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S Abstract A {_ -
Surprisingly little has been written on Mark Twain's *
female characters.w The lofty concept of boyhood, the

'uninh1b1ted, watery quest for the male ego have seized the

) critlc w1th an absorbing pass1on. Despite such critical

myopla, however, some of Twa1n s most memcrable characters
are female. And their beauty and their power lie not in
selflshness masqueradlng as 1ndependence, but in loyalty,
loyalty to two immutable and interrelated ideals, family and
country. R . : Al |

The moral bastions-of whathwain himselt labelled The:
Gilded Age, family and country define his'three major female
characters, as well as theTr m¥por_prototypes and
counterparts. ‘éwain's young girls are defined by innoce ce
and familial loyalty; Joan of Arc, their represgptatrxg,and
one of Twain's greatest characters, is further defined by
ngr'nat1onal1stic fervour, a fervour shared by her creator.
‘His second female type; represented by Lauraina;kins, is
defined by both rational loyalty to her'family'and
irrational loyalty to her seduCer; And Twain's third type,
exemplified by Réxana, is defined by loyalty to her '
. children. Twain s literary pattern of female characters

thus comes full circie, and it is no accident that all three

. types are seduced, either‘figuratively or literally, by the



g very “forces: that command their loyalty.
Twain differs from his contemporaries in his portrayal

of woqag in one significant respect' his novels contain no

Temptrésses. In an era ravaged by the reform movement and

increasinq disiLJusiqnment with the the American

s _
| fast to

Dream, the "rags to~richés" legécy,_Twéi
heritage, to the ideélismfof his éhildhood. 7That\Twain’waS“
able to :ecrééte that idealism through his'@a:riqg; is

wonderful. That that idealism was taken from him in the end

" is tragic. VYet in this respect, Twain fared no worse than

" his leadﬁng ladies.

vi
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« ., Chapter One '
Women in Nineteenth-Century American History

——

- -
NORA: What do you consider my most sacred duties?
.- HELMER: Do I need to tell you that? Are they not

. your duties to your husband and your children?

- NORA: I have other duties just as sacred. >
HELMER: That you have not. What duties could
those be? _ a . :

NORA: Duties to myself. ,
HEOMER: Before all else, you are a wife and a
mother. - ' 4 !
NORA: I don't beljeve that any longer. I believe
that before all else I am a reasonable human
) being, just as you are--or, at all events, that I

must try and become one. I know quite well,
Torvald, that most people would think you right,
and that views of that kind are to be found in '

. ‘books; but I can no longer content myself with
what most people say, or with what is found in
books. I must think over things for myself and
get to understand them.

- ' --Henrik Ibsen, The
: Co * Doll's House

\

In order to secure a clear and genuine understandihg of
the role of ‘womcn in Mark Twain's real and imaginary worlds
and his relati;nship to thém, it is first necessary to step
back and view the role of womenfin‘th;.b:oadei contexts of
ninefeenth-ééntury‘American life and literature.

- Before the outb;eak of the American Civil Wazlin 1861,
middle- ané-upper-élass Américen women held an unéhréatening_

yet exalted position in the Americgn imagination. ‘They

constibuied the Cult of True WOmanhood,‘embodyinq the*four

a

- —

S
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cardinal'att;ibutol of plety, purity, submissiveness, and
domolticity’; Woman Qal virtue incarnate. S8She was mother,

dauqhtor, sister, and wife. She was atability, a3 source of
strength and oomfort around which man could ravolve and upon
which he could dopend. She was counterbalance to the .
inltaoility of the business world where man reidned supreme.
Tno popular ladies' magazines of the‘day,.auch as. Godey's °
Magasine and Lady's Book, Ladiel'.00mg¢nion. and Hother'c;
Magazino, as well as the gift books, The Young Lady s Book,

Whilper to a Bride, and Sphere and Duties of Woman,

¥

—xupported and reinforced the‘image of woman as ideal

creature,_extolling her virtues and'installing her on a
celestial pedestal. Of course, mention was also made of
wnat might happen if woman neglected her role, abandoned her'
piety, purity, submissiveness, or domesticity, her pe stal
would crumble and America would follow in its wake.{ The
'Cult of True Womanhood was moch more than a cult, a
transitory fad; it was an authentic ideology, firmly
implanted in America 8 collective unconscious. '

, However, the Cult, with its roots in the European

chivalric tradition, flourished only in nineteenth-century

America., Before 1829, in colonial America, women were =,
\ T S——
.allowed a more active role in society, a consequence of
\ ~

neceaaity rather than anything else; the nascent drive
toward the.American frontier demanded women, for social,

— economic, and demographic purposes.

. e women who emigrated to America during the colonial
. @ . .
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cii ctmq;rdi a variety of reasons. Many emigrated wlth'f

their huabanﬁl and children in search of economic and

-— .

religious freedom, Somé colonjes o{lozod land to woqén and
children; thus, 4 ﬁarzied man was better o!tltinanc}ally‘
than a single man‘ob the American frodtier. Other women
em;grated alone in seafch'of.a husband; the bro;pocts ?ﬂfﬁ

excellent. As one propagandist for the Carolina colony

i

wrote, | ” )

"I1f any maid or single woman have desire to go
over, thep-will think themselves in the Golden
Age, when men paid a Dowry their wives; for if
they be but civil, and unded 50 years of age,” some
honest man or other will purchase them for their
?ives."Z :

Still others; female convicts frbm Britain in the tradition”
- of Moll Flanders, came as indentured servants and were given
their freedom after four to seveﬁ years of service. It‘hast
been estimated that half of the ﬁigrants to America during
the colonial era were under indenture, and of these, fully
one-third were women.3 These femalq’gpivants were not
"allowed to marry during their term of indénture, and if thy
became pregﬁaqt,vﬁe;e sé%érely punished. Once their term of
labour had_expired, however, their master was conttactudlly
obligated to provide them wiyp food, clothing, and |
frequently, land with which to begin a new life of freedom.
Life in the New World centred on farm and fam;ly.: Men

were responsible for sowing, cultivating, and harvesting the

crops, and women, fér'tzansforming the raw materials into
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usable commodities;vas well as practls1ng other

’"housew1fe1y" arts.' Women in the colon1a1 era also

W

practlsed a variety of trades, usually learned from the1r\-

husbands or fathers, 1nc1ud1ﬁg those of innkeeper,

4

blacksmlth, wheelwr1ght, newspaper publxsher, and teacher.

In addltlon, the profe551ons oﬁ‘nurse midw1fe, apothecary,

)

and phy51c1an (exclud1ng surgeon) were open to women,. '-

\ L]
requ1r1ng ‘no formal tralnlng. vIn fact, some ev1dence

'~

1nd1cates that e1ghteenth-century women phys1c1ans were more -

’ sk111ed than the1r nlneteenth century male counterparts- the

women focused on reliev1ng ‘the symptoms of d1sease rather

E

"than on expoundlng theories -- generally inaccurate -~ about

‘ the or1g1n of dlsease.

'v, S Slngle women 1n'the colon1es possessed v1rtua11y the
‘same legal rlghts as Jud1c1a11y»recognlzed men,‘w1th-the
hNexceptlon of the rlght to vote and the rlght to 51t on. a
My]ury. The legal r1ghts of marr1ed women, on the other hand,
came hnder the System of coverture derived from the Br1tlsh
;Common Law' the1r r1ghts were, covered by thelr husbands.
The Common Law w;s sl1ghtly amended in Amerlca, however,’to

prov1de a- marr1ed woman w1th three rlghts which she d1d Qot

L

vsxposSess in Br1ta1n- the rlght to -share her husband S home

and. bed the rlght to be supported by her husband even 1f he
abandoned her, and the rxght to be protected from- v1olence
at her husband's hand , Yet~31nce a marr1ed woman was not'

: allowed to sue on her own behalf in a court of. law -~ she

v.could only be granted power of attorney by her husband and

0 . B

|

.") .
S
o
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on her husband's behalf -~ those. rlghts existed in theory
I F

Only.. All property acqulred by a4 woman . e1ther before or

dur1ng marrlage 1ega11y belonged to her-husband. The law of:
;equrty proylded the only exceptlon, allowing for marriage

f contracts or equitable trusts to be drawn up protecting a’

~woman's dowry or inheritance, ,This'solutlon, however, was
usually only available to the upper'class. i
Marr1age was practlcally universal in colonial America,

w1th soc1a1 dlsapproval and tax penalties bexng 1mposed on

unmarrled ‘men and women, Although marrlages were not

£
ra

/

/

usually arranged, young people were expected to marry withln R

\;the1r own social class and with parental approval. o /1

\Courtship patterns were relatively informal, especiall in’

Ecomparison to the hineteenth century. . The custom of

"together, wrapped in heavy bedclcthes, w1th a "b?

‘"bundllng," whereby serious couples were permltted to sleep

d11ng

‘o

board"‘placed between them to d1scourage sexual/1ntercourse,:

f .
was common. Prov151on was also made for coupies to enter

1nto a pre-contract artangement before marrlage, swear1ng

“

the1r Eroth in church- if pregnancy occurred after the

,contract had, been sworn, no harm was done; the marr1age date

was merely advanced Bremar1ta1,sex was a fairly common

'Occurrence. of the two hundred men and women admitted to

the Congregatlonal Church in Groton, Massachusetts between
1761 and 1775, approxlmately one—third of both sexes
confessed to 1t.4 Apparently, the "bundling board" was'not

too effective,



' Although'the Common Law made provision for divorce, it
_ -

.was extremely rare. Generally, unhappy couples were either .

¢

granted a legal separation, in which the woman lost
everYthing, including the children, or the woman ran away,

usually west, in search of another husband; pigamy thus
' ’ . . : /

existed. ‘ ¢

. 's :

Adultery was considered the worst crime: axwoman oould

‘commit. Those convicted of the offence cbuld generally

LAY

'expect a publlc wh1pplng, brand1ng, or dunqugm' dthe rlver;

,.N;

class. Sexual relatlons between 51ngle*pers;

_entailed. penalt1es, 1nc1ud1ng flnes.

Colonial women played a major role inﬂthelRewdlutionaryl

o ' | . , R .
War. The Daughters of Liberty, for example,jan organization

formed:ptior‘to the War, staged a successful boycott of |
heavily taxed British goods. In adddtion, approx&mat'»y
20, 000 women marched w1th the, Brltlsh and American aziées
‘dur1ng the War as paid and unpa1d cooks, nurses, doctors,
‘porters,:and laundresses. Some women even. fought as
soldxers, dlsgulsing themselves 1n men's cloth1ng, replac1ng

" their. fallen husbands on the battlefleld, or protect1ng -

% their homes and settlementsr_ A few _of these her01nes were

rewarded with army pens1ons after the Wwar. However, when‘
the U.S;-Constitution‘falled ‘to include women in its
charter, not a few Wefe disappdfnted.‘ AbigailhAdams,

—

'Vperhapsdsensing the inevitability‘of the injustice, best



expressed the female sentiment in a March 1776 letter to her-
nusband, John‘Adams;, |

"By the way, 1n the new code of laws which I
uppose it will be necessary for you to make, I.
desire you would remember ‘the ladies-and be more'

generous and favorable to them than your

-ancestors! Do not put such unlimited power in the
hahds of husbands. Remember all men would be

" tyrants if they could. If particular care and _
attention is not paid to the ladies, we are
determined to forment a rebell1on, and #ill} not
hold ourselves bound by any laws in. whlch we haVe
no voxce or representatlon."s

Mrs. Adams' “rebellion,“-h0wever,.would not.be staged-tor
nearly‘aacentury; | | ‘ |

Womah's sphere and her role in American society vegan .
to d1m1n1sh not1ceab1y after the Revolutlonary War and
partlcularly durlng the f1rst decades of the nxaeteenth
century as commerce ~= the export1ng of raw mater;als to
: overseas markets and the"import}nguof manufactured goods --
',empanded.\ This expansion necegsitated the:movement'of'larges /

numbers of American families from rural to urban milieux and//‘

/

created a large middle class in the American social . -fjf~— —————— -
‘hlerarchy. Capltal accumulated by that commercial middle/
class would laE'—'f1nance Amerzca s flrst factories.

The changes imposed on m1ddle-class women as a result
of their new position werernumérous andfindfrectlyfeoarked_
~the'genesis:of the "woman movemeht" in the midenineteenth
century.»'With the men away in the bnsiness-world'all day;

the m1ddle-class woman was isolated in her home, obliged to

practise the "feminine arts" of mother and wife. ‘More
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, " \"‘
importantly, however, woman's work in the home was no longer
‘perceived asV"real ‘work": as she derived no income from it;..”‘7ﬁ
“ women, therefore, were no longer equal partners w1th men, ‘
but rather their- dependents. ‘
women 8 dignity was furthered wounded when faétory
'goods replaced home-manufactured goods in. the n:;.econOmic
setting, a trend which climaxed after the Civ11 War. _In o
addition, many of the trades which w0men had practised

'during the colonial era now required formal tra&ning, -

-training denied "to women. Thue, for the unma37 "vwoman

f)“

forced to earn her own 11v1ng, the\only occupationd open to

M

her were thgge of domestic, seamstress,\teacher, and later,

factory operative, occupations which paid significantly less

!

than those open to men. Even within the same professign,

~..
women were denied pay equity. While repudiating ‘women's T

economic 1mportance as members of American soc1ety, men
’granted a new" level of emotional 1mportance to middle-»and

upper-class women-and the‘home,>thereby creating the Cult of

True Womanhood -Whereas prev1ously men s and women's
spheres_had overlapped,,they,were now mutually exc1u31vE.

The Southern writer, Thomas Dew, succinctly described the

nature of the two spheree;\

i

' "[Man] leaves the domestic scenes, he plunges into
the turmoilhand bustle of an active, selfish -
world;.'in his journey thtough life, he has to .
encounter innumerable difficulties, hardships and

: labors which constantly beset him. His mind must
¢  be nerved against them. Hence courage and
’ ,boldness are his attributes."6



;Woman, on the otﬁe; hand, is,
— "rather‘of a passive»tﬁao.actiye charactet;;'det
~ powery is more emblematic of divinity . . « .
' Woman ‘'we behold pendent and weak . . . but out
- of that very weakness and dependence sptings an
1rresistable [sic) power.“? _
-Indeed, !Coventty Pétﬁore's "Angel in the HOuse," a poem &\\
delineating the spheres' exclusivity and deeply admired by
Twain and Livy, could legitimately be described as the
ACult s bible. -The sole ‘exception to the mutual exclusiyity
of‘the‘two spheres‘in the‘American imadination esisted‘iq
the West where frontier meh;and women led much the‘same sortl
of life as they had one hundred years earliet; It is qpt
surptis1ng, then, that the only four*states to grant -
sufftage to women during the_qxneteenth century -- wyomingy
'dtah, Colorado,_andvIdaho -—‘wereltrontier states; r
The nature of male-female telationships altered . .« ..
‘significantly as a result of the redefinitioﬁlof the
. sgheres,4especielly aftet the 18468\and 1850s. 'Spending |
most of their time with members of the same sex did little |
to‘promote a sense of 1ntimacy between men and women when

they did meet. Dlstance and formality were the general

rule. Much was wrltten advocatlng “proper“ patterns of

i

wﬁbehav1oux for young men and women during courtship. Dr.

William Alcottiin his 1856 Physiology of Marriage, for
example, listed'numerous'taboos, including "'the'presence of
—exciting books'," "'rich delicacies',”'and " impure air'."®

The;ohaperoﬁe was institutionalized in middle~-- and

T
&
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upper-class circles during the 1856s°_$s\a result, the
‘incidence of premarital sex, a fairly common occurrence 1
during the period of colonial "bundling," @as con51derab1y
-lessened, more: from lack of opportunity than lack of desire.{
IIt is hardly necessarx to remark that the infrequency of
intimacy between the sexes during the nineteenth century did
little to prombte harmony within marriage.9

h The clothing that women wore to assert their femininity |
from the early 18005 until around 1920 was sﬂ!%larly
restrictive. In particular, the tightly laced corsets,
Xdesigned to emphasize the requisite hourglass figure, wexe
the more probable‘cause of much of the fainting and swooning
attributed to.;omen during this period than an innate
delicacy. Language was, also modified to avoid reference to
human anatomy, as onc ﬂkétorian remarks, “[g]enteel people
ate the "bosom 'of chicxen,'not the breast, and sat on chairs .
with limbs, not legs.“Io

Much sexual misinformation was promulgated by
physicians during the nineteenth century aseyell.
Masturb;tion}ﬂfor erample, was considered to,cause insanity'
in the guilty'party, and sexual intercourse during o
breastfeeding uas considered:harmful to the mother's milk.
' Sexual abstinence’was also encouraged; intercourseionce a
month was considered proper. |
The chronic invalidism‘of many‘middle-‘and.upper-class co

e s

American women during the late 18005 ‘was also. a byproduct -of

medical advice; 'It was”due’as much to a desire to abstain

el
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from sexual intercourse as to a lack of physical activity.
$

AHence, for some, femaleness was virtually considered an
!

illness,vanq chronically invalid women, the»feminine ideal'
As Carol Hymowitz remarks, "li)t is ironic that in a tdme |

"when women were defined almost exclusively by their f@xual
/ .
“roles as wives and mothers they were also being told that

wll

they lacked desire for sex.'
| Two fugrther ironiés evolved from the period. The first
involves the redefinition of childhood. Whereas in the
colonial era, children were considered miniature adults witn
4a tendency toward w1ckedness, children in the nineteenth.
century were perceived as creatures with a special gift to
relish lifei Since they possessed tree will to pursue good
or evil, it was up to women, as mothers,‘to‘teach them right

from-wrong. As Hymowitz again remarks, there was "a great
irony in the fact thai women, so controlled‘and restricted
by the social patterns of nineteenth-gemtury America, became

themselyes the instruments of sQCial control in the lives of
'their‘children,”lz

The second ironybinvolves th;“;elationships which
»mdevelooed between women. Mothers and daughters, with so
much time to spend-together, were extremely close, and,
~intimate relationships between women, usually\begun in Q
:boarding‘school, very-common. As Carol Rosenberg notes,
"Q{w]omen,,who had little statusior power in the larger

world of male concerns,]possessed status andzoower inithe

lives of other women'a"13 Naturally, women talhed about
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their lives when in the company of other women, and the talk
‘'soon changed to éoﬁplaint, and finally to anger. Thhs,
"[#]t was no accident that the nineteenth century. womdn'é
movement was conceivéd at a ladies' tea party.'“l4
Béfore‘we‘proceed to that tea party, however, we must
firs: retrace our steps and outline soée of the more geneial
c;uses_of'thé "woman movement." As prgviously noted, the’
expansion 6f cqmmerce‘during the nineteénth cegtury tended
to,fsolate women in the home. With less demandffor
g .

home-manufactured goods in tbefbddgymy, women hadimorg

L

leisure time ‘available to them. ﬁ&aéing became a favourite

*pastime. In Society in America, English author Harriet

Ma:tineau,'describing her 1834-36 American tour, observes

\
that, - L
"in ' my progress through the country I met with a
greater variety and extent of female pedantry than
the experience of a lifetime in Europe would
afford. . . . [This pedantry] was not to be
despised in an oppressed class as it indicates the
- first strugglé .of intellect with its restraints,
T, and it is therefore a hopeful symptom."15

. V N , ‘ “
Yeﬁ,whiyg America was. indeed in advance of Europe in
’ '

providing higher educational oppo;funities to women, its

motives for doing so were not based on egalitarian

*

sentiments; they were, rather, primarily awiesponse to
ninefeenth-century economic conditions which demanded that

phe "gentler sex" enter the workplace,'in‘moSt’cases; as

teachers.

In colonial Americé, girls received much the same

- . MR
. W *



of either sex proceeded beyond. Here they earne~

13,

et »
rudiments of reading, writing, atithgffic, and oi“‘

Latin, generally in coeducational institutions.

- -

‘masters' schools at the secondary level di \-mitf : 1 when

¥qcou1d study the c

space was availa

; - ﬁ‘&» "';‘ % “.

and higher mathemstics. 19”

such as during the §

eXucation for women, however, was not the norm during the

:_colonial period. As the American Museum phrased it in

August 1791, "'[1]earhed women . . . have often been a
proverb of reproach, feared by their own sex, and disliked
by ours'."16 ‘ : © )
During the nineteenth4centory, the issue of higher
educational opportunities for women in America was fervently
debated from sJEial, intellectual, and biological
standpoints and, as the possibility of coeducational

institutions at the secondary level or higher evoived, from

a moral standpoint. Opposition to higher educational

opporthnitles}derived from the theories; endorsed by both

_ science and religion, that women were inferior to men in

cogn1t1ve\\bility and physically unsuited for the stresses

engendered*by higher education; moreover, if education were

permitted them, marriage and birth rates in America would

decline, and American socie@y would suffer in consequence.

In practice, however,.the latter objection proved sghewhat

ﬂuhfounded; Catherine Beecher's efforts'to‘tfain'and send

female teachers to the western frontier communities were
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~thwarted by the large percontage%pf thoss women who

- abandoned their proﬁﬁpsion in order to marryiand raise
families, a drainage made almostvinevitable by the
disproportioriate male-female ratios in the west.y (In 1865,
for example, there were‘th:ee men for every woman in
California and twenty men for every woman in Colorado.) ‘
Although the intellectual and biological arguments against
higher educational opportunities for women had subsided by
mid-century, the social and moral ones continued well into

7

the twentieth century.- _

Despite these obstacles, significant Skbgress was made
during the nineteenth century toward improving educational
opportunities for American women. As in the colonial era,‘:
- elementary schools admitted both girls and boys, were
‘generally.coeducational, and‘emphasized reading, writing,
and arithmetic, as well as inculcating certain character
traits that were thought toibebdesirable. Secondary
schools, ‘to which many girls now aspired, were'initiaily
separate for the two sexes. For girls, the secondary school
was'at first a priVateiaftair. Called seminaries, these
.private institutions served frequently as preparatory
schools for the profession of teachinq, now deemed a
r;suitably altruistic occupation for w{hen. The first such
seminary, Troy Female Seminary, was founded in 1821 by Emma
willard. Other seminaries sogn followed. The first public
high school for girls was founded in 1824 in Worcester,

Massachd§:tts. Eventually, the_high schools became



coedueational.
The prospect of college or university education[tor

women sparked even more controveray than hac(that of

secondary'education. The social, intellectual, biological,

and moral arguments, still very much in vogue, were repeated

. possession of a higher education would eomehow pervert

with renewed vigour, the social argument, ‘for example’lthat\\\

women's minds and make them lese likely to marry and carry
on the great American tradition, was enhanced;by ita
'correlative that this would also make them less attractive ,

to men. Despite the seemingly overwhelming onslaught of

R

. public opposition, however, women's collegee began appearing

~in the 1830s. These institutions, such as Georgia Eemale
College, Van'Doren s Collede for Young Ladies, Pranklin
~Female College, and Brooklyn Collegiate Institute for Young
Ladies, while far below the academic level of the men's
colleges, did offer a degree upon completion of the program,
‘Jusually something distinéﬁively Mfeminine" like Mistress of
Polite Literature. '

The next step, collegee for women comparable to those

for men, was taken in 1855 with the founding of Elmira

Female College in western New York. Although its'entrance )

requirements and academic standards were slightlwaelow

‘those of the men's colleges, its curriculum was modelled on™®

Yale's, and it did offer a baccalaureate upon completion of.

the program, the first being granted -in-1859, the -regquisite—

. four years after Elmira's establishment. Criticism of



... Elmira, howaver, was not scarce, .most of it coming from -

those connected with rival men's colleges. This remark

. £ ; :
from one college presidend was typical: "'A few dreamers I
understand are trying to d’velop a collegT for women in the

ea of qiving a &oﬁhn man's .
et w17

villaqeiot Elmira. The
educetion is too‘r ous to appear credibl
Martineau's remark about the strqule of intellect with its

' restreints, howeu:r. wes cleerly manifest, and the women's
‘Acolleqe continued«ite immutable development with the

- establishment of Vassar in 1865, ‘Smith and Wellesley in
1875, and Bryn Mawr, later attended by Susy Clemens, in
1dso. Despite their power to grant baccslaureates, though,
meny of these colleges possessed curricula still firmly
entrenched within the‘ideology of the Cult of True
Womanhood. All were traditionally'and/or religio&sly
oriented, and, with the exception of Smith,)all maintained A
relatively low admission standards. Unfortunately, this was
necessary in order to obtain: sufficient numbers of students
'to make the institution cost—effective, the students were
poorly prepared for college education primarily as a result
of the poor training they had received i7 the secondary
schools, where the. teachers were generally overworked and
underpaid. Smith's policy of high edmission standards
neturally distressed the Northampton merchants who had

l helped finance the institution.

rinally, as part of the widespreed zeal for reform

during the 1840s and 1850:, uomen sought end sometimes
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- obtained istz;neojto th; mcn'l~eol!!qvl%!ndwun{VItltttit?“‘J
Oberlin was the first suéh institution to admit blacks -~ a -
most radical step in the pre-Civil War(o;a --“lnd‘womcn in
1837, &ainly Eo increase revenues. By iass, it hadvgrqnted

seventy-nine degrees to women. Antioch (qhich alao had a

- ——

wohan on ‘the faculty), Otterbein, Lombard, Lawtonco, and the
Universities of Wi'sconsin, Minnesota, and California were

some of the institutions that followed suit durinq the 13503
and 1860s. Entrance to the prestigious men's Qgivn:ni:ian 4

was more difficult to secure. Aééin, most of the opposition
‘_ Fg,
came from men connected with those institutions. Remarks
a 3 \
like the following from Cornell English and History

proféssor, Goldwyn Smith, were typical:

"I trust there is no foundation for the
expectation, which I find is increasing, of the .
speedy introduction of female students into
Cornell . . . . 1Its effect on Cornell could not\
e doubtful. We should sink at once from the tank
of a University to thdt of an Oberlip or High
School, Farewell, in that case, to all our hopes
of future greatness for the institution--at least
- to all mine."18

i:;:;;;SEbmise was eventually effected whereby some women's

colleges were annexed to the larger institutions: - Ha;vard
Segan the trend ¥with the establishment of Har<é5dﬁ3nnex in
1879n}renamed Radcliffe College in 1894), and was félloweé

' by such institutions as Evelyn College of Ptihceton, Barnard
College of Columbia, and Pémbroke College of Brown. It

would not be until 1943, hbéevgf; that HatVa;d wquld,ad@{t

Radcliffe étudents to its classeq.'
. : \
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Progress in achieV1ng higher educat1ona1 opportun1t1es
e

‘ ﬂhor‘women dur1ng the nineteenth century was, only one of many

factors that generated and fuelled the "woman movement"
S v
,second half of the century. Another) perhaps

a

during th

more immediu factor was the abolitionist movement begun in

The segregation of the sexes. dictated by the

the 1830s’
expan51on of commerce propelled women into the compasy of
other‘women.‘nhanw of:these‘women«formed organizations to
~discuss significant?social issues‘of-the day such as
abol1tion and temperance. ‘Organizatgons;like the
byPh11adelph1a Female Ant1 Slavery Soc1ety and the New

‘ York~based Ladies' Rnti Slavery Society,‘however, like the
b;ughters of Liberty a céntury earlie:, were unpollt1c1zed,
‘ seeking only to spread their message to other women and gh
some 1nstances, boycott products manufactured by slave
labour. It was up to Sarah’ and Angellna Grimke, raised onﬁe

- South Carolina plantatiop’and withhess to the horrors of

L)

:slavery; to thrust_the female abolitionist movement into the-

‘ol _
pdlitical arena. ‘ o ' @!x v

L 4

: While 11v1ng in Philadelphia, Angelina wrote a letter'

hto william Lloyd Garr1son,; prominent abolltionist of the -

day, supporting the efforts of some recently assaulted
"8

: Bos}on abolitiomists.‘ In, it, she stressed,

"if persecution is the means which God has
-ordained for the accomglishment of this great end, -
,EMANCIPATION, then - 1 feel as if I.could say,

' LET IT COME, for i 1s my deep, solemy*d%liberatek

conviction, ‘that this is a cause worth dying
for."19



A
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The great publ1city surroungkng the letter, published in

\"iz

Garrlson S leerator and subsequently reissued in pamphlet
form, was enough to conv1nce the exclmglvely male Amerlcan
Anti- Slavery Socuety that the&Gr1mke 51sters would be a ,ﬁ
valuable gsset In 1836, the Soc1ety invited the sisters to
New Yyork in order to meet and drscuss the abol1t1on question
with women of the city. .Tnese dlscu551ons transformed tﬂz
sisters almost overnight in‘o celebrities,. and they beoan to

L4

travel throughout the North 1ecturing to huée maQﬁ»nces of

’;both men and women, and thereby becomlng the First

¥ -

respectable American women to, speak in public. Inevitably,_[
the issues of slave and female emancipation fused in the
« sisters"k1nds and in their lectures, the. Gf1mkes addressed

~both concerns., As Angelina wrote in one of her pamphlets,

"The denial of our duty to act, is a denial of our
right to act; and if we have no right to act, then
we may well be termed 'the white slaves of the
North,' for like our brethern in bonds, we must
seal our lrps in silence and déspair."20 e

This incisive analogybbetween'the rights of blacks and those

of women sparked condemnation. of the'Grimke'éisters'by
church officials and the newspapers. Nevertheless, the
sisters continued'on the lecture 1rcu1t, the "woman

‘ movement" was just around the corner.

Before proceeding, 1t ‘is necessary fo deflne ‘some terms

now used by historians to c1ass1ﬁ{*the "woman movement"” of -

he n1neteenth and early—twentleth centur1es.' The term

o

"woman movement" 1tse1f, asUW1111am O'Neill observes; was
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't\applied in the nineteenth“centuryhto any‘activityhthat
sought to enlarge woman's traditional sphere. "Feminism," a
twentieth-century division of the "woman movement ,"

encompasses~women's legal and political rights.and is

0}

further subdivided into "social feminism,” which puts social

reform ahead‘of‘women's rights, and "hard-core feminism,".
Core :

which puts women's rlghts ahead of all else. A "suffragist"

is one who endorses equal suffrage, regardless of her views

on other social questions.Z;

While the Grimke sistershwere crusading for abglition
and women's rights on thexlecture platEOrm} other ‘women were
also }mmersing_themselues in‘thoseicauses; And'hecause'twoi
of thése.women, Elizabeth Cadf_stanton'and Lucretia'ﬁctt, |

" were denied seats at the Wofla‘Anti-slaQéfY”Conventionlini.
London in 1840, the idea for a women's rights convention, in
order to "'form a societywto"adéance the rightsdof'women',"

'was'born.zz

Eight years later in 1848, the'samefyear that
revolution was sweeplng Europe, the first WOmen s nghts |
Conventlon, organized by Stanton and Mott, was - held in
Seneca Falls, New York The main result of the Convention;
the Declaration of Sentiments, began 1n a vein 51m11ar to "
the Declaration of Independens\i; "‘The history of manklnd
is a hlstor; of repeated injuries and usurpations on -the
‘part of man toward woman, hav1ng in direct obJect the ‘
'9-&

establishment of an absolute tyranny over her' "23 The

Declaration continued on. to list Spec1f1c grievances and

¥
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"suffrage, wh1ch were passed by Convention delegates; the
suffrage resolut1on by only a small margin. “Feminism," in

the of the Equal Rights Association, had been born.

In1t1a11y associated with the anti- slavery movement,
the Eeminist movement Spllt after the C1V11°War when newly
emancxpated black men were granted suffrage while women were
not. The women who had worked so hard' for abolition felt
\ betrayed by their male colleagues. Those women, 1nc1ud1ng
Mott, who remained with thghabolxtionists formed the
Boston- based Americah Woman's Suffrage Association (AWSA),
which pursued suffrage as an‘end‘in itSelf, while thOSeL

including Stanton, who severed their‘ties'with the
abolitionists went on to form the more aggressive New'_"
York-based Natlonal Woman's Suffrage Association (NWSA),
which pursued universal suffrage along with a variety of ¥
'other social reforms, including the liberalization of
marriage and divorce laws.

If women were to.achieve equality with men, two things
were,essentialt ~women had to have access to equal
eduCational and vocational oppﬁggznities, and they had
somehow to be relleved of the domest1c obligations which
_ bound most of them to home. Relief from domestic -
obligations could only‘be achieved through.measures such as
-Apaid maternity leave which would not he introduced until the
mid—twentieth century, or through a redefinition of marriage
and familyr ' The NWSA pursued the latter course~whfch

‘involved profound changes to the social order and to the



American way of thinking.‘ The NWSA publication, Revolution,

'edited by Stanton and Susan Anthony, decriedwmarriage as

"' opposed to all God's laws'."24

- Precedents forkmarriage reform already existed in the
torm of“Mormon’polygamy, Shaker abolition of marriage and
all sexual relations,’and John Humphrey Noyes"Oneida,‘New (Z“
York community which practised "complex marriage" (sp:use—
.swapping) and sexual equality as forms of‘socialism. The
intensity with wHich the hWSA pursued'the'marriage question,
however, would climax and then disappear altogether as a -
result of the WOodhull affair. 8

Vlctoria Woodhull and her sister,“Tennessee Celeste

Claflin, were stockbrokers with a penchant for any*hi

S e

radical. Feminism naturally appealed to them Sas did the

NWSA. With the financial and moral support their mentor,

Stephen gearl‘Andrews, they published woodhull and Claflin's
Weekly, which advocated free 1ove'among other things.

WOodhull received the support of the NWSA 1n 1871 when she. .,]
persuaded a congressional subcommittee to held hearings on
women"'s suffrage and testified ‘before 1t with great effect.
,Later, with passionate fervour, she called a mass meeting at

_Steinway_ﬂall and declared herself a free lover. The result

was cat:ast.:rophic..~ The sisters fell on hard times, both

<

financially and‘emotionally. Determined to strike back, :
@
,WOodhull alleged that Henry Ward Beecher, her one-time lover
and a famous preacher and advocate—of—women*S'suffragE, hiai’“ B

’ been,having an affair with‘the wife of Theodore Tilton,



. WoodhulliS~friendfand -also.. ‘her IoVer." Beecher survived the
'scandal as a result of .his influential connections,
WOodhull, Claflin, the Tiltons, and the NWSA did not.

The NWSA suffered most from the wOodhull debacle as a

result of its close association with the sisters. The AWSA,f

on the other hand, suﬁfered much less,shaving always been:
anti-ciafiin.' On the whole, however, the feminist movement
underwent a temporary deciine, a dec1ine~mhich'in the long
run owed .more to the rampant qpnservatism of the Gilded Age
than to  the ex9101ts of Victoria Woodhull. The era was

ruled by ‘the social purity movement, and such measures as

the Comstock Act of 1873, which prevented sexual radicals

lrke Noyes from u51ng the mails, were frequently 1ntroduced
Although Stanton continued to advocate free divorce,-most

- ewomen act1v1sts shifted their attention to such concerns as
-abolishing prostitution and 1nfide11ty., Gulded by the

‘ pr1nc1ple of sexual orthodoxy, the "woman movement,“ in the
words of O'Neill, "was made respectable by accommodating

1t[se1f] to the Victorian ethos that had forced it into

25

beimg," furthering its aims by 11nking them to.. the .-

traditional myths of woman's sphere and function: in society.
jThe Cult of True WOmanhood remained in the ascendancy. As

" Jane Addams was to write, L |
o o
"many women today are failing ﬁrgper%y to :
discharge their duties to their own families and
household simply because they fail to see. that as
society grows more complicated it is necessary
that woman shall extend her sense of. : -
- responsibility to many things outside of her own

s . © 23

o
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g;ﬁe,.if only in: order to p¥eserve th; home in its
entirety."26 ‘ ‘
In the short run, this técéic Qé% successful in securing
univefsalbsuffrage; in 191;, the_two hillioh membefs of the
\ghperal Federation of Women's Clubg endorsed éuffrage;‘by'
1917, the membersh1p of the NWSA had incréased to two
million; and in 1920, women were granted the vote. 1In the
long run,rhowever, the tactic hurt the women's rights
'mbvement{ draining geréonnel'f;om the real social igSQes aﬁd
.creating;ideological schisms apd‘eventualLy; thevcollgpse of
feminism once the/voté was achj;ved,. It woh1d not be until
the mid-twentieth century that femihism would again become a

»

viable political force.
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Chapter Two' i
Women 13 Nineteenth-Century American Literature

If he does really think that there is no
distinction between virtue and vice, why, sir,
when he leaves our houses let us count our spoons.

--Samuel Johnson,
Boswell's Life of
Johnson

MarE'Twain, bothAas man and as author, is a nineteenth-
century individualigt. Bridging the gap between the
romanticists and realists, he.is not bound by either
traditibp.‘ He cannot, ﬁbreovers be branded either a
"literary" or a "popular" auth;r as his works appeal to both
audiencés. He is generally acknowledged as a humorist, yet
his humorous writings contain satire directed 9gainstl£
society and its'instigutions. He is, in short, a "bundle qf
contradictions,." Attgmbts to fit Twain's writings within an
established framework are thus freqyently'doomed to failure,
Hié major female characters, in particular, do not resemble
their antecedents in literary history. Yet éven‘if we
cannot place them‘within an established tradition, it is
still important to anéiyée that tradition in brder to
understand why Twain, either consciously or subconsciously,
ignored it. ‘\ - _ ' | | v

' Before its succession in thé t&entieﬁh centur§ by the

—

27



‘myth of alienation, the'myth‘of'hmeriea‘as a New World
Garden of Edeh was the dominant nyth of American culture.
Dating back to the %olonial era and explorers' accounts of
the New World, the myth firmly established itself in the
eighteenth century through such’ writings as Crevecoeur s

Letters from an American Parmer (1782), which extols\America

as "the most perfect socihty now existing in ‘the world," and

AR
~Jefferson's "First Inaugural Address“ (1801), which

glorifies Americans as inhaliéants of a "rising nation
spread over a wide and fruitful land, traversing all the
seas with the rich production of their 1ndustry e o

advancing rapidly to‘adstinies ‘beyond the reach of mortal

1

eye." The human archetype of the Edenic myth is the

¥

‘American Adam,

i
i,

-

an 1ndividua1 emancipated from histgry, happily
bereft of ancestry, untouched and undefiled by the
usual inheritance of family and race; an
individual standing alone, self-reliant and self-
propelling. . . . Adam was the first, the
archetypal, man. His moral position was prior to
. experience, and in his very newness he was ¢

fundamentally innocent. The world and history lay

‘ all before him.2 = - '

In nineteenth-century America, the AnericanWAQam flourishes
in a variety of fictional and self-professed non-fictional
guises. He i3 Emerson's "self-reliant" man, Thoreau at
walden Pond,twhitman's "self," and Hawthorne at Brook Farm.
He is defined by his close proximity to nature,ia direct
descendant of Rousseau's "natural”™ man. He is ;130 a

)

romantic and perhaps what most disturbs the logic of the
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ﬁ%ﬁﬁié‘myth$w1£ﬁ {t; ehbhaﬁiﬁ‘én Eﬁe ;bsoncé bf-hiatpriéai
bégdhge, the American vestige of English romanticism. Eve,
however,‘is conspicuously missing from the American Edenic
myth, ‘As Judith Fryer notes, "(i)f Eve was. the cause of the
original Adam's downfall, the role of the New World Eve must
be minimized. This time she must be kept in her place so
that in the Amerttﬁﬁ version of the myth there will be no
Fall."3 The mythré rejection of‘Eve,wngever, was ignored
by most nineteenth4ceqtury novelists; theii works,
appropriately, contain a variety of Eveé;\{This éhapte; will
seek to analyze those images of Eve dep;cted Tn’the
nineteenth-century American novel in order to proQide a
.context for our subsequent analysis of'Twain'stvgs.

| There is a plethora of crificism focusing on images of
Qomen in .literature; the question of how women are’portrayed
in " the nineteenth-century American novel has thus béen amply
discussed. Here, realism, the most important development in
<Américah,literature during the nineteengh ce#tury,,beginning
with Howells' attempt to portray ;the.smilin aspects of
bAmerican life" and climaxing with James': psyc oioéical
‘fidelity, is a;most universally used as a standard for
character assessment. Eve's lack of mythic proportions,
‘moreover, makes realism an approptiate.stahdazd by which to
judge her character. However, critics of the question haye
reached»no consensus to date. Those, for example, who, —

perceive litetature as a mirror of. society tend to see Eve

in the role of culture-carrier. As John Eakin remarks of

e
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“ the New zﬁﬁland novelists, Hawthorne, Stowe, Howollo, and

James, f :
v i
»

- The design of their ftction in éheae years :
consistently reflects a belief that, the portrayal
of women, especially young women, and -the:.
narration of a certain kind of courtship fable
about them affords the best available opportunity ‘

. to assess the national character, to grasp the .
quality of the moral life in America.4

Other critics, such as Carolyn Heilbrun, see the wonen .
chcrocters in these novels as steréotypes and theﬂnonelg ast
male fantasies "of two or more men fleeinQ»women,‘torne by
nctural forces down some river tonard deliverance . . . ."5
Yez while most critics seem to agree that the women ..
characters contained in - the nineteenth-century Americén.
novel are "more abstractly symbolic than humanly detai*ed“
and that ‘their portrayal is, with the exception of Edna
pontellier in’ Chopin 8 Awakening, dominated by the male
voice, they must also concede thab’the male characters in
these npvets are similarly two-dimensional.6 |
We are thus confronted wiQ; certain tmagcc of Eye.in'
. the pineteenth-century American novel, many of them
stereotypes. %hose images.have been Variouéiy classified b&'
rcritics. Fryer, for example, proffers a fourfold typology
compriseo‘of American P;incess, Tempt;css, Great Mother, and
New‘Woman,vwnile Cynthia Wolff classlfiéS'Eve cs Sentinental,-
Steteotype» Virtuous Woman/Sensuous Woman, American Girl, or
LiberatQGHWOpan, and Philip Rahv clearly prefers Dark Lady

A
to either Temptress or Sensuous WOman.7 Faced with such a

.
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cholice.

diveréity of,typoiogiaa, the critié must make ‘
This critic, then, has“choaen'a\sevenfolé ypology, based
largely on those of Eryer and wolff ubsequent discussion
of Eve as Sentimental Heroine, virtuous Woman/Sensuoua
fWoman, American Princess, Temptress, ‘Single wOman, Great
“Mothex, and New Woman, will proffer a context’ for aur
analysi; of Twain s Eves within the sphere of realilm.

o The image of Eve ‘a8 pre-lapaarian SQntimental Heroine
Uemerges in‘eighteenth-century literature.8 In England the.
image was supported by the Moral Sentiment school of
“philosophers, including Shaftesbury, Hutcheson, and smﬂth,;
who maintained that mgdn engages in moral behaviour not as -a
rational but rather 8 an emotional response to suffering.

- The existence of suffering, -in turn, implies a victim, and )
in the 11terature of that period, the victim is either a
woman or ch11d Woman as victim, then, provides the basis

- for the image of the Sentimental Heroine.

¥

* The Sentimental Here}nelis‘prized-for her”vnlnera~
bility: generally’indicated-by diminutive size---.adjectives
such as alittle and "heipless" are frequently employed to
project the image -~ frailwbeauty, and an often fatal ‘
tendency toward weak health and consumptive illnessJ\Jis'
victim, she is non-rational and highly emotional,tprone to:
crying and swooning,'yet~indongruously incapable of either
feeling or displaying anger. Her role‘as“victim is best -
evinced in the love relationship, where she is characterized

in terms of masochistic behaviour,‘and her'male,counterpart,

-
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usually cast as a Byron1c hero, in terms of sadl t1c
'hehayiour; the Sent1menta1 He\€1ne finds h1m attractlve‘:
either because he 1s‘crue1 or because she,accepts»hls
behaulour as "natural." She is permitted to feel loue,

especially unrequited or betraYed love, yet as a pre-

,lapsarian innocent,‘she is not permitted to‘feel sexual
‘ pa851on. As . a prlvate and domestlc 1nd1v1dual never moved

e by publlc amb1t1on, the’ Sgnt1mental Her01ne f1nds her n1¢he

.ﬁifn‘ N
withi¥ the home, there epltomlzlng the v1rtues of piety,

o

‘purlty, subm1s51veness,‘and domest1c1ey assoc1ated w1th the
Cult eof True WOmanhoodg Since she is denied the sexual

impulse, her ‘role as wife is generally subsumed by'ﬁer role

as mother, assum1ng she does not. first d1e in Chlldblrth, as
-

is common.n Although intended as a traglc f1gure, the

Sent;mental Hero1ne evokes only plty from the reader, never

terror- he can sympathlze‘w1th her pa1n and sufferlng, :but
cannot admlre her struggles because they are¥1nvar1ably
interna11zed and thus impotent. _

. The image of Eve as Sentlmentalvﬂeroine is‘most"clearly

delineated in e1ghteenth—century EurOpean llterature as the

'“heroine of Rousseau s Emlle.9 Slgn1f1cant1y, the

Sentimental Her01ne is consplcuously absent from 53r1ous

\’

,Amerxcan*literature, yet appears as the most common 1mage of

[

1Eve in e1ghteenth- and nineglhnth-century popular Amer1can

11terature, most notably 1n Rowson s 1791 novel, Charlotte

‘TEmple° A Tale of Truth. As\"popular“ as well as "11terary"

works, Twain s novels contain a number of Sent1menta1

Py



Her01n€§ ~ Huckleberry Finn S Emmeline Grangerford and, The
. M,

Gilded Age's A11ce Montague, for example, adhere to the

1mage, although, as minor characters, they do not concern us
here,

The image of'Eve as-Virtuous WOman.differs slightly
frgm theﬂgmage of Eve as Sentimental Heroine. First and: ‘
most impo‘r}’tantly, whereas the Sentimental Heroine ?is ‘
generally the only major female character portrayed in ‘the
novel the Virtuous WOman always exists in combination with

—

- -her f011, the Sensuous wOman. Moreover, as WOlff observes,

.;novels that«feature the Virtuous wOman/Se ous Woman duo,
while.appearing to focus on that duo, actuallyffocus on the
male protagonist who is affected by the woman he:
descrihes.10 .Thus, the Virtuous'WOman, derived from the
Mary, Mother of.christ,arChétype in Christian mythology,r
represents the protagonlst s superego and 1is consequently
assoc1ated with and credited for the posztive elements in
his life, whereas the Sensuous Woman, derived from the/Mary
hagdalen archetYpe in Chrihﬁjan mythology, represents his id
or libidinal impuises'and is consequently associated with

"and blamed for‘the negative elements in his life,’
Originatlng in England in the novels of Walter Scott,‘the“
V1rtuous Woman/Sensuous WOman combination made 1tsa%ebut in

v American literature around 1840.ll |

Segond,'thetvirtuouszbman differs from the sentimental
Herbire in terms of'physicalvcharacteristiés:"whereas the

Sentimental Heroine may be ‘dark or fair, thesvirtuous Woman
. ! N - . 7
. . /
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is nearly always fair, with blond hait, blue eyes, and'a°
light complexion, and. the Sensuous WOman correspondingly
endowed w1th dark halr, dark’ eyes, and an ollve complexion..

Moré&gver, whereas the V1rtuous Woman 1s generally from

reithe "natlve“ mlddle or upper class, the Sensuous

WOman is often ow-born, a gypsy, forelgner, or Jew.

: Third, th‘ Virtuous Woman differs from thé”Sentimental'

“Heroine in term e narrative perspective: . whéreas the -

/
Sentimental.Heroine is defined only in tern's of masochistic

submission and suffering, descrlptlons\of the Vlrtuous Woman

are suEEEEEa~w1th pra1se, and those of the Sensuous Woman,_
’ F

with blame. ovels,may also contain varlatlons»on the

9

Virtuous.WOman/Sensuous Woman combination.' The Virtuous
HwOman, %9‘ example, may Cease to be associated with the‘
pos1t1ve elements in the protagon1st's 11fe when she becomes
So. destructlvely cr1t1ca1 that her dlsapproval renders h1m
.Nunable to act. Such is H11da s‘effect on Kenyon in |
.’Hawthorne s Marble Faun before she consents to descend from
‘her pedestal to marry h1m, althUugh‘that—novei—cann”t—r‘a11y

be con31dered an examgle of _the Vlrtud%s Woman/Sensuous

4
Woman dxchotomy as Hilda an?mrmm are vying:. for the

~attentions of»dlfferent men., Similarly, the Sensuous Woman
maflreceive.gentler treatment from the narrator @n popular
nor'sub-iiterature where %he,novel's generic congéxt has
already made her moral po ition .clear.

The Virtuous WOman/SeSSuous WOman~comhination is mostj

" clearly evinced in nineteenth-century Amergcanvliterature by
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reappear after Chapter 6 renders the image impotent.

35

_Lucy and Isabel in‘Melville's‘Pierre;.as the title sni.fsts,‘

the novel's narrative focus is directed toward the male

;protagonist rather than toward his female counterparts,

Other examples of the combination include Yillah and Hautia

in Melville's Mardi and Priscilla and/ZenobiQ in Hawthorne's
L —— NS

Blithedale Romance. Only in The Gilded Age did Twain

1

attempt the -Virtuous Woman/Sensuous Woman image in-

portraying the characters of.Emily and Laura Hawkins. " That

~attempt, however, was merely flirtatious; Emily's failure to

a H
. S 22
The pre-lapsarian American Princess, like her

ancestors, the Sentimental Heroine and Virtuous Woman,
represents the‘esponeed values of the comm " However,
whereas the Sent1menta1 Heroxge~and Virtuou oman/Sensuous

WOman images are elghteenth- andﬁgarly n1neteenth-century

'European' creatlons, the image of Eve as American Princess

O . -
is, as the name suggests, an ent1re1y Ametican phenomenon,

»

~'maklng its 11terary debut 1n the post-C1v1l War era. An

accomplished, erudite woman, the‘Prxncess is, in part, a

~manifestation of the American "womanfmovement," of the

enhanced educational~opportunities afforded to women during

‘the latter half of the nineteenth centuty. The Princess'

educatlonal attainments, however, are not de51gned £or

'occupatxonal endeavours, save perhaps teaching,'rather, they

assume a decorative funct1on as "ornament[s] of prosperous

12

.society." The Princess' purpose, like that of the

Sentinental Heroine and Virtuous Woman, is to magnify the
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; mem;uho support her; her education serves.asra visible»l
manifestation of, their material success;. Likebtheh
_ Sentimental Heroine, the American Princess may be light or
dark in physical appearance. Most importantly, ho;e;;r,.the
Princess is distinguished from the Sentimental Heroine and
Virtuous Woman in terms of her independence., Whife more
threatening to men, . the Princess, when she stadas alone, is CJ
self-reliant as well as innocent; she embocies the spirit of
Tran3cendentalism, although her autonomy is £req%gnt1y more -
theoretical than actual; always'attaChed‘to some.species of
Prince, the Princess is never given the opportunity to be
truly independent. More often than not, the Princess'is'
'abroad,yusually in Europe; there, bearing the.torch'of
American %ulture, she meets and eventually marries hér.
vPrincez The Prince, however, is not necessarily a Prince in
deed; the Princess' ability to distinguish between Prince
and ?ortuneaHunter is limited. Unlike the Sentimental
Heroineband Virtuous Woman, the American Princess is denied'
the process of aging; as Wolff‘observes,‘"[i]f intellectual
gronth is denied, then the process ofvaging seems
unnatural "3 Consequently,“the.Princess flourishes as a
girl, seldom assuming the role of mother;within the pages_of
the novel, and~marriage»comb1etes the image.. |

mThe image of Eve as American PrinCessQis more central
to James' novels than to those of any of hisVCOntenporaries.

As Rahv remarks,



Isabel exists as the most complex and complete image of the

—

‘Roman literature. Appearing with great frequency in thg.‘
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James is not fully representediin his novels by
any one single character, but of his principal
heroine it can be said that she makes the most of
his vision and dominates his drama of trans-
atlantic relations. This young woman is his
favorite American type, appearing in his work time
and again under various names and in various
~situations that can be taken as so many stages in
her career.l4 o ' -

- L4

The Jamesian American Princess. reaches the height of her

career as Isabel Archer in The Portrait of a Lady}.indeed,

. Princess in the nineteenth-century American novel, James'

Daisy Miller in the novella by the same name and his Milly

Theale in The Wings of the Dove, while also American -

Princesses, do not possess the same unique combination of

_innocence and self-reliance as Isabel. Isabel, however, is

not allowed complete autonomy; although James makes her

financially i%gependent by endowing her with a large

fortune, Isabel's ultimate fate,‘because of her génder?i&sk"‘”

marriage, and her freedom of choice extends only to "which 2
of her possible suitors she will darry--which one will

"15

interfere léASt with her freedom. .Twain, of course,

rejectéd tge image of Eve as Amefican P;ipcess; his
abhoréence of cultural shams appears the most'likely cause
of that rejection. o

The image‘of.Evelés post-lapsariaﬁ Temptress éan be

traced back to medieval tales of courtly'love and beyond to

LS

_ works of such writers as Milton; Coleridge, Keats, Trollope, “i"

\
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and Ibsen,'the dark-haired Temptress[makes her debut in-
American literature in the works of such early nineteenth-
century writers -as Cooper and Poe, gpere she is the_American

counterpart of, the femme fatale of nineteenth-century

"_ﬁomantic literature. The‘Temptress is nearly always'a'
'ftragic figure, and her tragedy.is-inherent in her defiance
of societal norms;,sne is a deviant, standing outside the
communityr' Her most definitive?oharacteristic is her
sexuabity; she both allures and threatens the American Adam.
‘For that reason, she rarely lives to the end of the novel
Finally, the Temptress usually. lacks maternal gu1dance, a
fact that at least’ partially legitimizes her deviance: she
is without a proper role model/ L

+

Holmes' Elsie vVenner prov1des the clearest definitionw

"of the image of 'Eve as Temptress 1n the nineteenth-century
. American novel. The Temptress, Elsie, is obviously a |
stereotype, yet Holmesvportrays ner sympathetically.' As
that author”observes,"the novel's real purpose is to test
the doctrine‘of'Original sin‘and.to prove that Elsie,
poisoned prenatally by a rattlesnake bite, is not morally'
”responsible for her deviant behaviour and nature. ‘Otner
nineteenth century American Temptresses include Beatrice in
Hawthorne s “Rappaccini's Daughter,". who, like Elsie, is a

symbol and not a fully realized character° Celia in-

Frederic s Damnation of Theron Ware, who differs from the

'typical Temptress only in terms of her red hair, .

Catholicism, and Greek ancestry, and Miriam in Hawthorne s
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Marble Faun, who differs only in terms of her Jewish

ancestry, All but Celia are poftraye? sympathetically, yet
none are allowed a happy fate; they either die prematurely,
like Els1eyend ;eatrice, or suffer death-in-life like |
Miriam, grieving for the ruired Donaﬁeiio. Twain avoided
the imagekcompletely. Although gome critics may.argue that -
Laura Hawkins +in h1s leded Age adheres to the Temptress
image, her act1ons, as w111 be showni are predicated more on
familial loyalty than on-self-aggrandizement., It is,
moreover, Twaln s avoidance of the Temptress image that !"/
distinguishes him most si nificantiy from-his liteiary‘
contemporaries and reveals. the magnitude of his gynophilia,
Appearing with great.frequency ih the nineteenth-
century American novel, Eve as pre- or post-lapsarian Single
. Woman is usually a minor charectei.and‘thus warrah;s only
- slight dlscu551on. Middle- aged or older, the SingleIWOmah
‘1s d15t1ngu1shed by her loyalty to the ‘community and its
mores; indeed, she Is the community. Although en altruist,
the Single Woman never allows her altfuifm to develop into a
full-fledged careef. Her career, if it may be termed such,
is generally.that of‘dresemakei, schoolteacher, governess,
or domestic. Generally well 11ked the S1ngle Woman keeps
her opiniohs, if any, to herself.1§ ’

Hepzibah Pyncheon of Hawthorne's House of,;he;§pvenf

Gables figures ascthe most complex image of Eve as Single
Woman in the nineteenth-century American novel; she is,
uncharactetistically,'abmejor character., 8ther Single Women

 J

d
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anlude&Mrs. Bread and Mrs. Grose in James' American and

Mrs. Wix in his What Maisie Knew. Twain's Single Women are,

" of course, well-kno&h. They include Aunt Polly, the Widow
 Doug1as, and.thé‘host of other spinsters and childless women
that people his Mississippi novels. | |

The image of Eve as pre- or pbst-lapsarian Great Mother
has, unfortunately, received scant attention from critics.
This is, of course, entirely consistent with the traditional
emphasis on father-son rather than mother—daughtef
relationships. Even those critics@ﬁﬁo do focus on the Great
Mother image tendkto proffer a rath;f narrow ipterpretation
- of that image. Fryer;'fdr example, defines the Greét Mother
as aﬂ individpal characterized by "a desperate determination
to possess and control coupled Vith an\eqﬁally desperate

fedr of a loss of control."17

One may well question why, if
‘such is univgréallx'thé case, those mothers can bq;pescribed
. as "Great;" By ignoring}those litérary mothérs, both
natural and surrogate, who manage to bear and rear their
'ghildrgn successfully without the spectre of desperation,

Fryer sabotages her case. - There are, in fact, two species

of Mothers: one adheres to Fryer's definition and includes

such chatacters'és Madame de Bellegarde in James' American,

Ida Farange in his What Maisie Knew, and Madame Ratignolle

in Chopin's Awakening; the other, perhaps less visible
species can legitimately lay claim to the appellation, Great
Mother ‘ | ‘ 1

‘The Great Mother is‘défiﬁed almost exclusively by her
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lqyalfy to her children, a loyalty that usually takes

3are thus

precedence over loyalty to herself. Her actioné
consistently motivated by maternal conside:atioﬁs. The
Great Mother, moreover, exists within the community; she is
loyal to its institutions, its mores, and its rituals,
except when they conflict with her maternal loyalties.
Despite V1ctor1an exalta!ﬁon of motherhood however, the
image of Eve as Great Mother rarely appears in the

) n1neteenth-century American novel. Althpugh many novelistgi
revelled in portrayals of the first‘species of Mdtheé,vif.
was léft to Twain,xalmost alone among his'contanpoxaries, to
brea:hé life into the Great Mother image. Twain acted wg;n
others only spoke: despite her tainted genes} Roxana stands

as a majestic tribute to Victorian motherhood.

Liké the image of Eve as Great Mother, the image of‘her
és gre—‘or:postflapsafian New Woman has been frequently
misrepresenked bytciitiCS.  Again, two species are in
evidqnce.~ Thelfiist ana_m;re critically bopular species is
essentially a'cariCature.. Derived from the "bluestocking"

¥

archetype, this New\Woman, as the epitome of

L

Wollstonecraft's argdmehts'for the rationality of women in

her Vindication of the Rights of Woman, is generally

described in terms offper intelligence and/or talent.  Her

quest throughout the novel is to secure hgépingful
employment of that intelligence or talent; of course, that
she inevitably fails id her quest shpports the 7

nineteenth-century "medical"™ theory that woman's
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inteliigencd, however great, simply cannot‘compensate for
her' biological 1nadequacy.‘ She is, moreover, usually
characterized as seiuallf perverse, whether through
promiscuity or lesbianism, As a mother, this NQY‘WOman is a
dismal failure. Her fate is generally premature.death
through flIness, suicide, or murder, a poignént comment on
the possibilities for a New Woman in the:nineteenth century
as perceived by male novelists, o |

In the nineteen;hfcentury‘American novel, the first

~species of New Woman appears as Zenobia in Hawthorne's

Blithedale Romance; Miss Birdseye, Olive Chancellor, Mrs.

Farrinder, and Dr. Prance in-James' Bostbnians; and Eveleth~

Strahge in Howells' Altrurian Romances. However, although

Twain's tentative approval of feminism is implied through
his "Curious Republic of Gondour," he did not attempt the
image. Even Warner's image of the New Woman as Ruth Bolton

of The Gilded Age is .incomplete; by the end of the novél,

Ruth's medical ambitions have been absorbed by her love for
Philip Sterling. = A *v ' | /

"The second and'more realistic species of New Woman 4s,.
in fact, the missing America; Eve; however, unlike the
American Adam, whosé impulses are limited to_ghe masculine

arena,” the American Eve is essentially androgynous.

Androgyny, as'definedwby Heilbrun, is "a condition under

which the characteristics of the ' es, and the human
impulses expressed by men and womenj are not rigidly
assigned"; it "suggests a spiri!\o reconciliation between
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the sexes; 1t'§uggests, fﬁrther, a full range of experience
open to indiViduq;s who may, as women, be aggressive, as
men, tender; it suggests a spectrum upon which human beings
choose their plac;s.without regard to propriety or |

wl8 ‘¢

custom. Limited only by historical circumstance, the New

Woman as American Eve is a utopian vision, the novelist's
perception of what a ggman might become given fdeal
conqitions. Unfortunately, conditions in nineteenth?century
America were not ideal, and thus, Victoria Woodhull, who of
“all he; sex, mbSt closéiy ;pproximated fhé;gﬁd;ogybous
'ideal, was forced into pépury and eventuail};'exile..
Prospeéts“for the American Eve in nineteenth-century:
American literature were only slightly .less daunting. She
appears only twice: as Hester‘Prynne in Haéthotne's Scarlet
Letter and as Edna Pontellier in Chopin's Awakening.
Although neither woman fulfills.her potential, bo#h

‘novelists reveal what that potential might have been. ' In

the closing pages of The Scarlet Letter, Hester, and through

her,, Hawthorne, assures the wretched woﬁen of Boston, ’
\ _ v 4

e

of her firm belief, that, at some brighter period,
when the world should have grown ripe for it, in
Heaven's own time, a new truth would be revealed,
in order to establish the whole relation between
man and woman on a surer ground of mutual
happiness. Earlier in life, Hester had vainly
imagined that she herself might be the destined
prophetess, but had long since recognized the
impossibility that any mission of divine and
mysterious truth should be confided to a woman
stained with sin . . . . The angel and apostle. of
~the coming revelation must be a woman, indeed, but
lofty, -pure, and beautiful; and wise, moreover,
not through dusky grief, but the ethereal medium
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ot joy; and showing how sacred love should make us
happy, by the truest’ test of a life successful to
qych an end!l9 ,

’ . , .
Edna, too, shares the vision. Like Hester, Bdna possesses a

desire. for freedom and independence that goes beyond the |

limits Df herl sexuality; she needs to become the sttong-

winged bird tHht, in the words of Mademoiselle Reisz, "would-"

A w

soar above the level plain of tradition and preJudice w20
Instead, however, Edna is the bird with the broken wing that‘
reels above her dn the finaI«suicide scene, the bird of her

own "pigeon-house," the bird that cannot- soar because it is

- -

tied déwn by historical circumstance. Such indeed was the R 3

LS

reality of not only nineteenth-centﬁry American literatute,

-

but also nineteenth-century American life. .Even Twain

subscribed to that reality in his personal relatxonships

with women.
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—_ Chapter Three
, ‘ The Personal Sphere
"

; 1 want to make a policy statement. I am
<; : unabashedly in favor-of women. °

F-Lyndon Johnson

{
K :

-
B

"The connection of an artist's life with his work has

O * . .
"always raised embarrassing problems," Hannah Arendt observes
' . ’ ;o s e .
wo, i o R .
%ln her-assessment of Isai Dinesen, "and our eagerness to see
i L
.recorded dlsplayed, and: dlscussed in publlc what once were

fj.str1ctly prlvate affairs and nobody s bu51ness is probably

in regard to h1swwork5° Twa1n, like Dinesen, is prlnc1pa11y
a storytelLer and -as such,otends,ﬁirke heni to m1ngle fact
5Wn)l/;l’flctlon freeby in hlS wr1t1ngs, alternately hlghlighting

+and camouflaglng the more personal aspects of h1s life. We

{

v{xare ‘thus confronted w1th a curlous 31tuatlon, and although

"1Twa1n would probably have concurred that hls personal sphere
ied"nobody s bu31ness“'and best left in the private realm,
his abundant autobiographlcal legacy, in the form of |

‘O_lettera, noteoooks, and autoblography, 1n&1cates and\ xfikf;fj

.encourages the opp031te 1nterpretatlon, as does his tendency

47
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to alter and camouflage those private aspects, of his life
‘which he wished to remai# undisclosed to public scrutiny; in

this he foresaw that the details of]ﬁis private life might
eVentually enter the publicfdomain.f*Even those "bawdy“

writings, such as "1601" and "Some Thoughts on the Science

J

of 0nan1sm,“ which he did not intend for mass c1rculatlon,
the nevertheless c1rcu1ated‘pr1vate1y among his frlends.v In
Jusglce to the predomlnantly publlc Mark Twa1n, then, we are

suff1c1ent1y “leglt1m12ed" in our "eagerness™ to spot11ght
~ t’/‘*\
his relat10nsh1ps with women and the1r relevance to angd -

1nf1u3nce on his wrltlngs.
Mark Twa1n as Mr. Clemens was his own creation; his

character gas built and shaped around his relationships with

a

o. women,. partlcularly those he admired and above all

/1

~\

respected dur1ng his llfe. And, like many of the fictional

females he created, l1ke Beckwahatcher, Sanﬂy, and Aunt

&

Polly, the women Twa1n knew and was 1nvolved w1th
emotlonally share a. common character1st1c" they were
"c1villzers," members of the Cult of .True WOmanhood both

cause and consdﬁuence of the Vﬁctorlan ethos, posse551ng
) that 1nnate 'oral sgns1hnru@?’wh1ch Twain percelved 1ack1ng

‘fersonality,,wh1ch he needed to become the .

:xin his ow'

f socie;al plllar, Mr. Clemens, and which he courted and at
\
‘least relied on, 1f not acqulred vicarxously, through

SN

contact with them. Indeed Justin Kapla '?observat1on that
Twain® 8" relat10nsh1ps with women - are frequently turned into

mOney, a gauge of c1vili¢at1on, in h1s 11terary pattern of

— e e = - - - -
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agsociations -- Kaplan cites "The Golden Arm" as an example
-~ further evidences their "civilizing"'efﬁect.z In an
~attempt to assess their influehcexhoth on his life and

wrltlngs, then, We‘qlll dlscuss chronologically several' of

c)l

.the more 1mport&n’t% ,Prqrg “Twain' s l~ife" his .mother, Jane
L)

Lampton Clemens; %“Joves" and frlendshlps, Laura

'Hawkins, Emma Beach and Laura Wr1ght' his surrogate mother,,
Mary Mason Falrbanks; his wife, 0}1v1a; his daqghters, Susy,

Clara, and Jeanf7ahd his-surrogate daughters or
. ¢ —
~granddaughters of the Juggernaut‘Clubland,Angel-Fish
Aquarium. . . )

Obviously, Twain's first relationship with a woman was

with his mother, who served, along with Mary Mason Fairbanks

=

- and Oliyia, as one of the three most impogtant female

influences on his life, if not oh,hisvwritihgs} Twain's

-4

parents,_Jane‘Lahpten'and-Johh‘Marshali Clemens, were

%

‘descended‘frem plain‘p;oneer stock, h}s motherifrom

‘-Kensucky,-his father'from Virginia. Both, however, shared a
be11ef in thexr descent from em1nence -- Jane from the
Lambton btanch ‘of the ‘earldom of Durham, and John from
Geoffrey Clement, the regicide judge of the Putitan
Interregnum - a'bellef which, as Stephen Leacock observes,
"is shared by all qf us in North America who can give no
exact account of our remote.orlg1n."3 John Clemens also
belgeved>that_hls?bundred thousand acres of Téhnessee land,
arigﬁnally purehased for fous hundred dollars, would someday

yield a mppificent sum, thrusting the socially aspirant

5w BN
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‘Clemens family to the top of the hierarchical ladder, an

- ambition- ahared by Mark Twain in hls ‘quest to become. Mr.
'Clemene. While neither the dream%of eminence nor the dream
og\the'Tennessée land ever materialized in fact, they
‘respectively provided the inspiration and basis for two of

Twain‘n'ngvels, The American Claimant and The Gilded Age,

colrabongted on with Charles Dudley Warner.,

‘Like Mark and Livy, John and Jane Clemens were'at firzt
bglance‘e'thoroughly_mismatched couple. .Deépite his‘humerous
resolutions-to beéo@éﬁe,good Christian,fﬁohnyclemens was,
like Mark, a'reliozoﬁsﬁebﬁetate or freethinker,'and Jane
Clemens,; while not ov%xly zealous in religious matters, a (
~re1atively devout” Preghyteriaq.‘ Moreover, John Clemens was}/
1mpract1ca1 -~ at leagdt according to Twa:n -- a wild | l

& |

speculator, one of the models for Colonel Sellers in Thi? \

’Q \ .
Gilded Age, while Jane Clemens was infinitely practlcal. < \\

Yet, like Mark and Livy in this(tdo; les extremes se
ftouchent,'and there is littlehevidence to suggest their
marriage was strained. |

: . Twain, however, aopears to have favoured his mother, if
_only because of a lack of’rapport with his father. .hs

'Edward wegenknecht observes,

.

Little sympathy existed at any t¥me between Mark
Twain and his father. The boy's volatile
temperament apparently lay beyond the range of the
father's understanding, as also, in all
1ikelihood did (the temperament] of the mother
from whom [Twa1n] inherited it.4 '



Clemens:

Whether the cause or effect of his filial sympathy, Twain

fappears to have borne a strong character resemblance to Jane

Frg er Mark Twain 1nher1ted ‘many specific tastes

d tendencies--his love of red, his tenderness

oward all animals, especially. cats, his quick,

. lsive emotion, his lifelong habit of :
protecting the outCast and unfortunate 5

Twain also appears to have perceiVedeinlJane Clemens

something of his own creativity. His mother was in the

audience at Keokuk;'one of the stops on his 1884 lecture

tour with George Washington Cable. After an evening visit

- with her shortly thereafter, he excleined,-“Whet books she

could have written!"s‘

It is possible that Twain
subconsciously blamed his father for the socio-economic |
circumstances which caused his mother's creative‘potentiall.:'

to die: of inanition. ’

Perhaps the best evidence supportlng ‘Twain's close and
sympathet1c relatlonship with hls mother, however, can . be
gleaned from a semi- autob1ograph1ca1 story- he wrote entitled

"The Autobjiography oan Damned Fool." Composed between July

" and September, 1897 at his Weggls retreat in Europe, the

unf1n1shed story deals w1th the relationsh1p between Thug'
Carpenterband hls,mother,‘and-although Thug s actions
dominate the plot in.Chapter i, ‘the role of protagonist is
quickly assumed byethe mother. The narrator, a thinly

véiled Twain, writes,
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She had to do all the [emotional] encouraging
"herself; the rest of the family were indifferent,
and this wounded her, and brought gentle
reproaches pu€ of her that were strangely eloguent
and moving, considering how simple and .unaffected
"her language was, and how effortless and ‘
~unconscious. But there was a subtle something in’
her voice and her manner that was irresistably
pathetic, and perhaps that was where a great part-
of the power lay; in that and in her moist eyes
and trembling lip 7

Twain continues, dropping his narrative veil completely in a 5‘

moving tribute to ‘his dead mother"
tv. .

I know now'that éhe was the most elog Xit person
whom I have met in all my days, but I did not know
it then, and I suppose that no one in all the
village suspected that she was a marvel, or indeed-
, that she was in any degree above the common. I
had been abroad in the world for twenty years
+ « - before it at last dawned on me that in the
matter of moving and pathetic eloquence none of
them was the equal of that . . . obscure little’
‘woman with the beautifullspirit and the great
hearts and the enchanted tongue. 8
Although W1111am Macnaughton claims that “Clemens s
1ncreasingly sent1menta1 memories of his dead mother either
combine with or trigger a nasty hostility toward his
brother, who, although 1nept had remained close to, and had
-+ been defended by, the deeply admired parent,“9 it seems more
likely that Twain is blaming himself in this story for his
own inability to remain either ‘spatially or emotionally
- close to his”mother; despite heﬂﬁhVerwhelming pride in his
achievements, and attempting to atone for this by portraying
her as :an heroic figure, thereby reversing the pattern of

fn@rship;’ That_the'storyvwas_written seven years after Jane

v
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Clemeos' death and remained unfinished perhaps reflects
Twain's realization that his tribute to her was made too
late and was thus,futile.~'Pérhaps too,-the unpleasant
character of Thug Carpenter is modelled not on Orion, as
' Macnaughton assuﬁes, but rather on Twain himself. _

"Almost incredible as it aPpeats," Dixon Wecter
remarks, Wthé'known facts suggest that‘[Twainj entered into
mérriage as a Virgin of'thirty-four."lo‘ Contrary to '
Wecter's-conjecfure, however, this suggestion is hardly
incredible when examined in light of Twain's Victorian
. context and, with the excepoion of "1601," the almost total

absence of sexual  innuendo in his writings; even when

'hmention_pf_the sexual oggﬁi§,esséntial to the plot,bas in

'Pudd'nhead Wilson, thé®d®t itself occurs before the story
. : Ch .
proper and is referred to only obliquely in the novel,,

Furthérmore, even if Twain was party to premarital sexual
ﬂactivity,.Whioﬁ Wecter implies. would be a. reasonable
?aSSumption, it‘is‘hardly likely tﬁat’he~w0u£§»§9oogd or
describe suoh experiences in'his letters, notebooks, or - e
autoblogfaphy, the only sources from whlch "known facts"

could 1nte111gently be derived. As Alexander Jones remarks,

the "known facts" are merely negat&‘; There is
no incontrovertible proof that Twain engaged in
pre-marital sexual relationships--but this means
little, since few men are so indiscreet as to
leave behind them a ddcumented record of their
wild-oat sowing. . . . Indeed, if one examines
Twain's behavior during those years when he was
foot-loose and fancy free, "drunk, perhaps, but
not disorderly," the whole weight of probability
is aqa1nst Wecter s conception of Twain as a sort
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of maiden~knight-errant.1ll

&

Most scholars, howeveF, would concuf with Wecter. 1Indeed, a
brief surVey of Twain biogtaphies reveals that critics give
scant attention.to even His premarital, platonic love
relationships. No critic to date has focused his aﬁtention
on ali-thtee of Twain's known early loves and friendships --
Laura ﬁawkins, Emma Beach, and Laura Wright --«perhaps for
fear of displacing the firmly established Mr. Clemens myth,
a product of the Vicforian.ethos. Admittédly,‘Lau;a Hawkiﬁs
and Emma Beach deserve only scant attention! due to their
relatively minor influence on Twain's life and writings;
Laura Wright, however; who has beeﬁ'completely neglected by
" Twain's majof biographers, merits close agtention, if onlf
 because she and ‘the details of her relatiénship with Twain
so frequentiy serve as models for his writings.
| ~Laura Hawkins wa? Twain's childhood sweetheart in
ﬁannibal. One anecdote ahout their "romance“‘hés‘beeﬁ
preserved by Paine. He nbtes: "Once in a game of -
houseSuilding (Twain] accidentally let a brick fall on:the
litéle"girl's‘finger. She wailed her sorrow, of coﬁrse; but
it i§'recorded théf Sam cfied mﬁch_the,lbuder énd the longer
;jnf the two.-"12 Paine proceeds to assert that "Becky
13

Thatcher in the book was Laura Hawkins in reality," an

assertion with which Twain concurs in his Autobiég;aphy.

However, while the details of Twainh's childhood "romance"

with Laura‘%awkins may have served as the model for that

e <

—
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"romance“ in Tom Sawzer, as well as its precursor 1n A Box
Manuscrigt, the evidence, as we shall see in our dipcussion
of Laura wright, seems to suggest that she, and not Laura
Hawkins, served as the actual model for Becky Thatcher.

Similarly, while taﬁra Hawkins served as the namegsake for

that character in The Gilded Age, Laura Wright served as the
actual modela |

Accordlng to ‘Kaplan, Twain s relationship with Emma

Beach durlng the Quaker City exped1t1on, like his earlier

relationship w1th Laura Hawkins in Hannibal, was merely a

"mock flirtation‘."14 The d;hghter of Moses S. Beach,
proprietor of théﬁyew York §£g, and seventeen years of age';
at the time of theiﬁruise, Emma Beach was, along with Mary
Mason Fairbanks and Emily Severance, one of‘fWain's three

female friends aboard the Quaker City and the only unmarried'

one. Their .relationship was one of pleasant companionship;
Twain frequently played chess with Emma during the cruise
‘and once won her admiratfon by rescuing a young boy from a
group of'men who had beenbtormenting him.15 Twain also = -
' appears to have initially made some e%fort to coar Emma to
reform him, especially in regard to his nse of slang;"
however, perhaps becauSe;of her age, he Quickly transferred
his efforts in this matter to Mrs.“Fairbanks.lse In a letter
to Emma after the cru1se, however -- they correqu;ded for a
short per1od - he prom1sed her not to joke about the 014

' Masters, "those d11ap1dated,;antedeluvian humbugs;" in his

. : i
Innocents Abroad.17 Of her, Twain observed, "one seldom
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Perhaps one of the reasons why Twain carried on ogX& a -

"mock flirtation" with Emma Beach during the Quaker City

cruige was his fresh recollection of the disappointment

finds as good a g}rl as Emma, anYWhere."lg.

®sulting from an earlier "shibboard romance" during his
piloting days on the Mississippi. ~The girl was Laura
ﬁtight, daughter of a Warsaw, Missouri judge, and Twain's
brief and disillusioning relétionship with her was to haunt
his dreams’and.echo in his writings thrOughSGEche‘rest of
his life. Twain's first'mention of the actual relationship
is contained in a July 30, 1906 passage dictated for his

Autobiography, in which he claims to have met Laura aboard

the John J. Roe, a riverboat he was visiting to renew old

»

racquaintances while his own boat was docked:

[F]loating upon my enchanted vision, came that
slip of a girl of whom I have spoken--that ,
instantly elected sweetheart out of the remoteness
of interior Missouri--a frank and simple and y
winsome child who had never been away from home in
her life before, and had brought with her to these
distant regions the freshness and the fragrance of
her own prairies.l19 .

To Twain, Laura Wright tepre;;nted'thé,innocence and magic
of youth, qualities which ;e may have perceived himself
lacking as a result of his_travels in the world of )
experience. This is mdst ciearly evidenced by a January 24,
1906 letter to the ﬁissouri Gordons in which he describes
her as "that unspoiled little maid, that fresh flower of the

woods and prairies . . . life waé a fafry-tale,{;hen, it is
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Howard Baetzhold suggests that their initial meeting” (&}

may not have been aboard the John J. Roe, as Twain clajims,

but rather at Laura's home in Wa:saw, Missouri, whefe he
began courting her.21 Whenever the time of that first
meeting, however, the relationship, although serious, wa&
short-lived, and the reasons for its dissolution are not
g altogetber clear. These"is some suggestion that Twain's
corre;%pndence to Laura was being intercepted by her mother
and that Twain, unaware of this, reasoned that Laura was
deliberately 1gnor1ng him.22 However, some doubt is cast on
this hypothesis by Laura's statement in a January 26, 1917
letter to Paine: "1 understand why Mr. 9 thought his
letters were interébpged.“23 A more plausible explanation
fos ;he severinglof the relationship, then, would be that
perhaps Laura had met another‘suitof,'bossibly the very Mr.
Dake whom she eventually married, and was more willing to
pursue this than a-long-dﬁstance relatidnship with Twain.
whasever the reasons for the relationship's \
dissolution, however, reasons which Twain himself'obviously
"never clearly understood,.his.memory pf Laura w:ightn
continued to haunt him in dreamﬂﬁiecurring approximately v
every two years for the rest of his life. (The dreams'’
frequency was perhans reinforced by’ two contacts between
Twain and Laura after the relationship s dissolution: one
indirect in 1880, when one of het pupils, Wattie ‘Bowser,

w

wrote a series of letters to Twafn requesting biographical &
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information and contaihing several alluaions to Laura, angi, i/
one direct in»1906, when Laura, now financially disabled,

4 L3

wrote to zequest money for her afid her eén, money which
Twain immediately provided.24) Although Twain was actually
closer to twenty-two. at' the time of their relationship, the
‘man in the dreams was always seventeen, and the woman,‘
fifteen, and although the dreadms featured vatious settings,
events, and names, they consistently concluQed with' the
woman's death or disappea:ance and the’ na:rator 8 deep sense
of ioss and longing.25 The most famous tecorded example of |

the recurring dream.is "My Platonic 8weetheart,ﬁ originally

entitled "The Lost Sweethearf." written in late Julywand :%;j_

agent, H. H. Rogers, in August and September ofﬁt»gsA

turned down by the first two petiodicals,“the sto;y

Twain,'served as mbdele for a significant n
characters and siguations in Twain's writin

include Lautauﬁawkins in The Gilded Age, Beg

Tom Sa%E3r - qutzhold bases this supposig
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that Laura Wright'a father, like Becky 8, was a judgo.
‘“whereas Laura.uaukinsﬁewas not, and on the similarity
bekyeen recorded descriptions of Laura Wright and Becky

.Thatcher -~ Puss Flanagan in A Connecticut”Yankee,'

Methuselah's "lost syeetheart" in a 1869-70 projected

"Noah's Ark Book," Eve in Eve s Diary, the "lost love“ of

Aunt Martha in "The Reﬁugn of the Derelicts," Hank Bkshp 8
lost microbe girl in "Thrae ‘Thousand' Years Among the
;Microbes," and finally, the dream-wife in a projected
“addition to the Mcwilliamses series, recorded in 1901, to be
‘entitled "Divorce of the McWilliamses because of his:; o ,"
dream-wife and family," a story which, if written, might
have hinted at many of Twain's fears about his recuﬂring ‘i“

g.y
21

dreams of Laura Wright in relatho#'to Livy. The numerous'

" references to Laura Wright in Twain's writings, then, reyeal .
" both the seriousness of their relationship and the 1m§9p£’ |
its dissolution had on Twain, b | lﬁusv |
| Mary Mason Fairbanks, whose friendship witﬁ Twain .
lasted more than thirty-two years, was the wife of .Abel

"Fairbanks, publisher ‘of the<Cleve1and Herald and co-owner of

a printing establishment in thaé?city. ‘She was by all
_accounts an educated woman, an early graduate of Emma
Willard's Female Seminary in Troy, New York, a former , t.
schoolteacher, and a proficient speaker of the French f
’language, qualities ‘which Twain no doubt admired. Seven

years his senior, with two ghildren, Mary Fairbanks was a

semi-professional writer at the time of her initial meeting

'
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. with Twain on the Quasgg City expeditioh, sending‘back
‘_a¢COQPtS of7the VOyage, under the pseudonYm,pf.Myra,‘to‘be .

’published in her husband's newspaper..ﬂﬂer:initial

.
impre551on of Twain is worth noting- )

1 . We have D.D.'s and M. D.'s--we have men of wisdomh
S * and men of w1t. There is one table from which is
; . sure.to come” a peal of laughter, and all eyes arée -
S ' turned toward Mark Twain, whose face is perfectly
- mirth-provoking. - 81tt1ng‘ﬁaz11y at the,table,
, scarcelghgenteel in his appearance,’ theré°1s SN
' something, I know not what, that interests and
. . attracts. 1 saw.to-day at dinmer venerable
divines and sage~looking men convulsed with
L ; laughter at his drolleries and. qualnt, odd
RN -~ ‘manners. 28

. . ‘ . .
. . v R b%
, - - A

e Curiously, this appears to be the only reference to Twa1n in
29

. all of Mrs. Faurbanks' Letters to the Cleveland Herald

Perhaps she feared further accounts of a "scarcely gentea'"

j /
passenger would disturb the’reverent quality of her Quaker

1t¥ letters. = | W

One of Wwain s most amu51ng accounts of his 1mpre551on

o~

of Mrs. Fairbanks is contained 1n a letter written to his
' |

family after the Qd!ker Cigy cru1se. He observes,”

-

vy W ..
-She was the. most refined, 1ntelllgent, & .
.+ cultivated lady in the ship, & altogether the
_;;:>" - k ndest & best. She sewed my' buttons on, kept my
.’ : . oth in presentable trim, fed me on Egyptian:
Jam, when I behaved,) lectured me awfully on the
- quarter-deck on moonlit promenading evenings, &
’ cured me. of several bad habits. I am under
K ‘1a9tihg>0bligations to her;30 R R f'
P ‘ . . > . .

MtSa Fairbanks was Twain"s surrogat//ﬁother ‘both during the -

=]

é?uise and after, and 1t is curious that he would- write his

-
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" own mother regarding this-reiationship° ver,.he#probably .

did not 1ntend to of fend her, and - sH ably did not

' construe it this ' way either, belng content that Twain had

o~
l' ~A .

someone to take care of him ‘while she‘was not present. Mrs.

Eairbanhs;?however, unlike Jane‘Clemens, was also a friend,.

someone to whom Twain could conflde his innermost qualms and
longlngs without fear of r1d1cu1e. In add1t1on to the
humerous prom1ses to reform that domlnate most of Twa1n s

}g“ ,/ v
1atters to Mrs. Fairb-~ nks, there are also hints of his

,personal side. In a December /12, 1867‘1etter to her, for

example, Twain, in}kesponse to Mrs. Fairbanks' advice to him

to,marry, writes, - : t/

The idea is good. | I wish I had a chance to try//
~it. Byt seriously, Madam, 'you are only just = ¢
_proposingt luxuries to Lazarus. That is all., I

want a good wife ~ I want a couple of them if they

‘are’ partlcularly good’' - but where is the”

¢ wherewithal? 1It/costs nearly two letters a week
. A to keep me. If ﬂ doubled it, the firm would come .
i ' < . to grlef the first t1me anythlng happened to the

senior partner. 1

» .

v

Another passage;}n a-December 24, 1867 letter revealsb 2\\\
Twain'e;%onging'for famiiyrlife ano is devoid of humour,
‘evidenCing‘bOEh the intensity of this longing and‘hie‘
fincreasin&ly closerelat{z:shipwi%h Mrs.’Fairhanks. He

wr1te§‘ "What do you mean y pok1ng your babies at me &

4

te111ng me about your home happxness?“— do yOu wanf to make
«

a fellow “feel anymore mean & dxsconténted than he does
, | | 9 E
9 feel?"32 F1na11y, there 1s some Lnd1cation of the type of

Y

. & r
wife Twa1n did de81re 1n‘the December 12, 1867 lettef,,a

W

ki
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description\thaeefitgmL1vy and may explain why Mrs. B ;_;ff

Fa1rbanks went to such 1engths to recommend Twaln to the

' Langdons: "1 wouldn t have a giflethat I was worthy of.

She wouldn' t do. She wouldn t be respectable enough n33

Certainly, thls remark is humorous and- reminds .one of a

* i»

'simllar remark made by Hyacinth Rob1nson in James' Princess

Casamassima:""‘Do you'th1nk I'd marry anyone who would -

marry mg?lf . . The kind of'girl'who'd look at me is the

34 ) \

kindvof'girl I1'd never look'at RN Interestlngly, however,‘

this: descr1ptlon of an unworthy husband married to a worthy

wife, a prevalllng cultural pre ense, corresponds to Twain's

'asseSSment of the Fairbanks' mak 1age, in which Mrs.

Ealrbanys'isldescribed as "a Pegasus harnessed with a dull

35

brutesof thé field. Mated but not matched.">> It further

, corresponds to Twain‘s view of men in genefal, noted in a.

letter to one. of the members of hlS Juggernaut Club~ :“Some

“day I ‘may . admr; males [to the Jugger@ ut ClubJ, but 1 don't

,know - they are capricious and‘1nharmohlous, andytheir Gays.
provoke me a good deal.“3§ e .;‘ - ) E
| After convihcing the Langdons of Twain's su1tab111ty as
a: husband for the1r daughter, Mrs. Falrbanks did not
abdlcate to Livy her role as Twaln s surrogate mother.
‘f%;tead, she wap present at the weddlng, as would be‘f

expected, writ]ng that .Twain "f111ed the role of br1degroom

with charming race and d1gnity,"37 in a letter publlshed in

¢ /* w

the Cleveland Herald, and followed ‘that up with' an extremely

A,

detailed account of the Clemens‘ wedd1ng tr1p and honeymoon,
‘ ,) . - . o e
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l
which Kaplan suggests was tantamount to an "invasion of

privacy."3b Kaplan further suggests that Livy initially had

some difficulty accepting Twain's close relationship with s
Mrs. Falrbanks and that the Clemgnses settled in Hartford
rather than Cleveland as originally planned due to this
"jealousy.“,39
Nevertheless, correspondence and'frequent visits
between  "Mother" Fairbanks‘and.GCub“ or*"Reformed Prodigal"
Twain'continued over a.period of th}rty-tuo years‘until Mrs. .-
kFairbanys' death on'D‘ecember‘Sz_)0 l8983 Her'influence'on
Twain's writing career, however,‘was neqligible, the'role'of
critic and "censor" ‘being assumed by Livy soon after their

“marriagex Although Mrs. Fairbanks' Quaker Citx letters to

the Cleveland Herald he;ped Twain pad out his Innocents
40 —_—

;:Abroad, her disapproval of Twain s 1dea for A Connecticut

Yankee failed to persuade him to neglect the scheme.41

.“\k Y )
Finally, it should be noted that of all Twain's noCels .f |

published during Mrs. Fairbanks' 11fet1me, her favour1te~was X

is

The Prince and the Pauper, which she hailed as his |
i T T ‘ _ o e . R AR,
S"masterpiece in fineness."42>. o , - LT e

9 < °
As w1th Jane Clemens, Twalnws fondest recorded
"recollection of Mrs, Fairbanksﬂgs eontained 1n a 1etter~

written to her children, Charfwy and Mollie, after receiving |

word of hervdeath;"It reads as folloﬁs: C e

o @

The tidings that my dear & honored Mother o e
Fairbanks had gone to her rest filled me with ' .
.« grlef for ‘your great loss & mine, & deep sympathy '
o ‘went out to you in your desolation. - She was a

E
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/.
beautiful spirit, & her approval & her love were
an enrichment to any who were privileged to win
them, & I am grateful to know that I ‘was one who
for a generation held an unchallenged place in her.
favor. I was never what she thought me, but was

" glad to seem to her to be it. She was always good -
to me, & 'I always loved her.43 .

&

4

‘Twain's coUrtship‘of and marriage to Olivia. Langdon,‘

Vthe semi-invalid girl of Elm1ra, New York, daughter of r1ch
éongregationallst parents, and ten years Twaln s Junﬁor,
readé lik faifytale romance. He first saw her face in
ﬁéﬁ ivoré§: niature," painted by S R. Eanshaw in 1864, on’

'display in her brother s stateroom on the Quaker C1ty..

Apparently, it was- 4nfatuat1on at first sight, desplte the

facﬁ that some critics have descr1bed the face in the

»mlnlature as plaln.44 In a letter to Livy written durlng

LR

thex% engagement, Twa1n summarlzed his 1mpression of another«

PN
e

porttait she had sent h1m. : | , - : T
- H" . - : . w
o Oh, Livy darling, I could worship that picture, it
o t is so beautiful. . . . But its beauty startles

me-~-it somehow makes me afraid. It makes me feel
a sort of awe--apd affects me like a superstition.
For it is more than human, L1vy--1t is an angel-
-beauty--some§h1ng not of earth--something above
‘the earth,and its grossness. 45 :

o

?,:;v ;
o E

Foréy years later, Twain would wrxte in regard to his f1rst

of Livy in the Bay of Smyrna, " from that day to. this
46

sigwg
she has neven been out of my mind "

That Twain met szy at all is pure coincidende, as much

PR

a coincldence as the fact that he was born and d1ed in the

N

years of Halley s COmet. As Twain h1mself observed on the.

a ' L .
T : S
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¢

occasion of their birthdays,'hhich again‘coincidentally'fell ,g

“‘three?days apart in'late November, their marriagedwas,

[an] event which was happening when I was a giddy
schoolboyy. « o unconscious that on that day, two
journeys were begun, wide as the poles apart, two
paths marked out, which, wandering & wandering,

now far & now near, were still narrowing, always
narrowing toward one point & one blessed :
consummat1on 47 : : .

. hd

The journey began in earnest on Christmas Day, 1867, when
Twa1n, after quitting his frustratlng 9901ntment in

Washlngton as private secretary to the Nevada senator,

William M. Stewart, returned to New York to spend a

fortnight with his Quaker City_roommate, Dan Slote. The
Langdons also haopened to be in town at the time,fand a
meetingkwithvthe family, and Lity in particular, took place
'bat the St. Nicholas Hotel on Degember 27. Twain
subsequently cailed on Livy on New;Year's‘Day 1868 at the
home of the Langdons}‘friend ‘Mrs. Berry, where Jiyy, along

with %br friend, Alice Hooker, was holding court According

to Twain's Autoblography, he stayed there from ten in the

morning untll_eleven at night. His flrst formal.date with’
T )
Livy was either on iJanuary 2 or 3, when they attended a

- Dickens reading at Steinway Hall, fn July of b868,”Twain“iiﬁi
accepted gharles'iinvitation to'stay with the Langdons at
their home‘in Elmira. The reLationship between Twain and

B
L1vy there began its 1mmutable§§3u§ | iélw

As a. result of his relatdon@ﬁ%p uitt

able to formulate some rather serfous reflections on rove,ﬁtl:

" * .

T, Y'Y
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S
‘ 4 . .
: ,reflecti ' hich occasionally dot his humorous writings.

“\.i '
One notebook entry, for example, reads, "Love seems the

';wiftest“butiis the,slowest.of.all grthhe:T No man and

woman really know what perfect vae is until they have been *

48

married a quarter of a century." Hank Morgan, in A

.. 3

Connecticut Yankee, on the other hand, seems able to

formulate such an opinion of perfect love after a relatively

brief interval with Sandya He states,

‘Beople talk about beautiful friendships between

: two persons of the same sex. What is the~best of
that sort, as compared with the friendship of man
and wife, ‘where- the best impulses and highest
-ideals of both ares the same? There ‘is no place
for comparison between the two friendships, the
one is earthly, the other divine. 49 . o

< -

There is no .doubt that Livy 8 death on June 5, 1904 . .

affected Twain very deeply. His writings prior to her death

-

certainly surpass those written after,,{hich, for the most ° ©

part, remained unfinished; One wonders, ¢n fact, whether

Y '
‘ Twain would have become a great writer at all had it not
- f \
been for his union with Livy. Certainly, this must be kept

hin mind when asse381ng Livy s “censorship" of his writings.

Just how Qeeply Twain was affected by Livy s. death can be f
Y
fgleaned in p;rt from t%s@fbllowing letter, written .to his

'

friend Mr. Fitz-simom, ho waS«abontyto be married. gIt3f

-\ _ -_ .

reads,

-~

o ey o )
’-»‘,ﬁ',‘Marriage-hyeswaib is th preme §E11c1ty 0
& ' I .concede itd,%«,ﬁnd_i't is’ﬁglso’, the. suprepe . tr
:  of lifa. The deeper £he .loye thé s er the 'y
tragedy. .And the’ mgre discensol when 1t'v RS

: . ‘“’7
. s St A
. Fig RS SR

. o
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comes. . . . ‘
~And so I congratulate you. 'Not‘perfhnctorily,
not lukewarmly, but with a fervency and fire that
no  word in the dictionary is strong enough to
., convey. And in the ‘same breath and with the same
1Q@ depth of sincerity, I grieve for you. Not for
"7 both of you apid not ‘for the one that shall go
first, but for.ghe one that is fated to be left
behind. For tWat one there is no recompense-~For
that one no recompense is pos'sible.50

The extént‘to_which Livy "censored" Twain's writings
has certainly been,exégqerated by a number of critics. The

most notorious exampléf&ﬁ this criticélwtendency is van wyck

Szooksf Oordeal of Mérk Twain,, in which Livy is portrayed as {
the "siﬁplelDelilah" who,virtually castrated Twain's -
writinés-with the ﬁeapons of Puritanism aéd cap{talism and
thereby caused him to becoﬁe a*mggg humorist rather. than the

51

great satirist he was intended to be. Fortunately,Athié

critical tendency has disappeared lately, being replaced by
a mucﬂ'milder assessment of Livy's role as'"censor."

o

Indéed,'Twain himself remarks that he freddently encouraged

Livy!s "censoring" by;

‘interlard{ing] remarks of a studied and felici-
tously atrocious character purposely to . . . see
the pencil do its fatal work. I often joined my
supplications to the children's for mercy, and-
strung the argument out and pretended to be in
earnest. They were deceived, and so was their
‘mother. It was three against one, and most
unfair. " But it was very delightful, and I could
.. ‘not -resist the temptation. Now and then we gained
", 'the victory and there was much rejoicing. Then I
privately’ struck the passage out myself.52

obvibﬁgiy,fLivy's "cénsdrship“ of Twain's writings,

like Mrs. Féirbénks' attempts to "reform" him, was regarded
c .
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and practised more as a private family §ame‘than,the serious
endea?our some critics have described and was,‘forvthe;most
part, limited to matters -of etiquette rather than to those
of form or subject.' In hgr‘édiﬁorial comments on T;ain‘s

manuscript of Following the Equator, for example, she urged

him ﬁo "Change'biéech-clout. It's g word you love and I
abominate. I would take that and 'offal' out of the
language;"53' Twain responded with a chiding editorial

comment of ﬁisvown: ‘"gou are steadily weakéning the English'
tongué,,Livy.“54 Livy also concerned herself with the‘~ J
accur;ey og Twain's descriptions. Another comment on the

same maﬁuscript'reads, "Perhaps you don't ¢ate, but whoever
told you that the Prince's'green‘gtoneé were iubiesbtold;an

untruth. They were superb emeralds. Those:.strings of

pearls and'emeralds were famous all over Bombay,"55 to which

Twain repliedub"All'right, I‘ll\make them emeralds, but it

loses force. ' Green rubies is a fresh thing. and besides‘it,@hﬁ

was one of the Prince's own staff liars that told me"“56

The "censorship" game was mutual, as ev1denced by the

following passage conta1ned in a January 16, 1869 letter, in
X q s
whlch Twain pokes fun at L1vy s difficulties w1th%?ﬁslllng:

Es)

: g P

"Sicisiors" don't spell scissors, you gghny llttle
orthographist. But I don't caré how y6u spell,

. Livy darling--your words are always %dear to me, no

matter how they are spelt. And ifj}l fancied you

' were taking pains, or putting yourself to trouble

g ~ to spell them right, I shouldn't like it at all.

' If your spelling is never criticised till I
criticise it, it will never be criticised at , - .
alf.57 - ) o '

-
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L o
oCcasionally, Livy objected to the subject matter of

\

Twain's writings. Thxs was the case, for example, with his

"Goepel," Whaf?is Man?, and although Twain was aware of her

objection, he did not allow it%&o idfluence his opinions as
set forth in;the,book:

ancegl wrote my Bible--which Mrs. Clemens
loathds, and shudders over, and will not listen to
the last half nor allow me to print any part of
it, Man is not to.me the respect-worthy person he
was before; an@ so 1 have 1bst my pride in him,
and can't write gaily nor pra1sefully about him

any more.58
Livy, like Mrs., Fairbanks and the Clemens' daughters, yet
curiously unlike most -readers of Twain's era, clearly

preferred his historical novels, The Prince and the Pauper

"and Personal Recollections of Joan of Arc, to the vastly

superior Hucklebergy Finn. However, as Wagenknecht remarks,'

in what’ must be considered one of the most fitting critical

tributes to Livy,

 that is no discredit to her. . . . What {Twain]
would have been like had he married another woman,
we shall never know. But it would have been very

. unreasonable to expect any woman of his time to do
more for him than Olivia Langdon did. Very few
‘could have done so much.59

»

TheAC}emens%‘first child, Langdon, Born November 7, ..
1870, was, "like his father at birth, frail [four and a half
pounds], sickly, and at'ieast a month prema%ure."so The boy
did -not .live to celebrate his second birthday, dying of

diphtheria on June 2, 1872. eTwain blamed himself for his
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~son's death, belie?ing him to have died from pneumonia,
contracted from a lbng drive in an open carriage during
which Twain allowed the fur blankets to slip from the child
unnoticed while in the midst of "a revér{e." "I have al&ays
felt shame for that treacherous morning's work," Pwain
remarked later, "and have. not alléwed myself to‘think/of it
when I could help_it."ﬁ,l Wheh he did think of iﬁ, howevet,
Twain felt fully reéponsibie for“Langdqn's death; oncé,‘
admitting to Howellg in a fit of helpless rage, "Yes, I

killed him."52

. At other times, Twain was able to
rationalize his sehsé‘df responsibility, as during Langdon's.
funeral, where, ‘as Liliy Warner wrote Eo her huébaqd,
George, "Mr. Clemens was all tenderness but full of
btejoiéiﬁg for the baby, said he kept thinking it Qasn‘ﬁ

63

. death for him but theibéginninq of life," > mirroring his

statement during Livy's final illness that "[o]ln these terms
[deéth-in-life] life is not worth having if it ever is."®!
Certainly, Twain's feeling of responsibility for Langdon's
déath mustiexplain, at least in part, why later he waé so

excessively protective -- Twain would have‘termed it - .

. ™

"dévotion“ -- of his daughters, even for a-Victorian_
patriarch., - . ‘ -
| Susy, born Olivia Susan on March 19, 1872, appears from
all accounts to have been Twain's fgvou:ite daughter, the
image of Livy in téxms of moral sensibilities -- "mdch more
than her mother she demagded purity, gentility, high

sentiment"65~-- ahd the image of Twain in terms of’créative )
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gifts -- "She was a poet," Twain said of Susy after her
death, "Every now and then in her vivacious talk she threw
out phrases of such admirable grace and,forqe, such

precision of forﬁ, that they thrilled throughvone's -
L]

, conscionsness like the passage of the electric spark. n66

" She later served as the model for Joan in Twain s Personal

Recollections of Joan of Arc.

Twain's "devotion" to his daughters -- his second
daughter, Clara, the only one to aurvive him, was born in ’
June '1874, and his third daughter, Jean, in July 1880 -- and
above all to Susy, was certainly excessive and not always
perceived as "devotion" by them. "As they grew up they saw
in him a Vvictorian sternness. He seemed determined to keep

them away from men."67

In some respects, Twain's daughters
were aftald of him, as he himself learned in 1886 and |
‘revealed in a quasi-serious letter to Howells: "Yesterday a
thundetstroke fell on me. & found that all their lives my -
children have been afraid of me! have stood all their'days
in uneasy dread of my sharp tongue and uncertain temper'."68
obviouslp, this knowledgé affected Twain deeply, as
evidenced by his use of(the-word “thunderstroke," the'same

e

word he later used to descrlbe his zeaction to Susyla—death~

By most standards,_however+wmwa1n was‘a é%od father, his

excessive "devotion" and zealousness cdan perhaps be A

attributed to an indirect attempt’to negate his own insecure -
relatlonship with his father as well as an attempt to atone

-

for his perceived responsibility for Langdon 8 death.
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Littlé has been written rogarding Twain's friendships |
with the young girls in his Angel—Fish Aquarium and
Juggernaut Club‘during his later years:’ Except for brief
montion of these affiliations and their members by his”‘
biographers -- and it’is interesting to note that Dorothy
Quick, Elizabeth Wallace, and Carlatta Wells are the'only
three members mefitioned at all -- the only surviving
realistic accounts of these friendships are those written by

¥

the girls. themselves, such as Quick's Enchantm;nt. The

explanations offered by Twaian' s biographers’ for these clubs
are exceptionally tr@te, painting a picture of Twain as Adam
after the Fall, desiring to return to the old Eden to renew
his strength, an unfortunately typical critical response to
Twain as the Great American writer,‘who must necessarily be
lihkéd'to the old myth of America as the:New world Garder..
Wagenknecht, for example, observes, ”. . » after his own

girls had grown up or died, he turned to other little girls

for solace, as if through them he wished to recapture the
L. w69

<
This explanation, however, hardly accounts for the,

pas
: enthusiasm and intensity with which Twain pursued these -
friendships, or for the lengths to which he went to
establish them worldwide through his Juggernaut Club

The actual explanation for Twain' s desire to formulate
friendships with little girls is really quite simple and is

suggostod by an entry in his Autobiographz, written in

'rresponsq)go a letter received from Laura>Wright, thanking

him for abcheque he had gent to ease her financial bygrden:

q - +
i \
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o ;n o ' ‘ . ?
! 4 : o
‘ind so 1 am a heto to Laura w:ightl It is wholly
unthinkable. One can be a hero to other: ‘folk,’ and
in a sort of vague way understand ft, or at IOAAt
believe it, but that a person can really be a hgro
to a near and familiar friend is a thing which no
. . hero has ever yet been able to tealize, 14 am
@ sure.70 . , S LT
. : , N , ‘ ’

TWain's desize to formulatelfriendships with the little .
girls in h1s Angel-Fish Aquarium and Juggernaut Club, then,

derived in Karge measure from his desire to be absolved of
hislhero;status»‘to be regarded as a dear and pers;nal
(friend by’ xhose Ao most genuinely admired his work, who
&? admlred ith%ot ;hat it was and not for who wrote it. That
‘f Dord%hy buiek's view of Twain in he; book, Enchantment, |
N s

shifts fnom regarding him as-a héro to regarding him as a

erend further%

Iﬁ wagxﬂOQed at the beginning of this chapter - that

J\l.

Twaln was Variously‘involved in relationships with a number

widences this explanétion.

el

ﬁ

of ﬁomén, That those relationships influenced both his life

5 3«
5fhand hxs wrltings has noy been con]ectured To what extent
.

[ that influence affected Twain's portxayal of women in his

‘r.

e wrltings and the realism of those portrayals will be

discussed 1h the following chapters.
S A

B . Lo :
; . o _
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' Chapter Four .
The One Undamned Mark Twain's Joan of Arc

el

The people yearn for~ sbme persondiity who, in a -
world.of twisted bodies and souls, will- represent
a@gain the lines, of the incgrnate image. : . . in
‘an._inconspicuous village ﬁ .maid is born.who will
i ‘Q » maintain herself’ undefile of the fashionable , ¢
3° errorg of her generation: a miﬂlature in the midst  ~*
' ' of mé&n of the cosmic woman who was the bride of Voo
‘ éﬁe w1nd. , : '

4. /

8

S “%. B gg%-V' S 31'—-Joseph Campbell"
R . ;\;A‘;V;,f:, .- Hero with the T
P "&l \" S N LN 'S na Faceg
I .‘# - - .
L ' A i Lo S
- . : - & "7'& T RY ?
g thle attending a New ‘York performance ‘of Qhe Prigg S P

‘ : *
'and the Pauper around 1905, Twain purportedly remarked to

[y v A

James Walsh that,
. ¢
# . ‘the Archbishop of . Orleans had assured’ [Twain] that
N . Saint Joan would surely see to it that’ anyone who
' x he. -
. AL that if entrance into heaven would '
i fim of a place near her in the after-world ey
“and if it would: separate him as far as _possible -

from those ‘who had been her enemies,,he would be -
perfectly satisfi d.1l

; Mr. Clemens s'aid that he .replied to-the

2

;This remark, coming nine years after the publication of i

‘Twain s Personal Recollections of Joan of !&c and

fifty-seven years after his initial, chance encounter w;th }
Jthe Joan of Arc legend as a- thirteén-year-old printer s :

;apgrentice.%n‘uannibal, is testimony}to the author s
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lifelong idolatry of the Maid, an idolatry in some ‘ v
respects,similarrto his "worship"-ef Olivia,.  Indeed, 'in =

addition to the fact that{fPersonal Recollections stands as

LY

‘the only work tha§ Twain'gelt worthy of ded1cation to his

ourtship

wife, a love letter wr1tten by Twain durlng tziir‘
spec1fica11y connects Jpan to. Livy, “obse ;?e.f\ﬂ'A_.ough-

-

'h1s fra11 1ady %?ght not Lead men 1nto bak

' er own exglsm% way, command all the po BEURE - )
Arc 2. Joan, however, a 1 'he possesses many of ‘the.
qualities that Twain so ,p has wlfe, 1s not the f{
fictlonal cdunterpart of ¥, Indeeq, in several respects,

'sp%c1qlly those of strength and acumen, Joan [} character

11es far. beyonJ the Cult of True WOmanhood, of Victor1an

.

fem1n1n1ty, 1f, in fact, it is not owed to it
Nevertheless, Twaln was. 1ndub1ta51y racted to the Maid,

’ :.*\‘-
“to her 1nnocence and the power of that aﬁhocence, and to her

.. K4

v 1ntense_10ya1ty,to famfly, frfgnds, and a seemingly

4 nndeserving‘FranCe._ v
?s hE Twafﬁhﬁrocla1med Personai Recollectibns h1s favourxte

.¢ .
-

V%work, on his seventy-thxrd g}rthday, he wrote,;_'? e $§\

\

»
-

_ , T 11ke the’ an of Arc best of all my books;- & it\
r . ‘418 -the. best;fI',now t perfectly.Well.. And - -
: A~'»¢7besi @8, it furnished ‘me ‘seven, times the pleasure
‘U‘;affo ed mé byvany. of ‘the others: :12 years of .
»  prepatation & 2, years,of wr1t1ng.‘ ‘The - gthers m

, needed no preparationq & got none. 3

Moreover,,1f we accept Twain s comment.at its face value,

g Rt

the novel was\a labour of love rather than a commercial

- o AT
* ' - : ) - Ce s Al



,ventuta,y"written for . love & not for lucre. "4 Howtvéi, that

L B "
?ghTwain‘was not interested in writing for luere at a time“when

P v S,
uf

‘;rhis two speculative ventures, the Paige Typesetter and the
VWebsteg Publ@shing Company, were failing seems: 1ncongruousw
. . »

\Eurthermore,bas James Cox nts out, "Joan, as priginally

conceived -Was a companﬁon piece to- The Prince and " the

. augg e which amounts to. saying it was: a genteel h1stor1ca1
5 _
"

" narrative de81gned to make money

)

'ﬁ& doubt, then,
]ﬁlthough;Twain was probably 51ncer esteem1ng Personal

Recollettions ﬁis favourite work, gfgéat@mation,supported by .

’ the novel s dedication, hl‘ cogtention that the wqrk was
-

solely a labour of love is somewhat debatable. uialn would.

have been fod@yindeed, a veritab!e COIOnel §e11 , ndt to~

1
recognize the commerc1al p0551bilities of his pet ven!ﬁre at

o, ‘_.
a time when money was fast becoming a scarce commodity 1m_

the Clemens househ9ld. His contention, then, as w "as his "
' anonymous serialization of the novel"stand as. addi?ﬁonal
testimony to his idol&try of\the Ma!d, an idolatry which

Twain, at léast publicly, woul@ not acknowledge to. be

° A

tainted by money., . N ;;,/ , - ', .
. _ . w S

However»much-critics may choose to. believe Or g

h‘ .

v

disbelieve Twainhe claims as to his motives for wrltlng o

o

Person&l Recollections, they are almost unanimous in their .

"u-"" \ : | hgen
. estimatiOn of the novel Leslie Fiedler %udgeﬂ?it g }, “?

' "unreadable to all but the most. grossly sentimental,, and;#
. .

hal William-Spengemann, in a similar vein, describes it asii.v"”

“unashamedly sentimental. f Even the usually sympathetic

'Q‘!‘}’. S )» \A



: ) . —
g Arc; which ﬁ\ chﬁﬁhcterizes as "saccharine,Ochﬁnchly, o
- genteel. ,7 Bertram,Mott, Jr. presents what is perhaps the

, "pest cqmdemnation of dﬁe n%vel' "As‘a work An’ the Twain'
: "i‘
'canon, Joan of Arc. 15 a failure. I'ts conflict is vapid -

£y

ioiﬁgia”' s”n%;%orthy foe' its characterization is ineffectual
% 2 ;pt«'f-

L § " .
!— protagoniét and antagonist are absolutes, thg harrator

['4

T

5 Cig®
1ncon51stent “8 Albert BigeLow paine, in fack, apasaﬁs thg
S F. 2R Lo
only “Twain. schogpr to share ‘the author's estimation of his ‘
. . ‘- . _ ) o,
r-novel co i - - o : ' o

LIy

.Palne, in fiig, 1s reasonably correct in his

estimationg

lthough Personal Recolleqéions is much’longer"

~ than is‘nec““sary and 1ts characterii/Lion, with th

4 ’
. exception of Joan, grossly sentimental, the novel is

'bstructnrally and éhematically sound yowever, like critical

»

. condemhation of The Gilded Age, in that case warranted, -

Agpndemnation of ?ersonal ﬁecollections extendsferroneously
to. moral condemnation of 1ts characters. hike'Laura |
Hawkins, Jean is accorded a b1ased reception h(\;;itics.

Berﬁard/ﬂhaw launches the most vituperative atta

. ‘ -
e -uMark Twain's JOan, suirted to the ground, and with ~’
N . .. as many. petticoats as Noah's wife in a toy ark, is
- % an attempt to combine Bayard with Esther Summersonﬁ',
- e from Bleak House into an uniqpeachable American o

“}f " schoolteacher in armor. Like Esther Summerson she
e ‘makes her c¢reator ri%iculous . . . .9 .

: . ‘ . . - . * . : .
Frank Harris, a mos‘lmpathetic Twain reader at. the best

. >
of trmes, vociférously objeqts that that author "makes a

- . . 1 . -
. . P . ~
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Puritan maiden'of‘the great Frenchwoman."lo.::kher critics,
" fdwevef, find some redeeming qualities in TWainfs'

characterization of the Maid. Although one‘eaily reviewer

dH[Twain] makes [Joan's] arguments into

¥,
wll perhaps subconsciously recalling

protests,

'long-wi‘te, disc%yrse&,

)

. Sandy. in’ A &nnecticut Yaﬂkee, Neil Bell appropriately -
%oncedes’%ﬁ%t, '

% 3is only when under. the stress of great emotion
tirred by her love of God and her devotion to
¢e that sudden glaying inspiration endows her
- words beyond her normal usage; and it is in
PR - awareness of this, and of its provenanceaand '
Co 'ga,‘ts infrequency, that Mark Twain excels all other
PR iriters who have tried to draw a, true 1ikeness of

- . » the Maid.1l2 ”“w\; g S

R T

[’ﬁ& &iqsﬁeuﬂelen Salls is Quick to note the sentimentality
f“.i;_‘v -t

"3’9'0‘3%#13%‘@'5 depiction of the Maid, she also perceives
st ‘o

‘. ‘the reali"s';n",tbat,f[urks behind it

- Y " o - L

1 ."

- .-'Sentﬁmentalized as she is--a figute dainty as &
‘4 s Y¢ Dresden statuettq, and debonair as a prinC si- she
o appeals toﬁ%%,aa7an impulsive, lovable, very human-

~ little fightingersaint after all., . . . Southey,
<. Calvert,- and Mark Twain, in vastry di fferent ways,"
ST + « « pay homage to Joan the mystic¢; of these, .
* only Mark Twain presents her at all consistently

as a real woman, vivacious and sensitive as well
as tender and brave.l3 - A . ‘

B

' stone’ultimately“concurs with Salls' estimation, pbserving
that the depietion "fits with the‘twin ten&encies toWards
sentimentality and realism which charactetize virtually éll

.14

- of Twain 8 fiction. Despite their disagreement over

whether Twain has portrayed Qoen‘realisticallyy-however,

S

».Jv



83

P

nearly all the critics have noted jhis, insistence on her

thood,'ﬁer ”immaculate girlishness" as one

\y

~,cg“ic has phrased it. ] In order to arrive at a just

esdentid I

estimation of Twain's portrayal of Joan, then, w@must first
e:v v
‘ understandfhis conception of girlhoodrand his earlier

depictipns oﬁ that girlhood.

gt ”,

Twain's depictrons of girlhood evolved from a tradition
of writings about children, a tradition estab}ished iy :
TRousseau and WOrdsworth in Europe in the eighteenth century
and a‘tradition whi,clf. surfaced - in American literature around’

v . ' _
the middle of the ninete‘Pth century, largely as a result of

b ]

Emerson's Transcendentalist essays.‘ As Stone observes, ;. .
, . -/ : ‘
"[1]t was through Emerson more than any other writer and

A

lécturer that New Englanders in mid-nineteenth-century '

America were made awarg of the Romantic image of the child

- as natural-saint,and natural aristocrat."16 Although images

-

of boyhood dOmipated the American literary landscape during
N - . h

*

these years, i‘mages‘ embe‘dded /‘in %such classics, as Aldrich's

-~

Story of a Bad Bgf and, ochourse, Twain's ﬁgggntgges of Tom

. Sawyer, 1mages of girlhabd were aVailable for Twain to draw

| on, beginning.with Hawthorne's 1835 sketch, "Little Annie s -
:Rambles," and continuing in the works of such writers as

Henry James and Stephen Cr e. Twain 8 conceprion of
girlhood, no. doubt based at least partially .on ‘his .
-‘experiences in raising his three daughters and on his ‘
‘1nvolvement with the- Angel-Fish, was an idyllic one, and. it £,

is in his insistence on this idyl to the exciusion of any
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4 .'ow

8lemish, parhieﬁ;arly sorrow and sexuality, that he differs

fmost significantly from his coutemporaries. One passage in
A

his Autobiograg x~111ustr§£es this superbly; in an attempt

to ratiopalize Susy‘s death, Twain muses, .

-’ ‘
Susy died at the right time, the fortunate time of
1ife€ the happy age -~ twenty four 'years. At
Yy

.- . ~twenty four, such a girl has seen the bést of life
C L . ==r1ife asga happy dream. After that age the .’
S résks begin: - responsibility comes, and with it
the cares, the sorrows, and the inevitable . -
- tragédy. 17 _ R “ ‘ -
Cw . “ oo .
Like susy, Twhin's'young-girls, with two hons, remain
ete&hally young,jthat is, innocent. With‘ ohe of jthe
%

' exceptions, loss of innocence i% indirectly as ociated

"the inevitable xragedy.. And with Laura qukins, the*
exception, loss of innocencé effects "the inevitable
trageng; Laura dies .of "heart faiiuref; thé'dream iy

shatter¢gd. As Jami Parkison remarks,

. Thain's portrait of Joan of Arc is the model of
beauty and innecence, as opposed to the turbulent
portrait of Laura. . . . Unlike Laura, ‘'who leaves .

. her youth with the bitterness of a disillusiened’
dream, Joan n@ver lose§ her innocence and,
capsequently, never loses her dream. The price of
defiance, however, is death: Laura commits

suici 804 Joan is executed, thus insuring [sic]
- . her, wr M and her eter,nal innocence 18 -
v .

Twain s arli!g pot%maits of girlhood :fe'sketchy at

¥ . r o

best. Nei/thdr Any Lawrence, npr Becky Thatéher, nor

Emmeline /Gxa ge:ford comes close to approximating Joah.»
« N v s ' : )
'They eyist primarily as insignificant foils to the boys whb

-dominate'the works, They act, if they,acf at all, on the }7



]

plot's periphery. They.are members of the Cult of True

| merely decorative. And although Twain s'portrait of Joan

_more to' me than anythiﬂg I have eyer undertaken."

8s
Girlhood, the juvenile, feminine retainers of the atatus ‘quo
which their male counterperts seek to circumvent or escape.

They are initiates of the Cult of Tru} Womanhood; their very

frailty endears them to its members.,* Although these young

girls possess many of: Joan s qualities - innocence, i
virginity, sensitivity -- their characters are not developed

~
beyond the confines of these qualities. Their function is

owes much to his refinement of the portrait of the young
girl through these, her precursors, it,is'developed far
beyond the dictates of the Culg of TrugiGirlhood. To be

sure, Joan, unlike her. precursors, is an historical figure;

;his, hovwever, does not completely account for the magnitude

and magnanimity of her character \/(\ : ' € -
(4 - N

Not to view Twain s Personal Recollections as a

‘quasi-historical document, aIEeit a document tinged with -
Twainian 1ncon51stenciesvand 1ngrained ambiguities, is to

~commit the unparabnable sin. As Twaithimself remarkedﬁto

Livy and Susy, “[t]his is to be al serious book. It means /
L/‘ .
19 That
- B S

T™Wain initially published the seriaa version anonymously,“w@ﬂg

fearing . the presence of his name.would cause it ‘to be read
~ 5 - 1.“,\., _).‘ h |

afrom a humorous or satirieal perspective, as something et

/

qualitatively comparable to Yoltaire 8 Pucello, and revealed

%

his identity only after Personal Recodlections had-won a

-

serious reception ‘further confirms his intention. lk,qf’" .



Like A Connecticut Yankee, although not to be

.gr“‘l.’ - o

thematié\lly identified with it, ggreonal Recollections

invokes the idea of progress.)‘Twain, "cradled in mhe Civi
War, baptized by the Bessemer process and married too ear'

in life to ‘the Republican party," still perceived progre

in terms of the Jeffersonian ideal, as a return to

20 For Twain, Joan of Arc, at least as depicted /

simplicity.

in the Armagnac tradition, existed as the incarnation of

'simpliGX!bg the very image of "omnipotent innocence."
Becalse Personal Recollections was, for Twain, a

LN

quasi-historical endeavour, he went to great.lengths to

bl

asqgrtain the ﬁ;ruth of Joan‘sflife. Rccordingly, he~a

plunged ferventlx into a plethora of: bioqraphies og the f‘qo

Maid, spending a total of twelte years researching and two

21 pote in the Armagnac

rather than the Burgundian tradition is irrelevant.22 The

- ~

r L
years writing the novel. That Twa: y;

historiesxof the Hundred‘Vears' War available in the

nineteenth century were, in keeping with that period'd‘ '

-

romanticism, chiefly Armagnae ones. Considering Twain s

' infatuatioﬁ with. Joan, m eoverh‘it is. not likely he would

»

séory is a pdbr one. 'Criticsrdoncnr almoit unanimously that
Twain, in using the sieur Louis de Conte -as first—person '
; narrator, unsuccesstully attempted to replicate 'in, him .

: Huckleberry !inn s quak voice of‘innocgnce and naivety -

o h!. "%
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”meshed with expnrience and hindsiqht. iit de Conte, despite
his’ attempts at detachment, is wholly incapsble of .
distancing himself from the emotionsl vo:tex which is Joan,

“De Conte' 8, snd ‘Twain's, feilu;e in this respect diminishes

v somewhat the reelistic inpect of Joan's character, ‘As Susan

Harris remarks, "Ithe novellydoes not. succeed in edecuately‘

“cheracterizing"{3oan];,largelyobecause\the first-person
narretor cannot cOnceive’of'her‘in other. thsniSaintly ‘ ,

l terms"‘23 ‘Harris, in fact. broceeds to srgue that de CQnte -
tas fxrst-person narrator eventually eclipses %oan to become |

' ‘ & |
the novel's central character' — , I
. B ot

. \
. , o ,
(de cOntel shifts the em asis of his stoty,
making himself, not Joan, \the central cheracter/of
- the tale, and his alienatiém, rather than her ‘
ca ~elevation, its central theme, In fact, the stdry
-+ de Conte tells about Joan become$ far less
‘ important than the story he tells about the
o ‘ evolution of his own estrangement from the so iety
' that condemned her 24 1/ ,

: ! | -
Th1s, of course, is one of ihe traps which any autho:/whout
- 4

uses the fxrst-person narrative technique is likely ‘o

4

distance himself from Joan renders him unsuitable as the
ku nova&*s cébtral character. .eed his\trequently |
-, embittered prophetic thoughts and utterances/throughout B

Personal Recollections prevent him from eVEt becoming the

'* ‘

focus of the resdez 8 attention, the reader c§nnot intenest

a3

. himself in the estrangement‘of a character whose~» e

i "’

estrangement is already evident;**ﬁnd althoygh‘de Conte s
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1nab111ty to detach hlmself emotlonally from Joan may

d1m1nish the rea11sm of her character, 1§,belghtens that

!

character S credlbirlty, 1f de Conte, wr1t1ng 51xty—one

',years after Joan s death is unable to v1ew her . Cin L

‘\éaspa551onately, then ghe was 1ndeed emtraordlnary. Modern

ks

tenets of reallsm have no place in what is essentlally the

vhlStOrYﬁOf a saint, The reader must content h1mse1f w1th

.

applylng standards of cred1b111ty, and Twa1n could not have
ﬂ chosen a more approprlate candldate to convey that et
cred1b111ty;» What ‘the cr1t1c must assess, then, once’ he has
'ahandoned»the spectre~0f reallsm, is the extent.to which
»Twain shcceeded.and succeeded consistenﬁlytin suffus;ng .
Joan’s character andresCapades!with credibilﬁty;ythe extentv‘
to whlch he has made her 11ve in the reader s 1mag1nat10n.
Twa1n con51stently empha51zes Joan s essent1a1
g1r1hood In his. essay, "Sa1nt Joan of Arc,“ wr1tten after-

Y

vPersonal Recollectlons, Twa1n 1ns1stsq "[a]nd always she was

a g1r and proceeds to berate thOSe art1sts who would

<

. deny ‘her that‘glrlhood:.

“How strange it 1s'-—that almost 1nvar1ab1y the.
-artist remembers only one detail--one minor and
meaningless detail of the personality of Joan of
_Arc: to wit, that she was a peasant girly-and
forgets all the rest; and 5o he palnts hér as a
_strapping middle—aged fisherwoman, with costume to
match, and in her face the spirituality of a ham.
He is slave to his one idea, and fotgets to -
observe that the supremely great souls are never
°lodged ‘in gross bodies. 26

‘Significantly, Twain'insists.most vociferously on the Maidﬁsw

3 : i



| virginity.~ In his copy . of Mlchelet/s Histoire‘ﬁe annce,

where that hlstor1an comments on Joan s alleged amenorrhea,
: !
for example, Twaln makes the follow1ng marglnal notatlon"

L T
\ .

_"'"The hlgher ltfe absorbed - her & suppressed her physical

T~

(sexual) development' "?7 ASIStone remarks, "[t)he notlon

‘that ' the Ma1d was bel1eved fé have. remained a child in body

.

as well .as in- sp1r1t must have pleased [Twa1n] and added

force to hls 1terat1ons of her 1mmaculate glrllshness.

N , [ . / , _
Indeed, at least some truth is ev1dent in Fledher s R

B

i o

typ1cally Freudlan assertlon\that, "in [Joan], Twaln was /

able to’ 1nvesk the haffled v1tgln worshlp of the Protestant

Amer1can male--remak1ng her, in her suffering and traglc
7

/.
triumph, 1nto the image of 'Clarissa Harlowe, of whom, to be

sure, he may never have heard. n29

7o \ _
; L1ke h1s mentor, de Conte alludes frequently to Joan's§

- /
essentlal glulhood ' When he realizes what fate Oauchon and //
/ /

hlS cohorts/have planned for Joan, for.example, de’ Conte
z* ° '

observes,,

~

'/ I have believed that Joan had the idea that her
A deliverance was going to come in - the form of

J death. But not that death! Divine as she: was

/f dauntless as she was in battle,wshe was human
a also. She was not solely a saint, an angel, she
7 . was a claymade g1r1 also--as humw g1rl as any '

/ . in the world, ‘and full of a human §irl's .

/ - . sensitivenesses and tendernesses and delicacies.
VAR And so, that death! No, she could not have lived
JAN the three months w1th that one before her, I

think. 30 : ’

 ———

Al

\

. De Conte, however, also percexves Joan as a woman, although
. g

hxs allusions to her womanhood are usually prefaced by or

4



L

o

comb1ned w1th a11u51ons to her g1r1hood . In Book I,‘Chagter

. 4, for example, de Conte muses,

. %

I

B

ARl the1r 11ves those men had seen their own

women-folks hitched up with a cow: and. dragging’ the
plow in th& fields while the men d4id the driving.
They had ﬁlso seen ,other evidences’ that women have

-far, more endurance and patience and fortitude “than -

‘_'men~-but what 'good had their seeing these things .
. been ‘to, them? Noné., ' It had taught thiem nothing.-
- They were :still: surprised tosee a girl of -

*seventeen bear: the fatigues .of war better than 7

tralned veterans of the army 31

2 A !

,, Joan's,womanly,compassion‘isVsimi;arly etchedf*

/“

o

*B;]-,>, S wo
[0]ur’ men had ortally wounded an Englxsh prrsoner
who was too pool. teo pay.a ransom, and from a’

‘distance she- had seen that cruel’thing done; and

- had galloped to the: plédce and sent . for -a priest,

and now shevwas holding the head of her dying
enemy in her lap, and easing him to ,his death with

',xcomfortlng soft words, just as his sister might

~

‘have :done’; and the womanly tears running down. her
face all the time. 32 I - s

De Conte 5 allu51ons !o Joan' s womanhood however, are

S not 1ncon51stent w1th elther hlS or Twaln s 1n31stence On Q

o

P

her essentlal girlhood ‘First, 1t should be noted that Joan ,

matures over the course of the novel:and as her age

’.1ncreases,

" her womanhood, a11u51ons, moreover, generally prefaced by or>

: >
. PN
.(\

so does the ﬁrequency of de%Conte 8 a11u51ons to

L

combined with allusions to her girlhood. Second, that Joan -

possesses:

X

P . G

and demonstrates the more androgynous‘attributes

of strendth and acumen in no way diminishesiher skill in the

4

trad1t10na11y fem1n1ne pursuits ‘associated with both, the

Cult of True Glrlhood and that of True WOmanhood Durxng

Nl



" her trtal, for example,_she iSuasked, L TS :

‘ e 5 e
e :

'"D1d yoU‘learn any trade at‘hbme?" '
“"Yes, to sew and -to spin." Then~ the 1nv1nc1ble
sold1er, victor of’ ‘Patay, conqueror of the lion
Talbot, deliverer of Orleans, restorer of a king" s':
crown, commander-1n-ch1ef of a nation's armies,
.-~ straightened herself proudly up, gave her head a
* . ‘little toss, and ,said with.naive complacency, MAnd-
» ~.when it comes: to that, I am#not afraid to be -. .-
' matthed against .any woman in Rouenl"88 =~

B

-

Thirdh,de Conte never denles Joan s. sexual ifin cence. ‘in
fact, cr1t1cs who observe that this issue- 1s not treated 1n
‘the novel have fazled to note Joan's anguished cry on: the

day of her death' "10h, 'cruel, cruel, to treat me‘so' And

C

must my body, ‘that has. never been defiled be consumed today

34

and turned to ashes?'" F1nally, j@ Conte s frequent

allus1ons to. Joan's womanhood can b explalned by the fact
that he was, and st111 1s, very much in love w1th her and CL
‘,obv1ously finds CStherlne Boucher, an older Becky Thatcher,

/

In fact,Athe critic does not need to

" a poor subst1tutﬁ 3
determlne whether Joan is more properly a member of
of True G1rlhood‘or the Cult ‘of True Womanhood. She
possesses characteristics of both Cults, but these,-even:in"
combinatlon, do not def1ne her adequately.

To reallze Joan as Twaln must surely have reallzed her
is to recognlze her, as not only human, but also as a symbol

of_1deal human1ty;x She strldes through Personal

Recollections as an,elaborate symbol, s1mu1taneously‘pagan_

- and Christian-—-eand Twain never pretends to reconcile the

 two -;‘a%ways shifting, always immutable. She is not only
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'hef parents"ohild .hut;aiso Natu}e's ehild The ihifia;

sect1oh of the novel détaillng Jdan's ch11dhood is permeated -
f'.w1th referend&s to Nature,,1nzkriably assoc1ated wl‘tthoan,h
and the%e oontlnue throughout the ;errative. As .de Conte‘eo_‘f

B,

effus1ve1y observes; Joan is’ the.“born child of the sun,

natural comrade of the blrds and of a11 happy free

vc;eatunes."és She,possesses the "see1ng eye,P a gift of

" Nature:
. ,

And her eyes--ah, you should.have seen them and
broken your hearts. Have you seen that veiled
deep glow, that pathetic hurt dignity, that

. unsubdued and unsubduable spirit that burns and

o smolders in the eye of a caged eagle and makes you

feel mean and shabby ‘'under the burden,/of its mute
‘reproach? Her eyes were like that. How capable

- they were, and how wonder full Yes, at all times
and in all circumstances they could express as by
, print every shade of the.,wide range of her moods.
In them were hidden floods of gay sunshine,:the
softest-and peacefulest tw1llghts, and Qevastatlng
storms and lightnings. Not in this world" have
‘there been otherS\that were comparable to them 36

¢ ‘ . Y 3
.

LY

Most‘significan;iy,Qhoﬁevei,'Joan is associated with the
fairy tree; itself a symbol of hoth‘paganism and l-‘ \
aChrietianity{ The tree symbolizes not only home for
~trave1e£s,'bhteaiso'hope; and Joan quickly comes to
.symbolize the'tpee in that she symbolizee hope'fo;Athe L

‘French pedple“end ultimately, for the human race. The
. o ' - : ) ' ' @
imagery is unmistakable:

~ ,

She™looked g1rllsh1y falr and sweet and. sa1nt1y in
her long white robe, and whén a gush of sunlight
‘flooded her as she emerged from the gloom of the
prison- and was yet for a moment still framed in -
the arch of the’somber gate, the massed multifudes



» ;%Wﬂ
. : *s?' ]
" of poor folk murmured "A visionl a vision1“37

[ S

' Several critics have noted that just as Twain has
falled to reconcile paganism and Christlanlty in the novel,
‘80 has he faileasto reconcxle the Catholxc and Protestant

4theologies, asﬁgone.femarks, Personal Recollections is F[a]

o

| devot1onal exe?c se for a Roman Cathollc girl cqupeﬂ“Tn‘
-

) profoundly Protestant terms."38 Other scholars, however, - .
A .
have perceived Joan not. only as an "1nv1olab1e symbol of .

‘1nnocence,"'but also-as a symbolvof Chr1st.39

‘is predlcated on two'scraps of ev1dence._“first,vT@ain's:
observatlon in the Preface that Joan is "the most noble life
that was ever born inte_shif.world save;only One;"40_;nd,u.
secona, a notation'that Twain scribbled on the page_

de Chahannes'

,follow1ng the front cover Sf the Countes

'blography of the Ma1d'

. ' "Several great historlcal tr1als.
= Christ before Pilate
Joan's two trials
That man in the time of Mary(!)"dl

In fact, Roger Salogon goeé so far as to suggest the

T e

" following:

Twain ‘seems’ to be. say1ng that actually the
.~ Sanhedrin had a better case against Jesus when
" k. they turned him over to Pilate than did the
‘Ecclesiastical Court against Joan when they
released her to Warwick. By implication she was
-~ more historically "innocent"--more "unselfish" and
less caught up in remorseless causality. 42

Certainly, Twain, in these two examples, parallels Joan with

Their theory-

\
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“fmrist. However, attempts to identify Joan wrth Christ,

-especiaLly attempts preéicated on such insignificances, are
t

’1nvar1ably doomed because of the nOVel S pagan elements, the -

v
-

frequency of which does not decrease as Personal

Recollections moves toward 1ts fiery conclusion.

n-Whether_one 1s‘pagan or,Chr1stian, Protestant or

Catholic, he can still ‘elieve in Twain's Joan, for' she is

ideal hunenity. Unfortunately, Personal Recollections will
not recelve the recognition it deserves until critics are
able to see beyond Twain's excellence as a.humorist and
satirist; until women are accorded their rightful place, as._
both characters and uriters;_in literary hiStory; until the
cult of realism willinleﬁacggpts'itsQelder'brotheri!the
cult oferomanticism; and until mankind.consciously_realize;\
and accepts, as Twain did the lessons and\heroes of historz‘
and seeks act1vely to apply them to the current mo?;l and//
political jeopardy. Joan is certainly one of Twain's \L\,
mysterious strangers, his only undamned myster1ou5tstranger,
his only undamned member of the human_race; as 5ge Sieur
Louis de Conte, a.k.a. Samuel Clemens,.obseryes, "Ah, yes,
she was great, she-was wonderfull- It took six thousand

years to produce her; her like will not be'seen.in the earth

again in fifty thousand. Such is my opinion."
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, *Chapter Five ..
A Loyal Lobbyist: Mark Twain's Laura Hawkins
, _ .

The reason novelists nearly always fail in,” .
depi& ing women when they make them act, is that
they let them do what they have observed %ome
other woman has done at some time or anothbna_‘}nd
that is where they make a mistake; for a woman
will never do.again what has been done before. It
is this uncertainty that causes women, considered
. as materials for fiction, to be so interesting to
J themselves and to others.

--Mark Twain and
Charles Dudley
Warner, The Gilded

Age

In 1903, while residing at the old Appleton house in

-

Riverdale and caring for his ailing wife, Twain read an

article in the®*New York Herald that parallels thematically

certain elements in his Gilded Age:

"Rosie Quinn, who was convicted of murder in
the second degree on April 8, for drowning her
baby in the lake in Central Park, will be
~sentenced by Judge Scott to-day in the Criminal.
Branch of the Supreme Court. Only one sentence,
that of life imprisonment, may be imposed, and,
although her codnsel, Moses A. Sachs, will ask for

a new trial, it is not probable it will be
~granted. . . . ‘ ' ' .

The girl is a most pitiable creature. She
seems crazed by the happenings of the last few
weéeks, and is utterly unable to comprehend the
enormity of her crime, or the hopelessness of the
doom which is hanging, over her. She is like a
child, docile, quiet,/undemonstrative. She will
only say:-- '

'It was a dear love-affair for me.'"l

98



Twain penned his dut:age'in an article, "Why Not abolish"

It?" which he immedi?tely'submigted to Harper's Weekly. The
article, published May 2, 1903, is worth quoting 2t length: '
The law is stern with the assassin, but gentle
with the seducer; .stern with the murderer of the .
body, but gentle with the murderer of all that can '
make life worth the . living--honor, 'self-respect,
.. the esteem of friends, the adoring worship of the
- sacred home circle, father, mother, and the
T + cradle-mates of the earlier and innocent years.
You may drag down intfo the mud and into enduring
misery and shame the trusting and ignorant young
flower of this household, and crush the heart of
every creature that loves it and lives in the '
light of its presence; you may murder the spirit
and consign to a living death and intolerable
wretchedness all these--and if in certain cases
W you can prove consent the law will not
; deal unkindly with you. . . . . .
If a man and wife are drowned at sea, and ere
18 no proof as to which died first, the law-£in
some European countries and in two of our
States--decides that it was the wife. She i3 the
weaker vessel. It is usually so in the matter of
seduction. She is young, inexperienced, foolish,
trustful, persuadable, affectionate; she would
Ao harm no one herself, and cannot see why any one
should wish to harm her; while as a rule the man
is older and stronger than .she is, and in every
case without exception-is a scoundrel. The law
protects him now; it seems to me that it ought to
protect her,-instead. :
.1 think it ought to abolish "consent"-- 4
entirely. I think it should gay there is no age
at which consent shall in the least degree modify
the seducer's crime or mitigate its punishment. -
"Consent" means previous persuasion--and there the
crime begins, It is the first step, and ~
responsigie for the whole, for without it there
-- would be no second.”” I would punish the beginner,
the real criminal, and punish him well; society
and civilization can be depended upon to punish
with a ten thousand times exaggerated and unjust
. ¥ Fmeverity his thoughtless victim. If I were a
""law-maker I should want to make this law quite
plain. - ' . :
w - I should want it- to say nothing about
i { %consent"--I should.take the persuasion for
4 granted, and that persuasion is what I would
e &y - .- -
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punish, along with the resulting infamy. I should
say simply that commerce with a spingter, of
whatever age or copndition, sheuld Sblpunished by
two years of .solitary confinement or five years at
hard labor; and let the man take his choice. Q}f‘
has murdered the honor and the happiness of a /
whole unoffending family, and condemned it to
lifeslong shame and grief, and while he ought to
be flayed alive, and the law ought of rights to
provide that penalty, I know that no jury would
vote it; I could not do it myself, unless mine
were the family. And so I would make the penalty
as above. A jury would’vote that, for the judge

would be thoughtful enough to- (4] upon it none
. but fathers of families-—famiq%zg—z?th young girls

in them, the treasures of their lives, the light

of their homes, the joy of their hearts,2
Twain directs his conggmnation hefe not at the act itself -=- -
premarital sexual relations -- but at the verbal persuasion
that culminates in the act and at-the«laws that turn a blind -
eye tb such persuasibn; his concern is not abstract
mprality;'but the integrity of the concrete~£am11y”unitu
which is destroyed by acts 6f;imﬁofa1ity and public
éxposure. That the newspaper article noted Rogie'é father
had ceased all qomﬁuqication with his daughter could bqey
have fuelled Twain's attack.

Leland Krauth points out that all of Twain's writings,

from Tom Sawyer to his Autobiography, display a

‘Preoccupation with the family unit, a unit that Twain

3 1t is

ultimately accepted as the key to his identity.
probéble, then, that in.feadiné about the case ofngosie‘

~ Quinn, Twain, in a curious teversél of mi@etic theory,

. recalled the case of Laura Héwkiné,}heroine of his Gilded

Age. 1Indeed, Laura's initial and ill-fated dalliance with



‘~*]uncture 1n Twaxn ‘8 11terary career. He had already the

. | Alblg,

.Confederate Colonei-Gedrge:Selby in the novel‘parallels'to
some extent the affa1r of R051e Qu1nn w1thout, of course,

"the resultant pregnancy and 1nfant1c1de. ,Thus, that both

& . «
'Qaura s character ‘and the novel s u1t1mate theme are deflned
>

11n ‘terms of the fam1l1al mot1f xs no co1nc1devcer—f
The novel 1tse1f or1g1nated as a fam111a1 challenge,
-the~c1rcumstances'of‘whlch hawerbeen,amply documented‘byd

rAlbertiéigelow.Faine:“

‘wi - .. At the dinner-table one night, with the Warners
‘ present, criticisms of recent novels were offered
‘with the usual freedom and severity of
'dlnner-table talk. The husbands were 1nc11ned to
treat rather Jkightly the novels in which their’
wives. were finding entertainment. ‘The wives
~naturally retorted that the proper thing for the
~ husbands to do was 'to furnlsh the American people
with better ones. This was regarded in the nature
:of a challenge, and as such was -accepted--mutually
accepted that ls to say, in partnership. On the
-spur.” of the moment Clemens and Warner agreed that:
they ‘would do a novel together, that they would
begun 1t 1mmed1ately 4. o

The dinner—éable/challenge'was delivered at a orOpitious

'outl1nes of a new novel in hlS consc1ousness, a novel that
«would feature as 1ts main character a. oempos1te of that

"gentle v1sronary," James Lampton, his mother's cou51n, and

- g '

,'John Quarles, h1s uncle, w1th the bulk of character1st1cs

,belng drawn from the former relatlve.z'Reluctant to commence.
such an amb1t1ous venture alone, however, Twaln welcomed
.with enthus1asm the offer of h1s frlend and conf1dant,.

/

"Charles Dudley ‘Warner. - BRGE ’”',v’ o
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of Immediately is perhaps too cdnservative a term to
de%crlbe the speed wlth whlch Twain hastened through the: h
af1rst eleven chapters of the 'novel, handing over to Warner
399 pages of manuscrlpt within a few weeks. Warner qu1ck1y

sét to work on the next twelve chapters, and the novel

begun in February 1873, was finished by Apr11

i The' G11ded Age was coauthored in the best sense of that
Dwdrd, scarcely four chapters separate the quantlty of

wr1t1ng done by Twain from that done by Warner.. Desplte its/‘

authors' enthu51a5m, however, The Gilded Age can best be .///
descrlbed in Henry James' words as "a loose, baggy monste{.ﬁV

~Although both Twain and-Warner regarded the completed’

pmannscripE*hiohly,.both later concurredi as Twain was/to
write,*thqt‘their‘coIlaborationiwasveffected “'in'c/e'
'superstition that we were writing one  coherent ya7é, when 1
suppose, as a matter of: fact, we were wr1t1ng two 1ncoherent
ones' ’
'Critics-are even less accommodating. Krauth; for
example,/labe15 the novel ﬂa‘vast'aesthetic faiinre [in
;whlch] the plot runs as erratically as the railroad [Colonel
. Selrers] lays out on_his d1n1ng room table," and even the
usually empathetic Henry Nash Smlthlls.forced té concede
that "the authOrs.could.find h% way to cOnstruct a plot
ercept by stringing together .b. . devices borrowed from

" 6

popular fiction. And while Trygve Thoreson concuts in

- condemning The Gilded Age as an "exasperatingly disjointed

production," the ordinarily prudent James”Cox,~a1though»

4
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acknowledging that.disjointedness, errs in attempting to
\mitigate Twain's responsibility for the plot; accepting as
truth Twain's claim*that Colonel Sellers was his only real

invention in the noval, Cox emphatically‘declares that

:"there 1s no quest1on that Sellers 1s Mark Twaln s property

‘ and the plot is Warner s."7 Although ‘Colonel- Sellers 1s

,"

indeed principally Twain's 1nvention, he is notf

°

author s only-invention. Both Palne and Er“eé

amply ev1denced this in their chapter—by-ch 3 vreakdown“

it

of the novel.8 And, as Thoreson observes,hthere is no doubt”

that Laura, at least, ex1sts "as the book s one character

who is .equally the creation of each man."9

) Ty
1

- vMoreoyer, many of the novel's characters,.ineludinq.
Laura, are modelled on well-kno;n ff}ures'oftheAge Yhom“
Twain'anerarner'were acquainted with throughjonrnalisgi@
aceounts of those figdreS' endeavours. Others, like Colonel
Sellers as previously noted,.are composites of individnais
whomgthe authors eneonntered"throughitheir»personal lives.10
Senator Dilworthy, for‘example, is modelled on>Senator
Samuel Pomeroy of Kansas‘who, iniearly 1873;>was | |
investigated by -the Senate on oharges of bribery. Moreover,
as Louis Budd notes, John'Braham,_Laura's defense lawyer,
"openly-parodied therJohniCrahaﬁ.who proteeted [Boss} Tweed
‘with foxy galm'bntlhroke into sobg OVer his own pleadings

nll and, despite Thoreson s claim,

,for mercy to his client.
Laura Hawkins 1s ‘modelled to some extent on the notorious

.“bLauraeEair, whose murder trial between November 1870 and
. , y .
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September 1872 was dutifullyvch}onicled by the newspapers.
Like Laura Hawkins, Laura Fait was: eventually acquitted on
the rather dub;ous grounds of! temporary 1nsan1ty, and like
'Laura*too, Mrs., Fair later made a brief and unsuccessful
appearance on the lecture c1rcu1t Wh11e the gact Hhat
Twain, and Warner modelled many of their characters on
real- llfe flgures in no way enhances the stature of The
Gilded Age g 1t does account,'to some extent, for the novel'sb
immense popularity. First issued in December i873, The
Gilded'Age was in its'third.editiOn'hy January 1874, with.i
sales of 26,000 by the end ofjthat month and 40,000 by the
end of the following»month.12 Readers, no doubt, revelled -
in their ability to identify the‘parodied individuals and
c1rcumstances of recent history. Unfortunately, however, ,
the novel's popularity among ‘the general public of the h?éi
together with the Laura Fair parallel, has probably 1mpéded
cr1t1cal recognition of Laura Hawkins as one of Twaim s most
memorable and realistically portrayea female characters.
Laura Hawkins, the self-destructive her01ne of The
Gllded Age who, along with Joan and Roxana, emerges as one
of Twain's most fully realized female characters, ‘bears
little_resemblance except in name to Twain's childhood .
sweetheartf‘Laura Hawkins of hannibal. As Paine notes, -
Twaln used the name "merely for old times' sake,yand because
in portraying the childhood of Laura Hawkins he had a
13

‘picture of the real Laura in his mind." , Critics, howeéver,

"have refused to yield to sentimentality in their estimation
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of Laura. Henry Canhy, for exaﬁple,‘labels'her "one of the

most deplorable melodramatic'herojhes ever contrived," while
Dixen Wecter designates her a "pasteboard female" apd =
"political siren."14 Those critics,.howeVer,\err;in their

analyses of Laura Hawkins. She is'heither a deplorable
melodramatlc heroine nor a pasteboard female- she is, if
anythlng, s0 unpred1ctable as to defy ana1y31s.v>And 1t 1su
Mfff her

character; aslghe narrator of The Gllded Age observes in

‘thls very unpredlctab111ty that effects the reaiis

Chapter 21, it is women's unpredlct\biglty that causes them,
\

‘"con51dered as materlals for flctlon, to be\so interesting

~to themselves and to others."15 .\\\<

T

Despite the unpredlctabllity.of ﬂaura's character;\she
does share with Twain;s other female characters one |
definitiue characteristic: 'a commitment to famfly; Unlike
Laura's commitment, hoﬁever, the fam111al comm1tments of .
many of those characters are rather superf1c1ally
delineated. For example, Sandy, Hank Morgan's'child-bride
"1n A Connectlcut Yankee in Klng Arthur (] Court, exhibits, at

L3
best, a spasmod1c cSﬁh;tment to fam11y 11fe. Twain's

attempt to. posit fam11y-11fe as one of the novel's central
values is thus unduccessful . ‘As krauth remarks,'“[g]iven
the ambiguities of Morgan s character, the g1ft of family 1sh
one more 51gn of Twain' s confused amblvalence toward his

P

materxals. « « . by the end of the Yankee_the family is cut

off from‘?he};::ld; it is a lost Eden, a longed-for refuge
from chaos." Thus; whereas A Connecticut Yankee is a




‘ structurally unified novel and’Sandy, a dharacter with no

apparent sense of purpose, The Gllded Age 1s a structurally

dlsun1f1ed novel with a her01ne whose sense of purpose
eas11y surpasses that of any other.character 1n the book, “\\
Laura's. sense of purpose, however, frequently leads her
beyond the confines of convent1onal mora11ty. As Trygve
Thoreson p01nts out, Twaln was not dnacqualnted with' women
_who f11rted beyond the corsets of the Cult of True
wOmanhood 17 Durlng his journallstlc 5030urns of the 1866s
and early 18705, Twain encountered women from all walks. of(
life: genteel 1ad1es, d1sreputab1e tramps, and dxsreputable
‘tramps ‘in genteel.guise. ' Fashionable accounts of these
vlatter pretenders, in partlcular, he did not hesitate to
burlesque 1n ‘his newspaper sketches of the period. For
’example, the nose of one woman, a Miss C L.B., is admlrably
n—”burlesqued in "The Pioneers' Ball," a piece Twain wrote'for
the Fovember 26, 1865 Golden Erq: ‘"'[She] had her fine nose
eiegantly enameled, and‘the easy grace with which she b{ew
it from time to time,‘marked her as. a cultivated'and
accompl1shed woman of the world- its exquls1te1y modulated

o

tone excited the admiration of all who had the happ1ness to

nl8

hear it', " Thus, although Twain might have confined

. himself to Cult graduates in his quest for a respectable
wife, he waslnot at all the naiveiprig whom some critics

have described. As Thoreson remarks,n"Twain adhered to the

q{'v

n1neteenth-century ideal of womanhood, "to be sure; he could

also see the disparity between the ideal and the reality."lgb
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Female lobbyists in the latter h?lf of the nineteenth

Century were the reality. As a style of political 1nterest

grOug behaviour, lobbying originated in Great Britain but

rapidly became‘an intrinsic part of the American political

system. As Merk Nadel observes, "the term lobbfing |

originally referred. to those seeking special fagqrs from the
| " government by huddling with legislators in the‘iehbies'of f‘

Congress and stete.legfslatures; it was in general use by.

20

~ the lBﬁdﬂs." By mid-century, lobbying had become'a

thriving trade, slarming those, like Twain, who would
maintain the'integrity of American pelitics. A ‘passage

i contained in an 1852 lett?rwfrom James Buchanan to Franklin
' ' B VNV R R

Pierce evidences thisfpdiﬁts‘

"The host of contractors, speculators, :
- stockjobbers. and lobby members which haunt the
halls of Congress are desirous . . . on any and
every pretext to get their arms .into the. public
treasury (and] are sufficient to alarm every
- friend of his country. Their progress must
be arrested."2l : :

T

It did not take long for women to enter the politicaliarena
as lobbyists. As Allan Nevins observes ‘in his analysis of
American society between 1865 and 1878, they were“"seen

everywhere, making the streets and hoteLs disreputably ' n;

gay."22

prostitutes, exerting their p011t1ca1 1nfluence in the
23

Many.- of these women were, -in fact, high—class
nation's bedrooms. Nevertheless, they were able to
- [maintain a veneer of respectability while p1y1ng their trade

with all the audac1ty of Babylonikan whores.
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Twain was‘amply aware of the iniquitous nature of
Washington“s female lobby effort. In the ‘winter of 1868- 69,-
he encountered, as Bryant French observes, "the female
rascal who would work and bribe 'with all her might,"hot,

- however, as a voter‘or.elected representative but as a:
behind-the-ségnas manipulator."24‘ Despite the seductive
avaxlabxllty of models, however, Twain chose, in The G1lded
Agg, to portray Laura as a victim rather than a manipialator
of political iniquity. To be sure, Laura is a successful “

'1obhy{§t, endowed Q;th all the charm, wealth, and subterfnge

of her real-life counterparts. However, her readiness to

~use those accoutrements forvpolitical ends stems primarily

from her commitment to family and only partially from a
"desire for personal gain, itself a consequence of early

e .
victimization.

That Laura is portrayed as v1ct1m from the opening °

chapters of The Gilded Age is entlraly consistent with the

“authors' aim to deplct a period of American history in which
materialism and a lust for power created'victims in all
sectors of society. Only those who, like Philip Sterling,
relied on themselves, practised the Puritan Work Ethic, and
thus.maintained their personal integrity could hope to
escape the clutches;cf the Age. Laura, however, while no
Sterling hero, is.not only a victim but also a survivor of
'victinizatién. Her‘ability to survive all but the final
blow is predicated on her intense commitment -to family: It

is this, an unvarying loyalty that extends, unfortunately,



beyond the immediate family‘circle to those who would seduce .
and betray her, which sets Laura apart from the novel's
other characters and which culminates in her ultimate

betrayal at the hands of a society that once had wooed ber,

Moreover, as an orphan, an outsider, Laura is a dduble

.victim: through a vengeful twist of fate, the family that

Lauruwepotheosizes-is not her ownﬂ.

ﬁk.,y
T

The reader first encounters Laugﬂ, orphaned by the
Amaranth explos1on, as "a 11tt1e black eyed girl of five
years, frlghtened and crying bltterly « . « struggling

through the throng in the Boreas's saloon calling he mothe:
25 -

and father ." That no one answers her calls, until the

Hawkinses discover her, sets the stage for later
developments in Laura's character. From this point forward,

Laura ceases to caLl Aga1nst the overwhelming onslaughL of

: catastrophes that beset her in later life, Laura remains

mute, relylng on, her own 1nner resources for solace. 1In

. w
thls respect, she can be ‘identified with Philip Sterling,

also a survivor. However, neither Ruth Bolton nor Alice

Montague, tapra's appareht“foils in the nove1,5eihibits the

_same collected demeanor: whereas Ruth frequently calls °

’

attention to herself by flaunting her medical ambitions,
Alice calls attent1on to herself with equal freguency by
fexgn1ng nonchalance wh11e fee11ng only self-pity. Laura's
self-posse551on, powever, is genuxne, a subconsc1ous attanpt

to maintain her personél 1ntegr1ty. Once aga1n, then, Laura

is an outsider, set apart from the female miliew by her
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possession of essentially androgynous y{;its.

five-year-old Laur

~_ Chapter later at a

in\depictions of g , this twelve-year hiatus in

Laura's life is indeed unusual. The reader can only
speculate that Twain omitted Laura's childhood because of
“his awareness of the size of the novelistic enterprise still

before him. o
In reintroducing the seventeén-year-qld Laura to the
reader in Chapter 6, Twain appéars to posit the conventional
Sensuous %oman/Virtuous Woman dichotomy between Laura and
her surrogate sister, Emily Hawkins:
Emily and Laura were about the same age--between
seventeen and eighteen. Emily was fair and
pretty, girlish and diffident--blue eyes and light
hair. Laura had a proud bearing and a somewhat
mature look; she had fine, clean-cut features, her
complexion was pure white and contrasted vividly
with her black hair and eyes; she was not what one
gq%ls pretty--she was beautiful.26
The dichotom?, however, does not extend beyond this point
for two reasons. First, the reader rarely encounters Emily
throughout the remainder of the novel; she, like her
brother, Clay, fades into anonymity as the adopted Hawkins
children pursue their Washington careers; Second, the
~dichotomy is only apparent: Laura does not adhere

consistently to the Sensuous Woman mold. She is, in fact, a

composite of the Virtuous Woman and Sensuous Woman images.
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Even  in the above passage, the contrast between her .
"lily-white" skin, typicallywassociated with the Virtuous
Woman image, and black hair and eyes, associated with the:
Sensuous Woman image, is qu1te evident. - '

Laura's anomalous'combination of virtue andisenauality,“
caolness‘and passion,:is, in fact, amply delineated. Her
passions, however, generally appear only in response to her
~family: "[Laura's] eyes beamed affection under her mother's ,
caress. Then she sfiaightened up, folded her white hands in
her lap, and became a splendid iceberg.“?7 These mohentary
displays of affection, however, are strangely incongruous .
with the narrator's consistent-portrayal of Laura as an
outsider to the Hawkins' family circle:

The girls would not have baen permitted to work

- for a living under any circumstances whatever. It

. was ‘a Southern family, and of good blood; and for

any person except Laura, either within or without

the household, to have suggested such an idea

would have brought upon the suggester the

suspicion of being a lunatic.28
1f only because the narrator emphasizes and re-emphasizes
Laura's role as an outsidef, a myateriérs stéanger;~ﬁer
familial loyalty must necessarily be accepfed,as iegitimate.

*  Initially, Paura's fa@i&ialyi)yalty extends most

obviously td her adoptive father.- In a strOng but collected
display of filial loyalty, Laura quickly correth\Clay's ’
considerata‘attempt to usurp her position at Squire Hawkins'

deathbed:
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[(Clay] ventured once to let the midnight hour pass
_withou; calling Laura, but he ventured no more;
there was that about her rebuke when he tried to
“explain, that taught him that to let her sleep
‘when she midght be ministering tp her -fagher's
needs, ~was to tob her of moments that were
" _priceless in her eyes; he percefwed that she

regatded it as a privilege to watch, not a
burden, 29 o

+

3 P
When the Squire dies, Laura is devastated; again, however,

she manages to .conceal her turbulent passions beneath an

"iceberg" exterior:

Laura had bent down and kiesed her father's lips

as the spirit left the body; but she did not sob,

or utter any ejaculation; her tears flowed

silently. THen she closed the dead eyes, and
crossed the hands upon the breast; after a season,
she kissed the forehead reverently, drew the sheet
up over the face, and then walked apart and ‘sat
down with the look of one who is done with’;i£g~r*\,
and has no further interest in its joys and

sorrows, its hopes or its ambitions.30 i

%

\

~ Laura. thus concludes her viéil with the same precisiqﬁ,ﬁhat
| walked her'through it. .
',Nonethéless, Laura's almost suicidal depression ové:—

the death of her adoptive father, comﬁarable in some

respects to that depression which later results from her

Qnsuccessful attempt at the lecture circuit, quickly"v ' .

evaporates. Her natural father is apparently alive. ‘

Laura's willito live, predicated on familial loyalty,/js

tﬁué also kept alive: o |
THe recent wearing days and nights of watchiﬁg,.
and the wasting grief that had possessed her,

combined with the profound depression that )
naturally came with the reaction of idleness, made
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Laura peculiarly sumceptible at this time to ‘
romantic impressiogs. She was a heroine, now,
with a mysterious father s%mewhere 31

L)

Laura, however, is gsldad”by i11usion in the search for her
real father.

The narrator con51stently points to popular romantic
‘fiction as the cause of Laura's susceptibility to illusions.
In her search for her natural father, in her brief ,
flirtatiog with Ned Thurston,'and later, in her misalliance f
with'Colonel Selby, romantic fiction is_targeted as the
source of Laura's tribulations.irln the'first instance;‘
Laura looks to romance for guidance in her filial search;
"She could not really tell whether she wanted to find [her
father] and spoil it all or not; but 59111 all the
ttad1t1ons of romance pointed to the makxng the attempt as
the ueudl and necessary oouse to follow."32 Laura's |
reaction to Ned Thurston's defeCtxon is 31m11arly inspired
by popular f1ct1on- “‘The cowardl ‘Are all books l1es? I
thought he ‘would fly to the front; ard be brave and noble,r
and stand up for me against all‘the world,vand\defy my
enemies, and wither these gossxps with h1s scorn! Poork
crawling. thlng, let him go. 1 do begln to desplse this

33 And Laura's immediate fascination for Colonel

worldi'"
Selby stems from hls resemblance to the heroes of popular
romance: "She had read of such men, but she had never seen

one before, one ;o_hlgh-bred, so6 noble 1n sentlment, so
; 7 * - > 34 -

enterb&i:ing{inlcnﬁvi&lition,v50 engaging in manner." It
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is Colone] Selby's seduction and initial betrayal of Laura

that finally causes her to accept the fact that all booka of

the type that had so enthralled her are indeed lies.?

As Laura's readipg habits mature to the point where she
‘ '

is able to ridicule the booketore clerk without his

35 ' ‘ '

knowledge, so does her character. She effects her

entrance into Waghingtbn society with a sophistieetion and

g

‘worldliness alien to the decidedly unworldly Laura of '~

Hawkeye. Nevertheless, Laura's Washington worldbihess; N

’ while sufficient for the purpose of lobbying, fails te -
establish h& in the eyes of society as a lady. The
narrator, in fact, feels compelled to assume the role of

apologist for Laura's conversational aptitude: °*

[Laura] was not ‘a person of exaggerated
refinement; indeed, the socjety and the influences
that had formed her character had not been of a .
nature calculated to make her so; .she thought that
"give and take was fair play," and that to parry
an offensive thrust with a sarcasm-was a neat and
~Negitimate thing to do. She sometimes talked- to
people in a way which some ladies would consider ‘
actually shocking; but Laura rather prided herself
upon some of her exploits.of that character. We
are sorry we cannot make her a faultless heroine;
. but we cannot, for the reason that she was
human. 36 : » -

[ ]

-

Laura is indeed hﬁman,\unpredictable, and it is this, as the
authors implicitly point ouf in their veiled plea for
realism, that effects.tﬁat’iea;ism in her charaeter}

The realism of Laura's character asserts itself most
visibly in her dealings with variohs'membezg ofuhet family.

It is here that the reader perceives the passion and warmth
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of the old Baura, pa951on and Warmth 1nvar1ab1y concealed
A

berg" demeanor 1nrsoc1etal'31tuat10ns. When

~w1th1h‘€n

Laura 's surro e brother Washlngton descrlbes to sher his

‘,plans for spendlng the as- yet-unacqulred mllllons from the

sale of the Tennessee acreage,,
y

ﬁ
'AéxLaara laughed a good old-fashioned laugh that
*  had more of her former natural self about it than
any sound that had 1ssued from her mouth in many
weeks. ' She. said:

"You don't change, Washlngton. You still begin
to squander a fortune right and left the instant
you +hear of it in the distance; you never wait
till the foremost dollar of it arrives within a

PO hundred miles of {ou"--and ‘'she kissed her brother
' good-by and left him weltering in his dreams, so

to speak.37 o . D

- - ."A;" . . N . . ‘ . ‘\ ) .

°'Only one chargfter, howeVer, Laura's soul—mate in the art of

surV1va1, 1s able to plerce the ve1l and perce1ve the real - “m
"Laura who hovers behlnd 1t. After bhlllp Sterllng confronts

"Laura as advocat&-for hlS frlend "Harry Brlerly,'and sees

-

"the' tears in her eyes that contradncted the hardness of her.‘
: 1anguage " he "went away w1th hlS heart llghtened aboﬁt

‘Harry, but profoundly saddened by the gllmpse of what th1s

woman mlght have been.?3a ' | s
o R ot

“Any chance that Laura has to become what Philip

-

perce1ved she mlght have become is lost when she murders

vColonel Selby.‘ Up)tomthls 901nt, Laura has been eb;e to aidﬂ

IS

her famlly f1nanc1ally at an unprecedented level.ur ﬁhs, she

has been able to dlsplay her loyalty to that famlly in the

'only way she Knows how or at least in the only way that her

‘position has allowed her, In prlson, however, Laura«s

v

3
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defences break down as she realize’s her #redicament and the
effect that predicameht will have on her family:
‘ 4 ’

.
Durlqg the night subtle electric1ty had carr1ed
the tale over all the wires of the continent and
under the sea; and in all villages .and towns of
the Union, from the Atlantic to the territories,
-and away up and down the Pacific slope, and as far:
.as- London and Paris and Berlin, that morning the
name of Laura. Hawkins was spoken by mil%igm= and
millions of people, while the owner of ..ew' e
sweet child of years ago, the beautifu. qule wiof

. AWashlngton ,drawing-rooms-~sat shivering on &er
coi-bed in the darkness of a damp cell o #he
Tombs 39

‘Like Rosie Q'inn, Laura has unwittingly injpréd by her
\ actidns the-oniy people tor whom she has ever reaiiy;Cared.
f}Even Mts.iHawkihs" tender ministrations to g‘bra i prison-
and during the trial are not‘enqughftp ease the murderess'
emotional burden.

Regardless of the>vetdict --, and the authors themSeives
appear confused.ih.this reéard -- the»senteﬁeefremains the
same:z:. death by suicide. In the "guilty" scene, Laura is
transfetred;tdAthe Hospital for Lpnatié Criminals and 0
immediately contemplates an egoistié*suicide'; "She recalled~

‘Braham s speech, she recalled the testlmony regarding her-
lunacy; he wondered if she were not mad° she felt ‘that she

" soon should be among these loathsome creatures. Better
almost to have’died, than tovslowly go mad in this

» confihemeht;"4°e The "not gU11ty" scene, however, is the’

more convincing, .for it is in thlS scenario that Laura

commits an aitruistic and thus, thematlcally consistent
A
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su’cide: loyalty to her family necessitates her death. .

>

Appropriately, Laura's thoughts revert»toyher childhood

before she.dies:

She saw herself again in the buddlng grace of hgmx
twelve years, decked in her dainty prlde of
ribbons, consorting with the bees and the
butterflies, believing in fairies, holdlng
confidential converse with "the. flowers, busying
herself all day long with airy trifles that were’
as welghty to her "as the affairs that tax the
brains ‘of diplomats and emperors. She was without
sin, then, and unacquainted with.grief; .the world
‘was full of sunshine and her heart’ was full of
music. From that--to this!

"If I could only die!" she sa1d "If I could
only go back,. and be as I was then, for -one

‘1” hour--and hold my father's'hand in mine again," and

‘dee all the ‘household abolt me , as in that old

" "innocent t1me--and then die! My God, I am -
humbled, My pride .is 'all gone, my stubborn heart
repents—-have p1ty'"4l _ _ e

N N - . " - ‘e .. .v ‘
The mechanics of. Laura's’su1c1de are‘unlﬁportant That

Twaip and Warner had the jury of 1nquest return a verdict of -

'"heart d1sease" makes Laura s death no less a su1c1de. _Any.

other conc1u51on would be unreallstlc.

Laura S 11fe thus cemes full c1rc1e, from ch11dhood
back' to chlldhood There can be no doubt that the novel's
principal theme'fs that o;\famlllal loyalty and the, |
consequences of one' s abnegatlon of hlS dutles in th1s

regard. Laudra, moteo%er, is a fully realized and rea11st1c'

charaCter. It 1s only unfortunate that the novel in whlch

-she flnds herself ‘like that in wh1ch ‘Joan finds herself

~

fails to meet the same crlter1a. Only in Pudd'nhead Wilson
= 0

- do both the novel and 1ts her01ne tr1umph

v
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e | ' Chapter Six
' Mammies and Mummies: Mark Twa1n s Roxana ‘

e
e

. . . in the white South of Mark Twain's memory,
the Negro women became the Mammies who were the
real mothers in a society so obsessed with purity
" that it divested the ordained mothers of passional
vitality.

. --James-Cox, Mark
/ : ; . Twain: The Fate of

Humor

ot

2

0of the three women who influenced Twainjmost{
s1gn1f1cant1y -~ Jane Lampton Clemens, Mary Mason Fairbanks,
and 011v1a Langdon -= two exerted that 1nfluence through
their roles as mothers,»natural or surrogate. (There is
little evidence to suggest that’Twain's view of the third
woman, Livy, was predominantly fillal, although he most
certainly acknowledged her'as'the mother of his children.)
It thus seems ent1rely appropr1ate that Twain should cast
his most remarkable and memorable f1ct1onal female, Roxana,
as a mother.

Roxana), however, unlike Jane and "Mother" Fairbanks, is
' a mulatto, branded a slave by virtue of a distant.

miscegenational coupling. Indeed, in the case of Roxana, as
: : -

in that of her prototype, Aunt Rachel of "A True Story," &f

nature would ordinarily ordain nurture. - Yet it is Roxana's

awareness of her position in the sterility that defines

121
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Dawson's Landing and her enduranee despite such awareness
that effect the realism of her’character. Certainly, Roxana
differs 11tt1e from either Joan or Laura in her abllﬁty to
confront seemlnoiy overwhelming odds wh11e maintaining her
sense of dignity and self, : | _ \
Critics concur unanimously in designating_Roxana ’ e

Twain's most nemorable female character. Leslie Fiedler
enthu31ast1cally descrlbes her as "no gross, comfortable,
placid source of warmth, all bosom and gr1n, but a -
‘;pa351onate, complex, and beaot1fu1 mulatto, .a truly living
woman distinguished from the wooden images of virtue and
bitchery that pass for females in most Ametican novels,"
while Bernard DeVoto characterizes her as "unique and
formidable."1 Even_genry'Nash Smith must grudgingly admit
that Roxana "is the only fully developed cbareeter, in the
novelistic- sense, in the book."2 |

_Because of the paocity of realistically portrayed women
in Twain;s ga}axy of characters, Roxana has generated a
perhaps disproportionate sha;e of feminist criticfsm; That
she is not only a woman but also a mulatto has further

increased her allure. Mary Ellen Goad typifies the feminist

response when she remarks,

N\

< Twain successfully raised the imaginative curtain
_— between his women and their sexuality only with

- Roxy. ‘t. . . Not only does Twain give her physical
'beauty, he also blesses Roxy with passions no
other Twain women possess. . . . Freed from the
lily-white ste:eotype that Twain had created, Roxy
could achieve a fictional life that no other

. female character in- Twain's work approaches.3

]

1122

-

H



123

. Judith Bérzon,(in her detailed analysis of the mulatto in

American fiction, describes Roxana as "a'highl§ intelligent
all-but-white woman of great dignity."4 Only Rolande -
Ballorain deviates from the general consensus when she

dismisses,

Roxana, majestic, 'full of character,' 'shapely,
intelligent, comely, even beautiful,' full of
drive, enterprise, the masterworker of the
situation, challenging all conventions. But
black--all male critics insist-on this (yet they
never add about Jim, 'but' he is black).5:

In their eagerness to idealize Roxana, however, the critics

neglect one very significant issue: loyalty, one of the
' \

principal themes inherent in Pudd'nhead Wilson. Above all,

'Rpxana exemplifies loyalty, loyalty to herself, to her son,

p%éﬁparadoxically, to the sqéiety that ostracizes her. And
it ZS ;his enduring characteristic that positions Roxana iﬂ
-line-with Joan and  Laura, Jane agd’Mary, and Twain's view of
women in'general. In shoft, Twain's.creation of Roxana was
ﬁo.accident. e

A product of the Victérian era and its ethos, Twain
always displgyed the appropriate reverence for woﬁen, a
reverence, albeit, frequehtly suffused with humour. 1In an

1868 speech delivered to the Washington Newspaper

Correspondents Club, for example, Twain observes,

" Human intelligence cannot estimate what we owe to
woman, sir. She sews on our buttons; she mends.
our clothes; she rofes us in at the church fairs;
she confides in us; she tells us whatever she can
find out about the little private affairs of the
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neighbqrs; she 'gives us good advice--and plenty of
it; shke gives us a piece of her mind, sometimes,
and scmetimes all of it; she soothes our aching
brows; she bears our children--ours as a general
~thing. 1In all the relations of life, sir, it is
) - but a just and a graceful tribute to woman to say
' - of her that she is a bhrick.6

That Twaiq would suffuse such obvious admiration with
humour}'hoﬁéver; also evidences his adherence to the

Victoriabfmqgcdlihgjcode; to acknowledge explicitly one's

B

reliﬁyce,pnxwomenihhile implicitly denying that' reliance was
expected_ih-the‘highér social circles and indeed, commonly

practised. Motherhood, however, was apparently exempted

.

from this practice. Later in the same speech, "Woman-~The

Pride of Any Profession and the Jewel of Ours," Twain

abandons his humorous perspective:

™%

‘But, jesting aside, Mr. President, woman is
lovable, ‘gracious, kind of heart, beautiful
~--worthy of all respect, of all esteem, of all
deference. Not any here will refuse to drink her

- health right cordially in this bumper of wine, for

each and every one of us has personally known, and
loved, and honored, the very best one of them
all--his own mother!?

~

TheArespect and esteem so explicit in this toast is, of
.course, entirely consistent with the respect and ésteeﬁ that
Twain écco;ded his own mother.i Tﬁe éoast's appliéation,\
however, was limited.- In the Victorian era, romantic
notions of mothethood extended only to middle- and B
upper-class white mothers; lower-class white mothers and

black mothers at any levél in the social hierarchy were

summarily'excluded. Moreover, since the very concept of
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.romanticism implieé commonalty as well as a certain distance
between the observer and the idealizéd, it is quite clear“
why Twain's middle- and &bper-élass white mothers fail.}n
terms of realism~and why ﬁip black and lowereclas; white
mothers do not, Just as(pBMSﬁtiﬁismwimplies commonalty and
distance, so realism implies‘lgdgvidualiSm'and proximity.
The only mBQgrnal characters, :hereEOte,‘whom Twain could
portray realistically were those beneath the pedestal, those
whom hemcould observe ip}glose proximity, those for whom, in
effect; he was able ‘to abandoh the artificialities of
cultural protocol. Ironically, then, Twain was inhibited" in
his creativity by the very culture that had{provided'him
with the resources to foster that éreativity. . ;

As Fiedler observes, "America is boyhood," innocence ih
an unmechanized Garden.8 That Twain rarely‘betrayed that
. perspective by allowing his boys to mature is frequenfly
ob;erved by scholars. That Twain also refused, however, to
betray the Cult of frue Womanhood by aliowing his middle-
and upper-class white mothers to mature, to“coﬁfront the
exigencies of re;l %ifé, is a less frequent observation.
Yet the evidence clearly poinés to this coﬁclqsioh.V While
Aunt Rachel ané‘Roxaﬁa may be vibrant both inhappeaiance-and
in moral character, Aunt Polly, Mrs. Thatcher, the Widow
Douélas, and.the host of other'natur;i and surrogate mothers
that people Twain's Mississippi novels are static, \

one-dimensional characters who function as retainers of a

rather dubious status quo. Their role is one of moral
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outrage, discipline, and ensuing guilt. Any maternal
sympathies they may hold toward their chargesuare shrouded
in cultu;al protocol; real lovehis either absent or so
diétorted as to reﬁgg} iu/unrecognizable. They run their
respective households‘with a brisk and easy efficiency; they
cope, if they cope at all, through tears and w;ak
remonstrances. This is, of course, eptlrely consistent with
their inviolable membership in the whlte Cult of True
wOmanhood, a Cult wh1ch obviously does ‘not embrace Twain' S
black .or poor-whlte mothers..>It indeed seems that Twain,
possess1ng a strong conception of the qualities that "
constitute real motherhopod, yet aJa:e of the dangers‘of
circumventing the Victorian ethos in his depictions. of
middle- and upper-class white’women who happen to be
mothers, chose instead to portray that ?onceptibn through
Aunt Rachel, Roxana and, to a certain extent, Mother
Utterback. " o ’.

.The ‘character of Mother Utterback provides the ténuous
link between Twaiﬁ's‘stafic, oﬁe—dimensionél, middle~ ‘and
upper-class whitte mothers and his dynamic, multi-
dimens%onal, b;&;k mot:hers.j One of Twain's few QOO:-white
mothers, Mofher Utterback, feplete with her six homegpna/
daughters, appears in "Caétain Montgomery," 5 frontier

reminiscence Twain submitted for the Janua:y 28, 1866 issue

" of the Golden Era.

Mother Utterback's loyalty to her daughters is never

questioned. And while she is certainly a ridiculous figure,
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Twain does not ridicule her . Rathe;, he implicitly
burlesques the genteel tramps who haye deignedgte ridicule<
ter. Moreover, Twain appears to admire Motherjutterpack's
unsophisticated openne?s, pattfcularly in sexual matters.
In a blunt and humorous outburst, Mother Utterback exclaims
to one of het daughters: "'You, Sal, you hussy, git up £'m
thar this minit, and take.some exercise! for the land's
sake, ain't you got no sense at all?--settin' thar on that
cold rock and you jes' ben marriedglast night, and your
_ pores all open!'"g"of course, Smith chooses to attribute
the sexual explicitness inherent in Mother Utterﬁack's
command to "a gifted storyteller with a reaognlzed
repertory, an artist of the sort who keep an oral narrative

tradition ali!ve."lo

That Twa}n was also_.a gifted
storyteller:&ith a recognized repertory appafently escapes
Smith's netice. Moreover, as Try&ve Thoreson observes,
"Sexua11ty to such a character [as Mother Utterback] would

be a natural part, of her environment, and she treats sex in

X

a way suitable to her own free and easy world. Twain sees
no sin in that."11 Sexuality, however, is an unnatural part
- of 'Roxana's environment, and thus she is not as candid about
it as Mother Utterback. In Dawson's Landiﬁg, sexuaiity has
been perverted by moral hypocrisy, and Roxana is loyal to
her town's foral code. |

Before we proceed to an analysis.of Rotana's,loyalty,
it is necessary to examine "A True Story," a dramatic |

narrative whose protagonist, Aunt Rachel, is Roxana's
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prototype and Twain's most realistic portrayal of woman as
mother -- significantly, black mother -- before Pudd*nhead

wilson. .
: Anthologized in Twain's Sketches 01d and New,  "A True

& 1

Story, Repeated WOrd for WOrd as I ﬂgard It“ was reviewed

favourably by william Dean Howells one year after 1ts
initial ‘publication in the December 1874 issue of the .

Atlantic Monthly: "[t]he rugged truth of the sketch‘ieaq;s

all other storles of sla e 1ife 1nf1nite1y far behind, and
reveals a glft in the aythor for the sxmple, dramatic reporo
of.reality whlch we have seen equalled 1n'no other American
wri'tv:er.!"12 The story is "ruggedly true" in that it is
realistié; "A True Story" is patterned aﬁter«life,'however,
only to the extent ‘that the experien;es of Aunt Rachel are
modelled on those of Aunt1e Cord the cook at Quarry farm
where the Clemenses frequenély spent the1r summers. Yet in

addition to c1a1m1ng for the narrat1ve the status of

hlstory, the subt1t1e serves %wo other functions. First, it

-. presages the dramat1c, vernacular nature of the story; with

the exceptlon of the brief frame, "A True Story“ is related

exclus1vely by Aunt Rachel, Second, the subtitle, as

B

‘William Gibson points out, "warn[s] the reader not to expect

bmanuscr1pt the following note to Howelis: "1 enclose also .

13

humor as [the story's] central feature." "A True Story,"

however, ddes contain humour, humour which even its author

o
H

was apparently unaware of, ‘when he attached to the

14

'A True'Story' which has no humor in it." Indeéd, as“

.k . . -

"o



shall be illustrated, the story's humour, like that in
“ .. ‘Y ; ) . I E ; - . . 4 /- E ‘ )
- pudd'nhead Wilson, is intrinsic to,its_"truth,“ to its use.

of the vernacular.

The parallels betweeh Aunt Rachel and ‘Roxana are

v

: unmistakablé . one could assume that Twain, relied on hlS
1 o ‘U
porﬁtalt ofi Aunt Rachel in gashionlng Roxana s characxer and

*

,exper1ences,“even though the two mothers dlffer in age.

First, 11ke Roxana, Aunt Rachel. 1s str1k1ng 1n physical

‘appearance anq, by implication, moral stamina: "[s]he was

‘ : .
\ RaN
. g

of.mighty‘frame and stature; she was sixty yearseold, but

_nerjeYe»Was undimmed and her strength unabatedﬁ"15 Second
e
'11ke Roxana, Aunt Rachel 1s proud of an. ancestry that p051ts

- her abovewthe common black Thls prlde is 1llustrated by

_the humorous, homesgun anecd&te that reveals Aunt Rachel's
;\
. sense of dlgnlty and her frustratlon with the partygoers'

chaotic revelry, "'Look—a-heah' e e o 1 want you nlggers to -

-understan' dat I wa' n't bawn in de: mash to be fool'

trashl I's one o' de ole.B%ueAHen S Chlckens,FI 1%!9“16

‘Th1rd and most 1mportant1y) however, Aunt’ Rachel, 11ke
Roxana, d1splays a flerCe loyalty toward her chlldren,,3
partlcularly toﬁard her youngest ii;, Henry. “Aupt Rachea'

recounts the events of the slave auction:

.

S "Dey put chalns on us ah' put us on a stan' as -
high as. dis po'’ ch--twenty foot high~-ar' all de
people stood aroun', crowds an' crowds. An' dey'd
come ‘up dah an' look at us all roun', an' squeeze

. our arm, an' make us git up an' walk, an' den say,
‘'pis one too ole," ,or 'Dis one lame,' or .'Dis one
don't 'mount to much. An' dey sole my ole man,
an': took him away, an' dey begln to sell my:

129
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chil'en an" take dem away, an' 1 beg1n to cry; an'
‘de man say, 'Shet up yo' damn blubberin',' an' hit
-~ me on de mouf wid his han'. 'An' when de las' one
"was gone but my little Henry, I grab' him clost up
to my breas' so, an' I ris up an' saysT_TYou
sha'nit take h1m away,' I says; 'I'll kill de man
dat tetches him!' I says."l7 '

Aunt Rachel's emotlonal 1ntensq€y 1s ?nversely proportxonate
to the- age of those being removéd from*her family c1rc1e.

A

' She pays little attentlon to her husband's sale yetiis "

w1111ng to endanger her own 11fe for 11tri;’;25i¥;h_533ana
similarly jeopardlzes her situation ‘again and again in
loyalty to her undeserving son, Thomas a Becket Driscoll,

Curiously overlooked by Twain schclars, loyalty stands

as one of the principal themes of Pudd'nhead Wilson.

‘Indeed, the novel“s characters can be differentiated and

- examined on the basis of whether the objects of their j
loyalty axe abstract or concrete; Intangible obJects of
loyalty in the novel are “invariably cultural practices, and .
all.the‘characters, including Roxana, adhere tovand honour
them. Roxana, however, is the only character nho exhihitsh
faith in individuals as well, in her_natUraI‘sQn and by
implicationi in herself{ and.it is this more than anythigg
else that sustalns her as the only reallstlcally portrayed
character in &hsjnovel The other characters, by exh1b1t1ng'
‘loyalty exc1u51ve1y toward intangible cultural practlces,
become so 1dent1f1ed with those practlces as to render
themselyes abstract. “

Dawson's Landing itself exhibits conformity in terms of .

o
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~both architeqture_and‘landscapihg:

In 1830 it was a snug 11tt1e collectlon of modest
one and two-story frame dwellings whose
white-washed exteriors were almost concealed from
sight by climbing tangles of rose vines,
honeysuckles, and morning- glor1es. Each of these
t .pre€t§ homes had a garden in front fenced with
white palings and opulently stocked with ;
hollykocks, marigolds, touch-me-nots, prince's-
feather, and other old-fashioned flowers; while
‘on the wind w-51lls of the houses stood wooden
boxes contai moss-rose plants and terra-cotta
pots in which gre® a breed of geranium whose '
spread of intensely red blossoms accented the
prevailing. pink tjnt of the r%se-clad house-front
-like an explosion(of flame.l8- .

-,

The town is also defined, however, in terms of its adherence

s

_to the prac@;ce‘of social stratification. Dawson's Landing

conta1ns three classes of c1t1zens'~ the First Families of
4

\

Vlrglnla (F.F. V s), the slaves, and thoséﬂﬁho are neither

!

F. F.V,s nor slaves -- the amorphous middle class. Each .

‘class observes the practlces appropr1ate to its position in

}»the soc1a1 h1erarchy, practices that frquently reflect

r y 3
moral hypocrlsy. 4 - & -
” The most hypocritical of .the town?s three sdcial

&

classes, ‘the F. F V.s are deflned by their loyalty to two

long establlshed pract1ces. The first, mlscegenat1on, is

Aassociated with sexual hypodrisy. The vast majorlty of the

F.F.V.s' chlldren are 1lleg1t%yate, borne and raised in

i

51lence by the female slaves..oThe_act of conception usually

involves rape, for consent is assumed and'vicgggs-have no.
recourse to a system of justice designed soiely to'uphold

- > : o :
the rights of their assailants, The assailants' wi‘.ﬁ are
’ B



also silenced, blindiﬁg themselves tg the fact of
miscegénation in the knowledge that their social position
has necéssitated it. The second practice, the duel, is ;V
associated wtih legal hypocfisy. When Tom inﬁorms Judge
Driscolr.of ﬁis legal victory against Luigi, the Judge is
enraged: "'You.curl You scum! You vermin! Do. you mean'to
tell me that blood of my race has suffered a blow and

19

crawled to a court of law about it?'" . In“the mordl code "

f

of the F.F.V.s, the family's honour takes precedence over

law. As the narrator observes, "Honor stood fi:St} and the

laws defined wh_at it was."20 N ‘ !, ‘ '
. Pudd'nhead Wilson, the noved's title and o v.developed

middlefclass'Character, is loyal t&géhe practice of the

American Dream, ths‘"rags to riches" legacy. ‘A college

#

- graduate with some post-graduate work to his:credit, Wilson

arrives in Dawson'siLanding from the East "to seek his
fortune," to pursue the elusive American Drea."\.21 V —
Irrevocably branded a "pudd'nheadﬁ on hié first day in town,
Wilson does not attempt to re-evaluate his plans: "With '
Scotch patience éﬁd pluck he resolved to live down his
reputation and work his‘way'into the legal field yet."zz-
Whether conscious or subcbnscious, the self-decéption that.
results frcm Wilson's blind adherence‘to the practiée of the
American Dream postpones his careér_for t&enty~years. That
ﬁilson eventuélly achieves his goal, moreover, in no way

acquits his loyalty of charges of absurdity.

coflsistent with his social aspirations, Wilson's

o
-3
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sactions also demonstrate his loyalty to the F.F.V.Ss. When,
. e ’r o ‘ .
éﬁior example, Tom accuses him of being "'the biggest fool I

n23 and,

*:1éve; saw',ﬁ wilson can'only gush, "'Thank'you'.
| like Judge Dfiscoll, wilsén is incehsed by @om's»abnegation.
| of his responsibility to‘ubhold thé‘family hohoﬁr: "'YOSL/

éegenerate remnant oflén honorable line! I'm thbroughiy
ashamed of yyu,.Tohl'"24 Wilsbn's loyalty to the'pfgéticé
of the duel is,‘of_course,‘enti:ély consisteht with his

OCCupation.' | | |

Roﬁana is a member of the slave class and thus not only
accepts fhe practices of the upper and middle classes but |

"also exﬁ;bits i§ya1ty to people, to her natural sbn and
through this, to-'herself. Aas the narrator continually
remind§ us, hqwéver, Roxana’is no oréinary'siave; indeed,
exceptiné tﬁé fact of her_téinted genes and ﬁpbringidg, sﬁe
would, for all intents and purposes, be white, a member of

“the middle class if not an F.F.V.: - A

Only one-sixteenth of her wasvblack,'and that

sixteenth did not show. She was of majestic form

and stature, her attitudes were imposing and
statuesque, and her gestures and movements

~"distinguished by a noble and stately grace. Her
complexion was very fair, with the rosy glow of .

vigorous health in the cheeks, her.face was full
of character and exp¥ession, her eyes were brown
and liquid, and she haw”/a heavy suit of fine soft
hair which was'also brown . . . . Her face was

shapely, intelligent, and comely--even
beautiful. 25

_In contrast to Rowena, whom the pafrafor éuickly dismisses

as “ninéteen, fomantic, amiable, and very pretty, but

- T —



o 134

otherwise of no consequence," Roxana is a multi-dimensional

and dynamic charact:ex:.r26 In contrast to Mrs, Percy Driscoll.

v

and her confidantes in the Cult of True Womanhood, Roxana is

oo,
a survivor.:

.On the 1lst of February, 1830, two boy bables were °
born in [Percy Driscoll's] house; one to him, the
other to one of his slave girls, Roxana by name.
Roxana was twenty years old. She was up and
-around the same day, with her hands full, for she
was tending> both babies.

o Mrs., Percy Driscoll died within the week. Roxy
remained in charge of the children’ 27 )

Mrs. Driscoll's inability to survive even the birth of her
child stands in sharp contrast to.Roxana's reQuired ability

to deliver her b@by and resume work almost immediately.

/

Unfortunately, Roxana is loyal to the practlce of
miscegenation. Despite the effect that practice has had on
her upbriﬁgihg and social situatien, Roxana, the "imitatﬁon

white," is inordinately proud of her miscegenational
descent.28 As she emphatically declares to Tom,

"My great-great-great-gran'father en yo' --
great-great-great-great-gran'father was Ole Cap'n
- John Smith, de highest blood dat Ole Virginny ever
turned out, en hls great—great-gran mother or
- somers along back dah, was Pocahontas de Injun
queen, en her husbun' was a nigger king outen
Africa."29 : :

Roxana's pride naturally extends to Tom's aneeétry, as

evidenced by het revelation of his natural father:
. \ L
"You ain't got no ‘'casion to be shame' o' yo’

father, I kin tell you. He wuz the highest
quality in dis whole town--ole Virginny stock.

Al
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. Fust famblies, he wuz. Jes as good Stock as de

‘ Driscolls en de Howards, de bes' day dey ever
Seed. . . . Does you 'member Cunnel Cecil
Burleigh Essex, dat died de same year yo' young
Marse Tom Driscoll's pappy died, en all de Mason¥
en 0dd Fellers en Churches turned out en g1ve him
de bigges' funeral town ever seed? Dat's de
man."30 ; \

} AN

Such Doyalty to the practic 'of’mi9cegenation is, of course,

entirely consistent with Rox H's aracter. It ie ironic,

, however,'thathoxana, who ie a;seryant,vt ough not a cook,
is . shown by Twain as "cooking" facts to suit her prejudices
and ego as a mother. Otherwise known as ratiOnaLization,
this mental process is inteéral to any fully realized
character. “

Roxana, however,qhas no need to Fationalize”her loyalty
to the other upper-class practice, the duel. Her
unquaiified approval of'this_practice ia amoly evidenced by
her conﬁempt’for Chambers? refusai to fight Luigi: "'En'you
Arefuse' to fight a man dat kicked you, 'stid o' jumpin' at
de chancel En you ain’ t got no mo* feelln' den to come en.
tell me, dat fetched sich a po' low-down ornery rabbit into
de worlj? Pahlllt makes me s1ck!'"31 Roxana's own
secondary involvement in the duel not only empha51zes her
loyalty to that practice but also d1st1ngulshes her once
aga1n fram women of the mlddle and upper classes.32 lee
Laura Hawkins, Roxana possesses ‘some essent1a11y andfogynous
traits, traits that further enhance the rea11sm of her'

#\ai‘acter .

- Given Roxana‘s loyaiﬁyvto the practices of the upper
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class, her loyalty to the middle-elass practice of the-
American Dream comes as no surprise. Like David Wilson,
Roxana believes firmly that diligence and persistence wiil_
be rewarded, in Roxana's case, thrngh financial ' |
independence: "She eaid'in the‘start that she had ‘put’
shoes. on one bar‘footed nigger to tromple on her with,";nd
-that one mistake like rhat enough she would be
1ndependent of the human race/thenceforth forevermore 1f
hard work and ecoriomy could accomplish 1t."33 In the end,
however, Roxana's financial aspirations give way to. the
demands of motherhood. | i

Roxana's eight-year adventure as. a chambermaid aboard

the Grand Mogul and Vicksburg packet, which. provides the

inspiration for her thoughts on the Amerlcan Dream, also
provides her with ample anecdotes with wh1ch to impress her

fellow slaves. Roxana s first stop upon her return to

)

Dawson's Landing is Judge Driscoll's kitchen:

She was received there in great form and'with Vast
enthusiasm. Her wonderful travels, and the
strange countries she had seen and the adventures
she had had, made her a marvel, and a heroine of

' romance. The negroes hung enchanted :upon the
great story of her experiences, interrupting her
all along with eager questions, with Lgughter,
exclamations of delight and expressions of
applause; and she was obliged to confess to
herself that if there was anything better in this
‘world than steamboating, it was the glory to be
got by telling about it.34 0 »

°
Roxana's dellght in relatlng her anecdotes, however, is not

based on altruismg rather, like most 1ndiglduals, Roxana
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" revels in the attention that this activity creates. The

-

admiration and perhaps, envy of her fellow slaves heightens
her sense of self-worth and excites her ego. Roxana,
because of her "imitation whiteness," prefers to consider

herself a caste above the common slave. As she observes to

Jasper, "'I ¢ot somep'n' better to do den 'socjat'n' wid

w35

niggers as black as you is'. This arrogance, in fact,

further enhances the realism of'ﬁaxaﬁa's character.
Throughout the nOVel, howeyer, the realism of Roxana'é
character is evinced most cle;rly through her loyalty to her
son and master, Tom, Thét Tom's often vicious actiohs
v
frequenily jeopardize the sﬁtength of that loyalty further '

enhances the realism of Roxana's character. Initially,
[

however, Roxana's loyalty to Tom appears counterfeit, a

learned obeisance:

[Bl]y the fiction created by herself, he was become
her master; the necessity of recognizing this
relation outwardly and of perfecting herself in
the forms required to express the recognltlon, had
moved her to such diligence and faithfulness in
practising these forms that this exer®ise soon
concreted itself into habit; it became automatic
and unconscious; then a natural result followed;
deceptions intended solely for others gradually
grew practically into self-deceptions as well; the
mock reverence became real reverence; the mock
obsequiousness real obsequiousness, the mock
homage real homage. . . . He was her darling, her
master, and her deity all in one, and in her
worship of him she forgot who she was and what he
. had been.36

Consciously, Roxana denies her maperhal loyalty: "She saw

herself sink from the sublime height of motherhood to the:
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sombef depths of unmodified slavery. The'aByss of
separation between her and her boy was complete."37 Yet,
that Roxana refers to Tom as "her boy" and later as "her
nigger son," and 1nward1y f%mes over her subord1natlon to

-~ him reveals both the vitality and slavery of motherhood.38

| Roxana's ab111ty to decelve herself in the name of
maternal loyalty is demonstrated in other ways as well,
Agéin:and egain, Roxena manages to forgive Tom his treachery
by selectively remembering only those acts which would
evidence*his goodness. On her retu:h from New Orleané, for

example, Roxana muses:
’ »
&

Time had worn away her -bitterness: against her son,
and she was able to think of him with serenity.
She put the vile side of him out of her mind, and
dwelt 'only on recollections of his occasional acts
of kindness to her., She gilded and otherwise
decorated these, and made them very pleasant to

. ' comtemplate. 39,

Roxana,lhoweber, is in for a surprlse- Tom curtly rejects

her upon her return. Her tumul tuous emotions following the

»

rebuff range from disappointment, to huﬁiliation, to hurt,

and finally to rage:

[T)he fires of her old wrongs flamed up in her
breast and began to burn fiercely. She raised her
head slowly, till it was well up, and at the same
~time her great frame unconsciously assumed an
erect and masterful attitude, with all the majesty
and grace of her vanished youth in it.40

»

The roles are réverSed; Roxana has become the master, and

Tom, as though §;ete529turally aware of his real parentage,

T
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the cowering slave.

»

Once Tom is informed of his genetic heritage, he never
recovers fully his previous arrogance. _His deference to
Roxana, however, in no way diminishes her maternal loyalty
but rather, strengthens that loyalty. Although both Roxana

and Tom have become slaves to each other, Roxana rightfully

——

assumes the role of protector:

-~

When Roxana arrived, she found her son in: such
despair and misery that her heart was touched and
her motherhood .rose up strong in her. He was
ruined past hope, now; his destruction would be
immediate and sure, and he would be an outcast and
friendless. That was reason enough for a mother
to love a child; so she loved him, and told him
so. 41 .

Even after Tom commits the seemingly unpardonable sin of
selling his mother down the river, Roxana‘finds it in
herself to forgive him:briefly: "She was pleased--pleased
and grateful; for did nof that expression show that her
child was capable of grieving for his mother's wrongs anq/;f
feeling resentment toward her pe;secutors?--a thing whiéé

42

she had been doubting."” Roxana's thoughts of forgiveness,

however,‘soon turn to plans, plans designed to save her own
§
skin as much as her son's. Thus, Roxana's loyalty to

4

he:self,'initially predicated on her,m:fernal loyaity, takes

precedence over that loyalty in the end./ This i of
) . ~ ‘

course, entirely consistent with the i;distribution of\power

N

that occurs between her and Tom.

Roxana's loyalty to individuals, to herself and her

(.



140

~son, together with the vary1ng range of her emotions,
effects the realism of her character. Like/Joan and Lauja,
Roxana is adept in the art of survival and like them too,
she maxntains an immutablerloyalty toward the instLtutxon of
the family, a loyalty obviously shared and deeply admired by
Twain.

Joan, Laura, and Roxana, Mark Twain's three major
female characters, are unique creaéione: Althdhgﬁ TWeih
might have followed literary precedent and the dictates of
his "conscience" in faéhioning his minor female characters,
he followed a free rein in poftraying his éhree, most
memorable heioines. Nevertheless, eech woman isvah
approp;iate reflection of the nineteenth-century American
cultural milieu. Each possesses that independence and
vision that would culminate in 1920 in universal seffrage.
Simultaneously, each displays that familialbloyelty so
intrinsic to the Victorian era and its ethos: Through Joan;
Laura, and Roxane, leading ladies in the truest sense qf
that word, Twain left a brogressive record of the women of
his age, their tribulations and their triumphs, a record

inevitably more accurate than history because it is so

magnificently imdividualized.
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