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"~ Abstract ¥

4

This thesis examines the female characters.in Kafka's ‘novels and

selected short stories, in *conjunction with the women in' Kafka's

diariés and letters, in order ,to assess the xalidity'and fimxtations
of a biog:aphicéi‘1nterpnetation of Kafka's literature.

The main body of .the thesis deals with the female cnaractgrs‘xn
AU : ‘ .
three of Kafka's short stories; Das Urteil; Die Verwandlung, and Ein

- N \F
Landarzt, and in his three novels; Der Verschollene, Der Prozef, and
zalllal ot ‘ -

Das SchlogL For eachlr work relevant letters and diary entries are
also taken into considgration. _ A conclusive case for a modified
Jpiographical approach, rather than "a traditional approﬁch1 is

ya

\\‘esﬁab;ishedr namely, one which incorporates the transition of fiction
. S .

intq féét;'rathep tﬁan'solely fact into fiction which.'is the more”
commonly occurring séquence. It is also demonstrated thqt‘Kafkafs
works do not attempt to mirror reality, but are, instead, ébstrac;
tions éf feat}ty which subsequently become uni;ersally relevant.,

The ‘sith chapter’ provides an overview of Kafka'ngOmen; both

factual and fictional. It shows tn§§ these worien are petceived b&

Kafka as 'types rather than as individuals, and thét:ﬁfs women,

.
k3

therefore, become womanhood . )

The;pggpltimatescnaptgr deals more specifically with .tne bio-
graphicai material:““nahe;y; the diar{gg and letters. It reveals the
fictional aspect of tne‘giariés, thus showing them ‘to be an unre11:
able factual source for biography, and also illustrates the somewhat

impersonal nature of Kafka's letters to women, which reveal little

about the woman to whom they are written, This, again, recommends a

H



.1

-

. ] .
;?;us spécific approach to the correlation between Kafka's factual and
; . .

/ ~
fictional women. A b '

The thesis concludes that. in reference to Kafka's works, the

»

biographical approach must be used cautjously. The literary élement

+*

of &hmuries and letters must always be taken into aico{mt as must

« ) +

the abstract, non-realist aspect of Kafka's MSCEANGERIt must also bé
shown how fact was absorbed into ction, Ry t&on was absg Ha ‘ﬁm .

; % . - @¢ ,p\ g:.‘
into fact. .

¢
e
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1. Introduction

As Gernot Muller observed, “Kafka-Kritik wird sich immer wieder

dem Neben- und Insxnander' der persdnlichen. und kuUngtlerischen

e

Problematik des Dichters stellen mugsen,'' When one furveys the

Abdn&ance of Kafka critlcxs\. one observes that most Critics have
e!cted to adopt an approfch which is, at least in part, biograph-
*cal.' The problem, howevgrf arises in the question of +0 what ax:ent'
one elects to adopt this approach.

The biographical approach uses elements which are external to the

work of art, and it has, therefore, been accepted that this 13 not

N . -
necessarily the )optimal method of cCcritaicism.* Instead, :intrinsic
¥ 4,
methods, concentrating on such matters as styl.stics, form, metre,
\
metaphor and genre, have taken precedence. Never:heless, in*the

realm of Kafka criticism the use Bf the biograpnqu& apﬁroacn 18

still one of the most dominant methods, as is demonstrated by the

3 5

works of Hayman>, Pawel?, Glatzer

and many others. Indeed, as

Freedman observes, there is 4 current resurgence :n the use of the

! Gernot Miiller, ''M8glichkeiten und Grenzen der Biographie am

Beispiel Franz Kafkas,' Studia Neophilologica, 56 (1984), p.104.

2 see René Wellek and Austin Warren, Theory of Literature (New.
York: Harvest, 1956), pp.75-80.

3 Ronald Hayman, K.: A Biography of Kafka (London: Weidenfeld,
1981) . '

s
4 Ednst Pawel, Das Leben Franz Kafkas (Mtnchen: Hanser, 19B€),

5 Rahum Glatzer, The Loves of Franz Kafka (New York: Schccken,
1986 ) .
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biographical approach,6 ‘When applied in its usual foagpnhowever, the

w

biographical ‘approach merely 'sé&Ks to find -reality mirrored in
lite;ature; As Wellék and Warren point out,

The whole view that art is self expre551on pure and

‘ simple, the transcrlpt of personal feellngs and’ eXperlences,

- is demonstrably false. Even when there is a clgﬁé relation-

ship betwnen the work of art and the life of an author, this

must never be construed as meanlng that the work of- art is a
mere copy of llfe.7 » )

This does not mean, ‘nQWevér, ﬁnat‘vthis close relatioﬁship.must
subsequent;y ;bg 'ignored‘ altogeﬁher. Instead, the biographical
.approach should pe used cfiﬁicélly. As this thesis will @emonstrate;
tﬁere areltimes when ghé biog;aphical approach Eéﬁ 'contriSutgneé our
appréciation of Kafka's Qorks;" wni;st on the dtner hand, thérexare

times when it will diminiéh it. Thus, a balance must be struck. It

is with achieving this Dalénce, that any Kafka criticism must concern

-,
®

itsélf

<

Tne blographlca§ approacn is. facxlltated in many ways by the

extensive documentatlon of Kafka's llfe ln our posse551on today For

8

example,.one can find books of photographs Of Kafka S Prague8

and

9

detailed-,accounts 'Of his - conversations. In addltlon, the many

volumes of Kafka's diaries and letters are also frequently used by

6 Ralph Freedman, "Franz Kafka; The Revival of Biography in «
Modern Literature," Newsletter of the Kafka Society of America,
(June: 1983), pp.22-29, ' '

7 wéllek and Warren p.78.

8 Jiri Gfdsa, Franz Kafka aus Prag (Frankfurt: Fischer, 1983).
7 :

S S Gustav Janouch, Gespfécne~ mit ‘Kafka:  Aufzeichnungen. und
Erinnerungen (Frankfurt: Fischer, 1983). ’ \
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criﬁics as the foundation for their biographical approach tO‘Kéfka's

o

wOorks. These studies, however, all move in one basic direction:

o C ‘
namely, from Kafka's life to its reflection in his literature, In

this scenario . the letters - and diaries are regarded as representing
Kafka's life, while his novels and short stories are regdrded as his

literature. Such an apprpach, thereforel?,demands that the letters

and-diaries are factual whilst the novels and short stories are /

/

'3

fictional. This is, however, far from being the case, aé tnis tnes%ﬁ

will demonstrate. Not only do the diaries and letters contain @5ﬁy

ficéional elements, . thus reqﬁiring that they be considered §fom a

A\l s

£
Z

“literary standpoint; but the novel and short stories often/éontain

factual elements.
This factual element "in no way implies, however, that Kafka's
works can be considered as either realist or natura}{st. Instead,

B ’ B /
Kafka's use of factual elements has a far wider éeqﬁe. .In his works

. , /
Kafka arrived at a new and unique form of simile.//'He achieved what

~

Emrich referred to as ‘"universality."'C B%/yhis Emrich meant that

Kafka's works,‘although possessing personal apd faiﬁyal elements, do-

/

not refer to Kafka alone. Instead they refer to mankind -and its new

{

pfédicament\at the beginning of the _tWentieth:century; when mankind -
suddenly foﬁﬁd itself in an increasing;yfimpersonal world. Thﬁs, for
Emr@éh. any biograbhical elemeh; becomes seconda:y,'to thisﬂlarger
interéretétioé of universality.

Fdr many critics, however; Kafka's life‘is an eséential‘element

e

in understanding his works. Mést of these .critics look at Kafka's

0 yilnelm Emrich, Franz Kafka (Bonn:}Athenéum,.!QSS).

[

/
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‘,\\ . .
pe(sonal conflicts and then search for ' their effects on,his novels

\

. and short stories. . The conflicts referred to most frequently are

Kafka's conflict with nis father and his unsuccessful relationships

with women. Some critics even go so far -as to combine the two.

. Pratt, for example, writes, 'das Scheitern von Kafkas Heiratsplédnen

war eine unmittelbare Folge des ungesunden Verh&ltni'sses zu seinem

RN

vater. Pratt thus employe a psychoenalytical approach which must.

intrinsically include extensive use of biograpniéal,kdeta;l. In his

3

book Kafka's Doubles12, Flcxert draws extensive parallels between

-

.Kafka's‘life and fiction, regarding Kafka's orks‘as 'reperts\of his

life and the people in it. Otners>‘such as Bprn13, cqnqent?ate

extensively on Kafka's diaries and \1e;tena\ .ordeq,,towhgain an

insight into Kafka's 1life and, subseqﬁéﬁﬁly iﬁtoln;s,literature.

These critics, therefore, use ‘tne‘diefiesf:e&deie#%efs:ﬁaéie fac;ual
bésis‘upon wh;cn to Dbase their 1itefér§ egitieieﬂ,_ﬁefit biograph-
ical, psychological or psychoanalYticél. éefhaps ikﬁe'most extreme
exampie of tﬁe use of the diaries ‘and 1et£er as facﬁuai doguments is

Hayman's book K.: A Biography of Kafka.'* '’

N

pieces together Kafka's life, frequently referring to thej’f&ries or

In this wofk, Hayman

1 Audrey E. Pratt, '"Franz Kafka un sein Vater: das Verhdltnis

der Dbeiden und dessen Einwirkung auf Kafkas Werk," M.A. Thesis,
McGill University, 1949, p.37.

2 yurt J. Fickert, Kafka's Doubles (Bern: Lang, 1979).

13 see Jlirgen Born, "Vom Urteil zum Prozef: Zu “Kafkas Leben und
Schaffen in den Jahren 1912—1914 " pp. 186-199, and also: Jiirgen Born,
"'Daf zwei in mir k&mpfen': Zu einem Brief Kafkas an Felice Bauer,.
Literatur und Kritik, 22 (1968), pp.105-109.

'4 Ronald Hayman, K.: B Biography of Kafka (London: Weidenfeld,
1981)., . ’ D - _ _
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letters for evidence of events occurring in Kafka's life. He goes on

¢ .

.to.show how Kafka then wrote about these events 1ﬁ\his literature.
This is a classic’example of a biographical approach working ex-
Clusively .in one direction: from fact into fiction.

It ‘f the goal df ghe thesis to examine the justification for

- such a strict biographical approach and to detgrminé its validity and

limitatiohb. It will be shown that any biographical ihterpretation

of Kafka's literature cannot work sQlely in one direction but rather

in both, because not only did Kafka use fac_t»ual elements in hiS

’

fiction, but also‘that‘he sometimes projected his \fiction into fact,
.. \ _ .
. - |

thus reversing the process. In|addition, the thesis will stress the

.. literary rathef than factual content of the diaries and letters,
demonstrating that we never really get to know anyone in Kgfka'é life
other than Kafka himself. For example, One ’does"not becpme-

acquainted with the real Felice Bauer, but rather, with Kafka's

depiction‘of her. As it is on such relationships as this one between
Kafka and Felice, that positivist critics frequently base their
literary interpretations, this thesis will concentrate on Kafka's

women, both as we .find them in his diaries and letters.and in his

\
.

novels and short stories.
The thesis will start by looking at three of Kafka's short

stories, taken in chronological order, namely; Das Urteil,15 Die

16 17

Verwandlung, and Ein Landarzt.

These three storie? have been

#

15 Franz'Kafka, Das Urteil in: Sdmtliche Erzdhlungen (Prankfurt:
Fischer, 1984), pp.23-32. ’

>

16 Franz Kafka, Die ‘Verwandlung in: Sémtlicne Erzdhlungen
(Frankfurt: Fischer, 1984), pp.56-99.




6
seleéted, aé they clearly illustrate the three types.of women pfésent
in Kafka's literature - the domesticating woman, }he femalé‘relative
and ;he/ sexual woman. In the subseguent'three cnaptefs, which deal

» Vo o . '
with Kafka's three novels, one then finds a combination of these

L. §
three types. In each of these four cnapters,the female characters,

will be exémined in detail. Subsequently,  one Wwill 1look at.the

\ o ,
/inspiration behind these women. Here it will be demonstrated that

/ . .

any inspiration fqund cah be only of a general nature. Thé»diaries

and letters will then be examined to 'back up this approéch, showing'

1

their literary bias and the lagk‘of differentiation between the women

;n Kafka's 1life which renders impossible any approach which is baséd
on identification wiﬁh one specific wéman.

In addition, attention to the cﬁronological éerence of litera-
turé, diaries and letters will show that fiction frequently preempted
fact. ?ne goﬁgluding section of each'chapteé’ will then assess the
limitations of 'tﬁe biographical éppfoach for the work in questioﬁ.
Here it will be shoﬁn that women were indeed impor;ant influences én‘.l
ééﬁka's. work ; but as types rather than as individuals. This is
because it w;s typésﬁtnat'Kafka depicted in his works and it .was as
types that Kafka perceived the women in his life.

Chapter gix forms an overview of tnis‘perceptioﬁ“bnd_depiction of
women., .Heré wg:will see how the women in Kafka's 1{fg¥ ‘sueh as
' éelice Bauer””and.;ilena Jesenka, served o create'thésétmospnefé'of

%\ . \ .
conflict  necessary for Kafka to write. The "long, tempestuous

/

* 1‘

\.
L
_ 17 Franz Kafka, Ein Landarzt in: Sadmtliche Erzdhlungen (Frank-
furt: Fischer, 1984), pp.124—Li§Z' ‘
' RV,




.
-relatjonships will be examined to reveal the extent to which women

were é'means to an e%d, the end being writing, Born notes,
¥ ‘ ;
[...] nicht die eindeutig entschiedene Position, sondern
dieser eigentiimliche Schwebezustand der Unentschiedenheit und ~
~Unsicherheit - dem labilen Gleichgewicht d&s Trapezkilnstlers
vergleichbar - warsﬁem Schaffen Kafkas offenbar am glinstig-

sten., 1

The inability to connect 1love and the sexual acthwill_glso be
examined, both in Kafka's life and in his literary horks. as he was

again unable to perceive women as complex/beings and rekhrded,them\

- d

instead as sexual beings and aé a threat to his art,

In the penultimate chapter - the validity of the use of Kafka's

diaries and letters as factual documents wiil be discﬁssed. Here,

.

the fictional aspect of the aiaries will bé emphasised along with the

unusual nature of the letters. The extent to which Kafka’ﬂéreated".
E /-

Felice and Milena can be demonstrated extensively wjth the use ofitne

" “letters which again show Kafka's concept of "womanhocod.". It will be

ey

demonstraied t length that the diaries énd letters are of vital
Qa . ) . ' .

importande, but as extensions of_Kafka's art rather than as factual
documizts.

- The thesis, therefore, concludes that whilst a biographical
) o . ' .
approach toyards an interpretation of Kafka's literature is justified

- 3
&

when studying an author for whom self-analysis was ' so-crucial, it
»

cannot be / used without restrictions. It cannot be denied that Kafka

- himself constantly drew attention to the 1link betwéen ‘his life and

nis wriking. on 1St

[ -

i . -
vé Jlirgen Born, "'Daf zwei in mir k&mpfen'," p.108.

/ -

November, 1912, he wrote to Felice, '"Meine
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¢

Lebensweise ist nur "Wuf das Schreiben ﬁin eingericgtet,‘"‘9 and to .
. . N .

Adismiss this’ connecﬁion woﬁlg mean to dismiss a vital element of

Kggﬁa's work. However, it must be taken into consideration that the

coﬁfi&ct which Kafka experiehced betweeh 1ife.and artvbe;ame embodied

in the decision he felt compellgd to make betwegn women ‘and Mrit;ng.

Kafga had always known:. howe;er, that writing;haé~t6 win and ﬁe

subsequently predicted, and then proved, that he would never‘nave a

successful felationshib. In Brief an den Véter Kafka wrote{

In Wirklichkeit aber wurden die Heiratqursucﬁe der grof-
artigste und hoffnungsreichste Rettungsveréﬁch, entsprechend
grofjiartig war denn allerdings auch das Miflingen [...], denn
in diesen Versuchen war einetseits alles versammelt, was ich

- an positiven Kraften 2zur Verfligung hatte, andererseits
sammelten sich hier auch geradezu mit Wut alle negativen
Krifite °[...],’ also die Schydche, der Mangel an Selbstver-
trauen, das Schuldbewuftsein, und. zogén fdrmlich einen Kordon
zwischen mir und der Heirat.2

o6 . ‘ "
For this reason, the individual identity of the woman with whom he -

P2

was involved became ir@elevant. Therefore, the letters and diaries

must be used with this in mind, and women mus. be bercqived by the

i

critic.as womanhood, both in Kafka's ife and iﬁ his literature.

- Secondly, it cannot be assumed that either the diaries or the
letters are faé:ual. It has already been observ;§.that the lettefs
were‘written by Kafka with litfie speciflc attéhtionvto their reader.

In addition, 'however, they contain many other fictional elements.

4

°

19 Franz Kafka, - Briefe an Felice'und andere Korréspondenz aus
der Verlobungsgeit, ed. Erich Heller angd Jiirgen Born (Frankfurt:.
Fischer, 1983), p.66. :

"

- " . ) ~ )
<0 Franz Kafka, Brief an den-Vater in: Hoqnzeifﬁvorbereitungen
auf dem Lande (New York: Schocken, 1953), p.208.
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This is even more apparent in the diagiﬁﬁ, which Kafka used more as a

'

form of literary sketchbook than as a fﬁad;tioﬁalvdiary.
Thirdly, the biographical approach must not pe'used in such a way

as to find the factual event in the diaries and then look for its
% . ) :
"reflection" in Kafka's literature. This would limit the relevance

: ¢
of Kafka's work to a restricted sphere. Instead, Kafka has moved

-

beyond this to abstract;ons which Dbecome universally relevant,

Emriich writes, "Der universelle Uberblick wird [...] dadurch ge-

[
-

: : #
wonnen, daf Kafka allen menschlichen M&glichkeiten <?Chrankenlos Raum

«

léﬁt."21 Kafka creates types and not individuals. In addition, when

one pays close attention to detail, one finds athat frequently the
L Y
converse is afeQ true and that what Kafka wrote in his literature

-
v
later became an element of his life, again disproving the graditional

biographical approach.
B \ . L]
It is the goal of this thesis, therefore, to demonstrate that a

traditional biographical approach cannot be used to interpret Kafka's

: J
literature. The usual method of literary criticism employing the

‘biographical approach ié to move froﬁ ”factual, biographical evidénce

i

v hd : . .
to its reflection in 1literature. Here, however, we see its gevere

limitations. In Kafka's case, we have neither a reliable factual

basis nor a literature which is simply a reflection of reality. When
used in reference to Kafka's works, the approach must move in both
¢ 7

directions: peer;Ving traces of reality in Kafka's fictioﬁ and

“ -

traées‘of fiction in Kafka's reality.~In this way, the relevahce of,

all of Kafka's writing is enhanced rather than diminished.

-

21 Emrich p.37. = . ' . ‘ -

- |
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2. The Women in Three of Kafxa's Short Stories

2.1, Dastrteil .

. Writtén during the nignt of 22" september to 2379 September,
1912, Das Urteil forms the first major completed work of Franz Kafka.
Althouqn Kafka had published some of his shorter works prior to this
point, it is in Das_Urteil that the writer Kafka seems to héve
reached maturity and to have developed the technique of merging the
"real" and the "unreal' which was to become a characteristic of nis
later 'works. He ‘had - now ‘es§§blished his own artistic qethod of

portraying inan,'s predicament, which has fascinated critics to this

day.

2.1.1, The Female Characters

The most obViqus.focalv p?int.of~ Das Urteil ‘'is the father-son
confiict betweeﬁ Qeorg‘Bendemann and his old -but déminant father.
Here the 1links between Kafka's own 1life and Géorgts become cleér,
although, as will be discussed at a later stage in this chapter, many
'of the biographical elements of this work cangy only be observed in
retrospect and, in fact, this work tends to Dbe an eerily accurate
{ prediction of Kafka's future rather .ﬁhan a documentation of past
biogréphical aetails in fictional form.

On close examination of the text, howeuer, one finds that the
father-son conflict is not the only area investigated. Falke writes,

Wwir haben in der Geschichte Das Urteil [...] nicht nur die
Darstellung eines Vater-Sohn-Konfliktes vor uns, sondern

|



glefchzeitig die Darstellung einer Mutter- Sohn Blndung. d.h.
also; eine Darstellung des Odipuskomplexes [

obviously vital to our reception of the stg

overlooked. Clearly much has changed since qne de?;f\ the mother,
i &

as the son has now started to take overydot Mghadle and in the
[ iAo l’% .
business. This has resulted in a powegg, frug ‘Q %gﬁggch the maln
e ‘).f\l f

weapoh is the memory of the mother. ”[Du hast] unserer Mutter
Andenken geschdndet [...],”2 exclaims, the father in an attqck against
his -son. In this battle of guilty consci'ences it seéms that whoever
has thé deceased mother on his side will be -the winneE. The father
comment§ that,"(...] der Tod unseres MUtterchens [hat mich] viel mehr

niedergeschlagen als dich'" in a further atgswpt to demoralise the

son. The mother is the most powerfgl’weapon that tneée two men
possess and to which the father has the greatest right. When Georg
N

carries his father into Hhis own bed he is removing him from the
marital bed, perhaps in an attempt to reduce the mother's power and

increase his own. The son 'is removing the father from a room which

"[...] mit verschiedenen Andenken an die selige Mutter ausgeschmickt

into his own realm, where the mother's influence can be

war‘[.._.]"3

, ’
lessened. In this way, the mother is of vital importance to the

action of the play, even though she never. appears. Her presence and

! Rita Falke, "Biographisch-literarische Hintergriinde von Kafkas

Urteil," Germanisch-Romanische Manatsschrift (1960:2), p.173. '

( -

12 Franz Kafka, Das Urteil in: Sdmtliche Erzdhlungen (Frankfurt:
Fischer, 1984), p.30.

3 Kafka, Das Urteil p.26. ¢ N
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influence are constantly felt and it is the mother who is the m&jor

motiQating figure behind the two men.

What réally brings the power strdqg;e. between the th~méﬁ ;o a
ciimax, however.vis Georg‘s engagement to Frieda. This leads ‘io a
struggle not only between Georg and his fath;r, but also with A;s
friend in Petersburg. In D;g Urteil it seems “that a relationshir
intrinsically entails possessioh - or, more accurately, exclusive
ownership. Each relationshié excludes the poésibility of a second
one. "Wenn du solche Freunde hast, Georg," says Frieda, talking of
the friend in Petersburg, "hdttest du digh Uberhaupt nicht verloben

"4

sollen. Thus, lengagement to Frieda carries with it certain

-

conditions and "rights of ownership.' In the same conversation she
makes the following comment about the friend in Petersburg:

"Da wird er gar nicht zu unserer Hochzeit kommen,'" sagte sie,
"und ich habe doch das Recht, alle deine Freunde kennen zu
lernen." "Ich will ihn nicht 3séren,'" antwortete Georg,
"verstehe mich rechty er wilrde wahrscheinlich kommen,
wenigstens glaube ich es, aber er wllrde sich gezwungen und
geschddigt fllhlen, vielleicht mich beneiden und sicher un-
Yufrieden und unfdhig, diese Unzufriedenheit jemals 2zu be-
seitigen, allein wieder zurilckfahren. Allein - weifit du was
das ist?"

Georg's”marriage would, therefore, mean an end to his friendship with
the man from Petersburg.:
This concept of the* exclusiveness of a relationship in Das Urteil

seems to apply primarily to male/female relationships. Both Georg

and the father correspond with the fri‘nd in Petersburg. Admittedly,

4 gafxa, Das Urteil p.25.]

5 Kafka, Das Urtei: p.25.
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Georg's father does this without Georg's knowledge, but once Frieda

A

or the mother enter the relationship, the battle foF ownership and
possessién begins. Whoever has the strongest relationship with the
mother wins - jpstk as Fr;gga wins rights over Georg's 1life. The
marriage also defeats the friend and would send him back to Peteps-
burg alone - he would have lost Georg to Frieda - or at Jleast, this
is the way Georg.perceives the situation. 1In effect, Georg's life is
governed, not by the father, as is commonly considered to be the
case, but Dby women - namely his mother anq Frieda, All conflicts
come about.?s a %esult of his relationships with these two women,
"Die frau iég\iisﬁt Machzsymbol. sie 1st Machthaberin"® writes Stach,
observing that these women are not symbols qf some other form of
power and do not lead peyond whaththey are in Das Urteil, The women
are, quite simply and concretely, powerful.

That the power of the woman is at least partly sexual cannot be

denied. The difference between male/male and male/female relation-

ships in this work has dlready been indicated, but the father makes a
\~$"

direct reference to the power of Frieda's sexuality. '\

1

"Weil sie die RScke gehoben hat," fing der Vater zu fldten
an,''weil sie die Rocke so gehoben hat, die widerliche Gans
[...], nast ich an sie herangemacht, und damit du an ihr

ohne Stérung dich beffiedigen kannst, hast du unserer Mutter
Andenken geschdndet, den Freund verraten und deinen Vateq‘ins
Bett gesteckt, damit er sich nicht rihren kann."’

[

® Reiner Stach, Kafkas erotischer Mythos: Eine dsthet:.sche
Konstruktion; des Weiblichen (Frankfurt: Fischer, 1986), p.182.

7 xafka, Das Urteil p.30.
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Frieda's sexual allure, therefore, has the ability to destroy any
of Georg's other relationships - and it i8 this which makes her so
powerful and sets her apart from her male counterparts.

In Das Urteil, therefore, it is women who dictate the course of
action, élthough mén are the main protagonists. The father-—son
conflict continuously returns to comments about thimother which
shows us that Georg and his father are not just struggling for power
in the home or ;n\the business, but more accurately for power over
the motne}'s realm - for.wherer has thié has the ultimate power.

Frieda, too, through use of her sexual -allure, can dictate

Georg's life, His marriage to her destroys his other relationships,
as Georg then becomes hers and hers alone. Sex 1s the ultimate
weapon,

2.1.2. The Inspiration Behind the Women

Not even the most ardently non-positivist critic can deny that

there is a link between Das Urteil and Kafka's meeting with Felice

Bauer, who was later to become his fiancée. Kafka met Felice on’gﬁtn
August, 1912, just over one month Dbefore he w€££e Das Urteil. His
first mention of her comes in a diary entry of 20th August in which
he describes her in great, if not too flattering, detail.
Fraulein F.B. Als ich am 13. August zu Brod kam, saf sie bei
Tisch und kam mir doch wie ein Dienstmddchen vor. Ich war
auch gar nicht neugierig darauf, wer sie war, sondern fand

mich sofort mit ihr ab. Knochiges leeres Gesicht, das seine
Leere offen trug. Freier Hals. {berworfene Bluse. Sah ganz



c &

hduslich angezogen aus, trotzdem sie s, wie siCh spiter
Zeigte, gar nicht war, ) : -
5,
» N,
The very detailed description does not, however, Det?hy Kafka's

real interest in Felice, as one might perhaps at first assume,
Instead, 1t 1s typical of the way in which Kafka seemed to place all

of the people with Wwhom he came into contact under a microscope and

survey them with almost obsessive exactness.>

However, although we cannot deduce any unusual affection in the
diary entry, we can draw conclusions from the dedication that Kafka
added to his story Das Urteil, namely, "'FUr Frdulein Felice g '0,

From a letter, dated 24th October, 1912, Kafka implies that tﬁls

*

dedication was added at the time of writing the story, or at least

very soon thereafter". The intimacy of this dedigatf@n is striking,

especially when one considers that at this stage Felice;and Kafka nhad

s
5

g 14
only met for a few hours, under very cool, polite cifcumstances, and

that in his letters to her he was still addressing her as '"Sehr

o,

geehrtes Fraulein!"12 "Verenrtes Frauleln!”13 or '"Gnddiges Friu-

leint"'4, In this letter of the 24t October, Kafka also comments

8
p.285.

Franz Kafka, Tageblcher 1910-1923 (New York: Schocken, 1949),

‘9 th

cf. diary entry for 20 February, 1911, Tageblcher p.42.

10 Kafka, Das Urteil p.23.
]1 Franz Kafka, Briefe an Felice und andere Korrespondenz aus '

der Verlobungszeit, ed. Erich Heller and Jlrgen Born (Frankfurt:
Fischer, 1983), p.53.

12 Kafka, Briefe an Felice p.43.

13 Kafka, Briefe an Felice p.44.

'4 gafka, Briefe an Felice p.47.
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Ehat orig¥nally the ded;cation was o nave read "Flir Friulein Felice

-~ -~

'

B.. Damit sie nicht immer nur 'von andern Geschenke~bekbmmt."15' It is

not certain whether or not gh;s was the original dedication. It is .
' * ' 0 - Lo B

possibple, of course, that Kafka actualiy feserved this very personal

comment for this letter alone, as it refers to Felice receiving gifts

.

of ChOCOléteS from- her colleagues at  work and exposes Kafka's

Q . - |
jealousy and interest in Felice. It is certain, howeéver, that a man
‘ : v ‘ iy
who laboured as much over his work as did Kafka would not simply add’
4 ' 3]

a dedication to what he came td regard . as one of his' better works,

WitnOUt fir&t giving tne matter deep consideration,
m? - - i ; A

It is obvious that Kafka always linked Felice with Das Urteil,

' "\\andltnisbis made clear again when, four years later, Kafka decides to

T e

vchangq\the dedication. He writes, o » .

Nichstens erScneint Deineé alte Geschichte. Ich habe die ver-
altete Widmung ersetzt durch: "Flr F." Ist es di_r_Recht?1

v

. _ e D
Felice, therefore, is still associated with the story’, but now on

even more familiar terms - the story is now Felice's. Felice, then,

4

i”WéS a major driving‘force for Kafka at thi§‘stage of h%%;ﬂ@ife. The

imﬁortandé of Kafka bringing- Felice publically into such close

| contact with the most important element in his life, namely litera—

" ture, cannot be‘upderestima;g§} Felice strongly influenced Kafka's

life and consequently his art.” Jacobi goes so far .as to describe

Felice as the woman "[...], die w&hrend fiinf - Jahren sein [Kafkas]

]

'S Kafka, BTiefe an Felice p.53.

" 16 gafka, Briefe an'Felice»p.704,

v



‘p.321.

Dasein grundlegend pestimmte"'’. It is perhaps ironic that it should

o

be Felice Bauer whq*sgguld have such a positive influence on Kafka's
. el ,

work as she was not Eéfiipularly interested 1in it, To say that

R

- Felice was not well-read "would be , an unfair generalisation, but 1*

“would be true to say tnqt}’Felic%» “like  most of Kafka's contemp-

.

oraries, " had no idea of just how important Kafka's works were to
. ’ ~ 4. B

. become in the 1iterar9 world.& Instead she seemed to view it' more as

.~

- & side of him which could 'be.detrimenkal to their relationship and

Kafka's healﬁhA(wnich it was), and which would wear off with time

(which, of éourse, it uid not). On this_subject Pawel writes,

Wie Kafkas Mutter gewann sie [Felice] 0 %i + der Zeit die
Uberzeugung, daf inhr gllihender Verehrs- =. Hilfe eiper
liebenden Ehefrau, eines f{friedlichen bhteim¢ _ad einer ver-

niinftigen Erndhrung bald seine romantische Ader vergessen,
sich statt dessen seinem Beruf widmen und gich nur noch zum
Zeitvertreib mit dem Schreiben beschéftigen - wiirde [...].
. Solche nmiitterliche Lebensweisheiten waren natlrlich nicht

das, was Kafka suchte und brauchte.kf

It may npot have been what Kafka the bachelor needed - but it most

certainly was what Kafka the writer needed, as it was this situation
- »

of conflict between two sides, the writer and the seCurity—seeker,

. 'which caused Kafka the writer to flourish and which made him capable

of writing Das Urteil overnight, = Both Felice and Frieda bri?g

promise of ''harmony with the bourgeois world,"19 but this harmony

v

"7 Hansres Jacobi, "Kafkas Briefe an seine Verlobte Felice,"
Universitas.: Zeitschrift flir Wissenschaft, Kunst und Literatur, 22
(1968), p.297. '

TB Ernst Pawel, Das Leben Franz Kafkas (Miinchen: Hanser, 1986),

19 gurt J. Fickert, Kafka's Doubles (Bern:  Lang, 1979), p.!9.
iy ' ’

&
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cannot be iécquired without ‘sacrifices. Kafka mu§t givé up writing,
which he felt,woul& surely suffer if he were to marry Felice and
enter 1@;0 a state .of "domestic bliss)' and Georg must give up a
vital part of himself and, in effect, become something he  'is not.
This 1% echoed 1n ‘Georg’s comment, '"Ich kann nicht aus dir einen

-

- Menschen herausschneiden, der vielleicht  flir die Freundschaft

geeigneter widre, als ich es bin.”'20

- @

'perhaps for the first time considered the implications of marriage in

Thus we can see a 1ink between Felice and Frieda, as Kafka,

a hesitant liéht. . The story's dedicataion indicateé”\at_what great

" speed his relationship with Felice was developing,'bringiné\\qith it
the first important romaAtic conflict in his life. 1In é con-
' versation with Gustav Janouch, which took élace at least eight years
after writing Das Urteil, Kafka spokefagain éboﬁt gﬁe work.

[Janouch] "Ich habe Das Urteil gefesen"
"Hat es Ihnen gefallen?"

"Gefallen? Das Buch ist schrecklich!"
"Das ist richtig."” _

"Ich mdchte wissen, wie Sie dazu kamen. Die Widmung 'Fiir F.'
ist sicherlich nicht nur eine Formalitit. ~ Bestimmt wollten
Sie mit dem Buche jemandem etwas sagen. Ich méchte gerne den
' Zusammenhang kennen.' s~ ‘ T
Kafka ldchelte verlegen.

"Ich.bin unverschémt. Verzeihen Sie."

"Sie milssen sich nicht entschuldigen. Der Mensch 1liest, um
zu fragen. Das Urteil ist das Gespenst einer Nacht."
"Wieso?" ~
"Es ist ein Gespenst," wiederholte er mit hartem Blick in die
Ferne.« '

"Sie haben es doch geschrieben."

"Das ist nur die Feststellung und dadurch vollbrachte aAbwehr
des Gespenstes." A

20 Kafka, Das Urteil p.25.

2? Gustav Janoucn,  Gesprdche mit Kafka: Aufzeichnungen und’
Erinnerungen (Frankfurt: Fischer, 1981), p.46.




4“}

This ghost can only be his.relationship with Felice.

1.3. The Link Between "Das Urteil" and Kafka's Diaries and Letters

»

Felice threatened Kafka's‘literaﬁy career. Probably not intent-

lionally, but. she was a threat nbnetheless. One year and -one day

il

aftér meeting Felice for the first time Kafka writes'in his diagy,

Folgerungen aus dem Urteil fir meinen Fall. 1Ich verdanke die . ///‘\\
Geschichte_auf Umwegen ihr. Georg geht aber an der Braut

zugrunde. 2“J“‘

Here Kafka is obviogsly 'comparing himself with Georg.' This
entry, however, is written approkimately six months before his first
engagement to Felice. At a time, therefore, when he probably should

not have -already been comparing himself with a man who commits

A

suicide as a result. of his impending marriage. - It is also signifi-
cant to note, in the light of the abundance of "fatnerfson conflict"

critics, that it is Frieda that Kafka sees as Georg's downfall, ahd
N . . o

not the father.

A} -

N b
As has already ©been siated, ‘the major motivation®behind Das

"Urteil was Felice Bauer. In his first diary entry . on her, Kafka

¥

writes, %
Iy )

Widhrend ich mich getzte, sah ich sie zum erstenmal genauer

an, als ich saf, hatte ich schon  ein unerschiitterliches

Urteil. Wie sich... P

!

22'yafka, Tagebiicher p.315. A

23 Kafka, Tagebiicher p.285.

2
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Kafka leaves this sentenée unfinished but the summer, which was,

és usuaz, unproductive for him, was now over and a new surge of

literafy activity was to begin where this diary left off: namely,
with Das Urt;ei'_l; 4 |

Kafka constantly attempied to interest Felice \in his work,

probably ’in an attempt to help her get to know him, as they had only

met briefly and writing was the most important element of "his 1ife.

‘On 30th November, 1912 Kafka sent Felice an invitation to a reading

of Das Urte1124 which was to take place on the 4th of the following
month. He comments that despite the sad story he will be smiling as
he equates the story with her actual presence. "Es wird mir ein

.sonderbares Gefllhl sein, mit Deiher Geschichte, also gewissermafen
. b \

mit Dir vor einer Gesellschaft zu erscneinen"zs. This encounter
demonstrates‘ES‘ what extent "The relationship was in a = 3e more an
encounter with writing tha®with a real woman.”26- In o more usual

o

romance it would be unlikely that a man would give a storw in wﬁicn

v’

‘ .
marriage is S0 negatively portrayed to a woman to whom h s later to

¥

become engaged. Kafka's enthusiasm seems more an enthusiasm for
writing letters to her than fdr' the actual woman herself. Koch
'notes,

. ¥
It is not easy to unearth in the biographical record a single
hour during the very few days Kafka actually spent in company
with the real woman that was not plainly unhappy. ’

24 gafka, Briefe an Felice p.144.

' Y
25 Kafka, Briefe an Felice p.144.

25 Stephen Koch, "The Secref Kafka," New Criterion (Jan:198%), p.20.

21 Koch p.21.
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As they rarely met, the only contact Kafka and Felice could fely
on was letters and the occasional telephone call. Each individual,
therefore, had to base nis.opinion of each otnef solely on what he
read., This, obvionﬁly, did not- aiways supply aﬁ accurate picture,
.and lead to disappointment on the majority of reunions. . The situa-
tion, however, was perhaps-not.ag—desperaté for Kafka as ;t was for
Felice, as for Kafka writing was an essential and inspiring activity.
Ironically, one month before meeting ‘Felice, Kafka wrote to his
friend Méx Brod, "Wenn es wahr wire, daf man M&dchen mit der Schrift

?"28'

binden Rkann It is precisely this which Kafka attempts to do with

Felice and which Georg éries to do with his friend, by monitoring
what information he receives. Letter-writing enables him to become
something he‘is not but' it also creates a very Qnstable situation --a
sitﬁation threatened by Felice's readiness tb marry and séttle down,
The situationv of Das Urteil, therefore, Preempts wﬁEt was to occur
.1ater in Kafka's own life. Kafka himself>was obviously not aware of
tgis at this stage and constantly struggled to find a sense for this
story which was wriﬁten in such euphoric hasté. -inght months after
writing the stg;y Kafka wrote to Felice, '"Das Urteil ‘ist nicht zu
erk;éren”zg. ‘With‘his customary enthusiasm fof words, however, Kéfka
’ \

continued to toy with the story. After correcting galley proofs of

»

the work Kafka entered into his diary the following analysis:

28 Pranz Kafka, Briefe 1902-1924 (New York: Schockeh, 1958), p.97.

23 Kafké, Briefe an Felice p.396.
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Georg hat so viel Buchstaben wie Franz, In Bendemann ist

‘mann' nur eine flit alle noch unbekannten MSglichkeiten der

Geschichte vorgenommene Verstdrkung von 'Bende'. Bende aber

hat ebenso viele Buchstaben wie Kafka und der Vokal e

wiederholt sich an den- gleichen Stellen wie der Vokal a in
 Kafka. -
) Frieda hat ebensoviel Buchstaben wie F. und den
gleichen Anfangsbuchstaben, Brandenfeld hat den gleichen
Anfangsbuchstaben wie B. und  durch das 'Feld' auch in der
Bedeutung eine gewisse Beziehung. Vielleicht ist sogat der
Gedanke an Berlin nicht ohne Einfluf gewesen und die Erinner-
ung an die Mark Brandenburg hat vielleicht eingewirkt.

Kafka later copied this passage in a letter to Feiice31, It is

important to note how long after the initial creative process these

connections occurred to Kafka and how much later again he relayed

them on to Felice. These passages do indeed-seem to spggest a strong
biogfapnical link, but to what extent these passages can be use& as
valid evidence will be discussed in more detail in the next section.

o

One thing is certain - they do show a strong link between the three

genres of short story, diary and letter. in Kafka's style. The

borders between them become blurred, as indeed did the border between

: A
reality and 1literature in Kafka's mind. Only four months after

‘meeting Felice, Kafka wrote to her,

Du sagst es selbst, ich will Dich nicht qudlen, Du bist zwar
mein eigenes Selbst und ‘dieses qudle ich von Zeit zu Zeit,
,das tut ihm gut, aber Du bist mein inferstes und zartestes
Selbst und das mdchte ich allerdings um alles in der Welt
gern verschonen und in vollkommenster Ruhe halten. Und trotz
des besten Willens - es -muf die_Feder sein, die in meiner
Hand ihre eigenen b&sen Wege geht. '

%

30 Kafka, Tagebilcher p.297.

31 gafka, Briefe an Felice p.394.
~N

32 gafka, Briefe an Felice p.154.

-
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Already in this quotation we‘caqL see how. Kafka did not depict

Felice in his work, but that it was Felice who merged and became part

. 4

of the work unti) the two were, at least for Kafka, inseparabie.

2.1.4. The Extent of the Justification for the Biographical Approach

At first, much of Das Urteil seems to make little ' sense, indeed

v e Raauaaad * .
this is much of the appeal of Kafka's work. However.'once one is
aware of more of the biographical details of Kafka's life, much more

seems to fall into place. The foliowing passage, for eXagple, gains

new meaning,
[vater]"Hast du wirklich diesen Freund in Petersburg?"

Georg stand verlegen auf. "Lassén wir meine Freunde sein. -
Tausend Freunde ersetzen nicht meinen Vater'33

Here, critics frequently refer, probably quite rightly, to Kafka's

now famous relationship with his fatner..&gjl say ''quite rightly,"

because at the time Kafka wrote Das Urteil he was already twenty-nine
and the conflict between himselfrand his father, a robust man, who

de&oted himself to his Dbusiness, had no doubt already arisen. Here,

S .
then, a biographical approach seems appropriate. One can look at
e

Kafka's diaries and letters ahd detect a tension within the fa-ily

before he wrote Das Urteil. It is important, however, that w-

one element. The following passage givgs an example Of'the&i

judge the entire work as being autobiograpnical on the bas:
<

.
» ~

implications that. such a reading would have. The example deé

* \

the friend in Petersburg.

/

7

33 garxa, D%é'Urteilrp.ze. -
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Wwie er [der Freuna] erzdhlte, hatte er keine rechte Verbin-
dung mit der dortigen Kolonie seiner Landleute, aber auch
fast keinen gesellschaftlichen Verkehr mit einheimischen

Familien und richtete sich so flir ein endgliltiges Jung-
gesellentum ein,

.

-

It is acceptable here, to consider that Kafka, having had no
se?ious re}ationsnips up until this point, was giving serioué
consiqeraticn to bachelorhood. This, however, cannot and must not be
viewed in relation to Felice. When one knows what was to happen
betweén Kafka and Felice, .their engagements and their 1long and
troubled correspondence, then it is all too easy to fall into the
trap of thinking that Kafka, too, already knew, and that it was about
this relationship ghat he prote. Kafka could.-not be writing aﬁout
this relationship, however, as it had not yet .happened. Obviously,
Kafka had concerns about marriage - but at this stage they were not
concerns about marfiage to Felice specifically but rather about
marriage in general. It must also be taken into consideration that
Kafka's sister yalli became engaged on the Saturday before Das Urteil
was'writteh, and that this too, probably lead Kafka to consider the
implications of marriage.

It seems, however, that the téndency to make Kafka's literature
more concrete and to try and pin him down, was already prevalent in
Kafka's own circle of friends. on 12th February,. 1913, Kafka made
the following entry into his diary,

Nachdem ;cn die Gescnicnté gestern bei Weltsch vorgelesen

hatte, ging der alte Weltsch hinaus und lobte, als er nach

einem Weilchen gzuriickkam, besonders die bildliche Darstellung
in der Geschichte, Mit ausgestreckter Hand sagte er:"Ich

34 pafka, Das Urteil p.23.



sehe diesen Vater vor mir," und dabei sah er ausschlieflich
auf den Jleeren Sessel, in dem er wdhrend der Vorlesung
gesessen war.

Die Schwester sagte: '"Es ist unsere Wohnung." Ich
staunte darilber, wie sie die ‘Ortlichkeit mifverstand und
sagte: "Da miifte ja der Vater auf dem Klosett wohnen."3

Thus we can see that this story creates a definite tendency
within its audience to attempt Eo understand it by simplifying it:
namély by being able to say '"this apartment = this apaf ment, tﬁe
friend in Petersburg = Kafka the artist, Frieda = Felice," ‘and so on.
In doing tnis, we do the story a great disservice as we are limiting
its meaning to specifics and denyinq it a ggeéter relevance as a work
of art. In Das Urteil Kafka did not simply w(ite about specific
lives or conflicts of nis‘own, ngvi9mher, he wrote about lifé and
conflict in general. Obviously, this does not exclude its relevance
to'his own situation, for As Freedman poinés out, "{...] no human
author can imagine what he or she has never known, just as no

computer can produce anything without being programmed”36. What an

artist like Kafka does, however, is take what he knows and then mould

- it into a work of art.

A further biographical link which is somewhat misleading can be
founad betweeﬁ Das Urteil and the diaries. 1In his judgement on Georg

the father announces,

35 Kafka, Tageblicher p.297.

36 Ralph Freedman, "Franz Kafka; The Revival of Biography 1in
Modern Literature," Newsletter of the Kafka Society of America
(June:1983), p.23. -
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Fin unschuldiges ¥ind warst dau Jja eigentlich, aber noch
eigentlicher warst du ein teuflischer Menschl

We find an echo of,this sentence in a diary entry of 23rd July, 1914;

i
"Teuflisch in aller Unscnuld."38 He wrote this in connection with

———,__
e 1N

the bteakiﬁé off of hig first engagement to Felice, Here then, it is
i

B £ .
sasy to connect Das Urteil to Felice when, in fact, the chronological
4

order of these two statements zctually suggests the reverse, namely,

.

not that Das Urteil was connected to Felice but rather that Felice

has now, two Yyears aftef its inception, become connected to the

story. Thus, Kafka's literature has wirrored and become integrated

N
into his life, rather fhan, conversely, his life becoming integrated

~

into his literature.’lrh this way we can see that Frieda does not

mirror Felice, but that it is Felice who comes to be like Frieda.
with this in mind Pratt's conclusion Dbecomes increasingly unlikely.
She writes,
Es ist bedeutsam, daf Kafka Das Urteil wdhrend seiner Liebes-
geschichte mit F.B. schrieb. Die Verlobte in der Erzdhlung
wird von der herrschenden Figur des Vaters lbertdnt. Man
kann schliefen, daf Kafka den Misserfolg "seiner Heiratspldne
ahnte, und daf er in dieser _Erzdhlung seine Xurcht in
xinstlerische Form dusserte [...}3°
It seems inappropriately specific to refer to the failure of

Kafka's wedding plans in this context, when it cannot be shéwn that

any such plaqs had been made, either officially or simply in Kafka's

37 yafka, Das Urteil p.32.

38 Kafka, Tagebiicher p.408.
39 Audrey E. Pratt, "Franz Kafka und sein Vater: das Verhdltnis

der beiden und dessen Einwirkung auf Kafkas Werk," M.A. Thesis,
McGill University, 1949, p.58.

*«r
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i
imaginatiom This does not rule out the feasibility of an approach
which cites Kafka's concerns over marriage =~ it merely broadens the
question, away from Felice and any specific wedding plans, as this
would seem to be a somewhat gremature approach at this stage,

Kafka's Felationship with Felice obviously sparked off a great
conflict within him - a conflict between people and his work, but it
seems unlikely that only one month'after meeting Felice (and then it
.was only for a few hours) Kafka was already thinking of failed
wedding plans. If this were the case, why would. he amile at the
thought of Felice*0? As we know so much about the problematic
relationship between these two people, it is all too easy to assume
that it was always difficult, and use our knowledge of what was to
come to colour our impressions of the earlier stages of their
relationship. One month after writing Das Urteil, Kafka wrote to
Felice on the subject of the connection between Felice and the work,

Der einzige Zusammenhang besteht vielmehr nur darin, daf die

kleine Geschichte versucht, von ferne Ihrer wert zu sein.

Und das will auch die Widmung ausdriicken.

Das Urteil was, therefore, in Kafka's own words not written about
Felice but for her. As the relationship progressed, Kafka himself
started to see connections between Felice and Frieda.%?  Tnis does

not mean that he had overlooked thése connections previously, but

instead, that at the time of writing, these connections simply did

40 yafrka, Briefe 4n Felice p.144,

4 Kafka, Briefe an Felice p.53.

42 Kafka, Tagebiicher p.2§7.
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not exist. There}ore. if we use the letters and diaries to find a
bioq;aphical 1ink between Frieda and Felice, great-attention must be
paid to the chronoclogy of the documents.. wWhen Ehis is done, then rt)
is found }nat no evidence existé‘ to show that Frieda was based on
Felice. Instead, Kafka's comments show us how he came to consider
Felice more and more in the light of Frieda. At ttre~time of writing,
Frieda merely portrayed the problematic issues of relationships with

.

women - only later did these women become gmbodied in the person of

Felice.

2.2. Die Verwandlung a .

Die Verwandlung w*s written in November 1912 and is perhaps

Kafka's best-known story. The work remained unpublished until 1915
i

when it appeared, firétly, in October in Die weifen Blétterygnd then,
. ~

subsequently, iﬁ baok form in November of that year.

Die Verwandlung was obviously an important work for Kafka, as it

grew out of the same surge of literary activity that 1lead to the
»

creation of Das Urteil. After his death, a letter was found which

indicated, if not very enthusiastically, that Die Verwandlung was

amongst his more preferred works and that, unlike much of his other
work, it should not be destroyed. L

Von allem, was ich geschrieben habe, gelten nur die Biicher:
Urteil, Heizer, Verwandlung, Strafkolonie, Landarzt und die
Erz&hlung: Hungerkinstler [...]. Wenn ich sage, daf jene
finf Blcher und die Erzdhlung gelten, so meine ich damit
nicht, daf ich den Wunsch habe, sie mdgen neu gedruckt und
kilnftigen Zeiten ilberliefert werden, im Gegenteil, sollten
sie ganz verlorengehen, entspricht dieses meinem eigentlichen



wynsch. Nur hinder# ich, da sie schon einMml da sgnd.
niemanden daran, sie zu erhalten, wenn er dazu Lust nar..4

Although, at first glance, this does not seem to be very high praise,
—_— ' *
i1t must be ‘considered in comggrison to the fate that Kafka selected
- {’ T )
for his other works - namery that they be burnt. Although the
seripusness of this wish {s suspect44, it does show that Die Verwand-

lung is a work which stood out, even for the critical Kafka, from the

main body of his work.
4 /-

T

2.2.1. The Female Characters

D
In all, eight womer appear or are mentioned in Die Verwandlung,

They are Gregor's sister Grete, his mother, the three maids, the lady
in Gregor's picture, a chambermaid, and a shop girl.

The most important’of these women is obviously Grete. From the

-
very start it is the sister alone who sides with Gregor. She cries

whilst everyone else is berating Gregor for being late for work,
seemingly already aware of the seriousness of the situatlon45. It 13

Gregor, however, who' first makes us awara of her power, as it 15 the

\

sister who is apparently capable of helping him,

wire doch die Schwester hier gewesen! Sie war kiug [...].
Und gewif hdtte der Prokurist, dieser Damenfreund, sich von \\“'

43 Pranz Kafka, Der Prozef (Frankfurt: Fischer, 1983), p.224/215.
\‘

44 Kafka chose Max Brod to carry out the burning, a man whc had
already told Kafka that he would not carry out this wish. For

further evidence on Kafka's unconvincing '"will'" see Kafka Der Prozef
pp.223-229.

45 Franz Kafka, Die Verwandlung in: Sam:tl:che Erzdhlungen (Frank-
furt: Fischer, 1984), p.62.

-



ihr lenken ‘lassen; ‘sie dtte die wénﬁunzstur zugemacht und
N ]
ihm im Vorzimmer den Schrecken ausgeredet. 6 ?
, .

"

¥
€

It is thus the fact that Grete is . female that gives her Ehis

ability.AWWShe’is able to use her_se§ persuasively to influence men.

0 : - | .
It is a subtle device which colnteracts any physical superiority men

mignt have and gives her the power to manipulate men. Grete's sphere .

of influence does not,K cease there, however. Grete a;so has power

i

‘over her mother. This betomes increasingly -evident when one con-

of kindness and ”Zaftéefﬂhl”§7,

Siders each;womén's relationship to Gregor. At first, apparently out
ﬂ;t is exélusively Grete who cares for

#

Gregor. This is;iditially rationalised in the fqllowing way,

Gewif wollten auch sie [die Eltern] nicht, dag Gregor
-verhungere, aber 'vielleicht hdtten sie ~es nicht ertragen
kénnen, _von. seinem Essen mehr als durch Horensagen 2zu
erfanren, vielleicht wollte die Schwester ihnen augh-eine
méglicherweise nur kleine Trauer ersparen, denn tatsdchlich
~litten sie ja gerade genug.

v

At first, then, it seems that Grete,;ares“ for her bfother for

L

purely altruiétic reésons - she wants ‘to help Gregor and ‘ease the

burden of her parents.. Slowly,

N Lo -
however, Grete 's motivation seems to

change and-Become increasingly selfish. 'Grete becomes more and more

important as. she stdrts to consider herself and be .considered'.by

- others as a '"Sachverstdndige

"4931n all matters pertaining to Gregor.

This becomes espeCiilly.clear when Grete énd-ner“hotne: remove the

46 Kafka, Die Verwanclung p.67.

F

. ;
47 Kafka, Die Verwandlung p.72.

48 Kéfka, Die Verwandlung p.73. ' _ . -

49 Xafka, Die Verwandlung p.80.

»
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furniture from Gregor's‘rcom< In _the power struggle ‘here, Gretg
_‘x + obviously eme}ges as the 'victor and wins influence in Gregor's';oé%
| andAQ;ér Greéor that paralléls the mother's.influence over the faﬁhér
in the rest of the apartﬁenii althougn even here Gret fs influence is
increasing‘as she helps her mother-fake the father t' bedso.k By the
end of tne'story' it is Grete, now at the peak df-heg vitality and
-powef,-wno is "aufgebtht"51 and is ready to marry and 'exert her
'influenc'g{ over ahother" man, Grete, then, is 'perhaps the mos’
powerful and‘wgﬁfluential cnaracterv in  the entire wor£ and dis
tinguishes herself not ohiy from the male characters but also from
the other w;%en in the work.
Tne mother, for example, maintains tneA care éﬁd love that Gréte

initially displays, throughout the entire work. The contrast

however, is that in contrast to her energetic’ young daughtei,f, she is
. . !

‘

-
!

pdwerleés.. When she pleads with the father_ for Gregor's life she
remaihs, however, "in g&nzlicher Vereinigung"52 with her husband. She
can plead _with him but not rebel against him. By ﬁleading with him
she is already admitting his superiérity.vb All of this disﬁroves
 Stach's theory that "d%gb Frauen [...] sind Wesen ohne Eigenschaft-
en"53 |

~as the women are, not only -easily distinguishable from the men,

but also from each other. Ir ‘dition to this it is also obvious that

50 gafka, Die Verwandlung p.86.

S5t Kafka, Die Verwandlung p.99.
; . . §
52 Kafka, Die Verwandlung p.85. ' »
53 Reiner Stach, Kafkas erotischer Mythos: Eine dsthetische

" Konstruktion des Weiblichen (Frankfurt: -Fischer, 1986), p.141.
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it is the women who maintain order and keep things running as

smoothly as possiple. Whilst the father goes out to work, the women
not only work but also run thé household and one senses tnat Wi;nout
the aid of nis family or the malds' the father would not be able to
exist. The reverse, nowever, does qﬂ% appear to be the case, It is

therefore extremely ironic, that in her femifiist reading Of Kafka's

work Beck writes "Woman is seen as an intrusign to the equilibrium;

n54

she disrupts by her very presence when in fact in Die Verwandlung

the very oppesite is %rue,« as in this “~work women are the most

powerful and unifying force.

The only women in this. work that have not yet been mentloned are

55

Gregor's two previous romantic encounters and the lady in the

picture56; In all three of these cases there is an obvicus sexual

element. Gregor seems to‘nave been unsuccessful in his advances on
the chambermaid and the shop girl, Dbut he vehemently refuses to be
separated from the picture. Whilst the previous two women escaped

him, this unreal woman woﬁ't. So strong are his . feelihgs towards

!
-

this woman whom he has nimﬁ9lf created hy cutting her ouf of a

magazine and placing her in a gold frame that Gregor would rather .

attack his own sister than lose her,'"Er’saﬂ auf seinem Bild und gab

es nicht her. Lieber'WUrde er Grete ing§ Gesicht 'springen."57 For

“

ﬁ >l
& '

‘ 54 Evelyn T ’Beck,, "Kah’s; Traffic in Women: Gender, Power and
Sexuality," The Dove and the Mole: -Kafka's Journey into Darkness and
Creativitz ed M. Lazar and R. Gottesman (Mallbu. Undena, 1987), P.97.

g 55 Kafka, Die Verwandlung p.87.

56 gafka, Die Verwa@dlung D.56.

3

57 Kafka, Die Verwandlung p.82.
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Gregor, whilst his real sexual encounters may be unsuccessful and
. P

dissatisfying, his relationship with this woman is vital although

"unreal". Fickert comments,

In Kafka's paradoxical fashion, ‘this woman 4in a fur boa
simultaneously. represents the sexual  relationship which the
artist has foresworn. ‘

o

For Gregor this relationship, in which he can ¢o¢l his burning
belly against the cold glaéssg, satisfies him far mo;ejthan any true

sexual encouriter,. + Jt is a purely aesthetic relationship.

+

"2.2.2. The Inspiration Behind the Women v

The- relationship between Gregor and the picture reminqi the

.
reader very much of the relationship between Kafka and Felice. Bdth

relationships are, in effect, relationships with imaginary people, as

Kafka seemed to be more in love with the Fe to whom he wrote,

'

than with the Felice whom he met. .It seems [ikely, however, that

- G

there was any link between the'ﬁgﬁcture and Felice at. the time the

story was written. Again, the reader makes the link because he knows
O] v ' ; .
apout Kafka's future idiosyncratic relatipnship -and thinks of the
%

volumes of lett®rs which at this time, however, had not yet been

1
‘writtqn., .

Mudh clearer ihspiration, however, can be found .for other
characters. The. most obvious one is Ottla. Ogtla was Kafka's

. . ) } i .
P'youngest sister, and there is no doubt tnat She was also his favour-

<

EE

- 58 Kurt J. Fickert, Kafka's Doubles (Bern: Lang, 1979), p.48.

v

59 Kafka, Die Verwandlung p.81/82, "



34

ite. Glatzer wrote of this relationship, that, "If we can say that

-

Kafka ever loved deeély, thenhlhat‘ love was- not a romantic one but

Y
his unreserved love for Ottla”ép. That the two were very close is-

‘ T
documented in copious letters,"photograpns and reports of frequent
trips taken together, the last one being taken when Kafka ?A; forty.

Like Grete in Die Verwandlung, it. was Ottla who often served as an

intermediary petween Kafka and the family. The most striking link of
all is G;egor's wish to finance Grete's studies,

Nur die Schwester war Gregor doch noch nahegeblieben, und es
war séin geheimer Plan, sie, die zum Unterschied von Gregor
Musik sehr 1liebte und riilhrend Violine zu spielen verstand,
‘ndchstes Jahr ohne Riicksicht auf dié grofen Kosten, die das
verursachen muﬂte; und die man schon auf andere Weise
hereinbringen wilrde, auf das -Konservatorium zu scnicken.61

.

Kafka too, aided Ottla's studies in agricultural economy, helping

her select where to study andiproviding finances. Again, however, it

is cruciél ‘to note that tnié came after he had written about such a
» : - Y

sitﬁation ‘in pis.fictidn, thus fiction became fact, rather than

being bas;d on it from tne~start;

% There are also similarities between Gregor‘s and‘Kafka's mothers.
Both attempt to protect their sons whilst not really'understanding
them, and in both cases their allegiénce lies ultimétely with the
father. The Samsa's apattmént too, reminds one of the apartment in.v
which the Kafka family 1lived in Prague, particularly in mood éna

[

closeness rather than in precise physical lay-out.

\ ) . o

&

60 Nanum Glatzer, The Loves of‘Franz Kafka (New York: Scnockén,
1986), p.xii.

61 \] C .
Kafka, Die Verwandlung p.75.
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.» The .£ipal female characters for whom we can find some nint of

bibgraphical'inspiration \ffe the - chambermaid and the %*shop girl,

Kafka's first sexual experience occurred in 1903 with a shop girl

whom he frequently saw standing in-the doorway of a dress-shop. The

experience was not a particularly Pleasant one and took place in an

notelsz\ Obviously, however, it was an event of some'sighificance

for Kafka and not one whicn he was likely to forget,

2.2.3. The Link Between 'Die Verwandlung' and Kafka's Diaries and

Letters

One link between Kafka‘s work and his life which must be immed-

iately broken, is that between Gregor's sister Gréte and Felice's

friend Grete Bloch. That the two bear the séme namé can only be; and

.1s only pure . coincidence, as Kafka did not become acgainted with

" Grete Bloch until November 1913 and Felice had only met her six

months before that, so she could not have mentioned her to him.
Kafka himself wrote to Grete about this coincidence on 215% aprii,

1914,

ibrigens heifit die Heldin Grete und ma&ht Ihnen wenigstens im
ersten Teil keine Unehre. Spdter allerdings, als die Plage
zu grof wird, 1l&4ft’ sie ab und fingt ein selbstidndiges Leben
an, verldpt den, der sie . braucht.  Eine alte Geschichte
‘ibrigens, mehr als ein Jahr alt, damals wufte ich ‘den Namen
Grete noch _nicht 2zu  schdtzen, lernte .es erst im Laufe der
Geschichte. '

52 Ronald Hayman, K: A. Biography of Kafka (London: Weidenfeld,
1981), p.39. - . R i

63 Franz Kafka, Briefe an Felice und andere Korrespondenz aus
der Verlobungszeit, ed. Erich Heller and Jlrgen Born (Frankfurt:
Fischer, 1983), p.562. A somewhat suspect intimacy between Kafka and
Grete Bloch can already be detected in the tone of this letter. *
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Meanwhile Kafka wrote frequently tquelice during the time he was

n64

‘writing his '"ekelhafte Geschichte It seems as if the unpleasant-

ness of the story wés deliberate,valmost as a test of Fe;iée gnd also
to increase her understanding- of his 'darker side". =~ He 'wrote about
the story, ﬁf..] ekelhaft ist sieﬁdgénzenlos und solche Dinge, siehst
du, kommen aus dem gleichén Herzen,'in‘dem du wonnst und das du als
Wohnung duldest"63,

| Other than these letters, ﬁo,-Feliqe about the progress of Qig
Verwandlung there is very little to be - found in the diéries #nd
letters which might help us unde;stand this wor ﬁore completely.
There is, however, one passing comment in a letter /-again to Felice,
- which might give us- some inéiént iﬁto the way Kaf a'worked. On 24th
October, 1912, Kafka wrote, apparently éui;e out of context, |

¢

Und nun bin ich aufBerdem vor dem Haustor mit der Trage eines
Fleischergesellen zusammengerannt, deren Holz ich noch jetzt
Uber dem linken Auge splire. '

i
& 7

There are obvious parallels between this comment in a letter and the

following sentence from Die Verwandlung "[...lund dann hoch Uber sie

hinweg ein Fle;schergesellg mit = der Tragg auf dem Kopf in stolzer
M 67
Haltung heraufstieg [ ...]1"°". -AriQ::ese both the same butcher's boy

or are they perhaps both imaginary?

64 Kafka, Briefe an Felice p:117.

bviously, any answer cannot pe

65 yafka, Briefe an Felice p.117.

66 yafka, Briefe an Felice p.51.

67 Kafka, Die Verwandlung p.98.
) N . ' .
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- _ i
absolutely certain, however, if we decide that both are imaginary, or
that one 1is factual, then this deciélon must go on to colour our

entire approach to Kafka's method of ‘Wr'ting and influence our

?Sﬂgfﬁglon~as to the extent of biography in these works.

2.2.4. The Extent of the Justificégion for the Big§raphicaliApproach

‘Kafka had an incredible eye for detail. He was constqntl§ scru-
tinising his environment, commentiﬁg on those things which most of us
take for granted and consequently no longer notice. In the case of
the butcher's bdy what is important is that Kafka observed butcher's
boys in detail and was awaré of their presence. Thus the boy 1nygig
Verwandlung is bioéraphical to the extent that he is the docu-
mentation of the many real boys that were delivering meat in Prague
at that time. Whether or not he is the same boy as in the letter, or
whether he is tﬂe very boy ' that caﬁe to the Niklasstrafe 4is ir-
relevant. " He is obviousiy a character whose appearance in the wérk
‘demonstrates Kafka's atteﬁtion to life's details and 'his use of these
deﬁails to enrich his' works.

It seems that this';s also the case with Grete. it is true that
the character Grete n*aémucn'in common with Ottla. This is because'
Kafka had observed Ottia with more attention than most brothers grant
their sisters.'Thisgpqés not.mean, howeve-, that Grete is a portrait
of Ottla. Igstéad;i&nat we can conclude, is that Kafka had observed

A

"sisterly characteristics" and used them to round out his character

J
K

Grete. It is %ﬁfka's great skill at doing this that creates the
) i - :

]
3

k23



38
unnerving juxtaposition of normality in the family and abnormality ‘in
<Gregof.

Further evidence demonstrating that the link between Ottla and
Grete is a superficial one can be found in Kafka's\\?ttitude towards
his work being illustrated. Kafka was strongly against any attempt
to draw Gregor. 'Das Insekt selbst kann nicht gezeichnet werden."68
stated Kafka emphatically to his publisher. In the same letter,
however, he suggests instead, a picture rof the parents and the sister
outside Gregor's darkened room®?. That he trusts the artist to dépict
this, shows that the family is simply a generic, typicél family and
that Grete is"just "a sister'". The characters are gtereotypiCal
characters representing gehéfalities, not particular individuals. In
this way the relevance of such characters is enlarged as they become
"everybody." They achieve what Emrich refers to as "Universa-
iitét."7° The insect, on the other hand, cannot be shown becauée it
i; different for everyone,

The characters, then, do not represent Kafka's famiiy, but are
moulded on them, Kafka revealed this thin line Dbetween sourc; and
subject matter in a conversation with Janouch where he was beirng
questioned on the autobiographical extent o% the work.

"Der Held der Erzdnlung heift Samsa,'" sagte ich. "Das klingt

wie ein Kryptogramm fiir Kafka. Fiinf Buchstaben hier .wie

dort. Das S im Worte Samsa hat dieselbe Stellung wie das K

im Worte ‘Kafka. Das A ="
Kafka unterbrach mich.

68 Franz Kafka, Bpfefe 1902-1924 (New York: Schocken, 1958), p.136.
- A : '
89 yafkas! Briefe p.136.

70 Wilhelm Emrich, Franz Kafka (Bonn: Athendum, 1958), p.21.
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"Es ist kein Kryptogramm. Samsa - ist nicht restlos Kafka.

Die‘Verwandlung ist kein Bekenntnis, obwohl es - im gewissen
.. Sinne - eine Indiskretion ist.'" "

"Das weif ich nicht."

"Ist es vielleicht fein und diskret, wenn man {iber die Wanzen

der eigenen Familie spricht?"71

Thus, although theb Samsa family 1is not the Kafka family, in
revealing the skeletons in the Samsa's cupboards Kafka has exposed
those of his own family. The boundary between fact and fiction is a
very fine one and at times seems to become impossible to distinguish,
The distinction is, howeve;, always there. Al;hough one may be based
upon the other, thts does not mean that the two become interchange-
able.

This is the case with the female figures in this work. Although
the roots of these characters may be imbedded in biographical soil,
the piant that is fiction has grown up beyond 1t$ roots until, iike
Grete, it "blossoms', this &ime into literature. Frau Samsa has
grown out of, but become different from, Frau-Kafka and so on.

In conélusion tneﬁ;; with this work the biographical approach,
altnodqh providing important information, only gives the rgadét half

the picture,. To ignore this approach altogether, however, would

T — -

R ' ’ e
again leave the reader missing an -important elemgnt, which, whilst
not detracting from his enjoyment of  the w%rk, might lessen his
insight. To concentrate on it too heavily, however, would mean to

concentrate too heavily on specifics when what Kafka is writing about

is not specific at all. Die Verwandlung is not a story about‘one

.

7

1 Gustav Janouch,_ Gespréché' mit Kafka: Aufzeichnungen und
Erinnerungen (Frankfurt: Fischer, 1981), p.46.
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specific family. It is concerned with 1life in general. Emrich
writes,

Es kann keinem Zweifel unterliegen: es geht in allen diesen
Bildern um den Ausbruch aus allen gewohnten Lebensbezirken in
die Randzonen des Daseins, wo Leben und Tod sich {iber-
schneiden in einem paradoxen 2Zwischenzustand, in dem der
Abgeschiedene noch lebt und der lLebende bereits abgeschieden
ist. Denn nur in solchem 2Zustand ist Universalitdt zu
gewinnen.7 '

Over-emphasis on the biographical approach in Die Verwandlung would

deny this extension of Kafka's art, which is its most essential

element.

-

2.3. Ein Landarzt

The story Ein Landarzt was written, 1like the vast majority of

Y

Kafka's works, during the winter and, in this case, the winter of

1916 to 1917. The story first appeared in Die neue Dichtung in 1918

and then later in 1919 as the second work in a collection of Kafka's
stories. The whole collection bore the "title Ein Landarzt. This
short story was written, therefore, when Kafka was further into his

literary career and after the\gi:st failed engagement with Felice.

2.3.1. The Female Characters

Rosa, the maid, is the most important female character to appear

v

.in Ein Landarzt, whilst the mother and sister of the patient play

much more secondary roles. Even Rosa, however, plays a passive role,

72 Emrich p.21.
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falling helpless victim to the violent sexuality which surrounds

her. The only word that the ”willige”73 girl utters is " ‘1n!"74 as

she attempts to escape from the groom. The reader i& immediately
/ .

aware, however, that this attempt is futile, "'Nein' schreit Rosa und

lduft im richtigen Vorgefilhl der Uﬁabwendbarkeit ihres Schicksals ins
Haus."’5 Refsa's passivity is accentuated by the use of the neuter
L
'es' in conjunction with the feminine 'sie'., For example, #
Doch kaum war es [Rosa] bei ihm [dem Knecht], umfaft es der
Knecht und schldgt sein Gesicht an ihres. Es schreit auf und
fllchtet sich zu mir [...]7©
The idea of the woman as a helpless object is, Adlear here, Rosa

cannot save herself; she can be saved only D;F:;;‘\doctor, and he

cannot defend himself against the groom. Rosa is frequently referred

n77 1778

to aé an "Opfer or "Kaufpreis , & sacrifice which has to be made
if the doctor is to carry out his work successfully. The reader,
too, becomes caught up in this mood, as the first person narrative,
and the switch soon after the beginnihg\gf the story as the urgency
mounts, from the past tense to the more immediate present tense,

entangles the reader in the hectic, nightmarish atmosphere of

73 Franz Kafka, Ein Landarzt in: Samtliche Erzdhlungen (Framk-
furt: Fischer, 1984), p.124.

74 gafka, Ein Landarzt p.125.

75 Kafka, Ein Landarzt p. 125. ¢
76 gafka, Ein Landarzt p.124/125. My emphasis.
77

Kafka, Ein Landarzt p. 126 and p.128.

78 Kafka, Ein Landarzt p.125.



42

helplessness79. The readef is swept along by the story in the same

[
)

way that ﬁﬁe doctor is éarried off by the horses.
An important aspect to discuss when one considers the character
Roéa, is that the Qoctor has ﬁeen virtually unaware of her existence
¢
until the appearance of the groom.
[...laag ich. diesmal auch noch Rosa hingeben mufte, dieses

schtne Mddchen, das jahrelang, von mir kaum Dbeachtet in
meinem Hause lebte - dieses Opfer ist zu grof (...].

what has made him aware of her is her sexuality. Now tgﬁg the
openly and agqreésively sexual groom has arrived, he realises not
only‘w£at he has missed in the past, but also what he is giving up by
going to see his patients. Thus, sexuality becomes a disturbing
element - if the doctor stays to protect ﬁosa then he will fail as a
doctor. Sex, in this work is violent and unpléasant, taking place
without Rosa's consent. It is animalistic rather than cultivated. -
The groom bites and moves 1iké an animal and drags sexuality down to
this level with hinm. Kurz writes, "Ein Sexualitdt integrierendes,

ein geistig-personales Verhdltnis von Mann und Frau gibt es nirgends

in Kafkas Werk."a1 For the doctor to be made aware of Rosa, the gg

14
sexual element was necessary and the dgrgom is certainly not in-

all )
terested .in establishing a relationﬁWip. The groom is driven by his

79 For a more detailed study of this aspect, see: Keith Leopold,
"Franz Kafka's Stories in the First Person,' Journal of the Austral-
asian Universities Language and Literature Association (1959: 11), p.58.

80 Kafka, Ein Landarzt p.126.

‘ 81 pau1 k. Kurz, '"Verhdngte Existenz Franz Kafkas Erzdhlung Ein
Landarzt," Uber moderne Literatur: tandorte und Deutungen, ed. Paul
K. Kurz, (Frankfurt: Knecht, 1967), p.187. -

w
~
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‘sexual instincts just as the doc£or is carried away by the horses.
In the battle between the mental and the physical, the physical wins,
even though it is depicted as the vulgar force.

Rosa, then, is not an individual, but a sexual object. It is she
that arouses the uncontrolled, animal nature in men and then falls
prey to them. It is significant then, that when the doctor finds the

wound on the boy's hip,A B is described as '"Rosa, in vielen Schatt-

2
ierungen [...]"82, Tne RoPon of '"Rosa' in this sentence, leads
inevitably to a link bet » By wound and the maid. The wound, like
the sexuality surrounding Rosa, is hideous and debilitating. The

wound cannot be cured and will lead to the boy's death, just as the
groom's sexual urges are destructive and harmful, this time not to
himself, but to Rosa.

In this story, therefore, not only Rosa falls prey to her own

sexuality, but eventually it will also lead to the men's downfall.

2.3.2. The Inspiration Behind the Women

The inspiration behind Rosa obviously does not lie in one woman
alone. Instead she is inspired by the sexua. asnect of women in
general, This is in no way portrayed as natural, in fact, Fickert

describes Ein Landarzt as having a "[...] background of pathologica:

sexuality - rape, homoseéxuality, impotence, pederasty [...]"%3,

Throughout the work one finde connotations of impotency, jealousy and

#

82 Kafka, Ein Landarzt p.127,

83 kurt J. Fickert, Kafka's Doubles (Bern: Lang, 1979). p.I161.
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violence - nowhere is this sexuality linked with love. This may
well be becaus¥, as Politzer so succinctly put it,

Die Geschlechtskrankheit, der [...] Kafka zum Opfer [fiell,

war die  Besessenheit, anzunehmen, .dag Gesghlecht eine
) - e -

Krankheit sei. ,

T e

Obviously, Politzer does not literally mean that Kafka died of a
sexual diseése, he died ;> tubéﬁeulosis'of the . larynx. Iﬁ§tead, he_
means ‘that Kafka suffered (&entally throughout his 1life from an

unhealthy sexual attitude.

¥

By the time Kafka had writfén_tnis work, his first engaJement had*
already failed. More',importantly, perhaps, 1is the fact that Kafka

had élso experienced several brief affairs - mainly whilst on

vgcation, which allows one to speCdlate that on these occasions the

,
v

(BnysiCal aspect was more important than the emotional one. Kafka, it
]

4

eems, had difficulty integrating both bf tnesé‘elements into his

life and it is tnisfthat lies behind '~ the sexuality of Ein Landarzt.
) ) S . .

Rosa herself is unimportant, she is merely a catalyét. deck writes,

Woman has no place 4in tHis struggle; she is the booty to be
won. She does not exist for ‘nerself and'sne, cannot speak in
her own name. 85 . . v

This is especially pertinent in Rosa's case. Rosa remains speechless
in the same way . that Kafka's sexual acquaintances remain nameless. -

1
"
il
i

¥

-8

o 84 Heinz Politzer, ed. Das Kafka-Buch: Eine innere Biographie
in Selbstzeugnissen (Frankfurt: Fischer, 1975), p.111,

85 Evelyn T. Beck, "Kafka's® Traffic in Women: Gender, Power and ‘ ' #
- Sexuality," The Dove and the Mole: Kafka's Journey into¥farkness and
Creativity, ed. M. Lazar and R. Gottesman (Ma;;buéﬁihdena: 1987), p.99.

-7
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»

Fickert refers to the groom as Dbeing the doctor's 1d8 tnus‘démon-
strating the incompatibilit& of the tﬁo sides of the o -cnaracker.
The ddctor cannot reconcile his sexual urges with the demands of his
profession. » Up until 4Pow the Focto: ﬁas suppressed his sexual side
until it finaliy bursts out of ‘the pigsty. In much the ‘same way.'
Kafka could Onot reégncilg marriage with his writing. Kafka. wrote of
"Def‘chtus als Besﬁrafung des Gllickes des Beisammenéeins"87 thus
revealing his abhorrence for what would normall?_be:seen as‘a'natu;al
. _ -
and desired activity.  As in the above- quotation, tne'clearest
eXamples\of the inspiration behind the sexuality disPlaygd in this

-

work can be found in Kafka's diaries. : '

2.3.3.  The ‘Link Between "Ein Landarzt" and Kafka's Diaries and’

'
5

. . . .
E . .

Letters - v

From as early as. 19i1, a cohf;_ict within Kafka over hiS sexual

i ) ,
. urges. ‘is evident. He writes, .

Zu einer freien Aussprache mit neuen Bekanntschaften konnte
ich friher deshalb nicht Xkommen, weil -mich unbewuft das
¢¥¢rhandensein sexueller Wlnsche hinderte, | jetzt hindert mich
7ilir bewufter Mangel.

.

TRt S ,

R ' — oo . - .
Kafka's somewhat obsessive preoccupation with his body and his
. N N ' b - . .

: %‘J»‘J'} ’ . : .
s mlndled‘appagently to a stage of exXtreme self-consciousness. Not
3 Il A s[f . : - ) .

el .

satisfied with sgrutinisihg others Kafka also put himself under the

' 86 rickert p.61.

87 Franztkafka; Tagebﬂcner 1910-1923 (New York: Schocken, 1949),
p.315.' » ’ 5 ; * P

88 yafka, Tagebiicher p.183., - . . B} -
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microscope. Under such close scrutiny the sexdal act became obscene.
By 1913, one findg Kafka automatically 1linking women to sex and
dirtinesé. ~ For example, "Die geplatzte Sexualitdt der Fragen. Ihré
nétﬁrllcne Unreinneitheg.s For Kafka Sex was impu;e, and, énerefofe,

women were impure by implicatiornl., It seems strange, at first, that

by writing works such as Ein Landarzt Kafka was attempting to
”purify" the world, but this was the case. 1In the summer after

writing Ein Landarzt Kafka wrote'in his diary,
Zeitweilige Befriedigung kann ich wvon Arbeiten wie Landarzt
noch haben, vorausgesetzt, daf mir etwas Derartiges noch
gelingt (sehr unwahrscheinlich). Gllick aber nur, falls ich
die Welt ins Reine, Wahre, Unverdnderliche heben kann.

~

‘Here, it 4is the goal of 1literature that Kafka is considering,
rather than sexuality specifically. Literature purifies what

sexuality dirties. However, once one has been -wounded by 1love or

, ) O ]
sexual urges, one can never be healed, just as the DOY'S wound is

diagnosed as 'fatal. In a convérsation with Janouch, Kafka made the

following telling observation: :
: . , %
Die Liebe schldgt immer Wunden, die, éigentlicn nie richtig
heilen, da die Liebe immer in Begleitung von Schmutz er-
scheint [...]. 2u, einer sScheidung von Liebe und Schmutz
kommt es nur durch‘den Willen des Geliebten.
. u » B
: #,' N ) . » .
With Felice this i§ perhaps what Kafka tried to do; keep love and
N ’ A .
dirt separat%>as‘dir£ would desgroy his literature. Like the doctor,
. i.?\ 4'.7‘ "d‘ N
o - 4 .-L. u'_, ‘V.:

3
il '

,;',z . o ]
ag¢Ka, Tagebilcher'p.314,
83 xTexa, Tagebi 3

.

90 karka, Tagebilcher
5 . Kafka, gebiicher p.534.

2! Gustav Janouch, Gesprache mit Kafka:  Auzeichnungen und
Erinnerungen (Frankfurt: Fischer, 1981), p.197/198. ~

\
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however, he would not acknowledge that the sexual urges, .1ike the

' groom and horses, were there all the time. Repressing these urges

’

only served to deform them. Kafka's diary entry of "Die Peitschen,

,mit denen wir einander hauen,~haben gut Knoten angesetzt in den flnf

Jahren"®? reflects this _perverted sexuality. That > this passége.
which bears obvious echoes of Ein Landarzt, Shouid‘ be directed at

R
93

P A v ,

Felice indicat%;,sg ';:I;‘m}g-%‘tween Kafka's literature and his life.
’ ad?’ iy - ’

. . - ,‘/"'»'d .3.93 .é;: e

f 4 .
. g
'

.

,\‘ .
2.3.4. The Extent pé the Justification for the Biographiéal Approach
( B 3

4

.In  Ein _Landarz:t we have’ a picture of distorted sexiality..
Kafka's diaries ‘show his conflict with his own sexuality "both before

and after the story was written. "Rosa is the object ét which thisj§

e

. i
perversion is aimed in the S.'tOI".j. That distortéd sexuality waé m .
life-long problem for Kafka means that it would be ridicﬁlous to try.
and . pin Rosa down to beiné one woman in Kafka's life. ‘Rosa is
womanhood. She is the innqcent trap whigh dohstahtly presents itself

to men.

With the same certainty, one can say that the country doctor is

not Siegfried Lowy, Kafka's uncle. That thi§ relative of Kafka was a

country doctor, may have been what gave Kafka the idea to use this

profession, but this is aé far as any - parallel can ' go. If Léwy is

the doctor, then the  story Dbecomes meaningless. The story becomes

B
A

<

92 Kafka, Tagebﬁcher p.534.

» TV"’» . .’ . . '" . " .
9“'ThiS_iS indicated by the mention of "five years” which was
the length of their relationghip’at this time.
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almost swamped with meaning, however, when one sees in the doctor a .

man. such as Kafka. -
. W .
KﬁYka saw. as the reason for his downfall tne\tonflict between_

women and writing. Ironicallyf it was these things that made him

“\great. Women created the conflict necessary for him to produce his '
S »

literature, and it . is his 1literature that has made him immortal.

IWhén-Kafka discovered that he had tuberculosis, he wrote to Brod,

"[ich habe]l es selbst vgrausgesagt. Erinnerst Du Dich an die

Blutwunde im Landarzt?"24 'Bgaih, Kafka's fiction became fact. ¥

It is Sokel who perhaps expresses the link between the wound and .

' Kafka most clearly. He writes, o

Wir besitzen im  [Landdrzt die mythische Darstellung einer
Existenz. Der Landarzt: ist eine Fassung des Mythos, den Kafka
immer wieder schr{gbg Die Nachtarbeit, das dem Innerlichen, \
der Erforschung qg:% Todeswunde Gewidmete, .erfordert_ das
Aufgeben der Frau; wie Kafkas ndchtliches Schreiben, das ein
4hnliches Erforschen der Todeswunde war, ihm die Ehe unmdg-
lich machte.?® € '

e
st

%

s 10

. i
Writing and sexuality become mutually destructive - tof@ollow

either one leaves a fatal wound.» BOt’h Rosa and the country doctor'é

196

_profession are the "Nachtglocke as each one prevents the poss-—

ibility of the other. Kafka, too, was Caﬁgnt in this trap and could

hedr the bells of which he wrote,

Y

94 pranz Kafka, Briefe 1902-1924 (New York: Schocken, 1958), p.160.

95 Walter H. Sokel, Franz Kafka - Tragik und, Ironie: 2Zur
Struktur seiner Kunst (Munchen: Langen, 1964), p.261.

N -

26 Kafka, Ein Landarzt p..128.

)
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C’ Y «
Einmal dem Fehlliuten der Nacntglockev gefolgt - es ist
niemals gutzumachen.,

37 Kafxa, Ein Landarzt p.128..



3. Der Verschollene

Der Verschollene1 was the first novel that Kafka wfbte. It took

approximately one yéar for him to complete what we have today, with
most of the work falling towards the end of this period in October
and November of 19t2. The novel remained .incoA§lete, and only one

'part of the work was published during Kafka's lifetime. Kafka chose

that this part, the first ch pter of tA; novel, be referred to as'

\ . a
"Der Heizer - Ein Fragment' on its publication in 1913, The remain-

der of the novel was not published until four years after Kafka's

.

death.
Q

- .

As Kafka's first novel, the work is important not‘gnly invitself:-
. » ) A

but in the insight it gives us into his two subsequeﬁiiworks. .Qgg
ver'schollene is often referred to as the least complex of Kafka's
works, and whilst thié may be true to the extent that there is a
cleér plot, it must noﬁ be aséumed}that the work is simplistic or
substandard as a result. ' A study of the women characters in this
work will show that they are Jjust as éomplex as those in the more
nighiy revered Das Séh;og and must .form an integrai ‘part of our

evaluation of Kafka's women.

3.1. The Female Characters ‘73 ‘

Tpere are several impor=-e—t female characters in Der Ver- .

schollene, of which no single woman is 'of more importance than

"1 Kafka referred to nis novel at¢ er Verschollene, and it is for

this reason that I -shall use this title in this thesis rather than

By

the perhaps better known title of Amerika which was suggested by Brog.

50
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another. Therefére, due to a lack of -any obv1ous‘hiergrchy. they
will be dealt Qitn in the order in which they apgear.

., The first female figure is Johanna Brummer; It is becéuse of
Johanna that Karl‘Roamann has been forced to tra el to America and
that the story has evolved. We learn in the. very first sentence of
the novel that this is "[...T—weil ihn ein Dienstmddchen verfihrt und

ein Kind von ihm békqmmen hatte."? This servant girl is Johanna.

. . .
Karl, then, is seen as the innocent victim of Johanna's seduction

and, unlike in Kafka's other novels, this is a typical element of ré*
. : ~d
lationsnips'in’ Der Verschollene. Without Karl's knowledge, Johanna

also contacts his uncle in New York, and it is through her help that

he is given such a promising start in his new homeland. Cook points

out that

In Amerika, Karl ig,innocent’ of design in his attitude toward
the women character’s; their help 4is vocluntary and spon-
taneous.”. I ’

It, is Johanna who seduces him and Johanna who decides to help him.
Karl himself ‘has very little say in the entire matter and has very

little control over his own future.
i

Moving on to the next woman, Klara, we find an almost identical

situation. Klara leads Karl to her room even though he would rather
*

go back to‘his uncle4. We later find that had Karl returned home hi:z

.

.uncle may not have rejected him and that he could have carried on

.

2 Kafka, Amerika (Frankfurt: Fischer, 193?3, p.9.

3 Mary J. Cook, "The Women Characters in the Novels of Franz
Kafka," M.A. Thecis, CTolumbia University, 1947, p.53&. :

4 Kafka, Amerika p.57.
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,with. his English lessonss. Instead, however, Klara attempts to
seduce him ahd, as was the case with Johanna, this seduction has
damaging effects on his future as his studies are interrupted for the
second time. " o
| In both situations it is the women who are seen as the sexual
aggressors, who can easily overpower the helple#s Karl. In both
cases Karl is also oblivious to the dire consequences to Qnich these
two attacks will 1e;d him, whilst the women afe more suspect as their
more knowledgeable and worldly ways would suggest that they are more
aware of what could result. It is the womeniwho are in control.
One element in the protaéonist's relationsnips with women which
* is very unusual in a Kéfka novel is, as Sokel points out, that in Der

verschollene sexual intercourse takes place in a beds. This does not

imply, however, that the sexual act is more ''normal" in Der Verschol-

lene than in Kafka's subsequént novels because it is nonetheless
aiways accompanied by an aura of rape and of the man being smotnéred
by the woman.

“The "Oberkdchin'", Grete Mitzelbach, is the next-womén to appear
in the novel and she introduces a new aspect of the male/female re-
lationship into the work. Karl's relationship with the ''Oberkdchin"
is hot overtly sexual as it was in the <case of the two previous
womeﬂ. Instead, what we find here is more of a mother/son relation-—

ship. One character actually draws attention to the maternal aspect

5 Rafka, Amerika p.82.

& walter H. Sokel, Franz Xafka - Tragik und Ironie. Zur Struktur
seiner Kunst (Miinchen: Langen, 1964), p.191.

Q
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of the "Oberkdchin", "[...] ich wollte nur sagen, daj ja die Ober-
kéchin so freundlich zu mir ist, wie es nur meine Mutter war"'. The
‘”Oberkécﬁin“ takes Karl under her wing, giving him food, shelter and
employment. Unlige the previous two women the‘"Oberkdchin“ does not
hinder Karl's progress in any way - either intentipnally or un-
.
inténtiona;ly. Instéad, she does everytnihg she can to help him and
trusts him instinctively. Her power, however, is restricted by the
"Oberkellﬁer"ﬁ It is he who controls Karl's future at the Hotel

w o

Occiéentél, and not the "Oberkdchin'", as Karl's dismissal demon-
strates; Obvious;v there is somethin;N;exﬁél going on between the
"Oberkdchin" &nd the "Oberkellner', as Karl observes as he leaves the
former's office, “ _ -

wdhrend er (Karl] sich zum Abschied verbeugte, sah er ,

fllichtig, wie der Oberkellner die Hand der Oberk&chin wie im

geheimen umfafte und mit ihr spielte

If the "Oberkdchin" is the mother-figure then the "Oberkellner"
becomes, by implication, the father-figure. Thus, as in Die Verwand-
lung, the mother may sympathise with the son, but the ultimate power
lies wiﬁh the father, as does the mother's ultimate allegiance. Here
then, Platzer's -comment applies, when she writes that 'the autnbrity

figure is always the master of the woman in one's life[...]”g. This

is not true as a generalisation, however, as the two previous cases,

7 Kafka, Bmerika p.117.
8 Kafka, Amerika p.161.
=]

Hildegard Platzer, "Sex, Marriage, and GUilt: The Dilemma of
Mating in Kafka,'" Mosaic III, 4 (1970), p.130.
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nave shown. Klara, especially, was entirely independent of both her

-

father and her fiancé Mack.

/

So far then, we have seen both sexual and motherly aspects in the

female characters of this novel. In the next character, Therese
Berchthold, we find sometning\\hew. She is neither sexual nor
motherly - instead she is attracted to Karl as a companion. She

talks to Karl while he lies in bed totally unaware of any sexual
tension that such a situation could arouse, as her first evening
visit indicates,

Karl lief auf den Fufspitzen zur TUr hin und fragte so leise,
daf es, wenn man trotz allem nebenan doch schlief, niemanden
ndtte wecken konnen: "Wlnschen Sie etwas?"

Sofort und ebenso leise, kam die Antwort, "Mdchten Sie nicht
die TUr 6ffnen? Der Schliissel steckt auf Ihrer Seite."
"Bitte", sagte Karl, "ich muf mich zuerst anziehen."

Es gab eine kleine Pause, dann hief es: '"Das ist nicht n&tig.
Machen Sie auf und legen Sie sich ins Bett, ich werde ein
wenig warten."'0

As with the other women, it is Therese who seeks out Karl rather

than vice versa, and she Dpecomes Karl's ‘only true friend in the

entire novel. Unlike the other women, however, Therese is ''hilfs-

bedﬂrftig"1‘

, and this creates an unusual relationship for a Kafka
novel, as here each partner helps the other. The character of

Therese also has certain echoes of Grete in Die Verwandliung. Therese

not only sleeps in a room adjacent to Karl's and taps lightly on his

door - as did Grete, but it is also she who cries when she realises

10 Kafka, Amerika p.115.

1’uKafka. Amerika p.125.

.
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- , .
that Karl will 1lose his job'?, just as Grete weeps for Gregor'?,

This, added to the non-sexual nature of their friendsnip, gives the
N R
[

£X

relationship the air of one between brother and sister.

Perhaps the most striking female character of the novel, however,
is‘Brunelda. In Brunelda we find repulsive sexuality coupled with
perverted motherhood. Karl, Robinson and Delamarche all serve
Brunelda who sits in the middle much like a queen bee, They are
dependant on her whilst, at the same ﬁime, she cannot function

without their help, as "the following, somewhat repulsive, passage

indicates,

[...lsie [Brunelda] hatte beim Sitzen die Beine weit aus-
einandergestellt, um ihrem Ubermdfig dicken K&rper mehr Raum
Zu verschaffen, nur mit gréfter Anstrengung, unter vielem
Schnappen und hdufigen Ausruhen, konnte sie sich so weit
biicken, um ihre Striimpfe am obersten Ende zu fassen und ein
wenig hinunterzuziehen, gdnzlich ausziehen konnte sie sich
nicht, das mufte Delamarche besorgen, auf den sie nun
- ungeduldig wartete.

Brunelda, then, provides the money for food and shelter but is

v

unable to survive on her own. In this chapter, "Ein Asyl", there are

constant sexual undertones, as all four sleep in one room. Often

sexual comments are made openly, such as Robinson's comments on

’

Brunelda.

""Sie ist ja natiirlich ein pridchtiges Weib. Du -" und er

2 gafka, Amerika p.157.

13 Franz Kafka, Die Verwandlung in: Samtliche Erzihlungen
(Frankfurt: Fischer, 1984), p.62.

"4 pafka, Amerika p.18€. )
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winkte Karl zu sich herab, um_ ihm zuzufllistern - '"ich habe
sie einmal nackt gesehen. ot

Such a sight is:pleasing to neither&Varl nor tﬁe reader. The thought

of this overweight lady naked surrounded Dby tins of sardines over-

16

flowing with o©0il and squashed sweets makes sex seem filthy and

perverted. Whilst the sexual act had been aggressive with Johanna

and Klara, now it also becomes dirty. Spilka describes Brunelda as
being "[...)like an object of sexual rééulsion; and at thé'same~time,
like an i&age of motherhood”17f Brunelda, then, has become a
combination of both- Klara and the Oberkdchin in her se#ual and
motherly aspects. She 1is, however, not a ‘posipive empodimént as,

unlike the '"Oberkdchin', she does not help Karl in hiéﬂinqw liﬁew 

rather, She holds him back,‘ preventing nlﬂi, ’ fgom ad“ag@rng aRy k
: s . : & . W N

further.

1018

Fanny is described as '"eine alte Freundin bu

refers to earlier in his time in America and not: %og A
=y

otherwise his surprise on seeing her would be q%eg qfeatea v‘His p
y 8 &i‘ » v )

'S kafka, Amerika p.189.

16 Kafka, Amerika p.189.

17 Mark Spilka, '"America: Its Genesis,"
Angel Flores and ' Homer Swander (Madison:

Press, 1958), p.110.
'8 gafka, Amerika p.226.

AR
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relationship with Fanny seems to be on a platonic level similar to
that withiTherese. This relationship, however, seems more mature, as
neitnef is Qqependant on the other, and there &s a slight sexual
tensignh, as Fanny opens up her robe to allow Karl to climb the ladder
Eg/ er and blow her trumpet. Their reunion is a happy one with none

of the hints of brutality or sordidness which coloured many of Karl's

previous relationships with women. Spilka writes that Karl

[...] nas - @rrived (...] at the heterosexual stage of his
development, ‘since he now successfully climbs the ladder to
the angel Fanny, on a 'stage where spirit is deliberately
aligned with flesh - for at the recruiting camp there are
devils as well as angels., And there 1is even an image of
future parenthood at the end, as a father pushes a peram-
bulator at the head of the new recruits.‘9

-

Here Spilka 1s placing too imuch certainty “on Kafka intending the
AR S ‘

. ¥
novel to have a happy ending - spmétning which Brod maintained, but
/

which is not backed up by Kafka's final sentence nor by his title for

-

the novel. In addition, Kafka's diary entry of 30th September, 1915

certainly indicates a less than positive ending,

Rofmann und K., der Schuldlosexggd der Schuldige, schlieflich
beide unterschiedslos strafweise umgebracht, der Schuldlose

mit leichterer Hand, mehr zur Seite geschoben als nieder-
geschlagen.

Spilka's insights, however, do make us aware of the change in Karl's

relationships with women, even if Karl himself does not seem to have

developed much. !

'9 spilka p.113.

i
20 Franz rarfka. Tagebiicher 1910-162% (New York: Schocken., 245/,
p.481.
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When one looks at all of the women in the novel Der Verschollene

N

3

one ‘Lnds that only one ‘character nelther nelps nor hinders Kar*, and
‘%

,

' that is Therese. The ”Oberkéchin" and Fanny both try to help Karl in

his new life iﬂ America, whilst the remaining three women - Johanna,

Klara and Brunelda - all have a severely detrimental effect on his

!

*studies and job cpporturities. Bergél writes,

In this novel, as in so many of Kafka's other writings, women
are presented as demons and vampires,. ready to overpower and
violate the male: the servant who forced his- emidration to
America; Pollunder's promiscuous and athletic daughter; and
Brunelda the overweight Circe, who exists at the fringe of
respectable sogiéty. Not only are the women respopsible for
his expulsion from the world of Europe, but they interfere
with ‘his adjuystment to America. ! : .

Whilst this.is a slight over-generalisation, as has been shown above,

it remains true in principle. Most women form an obstacle to Karl

through no fault of -‘his own, as it is these women who actiVely seek

out Karl rather than the opposite.

It is vital to note that it is with those women who are a

-

nindranceo to Karl that there are sexudl connotations, Sexuality

becomes a trap in Der Verschollene, and Boedeker could have added

Klafé to his list wpeq‘he concluded that
LR J :
| ; L,
Fir Fraugn wie Johanna, Brunelda und Leni ist Erotik Selbst-
zweck und 2zugleich Mittel, den Mann‘”an sich zu binden und

geflilgig zu machen.

| ’

2 . g

2l Lienhard Bergel, /'Amerika: Its Meaning," Franz Kafka Today,
ed. Angel Flores and Homer Swander (Madison: UnlverSLty of Wisconsin
Press, -1958), 120 ’

v

'_)7 . ! ! . . B
“% Karl B. Boedeker, Frau und Familie im erzdhlerischen Wark

Franz Kafkas (Bern/Frankfurt: Lang, 1974), p.94.

v
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Thus, it is the sexual aspect ‘f: and not just womanhood itself

that makes women so dangerous.

n Der :Verschollene, they are not
e I A .
l..23

"'purely instfumenta nor &re they'*-Jr~? hiclevor.conduit for'ma%e ‘

activity"24.

Instead, Karl's sWfiRBl§ or - lack of itf, becomes

entirely dependent on women. All of the women, with the possible

exception oOf Therese, ‘are capable :of survibing'alone. whereas in
Karl's life it is women who give him food and shelter and women wh¢

take them -away again.' Karl iS not alone in this as both Delamarche

and Robinson are depéndent. on Brunelda. In Der Verschollene, the

usual stereo typed roles are ‘rerrSed, as men perform sexual and

. domesti¢ services for women. - For men, then, the women in Der

Verschollene are dargerous exploiters once a Ssexual element enters

the relationship. Kafka's men are powerless against the female

weapon of sexuality.

)
)

3.2. The Inspiration Behind the Women : ‘ A

The women in Der Verschollene form types rather than individdals{

There are aggressive'women,, motherly. women, and so on: Kafxg indi-

‘cated this element of ‘his work .in a conversation with Janouch, who

Rt

wrltes, 5 . ',h )

Ich fragte, ob dle Gestalt des sethzehnijdhrigen Karl Rofmann
nach einer Vorlage‘gezeichnet sei. o .
, Franz Kafka 'sagte: "Ich hatte viele und keine Vorlage. Aber
- das ist ja alles schon Vergangenhept."

L

23 Evelyn T. BeCk,w"Kafka'sJTraffic.fn'Women: Gender, Power and
Sexuality," The Dove and the Mole: Kafka's Journey into Darkness, ed.
M. Lazar and R. Gottesmann (Malibu:Unden&a, 1987), p.96. :

.24
~

PRI ) ¢ @

Beck. p.‘96. ° o ]
iJ )
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"Die Gestalt des jungen Rofmann sowie die def Heizers sind sc

lebendig," meinte ich. : %
Kafkas Miene verdlisterte sich. e
" "Das ist nur ein Nebenprodukt. Ich zeicﬁﬁete keine Menschen.
Ich erzdhlte ' eine Geschichte. Das sind Bilder, nur
Bilder."25 | o
\ J T - : -

wnaE we are déaling with in Der V§pschol1ene are not individuals.

Instead, they are the concentrated absgragt forms of types. In
Brunelda,  for example, we find a sordig picture gﬁ sex and decadence.

Pratt adds that "Brunelda ist ein Sinnbild des materiell.greifbaren

und Qegenwértigen Vergndgens"zs. She is not ‘a character taken from

real life - she is a - condensed combination of traits present in
: [
<

‘peoplé in real life and reflects our feelings tb&afds such people.
In the samé way;'tne "Oberkbchiﬁ" is an archetypai mother figqre,'
The 1nteréction between Karl and the 'Oberkdchin" is like that
be}ween‘mothér and son, and yet this dées-nbt mean that the "Ober-

4 (
kéchin" represen{s.Kafka's mother. This would be denying Kafka's use

'}Jof ¥pilder". -Only &f one looks at the characters of Der Verschollene

. o, . ’ ’
as type embodiments‘doeé Kafka's comment of "Ich -hatte viele und
Y ‘ ) - < -
keine Vorlage" make sense, as he used many models and yet the end

» e v

e . s R RS « . N s
IS . o N : Y
result was-not fdentical to any one of them. Fer these reasons’

At

£

3

‘Fickert's conclusion that : ‘ L

Since Fanny begins  with "F", as Karl does with "K", the
;assumption follows that Fanny represents Felice,  at least in

1 ! .
| 25 Gustavs‘Janouch, Gesprdche mit Kafka: Aufzeichnungen - und
Erinnerungen (Frankfurt: Fischer, 1981), p.45. ' '

- \ 26 Audrey E. Pratt, "Franz Kafka und sein Vater: das Verhdltnis
der Dbeiden und dessen Einwirkung auf Kafkas Werk,'"’M.A. Thesis,
“McGill University, 1949, p.63. ) ‘
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the significance she_had for Kafka in regard to his aspir-
ation to be a writerz.

iis overly simblistié, even when Fiqkertjs quglification in the 'latter
nélf of the quotation is taken into‘consider;tion.. To equate one
character in the work - with one cnaracﬁer from KafkaLs-life leaves
~little or no room fb: artiétic 1ntéfpre££tion. Just as oné may find

elements of Felice-in Fanny then one can also find such elements in

other characters. To single it down to Fanny because her name begins
. ! ‘z’

with "F" is far’too:easy.

\' . , . : .

3.3. The Link Between '"Der Verschollene" and Kafka's Diaries and
Lettérs

@

Kafka himself made no comment of a speCifib :link_betWeen Faﬁny
and Felice in either his diaries or his letters. In a lgtter to
feiice dated 15t November, 1912, however, he does acknowledge somes
link/betﬁeén Félice and his writing.

Wie Sie nun .aber auch mit meinem Schreiben verschwistert

sind, trotzdem ich bis dahin glaubte, gerade wdhrend des

Schreibens nicht im geringsteén an Sie zu denken, habié ich -
letzthin staunénd gesehn. In einem kleinen Absatz, den ich

geschrieben . hatte, -Vfanden .sich  unter anderem folgende
Beziehungen zu Ihnen und zu Ihren Briefen: Jemand bekam eine
Tafel Chokolade geschenkt. - Es wurde von kleinen Abwechs- 7

lungen gesprochen, die jemand wahrend seines D;enstes.hattg.
Weiterhin gab es einen telephonischen Anruf.. Und schliefilich
drdngte jemand einen andern schlafen zu gehn und drohte zinm,
ihn, wenn er nicht folgen werde, ' big . auf Zimmer-zu flnren,
was s&cher nur eine -Erinnerung an'\'den Arger war, den Ihre
‘Mutter hatte, als“Sie so langeim Bureau blieben. E

r e

]
w

Kurt J. Fiékert, Kafka'iﬂboublesJ(Bern:Lang, 1979), p.43.

27

28 Franz Kafka, Briefe an Felice und andere Korresggndenz.ausJ
der Verlobungszeit, ed. Erich Heller and Jiirgen Born (Frankfurt:
Fischer, 1983), p.66. o . ’ R

 §v By

v



who receive chocolate, In éffect then, Feélice is indeed closely

(u\

E 62
The passage to which Kafka is referring is the penultimate paragraph
of the chapter "Hotel Occidentale" and it includes both Therese and

Karl. Initially it would seem then that . there is a link between

Therese and Felice. However, if one reads this letter Carefully, one.

finds an equally close ¢¢ﬁnectiop between Karl and Felice. Whilst it

is Therese and Felice who must be urged to pbed, it is Karl and Felice

i;nked.to Kafka's work but she influences the work as a whole rather
4 : ’ )
than the %ﬂ 1dua1 characters.
. R
L‘It ¥§. not surprisxng that Felice's presence should have infil-

trated into the work when one-’ takes into c’.Lideration Kafka's mood

ovér much of the time that he was writing Der Verschollene. Three

I
",

‘moriths after meetiny her he writes,l

. Jetzt habe ich mein Lebem um das Denken an Sie. erweitert und
&gs gibt wohl kaum eine Viertelstunde wihrend meines Wach-
“seins, in der ich nicht an Sie gedacht hdtte, und viele

‘Viertelstunden, in denen ich nichts anderes tue.. Aber selbst ;
diese stent.mlt meinem - Schreibefi. in Zusammenhang, nur der .

%

wellengang des Schreibens' bestimmt mich und gewif h&tte ich
ln einer Zelt matten Scnrelbens niemals den. Mut gehabt, mich
“an Sie zu wenden.

o

.

and-then, one month later,

Meln ‘liebstes Médcheﬁ, das ganze heutige Schreiben an meinem
Roman war hichts anderes als unterdriickte Lust, Dir zu
“:scnreiben [...].30 . -

29 yafka, Briefe an Felice p.66.

;0 Kafka, Briefe an Felice p.187.
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Thus, one can see that while Kafka wrote Der Verschollene. Felice

was constantly in his thoughts. ¥For Kafka his writing was a lﬁv1ng

and vital part of his life3"just as was Felice. Kafka pleads with

Felice, "Liebsﬁe, ich bitte Djch jédenfalls' mit aufgehobenen Hdnden,
sei nicht auf meinen Roflan ;ifersucntig;"az and adads "[...] durch
» mein Scnreiben halte ich mich am LebFn, halte ich‘hich an jenem Boo£,
auf dem Du, Felice, stenst"33,  Without writing Kafka felt that he
would lose his érip on Felice, consequently he trapé Felige within
the work, ‘pernapé unwittingly at first, in order to gain a firmer
grasp on her, Writing‘was Kafka's life blood, and his life (inclua-
ing Felice oby}ously) is taken up Aingo his ‘work. No proof can be

found anYwhere in Kafka's personal writings, however, that Felice can

be ‘equated with any -one particular character in Der Verschollene.

- Rather, she gives an atmosphere to the work - an atmosphere where

women can rule the lives of helpless men.

3.4. The Extent of the Justification for the Biographical Approach -

Karl Rofmann of Der Verschollene is a naive young man, unable to

resist the '"attacks'" of Johanna and .Klara. He is successful in

s
<4

relationsnips on ‘ay non-sexual level but he cannot incorporate the
physical aspect of love., Where this is .done, as in Delamarche's

relatiohship' with Brunelda, for . example, then it 15 grotesque and

31

see'FranZHKafka, Briefe 1902-1924 (New . York: sénocken,19ii§$
p.109.. E

32 garka, Briefe an Felice p.226. -

~

33

\227 .
P ,’A’ R 3N
ﬁ ' yf

Kafka, Briefe an Felice
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repulsive, In this novel, iﬁ is always the women‘who introduce this
elément aﬁ%i?% so doing overpower their méle countérparts.

‘ Kafgé himself acknowledged a connection between himsa;f and the
/;ovel. He Qrote to‘Felice, "Mein Roman geht ja wenn auch.langsam
vorwdrts, nur ist sein Gesicht dem -meinen scnrécklicﬁ‘glgich”34.
When one looks at tng novel to see what Kafka may have been referring
to, one is struck most. immediately by the ‘theme of ‘bachelorhood and
the threat of women. P}att notes that in Kafka's works "alle seiﬁe
Bilder des  Junggésellenstandes sind Reflektionen seines eigenen

n35 and- this is perhaps clearest in this novel.

: éinéamen Lebens,
ﬁhilst Kafgé had few problems in his relationships with Ottla, for
eﬁample, his. relationships' bf a romantic nature were far more
proplema;ic. Kafka was opviously attracﬁed td women, and yet'ﬁnis
attractién, ‘'whilst Ainspiring him, also hindered his Qork, as the{
‘women and 1itefature battled each other for attention. Karl,‘too,_is
‘helped py women, and yet, simultaneously, theQ'nave the power to
prevent him from advancing in life, o

13

What we find in Der Verschollene, then, is ahe dilemma of bach-

gelorhood and sexuality. Sexuality in -the novel °‘is represented by

characters such as Klara and Brunelda as being both enticing and
h;rmful. Sexuality in Kafka's own life was at tHis time représented

by Felice) This obviously does not mean .that figutes™ like Brunelda

’ . S API . ; . -
are based on Felice. ‘wgt_‘i_t does show, however, 1is that Felice

N
e

posed the treat of womand

- . - fa

) - -~ . . . [ . v N R v

fg - Kafka could not have his writing-ang

34 Rafka; Briefe an Fedide p.17%u "

35_Pratt,p;43;fj e
. S S
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~
Felice, just as Karl cannot have his uncle and Klara. All the women

then, including Felice herself, embody Kafka's and the bachelor's
vdilemma. The attitudes and fears of the novel are indeed biograph-
ical,-and it is these fears that the women represent, rather than

S
.

acquaiﬁtances, from Kafka's ‘life. The characters are emotions. and

*hw,

fears rather than individu&ﬁs. The biographical aspect of the novel

concentrates exclusively on Kafka.



- Gordian, 1977) p.322

4., Der Prozef

Jemand mufte den Dichter Franz Kafka verleumdet haben, denn
ohne daf er etwas ''BSses' getan hdtte, lieferte sein Kunst-
schaffen den Erweis flir eine neurotische Existenz in der Zeit
von 1883-1924, ‘

.

This statemént, which Miiller has forhed around thé Qpening sentence ,

of the novel Der Prozegz; immediately exposes one of the critics'

main concerns with tﬁis work:" the extent of it§ biographical
+

content. Kafka started writing Der Prozef at the end of July,‘ 1914,

soon after the bréak up of his first engagement to Felice Bauer, and

mani’E;;;le have linked the two events. Some critics go so far as to

contend that the subject.of the novei is Kafka's feelings of guilt in

connection. with his engagement.3 Thigthen, is the most crucial

o

novel to take iffto consideration when examiing biographical content
in the works of4Franz Kafka, as it ii“here that thé largest amount of
~debat; has arisen, and the largest support for the biographical
approach has been found.

i

4.1. The Female Characters

Here, as in the last chapter, it is most advisable to deal with’

_the characters in the order in which they appear in the work, thus

. ' .
‘“ayoiding granting excess emphasis to any one character.

! Gernot Milller, "Méglichkeiten und Grenzen der q@iographie am

_ ’Beispiel Franz Kafkas," Studia Neophilologica,' 56 (1984 ﬁéﬁp.1os/1oa.
N = ‘ vg.{";‘ "/" '

2 Pranz Kafka, Der Prozeg (Frankfurt: Fischer,

S
‘ 3 Jonn Winkelman, "Felice Bauer and The ¥rial," The Kafka
HDebate. New Perspectlves for Our Time, ed Angq& Flores (New York:

i
)
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From tne{very start of the novel, Kafka 1is observed by an old

S

woman. 4

When K.5 enters Fraulein Bilrstner's room, this woman is
X ' X

joined by a éentleman "mit einem auf der Brust offenen Henmd, déf
seinen rétlf&hen Spitzbart mi} den Fingern drilckte und drehte,"®
Here, then, ﬁhe phallic connotations of this action alreaﬁy hint at
the sex\"ulvc“al to;;‘e that is to follow.

The first “important female character, whom we then meet, is Frau

Grubach. Frau Grubach is K.'s landlady and not exceptionally bright.
. i ! )

‘K., however, fee;s a nheed to- confide}in her. "Nur mit einer alten

Frau kann ich dévon sprécnen,"7 he thinks, anq it seems that this 1s
because of the absénce of any‘sexual intent. Here, there is little
need to impress, ;t is more 1like a mother/son conversation. Frau
Grupbach, however, is more concerned with reassuring K. than in'
helping him or telling him the truth. K. soon realises "[...] das
Wertlose aller Zustimmungen dieser Frau [...]"®. Frau Grubach cannot
help K., because she has no connection with the Courts and she,
therefore, becomes udi@gg;;ant to him.. Shé has no knowledge of.tnis
other world to which K. 1is drawn and is more interested in £ne

mundane affairs of her,.guests, such as Friulein Blirstner.

4 Kafka, Prozef p.7.

5 The "Josef" is dropped after the first sentence and is rarely
used in the rest of the novel.

6 Kafka, érozeﬁ p.14.
7 Kafka, Prozef p.22.

8 Kafka, Prozéﬁ p.23.
e - .
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Like Frau Grubach, Frdulein Blirstner is also unconnected with the
’ ‘

' law. She lives in the unipspec;ing world in which K, lived before
his arrest. Her name, too, suggdests a cleanliness which will later
contrast with the. squalor of the 1law offices. Ssignificantly,
however, Frauiéin Blirstner is due tb start work in a lawyer's office
the following month, and she confesses that for ngr, "Das Gericht hat

eine eigentlimliche Anziehungskraft (...]1.m2

Wwhen one remembers the
guard's comment that
"Unsere Behdrde, soweit ich sie kenne, und ich kenne nur die
niedrigsten Grade, sucht doch nicht etwa die Schuld "in der
Bevdlkerung, sondern wird, wie es im Gesetz heift, von der
Schuld angezogen [...]"'0
it seems that, although Friule%n BlUrstner is initially independent of
the Courts, they will soon become connected and that the "cleansing”
aspect which K. is seeking inh her, will soon cease to exist. At the
moment, however, she is merely exploited Dby them, as they use her
room for their hearing. K.'s attraction to Frdulein Bilrstner has two
causes. Most obviously, he thinks that she may be able to help him,

ntl

"Sie werden mir dann in meinem Prozef ein. wenig helfen - kdénnen, he

comments, and yet he soon abandons this idea. But before he is aware
that she may have any legal connections, K. 1is already attracted to
her sexually. He. defends her against Frah Grubach's character

12

attacks and insists on meeting her, even though this isn't really

9 Kafka, Prozeg p.27.

10 Kafka, Prozef p.11.

n Rafka. Prozej p.27.

|}

12 Kafka, Prozef p.24:
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necessary. Before K. is prepared to admit it, she already has power
&ver him:

Er hatte kein besonderes Verlangen nach ihr, er konnte sich
‘nicht genau erinnern, wie sie aussaB, aber’ nun wollte er mit
ihr reden und es reizte ihn, daf sie durch ihr spites Kommen
auch noch in den’ Abschluf dieses Tages Unruhe und Unordnung
brachite. Sie war auch schuld daran, daf er heute nicht zu
Abend gegessen und daf -er den flir heute beabsichteten Besuch
bek\Elsa unterlassen hatte.

At the end of their meeting, his sexual interest in her becomes

Obvious:

K. [...] lief vor, fafte sie, kiifte sie auf den Mund und dann
iber das ganze Gesicht, wie ein durstiges Tier mit der Zunge
iiber das endlich gefundene Quellwasser hinjagt. Schlieflich
kilifte er sie auf den Hals, wo die Gurgel ist, und dort lieg
er die Lippen lange liegen.

Tnig;sudden oupbreak of passion is animalistic and disturbing. It isg'
carried out in an atmosphere of guilt and secrecy, and its similarity
to K.'s death cannot be ignored. K. dies "wie eih Hund”ls, and
“[...] an K.s Gurge} legten sich die Hinde des einen Herrn [...]"'6,
A connection must be made here between K.'s 'guilt" aad_his-dea£h. A:
woman wno look# like Frdulein Blirstner, but may not have been hér,

17

leads K. towards the place of his execution. In trying to prove

his innocence to Frdulein Biirstner K. actually succeeds 1n estab-

lishing his own guilt. Emrich writes that on kissing Frdulean

13 Kafka, Prozef p.25..
4 afka, Prozef p.30/31.
15 Yafka, Prozef p.194.
16 Kafka, Prozeﬁ‘p.194.

" Kafka, Prozef p.19t,
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BUrstner, ¥. "[...] nat [...] sich sein Todesurteil gesprochén."18

Thus, there is a 1link between K.'s sexually aggressive act, nis

trial, and his subsequent execution.

.

K. tries to fool himself that Fr&ulein Blirstner "[...] stand mit

n19 In his next female encounter,

dem Prozef in keiner Verbindung.
however, it  is obviqus that the major attraction is due to her 1link
with the \cgurts. This woman is the wife of the court attendant. As
soon as K. becomes aware of the situation, K. offers to help her,
"nicht etwa nur aus Nachstenliebe, sondern auferdem deshalb, weil

w20

auch Sie mir helfen konnen. Initially horrified that this married

woman should openly make%‘fbve with the student, K., however, soon
considers taking her for nimself, as he thinks that there is perhaps
"[...] keine bessere Rache an dem Untersuchungsrichter und seinem
Anhang, als daf er ihnen diese Frau entzog und an sich nanm. "<’ The
wife,.then. is the first woman to’become an obvious tool used by K.

-

in his attempt to win his case. When he loses her, it is his "[...]
; :

.]"22 and this is viewed directly in

erste zweifellose. Niederlage [..
relation to his trial. Trying to gain the woman and then losing her
obviously works detrimentally for K. and is a victory for the court,

Power over other jindividuals and possession of them becomes vital.

'8 wilhelm Emrich, Franz Kafka (Bonn: Athendum, 1958), p.276.

:19 Kafka, Prozef p.86.

20 gafka, Prozeg p.47.

5 21 gafxa, Prozef p.52.

22 Kafka, Prozeg p.53.

. . P ¥ . - N
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" For éﬁis reason, K. desperately tries to regain concqct with
Ffaulein Blirstner in an attempt to have a woman on his slde.l This
time, however, Frdulein Montag comes in his way. Frdulein Hd;tag

becomes the intermediary between the two parties, and again there 1is

’/
an obvious power struggle. K. wants to reach Frdulein Birstner, but

Frdulein Montag puts obstacles in his way. This leads to resentment
on the pagf;of K. who knows, in his words, '"[...] dap Frulein

Birstner Jeiﬁ ; kleines Schreibmaschinenfriulein war, das ihM nicht
. . §

'1anée-Wigeréfanw‘leisten sollte."23 Women have become objects to F.
. LA L . ‘.» ) .
which @USt be possessed. When the Hauptmann kisses Frdulein Montag's

a

Ly to '
.~ hang, ‘then for K. "[...] der Handkuf hatte sie filr ihn zu einer

R T - ) N ’
Grupp_epverbunden.”‘?4 This gives them an advantage over the solitary

¢

':X

.>who is};onitaptly seeking an ally who can assist him.
- s .2 NS :

- in & Burther attempt to aid his case, K. strikes up a relation-
3 + o -

s s

P

ftspip with. Leni. . is one of the few female characters who

Leni

- =’aé¥ﬂvelYﬁpartidipéte in' this mutual "acquiring" of a partner, It is
T ); o . . :
Fre w2y e
she who ‘summons K. Dby smashing a plate25 and she who states, "Jetzt

o« v e

géhdet'du'mir,ﬂzé Leni lures tne far from unwilling K, into a
Fo, ' ) *;' )
éituation wnich is;obviously disastrous for his trial. 1In an attempt

T

* to find out how to defeat the court, K. again does rnothing but
reassert his guilt. It is Leni who K. sees as a means of escape, who

actually "dirties" him and prevents him from progressing in his case.

23 Kafka, Prozef p.72.

2 Kafka, Prozef p.72.

25 Kafka, Prozef p.92.

26 yafka, Prozef p.96. - S
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o r .29 Kafka, rozeg p. o ] b

_mention of a "Kbrperfehler
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.hindrance. Instead

'

K.‘miEtakenly régards Leni‘a' a help and not as

7

of listening to ﬁls lawyer, . lies with Leni wW#der the plc ure of a

judge. xnus we can see, as é%kel poxnts out that the sexual act has

27

become self~ destructlve. K.'s sexual encounters w;tn Frauleln

Buretner, the court attendant's Wi!t and Leni are all carried out tg

'

;aid his case, but. all do nothlng but further prove - his gullt K,'

changes partners in the hopé that it will help him, when it actually

. A - 9 _
achieves the opposite. His relationships- with Frauy - Grubach and «
Frdulein Montag do not have this effect, however, and in this we can

Kl

see that it is K.'s sexual aftitudes that seal his fate.' With Leni

"the -bestialb qua;ities, already present when K., kisses Frdulein

Y

- Brstner, are stressed even more when shé draws attention tJ ner

« . - t

"28  namely - “her _webbed fingers. This bestial

'y

"kOrperlichen Fehler,

“

imagery is- tnen carrled forward to K 's execution, as has already
been illustrated. . | Lo "“T" ' |

fPne girls outside Titorelli's studio, who are the final female

characters with whom we need’concefn burselves? have acquired what

. - R | h

'can almost be refgrred to as, a herding 1nst1nct Agaln there 15(

{ .

"29 and a connection. Wlth the law.30 'These

2z €

.women have become oﬁe mass. Emrich concludes,‘"Tltorelli'kann das

e . ‘ . i ] o .
weibliche Geschlecht/ nur  noch. kollektiv . sehen,  in 'seiné? ewigen

» »

L ‘ A » V | A . .
27 Walter .H. .Sokel, ' Franz Kafka =. Tragik und Ironie. . 2Zur

_Struktur seiner Kunst (Muncnen.u Langen, 1964), p.189.

28 Kafka. rozeg P. 96.

30 katka, g' es p.129.

.._,G'l\\:"‘ \ 4,_ - . ] ‘-~.‘
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‘“ guilt. Mykyta writes-that;,

73

Mischung von Naivit&t und Sexualitat."a‘ and thi¢ is also true of

A S . e

poth K.'s and the reader's viewpoint by now.; After a continued

. . . VQ: - N : . ) i . .
changing -of partners any- individuality becomes irrelevant until, at
. . . . o : ) -

the end of the novel, we find this attitude clearly expressed:

[...] X. 1lag auch nichts daran, ob es pestimmt Friulein
Blirstner, war, blof die Wertlosigkeit seines Widerstandes kam
ihm glelch zum Bewuﬁtéeln : '

.;

. [ . FETI. o
K. is constantly drawn tc women Dbecause of their conhecﬂion to the.

, . o L
‘court, The power of tnese women over the equrt however ?is ﬁgﬁexual E

Onhe. Whllst nelther the court attendant S w;fe nor Lqugﬁhn&zrstand

v

the law,‘they do understand_how to manlpulate it phrough the.granting
- . ' ’ ) - -

of sexual  favours, K. then, is attracted to them, because they have

g 43 e "' '

thlS power but then he too falls prey to their seductive airs., The
i . \

waomen's sexuality draws K. to them;‘just as the Court is drawn to

v

Through their sexuality women. not only ‘taint the uncorrupt- -
abjility of the [.“.L Courts as origins of’ authorisg, -but they

s alds eéggx the ﬁﬁwgiigl fascinatiozgof "temptatlons~ﬂg the ¥.

e f1el

4
* Women corrupt. b ‘the court and K., and yet they themselves’

- ‘remain "innocent". No mention is made of women being summoried to

L

“trial. by the._court. . No womeh can be found waiting in the dusty.

‘hallways of the law, offices, and the "Tirhliter"-tale tells only of
B . ' : : o

| men. ,Women, it . seeps, provide the method for men to destroy them-
. ". . 1 ) 2

31 Emrigh p.291, ' - : . ‘_“'1 o o A

Y

X, . R ’ _..r ‘ ;
321 Kafka, PQze P.194. - R T o

3

33 Larysa Mykyta’ "wOmen As tne Obstacle- and the .
Language Notes (95), ip 634 Yoo 3 S
o R
~ [
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. Selves, They are immune to thelr own sexuallty DUt form a trap for

,«

‘ mén. As soon as men succumb’ to this female power they become

]

1]

. corrupted. Platzer points out however, that,

1f one -could overcome or avoid the assertion”of guilt that
‘gensuality’ establisnes, one might through the agency of woman '
reach that ultimate authority  which she serves and so be
reconc?&@d with it.34 - " - ‘

'« n' " . ™

In Der Prbzeg, however, this is impossible as the sensuality is

always bestial and often 1iterally dirty. This is.not a sénsuality

- Al

connected with love, but rather . a sensuality ;hat thirsts for life

i

-from the gther paftnerl B;tes'-frequently replace Kkisses, and the’

‘need forkéatisféction°is completely egocentric. ; "~

N
‘In conclusion, the women of Der Prozef possess sexual power. K.

_ , ; - 8 . .
seeks .them out because he thinks that this power can help him in-his

battle against the courts, Inevitably, however, K. himself falls

1=

victim  to this power  and thus increases Rhsteéd_of degreaées his

: ' ; » . e i
guiltc: n;s guilt being his egocentric lust for satisfaction. The .

) 5@

women of the novel are interchangeable, but their sexXual power -

~

remains constant.

4.2. The Inspiration Behind the Women .

b

As Der Prozef was written so soon after Kafka's break up with
Felice, many people have searched for traces of this situation within
ghe novéf‘ The link that is most commonly referred Eo is.that

between ' Felice and Frdulein: Birstner. . Winkelman refers to many

v B .
34 Hlldegard blatzer,,"Se}x Marrlage, and Gu;lt. ‘The Dilemma of
Hating in Kafka," Mosaic III, 4 (1970), p.126. ) ‘
'_—‘ o : o g ° A
= B - * . . \
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. 1 N_j‘ @ .
similarities which he feels make the two women'iHSeparable from one

a,

another: ' , S ( S , L
. : ‘ . _ , L
o [...] they have the same bodily build [...] and hairdo [...]):

the blouse seen in Frdulein Blirstner's room is that worn by
Felice [...]; both cross their legs in the same manner [...]:
both are fond of attending the theater in the evenings, as
- they must, since they are employed by day [...]; Fraulein
Blirstner is interested in- law,  ana Felice 8 position _as
Prokurlstln 1nvolved her in occasional court appearancns.

3 N ) .
When one looks at this in detail, however, one finds that perhaps

the physical Similarities are not_SO ekceptional after all. Felice's

~ build was not particulaflyiunusual, and most women “cross their legs.
. . b i o ! . . * ) .

Also, most people go to sphet theatre in tﬁe evening,'aﬁd Kafka's

e

as ne had studied this subject and

= A
to show a link between thevtwo ladies is the white blouse. Tnis is

: & ~ :
supposed to «efer to either the blouse Felice was wearing when they
o R o - : o »
first m®t, or the blouse Felice wore for the endagement photoafaphs.
" , . . o ’ 3
This link, which seems ° quite .conclusive &t first; "becomes more

suspect with tlme* Kafka we know, was an extremely careful observer
. of people, and Felice' s was ‘not the Only blouse he notlced. 'He
M%g i . » .

. $ ’ .
‘noticed ‘a stain on * Frau - Tschissik's Short sleeved blouse36 for

example, and"if~he noticed this, then why couldn't he have noticed
B L s N 0‘

the white blpuses. that we often see-beihg worn by = ladies in photo-

grap ith Kafka. 'The blouse_ihen, is not the oohclusive pnoof tnat

5 Winkelman p.320.

36 Rghald Hayman, K: A Biography of Kafka (London: Weidenfeld,
1981), p.123. - .
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Anotnervelement ‘which is perhaps ! more convinoing evidence of the

F
inspiration behind Fr&ulein Blrstner is that her initials are the

_same as' Felice Bauer's. This becomes even more interesting when one *

notices tnat Kafka actually wrote F.B. more often than Fréulein

Birstner throughout the novel and that it was Max Brod who then

-

decided to write the name out in fu11.37 In his diariés, Kafka

almost exclusiVer substituted Felice's full name ggr'the,initials

~—

F.B., and it WOulB seem inevitable that h’nust have noticed tnis

similarity.-

' “7;; ’ : [
,mere gre ’further‘ pOlntS wnlCh -seem tO indicate that Felice was
e l A

used as a model’ for Fp&ﬁ&ein Bﬁrstner " For enample Winkelman points

out that K.'s meeting wisﬁﬁfraulein Burstner is extremely calm andg

~

o o
conventional until K.'s sudden - outburst ofi@paSSion 38

.y

. Ch ) B
responds to tne casual nature of Kafkafs first meetini“Witn Felice

and the passion of his subsequent corr’Epondence w1th her.‘PWinkefﬁhn
. £

also m‘itions ‘PriulMein Bﬂrstner ] unresponSiveness wnich~could again

be linked with Felice's passive role in the relationship. 39

K. also tries to involve Friulein Birstrer in his trial but fails '

after the intervention of-an;intermediary just as Grete Bloch stepped'

in after Kafka's attempt to involve Felice ifi nis writing and his
.

life. It is 4130 interesting to note .that Kafka stopped writing the
4

novel once nis relationship with Felice started up ,again. Winkélman
; S : . * *

-

O
..

‘37'Max Brod, afterword er Prozeg by Franz Kafxa (Frankfurtr»

o

Fischer, 1983), p.229.
38 ' |
: Winkelman p.}@%.
‘ AN

’39.Wingelman»p.3205 ﬁ‘x".

’

~ This cor-



,actually any men£1on of Grete Bloch havirﬁ a 1imp Fraulein Montag S

"companion" Captaln La#z has ‘%een associated w1th Ernst Weiss who

,‘Pl ' ; o
finds enough similarities‘here'to produce a biograpnical "key" to the -j&ﬂ
entire novel, concluding that, "Franzm‘*;ka S guilt consisted in ms )
violation of \)the sanctity of Felice Bauer's soul,"40 ana that this ls :
. . B
shown when K. is called igto Fr,aulein Birstner's room by the court'

officials. ' é - ) . o ‘ ;

» L ‘ :
Frdulein Bilirstner is not the only character in 'the novel £0 be

considered by some '_critj:c‘i' as having been insgi¥ AN ple from

Kafka's life. Fréulein Montag s frequently g B4 ot MWith Grete*

Bloqch fQ%a variety. of reasons. Firstly,‘ Prlay inter-

Q‘F ’

) . . "
mediary -roles, preventing

opment of a relationship out of

]

ailegiance to' thie other . addition, it has been noted that
* L

v Ve

L .] a fuil- 1ength photogra h ‘of Grete Bloch [...] shows an

- e e&traorﬂiharlly short .and light woman whose right shoulder is

lower than her 1ef'(:1 although it is her left leg that is bent
at the kree, [...]1.4 . .

v

-

This 1link, however, is perhaps somewnat*uous-, 'as nowhere j.s' there

-~

also tried to help the unhappy couple aﬁd was present;at the break up

"gg?"ﬁh%%agement:42 A : ", ’ c ‘ ‘ e
: 4
One of the few people who really st:,cks ng for K. in the novel is . ~

his cousa._nu Erna. Erna was also the name of Felice's siste'zj_.__an;L,.,/—-—
‘ o o ‘ A _ -

40 "W;Lnkelman p 320.

el : > e . L . .
Wm)g‘el n p. 320 , . T ‘ . : |

¢ o

-

42 gurt J.. Fickert, Kafka's Doubles (Bern: Lang, 1979), p.S3.
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e Cabe

- : o

letters and 'diary entries indicate that it was Erha‘who'fraquently

7 e
took Kafka 5 -side 1n the Bauer famlly

AN

Finally, there is also a pOSS.‘LDle connection between Frau Grubach

. | . %

and Kafka s mother as Fickert points out.

[...] Frau ' .Grubach, in her .befuddled way wants to nelp thei,giﬁ

-sprotagonist but, instéad pd.& oObstacles in his patn. Sne_is
suspicious of  Frdulein B tnet whom Josef - K. expects to:
, play a key role in freeing h' from his -entire enslavement to

L)

routine ' Kafka“s . mother  onCe persuaded him to hire a
detective in Berlin to look into Felice's -past and repu-
;ation. . s , N °

K \ 1
y A9 .

T W 2 N

Y

As we Xknow so much adout Kafka's lifé%ﬁ}t’is»rarely difficult to

. * 4 o )
find a possible model for his Iité(ary;agha;acters as this last

section has shown. “As an end in it3elf, however, this exercise is
. ) . ‘/ ’

[ .

pointless if it does not increase our unflerstanding of the text, and

) 4J3. The Link Between "Der Prozeg" and Kafka's Diaries and Le&ters

this aspect -widlbe discussed in the final sedtion o_f"““cnapter.-\

_ " . ' V
Fir#tly, however, let us turn to Kafka's own comments on the work.
.. . R
o o R o L £ -

7T

‘-.Througnou‘t Kafka's extensiva dlara.es ‘and  letters, ge; finds
nume;ous mention of Der Prozef and other matters relating to it. Opne

sees a clear* link between gne v&gabulary of« the vnovel‘ and the

bty

e

]

vocabulary Kafﬁa "uses when referring to the break up of nis;engage-

- . . i

ment. ThlS is ‘so ettreme at tlmes that Pawel comments that the drama

. . o e Eh
of thelr relatlonshlp Lt ( o N

[...] ist in zwéi Fassungen uberllefert. ih Kafkas ‘Briefen -an
Felice und in se;nem unvollendeten Melsterwerk er Prozeg

.- "

A - : PO . &

43 . Qp 20
Thls po;nt 'is also taken up by wlnkelman 33

-+

4‘? Fickert p.s1. . . %

. . .. »
- ¢

SN
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Sie un&erscheiden sich durch Darstellungsebene und Perspgk-
tive. Der Briefschreiber verteidigt sxun\ h&cnss subjektiv,
der Romapschriftsteller hingegen bekennt sﬁdh’sdhuldig. ein
‘Mensch a%,seln.45 i o

, This comment, however >can be taken much furth$§ Qecause as early as
- ) v_p Ry
Ionq. before Kafka ﬂgt Felice ‘he was already writing~diary A

. ,_:Jﬁﬁ

. entrles thCh pointed towafds tnis novel and this life- style., ~ On gth

ﬁ#oﬁé@xﬁ,ﬁ P?]-L« Kafka wrote,

W g

v :““Sollte ich Adas V1erzigste Lebensjah e:reichen. so ,werde ich

i wahrscheinlich ein altes Midchen mit! orstenendbn. etwas von
der Oberlippe entbldften Oberz#hnen eiraten {...Ts mwiérzrﬁ s w*"“ N
"Jahre alt werde ich aber Kaum werden’ ? 46- '

g k= . : »
& ) N

LY . »

2

W

e This is not the immature;attitude‘bf a young adolescent. Kafka

was 28 years old g when he wrote this. It shows that to-a large

’

extent, ht"' already de&;ded what was to come. He has a negative
attitude towards his‘success With women, which then became realised
both in Der Prozef end in his .own liife. ‘In a later diary entry of

. . *
." the same year, we find, "Auch im Talmud heifit es: Ein Mann ohne Weib
- Y . R N u

r'd

ist kein Marnn."47 Thus Kafka, who hds decided that he will remain N
. E . : ¢
9 . o , o . _
+ without a wife, ffbw further condemns himself to a life of guilty

failure in the face of his réliéioﬁ.‘ Ii,is this sense of quift which

pervades Der Prozef and brings the despair 'which dictates the mood of

» o

L] ’Al

most of ‘Kafka's diary entries. .

’

-

P

45.Ernst,Pa¥gl, Das Leben Franz Kafkas (MUncnen: Hanser? 1986).‘

‘(N v p.89. '
' 46 Franz “Kafka, Tagebiicifer ‘1910—19%g (New York: Schocken,
1949) p.89. - - : ‘
47 yafka, Tagebticher p5174. S



.

80

m
i

It is not just the mood of Der Prozeg that can be found in these
ﬁ‘ early entries, however. " On 23rd October, 1912, over 22 months before

Kafka was to write this novel, we find the following .sentence in a

letter to,F,lQpe.

Und Wennjﬁaile meine drei Direktoren ,um meinen Ti!cn herum-
;8tehen un& m&r ip die‘geder schauen sollten, mupg lCh Innen
gleich. ahtworten [,..].48 » “E

-

L ”'nw~;“ AR I , |
Jﬁn,ﬁsmm: fse thi situaﬁign ;which can be found in Der Prozef when the
o o ' ' 49
factory owﬁi? d K.'s boss stand over him at his desk.

> =) ‘ . i -~
The co n with the office is continued in another, later
letter.' Heﬁg&thougn we see the dichotomy’' between the office and
e wrxn;ng n;ailln Per*’ Prozeg a dichotomy between the office and
?; .‘.“ ." .9" s
: oA ,
o e .
SRR it LT S .
. p 'ﬂie orged um|D1cn [Fe1idwf und mich sind Lebenssorgen und
gehdren ‘mit ingén Bereich des Lebens und wiirden deshalb
5 ger@§je mit d Arbeit - im Bureau sich schlieflich vertragen
bt :t' ,»‘; kdénnen, aber Schreiben und -Bureau schliessen einander aus,
» oy ‘d&nn Schreiben . nat das + Schwergewicht’' in der Tiefe, wdhrend
‘qas - Bu;hgg'obenaim Leben ist. 50 .
- ‘_e b e -
i Ty . c““{-‘, N ) . ' .
Bowever.,Kafka~intehtionally tried to involve Felice in his writing,
CE e LN N : o ' g
just as Ki¥involves women in his trial. Both, then, cause'failure_
k * o ’. ‘ - l“ y ‘ .
througﬁu eir own actions. Thus the path for Der Prozef NHad been laid
well before the break up of Kafka's engagement to Felice.
. ‘ -

°

.43 Franz Kafka, Briefe an_ Felice und andere Kqrrespondenz aus
der Verlobungszeit, ed. Erich ~Heller and Jiirgén Born (Frankfurt:
Fischer, 1983), p.so. ) ~

4s. Kafka rozeg p 112/113.»

50 Kafka Briefe an Felice p.412. .. -

. . = . A
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Josef K. appears in Kafka's writings for the first time on 29th
July, 1914,2" 17 days after the end of his engagement. This Josef K.

%ears ih Kafka'é aiaries 1n"¥ passage which is obviously fictional.

He is a doorkeeper and the son of a businessman. Sgsseéuent'diary

s

. . (,’;s
entries and letters written during this period echo the motifs of Der
{ e !

Prozef.
When Kafka first becamé engaged, the event was hardly a joyful
one. In a diary entry Kafka wrote,

Bus Berlin zurick. War gebunden wie ein Verbrecher. Hdtte
man mich mit wirklichen Ketten in einen Winkel gesetZzt und
Gendarmen vor mﬁﬁh gestg%lt und mich nur auf diese Weise

* zuschauen lassen, es wWdre nicht drger gewesen, Und das war --
meine Verlobung, - und alle bemilhten sich, mich zum Leben zu
bringen und da es niche gelang, mich zu dulden, wie icH war.

F. allerdings am wenigsten von allen, vqlis:‘dig berechtig- .

terweise, denn sie litt  am meisten. Was

andesg, blosse !
Erscheinung yar, war inhr Dronung.52 T

- .

Here the motif of guilt without having to commit a crime is clear,

ju§§:§§ it is in the novel. Kafka's very presence makes him guilty

in the eyes of others, and, makes him feel guilty _as the cause of *

Felicé's suffering. Kafka'sszngagement has already become a trial ih

which he is being psycnolégi;ally Fiea rather tnan'physically.. what
.

is important here,'however, is that it is thelenqaqement per se whigh

leads Kafka to feel "Lﬁ.] gebundeR~ wie ein Verbrecher,' and not,

more specifically, his engagement to Felice. The guilt is internal

rather than external and would seem to result froq Kafka's attitude

_ to marriage rather than his attitude to Felice.

51 Kafka, Tagebiicher p.414..
£2 LY . 2

~ Kaf:g‘ Tageblicher p.384.
v 4

A
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One person who ‘saw problems in this rélationship was Grete Bloch,

and she became the catalyst for the end of the engagement which only

13

. .
lasted one month. It became increasingly obvicus ' to her, after an

Wi

extensive correspondence with Kafka, that a ma:riage between her

friend Felice and Kafka was a mistake. In July, this lead to what -
w83

Kafka referred to as ''der Gerichtshof im Hotel..
. ) -

Here, in the

@ s ) ) .
pré?@hce of Felice, Ernﬁﬁ Bauer and Ernst Weiss, Kafka listened as

' Grete read .from his letters. Kafka was obviously found guilty, and *

| )
the wedding was abandoned. From the reports of this incident, triere
- ‘*’u .

-

is no evidence that Kafka ever tried to defend hi nstead, it

seeméd that Felice hhd now realised what he himsé known all,

D] . Y ) » "

along - the relationship could noﬁ‘éﬁééeed. This had become a self-
fulfilling ﬁfopheéyl” _ T g

anoughout this period, Kafka frequently used the imagery of the
law; captivityvand‘the concept of being intrinsically guilty, without

having to perform any one guilty act. It is +this atmosphere which

4pervades Der Prozef,, particularly in the first chapter. Kafka's

-

life, as he views it in his dijary and his 1literature, -becomes almost
,', " ) X '
indistinguishable at this point. Brod regarded this episode of

. .
. ,
Kafka'gk}iré'hs,eeing the ingpiratiof behind Der Prozef and In der

strark®lonie. He writes:

k] » . ) g

Ich glaube nicht fenl =zu gehen, wenn ich in diesen furcht-
baren Erscggtterungen,'Uin denen' Kafka immer wieder die
_Gewissensfraje an ¢ich selbst stellt, [...] den Ursprung

¢

) . .
. . ‘ : ~ g
e

53 gafxa, Tagebiicher p.407.>
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~

zweier neuer grofler Werke suche, die bald nach der Entlobung
entstanden, % , ’

This ,event, which Kafka ‘had always predicted would happen, had

finally happened, and it shook Kafka to the core of his existence.
It was as if he always wanted to be told that he could not be happy,

but now that he nad been told he was unable to cope with the

B
N

situation. Kafka had failed in his conCrete existence; all that was
left for‘nim_was to seek refuge in his literary existence. On 2gth

July, 1914, Kafka wrote,

Y

»E

Meine Unfihigkeit zu denken, zu beobachten, festzustellen,
mich zu erinnern,. zu reéen.'mitzuerleben wird immer gréfer,
ich versteinere [...]. _ Wenn ich mich .nicht in einer Arbeit
rette, bin ich verloren. ‘ ' -

3 . .
This work was to be Der Prozef. Kafka now poured his existence into

this work. In this way he was slowly able to come to terms with what

N ‘ SR
had happefied tb him. "Ich kann wied ein 2Zwiegesprdch mit mir

fhren und starre nicht so in—vois dige Leere,”56 he writes afew 7

wee afka was slowly regaining his grip

on himself. . 3/ was as if he was re-forming himself an¥ thus
. 5 e

permitting this "Zwtegsfggach" with himself. Literature enabled him

-

to both - lose himself and find nimSelf SimﬁltaneQUSly. 'Here‘he could

-, L

forget tne problems of the” office, }or example aﬁ& exploref 1='¢&£e

,. . [}
a ; o e

se;{. That Kafka becornés hlS dwn companlon becomes evident two weegf

. o " Y
er~.w

o
- ? o

54 Max Brod, Franz Kafka. ‘Eine §£99r§phie (Erinnerungen.und.
Dokumente) (New York; Schocken, 1946), p.179.

55 Kafka, Tagebuche p.411.

56 Kafka, Tagebilicher p.422..
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amaibe

later, when he writes, 'Ich darf mich aber nicht verlassen, ich bin

ganz allein."57

3

“ i
' ﬂ
It was at this crisis point that Kafka Seems to have become most #

9
aware Qf lF‘eli,ce's paradoxical significance to his work. 1In a lettef’
from November, 1914, Kafka writes to her, 'Sieh, Du warst doch nicht

nur der dréfte Freunds sonderh gleichzeitig auch der grofte Feing

»
meiner Arpeit [...]."38 Just as she had unintentionally sparkeéd off

% " pas Urtéil, she had now inspired Der Prozef. But Felice posed a
I TN ' .
cqnstan§ t@snat, seeking stability-and a home -~ 'in other words, an

¢ i '

‘ end to the conflict which - lead Kafka to create great literature,
' B ' 9

Kafka needed her. (or more accurately, someone like nher) to create the

% o -y . 4
,gqqfi&ct, and yet she must never be allowed toO win, as this would

bring an end to his writing. By - the 30th November the; fire of

3

conflict caﬁéed by the breaking off of the “engagement was already

dwind;}ng. M"Ich kann nicht mehr weiterscnrgiben'[...]. Ich bin auch

-~

wieder kalt und sinnlos,"sg ne writes, recognising the need "[...]

"60  yafka nad lost his

fir die Zwischengeit wieder F. 2zZu .bekommen.
1nspiration; Felice was no longer threatening his .work and‘no 1;%ger
,1nsp1r1ng it - he ;;d reached a péin% of non—-existence. , BY 20th
'.>ffaanuary, 1915 Kafka nad e&urgéﬁ fto Fellce with tne sorrow‘ul

g « ‘J“e e

TP : B e e

S L
mmenm.‘"Ende des,Scnrexbens Wann‘erd @5 mLCh w1eder aufnehmen” In

\m . iy

# 87 Kafka Tagebﬁcher p.436.

&w" - 58 kafka, Briefe an Felice p.616.

59 Kafka Tagebucher p.444. e \

80 afka, Tagebiicher p.444.

BN o RSP ﬁgy%, o
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R géfka, Tageblicher p.460.
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G

P

" wélchem schlechten Zustand kbmme ich mit F. zusammen!"s‘ Already, it

seemed the relationship was doomed and further conflict was just

around the corner. Kafka immediately .tried to draw Felice back into

o5

L ‘ ) ’
nig work. When he read Der Prozef to her, 52 only the Tlrhlterge-
schichte drew her attention. ¥ For the rest, Kafka concluded that

there was "[...] keine Verbindung mit der Zuhdrerin."83 .

The Prozef motifs, however, did not finish here. . Up until his
death, Kafka made comments whicha echoed this novel., In October,
1917, for example, Kafﬁa speaks of '"Klagebriefe F.s"64, gnd in a
letter to Brod later that year, Kafka compares his ''elendes Leben" to
the concluding‘éenténée of Der Prozeg.65 Much of his novel stayed

with him, even though the characters changed. In a letter to Milena '
Jegsenka, dated foth Juney 1920, we find vocabulary which is very.
R ) ,

miniScent of K.'s first encounter with Leni. He writes,

Du bist filr mich keine Fraw, bist ein Mddchen, wie ich kein
Mddchenhafteres gesehen habe, ich werde Dir ja die Hand nicht

zZu reichen wagen, Médcnen, die s.chn'u.n:zj.ge-é zgckende, kral-
lige, fahrige, unsichere, heiss—kalte Hand,®

61 karka, Tageblicher p.458.

62 gafka, Tagebiicher p.460.

64'Kafka, Tagebiicher p.535.
65
p.195.

&

Franz Kafka, Btiefe 1902-1924 (New York: Schocken, 1958),

66 Pranz Kafka, Briefe an Milena (Frankfurt: Fischer, 1986),
pP.59. .

»
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A conneceion can now be found between Milena and Leni, even

. . . 4\ . .
' thodgh Kafka #id rnipt become acquainted with Milena until October,

i\ Y K
1919, The 1link, then, lles less in ‘the lndlvxdual woman and more in
PR '

her type. In Mflena "Kafka had found another unsuccessfgl relation-

»
I -J

shlp, and his personal "trlal" could continue, In‘Scpbember. 1922

Kafka explained to Brod that,

Im Grunde ist doch die Einsamkeit mein einzigés Ziel, meine.
gréfte Lockung, meine MOgllCthlt und, vorausgesetzt, daf man
iberhaupt davon.reden kann, daf ich mein Leben "eingerichtet"
- habe, "so doch immer im Hinbl;ck darauf, daf sich die Einsam-
keit darin wohlfuhlg.67 : ‘
. ., N . »
’ . . s h ! ’ ’ N ‘ T s
For tnis\\reason, Milena could now become part of Der Prozefi. The
; . €y , - -
women had changed but the situation had not, and 1like K., Kafka now-
& o . e .
admltted to "[...] kindliche Hoffnungen (bssonders hinsichtlich der

Fratfen)."68 A

N\ :
5 : ‘

4.4. The Extent of the Justlflcatlon for the Bioggaphlcal Approach

]
As has been shown in the precedlng two sections of this chapter,u

/

there are many biographical links between Kafka's life and Der

. . ~ :
 ProzeB. Most specifically these 1links refer to Felice and Frdulein

A}
\

. { . .
Blirstner, and the break up of - their engagement and the internal
trial. To make. this link even firmer, critics have drawn attention
to the coincidence of dates =~ K. is executed on his thirty-first

birthday, whilst Kafka's engagement- was officially \bfoken nine days

after his thirty-first birthday, meaning that tne decision to ei?‘tne

67 yafka, Briefe p.415. ol

wer

68 Kafka, Tagebilicher p.565
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. .. N .. \ N i
* relationship must have fallen very fear, if not | on, hij exact birth
~ t L ’ ’ . ’ - f‘“ :‘\. )
date, ' C o ‘ . ) . vy

4 . e v

Thus it cannot be denied ‘tnaf there is ‘a link between the

.
«

frctional and biographical events. Howeyer,. if ‘Qne attempts to
follow this. link throughout the novel, one meets many dead ends.
L A ! .

o .

w

Qﬁat is the significance of the court attendhnt's wife, for- example.

5'3 ’ " ’ - = l‘ ' BN 4 Vi
and who is Titorelli? 1In the first chapter nfuch can be explained on,,
the biographical level. The novel, hqwever, is composed Of ten
chapters. ‘ o , _

\ < 4, o,

‘ . o .. N : ok ) .
The links between Frdulein Burstner and Felice are quite broad.
Essentially, we connect them only ‘hecduse "of their -inttials, the

r .

white blouse and K.'s unsuccessful ?ttembt at courtship.” Initials

: . > / ) ‘. - - -
are a superficial reason for linkiqgf’ two characters, ang we find that.

even in Kafka's next novel, writtén~wq11 after he had stopped seeing

Felice, he still uses the Same ,initials. /That these initials may
, | a ‘ ‘
overlooked. In addition, the

it

. 3
have become a ''trademark" caphot be
white biouse was hardly excepfional. In the same year as writing Der

Prozef Kafka  noted in his hiary, ”Das Médchen im Kaffeehaus. Der

-
]

schmale Rock, “die weiﬂe,;‘lose, fellbesetzte . Seidenbluse, der freie

.

Hals - [...],"®9 .ang this girl, to whom he was réferring, was not

Felice. For this rgasdn,'bne cannot assume that Frdulein Bﬁrstner's
white bloyse links her with Felice.

VAR
. A \

This = brings us, then, to he subject of the unsuccessful re-

i

lationship. Kafka had many‘unsusﬁessful‘relaﬁionships; not only with
) /

Felice, but aléo with Julie and Milena, for example. We have seen
X . & = . . c

/

— ©

69 Kafgi. Tageblicher p.351.

s

! #
(o /
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from previous quotations that (Kafka aimost WlllEG'thlS unhappxness

as only then could he' write. . For this reason, the 1ndiVLdual women

become insignificant - théy become excnangeable WOmen 1n er Prozeg

l

"»are a“means to an énd Whether CODSClOUSlY or subconscxously jUSt as

ft ey were in Kafka's life. The subsequent guilt then flower'sd into

. »

S 1fftorture and 1iterature. That no individual woman is meant is

backed up at the end qf the novel as Brod poines out:

- : . '

‘Es ist tatsédchlieh nicht wichtig, ob. dle Erscheinung Fréulein
Blirstner oder’ nur ihr d&hnlich.. ist. Der ganze mialungene
Eheversuch war Ja wie sich noch 2zeigen sollte, fUr Kafkas
Leben als Schema und nlcht individuell bedeutsam, unabhénglg
von der Person der Braut [.. .1.70

’

~ '
'

g N : LY
For th%s reason, it. would be . wrong,to place too much emphasis on

Felice Bauer and more accurate to regard her simply as a woman.
In much the same way, Kafka s diary entries referring to the
"Gerichtshof lm Hotel"71 should _also not be regarded too speciﬁdc-

ally. Here -Kafka was playlng with the concept Of guilt - sometning

’

,dﬂitn he had done before and was to do again. = Kafka had achieved
what.he always knew would happen. He had been found guilty in his

treatment of women. His letters, which ﬁe knew would be-reéd, made
. LG ’ ’ ‘

™ - .

this verdict inevitadle without ' him actually having to announce his

guilt in publib. Like K., he could avoid plunging the knife into

B
>

. himself. Unfortunately, the women were .merely:a means for him to
. . o g

. \ ‘ .
‘expose this gquilt and were not significant individually. The work

then, is biographical in reference to K? and Kafka. The female

~

70 Brod p.180.

71 Kafka, Tagebiicher p.407.

Il

ih
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‘go..

.
'

" characters, however, are\ less'('specifib'and tan be equated with pewe

4 .

both from this time in Kafka's life and with peoele from his ?re.

Both the fictional and factual yomen are victims, sometimes wIlling,

’

. . .
sometimes unwilling, of K. 's and Kafk#s personality.

T



5. Das Schlof | ) | - '
Kafka's final ﬁove;»w?g;»written in 1922 from February to 20th

August, at which peint Kafka 'suddenly broke off working on the novel,

" and it»remaihed‘unfinisned. Other than Ein. Hungerkinstler and Ersteé

Leid this was Kafka's first 1;terary work in five years. These five

3

years had been marred by ill-health, two failed engagements, namely

to Felice Bauer and Julle Wonryzek and a tempbgguous. again mainly

epistﬁijry, affair w;th the married Milena Jesenka-~Polak. From June

~

. b g 1)
of 1922 until after he had stopped working on the novel, Kafka stayed
at Plana with Ottla for Kealth reasons. It was also during this-time -

that Kafka,was bensibnea off by the "Arbeiter-Unfall-Versicherungs—

Anstalt", again due to ill-health. Thus, we can see that the'dlrcumj

stances surrounding Das Schlof' were by no means cheerful and that:

v
[T
A

they, are echoed in the somber tone of the novel.

~

-,

5.1, The -Female Characters

In Das Schlbdg, uﬁlike in Der Prozef, the protagonist no longer
a excnahgesvbhe woman for another. Nonetheless, as. Mykyta points out,

"[...] theif attractlveness seems for the most part to be creaced by
.their connections to the Castle."2 In fact, women seem to be the
main source of contact- with the Castle and ailso offer most of the

information to K.. Although the Castle is dominated by men'(only one

! Franz Kafka, Das Schlof (Frankfurt: Fischer, 1985),

2 Larysa Mykyta, '"Women as the Obstacle and tnegway," Modern
Language Notes, 95 (1980), p.628. : :
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woman 1is mentioned3). the ‘village is dominated by women. These women

'S e ——

are-often described as'<be;ng phjsically stronger than the men¢, and
»

4 they control most situations. %hése women also have power over the \*\S
Castle, albeit in a restriqted sense. As in Kafka's other névels,

the primary force that these women possess is their sexuality. In
LU - o :
this manner the women form a,physicak link to the Castle which is un- -
. > . _
attainable by their male counterparts in the village.  These women,

however, unlike those in 'Def Prozef, sometimes choose to refuse to

"

exploit or be.exploitéd by their sexuality and [...] resist being

.
.

reduced to unofficial connectsive stepping-stones to the Castle."® To

make this clear we mu#t”look at‘the individual characters.

¢

The first female character that K. encounters is an excellent

N ;" "
example of the power of the village women. She is'Gardena,»tné
A : .
landlady of ‘the "Briickenhof". It is the landlady who effectively

4.

runs the inn, and she is physically superior to her husbang.: She has

-

o

power over K.'s life, because she is able t& both influence Frieda

“and to- eviét K. Her large size and materndl attitude towards Frieda
VR ) : . .
would make her a total mother—figure, were it not for one element:

that she is a former mistress of Klamm. Gardena, unlike some other

[women in the novel, did not refuse to give herself to a court
* N B .

official. Instead, she leapt at the opportunity. The affair,

however,_was-extremely brief (perhaps precisely because she offered

-

no challenge), °“and now her life is sad and unsatisfied. No;ping can -

3 Kafka, Schlof p.17.

4 -

Kafka, Schlof p.9, p.17, p.61, p.125, etc..

5 Mykyta p.631. v _ ‘ -«
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eplace having been Klamm's. mistress. Emrich points out, “Arbeit:

“\

wiftschaft, Ehe sind fir 'sie Betdubungsmittel, Ersatz flr das

-

unerreichbare, verlorene Gliick Klamms."6 \Gﬁrdena has fallen from the
i g . .
ultimate position of mistress, and yef snefstill maingains a power
: which'sets her aﬁove the male villagers. She functions as "Frieda's
qonscience“7‘and offers K.V advice on the Castle and how to behave.
No male villager offers K. any advice, 6nly thosg ﬁen who afe in the
service of the éa;tle comment on his gehaviour.
’,;ﬂf The next fenale cnafacter gives K. most of the'informatidn on the
Castle, namelyldlga. ‘Although Olga's motives may be somewhat.susbect
(she may be hglping K. only to help her own familf qr to defeaﬁ
Frieda); Bhe égénds'a great deal of time explaining the ways of tffe
Castle to:K.. Agaih, she is physically strong8 and together with her
sifter is the motivating force in the family. Although “her brother
Barnabas is the breadwinner in the famfly, it i8% Olga who gets him

his position, demonstrating both strength and intelligence. She

provides é sense of stability and security against which K. has to

-

fight:
Olga sprach mit K. leise und wie vertraut, es war angenehm,
_mit ihr zu gehen, fast ‘so wie mit de Bruder. K. wehrte sich
gegen das Wonlgefilhl, aber es best;and.9

n

~

\\\\\\\BKWilhelm Emrich, Franz Kafka (Bonn: Athendum, 1958), p.337.
7 Kurt J. Fickert, Kafka's poubles (Bern: Lang, 1979), p.71.
8 Kafka, Schlop p.34. .

9 Kafka, Schiof p.36.
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Olga forms perhaps'one of the most likeable characters 1ﬁ the novgl.
precisely}because'of this sense of s;:urity which she ‘also offérs/;he
reader,ﬁwho,by this time is also_éomewhat disorientated.

" This sympathetgc character provides a strong conttrast to her

colder sister ;zélia ¥ho offers the strongest tg51stance to

Castle by refusing Sortini and offending his messeu'

Amalia's resistance both the powerlessness and the ¥Owe# of the
. b4 *
Castle are revealed. Sortini cannot force her to come to him and

.

neither does the Castle itself punish Amalia in any way. It is the
ﬁ

villager's fear of the Castle and not the Castle itself which brings

about the family's downfali - thus Amalia reveais that the Cgstle's
power rests purelyJon feér and superstition. Ironically, Amalia's
. strength leads to her family's destruction, Sortini is physically
attgacted to Amalia. As Meyer reveals, "Sortinis . Begsnren richtet

Iz

. sich [...] ‘'auf das MHdchen mit der roten Kette', nicht auf Amalia

11

als Individuum," However, it is precisely her individuality that

causés the conflict. For things to run smoothly the women must
4 *

simply obey, like Gardena, even if this leads tg Qheir own personal

unnappines;.. Neither the Castle nor, more especially, the villagers

can tolerate anything that differs frqs the norm, as Amalia demon-

strates. Amalia, however, has transcended this norm. She has
attained what - Emrich describes as an "'Ubermenschliche' Hdhe.''?
. M \ . .

'0 kafka, Schlog p.179-193. ~ \T\(

11 sabine s. Mever, "Die Rolle der, Gescnletjate im Kafkas Roman

Das -Schlofi," Newsletter of the Kafka Soc1etv of America (June: 1981),
p.31.,

'2 Emrich p.372.



. remain, howqver, in this world, unlike Amalia's, which are charac-'

-

-
L3

Here sﬁe has acquired an overvieWw but lost her connection with life.

She is cold - as. if dead. .
In the next charadter. Frieda, however, we find a woman Who is
smothered by ekistence. She possesses the warmth of life, but lacks

an overview. Unlike Amalia, she belongs in the world. In Frieda we

also. find a combination of both adherence and rebellion. Frieda

gives herself to Klamm only to leave him later for K.. -;2 her we

find a host of paradoxes which makg the-character both fascinating

and slightly suspicious. Liké Amalia,.Frieda defies the. Castle, and
yet'her defiance is~ more subtle and calculated, Her calculations
éerised\Ey an "other-worldliness'. It places Frieda in an advan-
tageous rather than disadvahtageous position.« Frieda has already
developaq\her own link to the Castle and is able to exploit this
situation to ensure thatvsne can'return to\the "Herrenhof" if she is
unable to stay with K. It is Frieda who seduées K. and 'rieda‘wno
exposes her action to Klamm. Thus, she controls Ehe sitZatlon,.and
it is alwaysxher influence that provides them with shelter, whén.x.
himself would fefuse to accept it. 1Initially then, Frieda appears to

v

be both powerful and independent. However, on closer examination one

v
v

discovers that in reality Frieda is totally dincapable of existing
independently. Frieda lives off mén. At no time in the novel ‘i3

Frieda not attached to a man. She moves from Klamm to Kv to Jeremias

_—
e

and ultimately pack to Klamm. When Frieda says to K., "Du weifit

s ’

nicht, was Treue ist,”13 we.are inclined to agree with her, whilst in

H

Fd
4

'\
'3 Kafka,. Schlof p.234.

A "¢
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" actual fact it is Frieda who 15 unfaithful, Friedg's power lies imv
her sexuality and her knowledge of how to use it% tb’exploit men,
o ' .

whilst at the same time playing the victim, It is Frieda who seduces
K. and hot vice versa as is so often mainkained. In addition, frieda
18 not "[...] von Kiamm 1osgerissen”14, but rather, leaves him cf her
own volitién. Thué’Frieda, who seems so naively independent in her
all-consuming Jove for-K..vactually appears to be far more éunninq on

closer examination. Frieda -is a parasite, successfully 1living off

men whilst: they ¢try to live off her. Like a parasite, she is

.
'

dependent on the host which she, exploits. Her power comes solely
through her connection to ,men, without whom she is helpless. Meyer

notes, "[...]'im Namen Klamms' drdngt [...] Frieda die Knechte in den
: é

AStail zurﬁc);.”15 illustrating that alone Frieda‘ is powerless.
Frieda, then, qgins her existence through the existence of others.
Wnat seems at first to be individuality is, in fact, the exact
cpposite. In this light, Frieda's constant attempt to create a warm

and cdhfortable home for K. takes on the appearance of an attempt to

<

anaesthetize an unsuspectipg victim rather than seeming to be an

<

Altruistic act.
One person who does¢ believe Frieda to be cunning rather than a

victim is Pepi. Pepi, however, veers too far to the other extreme,

e

as Frieda 1is a threat to her, In Pe\pi we again fing a dependency on

men, although this time it is more obvious. For Pepi K. is "[...]

-

14 Kafka, Schlog p.239,

—y

1S Meyer p.25.

o

tgg.
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.
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ein Held, ein Madcnenbefreler"’6. and she wants ham to protect’ not
L/ ¢ :

only herself, but also her friends Henriette and Emilie. This again

is a denial of individuality. When Pepi exclaaims, "Dag wir jetzt

L 8
einen Mann als Helfer und Schutz haben, wird sie gliicklich machen.””

she 1is ignoring any aspect of individual personal)ities, what
interests her is that the women have a man to protecg/Lhem. Ehrich
maintains that this exposes

die Wahrheit, daf alle Eheschliefiungen, die auf dem blogen

Schiltzbedirfnis einer durch die Welt enttduschten Frau

beruhen, bewuft oder unbewuft kollektiven Charakter annehmen
mUé&en.‘B * '

‘n
Although this is perhaps a somewhat extreme view, 1t does nonetheless

reemphasise the collective nature of the women. Like the other women
in the novel, with the exception of Amaiia, Pepi draws her existence
from men. Having done this, she then has fhe strength to rule err
them. Once K. accepys Pepi's offere he will be totally dependent on
the three girls, and the roles reverse. The relationship, then, 1is
not a caring one, but rather one based en egocentric motivation.
Fickert's observation that Pepi 1is a nickname for Josef‘g, a false
name which K. usesZo, would seem to back up this idea of egocentri-

Ccity. If one is to regard Pepi as a continuation of K., however,

then one must also include all of %he other characters ng example
b )

5

'® Kafka, Schlof p.273.

"7 kafka, Schlog p.293.

'8 Emrich p{33£.

18 Fickert p.73.

20 -

Kafka, Scnlof p.25.
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Artur and Jerem:ias. Tﬁe coincidence of names, then, is perhaps less
3ignificant than it at first appears. This does not detrace:,
however, from her importance as a .character who exposes their true
motivation and that of others.,

Pepi's constant striving to impress people throfigh her dress,
tnus_through externals, is repeated in a more extreme manner in the
lapdlady of the "Herrenhof'". It is also very dafficult to distlngulsﬁ
betyeen this woman and her counterpart at the '"Briickenhof". Ob-
viously, both are in control cf their environment and both dress in
old-fashioned and inappropriately gaudy c¢lothes. This would seem to
indicate that this landlady, toc, has been in close contact with the
Castle, and for a longer tlme'itnan Gardena, 3judging by the vast
émount of dresses she possesses.  Again the {1nd1viduality of t‘e
women is lost,.

In general, then, the women in Das Schlof form a collective body
of womanhood. The woman's only power is .heF sexuality, which means .
that, although this makes her superior to men it also makes her
dependent on them. The women also supply warmth and stapbility, thus
Snabling the men to return tp’ the security of the womb. Only the
women are able to form a physical link between the village and_the

male-dominated Castle, and this inevitably increases their sphere of
£
influence. The sexuality that these women offer is a dirty one, yet

again and corrupts what Mykyta sees as the "[...] purity and absolute

truth”21 of the Castle. Thus K,'s goal of being recognised by the

< MyEYta§§§631.‘
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Castle and uSing women as his instrument becomes even more question-

ol

able,

K. undeniably exploits women in ani!atzempn Lo feach the Castle.
His qg;xons!"‘owever. are not as blataﬁt as those of Josef K. in ggg
Prozef. 1In addition, K. 15 now matched, if not overtaken, in the
role of exploiter by the women themselves. In Das Schlog., the women
succumb to the higher power, but do s0 fully aware of the advantages
1t will bring them. I this way they allow themselves to be ex-
Ploited so that they can subsequently become the exploiters them-

'

selves, K, seems to be hopelessly optmatcned by all the women in ;he‘
novel, and it is he who is actually 1n tne subordinate posit.ion

rather than the women. It is not that K., 1s not calculating in his

use of women, but rather that these women are even more calculating.

,5.2. The Inspiration Behind the Women

Opinions on the models for the fepale characters are extremely
mixed. The novel was written during Kafka's affair with Milena and
SO, 1inevitably, many Ccritics believe that Milena lies behind the
character of Frieda. Emrich, for eXxample, notes,

Frieda kann nicht dem Anspruch K.s gewachsen sein trotz jenes

{iberlegenen Blick 4 der K. bis ins Innerste traf urd ihn ihr

fiir immer verbandf<

and draws attention to this and 1ts 31mllar1t¥ with Kafka's fas-

Cination with Milena. Kafka wrote, ''Ihre Augen strahnlen das Lei1d der

e

<2 Emrich p.352.
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n23 in reference to Milena, and it is here that Emrich

. \ . : .
believes to find the connection. Much about Milena does indeed seenm

Welt nieder,

to correlate with the women in Das Schlof, pnot juét specifically with

Frieda. Buber-Neumann describes Milena as pOSSGSSlng "[..] sehr .wiel

o %I\

JWid%Fspruchvolles. Weibliche- Zarthelt neben mannllcher Entschliug-

’

kraft.ﬂ%ﬁ whiéh would liken her to many of the'female characters:
Olga, Frieda, Amalia, and Pepi for example. In .addition, Kafka
referred to Milena as being in possession. of a "leben—gebenden

i . Viad
Kraft"?s. and calls her '"Mutter Milena"?e, which would liken her to

-

~

the mére eafthchnaraéterS,of the tw0aiandladie$.

Many critics, however;'feel that not Mileﬁa is;iﬁplied but rather
Felice.v Brod commgnts,' "in ‘gewiséer Hinsicht ist F[élice]'auch
;paternin, naén dem endgultigén Abschied, filr Franz eine Idealgestalt
gebliebén;"27 and for this reaseﬁ; even after thé relationship,
critics see Fe}ice in this Frieda just as they saw her in Frieda
Brandenféld; Fiqkeré poiqts té the . similarity in'botn K.'s and

Kafka's domesticity which was brought to them by Frieda and.Felice,

23 Franz Kafka,A Bfiefefan Milena, ed. Jiirgen Born and Michael
MUller (Frankfurt: Fischer, 1986), p.41r N

24 Margarethe Buber-Neumann Milena, Kafkas Freundln (Munchen.
Langen, 1978), 103

25 Kafka, Brlefe an Mllena P.

26 yafka, Briefe an Milena p. 104

- 27 Max Brod, Franz Kafka. Blne Blograpnle (Erlnnerungen und

Dokumente) (New York: Schocken, 1946), p.187.
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respectively, and notes that ''the nightmare life of domestic
. O

tranquility comes upon K. [...]."28 He a

Possessing her [Frieda]l K. finds himseD& not elevated to
Parnassian heights, but on the floor. among the pools of stale
beer. When Frieda transforms his garret room into a comfort-
able, liveable place, K. becomes sdﬁpicious of her and
resentful of his assistants, who, under her 'guidahce, have
joined the couple to constitute a "family." Kafka's sometime
hope of combining breadwinning and writing seems to be
- symbolically represented in this arrangement.

Here, both Fel{de and Julie could A be implied, however, as botﬁ
fpresented Kafka with "a comfortable, liveaple place." Milena never
ﬁposed such a threat and remaiﬁed safely unaﬁtainable.

This, howeve;. does not bring én end to the possible inspira-~
- tions, Brod claimé that the work was insplred by Kafka s sudden
:exposure to peasants on the Planéao, whilst Platzer reveals that‘
An.affair that Brod recalls particularly was Kafka's infatua~
tion with a barmaid from the Trocadero by the name of Hansi.

She is apparently the model for such characters as Frieda and
Pepl in The Castle.

B . . /
Platzer, however, gives no explanation for why this should be 9ﬁe
-]
. /

case other than the identical professions. In addition, thls/élso
/
leaves no understanding of why Frieda and Pepi should be so dlfferentt
/
/
“from each other,lf they are both based on the same girl. a
. ‘ . /

vKéfka'himself, while writing about prostitutes; notes ﬁnat,

28 Fickert.p.71. - : /
29 Fickert p.71,
30 Broa p.207.

31 Hildegard Platzer, '"Sex, Marrlage and Guilt: The Dilemma of
Mating in Kafka," Mosaic III, 4 (1970), p.121.

e
.,



.little that refers directly to Das Schlog. :&hstead, mﬁch”éf

written deals with the worsening relatioﬁship with Milen

101

y ,
Ich will nur die dicken dltern, mit veralteten, aber ge- -

wissermafen durch verschiedene Behdnge lippigen Kleider

¢

and this calls into mind not only Pepi's attire but also that- of the
two landladies.

Thus Qe can see that the abundance df possible inspiration for
the female characters almost seems to cancel itself out, as the
factuai women become as intercgangeéble as the women they. supposedly
represent. This theory will be deélt with‘ }n more detail in the
final section of this cﬁapter. Firstiy, however, one\must again‘turn
ﬁo Kafka's own diaries and letﬁers to seek further justificétion for
this approach.

-— e

5.3. The Link Between "Das Schlog" and Kafka's Diaries and Letters P
- 194 T N - T ’

e -

Although Kafka had resumed diary-writing by 1922 ﬁhere i;iVery B

R

Vnatfwasf_f7;fw

and his

3

o f : ) B T
poor health., Thus it is the mood of the diaries more 1tﬁ§n any :one

particular episode or person that reminds the reader of%ﬁne novel .

that Kafka was writing at this . time. For example, for 23rd January:,

~—

1922, we find t?ﬁ following entry,

Es starrt Am Mittelpunkt des imagindren Kreises von begin-

nenden Ragien, es - ist kein Platz mehr fiir einen neuen >3y
Versuch, /kein Platz heifit Alter, Nervenschwdche, und kein jgﬁ“
Versuch méhr bedeutet Ende. : )

/ " . -,

¥

32 pranz Kafka,  Tagebiicher 1910~1923 (New York: ScnoCken,‘1949),‘
p.330. ’ '

- 33 xarka, Tagebilcher p.560.

<=
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Here we };an already sense the task which K. sets himself, Héu
rotates around the Castle in a constant but confused attempt to prove
himself'to be a Land Surveydr{ something which he is noﬁ. Thus "the
~whole context is iﬁagin;ry, and vyet, as K. explains, ”1...] es
handelte sich' um meine Existenz."3% ' This mood is evident in the
diary entry which presents‘the circular and life-threatening task of;
life, 'Six days later, Kafka made another entry which reminds us of
the novel. He wrote "[...] ich nave Liebende gern, abver ich kann

nicht lieben [...]."35  In pas Schlof, love is a very problematic

>D‘

issue. The womeﬁ supéosedly fall in love with all men from the
Castle whilst the v;lladers are in turn attracted to ghe Qomen but
not througn lgve. Talking of Frieda, Uenemias coﬁments, "Sie ist ein
gutes, kluges ﬁédcnénf eine"gewesene Geliebtg Klamms, ;lso respek-
tabel aufljgden‘Fall n36 There is no mention gf love. K., too,
seeﬁs ihcapable of/ love and employs néed as a replacemgnt. His
'iﬁability to love does hot, however, deter him from women, and it is
here that he usually seeks ﬁglp. Kafké's diaries also show us that,
" despite this in&bility to love, ne-too was constantly drawn to women.
In 1916 he had written, |
Was fir Verirrungen mit M&dchen trotz aller Kopfschmerzen,

Schlaflosigkeit, Grauhaarigkeit, Verzweiflung, Ich z4ihle: es
§ind seit dem Sommer mindestens sechs.

34 Kafxa, Schlog p.ss.
35 Kafka, Tagebiicher p.566.

36 Kafka, Schiog p.22s.

Kafka, Iagebﬁcher p;SOO.

37
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1

-And now in April, 1922, we find the following entry,

Nur Kleinigkeiten [...] fielen mir auf, etwa, daf gerade die
Frauen, die mir auf der Gasse die schénsten und die schénst-
angezogenen schienen, schlecht sein sollten.

FIn‘Das Schlof tne’ﬁost expensively and elaborgtely‘dress%g women
are those'wno“.nave been mistre§ses; of court offiCig;s. Pepi's
eléborate but tasteless‘dress is part of her attempt to join these
ranks. So again, we can see an overall link between this entr§ and
the novel. ‘

Unlike during hig relationship with Felice, né diary entries or
|

letters can be found which directly. link Milena and Kafka's work.

This is surprising when one considers the similarity between the two

relationships. Both were basically founded on communication thrdﬁgh
letterg,-and both relationships spurred Kafka into a new pe:;od of -
writing. There are, however, no dedications to Milenévvand né ;
cnaracters with the initials M.J.. Any links which are to be found
are tenuoﬁs énd by no means specific. The mood of the novel caﬁ be
fbund; as .has‘ been> demonétratéﬁ ~above, but when one looks in the‘
diaries and lettérs for information of specific characters one draws

a blank. From the time that Kafka wrote to Brod, "[...] ich habe die

ScnloBgeschichté offenbar fir immer 1iegeﬁ lassens miissen,"39 on 11th
' =

September, 1922, the novel has remained unfinisned and largely

unexplained in the ‘biographical- context despite copious attempta to
, o o

the contrary.

) ‘ « .
38 Kafka,.Tégébucher p.579. .

39 Pranz Kafka, Briefe. 1902-1924 (New York: Schocken, 1958),
p.413. ' : .



/
/

/

/

!

/

104

5.4. The Extent of the Justification for the Biographiédﬁ Approach

Throughout this chapter, several reasons for not 'employing a
specificaliy ‘positiyist reading of Das Schlof have come to }ight.
Ifonically, the women in this hovel are less intercnangeablé than
those in De; Prozeg from k.'s point of view, and yet we sﬁili cannot
f;ﬁd a factual model for them. The reason'for this is simple: by
1922 iﬁ was the ;éal women in Kafka's 1life who had become inter-
changeable. If one weré to shuffle together Kafka's 1etters.to
Felice and Milena, it would be exﬁremely difficult to separate them
again. This‘does not mean that the two women were the samé; buf,

rather, that Kafka's reaction to them was. For this reason any

critic claiming to-see, for example, Felice in ¥Frieda would find it

very difficult to explain why he does not also see Milena., Kafka -

himself, inadvertently commented on the uselessness of such ap-
proaches which, for example, equate Hansi with Pepi, when he wrote,
(...] aap solche Prosa hatﬁrlich nicht um ihrer selbst willen /ﬁ/
da ist, sondern eine Art- Wegzeiger auf dem Weg zu einem
Menschen, auf einem Weg, auf dem man immer gllicklicher
weitergeht, bis man in eéinem hellen Augegplick erkennt, dag
man ja gar nicht weiterkommt, sondern nur in seinem eigenen

Labyrinth noth umherliuft, nur aufgeregter, verwirrter als
sonst. ‘

It seems that ag( attempt to tie down Das Schlof to the concrete

world only diminishés the work rather than eqriches it. THis is the
case with Cook's belief that "in Das schlof [...] the women represent

arious religious attitudes,”41 as the reader then becomes blinkered

40 Kafka, Briefe an Milena p.22.

41

N

Mary J. Cook, "The Women Characters in the NoVels of Franz
/ Kafka." M.A. Thesis, Columbia University, p.S6.

c

.r‘
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and disregards anything that does not guite fit into‘ﬁne pattern:

For example, no critic linking Frieda and Felice has tfied to answer
L - .

why Hans' sister is also called Frieda. Instead this problem is'
conveniently overlooked.

A mdre general, all-encompassing outlook has to be taken when one

o

considers this novel, perhaps even moré so than was necessary for

Kafka's preceding works. Emrich writes that in Das Schlog "[...]

0

wird freilfch der ganze Reiéntum menschlicher LiebesbeZiehungen bis

in hintergriindigste Bezirke entfaltet,"42 and it is precisely this

richness which we must take into consideration. y
The women in Das Schlof resist any attempt to place them wf%hin a
gpecific biographical context. In K. we can, however, as ajways,

find Kafkd. When Pratt wrote,

Der Roman Das Schlof drickt am klarsten Kafkas paradoxen
Zustand und seine hoffnungslosen Versuche, irgendeine
Erklirung seines Dasexnsdgu erreichen, aus [...]. K. ist der
‘Junggeselle, der eine Fr und Kinder K haben md;hte,4

she exposed this aspect of.the wqfkh K. is definable and yet the

! N

"Frau und Kinder" remain faceless. Kafka made many, albeit half-

‘hearted, attempts to end his bachelorhood and find the warmth which

Frieda offers K.. ° For this reason, Frieda and every other female

character can be any one of Kafka'sfgirlfriends; ﬁne individual

o~

becomes'irrelevant, for Kafka as it did fer K.,

[y

42 Emricn p.292.
. : *
_ 43 Audrey E. Pratt, "Franz Kafka und sein Vater: das Verh&ltnis
der Dbeiden und dessen Einwirkung auf Kafkas Werk," M.A. Thesis,
McGill University, '949, p.71. '
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Ther\e\(rore. of all of Kafka's works which have been ):onsmered in
. - N / ‘
this thesis, Das Schlof provides the strongest ev/idence for why.

{(afka's women should be .considered in a general, - raf?mer .than speci-

fic, biographical context. :



a4

6. Kafka's WOmen:‘ An Overview ,

6.1, Kafka's Fictional Women

In the works that have been studied in this thesis, one can see

both developpents and similarities ‘in the female characters.” In
Kafké's works, onsaessentially finﬁs three types of female charac-
ters, and these were clearly illustrated in the .three short stogies
déalt with in chapter two of this thes}s. The first type of woman is
the woman yho creates a threat due to her dome;ticatinglnature. This
‘;can be ‘fofhb\in Das Urteil in the character of‘Frieda Brandenfeld.
Marriage to Frieda immediatelf,vexcludes other possibilities in the
protagonist;s existence; this is the pricé of stabil}ty. The more
adventurous side of ‘one's ‘pérsonaiity is smotpered by the safer
envirogment ‘Sf marriage. It 1is for this reason that Georg must
\ “;e}inquish his friend in Petersburg. ) |

EERNCAN)

The secoﬁd type of woman shown is the female family member. As

in Die Verwandlung, this obviously includes mothers and sisters, but

the group gan also be extended to include both more distant rela-

13

1 and also mother-figures, sister-figures and so on. This group

is characterised by its attempts to help the pqgtagonist rather than-

r’<

% hinder him. This is usually displayed in a simple attempt‘!o make

tives

v

K“\the protagonist feel good, and these acts do not usually benefit the
<

i

woman to any great exgent. In Grete Samsa, however, we Qind a
character whose motivation Dbecomes increasingly self-centred, and.
this is due to the introduction, with puberty, of the third element:

sexuality.

i

cf. Erna in Der Prozeg.

- 107
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The sexual aspect of women distracts the protagonist froﬁ his’

duty to the extent <that the woman becomes a hindrance to the ‘Male
. ¥

protagonist. In the case of Rosa, in Ein Landarzt, this is entifle

unintentional on her part, and both she-and the doctor beco:i

the case, which brings us to the progressions and develme

female characters.

The three short stories give us the basic types . of women, wnilst

in® the three novels we can follow the develdbment and merging of

-

these groups. 1In Der Verschollene we find two types of women: khe

A

. ¢
motherly or sisterly type, and the sexual type. Nobody in the novgl

presents Karl with the threat of domesticity. The motnerly/sisterly
~ .

' {
.women, such as the Kochin and Therese, try to help Karl whilst the
sexual group, such as JohannaVanq Klara, slow his progress.,  These

women use their sexuality intentionally, althoygh they do this for
N . L. \

.

immediate gratification and not for ~any -<long term goal. Mykyta
writes that

Women seem to be only temporary accidental ruptures and
interruptions in the smooth flow of undifferentjated text-
uality. (
This can Dbe seen to be true in Kafka's first novel. Neither Johanna
nor Klara really benefit from their seductidn of Karl which is
blatant and _endangers .their own positions. Thus these women use
2 .

their sexuality, but they use it in a naive manner. This is only

slightly differentg in the case of Brunelda, where we find both
~ \ .

-2 Larysa Mykyta, "Women as the Obstacle and the Way,'" Modern
Language Notes, 95 (1980), p.640.
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sexuality and the mother-figure combined. Brunelda uses her sexual-
ity to slightly more effech gaining three servants as 'a result.
Paradoxically, however, " this in turn increases her dependence on men
on a suﬁérficial, level as she Eannot even dress without f:hem.3

iy

Summing up, in Der Verschollene we find a somewhat milder picture

of women than what is to follow. The women either help Karl,

’

disproving many critics' theory tRat '"Kafka ' schuf kein schones
Frauenbiid,"4 or they blatantly attempt to seduce him for little or
no gain to themselves. This changes slightly in the next novel.

In Der Prozéé not only do the women exploit the protagonist, but
/,»r N

the protagonist also 'exploits the women. Mykyta notes that this

£

novel is "[...] steeped in sexuality and eroticism,"5 and that, 'very
few ,events [...] proceed without some kind of female involve$ent
[...]."® Tnis is so true that only Frau Grubach and Erna have no

sexual role in the novel and that all of the female characters have

some effect on the events in the novel. b
&

The predominating group of women in Der Prozef are those who form
a link between the courts and sexuality. K. is drawn to Frdulein
, .

BUrstner. the Court attendant's wife and Leni, both because they can

be of use to him in his trial and because of their sexuality. Mykyta

3 Franz Kafka, Amerika (Frankfurt: Fischer, 1983), p.188.

4 Audrey E. Pratt, "Franz Kafka und sein Vater: d4as Verhidltnis
der Dbeiden und dessen Einwirkung auf Kafkas Wer, ' MLA. Thesis,
McGill University, 1949, p.84. . See also Kurt J. ickert, Kafka's
Doubles (Bern: Lang, 1979), p.83 for a similar conclusion.

5 et

Mykyta p.627,

6 Mykyta p.627.
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‘

points out that by 1linking K.'s goal with sexualiéy. as K. regards
this as the only way that this goal is attainable, the women, "[...]
undermine the possibility of the purity, the permanencé, and univer-
sality of hierarchical gbverniné structures.,"7 &s the . Court takes
advantage of the Court attendant's wife and Leni just as does K.,

Now, then, we find women being exploited as much as  the men, unlike

in Der Verschollene. The women could exercise even more power, as

they hold the ultimate weapon of sexuality, but they never seem to

use this to its full potential and as a régult actually gain very
| ]

little. They do, however, inadvertently succeed in establishing K.'s

guilt through his connection with this base, bestial world, where sex

1

is a purely physical act, rather than also having emotional connota-

tions. Sokel writes,
So verdammen sie ihn zur Strafe der Selbstverdchtung,
Selbstentfremdung und Trostlosigkeit, weil 4ihm im "Schmutz"

des Geschlechtakts der. unendliche Abstand zwischen ihm selbst
und der in Reinheit thronenden Machtgestalt erst ganz bewuft

wird.
While this ignores the fact that the Court's purity is in fact only
an illusion it does nonetheless show that the spurce of his guilt 1s
interpal and is inextricably linked with female sexuality.

In Das _Schlog, the. conflict -becomes more extreme as women_again
take the upper hand in the battle of exploitation. As in Der Prozeg,

the protagonist uses women in an attempt to reach his goal, namely to

reach the Castle and be recognised as a Land Surveyor. The differ-

-

[ Mykyta p.639.

8 dhlter H. Sokel, Franz Kafka - Tragik und Ironie. 2Zur
Struktur seiner Kunst (Miinchen: Langen, 1964), p.1391.
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ence now is that the women also want to achieve specific goals. For
exémple. Olga wants the Castle's forgiveness for her sister's
actions, Frieda wants a husband, and Pepi wants to become Klamm's new
mistress. Thus, on the one hand these women are exploited by K., but
on thq other hand they allow themselves to be exploited as long as it

a
is to their advantage. Cook writes that,
What sets the women characters apart from the male figures is
not that they do not ve ends which they endeavor to
accomplish, but their means of accomplishing these ends. The
approach of the women to their problems is characterised by a
cértain indirectness; that of the men, by directness.
It is due to this indirectness on the par:t of women that Frieda's
exploitative role is fﬂ%quently overloqked, and Kafka's women are
incorrectly viewed as victims. In Das Schlof, the women choose
whether or not to use a man's attraction towards them to their own
advantage, Amalia, for example, consciously decides that she will
4neither be exploited by nor exploit the Castle. This attitude would
have been unthinkable in Der Prozeg.
One element in Das Schlof that is new to the novels is the female
threat of domesticity which is very onious here. Olga proxides K.
-
with a "feeling of protection in much the same way fhat Frieda
attempts to make a home for him. These attempts, however, carry the

/

dangef of distracting K. from his goal by making him too “comfbrtable

to bother to fight. This feeling_of warmth, then, is something which
must be resisted if -one is to succeed. Frieda comes closer to

"ensnaring'" K. than any other character in any of the novels comes to

.
.

) ° Mary J. Cook, "The Women Characters in the Novels of Franz
Kafka." M.A. Thesis, Columbia University, 1947, p.60.
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c‘pturinq the male protagonist. In fact, the relationship between K

.
and Frieda, disastrous though 1t may seem, 15 actuaily the most

stable sexual relationship presented anywhere in the works covered by
this thesis.

when one 1looks at all of the women dealt with here, oﬁe finds
that nowhere does the protagonist find a relationship which makes him
truly happy and that, as Cook poiuts out, "{...] none of Kafka's
heroes' relationships [...] lead to marriage."'C All of tne sexua:
relationships within Kafka's work are essentially a failure, and on.ly
those platonic relationships with mother- or sistgr-figures do nes
Cause more problems than they s0lve. That one can summarise zhese
relationships with such broad strokes indicates the lack of 1ﬁdivl¢—
uality that Kafka's characters possess. As has already been sn%ln.
Kafka's women fall into three groups, (1) domesticating, QL;)
motherly, and (iii) sexual. These groups can exist both individually
Or in a combination (Frieda, for example, belongs to groups (1) and
(iii)). The implication of this is that it becomes "womanhood' that
is represented rather than individual women. Emrich concludes,

Daher ist auch die Frau nicht Indvidualitdt, sondern Kollekt-

tivwesen, Vertreterin einer Gattung, mit Jeder anderern
Vertreterin beliebig austauscnbar.1

As a result, Kafka's women have what has been rer=rred to as "[...] a

2

curiously static quality.”‘ as they 4o not move beyond the premiszes

‘TB\Egok p.63.

1
il

Wilhelm Emrich, Franz Kafka (Bonn: Athendum, '958), p.:33.

P

'“ Cook p.57.
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“fapf their group. - ' This aspect of Kafka's work has brought much
criticism especially from feminist critics. Beck, for example, '
writes,

“

The most serious implication of the. texts' male-centered -
angle of wvision is that it makes impossible the existence of
real women, and substitutes in their place false constructs,
projections ,ofi male fears and fantasiés, idealizations and
demgnizations of women, and asks us to accept these as real
gntations of ourselves. ' e E e

A
, .

What is overlooked here, however, is that Kafka does not attempt to
create ''real women'" any more than he attempts to create "real men."

Karl is "Der Verschoilene", Josef K. .is concerned only with his

-

guilt, and SO on. No charadter ?ossésses all of the eleﬁents
neﬁessary for a fully realistic, well rounded character; but instead
alﬁaxg posgesses‘at ieast oﬁe pf them, which is tﬁen magnifiéd.
l It gannot be denied, néae;ef, that, when womanhood is 1inxed with
sexpaliﬁx, th% overall effect is ﬁegative. Women present hufdles,
>1QﬁiCn'tne male.prdﬁégonist’ could always run éround but which he
| gnopses to  jump instea&i thereby creating é_reason‘(or éxﬁuse) for
his. failure. Kocn'writes that, - 'f T

[...] all the female fighreé in his [Kafka's] &rt, as in his D

life, remain figures for that encounter with the Other that-
it is the whole premise of his art. - always fails.'

13 Evelyn T. Beck, "Kafka's Traffic in Women: Gender, Power and
Sexuality," The Dove and the Mole: Kafka's Journey into Darkness and
Creativity, ed. M. Lazar and R. Gottesman (Malibu: Undena, 1987),
p.98. . . ’ RN ) . .

-

' Stephen Koch,. "The Secret Kafka," New Criterion (Jar:, 1984),
p.24. o - -



114
From the protagonist’s hurdles in fiction, we now move on to the

hurdles which Kafka erected for himself in his own life.

6.2. Kafka's Factual Women

Kafka's relationships with womqgtawere very mixed. Whilst his -

relationship with his sister Ottla was &xcellent and his relationship

- e,

with ,his ‘mother Jand: other sisters was good. i{ not perfect, his
romantic endeavors were characterised bwaaiiure: gKafka 'was engaged
three times, twice to ﬁhe same women, buﬁ nevgr married.

Kafka's first two engagements in 1914 ;@p 1917 Q:re to Felice
Baueg. This was probably the most influential of Kafké's relation-
shipsvas well as the most .disastrous. The relationship, based on
very,few'meetings but copious letters, seeme¢ doomed from the start.
‘At no time did the couple seem to poééess t?e naépiness Wk a
would associate with love. Pratt notes that,.'”vqn Anfang «rn
‘immer einer der Verlobten. nah daran, die Verlobung rlickgdng.ig zu

macnen,"15 and Kafka frequently confronted Felice with reésdns why

i

they should . not marry. Almost one year before his first engagement

Kafka noted down a 'Zusammenstellung alles dessen, was fUr und gegen

meine Heirat spricnt.:']6 In this 1ist,. only the first point is
4

positive'and conclides that 'Die Verbindung mit F. wird meiner

Existenz mehr Widersténdskraft geben."17 HOwevér, by the third point

B

15 Pratt p.37.

. 16 Franz Kafka, Tagebiicher '1910-1923 (New York: Schocken, 1949),
p.310.

17 Kafka, Tagebiicher p.310.
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he writes, '"Ich muf viel alleih sein. Was ich geleistet habe,‘ist
nur ei‘,Erfolg des Alleinseins,"ls-whicn immediately cancels out his
firét positive comment. Thus we can see that from the start Kafka had
severe doubts about marriage. Nonethgless, he pérsisted. " It seems,
however, that Kafka was constantly laying the path for their break
up, without actually haviné to make the break himself. His le#ters
to Greté' Bloch are an obvious example of this, as he must have
realiséd ﬁnat'they would ggt back to Felice. Kafka, noWevér, had to
decide Dbetween either marrigge to Felice or writing, as he had

. .
established_tnat he could notgénave both. He <chose literature.

Nonetheless, it would be unfair to claim that Kafka was totally

f

4
heartless, as many passages show a true devotion., Brod remembers one

particularly moving scene,

Er [Kafka]l hatte eben F. zur Bahn gebracht. Sein Gesicht war
blag, hart und streng. . Aber plétzlich begann er zu weinen.
Es war das einzigemal, dapf ich ihn weinen sah. Ich werde
diese Szene nie vergessen, sie gehdért zu dem Schrecklichsten,
was ich erlebt habe [...]. Und hier weinte er, hier sagte er
schluchzend: 'Ist es nicht schrecklich, daf so etwas' ge-
schehen muﬁ?"19 .

The relationsnip ,was capable of making Kafka extremely sad,‘but
not of making him equally happy. As has been statéd, this seems at
léast partiy sélf—induced; as Kafka could have either ended the
relatiohship orkmarried Felice. _Inste%ﬁ, howevér, he - chose to let
the situation 1linger on. What Kafka achieved by doing this Qere

-

years of conflict which gave -him _the ideal environment for his

8 pafka, Tagebiichen p.310.

19-Max Byod; Franz Kafka. Eine Biographie (Erinnerungen und
Dokumente) (New York: Schocken, 1946), p.204. )
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writing. Kafka kept the idea of marriage and happiness.- so torment-
ingly close that he was constantly-aware of his unhapbiness. As KRoch

notes, "life with Felice was a #ifée not to be lived: that was its

. ~
function from the beg:Lnnim_:;.”‘O It created the atmosphere necessary

for Kafka to be able to write, thus when Kafka chose writing over
Felice, it was still'necessacy tc keep Felice (or any woman) close at

hand. Unfor 2ly, Koch could not have been more accurate when he

¢
w_rote y

What Felice Bauer perhaps never fully understood abou% this
endlessly discussed choice between life and art was the
degree (I almost said the appalling degree) to which all
Felice ever really represented to Kafka was more prose.

Cooay!
It is perhaps even more tragic to hote that this pattern con-

tinued throughout .Kafka's life. In 819, Kafka - became engaged to
Julie Wohryzek. Before the engagement, however, we already find the
following diary eniry,‘ -
Ifm Riegerpark gewesen. An den Jasminbiischen mit J..auf undi
uabggganggn. Ligenhaft  und wahr, lilgenhaft im Seufzen, wahr,

in der Gebundenheit, im Vertrauen im Geborgensein. - Untuniges
Herz.

Again, this does not contain any sign of great happiness. Only days
before his wedding to Julie, Kafka called off the ceremony due to
apartment problems. The couple continued seeing each ‘otner, even

after the breaking off of their engagement in July_1920.‘ Again then,

' J st
20 goch p.23. <%,
21 Koch p.21. i
22 yafka. Tagebiicher p.539.
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« _ ‘
the relationship 1lingered on at length through unhappiness and
uncertainty.

One month beéoré calling dff his wedding, Kafka received“his
first letter from Milena Jesenka-Polak whp was to become his next
mistress. Whilst still engaged to Julie, he speht four days with
Milena. in Vienna. Now, with M;lena, the established pattern repeated
itself yet again. The married Milena was obviously a dynamic woman,

_very‘different from Kafka's ' two previous fiancées. The outcome,
however, was very similar, which shows that it was Kafka's attitude

to women that dictated tnS lack of success he nad, rather than the
women themselves. The affair was again largely epistolary; this
time, however, Miiena did not present the threat of marriage (she was
a}rgady married), but the threat of sexuality. Milena wrote of this

‘proplem to Brod:

’Diese Angst bezieht sich nicht' nur' auf mién, sondern auf
alles, was schamlos lebt, auch beispielsweise auf das
Fleisch.23 :

Aga}n, this time fn' the vibrant Milena, the now. seriously ill

Kafka was offered the choice between.life and literature. This time

- : . 3

it was Kafka that made the choice. In November, 1920, Kafka wrote to
Milena that- their correspondence should stop. Heartbroken, Milena
expressed-an insight into Kafka which has eluded so many critics. To
Brod she wrote, . :

¢ . o -
f...] irgendwo .ggg schuld [...]. Ich will wissen, ob es mit

mir so steht, dap auch unter mir Frank leidet und gelitten
hat wie unter jeder andern Frau, so daf seine Krankheit sdrger

,23 Franz Kafka, Briefe and Milena, ed. Jiirgen Born and Michael
Miller (Frankfurt: Fischer, 1986), p.370.
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wurde, so daf er auch vor mir in seine Angst fliehen mufte

und so dag auch ich jetzt "verschwinden muf, ob ich schuld

daran bin oder ob es eine Konsequenz seines eigenen Wesens

ist. :

Surely the '"fault", if that is the rignt word, must  have rested
‘with Kafka., Why else should three relationships with three very
different women all be so similar and all end unhappily?

\ .

Kafka met the only woman who really seemed to make him happy
eleven months before his death.. Dora Dymant was not interested in
Kafga the writer, she 1loved Kafka the sick and sensitive man., It
would be undiplomatic, but perhaps nevertheless true to say that had
Kafka met Dora a%zg different stage in his 1life the relationship
would again have been"unsuccessful. Kéfka did not have to make this
relationship fail, as he knew he was dying. One cah only speculate.
The truth remains, however, that the dying Kafka and the young Dora
worshipped each other. Glatzer describes Dora as,

[...] the most sincere among those assembled at the funeral,

[she] Lepresented the warm, simple, caring, loving human

being, the one Kafka felt closest to, - one to which he  could

relate without at the same time feeling the tragic opposite,

the dreadful paradox of life.

Kafka had maintained as-early as 1911 ~that poor health would

prevent him from becoming- happily married and having children.26

Again, he had proved himself right.

2% Yafxa, Briefe an Milena p.368.

25 Nanum Glatzer, The Loves of Franz Kafka (New York: Schocken,
1986), pp.75-76. :

26 Kafka, Tagebiicher p.198.
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When one tries ;o gain an overview of Kafka's relationships with
women, one sees nothing but failure: failqge constantly predicted by
Kafka hiﬁself. If there really was "[...] nothing Kafka wanted more

"27 then why didn't he achieve it?

than to marry-and have a family,
Nowhere does Kafka display .a positiVe attitude towards his romantic
association with women. When Kafka  considered why he should or
should noﬁt:rgrryze, he did not consider this in relationship to
Felice, hi;‘gi}lfriend at the time, but rather, in relationship to
women in general. L;ter in 1921, Kafka was étill diéplaying this
genefali#ing attitude and continuing to predict his oyp unnappinéss:
Ich beneide nicht das e}nzelne Ehepaar, ich beneide nur alle
Ehepaare, -~ auch wenn ich nur ein Ehepaar beneide, beneide .
ich eigentlich das ganze Ehegliick in seiner unendlichen
Vielgestalt, im Gllick einer einzigen Ehe wirde ich selbst im
glinstigen Fall wanrscneinlich verzweifeln.
Kafka did not think 6f his relationship with Felice as failing, or
that with Milena, instead it was his relationsﬂip with ggmgg. He saw
himself snut‘ohﬁ from this happiness which was granted others, and
there is much truth in de Beauvoir's comment that,
A woman could never have become Kafka: in ﬁér doubts and her

anxieties she would never have recognised the anguish of Man’
driven from paradise.

27 Ronald Hayman, K. A Bicgraphy of Kafka (London: Weidenfeld,
1981), p.121, : ' :

28 Kafkd} Tagebiicher p.310.
29 Kafka, Tagebiicher p.544.

30 gSimone de Beauvoir, The Second Sex (New York: Bantam, 1970),
p.672.
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Kafka saw the situation as being him, the solitar§3$ai§; against
womanhood. It is this womanhood that appears in his literature. His
’fictional women could be no more specific than his factual ones. As

Vortriede writes,

Kafka the non-lover is Kafka the writer:; the non-lover
informs his. work which is the_ continuous and misleading
justification of his lack of love.

Both Kafka's life and his -literature revolved around the prin-
ciple of his inadequacy and failure. Each step provided him with
further proof that his diagnosis was correct: love, which meant so

32 was unattainable. Kafka placéd\himself and his heroes

much to him,
in situations where happiness:became beyond reach and’ one could only
succeed in reasserting one's failure. Only in this state could Kafka
carry on.‘ He could only write if he first had to, struggle through
internai anguish. When Brod wrote to Kafka, '"Du bist in Deinem
Unglilck glucklich,"33 he ;ccurately summarised the self-imposed

failure of Kafka and ‘the subsequent despair reflected in his prota-

-

gonists and their relationships with women.

31 Werner Vortriede, "Letters to Milena: The Writer as Advocate
of Himself," Franz Kafka Today, ed. “Angel Flores and Homer Swander .
(Madison: University of Wisconsin Press, 1958), p.243.

32 see Gustav Janouch, Gesprééhe mit Kafka: Aufzeichnungen und
Erinnerungen (Frankfurt: Fischer, 1981)' p.197.

33 Excerpt from a letter from Brod, quoted by Kafka in a letter
to Felice. Franz Kafka, Briefe an Felice 'und andere Korrespondenz
aus der Verlobungszeit, ed. Jlrgen Born and Erich Heller (Frankfurt:
Fischer, 1983) p.757.




7. The Biographical Approach: An Overview

The biographical approach has been widely used by critics working
on Kafka}s texts, Kgfka's work lends itself easily to this approach,
as there is an abundance of letters and dia;; entries available to
increase our knowledge of Kafka's 1life. These documents make
compelling reading, as they trace fourteen years of unhappiness and
anguish to which the reader feelsv inextricably drawn despite
occasional pangs of conscience. Some critics, however, denounce this
abproéch altogether, preferring to work -solely with the text. Both
these critics and those using the diaries and letters as evidence,
work with one major assumption: that Kafka's novels and short
stotiqs are fictional whilst the diaries and letters are factual. 1In
this chaptef, the diaries and letters will be considered in detail to

see whether, or to what extent, they can be regarded as factual and

used to clarify Kafka's literature.

7.1. The Diaries

When one considers that Kafka deals extensively with himself in

his worka?ggpd that we élso have access to his diaries, it would make
R

little sense not to use them. The broblem, however, }ies in how one

uses them.

Kafka's diaries are not ordinary diaries. There are hardly any
of the factual elements that one would expect to find in a diary.
One could be excused for forgetting that the First World War took
place during the period covered by the diaries, for éxample, as no

comment is made of it. = Instead the diaries are of a more literary

121
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nature. Short scenes are tried out for use later in Hhis short
stories, along with Kafka's reflections on situations, dreams, and so
on. Often ;t is extremely difficult to distinguijp between fact and
fictioh. For July, 1913, for example, we find the following entry,

Ich pflegte wdhrend :meiner Gymnasialzeit hie und da einen
« 9Jewissen Josef Mack, einen Freund meines verstorbenen Vaters

Zu besuchen. Als ich nach Absolvierung des Gymnasiums-
...[pbricnt ap}'

(R
As there is.also a character called Mack in Der Verschollene, we

then assume he was based on Kafka's deceased father's friend. But
herein lies the problem: Kafka's father outlived him by seven years.
The diary entry is fictional. At least here the comment about the
deceased father exposes the truth. It 1is 1mpossible to know,
however, how many other entries of this kind we pake to be factual,
when they are actually based entirely in Kafka's imagination,

Other entries can be found, however, where ‘the reverse is true.
For example, for 19tn May, 1922, we find,

Zu zweit f£{hlt er sich verlassener als allein. 1Ist er miﬁ

jemandem zu zweit, greift dieser zweite nach ihm und er ist

inhm hilflos ausgeliefert, Ist er allein, greift zwar die

ganze Menschheit nach ihm, aber die unzihligen ausgestreckten

Arme verfangen sich ineinander und niemand erreicht ihn.

Here, we have what Freedman refers to as "[...] diary entries

disguised as fiction,[...]."3 At firrst, mainly due to the use of the

1
p.313.

Franz Kafka, Tagebiicher 1910-1923 (New York: Schocken, 1949),
} .

2 Kafka, Tagebiicher p.581. .

3 Ralph Freedman, "Franz KXafka:; The Revival of Biography 1in
Modern Literature," Newsletter of the Kafka Society of America (June:
1983), p.26.
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third person, we assume th&t this is another one of the "literary
sketches" which occur so frequently throughout the diaries. When one
examines the content, however, it seems more likely that this section

is indeed autobiographical, unlike the previous entry cited, which
A\"*ﬂ‘&.
was in the first person and fictional. For this reason, using the
A
¥
diaries as a factual source of referencé is a very delicate matter.

; , .
Kafka used rhis diaries in many ways. Tray were used to some

degree as a form of literary sketch book, full of ideas to which he
could go back later, There are ektensive descriptions of people, for
example, as the following entry illustrates:
Frdulein K. Verlockungen, mit denen das Wesen nicht mitgeht.
Das Auf und Zu das Dehnen, Spitzen, Aufbliihn der Lippen, als
modellierten dort unsichtbar diedﬁipger. Die pldtzlich wohl
.nervdse, aber diszipliniert angewandte, immer ilberraschende
Bewegung, zum Beispiel Ordnen des Rockes auf den Knien,
Anderung des Sitzes, Die Konversation mit wenig Worten,
wenig Gedanken, ohne jede Unterstiitzung durch die andern, in
der Hauptsache durch Kopfwendungen, Hindespiel, verschieden-

artige Pausen, Lebendigkeit des Blicks, im Notfall durch
Ballen der kleinen Fduste erzeugt.

These passages seem toO Dbe almost like photogrdphs which the artist
can refer back to 1later ‘for reference. Or again, they may be
entirely imaginary and are forms of 1literary exercises which Kafka
set himself. One can never really be sure what one is dealing with.
For reasons which are unknown to us, Max Brod took out most' of
the oﬁviously fictional passages from £he diaries before their
publication. This may have been due to the fact that Brod realised

that they could be published_separately. It does, however, greatly

4 yafka, Tagebiicher p.519.
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t

alter the tone of the diaries from their original form., as Graser

observes:

(...] das Fehlen dieser Teilstilcke verindert den Gesamt-

charakter des ?agebuchs einschneidend und muf jede Werk-

. betrachtung empfindlich stéren. Vor allem wird dadurch der

'+ betont dichterische Tenor der Tagebuchaufzeichnungen fir den

Betrachter verwischt, ganz zu schweigen von dem Bruch des

inniqgn Zusammenhangs und Wechselverhdiltnis von Tagebuch und
Werk.

,

As some fictiocnal passages have been left in,however, as is the case

. with an entry for August, 1913, which is a dialogue between Leopold

S. and Felice 8.6, the literary tone of the diaries is not completely
lost, and one remains aware of the very close artistiC link between
the diaries and Kafka's works. Indeed, this 1s true to such an
extent that the diaries are almost works of art lxke> the novels
which, as we have seen, are perhaps more biographical than some diary
entries. Graser writes, "[...] man k&nnte auch hier das Gesamtwerk
als eine Art verstecktes Tagebuch auffassen."’ Kafka exposes himself
through his art and this is equally as obvious in the novels as in
the diaries.

The majority of entries seem to be 'an attempt made by Kafka to

-~

understand himself by formalising his actions and concretising his

[}

motivation. By doing this, Kafka gave himself something solid to

5 Albert Graser, '"Das literarische Tagebuch: Studien Uber
Elemente des Tagebuches als Kunstform," diss., University of Saar-
briicken, 1955, p.63. v

6 Kafka, Tagebiicher p.317.

7 Graser p.67.

Y
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cling to, and the diaries Dbecame an anchor of existence. Kafka
wrote,

Ein Vorteil des Tagebuchfiihrens besteht darin, daf man sich

mit beruhigender Klarheit der Wandlungen b4uupft wird, denen
man unaufhérlich unterliegt [...]. v

Not only did writing help Kafka achieve this stability, but so did

the subsequent reading of past entries. Oon 19th November, 1913,
Kafka notes that, A .
Mich ergreift das Leseh des: Tagebuches. Ist der Grund

dessen, daf ich in der Gegenwart jetzt ficht die geringste

Sicherheit mehr habe? Alles erscheint mir als Konstruktion.
fhus looking back everything can be systemised and considered more
carefully. When one consid;rs, however, that the majority of these
entries were fictional rather tnan factual, one realises that only a
sense of mood could be established rather than a detailed understand-
ing of the progression of events. ﬂThis mood is essentially melaﬁ—
choly, alﬁhough Binder comments, "beyond a doubt ﬁe [kafka] was not
in his personal relations the gloomy misanthrope one might expect
from reading nis‘diaries."io Why, then, did Kafka reserve his gloom
for the diaries? To understand this one must appreciate when and why
Kafka chose to write.them.

As has been mentioned above, Kafka's diaries are not what one

would usually expect. Most diaries are very private, to be read only

8 Kafka, Tagebilicher p.202.

2 Kafka, Tagebiicher p.329,
?O Hartmut Binder, '"The Letters: Form and Context," The Kafka
Debate: New Perspectives fcor our Time, ed. Angel Flores (New tYork:
Gordian, 1977), p.223.
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by oneself, 1f at all. This was not the case for Kafka. On er
January, }912, Kafka wroté. "Ich hatte mair vorgenommen, nachmittag
Max aus den Tagebiichern vorzulesen [,!.].""! Thus we can gee that
nis diaries were not entirely private, It % possible, of courseﬂ

that he only intended to read from the purely fictional parts and not
from the more personal sections. By 1921, however, thig definitely
was not the case. It was at this time that we find the entry, "Alle
Tagebilcher, vor einer Woche etwa, M[llena] gegeben. Ein wen:qg
freier? Neln.”].2 This indicates several things,. Firstly, Pafka
obviously wanted Milena to read everything, even the more private
sections. This may have been for personal reasons, 30 that Milena
could get to know him better. Milena, hd?ever. was also responsible
for translating Kafka's work LnEE Czegp - that is, to i1NCcrease the
readership and wmake his work more publi&. This 1s not the only
action und"taken by Kafka which se.ems to indicate that he wanted the
diaries to be published despite his comments to the contrary. For
~ eXample, Kafka did destroy some parts of the diary. in §0 doing, ne
was obviqusly acknowledging tna%/ he thought they would ‘be read at
someystage, If he had not thougﬁt thig, then tnere would have been
no need to destroy them. More lmportant; however, 1s the fact that,

had Kafka not intended Us to read the diaries at all, then nhe =ou.4

have destroyed all of them. If he had not wanted to 4o this himsel€

'

or if he was too ill to do this, then he could have asked Dora to

carry out this wish for him. Dora burnt all of the manuscripts that

i1

Kafka, Tageblicher p,228.
Kafka, Tagebiicher p.542.

12

Pgel
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Kafka asked her to. He must have known that she would have burnt the

! ¢
1

. o . 1
diaries too. That he never asked that she do this seems to indicate
that he never actually intended that tney be burnt. 1Instead he asked
Brod to burn them, thus ensuring that they would not be destroyed.
Vortriede writes that,

v _ .
[.,.] it becomes quite apparent that when Max Brod published-
Kafka's manuscripts against his friend's explicit wish he did
precisely what Kafka the writer wanted him to do., As his own
lawyer Kafka had declared himself a non-writer. With this

provision he has assQSed his acquittal even beyond the
grave., : '

If !gaka intended that his diaries should be read, then it shows

\ ' * -~ :
that he was knowingly writing a public work. It was written, like
the novels and'snort stories, with an‘audiencex ih.mina. For ﬁnis
breason‘they are very important, but ﬁust 95 handled with care,. They

i

are mot the factual basis from which’Kafka's art grew, instead they
are another facet of his art. They can help us understand mbéds and
attitudes but not specif}c details, as one can never be sure of their
auﬁhenticity or understaﬁd to what degree they ha&e been painted with
the colours of arﬁisﬁic license. Kafké's diaries give us ;he bréad.
strokes, but they must‘always pe considered as an extens%oh . of nis

4 -&

art, and not as reference books. ) . PR ‘,’.

i

7.2. The Letters v

Like the diaries, Kafka's letters to both Felice and Milena also

have great artistic value. Unlike Kafka's letters to his.friend

13.Werner Vortriede, "Letterssto Milena: The Writer as Advdcate
~of Himself,'" Franz Kafka .Today, ed. Angel Flores and Homer Swander
(Madison: University of Wisconsin Press, 1958), p.248.

A
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Brod, whi;h are far more factual, these letters again seem gg be
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intendeg¥or an audience. In no way are they ordinary love letters, -
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Kafka' éent felice over three hundred and fifty letters and pné
hundred and forty si# postcards. More amazingly, over half of these
‘wereuééﬁt dur%ng“@ne first six montns!]4 Felice, altﬂouqh not quite
‘as prolific,'nevé;tneless'kept pace. Despite this we still find
numerous lettérs and diary entries from ?afka echoing the foll ing
‘sentimeﬁt, “Heute war aber wirkliéh schon hochste Zeit, daf der Brief

kam," 'S

Kafka simply ’‘could not receive enough letters. At first,
this would seem to be-a sign of Kafka's ardent love for Felice. When
one looks at thé acfual letters, however, one soon sees thét this 1is
not the case. Pawel Nwrites. "Die Briefe haben mit ggwdhnllchen
Liebesbriefen so wenig zu tun wie Kafka mit einem gew8hnlichen

Liebhaber." 6

Nowhere does Kafka actually tell Felice ‘that heﬂioves
her, or that he misées her or how beautiful she is, or any of the
usual things one would exptct to find in a love; letter, § Instead ﬁe
.writes of why they cannot be happy, or health brobiems and the like.

The letters centre around Kafka far mofe than around the person to

whom they were sent. Through this, one senses the same atmosphere as

‘ : 'S .
1% Jlirgen Born, ''Vom Urteil zum Prozeg. Zu Kafkas Leben und
Schaffen in den Jahren 1912-1914," Zeitschrift flr deutsche Philo-
logie, 86 (1967), p.178. :

15 Franz Kafka, Briefe an Felice und andere Korrespondenz aus
der Verlobungszeit, ed. Erich Heller :nd Jiirgen Born (Frankfur;:
Fischer, 1983), p.101. '

16 Ernst Pawel, Das Leben Franz Kafkas (Miinchen: Hanser, 19£%)
p.301. «
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in the diariés: an atmosphere of self-examination. On 24tn Novem-
ber, 1912, Kafka wrote, "[...] je mehr ich schreibe und je mehr ich
mich befreie, desto reiner und.wUrdiger werde ich vielleicht fUr Dich
[...]."17_ One can see that Kafka did not only mean the writing of
obvious works of literature; but also the writing of letters and

diaries. Kafka's letters to Felice, when 1looked at in detail
v

actually carry very 1little documentary value in a literal sense.
Instead, one can détect Kafka's battle with himself and his struggle
to come to terms with his need to both write and to navé:female
gompénionsnip, the twq things whicn'he felt to be mgtuélly excluSivé.
Reading the 1letters is moving, not because one feels oneris prying,
but beéause one.can sense the oncoming f&ilure and pain. Politzgr
writes, .

¢Die groteske Tragik dieser Liebesbriefe liegt in ihrem
eigenen Wesen, das heifit im Wesen ihres Schreibers, be-
griindet. Sie stellen den im Menschlichen wie Literarischen
wohl einmaligen Versuch eines Mannes dar, ¢ich einer Frau
durch Worte, nichts als Worte, und noch dazu vorwiegend durch
Worte der Negatidn zZu bemachtigen.1

R

BRI
L b

-

e

For this reason the letters are important, as .they give us insight
into their author rather than insight into Felice. We can see how

these letters, like his other works, show .the battles within Kafka,
P . - , ") ‘

battles which are continued in Der Prozedxkand Das Schlof, for

example. Kafka's letters to Felice are almost letters to himself, or

7 Kafka, Briefe an Felice p.117. ,ﬁ

~ "
« ke‘Heinz Politzer, Hatte Odipus einen Od¥pus-Komplex? (Miinchep:
Piper, 1974), p.61.
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- at best, letters to a woman, as there are very few specific details

which distinguish Felice from any other woman.

| This is also . true, although 'to a lesser degree, of Kafka's
letters to Milena. Again one finds long passages of self4énalysis.
where Milena's own identity and personality bgpome 1rre1evant.n Here,
as before, ‘one senses an atmosphere of self-destruction as in Der

Prozef or Das Schlof. The reader of=the letters, like the reader of

the novels, gets the feeling that, were he in the leading }ole. then

‘he could do better. Kafka's letters to Milena possess a sadness and

love dgepér than in those to Felice of which they seem to be an
intensified version. They form a last desperate attempt to capture a
woman who one knows cannot be éaught. Again, these are not ordinary
love letters any‘more 'than the diaries are o:dinary diaries. Often
one feels that Kafka could be writing to any woman. His comment to
Mileﬁal that "[...] ich [war] fast 3 Tage und schlimme Tage -ohne

Nachricht, ohne die Telegrammantwort [mufte ich] fast glauben [...]

t w19

daf Du krank seis reminds us of his similar cong ith

)

Felice's "lack" of letters.20 In addition, one finds some arks

which are almost identical, such as "Du nun' gehdrst -zu mir'?! to
. . ! i !

Felice and "Du gehdrst zu mir'22 to Milena. These remarks emphasise
4 O
Kafka's attempts to escape isolation and also demonstrate that in his
. /

19 Franz Kafka; Briefe an Milena, ed. Jurgen Born and Michael
Miller (Frankfurt; Fischer, 1986), p.112.

20 see footnote #15.

21

Kafka, Briefe an Felice p.730.

.22 Kafka, Briefe an Hilena p.57.
o
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letters he was concentrating on nimself fatner than qn the recipient
which EXplains the lack of individuality.

— ‘ ‘ .

It would be inaccurate, however, to regard the letters to the two
women as being totally lacking in any distinguishing features. As an
‘example of tnis one need only consider Kafka's létter to Milena of
15th July, 1920, when he wrote, "Was flir ein leichtes Leben wird es
sein, wgg?; wir beisammen' sind."23 Kafka cou;s never have written
such a Qg;tter to‘ Felice, because it would have.tipped the balance
betweeﬂ the negative and positive aspects tﬁat Kafka keeps so well in
ﬁhe letters. With Felice, the situation could easily have occurred,
where they were living togethér, whereas thg circums;ances Yith
Mil:ha made this impossible, as she refuseé to 1leave her husband.
Thus Kafka's positive comment keeps the balance with the negative
situation, and a status quo was maintained.

This balance and dichotomy illustrate phe extent to which these
letters must be ccnsidered as ah extension of Kafka's art rather than
Simply ag letters. - Bub€r-Neumann comments quite accurately tnat”the
letters "[...] werfen [...]'docp ein besonders aufschlufreiches Licht
auf den Charakter des Dichters."24 It is this liéht tnét is useful

when considering Kafka's other works, rather than any specific detail

the letters might offer us.

23 gafxa, Briefe an Milena p.119,

24'Margaretne Euber—Neumann, "Milena Jesenka, die Freundin
Kafkas im Konzentrationslager Ravensbriick," Deutsche Rundschau, 8
(1954), p.774. ’ ' '




7.3. summary

When one considers the extent to which Kafka's works deal with
aspects of himself, then it is obvious that his-diaries and letters
must also be of use to us. However, one must always keep the
fictional aspects of these works in mind. Neither the letters nor
the diaries can be used in a factual manner to unravel mysteries as
to who or what was meant in the works. It is as unreasonable to
assume that the '"real Felice" can be found in the diarjes as it is to.
assume that she can be found in Das Schlofi. As Emrich points out,

Ware, wie viele Deuter annehmen, Kafkas Dichtung Spiegelbild,

Ausdruck, oder Symbol und Allegorie fiur bestimmte religidse

Vorstellungen und Glaubensinhalte oder flr stimmte soziale

und biographische Ph&nomene [...], so wire nicht einzusehen,

warum Kafka iberhaupt seine Dichtungen so verritselt hat,

One can look at the manuscripts and find how Kafka felt towards

women; mafriage or sex, for example, without subsequently regarding

the novels as a form of "verschlilsselte Autobiographie”z5 and nothing

fore. Everything in the diaries, letters and literary works was
» formed by being passed through an "artistic filter": namely Kafka
himself. This means that the diaries and letters cannot be seen as

finite answers but as stepping' stones on the way to a dgreater
undersﬁahding of Kafka's work. The involvement of women in Kafka's
life and works is far more complex than Kéfka simply reporting
episodes, and we must never let our guard down and unquestionably

accept something which Kafka has written at face value. Life and art

-

25 Wilhelm Emrich, Franz Kafka (Bonn:>A£nenaum, 1958), P§E22/23,

26 Rudolf Hartung, "Ein neues Kafkabild: Anmerkungen 2zu
Canettis Essay 'Der andere Prozef'," Text + Kritik, 28 (1970), p.48.
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G
are not exact copies of one another and nor can one say that the
diaries belong to life and the novels to art. Kafka himself wrote,
Ich schreibe anders als ich rede, ich rede anders als ich

denke, ich denke anders als ich_ denken so0oll und so geht es
weiter bis ins tiefste Dunkel,?’

~

, .
27 Franz Kgfka, Briefe an Ottla und die Familie, ed. Hartmut
Binder ana Klaus Wagenbach (Frankfurt: Fischer, 1981), p.21.

S = "\\5\




8. COﬂclusion

‘After looking at Kafka's short stories, novels, diaries aﬁd
letters, one is forced to conciude that these genres flow over into
each other. One can find autobiographical aspects in the short
stories and novels just as one can find literary elements in the
diaries and letters. Born goes so far as to maintain,

(...] es gibt wohl auch kaum einen zweiten [Autor]), bei dem

Leben und Werk so stark einander durchdrangen, der so sehr

aus seinem Schreiben heraus und fUr sein Schreiben lebté.'

Where one expects to find fact in Kafka's writing, one.finds fiction,
and where one expects fictionﬂ one can detect fact. . These facts
centre around Kafka's personality more than anything‘else.s Georg,
Gregor, the country doctor, Karl, Josef K. and K. allrkontain
aeléments of self-examination on the part of Kafka.‘ That Kafka
.instructed'Dora to burn some of his manuscripts "{...] in order to
free his sopl from these 'ghosts',"2 illustrates the close connection
Kafka felt between himself and his art.
It has been shown in the previocus chapter to what extent Kafka
established his existence through writingk‘ Long péssages of self-
-analysis, not necessarily in the firgt persorn, enabled Kafka to grasp

his existence, often then going on to turn the imagined situations

into reality. Binder writes about Kafka that,

S

' Jirgen Born, "Vom Urteil zum ProZeg: 2u Kafkas . Leben und

- Schaffen in den Janren 1912-1914,'" Zeitschrift fUr deutsche Philo-
logie 86 (1967), p.186. , R

N

K Ronald Hayman, K.: B Eiographyhof Kafka (London:'Weidenfeld,
1981), p.296. R
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He was [...] driven to rhetorical figures of similarity and
antithesis because he could think only in these terms.
Rhetorical figures provided him with a loose and flexible
syntactic framework that gave maximum rein to the essentially
irrational workings of his mind. They enabled ' him to
verbalise his mental operations without ever freezing fluid
processes into solid conclusions.

This thesis has demonstrated that nowhere is this more obvious than

in the diaries. Here reality and 1literature, two irreconcilable

factors for Kafki, were merged into one. Literature bééame thf;,f

reality rather than simply attemptiﬁg to mirror it, and as Hayman

-

puts it, Kafka‘"[...] was the self who could stay in bed while the
fiction went out into the world.”4 All Dboundaries between fact and

fiction became Dblurred. In the short stories and novels one expects

l"..‘
and anticipates thls: in %ne diaries and letters one is ill pre-—

pared, "[...] dieses Tdgebuchfilhren einer Nation, das etwas ganz
anderes ist als Geschichtsschreibung [...]," wrote Kafka on 25th
December, 1911, himself drawing attention to the more internal and

‘ non-factual element of diaries in general, but more especially of his
. -

own. Nothing in Kafka's writing can therefore be assumed to be true.

Kafka actively misleads and confuses his readers. K., for example,

is not a Land Surveyor. - Vortriede sums up the situation quite

< -
clearly when he states that "every sentence by Kafka has the append-

ix, not always expressed; 'but you must not forget, Kafka is a
3 Hartmut Binder, "The Letters: Form and Context," The Kafka

Debate: New Perspectives for our Time, ed. Angel Fiores (New York:
Gordian, 1977), p.239. :

4 Hayman p.252.
5 ” : . ) - .
Franz Kafka, Tagebicher 1910—-1923 (New York: Schocken, 1943),
p.206.
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liar'."6 It is, however, even more problematic than this, as one
cannot assume that Kafka is always a liar. For these reasons any

biographical approach which makes extensive use of Kafka's diaries
and letters places itself in a precarious situation. Freedman writes
that "[...] relations between the stfuctures of life and the struc-

tures of art require careful synchronization."’

In Kafka's case,
however, Qe have no way of distinguishing Hetween the ''structures of
life and ﬁne structures of art," and this becomes particularly
cbvious when one deals with the women in Kafka's life and those 1in
nis novels and short stories.

%

We have no reagon to believe that the Felice and M}lena with whom
Kafka corresponded and about whom he wrote in H:% diaries, are
accurate copies of the reai women. We have many reasons to believe,
however, that these women became é means for Kafka to prove his
belief that he could not succeed with women.  Koch writ;E that "Kafka
invented her [Felice], [...] and rejected her j;st as surely as
Flaubert invented and rejecteduLou;fe Coletj.,."8 Kafka himself gives
us good reason to be}lef that Felice, for é%ample, was not important

to him’an individual. When contemplating suicide, Kafka wrote,

"Flelice] ist zufél}ig die, an der sich meine Bestimmung erweist

® Werner vortriede, "Letters to Milena: The Writer as Advocate
of Himself," Franz Kafka Today, ed. Angel Flores and Homer Swander
(Madison: University of Wisconsin, 1958), p.243.

7 Ralph Freedman, "Franz Kafka; The -Revival of Biography in
Modern Literature," NewSletter of .the Kafkd Society of America (June:

1983), 'p.28.

8

Stephen Koch, "The Secret Kafka,'" New Criterion (Jan: 1984 ),
p.22. '

v
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[...)."° The individualising characteristics® of a woman were
unimportant to Kafka. Felice was important to him to the extent Ehat
sne proved him incapable of happiness. Politzer writes,
So diente ihm Felice als die unerreichbare und eben darum

unschdtzbare Empfdngerin, die geiner ungebundenen, keiner
- Bindung fdhigen Libido immerhin eine Richtung wies.

t

Politzer could, however, have gone further. This was not only
Felice's role but the role of every woman who came after her, with
the possible exception of Dora Dymant.

If the }ndividualising characteristics of these woﬁen were lost
on Kafka, as has been demonstrated, then it is senseless for the
critic to attempt to equate individual women from.Kafka's life with
specific characters from his works. This is true for two main
feasons. Firstly, Kafka hyqself did not distinguish between part;cu—
lar women, as we have seen. At beét, these women represented womén;
hood.. Secondly, we have also discovered that a biographical approach
which assumes that the diaries and letters are factual is also

L
extremely problematic, as these seem instead to be extensions of his
art and must, therefore, also be reéérded as literary texts. Stach
writes,

v

Der literarische Text ist, wie jedes Kunstwerk, ein Gebilde
von zweideutiger Beschaffenheit: Hervorgegangen aus einer
Verschrdnkung von sozialen, kulturellen und psychischen
Prozessen, schliefit es sich ab gegen seine Genese, wird

9 Kafka, Tagebiicher p.360.

'0 Heinz Politzer, Hatte Odipus einen Odipus-Komplex? (Miinchen:
Piper, 1974), p.60. '
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autonom, realisiert im Reich der Zeichen eigene Strukturen
und Gesetzméﬁigkeiten.'

/

In conclusion, one can say that Kafka did indeed take his female
Characters from his own experience. In this case, however, not only
were these characters then altered during the artistic process, but
they had already been taken in as ''non-specific" characters by Kafka.

.
Thus to equate specific characters frém the novels with either Felice
or Milena, for example, is unfounded,‘ both because Kafka does not
allow us to get to know these women as individuals in his diérles and
letters and because it . would be denying Kafka's artistic talentnto
Create something new. What is wvital in Kafka's literatute 1s, as
Emrich explains,

v

[...] dap Kafka - vielleicht als einziger moderner Dichter -
kompromiflos den Gedankenkreis seimer Zeit durchbrach, zur
Gestaltung eines universellen wahren Allgemeinen vordrang und
damit die HOhe klassischer Dichtung erreichte.
Kafka's aim was not to photograph 1life but rather to mak: us feel
modern man'é predicament. Kafka's women, in his life and 1n his art,

are womanhood, and it is here that life and literature combine to

allow only the most general biographical approach.

I Reiner Stach, Kafkas erotischer Mythos: Eine dsthetische

Konstruktion des Weiblichen~Frankfurt: Fischer, 1987), pP.43.

12 Wilhelm Emrich, Franz Kafka (Bonn: Athendum, 1958), p.22.
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