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which has received little critical attention is the deuble in time.
mhhﬁ*hﬁhﬁMI—ﬁﬁﬂ
in two dimensions: time as well as space. Upen initial esnsiders L appe
h&mmﬁnhﬂhwdtﬂ-hﬂ‘ﬂg
fature ssives. However, | argue thet sn wnderstanding of this Nterary product of the
humen imaginstion is predisated upen knowiedge of the fmdamental consaptd-time
ﬂﬁﬁ“hﬁhﬁﬁﬁﬁ“hﬁ
with respect to histerical temperal conceptions. Expleration of the wse of this
Mhdhﬂhhmiﬂiqﬁhﬂ
of the deuble ia time, & sossndary geal of this investigation is o fndiente the
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mmtﬂﬂnﬂﬁiﬂm:ﬂgﬁ
between the self snd the esunterpa Hosrature, the motif of the divided o
Wﬂh_ﬂh-ﬁlﬁvﬁhﬂmdﬁﬂﬂdﬁﬂ_
xperiences, perhaps the most enigmatic is the awareness of chengs, which is
mibhﬂnmihhﬂﬁﬁw

in anthrepological studies and in the medical sciences. Doubles con resuit from
fikiere's magis of the soul gives way to the magie of the perssnality (Tymme 16), an
may aloe inveive the prejection of kinssthetic and suditery campenents. Mesesver, &
dﬂi*ﬁnhﬂih—hhpﬂlﬂiﬁ
which arise theough nsturel or supsrnsturel duplisation (Crawley). Autesssple &




Wolfgang von Gosthe, Percy Bysshe Shelley, Alfred de Mushet, Guy do Maupassant,

known by the author (1900), who had a terrifying encounter with his own masked
mh-ﬂﬁﬁhhﬂﬂﬁﬁmﬂ:ﬁh
—ﬂ.hﬂﬁiﬂbﬁmi-:ﬁmh_
h—lﬂ-h_hwm_hﬁ-i_.ﬁ-ﬁ-



B. The double as a literary motif

Although the phenomencn of the double “is certasinly cme of the oldest
products of the human imaginstion,” originating not in literature, but in "sccrued
oral tradition” which was “cnly later committed to written records” (Ksppler 14), the
literary motif of the double was not defined until relatively recently, toward the end
of the eightesath century. In a footaote to his seantimental novel, Sishenkils (1796),
Jean Paul Friedrich Richter coined the term snd concept of the "Deppeigiinger,’
see themeelves”) (67; ch. 3). This narrow definition, which indicates the customary

similarity to the ‘original™ (Dimi€ 133), is usually adequate for doubles which arise
through duplication. However, in cases such as the division into split personalities,
encounter each other.

One result of the limitations of Richier’s definition of the motif has been that,
as Guerard hes indicated, “the word dowbie is embarrassingly vagus, as weed in
literary criticiem” (3). Difficulty with the nomenclature of the deuble and the
"vagusness that hes charecterised . . . discussion of the figure® has led ene eritic to
adopt the alternste term "the sscond self” in his particular study of the metif
(Koppler 2).

However, in this dissertation we will begin to explore the selecied Hierature
Nonetheless, as would be suggested by the natuse of the autessspie phensmenca
itself, various non-visusl compencnts may alse be csssatial to the asseciation of the
solf with the "other.” Furthermere, wo will soe that folkiesic designations of the
double “In hosping with a partisuier, prodeminantly seligious enplenation of the
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The double has appeared in a multiplicity of forms in crestive literature.
n—m-Mmhmmmugm for
stance, hes identified the sppearances of the sscond self as twin brother, pursuer,
templer, vision of horror, saviour, the beloved, as well as the second self in time. O
scasce, appearances of the literary figure iteelf, as the quentity of examples in the
lﬁiﬁﬂb-ﬂnh_ﬁ.l reliminary
hﬂﬁubgﬁrhhﬁﬂ-ﬂhmﬂm
in which both characters cocupy the same bedy, their manifestations alternate with
in comparison to all other categories of the doppelgiingsr motif in thet they ave




doubles in time to past and future selves is based on the notion not thet time is
mammm

As the hllowing study will indicate, this supposedly sbeolute nature of time
is not to be taken for granted. In order to explain the motif of the double in time, I
will illustrate that it is essential to understand the concept-namely, "time"-on
how time has been conceived for the purpess of providing a basis with which to
ways in which time hes been understood historicelly, it wil be possible %o
demonstrate how such conceptions would appear to have influsnced the sslected

The topic of "time in literature” has been approached in various ways. For
mhw(mlﬂﬁ“g—h‘ﬁ
values of fiction": time by the clock or conceptual time; the chrenele lon of
ﬁ-ﬂthwmd&“f?f

(m—ﬁuﬁsh-i.ﬁnﬁihi
@-Hﬁﬁ.m:i-ﬁ!ﬁ—hiﬁ“
relation or & semerkebls cimilarity botwesn time as dotosmined by fistional plet and




thohmmdﬁ-o'uxhdn—?h!ymﬂhd&nkm
essentially Sormalistic perspactive.

In terms of what Pavel terms a "structuralist-convention list view” (114), my
mnﬂbddﬂhw.m ‘Hﬁﬁﬂﬂlmﬂiﬁ

of a perfactly arbitrary illusionistic game. (114)

Although this shift "hes failed to make iteelf folt in literary theory” (116), it is my
purposs o take up this connection betwesa cognitive paychology and Mterature. It is
n&“d&wﬂvﬂ_shﬁ;w sigingsr metif, I would
“ﬂl’-ﬁvﬁrbo—ﬂadhﬂ—iﬁ_b—ih’ﬁn
is “called for by the fiction” (5).

E. Temperal conceptions and the double in time



indicated by broader studies such es Sorckia’s (1987), which indicate the influence of
sociocultural procssses. Although I will indicate how the particuler form of the
doppelgiinger refiects each of the thres conceptions of time, it should be noted thet
»o corvelation implies cansation; thus, | am net suggesting an shesiute couse-and-
ofioct relation between historical categories of time and this Mterery motif.

While my approach can be said to be paychelegical, this is not t0 say thet it is
poychoanalytic. Unlike studiss by paychesmalysts, such as Rebert Rogens's A
Donbis: A Paychospalvtic Stady (1971, first od. 1006), which csnssntrate ean the
“paychossxual genssis of doubling” (Rogers 16), I am et attempting to apply what
Keppler calle “witerier metivations” (196) to the deppelpinger. Messover, any
indications of the prychological basis of the deuble phensmenca are not intended to
apply to the authers of these Merary enampliss. Rather, a cless enamination of sach
cxample of the double metif, particulerly conssntirsting en the clroumstances
surrcunding the genssis of the counterpart and this figuse’s influsass wpen the
protagonist, will facilitate an cuamination of the extent to whish histerieal
conceptions of time ave revealed by the Nterature.

Beftre beginning this examination, & werd of explanation fir the cheles of
lterery euamples is nsssssary. Although much werk has boon dene en the deuble in
Germen rementic literatuse (0.g., Tymms; van don Berg §4-87), this metif is, a0 has
slrendy bosn indissted, an oid phonsmencan whese agpsarances ase widespmead
Mere particuler to the double in time, this metif hes besn manifieted in & wide
renge of genres, whish mest vessntly inslude pelitical cartesns (Magus), comis strips,
the duppelpinger’s hilkisric rests in their wse of the doubls in time. To frther
explore the universalily of the particular metif of the double in time, the sslested



iteslf and how it is treated than on what the use of the double in time may indioate
belongs.



Having defined “"doubles in time" and indicated the sppresch of my

of this particular form of the motif. Historically, tisme has besn conceived in three

s ascording to the type of time

and future selves is the cyclical model. It should be nsted that whils I am hillowiag

MIﬂﬁﬁ—.ﬁiﬂh—&idbi;;j ) Thus, rether than

aatly for influsnces of, fior instanss, ens auther en ansther, I will

m-ﬁhm“ﬁﬁﬁhhﬁlpﬂi
examples.

BDefre being shis ¢ cnnmine the Merary cuamples of doubles in qpulis time,

it is fivst nomssary to provide & bashground dessription of this conseption of time

and histery. ﬁ-ﬁdﬁh*dhbhgﬁiﬁ




Year,” like the three-day disappearance of the moon during its monthly cycle, is a

Oviental werld frem the first csntury B.C. to the third csntury of cur ern” (Eliade

Purthormere, although Westorn secloty is rested in a viow of linsar time, which will
appoared in the medern West (Rliade 105; Toynbes 41%0. The divessity of these
Befiwe turning o cnamine Misrary enamples of the double i eelionl time,




1n

repstition (Kliade 143). With respect $o the Western tradition, a belief in the sternal
of "eternal recurrence” st the end of the ninstesnth contury. Rejecting linsar time for
universe reprecenis a definite quantity of energy, it Sillows “a circuler movement
all their specific details” (Capek 300). Hogal later adepted Horndlitus's fendamental
principle of the "dynamic waity of process,” scssrding to which eash phase is
continucusly transfermed inte its epposite (Capek 300), a5 an integral past of his
miﬂhbﬁdﬂgn_-ﬁhﬂlﬁﬂhiﬁﬁ
traditionsl cyclic viow, “the metif of the repetition of en axsheiypal gestuse’ is
dﬁi#dﬂﬁﬂ_ﬂbﬂhﬂiﬂh




the past (130), Gus is transperted to the time and plase of his childhesd, where he
m&&rﬁs:ﬂhhhhhmﬁshﬁ‘&

“ﬂ“bbiﬁ.h-&i—n-ﬂh-hiﬁ




Gus) to become" his lomely self (135), and in turn would suljest the double to

helplessnsss in the face of cyclic time. This ftaliom is alee consistent with
nerable oral and literery representations of the inevitability of ene’s destiny

ﬂbﬂimﬁ#

The crusial firmative mement in an individual’s kb is alee cantral to the
episods of Beb Kane's Batmen comie otzip entitied “To Kill a Legend® (1908). In the
case of this pasaliterary enample, as well, the eyulical repetition of ovents is cssential
to this stery of the deppelgtinger in time. Bruse Wagne, alies Batmen, is inforwmed by
ensmple depists travel bask in time to the identical geagraphie losation, the latter




snd Robin thus jowrney to Gotham City of the past in order t0 break the cycle of
brat® of young Bruce is similer %o “the bored playbey that Batman caly pretends to
be® (312). Although it would appear from Batmen's respemse o, and Robin's
similar to these of Batmean's past, the city is net identical to the eriginal Gothem.
with destiny by saving the lives of Bruce's innsssnt parents (318), Rebia initially
yuestions whother it is right for Batmen to deny this werld "Us enly here” and to

Batmen, wnlihe Gus, is sucssssful in saving his young deppelptingsr from

Betmen (330), the young Bruse will make the same desision to fight erime and



Notably, a ssparate, "alternative tale of the Batmen" written by Brien
of how the young Bruce was inspired by misfortuns to become a costumed hevo. In
also murdering the young Bruce later motivate the boy $o don the cape and mask
depicts a Batman story from a century ago which ia iteslf doubles thet of “To Kill a
of events within the course of an individual's kife is in "August 385, 19863° (1982), a




time® (58). The older double, whose “Yats® will aleo be the younger Borges's (56),
mhﬂﬁﬁh_ﬁ'(ﬂxﬂmhﬂnﬁﬁﬁ-_

hﬁﬁ:ﬂﬁ&lmiﬁ-dﬁﬁ
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changing the path of the younger self to the notion of having lived cue's Life
m.nntwom-nwumhqd.h'ﬂﬁﬁq
exchange roles as the Mlﬁhmw&Md&
Wﬁm’ohﬂm.hhmmm-
inevitability as to the course of one's lifs.

Before concluding our discussion of this example of doubles in cycles of time
which recur on the scale of the individual rather than the cosmos, we should make a
final cbeervation regarding the folkioric associations of Borges's double. According to
pre-scientific notions of the soul, separation of the soul from the body can result in a
“spiritual’ double® (Crawley 865). This separstion can cocur in a varisty of
circumstances, even during “slesp” (Crawiey 860), as Borges expericnces in this
story. Specifically, the belief in the “second sight,” which criginated in swch
conceptions, holds that "doubles . . . are seen just before death, and by their owners
in particular” (Crawley 860). In "August 36, 1963," Borges's encounter with his
doppelginger indesd, in the congrusnce with the folkioric tradition, ends with the
suicide of the future self.

In Ellison's story and the Batman comic, however, the criginal self is the
older of the two selves. If in these cases, the “double in time" were to mest his death
upon the encounter with Gus and Batman, respectively, the existence of the original
self would likely be jeopardised. This threat to the self is particulerly trwe of
Ellison's story, in which there is but cne werld, and two dimensiens of time. The
folkioric associations with the double which imply death 10 the self can thus create
an annibilation paraden when uwsed in conjunstion with deubles whe travel in time.
We will enamine farther the wee of these and ether flkieric belish asssciated with
the doppeigiinger in the subsequent chapter cn doubles in lineer time.

Rogardiess of whether cne of the selves is desmed by the mesting of the
doubles in time, in the case of all theve exampies, the fate of the counterpast is



somehow linked to that of the original self. Even in the case of Betman, whose
double is in a separate spatial as well as temporal dimension, the recurrence of his
Mdhm‘“hﬁww&bwmdﬁo
qdo(ﬂ)iﬁnmuﬂnbbdhdf-dhmm
wmmhmmmmumh-udwm
repest themesives in the course of an individual's lifetime, it is suggested thet the
intertwined fates of the protagonist and the duplicate link the two in an inevitable,

recurring cycle.

B. Cosmic cycles of time

As we noted above, cycles of time can take on the durstion of the course of an
individual's lifs, or that of the history of bumanity. We now turn %o exzamine
examples of the literature of doubles in which this conception of cyclic time is
applied to & broader time frame.

At this point, as an introduction to the first textual example of doubles in
cosmic cycles of time, it is appropriste to supplement our previous examination of
the cyclical comception of the recwsring disappearence and reappoarance of
humanity. Accompenying the doctrine of the Great Year is the belief in “periodic
universal conflagrations® (Rliade 87). The concept thet universal combustion, or
okpyrosis, marks the tramsition between cycles was probably of “Irsmien origin”
(Eliade 134). For Heruclitus, fire symbolised the fundamental principle of mevement
or change (Williams x) en whish his concept of eysies with variation was based. The
belisf in clpyrosis “was decidedly in fashion throughout the Remane-Oriental werld
from the firet contury 5.C. to the third csntury of our eva” (Bliads 08), and thus hes
& leng history in beth castern and western thought. The Germanis myth of the end
and sebirth of the gods, bumenkind, and the old werid in its entisety (ragnereh) may
ales be selated to this idea. It was alve helioved that the time ot which these periedie



Borges's story, "The Circular Ruins” ("Las ruines circulares” (1940)), interprets such
man and imposing him on reality (134), journeys to a foreign island. Ou this islend is
that this man, once initisted, be sent t0 snother ruined temple. As the wisard
accustoms him to reality (196), he fears that his son will discover that he is but the
creation of snother.

Tha dreamer’s fhars are reslised with the news of 2 "chermed man in 2
hoat or combusticn,” he wnderstands with ‘relief, with humiliation, with terver,”




from “upstream” (134) toward the "morth” (127), to a circuler temple which is

the protagenist and his double is not depicted in terms of a direct encounter. Rather,




mmnﬂl&t "sny sense of his own ultimate reality . . . is 2 mere
illusion” (Shaw 29). It is thus that st the point whea “the man almost distroyed his
gﬁmﬁﬂlﬂdiﬁh-ﬂﬁﬂ“ﬂﬁhh
uwse Mollale's comperisen, "Russien bobushis dells” (118). By complicating and
m&:-&t&&m&mm*mhh

world-construction® (Moliale 118). In ether
“ﬁmmdhﬁﬁmhhﬁh“hwﬁ
of the fiction. Parallel to the soquenes in whish Ged ean be said to areate the artist
ﬁhb“ﬁhﬂnﬁhﬂhﬂ*hl
: ’ , the cyeles of dreamens within the stery ean thus

hﬂb““!ﬂ.ﬁﬂdﬂ*hﬁ




literary construction and, 10 use Waugh's description of metafiction in general, to
“expiore the possible fictionality of the world outside the literary fictional text” (2).
A second example of doubles in cosmic time cycles is Borges's stery, “The
Theme of the Traitor and the Hero" ("Tema del traidor y del héros” (1944]. Unlike
dreams are the basis for the explanation of the origin of these doubles.
assassinated Fergus Kilpatrick,” is engaged in “compiling a bibliography of the
hero,” he discovers similarities betwesn the circumstances of thet crime and of the
assassination of Julius Casser (151). These “facets are of cyclic character: they seem
to repeat or combine phencmena from remote regions, from remete ages” (151). Ryen
is lod to "asoume & secret pitters in time, a drawing in which the kues repest

become doubles of each other o the basis of repetitions and ressmblances at verieus
times over the centuries. In & menmer which is reminiscsnt of the traditiensl
Nak the doubles are related in particular to the heress' deaths. Bosause the duration
of historical cycles surpasses the span of & human kfstisms, these sorts of deuhiss in
time mover mest, ner cosxist. Rather, Borges suggests thet, in & broad time
porspestive, these heress are each other.

to the “strangs prgjest” by which ene Nelan, bervowing from Shalneponre's Julln
Cassar, arvanged the ciroumstances of the murdsr. Howover, the indication that
Linssin's" (108) suggests nst caly that histery is imitating Nisvatuse, but et




Abrsham Lincola and Jeha F. Keunedy, cach of whom was “clocted president of the
United States in '60," one hundred years apart (Lattimer 361), have lod to similer
nou-fictional speculation regarding cycles of time and “a replay of histery” (Lattimer
300). By choosing to link the fates of literary and histerical figures, Borges weuld
aleo ssem to suggest thet his “Theme" applies heyend the werld of the tent. Purther
suggestions of the universality of this action result from various elements of artifice
which emphasise the abstractness of the situstion. For instance, Borges indicates
that “the action could uahild in any ‘oppressed and tenacions’ countzy,” and wees
sterectypically commen family names (ull-Villada 75). Such dovicss suggest thet
the world outside the text is also suljest % cyclic recurrences.

The histovical pattern indicated in “Theme" reveals “the Dorgesion netien

that cne man is all men, that ov ry porsca and ovent contains overything thet has

gone before” (Shaw 52). In his - .say, "Le temps circuleire"! ("Rl tiompe circuler”
(1936]), Borges put farth his "simplification éaigmetique” of the netien of cycies thet
if all destinies “sent secrdioment wne souls ot méme destinde-la soule pesshhie-
Thisteire universelle est colle d'un seul hemme" (330). Al mon, in this content of
cyclical time “appliquée & do grandes périedes” (2209), thus become doubles of cach
other.

A similer conclusion as to the identification of the pretagenist with the self of
ancther historical time and setting is alse suggested by Bdgar Allen Pee's “A Tale of
the Ragged Mowntaine® (1844). In this czample, Angustus Bodics finds himeolf
transperted from Virginia ia 1087 to India in 1780, where ho beisfly bosomes M.
Oldsh, 2 men who hes the same “hetures” as himeself (380), in the last heuss of the
latter’s M. The “magnetic relation” between ene Dr. Tomploton, & convert Vo the
destrings of Mesmer” (515), and Bodics impliss that the means fir the lntter’s time
travel is assssiated with this sshesl®s “stupsndsus pagehal dissoveries” (BOO)
1 AaEnglish tvansistion of this essay was net available at the time of weiting.




Specifically, the German physician, Friedrich Anton Mesmer (173¢-1815) chesrved
thet “ancther conscicusness” came into being when he induced his patients into &
“maguetic state of mind,” which would now be referred 0 as a hypaotic trance (van
den Berg 78).

In the case of thess doubles in cyclic time, Bedice and Oldsb become
Wﬂ“*ﬂﬂhmiuwdﬂ“h
but also, as in the provieus emample, by the folkieric link betwesn their fates; soon
qﬁwdhwbﬂmdwhwj
emphasised by the ebituary article in which Bedise's name is misspelied “Bedle,"
which is “but Oldeb conversedi” (352).

Thus fur, the three enamples of doubles which derive their identiication with
&nmwﬁ.mwdh“nupﬁiﬁ:
cesmic scale have depicted now interpretations of anciont belishs. In each case, the
emphasis is not en an enssunter botwesn the deuble and the self, but rather ca the
d.mc-hﬁdﬁ.wwhmé
within this categery of doubies in cyelic time again sepresents a medern wse of an
ancient nction in conjunstisn with the deppalpinger metif

Rossat interpeotations of an old belief assesisted with cyelical time have
arissa in assccistion with remowed intesest in the old Bastern belief in
reinsarnation. Mere spesificaily, ene of the integral philsssphiss of the New Age
Movement,” which “emerged in Western socisty in the late 1900s° (Malien uiiD), o
the belief that each individual is “en wndying denisen of . . . higher werlds® whe
must desesnd inte the lower werlds in & series of incasnated enistonces in difhwent
bediss in evder to boarn, grow, and uitimately sshiswe parthction (elien 308).
Bocamse the “cuperionses of Mbstimes thet wese lNved in other plases and ot other



Cﬁ'uhﬁ‘g,,,j”f
ﬂhb““ﬂﬁﬂlhdﬁﬂﬂ
This # of the seuls Eﬁ m and the individual's




ﬂh“ﬂhh‘pmd-ﬂﬂhﬁh“:i
ousmples, nenctheless, anciont bolish shout the double ase Mended with the
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Chapter 2: Doubles in Lineer Time

In order to begin our examination of doubles in Enear time, for purpeses of
definition it is necessary to provide an introductory background o this conception of
historical progression. As we found in the literature of the double in cyclical time,
of futility because of this world view's implication that "the created werld . . . (is] &
mere incident in the rhythmic or chactic circuit of moncionously similer cosmic
periods” (Chroust 336). Similarly, albeit in a radically different disection, the
Emitation of the duration of the cosmos to some specific sumber of millonnia in the
uniqueness of human expericnce and the shape of the path aleng which time is
considered to proceed.

To examine these implications, we turn te 5t. Augustine, whe reiterated and
M&bnwd-bm&.“ﬁ—i&uygi-ﬂ

recurs in cydies in faveur of hillowing Jesus, whe repvesenis “the straight path of
sound doctrine” (Cliy of Gad 908-69; bk. 13, ch. 14). In this conseption, then, the
course of histery follows the path of a kine rether then a cirele. Time begins with the
Judgment, and is waidirestional. Applied to histery, the “straight path”® is defined by
nesing” (Memmesn 388).




to provide some mesns of classificatic . Augustine'’s olaberation of Nnear time
ﬂuﬂﬁ-ﬂhnnﬁﬁhhﬂh“i
vi—hﬂﬁhgl‘ﬂ‘-'ud.‘ﬁﬂ:ﬁhﬁ-hjh“iﬁ
!ﬁg—ﬁ-dhﬁﬂ-hhﬁhm-nﬂmbu_‘
ﬂbbhghﬁiﬁﬁﬁﬁ@iﬂﬁ-m

ﬁhmdﬁ-hh_ﬂ—hhﬂhﬂbb
time is conserned with the destiny of “his own” or the pestagenist’s ssul. OF the four
ﬁdﬁhhcﬁﬂbnﬂghﬂ-hhjh&ﬁﬂd




The Purgatory of St Patrick (Bl Purgaterio de Sen Puatrigie (1636D, a
religious play by Pedro Calderon de la Barca, uses the doppelglinger motif to explore
the possibilities of the route chosen. In this cass, consistent with the Christian world
view, two essential life alternatives are depicted whose ultimate destinations are the
soul's salvation and demnation. Luis Enius, plotting to kill his enemy, Philip, would
appear to be on the latter path. A “muffied figure” (3185; IIL{), however, materialises
each of the thres times when Luis is about to carry out his evil deed, and prevents
Philip's murder. Afer unsuccessfully attempting to kill the figure with his sword
(317), Luis is finally able to teer off its cloak; much to his herver, he uncovers a
skeleton, who claime o be “alas! Luis Eaius,” rotting in hell (331; ILiv). This
encour ez with the doubls is in congrusnce with the filkieric tradition of the sessnd
sight for two main reascns. First, as we also saw ia the case of Borges's "August 38,
1963," the appearance of the double represents a vision of the protagonist’s death.
Moreover, in Calderens play, Enius's act of “turning the cloak” of the figure to
obtain “a certainty concerning the being which is before imperfoctly seen” is the
traditional "spell” which Sir Walter Scott reports is recommended for the purpese of
ridding oneself of “s ressmblance whose face (the haunted persen] cannet ses” (1468).
Uncovering the frebeding figure, which thus represents his futwre ool Eniwe
thereupon realises that he is a "“monster of rebellion . . . who defied Ged" (333; IILv).
His vision of the future through the encounter with his doubls cnsbies Luis to alter
his spiritual destination: now “the wonder” of "bumility” (S85), ko dhissses the “path”
to Purgatery (899; IILvil) in order to purge away ais slup end ame his scul (398;
IILx).

The language wsed by the protagonist te identify the specter contentualisse
the enssunter with his deuble in a larger, allogerical sealm. Aler the cunssunter,
Buius sefors to the figere as his "angel,” the sepresentative of the goed side of his
owa astuse, and eedits this counterpart with caving him fem damastion ly



mllhwhm&eﬂdhm“ﬂﬁ&m
of allegory and the individual can be traced back to the Pxychamachia, & “relatively
WMMM*J&ML&ﬁM(&M
348-410)" (50). The posm gives an account of “the battle in, and for, the soul” which
Mbm‘.mmmﬂﬁsbﬂ:ﬂﬂhmg
mabqﬁdth?m“omiﬁdﬁlﬂ--'_hﬁi.lnh—h
filows “co spectacie” toward the church. When he asks “quelle était la perscune
@'ﬂ““.’.%“‘ﬁbﬂﬁiﬂithi&ﬁ
mhmnbm&-mdﬁi—hlﬂ-hm‘ﬁi
thet he is witnsssing “la dernilee” mass "quil nous est permis do dire” in their
sttempts 10 repay their debt o his mother by saving his own seul (720). Although he
Mhb'hhuh."hhm}fbgﬁﬁﬂmn
is indisated by the epening of the stery, in which the narvater deslares thet “la virité
do eatte histeive . . . out insemtestable” (089).



counter with his foreboding, wraith-liks future self cocurs at the
mmuwmm&rm strikes the hour at which he was to
initial path ooccurs when, confronted by Teresa's vengsful brother in a duel, "la fierté
temporarily alters the spiritual path of the protagonist.
to Ebsneser Scrooge for the purpose of showing Scrooge the “shadows® of their
ﬁhh‘(&mﬂdhmm(lﬁmﬂﬁihib

would have been" (1332; stave §). His visien of his own counterparts in time marks &
(138) if he chooses 10 lead an “altered kifs® (130), the reformed man fhrsales the



KW&M-&M...MH&.M&WM&M
will change” (138; stave 5). Again, in this example of linear time, the dappelginger is
used to indicate that it is possible for “any Christian" (34; stave 1) to changes his or
ber path of life and otherworidly destination.

A fourth example of doubles in linear time in which two pathe are depicted is
Ferdinand Reimund's The Spandthrift (Dec Vesachwander [1834]). Again, these
paths of life are correlated with the soul's possible destinations, one of which is
positively evalusted and deemed preferable to the other. A key difference between
thinnlgyndthomtwmybhthdtbmmdm&
pot described within the Christian context, but rather in terms of a fairy-land "full of
love, / Whaere all the Spirits are allowed to meet” (78; IILii).

In contrast to the stingy Scrooge, Juliue von Flottwell, described in the cast of
characters as "s fabulously rich nobleman,” is sporedically generous o the point of
being wasteful. Although his enthusiasm spontansously brings about “nobls” rather
than wicked actions (81; ILi), these excesses threaten his future well-being. To
provent Flottwell's “wild and wasteful temper” from becoming “the cause of (his)
undoing” (23; Liv), Flottwell's lover, the fairy Cheristane, creates a opirit named
Asure to "be Flottwell's good geniue” (17; Lii). The spirit, whose existence is thus
explained through magic, is identified as Flottwell's future double in that he takes
u&wdﬁp“m‘ahwh&lm".m
doppelginger, who begs outside the noblemen's castls, warns Flsttwell of his
w«gmv).u»umn;m”m:wm
"wholly resembi{es] the Bagger in appearance” (57; IILi), for he eventually gives
away all his riches. Notably, Reimund’s play and Dishens's story, wnlibe the first
two cuamples of doubiss ia linsar time, shasre the now ninstesnth-csntury consern
with mency. Thus, these twe ensmples use the motif of the doubls in time o put old
ideas shout spiritusl pathe inte a now content.



is in congruence with the traditional notion of the second sight in two key :

he is frightened upon sesing the figure (30, 43), even though he doss not understand
and the previcus three examples is explained with refores - to further folkioris
According to many primitive psychologies, a guardian angel attends the



the protagonist's spiritual destination, all four examples of doubles on “spiritual
of buman lives. Thus, in contrast to the cyclic spiritual path indicated by Boopeie's

B. "Good” and "bead"” pathe

crucial to the determination of whother the individual in question took the “right

path” in order to secure his spiritual salvation. We now tura 10 the ostegery of linear

time in which the cheics of path is similerly dotermined on the basis of meral iesuss,

but in which the spiritual implications of the individuals astions are net srtisulnted.
The firet ennmgle of doubles in this ssssnd entogery of Mnsar time is Charles




débauche étaient les seules occupations” (107), is sbesat from his house, his mother
sees a figure whom she assumes to be her son: "co specire était assis pris d'wn
bureau couvert de livres, et parsissait profondément cocupé & méditer ot & live tour &
tour" (107). Flaxbinder’s mother is delighted at this apparent “changement
inattendu” until her trus son returns home, whereupon she notices the spirit’s "yeux
hagards,” and is terrified to realise the supernatural nature of "celui qui jousit le
role de son fils" (108).

The protagonist and his duplicate in this example are thus mainly identified
with each other on the basis of their physical ressmblance, which is in tum
explained as a supernatural phenomencn. In this tale, which is from a collection
subtitied "Anecdotes, petits romans(,] nouvelles et contes sur les revenamts, les
spectres, les démons ot les vampires” (29), a framing device is used to convince the
reader of the double's existence. The narrater indicates thet his ssurce of the tale of
Flaxbinder’s “fabuleuss aventure” is "M. Hamer, illustre profssewr.” Even though
Hanor described as an authority on the parancrmal “sujet du retour des Ames ot des
apparitions,” he is reported 0 have told this tale “svec la plus grande gravité® (107).

In congrusnce with the fikioric tradition, Flazbinder i terrified to encounter
his supsrnstural second self. Whea returning from “wne partie do débauche,” the
protagonist sees “lo fantbme,” he is “pétzifié do oo spectacle,” and immediately
rescives "dimiter lo fantOme” by rencuncing his vicss and “de se Mvrer A l'étude”
(108). At Flaxbinder's "lousble desssin,” the foreboding image of his future self
“sourit ¢'une horrible maniive” and disappears (108). Because the young men indeed
“tint parole ot se convertit® (108), the appearance of the deppelptingsr in time thus
changes the behavier of his counterpart, frightening Flashinder inte chossing
loave his path of vies to pursus meve vistusus intesests. Unlile the futlilly which
emerged from the insssapable repetitien of uncading epeles of time, this enample of
the doubls in Mnser time emphasises the individual's fue cheiss in detormining his



lite path, and his ability to deviate from kis previous, in this cass, licentious,
lifestyle. Flaxbinder's encounter with his double thus marks a significant point in
his life: his transition from the path of vice to one of virtws.

The second example of doubles in linear time which appear in order to
indicate that two types of bebavior, one of which is morally preforable to the other,
sre possible, is Alfred do Mussst's play, Laremsaccio (1534). Stmilerly to the
protagonist of the previcus example, Lovenso de Médicis has become the “moddle
titré de la débauche floventine” (16; Liv), and the appearance of his doubls is related
to the evil deeds by which he earns this notoriety.

The situation of the first appsarance of "Lorensino &'autrefbis,” as reported by
his mother, is very similer to the materislisstion of Flaxbinder's supsrnatural
double (40; ILiv): one night, while his mother is sadly thinking thet Il ae rentrera
qu'su jour, lui qui passeit autrefbis les nuits & travailler,” she is appronched by “wa
homme vitu de ncir” who has “un livre sous le bres,” and who silently seats himeelf
“suprie de la lampe.” When he opeas his book, Lovenso's mother recoguises that the
figure is her son from an earlier tims. The double doss not leave wntil Levenso
returns home in the morning, whea the ghest “s'est lové d'un air mélenchelique, ot
s'est offncs.” The double is thus the previous, studisus self thet Lorense wsed to be.

While Lorense's deubls, kike Flazhinder’s, repressnts a positive alterastive t0
his preseat self, Lorenso doss not respond to this image by deciding to imitate (and
thus resume the charaster of) his virtuous younger self. Rather, he rescives to do
“queique chose qui I'itsnmera® (40; ILiv). Impressed with the murder that Plerve
commits to avenge his hener (48; ILiil), Lovense bessmes “en dflise” with his own
“vengeanse® (54-85; IILD for the Dube's injusticss to the pesple of Flesense (06;
IV.vii). While Philippe, whe belioves that ovil is nover “impessible & changer,” weuld
disagues (36; I11), Levense eonsiders his desision to cvatinue hilowing the path of
*Viss" (91; IV.v) irvovesshie: he eon “dfiibérer ot chelsic, mais nen rovenir our (see]



pas quand (il a] choisi” (91; IV.v). Even though "dés que co meutre . . . S'est peaé sur
(sa] routs,” Lorenso "nTa] plus 6t6 qu'uns ruine,” he fesls compelied to remain en the
path he has chosen (85; IV jii). When Lorenso thinks of how he ance lilked “les fieurs,
(tui] en frissonnant” (86; IV.iii) t0 see what Lorenso has become by checsing to take
"une route hideuse” (67; IILiii).
their attention to the movally-undesirable nature of their behavior. The same can be
protagoniet of George Send's novel, Ella of bl (1860), finds thet his Lifs is “ua éternel
combat contre sci-méme” (86; ch. 5). When he brings his friend, Thirdes, who has
also become his lover, $0 a place where he had already come “svee des libertine ot des
filles” (89; ch. 5), the two begin to argue. Leaving Thérdes and guing into the forest,
Leurent has "une hallucinstion extraordingire” (161; ch. 12) of & "spectre do la
dsbauche” (91; ch. 5), his future self. Secing the image of himeslf “vingt ane do plus,
des traits crounés per la dbauche ou la maladie” (90), Laurent is horvified fo think
thet the "fantéme” repressuts himeelf "dans [son] age més” (92). It is common
mumm‘hbmﬂniﬁd—j;”; jon in the
frest st Fontainsblesn experienced by Musset, who, as Bodin notes in his editien of
Ella of ki, was similarly prons 1o “telles crises d'sutescopie” (108; n. 68).

In the story, Loureat identifies the specter of “eon] imegination® e his
future double in thet the imege represents “ss visil hemme dent (il so cvayuit]
les bras do Thirtes,” ho senses that the old man “viendra (se] railler of (se) eler: 1




ch. 7.

ﬁﬁdﬂiﬁﬁ-mhmdhpﬁhm—ihhm
egories of paths examined. In each case, the appearance of the double
hiﬁ&ﬂtﬁmmmhbﬁh“b

select one of twe lifbstyles. It differs from the previous two in thet the behavior
difrent; cne may be preforsble 10 the other, but not on the basis of mersl
tochniques of artifies in relation to expleining the existence of the double in time. In
ﬂ‘ﬁmﬂ_hﬁ_ﬁﬂﬂﬁkbﬂﬁd
Jﬁﬁ-hngh, stjosting with: (the choenicle Jesss trask of the
ounst elveun c20 and | dont want to invent what I den't know).*




been carried off by the Indians” (175). Years later, his parents hear of “an Indien
chimney, be pulls out "a little horn-handied knifs he had hidden there as a bey,”
Indien's “recollections” of his earlier lifs in a difforent culture. As Augnstine wrots in
m“m exist gp_h'hﬁ]m&ll,ﬁ-m
Thus, in this interpretation, memeries, both the parents’ and thess of the Indien, ave
hiﬂhh“i&ﬂhhhﬁ“h“




mhmiﬁﬂﬁhﬂ“m“;ﬂh
ﬁnlﬁﬂﬂ-ﬂﬁnbbdﬁﬁhﬁ_ Mernative paths.
‘p&ihhh'ﬂhhﬁ-hﬂﬂb“g
nﬁbhﬁ.hhhdﬂm-ﬁhmhﬁn
lifostyles of thess cultural alternativ

hﬁnﬂﬁﬂid‘hm&mhhﬁ!—lih
paths is viewed positively in favor of the other, but in this case, wnlihe the previcus
sub-categury, this evaluation is not based ca a moral juigment. London Lif's two
ia the first commercial (Porch”), & “women in [a) white cont in [a) lob°
individual who mests his fature self is & “young men on [the) phone in (his] office,"
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hﬁ;ﬂmtﬁwhﬂﬂdh; pelgl
ﬂhbhﬁﬁtﬁﬂmﬁmmﬂ‘
In The Upjohn Company’s television adverticement for Raguine (1900), & product
wants 10 be . . . and the men he could became.” Whils this "guy” is inspecting his hair
in front of & mirver, "I4," an image of himeslf with a full head of hair, and
“Buperegn.” & nearly-bald solf, materialise n either side of hims. While Id tolls the
self is net caly identified with his twe csunterparts en the basis of physieal ihenses.
represent ﬁ esposts of the individeal g& Acweding to FVeouds
mulation, the ssls aim of the primitive “I&" and s lowiess tendencies is “the

#iiﬁh insduding “love” (15). The “superagn,” e the other hand,




wd’ﬂm-ﬂmvmmd&m'&m
b&dﬂ.“ﬂ&ﬂ&nﬁ“ﬂ&hbw
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The broader context is in this case peychological rather them spiritwsl In other
words, the “guy losing his heir” is depicted as & contemporary Everyman. This
universality is congrusat with the aature of the geare in which thess types of
doubles in time are weed. Televisica commercials ultimately sim to convince to the
m‘h*dumkh-&d&md*l
particular product. The commercial success of the wee of the deuble in time in this
type of populer culture thus hinges upon the contemperary appeal of the metif

Aa essay by Sallie Tisdale in which doubles in time alse come into existence
Nﬁomd*&'ﬁuvﬂh‘awhuhwd
the double is ot used to encourage the aveidance of phencmens assccisted with the
body's maturation precess. In “Transubstantistion” (1989), the author describes the
four suscessive bodies which ave bern and dis in the seifs passage through time, and
explores the relation of the seif to sach of these bedily shells.

Initially, Tiadale “lived solidly inside her body,” sush thet I was my body and
my body was me" (38). Bessuse child bediss do not “sonsider themeeives but simply .
..-m'&uhmuu-m-nmudun
shout the way my bedy steed in relation o the bedico--whish were the selves—of the
posple with whem I chaved the werld® She was “thoughtioss and free” wntil
adelesssnse, when “that bedy died and & 20w cno-an altagsther diffirent eno-was
bern.” In the “sursent incarnation” of her adult bedy, Tiodale Snds it “havd to admit
how much (she thinks) about [her] body." As & sesult of this ineseased solf



body has become “Ther] Doppelganger,” a shell from which she is "one step removed.”
essential self.

with each other, thess bodies can be considered "doubles in time® in that their birth
and death depends on time's passage.

kind of body,” hﬁowm&wﬁ‘hﬁng remusoular df e
m.&-m"hﬁ&.—ﬂﬂ. Because her “trembling shell® is
l*db““imﬂ-ﬂlﬁiﬁhﬂihﬁﬂ

m’“hﬁﬂﬁ‘ﬂl*ihﬂ !ggi-iﬂ.
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in Tisdale’s essay, successive doubles in time mark significant stages in the body’s
lifstime. The appearance of all doubles in linear time thus indicates that two
alternative paths of lifs are possible. With the emception of Tisdale's essential self
and Borges's “captive,” every self in linear time, unlike the selves in cyclic time, has
the choice between two paths.



gd:hﬂum‘ﬁnnﬂﬁﬂhgb_dmwﬂ‘m
(Bergmann 582). In order to understand the basis for this recent development of an
alternative conception of time and corresponding changes in literature and literary
time" (Capok 307). These theoretical developments wers in two fields: relativity snd
relativity, nwdhﬂmnﬂh:ﬂd

tationg ﬂﬁ“lhmiﬁﬂmhﬁ
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originating in such cbesrvations, Einstein concluded thet “space and time twist
together” (Wolf 104). Secondly, discoveries made in quantum physics, which
examines the behavior of matter and energy on the scale of atoms, molecules, and
subatomic particles (Wolf 30-31), have led to complementary conclusions regarding
the complex role of time in the physical world. Specifically, the way in which an
electron "can exist in move than one place st the same time, and yet never be
observed except at a single place at a single time" has led scientists to postulate that
space itself can exist in more that one space at the same time, and not

be sesn any differently than we presently see it.
In other words, these spaces, thess whole universes, overiap, as
if they were nested together like Chinese bomss one inside of the other.
The only difference is that the bones are all of the same sisel (Wolf 88)
Although these ideas are contrary to everyday experisnce and traditional
logic, such findings are the basis for speculation by scientists such as Fred Alaa Wolf
that there are an infinite number of universes (Wolf 300), and a corresponding
“infinite number of mes, . . . with & new me cropping up overy time I decide to do
something rather than something else” (Wolf 371). As Wolf himeelf notes (4%), the
resulting picture of the world ressmbles Borges's description in the “Gerden of
Porking Pathe” ("El jardin de sendercs que se bifurcen” (1941)) of Te'ui Péa's belief

in:

an infinite series of times, in & growing, dissying nst of divergent,
convergent and perallel times. This sstwerk of times whish
spproached cne ansther, firhed, broke off, or were wnawere of ene
snether fir csnturics, embrasss ol pessibilities of time. Wo do nst
exist in the majority of thess times; in come you exist, and ast k in
others I, and not you; in others, both of us. In the preseat ene, whish &
favershis fate has granted me, you have asvived ot my houss; in
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Mhﬁim&mbﬁmhﬁnﬂmm
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As a result of these twentiet theoretical developments, top
mﬂ&hmm'ﬁhlﬂdfmmn&&
dream? (Wolf 107)

in mind the relatively recent belief in the multiple possibilities of cosuisting times,
we turn now $0 examine the wse of the double in time withia the framewerk of this
-ﬁmd:b-ﬁiﬁ:hﬂhm:ﬁﬁ-hhﬁ




double of “half a century” earlier lead the older self to realise that the two “were

Porges's young double raises the key question as to how %o explain “the fact
conversation, which "lasted 100 long to be that of a dream” (334), miraculous and
tervifying (335). Borges is unable to provide s sufficient explanation for this enigma
until after their mesting, whea his subsequent thoughts lead him to conclude thet
wh#ﬂhnﬂi*‘ﬂﬂq:




experience 'd‘pm pition” (Ariow 507), indeed "tends %0 cocur in states dﬁ-’

M@bh’lﬂiﬁﬂ.@hhﬂdﬂﬁﬂ'(&@ﬁhh—

in a previous existence to such rational explanstions as thet a
ﬁ@h-ibﬂkhiﬁl&y hpjﬁ_ﬁﬁ
mtﬁui—dmﬁhiﬂdt_ﬂm the elder

h-ﬂ. uﬂﬂﬂﬁ&ﬁﬁc&hnwﬂﬁkh



place with a note from Hatty, be has material proof of the reality of the past and its

Despite Tom's material proof of the reality of his adveatures in the garden



reinforces “HeraclitusTs) millennial image” of not being able to step twice into the
dﬁﬁnﬁﬁﬁbhﬁﬁﬁ—-iﬁﬂhﬁmﬁiﬁh
(lﬂlWh&ﬁgﬁ-_j“hhﬁhﬁdbhﬁb
story, the wee of the double in time presents & lesral interpretation of how the
elderly “live in the Pust & great deal” by remembering and droaming it (33¢).

Mhﬁhhﬂhdh—ﬁ-hﬁﬁh-ﬂ.-
nd dseame, this undesstanding is net sesipwossl. In ether wesds, the dseamed Matty
Mi—hhﬁhﬂ-ﬁuhﬁh“iiﬂ-




recognised by Tom, who "hugged (the elder self] goed-bye as if she were a little girl”
(229).
story, a wisard “sulier(s) cagtivity in the castle of Yaqub the Alling,” the “cruslest of

we have removed from thee thy veil; and thy sight today is piercing.” Bvery day the
“ﬁbiﬂ:—uﬂﬂh_g howover, sinee he we

ﬁ“‘hwﬁlhdl'ﬁﬂhﬂ'“gﬂh_iﬁi
ﬂﬂ both lowhal end —-:ﬂ. be -Ewb ot cssing that the
""*ﬁ“hhﬁiﬁﬁﬁﬂﬂbﬂﬁ




is brought forward, he is none but the “mystericus man of the veil." After Yaqub has

imags, the wisard complies with the tyrant's order o tear the mask from the guilty

“posssssed by the mirrer,” must “g0 on witnsssing the coremeny of his death.” When
In the events leading up to the emscution, the parallel world of the mirror

enscutioner.

may be of the same age as his counterpart.




pretation of doubles in the parallel worlds of multiple times (11-16 June 1900).
tive of * iiﬂ;ﬁﬁ‘ Hﬁpﬂ&ﬂogﬁmh’:m from
mu&mmmmm-ﬁfmmum

Ehrpdlﬂit:
mm&nmd‘mivﬁﬁhﬁmpﬂl— of the
younger self. While the Jeanis of 1007 is "dating Jimi Hondrix," bﬂd‘m
yoars later is a mother and lawyer who works as “chisf counsel for & congresei
committes.” m&mﬂhhﬂhdﬁﬂhﬁm'ﬂ
conflict, guilt, and the "bura-cut’ thet resulis frem trying to “have it ali® by
—“Mwﬂlmﬁ Despite these difhrences, one fundamental
choristic which appears not 10 have changed over time is the selfs concern with
hhshkl“d‘ﬁg—‘dmi-—bﬂhﬂ
right thing” in & werld of meny possible chaioss.
which gimilarly bocomes & time meshine in the mevie, “Bask to the Putuse.




depicted. Central to the Freedom 55 advertisement, for instance, is the implication
travel betwesn the two by means of a form of time machine. With respect to cur next
“,ﬁwﬂlmmhﬁgﬁniﬂﬂﬂﬁ
iﬂmdﬁlmﬂﬁﬁ“;,* s (raditionally

that “the hey to traveling to other universes is to simplify the mind” by redusing the
Is Givan's experionse, he "was awere that he was e & beat in a foarfl




the “expeusive delicate ship" (117) which is a double in time with respect to the ark.
The nature of the cargo of the "doppeiganger ark” (118) paraliels Noah's and yet is
including “unicorns” snd a “tyranncsaur.” The “superd craft” (117) oa its “pare-

story, although the kues of time cross, and caly cae pessible ship is abls to remaia
survived elsswhere to populate ancther werld, and thus have csntinued iis existonse
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[that fine ship),” and “where was it sailing?" (118), for the "doppelganger ark” could

Giran's speculations upon alternate "possible worlds” (119) are comparsble to
Yu Teun's sensation in “The Garden of Forking Paths” of the “invisible, intangible
multiple times. Notably, ss well, in the case of both stories, thess possibilities are
not explored beyond the mers fact of their repressatation. Indsed, it would appesr
though Yu Teun initially postulates thet “the end of (his Lifs]" “seomed, or should
been “condsmned to the gallows” ("Garden” 29), thet, “in cur earthly reality, we cach
(such thet) cash time & man is confrented with soveral altornatives, he choosss ene,”
not "all of them" ("Garden" 36). However, in & sslenss fistion novel, Raglag (1000), by




the Californian writer, Ken Grimwood, the protagonist doss live some of the multiple
lives that are suggested by Aldiss to continus in other possible worlds and times.

In this novel, Jeff Winston suddenly dies in 1968 and awakens in his
wwmmmwhmam.u‘m—u
younger self” (17), and thus doss not "have $0 worry about [the) paradonss” of time
travel, such as “the old killing-your-grandfather idea" (16). Returning t0 & time when
“there were s0 many choices to be made” (9) with a new perspective on the events
which he has already lived, Jeff continues along a variation of his first path for
several years, distinguished from his “other self” (25) on the basis of kis memory:
“only his mind was of the future—and the future only existed in his mind” (17). The
cycle continues to recur, however, and Jeff diss and begins replaying agais. Through
n“dhm““muhmﬂgimgﬂh
his life. Notably, this scisnce fiction premise of “time-skip' in the world" is similarly
hbwhmlﬂ(lmx-h&bulhhnmmghﬂj—?ﬁq
Ghowtime 7-8). In the case of this film, the protagonist is the only cne who realises
M'ﬁ-mbm.m“-dlu,hmwﬂﬁgim:
and the realisstion that "he's always doing the ennct same thing” is “driving him
crany.” Grimwood's story, like this film, doss not constitute a tale of the dewble in
hnu“bu’h’uuw“qdbdﬁihpﬁ
Mm&whﬂ“hnmi“h
that it uses the old acticn of non-identical cycies in the content of multiple pessible
times.



cycles which derives from the differences in the decisions thet they each make lead
double motif within this conception of multiple pessibilities of time is thus used to
Kill A Logend,” was disoussed in terme of cyclis time. Howover, & sossnsidesation of




M&MMYUMdehhiﬁki
Porking Paths": “in ancther world, in another time . . . we're friends. If you can foel
oven a hint of that . . . trust me" (316). This particular situstion in the sscend
Gotham thus indicates how Batman's situstion might otherwise have been.

h&.’omh“&“..uﬂd&h@yh:]ﬁﬂi
uﬂd“hA“daﬂu“hﬁhﬁ—bm
under the imprint “What if?" was similarly based ea the premise of "other alternate
worids in the myriad realms of reality.” In cns issus, for instance (ne. 39), Thor takes
an alternste turn thea the one in his usual, "eficial” series, where he encounters
another world and a previcus time.

Ancther example of alternate selves in non-cancnised literature is to be found
in Piers Aathony's trilegy, Damhie Exposuss (1962). In this set of science ficticn
fantasies, the pocple as well as the geographies of twe plansts, or “rames,” match
lives” (140). Rather, the solf and the “alternate’ (198) ave “Sned where they
criginate-until cue diss out of turn” (146), whersupen his altornate “ssmes fior the
d-‘bw-ﬂh-mh&-*u.m.
sdventures of the pretagumist rather then the metephysical specuistion ca which
this temperal concapt is based.

In summery, our enplevation of the deppeigiingsr metif within the csntent of
uh&hb-h“da“h-hhpﬁ&.
copasaticns ia time in this entegery of doubles ave nst determined en the besle of
past and fatuse, but sather ia view of muttiple, cssuisting times This netien of the






perspective to this approach was chosen cn the basis of my contention thet a
srotending of its imaginative depiction in Hisrature. Indeed, it was found
mﬂ-ﬁdMHb&hbmﬂm“
ﬁlﬁk“ﬁﬁﬂ:ﬂﬁihﬂh!ﬂ!dhm

was established en the basis of a clese cnmination of the identificntion of the self
enamination, it was found that the deuble in time can be said to genevelly appeer in
snjunsction with a ervsial ovent or mement in the il of the pretagenist. The doubls
hbh“b“dﬁh—ﬂ_ﬁ-




dwﬁhﬁdm-ﬂ“hﬂmﬁﬂi“
Miﬂﬁﬂ:hﬁ“ aanifatations
associations with the doubls have been refunctions w
wmﬂﬁ“ﬂhﬁhﬂ
time are suggested nst ealy by the froquency of this metif, which Keppler denied,
has contemperary appeal. If, as Borges's double claime in "August 35, 1983," "ol
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