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~ ABSTRACT \

-rThomas Carew's sty1istic range often underestl-*'-_

mated is best understood.ln the llght of the Judgements.
" made by F R. Leavms and Yvor W1nters about sixteenth and -

seventeenth \entury poetlc style. LeaVJ.s s discussion of

Carewzls however, llmlted to the lyrlcs and Winter§

glves no spec1al recognltlon to any of hlS verse._ NEVEr—

©

theless in draw1ng attentlon to the resolution of styles

‘in Ben Jonson's poetry, Wlnters does 1llum1nate what is

: also of central 1mportance 1n Carew s flnest poems.-‘In
both the 1yr1cs and‘the 1onger eplstolary poems, Carew
employs a Jonsonian range'of"styles t@btake up a variety

e e

of llght and serious 1ssues. In short poems as dlfferent

as "Ingratefull beauty threatned "“"A Song" ( Askene no"'

. more') V"Partlng,-cella weepes " and the epltaph on “"the “f
_~death of Maria Wentworth Carew handles conventlonal

subJects w1th a p01se and w1t derlved from a- thorough

knowledge of the uses of the plaln and ornate styles. ’ln7.-
hls most dlStlngUlShed achlevements, the couplet poems "To

Ben. Iohnson" and "To A. D._"'he shows a thorough grasp of

the crltlcal prlnc1ples embodled 1n JonSOn s iziﬁbg;&g;'

Dlsgoverleg, and an: 1mpre551ve ablllty to reallse them 1n

“this;findOfvverse.‘ On the othet hand ‘the elegy on the

V"v

/

N
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‘death of John Donne, although'probab1Y.the‘best known of

.” Carew's_longer poems, is less ‘Successful becdUse.the styles
“ /

Ed
. -

he employs in it‘arégnot,resolved, and the cohflict

',j: petve&n them-mafslthe.pqem._’ _ R
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F R Leav1s and}rvor W1nters have very s1m11ar
p01nts to make about the strengths of the flnest 51xteenth
and seventeenth century poems. In Form § ﬁ Q g overy, 1
Wlnters makes many more detalled observatlons about style
1tself.than does Leavis, but both CrlthS seem to be 1n

'agreement in assessing.why the seventeenth century lyrlc at

) ts flnest possesses such p01se., Ben Jonson receives
W

1nters' hlghest pralse as "the flrst master styllst of the j

plaln tradltlon that is to say, the great tradltlon of t
Renalssance" (Wlnters p. 63)- By "master styllst "

Wlnters means,one who can employ a ranqe of styies w1th

-~

J

equal control because he understands thelr uses and 1n this

respect he speaks of the central p051t10n from whlch

L4

Jonson operates ~he "is no—such enraptured rhetorrcian as

.

Sldney, but on the other hand h1s understandlng of Sldneyan-

rhetorlc prevents hlS 1ndu1g1ng~1n any,such.affectatlon of
'roughness as we find to ‘some extent in Gasc01gne" (Wlnters,
P“63)' W1nters therefore sees Jonsdn as a more sen51t1ve
and_skilful styllst than’Gasc01gne or Sidney, able to .
"employ4the‘tones of both withouthwhoilv committing.himself
to ‘onie dlrectlon" (winters. p; 63). 'The-kev-word in -
Winters' dlscu381on here oocurs vhen he’ speaks of ‘this
klnd of style reveallng "a resolutlon of the qualitlesoto
be found in Sidney’ and the poets of the plaln style

I T

~



(Winters,'pf 63). This is an extremely' valuable point,'and

it'gives us an ideal means of assessing the particular -

'_strehgths of Carew's-worka winters' further observatlon '

~

/

that "Jonson's fine control of- nuances “of feellng" 1s the

achlevement of a stylﬂst "who dellberately abandons yet

: remembers the obv1ous graces" (wlnters, p. 70) can also

bear on the poetry o Carew and comes close to expre551ng
somethlng of Leav1s" v1ew;of Carew s poetlc style.
In Bevalugtlgg,‘ -when Leav1s dlscusses Carew s 1yr1c

"Ingratefull beaut& threatned he speaks'of J.ts_s1gn‘1fJ.-l

cance in this way: -
This, in its re sentati&evquality, is ,a- more
' dlstlngulshed achieveghent than. is- perhaps commonly
recognized. It is-ndt a mere charming trifle; it has
in its 1ig t grace.a‘remarkable strength.' 'How fine
?. and dellcate is the poise it 'maintains may be. brought
~out by 1ook1ng through Carew's Restoration successors:
for a poem to compare, with it.  In its sophlstlcated
' gallantry there is nothlng raklsh or: rafflsh——nothlng
of the Wild Gallant- its urbane assurance has in it |
nothlng of the Restoratlon finsolence.- What ‘it - ‘repre-
sents is something 1mmeasurably finer than, after the
'.C1v11 Wars and the Interregnum, was there——was there
- .at all by -any substltutlon--for the mob of gentlemen :
’ who wrote with ease: it represents a Court culture
(if thé expre351on may be permltted as a convenience)
7 »that’ preserved “ih its sqphlstlcated way, ‘an element
of the tradltlon of chlvalry and that had turned the ' -

studlous or nalvely enthusiastic Renaissance cla551c1z1ng

‘and p _121ng of an earlier periodd .into something

v'tradltlonal.:(Leav1s pp. 16-17)"

: The poem clearly demonstrates for Leav1s -how the court

culture to Whlch Carew belonged could employ earller tra—

dltlons and transmute them 1nto "somethlng consc10usly both

\J

mature and, whlle contemporary, tradltlonal. ThlS re-"

'~work1ng could then produce a poem llke the one he d&scusses

o<

<’. -

. bound up with contemporary life and manners—-
'somethlng conscaously both mature and, whlle contemporary,-



'whlch has "Ln 1ts llght grace: a remarkable strength. Among

'other thlngs, Leav1s seems to-be.saylng, llke Winters, that

fineness of style consists in.an,exact'knowledge of what.

. ' , ~ oot

traditions can be ‘called on to give it poiSe; the fact that
_1t has strength as well as pOlse is the result of a combl—

natlon ("resolutlon") of avallable manners of address to-

* 1

gether w1th a c1v1llsed attltude.towards such manners.'

Leav1s stresses the 1nt1macy of the relatlonshlp between

' tradltlon and contemporary 11fe 1n Carew s 1yr1c poetry
" the empha51s 1s approprlate in that it’ brlngs to our atten-
tlon the 1dea of spec1a1 and carefully won knowledge as

well as the assurance that such_knowledge 1mp1;es., Leavis
also refers to "the classicizinq'and.poetizing of an earlier

per:od" belng 1eft behlnd wvnters in- dlSCUSSln Jonson s,.
) v" 24 .
<m1nor poems says they "carry somathlng over, from the old
7 S
ughe courtly element is-

courtly tradltlon to the new:
: t{ [V A Y
offered playrully 1n Jonsgh‘and tn hlS dlsc1p1es of the

LS W R

seventeenth cqn 1r'3 *('f;h?‘ot offered w1th the bLnumblng
AN :

pretense of senio

\ . :‘.g‘f\;r

we flnd in Sldney and- Spenser‘

*and others\\ Winte'“;iQ£LVO) Both CrlthS assert that
this styJe_ré&eals a“ﬁ%tlculous sense of past tradltlons

.and co Eémporary manners, “the p01an made are not. 1dent1ca1
but,bo*h attaca great 1mpor\.ance to the.way in whlPh the‘
achlevement of Jonson and in Leavis's mlnd of Carew too
Qrew_odt_of’avthorough.knowledgegof~the styles avallaD%e
‘to them.' N | o -
Wlnters howeVér,-neyer‘drscnSSesdéarew in'anflf;



4 o
detail. He referS»to him among "other little poets Who‘in‘f’

'k»herlt a good deal from Jonson and sometlmes a 11tt1e from\,

Donne" (Wlnters p. 116), but clearly he does not’ see Carew s
‘,achlevement as 1n any way dlstlngulshed. It is true he

2
asserts Carew s epltaph on. the Lady Mary Vllllers ‘is a>more“

1mpress1ve poem than Mllton s "Epltaph on the Marchloness
: Ve

'
of Wlnchester" (Wlnters P 118) but thls comes up 51mply

-as a useful way of 1llustrat1ng an aspect of Mllton s "great
'and perva51ve defects" (Wlnters p. 117): -Wlnters ~p01nt p
1s only that even a 11ttle poet L&ke Carew can at: tlmes
‘_surpass Mllton.‘ My 1ntentlon is to show that Wlnters ought

to have pald more attentlon to Carew because the poet ;
. \

exempllfles SO well the excellent argumentxwlnters advances
L

about Jonson.s style.f Moreover, the emphas1s both Wlnters

Pl

- and Leav1s place on\the 1mportance of Jonson s 1nf1uence
. .

on other poets needs to be taken up more - thoroughlyyln
'iCarew s case.( ThlS w1ll underllne the truth of thelr '
: assertlons and w1ll help to glve Carew hlS proper place 1n

'the seventeenth Century._ My clalm‘ls' therefore,'not that

ICarew deserves to be called a maJor poet but that the

quallty of h1s best-work ought to be fully recognlzed. I

.belleve Wlnters and Leav1s prov1de the flnest Crltlcal
tmeans through Whlch to reach thls rec0gn1tlon hence my
expllcrt concern w1th thelr Judgments.- :

In the paragraph from Bevaluatlon whlch I quoted

earller Leav1s s attentlon 1s glven Spe01flcall< to Carew s

> -

g lyrlc poetry, ‘and he uses one poem "Ingratefdll beauty

1 . Lo i, .

y R EC RN - :_y .



. : .-. ‘ ) ) N . . 5 .
> A | ‘ ‘
_ threatned 3"y to 111ustrate hls argument. At a first —

‘readlng,;thls may seem llttle more than " a charming trlfle

GLeav1s, p. 16): :
o _ ' . . C e
Know'Celia (since thou art so prold),
'Tyas I that gave thee thy renown:
' Thou hadst, in the forgotten crowd ' ,
- Ofcommon beauties, 1liv'd unknown, . . ¢
Had not my verse. exhal d /ihy name, ' :
. And w1th 1t ympt the w1ngs of fame.'
That kllllng power is none of thine, o
' I gave it to thy voyce, and eyes:
* * Thy sweets, thy graces, all are mlne;
Thou art myxfiar shin'st in my skles;'
. Then dart not. ftom thy borrowed,sphere-
nghtnlng onthlm that flxt thee there.

" Tempt me with such affrights no more, o .o
N . Lest’what. I made, I uncreate: e
.. Let fools thy mysthue forms adore,
Ile know thee in thy mortall states; -
‘Wise Poets that wrap'd Truth in tales,
Knew her themselves through all her Valles._
, . (Dunlap, p. 17)

The poet admon1shes hlS 1ady for belng so hlgh and

‘mlghty w1th hlm slnce w1thout‘hls celebratlon e

of .her in verse, her "kllllng power" would not kR

-~

ex1st. It is a darlng claim as_ 1t aSsumes ‘and later in
- i . W
-the lyrlc makes very expllc1t that she 1s v1rtua11y hls-

[}

°creat10n whom he can at w111 "uncreate.,, Indeed..thls
' paraphrase suggests a klnd of harshness 1n the poem whlch
1t would be hard to. rec0nc11e w1th what Leavis calls 1ts

,flne and dellcate p01se. The p01nt about such a para— )

I.

'*.phrase is that it can not take account of tone nor of the

detalls Wthh glve .the poem its speclal nature._

f '~”,“ Carew is far from 1ndu1g1ng in. elther an exhlﬁitioi .
“of plque or offerlng a s1mple rebuff to the. lady, and it i

lythe tone whlch 1nd1cates th1s flrst of all: the openlng
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° addreSs 1s assured and’ dlrect 1ts‘initial,Spondee‘giving

:”f strong empha51s to that cruc1a1 word "Know " and 1t 1s

\1mmed1ate1y w1th the reason why such adVlce 1s‘

‘con51dered pertlnent. The 11ne Wthh follows thlS and

‘"followed

glves us. the true feellng of the poem s dlrectlon because"

L

rlt modlfles our: reactlon to both the advace and to Cella is

‘partlcularly reveallng j"'Twas I that gave thee thy

»'renowne" (1. 2) Jn that 1tﬂtells us ‘as much about Carew S -

'own knowledge of - and attltude to style as. 1t does about the .

1ady s brazen dlsregard of hlm. The poem 1s aboutrknow-
ffledge but 1t is" the knowledge that 1s assumed 1n 1t of how

Aiato make verse exhale a. name of how to make a poem the «\

rmeans of creatlng ;‘star' that 13 ‘more. 1nterestlng than the
‘dobvlous 1ntentlon to remlnd Cella of who she really 1s.'

- Thls statement 1tself makes one reallse that the partlcular

‘level of the poem S meanlng Wthh deals w1th as 1t were,

. the educatlon of Gélla 1s not central as the answer to VF-TQu—

-1t in the poem s terms 1s that she 1s really an unknown

‘I » ,.,n )
common beauty, and we-kn0w the poet cannot serlously expect

o g

to c0nv1nce her of " that though he engoys tea51ng her w1th»[

‘the p01nt. The poem does of course draw attentlih to the
ffoollshness of actlng a role,hbut there 1s also in. 1ts'p"r'

_very ralson d etre a clear prlde belng taken 1n the poet' :

ﬁ

‘-power to have created such a role that Cella has assumed

vdlt entlrely——she has become the part she acts all too con—f“

,

v1nc1ngly and needs the remlnder about "common beautles

In a sense, then the overt 1ntentlon of the poem can be

0

-
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'yseén\as a: dev1ce through‘whlch Carew can talk 1nd1rect1y of

e

15

. o
T8

: ':what h1S/sty1e can achleve in one spec1al area. ”J _
Carew s attltude throughout makes clear th t he

:knows all about the meanlng of compllments 1n verSe-—thefr

. fact that he can say whatwhe does in the way he does glves 'f

L’an 1nd1cat on of hlS grasp of how it is p0381b1e to behave '

in hlS so 1ety, and of how well he knows the’ 11m1tatlons o

~of the verse compllment._ The way he ‘can both openly con-

";#front her w1th her own absurdlty as well as refer w1th
v, !

'jcomplete c0nf1dence to exactly those attrlbutes he gave

- J

ﬂher in hlS verse 1s a clear sign of hlS sklll in handllng

»

‘3both tradltlonal and contemporary manners.v To tell her

*

that but for hlm she would be unknOwn and undlstlngulshed
A - is to glve hlmself all the dlStlnCtlon she lacks-—but we .
:_are not 1eft ‘in any doubt about hlS own attltude towards

= his sklll. lt 1s one of the dellghts of the~poem that
. - c,,’- :

.Carew shows he can use an . ornate style in order to stand

'lt on 1ts head——the 1ady s charms are now to. be ‘'seen only

‘..\

‘ A

“_become/hrs”pfoperty._

That kllllng power is’ non: f thlne
I gave it to thy voyce and eyes.
Thy ‘sweets, thy graces, all are mlne;

Thou art my starre shln st in my skles,

*

'5‘~_ .
\—[ [y

and in thlS passage the emphases glven by the metre and
the caesuras underllne the 1ron1c tone beautlfully; to
'; deprlve the Petrarchan 1ady of . all these attrlbutes w1th

“'such p01nted control is to make an 1mp11c1t cr1t1c1sm of

N

,as‘those glven her by the poet s brllllance. She has.‘ ;"'



Petrarchan practlce whileTstill'showing how it can be put

‘ to frultful and w1tty use by the poet who understands the
proper)uses of style. The "sophlstlcated gallantry" of
thlch<ieav1s speaks is a result of this- understandlng.
The poem acknowledges that the" conventlon of the
averse compllment if 1t 1s‘understood properly, Stlll has
p01nt and 1n this acknowledgement lles the 51gn1f1cance of
Leavis's. comment about "an element of the tradltlon of |
chlvalry" belng preserved 1n thlS klnd of wrltlng.’ ‘The

Tfact that-Petrarchan 1deallsm ‘has undergone such_ a -chahge o

¢ \

‘does not mean a- coarsenlng of the texture of the poem, but
rather a klnd of reflnement in that the lady becomes an |
f1nd1v1dual who can be addressed ln this way, and who can
;presumably be expected to enJoy the wit’ of for 1nstance

the flnal stanza where I thlnk Carew brlngs together both

1'ithe llght and somewhat more serlous 1mpllcat10ns of the

:]poem-‘ the peremptory tone of. ‘"Ile know thée in thy
,mortall state" (1 16) w1th 1ts sexual 1mp11cat10n does s
fnot exclude the other w1der 51gn1f1cance of'"know o Just
as "mortall state" takes account of much ‘more than her .j,é)
'body and whlch aS‘a'phrase 1s used entlrely serlously |
.1n "Obsequles to the Lady Anne Hay" (Dunlap, p. 67 1 24)

‘ In the last two llnes the same 1s true, the metaphor of the

VEllS does not 1mpa1r the p01nt belng made about the

'ﬂktlmportance of truth. The handllng of thls could [S1o ea51ly

,’- have become "raklsh or- rafflsh" (Leav1s p. 16) that,

"Carew's control can be seen to ‘be remarkable. 'hefhas,,in E



% I
T

‘j““wthe Space“of“a—short poem—whlch—does not-declare—ltself—to————~
hin

be more than a. "charmlng trlfle" (Leav1s P 16) brought

together several 1nterrelated 1deas——the place ‘and 1nter—

-

‘pretatlon of the verse compllment and the effect upon 1t

.
of ornate style as well as the questlon of how thls affects

relatlonshlp and 1ndeed self—knowledge. ‘This last subJect
' 1s not of course serlously explored but then Carew never'
"set out to do that——what is 1nterest1ng\}s that 1t can be .

'1ncluded at’ all in a poem of such "llght grac e.l The )

_ I
_dlfference between knowledge and adoratlon 1nforms the poem

throughout and 1t is the way that Carew deploys hlS own

v

knowledge S0 elegantly that JuStlfleS Leav1s'say1ng that
uwhat .we meet here is. "somethlng 1nt1mate1y bound up- w1th
'-contemporary llfe and manners " and allows us to speak of

it reveallng an aspect of what the resolutlon of styles can 4

fmean. This, klnd of poem could not have been wrltten 1n ’

‘tL3i51xteenth century and as LeaVLs p01nts out 1t 1s
£

7"someth1ng 1mmeasurably flneruthan after the ClVll Wars

: r

and . the Interregnum was there——was there ‘a .all by any

| substltutlon——for the. ‘mob - of gentlemen why wrote with: ease‘”"'f

The flneness of . Carew S. lyrlc is to be seen as- the result
'“of hls,real understandlng‘of the.tradltlons andzmanners,of

"o

{th .time;-‘f';;u'
» It is, moreover Carew s use of a rat10nal structure v
| which' ives poems 11ke thls one and'"Good Counsel to a |
VT‘fYoung ha a" part of thelr 1nd1z1dual strength. |

Gaxe not on thy beautles prlde,
Ten_er Mald 1n the -false tlde

~



That from Lovers eyes doth slide.
) ) T : ;

‘t,the klnd we meet 1n."To A. D."'

Let thy faithfull Crystall show, :
How thy colours come, and goe: S
"Beautle takes a foyle from woe.

. Love, that in those smooth streames 1yes,.
Under plttles faire disguise,
Wlll thy meltlng heart surorlze;
\
Netts of pas51ons finest thred
Snarlng Poems will be spred,
All to catch thy malden-head.‘
Then beware, ﬁor those that cure \
Loves dlsease \themselves endure . .
For reward a Calenture. : . .

Rather let the ﬂover pine,
Then his pale cheeke, should assigne
A perpetuall blush to thlne. (Dunlap, pPe 13)

In thlS song where the trlplets w1th thelr ech01ng rhymes -

are. clearly des1gned to emphas1se the song S melodlousness,

o we Stlll are constantly awaretof Carew s serlous 1ntent10n

to glve rat10na1 adv1ce -and to show why it would be w1se to

s

follow 1t. Because 1t cannot e: 1ore a subJect in deta11

.the song would not be a flttlng place to convey adv1ce of

pp. 84 86) which I

'iw111 dlscuss 1ater but Carew is ne ertheless able to

>

d1sc1p11ne 1ts tendency to become empxlly melodlous by
' maklng each trlplet a further stage 1n the argument put

_ forward to the glrl to become 1ess gulll 1e about~those

A\

,who profess to«love her. It is refreshln to flnd Carew

‘spec1fy1ng most partlcularly the poet's dan erous Hlllty“

1s yet another exa. - of

wellvas\the dellght-

-

in such matters and the~poe

~how well he understood £H]_ N

ful nature of the elaborate rltual of compllment.»

)

&
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s : | -Nettsr_oﬁ_pass1ons flnest thred ' ‘,Hg.

Snaring Poems, will be spred,
All, to catch thy maiden-head. (11. 10-12)

There is no "benumblng pretence of serlousness" (Wlnters
p. 70) here, what is serious 1is seen to be serlous and
charm is to be seen as dellghtful as 1ong as 1ts dangers
'are reallsed. "Netts, of pa551ons>f1nest thred" sound most
enticingly seductlve yet in the next 11ne when - they become'
' the’"snarlng poems " they are 1mmed1ate1y less appeallng,'
hand finally they are seen for what they are deSLQned only
Y meo catch thy malden—head. . The dlrectness of thls state—
.ment seems to give Carew the 1mpetus to rearrange sllghtly
the movement .of the flnal two . trlplets; it 1s as 1f at
‘this p01nt the song becomes deflnltely morj serlous andY’t;:
melodlous aspect 1s submerged w1th1n the more 1mportant
r(lntentlon of not 1ett1ng Qhe glrl forget what w111 happen
if she 1gnores this adv1ce.- Although the whole '

s very clear in its syntax, here in-the'last.stanZas

» A -

_ubera'e way of. speaklng.r the word "beware," preceded as 1t :y

Yy the argumentatlve‘"Then " 1eads:1nto,the,en3ambment

‘th' flrst can.stand alone. ThlS enJambment so‘

s ddenly 1ntroduced 1nto the poem creates an effect of’
; 1scourse Whlch we' do not expect in a’lyrlc 11ke thlsij
‘Just as we do not expect the 1yr1c to sabotage 1ts own

usual purpose Whlch 1s to bew1tch the 1ady 1nto compllance.y

, HCarew s ab111ty to arrange a song in Ehls wav w1thout
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£/r1f1c1ng p01se or charm demonstrates his understandlng

- of how elements of varlous klnds of style can be made to

!

'gunctlon together harmonlously, and hOW\there can be a real

v‘.resolutlon made ‘between such apparently dlsparate modes - of

address as the song. and the eplstolary dlsqpurse. . Ce

A similar 1yr1c is "Qonquest by Ellght" 1n whlch

agaln the poet s words are characterlsed as. shallow

[ "7

-~ent1cements~ o . e ‘ .

Ladyes flye from Love's. smooth tale
Oathes steep'd-in teares doe oft prevalle;"
Griefe is infectious, and the ayre
Enflam'd with sighes, will blast the fayrew
Then stop your. eares, when lovers cry, g
Lest your selfe weepe <when no soft eye A
Shall with a sorrowing teare repay = - o e :
 That ‘pittie. which you cast. away. R R
' Young \men fly, when beautie darts . .  , - .“j\*\
" Amorous glances at your heartss: T '

* The fixt marke 'gives the shooter ayme;- o o
And Ladyes.lookes have pover to mayme;. . - L
Now 'twixt their.lips, row in their eyes,, . .

: Wrapt_ln a smlle or kisse, Love. 1yes; - Ca

“Then flye~betimes ‘for only they ‘ - s

- Conquer love that.run away.~ KDunlap, p. 15)

But 1n th1s song it 1s not only poets and men in general e

fa

'who are +to be seen as dangerous, 1n the second half of the'

”‘poem women come in for cr1t1c1sm ‘in the same way. Carey

uses the flgure he used in "Good counsel to a Young Mald"-‘

Now 'twixt their 11ps now in thelr eyes ‘w

[;\ Wrapt in a smile, or klsse Love lyes, (11. 13—14)

'1n both the word "1yes" comes . at the end of the line, ‘and -

is preceded by the characterlsatlon of 1ove 1n phrases,?'”

.’iWthh are charmlngly ornate-4 hence the effect of the word

13 sharper than lt mlght 0therw1se be. - In both-poems we

sense hlm brlefly taklng hold of - the 1deas of decelt and
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____dlsenchantmentz 1n thlS cohtext that breV1ty is approprlate,

-]
for nelther song is concerned w1th actﬁal betrayal. the

1ntent10n of both is to prevent 1t. ThlS nlce comblnatlon

- of criticisms and the fact that Carew can speak in such

w

conc1se general terms of the agoQﬁes of falllng 1n 1ove

make thls a sens;ble as:well as charmlng 1yr1c. Both-
.
pleces of adv1ce w1th1n 1t to women and to men, end ‘again -
4 S -
# o _ -

with enJambed llnes:" ;ﬁ“" 4,

Then stop your eares, When: ,lovers: cry,.
Lest yourself weep, mhen no softz eye
o ‘ .Shall with a:sorrow1ng teare repay -
i ‘ _That plttle whlch_yOu cast away. (11. 5 8)

S i LR
. i

. Then flye betlmes fér only they -
Conquer 1ove that run awéy (11, 15-16)

)

' where the counterp01nt1ng o{\the song rhythm with- the effect -\

o

» of the speaklng v01ce onceqagaln sharpens ‘the tone of the

adv%ce. Nelther poem employs ornate 1anguage beyond what

see%s apngprlate 1n the context.' Such flgures as "Netts

3

T of passrpns flnest thred"" d. |
'f.»,'““. Grlefe is 1nfect10us and the ayre- R
AEnflam d w1th sighes, w111 blast the fayre A

R _ _ _ (11. _—4)
are flttlng,for they spec1fy eloquently the dangerous
FEnature of what%Carew is talklng about, 1ndeed the Juxta—
p051tLon of "blast" and "fayre" carrles conslderab}e force :
in the context of a. song.f However, had there beeti” no | |
ratlonal framework 1n elther of these poems the results

would have been Very dlfferent.‘ Because of the dlscreet

handllng of argument we are. scarcely aware of 1ts presence;

e o . &8N

'nevertheless it is the argument in both poems that keepsﬁ

. »\\/
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them taut, and free from unnecessaJy dlgre351ons.

"Partlng, Celia weepes" wmll 1nev1tab1y be compared
w1th Donne s "Song"4 on prec1sely the same theme but Carew s
- poem deserves attentlon in 1ts own rlght-

Weepe not (my deare) for I shall goe
Loaden enough with mine owne. woej -

Adde not thy heav1nesse to miné: ‘.
Since Fate our pleasures must dis-joyne,
Why should our sorrowes meet? if I

Must goe, and lose thy company, ,

I wish not theirs; it shall reljieve E
My griefe, to thinke thou dost not grieve.
Yet grieve, and weepe, that I may beare
Every sigh -and every teare, . . .
Away with me, so shall thy brest. )
And- eyes dlSCharg d, enjoy their rest. .
And it will ‘glad my heart to see,

Thou wer't thus laath to part with mee.
(Dunlap, p. 48)

Its v1rtues are perhaps less obvious' than those of Donne's"
h poem,whlch is. more elaborate and may therefore seem at

flrst glance more: 1nterest1ng. Th% restraint in Carew s
i o ,
_poem,whlch 1s partly the result of - 1ts argument and partly

Paa

h of 1ts tlght control of metaphor and dlctlon makes the

expre551on more crlsp. This 1s not to say the poem is only'a

\
81mp11f1ed ver51on of Donne =H 1t ls in a sense~ more‘paraf

. dox1ca1 in that Carew bullds 1ts structure round two con-
: A

tradlctory 1deas and then brlngs them together in the para-
dox Of the last_two lines.. The first part of the poem .
: tries to persuade the-lady not”to weep, arguing that her

grief w111 add £00o much to h1s own, the»sec0nd and final(:
o . : _! f
parts reverse that argument allow1ng her to weep in. order ~

o
[}

. that, flrst he may ease her grlef by carrylng the burden

offit awvay w1th him, and second that he may be made glad '
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f——_at—thelr part1ngmby—the—knowledge—that_she_ls sufferlng___l___m
.equally.‘ All three p01nts are hyperbollcal in that none
'offers real comfort bufgeach is a way of attemptlng to come
:to terms wnth absence. Ho;ever the hyperbole is under-
stated in all. but the 1ast case when, the.expres51on "it w1ll

[

glad my heartwto see" is feltq?s an exaggeratlon, neverthe—
. f - .
v less, because its 1ntent10n is clear--lt ‘comes nearest

}ress1ng the truth of what partlng means-—and

'perhaps to e

‘because it o] g..s at the end of the poem 1ts 1mpact does.

xpre551on of sadness 1n any. way.

1)

not disturb'the--
Unlike Dopee's, this 1yr1c contains no generallsed
-1ence of Joy, nor. any exclamaﬁlon._

‘Both poems are cO rrned'w1th a. means of acceptlng absence

and both vary the expres51on by the use of enJambment. The

,subJect 1s a dangerous one in that 1t 1nv1tes a. less con-'i
trolled skill to 1ndulge 1tself. Carew's poem sho S less (;:'
1ngenu1ty than Donne s and 1t does not include any ex—f'

-press10n of th klnd of commltment we flnd in Donne =3

1ast two stanzas _but I thlnk that 1ts tone 1mp11es

.I«

’ unequlvocally the poet's attltude and the fact that the

' hyperboles remain under such control shows that the poet 1s
prlmarlly concerned w1th a real grlef and not w1th hls own ﬁj
- Sklll in dlsplaylngjthat grlef. It is hlS restralnt that
| we £ind mov1n§ “and although Donne' S“"Song 1s,also reff*:

stralned 1n its expres51on we tend to’ assoc1ate restralnt

: W1th Jonson's 1nf1uence rather than Donne Se

A lyrlc like "Ask me no more" and ‘an epltaph 11ke B

e

-
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'_"”fhat“on‘Marla*Wentworth bes1des—be1ng—the_products“of va h

B, hlghly reflned 11terary sen51b111ty" are also in Leavis's

Y

words agaln "expre551ve of a way of 11v1ng" (Leavis p.llg)--r“

an observatlon Wthh stresses agaln the 1nt1mate link between
Wtradltlon and contemporary llfe whlch Jonson and Carew
obv1ously understood. Moreover they 1llustrate Wlnters"
view about the resolutlon of . Styles.. The song "Ask me no;;\'
-more" derlves its nature from Carew s ablllty to qpmblne
;w1th1n it the qulntessence of the best ‘of Petrarchan ‘

rhetorlc with a 11ve1y but restralned sense of the c0ntem—-

porary attltude towards that rhetorlc.
B 3
vAske me. no more where Iove bestowes S N
When Iune is past the fadlng ‘roses, ’ .
S .. For in your beautles orient deepe,’
‘. .These flowers as in thelr causes ,sleepe.

Aske me no more whether doth stray,
The golden Atomes of the day.~
For in pure. love ‘heaven did. prepare
Those powders to 1nr1ch your halre.
- Aske me no more whether doth hast,f
The - nghtlngale when. May is past:
~ For in your sweet d1v1d1ng throat, .
‘She w1nters and keepes warme her note.‘.”

) Aske me . no ‘more where th0se starres llght

' That downewards fall in dead. of night:
'For in your eyes they sit, _and there,
7F1xed become as in their sphere., L

: Aske me no more if East or West
.;‘The;Phenlx ‘builds her spicy nest.
- For vnto you at last shee flies, .
~And in your fragrant bosome dyes. (Dunlap, p- 102)

-TheftOne is extremely c1v111sed %he repetltlon of "Ask mel’-“

g. no. more" atfthe begﬁnhlng of eal stanza glves a k1nd of

"-5r1tual grace to the poem and at the same t1me '1t modlfles
.kw- s :

1n each case what follows 1t"the result is- to make us'_aﬂ



ww—aware ofuthe"poetls own sense of each hyperbole but. w1thout

"1ntroduc1ng any note of condescen31on ‘or. fllppancy. In
@
u51ng the elements of Petrarchan rhetorlc w1th so flne a'

sense of thelr charm Carew can pay thlS dellghtfully

SN

\ .
1

organlzed compllment to the 1ady w1th complete s1ncer1ty._~f
The organlsatlon of the 1yr1c is worth a llttle(e
'.vattentlon, as 1t mlght Stlll be argued that "llght grace"
(Leav1s3 p. 16) is all there 1s to thls poem. . Wer have to
see that w1thout 1ts partlcular structure thefe would be
"no llght grace. Once agaln a klnd of, ratlonal framework 1s(n,
B glven to +he SUhJPCt.‘ in each stanza the thlrd flne beglns N

w1th "for" Wthh 1ntroduces the explanatlon of what has

preceded.: ThlS‘ of course glves the appearance of 1og1ca1 ;'“

flnallty to. each p01nt and in so d01ng empha51ses the
dellcate 1rony w1thout 1mpa1r1ng the p01se._ In each stanza‘
the poet takes one obJect whose qualltles have been llnked
| 1n Petrarchan practlce w1th the 1ady, and places the very ‘
reas0n for the ex1stence of each 1n the belng of hls lady.
- She 1s the formal cause of each one.. ThlS 1s to take
Petrarchan compllment and to have the 1ast word about 1t
| '.as-lndeed the 1n1t1a1'"Ask me no more" SUggests. In a//
}sense thls 1mp11ed argument is’ the converse of that 1n_i~h

L all poems w1th the theme of "Carpe dlem. ThlS 1ady need

'thave no fear, her beauty 1n\th\_pget's eyes 1s c0nt1nua11y
‘reborn. It 1s plea51ng that the 1ast word in the poem,g
B "dyesf ris in’its c0ntext the s1gnal of renewed 11fe, the

'IFparadox whlch the phoenlx symbollses works dellcately to
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suggest 1ove s_capac1ty;tp "endure v1clss1tude and seaSOn -

N—

‘»(Grlerson, p. 33) because 1n 1ts eyes ‘the beloved w11l

‘always be - lovely.- ‘The. last stanza 1s placed exactly as the

/—~<>'

conclus1on to what has gone before.: ThlS surely 1s an’
O‘{g. 3

_{exampte-of what Wlnters means when he speaks of the seven—.-‘

o \

"teenth century "dlsc1p11n1ng the herltage of the songbooks

.ﬁ

b

'l(W1nters p. 7l) and 1t deserves a 81mllar rec0gn1t10n to

'ythat glven Jonson s'"Queen and huntress chaste and falr . f

The. epltaph on- Marla Wentworth<deserves spec1al

’attentlon. Leav1s SLngles 1t out 1n a note”fn hls chapter

""The Llne of Wlt" 1n Revaluatlon as his Justlflcatlon for o

d'wspea_lng of thls llne runnlng from Be%?Jonspn thfough

_“Carew and Marvell to Pope fln that it exempllfles so well

”h~characterlst1cs that all four of these poets can be seen

\"to possess (Leav1s p. 37 38) If‘thls lS true then thef'“

7'poem 1s perhaps the most 1nterest1ng example among the

B

V;shorter poems of how Carew could make varlous styles work

'dh;even a game of styles whereas as I w1ll try to show;

"fto hlS purp0se w1th1n one poem. Such a descrlptlon mlght

however _suggest that thlS epltaph 1s a formal exerc1se,'5:'

ACarew concentrates hlS focus so steadlly throughout on the

vfdead glrl and keeps hlS w1t under so tlght a c0ntrol that

.~ It broke the outward shell of sinne, f”.. ;]},»g"'

\ »
the total effect is most mov1ng.» L V’-'-‘

I S

And here the pre01ous dust lS 1ayd"g o
A.Whose purely—tempered Clay was made ©~ .. 4
' So flne that 1t the guest betraY'd.[f,;'_'yﬂ

1Else the soule grew so- fast Wlthln

;-And SO was hatch'd a Cherubln."iﬁ-.-s
q;. ; .
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In helgth it soar'd. to God abovey ;T ——

"In depth, it did to knowledge move, ER

And spreadfln breadth to generall 1ovew
._Before a plous duty shlnd ‘
"To Parents, courtesie behind,

On elther 31de an equall mlnd

N

_Good to the. Poore’ to klndred deare
'To servants kind, "to friendship. cleare
To nothlng but her selfe, evere. -~

.ﬁSo though a Virgin, yet a Brlde
To every Grace, she justifird S
A chaste Pollgamle and dy' d. - . " R

'Learne from hencer(Reader) what small trust-;

We owe this world, where vertue must - ; dﬂ N

- Fra e as our flesh crumble to dust. '
o ) : ‘ o . (Dunlap, P 56)

HlS grasp on the purpose of an epitaph is flrm: itf'

should commemorate, t should mdurn and 1n a Chrlstlan

culture 1t must also take account of’ man's mortallty._
' Carew has organlsed hlS poem to 1nclude a1l these aspects

:lln an approprlate balance.{ even 1n the flrst stanza alone

can see them all belng brought together:"
\And here the prec1ous dust is layd,<

Whose purely—tempered Clay was made
so. flne that ‘it, the. guest betray'd.' (ll 1-3)

~

glrl S quallty, as well as suggestlng the klnd of 1oss her

death 1s to those whe knew her. - Moreover both words are

bm used 1n connectlon w1th others that have a spec1f1ca11y

j‘ls mov1ng becauseﬁ}t reveals so conc1se1y the unanswerable

' Chrlstlan connotatlon,‘"dust" and'"Clay’ "Precroua dust“

paradox with whic death confronts us. The second llne

e

The words‘"prec1ous" andb"flne" glve clear empha31s to thel’

beglns the attempt to flnd some reason why such perfectlon"'

. '|
-



should be removed from the world.,aCarewlis COﬁCerned.tO
‘.‘_. .' . . . ./ I .
_'present brlefly two alternatlves each of*WhiCh pays an

equal trlbute flrst €0 ‘the glrl's phy51cal belngj—and

.second to the reflnement ‘of her splrltual nature.

a

As Professor Dunlap p01nts out in.a nOte on thlS ;
poem (Dunlap, p- 243) the. second concelt is Donne s. Here
it glves Carew the Openlng to present her death as an w'“
A__approprlate translatlon for her, and thlS leads on ratlonally
to the next stanza 1n Wthh Carew takes up the qualltles
" of her soul whlch gave her such dlStlnCtlon. HlS prOpo—'

s1tlon that the maturlty of her soul accounts for her early

'--death then allows hlm to move clearly 1nto thlS llne :"In

'helgth 1t soar d to God \beveiﬁ (L. 7). 1ndeed what

oY

"follows thls works out as a Justlflcatlon of the propo—"
. e .
51t10n. In other words her youth is not used as: a means

- of av01d1ng dlscu551on of the 1ssues of adult llfe, now he

‘;has to look at her death 1n the same terms as he would use

e

:to confront the death of someone older——so the concelt 1n

°

:_the second stanza becomes the sprlngboard to an illus—” ’

°

tratlon of the glrl's moral belng, and 1s therefore to be o
: seen not as ‘an 1ndulgence nor as a s1mp1e borrowing from

V'Donne but as a w1tty means of 1ntroduc1ng a wholly serlous

1
‘

contemplatlon of her uv:Lrtues.j LT
‘ ) :
: The orderlng of these v1rtues 1s carefully

arranged. The thlrd stanza sees her soul as Leav1s suggests

°

rvwhen he calls thlS stanza "spertrlcally Metaphy51cal o as ,_5%

”hav1ng 1ts essentlal belng in 1ts relatlonshlp to God, to

ES



fdlmportance; but in. 1i

knowledge,”and'to'men.~'There is as yet’no sexual“attribute

givenvit 'but we could‘ not 1nappropr1ately, call the

strength of thlS soul manly. The allus1on to "Generall'

love" at the end of thls stanza then allows Carew to con-

_81der 1n some detall 1ts human partlcularltles and naturally

'7ibecause of her age hn%/relatlon to her parents is of flrst

ng thls and her courtesy w1th her'

'.ablllty to see clearly——not a’ natural attrlbute of youth——lfg5*
lCarew draws attentlon to her excepthnal nature. In the. E
.next stanza, the last 1n thlS 1ntense focus on her |
vhcharacter Carew arranges the parts to underllne the un;

hselflshvnature of her heart whlch:has been-'ently

'isuggested 1n the last llne of the precedlng _tanZa. Her

goodness to the poor and to servants mentloned as 1t 1s/;'

4

_before her goodness to klndred and frlends makes the flnal_fp

~.». -

'p01nt '"To nothlng but herselfe severe."(l 15) stronger Tgf

\

'because we have had made clear to us her understandlng of

‘4

‘:the meanlng of the earller "plOuS duty e The dlsc1p11ned ﬁ

f arrangement of the verse here 1n thls flfth stanza—-the

fg-way 1n partlcular the antltneses work—-helps to.deflne thedn"

-

“dlsc1pllne of thlS 11fe for us.g'e “

The "So"’whlch prefaces the penultlmate stanza lS

.”therefore Justlfled by what has preceded 1t and 1t also_h,_
"remlnds us of the fact that an argument 1s belng put for—dfr“
wward. The poss1ble questlon that mlght arlse about her fi'”
;j_v1rg1n1ty dlsquallfylng her from fulfllment 1s ant1c1patedv

fiand put neatly as1de where 1t belongs.{_In.ylew_of‘ltsvtd

v
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vplac1ng, the w1t of "Chaste Pollgamle" 1s acceptable- 'wé;'

allow "Pollgamle"bas 1eg1t1mate because it lmplles the klnd

lzlof lntlmate relatlonshlp w1th v1rtue that has been made"

F ]
clear\to us, and 1t 1s ‘not pursued beyond lts 1mmed1ate
w1tty usefulness ln the poem.‘ In addltlon it shows off

‘.her v1rg1n1ty as ‘a spec1a1 klnd of advantage reveallng

"‘..Carew as alert to the pos51b111t1es 1nherent in such a-

¢

.‘“compllment as "a Brlde / To every Grace and able to g
‘dlSlellne hlS 1mpulse to exp101t them too far whlch
hwould be Jarrlng 1n thls context. | . \'; |

Flnally Carew turns to the reader of thls 1nscrlp-‘

'“tlon to remlnd us properly of the frallty of our llves.g,A -

llnk is made w1th the openlng stanza——"dust" occurs 1n the :

-

"flrst and last llnes of the poem—-but here the lesson 1s
m.made expllc1t : the body Whlch c0nta1ns these v1rtues H
fmhowever prec1ous and purely tempered w1ll "crumble to
r:dust " The assertlon is, 1n a sense; more than we expect
r4ifor-though we know all. flesh is grass, the lqea-fﬁtVlrtue,:7
‘as frall and all too soon as 1ns1gn1f1cant assdust mayq

,seem less than Chrlstlan.‘ Carew s 1mpllcatlon would seem

to be that from our mortal and therefore 1lm1ted Vlewp01nt

h'dn the death of such a glrl that 1t 1s how lt appears Her R

:'v1rtues 1n so far as She characterlsed them are gone.‘}}kfc_

"fthls respect the conclus1on of the poem seems to me very

onwerful..

- e

: The poem serves Leav1s well as hls demonstratlon

of the worklngs of the llne of w1t but 1t w1ll also help
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to Justlfy Wlnters' p01nt about the resolutlon of styles.
Such concelts as we flnd here are effects derived from
;“f—mfornateApoetlc~pract1cew—butwthough it 1s_true_that_they_wc_%;;ﬁ_
,remaln strlklng in thls context whlch is predomlnantly .
‘*plaln in dlcthn and syntax' T do. not thlnk thlS makes the
use of W1nters' terms 1napp11cab1e- Carew has 1ncorporated
'such images approprlately 1nto the poem s framework—-1n ‘
yother words he knows how and when they can be used in a
poem of thlS nature. ThlS requlred a. dellcate sense of .
A:occa81on as’ well as a perceptlon of what 1t 1s p0551ble
| for an 1nd1v1dual style to do. The epltaph 1s 1nterest1ng
'because 1t demonstrates Jonsonlan and Donnean technlques
worklng together;«lt 1s mov1ng because Carew had managed
'yto create thls poem by means of these technlques.:. .
_As a result oﬁ Leav1s s note on thlS pOem 1t 1s
.probably one of ‘the few serlous poems by Carew whlch 1s rela-"'
.utlvely well—known However I thlnk 1t remalns true to say
"rthat on the whole hlS longer poems have not recelved thev:ﬂﬂbf_?
klnd of close scrutlny they deserve. Even ‘the eplstle to
d-dJonson Whlch‘lS flner than the elegy oh the death of Donne,_l
as. I hope to show is’ neglected in its favour no doubt
”;because Donne 1s Stlll the moxe "popular" poet dgg_d,‘
‘;because 1t seems to glve.us a neat and quotable express1on
tof c0ntemporary oplnlon Wlth whlch we ‘can largely agree.j.f”ﬂfo
. do not w1sh to 1mply that the lyrlcs I have Just dlscussed
1~~are tr1v1al but LQ stress that Carew ought to be recog-»-f

nlzed by hlS best work and that must 1nclude more of hlS

longer poems than are usually found in anthologles.ﬂ It 1s



'.whlch Wlnters speaks of Jonson exempllfylng.g In the best of

: 1ncrea51ngly aware,of the v1tal 1nf1uence of Jonson 1n

o 24

certainly uncommon to.find:his fineSt COuplet poems consi-

dered as typlcal of hlS achlevement even though they are as

_‘7‘“sk11ful as” his*best‘lyrlcsmand—“to use—wlntersL—descrlptlon—~-—

of Jonson s longer poems altogether "more weighty" (Wlnters,
,70) Thls negleqt 1s a. plty, for they reward the klnd

- of study we are always prepared to glve for 1nstance to‘

‘Donne; thelr value can be understood clearly if we examlne"
o them bearlng in mlnd agaln what Winters has to say about

. Jonson s poetry, partlcularly his bellef that "Jonson sl'

maJor poems have been neglected 1n favour of hlS minor poems,
masterly performances:uzthemselves but 1ess 1llustrat1ve
‘botg of Jonson s genlus and the age" (W1nters, p.,70) The'

resolutlon ‘of the plaln and the. ornate styles Wthh we flnd

in Jonson s eplstles 1s also present in Carew S - longer

: poems but 1n them 1t 1s to be seen most partlcularly in

that "flne control of nuances of feellng (Wlnters P 63)

them “we are moved by Carew s Sklll 1n tackllng 1mportant
vlssues w1th w1t and serlousness a Sklll whlch places h1m
closer to Jonson than 1s usually rec0gnlzed desplte the

.general knowledge that he was one of the Trlbe of Ben.f.In—

deed a close examlnatlon of these poems should ‘make us

. settlng the poetlc and crltlcal standards of hlS age.;y»'

.

It is true that "The Sprlng"i(Dunlap, p. 3)
a relatlvely short-couplet poem is’ usually 1ncluded

‘in anthologles of seventeenth century poetry._'The vﬁ



'reason

'>Spr1ng

s for thls are worth some brlef speculatlon- "The

"is ln some ways an 1nterest1ng poem but I belleve

its 1nclus1on’among—Carew s—better—known_poemsmls the re:__;_____

sult
iof hlS
~be le

dlffer

 not of its styllstlc merlts,,but of the fact that
couplet poems, 1t is the one’ whlch can most eaSIly o
nted out as s1mllar to his lyrré poems. Actually it -

1Ky

s conSIderably from them: as I hope to show but

bécause Carew's style has not won, much close attention, | o

thlS d
‘to cla
- observ
else.

;ventlo

‘flnd d

1fference has been easy to overlook in the attempt
ss1fy h1m s1mply as a mlnor 1yr1c poet and by

1ng merely the poem's subject—matter and nothlng

It 1s an lnterestlng poem because it treats a con—J'
nal subJect of . love poetry whlch we would expect to‘

ealt w1th not 1n couplets but in: a- lyrlc——that 1s,_

“;the 1over 8. concern over the coldnaiz of his: lady. Concern -

: 1s perhaps not qulte the rlght word

s the poet s restralnt

_1s such that at no stage do we feel he speaks out of plque

or eve

n acute dlstress of any klnd.' It 1s the couplet

'measure Wthh helps to make the poem more llke an obser—“

.Hvat10n of human perver51ty than a lover S lament.

Carew’s*sqntrol over: feellng ‘is one of the most

- strlklng features of. hlS lyrlcs- that thls is also true‘n

‘frof hlS

Jgrasp

. treate

‘.conventlonal 1deas workln'

-

best couplet poems must result from hlS thorough

of how varlous styles work of how conventlons can :
\ \

'e be transformed by alterlng the style in whlch they are

d. For 1nstance 1n "The Sprlng " there are two

Eogether-—the lover bemoanlng '
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‘the coldness of the lady, and the coldness of the 1ady in .

vcontrast to the warmth of the natural worrd however, by

‘choos1ng to erte about these 1n couplets, many of whlch \
are not closed by not 1ntroduc1ng the contrast untll '

almost half way through the poem and by lettlng the quallty

'of h1s observatlons about the sprlng 1mply hlS own warmth
?whlch then need not be descglbed Carew has transformed
these. 1deas and made them tOplCS for a llght dlscourse . ot
onlyjfor a»lyrlc. -He_can 11m1t hlS descrlptlon of the.lady :

to the telling minimum the Openlng focus on the season.‘ﬁ
. . - EE .
" Now that the w1nter ‘s gone, the. earth hath lost
" Hex snow—whlte ‘robes, and now no. more the ‘frost
- Candies”the grasse,,or castes. an ycie creame -
Vpon ‘the silver Lake, or. Chrystall streame;
.But ‘the warme Sunnelthawes the . benummed Earth
And makes it tender, gives' a sacred birth’
[ To the dead swallow, wakes in hollow tree.
7. The drowzie Cuckow, “and - the Humble-Bee. E
- 'Now doe a quire of. chlrplng Minstrels brlng B P
- In tryumph to the world the youthfull Spring. no
-.The Vallies, hlllS .and . woods 4in rich .araye,. . et
_Welcome the commlng of the- long d for May.a (ll. sl3)

'3means that when the 1ady 1s 1ntroduced she is’ made to seem
1start11ngly unnatural s1mply by Juxtap031tlon——the poet has
'_no need to elaborate her coldness. S

Now all thlngs smlle, onely my Love doth lowre,f.'
Nor hath the scalding Noon—day-Sunne the power,

- To melt that marble yce, which still. doth hold ")/7:d
vHer heart congeald and makes her p1tt1e cold. R
: o : (ll. 13—16)

"Moreover he is able to 1mp1y rn the flnal couplets JuSt ’Z;ff'
{what the lady is m1551ng by her unnatural behav10ur

[lthrough hlS reference to Amyntas and Chlorls.-'

‘ o . . .,but in’ the cooler shade-i
. Amyntas now doth with h1s Chlorls sleepe"’ﬁ
Under a Sycamoure. L : R (ll. 20 22)



This kind of restralnt makes hlS vnlce sound more authorl—

. tative than 1t would -if he had dwelt upon hls own dlstress

or on-her l1oss. The 1ast 11ne draws tOgether all the : ”/?
1mp11catlons \%kthe poem by contrastlng June and January
at elther end of the- 11ne- "June 1n her eyes in her heart

January" (1. 24L the force of the 1ady S unnaturalness is

thereby felt more sharply. o

Te

Such a treatment of thls subJect could not have
been successful 1n qulte thlS way ‘in a lyrlc. .Because of

the couplet s ablllty to convey discourse w1th such re—

n

‘dstralned fluency, Carew Can arrange hlS observatlons 1n a d'
' more dlffusejpanner to 1nclude more detalls whlch w1ll show
tup hls 1ady s coldness and emphas1se 1ts unnaturalness‘ |
' than would seem proper in a. lyrlc. ThlS can be 111ustrated‘

'A lf_we con31der brlefly Morley s madrlgal whlch has the;‘:'
~same_theme:'f' “\ 5

'lAprll is” 1n my mlstress' face
And-July 1n\her eyes. hath" place,,,
Wlthln her bosom is ‘September, -

Ji;But 1n her heart is cold December.
ffMorley s des1gn 1s to capture as neatly as pos31ble the
:way hlS mlstress' behav1our reflects the four seasons S

'-'perfectly. He 1s not concerned to elaborate the notlon

a

nor to cons1der 1ts 1mp11cat10ns. The klnd -of - deta11 aboutng

.C.

"w1nter and sprlng we flnd 1n Carew s poem afe not called

" for here because Morley is clearly not embarklng ‘on a dls— .

1fcourse concernlng, however llghtly, cold behav1our.-VI am -
' not suggestlng that Carew s poem 1s, ‘in any sense, a pro—'v

:found 1nvest1gat10n, 1t 1s 51mply that the style allows hlm-:¥

i
B
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to tackle his subJect very dlfferently. ‘William Bowman

Plper's obserVatlon, in his chapter on Carew 1n h ﬂg; ic

_s_e__goup;etTMlthat_Carew;s materlal could have been arranged in
closed couplets had Carew so chosen, helps me to make a. .

further p01nt here about the ch01ce of style- ln selectlng

0

nelther the lyrlc form nor the closed couplet he has taken o

a dlscreet mlddle way to allow hlmself the kind of breadthc
of comment that would have been hard to achleve in elther
of’ the other two styles. Thls is why the poem makes a
good example’ of the sklll w1th whlch Carew manlnylates
styles to suit his purpose but w1thout any overt dlsplay
. of that sklll. It ‘is not.a plaln style but some ofvlts |
T v1rtues are the result of Carew s knowledge of the plaln
style,.lt 1s not an ornate style but agaln some of 1ts
| charm is a result of a knowledge of. the. cadences and meta-
. phors of Petrarchan practlce; Such 11nes as these for;
exampler . | v‘ _ ' f _" ‘b _ :
0 o . ‘ . .. and now"k no morethe _,’:f.:':rost o o
_Candies the grasse, or castes an ycie creame .
Vpon the silveér Lake, or Chrystall streame: '
But the warme Sunne thawes the benummed Earth
And makes 1t tender N ( 11. 2 6)

}Iare 81mple in thelr syntax and even at tlmes plaln 1n:',’”” o
thelr dlctlon yet s1multaneously; the metaphor descrlblng
the frost's effect 1s dellcately ornate.’ We ‘are made to f"
feel the landscape of w1nter to be beautlful but artl-h e

, f1c1ally rlgld chaJacterlstlcs dellberately pu; before us
,F 1n thlS way so that later they can take on more s1gn1f1cance

when deen tO'belong;to the 1ady.; Carew therefore does not

Y]
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"have to state,like.Campion, o _ R T

From law of nature they digress

IR ~ Whose form sults not thelr mlnd;7

v Psalmes" (Dunlap, P 93)' we " ﬂ&nd hlm wrltlng a proper
:,eplstle but one 1n whlch there 1s an 1nterest1ng reso—.
‘lutlon of plaln and ornate.styles.7 Carew shows assuran eri
?.1n handllng the style proper to the eplstle, he has ‘tt
;seems observed Jonson 'S adv1ce (concernlng eplstolary. .
,:prose style but obv1ously equally appllcable to such styleﬂ

jas thlS) to c0n51der "what fltS yourself h1m to whom you;’

'"pos1tlon, but the poem is *emarkable too for what 1t

§ S~ :
" reveals of Carew s attltude towafds hlS own work~and style

his poem demonstrates this to be S0.

So although "The Sprlng" is- far less 1mportant

'than,for 1nstance, the poem to Ben Jonson whlch I w1Ll

. dlscuss 1ater, 1t does 1llustrate well some of the v1rtues» .

Wthh a thorough grasp of styles can 1mpart even to a poem-
not preoccupled w1th matters of central s1gn1flcance. It

1s not therefore qulte the klnd of poem 1t is usually

.4taken to.be and the Sklll it reveals though it seems so _

easily'carried is the outcome of Carew s knowledge of - h0w

dellcately style can alter conventlon.
In "The Sprlng" we see Carew effectlng a compromlse"ﬂ'

between the lyrlc and the eplstolary styles. In "To my

b
<o fer R

worthy frlend Master Geo. Sands on hlS translatlon of the'

N\

wrlte and that whlch you handle"a 1n the matter of com—ffz-

Cal

‘;subJects he rarely touches on in so dlrect a manner as

‘th1sz The poem does not 1n fact dwell lh any detall upon e

RS



30 ¢

Sandxs' achlevement. the achlevement is 1tself the occas1on'

for Carew to take up hlS own reactlon to- 1t as a poet.-'l

,

: ,lssue Wthh deserves recognltlon.ff

'It 1s wrltten ln heroic cOuplets wh1ch—1n~the~way—~_—m4f

they ‘are controlled give flrmness Z;d welght to the.poem s
argument.- There are 1t.§s true, nents in the poem wherewf
1ts comp031t10n is: not ‘as clear and author}tatlve as. 1t ‘““7,’.
ought to be, but on the whole 1ts ‘structure works well | o
nough to glve the subJect coherence and strength. In any
| case I am not trylng to argue that thlS partlcular poem
1s the flnest of its klnd 1n Carew s work but that 1t l

\ shows the klnd of styllstlc Sklll 1n handllng an 1mportant
dq The argument 1s stralghtforward Carew asks that

the serlousness and devotlon of Sandys' work on the psalms

be 1nsp1ratlon to hlm to change hld dlrectlon as a poet

-fn:to concentrate hlS mlnd on hlS God ‘and to aband\h hls

pursult of fame. The detalls of thlS argument however,‘

. _are worth closer attentlon than thls general outllne mlght

- : .

suggest. Indeed,some of them mov1ng1y exempllfy how, be—”
cause of- the styles avallable to hlm a poet llke Carew, '
. whose preoccupatlons are not usually those of the devout L

can take up such matters w1th clarlty and 1ntelllgence

AN

and treat them in the manner whlch is approprlate to them.

ThlS 1s I suppose a. commonplace of Donne cr1t1c1sm but °~“;.

1t 1s not sald about Carew.v:'pvfdz_ fif: ,,Lgl 'fa-

Although Carew opens wlth the dlrect personal Ly
: : - . . L . . . 3 e ; T ] . N ‘& 5 :
‘ statement Of--' T '_."'_g;:- t_:x o A_ﬁ,_ S



I presse not to th Qulre ’nor dare I greet .
The holy place w1th my unhallowed feet; .
o (11. 1- 2)

i_he leavea that e behlnd in the thlrd line where 1t 1s

transmuted 1nto_"My unwasht Muse.r, The Muse then occuples

‘ the next s1xteen 11nes of the poem. ThlS tran31t10n 1s

.‘accompllshed through the dlscreet use of the pun on feet
hat the end of the openlng couplet whlch connects Carew,‘
as man to Carew as poet and therefoqe allows hlm to- speak 3;f

Il

of hlmself in terms of h1s nuse, whlle 51multaneous1y dis~-. 7”
‘-tlngulshlng hlmself clearly from Sandys whose 1nsp1rat10n'g'
: 1s GOdu. ThlS flrst movement Of thought contlnues almost d}»"

' ”jto the mlddle of - the poem., hlS muSe w1ll be content to

galn merely "a-. 1ay-place"" 31nce 1t 1s not ordalned to anyvyf‘L

.hlgh off1te 51mple admlratlon 1s all the respect 1t can B
N B , e

nzpay to Sandys' achlevement. Carew concludes thlS sectlon? 111

',5however by suggestlng that even thls hiS‘"unwasht Muse

. could be wholly taken over by the far greater 1nsp1rat10n

"ijf God through the klnd of 1nfluence Sandys' work exerts-?n_f :

. tWho knowes but that her wandrlng eyes that run,
- 'Now: huntlng Glow—wormes ‘may adore the’ Sun,‘-
A pure . flame may, ‘shot by Almlghty power ' °

4 jInto her brest the eartny flame devoure. o
: . , A (e 15-18)

_At thlS p01nt the subJect changes from the muse to "My

'f;eyes"-':

N My'eyes '1n penltentlall dew may steepe ﬂ PR
“That brine, which they: for 'sensuall love dld weepe. A
“So- (though 'gainst Natures. course) fire may be. quencht“

Wlth fr;e and water be w1th ‘water drencht. -
e | (11. 19—22)

_The reaSOn why Carew chooses to spec1fy hlS eyes qulte,ﬁf'
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L suddenly heresls hard to dlscover.- the next tran81tlon to‘

re

'the soul 1n 11ne 23 would be understandable 1f the move were

'ffrom the ‘muse to the soul and the flgure of huntlng 1n'g
'11ne 16 would then be neatly and closely followed by that

’ /.
24;g But as 1t 1s the sudden attentlon we have to glve

\ :‘O?/"tlb'd w1th pursult of mortal beauty"'ln 11nes 23 and

jto Carew s eyes dlsrupts the developlng pattern for the
sake or so. it seems »of 1ntroduc1ng the dramatlc paradox
of flre belng quenched w1th flre and water belng drenched :>"

’.

w1th water. Both the ornate qu llty of the dlctlon and

gilthe strlklng metaphors sound false 1n thls contex{ Carew._l'7'

iappears to be recommendlng such 51gns but by plac1ng them '
‘as he does in thlS argument and express1ng them 1n thlS |

_:way; the force of the two couplets is lost.f It 1s the

dfionly place in the poem where we feel the poet not wholly "7':;L

m’ln command of his materlal. However 1t may be that he e
.‘t;w1shed to spec1fy hls eyes ln such a way pre01sely because_
»jlt is- hlS eyes Whlch have mlsled hlm to pursue "sensuall 3

.1ove " and whlch henceforth/must not be the agents to .
ilrtrust;,:“iﬁftg".‘ftvﬁfQNF e TR

Whatever the 1ntent10n the poem s development i
y.here 1s not clear enough.- Nevertheless when Carew turns‘

?tO'hls'"restless soule"‘ln the next movement of thought B
d; the proper dlrectlon of the poem 1s resumed and th1s tlme
bfﬂw1th more authorlty and serlousness than before. Had Carew
Ai,chosen to address hlS entlre poem to Sandys through the |

7dev1ce -of hlS muse 'no doubt the result mlght have\been as
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AL

clear 1n thought and as pOllSh d»ln express1on as theéfirst7

part of thls poem is, but it wo fd have 1aoked the resonance e

“_that the rlnal part “now- glVES ﬁr- he dev1ce, 1n other—wordsr___

'ﬂ:would have tended to’ make the poem not less than a com-

B

pllment but not more elther, whereas 1ts use here 1s both
dlscreet and approprlate enough to set off‘fhe flnal part

.tof the poem w1th spec1a1 power. There 1s a klnd of pro-

o .

gres31on in terms of the more nearly total 1nvolvement
”eof the whole self whlch Carew suggests by changlng the
,”subjects at varlous stages of the poem- he moves from

’a

; his Muse ‘to. hlS eyes to h1s soul before'comlng f1na11y~to-f
bthe 1nc1u81ve "I" of the 1ast elght llnes._;There'isfnor‘~
‘strlct 10g1c here but there is an 1mpres51ve sense of the.
.poet handllng hlS material w1th a sound knowledge of 1ts

‘.s1gn1f1cance, moreover, thlS dev1ce of address found so
'roften in Petrarchan poetry,‘and so allen to the style of

’ an eplstle 1s used here 1n the serv1ce oF a serlous .
Before examlnlng the flnal part I would 11ke to

;fdlscuss brlefly the style of the poem s openlng to empha51se

“that 1t is’ not only 1n the conclus1on that Carew shows hlS .
\ ’

'skllful handllng of the styles avallable to h1m. The
’_syntax of the openlng couplets 1s remarkably plaln..

I presse not to the Qulre;“nor dare I greeti
»,‘The holy’ ptace with. my ‘unhallowed feet;. A
- My unwasht Muse pollutes not things" D1v1ne -
; Nor mlngles ‘her prophaner notes ‘with thlne,"

. (11 1—4)

»'and where the dlctlon may at flnst seem - ornate 1tﬁcanybef”



seen 1n fact to be perfectly sulted to Carew s preoccupatlon

,w1th the contrast between'"fond 1ove" and "1mmorta1 love."

- The words."unhallowed "v"unwasht "pollutes;" "prOphaner"
all- set the tone for the poet s attltude towards hlS own »
»prev1ous work when he compares it w1th Sandys' achlevement.A
" The ease w1th Whlch these 11nes are expressed partly
}faccompllshed through the unlnvolved syntax partly through ”
dl the enJambment partly through the dlrect adm15510n that

”hlS place w111 not be to emulate but s1mp1y to take proper

v

account of ’ Sandys' work obv1ates any undue concentratlon

'on these thematlc words--by thls I mean that they do not

-

for a moment seem 1ntrus1vely self—deprecatlng, but rather g
used 51mply as they ought to be in thls partlcular context..*'
7Thls proper assessment of selfxls 1ndeed a characterlstlc

.of the whole poem and 1s espec1ally ev1dent in the flnal

sectlon to Whlch I now return.” s

]_‘=.' After the clarlty of the openlng, thlS last movementf
SN e

\of thought is the most emphatlc-r no longer are we, con— N
4

_fronted w1th the: recurrlng use of "may" (the word occurs

I
N,

,“51x tlmes‘ln the precedlng frfteen 11nes) but 1nstead w1th'”.-

PR

. thls;
‘ Prompted by thy ekample then, no motre
In moulds of clay w111 I my God adore;
, _ ‘ (ll 28 29) "

' where the trochalc openlng and the plac1ng of "no more"
o r

_ glve’conslderable force to. the declaratlon.‘ The last four’.]'

* i .: PR

BN

. .
: 11nes of the poem whlch are most mOV1ng, are 1nterest1ng

'for the contrast made so unobtru81vely between the "w111"’



Qh to worldly rewards at the same. t1me as 1t expresses hls ’_,s

)‘AachleV1ng such contentment the p031t1ve note lles in the

; f-gently all that follows it.

*-w1th that clear—51ghted "perhaps" (llne 23) whlch modlfles

~of the'previous four lines and .the "shall“ of these con-

\ o

cludlyg 11nes-

Then, T no. more shall court the verdant ‘Bay,
~ But the dry: leavelesse Trunke on Golgotha; _
“'And rather strive to galne from thence one Thorne
fThen all the flourlshlng wreathes by Laureats worne.
(11. 32 36)

S

,The dlfference seems to arlse because Carew w1shes to

dlstlngulsh between an actlve w1sh w1lled by hlm to brlng

-about radlcal change 1n ‘his_ heart and the result of that

w1sh Wthh can be put only in the 51mple future tense'v

fe—d

vbecause 1t cannot be w1lled--1t w111 follow on ‘the heels

_o‘ the 1ntentlon if that 1ntent10n is suff1c1ently devout. o

He. w111 be able to abandon hlS courts}np 0fthe verdant

bay only 1f he adores hlS God enough.3 ThlS dlstlnctlon

/ e
‘-reveals a most dellcate understandlng of hlS own attachment.‘faj

.-

'7strong des1re to seek those that are more 1ast1ng.f The

poem therefore concludes pos1t1vely even though we are
N

c e

luaware of Carew s uncertalnty about the poss1b111ty of

;-

manner 1n Wthh Carew grapples dlrectly w1th the 1ssue,-f

‘ admlts the wearlness of the valn search for satlsfylng

'earthly reward whlle sanely prefac1ng the whole sectlon:ﬁ'

The 1anguage of thls last part conveys strongly

¢

Carew s grasp of ‘the. styles dvallable to hlm.' HlS dexterlty

V1n managlng the couplet is partlcularly clear 1n these llnes'-

4



Perhaps my restlesse soule tyr de w1th persult
Of mortall beauty, seeklng without fruit =
_Contentnent there, which.hath not, when enjoy'd.

—————Quencht— all"her*thlrst——nor~satlsf1<d~—though~cloy'd;
’ " Weary -of her vaine search below, Above
In the first Falre may find th'lmmortall Love.
‘ . S (11. 23 28)

" What ve hear inbthem‘is the speaking voice ‘an effect
;achleved through the use of mld llne pauses enJambment L
and a. syntax whlch though 1nvolved 1s nevertheless the;'
isyntax of well organlzed speech. The thought is carrled;c:

uﬂover-through'three~coup1etS~w1thout any‘sense.offstraln,
'and w1th the de31red effect of maklng us walt for the B

".cruc1a1-1ast‘11ne-of-the:31x:1 MIn:the flrst Falre may ,A9h

h;flnd th'1mmorta11 Love" (1 28) Indeed the llnes in whlch '

I : .
~*two mld—llne pauses occur as well as end-stopplng (ll. 24-'g

fzs) create an’ approprlately uneven sense _of somethlng 1n— .@fff

: jvcomplete 1n Juxtap051tlon with “the. two Wthh follow them. :

The conventlonal rellglous vocabulary is actually free o

‘.ﬁfrom unnecessary embelllshment there 1s Stlll prOgre831on I

f‘ln the argument~‘ the recognltlon that the search 1s valn'"u
fls a step forward from the 31mp1e adm1551on that the pur— :
_sult of mortal beauty 1s exhaustlng.; Agaln 1t 1s the wordfi

1"may" whlch ends’ thlS part w1th such mov1ng clarlty of
' ( . . .

.

| perceptlon.f"f" | | ”
The flnal four llnes of the'poem seem to‘reveal

d(Carew u51ng the metaphors of the ornate style 1n a context:e

in whlch they are made to serve a "more welghty" (Wlnters,ﬂﬁt'

‘Then I no ‘more shall court’ the verdant Bay,
But the dry leavelesse Trunke on golgothg -



And rather strlve to galne from thence one Thorne
Than all the flourlshlng wreathes by Laureates worne.
. (Dunlap, Pe. 94)

The’ stark 51mp11c1ty of "the dry 1eave1esse Trunke on

_:Golgotha" prov1des an extremely serlous counterbalance tof

"*the llghtWElght assoc1at10ns of courtlng the verdant bay._--

Admlttedly the verb in both cases 1s."court" ; thlS is a-
'lmlnor flaw for the 1mpllcatlons suggesth by the idea of'7
_courtlng Chrlst ‘on the- cross are, almost entlrely 1nappro—‘
.-prlate “but . what happens as we read these llnes 1s that ‘
‘the shallow assoc1atlons are wholly submerged by the 1m—'~2

"!pres31ve vision of "the dry 1eave1esse Trun o and also by

TAthe new: and v1gorous verbs "strlve to galne" of the con-db

cludlng'statement. The reference to Golgotha stresses the- e

;bareness of Carew' v131on of the future when compared

4w1th the past-'"dry" and-"leavelesse" make thls clear but

~. 7 the. spec1fy1ng of_Golgotha the place of skulls at the

1iend of the same llne underllnes the p01nt w1th an 1ncreased

effect of bleakness.‘ Carew s v1ew of the respon51b111t1es‘j-*d

‘?}hls new commltment may place upon h1m is flttlng for he
Ta{speaks stlll as the lyrlc poet and 1t 1s therefore under—;
7astandable that he should not»yet be able to grasp fully
hlS pOSSlble future role except.ln terms of an unfamlllar
arldlty.4 The connotatlons of these words ("dry leavelesse")
along31de those of "one Thorne" 1n the next llne show us
;that Carew had a sharp awareness of what would have to be
Asleft behlnd 1f he were to devote hlmself to thls new d1—~'

t,rectlon wn poetry,,he is far from thlnklng



o - 38

. . _‘;)' A- ‘ . v v‘

.80 rlch a chaplet thence to weave - Cl
As never yet the: Klng of Glory wore:

(N

‘%“““the‘1nt1mat10n‘he"g1ves us-is- t—hewknows»theremwill%hayefee;éi
‘ to be -a sacrlflce but he has ‘e dlscretlon 1n the poem ’ |
E yto av01d g01ng 1nto 1t further at- thlS stage whlle hlS
nconver51on 1s Stlll a matter pf hope not fulfllment. “That
‘;gthe poem S. style should retaln elements of ornate practlce";.
.1n the way 1t does can therefore be seen as llnked to
'%Carew s 1ntent10n 1n ralslng thlS subJect 1n verse; .
| In the poem to Sandys Carew 1s chlefly concerned
'w1th hlS own response to Sandys'ﬁachlevement and 1ts
"effect on hlS art. In the next poem I would 11ke to
hhdlscuss ."To the Reader oﬁ Master Wllllam Davenant s Play»
y(Dunlap, D 97) hlS attltude to hlS subJect is more de—
ntached-‘ the poem 1s partly a cons1deratlon of What
flntelllgent Judgement means 1n a c1v1llsed soc1ety and
5fwhat lts relatlonshlp 1s “to’ taste.: It 1s not a. wholly '
vysuccessful poem though one w1shes 1t were because 1ts
hsubJect 1s 1mportant and 1ts style 1s 1n many 1n tances‘pm”t"
B2 perfectly sulted to 1ts matter., It 1s for these reasons
?that 1t 1s worth attentlon and because the authorlty w1th
lmhfivwhlch Carew speaks places hlm close to Jonson 1n outlook
.”and mangff.i_ o
E The subJect 1s a central one.
Thlngs are’ dlstlnct and must the same appeare.'~'f
To every plerc1ng Eye or well tun'd ‘Eare. '.';- R
_ RN (. 11-12) e e
l'The utterance‘ls marvellously plaln and dlrect._ Once agaln ;q"”‘

?we can see the couplet holdlng the argument flrmly yet :h7¢“'
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flexibly together as it ektends its authoritative tones

across the lines:

- ' From thlS Similie 1‘3..
w‘Some have derlv d an unsafeflibertie ' ' S
* "'To use their Judgements as their Tastes, which chuse
.Without controule, this Dlsh and that refuse-‘
s CUET R B S 11. 3-6

The controlled speaklng v01ce 1s clearly heard but 1t weu,c
.‘notlce how the metre 1s organlsed we can see how strongly

Carew 1s 1n charge of - hlS materlal.. the v01ce does not

damage the couplet structure in any way.A-For»lnstance.lnii"
| 11ne 6-i-"wlthout controule thlS DlSh +OF. that refuse" the

N

clearly punctuated caesuras ensure that the words "thls'shm

A

Dlsh" recelve almost e ual stress so that "thls" can be
q

empha51sed Just enough to set 1t up agalnst the "that" 1n ‘

the follow1ng phrase to Whlch 1t is tled and whlch unllke },l.

‘1"th1s . 1s naturally stressed w1th1n the 1amb1c pattern of
the llne. ThlS may seem a very mlnor pomnt but 1t doesylff“

111ustrate Carew s attentlon to the detalls of me re 1n -

'_creatlng the structure of the poem s thought.v The dls-ff;h

) tlnctlon belng made between Judgement and taste 1s at thef

'-centre of the poem., Carew s crltlclsm 1s almcd Justly at ;"

all those who pretend to be able to JudgeVart properly
when they have no understandlng of the meanlng of truey;rft

'judgement; By the end Qf the poem they cannot even clalm'r :

to possess taste let alone Judgement.” Carew makes~c1eargif",

i that the klnd of dlstlnctlons commonly made between "the
. sad merry or humorous" are not dlstlnctlons of Judgementt

at all but merely those of taste, Judgement con51sts 1n

.:\'
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‘.the ablllty to percelve what 1s essentlal that 1s,'fhe .

”flplay,.,vh (l.»21) we. expect a. new development anduwe

qood and bad w1th1n each klnd of . art. Carew 1s in no doubt

about thls-'
: /. so you may
Affect a sad merry, or humorous Play _
If, though the kind distaste or please the Good

And Bad be bygyour Judgement understood;"
- (11, 17- 20)

'fithe plac1ng of the words "good"_and "bad" and the use of
‘caesuras in these last two llnes glve v1gorous emphas1s to}
o‘the p01nt. " | ‘ J ,. " RO | |
, »l Untll thls stage 1n the poem Carew has dealt w1th l;*
.'the general matter of how Judgement and taste should work; o
v'nln the fln;l'thlrd of the poem he turns to the questlon of
rDavenant's play Whlch was the occa51on promptlng hlm to
v"wrlte.x It 1s here that some dlfflculty arlses for it ,f
f_seems that the ldea of Judgement so central to the maJor
'lpart of the argument 1s dropped altogether and tastet?,"ny'f
’-that 1s Carew = taste for Davenant's play—-takes over.hl :

<

=7W1th the words Whlch open the sectlon '"But 1f as 1n thlS

’ ‘4 e v

'_expect it to be dlrectly relate' to the 1mportance of R T

E jJudglng rlghtly. The fact that Judgement dlsappears from ‘f '({H'
’the poem here makes one feel uneasy about how Carew really .
“regarded Davenant's play.. Certalnly he underllnes for us ‘3"‘

pfthat his taste was de11c1ously pleased by 1t'*- ' '

: ; . . this play, where with dellght yjf“*T_;_f,l )
I feast my Epicurean appetlte ‘ . __g ey T

. With rellishes so: curious, as. dlspence ce T

-_*The utmost pleasure*to the raVlSht senseﬂ,
L (11. 21 24)



and -he ‘uses"this 're'spo’nse as' hig touchs:ton‘e‘.o-f. . J"udgement in
__ﬂ—_mcastlgatlng_those who falled to percelve anythlng_pleaSlng_ll_l_;
.,bln 1t at all becagse taste or sense perceptlon;—whlch h.i-.;;
l seems to be Carew S Eplcurean deflnltlon of taste here-—' o
;must correspond accurately w1th What 1t meets in" the
t"',g external world.' Hence those that cry out "'t1s 1n51p1d"
of Davenant's play have profoundly 1m alred senses and
;w111 be accordlngly Judged by men’ whose taste at- 1east 1s
b»sound the "Men of better Pallat." L v | “
However to argue thls does not get round that . *

';;fact that a Judgement of Davenant s play 1s mlsslng %rom |

the poem and we are 1nev1tably 1ed to thlnk Carew has e

!}s1destepped th_ cruc1al 1ssue because he does not wish to o
is:hurt a frlend by telllng hlm hls play is elther not very
J{good or s1mply bad.; I do not mean that I thlnk the poem J‘
dfwas undertaken with so negatlve an 1ntent10n, lt ‘seems. .-
.tthat Carew sets out to 1nc1ude Judgement on the play. the.;fhw"
‘}§tone of v01ce ln the last part does not become hes1tant -
;tgnor does the style 1ose any v1gour-—one is 1ed to belleve

':he must be contlnulng the 1ssue in some obscure manner,f“

’only to dlscover the focus has altered.' ThlS 1n 1tself

':ralses a’ questlon about the p01se of thls style -and what

_Alt can sometlmes lead to.y Judgement and taste are not

'vbrought together at all and as. the flrst is’ superlor to
*llthe second 1n Just the way reason is superlor to sense,

Jwe must feel that the trans1t10n to dlSCHSSLOn of s

<

.Davenant's play only 1n terms of taste cannot help but _f;;

e
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'be a. c'11ght on the play as well as a con81derable dlmlnutlon e

of . the earller p0wer of the argument. " . | DTS

It w1ll remaln true that men of unlmpalred tastev: -

11ke Carew w111 be able to percelve how foollsh they are
who can flnd nothlng enJoyable in. Davenant's play, but thls
Jis. not a key con51deratlon nelther in the poem s most
authorltatlve terms nor ln 11fe.. It lS almost alarmlng
@to flnd that at the poem s concluSLOn we are too near
"bellev1ng Carew to have used hls Judgement as hls taste——:»
not of course because he could not help 1t but because he
;,w1shed to pay a dlsproportlonate compllment to hlS frlend..
‘ Perhaps the best that can be sald of th1s flnal )
‘b'part of the poem <and 1t shows Carew to be more honest
B than I have hltherto stressed is. that he 1s saylng all

-7»that ‘can be sald about thlS play., He w1shes to pay trlbute

1'to h1s frlend s work- he w1shes t0°do so 1n ‘an- 1mportant S

| _cOntext; he w1shes to say what he actually d1d enJoy very B
.}much 1n 1t; and he hopes by brlnglng these together 1n
_the klnd of style in Whlch they could be brought together
‘pfhe can somehow unlte them to\congound all crltlclsm of

'Davenant s<play., He cannot make thls work——but thlS

h;fact saves the-poem ;n a sense- had Carew let hlS frlend-':f7»

‘“Shlp overcome hls Judgement and allowed hlmself to Judge

'Davenant's work a true masterplece we would not fle the

-;~poem of much value._ As 1t stands is- seems to me .an

':1nterest1ng example of the pltfalls of the compllmentary |

™

tipoem handled by a poet who knows what they are .and,,

rkka’d,dh’t;}v‘~f?tf555vr:“'-ﬁi o T



X despiteefallingdinto some of them, manages to say some

'valuable thlngs.,‘
| The strength of what 1s best in the poems to Sandys |
and to Davenant seems to be the result of what Leav1s o
'calls Carew s c0n801ous maturlty. He 1mp11es that such a-
_strength ‘would. have been 1mposs1ble to achleve had the poet
ot £u11y grasped the styllstlc tradltlons avallable to.m

A

,hlm 1n order to create a style "both mature and whlle

,contempOrary, tradltlonal" (Leav1s,.p. 17) These are not o

";poems Of - "llght grace" ‘but thelr assured command of the
rlght tone of address reveals to us that out31de the |
-"lyrlc Carew s p01se can be equally certaln.r However,‘as-
I suggested 1n dlscuss1ng the poem to Davenant the flaw

1n 1t shows that the achlevement of p01se can 1tse1f be

: ;dangerous-» the poet may try to malntaln 1t at the expense,f

- of the truth. In seeklng to av01d confrontlng D%venant

w1th a total Judgement of hlS play, Carew has produced a
Apoem in Whlch hlS p01se 1s seen to 1ead to an evas1on ‘of !
'fthe facts as they are. At best poet's command of o

pr01se Wlll allow h1m to speak the truth w1th as much dls--

cretlon as the occaSLOn warrants,'lts chlef danger w111 be"-_'

fthe extent to whlch he allows 1t to dlctate h1s manner ,7

N A

*,for hlm.

~

A The pomse and strength found 1n Carew s best non—’

'“lyrlcal poems are JonSOnlan., They are seen. most clearly
"_1n such complete achlevements as’ "To A D." (Dunlap, P 84)

'gand "To Ben Jonson" (Dunlap, p. 64), but 1n the poem to |
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'.Davenant as well the authorlty of -

5.

Thlngs are. dlStlnCt agd must: the same: appeare

Tomevery,plerClng eye “or_well-tun' 'd_eare
, (11 11 12)

 'cons1sts 1n a Jonsonlan moral dlrectness in Whlch metrlcal'
stress and caesuras are perfectly placed to glve welght to L
~ the utterance. Slmllarly 1n these llnes 'in the same poem-

- But 1f T scent a. stench or a. perfume R
‘Whllst you smell" nOught at all, I may: presume

You have that _sense 1mperfect: (11. 15 17) '
s ~ _ R B
'and 1n these from the poem to Sandys.. - - ‘

.I presse not to the Qulre " nor dare I greet
T The holy place w1th my unhallowed feetys

Taiii-z) P

we are aware of language used in the way whlch Jonson 1n

'Tlmber, oxr Dlscoverles calls*"plarne and customary" (Jonson

N -

;g;:p. 620) such as men who ‘kKnow what-"the consent of)the/ '
tLearned" (Jonson p. 662) means 'may use to address one
another. In the flrst quotatlon from the poen’ to Davenant
we notice Garew S completely c0nf1dent w1t~1n-the under-f R

'statement of "I may presume " follow1ng as it does the

f; bald dlrectness of‘"Whllst you smell nought at all"; ‘in i

S K
,Jthe second quotatlon the tOne of humlllty 1s exactly

-

ZadJusted to the occas10n of Carew address1ng Sandys on a
serlous matter., In each case we. are aware of the poet'
'approprlateness of ch01ce. For at least the maJor part

pof the poem to Davenant Carew speaks clearly "out of the

-fobservatlon knowledge and use of thlngs" (Jonson p. 620)-ﬁ ,QI

iotherw1se he would not be able-to speak as he: does of

Judgement and.taste. we are remlnded of hlS serlousness
IR N : _ . .

e



"vby Suckllng S comment about h1m 1n "Sess1ons of the Poets"z

Hls Muse was hard—bound and th"lssue of s braln

a5

LB 10

_Although the best of his poetry reflects nOne of thlS
b'"trouble and paln " we should remember that when JonSOn
_ wrltes about "pure and neat 1anguage" (Jonson p. 620) he ]

_ )
: never for a moment suggests its’ attalnment 1s easy; lndeed

he dlscusses it 1n a sectlon of I;mber, r legoverlgg

'fwhere one ‘of- hlS maln concerns 1s the necess1ty of taklng

-A,

F"trouble and paln " however tedlous they may seem-“ "Hee.

"[Plato] 1abour'd so must we" (Jonson p. 619)

A poem Whlch 111ustrates 1n some degree how Carew “'”‘“

]tackles a conventlonal 1ssue the dlfflcultles of wh1ch

~he dellberately ralses 1n order 1t seems to overcome:,

”;tthem :is "Obsequles to the Lady Anne Hay" (Dunlap, p. 67)

'7The poem c0ncerns 1n part the predlcament of the courtly

.hpoet called upon to 1ament the death of a young noblewoman
.thom he dld not know whom he has never even seen. The
dpopenlng verse paragraph 1s beautlfully organlsed and ;ph

I Heard the Vlrglns 51gh I saw the sleeké _
And pOllSht Courtier, -channell his fresh cheeke
" With reall teares; the ‘new-betrothed Maid :
“Smild not that day; the graver Senate.layd o
‘Their businesseby;, of all the ‘Courtly throng, =
" Griefe 'seald the heart, . and silence bound " the tongue.
»IuntneremmeofpmN&esmxmvhmw ' . :
“Then from my Pen some froward Mistressé. drew,’
‘{And for the publike woe, had ‘my dull sense.
So ‘sear'd: with ever adverse 1nf1uence
As the 1nvaders sword mlght have,. unfelt
: ,Plerc'd my dead bosome, yet began to melt. A
’-.Grlefe s strong" 1nst1nct did t% my blood suggest
“In the-unknowne losse pecullar 1n£erest.' S S
v But when I heard the noble garlll S Gemme, '“_, IR
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' /The - fayrest branch of Dennye s anc1ent stemme»7
was from that Casket stolne, from this Trunke torne

]

I found Just cause, why they, why I should Juourne . g
, , (11 1= J}B)

ﬁ From belng a. mere onlooker at an: occa31on for grlef Carew S

anOlVéT hlmself by careful degrees 1n that occas10n so 4f;

"~ that by the last 11nes of the sectlon he has found "Just

S

'"'cause"‘why he should JOln the communlty of the court ln

mournlng. The mode of expre531on 1si"conscaous1y urbane
. { . N i)
mature and c1v111sed" and helps to deflne thlS communlty

»ﬂ.

1n mournlng as a- reflectlon of that "1deal c0mmun1ty,

'and manners may and should have close relatlons" (Leav1s

. Q

p. 19), no spec;flc word or actlon moves hlm to part1c1—"

'h concelved of as somethlng w1th Wthh contemporary 11fe<5‘J

patlon 1n the general grlef——lt 1s rather the sum of subtle

human 1nfluences the court embodles that lead hlm to. flnd

81gn1f1cance 1n thlS death.. The process of alterlng hlS

| J‘{\

attltude 1s captured 1n such words as "began to melt"'and_;g,

‘"dld go my blood suggest " whlch accuratel buu brlefly

4

]

Thls movement of thought whlch suggests aspects lgffpa*!

e

A .convey the 1ndef1nable and gradual nature of thé conver81on.

of the courtly world SO clearly, and 1n so d01ng plnpOJntS

“the 1nfluence% Whlch mlght move an 1ntelllgent man to

sympathy, and whlch admlts w1th'dlsarm1ng honesty Carew s:775

own prev1ously casual attltude to both publlc and prlvate_‘

grlef, 1s carrled through w1th absolute clarlty and cer-**
I
talnty of expre881on. Moreover I thlnk there 1s ev1dence

' at 1east 1n thlS flrst part of the poem of that resolutlon

of styles of whlch W1nters speaks. ~Carew_s:tlg_;htrcontrpla_.

’
IO 1
CR
‘
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- of the couplet makes ‘us feel he 1s speaklng what he can "the ﬂ

‘"nearest way" (Jonson p{ 624), -never for an.lnstant 1031ngx L

v

l"grace and clearnesse" (JOnson P 624). A metaphor such

bfas the courtier channelllnghls cneeks w1th tear” cannot‘

fg;be called ornate because of" the word Qréall"‘and 1ts plac1ng

.iln the 11ne. Certalnly the 1dea of th% poet s dead bosom

)

_plerced by the 1nvader s sword s ornate but as 1n the
'case of s1m11ar metaphors 1n the poém“to Sandys there areuw

-Hhere subdued to the context 1n whlch they work a context

.‘ (.

»whlch because of Carew s dlrectness of manner and clarlty
of thought we sense to be as real as the courtler s tears:

.y T heard the Vlrglns 51gh I ‘saw, the sleeke‘ff
- ‘And polisht COurtler channell hlS fresh cheeke
' Wlth reall: teares.' R ,-f (ll 1- 3)

g

"Thls openlng is totally plaln in. syntax and 1ts metaphor' if
‘s_seems to use Jonsonlan terms to be one of\commodlty ;i :
't?(Jonson p._621) . 1t allows Carew to suggesg\brlefly but g
telllngly the characterlstlcs of the courtler s demeanour

e:Wthh 1n thelr formallty and charm usually make 1t dlffl—"

;cult to assess hlS 81ncer1ty.,: Once agaln “we flnd an_j”'

,tfornate 1dea thereby;glven an 1mportant functlon to perform.

. What-follows it 7"H - 7'Afviy :'_.,'5‘ r'f'.ri~ o f' .
. S R BRI - Tl e o R

“the. new-betrothed Maid -

Smll a4 not that day, the graver ‘Senate Tayd - o
Thelr bu51nesse by,a‘r:; (1I> 3 5) ‘

’ 1s w1thout any such metaphor and is agaln stralghtforward

yln syntax, =1o) that even by the flfth llne of the poem we.t;

are aware of the.lntelllgent adJustment of style to.'

‘fpurpose, relnforced by the way the enJambed couplets -

\ T w
i
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‘; .

suggest a well-controlled speaklng v01ce where the emphases ,

)

fall exactly where we need them for 1nstance on "reall"

. and on "not" 1n 11nes 3 and 4 respectlvely.

‘ The poem as—a- whole—faln% 1nto-three dlstlnct—parts.éue—
jﬁfIn the second the poet faces the problem of how to euloglse
"the girl adequately 1f he never knew her in- "her mortal
‘state" (1. 24) concludlng that the convent10na1 methods
'avallable to hlm will not do. in thlS case: :ﬁa.' o L

These are dull wayes by Wthh base pens ‘For hlre,l‘
g Dawbe glorlous vice. : (11. 39—40) -

-_;The plac1ng of that'"for hlre"'ls a remlnder to us that

‘Carew 1s speaklng as one who has fQund'"Just cause" why heb
'fshould mourn, that the poem is not 1ntended to be a mere
‘exercise in’ the formal expres31on of grlef. _3_1?‘ ”f e

| : HlS answer is to ask that Anne Hay be Judgeg by |

iher peers and the flnal sectlon of the poem 1s almost a '

:cata10gue of . how each 11v1ng rlval will. take up her 1nd1— "

ev1dua1.graces so that posterlty wall be amazed ‘and her .
'A"splrlt w111 take prlde "Thus even by Rlvals to be Delfled"“"
'1(1. 74) In a sense however thls answer frees hlm from |
i.actlve respons1b111ty 1n trylng to assess the meanang of7&
her death and to me"is. the reason why thlS 1ast part of
‘the poem falls to fulf11 the promlse of the openlng._yI"”'
»that openlng, one was 1ed to, belleve Carew was about to'fvd

*-dlscover more 51gn1flcance 1 thlS death than he had .-ZF«Jf'gf”

-r_thought poss1b1e. It turns out that he is really at aff. Ty

\ G'

1oss to flnd thls'and even éﬁnes llke
_ : ﬁwm _




??. They shall relate ‘how thou hast all the seeds
Of every Vertue, which-in the pursult '
4Of t;me must have brought forth admired fruit..
: : (11. 59-62)

1n whlch the couplet 1s worklng nlcely to give empha51s to.

49

the 1ady 'S potentlal sound too much like hollow pralse 1n
,thelr c0ntext that 1s 1n the mouths-of her rlvals. CIf
tCarew could have conv1nced us of the 51ncer1ty of her |

'rlvals' pralse . he mlght have succeeded in maklng us feel

2.

‘ hlS 1dea was sound as well as clever but ‘as’ 1t is, we do

_'not feel ready to belleve "the mouth of envy" (l. 63) as
'saylng anythlng more than 1t is expected to say, espec1a11y
‘when the llSt of beautles and v1rtues does not create -a
Ipowerful sense of thlS 1ady s dlstlnctlon. In thlS respect3
“,the epltaph on Lady Marla Wentworth whlch I dlscussed ‘dﬂ
earller 1s much more successful.v V . | '

.F,.
However*'

¢,

~in’ order to hlghllght 1ts faults but rather to 1nd1cate how"
”1n 1ts flrst Sect10n~1t provrdes another example of Carew s'C

;.h modulatlon of style zln response to the complex1ty of the'"

‘jmaterlal.,' Thls phrase comes agaln from W. B Plper s :
4 )
;assessment of Carew (Plper p. 254) where albelt brlefly,

\

d-he pays trlbute-to Carew S handllng of the couplet at the

»

zsame tlme as he 11nks Carew s achlevement with Jonson Se

| fOf thlS style at 1ts best he says-,'"the profess1ons seem .

. 31ncere the cr1t1c1sm Just and the utterance e .
Q .
: a _
<so varlously and yet so prec1se1y measured as to seem 11ke

a perfect manlfestatlon of sense and reason" (Plper, p.

. 254). This, of_course 1s not true of "Obsequles to the

v

AT e



Lady .Anne Hay"; I simply‘want'to emphasise'that in it
Carew s handllng of the manner in whlch prlvate and publlc

grlef may 'in certaln 51tuatlons become one, reveals him

approachlng—the—achlevement—of“hls—f1nest~poems.;

Before turnlng té thenm, however» I thlnk 1t is
“necessary to cons1der the s1gn1f1cance of - another poem
balso 1n couplets and probably better known than some of
.Carew S other and flner couplet poems, that 1s "The.:
Z'Rapture" (Dunlap, pp. 49 53). | It does not seem to be . as

f-1nterest1ng a poem as those I have already ralsed -even .
l‘w1th thelr shortcomlngs but to note some of its defects |
'ubefore p01nt1ng out the v1rtues of "To A. D." is a useful
‘way of stress1ng Just how flne those v1rtues are;:-"The
“Rapture o .for all 1ts sensuous . detall does not reveal that:
';flne awareness of nuances of style to Whlch Wlnters refers
‘?and as a result lt w111 not compare favourably w1th “To
A. D."‘as a love poem. lee Donne s Elegy XIX (Grlerson P
'3119) the poem is. taken up w1th the subJect of sexual |
| enJoyment._ It 1s howeVer - a con51derably 1onger poemvthan‘
‘Donne s and 1ts style is much more florld. These two_‘
rfacts make 1ts effect extremer’dlffuse and at tlmes oddly
absurd., The follow1ng llnes come from the central part . ;f
lf of. the poem where phySlcal pleasure 1s dwelt upon at 1engthf‘”
Then ‘as the. empty ‘Bee, that’ lately bore . o
Intd the common tredsure, all her store, -
-Flyes"bout the. palnted flelds with nlmble w1ng,,
' Deflowrlng the fresh virgins of the Sprlng,‘ :
So will I rifle all the sweets, that dwell -
In my delicious Paradise, ‘and SWEll oyt B°

My bagge with honey, drawne forth byéﬁhe power
Oof ferventfggsses from each splcre flower..

ST
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I le seize the Rose—buds in their perfum'd bed
_The Vlolet _knots, 11ke curious mazes spread
~0're ‘all the Garden taste the ‘ripned Cherry,
_ Theuwarme firme Apple tlpt with corall berry:
S Then_w111 I visit, w1th a wandring klsse,
— = . __.The vale_ of_Llllles,_and the Bower of blisse:

._-Andehere the -beauteous Reglon doth’ d1v1de-
‘Into two milkie wayes, my lips shall slide
Downe those smooth . Allles wearing as I go.

A tract for lovers on-the pr1§ted snow;

Thence cllmblng o're the swel 1ng\§@pgg1ne,
_Retire into thy grove’ of Eglantlne,\ )

Where I will ‘all those ravisht sweets distill :
- Through- ‘Loves. Allmblque and. w1th Chlmm}que Sklll -

From the mixt masse, One soveralgne Balme derive,’

Then- brlng that great Ellxar ‘to. thy hivel,

‘ (11. 54- 78)

‘»:The detalled?serles of plctures Whlch the metap rs evoke
. 2 N
and Whlch the use of enJambment often runs together, does
o \
ynot generate any sense of pas31on but rather of Ovrdlan

fancy run w1ld._ Carew seems so 1ntent on show1ng how

_elaborately he can adorn each aspect of hlS 1ovemak1ng that

:he fails: to conv1nce us of the 1mportance of h1s actual
.vfblove.' Even 1f 1t 1s argued that th1s ‘is not hls 1ntent1on

here there Stlll remalns the obJectlon that such a passa é'

',as I have quoted is not successful even as a plece of

: S

):erotlc verse-' 1t is- 81mp1y not clear enough._ In attemp— yag_f

‘hftlng to follow Carew S, meanlng exactly, we flnd the pro- s;.

.sfu51on of hortlcultural 1mages more ludlcrous and muddllngv,l”_f

S We(go albng- o S _— N “'...,:. :

Nowhere.ln the poem do we sense’ those subtle ShlftS g

of feellng Wthh are so 1ntegral and mov1ng a ‘part of . "To Tfiw
‘A. D.? (Dunlap, p. 84) : The con51stently fanc1ful elabo\\\
)ratlons whlch 1nev1tably draw attentlon to themSelves |

;}( o prevent the style from taklng hold of the klnd of serlous-

L6

[
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. ness whlch would make the poem more 1nterest1ng and more-

-5

,1mportant. There are 1t 1s true a few moments whlch

suggest Very brlefly.more profound aspects of the relatlon—

-

~*ﬁv—"shrpfthanfthefpoemfas—afwholefconfrontsxmffortlnstance,

. here:
'And so our soules that cannllabe_embrac'd,:f: .
Shall’ the embraces of our b es taste.. @ =
‘ L (11 43—44)
_ and here:
e s those powres

That blesse our 1oves and crowne our sportfull houres,‘ :
That with such Ha1c1on calmenesse, fix our soules <
"In steadfast peace, as no. affrlght controules.
3 '.‘ "f o L : ' (ll. 95-98)
eibut in. the flrst of these examples the express1on'is:so
*,_1ame that 1t falls to move us, and 1n the second such3“
words as. "steadfast peace" strlke us’ as. odd placad 80 near;':7
dn‘to "sportfull houres " and partlcularly because they o
‘bhsuggest a meanlng Whlch the poem never properly examlnes.
- Moreover, where in "To A. D.".we feel the length to have a.
jreal function in, persuadlng the 1ady out of her 1rratlona1”"fl
'a_but understandable dlffldence here in "The Rapture"'the
'”'tlength has no such ratlonal purpose. One elaboratlon 1s"
"allowed to Justlfy the next 'S0 we have several sectlons,:*m
4beglnn1ng 1n these ways :"There (l 35) ."Meanwhlle"'(l‘y_h
'45) "Then " (1. 55) "Then"' (1. 68) Af"Now "1 79
k The effect 1s 1nev1tab1y tedlous because we cannot dlscern”fa
:what structure Ca;;w w1shes ‘to glve to the poem., In any .

hcase the heav11y ornate 1anguage comes between us and anyn."

v understanglng of 1ove or of sexual dellght Wthh Carew



R w1shes to convey. To say. that such a style sults 0v1d1an ;*'.

i erot1c1sm is only to empha31se how llMlted thlS klnd of

.wrltlng 1s.‘

In a poem llke'"The Rapture " Jonson s 1nf1uence is
..scarcely felt hut 1n "To A. D." we are aware throughout

that Carew 1s a pupll who understood fully all that.Jonson

‘,-had taught hlm. Both "To A D." and "To Ben Jonson">'

\

"(Dunlap, pp.,64 65) deserve very careful study as they

. exempllfy con31stently Carew s mastery of the styles he.

'v»convenlenLly 1nto the categorles reserved for Carew s

' knew, and as a result they are hlS flnest poems. Thls is f§7‘

:not Just to speak relatlvely in terms of Carew s other f'-”"
d*poems-' these two verse eplstles ought to stand %pt as i
uuamong the 1mportant achlevements of the seventeenth century.
"To A D." 1s never as far as I know dlscussed as:d
}one of Carew s flnest or even.most characterlstlc poems;

"feven Edward Sellg, in the only full 1ength study of the
ll

'!Tpoet pays lt very scant attentlon. - ThlS may be because u['”°

‘-'as far as eplstles are concerned the notlon seems to be

’-'that Carew s reputatlon 1n thlS klnd of wrltlng 1s somehow'>3
a reflectlon of Donne s and Jonson s _whereas because A D.-

.1s_unknown,. he poem about her 1s seldom looked up, let {f::fh

g alone examlned. Alternatlvely;lt may be 1gnored because

"1t is a 1ove poem but not a 1yr1c and so w111 not flt ].

Vpoems. Thls is 1ron1c for 1t 1s much more 11ke the poem

ko Jonson than 1t may seem at flrst and as ‘a 1ove poem

’lts carefully p01sed argument whlch takes such sen51t1ve

v e AT
A cp M
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saccount ‘both of“the”lady‘herself‘and~of thevimportancefof

truth makes 1t a more 31gn1f1cant love poem than many of'ug

Carew s better known but 1yr1cal poems.,

Fo

: .r.’

Each poem addresses 1tself €6 an 1nd1v1dua1 1n

- order to glve pralse and adv1ce=1 1ndeed the adv1ce 1n the?

‘\cbntext of the pralse 1s nlcely placed to e11c1t lntelll— .

gent response from the person addressed because 1n eaeh case_‘,
1t c0mes from a- commltted admlrer. Carew s attempt ln "To iv

A D.? to make\the 1ady value herself Justly 1s seen as

both compllment and dellcate observatlon of her real

dlffldence and 1ts consequences.~ 1n poem of merely

sugared compllment the latter would be unnecessary unlessvc‘hv

yas a means to seductlon.. The argument of thls poem however

does not lead to the bedroom,klnstead it devotes 1tself to_:"

persuadlng the lady that she 1s under an 1llus1on about

herself whlch 1s dlshonorable both to her and to the poet

who values her at her true worth. ‘_f’ ¢'ﬂ;}'}=' R
The poem to Jonson takes up more 1ssues than does‘

"To A D.ﬂ-_ 1t is concerned w1th both the w1der world 1n

Whlch Carew sees Jonson fulfllllng a v1ta1 publlc role Nnd;.

theamore 1nt1mate world where men: meet as equally c1v111zed: o

1nd1v1duals°and can say to each other the thlngs Carew says“;”“‘

here as well as, most 51gn1f1cantly of all the 1nterlor 'f_*“
world of a man S mlnd in Wthh he. must Judge hlmself

truthfully., In "To A D.;" however Carew 1s not concerned f.:

w1th the flrst of these worlds-—lt obv1ous1y has no place,_::'

”Jln thls poem—-but malnly w1th the 1ast two whlch are.":

-

.
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| prlmary because they lmmedlately lnvolve questlons of truth

bout the self It 1s truth Wthh Carew alms to dlscover _["

to both Jonson and the 1ady, and though 1n the poem to AD.

~ the poet is taklng up ‘the truth only 1n re1at10n to her_ ~

and to hlm thlS is Stlll the essentlal ground on whlch all

'
,.

dlscourse about anythlng 1mportant tust be bu11t.5
Although the poem "To A D." is elghty 11nes long,

at no stage of . ltS dlscur51ve progress does 1t lose clarlty,

*.

- or fall to ;Eﬁe to the klnd of concluSIOns we are led to L

c:expect from 1ts development. Its pattern is determlned

41’:;:“‘

' both by the ratlonal framework Carew glves hlS comp051tlon

and by hlS flex1ble haudllng of the couplet through the -
varlous approaches he takes towards the lady s self—doubt."
If she - lS unreasonable then he must be reasonable and as».
the couplet measure 1s emlnently sulted to convey the tone..

of reasonable dlscourse between c1v111sed men and women

so 1t 1s an espec1ally flttlng medlum to persuade the 1ady s

" out of an 1rratlonal bellef whlle Stlll treatlng her ‘as

an 1nte111gent respon51ve belng.- It allows thlS dlscourse
to move 1nto conv1nc1ng patterns of persua51on through =
elegant rhetorlcal and metrlcal arrangements.l | N
Carew s preoccupatlon 1s w1th the antlthe51s of
hlS 1ady s false view of herself and hlS own true v1ew._

R

the contrast 1s between "the false specular stone" and the_""'

plcture drawn 1n»h1s heart by "Loves never errlng Pens111"-"

1f he can persuade her to exchange the one for the other ‘;‘ "

he w111 have moved towa“ds h1s alm. But thls contrast 1s



f:not deflned in a serles of neatly balanced closed couplets'

S SR SR
'\ »u

\‘d

'“insteadtthe thought moves flrSt 1nto con51der1ng the mlrtor s

‘_ . e

jdlsserv1ce and the reasons for 1t and it ranges over these

,"‘H-c-iu

’;'be the longest movement across the couple 1n the.poem.ﬂ

o I .
DT S Perhaps the maglque of thy face “hath wrought

for most of the Openlng twenty 11nes._ The way the syntax'g

‘_1s organlsed across the couplets 1n several 1nstances here

relnforces the forward movement of the thought Wthh takes

' <

"up a varlety ‘of dellberately fanc1ful p0551b111t1es.‘aIn

- thls respect these- 11nes exempllfy the p01nt well-

- P“/

Upon th' enchanted Crystall, and so brought .
;Fantastlcke shadowes ‘to- delude thine eyes -
-Wlth ayrle repercus51ve sorcerles. (ll. 13—16)

-The per51stent enJambment here and‘the fact that there

L]

g are only two strong caesuras 1n fth llnes and no 1nvers1on f
"3create equuently the effect of the flow of speech whlle. |
;the rhyme contlnues to suggesf unobtru81vely that thlS 1s

'not speech but well organlsed verse.. It lS also worth
ﬁ'notlng that w1th1n these four llnes Carew has managed to g

hlnclude seven- words Wthh strongly underllne the 1dea of
'“yllluslon (maglque enchanted fantastlcke shadowes delude
v“iayrle sorcerles) and that he is us1ng the couplet so

-'uflex1bly they can all be contalned w1thout any sense of

B

';fstraln. T T e ~1V,A¢,_ . o : ij;

w,

After dlscu331ng the mlrror Carew turns to what

he hlmself has to offer her and asks her to Judge her"'

hbeauty by 1ts effect on: hlm.; In creatlng thlS 1dea

of hlmself as 1deal mlrror he beglns what turns out to C

The key word for thlS development lles in 1ts 1ntroductory

A PR



o couplet:;V
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- Looke - (sweetest Doris) on my love-sick heart,
In that" true mlrrour see how fayre thou art.
PR o (11. 23- 24)

.iwhereathewpoetﬂs‘”1ove4siCK heart" is.ranged,agalnst "the
false specular stone " but not w1th any. cllnchlng effect
or exact metrlcal balance: 'we sense here that the couplet
'1s belng used to convey a cons1stent overall pattern in -
whlch the 1ady may - gradually, and not suddenly, be won to
.va dlfferent p01nt of v1ew. There 1s no moment 1n thls

poem where we can say Carew speaks as.lf he;were "love—

s -

‘sick"; he usesfthe'word to suggest.a‘wittyfalternative for.

the lady to concentrate upon as he»draws her forth~to‘see”
: herself'as-she reallysis. His own 1ove is 1ndeed to be
the means whereby she will see. the truth but his des- y"

*crlptlon of hlS heart as "love—s1ck" and the dellghtful

,vplcture he proceeds to draw of 1ts contents would be far j

B 4

T from persua51ve in- thls context ‘and not even partlcularlyi

» : i
!

,'rdellghtful were we to belleve hlm to be desperately

irserlous about hlmself. One of the trlumphs of thls poem

'hseems to me that Carew is demonstratlng ‘S0’ perfectly that-__“:

. -

*dlscerne what fltS yourself, hlm to whom you wrlte, and

fthat Whlch you handle._ By not- belng too serlous about

s he has Jonson s adv1ce at h1s flngertlps-—"Respect to t,g,

-hlmself but never fllppant about the lady, and pre— 't_:

u_occupled w1th the 1mportance of the matter he %g able to

'.;employ various tones of address w1thout ever belng 1mper—

. ~/.
tlnent or tr1v1a1r“



The ensulng 1ong span of couplet mOVement whlch I

mentloned allows Carew to’ dwell w1th some charm on what

the 1ady may See 1f she turns her eyes into the mlrror of

58

?parenthe31s after "Delflque Prlests" is partlcularly Wltty

{

his heart: = g . v..L

- There, by~ Loves never—errlng Pen5111 drawne. .

. Shalt thou behold thy face, like th' ‘early dawne.
Shoot through the shadie covert .0f thy hayre, o
Enamelllng, and perfumlng the calme Ayre ' -

With Pearles and Roses, till thy Suns display:
Their 1ids, and let out .the imprison’'d day; .
Whilst Delflque Priests, (enlightned by their Theame)

" In amorous numbers court thy golden beame, =
‘And from Loves Altars cloudes of sighes arlse ‘

In smoaklng Incence to adore. thine. eyes. (11. 25 34)

It is true that the sense: we have hefe of the couplet
- structure is mlnlmal- the pers1stent forward movement: of h

‘the couplets seems dellberately de31gned to emphas1se

]

'-Carew'% obv1ous pleasure 1n playlng 50 self—consc1ously N

‘but not'self-lndulgently w1th a. convent10nal 1dea._The

"1n that it pays a. compllment to the lady as well as

ythematlcally re1nforc1ng the 1dea of clarlty as opposed

.'to the obscurlty of unreason that "darke comment"_of the

openlng couplet Whlch is. now to be. left behlnd. The‘

‘ dlctlon of thls part of the poem 1s full of words we

assoc1ate Wlth Petrarchan 1ove poetry—-pearles : roses

PR

‘trylng to-do. They are

'~suns golden beame cloudes of - s1ghes-—and 1ndeed w1th
Carew s ‘own lyrlc style where they are used on the whole

S lwith great prec1s10n.p We are erefore perhaps surprlsed

b

thelr context they are ezactly adJusted to what Carew is’

otyused;w1th heavy,lrony, but o

o to”find7them here in ah epistle -and to-dlscover»that ln' A
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w1th a dellcate sense of thelr elaborate charm,whlch the

lady herself 1s clearly meant to enJoy; the compllment is.

o not false—-lt is’ 51mply llmlted and dellberately SO That -

r'

Carew can create such a styllsed apparent dlgress1on in

‘ order to relnforce hlS flnal serlous purpose "TlS flt

thou thine own value know" (l 60) is a trlbute to hlS
A

" tight c0ntrol ‘over h1s materlal. The 81tuat10n 1s,1n a

.sense the reverse of the conventlonal Petrarchan one and

B therefore Carew can use the Petrarchan vocabulary as one

of the means of gently crlt1c181ng the lady,‘to w1n her B

vover to face the truth. b'f- E ! S B

At thlS stage of the poem Carew turns from com-T

R pllment to a more dlrect confrontatlon of the lady s'

attltude and it 'is worth notlng he’ makes the couplet more

,l

sharply deflned here 1n order to empha51se hlS p01nts.

1

These two couplets.

"If then.Love £low from Beautle as th' effect S

How can thou the resistlesse cause suSpect? R
Who would not brand that Foole, that should contend»_
'There ‘were no flre ‘where smoke and. flames ascend?

draw the lady clearly back to the 1ssue and for the rest

' of the poem there is a more predomlnant sense of a tlghtly~f

knlt argument. the tendency is towards deflnltlon of the y"

h 1tuatlon between the poet and the lady, through a dlrect

‘al to her to face the 1mportance of the 1ssue. It 1s,,b
also worth mentlonlng here that 1n the flrst of the
couplgls JuSt quoted Carew 1s able to use-. ‘a- standard 1dea

of Renalssance PlatOnlsm w1th such complete assurance that

"we reallse these ideas belong to the very texture s

o
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v1ta11ty Of the court culture hlS verse reflects. ntthei-”

fourth book of The' gourtle; Bembo speaks of how the

courtler should behave towards the ‘woman h loves._‘n

. Therefore let. h1m have a care not to suffer he
. run’ 1nto any error, .but with .léssons and good‘exho ‘
. .~tations seek. always to frame her to- modesty, to L
.‘jtemperance ta true honesty . . ‘And this shall
- the right engend'rlng and 1mpr1nt1ng of beaduty in.
beauty the Wthh some hold. Oplnlon to be the end of
1ove. 2 - o Lo ‘;_ o

Ty
'Carew s poem w1th such completely natural grace that we

"know he has prOperly understood 1ts 51gn1f1cance.v

The last twenty-flve 11nes or so of the poem take

L

up very spe01f1cally the lady s actual state of m1nd and

: the poet's attltude towards her. We sense the argument

1

’sconcentratlng here-‘ of course Carew is Stlll persuadlng

her to see herself as she 1s but he now focusses on ,"
I

_-_‘The adv1ce glven here seems to be so 1dea11y taken up 1n "

'a:exactly what her bllndness 1nvolves."The verse malntalns ,;‘;3

ij'r:71ts colloqulal ease the 1nJunctlons to.the lady~ o .

Appeare then as thou art breake through thls cloude,,iij»dﬁ

Confesse thy>beauty e e S
"Be falre though scornfull ,_ﬂf. (11 53 55)

fykeeplng centrally before her the fact that the poet 1s

'address1ng her 1n a 01v1llsed dlscourse.i ThlS coupler;w-

-y

;for 1nstance." »f‘; .,;.--;;fp gf»»:x 3‘,5;H"7{@?

Thy crueltle doth only me defie’ : ' _
But these dull thoughts thee to thy selfe denle. '

f'brlngs to mlnd that Carew 1s c0ncerned w1th1n thls_”':“k

’ elegantly arranged argument w1th a real 51tuat10n.”,the’;y

'7-"darke comment "vapparently made by her mlrror 1n the



N\

',_Openlng couplet of the poem\has become "these dull thoughts,ﬁ"

\

'z;.whlch are unmlstakably the lady\s\;espon51b111ty; there 1s '

'7.;no longer any compllmentary shifting of blame for them on-

.fto the mlrror. 7The next couplet is %Srhaps the mOSt re- . .A/’

ymarkable of the poem for 1t clearly reveals~Carew;s\\

- P

Qfabsolute cOntrol over both the serlous and ll&hterff/

nlmpllcatlons bf hlS subJect: _ 'g'l“-u

,It is here that we, are most aware of Jonsonlan welght and

l/‘r
/ .

,\ ~///‘

Whether thou meane to bartar or bestow

Thy selfe 'tls fit thou thlne owne valew Know. -
S ;,, (1i 59- 60)

r}feellng g1v1ng authorlty to the couplet.. ThlS effect.is'«"

';surround the enJambed phrase-llghten the overall tone

fcreated by the almost equally strong stresses on‘"flt

'fthou thlne owne":and the even stronger stress on'"valew "
'»whlch 1s of course the most 1mportant word in the 11ne.}d

jjThe 1nver51on at the end of the second 11ne empha51ses the

) -

fiserlousness of the maln p01nt -whlle the pauses Wthh

1t;poss1b1y suggestlng a response made by the 1ady 1n the

d'.

"course of the couplet to whlch Carew 1s allve.g That the D

¢ couplet can del;cately create the 1dea of th;s response"

d]?whlle maklng a- statement of such clear moral serlousness

?1s 1nd1sputab1e proof that Carew knew as.. well as Jonson

’-

.tgthat elegance and serlousness are not 1ncompat1b1e ‘1ndeed

.—r-—'.

%that moral adv1ce expressed elegantly 1s the most per—'

e K
Coe

‘mmayeofaun_

Between thlS p01nt and the concludlng couplets

-rjcarew s tOne alters 1n a way o y pos51b1e because of" all K




‘It is not a jarring*u

Y

Il"""l i ) .
alteratrpn{but simply a' tlghtenlng of dlrectness exem— »

N
)

pllleng mostéclearly what T meant when T sald the argument E

~_concentrates-here.f ‘.f‘ ,v.f', ‘“¢7’_ T
I w11r'not cheate thee of thyselﬁe nor pay _
Lesse for thee tHen th'art worth? thou shalt, not say

» That is but brlttle glasse, Whlch I have found o

By strict enquirie a- firme- ‘Diaménd. T ‘

— I'le trade with no such Inhdian foole as sells.

Gold " Pearles, and pretlous stones, for Beads and. Bells;
Nor . w111 I take a’ present from your hand v _
Wwhich you or prlze,not Qr not understand; T

‘It not endedresgf@pr bounﬁi Jt at I doé

. R y,"\' KA
' Esteeme your: gum»;‘unlesse -"vi
- You undervalue mei, ‘when yow* bestOWw'f'.

on me,_what you

- v
. Coag
a.‘}

ment per se-,she must recognlse at thfb p01nt or not at

i -

11 who11s speaklng and What he is telllng her.' The tone,v‘
gf address Wthh is almost peremptory 1n 1ts dlrectness

1mp11es a full awareness of the meanlng of mutuallty and

vself respect 1n a relatlonshlp, qualltresuwhlch the lady

-~
el

”:offends most deeply by her attltude.- Her own Judgement

v

. of herself 1s so unsure that she needs the reaSsurance of

Carew s own steady and 1ntelligent assessment of her whlch'vv_

hi? 1tse1f based on- hlS prOper evaluatlon of hlS own worth——"d

anrevaluatlon he proves to be Just bv tackllng the matter
o _‘,, R e‘s‘:,-.

S

}‘in3the way he does. HlS example 1s ‘to be' another of the';\“;'bgg

Cat

means by Wthh she w111 be made to shed her unease.» There ;ﬁ'
1SIno chaﬁge for her now to escape the confrontatlon w1th -

herself and w1tn the poet hls analy515,o£ her has

. "0‘

reached 1ts most rlgorous-*thls 1s.a~"§ﬁrrct enqulrle

- B . ':. Tt ‘ Y . “ N .
F ) v " e o e . ) ) : . -
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(1. 64) and Carew' arrangement of these authorltatlve QQU

[

: A
' comments on thelr relatlonshlp and on er attltude to her-

. »~.,,,

self reveals the certalnty with Wthh he can handle a moraﬁq

1ssue. Partlcularly in the 1ast three couplets of the
_par+ I quoted (11 67 72) ,we notice how the closed couplets
and the caesuras mark off dlstlnCt p01nts whlch Carew

fw1shes to be dlstlnctly seen. The focus 1s concentrated_'
T-‘lntensely on the central 1mportance of self—knowledge..

. The concludlng lines of t poem sum up both the

‘delight and:the concernn&hat the:poem ‘as a»whole’embodles..fm.

R e
. "

' When we read early 1n the poem.“

E{ ' No colour, feature lovely ayre, or grace,
. , '}f"_ That. ever: yet adorn'd a beauteous face-
S e But thou maist reade in thine - e
| S (11. 5-7)

the 1ady s phys1cal presence is perfectly bodled forth, we- B

if,have no neéﬁ of more than thls to conv1nce us of the

L2

attractlon Carew feeIs for her. Now at the poem s con-;;:f

clu31on When he addresses her 1n thls manner.'
~_"%-1 ' No’ (Lovely Dorls) change thy thoughts and be e
,"® . In love first with thy.selfe,. and then with me.
: : ' e : "‘v‘. BN ‘ : (ll. 73 74) %

- s
\

the word\"Lovely"'J.s 1nvested ém_th such mov1ng power

gbecause we have seen tarew undegstands her beauty'l
G I P "Vﬁ',a

-”-total context ' Hls "strlct enqplrle" (1 64) is d

. . N e “ ‘ e
\;modlfled by our awareness of hlS 1ov1ng concern foro ;gﬁ

fLThat klnd of concern cannot be properly dellneated 1?5,_'A

"ththy decorated language we\flnd 1nv"The Rapburé%

{Moreover 1n these flnal 11neé; tne coupleb 1s used w1th <,,'7

fﬁﬁimost eplgrammatlc assurance to make flnally ev1dent the-g?= o

LT R u:i»f, Soom e
B i S PR



~

certalnty of the poet s attltude to the 1ady and the w1t

»w1th whlch he can make thlS certalnty known £0 her. The

’,crrspness .of these 11nes:

'nWhat I admlre you scorne, what I love, hate :
Through dlfferent falths both share an equal Fate,
~Fast to. the truth, Wthh you renounce, I stick,
‘T dye a Martyr you an. Herethue. (11 77~ 80) \

is partly the result of the more sharply deflned couplet
pattern brlnglng the argument to a flrm conclus1on and “a (
vvclear use of ant1thes1s to set before us the oppos1ng
Aforces of the poem-—hls bellef 1n her beauty apd her denlal
~of lt—-ln order to 11nk them trlumphantly together in the
f“splendld metaphor of the 1ast 11ne.' It is splendld
'4because Carew has managed to use the conventlonal metaphor
of - the 1over as martyr the lady as: heretlc 1n an unconﬂ.g;
ventlonal way: thls 1ady 1s 1ndeed a heretlc for she w111
vynot acknowledge the truth about herself, the poet 1s a’
%mrtyr to that truth as the poem so v1gorously demon—

-

strates. The metaphor stlll carrles w1t§ 1t .the panache - e

P
e

we assoc1ate w1th the 1anguage of the rellglon of 1ove,fb
but because 1t is. now belng made to convey the truth that 5
panachenrs no 1onger merely_selfcogsclous——lt has become f . .1;

.,N\_-‘ '

As gg 1ook back across the poem 1ts flnely
f_balanced orggnlsatlon of complIment cr1t1c1sm and good
f?} ‘sense about the way the 1ady should truthfully deflne

'3;fherself can be seery to be the outcome of Carew s grasp

L . >

of the meanlng of varlous styles.. Hls consc1ous maturltyf*"

| ga be_seen at everygstage. there 1s "11ght grace"

PR
I
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. ) : g : .

:(Leav1s o 16) . here at certaln moments in the argument

well as a fundamental serlousness of purpose 'and there is

v1dence in the way Carew modulates the tzpe of persuas&on ' .

A e

R he uses in the course of thebpo m, of a n0w unerring p01se.~

v1nc1ngly bo othersg and 1n COnclus1on he can‘therefore

-speak as one who has fou the most 1mportant way to

-1n51st on the truth 1n thlS partlcular context.‘ HlS

‘achievement seems to me. a cons1derab1e one.“’-f'ﬁ‘ S
Carew s eplstle to Ben Jonson 1s one of those'
;poems whlch CrlthS are content to p01nt out as a good

ftiexample of how an 1nte11agent‘Contemporary saw Jonson and e

’ \
hlS'workL I do not mean that Carew is not\commended for

'the poem‘ but that the commendatlon often takes the wrong -

- .form: it pralses the poet's 1ns;g?ts w1thout draw1ng
e Y A

attentlon tirle. . ln Whlch those 1n—

s

slghts are expressed is wha ,ff them as powerful as

.they are.. If 1t can be seen for‘what 1t rs vone whose

“ﬁ ‘

-style embodles, to use Plper s descrlptlon ("a perfect
. @. ‘ :

century w1;1 be more clearly apprec1ated.

e -

'.,ﬁ As I mentloned earller,_theqpoem takeS Up several 3
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v1tal issues concernlng Jonson the man “and the wrlter. dltt;
. tackles them prec1sely and comes to conc1u51ons lmplIClt
—————and- expllc1t——about themfw—Carew s—control of tyle allowsumw_-

"hlm so to manage thlS hardest of tasks—-prOper cr1t1c1sm

‘of hlS own teacher-—that there is no moment in. th% poem at‘
‘,g‘whlch we . can detect a waverlng of att}tude; there ls B

»nothlng here whlch 1s notrrelevant to the subJect of a'?
'f;“great wrlterﬁsphandlingvof hlS work and hlS reputatlon

f,;and at every stage Carew 1nd1cates that he recognlses what
: } R .
values matter mOSt. h

- . .

*ﬁ\~], : The flne balance of - both compllment and cr1t1c1sm,

S ”1s one Of the most mov1hg features of the poem ‘and one
h whlch we notlce early. It is- 1mp0381b1e to quote less

:than the openlng ten llnes if we want to observe thlS

. b

balance belng created through the use of the couplet.

:TlS true (deare Ben) thy Just chastlzlng hand -

Hath fixt upon the sotted Age.-a brand:

“‘'To their swolne pride, and empty - scrlbbllng due
» It -can nor . judge, nor write, -and yet. 't1s true
" Thy commlque Muse from; the exalted line . S

Toucht ‘by thy Alchymlst doth since decllne .

From that her: Zenlth and foretells a red - IR
"And blushlng evening, when she goes.:to. bed, L R
. Yet such, as shall out-shine the. gllmmerlng light '

‘fr“Wlth whlch all: stars shall gulld the follow1ng nlght.;
‘ B (ll. 1- lO)

N

:fThe syntactlc arrangement here 1s perfectly clear —we

-l -

fhave no dlfffculty,-desplte the lack of end—stopplng,ift‘

a’ -

_ vln follow1ng ‘the pattef” of thought.' Indeeg,the way




67
,creates 1mmed1ate1y the 1dea of a contlnulng dlscourse.~'
-We, the readers have come upon 1t at a certaln stage of

1mp11cat10n—1s—that~these are- theww—w~;~

;%““—“—"1ts progress.ﬂ
| 1mportant matters whlch men 1ike Jonson and Carew have | jf
always dlscussed. It 1s thls 1mp11cat10n whlch helps to N
stabllsh the framework 1nto Wthh such cr1t1c1sm as
Carew w111 offer Jonson w111 be able to flt w1thout |
suggestlng any 1ack of tact on Carew's part..
' The acknowledgement of the truth of Jonson s.
Yﬁt‘Judgement on "the sotted Age" makes a powerful openlng.

1t creates 1n us antawareness of Jonson s greatneSs—-‘

words such as "Just" and "chast1s1ng" and "due",are o

used w1th the1r full moral welght--and Of Carew s

)

understandlng of that greatness whlch we need 1n thlS

poem 1f the cr1t1c1sm 1s to be serlously felt.‘ All the
vadJectlves in these three Openlng 11nes carry cons1der—'
'able force ﬁ"true '"Just" and "chast1z1ng"vform1ng ailL

strong counterwelght to "sotted L "swolne" and "empty." L

The way the couplets are dlSpOSed means that when__

o we come to the secondﬂ”tls true‘" Whlch takes account of
.,Ef. . .

A 7"a 1ess palatable truth we flnd 1t is accommodated

w1th1n the developlng pattern w1th a: natural easg thatg;k/;;

(av01ds any SUQQGStlon that thls is to be a tendentlous S

f'ersonal attack. Carew could so ea51ly have made thé
'flrst of the "'tlS true" statements concess1ve so that
o the welght of tne p01nt about Jonson srpresent fallure

R would have béen felt qulte dlfferently, and the poem s

o Lo e o L : P \_/ : . . I
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-,Whole'direction‘altered. As 1t 1s the two equally

'stressed "'tlS true" passages tell us clearly that thlS

'"»1s a 01v1llsed dlscuss10n abOut values 1n whlch Carew

,‘must ins1st on what 1s true in an approprlate order—-

it'is as: 1mportant to 1ns1st on the truth of hls already:,j

© fine achlevement as 1t 1s to rec0gn1se that Jonson S

h;"commlque Muse"_ls less brllllant now than she was. The
management of these 1ssues 1n thls way reveals prec1se1y‘
h-what can be understood by Carew s‘control of "flne |
';;nuances of feellng. _ ﬁereothey are ev1dent 1n the gracei,ﬁ

ﬂw1th whlch he handles an 1mportaFt but very dellcate ' b;'},

matter.//ﬁe are agaln remlnded of Jonson s own words

fﬁ; when he says in Tlmber, lecoverles ."the dellvery ofbﬂ;
:the most 1mportant thlngs may be ﬁarrled with such a- IR
‘_'grace .as- that 1t may yleld a. pleasure to.the concelt of
the Reader” (Jonson p; 632) ; It 1s a1s0lworth notlng

. that here early in the poem Carew speaks of Jonsones ‘4
A-f.achlevement 1n terms of hlS "comqlque Muse L a means »;“:J§Q,
";whereby he can 1mply clearly to Jonson that he 1s taklng

-_up thlS one aspect Of\hlS nature at thlS p01nt.v The |
:icrlt1c1sm 1s to be exact .as well as d1screet.‘ The f‘_ifﬁ€7
o passage ends by offerlng a compllment Wthh 1n the con—-ty,f
"_text becomes all the more telllng. even when Jonson s -
‘work falls to reach the hlgh standards Carew knows to |
be Jonsonlan (these are the standards out of Wthh thlS

ﬂ

’ _poem grows) 1t w111 Stlll "out-shlne the gllmmerlng'a“i

LS

llght" of the work of all other men 1eft allve at Jonson s L



death.

These ten lines, then, take -firm hold of the’ ideas

‘whlch w1ll_govern the rest of the poem S development. sIf:

":phe can persuade Jonson of the fact that The New Inne is, not

Auas flne as The Alchmxlgt and also that- both his past trl—-

umphs and hls present comparatlve fallure glve ample,f

tfeV1dence of hlS superlorlty to other mlnds Carew can then

go on “to dlscuss the success and the fallure w1th more

0

}penetratlon. ThlS Openlng does 1ndeed "calmely study the’

.‘separatlon of oplnlons"'(Jonson p. 627) 1n an. attempt toﬁ

.‘"flnd the errors that have 1ntervened"'(Jonson p. 627);

"f_Jonson 1s belng 1mp11c1tly remlnded of hlS own prlnc1ples

" of Judgement throughout the poem not least of hlS state-b

:;“mentv"We must not go about llke men angulsh d and per-

'plex d for v1t10us affectatlon of pralse" (Jonson p. 627)

";organlsedg' The reasonableness w1th Wthh he speaks is-

4 Carew s method of persua81on s extremely well

"partly the result of the souﬁh explanathns he glves foé

A ;saylng what he does.tb

T
l
'

vt

1fNor thlnke 1t much (31nce all thy Eaglets may
.- Endure the Sunnie tryall) if we say” S
. This hath the _stronger, wing, Or that doth shine )
”,Trlckt up 1n ‘fairer plumes since all' are thlne, B
: . : ' (11 11—14) '

.:The two subordlnate clauses here are not metrlcally or.,

rhetdrlcally balanced w1th1n the two couplets although "

:5both of them contaln the pralse not the cr1t1c1sm‘ but

fthls 31mpky adds‘to the effect of 1nte111gently manlpulated fi

a =dlscourse.l Thls next sectlon of the argument deals L

R . AN Q. :
AR i SO
k- R R A

B30
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certalnly v1olated h1s own "meane.;h;' c

A

spec1f1ca11y w1th the questxon of dlScrlmlnatlon Whlch 14"

preoccupled Jonson and whlch is a constant theme 1n.T1mb

Dl ov ries Thls is an 1mportant prelude to. what follows

ey
bt

when Carew ‘takes up Jonson s prlde dlrectly. If»such
dlrectness 1§\not to seem merely 1nsult1ng, 1t must be

seen to arlse from a prec1se Judgement about the nature)of

Jonson s works.

Though one hand form them “and though one braln strlke
Soules 1nto all they are not all allke. (11. 21~ 22)

Carew 1s determlned to wrlng the truth from Jonson by

A

-

.»,’; the learned evef use electlon and,a meane" (Jonson

"

': p. 587) That electlon and thatiyean -Carew per51sts 1n

emphas131ng throughout the poem Jonson mustﬂbe made to

g

see that by bellev1ng all h1s works to be equally flne

‘jhe has falled to exerclse proper dlscrlmlnatlon and 1n

o

behav1ng as he has done ‘over The New Tnhe he has f"'

.
s

When he comes to Jonson s actual behav10ur Carew sf

1anguage becomes more trenchant than ever.

_Why should the follles then of thlS dull age

Draw from thy 'Pen ‘'such an 1mmodest ‘rage: . ¢ L o
‘ As- seems - -to blast thy (else- immortall) Bayes,. = . O
‘' When thine owne" tongue proclaimes thy ytch of pralse?;
‘tSuch thlrst w1ll argue drouth.~v.; (ll 23 27)

.-Wlth such words as "1mmodest rage-’ "blast " "ytch of

a

t}pralse " Carew has characterlsed the extent of Jonson s'
L v1olatlon of . the prlq:Dples of manly conduct. By u81ng"
-such words "fltly," by draw1ng them forth "to thelr Just

7strengthyand nature? (Jonson p.v621) 'he has made thelr

!
P \ ®

1n51st1ng on his own (Jonson s) standard 1n such mattersl‘



forCeyexact{~ The. style of the poem is. one in which all
’words are used with care, and in such a context a word 11ke

"hlast" carrles the ghock Carew 1ntends.f The. conc1se half

‘11ne Whlch concludes thlS partlcular cr1t1c13m 1s the
.climaxi;'"Such thirst w1ll argue'drouth. This metaphor
works as 1n J0nson1an terms, one of commodlty should: “'tu,

"helpes s1gn1f1cance" (Jonson p. 621) by plalnly capturlng

'.’the effect Carew needs here—-to conv1nce Jonson of the

Al

r'unw1sdom of allow1ng "the sotted Age" to make thlS klnd of
assumptlon., It also contalns a sharper feellng than thlS‘
vCarew s statement 1n these terms must make Jonson ponder
what is Carew 'S own reactlon to "such an- 1mmodest rage.

-

‘ The dlsp051t10n of the rest of the argument con—'
tlnues to empha31se the nature of the poem as dlscourse:-v
whlle 1t reveals dlrectly now the adllce we. have been

Waltlng to hear. ThlS 1s skllfully d ne._ part of the

¥

- time Carew is adv151ng Jonson to 1gnor the comments of L"

i

"the detractlng world " even.as he draw attentlon to

‘v

R what those comments may be. Thls method wort

A
\

- w1tt11y.4 Carew has now the perfect openlng o mentlon the

: klnd of general cr1t1c1sm that could be made of JonSOn as-'”
" a wrlter that 1ndeed was. obV1ously made by the Sons of'
vBen or Carew would not be ralslng 1t here. Clearly the

'"Rowte" never had the lntelllgence to say

~ The runnlng sands that (ere thou make a- play)

Count the slow mlnutes “might a- Goodwin frame N
To_swallow when th' hast done thy shlp—wrackt name-A-
o R o (11. 30~ 32)

'nor would 1t have been able to observe anythlng pertlnent

T T e
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about "the deare expence of -oyle"

" i

, S that ‘hath betray'd
To theft the blood of martyr'd Authors, spilt

——~“—~—_~Into thy*lnkewmwhllstwthou—growest—pale~w1th—gu1lt.

These are Carew s comments and he knows Jonson w1ll know -
thls. The w1t lles in Carew s ablllty to. draw these p01nts ag
confldently 1nto a . poem which is clearﬂy deS1gned to convey

to Jonson 1mportant truths about hlmself and his work, in a

Lo

poem of such a nature 1t is both 1eg1t1mate as well as -

amu51ng to leaven the serlous cr1t1c1sm w1th the llghter. The
“'51gn1f1cant deductlon to be made by'us is that by 1nclud1ng

"these p01nts at all Carew reveals anson to be respons1vefs-

to them but by maklng them in. the Way h%Pdoes and blamlngg

T e

Tthem on: the "Rowte » he can malntaln complete decorum

.

For the rest of thlS latter part of the poem he

P

adv1ses Jonson of. the attltude he ought to take towards

h1s own work.. ThlS adv1ce is’ based so- flrmly on Carew S,
\ .

b,recognltloh of Jonson s true greatness that 1t hardly

'sounds llke adv1ce so much as a resonant statement of the -

P

-Let others glut on the extorted pralse A

"Of vulgar breath, trust thou to after dayes.

Thy labour'd workes shall live, ;. when Tlme devoures

Th'_abortlve offSprlng Oof" thelr hastie houres. -
: : (ll 43 46)

A E ‘

;The resonance is partly the result of the second metaphor.
‘s .

S its plac1ng, 1ts exact d1ctlon 1n thch "labour d" and” B

.

. ”abortlve" carry such strong oppos1ng 51gn1f1cance
W.the way the rhythm of the couplet is handled toyglve clear"

”empha51s to the maln clause “and through the enJambment
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proper‘vehemenceitd what follows——ali these'eontrihute'to“

'the-power of'the utteranee._ The Style of‘address;allows,

Carew to cr1t1c1se 1mp11c1t1y and to pralse exp11c1t1y '

w1thout seemlng elther 1mpert1nent or: fulsome. -
There are many 1nstances in thlS poem of the

b'lntelllgent adJustment of feellng to motlve /6f attentlon

’to "what word 1s proper o« e e Where flgures are flt' whlch

r’-ﬂﬁ S & \

.,_”very nature of . Jonson s style to be terse. However,,

‘wgentle whlch strong to show the compos1t10n manly" (Jonson,::“
‘fap. 588) For example the dlctlon of this one clause: |
'_"That sleekes thy terser poems" (1. 38) makes us feel the.
‘relevance of - J0nson s own words concernlng "a strlct and

, suc01nct style. ;_.' where you can take. away nothlng w1th—f -

that 1osse to be. manlfest" (Jonson p. 623)

‘ggests the smébthness the 11keness to a "skelne :
S Y T -
(Jonson p 624) Whlch the style of Jonson s great'

ajpoems reveals and 1t 1mp11es not only the smoothness but
f:somethlng of the work that has gOne 1nto ‘the smoothlng

L d

'process. The comparatlve'"terser" suggests that 1ta1s the_'
g ‘

gterseness and sleekness _conc1s1on and smoothness are not 5

'-:the klnd of styllstlc characterlstlcs we are used to

:fassoc1at1ng—-we Stlll tend llke the seventeenth cenlurf
'to thlnk-the-frrst an attrlbute of the plaln style the

‘“'second of the ornate that they are even mutually exclusrve.-'

h'It 1s one of Uonson s great achlevements in flmber, ; RE ~a:'

valscoverles to argue that these two/f/ ether are proper

'~attr1butes of the'f;nestwst' hetre all 1s»"we11—torn'd,a'



compos d 'elegant and aCCurate"»(JonSOnf p.’625)Q Carem/s r

poem to hlm manlfests all these qualltles and 1nc1dentallya'_*f

74 .

V1nd1cates t%e truth of Leav1s s oplnlon about Jonson s

1Iprofdund 1nffuence on Carew. It 1s partlcularly satlsfylng 1

g'to flnd bqth Jonson s precepts concernlng style and hls own

*lerectness bearlng frult ‘in a poem addressed to hlm by a
. o !

much - HOunger man.”‘ﬁf"ffﬁu“*f;.i;;'7"ff,_. . ,1A@, .

,

.’ ) . . [P Bt . - o . ,

ThlS style enables Carew to take up every relevant;‘.,,

aSpect of Jonson the man and the wrlter. Tt is a "con—

. "A-J’ Za

uﬁscrously urbane: mature and c1v1llsed" (Leav1s P 19) style

e Ll

.'Whlch an contaln w1th equal p01se such words ‘as "ytch ""\';__._

'"b]as s "cackllng,. "rowte" as. well as "Just chastlzlng,"A

\

_’"exalted "'and "tun'd qulre"-—each of whlch carrles 1ts oy

proper\degree of * force in 1ts context——and whlch can end

w1th_th%\comp1ete assurance of these 11nes- ;ﬁ._f‘
‘Thou art not- of the1r ranke the‘quarrell 1yes
W thln thine owne Vlrge then let -this sufflce
. . The wiser world doth greater Thee confesse . ,
.~ Thén all mén else, then Thy selfe’ onely lesse..
L : o (ll, 47 50) §

. [

,"”They exhl it again w1th great compress10n partlcularly in o

?the amblg'lty of the 1ast 11ne Carew s absolute control
over, the c mplex matter he 1s deallng w1th and thelr

certalnty ontalns the compllment and the cr1t1c1sm 1n'”
.perfect bal'nce /- It 1s—as 1f Carew 1s 1mp11c1tly

s
emphas151ng for Jonson thét such genlus as hlS carrles

‘w1th 1t the espons1b111ty of dlstlngulshlng the truthﬁf3

e

~

-1n whatever npalatable form 1t presents 1tse1f.~ The»"'
L

ﬁ’; s;gnlfrcance pf-thf poem S subJect 1s made as clear at;wig



'the end as at the beglnnlng. he cannot pralse Jonson w1th— ‘

out puttlng that pralse 1nto 1ts necessary perspectlve.‘

‘When one cons1ders how easy it would have been to leave )
the crltlclsm behlnd and 1et the pralse ‘run away w1th the f

"poem darew s cons1stent flrmness of grasp seems all the

14

‘more remarkable but it 1s clearly the outc0me ‘of a .

*

//)/;ﬁhOrOHQh knowledge ‘of Jonson S precepts. In these two ”fl

pOems Carew can be seen as 1earned 1n a Jonsonlan sense- e R

s //___J_d« o .
" one of those who use "electaon and a meane, ’who "look T
back to what they 1ntended at flrst and make all an even;

i /

‘"w111 ‘not* run away from nature as 1f he were afrald of j.f:{fay
'thher;;or depart from 11fe _and ‘the llkenesse of Truth butv ”
N speake to the capac1ty of hlS heareéé.ngionson, p. 587)
h The most weJl—known of all Cafew s non-lyrlcal

&

o poems 1s the elegy he wrote on the death of Donne - f,ﬂf

(Dunlap, pp.-7l 74) ' I have 1eft dlscuss1ng 1t untll nowg .

o

“ﬂbecause it seems to me not so great an achlevement as' 'bd.gL
o elther the poem to Jonson or the poem to A. D. Although

‘lt contalns some- marvellOus passages,\lt is’ a case of ‘the: -

'~n

parts belng taken ‘for the whole.. those Whlch are less
rlne are glossed ovar or 51mply not mentloned when the' o

poem 1s dlscussed. Indeed even some of the much quoted - vy_{?

Az

passages are rarely glven the klnd of attentlon we would

T

llke and theycare not always as easy to lnterpret as 1t ’;'
. mlght seem. It 1s worth rememberlng Jonson s. words 1n

’

thls connectlon'f "”ffy . the chlefe vertue of a style 1sb ff‘“

1



-,

I

;__wln—the poemr-

i, it is,necessary to %ﬁg that the style itself prevents Au;‘\»rg

- . . B ATy

persplcungie and nothlng so v1t10us 1n 1t‘ as to need an

Y

Interpreter" &JOnson P 622) My p01nt here 1s that even :Ji

N f T \'l g ’: ",.,‘A, . !./; '
w1th an 1nterpreter at our 81de wefmay ne bfjable to fngﬁ

[

In—dlscu351ng 1tsmcur;ouslynunevenwtexture‘ DA

5 fL,n"

.‘.JnA

: E o L \”;‘ j'}-_» L i S DR
3see what"h' ) ; ; f,_. u_"v% 5

St

As an elegy,the poem‘isﬂme1o sly‘ilmiﬁbdnhn what
. : k R K O e
"lt can say, 1n a manner whloh the‘boems t0430nsdn
) § > : . '3 1%

1A .D. are not.

. B . ;
rellef 'so that the movement of the poemadoes not seem )

. > (mg Lo
‘too cons1stent1y adulatory. Nevertheless ' towardS“
- . ..ﬁ;r . . ‘- PR g .
the end of the poem whldh 1s a¢long one, we become aware

’that Carew 1s on the verge of repeatlng hlmself and that

the elegy at thlS stage lacks the klnd of coherent ‘ ;9,.;
o Q L S "‘w"

v

. ]?3“ ,/ . y“;r'
are arranged. The com9081tlon

b
°

T

"the,other two ﬁ%ems;ﬁ..ﬁ

fn. Carew ixtrlbute to Dgnneuis c&nveyed ough? B P
w0 : 2 : LS DanEV;fﬂn
1hvwhat*he consmders the most flttlng style 1n which toiﬁ e T

. \v " H @h,t -




e

' 0"‘ - C ) o L e
C~ L ‘ Lo IR O _ AU I
' e T R )
"wrlte 1n what appears torbe‘a Donnean manner.. éometimes
"f.” : ) EERTE
,thls-worKS'well but ag. the worst 1nstance of 1hpoccu(§ at .
N ' NSl o
’ T . o ,:Er )
~the;poemfsjoutsetyg;;rwould perhaps be - best to dlspose df
..n : lu . . : ' - {/ i ) . :
. L Vo = Why—yet dare«we-not«trust -
Thqughnwmth unkneaded dowg-bak" thprose thy dust
. Suchras the unc1sd%'d‘Churchman from the . flower'
o - O, ‘fading Rhetorique, short 1iv'd-as his, ~houre-

S ‘?ny as ‘the’ sand that measures it; should 1ay S e (
<y ,Upon»thY'ashes;’on the funerall day? ¥ T .
O T (11, 3- ~8) oo

o - '“‘ (R ' b « v
&he syntax here 1s extremely tortuous- we expept "suchi}bﬂﬁ.
, B
N N . %"

v

JRE poets 11ke:h1ms_\} are but that

¢

‘w.‘

“dust"-—and*flndlng 1t does not., we have to 1ook aWkwardly

¢

r

v Sy ¥ .
I ¥ i,
- because the verh we Walt for after the %1ne bu kning-
: 4, Gooe FI B
'"Such as" dbes not occur untll three 11nes later ourf“,;é
: fh . N Y o, e ;\..‘

N o \o,;,‘; .

back fOr 1ts proper antecedent whlch lS U%rose.ﬁ* However

|

f; backward glancewuo determlne what 1s beeng sald %ﬁﬁfurtherﬂ

'

by‘hls comment.?’The reason for such style must

.
.i ",

& '-.
K . -».w 07""‘ _‘v" i ,\,-L RN
';good enough reason-‘ there 1s no p01%t here ln maklng av'
¥ ”.L". po @ M .

tortuous 1ssue of the fant‘that those who 'ollow Donne

feel Lnadequate't;i‘

PARERES
.

t' 1y Carew mayfhave meant to show Just how 1nadequate

¥

dea 1tse1f 1s unsound

e [N ‘.3)“0.

“'.tryrpg to catch the flavour of DOnne s own use - of;b'

o SRR

5'ask of duly pralslng’hlm-; Cerwn’

7"‘when we see almost 1mmed1ately 1n the poem~—1f we have‘not ‘

-9‘-@Q*”,.> v ,"v

' seen 1t already 1nV¢he flrst two and a half llnes—-that

s . s B . ce e

N ‘\h's T

‘ < EY s
i .),»{:% .
MR



-, s . Y ' N ’ . _".. ' Lo

ihe sjlndeed adequate wo~pay some’ very conv1nc1ng compll—
-

. Py o

o ments tcf’ Donne; * We can’ recall what WJ.nters says of thlS

~

'e,klnd of 1apse-"If the poet is forced to erte badly 1n

A »

6"‘

order to develop hlS theme then there 1s somethlng wrong_ R
o ) - SRS
nﬁuth»hls theme or%hls method" (Wlnters De. 76) Clearlyr

jthere is nothlng wrong w1th Carew s theme here, so the
- /
‘ fault must 11e in the method that is, the unsultable and
. . . \ . .

P

ffunsuccessful useeof Donnean style§ W may hear the

o speaklng VOlce dlstlnctly enough 1n&th£s’1nvolved passage%

_but thls tlme 1t 1s not speaklng w1th suffrplentzclarlty ¢

M » s . . . '
o

or organlsatlon to be 1mpress1ve.;;It is as 1f Carew 1s

* under the 111u31on that "that stlle were more strong and

M,-manly, that stroke the eat“A»th a klnd of unevenesse"-

.‘ v T
;(Jonson p. 5%5) wh@ch 1s Jonsgn s cr1t1c1sm of those who o

aﬁfect a roughnessgpf style 'and tﬁ%Eyhe pas forgotten @f;

Jonson s -advice; '"we musp take care thatwoun words an.dn -

. : Ll , L’*

.ﬁﬁ' sense be clear"‘(Jonson p. 623)~—a11 the mOre fﬁperatlvef

2 e . .T’ﬂ- . _ I

adv1ce about the openlng of the poem on an 1mp0rtant
..' ' .r, B T ‘ o a T s ., . ':‘ §. D ‘-‘ B ' . - .' . ::
subJect.‘_.T' wf i,uf,‘ﬂ o ”'-'“‘\>j' S 'V-;;“h, ao

LR

- ! A‘.-" . [
2 - v .. o 2}

'7‘ It 1s onlx,falr to ﬁook next at the ensulng passage

{: e .

Ewhlch reveals thateDonne s 1nfluence need not be unhappy }'j§

o ,q_. .

~

though one can apprec1ate how 1t can sd eas1lyébecome éc.»~v X
‘ These 11nes are 1mpres31ve., ,.,.“‘~‘“I}”f} A
. ST, u-.m&?‘ : R P P T e
o HaVe e 1o voice, 1o tune? Dld'st thol -dispelise’ . "+ 7
3 THEo&gh all ‘our - language both the words aﬁgrsenseﬂf ,g;;fpj;
- 'Tis a* sad” truth' ‘The Pulplt may Her "pla; (T g
s S“ hnd sober Chrlstian precepts Ye£ill . retal e G M T
e ﬁandfwholesome Uses frame [j_"”‘”'“”,af-ﬁ
,ﬁandaLeotures But ‘the fiame "-f,zfjf*ﬁf S
Sbhiﬁtf thaé"éﬁot such heat nd ll%%t (U
i1 ﬁh made-our darkhess brlg Y-,




; % . P 79

* Commitfed holy Rapes upon our W111 ~ RN
. Did ;though the eye the melting heart dlStlll; N g
-And the deepe knowledgé of darke truths so teach,
. AS sense might Judge,‘what phansae could nhot: reach;)
Must be de81r d for ever. R (11, 9- 21)

The even sober tOne of the flrst few llnes here is. suddenly B
Y .

D e

“*““‘heIghtefed by a‘typlcal“Donnean—accumulatlon of deta11“-~_~w~f—
_ ' B '

‘ througho t Wthh we walt suspended effectl ely thlS tlme,

kN

for the aerb we expected after "flame" but whlch does noﬁ.;

' occur untll elght llnes later. Carew s hold on. the
development of thls passage is. flrm. the long paré‘the81s“5

beglnnlng w1th "tla shot such heat and llght" 1s not Lg'f;
o . 1? e

allowed to dlstort»’he syntax. the verbs w1th1n it follow?

i T~ CR

,r& one another clearly and the coordlnate structure is so
. B . 4

~'@& conbrolled that we follow exactly Wh§$ 1s belngﬁFald., Thls
. : . & i . .

' clarlty 1s also achleved through a more conslstent use»ff

0‘«;.)' E‘; S

of end—stopplng than we flnd in the earller bassage I %';‘ ,jgj

oy
Z)"r

r

T . ¥ . .
.;,ralsed and thlQ enables each p01nt'to be grasped-co-l-A%

‘\?

h.‘ herently before Jthe, next 1s made.,.Ek

Y 2 ‘A ot FREL N C

& 2 f '@ J-' Lo S e K
’"ng 19 and 20 We cannot dlspute that t elrmghntaxils o ;,;;%&
lear. Donne s practlce of maklng uvaalt for a cruc1ai “;;'
n~f'concluding verb lS reflected most satlsfylngly here 1n *\‘/~V

‘ .. N '_. Ry

. g ST
. this descrlptlon of how hlsgvreachlng afﬁected hls"” L

Ly

'ak COngregatlons. Slmllarly the metaph?rs convey4a sense of
.,E‘:, g ‘f?v Tal ! U
' ng‘a‘ﬁ‘s own: ch01ce of v1olent 1anguage- they suggest the S

e 'A,v: N poe
;v,, “. - I N iy

poﬁgt%of bogh hls 1nte%gect and hls-personallty, comblnlngg*,
e gL )

]

Clae e e

"éke 1deas bf'"heat and llght. N b-dq{j&; f;';f;;;‘
PR A B b et

the clarlty of thlsgpassage lS nOt typ;cal
o (27 {', ] .‘.}' o . . o g'

.’ -f-~ G 0T : 4, . B e :
Lo ,@. : . I N SR K .o N I ¢

= [~ LN " 'S 1_-__ W L. e R




~

%e L &

1nf1uence is less‘sound than Jonson s, and t at even 1n"
,-‘:8;' ‘ Il

places where because;of the general qualltyﬂgg the trl—

of - the ' poem. ' On the whole what we notJ.ce 1s§(that Donne s

N

-
-

bute e want to: thlnk Donne 'S 1nfluence flne _1t-1s~not

80

- . Y,

always pos31ble to do so.. To 111ustrate what I mean,I_mm“;__;m_
9 DRI

)] ~ ! J »

. w1ll turn to some much quoted llnes to examlne whether’ ‘

3

r\ .

' they are as clear as they are usually taken to be, to :0

! R

determlne 1f I can what exactly is belng sald 1n them: .

. Since to the awe OF . ‘thy imperious w1t %

S _Our stubborn language bends, made only fI% S
“With her tough—thlch%rib d hoopes to. gird about . e
- Thy Giant phansie, which had prov'd too stout. .
For their soft meltlngﬁPhrases. - (11 49-53)

@

The energy of thls metaphor and the way 1t suggests w1th

some flamboyance the character of Donhe s "1mperlous w1t"'”r-

)

.? may have bllnded us to 1ts detalls or ratherJto how those

detalls are meanL Eo be 1nterpreted. Certalnly we must

Py .’ LI r-s'

'.acknow1edge the dlrect strength oégthat opemlng clauset\\

\

Slnce to the awer 4 thy - 1mperlous wit S
0ur~stubborne &anguage bends (ll ;kg-SO)

a§here the v01cék1s made to fall powerfully on "bengs " and
ety T

9

It 1s only after thlS that doubt over exact

n'v\\

d:meanlng arlses.‘ P0531bly lt 1s prec1se1y because the

_,,.» I *.

dlfflculty lles here 1n the centre o£ the passags that

"it has been easy‘to overlobk it ——the extracL\beglns and

«mmz~if S A R

-

Vs

i
i

e

1n what

‘E_ s
RN

where the adJectlves "1mper10us" and "stubborne“ seem, "id"d

ansi % fh@;""neat andapichﬁd" (Jonson p. 6?6%
'they'clnyf'"so nlcely of the character “of” Donne s'hund and,
° -." PR g : . . .‘.-, "‘-
"-;the language s® 1ntractab111ty.v,“'/”_:'{_lﬁjj{., y'bh ; R



81.

"central 1ines are as. simple to foilow. We,hawe to onsider

.y

exactly what Carew 1s telllng us: here. 1t is obv1ously

i

the “tough thlck—rlb d hoopes" of 1anguhge and "not of wit
that Carew means language belng the earest referent for

;;cmm“her"frn—line 51_““The“meanLng'm0stmpeople take-from—thls
?f'“‘ s T

¥ JSﬁthat only through Donne s’ powerf% wrenchlng ‘of th%“%
Lo .

ggz*ianguage to make it express what he teant could it be made

'7‘)

/%o contaln hlS genlus ("Thy Glant phah"le") at all.n But
. thls 1nterpretat10n ‘on’ 1ts own w1ll né' dos it does noé\ o

take enough account of theé 1mpllcat10ns\\f the phrase '

\

| ""made only flt LI We are forced +0 ask "made\only flt" by

h,lwhom:? The stubborn 1anguage is glven Ehese "tough—thlck- |
rlb d hoopes" as-~ natural attrlbutes, not as 1mposedron %t

hm”by Donne s "lmperlous w1t. The ranguage has been made to o

‘:alter under the tremendous pressure exerted on lt byu:_

! .

Donne s w1t but 1ts own'"tough—thlck-rlb ‘a hoopes" have .

-L
" 7

J*f.allowed 1t so to alter that it has been able to accomodate

,Donne s genlus w1thout collap31ng 1nto confus1on. ‘fts'

w?

':;extraordlnary flex1b111ty is belng commended w1th1n the

o

.

same few 11nes that we are told of r&s stubbornness., if.b

L we, do not flnd thls contradlctory 1t is because We thlnk

»

we recognlse an observatlon belng made on the relatlonshlp e
- . R T

between the nature of 1anguage poetlc compds1t10n andrhaﬁ‘f:

genlus.J However we - are Stlll uncerﬁaln of the answer to

@he questloh about the phrase "made only flt.?,g

L ;5”f The other lmpllcatlon : s that w1thout the cOn—-';

-

trolllng pressure of the'"hoopes" 1n theﬁother dlrectlon,*'”




that is, on Donne's’ own "Giantﬁphansie "ahis'"imperious wit"

E T ‘ ) D D A '
A

) A

T4

»would have come to nofhlng.' If this 1nter§:etatlon 1s just,

"then the metaphor of the hOOps lS more’ com licated than it

-

seems and we haVe to admlt that as much of ‘the trlbute

‘,1n thlS passage is belng glven to the language 1tse1f ‘as
gy . CoA

;“‘rto Donne s manlpulatlon of it. I would.llke +£0 be7
A

that the metaphor works equally well. in both these mutuall

© 2

re1nforc1ng ways because the whole passage then becomes

_a profound comment on the part 1angu5ge plays 1n shaplng.

and controlllng genlus as - well on the génlus needed to-

A

forge somethlng new out of the 1anguage s poss1b111t1es.‘
But even after thlS dlscuss1on& I flnd I am stlllmnot
happy about 1t.f If Carew really dld 1ntend these—two o

.l

meanlngs to work togetheraln the way I suggest one Stlll

. \’¢4 o .
has to conclude that 1t is- a plty they are not Justq o
11tt1e more clear. ‘ T ,h:“' j”f' FTSE' e
The verse paragraph Wthh contalns thlS passage ?fgfg_v

. -l 't'.
and 1n Wthh Carew takes up Donne s rolé as a poet reformer

is the 1onges},1n the poem._ For obv1ous reaspns'ltﬁls

e
0|‘

li% the sectlon from whlch 11nes are most ofte!_j{,} o
ph o o v ‘ e R —i‘é‘f‘lﬁfn‘w PO '-f N ' L
1t 1s full of DOnhean effects '"*,h arerometlmes very é% -

: T \'ﬁ er"""" ' 0"\" .
confus1ng._ For 1nstance the pause after'"owne" 1n 11ne
- N '&&\\ -

33 mlsleads us 1nto bé@%§v1ﬁg temporarlly that "The ﬂfilf‘g‘f:“

o A om e s
e subtle cheat Of slle Exchanges" 1s yet another noun o
' ,: .-f-- . ,,, " . */ b . e .
phrase 1n app031tlon to the "debts".oﬂ llﬁ% 29. *It 1}d~\6 o
. "09 ST L i ' T

”Thou hast redeem'

f"fnot uﬁ?fi llneUB,“when we come to~

"b\tQa webrealase "The subtle cheat" lS ltS obJect and notnug'ﬁ3'

2 o ¥ ; [}
. . N - "'\""twl-l_ _»:._.,_,'_ ; . . V\;v "'.-“
c 2 s

F

i R PR i - ,,.-) . v'n e L EEEE o -
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. . . B . . . :
ey . R . - B . 83
’ . - L ) o P . ‘ . b .

-~

:‘~the.object of "pay" back'in'line 28f.~The effect”ofhthis -

long movement of verse. 1s not therefore what 1t should be.
' uﬁ‘l\‘ °

Cwe: ought to be made‘aware of prec1sely ‘what Donne's re—'

formlng power over poetry has been, 1nstead we flnd our—

) selves one moment struck by how dramatlc hlS effect was.

N
e

The Muses garden w1th Pedanthue veedes R
»O'rspred was purg ' by thee A G A 25 26) 3 ,oﬁ’

' and the next trylng to dlsentangle syntactlc structures _;_{

"1n order to determlro who has done what ‘to. whom. We are

~

'y~..

moreover faced w1th the kind of conc1seness that Jonson

2 .
called that "whlch expresseth not enough but leaves some-"

'what to be understood" 1n the follow1ng llnes of the same

s sectlon:"w

o where the syntax may be clear but the'meanﬁvr

‘-g;;_i ‘Thou shalt yleld no precedence

;b‘."»-

"tg And the bllnde fate ©Of language

._.“'
\)

;ftremely elusrve. We are struggllng w1th the ng

':3way 1n Wthh the poems to A D. and to Jonson do}?or

7‘us struggle d not. because the subJect is! an anr‘tﬂ
'\ :" .

iaccumulatlon of many detalls and ‘the use of suspen81on”

“a rhetorlcal dev1ce both need tre

.‘.» “i'.
" ‘v

e

more dlfflcult but because the style chosen 1s'

«

e ,.‘ w.'
® .‘ r‘

dous control 1f they

‘respOnse to what ?sﬂbelfg Sald in a poem. In thls-:;f"‘;b; 1w



IndeedjthéSe'lines: R o : T fﬁ;fﬁf D

‘But thou art gone and thy strict 1awes will be
‘Too-hard for/ leertlnes in Poetrie. S e
They will repeale the goodly exil'd traine . Cos
of gods and/goddesses -which in thy just -raigne T

" Were banish d nobler Poems, now, with these

‘The silenc'd tales o' th"Metamorphoses

-Shall stuffe their lines, and swell the windy Page L

‘Till Verse, refln d by thee ~in this last Age- - -

o Turne*ballad rlme Or- ‘those.: old Idolls ‘bee - -
] Ador'd agalne w1th new aposta51e, (11.- 61 70)

o -are strlklngly clear ln contrast to many of thelr pre-

"'"decessors and free from any syntactlc or. metaphorlcal

1pecu11ar1t1es. Moreover they add to the elé§§ a further
~

Zgood p01nt about the 11Me1y results of Donne s death on

ca N

B contemporary poetlc practlce -as well as 1ntroduc1ng the _ g
-'ldea of Donne as a klng ove] oetry Wthh Carew w111 take.1§ .
. N) ._'_-/ . . .
:up agaln to. use as the cllnching metaphor of the poem.j _’D

[%s) o c‘. . o l“

g It is therefore a plty th&ﬂ-the 11nes Wthh follow

‘ S -s‘ o g
~thls%are some of the weakest 1n&~he poem: - :

[y

R ﬁ L TRG

L Gh ‘pardon nee, that breake w1th untun'd verse
o .The ‘reverend: 811ence t attends thy- herse,
_‘Whose awfull sO&emne ‘murmures were to.thee a
More- then- these falnt lines,. A loud Elegle .
- . . That dld proclalme in a dumbe elquence :
" *ux The death of all the.Arts, whosé . influence
s 2L Grownpe feeble in. these’ pantlng numbers ‘lies-
‘gGasplng short w1nded Accents, and so dies: e
oth the sw1ft1y turning. wheele not stand” | -
o '1nstant we’ w1thdraw the mov1ng hand, S
AR . But ‘some small time’ malntalne a faint weake course »
IS .. By .vertue; of the flrst 1mpu131ve Jforce: , -
2t 7§ And so whil'st I cast .on thy funeralL-plle
t. . .. Thy crowne .of Bayes, Oh, let it crack: a while,
Carn . And spit dlsdalne t111 the: dev, urlng flashes
~:Suck all the moysture up, then uq@e to/ashes.'
~~g;ﬁ;r cen T _ (ll.l. 86) A

?f!}ThlS 1s the stage where Carew seems to me to be/castlngf S

around for 1deas Wthh w1ll best COdey a’ sultable ﬁonedﬂ_i'

e .
& 4,..', Sy,

of 1ament butnwhlch turn out to say nothlng more conqm N
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:élusive or'moving'than'has been said already- 'It'isfﬁar~g‘

tlcularly unfortunate that Carew should- feel 1mpe11ed to
assert his own 1nadequacy agaln the referenceS'to hlS"

"uhtun'd verse“" to "these falnt lines," to‘"these'panting'

numbers-. . Gasplng short winded Accents" in thelr "falnt‘]
ﬂweake course " sound false; we understand perfectly clearly
' Q

why they are there but the fact remains that they draw

too much attentlon to themselves and not enough to Donne,

and 1h any ‘case, we know already the truthuofvth1S'sent1—5' .

X

’ ment from what Carew says earlier in.the poem._ The fallure

'here is the result of taklng too 1ong to say. too little. .

N

L The style regalns 1ts p01se 1n the flnal verse
| paragraph | : ) . . .‘\vv . _l . N - A. ' .> ' ‘ g‘ “

- T w111 not draw the-envy to. éngrosse ‘
All thy perfectlons or weepe all our 1osse,‘
‘Those are t©0o numérous for an- Elegle o
And .this too great, to be express'd by mee.'.@;',_._
Though every:pen should share'a distinct part, RN
‘Yet art thou Theme enough to tyre all Art; , »
Let-others carve. the rest, it shall suffice - i
I on thy Tombe this Epltaph 1nc1se. (11..87 94) k

The flrSt two couplets alone exempllfy "round anddcleane

cd"iicompos1tlon" (Jonson p. 628) 1n.thh,way the second-takes up o

ié 1n the pre-

@p,

B

v‘luc1d1ty Carew s reasons for cOncludlng t e poem as he
v T S e : N L
ESS about thlS flnal_

‘

‘Adoes._ There 1s a remarkable pli‘
'part of the trlbute Wthh a%lows the hyperbole 1n thei~ S
"epltaph,to stand out w1th some force. However thlS

L ) L
hyperbole 1s not allowed to dlsrupt the orderlng of the.5. e
» ’ qQ 3 '.’

‘vf/%ﬁortant'aspects of Donne s llfe.

] : . B LAy

-
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. 86
~ .HereLk{es a Klng, ‘that rul'd as he thought flt B <
The universall Monarchy Of wits; ‘ o : S
Here lie two Flamens, and beth those, the best
"Apollobs flrst at 1ast the true, Gods Priest. .K'
‘ (11. ,95—@8) -
The pAradoxes .of hlS nature are held in balance here and |
.o empha81s can legltlmately be glven at- t e last to Donne R ;w.

as "the true Gods Prlest" for thlS 1s th ‘truth Hls.w1t,r

vislglven its tr1bute~1n a flttlngly dramatlc metaphor——by
"ﬂcontrast the c0n%;ud1ng couplet 1s plaln. it quletly
observes the facts 4 Donne s. llfe .whlle thé caesurasf
yln the 1ast line glve frultful amblgulty to the words f‘tfi

.*f last. ' ThlS makes an excellent conclus1on to a most “.f”
- S T

¥
. E . -

unevenly composed poem. .'f T -ﬁ;frz .
N . . I3

4

R - -

It is 1mportant to emphas1se the clash of sty,

: 'Wthh mars the elegy malnly because the poem is genera*“

understood to be Carew s maJor achlevement ‘in thls klnd

iof-verse. It is prlnted in the Grlerson standard edltlon

and 1t is usually there ‘complete oF in

part ~1n st antho1og1es of seventeenth century verse.

o

It has also meant that Carew is llnked too often and too’ ' 2J_;'

._.n’ .

ea51ly Wlth the metaphy81cal school of wrltlng, When as- I
1, ave trled to show 1n.my analy51s of the elegy, the __’“}‘v‘7

o lnfluence of Donne on’ hlm dld not usually produce such
"".“ - ()‘ E . . )
flne results as the 1nf1uence of Jonson.. If- one‘thlnks~»¢_ ;a E

of Donne as a klnd of Petrarchan poet Qasn obv10usly '”~ ;;, ‘

3

Carew s skllful ‘use Of Petrarchan style for hlS own w1tty( .ﬁ"iv

» e 4"

ends can be seen to be 11nked w1th Donne s practlce but

onp@hls ground the 1nfluences&of both Jonson and Donne are

e Cols ‘/' ST e e
R R T s
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related to one another. After examlnlng Carew s best poems -

#

in some detall 1t ' hard to escape the conc1u51on that

»

d} Jonson S 1nfluence is con51stently the strongest and most

lmpress1ve one and that suff1c1ent account ‘has not been

taken of thls fact. ,f ',; 7" ,5, qf“,f‘ v g o la“‘

When in the 1ntroduct10n to has edltlon of Carew s' -

'“poems Professor Dunlap traces Carew s reputatlon in the

ER ' e
2

;pﬁseventeenhh and elghjeenth centurles 13 1t 1s poss1b1e E
. - ‘.-‘ N B “ ‘ - .
o AT ERE N A ",

detect the development of the v1ew Wthh in thls century,f“’

‘;ﬂ has class1f1ed Carew as a wrlter of lyrlcs and llnked h1m i

N malnly w1th Donne rather-than Jonson. We flnd Edward f . .

fPhilliﬁ@i<_ 1675 speaklng of Carew s "dellcacy of w1t and‘

"Poetlc Fancy"-14'and Wood ‘in 1721 referrlng to hlS "most

ancy hathWertten many thlngs whlch Stlll malntaln thelr,h S
"‘ - _. ‘::
fame amldst the éﬁrloustof ‘the preseng age "15 A cursory-;;'”

glance at these remarks does suggest that Lf'there 1s any ;}h-i

- .v

major poet of hlS age to whOm Carew 1s related 1tulsLT\.'

Donne .not Jonson.‘-However -the~last.of the remarks*I“v
+ .\,

quoted bears close 1nspect10n and does not really entltleﬁ“-w

ln ProfessOr Dunlap to draw the concluSLOn that Carew =

xreputatlon was therefore fraglle.' Wood speaks clearly




r
-

asSoCiate/ﬁgthggrnson; Of course Ca w' s w1t can be seen at"

glves hlS best work 1ts power and for this Ce - s

*\\\\gonson s 1nf1uence\could maké 1t p0381b1e for an 1nte 1gent T

Jjgstyles could achle‘e -whereas Donne s pass10n fOr ornate

much 1ndebted.to{rnson as to- Donne. The p01nL Vol

AR

. to protest the omls

of hlS poems.;;:h'.

R Y

oI have trled to show that 'arew deserves partlcu-:'**

A

lar attention for hlS use of styl‘s partlcularly 1n "To')\rf

; A, D;? and "To Ben Jonsoﬂ" where he speaks w1th authorlty

. style 1s"perfectly adJusted to thelr subJects land they

2 are w1tty and mov1ng. As they both exempllfy so Welrﬂﬁ-

‘what Leav1s and Wlnters flnd admlrable 1n_t‘ E 'erijjg

on matters Wthh we . are made to see as 1mportant._ Thelr 2 f@h
, e~

» . Fl

)

le of Carew, ,\°f

o
‘a

the-tlme 1t seems a p1t§ Wlnters makes“so 11i

5fand that Leav1s although he accords Carew the recognltlon

-he should havé refers only to the lyrlc poems 1n hls-

¢

assessment of the poet s strength., Moreover, Professor

., . [ PR

T SO Y

"
L ‘ ,‘..

Dunlap S f1na1 %;mmary ‘of Carew s 51gn1f1cance does not". w';7~1"
- : . - A L

“F ::""A;: o
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rlm_rDunlap,_are as follows-" : S

\

4

Carew S. glfts nd llmltatlons accordlng to Professor -

s . n
. , ) . s . . ., N

"1s achlevemen asg 1n any way: unlquely dlstlngulshed ":“.

'%39.

w

|

hls 'hard—bound muse» hlS pass1on not powerful enough

. to make: ch01ce of’ express1on-secondary, his lively,

- eritical sensé; -and. his. sen31t1v1ty, pOeth ‘erudition,
- and craftsmanshlp which despite all limitations found.
- fulfilment in some of thg most nearly perfect lyrics-
1 of a great age of .song. More than that need-" ‘not. be~*
.'clalmed for. Carew. (Dunlap, p. llx) ' "

‘ More than that must be ¢la1ﬁed for%%arew. "we haﬂe'tO'séé

‘ ;'fvor' Wonne an

w <l

<x,,

that the "poetlc'erydlh&Dn and craftsmanshlp" re81de cen-hj

w .

trally 1n Carew S handllng of styles nd theyware res-‘-'f

\

pons1b1e not only for some lovely songs butfforithe best_,

- eplstles too., Professor Dunlap 1s here perpetuatlng the |
. . Q '

' notlon of Carew as w0rthy of speb al regard for hlS songsJ

alone.» HlS remark about Carew S. "pass1on not powerful

enough tolmake ch01ce of expres31on secondary" 1s more
. \ :

dangerous asvlt suggests strongly an mncrltlcal admlratlon

2

fg‘of understandlng‘of what Jo%sonlan'

© T

g

e

"restralnt Signifies. Carew s control allowed h1m to %&gfl

: w1th a- p01se not usually avallable to-the poet ;

pa581on 1s "powerful enough to make'ch01ce of express1on;{fﬂj

N &

"smore than fleetlngly’ ~taken up for ~1ts own 1mpress1§

handleh-even 1n verse argument——"flne nuances of fe 1

_-a_,.
. . B

-

& Ce NS
‘se ondary;"' Professor Dunlap would have done the study

. o
.‘., .,, i ,'v"\t"’

§eventeenth century pOetry an even greater serv1te had

s I3 v v;.c-”

Sy B

f"”»he7poncluded by stre sin that Oarew,s poetry ou ht to be‘
T :

R

K2R

. E k‘
gualltles and for the lnsdght 1t offers us 1nto £h

-

. A . i "y .
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real '/i.mportance'b‘f étyies and influenceé.
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