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‘ﬁ | | . ABSTRACT

The ohadow ‘of aqunman Juno and the Paycock and -

The Plough and the Stars comprlse An epic portrqyal of

political and soci~l tragedy in which O*Casey focuses

: upon the destructlon and dlSlntegratlon of e0c1et) brough

\
“about by an unjust social order, by 1gnorqrc€,;ggyerty,

and war. A chronolbpical‘ieédﬁng'of the playg s the .
deve;opment in the methed with which C'Casey e e v
*

dramatically and not*onaily potent ﬂev1ce{ ARG Untem-
- v VR g

pered patriotism illusiorn, and 1deqllsm destrovAirought
1nd1v1dua¢1tj, and the most 0151c and mearlnzphl hghan
o relatlonshlps. qu becomes 1nere=51ng¢v perva51ve in the .

Dublln trilogy; it is the settlng in T’ne bhadow of a Curman

but - in Tne Plouph and the Stars 1t tecomes 1 terrl’"‘ng
» ' -

agent of destruction.
The Da51c thematlc concern 1n O'Cqsaigs dranq Qs the
' confllct betweenbthe forces of life {that is _youtb iove,
laughter) qnd the forces of deqth (dlsease, exploitation,
Tt

poverty) : The resultant-chdbs is manifested in the early

plqys in, the large ’ramework of military war. . In the Dubiin"

. trllOgy,-  € women promote iife and’ counter the disintegrating
forces‘ofgéhdos of which-tAtir men are instruments. Un-
w1tt1neg destroylng the ordered pattern .of their soc1etv

4 the men have been entlced to flght for a cause “they - b&rely

i w

d . :
_ undersﬂzid by the potenthl honor of military her01sm 1nstend :
: . o [ Y

.iv



veal his humanitarian vision and compassion for theﬁsgéferings

~and the moral degenerétion of the soldiers.,

they‘find thq@,war‘&efeats rather than realizes ideals and
) . ' . M . .
all hopes for Qappiness or success. ¥ o "

[

‘the tenement dweller§ pervade O‘CaSey'é early plays and re-

o

of the victims of both social and military_waffare. The { 

. (3% . :
early plays do not prcpose a,%ysten of'social reforms but
: pN- e
they do concern themselves with poritraying the evils of

R : : L '
injustice, ‘poverty, vanity, and patriotism that lead to war,
to the disintegration of society and its moral values, and

plays are never wholly pessimistic; a hopeful note is struck
. . - i ’ 'S ’ t
in G'Casey's moving portrayals of a few morally regenerateq
and self-sacrificing individiials amidst the confusion of war

~
¥

o Vs . . ) o .
" The evil effects of poverty and war or the lives of .

S
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- CHAPTER ONE ¢ -™ -

- INTRODUCTION

He was the living antithesis of the Easter Insurrec-.
- tion: a spirit of peace velgped in the flames and

rage and hatred of the ;iﬁfénding elements, abso-

lutely free from all of its terrifying madness; and
yet he was the pure soulwof revolt against not only

o

one nation's injustice to another, but he was also
the soul of revolt against man's inhumanity to man, 1

These wora$;~written by Sean'Q'Casey.iﬁ 1953 to euiogize

. . ' >
| Sheehy—Skeffington, could vqry easily be applied to the -
‘ dramatist‘hih§§if.' The-pérvéding quality of O'Casey's
life and artfﬁés conflictibut ihe turmoilﬂﬁas a series qf‘ v
steps tgﬁ%rds peace, youth, and laughter.- In his autb?
b;ographiqél, prose, and dramatic works, he conceivés;of.
life as alstruggie between the podgiivé fcfcés of‘léve,
&ogth, sexual and socidl freedom and the'negative forces
of hypocrisy, dld age, and»cdwardiCe.- Celebratihg‘his love
éf life, O'Casey'éxhorts his reﬁdersvto a dancé'éf defiance

' ' ] .
similar to that which the Dreamer in Within the Gates urged

_ : o,
Jannice to perform in her last moments of life:

" Dreamer (to Young Woman). Turn your back swift on
the poor, purple-button'd dead-man, whose name is
absent from the hqu of life. " Offer not as incense
to God the dust of your sighing, but dance to His
glory, and come before His presence with a song!
. eees (exultantly). Sing them silent, dance them
still,ggiﬁ‘laugh them into an open shame! 2

" Opposing the joyous expressions ofvlifes'hhe negatiye

s
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f rce?/of soclal chaos, warfare, disease, poverty, and pre-i

~

mature death persist as thematic structures that reveal

]

O'Casey's humanltarlan vision and compa551on for the \//)

sufferings of the v1ct1ms of _both soc1al and mlllwary waf-
S50 . .
fare. In hls plays ‘satiric comedy leads directly to \
& A‘ ¥
q\

tragedy, for despite theé.pretentions to poetic ability and-":j

-/

to notoriety as a gurman of Donal Davoren in The Shadow of ;)' "

a Gunman, or the @ﬂmorous antics of Fluther Good, Peter -,

N

Flynn, and the Covey in The Plough andéﬁ@ Stars, or*of

-“'

e

Joxer and Captain Boyle in Juno and the Paycock, th& $inal

£

lmpre551ons which the olays evoke are grim anf traglc.
O'Casey s drama reveals the &ﬁslntegratlon of manklnd under
the impact of poverty, war, and exp101tatlon by employers,
champlons theV5001al and polltldal emancipation o ‘the'
workérs, reveals the abuse of law, deplores the éi;alanéed‘l
‘scales*of Justice, and supports the cause of the'young in
their fight agalnst the stale and repre351ve degeneracy of
the old. The later plays - those experlmertlng with '

expresslonlstlc technlques and Marxist 1deas and those

'portraylng the cultural and politlcal aspects of Ireland

%

since the overthrow of Brltlsh rule — contair an equally
dark v1slon of the dlsruptlve powers of church and state.

,’Slgniflcantly, however, the O'Casey 1mag1nat10n prOJects,

in hlS most optlmlstlc play, The Drums of Father Ned, a.

-
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goldgn\futuré controlled by the youhg‘ﬁpliviour to the
. "immoral® moralizings of their parents_and perVaded.by

" a festlval spirit of’ dance, song, and music in. celebra—
g

bl 4

tlonrgf the Joy of life.

4

A The plays of Sean O'Casey are artistic hicrocosms
-, _ A . . .

of the chaos ﬁhat most modern men inhabit. Reading the
‘ oqﬁ\r

' plays in the order of their composltlon,.one can dlscern

a development in the methods w1th whlch O'Case§ gxplores ’

R

Q .
‘the dranatlcally aﬁd enotlonally potent device of war.

\

As man) crltlcs have observed R. F Ayllng and B.L.A ith

- L

- ™
among thgm, war is the backdrop'in The Shadow of a Gurman, -

the force ofvdestruction in The Plough and the Stars, and
o W -
a malevolent ritual in The Silver Tassie. Untempered
: —

"patriptfgm and idealism destroy thought,'individuality,~
g s . . " e
and the meaningful personal associations upon which society.

is ‘based.
* Another aspect*of O'Casey's vision of chaos becomes

particularly evident in his middle and later plays. ‘I
- refer to the forces embodied within organized religion,
nationalistic organizations,-and politics which strive

ragainst pdsiﬁive forces,such as love, youth,'and laughter,

Economics andAreligion giVefrise to the forces of evil in

Hlthln the Gates-'poverty, polltlcs, and church serving

state in Red Roses for Me and The §¥ar Turns Red hypocrlsy
. ‘ s, -



r ' ,
g and ;stifiing inflexibility in Gock=~-p-Doodle Dandy,and The *\
. ‘ -

- y Bishop's Bonfire, . \

&

\

John Bunyan's The Holy War is 1ndlcat1ve of the

Kl

Puritan writers! recognltlon tgex the war metaphor has

positive value as a dramatlc device since At enables moral

t ,

issues to stand "oy, agalnst the chaos of life in stark
y -
. : - - »
.3everity and forces commitment from everyone. GCogmitmehit
‘vnecessarily implies soul-searching and, conseqdently,

personal responsﬂeility in the struggle against evil, On .

<

; the other hand, because conflict necessitatesistruggle

4 between opposing forces, theAexelusive‘use of ﬁhe war
metaphor to illestp?te a‘conception of:life tendsfto
demarcate life into pwo':igidvcategories and'robe iife of”
its rich and ambiguoue diversity. - Sean O'Caséy, however

. eshapes ‘this stricture by the dlver31ty with. whlch he |
-utilizes the war motmf A readlng of the plays reveals_ ,

v \'.‘-

' both the con51stency with whlch O'Casey uses the drmnatlc
device of 1mpersonal chaos 1mp1ng1ng upon the struggllng

A self—assertlon of the 1nd1v1duql in soc1ety and als;‘the

vchange in hi’s dramatic presentatlon of that chaos. The Tn;{
/
datter 1s~manlfested’ in‘the earlier plays in the largei

1
>

'framework of destructlve mllifary war and in, the later f» o

plays‘. in the "heart ’of/darkness" in the souls %rful

men and social institutions.  The dramatlc presentatlon of
S . ’ ) ,

-
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chaos aﬂso enbddies two levels,” the f;rst be;ng revolutlon
and impersonal social forces aad\:he séco?d being the
individual's pérsonal doubts and allegiagde pbisnd between‘
loyalty to the prlvate self and to the publlc world

Underlying all O'Casey s dramatlc wrltlngs is his
‘concept pf what all struggle should be for: ‘the econamic
and educational liberation of the. workers Ya bréad aocial

. ’ ’ -,

“class in which he includes not, -only laborers but also

intellectualé,_scientists and artlsts) and the establash—

ment of a classless soc1ety marked by an 1mprovement in the L

llVlng standard of all and by 1ncreased artlstlc freedorq<

of expre551on. In his article, FI Predict"; written in
1962, O'Casey'Sumhatfﬁéé’hiq/ﬁisibndry hopé‘fpr a better -

. ; E o .

. ) L4

world: o : R e _ L
T /k ’ e - s f

. In twenty—flve years> either our llvely earth w1ll
be a charred lump of rubble circling }he sun, or
wesshall all pe on our way. to umjversal peace. I;
believe it will be peace. There is no roam_for
anything else, certainly no roam for war., All men
of war will be but stuffed flgures in a waxwoerk - .
show .... Class and race dlstlnct}on)Will have ‘
disappeared. Those with acute and flexible minds
and those having peculiar skill with their hands
" will become respected leaders. Leisure for all
will be abundant ++es Science, art, and labor will
g0 on healing and lighting up the ‘body and mind.
For each is a labourer -- the scieftis the .
artist, the philosopher, the author — all unified
into the energy and surge of 1ife. Such is my )
- belief; such life should be, so 1t will be within
the future closing upon us.

In an excellent andsilluminating article, "Immanuel",

N v
. :

.

\\'.
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. Crow, ovCasey pays trlbu:?i;c the dramatlst's Struggle‘?&

Ay, - Y R : e

J ~iwould . have! made man a mighty thlnker, and would ¢

N . : .\ § ’ . )
Sean O'Casey lashes out at Arnold Toynbee s stateﬂent that
>~ L
understandlng ‘and + patlence arlse from suffering, retortlng

¢ - e

. that 4f sufferlhg "brought us up to the hlgheséathought

e

and actlon, swe Should be by now gods of wlsaom and under-—

standlng and praotlce godmanshlp 1n§our own right." He_
. w tooa ’
goes on to descrlbe ‘the hornors of futlle war ana‘to p01nt“
~ \ N ,\ '
out the nature)of man's real flght-' . | )

"’—‘ﬂ 5. . \',

- ’

«» A1l the wArs man went. through Jnmplng with couraé%

 or crawliMg with fear; 'all the sufferings and the
miseries that all. these wars brcught to man; the
ifdividual pain and sorrow, -the collective calamities

have burnished him into,the belief that he had~ J
had damn well enough .of it for evef.’ Man's real
gight has alyays been. against sorrow of every kind,

a fighkt to banish it° out of 51ght out of feeling,
out .of the earth altogether -to abolish the weari-
ness of hard -work, the sorrows of insufficient focd,’
the misery of cold clothing, of misery-making homesy

v, of thglpalnsfef ¥ilnesses, and, when possible, the
© .unhappiness of death to llfe before life is ripe

P

enough to, dISCard the care of g01ng L v
., In the artlcles ‘on George igrernard Sbaw in Tne Green
- . L3 v ——-ﬁ

>

. y
agalnst soc1al 1n3ust1ce and poverty, p01nt1ng out, at

: the same tlme ﬁhat poverty rs the "gigantic foe" alnst
) B1lE g

any attempt to develop a system of ethics and thought that

. [
would. "evolve a sane ‘and sensible llfe for all." > ooth

O Casey and bhaw shared'ehe same horror of poverty 51nce
L : ’

'they both viewed its: destructlve capahlty as being the.

: root of éll ev1l‘ ‘ "_ ‘ : £y

N S S
> gy

. -

N



\}; ’Jg%;:?on to castigate society Egr'its'compl cené'view of
p= e LT

pow

- ,lk

'V’)‘

Shaw saw that there was desperate disorder in
poverty, arnd he liked order; file saw that there
7 was disease in poverty, and he loved health; he
saw that there was death in poverty, and he loved
life. So, possibly, in these Dublin stregts the
resolve first set itself into the young mind to

and disorder by 2 fight to abolish poverty for
P ever and a day. :

-

In his Preface to Major Barbara,, Shaw-wrote, in complete

jagreenent w1th O'Casey, that, "The greétes£ of 6ur evils,
~and the worsi of our crimes is poverty, and that our

. first duty, to which,every other consideration §hquld be

sacf%ficed, is not to be poor." 7 In his further)dis-

cussion of the Gospel of St. Andﬁ%w ﬁndershaft Shaw

ty, reminding it'of the evils thatbpenury brings:
. ‘ﬂ ~ o N ».‘
We tolerate poverty.as if it were.either a whole-
some tonic for lazy people or else a virtue to be
.embraced .as St Francis embraced it. If a man is

indolent, let him be poor. If he is drunken,. let

him be poor. :-If he_is rot a gentleman, let him
be poor. If he is addicted %o the fine arts or
to pure science instead of to trade and finance; ™
let him be poor .... Let nothing be done for
'the undeserving': let him be poor. Serve him
right!  Also - somewhat 1ncon31stently -
blessed are the poor! - :
Now what does this Let Him Be Poor mean?
It means let him be weak. Let him be igno .
Let him become a nucleus of disease. Let Kln
b€ a standing exhibition and example of ugliness
and dirt. Let him have rickety. children.‘“Let
him be cheap, and drag his fellows dowp to his
. own price by selling himself to do their wgfy.
. Let his habitations turn our cities into p ison~-
ous congeries of slums. Let his. daughters infect
our. young men with the diseases of the streets,

.

-

- circumvent this satanic trinity of death, disease,



|

.‘,-’;&
e

and his sons revenge him by turning the nation's
manhood into scrofula, cowardice, cruelty, hypo-
crisy, political imbecility, and all the octher
fruits of oppression and malnutrition. 8

The evil effects of death, disease, and disorder
_ _ ST T .
on the lives of Dublin tenement dwellers pervade C'Casey's

RN

enriyAplays. There is little verbal camnentaﬂk on the
w
v
squalor surroundlng the poor of Dublin;. O'Casey prefers
‘ 1nstead,to'dr1ve soclila’ cr1t1c1sm home through stage

scenery, costumes, and events. Occasionally, however
) P) . > >

a chafacterdees become explicit about injustice and - )

mlsery.k In The Plough and thqggpars the Covey comments
on the consumptlve Mollser s death“."Sure she never got
any careg How. could she get it, an' th' mother out day .

&
an' night iookl

for work an' her consumptive husband

leavin' her wi h a baby to be born efore he died!" 9

Lot

Donal Davoren, shﬁﬁoy o% a poet in ‘The Shadow of‘'a ngman,

rd
muses on his un surroundings:

Ah, Shelley, ‘she [the mooﬁ] couldn't make thl%

thrlce accursed room beautiful. Her beams of
" beauty o ‘%%y make its horrors more full of Qgrrors-

still. ere is, an‘hgllness that can be made

béautiful, and the;e ‘is an ugliness that can

only he destroyed and thls is part of that
fugllness. 10

Instead Qf'eXperiencipg'the three Gaelic candles of truth,'

nature, and knowledge that can 1 ht up personal and world

. darkness, 0'Casey and many othercs 'ggling‘poor people - .

. \,\4

el




experienced, not Iearning, peauty{f;;d joy, but an embitter-

ing series of setbacks. As 0'Casey %réte in Pictures in

L 4

the Hallway:.

Rotten Dublin; lousy Dublln, what had it done for N
anyone? What had it done for him? Poverty and

.pain and penance. They were its three castles.

The gates of Dublln. poverty and pain and penance.

Thfoughout»his writingsij‘Caeey‘battled for the
availability'of-truth,-ngture, andvkﬁ wiedge to every man,
tnwaparticulefiy to the workers who, h® felt, #efe all-
importané‘in anything ‘to bg done for Ireland. 12 “C'Casey ‘
edéoéafed‘the'§cqu§sition f'éhowledgevand a broad mind to
be as imberzénf as the acégisition of a larger dinner plate.lj'rx o

0.

~In an article entitled "Life and Literature",@'O'Casey - " §
If~realiza%ion among the workers

deplored the/abseﬁce of,s
and the consequent impression of the press, the politicians, %W

" and the employers that the workers were capable of "no

»

higher expre851on than Callbanlstlc canplalnts agalnst

\

nungerNand cold and hardship". lh‘ In order to overcame
ignor ce, the ability to be deceived by 1lluslons and the
} tendency to become as mechanical and dangerous as the :
';soldier,-the workers must |

... come out .of their one-room tenanents and out ~
of their diml¥ niinded Trade Unions' ces to‘pull '
the plough a little nearer.to the stars. (They
must learn that self-realization is more i&por-
'tant thag class-consciousness .... 15’ N

2\
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v

. | e
In order that the workers realize themselves, they must

o

kperceive themselves ai.they are and as they might become.

By looking into the mirrors art provides, the members of

‘the laboring class ican see themselves.as others ;ee them,
cdn meditate upon "their own splendour and their own
g” : = - o 16
poverty; their own beauty and their own defornimﬁﬁ o
'Casey sees the satlsfylng of the workers' "greatest

need and mcst urgent -claim" for the loss of 1gn0rance'

and the chulrement of cu%ture as the hope of the future.
There is need "of less ignorance "if the people of Ireland

“are ever going to be something.other than, a race of fools i
- . 3 2

during an election, and a race of madmen during a civil

war." 171

In order that the common people can win for them-

“

selves a broader scope of life, they must rally together

against. the oppressive forces of the~emp%;yers,rpoliticians,

and clefics, but, Sean 0'Casey realizes, "It would be a

hard,fiéht to drag them from their rag wamed stupor. 18

"vv+ The people still waited for a Prometheus to bfing down

a brand oif the d1v1ne flre 1nd setjthe leaden hearts of
. ¢ .
the poor aflame from one end of Ireland to the other." 19

esgribe their hearts

‘ o ol
-as leaden for it is a term that rg€alls the chapter '"Hous.

It is 51gnificant that O'Casey shoul

“of the Dead" in'Drums. under the Win OwsS, in which'tﬁe gates

~

s .
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. v v
of the insane asylum, from which hope and will to action

have fled, are of "heavy, dull, heartless lead". 20 The

Y . ] . ]
work that the laborers are forced to do is nct‘wofk,_but
"the ripe robbery of life from the very young andbthe : | : Jj;";}

littlevolder"%Léa Sean.é'Casey memorably describes, very

much in the manner of Charles Dickens, the oppressive ‘
work that deadens the body, the spirit, and the mlnd

Here he was back in the dlm dead-house again,

parcelling papers and magazines; pdsting labels;

tying string endlessly; in t#e midst of floating

dust, dim light, the passing to and fro of heavy,

tlred dragging footsteps, and the murmur of

voices saying nothing .... The steam from human = <
‘breath formed a heavy haze round the jaded light

that the gas gave, Dusky\flgures like sagging

‘designs formed by apprenticé potters, moved about,

topped by motionless fices,’moving in the web of

gloam, slandering life in silence; while over-

head the shadowy clerks crouched in the glassy L
boxes, like dingy crabs in a dusty acquarlum.

ind all this dead movement and dying murmur

went on in the breathy mist-and dusky glimmer,

before-the fluttering white curtains of the : P
fallgng snow, filling the wide entrance with its '

.+ lacy flickering strands, dodging here and there,

~as if in play with ‘each other, but ever, at last,

falling to weave a_thicker covering for the foot-

way and the road. 22 ‘

"

The workers, described in the'preceding chaptér,;"WOrk

While It is[Nop Yet Day", as ™miserere meuses" and as’

"twisted toads", are prisohers in the deadness and
. desolatign of tae prgfon wgrehouse. The aﬁnééphére is ‘ - Lo
stifling; the.workihg conditions_are hardly condﬂcive

to a pursuit of~léarning or to an énnoblement of the e
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,Spirit. Mental life is determined in great part by the.
health of the body. In "Immanuel™, Sean O'Casey states
'that "the organs bedded in the belly are as hnportant%as
man's hlghest one -- the braln. When disorders come
‘ W1th1n the ‘belly, the braln is dulled when the belly
dles, the brain dleS on the belly's doorsteo w23 In
“other words, before one can enjoy the llly, one must
first have bread; only when one_ls'secure of ;he
physical necessities of life can one experience intellec-
tual edification. In 1941, Sean C'Casey wrote:
- There is a Persian proverb which says: "If you
have two pénnies, with one buy bread, and with
the other a lily.™ But if we have one penny,
we can buy only bread. It has been my fight
for a long span of years now to try to bring
about a condition in which the worker spendlng .
his penng on bread will have one lefi to buy
a lily.
Not only must wages be high enough for the werker to
buy neCessities for the body.as.well aS necessities for
the soul bht‘ﬁorkiﬁg conditions must not reduce men to
mechanized shadows of their unrealized potentiality.
10'Cas®y fully understood the enormous difficulties in
the struggle upv}avrds to enlight.ement
o »

Who would be 1mpert1nent enbugh to -throw a stone
of condemnation at a Dublin docker, who' has
pushed a heavy truck carrylng frequently half a’
ton for many hours across'a Purgatorially paved
. quay, because, after hav1gg taken his tea, he
does not sit down to interest Himself (and,
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probably shock his wife) in Per Amica Silentia
Lunae: or confound a visiting docker with the ' °
stoical wisdom of Epictetus. Or who would ven-
ture *to point the finger of scorn at a carter who
has been all day humplng sacks of cement, each
weighing sixteen. stone, when easing his' aching
muscles by the flre does not say when his wife
calls out: "Ther#Vs:THe Herald, Jack!® "The
Herald! Hand me dowrt” The Garden kaEplouras —_ .
Anatole France." ?° 5 :

H, Thus, O'Casey,fealiies that the real fight_must be

waged against poverty, intolerance, class privilege, ignor-.
_ ance, "cod custom", agg fear. The age of submission and/or

forgiveness has passed. Common man must assert himself,

-

must fight for his inherent right to a good life.

But it is well that Pippa has passed by for ever,
singing her song of forgiveness to us all. Thle
Pippas now need a new song and a new hope; the
‘women, side by side with their men, assaulting the
. castle, the big house, the boardroam, till the walls o
are breached, the doors down, and the song of life
is heard in uhelr halls. And in the song will be
" . the unfolding of the final word from the evolving
words of the ages, the word of the modern; the
word En-Masse. v
4 - .
The flnal and 1nev1table domlnance of the word En-Masse of
the work;ng class of which O'Casey was a part, sharing in
’ their "rough energy and v1r11e splendour", strengthened his
detennlnatlon to devote hlmself to. thelr cause and to place'
their need ‘above that of all»other causes,.even that of
. Republlcanlsm, a movement in whlch he had been an enthu31astic

part1c1pant

So they have declded against bringing the rough energy
and.v1r11e,splendour of the workers to the definiCe

"

d | l : - | -
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ald-of the National Movement. Well, to hell with . )
them then! Why should he give up all his energy = ‘4
and the little money he had to spare to a movément e
‘that left almost all the people out of it? cogeFew i x
of the Republicans were of his kinship.. Here, in o '
these houses in the purple of poverty and. decay, *“7§. -
dwelt his genuine brethren. Why shouldn't he fight - %
‘for them agalpst the frauds that kept them prisoners .
there? Sean Had séen and felt the force of the
corrupting hand stretched out for profit, sometimes
f from the sledve of Chrlst's coat itself,- 27

. \ ,’\

RellgHOn is another death force thai O‘Casey attacked

e

G

' continually in hlS Pprose and dramatlc writings for he saw, in
.hlstorlcal and present tnnes‘ how the Church mocked the sekﬁal
urge,” degraded the body in preference to the soul frowned u
upon joyous pleasures of life such as - danc1ng, supponted uhe
‘prevalllng class structure ‘that oporessed the downtrodden '
vpeasants, and partlclpated in unholy wars of‘Christians
'against_Christians.

In his superb essay' "Immanuel"‘ O'dasey examines
both man s subjectlon to religion in the past. and his
o preé/nt EI;hglng off of the chalns. He q9n51ders why man,

conceived of p0558551ng a soul and congludes that the origin

of this concept arose from man's egotism. He Says of man:

o Firstly, he co. dn't understand w such an: lmportant

being shou}d be called upon to die _ §econd1y, man

having come out of the dust, had)to be ennobled in

some way, so minds concelted declared that man could

never die, for having been made from dust he was Yl

all the same, destined to be crowned w1th glory. bg /r\
) -

Religion, charges O'Casey, has»always denied'life.

\3

"Didn't ye know," he asks, "that tne‘Church has all along
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ifrowned at the spurt and'sport of the dance!" even though
~the worker and peasant found it to be "a sacrament of rest
and joy from their labours," 29 The official Church preach-
ings mégked the sexual urgings of the‘yggng éithough‘even-_
the priests could not banish this universalvﬁrge from their
physiology. O'Casey reports, "Quite a few of tﬁem ..;vweré
blithe and bright and early and late with the iocal lasses

C, - and wHoF; here to blame them, for what signifieé,ph' life
o! man an' ‘twerena for th' lasses o?n 30" But the ei%orta—

‘ tiohs‘againéﬁ seX~aHd "the gayer needs of life" are desﬁ%ﬁc-
. tive sihce many readily susceptible mn like thn.Jg Milligan

. QA . . .
in Bedtlme Story becomé~overwhelmed-by a pervasive conscious-

ness of gln, an attitude whith O'Cagb} playfully satlrlzes fkﬁf
Ny

in one of hls poems.

-WHOREMUS "
Oh, scholars, hurlers, saints, and martyrs,
~Save us from legs, lipstick, and garters,
And from that thing so chic, so teeney,

Th' dread, eye-opening bikini,

#hich on the beach sets souls aflutter,

And points out all it's meant to.shutter!

And when we go in city buses, '
Please save us from short-sklrted hussies,
Who, seated,’cross their knees until -
The shortest skirt gets shorter still!
- Oh, save us from th' Venus wile, her scarlet lips,
Plump thlghs bright'eyes, white breasts, and '
' curving hips,
. The gown of -nun, the bishop's skirt, is all
We need to save us from another fall;
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And so to bed, to lie there calm and still,

Lapp'd up in safe desires, so sober, safe, and chill,
Amen, amen,

Oh, sober sleep, oh, quiet rest, oh, tranquil mind.

Now, after centuries of foolishness, the people have
abandoned fright and embraced life, aware. of the loveliness .

and importance of both soul and bedy.' Thre future is now in .

‘the hands of the Mass-man, to makerf it a prosperous,

heelthy; cultur;l ceiebration of ;ife'e richness. According
to O'Casey, religion had its chance to lead mankind into an
a&areness of the respecp due to individual human Aignity, to

‘establish peace, order, virtue, and love,. to teach the joy
. . [ i
of laughter and of learning -~ and failed. Catholic Europe

was
++e¢ the scene of robbery, rapine, murder, battile,
and sudden death .... even though &very country-at
that time was pickled with churches, holy places of
pilgrimage, nonasterles, brlorlgs and conveéwnts;
when the air {or miles up echoed with the ch*mes of
church bells bellowing out the blessing of peace now,
or the blast of war a day or so after; ... bishops
“were often in battle dress, and the Pope siept with
'a sword by his side: ... all thickly and cnoklngly
enveloped in ... releglon

Observing history,_OfCasey conpiudes that what is:
known as moralipy is-phe_reSpit of physical and psycholo-~
bgiqel eyolution, of envirorment and social influence, of
‘the heed for safety and for order..’As'new_needs arise or
~as man develops a broader outlook on life, new morai codes

evolve. To illustrate this, O'Casey writes that today,



any war égainst Islam is not for the sake of religious con-
version but for the maintainance of the European pbssession
- of Arab oil:
The good Ghristians are now displaying their wonder-
ful moral qualities to the Arab people with tanks,
amoured cars, and nuclear cannon. Now the only
- thing needed to gild this moral 1ife beyond man's
temporal existence, and to show it. all in its glory;///
is thg;Te m of hydrogen-bomb explosion. 32 .
’OA'Case_y has called war "the one great calamity
fashioned by the more stupid mind and fumbling hand of Han."33
War turns the earth intc a gravéyard; threatens our Ycivi-
lization" with ruin, alters our culture into an ugly "pin-
up show of paper chains and neon lights", 34 O'Casey sides
.with the yourg whese ideal in the'preéent and for the future
" . ) ) T \ ) -
is peace rather than aggression. Railing against the "savage
and shabby futility of ﬁar," 35 O'Casey echoes Hacbeth as
he rites:
Life becomes a tale of an idiot when nation is set
against nation, and war flames in our face to a
clamor of sound and fury, signifying nothing; and
life becomes an idiot's babble when wg watch the
- few having so much while the many have so little.36
Yet religion, that supposedly compassiohate,‘quéinspired
force lends its symbols of peace and universal loVe‘ahd
quality to the war cause that perpetuates injustice and
sl very. However, while in the past the poﬁer'and influ-

nce of the Church was”invincible,.fhe'pfeSent,‘with its.
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" new socialist systems of thought has cut down "inhumanism

R o
.+« the brlghtest ev1l smellln flower the Church ~ver ’"éﬂi‘
grew " . ‘ : ,
< Tre sign of the cross Wwas on every instrument of

“War known to man .... Most terrible of all, their
own dear lord, Jesus, has been dragged a?bund and
forced to see it all. That red sword of Molloch,
masked as truth, has now been locked in its scab
bard by the power and resclution within the _
courageous humanity of freethinker and radical. 37

ReligioUs connotations in the midst of war are to’

be found in, among other places, the chapter in Inlshfallen,

Fare Thee Well, entltledv"Comrades" The chapter 15
thematlcally an 1ndlcUnentbof the 1nhuman1ty of war which
is 1n 1ron1c ccntrast with the preten51ons ef both bhrls—
tianity and natlonallsm.' The Irlsh Civil War brings intq
focus the subvereioﬁ of human values; Free Staters and B
.vRepubllcans, former carrqdes agalnst‘hngland for a’ eaﬁse
the) only half understood are noQ ;n bloody strlfe agalnst
each other for a pO*lthal pr1nc1ple that is equaLly vague.
As the actlon.unfolda, it becomes apparene that the men are-
acting wlﬁhln the non-moral context of war, a context which
eanctngSomurder metlvaped by both;perspnal'hatred-and
political difforences. L
B Yet O'Casey notes that war can bring with it seeds

forja new llfe. The sufferlng that war 1nf11cts can re-=

bf/pyt in the people: pecomlng aware thelr 51tuat10ns

/
I \
: . }
L \



"New thoughts were being born, not only in a cry, but in o

'smoke, flame, and cannon-fire." 38 Writing of Worlduuar ‘.

11, O'Casey observed‘thatbthe turbuleht.indifference of

the stom of war was heraldlng a newer and stranger day.

The w@ﬂespread destruction of the fren21ed flght razed . -gﬁ%géf
the old ways of llfe and thought to the ground:
. {
¢ The stone-walled castle, no less than the gracious '
R4 “ivory tower, has been spllt to its foundations,. and 2
; left both naked to the blast of anxiety, and much +

“and grievous tribulation; so that life which was
selct and gracious, full of refined security, is,

“today, abroad on the wind-swept heath, without a .

. cloak, abldlng the pelting llghtnlng-rent stonm.q..39

-bThe é;agedy of war serves as a magnifying‘glass, enabling |
man to see himself as he héd never seen himself before,
Thus, é return to the old way of life is impossible for,.E
"as.the war has ség oﬁr buildinés iumbling; so it has set
our;neéds tumblipg into.new w;ys of living, aﬁd our minds

btumblinéminﬁd*néw ways éf thoﬁéht." “Oﬁﬁ -

No external forte or rellgious delty can brlng man

the good life. O'Casey s humanlsm, whlch stnves for the |

\
v

abolition»of poverty and the restoratlon of human dignity,
recognlzes the 1rre81stable evolutlon to a hlgher llfe to.
be the result of human effort and achlevégent The w to:°
abolish sorrow from the earth is not by s1ng1ng hymns or’
L

'1Wa111ng prayers but by sweeplng aslde the obstacies of

“pr;vllege, birth, tradltlon,;and cupldygy that,prevent -

LI



'been ‘born. "The-time

"worth on foot an

. . - - '\ -
’ o \ oo

many people from using the talents wigh which they have

till show,"™ O'Casey remorstrates,

3

4 " 1 :
in the coach.m 4l He maintains
el

that truth is found in art, music, science, and technology

and it is by—the“perf tiorh of these arts that man's'fébléd
spiritual salvation can Be;néaliégd —= in this world. A
) 4. ) 3 '

C

Religion was to O'Casey a f;iiacy, "hiding human foolishness

and frajlty"; , ' B
S\ » - ) . !
would be a dream to say amen.to thé hoge of -

Onristians. All that man can dc is to make what
man's life may be; to make what man's life must be;
to ensure’ that dife“coming on to the.stage when
the curtain rises shall play its part out till the
curtain falls. That is as much as we xnow; that

is as far as we can go., 42 + ; e

Turning from Sean O'Casey's prose works to his

dramatic masterpieces and surveying them as a whole, it

is apparent that the confl¥ct between the forces of life’ -
i | : v

and’ these of death is the.baSic'thematic concerh. ‘O'Cééengl” -

oy : -+ ~
Y L - .
handling of this theme altered with each successive pf%y::}

“that he wrote. ‘In the Abbey trilqu& goﬁ%isﬁing;bf The ' |

o, .
. F " , o

Shadow of a Gunnan; Juno and'the Péycock, and‘Thé Plough

. L i - ' . ' .o ‘ "
~and the Stars, the_WQmen.- resent the life-promoting

forces that counter the disinteg ating_fbrCes 6f,chaos‘

of which their men are instrume

L B , C N
'thexordered pattern of their s

i 3.

' ,vunwittingly destroying

\ety. The men have been

énﬁiced to fight for a cause tT—y barely undegcstand b: the
: ‘ _ : e\\ ‘ y

/ v’ Y.

.
. "
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v potentiai/ﬁonor of military heroism' instead, they find that

war defeats rather than reallzes ideals and all hopes for

happmness Or. success.

The Silver Tassie, as does the immediately precedlng

Plough and the Stars, dramatizes the crgphlng, depersona-

lizing 1nfluence of wan, as fear and the demands of mili-
<tary dlsclpllne rob men of he‘r ind: riduality,. TO\&p—-v

¥ m -'..
establish the sanlty of or «r, Q'Casey makes abundantly
v clear that it is the 1nd1v1dual ‘rather than the establlshed

1nst1tut10ns who must reco§n1ze hlS personal respon51b111ty

L for the chaos which has to a great extent been perpe—

tuated by mental and moral. rlgldlty. In hls plays O'Casey
dlrects his satlre and rldlcule agalnst those joyless o
elements of soclety that dlstorp the human_splr;t.' Oftent
the villains, are generalized.represenﬁative546§,ﬁheir

class who timidly- cllng to the respectablllty that the’

prevalllng soc1al¢grder confers upon them, examples are

The- VlSltor in The Sllven;Ta581e, The Purple Prlest and the

Lord Mayor in The Star Turns Red to ! name only a few.

Slightly more personalized “irures, 'though still dis-

playing'an aversion to fost:.ing th spiritual and
phy51cal llfe of the people, are‘lhspector Flnglas in ..

Red Roses for’ Me, Father Domlneer in Cock-a—Doodle Dandy,

and Father © llﬁfogue 1n Ihe Drums of Father Ned.
Y T ;.



Within the Gates, Red Roses for Me , and The Star

Turns Red all clearly demonstrate the dev1tallzlng effects -

of poverty, In The Star Turns Red for example théF"Man

'with‘ rutch", "Wbman with Withered Child", "Blind Man",
"Your ; Man with Cough™ have lost.their vitality ané)'
indeed, their individuality. Their ailments are their
only distinguishing qualities. One is blind, ancther has
a withered child, a third has a cough, still anether a
cruteh and so on. Although the play is relatlvely
unsuccessful because of the perva31ve dldact1c1sm that,
.1t contalns, 1t i; 1npcrtant as a gauge both oé.O'Casey 's

i v151on of a "just 5001ety“ -and hlS awareness of th

dlsparlty between his conceptlon of an 1deal sbcial

A order and the current soclety in. whlcr he llved. ‘In

W1th1n the Gates O'Casey also celebrates the courageous

strUggles needed to achleve the 5001al and cultural .

( bettennent af llfe and to defeat the stlfllng, gray
.army of the Down—and-Outs who are characterlzed only
;by the marks that poverty and economlc depre551on have
branded upon- thelr bodles. Econumlcvwarfare is dominant

in Within-the’Gates:‘unlike in the earlier four plays

- . ¢

mllltary warfare 1s subdued but nevertheless remalns

everpresent in the changlng aspects of . the Nar Memorlal

";, whlch serves as a backdrop to the action of econamic
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and social strife,]as.a figure of menace, and as a nega-
tion of 1life. e o : RN

In the'latest phase ovafCaseﬁ's dramas, his

Mafxist ideas, very prominent in The Star Turns Red and

Red Roses for Me, are still important elements but are

now dominated by his celebration of bea&ty;‘sbng; dance,
. . 2 3 . ' o
fertility, and artistic expi}ssion of-the imaginhtion in

N

’peetry; painting,’ and old Irish mythology. The}deatn

) fogiss_are those which atiempt to ‘repress this exngerant.
eipressiqn‘of'liﬁe;,OhCasey‘specigies them to beJignorance,
superstition, violence, love of m;ney; and social enobbery.
One such target in-Purpie Dust is the raﬁionaiisiic,
materialistic, and pompous English mind that unquestioné nf
.1ngly belleves in the 1nherent and perpetual superlorlty

- of the Brltlsn cu*ture and Emplre.. nowever, the decaying
-man51on, the Blg house, is not immune to the mutablllty of
. tlme; Stokes and. Poges adhere to mercenarj values and are
_consistently oubnatched by the Irishmen whose lives are
'notvdominated by‘nationalism, materialism; mechani?atien,'
or the "necegéities of life" | |

Heroism and self-assertlon are defiantly effectlve .

in P Aple Dust, Red Roses for Me, Oak Leaves ‘and Lavender,;

Coekra—Doodle Dandy, anthhe Drums of Father Ned Because

”the;)are young, strong, Tnstlnctlve and willing to pay‘

o
~
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any price for their freedom, the herces survive in the

chaos of modern civilization. The three women in Cock-a-

Doodle Dandy triumph by escaping from Marthraun's:blqck,

repressiﬁe house. Those.who do not rebel against the

evils of society,are themselves poisoned, as was Foorawn

H

- in The Bishdp'é*ﬁenfireAwho denied love to enter a convent
’ ” LN : o :

and there suffered spiritial death. O'Casey identified - A

with the Dreamer in Within the Gates, Father Boheroe in

‘The‘Bishop.‘s' B’onfire and Father Nedé.“'in The Drums of Father '
ggg; A*l preach merr+ment as an approprlate reverence

and preserVer of llfe sane to paraphrase O'Casey,
‘liﬁghter reveals the greatest dangers in those. areas

4

where it 1s-forb1dden(and points out the-need for change;b
In most of his plays, but wlth partlcularly terrl-‘
fylng pervasion in theQegr;y Abbey plays, O'Casey focusesA
upon the destructlon and dlslneegraulon of soc1ety brought
about by an gnJust soc1al:prder, by the:poverty of the
many produced by the explditaiion by the few, .by ignoranee,

‘hypocrisy, and "cod custom". The fo*low1ng chapters w1ll

~ focus upon O'Casey'° three Abbey plays The Shadow of a

-Gunman, ‘Juno _and the Paycock and The Ploggh and the Stars,

w1th pmrtlcular emphasis on the latter, as artlstlc micro-
d

\ngms of the cnaos that modern men must struggle agalnst

N
for the freedom of self-assertlon, of expre351on, and for
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~ hamonious co-existence with all men on an equal basis.
r

The early plays do not propose a system of social reforms

as do, for 1nstance, Within the Gates The Star Turns Red, ‘:

or Hed Roses for Me, but they do concern t:kmselves with

‘portraylng the evils of 1n3ustlce, poverty, vanity, and
patrlotlsnpphat lead to war, to the dls;ntegration of

society an&3its moral Vaiues, and to the perpetuation of
poverty and ignorance. :The confusion of Qar the moral
degeneratlon of the soldlers and the moral regeneratlonv

{ :
of a few self—sacr1f1c1ng c1v1llans such as Juno Boyle

i Juno and the Paycock, Bessie Burgess and Fluther

‘Good in The Plough.and the Sta;s,’denonstrate, in‘the“ ﬂj
. word;‘of Roneld Ayling,vO'Casey'é "pefpetual concern” |
yith bringing»order out of disordervoy of using cnaos

as a‘werningo" 43 From a study of phe-Dnolin trildgy,

it is evident‘that social pressures, of which war is-

the most terrlble result are dlsruptlng,.to an ever—
.ylncrea51ng degree, freedom of personal actlon, thought\l
. and expre551on. This and other issues w1ll be" examlned
in the follow1ng three chapters on the 1nd1v1dual Abbey
plays, con51dered-chronologlcally'1njorder to more‘fully
fealiie the progressively»increaeingvseooe.ano pervasion

of war in each sutcessive play.  Particular attention

will therefore be given to The Plough énd the Stars, a
. == "
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play in which war is at its most widespread, engulfing

-and disintegrating an entire society.

26,



.CHAPTER TWO -

THE SHADOW OF A GUNMAN

During this time Ireland was, to quote the Captain
. in Juno, in a terrible state of "chassis!" The
~ . Celtic tw1llght exploded into smoky tumult. Armed
: . men in khaki. 6r black, with blackened faces,
crouched low in rushlng lorries and every whlnlng ‘
wail of every passing motor sang of death to some-
one. Flames from a single rifle lighted a dark
street and rifle butts smashed locked doors.
Dublin was at war with the British Emplre, its
regular amy and its ruthless ruffians, the Black
and Tans. A teirible beauty was in the process
of being born. . ‘ :

The Shadow of a Gunman, Sean 9' Casey's first staged

play, dramatises,the,destructive'pressures of social chaos.
Aupon'thevf;eedomvand‘aepiratiohs‘of_ihdividuals'who have

" no direet respensibility for creatihg’ﬁhe disorder.
Throughout the drema, howeVer; the men coheisten§ly dis—

. plav a ﬁendeﬁcy te utilize(the'escape‘rOutes of drunkenness,
dreamsi or the pretentlons of vanlty, bravado, or cowardlce.
 Th1S degenerate 51tuatlon makes ev1dent the- moral def1c1en-‘ 
cies that are in fact responsible fop the-deplorable situa-~ |
tioh“preﬁailing iﬁjthe coﬂntry aﬁ lerge.  O'Casey; in
Alauhching hie‘secial criticisﬁ of the tenement conditions,

, 0

polltlcal strlfe, ahd guerllla war act1v1t1es that are, in *

’ hlS dramas, part of the perennlal human struggle, indicted

all'of Ireland., The frame of the play, Shelley's phrase
o - : : . ¢ . :

E.. e :
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"Ah me, alas! Pain, pain ever, for ever® lends the drama
additional universality of theme and re-emphasizes the
—suffering inhérent in the human condition.

Wnen studying The Shadow of a Gumman, it is useful

to read "The Raid", Chapter Four in Inishfallen, Fare Tnee
- Well, the fourth of his six autobiographical volunmes, for
its similaritinagiag:differenéeé'to the dramatic‘Qofk shed
additional‘light on Q‘Césey's concerns ané attitudes in the
- play. In the'agxobiographicalvaCcount‘of the raid, O'Casey;s
sympathigs and concern are clearly_directed towardS‘the
'EOmmon people Qhosé struggles'for independence are $purreq
aé much by consciousness of tHeir oppressed ;onditioﬁ as'
by nationa;ism. Cursing the Qfétche@'poverby of £He_slums
as §;és Davoren who muses, . |
'She‘hakes'all_Beautiful on which'sﬁe'smiles.'.‘Ah,
~ Shelley, sheéé}he moon] couldnfffmgkevthisvthricev'
o : accursed roo ‘beautlful. Her beams of beauty only
make its horrors more full of horrors. still. ' There

'is an ugliness-that can be made beautiful! and there
is an ugliness that can only be destroyed, and this

is part of that ugliness, v 5
~ (The Shadow of a Gunman, II, p. 105)

=

O'Casey describes dthe wretchedness of extfeme poverty that
transforms life into a dread, festering death-in-life: -

There were the houses, too -~ 3 long, lurching row
of discontented incurables, smirched with the age-
long marks of ague, fevers, cancer, and consump-
tion, the soured tears of little children, and

the sighs of disappointed newly-married girls, ,
The doors were scarred with time's spit and anger's.



hasty knocking; the pillars by their sides were
shaky, their stuccoed bloom long since peeled
away, and they looked like crutches keeping the
“trembling doors standing on their pilsied feet.
The gummy-eyed windows blinked blindly out,
lacquered by a year's tired dust from the
troubled street below. Dirt and disease were
the big sacraments here -- outward and visible
signs of an 1nward and spiritual dlsgrace.

But out of this "shrlnklng wretchedness", this evil that
chllls tke glow of the sun, is born a hercic re31stance.
among the slum dwellers against the forces of oppression.
In‘"The,Raid", G'Casey celebrates the passion flower of
heroism that manifested its power in

... bitter curses, blows as hard as an arm can

give, and a rank, savage spit intc a master's

face. Foughty these frantic fools did, led by

Larkin and by Connolly; fought till the day-
star arose in their shivering hearts, the new

and glorious light, the red evangel, the light %

~ of the knowledge of the glory of God; manlfested
in the active mind and vital bodies of men and
- women and little children. . And now. somethlng
. stronger than bare hands was in the battle.
Many a spear-poxgt flame from a_pgun frightened
a dark corner of 4 shadquy stgget xmaklng armed
men in khaki o#’ black croucﬁ @ow 1n@the1r rushing’
‘lorries, flring rapldly;"ckz. hedstreet grown
shadowv agai ). or. ﬁh, q? than
'before eees ;* D

i '*

flghtlng the ragged tlts ofnthe téﬁwa.
| une‘,q“al“'f-.-ight’.,.;ﬁ'-x;.:@?@’ but: t*%ef %c

' § 'y

geo s strength of the ibwer classeg‘ iff*‘

°
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Gunman, his admiration. is less distinct since iny the
women,vspec1flcally Minnie Powell and. Mrs. Hﬂmderson,
dlsplay moral and physical courage and a 3ﬁ%ac1ty for

action. Minnie Powell's love for Donal Vbren 1n<p1res

her to save the "shadow of a gunman" §§3 del 1berate;y

shoulderlng his burden and c:.

%&y plac1ng herse*f
,Msame nobll;ty of
- spirit drlves krs. Henderson 1n§1":gshow of resistance

agaifst_hhe soldiers as they are fé;cing,Mihnie intc tﬁé'
lorry. Indeed, death and danger act as spurs to thé

' W

llfe—preserv1ng efforts of the women, in striking con-.
trast to the moral paraly is of the men. Minnie Powexl's
SaCPlflClal role not only makes obv;ous Davoren s and
Shlel;s' weakness and forces the poet's reallzatlon of
his. 1nept1tude in meeting hlS respon51b111tles but also

'presents devoted bravery as a soc111 force cf far greater

1mport than elther polltlcs art, or codes of behav1or.

30.

Her love-lnsplred actlon exempllfles thqt bravery is not

a seeking out of danger forfits own sake or for personal
exaltatlon. Thls latter is selflshness whlch, in this

| play, is directly llnked with cowardlce. 6.

| 1f one removgs'DaVOren s camnentaries.én»aft ahd
Shields passionate‘opinions—aboﬁt‘Ireléﬂdwénd'insteAd

studies their actions, one discovers that the two men

-

)
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are cowards, not because they refused to take dp arms

"~ against the British, but because they permitted —
Shields in his overwhelming instinct for self<preserva-~
- tion and Davoren in his confusion and terror -- Minnje
Powell to”assume their responsibilities. Indeed, the
pléy demonstrates on several occasions the‘superibr'
strength of the women in relation to the men. . The
maternal, self-assured Mrs. Henderson protects and up-
lifts the timid Mr. Gallogher, encoﬁraging b'him,' by her
freely given admiration, to elaborate even further his
* " fantastic prose. A second examplelis the flourishing of
-‘,iEf. Grigson at the expense of his wife. The fellowing is
‘Sean. O'Casey's description of Mrs. Grigson:
She is a_wdmén about forty, but looks much older.
She is one of the cave dwellers of Dublin, living
as she does in a tenement kitchen, to which only
an occasional sickly beam of sunlight filters
through a grating in the yard; the consequent
‘general dimness of her abode has given her a habit
of peering through half-closed eyes. She is b
-slovenly dressed in an old skirt and bodice; her
face is grimy, not because her habits are dirty --
for, although. she is untidy,- she is a clean woman

‘— but because of the smoky atmosphere of her room.
’ ~(The Shadow,'IIN;P.’llB)

' _ o o \
Adolphus_Gringn, on ‘the other handy )

+ee is a man of forty-five, but looks relatively, -
much younger than Mrs. Grigson .... - He has all ' i
the appearance of being well fed; and, in fact,

he gets most of the nourishment, Mrs. Grigson

getiing just enough to give her strength to do

the necessary work of the household. On account

§
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of llVlng most of his life out of the kitchen, his

complexion is fresh, and his movements, even when

sober, are livelier than those of his wife. He is

canfortably dressed; heavy top-coat, soft trilby

hat, a fancy coloured scarf about his neck, and he

carries an umbrella.
: ' (The Shadow, II, p? 115)

In marked contrast to the wamen, the men exhibit
selflshness, moral weakness, cowardlce hypocrlsy, and -
1rrespon31b111ty. Tommy Owens, brlmmlng with natlonallst
‘songs and ale, conflnes his. swaggerlng to the pub
Adolphus Grlgson 1neffect1vely conceals his cowardice
behlnd hls liquor, biblical phraseo-ogy, and the total
subjection of his wife; Seumas Shields masks hls recreancy-.
énd iner?fz’by‘hié religious-adherance and his invéighihg
agalnst the faults of the Irlsh people whlch, lronlcally )
enough, are: pre01sely ‘those of his own. However as
Annstrong notes, Magulre is 5 51gn1¢1cant comment on the‘
anti- her01c theme of the. play, a man of remarkable retl; |
cence, he is also a man of 51gn1ficant actlon oeing, as.
he 1s,’a ‘gurman dlsgulsed/ig/a pedlar.. Yet even Magulré
dlsplays antl-her01c qualltles, his only stage actlon .‘
(that of leaving in beumas' flat a bag filled with Mllls
-qubs but belleved<to contain only spoons and hairpins) _//J
is one of decﬁip and é;bloitation éf those fob?whom he

is fighting, Lo o e

In The. Shadow of a Gunﬁan, the war disCioses the

5o
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. unpleasant reality'lurking behind the facades that the men,
in their vaﬁi%y or desire for ;elf-preserﬁation5‘present ‘
to the world in'varyingbdégrees'of gredibiiity. Haguire.
is a gunman disguised as a pedlar. Donal Davoren is'a
poet masquerading és a gunman,. or rather, the shadow of a
ppet masquerading as a shadow offa éunmaﬁa Tdmny_Owensll

"is a coward insisting that hefis a brave man. He-tear-
} . ' : : )
"fully and hysterlcally announces to the “gunman" poet ' ~

"Mr. Davoren, _'d die for: Ireland'" (The Shadow I, p.55)

- The disruptive nature of war unexpectedly upsets a

¢

character's VerbalAparadings before his companions, °
draws him into the center of ‘the vigdlence and reveals
submerged traits.that'mgj never have been otherwise de-

tected.»lThe-foilowing scene is an excellent example of

the ease with which danger exposes*the'flimsiness of the
men's illusions and pretentions:
Seumas. ~ You're one of’the brave fellows that
, doesn't fear death.
. Davoren. - Why should I be afr:id of .it? It's all
& the same to me how . cames, where it -
~ comes, or when it comes. I leave fear of
death to the people that are always pray-
ing for eternal life; 'Death is here and
v 4 death is there, death \{is busy. everywhere,'
Seumas. Ay, in Ireland. Thanks be to God I'm a
' daily communicant. There's a great com-
fort in religion; it makes a man strong
in time of ‘trouble an' brave in time of
danger. No man.need be afrald«ylth a
crowd of angels round him; thanks" be to-
God for His Holy Rellglon'

IS

\
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Davoren. You're welcome to your angels; philosophy
. is mine; philoscphy that makes the ccward
brave; the sufferer deflant tne weak
strong; the 7.
(A_volley of shots is heard in a lane
< that runs parallel with the wall of-the
: - back-yard. Religion and philosophy are
forgotten in the violent fear -of a ner- -
. vous equality.) _
- Seumas. Jesus, Hary, an' Joseph, what's that’
Davoren. My God, that's very close.
‘Seumas. Is there no Chrlstlanlty at all left in
mecmmmy? ‘
Davoren. Are we never agaln going to kncw wnqt
o= - peace and security are?
& | (The_ Shadow, II, pp. L;l—;lZ) AN

“0O'Casey has here used the war as a means of comic dqflation.

8 A .
Philosophy and religion Have proved to be flinsy de

against the tangible reality of Sullets. During the Black .
and Tan rald the deferential attitudes of both Davoren

and Shlelds dlsplay the hollowness of their preV1ous
utterances about the strength prov1ded by phllosophy and

' rellglon, and t falseness and supe:ficiality of.nheir
courage, Thé fol)owing séené'depictS’Seumés' nervous
responses to the soldiers; it is obv1ous that'the fonner.
 has entlrely forgotten the cﬂowd of angels around h1m°

» The" Auxilary. ... .,;Hhat's your name" k :
~ Seumas. Seuma... Oh no; Jimmie Shielids, sir.

The Auxilary. Ow, you're a selt (he means a Celt),
one of the seltic race that $peaks a

N\ . lingo of- its ahn,. and that's going to
> - overthrow the British Empire — I -
_ , don't think! " 'Ere, where's your gun?
Seumas.’ 1 nevér had a gun in me hand in me
lifel™

The Auxilary.- Now; you wouldn't know what a gun is

NN



Ny o '
., if you sawr one, I suppowse. (Dis=
playing his revolver in a careless
gx) 'Ere, what's that?

Seumas. Oh, be careful, please, be careful.

The Auxilary. -Why, whab, 'ave I got to be careful
abaht?

Seumas.. - The gun; it - 1t - it mlght go off.

The Auxilary. An' what prawse if it did; it ¢an
easily be relowded ;...
L ‘ : (The Shadow, II p. 123)

vThe excerpt quoted above shows .both the soldler's lack of
value for llfe and Seumas' 1ntense unwlll{ngness to ex~

change ‘this life for the after-llfe. S

/ . :
A similar treatment befalls Ado}éﬂus Grigson who
has drunkenly boasted "Dolphus Grlgfon s afra;d av

nothln' creepln or Walkln' - 1f/£here ] any one in
\

the house thinks he's flt to take ‘a fall out aledolphus

.

Grlgson, he's here -- a man, they'll find that Grlgsqgﬂs
no soft tﬁlng." (The Shadow, 11, e llé) But as his
subgected w1fe later reports Mr. Grlgson is far from -

fearless, hlS .terror banlshlng his regalness as. he sub-
mits to the mockery of the soldlers. : o .

Mrs. Grlgson._ Just to show them the sort of a man he
was, before they come in, Dolphie put the big Bible

.. on the table, open at the First Gospel of St. Peter,
second. chapter, an' marked the thirteenth to the
seventeenth verse in red ink -- you know the
passages, Mr. Shields -- {quoting):

'Submit yourselves to every ordinance of man
for the Lord's sake: whether it be to the
“king, as supreme; or unto governors, as unto
vthem that are sent by him for the punishment

_.of evildoers, an' for the praise of them that
- do well ... Love the brotherhood Fear God.
Honour the King.'!

!
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~An' what do you think they did, Mr. Shields? §y
caught a hold of the Bible an' flung it on the floor
— imagine that, Mr. Shields -- flingin' the Bible
. on the floor! Then one of them says to another —
'Jack ! ‘says he, 'have you seen the light; is your
soul saved?' An' then they grabbed hold of poor
Dolphie, callin' him Mr. Moody an' Mr. Sankey, an'
wanted him to offer up a prayer for the Irish Re-
public! An' when they were puttin' me out, there
. they had the poor man sittin’ up in bed, hls hands
crossed on his breast his eyes lookin' up at the
“ceilin', an' he 31ng1n A hymn -~ "We shall meet
in the Sweet Bye an' Bye' -- an' all the time; ,
Mr X Shields, there they were drinkin' his uhlsky,
there's torture for you, an' they all laughln' at

poor Dolphie's terrible sufferin's. *’_v

(The Shadow, II, p. 125)
But the 1rrepre351ble vanlty of the men re-emerges
w1th1n minutes of the departure of the Blacm and Tans.
Bravado and the anbr01der1ng Qf 51tuatlons are defensive
-measures, designed to prevent publlc humlllatlon, soothe
.-personal shame, and erase, at. least unaglnatlvely,'the
dlscrepancy between word and deed. Grlgson ‘and Shields
exchange 1mages of themselves as paragons of unruffled
calm in the face of danger cnly to have the'pretence
exposed once again...
Grigson (noncha1antly taking out his pipe, filling it,
and beginning to smoke)., Excitin' few moments,

. Mr. Davoren; Mrs. G. lost her head completely ——
panic-stricken. But that's only natural, all ‘
women is very nervous. The only thing to do is
to show them that they can't. put the wind up you;
show the least bit of fright-an' they'd walk on
you, simply walk on you. Two of them come down
== . 'Put them up', revolvers under your nose -

You know, the usual way.: 'What's all the bother
about?' says I, quite calm. 'No bother at all,'.




says one of them, 'only this gun might go
off an' hit somebody -- have You me? says
he. ‘'What if it does, ' says I; a man can _
only die once, an! you'll flnd Grigson
. b won't sque:; i .' 'God, you' re a cool one,!
R says the other, 'there's no blottin' it
; out.'
Seumas. ' That's the best way to take them; it only
» makes things worse to show that you've got
 the wind up. 'Any amunition here?! says
the fellow that come in here. 'I don't
think so,' says I, 'but you better have a
look.! 'No tack talk ' 'says - he, 'or you
might get plugged:' v 'I don't know of any
clause,' says I, 'in the British Constitu-
tion that makes it a crlme for a man to
'speak in his own room,' — with that, he
Just had a look round, an' off he went.
Grigsdab If 'a man keeps a stlff uppeér front —
Merciful God, there's an ambush!

.

(Exp1031ons of two bursting bombs .are .

heard on the street outside the house,
followed by fierce .and rapid revolver
" fire. . People are heard rushing into

the hall, and there is general clamour: . = -

and confusion. Seumas and Davorerr.. =
cower down.in the room; Grigson, after
~a few moments' hesitation, frankly
rushes out of the room to what he.
- conceives to be the safer asylum of
the kitchen.)

The Shadow, 11, pp.‘l28—l29)

The brllllant effectlveness of O'Casey s hse of the
war metaphor v1v1f1ed into reallty in the second act, be-‘
comes more apparent as one studles the two acts as 1mages
in contras- 8 The first act concentrates on the frustr&L
tions of a sen51t1ve poet attenpting to create whlle belng

- continually 1nterrupted by a comic’ gallery of tenement
dwellers. The second act however focuses on the v1olent

: dlsruptlon caused by the raid, one that results in the.

E]
-
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6;;;§rdom of Minnie Powelll and the tragic awakening of
Donal'Davoren to his faili ss. The superb accomplishﬁent
of Act 11 comes not only from the sustalned ten31on but
also from the ironic reversal of the heroic ideals and‘

gestures of the finst act, False'attifudes disintegrate

S

as preViously innocent or amusing words and actions assume

w
ls,

tragic nnportance from the new perspectlve of chaos. The
men who 1n1t1ally strutted lee peacocks of courage are
shown in Act II to be cow.zu'cis.9 wnlle the women, initially

disparaged (Shields had sald of Mlqnle "I wouldn t care

.

. have me llfe dependln' on brave: llttle Mlnnle Powell -—
she wouldngt sacriflce a Jazz dance to save it."), prove

“to he truly courageous._

’ .

Tne verses whlch open each: act are lndlcauIVe of

10 .
t mood and annosphere of that act., The first act,

. vl
essen.lally comic 1n splrlt at least oh the ‘surf ace,'
ope-s with a pastoral verse ’

Or HHEn'swéet Summer's 'ardent anns outspread
Entwined with .flowers,
Enfold us, liKe two lovers newly wed,
.-Thro! rav1sh'd hours -~ . 5 : o
"~ Then sorrow, woe .and pain lose all their powers,
For each is dead and life is only ours.

.u‘i C (The Shadow3 I, p. 80)

Davoren s rePerences to "sorrow woe and paln" as well

© . as hlS favorlte refraln; "Ah me” alas paln, paln ever,

for ever!" assume traglc 51gn1f1Cance only ‘in Act II,

\
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mainﬂaining in the first act generally comic associations.
. Even the first references to War‘are humorous and not to
‘be taken seriously.l At noon, some women are attempting
to awaken Shields who was to have risen’at 9:00 AM.:

Voice at the Door. Why don't you get up, then, an'
b not have. the house turned into ia
B bedlam tryin' to waken you?
‘Seumas (shouting). All right, all right, all right!
: - w The way these oul' ones bawl at a
‘ ~body! Upon my soul! I'm beginnin'
to believe that the Irish people
are still in the stone age. If-
they could they'd throw a. bomb at
- ; you.
Davoren. A land mine explodlng under the bed
R ~ is the only thing that would llft
Cyou out of it.
(The Shadow, I, p. 80)

"/ The second aet-opens with an 1nd1ctment agalnst the
horrors. of slum poverty whlch not even Shg}ley s "cold
- chaste moon" could make beautlful.‘ The ve:se Davoreh is
now comp051ng emphas;zes the_scorn; death, and dieillusion-

ment that pervade the close of the play:
When night advances through the sky w1th slow
And solemn tread
The queenly moon looks ~down on llfe below,
As if she read ' .
‘Man's soul, and in her scornful silence said:
S0 A1l beautlful and happiest things are dead.
C . (The Shadow; II, p. 105)

The two acts also dandnstrate'the destructiveness

of the vanlty and weaknesses of the men which, seanlngly

hannless at- the moment ("And what danger can there be in

) : : . o ‘
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‘being the shadow of a gunman?®), later explodes into a

widening circle of disaster. Davoren at first voices his
kS ‘ ' ‘

true sentiments-—= "A pan shbuld always be drunk, Minnie,‘
when he talks politic§ - it'; the only way in which to
-:make them important" (The Shadow, 1, p. 90) and "No man,
Minnie, willingly dies fo" qnythlng" (The bnadow, I, P.. 92)

- but, as he becomes 1ncrea51ngLy :ttracted to Mlnnle and

aware of her admlratlon, he adolescently and-vainly builds
a new image of himself as a man of action.

Minnie. You're only doklng now, you'd die for
your country.
Davoren. I don't know so much about that.
Minnie. You would, you would, you would — I
_ know what you are.
- Davoren. Whnat am I? .
“ Minnie (in a whisper). A gunman on. the run!
Davoren (too pleased to deny it). iiaybe I am,
and maybe I'm not. ' '
' Mlnnle._ Oh, I know, I know, I know. Do you
: never be afraid?
Afraid! Afraid of what?
why, the ambushes of course; I'm all of
a tremble when I hear a shot go off s an'.
what must it be in the middle of Lhe
firin'?
Davoren (delighted at Mlnnle 's obvious admlratlon,"
- "leaning back in his chair, and lighting
his cigarette with placid affectation).
I'1)l admit one does be a little nervous
S v at first, but a fellow gets used to it
R after a bit till, at last, a gunman
throws a bomb as carelessl) as a school-
' boy.throws a snowball.
(The Shadow, I, p. 92;

.

‘ But however hannless the deceptlon may at first

-appear; lt has far reaching'implicapions, namely the



death of Minnie and the arrest of Mrs. Henderson who
attempted to-reséue_hér. Indeed, a8 R..Ayling notes,

the pattern of “hannless",deceptidn.unfolding fgs.tfagic

»coﬁsequences is fepeated‘tHTnghout the play. For §xamplé,
Maguirg'slbag, thought in;tﬁe:firsp,act to contain spoons
and hairpins,’ is discd@ered toméénﬁain Nills bombs._
Similarly, HMaguire himself is at firs£ believéd to be a
pediar who is going to qucksedan "to catch butterflies".
'Léfer, it is discovered that the ﬁbﬁsinesé" for which
Méguire wenﬁfto Knocksedan was more deadly than it had at
first appeared. As Seumas dryly remarks, “He_éaught Some-
thing besides butterflies — two of them ﬁe'got, one
through each lungﬁ-(The Shado?, I1I, p. 106). Tommy Owens'
garrulousness sbiced‘by a few drinks? by'presuﬁpﬁuous
.camarade;ie with the "gunman", and’by declarations of -
jsecrecyiére_comic in the first ac£ butxdangerous in the
seéond since Tommy's desire to shine in refleéted glory
(O'Gasey describes hiﬁ éé‘a "hero;ﬁofshippééﬁ... ;nxibus to -
be bn familiar terms with thbse,ﬁho'he thinks are braver
than he is himséif, and whose apprbbation gé tries to win
by aﬁ assﬁmétibn»equalvto_their own;") spﬁfs"his boasting
in the pub,and brings_"on the disaslt"rous tra_id. 'T@y's
obvious'posturings satirize Davorén's preﬁences. Qﬁen

the two appear together, it is apparent that any difference



in their behavior, which is egotistical, is . one of degree.

Mrs, Grigson. They'd hardly come hére unless they
heard something about Mr. Davoren.

Davoren. . About me! " What could they hear about
: me?
Grigson., You'll never get some people to keep

their mouths shut. I was in the Blue
Lion this evening,-an'vwho do you
think was there, blowin' out av him,
but that little blower, Tommy Owens;
there he was tellin' everybody that
-he knew where there was bombs; that
he had a friend that ‘was a Generai in
the I.R.A.; that he could tell' them
what the Staff was thinkin' av doin';
that he cculd lay his hand on tons av
revolvers; that they wasn't.a mile
- from where he was livin', but that he
knew his own know, an' would keep it
tohmmdf
: ~ (The Shadow, II, p. 119)

A third instancejof comic deception cbntaining
tragic implicaticns is that cf'Davqren's acceptance, on
‘behalf of the i.R.A. with whicﬁ he.has no association, of
Mr. Gallogher's letter which is amUSing for its mixccre &f
vlegal and COiloquiql phrases and for its pompous salutacioni'

TO ALL TO wHOM THLSL PhFSuNTS CO
' © 7 GREETING = . _
Gentlemen of the Irish Republican Army
The letter is significant to the tenement dwgilérs; as Mr.
Gélloghér is preparing to reéd,_Minnie leans_fcrward to
listen and TOmmyb“takeS out a°well-worn note—book.and a

penCil stump, and .assumes a Very 1mportant attitude" (The

Shadow, I, p. 98). Davoren accepts the le*ter because he

" is proud to be cdnsidered as phe man to turn to when there

———— BN R e /
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is "anything special to be done or particular adﬁicep

. asked" (The Shadow, I, p. 96). During the raidvin Act II,
| Davoren desperatel& searches for the letter since'’
pdssessioﬁ of-it wou&d_endénger his safeﬁyj ironically,
his indiscree£ pretentions have already done:so.'

The Shadow of a Gurman deals with the all-too-

common mythmaking that transforms é false he}o into a
real man of action in’ order to satlsfy a crav1ng for
,Byronlc exc1temént and romance. O'Casey_urote in 1963,
"Irishmen . either want to admire a hero or iojbecbme one,
;as the struggle for 1ndependence proved " ll, Essentlally,
the play deals w1th the progre531on of a false hero away
’from 1ntox1cat1ng vanity to:a state of self—awareneSS'

and consequent self—disgus't. O'Cgpv,writes:
Yes,%*we often chase after the wrong heroes or
those who are not heroes at all .... The chasing
of a hero is in these plays, and also the readi-
ness of poor conceited minds to be chased and
honored for a heroism ‘which is often: foolish: )
‘though, of course, it remains true to believe that
1t is good to. die for one's country (people really)
should the need arise. 0ld Glory is often
fluttered for unworthy purposes, but the flag re--

. mains a true and beautiful symbol, -even when held

. - aloft by a scoundrel. We have to pay for vain .
conceits ». and Davoren had to pay for his, 12

As self-deceptlon dlssolved into self—dlscovery, Davoren

~could well echo the words of Pegeen Mike in The Plgxboz

of the Western Nbrld upon her_witnessing Christy



_"muféering" his father for the second time, an act which
at first she had regarded as being one of bravery: "Il
.’SAy, a strange man 15 a marvel, with his mighty talk; but
what's a squabblé in.ybur back yard and the blow of a léy,_
‘have taught me that there S a great gap between a. gallous
story and a dirty deed "113 o ’ | | -
Seumas Shlelds, an antl-her01c,_Dhakespearean clown

" voices with insight the brutallty, destructlon, ‘and d1=-
'1llu51onment that fanatlcal patrlotlsm and indiscriminate
bloodshed create.,‘ln the following quotation, Arland
Ussher, although writing of Ire and ’d ing the Civil War,

. $ .
'effect1Vely captures the sp1r1t UT Sean o basey S Qramatlc

deplctlon of the Anglo Irlsh War in The Shadow of a Gunman

'.There was much less than there had been o ﬁg? thing

that can, by any stretch of language, bempal¢e¢ By

».. fighting; but there was more blind destructlon,; 3
'ﬁ'gurelbrut Ly behind barrack-walls. The leadet
;. . §&no§&that they had no faintest = ”é%
"’735 and that the war they waged
e lete the ruin of their already
sorely trled’%ountry, nor had they the excuse of
the Easter Week rebels that they were arousing a
torpid nation. The Civil War left a cloud of
bitterness and cynicism which infected all intelli-
gent Irishmen of my generation, as if such a
country and such a people were not worth dying
for. "™Kathleen ni Houlihan," said one of my
_friends - 3 distinguished Gaellc scholar -— )
"has turned out to be nothlng but an old sow." 1L

v Shlelds _expresses the same sentlment whlch is shared by
the war—weary civilians, in the follpwing,exchangé with :

Davoren:




Seumas.

Davoren.

Seumas.

1-*5-

-+++ How peaceful the heavens look now with
the moon in the middle; you'd never think
there were men prowlin' about tryin' to

sivot each other. I don't know how a man
who has shot any one can sleep in peace at
night. : . »

There's plenty of men can't sleep in peace at

night now unless they know that they have

shot somebody.

1 wish to God it was all over. The country is _
gone mad. ‘Instead of counting their beads now
they're countin' bullets; their Hail Marys and
paternosters are burstin' bombs -- burstin'

- bombs, an' the rattle of machine-guns; petrol

1s their holy water; their Mass is a burnin'
buildin'; theingDe Profundis is 'The Soldier's
Song', an' their creed is, 'I believe in the
gun almighty, maker of heaven an' earth' —
an' it's all for 'the glory o' God an' the

* honour o' Ireland’'.

Davoren.

Seumas.

I remember the time when you yourself believed
in nothing but the gun.

Ay, when there wasn't a gun in the country;

I've a different opinion now when t:re's
nothing but guns in the country -- .. you
daren't open your mouth, for Kathleen ni’

‘Houlihan is very different now to the woman

- who used to play the harp an' sing 'Weep on,

weep on, your hour is past!, for she's a :
ragin' divil now, an' if you only look crooked -
at her you're sure of a punch in th' eye. But

this is the way I look at if —— I look at it
this way: You're not goin' — you're not goin'

- to beat the British Empire —- the British

‘Davoren.

Seumas.

Empire, by shootin' an occasional Tommy at

the corner of an occasional street. Besides,
when the Tommies have the wind up -~ when the .
Tommies have the wind up they let bang at
everything they see -—— they don't give a God's
curse who they plug.’ B -
Maybe they ought to get down off the lorry and
run to the Records Office to find out a man's

-pedigree before they plug him,

It's the civilians who suffer; when there's an

‘ambush they don't know where to run. Shot in

the back to save the British Empire, an' shot
in the breast to save the soul of Ireland,

1
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I'm a Nationalist meself, right enough =~ 3
Nationalist right ‘enough, but all the same —-<

. I'm a Nationalist right enough; I believe in the
freedam of Ireland, an' that England has no right
to be here, but I draw the line when I hear the -
ghrmen blowin' about dyin! for the people, when
it's the people that are dyin' for the gurmen!
With all due respect to the gunmen, I don't want
them to die for me. . S -

o (The Shadow, II, pp. 110~111)

In the above passage, Shields questions not oniy.
the heroism of the gurmen but ﬁhe value of any pdlft;cal
struég;e that sanctions'indiscriminéte slaughter and a
ﬁuzzling of free.expression. Kathleen ni Houlihan is no,
longer ; romantic figure but inspeéd_was a ruthless
F"Liberty leadihg the pecéle" who»denandedvunswerving'

loyalty. The plight of the war's victims as portrayed in

The Shadow of .a Gurman is ecﬁoed in the chapter "Hail and

Farewell" in Inishfailen, Fare Thee Well:

Whist! The whine of a motor. He listened. Away’
over to the left, he saw the light of a searchlight
flickering over the roofs. The Tans! He hurried
from the broader street into a narrow lane, to-

~ crouch in the recess of a back doorway, ‘his bag of
books resting beside him. He heard the motor v
swinging along the street he had Just left, saw the.
beam of light sweeping down.the lane, covering him
with a dreadful glory; but it darkened again in a
second, and Sean, near a faint, felt his heart
panting fiercely. : ' S

The ambush! There it was; he heard the sullen

bursting of grenades, the solid, piercing reports
of rifle-fire, shouts that must come from the Tans,
for he knew the Republicans remained sullenly si-

. lent, firing impassively, firing steadily at the
head, the chest, or the belly of a Tan; and may
God make their eyes keen and their hands steady!

®
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added Sean piously. But it was very annoylng,
thought Sean as he shivered in his corner,
listening .o the not very distant gunfire. The
people were getting' a little tired of the fight-
ing. - Gun-peals and slogan-cries were things:

¥ happy enough in a song;.but they made misery in a
- busy street, or along the quiet, unassuming walks
é% of a village. If it went on much longer, most of
ll\

"the cosy Irish homes would become but handfuls of
ashes to be poured reverently into Jars, and put
‘safely away on a shelf for sweet rerercrance. The
sovereign people were having a tough vime of it .
from énemies on the left and friends on the right.
Going out for a stroll, or to purchase a (jecessary,
no-one knew when he'd have to fall flat on Ris
belly, to wait for death to< g0 by, in the midst of
smoke and fire and horrifying noises. Armoured

" cars clattered through the city; lorries, caged in

_ with wire and crowded with Tans pointing guns at
everyone's breast, cruised ‘through the streets;
and patrols, with every rifle cocked to the last -

" ‘hair, crept along every kerb. Every narrow lane
seemed to be the dark dazzllng barrel of “a rifle.
Christian Protestant England and Christian Catholic
Irefnd were banging awig at each other for God,
for King, and Country. Lo

fﬁvis at these points in'both_piay ahd“gﬁtobiography
that 0!Casey shows his digillusionment iith war as a means
to bring about chénge.: Both sides, Republicans ;;d British,
are'equa;ly brought pd task for their extremist stance apd‘
common hatred. This cfiticisn is alSo made less didactiéélly.
in the songs sang by Tommy Owens and Adolphus Grigson, two
Hdlsreputabia and drunken poseurs. Tbmmy Owens' 5prvor,
"occurrlng at an 1napproprlate moTént in the play (Davoren
has Just attempted to’ klss Mlnnle), exgmpllfles the ranantié
,pétriotism, lacking é‘hbld on féaiity? that O}Casey_derides

in this and later plays. - - . BN
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Tommy. ..Z:. (He catches Davoren's hand.) Two firm: )
hands clasped together will all the power out-
. brave of the heartless English tyrant, the '

Saxon coward an' knave .... (He ﬂgeaks into L

o b
ngh on the gallows tree stood he noble-
hearted three,
By the venpe;ul tyrant strlcken in their bloam;
But they met him face to face with the spirit
of their race,'
And they went with souls undaunted to their

' doom! .
Minnie (in an effort to quell his fervo;zy.} Tommy
Owens, for goodness' sake ... :
/ﬁTommI (OVerwhglmlng her with a shout): .
‘ God save Ireland ses the hayros, God) save
. Ireland seg'we 1,
Hhether on th scaffold high or the battie-
~ field we die.
Oh what matter when for Ayryinn dear we faill
(TearLullx) Mr. Davoren, I'd die for Ireland.
(The Shadow; I, PR. 9i~ 95)

-~ Tommy's song, "High upon the gailows tree", sung by‘
. _ - % '
patriotic Republicans and Grigson's "Erin's Orange Lily C",

favored by U.ister Protestants, reveal the extremism of

bo%? orange and green opinions 17 and consequently lead us

-

to a rejection of both attitudes as llfe—destronng.

The contrast between men and women is ceﬂtral in .

O‘Casey s vision of.the human condition;‘in The Shadow of
a.Gunmaﬁ; the example of Minnie Powell's nobility condemns
both the callous 1nsen31t1v1ty of Seumas Shlelds and the
paralyzed dream state_of Donal Davoren. A particularly
traglc moment in the play occurs in the exchange between

Davoren and Shlelds after M;nnle has been shot'

-



Y

49. .

Davoren (in a tone of horror-stricken doubt). D'ye
hear what they're sayin', Shields, d'ye hear
vwhat they're sayin' -~ Minnie Powell is shot.

Seumas. For God's sake speak easy, an' don't bring
them in here on top of us again.

‘Davoren. Is that all you're thinking of? Do you.
realize that she has been shot to save us?

Seumas. Is it my fault; am I to blame?

Davoren. It is your fault. and mine, both; oh, we're
a pair of dastardly cowards to have let her
do what she did./

Seumas. She did it off‘her own bat -- we dldn't ask

'G 1
( he Sgadow, 11, p. 129)

Shlelds, timid and self—centered, refuses to feel guilt

for hls role in Mlnnle'f death he remains monumentally
' / \{}

1nsen51t1ve and unmovkk Davoren; however* realizes the

&‘-f his personallty that prevented him

I 3
'from actlng hero;- Ly and dlslnterestedly as Mlnnle had

. done. . His seli(. areness culminates in the'realization

j)i‘ o B ' o -

that, . '”Q‘g ‘ _ .

I

"Itts terrlble to thlnk that llttle Mlnnle is
dead, but it's still more terrible to think that
Davoren and Shields are alive. Oh, Donal Davoren,
shame is your portion now till the silver cord is
loosened and the golden bowl be broken. Oh,
Davoren, Donal Davoren, poet and poltroon, poltroon
and poet!"

(The Shadow, II, p. 130)

.Davdrenfs paralysis-in a moment of extreme tension and

'dangef,fparticularly when considered in contrast to

Mlnnle S actlve self-posse351on, condemns the poet not

for holdlng an extremlst v1ewpoint (whlch he does not)

) but for falllng to llve up to his Promethean 1mage of him-



- 50.

self; for recognizing'the social evils which'warrant
struggle agalnst and yet w1thdraw1ng from the battle,

Spoutlng sentlments 1n a scene of paralysed 1nact1v1ty.

o>




CHAPTER THREE

JUNO AND THE PAYCOCK

As in The Shadow of a Gunman, vanity and anti-

heroism are significant elements in Juno and the Paycock.

In the following-quotation, we can trace certain parallels

to Donal Davoren in sey's description of Captain

Boyle:

Juno is a tragedy of vanity and of relinquishment .
to vanity. There are many Captain Boyles in this
world -- in love with. their own images. Most of

us have many minor vanities but they do not.cripple
our ability’ to act sensrbly. ‘But the Captain and -
‘his -parasitic companion have let their selfish,
petty interests ruin their lives — and the llves
of others. The Captain, intent on' his personal
glory, ignores his duties and dlsaster ensues; he
is an Irish Nar01ssus. =

vThe chaos in society>that Captéin Boyie is a victim
of is also created by his -own repeated 1rrespon51b111ty
which creates hardshlp for his famlly, a unit that, in the
course of the play's actlon,_becomes a microcosm of Ire-
“land. The "cha351s" to which Boyle constantly refers,
that 1s the larger social confllct of war, serves as thek
framework of the play and as a motlf through which Varlous
themes can‘be explored.
| Benéith Joxer and Boyle's éetty_conniving, eeif¥'

- ‘indulgence, .and unrestrained flamboyance is cowardice,
. , : :

51,
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'v1c1ous selflshness, and soc1al decay, further evidenced

by a dlsrespect for truth and for respon31b1%1ty.‘ Their
1Llusory fanta51es and drunken boasts-shelter them from
the harshness of real effort.‘,Buyle qan '1ift up his self-

esteem in the face‘of Juno’s tormenting by inventing tales

_of worklng on a sh1p or flghtlng for Ireland

V01ce of Coal Vendor. Blocks ... coal blocks..‘Blbcks .
, .+« coal blocks! C
Joxer. God be with the young days when you were
e steppin' the deck of a manly ship, with the w1n'
' blowin' a: hurracane through the masts, an' the
only sound you'd hear was, 'Port your helm!’
. - an' the only answer, 'Port it is, siry'
Boyle. Them was -days, Joxer, them was days. Nothln"
o was too hot.or too heavy for me then. Sailin!
from the Gulf o' Mexico. to the Antanartlc '
Ocean. I ‘seen fiings; 1 seen things, Joxer
© that: no mortal man should speak about that
knows his Catechlsm. Ofen, an' ofen, when I
was fixed to the wheel with a marlin-splke,
an' the wln s blowin' fierce an' the waves
" lashin' ar iashln' till you'd think every
minutie was g01n' to be your last, an' it
blowed, an' blowed --.blew is the right word
. Joxer, but blowed ;is what the sailors use ...,
. Joxer.. Aw, it's a darlin' word, a daarlin' word.
- Boyle. An',%as it blowed an'. b;owed 1 ofen looked up
S ~at the sky an' assed meself the question -=-
© what is the stars, what is the stars? ‘
V01Ce of the Coal Vendor. .. Any blocks, coal—blocks,
blocks, coal blocks!' -
' Joxer. Ahj .that's the questlon, that's the questlon
L — what is the stars? :
Boyle. An' then, I'd have another loon an‘ijd';ss

; meself -- what is the moon° - P o
Joxer. Ak, that! s Jthe qbestlon -= what is the moon, ook
. T .what is thé moon? -
» . (Juno and the Paycock I, p. 23)2

In addltlon to such weav1ng of yarns Boyle also fabrlcates.ﬁ

disablllty to Justify hls perpetual idling and vainglorlous

.t

AT

.



53,

strutting about. As Juno chides, ,
"Ah, then, me boyo, you'd do far more work with a
- knife an' fork than ever you'll do with a shovel!

If there was e'er a genuine job goin' you'd be

dh'other way about — not able to 1lift your arms

with the pains in your legs! Your poor wife slavin!'
to keep the bit in your mouth, an' you galllvantln'
about all the day like a paycock'"

(Juno I, pp. 13- lL)

In the first act, such'irresbon51b11ity seems comic
because there is no-dramatic ev1dence to 1ndicate that the
family welfare"” 1s at stake. By the third act however, the
same antics have become traglc since they indicate the .
refusal of Captaln Boyle to exert himself for the well-

v
being of the family as a whole. It is for this reason.that
the play and most other O'Casey plays aréxneither eXclusively1
comic nor tragic, but canbihe both éxtremes. In 1solat10n,
no aspect of an actlon or person can be deemed comic or

traglc, good or evil; 1t is only in relatlon to the effect

produced that p051t1ve or negatlve values can be affixed.

O

Thus, in Juno and the Paycock, the moments of
farcg are not there only for comic relief bﬁt élso to
depict disorganizatiqﬂ.éﬁd restlessness which, as’the‘
_play'uhfolds,’expand from pérsonal assoéiétions to the 
national and,-ultimately; to the universalﬂin its commen-
tafy on the disruptive powér of ﬁoﬁérty and civil war.
By the play's end; we reaiize:that we ‘have b#en Qitnessing‘

not just the disintegration of one family but that of an
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entire nation, This.disiﬁtegrapion has largely been the f
reselt‘of the irresponsibility of’anti-heroes such as
Bbyleband Joxer whose innate mental and emotional shallow-
ness are contlnuously revealed in their constant reitera-
tion of quotatlons that not only display a Lack of feel-
ing (Joxer 3 onl\ response to the numerous tenement deaths
in the guerlxla flghthg is the glorified sentiment, "Let
- me llke a soldler fall — me chest expandln to th' baii'")
vbut also allow "tﬂe present and the past. to be Set in
perspectlve, and to exhlblt ironically the decay g} paet
" standards in present-day life." 3 Romantgc conceptions
.of war which O'Casey always crltlelsed have thelr
‘orlgln in legendary tales of her01sm ; Boyle, the
‘true hero in the play, suffers a devaluation of her name
by tﬁe unapprec1at1veness of her husbend '
.m Bentham." _Juno. What an interesting name! It7feminds
' one of Homer's glorious story of ancient gods
‘ ‘and heroes. .
Boyle. Yis, doesn't it? You see, Juno was born an'

chrlstened in June; I met her in June; we
were married in June, an' Johnny was born in

_ June, so wan day 1 says to her, 'You 'should
ha! been called Juno,' an’ une name stuck to

. her ever since. o
‘ ' (Juno, I, p. 27)

A further parody of the war situation comes with Captain
é% Boyle ] declaratlon of 1ndependence. 'Previously he had

':«l .

““.been. not very conv1n01ngly clalmlng to have no need for

é‘

P

&
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Juno's aid. ("Breakfast!h Well, they can keep their break-

fast for me. Not if they went down on their bended Knees

. would I take it -- I'il show them I've a little spirit

left in me still!" The only.spirit left in him mustv. be

1

'stout, for half a minute later, he is tending Juno's

sausages on the fire{) Now, his‘assertion.of indepen~
dence comes after avseries 6f frustrations and-frighﬁs
and it is.clear from the play as a whole that tﬁis
domestic 51tuat101 is parallel to the political 51tuatlon.

Joxer. .... I'd betther be g01n' Captaln, you
S couldn't tell the minute Juno'd hop in on us.
Boyle:. Let her hop in; we may as well have it out
first as at last. 1've made up me mind —
I'm not ‘an' to do only what she damn well
T llkes.'" : _
Joxer. Them sentiments does you credlt Captaln, I
.. don't like to say anything as between man an'
wife, but I say as a butty, ‘as a butty, Captain,
thatlyou ve stuck it too long, an' that it's
about time you showed a little spunk.
How can a man die betther than facin' fear-
' . ful odds,
For th! ashes of his fathers an' the temples
. of his gods?

? oxle. "Shgﬁhas her. r:ghts ~~ there's no one denyln'

% 1tgifbut haven't I me rights too?

g Joxern O{gﬁ?grse you have — the sacred rights o! man'
F Boxle.%wToday,#aoxer there's goin' to be issued a

' . - proglamation be me, establishin' an indepen-
dent Egpubllc an' Juno'll have to take an

- “oath of allegiance.

Joxer. Be firm, be firm, Captaln, the first few
minutes!ll be the worst: if. you gently touch

a nettle it'1l sting you for yanw pains; grasp
it lige a man of mettle, an' ag soft as silk
remalns' Vo

Umm,I,p.ZJ

. .y ¥ay ,%

-
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- his own opinions.. In the follbwing excerpt, we have

Boyle is ambiguous about the way independence will be
fought for, prefering t9/dwell on the final goal only,
much as-did the I.R.A. forces wham O'Casey criticized

so severely. in articles, speeches, his autobiographies,A
. : e

and in The Plough and -the Stars. It is also interesting

tb note that not all elements in the'new'"repub}id"'Will~

<

be indepehdent. Juno will have to take an oath of alle-

giance. Joxer's two-line quotation embodies a romanti-

cally patriotic sentiment and ié_éomically'incongruent
with the situation. All resistence is abandoned, how-

ever, at the first sound of Juno's voice.

Joxer (flying out of the window). Holy God, here
she is] o : o
Boyle (packing the things away with a rush in the
press). I knew that fella ud stop till she
was in on top of us! ' ' ' ‘
' (Suno, I, p. 24)

The anti-heroism, both personal and national, that G'Casey

 here presents very effectively, consists of the discre-

pancy-between the resolve and the actual action, situation,

I

“But 0'Casey also employs Boyle as a spokesman for

pro-

© vided for us a backgrbundfﬁgg the war situation — that
~ . is, "the“political and economic betrayal of the Irish

people by their clergy":
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Boyle. If they do anything for you,‘they'd want you to
be 1livin' in the Chapel .... I'm goin' to tell
you somethin', Joxer, that I wouldn't tell to
anyone else -- the clergy always had too much
power over the people in this unfortunate coun-
try .... Didn't they prevent the people in '47
from seizin' the corn, an' they starvin'; didn't

* they down Parnell; didn't they say that hell
wzsn't hct enough nor eternity long enough to
purish the Fenians? We don't forget, we don't
forgel them things, Joxer. = If they've taken
everything else from us, Joxer, they've legt

- usS our memory. »
- ' (Juno, I, p. 32) .

Dr. Ronald Ayliﬁg,’in his article, "Hietoryvand Artistry
.in Sean O’Casey'e Dublin Tiilogy", pfovides an additional
qﬁobation‘that supperts Boyleis refefence:to the situaiion;
in Ireland. He noteS'the-similafitj in theme and speech
xpattern between Boyle's outbursi and‘a Fenian's account

of 'a sermon delivered in March 1867 by BisHop Moriarty:
'Thlngs are deflnLgely looking up for the Fenlans
now, despite the ill-timed blast delivered at them
by Bishop Moriarty of Kerry. 1In a sennon on hell
the Bishop took the opportunity to remark that,
although the sufferings inflicted in that flery
pit were fearsome, still hell was not hot enough
nor eternity long enougg to punish such miscreants-

as the Fenlan leaders. i o

‘Juno and the Paycock explores the relatlonshlps

'-between bravery, love and sacrifice malnly through ‘the
heroic st01c15m of Juno Boyle ‘whose long experlence ‘and
, resultant charltableness inspire her to command a con~
tlnueng grasp on llfe that is not to| be weakened by war,

-pove . or-persqnal dlsasters°s. . as the death of her
“, e 3 @ .— B a"‘ z . .




.'son, the unwanted pregnancy of her aaughter, and the
irresponsibility of her husband. 0'Casey describes both
the war backgrbund and ‘the chief sﬁfferers of the chaos -

in the following excerpt from "O'Casey in Hungarian

Costume":

The play, Juno and the Paycock, concerns itseif
with the time of the calamitous Civil War in
Ireland, a fight between two parties over a few
words included within the Treaty made by one of
them with. England. The difference between the
two parties was trivial, almost insignificant,
not worth a fight with fists much less with cannon,
machine-gun, and rifle .... The members of the
- contending parties, too, were all of the same
Faith, all good Catholics, yet they tortured and e
slaughtered each other with vigor and venom, in '
the way that Christians do, have done, and will
do again. During the fight, father was against
the son, brother against brother, girl against
. her lover; all fighting it out for a clause ro
one understood and for which very few cared;
while the mothers, alone sensible and suffering,
bore the brunt of it all amdng the workers,
knowing, - probably, that when it would be all
over, they and their families would be living
in the same old way, denying themselves things
-that rent might be paid, 4pd uncertain where the
food for the next day would come fram. ©

The‘trials of Juno, a figure of.éourage,iand herf
ability to:enagre and phoenix-like, arise from the @shes
of ber liféabére c¢lebratéd in the play. .G'Casey adﬁiréd,
a'nd was himself ‘an ex‘;;inple of, an’ individual"vs ability ‘;@ R
 to,%attle crippling circumétance (w;r,i§o§erty, ignoraﬂce)>q
;nd still emerge;'perhaps wgakéﬁedgphysiéally bﬁt unbroken

spiritually. The deadliness of the struggle is indicated
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very early in the play by O'Casey's description of Mary:

. Two forces are worh&ﬁéfih her mind — one, through
the circumstances of her life, pulling her back;
the other, through the influence of books she has
read, pushing her forward.. The opposing forces
are apparent in her speech and her manners, both

., of which are degraded by her -envirorment, and
improved by her acquaintance -— slight though it
be —— with literature.

(Juno, I, p. 5)

In marked contrast to the subterfuge of Cépféin
ébyle and Joxer Daly, Juno is humane, good-natured-and

religious in the natural sense. She observes to Charles ¢

Bentham that, " P L

With all our churches an' religions, the'worlﬁg CooTh
not a bit the betther .... An' Irelan's takin? ' -
a leaf out o' the worl's buk; when we ‘got the ;
makin' of our own laws_ I ‘thought we'd never stop ' -f
- to look behind us, but instead of that we never’
stopped to look before us! If the people ud |
folley up their religion betther there'd be a-
betther chance-for us....

(Juno, II, p. 36)

‘Juﬂo's religibn is a humanitarian and pérsonal
one, very pragﬁatic in its views of life. Unlike her;:
Johnny rglies on icons to cqnveyihis.béliefs in charity,
beliefs that are inspiréd byvfear. In trying to ward
off death, thnny perpetualiy,burns a red light béfore< '
-the statue of the Vifgin,Mary, a light that.aSSumes, gyf‘-
the endfof the play, an_idehtification with h;s‘béirayqi,
the murder of Rbbbie T;ncred, his consciencé, blood spilt“f'r‘

in violence'and treachery,vand his own life span.'



~Johnny's attempts to escape from the fate he has fashioned
- for'himself are pathetic and futile for even if he did
escape physicaliy from»his pursuers as he hopes (When
hearing of the legacy, he says, "We'll be able to get out
- o' this place now, an' go somewhere we're not known, "),
he cannot escape his conscience. - His war activities and
~his betrayals have ruined both his mind and body.
Immediately prior to the Boyle celebration in Act II,
Juno/fmphasizes this point in her questions to her sor.

' /Mrs._Boz;e. An' what is it you're thinkin' of, allanna?

Johnny. Nothin', nothin', nethin?'.

Mrs. Boyle. Sure, you must be thgnkin' of samethin';

‘ - it's yourself that has yourself the way
y'areé; sleepin' wan night in me sisther's,
an' the nex' in your father's brother's
== you'll get no rest goin' on that way.

- Johnny. - I can rest nowhére, nowhere, nowhere.
-~ (duno, - II, p. 35)

§

| The reality of Johnny's self-imprisorment by his
infamous>deed ig.vividly\depicted in ﬁhe juxiaposition
~ of th igfyle's celeﬁrétion gf their prbmised.fiches<and
‘the.funefal;of the mﬁn whom Johnny bétréyed, which occur
s%multaneou;ly.b Continuously. the EonVerSKL;QQIturns po
&ﬁLAéufrent war situation'inzlreland, solmug%;so that
Johnny;.frising'swiftly,‘péle aﬁd affeéted;,vcries oﬁt; .,
.nwhat”sortAo'vtalk is this to be goiﬁ',én with?  1$§5"
~ there nothin' betther to be ﬁélkin' about.but tHe kiiiinff

o' people? My God, isn't it bad enough for these things.
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to happen without talkin' about them!™ (Juno, II, p. 38)
The party is interrupted three times. First,
Johnny, who has left the room, screams and returns very
agltated "his face pale, his lips tw1tch1ng, his limbs
trembllng . He'cries out, "Shut the door, shut the door,
quick, for God's sake! Great God, have mercy on me!
Blessed Mother o! God, shelter me, shelter your son'"
(Juno, II, p. 38) In a movement that 1dent1f1es her with
the Mother of God, Juno catches her son in her ams and
with her bodily wammth shields him from' the phantom of
: ‘ o
his'conscience.
 Johnny. ....I seen him .... I seen Robbie Tancred
kneelin' down before tHe statue ... an' the red
light shlnln? on him ... an' when I went in ...
he turned an'. looked at me ... an' I seen the .
-woun's bleedin' in his breast .... Oh why did, -
he look at me like that? ... it wasn't my fault
that he was done 1n-.... Mother o' God, keep
him away from me! °
(Juno, II, pp. 8-39) -
The second 1ntru51on of war into the fr1vo;1t1es
is the descent of the funera; party down the stalrs past
the Boyle aparttnent. Juno's hu:nani'cy_ emerges at once as
she warns her husband not to start the gramdphone oﬁt.of b
consideration for Hrs. Tancred's suffering and tells Mary o
to open the door to give the bereaved mother some llght

The First Nelghbour seeks to comfort Irs. Tancred with

the hope of . the eventual. tr;umph of her son's polltlcal
4 S
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leanings, an approach very similar té that of Captain

Brennan's remark in The Plough and the Stars that "Mrs.

Clitheroe's grief will be a Jjoy when she'realizes'thgi‘

| éhe has had a hero for a husband® (1v, p. ?Ou%;‘bﬁt

T ‘erS. Tancred rejects this possivility as irrelgggnt since
ﬁ;it cannot bring her son.t§ life again. Her emotions and

& R
sufferings transcend the petty immediacies of war or

4

‘daily life and take on a universality that binds her{with
all wamen ev  rwhere,

First Ne., our. ‘It's 4 sad Journey we're goin' on,
! b2t God's good, an' the Republicans
. ' wen't be always down. : '
Mrs. Tancred.  Ah, what good is that to me now?
: Whether they're up or down -- it
won't bring me darliin? toy fram the
: grave.... .
First Neighbour. Still an?’ #11, he died a nobile death;
o an' we'll bury him like a king. . -
Mrs. Tancred. An' 1'11 go on livin' like a pauper.
Ah, what's the pains i’suffered Bring-
in' him into the worid to carry him to
‘his cradle, to the pains i'm sufferin®
now, carryin' him out o' the worid to
bring him to his grave! '

Mary. It would be bette- for you not to go at
o " all, Mrs. Tancrsu, ... to stay hame be-
side the fire witn sovre o! the neigh-
bours. ' '

Mrs. Tancrea. I seen the first of him, an' I'1] see
the last of him .... Me home is gone’
now; he was me only child, an' to think .
that he was lyin' for a whole night
stretched out on the side of a lonely
counthry lane, with his head, his darlin'

- head, that I ofen kissed an' fondled,
half-hidden in the wather of a runnin'
brook. An' I'n told he was the leadher
of the ambush.where me nex' door neigh-
bour, Mrs. Mannin', lost her Free State

.r"
i



63.

soldier son. An'-now here's the two of us
oul' women, standin' one on each side of a
scales; o' sorra, balanced be the bodies of our
two dead darlin’' sons .... Mother o' God,
» a ‘Mother o! God, have pity on the pair of us!
/\ e O Blessed Virgin, where were you when me

) ‘ darlin' son was riddled with bullets! ....

Sacred Heart of the Cru01fled Jesus, take
, away our hearts o' stone ... an' give us hearts
o o' flesh! ... T: away ‘this. murdherln' hate
+e. an' give us “Inine own eternal love!
(Juno, 1I, pp{/b5 - L46)
The reac. .as of thoée.in the Boyle gnement'room
to the sorrowiul words of Mrs. Tancred are rich in a
: variation that reflecﬁs the entire range of possibIe
ﬂ,émotionsftbat such a scene could‘crgéte. Johnny!'s
re,action is, predictably, guilt ridden but, interestingly
eﬁoggh, a motive for his betrayal, “hat is, jealousy,

_emergeé. Reactiag to his mothet's'statenent-ihat he and

.

Tancrwd had been ffiénds Johnny bur s out, MAm I a;way;
to be hav1n' to tell you that he was no fiiend o mine?

I never cared for him, an' he could never'stlck me. It'
not bechuse he was commandan£ of the Battal¢on that I was
QuartheT-Naster of, that We were erends"(Juno 11, p.46)7
Bentham, in responSe to Juno's ‘information that Tancred

’

‘Was "a nice qu?%t boy, but lattherly he went to hell w1th

1 -

hlS Republlc flrst an Republlc last an' Republlc over

all" (Juno, II, p. Lé), echoes the. v1c1ousness that led to 
* ™. BN
Johnny! s actlon, "The whole thlng is terrlble Mrs. Boyle'
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but the only way téldéal with a mad dog is to‘destroi
him" (Juno, II, p. 46). Boyle's reaction is one of
irresponsible and callous indiffeérence. Junoc is remérse-
ful about forgettlnp the funeral and consequently enjoy-
1ng herself with 51ng1ng but she is relieved that at

least the gramophone was not playing. Boyle repll 3

Even if we had aself, We'Vve nothin' to do w1th '
" these thlngs, one way .or ttother. That's the : >~
Govermment.'s business, an' let them do. what we're AN
- payin' them for doin' .... That's eng about o
‘them things; they don't affect us, '~. W& needn't

give a damn. If they want a wake,. well let

them have a wake. - When I was a sailor, I was -

always resigned to meet with a wathery grave; an'

if they want to be soldiers, well, there's no use

o! them squealln when they meet a "soldier's fate, e
, (Juno, II, p. 47) - e

Boyle's reaction denies the brotherhood of men and . .. [

!

the fact that in any social cammunity, men are intérdepen- .

' dént~ahd all chare in the fate of eaéh Yet part of his

statement centains a grain of truth; Too many menépecame \
soldiers wit:out "eallzlng the horror of war andﬁihe LT

tlmmediacy of zain and death. However JU&gr s g;*b quo—
_tatlon, "Let me lixe a soldier fall ——yme breast expardln'

'to the ball'" undercuts thls observatldn so'that, 1n com—' ‘ g¢§
v 'L' ' :

blnat1on w1th the obv1oasly spec1ous reﬁirence to Boyle [

.

the sallor prepared for a watery devth, anyhPQ§§1ble ‘,ﬁ?*
° .)’ S h
valldity or commentary on the war is destroyed ”@%

S
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g"tragedy. Ks_Jﬁnéusays, "God help his poar
L RETEES

~of a mothgr,"fﬁhﬂno matther whose friend o

he wasfhef@poor son" (Juno, 11, p. 48). -
,fl”fﬁéxfungral of Hobbie Tancred makes

sy .

the. pef¥asiveness of the war tragedy. cer

B .
T

;Eéébonse to her husband's, delegation of

'mﬁg;the government reveals her awareness of

" that; in war, are all too often forgotten:

Yk

I'd like to know how a body's not t
things; look at the way they're aft

65.

oul' creature

r enemy he was,

Juno aware of
Zirst comment
responsibility

. human bonds

o mind these
her leavin'

the people in this very house. Hasn't the = -

whole house, nearly, been massacreed? ‘There's .

young Dougherty's husband with his
Travers that had her son blew up be
Inchegeela, in Co. Cork; Mrs..Manni

leg off; Mrs.
a mine in
n' that lost

- wan of her sons in an ambush a few weeks ago,
~an' now, poor Mrs. Tancred's only child gone

west with his body made a collandhe

r of. Sure, \\"

if it's not our business, I don't know whose

‘business it is.

Her second response is not as noble, infiu

is by her husband's insistence that violen

(Juno, II,p. 47)

encéd as’ she

“ :
t death-is the

occupationalJEAiérd of the soldier and also harrassed by

the continual deniél*of privacy and the 1la
for the rights of the individual durihg th

In wan way, she deserves 311 she,gé

ck of respect
e war.

tj for iately,

she let th! Die-hards make an open house of th'

place; an' for tgﬁé&@n
when th' sun wasgrﬁﬁ*“gﬂor.when the
settin', you had i3/ men burstin

room, assin' you whére wege you bor
- you married, an' where would you be

(Juno, 11, p

. couple of months, either

sun was
' into your.
n, where were’
buried.

. 47)



The th;rd 1ntrhs1on of the rafages of war is
1n1tlally a comic one. Boyle has .Jjust begun to play "If
you're Ir;sh come 1nto the Parlour" on the gramophone
only to hgle Needlé Nugent ‘a tgllor Comevinto the
Boyle's parlor and chastlze the group *65 laqking res-
‘pect for "the: Irlsh people s'Naulonal “égard.for the
. dead™. Juno rep;leo with a statement that contaldg-the
dr1v1qg, sustalnlng umpulse that prese ves life: "Iaybe
_.Needle Nugent 1t's nearlv tlme we had a. llttle less
. respect for the dead, an'xa littlé’mqre regard fof'the.

t

li\‘,ln”' (Juno, II’ P. [&9). 4 -

66.

Johnny'is the pérsbnal embodiment of the destruc-
L . r . .

tion that the fogces of death —- war, treachery, envy,

)
. '

‘

murder -;féan wage .upon q‘livihg community. He‘is
describeé as'bé;ng’ﬁqie'and drawn, with “a tremuléus

léok of ;ndefiﬁite’fear in his eyes, "he ;elt sleeve of
his coat is empty, and he walks w1th a sllgh halt” (Juno
’I, p. 8). He is generally plctured as sitting moodlly
or crouch’ed8 be51de the flre. He is afraid to remain '
' @lone, afrald to slPep in. the same flat on su”ce551ve
-nlphts and afraid of everv.knock at th door.( The
thunderoﬁs %%%r—knocklng episode. 1ﬁ Act T'ds a powerful

comment on the terror of war, tlme condltéons since all

three men Johnny, Captaln Boyle, . and Joxer5'are afraid
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' to look out the window for fear of being shot:

ohnny (... his face is anxious and hlS voice is tremu-
lous). Who's that at the door; who's that at
the door? Who gave that knock —- d'ye yous hear
me — are yous deaf or dhurnk or what? :
Boyle. ... How the hell do I know who 'tis? -Joxer,
: stick your head out o' the window an' see,
Joxer. An' mebbe get a bullet in the kisser? Ah,
- none o' them tricks for Joxer! It's betther to
be a coward than a corpse.
Boyle (looking cautiously out of the . wlndow) It's a
fella in a thrench coat.
(Juno, I, p. 20)

Wars a}e-seemingly fought to uphdld(princibles but
the strife between Christian‘aﬁdfChristianrdegénerates.
into sa&agery and a>¢allous irreverence for life. Thosev
men,.often only boys! who beiieved firmly,innthe cause,
had all too freguently baséd their allegiance on romantic '
senﬁiments amdan nadequate conception of the malmlng
reaiitie 1volved. It is the women,.as represented by
Juno Boyle,. who, know1ng the terrible price of crlppllng
‘paln, hunger, and deprlvatlon, regect her01cs in favor of
‘bread on the table, warm clothes coverlng fhe body, ana
"money in the\pocket after the rent has- been pald Tﬁe‘
Vlewp01nts neld by mother and son provide 3 contrast in %{
the following exchange whlch occurs with Johﬂhy's 1ntro- -
duction to Mr. BenthamL

Mrs.'Boxle. esee My son;‘Mr. Bentham, he! s'after goin'
: through the mill. He was only a chiselur of

‘a Boy Scout in Easter Week, when he got hit
-in the hip; and his amm was blew off in the
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fight in O'Connell Street .... None can
deny he done his bit for Irelan', if that's
: goin' to do him any good, .
Johnny (boastfully). 1I'd do.it agen, man, I'd do it
" agen; for a principle's a principle.
drs. Boyle. Ah, you lost your best principle, me boy,
: when you lost your am; them's the only
sort o' principles that's any good to a
‘ workin' man. - - _ -
Johnny. Ireland only half free'll never be at' peace
- whileé she has a son left to pull a trigger.
Mrs.' Boyle. To be sure, to be sure -=- no bread's a lot
betther than half a loaf. .
(Juno, I, p. 27)

Mrs. Boyle's arguments are totaily pragmatiC;vé man
.reeds two ams 'in order to wWOTK and,providé sustenance for
his family. The principle of life is the only one to which

she subscribes. Johnny's resporses are stock -phrases, re-

flecting what he has been indoétripated with and ﬁot'whaﬁ
“he himself gas learned through:bipééxe;pefieﬁce.’_His‘
true feelihgs.are revéaled in his pﬁssionate requal to
attend a Battalion Staff meeting.

Johnny (passionateiy). I won't go!  Haven't I done’
' enough for Ireland! I've lost me arm, an' me
- hip's desthroyed so that I'l]l never be able to-
walk.right agen! Good God, haven't I done
enough for Ireland? '
The Young Man. 'Boyle, no man can do endugh for Ireland!

R (Juno, II, p. 50)
-Johnny 's. outbuMificantly different from his

boastfu; pos;urihgsAbefore.ﬁr.‘Bentham. Now it'is only -

the Mobilizer who, machineAIike,»automatiéallyvutters the
prescribed. response. Indeed, Johnny's plea to be spared

énticipates the mannerHarry Heegan's pray.er'for the
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miracle of good health in Act III of The Sllver Tassie

since both emerge from EY background of prayer. In Juno

and the Paycock, when the conversation between Johnny

and the Mobilizer has ceased, one can hear faintly in

the-distance the funeral :r:.d saying a Hail Mary for

Robbie Tancred, a prayer which Johnny will himself

LY.

utter at the moment of his own‘death. Harry Heegan
cries out, in the midst of the singing of the hymn

Salve Regina by the convent nuns, "God of the miracles

give a poor dev1l a chance, glve a poor dev1l a chance'"gv
‘In her youthful idealism Mary condones Johnny s’
‘self—sacr;flce,'mainly because she bclieves that perscnal
and collective adherence to_princiciés will result in a

better life. It is for this reason that she defends her

-/

brother agajnst Juno's remonstrances.

Mrs, Boxle. I don't "Know what s goin' to be dene with
o him, . The bullet he got in the’ hip in

Easter Week was bad enough, but the bomb
that shatthered his arm in the fight in
O'Connell Street put the finishin' touch ™
on him. I knew he was makin' a fool of
himself. God knows I went down on me.
bended knees to him not to go agen the
Free State. .

* Mary. He stuck to’hls prlncxples, an' rno matther _
' “how you may argue ma, a pr1nc1ple s a L
. principles :

(Juno I, pp. 7 8)

[

Mary herself acts in accordance w1th thls statement for

‘she: has gone on strlke in support of a v1ct1m1zed fellow-ﬂ _
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)

worker. Her motives ére based on the_principle of the

matter and not on any personal feeling for the giri, of

whom she had never spoken well. Juno, in her argument

against the strike, presents practical problems to be

overcome in order to survive.

Mrs. Boyle. I don't know why you wanted to walk out

for Jennie Claffey; up to this you never .
had a good word for her. '

Mary. What's the use of belongin' to a Trades

Union if you won't stand up for your
principles? Why did they. sack her? It
‘ w35 a clear case of victimization. We
couldn't let her walk the streets, could -
we? . E ‘

Mrs. Boyle.'No, of course_ybus;couldn't‘-— yous wanted

to keep her company. Wan victim wasn't
enough. When the employers sacrifice wan
victim,. the Trades Unions go wan betther
be sacrificin' a hundred.

Mary. It doesn't matther what you say, ma —- a -

© - principle's a principle.

Mrs, Boyle. Yis; an' when 1 go into oul! Murphy's to- o

morrow, an' he gets to xnow that,, instead

o' payin' all, I'm goin' to borry more,

.what'll he say when I tell him a princ_ple's

a principle? What'll we do if he refuses '
. tc give us any more on tick? :

v “ (M_) I’ bPp. 7"8> . . -

i

Y

O'Casey commented on this aspéct of the pl v in "C'Casey

in Hungarian Costume", his irtroductory essay to the play:

If there be a message in the play, I imzgine it .tec be
that a Civil war should- be waged on.v for a d ep

and great cause .... We should, however, te cireful
of personal idealism; good as it may be ard well-
meaning, its flame in a few hearts may not give new .
life and new hope to the many, but dwindle into-
ghastly and futile funeral pyres in which many are
uselessly destroyed and. enormous’ damage done to 11,4

I . . .
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One of the greatest tests of the personal idealism

of many of the characters is the pregnancy of Mary. The

various reactions to her misfortune reveal the true nature

of those around her and, in mariy cases, alter our conceptions.
P . . .

-Captain Boyle's vehemence and conCerﬁ bnly for himself make

.
‘

us realize that he is not a harmless, amusing drunkard but

a vicious and self-centered man. Juno's attempts at

reasoning against his anger display her courage, compassion,

and recognition that Céptain Boyle shares in Mary's guilt.

Boyle.

Mrs. Boxie.

‘Bozle;

Mrs. Boyle.

Boyle.,

Oh, isn't this a nice thing to come on top

o' me, an' the state I'm in! A pretty show

I'1l be to Joxer an' that oul! wan, Madigan! /
Amn't I afther goin' through enough without

‘havin' to go through this!

What you an' I'11l have to go through '1l be
nothin' to what poor Mary'll have to go
through; for you an' me is middlin' old, an'
most of our years is spent; but Mary'll have
maybe forty years to face an! handle, an'
every wan of them'll be tainted with a
bitther memory. , o

Where is she? Where is she till I tell her

~off? I'm tellin' you when I'm done with her

she'll be a sorry girl! v

-+«+ You'll say nothin' to her, Jack; ever
since she left school she's earned her livin?’,
an' your fatherly care never throub¥ed tie
poor girl.,

-Gwan, také her part agen her father! But
- I'11 let you see whether I'l] say nothin'

to her op no! Her an' her readin'! . That's

more o' th! blasted nonsense that has the’

house fallin' down on top of us! What did’
th* likes of ‘her, born in a tenement: house,
want with readin'? Her readin's afther

> bringin' Jher to a nice pass — oh, it's
* madnin', madnin', madnin’, madnin'!.;

o

2]
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Mrs. Boyle. When she comes back say nothln' to her

Jack, or she'll leave this place.
Boyle. Leave this place! Ay, she'll leave this

place, an' quick teol

Mrs, Boyle. If Mary goes, 1'11 go

Boyle. Well, go with her! Well)\ go, th' pair o!
yous! I lived before I sgen yous, an' I
can live when yous are ggne. Isn't this a
nice thing to come rolliA' in on top o' me
afther all your prayin' to St. Anthony an!' .
The Little Flower! An' she's a Child o
Mary, too — I wonder what'll the nuns
think of her now? An' it'll be bellows'd
all over th' disthrict before you could
say Jack hoblnson an' whenever I'm seen
they'll whisper, 'That's th' father of
Mary Boyle that had the kid be th' swank
"she used to go wlth d'ye know d'ye know?'
To be ‘sure they'll know -- more about it
than I will meself!

(Juno, III, Pp. 61-62)

\f\."‘

, Johnny s reactlon is very 51m11ar dwelllng upon

"the disgrace" that Mary has brought upon the famlly.
fUpon seeing Mqry, he has only bltter words for her: "It'

‘a wondher you're not ashamed to show your face here, afther
.-what has happered" (Juno, III, p. 65), and, after learning
that she has told her former admirer‘of her pregnancy,
"Aré-you burnin' to tell'evéfy one of the 5haﬁe‘you‘#e
brought on us?" (gggg,_III,,p. 68) His tonmenting'éf Mgry
and his inflexible attitude is.surprising sinceIhe has
‘brought greater shahe énd guilt ﬁpon himéelf, his treachery
and violation of trust having broqgh£ about the murder of

'f_:;s former comrade, kobbie Tancred. 'Furthemore - his lack



73.

Wil L]

mercy from the Irregulars.

_Even the humanity of Jeriy Deviné}' the earnest young
labor leader, proves wanting when his ideals are tested by
reality. O'Casey had initially described him as ambitious
‘but slightly inadequate. '"He ié a type, bécominglver&
common now in the Labour Movenent, of a mlnd know1ng enough
) to maxe the mass of hlS associates, who know leSS, a power,-v’
and too little to broaden that power for the benefit of all"
(Juno, I, p. 9). Now, coming in the knowledge that Bentham
has left Mary (this is all that Juno has revealed in her
attempt to-at once_protect Mzry's reputation and also give
her an opportunlty to marry) Jerry pleads for her love:

W@
~ what does it matther what has happened? We are

young enough to be able to forget all those things -

eses Mary, Mary, I am pleadlng for your love. With .

Labour, Mary, humanity is above everything; we are

the Leaders in the fight for a new.life. I want

=» to forget Bentham, I want to forget that you left

me ---even for a while, _ _
(Juno, III, p. 66)

These are noble, tender words, exactly what Jerry 6ught to
~ have repeated after learning the full extent of Mary's in-
volvement with Bentham. Instead, he displays the shallow-

ness of his moral character.

~Jerry (poignantly). Surely to God, Mary, you don't mean
you don't mean that ... that... that...
Mary. Now you know all, Jerry; now you know all!
~dJerry. My God, Mary, have you fallen as low as that?

Mary. Yes, Jerry, as you say, I have fallen as low as
" that,




" Jerry. I didn't mean it that way, Mary ... it came on
‘ me so sudden, that: I dldn't mind what I was

sayin' ....'I never expected this —- your mother
never told me .... I'm sorry ... God knows, I'm
- sorry for you, Mary.— - v
. “‘ggﬁhgx. Let us say no more, Jerry; I don't blame you for
A%#‘?& thinkin' it's terrible ... I suppose it is ....

Everybody'll think the same ... it's only as I
expected =+ your humanity ds just as DACTOW as
‘the humanity of the others.
Jerry. I'mssorry, all the same ..., I shouldn‘t have
‘f~troubled you ..e. I wouldn't if I'd known ...
77 If T can do anything for you ... Mary ... T will.
R (Juno, III, pp. 66-67)

The reactions of her father, brother, and forrer
lover to her p:egnancy:radically alter Mary's vision of
life, which before had consisted of youthful idealism .
and hope. She now sees life as having the potential to-
‘be beautiful but instead, being barren and agonized be-

cause of mankind'sodenigl,of-thé natural impulses of

life. Mary expresses her realization of the -paramount
domination of the deatn forces in her recitationvof ﬁhe
‘verses which Jerry read durlng hls lecture on "Humanluy S
Strlfe with Nature" It is slgnifiCant that Jerry has no“'
recollection of'having quoted this oassége-

An' we Lelt ‘the power that fashion'd

All the lovely things we saw, :

That created all the murmyr - . ) R

Of an everlasting law, :

Was a hand of force an' beauty,

. With an eagle s tearin' claw.
Then we Saw our globe of beauty"
Was. an-ugly thing as well, K -

A hymn divine whose chorus ’ -
Was an agonizin' yell;
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Like the story of a demon,
That an angel had to tell;

Like a glowin' picture by a
Hand unsteady, brought to ruin;
Like her craters, .if their deadness
Could give life unto the moon;
Like the agonizing horror
Of a violin out of tune. -
, : (Juno, III, p. 67)

fdﬁk‘ Only Juno exhibits genulne svmpathy and regard for
Mary 1; ‘her behavior towards her daughter. She covers
Mary w1th a shawl, spares her the agony of seeing her dead
brother and plans to work with Mary for Lthe sake of the

babyEi*Juno bears her tragedies of an assassinated son, a
i ta kR
A

pregnant unweamdaughter and an 1rresoon51ble husband with

coyrage and dignlty.JgO'CaSey-wrote of her;
" Juno“is a true he?o thOugh unhonored and unsung,
" like thousands’ ‘more, and this. heroism is everlast—
-ing, for it's from God's heart and is the central
* pulse of nature.. :I'have known many such courage-
© Ous women, young and old alike. The ‘greatest
salnts have not been canonized.

- n ¥

:The death of Johnny helps Juno reallze more fully
the communlty and klnshlp of sufferlng that olnds all
people together. In death all .man-made labels are
- erased, leaving only the humanity visible. -Juno laments:

Maybe I didn! t feel sorry enough for Mrs. Tancred
_when her poor son was found as Johnny's been found
‘now -- because he was a Diehard! Ah, why dldn't

I remember that then he wasn't a Dlehard or a
Stater, but only a poor dead son. It's well I
ranenber all that she said — an' it's~my'turn to
say it now. ’

- (duno, IITmp. 71) . -
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B,

Mary rails thatfﬁheré isn't a God; "if there was He wouldn't

Y

let these things happen!" (Juno,‘III, pe 70), but Juno
places the responsibility squarely on man's shoulders:
i

"These things have nothin' to do with the Will o' God., Ah,

what can God do agen'tﬁé stupidity o' meh!? Or; one may
‘well ‘ask, against the callousngss of man? The Dolicemen,
impatiently Qaiting to'escdrt Juno to the hospital to E
identifleohnny, show théir‘insensitivity towards the
s@ffgring of the mothér only to be rebuxed by>Hrs.‘Madiganﬁs
critical appraisal of the state of law and order inlDub%in.

A Rough Voice shouting from below. Are yous goin' to
_ keep us waitin' for yous all night?
Mrs, Madigan (going to the door and shouting down).
’ Take your hour, there, take Your hour!
I yous are in such a hurry, sxip off,
then, for nobody wants you here — if o
they. did yous wouldn't be found. For .-
Youl!re the same a3 Yous were undher WY
the British Govermment -~ never where
yous are wanted! As far as I can see,
the Polis as Polis, in this city, is
Null an' Void! - o
(Juno, III, p. 71)

o

" The greatest pobtféyal of the irresponsibility of
the male chﬁraéters occurs in the epilégue, the'rowdy
drunkenness of which. conirasts painfhll& wiﬁh #he poig-
nant'sorrow ofFJu;o's prayer that God should take aiay
men's hearts of stone and give them hearts ‘of flééh.
Al;The'epilogue is at once the cémic and'thg tragic high-

light of the play. 12 The furniture men have left a

3



‘barren stage, symbol of the disintegrated family endi
4country(and“confinnation4ef the final validity'ff Captain
‘Boyle's favoritetreffiip, "...th' whole worl's... in ép
Vterr ...'ible_state o' ... cpassis'"' The symbollsm is
partlcularly apparent 1; Boyle! s drunken cOmment "The

' counthry’ll have t? steady itself ... it's g01n ere to

» - o
he&l -+ Where'r all ... the chairs ... gone to el

d‘ steady 1tself Joxer ...: Chalrs'll ;.,\ngewdxr.
steady themselVes ......No matther ,..; wdat'éhyenevﬁay‘
.;. say .;._Irelah' sober ... is Irelan' ... free" (géggb,
L III, p. 72). | . |
| A the close of thg dramax.lhcurable cowardlce end j
socxervdecay are denounced and rejected. It 13 eV1aent
thao polltlcal plannlng or patrlotlc sacrlflces or bardic
.romances. w1ll not reocue the lower classes from their
degradlng surround;’,s,,unlfled exertlon]of the commop ,
people themselVea W¢ll create.a more glorious future..
‘ The sufferings o“ the Boyle famlly have been perpetuated
iby Captaln Boyle s’ uhlftle.,s 1rreeponslb111tj and myth-
:;maklng and by Tuno 5 long 1ndulgence of his 1dleness.
v Johnny rebukes hlS mother for hér 1rrespon51b111ty.
:"fou 're to blame yourself for a gradle of 1t —~— glvxn"A
" him hls‘own way in everythlng 'an never assin' to check

Al

g h;m, no matther what he dpne. Why dldn't You look afther

S



v

th' mohey” why..." (Juno, III, p. 6&) The -threat of

destruction 1nsp1res the women of Juno and the PaJCOCk
7 A
to~assert themselves positively and collectlvely. It

:"thls play that the concept of leav1ng behlnd the

EER

'1nadeQuate, the weak, and the cowardly (one wh*ch will

78..

be developed and- dealt Hlth more abstractly in The Sllver

| “lassié and in the later plays) is. flrst pre;ented To.

I

the audlence, Juno and Mary's prospects appear 51gn1f1-

.cant" brlghter when, in Act III, they. abandon Capnaln‘

- Boyle 1n the full reallzatlon that ”he Ll be hope,.ess~
‘4tlll the end of h*s days" (Juno, 111, p, 71). _Further-
;more, Juno adds as a searlng 1nd1cﬁnent of the;men ;nJ.
:tﬁe piey that“the child  althOugﬁ fatheriees w1ll

N

I, p. 7l) : Juno s self-asserulon aenonstrates that:

-

as lonp as the people w1lllngly reconc;le themselves to

mlsfortune thev will remain subjedted thendeng th‘s

. ’r K Y -
-

: p01nt, one can pertelve from the actlon ‘'of the Dla} tha*

\
w1thout the cmmnluﬂeﬁt of the common people themselves,

'the blood shed for an abstract cause dlmlv understood

w1ll forever be in valn.

. "have what's' far betther — it'ii have two mOuhePS" (Juno

<



'CHAPTER FOUR

.THE PLOUGH AND THE STARS ’

v :'#‘,)

As in OJCasey's two earlier plays, war serves as a

background to the action in fhe Plough and the Stars but

.'31gn1flcantly, the 1nfluence of w1de—spread social chaosd
715 much more oronounced Now, we have an entire city .
caught in the throes of politieal- upheaval. The tenemerit
houee servee as a mlcroeosm‘of_lreland; within ios walls, .
T it shelﬂere a commnandant in the Irish Citizen Army, a:
pamphlet-quotlng Communlst, a Protestan‘ woman, loyal to
_Brltaln and. w1th a son in the trenches, a consumptlve
Chlld labore*s, a drink- lov1ng carpenter and women
-whose visions of reality and the p0351b111t1es of llfe
differ markedly from _the Valn 1llu51ons of their men.
"Other classes be51de° the: lowen:iome 1nto contact with

'the'%enement, in Act III, a f‘ashlonably dressed womxn w110

had tnought Mihe howl thing was a JOke" (Tne Plough and

the Stars III p. 189) “and had gone v151t1ng a frlend
now comé% near the tenement house seeklnp both guldance
and orotect*on. Her presence shows that the fear and

uncertainty has extended 1nto-the ‘middle and upper clasavs

)

whose genera¢ly 1nv1olable securaty war manages to shatter.

The 1mage of the tenement house‘as a.beleagured iSland

»

79.

2



p . . L e RN . L
© s .. o % PR SO v
. - 1 A - [ N
. |

i .

be51eged by - the forces of external v1olence becomes more’

.H . LS

'forceful w1th each succeeding act In the llrst act, the

strlfe 1s on a purely personal level,xcomlc int the case

u _l."

of Peter Flynp and’ the Covey, frlghtenlng ln its potentlal

-

exp1031veness 1n_ohe £ase of BESSle Burgess —wd Nora

4

o Clltheroe. but’ the external, allenatlng strl“e is already

N

upsettlng the rela 1onsh1ps between the dwellers. Bessle

1s abu51Ve to the nien . who llght agalnst hngland ‘the woun~

1 v
.

try for whom her son is. rlsklng his llfe 1n battle., -The
demonstratlveness in love between Nora and. Jack has dlmln—e

i'shed, ‘at first because Jacx is rest’easly eager tosattend
: ™

s the Great Demonstratlon. -Later, upon learning that Wora

_has h;aden lrom him news of his promotion” in the Cltlzen S -

Army g%)handles her rourily, speaklng to her’ harshly and

men301nply. By Act lII vhe war. belng Wagep in the streens{

- . .

near the- tenement and in Act IV Lhe residents bave sought

reluge from the bnlper bullets and the ; lmoendrng danger

A

4@1n Bessle Burgess"attlc ﬁla The liast qcene is a sym-:

bollc,representation of the oceupatlon of Ireland “the
.British soleie rs drink hora S tea and 1ron1c1llv 31ng
: "Keepffhe ;ofme fires burning" while Dublin is burning.
~ The earliest indieatlone net'onl} af military
‘strife but aleo of the discrepancy'between Nora s hopeful

yet mole reallstlc v151on of llfe ‘and the men's vain-
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glorlously unreallstlc conceptlons of life are contained in

'he ooenlng snage settlng in Act I. The tenement house is

,Z”f-an example of grac1ousness rulned by Roverty, neglect, and
»' o N,

1

‘a dlsregard for the finer expre531ons of domestic life,

AN

OfCasey'describes it as "a fine old Georgian house

struggllng ’or its life apalnst the aSSaults of tlme, and

P

the more savage assaults of the tenants" (T he Plough I,

[

p. 135). Now 1t has tecome, ln Nora s words  "Vaults ...

that ape‘h%dln' th! dead 1nstead of homes that are shel-

' therin' 'th"" livin'" (The Plough I, pe 138). Nor§ s rooms,
: however are an attempt to ;elntroduce beauty as an

.1ntegral part of dally life. The plctu"es on her walls

are reproducplons of "Tne Sleepeng Venus" "The Gleaners",

r.

- and "The Angelus", On a chest of drawers stands "a. green
" bowl V1lled with scarlet dahlias .and white chrysanthemums"'

"(The Plough I, Pe. 135) .xo O'Casev, a vase w1th flowers
&

%

‘lS a symbol cf life; ‘w1tnout flowers it is representative -

v of steFllltV and death A flre‘purns in the hearth, a

-~

’ symbol to both O'Casey and his mother of the warmth and

v

love that is an es%entlah‘lngredlent in home llfe. ’There'

are, however subtly Jarrlng anthlpatlons of future up—A

‘heaVals and motlfs “that w1ll be deveioped more fully later

\__—
* in the actlon. A huge CaValry suord is lylng on the table.

\

Over the_-rreolace, a plcture of ‘the splendﬁdly unlformed

- . .
' e - : .- R I3

;
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" Robert Emmet iskanging; an ant1c1patlon of the vain-

N

obsession (on the pért of the men)'with.the mag%lficence
of their.unifofms. Through the window' can be seen "the

flame of a gasolene Lamp glVlng nght to tne workmen re-
palrlng the street. Occa51onalLy can be neard the clang

P

of crpybars striking the setus" (The Piough 1, p. 136)
The llg&% and the staccato beat of metal bo*h convrast -
‘sharply w1th and ant1c1pate the nlf;e and macthe—guh
fire and the glare in the window from the burning city of

Dublln at the end of the play. .

-The tenement charqcters 1ntroduced Lo us at th*s
~ Juncture in the play.qre also at d*scord a reflectlon of

'the strlfe cammbn tetween fact¢ons An ;:fLanG. Fluther

-

'though descrlbed w1th an.el ement of 1umor does have a
tendency towards v1olence. Underfhzs ieft eye\is»a-scar

and hlS nose-ls'mlsshapen becauselof a fight iong ago.

"In an argument he usually fiils with" sound and fury

N s1gn1fy1rg a row" (The Piough, I, p. L?o) Tension is

g
establxshed 1mmed1ate;y with the S;Léﬂt 1nte”acnson

,'between hlm and Peter Flynn whose

...face 1nvar1ably wears a. look of anlmated angulsh
mixed with 1rr1tated defiance, as if everybodv wAas
.at war. with him, and he at war with everybody. He -
is, cocklng his. heqd in a way tnat suggests resent- v
ment at the presence of Fluther ‘who, pays no atten-
tion to him, qpparently, buv is rea¢ly furtively =
watchlng hlm._ : <

(The Plough, 1, p. 136)



It is'gqt until the appéafahcé of the dovéy on-
'stage that the preValllng tensaon‘exolodes into physxcal
“strlfe on" ‘an 1nd1v1dual scale, reflectlng the natlonal
vconfllct that will develop in the later course of the
play. The Covey‘serves_a du;l function in thé'dramatic
:aéﬁién. Irfitable he crE?téslmuch’of ﬁhe:aniizheroié
blckerlng in the plai, evidence. of the dlsco"dant factlons,
- d1511¢u51onment and frustratlon in Ireland >Many of his.
ﬁanaceas for Ireland's 1lls are parroted from uerensky s

o,
¢

The31s on the Orlgln, Development and Consolldatlon of the

'Evolutlonary idea of the Proletarlat he is’ thus hlmself
open to satire. He does, however make Vaiuab;e and’

Aaccurate cr1t1c1sms 6/J%;e re*lglous and patrlotlc pre- '

- ™
tenses ‘that others hold, H1§,aaherance, llke O'Casey's

is whblly to'socialism;' Political freeaom is to h;m value~
N v
~less if there 1s no economic freedom., If war is to be

fought then it shouldﬂbe waged not for. rellglous ¢reedom '

- . S .

or Datrlotlc sentiments, but for "tht econumlc eman01pat10n 5

> o

of th' proletarlat" (The Plough III, P- 170) 'He makes

: hls p01nt clearly in the bltterness of the fo1low1ng ex-

. change. ‘ . P ) . " S % .
The Covex. They re brlnpln nice dlsgrace on that oanner
. now.
. Clltheroe (ranonstratlvely) How are,they brlngln' dls-'_’
oA .- grace on it?, -
The Covex (snapplly) Because - 1t's a Labour flag, an'




. '-'v'

8L.

was never meant for politics .... #hat does
‘th' design of th' field plough, bearin' on
it th' stars of th!' Jileavenly plough, mean,
if it's not Communism? It's a flag that

" should only be used when we're buildin' th'

' barrlcades to fipght .for a Workers' Republic!.

(The Plough, I, p. 117) -

- The Covey effectlvely unmasks the shallowness of re 1g10Ls
- and natlonallstlc pretentlons 1n his debate wltb Fluther:

The Covey (with contempt) ThY JOb'S stopped Trey'
.begn mobilized to march in th' demonstrat: n
o _toﬁfght undher th! Plough an' th! Stars.
/{) " 'Didn't you hear th cheerin', th' mugs!
/07 They: have to renew ‘their pOlltlcai baptismali
DU VOWS to be faithful 1ﬁ seculo seculorum.
5Fluther (forgettlng\hls fear .in/his indignation). There's
' . no reason to bring. rellplon intc-it. I think
we’ oupht to’ have as ‘great a regard for religion
‘as we an, so as.to keep it out. of as many
: , ' "~ things as posslble.
- The Coveyl'....‘Oh you're one o' the boys that” climb
Ll .into religion.as hlgh aS a short Mass on .
© %7 . Sunday mornin's? ‘T suppose you'll be sing-
o in' songs o Sth an' songs o' Tara at th!
R ~ meetin', too.;" :
~Fiuther. We're all Irlbhmep, anynow aren't we?
“Tre. Covey (with hand.outs tretched, and in a profe531onal
PR ‘ tone). Look here, comrade, there's no such
A . thlng as | an'erlshman, or an Enp;lshman or .
" el ey German - or a Turk;-we're all only human
bein's. bc1ent1110ally speakin', it's all
‘A queotlon of - the accidental gatherin' to—
gether of moliycewels an' atoms, .
. (The Plou h, I;- PP lu2—lh3)'

'? The Covey e f;nal words here are soon conf xmed by PeLer s

’v’uncongclously humorous mlsappllcanlcn of Chrlstlan pr1nc1o¢es

. Yoo
.

'_.tc unchrlstlan sentlmentb.‘ After the Covey h?o chlldlshly
and mq11c1ously veyed hlm Peter responds w1th a serles .of J

proso contradlctlono and with'a threqt of Dhy31C1l v1olence



Peter (p;:lntlvelxJ w1th hlS eyes looking up at the
- celllng) _I'll say nothin' ....-I1'11 leave
© You to th' day when th! all-pitiful; all-
merc1ful, all—lov1n' God'1ll be handir' you
"to th' angels to be rievin' an' roastin'
you, tearin' an! tormentln you, burnin' an'
_ :- - blastin' you! .
»The,Covey.;Aren't you th! l&}tle malignant oul' bastard,
B you lemon-whiskered oul! swine!
(Peter runs to the sword, draws it, and makes for a
' 'the Covey, who dodges him .around the table; Peter
o has no intention of strlklng, but the Covey wants
‘ to take no chance.)
'The Covey (dodging). Fluther, hold him, there. It's
i a nice thing to have a ‘lunatic like thls lashin'
around with a lethal weapon! ‘

(Tne Plough, I, Pp. 145 - 146)

The Covey's and Peter's unsuppre551ble hostilities
"~ and the formér's obserVatlon of Peter as M"a lunatic ...

.lasrln‘ around with a lethal weapon" are examples of 5001al

-

- _cr1t1c1sms that work on both, natlorxuandpersonal leveis.
Further crltzc sm IS dellvered in the satlrlc presentatlon

',of Peter! 's obsess1on w1th his elabarate uniform. "In his
‘ J

depiction of the Vanlty of the’ "pamrlots", partlcularly
" o 5
apparent in their attentlon to lav1shly colored and em~ T

bro;dered unlforms and to the levels of mllltary rank

._O'Casey condemns the mlsconceptlons of war that men hold
_ War.does not con31st of pomp, cerenony, splendor, and

B

’ effortless v1ctor1es over the enemy but 1nstead saturates
’llfe with blood sufferlng, depr1Vat10n, and death In
:the flrst act Peter Flynn, in preparatlon for that

evenlng s torchllght parade, has dressed himself in the =

K
&



26.

uniform of the LrlSh National l'ores’t.er.,. "ereen coat,
gold bralded; white breeches, iop boots frilled shirt
«-.. slouch hat with the whlte ostrich plume and ...
sword" (The Plou h I, D 150) fhroughout the act,
various deflating camnents on this unlfonn ;re made, The
cavalry sword, with "all th' gold lace an' th! éine
firaries on it", deflétes and recuces Peter{s étature-
Mrs., Gogan'dbserves "Sure *t s twiced tco big for him,"
and Fluther seconds her by replv1ng "A - ah; it's 3
baby's rattle he ought to have" (The Plouéh' I, D. luO‘.
The Arllls on the shirt 1nsp1re Mrs. Gogan to ”cmpqre it
to a waman's pettlcoat or the "Lord Mayor $ nigh itdhress”
(The Plough, I, p. 1il). The quey delivers phevfinal,f.
.pfonounéement on Lﬁe entire unifénm when he jeerévthaﬁh
"Peter looks "like th' 1Lleeitlmate son. of an 1¢leglnlmate
, v

child of a corporal in th' Mex1can amy" (The Plough I,
p.:152)fi dhl;e subduing a conflict betweén.Peter and the
‘bbvey, du;%ng thch Peter'has oeén chasingnthe Covéy witﬁ{
a sword,lNora accents Peter's 1mmatur1ty and by _mpllcé~”
_tion, that of men in generai when she renonstrates &i;

' vou-attempthto wag that sword of yours at- 1nvbody agaln,

%t'll have to D% ta.en off you an' put in a Safe place

2.
Ko

away f{ram bableb thpt ~don!? t Know th' dmger o! thw |
o thnys" (The Plouéb Ty p. 1LE). After teaplurglng Peter
' )

“r e

o w
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to attend theNmeetiﬁg so,that she and Jack will bevalone,
sﬁe again highlights Peter's childishness by buckling on
his gwordrand puttinH dn his plumed hat with the word%y
"Now youf hat's on, your‘hopse is thatched; off you pop!"
(The Plough, I, p. 153)

The foclish dégire for uniforms whilg p;anning
parti;ipation iﬁ what was eSsentiaily gﬁérrilia warfare
was berated by Sean U'Casey while he was in the Irish

Citizen Anny.J In‘his third autobiographical volume,

Drums under the Windows, O!'Casey presented the views of

those clamouring for uniforms and also refuted them with

- his own arguments. .The persuasicns used by those in

favor of ‘uniforms are detailed below:
\\ Neither the Amy nor the Voluntgers was satisfied
with aming: they wanted uqifoqﬂ§ ev.o Many wanted
- Lo be seen going about the narrfb¥ streets of their
home homeland, clad in green troiyers, yellow coat,
red busby with a blue plume; or b¥ack cutaway coat
faced with purple, white Pantaloons; top-boots, and
brass helmet with a crimson hackle curving over all.
Bravery was to be twin brother to bravura. ~ The '
Citizen Ammy, more wisely, wanted tadbe so that.
they could be a movement, they said; w&thin the .
-meaning ‘of International Law. In the mgantime, -
. -t1ll money was flusher, citizen soldiersﬂgere to
~wear an ammlet ... of St. Patrick's blue,Sthe old
Irish colour, according to Madame Markievicigy and |
each officer was to wear a red one. These, I% was.
- said, would safely classify them as belligerenth, -
and so entitle them to the privileges of Inter~ S
‘national Law when,in battle, or as prisoners of war.’ "%

P
A

Later on in the debate on

AN

‘the wisdom of having uniforms,

O'Casey supplied the following'dialogﬁq: Q

.9



. == This is wasting time! said Captain wWhite testily,
Without some kind of uniform, the men will look

slovenly, and feel it. They'll have no respect for ..
the ideals of the Army,. and won't have an incentive ¥

to kezep together. .

- Jim Larkin .... agreed with Captain White.
Uniforms will give the men a sound sense. of espirit
de corps, and one of homogeneous unity, encourage
the practice of discipline, and instill a pride in-
to the men they couldn't possibly feel in their
everyday clothing; and a wild chorus of hear-hears
from the men showed they agreed with Jim toc. '

QuCasey's counterfarguments demoﬁStratéd that the
Irish militants ‘'did not anticipate the tremzr..zus cost of
their violent uprising ;Qninét ﬁnglénd and that'théir
intokicéted Qiew.of‘the heroic past‘of Ireland bliﬁded theif
';isioh of the imminent_future. The'Irish dramatist;s_in-

vective is directed against the vanity and folly of uni-

forms and of the incessant thirst for display. Q'Césey
‘reports that he

<o argued incessantly and insistently that neither
uniforms nor brassards would be of use to-them in
»3ecuring treatment of belligerents when waging war
‘against the British. - You would simply be, he said,
' no more to them than decorated rebels. On the con-
trary, they will be a greater danger in so far as.
they would unmistakably reveal the presence of 3 foe.
They would be far safer in their ordinary clothes,
for, if caught, they couid pretend they were there
by accident; whereas the uniform or gaudy brassard -
" would show they were there by intention. He put
Shaw's comparison before them of ireland's fight
with Enpgland as 3 perambulator up against a Pickford
van; and tried to point out that their military art

\) ~ Must be that of strike and dodge; dodge and strike....

— 1 say, went on.Sean, that the question of beili-

.gerency doesn't exist for us, We will be rebels;
worse -- we will be traitors, even terrorists to
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%]

" England, and she will strike without stop or mercy.
It is for us, as far as we can, to force her by
dodgery to strike oftenest at the air.. If we
flaunt signs about of what we are, and what we do,
we'll get it on the head and round the neck. 'As

~+ .for a uniform -- that would be worst of all. . We
couldn't hope to hide Gurselves anywhere clad in ”\

'green and gold .... Caught in a dangerous corner,
there would be a chance in your workaday clothes.,:
You codld\§lip among the throng, carelessly, with
few the wiser. In uniform, the crowd would shrink
aside to show you, and the enemy will pounce. In
your everyday rags you could, if the worst came,
hang your rifle on a lamp-post aind go your ‘way.

But you couldn't take your uniform off, for even .
~1f you did, a man walking about in his shirt would’
look as suspicious as one going about in a uniférm.

5

. . : = S S
Brennan's experiencesin Act IV of The Plough and’the Stars .

”denonstrate-the.validi;y of this argument. Iniorder to
avoid being seized by the English,vhe has had to discard
both the uniform he wore and the flag he carried; he ad-

mits teo that if he had not dressed himself as a civilian,

““he would have never: reached the safety of the tenement.

- O'Casey's Sentiments are emtodied in Mrs. Gogan's dark.
v e} ' ' : '
¥ foreboding:
The Foresthers' is a gorgeous dhress! I don't
think I've seen nicer, mind you, in a pantomime....
Th' loveliest part of th! dhress; I think, is th!
ostrichess plume .... When yous are goin' along,
an' 1 see them wavin' .an! noddin' an' waggin', I
‘seem to be lookin' at each’of yous hangin' at th'
end of a rope, your™eyes buigin' an' your legs
twistin! an' jerkin', gaspin' an' gaspin' for
breath while yous are thryin' to die for{Jreiand!

o . o ) (The Plough,'ll! p. 167)

Jaék:Clitheroe 41s0 exhibits a passion fér rank and

\
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uniform, placing greater importance upon these two incié
dentals th;ﬁ oﬁ the cause itself, Displaying the Ehiia—
ishhess that seems to plggue'all the mén’ﬁn.this pléy;

Jack has abandoned the cause,.not:fér the\serious, ideo—:

logical principles that a man like O'Casey had, sut pe~
cause the Citizen,Anﬁy falled to grant hiﬁtaipromotfon.

His"vanity is comically picturéd in the following exchange:

Fluther. How is it that Clitheroe:himself,'now, '
‘ doesn't have-anythin' to do with th' Citizen |
- Amy?. A couple o' months ago, an' you'd
hardly ever see him without his gun, an'
. th' Red Hand o' Liberty Hall in hisshat. .-
Mrs. Gogan. Just because he_ wasn't made a Capiain of,
".. . -He wasn't goin''to be in anything where he
) < couldn't be conspishucus. He was so cock-
. sure o' beiln made one that he bought a
Sam Browne beit,\anf was always puttin' it .
on an' standin' at th® door Showing it off,”
tf1l th' man came an' put out th! sireer .
lamps on him. God, I tAink he used to' -

bring it to bed with him!

- (The Plough, I, pp. 139-1.0)

, 439k
ough Ci{theroe's vanity-evokes mirth, it alse “
. ) . 1" K : N o
contains ugderiying tragic implications. , C.itnercet's . v
» . B . N
lack of dedication isva'hajor flaw in his character;
. o : ’ ’ h ' C p.d' ’
another is his lack of firmness,<his inability tc 2ttain,
) . Lo " B ' \'.; . .
-~ by distinguisbed;serviae, the authority he craves., His: ¥
weakness is revealed in his’ inadequate .defence of"Norjy:
. . . R
against Bessie Burgess! attacx.’ Hefore and during

Ciitheroe's prqsenqei it is Fiuther who phySiCally

‘sepirates -the WO women and leads Bessie to the tenement

[ . «
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" flat doof. Clltheroe s contribution_ consists of promlsed
® , ' \
reta*latlons that fall tghcarry a rlng of conviction with 5

#
them.;\Llstenlng to C 1theroe 5 g¢1o, short and rather

¥

: reatraln re rlméhd cons;derlng that Nora reported tha%
. p.

b4

i B8331e "’lew at me like a-tiger, an' thylgd to guzzle me!l",

R

[one‘récelves the impression that _litherée's words are’
S Coe oy .

\wordsfonly;&ﬁﬁcked‘by'no'pd%sibility of ;present or future

s

";/<T'*; | (The Plough; I, p. 150)

By,

‘ac%ionf: B
1Y
. Clltheroe (gplng to door and speaklng to Bessie), Get
B < up to your own place, Mrs. Burgess, and don't
e, . %s  you be interferin!' i/mhsmy w1fe, or 1t'll be - -

i

WL - th' worse for you ... Go on, go on! ...,

Clltheroe (going over to Nora, and putting his am

"Hff D -round her). There, don't mind that old bitch,

- Nora, darling; I'll soon put a stop to her
. interferin', 4 &
~ Nora. Some day or another, when I'm here be mﬁééif
-she'll come in an' do somethin’ desperate. '
Clltheroe (kissing her). Oh, sorra fear of ner doin'
-anythin'giesperate. I'll talk to her to- = '
morrow when she's sober. - A taste o' ‘me..mind -
- that'll shock her 1nto the sen51b111ty of = SN
behavin' herself!

The p?@paratlons for war prov1de many opportunltles
for the satlsfactlon of mdscullne vanltlesJ Ciitheroe,

\rellshlng ‘the spectacle and dlsplay of a parade demonstra—l
: 4
‘tlon, says env1ously, "To-night is th' first chance that o

R

@ Brenq3n~pas got of showing hlmself off since they made.a' -

’fgaptaln of him — g&y God only knows. 1till be a treat
‘to see.hlm-swankln' 1t at th! head\of Fhe Cltlzen Army

Fcarryln"th' flag of the Plough an' th' Stars...." (The
. /—\
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“Plough, I, p. 151), This chlldlsh del%ght ‘with the mere
x v i
frlvolltles of a serlous 31tuatlon has &anwerous and dls-

.

ruptlve potential as- later develoﬁnents of; the play ,

"

kziearlv reveal. S " a s

draperls parcel which is meant fo_,.

;‘

: Much of the flrst act, certalnly that precedlng and
1nclud1ng the tea scene, reveals the porvadlng extent of
publié 1ntru51on_upon private lives.. Tenement dwellers
KMrs. Gogan and Bessie Burgess4are obvious exambles)=enter

and leave the Clitheroe apartment almost at will.‘_Mrs.\

Gogan s overwhelmlng cur1051ty drlﬁes her to open-the -

Pra and also to try

3

'tﬁi/qufgh}\while speaking, she c-}pulsively'examines o _
: . e '

each object, ccmpletely ob11V1ous to the ill-mannered

nature of her actlons. 6 Other references to the lack of
privacy and to the uproar which results from the chronié;‘ .
. . : ) L . .. "

tenement overcrowding occur in.thea act. Bessie Burgess'

“AAde agalnst Nora as the latter is. testlng thb new lock

‘Fluther has 1natalled for her revgkls the extent to whlch

noise and the congestlon o¢ people make inroads into

prlvacy.-. ' R > ”//5’~,
. . / .
Be351e. Puttin' a new lock on ‘her door ... afraid her
poor neighbours ud break through an' steal....
(In a loud tone) Maybe, now, they're a damn -
. 8ight more honest than your ladyship ... check~.
o " in' th' children pPlayin' on th' stairs ...
gettln' on th' nerves of your ladyship....
‘Complalnln' about Bessie Burgess 31ng1n' her

>

_\‘ ‘ . . o
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hymns at night, when she 'has a few up.... (She
"comes in half-way on the threshold, and screams )
Bessie Burgess'll 31ng ‘'whenever she damn well
likes! . N
(Nora tries to shut the door, but Bessie vio-
lently shovesg it in, and, gripplng Nora by the
shoulders, shakes her.)
86531e. You littlesover-dressed throlldp, for one pin . _
11 paste tA' white -face o' you! .
’ (‘The Plou h, 1, p. 1&9)

e

-Peter, and the Covey alsc ulsrupt the Clltheroe s
’bhome life. Economic necessity results in the four %hariné
“the flat but, as the frustrated Nora laments,."Oh, can I’
not turn me back but th' two o! yous are at 1; like a
pair o! flghtln' bockslh She goesupn firmly, "Jacx'll»bé
in any minute; an' l'm not goin' to have th'\quiét of his
evenin' tossed about in an everlastln uprOar between you
an' Uncle Pether" (The Plough, I, p. 1&8) | )

The sudden removal of all uproar is another drmma—‘

imally potent dev1ce that intensifies our awareness of

' - the goldfish-bowl existence which Nora and Jack.are iiﬁingf

EAC ' .
) . . . .

: NoraAobserves to Jack "How qulet th' house is now, they
n I4

','must be all out" (The Plough, I, p. 155) But just as”
thelr anxletles and thelr tenement nelphbours 1ntrude -_'» .
- upon. thelr pr;vacy and peace, so also do Jack's vanity,
| frustrated ambltlons, and the patrloifc call\to insurrec-
‘ tlon. Vlnally alone together, Nora and Jack at’ flrst '

experlence difficulty in establlshlng an aUnosphere of

hannonlous concord Wecause Jack's dreams of glory and

N |
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“heroism prevent him from appreciating and responding to
\4his wife's chams.
w ‘ . - . + .
R . (Clitheroe sits down in the lounge, lights a
-  cigarette, and looks thoughtfully into the fire.
Nora takes the things from the table, placing - o
them on the chest of drawers. There is a _pause, B
then she swiftly cames over to“hlm and¢31ts
beside him. :

L

, Nora (softly). A, _penhny for them, -Jack! - N
Clitheroe. Me? Oh, I was thinkin' of nothi ng. '
" Nora.  You were thinkin' ef th' .../ meétin' ,, ¥
. Jack. Wien we were courtln’ an' I wanted -
- you to. go, you'd say, 'Oh, to hell w1th
' meetin's, ' an' that you" falt lonely in

.cheerin! crowds when I was absent. - An' we
- weren't a month married when you began that
N _ you couldn't kKeep.away from them.. ‘

’ . Glitheroe. Oh, that's enough about th' meetin'. It
- S *looks as if you wanted me to go th! way you're
8 < talkin'. You were always at me to give up

Y th' Citizen Army, an' I gave it up; surelv -
. that ought to satlsfy you,'
- Nora, " Ay, you gave it up —- becagse ¥you got th' :
- sulks when thqy didn't make a Captaln of you. f
It wasn't for RNE sake, Jack. #g ;
153).

s ‘ C | ; (The Plou h, I,

Durlng the process of Jack and Nora S creation of. -

'thelr prlvate world g.whlch Jack must battle w1th hls

<

4 sense of nonpartlclpatlon in events of cru01al 31gn1f1cance, f
the violent brutal out51de wor;d makes a second forcible

, 1ntru310ﬂ, p°rmanently destroylng the companlonshlp lmplled
in the sharlng of a. c1garette and the ldylli *ﬂ%bplnesa of

the: Bong, "When You sald ¥ou Loved Only Me" The savage

a

outside now - has a phy31cal embodipeﬁt, Captaln Brennan, who :

.2
3

B,
brlngs the Clulzen Army's moblllzatlon order. This message &w»
: %
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A}

e

-

and, néws of his promotlon to Commandant a fortnfght pre=-
v1ously, transforms Clltheroe from husband to soidler  7 h

from lOVer to stranger; O'Casey s stage dlrectlons chart

the ruthlessly gnfeellng violence with.which Clltheroe‘

frcm around him, rejects her pleas to remain w1th her~

ey

S

and upon learning Qhﬁt she burned the lettef.bearing news
of his promotion, thréatens her with violence if ever she

should repeat her actions. Their parting is filled with
bitterness.:

R
! *

Clitheroe (fiercely). You burned it, dld you° (He gri g
\ her arm) Well, me good lady -
. Nora. . Let go -~ you're hurtin' - me! :$$
"Clltheroe. You. deserve to be hurt - esve Any letter that
' comes to me for th!' future, take care that I
get it.... D'ye hear -— take care that I get
it!
. (He_goes to the chest of ‘drawers and takes out" a
- Sam Browne belt, which he puts on, and then puts a
revolver in the holsteér, He puts on his hat, and
loog*¢§owards Nora, . While this dialogue is pro-
eding, and while Clitheroe prepares hlmself,
Brennan: softly whistles 'The Soldiers! Song!
‘Clitheroe'iat the door, about to go out). You needn't
walt up for me; if I'm in at. all,” it won't
. - be. before six in th' morning. .
‘Nora (bltteply) 1 don't care if you never come back¥

a S " (The Plough I, p. 158) o g

The et31ls of* costume and the whistled song that
b
pervade the background are of 1mportance for, used as they
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N o . ¥ : . ‘ .
are to strengthen Clitheroe's resolve against his wife.and

for the Causé and also his image of himsel{,‘they emphasize

‘the'taWer baubles that entice men ‘into risking their lives

Aand those whom they-love'fcr‘a_cause they barely underéﬁgﬁd.
- It would. seem that a uniform, a Sam Browne belt with a
_reVolver in itg holster, a military rénk,mand\a‘rouSing

song are all that is needed for A‘man to overthrow his wea-

~

. son and deny life. As Nora perceptivélY‘realizes, the
_cause of much suffering and viclence Ain the world is the

unthinking, childish; vanity of the men.

" Is General Connolly an' th' Citizen A;hy goin' to .

~ be your only care? Is your home goin' to be only
.a place to rest in? Am I goin' to be'bnly-sqnef
thin' to provide merrymikin' at night for you?
Tour vanity'll be. th' ruin of you an' me yet ... -
' That's what's movin' you: because they've made
.an officer of.you, you'll make a glorious..cause
of what you're.doin', while your little red-
lipp'd Nora can go on, §ittin! here, makin' a °
companion of th' loneliness of th' night!

,nghé,Ploqgh, I, p. 158)
}Tﬁéré are two forces struggling for possession of
" aman's soul in this play: one is unthinking, hating Death
that lures men to‘warés%?e other is the ihpulsq to Life,
peréonifie& by'"litt1e red;lipp}d"fNéfa. ﬁbweve:, the -
‘fate of all the people in the play i; coﬁtf;lled by waf;
‘a réﬁressive, disofdered; shatteréng social médnesé.‘ %ﬁe

g life-9ustainingvforces are deserted with Clitherce's o

decision to participate in the war; little red-lipped Nora = -
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s

th! hight"{‘ The tenement h use ;s deserted save for two

\

! ‘dnread dimness:
o' danger whlle th' llc'i s crawl;mtx ‘about feedin' -
on th' fatness gt the. la%ﬁ . But"youstil nbt . .€scape
»from th' arrow. that flle&h,behnl ne ,or th! 51ckness
" that wastet} 'z'be daw eees An la@sblp sm" all as oY
some o' them: may he), they'll, ba, ggatiered abroad“Jf
like th' dust in %h' darkness. o o
SR he Plougg,/l pp. 159-160)
' o A .
, Out31de the 31ient broédlng house, a reéiment qf mqrc%lﬁt

soldlers passes bygﬂthe méh, in good heéltg an@ sp1r~ts§

-

and as yet unmalmed lust;ly 31ng1ng "It's a‘iong way‘,ri W
Tlpperary" As R Ayllng notes "Marches and c_,jkéf- ;f:w

v marches, whether on or off stage, glve the lmpr9551on %f

s world spllt into opp051ng anmed-camps w7 No one car. ;/‘~:‘79'

escape the destructive madness of wWar,: Follser s;owly ‘
- T L »x-f-f?z" o
/- dying fram consuﬁﬁfibn,,dellvers one of the central e

questlonS\of tﬁas palelst play, a. questlon meant for \

all to ponder, "Is there anybody goin?, Mrs. C‘ltberoe

w;th a tlﬁther o'.sense°” {The Plough I, p. loO)

lne structure of Act 11 points up the dls.unctlon.
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w1th the 1nflammatory and momentarlly rousing patrlotlmn

just outslde the pub O'Casey presents an image of g re-

s
versal of man S ambltlons, a revergii brought about by .

{
man's Vanltles fears, and lack of commitment to ‘the- 1deal.
- In "Hora Novissima", the tenth chapter of Drums

. under the Windows, O'Caseyvrhetorically asks:§
* I 3
Who would be the first, Lo make an army out of these
{ active and. diligent dry bones? Who the first to
breathe’into them [the peoplel a breath from the
flames of ‘endeavour and strife and defiance? Whose
1ips would first be touched by a-red coal from God's
-altar?’ Who would be daring enough to snatch ;. flage
from the burning bush and light the land with it,

.

The second act prov1des the answer -- the orator, presented

express;onlstlcally~by means of a syfﬁouette agalnst the
bar-room window and his perVadlng voice, Despite his phy-
‘sical seperatlon from the action of the §§§E and; indeed,
"his phy31cal 1nsubstant1a11ty, the orator both controls
the mood of Ehe act and expresses the rellglous elements
fused }nto the fervor of- patrlotlsm.v-The events in the
play, and the experlences and attltudes of the common
people undennlne the fevered veﬁltles of romantlcally

inclined patrlots. Indeed the vanity portrayed in Act II

]
is a dangerous extehégan and outcome of the rather childish

vanities ev1dent in the flrst act O Casey hlmself refers
_ to vanlty as belng a cammqn denominator in all men, but

,\,

more ominous in those whose asplratlons embrace or affect
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'Aothers. Writing of The Plough and the Stars, he notes: L

- There are many-sided vanities in the work: of the
Covey, of Peter Flynn, of the brave Bessie, gﬁ?}he
especially brave Fluther, of.Jack Clitheroe and’ his
companion captain. We all havg some vanity or other,
but mostly innocent ones, remaining innocent so long -
as we refuse to allow them to destroy our fine _ .
qualities. But the 'Orator!' is not vain; he is ! i
' danéerously<sincere; S0 sure that he is ready to N
kill or be killed for his Ideal as many great men( =~
were . —- Héshiﬂ@ton,>Lincoln, Koscuisko. o :

Throughout the excerpts that we he ;3f the Orator's

acdress, it if the juxtaposition of the words to the evirlts
. ) . . 0 : . )
accuring in the pub that lends irony and satire to the _ .
‘ N ot , Y
speaker's professed ideals. His voice is first heard as

an interruption of Rosie Redmond% bitter complaints that

. the meeting is ruining her livelihood. S S
. { . . ' N
There isn't much notice taien of a pretty petticoat
of a night like this .... They're all in a holy -
modd. Th' solemn-lookin' diazls on th' whole q!
> . them an' they marchin' to th' meetin', You'd think
they were th' glorious company of th' Saints, an' -
* th' noble armmy of martyrs thrampin' through th!
- sthreets of paradise. They're all thinkin' of
 higher things than a girl's gafthers.
c (The Plough, II, pp. 161-162)

v It is then that the oréﬁor's ideals lead him té.présent /
war';s'a relikioﬁs ritual;”he.maintainé that bloodsﬁeﬁ will;
“as dbes baptism;>cleanse and ;anc£ify, and also clzimé;}iﬁ |

‘ an.dblique_fgfefpnce to éir;leike Rosie'wﬁq;.in'timés of
War are no longer uppermost in the attentions of ﬁgn; that
the‘uprisin51Wi}l’confinn m%ﬁhoo&‘and‘virility:

£
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It is a glorlouswthlng to see amms in the hands “of
Irishmen. We must accustom ourselves to the thought
of, arms, - we must. accustom ourselves to the sight of
"anns, we must accustom ourselves to the use of arms
e« .+ Bloodshed is a cleansing and sknctifying thing,
A and the nature that regards it a8 the final horror
‘= has lost its manhood .... There are Tgny things
more horrlble than bloodshed andv§la €ry is one of
them! - o A
: (The Plough, II, p. lé%? '

‘These stirring'wordsa}- initially. affect both R051e, who

L8]

calls ﬁﬂn"th' ‘sacred thruth" and the bannan llstenlﬁgqﬁpth
her, who ;ummarlzes the reactlons of the crowd in his %“
response, ";f I was only a little younger, Id be plungln'
mad into th! mlddle of it!" (The Plough,&n, P. 162)
Aft%r each of the three excerpts of his speech that
the ‘'voice of the orator booms into the pub, there follow
. group responses to the words and sentlmepts expressed
each of these grouo dramas reflect dlfferent attitudes R
towards his rhetorlc. The first reaction 1s that of the
tumultuous emotlonal pa531on that has swept Peter and
Fluther away. They are, as O'Cssey notes in his, stage
dlrectlons "hot, and full and hasty with the things they
: have seen and’ heard". Comlcally, the only actions to
‘which the oratlon Seems to have stlrred them are drlnking

i A

_ beer and sputterlng enthu51ast1c braVu a. # ~

- Peter (sputteringly to Baman). Two h'&{e cos (To
- Fluther) A meetin' like this ays makes me
. . feel as.if I could dhrink Loch Erinn dhry!
. Fluther. You couldth feel any way else at’ a time llke -

7
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5 this when th' spirit of a man is pulsin' to be

out fightin' for th! shruth with his feet
thremblin' on th' way, maybe to th' gallows,ll
“an' his ears tinglin' with th! ‘faint, far-
away  sound of bursiin' rifle-shots that'll
maybe whip th' last little shock o' life out .
of him’ that's ieft lin erin' in- his body!
Peter. "I felt a burnin' lump in me throat when
o - heard th' band playid' 'The Soldiers' Song', -
‘ ' rememberin' last hearin' it marchin' in
military formation with th! pecple starin!
on both sides as us, carryin' with us th' '
pride an' pestiution o' Dublin to' th' .grave,
of Wolfe Toné .... (hurriedly to the Barman)
Two more, Tom! .... (To Fluther) Tn' memory
.of all wn? things .that was done, an' all th!
4 + things that was suffered th' people, was
~ boamin' in me brain.... Ev Yy nerve in me
. body was 'quiverin' to do somethin' desperate!
Fluther. Jammed as I was in th' crowd, I listened to
- th' sp®eches: pattherin' on th' people's head,
like rain fallin' on th' corn; every deroga-
tory thought went out o' me mir -, an"™73 said
to meself, 'You can die now, Fluther, for
you've seen th' shadow-dhreams of th' past
leppin' to life in th' bodies of livin' men _
that show, if we were without a titther o! ~
¥> courage far centuries, we're vice versa now!'

Looka here. {He stretches out his arm under

Petér's face and rolls up his sieeve.) The-

blood was BCILIN' in me veins! _ o .
(The Plough, II, p. 163) %

by

Peter is about to contribute a lengthy'description‘of'hisf i

own emotionalism ("I was burnin'(to'dhrgw'ms sworgf an'

wave an' wg{e it over me ~-'\."") when the COrator's voice.
RS . g . . X N

is heard once more; Fluther, gulping down the remaind
: : ' : 4 ’ . ' o ww

&
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of his begr, rushes out,’exclaiming, as if he7waéﬁﬂt ﬁg
a dramatic performance, "Come on, m;n;-this:is\too'good'to

K

be missed!" B "

In the'first extract, the Voice sought.to familiarize
‘ ; SO

2.

\

b
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Lo .r . i ,

, the audlence with the picture of Irishmen ir arms. The -

rellglous 1mapery of\bloodshed as a baptls “of salvation

is intensified in the\second extract, The %peaker is, in.

o W’A. Annstrong s words, "more dogmatic, aphorlstlo, and
) .

N

;;zl//6racular" 12 Religious allu51ons are contained in &he

free metaphoric mixing of wine an&'blood (as in the Roman

o Cathollc doctrlne of Transubstantlatlon), in the reference
‘ 1

“to sacrlflce and redemptlon through sacrifice (whlch 1s

.

~

the center of both the Mass and of Chrlst's cruc1f1x1on)

Comrade soldiers of ‘the Irlsh Volunteers and’ of\the
i ' - Citizen Army, w regélce in this*terrible war.’ The
v oid heart of the earth needed 50 be watmed with the
red wine of the battlefleLd§7 e Such ‘august,
homage was never of fere# to"God as this: ‘the homage
B ~of millions of lives. glven\gladly for love of coun-
o . try. And we must b ready to pour out the same red.
' wine in the same .glorious sacrlflcek;for without
. shedding of b;OOd there is no redemption!
S - (The Plough, II, p. 16&)

“ .
. o

' Rosie, however, has other ideas of redemptlon as she

A
-

pursues the. Covej, whose reactlons to her are those oi‘fl ' o
man who is made frlghjgned and uneasy . by the natural urg—
ings of llfe.‘ Hosle s ploy to win attentlonris g;lelude
;- to "t h' thoughts that are ‘thremblin' in hls mind" but the
| only. thoughts trembllng in the Covey's mlnd are not of. her ,
but: rather of ‘the current patggotlc fervor that 13, in h15<
oplnlon, mlsdlrectlng 1ts anbltlon in 1ts focusing on pOll->‘

tlcal freedom when 1t should strive for economic freedom,

< ., .~
e 4 Y
e
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"conthrol o'

1n an attespt to 1ngrat1ate herse;f, echoes the‘Covqy s

- e

th’ means‘of broductlon rates oT\éxchange;
©
t

f an th! means of dlsthrlbutlon ".as he phrases it. h031e,

\

]
~

words and, nfdv rtenbly or ﬁot voices the attitude of the
.e\ , !

women in tne—

N

- is w1th the a

whlte breasts

| -

p;ay towands war.“."They're\?ot\goin' to get 4

4‘

' R051e Redmond " says I, "To fight for freedom that wouldn':

. ‘ _
be wo”th w1nn1n' 1n a raffLe'” But her true preoccupation

.( . ¢

i

™~

]

oo
nlmal pleasures, dlsplaylnp a good deal of her 7

i
s she entxﬁ;nyly purrs that ”1t's heartbreakin'

to see g3, young fella thfnkln' of anythxng, or admirin! AnyA

thlng, but th
shape of' ar ll
The scene bec
Shakespeare‘s
pletely undll
h051e.. Despe
Covey breaks

to denounCe h

lampooned tho

in the beginn

.
some of us‘ou

our adorers,

our buzzums"

In her

S

e sllk thransparent stockln s show1n' off the

* :
y —
ﬁ%le la351e's legsl" (The Plough, II, P 165)

. 8 Q‘,
omes a cop}d‘pursuﬁt 51mllar to that in -

"Vénus ?hd Adonis", of the: frlghtened com~ 4 -

g T b
llng Covey by an inviting and halfimocklng

rate for a dlfferent type of freedom, the
from her and runs, leav1ng the enraged Rosie -
im in the rellglous Terms with which she had A
se marchers whogyete obl;vious to;her channs
ingnof'ActilI} "J&5us, it?o in a'monasthef;
ght_to‘bei opendln' our holldays kneelin' on

!,

tellln' our beads an ‘Knockln’ hell out of
a ‘

e

(The Plough; 11, ps 66). - T,

?

response to llfe, §051egdenounces pﬁe paxfiotic

A LA

. Lo R B
. . B . ) - o .
. . - S
o/ 'S . L R

o B 1

'
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fervor that grips men and,eeducegfthem from sthe normal’ (and

natural) concerns‘eifggf). .Fluther and Mrs. Gogan also de-
ounce the pervading obse551on with freedom ane w1tJ}all

t 1ngs Irish as arising from vanlty and love of show not
from flnnly-rooted hlgh-mlnded 1deals. Agaln, as in the
:prev1ous azt, the absurdlt} of the unlfbrﬂs is dwelt upon.
The Covey remarks to Bessie, -_When I think .of all th' prob-
dems in fronp o' the.workers,,it makées me sich‘té be lobkin'

‘at oul! codgers7goih' about dhressed up.like green-accoutred

,flgures gfne asthray out of a toyshop‘ " (The Plou h,'

P 169) and Fluther sneers, "Ah, sure, when you! ook at
: 1m, y ufd wondher whether ‘th'. mandwas makin' fun o! th'
'costume or th' costume was maqud*fun o' the man'" lh
Mrs. Gog , whlle‘admlrlng Peter's regalla, notes with
great viv1 ess and color that she can envisage all the
»unlfonned Foresters ‘hanging at 4 rope s‘end "gaspin' an'
.gaspln' for breath whlle yous are thryin! to dle for- Ire-»h
land'" Fluther caustlcally quallfies her. statanent ﬁIf
any o' them is hangln' at the end of a rope, it won'£ be

. _for Ireland!" (The Plough II, p. 167) but ln payment//

for their 51ns of vanlty and stupidity.

anmy A

I
These thoughts evoke further cr1t1c1sm of aﬁother A

obse331on the Irlsh haVe — that of honorlng thelr heroes
J

'vafter they are dead rather than when they are allve. By

. . . . ‘
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not actlvely suppprtlng their heroes ‘while they were try-

1ng to achleve thelr goals the Irlsh people themselves

~

hastened the death of these nobly 1nsp1red men.

Peter

P

. has trled to establlsh his pro-Irlsh v1g11ence by clalm—

' 1ng that he ‘has gone on a pilgrimage to WOlfe Toné&s grave
» .

.

/

.Jupon thenselves and those close to them 1n their search<

v

at Bodenstown every year for twenty—flve years, plucklng

a leaf there and placing it in his pPrayerboox, which is

now: almost full of leaves._ Fluther scorns these rituals

for thelrffutility:

L

Then Fluther has a vice ve opinioﬁ of them that Com

put ivy leaves 'into their “ayer-books,

scabbin’

‘it on th! clergy, an' thryin!' tQ\out~do th' haloes
o' th' saints be “ookin' as if he was wearin' '
around,hls ‘head a glittherin' aroree- boree, alllS.

(Flerce;z)\Sure

‘in Bodenstown!

dinner, an' tfa on th' grave in B#$denstown

"~ You like, fo Fluther' . ‘
: - (The Plou

II, ‘p. 167)

-1 don't care a damn if You slep!
You can take your, breakfast
s if -

_Thfoughou : hefp;ay, £n words, actions, and senti-

~

In all cases, it 1s.the womeh who have the surest grip on

the reallty of the s1tuat10n, wh¥le the men, dissatisfied

w1th the qulet heroism dally llVlng requlres bring ruin

()

for dramatlc glory. This is well illustrated’ by the

A\

leergence between the conceptlons ofﬁ;§§?heid by Be551e

Burgess and the}oratgr.' The two excerpts cited below are

h Y

spoken w1th1n mlnu;:$§g£\one another.,
. C- ] . A )

~

Jm"ents, there 1s a contrast between the real and the ideal.

o
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* » C
R C ‘ o
Bessie. There's a ‘storm of anger ‘tossin' in me heart,,
thinkin' of all th' poor Tommies, an' with them me
own son, dhrenched in water an' sdaked in blood,
gropin' their way to a shatpherin"death, in a
© shower o! shells! Young men with th' sunny lust o!
life beamin' in them, layin' down their white bodies,
shredded into torn an' bloody pieces, on th' althar
that God Himself has built for th' sacrifice of
heroes! ' .

(The_Plough, II, p. 168)
R S )
Voice of Speaker. ThL last sixteen mozfj@jhave been

.. the most glorious in the history o ﬁurope. Heroism
has come back to the earth. War is“a terrible
hing, but war is not an evil thing. People in
Ireland dread war because they do qiot know it. ,
Ireland has not known the exhilaration of war for.~
over a hundred years. en_war comes to Ireland .
she must welcom& it as fhe would welcome the Angel
of God! f .

. *(The Plough, II, p. 169) .

The speaker's paésionate-words paintanjii?ealistic
. . _ o

pict%re of war that men have, or must have, if fhey are to -
P , b :

srisk their lives in battle. The women, however, speak of

. the full impact of war without delusion. Their words are
of hanging, jerking and torn bodies, death, destruction of

lives and &f homes. .ggfther dr;matic‘irony arise3ffrom

the first results of the épeake:'s call to battle. Instead
of a heroic aséembly‘ﬁarching’togéther_to fight‘the enemy,
:the audience ié~regaléd_with’thé coﬁical skinnishes between
Bessie and Mrs, Gogan. Yet the'strife'bétweeh the Eyd»wq-.
men, farcical th?ygh it may be, also contains gér; Sé&i&u;,v
_overtones. The baékgrouna to the women's fight ié ﬁheﬁyar

»~

in Ireland; both of which have been whipped up with words.{f\
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o~

TheA:omen's strife parallels the men's in its‘{utility,“
irrationality, and unneceSSariness. Indeed, the only

difference between the ,two is that the war that men .

L}

wage has a greater, more deSuPUCthe range and is not

[ B y

confined or loEgllzed as is thée women's. .- ‘n’ﬂﬁﬁ
Act II is cor "eed of many diverse elements that

+ knit thema tically 1nto an 1ron1c»commentary on the futlllﬁy

of war. The Juxtaposltlon ofpthe appeal to her01cs and

the resultlnp comic, unher01c preoccupatlons of the tene-'

ment dWeller& gives ‘Act II much of its powar and 3001al

. commentary. Nowhere in the act is this dramatic dev1ce
more effectively ut;llzed than in the last seene in which
‘Clitheroe, Breﬁnan, and Langon appear together and conflrm .
their resolve to fight., The three men, in dlstlnct con-
trast to the riotous 1nd1v1duallty of the pubvgatrons

.enter as a dlstlnct group, speaking together in antl-
phonal sentences, and moving rlgldly with styllzedeges—
tures} The followlng excerpt from the plqy 1llus£rates:‘
thelr complete Jnanlmlty of 1deals and)goalS'r

¢

(Clltheroel Captain Brennan, and Lieut. Langon....f'
are in a state of emotional® excitement. . Th R
faces are flushed and their e es s

the fervency of the speeches .

Cagt Brennan. We won't have long to wait now, o
- Lieut, Langon. Th' time is rotten ripe for revolution.

v -

'Clltheroe., _ You'have a mother, Lapgon,
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-

‘Lieut, Langon. Ireland is greater than a mother.
Capt. Brennan. You have a wife, Clitheroe.
Clitheroce. - Ireland is greather than a wife.-
Lieut, Langon. Th' time for Ireland's battle is now —

'th' place for Ireland's battle is here.

(The tall, dark figure again is silhouetted against
the w1ndow./QThe threge men pause and listen.
Voice -of thegﬂgn&70ur foes are strong, but strong as
they are, they cannot undo the miracles

. of God, who ripens in the heart of young
men the seeds sown by the young men of a
former generation. They think they have
pacified Ireland; think they have fore-

' seen everything; think they have provided
‘against everything; byt the fools, the.

: f0015, the fools! -— they have left us
our Fenian dead, and, while Ireland holds
these .graves, Ireland unfree, shall
never. be at peace!l

ngpaln Brennan (catching up’ The Plough and the Stars).
Imprisorment for th' Independence of
, Ireland!

- Lieut. langon (catching up the Tri~colour). Wounds for

- th' Independence of Ireland!

Ciitheroe. +.Death for th! Independence of Ireland!
The Three Rtogether) So help us God!
(The Plough, 1I, pp. 177-178) -

Tne trane?/llke eondltlon the three men are immersed
in oetra&s several levels of 1rony. " The unfoldlng develop—»;b
’ments of the play reveal that Ireland is no greater than
the ‘mothers’ and wives so readlly abandoned in ‘the fever of
the moment. Secondly, the war 51tuatlon has 1nsp1red rhe~
'torlc‘but not dedlcatlon' the soldiers flght by Act III
not for the cause but for surv1val, refu51ng also to deny
the Valldlty of their batgie because of their fear of %y

. belng accused of cowardlce. As Nora renarks "They‘re:

afraid to say that they re afraid:" The moral inadequaey
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and -the vanity of those swept away by patriotic ‘emotion is
fully exposed by the series of betrayals and incidents .of
Vanlty that igdermlne the most fundamental human relation-

shlps. In the first act Hn§ Gogan leaves her ccnsump-

tlve daughter Mollser, who is afraid of dylng alone, to

o

| l attend a political meetlng, in the second act her pug—

N nqcxty causes her to temporarlly abandon her baby in the

R pub; in the third act, she leaves both.Mollser and the
béby”to loot the shops. Clitheroe ébandons his wife in
favor of the soldler s life after he learns of nls promo-
tlon, later he roughly casts her away from hlm and re} o*nS‘
his ‘comrades even though he fervently wishes he had never
left her side. I¥ is his van;ty that led him tp*desert

his wife so willlingly and it is his vanity that keeps him
from returning to his wife during theinighﬁmare.of*blood—
b e S

shed he‘has bggome a part of. As H.A.bAnnStrong has pointed.

out, further/irony is*present in the three nen's unwittinglj
. prophetic ¢ orﬁs of the imprisonment: wounds, and death

eacn manviv‘willing to sufféf for the ffeedan of Irelénd.

By the end of the play,'Brennan will be imprisoned, ‘unngon '

w1ll be wounded, and Clitheroe. w1ll brlng death to hlmoelf

to Nora (a symbol, in her insanity, of the 1nsan1ty of war)

%
and to /their unborg child. ?

" Throughout the aot_and indeéd,'throughout the play as

-



-heroic virtue «+.. The brisk orders of the officer, 'Irish

Volunfeers by th! rlght qulck march" are llterally

110.

"

a whole, militarism is at variance with the natural in-

at the close of Act I1,

.

stincts of 1ifeJ It is parodidd;
by the comic emergence of thegdranen, merry, amorous

pair, Fluther and Rosie, in the midst of a " érafi of

carrléd out before the audlence s eyes by Rosle and Fluther

' ex1t1ng for an evenlng of 'cuddlln‘ an' k1351n" in R031e'

bed. "‘15 N _ -
In Acts I and'II of The Plough and the Stars, ~the

'

men were dreamlly immersed in visions of smart, colorful

X

regalla and palnless cambat In Act III, the Irish Volun-
teers encounter for the %}rst time the gf;m rea;ities of
war‘-—.the wounds,‘brntality, fear, death, and, insﬁead O£
flashing swords on horseback, they dodge'bullets'and canpon
fire. The horror is even more. pronounced'because olehe
Irishmen's complete 1nab111ty to foresee the dangers and
tribulations ahead - The Chlldllke notions of what a
,struggie against England would be like is dramaticaliy

presented in’The Plough and the Stars by the contrast

' between what the men env151oned 1n Acts I and II and what

~they endure in Acts III and Iv. Thls same dlchotomy is

present in O'Casey S autoblographlcal accounts df hls time

~of membershlp in- the Irlsh Republlcan Brotherhood Obviously

k\/’
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Cf-r". . 4 .

more attuned to the realities of the situation, O'Casey
LN ' .

QA - : e .

-continually strove to prepare his fellow Irishmen for, not

a parade battle g

-111.

from an outdated British Manual of

‘Military Drill that demofistrated how to shield » head from

7 L
a sabre-cut and_ how to ight on horseback, but for a

guerilla war in‘uﬁiéh'shaddky combatants would harass,
. v -

frustrate, and demoralize the enemy. [The following pass- .

age makes ‘evident the impracticality with which, unlike Y

O‘Casey,fthe I.R.B. abproaghed the impending struggle Tor

Lo

s

A}

At Centre meetings he tried to put before them some
of the problems'they would have to face: digging

" sudden ‘shelters; a slow come-together, a quick get-

away, or the opposite; the use of signalling; the
problem of provisions; and the care of the wounded

- ee>s Few of those whom Sean knew could handle a

pick or shovel, tie a knot, do a bandage~round\a ‘
serious wound, slash a gut-way in a hedge, light a
fire and cook a simple meal in a wet field with a
keen wind blowing. Abgut these thingsCFhey knew
next to nothing ..., 16 . T L

They didn't seem to know even at they would
have to face. Any shelter they might need, they .
would have to buil” jt with their own hands, hands.
that wouldn't know = + to do it. A sh lter, strong,
but to last through che time of danger ¥nly. Any -
permanent sit-down in any place wouldy't d8; it
would be surrounded, and dissipated if smoke.and -
flame. Their Vantage points would have to be the

e
i ~{o
i

LN
L

. :’.Q‘

vdeep ditch, the'bramble"hedgg‘tangled with the dog-

rose, or the street corner leading from a ma-e of
turnings. They couldn't hope to stand upright in
battle: they would have to come- creuching, ang;

crouching, get away again swift and_foxy. And -

there would be no green flag for i wounded man to

. wrap around him; he would be lucky to have 3 ban-

dage to stay the flow from“his leaking body. 17 .



Theréports-of.battlévgiven.by Mrs? Gogan and the
Covey concentrate of the terrible reality of war; no longer
is there aA;vment}on of‘glbry or.of parade regalia., Mrs.
Gogan reports‘that "th! Tommies is sthretched in heaps
around Nelson's Pillar an' th! Parnell Statue, an"that

th' pavin' sets in O'Connell Street 1s nearly ccvered be

pools o' blood" (The Plough, III, p. 181). The Covey )
Q- .

descrlbes _the Lancers, 4:“ : RO ;o

"Throttin' along, heads in th"aiqﬁ spurs an'
sabresjinglin', an! lances quiverin', an' lookin'
as if, they were assin' thenselves, 'Where s these.
bllghters till we get a rod at them?' when there
was a volley from th' Post Office that stretched
half o' them, an' sent th' rest é%llopln' away
wondherin'! how far they‘d have to- go before they'd
feel safe " 4

(The Plough, III, P. ¢82)‘
After Peter tells that the gunboat elga is shelllng '

‘Liberty Hall forc1ng ‘the.people 11v1ng on the quays to .
"crawl on thelr bellles to Mass with th' bullets that

were flyln' around", Be531e Burgess echoes OWCasey'a
L]
sentlments as 8he comments chorlcally
Maybe yous are’ satlstled now; maybe yous are satls-
. fied now. Go on an' get guns if yous are men — -
~Johnny get your gun, get your gun, get your gun!
Yous are all nicely shanghaied now; th! boyo hasn't
a sword on-his thigh now! Oh,’ yous are all nlcely

“,shanghaled now!
(The Plougg, III pp. 182-183)

From heg dramat1Cally effective God's-eye view from the top

of the tenenent house Be531e contlnues to hurl reproaches
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at the tragedy~stricken people below. Her ralllng is a
S

protest agalnst the illusions that have been deliberately

propagated-ln order that men would be inspired to take up

.. arms and participate—in'a violent struggle.

- Yous are :..1 nicely shanghaied now! Sorra mend
th' lasses that have Geen kissin' an' cuddlin'
theig boys into th' sheddin' of blood! ... Fillin'
their minds with fairy tales that had no beglnnln'
but, please God, '11 have a bloody quick endin'! ...'
Turnin! bltther into sweet, an' sweet into bitther.

(The Plough, III, p. 184)

Nore, for all he;'idyllic visipns, has always,been
aware of the/ﬁhngers of war, unlike her husband who is a
' frustréted'ereamer and nomantioizer; The‘hecessities and ,
oircumstances of life have made Nora a realist; her pov- ‘
‘erty checks any 1deallzat10n of Irelgnd as\Kathleen ni *
Houllhan, her powerful fear and awareness of loss fore-
‘stalls any celebration of Lhe ritual of bloodshed by which
men attempt to level their dlfferences. But, . as Nora in .
her fren21ed search for Jack at the barrlcades comes: to
' reallse, war in its terrlrylng Vastness and- malevolent effects
that are visible . everyyhere, destroys the 1llu310ns that men
have held about strife and reveals "somber prlde,... ruth-

-

less power,... ¢raven terror ... an 1mmense and hopeless '

r.m 18

'despal Exhausted and hysterlcal Nora unfllncblngly

,denounces the horror of the war 51tuat10n-

'
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Nora (wearily). I could flnd him’ nowhere, Mrs. Gogan.

. None o' them would tell me where he was. They
told me I shamed my husband an' th' wamen.of
Ireland be carryin' on as I was .... They said th!
women must learn to be brave an' cease to be

‘ cowardly.... Me who risked more for love than they
, , would risk for hate .... (Raising her voice in
 hysterical prote«t) My Jack will be killed, fay.
Jack will Ye ki ! eese He is to be butchered
as a sacrifice 1o .h' dead! ....
Mrs. Gogan (to Nora). He'll come home safe enough to you,
-You'll find, Mrs. Clltheroe, .afther all, there's a
power o' women that's handed over sons an' husbands
L to take a runnin' risk in th' fight they're wagin'.
Nora. I can't help thinkin' every shot fired '11 be fired
- . at Jack, an' every shot fired at Jack'll be fired _
at me. What do I care for th' others? I can think
only of me own self .... An' there's no woman . gives
a son or a husband to be killed — if they say it,
they're lyin', lyin', against.God, Nature,-an'
against themselves!.... One blasted hussy at a
barricade told me to go home an' not be thryin' to
dishearten th' men..... That I wasn't worthy to bear’
A son to a man that was out fightin' for freedom....
I clawed at her, an' smashed her in th! face till
- We were separated .... I was pushed down th' Street,
ax' I cursed them -- cursed the rebel ruffians an
Volunteers that had dhragged me ravin' mad 1nto th'!
- streets to seek me husband! -
'Peter. You'll have to have patlence, Nora. We all have to
put up with twarthers an' tormentors in this worild.
The Covey. If they were fightin' for anything ‘worth whlle,.
I wouldn't mind.
Fluther . (to Nora). Nothin' derogatory'll happen to Mr.
Clitheroe. You'll find, now, in th' finish up
it'11l be vice versa.
Nora. Oh,. I know that wherever ‘he 1s, he! s thinkin' of
: . ,wantln' to be with me.. I know he's longln to be
assin' his hand through me hair, to be car9531n'
e neck, to fondle me hand an' to feel me kisses
llngln' to his mouth .... An' he stands wherever
he is because he's brave? (Vehementlx) No, but
. because he's a coward, a coward, a coward'
Mrs. an. Oh, they're not. cowards anyway.
ra”{ylth denunc1atony anger). I tell you they re afraid
Lo say they're afraid! ... Oh, I saw it, I saw it,
Mrs. Gogan ... At th! barrlcadn in North King Street

i
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I saw fear glowin' in all their eye€ .... An' in
th' middle o' th' sthreet was somethin' huddled up .
in a horrible tangled heap .... His face was Jammed
again th' stones, an' his armm was twisted rougd his
- 'back .... An' every twist of his body was a cry
against th' terrible thing that had happened to him
»<++ An' I saw they were afraid to look at it (e
An' same o! them laughed at me, but the laugh was
a frightened one .... An' some o' them shouted at
.me, but th' shout had in it th' shiver o' fear ....
: 1 tell you they were afraid, afraid, afraid!
. Mrs. Gogan (leading her towards the house). Gome on in,
dear. If you'd been a little longer together, ‘th' -
wrench asunder wouldn't have been so sharp.

(The Plough, 1II, pp. 184-185)

Axhidst the‘uncon‘xpr_ehehdir_x‘g stupidity of Mrs, .Go_gl‘a_v.n, the ..
‘pitying sélf-cgnﬁeredneSs of Peter, the theoretical and_A
econémip-preoccupaiionsrof the Covéy, and the bl;nd

' ass&ianceé of Fluthef, Néra expresses héf‘awafenegsvdf

hot only the horrpr of war, bﬁt also ofv§ﬁe faise prideﬂénd
false courage that peréuade.unwilling méﬁ to:deny both
the@r'fears of war and their impulse towards life. Her
words a;e ¢on§incingly vérifiedxlater in the‘act_with the’
appearance ?g the three Soldiers,”BfennaA,'Langon, gﬁd
Clithe}de. L%hgon has sustained a severe wound and is

convulsed with agony. Clitheroe is "pale, and in a state

of‘calm-ner#ousness". Nora rushes from the tenement-w{th‘ 

great joy and relief and Clitheroe, holding her in his arms,

admits brokenly, "™y Nora: my little, beautiful Nora, 1

wish to God 1'd /never left you" (The Plough, III, p. 194).

. Bessie rather callously echoes this ferwent'statamgnb'and

“



" elaborates on the cause, of his sentiment:

The Mlnsthq;l Boys%aren't feelln' very comfortable

now. Th' big guns has knocked all th' harps out of K
" theft hands. General Clitheroe'd rather be unlacin'. - e

his wife's bodice than standin' at a ‘barricade..., -

An' the professor of chicken-butcherin® there,

finds he's up against somethin' a little tougher .

even than his own chlckens -an' that's sayin' a lot!

(The Plough, III, p. 194)
But altzgugh the war experience has destroyed the o

" men's 1llu51ons thev are not better men for it 51nce the
motlvatlon fer all the*r actlon is the de31re to maintain
the Camouflaoe of courage and dedqutlon that obscures
_their horror and‘c0ﬂard1ce. The desire to keep up apeear—
ances is ev1dent in Clltheroe's second remark to Nors, a,
response to her w1ld Joy and eagerness to Pwss "New for
God's sake Nora, don't make a scene" (The*fﬁgggg 111,

3 P. 194). Upon hearlng that Nora had spent. the previous
night at the barricades searchlng for hlm and screamlng
his name, C-1theroe's reaction 1s\not one of concern for

“che danger she Was in but rather one o; anger, fearing |

Py

that her action would brlng him future shame. d"They'll .é
say now that I sent you out th' way I'd have an excuse FJ ?‘J"'
brlng you_hOme «ese Are you goin' to turn all th‘iﬁ;sgs _ ﬂ;'
‘m takln' into a laugh?" (The’ Plough, III, pe 196) Not |
even the terrlble reallty of war, ev1dently,&tan destroy
C‘ltheroe s Vanlty, he heeds Brennan's tauntlng exhorta-

tlons to continue 1n the war, not realizing;that Nora is,



.,. slum dwellers experlence war much

as she'asserts, his éear and truest comrade., His

@

mlnpled prlde, fear). and pullt make hlm deaf ‘to Nora s

.
v ‘ .
obserVatlons that Brennan and Langon want the comfort of

h4V1ng his face the same danger as tﬂgy do. _Llinging to ~

¥

her husband and 1nd1cat1ng Jrennan, Nora-tfie% in vain to

show Jack e cowardlce.common to all the flghfers"
Look Jack look at th! anger in his facn "look  at
© th' fearglintin' in .his eyes ..., He hlmself'
~ afraid, afraid, afraid! *+««. He wants you to go tht
‘Way he'll have th' chance of deatn strikin' you an'
missin' him!.... Turn around-an' 1ook at him, Jaek,
" look at him; look at him!,.. His ¥ery, soul is eold "
’ ««s. shiverin' with th' thought of what may happen
‘ - to him .... It is his fear that is thryin' to
frighten you from recognizin' th' same fea. that 1s
., in your own heart!

¢ . (The Piough II1, p. 197)

Her appeal her honesty are’in vnln, mocked by Brennan S-

1nqu1ry as, to whether*he is g01ng to arrange eor another _%

honeymoon Clltheroe roughl) breaks hora s hold and leaves
Sw . «.‘ 3
" her: lylng onm’ the streeﬁ, poignantlv though melodrmnazlcally h

v
‘pleadlng that he stay wlth h'r.

It is. ev1dent from the dram ic .action that: the WO=

men sufﬁer most in the wars. As a clags, moreover the

v

intensely thah»any

other. Thls is illustrated Just pyior to the: Lobtlng,

when, as FLuther and ,the Covey areN;}eparlnp to éi\bff to ﬂ.

- raid luxurles ‘that llgthas con51stently denled them, a
1

~

o stout mlddle-agea woman, obv1ously out of place wlth her

Lol f ’ . s . [ - - e e

TN

v

oL

R



fashionable_tfgzhes and Eﬁglish accent, begs the men to
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. show her a safe way home. In her own words, she was "foolish

énough to‘?isit 1 friend, thinking the howl hing was a joke,
ani now I cawn't get a car or a’tram to take me home -

' %En't it awful’" {The Plough 111, Pe 189) pr she is

Zo

?alnulng with fea‘ and 1nconven1enced'by the lack of trans-

»
~ .

. 'Doruatlon home an inconvenienc .- *h, ir omparison to W -
. —_———— - .

»the agonles whlch the tenement wuel.ers suffer, is a triflei
Eecause of the war, Nora loses hnr huqbqnd her bqby, and

‘ her Sanltj Whlle 58351e dlr» 4nh>r01czlly desplte all her

 charltqble acts,

In The Plouph and the Stars the tnr°at of 1mpend1ng

tragﬁdy 1nsp1res 895319 Burgess) Nora Clltheroe and Jinnie
Joran to rouse themse‘Ves in a unlf*ed'counter-struéqlé |
ay;tht the SOClalvd’SaStero of war aﬂd povarty. It is
among the slum ddellers rqther than the soldlers bhat trus
her01sm emerges, J*nnléjbogan, Héss;e,Burgess,»Rosie

‘ Rgdmond, Fluther Good, Peter F%gnn, the'Covey,‘and Nor;

Clitheroe may. torment each other-in the first part‘éf the

. plaj but’ manage to exhlblt thelr - erent nobility 'in their

sacrlflces for each other. 'Fluther, a man{ of instinctual
. L
nature and with a weakness for whlskey, risks his llfe to

search out Nora who' is at the front line calllng for Jack

and-later braves t: ﬂ%nace of death to arrange for the

'
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A

AN

Surial of Mollser and Nora's stillborn baby. Similarly,
- Bessie Burgess, violent, cohganptuous, and abrasive’deﬁdtes
Aahérself gnseifishly to Nora aﬁd dies tryiﬁé to protect héé
jfrom.a sni~:r’s bullet, vThe‘sighificance of such displays
of heroism and of an awareness of communlty are 1nten31f;2d
by the 1mmed1acy of the war situation sirnke a dlsplay of
these qualltles in times of danger is contrary to the
‘lnstlncts of self-ﬁreservatlon. The moral superlorlty of
the lth'ree, Nora, Bess::e, and Fluther, is evident in their
.spontanéous charity aag éndurance, the laﬁter a qLal}ty /
-David Krause names as the only untainted heroism in £he
| play. /

“Yet deSpite-thé‘bublineré' capa¢it§ for self<
denylng heromsm, thev also reveal a zest for the anti- .
her01c. The outbreak of war signals the unleashlng ofuv>
anarchy, as comlcally/ev1denced in the extravagent ex~
'cesses of lootlng Wthh taklng place amldst the despéra- ‘
.tlon of combatﬁand the ever present p0581b111ty of death
mocks the myth of war as her01c endeavour as did the al- -
brawls in the pub and the amorousness of Fiuther and Rosie

>

amidst the rlslng patrlotlc fervor of the paradlng assembly
in Act II. Peter,_selfﬁbltylng because he does not have
the personal courage ‘needed to 301n the looters as he -

would like to, shouts, "Oh,.God;igfglve.ph! people_that,
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instead o' burnishin' th' work th' boys is doin' today-
with quiet honé;ty an' patience, is rfvil?n' their sacri-

fices with a3 riot of lootin' an' roguery!

(The Plough,
111, p. 192) The slum dwellers' looting, or as Peter

;balls it, "mad endeyvours to plundher an'-desthroy",‘pfo—‘

P

vides for themythe one opportgaity in Ehe pi;y for joyous
venthusiasm_and also for 6btaining thq»mate}ial‘néeas hat

\ iy

‘their social circtmstances have COnstaniLy denied‘them.
w . B o J
. #Pomic réi}ef_is proyided momentarily by the aftermath of
/ . f .

Fluther's pub—raidihg: P

. “ . A‘\ -
Down the street is heard a wild, drunken yell; it
‘comes nearer, and Fluther enters, frenzied. wide-
eyed, mad, roaring d

'shirt; on his head is a woman's vivid blue hat with
-gold lacing, all of which he has looted. 3
‘ (The Plough, I1I, p. 198)" .

: Providinq a more serious coﬁtext for the looting but not
' the less enthusiastic for the danger, BeSsie "rapidly and
breathlesély" reports the deSperaté chaos of the common

people and ol' the soldiers attempting to restore order

among the‘populat;on:

They're breakin' into th! shops, they're breakin®
into th' shops! Smashin' th' windows, battherin!
_ in.th! door§3 an' whippin' away everything! Ant'
° ‘th' Volunteers is firin' on them. I seen two men
~ an''a lassie pushin® a piano down th' sthreet, an'
“sweat rollin' off them thryin' to get it up on
.th\ pavement; an' an? Qul' wan that must ha' been
- ~seVenty lookin' as if she'd dhrop every minute with
th' dint o' heart beatin!', thryin' to pull a big
Y S _ ; , ,

°
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double bed out of a broken - shop-w1ndow. I was
goin' to wait till I dhressed meself from th!
skln out, hi

. (The Plough, III, pp. 187-188)

[}

-

Bessie's part1c1patlon in the looting is, of course,
not 5001ally respons%ple but we are sw1ftly presented w1th

an example of her kléaheax\and her 1nherent unselflshness

'that 1nstantly refutes and. ren&ers absurd the Covey S self-

il

.centered attack on Be951e~ "Th' selflshness of that one -—-

she walted tlll she got all she could carry before she'd

: come to tell anyone After‘8e551e S exc1ted news of the

El

v-w1despread lootlng, Mollser asks Be551e, as the latter is .

carrylnééher plllage&lnto the house, to help her in as she

is "feelln' curlous“‘ Bessie immediately leaves her trea-

x‘sures and rapldly returns to help Mollser in, an act of -

» char‘ty and concern that evogealnanorles of. Be551e sllently :

and unseen by the other characters glVlng the consumptlve N

vglrl a mug of milk, Bessie's humanity 1s-more.pronounced

Lhan that of Captain Brennaﬁ, fo; eiample"whom the war:

has made 1nto a savagely 1r1ghtened mechanlcal soldler

with no awareness of hlS brotherhood with the lower classes.
Capt. Brennan (33vagely to Clitheroe). Why did you fire

‘over their ‘u:a.ds‘> Why didn't you fire to
kill?. :

Clitherce.  No, no, Blll baﬁ as they are they re Irish

\ ~ men and wamen. : 3
Capt rennan ( agely). Irish be damned' Attackin' an'
mobbin' th' men that are riskin' their llves

for tham. If ‘these slum llce gather at our
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at our heels agaln, plug one o' them, or I'll
soon shock them with a shot or two meself!

(The Plough, III, pp. 193-194)

The helplessness cf these "slum llce" tot}vert the
holocaust that threatens to annlhllate them is v1sually
presented in the setting of the fourth act a small attic
room, the celling of whwch with its sloping angle, accen-

1

tuates the aparunent‘s look of, compressed confinement.
‘Both the poor and Ireland herself have been 1mpoverlshed.
beaten back and cornered by the war and the Enyllsh.
pe551e s attic room contalns all aspects of Ireland. The
scnrs of war are ev1dent in tke bulletdstarred pS;e of
glass, in tbe oak coffln balanced on . two kltchen éhalrs

1n the glare of burning bu ldlngs in the town, and- in the
lack of electrlclty, tke only light comlng from the flrelln

the grate and two candles. Tattered lace curtalns, remlnders

of more gracious times, drape the window whlle tire looted

G
- brass standard-lamp with a fancy'shade and the vividly N4

crlmson siik dress present a sharp contrast to the 501led
: poverty borderlng on, destltutlon.

The sense of confinement is further empha51zed by
.Fluther s Cautlous peernng.out the window and commentlng'
upon the deVastathn that he hao a blrd's-eye—view of:

Fluther (furtlvely peeping out of the w1ndow).... Th'
sky's gettin' reddher an' reddher..... You'd

" thidk it was’ afire .... Half o' th! city must
- be burnln' : _ . = R
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The Covex. If I was you, Fluther Ig keep away from
that window.... It's dangerous, an', besides,
- if they see you, you'll only Drlng a nose’
PR on th' house. .
Peéer. . Yes; an' he knows we had to leave our own
' place th' way they were riddlin' it with
machlne-gun fireJ... He'll keep on pimpin?
“an' pimpin' there, till we ‘have to fly out
o' this place too.
'Fluther (1ron1ca;;y). If they make any attack here,
_ we'll send you out in ycour green an' glory
- unlfonm, shakin' your sword over your head,
‘ an' they'll fly before you as th' Danes .
flew before Brian Boru!

- (The Plcugh, IV, ps 201)
kel

‘  S FLuther's sneer at Peter MOCKS" the vanau*shed and

vano"ous 1lluslons of grandeur that the parading men held

v 1n Act II. The xeallzatlon of thelr prev1ous folly and
- ‘ N

vanity comes with the startllng reality of the brutallty
of war. Captaln Brennan - acxnowledges the wisdom of
z guerillg warfare's practicality in camouflag;ng its com~
. 'batants in hisvfeply to the Covey's Suggeeting thép‘he
.slipvback to'where he came fran.' | | |

‘There's no chance o' slippin' back now, for th'
military are everywhere: a fly couldn'* get through.
I'd never have got here, only I managed to change
- me uniform for:what I'm wearin'.... 1'11 have to
- take me chance, an" thry to lie low hereé for a.
while, } ,
o : Lt (The Plough IV, p. 207,-

The earnestness of war is' further relnforced by the

£

' Corporal's pa551onately vengefﬁ?~outburst -"Cbrist; that's
“another of our men 'it by that blawsted sniper! 'EK'g

knotking abaht 'ere,‘somewheres. Gawd, when we get th''

[ C E . -~
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bloighter, we'll give 'im the cold ste:}};ue;will. We'll
jab the beily aht of"im; we will" (The;Plough,VIV, p. 209)
and by, his callohsly matter—of;factjreply to Flpﬁherié
observation: | o | | B

Fluther (after an. embarrassin 'ause);lTh'iair in th!
. .Sthreet outside's shakin' with the firin! o

- rifles an' machine-puns. It must-be a hot .

* shop in th! middle o' th' scrap. »
Corporal Stoddart. Weire pumékng lead in or 'em from
every side, now; they'll soon be shoving up.
th! white flag. :

(The Plough, IV, p. 211)
Thét war is not é‘game is also reﬁiized.. ?reyiously;
when:learniﬁg thét the British Qere using.artillery‘on;ﬁhe
- Irish, Flutne; Plaintively femarkeq, "Aw, holy Christ, -
;that's noﬁ.playinf th'igaﬁe" (The ;lbugh, III,vp. 187).
His words are“echoed néar the énd,of the play,lthis time
,.By a British sérgeaht.‘>Hluther's‘jeply illustrates ﬁhe:
practical knoWledge‘He.has gained ihrough his-experiences ‘

- duriﬁg the war:

Sergeant Tinley. Private5Taylor; got 'it roight' through
: -~ the chest, 'e did; an 'ole in front of
'im as 'ow you could put your fist
o through, and 'arf 'is back blown awoy!
' Dum-dum bullets they're using. Gang of
Hassassins potting at us from behinN
- roofs. - That's.not pldying the goime: .
~why down't they came into the owpen and
o . foight fair! . o o
‘Fluther. (unable to stand the slight). Fight fair! - A few
‘ : “hundhred scrawls o chaps with a couple
o' guns an' Rosary beads, again' a hund-
hred thousand thrained men with horse,
fut, an' artillery ... an' he wants us
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tbvfight‘féir!.... D'ye want us to come out
— .in our skins an' throw stones?.
(The Plough, IV, p. 213)

It is interesting to observe that the two scenes

- referred to aboverhévé another parallel; in both, Fluther,

Peter, and the Covey are'fiXedly pursuing'the pleasures of

A gamé and. their exuterance and thorniriess are not, parti-
:cularly in ‘the first-epiSOdé, diminished. 7There'are three
common elements in both that form a type_oF pattern —- the.
_ game, the“inteffuption‘by war, thé»baiting of Peter, and
‘the resumption of the game.- | |

The Covey (whd has taken from his_pocket two worn coins
“and a thin strip of wood about four inches .
long). ‘What's th' bettin'? . ' '
Peter. Heads, a juice.
Fluther, Harps, a tanner. . :
"~ (Ihe Covey places the coins on the strip of wood,
-and flips them up into the air, ds they jingle
. on the ground the#iistant boom of 1 big gun is
' heard, They stand for a moment listening.
¢ Fluther. ° what th! hell's that? R
The Covey. It's like th' boom of a big gun!
Fluther.  Surely to God.they're not goin' to use
- artillery on us? : S o
‘The, Covey (scbrnfu;;x).vNot goin'! (Vehemently) Wouldn't -
E , " ‘they use snything on us, man? - ) :
‘Fluther. ' Aw, holy Christ, that's not pPlayin' the game!
- Peter (plaintively). What wou'ld happen if a shell landed

here now? | . ‘ : "
The_ Covey (ironicallx). lou'd be off to heaven in a fiery

_chariot, LA S ~
Peter. -In spite of all th! warnin's that's ringin' .

around us, are you goin' to start your pickin!
v ) ~at . me again? St ’ A
" Fluther.  Go on, toss them again, toss them again ....
Harps, 'a tanner. : .

Peter. Heads, a juice. (The Covey tosses the coins.)
Fluther (as the‘coins fall). Let them roll, let them roll.
Heads, be God! o R
; (The Plough, III, p. 187)

/
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The game of chance played in splte of the approachlng
menace and the aﬁandonment of this idle gambllng for the
 more lucrative gamble of looting reflect the lack of res-
© traint and order in a society beseiged by wa;. In Act IV,
Peter, the Covéy, and Fluther play cards be51de the coffln
~of mollser and Nora's baby in Bessie's flat. Throughout-
the_game, they speak of Nora's condition; the social evils
thet prevenfed Mollser from receiving proper care,wzo and
the heroism of- Be351e who tended Nora through chlldblrth
and 1n5an1ty for three da&s and nights. This commentary

-on. personal and social 1lls is abruptly interrupted by a

renewal of>petty sqgabbling@’ The.Covey_has'just commented ‘{_i@

TR ‘

) 3 o ,
on: Bessiels self-sacrifice, acknowlegglng her endurance -

V-

‘and ;’Lndispensability.. Flulh“er replies‘”f _

- Fluther. I always.- knew %here was never anythlng really
E i derogatory wiith: poors oul'*8@331eP:1To Peter,

“who is. taking a”trlck) #ymw-, . there,
don't be go-damn Quirck <= TRt .% ébhrmk.

Peter. Hhat's your thr;ck?

. Fluther (loudly). How isit your’ Af

‘Peter (answering as Toudly): R ;

Fluther. . You must be. gettln' b11
SRR ji see th' ace? = ¥

- uBessie.(aic arin at the do,.

when &he s Just gone asleép? Qﬁ
- will yous ;come_an¥: “mlnd hefr? . ~Il‘l
a‘ ‘owhlsper out o' one. o' yous &

: ‘gut yous..-k;w f‘ 4
The Covey (in. .a whisper). «S—s-s-h. She;&gg-
thing abbve a wWhisper,.. . %“ i

Peter (looklng up _at the ceiling 3. Tht gentle»aﬁ'
S merc1ful God'll g;ve th' palr o' yous " a

“)




s ' 3
i
A
scawldin' an' a scarlfyln' one o'%&mese days._
(Fluther takes 3 bottie of whisky from : s pocket
- and takes a drink. w
The Covey (to Fluther). th don't you spr that out
\\§5 man, an' thry to keep a sup. f to—morrovw'>
Flut Spread it out? Keep a sqg to-morrow°
How th' hell does ajfe%%g‘t W’there'll be
~any to-morrow? va : %ﬁtrto ‘be whipped
away, let me be whlppﬁkp WY when it's
- empty, an' not when 1t>‘17i £ full!
' y'pp. 202-203)

ths scene presents a duallty of v1ewpo nts. The

.card game is both "a tragic image of the gamble of war‘and
. - \Dj! o W :
-its waste of human potentla les and also a rltual

- AN
”whlch does evoke a semblance of order, sporadlc though it .
may be, in the mldst of chaos. The scene 1s lmportant too
because it reveals a slgnlflcant repre551on of the- exuberant
_’personalltles and combats of Fluther, Peter and the Covey.
True, these are never completely subdued but muted they are
'a_bv the overwhelmlng lmpact of the war, the-widespread des—

lpructlon in the city, Nora's tragedy, Bessie's earnest
threats, and by the armed occupat;on of Bessie's attic

. roons,byvtne Tonmies.' The former irreSponsibili.ty'andva l .
recklessness, though not totally absent, is dlmlnlshed bx(;’ i 1
the experience of collectiVe-tragedy. Indeed the'war |
‘draws the_benementipoor ﬁopether. Rellglous dlfferences
‘vanlsh as - 1nconsequent1al as the three bickering women>

Nora, Bessxe, and Mrs.. Gogan, ‘became recon01led in their

mutual need Be531e grows in her01c stature and oecomes
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the plllar of strength voicing the pnllosophy of surv1Val
j%hat the poor, the downtrodden, and the beseiged must cling
to: "we'll have to be brave, an' let patience clip away th'
heav1ness of th' slow-movin' hours, rememberin' thnt sorrow
may endure for th' night, buf.jcy cometh in th' mornin'...."
(The Plough, IV,_p. 200).

All the patriotic aSplPathhS “and slogans of the

prev1ous acts are, in the last act of The Plouph and the-

Stars mocked denled and exposed as illusions. Captainl
"brennasecllngs-desperately to two lasc.illusicns — that
his behavior was courageous and tnat-Clitheroe's death
was jnstified'by the nobility of the caﬁgef}orkﬁhicnnhe

: A L :
fought. Bessie and Nors éngyter these falsities, the
‘fcrmer by her écts.cf.coufage, the latter by her insights,
eccusations, and the sufferlng and 1nsan1ty that the war ®
_experlence has 1nf11cted upon her, Captaln Brennan has
come for refuge to.gessie's flat the marks of his harrow—
‘1ng experlences plainly ev1dent on hls dusty, mud-sta%ned
g clothes and hlS pallld drawn countenance. He cames, too,c _
':to dellver Jack' /ﬁst message to Nora,‘malntalnlng, per— |
haps for the preserVatlon of his own Sanlty, that "Mrs,
Clltheroe s grlef will be a joy when she reallzes that
she has had a hero for a husband " Bessie dryly replies,
| "If you only‘seen ner, you'd know to th' differ® (The

~ i
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Plough, IV, p. 204). Nora's degeneration belies Brennan's »

o

romantic version of her husband's Jast moments:. | W

s B

e took it liike a man. His last whisper was to
'Tell: Nora to be brave; that I'm ready tc meet my
God, an' that I'm proud to die for Ireiand.,' An!'
when our General heard it he. said that -'Cormandant
Ciitheroce's end was a gleam of glory.' :

(The Plough, IV, p. 20.)

Nora appears, suffering and unable Lo reconcile herself to

. -

the”fact‘théf ihe wir has, in her words, "dhri?en away th'
little hapéinessdlifevhad to spare for me" (The piougﬁ,
I1I, p. 186)._ She is dishevélied‘in'3ppearancé; pale,
ner§oua, vacant inp thbught,bdwglling in memory and
sﬂccumbing to'in53§;ty. 'Deprived‘of her husband and baﬁy,
'she screams out'agains£ the brﬁtality‘6f‘war:.ﬁ¥grdergrs,
‘thﬁt's what yous ére; murdere}s,'murdéfers:“

h Brennan's bfavefy i; also calléd.intolquestion.

He recqun£§ thaﬁiﬁe was not able to do anything foEjJack

as he watched th bled'trickling from his cdnrade's,moutﬁ,
The toﬁe of Brennan's éc;oght ;ecanes.défehsive s he feel§
obliged ﬁo‘justify_his.abandonment of Ciitheroe bj demén—

stfating the danger he endured: ‘

Kosary beads around his fingers .... Then I had to °
leave him to. save meself.... (He shows some holes
in his coat) Look at th! way ‘a machine-gun tore at
me coat, as I belted out o' the ‘buildin' ‘an' darte

. across th' sthreet for shelter.... An' then, I seen
The Pléugh{an' th' Stars fallin' like a shot as th!
roof crashed in, an' where I'd left poor Jack was
nothin' but a leppin' spout o' flame!

(The Plough, IV, p. 204)

-++ 1 said a prayer for th! dyin', an' twined his
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Bessie passes her judrment -upon him as she vehemently
replies, "y, you left hhn!v You,gwined his Rosary beads.l
round his fingers, an' then you rin like a'hare‘uo get

out ol dangerl" She ha's won her right to denounce hlm for
her her01sm)has con51sted of a mov1ng dlsplay of endurance

unselflshness, and mauernal dedqutlon. ?2 Indeed those

‘not actively flghtlnp 1n the war display the greatest cour-

Age. - Love for her husband drove Nora oug into “the front—’
llne of bat+le, defylng deat ., patrlotiem, public opinion;"
and Jack's vanity in order tobbriné him ho;e. Fluther, a
creature‘of noble impulses, rescues Nora from the‘barricades

and risks death \again (as he had 1gnom1nlously done pre-
. ) ot
v1ously durlng;hiSlootlng spree) to make arrangements for .

o, -

" the funeral of gellser and Nora's baby Both Nora. and Mre!
| Gogan pay tribute to F;uther. Nora acknowledges her-
1ndebtedness to hlm when she 'says, "I don't now what I'd.
‘have done, only for Fluther.. I'd have been’ lyln An tn'
‘streets, only for him" (The Plough III, p. 1 6) Mrs,

Gogan tells hlm

"I'11 never forget what You done for me, Fluther
goin' around at th' risk of your life settlin'
everything with th' undhertaker gn' th!' cemetery-\

_ people. When all me own were afraid to put their
noses.out, you plunged like a good one through
hummin! bullets an' they knockin' fire. out o!
th' road, tlnklln' through th! frightened windows,
an' splashln' themselves to pieces on th' walls!

(%he Plough v, . 209)

N ,‘1; f\f\ﬁ“ ' S .lgéﬁ | \
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‘lancel" which, in their"

~of the war 51tuatlon.' Her acE}v1t1es those of s‘bklng

ythebflre puttlng the kettle on, and preparlng the table B

SR 131.
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The play closes with an occupation scene; the Eng—

“1ish have taken over Hessie's flat Just as they have over— E

run(freland.‘ Wlth thelr entry, violence assumes a phy51cal

embodiment powerful enough to subdue Fluther' Peter’ and

§

;the Covey as they hurrledly resume the*r card game, trying

-

_to keep their hands from trembllng. Thelr ‘meekness ig o ’k

' I'd
momentary, however, for it is not long before the Covev s

. -~

socialism, Fluther's aggresslveness, and Peter's indignant
y . . v

2}
.

anger burst forth.. The actual battle also attﬁins greater .

_prox1m1ty than 1t had prev1ous¢y for 1nterspersed uhrough

thls scene are the- sounds of a snlper s rifle foliowed

‘ ’

1mmed13tely by a. scream of pain and the express;onletle

chant,. "Red Cro}..ss,_ ed Cro...ss! Ambu...lance, Ambu...

uggestion of unrealitY,'punchaape

moments of dramatic tension. Nora adds, in her insanity

1and incemprehension of her surroundings to the unreality

l‘ o

for tea represent the nonnal act;ons of dal;y llfe,
horrlblyt51tuated'1n the midst of an unchriStian”blood—

bath. The verses .that Nora'sinésvbring eack a geﬁeler - N\
pime of Jove ahd idealiem in which she fieuﬁiehed in‘the |

pqst now seemlngly remote and dreamllke in 1ts 1dy111c’

sunpl;c1ty. Her teaﬂnaklnp and her 51ng1ng are traglcally

~
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disrupted by‘her own ihsanityvand by the insanity of wéfz

"Nora. I imagine th' room looks very odd somehow.... I
was nearly forgetting Jack's tea .,.. Ah, I think
I'11 have everything done“before he gets in....
(She 1ilts gently, as she arranges the table. )
Th' violets were scenting th' woods, Nora,
"~ Displaying their charms to th! bee,
When I first said I lov'd only you, Nora,

Xn' you said you lov'd only me. ‘

"Th' chestnut blooms gleam'd through th'.glade, No{a,
A robin sand loud from a tree, . . ,
~ When I first said I.lov'd only you, Nor%EB

An' you said you lov'd only me. -

» (She pauses suddenly, and glances round fhe room.
Nora (doubtfully). I can't help feelin' this room very
strange.... What is it? ...wWhat is it? ... I must
think.... I must thry to remember .... . ..
Voices chanting in a distant street. Ambu...lance,
Ambu...lance! Red Cro...ss, Red Cro...ss! -,
Nora (startled and listening for a moment, then resuming
‘the arrangement of the table): o S
Trees, birds, an' bees sang a-song, Nora,
Of happier transports to be,: - -
When I first said I lov'd only ‘you, Nora, = @ ~— "

An' you said you lov'd only me.

. (A_burst of rifle fire is hgard in avstreet'near by,
followed by the rapid rok, tok, tok of a machine-gun. )
%(The Plough, IV, p. 214)

This scene duplicates in miniature Nora's activities -

iniAct,I-of;making,tga for Jack amid.”e?eriastin"uproar“, B
héarke;ing back to a romantié"past with Jack's love song,
and/upﬁrégﬁiﬁg Peﬁer_with a cémment thaﬁ~copcgrﬁé men in |
"gengral:,“if jéu'attempt to wagvthaﬁvsword of yours a€ any-
- . g i .
body again, it'11 have to be taken off you an' put in a
safe place a;é&'ffomibabies,ﬁhégwdoﬁ't'know th'_danger o!

them‘tﬁings"(Tﬁe Plough, I, p. 148).  1In the_final,scene;
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.

we see the effects of the men's irresponsibility — Nora's

lnsanlty-and Be351e's death. Noble in death as in life,

Bessie has no one to mourn her but Mrs. Gogan; Nora is -
paralyzed in her fear of death and the British soldlers
Justify the murder of Bessie as a nece551ty "We’l we

couldn't afford to toik any chqwnces" (The Plough, IV
P .

p. 217) In Shaw's words about the Great War, "ignorant -
and soulless cd’ﬂlng and_energy" has now taken over, ”
with "frightful conseQuences“i 23 Bessiels propheﬁykat';
the close of Act I has been. gulfllled |

There's th' men marchin' out into th' dhread dimness
o' danger, while th' lice is crawlin' sbout feedin'
on th' fatness o! the land! But yous'll not escape
from th' arrow that' flieth be night, or th' sickness
. that wasteth be day.... An!' ladyship an' all as ..
- some o' them may be, they'll be scattered abroad
v llke th' dust in th! darkness!
(The Plougth ,- I, pe 160)

v

Tne Brltlsh soldlers, in a svmbollc oceupatioﬁ of
_ireland,gsettle themselves 1n Besele's_flap, canfortqbly
ahdxcompl;eentlv drlnkwng Lhe tea- Nora has prepared am)dst :
the "bltter burst of rifle and machlne—gun “1re" and the
"boom, boom of artlllery" (The Plough Iv,. p. 218) Then,

"in a very strong supgestlon of the c1051ng moments of

George Bernard Shaw ] Heartbreak House, "the grqre in the

sky seen through the window flares into a fuller and

'deeper red" (The Plough, Iv, e 218) and the’ soldlers



R | .

singv"Keep the Home Fires Burning":

(Tne voices of soldiers at a barricade outside the
‘hous® are heard singing:
They were summoned from th 'illside,

- - They were called in from the glen,

. And the country found 'em ready

At the stirring call for men.
Llet not tears add to their 'ardship,
.As the soldiers pass along,
And although our 'eart is breaking,
Make it sing this cheery song. *

Sergeant Tllney and Corporal Stoddard (301n1np in the

chorus, as they sip the tea):

Keep the 'owme fires burning,.
While your ‘%;rts are yearning;

. Though your lads are far away
They dream of 'ownme;
There's a silver 101n1ng
Through the dark cloud shoining,
Turn. the dark cloud’ inside out,
Tlll the beys come 'owme!

(The Plough, IV, p. 2L8>

There are layers of jrony reflected in this song
for the sentiment is greatly at vafiance with-feality.
Dublin is burnirg. Nora's x(indling of the hearth—fix"e. .
fer tea brought the wannth‘ iove and feellng of securﬁty
with which- home is assoc1ated the soldiers! flre brlngs
death destruct’on hatred pain and bereavenent The
song, sung at tk> close of the plax, assumes funther :
1rony in that it is a glorlflcatlon of the patrlotlc 1mage
~of war that ‘has been S0 thoronghly unmasked as Valnglorlous
and 1nsubstant1al throughout the entire play. For Nora,.

who answered "the stlrrlng call for men" w1th tears and

-

T SN

.
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heartbreak and for the poor th&< lives and meagre posgess—

;ong uere LOSt there is no silver lining through the dark
f’ioud shlnlng,‘sihce Jack will never’returh‘home from the

wars V>h15 "H;r01sm" WlJl brlnp nc Joy to bls wife, .and the

pcor will renpln dcwrtrodden and abJect bearlng the

hqulest burdens of Llfe.' Men have alwayg expected “good

to arise from the evil of war and . have alanS been deeply

d‘sapD01nted because they have falled tc learn from their

go*lectlve and 1nd1v1dual hlStOTles. In his preface to

“Heartbreak House, Snaw wrote:

Fa

- 1 have sald that men. assumed that war haq reversed
the order &f nature, and that all was lost unless
we did the exact’ opp051te of everyt“lng we had
found necessary and peneficial in peace. But the
truth was worse than that. The war did not change
men's minds in any ‘such *mp0551b1e way. What really
r.=-ppened was that the impact of physical death and
de.%rugtion, the one reality that every fool can
‘understand, tore off the maakq of education, art,
scierce,land religion from our ignorance and . bar—"'
t-rism, and lert us glorying grotesquely in the .
licc<nce suddenly accorded to our vilest pa551ors
@7 most 3k .ect terrors, :

" Shaw went~or tovgéﬁ wkat serves as a direct: commentarj on
the bllnd callousness of O'Cqsey s soldlerswand on the
futlllty of waglng war for lastlng peace or for the better—
ment of man. The conmént 1llu°trates the feellng one
recelves at the. close of The Plough and the Stars that

1.§.
through war much has been destrded nothlng has been

rebuilt or gained. Shaw speaks,againr'
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We have all had a tremendous Jjolt; and .., the .
widespread notion that the shock of the war would
automatlcally make a new heaven and a new earth,
and that the dog would never go back to his vomlt
nor the sow to her wallowing in the mire, is
, already seen to be a delu51on.

W
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v CHAPTER FIVE

CONCLUbION' THE DUBLIN TRILOGY

Sean O'Casey's three Abbey‘nlays The Shadow o’ a

Gunman, Juno and the Paycock, and The Plough and the Stars

may be con51dered as an epic cycle of pc;it“cal and 300131
tragedy Certain aspects recur throughout thebtrilogy to
éfeate a sense .of unlty, these 1nc*ude O'Casey's dire and
1ronlc presentatlon of the destructlve forces in society,

thg'mlngllng of 1nd1vidual and social strife the terrors

ofoanarchy resultlng from c1v1l war, and the consequen

»sufferlng of the civilian populat&on. 11915 - 1922 ore

>\_
v

.of the most significant periods in Irlsh hlstory, is pre-
'sented, in these three plays tnrough 1ts impact on tle

'vcommon people ig%%?re unw1lllngLy and urw1tt1ng1y trapped

~in the savagery of violent 'social upheaval. Nlth uncom-

promlslng candor, O'Casey depicts the sufferings of the

. tenement- dwellers who manage Lo endure tragedy and depri-

vatlon, not ‘with 't narcotlc_of-national abStractiohs or

patriotic idealisms,.but with the aid’of'their-inténir
T |
I-d

" gehce‘ 1mag1nat10n, wit, and. group SOllda”ltV,‘n the face

of all adver51ty. In choosing to- focus on the lower classes,

O'Casey was 51multaneously attalnlng two very 1mFortant

‘_'goals. Flrstly, the dramatlst challenged cammonly heid

© 137,
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patriotic, polltlcal and rellglous attltudes by hayghg
questlonable characters expresslthese bellefs at unsult-
.able moments in the dramatlc actlon. Secondly, O'Casey '
demonstrated that the lower unacciaimed orders of
society are capable of deeds of courage‘and sacrificev

equally worthy of celebration as are those of legendary

‘heroes.

138.

~

In Sean O'Casey's earliest'plays, as we have seen

in particular cases, it is the women who are the true

heroes and: givers of life, living and dying in reality

while the men are lost in the illusions that nationa;ism,>

pseudo-heroic gestures, alcoholic fantasies, and the
'-evaneseence of é poetry renoved frOm,iife provide. The
tragedy re51des,°not only in the moral 1rrespon31b111ty
of the males but in the endurance and sufferlngs that the
women undergo. Juno summaflzes the role’of 4 f@?an

' when, 1n Act III, upon learning of Mary's pregnancy and
',of the legacy s 1nsubstant1a11ty, she says, "Hho has kep
th! home together for the past few years — only me” An!
N who'll have to bear th' blggest part o! thls trouble but

me? — but whlnln’ an' whlngln' 1sn't g01n' to do any

- good" (Juno III; p. 64).

‘By’ the‘_-end of Juno and the Paycock, Juno has be~

come a universal figure, ﬁepreSenting_both wamankind and
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Ireland.' Cathleen ni Hdulihan, not the‘idealized peasant
woman or ethereal young queen of Yeats and Pearse Jis in-
stead "coarsely dressed, halr a little tousled +s. bare-
,footed, sometimes with a whiff of whlskey off her breath
brave and brawny, at ease in the smell of sweat and uhe

" /\ 2
sound of bad language, vital, and asurge with lmmortallty n

W1th these words, O'Casey 1dent1f1ed Cathleen ni Houlihan

with the rapged tenement'womer. He also shocked and .

,  angered hlS audlence by suggestlng that the Irish'wars

¢,

. against the. Brltlsh and later amongst themselves could
reveal the worst ‘as well as. the best in men, thatvthe r
soldiers were fearful and "cowardly", ;onglng te,returny
to their homes and famllles that the cause for which
%they had glven thelr llves Or ‘an ‘arm or 3 leg was an‘
' 1llu510n, that no woman wllllngly sent out her son or her
husband to be kllled that the women at home displayed
,gregter herqlsm than did the men’at the barricades.‘ |
Tﬁis "desecration of Ireland's household gods", io

borréw a phrase from DaV1d Krause, was necessary for the

"-full maturatlon of the Irish natlon. «O'Casey, like Shaw

in John Bull's Other Island, attempted to strlp away

_ Ireiand's romantic conceptlon of herself and replace it

with the harsh reallty. Of Shaw's play O’Casey wrote:

y
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Shaw showed an Ireland very different from the lady’
- Yeats made her-out to be, peasants dancing round her
to the sound of tabor and drum, their homespun
shirts buttoned up with stars. Shaw's was rather
grimy, almost naked, savé for the green flag draped
round her middle. She was grey with the dustiness .
of flour mixed with the dung of pigs, and her fair
hands were horny with the hard work of turning
stony ground into a state of fertility. The look
on her fine face was one of unholy resignation,
~like one once. in agony, ‘now at ease in the thick
‘topor of morphia. Inconsequence stared from her
eyes, and leaving her at. ease at home telling her
beads, or telling small coins till they mingled
and became one, throwing some of both t6 jirigle on
'a street in Heaven in the way of a priesthood Tor
one of her boys so as to endorse a claim to a .
rookery nook in a respectable part of Paradise.

No fool,”she was sure of her place in this world
and surer of one in the next.

-

"‘O'C;sey rooted the,martiai'worid iﬁ the\ébsurdity.of

daily life, from th;h .re\}olution blo.s@,eql and into

.’which it must finhlly and inevitably withéf. Heroism

and absﬁrdity, in the WOrds of Hobert O'Driécoll, are
"implicit in all... nationalism. A»épi#itﬁal im#ge-may

be cfeated,.but the imégé,"iike'man, is as vulnerable asf”

visiomary." b G'Driscoll further notes that in all

heroic action':esides an implicit absurdity since l;l"the
ﬁhings that men adore and loathe are ... ﬁerhaps the

 same." .0 AThus“# 5étiqn must:Iearﬁ t@-lapgh at itself as
:well,as to eéteém its edifiea nationél quaiities; ;O'Case& 
'chéllenged £he éedming invidlabilitymof,lrisﬁ idealism by .

‘juxtaposing it to the. realities so that tradition, ﬁyfh;
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religion, patriotism, and all other illusions * |

s+e Came all asunder, and fell into the dust and
rain and cold appralSal of a waxing world, their
colyurs dimmed, the glittering figures forced into
fading, the gold between them losing its revererice,
and turning an ashen grey in the red glow of all
life's problems, °©

-One way in which U'Casey mocked the sanctlty of

sdcial ldeals was with hlS svmpathetlc and 1rcn1c deplc-

i

’qpetor:c.

tlon of anti-heroic characters among them cowards

ES

ren, whose tragi-comic asplratlons an

drunkards, parasites, prostitutes, aﬁéunftlve child-
%i;e51re$ were per-

sonal not national,_earthly notfideal In“fhe nlghbnare

-

for surv1Va1, for sanlty and llfe were .the utilizationnof

world of early twentleth-century Ireland thelr only

thelr 1mag1nat}ve re51;1encp and - comlca;ly pretentlous

I 4

S '3% -
ﬂlﬁ@% ";i was only natural

. e - , 4: = e,
.,..that they could’turm°aﬁdeaf ear .on pious pr1n01ples

w1tba@he Same instinct for self- preservatlon that 1nsp1red

Falstaff to:cock an irreverent flnger at an honourable

‘corpse on the_battlefleld." 7
/ This is what Krause refers to as the pr1nc1ple of
knockabout comedy and of farce — the liberation of the

1nd1V1dual from the conflnlng and rlgld strlctures of

’_soc1ety. Unlnhlbltgd-characters.llke Captain Boyle

: Joxer_Daly, and  Fluther. Good transfonn rltual into farce

and reduce "the tyranny of the subllme to the anarchy of
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. 1 .
the ridiculous." & %reud recognized that order was the

- .

antithesis of low comedy. Krause qQuotes a passage from

Civilization and Its Discontents that demonstrates that

‘the freedom of the individual to express his desires,

ipstincts, and his natural exuberance is resiricted by
society because uninhibited behaviof, bj‘its.vgry nature,
destroys‘all semblahcé of‘;tructu%é. Therefore, society .
conditibns its individuals to become masses of predictable
order, |

Order is a kind of repetition-compulsion by which
it is ordained once and for all when, where an-z
.how 'a thing shall be done so that on every sim:
occasion doubt and hesitation shall be avoided....
One would be justified in expecting that it would
have ingrained itself from the start and without
~  opposition into all human activities; and one may
well wonder that this has not happened, -and that,
.. on the contrary, human beings manifest an inborn
fy tendency to negligence,'irregularity anfl untrust-
~ worthiness in ‘their work, and have to be laboriously
- trained o imitate the example of their celestial
models, N ‘

The spirit of freedom Stirs when men reject the "repetition~

compuISion"'system of‘order and revert to the anarchy of

knockabout camedy, "negligence, irregularity, and untrust-
worthiness". Sean 0'Casey's COnCeqtraﬁion of ‘the disorderly,
rowdy,’and‘exuberant lower classes was to'make'evident that,

-+ Perhaps a nation needs the comic wisdom of its-

irreverent fools as well as the martyred blood of
its patriots; perhaps Ireland was not ready for her

freedom until her conception of.herself was broad

enough for the ndtional character to encompass a
Fluther Good as well as a Patrick Pearse, 10

c{}'- )
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It is perhaps difficult to realize, distanced as we
v a o o
are both in tiwe and location from the Ireland of the late

just how radical

v

nineteenth and ear 1y twentleth conturles
a departure from conventional modes of thought G'Casey

presented in hYs dramatic role as maintainer of national ,
- Vo o h ._
integrity.  In times of military Struggle, the tendency is
towards a glorification of na ional life. The popular
. . . R
conceo ion is tha, ali men.. "*splay courage, ail women exh bl

the greatest virtue, all ci-izens place love of country

above 311 other cbnsiderations. Inevitably, such ideali- . '

zatlons of the natlonal c“a acter results in hynocr;sy

leadingvtd such protests as those'at'the first production

of The'Plpughjahd the Stars that thére'were no prostitutes
in ireland-andlthat the Irish flﬁg'was_neVer seen inside év
public—houéé.‘ ot Casey Qas an undompromls-nE art st who
‘.deplcted Ireland not in Her 1de1¢1zed image of herseif s
but as he ’ound her. Présenting war frdm‘thél§iewpcint

of the downtrodden tenement vicvlms, C* CqSev d“ at*zdd'
the 1gnob111ty of death and povertv desplue the seeming
nopldlty of the ‘cause. _ . S ‘ . "_ ~"

O'Case3 s V1§10n of hls chqotlc ‘world i$ tfagi-

COﬂlC and 1ron1c- his 1nt1—heroes display a carefree

lmplety whlch v1ct1m17es them, yet Darqdox1ca.ly n-

) <

abies them to surv1ve. Fluther Good ﬁ%ter Flynn, the



Covey, Seumas Shields, qutain Boyle, and Joxer Daly,
‘\\‘ - :

Telp ' &

.braggarts and. coxards are trapped by the circumstances

\

of thelrgllves their poverty, their lack of opportunlty

" for advancement their. insufficient education, -~ ' Tinally
. .
by war. Yet, hqving no goals, they do not attempt to strive
. i \ n
to overcome théir obstacles. Being.directionles§ is; how-

ever, an 1nsulaulon agavnst falrure upheqval and disinte- o

gratlon. Their Preedom and survival are won by their innate
cunﬁing, brlillant rhetorié lyr1Cal dremms lmaginafive .
bréfado‘ and w*tty seiflshness - qualltles that are at once
reprovable and a?lurlng. Throughout the three Abbev plays
'O'Casey ma;ntalns his dual perspectlve mocklng his- anti-
heroes' irlusory, drunken.orqvado and their relinquishment

of duty whlle pralslng their realllent laughter in a

shattered world.
) !

O'Casey'E irreverent antl—heroes are viewed by Lhe
dramatlst as an 1nuegrml part of Ireland Seumas Shields,

for exampie, in The Swadow of A Gunmqn reveals‘himself
. ' 5 \ .

“his condemnation of Treland Rlslng at noon when he should

T\
nave been up at nine in the morning, pralslng the braces

'vthat he is Seli’ng as strong enough for Cuchullian only to

s 1L,

N

‘have them break as he is stooplng to ple up a 'spoon he E%Q

has dropped he can yet say, with 3 serlous face "They

made Balor of the'Ev1l Eye Klnp of Ireland an' so
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31gns on it there 5 neltﬁ;r conscience nor honesty %rom ,

one end of the countrj to the other" (The Shadow I, Pe. 84)

t
and at the same t1m° fail to perce1Ve the statemnnt"

appllCab‘lltJ to himself. A ceremonlous Catholi in a
Catholic land hé forgets all Christian princi pl:;)ln hls ’

“"narlln? lauyh of pleﬁsure" that "Shelley is doing : jaZz

L d

dance down below" (The Shadow, I, p. 82). DaVOPen'TECO‘lf

from this-éentiment and charges that the Irlshman s laltH

. \
1s based on fear, not on love.

Davoren (shocked). And you actually rejoice and are
' exceedingly glad that, as you gelieve, Shelley,
~the sensitive, hlghﬂnlnded, noble-hearted
Shelley, is sufferlng the’ tortures of the

o ounned
Seumas., 1 Joize. ln the v1nd1catlon of the .Church and
: *uth.

‘Davoren. Hah! You know as little about truth as anybody
' else, and you care as little about the Church
as the least of those that profess her faith;
your religion is simply the state of - belng
afraid that God will torture your soul in the
-next world .48 you are afraid the Black and Tans
will torture your body in this. '

(The Shadow, I, p. 82)
As well as purtraywng cowardlce and self-lnterest
O'Casey also sootllghts her01sm and unselflsh dedlcatlon. ‘v

JvIn The Shadow of 1 Gunman Juno and the Paycocx, and The

Plough and the btars, the wonen of the tenenents, -who do

-

not partlclpate 1n the flghtlng, are the trul) courageous

actlng spontaneously out of feellngs of devotlon or natural

1nst1nc rather than out of momentarv enthu51asn stlrred



.eye ‘on the realltles and nec

self~gratification in*&

.rebuild -life from the'rubble.

lhé .

™
‘

up by rhetorieal addresses, slogans, or patriotic dogma.

The men are obsessed with abstractions, with mass emotion,

‘and are not concerned with individuals and their needs.

The fight against poverty, hunger, sqpalor and lack of -

‘peracy is waged by the women while the men ‘take refuge

4

~in phllObophy, art, drlnk war, And:bravado. . These latter

4 WL
are cowards for, O'Casey suggesig' true bravery is mea-
sured by Onegs readlness for self—sacrlflce. The women,
generally, although not.con51dtently, maintain a steady

P
- /\f B .
£Ssities of llfe abandoning

the burdens of povertyt:'nx ety, and war may be lessened.
In thlsVWay, th° maln(y'ctlms of war become heroice.
Minnie Powell diesxio pfotect Donal Davoren; Bessie

Burgess dles in her attenpt to shield Nora from the

soldlers' bullets. Juno Boyle and Mrs. GOgan survﬁbe to

>

t

Altnough the plays deplct the 1nd1v1dual tragedles :

-of Mlnnle Powell Donal Davoren, Juno Boyle, Johnny Boyle,

Nora Clltheroe and Be551e Burgess they are also in a

wider sense‘\soc1al tragedles. O'Casey's ba31c 1ntent10n

‘was to dramatlze the encompa851ng anarchy that engulfs
.both 1nd1v1dual and group, Hls depiction of social life,

fllled w1th social confu31on and polltlcal strlfe was as

-



lh? -

a, ﬁerriblg(mass'drama of morai and“physical disintegration
_ that is the result of human 1nsens¢t1v1ty. In mhe Shadow
of a Gunman, Seumas- Shields' first thoupht, after Minnie
'has _been led away.by the Black and Tans, is not for Mlnnle s
safety but,for his own: "Ch, grant she.won't say«anything!"
is his constant prayer. Later, upon leagning that Minnie
has.been fatally shot, his personal sense of shame is not
aroused; as is Davoren's; instead, he fegards the inc*dent
as a ver*flcatlon of the Valldlty of his superst1t¢on that
a tapplng on the wall 51gn1f1es deauh' "I knew something
ud come of the tappln' on the walll® | |

‘As we have seen, moral and physical diSinteéfation
is also v1v1dly apparent in the flnal scene of Juno and
Lthe Pazcock, which is at once, as O'Cqsey wrote in its
defence the comic and traglc hlrnllpbt of the play. 11 
:The scene is one of chaosﬂ the bare stage belny a phy51cal

manlfestatlon of a dlSlnuegravlng family and countrv

lbrought on by the drunken 1rresoon31b111ty and dreamlng

qf Captaln_BoyLe. The - Plough and the btars ends onva :
$imilar’note w1th callousnesg being dloplajed in the

' mldbt of tragedy._ The Brltlsh soldlers in Lhe Lenement
house are representatlons of the Brltlsh occupatlon of -

Ireland While expresslné A ﬁomentary regret at the

unnecessarv death of Bessie Burgess, Sergeant Tlnley
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}
dismisses himself from all personal guilt by remarking,'A
"Well, we couldn't afford_to toike any‘chawncés," Irony

also aBounds in‘the British-singing of "Keep the 'o;me’

fires burnimg", for the sentiment is at variance with

- the réality_of Dublin ablaze.

The three Abbey play§wqﬁe§tion contemporary values
and fe-examine social responsibility. ('Casey usgd the
metaphor of miiitary‘war to exploré the conflict between
personal desires ahd'socia; obligatipns, to reveal hypo—’
cris&, éelf—ihte}est or fear among those in ﬁﬁe seeﬁ;ng
service of Ireland,‘and to demoﬁstrate'the inﬁerent

nebility of the cammon man. Ronald Rollins writes: -

. S : : :
Man had succeeded in erecting a social méchanism
that had rebciled upon him, threatening his
individuality and personal dignity. The struggle
of man to preserve his identity and integrity in
the midst of warious soeial pressures, especially
those of war ... became... the Dublin dramatist's
original theme. All three [Abbey plays| ... rest
upon the tragedy of  attrition that ensues .from
the inexorable disruption of a social group by the
progression .of a societg towards a more complex,
~impersonal ¢ondition. I* oy

Society as a social mechanism has indeed recoiled

~upon the individual; in the Dublin trilogy, O'C;sey's'

characters are embroiled in, as B.L. Smith writes,

"desperate, sometimes fatalistic struggles against tradi=-
 tion, materialism, religion, nationalism: against forces

which; in their uses of human beings, would lessen or.



b

obllterate the 1oys of llfe n" 13 These forces prollflcate

r

< B Z“'»gv'

oeCause of the passivity of the 1nd1v1dual who must in-

tne,f;nal«analy31s assume a£1 respons “ility f;r social
fehaos. Juno Bovie expresses her reallzatlon/of man's
eerpetuatlon of struggle when she’ 31ghs "Ah, what can
.‘ﬁen do agen tne‘stupldlty o' meni" as does H;rr&,ﬁeegan.

~

in a later‘play, he Silver T3351e when he 1ntones

"The Lord hath glven and man hath taken away.? ‘Tﬁus
O'Casey s’ answer to Yeats‘ questlon""ﬂhat stood in the
 Post OfflCe / With PearSe 1nd COnnolly°" would be, as is
'eRobert O'Drlscoll s, "The he"01c and the absurd " for
both'elemf.?: of human ‘conduct are 1nsen§reele in tlmes

of mllltarv struggxe. Thls ‘is the wor¢d of Sean U'Casey s’

’DubLln tr*;ogy,-one which the Shlss phllosopher P F Amlel

&

'ant1c13ated in hlS 1883 Journal Intlme- -

[}

Absurdety is 1nterwoven with llfe..real oelngs are
animated contradictlons, absurdltles brought into
action. Harmony with the self would meanspeace,
repose, and perhaps immobility. By far the greater
number of human beings. can only concelve action, *

. or practlce it, under Lhe form of war £=uq war of
competition at home, 2 bloody: war ‘of nations abroad,
and -finally war w1th self, So that life is a
perpetual conflict; it wills that wnlch Aiv wills _
not,éand wills not’ . that it wills,. Hence what I call
the law of ireny — that'is to: say\the refutation °

. %he self’ by itself, the concrete reallzatlon of
. the absurd - RN _ @
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Ibid., p. 17

&

FOOTNOTES TO CHAPTER ONE

O'Casey, Sean. Feathers From the Green Crow: Sean
U'Casey 1905 - 1925, ed. flobert Hogan, London,
Macmilian, 1963, “The Story of the Irish Citizen |
Army", p. 236. Tne history was first published in
1919 under the pseudonym of P. O'Cathasaigh. Here-
after hobert Hogan's collection of articles shall

be referred to as Feathers From the Green Crow.

'Casey, Sean.- Within the Gates, Scene IV, p. 228.
411 quotations from this play are derived from
O'Casey, Sean. Collected Plays, Vol. 2, London,.
Macmillan, 1964 . - ~ o

The article "I Predict" is printed in Look Magazine,

- XXVI, January 16, 1962, p. 16

O'Casey, Sean. Under a Colored Cap: Articles Merry
and Mournful with Comments and a Song. - london,
HMacmillan, New York: St. Martin's Press, 1963,
"Immanuel®, p. 186. Hereafter, this collection of

- artitles shall be referred to as Under a Colored Cap.

C'Casey, Sean. The Green Crow. New Yofk:'Gebrge
Braziller, 1956, "A Whisper About Bernard Shaw",
p. 198 L : :

t ) S

- Ibid., "Bernard Shaw: An Appreciation of a Fighting

Idealist™, p. 206

Shaw, George Bernard. Major Barbara.. Penguin, 1971,
- "Preface", p, 15 ot )

"C'Casey, Sean.. Tre Plougé and the Stars, Act 1v,

P. 201l. All quotations from this play ‘are derived
from O'Casey, Sean. ‘Three Plays. London, Macmillan,

1969

C'Casey, Sean. The Shadow of a Gurman, Act 11, p. 105. .
All quotations from this play are derived from O'Casey,
Seani.. Three Plays. London, Macmillan, 1969

150.
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- 1963, "Immanuel", P 151

\\' | 152.

O'Casey, Sean. Pictures in the Hallway. London,
Pan Books Ltd., 1971, "All Heaven and Harmsworth
Too", p. 215

See 0'Casey, Sean. Drums iunder the Wlndows.-London
Pan Books Ltd., 1972, "At the Slgn of - ‘the Pick and
Shovel",'p. 2

The sincerity and power of this statemer: increases

when one realizes that it was published in 1923 when
Sean 0'Casey was ex1st1ng in a state of great poverty
and deprivation, .

AC'Casey, Sean. Feathers From the Green Crow, ed.

Robert Hogan, London, HMacmillan, 1963, "Life and
- Literature", p. 12. "Life and therature" first
appeared in The Irish btatesman, December 22, 1923,

Ibid., p. 12. G'Casey. is here utlllZlng the symbollc
nature of the flag's design, the plough representing’
reallty, the stars“whe ideal.

=

Ibid d., p. 13

Ibidtv,' P- 17 R ’

C'Casey, Sean. Drums under the Nindows. London
Pan Books Ltd., 1972, "Hora hlVlssnma", P. 168

Ibid., p. 162

ﬁ Tbld.¢ "Houseﬁof the Dead", P. 55

é@r N o
Ibld., "Eora&ﬁbvliSLma", p. 169

’?asey, Sean, gggpures in the Hallway. London,
Pan ‘Bocks Ltd.,‘i97l "The Cap in the Countlng
House" pp.:l7h - 175 -

O'Casey, Sean. Under a Colored Cap. Londd

Letter in The - New Stxtesman and Natlon. August 2, 1941.
Quoted by R. A¥Iing (ed.) in his introduction to ‘
C'Casey,. Seant“Blas tgband Benedlctlons. London,
Macmlllb.n g 1967, p. xiv. /
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O'Casey, Sean. Feathers Fram the Green Crow, ed.

‘Robert Hogan, Lcndon, Macmillan, 1963, "Life and

Literature", pp. 1341LJ

-

O'Cééey, Sean. Drums under the Windows, London, -
Pan Books Ltd.,. 1972, "Hora Nivissima",}p. 170

Ibid., p. 165 ‘ - o - SN

C'Casey, Sean. Under » Colored Cap. Londcen,
Macmillan, 1963, "Immanuel", pp. lA9-lSQ

Ibid., "A Merrical of Miracles", p. 207.

Ibid., "Under a Colored Cap, Part Two", p. 35

Ibid.,’"Immanuel", p. 193
‘Ibid., pp. 155-156
Ibid., "The Green Crow Caws", p. 7z

G'Ibid.;'“Culpure; Inc.", p. 252

Ibid.,'"Out,ﬂDmnned Spdt", p. 2:8

ibid., "The Green Crow Caws", p. 73

id., "Immanuel”, p, 1956

O'Casey, Sean. Drums under the Windows, London,
Pan Books Ltd., 1972, "St. Vincent Prcvides a Bed",

'p5,251 ‘ R

£ } S : _ »
é'Casey; Sean. Blasts and Benedictions, ed. Ronald
Ayling,.London,;Macmillan,'1967, "Eehind the Cur-

tained Wobld",.p,'ll
Ibid., p. 18 53

0'Casey, Bean. Under ‘a Colored Cap. London, Macmillan,

1963,‘“Immanuel”, pe 154

O'Casey, Sean. ' Inishfallen, Fare Thee Well. London,

~Pan Books Ltd., 1972, "High Road and Low Road", p. 19

Ayling, Ronald. "Recurrent Patterns ‘in 0'Casey's
‘Drama"e unpublished_typesgript, p. 10 —
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Aylingg‘R. "The Shadow of a Gunman"

FOOTNOTES TO CHAPTEK TWO

Part of a letter to R, Rollins from O'Casey, dated
July 19, 1953. Qu~ted in Rollins, Honald. "Form
and Content in Sean O'Casey's Dublin Trilogy",
Modern Drama, VIII ,(February 1966), p. 419 -

ALl further references within the text to The Shadow

. of a Gurman will be in the abbreviated form The o
Shadow. ’ » :

O'Casey, Sean. Inishfallen, Fare Thee Well, London,
Pan Books Ltd., 1972, "The Raid", p. 48 = .

_Ibid., pp. 49-50
I'bid.‘., PP. 51-52

This theme is elaborated further through the figure
of Clitheroe in The Plough and the Stars. -

Any possible credibility of Grigson's version is v
sharply diminished by his ascribing two of his most:
common phrases -- "have you me?" and "there's no
‘blotting it out" — to the Auxiliary.

The idea of contrasting Acts I and II of The_Shadow
of a Gurman was suggested to me by R.F. Ayling's
unpublished article on the play. Dr. Ayling also’
analyzes the elements of contrast between the acts
-~ for example, displays of rhetoric, poetic skills,
and bombast -- in far greater detail and profusion
than I have done here. ‘

[ . :
This fact ironically supports Seumas. Shields' con-
tention (which was_directed'against Minnie and other

~ womeh like her): "An' as for bein! brave, it's easy

to Be’that'whén you've no cause for cowardice™ (The
Shadow, II, p. 109). ‘ :

unpublished
cussion of

typescript, p. 21. The excellent di

Davore -poetry extends to p. 24. N

P';lz‘-:t‘~'o£°':.{a.--,',g ter i%n O'Csey to" %ins'da’ced
] B d

July 1k, 3963 anj:q enald Rollihs in
LT 2 . 3 X e .
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17.

155.

"Form and Content in Sean G'Casey's Dublin Tri-
logy", Modern Drama, VIII 4(February 1966), p. 423

Ibid., bb. L23-L24. This is an excerpt from another
ietter from O'Casey to kollins dated March 29, 1959,

Synge, John M. The Playboy of the Western World,
Act TII.  Masterpieces of the Modern Irish Theatre,
ed. Robert W. Corrigan, Collier Books, Macmillan,
1969, p. 132 '

Ussher, Arland. ‘The Mind and Face of Ireland,

il

Gollancz, New Yobk,\}?fO,'pp. 65-66

There is 3 similérity*between this parody of the
credo of the Mass and another, that in Act II of

‘The Silver Tassie in which the ‘soldiers chant

their faith in the gun.

O'Casey, Sean. Inishfallen, Fare Thee Well, London,~

Pan Books Ltd., "Hail and Farewell", pp. L3-L4

- Ayling, k., "History and Artistry in Sean U'Casey's
Dutlin ‘Trilogy", Theoria, October 1971, p. 7
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Macmillan, 1967, p. 135 .

~
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FOUTNOTES TO CHAPTER THREE '
. : Iy
¢
Part of a letter from O'Casey to Rollins dated
July 19; 1963.  Quoted in Kollins, Ronald, "Form

and Content in Sean O'Casey's Dublin Trilogy",
Hodern Drama, VIII L(February 1966), p. 42

All further references within the text to_Jﬁno'v
and the Paycock will be in the abbreviated form
Juhno. -

The use of the coal vendor's chant periodically
rising above the "reminiscehce" is expressionistic
and similar to the Act, IV cry of "Red Cr...oss,.
Red Cr...oss! ... Ambu...lance, Ambu...lance!"

in The Plough and the Stars. It brings to mind
Juno's earlier remark, "Everybody callin' you
'Captain!, an' you only wanst on the wather, in
an oul' collier from here to Liverpool, when
anybody, to listen or look at you, ud take you-.

for a second Christo For Columbus!" (I, p. 14)

" Fraser, G.S. The Mddexn'Writer and His World

(London, 11953), p.. 4L, 7 Quoted by Ronald Ayling
in "History and Artistry in Sean O'Casey's Dublin

‘Trilogy", Theoria, January 1971, p. &

Ibid., p. 3

-

- Ibid., pp. 3-k. A quotation by Konald Ayling of

William D'Arcy's The Fenian Movement in the United

States, 1858 -~ 1866 (Waghington; 1947), p. 235,

O'Casey, Sean. "O'Casey in Hungarian Costume",

Blasts and Benedictions, ed. honald Ayling,

’jn

Clitherp%‘in The Plough and the Stars and Mick
Clonervy*™™Sn "Comrades" in Inishfallen, Fare Thee
Well also exhibit this same jealousy for men in,
command and the desire for promotion,

‘This’ abverb takes on added significance .in reference
. to the Croucher, simbol of the war victim, in The . .

Silver Tassie.

Q

156.
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, the_Lragic£highlight toc) of the play"

O'Casej, Sean. The Silver Tassie, III, p. 86.

Contained in O'Casey, Sean. Three More Plays, -
‘{acmillan, 1969 N :

U'Casey, Sean. "O'Casey in Hungarian Costume",
Blasts and Benedictions, %gc konald Ayiing,

Macmillan, 1967, p. 1%6

Part of a letter from 3ean v'Casey to “cllins,
dated HMarch 31, 1959. Juoted in keollins, ronaid,
Sean ('Casey: The ¥an with Two Faces, Ph.D.

 dissertation, University of Cincinmati, 19¢0,

p. 59

Saros Cowasjee, in his ‘article "The Juxtaposition

- of- Tragedy and Comedy .in the Piaxs of Sean C'Casey",

dascana Keview, II 1(1966), p. &i, quoges C'Casey
aS Writing to him that the epilogue of Juno and the
Paycock "is in my opinion the comic nighiight {and

I
9



Ibid., pp. 227-228

FOCTNOTES TO CHAPTER FOUR . !

All further references within tﬁe text to The Plough
and the Stars will be in the abbreviated form The

Plough.

Fluther's remark bears a striking similarity to
Sylvester and Simon's commentary on Susie's "perse-
cutin'" tambourine theology in The Silver Tassie.
Although Simon and Sylvester celebrate the natural

+ JO¥ and exuberance that Harry represents, their:

direct statements on religion reveal their attitudes
as being complacsn® and brand of'gooa—humored
hypocrisy. , o
Simon. In. a church, somehow or other, it i§vangélist
preaching] Seems natursl enough, an even in
the street it's ,1] right, for one thing is as
good 3s. another in the wide-open ear of the
alr, but in' the delicate quietness of your
own home it, it --

Sylvester. Jars on you! ' . . .

Simon. Exactly! - : o

Sylvester. If she's cnly confine her glory~fo-God
business to the festivals, Christmas, now,
Or even Laster, Simon, it would be recommeri~
dable; for a few days before Christmas, like
the quiet raisin' of , curtain, an' 3 few
days after, like the gentle lowerin' of one,

- there's nothing more ... more —-

Simon. Appropriate. ... o - ,

Sylvester. .Exhilaratin"than-the singin' of ‘the
Adestay Fidellis. ) :

‘ (The Silver Tassie, I, p. 30)

“

'0'Casey, Sean.” Drums under the windows,'LdnAOn,

Pan Books Ltd., 1972, "Under the Plough and the -
Stars", pp. 226 - 227 L : '

.

- Ibid., p. 228

Mrs. quan's'lack qf‘awarenesé that her éctions are
-both improper and irritating is apparent both by the
frequency of the reprimands she receives and ‘the mock.

S

158,
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tone with which she delivers her standard and well-
worn apology, "O excuse me!" an example of tHis
.. occurs during her examina“ion of Peter's regalia.
i The first article that Attracts her attenticn is
the ceremonial sword. Peter, upon entering the
room, sees her with the sword, "goes over to her,
pulls it resentfully out of her hands, and marches
into the room, Back without speaking." Mrs. Gogan's
comments as he does this are, "Oh, excuse me! ...
(To_Fluther) Isn't he th" suriy oul' rascall® 4
few minutes ter, she-is examining and making
satiric co- 5 about Peter's shirt:
4rs. Gogan . _ding out the shirt towards Fluther).
e~ - How woulc you 1ike to be wearin' this
- Lord Mayor's nightdhress, Fiuther?,.,.
Oh, excuse me! _
< (Peter has again entered, and he pulis the shirt
! from the hands of Mrs, Goyan,’replacing-it on
/ the chair.  He returns to the room.
-P<ter (as he poes out). Well, God Almighty, give me
o S Patience! = . C _
: Mrs. Gogan (to Peter).  On, excuse me!

-

4

7. Ayling, Konald, "Recurrent Patterns in C'Casey!'s
' Drama", unpublished typescript, p. 41 .

8, - O'Casey, Sean. Drums under the Windows, London,
“ ‘Pan Books Ltd., 1972, "Hora Novissim-" #», 160
9. Part of a letter I rom Uicaséy Lo Eo ‘me 1ated

March 31, 1959. luoted in Rollins, Kona.d., "Form
and Content in >ean 0'Casey's Dublin Irilogyn,
Modern Drama, VIII L(February’l966), Pe 424

10.  For an absorbing and detailed account of G'Casey's

' borrowings and omissions from Pearse, Ssee Amstrong,
W.A, "The Sources and Themes of The Plough and the -
Stars", Modern Drams, IV_3(D§c 1961), PP.234-242

11, 0O'Casey, Sean. The Plough ard the Stirs, Act 11,
P. 164, lronically, in the stress of battle, Peter
~ the warrior proves to be the least courageous, 1In
Act III; he suppresses his urge to join in the
looting for fear of being shot and in Act IV, whije
"~ hiding in Bessie's flat, also displays great aprre-

hension during the S8ituation,



12, Armstrong, W.A. "Sources and Themes of The Plough'
' and the Stars" Modern Drama, 1V 3(Dec 1961), P. 236

3. ThlS statement embraces a pagan concept or sentiment
sin a passagevpu overtly Christian associations. As
such, it illystrates the mixture of paganism and
Christianity common to the Irlsh péople. :

1. O'Casey, Sean. The Plough and the Stars, II, p. 168
o Fluther's jibe s very similt. to O'Casey s observa-
tion on Mick Clonprvy, a rancher's son whom he first
-met when the form. - zame to Dublln with cattle for
the English marke
But Mick was .chael now. ‘A colonel in a flne
~new Army, .. of Ireland's Own. The superfine
" green cloth -of his uniform, the gay, dignified
strip on his shoulder strap, denoting his rank,
the highly polished brown leggings guarding his’
sturdy limbs, or the isplendid, sauc1ly peaked
‘cap took away no sign of the man's clumsily
patterned nature. No matter how smartly he
, - Mht be saluted,. or how often, Colonel Michael
g Clonervy was Mick Clonervy still. His wide,
T~ . . fleshy .face now beamed with Jjoyous embarrass—
“‘ment as he noticed Sean scanning the prim rich--
ness of his ﬁnlfonﬂ. There wasn't a cutton
, ast“ay on it., Even’ the ugly-looking hclster,
= here a gun was nesting, was neatly latched by
' ‘\n tongue of leather linked to 4 button of
gleaming brass. But the wearer of this glory
~was i1l at ease. The smart, elegant uniform
fitted the body, but it failed . to fit the spirit
of the man. He would have felt himself happier
in the old clothes spattéred with cow-dung to
give them taste and character ..., No garment,
however rich, nqg dignity or brlghtness of uni-
: fonm,'could maké this fellow be other than
Mick Clonemvy who so efficiently manoeuvred his
- . fatMer's caftle om to the boats, heedless of...
s the slipper ‘patches. of their dung through which
o . his hobnailed boots had one time so safely and
<50 merrily splashed, ‘ ,
O'Casey, Sean. Inishfallen, Fare Thee Well, London,
. Pan’ Books “Ltd., 1972, "Comrades", Pp. 102-103 . The
1ta11cs are mlne. : '
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16.

19.
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Ritchie, Harry M. "The Influence of Melodrama on.
the Early Plays of Sean G'Casey", Modern Drama, V

" 2(Sept 1962), p. 170

N

- Corporal Stoddart. Uw, is that all? Thought she

O'Casey, Sean. Drums under the Windows, London,

-Pan’ Books Ltd., 1972, "Hora Novissima", p. 163
: s . : . :

Ibidi, pa 165 ° b
Conrad, Joseph. “"Heart of'Darkness", p. 297 -
Contained in’ Conrad, Joseph. -Three Great Tales, ~;§g;iv

New York, Vintage Books s

It is interesting to note that in times of relative
political peace, the characters in the tenemert,
) ‘ tical

house are at war with.one another but when pd

‘upheaval enters directly into their lives, tReir

petty disagreements are submerged by their awareness
of their common fate, S o
The Covey comments, "Sure she never got any care.
How could she get it, an' th' mother out day an!
night lookin' for work, an' her consumptive hus-
band leavin' her with a baby to be born before

he died!" (IV, p. 201) Later he rebukes Corporal”

‘Stoddart for his callousness: .

Corooral Stoddart. Was she plugged?
The Covey. Ah, no; died of consunption.

- moight 'ave been plugged. >

The Covey. 17 trat all? Isn't it ‘enough? Dl!ye . wéﬁ"
know, comrade, that more die o' consumption .t#in
-are killec in <h' wars? An' it's all "because
of th' sys.a=m .e're livin' undher?. bih’, -

| (Ine Plousn, 1V, p. 2085 ¢
: : - . ¥ .. .
Amstrong, W.A. "Sources and Themes iﬂf%he Plough

-4

© and the Stars", Modern Drama, IV 3(Dec 1961) s po. 242 .

_ . Db g .
‘There. is also another aspect to Bessie’séﬁﬁtruism"——

she has given a son to.fight for England. #She speaks -
of herself:’ ; I v

Bessie Burgess ... always made it her busi rjgks

to harness herself for Church whenever she knew:

that God Save the King was goin' to be sung = .

tlend of th' service; whose only son went to thtoer o0

~front in th' first contingent® of the Dublin. . L

P A ~

v
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Fusiliers, an'"that's on his way home carryin'

A shatthered‘am that he got fightin' for his

King an' counthry! (IV, p. 210) o -
There is'tnggic?irony in this'circumstance, for not
only does/ithis anti-war play demonstrate the futility
of "such satrifices as her son hias made, but her son
is coming home maimed in his fight for E.aglsnd only "
to find®hat his mother has been shot by k- English
who[g;}lously'dismiss the incident because they can't
afford to "toike any chdwnces®. ' : '

bsgﬁq; George Bernard. Heartbreak Hbuse: Penguin,
+A97C, "Heartbreak House and Horseback Hall", p. 7

Ibid., p. 21

&

id.; p. 45 T N | '(,/'




" POUTNOTES TO CHAPTER FIVE

See Ayling, K. "™History éndert;stry in Sean ('Casey's
Jublin Trilogy", Theoria, January 1971, particularly
pages 1 - 6, where he writes of the cyclical unity

of the Dublin trilogy and of the forces which create
‘this unity. Dr. Ayling notes that the "individual
Plays, though self-contained and complete within
themselives, are more meaningful in conjunction with -
the other plays relating to their particular cycle

-and together with 'them, add up to a panoramic view

of a country in a state of chads".(p. 1).
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