safe. Sartre? Dalton
Trumbo? Brecht? Lister Sinclair? , Ted 'Allan?
The Davises of the Crest and Guthrie of Stratford
~were Main Line. That's all the theatre we needeg,
Any money raised for theatre should go that way.
Jupiter Theatre, despite a valiant effort to reorganize,

’
simply could not continue. Born out of a sense of profesgiohalism
and commitment, the board of directors, which included John
‘ ?:Pinie, Glen Frankfurter, William A..Hagon, Lorne Greene, Elspeth
ﬂéll, Len Peteqsoh, and Edna Slater,‘assumed~respoa§ibdlity for '
all exﬁsting,débts - nearly teﬁ thousand dollars - and paid them
all off at a hundred dollars a month, ' ‘

' i

After three years of operation, Jupitef Theatre, Inc., the

first full-time professional theatre in Toronto, disbanded.
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" the first production in Edwin Mirnish's newly renovated theatre -
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CHAPTER VII™

SUMMARY- AND CONCLUS ION

The austere years of the depression and then the Second
World War gave way to an economic aq¢?pttitudinaf shift in Canada
at mid-centdry. Many nat{onal capab;lities, previousl{gbuilt up
to meet military needs, switched to peace-time expansion.
Economic conditions improved and an affluence gpread ;cross the
country. For the first time'gqodé and services, once considered .
1uxur1e;, now became,hommon, everyday necessities. Though:
Canadians were required to‘devote more of theip working time to
pay for these needs, their acquisition also freed the work force
-to pursue other interests - cultutaT,ﬂeéUcational; and

;o 4 ’
neé?eafional. The redet was afCanadian renaissance. The arts
were- now psrgeived 25 be}ng an.ﬁmportant part of this new Céhadian
.way of lifé, and their acceptaﬁse led to what couid only be-
described as d‘cu}tura1 revolution,
" In the midst of this awakening, theétfe'Was experiencing a4

: reéhrgeﬁce. In Ontario, ahéteﬁr.énd-semi-profés§10n31 theatres,
mostly summer repertory, sprang up due to mahy”Aedicéted
individuals Wh;'gaye of their time and resources selflessiy. In
TorOnto,‘hoWgyef,“thevsituation was s]iéhtly different. 3with the
New P]ay'Sociefyslimiting their productiohs'to'fwo‘shows‘per year,

‘oh1y Hart House and the Royal Alexandra Theatre wére housing
R ' . o B
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pfays. Toronto was prime for a new theatre company. And, indeed,
om September 29, i951, in a press conference, a new theatre -
.Jupiter Theatre Incorporated - was introduced to Toronto, the
result of a series of meetings which ultimately included td
. Parker, John Drainie, Joseph Schull, and Len Peterson.
As its mandate, this theatre presented three aims: to
produce plays by Canadian writers in order to aid in the emergence
of a Canadian voice in theatre; to present good quality plays
which were both artistic and entertaining; and to build a
professional theaere which employed the best talent and which
aimed for the highest production standards.
The group selected the Royal Ontario-Museum Theatre.as the
performance space fhat‘best met their immediate needs.' They- also
selected the1r 1naugural season; the performers directors and
designers for that se%son and raised sufflc1ent operat1ng cap1ta1
to start. This was a tumu1tuous.period fof Jupiter because of the
many “highly opinfenated? members on the board, all aspiring to :
'present Toronto audiences with their idea of the best poss1ble
‘theatre; In thewr first season Jup1ter presented plays - by
Brecht, Trumbo,,Sartre, and the first of two Sinc}airdglays -
'which showcésed mqny aspiring young‘Canadian,performers,such as
'Daéid Gardner, Lorne Greene, Norman Jewison; Cbristopher P]ummeg,
“and Donald Harrom,

| -This formatime.year proved very positive fer Jubiterf

They survived the critics, the less-than-capacity houses, the
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modest financial resources, and attained very respectable artistic
standards. They grew steadily in strength and conviction of
purpose and by the end of the first year firmly established
themselves as a group that took theatre very seriously.

The second season was one of continued hard work and
growth. The length of this season was expanded to one
hundred-and-two performances of eight‘plays, which included plays
by 0'Neill, George Kelly, two Christopher Fry's, and the premieres

of two Canadian works - Ted Allan's The Moneymakers and Nathan

Cohen's Blue is for Mourning,

/ Jupiter accomplished much during this year. Because of an
interesting'bill‘of fare, good publicity, and generally exce]]ent‘
work, thei:faudieﬁce increased to over 30,000; tﬁreé commercial
artists were encouraged to{design fof the'stage; Sydney Newman
designed'égain, after a long hiatus; two shows were picked up by
CBC te1evision for broadcast; and, most importantly; Jupiter
attained standards of production which were considered exceedingly
high' by the critics and by the performers as well.

There was much enthus1asm concern1ng the start of the
third season (unfortunately not completed and their 1ast) and
'there was much to be enthusiastic about Again Jupiter expanded
in their performance space, in 1ength of season, and in persoA;el.
Tojinérease effectiveness, Jupiter acquired’a manéging director,

Leonard Crainford, while Leonard White was hired to direct the

shows.
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For monetary reasons, the group chose two venues in which
| to present their plays: the Royal Alexandra, a 1,481 seat
proscenium theafre, énd the three-hundred seat, open-stage
Theatre-at-Ryerson. The former was scheéﬁled for the larger, more
elaborate, productions; the latter for productions that requjred a
more intimate rapport between‘actor and audience.

The proposed season includzﬁ pl&ys by Bahr, Ibsen,

‘Pirandello, Coward, an adaptation Af Jean Anouilh's L'Invitation

au Chateau by Christopher Fry, an adaptation of @elvillé's Billy
Eggg, and three Canadian plays - the second Sinclair and Allan
" plays to be presented by‘Jupiter and a Len Peterson premiere.
Only the Fry; ﬁirandello, Sinclair and Coward plays were produced.
Despite the changeé and the zg&], audiences were not
growing as quickly as the grdup had hoped, and thg debt continued
to mount. Jupiter was facing a ffnancia]lcrfsis. FIn order to
continue, new arrangements fof money and performance sbace had to
be negotiated. Unfbrtunately, Jupiter's “progressive" nature and
the "mainstream” competftion of St}atford and The Crest made this
all but impossible. As a result, Jupiter suspended operations
~after the fpurth show, disbéndeq as a theatre grQUp, and the
exisfing boafq.paid of f the aécumulated debt.
Much sbeculation and varied opinions surround the collapse
of Torqnto's3first ful]-tihe professional theatre. ‘qued on the
Eesearéh and An the humerous conieréatians Qith bartiﬁipants;

v

it is my opinion that Jupiter's demise cannot be
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agtributed to any single factor but rather that it was the result
of an accumulation of many factors. These factors could be
divided into two categories: internal, those that were the direct
responsibility of the group, and external, those-beyénd the
group's control. The internal ones included scheduling, play
selection, impatience, and early success. |

Jupiter Theatre, Inc. was the first attempt by this group
of individuals at running a theatre company. Due to inexperience,
some errors were made at critical periods which served to .
undermine the group's intentions. For example,'Galileo, their
first show, was s;héduled to open just before Christmas. Rather
than drawing capacity crowds and establishing a huge audience, the
scheduling of the sh0w‘at this timé had the opposite effect.
People were preoccupied with the festive season, and since the
play was not in keeping with the joyous spirit, many chose not to
attend. At another crucial time, Jupiter had shows rqnning
simultaneoqsiy‘in two venues - at the Royal Alexandra and at
Ryerson. Just when Jupiter drastically needed ianeased
audienﬁes, tﬁéy fragmented the avaifab1e theatre4going'publié wité
the result that both shows_suffered.

In its b}ay se]ection,‘dupiter was at the vanguard . of much

of the new ideology expressed in the dramdtic literature of Europe

and the U.S., and‘pléys‘]ike Galileo, The Lady's Not for Burning,

A Sleep ofAPrisonefs,'Right You Are!, and the Canadian play

Socrates were greeted enthusiastically by the group. -However,

-



©117

they tended to contradict the times, to self-examine at a time
when the nation was enjoying the freedom and excitement of
eprOSperity. g

As stated earlier, Jupiter was composed bf many
strong-willed individuals, all determined to expeditiously ”
accomplish fheir goals. Unfortunately, they had little patienge
for a public that "lagged behind" and instead chose to force their
audiences into accepting the new plays, concepts, and trends in
theatrex Thfs heavy-handed apéréach probably intimidated an
already supportive audience. ‘ o

However, Jupiter had mdny supdorters, and its early .
sucéess led to hubris. Len-Petersdh alluded tévdupiter's apparent
readfness for “"the biy time," a gamble that, if/Successful, would
insure the group's longevity. Unfortunately, the'rapid expansion
had the opposite effect.

Apart from these intgrnaq factors, it appearé that Jupiter
was also affected'by externa] factors that could not be overcome ; |
entirely. The lack of adequate performanée venues meant that
their choices of performance Spéces were compfomises, and this
ultimafe]y cost Jupiter money. 'As mentioned,imuéh'of the

4

expenditure during the first seéson was.to a;@uire équipment,
priﬁarily lighting, which the Muséum'Theatre could not provide.
The Royal Alexandra, fhodghfadeqﬁately equipped, was a union
housey and as a.resu]t;'union‘WageS‘were paid to the resident

technical staff - a huge financial drain. Both of the



118

aforementioned locations were shared by other groups; Jupiter was
unable to attach its name to a specific theatre in order that the
audiences could associate name with space. 'Alth0ugh Jupiter had
done exceedingly well, financing was a constant problem. As Glen
Frankfurter cited, "We couldn't produce professional shows éh
amateur budgets.”

Another problem was the availability of peréonnel. Canada
héd a very limited pool of active theatre artists, many of whom
were exhaustiné themselves physically and financially to keep
Jupiter, as well as numerous amateur theatres, alive. With their
abilities being recognized and appreciated internationally, and
with Jupiter‘ssNew York connections, many Canadians were looking
to the States to provide financial and career security for their
efforts; . |

The final faé!or, which tends to overshadow the others in.
{mportance and which appears to be pivotal in the demise of
Jupiter, was expectations. The performers, the directors,‘the
critics, the audiences, and the board itself looked‘to‘Jupiter as
the paragon of an indigenous theatre, the embod iment of the )
Canadian spirié_- young, dynamic, free,'réceptivg, Highly
idealistic, and yet mgintaining cpntact with Britain and Europe:
working c]osely with the U.S. but very Betermined to retain a
strong nationalistic identity. These expeététioné, coupled with
an iﬁpatience - a desire fbr_ihsfant achiévement‘; caused many in

. . 1] ’
the artistic community to look elsewhere. Jupiter was disgarded

’
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in the pursuit of more lucrative ventures.
Jupiter also received competition from The Crest and
Stratford. The Crest was primarily interested in staging plays of

English origin as well as popular Broadway fare. It opened on

January 5, 1954 with Richard of Bordeaux by Gordon Daviot and for
thirteen years it continued with its intent of providing
"repertory theatre in Toronto comparable with the best British
repertory companies.” _(CTR 7, p. i7.)

The Stratford Shakespearean Festival, a brain-child of Tom
Patterson, ostensibly startéd with the July, 1952 meeting between
Tyrone Guthrie and the Stratfofd committee. With its summer
festival spirit; with Tyrone Guthrie directing Alec Guiness as

Richard 111 and Irene Worth as Helen in All's Well That Ends Well

and Tany Moiseiwitch designing the sets and costumes; and, with
Shakespeare's plays, Stratfdrd presented Jupiter with some strong
competition in fund-raiéing. 'In fact, in four months, through a
st;ong campaign, the Stratford committee raisedb$72,000.00. The
Stratford Shakéspearean Festival and,the érest, through their
respective sucéesses, contributed.jn paft to Jupiter's demise..

ﬁ As evidenced in the first chapter, Jupiteh is often
ignored in the enfire.Spagtfum of Canadian-theatre; yet, its
contribﬁtions have affected the course of ‘theatre development in

'this country. fo cetapitu1ate, Jupiter marked a ﬁew era of growth

in theatre, priﬁarily in Ontario, that seemed to culmihate with

Expo '67; many of our professional actors and directors .returned
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to Canada to derive an income from the profession while performers
from other countries chose to start their careers here. With the
establishment of a Canadian television network, many performers
‘used the stage, especially Jupiter, to maké the transition from
radio to te]evisign acting. Toronto audiences weére introduced to
plays that would not have been produced by the émateur theatre. A
new importance was placed upon commissioned Canadian works.
Television and theatre combined to present "Canadian" productions
for national broadcast. Writers, artists, and performers combined
their separate talents in an attempt to create a distinct Canadian
image in theatre. Finally, standards for "accepted” production
were raised which ultimately benefited all theatres.

In 1950, Nathan Cohen addressed the theatre community:

We must-give morfe attention to the kind of theatre

our labours are producing. We are in a unique

position in Canada of being able to shape and

guide, consciousty, its [the theatre's] form and

function. ’
Jupiter accepted the chal]enge,.deyeloped énd reinforced’it; and.
through the many people who were a part of Jupitef, passed it on
to other theatre companies throughout Canada.' Now), three and a
half decades later, in a very young professional theatre-history,

Canada is in fact consciously shaping the form and function of its

ltheatre.'
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GALILED - Bertolt Brecht

DATE : Dec. 14 - Dec. 22, 1951

LOCATION: Royal Ontario Museum Theatre

CAST
Role Plaxed

O T IR IR Yo AU
Andrea Sarti, @ DOY ..o nr oo nennenannann
i F RN o o
Ludovico Marsili. ... . i inanans
Priuli, Treasurer of the University.......
SAGred0 .. eieeesseneoencesnoessescennacnnn
virginia, Galileo's daughter..............
Federgoni, Galileo's assistant....... -
First Senator............ mesescsesesannnna
Second Senator.....ieieeceacancoscecnansas
The DOge ... ee oo eeiaceeonacaocnosnansces
Matti, an ironfounder......ccvieeneneannn
The Philosopher, rector of the University.
The Mathemat iC AN ..y eeeeeennccecoancannns
Governess to the PrinCe....ccveueicnccnnn.
First Court Lady...coveeeeoccrsncossancanss
Second Court Lady......ceuuuunn eeepeeneaas
Prince Cosmo di MediCi...eoovureeananscanans
An Infuriated Monk......civeieeerennnennn.
An 01d Cardinal . ceeeinrererecenoscaonnann
Christopher ClaviuS....eeeereenncesaa eeien
Fulganzio, a MoOnk....cveeeennsn cecesevencs
‘A Secretary....... Cetecececsnceesassnannos
Cardinal Barberini, later Pope Urban VIII.
Cardinal Bellarmini, the Inquis{tor .......
Andread..eeeeeeesss

DIRECTOR :

DESIGNER:

Actor

John Drainie
Bernard Raxlen
Margot Christie
David Gardner
Peter Scott

John Scott
Aileen Seaton
[rving Lerner
Barton Stevenson
Leslie Rubie
William Holland
E .M. Margolese
Donald Glen
Jack Merigold
Jane Acker
Hazeldine Hall
Jean Rae

Perry Breslin
Hugh Webster
John Atkinson
George Robertson
Doug Haskins
Jack Merigold
Colinp Eaton
Lorne Greene
George Robertson”

Characters in the Carhiva]

Ballad Singerceveeeceseencenane cessccnnets
His Wife.iieeeeeenasoeonens cecane ceeevenen
HiS BOYeeooeonnasonn
Flute Player.ceieseescescsscccscssssasasse
Mandolin Player...ceeveeeccecsccenscoasccs
A BOYivieesoooosooosrsasacensscsnccnonocnns
A Peasant..eeecesissccrsnsonscrsscosssncons
The MONK...veseossoasasesassoasancsscacennne
The Street Girlieeeeeesscssocscnconcococes
A Cobbler...eeeevecceecscsasaboseccrccnces
A Gentleman..... ’ ,
HiS LadyY.ieeeeereosocecessacasssasscnosncsns
The GUAPd.eieeesessssesosssscassrssssssance
The Customs OffiCer.iiieseceecesscsacocnces

PaO]O...-.....-.......-.;...--........-...

e oes,s 8000000000080 00000 000

Ernest Adams
Margot Lassner
Stephen Breslin
Harry Standing
Alexander Qvcharuk
Robert Beder
Hugh Webster
Lesiie Hall
Hazeldine Hall
William Holland
Donald Glen
Jean Rae

Donald Glen
Leslie Rubie
Robert Beder
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Herbert Whittaker

Herbert Whittaker

v
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THE BIGGEST THIEF IN TOWN - Dalton Trumbo

DATE: Jan. 25 - Feb. 9, 1952

LOCATION: Royal Ontario Museum Theatre

CAST

Role Played®
Bert Hutchins......couoeoenn.. escssseanas
HOrton Paige...iveeeieceoneeencnsecnnnnnnn
Laurie Hutchins.......c.emvieinnnn. ceeaes .o
Buddy -Gwyge........ioenneinininana., R
Dr. ‘day Stéwart.......... G eeecnacanaas e
Miss Tipton..eeeeeeneenennnnannn fecereaaas
Sam WilKiNS...i.eeoeeeoosocononensssnnnnes
Dr. Rolfe Willow..ooiveoneenneeennnnn chees
Col. Jared Rumley....ceveuneann... cecesnen
Male Nurse.......coeveeeeesn. ceesasaas oo
Male Nurse..... e reeeaaeas e ceenaes

. ~

.

X

DIRECTOR :

DESIGNER :

A
Actor

Roeberta Beatty

Larry McCance

Budd Knapp
£d McNamara
Beth Robtnson
Norman Jewison

Gerry Sarracini A

Ruth Springford .
Sydney Brown B
Drew Crossan .

Neil LeRoy
Jack Northmore \3‘
Alex McKee *\



138

SQCRATES - Lister Sinclair

DATE: Feb. 22 - Mar. 1, 1952

LOCATION: Royal Ontario Museum Theatre

Role Plaxed

FASNEIMAN e e e e e se s eeeeeeseenaononnansnannns
MeletusS . v ieeeeeecsenaocsonsnncancnsans
Aristophanes . .. eeereeenceccennnconans
o 1 0
MegilluS. ..o nneenranoncnanns rereceveas
First Famer. . oo eeeeeeeennnnns beeeenns
First WOman. ......iceeeecovenesscnsossosnas

Phaedo...ceeeeeneeceencrenceans CERPRPPRPR
Herald.....cecee.. ceecesececsasanane cecees
PRIl iP. . eeeeeeecececenneonsosancans eeeeee

Cyrus..... ...............; .......... aseone
Xanthippe.eeeeeeseenes reecncecsecesssenens

SocrateS..esececaes ceceosens cecsccene covens,

Appollodorus....... creesccssessacsras .
Prinides.iiceeeieccecscccsnnoecsasoncasdy
Sergeant .. oeeieeeerseccsossscccoconns ceoes
KratinoS.veeeeseevooesosscccas sesecsssnene

First OffiCer..ceecececsccascccacscsns ceee,

Second Officer...ieeeesececsscsccaconconss
The Farm WOMeN....coveeevocsoesocnccsccnes
The Children...ceieeeeceoiosnesesssassasae

DIRECTOR:: Esse W. Ljungh -

DESIGNER: Larry McCance

Actor

Jack Northmore -
Doug Haskins
Paul Kligman
David Gardner
Doug Master

Ivor Murillo
Alice Mather
Jack Mather
Margot Lassner
Murray Westgate
Donald Gien
Robert Christie
Christopher Plummer
Ivan Thornley-Hall.
Ed Holmes

Colin Eaton
John Atkinson
Alex Mckee
Muriel Cuttell
Frank Peddte

£d Holmes

Jack Mather
Ivor Murillo
John Maddison
Jack Northmore

. Jack Mather

Louise Quld, Hazeldine Hall
Sharon & Ronald Kristjanson
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CRIME OF PASSION - Jean Paul Sartre

DATE: Apr. 18 - May 3, 1952

LOCATION: Royal Ontario Museum Theatr

CAS
Role Played " S,
Olga.on.' ooooo o."o.:oo ooooooooooooooooooooo ;
HUGO. .ot vennnnn feneeneeeteacasescesoasaoas
Charles........ ceeeetinanas ceediennen ceeas
FraNZeueeeeeiaioeoeasacesassassacncanns ces

LOUTS e vsvesoncasecosasotsssossossenssnsosescns

[van.......coeees coacstatanee ceseesens oo
JeSSTCaueeiencavasannsncenans ieescecsns cees
GROMGES ey e eneesonvesossossssssssannnan ..
S iCK e e seeeeosanoeseccascosesscnosossnsns
Hoederer...... B ceeens
KAr'SKY eoooeeoonossoasosossnoccsasscsconcns
CPrince Paul i veiieeiiioniineisiiccsoncnnns

Léone‘ooooo‘.n..;0._0;o.oo.l.aaooo..olinooooo

14

DIRECTOR: Edward Ludlum

[

DESIGNER: Larry McCance

. Actor

MaFgot Lassner
Donald Harron
John Frid

Leon Mangoff
John Drainie
Charies Telling
Honor Blackman

£d McNamara -

Paul Kligman ,
Lorne Greene
William Needles
David Gardnere
Leslie Rubie

om
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ANNA CHRISTIE - Euygene O'Neill

DATE: Oct. 17 - Nov. 1, 1952 DIRECTOR: Roeberta Beatty

LOCATION: Royal Ontario Museum Theatre DESIGNER: Penelope Geldart

CAST
Role Played ' Actor
Johnny-the-Priest .. icneniiiaeesiennnns Jack Merigold
LONGShOreman..ceoeeeeeeoaansas P , Paul Lillico.
A Postman.......ieevce. eeeeeecaeseasssesnn Dick King
Larry, @ bartender.....coeeeeeeeceresanaaas Samuel Sidlofsky
Chris ChristOpherson...cceseeeeseeennennnns Joseph Furst
Marthy Owen....c.eeeuieeocaavaas Y...u.u.... Lorna Mclean
Anna Christopherson.....eeveeececeacacne .. Deborah Cass
MAt BUPKE..veeeoeoessoocacsacaconoasons w.e. Tiff Findley
Johnson....... S Rex Sevenoaks

L
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DATE: Nov.

LOCATION:

Role Played

Pauyl Finch
Maggie........ .
Michael Bedford
Nicholas Lovell
Ralph Sherman
' Manicurist

THE MONE YMAKERS - Ted Allan

14 - Nov. 29, 1952

Royal Ontario Museum Theatre

CAST

oooooooooooooooooooooooooooooooo

ooooooooooooooooooooooooooo

ooooooo

ooooooooo

oooooooooooooooooooooooooooooooo

BArber, coueeeeecesececosssssonaane cheecces

Bootblack

ooooooooooooooooooooooooooooooooo

Julie Bedford....coevuunns ceeeeenns SRR

~" Marge Lovell

SECretaAFYaeeesasssesecsoccnsnconasnss .

.....

{

DIRECTOR :

DES IGNER :

Actor

Aaron M. frankel

Walter Hawley
Yarwood

Lorne Greene
June Duncan
John Drainie
Roy. Partridge
David Gardner
Mary Lou Collins
Rex Sevenoaks
Cal Whitehead
Kate Reid
Joanne Stout
Bi11i Tyas

141



THE LADY'S NOT FOR BURNING - Christopher Fry

DATE: Jan.

LOCATION:

" Role Played

16 - Jan. 31, 1953

Royal Ontario Museum Theatre

CAST

RICNAINd e s s i eseencceoancessasssoosannces ‘
Thomas Mendip...ceeeeeeaneiannennnneeanenn
Alizon Eliot....cvuene N heseecasesecsesases

Nicholas DevizZe......ceroeeescossssacnacns ,

Margaret Devize.....ceeeecnoeenccencocnnnn
Humphrey Devize.....ccieeeeaccnnccceoccccns
Hebble TySON..ieeseeeeeveccecasacossascnenn

Jennett Jourdemayne

ooooo

ooooooooooooooooo

The Chaplain...eeeeeeeeeeaseacecncconcenns
Edward Tappercoom........ teesenasaees aeeee

Mathew SKippSeieceecevncecenns hevesesseasses

DIRECTOR: John Barry
Griffin
DESIGNER: Harold Town
. Actor -

Donald Harron
Christopher Plummer
Rosemary Sowby
Richard Easton
Doris Gill

David Gardner g
Stanley Mann
Katherine Blake
Eric House

John Hardinge

‘Alex McKee
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BLUE IS FOR MOURNING - Nathan Cohen

DATE: Feb. 13 - feb. 28, 1953

LOCATION: Royal Ontario Museum Theatre
CAST

Role Played

Tom WalSh..eeeeerseioncnseooononne et eenes
Fred Sharkey...cuoeeeseeeesesocoascssasasans
Molly Harris..... Roseasecsscesssosanenanns
AnNgus MCGregor...cceveeeenncocoscsscocnnes
Cora Baker.......ocv.. ceteesensesieeopanas
Emma Baker....eeeeeuerooecassns terecceanna
Sarah Baker....ceveeeeennn. Ceeeeeseeananen

DIRECTOR :

DESIGNER :

Actor

Eric House

143

Jerome Mayer

Sydney Newman

Douglas Master

Cosette Lee

Donald McKee
Jane Graham

Doris Gill

Barbara Cummings



DATE: Mar. 13 -

LOCATION:

Royal

Role Played

Alma, as a child.
John, as a child.
Rev. Winemiller..
Mrs. Winemiller..
John Buchanan, Jr
Alma Winemiller..
Rosa Gonzales....

Nellie Ewell..... X

Roger Doremus....
Dr. John Buchanan
Mrs. Bassett.....
Vernon........ee.
Rosemary.........
DUStY,covencncnnn
Gonzales.... .....

Archie Kramer......
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SUMMER AND SMOKE - Tennessee Williams

Mar. 28, 1953

Ontario Museum Theatre

CAST
.........................
.........................
e eeacseeeeceeeececasroan
8 ® 8 6 60 05 006000068 ¢ 0sose s
...........................
.........................
.........................
........ seeceaccscencanas
.........................
s Ol i neeeacsasasssneases
.........................
....... e aeenceseananaas
..... heresecerecsacocnas
epessetesecsecennesna cees
2 & ® & 0 5 0 0 5 0 0 s & P9 6 08 s o0 e 0o ]

ceseeseceesescsesnsns ces

DIRECTOR: Henry Kaplan

DESIGNER: Sydney Newman

Actor

Julie Allan
Garrick Hagon
Len Court
Deborah Cass
Murray Davis
Aileen Seaton
Katherine Blake
Kate Reid

Jack Merigold
Paul Endersby
Barbara Hamilton
Robert Barclay
Jane Graham
Jerry Campbell
Joseph Furst
James Doohan
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A SLEEP OF PRISONERS - Christopher Fry

DATE: Apr. 6 - Apr. 11, 1953

LOCATION: Royal

Role Played

Pte. David King.
Pte. Peter Able.

Ontario Museum Theatre

CAST

oooooooooooooooooooooooooo

400 e s v 0000000000000 s

Cpl. Josephn AdamS.....cieveeuceocennccsens

Pte. Tim Meadows

..........................

DIRECTOR: Leonard White

DESIGNER: Lights only -
Tom Nutt

Actor

Leonard White
Donald Harron

~Patrick Macnee

W.A. Brodie
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THE SHOW-OFF - George Kelly

DATE: Apr. 17 - May 2, 1953 DIRECTOR: Robert Christie

LOCATION: Royal Ontario Museum Theatre DESIGNER: Noreen Mallory
) CAST

Role Played Actor

Clar@..eeeeceeceeeaeccoassssascesasnsanans Bea Lennard

Mrs., Fisher..iue.ieiiteeiosoinecnncanennns Jane Malilett

ANY..teneieeeannnns geseeees Geeescaaaaneans Corinne Conley

Frank Hyland........... feeeeeeaaeeeaaas “... Fred Dienl

Mr. FiSher..ee e eeeieneeerenccaccnnnnns Douglas Master

JOo€. it Gesereesssssssssascsessannn James Doohan

Aubrey Piper.....ee e ceceincesanannennnns John Howe

Mr. Gillesernenennnns hessecsscscessasasens Eric Clavering

Mr. ROGerS..iiasonesnnces Ciecstacseccccsons Sydney Brown



THE LADY'S NOT FOR BURNING - Christopher Fry

DATE: May 15 - May 30, 1953

LOCATION: Hart House Theatre

Role Played
Richard...c......

Thomas Mendip....iceeeeeeeennncnnnnnn
Alizon E110t..ciieinecnrnnannnn
Nicholas Devize....ovevveeniennn.
Margaret Devize.....ceveeueenn.
Humphrey Devize....,
Hebble TysON....eieseeenennanns '
Jennett Jourdemayne
The Chaplain....eeeveeeenseenss

-Edward Tappercoom

Mathew SKippS.seeeeeeeenncenennans Geoosoas

(Remount)

DIRECTOR:

------------------------

...........
...........
...........
......................
...........
................
...........

ooooooooooooooooooooooooo

DESIGNER: Harold Town

Actor

Donald Harron
Patrick Macnee
Rosemary Sowby
Richard Easton
Doris Gill
David Gardner
Stanley Mann
Katherine Blake
Eric House
John Hardinge
Leonard White

-

John Barry Griffin
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DATE: Oct.

143

RING ROUND THt MOON - Christopher fFry

19 - Oct. 24, 1953 &

Nov. 16 - Nov. 21, 1953

LOCATION:

Role P]axed

Joshua.......

Hugo....coo...
fFrederic......

Royal Alexandra Theatre

CAST

............................

............................

Diana Messerschmann .. ... .ueeeeeeeescanoaoa

Lady India....

Patrice Bombells. i eeeeeeeenneeeeneneanne
Madame DesmermortesS . ceeeeeeeenceccansns ves

Capulat.......

Messerschmann

Romainville...
Isabelle......
Her Mother....

.............................

AGeneral iii.eeeeeeencnnna teeseccccscnceanas
Guests a8t Party...seeeeceeenceeecsveannnss .

o
&

e e s e e B Lss s s 00000000000 e
e e s 0 000000000 0000000000000
20 00000 Qc0e 0t e e0e0s 000t
e s e bs s o0t ecs 0000 ss00ss 00

® 8906000000000 ss 000000000000

i
r/ ¢

DIRECTOR :

DESTGNER :

Leonard (raintord

Sydney Newnan

Actor

Bruce Belfrage
Douglas Rain

Douglas Rain

Margaret {Nonnie) Griffin
Joy Lafleur

David Gardner
Margaret Braidwood
Josephine Barrington
Larry McCance

Drew Thompson

Toby Robins

Jane Mallett

Bruce Swerdfager

Ida Nelson -
Ann Wilson

Dulcie Talbot

[vor Jackson

Ty Crawford

Kenneth Logan



RIGHT YQU ARt!

DATE: Nov. 11 - Nov. 21, 1953

LOCATION: Theatre-at-Ryerson

CAST

Rote Played

The GOVernNOr .. .cue et etesacsssenaccansanes
7= 4} ALV Y ol Y reas
Councillor AQAzZzZi..e.ceeneeeeocnocnannannna
DiNA ... ceeeeeneeeeesascacacnsnananns Leeas

SIgNoOr PONZAB.. .. iiiiiiieieneecnnnscanann
SIgNora PoNzZa....eeeeeeennesneeenccnanenns
Signora Frola.....cceeeeiinieinnnnnnnns e
Signor Sirell i e eiicearosncnnnacnnn
Signora Sirelli... e ieiinennnncannns
Signora Cinni ...t ieeecsssncacocsacen
Signora Nenni ... eeeenniiiieensnnenononnas
BULT @ .. i iieeeereeneecnnccaaoeaocanacennnns
Others........ cheesirenas eseesaasasasaaen

oooooooooooooo

oooooooooooooooooooooooooooooooooooo

(IF YOU THINK SQ) - Luigi Pirandello

DIRECTOR: Joseph Furst

DESIGNER: Celia Sutton

Actor

Colin Eaton
Stephen Ker Appleby
Jerry Stovin
Sheila Craig
Lois Quld
Garth Magwood
James Doohan
Bitli Tyas
Karen Glahn
Peter Scott
Norma Renault
Ethel Skolnick
Wendy Aitken
Bill McNicol
John Coulson
John -Browman
Diana Dorken
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THE BLOOD IS STRONG -

DATE: Dec. 2 - Dec. 12, 1953

LOCATION: Theatre-At-Ryerson

Role Played

Joe Three Fingers......ceueceueeans
Barney Hanna............o... PR
Mrs., MacDonald.......coiuevunnnn.
Kate MacDonald...........oq.ann

Murdock MacDonald..... et eeeanaaan
James MacDonald ... iiei e,

Mrs., Reading...cceeeeeeeennenmenes

Mrs., MOrrisonN....eeeesas ceecsenen
Hector MOrrisON...eeeceescanns .es
Mr. Reading..... becesoenas sesesee
ASaitlor.....eeeenne cecccaesne .o
Guests..... cereecssoas cesecsnaoes

oooooooooooooo e s e o s e v pe s

CAST

.........

.........
.........
.........
.........
.........
.........
.........

oooooooooo #8000 0006000000000 s00s 000
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Lister Sinclair

DIRECTOR : tLeonard White
DESIGNER: Not credited

Costumes Only -
Marie Day

Actor =~

Robert (Bob) Barclay
James Doohan

Ruth Springford
Margaret (Nonnie) Gritfin
Frank Peddie

Hugh Webster
Christine Thomas
Madel ine Hussey

John Atkinson

Cec ldnder

Jonathan White
Stephanie Wellin

Ann Shipman

Walter Pilinge

Ty Crawford
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RELATIVE VALUES - Noel Coward

DATE: Jan. 11 - Jan. 16, 1954 DIRECTOR: Leonard wWhite

LOCATION: Royal Alexandra Theatre DESIGNER: Not credited
CAST

Role Played Actor

Crestwell i ieeeeeinieeennnnananans PP John Colicos

N I o Rose Mary Sowby

MrS., MOXTON. . oo eieieeeeennenencnnnnannas Sydney Sturgess

Fel ity . i iiiaieteenenccacocanannnans . Eleanor Stuart

Lady Hayling....eeeeeeeoesasanaascsnnennss Noris Gill

Admiral Sir John Hayling........... reeeann Alan Caillou

The Hon. Peter Ingleton........vciuuuccen. Guy Verney

The Earl of Marshwood...oceeeeenceosacanas Douglas Rain

Miranda Frayle....coeeeniminniiienncennns Pegi Brown

Don Lucas......ooee.e e ecetsoscscosananan Alan Bertram



APPENDIX B

ACTORS IN ALPHABETICAL ORDER
AND THE PLAYS THEY PERFORMED IN FOR

JUPITER THEATRE INC.
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ACTORS WHO PE'RFORMED FOR JUPITER THEATRE INC.

JANE. . s e ennsnnannnns eeen
Adams, Ernest............ [
Aitken, Wendy....cocvcuicnce.nn.n
Allan, Julie.. e ereeaeensenns .
Appleby, Stephen Ker........ * ..
Atkinson, John ..................

Acker,

Barrlngton Joseph1ne...¢.......

Beder,

Belfrage, BrUCe.sernreaennnnns ..
Bertram, Alan.? ‘
Blackman, HONOT ¢ o envenoanne cen

\

B1lake, Katﬁerine...;:.........;.

Brajdwood-, Margaret......c.......
Breslin, Perry.ceeceeeeesecennns

Breslin, Stephen..cesecrecerensn
- Brodie, WeA.ieceseeooanasoasanne
Browman, John.....oiveennenicede
Brown, Pegl.....................

"Brown, Sydﬂ@y..-.-..;..d...}JQ..

l‘..b.!t.l...ol..o.

..vca1]]ou, A]an....-.-.'.....o.o.;

Campbell, Jerry..iceeeeceonccnss
CaSS DEDOFGh..A.u.-.....;...-..

Chr1st1e Margot..........‘.....

”‘ ChrlSt\E RObert.-..............

Claverlng, EriCeciaeeeeaneasnesns
‘ CO]ICOS, JOhn..c.o.;........\..’

Col]lns, Mary Lou...............
COU]Son John‘.'.I.Oll...b..'....x"»

: coart Leno.ooo..0..‘...0.00.00.

o Craig’ Shel]ao.00.0000...0'0...0.
~Cran0rd Tyc.o‘olc.oatoo.o.ooo...

1
..tno.t.o..c..‘n..ol

‘CFOSsan Drew..oooonhaoooooqoono

. Cumm‘ngs’ Barbara..'...........-

Cuttell, Muriel..i.iveusiivaness

-‘ DaV]S, MUPPay....-.-.........-..'

Dlehl

Robert........ cesasanans .

'The Show-0ff

The Moneymakers ~

Fred.co'pvlltooo.loooolon.

Galileo

,Galileo

Right You Are
Summer and Smoke
Right jag Are -
Galil -
Socrates™

The Blood is Strong

Summer and Smoke

The Blood is Strong . ..
Ring Round the Moon '
Gatileo .~

Galileo

Ring Round the Moon

Relative Values

" Crime of Passion’

The Lady's Not for Burning
Summer and Smoke

The Lady's Not for Burning (remount)
Ring Round the Moon
Galileo

Galileo

A Sleep of Prisoners

“Right'You Are
" Relative Values

The Biggest Thief in Town
The Show-0ff »
Relative Values A e

Summer and Smoke = ! BT
Anna Christie =~ - R
Summer and Smoke . '

"~ Galileo .
Socrates

Relative Values ‘/%l

Right You:Are
Summer and Smoke

" Right -You Are

Ring Round £h§,Moon
The Blood is trong

- The Biggest Thief in Town e

Blue-is for Mourn1ng ) ‘
Socrates = - ol .
Summier and Smoke

The Show—Offv<Q§) o



Doohan, JamesS.....cceerevunnennn

DOrKEN, DiaNAnenneneeenarennnens
Drainie, JOhn...s.iiieeieeeneeneas
‘Duncan, Jhne ....................
Easton, Richard.....oeeereenenns
Eaton, Colin...oceienniniinnsn,
Endersby, Paul ..................
Findley, Jeff..... Ceseseccecvenss
Frid, John......... ecsenena sens
Furst,-doseph ................. s
Gardner, vald.. ............ veen
Gill, DOris.e.ecessn esesreenas .

go‘aonooa.uo.oo.-..'lgo

206 0000 0000008000000 LI

Glahn, KareN.,.eecenecsccsnsccsce
Glen, Dona]d..............;.....

4

Garham Jane.................‘..
Ot.iotilbim.llldl..
‘Greene, Lorne.........,.........

Griffin, Margaret (Nonnle)......

Hagon, Garr1ck......;...........,

Ha]] HaZG]d'lne.....--....-o.o..

oot.uo,ooo.ooo.co'

: Ha]]’,"LéS]iean"ft.nov‘o'ol‘.oouo‘oo
Hamilton, Barbard...c.cceeececsse

‘Hardinge, JohnJ . %t..eeenennanee-

Harron, Donald,.}.......;...;.i.

i

The Show-0Off
Right You Are

The Blood is Strong

Summer and Smoke
Right You Are
Galileo

Crime of Passion
The Moneymakers
The Moneymakers

The Lady's Not for Burning
The Lady's Not for Burning (remount)

Galileo
Socrates
Right You Are

Summer and Smoke
Anna Christi

Crime of Passion

Anna Christ\e
Summer and Smoke
Galileo

Socrates

" Crime of Passion

The Moneymakers

The Lady's Not for Burnlng

The Lady's Not for Burning (remount)
Ring Round the Moon )
The Lady's Not for Burning

Btue is for Mourning-

The Lady's Not for Burning (remount)

Right You Are
Galileo
Galileo
Galileo
Socrates

Blue is for Mourning
Summer and Smoke

Galileo

Crime of Passion

The Moneymakers

The Blood is Strong
- Ring Round-.the Moon -
Summer and Smoke .

Galileo -
Galileo
Socrates

- Galileo

Summer and Smoke
The Lady s Not for Burn1ng -
~ The Lady's Not for Burn1ng (remount)
“Crxme of Passion -

e
O



..................
..................

..................
...................

Howe, JONN. . ... eeereeseonnes
Hussey, Madeline................
JACKSON, IVOr.s e eeeeeeeeoenenn
Jewison, NOrman......coeeeeeeaes
King, Dickeseieersoeeeonnsaoeannn
Kligman, Paul.......... feeaeenas
Knapp, Budd.....ocveveenincnnsnns
Kristjanson, Ronald........c0cun
Kristjanson, SharoN....ceeeeeaes
Lafleur, JOY.ceeewenen . A
lzassner, Margot........... ceceae

-~

LeRoy, Neil...o.veeeineanes ceonn
Lee, Cosetteicienreccrenranconas
Lennard, Be@....essssssssee cenae
Lerner, Irving....cecuiecgennaces
Lil]lco, Paul seeereenieeeneeenens
Linder, CeCuiceieerncsssncnssasee
Logan, Kenneth...eeeeseeionoosas
Macnee, Patrick.................
: Maddlson John..................
~Magwood , quth..................'
Mallett, Jane....ccevevenccconas
Mangoff, Lgon..............;.;..
Mann Stan]ey.............a.....
;Margo]ese, S
Master, Douglas.iieeseenctnonsss

Savseses00s0s00re e

o

- Mather, Allce................... ,
Mather Jack‘.l.............-.‘.‘

o, egesse00secscssosnsae
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The Lady's Not for Burnimng
A Sleep of Prisoners

The Lady's Not for Burning (remount)
Galileo'

Socrates

Galileo

Galileo

Socrates

Socrates

The Lady's Not- for Burning
Blue is for Mourning
The Lady's Not for Burning (remount)
The Show-0ff

The Blood is Strong

Ring Round the Moon

The Biggest Thief in Town -
Anna Christi®

Socrates

Crime of Passion

The Biggest Thief in Town
Socrates .
Socrates

R'ing Round the Moon .
Galileo

Socrates

Crime of Passion

The Biggest Thief in Town
Blue is for Mourning

The Show-0ff

Galileo
"Anna Christie

The Blood is Strong

Ring Round the Moon

The Lady's. Not for Burning (remount)
A Sleep of Prisoners .
Socrates - -

Right You Are ©

Ring Round the Moon

The Show-0ff: -

Crime of Passion

The Lady's Not for Burning

" The Lady's Not for Burn1ng ( remount)
" Galileo

Socrates
Blue is, for Mourn1ng

'The Show-0ff

Socrates
Socrates

Socrates

Socrates



McCance, Larry :
McKee, AleX..veieneioecnococnean

ooooooooooooooooooooo

..................

ooooooooooooooooooooo

McKee,

Mclean,
McNamama, Ed.....c.iiiineiecnans
CMcNicol, Bill.ooieeiniiaunennn.
Merigold, JaCK.eeeeeeeeosnoonnan

‘Muriltlo,
Needles,
Nelson, Ida...eeeeeeeeenceacanas
Northmore,

.................

oooooooooooooooooooo

Halter..oieeeeeeneonaans
, Christopher...eeceeecs.

Plinge,
P1ummer

~ Rae, Jean......... cesescssennen .

0000000 s ss 00000000000

Rain, Douglas...eeiveeeecacnnnns

s 0000000000000 g 0000

Rax]en, Bernard.ceeeseoeeeeecons

Reld VKate....

.ooolootcoo‘o‘ao-.o

®ecersrovcrsv0ses e e

Renault, NOrMma...eeeeeerasonsoes
_ Robertson George...............

Robins, TODY.eeeereraceroasannns

s 000

Robinson, Beth.vveeeeoonns
‘RUbie,'LES]iE.........}.o......4

a9 s s 0000000000000

Sarracini, Gerryececccesescecsss

"SCOtt, JOhﬂl...-....,.7.....-...v

SCOtt peterooooloo’.-oo?o.‘.o.coo.o

sebec000s00s0srscssenoce:

Seaton, Ai1eeN e eanaccscsncns
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Ring Round the Moon -

The Biggest Thief in Town
Socrates

The Lady's Not for Burniny
Blue is for Mourning

Anna Christie

The Biggest Thief in Town
Crime of Passion

Right You Are

Galileo

Galileo

Anna Christie

Summer and Smoke

Socrates

. Socrates

rime of Passion 9)

Socrates -

Right You Are
Socrates

Galileo

The Moneymakers
Sotrates

The Blood is Stronyg
The Blood is Strong
Sacrates

The Lady's Not for Burning
Galileo

Galileo

Ring Round the Moon
Ring Round the Moon

‘Relative Values

Galileo

The Moneymakers
Summer and Smoke .
Right You Are
Galileo

Galileo

Ring Round the Moon

The Biggest Thief in Town -
Galileo

Galileo

Crime of Pass*on ,

The B1ggest Th1ef in Town
Galileo ~ .

Galileo -
Right You Are
Galileo:



..................

Sevenoaks, ReX...eeeeeeeeeosonas
Shipman, ANN. . ... eeeaaaans
Sidiofsky, Samuel....... Ceeeceoas
Skolnick, Ethel i iennenaens.
Sowby, RoSseMary....eeceoueeesceses

-----------------

................

Standing, Harry.c.eeeeeeeocensss
Stevenson, Barton...... teessenae
Stout, QOanne..... ..............
Stovin, Jerry.ceeeeeeeceescsanee
Stuart, Eleanor...qeececeeenanns

Sturgess, SydNey.ovieeeeeeeoosss

Swerdfager, Bruce®........ e
Talbot, Dulcie..... teecessscasaas
Telling, CharleS..covavanse cesen
Thomas, Christine......cceeeeeees
Thompson, Drew.....cceevesoeeses
Thornley-Hall, Ivan...... cesesee
Tyas, Billi.ieieeoenaonoesonnnns

Verney, GUY..ooeoeeses essecences
Webster, Hugh........ccee.... e

) . tesscraccacas goeooe
Wellin, Stephanie...cceeeeeaeess
Westgate, Murray...veeeeeeececes
White, Jonathan....ceeecoececoass
White, Leonard.... ceeeeveeccaes

WhitEhead, Ca]ooo_s;oo-o.taoo._c¢o.‘

- HWilson, ANN..ceenesoeen
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Summer and Smoke

Anna Christie

The Moneymakers

The Blood is Strong

Anna Christie

Right You Are

The Lady's Not for Burning
The Lady's Not for Burning (remount)
Relative Values

The Biggest Thief in Town
The Blood is Strong
Galileo

Galileo

The Moneymakers

Right You Are

Relative Values

Relative Values

Ring Round the Moon

Ring Round the Moon

Crime of Passion -

The Blood is Strong

Ring Round the Moon

Socrates

The Moneymakers

Right You Are

Relative Values

Galileo .
Galileo

The Blood is Strong

The Blood is Strong

Socrates .

. The Blood .is Strong

A Sleep of Prisoners
The Lady's Not for Burning (remount)
The Moneymakers ,
Ring_Round the: Noon



APPENDIX C

COVER LETTER FOR THE THEATRE-NIGHT PLAN
WITH THE PRINCIPAL AIMS OF
JUPITER THEATRE OUTLINED. -
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K,/”'“,/’— JUPITER THEATRE INC.

47 Dundonald St. ®
Kingsdale 3748

Jupiter Theatre Inc. is a non-profit organization
chartered by the Canadian government to establish a permanent
Canadian professional theatre. The principal aims of Jupiter

Theatre are:

1. To promote the production of plays by Canadian writers, to
assist the emergence of a truly Canadian voice in the theatre.

2. To present plays of *high calibre in entertainment and artistry

o which receive little recognition in Canada - plays which will

attract a growing audience who recognize and love the theatre
as a ‘unique source of mature pleasure, quite different from

the movies,

3. To build a professional theatre of quality, employing the best
Canadian talent - a truly professional theatre in standards of
production and rates of pay, and financially self-supporting.

-~

[f the Canadian theatre is to become a permanent
institution, a growing  audience must be developed. The active
support of local organizations can be of vital- importance in this
regard. Jupiter Theatre believes that its theatre-night plan will
encourage the active participation of organizations in the
theatre. An outline of the theatre-night plan is enclosed for
your consideration. The financial returns to participating are

the largest possible. . ' .
} Your favorable consideration of a Jupiter theatre-npight in

your organization's plans is earnestly requested. A theatre-night

will provide an excellent and easy method of raising funds, while
enabling your members and their friends to enjoy an evening of
quality theatre. It is hoped that Jupiter Theatre may we]come
your support during the coming season. We would be pleased to
discuss a theatre-night with your executive or membership and

provide any further information that may be required. .



APPENDIX D

JUPITER THEATRE Prospectus
printed after Relative Values, circa
January or February, 1954.
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S JUPITTER THE ATRE I NC.

AAEXEXKRKK

WHAT IT IS

Jupiter Theatre, Inc. is_a non-profit organization founded

by a few Canadian Theatre artists, and friends and'supporters of

theatre out of an honest desire on the part of its founderS to see

a fully professional theatre in operation in Toronto. The

oryanization was incorporated in the Spring of 1951 under the

Dominion Companies Act.

AIMS AND PURPOSES

To produce plays of repute, both classic and contemporary, and

to promote the production of plays by Canadian dramatists.

To provide a medium for Canadian actors, directors,
techniciang,'and members of "allied arts contributing to the

theatre.

t

To establish a professional theatre which eventually would be

-

sel f-sustaining, and sufficiently remunerative to Canédian

artists to preclude their loss to Canada through their

4

~departure for "greener" fields. . ' o,

To furnish Tordnto with theatre combining entertainment and

qqua]ity with thé'highest professional standards.
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// THE NEED FOR SUCH THEATRE

There is an increasingly evident desire on the part of the

Canadian public to not only see plays by Canadians, but to see
Canadians produce, interpret and act out plays in their own way.
Toronto has a large and continually growing
A

thee_—conscious public with an appreciatiop for good theatre --
producttons of professional standards. Canadians of distinction
and discrimination are more and more recognizing native talent of
quality.

*dJupiter Theatre's public has grown steadily from its small
beginniny in 1951, Id the 1952-53 season {t,played 103 nights |
(negg}y a third df the year) to an audience of approximately
33,000. In its present season audience attendance so far has

reached approximately 51,000.

WHY JUPITER THEATRE?

’
!

While in no way depreciating the work of.other theatre
groups, we feel Jupiter Theatre‘warrants s\&)ort becau‘se of :

(a) The high standards of production which it has
o maintained, and which have won wide acgeptance by 1
public, critics, professional people and commep
L theéatre managers - s

aS?bThe expressed desire of actors, writers, directors and
technical people to work tor and be associated with
Jup1ter Theatre.

"(c) Jupiter has been and hopes gcont"lnue to bgma medium
in Canada for professional theatre artists §§ s well
as the developing ground for theatre talent, Its high
standards are evidenced by the fact that many of it%

‘graduates' are now, or have been, appearing' on the
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boards ot the leading New York and London theagtres.

(d) The arduous efforts of this theatre group to maintain
continuity of the highest professional Jupiter
productions, oft times in the light of almost
overwhelming odds. -

WHY THE NEED FOR FUNDS?

To furnish working capital in order that the Jupiter group may

be established on a financially sound basis, and to expand its

activities.

To enable Jupiter to plan its season's programs, and to

-

advantageously negotiate and make firm commitments for

theatres, actors, costumes, etc. well -in advance of its

schedule.
To establish permanent Jupiter headquarters, under lease.
To add to its equipment of scenery, settings and other
essentials of the theatre,
".
FINANCING

Jupiter Theatre, Inc. is a nonQbrofit organization

deriving its revenue from:

(a) Contributions from its founders and directors;

(b) Donations from individuals sympathetic to the
development of Canadian professional theatre;

.

2

:(c)‘Bok office receipts.

Expenditures are guﬁhorized by the Board of Directors upon

recommendat ion and‘agproVal of its General Manager.

‘Most modeSt'operatfng costs to date have covered office



®

jupiter could not have continued.

]

104

rental and upkeep, toyether with the services ot a General Manayger

and a secretary.

PAST OPERATION

Jupiter Theatre, Inc. was commenred with funds provided by
a very few original foundation members.

Since then and up to the present time, in addition to its
box office réceipts, Jupltec has sought and obtained support fronm
the ordinary theatre-lovers, by way of‘modest contributioas --

with the thought of a greater number in the community
- ~ \ ,—./ =

part1c1pat1ng in the Canadlan theatre movement. Without this

support from its friends, directors and theatre-lovers at largeé
While sponsorship by only a small group @f the community

has enabled Jupiter t‘ﬂ@arry on its program, the project has gone

past that stage and in order to continue to grow Jupiter must have

-

the support of a larger and more influential public.

JUPITER'S ACCOMPLISHMENTS "IN THE. THEATRE

1951-19%52
The first season of Jupiter Theatre opened Décember 14,
1951, and played for a total of 41 performances.

Four plays were produced at the Museum Theatre -- GALILEO

;rto]t Brecht THE BIGGEST THIEF IN TOWN by Dalton Trumbo,

SOCRATES by Lister S1nc1a1r AND CRIME PASSIONEL by Jean-Paul
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Sartre.
Jupiter's 1951 season opened during the greatest snow
storm Toronto had hadmin many years. Radio announcers on all
..stations were urging people to remain iQ their homes. But Jupiter
:urvived it. Pechaps the most encouraging discovery made that
year was that\Canadians did want to see Canadian plays. Lister

Sinclair's SOCRATES was the biggest hit of the season.

1952-1953
- /

Jupiter's second sedson was more ambitious. It opened
October 17th, 1952 and closed May 30th, 1953. Seven plays were

presented, for a total of 102 performances.

The season included ANNA CHRISTIE by Eugene 0'Neill, THE

MONE YMAKERS by Ted Allan, THE LADY'S NOT FOR BURNIMNG by

Christopher Fry, BLUE IS FOR MOURNING by Nathan Cohen, SUMMER AND

SMOKE‘by‘Tgnnessee Williams, THE SHOW-OFF by George Kelly, and A

SLEEP OF“PRISONERS by Christopner Fry. All of these plays were
. 7 * M

' e N

prei&ﬁﬁ?&fct the Museum Theatre, with the exception of A SLEEP OF

PR ISONERS 'which was presented at St. Andrew's Qhurch, and a second

_ prgsentaiion of THE LADY'S NOT FOR BURNING at Hart House.

The two Fry plays and again a Canz?ian play, Ted Allan's

THE MONE YMAKERS , were the most popu{;} with the audiences.

1953-1954 °
~Jupiter's third season has seen the production of two

plays at the.Royal Alexandra Theatre; RING ROUND THE MOON by Jean

Anouilh adapted  to English by Chrostpher Fry,'which had a return

. "'ﬂ ,‘ iy A



166

engagement , and Noel Coward's RELATIVE VALUES.

RIGHT YOU ARE by Lulygi Pirandello and THE BLOOD IS STRUNG

by Lister Sinclair were performed at Theatre-at-Ryerson.’

@
Two Canadian plays, NEVER SHOOT A DEVIL by Len Peterson

and ANSWER TO A QUESTION by Ted Allan, are planned for later this

season. .
‘ SN
Again a Canadian play, by Lister Sinclair'%- a stirring

human-inteest story of Scots settlers in Cape Breton in the

proved most popular with Toronto audiences, together with RING

ROUND THE> MOON with its return engagement at theé&oyal.

AKX KKK KKK %

-

4&;

It seems most evident feom the warm audience response that

pfays by Canaddans have a particular appeai to Canadians -- THE

BLOOD IS STRONG by vister Sinclair, THE MONE YMAKERS by Ted Allan

@

and SOCRATES by Lister Sinclair. Forthcoming productions by

Jupiter of”NEVER SHOOT A DEVIL by Len Peterson and ANSWER TO A

QUESTION by Ted Allan -- two excellent plays according to our
Executive Producer -- would indicate that Toronto doég not lack
the playwrights to furnish us with good material for good theatre.

WE NOW NEED SUPPORT FOR OUR THEATRE AND OQUR PLAYWRIGHTS!

SELECTION OF PLAYS AND CASTING

Jupiter's Board of Directors selects tnsiplays affer

NS
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vonde e .
.4-;‘3 PR = .

- SO . . ‘ .
“% intensive readina and research of plays available for

SR .- ‘ - )
. presentation. Many aspects of theatre are taken into

;consideration‘— availability oflthe plays’ audience appeak,

technical and theatre requirements, costs involved, and last but = -

not least, in factffirst, he quallty ‘'of the play ltse]f

After se%eﬁk{én‘of e plays, casting has been done"by . al

committee composedof Messrs. John Dra1n1e G]en Frankfurter and

@4

Len Petersbn; and-the ¢urrent dlrectorgprogucer, wh1ch 3udg1ng

- R S -
~ from What The Critics Say (see folTow1ng~efgesﬂ~has done an
admirabie job. o " v ke T L
‘ - "( : -

t N ) 3 »

¢ - S ACTORS JND DIRECTORS UNDER JUPITER

.

) o g There are very few of, Canada S, outstand1ng actors who have- )
. oo > -
B not performed at One tlme or.another for Jup1ter. The llst is too .

-

‘long to g1¢b here but to ment1en a.few*_'.‘ - I '@

')-

S . Frank Pedd1e < Canada s perhaps best known rad1o characterg ‘
AR j T “actor. ‘ ; A

Kather1ne B]ake < who came eouﬂoronto after p]ay1ng 1n the
a0 ot o Sir kaurence 011ver productions of*“Antony & .
I A CFeopatra" and “Caesar & Cleopatra".1n Landon’ and New"'g"
S Yor A 2 A ERET S

&

'%{7“565e Chrlstogher'P1ummer - who follow1ng his Jup1ter p1ays
e & :51 toured the United States.- first.with Ednard Everett
- Horton and 1ater wlth Kather1ne Corne]l R “;‘

1

o Lorne Greene - one Of JuP1ter s founders, now in’ New York
”ﬂﬁ w1th Katherlne Corne]l s new pﬂay._:u~ e .

: Don Harron - who p]ayed in the New York Company of Fry S,

- f'.:S .eep of Pr1soners“; also did conslderable radio: and
‘theatre: performances in: London EngLand, and last ,';/‘.i
’ ' <4 pla ed the 1ead1ng ’

Sy
£ 1
o
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John Drainié - another Jupiter founder - considered by
many to be Canada's foremost rad]o actor.

* Aileen Seaton - whg}provlded Jupiter w1th a deeply mov1ng
and impressiv tar for last season's "Summer and

Smoke" .

Doughas Rain - played the lead in "Ring Round the Moon",
and has performed in Winnipeg, Banff, London's Qld
Vic and at Stratford last summer as urderstudy to

] Alec Guinness.
Jupiter's stage diréctors have included’ such outZﬁ%nding
. | :

names as:

Esse Ljungh - one of the most famous names in Canadian

radio & producer "blde chip" CBC-and commercial
programs. O . - B

Leonard White - Br1t1sh actor-director - who came from
‘ '.‘ England both last year and th1s espec1a11y to work
‘ for Jup1ter. E vl

Herbert Whittaker - The "Globe and Mal]“ drama ed1%or who
is also a dlrector of wide exper1ence - here and in:
Montrea]

Henry Kagjan - now produc1ng on CBCqTV has d1rected

77 numerous productions in the United States,‘1n Bermuda o

and at home. -

Leonard Cralnford - Jup1ter s present executlve-producer '

whd directed "Ring Round the Moon". Mr. Crainford
‘was. the former head of- theJShakeSpeare Memorial .

L <‘Theatre and the Festival Company. at Stratford-o Avon'

.. . a few years ago, and.was.second- 1n command of the
L '“f,1931 FeSt1va1 of Br1ta1n._g

.4‘

T r7'ﬁiff NHAT‘THE CRITICS SAY

' p?,“GALILEO",,h ju“i"A st1mu1at1ng and reward1ng evening. z.&upiter
. =P o {s ot a company. to be .satisfied with the
gk ' the humdrum, ™ Its players .-

 d&monstrated a. know]éﬁge of stagecraft"and a

o sense’ of¢d1sqhﬁ}1ne....“ ; SEIVE
o ' JACK KARR -~ The Sﬂar |
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“A near capacity audience braved last night's
blizzard...well rewardec for their effort...
Galileo is a powerful and challenging play.
Jupiter people performed it with a relevance

and significance.'
E.G. WANGER -- The Globe and Ma11.

“There is reason to be apprec1at1ve of the new
company for bringing plays of the calibre of
the one which had 1ts first performance here
last night...a generally remarkable
performance.”

RONALD MACDONALD - The Telegram

"Jupiter Theatre has finally stirred a breath
of greatness...Mr. Sinclair's work is .
notable...[frank] Peddie's gift as an

. actpr...crowhs° the evening. ~Jupiter.has:

assembled a cast which bristles with excellent
men...all capable of a persona] contribution
to such a premiere."
. _ HERBERT wHITTAKER -- The Globe and
o Mail

"Performance at’ Museum tast- n1ght,..struck
this viewer as a'credit. tQ most of-those
concerned,..after stage used with .
imagination...to this observer THERﬁ WASN T AN
INFERIOR PERFORMANCE .on the Museuf®s stage

. Tast night. For.its parting shot at the

fQ'WD1rected,by td. Ludlum (young and talented

Season, Jupiter...bows out for the summer in a

“grand manner...all"in all a nice seasonal

finale for Jupiter." . T
‘"JACK KARR -- The Toronto Star

~director:of five Broadwdv phoductions as well

as ‘numerous. road and stock shows)’.,.here from -
,New ‘York to do.crime of Passion. Mr. Ludlow:

;g-[says]...of acting talent - "While in New York
we have -some of the f1nest in ‘the United:
- States that doesn't mean New YOrk always

'produces the best. I'd say the standard of
acting in Toronto is of the higheést quality.

- «:Up-to now it ‘has just- not had enough work to
'..;a11ow it to '

L Wow

Rogg'R"T NIELSON - The Toronto Star

vi‘"Jup1ter has . prov1ded an even1ng of some
7vfascinat1on...doseph Frust in h1s '

. A

pEOE
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direction...has drawn some first rate
performances from his cast...intriguing
theatre."
JACK KARR -- The Toronto Star
"THE BLOOD IS STRONG" "To hear Frank Peddie recite "From the
Tone shieling of the lonely isle™ is worth the
price of adm1ss1on...but there is a great deal-
more for one's money in The Blood-is
strong...human and friendly...full of kindly
J obsgrvation of a proud folk...the d1rector
the/able Leonard White."
HERBERT WHITTAKER -~ Globe & Mail

Al

"RING ROUND THE MOON" "A remarkably scintillating affair...a
production of which the Royal Alexandra
management must have been proud to house.
ROSE MACDONALD -- The Toronto
- ‘ ‘ Telegram-

v

-

"This fine production...like a very smart
revue...in which wit, w1sdom and even patho$-

aré introduced..."
HERBERT NHITTAKER -~ Globe & Mail

“A productlon of style, colour and good

looks..,"
JACK KARR - The Toronto Star

”5 v ‘ \_.,';."Th1s comedy sensat1on...a sparkllng evening':
| away from worldly cares and Tee. V1um...Darken
the Television, S11ence the Radio;” Beg, Borrow-

‘fgfj? ﬂf . "~ s ..or Break out the money -~ for-a small
e o o ~investment in a ticket will pay of f in 1aughs, -
- . chuckles and a gay, gay evening... -
T KEN JOHNSON == The Tgronto Telegram
- r¥\£ : b
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APPENDIX E

ORGANIZATIONAL PLAN FOR JUPITER THEATRE
WITH AN OUTLINE OF GENERAL MANAGER AND =
EXECUTIVE PRGDUCER RESPONSIBILITIES
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JUPITTER THEATRE

The Board Members should represent all spheres of
influences, and the widest diversity of interest in the Arts,
Culture, Music, etc., as well as Civic, Provincial, and maybe
frederal 1nterests 1n addition to Theatre folk as 5uch This means -
it could not meet 'on call' nor would 1t meet very frequent]y nor
for long sessions. g

The General Manager/Execufive.Producer should be able to ~
1ook to twe Directors especially authorized by the Board, one for
general business and the other for theatre knowledge and
experience to whom he could go foh advice and support on
day-to-day decisions and in any emergency, difficulty or crisis.’
Both Directors must have the full &donfidence of both Board and the 3
Chief Executive himself and be easiby accessible. ' -

The Chief Executive would also be expected ta seek the
specialist advice available to him that is provided in the .
paricular knowledge and experience of the 1nd1v1dua1 members of
the Board. .

-Where the individual Directors continug to undertake, '

" executive and operational duties (because of the. extreme—shortage
of Senior Staff, etc.) such duties must be considered as being
performed far the GM/EP and as though on his or the affice staff
to ensure coordination, absence of oveﬁ-]épp1ng and for his

- ‘complete knowledge and information. ]

The legal bus1ness of the Board, as a Board would
~continue to be conducted by the Board Secretary, and all cheques,
Tégal documents, etc., would continue to be signed by the
D1rectors Those 51gn1ng should be readlly access1ble.a,\
To enable the Board to reach- dec151ons qu1ck1y, w1th fu]l
" information before them and in the 11ght of all the. facts and
~conditions, the Chief Executive Officér would ‘prepare for .
submission to the Board, and circulate;in advance whenever
_ possible, programmes and plans for se ons, plays and venues,
‘budgets for both- indiyidual shows- and seasonal reports ‘and interim.

statements of account, and schemes and suggesttons of alt kinds.
The GM/EP woqu be 1n attendance at all Board Meet1ngs.

- Commlttees of the. Baard. cou}d and should be set up’ to SN
.cover and organfze activities outside the running -of the theatre : '
bu51ness propér both for 1ts support and f1nanc1al a1d R

S e e e R



*173

THEATRE

JUPITER
CHAIRMAN A THE BOARD
AUTHORIZED T CHAIRMAN
DlﬁgﬁTOR

" GENERAL MANAGER at first
(ADMINISTRATOR) can be one
Official-

IN GENERAL: responsible for the

- efficient, economic and smooth
running of the entire organiza-
tion; directly controlling and
supervising the administrative,
financial, conttactual and legal
business of the Jupiter Theatre
In¢. in presenting the produc- -
tions, shows, etc. and also the
control and conduct of the
theatres, halls, etc. in which
the presentations are housed;
also for the care, comfort and.
safety of the public and all
‘patrons, the arrangeménts. for
and the conditions of its.
complete enjoyment and for the
securing and ma1nta1n4ng of
aud1ences and support

“equipment

SECRETARY TO THE BOARD

AUTHORIZED
DIRECTOR

EXECUTEVE PRODUCER
(PROMOTION MANAGER) -

IN GENERAL: to put into

active operatiion the

programme of productijons,

‘shows and other presenta-

tions approved by the Board

and in so dping maintaining .

and raising the standarQs
of performance and techni-

cal and artistic presenta-’

tion and by coordination
and forward planning to .

~achieve care of operation '

and every possible économy
consistent with ‘such, stan-
dards; responslble for con-'
trol and discipline of all

_artists,. technical and .

stage maintenance of all
dnd stocks. -
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IN SOME DETAIL (not complete): IN SOME DETAIL (not complete):
- Contracts with: 'Buildings’ - Engagement of: Directors
‘ ‘Directors ) Designers -
Designers Actors
i Artists Musicians
. Technical ' Stage and
) Other Staffs , Technical

" -0 . : ’ Staff
and all arrangements and , B - Preparation, development and \
business attendant thereon. final approval of all .

- Control, superydsion of : visual, artistic and techni- ‘/,
personnel. cal aspects of all presenta-

- ‘Production expenditure , tions and productions, etc. = ' ¢
General expenditure ‘ in full cooperation with, A
Front house expenditure . Directors, Designers, etc. }
Office expenditure, - Control and disposition of &

- Payment of all accounts all technical. departments | \

.- Payment of salaries, and staffs, etc. :
honorariums, wages.. - First control of all expend—

- keeplng of accounts. , itures in these departments.

- 'House' Management ' ‘ - The keeping of all artistic

- Box Office: Ushers .and technical records of all

Programmes. - productions, etc.

. ~Refreshments, atc. - The keeping of all records

- Preparation of Returns ...~ and details of Directors,

~,Members- Foundation : : . Designers, Actors, Staff,

Subscr1pt1on etc., parts played.
) -‘Pdil1c1ty and, Prigting: - - The-Executive Producer must
Press’ &C o ! watch every performance of
: . Postersa _ ‘ I each production or-arrange:
T . . . Display’. o, - for.a deputy.so to db.,
‘ Ed1tor1a\, etc. ! . -_etc., etc.”

- etc., ete. 1o e

‘ ! S o { '. . ' : o . :
b ' L ; *.



APPENDIX F

PHOTOGRAPHS OF JUPITER THEATRE, INC. BOARD,
VENUES, AND PRODUCTIONS'
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DESCRIPTION

Photo : W - P

Jupiter Theatre, Inc. Board™bf Directors: (back row, 1 to r)
Glen Frankfurter, John Drainie, Edna Slatter, Paul Kligman,
(seated, 1 to r) Len Peterson’ George Robertson, Lorne
Greene, [Courtesy of Metropolitan Toronto Library Board.]

. ° ,
Entrance to Theatre-at-Ryerson [Note: Jupiter Theatre sign
on left of entrance] on Gould and Victoria. [Courtesy of
Ryerson Polytechnical Institute Archives.] "

- »
Theatre-at-Ryerson: Stage. [Courtesy bf Ryerson
Polytechnical Institute Archives.]

Theatre-at- Ryerson » ‘Auditorium. [Courtesy of Ryerson

Polytechnical Institute Arshives.)

>

Entrance to Royal Alexandra Thedtre on King Street, west of
University Avenue (circa 1939). .[CourteSy of Metropolitan
Toronto Library Board.] - ' ’ ‘

Royal Alexandra Theatre: Stage (circa 193%). ECourtesf of
Metropo];}an Toronto Library Board.]

" Rendering for Ga111eo set. Herbert Whittaker design.
‘[Courtesy of Metropoiltan Toronto Library Board. ]

John Drainie as Galileo, Jupiter Theatre, 1951. (K.
Whittaker Collection; Courtesy of Metropglitan Toronto
Library Board ] o _ S

Socrates, Jupiter’ Theatre 1952. (4 to r) Donald Glen, David
Gardner, Frank ‘Peddie (actbr behind Peddie unidentified),
Paul Kligman. [Courtesy of Metropolitan Toronto L1brary

__B@aed ] . )

PR . a

»_Dav1d Gardner fitted for Socrates. (1 to r) Lister S1ncla1r,
playwright; David Gardner, Barbara McNabb, costumer.. o, :
}[Courtesy -of; qetropo]1tan Toronto Library Board ] .5; W

Crime of Passidn, Jupiter theatre, 1952. ° Q to ) M%rgot

Lasner, Lorne Greene Donald. Haron, Honor Blackmah. [Photo

,by,Russ Norman, Courtesy of Metropo]1tan Toronto Llhrany

Board 1. . K i

- / R , .
- . ) o ; .
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3
Crime of Passion. (1 to r) Donald Harron; Edward Ludlum,
director; Honor Blackman. [HM. Whittaker Collection; Courtesy
of Metropolitan Toronto Library.)

The Lady's Not for Burning, Jupiter Theatre, 1953. . (1 to r)
Doris Gill, David Gardner, Alex McKee, Richard Easton, John
Harding, Chri%}opher Plummer. Sets and costumes by Harold
Town. '[Courtesy of Metropolitan Toronto Library Board.]

The Lady's Not for Burning. (1 to r) David Gardner, Richard .
Easton, Katherine Blake, Christopher Plummer, Donald Harron, ..
Rosemary Sewby, Stanley Mann, Eric House. [Courtesy of
Metropolitan Toronto Library Board.] L

' . ! ’ ' o ‘..\
- The Lady's WNot for Burning. (1 to r) Rosemary Sowby, Donald

Harron, Richard Easton, Christopher Plummer, Katherine Blake,
Stanley Mann, Doris Gill. [Courtesy’of Metropolitan Toronto
L1brary BOard ] , -

Blue is for Mourning, Jupiter Theatre 1953. (1 to r)~Dona1d'-
McKee, Jane Graham, Barbara Cummings. Sydney'-Newman, ’
désigner. {Courtesy of Metropo]1tan Toronto Library Board.]

Blue is for Mourning. (1 to r) Jane Graham, Eric House.

. [Courtesy of Metropolitan Toronto lerary Board ]

»

Blue is for Mourning. (1 to r) Cosette Lee, Doris Gill.

[Courtesy of Metropolitan Toronto Library Board. 1

. A S]eeg of Prisoners, Jupiter Theatre, 1953 (1. to r) ‘Donald .
- Harron, Patrick Macnee, Leonard White. [H.: “Whi tthker :

Collection; Courtesy of Metropolltan Tordnto L1bnary Board.l"

' The Show-Off, Jupi ter Theatre,,1953; (1 to r) John Howes
. Eric C]aver1ng, Bea-Lennard. [H. Whittaker Collection;
:Courtesy of Metrop011tan Toronto Library Board. ]

22,

o

23.

. \

' The Show-OFf. (1 tor) Corinnp Conléy, John Howe, Jane i *

MalTett, Bea Lennard, Fred Diehl. '[H. Whittaker Co11ect1on, o
Courtesy o‘ Metropo]1tan Toronto L1brary Board.l = :

'The_Show-Off (1 “o r) Jane Me11ett, Cor1nne Con]ey, John

Howe, Douglas Master, James. Doohan.. [H. Whittaker

.Collect1on \Courtesy of Metropo11tan Toronto L1brary Board ]

R1ng Round ‘the Moon, Jupiter Theatre, 1953.. (1 to r) Bruce '
Belfrage, -Bouglas Rain, Toby Robins, Margaret Braidwood,

- Margaret Giiffin, Joy Lafleur, Drew Thompson, Jane ﬂa]]ett

Josephine Barr1ngton, David Gardner, Larry McCance. Sydney

" Newman, ‘designer. [Photograph by Page To1es, Courtesy of o

e e

Metropol1§gn Toronto L1brary ‘Board.] -

3
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25.

26.
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A "', e * .
.24. TRing “c& the Moon. (1 to r) Toby Robjss, Douglas Rain.
') [ H. aker Coltection; Courtesy of Metropolitan Toronto - -

Library Board.]
<

P

Ring Round the Moon (the Tango). (1 to r) Joy Lafleur, David

. Gardner. [Courtesy of Metropolitan TorontQ,Librany Board.]

R{ng Round the Moon. (1 to r) Drew Thompson, David Gardner,
Douglas Rain. [Photo by Page Toles C0urté¥y of Metr0p011tan

' Tgronto Library Board.].

Rr&g Round the Moon (Hugo and Frederick). Douglas Rainm. [H.
Whittaker Co]]ect1on CourteSy of Metropolitan Toronto
Library Board.] v
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