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) ABSTRACT

{

In recent degcades Western conceptions: of the Orient

"and the corresponding academic discipline, Orientalism,
' q

have come under heavy criticism by writers and scholars

of Eastern origin. _What unites the body of work produced

-

by these writer; is the common effort to replace the
uniquely Western\ perspective, ‘which often assumes a
silent and inert Orient, with a more critical outlook--
‘one which permits the East to speak in its own voice and
to present its own views of caoss cWN tural encounters.

The aim of this study is to andlyze the modern
Eaétern literary and scholarly ;esponsggato Orientalism
in a variety of texts by Egyptian, Palestinian, Iranian,
Iragi, North Afrfcén, Turkish, and Indian writers and
scholars. i

Early travellers to the Qest first e#pressed their
reaction§ to an alien culture. As contacts increasedc/
autobioéfaphical and fictional forms replaced pure trave.
accoﬁnts and these, in turn, developed more elaborate an
thematically introspective forms. Oriental women writers
have, in addition, had to address the double dilemma of
being stereotyped both from within and without.

Although these' Eastern writers do allow for
complexity in their approach to-alien societjes, they do
not always escape the dialectic of ’the self and thg

other. 'As a result, they too cteate stereotypes of the
‘ ' V ’ .



west. For those 'who are at once immersed in the cultures
of East and West, the issues of identity.and language are

o
much more problematic. In such instances, coming to

terms with the West can be a means to self-definition.
The most difficult challenge” for the ~critics of
Orientalism is the lack of a practical alternative to the
existing manner of exchanges between East and Wwest.
While attempts at eradicatiné all Western influence have
led to the very xenophobic attitudes which were being
combated, wholehearted adoption of Western norms have
also failed to bridge the cultural gap. Others, through
.satire, have expressed pessimism towards the elimination

of all c¢ultural barriers.

£
/,
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Introduction

Dazzled by Europe

Your light is only Europe's light reflected:

You are four -walls her architects have bullt
A shell of dry mud with no tenant soul,

An empty scabbard chased with flowery gllt.

To your mind God's. existence seems unproved:
: Your own exis;ence not proved to mine.

He whose 1i shines like a gem, alone exists;
Take heed tid it! I do not see yours shine.!

=

In Western literary tradition the Orient has often fig-
ured as a vast realm of the imagination with no concrete

3

geographical boundariéé, in Edward Said's words "Europe's
’imaginative geography."? Since the Romantic age ‘at le;SQJ
;Western poets have tﬁrned towards fhe East as the exotic
birthplace of. poetqi language and the eternal gﬁardian of
all that is primitive. This Western ébnception of the Orient
as the embodiment of pristine life has rendered the Orient’

at once an object of longing and a hindrance to enlightened

paturity -- what Kant, in‘his celebration of the age of En-

l{ghtenment, referred to as Selbstmiindigkeit. In other

lMohammad Igbal, trans. V. G. Klernan, qdoted in James.
Kritzeck's Modern Islamic Literature from 1800 to the Pre-
sent (New York: Mentor, 1970), p.82.

2Edward W. Said, Orientalism (1978; rpt. New York: Vin-
tage, 1979), the phrase is the title of the second part of
chapter one. ’

1
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words,. the Orient came to be seen as arrested in the early

. . Yy '

stages of the devglopment of thg history of mankind. The
N . ,

ultimate expression of this view is to be found in Hegel's

Philosophie der Geschichte:

Wihrend auf der einen Seite die europidische
Welt sich neu gestaltet, die Volker sich
darin festsetzen, um eine nach allen Seiten
hin ausgebildete Welt der freien Wirklichkeit
hervorzubringen, und ihr Werk damit beginnen,
alle Verhdltnisse auf eine -Particulare Weise
2u bestimmen und mit triibem ‘gebundenem Sinne,
was seine Natur nach Allgemein und Regel ist,
zu einer Menge zufalliger Abhangigkeiten, was -
einfacher grundsatz und Gesetz -seyn sollte,
zu einem verwickelten Zusammenliang zu machen,
kurz wdhrend das Aberidland anfiangt, sich in
Zufalligkeit, Verwicklung und Particularitit
einzuhausen; so muPte die entgegengesetzte
Richtung in der Welt zur Integration des
Ganzen auftreten, und das geschah in der Rev-,;
olution des Orients, welche alle Particu-
laritdt und Abhdngigkeit zerschlag und das
Gemiith vollkommen aufklidrte und reinigte, in-
dem sie nur den abstract Einen zum absoluten
Gegenstande, und ebenso das reine subjective
BewuBtseyn, das Wissen nur dieses Einen zum

~einzigen 2Zwecke der Wirklichkeit -- das Ver-
hdltnislose zum Verhdltnis der Existenz--
machte3

Without ' embarking on a detailed analysi§ of ;he Hegelian di-
alectic, one can deduce that the Orient and the Occident are
posited against each other. The opposition of the'par£icqlar
(the Weit) and tbe absolute (the _East) aliows for ever;
changing patterns in ﬁestern developmept, while the East is
eternally and faithfully bounq’to}its single-minded abstrac-

tions. What is also implicit in Hegel's statement is that

SHermann Glockner, ed., Sidmtliche Werke (Stuttgart-Bad
Cannstadt: Friedrich ommann, 1971), p.453.
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/
initiative for change triginates onﬁ?ﬂgg-the West. There-
fore, the Orient is assigned an auxiliary and marginal sta-
tus; it provides a point of departure for the West. 1In
short, \.the Orient is ghat vehicle which as;ists in the forg-\
ing of i Western sepnse of history and identity.‘ » \

Thl details and manners of the Western perteption of
'the O;ieht‘have been documented, analyéed, and eatalogued by\
generations of scholars. There is little n‘geéd to restate'or
to summarize the generél trends of these reception studies:
Instead, what deserves attention is vthe conspicuous abserice
of an unmediated'g;:iezit from all "cypesi of Western writing
atout.the East. By absence I do not wish torsuggest Westeth
ignorance of matters perta{ning to Eastern literature and
culture, but rather a re;uctance.to allow the East to speak
in its own voice.“ As in Hegel's statement, the focus is
always tn the West and its reacti@ns to the Eést
Furthermore, tradltlonally, there has been little attempt in
the West té compare and contrast 'its own perceptions qf the

Orient with the Orientals' respbnses to the West. Despite

the more recent efforts of scholars 1like Raymond Schwab,

. 4 His 'concept of Universal oesie, for inStan-ce,
-Fried Schlegel allows for the existence of non-European

phenemena but redukes their significance by subordinating
them: to the 1in grated European literary system: '"Die
europdische Literatur bildet ein zusammenhidngendes Ganzes,
wo alle 2Zweige innigst. verwebt sind, eines auf das andere
sich griindet, durch dieses etklirt und ergidnzt wird. Dies
geht durch.alle Zeiten und Nationen herab bis auf unsere.
Zeiten," Kritisthe Friedrich Schlegel Ausgabe, “ed. Ernst
Behler, Vol.. XI (Paderborn-Darmstadt-Ziirich: - Schéningh,
1958), p.S. . s . )

5In La Rgnaissance\ orientale (Paris: Payot, 1950):.‘"~

Ao



Norman Dantel,® and Kurt Goldhammer’ who  have examined
western attitudes towards the Fast o Iin oa more critical light,
t he (‘X(‘h@h(}(‘ has so tar b(‘(:n rather one-sided.

This absence of the Oriental volce 1n Western letters
can be traced back to the function the Orient came to serve
as the Doppelganger of the West. Having lost its right to an
dutonomous exlstence in the Western 1magination, the Orient

and everything oOrlental became subordinated to the raison

)
d'etre of the Western world. Ah example will better demon-

strate the point.

Goethe's West-Ostlicher Divan beglns wilth a poetic

journey to the Orient 1n searof of inspiration. The opening

N

lines of the Divan 11ng of nostalgla for a peaceful, primi-

tive, and harmonious past which the poet believes can be

tound 1n the Orilent:

Nord und West und Sud zersplittern,

Throne bersten, Reiche zittern,

Fluchte du, im reinen Osten
Patriarchenluft zu kosten; *
Unter Lieben, Trinken, Singen

Soll dich Chisers Quell verjungen.?

\ .

®Norman Daniel's Islam and the West: The Making of an
Image (Edinburgh: University Press, 1960) is a study of the
deliberate and systematic misrepresentations of Islam during
the Middle Ages.

’Dg} Mythus von Ost und West: Eine Kudtur-und
religionsgeschichtliche Betrachtung (Mlinchen: Ernst
Reinhardt, 1962).

- ®Konrad Burdach, ed., Goethes samtliche Werke, Ju-
bildums~Ausgabe Vol. V, (Stuttgart und Berlin: J. G. Cotta,

n.d.), p.3.




At first glance this spiritual pilgrimage appears to allow
for a dialogue with the East. Goethe édopts a new identity,
announces the beginning of a new era by equating his pil-
grimage with that of Mohammad from Mecca to Medina,? and
therefore suggests a harmonious merging of the two cultures.
In the title, at least, the poetic traditions of East and
West are juxtaposed; Goethe's cycle o©of poems becomes an
Eastern "o —»n."1Y

Beyond the title, in the poems as well as in the ex-
planatory notes, hdéwever, the reader realizes that Goethe's
familiarity with the Orient 1s limited to translations and
Wwestern travellers' second-hand accounts of life in the
East. This information further alerts the reader to the

'Sproblematic nature of the proposed dialogue of the West-

Ostlicher Divan. It becomes clear that any attempt on

Goethe's part to establish contact with the East has to be
filtered through mediating texts and sources. In fact,
Goethe's spiritual mentor and guide in Eastern poetry, the
Persian poet Hafiz, can oniy reach him through an interpre-
ter.!!

The failure to establish a direct exchan&e with the

Eastern poet 1is already reflected in the second book of

9"Hegire," the title of the opening poem of the West-
Ostlicher Divan is the Arabic word designating Mohammad's
pilgrimage and the beginning of the Islamic calendar.

L 4

10Literally meaning "collection."

llgoethe's knowledge of Hafiz's poetry was based on von
Hammer-Purgestall's translation of the Persian poet's work
and commentary and some translations by Sir william Jones.

@

>



Goethe's Divan. [n the opening poem of this book the West-
ern pqet/speaker addresses Hafiz directly, receives a suc-
cinct reply, and immediately embarks upon his own poetic
tesponse. In this second book, as 1n the remainder of the

west-Ostlicher Divan, the Western poet speaks on behalf of

Hafiz. It 1s, then, Goethe's secondary 1mpressions of
Hafiz's art which guide him through his journey. For exam-
ple, when 1in "Lied und Gebilde" Goethe renounces Hellenic
art for Eastern poetry, he bases his judgement on Fradi—
tional descriptions of the poetics of Hafiz. In the second
stanza the words used to describe Oriental poetry are all
shades of elusiveness and intangibility. On some level,
Goethe seems to realize that the aesthetig;*of Persian po-

etry are still beyond his grasp:
-

Mag der Grieche seinen Thon
Zu Gestalten dricken,

An der eignen Hande Sohn
Steigern sein Entziucken;

Aber uns ist wonnereich
In den Euphrat greifen,
Und im fliiBgen Element
Hin und wider schweifen.!?

If Goethe's aim were, indeed, to imitate the poetry of
G
Hafiz, the outcome would have been quesfMonable. However, it

is evident even 1n the earlier books of the West-Ostlicher

Divan that Goethe's ultimate goal is not accurate rendering

of Hafiz but rather enrichment of his own style. In other
I 4
words, the poetry of Hafiz provides Goethe with the means to

Goethe, p.13.



N

move beyond both the Western and the Eastern literary tradi-
tions and to create as+new poetry of his own. He celebrates
the forging of this new style in the last lines of the poem

L3

"Unpbegrenzt'":

Nun tOne, Lied, mit eignem Feuer!
Denn du bist &dlter, du bist neuer.!?

Every reference to and representation of Hafiz and his po-

etry 1is, therefore, subordinated to this Goethean creative

act.l1® Throughout the West-Ostlicher Divan, Goethe calls
upon the Orient to inspire his own art, but his well-inten-
tioned dialogue with Hafiz, and by extension with the Ori-
ent, 1is ultimately reduced té a monologue delivered upon a
silent interlocutor.

The persistent silence of the East, which we have en-

countered in our brief examination of the West-Ostlicher Di-

van also exists in less subtle forms in numerous other Eu-
[}

ropean literary texts; it becomes the archetypal image of

the Orient in the Western literary traditidn. Repeatedly,

the Orient is allotted the role of the reticent "other" who

aids in shaping Europe's identity.

B1pbid’, p.21.

l47aha Hussein also sees Goethe's interest in the East
as Subordinated to his desire for creativity: "Even if we
say of [Goethe's] Orientalism what Gilbert Murray has said
of his Hellenism, that it is not unfailingly exact, this in
no way detracts from Goethe's merit, for he never wanted to
be Greek, Persian or Arab-- he always wanted to be himself,
and to make usg of everything that could further the full
development qu:;E"‘&-..-”" from "Goethe and the East," in
Goethe UNESCO age on the Occasion of the Two-Hundredth
Anniversary of his Birth (2urich: Berichthaus, 19{9), p.178.




The existence of this image of the East as subservient
to the West raises the question of the role of the Orient in
the formation of this stereotype. Has the Orient remained

&

silent while Western writers and scholars alike have contin-
uously discoursed upon its customs, civilization and 1liter-
ature? At first, there does not appear to exist an equiva-
lent system of representation of the West in the O%iental
literary tradition. Edward Said, for example, points dut:
"To sSpeak of scholarly specialization as a geographical
'field' 1is, 1in the case of Orientalism, fairly revealing
sinée no one 1is likely to imagine a field symmetrical to it
called Occidentalism."!®> Although one is inclined to agree
with Said's statement, the question still remains: what does
the Orient have to offer as responses to the "Orientalist .
discourse?"16

My contention is that the Orient has never been, and is
not now, a silent addressee. The absence of an Oriental
voice in Western letters does not nece;sarily reflect total
silence on the subject of the West in Oriental literature
and criticism. It is clear that throughout the centuries of
contact between the two cultures there have been treatises

’ ,
written by both sides on the general character and customs

of the other. The earliest instances of contact between the

Lorientalism, p.50.

16In his study of Orientalism, Edward W. Said has de-
fined Orientalism as a "discourse," in Foucault's sense of
the word: "a Western style for dominating, restructuring,
and having authority over the Orient."(p.3)

7



East and the West, the crusades, furnish many examples to
support this point.

In his Les Croisades vues par les ‘Arabes Amin Maalouf @

traces in historical chronicles Muslims' impressions of the

crusaders. As might be expected, the auslim historians also «
N
indulge .in stereotyping their enemies: -

. A.(

Tous ceux qui se sont renseignés sur les

Franj ont vu en eux des bétes qui ont la

- . supériorité du courage et de l'ardeur au

/ combat, mais aucune autre, de méme que les
animaux ont la supériorité de la force et

/ij:é'agression.”

TN A -
In a later phase of Islamic history a traveller 1like

Ibn Batoutah stjill adhered to the notion of the.inherent su}

’

periority of the Muslim conquerors. During his visit to

Gibraltar, for instance, he sees all improvements as a con-

-

sequence of the Muslim presence:

Cette place n'était, pas alors dans 1'état
ou elle se trouve maintenant...Cette par-
tie qu'il T[Abol Hagan] a ajouté est 1la
plus remarquable, et celle dont l'utilité
est la plys généfale. Il fit porter a
Gibraltar d'abondantes munitions de
guerre, ainsi que de bouche, et des provi-
sions de toutes softes; il agit en,cela

amin Maalouf, Les Croisades vues par les. Arabes
(Paris: Editions J'ai 1lu, 1985), p.55, also see Francesco
GabrielIi's Arab Historians of the Crusades, trans. E. J.

Costello (Berkeley and Los Angeles: University of California

Press, 1969), p.144.




envers 1'Etre supréme avec la meilleure
intention et la piété la plus sinceére.!8

Early Ottoman historians also abandoned all pretence ,of

“
objectivity in their accounts of encounters, between East and

West. The chronicler Ahmed Sindn Celebi, for example, uses
one term to refer to all European nations, the "infidel,"
and seizes every opportunity to embellish upon the moral

flaws of the Europeans:

Zu dieser Z2Zeit, im Jahre 897 [1491] kam
die frohe Kunde, daB des Kdnig Mathias
geizige Seele zugrunde gegangen und sein
unreiner Korper in die H6lle gefahten ist-
wodurch sich die Hilfe und Gnade Allahs in
besonderer Weise gezeigt hat- und seine
Dynastie, die von schlechtem Ursprung war,
dadurch ausgestorben ist; und man sagte,
dap diese Dynastie, gleich einem Esel ist,
dem der Schwanz abgeschnitten wurde, zu-
grunde ging...Er hinterliep einen Sohn na-
mens Imre [Johannes Corvinus], der von
einer Dirne stammt.l%

This systematic emphasis on the distinctions between
the self and the other is reminiscent of the European por-

trayals of Orientals. In other words, what both Rana Kab-

8. Defrémery and B. R. Sanguinetti, Voyages d'Ibn’

Batoutah, texte_ arabe accompagné d'une traduction, Vol.IV
(Paris: Imprimerie Nationale, 1879), p.356. \

: "Brigitte Moser, trans. and ed., Die Chronik des Ahmed
Sindn Celebi genannt Bihisti: Eine uelle zur Geschichte des
Osmanischen. Reiches unter Sultan Bayezid . IT, Beitrdge zur
Kenntnis Sudeuropas und des nahen Orients (Munchen. Dr. Dr.

Rudolf Trofenik, 1980), p.134. In Die Frankengeschichte des'

Rasid ad-Din (ed Karl Jahn), the fourteenth century
Iranian chronicler of Western hlstory also exhibits 51m11ar
tendencies towards distortion. .

10
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ban%fo and Edward Ssaid?l eee as unique features of the Euro-
peanAapproach to the Orient and the Orientals is a rather
universal means of cultural encounter. The imposition of
distance and difference witnessed both in the Muslim
chronicles of the crusades and the European writing about
the Islamic East is, in fact, characteristic of all desgn}p—
tions of the wunknown. 1In providing the readers wizh
”objectlve” views of an alien soc1ety, the observer Has to
rely on either the familiar or the alien. That is to say,

the path to the culture, language, or civilization of the
4

other 1is frequently through comparisons and contrasts. As

noted earlier, in the West-Ostlicher Divan Goethe sees Hafiz
as his Oriental colUnterpart and at the same tiﬁe as distinct
from himself.

During his visits to France, the nineteenth-century
Persian monarch, Nasir ud-din ~ Shah, adopts a similar
attitude towards the French and their civilization. It is
important to emphasize that the King's diaries were at the

\ .
time the only means accessible to the Iranian population to

e 20n1n the European narration pf tne Orient, there was a
deliberate stress on those qualities that made the East dif-
ferent from the West, exiled it into an irretrievable

'otherness.'"20 Rana Kabbani Europe's Myths of Orient

(Bloomington: Indiana Unlver51ty Press, 1986), pp.5-6.

. 211 shall be callihg Orientalism, a way of coming to
terms with the Orient that is based on the Orient's special

-place in European Western experience. The Orient is not only

adjacent to Europe: it ig also the place of Europe's great-
est and richest and oldest colonies, the source of its civi-
lizations and languages, its cultural contestant, and one of

its deepest and moSt r curring images of the "ther." Orien-

tallsm, p.1.

“N\
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-

know and judge the French. Thegffore, what the Shah observes
in the French character becomes in the mind of his audience
J

a fixed image of the French: -

Todathe noticed a singular frame of mind in

the French. First of all, they still keep up

the state of mourning that followed the Ger- -

man war, and they are all, young or old, sor-

rowful and melancholy. The dresses of the

women, ladies, and men, are all dresses used .

for mourning, with little ornamentation, and

very plain.?? .
The Shah is also careful to draw parallels between France
and his own country. In this sense, the reader is introduced
at once to an exotic and familiar setting: "Paris is a
beautiful and graceful city, with a delicious climate. It
dénerally enjoys sunshine, thus much resembling the climate
of Persia.'"?3

Nasir ud-din Shah's approach to the unfamiliar culture

of the French is not essentially different from the ways in
which Europeans recorded their encounters with Orientals. If
there is a difference, it is in the assumption of superior-
ity on the part of the West which in the heyday of colonial-
ism became central to the self-image of the Westerner in the
East. Certain roles were assigned so that it became increas-
ingly difficult for the East to‘escape its systematic reduc-
tion to a handful of traits. To SOTS extent, the Oriental's

] .
image of himself was tainted with these Western impressions.

s

223. W. Redhouse, trans., The Diary of H. M. The Shah
of Persia (London: John Murray, 1874), p.222. .

-

231bid., p.224.



There wés also an imitation of Western manners and customs,
often originating from soufces of Au%hority. For example,
the Persian Kings returned from their European journeys de-
termined to "westernize" their countfy and to adopt European
customs and dress codes.

«ln her study of Indian immigrants in Britain from 1700
to 1947, Rozina Visram speaks of a similar Oriental admira-

tion for the West:

The progress, technologlc¢l advance and way
of life of the people that Indians saw in
Britain.and France not only aroused in them a
g éat admiration but also led them to some
Xxtent, to begin to question traditional In-
dian values...Many felt that the key to°
progress lay in education. Over and over
again the soldiers noted .that in Europe boys
and girls went tc school from a very early
age. Many even resolved to have their own
children educated. One was impressed that in
England even the working classes read the pa-
pers. In fact, mayy yof the soldiers them-
selves tried to léi%n to read and write. Many
"primgrs” and spelling books came in the
parcels that were sent from India.?2%

In the modern éra, this enthusiasm for Western

lifestyle has sometimes been translated into a passive ac-
ceptance of all that is imported from the West. Western in-
flﬁence-in the East has often gone beyond importation of

technological advances and material goods. As a result, the

B

J %Rozina Visram, Ayahs, Lascars and Princes: Indians in
Britain 1700-1947 (London: Pluto, 1986), pp.135-36. |
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West has left an indelible impression of its own superiority
on the intellectual life of the East.?5
Edward Said laments the submission of the East to the

image carved for it by the West both in Orientalism and in

his recent study of the Palestinian dilemma, After the Last
Sky: "...if all told there is an intellectual acquiescence
in the images and doctriges of Orientalism, there is also a
very powerful reinforcement of this in economic, political,
and social exchange: the modern Orient, in short,
participates in ~its own Orienta_lizing.'f'26 The note of&
despair in Said's statement also acts as a form of protest
giving rise to hope. Are nog‘Said'Q despair, lament, and
self-reproacﬁ, in faét, attempts to bréak away from ' the
tradition of Oriental acceptance of Western stereotypes?

When, in After the Last Sky, Said tries to come to terms,” as

a Palestinian, . with 1life in exile, he 1is effectively
breaking the silence of the'East: Aware of the difficulties
in challenging dominant Western beliefs, he nevertheless

seeks means of asserting himself.

What I have been saying is that we ourselves
provide not enough of a‘presence to force the

-

An interesting example of the sense of inferiority

h experienced by some Easterners vi-a-vis the West is the

following Statement made by a member of the pre-
revolutlonary Iranian elite now 1living in exile, Sousan
Azadi: "As' a Westernized 1Iranian, I am aware that to
qut51dbrs there are several custems which seem to stand out
~as visible proof of our backwardness." From Out of Iran: A
Woman's Escape from the Ayatollahs, coauthored w1th Angela
Ferrante (Toronto: Irw1n, 1987), p.33.

° 3

2°Orientalism, p.325.
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untidiness of life into a coherent pattern of
our own making. At bést, to judge simply from
my case, we can read ourselves against an-
other people's pattern, but since it is not
ours --even though we are its designated en-
emy-- we emerge as its effects, its errata,
its counternarratives. Whenever we try to
narrate ourselves, we appear as dislocations
in their discourse.?’ ‘

In his questibﬁiné of the Westerﬁ stereotypical image
of the East and in his wreproach of Orientals who.reinforce
these stereotypes, ;aid is not alone. In recent years, many
scholars of Eastef; origin have undgrtaken re-examinations
of Westefn representations of the Orient: Rana Kabbani, Ab-
delkebir Khatibi, Rozina Visram, and Asaf Hissain to name a

few. What is interesting about the body of Awork produced by

-these scholars is its shift from the Western perspective,

therefore the dominant and almost canonical, to a more crit= .

ical outlook which rejects the categorical exclusion of the.

East from discussions of its literature and culture. The aim

3

—_—

of this group of scholars, who for the most part are

immersed in both cultures? is, as Khatibi ‘points out, to

k4

dislbdge the domination of the Western norms which have

gained unghallenged authqfity in the East as well as the

L 4

.West: )

V r
...nous voulons décentrer en nous le savoir
occidental, nous décentrer par rapport a ce
centre, a cette origine que /se dornne
1’0Occident. Cela en opérant déja “dans le
champ d'une pensée plurielle et planétaire,

- - - ~f

1

2’Edward W. Said, After the Last Sky: Palestinian tives

Photographs by Jean Mohr (New York: Pantheon, 1986), p.140.,
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différence qui s'acharne contre sa réduction ’
et sa domestication.?®

Khatibi‘focuses not only on the Occident and the Occi-
den;;l but also on the self-image of the Oriental. This
P

viewpoint ,is crucial to the '"new approach" to the study of
“~ .

East-West relations. OZientalism cannot and must not be re-
S . .
placed with a new discipline called Occidentalism. Like

Khatibi, Said sets the elimination of.cultural barriers as

his prinfary objective: : )
-

If [Orientalism] stimulates a new kind of
dealing with the Orient, indeed if it elimi-
nates the "Orient" and !"Occident" altogether,

- -then we shall have advanced a little in the
process of what Raymond Williams has called
the "unlearning" of "the inherent dominative
mode. "?29

The conditional "if" in Said's statement is indicative
of the problematic nature of the task before these scholars.
Their first step is to récover the Orient from the centuries
of imposed silence in the realm of criticism and methodol-
‘ogy. Hence the attention devoted to the theéretical‘aspects
of the study of Orientalismf As we have seen, Said defines
Orientalism as a form of discourse within the larger context
of Foucault's theories of knowledge and power. Khatibi re-
lies heavily upon Derrida's theories. Their knowledge of Eu-

} .
ropean languages, systems of learning and institutions en-

)

2%abdelkebir Khatibi, Maghreb pluriel (Paris: Denoél,
1983), p.54. »

:”Orientalism, p.28. .
~ ' -

A
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)
ables these scholars to challenge the Western approach to

the East f:om within. Thls i® not to say, however, that all
criticisms of Orientalism have originated from scgolprs im-
mersed in European‘education and life. In fact, many inters
hangagritics residing and teaching in the East had already

paved the way for the most recent trends in the studx of the

Orient. Works such as Jalal Al-e Ahmad's Plagyed by the

West, are forerunners of Orientalism and Europe's Myths of

Orient.

AN

In 1962, the Iranian writer Jalal Al-e Ahmad‘phblished
_ . X
an extremely polemic report originally submitted) to the
bl
Council on the Educational Goals of Iran, entitled Plagued

by the West, in which he called into question the uncritical

adoption of Western standards in the  Iranian educational
sysStem. The pamphlet was immediately banned within thé coun-
try and,‘because it was not translated into Européan lan-
guages until after 1979, it never gained wide circulation
in the West. |

In»this treatise, Al-e Ahmad describes thevsymptoms of
Western domination in his country and, like Said, laments
the loss of Iranian identity: |

. Today we stand ‘under that banner, akpeople

alienated from themselves; in our clothing,
- shelter, food, literature, and press. And

. more dangerous than all, in-our culture. We

educate pseudo-Westerners and we try to find

. solutions to every problem like pseudo-West-
-erners.30

trans. Paul Sprachman, Mode

17
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Although Al-¢ Ahmad addresses an Iranian audience,- his

rLtJ<ism is also directed towards the West. In a highly
w»m

lyonit tone, he 1epeatedly refers to "our gentlemen Orien-
talists.” This type of thetoric 1s effective in essay form,

witness the ban on publication and distribution of books

like Al-e Ahmad's Plagued by the West. However, such polemic

discussions of Orientalism and Western influence 1n the East

are not the only means Eastern writers have chosen to
express ' their problematic relationship with Western 1n-

fluence. There exists a range of responses 1in Eastern fic-

tion as well. For every Passage to India there 1is a Too Long

in the West’'! written either in the native languages of the

East or the major EuropeanAldnguagés. However, while Western
novels about the Orient have already gained the status of
canqnical texts on everything pertaining to, the East, the
fiction of Oriental writers has only been ;?{ed a margilnal

status. For the most part, the existence of these works is

(Delmar, ‘New York: Caravan, 1982), p.33. The last séntence
of the translation, according to the original quoted below,
should read: "we educate pseudo-Westerners and think in a

pseudo Western fashion. )/ //
(_JV L (S, V. (’ab)/,’u}dML‘P;'U'L(U,)U,JI;
uLd'//t/”‘{vuc“.f UW/”"’ '/" Ui, U\"‘r"z) - WL)

_ ; : fj/;~

Garbzadeghi (Solon, Ohio: M.S.A., 1979)., p.36.

31This is the title of a novel by Balachandra Rajan, a
scholar and writer of Indian origin who now resides in the
Westy The novel is about the fate of an Indian woman who af-
ter receiving her education in the West returns to India to
find herself divided between two worlds.

N a
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ignored 1in Western academic circles, at best relegated to
the rather amorphous realm of "Third world Literature," a
classification which unwittingly promotes the separation of
these literary texts from the mainstream of Western litera-
ture.

As responses and reactions to "Orientalism"3? the work
of scholars and writers such as Rozina Visram, Edward Said,
Rana Kabbani, Abdelkebir Khatibi, Jalal Al-e Ahmad, Bal-
achandra Rajan, Salman Rushdie, Tayeb Salih, and Sadegh He-
dayat, who have in direct ways dealt with confrontations be-
tween the Eastern and Western cultures, needs to be studied
in greatef detail. Without inaugurating a new field of study
under the title of "Occidentalism," I suggest that there ex-

ists in modern Oriental fiction and criticism a class of

writing whose primary thematic and ideolegical preoccupation -

is the Western treatment of the Orient and its reflection in
the psyche of Eastern intellectuals. My understanding of the
term "Oriental" in ’this context 1s not 1limited to the
writer's 1linguistic preferences; as intimated from the

examples mentioned thus far, 1t is not unusual for critics

L}
and writerd of Oriental parentage to choose to write in a,

European language. In fact, the cases in which a deliberate

choice is made against one's native language so as to reach

~

a wider audience brfng much. more complex cross-cultural

Y

issues into play.

o~

321n this instance, I am using the term "Orientalism"
as it is defined by Edward Said.

[ A
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An author's choice of a European language instead of
his native tongue reflects his extensive contact with the

West. On a deeper level, However, the language 1in which an

author chooses to write touches upon the issue of adopted

~

identities, as well as cultural and linguistic exile. All of
these issues are crucial in the discussion of Oriental-Occi-
dental relations, particularly in a period of history when
the Islamic East has begun to defy Western domination 1n a
rather militant fashion. fhis approach also finds 1ts volce
in Eastern literature and criticism. That is to say, in con-
temporary Eastern letters there exist not only different

modes of expression but also different types of reaction to

wWestern influence. My study will focus on the varying shades

2

of these responses.

Mylaim is not to reduce the large body of Eastern writ-
ing about the West to neatly-compartmentalized units for
academic reference, but rather to examine the area of East-
wWest literary relations in a broader 1light and from a less
Eurocentric viewpoint. I intend to focus on some areas of
mutual concern, such as dual visions and identities.

It is clear that these issues are not unique to the
situation of the Eastern writer and critic. They belong mbre
accurately under the heading of cross-cultural contacts'and
exchanges which are of significance to all national and lin-
guistic groups. Precisely for these rdésons, it is imbortant

to examine the exchanges and encounters between the Orient

and the Occident in a larger context, less restricted to the

20



«Yy

21

peculiarities of the Western discourse about the Orient. It
is equally futile to attempt to establish the degree of
influence exercised‘by one culture'upon. another. My point of
departure is that there has always been mutual influence and
exchange between the Orient and the West. As Visram points
out in one of her concluding statements, if the Indians in

A

Britain were subject to Western influence, they too left an

-

impression upon the manners of the English:
\
\It is often forgotten that the English lan-
iguage, that vehicle of cultural imperialism,
lhas absorbed many words of Indian origin into -
its vocabulary...In¥ian experience has also
nriched English speech with new words cre-
dted out of corruptions of Indian.3
It should Be pointed out that a study of this scope and
nature must be subject to certain limitations. In order to
expand the focus of my study, I have selected texts of the
modern period from a number of Eastern countries by writers
using languages ranging from Arabic, to Persian, English,
French, and German. To avoid the problems of interpretations
and re-interpretations of the originals, I have attempted to
concentrate on texts which I am able to read and verify in
the original languages. Most of the texts discussed in the '
next chapters are written ,in European languages or native

]

languages with which I am familiar. However, there are

L 4

instances in which I must refer to works in translation but

whose significance for the discussion cannot be overlooked.

31bid., p.193.
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In other cases, when I can verify the original, I provide
the original text in a footnote.

X In the transliteration of Arabic and Turkish names and
titles, I shall adopt the system employed in the transla-

tions to which I refer. For Persian names and titles I will

use the system adhered to by The Journal for Iranian Stud-

\
ies.

In spite of steps taken to present a fair sample of
Eastern writing about the West, I realize that my own lin-
guistic limitations or the unavailability of works in North
American libraries creates shortcomings in the corpu§L I
wish to stress that my work does not claim to be an ex-

&
haustive treatment of the subject matter. I only hope to
provide a theoret;cal framework for approaching literary and
critical works by Eastern authors who have directly or. indi-
%ectly corifronted the West 1in its krgatment of their own

cultures and societies, as well as to z;ker an examination

of a few characteristic examples.

{l
I have also deliberately resisted the temptation to ap-

ply labels to groups of texts, because I see the field as

dynamic and constantly shifting. To fix the reactions of

scertain authors in rigidly-defined categories would de-em-
phasize the dynamic nature of the trend. Moreover, because I
deal only with modernity, I ‘have made no attempt to include
a diachronic perspéctive yhich would be the subject of a

separate study. I bellieve that, in the examination of

22



Eastern responses to the West, a synchronic approach allows
more room for the analysis of the finer details.

\ ' That the Orient has finally "taken heed" of Igbal's
criticism and has risen to respond to Westerh claims ;pon
its life and cylture is evident. The East may no longer be
"dazzled by Europe," but it is still "plagued" by a history

of misunderstandings and misrepresentations. It is the ways
[ 4

in which the East has begun to come to terms with these is-

o

sues, crucial to its self-definition, that must be analyzed
in a comprehensive fashion if there is to exist a better

cross-cultural understanding between East and West.
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Chapter I
‘ L 2

Pre-twentieth-Century Eastern Encounters with the West

-though they themselves are mod-
ern India, they don't look at them-
selves, they are not conditioned to
look at themselves except with the
eyes of foreign experts whom they
have been taught to respect. And
while they are fully aware of In-
dia's problems and are up on all
the statistics and all the argu-
ments for. and against nationaliza-
tion and a socialistic pattern of
society, all the time it i#s as if
they were talking about some other
place -an abstract subject- and not

‘ a live animal actually mov1ng under
their feet.!

Ruth Prawer Jhabyala's statement on modern India is of
significance for this/study in two respects. First, it harks
back to the classicéi orientalists' vision of the East; Ori-
entals are seen as incapable of objective self-analysis and
require Western intellectual. assistance in portraying them-
selves.'Secondly, it confirms the timelessness of that imgge
by presenting modern post-independence India as essentially
unchanged in its dependence on the West.

What makes these observations even moﬁk noteworthy\is
Jhabvala's apparent disinterest in India: "I must admit that

. ° N
I am no longer interested in India. What I am interested in

now is myself in‘India—— which sometimes, in moments of de-

v

lRuth Prawer Jhabvala, "Myself in India" in Out of In-

" dia (New York: William Morrow, 1986), p.17.
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spondency, I tend- to think of as my survival in India."? Yet
she fails to maintain the desired distance from the subject
of her descriptions. Her strong emotional ties to India (her
; husband is Indian and she has lived in India periodigally)
kimplicate her in her own analysis until finally she speaks

of India as a challenge to her identity. The title of the

collection, Out of 1India, as well as that of the

introduction, '"Myself in Ind{é," outline a personal struggle
to emerge from under the influence of the "6ther." Jhab-
vala's/concern with "herself in India" and her attempt to
reduce India to a mere extension of that self is clearly
part of a larger pattern of European behaviour in the East,
as described by Edward Said: "..;European culture gained in
strength and identity by settin;‘itse%f off against the Ori-
ent as a sort of surrogate and even underground self."?® But
implicit in Said's statement ard explicit in Jhabvala's es-
'say is the Orient's refusal to succumb to the role of the
passive '"surrogate." The image of the Orient as Europe's
"underground self" also suggests resilience on the barf-of
the Orient. '

For Jhabvala this resilient East is, in fact, metamor-
phosed into a threatening adversafy.~Having asserted her de-
sire to remain out of reach of Indian influence, Jhabvala

nevertheless finds herself struggling under the weight of

all that is Indian. The tension/ is present in the two ti-~
\ ‘ ;

\I‘bid. , pp-13-14.

3orientalism, p.3.
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tles, Out of India and "Myself in India," the first suggest-

ing emergence and the second incarceration. This polarity

also extends to the corpus of her essay:

So I am back again alone in my  room, with
the blinds drawn and the air Eohditioner
on. Sometimes, when I think of my ljfe, it
seems to have contracted to this one point
and to be concentrated in this one room,
and it is always a very hot, very long af-
ternoon when the air-conditioner has
failed. I cannot describe the oppression
of such afternoons. It is a physical op-
pression--heat pressing down on me and
pressing in the walls and the ceiling and
congealing together with time that has
stood still and will never move again. And
it is not only these two -heat and time-
that are laying their weight on me but be-
hind them, or held within them, there is
something more, which I can only describe
as the whole of India. This is hyperbole,
but I need hyperbole to express my feel-
ings about those countless afternoons
spent over what now seem to me countless
years in a country for which I was not
born. India swallows me up and now it
seems to me that I am no longer in my room
but in the white-hot city streets under a
white—hogiskyf‘

(g

Even within the protective shell in which Jhabvala has
delibegately placed herself she feels the '‘conspicuous pres-
ence of India. India imposes herself on Jhabvala's con-
sciousness in a manner which preveﬁts her from maintaining
the c;lm distance of the&gpening passages. Ultimately, she
comes to recognize that she\speaks not of "herself in India"
but rather of fragments of that self in which, however

uncongenially, India and Europe co-exist. Although she has

“prawer Jhabvala, p.19. [My Emphasis] -

26



~——

been conditioned to perceive differences between India and
Europe, through her experiences she seems to realize that
maiﬁtaining the barriers is a far more difficult task than
internalizing "the other."

No European has captured the essence of this type of
f;aéaentation of identity better than T. E. Lawrence in his

Seven Pillars of Wisdom. In a passage in one of the opening

, ‘ L)
chapters, Lawrence describes the tribulations which result

from being immersed in two cultures at once:
A

In my case, the effort for these years to
live in the dress of Arabs, and to imitate
their mental foundation, quitted me of my
‘English self, and let me look at the West
+ and 1its conventions with new eyes: they
’ destroyed it all for me. At the same time
I could not sincerely take on the Arab
skin: it was affectation only. Easily was
a man made an infidel, but hardly might he
be converted to another faith. I had
dropped one form and "not taken on “the
orher, and was become like Mohammad's cof-
fin in our legend, with a resultant feel-
ing of intense holiness in_  life, and. a
contempt, not for other men, but for all
they do. Such detachment came at times to
a man exhausted by prolonged physical ef-
“fort and isolation. His body plodded on
X, mechanically while his reasonable mind
left him, and from without looked down
critically on him, wondering what that fu-
tile lumber did and why. Sometimes thkse
selves would converse in the void; and .
then madness was very near, as I believe
it would be near the man who could see
things through the veils at once of two -
customs, two educations, two environ-
ments.> '

5. E. Lawrence, Seven Pillars of Wisdom (London: -
Jonathan Cape, 1942), seventh edition, p.30. P
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The alienation sufféred by Lawrence is similar to Jhab-
vala's; confronted with the East, he too is forced to gues-
tion the preconceptions of -his own culture. Yet Lawrence
insists upon maintaining the barriers between himself and
the Arabs he encountérs. As a result, even when he assumes
the identity of an Arab he péfceives hiqfelf as an outsider.

!

If Lawrence's attitude is to be seen as typical of Western

approaches to the East, then Rana Kabbani's assessment holds

t}ue; "...no European ever wished to actually become

Oriental in emulating Oriental speech, dress, and habits.

’

Nor would any European prefer the society of Orientals to
that of Europeans unless...that society helped in furthéring
his goal of accumulating facts.'"® However, exceﬁtions like
the French nobleman the Count de Bonneval, who in 1729
embraced Islam, do come to mird. a

It is evident that Dboth Jhabvala and Lawrehce fall back
upon a tradition which dictates the particular manner of
their interactions witrf the East. Lawrence, more so tﬂan
Jhabvala, sees himself as the benevolent conveyor of a supe-
rior culture; his mission ih the East was part of the saffe
expansionist spirit which' brought numerous explorers and
tradesman to regigns of‘}heJOrient. Driven bf this vision,

the¥' necessarily reinforce the differences between them-

selves and "Orientals." The predominance of such attitudes

-

is apparent in the writings of contemporary Orientalists

like Bernard -Lewis. In his account of the early encounters

P

6Kabbani, p.89.
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between East and West, for example, Lewis justifies European

imperialism in the East as a historical necessity:

It 1is

During the first half of the nineteenth
century, the process of discovery grew to
the dimensions of a flood. Europe was no
‘longer waiting to be discovered by the
Muslim explorer, but was itself invading
the Muslim lands and imposing a fundamen-
tal new relationship, to which the Muslim
world took long to adjust itself and which
it never‘really accepted.’

against this background of the European

proaches to the East that I wish to examine some of

>

ap-

the

early recorded impressions of Orientals who travelled or em-

igrated to the West. Contrary to Bernard Lewis“s assumption

that "during the early formative centuries,

Muslims dis-

played an extraordinary reluctanoé, grounded in law-as well

as traditioh, to-travel in Christian Europe,"8

‘restricted to some representative texts,

many Muslims

~did indeed travel in the West.? However, my analysis will be

mostly from the

nineteenth century, which will provide a basis for the sub-

. N
sequent study of twentieth-century responses to the West.

To demonstrate the complex nature of cross-cultu

j:l en-
counters, I will begiﬂ the study wf Oriental depictions of

the West with James Morier's fictional representation of the

&

'Bernard. Lewis, The Muslim Dlscovery' of Europe

York: W. W. Norton, 1982), p.307.

81bid., p.91.

7

\ﬁ'e“

The number of Arabic, Persian, and Turkish sourc
cited by Lewis in hls bibliography would also seem to“Con-

tradict his claim.

7
-

«
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Oriental traveller in his novel, The Adventures of Hajji

Baba of Isphahan (1824).

In the frame story of this novel the fictional Persian

narrator spe€aks apologetically of his compatriots' inherent

~®

%;§Pnclination towards objective and analytical observation

of foreigners:

Ever since I have known your nation [the
British]}, I have remarked their inquisi-
tiveness, and eagerness after knowledge.
Whenever I have travelled with them, I ob-
served they record their observations in
books; and when they return home, thus
make their fellow countrymen acquainted
with the most distant regions of the’
globe. Will you bpelieve me, that I, Per-
sian, as I am, have followed their exam-
ple, hence, during the period of my resi-
dence at Constantinople, I have passed my
time in writing a detailed history of my
life...I think it would not fail to create
an interest if published in Europe?!f

As a représentative of his nation, Hajji Baba is shown to be
certain that his personal diary would be appreciafed &n Eu-
rope and not in his native land. This representation of Ira-
nians-corresponds to other Western stereotypes of the East;
what Orientals learn by way of imitation from the West re-
mains, by and large, beyond their comprehension.

The desire to relegati/Morier's‘fictional account of
the Pefsian character, "Persian as I am,"‘to_the ranks of

Orientalist writing is, however, to be checked by the irony

-

19James Morier, The Adventures of Hajji Baba of

Isphahan (New York: Random House, 1937), first published in
182 © pagination is provided for the frame story in this

edition.

30



of the fact that "many Iranians do not realize that Hajji
Baba is the creation of a foreigner."!! The Persian transla=-

tion of Morier's book became extremely popular in Iran and

is believed to have contributed to the development of Per- .

sian préébJ“

The enthusiastic recéption of the Persian translation
of Morier's novel and the seemingly passive acceptance of
its stereotypes of Persians by the Iranian audience can be
interpreted, on the one hand, in the 1light oftwhat Edward
Said has called\the participation of the modarn Orient in
its own orientalizing.!® In this case, by neglecting a level
of Orientalist commentary, i.e. Mprier's generalizati®ns re-
garding the Persian character, Iranians appear to have
adopted the Western stereotypes as true nationad traits.

On the other hand, one must take into account the func-
tion served by the Persian translafion‘of Morier's novel in
the evolution of Persian literature. That most Persian read-

P

ers are not aware of the existence o$ an original text in

Uwilliam O. Beeman, Language, Status, and Power in
Iran (Bloomington: Indiana University Press, 1986), p. 238.

12nTn 1905 the Persian text of Hajji gaba was published
in Calcutta, after the English version by James Morier. The
Persian edition set a standard for modern writing in the
language of the people. The vernacular is reproduced with
all the grace and 1liveliness of ordinary Persian speech.
This book is one of the most important memorials in the new

style of Persian prose." Peter Avery, "Developments in Mod-
ern Persian Prose,(1920s-1950s)" in Critical Perspectives on
Modern Persian Literature, ed. Thomas M. Ricks EWashington

D C.: Three Contlnents, 1984), p.132.

J“Thls is a paraphrase ‘from chapter three of Orientai-
ism, p.325.

?
b
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English would seem to demonstrate the effectiveness of the
translation. Moreover, as Avely points out, what has served

as a sourde ot influence 1s the prose style of the transla-

tion, not that ot the original. Morier's text, és a trans-
lated text, came to play a significant role, beyond the in-
tentions of its author, in the development of Persian prose
fiction. It provided stimulus for change in the highly or-
nate prose style of -the time. The. issue, therefore, goes be-
ygond the supposed superiority of European Literature or the
inferiority of Persian literature.

Literary phenomena of this kind have been expounded in

the recent theories of the polysystem!®* which concentrate on

inter-literary and cultural exchanges, borrowings, and
transfers, while discarding the traditional notions of

causal 1nfluence. The very definition of a polysystem, which

could apply to any system including that of a culturqftal*
-~ ‘ \

. i
lows for interdependence of various svstems regardless of

N

their hilerarchy at any given time:

...a semiotic system is necessarily a het-
erogenous open structure. It 1is, there-
fore, very rarely a uni-system but is,
N necessartly®q a poly-system--a multiple
ﬁ, system of various systems which intersect
with each other and partly overlap, using
concurrently different options, yet func-
tioning as one structured whole, whose
members are interdependent.l’ .

“First launched by Itamar Even-Zohar in 1970.

§Itamar Even-Zohar, "Polysystem Theory," Poetics Today
1, No.l (1979), p.29. .
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This view of interdependent systems alEo extends to the
role and function of translated lite;ature within the
polysystem. In fact, Even-Zohar, one of the leading theo-
reticlians in this field, regards cases such as the trahsla-
tion of Morier's Hajji Baba as crucial in the development of
a literature which fails to find agents for change from
within. Unfortunately, however, some of the terms employed
in the description of literary systems in transition still

evoke a sense of hilerarchy within the polysystem:

...the dynamics within the polysystem cre-
ates turning points, that, is to say, his-
torical moments where established models
are no longer tenable for a younger gener-
ation. At such moménts, even 1in central
literatures, translated literature may as-
swne a primary position. This is all the
more true when at a turning point no item
in the indigenous stock is taken to be ac-
ceptable, as a result of which literary
"vacuum" occurs. In such a vacuum, it is
easy for foreign models to infiltrate, and
translated literature may consequently as-
sume a primary position. Of course, in the
case of "weak" literatures or literatures
which are in a constant state of impover-
ishment (lack of literary items and types
existing in a neighbour or accessible for-
eign literature),- this situation 1is even
more overwhelming.1¢

In the 1light of Even-2Z2ohar's theories of translated
text, the adaptation of Morier's English novel into Persian

need not be interpreted as a sign of intellectual depeﬁdence

of the Persians on the British. There exist parallels to

6T tamar Even-Zohar, "The Position of Translated Liter-
ature Within the Literary Polysystem," in Literature and

Translation: New Perspectives in Literary Studies, J. S.
Holmes, et al. eds. (Leuven: ACCO, 1978), p.122.
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this example in the history of European literature. For in-
stance, Goethe was inspired by Hafiz's poetry 1n the West-

Ostlicher Divan, which 1in turn influenced other European

writers.!

Examples of this kind serve as reminders of the com-
plexity af 1nter-cultural relations and exchanges. What
Even-Zohar and other advocates of the polysystem theory have
suggested as a model for interactions within a literary
polysystem can have beneficial consequences in the study of
the nature and types of contacts between East and West. As
we come to examine the treatises written by Eastern trav-
ellers, merchants, and scholars about the West, it is use-
ful to bear in mind this theoretical framework.

One of the more interesting examples of an Eastern
travelogue is a seventeenth-century work entitled Don Juan

of Persia: A Shi'ah Catholic, based on the diary of a Per-

L 4
sian emissary, Uruch Beg, who during his travels in Europe

converted to Catholicism. Uruch Beg left Iran in 1599 as one

""and then there were, particularly in the 1Indic
realm, literary consequences of the Divan...Broadly speak-
ing, these consequences carried the names Heine, Riickert,
and Platen. Especially for Riickert such consequences af-
fected an entire destiny; contact with India furnished Riick-
ert with a kind of genius whereby he entered the great tra-

dition of German translators which Schlegels had rendered.

illustrious. Heine noted that the: Divan, appearing immedi-
agely after Faust, and ushering in Goethe's final period,
was a crucial example for the new literature: 'Our lyrics
are aimed at singing the Orient.' Moreover, this was what he
himself did, this poet who was a student of Sanskrit under
Wilhelm Schlegel at Bonn and under Bopp at Berlin." Raymond
Schwab, The Oriental Renaissance, trans. Gene Patterson-
Black and Victor Reinking (New York: Columbia University
Press, 1984), pp.208-9. :
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of the four secretaries to the Persian ambassador whom Shah
Abbas had sent to the princes of Europe under the guidance
of Sir Anthony Shirley. In 1662, shortly before the ambas-
sador was to have returned to Iran, three of his secretaries
embraced the Catholic faith and abandoned their official

post.
J

Although the circumstances leading to the conversion
are not fully explained, the date of the mission suggests a
conflict between the secretaries' own beliefs and Shi'ism,
at that time the newly-declared state religion in Iran.
Uruch Beg's own explaXkation, clearly intended as a
declaration of faith, offers very little’ insight into the

reasons for his conversion:

...as soon as I had got to Valladolid I
went to see Ali Quli Beg at the Jesuit
House, and no sooner had 1 begun to talk
with him, and to hold converse with the
Fathers of the Society of Jesus--religious
men as discrete as they are, learned--when
it became manifest how God A}highty willed
that a miracle should be worked in me. For
I began immediately to feel an inordinate
longing in my heart to seek and find His
Divine Grace...as I was returned to my
lodging house I urgently called upon the
Fathers to grant me baptism, though no
masteY had yet given me any sufficient in-
struction in religion.18

Despite its meticulous recording of events, the work,
as a whole, does not offer any insight into the author's

personal impressions of Europe. Books One and Two are de-

5 .

18G. Le Strange, trans. and ed. Don Juan of Persia: A
Shi'ah Catholic, The Broadway Travellers Series (London:
Gebrge Routledge, 1926), p.299. .
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voted to a survey of Iranian history and are believed to
have been inserted by the editor, Remdén. Book Three consists
of Uruch Beg's own narrative. Even in this section, he of-
fers a purely descriptive account of his experiences in Eu-
rope. However, no longer fearing retaliation, he is less re-
luctant to criticize the customs of his homeland. For in-
stance, he speaks of Persian poetry with obvious disdain:
"The Persians pride themselves much on their poets, and
these, though without art, compose an infinity of verses."!9
Yet it 1s clear that he still relishes his own traditions.
The two chapters in which he relates daily life in Iran are
composed in .a less monotonous tone and offer more commen-
tary. The contrasts between descriptions of Iran and Europe
would seem tq indicate fhat uncertainty about his fate in
Europe dictated the manner of his presentation. In the final
pages he 1s unable to disguise his lonéing for his homeland
and his expression of gratitude becomes a means to confess-
ing exile:

I have now written this Book of mine more

with the intent of giving praise to God

for His marvellous loving-kindness daily

shown to me, than indeed for any merely

mundane cause. Let me therefore confess

before the Divine majesty of God, how con-

tent I am to be a Christian, and I have at

last lost all memory of natural pain I

once felt at finding myself cut off for

ever from my wife, my son, my country and
. all I there possessed.?2¢

1bid., p.54.

20Tbid., p.308.
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The trend set by Uruch Beg in his observations of Eu-
rope is followed by Nasir ud-Din Shah, the first Persian
monarch to travel to Europe (in the 1870s) and to keep a di-
ary of his journey. Refraining from criticism and evaluation
of European customs, the Persian king sets out to recreate
in painstaking detail the scenes of his official meetings
and excursions. Throughout these descriptions Nasir ud-Din
Shah maintains a distantly admiring perspective, without
ever abandening the uniformity of his tone. Asidg from a few
superficial comparisons between European countries and Iran,
in matters such as climate and food, the monarch does not
draw specific conclusions from his observations. The result
is an accumulation of details thch become uninteresting
even to the author: "the cities of Firangistan (Europe in
generai) all resemble one another. When one has been seen,
the arrangement, condition, and scale of the others is in
one's possession."?Z! -

For the Shah, Europe constitutes a unified mass, de-
spite differenges in language and culture. He prefers to at-
tribute general traits to the peoples of Europe, notwith-
standing his own observations to the contrary. Although
Nasir ud-Din Shah does not openly criticize any aspects of
European life, his generalizations _can be seen as a leJe; of
covert commentary. In this sense, he is similar to some of
his European counterparts who'chose to reiterate stereotyp-

ical images of the Orient rather than elaborate on their own

2lRedhouse, p.105.

\
\
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experiences.?? The main distinction between Nasir-ud Din
Shah's accounts of European life and those’ of European trav-
ellers in the East is that in the case of the former there
wés no elaborate tradition upon which the Persian monarqh
could rely. That is not to say, however, that the diary of
"the king is devoid of stereotypes. 'The account of the Shah's

encounter with one of the Rothschild brothers in France is a

case in point:

[Rothschild] greatly advocated’ the cause
of the Jews, mentioned the Jews of Persia,
and claimed tranquility for them. I said
to him: "I have heard that you, brothers,
possess a thousand crores of money. I con-
sider the best thing to do would be that
you should pay fifty crores to some large
or small state, and buy a territory in
which you could collect all the Jews of
the whole world, you becoming. their
chiefs, and leading them on their way in
peace, so that you should no longer be

- thus scattered and dispersed." We laughed
heartily, and he made no reply.?23

Both Uruch Beg and Nasir-ud Din Shah observe Europe
with curiosity and admiration, without revealing themselves
as zealous advocates of westernization. Their attention to
detail would seem to indicéte that they saw themselves as
intermediaries between Europe and Iran. There is, however, a

clear distinction between Nasir ud-Din Shah's approach and

.

22"Most travellers of the seventeenth century added
practical observations of their own, but based their ac-
counts of Islam .as a religion, not on their own direct expe-
rience, but on tradition inherited from the medieval West."
Daniel, p.282.

Z3Redhouse,, pp.236-37.
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that of Uruch Beg in their accounts of life in Europe. The
Shah, aware of writing primarily for an Iranian audience, is
more eager to comment uponvEuropean mores, while the Iranian
convert, addressing himself to European audiences, devotes
the greater part of his narrative to descriptions of his own
country.

Uruch Beg's preoccupation with his heritage is shared
by other ﬁastern travellers and emissaries who wrote in Eu-

ropean languages. In Three Centuries: Family Chronicles of

Turkey and Egypt, for example, Emine Foat Tugay is less in-

terested in presenting her impressions of Europe than in
supplementing the Europeans' knowledge of "family life in
the Ottoman Empire among the upper classes during the nine-
teenth and ‘the beginning of the twentieth centuries."?* The
only chapter in which she deals with her 1life in Europe,
"Five Years Abroad," focuses uﬁbn the inadequacies of French
cuisine.?

The apparent self-absorption of these traeellers has

been regarded by Bernard Lewis as representative of a uni-

Z“Emine Foat Tugay, Three Centuries: Family Chronicles
of Turkey and Egypt (London: Oxford University Press, 1963),
author's note. . ,

, _
2371 had never tasted foreign food and was.looking for-
ward to meals excitingly different from anything which I had
known previously. My parents had engaged a French
chef...[The preliminary L£ourses] seemed disappointing to me,
but then came the turkey...The first helping showed that
something was lacking. Why was it stuffed with chestnuts,
and where was the rice, the ‘'i¢ pilav,' flavoured with
raisins, white pistachios, and the liver of the bird? I was
told that this was the French way of serving turkey and
that, abroad, rice is not eaten with it. It was too much...I
burst into tears and had to leave the room." (pp.242-43)

39



versal lack of interest in Europe on the part of all Mus-
lims.2%® However, this 1s only one tendency among Eastern

travellers; 1t 1is also 1linked with the question of the

‘reception of their descriptions. In the later periods of"

contact, especially during the nineteenth century, personal

accounts and translations provided the East with detailed -

information on the West. For instance, regarding the Arab

world Ibrahim Abu-Lughod points out:

(The] reader would have had available to
him a concrete image of the political,
economic and natural geography of the
world. The location and characteristics of
European countries and, indeed, the re-
mainder of the world in so far as it was
known to European scholars, was made a
part of his own Weltanschauung.?’

There was also a tendency among those who became ac-
quainted with the Wést to abaﬂ#on their traditions in favour
of . Western norms. In her study of the nineteenth-century
Syrian?®” immigrants in the United States, Alixa Naff points
out that once the Syrian immigrants established themselves

in their new homeland, they made little effort to preserve a

collective sense of cultural identity. Although complex net-.

works were set up to help the new generation of immigrants

26"Despite its importance for them, Muslims showed re-
markably 1little interest in the world of Christendom."
(Lewis, p.6§).

Z’Ibrahim Abu-Lughod, Arab Rediscovery of Europe: A

Study in Cultural Encounters (Princeton: Princeton Univer-
sity Press, 1963), Oriental Studies, 22, pp.54-5.

8The term refers to the population of the greater
Syria. ’ .
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in economic matters, the issues of language, culture, and

identity'were almost completely overlooked:

~

The Syrians...neglected to study them- -
selves. Here again the reasons are simple.
They failed to develop a program of cul-
tural preservation or to leave to their
descendants a significant body of commu-
nity-generated literature or private docu-
ments that would serve as primary source
materials. Most notably lacking, in the
thinly dispersed Syrian community, has
been the absence of community unity or a
common ethnic identity. Most understand-
able is that the early immigrants were not
only poorly educated if at all but were
intent on achieving the economic goals for
which they migrated. Moreover, before
1940, very few of those who could write
and speak Arabic would have considered a
study of their community--or more likely
their subgroup-- worth their time and ef-
fort.?®

Naff's study reveals that many of the early Syrian immi-
grants often argued against the teaching rof Arabic to their
children. In response to an article enéouraging the use of

Arabic in Syrian households, one immigrant writes:

I personally think, it will behoove every
father and mother to concentrate their ef-
forts on making their children better fit-
ted with English, than to waste their ef-
forts on a language whose only literature
is myths, dream stories, and fables, "and
. whose Classics are about the same type of
storjes as found in the popular Americqp
magazines as sold on the streets.3?

7/

29alixa Naff, Becoming American: The Early Arab Immi-
grant Experience (Carbondale and Edwardsville: Southern
Illinois University Press, 1985), pp.4-5. =,

\
.

301bid., p.325.



The experience of the Syrian immigrants in the United
States has certain parallels 1in the Egyptian-French en-
counter in the nineteenth century. In the case of the Egyp-
tians who travelled to France, however,, many returned to or
established ties with their native land In general, they
were less 1inrclined to embrace Western culture wholeheart—
edly. \\/// |

One of the first Egyptian travellers to France 1in the
nineteengh century, Rifa'arat-Tahtawi provided a detailed
account of Freng& sbc1ety, law, and customs for his coﬁpa—

triots in hi% &crlptlon of Parls 31 In his off1c1al role

as an imam accompanying an Egyptian educational mission to
Paris, Tahtawi perceived a need for familiarizing his coun-
try with the manners of the French. His goal was to bridge
the gap between his own society and that of France. Tahtawi
attributed‘ the differences between Europe and the Muslim
world to the more advanced Western educational system:
"Every man, whether rich or poor, has a book-case, as all
the lower classes read and write."3?

Confronted with the superiority of the French in the
educational sciencgs, Tahtadwi's only recourse was to bring

about changes in his native land. After his return from Eu-

rope, he became director of the School of Languages in Cairo

3lThe original title is Takhlis al-ibriz fI takhlis

Parfz (1834).

32John A. Haywood, Modern Arabic Literature 1800-1970:

An Introduction with Extracts in Translatlon (New York: St.
Martin's, 1972), p.75.
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which is believed to have been patterned after the school of
Oriental Languages in Paris.3? As the director of this
school, Tahtéwi supervised translations of techﬂical, scien-
tific, and literary works into Arabic.

Despite his_ enthusiasm for the French educationi%
model, Tahtawi was extremely selective in his choice of ele-
ments ;f French cultpre to be repommended for adoption by
Egyptians. An interesting example of Tahtawi's selectivity
is his discussion of the role of women in French society.

He is astounded by the European women's abilit¢ to com-
pete with men in education and 1learning. Although later
Tahtawi himself encouraged the edgcation of women in Egypt,
he never ceased to regard European women as morally inferior
to Muslim women: "They are like men in all that they do. You
may even find among them young women who have an affair with
a stran&er without being married."3%

In his encounter with the West, Tahtiwi would appear to
have maintained a keen interest/ in the preservation of his
own culture. Other Egyptians who followed Tahtawi's example
and/travelled to Europe became even more obsessed with their
national identit&. In an attempt té overcome the sense of
inferiority that the advancements in Europe produced in
them, some looked back nostalgically to a prouder past: -

Au départ, une forte prise de conscience,
un sentiment d'infériorité vis-a-vis de

33pbu~Lughod, p.82.

3sHaywood, p.76.
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1'Europe puissante et, en revanche, la
conviction d'avoir eu le premier rang dans
l'histoire. Cette phrase d'Ahmed le Fellah
a Edmond About: 'Nos péres [...] ont créé
de toutes piéces uné civilisation parfaite
quand tout était solitude ou barbarie dans
vos pays,' résume bien des pages dictées
par le voyage a Rifa'a A ses suc-
cesseurs.? .

As contacts between East and West became more exten-
sive, there were more signs of "anxiety of influence'" among
Eastern intellectuals. In l§§9 thé‘Lebanese writer, Butrus
al-Bustani, who himself had érgvelféd in the West, warned

the youth of his time against ‘indiscriminate adoption of

Western standards, or tafarnuj (westernization).3®

Among the Arabs who visited Europe fh the nineteenth
N ) \‘. ) 2
century there were, nevertheless, those who\idealized life

' \
in Europe. For example, the exiled Egyptian journalist, Adib
3

Ishdg, painted an exaggerated image of Frénch\sqpiety which
is clearly intended to emphasize the cbntrasﬁik between

France and Egypt:

\
\

o’

Sous un ciel d'équité, sur une terre pais-
ible, parmi des hommes libres, 1l3a ou se
font entendre les .concerts harmonieux
d'une société fondée sur la justice, les
gémissements que pousse mon peuple ©p-
primé, sous les fouets des bourreaux, ‘me
viennent a la mémoire et je me prends a
sangloter comme une mére venant de perdte
son enfant.?’

Anouar Louca, Voyageurs et écrivains égyptiens en

France au XIXe Siécle (Paris: Didier, 1970), p.1l16.

3&rafarnuj literally means frankification.

37Lquca, p.128. ,
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It is clear that the contacts between East and West
during the nfhéteeqth century furnished the East with a bet-
ter grasp of the West.‘The numerous descriptions of the %est
not only performed the function of introducing Western soci-
eties to the East, but also became a touchstone against
which the East could measure itself. Some of the Indians who
had witnessed the differences between England and India, for

instance, held their own culture responsible for the lack of
4
advancement:

Indian poverty depressed many. A Hindu
subassistant surgeon remarked sadly that
.Indians only copied the faults of the
British. He did not think Indians would
advance themselves 'merely by wearing
trousers and hats and smoking cigarettes
and drinking wine." It was only by ini-
tiative, hard work.and education that In-
dians could make progress, he thought.38

-

In its attempt to understand Europe, modern Orient came

closer to understanding itself. Isa Sadigqg, an .Iranian stu-

dent who was sent to England in the beginning of the twenti- -

eth century and was to become one of the'leading figures re-
. . — 5-\ . )
sponsible for reforms in the Iranian educational system,

makes explicit the way in which travel and educationfin the

. West raised self-awareness in the Oriental obse:ver:

...I also grasped something of the im-
portance and depth of Persian cul-
ture...After studying Persian literature
ard history for a year my love of country
was based on strong foundations for I now
realised that my country had played a ma-~

/
Id

3¥visram, p.136. . .
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jor part in the civilisation of the world,
and had nourished very great men 1in its
bosom. It had given great literature and
great art to the world.?
Even those who did not favour the adoption of Western cus-
toms were perforce drawn 1nto the cuirrent which was to
*change the Orient's perception of itself. It is futile to
perceive these reactions as effects of either westernization
or 1nfluence; the range of Eastern responses to the West,
even 1n the early days of contact‘between the two cultures,
s far too varled and complex to warrant simplistic codifi-
cation. It 1is morc‘appropriate to speak of self-discovery
than of "rediscovery of the West."

The argument against direct influence from the West is
once agailn convincingly demonstrated 1in issues.concerning
literary development. Through their readings and transla-
tidns of European sources, nineteenth-century Arab commenta-
tors and writers were able to experiment with literary forms
whichmexisted in thelr tradition but would not have other-
wise flourished. Some Arab critics have regarded the use of
translations as detrimental to the development of indigenous
talent. Yet others like Mikha'il Ng'ayma deem translation as
‘a mode Of literary exchange crucial to development:

Let us translate. The beggar begs when he
cannot suppoert himself by the work of his

own hands. The thirsty man begs his neigh-
bor for water when his well dries up. We

.

¥Denis Wright, The Persians Amongst the English:

Episodes in Anglo-Persian History (Lendon: I. B. Tauris,
1985), p.150.
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are poor, though we brag about our abun-
dant wealth. Why, then, should we not at-
tempt to satisfy our needs from the abun-
dance of others which is available to us?
We are in a stage of literary and social
development in which we have become aware
of many _intellectual needs. These needs
were never known to us before our recent
contact with the West. We have., no suffi-
cient number of pens or brains to satisfy
these intellectual needs. Therefore, let
us translate.®’

.

Mikha'il Nu'ayma's assertions find support in episodes
from the literary history of Egypt. As pointed out by Anouar
Louca, the development of modern Egyptian prose forms such
as the essay and the novel can be traced to the age of
travel: "...c'est a deux genres différents que la relation
de voyage donne naissance:r l'essai et le roman. L'essai
n'est pas une nouveauté pour la littérature arabe. Mais dans
des styles plus variés, il expose maintenant des réflexions
sociales, politiques et culturelles d'une portée moderne."“!

What can be observed on the level of literary transfer
between East and West during the nineteenth century occurred

in other spheres as well. However, there continued to exist

“0Quoted by Matti Moosa in The Origins of Modern Arabic

Fiction (Washington, D.C.: Three Continents, 1983), pp.68-9.

“lLouca, p.241. As further evidence in support of this
point, Abu-Lughod points out: "The impact on Arab
methodolpgy is even clearer. A brief comparison between the
late nineteenth- and early twentieth century literature and
that of the preceding period clearly reveals some basic
changes. The earlier works appear to the Western reader to
be capriciously ordered ' collections of heterogeneous
thoughts. In contrast, the later works are comparatively
well organized in thelr presentation. (pp.63-4)
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a balance between enthusiasm and resistance in Eastern
reactions to the West.

The pature of exchanges between East and West was
transformed radically in the twentieth century as the Orient
became more dependent on the West in the fields of science
and technology. An ever increasing number. of students

arrived in Europe and: North America and many more immigrants

'

from the Islamic East settled in the West. The expanding
contacts between the two cultures, however, did not put an
end to the debate surrounding westernization. On the
contrary, the issues became even more compléx and more
passionately debated.

The contemporary East 1is especially sensitive to the
manner of cultural and political interacéion between East
and West. The -earlier descriptions and observations of
Eastern travellers have now been replaced by scholarly
treatises which frequently call into question traditional
preconceptions on the part of both cultures. This trend in
modern EastFrn scholarship itself signals the end of an era

of seemingly imbalanced cross-cultural relations.
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Chapter I1

Scholarly Responses to Orientalism

N1 reformiste, ni fou de pou-

voir, «c'était un conspirateur
sans projet, mais refusant de se
soumettre. Avait-il cdompris

qu'il n'avait rien a apprendre
de 1'Occident puisque son Dieu
était vivant?!

In recent decades, Western conceptions of the Orient
and theilr corresponding academic discipline, Orientalism,
have come under heavy scholarly criticism. Much of this
Ccriticism issues from the pen of scholars of Eastern origin.
Although, as indicated in Chapter One, there has existed in
the East a '"tradition" of responding to the West, this new
trend in scholarship promises to offer a more systematic re-
vision of the ways in which the Islamic East is studied in
the West.

To provide a survey of this movement, I have selected
the works of eight critics from varying cultural and 1lin-
guistic backgrounds: Edward Said, of Palestinian origin but
now residing and teaching in the West, Rana Kabbani, an Arab
scholar and translator, Malek Alloula, an Algerian scholar,
Sglman Rushdie, a writer of Muslim Indian heritage whose ca-

reer was launched in England, Ali Shariati and Jalal Al-e

laAbdelkebir Khatibi, La Mémoire tatouée (Paris: Denoél,
1971), p.25. .
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Ahmad, both writers and critics from Iran, and Abdelkebir
Khatibi, a Moroccan writer and theoretician.

The sens® of collectivity among these scholars origi-
nates, 1in Said's words, from their shared experience as
"Oriental subjects."? Regardless of tﬂe methodological and
ideological perspectives they adopt, their responses are
rooted in personal experiences, hence the tendency towards
passionate rhetoric. Malek Alloula's symbolic return of
the French colonial postcard to its sender? is representa-
tive of much of the tone of the rebgttals to Orientalism.

There is, nevertheless, in this tone an acquired balance be-

In the introduction to Orientalism, Said outlines his
motivation in the following manner: '"Much of the personal
investment in this study derives from my awareness of being
an 'Oriental' as a child gréwing up in two British colonies.
All of my education, in those colonies (Palestine and Egypt)
and in the United States, has been Western, and yet that
deep early awareness has persisted. In many ways my study of
Orientalism has been an attempt to inventory the traces upon
me, the Oriental subject, of the culture whose domination
has been so powerful a factor in the life of all Orientals."

(p.25) In The Jaguar Smile: A Nicaraguan Journey, Salman

Rushdie extends this perspective to his experience of
Nicaragua: "It was perhaps alsg true that those of us who
did not have our origins in the countries of the mighty
West, or North, had something in common -- not, certainly,
anything as simplistic as a unified 'third world' outlook,
but at least some awareness of the view from underneath, and
of how it felt to be there, on the bottom, looking up at the
descending heel...When I finally visited Nicaragua...I did
not go as a wholly neutral observer. I was not a blank
slate.” (New York: Viking, 1987), p.12.

3"A reading of the sort I propose to undertake would be
entirely superfluous if there existed photographic traces of
the gaze of the colonized upon the colonizer. In their ab-
sence, that is, in the absence of a confrontation of opposed
gazes, I attempt here, lagging far behind History, to return
the postcard to its sender," from The Colonial Harem, trans.
Myrna Godzich and Wlad Godzich, Theory and Histo of
Literature, 21 " (Minneapolis: University of Minnesota Press,
1986), p.5S.
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tween subjectivity and objectivity. To argue effectively,
these writers must adopt a dual vision and play the part of
both subject and subjugator. A telling reminder of the
tension which lies beneath this rhetoric of duality is a

passage 1in Edward Said's recent study of the Palestinian

dilemma. In spite of his personal identification with .the
issues of Palestinian exile, in writing about them he finds
himself adopting the perspective of both the insider and the

outsider:

This 1is not an objective book. Our inten-
tion was to show Palestinians through
Palestinian eyes without minimizing the
extent to which even to themselves they
feel different, or "other.".. We also felt
that [the photographer, Jean Mohr] saw us
as we would have seen ourselves-- at once
inside and outside our world. The same
double vision informs my text. As I wrote,
I found myself switching pronouns, from
"we" to "you" to '"they," to designate
Palestinians. As abrupt as these shifts
are, I feel they reproduce the w "we'"
experience ourselves, the way "you'" sense
that others look at you, the way, in your
solitude, you feel the distance between
"you" and where "they" are.“

On another 1level, this duality of vision is to be foqnd
in the medium of expression of the anti-Orientalist mani-
festoes most of which are written in Eurﬁpean languages.
Primarily directed towards a Western audience, their aim is
to lay bare Western misperceptions of the\East. However,

there is a secondary internal focus in these treatises; in

rejectihg the Western stereotypes of the Orient and calling

bafter the Last Sky, p.6.
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for a better understanding of the modern Orient, all eight
scholars implicitly demand a more active participation of
Eastern societies in the study of their own cultures. De-
spite such common goals, there are distinctions in method
and perspective in these studies of Orientalism.

In general, they can be divided into two categories:
one with a descriptive approach which focuses on
"deconstructing" the traditions of Orientalism, and a second
one with a prescriptive approach more directly concerned
with "reconstructing” a new frame of reference for the bene-
fit of both Orientaf societies and their Wgstern observers.
The works of Edward Said, Rana Kabbani,(Mal kK Alloula, and
Salman Rushdie fall within the first category. The second
category includes the treatises of Jalal Al-e Ahmad, Ali

Shariati, Abdelkebir Khatibi and the contributors to the

collection of essays Orientalism, Islam, and Islamists. This

division into categories is intended to facilitate the study
of the movement as a whole but must necessarily allow for
some fluidity of boundaries.

For basic definitions and. approaches, it is appropri-

ate to turn to Edward Said's pioneering work, Orientalism.
Although Said's study cannot be singled out as the first
critical survey of the Western attitudes towards the East
(see Introduction), when it was published in 1978 it was the
first scholarly articulation of the same Zeitgeist which
produced historical events such as the 1979 revolution in

p

Iran. %
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Said attributes to Orientalism three interdependent
designations: 1) Orientalism as an academic discipline, 2)
Orientalism "as a style of thought based on an ontological
and epistemological distinction made between 'the Orient'
and (most often) 'the Occident,'"> and 3)Orientalism as a
Foucaldian discourse, otherwise defined as "a Western style
for dominating, restructuring, and having authority over the
Orient."® It is this third definition which forms the
methodological basis of Said's study; ultimately, Oriental-
ism is to be seen as an "archival system"’ in all of its
spheres of endeavour-- political, academic, and artistic.
Following this argument, no Westerner who came into contact
with the East or wrote about it was, or is, able to escape
the discursive consistency of his predecessors. In the realm
of literature this means that texts as different as Goethe's

West-Ostlicher Divan, Nerval's Voyage en Orient, and T. E.

Lawrence's Seven Pillars of Wisdom are variants of the same

thematic treatment of the Orient. Orientals are represented
as Europe's '"surrogate" or "underground self,"® that is to
say dependent upon the West.

Secondly, Said argue; that this timeless image of the

Orient was deliberately reinforced by Western colonial pow-

SOrientalism, p.2.

61bid., p.3.

'As defined in Michel Foucault's L'Archéolog§g du
savoir (Paris: Gallimard, 1969).

8Ibid. : ‘ ‘
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ers. In this sense, the enterprise of eveén the academic Ori-
entalist was inextricably linked with the political ambi-

tions of Western hegemonies. In Massignon's seemingly sympa-
w
thetic rhetoric,? for example, Said finds the linguistic ap-¢

paratus of an empire:

...the Oriental, en soi, was incapable of
appreciating or understanding himself.
Partly because of what '‘Europe had done to
him, he had 1lost his religion and his
philosophie; Muslims had "un vide immense"
within them; they were close to anarchy
and suicide. It became France's obliga-
tion, then, to associate itself with the
Muslims' desire to defend their tradi-
tional culture, the rule of their dynastic
life, and the patrimony of believers. 1

!

In the modern phase of Orientalism, especially as prac-
ticed in the American institutions, Said detects a waning of
this pretense of interest in the ‘preservation of Muslim
idehtity. Instead modern Orientalists reduce Orientals to
abstractions such as "attitudes" and "trends," further deny-
ing them an independent culture and identity.1!

Although Said's thesis is well-grounded in historical
evidence, it suffers from certain methodological weaknesses
which threaten to undermine the vglidity of the overall ar-
gument. If one accepts the premise that all representations

of the Islamic East, by virtue of being embedded in the

‘ )

%In his discussion of Massignon, Said refers to the
following works: Opera Minora and Waardenburg's L'Islam dans
le miroir de 1'Occident.

101pid., p.271.

Urbid., p,291.
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archives of knowledge of the European representers, are mis-
representations, one wonders how it is possible to break
through the discursive consistency which encompasses all
cross-cultural contacts. To overcome this dilemma, Said wa-

»

vers between two incompatible positions. First he adopts

Foucault's definitions and insists that all representations -

are dictated by collective cultural precopdéptibns,12 but
then attempts to allow for marks of individuality:
"...unlike Michel Foucault, to whose work I am greatly in-

debted, I do believe in the determining imprint of individ-

‘ual writers upon the otherwise anonymous collective body of .

texts constituting a discursive formation 7dike Oriental-
ism." In practice, however, aside from certain histori-~
cally-determined nuances, Said finds little difference in
the works of European Orientalists from the Middle Ages to
modernity. His own analysis reveals that the struggle be-
tween individuality and discursive formation results in the
confirmation of anonymity.

A second conclusion to be drawn f;om Said's thesis is

the impossibility of unbiased Eastern representations of the

lZnThe real issue is whether indeed there can be a true
representation of anything, or whether any and all represen-
tations, because they are representations, are embedded
first in the language and then in the culture, institutions,
and political ambience of the representer. If the latter
alternative is- the correct one (as I believe it is), then we
must be prepared to accept the fact that a representation is
eo _ipso implicated, intertwined, embedded, interwoven with a
great many other things besides the 'truth,' whigh is itself

a representation." (p.272)

LIbid., p.23.
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West, for the East is ;lso subject to a set of cultural,
ideological, and religious prejudices. The question which
haunts Said's study is whether cultural encounters can be
redefined in a manner predicted by Said-- that 1is to
"[eliminate] 'Orient' and 'Occident' altogether.'"!®

In Covering Islam: How the Media and the Experts Deter-

mine How We See the Rest of the World, Said addresses some

of the problematic 1issues which emerge from Orientalism;

part of this second study deals with the Islamic world's
responses to the West. In the American media's coverage of
Islam (a double meaning is obviously intended in "covering'")
said rediscovérs the persistence of the '"Orientalist
discourse." Examples such as the Aperican coverage of the
hostage dilemma in Iran or the public execution of a Saudi
princess confirm that the media -merely reiterate what is

dictated by a tradition of distorted images of the East:

Covering Islam is not interpretation in
the genuine sense but an assertion of
power. The media say what they wish about
Islam because they can, with the result
that Islamic punishment and '"good" Muslims
(in Afghanistan, for instance) dominate
the scene indiscriminately; little else is
covered because anything falling outside
the consensus definition of what is impor-
tant 1is considered irrelevant to ‘the
United States interests and to the media's
definition of a good story.!®

4

WIbid., p.28.

1Edward Said, Covering Islam (New York: Pantheon,
1981), p.142. ‘ )
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Reciprocally, the Muslim East responds in exaggerated
gestures, which further reinforce an already faulty Western

perception:

Muslim self-identity has...tended to be
strengthened by 1losing encounters with a
monolithic block representing itself as
"Western civilization," and sensing this,
the West's own demagogues inveigh against
medieval fanaticism and cruel tyranny. For
¢ almost every Muslim, the mere assertion of
an Islamic identity becomes an act of
nearly cosmic defiance and a necessity for
survival. War seems an extremely logical
outcome. 16 )

;

Said's analysis implies that for the Muslims, as well, there
exists'little possibility of breaking away from the dominant
discourse. The best example of this dsuble distortion is, to
return to one of Sail's own examples, the hostage episode in
Iran. It was clear, that in the course of what they believed
to be a calculated manipulation of the American media and
pdblic opinion, the hostage holders themselves became
victims of the camera. As a result, both sides failed to
cross the barrier of communication and fell back upon the

—

stereotypes of the other.

<

Although, in Covering Islam, Said presents a more bal-

. Lo
_ it .
W #dnced description of the communication deadlock between East

and West; he is still reluctant to realize fully the conse-
quences of his own theoretical premise. That is, the Iélamic
world's understanding of the West is not exempt from the

type of biasés.which are generally attributed to Oriental-
p I's

s

161bid., p.72.
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ism. The three reﬁaining studies of the first category, all
of which appeared after Said's first publication, follow the
path taken by Said but focus on specific .aspects of
Orientalism.

In "Outside the Whale," Rushdie begins his argument in
favour of commitmeﬂt in literature by examining the recent
vogue of British films about India. Taking George Orwell's
"Inside the Whale" as a point of departure, Rushdie puts
forth the counter-proposal that all writers and artists must
respond to contemporary political issues, lest they unwit-
tingly promot@& xenophobia. For examplé, those who remain
silent about the revival of the British raj films, in fact,
appear to condone Western imperialist ambitions: "the pur-
pose of.such false portraits [is] to provide moral, cultural
and artistic justification for imperialism and for its un-
derpinning ideology, that of the racial superiority of the
Caucasian over the Asiatic."??

To support this hypothesis, Rushdie goes through ex-
cerpts of\interviews with B?itish film makers and finds in
their artistic expressions a desire to revalidate the

British presence in India:

5.

I remember seeing an interview with Mr.
Lean in The Times, in which he explained
his reasons for wishing to make a film of
Forster's fhovel. "I haven't 'seen Dickie
Attenborough's Gandhi yet," he said, "but
as far as I'm aware, nobody has yet suc-
ceeded in putting India on the screen." .

1’salman Rushdie, "Outside ‘the Whale," Granta, 1984,
p.126.
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The Indian film industry, from Satyajit
Ray to Mr. N. T. Rama Rao, will no doubt
feel suitably humbled by the great man's
opinion.18

It is important to point out that Rushdie does not di-
rect his criticism only towards Western artists and writers.
Indian actors who accept to partake of the British "dréam of
India" are, in Rushdie's view, equally responsible for
promoting a false image of the interactions between Britain

and India. For him, therefore, responding to Orientalism in

art or scholarship is only one form of active commitment:

If books and films c¢ould be made and con-
sumed in the belly of the whale, it might
be possible to consider them merely as en-
tertainment, or even, on occasion, as art.
But in our whaleless world, in this world
without quiet corners, there can be no
easy escapes from history, from hulla-
baloo, from terrible, unquiet fuss.l? ,

Rana Kabbani's Europe's Myths of Orient also universal-

izes the discourse of Orientalism. Her study of nineteenth-
century European travellers' description of the Orient is
set in the framework of the study of "the other." A quota-

tion from Gabriel Garcia Marquez's "The Solitude of Latin

America"2? preceding the text serves as a reminder of the

.

18Tbid., p.125. -
19Tbid., p.138.

20"1t is only natural that they insist on measuring us

with the yardstick that they use for themselves, forgetting’

that the ravages of time are not the same for all, and that
the quest of our own identity is just as arduous and bloody

- for us as it was for them. The interpretation of our reality
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direction ot Kabbanl's argument: "The idea of travel as a
means <ﬁ_ gathering and recording information is commonly
found 1n socicties that excrcise a high degree of political
power . "'V *To demonstrate the universality of these tenden-
cles, she cltes ;xamples from the writings of medieval Arab
cthnographers and tradejys who, like their Western counter -

parts, show little interest in accurate depictions of re-

gtirons unknown to them.
»
. From this broader co't, Kabbani then arrives at the

specificities of nineteenth-century European attitudes to-

wards the Orient:

In the Ekuropean narration of the Orient,

&\/, ’ there was a deliberate stress on those
qualities that made the East different
from the West, exiled it into .an irre-*
trievable state of "otherness.'" Among the
many themes that emerge from the European
narration of the Other, two appear most
strikingly. The first 1s the 1insistent
claim that the East was a place of lasciv-
ious sensuality, and the second that it
was a realm characterized by inherent vio-
lence.??

]

In the image of the Orient projected in the Victoria¥Ny

era, Kabbani detects the patriarchal tendencies of con-
temporary European societies: "Although there were notable
instances of Victorian women who travelled and wrote about

the lands they passed through or took up residence in, the

through patterns not our own serves only to make us ever

more unknown, ever less free, ever more solitary."
L .
2lkabbani, p.1. ]

221bid., pp.5-6.

60



-

very essence of Victorian travel writing remains an intrin-
sic part of patriarchal discoutse."?’ The Victorian male en-
counter of the East was at once an exercise of power and a
form of outlet from the sexual taboos of the time. Like
Said, Kabbani sees an obvious link between sexist and Orien-
talist discourse; the myth of a _sensual Orient was used as
an effective vehicle for subdulng and dominating the East:

All Easterners were ultimately dependent

in the colonial power balance, "but women

and young boys especially so. Thus they

served as the colonial world's sex sym-

bols, its accommodating okjects. Since the

Victorian imagination could not conceive

of female eroticism divorced from female

servitude; since in the core of nine-

teenth-century sexuality there lurked all

the conflicts of power and powerlessness,

wealth and poverty, mastery and slavehood,

the spectacle of subject women (and boys)

could not but be exciting.Z*

The discussion of the relationship between power and
sexuality, however, becomes obscured as she devotes her at-
tention to cataloguing the incidents of this image of the
Orient and overlooks the significance of some of the exam-*
ples she has selected. For instance, the intermingling of
sexuality and violence in a pictorial representation like
Eugéne Delacroix's '"La Mort de Sardanapale'" could be studied

RS .
as an emblem for Europe's self-projections as well as

stereotypical depictions of the East. In such paintings, the

European is posited at onde as the creator and the outsider.

21pid., p.7.

271bid., pp.80-81.
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wWhile molding an image of the Orient, the European renders
his motivations and desires transparent. Yet, as an out-
sider, the European observer 1is forced to recognize his
failure 1n claiming even that imaginary vision of the Ori-
ent. This 1s an extension of the dialectic of the Sélf and
the other; the representations of the other can be reversed
to provide an inward mirror for the self.

In The Codonial Harem Malek Alloula pursues this line

of thought furgﬁer and introduces a less-discussed aspect of
the discourse of the other, i.e. its problematic implica-
tions for the self. Focusing on the representations of Al-
gerian women in postcards dating from a period of French
'colonial rule in North Africa (1900-1930), Alloula uncovers
the frustrations and the failure of the Orientalist or the
colonialist vision. “In a range of depictions from veiled
women,?> photographed in the course of daily 1life, to un-
veliled and finally nude models, posing for the camera,?® Al-
loula displays the photographer's initial rejection by the
very society he sets out to represent and his subsequént at-
tempts at compensation through exaggerated actualizations of

his fantasy:

>"The whiteness of the veil becomes the symbolic
equivalent of blindness: a leukoma, a white speck on the eye
- of the photographer and on his viewfinder. Whiteness is the
absence of a photo, a veiled _photograph, a whiteout in

technical terms." (p.7).

"1t is easy to imagine the photographer moving among
the models, issuing instructions on posture, and generally
improving the group's photographic appearance, which, inci-
dentally, calls to mind the passing in review of the troops
so dear to colonial sensibilities.”" (p.34)
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Draped in the veil that cloaks her to her
ankles, the Algerian woman discourages the
scopic desire (the voyeurism) of the pho-
tographer. She is the concrete negation of
this desire and thus brings to the photog-
rapher confirmation of a triple rejection:
the rejection of his desire, of the pracs
tice of his "art," and of his place in a
milieu that is not his own.?’

Confronted with these denials, the photographer re-
places real figures with easily manipulated models. The re-
sult is not only distortions of Rative life but also at-
tempts to reconfigure Algerian society according to the

norms of the observer. In a chapfgr entitled "Couples," Al-

loula demonstrates the way in which the colonizer's concep-

tions of familial setting are transposed on Algerian fa@(—
b SN

N

lies; disregarding the significance. of the extended family,\

the photographer reproduces portraits of Algerian couples as
understood by his European audience. Therefore, he creates
"an aberration,"” "an unthinkable possibility in Algerian
society."?® As such, f/Alloula argues, the act of photograph-
ing Algerian couples becomes. an attempt to dissolve the very
structure of Algerian society.

The répresentations of the harem, he goes on to point
out, fall within tke same category of distortion. As de-
picted by the French photographer, the harem is seen as a

"hotbed of sensuality"?® and lazy passivity. Ironically,
N

271bid., p.7. .
281bid., p.38. »
29Ibid., p.86.
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however, it 1is the photographer himself who becomes en-
trapped in the concretizations of his fantastical represen-
tations. In the end, he proves nothing but his own impo-
tence: '"Voyeurism turns into an obsessive neurosis. The
great erotic dream, ebbing from the sad faces of the wage
earners in the poses, lets appear, in the flotsam perpetu-
ated by the postcard, another figure: that of impotence.'"3°

This same logic can, however, be applied to the situa-
. tion of the Algerians and, by extension, to Alloula's analy-
sis. A parallel can be drawn between the author of the colo-
nial postcard{and his Algerian subjects; on the one hand,
the veiling of the Algerian women is a form of protest and a
rejection of .the gaze of the photographer. On the other
hand, however, as has been argued by many women writers of
the Maghrib,3! this same act of rebellion creates another
form of internalized colonial éubmission. If a woman's veil
is the only possible means of insurrection for Algerians,
they, too, seem powerless vis-a-vis their subjugators. It is
precisely this type of impasse which has motivated the
second category of responses to Orientalism.

A common thread in this second group of treatises is
their quest for an alternative to the Western image 6f the
East-- most often found in the unifying message of Islam. In

1 . .
recent years, the term Islamic fundamentalism has become as-

301bid., p.122.

MFor further information see the works of Fatima
Mernissi, Fadela M'rabet, and Assia Djebar.
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sociated with defiance of the West. The return to a collec-
tive identity through Islam partially corresponds to the
Western nostalgia for a past empire, in Asad Abu Khalil's
definition, neo-Orientalism: "According to this paradigm,
Arabs are first and foremost Muslims. All ideclogical and
political positions derive from sectarian affiliations. So-
cioeconomic and political differences are irrelevant."3?
Others like Said see the resurgence of Islam only as a reac-
tion to the ways in which the Islamic East has been treated
by the West: "...I believe that even if we do ﬁot blame ev-
erything that is unhealthy about Ehe Islamic world on the
West, we must be able to see the connection between what the
West has been saying about Iélam and what, reactively, vari-
ous Muslim societies have done."33

One of the most ‘interesting cases in support of this
argument can be found in one of Ayatollah Khomeini's
earliest sermons, an act of defiance which led to his exile
and subsequent emergence as the leader of the Iranian
revolution. In 1964 the Iranian government asked the
parliament to approve a bill giving American military
advisers, their support staff, and their families posted in

Iran diplomatic immunity. The original request was issued by

the American government shortly before a large American loan

was to be granted to Iran. The bill was passed with great

32asad  Abu Khalil, "Review of Fouad Ajami's The
Vanished Imam: Musa al Sadr and the Shiah of Lebanon,"
Middle East Report January-February 1987, p.46.

3covering Islam, p.XVI.
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reluctance and sparked off a range of emotional responses
within the country. Among the figures who openly spoke
against the passing of the bill was Khomeini. Thevtext of
the speech he gave on that occasion deserves <critical
attention if only as the prototypg of the second category of

anti-Orientalist treatises:

Does the Iranian nation know what has hap-
pened in recent days in the Assembly? Does
it know what crime has occurred surrepti-
tiously and without the knowledge of the
nation? Does it know that the Assembly, at
the initiative of the government, has
signed the document of the enslavement of
Iran? It has acknowledged that Iran is a
colony; it has given America a document
attesting that the nation of Muslims is
barbarous, it has struck out all our Mus-
lim and national glories with a black
line. By this Shameful vote, if an Ameri-
can adviser or the servant of an American
adviser should take any 1liberty with one
of the Jgreatest specialists in Shiah
law...the police would have no right to
arrest the perpetrator and the courts of
Iran have no right to investigate. If the
Shah should run over an American dog, he
would be called to account but if an Amer-
ican cook should run over the Shah, no one
has any claims against him...I proclaim
that this shameful vote of the Majles is
in contradiction to Islam and has no le-
gality.3

It is significant that Khomeini's criticism of the bill fo-
cuses upon the opposition between Islam and the West; the

restoration of "Iranian identity" is posited as a religious

rather than national duty. As such, a legitimate claim

"34ouoted intRoy Mottahedeh's The Mantle of the Prophet:

Religion and Politics in Iran (New York: Simon and schuster,
1985), pp.245-46. .
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against American domination in Iran is transformed into a
global Islamic protest.

» Such appeals were not always made by members of the
clergy. Two of the most-renowned proponents of the revival
of Islamic identity in 1Iran, Jalal Al-e Ahmad and Ali
Shariati, were writers and ideologues who had extensive con-
tact with the West. Although Al-e Ahmad was raised in a
traditional Shi'a family, both his father and his elder
brother were clergymen, he drifted away from the family
vocation. Initially he was sent to a religious school, but
he enrolled himself in night courses administered by the
ministry of education. Later he attended the Teachers
College in Tehran and obtained a teaching certificate. Like
many of his contemporaries, Al-e Ahmad was drawn into
leftist political organizations of the time. For a period he
joined the Iranian Communist party and contributed to their
publications. However, disenchanted with the party's blatant
pro-Soviet stance he abandoned His official role within the
party and directed his attention to a career as a writer and
educator. In both endeavours he showed a preoccupation with
the problems of the Iranian society, most of which he
attributed to a naive appréciation and adoption of Western

standards.

His most influential work, Gharbzadegi,3® originally

published in 1962 as part of a report submitted to the Coun-

35This title has been translated in English as '"Plagued
by the West," "Euromania," "Westomania," and "the disease of
Westernism." In his translation, Plagued ‘by the West,
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cil on the Educational Goals of Iran, consists of an analy-
sis of Iran's technological and intellectual dependence upon
the West. Using the "machine" as a metaphor for the indus-
trial and imperial expansion of the West, he argues that
Iran and other developing countries have not effectively
confronted Western influence. This condition, which he calls

the disease of "Westitis," threatens the essence of all such

socleties:

The basic point of this book is that we
have not been able to preserve our
"cultural-historical" personality in the
face of the machine and its unavoidable
onslaught. Rather we have been crushed by
events. The point is that we have not been -
able to maintain a well-thought-out and
. considered position vis-a-vis this monster
of the modern age. The fact is that until
we have actually grasped the essence, ba-
sis, and philosophy of western civiliza-
tion and no longer superf1c1%§§y mimic the
West in our consumption of fwWestern prod-
ucts, we shall be just 1iké” the ass who
wore a lion skin. And we Kknow what hap-
pened to him.3¢

Bibliotheca Persica: Modern Persian Literature Series, 4
(Delmar, New York: Caravan, 1982), Paul Sprachman discusses
the difficulties of translating the original Persian title.

361bid., p.7. In the original, Al-e Ahmad cites Japan's
postwar economic successes as a model for the Islamic East.
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Al-e Ahmad also bemoans the lack of religious sentiment on
the part of Iranians: "The mosques and the pulpit are almost
obsolete and if not completely so, are only needed during
the days of Moharram and Ramazan."?’ This symptom of the
Iranian dilemma receives more attention in Al-e Ahmad's dis-
cussion, for he believes that religion provides a remedy to
the condit;on inflicted upon Iranian society.

Although Al-e Ahmad holds the Iranian society respdnsi-
ble for the spread of this "disease,'" he is equally critical
of Westérn scholars, sarcastically referred to as "our gen-
tlemen Orientalists," who helped to pave the way for the
cultural subjugation of the East. Like Said, Al-e Ahmad sees
Orientalism as a politically motivated phenomenon. He, too,
‘questions its validity as a scientificd?pproach. Yet Al-e

Ahmad's skepticism runs deeper than Said's:

Since when has orientalism become a
"science"? If we say that some westerner
is a linguist or a dialectologist or a mu-
sicologist in the oriental field, that is
something else again. Or if we say that he
is an anthropologist or a sociologist,
that is even pessible. But an orientalist
in a general sense? What does that mean?
Does it mean that he kngws all the secrets
of the East? Are we living in the age of
Aristotle? This i@why I call orientalism
a parasﬁ%ﬁc growthon the roots of imperi-
alism.- at is really amusing is that
these orientalists have organizatigns af-
filiated with UNESCO, Ppiennial a aga-

L 4
371bid., p.44. In the original text, no mention is made
of the months of Mohharam and Ramazan.
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drennial congresses, gatherings and such
nonsense. 8
Ar-e Ahmad's argument becomes contradictory when, on

the one hand, he insists upon the incompatibility of the im-
ported Western norms and the prescribed Shi'ite code of
conduct, but, on the other hand, suggests that the East's
‘maéerial dependence on the West be remedied through the
adoption of Western models for industrial growth and self-
sufficiency.
In his encounter with the West, however, Al-e Ahmad found it
necessary to modify some of his earlier suppositions. He
aitered the tone and the content of his treatise on
westernization ;ﬁen he‘was given a chance to present it to a
Western audience. The setting was the 1965 Harvard In-
ternational Summer Seminar directed by Henry Kissiﬁger to
which Al-e Ahmad was }nvited. No 1longer concerned with the
identity of individual nations, he now advocated the primacy
of a world culture. Some critics have argued this radical

change in perspective was partly due to the intimidating

setting of his presentation.?’ However eager Al-e Ahmad may

@

38Ibid., p.73. y

e el S g e, e
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have been to adapt his doctrine for the Ametrican audience,
he did not succeed in gaining their appreciation. After his
return to Iran he reverted to his initial position, which
was now.being taken up by other intellectuals. He found him-
self a leading figure in a movement which Shariati referred
to as the cultural decolonization of Iran. |

Ali Shariati, like Jalal Al-e Ahmad, came from a devout
Muslim background. His education, however, was completed in
France where he obtained a doctorate in-1965. This period of
his life in France was to have a strong influence in his
philosophical orientation; he was brought into contact with
the works of Sartre and Frantz Fanon, and introduced to the
ideology of the Algerian liberation movement. In Fanon's
treatises, eﬁpecially, Shariati found a framework for his
own approach: "By expounding certain theories of Fanon,
which / previously had been almost entirely unknown, and
translating some of the conclusions in his book, Shariati
enabled the echo of Fanon's thought and outlook té reach the
Iranian popu!t; movement of which he was part."*0 __

After his return to Iran, Shariati became a lecturer at

a religious _@eeting hall. His popular and well-a;tended

lectures focused on issues of cultural and sociological

import.' He made ample use of his knowledge of Western
philosophies.‘Fusing them together with Shi‘a idéoldgy, He

attempted to offer An alternative to the dogmatism of the

7

“From Hamid Algar's introduction to On_the Sociology
of Islam: Lectures, trans. Hamid Algar (Berkeley: Mizan,
1979), p.23.
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Shi'ite clergy. In a manner similar to Al-e Ahmad, he

encouraged Iranian identification with Islam:

Since World War II, many intellectuals in
the Third worid, whether religious or non-
religious, have stressed that their soci-
eties must return to their roots and re-
discover their histery, their culture, and
their popular language...Some of you may
conclude that we Iranians must return to
our racial roots. I dategorically reject
this conclusion...Islamic civilization has
worked 1like scissOﬁg and has cut us off
from our pre-Islamic\past...For us to re-
turn to our roots means not a rediscovery
of pre-Islamic Iran, but a return to our
Islamic, especially Shiah rootg."*!

Nevertheless, he believed that the doctrines of Islam
should be reinterpreted ‘and adapted to the geeds of contem-
porary societies. He defines this*app;gach as '""new original-
ity," or "means of finding éppropriate models for each soci-
ety."*? Such means were sometimes found in unlikely juxtapo-

sitions of Western and Eastern ideologies, as demonstrated

in a title like Red Shi'ism. In "Approaches to the Under-

standing of Islam," his discussion is couched in terms which
reflect hi§’ affinity with certain Western ideologies:
"Islam, as a scientific school of sociology, believes that
sgcial change and development cannot be based on accident,

for society is a living organism, possessed of immutable and

/

“lguoted by Mottahedeh, pp.330-31.

“2p1i sShariati, History of Civilization (Tehran: Agah,
1983), Vol. II, p.262. '
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scientifically demonstrable norms. Further, man possesses
liberty and free will..."*} Or, in the essay "The Philosophy
of History: Cain and Abel," he integrates a refutation of

Freud in his analysis:

It is all this that- makes of Cain...a
creature ready to lie, to commit treach-
ery, to drag his faith into the mud with a
quiet conscience, and ultimately #o behead
his brother, all for the sake of his sex-
ual inclinations--not even some crazed and
powerful infatuation, but straightforward
and transient lust! No, Mr. Freud, he does
all these things not because his sexual
instincts ‘are stronger ;than those of oth-
ers, but because humadﬁwlrtues have grown
exceedlngly weak in him.%*

These treatises were not without some obvious contra-

dictions. In a recent survey of the works of Muslim re-

A
N

formists, Fouad Ajami has called into question Shariati's

method of effecting social and politic$ change:

‘

AL@% along, men like Shariati.,..had been
pldying witn\;ire. They had assumed that
Islam could be unleashed to bring down the
old order’ and that its passion ¢&ould be
harnessed to build something decent and
pretty. They had assigned to that Islamic
force an "anti-imperidlist" function. In
their fantasy, Islam would bring down a
political world tied to the power of the
foreigners, and then it would blow over.“

“3on the'Sociolququ Islam, p.52.
441bid., p.106.

{
. BFouad Ajami, "The Doctrines of Ali Shariati and their
Defeat: The Impossible Life of Muslim Libefalism,”" The New
Republic June 2, 1986, p.31.
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Shariati's tareer and his ambitions arqg repeated in the life
and works ot another Iranian Shi'ite i1deologue, Imam Musa al
sadi, who succeded in exporting his i1deas to Lebanon. Like

Shariati1, he "had a 'soft' modernist reading ot the Shiah

“faith. His early discourses in the countiy (Lebanon], the

1deas that attracted attention, that brought him fame and

influential followers, were reiterations of the old themes

LRI R7Y oY

of 'Muslim modernism.

s
In his lectures. and seimons, like .Shariati, Mysa al

Sadt often ‘pxesented vearment responses to Western
scholarship on the Islamic East: "He gugted a?; rebutted the
Orientalist Sir Hamilton Gibb on the compatlibility between

Islam and modern ideas;\ he ranged over Islamic history to

/

note contributors to science and philosophy. It was a tour

de force that came straight out of the literatyre @f Islamic
’ - \ - - - .
modernism."*’ Ironically, however, it was in the East that

Musa al Sadr was perceived as a threat. His mysterious

disappearance 1n Libya 1is a reminder of the internal

rivairies of the Muslim East.

-

The movement that swept pre-revolutionary Iran, its:

contradictions notwithstanding, must be looked upon as an
effeqtive challengé to Western perception and treatment of
the Orient., Its mére historical presence has determined the

%ourse cf many academic studies of the nature of East-West

-

“Fouad Ajami, The Vanished Imam: Musa al Sadr and the.

Shlah of Lebanon (Ithaca: Cornell University Press, 1986),
p.89. ,

4’1bid., p.9I.
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relations. Abu Khalil's term, neo-Orientalism, may not pre-
sent an accurate and comprehensive description of a school
of thought. Nevertheless, it provides a framework for under-

standing publications such as Orientalism, Islam, and Is-

lamists. Acknowledging their indebtedness to Said, the
0
authors of this volume strongly suggest that Orientalism,

and by extension Western imperialism, stem exclusively from
an inadequate understanding of Islam. In an introductory
statement, the editors adopt the rhetoric and the logic of

religious zealots:

Orientalism, hopelessly insensitive to the

feelings of Muslims, ignores as of no con-

sequence the historical fact of Muslim be-
. lief in Islam; whatever the Orientalists'
belief, their belief remains a fact. 1In
insisting, first, that "Islam" is a cul-
tural artifact, and then judddng it
against Western norms, the Orientalists
miss the cultural fact that, for Muslims,
Islam is primarily an ongoing concern to
live in submission to the will of God, and
they miss, too, an occasion to contripute
intelgigently to that concern.“8

Too often the essayists resort to the perspective of a
"devout" Muslim and the rhetoric of cultural parancia. In
"Bernard Lewis and Islamic Studies: An Assessment," for ex-

ample, Sulayman S. Nyang and Samir Abed-Rabbo attempt to

discredit the classical Orientalist Aby' mereiy citing his

“Basaf 'Hussaln, Robert Olson, Jamil Quresngb. eds.
Orientalism,. Islam, Islamists (Brattleboro, Vermont? Amana,

1984), p.2. w‘ .
Y ‘ L3
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former institutional affiliations.*® In "Alongsidedness-in
Good Faith? An Essay on Kenneth Cragg," Jamil Qureshi goes
so far as to suggest that only the adoption of Islam as a
world religion would eliminate the disparities between East
and West. The underlying argument appears to be that Orien-
talism must be replaced by Islam: "Whether Islam may draw
and rescue Western non-belief (no longer confined tg the
West) 1is not an easy question. It depends upon whether non-
believers will feel drawn to the wdy committed Muslims actu-
ally live, which means getting to know them."® Such utopian
visions can be seen as extensions of the doctrines of
Shariati and Al-e Ahmad; Islam is the answer not only to the
dilemma of the East but also to the disillusionment of the
West. As a result, what initially reads like a defence of
Islam soon takes on the appearance of religious propaganda.
As an alternative to the Eurocentric or Orientalist dis-
course, however, the essays offer little.

One of the contemporary critics who has attempted to
come to terms with ethnocentrism in the discourse of both
the East and the West is Abdelkebir Khatibi. Citing Fanon's
call for an alternative mode of response in the opening pas-

sage of Maghreb pluriel, Khatibi sets the tone for the se-

ries of essays which follow: "Allons, camarades, le jeu eu-

49"while at London University he operated as an intel-
ligence agent of the British foreign office; at Princeton
his works seem to be designed to generate and sustain sup-
port for Israel." (p.279)

1bid., p.249.

<
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‘ropéen est définitivement terminé, il faut trouver autre
chose.””! In Khatibi's view, this other perspective can only
be realized through a critical re-examination of all cul-
tural biases. He perceives a coincidence between decoloniza-
tion and "deconstruction"- one which needs to be further ex-

ploited for the creation of a new self-image in the East:

-

Du point de vue de ce qu'on appelle encore
le Tiers Monde, nous ne pouvons prétendre
que la décolonisation a pu promouvoir une
pensée radicalement critique vis-a-vis de
la machine idéologique de 1'impérialisme

. et de l'ethnocentrisme, une décolonisation
qui serait en mémer temps une déconstruc-
tion des discours ‘'qui participent, de
manieres variées et plus ou moins dis-
simulées, & la domination impériale, qui
est entendue ici également dans son pou-
voir de parole. Oui, nous ne sommes pas
arrivés a cette décolonisation de pensée
qul serait, au-dela d'un renversement de
ce pouvoir, _l'affirmation d'une dif-
férence, une subversion absolue et libre
de l'esprit. Il y a la comme un vide, un
intervalle silencieux entre le fait de la
colonisation et celui de 1la décolonisa-
tion.3?

Khatibi further suggests that an alternative to ethno-

. .
centrism, be it Eastern or Western, cannot be found within
one given ideologicalf historjcal, or cultural setting;

Rather, it-is an ondoing process of critical analysis di-

rected both inward and outward-- what he refers to as the

notion of double_critigue: " La double critique consiste a

opposer a l'épistéme occidentale scon dehors impensé tout en

¢
¢

Slkhatibi, p.11.

21bid., pp.47-8.
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radicalisant la marge, non seulement dans une pensée en
arabe, mais dans une pensée autre qui parle en langues, se
mettant a l'écoute de toute parole d'ou qu'elle vienne."”}

A pragmatic application of this concept in North Africa
would undermine the possibility of recapturing an identity
in the past: "Il n'y a pas de retour en soi, rien, rien que
des transformations critiques, selon notre perspective, '’
and instead promote a plurality of many already present
identities: "Il faudrait penser le Maghreb tel qu'il est,
site topographique entre 1'Orient, 1'Occident et 1'Afrique,
et tel gu'il puisse se mondialiseil pour son propre
compte.'"> Khatibi's vision requires an element of dynamic
change which must originatg from\within.

At least on a theoretical level, Khatibi has been suc-
cessful in moving beyond the initial stage of either rhetof—
ical responses to Orientalism or recommendations foF the re-
pldcement of one cultural hegemony with another. He best
captures the ~dynamic¢ naturé of a movement in progféss by
suggesting that there may not yet exist the possibility of
"eliminating East‘aﬁd West altogether," but that there ié
the beginning of a criEical apparatus for deaiing with

e e~

encounters between East and West.

.
L4

i The arguments put forth by the critics of Orientalism,

..

fassionate though they might be, do not always insist upon a’

. %31Ibid., p.63.

S4Ibid., p.24. | “

>’Ibid., p.38.
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personal note in the discussion of cross-cultural
encounters. For more 1insight 1into the subjective and
individual experiences we must turn to the treatment of the

same issues 1n the various genres of Eastern literature.



Chapter III

The Gaze Westward: Fictional and Autobiographical
Representations

Vielleicht kehren wir nicht zurlck.
Jetzt sind wir hier auf gem Raum
‘In einer fremden Welt. fn

Wo die Menschen uns mit Augen
betrachten, die uns Furcht einfldfBen.
Hier sind wir unter einem Himmel
Ohne Sonné und ohne die Stetne.

Der Tag erscheint uns schon als die Nacht.
Die Nacht schwdrzer als ein Vergehen.
Hier sind wir und versuchen die
Trédnen zu trocknen.!

The prototype of the nineteenth-centyry representations

of the West, as seen in Chapter I, is the travelogue. Such
'.

depictions of 1life in Europe mark the beginning of a

tradition of approaches to the West. This trend phaﬁged-in

e 4 T

the course, of the twentieth century and travelogues were
gradually replaced by creative works of the imagination. It
is worth notihg that the first generation of Eastern trav-
ellers had come to the West theé as official emissaries and
were escorted through European countries sQ as to receive a
favéﬁrable imp;ession. Therefore,‘they only saw  what was
careful}y selected‘for their view. There is little doubt
'ﬁhat European states felied on these rebresentatives and
their view cf the Wegg to adyocate closér ties between Eu-

rope and the Orient.

ITotoi~-Mura, from Saliha ‘Scheinhardf's._Frauén, “die
sterben, ohne dap sie gelebt hitten (Berlin: EXpress,. 1983),
p.3. : . -

. s ) : - 8 Q
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In the later phases of contact, Oriental travellers and
immigrants, par{icularly those coming from European
colonies, no longer witnessed Europe through intermediaries
nor did they always find themselves welcome. As a result,
they became more intensely drawn into personal assessment

and creative response. . -

I have selected four representative examples, Tiha Hu-

sain's A Passage to France,? Naim Kattan's Adieu Babylone,

Balachandra Rajan's Too Long in the West, and Driss

Chralibi's Les Boucs, which Aescribe a passage from regions
of the Orienf to the West and focus upon the effects of this
westward migration on the lives of fictional or real charac-
ters. Because some of these works are intended?as autobi-
ographies and others can be read on an autobiographical

\
level, in my analysis I shall be drawing upon aspects of the

.

A Passage to France o f

Taha Husain'i autobiography, Al-AxfEm,3 is written in

authors'’ biographies.~

three parts: part one describes'his childhood in the vil-
R _

lage, part two deals with His life at the Azhar, and part

three concentrates on that period of the author's life which

takes him from Egypt to France (1910-1922). Althoudly Al-

20riginally written in Arabic. . “

3The title, A Passagef to France, is not that of the
original® and has been adopted by the translator of the third

.

volume. - .
? . . o Le

. .
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Ayyam is intended as an autobiography, it is not written in
the first person. Instead, the author refers to himself ei-
ther in the third person or as "our friend." This 1is an

interesting example of the attempt to distinguisg between

the author and the character as seen in the different stages
of his development. The use of this device also signals to

the reader some of the psychological effects of Taha

Husain's physical handicap, i.e. blindness. Having lost his
eyesight at an early age, he felt irrevocably distanced from
the outside worid. In the first volume of his autobiography,

he writes of his childhood:

...he perceived that other people had an
advantage over him and that his brothers
and sisters had an advantage over him and
that his brothers and sisters were able to
tackle things that he could not. He felt
that his mother permitted his brothers and
sisters to do things that were forbidden
to him. This aroused, at first, a feeling
of resentment, but ere long this feeling
of resentment turned t©6 a silent, but
heartfelt, grief-- when he heard his
brothers and sisters describing things
about which he had no knowledge ‘at all.

Then he knew that they saw what he did not
see.*

In the English translation of the third volume, the
translator has opted for the first-person narrative voice.

This change in narrative perspective, especially in the
Y
light of the example cited above, alters the tone of the
_ . ,

original and suggests a different impression of the relation

i

4

B . N
“An Egyptian Childhood, trdns. E. H. Paxton gWashlngton
D.C.: Three Continents, 1981), p.8.

a [ 4
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between the author and the character of the autobiography.
Yet, in the translated text, there are hints of the sense of

isolation which Taha Husain experienced throughout his 1life.

In the first part of A Passage to France, the character

representing the young Taha Husain is eager to 'depart for
France to continue .his education. Having undergpnera seme—
what turbulent career at al-Azhar followed by a' course of
study in the newly-established secular Egyptian University
where he earned the first doctorate granted by‘ that

institution,®> he believes that further development |is

possible only in the West-- this in spite of his conviction
that his education in Egypt has been crucial in reinforcing

his identity as a Musllm especially in the light of his

deep appre01atlon of the West:

lo -

[The Egyptian professors] strengthened
ard established my Arab, Egyptian per-
sonality, in the -context of all the wide
learning brought to me by the Oriental-
ists which could easily have engrossed
me totally in European values. But these
Egyptian teachers enabled me to cling to
a strong element of authentic. eastern
culture, and. to hold  together conge-
nlally in a' balanced harmony the learn-
ing of both east and west.®

This harmony becomes precarious when he arrives in

France where he Eegins to doubt the adequacy of his.earlier:

SFor a detailed account of T&hi Husain'§ biography see
J. Brugman's An Introduction’to.the History of Modern Arabic
Literature in Egypt (Leiden: E. J. Brill, 1984Q pp.36}-66.

6T3hd Husain, A Passage to France, Arabic Translation
Series, 4, trans. Kenneth Cragg (Leiden. E. J. Brill, 1976), .
p.38. . : .

-



training: "As soon as I embarked on historical and liferary
studies at the Sorbonne, I realised how ill-prepared 1 was
for them...My long apprenticeship in the Azhar and the Uni-
versity had not equipped me for them."’ This unexpected -im-
balance between "East" and "West," as two cultural spheres,

is at least superficially corrected through the narrator's

»

84

achievements within the French academic system. As such, he

proves to himself that there are no intrinsic reasons for a
sustained sensé o% inferiority.

Althouéh the distanced tone of the autobiogr;phy does
not invite speculaﬁion on the deeper psychological effects

5 .

of the narrator's 1life 1in France, there._are hints of an
alienation which pierce even through the controlled narra-
tive.‘Fdr‘instance, after his final return to Egyﬁf ;e finds
Himself torn between two cultures: "I wa;'a stranger in my
homeland and I was a stranger in France. The life of the
people around me left me isolated 'in mere externalities

which hardly mattered or profited."® Despite this recogni-

tion, for tRe rest of the narrative T&ha Husain stubbornly @

clings to his visien of a synthesis of East and wWest. He was’

to adhere to this conviction throughout his life. Both his
private life and his public career became a battleground for

. .
this philosophy of cultural harmony. Although he*was often

-

O

Ibid., p.104.

8Ibid., p.111. |, - . b
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_"g:x:iticized, he did not cease to advocate views such as those

expressed in The Future of Culture in Egypt:°®

L2

- We must erase from the. hearts of Egyp-

tians, individually and collectively,

. ~the criminal, the abominable misconcep-

‘ tion whdch causes them to imagine that

they have been created of a different

. clay from that of the Europeéans, have

< ¢ been compounded of different tempera-
N . ments from those of Europeans, have been ~

) ~ given different minds from those of Eu-

ropeans. 10 : .

In the Same spirit, he declared Egypt and the entire Arab

wo;l'd part of the larger Western civilization and even

encouraged‘ Egyptians_ "to imitate ghe methods of tt\le

Westerners in order‘ to equal them and to share in their
' s

. - .
civilization, its goodness and its badness, its sweetness

and its bitterness, its beaut’f and its wugliness, its

.praiseworthiness and its blameworthiness."!! \At the same

time, he continued to promote Arab intellectual independence
. ) :

in both Eastern and Western ‘traditions. His- own

3

controversial work on pre-Islamic poetry, FI'l*Shi'ir al—

gahilf, in-® which he challenged the authentm:.ty of some"

narrative passagn the Koran, was almed at galnihg such

stature‘. The dont.radlctory nature of the two po§1t10ns he.

e

&R 4 .

‘Mustagbal al-Thagifal fI Misr (Cairo, 1938), tr’ans-'
lated by: Sldney Glazer in 1954. - )

1°Quoted by Pierre Cachia in Tah3 Husam His Place in

the Egyptian therarz Renaissance (London: Luzac,, _1956),
p.89. T , . A

-+ lguoted by Brugman, pp.364,-65.
i " - . ) ‘ l‘v
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advocated seem not to have been apparént to‘himself.12 Such
contradictions also haunted Tahd Husain's personal life.

His own marriage to a Frenchwoman necessi£ated a modi-
fication of his earlier belief that European spouses would
undermine and endanger the identiﬁy of Muslim men. Yet, his
own wifie's presence ‘in the adtobiographmu is 1l1limited ¢to

! .
references to the nameless author of "that ' sweet voice."
A;ide from cursory remarks about his wife's unfailing devo-
tion to his career, her character receives littfg:attentioh.
This reluctance would séem to be, oﬁ the oné hand, an ex-
tension of the narrative distance ' which Taha Husain
consisgently applass to all levels of\personal experienée.
on the\other hand} it fs an effec§ive way of suppressing or
contrp,lling aspects of French "influence" which may have
been reflected‘in his narrative. Like his -student days~in
France, his Frencn wife becomes nothing but an extension of
the narrator's own personality. There is an* obv1ous degree
of artificiality in Téhégwﬂusaln s treatises on the
cdhvgrgence.bf cultures. His intellectual ab%&ractions, as

we have seen, were not alwaf% consistent; he seemed to have
\

never convinced himself of the concepts he advocated. Even

Y £

his autobiography, despite, its impersonal tone, .- cannot

v

disguise the ruminations of a divided mind.

.
.

12David Semah also argues that the evolution of T&ha

Husain's thought was not without contradictions. See Part

- Three of Four _Egyptian Literary Critics (Leiden: :E. J.
" Brill, 1974), pp.109-52. ..
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The anxiety which is suppressed in A Passage to France

«

® .
becomes much more apbarent -in -Tdhad Husain's epistolary

L o

novel, Adib (1935). The protagonist, an Egyptian student iR

Paris, ig forced to repudiate his wife in order to qualify

for a scholarship abroad.

-

In his letters ta a frlend at the

Azhar he reveals his uneasy adjustments to life in the West

‘Although the novel has never been favourably received by

critics,!? in its treatment of cross-cultural dilemmas it is

an interesting example of Tahad Husain's less often

-

Q-

) . . . N
articulated apprehen31ons. It would seem that, de8pite his

. e M
desire to bring about a s§;thesis of East and West,

%éha

Husain was aware of éﬁe dlfflculty of the task he “had. sét

for himself.

® i

-

The contradictions he was pnable to resolve in,.

his personal life became less ﬁénacing ;n his scholarly work

so that -he was able to- project the image of a ctultural

conciliator:

.

...he was launched on a wvigorous 4
in the course of which --by d
challenge, exhortatlon, and examplg

provided Arab Modetrnism with i s mos?

appealing formulation: not ' Innovation
but Renovatfon, the rev1tallzatyon of a

great cultural heritage by bringing the.

best - modes of - Western,thinking to bear
upon it; and this in’ emulatlo¢ .of fore-
fathers who, in the heyday of/Islam, had
drawn ‘freely on the resources of Greek
c1v1llzatlon 14 i

Lisee Brugman, p.275.

lpierre Cachla, frcm th"hntroduction to’ An Egzptian

hlldgood
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Adieu Babylone

y a

Naim Kattan's Adieu Babylone is a semi-autobiographical

account of a first encounter with the West and examines the
ensuing confrontation of cultures. For Kattan, and by exten-
sion the nameless protagonist of his novel, however, these
clashes begin before the departure for the West. As many de-
tails of Kattan's biography are reflected in his fiction, it
is interesting to briefly survey the course of his life.
Born into a Jewish community in the predominantly Mus-
lim Ifzé,-Kattan was educated in Arabic as well as Hebrew
ard some European languages and closely iflentified with Arab
literature and culture. After completing his studies at the
University of Baghdad, he attended the Sorbonne and
obtained a degree in literature. In 1954 he emigrated to
Canada where he has adopted, almost instinctively, the
identity of the '"mediating minority." With ease he has
maneuvered between the French and the English; while at home
in Ffencﬁtganada (he now writes and publishes exclusively in
French), he has not divorced himself from English Canada.
The traces of Kattan's affinity for French language and
culture are, as he himself points out, to be found in aggl
earlier phase of his life: |
J'avalis le choix entre le frangais et
l1'anglais comme deuxiéme langue, c'était
a4 parité. J'apprenais autant l'anglais
que le francais et j'ai choisi 1le
frangais parce que pour moi 1'Occident

libérateur était francophone. La France
était le pays qui me libérait. Quand je



commengais a lire les Frangais, je trou-
vails tout. Je cherchais évidemment, ce
que je cherchais je 1le trouvais dans la
littérature frangaise. Tout ce que Ije
voulais de 1libérateur, je 1le trouvais
dans ¢ e littérature-1a.!®
—/‘y
To some extent, Kattan's perception of France |is
similar to Taha Husalin's on the eve of his departure for

that country. In his preface to Kattan's novel, Michel

*
.

Tournier has drawn parallels between the experiences of the
two authors: "On songe a une aventure analogue, trente ans
plus tot, celle du jeune éetudiant aveugle T&had Hussein,
enfermé, au Caire dans leés murs d'El Hazar, et luttant lui
aussi pour sa libération, pour «gagner» la France aux deux
sens du mot."!'®* But unlike Taha Husain, Kattan's position
vis-a-vis French culture has evolved in the course of his
life in the West; witness the deliberate choice to bursue
his career in Quebec.

He was drawn to Quebec for ‘the possibility it offered
him of being positioned on the borders of many identities
and cultures. Moreover, French Canada ‘served as an analogy
fér the 1life of the Jewish minority in Iraq. Kattan's
understanding of the frustrations"of a cultural group\zorced
onto the m;réins of society made him sympathetic towards

French Canada, and by adding his voice to that of French-

q§nadian writers, Kattan has become an.encouraging reminder

3jacques Allard, "Entrevue avec Naim Kattan," Voix et
Images 11 (1985), 13. :

l1eMichel Tournier, "Préface a Adieu Babylone" (Paris:
“Juillard, 1976), p.IV. a5
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of theﬁg%ssibility of emerging froM the periphery.!’ In} an
essay on the dilemma of the French-Canadian writer, Kattan

alludes to his grasp of these writers' need to speak in

their own voice: . “ >
¢ - :
. -Pour prendre la mesure d'une réalité

qu'il tente de saisi avant de
1'assumer, le romancier Québec doit )
inventer un langage Bt, en s'écartant de
la tfadition francaise, prendre le

risque de réduire son propos a une atti-
tude, un geste, une prise de' position
gui l'enferment dans une voie Ssans is-
sue.!8

It is because of -the facility with whicn he moves in
and out of the confines of cultures that Naim Kattan has
been able to fit easily into. the Canadian mosaic.!® Recipro-
cally French and Engllsh Canadlans, alike, have accepted

P

Kattan as the very model of the cross-cultural man. The fol-
. | o

lowing titles from reviews of Kattan's works underline the

novelty that Kattan, as a phenomenon, has introduced into

Canadian 1life: . "Our only Arab-Jewish-French-Canadian

l7"Rattan's stories are refreshing in that they don't
follow the mainstream of “Quebec's nationalism. From him we
learn the solitude of the minorities of a minority. Social
integration into the Canadian. society is a very difficult
thing. But, paradoxically, the loneliness and the isolation
of Kattan's characters make them rather similar F6'the other
heroes of contemporary Quebee llterature." Alexandre Ampri-
moz, '"Quebec Writers: The Anatomy of Solitude," The Tamarack °
Review 72 (Fall 1977), 82. .

18Naim Kattan, "Littérature de [sic] Québec: langue et
identité," canadian Literature No. 58 (Autumn 1973), 6t.

19v71'm not Canadian just because I prefer Canada to the
United States...I have become part of the ethos of what is
Canada." Quoted by Wayne Grady in "The Other Canadian,"
Books in Canada 11, No. 5 (1982), p.9. ‘
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writer,"?® and "Bridge of Tongues: Why an Arabic—spﬁgking,

Baghdad-born Jew {s a Perfect Guide to the Modern Canadian
Experience."?! The most insightful description of Kattan's
unique and deliberate position at the cross-roads of many
-cdl'tures hagicome"from Jacques Allard in the preface‘'to a

recent interview:

) un voyageur du transculturel, soucieux

- de comprendre les rapports de 1'Orient

et de 1'Occident et tout aussi bien ceux

des groupes ethniques canadiens. Juif

~d'Arabie, Arabe de la judéité, oriental

- d'Occident, occidental d'Orient, 1'homme

de Bagdad est inépinglable; ce franco-

* phone québécois est toujours ailleurs

que 1la ou on le fixe guand on ne veut

pas comprendre la richesse du désert

sémitique originél. Et son discours:
celui du migrant, fatalement.?2?

Kattan's predilection for the.precariogs existence of a
man between cultures is also reflecged in his first novel.
The plpt concerns the 1life and-educatioq of a Jewish Iraqi
youth who, 1like the author, réceives a scholarship to
continue his studies in France. Adieu Babylone could be seen

A

as an autobiographical Bildungsroman, what oné reviewer de-

-

scribes as "a kind of Iragi Portrait of the Artist as a

.o < /'.
Young Man."?? There are enough obviéus parallels betwden the

. : bz
20Anonymous, Saturday Night 1 (1979), 9.

— i c—

21T, M. Owen, Books in Canada 5, No.12‘(1976), p.5.

223, Allard, "Naim Kattan ou la fortune du migrant,"
‘Voix et Images 11 ¢1985), 7.

Z3anthony Aépenzell, "The Modes of Maturity," Canadian
Literature No. 72 (Spring 1977), p.72.

e
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nameless protagonist of Adieu Babylone and Kattan that an

autobiograph}c pact?* between °the éuthor and the reader can

be taken for granted.: In an interview, Kattan himself con-

firms the existence of an autobiographical dimension in his

14

. | J
novel:

-~

Ce que j'avais transporté en -moi, je -
voulais 1le transmettre. Mais. je ne
voulais pas le transmettre comme docu-
ment, je voulais le transhettre comme ce
qui était une mémoire vivante et ce qui
n'était pas mort était la. Ce ne pouvait
étre qu'un roman. Donc i1 y a beaucoup
de choses qui ne sont pas documentées
mais qui sont pour moi réelles et
vraies.?’ ‘

_—
¥

D
K¢

In another instance Kattan speaks of the place of autobio-
graphy in his poetics of the novél: ¥l write novels, which

are direct chronicles of ordinary life, mainly reminiscences

that have some kind of autobiographical base. "26

The two novels written after Adieu Babylone, Les Fruits
. ’ /

arrachés and La Fiancée, promise, are also autobiographical

a

in nature. Together they form a cycle which traces the life
of a young Jewish Iraqi from Baghdad to Paris and Montreal.

The second and the third novels place less emphasis on the

a N

18

philippe Lejeune argues that the genre of autobiogra-
phy need not be limited to the cases in which there is ex-
pllClt reference~to the identity of the author. Instead, it
is the existence of a "pact" or an understanding between the
reader and the author which determines the ‘limits of the
'‘genre. Le Pacte autoblo ra hi e (Paris: Seuil, 1975), rec-
tion 1, "Le Pacte " B ‘

Interview with Allard, p.14.

wadpe Grady, é]i I .
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evolution of the character of the protagonist. Furthermore,
the setting of the first novel is Qarticularly suitable for
the preseﬂtation of cross-cultural encounters.

Behind the opéening scene of the novel there is a subtle
effort t;rpaint an image of the Ir;qi‘SOCiety as an inte-
grated whole; we witness gathering of students from widely 7
disparate cuLtural and linguisqic groups whq, regardless of
their differénces, engage in discussiops: "Dans notre
groupe, nous n'étions ni Juifs ni Musulmans. Nous étions
Irakiens, soucieux de 1l'avenir de ndfre pays, par conséquent
de notre avenir & chacun de nous."?%’ Nevertheless, there is
a sense of tenSioQ conveyed both in tﬁé di&logues and the
descriptioné. Names and racial designations become allmost
interchangeable and there develops a rivalry between two
camps: "A la fin de la soirée, 1la partie était gagnée. Pour 4
la premiére fois,‘ des Musulmaq% nous écoutaient avec
respect. Nous\étioné dignes de notreﬁzialecte...Et en puta
dialecte juif nous- dressons les plans éﬂavenir’de la cultpré
irakienne."?® With this statement &he protagonist admits to
being an outsider in his own country: '

over this’ opening scene and, in fact, over the entire
narrative hangs the novel'; epigraph which serveé as a re-

minder of the sense of confinement egperienced by the pro-

tagonist: "Nabué&dnestar emmena taptifs a Bab?loméﬂzéux qui

¢

Z’Naim Kattan, Adieu Babyione (Montréal: La Presse,
1975)! p-lz. i

B1bid., p.13.
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échappérent a 1'épée; et ils lui furent adssujettis a lui et
. ¢

a ses fils."?? Iraq, even as a homeland, is a symbol of
'ihcarceration; hence, the "Babylone" of the title.
Disheartened by the strifes in his jmmediate surround-
'ings,Athe narrator“gfasps for an alternative. Through his
readings oflﬂestern literature, he creates a utopian image
of the West and looks towards it for thé possibility of es-
cape: "Un monde Aouveéu surgiésait devant moi. La lointaine
Europe ﬁrenait.forme. Dans les romans, les femmes étaient
réelles. Les hommes leur parlaient, les regardaient vivre,
}mrcher au grand jour, exptrimer leur volonté ouvertement.'30
Given his longing for the "exotic," he develops a naive
admiration for Europeans. In‘ his first engounter with a
F;enchman he is awestruck, for he sees the Frenchman as an

embodiment of all that he admires in the West:

Je regardais avec des yeux avides mon
examinateur: c'était le premier Frangais
authentique que je voyais en chair et en -
@s. Cet homme appartenait & la race de
Moliére et de Baudelaire. Je le dotais

d'un pouvoir magique. Il n'@tait sire-

ment pas notre semblable.3!

However, his ideals-are“quickly shattered as the image

of the Frenchman begins to jar with reality., First, he ‘is

astonished by his French professor's disinterest ¥n Eastern

’
-

29Tbid., p.9. I
0adieu Babylone, p.81. . .

3M1pid., p.133. - -
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literature and cfilture. This realization draws him closer to
. A

his native land and its literary heritage:?3?

Quelle ne fut pas ma déception quand, pars
lant avec enthousiasme de Gibran, mon pro-
fesseur de frangais m'avouar- sans honte
qu'il n'en avait j is entendu parler.
Etait-il possible gqf'un Européen aussi
cultivé ignorat le nom méme d'un -aussi
grand écrivain.??

The protagonist's ideals are even more deeply chal-
lenged in the course of an interview with a French official
who, in rejecting his application for a government scholar-

ship, reveals that the French benevolence towards Irag- is

S &
only a means of gaining control over the country:

La France veut conserver son influence
dans le Moyen Orient. Elle a besoin de
former de futurs alliés qui 1la défend-
raient. Toi, tu es juif. Tu feras tes
études en France. Tu réussiras et tu ne
rentreras pas...un Musulman, fils de min-
"istre ou de haut fonctionnaire, n'aura pas
de choix. Il devra rebrousser chemin...Par
reconnaissance, il mettra cette influence
au profit de la France bienfaitrice.3*

AN

"~ This encounter marks a turning point in the life of the
protagonist; he recognizes that his.cwn image of the French;
. -3

ideal ég it may hatve been, was not essentially different

32The literary tradition to which Kattan traces his
roots has been described Yy Moritz " Schneider in Die
aralpi sche Literatur der _Juden: - Ein Beitrag zur
Litpraturgeschichte der. Araber, _grofenteils aus

handschriftlichen Quellen (1902; rpt. H4ldesheim: * Georg

Olms, 1986)..

33pdieu Babylone, p.82. .
3Tbid., p.230.
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from the French stereotypes of the Arab. Both.attjitudes stem

from the same reductive view of cultures which forces\his
own‘community to exist on the margins of Iraqi society and
to be eternally regarded as a mihoriﬁy. His experiences in
France further reinforce these views, for he continues to

suffer from stereotyping. His response to this treatment be-

comes much more articulate in the second novel, Les Fruits

arrachés. Récalling a cbnversation with Albert Béguin, he

reflects on his own fate in Paris:_ .
. e

Pourquoi faut-il qu'on reconnaisse les
véritables traits de men visage, qu'on
me définisse2 Cette ombre qui m'entoute, . '
qui recouvre ma silhouette, n'est-ce pas
la mesure de ma 1liberté, le prix qu'il
faut payer pour que cette liberté ne
soit pas délimitée, encadrée, encagée??’

\ B
The protagonist's encounter with the West, therefore,

further distances hifn from the utopian visions of his youth.
The flight from Iraq mgrks a new beginning which not -only
does not erase the past byt also cannot promise, espedially
in the 1light of the second novel, a resolution to the.
dilemma of }hq cultural’winderer. Yet this journey away from

Babylon, as é symbol ‘of subjugation, enables the protagonist

e

toscreate and preserve an imaginative past that will contin-
ually.be,integrated;with his experienceNOf other cultures:
Ces visages qui_ me . regardent, qui

s'éloignent, que je regarde 3 ttravers 1la
‘fenétre de 1l'autobus, te ser ,1'Irak. Tout

%Naim - Kattan, Les _Fruits _arrachés (Montreal:
Hurtubise, 1977), p.177.

wdn
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ce qui/ﬁﬁéh restera. Pourvu que je puisse R
en emporter A4 jamais, en moi le dernier
reflet. Il le fallait. Ainsi mon enfance

\ sera préservée, je ferai mon entrée dans
le monde nouveau sans m'amputer d'une part
privilégiée, sans disperser en pure geste
ce morceau de réves et de souvenirs.36

-

For Naim Kattan and for his protagonists, who are frag-

-y —_—
ments of his own personality, the West is equated with a
liberating force within. Westward-migration, as depicted in

Adieu Babylone and enacted in Kattan's life, is a symbolic

“embracing of a manifold identity, bound by neither East nor
West. Kattan's concerns, in fact, reach beyond real or
imaginary distinctions beéween East and 7}5§F. As Sylvain
Simard‘ points out, the ecorpus of. Kattan's writing is a
confirmation of the complexity and multi-dimensionality of

all cultures: | «

&

;éommé de s'identifier, il fait
l'inventaire des mondes et des cultures
auxquels il se rattache} non pour trou-
ver une univdcité du je qui ne pourrait
étre qu'artificielle mais pour prendre
en compte sa complexité et en accepter
les contradictions. La structure méme
des romans refléte trés ‘bien: cette dé-
marche tout comme leur contenu théma-
tique renvoie aux sources mémes de
-l'écriture katannienne.?’

/

Like Tahd Husain, Naim Kattan celebrates all juxtaposi-

tions of East and West. In contrast to T&hd Husain, however,

t -

36pdieu Babylone, p.237. R -

3sylvain Simard, "Naim Kattan: La promesse du, temps
retrouvé," Voix et Images 11 (1985), 30.

<>
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he does not epvision a synthesis but rather an everlasting

process of conflation.

Too Long in the West

Unlike the two authors whose works we have examined

thus far, Rajan's fiction is not autobiographical. Both of

his novels, Too Logg in the West and Thé Dark Dancer, con-
cern thg lives of Indian characters who, after living in the
West, return to"their homeland unsure of their identities.
The autobiographic import o% the two noveis, if any, is to
be found in their treatment of cultural displacement and ext
ile--matters which concern Rajan as an Indian writer living
in the Wesg, . |

In a chapter on Indian literature, published in Litera-

tures of the World in English, Rajan addresses some of these

concerns. In defense .of those Indian writers who have chosen
to expréss themselVes in English, Rajan offers a statement
which sheds light on his own fate as heir to two literary

traditions:

A

The intelligent gquestion is surely not
whether an Indian literature in English
is possible, but what range of literary
possibilities is opened to a writer us-
-ing English as his instrument. It is ap-
parent at once that if the neeting of | °
East and West is part of the Indian ex-
perience, then English is as capable as
other languages of conveying the quality
- - of- such a meeting. But the meeting of
East and West must be shaped within the
meeting of past and present. English
must learn to .accommodate the weight and
the penetrative power of a cultural tra-



dition considerably older than En-
glish...We ate unavoida¥ly at a point
where many roadsg, cross and English is
not the wrong lanhguage in which to un-
derstand what happens at this point.
Though the writer in English is taunted

" with having chosen exile, there is a-
turbulence that all of us must move
through in order to move anywhere. 1In
that turbulence the representative expe-
rience may be' that of belonging or be-
ing cast adrift. Those who have found it
unnecessary to respond to this experi- .
ence may be even less Indian than the
writers they attack:38

£

The two attributes of Indo-Anglian wriFers discussed in
Rajan's essay, i.e. gheir ability ta represent'in their fic-
tion a synthesis of East and West and to ha;e a keen aware-
ness of their precarious identity, become thematic preoccu-

pations in his novel Too Long in the West.

As the title indicates, the novel is primarily an ex-
ploration of - the psychological effects of the protagonist's
life in'fhe West after her return to India. #Although only a
small portion of the novel is devoted to Nalini's stay in
New York, it is suggested that, éfter an initial period of
psycholdgical and cultural dislocation, she did ndt see

: \

herself and was not perceived as an outsider in the West.

Her American suitor, for instance, recalls: "You were happ&

99

in America. You were part of the place and yet completely

yourself indit, and you made everything around you a little

more real by being there. Don't you sometimes feel that

=3

38Balachandra Rajan, "India," in Literatures of ‘the

World in English, ed.,;Bruce King -(London and Boston- Rout-
ledge and Kegan Paul,v1974), pp. 80 81l.
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you'd like to go back?"3® Nalini's reh‘n( to India, however,

abruptly changes the course of her tranquil life. \

.- S
» In the first phase, during her journey back to Mudalyr -
and the early days®™ of her return, Nalini regrets having
{ : A
willin%ly re-entered the traditional world of the villagey

It is dictated by that tradition, and her parents concur,

that sh‘e must be married to compensate for her deviation
from the conventions of village 1life: *'she'll never fit
in...she's been too long in the West...And worst of all

she'll talk back to her husband."“? Her mother's predictions

— ———

are also echoed In the words of one of her suitors: "You've
joiﬁed the lost generation, out of place everywhere ahd

acceptable no_where. You{ll always be an exile aﬂd an alien,

= Tem——

a self-created foreigner, a refugee from yourself. You can't

belong. You'll 1live in two worlds and fall between two
. ‘ o L
stools."4! Another suitor, although not forgiving her her

unintentional- transgressions, sees her as an embodiment of
b4 - B

an ideal: "You may very well be the Hindu wife of the

futur'e. In your personality _'Western mate'rialism can be’
harmoniously yoked to Eastern ;piritual'ity.. nh2 Even for the

Ameri .suitor she is reduced to a symbolic presence:
[ ) .

»

"[Ernest] was fascingted by her because she was ~ so

_ 3%Balachandra Rajan, Too Long inh the West (London:
Heinemann, 1961), p.174. : . :

“Ibid., p.29. |
41Tbid., p.66. | oo

421bid., p.90.
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maddeningly intact. He wanted to ¢rush her, reform her with
teality.” Forced to choose between these three perceptions
of herself, Nalinl passively accepts the role allotted to

her, tor she too 1s reluctant to become a misfit:

wWwhat was the point of having been in the
Wwest, she wondered. Cnc came back even-
tually to the sacrifice. Year after vyear
millions of people like her, with henna-
red feet and garments of gold tissue,
would circle devoutly the flame and or-
deal of marriage. Little by little the
storm would break one open...One Kept
one's 1ldentity, maintained one's de-
fences, and if,one was well taught the
struggle was offly longer, the pain of
acceptance more drawn out and acute.®’

At the decisive moment,‘powever, Nalini acts indepen-
dently and, in so doing, seems to overcome the 1nner con-
flicts from which she& has suffered. She'takes it upon her-
self to choose from among the suitors whose lengthy stay in
the village has caused an uprising among the nervous vil-
lagers. Her decision to marry the instigator of the riots is
an act 1in which her identity is sealed. Sﬁe turns down :mr
American suitor, thereby rejecting a return to the West
which no longer symbolizes freedom and the possibility of
synthesis. If anything, Ernest's destruction oé the Qridge
which connects the village to the outside world stands as a
symbol of his iﬁability, and by extension the West's

inability, to bring about a synthesis of the two traditions.

vl
In contrast to Ernest, Nalini does emerge from her double

“31bid., p.105.
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dilemma. While turning away from the West, she refuses an
unconditional acceptance of her own tradition. The changes
in her husband's character as well as the 1life of the
village arec witness to Nalini's compromise between the two

wor lds:

The choice was 1nexplicable and should
have been calamitous; but thanks to the
lady's golden touch it had, on the con-
trary, become the cornerstone of  the
prosperity of the wvillage. Under her
guidance her husband had abandoned his
profession and turned to another which
made striking use of his bizarre but un-
deniable talents.®%®

Critics have often taken Nalini's final decision for an

-

abrupt deus ex machina. George Woodcock, for instance, finds
an explanation for the seemingly unmotivated ending of the

novel'in Rajan's scholarly works:

It is with the view that they are part
of the same "meaningful world" as
emerges from Rajan's criticism of Mil-
ton, Yeats and Eliot that I approach his
two novels. I am not suggesting that The
Dark Dancer is Rajan's version of Par-
adise Lost or Too Long in the West his
version of Paradise Regained. Yet one
novel is about loss and the other about
recovery, and their endings carry haunt-
ing echoes of Milton's major worksg. For
Too Long in the West actually endd with
the very words of '"Paradise" as a
stranger makes his pilgrimage to the
blessed village of Mudalur where the
novel has been enacted.%’

“1bhid., p.229.

“George Woodcock, "Balachandra Rajan: The Critic as
Novelist," World Literature Written in English 23 (1984),
443. ' :
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Suggesting. these similarities, Woodcock then interprets
Nalini's fate and the ending of the novel as an overlaying’

of twa different modes of writing:

-~

Nalini has achieved her "disengagement'
from the predicament of East and West’ by
"recognition" of her situation, and "all
that makes 1life seem meaningless'" has
been succéeéssfully confronted in the true
comic manner with the unknotting of com-
plexities, the surprising resolution
-that can be called poetic because)it ex-
ists only in the imagination.®®

I have suggested an alternative Iinterpretation of the
ending in the light of Rajan's stateménts on the dilemmas of
Indo-Anglian writers. It 1s Rajan's desire to bring
Nalini's inner turmoil to a perfect resolutioh which forces
him to defy narrative logic and impose an abrupt denouement
on the novel. Re-fggding the novel from the end to the be-
ginning, the events of the final chapter are clearly fore-
shadowed. When Nalini first returns t& the village, she is
seen longing for the West. Yet, in a reported inner mono-
logue, impulse is replaced by careful self-control:

...1ln a sense she had been liberated by
her three years in America, but though
she realised what had happened even
while it was happening, she was too
well-balanced to be overthrown by her
freedom. Her independence became more
shapely and vigorous...And she was com-
ing back to ‘it a different person. She

had to be ready for the shock of
strangeness and not give herself up be-

“6Tbid., 451.
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cause the young always gave way; or
rebel so violently that she trod on oth-
ers' dreams. She had been trained well
and she would have to walk the
tightrope.“’ -

The ending of the nbvel would seem to be an enactment
of Nalini's resolve to "walKk the tightrope" of identity. The
novel indeed has a poetic ending, in the sense explained by
WO'odcock1 and its artificiality suggests that resolutions of
this nature are far from being realized. Even within the
realm of the novel the resolution is presented as precari-
ous. The violence and the natural disasters of the final
chapters are symbolic reflections of the inner "turbulence"
which Nalini must continually suffer. This means, especially

in the context of Rajan's essay, that the type of fusion of

cultures he envisions will never be without tension.

Les Boucs

. In Chraibi's novel, confrontatjon is presented as the

only means through which East and West can .heet. Although
Les Boucs belongs to an earlier éhase of Chraibi's career,
in a postface written twenty years after the first publica-
.tion of the novel, he still holds to the convictions which

motivated the creation of his work:

La question m'a été po3ée--et je me la
suis posée: suis-je encore capable,
vingt ans aprés, d'en écrire un tel

¥ -

4"Too Long in the West, p.83.
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livre, aussi atroce? Il m'est difficile
d'y répondre, sinon par une autre ques-
tion; wvingt ans aprés, le racisme ex-
iste-il encore en France? Les immigrés
qui continuent- de venir travailler dans
ce pays "hautement civilisé" sont-ils
encore parqués 4a la lisiére de la so-
ciété et de 1'humain? Est-il toujours
vrai, selon mon maitre Camus, gque la
bacille de la peste ne meurt ni ne dis-
parait jamais?%8

.

There are no idealized images of the West In Chraibi's
novel. For the protagonist, Yalaan waldik,*? an aspiring
Algerian writer, the Wes; represents rejectioq, suffering,
and alienation. After his arrival in France, tﬁat is after
the‘initial entrapment in the vision of the colonizer, he no
longer sees the West as an ideal refuge. The berber

shoeshine boy, who believes a French priest's promise of
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hope and gives up all of his possessions to leave for

Fragce, realizes that for the French he will always remain

an imitator of their civilization:

Mac n'a peut-€tre rien dit de tout cela.
N'en a méme rien pensé. Mais je
.l'entendais: Il ne travaille méme pas, di-
sait-il. Il prend. ses désirs pour des
réalités; j'ai souvent relu ses lettres.
Le cas typique d'un ‘intellectuel ou plutét
d'un néo-intellectuel venant d'un autre
continent, d'une autre somme d'histoire.
Maniant avec quelgque aisance notre langue
et? nos avocasseries européenes, - mais
uniquement cela...il a 1la prétention,
l'ambition, 1la naiveté de vouloir (ses

\\

_J

7

“8Driss Chraibi, Les Boucs (Paris: Deno&l, 1976),
p-195. : ’

49The name‘literélly means, '"May he who sired you be
damned." .
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lettres 1le dénotent clairement) imposer
1'Orient en Europe.>°

In France even his most intimate relationships are de-
’ ’
termined by the set/}m stereotypes which have encompassed
all North Africans. His French lover,éSJmne, cannot see- him
outside the ‘framework of these stereotypes. Her hatred of =
North Africans 1is an instinctive reaction which strips her
of her humanity: Y . . C
Aux commissures de ses lévres il y avait
un filet d'écume et je la vis telle qu'en
elle-méme la nature la changeait--tares,
avatars, éducation, civilisation, refoule-
ments, gquinze siécles de suprématie eu-
ropéene, tout s'était englouti en un in-

stant--une bonne vieille haine’ exempte de
brimborions: chair, organes, instincts.5!

I\
It is the samé instinct which reduces the plight of
-North Africans in France to what Waldik with iroay describes
as "twenty thousand tohs‘of suffering." By speéking»on their
behalf, Waldik assumes ;the role of a representative.. It is
as if, through the act of writing, he hoped to‘bridge the
gap between the two ;ides. Yet the rejecﬁion vfg'ﬁﬁ¥§
manuscript by the French editor renders the taSk’imposéible.
The fate of North Africans rémaiﬁs, therefore, hnchanged.
This is mirrored in the last episode of thébnovel, which

describes the meeting between the berber "and the "French )

4 .

501bid., pp.75-6. .
51T1bid., p.44. : -
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priest. In this scene Chraibi sets up a.bad infinity which

imitates the course of history:

Un petit Berbére cirait des s

\ Bone. Ils étaient noirs et appartégaient a
un prétre. --Comment t'appelles-tO? lui
demanda le prétre. --Yalaan Waldik, dit le
Berbére. --Que fais-tu et quell| 4ge as-tu,
mon enfant? --Je suis cireur et j'ai dix
dns. Le prétre poussa un soupir...--Con-

sidére, mon enfant, dit-il. Si tu étais en
France, tu apprendrais déja le latin et le
grec et dans dix ans tu serais un homme.
Longtemps, le petit Berbére 1le regarda,
stupéfait..il ferma sa boite de cireur
comme on ferme la porte d'un passé--et
s'en alla...Et le prétre dit a voix haute:
--J'ail sauvé une ame.>?

-

What is laid bare in this passage is not only the fal-
. &

lacy of the mission civilisatrice but also the, naiveté of

the North Africans. Allowing themselves to be seduced by
false promises, they are>equally-blamed fgr the fate they
suffer in France.’’ However, this does not diminish the re-
sponsibility of.the célonize: who stubbornly refuses to ad-
mit to defeat. The French society's refusal to comé to terms
with the North African dilemma is; in Chraibi's view, a re-
flection of their inability to recognize their own failures.
In Chraibi's novel, coming to terms with the wést~is,

not merely represented by an effort to maintain a position

321bid., pp.193-4.

~ similar sentiments are reflected in Isabelle's re-
marks to Waldik: "-Exploitation de 1'Arabe par 1'Européen,
oui martela-t-elle avec un rire aigu. Je le condamne
certes...Oui j'ai honte d'étre une Européenne- Mais c'est
vous, Nord-Africains, que je condamne le plus. Parce que
< vous vous étes toujours-laissés faire." (p.181)
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betwgen two worlds but also by a bitter struggle for daily

survival. Chraibi's disgu;t with the French treatment of &he
inhabitants of their‘ former North African colonies |is
crudely, but perhaps most effectively, expressed in the de-
scription of a meal of fried mice and rats shared by Waldik
and Raus.® The anger and the violence of Les Boucs, di-
rected towards Europe, is to some extent the outward eXPKR&S -
sion of the tensions present in the preceding novels. -
In a recent interview Chraibi reiterates the nec ssity
of Bf;dging cultural gaps: "J'ai la fierté, de vouloir réus-
sar la ou les politiques sg sont cassé‘les dents, c'est-a-
dire établir un  pont entre deux cultures.">®> If Yalaan
" wWaldik is to be seen as a reflection of the author, his task
must remain open-ended; his text is a step towards eliminat-
ing the. confrontations which ‘determine the tone of the
novel. However, confrontation must not necessarily be seen
in an unfa&ourable light. As viewed by Rajan, it can also

lead to fruitful forms of action. | TN
In four works which we have examined in this chapter,

- the West has been portrayed as an object of an imaginative .
longing, a haven for intellectua; development, a threat to
. Jhe's idéntity,.and the place of keali;ation of most Pitter
disappointments. In other wofds, there does not exist a sin-

gular "image" of the West in modern Eastern fiction.. This

SBIbid.’ p.l4.

SSInterview by Lionel Dubois, Revue Celfan Review 5
(1986), 21. ~ :

~ a——

) ’ . - N
- - BN &
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very absence of uniformity in Eastern representations of the
West is indicative of modern Eastern writers' reluctance- to
fit other peopleé and cul:ures into fixed and static images.
However, this is far from saying that stereotypin§>does not

g:>exist in the East. Nor is it possible to suggest that those
Easterners who are aware of having been perceived& as
"Oriental subjects" are less inclined towards stereotyping
others within their own culture. In some instances, as in
the case of Oriental women, those same 'subjects" appear to

have fully and indiscriminately internalized Western

attitudes towards their own societies.



Chapter 1V

The Double Dilemma of Orienyal‘Women

Und die Frauen,

Unsere Frauen:

mit ihren unheimlichen und gluckllchen Handen,

mit ihren zierlichen, kleinen Kinnen, ihren grofen
Augen, unsere Mutter, unser Weib, unsere Geliebte.
Frauen, die sterben, ohne dap sie gelebt hitten.!

That the expérience of Oriental women in the West needs
to be treate rately might at first seem unjustified,
for the Wegtern image of the East encompasses men and wémen
alike. But traditionally Oriefital women have been subjected
to an even more demeaning set of stereotypes. We need only
recall a figure such as Flaubert's Kuchuk Hanem to confirm
that Oriental women are partlcularly vulnerable to the Ori-

en%allst v151on‘of the East. In Orientalism, Edward Said has

argued that ~the Orientalists' treatment of Eastern women has

always been integral to the very logic of their discourse:

-~

Orientalism itself...was an exclusively
male province; like so many professional
guilds during the modern period, ‘it viewed
itself and its subject matter with sexist
blinders. This is espec1ally' evident in
the writing of travelers and novelists:
women are usually the creatures of a male
power-fantasy. They express unlimited sen-

® ) \\

4 ) ' :
INazim Hikmet, quoted in sSaliha -Scheinhardt's Frauen,

die sterben, ohne daB sie gelebt hitten (Berlin- EXpress,

1983), pp.21-2.

Y

10 o
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suality, they are more or less stupid, and
above all they are willing.?
This interdependence of the sexist perspective and the
Western stereotypes of the East, as seen in the previous

chapter, becomes the focus of Rana Kabbani's Europe's Myths

of Orient. In her analysis of Burton's treatment of the Ori-

\ént, for instance, Kabbani unveils the patriarchal tenden-
3
cies of Orientalism which lead to the "double dilemma" of

Oriental women:

The Orient for Burton was chiefly an il-
licit space and its women convenient chat-
tels who offered sexual gratification de-
nied in the Victorian home for its unseem-
liness. The articulation of sexism in his
narrative went hand in hand with the ar-
ticulation of racism, for women were a
sub-group in patriarchal Victorian society
just as other races were sub-groups within
the - colonial enterprise. Oriental wwomen
were thus doubly demeaned (as 'women, and
as '"Orientals") whilst being curiously
sublimated.?3

This myth of Oriental woman is not to be found only in
narratives. The type of distortion to which Kabbani refers
also spread to other forms of representation. In The Colo-:

=€ Lolo=

nial Harem, Malek Alloula has demonstrated the way in which,

. lorientalism, p.207.

3Kébbani, p.7:

“"Qhe Arabian Nights was manipulated into an occasion
for a sexual discourse, and the tales became valuable as
text to be annotated anl augmented. From being the belle
dame of Galland's salon, Scheherazade changed into the gay
woman of Burton's club, for private subscription only."

(p.36) ¢
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by manipulating the image of Algerian women in the Frenché
colonial postcard, the colonizing forces believed to have
succeeded in breaking down the very structures of Algerian
society. It is interesﬁing to note that Algerian_men "also
shared this view of the colonizer, for they too considered
women their exclus;ve property. The French colonial
pho?ogfaphers obviously reliedoupon the Algerians to partake
of the same perception o} women. In other words,‘the male
Orientals contributed,"éibeit indirectly, as much to the
creation of the myth of Orientél woman as did Europeans.
With this pefspective in mipd, I wish to redefine Kabbani's
"double demeaning" of Oriental women. This térm, as it will
become evident in the course of this analysis, best refers
to the ;imultaneous stereotyping of Oriental women by the
West and the East. ' a

Women in the East have spoken against their own cul-
tures' rather primitive view of women. If we allow a momen-
tary digression to examine : few examples which demonstrate
Eastern women's plight in their native lands, we will better
grasp the "double dilemma" of Oriental women'to be studied

in texts devoted to their éxperiences abroad.

In her poem, "Tears,ﬁ the Syrian poet Saniyya Saleh ar-
ticulates what is, at.least now, gecognizedAas a un30ersal
problem for women in allfcultures,vi.e, being e#éiudéd'from
certain realms of society. But what makes he'f .poem par-
ticularly inte;esting for this analysis is its eﬁphasis on

the forced suppression of a desire to rebel:

a

.
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There is a scream that binds my heart to the throat
of the Earth 0

And that foam is

my lost voice.

My robe illusion .

My necklace of counterfeit stone
All that is the world may be
deceit

but my tears.

I am the woman bleeding the sharpenéd years
I come and go behind

Tall windows. ‘ .
a woman in veils about to flee X
My childhood smashed by this 7?3

nightmare.?
“>

The image of the Qoman behind "tall windows"® brings to mind
some of the representations of women in the French colonial
postcards.’ The context in which Saniyya Saleh's .poem was
written cah in no way be related to the experience of the
colonized Algerian yomen, yet the recurrence of the same
images suggests that there is little difference between the

European and the Oriental perception of women.

SKamal Boullata, ed. Women of the Fertile Crescent: An

Anthology of Modern Poetry by Arab Women (1978; rpt. Wash-
ington, D.C.: Three Continents, 1981), p.205.

5This same image is found in the Egyptian writer Ihsan
Kamal's short story, "A Jailhouse of My own": "I do not know
why every time I passed in front of the Hadara prison, when
I was a child, a tremor ran through my body, and I was
filled with pity for the inmates shiit behind those high grim
walls. Perhaps it was a foreboding of the twenty years I was
to spend in another prison, later on. I had committed no
crime, unless it is a crime to marry for which the penalty
is a life sentence.”" In Arabic Short Stories 1945-1965, ed.
Mahmoud Manzaloui (Cairo: The American University in Cajro
Press, 1985), p.304. . y .

’Chapter three, "Women's Prisons," and the photographs
on pp;19, 20, .22-3. B

-
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In her poetry, the Iranian poet, Furugh Farukhzad also
defied tradltlon and voiced »her dissatisfaction Wlth the
dominant male perspective with which she, as a poet, was re-

quired to comply. The very titles of her collection of

poems,L Prisoner, The Wall, and Rebellion, reflect her

sentiments vis-a-vis her tradition. Repeatedly she - was

IS

chastised for questioning the treatmet of women in her
l\

society.® The following poem, entitled "A Cold Season," was

highlj criticized even by her contemporaries for its bold

and challenging images:

And this is I

A lonely woman

On the threshold of a cold season
At the beginning of the understanding of the contam-
inated existencé of the earth.

And the simple despair and sadness of the sky

And the weakness of these cemented hands.

On the threshold of a cold season

In the circles of the mourning mirrors

And the mournful society of these pale experiences
And the sunset being pregnant with the knowledge of
silence -

How is it possible to cémmand someone who goes so
patient, heavy, wondering, to stop.

How is it possible to say to man that he is not
alive, has never been dlive.

.~ Dear stars
Dear cardboard stars
When lies billow in the sky
‘Then how is it possible to rely on the surahs of
disgraced prophets? ‘
We, like corpses dead a thousand years, will gather
together; and then ‘
The sun shall Judge the rottenness of our dead bod-~
ies. _ . . :

K ' 8For ana1y51s of Farukhzad's other poems, see Hasan
Javadi's "Women in Persian Literature: An Explanatory

Study," in Women and the Famil* in Iran,l ed. A. Fathi
(Lelden' E. J. Brill 1985)1 PP 3 '59 g -
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Salaam, O innpocemt night
Salaam, O inmhocent night, you who change the eyes of-
the desert wolves into the bony pit of faith and

trust
And on the side of your brook the spirit of wilklows

smell the kind spirits of apes
P I came from the indifferent world of thoughts, words
;&Ff and sounds,
i And this world is like the nest of snakes,
And this world is full of the sound of the movement
of people's feet that, just as they kiss you,
In their imagination weave your noose.

Look here
How the soul of the one who spoke with the word and

played with the glance and found comfort with
fondling; away from running on the imaginary sqgaf-
fold, has been crucified.

Fortunate corpses
be jected corpses

Quiet and reflective corpses

Well-countenanced, well-dressed, well-fed corpses
In the stations of certain times

And in the doubtful field of temporary lights

And the lust of buying the rotten fruits of vanity

Oh,
What people at the crossroad are looking for acci-

dents
And the sound of the stop whistle
‘In the moment that a man must, must, must be smashed

under the wheel of time
-A man who is passing by the wet trees.’

The suppressed cries of Saniyyah Saleh”gﬁpoem find a
parallel in the stillness and imposed silence of Farukhzad's
"A Cold \Season." In the latter, however, alienation
threatens to give way to a destructive rage, "q man must,
must, must be smashed." Farukhzad did,'in fact, envision the

possibility of freeing the "cemented hands." Yet, as she

*Translated by Bahram Jamalpur, quoted in J. Kritzeck's

- Modern Islamic Literature from 1800 to the Present, pp.188-

9.

oy



9 her poetry was not

repeatedly pointed out in interviews,!
concerned exclusively with the predicament of women but
rather called for a change in attitudes which create and re-
inforce all manner of stereotypes.

One of the most 1interesting representations of the

clash of perspectives between Eastern men and women is tco be

found in Hanan al-Shaykh's novel The Story of 2Zahra.!! By

presenting the same story from two different points of view,
/;Zahra's and that of h.r husband, Hanan al-Shaykh brings to
\light the gulf which separates the two. In chapter four,
’”The Husband," we see the reasoning which renders 2Zahra a
mere object; her flight from\Lebanon to West Africa goes
unnoticed by her own family and the suitors eager to find a

wife:

I married Zahra without knowing her. When
I saw her and heard she was still a spin-
ster, and that she was Hashem's niece, 1
thought: "Here is a ready-made bride wait-
ing. By marrying her I'll be saved from
having to go to Lebanon to 1look for a
wife. 1'1l1 save the costs of travel and
trousseau,- for I've heard that brides here
do not expect a trousseau as they do back
home . " 12 .

116

10Taped interviews distributed by the Ketab Corporation

in Encino, California.

liThe original text is 1in Arabic and was first

published in Lebanon in 1980.

2Hanan al-Shaykh, The Story of 2Zahra, translated by

Readers International (London: Readers International, 1986),
p.61.



Absorbed in his own plans for the future, Zahra's husband is
therefore oblivious to her already advanced neurosis. For
her, wtit had been an attempt to escape becomes a second
level of incarceration. By consenting to the marriage, she
once again admits defeat in utter despair:
Dear God! The things that I feel whenever
Majed comes close to me! Cold winds, cold,
crowding me close with thousands of snails
crawling closer, crawling across the mud
as the winds blow ever more strongly, car-
rx‘pg the snails' foul odour which soaks
into every pore. I wanted to live for my-
self. T wanted my body to be mine alone. I
wanted the place on which I stood and the

air surrounding me to be mine and no one
else's. 13

What precipitates the breakdown of their marriage is
not Zahra's suffering but rather the husband's shame;
Zahra's "madness" becomes an embarrassment to him which al-
lows him to discard her. This fate is repeated in her affiir
after her return to Leganon. wWhen she ceases to comply with
her role as a sexual object, she is to be destroyed: "He's
killed me. That's why he kept me there till darkness fell.
Maybe he couldn't face pullirg the trigger and dropping me
to the ground in broad daylight."!* Zzahra's fate reflects
that of many women in the East and when transplanted in the
West it becomes - even more problematic. The promise of
freedom in the West, a§ in Zahra's flight from the homeland,

is hardly ever fulfilled. Instead, it often becomes

B1bid., p.78.

1%1bid., p.183.

117
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necessary for these women to cope with a new set of
stereotypes.

In her memoirs,the Egyptian playwright and director,
Laila Said, juxtaposes her life in Egypt with a period of
her career in the United Sates. It is during her adolescence
in Egypt that she realizes that the course of her life has
been predetermined by traditions which give little credence
to her own ambitions. A ﬁassage in which she recalls an en-
gagement pérty organized by her own family and that of a

suitor underlines the essence of her early experience in

Egypt:

The moment I took my place in the circle,
I knew what was happening. Is this how
they marry you off? I wondered. There was
a soothing breeze which not even the cir-
cle which was tightening around me could
dispel.

I had heard about such events. At school,
my girlfriends and I often asked ourselves
what we would do when the day came and we
were 'displayed" how we would behave...But
who was I being displayed for? Who was the
man sitting in that affluent circle ‘who
would decide that afternoon hether he
would have me for his wife?...Why was I
sitting there, trapped like a helpless an-
imal? Because my parents wanted it? Be-
cause the ancient laws of the land re-
quired it? Because I was a woman?l®

Although she does not consent to the role allotted to her

and finally breaks off her marriage, her compatriots'
pérception of her hardly changes; her efforts to revive a
‘gftional theatrical tradition are tidiculed, at best dis-

A

1Lajla Said, A Bridge Through Time: A sMemoir (New
ylork Summit, 1985), p.12.




missed as uninteresting: "He did not protest as I launched
into my description, but it was clear from the expression on
his face that he was humouring me. It was an expression I
was to see on the faces of rﬁany men --right, left, or
center-- when I talked about women's rights."!®

In the course of her education in the United States,
she comes across a double barrier. On the one hand, like
other Egyptians, she finds Americans unsympathetic and

uninterested in her concerns: "...we [(a group of Egyptian

-

students] couldn't find a single paper expressing the Arab
viewpoint. We protested to the editots of this or that maga-
zine in long letters, which we were too discouraged even to

mail.”!” On the other hand, she finds herself stereotyped as

@
an Oriental woman. Her encounter with two policemen who warn

her to stay off the streets is a case in pofnt. It is only a
’ ,

black maid who identifies with her dilemma and reminds her

4 ' ‘ ’

of the ways-in which sexism and racism are manifestations of

a similar state of mind: ’ 3

Grinning, with her gold tgeth glinting,
she said, "Oh, honey, those white folks
are so scared of us. But you have nothin'
to ‘worry .about..." she added with a ges-
ture of her hand, as if to say, you are
one of us. I smiled gratefully. "Do they
put you down as Caucasian when they ask
about your race?" I asked her naively.
"No, hon," she replied, "just Negro.'"!8

161bid., p.159.
71bid., p.63.

18T1bid., p.21.
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Laila Said's recollections, nevertheless, end on a pos-

itive note; having witnessed the plight of women in both her
own culture and that of Western céuntries, she begins to see
heﬂself in a new light. The recognition that her own fate is
inextricably bound to that of other women allows her to
overcome cultural barriers and hope for a type of synthesis
of East and West othérwise‘not easily achieved: "Maybe Third
World women should not turn down the help they may get from
Western women. Maybe we can help éne another by holding
hands across the barriers of men's ideologies, religions,
and political systems in order to find solutions to our com-
mon struggles.'19

No such resolutions are reached in Bharati Mukherjee's
novel, Wife. The protagonist, Dimple Dasgupta Basu, is por-
trayed as a naive Bengali teenager whé has been raised ;o
obey what is dictated by the tradition. This entails accept-

*ing a husband chosen for her by her elders and becoming a
L J .
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submissive wife. Her acquiescence to this role is symbolized

in her name, Dimple.2° After her marriage, she behaves in
accordance with the same spirit; she accepts a new name
chosen by her thher-in-law.

Only when her husband's plans for emigrating to th;
United States are-postppﬁed, does Dimple become assertive

/4

and urge him to act. She sees emigration to the West as a

19T1phid., p.281.

20vp dimple is any sligﬂt‘surface depression.” Bharati
Mukherjee, Wife (Boston: Houghton Mifflin, 1975), epigraph.



means of escape from her lot in India. For her own part,

Dimple tries to remove all obstacles to their depart;;e. She
puts an end to her pregnancy, because she percgives it as a
hindrance to their move. Furthermore, subconsciously she is
repulsed by‘bearing her husban@'s child: *She began to think
of the baby aé unfinished ~business. It cluttered up the
preparation for going abroad. She did not want to carry any
relics from her old life."?! This first step towards deter-
mining her own fate sets the tone for the remaiqder of the
novel. The gradual changes in Dimple's character coincide

-

with her arrival in the West and become more problematic in
the new setting.

Her friend's p;opﬁécy about her future in the West be-
comes reality, as Dimple finds herself imprisoned in an In-

dian immigrant colony™Nin New York: "'you may think of it as

121

immigration, my dearz/..but what you are is a resident

alien.'"?? There are/additional disappointments when she re-
alizes that her idealized images of life in the West clash
with the rather mundane details of reality; the sense of
irony escapes her, and as a result she sees” nothjng but her
failed quest for the exotic:
She realized suddenly that s had ex-
pected apartments in America t& resemble
the sets in a Raj Kapoor movie: living
rooms in which the guests could break

into song and dance, winding carpeted
staircases, sunken swimming pools, bil-

?1Ibid}j p.42.

221bid., p.46.
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liard tables, roulette wheels, baby
grand pianos, bars and velvet cur-
taifis.?3 ’

Her dreams shattered, Dimple becomes increasingly dis-
Y L
enchanted with her husband. With longing, she looks back

upon a sheltered and ordered lige in India but recognizes

that life also to be beyond her fésp. Questioning one cul-

ture on the premise of another, she loses her bearings in

both:

It had been better, she decided, on Dr.
Sarat Banerjee Road where Amit had.been -
the boss. There she had experienced him w0
in terms of permissions and restraints.
Here in New York, Amit seemed to have
collapsed inwardly, to have grown frail
and shabby. That was the problem: he was
shabby compared to the nicely suited Jy-
oti Sen or the men pushing toothpaste
and deodorant on television. She did not
trust him anymore, did not trust hisé
high-pitched yes and no*which had once
seemed oracular, did not. trust his white
cotton shirts with erect collars. She
wanted Amit to be infallible, in-
tractable, godlike, but with boyish
charm.24

This admission of change in her perception marks the
beginning of Dimple's "seduction" by the West. She finds

herself more and more drawn towards the s@-called western-

ized Indian womén?5 who have rebelled against their tradi-

231bid., p.64.

24Tbid., p.88. . R

25" pimple could not take her eyes off Ina Mullick. She
was wearing white pants and a printed shirt that ended in a
large knot. There was an isosceles triangle of hard flesh
between the shirt and the waistband of her pants, with a

M
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tions. Her daily excursions in the city, her trying out of
Western élothing, and finally her affair with Milt Glasser
all symbolize her donning of a new identity. These changes,
however, do not bring an end to her personal trials. Ina

Mullick's admission to despair undermines her hope of find-

)
b3

ing an alternative: "'No one-- no Bengali, ndﬁ myvhusbénd,‘
not you, absolutely no one understahds me. Do you know that

last night I thought seriously of suicide? Now do you get

it 126 Consequently, she is ever more torn Qetween the im-

ages of her past and present: '"She felt it was not Dimple

Basu who was singing and giggling with Milt‘ Glasser."?’

Moreover, she realizes that in the eyes of this American

lover, she will forever be an exotic Oriental woman.

The ending of thé novel with its justaposition of an
outburst of violence and the return,‘in Dimple's imagina-
tion, to the calm composure of an obedient wife sharply un-
derlines the divisions within her persorality. Reality and
Qimagination become confused, as she can no longer distin-
guish between the fragments of her identity: '"-but of course
it was her imagination because she was not sure anymore what“
she had seen on TV and what she had seen in the private

screen of three¢a.m...Women on television got away with mur-

der."?8 Her hostility toward? Amit is an expression of her

dimpled navel in the center. Dimpie had no idea that skinni-

ness could look so chillingly sexy on some people.”" (p.74)
’ .

K]

26Tbid. , p.136,
27Ibid., p.194.

2Tbid., p.212. -
» B
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frustration with constantly being perceived as a "subject."
It is interesting to note, however, that the violence is:
‘primarily directed towards her hu;band, for he represents
the world which originally forced her into submission.

Dimple Dasgupta's fate, at least partially, reflects
Mukherjee's own cross-cultural dilemmas. As pointed out in
the introduction to hér latest collection ¢of short stories,

Mukherjee herself has suffered stereotyping. Discussinq her

~

immigration to the United States, she indicates:

A )
I had moved from being a "visible minor-
ity," against whom the nation had offi-
cially inc¢ited its less-visible citizens
to react, to being just another immigrant.
If I may put it in its harshest terms, it
"would be this: in Canada, I was frequently
taken for a prostitute or shoplifter, fre-
quently assumed to be a domestic, praised
by astonished auditors that I didn't have
a "sing-song" accent. The society itself, -
or important elements in that society,
routinely made crippling assumptions about
me, and about my "kind."?29

Unlike the protagonist of her novel, Mukherjee has found the
means to transcend the issues which trouble her existence in
the West.3® The answer for Mukherjee is 1' her creative
works which han granted her a distance from an imﬁge of
herself, initially influenced by what others saw in her,.

-~

That self-consciousness.has now been sublimated: .

9Bharati Mukherjee, Darkness (Markham, Ontario: Pen-
guin, 1985), pp.2-3.

30Tt is difficult to believe that Canadians are more
inclined to stereotyping than Americans. It would seem that
Mukherjee's experiences in Canada and the United States be-
long to two different phases of her personal development.
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I have joined imaginative forces with an
anonymous, driven, underclass of semi-
assimilated Indians with sentimental at-

~ tachments to a distant homeland but no
real desire for permanent return. I see
my "immigrant" story replicated in a
dozen American cities, and instead of
seeing my Indianness as a fragile iden-
tity to be preserved against oblitera-
tion (or worse, a "visible" disfigure-
ment to be hidden), I see it now as a
set of fluid identities to be cele-
brated. I see myself as an American
writer in the tradition of other Ameri-
can writers whose parents or grandpar-
ents had passed through Ellis Island.
Indianness is now a metaphor, a particu-
lar way of partially comprehending the
world.3! ,

In its focus on the treatment of Eastern women Saliha

Scheinhardt's Frauen, die sterben, ohne dgp sie gelebt hat-

ten has much in common with Mukherjee's Wife. The narrative
is based on the true accounts3? of a Turkish woman's experi-
ences in Germany. The diary begins and ends in a German
prison where the protagonist, Suna S., is serving a sentence
for having murdered her husband. The first-person presenta-
tion-of Scheinhardt's work renders the narrative much more

confessional than Mukherjee's novel: "Dies ist kein

Klagelied! Es ist auch nicht die Bedeutung eines schreck- -

-~

s
M1bid., p.3.

’Rll of Scheinhardt's narratives are well grounded in
real events and factual representations. For this reason,
some critics label her works mere "documents," but she has
said in her own defence: "My first concern is with

authenticity. That is why I do my research as if I were .-

going to write a report; and I analyse my conversations in

this way," quoted’ in "Books Reveal Tribulations of Turkish

Women," The German Tribune 9 February 1986, p.11.
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lichen Traumes! Dieses ist die Wirklichkeit, die Geschichte

meines kurzen Lebens.'"33
Before her arrival in Germany, like Dimple Dasgupta,

Suna 1is seduced by the idea of a distant and exotic 1land
which promises to free her from the confines of life in an
Anatolian village:

Wir alle waren neugierig, wir wollten zu

gerne mehr i{ber Deutschland wissen. Wir

fragten uns: Wo liegt dieses Land, das un-

sere Midnner und Frauen in sich hinein-

sangt...Ich glaube, zu der 2eit stellten

sich Millionen Tiirken diese Frage. Auch

ich! Inzwischen sind Jahreé vergangen, ich

habe es erfahren bis zum bittersten Ende.

Nun weif ich, wo Deutschland 1liegt, und

wie es in Deutschland aussieht.3%
Her image of Germany is determined first by the exile forced
upon her by a husband who uses the foreign setting¥as a
licence to mistreat and abuse her and secondly by the
alienation she suffers in Germany. Incarcerated in an
apartment, she has almost no means of interacting with Ger-
mans, hardly speaks the language, and can therefore have no
access-to the outside world. It is this helplessness which

I a

forces her to act alone and put an end to her suffering:

"Nun beschlof die Angeklagte, die in ihrer Verzweiflung

keinen anderen Ausweg sah, ihren Mann zu tdten.'"3S

&

33saliha Scheinhardt, Frauen, die sterben, ohne daB sie
gelebt hidtten, p.23. ,

31‘ . N , e
Ibldo, p.37" . . ) /

¥From the court reports in the appendix, p.81.



Ironically, it is only in the course of her sentence
that Suna develops contacts with Germans. This second
experience of Germany mirrors the first one; -the barriers of
language and culture, at first separate her from othefs.
Feeling rejected both by her Turkish relatives and the Ger-
man inmates, she becomes insecure about her own identity:
"Manchmal schidme ich mich, dap ich eine Tirkin bin, ich
méchte nicht ausgelegt werden. Darum schaue ich genau die
deutschen Frauen an, ich lasse mir alles.erkldren, damit ich
auch nichts falsch mache."3® Then, as she gradually learns
to communicate with German women, she wants to erase her
past altogether:

Ich wollte mich v6llig &andern. Ich wollte
die Vergangenheit abschiitteln, innerlich
und &duferlich. Ich fiihlte mich auferdem
nicht wohl in meinen alten Kleidern. Alles
erinnerte mich an meine Vergangenheit.
Natiirlich haben meine Bekanntschaften mit
deutschen Frauen sehr viel-ausgemacht. Sie
haben mir immer wieder eingeredet, meine!
Trauer zu ende zu bringen und zu lernen,
auch im Gefdngnis zu leben.?’

Despite this new bond with German women, especially
those who have suffered similar fates, she comes up against
another level of rejection. When she. appeals to immigration

L Lo L
authorities to be granted permission: to remain in Germany
instead of being deported to Turkey where she faces revenge
from her}husband's family, she is turned down. She learns

1 :

\\ 36Tbid., p.26.

371bid., p.57.
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that society as a whole perceives her as a threat: "Warum

kann ich nicht hier bleiben? Ich habe keinem beutschen etwas
angetan. 'Die Gesetze sagen es so, ' sagte die
Sozialberaterin,‘aber die Gesetze machen doch die Méhschen,
diese Menschen sollen kommen, sie sollen mich sehen und
dann, danm'werden sie ganz sicher iﬁre Gesetze indern."38

The laws which prevent Suna S. frdm becoming inﬁegrated
into German sociéty are in essence the same as those that

\determined her fate in Turkey. In spite of the éhanges §he
~<&has undergone, neither society is willing to allow her a new )
mode of life. Ultimately, the only place in which she feels
secure is the prison-- a symbol for the manner @f her

existence both in Turkey and Germany.

The ending of Scheinhardt's narrative leaves the reader
to sé;EE}aLé on the fate of the protagonist in g%e same way
that\Mukherjee's novel ends with ambiguity. This deliberate
ambiguity is intended to reach beyond the texts and to re-
flect and question presuppositidons on the part of all soci;
eties. .

The permanént exile of Suna S., like that of Gillnaz K.
in Saliha Scheinhardt's most recent éublication. Drei 2y-
pressen, must be underétood nét as a product 6f a particular

*
culture, but rather as ‘a universal dilemma. The qpening

AN
s;atément of this second work lays bare the tensions which
continue to determine Oriental women's relationship to

.sourdes of power and authority:

381bid., p.67.

k]
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Ich liebe meinen Mann, ich liebe meinen
Vater. Ich 1liebe meinen Mann wie meinen
Vater. Ich verachte meinen Mann und kann
es nicht sagen. Er ist ein Mann. Ich hasse
meinen Vater und darf es nicht zeigen. Er
ist ein Mann. Ich verabscheue den Meister
und kann nicht weglaufen. Er ist ein Mann.
Dennoch 1liebe ich meinen Mann, der mich
mit der Kraft seines Korpers zu seiner
Frau machte. Ich liebe meinen Vatér; -so
mupB es sein, sagte man mir. Oder filirchte
ich sie alle?? y

As pointed out 1i1n this statement, Oriental women are
still reluctant to oppose openly their state of subjugation,
pe it in the East of in the West. In some instances, as 1n
Fﬁe case of Algerian or Iranian women who .actively partook
of a revolution and promise of change only to be bitterly
disappointed, rebellion no longer provides an answer. As the
Algerian femlnist writer ‘and film maker, Assia Djebar,
points out there is indeed little evidence of change in such
societlies: '"depuls gquelques décennies-- au fur et a mesure
que triomphe ¢a et la chaque nationalisme--, on peut se

ne

rendre compte qu'a. l'intérieur de cet Orient livré\éulmi—
. (i

méme, 1'image de la femme n'est pas pergue autrement par le
pere, par l'époux et, d'une fagon plus trouble, par le frere
et le fils.,"s0 Given their '"double dilemma" however,
Oriental women have taken steps to overcome the image carved

for tgfm by others. The ®gyptian feminist Nawal el Saadawy,

¥saliha Scheinhardt, Drei Zypressen (Berlin: EXpress,
1984), p.15. ; »

‘mQuoted by Jean Déjeux in Assia Djebar: romanciére
algérienne, cinéaste arabe (Sherbrooke, Québec: Naaman,
1984), p.90.

1
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for instance, has directed her challenges towards social

T

institutions: ...the movement of liberat\on of women, or
feminist activities, cannot achieve much by only showing
interest in changing laws. They must parallel their struggle
for changing laws with an even fiercer struggle to change
social 1institutions through which it would be possible to
apply these laws."*! In fictional representations like

Mukherjee's Wife and 1in true accounts such as Scheinhardt's

Frauen, die sterben, ohne dap sie gelebt hatten

counteraréuments and change seem possible only through
physical force. It is to be hoped that the reactions and the
responses of Dimple Dasgupta and Suna S. do not become the
norm and ‘that other writers 1like Laila Said, Saliha
Scheinhardt, and Bharati Mukherijee join their voice to the
movement towards eliminating traditional stereotypes of the

East, especially those of Oriental women.

130

“lguoted by Mona Mjkhail in Images of Arab Women: Fact

and Fiction (Washington“.C.: Three Continents, 1979), p.43.




Chapter V

The Voice of the Cross-Cultural Writer

what 1s to be done, O Moslems? for I do
not recognise myself.

I am neither Christian, nor Jew, nor
Gabr, nor Moslem.

I am not of the East, nor of the West,
nor of the land, nor of the sea;

I am not of Nature's mint, nor of the
circling heavens. !

Examples from travelogues, personal diaries, and fic-
tion in chapters One, Three and Four have provided some in-
sight‘into the types of dilemmas faced by Easterners in the
West. Seeing themselves through the eyes of the West, In-
dian, Iranian, Egyptian, and Turkish travellers and immi-
grants have often berceived themselves as outsiders in West-
ern socletles. In the case of writers and artists residing
in the West there is even a more acute sense of alienation,

*
because they feel their shattered identity to be impinging

lIReynold A. Nicholson, Ed. and trans., Selected Poems
from the Divani Shamsi Tabriz (Cambridge: Cambridge Univer-
sity Press, 1977), p.125. The Persian text appears on p.124:

'rz L(f" ’»fg/%_j LA cr’/;,«_(
. [vg - - . .
%(LLfQZ/f;({t{;L-u/)
ALl S

N ARt
. ("Jub'}’/'«t}ds/;lg
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upon their creativity. In such instances, the ™creative
voice" naturally reflects the fragmented identity of the
artist. We have seen glimpses of this concern in the works
of Driss Chralbi, Balachandra Rajan, and“Bhara£i Mukherijee.
However, there are other works of fiction and autobiography
whose primary focus is the problematic relationship between
a writer's dual vision and his or her creation. In this
genre, writing itself becomes a formvof catharsis--an objec~
tification and outward projection of Ihné; dilemmas. Among

many such examples, I have chosen four: Bharati Mukherijee's

Days and Nights in Calcutta,? Salman Rushdie's Shame, Sadegh

Hedayat's The Blind Owl, and Tayeb Salih's Season of

Migration to the North. With the exception of Mukherjee's

work, all of the examples are works of fiction.

Mukherjee's Days and Nights in Calcutta is an autobio-

graphical account of her return to her homeland after four-
teen years of absence in North America. At first glance one
becomes aware. of the dualism posited in the title, "Days and
Nights," which must be interpreted on many levels. First, it
reflects the joint authorship of Mukherjee and Blaise and,
therefore, the juxtaposed perspectives of the outsider
(Blaise) and the igsider (Mukherjee), On a more subtle
level, however, the title reflects Mukherjee's own internal-
ized double perspective; in her observations of Ihdia she is

at once a native and an outsider.

2Thi's work is co-authored with Clark Blaise, but my
analysis only concerns the second part written by Mukherjee.



h

-

During her years of absence she had realized that her

marriage to a non-Hindu man and the pursuit of her career in

North America had distanced her from her own traditions.

Ironically, however, her visit to India further widens the

1
gulf between her and the country she left behind. She is

chastised fo: having abandoned her caste? and is regarded as
an outsider.* Moreover, in India she is denied the identity

she had shaped for herself in North America:

Prior to this year-long stay in India, I
had seen myself as others saw me in Mon-
treal, a brown woman in a white society,

' different, perhaps even special, but defi-
nitely not a part of the majority...But in
India I am not unique, not even extraordi-
nary. During the year, I began to see how
typical my 1life had actyally been, and
given the limited options of a woman from
my .class and from my city, how predictably
I had acted in each crisis.>

On the one hand, she longs for a uniqueness, apparently only
granted her in Canada. On the other hand, however, she
wishes to be reintégrated into the society which reminds her

of her past. This wavering between two positions is clearly

reflected in Mukherjee's narrative. Throughout the text, in

3"...the wife of the man who had invited himself to
Montreal would caution me against touching any religious
vessels since I was no longer 'full-Brahmin.'" (p.277)

“"To my relatives-- who accorded me the status of an
honorary male by urging me to eat with Clark and the uncles
at the first shift at the dining table, instead of on the
floor on the second and third shifts with my aunts and girl
cousins-- I was the embodiment of 'local-girl makes good.'
And I was also an intimidating alien." (p.225)

>Bharati Mukherjee and Clark Blaise, Days and Nights in
Calcutta (New York: Doubleday, 1977), p.179. ‘
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a manner reminiscent of Said's introductory passage in After

‘the Last Sky, the narrative voice vacillates between ad-

dressing Indians as "us" and "them."
Nowhere 1is this more apparent than in the description
of her encounters with Indian female friends. Despising

these women's limited goals and their unflinching commitment
v

to their husbands and children, she does not allow for any
intimacy during her reunionswwith them. Treating "their" am-
bitions with bitter irony,'Mukherjee comes perilously close
to adopting Ruth Prawer Jhabvala's notion of an India badly
lacking self-criticism. Mukherjee's manner of presentatioh
would seem to suggest that she has undertaken a study of In-

dian "womanhood" rather than specific individuals:

In Calcutta, being the wife of a socially
and professionally prominent man was a
full-time career. Being a woman physician
not, for em, a preferred alternative.
Their careers as housewives (chatelains is
almost appropriate) demanded certain
skills: managerial shrewdness, physical
stamina, diplomacx. Dressing immaculately
when they would rather lounge at home,
making small talk with visiting digni-
taries, taking the wife of a foreign con- .

: sul to lunch at the Bengal Club, all this
was part of their professional duty.®

Unlike Jhabvala, however, Mukherjee pierces through some of
the barriers deliberately set up between heréelf and other
Indian women. In spite of her é§sumption of ‘superiority,
Mukherjee cannot maintain complete distance from "them.“

Such uneasy reintegrations remain, nevertheless, t;ansitory

6Ibid., p.203.



and her v¢isit to India ends without obvious resolutions.

Yet, she seems to come closer to understanding her permanent

’

expatriation:

As I prepared to leave Bombay for the slow
flight westward, I realized that for me
there would be no more easy consolation
through India. The India that I had car-
ried as a talisman agalnst icy Canada had
not survived. my accidental testings. I
would return, of course, but in future
visits 1India would become just another
Asian country with too many agonies and
too much passion, and I would be another
knowledgeable but desolate tourist.’

The implications of this new attitude towards India are
extremely~interesting for Mukherjee's identity as a writer.
Towards the end of her autobiographical narrative she re-
flects on the possibility of preserving aspects of Hindu
cultdre in her own art. However, her ruminations on what
constitutes an accurate representation of that literary and
cultural heritage reveal another level of expatriation. In
her description of Hindu aesthetics Mukherjee resorts to
generalizations easily traceable to Western stereotypes:

To admit to possessing a Hindu imagination
is to admit that my concepts of what con-
stitute a 'story' and of narrative struc-
ture are non-causal, non-Western. A Hindu
writer who believes that God can be a
jolly, potbellied creature with an ele-
phant trunk, and who accepts the Hindu
elastic time scheme and reincarnation,

must necessarily conceive of heroes, of
plot and pacing and even paragraphing in

[ ] .
’Ibid., p.285. >

g
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ways distinct from those<§f the average

American.8
Almost unintentionally, Mukherjee re-asserts one of ‘Fe many -
Western "myths of the Orient;" her claim that Oriental con-
cepts of time and narrative have no rational or .causal basis
is not far from a similar assessment attributed to the fic-

tional Persian narrator of Hajji Baba of Isphahan. Like Ha-

jji Baba, Mukherjee appears to be saying "Indian, as I am, I///
have overcome the impossibility of writing like a west-
erner." At the same-time, she consciously rejects the West-
ern image of herself: "...I am not what I want my dust-
jacket to suggest I am. Instead, I am...convinced that‘every
aspect of the writing profession...weighs heavily against me
because of my visibility as a stereogipe."g‘In’§he end, how-
ever, her quest for an authentic voice leads her to om-
pliance with her Western audience: "Though in my fic::fE\I
may now be ready to construct hé& metaphorical Indians more
real to me than the literary stereotypes, I must first per-
suade North Apgerican readers that the stereotypes are also-
if only partially-- correct."® In her  concluding pro-
nouncements on the narratfve vo{ce best suited to her
writing, Mukherjee overlooks her upresolved differences with

the Hindu tradition and envisions a simple merging of East-

ern thought and Western conventions:;

o

8Ibid., p.286.
°Ibid., p.285.
101bid., p.286.

i K



Y4

To me, the problem of voice is the most
exciting one. Born in Calcutta and edu-

, cated initially in Bengali, I now live in

N ' Canada and write in English about Indians
living in India or in the United States.
My aim, then, is to find a voice that will
represent the life I know in a manner that
is true to my own aesthetic. But my aes-
thetic has emerged during my education in
North America. I am of the first genera-
tion of Indian writers to be influenced by
American life and fiction...My aesthetic,
then, must accommodate a decidedly Hindu
imagination with an Americanized sense of
the craft of fiction.!!

The harmony which Mukherjee hopes to bring about in her
art seems possible in an abstract form. Because of an obses-
sion with seeing herself through the eyes of others,1? in
India and North America she adopts two different roles. Her
only solace 1is, therefore, in the realm of the imagination
where there are no observers: "I am content that my only
stability is the portable world of my imagination."!3 For

|
her audiences, however, she wilﬂ‘always speak in an artifi-
cial voice.

The éﬁtobiographical narrative voice is also a focal
point in Salman Rushdie's third novel, Shame. He opts for a
narrator whose’ primary function is to comment upon the unre-
liability of the authorial perspective. At the same time,
the narrative voice is intended to reflect the concerns of

an author situdted between two cultures. The precarious bal-

1Tbid.
121bid., p.225.

B1bid., p.287.
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ance between the subjective and the objective perspectives

tends to undermine the authenticity of the authorial voice.
\ What intensifies the conflict between voices represent-

ing the author and the narrator is the conceptjof shame, in-

tegral to the plot of the novel:

Somebody told me yesterday that Arthur
Koestler said that the world is divided
into two main controlling forces: in the
- West you have guilt, in the East you have
shame, and that these were the things
around which the world revolved. And I
came to think about this, I've never read
this in Koestler, but it seems that if he
does say it, he's right. Because shame and
its opposite, which is honour, seem to me
to be kind of central to the society I was
describing, to such an extent that it was
impossible to explain the society except
by looking at it through these concepts.!®

P

On a superficial level, Rushdie sets up oppositions be-
tween Eastern and Wesgern perceptions. But it is the inter-
nalization of these cuitural differences thch is reflected
in® the narrative and extends the concept of shame to the
person of the author: '"The novel interweaves its fantastic
Pakistani narrative with an autobiographical account of the
'shame’' of the writer-in-exile as he éets about making his
novel."!® Therefore, Rushdie's novel becomes a means for
self-criticism, self-justification, and finally self;aefini-

tion. His experimeAts with narrative voice mirror a need on

his part to find his own voice.

Interview in Kunapipi 7:1 (19%5), p-14.
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15Michael Hollington,  "Salman Rushdie'sl Shame,"

i
\

Meanjin 43 (1984), 406. o e



Shame begins in the third-person narrativg‘voice, in
what appears to be an objective and distanced tone: "In the
remote border town of Q., which when seen from the air re-

sembles nothing so much as an ill—proportionéd dumb-bell,

there once lived three lovely, and loving, sisters."1® How-

ever, the smooth course of the narratién is soon interrupted
by an aggressive voice which reminds the readers that what

they are reading is a construct of the narrator's imagina-
\
tion. Therefore, one level of narrative illusion is effec-

tively destroyed and .the narrator loses his trdnsparence:
B el

&

‘”ﬂ.the fourteenth century. I'm using the

.‘"‘
Hegiran calendar, ﬁaturally: don't imagine that stories of

"All this hapgsf"

this type always take place longlong ago. Time cannot be ho-
mogenized as easily as milk, and in those parts, until quite
recently, the thirteen-hundreds were still in full swing."!/
This second voice seems to represent the creator or the au-
thor.

In Chapter Two, the narration of th "story" itself is
interrupted to insert information aﬁout\the person of the

{ , . . .
author. The clear movement away from a simple mimetic repre-

139

sentation which 1is inherent in this laying bare of the

device of narration is balanced by an attempt to develop an

intimacy between the reader and the author. Chapter Two

presents us with a narrative voice which could be Rushdie's

&

18salman Rushdie, Shame (London: Jonathan Cape, 1983),
p.1l1.

Vipid., p.13.
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own. From this point 1in the narration the reader is
confronted with two voices: one belonging to the omniscient
and somewhat distanced narrator, and the other the voice of
the 1intruding author. It should be noted, however, that

there are instances in which the two voices merge. In other

s A~

w?rds, the narrative does not follow a strictly dialogical
pattern,‘but rather ;;monstrates the breakdown of the voice
of the omniscient narrator. |

While expounding on the concept of shame as understood
.in the East, the harrator/author is drawn 1into explaining
his personal sentiments on the subject. However, it is not

shame on an historical level with which he has to struggle,
| £

but personal” shame for being distanced from the culture he

is describing:

Outsider! Trespasser! You have no right to
’ this subject...I know: nobody ever ar-
rested me. Nor are they 1likely to.
Poacher! Pirate! We reject your authority.
We know you, with your foreign language
wrapped around you ljke a flag: speaking
about us in your forked tongue, what can
you tell but lies? I reply with more .
questions: is history to be considered the
property of the participants solely? In
what courts are such claims staked, what
b boundary commissions map out territo-
ries?18

This passage is an attempt on the part of the author to jus-
tify the relevance of his presentation, as he does not feel
himself to be fullly a part of the culture he has undertaken

to depict. ‘Wet he is not in a position to detach himself
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totally from it.' The two intersecting voices could be seen

as belonging to the narrator and his potential audience as
well as representing the divisions within the aethbrial
voice.

The next paragraph, in which the narrator/author con-
fesses to being uncomfortably situated between two worlds,
allows for a clearer demarcation between the two voices; on
the one hand, there is the voice of the shame-ridden author
and, on the other hand, that of\fhe 6Verseeing narrator: "I
tell myself this will be a novel of iéavetaking, my last
words on the East from which, many years ago, I began to
come loose. I do not always believe myself when I say thlS.
It is part of the world to which, whether I‘izke it or not,

\

\
I am still joined, if only, by elastic bands."!® In an in-
v \

terestlng variation of the usual dlstanc1ng Qf the narrative
voice from the constructed world of the novgi Rushdle has
presented his own authorial position as detached frqm the

real world which is the subject of his mimetic:efforq§r At

\

the same time, as we have seen, Rushdie has de-emphasized
the illusion of the world of the novel while developing a

confessional narrator who is more real than the world he de-

scribes.

! »
A more primitive example of this narrative technique is

to be found in Rushdie's first novel, Grimus. In this novel,

the protagonist, Flapping Eagle, is an American Indian who

suffers 4lienation from his native community. The extensive

19Tbid.

.
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use of intertextuality and word play in Grimus, however, ob-
scures the true import of the device and reduces it!to a pun
on the word '"Indian." Yet the same dilemma is reflécted in
the split personality of the narrator of Grimus: "I was the
boy. I was Joe-Sue, Axona Indian, orphan, named ambiguously '
at birth because my sex was uncertain until some time'iater,
virgin, young brother of a wild female animal called Bird-
Dog...It was my (his) twenty—fi;it birthday, too, and I was'
about to becoﬁe’Flapping Eagle. And cease to be a few‘other
péople."20

The narrative voice of Grimus undergoes a series of
transformations in g@lation to the fictional world of é%s
novel. Thié is quite unlike the disquiéting effect of the
. author's appearance in sShame in:which he confesses to an
alienation from the subject matérial of his work. Thié does
not mean, however, that in Shame the distance between the
author and the narrator has totally disapp’ared.;In fact, it
is not possible té label’§gggg‘an autobiographical novel in
the traditional sense of° the term. The g}ot itsélfjis~not
strictly~autobiographiéal. Yet an fautobiographicaljpact,"
as defined by Philippe+*Lejeune, exists in the: novel. More

explicitly than in Midnight's cChildren (Rushdie's' first

novel), the reader is invited to equate the narrative-"I"
with Rushdie. This is a significant development in Rushdie's

use of autobiography. He moves from implicit references to <

&

: _ ) |
2%salman Rushdie, Grimus (1975 rpt.; Londén: Granada,
1982),0 p-ls- . ) . ! ‘o
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his own past in Midnight's Childrem to what could be called

personal contessions in Shame. As Rushdie himself has
pointed out, in his first novel he was not vyet able to

signal cleatly the tensions between the narrator and the au-

tLhor:

...it's not surprising that people should
assume that an autobiography is intended.
However, I found, especially as he [the
protagonist of Midnight's Children] grew
older, that he and I diverged at many
points strongly. ».I could not inform the
reader that there are moments when the au-
thor and his narrator disagree. And I had
to accept that that was, if you like, the
price one had to pay for everything that

he gave me.’!

-

In Shame, however, Rushdie allows direct confrontation
between the author and the narrator to take place in the
course of the narration. As we have seen. the author does
not permit the narrator to dictate the narrative; the narra-
tor is»interrﬁpted, and fhe narration resumes only when the
author has completed his own confession. This change 1in nart-
rative style, the roots of which are present in Rushdie's
two earlier works, is to be understood as a means of per-
socnal catharsis for the ‘author. The novel, then, 1is for

Rushdie the process through which he comes to recognize sis

personal shame.
‘

While detaching himself from the fictional world which
condones "shame," Rushdie is forced to admit that this con-

cept is an ihtegral part of his own nature. In Chapter Seven

2lkunapipi, p.13.
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while relating an incident in London in which a Pakistani

woman 1s murdered by her father for having brought dishonour
upon the family, Rushdie finds himself in sympathy with the

father:

The story appalled me when I heard it, ap-
palled me in a fairly obvious way. I had
recently become a father myself and was

" therefore newly capable of estimating how
colossal a force would be required to make
a4 man turn a knife against his own flesh
and blood. But even more appalling was my
realization that, like the interviewed
friends etc., I, too, found myself under-
standing the killer. The news did not seem
alien to me.??

It would seem that Rushdie's bonds with the East are
not as tenuous as the readers are at first led to believe.
In his interviews, as in his fiction, Ruéhdie places his
Eastern»literary heritage in fhe foreground of his discus-
sions. With regard to his first novel, for instance, he

points out:

...I think that when [Midnight's Children]
is discussed in the West, it seems to get
discussed almost entirely in terms of a
certain string of writers who always get
hung around its neck like a kind of gar-
land, which is you know, Garcia Marquez,
Glinter Grass, Rabelais, Laurence Sterne,
Cervantes, Gogol, etc. So I thought that
instead of talking about all that I'd try

¢ and talk about its Eastern literary ances-
tors and the sense in which it derives out
of an Indian tradition which, to my mind,
is much more important in it than this
aforesaid list.23

-

£

221bid., p.115.

Interview, pp.6-7.



Despite the clarity of vision with which Rushdie pro-
claims his artistic aims, there are shades of uncertainty in
the fictional voices which represent him. Like hié protago-
nist, Omar Khayyam Shakil, Rushdié would seem to remain "a
creature of the edge."?’* It is important to point out that
Rushdie welcomes the lack of univocality in his fiction. Iﬁ
fact, the quarreling voices of Shame facilitate the juxtapo-
sition of two cultural spheres; this is the type’of cdo-exis-
tence to which the narrator of Shame aspires: "I, too, am a

translated man. [ have been borne across. It is generally

believed that something is always 1lost in translation; I
cling to the notign -- and use, in evidence, the success of
Fitzgerald-Khayyam -- that something can also be gained."?®
As Jean-Pierre Durix has argued, the breakdown of Rushdie's

narrative voices 1s a necessary step towards transformations

145

and redefinitions of himself: "The translation of Rushdie

may also be this uprooting from the East and this process of
having to carry across material from another cul-

ture...Rushdie evokes the ambiguity which the Italian lan-

guage shows so well, with its resemblance between tradut-

/ . . .
tore, ‘'translator,' traditore, 'traitor.'"?2® For Rushdie,

the internal divisions are indeed useful reminders of a

€

complex and multifaceted personality.

Z“shame, p.21.
51pid., p.29.

6Jean-Pierre Durix, "The Artistic Jourhey in Salman
Rushdie's Shame," World Literature Written in English 23
(1984), 459.




Unlike Rushdie, the Iranian writer Sadegh Hedayat seems
to have been less successful in resolving the dilemmas which
his cross—cu%tural experiences_gaused him to suffer. Western
critics often cite Hedayat's upbringing and education in %he
French system as the source of the disenchantments that led
to his suicide. For example, in a review of the French
translation of Hedayat's novel, Gilbert Lazard gostulates:
"Fut-il un de ces Orientaux désaxés, captifs d'un Occident
qui les laisse dans 1'incertitude de leur destin?"?’
However, there is little evidence in Hedayat's biography to
suppeort Lazard's assumptions.

Although at an early age Hedayat developed an interest
in French culture, when he had the opportunity to continue
his studies in France he chose to return to Iran. His appre-
ciation of French literature did not go beyond the writing
of a few short stories in French; he was far more interested
in experimenting with forms of Persian prose. Predictably,
however, European critics give little credence to Hedayat's
role in forging a new style of Persian prose. There is an
obvious contrast between Lazard's analysis and the following
statement by one of Hedayat's own contemporaries, Bozorg
Alavi:

Die grdpte Bedeutung Hedajats liegt, auPer
in der klinstlerischen Form seiner
Kurzgeschichten, in seiner Sprache. Sicher

hat kein iranischer Schriftsteller auf die
Entwicklung der persischen Schriftsprache

2’Gilbert Lazard, "Sadegh Hedayat: et son chef-
d'oeuvre," Le Figaro Littéraire, July 18 1953, p.2.
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in so kurzer Zeit einen so starken und

vielseitigen EinflupB ausgeiibt wie er.?28
The source of Hedayat's malalise is not to be found in
‘his interest in BPurope but rather in his desire to free his
own art, and by extension Persian art, from the type of
depehdency which he believed first thé Arab invasion and
later European imperialism had imposed wupon it. 1In the

introduction to his critical edition of The Rubayyiat of

Omar Khayyam, Hedayat uses Khayyam's example to vent his

. disapproval of foreign influence in Persian art:

Khayyam is the representative of the suf-
focated talent, tormented soul, the inter-
preter of the laments and the revolt of a
great dignified, prosperous, and ancient
Iran which little by little was being poi-
soned wunder the oppression of  Tharsh
Semitic thoughts and Arab domination.29

Veiled in these remarks is Hedayat's personal attack upon
the contemporary monarch's (Reza Shah) nalve acceptance of
Western norms. To counteract the effects of "Westomania,w
Hedayat advocated a return to Iran's own linguistic, cul-

"7

tural, and artistic heritage. In his texts, for instance, he
, o
insisted upon using Persian words where European equivalents

had become customary.3? The ultimate expression of He-

28Bozorg Alavi, Geschichte und Entwicklung der modernen
persischen Literatur (Berlin: Akademie, 1964), p.168.

YQuoted in Hassan Kamshad's Modern Persian . Prose
Literature (Cambridge: Cambridge University Press, 1966),
p.145.

30m . .he would dig up words you couldn't find in dic-
tionaries and then give them life! There were many such
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dayat's preoccupation with the regeneration of Persian art

is his only novel, The Blind Owl.

The narrator of The Blind Owl (he describes himself as

a decorator of covers of pen-cases) claims to have suffered
from a spiritual malady which has forever severed his ties
with the outside world: "In the course of my life I have
discovered that a fearful abyss lies between me and the
other people and have realized that my best course is to re-
main silent and keep my thoughfs‘to myself as long as 1I
can."?! However, the greatest threat posed to his already
shattered perscnality issues from the depths of his subcon-
scious: "My reflection had become stronger than my real self
and I had become like an image in the mirror. I fe}t that i
could not remain alone in the same room with my reflection.,

I was afraid that if I tried to run away he would come after

.

words. I remember, for example, him pointing out that people
were always using the English word“ "net," as in "net
profit," instead of the Persian mok. Mok chand?" from Donné
Raffat's interview with Bozorg Alavi in The Prison Papers of
Bozorg Alavi: A Literary Odyssey (Syracuse: Syracuse Univer-
sity Press, 1985), p.63.

3p. P. Costello, trans., The Blind Owl (New York:
Grove, 1969), p.2. The text in the original, Buf-e Kur
(Tehran: Javidan, 1972), will be provided in this and
subsequent footnotes: '

J/' -
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me."32 In this enc@unter with his Doppelgdnger, the
~. -
narrator's only source of solace is his art. Yet he fails to

T

bd inspired by what he considers to be the stultifying

tradition of Persian art:

I used to work through the day, decorating
the covers of pen-cases. . Or, rather, I
spent on my trade of pen-case decorator
the time that I did not devote to wine and
opium. I had chosen this 1ludicrous trade
of pen-case decorator only in order to
stupefy myself, in order somehow or other

to kill time.33

~

In his repeated attempts to emulate the work of his prede-
cessors, he merely clings to the techniquesgused in their
art.

Like the Persian mystics, he fixes his artistic goals
upon one abstract and predictably elusive object, "the ethe-
real girl." Although at first she is a source of inspiration
to him, his obsedsion with her eventually becomes an obsta-

cle to his creativity. He projects the divisions within him-

32Ibid.,‘ p.92. The original Persian places less
emphasis on "reflection" than on seeing the face in the

mirror.
,

A . S e
(/#“‘ ’JM(/JJ,“..._J./[// (¢ ")./o LJ r:l\_J//lJH\,)(/,JJ ‘\}"
(oY) ,e'(_../‘/) r,,,,,\,:;

33Ibid., p.5.
)())}"»"cfuu—’\-‘ s ,w..b > U'&)-Al’(f)/(r‘lﬂg;uuf//ﬂrb
' fy,.»'ul'(uoy,luﬂu’«* J»(/a/(,o\u N7 ™ S Y

() .r_—ﬂfu;,.c—l(/ﬂ r{/

&



150
self onto the character of his beloved. When the ethereal

girl 1is first introduced, her eyes are described as
"frightening, magic eyes" at once attracting and terrifying
the narrator. In the scene describing her final surrender,
however, the dualism of her character becomes an obvious
threat: "Was it possible that this woman, this girl or this
angel of hell (for I did not know by what name to call her),
was it possible that she‘should possess this double nature?
She was so peaceful, so unconstrained."3* Ultimately the
narrator's attempts to revive his art through her bring
forth disappoihtment and frustration. As he begins to
confuse imagination and reality, his muse becomes
indistinguishable from his wife, whom he refers to as "the
bitch." The woman he finally murders could be either "the
gethereal girl" or his wife.

While witnessing the dismembered corpse in his room he
has the momentary illusion of having broken Quﬁ of the
repetitive patterns of his art; the beloved who |is
traditionélly only an object of admiration is here physi-
cally and metaphorically destroyed. Yet eQen this act of
self-assertion.soon dissolves into despair:

Wwithin me I felt a new singular form of
life. My being was somehow connected with

that of all creatures that existed about
me, with all the shadows that quivered

. j'Ibid., p.20. | . e
(b S lr Db gl L S i B e
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around me. There was no conception, no
notion whlch I felt to be foreign to me. I
was capable of penetrating with ease the
secrets of the painters of the past, the
mxsteries of abstruse philosophies, the
ancient folly of ideas and species...it is
at such times that the real artist is ca-
pable of producing a masterpiece. But W
listless and helpless as I was, I, the
decorator of pen-case covers, what could I
do?3°

The narrator's inability to infuse life into his artis-
tic heritage returns him once again to his threatening
shadow, representing an empty shell of his "self." The at-
tempts to make himself understood to his shadow result in a
total negation of that self. In this sense, the narrator be-
comes '""the blind owl," a mere reflection of others, forbid-
den both sight and insight in the symbolic darkness of his
soul:

My shadow had become more real than my-
self. The old odds-and-ends man, the
butcher, nanny, the bitch and my wife,

were shadows of me, shadows in the midst

of which I was imprisoned. I had become
2 j

Ibid., pp.22-3.
s S
JWMI’/‘/;"”/U/ Sy \/«"’/‘Af’dw\/‘))"’“’"“‘vf’u-l;‘///
A 'uw, ubffvlj{:(o Lrul u’«?aufqu-»"u ~Av.t“’p' ’}Iﬂ A
(}'Jl—' 2 uﬂ"" ))o.w//x u/,..u.p,dcﬂw et L s A 2
M()-/c('y W z/}‘ I oc sy IS AV iy u’—- ”JVW,J
oL bcrg»'v»ﬂ/ﬂw e’ru') V({L’J';J Lzl Il \,«V
AVU,M"M'V)/JU ) o/\r':u)e{,a UJ,_.,/,\.,)/)W%L,, (.f’-’
Cri-vy) . /rub(f



' 152
like a screech-owl, but my cries caught in

my throat and I spat them out in the form
of clots of blood...My shadow on the wall
had become exactly like an owl and, lean-
ing forward, read intently every word I
wrote. 3¢
Although the narrator's despair and eventual madness
can be analyzed on a psychoanalytical level,?’ a thematic
analysis reveals that a preoccupation with art forms is the
primary motivation of Hedayat's novel. The narrator rejects
traditional Persian art without turning to other sources of
inspiration. The image of the owl evoked throughout the
novel further reinforces the theme of the failed quest for
new means of artistic expression; in the tradition of Per-

sian mysticism, the owl is the only creature %pich refuses_r

to embark on the search for the Divine.3® The novel's ending

36Ibid., p. 123 24.

y)/),m-—'('r g0 (e (ua# o S e u,/wgvb
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37For further information see Carter Bryant's
"Hedayat's Psychoanalys:.s of a Nation,” in Hedayat's The
Blind Owl: Forty Years After, ed. Michael C. Hillmann,
Middle East Monographs, 4 (Austin: University of Texas
Press, 1978), pp.153-67. :

3Mohammad R. Ghanoonparvar, "Buf-e Kur as a Title," in
Hedayat's The Blind Owl: Forty Years After, p.69.




153
on a sinister note reflects Hedayat's own disgust with, on
the one‘hand, thé rigidity of traditional Persian literature
which does not allow for innovation and, or the other hand,
the mere mimicking of Western models. hether Hedayat's
suicide is to be seen as a direct consequenc;»of this posi-
tion will remain open to speculation. What is certain, how-
ever, 1s Hedayat's obsession with f}nding an appropriate
voice from within which would have the strength to withstand

cultural confrontations.

Tayeb Salih's Season of Migration to the North actual-

izes the clash of cultures implicit in Hedayat's novel. The
protagonist of Tayeb Salih's novel, Mustapha Sa'eed, suf-
‘fers more 1intensely from cultural displacement. For him,
there are no easy escapes from a double vision acquired
through a long apprenticeship in colonial schools and in
England. Although after his return to the Sudan Mustapha
Sa'eed tries to become reintegrated in the life of his vil-
lage, he fails to distance himself from his past 1in the
West. His sudden disappearance from the village, after re-
lating part of his life story to the narrator, is indicative
of a failure to reconcile the divisions within his charac-
ter.

The narrator's identification with Mustapha Sa'eed fur-
ther enhances the impression of the split personality of the
protagonist. In many respects, the narrator and Mustapha
Sa'eed are indistinguishable from one another. Aside from

similarities in their education in the West, their shared
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D vision allows them to be seen almost as one character. On

the level of the narrative, Mustapha Sa'eed's own

L]
reminiscences are embedded in the frame story related by the

narrator. In many instances the narrator's voice is replaced

by Mustapha Sa'eed's. As a result, the ﬁarrator's first-per-
A
son account and Mustapha Sa'eed's become interwoven.

Moreover, in theé course of the narration, the narrator even

-

%
begins to merge with the protagonist:

r's Was it 1likely that what happened . to
Mustapha Sa'eed could have happened to me?
He had said that he was a lie, so was I
also a lie? I am from here-- is not this
reality enough? I too had lived with them.
But I 1lived with them superficially,
neither loving nor hating them.3°

However, the two characters never completely merge. In fact,
towards the end of the novel, the narrator perceives
Mustapha Sa'eed as his rival. For instance, when he enters
Sa'eed's study he is haunted by his image:

I struck a match. The light exploded on my

eyes and out of the darkness there emerged

a frowning face with pursed 1lips that I

knew but could not place. 1 moved towards
it with hate in my heart. It was my adver-

+ - sary Mustapha Sa'eed. The face grew a
~ neck, the neck two shoulders and a chest,
D then a trunk and two legs,¥and I found my-
PO ~ self standing face to face with myself.

This is not Mustapha Sa'eed-- it's a pic-
ture of me frowning at ‘my face from a mir-

\\Cf/yx\ ror .40

¥Tayeb Salih, Season of Migration to the North
(Washington D.C.: Three Continents, 1985), reprint from 1969
Heinemann edition, trans. Denys Johnson-Davies, p.49.

/

“0Tbid., p.135. R #
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This passage,~-along with the juxtaposed voices of the
narrator and Mustapha Sa'eed, would seem to allow a Freudian
interpretation; many critics have explored the pggsibility
of such readings.*! However, to regard Mustapha Sa'eed
merely as the narrator's subconscious would not give enough
weight to the ending 'of the novel. Secondly, as Mohammad
Shaheen has pointed out, there are unresolved ambiguities
which undermine a simple equation of the two characters:
"..we do not know whether the narrator is struggling for or
against Mustapha Sa'eed."“? Other differences are to be in-
ferred from the Qarrator's depiction of Mustapha Sa'eed.

The image of the'young Sa'eed which emerges from the
fragments pasted together by the narrator is that of a man
lured towards the West, with the hope of casting himself in
a new mold: "The whole of the journey I savoured that féel—
ing of being nowhere, alone, before and behind me either
eternity or nothingness... Here, too, was a deserf laid out
in blue-green, calling me, calling me."*? The deliberate
distance wiék which Mustapha.Sa'eed approcaches the outside
world allows him the freedom of the wanderer. At the same
time, it deprives him of a sense of belonging.. After his

arrival in England, he shows clear signs of alienation. His

“lsee Roger Allen's analysis and his references to
other sources in The Arabic Novel: An Historical  and
Critical Introduction (Syracuse: Syracuse University Press,
1982).

13

“2Mohammad Shaheen, "Tayeb Salih and Conrad," in .
Comparative Literature Studies 22 (1985), 163. :

43Tayeb Salih, p.27.
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mastery of English, which had singled him out among his

countrymen, proves to be inadequate: "My mind was like a
keen knife. But the 1language is not my language; I had
learnt to be eloquent in ig through per;everance.““
Moreover, he believes his initiation into Western culture to~
be tainted with artificiality: "From [Mrs. ‘Robinson]. I
learnt to love Bach's music, Keats's poetry, and from her I
heard for the first time of Mark Twain. And yet I enjoyed
nothing."*> To overcome his alienation, he willingly -adopts
the role of the outsider, confident of his ability to impose
himself as an intruder. On the one hand, pe éees hims;lf
through the eyes of the women who reduce him to stereotypes
of "the African:" There came a moment when I felt I had been
transformed in her eyes-into a qaked, primitive creature, a
speaf in one hand and arrows in the other, hunting elephanfs
and lions in the jungles. This was fine."“® On the other
hénd, he hopes to use this rolelﬁlaying in order to subdue
his lovers: '"Yes, my dear sirs, i caTe as an intruder, into
your very homgs...I am no Othello. Othello wés- a lie."“7
Predjctably, however, he himself becomes the victim of his

mask. Having resolwed to be the dominator, he becomeg the

dominated; when Jean Morris coerces him into carrying out

“Ibid., p.29.
“Iﬁid., p.28.
461bid., p.38.
. “Ibid., p.95.



her own suicide, Mustapha Sa'eed has lost control of his own

fato:

Slowly I ralsed the dagger and she tol-
lowed the biade with her eyes; the pupills
widened suddenly and her face shone with a
fleeting light like a flash of lightning.
She continued to look at the blade-edge
with a'mixture of astonishment, fear, and
lust. Then she took hold of the dagger and
kissed it fervently. Suddenly she closed
her eyes and stretched out in the bed,
raising her middle slightly, opening her

thighs wider. "Please, my sweet," she
said, moaning: "come-- I'm ready now."
when I did not _answer her appeal she gave
* a more agonizing moan. She waited. She

wept. Her voic Mas so faint it could
hardly be heard. ease darling."*®

This 1logic of the subjugation of the subjugator has

been well elucidated by Malek Alloula inm The Colonial Harem.

In tgg/pméoccupation of the French photographer with erotic
.

representations of Algerian women, Alloula sees a testimony

ot "the photographer's and, by extension, the colonizer's

"obsessive neurosis"*? and ultimate impotence. He argues
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that the exaggerated and false portraits of Algerian women

and society are replacements for what is denied to the gaze
of the photographerf By the, same token, Mustapha Sa'eed's
adoption of the role of intruder .and ‘his murder of Jeéan
Morris are expressions of his powerlessness vis-a-vis the

West. His withdrawal to a secluded village is an extensiocn

of this defeat and a last effort to separate himself from

“8T1bid., p.164.

”Allou%p, p.122.



that world which thr®w him into uncertainty about himself.
This desire to disentangle the self and the , other |is
reflected 1n his carefully hidden "English"™ 1library. The
lncongruous presence of this room in the midst of(a desert
hut shocks the narrator: "How ridiculous! A fireplace --
imagine it! A real English fireplace with all the bits and
pleces...on either side of the fireplace were two victorian
chairs covered in a figured silk material, while between
them stood a round table with books and notebooks on it.">°
This room is also a symbol for the attraction which persists
in the hidden recesses of Mustapha Sa'eed's mind. In a let-
ter written shortly before his disappearance, he confesses
to the narrator: "...mysterious things in my soul and in my
blood impel me towards faraway parts that loom up before me
and cannot be ignored.">! ‘

o The dedication‘of his unfinished autobiography 1is an-
other revealiﬁg testimony to Sa'eed's incurable duality of
character: "To those who see with one eye, speak with one
tongue and see things as either black or white, either East-
ern of Western."®? The blank pages of the autobiography are
themselves startling confessions of a restless wanderer. In

this sense, Mustapha Sa'eed's life is a never-ending '"season

of migration" to regions beyond his grasp.

>

-

0Tayeb Salih, p.136.
’l1pid., p.67. -

52Ibid., pp.150-51.
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If the ending of the novel, with the narrator staying
afloat "half-way between north and south,"®® is an
indication of the resolution of the dilemma of the divided
self, then t&e narrator, unlike Mustapha Sa'eed, has adopted
a position of mediation. It should be pointea_out, however,
that the same cathartic act of retelling and reconstructing
did not release the protagonist from his\inner turmoils. On
a larger scale, the d%lemma still persists. Tayeb Salih's
own reflections on East-West encounters bring him closer to

the position adopted by Sadegh Hedayat: "Tayeb Salih told
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Khaldoun al-Shama'ah, who interviewed him, that the

interaction between the Arab 1Islamic world and Western
European civilization is determined by illusions which exist
on both sides."® In his fictional represéntation Tayeb
Salih demonstrates a similar conviction; Mustapha Sa'eed is
4 victim not only of wgstern misperceptions but also of his
own -equally flawed perception of the West.

In the four texts we have examined, the issues which
plague cross-cultural travellers from the East are presented
as complex problems, with intérnal and external roots, not
easily overcome through tidy poetic resolutions. It is, in
fact, the very absence of smooth traﬁsitions from East to
West which sparks the creation of such works and determines
their tone. The voice which these writers find often

reflects their personal tribulations. Yet this same

.

>1bid., p.167.

Sshaheen, 162.
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discordant voice and its stubborn refusal to merge with that
A )
of the "other" allows the unique position of the Eastern

writer to be heard.



Chapter VI

Writing in the Step-Mother Tongue

\

Pour profaner le

sanctuaire

somptueux d'une langue, il faut
y déposer une partie de soi--of-
frande mémorable et tatouée, ce
livre! C(C'est pourquoi, je de-
meure 1ici entre les mains de la
langue francaise. Langue que
j'alme-- je le répéte--comme une
belle et maléfique étrangére.!

Most writers whose works have been examined thus far

have overcome Mustapha Sa'eed's dilemma of the blank page in

so far as they dé not aspilre to the model of "..

-~

see with one eye,

.those who

speak with one tongue and see things ei-

ther as eastern or western."?! Yet even those Eastern writers

who approach a second language with apparent ease,
to reflection upon their choice of an alien
too, are Kkeenly aware of having
Mukherjee has called, the "step-mother e.

This term,

as defined by Mukherj

what

are given

language. They,

Bharati

refers only to

those who write in a second language without attempting to

l1aAbdelkebir Khatibi,

1971), p.13.

N A .
Tayeb Salih, pp.150-51.

3Bharati Mukherjee Blaise,

La Mémoire tatouée (Paris: Denoél,

"Mimicry and Reinvention,

in The Proceedings of the Trlennlal Conference of CACLALS

Part Two, ed. Uma Parameswaran (Calcutta: Writers wOrkshop,

1983), p.147.
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"mimic perfectly the colonial [language]."® This group of
writers, Mukherjee argues, resists being subsumed in the
literary traditions of a second language through subversion
and reinvention. Set against this group, Mukherjee envisions
another group of complacently "colonized" or "Orientalized"
writers. In actuality, however, the delineations are not
marked with the precision demanded by Mukherijee; thé very
act of mimicking suggests a degree of self-consciousness.
Perhaps a clearer demarcation is to be made b;Eween‘those
writers who articulate and display through their medium the
fear of being mere "displacements in the discourse of the
other,"?> and others who believe the? are able to impose
themselves upon a second language by blending in. In either
case the balance between the seif and the other is extremely
precarious. When the rights of the mother tongue of an au-
thor are usurped, writing itself becomes an act of compro-
mise between two contending cultural spheres. Ultimately one
can only speak of degrees of compromise.

One situation in which ;n author is made more acutely
aware of his or her choice of the medium of expression is
that of exile. For some, the barrier between a nafive lan-
guage and that of their adopted homeland préveS‘to be insur-
mountable; in such instances, the questions of identity and

language are inextricably linked. In the following state-

£

bTbid. .

SAfter the Last Sky, p.140.
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ment, for example, the Iranian writer Mangh;q>$Nn1r-Shahy

sees her exile in Paris as an impediment to her creativity:

I long to speak our mother tongue, whose
alleyways and twistings are my second na-
ture, whose delicacies I feel, in whose
thoughts 1 appreciate the characteristic
gleam. It's a languag® whose words I can
piece together and set in place like jew-
els in their setting. Ircan mold its pli-
ant syllables 1like wax and give it néw
possibilities; I can use it to bargain in
the marketplace, to bicker with my sister,
to give my daughter lessons and to write
my stories. Now and again, after an inter-
val of days, or of hours, I hear once more
behind the door of some avenue in Paris
the warmth of the Persian tongue...and mo-
ment by moment the sorrow of exile ap-
proaches the limits of madness.®

Shortly after the publication of this statement, Amir-
Shahy returned to Iran in an obvious attempt to become re-
integrated in her own 1linguistic and cultural milieu. Her
flight from exile stands as proof that repatriafion through
language is not always possible or desirable. On yet another
level, Amir-Shahy's return to Iran implies that she per-
ceived her efforts to preserve Persian language and litera-
ture in exile as futile;iin Paris she would always risk be-
ing isolated from the currents of her own literature.

The same concerns which brought about Amir-Shahy's
journey homeward are explored in Naim Kattan's short story,
"Le Gardien de 1l'alphabet." Ali Souleyman's conviction that

the sacred Koranic alphabet of the Turkish language must not

S%Quoted by Midhael Beard and Hasan Javady in their ar-
ticle in World Literature Today (258) from Qiyam-e Iran.
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be replaced by a Latin script makes him an outcast in his

own society. This alienation becomes even more pronounced in
Arab co?ntries where his accent 1in Arabic receives more
attention than his ambitious project. This sense of exile
becomes fixed with his decision to settle down 1in a
seemingly remote city in Canada: "C'est au cours de cette
longue conversation que 1le pope 1lui parla d'une ville
iointaine, perdue dans les neiges de 1'Amérique et ou lés
fideles avai;nt construit une mosquée: Edmonton."’

In Edmonton, once again, Ali finds his compatriots and
co-religionists uninterested in re-instating the old alpha-
bet. Faced with this final rejection, he embarks on the gar-
gantuan task of rewriting Turkish texts in Arabic script.
However, the preservation of the texts soon becomes an end
in itself: "Ali lisait rarement les ouvrages qu'il conser-
vait."® Ironically, while he obsessively copies texts, he
‘becomes increasindly less interested in the larger dynamic
cultural sphere from which they emerge. His aims become so
obscured that he neglects to teach Turkish to his own chil-
dren} although he had originaily intended to preserve the
old alphabet for the younger genération of Turks.

Even when the v;lidity of his ambitions is questioned
by the yisiting Turkish philoiogue, Behjet Hamid, whom he

A

has long admired, Ali prefers to turn a blind eye to the

’Naim Kattan, "Le -Gardien de 1'alphabet,"  in La
Traversée (Montreal: Hurtubise, 1976), p.112.

8Ibid., p.117.
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fact that he has deliberately placed himself in a cultural
vacuum: "Mais c'est un fait, mon cher ami, c'est de
l'histoire. Nous vivons le présent."? For Ali it is the role
rather than the task which has gained significance. There-
fore, he shows no interest in his daughter's eagerness to
join him in his efforts. He had hoped to pass on the role of
""gardien de 1'alphabet" to one of his sons: "Dommége
qu'Amina soit une fille."!® This very conclusion suggests
that, during the long period of collecting, cataloguing, and
copying texts Ali has gradually, and perhaps subconsciously,
realized that his language cannot be safeguarded against
change. His lack of interest in the substance of his library
would seem to be a direct consequence of his tacit under-
standing'that the essence of all language is persistently
elusive. f:b

In his position as a multicultural writér, Naim Kattan
has himself been confronted with problematic juxtapositions
of languages. He maintains an attachment to Arabic, which he
regards as his mother tongue, and believes that in his writ-
ing there are remnants of what he himself labels "le dis-
cours arabe." Yet in his description of what constitutes the
eséence of Arabic writing he fails to render this essence in
conérete terms: "Dans le discours arabe, il y a beaucoup de

mots, les gens parlent beaucoup mais 1l'essentiel est trés

9Ibid., p.124. “

- 101bid., p.125.
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peu dit. Mais il est exprimé quand méme."!! Furthermore, He
confesses that French has obscured some of the ways in which
Arabic used to influence his writing. In an interesting ex-
ample Kattan describes his difficulty in recognizing his own

work in an Arabic translation:

Il vy a deux ans, il y a un Musulman, en
Isra€l, qui a lu Adieu Babylone et a dé-
cidé d'en traduire un chapitre en arabe.
I1 1'a fait et me 1l'a envoyé -aprés. Et
j'ai lu Adieu Babylone qui se passe dans
un pays arabe traduit en arabe. C'a [sic]
€té une expérience dure et trés étrange.
Dure tout de méme parce que je ne m'y suis
pas reconnu, écrit dans ma langue mater-
nelle. Je 1lisais ce chapitre que j'ai
écrit moi-méme et je.ne me reconnaissai
pas. Je me suis donc dit: Mon Adieu n'est
pas 51mplement la fin d'une histoire mais
aussi le début d'une autre vie.l?

Thé new beginning to which Kattan refers has not consisted
of a simple intégiation into French language and culture. In
.ghis realm, also, Kattan has cautiously opted for distance.
Instead of 1living in Franée, he has chosen Quebec with the
express intention of being "v;aiment dans un rapport
d'échange (critique) avec la mére-culture frangaise."13 |

For his part, Kattan appears to be content with the
subtle presence of hls multi-layered linguistic and literary
heritage in his wrltlng His many‘Lross -cultural encounters

" have taught him that more than one language or literary tra-

< ¢ 2

aintefview with J?'Allard, p.iS.
121pid., p.16. .- . , o
‘allard, p.9.. .

: S0
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dition will shape his texts. Kattan's acceptance of the con;
tinuous confrontation of languages in fact enables him to be
at -once within and outside\\any linguistic system. Like
Abdelkebir Khatibi, Kattan does not envision undisturbed

juxtapositions of languages.

In his study of bilingual writing in North African 1lit-

erature and his autobiographical works, La Mémoire tatouée,
Khatibi describes the bilingual writer's relationship to a
second language in terms of a constant dualism of love and
hate. His pronouncements on Maghrebian writing in French can
be extended to other categories of multi-lingual of multi-

cultyral literature:

La langue étrangere, dés qu'elle est in-
tériorisée comme écriture effective, comme
parole en acte, transforme la langue pre-
miére, elle la structure et 1la déporte
vers l'intraduisible. J'avancerai ceci: la
langue dite étrangére ne vient pas
- s'ajouter a l'autre, ni opérer avec elle
une pure juxtaposition: chacune fait signe
a l'autre, l'appelle & se maintenir comme
dehors. Dehors contre dehors, cette
étrangeté: ce gue désire une langue...
c'est d'étre singuliére, irréductible,
rigoureusement autre.!® .

. Like Kattan, Khatibi foresees the mutual interferences of
two languages as a positive step towards a synthesis-- "un
récit qui parle en langues." That is to éay, a literature
which transcends the limits of specific languages and which

does not resist translation. o

l%Maghreb pluriel, p.186.

.
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In practice, bilingual and polyglot writers have expe-
rienced more the tensions described by Khatibi and less the
linguistic reconciliation. For instance, the Turkish~writer,
Saliha Scheinhardt, whose works in German address the prob-

lems of Turkish immigrants in Germany, sees herself at once

168

lured to and repelled by a language which remains stubbornly/

alien:

Ich schreibe in Deutsch. Es ist ungemein
schwer --so reizvoll es auch ist, in einer
Fremdsprache zZu experimentieren-- das
Leben eines bestimmten Kulturkreises und
Sprachraumes in einer anderen Sprache in
literarischer Form wiedérzugeben. Hinzu
kommt, daf Deutsch immer noch eine Fremd-
sprache filir mich ist.!5 ’

The medium chosen by Scheinhardt is particularly suit-

able to the th?matic focus of her works, namely the
voluntary exile of her compatriots: . "Dieses Buch kann nur
ein bescheidener'Beitrag sein. Ein Beitrag zum Verstidndnis,
warum Menschen ihre Heimat verlassen miissen, wie sie das

Leben im selbstgewdhlten Exil meistern."!® Writing in a sec-

ond language miﬁ distance her from the subject of her

studies. Yet this same technique threatens to implicate her

in the fate of the characters of her works.l?  ~  _~

~

15saliha Scheinhardt, from the introduction to Und die

Frauen welnten Blut (Berlln. EXpress, 1980), p.9.

l61bid., p.8. %

7In an article in the February 9 1986 issue (p.11) of
The German Tribune Scheinhardt is quoted as having said that
she perceives of certain similarities between herself and
the characters of her stories. :




The same path has been trodden by authors who, hecause
of a colonial experience, have had a second lénguage imposed
on them. Numefous Indo-Anglian and African writers have had

to tackle the rather thorny issue of the bridge between lan-

guage and identity. As demonstrated in the example of the

Tamil poet R. Parthasarathy, bilingual writers rarely aptain

~

a state of perfect linguistic harmon%:
,/ ’
My situation 1in the\ context of 1Indian
verse in English ca be described as
fluid. Today, I find myself in.a situation
of bilingualism, of being at home in two
languages, English and Tamil. « And this
bilingualism has set up a painful, but
nevertheless fruitful, tension with regard
to poetry.l8

Other writers from former British®or French colonies,
in Bharati Mukherjee's classification the "reinventors," in-
sist upon conveying the spirit oflthe}r own-ﬁanguagg and
culture through the medium oi a Western language. It is to
) this end that writers like the Nigerian Gaﬁriel Okara have
submitted the English language to drastic transformations.
In his novel, Fhe Voice; for example, Okara juxtaposes ele-
ments of Ijaw and English idiom. He argues that linguistic
intérpenetrations of this nature are crucial to a uniquely

(=2

African representation in art:

As a writer who believes in the utiliza—.
- tion of African ideas, African philosophy
and African folklore and imagery to the

169

18R. Parthasarathy, "Whoring after English Gods," in

writers in East-West Encounter: New Cultural Bearings, ed.
Guy Amirthanayagam (London: Macmillan, 1982), p.71.
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fullest extent possible, I am of the opin-
ion the only way to use them effectively
is to translate them almost literally from
the African language native to the writer
into whatever European language he is us-
ing as his medium of expression.!®

As argued by Mukherjee, the changes imposed on European

s

languages can prove to be the non-native writers' only
means of self-assertion. By distorting the languq@e of "the
other," bilingual writers can awaken their readers to. the
importance of another culture hidden behind a Western mode

of expression. However, to return to Khatibi's remarks in La

-~

Mémoire tatouée, there is always the &anger of losing too

much of oneself in the process of manipulating the discourse
of the othe:;

I have selected three examples frém Eastern fiction in
Eﬁglish in order to demonstrate the degrees of égperimenta—

tion with language. The first two novel& are by Iranian

writers in exile, E&?hi Modarressi's The Book of Absent Peo-

. ple and Manny Shirazi's Javady Allev;the third example is
Salman Rushdié's novel Grimus. In the opening statement of

her introduction to Javady Alley, Manny Shirazi writes: "I

would have liked to have written my first book in Farsi, but
as I was unable to I wrote it in English."?0 Without further
elucidating the réasons which compel her to write in

English, Shirazi goes' on to confess, with an obvious ..~

\

YGabriel Okara, -"African Speech...English . Words,"
Transition 10 (1963), p.15. :

20Manny Shirazi, Javady Alley (London: Women's Press,
- 1984). - g
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bitterness, that the completion of the book was contingent
. . , . >

upon her learning "Queen's English." It would seem that, for

Shirazi, writing in English 1s equated wi?h a full-fledged

lingulistic and cultural deracination. At least 1n the

introduction, she demonstirates a reluctance to disturb the

%’3f1; "correctness' of English. To be understood by British and
[l 8 ‘~§ - =

. North American audlences, Shiraci seems to be saying, she

must learn to speak "their'" language.

This convictio6 is manifest in her painstakinag attempts
to render 1into English the cultural setting of the novel. To

3

bridge the gap between heréelf and her readeré, Shirazi pro?
vides a glossary of Persian'woriz, accompanied by a list.of
relevant historical events. However, ;oﬁ ahé\\thén she
abandons her =zeal for translation.and introduc;s untrans-

lated and untranslatable text. In one instance, a children's

game, alac do lac, 1is only transliterated;?! no further

' L] -
reXplanation 1is provided in' the §lossary or in the comtext.

One wonders 1if while writing of childhood reminiscences,

Shirazi has set” aside her linguistic self-consciousness. In

~

L4
contrast to this example, many passages of the novel appear

b
to have been tpeated by a meticulous translator: .

3

: I ate the bread and the cheese and sweet \
tea; it w&sn't really so bad. Granny al-
ways said, "cheese is good for you." But I
' would have liked it if we had had chips,
prgferably with eggs and tomatoes.?2?

211pid., p.91.

227pid., p.19.
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Although the word '"chips" 1is a literal and correct
translation from Persian into British English, it fails to
bring about the desired effect; the English reader will be
puz:led by the description of the meal, while the Iranian
reader will recognize a discordant note. Despite the attempt
to channel the Persian character and setting of her novel
into patterns of English,s Shirazi is unable to produce a
complete cultural transplant. Even when she is successful in
finding the English equivalent, she 1is clearly uneasy with
her choice. Repeatedly, she comes up against a linguistic
layer which resists easy renditions in the idiom of the
other. Hence, the occasional linés ef Persian scattered
throughout the text which are in apparent contradiction with
the goal of translating the entirety of her text into
"Queen's English." These textual incongruities, however,
would seem to stand out as involuntary acts ®f self<
defiance.

Manny Shirazi's use of English is>an example of cau-
tious initiation into.a new language. Her work mirroré the
hesitations and tensions inherent .in any crossing of cul-
tural boundaries; hér self-consciousness indicates that al-
though she is aware of being én outsider in the framework of
the English language, she has not yet become confident in
her "subversion'" of that language. Therefore, she wavers be-
tweeﬂ a desire tQ be ﬁnderstood by a broader audience and:

the need to speak in her own voice.

a
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In The BOok of the Absent People, Taghi Modarressi is

more eager to bring to his writing aspects of his own lan-
guage. In fact, he deliberately juxtaposes English and Per-
sian. As a result, the novel, his first in English, becoﬁes
an experiment in bilingual writing. Hence, one reviewer's
comments: "These visions are prose poems. Modarressi writes
like a poet in translation, with idiomatic grace and vyet
with a hint of grief about what is being lost or only
stabbed at because the language is not Persian or at least
Arabic."?? Unlike Shirazi, Modarressi doesr not introduce
Persian script in his text. Instead, like Okara, he uses
5&rect translation: "...initially I did not write to publish
in English...when I translated the novel from Farsi to
English, I tried to do it in a concrete transliteral
fashion. It would have been impossible to transplant the
atmosphere cof the noyel into an English language form.'"?%®
Although thematically Modarréssi's wOork remains within
the limits of the genre of the novel of social concern (the
story revolves around mysterious disappearances of charac-
ters, pol{tical imprisonmeﬁts, and street riots), in its
linguistic expression it resists all conventions. If the

prefatory reference to Attar's The Conference of the Birds

is intended to sum up the poetic essence of the novel, The

23christina Robb's review in The Boston Globe March 7
1986, p.12.

ZFrom my own interview with Modarressi, August 4 1987.
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Book of Absent People must be interpreted as an invitation

to a linguistic odyssey:

Oh, may your journey to the border of Sheba be happy.
May your speaking the language of the birds with
Solomon be happy.

Hold back the demon in chains and in prison

So you will be the keeper of the secret like Solomon.?2S

The narrator of Modarressi's novel may not speak '"the
tanguage of the birds," but he is successful in constantly

thwarting the reader's linguistic Erwartungshorizont.?® with

ease, he moves from English to direct translations of Per-
s;an sayings, while no explanations or glossary definitions
are provided to supplement theapurely contextual knowledge
of the audience. For example when we read, "You have to find
your brother Zia among your own relatives, not among
strangers.-~You must know your own family first, and fhen
start attacking this one and that one's leg,"?’ the signifi-
cance of the speech is not obscured; it is understood that
"attacking other people's legs" means making demands of oth-
ers. Yet the sense of local colour reinforced by the narra-
tor's idiolect postpones t?e uninitiated rgader's identifi-
cation with the world of the fiction. Because the reader is
required to sift through tfe cryptic language ¢f the text,

-

(

Z>Traghi Modarressi, The Book of Absent People (New
York: 1986). [my emphasis]

\ : [ .
2tHans Robert 7 Jaug's "Literaturgeschichte als
Provokation,” in Rezeptionsasthetik, Theorie und Praxis
(Miinchen: WilQelm Fink, 1975). '

Z’Modarressi, p.56. -'
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the act of reading becomes a rite of passage into a new mode
of speech-- to coin a new phrase in the spirit of the novel,
"Farso-Anglian."

An interesting counter-example to Modarressi's use of
Persian expressions is that of Roy Mottahedeh in his semi-

fictional The Mantle of the Prophet. To endow the narration

of the 1life of Ali Hashemi with authenticity,‘ Mot tahedeh
frequently introduces translations from Persian: "Eventually
the crowd became so thick that, as one says in Persian, 'a
dog wouldn't recognize its master.'"?8 The interjection, "as
one says in Persian," is intenhded to redirect the reader's
attention to the focus of the argument. Always careful to
-
avoid a mental digression on the part of the reader, Motta-
hedeh provides the English equiv;}ent, of Persian idioms:
"Parviz said, 'we're lending each other bread' (which is the
Persian equivalent of 'you scratch my'back and I'li scratch
‘ yours')."29

Ip contrast to. Mottahedeh, Modarressi breaks down the
mediative barrier between the two languages and direétly
_‘ﬁresents "what one says in Persian" even when there is risk

’V . . . A\] N . r
of incomprehension:

Even now, after some thirty-odd vears,

\ they still talked about it as though it
: had happened yesterday. They ” had never
1 given any thought to the children of .

. A“Roy Mottahedeh, The Mantle of the Prophet: Religion
and Politics in Iran (New York: Simon and Schuster, 1985), ' -

p.1 :

4

Ibid., p.47. | | %

- ‘~




Homayundokht, God forgive her soul, and
used to melodramatically describe the
onion and the garlic of that story in
front of my Khan Brother Zia and my sister
Iran as though those two were- deaf and
couldn't hear them.3°

The general sense of the expréSSion, "the onion and garlic

of the story," can be surmised from the 'context; what is im-

plied is an unnecessarily detailed account of the character

Homayundokht's death. Although the bilingual reader is more

~actively drawn into the description, he, too, will require

some effort to switch from one linguistic/cultural sphereto
another; the message appearing in the guise,Af English must
still be decoded. While one group of Yeaders might be
baffled, another group must carry out simultaneous transla-
tions.

In other passages, a broader familiarity with Persian
language and culture is taken for granted:

- Then I set off again in a hurry. From a
hundred paces away, I heard his whistling
begin once again. He was whistling the
Chekavak Corner of the Scale of Homayun.

When he reached the Bee-Dad Corner, he
rted tWittering like a nightingale-- a
constant massaging tw1tter that pollshed

_ the wet street.3! .

In this context, transiiterapibn'rather than translation -is

the only bridge between the narrative voice and the_ reader.

\

_ The audience unfamiliar with Iranianmusié¢ will only grasp a
. - ’ . 3

- - - . e,
* 3%Modarréssi, p.15. [My emphasis]

311bid.’, p.13.
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fleeting reference to music but will not be aware of the pun

L
made on the name of Homayundokht and the musical scale

called Homayun. Similarly, the feast of '"the killing of
Omar," a Shi'ite annual ritual in which effigies of the

second Chaliph are -burned in a demonstration of hatred, is

not elucidated: {-

Early in the morning they went to the
bathhouse together4 and with henna they
drew flowers and leaves on their foreheads
and the backs of their hands. Early in the
evening they dressed- in their flashy red
dresses. They sat in front of a mirror
and, old as they were, they applied their
-make-up with seven brushes. As the guests
arrived, the sister® poured pumpkin seeds
and cantaloupe seeds into a pan and in-
sisted that everyone put on a toothy grin
so the seeds would burst open and smile
like Damghan pistachios. Two hours into
the evenMg, they set fire to the effigy
of Omar, made cf tissue paper and wearing
a red costume, and they cried -together
with joy.3?

1

The scene could,be read as another example of local colour.
In this type '5f reading, perhaps the associations wiﬁh
Homayundokht's suicide in flames. wi%l be diséernea. However,
the more significant relationship between a reiigious ritual
celebrated in a domestic setting-and the violence projected
,dnto.the streéts dﬁ'Tehran may be obséured. Underlying this
de;criptioé'is the destructive force which later in the nar-

rative takes hold of the entire country.

9.
Another level of difficulty is posed by dialogues which

177

amount to lit%le fnore than direct rendering of speech from-

32Ibid., p.185. :

»
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-
Persian. The following exchange between Rokni and his mother

borders on the absurd, while the phrases are intended to
convey the anguish and the frustration of both characters
after the death of the patriarch of the family:
"I want to open the doors of Homayun-
dokht's room."
"Rokni—jun, I beg of you, hold back and *
walt so we can think this through and
learn what sort of dust we have to pour on

our own heads. The sealed door is not easy
to open."

"I'll show you how ”asy it is." But When I

examined the lock, 'I saw that to undo it

was the work of an elephant.3?
The repeated use of unfamiliar words and phrasqs- still
allows the reader a partial understanding. Yet it is clear
that linguistic} nuances will remain beyond some’ readers'
grasp;-What Modarressi's narrative devices’emphasize is the
impossibility of bridginé a cultural gap through 1language
alone: "As far as the relationship between English and Farsi
is concerned, I believe the dissimilarities override the
similari:tie\s."'“_ The underlying argument, would seem to:‘e

. . " .

that no glossary or network of authorial interjectiohs can

eliminate all possible readers' "qu(; of indeterminacy,"3

331bid., p.165.

*From my interview with Modarressi. X

33The term -is derived from Roman Ingarden's The
Literary Work of Art: An Investi% ation on the Borderéines of
Ontology, Logic, and Theory of 'Literature, trans. orge G.

Grabowicz ‘(Eyanston: Northwestern University Press, 1973).
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especially in a work of bicultural or multicultural nature.
In fact, as Reed Dasenbrock has argued, deliberate

disorientation is often the essence of writing in a second

language:

Y
! Indeed, the meaningfulness of multicul- .
tural works is in large measure a function
of their wunintelligibility for part of
their audience. Multicultural literature
offers us above all an experience of mul-
ticulturalism, in which not everything is
likely to be wholly understood by every
reader. The texts often only mirror the
misunderstandings and failures of unintel-
ligibility in the multicultural sdituations
they depict.3® -

-

Seen 1in this 1light,. Modarressi's &eccentric use of
English serves to- signal to his readers cultural norms
beyond their. grasp. He equates the act of reading with a
symbolic gquest into the realm of the unknown; in the
reference to Attar's poem the reader is invited to "speak

the language of the birds." But this journey to a new

linguistic realm is, like the quest in The Conference of the

\ 3
Birds, never-ending. There exists an interesting analogy

between the aimless wanderings of the protagonist,
especially in the final scene of_the novel, and the reader's
sometimes unfruitful lipguistic quest. At the ’end of the
novel, like Rokni, the reader might shrug his shoHieers in-

apparent incomprehension:

. 3¢"Intelligibility and Meaningfulness .in Multicultural
Liferature in BRglish," PMLA 102 (1987), 12. Y,
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Who knows? Maybe already they're wondering
how I am and where I've gone. Am I alive,
am I dead, what if I've been done away
with, what if I, too, have joined the
world of absent people? But now I think of
other things. I loiter in the streets and
stand in a line at the movie houses. If
they stopped me and asked, "Rokni, what
for?" I would shrug my shoulders.?3’

The note of indeterminacy on which the novel ends ex-
tends beyond the uncertaipties of the fate of the protégo~
nist/narrator; on anothér level, it reflects the author's
first hesitant stepé towards new creative acts and his
concern with the reception of his novel in an Englishs
speaking milieu." Yet this venture into the realm of
multicultural writing indicates Modarressi's break from
those writers in exile.who continue to seek their audienqe
in their native lands. 1In sgarp contrast - to AmirfShahy;
Modarressi has chosen immigration rather than exile gnd, as
an immigrant writer,, has lgunched. on a path towards new
means of expression. )

Salman Rushdie's Grjimus is another example of experi-
mental use of language. Eirst published in 1975, the novel

was at first favourably received only by science fiction

readers-anq'eventually became ciassffied as,a'wo;k 6f sci-
ence fiction-- this in spite of Rushdie's aisagreement with
the classification of his work: "y personally ' think ~ it
doesn't fit iﬁtoﬂany category...I don't think ‘it's science

’

fiction, anyway, because there's no science in it. It's a

.

31bid., p.206.
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fantasy novel, really."3® The debate concerning the genre of
Grimus has not yet been settled;?® the only point upon which
Rushdie's c¢ritics agree is that both in form and composition
érimus is a hybrid. In it Ruéhdie brings together elements
of Eastern and Western literatures and languages to create a
literary puzzle.

The title itself initiates the game; it is gn anagram
of the name of the ancient Iranian mythical bird, Simurg.
The reworking of myths and legends also extends to the plot
of the novel which reads like a reversal of the storylipe of
a twelfth—centhry Persian allegorical poem, Farid ud-Din At-

tar's The Canference of‘the Birds-- itself a rewriting'of

the myth of Simurg. As Rushdie's novel is largely based on
Attar's poem, it may be useful to provide a brief summary of

The Conference of the Birds. .

AIn his allegoricalvpoem, Attar makes a pun on. the name
of the mythical bird Simurg: all birds of the universe sét
out on a guest for thc essence of the ﬁivine, which their
guide reveals to be the bird Simurg liQing on the mountain
- of gﬁf. Although the journey to the mountain.is hézardous, a
group of birds finally‘embarks on the search. At the‘éﬁd of
their journey, when the thirty remaining birds reach their

goal, they dlsc0Ver that through their quest for the D1v1ne -

., ®

8Interview, Conteﬁporary Authors, 111 (1984), 415. .

¥

3For further discussion see Uma FPparameswaran's
""Handcuffed to History: Salman Rushdie's Art," Ariel 14
(1983), 34-45 and, Ib Johansen's "The Flight from the En-
chanter: Reflectlons on Salman Rushdie's Grimus," Kunaplpl 7
(1985), 20-32. .




L - 182

.

they themselves have become. Simurg or incarnations of the
o}

S - . N . . k .
Divine; in Persian si murg literally means thirty birds:

Thére in the Simorgh's radiant face they saw
. ‘Themselves, the -Simorgh of the world--with awe
s They gazed, and dared at last to comprehend
_ They were the Simorgh and the journey's end.
e ¢ " They see the Simorgh--at themselves they stare,
And see a second Simorgh standing there
They look at both and see the two are one.%0

4 s

N ) . : . .
vRushdle sidnals INs own re-arrangement of this myth by using

AY N ’ ‘ -
the name Simurg in the anagram of the title. Moreover, in
the spirit of Attar'§ poem he leads his readers thraough a
. b

mégg of details which make up the plot of the novel.

Before the beginning of the novel therg are four quota- \
tions: the first is from T.S. Eliot's The Four Quartets, the

P |

- - .
second from- Fitzgerald's translation of Attar's Conference

of the Bi}ds, the third from Ted Hughes; the fourth taken

from. I.Q.' Gribb's "Al;—purpose Quotable PhiloSogey,f is
fictitious and belongs to the world of éhe novel itself. By
juxtaposing allusion§ to both well-known litéréry texts and
«&fiétitious ones, Rushdié‘ expeété,.his readers to adobtv an
:active role in deciphering what he éresents ih'the quisé of
'1itetary puzzles." Secoﬁdly, by 'quoting ‘Fitzgerald ) q;
llterary flgure wﬂth a areputatlon fo; alterlng bryginal

texts 1n Eas transl&tlons, Rushdie draws attentlon to the

type of textual tamperlng whlch he himself is about to,
undertake in Grlmug. . R

¢

: YOparid udsdiﬁ Attar, The COnferehcgu of the -Big%g,
trans. Afkham Darbandi, Dick Davis {(Middlesex: Penguin, -
1984), p.219: - , I o .
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The second piece of the puzzle of "Grimus'" is found in

a rather cryptic passage in Chapter Ten which also foreshad-.

ows the outcome of the plot:

The bird-kingdom is remarkably suitable
for mythmakers...Consider topo, the profu-
sion of bird-Gods in . Antiquity. The
Phoenix. The Roc. The .Homa...The Orosch.
. + The Saéna. The Anga. And of cour%e, the’
- - master of theém all, Simurg himself.“! .
As a subtle hint as to how to read the anagram of. the title,
Rushdie displays the word Slmung as well as its archalc and
pre~Avestan form, Saéna. In the Avesta, 42 the Qord Saéna was
translated as eagle or falcon.*3 The 51multaneous reference
to Simurg and Saéna ajf this early'stage in the progression
' - .
of - the noJEl sets up an equation between the protagonist,
Flapping Bagle, Saéna, Simurg, -and Grimus, and hence re-
flects the final merging of Flapping Eagle and Grimus.
Thé significance of the titleﬁ“ however, is\not fully

revealed until chapter fifty-four. 1In the.previoﬁs-chapter,

- the reader learns that “Grimus is an anagram of Simurg;*

:",m.

$ .

4l1salman Rushdie, - Grimus (1975; rpt. London: . Granada,
1982), p.48. - . N

)

“2The Zoroastrian Holy book.

_ﬁ

“’Mohammad Moin, Farhang-e Moin, 'Vol.V. (Tehran: Amir
Kabir, 1967), p.846. .

“Although Rushdie refers spec1f1cally “tor the Myth of
the Mountain of KAf as it is.used in The Conference of the

Birds, he also evokes its use in other llterary sources,
such as the Zend Avesta or the Shah ‘Nameh.

45Grimus, p.211.

¢

-



the allusion to Attar's ‘mystical poem is then explained in

-~

what amounts to a summary of The Con®erence of the 'Birds:

-

L AN

It's not his real name, Grimus. He told us
so freely. He changed it from somethlng
‘unpronounceable when he arrived in this
country some thirty vyears ago. True to
o™ himself, his adopted name is derived ana-

*. grammatlcally from a mythical blrd the
-

Simurg...the Simurg, he told us ‘eagerly,
is the Great Bird. It is vast, allhpower-
ful and singular. It is the sum of all
other birds. There is a” Sufi poem in which
thirty birds set out to find the Simurg on
the mountain where he 1lives.: When they
reach the peak, they find that they them-
selves are, or rather haves become, . tha
Simurg. The name, you see, means thirty
birds. Fasc1nat1nqk‘Fasc1nat1ng The myth

184

of the Mountaln of KAf.b6 , . R

-
b f] ~

. h . . ) ’
All references to the myth of the mountain of R&f are ulti-

mately integrated into the plot of Grimus and the fate of

its protagonist is°'revealed to be a palindrome--an inversion

of the structure  of: The Conference.of the Birds.

birds in Attar's poem, Flapplng Eagle sets out on hl/ Jqu;-

ney to- counteract the effects\of a potlon which has

" him eternal life. In the final scene~éf the n%vel Fiappﬁng o

Eagle once agaln reverses¥ the .myth and resists an/annlhlla-

tion of his "self." In fact, eveq after the persenalltles of

!

,Flapplng Eagle and Grlmus have mérge& the-fotmer strlves
for a separate'identity:,"There'is still—aan. An I within
. ST : o \

me: that is ndt him, a7 This is a-far cr from the resigned

X (

. reunion of the thlrty birds (o} Attar s poem.

»

" “Ibid., pp.222-23. - o ,
“Ibid., p.270.+ « . * e T

o \ - \ ) . B 1 . '
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The process by which the reader arrives at an under-

standing of the 0verall structure of Ruipdie's novel is sim-
ilar to that followed . in deciphering a puizle. This very act
ot reading 1is thematized in a passage in Chapter Eight:

Virgil Jones 1is seen busying himself with a jigsaw puzzle.

~N
while he attempts to explain thgjné;ure of Calf Island (KA&f)

to Flapping Eagle, he accidentally scatters the pieces of
the puzzle on the floor. As Flapping gagle i1s frustrated in
his efforts to put gpgether the puzzle, and by extension to
grasp’the mysteries of cCalf Island, Virg;l Jones declares
triumphantly: "The jigsaw cannot be completed...That's my
Eittle joke."*® On one level, like the pun in Attar's poem,
Grimus 1s Rushdie's "little joke" with the reader. The
"Grimus" of the title becomes a grimace, or an aside, to the
reader who has witnessed the unfolding of the plot only to
discover that the plot itself is about the making of the
anagréﬁ, Grimus.

Anagram making or rearrangement of li}érary sources 1is,
indeed, the motivating structural prin¢giple of Grimus. In

Chapter Eighteen the device itself is

ald bare; the pmssage
in question concerns the creatures w<ich inhabit one of the
imaginary worlds of Grimus, "Gorfs," an anagram ofv"grgés:"
"The Gorfic planet is sometimes called Thera. It winds its
way around the star Nus 1in the Yawy Klim galaxy of the

Gorfic Nirveesu. This area is the major component of the

“8Tbid., p.40.
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zone somgtimes termed the Gorfic Endimions."*® A re-arrange-

ment of this passage would read: "The Frogic planet is some-
times called Earth. It winds its way around the star Sun in
the Milky Way galaxy of the Frogic Universe. This area is

the major component of the zone sometimes termed the Frogic
\

]
Dominions." While the reade@r 1is still struggling with the

%
re-ordering of the letters g; the previous passage, Rushdie

~

directs attention to the principle behind its/composition

and by extension to the'principle hehind the composition of

N

his entire work:

The Gorfic obsession with anagram-making
ranges from simple re-arrangement of word-
forms to the exalted level of the Divine
Game of Order. The game extends far beyond
mere letter-puzzling; the vast mental pow-
ers of the Gorfs make it possible for them
anagrammatically to alter their- very
environment and indeed their own physical
make-up...The rules of the game are known
as Anagrammar; and tc hold the title of
Magister Anagrammari is the highest desire
of any living Gorf.>®

-

Presented in this light, Grimus 1is an obsessive re-
arrangement of word-forms and iiterary texts; 1t 1s an
R RN :
”anagrammaticri” text whose structure is reminiscent of the
multi-layered»dimensions ofyCalf-Island, which in Virgil
Jones's description extends to all lecels of reality:

"...[you must toncede] that an infinity of dimensionsf might

exist, as palimpsests, upon and within and around our own,
5

“9Ibid., p.68.

01bid.

186
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without our being in any wise able to perceive them."3! In
this archetypal expressiones of the doctrine of “wgrfd and
word as paliwpses},” Rushdie creates a linguistic, thematic,
and structufal rewriting of other texts.>? "

It should be pointed out, however, that the success of
Rushdie's 1literary collagé relies upon wider knowledge of

literature on the part of his readers. They are called upor

to recognize allusions to The Poetic Edda, the Communist

Manifesto, The Divine pomédy, Shakespeare's texts, as well

ras Persian and Indian myths.®} Through his experiments with
language, Rushdie also requires his readers to reflect upon

the larger context from which his work emerges.

51‘;:bid., p.55. [My emphasis]

>’Linda Hutcheon's definition of parody would be appli-
cable in this instance: "Parody...is a form of imitation,
but imitation characterized by jgonic inversion, not always
at the expense of the parodied text." A Theory of- Parody:
The Teachings of Twentleth Century Art Forms (New York:
Methuen, 1985), p.6.

33In his first experiment with the novel Rushdie is ea-
ger to create a new audience in the sense described by Eco
in the "Postscript to The Name of the Rose": "If there is a
difference, it lies between the text that seeks to produce a
new reader and the text that tries to fulfill the wishes of
the readers already to be found in the street. In the latter .
case we have the book written, constructed, according to an
effective, mass-production formula; the ‘author carries out a’
kind of market analysis and adapts his  work to its re-
sults...But when a writer plans something new, and conceives
a different kind of reader, he wants to be, naot .a market an-
alyst, cataloguing expressed demands, but rather, a philoso-
pher, who senses the patterns of the Zeitgeist. He wants to
‘reveal to his public what it should want, even if it does
not know it. He wants to reveal thg reader to himself." Um-
berto Eco, "Postscript to The Name of the Rose," trans. -
William Weaver (New York: Harcourt, 1984), pp.48-9. ,

.




In his later fiction, Rushdie has moved away from the

-

degree of experimentation witnessed in Grimus, yet he has
. 2L 2AUS

N

maintained an interest in asserting his own literary and

cultural heritagetr It is, therefore, not surprising that in

AY
- her discussion of post-colonial Indian writing in English
Bharati 'Mukherjee would cite Rushdie's work as the most

representative example of the new genre:
\ ) ~

Rushdie's work 1is primarily about estab-
lishing one's identity by indenting one's
language on the ruins of the old. For him
colonialism and English are bonus; this
gives him two survival kits instead of
one. His mimic-man" character is a hollow
man who wears a three-piece suit to hide a
literal hole in his body, a hole out of
which words drain out, one can also stuff
the hole with new words.>"

o
(5

As the analysis of Grimus and The Booké of Absent People

reveals, Dboth Modarressi "~ and Rushdie have referred to

Attar's The Conference of the Birds. This is not mere
coincidence. The example both authors have followed is one

-

in&yhich many traditions have been brought together in a
literary <creation. As a mystic, Attar had already
overstepped the boundaries of Muslim orthodoxy. In writing
his allegorical poem he defied the norms anew by making use
of a Zoroastrian legend. The end result, a mystic parable,
was accordingly an ’expression of Attar's own aesthetic

ambitions. Attar's ‘boldness of vision is precisely what

Rushdie, Modarressi, and writers like them hope to emulate.

“"Mimicry and Reinvention," p.155.
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The iinguistic e riments they carry out are a subtle re-

sponse to Eurocentrism which simultaneouly draws them closer
0 v
to their step-mother tongue. The bridge of tongues these

~

writers create can, therefore, bring about a type of poetic

~

—

—
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synthesis of East and West which is not yet reflected in

reality.



. . Chapter VII , \

From Introspection t_b Satire

‘,

Dead drunk, not like a common sot, one day
Nasir-i-Khusraw went to take tHe air.

Hard by a dung dung-heap he espied a grave

‘And straightway cried, 'O ye who stand and stare,
Behold the world! Behold its fluxuries!

Its dainties here-- the fools who ate-them here!}

\-

. L
At the other end of the spectrum, set against those who

have in wvarious ways‘attémpted to come to terms with the

Western conceptions of themselves, there is another group

©

of Eastern writers who-nat only~que$tionlﬁgstern stereotypes

of ‘the East but -also rather cynically refuse to believe
\ 4

that their eradication will, lead to better mutual
understanding. This last form of response is to be found in
¢ satirical treatments of East-West encounters such as Sadegh

b

Hedayat's '"The Caravan of Islam," Iraj Pezeshkzad's My Dear

Uncle Napoleon, Bapsi Sidhwa)s The Crow Eaters and Aziz
Nesin's ™Civilizagion Spare Part. These texts need not be

separated from Che other types of fiction xamined ,
- >

previously; thematically, they have much in common with the

’

texts which were examined in Chapter Five in that, the
. , ‘ g

1Blasphemous verses ascrlbed to Nasir-i-Khuraw, quoted
in translation by Edward G. Browne in A Literary Hlstory of
-Persia Vol. 1II (Cambridge:. Cambridge University, Press,
1956), p.243. .

190
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satirical approach notwithstanding, this kast genre of

response- also focuses on the question of identity. Yet their
adherence to a common perspective on" xenophobia as a
_universél phenomenon makés them a noteworthy sub-group.

"The Caravan of Islam" is presented ih the form of the
diary of an Arab journalist who accompanies a Muslim mis-
sionary delegation from Saud;\“rabfa to Europe. The'first>
épisode, which consists of an account of a meeting held be-
fore the departure of the mission, is intended as a mockery
of the Muslim clergy's political ambit%®ns. Divested of all
political power in thedir native iénds, the-delegates set out_
to convert the infidels of Europe and to es azlish'centers
for "Islamic propaganda." Among their objectiv's is:

To make the learning of Arabic obligatory.
The infidels should acquire sufficient
knowledge of Arabic to recite the Koran in
suitable form. If they do not, however,
grasp- the meaning of what they recite,
there should be no cause for alarm. In

fact, it is preferable that they rémain
ignorant of the meaning.? -

2Sadegp Hedayat, "The Caravan of 1Islam" (Paris:
Organisation des mouvements nationalistes des
universitaires, chercheurs et intellectuels Iraniens, 1982),
P.17. This text has not been translated into English. In
fact, it has been largely iggored- by Hedayat's critics. In
his comprehensive bibliography of Hedayat's - works, The
Fiction of sSadegh -Hedayat (Lexington, Kentucky: Mazda,
1984), 1Iraj Bashiri makes no reference to it. The
translations are my own. The paasage in the original reads:

DAY Bt Pt VI g o, e T e . ’
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As shortly after their arrival in' Berlih the treasurer
a

'absconds,Qith the funds, the clergy are never given an op-

portunity to try out their plans. But thei;’adyentures in

Europe shed new 1light on European attitudes towards the

East.

While séranded in Berlin the delegates receiQe two 6f—
fers of employment: one from the owner of.a 200 and‘another
from the director of a.circus. Pressed by their finaﬁcial
needs the Muslims accept the first é%fer. In the zoo they
are put on dESplay and attract crowds of spectators. That is
to say, like animals, they are reduced to mere objects to be

photographed ard talked about.3 Ironicflly, however, the

.Muslims are not offended by the treatment they receive and

learn to profit from the European mania for exotiéism; they
are intérviewed; photographed and perform prayers for a fee.
Ultimately, they delude both the European pbservers and
their compatriots, who mistake the appearance of \Qee
missionaries in numerous European newspaperé for the success
of their propaganda. This new wave oflﬁqthusiasm‘brinQ§ the

* v
delegates another -form of financial success; more funds are

sent from Muslim nations to expand what they believe to be a

missior in Europe. This time, however, the missionaries

decide to invest the money ih a tavern in Paris. It is in
N & .

‘3This description is reminiscent of ‘the open market
scene in Georg Bilichner's Woyzeck: "Sehn die Kreatur, wie sie
Gott gemacht: nix, gar nix. Sehn Sie jetzt die Kunst: geht
aufrecht, hat Rock und Hosen, hat ein S&dbel! Der Aff ist
Soldat; 's ist noch nit viel unterste Stuf von menschlichen
Geschlecht." (Stuttgart: Philipp Reclam, 1978), p.10.

Y
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this 'location that the journalist finds thei remaining
delegates and interviews them for the last time. |

| In the final episode, the entire mission is revealed to
have been carefully planned by the delegates as ‘a means of
deceiying Muslims éhd~Europeéns alike; as they raise their
glassés to "fhe success . of the caravan of 1Islam," the

, _

missionaries proudly confess that they had expetted a
favourable reception in Europe but that thei; victory had
been beyond their expectations. But if the Muslim
missionaries ére shown as greedy and caléulating manipula-

tors, the manner of behaviour and the motivations of their

Western observers are also questioned. One of the last
o

193

questions the journalist asks the former clergy concerns the

reputation of Islam in Europe and the effect their ‘conduct
might have on European scholarly writings on Islam. In
response, those present unanpimously agree thét. "all of that
[European writing on Islam]'is a vehicle for imperialism.
These books/ are published to placate us and to better
manipulate us."*

Hedayat's satire is directed towafdgy%he two opposing
poles of Iranian society: those who believe in the

benevolence of the West and J@hers, more weary of the West,

-

O\

.

“Ibid., p.40. "
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who blindly place their trust in their own religion.?
Because - of mutual distrust betweeh'tﬁo cultures, .moreover,

Hedayat believes that EaS; and West will always remain

A

’

apart. He not only‘s¢2§ the aialeqﬁic of the self and the
other as the modus Bperandi of East—qut relations buf also
prgdicts that it will always remaiﬁ thé‘no;m. As reflected
in the words éf one of the delegates,‘the é&nthesis of East

5 i -~
and West, is in Hedayat's view not even desirable:

— e— —

) Do you remember what Taj usedGEQwsay of

the philosophy of 1Islam, of Hea¥en and
Hell? In the other world Muslim men would
be given an angel who would have her feet

in the East and her head in the Wesgt...I
. ]

’Hedayat made no secret of his hatred for religious,
especially Muslim, .influence in Iran. In Chapter Five, I
have referred to his statement on the type of restrictions
he believed Arab-Islamic influence to have placed on Iranian
life. In his novel, The Blind Owl, we find passages such as:
"A few days ago she brought me a prayer-book with half-an-
inch of: dust on it. I had po uge, not only for - prayer-
books, but for any sort of literature that expressed the
notions of the rabble. What need had I of their nonsense and
lies?...As for mosques, the muezzin's call to prayer, the
ceremonial washing of the body and rinsing of the mouth, not
to mention the pious practice of bobbing up and down in
honour of a high and mighty Being, the omnipotent Lord of
all things, with whom it was impossible to have a chat
except in the Arabic language-- these things left me
completely cold." (p.88)

Py P /
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prefer to do hard labour and ot be
granted the angel whose head and tail
cannot be collected in one place.®

*

With less sarcasm, Iraj Pezeshkzad has also expressed

doubt about the possibility of-eliminating cultural preju-

dices irm his extremely popular novel,7 My Dear Uncle
Napoleon.’ The novel is set during the Second World Wwar

and is a copic treatment of the popular Iranian belief-that
the British are always directly or indirectly involved in
events which shape the history of their country. Ever since
ﬁﬁe Cbnsfitutional Revolution, during which the Brltish len%
support to the. members of the Iranian clergy oﬁposing tﬁe
monarchy, Iranians have ‘suspected the British. of causing
disruption in Iranian politics.®As pointed out by Denis
Wright, this fear of the British h;s not subsided even after
the revolutioﬁ of 1979:

I should ﬁave liked, had I felt competent
to do. so, to write a final chapter
"andlysing the popular Persian view of the

'English. What 1lies behind the 1love-hate
feelings towards us of so many Per-

{ : sians?...Why, even, today, so many Per-
sians instinctively attribute much of what
. happens in their country to the En-

glish...Why do so many of them today be-
lieve-that the Ayatollah Khomeini enjoys
British support and that one only has, as

6Ibld -~ /.
9 ,// v // L
/’u'/‘uﬂ’ > u,.\. b ar d M/N\L/a/fl-m»w $ ~.._...V,- Vi
Iﬁt;chfﬁv‘(Lﬂfﬂ:numrﬂvcﬂjkul' t‘L—/(jquﬁd’cj' \__aﬂt_jg?

'since its first publication in 1968 - My Dear Uncle
Napoleon has been reprinted eleven times, it was also
adapted for television. :
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they put it, to lift his beard to “find
"Made in England" printed underneath?8

Pezeshkzad capitalizes upon this national anxiety in
his portrait «of a retired serviceman who in his dotage,
especially during the advance of the allied forces towards

Iran, 'imagineé himself a Napoleon-like figure. The title of

Uncle Napoleon is bestowed upon him by relatives who, out of.
A ;

respect for his age and stature, humour his delusions bf
£ Y

grandeur. In his long narratiops inflicted wupon - family

members, Napoleon gradually equates the skirmishes he had

once witnéssed in the South of Iran with the Napoleonic

wars, and the tribal rebels become agé;ts of the British Em-

pire. In his increased paranoia, he begins to imagine that
even those only remotely associated with the British, for

.instance his Indian neighbours, are spying 9§’him. Uncle

196

Napoleon's fear of the British so dominates his life that -

when he receives news that the allies are about to enter

Tehran, he decides to flee the city: -

..they will not wait. The British troops
have mobilized towards Tehran. They may
« arrive any day now. Believe me I am not
thinking of myself. I have always lived in
danger and become accustomed to it. To
quote Napoleon, "brave men are born of
danger." I am merely concerned about my
innocent children. I assure you the first
thing the British will do in Tehran is to-
settle old accounts with me.®

8Wright, p.XVI. /

9IraJ Pezeshkzad, My Dear Uncle Napoleon (1968; rpt.
%London:  Paka, n.d.), —twelfth — sdicrcn p.175. - The
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By'juxtaposiqg Uncle Napolepon's paranoid visions and
the realkthreat, hard%y perceived by Ehe ogher characters,
which the)extended presence of the British posed to the po- .
litical i&dependence of Iran, Pegeshkzad‘demonstrates‘the
extent to which myth and reality are ihtermingled in East-
West -relations. When an- encoqugg between Uncle Napoleon _
'and an Indian feigning to be an agent of the Britishl® is 6
orchestrated by relatives, the irohy ‘0of the situétion
.becomes clear; Uncle Napoleon is fidiculed by the séme'
‘spectators who, yeérs later, were to witness real

-

confrontations between Iran and Britain. The Inglis-hall
4

Uncle Napoleon and his servant, Mash Ghasem, see in every

"cross-eyed"l? blond perscn in the neighborhood were indeed

cause for concern in the post-war history &f Iran.
t

translations of this text are my own.  The original text
reads:

\.../.,ﬁg* \_.—w’u/k_/J/(J?/\_)ffo.Au'd,J .,.c/w\m);
L os’ {,.,Jv Ve 'n/‘(af_,uu‘;\.-l,/;l. 8D gt
: ‘.-.»‘l{ 'QJJ'HJJ WJ*ULJWQ')/MLJ:H- (’,.-u)
,,/;,.,/ L'L)/g_..«-l(/l,,f ,’W),,,,,,u/«, Vel te,
g _ e

-
-

. lrong after Umcle Napoleon's death, the narrator
discovers that the same man was. in reallty an agent for the
Germans. ‘ -

liThe plural 'of Englishman.in Persian.
T )
: 12yncle Napoleon's servant is convinced that’ the dis-
honesty of the British has a clear manifestation in their
physiognomy; he swears that ‘every Englishman he has encour-
tered is cross-eyed. In one episode ‘he mistakes a man from
the northern province of Gilan, unfortunate enough to have
been both blond .and cross-eyed, for an Englishman and at-
tacks him in the mTfBet. ot .

, ~ ~ e , ‘ _



Underlying the comic tone in which Uncle Napoleon's ne-
gotiations are descrilbed '1».\‘ the general disbeliet, also
shared by the author, that Ixar\l would ever be granted a sta-
tus equal to that of WestTeLn powers. No doubt Pecéshkecad's
own experiences as an Iranitan diplomat!! contributed to this
skepticism. But even after the revolution, Pezeshkzad has
maintalned hils cynicism. In the dedication to the twelfth
cedition of  his novél, he jokns his <characters, Uncle
Napoleon and Mash Ghasem, in a chorus:

I always preferred Mash Ghasem to the
other characters, for misfortune had dis-

tanced him from his beloved country of
Ghlasabad. So allow me in memory of the

eternal Mash Ghasem, Parviz Fannizadeh
(the actor “who played his role in the
television series], to dedicate this book
to all those who have been unwillingly
separated from their own Ghiasabad,
Iran.!*

The Iranian Revolution, Pezeshkzad seems to imply, has redi-
*

rected the age-old distrust of the British; the threat to

Iran is no longer posed from foreign quarters but rather

Y ~ .

BThe years in which My Dear Uncle Napoleon was com-
posed, Pezeshkzad served as a diplomat in various Iranian
embassies in Europe.

“author's note.
u"ah\_ﬁﬁ \_Ak'u(/)hx_)b‘r“L/ ,r/ \_,/)/./ly' “/(‘k/
o uuu ,,ww,»u: l.,,v,«,l,wyw.qwb,,l,/,,n
| )\.,\_,.u J/f,p/d)l'/uuk/f' ok /JJ.\/’MU":-‘L/ '(Atl‘ﬁ,f"
: (w»’a)ul,,,,u)l.uuyj,

-
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from within. He sees little difference between British
imperialist  ambitions in Iran and the present [ranian
regime's policies which have internalized those same
te%dencies. In a collection of articles published after the
revolution, "International Brats," Pezeshkzad is especially
critical of those Iranians who fell prey to thé ;h;torlc of
revolution and accepted the new mask only to find
themselves, shortly thereafter, in exile.!> The title of one
of these articles:_ "The Second Uncle Napoleon,” is
indicative of Pezeshkzad's continued pessimism; this second
uncle Napoleon ls a parody of today's political elite in
Iran.

A similar type of cynical self-criticism 1s found in

Bapsi Sidhwa's satirical portrait of the Parsis of India in

The Crow Eaters. Recognizing the self-reflexive dimensions
of the title, a phrase which refers to those who talk too

much, Sidhwa initially attempts to temper her satire:

Because of a deep-rooted admiration for .my
community-- and an enormous affection for
its few eccentricities-- this work ofgfic-
tion has been a labour of love. The nature
of satire being to exaggerate, the inci-
dents of this book do not reflect at all
upon the integrity of a community whose
scrupulous honesty and sense of honour are
renowned. 16 :

Many of the essays of this volume are devoted® to the
former president of the Islamic Republic, Bani Sadr, and the
leaders of various revolutionary groups who having been
forced into exile have had to publicly deny their earlier
support for the revolution.

l6Bapsi Sidhwa, The Crow Eaters (New York: St.
Martin's, 1984), Author's Note.




Nevertheless, she proceeds to depict the political follies
of her community 1in pre-independence India. By positioning

themselves between the rulers, 1.e. the British, and the

native population of India, the Parsis become engaged 1in a
L]

dangerous political game originally intended to strengthen

their position as a minority. These sentiments are echoed

in the words of the protagonist, Faredoon Junglewalla:

And where, if 1 may ask does the sun rise?
No, not in the East. For us it rises-- and
sets-- in the Englishman's arse. They are
our sovereigns! Where do you think we'd be
if we did not curry favour? Next to the
nawabs, rajas and princelings, we are the
great toadies of the British Empire! These
are not ugly words, mind you. They are the
sweet dictates of our delicious need to
exi'st, to live and prosper in peace. Oth-
erwise, Where would we Parsis be? Cleaning
@ut gutters with the untouchables--a dis-
persed pinch of snuff sneezed from the
heterogeneous nostrils of India! Oh yes,
in 1looking after our interests we have
maintained our strength.!/

Although this complacency bears fruit in so far as Faredoon
and others who share his ambitions succeed in siding at once
with the British, the Hindus, and Muslims, it backfires and
makes the Parsis, at least psychologically, as dependent as
the British on the logic of imperialism.

The contradictions do not become apparent until Fare-
doon and his family visiglEngland. Prior to their departure

Faredoon, his wife, Putli, and his mother-in law, Jerbanoco

171bid., p.12.
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fantasize about the exotic 1land from which their rulers
originate and eagerly await a first-hand experience:

To them England was a land of crowns and
thrones; of tall, splendidly attired,
cool-eyed noblemen and imposing, fair-
haired 1ladies gliding past in gleaming
carriages; of elegant lords in tall hats
and tails, strolling with 1languid 1ladies
who swept spotless waterfront promenades
with trailing gowns, their gestures dgra- -
cious and charming, marked by an exquisite
reserve.18
Soon after their arrival in England, however, the group 1is
disillusioned with the realities of England; they see the
imperfections which they themselves had consented to
overlook in India: "Where were the kings and queens, the
lords and women with haughty, compelling eyes and arrogant
mien? They realised in a flash that the superiority the
ritish displayed in India was assumed, acquired from the

exotic setting, like their tan."!® The initial apathy which

results from this realization is quickly transformed into a

’

desire to test the superiority of the rulers. R

It is Jerbanoo who takes it upon herself to subject the
British she encounters to a set of trials. When, for exam-
ple, Mrs Allen fails to perform according to the expected
norms, Jerkanoo herself assumes the role of the tyrant. Her

assumption is that if the British can no longer rule, they

must be ruled by those more competent; the need for a domi-

'I,
{

181pid., p.252.
191bid., p.253.
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nant power 1is deeply-ingrained: "Poor Mrs «Allen, closeted
with Jerbanoco while the household frolicked about London,
received the full blast of her scorn. Jerbanoo felt it de-
mganing to address such an inconsequential person a; 'Mrs
Allen,' and took to cg(ling her hostess 'May-ree.’' Mr gllen
became 'Charlie.'"?% The ensuing confrontations become a

battle of wits in which neither side can claim victory. The
4

British are horrified at Jerbanoco's seemingly unpredictable
behav;our, while Jerbanoo becomes increasingly disenchanted
wlth her experience of England.

what Sidhwa criticizes in the Parsis is their acquies-
cence to being "Orientalized.”" When it pecomes evident that
the British are to leave India, the Parsis reorient
themselves and once again submit themselves to the powers-
to-be: "We will stay where we are...let Hindus, Muslims,
sikhs, or whoever, rule. Whatbdoes it matter? The sun will ;
continue to rise--and the sun continue to set-~in their
arses...!"?! ‘Like Hedayat and Pezeshkzad, Sidhwa believes
that the fate of the Parsis as &subjects" is, at least,
paréially a consgquence of their willingnéss to accept and
even create éultural stereotypes. As she does not foresee

changes in the traditional astitudes of the Parsis,?? she,

201bid., pp.254-55.
2lTbid., p.283.

2’see Jessica Greenbaum's interview with Sidhwa in the -
June 1986 issue of The Houstonian Magazine, "Minority of
One," pp.50-2.
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too, is reluctant to predict new modes of cross-cultural
e¥change between East and West.
In his shorﬁf story, "CivilizatiQe; Spare Part," Aziz
Nesin is appareany less concerned with cultural exchanges o
. -
between East and West than with the influence of imported

Western technology. Yet, as hinted ih-tﬁ; title and furthq%
developed in the course of the story, the use or miéuse of
Western technology has clear implications for the culture of
Turkey and, By extension, that of other Eastern nations.

The story, in some ways,, echoes Jalal Al-e Ahmad's

treatise Plagued by the West (see Chapter II); it actualizes

- Al-e Ahmad's .fears E?f the Third World's dependence on
Western machinery. The protagonist, Hamit Agha, once a
successful farmer, is brought to ruin, when under p:eésure
from relatives preoccupied with ﬁodernization, he repla?es

his old methods of farming with modern ones:

When my son returneéd' from the army, he
said, 'Father, I learned how -£t6 drive. Let:
us buy a tractor,' he insisted. Just then -
my daughter came to the village with her
husband...They too kept bothering me to
buy a tractor. 'Children, what would be

. the good of it? Aren't two pair of oxen
enough? They say I am backward-minded. My*
daughter pointed to the calendar page on
the wall. 'Look, father,' she said. 'We're
in the year 1955. This 'is the twentieth
century, did you know that? My som~in-law
gives an hour-long speech after very
meal. 'We are in the machine age. To plow
with a pair of oxen .is a disgrace these
days.'?23

: ‘ «
2ncivilization Spare Part," trans. Janet Heineck in An
Anthology of Modern Turkish. Short Stories, ed Fahir Iz

[



This obskssion with the purchase of the tractor exhibits the
symptams of what Al-e Ahmad has called Westitis, or the need
to indiscriminately mimic the West. In retrospect, Hamit
N
Agha admits to 'having succumbed to pressure from his family
because he did not wish to single himself out as the only
farmer in the neighborhood without a tractor: "was exhausted
by the nagging in the house. 'I'll buy it,' I said. Since
even Memish Hiseyin had bought one, why should I be behind
everybody? "2
The disastrous outcome of the purchase can, on the one
hand, be blamed on the Turkish farmer's lack of appreciation
of "the machine." Hamit Agha continues to equate the tractor
with his oxen, endows it with a perscnality, and expects it
to perform in the same manner:
"If it ,were an Arab horse, it would be
dying -~ of exhaustion. This monster
structure, this infidel invention-- did
you think it was an Arab horse?" We push,
but it doesn't move. Like a donkey that
sees water, it doesn't stir from its spot.
'How I missed the black ox! When you told
it, "Come on, go!" it would uproot .rock
and mountain to go.23 )
When the tractor breaks down and needs spare parts, Hamit
Agha expects to have to replace it as if it were one of his
oxen. His attitude confirms his earlier suspicion that the

®

new machinery only disrupts the well-established routine of

204

" (Chicago and *Minneapolis: Bibliotheca 1Islamica, 1978),
pp.193-4. , :

W1bid., p.194.
251bid., p.197.

——
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the past. In other words, his failure to integrate the old

and the new ways is to be attributed to his unwillingness to
change and to adapt.

on the other hand, and this is‘a more serious charge
against the East, Hamit Agha's problems are té blamed on ‘k\\
lack of a coherent system which would provide a smo@th
tgansipion from the old to the new. The governmegt agencies
whicﬁ all too eagerly endorse Hamit Agha's bank loans, and
put him hopelessly in debt, gre ill prepared fér maintaining

the machinery: h

A screw fell out-- five hundred liras. A

thousand liras for a part the &ize of a
finger. A bolt comes loose-- a thousand
liras. Its chain breaks. Spare parts

‘couldn't be. found. A patch here, a: patch
there. That blessed tractor started to
look 1like my trousers. While it plowed
the ground, it shook all over like someone
who has malaria. Everywhere in our field
one. can find a screw; a bolt, an iron bar, N\

a shaft, or a chain.?¢
Even more incriminating is the governmént's approach to
the problems of modernization. While the tractors are

9 |

available for sale to Iurkish farmérs, the spare parts and
the experts to work on them'héve'to be brought. from the
West: "'We have ordered it from America. Until it comes, we
are setting up a factory here, too. Waitsa bit. We'll be

turning out parts like rain.' said he. 'I can't wait, but

the bank can't wait. You tell the bank to wait.' said I."?7

261bid. .

271pid., p.198. | : ' /
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In this manner, not only the farmers but the entire nation

become increasingly dependent upon the West without having
an alternative available. This is precisely the dilemma Al-
e Ahmad attempts to resolve in his treatise. In Aziz Nesin's

short story, the farmer finds his own suitable solution:
\

...I could see that it wouldn't work. I
gathered my son, daughter, son-in-law, and
wife. "Come on, folks," said I, "let me
show you how to repair this thing.' I
picked up a sledgehammer. I drove those
people of mine like a flock of sheep. We
came to the wreck. I struck the steering
wheel and said, "Take that, you twentieth
century," I struck the engine and said,
"Take that, civilization." I struck the
driving wheel with the sledgehammer and
said, '"Take that. This 1is your spare
part."?8

By underlining Hamit Agha's relief ("It's' as though 1I've
been born again"??), Aziz Nesin heightens the irony of the
fate of others who are still bound to -their slave—like
dependence on the West. At the same time, the ending Aziz
Nesin suggests is far from being satisfactory.\He is not
optimistic. that ei}her‘the East or the West will seek and
find a resolution to a persistent dilemma which threatens to

widen thé gulf between the two cultures.

LS
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The cynicism of Sidhwa, Pezeshkigd, Hedayat, and Nesin.

»
reflects deeply-rooted problems which are not to be easily
dismissed or ovércome. Far, from undermining or opposing

challenges to Western attitudes towards the East, these

-

28Tbid.

291bid., p.199.
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writers ,appear to be reluctant to find blame only in the
West. Through irony and satire, they insist that ,new
relations cannot- be achieved by merely reversing the old
approaches. They also call for a much more intense self-
examination on the part of the East. In this sense, théy are
not unlike the other Eastern writers and scholars who
advocate change, but they are more cautious in their
approach and appear to stress the need for pragmatic

measures.

207



Conclusion

The tyranny of silence shall be broken--
New shining words by us, the poets, spoken;

\ ~ Whereas a diver threads dull pearls upon a string
We choose the words which soar--and give them wing.!

The works examined in this study bear witness to the
fallacy of the image of a reticent Orient. As seen in the
previous chapters, Eastern writers and 'scholars have indeed
realized and acted upon the need to come to terms with the
West and, even more impoftantly, with Western perceptions of
themselves. , Weighed against the outwardly. directed
challenges of scholars like Said and' Kabbani, the
introspection and seif-questionings of writers< like Hedayat
;nd Rushdie are equally significant and necessary attempts
at redefiningAthe position of the East vis-a-vis tl West.
whether this trend towards reversing‘(the tradifions of-
Orientalism will Sain the type of institutional Aédpport
enjoyed by the discipline of Orientalism Xemains to be seen.
At present, however; the movement }aces major obstacles both
within itself énd in its reception in the West.

Oug inquiry into the variety of responses to Oriental-

ism has revealed that, for the most part, Eastern scholars .

have abandoned the singularity of vision with which

Qulzum, trans. J. C. B. Owen, guoted in Modern Islamic
Literature from 1800 to the Present, p.181. .

.
.
N

208



209
traditional Orientalists approach the study of the East.
This expansio; of perspective has certainly created an
atmosphere more conducive to cross-cultural studieé. But in
the multiplicity of vgices heard' there are hints of discord
an® internal strife. In the(introduction and Chapter Two I
have discussed the militant branch of the movement whose
ultimate representative is the Iranian revolution--perhaps

also one of the fmost effective forms of response to ‘the

West.? For this reason, the course of its development can
shed light on the future of the movement.as a whole. Still
misunderstood in the West as a form of religious fanaticism,
the(/Iranian revolution has, nevertheless, forced many
"specialists" to reconsider their preconceptions of the
Islamic East. In this pargicular phenomenon, at least, the
East has demonstfated an ability to challenge the West and
pose itself as a threat. By the same token, however, such
confronﬁational attitudes may further widen the guif between
East arfd West. -
After an'initiai phase during which a larger segment of
the Inanlan 1ntellegent31a embraced the revolutlonary ide-
als, the Iranlan Revolutlon has failed to attragt suﬁ$orters
among moderates either in the East or in the West. Born out
of deepjseated and legitimate resentments, the revolution
has created its own set of stereot?ﬁes of the West. Labels
: . - » .
2It should not, be forgotten that the Iranian
revolutionary movement adhered to the motto of 'neither

East, nor West." In this sense, it should also-be seen as a
form of response to the self-image of the East.




o
such as the '"Great Satan" and the ''decadent West'" naturally
come to mind. Such slogan; are intégral to a movemené of
this nature and magnitude, but they also have the powef to
undermine the very goals of the revolutioﬁ?

An interesting example of the internal contradictions
brought about by such rhetoric was unfo}dedlin two coﬁsecu-

tive issues of the Islamic Republic's official literary mag-

azine, Kayvhan-e Farhangi. In its November 1986 isswe, an

article was devoted to Wole Soyinka's winning of the Nobel
Prize. Soyinka was hailed as a "Third-World" writer commit-
ted "to the cause of the oppressed.'3 Id the nex; issue,
however, one of the readgrs objectéd to the journal's admit-
ting Soyinka to the ranks of committed writers precisely
because he has received recognition from the West. The let-

ter to the editor is worth quoting at some length:

Let us not forget that. the Nobel Hrize has
.traditionally been awarded to a select
group of people--certainly not those who
have distanced themselves from Western im-
perialism. Need I remind your readers that
Soyinka is a Protestant who sided against
his Muslim brothers during the ‘Biafran
War? He was also imprisoned Juring the
- same period as a traitor. Moreover, as a
writer he has turned away from the tradi-
tions of his own people: instead of Yoruba
or Arabic, a language accessible to a
larger segment of the population of the
African continent, he has chosen to write
in English.
I do not wish to belittle Soyinka's liter-
ary endeavors or call .into question the
merits of the Nobel Prize. On the con-
trary, I welcome the possibility of a fair —

<

3Anonymous, in "Notes and Remarks" of Vol+ 3 (November
1986) of Kayhan-e Farhangi, pp. 43-4.
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"competition between Western writers and
" their Muslim counterparts. Yet I hesitate
to share your enthusiasm. Were Begin "and:
Sadat not among winners of the Nobel

& Prize?*

fhis is a case 1in which stereotyping demands Vclear-cut
definitions and denies the possibility of any flexibility of
approach. Soyimka, whose works have beeﬁ of interest to the

readers of Kayhan-e Farhangi, must necessarily be chastised

after being identified with the West. In its narrow-minded-
ness, the statement quoted above is reminiscent of the
"Orientalist distourse."

Unfortunately the letter in Kayvhan-e Farhangi is not an

isolated example. In Chapter Two, in publications such as

Orientalism, Islam and Islamists, we have encountered a sim-

- ilar lack of critical perspective.‘ The success of the Ira-

“Seyyed Mohammad Ali Sajjadieh, "How the Winners of the
Nobel Prize are Selected,™ Kayhan-e Farhangi 3 (December
1986), p.36. The translation is my own and has also appeared
in "Iranian Reflections on Soyinka," in African therature
Association Bulletin 13, 4 (Spring 1987), pp.10-11. //,// :

dL'(;rOU’ﬁf:il}icﬁu"i:(J~Z>”‘-—*’4(J\-—*bfuf”L"<J"’1'4’4’-”
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g%ian trevolutlion as a popular movement has tempted many
L

QCholars to embrace 1ts ideals wholeheartedly. But this
ORI | .

t?ﬁé of response too closely echoes the rhetoric of biased
Orientalism and 1s 1n  danger of becoming nothing but
"teverse-Crientalism.” Were such dttitudes to become
prevalent among Eastern scholars, they would ultimately

undermine the validity of a movement capable of suggesting

genulne alternatives. In a different‘icontext, The Global
/

Populists: Third World Nations and World-Order Crises, Fouad

Ajdmi‘ has argued that mere opposition to the staéUS' quo
(L.e., the traditional manner of interaction between East
and West) does not guarantee change. The ultimate challenge
wlith which the East 1s, and will be, confronted is its
abl1lity to find a new pragmatic approach to an old dilemma:

4" In the global context, genuinﬂulists
must demonstrate that they 4 Jhade of

different political stuff; they Sﬁould not
just bd frustrated miniature replicas of
the powers they denounce. They must
demonstrate that their world, should it
ever come about, would be based upon
different visions and social
relationships...”

Added to this challenge 1s the attitude of some
Easterners who afgue cynically that neither the East nor the
West 1is capable of creating a new atmosphere of exchange.

As seen 1in the previous chapter, however, this type of

cynicism is not, in itself, disruptive to the goals of other

A” N .

, "Fouad Ajami, The Global Populists: Thjrd-World Nations
fand World-Order Crises, Research Monographs 41 (Princeton:
Cenger of International Studies, 1974), p.36.
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Eastern writers who have undertaken re-examinations of East-
West relations. In fact, if this pessimism is not perceived
merely as a challenge to the task of the latter group, it
could provide a much-needed balance to the more nalve
responses discussed in the initial stage of this argument.
Perhaps the most disheartening issue to be confronted

/

by those who have voiced heir opposition to the traditional
study of the East is that classical Orientalism has, by and
large, ignored the challenges issued to it and has continued

to reinforce 1its discourse. A case in point 1is Bernard

Lewis's The Muslim Discovery of Europe, published in 1982. I

have referred to this book in Chapter One, but here I wish
to examine it in the light of the reception of modern East-
ern scholarship and fiction in the West.

In his introduction Lewis scems to announce a new per-
) )
spective:

-

Much has been written in recent vyears
about the discovery of Islam by Europe. In
most of these discussions, however, the
Muslim has appeared as the silent and pas-
sive victim. But the relationship between
Aslam and Europe, whether in war or peace,
has always been a dialogue, not a mouno-
logue: the process of discovery was mu-
tual. Muslim perceptions of the West are
no less deserving of study than Western
perceptions, of Islam, and have received
less attention.® .

Although Lewis proposes to study the nature of the dialogue

between East and West, h#& fails to abandon the role of the

o>
SLewis, p.12.
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zealous me 'erator who reduces the exchange to a monologue.
We leave the introduction hoping to learn of "the Muslim
discovery of Europe" through Arab, Persian, and Turkish
sources. Yet references to such sources are limited and
carefully selected to support the author's preconceptions.
Of the period following the Middle Ages, for example, we
read: "But if the Mohammadaps would not come to Europe, Eu-
rope was preparing to come to Mohammadans.'"’ This statement
might, at first, be read as an inaccurate representation of
the history of Muslim travel in Europe and, therefore, be
classified as poor scholarship. Hidden in it, however, is a
more disturbing level of deliberate misrepresentation.

In the interest of a stylish turn of phrase, Lewis uses
the term Mohammadan which he knows to be incorrect® and
thereby unveils his own ideological biases. The phrase is
perhaps best understood as an attempt at preserving a style
of thought® which permits Lewis to manipulate history. It

is in this spirit that he chooses to overlook facts and fall

back upon generalizations: '"Very occasionally we hear of a
Muslim-born interpreter, whom  chance or more likely
mischance-- had provided with an opportunity to learn a

‘Ibid., p.95.

®Muslims object to the use of the term Mohamyadan, for
it equates the role of the prophet Mohammad with that of
Christ. The word Muslim, on the other hand, refers to the
followers of the faith rather than worshippers of a prophet.

3

°'...the Orient is an idea that has a history and a
tradition of thought, imagery, and vocabulary that have
given 1t reality and presence in and for the West."
Orientalism, p.5.

.
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féreign language."!® For Bernard Lewis, therefore, the
writing of the history of the Muslim world becomes a matter
of stylistic self-indulgence.

Although the focus of Lewis's study 1is the earlier
phase of contacts between the Muslim world and Europe, in

the concluding remarks he }eels obliged to expand his thesis

&£y . ) . . .
to embrace the modern Orient. It is the ease with which in

one short paragraph he sums up the complex histories of

contemporary Muslim nations that reflects poorly on the

AN

influence of modern Eastern scholarship:

The o0ld attitude of disdain and lack of
interest was, for a while, changing, at
least among some elements of the ruling
elite. At 1last Muslims were turning to-
wards Europe, if not with admiration, then
with respect, and perhaps fear, and paying
it the supreme compliment of imitation. A

)//new phase in the discovery was beginning;
it has continued almost until our own
time.!l

A

N
Whether or not we assume tha® Bernard Lewis and other

Orientalists like himl? are ignorant of the extent and na-

~.1

. ture of Eastern literary and scholarly writing on East-West

VLewis, p.78.
Urpid., 308.

/ 12In an article entitled "Modern Arab Attitudes to the
West, John Parker draws conclusions similar to those of
LerS. The article is published in The Glass Curtain between
Asia and Europe: A Symposium on the Historical Encounters
and the Changing Attitudes of the Peoples of the East and
West, ed. Raghavan Iyer (Oxford: Oxford University Press,
1965). pp.150-65.




interactions, the dominion of their Eurocentric views is not
.
diminished.
Wwhen V. S. Naipaul, who claims to have some attachments
to the East, writes of his journey through Muslim countries
his impressions reflect presuppositions he has naively in-

herited from the West. The very title of his work, Among the

Believers: An Islamic Journey, is intended to signal his en-

try into a remote and incomprehensible region. Witnessing
Iran in the days following the revolution, he lacks the sub-
tlety of mind to grasp the divergent forces behind the revo-

lution. Therefore, he sees only religious fanaticism: "The

£
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Ayatollah Khomeini, I felt, had been revealed slowly. As the

revolution developed his sanctity and authority appeared to
A}

grow and at the end were seen to have been absolute all

'
(4 .

along."!®* Relying upon intuitions and insight gained through
Western media, Naipaul assumes therauthority to reduce an

historical movement to a failed act of mimicry:

What had attracted these anians to the
United States and the civiljzation it rep-
resented? Couldn't they say? The attrac-
tion existed; it was more than a need for
education and skills. But the attraction
wasn't admitted; and in tHat attraction,
too humiliating for an o0ld and proud peo-
ple to admit, there lay disturbance--ex-
pressed in dandyism, mimicry, boasting,
and rejection.l* ,

™

13v.s. Naipaul, Among the Believers: An Islamic Journey
(Markham, Ontario: Penguin, 1981), p.1l4.

%1bid., p.17. -

|
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The parallels between this statement and Lewis's evalu-

ations of the modern Orient are alarmingiy obvious. What is
even more appalling is tfe popularity of writers 1like
Naipaul who, because of their so-called bond with the Fast,
claim to speak‘as knowledgeable experts. It is, therefore,
not surprising that Western scholarship has systematically
and conveniegtly ignored the voicevof its refuters. But
what is surprising is the lack of interest and curiosity on
the part of the Westl® to acquaint itself with thé
expressions of modern Eastern culture and literature. In
this sense, modern Orienta%ists have much to learn from
predecessors 1like E.G. Browne and Sir William Jones, who
devoted themselves to the study of particular aspects of
Oriental 1life and customs. Their analysis may not have
*always been accyrate but i£ was, nevertheless, closer to the
realitieé of the Orient they observed firs;-hahd. It is to
be noted that such scholars often spént extended periods.of
time 1in regions of the Orient and were fluent in the
languages of those lands they attempted to describe. For
them, the Orient did not merely constitute a field of
political and strategic interest.

Yet the task-of overcoming the barriers between Eas;
and West, initially institufed and encouraged by the Qest,
should not rest solely with the East. The work of thé East-

ern writers and scholars can become effective only when it

ki

1I believe the dilemma is not restricted to an
academic  environment, although it is more acute in the
universities. :
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is reciprocated by the West. That is”to say, the Western
world must also open itself up to more comprehensive studies
of Eastern cultural and literary traditions. It is no
longer possiblé to claim th&t the discipline of Orientalism
alone bears the responsibility for the present lack of
understanding of Eastern scholarship gnd fiction; fields of
study such as comparative literature have also been
traditionally reluctant to venture beyond the literatures of
the West. When in comparative literature room is allgwed for
the study of Eastern literatures, frequently it is
sequestered from mainstream European literatures. The basic
flaw in such an appfoach is that it once again hands over
the study of the Orient to the traditional specialists and
proves that the East/'s indeed a career. To say nothing of
contributiné to an/already flawed and inadequate knowledge
of the Orient. This particular ﬁroblem has consequences for
both thé students and their instructors; they will forever
reinforce and encourage each other's shortcemings.

We cannot hope for pérceptible changes in relationé be-
tween the Orient and the Occident unless we begin re-exami-
nation of the deficiencies of our own realm of study. In the
aays Qhen;comparatists eagérly adopt the most recent trends
in scholarship from various Europ;an _ quarters, it. is

puzzling that an-area as significant as Eastern literary and

critical tfédition is still deemed marginal. Were we also

218

to adopt the alternative approach propoigp by Abdelkebir .

Khatibi and allow ourselves to be "a 1l'écoute de toute
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parole--d'ou gqu'elle vienne,'"!® perhaps there would be fewer

cultural misapprehensions. In the absence of such
understanding, the East seems justified both in its verbal

assault on the West and its self-questionings.

¥Maghreb pluriel, p.63.
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