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Abstract

This dissertation explores evaluations of Ukrainian emigration and women emigrants in
works of fiction. Between 2000 and 2013, more than 20 literary works representing
contemporary women’s writing about Ukrainian women’s emigration were published both in
Ukraine and abroad. These women-authored and women-centred publications represent a new
trend in Ukrainian literature, and Adelson’s (2005) term “literature of migration” is proposed to
describe and analyze this recent literary phenomenon. The concept “literature of migration”
separates this literary corpus from the corpus of emigration (diaspora) literature of the twentieth
century by placing focus on main characters and common topics, rather than genre, authors’
emigration status, their ethnicity, and the language of writing.

This study aims to reveal how evaluative meanings shape the depiction of Ukrainian
emigration and women emigrants in Ukrainian literature of migration by employing Appraisal
Theory (Martin et al, 2005; White, 2015) and subjecting excerpts from the following five novels
to an in-depth linguistic analysis: Usi dorohy vedut’ do Rymu by Halych (2004), Shliub iz
kukhlem Pil’zens ’koho pyva by Stepovychka (2007), la znaiu, shcho ty znaiesh, shcho ia znaiu
by Rozdobud’ko (2011), Hastarbaiterky by Doliak (2012), and Korotka istoriia traktoriv po-
ukraiins ’ky by Lewycka (2013). The authors employ various grammatical and lexical items to
“transmit their assessments” (White, 2015, p.1) of the emigrant women characters and the
phenomenon of emigration from Ukraine. Appraisal Theory allows to identify such linguistic
realizations of evaluations and interpret “attitudes, judgement and emotive responses” (White,
2015, p.1) voiced or implied in text.

This research is significant as the first study of its kind using Appraisal Theory to analyze

literary texts written in Ukrainian thus expanding the theory’s reach and relevance. Additionally,
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the present study draws on scholarship from the fields of migration, political science, sociology,
and anthropology to contextualize Ukrainian fiction by discussing socio-political trends and

tendencies in emigration and migration studies. The findings of this research contribute to the

fields of literary studies, linguistics, and migration studies.
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Chapter 1. Introduction and literature overview

1.1 Preliminary thoughts on women and emigration

This interdisciplinary dissertation was inspired by my own emigration experience and a
novel discovered entirely by chance. In my first year as an international graduate student at the
University of Alberta, [ came across a soft cover copy of Orest Berezovs’kyi’s Internaimychka:
dochka chy paserbytsia Ievropy? (2004).! Though I had no expectation that this would be a
masterpiece, after reading the book I distinctly remember feeling disappointed, unsettled, and
somewhat disgusted with the male narrator who painted a stereotypically negative picture of an
illegal woman emigrant. The novel resembled cliché newspaper articles about dirty, lazy, and
always promiscuous immigrants. The very title of the novel shaped the woman emigrant into “a
trope that suggested that the girl’s character is immoral—the prefix ‘inter’ hints here at
‘changing hands’” (Khanenko-Friesen, 2007, p. 114). The author’s portrayal of the heroine
discourages feelings of compassion or respect for the naimychka, a term meaning “a hired hand
in someone else’s family, [which] is somewhat derogatory in the Ukrainian cultural context”
(Khanenko-Friesen, 2007, p. 114). The similarities between the depictions of immoral behaviour
of women emigrants in the novel and typical news coverage of immigrants in receiving countries
are undeniable.

Khanenko-Friesen’s (2007) analysis of the cultural construct of the “Ukrainian labour
emigrant” perfectly articulates my impressions of Berezovs’kyi’s novel: “...we are clearly

dealing with an imagined migrant who is essentially victimized, oppressed and stripped of

! Khanenko-Friesen (2007) offers the following translation of the novel: “An (international) hired handfmalc daughter
or step-daughter of Europe?”



personal agency, whose fate depends on external circumstances but not his/her own will.
Newspapers and web publications’ titles reveal dramatically this kind of narrativization”
(Khanenko-Friesen, 2007, p. 109). Berezovs’kyi depicts his “imagined migrant” as a bad mother
and wife; spellbound by Europe and driven by greed, she relocates to Italy, leaving her husband
and two children behind. As an illegal labour immigrant, the heroine first finds herself
unemployed, then forced to take low-paid jobs, until eventually she falls victim to a criminal
group and loses her life. Berezovs’kyi’s labour emigrant is just another lost soul without a proper
legal status abroad and knowledge of the language; she loses control of her own life the moment
she sets foot in Italy.

My personal emigration experience did not fit the one described in the novel. Admittedly,
my pursuit of graduate education in Canada is not the same as those who seek illegal
employment somewhere in Europe. However, friends and acquaintances reacted rather
negatively to my decision to move abroad. These reactions varied from skepticism to blunt
warnings about brothels and foreigners, and reflected the still prevalent distrust of the “Western
Other” and the popular myth that graduate education abroad is generally unattainable. In the
early 2000s, Canada was rarely mentioned in Central Ukraine as a destination country for
international students. At the time, the options for legal short- or long-term emigration for young
Central Ukrainians were rather limited and included working as an au pair in Germany, summer
“Work and Travel” programs, or the Fulbright Scholarship for those pursuing Master’s or
Doctoral degrees in the United States.

Upon landing in Toronto, I experienced gender-profiling first-hand. When picking up my
study permit from an older male visa officer, I heard “Make sure you find yourself a good

Canadian man you can marry and welcome to Canada.” The stereotype that women emigrants



must marry foreigners persists in Ukraine as well. Moreover, it has entered academic research as

common knowledge, supported by dubious statistics:
Women’s success in emigration is very often being assessed not based on monetary criteria
(unlike men’s), but from the perspective of a successful marriage. The main business
project of a woman emigrant is to build her life. However, while bohemian marriages were
popular in the beginning of the 20th century, the contemporary woman emigrant aspires to
build a normal traditional family. Statistically, very often, our female compatriots get
married in Italy. That’s one of the women emigrants’ most cherished dreams. (Tsymbal,
2012, p. 268)

Tsymbal (2012) does not specify which statistics she references in this paragraph nor does she

offer any evidence regarding her claim about women emigrants’ dreams.

1.2 Aim of the study

The fact that I could not relate to the experiences described by Berezovs’kyi inspired me
to read more Ukrainian-language fiction about women emigrants. [ hoped to find at least one
positive portrayal, one success story of a woman emigrant. It did not even necessarily have to be
written by a woman emigrant; rather, it had to be about one. This initial, mostly intuitive search
uncovered 19 literary publications predominantly written by women about women in and outside
of Ukraine. These texts shape the present research and offer fertile ground for an in-depth
analysis of the intersection of gender, migration status, nationality, age, class, and other
categories from the perspective of the emigrants’ departing country, Ukraine.

In Colonialism/Postcolonialism, Ania Loomba (2005) poses what are now well-trodden
questions: “Is the project of recovering the ‘subaltern’ best served by locating separateness from

dominant culture, or by highlighting the extent to which she molded even those processes and



cultures which subjugated her? And finally, can the voice of the subaltern be represented by the
intellectual?” (p. 193). In my research, I further draw on Loomba’s assertion that the above
posed questions apply to “any scholarship concerned with recovering the histories and
perspectives of marginalized people—be they women, non-whites, non-Europeans, the lower
classes and oppressed castes” (Loomba, 2005, p. 193). My dissertation situates literary
depictions of Ukrainian women emigrants as elements of the “subaltern” and is primarily
concerned with the ways that the Ukrainian woman emigrant has been depicted and evaluated in
literature. In my research, I consider Ukrainian women emigrants a marginalized group,
“positioned simultaneously within several different discourses” (Loomba, 2005, p. 199), at the
intersection of gender, family status, nationality, age, and class. I further analyze published
literature, arguing that the very act of “speaking”, or, to be precise, writing and publishing, has
taken place. By making literary depictions of Ukrainian women emigrants and Ukrainian
emigration the foci of the present thesis, I intend to draw attention to such literary works, to
issues of emigration of women in general, and highlight the importance of women emigrants’
voices uncovered in fiction.

Ukraine’s national media has already contributed to negative prejudices and stereotypes
about emigrants and emigration (as observed by scholars Pribytkova, 2002; Volod’ko, 2007;
Khymovych, 2008; Tsymbal, 2012). My research will explore whether these negative
evaluations of Ukrainian women emigrants are common in works of fiction and whether they
promote (or challenge) the idea of victimhood that is common in public domain and populist
discourses in Ukraine. As such, and using my own personal narrative and self-reflexivity, I also
seek to shed light on both the processes and the terms of “othering” that have shaped the

depiction of Ukrainian women migrants in contemporary Ukrainian literature.



1.3 Research question and methodology

My research question is as follows:

RQ: How do evaluative meanings shape the depiction of Ukrainian emigration and women
emigrants in Ukrainian literature of migration?

To answer this research question, I use Appraisal Theory developed within the
framework of Systemic Functional Linguistics. The theory’s broad scope justifies its use as it is
primarily concerned with:

a. “[...] how writers/speakers approve and disapprove, enthuse and abhor, applaud and criticize,
and with how they position their readers/listeners to do likewise”, and

b. “[...] the construction by texts of communities of shared feelings and values with the
linguistic mechanisms for the sharing of emotions, tastes and normative assessments” (Martin
& White, 2005, p. 1).

In Appraisal Theory, the overarching term “appraisal” embraces the evaluative potential
of language in its entirety, including the value positions and opinions of speakers and writers.
Attitudinal position is defined as one of appraisal’s functions primarily concerned with “a
positive or negative assessment of people, places, things, happenings and states of affairs”
(White, 2015, p. 3). Another two functions of appraisal are dialogistic and intertextual
positioning.> However, neither will be discussed in this study as they generally involve a
discussion of the construction of interpersonal relations between speakers/writers and their

intended audience. Since the present research is based on fictional literary texts, a discussion of

2 In this research, the term “intertextual positioning” is adopted from Appraisal Theory and refers to those instances
when “a writer/speaker chooses to quote or reference the words or thoughts of another” (White 2015, p.4) Such
quotes or references may signal their relevance to the writer/speaker and the point they want to make.



intended audience and their potential responses to the author’s values falls outside the purview of

this investigation.

This dissertation focuses primarily on the interpersonal meaning of written texts (Martin
& White, 2005, p. 7). In the course of its development, Appraisal Theory concerned itself with
interpersonal meaning found in monologic texts from a variety of fields, such as “literary
criticism, the print media, art criticism, administrative discourse and history discourse (...)”
(Martin & White, 2005, p. 8). Appraisal Theory allows me to move past the lexicogrammatical
component of evaluation and expand my analysis discourse-wide, thus enhancing the
understanding of evaluative language. In their explorations, Martin & White (2005) identify
discourse semantics as one of the necessary levels of abstraction, crucial for re-coding textual

meanings:

This level is concerned with various aspects of discourse organization, including the
question of how people, places and things are introduced in text and kept track of once
there (identification); how events and states of affairs are linked to one another in terms
of time, cause, contrast and similarity (conjunction); how participants are related as part
to whole and sub-class to class (ideation); how turns are organized into exchanges of
goods, services and information (negotiation); and how evaluation is established,

amplified, targeted and sourced (appraisal). (Martin & White, 2005, p. 9)

In my analysis, I also follow the researchers’ observation that appraisal is not limited to the
constraints of grammatical and lexical forms, as it may be realized through a variety of
grammatical and lexical categories. The language of evaluation may be expressed through verbs,

adjectives, nouns, metaphors, morphological constructs, and the text itself.



Using scholarship from the fields of migration, political science, sociology, and
anthropology, I review the socio-political and economic aspects of Ukrainian emigration in the
early 2000s in the context of modern globalization.? In this discussion, I address the issue of the
feminization of emigration,* which is characterized among others by the specific position of
women workers in a European labour market that was formally established based on traditional
patriarchal hierarchies in the social division of labour (Kofman, 2000). This trend in emigration
reflects the global move towards a service-based economy, which is traditionally gendered and
generally limits emigrant women to domestic work, nursing, and teaching (Kofman, 2000). This
general migration pattern has been shaped by the forces of “acceleration, diversification,
feminization and globalization” (Castles and Miller, 2003). The literature review constructs an
additional framework to analyze further the selected literary texts and is used to contextualize
Ukrainian fiction by discussing socio-political trends and tendencies in emigration and migration

studies.

1.4 Corpus

The topic of emigration is not new to Ukrainian literature. Reflecting the social process

that started in Ukraine in the late 19th century, such authors as Hryhorenko (1959), Potapenko

3 The focus of my research is Ukrainian women emigrants and emigration of women from Ukraine as depicted by
Ukrainian authors between 2000 and 2013. The theoretical scholarship presented in my research similarly reflects on
the aforementioned time period. While other topics pertaining to emigration in the context of modern globalization
may dominate more recent publications, such as post-refugee crisis in Europe, they do not constitute the foci of my
exploration. Ukrainian emigration of women in the early 2000s and the post-refugee crisis, for instance, are
separated in time and space and are each defined by their own specific historical, socio-political and ideological
circumstances.

%1t should be noted that I utilize the term “feminization of [e]migration” generally to describe increasing numbers of
women emigrants from Ukraine. The term “feminization of [e]migration” is not to be confused with the limiting
overgeneralization that focuses “on female-specific work such as domestic helpers, nurses, entertainers”
(Yoshimura, 2007, p.1515). It is worth mentioning that there is no consensus among Ukrainian scholars regarding
the use of this term. Many employ it to theorize what Fedyuk (2016) calls “a shift in academic research towards a
more gender-sensitive approach to researching migration” (p.73). In subsection 2.2.3, I advocate for defining
migration of women into a separate category, not merely acknowledging feminization of migration as a social trend.



(1960), Dovnar (1976, 1985), Makovii (1990), Stefanyk (2006), and many others have written
about the emigration experiences of Ukrainians worldwide. Since the early 2000s, during the
fourth (or fifth) wave of Ukrainian emigration,® Ukrainian literary writers have shown a renewed
interest in the topic. Unlike their predecessors, however, contemporary authors appear to focus
their literary efforts on the lived experiences of Ukrainian emigrant women. Ukrainian women
emigrants are central characters in the following literary works: Kolektsiia prystrastei, abo
pryhody molodoii ukraiinky (Collection of passions or adventures of a young Ukrainiansemate)®
(2001) and Frau Miuller ne nalashtovana platyty bil’she (Mrs. Miiller has no intentions of
paying more) by Natalka Sniadanko (2013), Na paperti kolizeiu (At the Coliseum’s porch) by
Nadiia Semenkovych (2003), Usi dorohy vedut’ do Rymu (All roads lead to Rome) by Olesia
Halych (2004), Dushi v ekzyli (Souls in exile) by Lesia Bilyk (2012),” Internaimychka: dochka
chy paserbytsia levropy? (Intermaid: Europe’s daughter or stepdaughter?) by Orest Berezovs’kyi
(2004), Tsarivna ne plache: pravdyva istoriia z zhyttia ukrains 'kykh zarobitchan v Italiii
(Princess doesn’t cry: a true story from the life of Ukrainian emigrant workers in Italy) by
Halyna Dribniuk (2005), Lysty synovi, abo lehendy Neapolitans kykh hir (2005) (Letters to son
or legends of the Neapolitan mountains) and Ne vyplach moieii sl’ozy (2006) (Don’t cry out my

tear) by Oksana Proniuk, Voglio un marito italiano. Dall’Est per amore? (1 want an Italian

> Many researchers identify four waves of Ukrainian emigration with the fourth wave starting in the 1990s and
lasting for at least 20 years (Khachatrian (2012), Kukurudza & Romashchenko (2012), Shokalo (2012), Kudlak
(2013), Odynets’ (2013), Demydenko (2017), Hrods’ka (2017)). Cherepanova & Davydiuk (2009), however, argue
that the fourth wave of Ukrainian emigration began in the 1980s and lasted until the economic crisis of 2008.
According to the same authors, the fifth wave began its formation in 2009. Borysenko & Tarasenko (2017), in their
turn, pinpoint the beginning of the fifth wave in 2013 and link it to the devaluation of the hryvnia, high levels of
unemployment and most importantly the unstable political situation in the Eastern Ukraine.

® All translations herein are mine unless indicated otherwise. All titles are primarily translated using direct
translation (word-by-word) in order to transmit their meanings accurately.

"In 2004, Lesia Bilyk published the story Usi dorohy vedut’ do Rymu separately using the pen name Olesia Halych.
In 2012, she included this story as Part 1 in her novel-trilogy Dushi v ekzyli. In this research, I cite the 2012
publication, a copy of which I was able to obtain. However, to maintain the chronological accuracy, I also use the
title and the appropriate citation of the earlier version of the text.



husband: from the East for love?) by Marina Sorina (2006), Korotka istoriia traktoriv po-
ukraiins ’ky (2013)® (A Short History of Tractors in Ukrainian (2005)) and Dva furhony (2008)°
(Two Caravans (2007)) by Marina Lewycka, Shliub iz kukhlem pil zens ’koho pyva (Marriage to a
mug of Pilsner beer) by Lesia Stepovychka (2007), Chotyry dorohy (Four roads) by Lesia
Romanchuk (2008), Same ta (The onefemale) by losyp Salash (2008), Trymai mene, kovzanko
(Hold me, skating rink) by Mariia Tkachivs’ka (2008), Tvoia dytynka (Y our baby) by Irysia
Lykovych (2010), la znaiu, shcho ty znaiesh, shcho ia znaiu (I know that you know that I know)
by Irena Rozdobud’ko (2011), and Hastarbaiterky (Guest Workersfemale ) by Natalka Doliak
(2012).1°
Most of these literary publications are from small presses with limited print runs and represent
contemporary women’s writing both in Ukraine and abroad. These novels and short stories offer
a variety of emigrant experiences from different perspectives and geographic locations. Even
though these are works of fiction, they raise issues of performative migrant or hybrid identity,
national identity negotiation, displacement, nostalgia, gendered nationalism, and woman’s
sacrifice, which appear to be very productive subjects for discussion in literary, sociological, and
cultural studies.

The reams of published works on emigration in general and Ukrainian women emigrants

in particular allows us to speak of a new trend in Ukrainian literature. Along with the novels and

8 Ukrainian translation was published in 2013.
9 Ukrainian translation was published in 2008.

101t should be noted, that the above listed 19 publications are the ones whose paper or electronic copies I was able
to obtain in the course of this research. The list is by no means exhaustive and may be limited due to my restricted
access to Ukrainian publications. For those interested in further exploration of the topic, the following publications
came to my attention but were not included in this study: Z variahy v hreky, abo istoriia, nakreslena runamy (From
the Varangians to the Greeks) by Ieva Hata (2008), Nian 'ka-nen ’ka. Zi shchodennyka zarobitchanky (Nanny-
Mommy. From the diary of an emigrant workerfemaic) by Oksana Drachkovs’ka (2009), Vin: rankovyi prybyral nyk.
Vona: shosti dveri (He: morning cleaner. She: sixth door) by Irena Rozdobud’ko (2007), Artemida z lanniu ta inshi
novely (Artemis with a hind and other short stories) by Liudmyla Taran (2010), lanho! z Ukraiiny. Malen ki romany,
novely (Angel from Ukraine. Short novels, stories) by Halyna Tarasiuk (2006), Naiada by Mariia Yukhno (2000).
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short stories that constitute the basis for the present project, the so-called genre of “emigrant
folklore” and theatrical plays have prominently featured issues faced by Ukrainian emigrants.
For example, the play “Naples: City of Cinderellas” by Nadia Kovalyk was first staged by the
Lviv-based National Drama Theatre in 2003.

My preliminary analysis of the literary texts identified above reveals certain common elements.

Most texts
a. are written by women and about women,
b. see Ukrainian women emigrants travel to Italy or Germany,
c. and end with tragic death or forced return of women emigrants to Ukraine.

Further inquiry revealed that some of the identified texts had already been studied by literary
scholars and mentioned by sociologists. However, no single and unanimously accepted definition
has been proposed to identify these publications as a new and distinct literary trend. I propose to
use Adelson’s (2005) term “literature of migration” as a thematic and descriptive term with
which to analyze the recent literary phenomenon of these women inspired and women authored
texts. I reference the existing terminology about “(e)migration” and “literature” and discuss the
suitability of the term “literature of migration” when discussing the concept in a Ukrainian
context. This step describes my literary corpus and may ensure a certain level of consistency in
future research.
In order to keep my linguistic data coherent, logical, and comparable across multiple texts, the
number of novels subjected to an in-depth linguistic analysis was limited to five, applying the
following selection criteria to my corpus:

a. Ukrainian language of publication

b. authors’ gender as I focus on women-authored publications
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c. first or third-person narration
d. one publication per author to offer more variety.'!
The following five novels of the previously mentioned 19 were selected for further linguistic
analysis:
1. Usi dorohy vedut’ do Rymu (All roads lead to Rome) by Olesia Halych (2004) [Usi dorohy]
2. Shliub iz kukhlem pil zens ’koho pyva (Marriage to a mug of Pilsner beer) by Lesia
Stepovychka (2007) [Shliub]
3. la znaiu, shcho ty znaiesh, shcho ia znaiu (I know that you know that I know) by Irena
Rozdobud’ko (2011) [/a znaiu]
4. Hastarbaiterky (Guest Workersfemale ) by Natalka Doliak (2012) [Hastarbaiterky|
5. Korotka istoriia traktoriv po-ukraiins’ky (A Short History of Tractors in Ukrainian) by
Marina Lewycka (2013). [Korotka istoriia]

From each of the five novels, I further select short introductory chapters (self-contained
excerpts) of roughly five to 15 pages that focus on separate women emigrant characters,
introducing them, describing their character and/or appearance, outlining their emigration path,
stating their reasons to emigrate etc. From the selected excerpts, I identify linguistic realizations
of evaluation of women emigrants and emigration in general. These realizations are various
grammatical and lexical items (diminutive suffixes, verbs, nouns, adjectives, noun phrases,
punctuation etc) employed by the authors to “transmit their assessments” (White, 2015, p.1) of
the emigrant women characters and the phenomenon of emigration from Ukraine in general. By
exploring the selected excerpts and the linguistic data they yielded I examine how Ukrainian

women emigrants are constructed in the opening pages of the novels. I note and colour code

"1 All criteria will be discussed in more details in section 2.3 and subsection 2.3.1.
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identified linguistic tokens'? containing evaluative meanings under the three categories of affect,
judgement, and appreciation, and use a bottom-up approach in my analysis. I focus on specific
linguistic realizations and thus re-construct the general mood of the text from individual

linguistic tokens up, which allows for a more systematic analysis.

1.5 Contribution of the thesis

Though imaginary and fictitious, literary explorations of migration represent the often-
missing individualized woman’s voice that, if considered, could help fill scholarly lacunae in the
field of migration studies. As Ukrainian academic research on the intersection of migration
studies and feminism is scattered, unsystematic, and poorly framed, contemporary literary
analysis offers much needed insight and a new vocabulary with which to study the imbrication of
gender, ethnicity, and nationality.

While Appraisal Theory was developed and has been further enhanced over the past 20
years, to the best of my knowledge, it has not been used to analyze Ukrainian language texts.
Herein lies the novelty of the present research, using the theory to frame a detailed analysis of
Ukrainian emigration of women as depicted in five works of literature. Future studies could
broadly explore similar themes in other Slavic-language literatures, permitting the development
of unique methodologies, terminology, and analytical tools. This may further enrich Appraisal

Theory and expand its use into other spheres and discourses.

Khanenko-Friesen (2007) observes that representation of labour migration is determined

by the speaker, time, and place of the conversation:

12 Separate linguistic units, i.e. words, phrases or complete sentences.
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How and with what purpose did these various kinds of discourses concerning labour mi-
gration in Ukraine ‘handle’ the figure of a labour migrant her/himself? Whether she or he
is seen as a beneficial investor in or as a betrayer of the nation, as an active agent of her
own fate or as a (fallen) victim to global trafficking and the cause of Ukraine’s economic
deterioration, or even as a prostitute who has to be erased from the nation’s memory,
depends on who is doing the talking, and when and where this talk is taking place.
(Khanenko-Friesen, 2007, p. 107)
My personal narrative of migration has both empowered and enriched my dissertation. As a
woman emigrant, [ am not only well positioned to make sense of complicated migratory
processes, I can also refract the selected corpus through the lens of my own experiences,
revealing alternative readings of migrants’ stories. Mine is not only an academic viewpoint, but
also the perspective of a woman whose migration path differs from the commonly depicted

illegal woman migrant.

1.6 Thesis structure

In Chapter 1 of the present research, I provide an overall introduction and literature
overview, sharing preliminary thoughts on women and emigration in section 1.1, stating the aim
of the study in section 1.2, and the research question in section 1.3. I briefly outline used
methodology in section 1.3, and describe my corpus in section 1.4 and thesis structure in section
1.6. Additionally, I highlight the contribution of this thesis and its novelty in section 1.5.

In Chapter 2 entitled “Corpus and methodology,” I discuss the term “literature of
migration” and its applicability to the pool of literary texts selected for the research. The term
“literature of migration” is compared to the term “l/iteratura emihratsii”’ (literature of

emigration). First, I outline the theoretical framework employed, and discuss general themes,



14

commonalities, and differences of the selected publications. Section 2.2 of the chapter introduces
the context of Ukrainian emigration based on scholarly findings. Section 2.3 of the chapter
presents a more detailed overview of the novels selected for further linguistic analysis. Section
2.4 offers a detailed overview of Appraisal Theory and data collection for the linguistic analysis.

Chapter 3 presents the findings of the linguistic analysis. In it, I include the analysis of
both, selected excerpts and titles of the novels and/or excerpts, if applicable. Section 3.1
describes my analysis procedure and data. Sections 3.2 to 3.6 each focus on a separate excerpt,
followed by Section 3.7, in which I offer a summary of the results of the analysis.

Evaluation of women emigrants and emigration as presented in the literary corpus is
explored in Chapter 4 of the research project, entitled “Discussion.” In this chapter, I include the
interpretation of the findings of the linguistic analysis in section 4.1 and answer the research
question in section 4.2. I further discuss the relationship between the identified linguistic
realization of evaluation, the findings of the Ukrainian migration studies, and trends in literature
of migration. Section 4.3 emphasizes the value and contribution of literary publications to
migration studies, whereas section 4.4 underscores the contribution of Appraisal theory to this
project. Chapter 5 provides an overall conclusion to the thesis.

Appendices 1-6 contain additional information regarding analysis and coding as well as

the excerpts constituting the linguistic corpus of the study.

Chapter 2. Corpus and methodology

In the past two decades, the topic of globalization has given rise to a broad discussion of
such related issues as migration and multiculturalism across the humanities and social sciences.

In literary studies, focus is usually placed on “migrant literature” or “marginal literature”



15

(Tlostanova, 2000), which explores the place and contributions of immigrant writers to the
literature of receiving countries. My corpus focuses on the sending country generally and
emigrants and emigration from Ukraine specifically. In section 2.1 of this chapter, I discuss
several concepts describing the overlap of “literature” and “migration” in a European context.
This discussion highlights the terms’ historical development and underscores the need for new
terminology when dealing with the imbrication of literature and emigration in a Ukrainian
context in the early 2000s. I briefly describe my selected literary texts and categorize them as a
separate literary trend that emerged and developed in Ukrainian literature in the above stated
time period. The nature and number of commonalities that distinguish these publications from
“migrant literature” are best described by Adelson’s (2005) term “literature of migration”
(discussed in greater detail below).

Additionally, I argue that including literary publications and linguistic analyses into the
broader field of migration studies allows for a more comprehensive approach when exploring
migration. For instance, Zaremba (2014) convincingly claims that issues surrounding migration
are best explored using multidisciplinary approaches. However, Ukrainian-language scholarship
on migration still remains siloed in rigid academic disciplines. Most publications discuss
migration from statistical, socio-political, and historical perspectives solely, and rarely consider
other factors or combinations of various factors. Zaremba describes migration studies in Ukraine
as an “in-between field” that ranges from the familiar Soviet themes of the “territorial”
exploration of migration patterns (with inadequate and often outdated statistics) to a handful of
individual studies that attempt to link local migration practices to global trends (Zaremba, 2014,
p. 40). In this respect, an article by Kukurudza and Romashchenko (2012) voices an urgent need

to implement a systemic approach to migration studies, in particular labour migration, that
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embraces all of its manifestations and complexities. This approach would consider economic,
social, geographic, national, political, demographic, and cultural factors (Kukurudza and
Romashchenko, 2012, p. 24). Section 2.2 of this chapter addresses the cultural gap in
multidisciplinary studies of migration from Ukraine and provides an overview of Ukrainian
scholarship on migration and gendered migration. This extant scholarship focuses on Ukrainian
migration from 2000 to 2013.!* This overview will provide the necessary contextual framing of
contemporary migratory processes and identify common migratory patterns from Ukraine. This
information will be also used to frame the analysis of my literary corpus, including explicit
attention to the cultural factors of migration.

It is important to review the characteristics of migratory processes from Ukraine, as
defined by interdisciplinary scholarship, in order to identify not only key characteristics of, but
also the “silences” in, fictional explorations of Ukrainian emigration. These “silences” may
reveal authors’ hidden agendas or implicit intentions. Similarly, highlighting these “silences” can
potentially contribute to a discussion of such issues as gender and national identity in the
“literature of migration.” For example, H’okkhan (2015) states that one may call “intellectuality”
a distinctive feature of contemporary global migration (H okkhan, 2015, p. 24). However, none
of the texts included in my corpus features the legal migration of trained professionals or
“intellectuals” from Ukraine.'* Similarly, H’okkhan (2015) notes the growing popularity of
student migration, but, to my knowledge, only one novel of the 19 mentioned above contains a
protagonist who emigrated for education (see Rozdobud’ko, 2001). This in turn raises the

following questions: could this “silence” simply reflect the low number of highly educated

13 Ukrainian migration after the Ukrainian Revolution of Dignity of 2014 is not considered in this research as the
identified literary texts were published prior to the events that contributed to the number of both internally displaced
Ukrainians and international refugees from Ukraine post-2014.

14 Here I refer to legal migration with a secured job offer in receiving country that meets emigrants’ qualifications.
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Ukrainian emigrants? Or is there a risk to portray migration positively, as a personal or
professional accomplishment? The outflow of Ukrainians (Ukrainian women in particular) has
been widely recognized as problematic and disadvantageous to the country for a number of
reasons; in Ukraine, emigration is largely associated with depopulation, “brain drain,” social
orphaning of children, and family crisis among others. Positive portrayals of emigrants or
emigration could be perceived as encouraging citizens to relocate, thus exacerbating what is
already considered to be a crisis.

In section 2.3 of Chapter 2, I provide a brief synopsis of the five novels that constitute the
data source for my linguistic analysis and highlight and contextualize the texts’ main themes and
topics. I believe that including a general overview of the novels prior to the linguistic analysis
ensures that readers have the necessary background to follow my analysis better. Section 2.4
offers an overview of Appraisal Theory and the methodology employed in the analysis part of

this dissertation.

2.1 Theoretical framework: “Literature of migration” vs “Literatura emihratsii”

Representing a variety of approaches, literary theorists and critics worldwide have
discussed “emigration literature” (Duffy, 1995), “marginal literature” (Tlostanova, 2000),
“interkulturelle Literatur” (intercultural literature) or “interlinguale Literatur” (interlingual
literature) (Chiellino, 2000), “Migrantenliteratur” (migrant’s literature), “Migrationsliteratur”
(migration literature)'> (Rdsch, 2004),“migration literature” (Merolla & Ponzanesi, 2005, Frank,

2010), “immigration (diaspora) literature” (Walkowitz, 2006, Curti, 2007), and “literature of

S 1tis possible to translate “Migrationsliteratur” also as “literature of migration” due to the peculiar compound
word formation in German. However, I choose to translate it as “migration literature” in order to demonstrate the
differences between the two concepts and avoid any confusion.
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migration” (Adelson, 1997, 2005).'® I choose to focus on these specific concepts (and not on
more recent ones) for the following reasons. First, they allow me to demonstrate the historical
development and conceptualization of literature and migration confluence in a European context.
This overview is relevant to the discussion of appropriate terminology in a Ukrainian context
considering the specific literary trend emerging in the country in the early 2000s. Second, my
thesis focuses on writing about emigrants/emigration produced in the sending country Ukraine,
which sets it apart from the concepts and perspectives on immigrant writers/writing elaborated
by scholarship in receiving countries. Below, I present an overview of the above-listed concepts
and their key features in conversation with Adelson’s ideas on “literature of migration” (1997,
2005). In my view, these concepts are not interchangeable, even though some studies suggest
otherwise. While all of them attempt to nuance theoretical frameworks in order to categorize
“hard-to-categorize” texts, they present each term as representing a distinct understanding of the
“literature” and “migration” dyad that mirrors the sociocultural and political climate of the
author(s)’ country of origin. As Rosch (2004) indicated in her work: “These [Migrantenliteratur,
Migrationsliteratur, Interkulturelle Literatur] are working concepts elaborated to approach those
texts and their authors that cannot be easily fitted in the existing categories and also indicate a
new context and problematic which should be taken into consideration when analyzing and
theorizing this new type of literature [literature of and about migration]” (p. 90).

I have identified three research foci in the scholarly discourse that define the theme of

migration in literary texts: a. authors’ origin and biography, b. content of literary works

16 A wealth of additional and important scholarly work has since emerged on texts produced outside the boundaries
of one’s nation/state. However, new perspectives and concepts of “New World Literature” (Sturm-Trigonakis,
2013), “ex(tra)territoriality” (Lassalle & Weissmann, 2014), transculturality and mobility (Dagnino, 2015), writing
in-between worlds, and literature of movement (Ette, 2016; Petersen, 2020), to name just a few, reflect migratory
patterns and issues that are not addressed in the texts selected for the current study.
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(migration), and c. language of writing. For instance, the terms “Migrationsgeschichte” (Yano,
2000) and “Migrantenliteratur” (Résch, 2004), “migration literature” (Merolla & Ponzanesi,
2005), and “emigration literature” (Duffy, 1995) describe literature of migrants with a varying
focus on writers’ status in their countries of residence at the time of literature’s publication. The
concepts “immigrant literature” (Stanisi¢, 2008), “Migrationsliteratur” (Rosch, 2004), “migrant
literature” and “literature of migration” (Frank, 2010) define literary works that explore the topic
of migration regardless of the writers’ origin and relationship to the country of literature’s
publication. The terms “interkulturelle Literatur,” “interlinguale Literatur” (Rdsch, 2004,
Chiellino, 2000) and “diasporic literature” Curti, 2007) highlight the importance of language of
writing rather than writers’ birthplace. I present a more detailed discussion of the outlined foci

and terminology below.

2.1.1 Role of authors’ origin and biography in defining migration discourse in literary texts

An authors’ origin and biography are key factors in how Yano (2000) and Rdsch (2004)
define migration discourses in literature. Discussing the German context of migration literature,
these two researchers use the terms “Migrationsgeschichte”!” (Yano, 2000, p. 1) and
“Migrantenliteratur” (Rosch, 2004, p. 89). Both recognize migration literature as literary works
produced by migrants, which indicates the status of the author in the country where their work
was published. Yano (2000) states that “‘[m]igration narratives’ of the Federal Republic of
Germany include the works not only of the so-called “Gastarbeitern”, but also written by other
foreigners; lately, this group also embraces repatriates, i.e., Germans from Eastern Europe” (p.

1). Rosch (2004) elaborates that “‘[m]igrants’ literature’ is used to describe literature written by

17 “Migration narratives”
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migrants and is considered to be an offshoot of the concept ‘foreign literature’ (p. 91). The
researcher finds the concept problematic ““as it defines those authors who have spent the majority
of their lives in Germany or were even born and raised here as foreigners or migrants” (Rosch,
2004, p. 91).

Even though both researchers use either the prefix “migrant-" or the noun “migrants”
when referring to writers and their texts, each ascribes a different meaning to this category.
Yano’s (2000) interpretation reflects the historic development of this type of literature in
Germany, first introduced by guest workers who were later referred to as “ethnic, cultural, or
language minorities” (p.1),'® demonstrating a certain political correctness.!” Regarding Résch’s
“Migrantenliteratur,” we see that “Migranten” appear to be both the so-called first-wave
immigrants and their children, who are legally German citizens but who are classified as
“foreigners.” Interestingly, both definitions underline the foreignness of migrants’ literature
(narratives). This indicates that both “Migranten” and their “Literatur” have been excluded from
typically “German” cultural spaces. Moreover, the term “Migrantenliteratur” alludes to the
difficulty of classifying German-language literature written by ethnically non-German authors
and speaks to our understanding of nation states as uniform and largely homogeneous ethnic
formations. In this case, I find it more appropriate to use the term “immigration literature,” which
potentially signals a relationship between the receiving country and the cultural and linguistic
“Other.” The very definition of an “immigrant” as a “person who comes to live permanently in a
foreign country” (Oxford dictionary; emphasis is mine) points at the extraneity of newcomers

and their lived experiences. Taking into consideration the commonly negative image of

18 “ethnische, kulturelle oder sprachliche Minderheiten”

19 Referring to guest workers as “ethnic, cultural, or language minorities” demonstrates Yano’s attempt to avoid the
negative connotation associated with the term “guest worker.”
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immigrants in their host countries, a more general “migration literature” is less controversial
though not necessarily more precise.?’

Referring to the wider European context of “migration literature,” Merolla and Ponzanesi
(2005) identify such texts as a literary corpus produced by “artists operating beyond national
parameters” (Merolla & Ponzanesi, 2005, p. 1). “Migration literature” is defined through the
authors’ dislocation and/or absence from a national literary scene. This is somewhat different
from the definition inspired by the German context discussed earlier, as it does not highlight the
alien status of the writers within those “national parameters.” Merolla and Ponzanesi (2005) also
wonder whether migrant literature can ever be studied “without having to pass via the national
canon” (Merolla & Ponzanesi, 2005, p. 4). This suggests that migrant texts can serve as a
separate genre within a European literary space regardless of their language or country of
production.

In this first category, where research focuses on authors’ origins and biographies, [ would
partially include the term “emigration literature,” developed by Duffy (1995) in reference to his
native Ireland. He refers to “emigration literature” as a large corpus of autobiographical literary
works that include either an explicit or implicit reference to the author’s personal emigration.
Unlike the previous examples from the German literary and migration context, Duffy does not
refer to this type of literature as alien. The concept of “emigration literature” itself provides an
opposite perspective on “literature and migration”: that of the sending country. This
understanding defines “emigration literature” based on the literary traces of the authors’ personal

life experiences. Duffy (1995) also argues that general fiction produced by national writers at

20 Yano (2000) addresses the issue of hostility towards immigrants in twentieth century Germany in which the very
presence of foreigners in the country was most frequently referred to in the media as a serious “problem” (p. 14).
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home or abroad “reflects either directly or indirectly on emigration as a reality of life” and can

also be characterized as “emigration literature” (Duffy, 1995, p. 21).

2.1.2 Role of content in defining migration discourse in literary texts

The content category includes a definition by Stanisi¢ (2008), who in his discussion of
“immigrant literature” defines it by the “subject matter, and in relation to the literary premises of
genre, style, [and] tradition” (p.1) and not by migrant writers’ biographies and their origins. In
his analysis of migrant literature myths, StaniSi¢ argues that even though most migrant writers
prefer to talk about their own migrant experiences, writing about migration is neither the only
nor the exclusive topic of migrant literature. Similarly, in order to write about migration one does
not need to relocate to another country.

Frank’s (2010) theses on literature and migration are based on Stanisi¢’s field broadening
definition. He points out that the figure of the migrant first appeared in twentieth century
literature, which in turn led to an increase in the number of migrant authors who shared their own
migrant experiences with global audiences (Frank, 2010, pp. 41-43). This tendency further
defined contemporary literary historiography, which organized texts according to “national ideas
of authorial belonging” (p. 43). Urging researchers to revisit the now outdated classification of
the literary/migrant corpus, Frank (2010) insists on shifting our focus from an authors’ birthplace
to the “thematic and formal” levels of their writing (p. 44). “The relationship between the literary
content and style” represented by these two levels offers insight into the process of hybridizing
and transforming migrant identities (the thematic level) through a multitude of voices, languages,
and narrative forms (the formal level) (Frank, 2010, p. 52). Disregarding authors’ ethnicity leads
to another valid observation:“[i]n an age of migration all literature, written by migrants as well as

non-immigrants, is potentially a literature of migration” (Frank, 2010, p. 52).
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It should be noted that in his explorations of literature and migration, Frank uses the
terms “migrant literature” and “literature of migration” interchangeably. While I accept both his
arguments and his eagerness to review the first principles of the literary historiography of the
literature of migration, precise terminology should be developed that adequately describes and
classifies the literary corpus of migration. A shared scholarly vocabulary when referring to
literary texts written by or about migrants will ensure consistency in research and will minimize
confusion as the field of migrant/emigrant literature continues to develop.

As defined by Rosch, the term “Migrationsliteratur” is similar to Stani$i¢’s understanding
of “(im)migrant literature” and Frank’s discussion of literature and migration:

[t]he concept ‘Migrationsliteratur’ clearly differs from ‘Migrantenliteratur’ and
demonstrates that there are also immigrant and minority writers who do not produce any
‘Migrationsliteratur’. Even though the existing research focuses on the intersection of
‘Migranten-" and ‘Migrationsliteratur’, the term ‘Migrationsliteratur’ is open to local
writers who explore the topic [of migration] in their individual works thus broadening the
field of ‘Migrationsliteratur’. To define a text as belonging to ‘Migrationsliteratur’ one
does not need to make a reference to the author's biography, only the text and its content
matter. In this respect, ‘Migrationsliteratur’ is defined as literature about migration (and its
influence on individuals and society in general). (Rosch, 2004, pp. 93-94)
People in the twenty-first century continue to experience increased levels of mobility,
displacement, and deracination. These global phenomena are reflected in literature when writers
“migrate” across thematic and formal borders irrespective of their nationality or ethnicity. While
Rosch’s (2004), Stanisi¢ (2008), and Frank (2010) identify a separate niche for both local and

foreign authors to write about migration, the terms offered by the researchers do not specify
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language(s) in which this type of literature is generally published. The following subsection

addresses inter- and multilinguality of migration literature.

2.1.3 Role of language of writing in defining migration discourse in literary texts

The role of language of writing in defining the literature of migration is represented by
two interrelated and commonly interchangeable terms: “interkulturelle Literatur” and
“interlinguale Literatur” (Rosch, 2004, Chiellino, 2000). These two concepts, similar to
“Migrationsliteratur” and “migrant literature,” originate in a German context and focus on
migration, and not the authors’ experience as migrants. However, these concepts stand out as
they introduce language as the defining element of the “in-between” space this literature
occupies: “In the more general meaning, this literature deals with cultural overlaps and a
multilingual literary movement” (Chiellino, 2000, p. 51). According to Chiellino, intercultural
and/or interlingual writings elaborate a number of topics, such as:

narratives with a personal pre-history, which led to emigration, exile or repatriation;

travels abroad; encounters with a foreign culture, society and language; a project of

developing a new, equal identity between citizens of the unknown country and

newcomers; inclusion into the workplace and everyday life of the receiving country, i.e.

the old and the new motherland; narrative with a political development in the sending

country; gender specific observations of one’s staying in different ethnic surroundings

with different priorities and life goals. (Chiellino, 2000, p. 58)

In the Italian context, the term “diasporic literature” also refers to interculturality, defined
as “writings linked to the ex-colonies and those by authors from other countries, all expressing a
transcultural condition” (Curti, 2007, pp. 64-65). In her discussion of the marginalization of

“diasporic literature,” Curti notes that bilingualism is a characteristic feature of literature written
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by migrants themselves or in creative tandem with Italian writers: “Works written in

collaboration with Italians have been quite widespread in Italy due to the linguistic difficulties

encountered by the first-generation migrants. This has often led to these writings being assigned
to the category of inferior literature, although others see in this meeting of two authors an

important cultural significance” (Portellin, 2004, quoted in Curti, 2007, p. 68).

A closer look allows us to identify two additional foci in the discussion of the topic of
migration and literature:

a. literary texts authored by migrants or about migration are discussed from the perspective of
the national state. This positioning tries to establish this literature’s place and role in the
national literature of each respective country

b. second research focus represents a global aspect of migration and world literature in general.

Stani$i¢ and other authors discussed above are representatives of the “national-state” framing of

migration and literature. StaniSi¢ argues that regardless of the name, “migrant, immigrant,

intercultural or multicultural literature today (...) is considered a category of literature by authors
who write from a perspective refracted by at least two cultures, national identities, or languages”

(Stanisi¢, 2008, p. 1). StaniSi¢ acknowledges that this type of literature is represented by a great

variety of migrant writers who come from and write in different cultural, social, and political

contexts. He also notes that it is impossible to create a single category of “world migrant
literature” because those varying experiences unavoidably will define certain topics, styles, and
genres of authors’ writings unique to every country. Rosch (2004), however, argues that
migration-focused literature can be considered the new “world literature.” What he defines as

“Migrationsliteratur” can no longer be limited to narrow national criteria; this type of writing

enables literatures’ participation in global processes. Indeed, “Migrationsliteratur” transforms the
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topic of migration into an intercultural narrative, in which different ethnic groups, cultures, and
languages are constantly interacting with each other (Rdsch, 2004, p. 107). Similarly, Walkowitz
(2006) asserts that the “political and social processes of immigration shape the whole literary
system, the relationships among all of the works in a literary culture, and not simply the part of
that system that involves books generated by immigrant populations” (p. 533).2! To describe this
all-encompassing global approach, Walkowitz adopts Adelson’s term “literature of migration”
(Adelson, 2005 cited in Walkowitz, 2006, p.533).

In her exploration of the “Turkish turn” in German literature, Adelson (2005), elaborates
that “[t]he development of postnational structures in the age of globalization does not displace
national frames of reference in any simple way, and those national frameworks that endure are
historical formations, themselves subject to defamiliarizing change at the turn to the 21% century”
(p. 8). Therefore, Adelson acknowledges the importance of the national component, while
underlining its inevitable change in the age of globalization. Moreover, Adelson contends that
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“the literature of migration is no longer situated in any predictable sense ‘between two worlds
(2005, p.5). In fact, she positions “literature of migration” “in contradistinction” to Chiellino’s
(2000) earlier discussed “intercultural literature” (Adelson, 2005, p.23).

Rdsch’s “Migrationsliteratur” resembles Adelson’s “literature of migration” in that it

opines on global processes in a number of ways. Yet Adelson’s (2005) definition of the concept

is more fruitful for the field of literary analysis as it considers contemporary literature from a

2! Walkowitz also views this kind of literature as including “all works produced in a time of migration or that can be
said to reflect on migration” (Walkowitz, 2006, p. 533). Similarly, the author considers the global book printing
industry and the “migration of books” as a contributing factor to discussions about the literature of migration:
“Immigrant fiction suggests that literary studies will have to examine the global writing of books, in addition to their
classification, design, publication, translation, anthologizing, and reception across multiple geographies. Books are
no longer imagined to exist in a single literary system but may exist, now and in the future, in several literary
systems, through various and uneven practices of world circulation” (Walkowitz, 2006, p. 528).
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historical perspective: “Conceptualizing the field as a literature of migration allows us to keep
transnational migration and its long-range cultural effects keenly in sight as historical
formations, without limiting these effects to the initial influx of guest workers™ (p. 23). Ideas
about “literature of migration” are evolving at precisely the moment when categories of diaspora
and national memory are no longer sufficient to address the changing relationships between
diaspora communities and national states (Adelson, 2005, p. 27). In my research, I adopt
Adelson’s (2005) interpretation of “literary structures partly in terms of their transfigurative
historic significance” (p.26) and believe that “literature of migration” is an evolving trend on
both national and global scales. Therefore, as a concept, “literature of migration” signifies a new
historical stage in the development of writing about migration. Now more than ever, it is
important to stop talking exclusively about immigrants or emigrants and their autobiographies as
the main contributors to the literary corpus on migration (as the terms “Migrationsgeschichte,”

99 ¢

“Migrantenliteratur,” “migrants’ literature,” and “emigration literature” imply). Migration has
become a global fixture, influencing those who actually migrate and those who more passively
observe it. Migration has opened up a number of related discussions that appear to be mostly
limited to travel and trauma (“Migrant literature,” “Migrationsliteratur’). Literature of migration
raises and embraces issues of hybridity, ethnicity, multilingualism, and inclusion into and
exclusion from both host and home societies (“interkulturelle/interlinguale Literatur” and

29 ¢

“diasporic literature”). All of these concepts, “diaspora (diasporic) literature,” “migrant

99 ¢¢ 99 ¢6s

literature,” “emigration literature,” “intercultural and interlingual literature,” represent particular
national contexts (German, Irish, Italian). The concept “literature of migration,” however, has the

potential to embrace both the national and the international, making it possible to talk about a

global literature of migration.
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2.1.4 “Literature of migration” in the Ukrainian context

In the Ukrainian context, the notion of “emigrants’ literature” refers primarily to
“diaspora literature” (Kovaliv, 2007, p. 330). Scholarly attention has focused on the literary,
social, and political work of four main groups of Ukrainian writers who for various reasons
emigrated in the twentieth century: The “Prague School” (1920s), the MUR (Mystets ’kyi
Ukrains ’kyi Rukh)** (1945), “the New York Group” (mid-1950s), and “Slovo™* (1957). These
four literary groups were and continue to be studied by Pohrebennyk (1991, 1995), II’'nyts’kyi
(1992), Bahan (2005), Skoryna (2005), Kovaliv (2007), Sherekh (2012), Rewakowicz (2014),
and many others.

Interestingly, Zhyrafs’ka (2008) points to the inaccuracy of the term “diaspora” when
defining literature by Ukrainian authors living abroad. This reflects the field’s broader tendency
to revisit and potentially revise meanings of existing terminology and its potential to reflect
cogently on new features and trends. She emphasizes the need for further scholarly discussion
aimed at developing more accurate terminology, and common criteria and approaches to the
study of this type of literature. For example, in the Ukrainian context, scholars use at least four
terms when discussing the literature of migration: “emigrant writers,” “diaspora writers,”
“foreign Ukrainian writers,” and “Ukrainian writers in exile.” Similar to previous classification
schemas, these concepts are constructed around the writers’ biographies. It should also be noted
that this terminology was created in reference to twentieth century migration processes that may

not be immediately relevant today. In the early 2000s, Ukraine witnessed either its fourth or fifth

22 The Ukrainian Art Movement
23 Word
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wave of migration (see footnote 5 on p. 8), which has since been reflected in contemporary
literature.

To my knowledge, only a handful of studies explore the literary interpretation of
contemporary Ukrainian migration processes. Skurtul (2011a), for example, offers a new
classification of what she calls the “literature of emigration discourse” (italics is mine). She
develops three main categories: “1) literature of emigration (literature of diaspora), 2) literature
about emigration (a larger literary corpus which includes both mainland Ukrainian writings and
temporary emigrants—those produced by labour, academic, political and other types of
emigration), 3) literature of emigrant rhizome™?* (Skurtul, 2011a, p. 197). In her categorization
of contemporary writing, which I would define as a migration discourse, Skurtul deploys
previous understandings of the term “emigration.” This is inherently problematic as it limits her
three categories to the Ukrainian mainland’s understanding of “emigrant writers” and their
“emigrant experiences.” Her use of previously conceptualized vocabulary also limits her
interpretive horizons when discussing “internal emigration,” and the postmodern concept of an
“emigrant rthizome.” Ultimately, her classification schema borrows from continental literary
contexts and debates and is similarly too narrow to embrace the variety of contemporary writing
on the topic. Additionally, Skurtul (2011b) does not consider the dominant role of the emigrant
in “modern Ukrainian woman’s prose.” Instead, she attempts to identify the common themes
raised by women writers in what she defines as “literary works that reflect the everyday work of
Ukrainians abroad”?® (Skurtul, 2011b, p. 256). No further definition of the works selected for

discussion was provided, which understandably, was not the focus of her study. At the same

2 According to Skurtul (2011a), “literature of emigrant rhizome” refers to texts with a motif of internal emigration,
but whose plots do not represent everyday lives of emigrants; instead, they “implant emigrant rhizome” into their
structure (p. 196).

... TBOpAX, IO Bi0OpakatoTh TPYAOBi OyIHI YKpPaiHIIIB 32 KOPIOHOM.
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time, Skurtul’s perspectives on those literary works written by Ukrainian women writers on the
topic of emigration would be extremely valuable given her expressed interest in and existing
work on the “literature of emigration discourse.”

Khanenko-Friesen (2013) explores Ukrainian fiction on the topic of zarobichanstvo
(labour migration), focusing on the literature that appeared in the context of Ukrainian labour
immigration to Italy (p. 489). She compiles an impressive annotated bibliography of
publications, both prose and poetry, wherein the topic of labour migration is either central to the
plot or constitutes an important component of the storyline. In 2012, the bibliography included
82 publications by first-time and established writers with and without labour migration
experience. The researcher observes that most of the identified publications are authored by
women and half of them are published in L’viv, Ternopil’, and Ivano-Frankivs’k regions of
Ukraine (Khanenko-Friesen, 2013, p. 492). She also notes that authors of the identified
publications write predominantly in Ukrainian; however, several texts are written in Russian and
Italian. The researcher highlights the unfolding, evolving nature of the literature on the topic of
labour migration, which, over the course of ten years, between 2003 and 2013, emerged from the
popular regional discourses and immigrant folklore into a separate and rather mature literary
field of its own (Khanenko-Friesen, 2013). When trying to define these publications, Khanenko-
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Friesen (2013) opines that both terms “fiction on the topic of labour migration””” and “labour
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migration literature””’ are too narrow to embrace the variety of discovered genres, styles, and

themes (p. 491). Instead, she proposes the term “literature of post socialist folklore realism”?

and describes this type of literature as a transnational phenomenon (Khanenko-Friesen, 2013, p.

26 Xy103KH IiTepaTypa Ha 3apo0iTYAHCHKY TEMATUKY
7 3apobiTuaHchKa JTiTepaTypa
28 iTepaTypa MOCTCOMIaMiCTUIHOTO (PONBKPEATIZMY
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500). I find Khanenko-Friesen’s (2013) term appropriate and applicable to the 82 publications
she included into the bibliography. However, while the term references the origin of this kind of
literature and a specific time period (alluding to the late 1990s), it may not be applicable to future
texts that explore the topic of women’s emigration from Ukraine in other decades, under
different social and economic circumstances.

In order to explore the Ukrainian literature of migration discourse, it is necessary to
examine general and Ukraine-specific migration trends. As previously noted, the feminization of
migration is not contained to Ukraine. Globally, more women have been leaving their home
country in search of a better life. Ukrainian women often emigrate under the guise of work,
education, spousal dependency, or foreign marriage. These aspects of the contemporary wave of
Ukrainian emigration are reflected in novels by Sniadanko (2001), Semenkovych (2003), Halych
(2004, 2012), Berezovs’kyi (2004), Stepovychka (2007), Rozdobud’ko (2007, 2011), and others.
Although the majority of writers exploring Ukrainian women’s experiences of migration
currently reside and work in Ukraine (several of them had previous migration experience), two
authors in particular—Lewycka (2004, 2007) and Sorina (2006)—do not easily fit into the
category of emigration literature. Lewycka is a British writer of Ukrainian origin who lives and
works in England and thus cannot be described as an emigrant per se. In her novels 4 Short
History of Tractors in Ukrainian (2004), and Two Caravans (2007), she describes the lives of
Ukrainian immigrants in England, their problems adapting to a new environment, and the ways
in which they negotiate their identities, to name a few. In this respect, migration is examined
through a dual perspective of two cultures, two countries, and two languages bridged by the
author herself. If we consider these to be works of English literature, as the author lives in

England and writes in English, then Stani$i¢’s literature of migration discourse is analytically
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appropriate. However, these novels also focus on Ukrainian immigrants. Sorina, who currently
lives in Italy and attended university there, published her novel Voglio un marito Italiano® in
2006. While one may view Sorina as representative of a recent wave of emigration, her novel,
written and published in Italy, still shares several common topics and themes with writers in
Ukraine. However, it should be noted that Sorina’s novel has yet to be translated into Ukrainian,
thus making it more difficult to categorize.’® As such, though the works of Lewycka and Sorina
are still largely unknown to the vast majority of Ukrainians, they clearly belong to the new
tradition of the literature of migration because of their themes, topics, languages, and the status
of their writer. Moreover, | suggest we use the term “literature of migration” in order to avoid
any confusion with previous Ukrainian writings on emigration.

Considering the increase in the number of literary publications about the emigration of
Ukrainian women during the first decade of the 2000s, what is defined as literature of migration
may also be characterized as both popular and feminine. This literature appears to be popular in
Western Ukraine, where the emigration rate in the analyzed period of the early 2000s was higher
than in other regions.*' Here, emigration of women is commonly discussed in media, literature,
and the theatre. It should be also noted that in the Ukrainian context, the literature of migration is
commonly understood as “popular literature” (Shostak, 2006) and only reflects one side of labor
migration from Ukraine in the late twentieth and early twenty-first centuries in pop culture.

According to Shostak: “[t]he numerous reflections on labor migration in literature, theatre, film

294T want to marry an Italian”
30 The information was confirmed during the research stage of the project and may be subject to (future) change.

3 According to Jaroszewicz (2015), [b]efore 2014 approximately 70% of Ukrainian labour migrants came from the
western part of the country, in which migration had become a widespread method of coping with poverty and low
salaries” (p. 2). Additionally, the 2011 IOM Report on migration in Ukraine highlights higher geographical
distribution of Ukrainian labour migrants in western regions of the country, quoting “economic disparities and
asymmetric development paths between the regions (p. 4).
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and the media constitute a new public discursive space in Ukraine where zarobitchanstvo is
being constructed as a modern large-scale social drama of Ukrainian society unfolding in the

imagined and lived shifting dualities of Europe’s here and there” (2006, p. 2).

When defining the literature of migration as a distinct literary trend, focus is usually
placed on main characters and common topics—UXkrainian women emigrants and emigration of
women from Ukraine. Genre, authors’ emigration status, their ethnicity, and the language of
writing are acknowledged; however, none of these factors bear more importance or are more
central to the final definition. The term “literature of migration” arguably allows for a broader,
more inclusive approach when studying contemporary writings on emigration in general and the
emigration of women in particular. Along with a focus on women and gendered perspectives on
migration, the topic of women’s emigration from Ukraine in the late 1990s and the first decade
of the 2000s raised by literary works, and the fact that these are written in a variety of languages,
demonstrate how the concept “literature of migration” allows the combination of the two:

immigrant and emigrant perspective on writing.

To conclude, the literature of migration in the Ukrainian context represents a new trend in
writing within migration discourses that reflects migration tendencies characteristic of the
country in the specified time period as well as global developments. The “feminization”>? of this
type of writing (due to the number of women writers who touch on the topic and the evolution of
a new woman archetype in Ukrainian literature) is a defining feature that separates it from the
corpus of emigration (diaspora) literature. I employ the term “literature of migration” in

reference to the selected nineteen publications that share the following characteristics:

32 Here, the term “feminization” is used to underscore the fact that the majority of the literary works about
emigration and emigrants from Ukraine are written by women and about women.
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“feminization”; popularization; a disregard for the author’s emigrant/non-emigrant status
(anyone can write about emigration as it is a widespread phenomenon); a variety of languages
employed in writing (Ukrainian, English, Italian); and a variety of genres (immigrant folklore,
short stories, novels, plays, and poetry). It should be noted that further research is needed to
develop a detailed shared terminology that can be used by scholars when discussing Ukrainian
literature about migration. The term “literature of migration” is only one possible suggestion that
needs further interrogation and translation into Ukrainian. More comparative contemporary
literary studies from a variety of contexts are needed to test the ability of the term “literature of

migration” to represent a global trend.

Below, I overview scholarly publications exploring the peculiarities of Ukrainian
emigration between 2000 and 2013 and focusing on sociological, economic, and geographical
aspects of migration. In section 2.2, I highlight the negative assessment of emigration dominating
the scholarly discourse of migration. I also discuss the scale and geography of emigration from
Ukraine and suggest a clear differentiation between the terms “feminization of migration” and
“migration of women.” This review offers relevant contexts necessary to frame the subsequent

analysis of my corpus and linguistic data.

2.2 The contexts of Ukrainian emigration: scholarly and literary findings

Both Ukrainian scholarly publications about migration and the Ukrainian literature of
migration reveal a predominately negative assessment of Ukrainian emigration. This section
demonstrates that literary fiction generally addresses the peculiarities of Ukrainian social
mobility and comments on many issues addressed in Ukrainian scholarship. The feminization of

migration is observed in both fictional and academic works.
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2.2.1 Negative assessments of migration

In Ukrainian scholarship (predominantly sociological), national migratory processes are
usually viewed as a net loss for Ukraine. Khachatrian (2012), for instance, observes that
Ukrainian society perceives labour migration negatively due to its national social and
demographic implications (p. 6). Khachatrian (2012) appears to share the same negative
sentiment regarding labour migration. The researcher deems it problematic stating that the
migratory movement from Ukraine is an unwanted social phenomenon that could end once the
country’s economic situation has improved (Khachatrian, 2012, p. 6). H’okkhan (2015),
however, suggests that certain types of emigration, such as short-term academic or professional
migration, could be positive for Ukraine (pp. 26-27). He contends that for Ukrainians, temporary
labour emigration is a “useful tool to seek employment, guarantee regular income, fulfil oneself,
which promotes inclusion into the international labour market, middle class formation and leads
to European and world integration” (H’okkhan, 2015, p. 33). In H’okkhan’s opinion, long-term
migration, however, continues to hurt the nation, reducing the country’s intellectual and human
potential. H’okkhan contends that:

the world economy wins from international labour migration since the movement of

labour resources promotes their usage to the full potential, which in its turn contributes to

the growth of the global social product. Freedom of migration allows people to relocate
to those countries where they could contribute their largest net value to the world

production and fulfil themselves. (H’okkhan, 2015, p. 28)

Although H’okkhan perceives migration on a global scale positively, he concludes that overall, it
is negative for Ukraine. He cites a number of conditions that need to be met before one can speak

in favour of emigration from Ukraine. Indeed, emigration at the turn of the century had a number
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of negative consequences, for example the “outflow of young people, including women of
reproductive age, (...) [the] decrease of population, and also (...) [the] ruined families and
abandoned children” (H’okkhan, 2015, p. 28). Kukurudza & Romashchenko (2012) are even
more unambiguously negative on emigration: “(...) total losses caused by emigration busts the
myth that the labour emigration of Ukrainians could possibly be good” (Kukurudza &
Romashchenko, 2012, p. 45). Similarly, Puio (2015) acknowledges that most labour emigrants
from Ukraine do not hold legal status in receiving countries. However, the author also highlights
the positive effects of both remittances and short-term emigrants’ capital accumulation on
Ukraine’s economy (Puio, 2015, p. 180).

When it comes to literary explorations of the topic of migration, similarly negative
evaluations of migration prevail. For instance, Berezovs’kyi, in the foreword to his novel, denies
any “optimistic” or positive aspects to emigration from Ukraine. In his opinion, experiences
gained from exposure to foreign culture and life are inherently negative for Ukraine as a nation,
particularly for emigrant women. He states the following:

Some optimists may argue that illegal immigration of our compatriots may be positive,

saying that is how our people become familiar with a better social system, get access to a

market economy, identify possibilities for establishing small business, get used to a

European way of life, learn how to prevent “incidental” pregnancy. The latter is

especially worrying under the current critical demographic situation in Ukraine. Though

how could it not be when millions of young women are forced to spend years thousands

of kilometres away from their husbands. (Berezovs’kyi, 2004, p. 6)

He also notes that emigrants who spend more time abroad have an increasingly negative
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attitude about Ukraine and their family members still there.*®> Emigrants, particularly those who
send remittances, blame their families for their illegal emigrant position, start to despise Ukraine,
and ultimately refuse to return to a country that has offered them nothing but poverty and
injustice:

For those who have tasted European life, spouses left back home become men with no

prospects, staying with whom would inevitably result in more foreign travels or, given a

chance, permanent emigration. Disregard of moral, trust, spousal and even parental duties

(children would understand it later) is hardly the biggest sacrifice so called economic

emigrants make in order to stay in a foreign paradise. (Berezovs’kyi, 2004, p. 7)

Along with highlighting the major reasons for illegal emigration and difficult working
conditions abroad, Berezovs’kyi refuses to endorse economic emigration. He argues that illegal
emigration has created a Ukrainian national identity based on “rabs 'ka ehoetnopatiia” (“slave
egoethnic apathy”): “meaning personal and national self-disparagement, which, sadly, we are not
ashamed to demonstrate publicly and brag about it self-destructively” (Berezovs’kyi, 2004, p. 7).

In the foreword to Doliak’s Hastarbaiterky (2012), OI’ha Khvostova paints a less
depressing picture than Berezovs’kyi. However, the rhetorical questions she poses to the reader
imply that nothing about emigration (moreso the emigration of women) is easy or positive:

Natalka Doliak writes about Ukrainian women—devoted, hard-working, gentle, focused,
beautiful, and of course unhappy each in her own way. (...) Maybe you have also thought
about working abroad or even emigrating. Maybe you also find your native land sad, cold
and desperate—because no person is a prophet in their own land, and only dreary

prophecies come true, and trees were once taller, and water clearer, and people happier.

33 1t should be noted that Berezovskyi’s perspective on emigration is characteristic of the time when his book was
written and published.
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And it seems, that far-far away, out of sight, —everything is different. And indeed, it IS
different, but is it better? (Khvostova, 2012, p. 7)
Doliak (2012) explores familiar tragedies of poverty and unhappy family lives that pushed her
heroines to seek salvation in labour abroad. All are well-educated professionals who end up
working low-paid jobs to provide for loved ones back in Ukraine.

Just like Berezovs’kyi, Andrii Liubka calls Ukrainian emigration a “tragedy” in his
foreword to Sniadanko’s Frau Miuller ne nalashtovana platyty bil’she (2013). At the same time,
he acknowledges that Sniadanko dispassionately depicted something that has become a norm in
Ukrainian society:

The authorgma. [Sniadanko] views the tragedy of millions of Ukrainian families without

pathos: like there is nothing abnormal about the experience of working abroad—just

another experience, interesting and sometimes even pleasant, because one can spend
some time living in Berlin, see another world, meet new people, [and] finally change

one’s boring and stagnating life. (Liubka, 2013, p. 6)

Sociological scholarly explorations of migration appear to offer a variety of evaluations,
ranging from optimistic to tragic. Positive outcomes pertain mostly to immigration. When it
comes to emigration, its positive depiction depends on certain conditions, including but not
limited to the legal status of emigrants, their education and professional status, the duration of
emigration (short-term is favourable to long-term), and the reasons for emigration, to name a
few. Tragic overtones prevail the more the discussion centres on Ukraine itself, mentioning
emigration from the country. The research discussed above reveals an alarming correlation:
better global labour market opportunities for emigrants are directly related to Ukraine’s

economic atrophy due to “brain drain.” Most scholars also note the negative implications that
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emigration has on emigrants and their families left behind. Since the literary works selected for
this research generally explore illegal emigration from Ukraine, they follow the same negative

evaluation of emigration and primarily refer to the mobility of Ukrainians as a national tragedy.

2.2.2 Scale and geography of emigration from Ukraine in the early 2000s

Starodub (2005) highlights the fact that Ukrainian mass media, politicians, and scholars
have tended to inflate the numbers of Ukrainian emigrants abroad, quoting numbers as high as
seven million people. This tendency became more apparent during the Orange Revolution of
2004, when the opposition led by Viktor Iushchenko overestimated the number of potential
Ukrainian voters abroad. The researcher offers a more believable and verifiable range of two to
five million people (Starodub, 2005, p. 10). He further concludes that however prevalent labour
emigration from Ukraine was at the time, it never reached the claimed 25% of Ukraine’s
working-age population. Rather, it was estimated at approximately ten to 12% (Starodub, 2005,
p. 11). Starodub also debunks the widespread myth that labour migration was an exclusive
characteristic of Western Ukraine, meaning that labour migrants came predominantly from this
region of the country. Instead, he points out that a disproportionate number of labour migrants
are from the country’s Ukrainian-speaking regions. This tendency is determined by the number
of emigrants, their gender, and their emigration destination (Starodub, 2005, p. 12). For example,
the geographic origin of emigrants should be considered not only when determining the number
of emigrants from the country, but also when enumerating emigrants’ destination preferences.
More emigrants from Eastern Ukraine seek temporary employment in neighbouring Russia, for
example; those from the Western regions opt for western or southern European countries, such as
Portugal, Spain, Italy, and Greece (Starodub, 2005, p. 13). There also appears to be a strong

correlation between gender and the country to which a person chooses to emigrate. For instance,
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sociological research conducted in the early 2000s revealed that more women emigrants from
Ternopil’” immigrated to Italy (40.7% of the total number of emigrants), whereas Portugal
attracted more male emigrant workers from the same region (16.9% of the total number of
emigrants). Overall, more Ukrainian women than men emigrated to Italy and Greece, while
Ukrainian men chose Russia and Portugal (Starodub, 2005, p. 14).

Interestingly, not one novel of the selected nineteen focuses on Ukrainian women
immigrating to Russia. This may indicate a gender correlation when it comes to both emigration
and literature. Eleven of the 19 novels tell stories of women who immigrate to Italy. All of the
women characters are labor emigrants with low-paid, gendered occupations in caregiving or
cleaning. They also share emigration reasons that include but are not limited to financial
hardships in Ukraine, loss of employment, and family problems, to name a few. Two novels
combine multiple relocations to Germany and Italy (Chotyry dorohy by Romanchuk, 2008) and
to Italy and Spain (Trymai mene, kovzanko by Tkachivs’ka, 2008). The second most popular
destination, chosen by contemporary Ukrainian authors, is Germany—six novels depict stories of
women emigrants in big and small German cities. While their occupations are similar to those
held by emigrants in Italy, I found both the tone of these novels and their women characters’
emigration paths to be different (to be discussed in greater detail below). When most Ukrainian
women immigrate to Germany, as depicted in the studied literary works, they become au pairs
and, unlike their literary counterparts who immigrate to Italy, speak German fluently by the time
of their relocation. Overall, women’s reasons to emigrate are as different as their emigration
experiences. Two novels by Marina Lewycka (2005 and 2007) place their Ukrainian characters

in England. They highlight the peculiarities of different waves of Eastern European immigration
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to the United Kingdom. Considering emigrant experiences in different emigrant waves to
different destination countries could prove a fruitful avenue for future research.

Parkhomenko’s (2005) article, which focuses on how Ukrainian labour emigrants view
contemporary Ukrainian labour migration, presents the findings of a survey conducted in eight
regions of Ukraine. Created to evaluate the scale of emigration, its direction, and citizens’
awareness of employment opportunities abroad, the survey included 300 respondents, of whom
47% percent were men and 53% were women from L’viv, Zhytomyr, Ivano-Frankivs’k, Volyn’,
Zakarpattia, Chernivtsi, Rivne, and Ternopil’ regions. The study concluded that more than half
of those surveyed were between the ages of 35 and 45, the most economically active
demographic group. A quarter of all participants indicated that they completed at least one post-
secondary degree, and approximately 85% of respondents had prior work experience, either at
state-owned organizations or private companies (Parkhomenko, 2005, pp. 23-28). The survey
was extensive and consisted of 90 mostly open-ended questions divided into ten thematic blocs.
They asked about the respondents’ education, occupation prior to emigration, reasons for
emigration, the emigration process itself, their occupation abroad, labour rights protections, the
specifics of their emigrant environment, their personal evaluation of emigration, their experience
after returning to Ukraine, and state politics in labour migration. The collected data also included
age, sex, number of children, emigration destination, and duration of emigration (Parkhomenko,
2005, p. 27). Over half of all respondents (51.3%) indicated that emigration was an opportunity
to earn a living. This number somewhat correlates with the 44.3% of those respondents who
described their financial status prior to emigration as being able to make ends meet, and the 29%
who considered their financial situation pre-emigration as catastrophic. Approximately 22% of

respondents indicated that emigration would allow them to pay for their children’s education;
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20% left for work in order to purchase property in Ukraine, 5.7% emigrated to save money to
buy a car, and 6.3% emigrated to accumulate capital to start a business (Parkhomenko, 2005, pp.
29-30).

All of these reasons for emigration were depicted in the selected literary works. For
instance, the main heroine of Bilyk’s Dushi v ekzyli (2012) shares her reasons to go to Italy in the
opening pages of the novel: “Oh well, one can’t make ends meet with a salary only. Instead of
turning into a jealous hater and grey from chronic problems and a lack of money, it’s better to
taste that saving emigrant labour™** (Bilyk, 2012, p. 4). Another character went to Italy to save
up for her son’s wedding: “He’s studying for the priesthood, —says proud Nastia affectionately
and carries on with her favourite topic: how wise her son is, and how kind and orderly, and how
he’s being ordained in the fall, so he must get married”* (Bilyk, 2012, p. 161). A secondary
character from Romanchuk’s novel claims that having his own apartment or house is reason
enough to pursue employment abroad, however legal: “To earn enough money to buy one’s own
place [to live in]—that’s what pushes people beyond the borders of Ukraine”*® (Romanchuk,
2009, p. 154). The main characters of Sniadanko’s Frau Miuller ne nalashtovana platyty bil’she
(2013) decide to look for employment elsewhere after they lose their jobs in Ukraine: “When
they found out that their music school is closing, Solomiia was the first to suggest going to work
abroad™” (Sniadanko, 2013, p. 40). Even entrepreneurs were mentioned in the second part of

Doliak’s Hastarbaiterky (2012): “Later it was decided that they [husband and wife] couldn’t live

34 o »x, Ha 3apmaTy i cpai He MpoXkuBenl. Hixk cTaBaTH >KOBYHOIO 3a3/PiCHUIICIO 1 CUBITH BiJl XpOHIYHUX
npoGireM Ta 6e3rpomIiB’s, Kpallle caMii CKyIITYBaTH THX PSTIBHUX 3apO0iTKiB.

35 _Bin y Hac Ha KChOHJ[3a BUUTHCS, - 3aMIJIOBaHO-TOP 10 Kaxke HacTs i posroprae ynro0neHy TeMy: SKHH-TO
MyApui CHH y Hel BUpic, 1 10OpuH, 1 rpeuHuil, BOCEHU HA CBSIIEHWKA MalOTh BUCBSIUyBaTH, TO KOHUE MYCHUTh
KEHHUTHUCS.

36 3apoOuTH TpOILEH Ha KHUTIIO - OT BOHO Te, 1[0 IITOBXAE JIFOJICH 1032 MeXi YKpaiHH.
37 Ko crano BiJIOMO, III0 My3WYHY IIKOJTy 3aKpUBatoTh, COJIOMis MepIIOio MoJaa i/1e10 BUIXaTH Ha 3apOOiTKH.
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like this, they had to change something. The house was unfinished, their business was not
developing. And what kind of business was it after all? Five years ago, you could live thanks to
it, but now—Everyone is going to Italy—and so will L. [I] [w]ill see the world... the wife was
dreaming desperately”*® (p. 100).

Romanchuk’s Chotyry Dorohy (2010) describes a rather unusual emigration journey. In
her novel, the fate of the heroine Valentyna takes an interesting turn. At first, she is depicted as a
successful entrepreneur taking regular trips from Ukraine to Germany to buy used cars, which
she would later re-sell in Ukraine for good profit: “The truth is, everything is honkey-dory in her
life—cool, great, almost perfect (...). I have everything—an apartment in Ukraine (...), an
apartment in Germany (...). [ have a car. (...) [ have a closet full of beautiful, new brand-named
and custom-made things. [ have money. (...) I have my own business, [and] I can make money.
Ah, I also have a husband! Almost forgot. I have a husband, a German citizen”** (Romanchuk,
2010, pp. 7-9).

In book six of the novel, after several tragic events and a business fiasco, Valentyna
immigrates to Germany as the lawful wife of a German citizen: “First, Aunt Valia disappeared.
One night, out of the blue. She left, and no one knows where. (...) Where is she, Valiushka? (...)
Antuanetta knew [and] could imagine what it took Valia to decide to leave. She didn’t like the

country, in which, according to her passport, she had to live [Ukraine]”*’ (Romanchuk, 2010, pp.

38 3rooM OyI0 BHPIIICHO, IO TAK )KUTHU OLIBIIE HE MOXHA, TIOTPIOHO IIOCH 3MiHIOBAaTH. XaTa HeJI00yI0BaHa,
6i3Hec ctaB. Ta i skuii Tam Oi3HeC 3a HUHIMIHIMH Mipkamu?.. POKIB II’ITh TOMY Ille MO>KHa OYyJIO Ha 1€ XKHTH, a
tenep? - Yci inyTh no Itanii - i s ukypHy. [loguBitocs cBiT... - BiqUaiityiHo Mpisiia Ipy>KuHa.

39 A IpaBaa y ToMy, 1o Bce y Hei “uiki” - KimacHo, 1o0pe, Maibxke ifeansHo (...). Y MEHE € Bce - KBapTHpa B YKpaiHi
(...), xBaptupa B HimewuuHi (...). € mammHa. (...) € mada, MoOBHA TapHUX, HOBHX, (PipMOBHX 1 MOMINTHX HA
3aMOBIIeHHS pedel. € rporri. (...) € cBos cripaBa, € MOKIIMBICTS ITi TpoITi 3apo0uTH. A, € mie 4oyioBik! 30BciM
3a0yna. € 40JIOBIK, HIMEIb.

40 Criepury 3HuKIa ThOTS Bansa. OnHiel Houi, 3HeHaIbKa. [loixana, HiXTO He 3Hae Kyau. (...) Jle BoHa Temep,
Bamomka? (...) AHTyaHeTTa 3Haja, ysABJsu1a cobi, 4oro KomryBaso Bani 1ie pimnenss - noixatu. BoHa Tak He
mobuia KpaiHy, B SKii, 3TiIHO 13 MaCOPTOM, MyCHIIa JKHUTH.
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111, 124-125). However, regardless of her legal status, Valentyna ends up working as a cleaner
in Germany and in the end returns to her much-hated Ukraine.

Returning to Parkhomenko’s (2005) survey, it is worth mentioning that when asked
specifics of their emigration story and their primary information sources regarding visas and
future employment, 62% of respondents stated that they obtained all necessary information from
friends abroad. This could also explain the popularity of Italy as the main destination for labour
emigration since potential emigrants would already have a well-established network willing to
share their experience and guide newcomers.

The same tendency is true for fictional narratives. Even though Doliak mentions, in the
third part of Hastarbaiterky (2012), the availability of several sources of information regarding
emigration, including newspaper advertisements, it is mostly hearsay from neighbours,
colleagues, and friends that motivates people to emigrate: “Kateryna from apartment 19 says that
her daughter sends enough money for her, her child, and husband. Children spend summer
holidays in Italy”*! (Doliak, 2012, pp. 204-205). These knowledgeable and experienced
neighbours, colleagues, friends, and even relatives, were mentioned in all novels.

Parkhomenko (2005) speculates that the high numbers associated with established
networks of emigrants may indicate the scarcity of information regarding various youth
exchange programs or legal emigration to other countries, for instance. This is even more
surprising given the level of education and the age group of the respondents who could
potentially qualify for legal scholarly or professional emigration opportunities. The survey
discussed above encompassed the Western regions of Ukraine. It would be beneficial to know

whether a similar lack of information regarding legal emigration holds true for the Central and

4l Karepuna 3 1eB’ATHaAIATOI KBAPTUPH KaKe, JOYKA IIJIE CTUTBKH, IO BUCTAYaE 1 1i, i TUTHHI, i 9010BiKOBi. JliTH
Ha aiTo 1o Iranii I3a39Th BIAIMOYHUBATH.
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Eastern regions. In my opinion, the overall negative description of emigration in literature, illegal
emigration in particular, coupled with scarce or no information regarding legal alternatives could
be deliberate. Perhaps this is intended to curtail future emigration from Ukraine? Though legal
labour emigration does not necessarily imply a permanent move from Ukraine, there are multiple
opportunities for legal short-term, seasonal work offered worldwide. Coupled with proper re-
integration policies and a social support system, legal emigration would be a safer alternative for
those wanting to seek employment abroad.

It is not surprising that 86% of respondents claimed that they faced no problems when
emigrating since they followed a well-trodden path (Parkhomenko, 2005, p. 31). In fact, over a
third of all participants stated that they contracted tourist firms to facilitate their visa
applications. Interestingly, while one may think of tourist firms as generally legal entities, 58%
of respondents mentioned that they were fully aware of their role in facilitating illegal
emigration. These firms misrepresented the actual purpose of emigration and obtained tourist
visas instead of work permits. Only 9% responded that they had valid work permits at the time of
border crossing (Parkhomenko, 2005, p. 32).

When discussing the method of transportation that respondents took to get to their
country of choice, 63.3% arrived by bus while only 10% arrived by plane (Parkhomenko, 2005,
p. 34). In book five of her novel, Romanchuk (2007) describes a typical bus route from Ternopil’
to Italy. Additionally, the author depicts a smuggling operation in which international bus routes
are used to transport both cheap labour and cheap liquor from Ukraine: “Later there was a job for
Roman as well—to drive a bus. A job worthy of a man and well paying. Zina started some kind

of a tourist agency—she was looking for clients, and he was driving them. Well, clients were
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more of a cover to say that the bus was for tourist transportation. In reality, the most valuable
luggage was inside”*? (Romanchuk, 2007, pp. 59-60).

It appears that the choice of emigration destination is determined by both the availability
and affordability of transport options. This would explain why Western European countries are
the obvious choice for most labour emigrants; the United States of America, Canada, and other
distant countries attract mostly legal emigrants who can afford airfare and the associated

expenses of visas or study or work permits.

2.2.3 Feminization of (e)migration vs migration of women

In the 1980s, the migration of women became a separate field of study in Western
scholarship. It focused on distinct types of migratory movement informed by gender, feminist,
migratory, and human rights perspectives (Thadani & Todaro, 1979, 1984; Simon & Brettel,
1986; Donato, 1993; Guest, 1993; Jones, 1993; Lim, 1993; Singelmann, 1993; Zlotnik, 1995;
Enchautegui, 1997 to name just a few). Ukrainian researchers have only recently started
commenting on gendered migration as a “feature” or “tendency” of contemporary migratory
processes: “A new tendency of feminization of international migration is being shaped resulting
from the current changes in the world labour market and its segmentation” (Herasymenko &
Pozniak, 2006, p. 46). Scholars further elaborate on this gap in Ukrainian scholarship: “as for the
national scholarship, practically all research dedicated to the labour migration of women refers to
human trafficking, and the successful labour migration of women was not addressed by

researchers” (Herasymenko & Pozniak, 2006, p. 46). The association of Ukrainian women

*2 Torim 3’ sBuacs crpasa i Juig Hporo, Pomana, - ransatu 0ycuk. CrpaBa, 10CcTOIHA Y0JIOBiKa, 1 100pe
omTavyBaHa. 3iHa 3aiHsIAaCAd YMMOCH Ha 3pa30K pPOOOTH B TYpareHCTBI - IIyKana KI€HTIB, a BiH Bo3uB. Hy, KiieHTH
- I1e 111 CTOPOHHBOTO OKa, OYCHK OyIiM JAJIs MacakHPChKUX TepeBe3eHb. A HACIIpaBAl HANIIHHIIINNA BaHTAX -
yCepeIuHi.
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emigrants with illegal migration and human trafficking holds true for the selected works of
fiction. Berezovs’kyi, for instance, alludes to human trafficking in the tragic ending of his novel
in which his main heroine is kidnapped, lured by the promise of better pay. Similarly, Halych
(2004) depicts human trafficking in her novel, in which recent Ukrainian women emigrants to
Italy are kidnapped and raped:
That same day we were taken to a hotel in the stone depth of the city. We were left at a bar
table where a blonde woman was organizing everything (...). She tossed us around
touching our shoulders and breasts, and then, avoiding eye contact, took us to a dark-eyed
Italian woman (...) I woke up in a tiny barred room. No furniture? No, there is something
in the corner...I blink to restore clear vision, but everything swims before my eyes. (...) -

Liuda, I am scared! They do not talk to us—they beat us up! (Halych, 2004, pp.43-48)

These novels end tragically. In Lesia Bilyk’s Dushi v ekzyli (2012) a character ends up in an
asylum; in novels written by Sniadanko and Berezovs’kyi, characters die.

The earlier discussed study of H’okkhan (2015) avoids defining the migration of women
as a separate type of migration characterized not only by the prevailing number of women
migrants, but by distinct gender specific hardships associated with their migration. The
researcher comments on the feminization of migration as a mere feature of Ukrainian migratory
processes, which was confirmed by a statistical increase of women migrants locally and
internationally in the early 2000s:

Another feature of the modern tendencies of the international migration, as it was

previously mentioned, is its feminization. (...) Feminization of migration reflects an

increasing role of women in interstate mobility of population. It [feminization of

migration] is caused by structural changes in the world economy—rapid growth of
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service industry, which today provides up to 2/3 of all jobs. Thus, in 2010 [the number
of] women migrants surpassed [the number of] men migrants in Europe (52.6%), North
and South Americas (50.1%), and Oceania (51.2%). In separate countries, for instance, in
Italy, according to sociological research data, out of every 100 immigrants 90 are women.

In Ukraine, women emigrants constitute 57.8%. (H’okkhan, 2015, pp. 27-28)

In earlier publications, Kurii (2011) and Petrova (2012) offer a similar understanding of
the feminization of migration as merely another characteristic of international migratory
processes. They use identical sentences to address this term: “Feminization has become one of
the characteristics of the contemporary migration processes” (Kurii, 2011, p. 101 and Petrova,
2012, p. 119 correspondingly). Both authors further use the phrase “migration of women” a few
times without clearly stating the differences between the “feminization of migration” and the
“migration of women.” Petrova proceeds to describe Ukrainian labour migration in general as
“bearing a woman’s face” (Petrova, 2012, p. 102). Elsewhere, the same researcher provides a
very cursory list of the factors that motivate the migration of women. She cites poverty, demand
for women’s labour elsewhere, unemployment, limited possibilities in sending countries,
increased possibilities for self-growth in receiving countries, a broad category of individual
factors (discrimination, violence, feminist aspirations, to name a few), and marriage prospects
(Petrova, 2011, p. 102-103). She, however, appears hesitant to recognize explicitly the migration
of women as a separate field of study.

Kukurudza & Romashchenko (2012) include biological sex as a factor that characterizes
migration from Ukraine. However, they do not clearly refer to gendered migration as a separate
type of migration and instead consider it an aspect of migration, though the authors offer the

following: “Based on the sphere of its manifestation, international labour migration may be
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sectorial and territorial. Based on gender—men’s and women’s” (Kukurudza & Romashchenko,
2012, p. 36; emphasis is mine). Later, however, the authors refer to the “intensifying”
feminization of migration as “[a]nother characteristic feature of the development of migration
processes” (Kukurudza & Romashchenko, 2012, p. 79). In contrast, the (il)legality of
international migration continues to be referred to as a separate category: “The considerable
growth of illegal migration is another developmental tendency of contemporary migration
processes” (Kukurudza & Romashchenko, 2012, p. 80; emphasis is mine). Interestingly, those
same researchers identify “bride drain” (similar to “brain drain”) as a separate type of Ukrainian
emigration, defining it as the typical relocation of women to a foreign country with the purpose
of creating a family with a foreign national (Kukurudza & Romashchenko, 2012, p. 232).
Burbelo (2011), who draws a logical correlation between the 80% unemployment rate for
women in Ukraine and their increasing rates of emigration, is one of the very few scholars to use
the term “migration of women” explicitly. She further notes that the majority of Ukrainian
women labour emigrants are women with children, either married or divorced. Single women opt
for marriage and educational migration, with the latter type of migration mentioned in regard to
women: “labour migration of women mostly involves divorced and married women with
children. Single and divorced women more often participate in marriage migration and
educational migration” (Burbelo, 2011, p. 1). This observation is mirrored in my selected literary
corpus. In these novels, set at the turn of the twenty-first century, mostly married (sometimes
divorced) women with children leave their homes and families under the economic pressure of
either losing their jobs, paying for an education, a new apartment, or other commodities, or

paying off debt: “Nastia is saving for her son’s wedding”; “Mykyta [Natalka’s husband] was
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regularly receiving money from Natalka. Just as regularly he was reporting on the construction
work [of their house in Ukraine]” (Bilyk, 2012, p. 90).

In their discussion of the gendered aspects of Ukrainian emigration during the 1990s and
early 2000s, Herasymenko & Pozniak (2006) also highlight the social status of women
emigrants. The authors state that regardless of being single or married, women generally have a
higher level of education than men at the time of emigration: “[...] in the past decades, the
gender composition of international labour migrants has seen a drastic change—women, both
married and single, more often better educated than men, have become involved in labour
migration in order to provide an adequate level of life for themselves and their families” (p. 46).
This observation applies equally to my selected novels. For example, all of the women in
Romanchuk’s Chotyry Dorohy (2008) who emigrate (however temporarily) are professionals
with higher education, either teachers or medical workers. Stepovychka’s (2007) main heroine is
a degree-holding linguist-translator; Khrystyna from Sniadanko’s Frau Miuller ne nalashtovana
platyty bil’she (2013) is an educated musician. However gendered these professions may be, they
require post-secondary education. Bilyk (2012) offers the following summary of the Ukrainian
emigrants abroad: “Yesterday’s doctors, teachers, engineers, housewives line up in front of the
low doors of caritas™ (p. 24).

In the literary texts, intellectual migration appears to be the least popular topic; only
Sniadanko writes about students who emigrate independent of labour interests. What is initially
portrayed as seasonal and/or temporary migration (just to save enough money to purchase a new
apartment, for instance), generally turns into permanent emigration typically followed by the

tragic death of the literary heroine (novels by Berezovs’kyi, Doliak, Sniadanko, Salash). While

43 Caritas are charitable kitchens in Italy serving the poor and emigrants.
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women emigrants seem to emigrate willingly and are rather proactive in initiating the emigration
process, there are always serious economic and personal reasons that motivate them to leave
home. The majority of these stories depict illegal labour emigration; re-emigration is only
discussed in Romanchuk’s and Lewycka’s novels.

The litany of gaps and errors in contemporary Ukrainian scholarship on migration and
women is exemplified by Tetiana Tsymbal’s (2012) thesis exploring emigration. Her research is
a testimony to the sporadic nature of Ukrainian scholarship on the issue, its abject failure to
conceptualize the problem as gendered, and to fully grasp its scope and implications. Studies
such as Tsymbal’s indicate that the prevailing negative tendencies in Ukrainian media and
culture to vilify women emigrants have been reinforced by scholarship. Tsymbal (2012) centres
her discussion on the ethical aspects of emigration, among others. First, she reasonably defines
emigration as a right to choose freely one’s place of residence, more so, a right that should be
supported by the state:

(...) emigration in an ethical aspect is the realized right to move freely (...). (...) on the

state’s level the problem of free mobility must be interpreted thusly: if the state cannot

provide its citizens with work, opportunities for self-development, then at least it must
recognize the right of an individual to emigrate. However, this is a liberal-democratic

position, the position of a strong and adequate state. (Tsymbal, 2012, p. 271)

Tsymbal seemingly denies both that there are liberal-democratic views on emigration in Ukraine
(a well-deserved observation, one must admit) and the existence of a “strong and adequate
[Ukrainian] state.” She acknowledges the widespread and persistent negative evaluation of
emigration from Ukraine; however, she argues that emigration should be viewed through the

prism of morality in order to shift the debate away from the rhetoric of national betrayal
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(Tsymbal, 2012, p. 270). Only two pages later, Tsymbal acquires a somewhat sarcastic tone
when talking about emigrants: “(...) moving abroad, emigrants often chase the bluebird of
happiness; however, they are not always honest with themselves, describing their departure as ‘a
heroic deed in the interest of their family’ (Tsymbal, 2012, p. 272). In her later reflections on
the emigration of women, she explicitly states that the emigration of women (read “women
emigrants”) is responsible for ruining not only existing families but also those of the next
generation. According to Tsymbal (2012), children, whose emigrant parent(s) chose financial
well-being over family ties, grow up overemphasizing the value of wealth and lose their
humanity as a result. These statements coincide with the tragic tones of the earlier discussed
studies by Berezovs’kyi (2004), Khachatrian (2012), and Kukurudza & Romashchenko (2012).

Tsymbal considers women emigrants narrow-minded, greedy, and selfish. While she
admits that women are now the decision-makers when it comes to emigration, she equates this
independence to selfishness. In her opinion, egoistic self-fulfillment fuels the emigration of
women these days. She further concludes that a woman’s choice to emigrate is nothing but an
attempt to escape responsibility and routine. Tsymbal appears to further devalue financial
exigency, saving for children’s education, or improved material conditions as legitimate reasons
for women to emigrate: “Thus, the scenario of emigration of women is rather escape than
victory. Escape from family, responsibilities, household slavery, desire to hide away from
problems, let others solve those. (...) A woman makes excuses for herself because she needs to
pay for her children’s education; she has to buy a place to live in, trying to paint her escape as
noble and sacrificial” (Tsymbal, 2012, p. 270). According to Tsymbal, the emigration of women
is justifiable only when a woman strives for “professional realization and leaves the country

together with her family (if she has one)” (Tsymbal, 2012, p. 270). This statement is problematic,
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particularly as she does not elaborate on the meaning of “professional realization.” Based on her
earlier statements, Tsymbal appears to argue that a woman’s main purpose is to be a mother,
present in the lives of her children. It is also unclear whether those women who have no family
(children?) are capable of “victory” in emigration rather than selfish “escape.” She suggests two
extreme categories of women emigrants, victims or escapees and victors. This is a dangerously
narrow-minded approach that perpetuates the same stereotypes and leaves no room for
inclusivity and a variety of emigration experiences. The most surprising part of Tsymbal’s
(2012) discussion of the emigration of women is her conclusion in which she states that it is
possible to stop women from emigrating (supposedly as a negative phenomenon). To do so
“Ukrainian women [simply] need to get rid of sociocultural marginality imposed by patriarchy
and decades of totalitarian regime” (p. 271).

The growing number of researchers exploring the issues of migration and its feminization
do not appear to compensate for an overall lack of consistency when it comes to the terminology
used in discussions of women’s migration or the lack of sophistication when theorizing the
migration of women. Ukrainian scholarship on the matter has either willfully or not disregarded
the conclusions offered by Western scholarship. For instance, back in 1997, Bjeren established
that women choose to migrate through a variety of streams, which are not limited to marriage or
family migration. In fact, men also migrate through marriage or family reunification
opportunities. The researcher underscores that labour migration opportunities are different for
women and men (Bjeren, 1997, p.223).

While a thorough categorization of the migration of women from Ukraine has yet to be
compiled, women emigrants depicted in fiction share a number of features. For instance, the

majority of women characters from the selected literary texts work as private caregivers for
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children and the elderly, as maids, or seasonal workers (for instance, Iryna in Lewycka’s Two
Caravans, comes to England as a seasonal farm hand). This reflects the earlier observation that
women emigrants are employed in household services. In these stories, which depict broken
families and abandoned children, emigration is portrayed tragically as children and spouses are
left behind: “But Nazar didn’t have time to be a child: his mother went to work to Italy” (Bilyk,
2012, p. 105); “Oh, mom! Who would keep quiet for this long? Is everything ok? Thank you for
the money. Well, keep in mind, another test like this, and dad will get married...” (Bilyk, 2012,
p. 105).

Negative assessments of Ukrainian emigration dominate both scholarly and literary
discourses. In the literature of migration, for instance, this tendency may be explained by
depictions of illegal emigration that tell tragic tales fraught with overtly pessimistic imagery,
such as the negative transformation of family life caused by the emigration of women. Ukrainian
women tend to be depicted as “betrayers of family, community, and homeland” (Shostak, 2006,
p- 5). Such descriptors “advocate for homeland loyalty and return, and condemn the migrant’s
search for a kinship link with Europe” (Shostak, 2006, p. 5).

In both the scholarly research discussed above and the selected literary texts, emigrants’
choice of geographic destination is influenced by the gender specific work available for men and
women. Just as more women are likely to relocate to Italy (unlike men who tend to seek
employment in Russia, England, or Portugal), so are most fiction stories concerning women set
in various Italian cities. The feminization of the “literature of migration” appears to reflect not
only the dominance of women writers addressing this topic, but a general migratory pattern of
women disproportionately initializing and pursuing relocation to certain European countries,

whose economies experience shortage of labour force in women-dominated industries. Thus, one
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may conclude that the Ukrainian literature of migration is not only reflective of the ongoing
feminization of migration, but is more consistent in defining emigration of women as a separate
gender differentiated phenomenon with a number characteristics and peculiarities that

differentiate it from emigration of men.

Overall, this review of Ukrainian migration studies has highlighted multiple gaps and
points out serious and systemic flaws in how this topic has been studied and discussed. Very few
interview-based and data-driven studies exist that either give voice to emigrants or envision a
broader intellectual horizon for migration studies. It is not my intention to undervalue the
hardships typical of the migration of Ukrainian women that are commonly discussed both in
academic studies and fiction. Nonetheless, what appears to be an over-saturation of negative
imagery in both discourses ineffectively addresses more important underlying issues.** In my
opinion, the collation of the two discourses presented above demonstrated that migration studies

in a Ukrainian context would benefit from including literary and linguistic research on the topic.

2.3 Corpus description

For the linguistic analysis, I selected five literary texts based on Ukrainian being the
language of publication, the gender of the author, the structure of the novels, and their contents.
These texts are authored by women and were published in Ukraine between 2004 and 2013.
They focus on issues surrounding the emigration of women from Ukraine, and contain one or
more women emigrant characters who are introduced in separate excerpts/parts of the text. All
selected novels are written using first- or third-person narration. In order to ensure consistent and

comparable linguistic data across multiple textual sources, I conducted a preliminary analysis of

441t should be noted that both scholarly and literary discourses on emigration from Ukraine are directly informed
and influenced by public and popular discourses in the country.
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the above listed novels. It revealed that only the selected five contain well-defined introductory
sections, i.e., relatively short excerpts of five to 15 pages, introducing and focusing on the main
women characters. These introductions are not limited to descriptions of women’s appearance
and/or character, but also depict their emigration path, explain the reasons behind their decision
to emigrate, and include women’s views on emigration in general and their own migratory
experiences in particular. I employed a text-driven approach* (Bednarek, 2006) when
identifying my data for the linguistic analysis. I read the selected excerpts closely scanning for
linguistic realizations of evaluation. After identifying relevant items of evaluative nature or
potential, I proceeded to categorize them. I did not apply any additional linguistic categories or
features prior to identifying my data for the linguistic analysis. Thus, the identified excerpts
“serve as an empirical basis” (Tognini-Bonelli, 2001, p. 84) from which I extracted the data
necessary to identify and further explore linguistic realizations of the evaluation of women
emigrants and emigration in general. They also allow an examination of the employed and/or
constructed stereotypes that describe and depict Ukrainian women emigrants.

In subsection 2.3.1, I discuss additional factors that defined my literary corpus, which
was further subjected to linguistic analysis. Subsections 2.3.2 through 2.3.6 offer brief synopses
of the selected five novels in order to conceptualize the findings of the linguistic analysis and for

further discussion.

 In my research I adopt Bednarek’s (2006) definition of “text-driven” as “a methodology that is based on the
manual analysis of small-scale text corpora” (p. 639). The researcher’s use of the term “text-driven” is informed by
Tognini-Bonelli’s (2001) understanding of “corpus-driven” approach.
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2.3.1 Literary corpus selection

The following factors determined my corpus selection. First, I chose to focus on the
novels written by women because they constitute the majority of my literary corpus (only two
novels of the 19 are written by men). Focusing on the women authored texts allows me to
explore the way Ukrainian women emigrants are constructed by women writers. Second criteria
for limiting my data was the language of novels—Ukrainian. I chose to include the 2013
Ukrainian translation of A Short History of Tractors in Ukrainian (2006) for the sake of
linguistic uniformity of my corpus as well as the translation’s availability to Ukrainophone
reading audience.*

Third, the structure of several literary works problematized my attempts to determine if
they shared any commonalities. Works such as Internaimychka: dochka chy paserbytsia
levropy? (2004) and Tvoia dytynka (2010) mimic correspondence between a woman emigrant
and her significant other. Both texts represent non-linear dialogue-based narration. After a
cursory selection of data for my linguistic analysis from the two novels, it became clear that
those texts that follow conventional first- and third-person linear narration (not
correspondence/dialogue-based) offer much more evaluative linguistic material. For instance,
they include extensive descriptions of women emigrants’ emotional states and reactions before,
during, and after their relocation abroad. Therefore, my final corpus includes only novels with

first- and third-person narration.

46 One of the chosen texts is the Ukrainian-language translation. One may argue that analyzing the translation rather
than the original text is problematic. However, as was discussed earlier, Korotka istoriia traktoriv po-ukraiins’ky
(Lewycka, 2013) is representative of what I define as “literature of migration” based on the main topic and
characters, Ukrainian women emigrants and Ukrainian emigration of women. Since the present research is not
concerned with the accuracy of translation but with the way Ukrainian women emigrants are depicted in literary
texts published in Ukrainian, I consider the selection of the translation (rather than the original) relevant and
appropriate for the purposes of the study.
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Fourth, novels such as Hastarbaiterky (2012), Dushi v ekzyli (2012) and la znaiu shcho ty
znaiesh shcho ia znaiu (2011) are comprised of separate complete stories dedicated to various
characters, both men and women. Establishing clear selection criteria for these novels posed
another challenge as they vary in length and content. The same holds true for Chotyry dorohy
(2008), wherein the original novel includes nine separate books, each focusing on a different,
though not necessarily emigrant character of the story. I excluded the novel Chotyry dorohy
(2008) after a cursory review of the first three books revealed complex plot lines and scattered
descriptions of women-emigrants. Instead, I chose to select a separate chapter from the novels
Hastarbaiterky (2012) and la znaiu shcho ty znaiesh shcho ia znaiu (2011), each dedicated to an
individual character of a woman emigrant.

Lastly, the content and the degree to which the emigration of women is a central theme of
the novels also presented another challenge. The novels do not equally focus on issues of women
emigrants or the emigration of women. For instance, Lewycka’s two novels are linked together
by a single character; however, they describe events and characters from three different waves of
Ukrainian emigration. Korotka istoriia traktoriv po-ukraiins’ky (2013) combines a rather
positive depiction of post-World War Two emigration with a sarcastic depiction of a post-Soviet
woman emigrant “invading” a family of first-generation Ukrainian emigrants in England. While
this novel provides a wealth of evaluative linguistic data, its sequel—Dva furhony (2008) (Two
Wagons (2007))—has a more elaborate structure with multiple story lines and non-linear
narration. To address this challenge, I selected literary texts with clear, self-contained excerpts
focusing on at least one woman emigrant character, and/or describing emigration at a certain
time period (rather than different emigration waves). This approach facilitated my selection of

comparable linguistic data. Thus, out of the original 19 novels, I selected only five for an in-
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depth analysis. These are Usi dorohy vedut ’do Rymu by Halych (2004), Shliub iz kukhlem
Pil’zens’koho pyva by Stepovychka (2007), la znaiu, shcho ty znaiesh, shcho ia znaiu by
Rozdobud’ko (2011), Hastarbaiterky by Doliak (2012), and Korotka istoriia traktoriv po-
ukraiins’ky by Lewycka (2013).

The novels Usi dorohy, Shliub, la znaiu, Hastarbaiterky, and Korotka istoriia are
published in Ukrainian, authored by different women writers and have at least one woman
emigrant character. These literary publications contain separate, self-contained passages
introducing these emigrant characters in the first- or third-person narration form. The passages
offer information regarding Ukrainian women emigrants’ decisions to emigrate, emigration
paths, routines while abroad, emotional states before, during and after emigration; some excerpts
contain detailed descriptions of women emigrants’ appearance, character, and occupation.
Therefore, the selected excerpts meet the earlier outlined criteria of corpus selection that
facilitates coherent and logical linguistic data, which is comparable across multiple literary texts.

Since the literary corpus identified for this dissertation may not be familiar to readers, I
provide brief overviews of the five novels chosen for linguistic analysis below. These short

synopses offer additional context to the linguistic analysis of the selected excerpts.

2.3.2 Emigrant wisdom, organ trafficking, insanity, and broken families in Usi dorohy

vedut’ do Rymu (2004)

The first text, Bilyk’s Usi dorohy vedut ’do Rymu, written in a form of a woman emigrant’s
diary entries, was published under the pen name Olesia Halych. It presents a chaotic
kaleidoscope of characters, their voices and stories, interspersed with the narrator’s dreams,
visions, and hallucinations. Although it is based on diary entries, no specific dates separate the

excerpts. As such, the novel resembles a collection of seemingly unrelated notes, observations,
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and stream of consciousness fragments, dialogues, and prayers. At times, changes in narration
are abrupt and somewhat unclear. This polyglossic text without a structured plot is brought
together by the story of Liudmyla, the main character and narrator, and what appears to be a

mostly negative depiction of emigrant life.

Following Liudmyla’s announcement to immigrate to Italy, readers briefly meet a myriad
of named and unnamed characters. There is Elia, a now divorced, former emigrant living
comfortably back in Ukraine; Lana, a seasoned emigrant who admits to spending more time in
Italy than in Ukraine; and Anna, a benefactress from Rome who kindly explained to Liudmyla
what it means to be one’s “companion.” Other times characters are merely referred to as “a
brunette” or “a neighbour,” highlighting their anonymity. Liudmyla meets them at Ottaviano,
where Ukrainian women emigrants gather to look for work; at Caritas, a monastery, where
Liudmyla spends her first nights; and at Harbatella, where the same emigrants meet bus drivers

who deliver their packages and money to Ukraine.

Lesia Bilyk offers no detailed depictions of Liudmyla’s appearance or her surroundings.
Instead, the novel abounds with pronounced emigrant wisdom and advice. For instance, more
experienced women warn newcomers of taking a job as a “fisa”—a relatively stable live-in
caregiver position for elderly Italians. Olia describes it as “torture”: “the real torture will start
when you do fisa. You’ll be under lock and key, quietly losing your mind beside a paralyzed old

lady”*" (Bilyk, 2012, p. 15). Lana also agrees that any hard cleaning job is better than the terror

associated with fisa: “It’s better to do pulitzia®® from morning until night: you can’t feel your

47 CrpaB)XHSI MyKa IOYHETbCSI, KOJIU TTiieTe Ha (icy. 3anpyTh Bac y YHOTHPbOX CTiHax, i Oynere THXo 00XKeBOJITH
KOJIO TIapajli3oBaHoi 0a0Ku.
48 Cleaning in Italian
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legs, your arms hurt, but at least your heart does not know that horror* (Bilyk, 2012, p. 15).
The multiple descriptions of emigrants’ jobs are graphic and evoke disgust. For instance, in the
course of taking care of a paralyzed woman named Frada, Liudmyla endures encounters with
bodily fluids and cares for a body unable to control its excretions. Living through this

experience, Liudmyla quickly becomes irritated, compassionless, and ultimately unemployed.

Without a steady job, Liudmyla, often hungry, is forced to sleep in a park. Along with a
few emigrants, she seeks refuge at a monastery. Yet, even in these sacred halls Ukrainian
emigrants suffer, coming down with severe food poisoning. There are rumours that the food was
laced with chemicals. Regardless, driven by hunger “[f]lormer doctors, teachers, engineers, [and]

housekeepers line up”™® (Bilyk, 2012, p. 24) at the monastery doors for free food.

In addition to daily struggles for food, shelter, and employment, many emigrants fearfully
count the days until their visas expire. Even in those rare cases when women find legal work in
Italy, they are still not immune from the racketeering that takes place on buses travelling to
Ukraine: “on the road there is racketeering. Three [people] boarded the bus. The age of my eldest
son. “A hundred dollars each! Another word—all your money!”! (Bilyk, 2012, p. 21). Stefa, one
of the many women characters, further explained that the bus passengers soon realized that their
driver must have been involved because of his frequent telephone calls. It appears that women
emigrants abroad are susceptible not only to “foreign” dangers and threats, but to their criminally

inclined compatriots.

49 Kpamme Bxe mymimiro poOuTH 3 paHKy 0 HOYi: HOTH BiATIaAal0Th, PyKH OOJATH, 3aTe CepIie He MIII€ BiJ TOTO
Kaxy.

30 [B]uopamHi nikapi, BUUTENI, IHKEHEPH, Ta3/IMHI BCTAIOTh y YepTy

Sy JIopo3i - pekeT. 3ainun A0 aBToOyca Tpoe. Taki, sik cuH Miid ctapmuii. “Ilo cro momapis! [lle cioBo - Bei
rpomri!”
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The novel describes how the heroine and her female companions fell victim to a sex and/or
organ trafficking ring. Though Liudmyla, who was beaten, raped, and left for dead, managed to
survive the attack, she did not know the fate of her companions: “Where are my girls? Where did
that motorboat take them? To another boat, maybe... And are they alive? Are they already
transplanting Stefa’s healthy kidney into a dying Italian millionairefemale?>? (Bilyk, 2012, p. 42).
The details of Liudmyla’s rape are largely omitted in the text. However, the heinous act is
described as the desecration of both her body and her heart: “In a lover’s arms you acquire
wings. In a rapist’s grip [you are] derided, which tortures a pure heart even more because it is the
one that is being spat on, lacerated, ridiculed, and it is the one they want to destroy... Happy are
those whose heart is pure! That is what the Bible says. My body does not have a pure heart: these
bandits crushed it. I do not feel alive...”** (Bilyk, 2012, p. 41). This episode reveals the physical
and mental trauma of rape. It also highlights the vulnerability of women emigrants to such
violence. As the victims have no legal status, no legal action can be taken against the offenders.
Liudmyla remains silent about her experience. She does not share the story with her compatriots
or warn them of the people who offered her the “job.” Later, readers infer that Liudmyla’s

husband learned of her misfortune but remained equally silent and somewhat indifferent.

Another negative trope explored by the writer is insanity. During her stay in Rome,
Liudmyla meets many women emigrants, including strong women immune to drama and those
who suffer from mental illness induced by circumstances encountered abroad. At Horbatella, one

of the first “insane” labourers Liudmyla meets is Liuba. She is described as “[a] tall exhausted

32 e mofi gisuara? Kyau ix Be3nu katepom? Jlo sSskorochk cyaHa, MaOyTh... A 4uu xuBi? Moxe, 370poBy Cteduny
HHUPKY BXXE€ IepecaKyI0OTh Oe3HaAiHHO XBOPiH MinbHoHepIi?

53 B 06iiiMax KOXaHOro Mael Kpuia. B nemarax rBaiTiBHEKA — TSDKKY HapyTy, Bijl sSIKOi HalOiIbIIe NOTEpIae
4HCcTe cepIie, 00 1e Ha HhOT0 XapKaloTh-ILTIOI0Th, HOT0 PO3ANPAIOTh 60JIeM, 3 HHOTO 3HYIIAIOTECS 1 HOTO XOIyTh
3HUIUTH... [[{acnuBi uncti cepuem! Tak nume bibmis. Y MoeMy Tisli HEMa YUCTOTO CEPIl: HOTO PO3YABHIIH IIi

OaHmuTH. S HE YyIO KUTTS B COOI...
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woman, who busted in and out of the crowd while sobbing and swearing, was talking to
everyone and to no one like a mad woman: “Oh, I can’t do this anymore. I can’t”>* (Bilyk, 2012,
p. 22). Readers are provided neither the details nor the reasons why these women went mad.
Nonetheless, the asperities of migrant lives are numerous, any one of which may have

contributed to their mental illness.

Along with vivid descriptions of hardships faced by emigrants, the novel alludes to
questions of gender roles, both in Ukraine and abroad. Emigration appears to force Ukrainian
women emigrants and their husbands to revisit traditional family and gender roles. Women
emigrants, employed legally or illegally, seem to enjoy a higher status in their family hierarchy
as they are now considered the heads of the households: “Oh well, the one who provides for
one’s family is the head [of the family]. They are the lucky onesfemale, the winners. [They are]
beautifully dressed, confident, content™ (Bilyk, 2012, p. 29). Bilyk’s depiction of the success of
Ukrainian women emigrants in Italy, myriad hardships and traumas notwithstanding, is
contrasted starkly to that of Ukrainian emigrant men. Men are denied the opportunity to succeed
and have a much lower social status compared to Ukrainian women: “How women conquered
Rome! Make up, fashionable clothes. They may be copying Italian women, but [they do so]
skillfully! Men here are desperate workhorses, pitiable dependants of Caritas. Those who look
good are taken care of by their mother or wife, emigrant workers themselves™® (Bilyk, 2012, p.

30). Interestingly, the novel offers very few details that could explain these different experiences.

>4 [B]ucoka BUCHa)KEHA JKiHKA, HE NIEPECTAIOYM PUIATH 1 JIasATHCh, CHYE Yy HaTOBIII i, IK O0’KEBUIbHA, TIPUMOBIISIE J10
BCiX 1 Hi 10 Koro: “OH, s Bxke He Moxy! He Mmoxy.”

33 o k, XTO YTpUMY€ pOAMHY, TOH 1 rosjoBa. Och BOHU IACIUBHIIL, IO MTEpeMOTrid. ['apHo BOpaHi, yIIeBHEHI B
c001, 3aJ0BOJIEHI.

36 ok sxinku Pum migkopunu! Makisbk, MOITHUH ofisT. Moske, 1 MaBIye iTamiiiok, aine Maiictepro! HomoBiku x —
TYPT 3HEAOIEHUX POOOTST, KaIIOTiAHI TOI0BaHII KapiTtaciB. SIknif 1 KIIbOBO BUTJIISIAE, TO, 3HAUUTB, i KPHIIBIIEM
MaTepi abo IpyKUHH — TyT-TaKH, 3apO0iTYaHOK.
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Along with inverting traditional gender roles, individual stories in the novel highlight
Ukrainian emigrant women’s predominately negative attitudes to their spouses. Husbands are
absent, resented, hated, and often blamed for their wive’s emigration: “Husband? — Unemployed.
Husband? — Disabled. Husband? — A drunk. Husband? — Died. Passed away... Husband? — Left
for someone else. Husband? — Is used to someone always telling him what to do, has always
been that way. Husband? — Doesn’t love [me]. Money is more important to him. Husband? —
Also works abroad. Husband? — Was never legally married’ (Bilyk, 2012, p. 58). Sometimes
these negative attitudes are the result of women becoming financial breadwinners. Women begin
to view their husbands as dependents and not equal partners: “Ania cannot calm down: - I hate
our Ukrainian men! They are fictitious deities! They open their mouths and wait for someone to
feed them™® (Bilyk, 2012, p. 57). The author also claims that husbands must share some
responsibility for the misfortunes that their wives face while abroad: “In a newspaper, a
journalistfemale told a story of a poor [woman], who gave birth for a childless Italian couple, and
then came back home with a lot of money. And how her husband learnt about it, and how
everyone turned their backs on her. And my question is: why did that husband send his wife

elsewhere to earn money?”>® (Bilyk, 2012, p. 30).

Yet, as often as Bilyk refers to the positives of emigration for women, she seemingly

elides the gender of women emigrants, saying that “[w]e are now not women, but people with

7 Yonopik? — Bbe3pobitauii. Yonoik? — InBania. Yonosik? - I1'sanis. Yonosik? — I[Momep. 3arunys... HonoBik? —
[TimoB 110 ikmoi. Yomosik? — 3BHUK, 110 HUM Ma€e XTO MOKEPYBaTH, i Tak 3Manky. Yomnosik? — He mo6uts. Homy
rosioBHe — rpomri. Hosnosik? — Tex TuHsieTbes 1o 3apobitkax. Yonosik? — He mana mumroOHoTO.

58 AHst He MO3Ke 3aCTIOKOTTHES: - HenaBumxy Hammx ykpaiHChKHX 40J0BiKiB! SIkich rnuHsHI [Banmi! BigkpuBaioTs
poTa i 4eKaroTh, adM B HHOT'O XTO HOKJIAB IIOCh.

> On KYPHAJIICTKA 3 TAKUM OCYJIOM PO3IOBiJia B Ta3eTi PO HEMIACHY, 0 OE3MITHUM ITATIHIAM AUTHHY HapOIwJIa,
a TOTIM 3 BEIMKHMMH TPOIIMMA TOBEpHYJacs 1o0/1oMy. | sk mpo Te ai3HaBCs YOJOBIK, 1 SIK BiJ HEl BC1 BiABEPHYIHUCS.
A 5 IMTar0: YOro TOH YOJIOBIK BUKHHYB CBOIO JPYKHHY B CBIT 3apo0JiATH rpomi?
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problems”® (Bilyk, 2012, p. 34). It is unclear whether the author limits the boundaries of
womanhood to a woman’s ability to become financially stable or to portray a certain physical
beauty. This would suggest that those women emigrants who fail to meet these benchmarks and
establish themselves as breadwinning fashionistas cease to be women. While this is not
necessarily the focus of the present discussion, the topic of emigrant’s gender identity merits

separate research; the novels selected for this study could prove fruitful in this regard.

Another topic, related to gender, is the theme of motherhood and emigration. A nameless
former music teacher sums up the dire situation perfectly: “Children are growing up motherless
[even though] their mother is alive”! (Bilyk, 2012, p. 31). The author references the
phenomenon of “social orphanhood” and defines it thusly: “That’s when [both] father and
mother are labour emigrants, and their child is fed, clothed, but has no parental care”®* (Bilyk,
2012, p. 70). Schools, allegedly, note those who are mostly raised by their grandparents or other
close relatives as “social orphans.” Women emigrants are guilt ridden and doubt that their
children will understand their sacrifices: “Will my children put their arms around me when I am
back or will my suffering go unnoticed?®* (Bilyk, 2012, p. 67). In the first half of the novel,
Liudmyla remains optimistic that she will “conquer” Rome and give her children a better life:
“No, I will conquer you, Rome! I will stay and find a job, and will be helping my family, and
264

will provide for the future of my children, so they can study and start their lives. I must

(Bilyk, 2012, p. 48). Liudmyla’s story, however, ends tragically. She is killed by her rapists and

0 My Terep He KiHKH, a JIIOU 3 TpodIeMaMHu.

61 Jlitn cupoTramu NpH KHUBiK MaMi BUPOCTAIOTb.

62 Ile xonm 6aThKO 1 MaTH Ha 3apo0iTKaX, a AUTUHA CUTA, OJIATHEHA, aje 0e3 0aThbKiBChKOI OTIKH.

63 gy MPOCTSTHYTH IO MEHE PYKH MOI JIITH, SIK TIOBEPHYCSI, YA HEIIOMIYEHUMH MPOHIYTH I HUX MOT CTPasKIaHHS?
64 Hi, s miaxopro Tebe, Pume! S 3amumrycs i 3Haimy poboTy, i Oyay mormomaraty CBOil ¢iM’i, 1 BIIKpHIO MaitOyTHE
JUTSIM, 100 BOHU MaJld 3MOTY BUBYHUTHCS 1 TOYATH CBOE KUTTA. S MyTIy.
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dies in the arms of Enrike, her employer and lover, far away from Ukraine, unable to see her son:
“Am I going back home? No, I am leaving again... for Italy. But this time there is no way back.
[1] must die and rise a different [person]... (...) “Why is the knife’s blade so hot?..”® (Bilyk,

2012, p. 87).

2.3.3 Short-term emigration and transnational marriage as a field trip in Shliub iz kukhlem

Pil’zens’koho pyva (2007)

The novel Shliub iz kukhlem Pil’zens’koho pyva by Lesia Stepovychka recounts events and
compares lives in the mid-nineties in Kuchma’s® Ukraine and a reunified Germany. The author
does not offer as many emigrant perspectives on life in Germany as Lesia Bilyk did for Italy.
Rather, she focuses on the experiences of Mariana Shablia, who is an academic moonlighting as
a translator. As the novel’s narrator, Mariana introduces herself and explains the circumstances
of her travels to Germany: “Three times [I] attempted entry to the prestigious foreign languages
[department], and finally graduated from the university, obtained a wonderful occupation, then
graduate school, dissertation, defense, taught German studies at the same university. The Iron
Curtain fell, the city opened up and I became a translator, it is prestigious back home and well-
paid. [I] started going abroad (...)”%” (Stepovychka, 2007, p. 43). Readers first meet Mariana
while she is on her third stint working as a translator for Ukrainian patients being treated in

Germany.

65 g noBeprarocs rogomy? Hi, 3HOB iny... B ITamito. Ane Tenep noporu Hazaj Hemae. MyIry noMepTH i
BOCKPECHYTH BXe iHIIOIO... (...) “Yomy 5e30 HOoxa Take rapsue?..”

% 1 eonid Kuchma is the second President of independent Ukraine who held office twice between 1994 and 2005.
His presidency is known for numerous corruption scandals and rather unstable economy.

67 Tpuui Betymnana 10 IPECTHKHOTO 1H A3y, 1 TAKM 3aKiHYMIIA YHIBEPCHUTET, 3100y1a 4y10BUH (ax, MOTIM
acImipaHTypa, 3aXUCT AUCEPTAallil, BUKJIaaja FepMaHiCTHKY Ha YHIBEpCHUTETChKiN Kadeapi. Bmana 3ami3Ha 3aBica,
BIIKpHIJIOCS MICTO, 1 5 CTalla MePeKIIaJauKor0, y Hac Ie MPECTHKHO 1 100pe omnauyeThes. [Todana i3autu “3a 6yrop”

(..)
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The 35-year-old Mariana begins the story with a bright, idyllic, and vacation-like
depiction of her stay abroad. Even though the plot soon changes in tone and tenor, better
reflecting the familiar and depressing themes of Ukrainian emigration, several aspects of this text
set it apart. Mariana’s initial visit to Germany was only meant to be temporary. As a translator,
she regularly makes short, work-related visits to Germany and does not initially consider
permanent emigration. During a business trip to Germany, however, Mariana became better
acquainted with Andreas, an owner of a local pub she frequented during her visits. The two talk
openly about their childhood, complicated relationships with their mothers, and eventually
develop seemingly romantic feelings for each other. When Mariana’s business trip ends, Andreas
makes her promise that she will come back to see him at Christmas. Readers later learn that
around that time, they applied for a marriage license.

In the novel, the author raises the issue of women’s national identity and examines it
through the lenses of emigration and transnational marriage. These mostly cultural explorations
are first developed in the dialogues and juxtaposition of two characters, Mariana and her
colleague Inna. After Mariana’s trip, Inna reveals that she and her children (without her husband)
are emigrating to “the promised land.” Citing her Jewish origin, Inna defies everything Soviet,
post-Soviet, and, by association, Ukrainian (including her husband). Emigration to Israel
signifies a return to her roots, re-discovering her forgotten and oppressed national identity. She
uses Ukraine’s unstable economy, rising crime rates, post-Chernobyl health concerns, low
wages, a drunken husband, and worries that she will lose her job to justify her decision to
emigrate: “It’s dreadful. It’s disgusting to be living in fear. To look over one’s shoulder on the

street in the evening, walk cringingly, tensely, expecting to be assaulted®® (Stepovychka, 2007,

68 MortopomHo. bpuako xwutH 1 Tpycutncs Bix ctpaxy. O3uparucs Ha BeHipHIH BYJIUIl, HTH, 31ITyJIHBIINCE, Y
Hampy3i, 09iKyBaTH, III0 XTOCh TIEPECTpPiHE.
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p. 78). Inna summarizes it succinctly: “No, I am saying, [we] need to get the hell out of here!**”7°

(Stepovychka, 2007, p. 78).

Like her colleague, Mariana is not immune from Ukraine’s economic calamity. Though
the economic instability of Kuchma’s Ukraine does not lead her to believe that emigration is a
permanent solution to her troubles, it does make her disillusioned and depressed. As a professor,
she experiences a disconnect between the values she ought to teach to the new generation and the
Ukrainian realities of the 1990s. She finds that the nationalist notion of “the motherland” is
losing meaning for the younger generation and laments the indifference she observes in her
students: “Today I am talking to the young, those patriots that only a few years ago were
captivated, and [I am] hearing disappointment in their voice””! (Stepovychka, 2007, p. 93). A
few lines further she notes that the “motherland disgusts”’? her students (Stepovychka, 2007, p.
94).

Inna is a proponent of globalization and world citizenship, and favours emigration: “Ah,
Mariana, it is the end of the twentieth century! Globalization is worldwide and you are talking
about [one’s] land. Land belongs to everyone, it is the round planet, the common grave”’®

(Stepovychka, 2007, p. 83). Moreover, she believes that one’s motherland is not defined by

geography but, rather, where one feels happy: “But I decided, and you know, the motherland is

69 Her, s roBopro, oTCrO/1a Ha/10 PBaTh KOTTH!

70 Some characters in the novel speak Russian. The language is used for stylistic purposes. Its use also reflects the
bilingual linguistic situation of Mariana’s home region of Dnipropetrovs’k region.

"I Chorommi PO3MOBJISIIO 3 MOJIOUMH, OTUMH MATPIOTHYHIMH, 1€ KUTbKA POKIB TOMY 3a4apOBaHHUMH, 1 IyIO
po3dapyBaHHA y iXHIM roJ0Ci.

72 GarpkiBIMHA BUKIKAE y HUX Bizpazy

3 Ax, Mapsmsina, Ha JBOpe KOHell ABajaToro Beka! Muposas riiobanu3anusi, a Tl TOBOPHIL O 3eMJie. 3eMIIst
MIPUHAAJICIKUT BCEM, OHA - KpyTias IUIaHeTa, o0Imas OpaTckas MOTHIIA.
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where one feels good, where one is calm and one’s children are not hungry”’* (Stepovychka,
2007, p. 84).

Just as Inna emphasizes her Jewish ancestry (whether genuinely or for emigration
purposes), Mariana identifies as a Ukrainian with strong ties to her land and family. She points
out to her friend that her family is and will remain in Ukraine, unlike Inna’s, who would
accompany her to Israel. No less important to Mariana are her ancestors: “You take everyone
with you, and mine are all here, on the land and buried in it”” (Stepovychka, 2007, p. 83). In
Mariana’s opinion, emigration is not to be taken lightly as it is a life-changing decision: “To
move [elsewhere] is to cut [one’s] life in half*”® (Stepovychka, 2007, p. 84).

At first, Mariana is skeptical of entering into a transnational marriage. Upon her return to
Ukraine, she questions the seriousness of Andreas’ intentions and wonders if the two made a rash
decision. Even though she goes through with the ceremony, she considers the union more
adventurous than passionate. There is no initial mention of love and later her feelings toward
Andreas are characterized as brotherly. The wedding ceremony and its attendant German
traditions are described prosaically. Mariana ponders the differences between the Orthodox and
Catholic traditions of wearing wedding bands on different hands. She retells the story of her
becoming Miriam Shubert. In a matter-of-fact way, the narrator informs readers that her husband
now will be exempt from the so called “singles’ tax.” The description of the ceremony and post-
wedding celebration is peppered with similarly quotidian details. Overall, Mariana’s marriage to

Andreas lacks romance. Theirs is not a literary coup de foudre. The groom’s character is

4 .

" Ho s peuinsia, ¥ 3Haelllb, pOJIMHA - TaM, T/ie YeJIOBEKY XOPOLIIO, I/Ie CIOKOWHO M CHITHO TBOUM JIETSIM.
75 Tu 3 coGoro 3abupaem ycix, a Mol - yci TyT, Ha 3eMJIi i i1 3emIero.

76 Ilepeixatu - XUTTA TIepepi3aTi HABIIL.
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dehumanized’” when the narrator mentions his middle name, Mikhael, and further comments on
his bearlike embraces. The guests joke that Mariana married a bear in Berlin, a witty play on
words since in German the word Berlin is a diminutive form of the word “bear.” This episode
gains additional resonance in light of the novel’s title, which uses a cultural reference (void of
any human characteristics)—a glass of Pilsner beer—in a phrase that normally implies an object
referring to a person.

On the topic of transnational marriages, the narrator focuses primarily on Ukrainian
women marrying foreigners and opines that this could even be Ukraine’s ticket into Europe
proper: “Beauty is becoming a commodity, it is currently valuable. (...) Maybe, that is our
doorway into Europe—through beautiful women? If beauty will save the world, does it mean it
will save our poor country as well?”’® (Stepovychka, 2007, p. 89). Mariana later hints at the
adverse effects of this tendency: “Already, night clubs and brothels of the big cities and small
towns of Europe are filled with our beauties”” (Stepovychka, 2007, p. 89).

As Mariana’s story progresses over a two-year span of her married life in Germany,
readers understand the true reasons behind the couple’s decision to wed. The struggling pub
owner Andreas saw Mariana as a successful interpreter from Ukraine, an economically
established woman with land and property and a wage that amount to millions of hryvnias due to
Ukrainian inflation: “I am a simple man who married a simple woman, even though she was a

translator, who stood on her own two feet, made good money, and lived in expensive hotels in

77 Andreas’s “dehumanization” lies in the fact that he is rarely addressed by his name and is instead called “bear,”
lacking human qualities and being more of a cultural reference than a human being.
78 Kpaca crae ToBapoM, BXOAMTh HUHI B LiHY (...) Moxe, To Ham nuisx 10 €BponH - 4epe3 BPOAIMBUX KIHOK?
SIko kpaca BpSTYeE CBIT, TO 3HAYHUTS 1 Hally yoory kpaiHy Tex?

Bxe cporoHi HaImMMHU KpacyHSIMH 3aIIOBHEHI HIYHI TAaHIIKITYOH 1 O0pesti BeMUKUX 1 Mamux MicT €Bporu.
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Berlin”®® (Stepovychka, 2007, p. 301). One of the couple’s friends mentions that Andreas’
decision to get married was actually inspired by his psychiatrist. Andreas later confirms that
Mariana indeed cured him of depression. When Mariana learns that Andreas viewed her first as a
potentially calm and stabilizing tonic, she took no offence and showed little emotion: “So I was
‘prescribed’ to Berlin as an antidepressant. (...) Is it good or bad? It must be good if the patient is
feeling better”! (Stepovychka, 2007, p. 197).

Mariana and Andreas have little to say to each other as husband and wife. Their dialogues
are few, short, and increasingly hostile. This is exemplified by Mariana not telling Andreas that
she wants children until two years into their marriage: “My plans include having a baby and
writing a novel...Before it’s too late”? (Stepovychka, 2007, p. 301). In her article exploring
perception of “Ukrainiannes” abroad based on this novel by Stepovychka, Horbolis confirms that
for Mariana emigration is a chance to have a family. Looking to start a family abroad is said to
be provoked by a lack of parental love, a previous unhappy marriage, and the need for a strong
shoulder (Horbolis, 2013, p. 91). However, to build suspense, the author keeps Mariana’s
intentions secret until the end of the novel. Instead, most of the text describing her life abroad
focuses on her national identity. For instance, there are multiple references to Mariana (and other
Ukrainian women characters) being called Russiangemale: “Everyone is used to this ‘Russiangemale’
who comes every summer and stays in ‘Spreeliebe’ and loves to have her coffee on a sunlit

balcony”®* (Stepovychka, 2007, p. 8); “Pinch me someone, I am married to a Russianfemare!”**

80 g MPOCTHH YOJIOBIK, i OJIPYKHUBCS 3 POCTOFO JKIHKOKO, X044 1 3 IePEKIIaauyKoro, sKa TBEPO CTOsUIa Ha HOTaX,
3apo0IsTa COJTiTHI TOHOPAPH, KHJIa B JOPOTHX OEPITHCHKUX TOTEISX.

81 OTtxe MeHe “BunmcaHo” 1o bepiiHa sik anTHAenpecant. (...) JoOpe e uu 31me? BoueBuns, 1odpe, SKII0

AL €HTOBI ITOJETIIAIIO.

82 v Moix mnanax - HApOIWTH JUTHHY 1 HamucaTH poMmad... [Toku He mi3HO.

83 . . . .. .
Beci Bxe 3BUKIH, 110 I8 “poCisHKA”, sIKa MPUI3AUTH MIOJIiTa 1 3ynuHseThes B “Spreeliebe”, monro0ise muTH KaBy 3

COHSYHUMH 3alYMKaMU Ha OaJIKOHI.

8 _ Vimnmirs MeHe, 5 - OJIpY’KeHHUH 3 POCITHKOIO!
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(Stepovychka, 2007, p. 112); “Let’s toast to the only Russiangmae among us, to Mariana!”%
(Stepovychka, 2007, p. 142). In an emotional outburst, Mariana finally sets the record straight
and clarifies her nationality to Germans who are portrayed as ignorant with respect to the issues
of post-Soviet ethnicities: “I am Ukrainianfemae. Do you understand? Ukraine is a different
country with a population of 50 million people, by the way. (...) Please understand this, and
those who think I am Russianfemale I cannot consider my friend”®® (Stepovychka, 2007, p. 142).

In the trilingual text, Mariana lives her national identity through her consistent use of
Ukrainian. Originally, from Dnipropetrovs’k, a largely Russian-speaking Ukrainian city, her
linguistic persona stands in contrast to the characters of Inna and lerofieich, a doctor
accompanying Mariana during her jobs as an interpreter. Inna and Ierofieich consistently “speak”
Russian in the novel. The text also contains multiple references to German geographic locations
and occasional phrases recorded in German. Mariana’s references to her grandmother and
Ukrainian food are also integral to her “Ukrainianess.” For Mariana, nostalgia starts with longing
for her grandma’s borscht. This feeling rarely bothered Mariana in the first weeks of her business
trips. On the day of her wedding, however, she could not help but make the traditional dish for
her guests. She quotes the “[g]enes of hospitality, inherited from the late grandma” that “push
[her] to [go to] the kitchen to take out a pot from the cupboard, pour water and tomato juice in it,
»87

add bay leaf and chicken, peel and cut potato, shred cabbage, beet, carrot and onion

(Stepovychka, 2007, p. 115). Mariana is convinced she hears her grandma’s voice, “or maybe, an

85 Burremo 3a €/IMHY POCISIHKY cepea Hac, 3a Map sy !

86 4. ykpainka. Po3ymiere? YkpaiHa - 1ie iHIIa AeprkaBa, B AKii XKHBe, 10 pedi, I’ ATAECAT MiTbHOHIB mozeil. (...)
Bynp nacka, 3po3ymiiite 1ie, i XTO MEHE BBA)XAE POCISIHKOIO, TOTO 51 HE MOXKY BB)KATH CBOIM JIPyTOM.

8 Tenn TOCTUHHOCTI, YCIIaIKOBaHI MHOIO BiJ OKi#HOI 6a0yHi (...) )EHyTbh MEHE 3HOBY Ha KyXHIO JiCTaBaTH i3
mradu BeNMKy KacTpyJIi0, HAIMBATH B HEl BOAM i TOMATHOTO COKY, KH/IATH JIABPOBHUH JIMCTOK i KYPKY, YUCTUTH i
Hapi3aTu KapTOILIIO, KPUIIUTH KaIyCTy, OypsiK, MOPKBY 1 IHOYIIO.
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ancestral one, the one of Cossacks”®® (Stepovychka, 2007, p. 115), prompting her to live to the
fullest by having a traditional Ukrainian feast in a faraway land.

Later, the heroine’s nostalgia leads to another wave of depression, this time caused by her
inability to provide for herself and accomplish professional self-realization. Even though
Mariana’s post-secondary education from Ukraine is fully recognized in Germany, she is not
allowed to seek employment in privately owned companies. This not only limits her chances of
finding work in capitalist Germany, it makes it impossible. Driven by pride and a desire for
independence, Mariana works illegally, doing occasional translation for the Russian embassy and
tutoring. To her surprise, under the table employment leads to unpleasant encounters with those
emigrants who thrive because of illegal emigration. She meets a compatriot who polices the
activities of translators. Mariana’s exploitative compatriot demands a cut in return for
“protection.” The same man also admits to overseeing brothels filled with young Ukrainian
women. Another acquaintance from Ukraine promises Mariana a job as a translator. However, he
conveniently forgets to mention that the job is in a different town and that he has already charged
the client for Mariana’s services, at a rate six times higher than what Mariana would actually
receive in payment. Although the main character of the novel immigrated to Germany legally,
the author successfully demonstrates the instability of one’s status abroad, which can so easily
shift from legal spousal emigration to illegal employment. Contrary to common misconceptions,
marriage to a foreigner does not afford women emigrants a competitive advantage in foreign
labour markets.

After numerous cultural clashes with Mariana’s husband Andreas and his friends, lengthy

unemployment, and Andreas’s refusal to have children, Mariana decides to return to Ukraine: “I

8 a MOJKe, TO TIPaJliTiBCbKHIA, 1€ KO3AIbKUI
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feel that I must go there [to Ukraine]. I am needed there where my education is useful and [so is]
my experience, my knowledge. And I want to realize my full potential both as a woman and as a
citizen”® (Stepovychka, 2007, p. 311). She also re-evaluates her understanding of marriage and
freedom. According to Mariana, “[a]verage people need marriage for the sake of tradition, to
procreate, because they fear loneliness, because of their inferiority complex that haunts them
until they get married. These are average, absolutely normal people. Creative people, in order to
create music, an essay, a sculpture, need thrill and original impressions, always fresh, which
can’t be provided in a marriage for it is mundane.”° (Stepovychka, 2007, p. 308). Considering
Mariana’s aspirations to write a novel, it appears reasonable to presume that she identifies with
the “creative” class. She further declares that marriage robs women of freedom: “The most
beautiful instinct of procreation, motherhood urges women to make sacrifices in order to lose
freedom and get married.”! (Stepovychka, 2007, p. 308). Mariana’s freedom lies in her ability to
make her own choices, whether to go to Germany of her own volition or to return to Ukraine
simply because that is what she wants (Stepovychka, 2007, p. 315).

Mariana eventually returns to Ukraine. Her homecoming is described as a return to her
roots, a triumph over a disillusioned and depressed life abroad. Interestingly, Liudmyla’s and
Mariana’s characters share experiences of financial instability and few prospects for personal and
professional growth. However, for Liudmyla, these motivate her to emigrate, for Mariana, they

force her to return home. Horbolis (2013), who explores perception of Ukrainian essence based

814 BiJJYyBar0, IO MYIIY iXaTH TyIu. TaM s HOTpiOHA, e 3HATOOUTHCSI MOSI OCBITa, Miif OCBia, MO1 3HaHHS. | 5
X0uy 3peaji3yBaTucs i sIK JKiHKa, 1 5K TpOMaJIsTHKa.

ITepeciuni 101 TOTPEOYIOTH NUTIO0Y i3 TPaAMIii, i3 IHCTUHKTY MPOJOBXKEHHS POy, 13 CTpaxy caMoOTH, i3
KOMIUIEKCY MEHIIOBAPTOCTI, IKUH TSKi€ HAZ HUMH, IOKH BOHM He oApyeHi. Lle mepeciuHi, IiTkoM HOpMaJbH1
sronu. JIist TBOPUOT XK JIIOAMHY, 1100 CTBOPUTH MY3HKY, OBICTb, CKYJILITYpY HEOOXiJHI TOCTpI 1 HETPUBiaIbHI
Bpa)KEHHSI, 3aBXK/IM CBIXKI, AKi IITFO0 HE MOXKE TM JJaTH Yepe3 CBOIO OYICHHICTE.

o1 HaiinpexpacHimuii iHCTHHKT MPOJOBXKEHHS POy, MAaTEPHHCTBA CIIOHYKA€E JKiHKY HTH Ha HEHMOBIpHIi XepTBH,
abu BTpaTHTH CBOOOY 1 BiAmaTHCS 3aMiX.
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on Stepovychka’s novel, asserts that Mariana’s homecoming was caused by personal, as a wife
and mother, and professional unfulfillment. Her fear of failure was compounded by concerns of
losing her individuality while in Germany (Horbolis, 2013, p. 93). The heroine found herself in a
country whose values she did not share, surrounded by people who would mistake her
nationality. She was unable to find a fulfilling job and was denied the opportunity to become a
mother. Mariana Shablia reconciles herself to her negative emigration experiences by thinking of
it as a “field trip” that led to a self-reinvention, a rediscovery of her purpose and self-
identification. I personally agree with Polishchuk’s®? description of Mariana as “complicated,
delicate and at times surprising in her evaluations and revelations. And endearing in [her]
openness to the world—this rare feature among Ukrainians that needs to be cultivated. She is
among those who destroys cultural barriers, the Iron Curtain that still separates us from the

West” (Polishchuk, 2007, p. 327)

2.3.4 Make believe and the secret lives of Frau Shultse’s tenants in Ia znaiu, shcho ty

znaiesh, shcho ia znaiu (2011)

Rozdobud’ko’s novel la znaiu, shcho ty znaiesh, shcho ia znaiu consists of 11 stories,
each self-contained but connected by the character of Frau Shultse. Nine of the stories are
dedicated to the nine Ukrainian tenants living in Frau Shultse’s boarding house in Germany.
Their backgrounds, lives, and emigration experiences differ, yet all of them have secrets that
unite them. According to Frau Shultse, “they are losers, who persistently pretend to be successful

and happy people who finally broke loose™” (Rozdobud’ko, 2011, p. 203). Further alluding to

92 Jaroslav Polishchuk wrote several reviews of Stepovychka’s novel. The one referenced above was included in the

2007 publication of the novel Shliub iz kukhlem Pil’zens koho pyva.

93 Bonn HEBAAXH, KOTPi CTapaHHO BJAIOTH i3 ceOe YCIIIIHNX 1 MACIUBUX JIOACH, 1[0 HAPEIITi BUPBAIKCS Ha BOJIIO.
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the title of the novel, she also comments that she knows more about her tenants than they can
imagine. She observes her tenants carefully and notices exactly the things they want to hide.
Thus, the main themes of the novel and each individual story are characterized by pretence, lies,
and performance. While all of the characters are immigrants abroad, emigration is not the focal
point of the narration (except for the third story, which will be discussed later). Rather, it is an
important factor that offers readers insights into the tenants’ individual lives and aspirations. For
instance, the first story is about Tetiana, a bar singer who has spent most of her life and career
imitating Marlene Dietrich, yet has been unable to achieve the same level of fame. Her daily
performances are followed by her additional duties of flirting with patrons and ensuring they
order expensive drinks. The stage is not the only place where Tetiana performs. In her daily life,
she maintains a glamorous image, pretending to be an actress waiting for her big break
somewhere in Belgium. The story ends with a glimpse of Tetiana as her own person, not
Marlene’s lookalike or imitation. The night of her last performance, she takes the stage singing a
Ukrainian song, savouring the almost forgotten words in her native language, and seemingly
realizing that she does not need to pretend to be someone else.

The next stories of Roman Ivanovych, his wife Vira, and their daughter Maryna advance
a tale of self-discovery and acceptance. In the text, their routines are compared to an ongoing and
always predictable game of chess. The family is said to have immigrated to Germany because
Roman was promised a tenured position at a university. Although he was never given the
promised position, he continues to live the lie, pretends to go to university daily, and shares
invented stories about non-existent students and colleagues. He works at a gas station. His daily
performance includes costume changes and maintaining the image of a proper family. Once at

the gas station, Roman diligently packs away his formal suit and changes into a branded uniform.
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His private thoughts and dreams are also kept secret. His family does not know that he writes a
novel on his daily commute, which he believes will one day bring security and accomplishment.
Nor do they suspect that their husband and father is infatuated with a young prostitute who
regularly stops at the gas station.

Vira plays her role dutifully and never asks why her husband’s salary is three times lower
than that of a professor. Similarly, she has her own secrets to hide. The well-crafted family
breakfasts and dinners help preserve a sense of normalcy and hide the fact that she is having an
affair with a German man she met at a farmer’s market. She tells her family invented stories
about her colleagues at an orchestra where Vira has a two-year contract to play the violin. For
Vira, maintaining the image of a proper and happy family ironically becomes an escape from her
affair. At the same time, this make believe life becomes tiresome and Vira eventually leaves her
husband (Rozdobud’ko, 2011, p. 93).

Raised by two people who value illusion more than reality, Maryna, their daughter has
started living a double life herself. To her parents, she is a perfect student. In reality, she leads a
different life and has a circle of rather troubled friends. Upon moving to Germany, Maryna
dreams of a glamorous life. Just like Tetiana, the young woman is said to resemble a famous
actress, this time Julia Roberts. Not surprisingly, Maryna desires to marry a millionaire and lead
the life portrayed by her idol in “Pretty Woman” (Rozdobud’ko, 2011, p. 125). After an
unsuccessful attempt to rebel against her parents, Maryna meets Rehina, a similarly disillusioned
young woman who appears to have her life figured out. According to Rehina, ambitious people
like herself find it hard integrating into a country like Germany, where there are plenty of rules
and laws to follow: “I need it all and at once! I realized it watching my old folks diligently

comply with the local rules, like wind-up toys. They constantly see officers at the employment
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agency, attend courses, take notes on norms of behaviour in order to become solid citizens**

(Rozdobud’ko, 2011, p. 136). Rehina has her own theories about immigration to Germany and
the so-called “emiky” (short for “emigrants™): “So, at first emiky still try to seize fortune by the
forelock. Ha! And that’s when the very Germans, those with good education and occupation, run
away from here. The same brain drain we are having”®> (Rozdobud’ko, 2011, p. 137). The young
woman also develops her own solution to the problem, which she shares with Maryna: “So,
sister, you have only one option—get used [to it all] or make money and get going
[elsewhere]!”?® (Rozdobud’ko, 2011, p. 138).

Maryna, fed up with her parents’ hypocrisy, chooses to start depending on herself and
making her own money, similar to the heroine of her favourite movie. Unexpectedly, she finds
herself enjoying her new “job”: “Maryna even felt some sort of a harmony between her inner and
outer worlds—both were shit™’ (Rozdobud’ko, 2011, p. 140). Roman and Vira pretend to
believe their daughter’s stories of a job that sometimes requires her to stay at her friend’s
overnight. Unfortunately, readers never learn whether Maryna’s resemblance to the pretty
woman played by Julia Roberts leads to her marrying a millionaire. She is said to have left for
the Netherlands where she continues to work with her old friend Rehina.

A separate story is dedicated to another married couple in the boarding house. They
embody the traditional stereotypical family with a breadwinner husband and a homemaker wife.

The stories of Sania and Sonia focus more on traditional familial gender norms and less on their

94 Meni Tpeba Bce 1 HeraiHo! S 1e 3po3ymina oapa3y, AMBISYNCE, K MOI ITPEIKH CTAPaHHO BUKOHYIOThH TyTEIIHI
IIpaBHiIa, MOB 3aBeZieHi 3ai1i! biratoTs Ha aymieHI 3 YMHOBHUKAMHU B OIOPO 3 MpaleBIalTyBaHH:, BUCHIKYIOTh Ha
Kypcax, 3aHOTOBYIOTh Y 30IINTaX MpaBHJia MOBEAIHKH, a0K CTATH OBHOL[IHHUMH TPOMAJISTHAMH.

93 Tax OT, EMIKH Ha TEePIINX Mopax IIe CIOAIBaIOTHCS BXOMUTH Oora 3a 6opoxy. Xa! I e B Toi 9ac, Koiu cami
HIiMIII, Ti, 10 MatOTh J00pwid (pax 1 cremianbHICTh, TIKAIOTh 3BiJIcK. Taka K TUIMHHICTh Mi3KiB, SIK 1 y Hac.

% Tox, cecTpruko, BUOip y Tebe 011H - a00 3BUKHYTH, a00 3apOOUTH IPOLICHST 1 - HOTH B pyKu!

o7 MapuHi HaBiTh 34aJ710C4, 1[0 CaMe TeTep BOHA BiIIyBa€ IesKy TapMOHII0 MK BHYTPIIIHIM 1 30BHIIIHIM CBITOM - i
BCEpEeIMHi, i 330BHI Bce OyI0 naifHo.
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emigration experience. Sania is a successful IT specialist whose job regularly takes him abroad;
Sonia simply follows her husband. Similar to the novel’s other stories, this one too starts with
deceit. In order to win over Sonia, who at the time was dating another young man, Sania fakes an
injury. He was right in assessing the extent of Sonia’s compassion; she decides to leave her
boyfriend and nurse Sania back to health.

While in Germany, Sania starts an affair, while still trying to maintain an air of personal
and professional propriety. He finds a woman who is much “simpler” and is the complete
opposite of his wife: “[Sonia] does not work. All day long, she takes care of herself, reads books,
[and] plants flowers. Another woman would be over the moon and not walking around with this
surprised look on her face as if she were exiled to the moon™® (Rozdobud’ko, 2011, p. 159).
Ironically, for Sania, it was important to be a winner and to have only the best, including women.
The narrator describes Sania’s type as exotic, with certain traits and talents that later could be
showed off to his friends or colleagues (traits that his lover, surprisingly, does not possess). In
his opinion, women are to be displayed as possessions, admired, but also quiet and compliant.
The latter describes Sonia accurately. She is introverted and complacent. She lives in her own
world and makes silver jewelry as a hobby. As Sonia is self-taught in both design and
manufacturing, she fails to appreciate the value of her work. Likewise, Sania views his wife’s
“hobby” as unladylike. In a surprising twist, Frau Shultse, who was once married to a
professional jeweller, appraises Sonia’s work. Her laudatory evaluation propels Sonia to leave
her unhappy marriage and pursue a career in jewelry design. Sonia’s experience in Germany
resembles Mariana Shablia’s from the previously discussed novel. Both women seek creative

self-fulfillment as respite from a mundane and uninspiring life abroad.

%% He MIPAIOE, IIJTMMH THAMHU 3aiMa€eThCsl COOO0I0, YUTAE KHIDKKH, CAANTh KBiTH. [HIIa 6 cTprbana Bif macTs 10
cTei, a He XOJuIa 13 3aBK /1 3IMBOBAHNM BHPA30M o0amyds, HiOu 11 3acianu Ha Micsip.
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The next story about Maksym, another emigrant character, further develops this theme of
creativity. The young man works at a hotel and spends his free time attending movie festivals
and writing screenplays. Unlike Sonia who rather unconsciously follows her calling as a
silversmith, Maksym deliberately pursues his dream of script writing. Eventually, he meets a
famous German producer who works at Universal Studios. The meeting changes his life.

All the above-discussed stories focus on complex human relationships that are not
exclusive to emigrants. Characters do not require a foreign background to be in unhappy
marriages, to have unfulfilled dreams, to engage with the world creatively, or to base their lives
on pretence and lies. However, the novel’s foreign setting adds depth to the characters and their
struggles. In the pursuit of a better life, the novel’s characters engage in daily performances to
maintain the appearance of good jobs and happy families. Frau Shultse gathers “[t]hey are very
much alike in a way, although they desperately try to keep their distance. Their communication
is superficial and they seem to regret living under the same roof”® (Rozdobud’ko, 2011, p. 194).

The only story in the novel to discuss overtly (woman’s) emigration is Oksana’s. It is the
novel’s third story and it provides a detailed account of her travel to Germany and her daily
routine. It also ends tragically. Just like Sonia and Vira, the woman is in an unhappy marriage.
She seeks employment abroad to provide for her two children. Oksana’s experience resembles
Liudmyla’s story from Usi dorohy vedut’ do Rymu (2004). They share the motifs of sadness.
Similar to the novel’s other named and unnamed characters, Oksana works in the semi-skilled
service industry. She provides part-time caregiving services, cleans, and occasionally walks dogs
to earn enough money to send home. While at work, she daydreams about the things her children

and husband could do with her remittances. Sadly, after arriving in Germany, she does not hear

9 Vci Boun B YOMYCh JyXkKe CX0XKi MOMIX 0000, X04a CTapaHHO HAMAaraloThCS TPUMATH AUCTAHIF0. CHUIKYIOTBCS
ITOBEPXOBO 1, 3AA€THCA, INKOAYIOTb, 10 )KUBYTH Ii/T OTHIM JJAXOM.
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from her family; her calls and emails go unanswered and she has no way of knowing if her hard-
earned money is being put to good use.

A separate story line reveals Oksana’s affair with Medzhnun, an illegal Turkish emigrant.
He often sneaks into her bedroom and spends the night. The man is much younger than Oksana
and is said to love her. Building on the novel’s theme of pretence and performance, Oksana’s
relationship seems to help her feel alive rather than simply make her feel happy. She does not
express romantic feelings towards the Turk. Instead, she feeds him and takes care of him so she
can feel needed and useful. For Oksana, Medzhnun replaces the family she left in Ukraine.

The chapter ends with Oksana’s tragic death; however, her emotional and spiritual death
happened the moment she left her home in Ukraine and watched her cat jump from the window
to follow her. The story explores the familiar topics of self-sacrifice and guilt experienced by
married women emigrants with children. Oksana’s death also ends Frau Shultse’s boarding

house; afterwards, all tenants leave the house and proceed with their new lives.

2.3.5 Emigration and motherhood: three perspectives in Hastarbaiterky (2012)

Natalka Doliak’s novel Hastarbaiterky won the fourth Award for Novels, Movie Scripts,
Plays and Song Lyrics about Love called “Crowning of the Word — 2012.” Five thousand copies
of the novel were printed that same year. The book is structured around the stories of three
different women emigrants, Halyna, Natalia, and Larysa, and the circumstances that connect
them.

The non-chronological third-person narration of the first part of the novel is dedicated
primarily to Halyna Man’kovych. The narration introduces several secondary women emigrant
characters from Ukraine. The heroine represents a distinct type of Ukrainian woman emigrant—a

woman who decides to emigrate not driven by financial hardship or in search of love, but
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because she is not needed in Ukraine. Halyna is a widow and has a difficult relationship with
Viktor, her married adult son. Tensions between Halyna and her son and daughter-in-law
escalate when the couple has a child. Although Halyna finds happiness with Maksym, her former
classmate, her son and daughter-in-law eventually force her out of her own apartment. Halyna,
who harbours feelings of guilt for her son’s upbringing, chooses to leave everything behind and
follow Maksym to Germany. She also feels responsible for her new partner’s debt, incurred
during her stay with him.

Similar to Halyna, Natalia does not emigrate for work abroad in order to alleviate poverty
at home. She is married, childless, and has vast experience in shuttle migration.'® Her decision
to go abroad is mostly inspired by boredom, a romanticized perception of abroad, and a desire to
adopt a child, which requires a substantial sum of money. She also falls out of love with her
husband, whom she is said to love now more like a brother. In light of these factors, she decided
that a new job and a new life elsewhere could benefit her financial status and her relationship:
“*Once I leave, —Nata was thinking instead of sleeping. —Mykyta will be missing me and I
him. Absence makes the heart grow fonder...—[she] remembered reading somewhere’”!°!
(Doliak, 2012, p. 101).

The story of Larysa, the third hastarbaiterka, is equally tragic. As a teenager, she was
raped by her gymnastics coach. As an adult, she is a struggling single mother, who decides to
seek employment abroad in order to improve her financial situation: “Vasyl’ko was growing,

needed vitamins, clothes and shoes, and Larysa couldn’t afford essentials because her mom’s

190 Shuttle migration is a migratory pattern characterized by short, repetitive work-related movement of a migrant
between sending and receiving countries or rural and urban areas of the same country. In the novel, Natalka engages
in reselling various products bought abroad. She regularly makes trips to foreign countries to purchase items she
resells upon her return to Ukraine.

10T op noiny, - nymana Hara 3amicTe Toro, abu cnatu. — MUKHTa 32 MHOIO CYMyBaTHMe, 5 32 HUM. Po3iyka aiis
KOXaHHS — BOHA X SIK BITEp ISl BOTHIO...- 3rajjaja KOJUCh BUUUTAHE.
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pension sufficed only to pay rent, and her own money and child benefit [was enough] to cover
minimal food. (...) One day, reading a newspaper [she] came across an advertisement regarding
employment abroad, indicating potential earnings...A stratospheric sum”!%? (Doliak, 2012, p.
204).

The focal point of the first three parts of the novel is illegal emigration to Germany. The
stories of all three women mention the familiar fears associated with coming to a foreign country
without proper paperwork, the distrust of one’s compatriots, women’s susceptibility to sexual
exploitation, and the limited and limiting opportunities of low-paid employment in typically
female industries. For instance, in the beginning of the novel, Halyna’s illegal status is said to
worry her: “In Halyna’s opinion, every German citizen knew the purpose of their trip and
condemned such a disgrace”!®® (Doliak, 2012, p. 13). Later, the main heroine realizes that illegal
status benefits both emigrants and those who employ them: “Halochka remembered this lie and
came to understand that no one ever checks documents, and being convinced that one has all the
paperwork necessary for legal employment equals having it”!% (Doliak, 2012, p. 48). Natalka’s
illegal employment as a janitor is laced with the same sentiment: “Since no German national was
willing to do this dirty job, locals ignored the fact that the Ukrainianfemate did not have a work
permit, to be more exact, no one asked for it”!% (Doliak, 2012, p. 171). Illegal emigrants not

only suffer dirty, dangerous, and low paying jobs, they also have to endure dangerous

102 . L . )
92 Bacubko pic, motpeOyBaB BiTaMmiHiB, BOpaHHS 1 B3yTT, a Jlapnca He Moria 103BOJIUTH COOi

HaifHeoOXinHimoro, 60 MaMHHOI ITEHCIi BUCTavao JINIIE Ha OTUIATy KBapTHPH, a ii 3apoOiTKy i rpomieil Ha IUTHHY -
Ha MiHIManbHi Xapdi. (...) SIkock, UnTaroum ra3eTy, HaTpamwia Ha 00’ By 100 MpareBIalTyBaHHS 32 KOPIOHOM,
ne Oyyio BkazaHo UQPy MOKIMBUX 3apOOITKIB. .. 3axMapHy HUPpY.

103 Ha IyMKy ["aiioHi, Ko>keH HiIMEIbKHH TpOMaJsIHIH 3HAaB METY IXHBOT'O MPHUI3Yy H 3acy/KyBaB caM (DaKT TaKoro
HeInoj00CTBa.

194 Tanouxa sanam’sana et oOMaH Ta 3aTsIMIIIA, 1110 JOKYMEHTIB HIXTO HIKOJIM HE MepeBipse, a BIacHe
TIepEeKOHAHHSI, 110 MA€ENT yCi NOTPIOHI JUIs BIAIITYBAHHS Ha JIETAIbHY pOOOTY TanepH, NPUPIBHIOETHCS /10 JIHCHOTO
X icHyBaHHSI.

195 Ockinbku oxounx BHUKOHYBAaTH TaKy OpynHy poOOTy cepex HiMIIB He OyIi0, MICIIeBi 3aKpHBaiIa 04i Ha Te, 0
yKpaiHKa He Ma€ JI03BOJIY Ha TPy, TOUHIIIE, PO 03BN y HEl HIXTO HE MUTaB.
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transportation when returning to Ukraine. Larysa’s return home was initially arranged with
Polish long haul truck drivers who were willing to smuggle her home in a refrigerator.
Fortunately, the trip was cancelled due to enhanced border security. She was forced to get help
from a providnyk (guide), a Ukrainian version of a so-called “coyote,” someone who arranges
illegal emigrant border crossings for money: “Pay four hundred each and we are even. [I] will
get you across... It is cheap only because today there are no illegals. Only one other poor
soul”!% (Doliak, 2012, p. 250).

Halyna and Maksym came to Germany with the help of another Ukrainian couple, a
common procedure for illegal emigrants. The same people who arranged Halyna’s move thought
it would also be acceptable to exploit her sexually: “It got to the point when one of the
construction workers, a forty-year-old Sashko, put his heavy hand on Halia’s shoulder, and
radiating erotic energy, pulled the woman towards him. (...) Guys haven’t seen a woman in half
a year. [They got] sad. How hard is it? They would have paid [you]...”'%” (Doliak, 2012, p. 54).
Elsewhere, another character mentions that numerous Ukrainian emigrant women are involved in
the sex trade: “Mrs. Man’kovych then heard enough stories, especially about women being
sexually exploited when going to work as waitresses or dancers”!% (Doliak, 2012, p. 43).
Larysa’s experience with her first foreign employers was somewhat similar; she promptly
returned to Ukraine. When she told Natalka of the sexual harassment she endured, Natalka

responded: “That’s good that you had courage to run away from them because so many

106 110 YOTHPHCTA BUIMaiiTe, Ta i kBuTH Oynemo. [lepeBeny Bac... Lle nenieBo awumie gyepes Te, M0 CHOTO/IHI HEMAE
niepeOikIrKiB. OJUH NOXOSra JINIICHb.

107 Jiiinuro Bxe 10 TOro, Mo OAWH i3 OyAiBeIbHUKIB, copokapiuauii Camrko, moxiiaB ['ami Ha miiede BaXKKy JOJIOHIO
i, BUIIPOMIHIOIOYH €POTHYHY €HEPTito, MOTST XiHKY /10 cebe. (...) Xmonmui 6e3 6ad niBpoky. 3acymyBanu. Un T0o01
Bakko? Bonu 3amnarumm 6. ..

198 TTani ManbkoBuu Tozi HacITyXaJlacsi BCUIIKHUX PO3IOBi/IeH, 30KpeMa Mpo Te, SIK JKiHKH MOTPAIUISIOTh Y
ceKkcyabHe pabcTBO, IMyun mpamoBaTi o(diliaHTKaMH Y1 TaHI[IBHUIISIMH.
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[Ukrainian] women continue living in the same conditions and keep quiet”!% (Doliak, 2012, p.
240).

Neither Halyna nor Natalia seem to be afraid of Germany or travelling abroad. On the
contrary, Halyna is fascinated by Berlin and its culture: “The German capital surprised and
amazed the Ukrainianfemale With its modern street art. Painted sculptures of bears—symbols of
Berlin, that stood in different, sometimes funny poses, along the central Friedrichstrasse
reminded her of childhood and made her smile” (Doliak, 2012, p. 63). Natalka was generally
attracted to foreign countries: “Even when [she] was still reselling carpets, Natalka thought of
trying herself in the romantic role of a guest labourer. [She] listened spellbound to the numerous
stories during daily evening chats with the neighbours”!!® (Doliak, 2012, p. 101).

Halyna’s and Natalka’s overall emigration experiences are characterized by either their
eventual assimilation or their decision not to go back to Ukraine. Halyna, abandoned and not
needed by her own family, finds solace in the company of Frau Krage and Natalka: “And Halia
was not even thinking about going back since no one was waiting for her at home”!!'! (Doliak,
2012, p. 66); “Frau Elza Krage became Halyna’s family, her mother, child and friend at the same
time”!!? (Doliak, 2012, p. 67). Natalia’s life changes when she is hired by the Shtraubes, a young
professional couple expecting a child. Natalka’s initial arrangement, to assist Mrs. Shtraube with
housework, evolves into full-time babysitting for little Enzo once he was born. The woman
demonstrates immense dedication and love for the boy and eventually is asked to become his

godmother. Overwhelmed by emotions, Natalia writes the following letter to her husband:

109
110

Jo6pe, 1110 TH HaBa)XXMIIACh BiJl HUX JAPEMEHYTH, 00 CKUIBKH HAIIUX 0a0 )KUBYTh Y CXOXKMX YMOBaX - 1 HIYMUHPK.

[I1e xomm 3 kuIMMaMu Bo3uiacs, Haranka 3aMuciroBanacst HaJ MEPCIEKTHBOIO ChOPOHYTH TacTapbanTepchKoi
POMaHTHKH. 3acilyXOBYyBaJIacs OayladkaMu, 1110 JIMJIUCS, Ha4e BOJOCTIA, ITiJ 9ac MIOBEUYiPHIX CYCiICHKUX
MTOCHACHBOK.

LA Tans Bike if He JyMajia Ipo MOBEPHEHHS, 3/Ke HIXTO 11 HE YeKaB yJioma.

12 ®pay Enb3a Kpare 3aminwna ['anuni poauHy, ctajga Matip’1o, IUTHHOIO Ta MOJAPYTOI0 OJJHOYACHO.
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“Mykyta! I have a son. I want you to be happy for me. I don’t know if that’s God leading me
toward my dream, or if Enzo is not really my son? Maybe I delude myself. Of course, he has a
mother. I just must be his second one... I must come back [home], so I don’t become very close
to the one I’m already close to. I need a son of my own. And a daughter. Ask me to come back
home, Mykyta. I will forgive you for everything. [I] know you wasted all the money. [I] know
you are drinking. I don’t care. [I] want a baby. Now more than ever. Because I know what
happiness it is to be holding one. Ask me to come back home!!! Ask. Your foolish Natalka”!!3
(Doliak, 2012, p. 190). Mykyta was not meant to receive the letter, Natalia was not meant to
return home.

One characteristic shared by the three women emigrants is worth mentioning. All three
acquire different names upon their relocation abroad: Halyna becomes Khalla, Natalka—Tasha,
and Larysa—~Laura. Their names are simplified, changed in order to avoid unflattering
associations, or simply westernized. These aliases are also never the women’s idea, but are
suggested by either fellow emigrants or foreigners. Natalia’s landlady in Germany points out a
negative connotation of her Ukrainian name: “... usually, in the West, they call prostitutes
Natashas”!'* (Doliak, 2012, p. 131). In Larysa’s case, the Russian speaking family that employs
her calls her Laura: “Allegedly when they look at her, they are reminded of the eternal

Petrarchan sonnets” (Doliak, 2012, p. 209). Halyna addresses this tendency in her farewell letter

to Natalia. She urges her to return to Ukraine and pursue her dream of having children:

13 Muxkwuto! Y MeHe 3’ siBUBCS CHH. X04eThCs, IOOU TH MOPasIiB pa3oM 3i MHOM. S He 3Hato, un 11e bor Bene MeHe
10 Moei Mpii, uu EHII0 Bce & Taku He 30BciM Mil cuH? Moxe, 1 00MaHIOI0Ch. ABXKEX, Y HBOTO € MaTH. A 51 MyIITy
OyTu JinIe Ipyror... MeHi moTpiOHO MoBepTaTUCS, a0W HE 3PiTHUTHUCH 13 THM, 3 KHM s BXKe 3pigHuIacs. MeHi
noTpiOHuit BacHui cuH. | nonska. [loknna mene nonomy, Mukurko. 5 Bce T001 npobady. 3Hato, 0 MPOTPHUHBKAB
rpouti. 3Haro, o 1’em. MeHi ne Oaitnyxe. Xouy AuTHHY. 3apas, sK HiKOJIM paHime. bo 3Haro, sike e macTs -

TpUMaTH Ha pykax ManeHbkoro. ITokmu mene nonomy!!! Ilokmuu. TBost nfypra HaTanka.

114 3a3Buuait Hatamamu na 3axoxi KIIMYyTh TOBIH.
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“Natalochko, [you] don’t need to, [I] don’t want you to stay here forever as Tasha, what kind of
name is it anyway - Tasha? Or mine - Khalla?”''> (Doliak, 2012, p. 245). For Halyna, reclaiming
her own name becomes an integral part of reclaiming her own identity, which in this specific text
is closely related to motherhood.

Two of the three characters may be described as non-mothers. Halyna failed to establish a
loving relationship with her adult son. Natalia could never fulfill her motherly instinct due to
biological and financial reasons. According to Halyna, a woman’s purpose lies not even in the
simple act of having a child, but raising it properly: “You know, Natasha, I think that a young,
strong woman like you should not be suffering here in Germany. Go home, my friend, go home.
You will adopt a child from an orphanage...A boy or a girl. There is your happiness. And men
are nothing. A woman must have a child, raise it properly... And that’s the essence—to raise [it]
properly”!!¢ (Doliak, 2012, p.245). Having realized her own child rearing errors, Halyna cautions
her friend. Moreover, she chooses to give all her savings to Natalia instead of her son, so the
young woman could have a chance to experience motherhood. However, the money is passed to
Larysa. Natalia acknowledges her faults and thinks that the money will be put to better use by an
actual mother, who is needed at home by her son: “I can’t go. I am reckless. I will give all the
money to a man, if not my own, then to someone else, — [she was] hinting at Serhii.—When |
fall in love, I live for him only. Plus, I won’t be able to live at home...”!'7 (Doliak, 2012, p.247).

Only one hastarbaiterka of the three, Larysa, returns to Ukraine, and her return is made possible

13 Haranouko, He TpeGa, He X0uy, abu T Oy:na 1o ckony Tarero, Hy 1o e 3a im’s Take - Tama? Tak camo - siKa s
Xamna?

116 Tu, 3Haent, Hatammo, s myMaro, o ToOi, MOJOiH CHIBHIH XKiHIli, He BapTO CKHiTH TyT, y HiMeuunsi. Inp
J0JIOMY, TIOJPYTO, ib JOoJ0MY. Bi3bMeIn MTUTHHKY 3 CHPOTHHIA. .. XJIOMYUKA YH AiBYMHKY. Och TOOI 1 macTs. A
YOJIOBIKH - TO mycTe. [1oTpiOHO XiHII MaTH AUTHHY, IPABUIBHO ii BUXOBATH. .. [IpaBMIIbHO BUXOBATH - OCh Y UOMY
CeHC.

"7 Meni ne mosxna ixaru. SI Oe3myTHa. Bei rpoii BiijilaMm 40JIOBIKOBI, SIK HE CBOEMY, TO UYKOMY, - HaTsKada Ha
Cepris. - S, K 3aK0Xar0Ch, )KUBY JIUIIE TSI HHOTO, IS €AMHOTO. Jl0 TOTO 3K HEe 3MOXKY SI )KHUTH BIOMA. ..
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because of Halyna’s tragic death and Natalia’s deep self-awareness. One may equally argue,

however, that Natalia found her purpose in Germany as a godmother to someone else’s son.

2.3.6 Post-Soviet immigration to the UK and fake marriage in Korotka istoriia traktoriv po-

ukraiins’ky (2013)

With her first novel Korotka istoriia traktoriv po-ukraiins’ky (A Short History of Tractors
in Ukrainian (2006))''® Lewycka “exploded” into British literary circles just like her flamboyant
character Valentyna “burst” into the life of the Maievskis. An unexpected story line,
controversial themes and topics, and a somewhat misleading title proved to be the perfect
ingredients for success. According to the author, the novel initially was planned to be “profound
and sad about the ‘human condition’.”'® Yet, in 2005, it ended up winning The Bollinger
Everyman Wodehouse Prize for comic fiction at the Hay Literary Festival, the Waverton Good
Read Award in 2005/2006, and was short-listed for the 2005 Orange Prize for Fiction. Published
immediately after the Orange Revolution, at a time when people worldwide were following
political events in Ukraine, the debut novel sparked a new interest in the country and its people,
reaching 100,000 readers during its first year of publication!??.!?!

A Short History of Tractors in Ukrainian (2006) is a complex, mostly first-person

narration told by Nadiia, a second-generation immigrant, who like Lewycka was born in a

refugee camp in Germany but raised in Britain. Her story takes place in Peterborough in the

118 The Ukrainian translation by Oleksa Nehrebets’kyi was published in 2013.

"9 Interview with Lewycka (http://marinalewycka.com/tractors.html)

120 According to “Press Release: Penguin Group Announces Growth in 2005 Results”, Penguin Group (27 February
2006) <http://www.penguin.co.uk/static/cs/uk/0/aboutus/downloads/2005resultsUK _penguin.pdf>

12! Translated into 37 languages worldwide, the novel was highly praised everywhere except in Ukraine, whose

literary circles found it offensive. In one of his interviews, Andrii Kurkov indicated that the book contributes to the

existence of a “negative cliché” about Ukrainians in Britain. He found Lewycka’s Ukrainian characters risible and

contemptible. Interview with A. Kurkov <https://rozmova.wordpress.com/2014/01/27/andrij-kurkov>



https://rozmova.wordpress.com/2014/01/27/andrij-kurkov
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1990s and starts with a description of her father’s bizarre idea to marry Valentyna, a Ukrainian
divorcée, who is 50 years younger than him. Additional voices emerge as Nadiia starts looking
deeper into her family’s history, the circumstances of their immigration, and her relationship
with her older sister Vira. There are two inserted texts in the novel: excerpts from a book on
tractors written by Nadiia’s eccentric father Kolia, and the story of Nadiia’s parents and their
lives before, during, and after the Second World War.

While Valentyna is hardly the main character of Korotka istoriia traktoriv po-ukraiins 'ky
(2013), she is definitely the most noticeable. Not only does she finally bring together the two

2122 ghe also

estranged sisters, who unite in order to get rid of this not welcomed “pink grenade,
gives Nadiia, the primary narrator, a chance to learn about her heritage and explore her own
identity as a second-generation immigrant. In the novel, Valentyna's voice is heard less than the
other narrators; yet her presence in the story becomes essential when discussing other characters’
values and viewpoints on a number of things, such as marriage, immigration, and motherhood.
On those rare occasions when Valentyna’s character “speaks,” there is never a sense of
Valentyna telling her own story. It is from other characters that we learn how Valentyna came to
the United Kingdom on a tourist visa and three weeks prior to its expiration arranged to be
married to Mykola Maievskyi. Similarly, Valentyna’s appearance, character, and behaviour are
described either by the narrator or other characters: “[a] large blond woman sauntering down the
garden towards us on high-heeled peep-toe mules. Her gait is lazy, contemptuous, as though she
can barely be bothered to stir herself to greet us. A denim mini-skirt rides high above her knees;

a pink sleeveless top stretches around voluptuous breasts that bob up and down as she walks.

(...) Such a wanton expanse of dimpled, creamy flesh. Plump bordering on fat. (...) [H]er hair,

122 pO’KeBa TpaHaTa
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which tumbles Bardot-style in a tousled pony-tail over bare shoulders, is bleached, showing an
inch of brown at the roots. A broad, handsome face. High cheekbones. Flared nostrils. Eyes wide
set, golden brown like syrup, and outlined in black Cleopatra lines that flick up at the corners.
The mouth curls into a pout that is almost a sneer, drawn in pale peach-pink lipstick that extends
beyond the line of the lips, as though to exaggerate their fullness.”; “Tart. Bitch. Cheap slut. This
woman who has taken the place of my mother.!?”'2* (Lewycka, 2013, p. 173).

Mykola, Nadiia’s father, romanticizes the newcomer: “But she is more like Venus.
‘Boticelli's Venus rising from waves. Golden hair. Charming eyes. Superior breasts.”!
(Lewycka, 2006, p. 17). Other characters are more skeptical of Valentyna and her intentions:
“Look, she’s after a passport and a work permit, and what little money he has left. That's clear
enough. And he's just mesmerized by her boobs. He talks of nothing else”'?° (Lewycka, 2006,
p.147).

Evaluations of Valentyna’s character are expressed by the two opposing voices of Mykola

and Vira. For instance, Mykola, who believes he is in love with Valentyna, appears to always

underline (invent) her positive features or justify her wrongdoings: “She is a cultured woman, not

123 . . . .
(...) BenuKy OJOHAWHKY, IO ITOBOJI IUTMBE JI0 HAC 3 CaJIka B JOMAIIHIX TOJON ATUX Ty(isix Ha KaOmymi. Xoxa ii

JIiHWBA, IMXaTa, HIOW BOHA JieAiBe ceOe ImepeciuTiiia, 00 3pYIIUTH 3 MICII ¥ TiAIHTH 3 HAMU MIPUBITATUCS.
JI>xuHCOBA MiHI-CITiTHUYKA 3HAYHO BHIIE KOJiH; POXXEBHI TON 0e3 pyKaBiB OOTSTye IHIIHI Iepca, Mo TOHAa0ThCS
Bropy-BHH3, KOJIH BOHA iize. (...) Take OyiicTBO myxKoi, poskeBoi mioTi. [TyxkocTi, o Mexye 3 JKUpHICTHO. (...) i
BOJIOCCS, SIKE CTIa/ia€ PO3KYHOBPKEHUM XBOCTOM Y CTHIII bapmo Ha roi rutedi, BUOiIEHe 1 BiJ KOPiHHS Ha TIOWM
TeMHe. J[anexo po3cTaBieHi 04i, 30JI0TUCTO-Kapi, HaYe MaToKa, i MaManboBaHi, K y Kineonatpu, YOpHUMHU JiHISIMH,
110 338IMPAIOThCS B KyTO4YKax. POT CKpUBHBCS HayTO, Maike 3HEBAXKIIMBO, HAMA3aHH [IEPCUKOBOIO TOMaJI0I0 aXk
3a Kpaii Ty0iB, MaOyTh, OO 3/aBaJTKCS e TOBITUMHU.

ITosis. Cyuka. [lemeBa nsapsa. s xinka jmi3e Ha Miciie MO€ET Matepi.

124 This excerpt corresponds to the Ukrainian text found in Lewycka, 2013, pp.60-70 translated by Oleksa
Nehrebets’kyi. Since the translation in Ukrainian is very close to the English original, I opted to provide quotes from
the original text to preserve its accuracy and for the sake of English-speaking readers.

125 IIpote BoHa OinbIe cxoska Ha Benepy. - Benepa boriveni, mo 3aifiMaersest 3 XBuitb. 30510Te Bojocces. YapiBHi
oui. [Tummsi nepca.

126 13 MOTPiOeH TUTLKH MACMOPT, T03BUT Ha MPAIio, Ta Ti KOMIHKH, 10 B HHOTO IIe JUIIHIUCE. Lle x sicHo. A BiH
3agapoBaHui i nuIbKamu. binbime Hi Mpo mo i He TOBOPHUTEH.
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a chatterbox peasant woman. [...] She, like him, admires Constructivist art and abhors
neoclassicism. They have much in common. A sound foundation for marriage”'?” (Lewycka, 2006,
p. 21); “[h]e [Mykola] is her last hope, her only chance to escape persecution, destitution,
prostitution. Life in Ukraine is too hard for such a delicate spirit as hers”'?® (Lewycka, 2006, p.
22); “How can he condemn a lovely woman to this?”'?° (Lewycka, 2006, p. 23). Mr. Dubov,
Valentyna’s first husband, agrees with Mykola who is also in love with the woman and does not
seem to be appalled by her criminal plans and schemes. Indeed, he is willing to win her over again:
“Yes, for such a beautiful flower the wind in Ukraina blows very hard and cold at this moment.
But it will not always be so. And where there is love, there is always enough warmth for the human

soul to thrive”!*® (Lewycka, 2006, p. 534).

Vira, in turn, is the most common source of Valentyna's negative descriptions: “You see,
it confirms what I always believed. She is a criminal. Not satisfied with ripping off Pappa, she is
also ripping off our country”'*! (Lewycka, 2006, p. 513); “Pregnant!” cries Vera.'*? “The slut! The
hussy! But listen, Nadia,'** maybe this is just another ploy. I bet it's not a baby at all, just a pillow

pushed up inside her jumper”'** (Lewycka, 2006, p. 554). However, after meeting Valentyna in

127 Bona KyJIbTypHA XiHKa, HE sIKaCh TaM Oayiakyda ceiisiHka. BoHa, 5K 1 BiH, 000)KHIOE KOHCTPYKTUBICTIB 1 THAYE
HEOKJIACHIIU3MOM. Y HUX OaraTo crniibHOro. CTilKi MiABATUHE IS IILTF00Y.

128 (...) Tl ocranHs Haxis, 11 OCTaHHIN IAHC YHUKHYTH AeNopTalii, 3nuaHiB, mpoctutyuii. JKuTts B YkpaiHi 1yxe
Ba)kKKe JUUIsI TaKol JIeJIiKaTHOI HAaTypH, SIK BOHA.

129 gk Bin moxke MPUpPIKaTH TapHY JKIHKY Ha TaKe XKHUTTA?

130 Taxk, 11 Takol KpacuBOi KBITKHM BITpH B YKpaiHi IMOKHM 1110 3aHaTO CWIIBHI i XonoxaHi. Ta He 3aBxu Tak Oyne. A
Tam, Jie € JII000B, TaM 3aBX/1 BUCTAUUTh TEIUIa JIJIs JIFOJICHKOT Iyl

B1Or gaumm, e MiITBEpUKYE, 110 5 3aBXK/M Kazana. Bona 6anmuTka. [if Maio, mo o61epia Tata, BoHa Iie i Hamry
Kpainy oboxupae

132 Original spelling; the original text in English employs the name Vira in Russian

133 Similarly, the original spelling of the Ukrainian name Nadiia in Russian; shortened version of Nadezhda

134 Barirna! — ckpukye Bipa. — Kypsa! llInsonapa! Cnyxai#i, Hamto, a Mmoxe, 11e e oauH Tpiok? MaOyTh, TaMm

HisIKa HE JTUTHHA, TO BOHA TMOJYIIKY 3allXHYJa IiJ] JPKEMIIED
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person, Vira gives her credit for her ingenuity and bright appearance: “[B]ig Sis and Valentina'?’
got on like a house on fire. Valentina admired Vera's style and panache. Vera admired Valentina's
up-front sexuality and her ruthlessness. They both agreed that Father is pathetic, crazy, and
contemptible”!*® (Lewycka, 2006, p. 393); “Of course she is a tart. And a criminal. But still, I had
to admire her”'?” (Lewycka, 2006, p. 394); “[s]he is quite attractive, in a sluttish way. Then again,
it is one thing to sleep with that kind of woman, quite another to marry her”'*® (Lewycka, 2006, p.

568).

Nadiia’s voice and evaluations of Valentyna represent a middle point between the two
extreme opinions presented above. While she is not fond of this new woman in her father's life and
finds the whole idea of marriage absurd, she sympathizes with Valentyna: “Now I see his energy
is all redirected towards this woman and her son—they will become his substitute family. He can
speak with them in his own language. Such a beautiful language that anyone can be a poet. Such
a landscape—it would make anyone an artist. Blue-painted wooden houses, golden wheat fields,
forests of silver birch; slow wide sliding rivers. Instead of going home to Ukraina, Ukraina will
come home to him.”!* (Lewycka, 2006, p. 68); “Painted doll. I never liked her, you know” she

says in Ukrainian. “Neither did 1. But I thought she would care for my father.”'*’ (Lewycka, 2006,

135 The original spelling of the name in the novel uses its Russian version

136 (...) Crapmra Cecrpa i BanenTrHa MUTTIO crloj00a1KCh 0/1HAa O/HIHM. Banentuny 3axonuiau BipuHi cTHIBHICTD i

xu3yBaHHs. A Bipy — BaneHtnHuHa BijiBepTa ceKcyanbHICTb 1 OexkanicHicTs. Bonn 00uBi noroamnucs, mo
6aTbKO — KaIIOT1IHIH, 00XKEBIIbHUIT 1 BApTHH Npe3upcTBa

1 .
37 3BicHO, BOHa KypBa. | bannuTka. Ta Bce OHO 51 HEIO 3aXOIUTIOIOCH

138 (...) BOHa HOCHTH IPUBAOIUBA, MO-ILTHOHAPIBCHKH. | 3HOBY 3K — OJIHE JIiJI0 3 TAKOIO KIHKOIO CHATH, i TeTh 1HIIE

— Ha Hil )KEHUTHUCS

139 Tenep s 6ady, M0 HOTO SHEPTis CIPAMYBAJIACH HA ITI0 JKIHKY Ta ii CHHa — BOHU 3aMiHATh HoMy cim’10. Bin
3MOJKe 3 HIMH TOBOPHUTH PiIHOI0 MOBO0. Taka rapHa MOBa, 1110 KOKEH MOXe cTaTh noeToM. Takuii KpaeBu, no
KOXKHOTO 3po0uTh MuTHeM. ®apOoBaHi CHHIM JiepeB’siHi XaTKH, 30JI0Ti MIIEHWYHI 110JIs1, CpiOHI Oepe3oBi rai, IMpoki
i moBUIbHI pikK. Xaii BiH He moine B YKpaiHy, 3aTe YKpaiHa npuine 10 Hb0ro

140 posmanbosana nsbKa. 3Haerm, BOHAa MEHI HIKOJIM HE T07j00ajach, — Kajke BOHAa YKpaiHCbKOI0. — MeHi Tex.
Aute st gymasa, 1o BoHa JIoTJisiHe 0aTbKa
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p. 484); “Valentina slaving at long low-wage shifts in the nursing home, behind the bar at the
Imperial Hotel, toiling in my father's bedroom. Yes, she is greedy, predatory, outrageous, but she
is a victim too. A source of cheap labour.”!*! (Lewycka, 2006, p. 600); “So why is Valentina
behaving as she is?”— “Because she's desperate.”'*? “Women have always gone to extremes for
their children. I would do the same for Anna. I'm sure I would. Wouldn't you do the same for Alice
or Lexi? Wouldn't Mother have done the same for us, Vera? If we were desperate? If there was no

other way?”'* (Lewycka, 2006, p. 349-350).

Unlike the above discussed novels, Lewycka’s text abounds with detailed descriptions of
the woman emigrant’s character and appearance. One may surmise that they enhance the overall
comic effect of the narration. Alternatively, it provides an additional aspect of women’s emigration
worth exploring in more details—the correlation between a women’s appearance and how they are
perceived socially. In the novel, Lewycka touches on the topic of migration from Ukraine in the
early years of the country’s independence. After the Soviet Union dissolved, Ukrainians faced a
considerable decline in living standards. A skyrocketing level of unemployment aggravated this
situation. As a result of unfavourable economic conditions, the transition to a market economy in
Ukraine was marked by mass migration in the 1990s, which turned into the main source of income
for millions of Ukrainian families. Economic hardships, however, are not the only legacy inherited
by Ukrainians after the Soviet Union’s dissolution. Living in a post-socialist state resulted in the

development of complex new identities. Valentyna, for instance, is originally from Ternopil’, a

14! Banenruna rapye 3a KOIiHKH B JOBTMX 3MiHaX y HEHTPI OISy XBOPHX 1 3a croiikoto B “I"oTeni IMnepian”,
MYYHThCS B 0aThKOBIH cnanbHi. Tak, BoHA jkaiOHa, XMXKa, )KOPCTOKA, IPOTE BOHA XKePTBa TakoX. [Ikeperno
JIeTIeBoi po6oUoi cruu
142 9 RV

To voro Banentuna tak noBoguthcst? — bo BoHa B Oe3HamilHINi cuTyarii
143 inku TOTOBI UTH HA Bce 3apaau miTei. S 6 Texx minuia 3apaau AHHU. S B IIboMy BIieBHEHA. A TH 0 minuia
3apanu Amicu um Jlekci? A matu 3apazu Hac xiba 6 He minuia Ha Bce? SIxOu Mu Oymnu B 6e3HaiitHIN cuTyamii? Sxon
He OyJI0 1HIIOTO BUXOMY



94

city in western Ukraine. However, within a few pages, Lewycka notes that she speaks Russian:
“She is coming with her son from Ukraina. Ternopil in Ukraina”!'** (Lewycka, 2006, p. 17); “She
really said that, about returning to the graveyard?”— “In Russian. Said all in Russian”'®
(Lewycka, 2006, p. 305). Being born and raised in the Soviet Union, it is unsurprising that
Valentyna is fluent in Russian. Moreover, this bilingualism is an accurate portrayal of Ukraine,
including western Ukraine, in the 1990s. What becomes interesting is how the woman's language
is linked to her identity. Mykola is the first to emphasize that Valentyna is swearing at him and
uttering threats in Russian. In response to Nadiia's claim that language has nothing to do with her
behaviour, Mykola retorts: “No, on the contrary, language is supremely important. In language are
encapsulated not only thoughts but cultural values...”'*® (Lewycka, 2006, p. 306). This is further
developed when Valentyna is being compared to Mykola's deceased wife Liudmyla (Milla). This
time Valentyna's use of Russian is a synecdoche for cruelty: “This Valentina, she is beautiful like
Milla, and like Milla she has strong spirit, but also with an element of cruelty in her nature
unknown to Liudmyla, which by the way is characteristic of the Russian type”!*” (Lewycka, 2006,
p. 369); “True, this is the defect of character which is typical, by the way, of the Russian psyche,
in which there is always the tendency to believe in violence as first rather than last resort”!*®

(Lewycka, 2006, p. 439). The interpretation of Valentyna’s character as not inherently Ukrainian

is also used by Mykola to explain all Valentyna’s faults: “You see, Nadezhda,'* she is not a bad

144 Bona NpUDKIPKAE 31 CBOIM CHHOM 3 YKpainu. TepHoniab B YKpaiHi

145 Bona Tak i ckasana Ipo ToBepHEeHHsI Ha nBHHTap? — Pociickkoro. Cka3zana 1e Bce pociiChKOI0

146 Hi, HaBmaku, MoBa — Ii¢ HaJ3BUYaHO BAXKIIUBO. Y MOBI 3aKJIICHI HE TUTBKHM JYMKH, a i KyJIbTYPHI I[IHHOCTI. . .
147 Banentuna tak camo rapHa, sk i Mina, i, six 1 Mina, BOHa CHJIbHA TyXOM, ajie B ii XapakTepi € eeMeHT
YKOPCTOKOCTI, IKOTO He Oyso B Jltoamuw, a 11e, 10 pedi, 0COOIMBICTh POCIHCHKUX THITAXIB

148 Tpos IpaB[a, [e BaJia XapaKTepy, TUIIOBA, 10 pedl, U POCIHICHKOI Ayl — CXUIBHICTD BIABATHCS JI0 HACWILIS B
MIepITy, a He B OCTaHHIO Yepry

149 Original spelling of the name Nadiia follows its Russian spelling
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person. She has some incorrect ideas. Not her fault”!>° (Lewycka, 2006, p. 200).

The author depicts Valentyna’s immigration to Britain—the West—and describes her
behaviour as mirroring the stereotypical values of capitalist consumerism: “Valentina has achieved
the apogee of the dreams of life in the West—she is the owner of a Rolls-Royce”!*! (Lewycka,
2006, p. 382). After Ukraine's independence and calamitous attempt at creating a market economy,
it is said that a lot of Western ideas entered the post-Soviet state. Valentyna is portrayed as a
distorted, simplistic reflection of those values. Upon her relocation to Britain, she denies her
peasant ancestry and proclaims herself “a modern, liberated woman”!>? (Lewycka, 2006, p. 24).
In practice, this statement is confirmed by her refusal to cook. She heats up ready-made “modern”
dinners instead: “I make modern cooking, not peasant cooking”!'>* (Lewycka, 2006, p. 179). Her
very presence in the kitchen is possible only if the kitchen is properly equipped, in a “modern”
way: “In former Soviet Union all cookers are white. Crap cookers”>* (Lewycka, 2006, p. 196);
“Your wife peasant Baba. Peasant Baba, peasant cooking. For civilised person, cooker must be
gas, must be brown”. She says this slowly and with emphasis, as if repeating a basic lesson to a
nincompoop”!>® (Lewycka, 2006, p. 197). Judging by her behaviour, her primitive understanding
of feminism and gender, and her desperate claims to embody the “modern,” it should be noted that
Valentyna's image is constructed vis-a-vis Mykola's first wife’s, who appears to be an exotic yet

backward Easterner, Baba, an odd individual, who never gave up her old ways even after so many

150 Baunm, Hanie, Bona sioguHa Herorana. B Hel mpocto HenpaBmiibHI ysiBieHHs. BoHa He BUHHA
151

15

BanentnHa HapemITi 34ifiCHAIIA CBOIO OJTAKUTHY MPIfO PO JKUTTSA Ha 3axoai — crana BiacHurner “Pomuc-Poiica”
2 CydacHa, eMaHCHIIOBaHa >KiHKa

153 g TOTYIO IT0-Cy4aCHOMY, HE MO-CLIBCBKOMY

154y Cosercbokomy Corosi Bei tumuty Oyiu Oimi. ['iMHSHI TUTHTH

1 . . . . . .. .

33 TBos inka Oyna cinbcbka 6aba. Cinbebka 6aba Mmo-cilbCbKOMY ¥ roTyBana. Y IUBLTI30BAHOT JIFOAMHA TUTHTA
Mae OyTH ra3oBa, Mae OyTH KopuyHeBa. — BoHa I1e Ka)ke IOBIIBHO, HATOJIOIIYIOYH, HiOHM ITOBTOPIOE eIeMEHTAapHUH
YPOK AyPHHUKOBI
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years living in England.

As was mentioned before, the novel includes a text that initially appears to have little to do
with the eccentric Valentyna. Separate chapters from Mykola's book are dedicated to the history
of tractors and their engineering. Treating the novel as a coherent linguistic unity allows us to draw
parallels between this technical insertion and the story of the flamboyant Ukrainian divorcée
Valentyna. Indeed, the narrator hints at a possible connection between the two story lines: “He
[psychiatrist] is fascinated by my father's [Mykola’s] theory of the relationship between
mechanical engineering as applied to tractors and the psychological engineering advocated by
Stalin as applied to the human soul”'*® (Lewycka, 2006, p. 339). Mykola's theory is based on the
negative impact that tractor engineering has had on Ukrainians and Ukrainian agriculture. Just as
traditional Ukrainian life was changed by a forced and brutal industrialization (the introduction of
the tractors coincides with the Soviet industrialization of agriculture and the creation of
kolkhoz),'>” so was the Ukrainian mentality reshaped by Soviet ideology. On the one hand,
Valentyna represents Soviet hybridity, an amalgam of Ukrainian and Russian/Soviet features. On
the other hand, she is explicitly called a tractor by Mykola. In this respect I speculate that her
forced “imposition” upon the Maievskis family has a similarly devastating effect on his

understanding of Ukrainianness.

The novel humorously discusses a variety of issues pertaining to Ukrainian emigration in
various years. However silent, Valentyna’s character is rather complex and merits in-depth

analysis. Having said that, I also disagree with Kurkov’s rather simplistic and superficial

156 Bin [meuxiarp] 3axoruieHni 0ATHKOBOIO TEOPI€I0 PO BiIHOUIEHHS MK TEXHIYHUMHM 3HAPSUISIMU, SIKi
3aCTOCOBYIOThH ITpU OYJIBHUITBI TPAKTOPIB, Ta IICUXOJOTTYHUMH IHCTPYMEHTaMH, sIKi 3acTOcOBYBaB CTauiH Juis
BIUIMBY Ha JIIOJICBKY JyIIy

157 Collective farm
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understanding of Valentyna’s character as only risible and contemptible and his overall critical
response to the novel. In his interview with Olena Hutyk mentioned above, Kurkov (2014)
described Lewycka’s book as contributing to a “negative cliche” about Ukrainians in Britain. In a
way, his and similarly critical responses to the above listed novels inspired the present research.
An analysis of the evaluative language under Appraisal Theory will allow for a better
understanding of evaluative categories and their cultural framework. This in turn has the potential

to contribute greatly to the overall discussion of women’s emigration from Ukraine.

2.3.7 The types of women emigrants revealed in the selected literary corpus

The brief overview of the five novels presented in this chapter has revealed a variety of
characters and certain shared aspects of women’s emigration from Ukraine. All five texts share
several emigration related topics. For instance, three of the five novels (Usi dorohy, la znaiu, and
Hastarbaiterky) describe illegal labour emigration experiences. The other two (Shliub and Korotka
istoriia) highlight the fluidity of women’s emigration status and its change from an initial legal
visit to marriage or fictive marriage to illegal work abroad. Additionally, characters use the
Ukrainian language in these two novels to signal women’s national identity. Three texts (Usi
dorohy, Shliub, and Hastarbaiterky) reference women changing their names, which also clearly
relates to issues of (national) identity. Only one of the women characters remains abroad
permanently (Natalka from Hastarbaiterky), while the rest either return home or suffer tragic fates.
All five texts explore emigration of women through a prism of (non)motherhood. Thus, the
selection of the above reviewed texts allows me to analyze Ukrainian women emigrants and their
roles as women, mothers, spouses, professionals (pre- and post-emigration), workers (as

emigrants), and Ukrainian citizens while being both legal and illegal emigrants.
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2.4 Appraisal Theory: data collection and methodology

In this section, I provide an overview of Appraisal Theory, relevant terminology, and my
data collection procedures and methodology. I include illustrative examples of evaluative tokens
to demonstrate the corpora of the present study. I chose Appraisal Theory for this project because
it provides the necessary theoretical premise and methodological tools to identify and analyze
“attitudinal evaluations,” the means by which authors transmit their assessments of people,
objects, and events. Moreover, it allows us to identify and interpret “attitudes, judgement and
emotive responses” either explicitly voiced or implied in text (White, 2015, p. 1). For the
purposes of the present research, this theory will be employed to investigate “how different [...]
text types may conventionally employ different evaluative and otherwise rhetorical strategies,”
and “the underlying, often covert value systems which shape and are disseminated by a
speaker/writer’s utterances.” (White, 2015, p. 2). This section also includes a detailed overview
of Appraisal Theory’s concepts that [ use to determine the attitudinal position(s) of narrator(s) as
defined by Martin et al (2005): “affect,” “judgment,” and “appreciation,” which carry attitudinal
meanings and reflect the speaker’s/writer’s [narrator’s] stance (p. 43). Rather than concluding
that negative depictions of Ukrainian women emigrants prevail in academic studies, the media,
and fiction, the use of Appraisal Theory permits the identification of specific aspects of
Ukrainian women emigration that attract discussion, criticism or praise. The theory’s broad
heuristic value also allows us to answer my research question: how do evaluative meanings in
the selected literary texts shape the depiction of Ukrainian emigration and women emigrants in

the selected texts?
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2.4.1 Appraisal Theory: overview

While appraisal itself embraces three interacting spheres: “attitude” (attitudinal
positioning), “engagement” (dialogistic positioning), and “graduation” (intertextual positioning),

29 ¢¢

the present research focuses on “attitude,” which is a “discourse semantic system” “concerned
with our feelings, including emotional reactions, judgment of behaviour and evaluation of
things”!>® (Martin & White, 2005, p. 58, p. 35). Attitude embraces three levels, the emotional
(“affect”), the ethical (“judgement”), and the aesthetic (“appreciation’). The three categories are
construed via lexicogrammatical items. The subject of the attitudinal evaluation will be
considered when discussing attitude. It is important to note that I will not be discussing the
author’s position, which may be aligned with either the voice of the narrator or a character.
Instead, the narrator and/or character(s) who voice affect, judgement and/or appreciation will be
identified as the source of the attitude, or alternatively, the appraiser. The source of the attitude
serves the purpose of identifying who is judging/appreciating whom and why. According to
Martin & White (2005), “[a]ffect can be coded in a framework of this kind by treating the emoter
as appraiser, and the trigger of the emotion, if recoverable, as appraised. This makes sense if we
interpret the appraiser as the person who is feeling something (whether emoting, judging or
appreciating), and the appraised as the person, thing or activity that is being reacted to” (p. 72).
Thus, the object of the attitude, or the appraised, will also be identified. In this study, the

appraised is determined by my research questions and is limited to Ukrainian women emigrants

and emigration in general.

158 The definitions of the employed categories elaborated by Martin et al (2005) are introduced through both a
number of fictitious examples and examples from different literary texts. It should be noted that all examples are of
an explicit nature and are provided for demonstrative purposes only. They will neither be analyzed in detail nor in
relation to the other literary texts from which they were taken.



100

Based on Martin et al’s definition, any linguistic means that “convey a negative or
positive assessment or which can be interpreted as inviting the reader to supply their own
negative or positive assessments” is to be considered attitudinal (Martin et al, 2003, p. 10).
Martin et al (2003) also advise us to consider “complete utterances” and “stretches of language
which present a complete proposition or proposal” when identifying attitude (p. 11). The
linguistic realizations for attitude will be further classified into explicit or implicit. Explicit
“affect” is characterized by the lexis (vocabulary) that expresses a speaker’s emotional
responses; for instance: “I just loved Madonna’s recent concert.” Affect may also be
communicated by words such as “enjoy,” “hate,” or “interest”; adjectives such as “sad,”

99 Cey

“joyful,” “angry”; adverbs such as “sadly,”, “joyfully,

29 ¢¢

angrily”; and nouns such as “sadness,”
“anger,”joy.” However, according to Martin et al., “[a]ttitudinal meanings tend to spread out
and colour a phase of discourse as speakers and writers take up a stance” (White, 2015, p. 43).
This implies that attitude may not necessarily be explicitly voiced in one specific text, but be
present across multiple texts. When identifying affect, it is important to note any extralinguistic
means of emotional expressions in the text. For example, authors may provide additional
descriptions of characters’ behaviour, which may indicate emotional states. Another important
aspect to consider when discussing emotional lexical choices is the general context, which
potentially can define the text’s attitudinal meaning.

In the development of Appraisal Theory, Martin et al. (2005) proposes a classification of
emotions rooted in English grammar. However, I find that the same principles (not grammatical
forms of expression) may prove effective when dealing with texts in other languages, including

Ukrainian. The authors outline a number of factors that must be considered when defining and

classifying emotions:
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a. whether feelings are culturally construed as positive or negative;

b. whether they are expressed through para- or extralinguistic means, or simply as an emotive
state, i.e., emotional behaviour (“s/he jumped for joy”) or mental process (“s’he couldn’t
stand them”);

c. whether emotions are described as a general mood or an emotional reaction to a certain event;

d. whether emotions vary in their intensity and suggest a gradation;

e. whether emotions are caused by a “real” trigger or reflect a desire;

f. or whether emotions belong to one of the following three groups, “un/happiness” (so called
“affairs of the heart”), “in/security” (“ecosocial wellbeing”), and “dis/satisfaction” (“pursuit
of goals”) (Martin et al, 2005, pp. 47-49).

This proposed classification is by no means exhaustive, yet serves as an effective starting point.

These factors are applicable and effective for my analysis. They prove useful at the stage of

initial recognition of utterances containing linguistic realizations of emotions [factors (a) and

(b)]. I apply factors (c) and (d) to identify emotional response/state of appraisers. Factors (d), (e),

and (f) are invaluable in further categorizations of identified tokens into the three groups of

affect, judgement, and appreciation.

2.4.2 The category of “Affect”

“Affect” is defined as the linguistic realization of emotional reactions that are generally
described either as negative or positive. These emotional reactions include but are not limited to

joy, sadness, fear, anxiety, and anger.'> I anticipate that affect utterances in literature of

159 «Affect” as a category pertaining to Appraisal Theory is not to be confused with “affect” as a pivotal concept in
Affect theory (Thomkins, 1982, 2008) or similar explorations by sociological, biological, psychological, literary,
and gender studies.
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migration will be used when talking about or describing women emigrants’ and their families’
feelings. To give a short example from Berezovs’kyi’s Internaimychka:
1. There is no need to mention love, I am left with sadness, especially when I think about
my own unemployment and empty pockets'®® (Berezovs’kyi, 2004, p. 17).

In example one, Halyna’s overall negative emotional state is defined by her unfavourable
economic situation. Two emotions, “love” and “sadness” are mentioned in the excerpt. Both
belong to the “un/happiness” group; however, “sadness” is expressed as a general emotive state,
rather than a reaction. Interestingly, in this example, these two emotions are used as direct
opposites whereas normally one expects “love” to be counterpoised to “hate.” Emotional
gradation appears to be absent, but the use of the intensifier “especially” will be discussed later.
The sentence construction implies that the feeling was inflicted on the main character by external
circumstances and has an actual trigger rather than a desire.

If taken out of context, the utterance offers various options for the interpretation of “love.”
For instance, one may deduce that the main heroine spurns someone’s advances and shuns
romantic involvement. However, when viewed in context, we see that the utterance is preceded
by a reproach made by Halyna’s husband. He claims that she emigrated for romantic reasons and
is looking for a more successful partner. Example 1 is Halyna’s response, in which she refuses to
consider “love,” or lack thereof, as a push factor in her decision to emigrate. She cites her deep
dissatisfaction with her social and economic status as an emigrant as the main reason for her
“sadness”: “especially when I think about my own unemployment.” The use of the word
“especially” [osoblyvo] indicates other potential reasons for her sadness; however, the one she

names appears to be the main factor. Another assumption is that Halyna financial stability over

1 N .
60 IIpo mo6oB, 3BHYaiiHO, HEMa IO 1 3ragyBaTH, aje Nevyaib BXKe Maro, 0COOINBO, KOJIM HAaraaalo Ipo BIacHe
6e3po0iTTs Ta 6e3rpomIiB’s.
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“love.” This outlook contributes to the overall construction of Halyna’s character, which in this
case portrays her as pragmatic and driven to emigrate for financial reasons. This example also
demonstrates the importance of context, as, according to Martin et al (2003), context assists with
the identification of implicit attitudes and helps to resolve possible ambiguity (p. 12).

The structure of the text plays an important role in evaluation. Berezovs’kyi’s novel is a
correspondence between a husband and his emigrant wife. Thus, the response in example 1 is
coloured by the first person affect authored by the main heroine of the novel. Identifying the
subject of attitudinal utterances is important as their evaluation may be directed either at

(133

someone or something, or be “‘self-inflicted,” directed at themselves through demonstrating
emotions which are likely to be seen as appropriate” and “sympathy-evoking” (Martin et al,

2003, p. 16).

2.4.3 The category of “Judgement”

An utterance is classified as “judgment” when it is concerned with a negative or positive
evaluation of human behaviour based on social norms, everything we criticize, praise, or
condemn. Similar to affect, it can be made explicit through the choice of “judgmental”
vocabulary: “The new taxation program introduced by the current government is just another
corrupt scheme.” Alternatively, implicit judgement, offering assessment of one’s behaviour, is
dependent on readers’ understanding of social and moral norms: “The prices of most dietary
foods have doubled since last year’s introduction of new reforms.” Though the sentence offers
no explicit judgment, based on the context a reader may conclude that the reforms were probably
ineffective, as prices increased. As a logical consequence, the failure of the reforms may be
ascribed either to the government or to executive bodies thus offering a clear negative

assessment. Moreover, in this example the degree of judgment also depends on the reader; if they
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need this more expensive food, they will surely view price increases more negatively than
someone who does not.

Martin et al (2003) note: “the most obvious examples of judgement involve assessments by
reference to systems of legality/illegality, morality/immorality or politeness/impoliteness” (p.
38). The authors further divide judgements into the following categories:

a. those of esteem, judgements defining something either within or without the realm of
normality, capacity, or tenacity;

b. judgements of sanction, the ones defining something as either truthful or not (veracity), and
appropriate or not (propriety) (Martin et al, 2005, p. 52).

Cultural aspects should also be taken into consideration when discussing behavioural
evaluation. In the present research, judgement utterances are expected to focus on the political,
social, and economic systems that seemingly drive women to emigrate, women’s choices to
immigrate legally or illegally, the judgment of women emigrants themselves and judgements of
their behaviour. For instance, we may encounter examples when motivation to emigrate is
ascribed to either external reasons (economic) or to emigrants’ individual qualities, such as a
constant dissatisfaction with their life, ambitious goals, or simply wanderlust, to name a few.
However, the social and ideological positions of readers will colour how various words and
phrases are interpreted. For instance, emigrants themselves may be prone to empathize with
migrants and excuse illegal emigration, while those in law enforcement may take less generous
positions.'¢!

Implicit judgments are further divided into “evoked” (where a reason for a negative

judgment is made through giving factual information) and “provoked” (where the judgment is

161 Aware of my own emigration experiences and potential biases, I will make a conscious effort to consider an
alternative interpretation of ambiguous judgement utterances when possible.
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hinted at through the usage of some evaluative language). Judgement is said to be evoked when
“triggered by what can be viewed as simply ‘facts’, apparently unevaluated descriptions of some
event or state of affairs.” (Martin et al, 2003, p. 41). For instance, an utterance: “Though he

raised his voice, nobody would even listen to him” does not contain any evaluative language, yet

it may lead to an inference about the speaker or their audience. Provoked judgement is evaluative
in nature even though it is generally characterized by a lack of positive or negative wording. The
following excerpt from the same novel by Berezovs’kyi typifies provoked judgement:

2. Ican’t stand this Liuda anymore, she holds on to me like a limpet, and keeps talking me into

some well-paid but shady business, and it affects my mind worse than as if she were a

recruiter from an Italian brothel.!®? (Berezovskyi, 2004, p. 18).

In example 2, Halyna is an appraiser who passes judgment on another woman emigrant she
met in Italy. First, she gives an explicit judgment of this Liuda, labeling her as annoying and
dependent (“holds on to me like a limpet”). She then elicits another association with Liuda as a
dangerous woman by describing her as someone who “keeps talking me into some well-paid but
shady business.” Both, the repetitive nature of the action and its association with “shady
business” provokes a negative judgement of Liuda’s character.'®®> Both judgements fall under the
“negative propriety” subcategory, as Liuda’s behaviour is generally deemed inappropriate and
condemnable. Halyna further describes Liuda’s endless offers of “well paid but shady” work as
worse than a madam recruiting for a whorehouse. Halyna is clearly uncomfortable and
disapproves of this lifestyle. Her judgement appraises the circumstances while offering insight

into her own beliefs, which are clearly opposed to those of Liuda.

162 4 5 njeto Jionoto Bike He MOXY BUTpHUMaTH, 00 MpHKJIEinachk 10 MEHe, K B Jla3HI Oepe30BUi JIMCTOK JI0 OJJTHOTO
MicCIIsl, T2 HAMOBJISIE HA BCSKI BUCOKOOIIIAYyBaHI aBaHTIOPH, UMM Jli€ Ha MICUXIKY Tipiie Oyab-sKoro BepOyBalbHHUKA
3 ITANIHCHKOTO OOPAEIIO.

163 Note that it is not the “shady business” that is identified as the appraised in this instance, but Liuda’s behaviour.
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Another example of a provoked judgment is found in Oleh’s reply to his wife:
3. Back then you felt sorry (I thought you were joking!) you refused the fast talk of an old “but

very energetic and good-looking” widower from Canada to stay with him forever!'®*

(Berezovskyi, 2004, p. 23).

Example 3 presents a situation in which Oleh reevaluates his wife’s morality after she
emigrated to Italy. Although the statement does not explicitly claim that Halyna would marry a
foreigner for emigration purposes, it implies that she may have considered it. First, she is said to
have described the potential candidate positively— “very energetic and good-looking.” Second,
“you felt sorry (...) you refused” may be paraphrased as “you wish you did not refuse,” thus
falling under the affect category of “positive desire.” Since the utterance is written in quotation
marks, readers may perceive this information as true. Third, Oleh’s past-tense insertion “(I
thought you were joking!)” may indicate that he no longer thinks she was joking, a negative
judgement of Halyna’s character. If readers sympathize with Oleh, they may believe that Halyna
seriously considered an emigration marriage, provoking readers to view her negatively.
Similarly, depending on readers’ impressions of Oleh, they may be inclined to think that he is

merely a jealous husband, mitigating the intensity of judgement a reader may have for Halyna.

2.4.4 The category of “Appreciation”

The last category included in the linguistic analysis is “appreciation,” which involves the
evaluation of things and occasionally people according to a perceived value. According to Martin
et al (2003), “human participants may [...] be appreciated—in cases where the assessment does

not directly focus on the correctness or incorrectness of their behaviour” (p. 55). For example, in

164 .
64 Byke Tozi Tn JKaJKyBaJia (s rajaB - )kapTyent!), o He 3rOAWIach Ha BMOBIISTHHS SIKOTOCH CTaporo, aje “Imie ayxe

€HEepTiHHOTO Ta CUMIIATUYHOTO” BJIBIA-KaHATINIS 3aUIIUTHCE 3 HUM Ha3aBXK/IH.
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the sentence “the first lady is an extremely beautiful and charismatic woman,” the woman’s

appearance and personality are assessed aesthetically. Martin et al explain appreciation thusly:
“With appreciation we turn to meanings construing our evaluations of “things,” especially things
we make and performances we give” (Martin & White, 2005, p. 56). Appreciation is subdivided
into reactions that catch our attention, the composition of things, and how they are valued. I do
not anticipate that appreciation will be found when talking about emigration in general. When
Ukrainian women emigrants are appreciated, they are most often categorized in terms of their
valuation. When analyzing instances of appreciation, special attention will be paid to how and
why women emigrants are valued. Are they appreciated for their femininity, their sexuality, their
body, or other reasons? Moreover, how are the traits for which women emigrants are appreciated
evaluated in these texts?

The following example demonstrates appreciation of women emigrants by the male
character from Berezovs’kyi’s novel:

4. At the same time all our labour emigrantsfemale are considered to have a special aura of

femininity, coupled with extraordinary intelligence (those who pursue this damn labour

migration are not dumb!)'%® (Berezovs’kyi, 2004, p. 48).

This utterance by Oleh is an overgeneralized (“all our labour emigrantsfemate””) valuation of

Ukrainian women’s appearance and intelligence. The meaning of the ambiguous “special aura of
femininity” is clarified in the next sentence: “And if our woman dresses up, accentuating the

appetizing silhouette of her Slavic figure, it may be enough to interpret the situation as her

consent for something more than ironing [one’s clothes].”!® (Berezovs’kyi, 2004, p.48). In

165 Bopmouac BBA)KAETHCSI, 1110 BCI Hallli 3apO0ITYaHKN MAIOTh OCOOJIMBY aypy >KIHOUOCTI, MO€THAHOT 3 HEaOUAKUM
iHTeNeKTOM (He 1e0iyH X inyTh Ha i KIISTi 3apo0iTKH!)

166 A SIKIIIO HAIlIA JKiHKA 1€ i OJTHETHCS, TiAKPECTUBIIN alleTUTHI KOHTYPH CBOET CIIOB’ STHCHKOT irypH, TO IIOTO
MoJke OyTH TOCHUTBH, 00 PO3IIHUTH CHUTYAIIIIO, SIK {i 3roly Ha IOCh OiIbINe, HiX MpacyBaHHS OUTHM3HM.
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example 4, the relationship between Oleh (a male narrator) and Ukrainian women emigrants is
that of an appraiser and the appraised. These two utterances are also illustrative of the appraiser’s
character and patriarchal values still prevalent in Ukrainian society (consider the connotation of
predatory sexuality of the phrase “appetizing silhouette’). On the surface, the explicit valuation
of women emigrants based on their beauty (“a special aura of femininity”) and intelligence
(“extraordinary intelligence”) may be interpreted positively. However, a closer look at these two
sentences reveals Oleh’s patriarchal views of women. Even though he praises them for being
both beautiful and intelligent in the first sentence, he proceeds to hold women at fault for
potential sexual advances or even rape provoked by the way they choose to dress. Essentially,
such victim blaming (whatever misfortunes befall Ukrainian women emigrants abroad are their
fault and not of their perpetrators) is symptomatic not only of traditional patriarchal values
prevalent in Ukrainian society, but of women’s position as bearers (symbols) of Ukrainian
national identity. In both sentences, women are referenced by an accompanying possessive
pronoun “our” which may be interpreted as men’s possession of “their” (as belonging to the
same nation) women. Thus, example 4 reveals valuation of Ukrainian women on physical,
intellectual and symbolic levels.

The following factors differentiate aspects of affect, judgement, and appreciation. Out of
the three categories, affect is explicitly subjective as it is representative of “the author’s
[narrator’s] own emotional responses and states” (Martin et al, 2003, p. 55). Conversely, both
judgement and appreciation are implicitly subjective as their values reflect certain qualities or
attributes assigned to objects of evaluation and exist independently of the qualities and attributes
of the subjects of evaluation. According to Martin et al (2005), judgement and appreciation

should be thought of as “institutionalized feelings” (p. 58).
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For the purposes of the present research, I define evaluative utterances as linguistic units of
various length (words, phrases, complete sentences) containing evaluative language describing or
referring to Ukrainian women emigrants and the emigration of women. Such utterances are
identified from the selected excerpts and not entire novels. However, the full texts of novels
inform my interpretation of separate utterances. This evaluation may be realized linguistically on
lexical, morphological, grammatical, syntactical, and rhetorical levels, and through the structure
of the text itself. Thus, my analysis also includes titles of novels and/or, where applicable,
selected excerpts. Adopted from Martin et al, the evaluative utterances extracted from the

selected excerpts are classified under the following (sub)categories:

Affect Judgement Appreciation
Affect (desire): +/-des Judgment (normality): +/- Appreciation (reaction): +/-
norm reac

Affect (un/happiness): +/-hap | Judgment (capacity): +/-cap Appreciation (composition):
+/-comp

Affect (in/security): +/-sec Judgment (tenacity): +/-ten Appreciation (valuation): +/-
val

Affect (dis/satisfaction): +/- | Judgment (veracity): +/-ver
sat

Judgment (propriety): +/-prop

Table 1. (Sub)categories under Appraisal Theory

Texts are coded using the following components of linguistic analysis:
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Appraising items Appraiser Affect Judgment Appreciation Appraised

Table 2. Coding components of linguistic analysis

“Appraising items” refer to all utterances classified as affect, judgement, and appreciation. The
“Appraiser” column lists subject(s) of evaluation, for example, the narrator or a character. The
categories of “Affect,” “Judgement,” and “Appreciation” will offer further classification of
evaluative tokens, for example “- happiness,” “+ capacity,” or “- valuation.” “Appraised”
logically indicates the object of appraisal, for example, Ukrainian women emigrants as a group, a

certain character, or emigration as a phenomenon.

2.4.4 Intertextual positioning

Novels are linguistically composed in a variety of ways to give voice to thoughts and
opinions. These may be direct or indirect first or third person narrations with or without
quotations. Since all tokens of evaluation will be assigned an appraiser, it may be necessary to
talk about intertextual positioning and how the narrator(s) may “include, and adopt a stance
towards, what they represent as the words, observations, beliefs and viewpoints of other
speakers” (Martin et al, 2003, p. 70). When utterances are represented as “true or reliable or
convincing” (Martin et al, 2003, p. 70), they are generally considered “endorsed,” meaning that
the narrator signals direct or indirect support for what is being said. “Disendorsed” utterances are
characterized by a certain distance between the narrator and the given information in which no
responsibility is taken for the reliability of quoted claims. Consider the following example of a
disendorsed utterance: “The defendant claimed he had no knowledge of the offshore account in

his name.” In this example, the writer seems to question the defendant’s veracity and his claim of
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ignorance lacks credibility. Conversely, one may assume that the narrator fully endorses the
following information: “New evidence clearly demonstrated that the defendant could not have
been present at the crime scene at the time of the robbery.” Along with the two extremes of
endorsement and disendorsement, narrators can also take a passive neutral position.

When an appraiser, the source of utterance, is identifiable, it may be useful to consider
“the nature and status of the social actor from whom/which the externally sourced statements are
said to derive.” (Martin et al, 2003, p. 73). According to the developers of Appraisal Theory,
“[t]he type of sourcing employed by writer/speaker can be seen as having an impact on both the
textual persona they construct for themselves and on the way they position their utterances with
respect to likely responses from actual or potential respondents” (Martin et al, 2003, p. 74). For
instance, the writer who uses personalized social actors (specific characters) rather than unnamed
and generic sources of information, signals more direct involvement with their text and the
transmitted information. The social status of the source is also of value; the higher the status, the
higher credibility of the source of an appraisal. Martin et al. note that the use of indirect speech
in text generally implies a reduced distance between the authorial voice and the quoted one
because a certain level of assimilation is required to incorporate the quoted meanings into the
body of an authorial text. Actual quotes and direct speech offer a clear demarcation between the
authorial voice and other sources of information (Martin et al, 2003, p. 76). Intertextual

positioning is discussed if deemed necessary and/or crucial to the argument.

2.4.6 Data collection: examples of evaluative categories

In the selected texts, every linguistic level produces meaning—phonetic, morphologic,
lexical, grammatical, rhetorical, and discourse. This results in a complimentary layering of

textual meaning. For example, consider the following example from Hastarbaiterky, in which I
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analyze a complete sentence: “Future Gastarbeiter diligently pretend to be tourists because they

came to Germany holding those very tourist visas.”'®” However, only specific evaluative tokens

are included in the table to save space and offer a better visual demonstration:

Appraising items Appraiser Affect Appreciation Appraised
diligently pretend to be Narrator Gastarbeiter -
Ukrainian
came to Germany holding those very labour
tourist visas immigrants

Table 3. Sample of a coding sheet

This example contains what appear to be two different tokens of judgement. The pretence of the
appraised future labour immigrants (“diligently pretend to be”) is explicit of the true reason for
the Ukrainian labour immigrants to be in Germany—illegal labour immigration. Pretending to be
something one is not—in this case tourists—is read as negative veracity (“- ver”). The next
highlighted phrase [“came (...) holding those very tourist visas”] provides information regarding
immigrants’ legal status. Since they act appropriately, in ways that accord with their official
documents, the phrase is first subcategorized as positive propriety (“+ prop”). However,
considering the negative veracity of the previous phrase, those Ukrainian labour immigrants who
illegally work on tourist visas have created a negative impression of all Ukrainian labour
immigrants, legal or illegal.'® Thus, the token is noted as a “positive - propriety.” The “positive”

descriptor refers to the lexicogrammatical composition of the evaluation.

167 MaiiGyTHi racrapOaiiTepy cTapaHHO BAAIOTH i3 cebe MaHPiBHUKIB, 00 X Impuixanu 1o HiMeuunnu came 3a
TYPUCTHYHHUMHU Bi3aMH.

168 This is an example of provoked judgement because there is an evaluative component to the phrase “diligently
pretend to be”. The very word “diligently” implies a well thought out intent.
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The following sentence demonstrates tokens of both affect and judgement: “Fighting a

[nervous] tremour, Halyna Serhiivna responded that everything was wonderful and they are

waiting to be picked up by representatives of a tourist firm.”'®

Appraising items Appraiser Appreciation Appraised

fighting [nervous Narrator

tremour

Halyna

responded that
everything was

wonderful

Table 4. Coding sheet listing tokens of affect and judgement

In this sentence, Halyna is answering police questions and is nervous. Her nervousness may be
explained by her and Maksym’s intention to work in Germany illegally or by unstated previous
interactions with the police. This evaluative token is subcategorized as insecurity (“- sec”).
Halyna’s nervousness is compounded because she is lying to the officer; this may evoke either
sympathy or condemnation from the reader. However, the text itself offers no clear judgement.
The phrase “everything was wonderful” is subcategorized as negative veracity (‘- ver”) as it
clearly contradicts the general feeling of nervousness both immigrants experience when
interacting with the police. Similar to the previous example, the linguistic tokens are colour-

coded based on their corresponding attitudinal categories.

199 Famima CepriiBHa, IEPECHITIOIOYN TPEMTIHHS, BiAMOBLIA, 10 BCE MPEKPACHO, BOHH JIMIIIEC YEKAIOTh, JOIMOKH iX
3a0epyTh NPEJICTABHUKH TYPUCTHIHOT PipMu.
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Below is an example of appreciation from the same text: “Gorgeous body. She carries

herself wonderfully. Sculpturally perfect legs and neck. The hands deserve special attention.”

“Mortals do not have wrists like this.”!”°

Appraising items Appraiser Affect Judgment Appraised

gorgeous body Halyna’s Halyna’s body
husband

she carries herself
wonderfully

sculpturally perfect
legs and neck

mortals do not have
wrists like this

Table 5. Coding sheet listing tokens of appreciation
The four evaluative tokens contain examples of appreciation as they refer to Halyna’s
appearance. Her description evokes images of a sculpture, using the descriptors “gorgeous
[facturna]”'"!, “sculpturally,” or even goddess-like, the clear opposite of a mortal. Halyna’s body
and appearance are admired by her husband, and since the appreciation tokens reference
proportions and physical beauty in general, the positive valuation (“+ val”) applies to them all.
While the identified evaluative tokens from each novel are presented in corresponding coding

sheets in Appendices 1-5, Appendix 6 includes the identified textual excerpts to provide full

context.

170« axrypna 6ynoa Tina. [pekpacha nocraga. CKyJIBIITYpHO JIocKOHaI HOTH Ta mus. OcoOnuBy yBary

NIPUBEPTAIOTH pyKU.” “Takux 3am’sICTKIB y IPOCTHX CMEPTHUX HE OyBae”.
71 The adjective was translated as “gorgeous” to transmit the positive evaluation of Halyna’s physique. If talking
about a male body, a more accurate translation would be “ripped.”
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2.5 Summary

To paraphrase Thompson & Hunston (2001), no textual meaning can be fully revealed
without a discussion of the writer’s opinion, however ambiguous and hidden it may be. The same
researchers point out that “the expression of the writer’s or speaker’s opinion is an important
feature of language; that it needs to be accounted for in a full description of the meanings of
texts; and that this is not always a straightforward matter” (Thompson & Hunston, 2001, p. 3).
Apart from being “an important feature of language,” opinions and how they are expressed
(referred to as evaluation) represent a “communal value system,” which in turn contributes to an
ideology that frames and shapes texts. Thompson & Hunston (2001) thus conclude that
“identifying what the writer thinks reveals the ideology of the society that has produced the text”
(p. 6). Revealing that ideological colouring is of particular interest when discussing emigration,
immigration, emigrants, and women emigrants in particular. Following White (2015, p. 43) in
that “[a]ttitudinal meanings tend to spread and colour a phase of discourse,” I deliberately
included section 2.2 “The contexts of Ukrainian emigration: scholarly and literary findings” and
2.3 “Corpus description” in my research. My survey of both scholarly studies and literary texts in
section 2.2 already revealed a strong correlation between the findings of migration studies in
Ukraine and emigration scenarios described in the identified works of fiction. Both social studies
researchers and fiction writers echo what appears to be the mainstream’s negative evaluation of
emigration of women. Section 2.3 offered a more detailed and focused overview of the main
topics and themes raised by five different women writers. Considering that only introductory

parts of no more than 15 pages'’? from each of the five novels constitute data samples for the

172 The authors of Appraisal Theory present their sample analyses of any given text in its entirety and logical

completeness. At the same time, to the best of my knowledge, the theory has not been applied to a larger literary
work, such as a novel. In this research, Appraisal Theory will be used to analyze a text written in a language other
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linguistic component of this research, the above overview provides additional context and a
framework necessary to reveal further textual meanings. Together these sections provide an
important framework for the present research and highlight the potential contribution of
linguistic analysis of a literary text to the exploration of emigration of women from Ukraine.
Appraisal theory allows the identification of the ways in which Ukrainian women emigrants and
emigration are depicted in contemporary fiction. The application of Appraisal theory to analyze
texts written in Ukrainian may also expand our understanding of linguistic mechanisms of

evaluation in the Ukrainian language.

Chapter 3 Linguistic Analysis

In this chapter, I outline the procedure of my analysis and describe the data obtained from
all five excerpts in section 3.1. In sections 3.2 to 3.6, I present the results of the linguistic
analysis of each of the five excerpts separately. Section 3.7 offers a brief summary of the

analysis.

3.1 Procedure of analysis and data description

After I identified the five novels constituting the corpus of the present study, I selected
five self-contained, introductory excerpts from each of them. The excerpts do not exceed 15
pages and introduce the main character(s) of the novels, describing their emigration paths. |
closely read every sentence of the selected five excerpts to examine whether it contained any
words or phrases denoting or describing emotions in regards to women emigrants or emigration

in general (affect); whether it described women emigrants’ behaviour (judgement) or offered a

than English; applying it to a whole novel, however short, falls outside the scope and capacity of this research
project.
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general appraisal of their personalities, appearance, or character (appreciation). I listed and
numbered all evaluative tokens in the column “Appraising Item” of coding sheets 1-5,
Appendices 1-5. Additionally, I highlighted and cross-referenced the same tokens in the excerpts
provided in Appendix 6. I colour coded evaluative tokens and assigned blue to the category of
affect, green to the category of judgement, and red to the category of appreciation, marking all
appraising items under the respective subcategories of un/happiness, in/security, dis/satisfaction,
positive/negative desire, normality, propriety, tenacity, veracity, capacity, and valuation.!”> Each
appraising item was assigned an appraiser and the appraised. An appraiser is the author of the
utterance containing evaluative tokens. The appraised has been previously defined by the
research question of the thesis and is the character(s) of Ukrainian women emigrants and
emigration.

I followed Martin et al’s (2005) classification of emotions mentioned above to identify
linguistic realizations of affect. Prior to the final categorization of evaluative tokens of affect, I
determined whether depicted emotions are construed as positive or negative and whether they are
caused by a trigger or signify desire. I differentiated among emotional behaviour, emotive state,
emotional reaction, and one’s mental process, as well as examined if evaluative tokens were
demonstrative of emotional intensity and gradation (Martin et al, 2005, pp. 47-49). For instance,

various grammatical forms of the noun “tears™!"*

were generally used in the text to describe the
state of sadness or despair. Thus they were categorized as negative happiness and coded as “-

hap” in tokens (24) “and tears keep welling up”,'” (142) “choke back tears,”!’® (166) “[with] a

1731 did not encounter any tokens of composition or reaction under the category of appreciation in the selected five

excerpts.

174 CJIbO3H

175 a CJIbO3U 1I0pa3 BUCTYIIAOTh

176 KOBTArO4u CJIbO3U
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face wet from tears,”'’” and (229) “[with] eyes full of tears.”!”® Conversely, I categorized
different grammatical forms and derivatives of the verb “to laugh”'”® as positive happiness and
coded them respectively as “+ hap” in tokens (51) “[to] laugh,”!8" (58) “[she] laughs,”'®! (63)
“Natalia laughs,”'®? (77) “laughing,”'? (182) “[she] smiles to a new day,”'®* (183) “[she]
smiled,” “[he] made her laugh,”'®* and (189) “laughing.”'®¢ The subcategory of un/happiness
also includes linguistic realizations of dualities such as love/hate and joy/sadness. Descriptors of
these emotions may not necessarily be explicit; instead, they may refer to corresponding
emotional states and reactions, as well as their varying intensity. For example, “Oksana
sighed”'®” (172), “suppressing... a cry”!%® (158), and “not a cry, but a crazy animal wail”!'*’
(159) describe emotional reactions that differ in their intensity, but fall under the same category
of unhappiness, “- hap.” Context plays an important role in the process of (sub)categorization,
especially when evaluative tokens are not explicit. I subcategorized the appraising item (106)

99190

“that [there is] a hole in here—huge vacuum[-like] emptiness,”"”” which describes the main

character’s depressed emotional state, as an evaluative token of unhappiness, “- hap” based on
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[MOBHUMH CJII3 OYHMMa
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YCMIXA€ETHCS HOBOMY JTHIO
184
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MIOCMIXHYJIacs
3MYIIyBaB ii MOCMiXaTUCS
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188 TaMylO4H... KPUK
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HE KPHK, a OCKa)KEH1JIe TBApUHHE BUTTS
IO OCh TYT € Jlipa—BENNKa BAKyyMHa OPOKHEYa
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additional descriptions from the passage. It depicts the main character’s soulless and empty
existence in emigration; the passage masterfully conveys the overall state of sadness.

The subcategory of dis/satisfaction deals with the dualities of likes/dislikes,
respect/disrespect, and the overall “pursuit of goals” (Martin et al, 2005, p.49) which were rather
explicit in the selected excerpts. Tokens (149) “love and respect...[were] gone,”'”! (198) “[she]
even liked [it],”!%? (213) “who disrespect her,”!*® (241) “with even more respect,”'** and (295)

“blushing with satisfaction”!?>

contain words “[to] like,” “respect,” or “[to be] satisfied.” During
the process of the initial identification of evaluative tokens and their further categorization, I
came across the phrase “I feel okay”!?® (204), which can be also translated as “I feel like
myself.” It is clear from the context that the phrase refers to the main character’s emotional state
rather than her health. It may be subcategorized as a token of positive satisfaction (whereas “not
okay”/“unwell”/“terrible” represent the opposite, negative side of emotive pair). However, I
subcategorized this phrase as a token of neutral satisfaction. First, the Ukrainian phrase contains

the word “normally,”!’

which conveys a sense of in-betweenness, one’s state that can be
described as neither good nor bad. Secondly, the context of the passage containing this phrase
does not provide enough detail to ascribe this evaluative token to the subcategory of either
positive or negative satisfaction.

The subcategory of in/security is largely represented in the texts through words,

describing a state of anxiety, worry, fear, or infrequently the opposite state of calm and content,

191
192
193
194 . .

31 II€ OLIBIIIOIO ITOBArOX0
195
196

MOYYyBarOCh HOPMAJIbHO

197 HOPMAaJIbHO

00O0B 1 MoBara... MPOMHUHYJIA
HAaBITh Mo100a0Cs
KOTpi i 3HEBaXKAIOTH

PyM’SIHIIEM 33JTI0BOJICHHS
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which is exemplified by tokens (14) “beset by worry,”'?® (16) “inner turmoil,”'*® (19) “[feeling]
lost,”?% (30) “fear [is] intensifying,*’! (46) “cascading worry,”?*? (47) “chilling anxiety, % (68)
“confusion,”?"* (83) “feeling confident,”?*> and (266) “suspicion was dispelled.”?° Some
identified evaluative tokens contain word(s) that in different contexts describe different, and
even opposite emotions. For instance, in excerpt 4, the main character “sighed”°” (200) not out
of sadness, but because she was worried that she might break one of her landlady’s numerous
knickknacks while cleaning. In this case, I subcategorized token (200) as insecurity, “- sec.”

The last subcategory to be discussed under the category of affect is positive/negative
desire, which is commonly represented through the use of lexical choices signaling a wish/want
to do or not do something. Lexical choices identified from the selected excerpts include but are
not limited to words such as “protest” (25),2% “resist” (13),2° and “want” (44),21° (64),>!!

(167),2'2 (230).2!3 Similarly, this subcategory includes references to one’s dreams and

198
THUCHC TPHUBOI'OO

199 MepeKUBAHHS
200 po3ry0ieHa
201 CTpaxu HapOCTAIOTh

202 Kackag TpuBOT

203 XOJIOAHA TpUBOra

204 pO3ryOeHICTh
205

206
207
208 IIPOTECTYE CEpIiE
209
210
211

HE X014y TOBOPUTHU
212
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MOYYTTS BIEBHEHOCTI
Mi103pUTICTh Ky U 1 TTOLINCs
3ITXHYya

MOE cepIie... MPYyJanocss HEHMOBIPHO
XOYEThCA. .. TTOCTPLT

XOTiJIa 3a3UPHYTH J0 KIMHATH, JIe CITai JITH
KOPTLJIO MIEPEKHUHYTH BCIO MIPOBUHY
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conditional utterances that convey one’s desire for their circumstances to be different, as in the
token (102) “[she] was dreaming’?'* and (17) “if only [she] worked...in Italy.”?!?

Evaluative tokens of judgement generally concern one’s behaviour and its compliance
with social norms, rules, and laws. The subcategory of normality includes utterances describing
events, states of affairs, or one’s actions as either normal and/or legal or, in case of negative
normality, as unusual and/or deviant. In the context of literary depiction of migration, I
subcategorized dramatic and oxymoronic descriptions of emigration in military terms as negative
normality in tokens (1) “voluntary mobilization,?!® (2) “First Ukrainian [front],”?!” (3) “Second
Ukrainian [front],”?'® (4) “Third Ukrainian [front],”*!” (5),%2° and (23) “[there are] more fronts
than during World War Two.”*?! Another example of negative normality includes mentions of
women emigrants abandoning their children, as in tokens (6) “the guardian of the hearth herself

223 or women of

abandoned her family,”*?? (7) “three children are growing up without a mother
reproductive age not having children, as in token (283) “Because [I] never gave birth!”*?*

Positive normality is exemplified in tokens (52) “[spending time] more there [in Italy] than
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here,”??° (53) “[I] have a work permit,”?2° (54) “the job is not hard,”?*” and (55) “[I] eat as much

228 and comments on the legal immigrant status of a secondary woman character.

as I want,
In the excerpt from Korotka istoriia, women emigrants’ behaviour, which some may
construe as inappropriate, is quoted often in reference to the main character Valentyna. The
selected pages abound with vivid descriptions of the woman’s predatory and condemnable
actions. For instance, I subcategorized the evaluative token of judgement (337) “Ukrainian

community... did not accept her”?*°

as negative propriety, “- prop.” The utterance states that the
Ukrainian community did not recognize Valentyna as one of their own. The following passage
elaborates on the rumours that Valentyna would stop at nothing to seduce “Western men.” |
collocated tokens (323)**° and (324)?*! within the subcategory of negative positive propriety,
coded as neg + prop. Taken out of context, both phrases “she would be looking after him” (323)
and “[he] would share his tiny pension with her” (324) do not immediately evoke negative
judgement. On the contrary, the former utterance may be even described as positive, which [
acknowledge in my coding. Nevertheless, the circumstances of Valentyna’s illegal immigration
and her questionable intentions to marry the much older Mykola colour both utterances as
negative judgement. The subcategory of positive propriety includes evaluative tokens
referencing one’s actions/behaviour as complying with societal expectations/norms. Token (264)

95232

“the couple was [acting] shy”~*“ exemplifies the emigrants’ understandable timidness in their

223 Ginpime Tam, HiX TYT
226
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BOHA HOTO IJISIITHME
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new acquaintances’ house. I assigned it to the subcategory of positive propriety because
feeling/acting shy and reserved in new surroundings generally receives positive appraisal;
culturally, such behaviour is more welcomed than immodesty or boldness.

The subcategory of positive/negative ability is represented linguistically mostly through
the use of the verbs “can,” “[to] be able to” or phrases describing skills or talent(s) of women
emigrants. Tokens (37) “[I] cannot teach and raise”*** and (38) “[I] could not create”*** comment
on the main character’s inability to continue teaching and raising a new generation of students
when her own values have changed drastically. I subcategorized both appraising items as tokens
of negative capacity. Positive capacity is exemplified in tokens (197) “[she] was sorting

236 which describe the main character’s

instantaneously”?** and (199) “diligently and precisely,
quick learning of unfamiliar quotidian cleaning routines in German households. When
identifying instances of capacity, I found it challenging to subcategorize definitively token (316)
“as soon as [she] learns English™**7 expressed through a conditional sentence and referencing the
main character’s inability to speak English. I assigned it to the subcategory of negative capacity
as it reflects the actual state of affairs where the woman emigrant does not speak proper English
at the time of the utterance, and the subcategory of positive irrealis capacity to transmit the
conditionality of the described situation. In my opinion, both subcategorizations are valid and
differ only in the perspective each of them provides.

I identified multiple linguistic realizations of negative veracity that range from

punctuation to extensive descriptions of events, states of affairs, or one’s behaviour signaling
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discrepancies with reality. For instance, in token (85) “‘Russianfemale’””>*® the quotation marks
around the main character’s perceived (but not her actual) ethnicity signal the negative veracity
of this descriptor. Tokens (116) “hidden [and] packed suitcase”**° and (117) “[she] was packing
it [suitcase] when [her] children were at school and [her] husband was asleep, locked in her
room”?* expose the secrecy surrounding the main character’s departure, liking it to an escape.
Similarly, I listed tokens (151) “she fed them soup’?*! to (157) “checked children’s weekly

school progress reports”4?

under the same subcategory of negative veracity. These seven
utterances catalog the main character’s routine the day of her departure and arguably do not
contain explicit lexis of veracity, i.e., noun “lies,” verb “[to] hide,” adjective “untrue,” or adverb
“secretly” to name just a few. However, I opine that the main character is intentional in her
actions and consciously acts as if it were just another day in her and her family’s life. Thus, the
utterances convey the deceit embedded in the woman’s actions. Interestingly, I did not encounter
any tokens of positive veracity in the selected five excerpts.

The last subcategory under judgement is tenacity. It includes descriptions of women
emigrants’ perseverance and determination or a lack thereof. Linguistically, tenacity is realized

in the selected excerpts through modal verbs of obligation, i.e. “must” (22),2** (127),>* “ought

to” (143),%%° (148),2%¢ “have to” (185),%” through future tense as in tokens (138) “will eat dry
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bread and drink only water,”?** (139) “will work like an ox,”?*

or more descriptively as in
tokens (8) “[she] manages somehow and is not [doing] too bad,”>>° (32) “[I] try not to lie,”*"!
(36) “tremendous effort,”?*? (42) “[1] hesitate for far too long,”*>* and (48) “[I] try not to lie first
of all to myself.”?** In the selected texts, women emigrants display tenacity most often when
deciding to emigrate and leave their families behind and when overcoming various difficulties
associated with emigrant labour.

The only subcategory of appreciation I encountered in the five excerpts is valuation. It
concerns women emigrants’ self-worth as professionals (18) “[I] feel useless,”**> (33) “[I] do not
believe. .. that anyone needs my many years of work as a teacher,”?°° (34) “[1] do not see the
fruits of that labour,”*7 (35) “[of] a mediocre backward teacher,”>® (90) “translator’s instinct

»259 and human beings in general (121) “yes, she is a sleaze bag,”*%° (135) “feel like a

kicks in
sleaze bag,”?! (254) “inferiority complex,”?? (257) “think of themselves as people with the

lowest intelligence.”?®* A few tokens of valuation reference women emigrants’ age (243) “not a
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young Ukrainiangemate,”*** (281) “she is not as young as she seemed yesterday, %> (282) “[you]
look much younger.”?% I identified most examples of valuation commenting on woman
emigrant’s appearance in the excerpt from Korotka istoriia. Tokens (296) “[a] dashing blonde
from Ukraine,”?7 (300) “[a] fluffy pink grenade,”?%® (301) “rather resembles Venus”?*(305) —
“voluptuous breasts,”?’’ (307) “she is beautiful,”?’! (320) “[Mykola] caresses her superior
Botticellian breasts,”?”? (336) “beautiful woman,”?’* and (340) “[with] a beautiful woman beside
[him]”?"* portray the main character as a beautiful curvaceous woman with a wealth of hair and
pretty eyes. Tokens (313) “[an] educated woman,”?” (326) “[a] cultured woman,”?’® (327) “not
some talkative peasanttemate,””’’ (335) “delicate in nature,”?’® (338) “modern, emancipated
woman”?”’ expand the character’s description by referencing her education, erudition, and
overall level of personal growth. It should be noted that not all of the above listed tokens of

valuation are positive; however, they will be discussed in more detail in section 3.6.

The five excerpts from the selected novels yielded a total of 341 evaluative tokens:
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149 tokens of affect, 144 tokens of judgement, and only 51 tokens of appreciation. While I
identified 341 evaluative tokens across the five excerpts, in the course of my analysis, I placed
some tokens under more than one (sub)category, which resulted in 344 categorized tokens.

Those tokens falling under more than one (sub)category are discussed in more detail below.

15%

= Affect
= Judgement
= Appreciation

Figure 1. Distribution of evaluative tokens among the three categories of attitude (based on the data from the five
excerpts)

The categories of affect and judgement are the most numerous with 43% and 42% of all tokens
respectively. This signifies that the selected five introductory excerpts mostly contain linguistic
realizations of emotions and judgement utterances. However, the distribution varies for each
individual excerpt reflecting each author’s individual style and the tone of the excerpt. For
instance, in the excerpt from Usi dorohy, I identified 30 tokens of affect (39%), 37 tokens of

judgement (49%), and only nine tokens of appreciation (12%):

12%

= Affect
= Judgement
= Appreciation

Figure 2. Distribution of evaluative tokens among the three categories of attitude (based on the data from Usi dorohy
excerpt)
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In the excerpt from Shliub, the categories of affect and judgement each contain 12 (43% each)

evaluative tokens, whereas the category of appreciation lists only four tokens (14%):

14%

= Affect
= Judgement
= Appreciation

Figure 3. Distribution of evaluative tokens among the three categories of attitude (based on the data from Shliub
excerpt)

Evaluative tokens proved to be the most prolific in the excerpt from la znaiu, yielding 57 tokens

of affect (49%), 54 tokens of judgement (46%), and six tokens of appreciation (5%):

5%

= Affect
= Judgement
= Appreciation

Figure 4. Distribution of evaluative tokens among the three categories of attitude (based on the data from /a znaiu
excerpt)

The excerpt from [Hastarbaiterky] employed more tokens of affect than the other two categories
combined, listing 48 tokens of affect (62%), 16 tokens of judgement (21%), and 13 tokens of

appreciation (17%):
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= Affect
= Judgement
® Appreciation

Figure 5. Distribution of evaluative tokens among the three categories of attitude (based on the data from
Hastarbaiterky excerpt)

Conversely, excerpt from Korotka istoriia lists only four tokens of affect (9%), but 24 tokens of

judgement (51%) and 19 tokens of appreciation (40%):

9%

= Affect
= Judgement
= Appreciation

Figure 6. Distribution of evaluative tokens among the three categories of attitude (based on the data from Korotka
istoriia excerpt)

The above presented charts 2 through 6 demonstrate that the excerpts from novels Usi
dorohy, Shliu, and Ia znaiu equally rely on linguistic realizations of emotion and judgement
utterances when describing Ukrainian women emigrants and emigration. These excerpts
demonstrate a similar trend of almost even distribution of evaluative tokens between affect and
judgement categories. Interestingly, each of the three excerpts yielded fewer than 10 evaluative
tokens of appreciation. The excerpt from la znai boasts the highest number of linguistic
realizations of emotions (57 tokens) and judgement utterances (54 tokens). It is followed by the
excerpt from Hastarbaiterky which contains 48 evaluative tokens of affect and the excerpt from

Usi dorohy which contains 37 evaluative tokens of judgement. The excerpt from Korotka istoriia
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stands out among the five as it employs more evaluative tokens of appreciation than any other
excerpt (19 tokens). It is worth noting that I did not observe any correlation between the length
of any individual excerpt and the number of identified evaluative tokens. I analyze data obtained

from individual excerpts in more detail in the sections below.

3.2 Linguistic analysis of the excerpt from Usi dorohy vedut’ do Rymu (2004)

The selected excerpt from Usi dorohy (pages six to 14) introduces Liudmyla and provides
details regarding both her decision to emigrate and the first days of her travel and life abroad. It
also mentions several secondary women characters and offers a number of evaluative statements
regarding Ukrainian emigration as a social phenomenon. These seven pages yielded a total of 74
appraising items; however, two of them were placed under two subcategories thus yielding 76
subcategorized evaluative tokens. Chart 2 above demonstrates that the category of judgement is
the most numerous listing 49% of all tokens. Tokens of judgement are distributed among the
subcategories of normality (15 tokens), propriety (10 tokens), tenacity (seven tokens), capacity
(four tokens), and veracity (one token). Evaluative tokens of affect constitute 39% of evaluative
data collected from this excerpt and represent the subcategories of un/happiness (16 tokens),
insecurity (nine tokens), and desire (five tokens). Interestingly, this excerpt did not yield any
utterances that could be subcategorized as security, “+ sec.” The category of appreciation lists
only nine tokens, out of which seven are of negative valuation, one represents negative positive

99280

valuation, “neg + val” (12) “saving emigrant labour”*" and one represents positive negative

valuation, “pos - val” (65) “weirdsemale” 8! .28

280 PATIBHHX 3apo0iTKiB

281 HEHpaBUJIbHA

282 All identified tokens are listed in Coding sheet 1 in Appendix 1 and cross-referenced in the first excerpt in
Appendix 6.
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A closer look at the evaluative lexis employed in this excerpt reveals that the evaluation
of Ukrainian women emigrants is broadly achieved through lexical means and consists of what

Zhovtobriukh (1982) identified as “words whose lexical meaning signifies feelings and

29 ¢c

”) 283
b

emotions” (“anxiety,” “tears,” “feeling of happiness and “words suggesting emotional

29 ¢c

evaluation” (“jealous,” “not needed,” “crushed”).?®* The narrator’s emotional state is anxious and
increasingly fearful. Her self-deprecating comments and fear of not emigrating reflect her
negative emotions, which are usually expressed in tears, or in one instance laughter. In the text,
the chosen nouns do not convey much emotional variation. Rather, this variation is established
by the use of many and varied adjectives. For instance, Liudmyla’s occupation is described as a
“backward teacher,” literally a “provincial teacher.”?®> The phrase commonly creates an
association with less competent educators teaching students in villages and smaller towns.

The novel’s introduction also contains a few examples of the concept of inherent evaluation,
described by Nagel (2008): the words “hater” and “weirdo”?*® are examples of people’s inner
qualities and behaviours.

At the syntactic level, the title of the first novel, Usi dorohy vedut ’do Rymu, also bears
scrutiny. Following Nagel’s (2008) observations regarding evaluation expressed through the
structure of the text, the novel’s title has a double meaning and mirrors the general tone of the
narration. First, it names Rome as a common place of emigration. Second, the novel’s title is an

idiom signifying the inevitability of a certain outcome. This adds a rather tragic tone to the

novel’s mood. For Liudmyla, emigration was not a panacea for her financial problems; her life in

283 “TpUBOTOK”, “CIIHO3K”, “BIMIYTTS MIACTS™

284 “XKOBUYHOIO”, “HEMOTPiIOHO0”, “po3TonTana”
285 «

286 «

TIPOBIHIIATbHOT BYUTEIBKH

LEINT3

3a3/IpiCHUIEIO”, “ANBAYKOI0”
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Ukraine faced similar financial stress as it did in Italy. The excerpt also contained syntactic
evaluative expressions such as repetition (“First Ukrainian [front],” “Second Ukrainian [front],”
“Third Ukrainian [front]”),%% inversion (“the guardian of the hearth herself the family left,”?*8

) 289
2

instead of a more typical “the guardian of the hearth herself left the family” exclamatory

) 290
3

sentences (“The stupid heart of mine from the very beginning resisted fiercely!” rhetorical

) 291
b

questions (“Who needs this?” modality (“Maybe I started opening the barrel with money on

the wrong side?”),??

and others. The latter example combines both inversion and modality in a
rhetorical question.

The introductory chapter paints a somber picture of Ukrainian emigration. The main
motifs are those of negative affect, reflective of unhappiness and insecurity, and negative
judgement, which focuses on societal norms and their re-evaluation regarding emigration. From
the opening paragraphs, emigration is compared to voluntary military mobilization. This is
clearly oxymoronic as “mobilization” normally implies the presence of an organizing body, the
state, and not something that people do voluntarily. The description includes explicit military
lexis. For example, Ukrainian emigrants engage in “[military] service,” on typical “fronts,” or
emigrant destinations, such as Poland, Italy and Spain. The author hyperbolically claims that
there are more emigration fronts than battle fronts in World War Two, explicitly comparing

emigration to the tragedy of war. The use of military terminology to describe peacetime

emigration implies emigration’s abnormality. Interestingly, the narration also includes a scene of

287 «

EEINT3 2 ¢,

TIepIINH YKpaiHChKUH [(poHT]”, “apyruit ykpaincekuii [ppoHT]”, “Tperiit ykpaincekuii [ppoHT]”
288 “OeperuHs cama poJIMHY MOKHHYJIA™

289 “OeperuHs cama IMOKHHYJIA POANHY

290 “JlypHe MO€ ceplie Bill OYaTKy 3ayMaHOro HIpydaaocs HeWMOoBipHO!”

21 “Komy 1e notpi6bHO?”

292 « : - o
MO)KJ'II/IBO, s HE 3 TOTO 60Ky B3s1JIaCd BIAKPUBATU AUKKY 3 I'pOIIMMaA !



133

actual military conscription. In it, a young conscript voices the popular belief that emigration
may solve many of Ukraine’s problems as Ukrainian labour emigrants generally earn more than
their compatriots at home. Those familiar with a Ukrainian context know that one can bribe their
way out of compulsory military service; though illegal, this practice is normal in modern
Ukraine. Indeed, the young conscript wishes that he had an emigrant mother, like his friend
Vlodko, so that he too could be saved from service. In the context of the novel, the conscription
episode inverts the traditional gender role of a protector, a soldier. By referencing emigration of
women, it implies that mothers are now expected to leave the country and “protect” their sons
from service. The military tokens (1) — (5) and (23) provoke negative judgements of normality
when it comes to social norms and gender expectations. They also create a highly emotional,
negative evaluation of emigration of women as an abnormal, “war in peace” phenomenon.
Negative judgements concern not only Ukrainian emigration but also Ukrainian women
emigrants. In one instance, a woman is referred to as “a guardian of the hearth™?%* who
abandoned her home and three children. In this example, a typically positive, sacred title
acquires a negative, sarcastic tone. Thus, token (6) is a negative judgement of normality as it is
contrary to the very nature of a guardian to abandon their charges. A similarly negative
evaluation applies to the narrator. Her emigration results in a series of actions that characterize
her as a bad mother, wife, and daughter. She has transgressed gender roles and is the object of
derision: as exemplified in tokens (26) “leave her little sons,” (27) “become a widow with a
living husband,” and (28) “abandon. .. home, parents.”?* The negative evaluation comes in the

form of a rhetorical question to the narrator and appears to be self-inflicted. It implies that

293 Bbeperuns
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emigration does not necessarily question gender roles; rather, it goes against a woman’s very
nature.

The above-mentioned description of Ukrainian women as “guardian[s] of the hearth”
[Berehyni] merits further discussion. Kis’ (2006) explains that the image of Berehynia stems
from the idea of sacred motherhood and is typical of patriarchal discourse that equates women’s
reproductive functions to their natural calling and describes women’s nature as intrinsically
nurturing and caring (p. 6). The image of “Mother Ukraine” became romanticized in the country
after the collapse of the Soviet Union as part of its nation-building project. Subjugating women’s
interests to those of the nation and state, the image of Berehynia personifies the Ukrainian nation
and demands motherly dedication from all Ukrainian women not only to their immediate
families, but to the Ukrainian nation itself (Kis’, 2006, pp.6-7). Pokul’ (2016) observes that the
patriarchal image of Berehynia symbolizes woman’s traditional weakness, which predetermines
her childrearing and housekeeping functions (p. 133). Solari (2017) attributes the “revival” of
Berehynia to “the rise of neofamilism in post-colonial Ukraine” and defines it as “a symbol of
ethnically pure, family-centred, Ukrainian womanhood” (Solari, 2017, p. 29). Naturally,
women’s emigration undermines this ideal image of the Ukrainian women and motherhood, thus
threatening the very nation, the essence of Ukrainianness. Since Berehynia “is credited with
preserving the Ukrainian language and national identity” (Solari, 2017, p. 36), the departure of
Ukrainian women endangers the existence of those important national attributes and thus the new
state itself. Evaluative tokens (6), (26), (27), and (28) reveal that Ukrainian women-emigrants
depicted in this excerpt internalized the gendered values represented by the image of Berehynia.
Logically, a women’s decision to emigrate provokes an unresolved inner conflict between the

idealized role of “homebound” Berehyni (plural for Berehynia), keepers of their nation, and the
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actual need to provide for their families. Multiple mentions of guilt, confusion, and self-
disparagement encountered in the text exemplify these conflicted feelings.

The evaluation of affect collocates mainly with the category of un/happiness and
in/security. The narrator personifies her heart and soul: “heart... was crying out loud,”*** “soul is
crying.”?*® “Anxiety” is mentioned four times in the excerpt and is described as “cold,”
“cascading,” and “heavy.” Sadness is expressed by the past tense of the verb “to cry,” the noun
“tears,” and an idiom translated as to “choke back tears.”?”’ The negative mood is amplified by
allusions to death in the following comparisons: in token (15) “as if I agreed to lay in a casket
alive and let them bury me,”?*® and (44) “I want a sudden gunshot to end it all.”?* These
multiple mentions of anxiety and fear along with philosophical speculation about her self-worth
as a teacher, mother, wife, and daughter, signal to the reader that the decision to emigrate is
difficult. For Liudmyla, it is both an antidote to her physical and mental decay and a testament to
her failure. She refuses to turn into a bitter envious woman; she does not want to end up on the
street, homeless, and mentally ill. At the same time, Liudmyla hesitates to leave, judging her own
tenacity and capacity respectively in token (42) “I hesitate for far too long” and token (45) “for
far too long, I couldn’t muster the courage.”** Two of the three examples of appreciation
directed at Liudmyla are self-deprecating comments regarding her professional (un)fulfillment:

“I feel not needed” (18) and “a mediocre backward teacher*°! (35).

295 This evaluative token is not included in the table as it does not refer to the identified appraised items of

emigration and female emigrants. It is mentioned here to demonstrate the subjectification of the narrator’s heart.
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Upon closer examination, however, the seemingly negative, diminishing descriptions of
Liudmyla as a professional add to the overall perception of her as a moral, decent human and
ultimately provoke empathy from the reader.?*?> Admitting that her honesty and values do not
allow her to provide for her and her family, she differentiates between integrity and wealth. It
appears that for Liudmyla these are mutually exclusive and that one cannot possibly be
financially successful without sacrificing one’s honour. As a result, she concludes that she
cannot teach traditional values to children because she chose to emigrate for financial reasons
(noted in token (37)). However flawed, this logic is consistent with the earlier mentioned tension
between emigration and the successful fulfillment of traditional woman’s roles as prescribed by
Ukrainian political elite and policymakers.

Liudmyla’s character is also juxtaposed to Natalia, a more experienced emigrant she
meets on the bus to Italy. Unlike Liudmyla, who is filled with anxiety, fear, and sadness, Natalia
laughs and gaily talks about her emigration experiences as exemplified in tokens (51) and (58).
The only two unambiguously positive evaluations of affect are attributed to her. Since Natalia is
legally working as a caregiver, her evaluation of emigration is not as pessimistic as the
narrator’s. As an appraiser, she delivers positive judgements of her labour experience abroad in
tokens (53) “I have a [work] permit,” (54) “the job is not hard,” and (55) “I eat as much as I
want.”3% However, regarding Natalia’s work ethic, her evaluation falls under negative
judgement. She shares a story of when she bought poor quality meat for her employer at a pet
store rather than at a grocery store in order to save money. The bus driver’s comment implies

that she pockets the price difference thus delivering a judgement of negative propriety [see

302 gee excerpt | in Appendix 6.

303 “yraro nepmecco”, “poboTa HeBaXkka”, “Haimarocst 10cxody”’
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tokens (60), (61), and (62)]. Natalia seems to be neither ashamed or remorseful about her actions,
nor does she deny the driver’s allegations. In Natalia’s opinion, it is Liudmyla who is “weird”*%*
[see token (65)] for feeling badly about emigrating. Though morphologically negative, this
example of appreciation adds to Liudmyla’s overall positive depiction. Natalia’s character is
depicted as an unreliable and untrustworthy source of appraisal, thus her characterization of
Liudmyla as weird may be questioned. Additionally, it clearly shows that the two characters are
polar opposites when it comes to matters of ethics and morality.

The novel starts with martial descriptions of emigration, implying that war and
emigration have similar effects on families. Interestingly, the state’s role in an individual’s
decision to seek employment abroad is not explicit; rather, it is implied by a few mentions of low
wages and financial hardships. This is consistent with the academic studies that usually describe
only legal labour emigration positively. Prospects of illegal emigration, on the other hand, are
associated with the understandable feeling of worry and fear of the unknown. The first seven
pages of the novel abound in negative judgements of women emigrants, both future and present.
Mostly self-inflicted, women emigrants harbour deeply internalized guilt for abandoning their
families. In this excerpt, sarcasm, realized by the use of oxymorons, intentional exaggerations,
and hyperbole, plays an important part in the overall evaluation of women emigrants. Emotional
evaluations are also expressed by personifications and intensified with colourful comparisons.
The two most common evaluations of affect transmit overwhelming feelings of fear, insecurity,
sadness, and unhappiness. Positive judgements of Liudmyla are constructed in two ways: by
downplaying conventionally understood positive characteristics and by her comparisons to other

more experienced women emigrants.

304 “HenpaBHIbHA”
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3.3 Linguistic analysis of the excerpt from Shliub iz kukhlem Pil’zens’koho pyva (2007)

This excerpt comprises pages seven through 21. In it, the author depicts the main
character’s, Mariana’s, latest stay in Germany, her routine as a temporary worker in Germany, as
well as her views on both Ukrainian realities of the 1990’s and life abroad. Based on my
analysis, I identified 28 tokens from this excerpt, with 12 tokens each for the categories of affect
and judgement, and only four tokens for the category of appreciation. Nine of the 12 evaluative
tokens of affect belong to the subcategory of happiness, “+thap,” and only one token is coded as
negative positive happiness, “neg +hap” (100). The subcategories of security, “+sec,” and
positive desire, “+des,” each contain one token— (83) and (102) respectively. The evaluative
tokens of judgement are split among positive propriety, “+prop” (five tokens), positive negative
propriety, “pos -prop” (three tokens), and negative propriety, “-prop” (two tokens). The
subcategory of positive normality lists tokens (80) and (94), whereas negative veracity contains
only one token (85). I placed tokens (75), (86), and (90) under the subcategory of positive
valuation, “+val” and subcategorized token (76) as neutral valuation, “neut val.” The coding
sheet listing the evaluative tokens identified on pages 7-21 is presented in Appendix 2.

While the collected linguistic data regarding the depiction of women emigrants and
emigration from Ukraine is not as numerous as in the previous text,% the excerpt focuses on a
different type of emigration of women—short-term and professional. Additionally, the text is
interesting from the linguistic perspective as it employs three languages—Ukrainian (the main

body of the text), Russian (ascribed to some secondary characters for stylistic purposes and

305 The excerpt from this novel yielded fewer tokens of evaluation (24 compared to 74 from the first excerpt
discussed in this chapter).
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representative of the linguistic situation in Dnipropetrovs’k region), and German (largely used
for geographic and cultural references).

Regardless of the sample size, the linguistic realizations of evaluation appear to be
consistent with those identified in the previously discussed text Usi dorohy. No suffixation was
identified in achieving emotional colouring. Most linguistic tokens are representative of the main
character’s/narrator’s emotional state and represent the lexical level of evaluation: “happy in the
morning” (78), “a feeling of confidence” (83), “joy is bubbling up” (84),%° which may be
translated as “joy thrilled [her heart].” The excerpt contains fewer examples of externally
expressed emotions: “smile at the new day” (77) and “life is beautiful” (82).3°” Subjective
comments on her inner qualities and behaviour voiced by the narrator sometimes include
negative evaluations. These evaluations varied depending on the appraiser, but focused
exclusively on Mariana’s (non)spending. The lexical units describing Mariana as both “stingy”
and a spendthrift are given meaning based on the appraiser’s attitude towards her. Syntactic
expressions of evaluation (Tkachuk 2002) included sentences with modal framing (“[you] could
see a woman wearing a dark-blue top with a golden bear cub*%®), addresses (“your humble
servant”% though in this case “your humble narrator” would be a more appropriate translation);

9310

inversions (“With each sip of coffee the feeling of confidence is filling my body””"" instead of
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“The feeling of confidence is filling my body with each sip of coffee’*!!); exclamatory sentences
(“Oh, if they studied it [language] well at school, I wouldn’t be here!”!?).

The title of the novel, Shliub iz kukhlem Pil zens’koho pyva, hints at the spousal
emigration that became central to the narration. Additionally, the introduction contains
Mariana’s view on beer drinking in Germany and how it reflects the nation’s cultural
peculiarities. The title thus alludes not only to the occupation of Mariana’s future spouse
(Andreas is a bar owner), but covers a broader notion of assimilation, which in her case was
unsuccessful.

The mood of this introductory excerpt contrasts sharply with the previous one. Most
evaluations found in it are explicitly happy: “smiles to the new day” (77),%!® “happy in the
morning” (78),!* and “life is beautiful” (82).3!> Mariana describes herself as someone who could

(133

be mistaken for a tourist from Eastern Europe, noted in token (85) “‘a Russianfemate.”'® This
identification does not seem to bother her at this point of the narration. She also does not worry
about nostalgia. Mariana considers her foreign trips a vacation, a break from Ukrainian post-
Soviet realities. Moreover, she openly expresses gratitude for the confluence of circumstances
that made her trip to Germany possible, for example, sick colleagues, her employer’s decision to

pay for some patients’ medical treatment abroad, and patients not speaking German, thus

requiring a translator.

311 HO‘{yTTS{ BIIEBHEHOCTI HAITOBHIOE MOE T1JIO 3 KO)KHHM HaCTYITHUM KOBTKOM KaBH

312 O, sixOu BoHM J0Ope BUBYANH 11 B IIKOJI, MeHE O TyT He Oyu1o!

313 YCMIXa€ThCSl HOBOMY JIHIO

314 nacnusa ypaHmi

315 JKUTTSA IPEKPACHE

31 6“pociﬂHKa”



141

The excerpt contains an evaluation of Mariana both as a professional and as a woman.
The selected 13 pages offer no insight into her marital or family status. Rather, her appearance
and professionalism are positively appreciated by the narrator in tokens (75) “with brown wealth
of hair,”*!” and (93) “I respond tactfully.”!® The reference to Mariana’s hair was positively
classified based on traditional cultural norms of beauty in Ukraine. However, Mariana’s self-
described “dreamy” *!° (76) eyes reference calls for a neutral appreciation.

Three characters predominantly voice explicit judgements of Mariana: Liudka and
Volodymyr, two patients in the German clinic, and the accompanying doctor Nikolai Kaluhin.**
As Liudka is an addict with physical and mental instabilities, her negative evaluations of
Mariana may not be perceived as serious or trustworthy: “can’t you spare some marks?*?! (87)
and “you’re stingy”*?? (89). However, as Liudka requests that Mariana buys her medically
unapproved pharmaceuticals, Mariana’s refusal to do so can be read as professional.
Subcategorizing the above given tokens as “positive -judgement of propriety” reflects on both
the negative connotation of the lexical choices and the overall positive evaluation of Mariana’s
character. Contrastingly, the doctor considers Mariana a spendthrift, who indulges in excessive
shopping and unnecessary gluttony as exemplified by token (95) “you’ll eat away all your
allowance.”% In the previous excerpt, Liudmyla’s character is juxtaposed to Natalia; here
Mariana’s character is compared to Doctor Kaluhin’s. Unlike Nikolai, Mariana enjoys trying

new food and buying clothes. She does not squirrel away her per diem by eating breakfast
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leftovers and preserves brought from Ukraine. She firmly believes that drinking beer in a
German bar, for example, is a way to experience German culture firsthand.

It is worth mentioning that this excerpt is also defined by the evaluative potential of the
languages used in it. The narration switches among Ukrainian, German (mostly in reference to
geographical locations and foreign doctors), English (a few internationalisms), and Russian.
Mariana is the only character who consistently speaks Ukrainian, unlike the Russian-speaking
Doctor and Liudka. Mariana, born in Central Ukraine, knows both Russian and Ukrainian; the
ease with which she speaks Ukrainian and understands Russia accurately reflects the linguistic
abilities of someone from that part of the country. Mariana’s linguistic choices reflect her
identity as a Ukrainian first and foremost, which may foreshadow her eventual decision to return
home.

Mariana’s legal, short-term, and professional emigration could explain its generally
positive treatment in the excerpt. She is neither a sacrificing martyr nor a typical struggling
mother or wife. On the contrary, Mariana seems satisfied with her profession in Ukraine and the
opportunities that it presented her. As an emigrant, however, she cannot find the same
professional fulfillment and refuses to play the part of a silent and suffering wife in a
transnational marriage that would, for other emigrants, “save” them. Additionally, the few tokens
of appreciation found in the text do not sexualize her, but focus on her professionalism and

integrity.

3.4 Linguistic analysis of the excerpt from Ia znaiu, shcho ty znaiesh, shcho ia znaiu (2011)

In line with the earlier discussed criteria, I included the story titled “Oksana. ‘Hutsulka
Ksenia ™ into my linguistic corpus, representing the novel la znaiu. Pages 59 through 76 focus

exclusively on the story of Oksana, a woman emigrant from Ukraine and describe her decision to
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emigrate, her days prior to emigration, the night of her departure, her experiences abroad, and
her tragic death. This third-person narration abounds in colourful descriptions of Oksana’s
emotional state before, during and after emigration; it paints a somber picture of an unhappy
marriage, inability to provide for children, and a lack of support from her spouse.

In this excerpt, I identified a total of 117 evaluative tokens. The categories of affect and
judgement contain 57 and 54 evaluative tokens respectively, and the category of appreciation
lists only six tokens. Affect is represented by 46 tokens of un/happiness, six tokens of insecurity,
four tokens of dis/satisfaction, and one token of positive desire. Within the category of
judgement, 18 tokens belong to negative veracity, 13 tokens—to propriety, 11 tokens—to
tenacity, nine tokens—to capacity, and only three tokens—to normality. Appreciation lists five
tokens of negative and one token of positive valuation.

The evaluative lexis found in this excerpt is comparable to the two analyzed above. The
words with emotional lexical meanings and those suggestive of an emotional evaluation prevail
in the data. The only two examples of emotional colouring delivered via suffixation were found
in the references to the narrator herself and her pain. The word translated as “a piece of iron” 324
from token (176) contains the emotionally evaluative suffix—iak [sx]. The evaluative token
reflects the narrator’s inner quality, which in this case is characterized by her lack of emotional
response, coldness, and what may be perceived as selfishness. Following Boiko’s (2009) outline
of the emotional gradation of suffixes in the Ukrainian language, this example represents
disrespect. The second example of evaluation achieved through suffixation is exemplified in

token (109) and may be translated as “a small lantern of pain” or alternatively as “a

324 3aJ1135AK0I0
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flashlightgiminutive suffix of pain”%° (or figuratively “flickering candle of pain™). Based on the
context and previous mentions of Oksana’s pain, one can safely assume that this descriptor refers
to the feeling’s ever-changing intensity and falls under Boiko’s (2009) category of parameter
evaluative suffixes rather than emotionally evaluative suffixes.

The lexical representations of emotions in this fragment are defined by the narrator’s
emotional states: most times she is “worried sick” (103)2¢ (literally translated as “[her] soul was
not in”), rarer she is “calMgminine,” (141)**7 and often she acts “nervously” (162).3*® The
development of Oksana’s emotional state occurs throughout the whole story and culminates with
her self-description in token (160) as nothing but “a bloody biomass of pain.”*** External
expressions of emotions are frequent and refer to tears, screams, clenched teeth, and rare smiles.
Interestingly, the text is silent on Oksana’s appearance. This lack of detail may be an attempt to
universalize Oksana’s story and experiences. The syntactic level of evaluative expression
contains multiple rhetorical questions: “and how does one live without a soul...?*** “how did
she dare to leave?**! and “will she actually go through with this?”33? It also contains
parallelisms, for example “yes, she’s running away...yes, she’s leaving [her] children...yes,
she’s a sleaze bag...yes, they will judge her.”3** Other markers of evaluation found in the syntax
of the text are exclamatory sentences, ellipsis, sentences with modal framing, and phraseological

units.
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Apart from the main title of the novel la znaiu, shcho ty znaiesh, shcho ia znaiu, each
separate story has a title of its own. The title of the novel signifies the earlier discussed theme of
pretence, lies and performance developed in individual stories. All of Frau Shultse’s immigrant
tenants have secrets; however, none of the immigrants are good at hiding those from the landlady
and other neighbours. The selected excerpt shares a title with a Ukrainian song “Hutsulfemae
Ksenia.”*3* The song lyrics tell of a short-lived love story, which find resonance in Oksana’s
relationship with her husband. The Etymological Dictionary of the Ukrainian Language (1982)
lists several possible explanations of the origin of the word “hutsul(ka).” One of them suggests
that the noun is related to the verb “kochuvaty”— “lead a nomad’s life” or “migrate.”>*
Oksana’s flight from Ukraine and plans to immigrate to Israel further connect the song to the
title. Even though Oksana is reticent to share details of her life, her story is not unique in the
emigration discourse. The untold does not necessarily mean the unknown.

The evaluative tokens identified in this excerpt resemble the linguistic data collected
from the first excerpt from Usi dorohy. To compare, the narrator in the first excerpt often refers
to anxiety, a crying soul and an aching heart. The excerpt from /a znaiu employs the notion of
“soulless” existence and pain that “turns on” as if connected to a light switch, which is
demonstrated in tokens (104) “the soul is not coming back,”*¢ (105) “how does one live without

a soul...?*7 (110) “the soul has flown away,”>*® (111) “the pain resurfaces and disappears

suddenly,”*? (113) “agonizing, lasting, piercing pain was filling her chest,”**’ and (114) “it

334 Ksenia is a nickname for Oksana.

335 Boldyriev, R B. Etymolohichnyi Slovnyk Ukraiins'koii Movy: u 7 Tomakh. Vol. 1, Naukova Dumka, 1982, p.
630.
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[memory] turns on the pain.”**! Oksana’s soul is described as an entity with a will of its own. It
is not personified per se, but represents that essential substance that makes one human.
Interestingly, Oksana does not assume responsibility for losing her soul. It is recounted as a mere
fact of her existence. Both excerpts contain allusions to madness and self-destruction that would

consume the women if they decide not to emigrate. Liudmyla believes she will “become an

99342 < 99343

annoying weirdo, end up in an asylum,”** and “become homeless.”*** Oksana, in turn, is
convinced she will “go mad from despair and chronic exhaustion.”**> Both characters describe
their decision to abandon their families as a desperate measure. However, Liudmyla appears to
be worried about leaving her life behind. In her own words, she is abandoning her children,
husband, and parents, undermining her traditional gender role. Oksana’s departure is described
as an escape, employing the verb “to run away” and intensified through its repetition in tokens
(119) “yes, she is running away,”**® (147) “Run away. Run away. Run away.”¥’

In my opinion, the narrator in the excerpt from Usi dorohy successfully leads readers to
empathize with Liudmyla. Oksana’s story, however, does not elicit as much empathy from
readers, in part due to the “run away” references. Falling out of love with a partner, physical
exhaustion, and low-grade anxiety may indeed generate empathy in readers. However, readers
are left in a state of moral ambiguity as Oksana emigrates without telling her family her true

motives. Oksana’s relationship with a young Turk, mentioned almost in passing, could impugn

her moral virtue in the eyes of the readers.
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Revolving around feelings of sadness and emptiness, this excerpt’s affect is primarily
negative, 57 tokens out of the identified 117. The negative happiness category has the most
tokens, 32 of 46. Unhappiness is intensified throughout the first pages of the non-linear
narration, moving from references to pain and crying to inhumane wailing and descriptions of

Oksana as nothing but a “bloody biomass of pain’*®

in token (160). Her suffering is the most
intense during the last days before her departure to Germany. While still in Ukraine, just before
her escape to Germany, she is understood to be less human since her soul is missing. The night
when Oksana secretly leaves her home is said to have divided her life into “before” and “after,”
transformed her from a “decent woman” (174)**° and a “homemaker” (175)**° to a “piece of
iron” (176)**! devoid of morality and any feelings except an all-embracing pain. Elsewhere in the
chapter, Oksana is said “to exist between life and death” (123)*? though she is “unable to choose
death” (125)*? while in Ukraine. According to the narrator, she “must run away to give them
[her children] life” (127).%3* These descriptions mirror Liudmyla’s inner struggles, but more
dramatically. In Oksana’s case, tension no longer exists between culturally and socially
determined propriety and materialistic wellbeing; rather, for her emigration is a matter of life and
death.

The positive effects of happiness are few and fall under the category of “irrealis”™—

imagined, not real. They reflect on how Oksana imagines her family’s future in her absence. This

future is never ecstatic; rather, it falls on the lower end of the happiness spectrum. By providing
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for her family, Oksana will attain tranquility not unbridled happiness; she would be “calmfeminine”
(141)%>° having “a beautiful [day]” (181).3°¢ These emotions, however, are rare and short-lived.
Oksana experiences positive or neutral feelings when she remits money. Unfortunately, she has
no communication with her family and has no idea if the money is being put to good use. Other
moments of positivity, but not true happiness, are associated with Medzhnun, Oksana’s Turkish
paramour. Just like her lost soul, her affair is described matter-of-factly. Oksana is moved by
Medzhnun and even though “she was not going to have affairs” (184)**” in Germany, she “had to
take guardianship” (185)**® over him. While some of the positive affect is reflected in
hypothetical propositions, explicitly untrue statements may lead the reader to judge Oksana
negatively. Phrases such as her “hidden packed luggage** in token (116) may evoke a negative
evaluation. This culminates when the reader learns that she intends to lie about her trip to Israel:
“she will say that she is getting married” (214),%°° which is “almost the truth” (215)*¢! because
the groom is said to have offered her a “fictitious marriage” (216),% better job prospects, and a
potential return to Ukraine.

Unlike Liudmyla, for whom self-deprecating comments appear to soften readers’
evaluation, for Oksana our evaluation may be described as negative. Her use of name-calling

9363

exemplified in token (121) “yes, she is a sleaze bag,””*” almost ensures a negative evaluation.

The literal translation of the invective “tvariuka” is “the lowliest animal.” It is generally used to

355
356
357
338 JOBECJIOCA B3ATH HaJ HUM OHiKy
359
360
361
362
363

CHOKiliHa
BiH [[1eHB| Oyme rapHUM
BOHA He 30upanacs 3aBOJUTH TyT POMaHH

3axoBaHa 3i0paHa Baiza

CKaxe, 1[0 BUXOJHUTh 3aMiXk

Maifke MpaBoto

(ixTHBHUH 1ITI00

TaK, BOHA - HAallOCTaHHIIIa TBapIOKa



149

describe someone as despicable. In this context, it may reflect soulless Oksana’s lack of
humanity. The few positive tokens that describe Oksana focus on her work ethic and describe her
tenacity and capacity. Her perseverance is reflected by her self-sacrifice: “clench her teeth”*** in
token (132), “will refuse herself in everything*%* in (136), “will eat dry bread and drink only
water”% in (138), and “will work like an 0x™3¢” in (139). The only positive example of
appreciation speaks to the woman’s capacity to work: “one thing she was never afraid of is
work” (218).368

Unlike the excerpt from Usi dorohy, Oksana’s story in la znaiu does not reference
emigration as a phenomenon. Instead, it focuses on Oksana’s decision to emigrate, her emigrant
life, and her tragic end.*®® Oksana’s tragedy, rather than being communal, is individual; her
perspective is the only one offered. This absence of other voices, either positive or negative,
commenting on her decision to emigrate and its aftermath, raises questions regarding her story.
In my opinion, this lack of detail and the detached almost impersonal description of her affair
add to negative judgements on her character. Oksana’s catastrophic end is softened somewhat by

the multiple references to her lost soul; her death, thus, becomes a foreseeable outcome tragic

only in how it happened not in that it happened.
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she is leaving for Jerusalem.
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3.5 Linguistic analysis of the excerpt from Hastarbaiterky (2012)

For my linguistic analysis of Hastarbaiterky, 1 chose the introductory excerpt from the
first story of the novel “Khalla z Griunevalda” (Halla from Griinewald). On pages 11 to 24, the
author depicts Halyna’s and Maksym’s arrival to Germany and their first days there. Filled with
worry and awkward situations, these first pages offer numerous descriptors of the new
emigrants’ emotional states and their behaviour. I identified a total of 77 evaluative tokens, out
of which 48 constitute the category of affect, 16 tokens belong to the category of judgement, and
13 tokens are listed under the category of appreciation (see chart 5 above). Under the category of
affect, the subcategory of insecurity lists 28 of 48 tokens, four tokens of positive security, and
two tokens of positive negative security, “pos -sec.” The subcategory of un/happiness contains
nine tokens, while positive desire and positive satisfaction list three and two tokens respectively.

Consistent with the linguistic findings from the previous texts, the present sample
contains only a few examples of evaluation achieved through suffixation, for instance, tokens
(221) ““luckieSdiminutive””> " and (253) “freshdiminutive phobias.”>”! The overall negative evaluative
potential of token (221) is further intensified by the use of what Nagel (2008) identifies as a
suffix of rationally emotional evaluation. The diminutive suffix curtails the literal meaning of the
word, and together with the quotation marks, indicates that it was used sarcastically. The same
tone may be attributed to the second phrase in token (253) where a similar diminutive suffix is
found in the adjective describing emotions rather than the characters. The evaluative potential
found in the creation of compound nouns is also worth reiterating. In token (272), “a miserable

excuse for a labour emigrant,”*’? (which may be also translated as a looser) the meaning of the
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compound noun “hore-zarobitchan” is conveyed by the meanings of its constituent nouns,
“misery” and “labour emigrants.” In Ukrainian, neither noun has a positive meaning; indeed, the

new word is both a literal and figurative compound of meaning.

The emotive meanings of emotional state and emotional expression dominate the
narration. Evaluative nominations generally concern profession, occupation [token (222)
“‘black’ hire”*”?] and ethnicity [token (243) “not young Ukrainiangmate”].>”* The syntactic level
of the excerpt, however, is not as rich in evaluative markers as previous ones. It relies mostly on
phraseological units [“stand rooted to the ground” (226),%”° “chatter of teeth” (227)*’] and an

occasional exclamatory elliptic sentence [token (283) “Because [I] never gave birth!”].3”’

The nomination “hasterbaiterky” (guest workersfemale) used in the title of the novel comes
from the German Gastarbeiter, whose original meaning referred to legal guest workers who
came to West Germany in the late-1950s, 1960s, and early-1970s, and who helped sustain the
country’s Wirtschaftswunder [economic miracle]. The word, however, is also associated with
low-skilled and low-paid workers. The term entered into Ukrainian after the fall of the Soviet
Union and immediately acquired negative connotations as it referred to illegal emigrants. The

title echoes the narrative’s generally negative tone.

Overall, the evaluation of the selected excerpt develops from negative to positive
security. The subcategory of negative security lists 28 evaluative tokens which are found

throughout the excerpt. In the beginning, the mood reflects nervousness and tension, escalating
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to paralyzing fear as exemplified in tokens (224),>7® (225),%” (226),%% (227),3%! (235),3%?
(260),%% and (267).%%* These emotions are understandable; the main characters Halyna and
Maksym are older, have never been abroad, and most importantly are illegal labourers. Halyna
and Maksym are introduced to readers as nervous wrecks. They have “taut smiles” (224),
“chattering teeth from anxiety and fear” (227), and are presented as suffering from lassitude:
“stand rooted to the ground” (226), “shudder to a halt” (235). After meeting with Leonid, Halyna
and Maksym share feelings of distrust. They “were shy” (249), “ill at ease” (250), and constantly
“looking around” (251).3% Their first encounter with a foreign culture only drives them into a
new “‘corner of fresh phobias.” The woman’s fears stem from her illegal status in the country.
Interestingly, their shyness can also be read positively as conscientiousness and politeness. They
are “afraid of getting in trouble” (256)*%¢ and are careful in their new house. This potentially
positive evaluation is reinforced by the cooking and cleaning that Halyna does the next morning.

95387

However, Halyna’s “unhealthy caution”®’ referenced in token (260) is overtaken by her “natural

curiosity” (259),** which merits a positive appreciation.

This text constructs a rather realistic and believable picture of first-time emigrants and
their emotional state on the day of emigration. It is not as gruesome and tragic as Liudmyla’s

story from Usi dorohy or Oksana’s from /a znaiu. Indeed, it even contains a humorous episode,
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which describes Halyna’s worry that their new bunk bed would be unable to support weight. Her
imagination painted an improbable scenario of her getting crushed by Maksym, and token
(278)*% depicts Halyna laughing at her own irrational fears. Halyna, after becoming accustomed
to her new life, admits that the new “alien life was pleasant” (289)**° even though it “scared [her]
at the same time” (290).*! She even manages to “fall asleep calmly and deeply” (286)**? on her

first night in Germany; she later takes in a few Berlin landmarks.

Unlike the first excerpt, this text does not abound in exaggerations pertaining to the
subcategory of negative normality and contains few judgements in general. Those judgements
and exaggerations stem from Halyna’s insecurities and fall in the category of veracity. The
following examples reflect on both men and women emigrants, comparing them to regular
tourists: “[they] carefully pretend to be travellers” (220),%® “guest workers. .. pretend that they
are just walking around enjoying the wonderful scenery” (223).3°* The following token is a
proposition that contains untrue information. It comes from Halyna’s interaction with a German
policeman, whom she managed to convince that “everything was wonderful” (238)*°° and that
they were just tourists waiting for their tour guide (239).2°® Similarly, she refused the temptation
to purchase products in a German supermarket. She was realistic about her and Maksym’s

financial situation, and most likely downplayed the challenges that they faced: “[she] assured
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them that they were not hungry, that they could manage, that they brought some things with

them” (248).%"7

Returning to their encounter with the policeman, Halyna’s language skills receive a
positive judgement of capacity and may have been crucial to the police officer not discovering
their illegal status. Olha, another Ukrainian emigrant introduced on the first pages of the story,
also receives a positive judgment of capacity. In Olha’s case, the comment concerns her skills in

childrearing: “she was managing the kids like a skillful shepherd.”%

Illegal emigrants receive predominantly negative descriptions: for example, “a miserable
excuse for a labour emigrant.”**® Readers are meant to infer negative associations about illegal
emigrants also from the author’s choice of punctuation, for example the earlier mentioned token
(221) “luckies.”*® The first example was attributed to negative appreciation and not the category
of affect. Regardless of the explicit use of the word “misery” in the phrase, its meaning does not
refer to an emotional state, but rather to emigrants’ overall success and social status. The word
“luckies” was defined as a token of positive valuation reversed by the use of punctuation. In the
phrase “‘black’ hire” (222)*! meaning “labourer,” the word “black” is used in quotation marks
and was categorized as a token of negative valuation. This reflects emigrants’ illegal status and
alludes to the “black market.” Alternatively, it may refer to the unskilled, cheap labour usually
performed by illegal emigrants, similar to the English word “navvy.” Illegal emigration received

contradictory evaluations on the first pages of the novel. In one instance it was referred to as a

397
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“disgrace” (236),%? possibly conveying the average German’s views on illegal emigration. A
few paragraphs later, in token (245), illegal labour is described from an emigrants’ point of view

as “hard, but honest.”**?

Contrary to the previously discussed excerpts, the excerpt from Hastarbaiterky contains
more tokens of appreciation directed at emigrants. Along with those mentioned previously,
Halyna and Maksym are the subjects of two negative self-evaluations. During their first day in
Germany, and suffering from culture shock, they “think of themselves as people with the lowest

intelligence” (257)*%* and those with “inferiority complexes” (254).4%°

The age of a woman emigrant is also a topic of appreciation. The first description of

406 in token (243) was subcategorized as a neutral

Halyna as a “not young Ukrainianfemale”
valuation, lacking an explicit evaluation. In comparison, a similar age reference about Olha in
token (281) provokes a negative valuation: “she isn’t as young as she seemed yesterday.”*"” The
phrase almost conveys disappointment. Halyna’s seemingly positive comment in token (282),
stating that Olha “looks much younger*%® than her actual age is undermined by Olha’s riposte:
“Because [I] never gave birth!” (283).4%” The tone of the comment is explicitly negative, which is

reflected through the use of an exclamation mark and the description of Olha’s tone as “more

tragic” (284).41°
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The first ten pages of the novel provided multiple tokens of affect and appreciation,
though fewer examples of judgment. The appraising items listed in Coding Sheet 4, Appendix 4
offer a variety of linguistic realizations of evaluation, including punctuation. A woman’s age and
her status as a mother present interesting findings when analyzing the evaluation of women
emigrants. Self-deprecatory descriptors appear to be consistent with the evaluative data from the

other excerpts.

3.6 Linguistic analysis of the excerpt from Korotka istoriia traktoriv po-ukraiins’ky (2013)

On the first 15 pages of the novel selected for the linguistic component of this research,
Nadiia, the narrator, offers a first-person account of Valentyna’s appearing in her father’s,
Mykola’s, life. The excerpt includes a brief outline of Mykola’s plans to get married, offered in
chopped, broken sentences, colourful descriptors of Valentyna’s appearance, and Nadiia’s
emotional response to the news of her father’s marriage. This introductory section also offers a
glimpse into a rather complicated relationship between Nadiia and her sister Vira, and their
mother’s death. All the evaluative tokens pertaining to the character of Valentyna are presented
in Coding Sheet 5 in Appendix 5, while the excerpt in Ukrainian can be found in Appendix 6.

The first 15 pages of this novel yielded a total of 46 appraising items, of which 24 tokens
belong to the category of judgement, 19 tokens to appreciation, and only four to affect.*!! This
excerpt does not contain lexis emotionally coloured by suffixation. Instead, words suggesting

emotional evaluation are widely used when describing Valentyna: tokens (307) “she is

41 Ag discussed above, I subcategorized token (320) as both, negative propriety, coded as “-prop,” and positive
valuation, coded as “+val” because the utterance references not only Valentyna’s behaviour, which the narrator finds
unsettling, but it also comments positively on Valentyna’s appearance.
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beautiful”,*'? (335) “delicate in nature,”*!3 and (338) “modern, emancipated woman.”*'* Unlike
data samples from excerpts analyzed above, the present text abounds in tokens of emotional
attitudes and emotional evaluations. These mostly involve Valentyna and are voiced by Mykola
and then repeated by his daughter. Readers are granted little insight into Valentyna’s emotional
states and external expressions. This may be explained by the structure of the narration discussed
above and the fact that Valentyna provides no self-evaluation in the selected excerpt.

The metaphoric evaluative lexis employed to describe Valentyna is shaped predominantly
by her appearance, profession, and ethnicity. The colourful token of valuation (300) mentioned
earlier — “fluffy pink grenade”—takes its source of evaluative meaning from an object,
following Nagel’s (2008) classification. All components of this lexical unit have an evaluative
colouring to their connotations. The first two are commenting on Valentyna’s outfit, whereas the
word “grenade” refers to her unexpected intrusion into the Maievskyis family and its destructive
force. The syntactic level of evaluation in the text comprises elliptical responses to questions or
simple, one-noun sentences (“Passport. Visa. Work permit” (322)*1%), ellipsis (“she [is] 36 and I
[am] 847 (309)*'%) and repetitions of questions throughout the text.

Valentyna is explicitly sexualized through multiple references to her appearance in tokens
(303) “golden hair,”*!7 (304) “wonderful eyes,”*'* (305) “voluptuous breasts,”*!? (336) and (340)

“beautiful woman.”*?° These and other descriptors voiced by Mykola are clearly positive and are
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valued as such. As an appraiser, Mykola evaluates exclusively through direct speech in
dialogues. Since Nadiia is the primary narrator and gets to “repeat” her father’s words, even
seemingly positive evaluations of Valentyna tend to be interpreted negatively. For instance,
Mykola and Valentyna’s age difference, as conveyed by Nadiia, is classified as a negative
judgement of propriety. The same information coming from Mykola, however, is neutralized by
the explicit “so what?”**! Mykola uses similar neutralizing devices to mitigate Nadiia’s concerns
about his marrying Valentyna. Mr. Maievskyi appears to be aware of the true reasons for the
marriage, but shows little concern. His one-word unemotional responses are classified as
judgement of “neutral -propriety” in token (322), where “neutral” refers to his lack of emotions,
and negative propriety reflects the underlying evaluation: “Passport. Visa. Work Permit.”*??

Nadiia’s evaluation of Valentyna is explicitly negative. She views Valentyna as a
“woman who impinges upon [her] mother’s place” (306)*%*. In addition, Nadiia is clearly
disturbed by the image of Valentyna “sitting on [her] father’s lap and letting him fondle her
breasts*** in tokens (318) and (319). These tokens contribute to negative judgements of
propriety.

At the beginning of the story, Valentyna is juxtaposed to Mykola’s first wife, who was
originally from a Ukrainian village. When Nadiia recounts Valentyna’s seemingly positive

attributes and characteristics, the reader is led to read between the lines. Valentyna is

sarcastically described as “a woman of culture”*?® in token (326) and “not some talkative
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peasantemate”**® in token (327) who is said “to agree with him [Mykola] in everything”**7 (328).
Nadiia’s sarcastic descriptions of Valentyna contribute to the negative evaluation of her as an
immigrant. Conversely, according to Mykola, Valentyna is an “educated woman” (313)**® who
“has a pharmacy diploma” (314)*° and “will find a well-paid job easily” (315).#*° The evaluative
tokens (313), (314), and (315) are classified as positive valuation (+val) because they are given
by Mykola, a character who evaluates Valentyna positively in the selected excerpt.

Considering that Valentyna came to England on a tourist visa and is plotting to stay by
arranging a fake marriage with a man 50 years her senior strongly implies that she would stop at
nothing to “start a new life in the West for her and her son” (312).**! Mykola, on the other hand,
will stop at nothing to save this woman from the horrors of “deportation, poverty, [and]
prostitution” (334).4*? Valentyna becomes his “great idea” and he is willing to alienate his
friends and family for the sake of this “modern, emancipated woman” (338).4%

While certain factual information does not necessarily carry negative evaluative potential,
it receives negative colouring when considering context. For instance, Valentyna’s appearance in
Nadiia’s family is described as an explosion. The same description containing the verb
“exploded”*** expands on the negative effect that Valentyna’s presence has had on the

Maievskyi family. Indeed, she brings to the surface some well-hidden family skeletons.
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Similarly, the fact that she “cleans the house and looks after”**> Mykola referenced in token
(317) is overshadowed by her inappropriate sexual behaviour. In her recounts of Valentyna,
Nadiia introduces another appraiser of Valentyna and her character, the “Ukrainian community”
of Peterborough. According to Mykola’s daughter, the community has disavowed the newcomer
and spread spiteful gossip, saying that “she [Valentyna] sold her mother’s goat and cow to buy
lard so she could put it on her face to seduce Western men” (339).4*¢ This remark adds to
Valentyna’s negative evaluation

The overall negative appraisal of Valentyna is understandable given the circumstances in
which she joins the family. She is viewed as a predatory illegal immigrant, willing to go to
extremes to stay in the United Kingdom. Unlike other excerpts discussed earlier no self-
descriptors were found in the analyzed text. Valentyna is not given voice in the narration until
much later in the story. However, the negative introduction by the angry daughter and the

mentally unstable Mr. Maievskyi paints an unflattering picture of Valentyna.

3.7 Summary

As was demonstrated in the above analyses, the five excerpts studied vary in structure,
narration style, mood, and tone. The topic of emigration is addressed from several various
positions. Different types and stages of Ukrainian emigration of women are discussed: the initial
decision to emigrate illegally and the painful hesitation of Liudmyla from Usi dorohy, Oksana
from la znaiu, and Halyna from Hastarbaiterky; the legal short-term professional emigration of

Mariana from Shliub that precedes her legal spousal emigration; the realities of illegal semi-
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skilled emigration of Oksana; and Valentyna’s from Korotka istoriia attempts to emigrate
illegally through a fictitious marriage to a much older British citizen.

The use of Appraisal Theory to analyze these five excerpts allowed for a more in-depth
overview of the evaluation of Ukrainian women emigrants and emmigration in general. It also
expanded the list of commonalities among the selected literary texts beyond women authorship
and a focus on women emigrant characters. For instance, the linguistic analysis revealed that the
evaluation of women emigrants and emigration in general varies based on the type of emigration,
legal versus illegal, professional versus spousal. The stories of illegal emigration share the motifs
of unhappiness, sadness, despair, anxiety and fear, largely expressed through the negative affect
of happiness and security. At the same time, legal emigration is described via positive affects of
happiness or irrealis (subjunctive) statements with modal framing.

Evaluation was found to depend largely on the appraiser. Illegal emigration is viewed
differently by emigrants, partial or impartial observers in Ukraine, and citizens of the receiving
countries. For some, emigration is a silent personal tragedy, for others, the tragedy is a national
concern. Those emigrants who establish themselves abroad are proud of their jobs and their
ability to provide for their families back in Ukraine. Conversely, those emigrants who struggle to
make ends meet abroad receive little sympathy from foreigners and compatriots. The personal
biases of appraisers play an important role in the evaluation of characters and may add to or
diminish the credibility of the narration. This affects the level of empathy the reader may
experience for the appraised.

The analysis revealed that tokens of negative judgement concern social and gender
norms, veracity, and less frequent references to capacity and tenacity. The negative judgements

are associated with the stereotype of a “bad mother,” which applies to Liudmyla, Oksana, and
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Halyna (from Usi dorohy, la znaiu, and Hastarbaiterky respectively). The women characters
either express deep internalized guilt for leaving their children (Liudmyla and Oksana) or are
understood to experience these feelings based on their current relationship with their children
(Halyna). These sentiments are closely associated with the dominant emotions of unhappiness,
sadness, despair, and fear, and are largely self-inflicted. At the same time, emigration is trying on
mothers and its difficulty is emphasized in the texts multiple times. It is explained as a necessary
sacrifice for the greater good of the family and attests to a woman’s inner strength and
endurance.

In addition to the label “bad mother,” Oksana may be described as a “bad wife.” Readers
could judge her negatively as she kept her decision to emigrate and her departure secret from her
family. The lexis chosen to describe her departure raises questions regarding her true reasons.
Readers are left wondering if she is running away from a loveless marriage or if she is leaving to
provide for her family. Oksana’s decision to have an affair may further support the negative
evaluation. Oksana’s story contains multiple inconsistencies that may offer an alternative reading
and evaluation of her character. Admittedly, my reading of Oksana’s story may differ from
others’ as different readers encounter texts with their own biases and built-in set of norms and
beliefs.

The linguistic analysis of the selected excerpts revealed that Ukrainian women emigrants
are often depicted against the national patriarchal construct of Berehynia, the guardian of the
hearth, which is deeply rooted in the very notion of motherhood. While an explicit yet sarcastic
reference to a Ukrainian woman emigrant as berehynia was found in the excerpt from Usi
dorohy in token (6), the employed stereotypes of “bad mothers” and “bad wives” in the excerpts

from Usi dorohy, la znaiu, and Hastarbaiterky suggest that women emigrants cease to be true
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“guardians of the hearth” once they decide to emigrate. It could also explain why all three main
characters from the above listed excerpts, Liudmyla, Oksana, and Halyna, suffer tragic fates. If
women are symbols (mothers) of the Ukrainian nation then, logically, women who abandon their
families and nation are to be erased from the national memory.

The excerpt from Korotka istoriia clearly conveys the stereotype of the “sexually
promiscuous woman emigrant.”*’ Readers are presented with negative external judgements of
Valentyna; rarely do we hear her own thoughts about her behaviour and her situation. One may
argue that these negative evaluations are understandable given the nature of her emigration and
the narrator’s position vis-a-vis the character of Valentyna. Out of the five excerpts, only this one
contained explicitly sexualized descriptions of a woman emigrant.

Based on the selected introductory pages, Mariana, the main character from Shliub, is
described as a “professional emigrant.” Her evaluation in the text’s introduction concerns her
occupation as a translator. It later evolves into the stereotype of a “patriot,” whose self-
realization is not possible married to a foreigner abroad. Mariana moves to Germany in search of
love and family. Instead, she discovers that her identity is deeply rooted in her ethnicity.

Untruthful statements made by illegal emigrants often colour evaluations of illegal and
legal emigration. Secrecy and explicit lies surround women’s decision to emigrate, as if
emigration were a shameful act. Positive judgements, in their turn, often refer to emigrants’
capacities, such as their hard-working nature and language skills. All of the women characters
from the selected novels are said to be educated professionals who are not afraid of hard work.

However, when it comes to language skills, women emigrants are fluent in German more

4371t is worth noting that such description of the woman emigrant character may be also explained by Lewycka’s
sociocultural background that differs greatly from the one informing and influencing the texts of writers from
Ukraine.
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frequently than in other European languages. In Mariana’s case, her language skills are the main
factor that made her professional emigration to Germany possible. Similarly, one may argue that
Halyna’s decision to follow her partner to Germany could have been influenced by the fact that
she is fluent in the language. Immigrants to Italy often do not know the language. This is a
contributing factor to their low-paid, semi-skilled employment, lack of security, and overall
negative experience. In addition, positive evaluations of Ukrainian women emigrants stem from
their values and ethics. For example, Liudmyla’s evaluation as a decent person is expressed
through self-deprecating characterizations of her positive traits. This self-deprecation may reflect
the conflict faced by women emigrants: living life by the principles of honesty and honour often
means living in poverty. While positive judgements may not be as frequent as tokens of negative
affect in the selected excerpts, their presence allows for a deeper analysis of the overall
evaluation of Ukrainian women emigrants.

The least represented category of evaluation throughout the five excerpts was
appreciation, with the exception being Lewycka’s treatment of Valentyna’s appearance in
Korotka istoriia. A negative appreciation appears to be reflective of emigrants’ declining self-
esteem both before and after emigration. At first, they blame themselves for their inability to
provide for their families. After emigration, many of them face extreme culture shock and must
adjust to a new reality. A negative valuation is also expressed through self-deprecating name

calling and reflects the guilt emigrants feel after abandoning their families.

Chapter 4 Discussion

In this chapter, I will present the interpretation of the results of the linguistic analysis in

section 4.1 and answer the research question in section 4.2. Additionally, I will highlight and
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discuss the relationship between the identified linguistic realizations of evaluation, the findings
of the Ukrainian migration studies, and trends in literature of migration. In section 4.3, I will
discuss the value and contribution of literary publications to migration studies. I will also
highlight the contribution of this dissertation to the fields of linguistics, literary studies, and
migration studies in the Ukrainian context. I identify the limitations and challenges of the present

study in section 4.4.

4.1 Findings of the linguistic analysis

The use of Appraisal Theory effectively allowed me to determine the textual mechanisms
of evaluation. In the course of the linguistic analysis, evaluative meanings were identified on
lexical, morphologic, grammatical, syntactic, and structural levels of the texts. The language of
evaluation in Ukrainian (same as in English) was expressed through nouns, verbs, adjectives,
metaphors, morphological constructions, punctuation, and the texts’ structures. My analysis
revealed that women writers employ a variety of linguistic resources to convey attitudinal
evaluation; however, all five authors appear to favour lexical means of evaluation over
morphologic or grammatical structures. The selection of introductory chapters yielded over 300
evaluative tokens. Most novels introduced their characters early in the story, and the five
excerpts offered a variety of emigration experiences, including the initial decision-making stage,
the first days after emigration, and a detailed account of women’s daily routine abroad. It is
worth noting that inclusion of novels’ (or excerpts’) titles broadened my analysis and contributed
to a more comprehensive investigation of attitudinal evaluation on the structural level of the
texts. The analysis also revealed that literary polyglossia, the use of multiple languages in the
same text, has evaluative potential in literature of migration. Switching among various linguistic

codes created additional evaluative meanings that may be an interesting topic for future research.
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While the theory was used to identify attitudinal evaluations aimed at Ukrainian women
emigrants and emigration in general, it allowed for a fruitful comparison of texts that had few
commonalities (yet contained comparable linguistic excerpts). Identifying appraisers for all the
evaluative tokens was crucial in uncovering the voice of women emigrants; limiting my focus to
women emigrants and emigration proved effective in uncovering the evaluation of the two pre-
selected objects of appraisal.

Overall, the use of Appraisal Theory to analyze the selected texts complicated my
understandings of emigrants as promoted by such writers as Berezovs’kyi, who positioned the
migrant as “imagined migrant[s],” victimized, oppressed, and stripped of personal agency
“whose fate depends on external circumstances but not his/her own will” (Khanenko-Friesen,
2007, p. 109). The linguistic analysis revealed that both legal and illegal women emigrants
depicted in the excerpts are given a strong voice in the literature of migration. The analysis
exposed an intense emotional response of Ukrainian women to emigration and their decision to
seek employment abroad. Khanenko-Friesen (2007) observed that, in Ukrainian populist
discourse, external circumstances played the deciding role in emigrants’ fate, which proved to be
true for the overall plots developed in the five novels. However, all five emigrant characters are
portrayed as original decision makers when it comes to emigration. Thus, it is reasonable to
suggest that literature of migration in the Ukrainian context has become a potential platform for
women emigrants to voice their fears and aspirations, and bring to light the hardships they face
on a daily basis while living abroad. This does not mean that the identified publications are
exhaustive when it comes to the described types of emigration or women’s experiences. Nor

does it mean that the popularity of this type of narrative is purely coincidental. The stories
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remain broadly focused on illegal low-skilled emigration from Ukraine; at the same time, this
may be viewed as a starting point in the development of this kind of literature.

Appraisal Theory allowed me to expand my analysis of Ukrainian emigration of women
discourse-wide. For instance, a thorough examination of evaluative tokens of judgement revealed
that the depictions of women emigrants are reflective of the divide between women’s emigration
as an existing social phenomenon and the gendered nationalism discourse. Three of the five
novels introduced their women emigrant characters by opposing them to Berehynia or the
“archetypal Ukrainiangemale” (Iurchuk, 2013) that signifies the “woman-mother,” women as
“guardians of the hearth.” This concept first appeared as a response to the patriarchal society in
Ukraine. Berehynia was originally intended as a symbol of women’s power and only later as the
embodiment of the Ukrainian nation (Kis’, 2006; Pokul’, 2016; Solari, 2010, 2014, 2017).
According to Solari (2017), Ukrainian political elites and policymakers first began using the
concept of Berehynia in reference to Ukrainianness in the 1980s and 1990s. Solari (2017)
explains that after the Soviet Union’s collapse, Ukraine adopted not only neoliberal capitalism
but also a new national identity (different from the Soviet one) based on “ethnonationalism.” The
newly independent nation is defined based on “a common ethnic heritage, language, and faith”
(Solari, 2017, p. 5). Women are to play a crucial role in the making and unifying the Ukrainian
nation: it is their duty to transmit language, religion and intrinsically Ukrainian values to new
generations. Solari notes that “Ukrainian nation-state building hinges on... reifying young
mothers” who in their role as Berehyni (plural for Berehynia) become “symbol[s] of ethnically
pure, family-centred, Ukrainian womanhood” (Solari, 2017, p. 29). Thus, women’s

responsibilities broaden to include guardianship of both their families and the Ukrainian nation.
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Ukrainian women emigrants depicted in the selected excerpts are described against the
image of Berehynia (sometimes they are even called Berehyni ironically) as the national
embodiment of ideal woman- and motherhood. In these portrayals, women emigrants do not
demonstrate the behaviours worthy of Berehyni: they are not good mothers because they choose
to abandon their children; they are not good wives because they do not respect their husbands
taking away from them the role of breadwinners; they have loose morals because they choose to
marry foreigners instead of maintaining pure Ukrainian heritage. Hence, they are now seen as
“bad mothers,” “bad wives,” or simply “promiscuous.”

National identity closely tied to womanhood becomes threatened by the emigration of
women, especially if the numbers of women emigrants are on the rise. Solari (2017) points out
that emigration becomes equally damaging to the country’s prestige (p. 40) as it reveals to the
world the economic decline and Ukraine’s inability to create economic opportunities for their
citizens. In a patriarchal society, women are viewed as property of their husbands and their
nation. Therefore, women who are exploited and often abused by foreigners or women who
choose to marry foreigners bring humiliation to their men and the nation (Solari, 2017, p. 40). In
an attempt to curtail the mass emigration of women, the Ukrainian state chooses to stigmatize
emigrants, the very victims of the state’s ineffective policies. The same trend of women emigrant
stigmatization was observed in the selected literary texts. Additionally, the findings of my
linguistic analysis support Solari’s observation that Ukrainian political and media discourses
vilify women emigrants and blame them for ruining the institution of the family, turning their
children into social orphans, and even for men’s moral decay (Solari, 2017, p. 41). The
researcher concludes that by constructing emigration as “a shameful social problem” “the

Ukrainian state has prioritized the construction of a national identity” (Solari, 2014, p. 1817)
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over women’s interests and an opportunity to build an egalitarian Ukrainian society after the
Soviet Union’s collapse. By vilifying women emigrants, the state reinforces the nationalist
narrative built around the concept of Berehynia. It may be reasonable to conclude that the
women authors of the selected literary texts uphold the existing gendered nationalism in Ukraine
by depicting women emigrants as revolting against their national identity. This may explain why
most women emigrants suffer tragic deaths in the discussed literary publications, and those, who

do not, redeem themselves by returning to Ukraine (Mariana from Shliub).

4.2 Answer to the research question

As an academic emigrant, who could not relate to the depicted experiences of illegal
women emigrants, I started this project expecting that the literary depiction of Ukrainian
emigration would be just as negative as that offered by Ukrainian media. I applied a
multidisciplinary approach to test my hypothesis and discovered that the evaluation of
emigration and women emigrants cannot be simply defined as negative or positive. Just as
emotions are subject to gradation based on their intensity, duration, positivity, negativity,
neutrality, and other characteristics, so too does the evaluation of emigration and those who
emigrate fall on a broad spectrum. My research established that the evaluation of women
emigrants and emigration depends on several variables and reflects the complexity of women’s
position in Ukraine. I provide the following answer to the research question posed in Chapter 1
“How do evaluative meanings in the selected excerpts shape the depiction of Ukrainian
emigration and women emigrants in Ukrainian literature of migration?”: the identified evaluative
meanings from the selected excerpts contribute to a multi-dimensional depiction of Ukrainian
women emigrants, which largely depends on the type of emigration (legal vs illegal, professional

vs low-skilled labour) as well as women’s marital and family status. The results of my analysis
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demonstrate that the stereotypes of “bad mother,” “bad wife,” and “sexually promiscuous woman
emigrant” dominate the stories about illegal emigration. On the other hands, the excerpt from
Shliub, which describes the short-term legal emigration of a woman-translator, depicts her as a
“professional,” enjoying her yearly visits to Germany. The stereotypes of “bad mother” and “bad
wife” employed to describe women emigrants in excerpts from Usi dorohy, la znaiu, and
Hastarbaiterky also reveal that women deeply internalized patriarchal values. Identified
evaluative tokens of affect often illustrate women’s guilt associated with their inability to
perform their duties as mothers and wives. Negative emotions are only intensified when these
women acquire the new role of providers for their families. As decision makers and new
breadwinners, women emigrants display a fundamental inner conflict provoked by these “new”
functions. Besides explicitly negative evaluations of women emigrants based on their marital and
family status, the selected excerpts include multiple positive evaluations of judgement regarding
women’s high level of education, professionalism, (language) skills, integrity, and honesty. Only
one excerpt of the selected five employs sexualized descriptors of the woman emigrant and deals
with illegal emigration through a fictitious marriage.

Ukrainian women emigrants are generally depicted as complex and conflicted individuals
with a strong voice/presence in the text, capable of an intense emotional response to a life
changing event such as emigration. These characters are presented as decision-makers and bread-
winners in their families, a role contradictory to their traditional capacity as Berehyni or
“guardians of the hearth.” As a source of evaluation, Ukrainian women emigrants are positioned
in literary texts as reliable, trustworthy, and empathetic social actors, offering first-hand accounts
of their stories. The structure and genre of the novels that mimic diary entries contribute to the

overall credibility of the stories.
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The linguistic analysis revealed that self-representations of Ukrainian women emigrants
contain evaluative meanings. Women emigrants were identified as appraisers who offered
descriptions and evaluations of their own emotional states, feelings of guilt, confusions, and fears
associated with emigration. I observed that self-representation of women emigrants in the
excerpts sometimes took the form of self-disparagement and self-deprecation. For example, in
the excerpt from Usi dorohy, Liudmyla describes her honesty as “stupid” in the evaluative token
(20).%*8 The negative connotation of the word “stupid” does not take away from Liudmyla’s
character in this example. Oksana’s self-critical name-calling in /a znaiu demonstrates the
woman’s self-awareness and guilt she is feeling for abandoning her family [evaluative token
(121)]. Liudmyla and Oksana describe themselves negatively before they emigrate. Halyna from
Hastarbaiterky reflects on her seeming inferiority and lower intelligence after the emigration.
The heroine of Hastarbaiterky is depicted as a new immigrant lacking experience and new to
foreign life.

I subcategorized evaluations of women emigrants taking into consideration narrator(s)’
and/or other characters’ credibility and overall trustworthiness. For instance, Mariana from
Shliub is described as “stingy” [evaluative token (89)] by one character and a spendthrift
[evaluative token (95)] by another. Such conflicting descriptors were carefully considered within
a larger context. In this example, the descriptor “stingy” contributed to Mariana’s positive
evaluation as a professional with strong work ethics. The unflattering evaluation was used when
Mariana refused a patient’s request to obtain illegal medicine on her behalf. Similarly, Liudmyla
from Usi dorohy was characterized by another emigrant character as “weird” [evaluative token

(65)]. The word “weird” generally has negative connotation as it evokes a sense of alienation

38 Mo lypHyBaTa 4ecHIicTh (my stupid honesty)
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towards something that is strange or wrong. However, given the appraiser’s questionable
behaviour, this evaluation of Liudmyla was categorized as positive as it alludes to her strong
moral principles.

Depiction of emigration as a social phenomenon depends on its type and its stage, i.e.,
initial decision to emigrate vs realities of (il)legal emigration. The five excerpts analyzed above
attest to women’s acute awareness of their intentions to emigrate illegally and describe
associated emotions of worry, fear, sadness, and despair in detail. Evaluative tokens identified in
the excerpt from /a znaiu present illegal emigration as a shameful act committed in secrecy,
which in turn renders a negative evaluation of the main woman character. Illegal emigration is
depicted as either an individual or a national tragedy in four of the five selected excerpts, while
depictions of legal short-term emigration in the excerpt from Sh/iub liken it to a vacation.

The difference in depictions of legal and illegal emigration is clearly demonstrated by the
categories of attitudinal positioning identified from the excerpts. Illegal emigration is largely
described through emotional lexis of unhappiness and insecurity subcategories of affect. Legal
emigration is represented through the happiness subcategory. The evaluative tokens referring to
illegal emigration range from emotional to physical expressions of sadness, desperation, pain,
concern, panic, and horror. Positive descriptions of legal emigration fall on the lower end of the
happiness spectrum and generally convey the state of tranquility, relaxation, and content.
Interestingly, the linguistic analysis revealed several subjunctive statements with modal framing
in reference to legal emigration. These evaluative tokens are characterized by their irrealis
nature, wishful thinking rather than the actual state of affairs. Legal emigration is not glorified as
a way to improve women’s financial status nor is it a solution to their loneliness. In the analyzed

literary texts, legal emigration is evaluated positively if it is short-term and results in the
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women’s return to Ukraine. In Mariana’s case from Shliub, her legal work as a translator during
summer months is acceptable. Conversely, her legal but unsuccessful spousal emigration to
Germany is justified as a field trip which gave Mariana the material she needed for her future

book.

4.3 Contribution of literary works to migration studies

The previous chapters established that the academic scholarship in migration studies and
literary publications do not necessarily discuss the same types of emigration or its impact on
Ukrainian society. Overall, academic studies of migration in the Ukrainian context are statistical
in nature and focus on demographic, sociological, and economic aspects of the population’s
mobility (Parkhomenko, 2005; Starodub, 2005; Khachatrian, 2012; Kukurudza &
Romashchenko, 2012; H’okkhan, 2015; Puio, 2015). For instance, Khachatrian (2012) points at
the relationship between the decline of the Ukrainian economy and the increasing number of
emigrants. The researcher considers emigration problematic and suggests that improving
Ukraine’s economic situation could potentially resolve the outflow of Ukrainians. This ambitious
project would require the state to overcome economic lethargy, eliminate corruption, lower the
levels of unemployment, reduce unregistered employment, lower prices, and boost stagnant wage
growth. Some studies highlight the economy boosting potential of emigration (H’okkhan, 2015;
Puio, 2015). These publications positively describe remittances and capital accumulated by
emigrants. The researchers approve of short-term and professional emigration. Several academic
studies offer detailed reports on emigrants’ gender, age, social, and marital status, referencing
various push and pull factors that drive Ukrainian emigration. Many studies in Ukraine address

the issue of rising number of women emigrants in the first two decades of the 2000s
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(Herasymenko & Pozniak, 2006; H’okkhan, 2015; Kurii, 2011, Petrova, 2012; Kukurudza &
Romashchenko, 2012).

Comparing the main areas of focus in migration scholarship to those in the analyzed
literary texts led to several observations. Literary publications generally elide the state’s
unintentional role in emigration. Instead, the novels tend to explain emigrants’ emotions and
feelings, shifting the impulse to emigrate from systemic failures to personal inadequacies
(Halych, 2004; Stepovychka, 2007; Rozdobud’ko, 2011; Doliak, 2012). This shift results in a
certain paradox: emigration in literature is viewed simultaneously as a noble act of self-sacrifice
and as the ultimate evil.

Emigration in literature is explored on the micro-level, as a separate, individual decision
and experience, and as such, it is never successful. Most women emigrants depicted in literature
of migration fail to find or keep their employment; many suffer tragic deaths, embodying a
typical trope of “an expendable woman.” This tendency promotes a multitude of individual
emigrant voices. We see numerous stories of women emigrants from various backgrounds,
various Ukrainian cities, emigrating to various European countries. Nevertheless, the focus on
illegal emigration remains consistent throughout numerous publications and tends to dominate
the literary migration discourse with overtly negative narratives. As a result, alternative stories of
emigration are rarely heard.

Legal short-term professional emigration is described in literary works as a vacation, a
well-deserved escape from Ukrainian reality. At the same time, these positive depictions caution
readers that foreign countries, their literature, and culture are to be studied, loved, and admired,

but from afar. The moment one decides to relocate abroad permanently, they are threatened by
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the twin spectres of assimilation and identity loss, becoming not only less Ukrainian, but also
less human.

Literature of migration often references extensive emigrant networks in certain countries,
such as Italy, and access to visa offices, specializing in (il)legal employment and relocation
arrangements. The selected literary texts describe these familiar emigration paths in detail. One
may speculate that these factors give potential emigrants a sense of security. Stories about
emigrants abroad are popular. Everyone seems to either be related to an emigrant or knows one.
However, the linguistic analysis revealed a broad spectrum of negative emotions voiced by
women characters even when pursuing emigration through the familiar channels of emigrant
networks and trusted visa offices. Illegal emigration is logically associated with fear and anxiety.
Surprisingly, visa offices and tourist agencies that are supposed to facilitate legal emigration are
said to become gateways to illegal emigration instead, often taking advantage of emigrants.

Not surprisingly, the topic of academic or high-skilled professional emigration is omitted
by both migration studies and literature of migration. One may speculate that this aspect of
emigration has been largely eschewed because of a lack of statistics**° and its association with a
pernicious economic and social “brain-drain.” In Ukraine, the story of skilled emigration is a
vicious circle. The country can neither afford to retain ambitious, educated professionals nor
offer incentives to lure them to return. At the same time, the lack of information regarding legal
emigration along with its negative evaluation seems deliberate yet arguably ineffective when it

comes to controlling the number of emigrants.

439 The first and the last official census in Ukraine was conducted in 2001. Both legal and illegal emigration from
Ukraine is not well documented. Estimates of Ukrainians abroad are largely informed based on the statistics from
receiving countries. For more information see: https://www.ukrcensus.gov.ua/eng/
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The above listed observations indicate that the academic studies and literary texts
approach emigration differently: scholarly publications by Parkhomenko (2005), Starodub
(2005), Khachatrian (2012), Kukuridza & Romashchenko (2012), H’okkhan (2015), Puio (2015)
explore the phenomenon on a macro-level, analyzing its demographic, economic, social and
political consequences. Fiction, however, operates on the micro-level of individual emigrant
experiences. These differing perspectives explain why emigration may be simultaneously viewed
by one as both a positive boost to the economy and a tragedy. Future studies combining the
macro- and micro- perspectives on migration from the academic field and literature may provide
the often-missing insight into emigrants’ experiences. This integrated approach to exploring
emigration in general and the emigration of women in particular may lead to more productive

discussions of the topic.

4.4 Research challenges and limitations

During the design and linguistic analysis stages of this research, I encountered a number
of difficulties. First, the need to select comparable excerpts from a relatively large pool of
publications limited the number of texts subject to analysis. Hence, one should keep in mind that
the results of the linguistic analysis were determined by the criteria that limited my inquiry to a
specific pool of data, my chosen topic, and the additional requirements applied to the literary
texts. While the criteria and imposed limitations were necessary to obtain comparable data, it is
possible that if any of those conditions were changed, the analysis would yield different results.
Secondly, ideational and textual meanings may be relatively constant; however, their

interpretation is informed by readers’ biases, experiences, beliefs, and values. A researcher with
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a different academic background or emigration and cultural experiences could offer differing
interpretations of the identified evaluative tokens.**

At this point, it should be also noted that there is a considerable gap between literature of
migration and academic research regarding emigration of women. The novels written by women
with and without prior emigration experience from various regions of the country share a number
of similarities that have been identified in this research and elsewhere. However, the
feminization of Ukrainian emigration has not been widely discussed in academic publications,
which lack consistency when it comes to definitions and terminology. Emigration of women has
not been unanimously identified as a separate category with specific features. This discrepancy
between migration studies in the Ukrainian context and contemporary literature may indicate that
the two fields offer an asynchronous reflection of ongoing social changes; literature, indeed,
often has a tendency to reflect on social phenomena faster and with more precision than
academic scholarship.

Admittedly, an analysis of any selected novel as a whole would provide a more detailed,
even though not necessarily consistent, evaluation of women emigrants. Indeed, a longer text
could potentially yield a much larger though less manageable data pool. The relatively short, but
focused excerpts proved sufficient and effective in testing my hypothesis, especially as this is the
first study of its kind using Appraisal Theory to analyze Ukrainian language literary texts.
Potential shortcomings associated with the small sample size were addressed by consistent

references to the novels’ plots and context.

440 Additionally, translating Ukrainian language evaluative tokens proved challenging. This was overcome by
providing both, word-for-word and literary translations, accompanied by more detailed explanations when needed.
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Chapter 5 Conclusion

This research examined the evaluation of Ukrainian women emigrants and emigration in
fiction by employing a multidisciplinary approach that combined research and theoretical
frameworks from literature (Adelson’s (2005) concept “literature of migration™), socio-political
and economic studies of migration and a methodological approach from linguistics (Martin &
White's (2005, 2015) Appraisal Theory). I identified a literary trend exploring the topic of
women’s emigration from Ukraine and subjected literary depictions of Ukrainian women
emigrants to linguistic analysis employing Appraisal Theory. I further enhanced my analysis by
revising the socio-political and economic aspects of Ukrainian emigration outlined in the
academic scholarship.

For the purposes of this study, I identified 19 literary texts published in the early 2000s.
Since these publications appeared to share a number of commonalities, it was important to
provide a definition of what I consider to be a new and evolving trend in Ukrainian literature at
the time. Upon reviewing the existing approaches to understanding literature and migration in the
European context, [ argued that the commonly used terms do not necessarily reflect the
peculiarities of contemporary writing on the topic of Ukrainian emigration of women. After
reviewing varying approaches to the definition of literature written about emigration and/or by
migrants, | determined three main foci in the scholarly discourse that pivot on authors’ origins
and biographies, migration being the focus of literary works, and language of writing. My
overview also revealed that literary explorations of migration often represent the perspective of
the receiving national state and therefore oppose this writing to the national literature of the

receiving country (Duffy, 1995; Merolla & Ponzanesi, 2005; Curti, 2007; Stanisi¢, 2008). A
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competing approach to the imbrication of literature and migration discusses migration as a global
trend and in the context of world literature (Rosch, 2004; Walkowitz, 2006; Adelson, 2005).
Most of the discussed terms and concepts, such as immigration literature, emigration
(diaspora) literature, intercultural literature and others, could not be applied to the identified
literary corpus about emigration from Ukraine because they did not represent the perspective of
the sending country. Moreover, such terminology did not account for non-migrant writers
exploring the topic of migration. Hence, I proposed that Adelson’s (1997, 2005) term “literature
of migration” best defines the new type of writing on the migration discourse in Ukraine. The
term “literature of migration” allowed me to differentiate the recent literary trend from the
Ukrainian “emigrants’ literature” of the twentieth century and to reflect on several distinctive
features of the identified texts. For instance, contemporary writing on emigration from Ukraine is
described as popular literature largely associated with zarobitchanstvo; it is predominantly
authored by both women with and without emigration experience; this literary corpus focuses on
women emigrants and their migratory experiences; several of the identified literary works are
written in languages other than Ukrainian. In fact, literature of migration freely employs a
number of European languages. Entire novels are either written in languages other than
Ukrainian or contain multiple foreign words and phrases, which can be used as additional, often
highly productive evaluative literary devices. The topic of emigration was determined to be the
main criterion in identifying literary texts as literature of migration. Thus, the literature of
migration in the Ukrainian context describes a sizeable literary corpus, which is fundamentally
different from the corpus of emigration (diaspora) literature. While the present research
investigated only literary fiction, the Ukrainian literature of migration spans a variety of genres

and includes immigrant folklore, poetry, plays, and screen plays.



180

I addressed a lacuna in migration studies (drawing mostly on sociological, demographic,
economic, geographic and political studies research) by introducing cultural aspects of women’s
emigration. Economic, social, geographic, political and demographic studies of contemporary
emigration from Ukraine contextualized the phenomenon. The ways in which contemporary
fiction treats the emigration of women mirrors the general tone of academic findings on the
subject. The literature of emigration currently discusses the following kinds of emigration of
women: illegal semi-skilled labour emigrants (temporary or permanent); illegal spousal
emigration; legal skilled and semi-skilled labour emigrants (temporary); legal spousal emigration
(temporary); and transitions from one kind of legal emigration to another, i.e., professional into
spousal. It also reflects on the main reasons for emigration, the most popular emigrant
destinations, the global trend of the feminization of emigration, and the negative evaluation of
illegal labour emigration.

In the selected five novels, I identified comparable excerpts and subjected them to the
linguistic analysis in order to investigate the depiction of Ukrainian emigration and women
emigrants. This allowed me to identify linguistic realizations of evaluation concerning Ukrainian
emigration and women emigrants. My analysis revealed that evaluative meanings shape the
depiction of Ukrainian emigration and women emigrants in Ukrainian literature of migration in a
non-binary (positive or negative), but rather nuanced way. Admittedly, most evaluative tokens
identified from the five excerpts are negative. The emotions of fear, anxiety, and sadness
dominate most stories. Self-judgement proved to be common in first-person narrations.
Emigration was revealed to threaten the very national identity of Ukrainians, which is deeply
rooted in the female imagery of the “guardian of the hearth.” One may argue that Ukrainian

women emigrants defy patriarchal values by the very act of emigration, by assuming the roles of
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decision-makers and bread-winners for their families. However, the literary texts reflect their
internalized guilt (as well as those same patriarchal values) and often offer a tragic solution to the
conflict between the traditional gender values and emigration. The overall negative evaluation of
emigration and utilizing the stereotypes “bad mother,” “bad wife,” and “promiscuous woman”
when describing women emigrants appears to only reinforce the existing gendered narrative of
Ukrainian national identity. Though literary texts give voice to different types of women
emigrants and offer insight into women’s migratory experiences, the plots’ resolutions are often
tragic. For instance, Liudmyla’s (Usi dorohy) fears and hesitation associated with her departure
in the first excerpt function as an alarm, warning readers of the forthcoming tragedy. Similarly,
Oksana’s (/a znaiu) physical death at the end of her story was not surprising; her soulless
existence in Germany foretold her physical death. Neither of the selected novels has a happy
“emigration” ending. The realities of emigration experienced by each woman fell far short of
their expectations. Liudmyla could not find abroad the professional fulfilment and financial
independence that she longed for in Ukraine. Mariana (Sh/iub) was unable to find true love and
build a happy family with a foreigner. Oksana’s dreams of providing for her family and saving it
from her husband’s drinking and unemployment ended abruptly with her own death. Halyna
(Hastarbaiterky) never fixed her relationship with her son and never returned home. Valentyna’s
(Korotka istoriia) aspirations to give her son an Oxbridge education and have a comfortable life
in the United Kingdom did not come true. All of the stories appear to share the same message:
emigration solves neither personal nor financial problems. Emigration is neither a key for
professional fulfillment nor financial stability. It is no guarantee that one will be able to support a
family back home or maintain a sense of national identity while abroad. These five novels

present one unmistakable truth, Ukrainian women emigrants simply cannot have it all. Women
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emigrants engaging in illegal labour abroad are vilified and erased from the national memory;
women professionals working abroad legally and on a temporary basis are tolerated and may

redeem themselves only when they return to Ukraine to realize their ultimate role as Berehyni.

Tsymbal (2012) states that in order to stop emigration of women from Ukraine, Ukrainian
women need to rid themselves of the social and cultural implications of patriarchy. While
stopping emigration of women seems highly doubtful, I believe that emigration patterns of
women need to be re-evaluated. It is clear from the analyzed novels that internalized patriarchy
results in the self-inflicted guilt expressed by most literary characters. Emigration of women
appears to threaten the very foundation of Ukrainian patriarchal culture and its view of a
Ukrainian woman as the silent symbol of a national identity. As the traditional “guardian of the
hearth,” Ukrainian women are denied the right to change their status from homemakers,
caretakers, and mothers to breadwinners. One may argue that this prevailing negative evaluation
of women’s emigration and women emigrants may be viewed as an attempt to preserve
traditional patriarchal values and to save the young Ukrainian nation.

Discussions of women’s emigration can easily pivot to broader and fundamental
questions of gender equality in Ukrainian society. For instance, should fathers play an equally
important role in child rearing? Could both spouses exercise the right to support their families
financially and be compensated for their labour equally? Why is “guarding the hearth”
exclusively a woman’s role? It is important to re-assess this traditionally patriarchal narrative
when it comes to women and national identity in Ukraine. In times of rising social mobility,
when the very foundational myths of nations, states, and societies are being questioned, so too
should the patriarchal norms upon which those nations, states, and societies are based be

questioned. Employing the “archetypal Ukrainianfemate” trope of Berehynia signals not only the
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profound internalization of patriarchy by women (keeping in mind that most of the identified
novels are written by women), but also the absence of an alternative way of speaking about and
describing possible roles of Ukrainian women in the 21% century. Ukrainian society’s
longstanding conflation of women and nation is not productive when it comes to understanding
emigration of women. Ukrainian women emigrants will continue to be stigmatized unless
Ukrainian society critically engages with questions related to gender, belonging, and national
identity. A social and cultural re-evaluation of these topics will ultimately lead to a re-evaluation
of emigration generally and emigration of women specifically.

The findings of the linguistic analysis revealed that professional emigration of single,
childless women may be positively evaluated. The duration of one’s emigration also affects how
that character is evaluated; permanent emigration and subsequent assimilation is viewed
negatively while short-term professional emigration is viewed more positively. Ukrainian
women emigrants are also praised as capable, talented professionals, moral, honest, and ethical
human beings whose virtues are tested by financial need. These evaluations, which are
nevertheless present in all of the excerpts, are less explicit and are sometimes masked by self-
deprecation. In my opinion, the voice(s) that capably explain and rationalize emigration of
women add credibility to those narratives and evoke sympathy. Another positive trend in the
Ukrainian literature of migration is that my selected corpus contained only a few instances of
sexualization of women emigrant characters. While the analyzed texts were reflective of
patriarchal values still prevalent in Ukraine, they also highlight the tensions that exist between
the gendered narrative and the society that they allegedly reflect. By introducing alternative
voices, similar to those identified in the Ukrainian literature of migration, it may be possible to

change the narrative around women emigrants and emigration.
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As this research is multidisciplinary in scope, its findings have relevance to the fields of
literary studies, linguistics, and migration studies. My research analyzed and conceptualized a
new trend in the Ukrainian literature. Furthermore, the comparison of literary and academic
writings on women’s emigration contextualized the ways in which emigration of women and
women emigrants are evaluated. Additionally, this study contends that emigration of women is a
separate field worthy of scholarly inquiry as well as literary and linguistic exploration. By
successfully incorporating findings from a variety of disciplines, the present research yielded
detailed and objective results. For instance, this project’s linguistic analysis presented a more
nuanced picture of women emigration from Ukraine than the scholarly generalizations
mentioned in the introduction (Tsymbal, 2012).4! This project also confirmed the applicability
of Appraisal Theory to both literary texts and texts written in Ukrainian, thus expanding its reach
and relevance. The above listed observations support my argument that more research is needed
to uncover individualized women emigrant experiences and incorporate them into the field of
migration studies, particularly with respect to the Ukrainian context. These could be identified
from sociological, ethnographic, literary, or folklore studies, shaping Ukrainian migration studies
into a more comprehensive multidisciplinary exploration. Additionally, employing linguistic
techniques when assessing the depiction of women’s emigration and its agents enriches an

analysis by providing a detailed and balanced perspective.

This study may serve as an introduction to future linguistic and literary research of both
Ukrainian literature of migration and Ukrainian emigration of women. Additional research is

needed to properly conceptualize the term “literature of migration” in the Ukrainian context,

44l Tsymbal’s comment on “the woman emigrants’ most cherished dream” of marrying a foreigner” does not apply

to the five novels in my analysis.
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which admittedly could lead to the discovery of a better term and/or expansion of the pool of
literary texts. The findings of this exploration also suggest that comparative studies including
men-authored novels could offer additional insight into the evaluation of women emigrants. In
my opinion, the exploration of the evaluative potential of various linguistic registers used in the
same text may be an interesting avenue for future research. Different texts could be selected to
build on the linguistic findings of the research. Similarly, different literary and linguistic theories
could be applied to explore the topic of Ukrainian emigration of women further. The
composition of the present research could be used to inspire more elaborate multidisciplinary

studies incorporating literary texts and/or linguistic research.
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N Appraising Item Appraiser Appraised
1 JobposinsHa Narrator Ukrainian
MOO1Ti3aIis Emigration
2 IMepmmii ykpaiHcbkuid | Narrator Ukrainian
[®ponT] Emigration
3 Hpyruii ykpaincekuii | Narrator Ukrainian
[®poHT] Emigration
4 Tperiit ykpaiHChKUH Narrator Ukrainian
[©@ponT] Emigration
5 ®ponTiB Oinbime, Hixk | Narrator Ukrainian
y dpyry cBiTOBY Emigration
6 OeperuHs cama poauHy | Narrator A Ukrainian
MOKHHYJIA woman
emigrant
7 Tpoe mitei Narrator A Ukrainian
BHUPOCTAIOTh 06€3 MamMu woman
emigrant
8 SIKOCh Pajly Jae€, i Narrator A Ukrainian
HETIOTaHO woman
emigrant
9 po3BeneHa Narrator A Ukrainian
MOJOIHUIIA. .. JliTet woman
BUXOBYE 0adycs emigrant
10 Jouka TaM. 3anminnia | Narrator A Ukrainian
YOJIOBiKa 1 IBOX JIITEH woman
emigrant
11 aHIX CTaBaTH Narrator Narrator
YKOBYHOIO
3a3APICHUIICIO
12 PATIBHUX 3apO0iTKiB Narrator Labour
migration
13 MOE CepIIE. .. Narrator Narrator’s
MPYyYaocs heart
HEWMOBIpHO!
14 THCHE TPUBOT'OI0 Narrator Narrator’s
heart
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Narrator

Narrator

Conscript’s
mother

Narrator

Narrator

Narrator’s
honesty

Narrator’s
honesty

Narrator

Ukrainian
Emigration

Narrator

Narrator’s
heart

Narrator

Narrator

Narrator

Narrator’s
heart

Narrator

15 HIOM TIOTOHIIacs Narrator
YKHMBOIO JISATTH B TPYHY
1 1aT 3arpe0Tu cede
3eMIICIO
16 TePEeKUBAHHS Narrator
17 | mpamroBana 6...B Itanii | Young
conscript
18 MOYyBaroCs Narrator
HETOTPiIOHOIO
19 po3rybneHa Narrator
20 IypHYBaTa YeCHICTb Narrator
21 po3TonTaHa i Narrator
00IuIbOBaHa
22 MYILy IIOKHHYTH Narrator
23 CITyXOYy.. . Narrator
JI0OPOBIIBHY
24 A cnp03u mopas Narrator
BHUCTYIAIOTh
25 MIPOTECTYE CEPIIE Narrator
26 MOKHHYTH CHHOYKIB Narrator
27 OBJIOBITH TIpH >KUBOMY | Narrator
YOJIOBIKOB1
28 3aIUIIUTH. .. TIM, Narrator
...0aThKiB
29 HE pajiie Narrator
30 CTpaxu HapOCTAIOTh Narrator
31 HeMa BiquyTTs macts | Narrator
32 HaMararocs He Narrator

Opexaru

Narrator

Narrator




199

33 He Bipio... mo mos Narrator Narrator
Oararopiuna poborta
BUHUTEIS KOMYCh
MOTpiOHA
34 He 6auy miomis Tiel Narrator Narrator
mpaii
35 MepeciyHol Narrator Narrator
MPOBIHIIATILHOT
BUUTEIEKH
36 CTpAIHUX 3YCUJIb Narrator Narrator
37 HE MOXY BYUTH 1 Narrator Narrator
BUXOBYBaTH
38 HE MOTJIa CTBOPUTH Narrator Narrator
39 CTaHy HaJIOKywIHBOW | Narrator Narrator
JTIUBAYKOIO
40 MOTPAILITIO 70 Narrator Narrator
00KEeBITBHI
41 3200MXKYIO Narrator Narrator
42 HaJTO OBTO Baratochk | Narrator Narrator
43 KOBTAI0 TPYJIKY 3a Narrator Narrator
TPYAKOI0
44 XOYEThCS. .. IIOCTPLIT Narrator Narrator
45 HaJITO JOBro He Moria | Narrator Narrator
BIIB&XKUTHUCH
46 KackaJi TPUBOT Narrator Narrator
47 XO0JIOJIHA TPUBOTa Narrator Narrator
48 HaMararocs He Narrator Narrator
OpexaTH HacamIepes
cama co0i
49 3aruiaKana Narrator Narrator
50 CXJIMITyBajia Narrator Narrator
51 CMIETBCS Narrator Natalia
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Ukrainian
Emigration

Natalia

Ukrainian
Emigration

Natalia

Natalia

Natalia

Natalia

Natalia

Natalia

Natalia

Natalia

Natalia

Narrator

Narrator

Narrator

Narrator

Narrator

52 OinmbIre Tam, Hix TyT | Natalia
53 Maro IepMecco Natalia
54 | poboTa HeBaxKKa Natalia
55 Haiarocs T0CX01y Natalia
56 31 CMITHHKIB Natalia

XapuyBaTUCS
57 HE )KYPHCh Bus driver
58 Harans cmieTbes Narrator
59 HaB4miiacs kopuctatu | Natalia
60 Jae MeHi Tpoiri Ha Natalia

M’5IcO. A 5 Ha

KYIIOBaHHA Uy B

co0auunii Mara3uH
61 PI3HHIISA B KHAIICHI Bus driver
62 TonoBHe - mokazary, Natalia

110 TH oMy BCe

MPHUrOTYBANAa MO-

HAyKOBOMY
63 CMIIOYHUCH Narrator
64 HE X014y TOBOPUTH Narrator
65 HENpaBHJIbHA Natalia
66 MO0-KOCMIYHOMY CyMHO | Narrator
67 3aBmIiIa O Narrator
68 | po3ry0ieHiCTh Narrator
69 CaMOTHICTh Narrator
70 Iiaye Jyima Narrator

Narrator

Narrator’s
soul
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Narrator’s
soul

Narrator’s
soul

71 KBWJIUTD, SIK MOKUHYTE | Narrator
KOIICHS

72 noTpe0ye 3aXUCTy Narrator

73 [moTpebye] ar060Bi

74 IIEPENOHU MOJ0JIaNa

Emigration
process

Appendix 2 Coding sheet for excerpt 2 Shliub iz kukhlem Pil’zens’koho pyva (2007)

N Appraising Item Appraise Appraised
r

75 3 NMIIHOIO Komuuew | Narrator Narrator
KaIITaHOBOT'O BOJIOCCS

76 3aIyMIMBAMU ounMa | Narrator Narrator

77 ycMixaeTscst HoBoMy | Narrator Narrator
TTHIO

78 [1aciavBa ypaHii Narrator Narrator

79 HE CHJIXKY ToJjia Narrator Narrator

80 HE MOTJIMHALO IITi Narrator Narrator
JIEPEB’ THOKO JIOKKOIO

81 HOCTaJIbTis HE Narrator Narrator
3arpoxye

82 JKUATTS IPEKPACHE Narrator Narrator

83 MOYYTTs BlIeBHEHOCTI | Narrator Narrator

84 paniicTh HypTyE Narrator Narrator

85 “pocisHka” Narrator Narrator

86 Stammgaesting - Narrator Narrator
MOCTiHHA TOCTS

87 JKaJKo Te0e Mapok? Liudka Narrator

88 s Te0e He BEPIO Liudka Narrator
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Narrator

Narrator

Narrator

Narrator

Narrator

89 THI KaIHasd Liudka

90 TepeKIIaaaIbKHi Narrator
IHCTHHKT CIIPAaLlbOBYE

91 Mmo4rHai0 BuOauatucs | Narrator

92 OJararo JiKapKy Narrator

93 JTATTIOMATHIHO Narrator
BiJIMTOBITa10

94 S no Hux Narrator
[cemianbHEX
TypMaHiB| HE HaJIeKy

95 MPOENIb CBOU Doctor
CyTOYHBIE

96 0e3 310cTi mocwiato s | Narrator
JIOKTOpA

97 Sl nuBIIOCS Ha CBIT Narrator
YUM/IaJI BECEeie

98 HE Iepeknany ii Narrator
rpyboui

99 IITUPO JFOOITFO Narrator

100 | HE mpocTo JTFOOITI0 Narrator

101 000KHIOFO Narrator

102 | mpisna Narrator

Narrator

Narrator

Narrator

Narrator

Narrator

Patients

Patients

Patients

Narrator

Appendix 3 Coding sheet for excerpt 3 Ia znaiu, shcho ty znaiesh, shcho ia znaiu (2011)

Appraising Item

Appraiser

103

nyiia OyJia He Ha
mici!

Narrator

104

ITylna He moBepraeTrbed | Narrator

Appraised

Oksana

Oksana
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Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

105 a sIK JkuTH 0e3 aymmi...? | Narrator

106 10 OCh TYT € Jipa - Narrator
BEJIMKA BaKyyMHa
MOpO’KHEYA

107 BUHUKAE O1JIb Narrator

108 MOB KHBAa 1CTOTA, Narrator
TSATHE 13 CyAuH yci
COKH

109 JXTapuK 000 Narrator
3aIATIOETHCS

110 BHJIETLIIA AyTIia Narrator

111 01sb 3pHHAE 1 3HUKAE Narrator
panToBo

112 I 6omuTh Narrator

113 MIJIOCHUH, IOBTHH, Narrator
MPOHMU3IUBHIA O17Tb
HAIIOBHIOBAB IPYAU

114 BOHa [am’sTh| BMUKae | Narrator
0i1B

115 [mam’siTh] BUuCMOKTYE 3 | Narrator
OKkcaHU BCi )KUTTEBI
COKH

116 3axoBaHa 3i0paHa Narrator
Baji3a

117 30upaia 1i [Baiizy] Narrator
KOJIM JITH OYyJIU B
IIKOJIi, & YOJIOBIK CIIaB,
3a4YMHUBILINCE y CBOIH
KiMHAaTI

118 KOYKHA KJIITHHA Tijia Narrator
BiOpyBaa

119 TaK, BOHA TIKae Narrator

120 TakK, BOHA 3aJIUIIIaE Narrator
JiTen

121 Tak, BOHA - Narrator
HaHOCTaHHIIIA

TBaproka

Oksana

Oksana
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Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

122 TaK, il OCyIATh Narrator

123 ICHYBaTH Ha MEXI Narrator
JKUTTS 1 cMepTi

124 IIOJIEHHO, Narrator
MIOXBHJIHHHO JyMaTH
po BUOIp HA KOPHCTh
OCTaHHBOL

125 HE MOKE 00paTH Narrator
CMEpTh

126 HE Ma€ Ha Te HisIKOTrO Narrator
MOpPAaJIBHOTO TpaBa

127 MYCHTb BTIKTH, 100 Narrator
JATH TM [TiTSIM| )KATTS

128 300’KeBOi€ Big Bimyaro | Narrator
1 XpOHIYHOI BTOMH

129 SIK BOHA HaBAKHUIIACh Narrator
Ha Bix’131?

130 THITHIIO Narrator

131 HE MOTJIa TOSICHUTH Narrator
TITSIM, @ TUM O1JIbIIe
YOJIOBIKOBI

132 CTHCHYTH 3yOH Narrator

133 MIPOKJISICTH ceOe Narrator

134 TiKaTH Narrator

135 MMOYIYBATUCS Narrator
OCTaHHBOIO TBAPIOKOIO

136 BIZIMOBHTH CO01 B Narrator
YChOMY

137 abCcoIIOTHO B ychoMy | Narrator

138 TpU3TUME Cyxapi i Narrator
MUTHME JIUIIE BOTY

139 MparoBaTuMe, K Bin | Narrator

Oksana

Oksana
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Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana’s
husband

Oksana

Oksana

Oksana

Oksana

Oksana

140 IEJIECT BATFOTH B Narrator
pykax Oyne st Hel
HaWKpaLo0
cuMQOHI€r0

141 CIIOKIliHa Narrator

142 KOBTAIOYH CITHO3H Narrator

143 Tpeoa. .. Narrator
MPOTPUMATHCS. . .,
HIYMM HE BUKA3aTH. ..

144 JKaxy i 0010 Narrator

145 OyTH TaKOI0, 5K Narrator
3aBKAH

146 Okcany jeap He Narrator
3HYIAIO

147 Tikaru. Tikarn. Narrator
TikatH,

148 Tpeba B 1€ BIpUTH Narrator

149 JIIO0OB 1 TIOBara. .. Narrator
MPOMHHYJIA

150 Lle Oyno BuTpumartu Narrator
e Ba)cue

151 Bona HaromyBana ix Narrator
CyIoM

152 Bumpacysana Bci ixHi | Narrator
pedi

153 [Tockmamana Bci Narrator
madxu

154 Bumuita migory Narrator

155 [ToBicua HOBI YKCTI Narrator
(bipankn

156 Harorygaia o0i i Narrator

BE€YCPIO HA TUXKJICHDb

Oksana

Oksana
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Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

157 Ileperipuna quTsa4i Narrator
MIOJICHHUKH

158 TaMyIOUU... KpUK Narrator

159 HE KPHK, a OCKa)keHijae | Narrator
TBApUHHE BUTTS

160 KpuBaBy 0Oiomacy 6ouro | Narrator

161 VYHoui He 3acHyna ani | Narrator
Ha XBUJINHY

162 HEPBOBO Narrator

163 “nmoBimaty mevani’” Narrator

164 OxkcaHa THXO Narrator
BUCIIM3HYJIA 3 JIKKa

165 HEB)KE BOHA L€ Narrator
3pOOUTH?

166 MOKPHM BiJI CITi3 Narrator
00THIYSIM

167 XOTiJIa 3a3UPHYTH J10 Narrator
KIMHATH, JI¢ CITaJIA JITH

168 HE 3po0uTh aHi Kpoky | Narrator

169 Tuxo BUCIU3HYJIA B Narrator
KOpUIOP

170 HeuytHo BimunHunai | Narrator
3a4MHMIIA JBEpi

171 HagiTs midT HE Narrator
BUKJIMKAJIa

172 OkcaHa OXHyJa Narrator

173 3aBMepina i Narrator
3aILTIONTIIIA OYi

174 OyJa... MOPSTHOO Narrator
JKIHKOIO

175 [Oyna]... maTip’to Narrator
ciMelcTBa

176 cTaJia 3a1i3sKok0 Narrator

177 30LIUTUMH ByCTaMH Narrator

Oksana

Oksana
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Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

Oksana

178 (013 Narrator

179 TpeOa... HEIIOMITHO Narrator
CIPOBAIUTH 3
MTOMEIIKaHHS

180 BoHna i Tak pusukye Narrator

181 ChOTOJHI BiH [ICHB | Narrator
Oyzae rapHuUM

182 MMOCMIXHYJIACs Narrator

183 3MYIIYBaB il Narrator
MOCMIiXaTHCS

184 BOHA He 30upanacs Narrator
3aBOAUTH TYT POMaHU

185 JIOBEJIOCS B3SITH HaJ Narrator
HUM OIIKY

186 pO34yJIHB Narrator

187 PpO34yJIEeHHS Narrator

188 NpUKpalana cBoIo i Narrator
HOro CaMOTHICTh

189 CMIIOYHCH Narrator

190 CyBOpO CKazajia Narrator
Okxcana

191 CTpuUMYIOUH nocMiky | Narrator

192 npuduparoun cyBopuid | Narrator
BUTJISIT

193 BiZicaxHyacs Bixg Horo | Narrator
MOLITYHKY

194 JipKy B oymni Narrator

195 CTapaHHy Mpalto Narrator

196 HE MOTJIa BTOPOTIATH Narrator

197 MHTTEBO COpPTyBaja Narrator

198 HaBITh MOI00ATTOCS Narrator

Oksana

Oksana
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199 CTapaHHO 1 YiTKO Narrator Oksana

200 3ITXHYJIA Narrator Oksana

201 [lanoGmmBo Narrator Oksana
obepHynach

202 He JTro0mIa Narrator Oksana

203 30epiratu mocmimky, | Narrator Oksana
KOJIM XKHUTTSI IPOTpaHe

204 moyyBaroch HopManbHO | Oksana Oksana

205 HEMI4HOI0 Narrator Oksana

206 y 3MOpIIKax Narrator Oksana

207 3 KYIOI0 OO0JISTIOK Narrator Oksana

208 “IiXTapuKoM 000 Narrator Oksana

209 MOpPOKHEYEIO B rpyAsax | Narrator Oksana

210 OCTaHHIN ITYHKT Narrator Oksana
MiZICOI0XKYBaB yCHO
BaXKKICTB 1 TIpKOTY

211 3aCIIOKOIOBAB Iy Narrator Oksana

212 SK MPOKJIATA Narrator Oksana

213 KOTpi 11 3HEBaXKAIOTh Other Oksana

tenants

214 CKasKe, 110 BUXOINUTh Narrator Oksana
3aMix

215 Maiike IIpaBaoo0 Narrator Oksana

216 (hiKTUBHUNA HITI00 Narrator Oksana

217 3MOXe€ MMOBEpHyTHCA Ha | Narrator Oksana
0aThKiBIIHY

218 mpaili BoHa Hikonu He | Narrator Oksana

oosIach
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N Appraising Item Appraiser Appraised
219 HE BEeTbMH pi3HATECS | Narrator Emigrants
B1Jl OXOIUIEHUX
erfidopiero MaHIPIBOK
3BUYAMHHIX
MTOCTPAISTHCHKHX
TYPHCTIB
220 CTapaHHO BIIAIOTH 13 Narrator Emigrants
cebe MaHpPIBHUKIB
221 “IIaCIIUBYHMKH"’ Narrator Emigrants
222 “qopHux”’ HaimaHWiB | Narrator Emigrants
223 l'acrapbaiitepu...na | Narrator Emigrants
I0Th, 110 IIPOCTO
MIPOTYJIIOIOTHCS U
MUIIYIOTbCS 1yXOBHUMU
KpaeBUIaMU
224 HaIpPYKCHAX Narrator Emigrants
MOCMIIIIOK
225 3HEPBOBAHUX Narrator Emigrants
3apo0iTyaH
226 CTOSITh MOB YKOIIaH1 Narrator Emigrants
227 IpiOHO LIOKOTATH Narrator Emigrants
3y0am# BiJl
XBUJIFOBAHHS 1 CTPaxy
228 IIYKaTH CIIOKOKO Narrator Emigrants
229 MMOBHUMH CJ1i3 ouuMa | Narrator Halyna
230 KOPTUIO mepekuHyTH | Narrator Halyna
BCIO MTPOBUHY
231 3IPUTHYJINCS Narrator Emigrants
232 HEpBOBO MOBigBOAMIM | Narrator Emigrants
TIOTJISI TN
233 BiI4yJIHM HyTpoM, o | Narrator Emigrants
IS YCMIIIIKa BIIY€
Heno0pe




210

234 rapa Halpy KeIacs Narrator Halyna &
Maksym
235 oHO4YacHO 3aBMepiu | Narrator Halyna &
Maksym
236 HEenoao0cTBa Narrator llegal
immigratio
n
237 MIEPECHUITFOI0IN Narrator Halyna
TPEMTiHHS
238 BiJITIOBIJIA, 1110 BCE Narrator Halyna
MPEKPacHO
239 BOHM JIUILIE YeKaroTh, | Narrator Halyna &
JIOTIOKH 1X 320epyTh Maksym
MPEICTaBHUKU
TypUCTHYHOI pipMu
240 Himens... Menm 3a Policeman Emigrants
BCE OYiKYyBaB
0e3moranaol
HIMELBKOT BUMOBH BIJT
monen
241 31 111e OLIBIIIOKO Policeman Emigrants
MOBAaroko
242 MOBHOI 0013HaHOCTI Narrator Halyna
243 He MonoJ0i ykpainku | Narrator
244 BUBIB 31 CTYHIOpY Narrator
245 BaXKY, ajie He Narrator Emigrant
JTApMOBY IIPAII0 labour
246 3HOBY 3JIIKaJIacs Narrator Halyna
247 3aI1i103puia Narrator Halyna
248 3amneBHsIA, M0 BoHM | Narrator Halyna &
HE TOJIOAHI, 1110 Maksym
001 Ty THCS, 10 JEII0
MIPUBE3IIH 3 COOOO
249 COPOMMJITUCS Narrator Halyna &
Maksym
250 HITHITUCS Narrator Halyna &

Maksym
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251 03UPAITUCS Narrator Halyna &
Maksym
252 iM 31aBaocs, 110 Narrator Halyna &
MPeICTaBHUKI Maksym
HIMEI[LKOT TPOMaIH
LIOXBHUJIMHU
CIIIKYIOTh 32 HUMH
253 KyT cBixkeHbKUX (o0ili | Narrator Halyna &
Maksym
254 KOMILIIEKCY Narrator
MEHIIIOBAPTOCTI
255 BHYTpIlIHIHM Hecriokiii | Narrator Halyna &
Maksym
256 0ostunch Bckouuty B | Narrator Halyna &
XaJemy Maksym
257 yMaTH IIpo cede sIK Narrator Halyna &
PO JIFOJIEH 13 Maksym
HaTHU3bKUMH
PO3yMOBHUMH
3010HOCTAMHI
258 crpuiimana Moro Narrator
TOCTHHHICTb SIK 3HAK
OyTH YBaXXHOIO 1 HE
BTpayYaTH MAJIHHOCTI
259 MIPUPOJIHA I[IKaBICTh Narrator
260 XBOPOOJIUBY Narrator Halyna
00EPEKHICTh
261 CTPENEHYJINCS Narrator Halyna &
Maksym
262 3aMETYIININCS Narrator Halyna &
Maksym
263 MoTIXanu cBoi Hocl Ha | Narrator Halyna &
MPUBATHY TEPUTOPIIO Maksym
264 rapa COpOMILIACS Narrator Halyna &
Maksym
265 BHBEJIH 1X HapemTi 31 | Narrator Halyna &
CTYyTIOpY Maksym
266 MII03PLIICTD KyIH 1 Narrator Halyna &
MOJIIIACS Maksym
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267 HACTOPOXKHIINCS Narrator Halyna &
Maksym
268 KOPTLIO 3alUTaTh Narrator Halyna
269 SIK BIPaBHUU macTyX, | Narrator Olha
KepyBajia MaJuMHU
270 BiT4yJa SIKiCh Narrator Halyna
Herapasau
271 BHOWJIO OCTaHHIH Narrator Halyna &
KaMiHb HaJIi1 Maksym
272 rope-3apo0iT4yaH Narrator Halyna &
Maksym
273 He XBUJIIONTECH Khelke Halyna &
Maksym
274 BH f100pe 3HaeTe MoBy | Khelke Halyna
275 POKIB TPHALATH, HE Maksym Olha
OinbIue
276 VY MoBi He GenbpMeca Maksym Olha &
Leonid
277 CIOKIMHO Ha JyIii Narrator Halyna
278 cmisutacs cama 3 cebe | Narrator Halyna
279 He copomrecst Olha Halyna &
Maksym
280 BaXKKO 3ITXHYJIa Narrator Olha
281 HE Taka BXe BOHA Narrator Olha
MOJI0/1a, SIK 34aJ0CS
BYOpa
282 BUIJIAIAETE 3HAYHO Halyna Olha
MOJIOIIIIE
283 bo ve Hapomkysana! | Olha Olha
284 TparivHimie, Hix Narrator Olha
Mepuun pas
285 BCMiXHYyJIacst Narrator Olha
286 CrIOKiHMH rimOokmii | Narrator Halyna

Ta CBITJIMI COH
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Halyna &
Maksym

Halyna &
Maksym

Life in
emigration

Life in
emigration

Halyna &
Maksym

Halyna &
Maksym

Halyna &
Maksym

287 JTy’e KOPTLIO Narrator

288 374aBaocs, 10 0Ch Narrator
BOHO IIaCTS

289 qye )KUTTS Tinmio | Narrator

290 JIIKAJI0 BOJHOYAC Narrator

291 SIKOW BOHM JieTaibHO | Narrator
xud B beprini

292 BiJl CTpaxy He Narrator
JIUIIHAIIOCS 0 1 CiTiLy

293 HE HaBAXUJIUCS Narrator

294 nepenManucs, mo Narrator
3aryOnsaThCS

295 pyM’ sSTHIIEM Narrator
3aJI0OBOJICHHS

Halyna &
Maksym

Halyna

Appendix 5 Coding sheet for excerpt 5 Korotka istoriia traktoriv po-ukraiinsk’ky (2013)

Appraised

Valentina

Valentina

N Appraising Item Appraiser

296 edextHy OnmonauHEKY 3 | Nadezhda
Ykpainu

297 PO3Iy4YeHy Nadezhda

298 oMy Oyio 84, aiit 36 | Nadezhda

299 BUOYXHYJIa Nadezhda

Valentina

Valentina
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Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

300 IMyXHACTa POKEBa Nadezhda
rpaHaTa

301 OlITbIIIe CX0XKa Ha Nikolai
Benepy

302 Benepa borriuemni, Nikolai
10 3IHMAETHCS 3
XBHUJIb

303 30JI0T€ BOJIOCCS Nikolai

304 YapiBHi 04l Nikolai

305 MUIIIHI Tepca Nikolai

306 JKiHKY, 110 3a3ixae Ha | Nadezhda
MaMHHE Micle

307 BOHa MPEKpacHa Nadezhda

308 Habararo 3a Tebe Nadezhda
MOJIOIIIA

309 it 36, a MeHi 84 Nikolai

310 cominHa pizHunA y Bini | Nadezhda

311 MpHixaia J0 HbOTOo Nadezhda
[nsapKa] B TOCTI 1O
TYPUCTUYHIN Bi3i

312 xode movaty Ha 3axomi | Nadezhda
HOBE JKUTTS IS ceOe 1
JUISl CBOTO CHHA

313 OCBIYEHA JKIHKA Nadezhda

314 Ma€e JUILIOM 3 Nadezhda
anTeKapcTBa

315 JIETKO 3Halze 100pe Nadezhda
oIIauyBaHy poOoTy

316 o71pasy, K BUBYNTH Nadezhda
AHTITIHCBKY

317 npuOupae B g0Mi i Nadezhda

IS OUTH HOTO

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina




215

318 CUIWUTH Y HHOTO Ha Nadezhda Valentina
KOJIIHAaX 1 T03BOJISIE
MECTUTH Mepca

319 cuauth y Moro 6ateka | Nadezhda Valentina
Ha KOJIHAX

320 MeCTHUTH ii Oe3noranni | Nadezhda Valentina
OOTTIYeINBCHKI mepca

321 4oro BoHa xo4e 3amik | Nadezhda Valentina
3a Tebe?

322 ITacoopt. Biza. Jo3Bin | Nikolai Valentina
Ha MPaLko.

323 BoHa ioro rasgitume | Nadezhda Valentina

324 JTUTAMETHCS 3 HEFO Nadezhda Valentina
KPUXITHOO TICHCIEIO

325 BOHH Pa3oM Nadezhda Valentina
TOBOPUTHUMYTH TIPO
MHCTEITBO,
JITEpaTypy,
¢inocodiro

326 KyJIbTypHa )KiHKa Nadezhda Valentina

327 He sikach TaM Oarnakyya | Nadezhda Valentina
CeJIsSTHKA

328 BOoHa 3romHa 3 HUM y | Nadezhda Valentina
BCHOMY

329 BOHA, SIK 1 BiH, Nadezhda Valentina
0003KHIOE
KOHCTPYKTHRBICTIB

330 i THIyE Nadezhda Valentina
HEOKJIAIIMCU3MOM

331 o6 3 po3paxyHky | Nadezhda Valentina

332 il ominutroTh Momomy | Nadezhda Valentina

333 e i ocTaHHs Haxis Nadezhda Valentina
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11 OCTaHHIN MIaHC
YHUKHYTH JACTOPTAIlii,
3IUJTHIB, MPOCTHTYIII 1

Nadezhda

216

335

JIENIIKATHOI HATypu

Nadezhda

336

rapHy JKiHKY

Nadezhda

337

YKpaiHChbKa TpoMaja...
il He BU3HANA

Nadezhda

338

cydacHa,
€MaHCHUIIOBAHA JXIHKA

Nadezhda

339

KaxxyTb, HiOH, BOHA
Mpojiajia MaTePUHY
KO3y i KOpOBY, 100
KYIIUTH CMaJbIIO U
HaMaCTHTH HUM IHAKY
IS 3Ba0IIOBAHHS
3aX1JHUX Y0JI0BIKIB

Nadezhda

340

KPacHBOIO JKIHKOIO
nopy4

Nadezhda

341

SIK BOHA Oyzie MaTip o
OpUTAaHCHKOI JUTHHH 1
XKIHKOIO OPUTAHCHKOTO
rpoOMaJsTHUHA

Nikolai

Appendix 6 Excerpts from the five novels in Ukrainian

Excerpt from Usi dorohy vedut’ do Rymu

Ounecs IN'aany
¥Yci noporu Benyts 10 Pumy (2004) c. 6-14

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Valentina

Meni HaOpuaIo 11€ KUTT. .. S imy B ITamito. Bes Hamma Bynuist ClioposkHia.
Jlo6poBinsHa MoOimizamis (1). [lepmmii ykpaiucekuii (2) - IMonsma. dpyruit Yipaiacekuii (3) -

Iramnis. Tperii Ykpaigceknii (4) - Icriania. @ponris Outemie, HK v Jpyry cBiToBY (5). A € 11e x

imme Iopryranis, I'penis, CILIA, Nomnangis, Kopes...

VY Hac Bcs ByJUIS - pO3MOJI0BUHEHI ¢iM’'1. OiHa OeperuHs caMa poJInHy mokuHya (6),

MIPAKUTHCS TEMep Mif] 30JJI0TUM COHIIeM. Tpoe JiTel BUupocTatoTh 6e3 mamu (7). Jpyra,
OBJIOBIBIIH, B3si1a Kypc Ha [lonbiy - SK0Ch pay mae, i HenoraHo (8). Tpets pymmia 10
[Mopryramnii, pik npairoBaia, o0 BiJaaTu OOPTU 3 BiICOTKaMU. A 3 I1i€i XaTH BiH - IeCh YH B
benbrii, un y Cankt-IletepOyp3i, 32 HaMH - TPOE: MOJIOI€ TIOAPYHOKS 1 pO3BE/ICHA MOJIOJIUIIS - B
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Icnanii. JliTeit BuxoBye 6adycs (9). Hactynne moaBip’st - MaTH KiJIbKa POKiB MOIpaIioBaia B
Iranii, cTarnyna 104Ky, cama MoBepHyJacs, a JI04Ka TaM. 3aJHUIInIa YOJIoBiKa i 1Box giteid (10).
Hanpotu - xiHka OibIine 1’ aTi pokiB y PuMi i moBepTaTucs He JyMae.

Jlesiki, oeprKaBIIy IpaBo Ha MPAIio, MPUDK/PKAIOTh Y BIAIYCTKY. 3 HYIbIOI0
BUCJIyXaBIIM HapiKaHHS, MOBIISIB, HAa 3apIIaTy HE MPOXKUBEIL, a I1Ie K He BUILIAuyIOTh BYaCHO, -
cimaroTh y cBoi 0ycu-HJIO i 3HUKAIOTH yHOUI.

o >, Ha 3apraTy 1 cupaB/l HE MPOKUBEII. AHIXK CTaBaTH KOBYHOIO 3a3/IPICHUIICIO
(11) i cuBiTH BiJ XpOHIYHUX MTPOOJIEM Ta OE3rpoIiB s, Kpalle caMiil CKyIITyBaTH THX PATIBHUX
3apo0iTkiB (12).

JlypHe MOo€ cepIie Bijl MO4aTKy 33 yMaHoro npydJanocs HeriMoBipHo! (13) Jle He iy -
THCHE TpUBOIroK (14), HiOM mOroauiIacs KUBOKO JIAITH B TPYHY 1 IaTH 3arpe0Tu cebe 3eMIIEF0
(15). lllo He mobauy - HAKIAAAr0 HA BIACHI nepexuBaHHs (16).

Ocp nopyu KijbKa IpyIn peKpyTiB Ha 3ai3HUYHOMY BOK3aii. Moe TypHe ceplie UuTaio ix
MOTJIAIM 1 TTakano-pugaino. I Toii gor, 1 6aiayKicTh JIFOIEH, 1 0Ta AUTAYA IPUPEUCHICTB,
po3ry0JIeHICTh, CTpax Mepea HeBiJoMUM ab0 HEMPUEMHUM BigoMuM. KoJ1oim rojiku cocHH,
AT CYBOPUMH HakazaMu O(illepH.

YoMy BM rOBOpHUTE POCIMCHKOI MOBOO? Sl 3K BiJy1at0 CHHA B YKPAiHCHKY apMito!

Ha xakom si3bIke X044y, Ha TaKOM TOBOPIO, U YIUAUTE OTCIO/IA, & TO CEYac MUIULUIO
MO30BYy!

Cytnuka Mixx Moioaum odimepoM i 1oOpe ci’stHiTuM 6aTbkoM HapocTae. | Bike Hema
Adrany, 1 HIXTO HE IMOCHUIIA€ FOHE KUTTS HA CMEPTh, aJie 1lle THHYTh HEOIlepeHi XJIOM sTa B
apMiHCKMX Ka3apMax 1 Ha BUIIQJIKOBUX POOOTax, 3aMOBJICHUX 3 MPUMXH KOMaHAUPIB. | HIXTO
TaKy apMio He cripuiiMae rmarpioTudno. “IlpairoBana 6 most mama B Itaii (17), sik BiaonkoBa, He
Tpeba Oyino 6 MeHi iiTu 10 apmii”, - Tymae I0HaK, IMUKYIYNCH Y KOJIOHY, SKa OlIbIIe Haramgye
3€KIBCbKY, H)K HOBOOpAHCHKY. | epeMHHaI0ThCs XJIOMI 3 HOT'U Ha HOTY, po3ry0OuieHi i
3HEOXO0YEHI, MOTIM HIyTh MOKIPHO 3a PO3JIIOUEHUM POCIICBKOMOBHUM O(DILIEPOM.

Komy nie motpi6HO? I 51 v cBOiif neprkaBi mouyBatocs HenoTpioHowo (18). S tex
posrybnena (19), ax 1 Ti xyomn’sita. Mos nypHyBarta 4ecHIcTh (20) po3ronTaHa i 06miboBana (21)
MMiBpIYHUMH HEBHUILIATAMH 3ac00iB [0 icHyBaHHs. Temep MyIy NOKHHYTH CBOIO POAnHY (22),
3BUYHE JJI1 MEHE JKUTTS 1 CTaTH Ha ciy:kO0y, paBaa, 100poBUIbHY (23). A cab0O3H 110pa3
BUCTYIAIOTE (24), 1 1110ch mporectye ceplie (25). Orak 3 caMOOXOTH NOKHHYTH CHHOUKIB (26),
OBJIOBITU IIPY KUBOMY YOJIOBIKOBI (27), 3anuinTH 0€3 Temia i TypOoTH CBif AiM, cTapux
0atbkiB (28)?

Wy Ha po3moBy 10 GyBamux. Bouu Bixke 3apoGumn i moBepHymuics. KsapTupa sk
nsutedka. Hema B Hilt MOiX 00JyIUIEHHX LIMajiep, MOIX YBEpTHCTONIITHIX PAKOBHH 1 YHITa31B, MOIX
3aKJIeTIaHUX aIFOMIHIEM KacTpyib. KapTuHka 3 BUCTaBKH: M K1 MeOJIi, 3py4HICTb 1 3aTUIIOK, BCE
i pyKaMH - Take Cy4acHe 1 rapHe.

VY T1ebe Tex Tak OyJie, - 3aneBHs€ ekc-3apo0iTyaHka Ensi, KyTarounch y M KU COHSYHMNA
Xanaruk.

Amne x IypHE cepiie 1 iboMy He pajie (29). Ctpaxu HapocTaroTh (30). Hema BimayTTs
wacts (31). Tu nypHe, cepie, Tu 3aBxkau Bee ncyBano! Meptsa kpaca? Illo Buragyem! Skace
CTpaIllHA TIEPECTOPOTa B YCIii 1iit po3komii? | skuBuit 6110MEPCTHI MOPOAUCTUM KIT AHKO
31a€Thes (QIIIOOPECLIEHTHUM, HecipaBxkHIM. Tu Buranyet, nypse cepue! [TonuBuce nuie Ha
(dhoTo: BCl yCcMiXHEH], 3a70BoJieH]. Mope xJrorode B X OOKH.

AJe mopyy 1€ OHE - PO3UaXHYTUH CIMEHHUI MOPTPET: HEPIBHUI Kpail pO3IydeHHS SIK
camocy. [IpaBay BIATBOpUTH ysiBa: TaMm, HA BiAIpBaHiil YOPHO-O11i# 1OJIOBHUIII, OyB YOJIOBIK,
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6aTbko MBOX AiTel. Temnep 3 MOMIMaTOBAaHOTO KJIANTHKA YCMIXA€ThCSl CAMOTHS Mama 3 OJHUM
TUICYEM.

Enst xBammBo moksiana HUIb OTO 00JIEPTOT0 CBiIKa CIMEMHOr0 ApaMu, CXOBaBIIIH
TPUBOXKHI TIOTJISIIN ¥ IBOX JIOHEUOK.

Bin TyT Take 6e3 MmeHe BUPOOJISAB - PO3MOBIAATH HE XOUEThCs!

A ne tenep? - nuTao.

JKue B koxanku. Ta um 10Bro BTpuMaeTbes? S mock ayske cymHiBarocs... [loTpiGeH BiH
iif 6e3 MOTro JIOHOPCTBA IPOILIOBOTO...

Yuwm Tyt 3apanum? HiskoBo MoBuy. Efst mpopuBa€eThCs TipKOTOIO:
He, ysBnsiemr? XBopi HUPKHU, IPOCTATUT, a PUTOJ IITyKaB, KOJIK 5 TaM rapysania!

Hapemti Enst 3pyuHo BMOLTY€ThCS Y BECh LI JOCTATOK, 3alPOIIYIOYH 1 HAC MPHUCICTH,
Ta, 3MIIMBIIN Ge3 yBark CBOi NPUBATHI JKalli, IPOJOBKYE PO3IOBiAb MPO 3apobiTku. i
MOHOJIOT Harafye aritaiito “KymniiB”, sSKi MOJIOITh 3a BCTYITHUKAMHU JIO HEMPECTUKHUX
HaBYAJIBHUX 3aKJIaiB. MOBJISB, HE MIPOITYCTITh HATOU BYMTHCS Y HAMKPAIIIOMY 3aKJiai Kpainu!

ByTtun nume pik HaBiTh 1 He Aymaii - Majo! Hactpoiics Ha TpU-4OTHPH, TOJI MOCH
3apoOui.

A 5K ke 0e3 )KIHKU? - )KapTy€e YOJIOBIK.

Hivoro, Tpe6a nmoTepniTH, - MpaBUILHIM TOHOM CyBOPOi HACTaBHUIII BiAMOBiIae MU
Ens.

E-e, po3yme, nomomoxu. Sl Hamararocst He 6pexaTu Hacammepen co6i (32). Tak, He Bipro
Olb1IIE, 1110 MOs OaraTopidyda po0oTa BUMTEII KoMych moTpiOHa (33). He 6auy maoxiB Tiei mparti

(34).

3a0BOJIEH] Ti, IO BIIAIOTH IIEpeBary MpocTomy i MaTepiaabHOMY. Tenep BOHU KHUBYTh
Kpalie BiJl MEHe, MOOJIaXIIMBO HAIUISIOUN BUYUTEIS CIIBUYTTSAM. Ti, KOro TpuMaia B
Hal3amoBITHIINX KYTOYKaX Ceplis, XTO TOHKO BiAYyBaB Kpacy 1 MucaB Bipli, 3paauiu cooi,
BUSIBWJINCS HE3JaTHUMHU JI0 TBOPEHHSI 36MHOI0: CIM’1 1X 3pyiHOBaHI1, JyIli X CIyCTOINIEHI, yci
MO>KJIMBI I'PIXH OOILTYTalH IX NATUYKY-MiAnupanodky. OTak i MIKYTHJIBral0Th, SIK )KUBUHN JTOKIp
MOIM MiIHEOECHUM MpIsIM 1 ypOoKaM MpeKpacHoro, 1o0poro, BiYHOro. S He Tyau iiia yce
KUTTs. Buxoauts, 1 He Te cioBiayBana. | Moe HATXHEHHS BUSBUIIOCH JIMIIIE LTIO31€10 EpeciuHOl
MPOBIHIINHOI BunTenabku (35). He moxkHa, ckyOaroun rycky, untatu llleBuenka. besrmysmo,
3MHBalOYM HAIIBUJIKY THIH 3 pyK, (imocodcTByBaTH, yomy Jlykai He 31aTHUH “CBOIM XKHUTTAM
1o cede TopiBHATHCH . MOKHa, CKy0aro4uu rycKy, CMaKyBaTH MOTIM ii pyM’sitHE M 5CO 1
HACOJIOKYBATUCh JKUTTSM. | Hislke BOHO Bijl TOro He cipe i He OiHe. MoxXHa, 3MUBIIM THIN 3
PYK, CKOUUTH Ha KpaceHs-KOHsI, 100 BIJUYTH BITEp, 1 3amax CTaiiHi po3Bi€ThCA MO MO0, AJe
OyJie MOpHB BOJIi 1 )KUTTEBOI CUITH.

Sxwuii KiHelb MOTO 1CHYBaHHSI 1 CTpalTHuX 3ycuiib (36)? He MOy BUNTH 1 BUXOBYBATH
(37). 51 6yny OpexaTu IOiTsIM, KOJIU I€Hb Y A€Hb 3BaTUMY iX JI0 HEIOCSKHUX 31p, X0U camiii
XOTITHMETBCS ITyXHACTOTO 1 TApHOTO MMPUBATHOTO CBITY, SIKUH s Yepe3 YUUTEIbChKY
HY>KJICHHICTb TakK 1 He MorJya CTBOpUTH (38).

Uwn HaBaXXyCh 3aKPUTH JIBEPI IO MUHYJIOTO 1 XKUTH Y PYCIIi 3BHYAHHX JTFOJCHKIX
notpe0? Hepxke uekaTUMy, IOKU CTaHy HAJIOKYWIMBOIO AMBAYKOIO (39), moTparimo J10
60xeBUIbHI (40) un 3a00MKy10 (41), IK OUIBIIICTE MOTX, KOJIUCH TPI3HUX, ABTOPUTAPHUX YU
KHWKHO-HATXHEHHUX yUiTelniB?

S maaTo noBro Baratoch (42). A tpeba ixaTu.

3Ho0BYy 3agouuio. [Torano, o s HaBYMIIACS YUTATH MIATEKCT Y BchoMy. Lle 3aBaxkae
MPOCTO XKUTH. MeHe MpoBoKatoTh 1€ i y JIbBOBI. 3UUTYIO TPUBOTY 3 OYEH, 13 3BUYHHUX CIIiB
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“Oepexu cebe”, “m3BoHM vacTime”, “Bce Oyae noope”. CTpyMeHi A0Iy HE 1al0Th HaBITh
MEPEBECTH MOJINX, KOBTAIO IPYJIKY 3a IPyAKoro (43), 1 xouerbes, 1100 panToBUN HOCTPIT yce
3yNUHUB (44).

S HanTO TOBTO HE MOTJIA BIABAXKUTHUCH (45). A Tenep iny. Mos qopora - KackaJi TPHBOT
(46). Xo4y po3MOBICTH BaM IpaBIy 1 HIYOTO, KPIM...

MoxIuBO, 51 HE 3 TOr0 OOKY B3sIacs BIIKPUBATU ADKKY 3 rpommMa? Bix moyartky, Big
caMmoro 3aJlyMy BUJIyIUJIacs X0JIoHA TpuBora (47), 1o noBcskyac 3pocraia. S crynuia Ha
Jopory 3aru0eni i HeMUHY4oro kpaxy? MoskHa 110 3aBrOJIHO TOBOPUTH MPO CIAOKICTh
XapakTepy, ICUXIYHY HEBPIBHOBAXXEHICTh UM HETIPaBUIIbHE BUXOBAHHS, SIKE CKaJIIYUIIO Hac,
CKaCyBaBIIH BC1 MOXIJIMBOCTI BXKUTHU B IIbOMY CBiTi. Xaii ToMmy mpasna! Ase Te, 1o st modauynia
1 mouyna, - He (aHTazis XBOpoi ci1adkoi HaTypH. UBIIOCH Ha BCe PO3ILIIOIIEHHUMU O] HAPYTH
ourMa, HaMararcs He OpexaTu Hacamiepea cooi (48).

3BopyuutuBe npomanHs! Oue HaUTsKUe TEPEKUTH, - TOBOPUTH KIHKA 3 JTETKUMU
(dhapOoBaHUMU KydepHKaMH, KOJIU JIBepi Oyca, MIIaBHO XUTHYBIIUCH BOIK, 3aKPUJIH MHJIE
3ariakaHe JJMYKO MOTo cHHa. S Tex 3amakana He CTpUMYIOUHUCH (49). A Oyc yke KOTUBCS IO
TBBIBCHKIN OpyKiBII. Bei MOBYanu, TifbKH s cxymnyBaia (50).

VYnepiue igem? - 3anuTye cycijika 3miBa. - [ ... Ajie MeHe 4eKaloTh.

Tak 3Hanominrocs 3 Jlanoro.

A BU Tex ynepiie? - TUTal0 B JIETKOKYUYEepOi.

Orxo-xo0, - cmietbes (51). - 51 Giapiie TaM, HiXK TYT (52). Maro nepmecco (53). 3a te
yKJiaja JIOTOBip MOKUTTEBO JIOTIIAAAaTH Oararoro itaniinsg. Pobora HeBakka (54) 1 Haimarocs
nocxouy (55). Ha novarkax Bcsiko 0yJ10, - CTULIMIIA TOJIOC 10 TAEMHUYOTO J1alla3oHy. - Mu,
3HAEI, HaBiTh 31 CMITHHKIB xapuyBaiucs (56). A tenep - Tak 3Bukia! [lpuixana nogomy.
I'opony Bxe He Mato. To s 3a0panacs A0 CyCiAKH, HapBaja JHUCTA 3 OypsiKa, HAIIUIIAIa,
MOCOJIHIIA, TIOJUIIA OIITOM, OJI€I0 1 aXK TOJ1 Hainacs. Itaniiickka KyxHs 310poBina Bija Hamioi. CuH
MpUDKKaB 10 MeHe B [Taiiio, aje He XOTiB Hi4oro poOuTH. Bei 3 po33sBieHMMH MUCKaMU
YeKaloTh Ha MOI TPOIIIi, - 3ITXHYyNA. - T1JIBKU 3STh IIOCh TPOXH OepeThes, po3kpyudye cripasy. He
MapHye€ HI1OHU.

Bona 3aMoBKae - 03uBa€eThCs BOIM Oyca:

Hiuoro, Hatamro, He sxypucsk (57): crapuii TBii Mae moHaa aeB’ssHocTo aHHi. [Tompe -
Oyzenl BiTbHA.

[Tompe? O, Hi. Bonu xuByTh 10Bro, 11 iTamiui. Tak cede nuibHY0TH! 90 pokiB! A BiH
HE € TaKui cripanboBaHui, sk Ham xuomn. [lle cam ycroau xonuTs, kepye MamuHow. [ mam’grae.

O-0, HIYOTO HE MPOIYCTUTH, - Hatans cMieTbest (58). - Alie s Bce 0JIHO HaBYMIIACS
kopuctatu (59). Bonu He aypHi, Ti iTamiii, ane T0OBipAuBi, K JiTH. Jlae MEH1 Ipolli Ha M’Sc0.
A s Ha KynoBaHHS iy B cobaunii Mmarazud (60). ToBap Takuii caMuii sIKICHUH, ajie HabaraTo
JIEIIEBIIHI, 00 JJIS TICIB.

I pi3nung B kutmeHi (61)? - cMieTbest OyCHUCT.

Ane x M’sico Take camicbke! Hami it 1 Takoro He 6auaTh. A g Mato cebe KapTaTu 3a
moch?! Ska mkona moemy Pamki: HaxkepeThes, epec...s - 1 Toi camoi! ['0J0BHE - moka3aTu, 10
TH lOMy BCE MPUTOTYBaJIa O-HAYKOBOMY (62): y pO3paxyHKY - CTUIBKH-TO KAJIOPiii, 3eIeHNHA,
Bitamiau ABILI.

ITo xBUIIi MOBUAHHS 3HOB:

Tax y>xe Tux crapux B ITanmii onikaroTs, 1100 13’111 BCbOTO MO HOPMI, 11100 MpoLEeaypH IM
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3pOOUTH, SIK HAJICKHUTH JOTISIOM. | OJJMHKA - CKIITHOYKA COKY, 3a JBl - 0aHaHUYMK, OIIBJIHI -
HOTYpTHK, a Ha BeUip 3a3JaJIeTib OBOYI BiIBApUTH (LILUTy roauHy!), mob 3 MaHcapesox i
JTUMOHOM CMaKyBaJIH.

Take-T0 B HUX, BUXOJUTh, TOJIOBHE, - pO3AyMye JIaHa Hal TOYyTUM, - ICTH, IIUTH. ..
I B IKKY JI€XaTH, - CMIFOYHCh, MijicyMoBYe HaTanka (63). - A s Bce )KUTTS OTak poOuJa:
MpaHHs, KyXHsl, TOPOAM - Oe3KiHeUHa KPYTaHHWHA, 1 HiY0 He 0aumna. SIkoch minuia Ha moJe,
COHIIE B’ SUTHTh, TOJIOBA MaMOpounThesi! 30uparo kBacosto. I mo meni 3 Toi mparti 6yno? Tyr,
MpaBJa, TeXK HAPOOHIICS. AJie XK TPOIIi TUIATATH!

[i Ha XBUJIBKY 3yNHUHSE SKUHACH CIIOTajl, HABisTHUI 06AYEHUM 32 BIKHOM.
JiTsam st Bke ckazana: “SIKIIo mock TaM 31 MHOIO CTaJIOCs, momMepiia O 9u 1o, - 10A0MYy
HE Be3iTh, HE 3a0upaiite, 00 1€ X BUTpaTu!”

Bix Tux po3MoOB 51 3aMOBKar0 HafoBro. He Xxouy roBopuTH HaBiTh po noroay (64).

Tu sixace HenpaBuIbHA (65), - MICHS TPUBAIKMX CIOCTEPEKEHb MiacyMoBye HaTtanka
po3uapoBanuM ToHOM. Haue s i cripaBzi 11 YMMOCH CKpHUBIMIIA.

HenpaBuibHi TeX KUBYTh! - MUTTIO BiAacoByI0. | 3HOB MOBUYy.

Jlymaro mpo CBO€, aK TIOKH He 3aKOJUCY€E Hid. MeHi 3aBX/IH M0-KOCMIYHOMY CYMHO (66),
KOJIM CTYJISIOTBCSI IBEP1 €NEKTPUUKH YK aBTOOyCa, XOBAIOUHU BiJl MEHE 00pa3 JOpOroi JIt0IMHU.
Sx6u Oyna ncom, 3aBuiia 6 (67). | He Mae 3HaYSHHS, TIO SIKY CTOPOHY PO3JIyKH ONMHUHSIOCS - YU
cepell TUX, IO IAyTh, YU Cepe]l MPOBOKar0UnX. Po3rybieHicTs (68) i camoTtHicTh (69). YoMy
wiade jayma (70), konu mmBe y Mopi 3ip? Taka kpaca, a BOHa KBUJIHTD, K OKUHYTE KOIICHS
(71). Tlec, xoreHs, mopaHeHa MTalIka. XTo-HeOy/Ib TaKHid, 0 MOTpedye 3axucty (72) i 1100081

(73).

Cipuii HameT He0a CONJIaTChbKOI0 MUCKOIO HAaKpUB HAC: JIOIL 1Ty JIOpOTY.
bauute, Ykpaina rurade 3a BamH, - SKAW B)KE BiH HCHAB SI3IMBUI PO3PATIHUK, HAII OyCHCT
Hopxo.

Xi0a 3emuis, ane He IepxKaBa, - 03uBaeThes Jlana.

Ta BoHo, Jlano, Bce y 1iboMy cBiTi BigHOCHE. [lo Hac, HanpuKiIaj, TikaoThk 31 Cxoqy. Bxe
KUJIbKa TUCSAY MITPaHTIB €. 3HaYUTh, iM TyT 100pe. Hy, a Hamni Ha 3axig TarayTbes. Tak-ot
BUXOJMTb. ..

Bycuct 3amoBKkae, a MeH1 31a€ThCs, 110 BiH 1 Aaii ®keOoHUTh. Lle roBoputh MOTOp:
MallliHa MJIaBHO 1 MBUKO JETUTH 110 Tpaci.

Jusitbes, a B [lombIni KOpoBH Taki k sk y Hac! - BUurykye Jlana i po3gapoBaHo J0/1a€:
xi0a To 3akopaoH? Take 1 y Hac moGayuml.

Tu Ha noporu AUBHCH, - CMi€ThCA Apyruil modep - Banbko. - AGo, minmre, ciyxai. ko
TBOT 3BUBMHHM HE IM1JICKaKyIOTh Ha BUOOTHAX, 3HAYUTb, 3aKOPJIOH.

S 1 nani moBuy. IlincymoByto cBoi aii. Bei nepenonu nogonana (74). Ha macrts, Bizy
Bigkpuiau. Ha macts, kopaonu nepetrnyna. Ha mactsi, peker He 3a0paB 0 KOMIiMKH. .. TiIbKkH
B1JIYYBAIO. ..

Excerpt from Shliub iz kukhlem Pil’zens’koho pyva

Jlecsa CrenoBu4uka
06 i3 kyxJiem Ilinb3encskoro musa (2007) c¢.7-21

[Tancion “Spreeliebe” Ta fioro MemkaHI
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SIKI10 Mi’K BOCBMOIO 1 JIeB’ATOI0 TOJUHAMHU PAHKY BaM TPAIUIIIOCS iTH 10 METPO
“Wilmersdorferstrasse” 3 6oky Kanstrasse, otram, ne BoHna nepetuHaeThes 3 Friedrichstrasse, i
SIKIIIO OM B BHUITaIKOBO 3a/ICPJIH TOJIOBY, TO Ha OAJTKOHI TPETHOTO MOBEPXY IMAHCIOHY
“Spreeliebe” (inTpuryii-nymry-tHasea “Koxanns na [npee”!) Bu Morym 6 mob6adynuTH KiHKY y
TEMHO-CHHBOMY TOITIKY 3 30JIOTHM BEeMEXAaTKOM, eMOsieMoro beprina, y O1ux moprax, 3
MUITHOK KOMHUIICK KaIITaHOBOTO BoJioccs (75) 1 3anxymimBumu ounma (76). Ha maneHpkomy
CTOJIMKY TIepe HEIO CTOITh MOPIEITHOBE TOPHATKO, 3 IKOTO MIHIMAETHCS BrOPY I'ycTa maxyda
KaBoOBa mapa. Ta )iHKa, [0 PO3IUBIIAETHCS HA MEPEXOKUX 1 YCMIXaeThest HOBOMY JHIO (77), - TO
Map’sina, Baia mokipHa ciayra. MeHi HIKOJIM He B3HATH, KUM 51 BaM 3/1a10Cs 1 UM B3araji BU
MTOMITHJIH ITF0 IHO3EMKY, sIKa IacuBa ypaHiti (78) BiJl 3BUYAHICIHBKHX pEYEH, K 1 KOXKEH
nepeciuHuii OepiiHenp - BiJl KaBU, MIKJISHKU 30JJ0TUCTOrO IIOMapaH4YeBOT0 COKY 1 BiJ| MepIoi
cMmavHoi 3aTshkku Marlboro lights.

Ckopite 3a Bce BU HE TIOMIYa€eTe MEHE, THM OLIbIIIe, 1110 S He CUIDKY Toua (79), Ik cuiB
Eniuka JlimoHOB Ha 52-My MoBepcCi HbIO-HOPKCHKOTO XMapo4oca, i He NOTJInHAaK, K BiH, I
aepeB’stHOtO JI0kKOIO (80). By 6u He mxaBcst Ha [IMXK no Cnonmyuennx CTeHTiB, TO HE CHIIB OH
1 He cbopOaB KammyCcTIHOTO MOCKOBCHKOTO CYITy, MOJIMBAIOYH HOTO CIIbO3aMH, XapKiB’ SHUH, SIKOTO
3aiJla MOCKOBChKa HOCTAJIBTisl.

MeHi HOCTaIbIis NPAaKTUYHO He 3arpokye (81), 60 s 3a OyrpoM HeHamoBro. Ol
IIBrOJIMHKH HAJICKATh TUIBKU MEHI, IIeH CBIXUI paHOK, July morning, 1o o0irsge o0epHyTHCS HA
CIEKOTHHIA JTUITHEBHUH JIeHb, 115 rapsiya AyXMsHa KaBa, He O0YKOBa, HE COBKOBA, a CITPaBKHS,
CBIKO3MeJIeHA, 3 BEPIIKAMH i3 KPUXITHOI YITAKOBOYKH, 1[0 TaK CMAKY€ 3 TOCTaMH, TOHEHBKO
HaMa3aHUMHU a0pUKOCOBOIO Mapmelsinoro. [lepeni muoro cBixka Berliner Zeitung, siky TyT
MOJIAI0Th JI0 CHIJJAaHKY, TPOCTO KJIATYTh Ha CTUL I3 HET s I3HAKOCS PO OCTaHHI HOBUHU Y
Joitumanmi.

Kwunato morysiy Ha TOOUHHKK, TPUALSTH XBUJIHH MO€ET pAaHKOBOT CBOOO TN 301N HE
IIBUKO 1 HE TIOBUIbHO. BOHU TpUBamu piBHO CTUIBKH, I00 AaTH MEH1 BITYYTH, L0 KUTTS
npekpacHe (82). 3 KO’)KHUM HaCTYITHUM KOBTKOM KaBU IOYYTTS BIIEBHEHOCT] HAIIOBHIOE MOE TLI0
(83). Pagicth HypTye B MeHi (84). Ille ogHa ToHEHbKA MalTbOOPHHA TOBEPIIYE TOCKOHATICTh
MOTO CHIJIAaHKY.

[ToposkHs yalika 3aIUIIAETHCS CTOSITH Ha CTOJUKY, KellbHEp mpubepe i, sIK 1 permrty
MOCy1y, HE PO3CEPAUBIIUCH Ha 110 MO0 MpUMXy. Bci Bxke 3BUKIH, IO 114 “pocisHka’ (85), sika
NPUI3IUTH OJITA 1 3yNMHUHAETHCS B “Spreeliebe”, momobiise MUTH KaBy 3 COHAYHUMHU 3aifYMKaMU
Ha OankoHi. S, mo HazuBaeThes, Stammgastin - mocTifiHa rocts (86), a 6a)kaHHs TaKUX KJIIEHTIB
- 3aKOH.

OpnHak MeHI BKe yac 3ycTpiyaThucs 3 JOKTOpOM. BiH BebMU MyHKTyaldbHUH 1 HE JTIOOUTH,
KOJIM MU CITI3HIOEMOCH.

Hy, xyna TbI 3anponactuiack, MapbsiHa? - 3aris1a€ BiH y MOIO KiMHATY. - TbI ke
3HAellb,
HaM 1opa.

Ein Moment, - kaxy s iomy Beceso, 1 MipHal0 B IIOBKOBY CIITHUYKY, CIPUTHO
3acTiOal0uy IryJI3UKH O1IEHBKOT OJTy3KH.

I'oToBHICTB, K Yy 30/1b/1aTa OyHAECBEPY, I’ SITh XBUJIUH 1 5l TOTOBA.

Mu yuMUHKyeMO 10 MeTpo. Tpu I’ ATAecAT 10HUMapoK - B aBTOMAT, 1 BUCKAKY€E KBUTOK.
[{ak-max - KjIaIHyB KOMITOCTED, 1 - MOKHA ixaTu. Ha deTBepTiil 3ynuHIN - BUX1] 13 TA3EMKH,
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repecajaka B aBTo0ycC, BX1Jl Ha TIEpPEIH1 ABEPI, e OJIHAa MapKa, 1 BOJiH BUIa€ KBUTOK. Buxiz - Ha
3aHi nBepi. “JlaBaii crona cBoi Ouier”, - 3BUYHO TOBOPHUTH JOKTOp. BiH - menanT, miit kojera, i
sl BJSIYHA HOMY 3a HOTO JOOPOBUIBHE OyXTalTepChKe 3aHYICTBO. 32 MICSIb BIAPSIKEHHS
Ha30MpaeThes 1i1a KyTa IIUX MaJeHbKUX NamipIliB, He0OXiTHUX A5l PiHAHCOBOTO 3BITY BJIOMA,
JIe BC1 HaIlll BUTpaTH Oy/ie OIIaueHO 3aBOACHKOI0 OyXrajaTepiero, TOMY KOXEH KBUTOK - cKapO.
Hami mozenHi cimy>k00Bi TpaHCIIOPTHI BUTPATH HA OAHOTO CKAJAIOTh JIEB’SITh JJOHYe MapoK,
SKIIO TI0 KypCcy IOMHOXHTH iX Ha KapOoBaHIli, Oy/ie KJIbKa COT€Hb. Y Hac Ha TaKy KyIly rpouiei
MO’KHA OJTHOMY TIPOXKUTH THKICHD.

[Teprmi aH1 TOKTOP BIAMOBIISIBCS XOJIUTH HA CHIJIAaHOK, MOBJISIB, BIH TaK PaHO HE JIIOOUTh
ictu. [1oku s HE mOTyMKaua, 110 MPUYUHA Y HOTO eKOHOMHOCTI. “TH 1110, AMBAK, CH1IAaHOK K€
BXOJIUTH B oIiaTy HoMmepa!” - ckazana s iiomy. Binroai 1okTop 3aBiB IPUEMHY 3BHUKY CHiAATH
IIOPAHKY 1 MOJIMIIATH Kade 3 KUIIEHSITH, TOBHUMH Pi3HOKOJIHOPOBUX PO3MAaTbOBAHUX
KOpOOOYOK 3 OyTepOpOIHUMH MacaMH, KEMaMH 1 BEpIIKAMH.

VYHidopma KoIb0py CBIXKOT MOJI001 3eeH1

JlokTop mnikye He MeHe. Lle - He Miii mokTop. Lle - rooBHUH TiKap MOJIKIIHIKA BEJTUKOTO
JHinpiBrpaackkoro MammHoOyAiBHOTO 3aBoay Hikonait €podeiu Kamyrin. Mu 3 HUM TyT yepe3
JIronky, a e uyepe3 Boapaemapa. Mu npuesnu ix 1o bepiina Ha nikyBanHs. Jlroaka, 3a
nacrioprom Jlronmua IBaniBaa Jlyrosa, Memkanka micta J{HinpiBrpazaa, mo Ha YKpaiHi, BCs
MOHIBEUeHa B aBTOKaTacTpodi, OiHa IIcuXornarka 3 AMypa. AMyp - TO OJIMH 13 paiiOHIB HAIIIOTO
BEJIETEHCHKOTO MicTa. PaHime BoHa OyIia MeICeCTpOIo B 3aBOJICBKOMY JAMTCA/I0UKy. Besna skoch
poOipKH 3 aHATI3aMHU B JJAOOPATOPIIO 1 - MAIIMHA MEICAHYACTHHHU ITOTPAIKIIA ITi]T KoJieca
BEJIIMKO1 CMepr040i BaHTaxiBKH. JIFo1Ka monamara 3 AecaTok pedep, TpaBMyBaiia Xpeoer i
CIIMHHHIT MO30K, YaCTKOBO IOJIOBY, ajle BHSBUIACS XHUBY4I0!0. 11icist MBPOKY, IPOBEACHOrO B
MiCBKii JlikapHi, OyJa BUNMCaHa SK iHBai nepiuoi rpynu. Ii mocTiiiHo TMXOMaHHUTh, BOHA
CXyJi1a JI0 AUTSAYOI Baru, B Hei aBiTaMiHO3, B HET 3HAXOAATh “OIyKJIUBY 1H(EKLII0 HEBIAOMOTO
MOXO/KEHHS’, BOHA MapHI€ Ha O04aX, 1 3 TAKUM TAEMHUYUM J1arHO30M BOHA MOTPAILISE B
KIiHIKY Steglitz. TpuausTun’ STUIITHA XKiHKA - KOCTI ¥ IKipa, CX0Ka Ha B’sI3HSA KOHLTabopy
Jlaxay, BOHA HE PO3JTYJa€eThCS 3 KATETEPOM, KU CTPUMUTD y HEl B I 1 uepe3 AKUN TOJa€ThCs
B KPOB HEOOXITHUM 15 )KUBIICHHS (D1310JI0TTYHUMA PO3YUH 13 IIISAIICUKH.

Bonsaemap (Tak mouas cebe Ha3uBaTH B bepini imxenep Bonoaumup IBanoBuy
Xynouasuii) - cyOTHIIbHUHM, CHHIOIIHUIN, XBOPHI HAa HUPKH, BIH MOYUTHCS KPOB’10, B HHOTO
TSDKKA CTaJIisl XpOHIYHOTO MieIOHeDPUTY.

JIronka 1 Bonpaemap - npaiiBHUKH 3aBOJY, SIKUI 1Ba pOKH TOMY 00€pHYBCS Ha
akiionepHe ToBapucTBo “3AT Mambyn”. I'enepansuuit 3aBoay Biktop MukonaitoBuy 3apoda 3
TaK 3BaHUX “dEpBOHUX JUPEKTOPIB”, BCTUT YK€ 06arato Mmoi3uTH Mo CBITY, HAAUBUBCS
TEXHIYHUX JIUB 1 BIPOBA/KY€ PEKOHCTPYKIIIIO MIANPUEMCTBA. [1€010T14HO BiH yKe
BIIME)KYBAaBCsI BiJl YePBOHUX, HUHI BiH - allOJITHYHUH JeMOKpAT-TyMaHicT, MPUOIYHHUK MIBUAKHX
TexHIYHUX pedopm. Ase He TubkH. [Llopoky BiH BUAUISE 13 OIOJKETY MIANPUEMCTBA KOIITH Ha
3aKOPJIOHHE JIIKYBaHHS JIBOX-TPHOX CIIIBPOOITHUKIB 3aBOJY. 311 I3UKH FOBOPATS, 1110 3apoda y
Takui crociod maputh cede Ha HACTYITHI MiCIIeB1 BUOOPH, a III€ 3JIiIlll TBEPATh, IO BIH
“BiamuBae” rpoi. Sk 61 Tam He OyI10, a ABIMKO 3aBOTYaH MAOTh IIIOPOKY MOXIIUBITh
MIJUTIKYBaTUCA Y “TIPOJIBUHYTHX HIMEIBKUX €CKYJIaIiB.

JIroaka cBOTO iMEHI Ha HIMEIbKUH J1a]l HE MiHsUIa,BOHA Mae cBoi “Myxu’ B rojosi. [Ipu
MOCeJIeHH1 B KJIIHIKY B Hei Bi1i0paHO YMMaeHbKY KapTOHHY CKPUHBKY 3 IUIAILIEYKaMH 1
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TPaHKBLII3aTOpaMH, 1 BOHA BXKE THXKJICHb SIK MOPIY€EThCS Oe3 AomiHry. Jlikapi repMaHChKO1
pecryoaikancbkoi KiiHiku [Termitiy 305t 3 11 i Katerepa i JIIKyITh KIHKY 0€3 MeIUnYHUX
npenaparis, TpaHC(y31€10 KPOBi, CYTeCTIEI0 Ta IHITMMU IICUXIaTPUYHUMH IITYyYKAMHU.

JIronxka - ckIaHiIIA MaieHTKa, HixXk BonbaeMap, To kK criepiry My 3aX0quMo 10 Hei. Y
BEJIMKIH CBITJIIH, i7IealIbHO TPUOPAHIH 1 MpOBITpEHil MajaTi HiYuM He naxHe. Ha crinax -
HATIOPMOPTH 3 JIITHBOIO TEMATHKOIO, Beceli KapukaTypH B ctuiii binctpyna. [Ipoctopo, Bcboro
nBa aibkka. Ha omHoMy, 1m0 O11st BikHa, cuauTh Omiga Jlronka, po3KyHoBIKEHA, 31 CBIKMMHU
MOJPSNUHAME Ha OroJIeHil mui 1 rpyasx. Ha apyromy - cTpuBoXKeHa MOBUYa3Ha JIITHS (pay.
Bomna 3 xaxom posrisgae Russin Jlronky, Xyay, cuHI0, 3 HaXaOHUMH, IIUPOKO PO3AYTHUMHU
HI3APSAMHU, BAXKKUM JUXAHHSAM 1 KaIaMyTHO-O0JIAKUTHUM IOTJISAIOM, SIKA PO34eIipeHUMHU
KITTHKaMU po3Aupae Ha coO1 IMOJIM XajiaTa 1 ApsIae mkipy.

JIronu, a-y-y, 51 3aapixatock! Eciiv oHM MEHS HE YKOJIAT, st BHIOPOIIYCh U3 OKHa! -
KpUYHTh
BOHA HAM 3aMiCTh MPUBITAHHS 1 3aMpa€ KOJIiHA HA ITiIBIKOHHS.

Hy-ka, cie3p HemenneHHo, IAThINA 3Taxk! YTOMOHHUCH MO-XOPOILIEMY, - 3BePTA€ThCA A0 Hel
Kamyrin.

MapbsiHa, Tl IPUHECTIA MHE CHOTBOPHOTO? - TAXEHBKO MTUTA€E BOHA.

Kinpka mirynok tazunamy noJermmin O i1 MyKu, ajie s XuTaro rojoBoto: “Hi”.

A Tak n 3nana! Xanko Tebe Mapok, aa (87)? S Ob1 TeOe nana, HO y MEHS HETY, - 3aBOJIUTHCS
BOHA.
[TosicHro!0, 1110 B MICIIEBUX allTeKax IIeH MpemnapaT He JalTh 0e3 pelernTa.

A teGe He Bepro (88), Thi xkagnHast (89). A Trebe noma 6a610 BepHY, HE BEepUIIh? -
CKUTJINTG JIroka.

BoHa BepeIuTh HEBraMOBHO i 3HOBY POOUTH PyX y 6ik BikHH. [i cycinka mo manari HaTHcKae
KHOIIKY BUKJIUKY MeIIIEePCOHANTY:
Firterlich! Hilfe! JKax! ITomoxiTh! - ckap»UThCS BOHA, IIYKAIOUM PO3YMIHHS B HAIIMX

ouax.
3axoTh 1Ba MEOpATH Y MEANYHIN YHIPOPMI KOJTBOPY CBIXKOT MOJIOJIO1 3€JI€H]1 1 CIIOKIHHO,
JacKaBO-TepIUIAYe CTATrarTh JIF0KY 3 MiABIKOHHS 1 BKIAIAIOTh Y JIIXKKO. JIFO/IKY Tilae, oAuH 13
MOJIO/IMX YOJIOBIKIB 3aJIMILIAETHCS 1 3aCHOKIINBO TIaaAuTh il pyku. Kopui 6110namHoi Tpoxu
Cl1abIIat0Th, CTOTOHU 3aTUXAI0Th.

HactynHoro s crieHa MOBTOPIOETHCS, 1 3aCITOKOIOBATH JIFOAKY MpUXOAUTH Jiikapka frau
Schuster.

Frau Ludmila, - nounnae BoHa 3 po3Tspkeukoro. - Bam He mOTpiOHI MIryJKH.

Jlaiite MHe XOTs ObI IMpamMHIOHA! - TpocuTh ¢pay Jlrogmuna.

51 He 3Har0 TaKoro npemnapara, - BiIIOB11a€ JOKTOPHIISL.

Kyzna Bbl MEHS pUBE3JIH, UTO 3TO 3a AbIPA, TJI€ HE 3HAIOT, YTO TAKOE MUPaMUIOH? -
BUryKye JIroaKa 10 Hac MaTeTU4yHoO.

Hoxkrop llycTep npuHOCUTH TOBCTUH (hapMalleBTUYHHNA JOBITHHUK, TEPILISUE TrOpTae
CTOPIHKH 1 3HaX0auTh Take: “TlipaMifioH - mpenapar, 3HATUI 3 BUpoOHUITBa Y 1964 pori.”
51 cama 1964 poky HapoKEHHs, TOMY W HE MPUTaayIo Horo, - MUJIO BUOayaeThCs
ciyxHHLS ['Innokpara B MEIUYHOMY XaJaTHKy KOJIbOPY MOJIOAOI 3€JIeH.

S nounnaro po3ymiTH, o A JIroaKu cnpaBa He TUIBKH Yy 3aCMOKIHINBO-Kali(oBii
¢yHkuii 6akaHux mirynok. Hag Hero maHye cTepeoTu, 10 JIKYBaHHS - 1€ HacamIiepe.
KOBTaHHS MITYJIOK. A OCKIJIBKH ITYJIOK HEMa€, 1 31a€ThCs, MO0 11 He JIKYIOTh, 10 Hel OanTyxi.
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JlokTop €podeiu 3anenokoeHnii He MeHIIe 3a JIoaky: ‘“3aBoj, MOHUMaeIlb, TAKHE
JICHbI'H UM IUIATHT, @ OHH €€ MPOTYJIKaMH J1a CKa304KaMH 3a0aBistioT. YTo 3a uepToBIIKHA?
YKO0JIOTh UM YTO JIK TPYAHO?”

[HIIMM pa3oM y manati Hamoi 3eMJISTYKH, SIKY TPYCOM TpsICe, 3’ SBISETHCS TOKTOP
Stojanova. Bona Texx BMoBIsie JItoaKy 3a0yTH PO MITyJIKU:

3po3ymiiite x, Fraulein, Mu mparueMo OYMCTUTH Balll OpradizM 6e3 JikiB. Bu otpumyere
BiTaMiHH, BaM TepenBaioTh KpoB. [ToBipTe x nmikapsm! JlomomMoxiTh HaM 1 co01 cTaTh
3nopoBoro! Bam moTpiOHI mporysHKY B Jici, positive Lebenseinstellung, mo3utusae
CBITOCTIPUHHSTTSL.

Jlikapka 111e He MoJIIINIIA NaaTH, K Jlroaka, oepKUMa JOMKOIO, BUIIANIOE:

He xouy s Bamieit rpsi3HOM HEMEIIKOH KPOBH, BbI YOUJIM MOETO IEAyIIKY, (pammcThl!
VYkonure Mens!

Miii nepekiaganbKuil pedieke cupanboBye Ha “CTii, pa3, asa” (90). 3anamaec MOBUYaHKa.

Hoxrtop Epodeiu yBech HEMOB Ha roJikax. Moro IMxoMaHUTh He MeHie Bi JIFoaMIIIH.
[Ticas ocTaHHIX CiB Teprens HOMy YPHUBAETHCSI OCTATOYHO.

Temneps s ckaxy 0e3 mepeBosa. A Hy-Ka 3aKpoi pOT, KpacaBuiia! - He CTPUMYE BiH THIBY.
- Te0s ¢ UrJIbl CHUMAIOT, ¢ TOOOM MaHbKAIOTCS 37eCh, KaK C MaJeHbKOM, 32 OUH JIEHb TBOETO
JIeYeHUsI B KIIMHHUKE 3aBOJI IJIATUT TTOJTHIIIN HEMEIIKUX MapoK. A ei, BUIUTE JIM HE HPABUTCH.

Joktop CTosiHOBa IIOKOBaHa MOYYTUM BeJIbMH O0pa3IMBUM CIIBIEM MAIlIEHTKH, SIKE HE
notpelye HisKoro nepekaaay. Bona me croite Ha mopo3i manaru, 61iaa i po3ryoieHa.

A nounnar Bubavarucs (91) 3a JIroaxKy, MOTHBYIOUH IpyOicTh ii cTaHOM, OJ1araro
Jikapky 3a0yTH raneOHy creny (92). Ha macrs, ¢ppay CrosiHOBa - Gonrapka, npuixaina i3 Codii
CIOJIM Ha MPaKTUKYy. MoKe, Hac BpATYBajia CJIOB’THChKA COJIIIAPHICTh TIOKTOPHII, 00 SKOM Ha ii
Micri OyB iHIIMIA JTiKap 1 siKOM cycinka Jlroamuia mo manari He BUHMIIUIA Ha el Jac y KOpHIop,
HENPUEMHOCTEN OU HE YHUKHYTH.

Cnaga bory, nporo pasy obiinuiocs, - kaxy s €podeiuy.

Hamr eckynan HepByeTbes He O€3ITiZICTaBHO: He 10Beu ['ocroin KOHCHUIIiYM MiIHIME LIJTKOM
CITyIITHE MMATAHHS, 110 BH, MOBJISIB, IPHBE3JIN JIIKYBAaTH TEPANEBTUYHY IMAIlIEHTKY, a PO i
HapKOTHYHY 3aJIeKHICTb - B 1CTOp1i XBOPOOU HE 3TralaHO aHi CIIOBEYKOM.

W onm OymyT mpaBbl, MOTOMY YTO TEPAIUs - 3TO TEpaIusi, a He HAPKOJUCIIaHCeD, -

TOBOPUTH BiH.

[HIIIMM pa3oM 10 manaTH HaIIOT HECHOKIMHOT MALIEHTKH 3’ ABISETHCS 3 00X010M
rOJIOBHMI Jiikap rep npodecop Werner y cynpoBo/ii KiJIbKOX Kojer. BiH ManeHbkuil Ha 3picT,
CYXYBaTHii, 04l 3-MiJl CKeJIeL[b OKYJIAPIB CBITATHCS TEPHIHHIM 1 JOOPOTOIO:

Hallo! Wie geht es unserer lieben jungen Frau Ludmila? Ilpusit! Sk cipaBu y Hamioi
muitoi gpay Jlronmunn? Yu BoHa Bike BU3HaUMiIacs 3 MeHo 06iy? 1llo Bu Bubpanu Ha rapside,
SIKIIIO 1€ He TAEMHHUIIS?

MHe He X0ueTcs eCTb, 5 yKe IMOJIT0Jla HUYero He Kymia, - kunae Jlroaka 30aiiayxiso.

Tax He OyBae, - THe CBOIO JIiHIIO podecop. - HaBiTe HaliMeHIII1 NTallIKKU I0Ch KITIOIOTh,
iHaK1Ie 6 BOHU HE 3MOTJIU JIITAaTH.

Bin - came tepniHHS:

JIroau inate, mo6 xutH. Bu x xouere xutu? A miratu? Hymo! Ilornsaemo, unM Ham
ChOT'OJIHI MTPOMOHYIOTh MIATPUMATH Hallll CUIA?

Bin 6epe 3 TyMOOUKH MEHIO, SIKE Halepe10/iHI IPUHOCATH KOKHOMY IMAIliEHTOBI, 1 KOMEHTY€
CIIMCOK CTpaB:
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Ta-a-ak, 6auy cMaxXeHOro OKYHS, YOPHSBO-30JI0TaBOr0, OYJIBKATOT0, L0 TUIHBE 110 ppay
Jronmuny.

51 nenaBuxy poIOy, - OypKae Halla MpUHIECa Ha TOPOLIUHI.

A 0Ch Kyp4aTKO 3 OBOUYEBUM pary, Ie Buopa 0irano, a CbOrojiHi BXKe JETUTh J10
bpoitsita Jlroamuy, - ToBOpUTh podecop, 1 - MU HE BIpUMO odaM! - akaJeMiK, CBITHIIO
€BPOIIEHCHKOT Tepartii “mirtae” mo nanari, poO3CTaBUBILIM PYKH HEMOB KpHIIbIlsl. Bin 300paae s
JIroaxu aneTuTHe Kypya.

Hamma nmanienTka - MirtHuid ropimok. Cxoxe, 3ycHuia JOKTopa BepHepa He cripaBisioTh
Ha Hei HISIKOTICIHBKOTO BpaxkeHHs. €podeiu 3akunae:

Bynemb Ko4eBpsHKUTHCS, Toiy0a Mosl, 51 Te0s HEeMEUIEHHO JJOMOM OTIIPABIIIO, - JIACKABO-
SIOBUTUM TOHOM 3BEPTAETHCS BiH A0 JII0KH, HE MIHSIOYN BUpa3y 00IHIYsl.

JlagHo, - B’su10 oroKyeThes JIroaka mif 1i€r0 BaroMoro aprymenry. - [lycts Oyner
“LBITIJICHOK JKapEHBIN .

Bona nociyxana gokropa! o, mo BiH iii cka3aB? - JONMUTYEThCS MIKaBUH mpodecop
Werner.

Tak, npiOHIUKH, rep mpodecop, TO Hallll BHYTPILIHI TiaJIOTH, - AUIUIOMATHIHO
BimoBigaro 5 (93).

[Tpodecop 3amoBosieHO TOpKaeThCs JIFOAMIITMHOT IIYKH:

Gut! Du bist ein braves Méadchen! Mononens, 1iBYUUHKO!

[Ticna JIronku Mu HaBigyemocs 10 Bonbaemapa. Yuopa oMy 3po6uiu onepariiro Ha
HUpPKaX, BUJAICHO 100posikicHuit Tumor. Bin ocnabnenuii, BUrisaae KBOJIMM, CHHI KOJIA TTiJ
OYMMa, aJie MiIBOJANUTHCS 1 HaBITh BUXOAUTh 3 HAMU Ha OAJIKOH HA COHEUKO. 333y Ha LITaHIAX
fioro mikamu 51 624y KPUXITHI CIiIM BiI KPAIUTMHOK KPOBI.

Bonbaemape, sik BU IO4yBaeTech?

Tak cebe, moka He OYCHB, - CJIA00 MOBHTH BiH.

Horo Tpoxu Mopo3utk. Mu Beinaemocs B kpicia Ha Gankoni. HaBmpoTy mikapHi yepes micok
06aunMo YepBOHI Yepenulli AaxiB MpUBaTHUX BUUL. Ha HUX cpiOasicTO BUOIHCKYIOTH TapiJIKU
CYIIyTHUKOBHUX aHTEH, Ha IEIKHX J1aXax CTOSTh COJsIpHI Oarapei. Bombaemap 3 jerkoro
3a3/1pICTIO TEXHAPS TOBOPUTH:

BoT HeMmIbl, yKe HayYHIIUCh UCIIONB30BaTh B JOMaX COJMHEYHYIO SHEPTUI0. A HallN
MIEHCUOHEPHI COTPEeBAIOT MOMENIEHHE, BKIIIOUas Ta30Bble KOHPOPKU. Tak Mbl CKOPO BBUIETUM B
ra3oBylo TpyOy.

PanrroMm BiH Hariroe cBO1 OUHIlI-OypaBUMKHN Ha MEHE 1 0€3 YCAKOTO JIOTTYHOTO MEePEeXoTy
3aIUTYE:

A BaM CKOJIBKO CyTOYHBIX IJIATAT, MapbsiHa, eciu He ceKkpeT? Bunuk cmoxere 3a
MOE3/IKY KYyNUTh? Y MEHs BOT HETY MapokK.

BaMm "orock mpuHECTH, CKaXiTh, 51 KYIUTIO, - BIIOBIIat0 51 3aTUTAHHSIM Ha 3alTUTaHHS.
Jla muBKa ObI HEMEIIKOTO MONPOOOBATH, - MPIHIMBO MPY>KUTHCSI HA COHEUKO HaIIl
IIPOOIIEPOBAHUM.

Hy BoT, eme oaun aptuct! YBakaeMblif, HE 0 TOM ThI AyMaellb, y Te0sl, OpaT, HbIHYE
CTposkaiilas nuera. Mnem-ka oTI0XHEM B KPOBATKYy, - TOBOPUTH €podeiy 1 mijicTanise
Bonbaemaposi mieye.

Ha croronni Bce. Yac 1 HaM BimounTH. BUXOAMMO 3 KITIHIKH, 1 CIEKOTHHIA BEUip, MO
KOHTPACTY 3 MPOXOJIOAHUM IOBITPSIM, SIKE KEHYTh KOHIUIIOHEPH Y KIIIHII, OrOpPTa€ TiI0
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BOJIOT010, HIOW TOJIIETUIICHOBOIO TUTiBKOKO. JIeHb OyB sIK JIeHb, 3BUYaitHa poboTta. Bci roBopuiiu,
a g nepekiaaana ixui cinosa. CiiB 0yi0 THCAYI, 1 BC1 BOHU OyJM BaXKIIUBI, 00 17151 O€pIIiHCHKUX
JiKapiB HEMa€ APIOHUYOK. Y e Mae 3HaYeHHS. byab-sike BTpy4YaHHs NIEpPCOHATy B OPTaHi3M
narienTa, Oyb TO KJIICTUpP OCTABUTH UM B3SITU aHAJII3 KPOBi, YA MEHIO Ha HACTYIHUH JIeHb
3aMOBUTH, UM IPUHHATTS JIIKiB, X1]J1 OTIEpallii 1 MOXKJIMBI HACIIKH - BCE 3 MAIIIEHTOM HEOJIMIHHO
00OTOBOPIOETHCS 1 OTPUMYETHCS Ha 1€ Oro MUChMOBa 3roja. .. Hami Tpamnesu

Crieka rpaayciB y TpUIIATE I SITh JOOpsiYe BUCHAXKYE. Po3KiliHa pekiiama MMBHOTO
pecTopaHuMKa MPsIMO HABIIPOTH HAIIOTO TOTEINIO 3a3uBa€e Ha Kyxouib “Charlottenburger
Pilsener”. Cniokyca He3q0aHHAa.

Hy mo, 3aiinemo “Jlo Annpeaca”? - MpONOHYIO JOKTOPOBI O€3 0COOIMBOT HaIil.

Bin, sk 3aBX11, HATAIITOBAHUN CKENITUYHO. S TUTAI0 TPOXU TITy3JIHBO:

Hepsxe T0O1 HE KOPTHTH OCBIKHTHCS CIPaBXHIM Mib3eHCbKUM? Hy, ouH Kyxiuk?

Ja 161 ye-e? - TATHE JOKTOP. - [IpeacTaBn, 4TO MHE HE KOPTUT, HE BUXKY HUYETO
0COOEHHOTO B MXHEM IuBe. B muBOape O0oKan Tpu MAThAECT, a MUBO TaKoe caMoe, 4To U B Aldi,
10 JIEBSTHOCTO M()EHHUIIIKOB 3a OaHKY.

3a 1eB’IHOCTO JIEB’SITh TH MAEII “TIMBO TEepe ] TEIeBI30poM™, a 32 TPH I’ ATACCIT MOYKHA
MOCITIIKYBATHUCS 3 HAPOJIOM.

A, ocTaBb, OEpIMHCKUX MbSHUIL MHE €IlIe He XBaTalO0. S| B KJIMHUKE C HAIIUMH IICUXaMU
HaoOmasics. Jlomoii mpuemy, BOT TaM | ITOTBIO TUBKA, Ja C TApaHEUIKOM, - BIAHIKYETCS TOKTOP.
I ne Bin 6auuB TyT nusakiB? OT 3aHy/a, 1 cbOroAHI He po3konoBcs! CrpaBa B Tomy, 1m0 €podeiu
CTpaleHHO €eKOHOMHTD, TI(EeHIr 10 ndeHira, Mapouky 10 Mapodku. BiH 3aTsBcst 30ynyBatu
OynuHOK y ITimMoCcKoB’1 1 UKypHYTH 3 J{HINpiBrpaay Ha iCTOPHYHY “pPOJiHY .

Hy, Aldi, Tak Aldi, - moromxyocs s, - TaM I[iHUM HaWHWKYI. Bi3bMeMo moch Ha 3y0
KYCHYTH, 5 3TOJIOJTHINA.

Jla TbI ye-e, mozpyra, - ojipa3y nepeaymye J0KTop. - Jloma ects emie npoayktel. Ha gura
JI€HBTU 3PSl TPATUTH?

Hy, rapasn, T iiin 10710My, a s 3apa3 MOBEPHYCS, - KaXKY 5 1 IPSIMYIO JI0 CyTlIepMapKeTy.
3a miBroAMHU MOBEPTAIOCA 3 TOPOMHKAMHU BCAKOI CMAaKOTH JI0 HAITUX TPUKIMHATHUX
amapTaMeHTIB. Y KOXHOTO 3 HAaC CBOSI KIMHATa, CITUIbHA TEPUTOPIS - I1albHs, a 1€ MU Ma€MO
KYXHIO 3 €JIeKTPOIUIUTO0, XOJIOAUIBHUK, MOJIEPHI Me0JIi y OyAMHKY MiCIsIBOEHHOI 3a0y0BH,
CKpHITYYi CTapi MapKeTUHH. TeneBi3op 3 MMCTaHIiiko. KuimuMu Ha mijjo3i, yMHUBaJIbHUKH B
KIMHaTax, OKpiM TOTO 1€ € MPOCTOopa BaHHA KIMHATa Ha MOBEPCi, CIIbHA JJIS BCIX MEIIKAHIIiB.
[IpocTropicTh, HE THUIIOBA JIJIS1 Cy4aCHUX OEpIIIHCHKUX KBapTUP, [I€ Ha 00JIIKY KOXKEH KBaJpaTHUM
MeTp. [neanpHi uncToTa OINMM3HU 1 MOPSIIOK.

MoxnuBo, came uepe3 HasiBHICTh KyXHI, IOCyAy B IIadax, CTapOBUHHOIO TOJMHHUKA Ha
CTiHI, sIKU OOMKae IOTOANHHU, BITOMBAIOYH Yac, B IOMEIIKaHHI MaHye TOMAIIHINA TyX.
BpaxenHs, 110 *uBeMO B HIMELIbKiI po/nHI, SIKa KyJUCh B iXaJia 1 371aj1a HaM CBOIO KBapTHUPY.
Kimnara nokTopa mopyd, 4yepes CTIHKY, MU B3sJIH 1I€i arapTaMeHT Ha JIBOX, TaK JeIIeBIIe, HixK
OKpeMi OJHOMICHI HOMEpH.

Sk yxe 3rajyBanocs, B I[iHy HOMEpa BXOJUTh €BPONEHCHKUN KOHTHHEHTATbHHIMA
cHiaHOK. OCKUIBKH JOKTOP J0 HbOTO MTOCTaBUBCS YXKE BIMOBITATHHO, TO BiH, SIK OLTBIIICTh
HaIMX “3a Oyrpom”, MPUMYIPSIETHCS, OKPIM J00psUe MOMOICTH, 1€ TPUXOMUTH HEMOMITHO
0e37119 iCTIBHUX APIOHUYOK, ABAAISTUTPAMOBHX 3aIIAKOBAHUX MEKIB, MApMETIAANKIB, MACIICUOK
1 cupkiB. HuHi, peTesibHO BUMUBIIM PYKH i1 KPAaHOM, YBEChH LIl KpaM BiH pO3KJIaJa€e Ha CTOJI y
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inanpHi, SIK 1 peIITKA XapyiB 13 BaJIi3H - COJIOJKE MeUnBO “JIHIMTPOBCHKI 30pi” Ta KOIMYEHE caJlo 13
XOJIOJIWIIbHHKA, PUBE3eHE 11e 3 J{HinpiBrpamy.

Hy, ™1 360ueHenp, - cMmitocs 5. - [IedauBo 13 camom - Take TyTTi-QpyTTi A1 CrelialbHUX
rypmaniB! f 10 Hux He Hanexy (94).

S BuBamoro Ha cTin 13 hipMoBoi TopOou Aldi mOPTYTaIbChbKOTO KOIMYEHOTO BYTPA,
aHYOYCH, ICIIAHCHKI OJINBKH, HIMELIbKY IIMHKY, KAPTOIUISIHUI canat. JJOKTop po3risaae
IHTepHAIIOHAIBHI JIACOIII 1 KPYTHTh MAJIbIIEM O1JI1 CKPOHI:

Jopory1ia, Tbl Tak MPOEIIb BCE CBOU cyTouHbIE (95).

CkyTyii-Ho Byrpa 3 nuBlLeM. BoMa Takoro He Kymnuui, - Kaxy f.

Jla Hy Te04, 4TO THI IpUCTaJIa KO MHE cO cBOMM IUBOM! ThI cMOTpH, OIpyTa, )KEHCKUI
AJIKOTOJIU3M He JIeYuTCs! - EXUIHO MIAMOPTYE MEHI JOKTOP.

Ta mimoB tu! - 6e3 310cTi nocunar g gokropa (96), nepenuBaroyu MUBO 3 OAHKU Y
HIKJISTHKY . -

Bepu, siko Haxymaen, s i juis Tebe B3sia!

VY nokTopa sKich COBKOBI YSIBJICHHSI ITPO MUBO 1 B3arali alkoroib. BiH He BpyOaeThes, 1110
TyT Bce iHakme. [InBo s HIMI - 1€ SIK TOpiIKa JUIs YKpaiHI, SK 4aif Ui cuOipsika, K KaBa
JUig aprkanuHa. Y HiMeuunHi He 3alpolryroTh Ha KaBy, TYT 3allpollyloTh Ha TuBo. [1uBo - He
MIPOCTO HAIliH, 1€ - TIOJCHHUHN pUTYyal, 1e - Ginocodis, MeHTalbHICTh Haiii. Lle sk nosiTps. B
OJIHI¥ Juie baBapii HOro MpoayKy€eTbes ax I’ ITCOT COPTiB. JlecsaTh 13 IeCATH HIMIIIB 1 HIMKEHb
micis poOOTH po3movnHarOTh cBiif Feierabend 3 kyxis muBa. I To nuie po3mMuHKa, 60 HIXTO 3
HUX HE 3yNUHAEThCS Ha nepmomy. OMH KyXOJb - IIe BBaXKail 110 i He THB, a Ba KyXJIi - 1Ie TH
TIJBKH CKYIITYBAaB, - KAXKyTh OepiiHIli. A 310paTrcs MONUTH MUBII - TaK TUIHKH HABKOJIO
I’ ATWJIITPOBOI IDKEUYKH. 3 TAKOIO A1KEUYKOIO OEPIIiHCHKOT0, OTOIO, IO 3 KPAHUKOM, TYT XOJIATh
710 CYCiJIiB Ha BEUIpHI MOCUICHBKH. 1 HE 3HAO J)KOIHOTO Tepa, sKuii O He 000KHIOBAB MMHBA. 3a
MIUBOM OOTOBOPIOIOTHCS CIIOPTUBHI i MMOJIITUYHI HOBUHU, 32 TUBOM 3arparoTh J10 JiBYAT 1 J10
XJIONIIB, OyAyIOTh IJIaHU Ha MailOyTHe. HaBKOJIO KyXJis MMBa KPYTUTHCS yCE HIMELIbKE KUTTS.

Ilepie, mo cripoOye HiMelb, TepedyBaroyuu 3a KOpAOHOM, 1ie MicueBe nuBo. He pa3
criocrepiraia, sk BOHU CMakyloTh Haie “YepHirisebke” 1 “O0010Hb”, MPUIIMOKYIOTH 200
KPUBJIATHCS, OL[IHIOIOYH HOTO CMaK, - XTO SIK.

Kaunyrin 3a Tpane3oro kake MK 1HIIHNM:

Kak tebe ceronns Hama nypexa? OHa Hac KOrJa-HUOY/b 1101 MOHACTBIPh MO/IBEIET.
MoskeT, cka3zaTh Bce-Taku mpodeccopy, uTo oHa HapkoMaHka? Tak yectHee OyjeT.

S muByrocs Ha €podeiua: IyKaBUTh Y CIIPAB/Ii HE JOTaHSE.

Tu mo x, He po3ymien, Hikosst, 110 BOHU Mpo 1ie 310Taganucs 1 6e3 TBOiX 313HaHb Ta
Moix nepeknaiiB. [Ipocto ans Hac Jlrojka - amypcbka 0ocsuka 1 HApKOMaHKa, a /Uil HUX BOHA -
XBOPA, PO3yMIi€Ill, XBOpa, 00 HApKOMaHis, SIK 1 aTIKOTOJII3M - 1€ XBOpoOa. | BOHU JIKYIOTh HE
OKpeMHUii opraH, a BClo ii XBOpoOy B LIJIOMY, SIKa HA3UBAETHCA. . .

Jlypb HecycBeTHas1, OJlaKb aMypcKasi, HApKOTa - BOT OHa KaK Ha3bIBAa€TCsl, - MPOJIOBKYE
Joxrop.

Bona Ha3uBaeThCs nernpecisi, HeOaKaHHS KUTH, - Kaxy f.

AX, KaK1e He)KHOCTH TP Hallel 0eTHOCTH, - CEPAUTHCS TOKTOP. - Tl BOT JydIie-Ka
MeHS, Bpaya, MoCIyIIai, - kaxxe €podeid, HaIaraloum Ha cajio 3 MeYUBOM. - JIroka UMUTHpPYET
CYULIU/IHBIA CUHIIPOM, YTOOBI BBIAYPHUTh Y HUX YCIIOKOUTEIIBHOE.

I Tak, 1 e Tak. le inmmi migxoau. Y Hac 1oMa, KOJIM HA TOPO31 JIGKUTH T’ THUH,
BUKJIMKAIOTH M0, a B bepiiHi - mBHIKY gomoMory. BimgdyBaer pi3HHIO?
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JlaBHO BiZOMO, 0 Pi3HE MEHIO HE CIIPHUSIE TOPO3YMIHHIO MEXH JIFOJbMH, OT 1 HaIIIl
MOTJISATU 3 TOKTOPOM PO3XOAATHCS neAani xysxde. Jlronka i Bompaemap qpaTyroTh JOKTOpa, BiH
Ka’ke, 1110 BOHH MPUIYPKH, IKiI “po3mosicaiucs 3a OyrpoM’’, KOXKEH 3TiTHO 31 CBOIM J1arHO30M, 1
HE pO3yMIIOTh CBOTO IAacTs. S AMBIIIOCS Ha CBIT unMpami Becenime (97), aHixk goktop. CBike
MUBO, HaBITh OAHKOBE “Jever”, HalIeneBIe, CMaKye, 3HIMae BTOMY. 3pemToro, mo 6 Jlroaka He
MOJIOJIA JTIKapsiM, g He Tepekaay ii rpyoontis (98), Tak mo cutyarlisi y Hac miJ KOHTPOJIEM.
I'onoBHe, 11006 BOHA HE BXKMBajIa HEOE3MEYHUX 1HTEPHAIIIOHATI3MIB Ha KIITAIT “‘(GaIiucT’,
“imioTn”, “cagucTu’”, 00 1l CIIOBEYKa PO3yMIiIOTh yci 0€3 BUHATKY MEIIKaHIIl 3¢MHOT KYJIi.

A s oT mpo a10610 (99) KMX HAKMX 3aBOJICBKUX HEIIACIWBUX MACIUBILB, SKUX MH 3
JOKTOPOM IIPUBO3KUMO BXKE TPETE JIITO MiApsAL (II0pa3y HIINX) 10 KIiHIKK. S X He mpocTo
1100710 (100), g 1x 000kHI010 (101), 0c00IMBO 3a Te, 110 BOHU HE 3HAIOThH HiMelbKoi. O, AKOn
BOHHM J]00pe BUBYAJH ii B KO, MEHE O TyT He Oyno! A 3aBISKM TaKuM, K BOHH, 3aBXKIU Oyze
notpeba B “roBmayax”. Biarak, B3aeMHa BUTO/Ia - 51 iM JIOTIOMAraro mipeMOHTYBaTH
TMOIIKOJPKCHHI OpraHi3M, a BOHU MEHi - yapyBaTHCs bepiinom, OirykaTtu HOro BYJIHIISIMH,
napKaMu, IIUTH HIMELbKY MOBY, SIK TUBO, KyXJIsiMHA. CKUTbKH Sl Mpisijia CTYJICHTKORO TIPO 11e
(102)! boxe, mait 3mopoB’st Jlroami i Bonpaemapy!

Oui B ecKyJarna miciisi cajia 3 IIEYMBOM 1 4alo CTal0Th MIIOCHUMH 1 MpiiimBuMu. MoKy
3a0UTHCA Mif 110 3aBrOIHO, 110 TIIBKH-HO BiH 3aJIMIIUTHECSI caM Ha caM, K JiCTaHe CBOrO
KaJIbKYyJISATOPA 1 JOAACTh 33I0BOJICHO JI0 CBOTO OIO/KETY I i ChOTOAHIIIHI MBCOTHI oHYe
MapoK J000BHUX, SKi BiH 36KOHOMHB Ha TKI.

ITo 06imi g Himy mo cede, mepeosararcs i Maxaro pydukoro €podeiuy. Skmio oMy Tak
moA00a€eThCs, HeXal co0l CHIUTH B KIIATY CIEKY B YOTHPHOX CTiHAX 1 TUBUTHCS KIHO “TIO
AMUKy”. | MIITHO TPUMAETHCS 32 CBOIO ITAHYOXY 3 MapKaMu. A MeHi MOTpiOHA IUBiLII3aMis 1
PO3KIII JTFO/ICBKOTO CIIJIKYBaHHS. | 51 pylaro ciayxaTu My3UKy OEpiIiHCBKUX BYJIHLb 1
CIPaBKHBOTO MIB3EHCHKOTO ITHBA. ..

Excerpt from Ia znaiu, shcho ty znaiesh, shcho ia znaiu

Ipena Po3nodyabko
S1 3nar0, 0 TH 3Hael, 1o 5 3HaKw (2011) ¢.59-76

c.59
Okcana. “T'ynynka Kcens”

Jynia 6yna He Ha micui! (103)

Ochb ckaku KOMYCh TaK - 1 CTaHe 3p03yM1IO: JIIOAMHI He 10 co0i. | mounyTh
3aCMOKOIOBATH, MOBJISIB, HIYOTO CTPAIIHOIO, Yac BiJl 4acy I BiuyBae KoxeH. OCOOIMBO B3UMKY
1 HaBecH1. Tpe0a MONMUTH HACTOSHKY IMIBOHIT UM exiHallei, BOJOKOPAUHYHK, OibIie OyBaTH Ha
CBIXKOMY TIOBITpi, IyMaTH “TIpo xopoie”. AJe sIK TOSICHATH, 1110 HaBiTh MICIs TAKUX 3aXO/IB,
nyma ge noBepractbea?! (104) A s sxuru 6e3 aymai (105), xTo migkaxe?

Sx6u Oxkcana 3ycTpina 607ail 0HY JIOAUHY 3 TAKOIO X Mpo0iIeMoro, il cTano 61 3HaYHO
nerme. Bouu nmoposyminucs 0, A0IOMOTIIA O OJTHE OJTHOMY .

ITpocto noainunucs 6 CBOIMU Bpa)KEHHSIMU 1 CUMIITOMaMH, SK 11€ POOJISATH XBOPi 3
OJIHAKOBHUM JI1arHO30M.
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Oxkcana oOBena 0 mayblieM JOBKOJIA TpYJIeH, TPOXHU 3aXOINUBIIN BEPXHIO YACTUHY
’KHBOTA, 1 CKa3aja 0, 1110 OCh TYT € Jipa - BeJIMKa BakyyMHa nopoxkHeda (106). I 11 HeMOKIUBO
3anuTH HacTosiHKOIO! Lle HeBuiikoBHA XBOopoOa. | unM JoBIlIe CTpUBAE, TUM CTa€ LIKABILIOKO JIJIS
JOCTiKeHb. SIkOU TITBKY BiH iICHYBAaB, TaKHid JiarHo3 - “myma He Ha Micii”, OkcaHa morua 6
0arato 4oro po3IoBICTH JIKapsAM 1, MOXIJIMBO, TorioMoria 0 Hayti. OT, HanpukiIaa, Xxo4da 6
TaKUW CUMIITOM, SIKMI BOHA Ha3BaJa “BMUKAHHS JIIXTapuKa’.

Lle koau BecepeauHi mopokHedi BUHUKAE 011k (107). BiH He rocTpuii, He 3aBaXkae
pyxartucsi i poOUTH MOBCSK/ICHHI CIIpaBH, ajie BiH MOBOJII PO3NAIIOETHCS BCEPEIUHI, JOCATaE
PO3MipiB rpyIHOI KJIITHHU, TACHE HA CTIHKH 1, MOB JKMBA 1CTOTA, TATHE 13 cyauH yci coku (108).

Cnouatky Okcana nymadna, 1o y Hei mpoOJjeMu 3 cepleM.

[Tepesipunacs y mikaps. Cepue B nopsaky. [ToTim Hapikaiga Ha HNITYHOK, MANLTYHKOBY
3a1103y, JereHi, HUpKHA. AX JTIOKU Aiiiia 6e33anepeqHoro BUCHOBKY - LIeH JliXxTapuk 000
3anaIreThes Ha ToMy MicTi (109), 3Binku BuieTiia ayma (110). Skpas mocepeauHi rpyaei,
TPOIIKH 3aXOILTIO0YH YKHBIT.

A 3r0710M, ITOCIIOCTEPIraBIy 32 CO00F0, 3po0uiIa HeaOUIKe BIAKPUTTS: e JTIXTapuK
BMHKAETHCS PIBHO O JCCATIN MOJUHI paHKY 1 BUTIAIFOE OpraHi3M 0 OJAUHAIIATOI HOYi. [ToTiM
3racae. Jlae mepernoynHoOK Ha HiY. A 3paHKy BCE MOYMHAETHCS 3HOBY. biJib 3puHAaE 1 3HUKAE
panrtoBo (111), HiIOM XTOCH B CepeMHI KIalae BUMHKadeM: “pa3” - i 6omuts! (112) Yee moB 3a
TOJUHHUKOM - aH1 XBHJIMHOIO paHillle Yy mi3Himle! - BAMHKAY KJIalae BAPYyTe: MOKHA
MIEPETIOYNTH, TICPESTUXHYTH.

C.61

3axoruieHa Takow He30arHeHHOIO epioauyHicTio, OKcaHa MpoBesa CBil eKCIIEPUMEHT:
[IoYeKaJla, KOJM CTPUIKa TOAMHHHKA ITOKaXke MIBCEKYH/IU J10 IecAToi, 1 cama co0i cka3zana: “Pas!”
- “mixTapuk” YBIMKHYBCS B TY MHUTh, KOJIM CTPLUJIKa TONMHHUKA BUpiBHsUTacs. [Llopanky Oxcana
yekana, mo “Qokyc He BaacTbes”. Ase “mixTapuk BMukascs’! | MiaocHui, TOBrui,
IIPOHU3IMBUIN O1JIb HanoBHIOBaB rpyau (113).

ITotiM BoHa 370Ta/1aNnack: yce Bii0yBa€eThCs yepes Te, 10 B Hil MIIIHO 3acTpsAriia mam’ siTh
npo TOU JIeHb - JIeHb BTedl. 1le BoHa BMuKkae 0iib (114), He Biamyckae, BUCMOKTYe 3 OKCaHU BCi
JKUTTEBI cokH (115). Ane 3BIIBHUTHCS Bix TUX cnoraais OkcaHa He Moria 1 He XoTiina. Hasmaky,
IIOHOY1, IEPE]l TUM SIK 3aCHYTH, pOOMIIa TaKy BIPaBY: pETEIbHO OHOBIIOBAJA B YSBI1 BC1 JeTalll
CBOTI'O BiJl'3/1y, Hamarajiacsi IpU3BUYAITUCS 10 LIUX JeTajel 1 Tak 3poOUTH iX OyAeHHUMH,
3BUYHUMH, “TIPOXITHUMU .

BuBuaroun cBoro JUBHY XBOpoOy, OKcaHa sIKOCh HaTpanuia Ha Opaay CUX0JIora, B
SIKUX YITKO TOBOPUJIOCH: abU M030yTHCS SKOiCh IpobieMu, Tpeda “noaApiOHUTH ii Ha KPUXITHI
IIMaTOYKHU 1 MPOKOBTHYTH - Pa3 1 Ha3aBXau . A Tl JIIOJH, KOTPi IITYYHO 3a00pOHSIOTH c001
3rayBaTH MIOCh HETIPUEMHE, CTABISATh JaMOH 1 3allpyId HA NUISIXY HEBUT1THUX CIIOTAJIB - TaK
JIMILE 3aIUTOBXYIOTh iX NIMOILE B MiJICBIAOMICTb. A MOTIM yC€ CIUIMBAE Ha IOBEPXHIO B
HalHEe3pyYHIIINA MOMEHT. 3anpy/ia IPOPUBAETHCS CTPALIHOIO 1 HECTPUMHOIO MOBIHHIO. ToMy
OxcaHa moAHS Nepe]] CHOM O’KUBJIIOBAJIA II0 KApTUHY. ..

C.62

I B ysiBi uiTKO MocTaBana ii 06igpaHa i 3acMalbllbOBaHa IMMOM JIeB’ ITUTIOBEPXiBKA Ha
OKOJIMIII TIPOMHUCTOBOTO MicTeuka. [1ig ctapum, e 6abycuHUM JTIKKOM, 3ax0oBaHa 310paHa
Baiiza (116). 36upaina Ti KoJu AiTH OYJIX B KO, @ YOJIOBIK CIIaB, 3aUYMHMBIINCE Y CBOIH
kimHaTi (117), 3axaparnieHii mopoxHiMu msimkamMu. Kugana pedi, Maiike He po30uparoyu - abu
mBuame. JJoBkona kpyrunacs Mapkiza. Tuiisia rojioBy B pedi, TPHBOXKHO MYpPKOTifia, HaBITh
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CTpuOHYJIa TOCepeMHH BaJli3H 1 Ha3I0pUiIa B OUH KYTOK, IMBYIOUYHCH 1, IEBHO, TO-KOTSYOMY
paniouu ToMy, 110 Xa3siiKa Ha Iie Maibke He 3pearyBaa.

Koykna kiituna Tis1a BibpyBana (118). Take BpaxkeHHs, 110 111 Mi3€pHI YaCTKH, 3 AKUX
31TKaHO OpraHi3M, po30yXJid, 3arpOXKyI0Yl BUOYXOM, MICHIsl SIKOTO Bifl HEl JIMIIUTHCS MOKpPE
micue. [lonpu e pyku poOuiIM CBOKO CIIpaBy: MaKyBalH peyi.

VYci nuTaHHS BOHA BUPIIIMIIA JABHO 1 BiINOB1JIa HA HUX SKOPCTKO.

Tak, BoHa Tikae (119).

Tak, BoHa 3anuiiae giteit (120).

Tak, BoHa - HallocTaHHiIIa TBapoka (121).

Tak, ii ocynsars (122).

VYci. be3 BUHATKY.

I He Oyze monuHY B LIJIOMY CBITi, KOTpa 3po3yMina 6 ii. Xiba Ta, KoTpa 3Hae, 10 TaKe
ICHYBAaTH Ha MeXI )KHUTTA 1 cMepTi (123). I moaeHHo, MOXBUINHHO AYMATH IIpO BHOIp Ha
KOPHCTh OCTaHHBOI (124). Anie BoHA He Moxe oOpatu cMepth! (125) He Mae Ha Te HISIKOTO
MopajbHoro mnpasa (126), ToMy 110 € 1iTd. | BOHAa MYCUTb BTEKTH, 11100 naTtu iM *KuTTs (127).

3apa3 BOHU THXO TIIIOTh B O€3MPOCBITHIN O1THOTI. Y 3aKOIMUEHUX, JABHO HE
PEMOHTOBAHUX CTiHaX, 3 0aTbKOM, KOTPUH HE MPAIlIOe TPETiH PiK, 3 MaTIp 10, IO MiCs
MPHUBATHUX KOMIMYaHMUX 3aHITh 3 IHO36MHOT MOBH B PI3HUX KIHIIAX MiCTa, yBeuepi maiae
MEPTBOIO Ha JIKKO 1 JUBUTHCS Y CTEI0, MIPKYIOUH MPO OJHE: UM BUCTAYUTH 3apILIaTH X04a O 110
HactynHoro TwkHs. e pik-apyruit i Mukosika moYHe BTIKaTH B MiI3EMHHUM Mepexis, 1e
30MBaIOTHCS B 3rpai AiTH TAKUX CAMUX HEBJAX, sIK ioro 6aThku, a Ons mife Mo pyKax 3abKIKIX
TOProBIliB OaHaHaMH. A cama BOHA 300KEBOJTI€ BiJ BI/IYAI0 i XpOHIYHOI BTOMH (128).

Sk BoHa HaBakmsiach Ha BT 347 (129) IIpocTo: 3HaiIIIa OroJIoneHHs IKoich GipMu, e
iii 3aITpONOHyBaJIM HEMTOTaHMA 3apo0iTOK B ITamii, miAroryBana TOKyMEHTH - TaK 3apaan
iHTEepecy, uM Buiiae? Buiinuio. Ane Tpoxu He Tak, sIK BOHA rajiajna: 3anpononyBain Himeudnny.
A xonu BOHA MoyaJia BIIMOBIIATUCS, IPUTPO3UITH, MOBJISIB, TpeOa MOBEPHYTH BUTpATU (ipMU HA
kBUTKU. Cyma Oyna HeiiMoBipHOM. .. ['HiTHio (130) Te, 1110 BOHA HIYOTO HE MOTJIa MOSCHUTH
JUTsM, a TUM Oublie 4osioBikoBi (131). Bonu Hikonu ii He Biamyctunu 6. Hikonu 1 Hizatmo.
Tpeba Oyno ock Tak: ctucHyTH 3you (132), npokmusctu cebe (133) i tikatu (134). [ mouyBaTucs
OCTaHHBLOIO TBaPIOKOIO (135) 70 TOro Yacy, KOJau 3MOXe 3pOOUTH MEPITHil TPOIIOBUIA IepeKas.
MoxnBo, Tofi 11 3p0o3yMitoTh. Aute, 6oxkunacst OkcaHa, TakUX nepekasiB Oyzae 6araro.

Bona BiamMoBuTh c00i B ychomy (136). A6contotHo B ycsomy (137). Bona rpuztume
cyxapi i nutume nunie Boay (138), BoHa mpairoBatume, sk Bid (139), ane mienect BaIOTH B
pykax Oyae s el Haiikpamoro cuMmdonicro (140). I Bona 6yae cnokiina (141) 3a Te, mo gitu
HE TOJIOAYIOTh, [0 YOJOBIK Bi3bMETHCA 32 PO3YM, 3MOXKE 3pOOUTH PEMOHT, BUBO3UTH JIiTEH Ha
MOpe 1 KyIyBaTH iM OJIAT, 3a01[a/DKyBaTH Ha HABYaHHS. A SKIIO BOHU HE 3PO3YMIIOTh I[LOTO
3apa3 - 11e He cTpamHo. Hexail HaBiTh 30BCiM He 3po3yMmitoTh. Hikonu. ['onoBHUM [u1st Hel Oy e
Te, 1110 BOHU BUBYAThCS, CTAHYTh JIFOJIbMU, HE MiIyTh aHl B Mepexif, aHi mo pykax. Came Tak
BOHA MipKyBaJja, KOBTalOUH cib03H (142) 1 3aITOBXYIOUH 310paHy Baslizy IiJl JIIKKO.

Takci Manmo mpuixaTu 3a HEIO O I AT paHKy. Tpeda OyJIo mpoTpUMaTHUCS BeUlp 1 HiY,
HiYMM He BHKazaTu (143) cBoro xaxy i 6omro (144), Oyt Takorw, sk 3aBxau (145). [lloitHo BoHa
3axoBaja Bajli3y, K 13 CyCIIHhOI KIMHATH, JI€¢ OCTAHHIM YacOM MEIIKaB YOJIOBIK, BUIIOB3al0UN
3BIATH JIHIIIE TIOICTH, 3aTyHAJO:

I'ynynko Kcenro,
S 1061 Ha TpeMOiTi,
JIuire omHiNi B Ii1iM CBITI
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Pozkaxy mpo 060B!

Oxkcany neap He 3Hy 10 (146).

VsaBua, sk Cepriii CHANTH Ha JIDKKY B CHHIX “CIMEMHHMX’ Tpycax i, IOTJIsAar0uu Ha cebe
y BEJIMKE KaJlaMyTHE J3€pKaJlo, 10 CTOITh HAaBIPOTH, HArpae Ha OasHi 1e TaHro. | KapTUHHO
Tpsice HaJl KJIaBlaTyporo TOBTMM, JaBHO HE MUTUM BOJIOCCSIM. AJle Tpa€ BIIPABHO, TaK CaMo SIK
TOJIi, KOJIM BOHA BIIEpIIIE MoOavymiia Horo Ha TAaHIMANIaHYMKY 1 3aKiIsIKiIa Ha Micii. | migmanacs
MY3HIIi, CJIOBaM, IOHAIBKIA POMAHTHI KHUTTS, SIKE TIILKH PO3IMOYHHAIIOCS 1 Majo OyTH
9yZO0BUM. ..

Tikatu. Tikatu. Tikatu (147).

3 IiThMU BiH Bi4y€ BiJNOBIIaTbHICTH, BI3bMEThCS 3a po3yM. Tpeda B 11e BipuTH (148). A
SIKIIIO ¥ HE BI3bMETHCS - i1 3aKOPAOHHOTO 3apO0ITKY BUCTAYUTh Ha BCiX. HaBiTh AKIIO JH000B i
moBara J1o [b0ro “HepuIoro XJIOonid Ha ceni” JaBHO npomuHynia (149).

[ToTiM... TToTim 31 koM nmoBepHyHcs aith. Lle Oysio Butpumatu mie Baxye (150), Hixk
“rymynky Kcenro”. Bona HarogyBaina ix cymom (151). BunpacyBaina Bci ixHi peui (152).
Iocknanana Bei madku (153). Bumuna niggory (154). IoBicuna HoB1 yKCTi ipanku (155).
HarotyBana 006ix i Beuepto Ha TxeHb (156). [lepeBipuia AUTAYI MIOICHHUKH, 3 KO)KHUM T10
yep3u ciia poOuTu JoMaiinde 3apaanns (157), Beck yac TaMyrouu BecepeanHi cede kpuk (158). He
KpUK, 8 OCKKEHIJIe TBapuHHE BUTT (159), 110 IEPEOBHUIIO HE TUTLKH TPYIH, ajie i KOJIOM
CTOSUJIO B Ceplil, JIETeHAX, HUpKaX. HeMOB XTOCh BUBEpTaB ii 3cepeinHU, IEPETBOPIOIOYH HA
KpuBaBy 6ioMacy 6oJto (160), 110 suie 30BHI Oysia BKpUTA IIKIPOIO 1 11e 30epiraia cBOko
JOACHKY OOOJIOHKY.

YHoui He 3acHyna aHi Ha xBuaUHY (161). Mapkisa, koTpa BimuyBana OKcaHHH HACTpiH,
MOB OapoMeTp, yCIo Hid He 37i3ana 3 ii rpyaeid. OkcaHa 3aHyproBajia Hajblii B MKy KOTAUY
[IepPCTh, MAITUHAIILHO HEPBOBO (162) CTUCKYIOUH 1 pO3THCKAIOUH iX - 1, MaOyTh, 3aBAaBaja
KoIIeHsATi 0oiro. Ane Mapkiza Teprisiue BUTpUMYBaja 11l )KOPCTOKi MECTOI 1 JIMILE Yac Bij
yacy HiABOJMIIA Ha Xa3siKy CBOi TUBOBM)KHO CHHI 04i-31pOYKH, YBaXKHO 3arjisiIaloud B OOIHYYS.
€11Ha noapy’XKa, KOTpiil BoHa Moria “nosiaTu nevani”(163)...

O miB Ha I’ ATy OKcaHa TUXO BUCIHM3HYJIA 3 JiKKa (164), MBUAKO HATATHYJIA JPKUHCH.
TyT ke B KIMHATI B3yJachk 1 HAKMHYJa Maml. Mapki3a 3aHsBYaia, 3a0irana no po3cTeIeHOMY
JKKY, MOB HaBDKeHa. OkcaHa uKHyIa Ha Hel. BuTsarna Bamizy. [Ipucina, BTpaTHBIIN CHIIH.
Hes:xe BoHa 11€ 3po6uts? (165) Y3sma Mapkisy, TKHyacs il B IepcTb MOKPUM BiJ i3
o06muyusim (166). [Totim pimryde BigKuHYysa KOIIeHs Ha KOBApY: “Bee, cnn!”. XoTina 3a3upHyTH
1o xkiMHaTH (167), ne cnanu AiTy, 1 oApa3y 3po3yMisa: IOHHO N06ayuTh iX - He 3poOUTh aHi
Kpoky (168). Tuxo BucnusHyna B kopuaop (169). HeuytHo BigunHuia 1 3aunHuia asepi (170).
[TigcyHyna KiIo4i miJ] TyMOBHUM KMJIMMOK - BOHH iii Ou1ble He noTpibHi... [Tobirna cxogamu
BHU3. HaBiTh i T HE BUKIMKaNA, abW HE CTBOPIOBATH 3aiiBoro rajgacy (171). Buiinuia Ha
MoABIp’s...

BoHo auxaino mpoxo1010 BECHSHOTO paHKy. Y MaliCaJHUKY Ha JepeBaxX yKe BH3PiBajIo
JIMCTS - 1€ JeHb-JPYTUH 1 Bce TYT 3a3elieHie, 3a0ys€e O1TUM LBITOM, XMIJIbHUM SI0JTyHEBUM
apomaToM. JlepeBa B majlicaJHUKY CTOSUIM B OLIMX Tob¢ax, MOB JIITH Ha MIKUIbHINA JTIHINII:
BYOpa BOHA cama MoOiauia iXxHi CTOBOYpH BiJ] IIKITHUKIB, JolTOMararouu ABipHUKY. Lle Bce, m1o
BOHA MOTJIa 3pOOHTH TYT, JI€ MPOUTILIO KHUTTS, BOCTAHHE.

Ha noaBip’st HeuyTHO BKOTHIIOCA Takci. | B 1110 % MuTh OKcaHa movyna, sIK 3BEpXy 3
MIPOYMHEHOI0 BiKHA MPOJTYHAJIO IOBre 1 rojiocHe: “Ms-s-4!..”. BinayHHs MPOKOTUIOCH ABOPI.
Mapki3a HaBiTh HE 3aKiHUWJIA CBOIO (hpasy - JeTijia, He3rpaOHo OOBTAIOUM B MOBITPI JIallaMH.
Oxkcana oxnysa (172) i pa3oM 3 BUAUXOM MOYyJIa TIyXUHA yaap MaJeHbKOTO TiJia 00 3eMITIO.
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3aBMepia i 3amtronmia o4i (173). OtsaMuiack Bij HE3aJ0BOJICHOTO ToJI0Cy TakcucTa: “Hy,
cimaem, yu Hi?!”. OkcaHa NOTISIHYJIA B MATICAHUK - TaM HEPYXOMO Jiekana ii kimka. Bona Oymna
I JKMBA 1 IMBWJIACH Ha HET - IPSIMO B 04i. SIKIIO 3apa3 MiIXOMUTH 11 1 3aHECTH JOJIOMY - BXKE
HIKOJIH 3BIJITH HE BUPBENICA. SIKIIO I[bOTO HE 3pOOUTH - 10 CKOHY Oa4UTUMEII Imepe cOO0I0 TOi
ITOTJISI.

VY nBopi cTos1a HecTepnHa THIIA. HaBiTh NTAIIKK MPUHUALIKIN, HIOU CIIOCTEpiralouu 3a
cUTyarli€ro: mainae - He migiiae? Lls moBra MuTh 1 po3aimia ii )UTTSA Ha “10”, 1¢ BoHA Oyiia
OPSLAHOI0 JKIHKOI0 (174), MaTip’1o ciMeiicTBa (175), 1 “micist”, KOJIH BOHA CTaJIa 3aiIi3IKOI0

(176).

[i posipBano HaBmii, MOB TANEPOBY JIAIBKY-Opirami, i 0Ha YaCTUHA MOJIETiNa 3a
BiTpoM... OKcaHa KMHYJIa OCTaHHIH MO/ Ha pO3IIacTaHe, BUBEPHYTE Tible Mapkisu,
BOpyxHyJa 30ininumu Byctamu (177): “IIpob6ay...” i BUAKO cijia B TaKci.

[Toku aBTO BHIXIKAJIO 3 BOPY, TUBHJIACH HA MAJICAJHHK 13 3aJHHOTO CHJIIHHS,
BHBEPHYBIIIN TOJIOBY - Mai)Ke B Tiil HE3pYyUHiii 1031, B AKii Ha 3e€MJIi JIe)asia Killlka i JUBHUIIACh
i ycmiz.

...OKcaHa BopyXHyJlach Ha JIKKY 1 1Iei mopyx nepekotus Ouib (178) mo nutyHka i Ha3af -
JI0 CEPEIVHU TPYJIEH.

OTKe, 1 CbOTOJHI HIYOr0o He 3MIHMIIOCh. AJjie BOHA B)Ke 3BHKJIA. X0Ua HAMITUBCS 1 TEIKUN
Mporpec: croraj ABOPiuHOI JaBHIUHU BXKE HE BUKJIMKAB CIIa3MiB, CIIPUIIMAaBCs, MOB COH.
Crpamnuii 1 ganekuii. OkxcaHa risiHys1a Ha MepkKHyHa, KOTpUH JiekaB Ol Hei Tak THXO, HiOH 1
He 1XaB. POKU HeNleraabHOro KUTTS 3aKOPIOHOM 3pOOUIIH 3 HHOTO O0S3KE MUILIEHS. 3a JECSTh
XBUJIMH TpeOa Horo po30yIuTH 1 HEMOMITHO CIPOBAaIUTH 3 moMenikanHs (179). Bona i Tak
pusukye (180), maroum oMy npuTyiok. SAkmio e nomituts ¢ppay Llyibiie uu me XToch i3
cyciaiB, mpobieM He obepertics!

Hiy 3akinumnace. [puiiinoB HoBuii feHb. Cboro/Hi BiH Oye rapaum (181): micis
poOOTH BOHA ITiJIe HAa MOUITY 1 BIANIPABUTH J10/10MY YE€proBHii nepekas. 3aiifie B IHTepHET-KIyO -
panToM XTOCh 13 JITeH BIATYKHYBCS Ha ii 1ucTu. BoHa Ha 11e uekae Bci 11 JBa O€3KIHYEHH1 POKHU.
Bona nanmie, 1110 30BciM ckopo BHine 10 [3painto abo Itainii, ne 3apobastume Habarato Ouiblie,
1 Toai Ong noine BuntHcs 1o Kuesa, BUHaiimatuMme KBapTUpPY, BUBUUTHCS, K Mpisija, Ha
€KOHOMICTa, BHi{JIe 3aMiJK. A BOHAa CKOPO NMOBEPHETHCS HAHBYUTH OHYKIB.

Oxcana nocMixHyJiacs (182), HiOu Bxke TpuMaina Ha pyKax Majs. 3BICHO, Y TPUILATh
YOTHPU JyMaTu Ipo Lie 3apaHo, ae npo 1o me gymaru? He npo cebe x! I He mpo uporo
KyMEIHOI0 TypKa, III0 COTIE MOPYyY 1 YaCOB BUTOJIOIIY€E CMIIIHI CJIOBA, HI0Ch Ha KITailT “O, 3ipka
oyeil MoiX...” - MOB sIKUi-HeOy1b Oelt un nama. [TouyBiy, 1110 BOHa BOPYXHYJIack, MeDKHYH
PO3IUTIOIIMB 04l, MOTSTHYBCS /10 HET pyKOIO.

To6i yac! - OkcaHa BiIKMHYJIA pyKY, BKa3yl0Ul OYMMa Ha TOJAMHHUK. - Onsraiics
mBUIeHbKO. Mu nipocnianu. JloBeneThbes CiyckaTu Tebe 3 BikHA. YHH3 TOJI0BOO! !

MeKHYH nepersikaHo MOTJISIHYB Ha Hel, He pO3yMilOuH, )KapTy€e BOHU YU TOBOPHUTH
CEpO3HO, 1 MBUJIKO MTOYAB HATATYBATH JKUHCH.

S 6yny “mamxHyH OKC’SHU...”, - IPOMOBHB BiH 3 aKLIEHTOM, SIKUH 3aBXKIM 3MYIIIyBaB ii
nocmixatucs (183), xou B skoMy 0 HACTpoi BOoHA OyJa.

Lle#t kymenHuii a3iat, MOB Majia IMTUHA - HAIBHUH, 13 3aBK]IM 3TUBOBAaHIM BHPA30M
00nyysi. Bona nmo3naiioMusach 3 HUM y KaB sIpHi, Jie BiH IpalfoBaB MUIHUKOM MOCYy. 3BICHO,
BOHA He 30upasacs 3aBOAUTH TYT pomanu (184), ane xionenp Tak NPUKHUIIB 10 HET, 1110
JIOBEJIOCsI B3ATU Ha/l HUM omiky (185).
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CnouaTky BiH po34yJiuB ii (186) 61IOCHI)KHOIO COPOYKOIO, KOTPY, HE MAIOYH 1HIIO1, IPaB
1 mpacyBaB 4M HE IIOJICHHO. A 3roJjoM po3dysenHs (187) aiinuio Toro, mio pas 4u JBa Ha
TIXKJIEHb BOHA 3a0upaa roHakKa J1o cebe Ha Hid, 00 TOW MIT BHCTIATHCh, aJK€ BUHAMAaB OJTHE
MTOMEIIIKAHHS Pa30M i3 JecaTbMa CBOIMU criBBiTYM3HUKaMU. [ligromoByBana “gomanttim”,
rpaJia i mpacyBajia Horo pedi, IpuKpailiajga CBOI i Horo caMoTHICTh (188) HaCTUIBKH, HACKUTBKU
iif mO3BOJIsIIA TOCTiMfHA BTOMA 1 BIZICYTHICTH Ha MICIIl 3HUKJIOL AYIIIi. ..

[lo me o3Hayae? - 3anuTaia BoHa, cMiFOYUCh (189) Hax THM, SIK CMIIITHO BiH BUMOBIISE 11 iM’A - 3
HaroJIocOM Ha OCTaHHbOMY CKJIa/Ii.

VY cxigHoMy emnoci OyB Takuii co0i “MakHyH Jleina”, mo o3Havae - “Toi, 1mo

300keBOJIIB Uepe3 KoxaHHs 1o Jleinu™...

A-a...Xi6a e He iM’a? [ vomy “MamkayH”? 30a€THCS, MU 1€ B IIIKOJII POXOIMIIH -

“Jletina i MemxuayH” ...

Tak, iM’s1 - MeDKHYH, a CJIOBO “O0)KEBUIBHHI ™’ MUIIETHCS Yepes “a” - “Ma/pKHYH”, - CEpHO3HO
MOoYaB MOSICHIOBATH TYPOK. - A HacIpaBi ioro 3Banu ['aic i0H anp-MymnaBBax i10H My3axiMm. A
BJKE MICJIA TOT0, KOJIU BiH 300KEBOJIIB Yepe3 HelacIuBe KOXaHHs, HOTro Mpo3Baiu
“mMapKHyHOM” ... OT 1 4 - “MaxkHyH OKC’stHA” ...

He 3aroBoproit meni 3you! - cyBopo ckazana Okcana (190), crpumyroun nocmimky (191) i
npubuparoun cyBopuid Burisia (192). - I He cnoxiBaiicst Ha cHinaHok. Ochk OepH 110 KaHAMKYy i
MEpILiH - “IIUreNb-IureNsb ail-o-110 - aydigepseiin!” 3anizHuiicsa Ha podoTy. Ta it MeHi mopa
npubpatucs y gpay. I morim me xyma crpas.

Bomna npucina, ronomararouu Homy 3aB’s3aT KpociBKkU. Ha sikych MUTH ysiBUIIa, IO
30upae cuHa J0 MKOJH. .. Ha mopo3i Biicaxaysacs BT HOTO HOLINYHKY (193), MOBIISIB, HIY
MHHYJIA 1 CKIHUMJIUCS HDKHOCTI. BUrisiHyia B KOpuaop - Hikoro! BuiroBxaiia Ha CXO/IH.

Panok mounHaBcs 3 puOMpaHHs B KIMHATaX Xa3sikH KOTeKY. [10TIM - 4OTHpH rOIMHU
yepryBaHHs Ou1s j1ikka repa OTTO, KOTpOro Tpeda NOMUTH, HarolyBaTH 1 IepeBepHyTH 3 OOKY
Ha 01K pa3iB 30 JIBAJLATh, a MOTIM L€ MO JBl TOAWHU MPUOUpPaHHS Y ABOX MOMEHIKaHHAX. Yacom
710 IMX 000B’s3KIB JJ0J1aBanocs (3a OKpeMy IJIATHIO) BUTYJIFOBAHHS COOAK YH JIOTJISA 3a IIThMH,
SIKII0 OaThKHM BUPYIIAIH 10 TeaTpy abo Ha BeuipKy. Tak momicsis OkcaHa MorJia BIICUIIATH
J0ZIOMY BiJl I’ITUCOT 210 TUcs4l €Bpo. Lo nani podutkes 3 UMUK IpolIMa, BOHA HE 3Haja: aHi
IITH, aHl YOJIOBIK Ha JINCTH He BianoBiganu. I e posmmproBano Aipky B ayii (194), HiOK XToCh
pO31MpaB 1i MAJIBLSMH.

OxkcaHa BU3MpHYJIA Y BIKHO, YIIEBHIJIACK, 1110 MEKHYH 3HUK 3a XBIPTKOIO, OJIATIa
¢bapTyx, 'yMOBI pyKaBHUKH 1 II0Yajia BUCTABIIATH Ha Talll0 MUIOYi 3aCO0M, IKUMHU HaBOAMIIA
YUCTOTY Ha CXOJIaX 1 B IBOX BEeIUKHUX KiMHaTax (ppay lymnbire.

Ie 6ymna B3aemoBurigHa ymMoBa nepedyBanus Okcanu B momennkanHi. [To-nepie, 3
BISTYHOCTI 3a cTapaHHy npaitto (195), xa3giika 3Hailla Kijlbka IPUCTOMHUX POJAMH, B IKUX
Okcana i mpatiroBana, mo-apyre, 3MEHIINIA KBApTUPHY TUIATHIO, BUPAXyBAaBIIIH 13 3aralibHOT
cymi 1iny OKCaHUHHX TIOCITYT. 3BICHO, Il YMOBH OyJIM BUT1/IHI TEpII 3a Bce caMii pay:
CaJliBHUKY, MTOKOIBIII Y1 MPUOUpaTbHHUL 1 B3araii Oy Ib-sIKii JIIOHMHI 31 CTOPOHH, T0BEIOCs O
IUTATUTH BABIY1 UM BTpHUUl OUIbIIE. AJDKE 10 BAPTOCTI iXHIX MMOCIYT BXOJWIH MOAATKH, BUTPATH
Ha CTpaxyBaHHs MpalliBHUKA Ta BHECOK 10 MEeHCIHHOrO GoHTy. SKIIO0 X JFOANHA, KOTpa
3aliMa€eThCs TOCIOIAPCTBOM, MIPOXKUBAE B TOMY K OyJIHMHKY, IOJATKOBI CITy>KOU HI3aIl0 HE
JIOBEIIyTh, IO TYT Ma€ MicIle BUKOPUCTAaHHS HaliMaHOT mpalli. 3aBKI1 MOXHA CKa3aTH, 1110
KBapTHPAHT 3 JJOOPOTH AYIIEBHOI B3SBCS BIOPSIKYBATH CAJIOK UM JIOTIOMArae crapiid masi
BUMUTH BiKHa 200 pO3BICUTH HA HUX (pipaHKH.
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VYpanintHe npuOupaHHs B MOMENIKaHHI 3a0upaiio 6araTo yacy. B mepmri micsii Ha 11e
o roaunu 30 Tpu. Tenep OkcaHa npu3BUyainack Bce poduTu 3a nmiBropu. [lornepsax He
obxoamiiocst 6e3 Kypiio3iB. Bona n1oBro He Moria Bropomnatu (196), B IKOro Kojb0py KOHTEHHEP
BUKHJATH TOW YW 1HIIMH pi3HOBUI cMiTTA. Lliif Mynparesni BoHa BUMIacs 3 MiCAIb, 3aris1al09H
710 LIMaprajiky, Ky Hamucana mija TukToBky ¢pay Llynbie: 10 )KOBTHX KOHTEHHEPIB Tpeda
BHUKH/IATH JIMIIIE TUIACTHUK, IO CHHIX - MAITip, 10 3eJIEHUX - “KOMIIOCT ’: 3aBapKy, JIUCTS,
JYIITTAHAS BiJl OBOYIB. Yce, 0 HE HAJICKHTh JI0 ITUX TPhOX KaTEropii, CKaKiMo, cTapi
KOJITOTKHU, pO30UTI YalIKK YM BMICT IIHJIOCOCA - IOTPAIUIs€ B YOPHI KoHTeHHepH. OKpeMuM
MIyHKTOM WIUIM CHeliaibHI KOHTEHHEpH JJI CKJIa - BOHA TAKOXK PO3MOAUIAIOTHCS Ha TPU FPYIH:
JUIst 611010 (MOJIOYHI TUISIIIIKKA Ta OAHKH ), KOPHYHEBOTO (KOHBSIK, ITUBO) 1 3€JIEHOT0 (BUHO), a
TaKOX - 0aku [y Onsmanok. Termep BoHa MUTTEBO coTpyBasia cMmiTts (197) - 1 1 1ie HaBiTh
nono6anocs (198).

Oxcana mimivoia 1o nsepeit gppay Illymbie i He BCTUTIIA TISHYTH HA TOAWHHHK - MAJIO
OyTH 3a I’ SITh XBUJIMH Ha ChOMY - K MYHKTyaJlbHA CTapa MaHi cama BHHILIA 10 XOIy 3
¢irikankoro kasu. I1ix yac mpubupaHHs BOHA 3aBXKAM BUXOIMIIA 1 Cifjajia B XOJIi, MO3UPAIOYH Y
BIKHO, TOPTAIOYH Ta3eTy 1 I1'I0YM MIIHY KaBYy.

OxcaHna npuBiTaNachk i yBinuia 1o kimHatH. PoOuia Bce aBTOMaTHYHO - CTApPaHHO 1 YiTKO
(199). Kokna piu Maya CTOATH Ha CBOEMY MicCIli. A pedel 1 pi3HUX IpiOHMYOK TyT OyJj10 OaraTo -
He nait boxe 3auennty xou oqHy! Ha HiYHOMY CTONMKY CTOsIIa BEJTMKA CBITIMHA MTOKIITHOTO
YOJIOBIKa Xa3siKU - 3aMOYKHOTO IOBEINipa, 3aBISKU IKOMY (pay 1 Mae 11eil “maeTok”. OxcaHa
siTxHysa (200) 1 BBIMKHYIIA TAJIOCOC. ..

Opay [yabie migidnua THXO 1 cTaja 3a ii CIMMHOK B TOW MOMEHT, KOJIM BOHA
3aJUBIJIACH HA BEJIMKUNA IOPTPET MOJIOIO1 KIHKH, IO BUCIB HAJ[ JIKKOM. JJOBKOJIa BATOHUEHOTO
00JIMYYsl )KIHKH OPEO0JIOM CBITHIIOCA O1JIIBE BOJIOCCS, B PyKax BOHA TpUMajia YepPBOHY TPOSIHIY. |
nmocMmixanach. Ajle mocminika OyJjia CyMHOIO 1 HE TTacyBaJia 0 BUpa3y BEJIUKUX, JUBHOTO - “3
30JIOTMHKOIO” - KOJIbOpY oueil. OKcaHa 3aBX/IU 3a/IMBJISUIacs HA LEH MOPTPET, BiH 3aBOPOXKYBaB
il OCh IIMM CBOIM BHPa30M - CYMHI 04l 1 HIOM NPUMYCOBO PO3TATHYTI B TOCMIIIKY BYCTa.

ITorana po6otH, uu He Tak? - ckazana ¢ppay Hlynbne. - 4 ii Hikonu He mobuna. I s
KBITKa B PyKax - BEpIIMHA HECMaKy. AJle TaK XOTIB YOJIOBIK.

Okxkcana 3apurnynacs Big HecriogiBanku. [Ilano6nuBo obepHynacs (201):

Hy mo Bu, ®pay llynsie! Meni gyxe nogobaetses. OcobnuBo oui. Bonn y Bac 30BcimM
HE 3MiHMJIacs. ..
["apna mocmMimka npu moraxii rpi... - IpoOypMoTiia crapa.

Oxcana 3HM3aJa MJevnma i noyana oomMaxysatu GpaphopoBi IpiOHUUKH MyXHACTOO
1iTkor. Bona He mro0uma, KoJiu xa3siiika crocTepirae 3a npuoupanasam (202) - pantoM 3poOUTh
II0Ch HE TaK UM 3JIMIINTG MU Y KyTKY HiABIKOHHS. Ase ¢pay He Hina. MaOyTs, 3axoTina
MTOTEPEBEHUTH.

A BaM JIOBOJAMJIOCH 30€piraTu MOCMIIIIKY, KOJIM KHUTTS IporpaHe? - 3amuTajja BOHa.
OxkcaHa 3ynMHWIACH 1 YBOKHO TIOTJISIHYJIA HA HE.

Tak (203), - cka3ana BoHa. - | 1y>ke yacto. Aje 3BiIKM B 3Ha€TE, 1110 Take OyBae?

3Haro. A 11e 3Halo, 1110 BaM III€ 3apaHo OYyBaTHUCs B MPOTpalli.

Oxcana 31MBOBaHO MOAMBUIACH Ha (ppay - 110 BOHA MOXKe Mpo Hei 3HaTu?..

A nouyBaroch HopMansHO (204), - BIAMOBLIA BOHA, TPOIOBKYIOUN 00MaxXyBaTH CTATyEeTKH.
Toni Bubaute. He 3aBaskatumy Bam.
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Opay BHillLIa, MPUNaAa0YU Ha OAHY Hory. OKcaHa Iie pa3 NOorsiHyJIa Ha MOPTPET: 10 POOUTH 3
moaemu dac! Heske KOJIMCE 1 BOHA CTaHe TaKoro - HeMIYHOO (205), y 3Mopmkax (206), 3 KyIoro
0oJs190K (207) 1 crioraiamM, siKi HIKOMY He TTOTPiOHI. A TOJIOBHE - 3 ITUM BIYHUM “‘JTIIXTAPUKOM
00110” (208) 1 mopoxkHeuero B rpyasx (209). Okcana noriisiHyna Ha cebe B A3epKao,
pPO3TATHYJIA BYCTa B IMMOCMIIIKY - 1 BUpa3 il 00JMyYs cTaB MOAI0HUM J10 BUpa3y KiHOYOTO
o0maus Ha moptpeTi. Tak, me pano nouyBarucs B nporpaiii. e € gac...

poro nus, mpuOpaBiIy B KIMHaTax JgoMoBiacHul, OkcaHa:

a) MOCOPTYBaJja i BUHECHA TPH Bijipa BUKOPUCTAHOTO MEIMYHOTO MpHyaHaauis repa OTro;

0) BiICKOOJIMIIA T JTIOTY 11T HOTO JIKKOM BiJ] 3aCOXJIOT IJISIMU C€Yl - BOYEBU/Ib, XBOPHUM HE
JIOYEKaBCs CyJ/IHA BiJl TUIEMIHHUKA, 3 SKUM MEIITKaB;

B) BUMIJIA, 3MACTHJIA 1 MEpEOMHTYBajIa HOTH CTapOro, paH! Ha SIKUX CTPAIICHHO CMEPAUIH 1
coumIHCs OUIO00 PIAMHOIO;

') YOTHPH pasu npountaia omy “Ilocnanns go pimicTumisH’;

1) 3Bapuiia 0011 1 HaroayBaina HUM repa OTTo yepes KareTep;

€) 6e3pe3yNbTaTHO TPUUI BUCAPKyBaja CTaporo Ha CyJHO, aX JIOKU He 3po0uiia KiIi3My, Ha 10
CTapeHbKHI 3pearyBaB HaATO OypXJIUBO: JOBEJIOCS 3HOBY MEPECTEISTH OCTUIb 1 MUTH TiAJIOTY;
K) BUIIpaJIa O1TM3HY, KOTpa BCE OJTHO YTPUMYBaJa 3arax CTapocTi 1 Mia3MiB...

Komu andasit BuuepmnaBcs, mnum cami “myHKTH”, sIKi 11e Tpeda O0yJ10 BHKOHATH ITiCIIs
YepryBaHHS y XBOPOTO:

Burynsaru cobak dpay i repa [lymaxep.

3a0patu 31 WKOJIH 1 TPUIIISIHYTH 32 AiTbMH (ppay MoHIKH.

Kynwutu 1 3aBe3TH npoaykTu poanHi Mrosuiepis.

[ HapemTi - 3aliTH Ha MOIITY 1 BIANIPABUTH MepeKa3 10/I0MYy.

OcraHHiil IYHKT IMiCOJO/PKYBAB VCIO BAXKKICTB 1 NPKOTY ChOTOAHINIHLOrO JiHA (210),
HaJaBaB oMy 3MICTy, 3acloKoroBaB aymry (211). 30BciM CKOpo BOHA BUPYIIUTH 10 [3painto -
CIpaBa MaiiXe BHUpILIEHa 1 TO/1 3MOKe BificuiiaTi Habararo Oinbiie. Po3npomaersest 3
01/10JTallTHUM CTapUTaHeM, 3 yciMa IMMU [IACTUBUMHU POAMHAMHU, KOTPUX BOHA OOCTYTOBYE, SIK
npokiidara (212), 3 MexkHyHOM, 3 MeIIKaHIsIMUA Oy uHKy ¢pay Llynbie, koTpi ii 3HeBaxaroTh
(213). Im BoHa cKasKe, 1110 BUXOJUTH 3aMiK i JKUTHME Y BIACHOMY OYJMHKY Ha Oepesi
Cepenzemnoro Mops (214). Lle Oyne maiixe npasioto (215): Tpu micsii ToMy yepe3 IHTepHeT
BOHa no3Haiomuiacs 3 CeMoenoM, KOTpHii 3arpononyBaB i QikTuBHUHN nu100 (216) 1 poboTy
Ha CBOil aBTO3ampasLi noonuzy €pycanuma. Cynsaduu 3 o0OMiHy JUCTaMH 1 (POTOKapTKaMHU, BIH HE
BUKJIMKAB 0COOJIMBOI IOBIpH - CTapui, TIYCTHH 1 JIMCHIL, aje 3aneBHsB, 10 ii 3apoOiTok Oye
BJIBIY1 OLIBLINM, a KJIIMaT - HabaraTo Kpauum, Hik y HiMeuunHi. A pokiB uepe3 Tpu-4oTHpu
BOHA 3MO’K€ OBEPHYTHCS Ha OAThbKIBIIUHY (217) 41 MaTuMe MpaBo 3aPOCUTH 10 cede aiTei. |
11e OyJid 4y10BI MEPCIEKTUBH. 3apajy HUX BapTO MpAIfOBaTH. A Mpalli BOHA HIKOJIU He 60471ach

(218).

Excerpt from Hastarbaiterky

Haraaka doasik
I'acrap6aiitepkn (2012) c.11-24

Mixnapoanuii notsr “Kamran”, cnonydeHHsm Kuis - bepiiH, Ha KiHIEBiH cTaHIIiT
BUILJIIOHYB Ha MEPOH 3aJ1i3HUYHOT0 BOK3amy OctOanxo( ynmalty mopiiro yKpaiHChbKHX



236

3apo0iTyaH. BizyaabHO BOHM HE BEJIbMH PI3HATHCS Bl OXOIUICHUX eHhOPIEr0 MaHIPIBOK
3BUYAWHUX MMOCTPAISTHCBKUX TYpHCTiB (219). MaiibyTHi ractapOaiiTepu cTapaHHO BAAIOTH i3
cebe manapiBHUKIB (220), 60 x npuixanu 10 HimeuunHu came 3a TypUCTHYHUMH Bizamu. L1
“macnuBynkyr’” (221) Ha 3apo0iTUAHCHKIH BIpTyanbHil ApaObuHI CTOSATH Ha JEKiIbKa 11a0I1iB
BHUIIIE 32 THX, XTO rapy€ Ha HECKIHUEHHUX MOJYHUYHUX miaHTaisx [lonpmi ta B
HaIiBJIEraJIbHUX MBEHHUX MaiicTepHsax Yexii, 00 xk 3apIuiaTHIO 1M 00ILAIOTh 3HAYHO OUTBITY.
“Yopuux” HaiMaHIiB (222), 5K, BIaCHE, 1 CIIPaBKHIX TYPHUCTIB, 3yCTPiUalOTh, THIISIOUN
KO>KHOMY MaJio He ITiJl Hoca IIMAaTKH HEPIBHO HAPI3aHOTO KapTOHY, JIe HAIKPsIOaH1 JIATHHOIO
iMeHa MPUOYJIBIIIB.

KepiBHUKH JIETalbHUAX TyprpyI HiAXOAATH 10 NACAKHUPIB, pyUKatoThes. [ oIocHO, He
KPHUIOYHCh, IMIKINKAIOTH 10 ce€0€ TypT 13 ACCIATH-TT’ STHAALSITH PO3MAIIIINX MaH/IPIBHUKIB,
IIMKYIOTh Y OUTBII-MEHII OpPraHi30BaHy MIEPEHTY i BeAyTh Y HETPi BETUKOTO MICTa.

HesaTtpeOyBaHi eKCKypCOBO1aMH ractapOalTepy PO3CIIOIOThLCS 110 IEPOHY 1 BAAIOTh, 10
IIPOCTO MPOTYJIIOKTHCS i MUTYIOThCS 9y IOBUMU KpaeBuamu (223). He 3nimMaroun 3 004
HaPYXEHUX TOCMILIOK (224), HUIITIOPATh OYMMa 10 HaNKCcax, HAMaralo4uch BIIEAITH CBOT
npizBuma. /o 3HepBoBaHUX 3apobiTyaH (225) yac Bij Yacy MigXoAsSTh MEPEBaXKHO HETOJICHI
YOJIOBIKM B COHIIE3aXMCHUX OKYJIIpax Ta BUWIMHIIAX OelicOonkax. He BuiimMaioun pyk i3 KHILIEHb,
BOHH CTHXa IIENOYYTh KUIbKA CITiB MPUDHKIPKUAM, MICISI 4OTo Ti 00O IMiIXOIUTIOI0TH TOPOU Ta
CYHYTb 3a MOJIIOHUMH Ha POCIChKHX Ma(io3i 4OJOBIKaAMH.

INanuna CepriiBHa MaHbKOBUY Ta ii CyIyTHHUK MIITHO TPUMAIOTHCS 3a pyku. CTOATH MOB
yKomnaHi nocepen miuatdopmu (226) i ApiOHO ITOKOTATH 3y0aMy BiJl XBIJIIOBAHHS 1 CTpaxy 3a
CBO€ MallOYTHE (227). Y KOKHOTO B TOJIOBI KPYTHTHCS HaB S3JIMBA TyMKa: KUIATUCS HA3ad 10
3py4HOr0o KOM(popTabeapHOro KyIie, 3 SKOro MIOHHO BUMIIUIM, IIYKATH TaM 0aThKIBIIMHU,
IIPUXHUCTKY, CIIOKOIO (228).

Konu Teputopist 6111 6J1aKHTHOTO ACaXUPCHKOTO MOT3/1a CHOPOXKHINIA, KIHKA
MIOAMBUJIACS TOBHUMHU i3 ounma (229) na Makcuma [lerpoBuua ['yinsikuHa, CBOTO HallapHUKA,
HIYKalo4M MiATPUMKH. “O0aypuin!” - mpoHeCI0cs B rojoBax 000X, 1, HIOM Ha MiATBEPKEHHS
[UX 37I0TaJI1B, 3aBUIIAB MOTAT. BiH CIMHYBCA, TPOXU MOXUTABCS BIEPEI-HA3a/1 1 Bij iXaB,
3BUIBHMBIIN MICIE Ta OTOJIUBIIHN MYCTKY 32 MEXEIO MIEPOHY.

o nani? - 3anutaB Makcum, 3BepTarounCh MEPEBAKHO /10 ce0e camoro.

JKiHI KOpTiI0 NEPEKUHYTH BCIO MPOBUHY 3a HEBAANY moi3aky Ha ['yiro (230),
3BUHYBAaTUTH KOXaHOTO YOJIOBIKa, aJ[Ke 1€ BiH 1i CIOJIU MPUBI3, a TETEp MUTAE, 110 AAIi. ..

3nanexy nepoHOM, MOBAYKHO PYXal04H KiHI[IBKAMH, CYHYB 3aJI0BOJIEHUI COO0I0
HIMEIbKUM MOIIal, IKUi MPUBITHO BCMiXaBCsl 0€3MEXHOMY MPOCTOPY. YKPATHIT 3PUTHYITUCS
(231), HepBOBO MMOBIIBOAMIN MOTISLINA Bif IpeAcTaBHUKA Biaaan (232). Biguyian HyTpoM, IO It
ycMinka Bintrye HeaoOpe (233) - BITYM3HIHI-00 CTpaki MOPSAAKY 3a3BUYAM TaK MOCMIXaINCs,
paxyrouu MOAYMKH I'pOIIl MOTEHUIHHUX MOPYIIHUKIB, 5K, BIacHE, MOPYIIHUKAMU i He Oy,
JIOTIOKW HE CTHKAJUCS 3 JIIOIUHOI0 Y dopmi “nipu icrionHeH1T”. [lapa Hanpyxkwacs (234),
YOJIOBIK i KiHKA OJTHOYACHO 3aBMepiH (235) i ysBUIM KapTUHY apemTy. Ock Tak 6€3CiIaBHO
3aKIHYMTHCS, HABITh HE PO3MOYABIINUCEH, IXHIN TPYIOBUHN CTa)K HA Yy>KMHCBHKI1I TepuTopii. Ha
nyMmKy ["almoHi, K0KeH HIMEIbKHUI TpOMaIsTHIH 3HaB METY IXHbOTO IIPUi3y i 3aCY/KYBaB caM
¢akT Takoro Henojo0cTBa (236). [TopiBHABIIKMCH 13 YKpaiHUSMU, TOJIIISHT KO3UPHYB Ta
BBIUJIMBO IOI[IKaBUBCS JJAMAaHOK aHTITIMCHKO0, YU HE MOTpiOHA maHaM jgoromora. [annna
CepriiBHa, epecUIOYM TpeMTiHHA (237), BIANOBLIA, III0 BCE MPEKpacHO (238), BOHU JUIIIEe
YEKaIOTh, JIOMOKH 1X 3a0epyTh NPEICTABHUKU TYPUCTHUYHOI Qipmu (239). Himenb, SKuil MeHII 3a
BC€ OYiKyBaB 0€3/10raHHOT HIMEIIbKOT BUMOBH BIJI JIFOJIEH, KOTPi BUHIIUHN 3 oTary “‘Karmran™
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(240), B34B 11iJ1 KO3UPOK 3i I11e OUTBIITOK MOBarow (241) Ta mimoB cobi gali BUMIPIOBATH ITEPOH.
Binnansirounch, BCTUT BiIBICHTH IIIe Tapy KOMIUTIMEHTIB I[0JI0 MOBHOI 0013HaHOCTI (242) Bike
HE MOJI0J101 YKpaiHku (243).

Ile 1o Hac? - BUBIB 31 CTYNOPY NHUBUILHY APYKUHY Makcum (244). BiH XHUTHYB TOJIOBOIO
B OiK BOK3aJly, 3B1JIKH OIr SKHMICh YMMUIMK Ta aKTUBHO MaxaB ITPaBHUIICIO.

Konu 4onoB’sra nictaBcs 10 NepeIsikaHUX MaHPiBHUKIB, BOHU OCTaTOYHO
MEePECBITIMIHCS: TIEH - 110 IXH1 AyIIi.

Bubaure, 3amizauBcs! Kistuii yoaH, - BiIXxekaBcs.

Xto kaATUi? - 3anuTaB MakcuM, HIOM 3apa3 HOro MOHA YCe XBUIIOBAJIa BUKIIOYHO
TeMa 3araJIkoBoro yoany.

Mertpo! - 3aMicTh He3HaKoMIls po3Tiiymaunia ['ans. - U-bahn - meTpo, S-bahn - aBToOycC.
3anam’saraii!

JIboHA! - BIIPEKOMEH1yBaBCS YOIOBIK.

3 Buay oMy MO>KHA OyJIO TaTH POKIB IIICTIECST, ajie BiH CTapaHHO MOJIOUBCS.
Oco06nuBo Brajana B oko ioro ¢pytodoska 3 300paskeHHSIM SICKPABOTO MYJIBTSIIIHOTO Tepos 1
MiAMMCOM KPYyYeHHMH aHTTChbKUMU stitepamu “Mickey Mouse.”

I'anuna CepriiBaa! - npe3enTyBaina cebe, a ToAil i cynmytHuka: Makcum [lerpoBuy!

- E, Hi, TyT ui BuTpeOeHbKkH BUKUHBTE Bigpasy. S - JIbons, a kpame Jleon, T - [ans,
a0o0 HaBITh XaJljia, a TH, 3Ha4uTh, Makc.

[Man Nynsxin 3amino3puB Hebe3neky, miactynHuii ooman. Hacynmscst, 60 xk 3a
MoTepeHIMH IOMOBIIEHOCTAMU TesneoHOM X mMaia 3ycTpiuaTi sikack Onbra. Bonu HaBiTh
00roBapIOBaI CXEMY OIUIATH, a Terep mei Jleon HamamoBascs. “Oif po3BOIATH HAC, O
pO3BOJIATh,” MipKyBaB Makc. Bin BuOaumBcs nieper HOBUMH 3HaiOMUMH Ta BiJBiB a0 BOIK.
Bonu 11e He moyam nepenrinTyBaTuch, K JIbOHsI TOJIOCHO TIPOMOBHB, BUKOJYITYIOUH KITIOYEM
Opyn 13-iJ1 HITTIB:

A - 3akonHui yonosik Oui. Mir 6u ¥ macnopT nokasatu, abu BiH y MeHe OyB. -
3acMisiBCs 1 MPOJIOBKUB cepiio3HO: - BoHa MeHe nocnaina, 60 cama 3apa3 Ha poOoTi.

sksksk

Konuxanucs B unctoMy Barosi yoany, MUIyBajucCs Kpi3b IIMOKU KpaeBUAAMH HIMELBKOL
cronuui. OcobnuBicTio bepnina Oynu OyaiBenbHI KpaHU, 10 TOBCIOM BUCOYLIN HAJl MICTOM.
JleoH He 3aMOBKaB, aX B1Jl HbOT0 00l ByXa. Po3MoB11aB Mpo KUTTS TYT, HA Yy>KHHI, IPO
BaXKY, aJle He JapMOBY Mpailto (245), npo NiACTYNHI PUCH XapaKTepy HIMIIIB Ta PO Taki cami,
MIpUTAMaHHI HalllUM CIIBBITUYM3HUKAM. ['0BOpHUB, HE cTuIIyI0uH rosnocy. HoBeHbkuMm 0yio
HaBIUBOBUKY T€, III0 HA PO3MAIILIOro BiJ 6anakaHuHu JIeoHIIa HIXTO 3 MICIIEBUX HE 3BEPTaAE
oco0mBOi yBaru. Tak, MISIHYTh, TOCMIXHYTBCS Ta i JyMarOTh MPO CBOE.

Omnimeuenuii pokamu nepeOyBaHHs B bepiiiHi, ykpaiHelb HacaMIiepe/ IOTATHYB
HOBAYKIB JI0 CyIIepMapKeTy, a0 MPUKYITUTH OI0Ch TIOMOICTH, a 3apa3oM ITOXU3YyBaTHCS
HaJ0aHHSAMHU KamiTaTiCTHYHOTO cBiTY. CKIIaganocs BpaKeHHs, 110 BCi 111 CyTIepMapKeTH, METPO
11 OyniBHUIITBA - cipaBa pyk Jleona 3 bepauyera.

[Tani ManbpKkoBUY 3HOBY 37sKanacs (246). Tenep 3amino3puina (247), mo iX TOYHYTh
“pO3KpydyBaTH Ha TpOIIi”’, HEHAB I3JIMBO BUMAaratu, abu BOHU poOWIH 3aKymiBi0. ToMy BoHa,
MIOBTOPIOIOYM T€ caMe MO KUIbKa pa3iB, 3aleBHsIIA, 110 BOHU HE TOJOHI, 1110 001MIyThCs, 110
JIENI0 IPUBE3JIH 3 c00010 (248). Jleonin imoB cobi B3I0OBXK MOJHUIIH 1 CKUJIAB JI0 Bi3Ka yce, Ha 110
11a/1aJ10 OKO Ta JI0 4OTo J0TATYyBajacs pyka. ['ans Bojokia 3a co0010 BETUYEHBKY CYMKY 3
BJIACHUMH pedyaMiu, a MakcuUM TOPOXKOTIB MO MiJ1031 Baji3010 Ha KoJjiecax. Lli Boe copoMunmcs
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(249), gitrmncs (250), ozupaaucd (251), IM 3maBajiocs, 1110 OPEACTABHUKY HIMENBKOI IpOMaIn
MIOXBUJIMHHY CIILIKYIOTH 34 HUMH (252), WiKaBIATHCS IIJIaHAMU IUBHHUX 1HO3EMIIIB.

Ta nutonbTe, KOMy B OTPI0OHI, - 3aB35TO 10BOJAUB JIbOHS, SIKUI pO3CEKPETUB HOBUX
poOiTHHKIB. - Cam Takuii criodaTKy OyB, IIYTaBcsl KOKHOI COOAKH.

BiH ronocHo 3aperoras, HamMaral0O4uchb HEBUMYIIEHOO ITOBEIIHKOIO PO3CIa0UTH
MOMYTHUKIB. AJte I1e raudiie 3arHaB iX y KyT CBIKEHbKHX (o0iit (253) Ta KOMIIIEKCY
MEHIIOBAPTOCTI (254).

Tamyroun BHYTpiIHIN Hecnokiit (255) Ta 60s4KMCh BCKOYUTH B xasieny (256), aicranucs
JleonimoBoro nmomMenikanHs. Ha TuXii, mpakTHYHO O€3JIFOAHIN ByJIMUIll, HEAAICKO BiJ CTAHIIIT
Kpymme Jlanke, momi>k IpuBaTHUX KOTEKIB, OTOPOPKEHUX MapKaHAMH 3 HEBUCOKHMX KYIIUKIB,
BHPI3HSBCS TPUIIOBEPXOBHI OXalHUN Oy iMHOYOK Ha aBa mia’i3au. Tyau JIeoHin 1 moTsT rocrei,
MOSICHIOIOYH KOXeH cBil Kpok. [Iparnys nomomortu ["ani i MakcoBi agantyBatucs. HatomicTs
JIOCST TOTO, 1110 CIIOHYKaB IX AyMaTH Ipo cebe SK Mpo JrojieH 13 HaTHU3bKUMHI PO3YMOBUMU
3nioHOCTSIMU (257). “I1106 3aiiTH, MOTPiOHO HATUCHYTH KOJ. 3armaM’iToByiTe. J[Ba-ciM-
NeB’sATh. .. BHU3Y - cemna, cedto miaBai... Ham midt He moTpibeH - nmepimwmii moepx... TyT -
TIOIITOBI CKPUHEKH. .. Bimunasemo - 3a6upaemo. .. Memo nai... Hiuoro He winaiire. ..
Ob6epexHo... Biqunnsemo... Xamipo!” - TOJOCHO BUI'YKHYB HA0CTAHOK, KOJIU IPOLIECIs BXKE
yBiliIIa 10 KBapTUpH. ['0CTI aBTOMAaTHYHO 3pUTHYJIHCA BiJl KpUKY JIeoHia, a TOM peroTHys i
XBalbKO M1JIMOPTHYB.

KBapTupa Bpasuia HETHIIOBUM Ta HE3BUYHUM JUIS YKPAiHCHKOTO OKa IIAHYBaHHSIM.
Hisikux nmepenrnokoiB: BXiaHI ABEP1 BIAYMHUINCA - 1 TYPT OIIMHKMBCS y BiTanbHi. JIeoHI T
3aIpONOHYBAB 3HATH CBOI MIKPaOH, B3yTH Karlli Ta 3axoauTH. CaM MBUAECHBKO YKYPHYB 10
KYXHI.

Bu o0uBmnsiiTeCh, O TYT, 5K, a 5 HA CTLJI HAKPHIO! - TYKHYB 3BiJITH.

I"anuna copuiimarna HOro rocTUHHICTB K 3HAK OYTH YB)XKHOIO 1 HE BTpa4yaTH MUIbHOCTI
(258). MakcuM Takox MPOJOBKYBaB OUIKYBATH Ha SIKYCh MIAJOTY 3 OOKY CHIBBITUYM3HUKA.
ITpupoana nikasicTs ["amoHi (259) B AkHiick MOMEHT NpUTaMyBaja ii XBOpOOJINUBY 00EPEKHICTD
(260), 1 BoHa 3axonuiiacs orisiioM kBapTupu. [locepen BiTanbHI po3TanIoByBaBCs KPYTIIHii
TyOOBHUI CT1JI KOJIBOPY TOPiX0OBOT IIKAPATYIIH, OKYJIBTYPIOBAJIO OMEIIKAHHS HIMEIbKE MiaHIHO
¢ipmu “Geyer” BIPUTYJ 10 CTIHA Ta JBa BUILYKaHI CTeJIaX1, HA SKUX PO3TALIyBaJIUCS
Pi3HOMaHITHI BUTpEOEHBKH - Ba30UKU Ta CTATYETKH, K Cy4acHOI poOOTH, TaK 1 CTAPOBHHHI.
CriHM mpUKpalaiy MaiCTEpHO BUIMCAHI KBITKOBI HATIOPMOPTH Ta 3UMOBI eii3axi. Makcum
3a3MpHYB B OJIHY 3 KIMHAT 1 ITOIIENKH OrOJIOCUB JIPY>KHHI, 1110 TaM CIAJIbHS.

Tynu He WaiTh, TO Xa3siiunHe, - monepeauB JIeoHi 1, 3aMICTh MOSICHUTH, 111€ OLTbIIE
3arutyTaB 1 ["amio, 1 Makcuma.

Bonu crpenenynucs (261), 3amerymmumcs (262), 60 x OyIu 3acCKoUeHI Ha MiCIIi
3JI0YMHY - NONXaJU CBOI HOCH Ha MPUBATHY TepUTOPito (263). IIIBUIKO pO3BEPTAIOUUCH,
BJIApUIIUCS JI0OaMU, 30MKHYJIN Ta BIACTPUOHYIH BiJl CABHI. TPOXH MOCTOSBIIH, PYIINIH
KOPUJOPUYUKOM JI0 1HIIIOTO HEBEIMYKOTO MOMEIIKAHH, Ky iM XOJUTH ITOKH HE 3a00pOHSIIOCS.
V 1iii KiMHATI Ha TUT031 JIeXKaB MaTpail, a 61711 HbOro OyJIM PO3KHIaHI pedl - KOCMETHKA,
CIIiJIHE, IIKAPIIETKH Ta IIMATKH 3acoxJux OyTepOpois. Ille onHa KiMHaTa 3 ABOSPYCHUM
JKKOM BUSIBHITIACS TUTSYOIO.

INanuna CepriiBHa JinIIe 3HU3a1a UIEYMMa, HIYOTO HE pO3yMIilOuH, i MOMpsIMyBasia Ha
KyXHIO, 01 JIOTIOTTH Xa3siiHy.

Jle Take OaueHo: iHKa B XaTi, a YOJOBIK O1JIs IJIUTH MOPAETHC? - 3aIUTaja y1aBaHO
CYBOPO.
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Auge ii tonomora He 3HagoOmIacs, JIboHs Bxke HakpuB Ha cTul. [ToBcinamucs.

Ha nainku xa3siiH He MOCKyNUBCs, CaM HAMUHAB Ta rocTeil mpumnporrysas. CrioyaTky
napa copomuiacs (264), Aymaiu: miciisg Beuepi BUCTaBUTh PaxyHOK, ajie )KapTH Ta J0TenH JIboH1
BHBEJIU 1X HapeITi 3i cTynopw (265), a miclis ABOX KEJIHUIIKIB KPITUIEHOTO YePBOHOTO BUHA
HEe3rpalHICTh 1 MiI03PLTICTh Ky ¥ noainucs (266).

Xamnpo! - mouysu 3-3a Bepe, y AKUX 3alIKpsO00TIB KITH0Y.

Hacropoxunucs (267), 3upkanu Ha yCMIXHEHOTO po3nanriyioro Jleona ta ogHe Ha
oxHoro. [licns ciB npuBiTaHHA MOOAYMIM TaK caMo, K JIeOHi, yCMiXHEHY, ajile YOPHOILIKIPY
YKIHKY POKIB TPUIIATH, SIKa caMe yBIMIILIA 10 OCEJII.

JIeoHin 31CKOYMB 3 MICIISl, B OJIMH KPOK METHYBCSI 1O MOJIOJUIIi, MiXOMKB MOPTQEb,
KU BOHA TpUMaJia B pyKax, JOMOMIT Tif 3HSITH KaKeT, 3al0MNa JIMBO MOBICUB HOro Ha IUIIYKa,
MiTHIC KamIli ¥ 3anUTaB Iy’Ke MOTaHOK HIMEIBKO0, Yu Oy/ie BOHA BEUYCPSTH.

“Omne Tak-Tak! Ile me xto Taka? Moxe, Onbra i €?” [lutanHs, KMOBIpHO,
BUMaJIbOBYBaJiocs Ha o0mmyayi ["ami. Mynarka momiTia 1ie, 017103y00 BCMiXHYJIACs, IPOCTSITIa
BUTOHYEHY POKEBY JOJIOHIO i, CHIIKYIOUHUCh TOBOPUTHU POCIHCHKOIO, MPOOETHKOTLIA:

A ectp Xenbke. Xa3srombKa.

JleoHin 3aIMBHCTO 3apETOTaB, IEPEKIAB YKPATHISM, 1110 XOT1JIa CKa3aTu XeJbKe:

Ile Xenbke, Hamia xassiika. Lle 11 kBapTupa, a MU TyT LEH. .. )KUBEMO.

INanuni CepriiBHi KOpTLI0 3anuTaTH (268): “A MU A€ KUTUMEMO?”, alie BOHa CTpUMaliacs
Ta 3aroBopuiia 10 ¢ppay Xenbke i piqHOI0 MOBOIO. HiMKeHSs BUSBHIIACS JOBOJII IEMOKPATUIHOIO
0c00010, Ha 1oAYy JI0 IbOTO TOBIPKOIO i Becenoro. Po3moBina, 110 cTpameHHo JTI00uTh
POCIHCBKY KYJIBTYpY, XapakTepu Ta 0COOIMBOCTI, MPUTaAMaHHI JIFOASIM 13 KOMUITHHOTO COr03Yy.
Tenep BoHa Memikae B yMoBHO 3axinHomy bepiiHi, a Bce monepeane KUTTA, aX 0 MaiHHs
Crinu, Oyna comialicTHYHO HAJIAMTOBAHOO. [lepeOpaBmnchy Ha KamiTaliCTHYHY TEPUTOPIIO,
3aNUIIAIACS BiJIaHOIO KOJMIIHIM MOJITHYHUM yIOA00aHHSIM.

Konu Xenpke Bxke nmoyasia po3MnoBiJaTH PO CBOi HErapa3au 3 YOJIOBIKaMHU, 10 KBapTUPH
BBAJIMJIOCS TallaCJIMBE KOJUIO 3 TPHOX OCI0: IBIMKO XJIOMYHKIB - IECATH M CEMU POKIB - 1 )KIHKa.
Ile O, - momenky moBigomMuB Jleon MakcuMOBi.

Toit nepenas 3BicTky ["anuui. Onbra, Sk BOpaBHUIA MACTYX, KepyBaiga MaauMu (269), axi
30UTKYBAJIM MIOCEKYHIU. XJIOMII OyJn MIThbMU XeJbKe, alie CKIIAJanocs Bpa)KEeHHs, 110 BOHA iX
He ToMivae. 3 OyAb-IKUM MUTAHHSM BOHU 3BEPTAIUCS 0 YKPAiHCHKOI HAHBKH.

[IpuennaTtucs 1o Bedepi ykpaiHKka 3MOIJIa JIHILE TO/1, KOJIM BPELITI-peLIT 3aruaia Majaux
10 TXHBOT KIMHATH Ta BUTajaja IM TaM 3aHATTS.

Hy, tenep naBaiite 3Hailomutucs sk ciifa. S - Onbra. JIboHs, HarleBHE, BaM yce pO3IOBIB
10710 po0oTu. - Onbra roBOpuIia AyxKe MIBUIKO.

Hivoro s He po3noBinas, - 60BkHYB Jleonin. - Cama B3sitacs - cama po3HOBiIai.

lanuua Biguysa skick Herapazau (270) i, KiIimaroyu o4nuMa, ToAUBHIIacs Ha MakcuMma.
Toli 3acoBaBcsl HA CTUIBYUKY.

CrpaBa B TOMy, IO Ti JIFOJH... IKi XOTLIM Bac OpaTu Ha poOoTy...Hy, BOHH... KOpOTIIIE
KaKy4H... BOHU BiJIMOBHIIUCS.

Pasrode 3i3HaHHS BUOMIIO OCTaHHIN KamiHb Haii (271) 3-mig HIT YKpaiHCHKUX rope-
3apo0ityad (272). Binpa3y novanu ¢iabMyBaTuCs HUISIXHU BIACTYIY, HOBEPHEHHS A0J0MY 30BCIM
0e3 rpoiueii, MalIMHU HEMae, KBapTUPY 3a0epyTh 3a 60opru... bp-p-p!

3adekaiiTe, ajie MM TaK HE IOMOBJISUTHCS! - 31ipBaBcs 3 Micist Makcum.

Csanp! - Beceno, alie 3 METaIEBUMH HOTKaMH y roJioci ckazaB JIeoHin.
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Po3moBa Toumnacs ykpaincekoro. CimerictBo ['HaTiOKIB (Take Oyio npi3Buie Onbru i
Jleonina) He 3Baxalo, 10 Xa3sika KBAPTUPH HIll HE PO3YMI€, a JIUIIE CIIyXa€ i PO3IUBIISAETHCS
CBOIX I'OCTEM.

He tpeba naBaTu xa3siiiii mpuBOIB A HEpBYBaHHS. BoHa 1ymae, 110 BU - HaIll AajeKi
poaudi. - JICOHI IIMPOKO BCMIXHYBCS.

PozymieTe, He 3aBKAM BUXOUTH TaK, SIK TUIAHYETHCS. .. - Onbra, mob He BiJKUIaTH
XenpKe Ha 3a7BIpKH Oeciau, Ha )KaXJIMBOMY HIMEIbKO-aHTJIO-POCIMCHKOMY CYPIKHKY TTOKA30BO
MOSICHUIIA TICEBJIOPOINYAM, IO TiTKa XeJbKe, sKa, BIacHe, i MaJla HagaTH poOOTY, TPO-OIICUKH
nepeaymara.

Tak! Tak! - 3acTpeKoTiiia YOPHOIIKipa KpacyHs, 3BepTal0YNCh BUKIIOYHO 110 ["amuHu. -
Bona taka 60xeBinibHa. To Kaxe “xouy”, To “Bke He xouy”’. Ta BM He XBIWIONTECH (273), AKIIO
s moobinsa Onb31 J0MOMOITH ii poauylli, - s e 3po6ito. Tum Oiibie mo BU 100pe 3HaeTe
MOBY (274). A Makc Tako ToBOopUTh? - XelbKe noauBuiiaca Ha Makcuma, a Toi, mo4yBIIH
CBOE€ 1M s, JIUIIIE YACTIIIe 3aKIIiNaB MOBIKAMH Ta MPUIIEIIEITyBAaTO TIOCMIXHYBCS Y BIAIIOBI/Ib.

Hi! - Binnmosina ["anuHa it MUTTEBO mepekiiana BCIO TUPaay XellbKe TPhOM CyXadaM.

VYci 3acriokoinucs, me Tpoxu BUNmiIM, Oipra miuia MUTH HEBTraMOBHUX XJIOITYHUKIB,
XenbKe OJJHUM TallblieM Iorpaja Ha mianino, a MakcuM 13 ["anuHoro BUILIM Ha Tepacy, abu
MOTOBOPUTH TIPO MOJIiT ChOTOAHIITHBOTO BAXKKOT'O JIHS.

Li# OJib3i POKiB TPUALATE, HE Ouibliie (275), - MpOMOBIISAB 30BCIM HE T€, MPO IO XOTIB
MOTOBOPHTH. - A JTIIIOBA, HA TPHOX BHUCTAYHTh.

SIK BOHM TYT MpaIioloTh Tak J0Bro? Y MoBi He OenbMeca (276), 1 sk iX XeJIbke po3yMie,
Ha#rosoBHime. J{ity - mpocTo xax!

["ans rnsHya Kpi3k MIMOKY B KIMHATY, KOO HOCHJIMCS TOJIi XJIOIIIII, & 332 HUMH 3
nixkamamu Onbra. JIeoHi BpiBHOBa)KEHO YHTAB MPUBE3€HI YKPATHISIMU Ta3€TH H KypHAaIH,
Xenpke minua 1o cede B KiMHaTy. Ha Tepaci MOBUKM CHALTH IBOE YKPATHIIIB HA IUIETEHUX
CTUIbYMKAX 32 HEBEJIMYKUM CTOJIUKOM. /luxanu Ha noBH1 rpyau. I[looarHoki nepexoxi,
IIPOCTYIOUHM MOB3 OyIMHOK, 3/10poBKanucs 3 ['anuHoro Ta MakcumMoM 11100’ s13HO i HEHaB’ SI3JIMBO.
Ti BignmoBiganu: “Xamibo”. ['ans i He3uynacs, K il cTano cokiiHo Ha aymii (277). 3ganocs:
HIYOTO MOTaHOTO HEe MOKE CTaTHCS B 111 0a3i, e 3aMOKHa YOPHOIIIKipa COLialiCTKa Aa€ B CBOTH
ocCeJll MPUTYJIOK HE3HAHOMUM 1M JTFOJIIM Ta TPUMAE 3a KBApTUPAHTIB 1HO3EMIIIB 0€3 JI03BOJIIB HA
NpoXXKUBaHHSA ¥ poboty. [luBo, Ta i roxi!

Xyx! - yBiiimoBM Ha 0ankoH, pestoMmyBana Ous. - Bkiana 6anautis. CbOroiHi BOHU
cnaTuMyTh 3 Xenbke. Mu 3 JIboHUnKOM y cebe, a BU WIiTh 10 auTa4oi. He copomTecs, sk
CXo4eTe iCTH - 0epiTh yce 110 3aMaHeThCs. [IpoayKTH KymyeMO MH. ..

3akymiBis Xxap4iB, IPUroTyBaHHA 001/iB, CHIAHKIB, Be4ephb Ta NEPEKyCiB, BUTPATU Ha
eNIEKTPUKY 1 onasieHHs - Bce Iie Ha Tuiedax [ HattokiB. [{o Toro x Oibra BiABOAWTH A0 IIKOJIU Ta
3a0upae yBeuepi LuX HEBTOMHUX MOTOMKIB sikorock @pina uu ['ensmyTa. Ilepe, npacye,
npulupae, MU€ i HakpuBae Ha CTi Takoxk abo Oubra, abo Jleonin. Xenpke 4acTo-rycTo Ha
THOKJICHb-/[BA 3HUKAE 3 JOMY y CIpaBax CIykKOOBUX YM MPUBATHHUX - Mae-00 O6e3J114 KOXaHIIIB.
Cawme 3aBTpa Ha KijgbKa IHIB moine no ['amOypra. Kasaia, mo tam Memikae ii cectpa, sika,
MO>KJIMBO, Bi3bMe TENEpilIHiX i rocteil 10 cBO€i cannou.

[MoBxutagamucst Ha 3amalti JJIsl HUX AT JTKKa: MakcuM, SIK JDKEHTIIBMEH, - Ha BEPXHE,
I"ans - Ha HuokHe. LimiciHBKY HIY XKiHII He criajocs. My4ywin He TyMKH IIpo MailOyTHE, a CTpax,
10 JIepeB’sTHE JIHKEUKO HEe BUTPUMAE Baru YOJIOBiKa i BIaJie Ha Hel, pO3YaBUBIIH, SIK TPYIILY.
“OTaxk 6€3rmy3/10 MiTH 3 )KUTTA...” - Tymala il cMmisiiacs cama 3 cebe (278), yaBistouu, sk 0yae
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XPHITITH ¥ ITyCKaTH CIIMHY TTOCUHIIMM POTOM ITi1 YUMaJIOK0 TYIIC0 KOXaHOTo, 0 OLTiTHME
IHOTJIMBOIO MKaMOio Ha ()OHI 3aKPUBABJICHHUX MOJAMAaHKX JOMIOK 1 pO3ipBaHUX MOIYIIOK.

3paHKy HaBUIMUHbKAX IO HUX Y KiMHATy npoOpaiacs Ounbra. [Tomenku nosizomunia
I"ani, mo Bonu 3 JIeoHiIoM iyTh Ha pOOOTY, MOBEPHYTHCS AECH O YETBEPTIH.

He copomrecs (279). Xenbke Bxke noixaina, giteit He Oyzae. Och kiarou. Lle Bijg BXigHUX,
e Bix mix’izay. Ha xonoauneHUKY, T MarHiTukoM 13 300paxkenHsm Canra Knayca, HanncaHuit
Ko7 3aBuiTh. Mosere nporyisaTucs bepiaiHoM, HacoI0KyHTECS, IOKU HE TIOYAJI rapyBaTH. -
Oust Baxkko 3iTxayia (280), # ['aauna Big3HauwiIa, 10 HE TaKa B)KE BOHA MOJIONA, SIK 3MaJI0CS
BUOpa (281).

A ckinbku BaM pokiB? - 3anurana [ams, xamaroun OJbry 3a pyky.

Ombra, siKa BiJIBUKJIA 3a JOBTUM Yac, 110 XTOCh MOYKE Ha3WBATH il Ha “BW’’, CIPUMHSLIIA TS
3BEpHEHHS SIK TaKe, 10 CTOCYEThCS He Juie 1i, s i JleoHina:

JIboHI I’ ATAECAT BiCIM, @ MEHI COPOK JIEB’SATh.

Bu Burnsmaere 3nauno momosmie (282). Hy, BipHie, He BH, a TH, - BUNIpaBwiacs [ ais.
BusBnserscs, JIboHsS MaB caMe CTIJIbKH POKIB, CKIJIbKH [ ass jgana Homy mpu 3ycTpidi.

bo ne HapoukyBana! (283) - mie TparidHiiie, HbX MepImui pas, 3iTxayina (284) Ous. - A
MO3Ke, Ipupoja Taka! - mogana.

V 1eit yvac Makcum novas BOPYIIUTHUCS, IPOKUAa0unch. Ouist puKIiaia NajJlbyuK 10
poTa, BcMixHyJacs (285), moMaxania Ha MPOIIaHHA i BUKIILIA 3a ABEPI.

“JluBHI1 JIr01M, TUBHMIA CBIT!” - moxymana ["ans i mopuHyna y cokiitHWA TTHOOKUH Ta
CBITIIHI COH (286).

[Tepmre, mo mobaumnina, MPOKHUHYBIIUCH, - BOJIOXATI HOTH Y0JIOBiKa, IO 3BUCAIH 3
BEPXHBOT MOJIHIII.

Kotpa ronuna? - 3anmrana rojocHoO i y3/pina, SK KiHIiBKH 3apurayiucs. Toai Makcum
Har"HyBcs, Tak IO CTaJl0 BUIHO HOTo 00IMYyYs, 1 MPOIIENOTIB:

Onunamgsra.

JloBi1aBIITUCH, 1110 BOHU BJOMA caMi, MakcUM 31CKOYHB 13 JI’KKa i YK HE BIIEpIIE 3a
OCTaHHIO JJ0OYy 3arOBOPUB HOPMAaJIHLHUM I'OJIOCOM. BUSIBIIIE€THCS, BIH CHJIUThH OCh TaK, HE
MMOBOPYXHYBIIKCH, BiJl IEB’ATOT TOJAMHU, OOITHCS KOTOCh 30y IuTH. XOTiB J0 Tyajery, ale,
nepe0opIoYy MPUPO/IHI IHCTUHKTH, TepIB. Ternep cTpiioro moodir Ty il yxe 3 KaXeJIbHOro
paro po3MipKOBYBaB yroJioc Mpo Te, sIK BOHU OyAyTh KUTH, 1110 POOUTUMYTh, UM HE TOBEPHYTHCS
3aBTpa 3 MOPOKHIMU KHIIECHSIMH JTOJ0OMY.

JIoBro po3auBIsucs o0namTyBaHHs BOUpanbHi. Oco0IMBO Bpa3uiM MpaibHa MallnHa-
aBTOMAT 1 BaHHA-/DKAKy31, IOMUTHUCA B SIKI HE HABAKUBCS HIXTO 3 HUX, X04a JIykKe KOPTUJIO
(287). “A sk m0ch 31aMaeMO0?” - CIIMHSIA HEKOHTPOJIbOBaH1 MMOPUBU PealiCTHIHUMHU
BHCHOBKaMH. [lepelmoBIy 10 KyXHi, TOYaIH TABYBATHCS 3 HOBOIO CHIIOK0. XOJIOIUIBLHUK-
BEJICTEHb X II1/1 CTEJI0, 3alIOBHEHUI CII0IYKaMU 3 BapEHHSM, SKUMHUCh HEBIIOMUMU
“bpykramMu” - KaniepcamMu, MIKYJISIMHU Ta IHIIMMU AUBOBHKaMU. TocTep - ocoOuBa irpaiika, Ky
MaxkcuM po3IUBISBCS MOBYKH i HA BiJICTaHi, TOAI MOJI3 i MUKKY H IOBTO 3BI/ITH OWKaB,
aifkaB Ta MPUIIMOKYBaB, BUXBAJISIOUN HIMEIBKY CaHTeXHIKy. [IpocTo, MOBJISB, 1 TOCTOHHO.

I"ans Tpoxu mpubpana, HaBiTh HaBAXAIMCA 3alTH 10 KiIMHATH ['HaTIOKIB, 100 TaM
HaBECTH JiaJl. AKypaTHO, abU He OPYIINTH KOH(1ACHLIHHOCTI, 3acTeNuia MaTpail, 3i0pana
pO3KHaHE MIMATTS Ta PIBHEHBKUMHU CTOCAMU CKJIaJia Ha CTUTRYMKU. BuTepna mumoky, momMuia
BaHHY Ta TyaJleT, B3sutacs 10 BikoH. Ko Bce Oyiio 3pobiieHo, 3Bapuia 60pii i HacCMaXKuiia
KoTiiet. Juie micis poro 3anponoHyBaia Y0J0BIKOBI TPOUTHCS beprmiHoM.
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Bonwu iy, B3sSBIIMCH ToMmia pykd. OCIHHE COHIIE JIariTHO MECTHIIO O0IuYYs, 1
3/1aBAJIOCs], 10 OCh BOHO, IIACTs - 6€3TypOOTHE, HEBIOBUME i oMpisHe (288). Jlopororo
TPAIUISUTKCS HIMII, K1 ¥ HE TyMaI HAaKUIATUCS HA 1HO3EMIIIB 13 MUTAHHAMH Ha KIITAIT “XTO
i Takuid?” um “LLo Tyt pobum?”’. HixTo He 3amifo3puB y wiii napi ractapbairepis. Himenpbki
JITH IPOHOCWIIMCS TTIOB3 Ha BEJIOCUTIEIaX Ta CKeWTax, 3aMyp3aHi il po3resexaHi, KpUJaiu Ta
Maxaiu pykKamu, Oiraiau qoBkoja crapimx. JIiTHI ropoastHy, akypartHi Ta 6e3TypOoTHI,
TEPEBEHWIN MK COOOI0, CHISTYM Ha JIaBaX y MapKy, TPajid B IOMiHO, KAPTH YH IO TaM, 34aJICKy
HEe BUAHO. MOJIO/b ITyBaiacs BiIBEPTO W MPHUCTPACHO MIPOCTO mocepea By uili. Bee Oyio
1HaKIIe, HDK 3BUKIM ['anmnua it MakcuM. Le gy»xe skuTT 1 Timmuio (289), ¥ askaino BoJIHOYAC
(290). 3BuuaiiHo, IKOM BOHM JeranbHO Xuiu B bepimini (291), y SKOMyCh MaJIEGHBKOMY
OyIMHOYKY YM KIMHATIII, TO BiJ CTpaxy He JUIIMIOCS 0 1 ciiny (292), a Tak...

Ha aBToOyc um y MeTpo 1IbOTO pasy cifaTu He HaBaxuaucs (293), nepediManucs, 110
3aryosaThes (294), HaBiTh HE TyMaJlH, 10 Oy Ib-sKa JII0IMHA 3MOJKE iM ITiJIKa3aTH, Oa HaBiTh
miaBe3TH 10 notpidHoro OyauHKy. [li3HaBanu xuBHil opranism - bepain i camy Himeuunny -
1HIITy, HE TaKy, Ky iM HaB’s3yBajii 6araTo poKiB MOCIIb KiIHOKapTHHAMU Tpo BiiiHy. ["annHa
CepriiBHa Bijpa3y BiJ3Ha4MJIA, [0 HiIMEIIbKa, CIIPaBXHs HiMEIIbKa BUMOBA, Ha0araTto M’sKiiia,
CHiByUillla i CCHTUMEHTAJIbHIIIA, HI’)K HaBYallM Ha (aKyJbTeTax iHo3eMHUX MOB y Coro3i.
“IlIson!” - MOBTOpPIOBAJIa BOHA YaC BiJ Yacy, BiJ 4OTO Ii IIIOKW BKPUBAIUCS PyM’ SIHIIEM
3a/10BoJIeHHs (295). HapermiTi BoHa mouyia )KMBY MOBY, SIKO1 HaBUYaja JIiTCH.

Excerpt from Korotka istoriia traktoriv po-ukraiins’ky

Mapuna JleBunbka
Kopotka icTopist TpakTopiB mo-ykpaincbku (2013) c¢.1-15

J1Ba TeneoHHI A3BIHKHU 1 TOXOPOH

UYepes 1Ba poKH Micis MaTEpUHOI cMepTi 6aThKO 3aKoxaBcs B eekTHY (296) po3nyueHy
(297) 6nonmuky 3 Ykpainu. oMy 6yi10 BiciMaecsT oTHpH, a 1if TpuanaTh micts (298). Boua
BUOYXHYJIa B HAIIOMY XUTTi (299) Haye myxHacTa poxkena rpanara (300), ckanaMyTHBIIH TEMHI
BOJIY, TTiTHSBIIN HA MIOBEPXHIO 0Ca]l 3a00JI0UEHUX CTIOTa/(iB, TABIIA POAUHHUM IPHUBHIAM
KOIHsIKA IiJ] CTIUHY.

VYce novanocs 3 TeneoOHHOro J3BIHKA.

baTbKiB rojoc, TpeMTsA4M 3 XBHIIFOBAHHS, TPIILIUTH HA JIiHI.

Hanie, Taka panicts! S xxenrocs!
[Tam’sTato, sk KpoB yJapuia MeHi B rojioBy. biarato, xait ne O6yze xxapt! OX, BiH IKU30HYyBCs!
Ot ke mypHuit ain! Ane oMy Takoro s He cka3ana. S ckazana:

Tato, oM, sIK TapHO.

Tax, Tak. Bona npuikpkae 31 cBoiM cHOM 3 YKpainu. TepHomniias B YKpaiHi.

VYkpaiHa: BiH 31TXa€, BIUXa€ He3a0yTHH 3amax CKOIIEHOTo ClHA Ta BUIIIHEBOTO CiHA Ta
BUIITHEBOTO LIBITY. A sl BHIOXYIO BIIUyTHUHN cUHTeTHYHM 1ymok Hosoi Pocii.

[i 3BaTu BanenTuna, kasxe Bin Meni. [IpoTe BoHa Ginbire cxoxa Ha Benepy (301).
Benepa borrivesni, mo 3aiiMaeTbes 3 xBuib (302). 3osote Bosoces (303). YapiHi oui (304).
IMumni nepca (305). Koau tu 1i mobauuii, T 3p03yMie€ll.
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SA-nopocna - mobnaxkiauBa. Sk 3BOPYIUIMBO - OCTaHHIH Mi3HIA HBIT KOXaHHS. S-104Ka -
posruiBaHa. 3paanuk! XTuBuii crapuii 3Bip! MaTtu BMepia neiBe uu JBa poku Tomy! S cepnura
i mikaBa. He mpixkmycs, mo0 ii mob6aunTy - )KiHKY, 10 3a3ixae Ha MamMuHe Mictie (306).

Uyto - BoHa npekpacHa (307). Koinu 51 3 Hero no3HaiioMitocs?

[To3HaiioMuIIICS TICIIST OAPYKEHHS.

Hymaro, 6yio 6 kpaie, SKOU MU TO3HAHOMMIIUCS 10 HBOTO.

Hamo T061 3Haliomutucs? He TH 5k Ha Hiil )keHUIICS.

(BiH 3Hae - OCh HE TaK, ajie IyMae, 0 AKOCh IIe OMUHE.)

Taty, a Tt 1006pe Bce 00yman? Lle sikoch Tak pantoBo. BoHna, MaOyTh, Habararo 3a tebe
Moutoama (308).

S nUIIbHO CTEXY 3a TOHAJIBHICTIO T'OJI0CY, 1100 HE BUIATH O3HAK HECXBAJICHHS - TaK
MYJIpi JOPOCIIi PO3MOBIIAIOTH 3 3aKOXaHUMH ITiUTITKaMHU.

TpuaLsTh MICTh. [if TpuAIITE 11icTh, a MeHi Bicimmecst yotup (309). To i mo? (Bin
BUMOBJISIE “1110.”

B #ioro rosoci uwytu xonoa. Bin nependayas 1ie TUTaHHS.

Hy, ne coniana pizuuns y Bimi (310)...

Hanie, s He mymaB, 110 TH Taka MillaHKA.

Hi, Hi. - Bin 3my1rye MeHe 000poHATHUCK. - [IpocTo 1e... MoxyTh OyTH MpoOIeMH.

He Oyne Hiskux npo6iem, kaxke Tato. Bin ynepeaus yci npoosiemu. Bin 1i 3Ha€ Bxxe Tpu
micsaui. Borna mae ganpka B Cen6i 1 mprixaia 0 HbOTO B rocti 1mo rypuctuyHii Bisi (311). Bona
X0Ye 1oYaTH Ha 3aX0J1i HOBE KUTTS Juisd ceOe 1 uia cBoro cuHa (312) - mobpe KuTTs, 3 100poro
poboTOr0, TOOPUMH TPIIIMH, TAPHOIO MAIIMHOIO - 6e3yMoBHO He “Jlanor” i He “IlIkomo0” - 3
100por0 OCBITOO 11715 chHA - Mae 0yTu Okcdopa-KemOpux, He MeHIie. BoHa ocBiueHa kiHKa
(313), no peui. Mae aumiom 3 anrekapersa (314). Bona TyT jierko 3Haiie 100pe ormiadyBaHy
poboty (315) - ogpasy, K BUBYHATE aHTIINCEKY (316). TuM yacom BiH momomarac 1if 3
aHTIHCHLKOIO, a BOHA IIpUOUpac B JoMi ¥ TissauTh Moro (317). BoHa cuIUTh V HHOTO HA KOJIIHAX
1 1o3Bonsie nmectuTy nepca (318). Bonu macnusi pazom.

Yu MeH1 He npuuyioca? BoHa cuaute y Moro 6arbka Ha kodiHax (319) 1 BiH NecTUTS ii
6e3noranHi OorTiveniBchbKi nepca?(320)

Hy... - s TOBOpIO CIOKIMHO, TPOTE JIOTh BPUBAETHCSI B MOE CEPIIE, - )KUTTS ITOBHE
HecnonliBaHOK. Hanirock, y Bac yce cknanethes. [IpoTe, 3Haem, Taty - (mopa ctaBaTH
MPSIMOJIIHIAHOIO) - 51 pO3yMil0, YOTO TH XOUelll Ha Hill O’KEHUTHCH. Ta un TH NMHUTaB cede, 4oro
BOHa Xxoue 3aMixk 3a Tebe? (321)

Tak, Tak, 31ar0. ITacmopt. Biza. J1o3Bi1 Ha npaitro (322). To i mo?
35nii, XpUIKUN Tojoc.

Bin yce o6mipkyBaB. BoHa Horo risiiTuMe, OKH BiH cTapimmae i cnabdmae (323). Bin
JacTh i Jax HaJ rOJIOBOO, JIIUTHUMEThCS 3 HEI0 KPUXITHOO MEHCI€0, TOKU BOHA 3Hale 100pe
orutauyBany poboty (324). Ti cun - mo pedi, HaI3BUYaitHO 00JapOBAHMI XJIOTEIh - TEHIH - Tpae
Ha TiaHiHO - 3700y Ie aHTTiIChKYy OCBITY. BeuopaMu BOHM pa3oM TOBOPUTUMYTH PO MUCTEITBO,
jiteparypy, ¢utocodiro (325). Bona xkyaprypHa xigka (326), He gkach TaM Oajlakyya ceJIsIHKa
(327). o peui, BiH y>ke 3’sicyBaB ii norisau Ha Hinmre ta [llonenrayepa i BoHa 3rojiHa 3 HUM y
BchboMy (328). BoHa, sik 1 BiH, 000HIO€ KOHCTPYKTHUBICTIB (329) 1 THAY€E HEOKIACUITU3MOM
(330). Y mux 6arato cninpHOro. CTiHKI miIBaIHA IS NUTIO0Y.

Tary, a Tu He BBaxkae, 110 it Ou Oy0 Kpallle BUHTH 3a 4OJIOBIKa O1IbII-MEHII ii BIKY?
UKMHOBHMKH 3pO3YyMIiIOTh, 1110 11e HuI00 3 po3paxyHKy (331). Bonu He qypHi.

I'™m.
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[i onimmors nomomy (332).

I'm.

Bin nipo 1ie He aymas. e ioro croBuIbHIOE, MPOTE HE BUOMBAE 3 KOJIii. Po3yMmier, MOsSCHIOE BiH,
e 1i ocranus Hazmis (333), il ocTaHHIN IAHC YHAKHYTH ASOpTaLii, 3MuaHiB, npoctutyiii (334).
Kutts B YkpaiHi gyke BayKKe JIJIs TAaKOi JEIIKAaTHOI HATYpH, K BoHA (335). BiH ynTaB raszeru -
HOBUHM moxmypi. Hema x1i6a, HeMa TyaJeTHOTO namnepy, Hema IyKpy, Hema KaHajizailii, Hema
€TUKH B TPOMAJICBKOMY JKUTTI, a €JICKTPUKa OyBa€ TUIbKH 3piaKka. SIK BiH MOXe PHUPIKATH FapHY
kiHKY (336) Ha Take KUTTA? SIK BiH MOXKE TIEPEXOUTH HA APyTruid OiK JOporu?

Hanie, 3po3ymiid, Tinbku s MOXKY ii crracTw!

Le npaBna. Bin yromuscs. Bin 3po6uB yce, o mir. Ilepr Hixk nepelTy 10 miany

O’KCHHTHCh Ha Hill caMOMY, BiH IITyKaB-TIepEIIyKaB IMiIX0KUX 40I0BiKiB. [1ia Dxmkas 10
CrenaHeHKiB, JTITHOI BKPATHCHKOI MapH, YN OJMHOKHUI CHH 1 10CI )KHUBE 3 HUMH. 30H/1yBaB
mictepa [ pinBes, BAIBIS 3 CYCIZIHBOTO Cella, SIKOTO KOJIU-HEKOHM TIPOBiye HEKOHATHI CHH.
(ITyTHiii xmomens, 1o peui. [mxenep. He sikuiick Tam mpoctak. JloOpa Oyna 6 mapa juist
Banentunu.) O6unsa BimmoBmincs. bo By3pkono6i. Bin Tak iM i cka3aB, TUIbKH HemipsiMo. Tenep
Crenanenku i micrep [ piHBeli 3 HUM He GalaKarOTh.

Ykpaincbka rpomasa B Ilitep6opo ii ne usHana (337). Bonu Tex yci By3bkono6i. Ix ne
Bpaswiy ii morisiam Ha Hinmre ta [llonenrayepa. Bonn npuB’si3aHi 10 MUHYJIOTO, 10
YKpaiHCHKOTO HalliOHaIi3My, BOHHM OaHjepiBli. BoHa Xk - cyyacHa, emaHcunoBaHa xiHka (338).
Bonwu posmyckatoTs npo Hel it 9yTku. KaxkyTb, HiOW BOHA mpojiaia MaTeprHy KO3Y i KOPOBY,
1100 KYIHUTH CMaJbI0 i HAMACTUTH HUM MUKY JJIs 3Ba0IIOBaHHS 3aXiAHUX Y0JIO0BIKiB (339).
JHypHe BoHU OanakaroTh. Y ii MaTepi € KypH i CBHHI - 1 HIKOJIX He 0yJI0 KO3U uu KopoBH. Lle
MOKa3ye, sKi AypHI Ti TUTITKapi.

Bin kanmisie i mIr0€eThCSl HA TOMY KiHIII poTy. BiH depes 1e po30ircs 3 yciMa Apy3sMu.
Sxmo Oyne Tpeda, BiAMOBUTHCA BiJ] piAHUX JTouyok. CTaHe caMOTHIN CYIPOTH CBITY - CAMOTHIH,
aJle 3 KpacMBOI xkiHKo10 (340) mopyu. Moro cosa nese BTpuMyIoTh emowii Bemukoi Inei.

Ane xk, Tary...

Ite ogne, Hamro. He xaxwu Bipi.

Maito maHciB, 1110 CKaxy. Sl He TOBOpHUIIa 3 CECTPOIO BiKE JIBa POKH, 31 CBAPKHU MiCIs
MaTEpUHOTO TIOXOPOHY.
Ane xk, Tary...
Hanie, 3po3ymiit, 110 B JesSKMX aclieKTaxX Y0JIOBIKA MAHATh JIO JKIHKH 1HII IMITYJIbCH.
Tary, npoty, mo36aB MeHe 610JIOTIYHOTO JETEPMIHIZMY.
Oit, Ta Hy! Hexait HaBYMTBCS Ha TIPKOMY JTOCBI/II.
Moxe, 11e moyasnocs 1ie 10 TenedoHHoro a3BiHka. Moxe, 11e moJanocs J1Ba poKd TOMY, B
11 caMiil KIMHATI, Jie BIH CUJIUTh TETep, JIe MaTH Jiekasia, BMUPAIOUH, TTOKU BiH MIpsIB KPOKaMHU
OyAMHOK Yy HeCTsIM1 Topsl.

BikHa BiuuHEHI, 1 BITepellb, 1110 TEJINae HaMiB3CYHYTI JIbHAHI IITOPH, TOHOCUTD 3amax
JaBaHAM 3 MOPXKKa mepe OyIMHKOM. A 1€ NTalllMHUHN CIIB, TOJIOCH MEPEX0KUX 3 BYJIHIIL,
TPaiJIUBY PO3MOBY CYCIJICHKOI TIBUMHM 3 i XJIOMIIEM KOJIO BOPIT. Y ThbMSHINA YUCTINA KIMHATI MOSI
MaTH TOJIMHY 3a TOAMHOIO Xarala pOTOM MOBITPS, TOKHU 3 HEl BUCIM3AIIO KUTTS, a s ToyBana ii
MOp(}ieM 3 TOKKH.

Enactuyne ciopsKeHHS CMEPTi - MEJICECTPUHCHKI TAaTEKCHI PyKaBUUKH,
HENpOMOKaJIbHa MiJCTHIIKA Ha JKKY, Kalllll Ha TyO4yacTiil miI0mB1, yIakoBKa IIILEPHHOBUX
CYIIO3UTODIiB, 1110 OJIMIIATh, MOB 30JI0TI HA0O1, MEPECYBHUNA YMUBAJIBHUK 3 (PYHKIIIOHATBHOIO
HAKpUBKOIO 1 3 MIAOUTUMHU I'YMOIO HI’KKaMU, TeTlep MOBHUM I'Py/IKYBaTO1 3€JI€HaBO1 P1IUHU.
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Ywu i mam’sitaet...? - 51 3HOB 1 3HOB pO3Ka3yto il 1CTOPIT 3 HAIIIOTO 3 CECTPOIO
JTUTHHCTBA.
Ii oui TO cBiTMiNIAIOTH, TO FACHYTH. Y CBITIy MUTH - il JOJOHS B MOl - BOHA KaXe:
Hornstae 6igHoro Kosmro.
Komu Bona BHOYI momepia, 3 Heto OyB BiH. [lam’sTaro peB ioro 6oJto.
Mene tex! Mene Tex! BisbMu MeHe Tex!
I'onoc y HbOTO HEPO30IPAUBHIA, 3AYIIEHU; PYKH i HOTHU HE THYTHCSI, HaUe 3aIliTUICHUHA B
KOpYax.

Bpanii, micins Toro, sik 3a0paiu 1i Tij10, BiH CiB y 3a/IHii KIMHATI 3 3allbKOBAaHUM BHPA30M
Ha Jinili. Yepe3 SKyCh XBUIIMHKY CKa3aB:

Hanie, Tv 3Ha€m, mo KpiM MaTeMaTHYHOTO AOBeICHHS, Teopema [lidaropa mae e i
reoMeTpuyHe ToBeAcHHs? [[UBUCEH, siIke BOHO TapHE.

Ha apkymii nmanepy BiH MaJIrOBaB JIiHii Ta KyTH, IINKACaHI MaJICHbKUMHU OyKBaMH, 1
OypMOTIB HaJl HUMH, PO3B’3YIOUYH PIBHSIHHS.

Bin rers 3’ixaB 3 peiiok, mogymana . bigauit Koss.

skoksk

3a KiTbKa TIDKHIB /10 CMEPTI MaTH MEPEKHUBajia, ¥ MPABIJILHO BOHA JIGKHUTDH HA MOAYIIKAX
JiKapHSHOTO JibKKa. Criojly4eHa mpoBOoAaMH 3 MOHITOPOM, III0 PEECTPYBAB Mi3epHE OUTTS 1i
cepIlsi, BOHA XKaJlilacs Ha CIJIbHY Majary, 1e MoOyTH camiii MokHa OyJI0 TUTBKH 3a IEPEeCyBHOIO
HIMPMOYKOIO, Ta HA JIOKYWIMBE COIIHHSA, XPOIIHHS, KAIJITHHS CTapuX JroAed. 3ApurHyiacs mij
0ali Iy KMMH KyIIMMH TAJBISIMA MOJIOJIOTO (herbamiepa, Mo MPUHIIOB NPIIiINUTH APOTH Ha il
BCOXJIMMU TPY/bMH 1 HaBITh HE MOAYMaB IPUKPUTH iX JIIKapHAHOK copoukoro. bo BoHa Oyia
BCHOTO JIMII XBOpa cTapa xiHka. Koro xBuioe, 1mo BoHa moxymania?

Itn 3 KUTTA Bakue, HIXK TH IyMaell, cka3ana BoHa. [Ipo cTinbku Bcboro tpeba
NMoTypOyBaTHUCS, TIEPII HK yHOKOITHCS 3 MupoM. Koiis - xTo foro gornsHe? He aBi xk 11 mo4ku -
pO3yMHI J1iByara, ane Taki cBapiausi. [lo 3 Humu O6yzae? Uu 3HaligyTh BoHHU macTs? Yn
3a0e3neuyBaTUMYTh IX T1 IPUEMHI, aJle HEMYTSAI YOJIOBIKH, 3 SIKUMHU BOHA MOB’si3a1u 1oJt0? [
TPH OHYYKH - TaKi rapHi, a it noci HezamixkHi. llle Tak 6araTo Bchoro Tpeda BiIaJHaTH, a CUIH
BXKE HEMa.

Maru HanMcana 3amoBiT y JIiKapHi, HIOKH MU 3 cecTporo Biporo crosun Hax Hero, 60 He
JOBIpsUTH OJHA O/HIM. Hamucana TpeMTsi4uM mouepkoM, a Bl MeACECTpH 3acBiumin. BoHa
ayxe ocnabia, Xou Tak 6arato pokiB Oyna cunbHa. Crana crapa i XBopa, mpoTe ii crajinHa,
BCl i1 3a011aJKEHHS OysUIM MOBHOKPOBHUM KHUTTSM y KOOIIEPATUBHOMY OaHKY.

B onHoMy BoHa OyJia TBep/10 MEpEeKOHaHa - TaTO HE YCHaJKy€e HIYOrO.
bigauit Mukona, B Hboro Hema po3ymy. Tutbku aypHyBaTi ianu. Kpaiie Bam o6om
MOJIUITUTH TOPIBHY.

Bona roBopmiia cBo€r0 caMOpOOHOIO MOBOIO - YKPaiHCHKOFO, TOOPH3KAHOIO CIIOBAMH Ha
3pa30k reHadieHaepa, cacrenaepoensTa, rapaeHy.

Komnu ctano 3po3ymisio, mo Jikapi BxKe HisIK HE IOTTOMOXYTh, 11 BUITUCATU JOJIOMY
BMupatu. Cectpa mpoOyiia 3 Hel0 BeCh OCTaHHIM MICAIb KUTTS. S mpuiXIKana Mo BUXiTHHUX.
Skocs, sk MeHe He OyJ10, cecTpa Hanucanza J01aTOK J0 3aloBITy, KOTpUN AUIUB POl MOPIBHY
MDX TpbOMa OHYYKaMH - MO€I0 AHHOIO Ta 11 AJTicoro 1 AJIeKCaHAPOIO - 3aMICTh MiXK CECTPOIO Ta
MHOI0. MaTu 0/1aTOK MiINKCala, a IBOE CYCiIiB 3aCB1AUMIIH.

He nepexuBaii, - ckaszana st MaTepi, IOKM BOHa Oyia imie )uBa, - yce 0yae n1oope. Mu
OyzeMo cymyBartH, OyeMo 3a TOOOI0 CKy4aTH, ajie Bce B Hac Oye moope.
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Onnak 106pe B Hac He OyJI0.

koksk

I moxoBanu Ha cinbchbkOMy LIBUHTApI, HA HOBIH AUISHII, IO MEXKYBaa 3 YUCTUM TIOJEM.
[i Mmoruna Gyna octaHHs B Py OXaHHUX HOBHX MOTHIL.

Tpu onyuku, Anica, Anekcanapa Ta AHHA, BUCOKI i O1Is1Bi, KHHYJIM B MOTHJTY TPOSIHIIU 1
110 JKMeH1 3emJ1i. MuKoJia, MOrHyTHI apTPUTOM, BECh OCIPUINH, 3 TTIOPOKHIMU OYMMa, B
0e3ci3HOMY Tropi BUETIMBCS B pyKy MOeMy 4oioBiKoBi. Jlouku, Bipa it Haxist, npuroryBanmucs 10
OUTBH 32 MaTEPHH 3arOBIT.

Kounu rocti moBepHyJHCS 3 MOXOPOHY JIOJIOMY, IO XOJIOJAHUX 3aKYCOK 1 BKPaiHChKO1
CaMOT'OHKH, MU 3 CECTPOIO 31THY/IHCS Ha KyxHi. BoHa Oyna BOpaHa B HOpHHII KOCTIOM 3
IIOBKOBOT'O TPUKOTAXY, KYIUICHHH y CKPOMHIN KpaMHUYILlI HEHOBOTO 01Ty B KEHCIHITOHI.
Tydui npukpameni MaJeHbKUMH 30JI0TUMH HPSOKKaMH, B pyKax “Iyudi” 3 HEBEIMUKOIO 30JI0TOK
3acTiOKOI0, a Ha IIWi - TOHEHBKUI 30JI0THH JIAaHIIOKOK. Ha MeHi OyB KOMIUIEKT YOpPHUX peyeid,
KUt o1 3Haia B “Oxcdami, 106pOUMHHOMY Mara3uHi HoueHoro”. Bipa KpUTUYHO OrJsiHya
MEHE 3 TOJIOBHU JI0 IT’AIT.

Cemno cenom. fcHo.

MeHi COpOK CiM POKiB, 51 BUKJIAJAl0 B YHIBEPCUTETI, POTE CECTPHUH TOJIOC HETaitHO
3MEHILUB MEHE JI0 KO3yJIEHOCOT YOTUPUPIYHOI AUTHHHU.

A 1m0 B ceni moranoro? Matu Oyna 3 cena, - OTpH3a€ThCsl YOTHPHPIYHA.

Ie TouHo, - Bizpizae Crapma Cectpa. 3akyproe. J{uM 3/11iiMaeThCs Bropy €J1eraHTHUMU
CHipasMu.

BoHa HaruHaeThes, 100 CXOBATH 3allaIbHUUKY B CyMOuKy “Tyuui”, i s 6auy, mio Ha ii
30JI0TOMY JIAHITIO’KKY BUCUThH MEIATbHOHUNK, CXOBAaHUH 3a BUJIOTaMH KOCTIOMa. Bin
CTapOMOJIHUH 1 HE JINYUTH /10 CTUIIBHOTO BipuHOro BOpaHHs, Haue 1och HepopedHe. S
nuBitocs. Ha oul HaBepTaroThCs CIIBO3H.

Tu HOCHIII MAaTEpPUH MEIATBHOH.

e equnuii ckap6 3 Ykpainu - JOCUTh MaJInid, 1 HOTO BJAJIOCS CXOBATH B MIIIIUTHI Kpai 1aTTs.
e OyB momapyHok ii 6aTbka ii MaTepi Ha iXHe BecluIst. Y MeaanbioHi ABi ixHi GoTorpadii
BHUIIBLJIO BCMIXarOTHCS OJHA OIHII.

Bipa He BifiBena ouei 0J1 MOro MUIBHOTO HOTJISAY.

Ile Bona MeHi gana. - (S B 11e He moBipuiaa. Matu 3Haa, sK 5 00 1IeH MeTaIbHOH 1 K
XO0Tina fioro ogepxaru. Bipa ioro, MalGyTh, ykpana. [HIIuX nosicHeHs s He 6ady.) - To 1o TH
XOT1JIa CKa3aTH MPo 3amoBiT?

ITpocto s xouy, 100 OyI10 cripaBeUINBO, - CKUIIIO 4. - Lo B ibomMy noranoro?

Hanie, mano Toro, mo T Kynyem oasr y “Okcdami’ - TH 171€i Tex TaM deper?

Tu B3sna menanpiton. Tu Ha Hel HaTHCcTa, MO0 MiANKMcana 3MiHU A0 3anoBiTy. [loxinnna
rpollli MOPIBHY Mk TPhOMa OHYYKaMH, 3aMICTh MK JIBOMa JIoukamH. Tak TH i TBOi ojepKaThb
yaBoe Oinblne. 3axepiuBa!

Hanie, 3naemt, s B mioiii, 1o T MOTJIa Tak MOyMaTH, - JOTJsHYTI OpoBu Crapioi

CecTpu 3ApUTHYIINC.

Ta He B TakoMy mIOIT1, SIK s OyJa, KOJK JOB1AaJIach, - MEKa€ KO3yJIeHOCa.

TeGe x npu ubomy He OyJio, cecTpuuko. T aech TaM 3aiiManacs CBOIMU 4yJOBUMHU
cnpaBamu. PsatyBaina cBit. PoOuna kap'epy. JIummBImm Bcro BIANOBIJANBbHICTD HAa MeHe. Sk
3aBXK/IH.

A TH ii B OCTaHHI JHI KaTyBaja OaJlaykaMu PO CBOE PO3ITYUYCHHS, PO YOJOBIKOBE
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TUpaHCcTBO. BoHa BMHpaa, a TH KoJI0 i1 JIiKa Kypuia OJHY 3a OJIHOIO.

Crapma Cectpa CTpyIIy€ TOIMT 3 CUTAPEeTH U TeaTPaIbHO 31TXAE.
bauum, Hazie, 6112 Bamoro nokoixiHHS B TOMY, 1110 BU 10 BChOTO CTaBUTECH TOBEPXOBO.
Mup. JIro60B. PoGiTHHYMIT KOHTPOI. Yce 1e iaeonoriyae 6e3ray3asa. Bu moxere cobi
JTO3BOJIUTH PO3KIII O€3BIIMOBIIAILHOCTI, 00 HIKOIM HE OAYUIN TEMHOT CTOPOHH JKHUTTS.

Yoro cecTpruHa MaHepa apUCTOKPATHYHO PO3TATYBATH CIIOBA TaK MeHE OicUTh? bo s
3HaI0, 110 BOHA (asIbIIKBa. 3HAIO PO BY3bKe JIKKO, HA IKOMY MU CHAJIA BJIBOX, 1 IPO TyaseT y
JIBOPI, 1 PO pBaHy Ha KBaJIPaTUKU T'a3eTy BUTUPATH I'y3HO. MeHe BOHA HE HaLypuTh. | s Tex
YMIFO 11 T1JIKOTFOBATH.
O, Tebe My4YHTb TEMHA CTOPOHA XUTTS? YOro * TH HE 3aluIIenicss Ha KOHCYJIbTaliio? -
XUTPO TiKa3ana s CBoiM npodeciitHuM “OyIbMO pO3CYTHBI” TOJIOCOM, TOJIOCOM “‘TUBITHCS-
sKa-s-10pociia”’, TOJIOCOM, SIKUM 51 TOBOPIO 3 TaTOM.
Hagie, nporny, He TOBOpH 31 MHOKO TOHOM COIIiaIbHOTO MpaIliBHUKA.
Cxomm no ncuxoreparneBTa. CXOIu II0 TEMHY CTOPOHY, BUTSTHH ii Ha CBITJIO, TOKH BOHA
Tebe He 3’ina. - (S 3Haro, 1o 11e ii po313/1HTh.)
Koncynpramis. [Icuxorepanest. IloroBopimo mpo Hami npo6iemu. OGHIMIMOCS BCi, 1 Ha
nonermae. JlonomoxiMo 3HenoeHUM. BiggaiiMo BCi Hallr rpoiili rojIoAyHOYUM JIITKaM.

Bomna nroTo xycae kaHanky. OJuBKa IOpCKa€e Ha IMiJIOTy.
Bipo, Tu nepexuna Baxxky BTpaTy il po3iydeHHs. He NMBHO, 110 TU B CTPECOBOMY CTaHHI.
To6i moTpibHa gonomora.
Ile Bce camooOMaH. YcepeauHi Jroau 0e3KaabHi, )KOPCTOKI i A0ar0Th TIIBKHU PO cede.
Tu He ysBAs€em, K S 3HEBAXKAIO COLIATHHUX MPAIiBHHUKIB.
Vasnsro. Ane s, Bipo, He comiaibHUI NpalliBHUK.
batpko Tex moTuii. Y ii cMepTi BUHYBaTHTBH JIiKapiB, CECTPY, 3aA4yKiB, YOJIOBIKa, 10 KOCUTh
TpaBy 3a OyuHKOM. HacoM BUHYBaTUTh cebe. bpoauTs mo xarti it 6ypmode, 110 1x0u He 1e, Ta
SIKOM He Te, To Most Minouka i noci Oyna 0 »xuBa. Hama iMMirpaHnTchka ciMeiika, sIKy Tak JI0BrO
TpUMaJIM BKYIll MaTepHUHa JItoOOB Ta MaTE€pUH OOpII, oYyasia po3naaaTUCs.
CaMOTHI# y TOPO’KHBOMY JOMI, OaTbKO Xap4yy€eThCsl KOHCEpBaMU, ICTh Ha ra3eTil, Hi0U Kapae
ceOe 3a Te, 11O ii BXKe HE MOBEpPHE.

[Hoxi 51 #oro mposinyto. JIroOat0 cuaITH HA IBUHTApI, 1€ ToXoBaHO MaTip. Ha MorunbHii
TUTUTI HAITMCAHO:

JIrommuna MaeBcbka

Hapoaunacs 1912 p. B Ykpaini

JIro0a npyxuna Mukoau

Maru Bipu it Hanii

babycs Anicu, Anekcanapu Ta AHHU
Kamensip nense BmicTuB yci 11 cioa. [lopsia nBiTe BUIITHS, 1] HEIO - JIEPEB’sIHA JIaBa MEePeIoM
JI0 OXaHOTO KBajipara TpaBu, OOKOM /10 CBI’)KUX MOTHII, 1 )KUBOILIIT 3 TJIOAY OJJIUISIE IIBUHTAP O
MIIEHUYHOTO TOJIS, IO MePEXO0IUTh B 1HIII MIIEHUYHI TIOJIA - 1 TaK aX A0 caMoro oopiro. Martu
MOXOJIWJIA 31 CTEIIB, 1 cepe/] IUX BIAKPUTHUX MPOCTOPiB OyJI0 BUTBHO  3aTULIHO. YKpaTHCHKHMA
MIparop Ma€ CMyTH JBOX KOJBOPIB - OJJAKUTHOTO HaJ[ JKOBTHUM; )KOBTE - II€ MIIIICHUYHI JIaHH,
O6nmakuTHe - He0o. Ll mmpoka, piBHa, OJJHOMaHITHA MICLIEBICTh HarajayBaia iil piaHi kpai. Tinbku
He0O TyT piaKko OyBae Take OJaKuTHE.

51 cymyto 3a Matip 1o, IpOTe MOYMHAI0 3MUPATHCSA 31 CBOIM ropeM. S Maro 4oJoBika,
JIOYKY 1 BJIACHE KUTTHI.
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barbko THHSETHCA 110 OYIUHKY, 1€ BOHH KWW pa3oM. Lle MalleHbKUi, TOTBOPHH,
cy4yacHui OyIMHOYOK, MiJICUIIAHUH I'paBieM 1 3 rapakeM 3 OeTOHHUX T 300Ky. 1o Tpu Goku
BiJl OyJIMHKY - CaJIOK, i€ MaTH BUPOIIyBaja TPOSIH/IHU, JIaBaHly, 0y30K, OPJIMKU, MaKu, OpaTKu
([Ixexman 1 Binb ne Jlion), poTHKH, epcTad, 5K0BTO(}10Ib, KOTAIY M’ ATy, He3a0yAKH, MiBOHI,
ayOpertii, MOHOpeIIil, COHSHKH, PO3MapHH, MIBHUKH, JIUTII Ta MypIypoOBY B’ IOHKY BiCTapito - BCE
TICHEHBKO, Haue 1X Hapi3aiu B OoTcamy.

[Ile TaM pocTyTh ABi A0IYHI, IB1 TPYII, TPH CIWBH, YEPEIIHS Ta aliBa, )KOBTI 3aralixi
TJI0IU SIKOT 3700yBaJTi TIPU3H HA CLTBCHKIN BUCTABII BCI MUHYJI ABAALATH POKIB. 33311y, 3a
KBITHUKOM 1 MOP1’)KKOM - TPH TPSAKH, JIe MaTH BUPOIIlyBaJla KapTOILIIO, IIMOYIII0, KBACOJIIO,
KOpMOBi 000U, TOPOX, CONOJIKY KYKYpyA3y, KaOauku, MOPKBY, YaCHHK, CIIApXKYy, cajaT-JIaTykK,
IIITMHAT, KaIyCcTy Ka4yaHHy W OprocenbchKy. [ToMixk oBouaMu caMi cOOOX0 HACISITUCS KPIIT Ta
nerpymka. [To oguH OiK - ATiIHA TUISTHKA 3 MAJIMHOIO, TIOJTYHUIICIO, JIOTAHOBOIO STOJI0T0,
MOpiYKaMu, CMOPOJMHOIO Ta BUIITHEIO, OOrOPO/KEeHA CITKOIO Ha paMax, Ky 0aTbKO IMOCTaBUB
JUTSL 3aXHUCTY OJ1 TIIAIKUX HEHAKEPIIMBUX MTAIIOK. TPpOXy MOTYHUIN i MaJMHH BHIII3JI0 3-32
CTIHKHU ¥ TOPO3pOCTANIOCs MO KpasiX KBITHHUKA.

e € Terumuis, ne ¢ioneToBUil BUHOTPAJ PO3KOLIYE HAJ MEAPHUMHU TPSAKAMH TTOMITOPiB
Ta CTPYYKOBOT'O MEPILI0. 3a TEIJIUIICIO - BETUKA BOASIHA J1KKa, IBa CapalluuKku, OYpT KOMIIOCTY 1
KyIa THOIO - 00’ €KT 3a3ApOCTi BChOro cena. Lle sxupHui, myXkuid, mepenpiimii KOpoB’ iU THIMH,
MOJIapYHOK iHIIIOTO BKPAiHCHKOTO TOpoaHUKa. “YopHuii muKoan”, HasuBaia ioro matu. “Ixre,
MOT MaHEHBKI, - TIETIOTJIa BOHA KabaykaM, - KTe YOpHUIA MUKOJIAANK™’ . BOHM Xepiu - 1 pociu,
pociu.

[I{opa3y, sik 6aTbKO BUXOIUTH Y CaJlOK, HOMY BBIKAETHCS MAaTEpHHA MTOCTATh, SIK BOHA
CXUJISIETHCS HAJl KabauKaMH Y TSATHETHCA MiB’SI3aTH KBACOIII0, PO3MHUTA KPi3b MIMOKU TETUIUIIL.
Yacom ii rosioc kimde Horo To 3 Ti€l, TO 3 Ti€l KIMHATH MOPOXKHBOTO JJOMY. | opasy BiH
MIPUTaIye, 10 11 OibIe HEMaE, 1 paHa Po3’ ATPIOETHCS 3HOBY.

sksksk

Jpyruii 13BIHOK MPOJIyHAaB Yepe3 KUIbKa JIHIB MICHs MEepIIOro.
Ckaxu, Hazie, ik TH AyMaemI - 4u MOXKEe MY>KYHHA Y BICIMAECSIT YOTUPH POKU CTaTH
0aThbKOM JUTHHU?

bauure, sk BiH 3pa3y xanae 6uka 3a poru? bes miarorosku. bes “fx sxuem? Sk Maiik i
Anna?”. be3 6anauok npo noroay. Himmo apioHe iioMy He 3aBajzia, KOJIH ioro 3axomnmia Benuka
Ines.
Hy, s He 3Haro...
Yoro BiH MeHe nuTtae? Sk 1 Moy 3Hatu? S He Xouy 3HaTu. He Xouy 1poro cnanaxy emoii,
SIKUH MOTATHE MEHE Ha3aJ y KO3yJIEHOCI JIH1, B 4acH, KOJIM TaTo OyB MOIM 1/1€ajioM 1 51 6ossiue
pearyBayia Ha HOro HeCXBAJIbHY AYMKY.
A sxmo moxe, Hajie, - TOpOXKOTHTH BiH JauTi, TIEPII HIXK ST BCTUTAI0 OpraHi3yBaTH
000pOHY, - K JTyMaelll, sIKi € IIaHCH, 1110 BOHO Oy/1e po3yMOBO BijcTasue?
3Haemi, TaTy, - (ay3a BiTHOBUTH JUXaHHS, HAJATH TOJIOCY MPUBITHOCTI i
PO3CYUTMBOCTI), - YK€ JaBHO BCTAHOBIIEHO - 1110 CTapIia XKiHKa, TO OiIbIle B HEl IAHCIB
HApOJUTH TUTHHY 3 cuHApoMoM [layHa. L{e Taka HECTIPOMOXKHICTh HABUATHCS - PaHiIle
HazMBaJacs ‘“MOHTOMI3M”.
I'mm. - (Momy 1ie He ciosio6anock.) - I'Mm. A Moske, BapTo pu3HKHyTH? Baumm, 51 1ymaro,
1110 K BOHA OyJe MaTip’10 OPUTAHCHKOT TUTHHM 1 )KIHKOIO OpPUTAHCHKOTO TPOMAJITHUHA, TO 11
HIiSIK HE 3MOXYTh JIemopTyBatH (341).
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Taty, He gymaro, 1o To01 Tpeba HeoOJyMaHHO KUAATHCS B...
Bbo Opuranchke nmpaBocy /s HalKpaiie Ha cBiTi. Mo)KHa cKa3arty, 10 1e iCTOpUYHA A0S
i iCTOpUYHUIA 000B’SI30K. ..
Bin 3aBk /11 TOBOPHUTH 31 MHOIO aHTJIIHCHKOIO, 3 HEMPABIIILHUMHU HAroJIOCaMH Ta
aApPTHKJISIMU, TTPOTE (DYHKIIIOHAIBHO. AHTJIIHChKA 1H)XEHEPiB. MaTtu roBopuiia 31 MHOIO
YKpaiHChKOIO, 3 0€3MEKHUMH BiITIHKAMH 3MEHIITYBaIbHUX Cy(ikciB. MaTepuHChKa MOBa.
TaTy, clUHKCH 1 XBWJIMHKY MoayMai. BoHo To61 Tpe6a?
I'm. Yu BoHO MeHi Tpeba? 3BicHO, OyTH OaTbKOM TaKOi AUTUHH JyXKe HEnpocTo. TeXHIYHO
1€ MOKJIHBO. ..

Bin qymkwu, mo 6aThbKO JKUTUME 3 M€ )KIHKOK CTATEBUM JKHUTTSM, Y MEHE BCE B )KUBOTI
MIEPEBEPTAETHCS.
30iii y TOMY, 110 TiApaBIivyHUN MiJHOMHUK YXKe He PYHKIIOHYE K roguTbes. Ta, Moxe, 3
Banentunoro. ..

Sk Ha Mili cMak, BiH 3aHAQJITO JIOBI'O OOTOBOPIOE CLIEHAPIH MITOHAPOKEHHS. [JUBUTHCS Ha
HBOTO ITiJT pi3HUMH KyTamHu. [Ipumipse 1 csK 1 Tak, HIOH 11€. ..
... TO IO TH AyMaem?
Tary, s HE 3HatO, IO U TyMaTH.
51 mpocTo X04y, m100 BiH CKOpIIIe 3aMOBK.
Tak, 3 BajeHTHHOIO Taka MOKJIMBICTh ICHYE. ..
Moro romoc crae MpiiiBHid. BiH ysBisie, sk cTaHe 6aTbKOM JUTHHH - 1Ie Oy1e XJIomuuK. Bin
HABYMUTH Horo goBoautu Teopemy Ilidaropa, BuXxoasuu 3 akCcioM, HAaBYUTH LIHYBATH MHUCTELITBO
KOHCTPYKTHBICTiB. BiH roBoputnMe 3 HUM po Tpaktopu. Lle Haitbinpimuii 6aThKiB Kajb, 10
00MJIB1 HOTO TUTHUHU - 1OYKH. PO3yMOBO HUXYi, ajie i He TpaiyInBi i HEe )KIHOYHI, SIK TOIUTHCS
OyTH >KiHKaM, a Pi3Ki, CBaBUIbHI, HEMIAHOOIUBI icTOTH. SIKe HemacTs JUIsl My »X9UHU. BiH HIKOIH
HE TIPUXOBYBAB CBOTO pO3UapyBaHHSI.
Jlymato, TaTy, Iepul HIK y 11€ BILTyTyBaTUCh, TOO1 BAPTO MOPATUTHCS 3 FOPUCTOM. Y ce
MO’K€ BUSBHUTHUCH HE TaK, SIK TH JAyMaell. X04Yelll, s TOTOBOPIO 3 aIBOKATOM?
Tak, Tak. Kpamie no6anakaii 3 agsokatom 3 KemOpumka. Y HUX TaM € 1HO3eMIll, K1
xoyenl. BoHM MOBUHHI 3HATH MPO IMMIrpaLio.

Y HBOro TAKCOHOMIYHUHM TIIX11 110 JItoaei. BiH 1 rafku HE Ma€ Mpo pacusM.
Hlo6pe, TaTy. S momrykaro agBokarta, SIKHii crielianizyerbes Ha immirparii. Higoro ve
poOu, MOKH 5 HE IPHUiTy.

Hkk

AJBOKAT - MOJIOJUI YOJIOBIK, BIH IPAKTHKYBaB y O1THUX KBapTajax 1 cCBOIO poOoTy 3Hae. Bin
TUIIe:

SIkmio Bam 0aThKO 310paBcst 0/1pyKyBaTHCh, TO BiH Ma€ oJaTu B MiHICTEPCTBO
BHYTPIILIHIX CIIpaB MPOXaHHS PO A03BUI HA MPOXKUBaHHS 71 oro Apyxunu. 1006 no3sin nanu,
BOHA Ma€ JIOBECTH TaKe:

1o romoBHa MeTa nuT00Y - 1€ 3a0e3nedeHHs B’ 31y un nepedyBanus B O0’eflHaHOMY
KopouniBcTai.

2. 1o BoHM 3HAHOMI.

3. l1lo BOHM MarOTh HaMip MOCTIHHO KUTHU PA30M SIK MOJIPYAOKS.

4. o BOHM MalOTh KUTJIO M CIPOMOXKHI YTpUMYyBaTH ceOe 0e3 3BepTaHHsI 110 JIepKaBHY
JOIOMOTY.
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I'onmoBHa mpoGiema B ToMy, 1110 MiHICTEpCTBO BHYTPIIIHIX CIIpaB (YU MOCOIBCTBO, SIKIO
BOHA MOJIACTh 3asABY micis BinOyTTs 3 O0’eqnanoro KopomiBcTBa) ckopiiie 3a BCe BUPILIUTD,
3Ba)KalO4YW Ha PI3HUIIIO B BIlll 1 HA Te, IO OAPYKEHHS BiI0yJI0Cs He3abapoMm mepe/ ii BinOyTTsIM
3 06’ exnanoro KopoumiBcTBa, 110 TOJIOBHA MeTa YKJIaJaHHs IbOTO HUTIO0Y - 3BUYaiiHa
IMMIrpartis.

51 mepenaro nmucta 6aTbKOBI.
AJIBOKAT TaKOX Ka)K€ MEHI, 1110 AHCH Ha YCITiX 3HAYHO 3POCTYTh, SKIIO NUTI00 MPOTPUBAE 11’ SITh
POKIB, UM AKIIO B HUTIO01 HAPOAUTHCS AUTHHA. L[HOro 51 0aTHKOBI HE KaXy.



