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'ABSTRACT o s

From the earliest stages of his career Wyndham Lewis ex-

pressed an almoSt obsessive interest in the external as the

manlfestatlon of llfe s)essentlal energles.  This interest"

~is apparent not only in hls>work as a palnter and wrlter, but

U

- also in his attempt to - traln people im the use of thelr eYés

' so that they mlght understand the 51gn1f1cance of the 1mages

wlth whlch they are Surrounded; and.by which they ‘are fre-
) : . . -

‘huently manipulateda

Lewrs s preoccupatldn with the Surface of. ex15tence is

Q-furtherlcharacterlzed by hlS perceptlon that v1rtually>every"

_aspect of man's phy51cal surroundlngs and psychologlcal pro-

jectlons is’ recognlzable as a form of clothlng. The metaphor

e of clothlng becomes a probe for 1nvest1gat1ng the nature of -

‘human extensrons The Wlld Bbdy contalns Lewrs s most, profound

1qvest1gatlons 1nto the "chemlstry of personallty ln‘the e

."clothing of the self., The 1mage of the world as ‘a staée and

the concept of role as garment recur frequently ln Lew1s -
I :

work as a technlque of satlre as welf as an. expressxon of the

1

.absurdlty that characterlzes human exlstence.v_'

In Tarr and The Apes of God Lew1s dramatlzed the manner ln

_-whlch artlsts ‘and pseudo-artlsts clothe themselves. The char-'“

‘acters of Lewis's flrst novel Tarr, are all dellneated by

;rthe manner 1n whlch they are clothed Much of the novel'

~

ﬂ.actlon consxsts of pﬁychologlcal sklrmlshes in whlch one

o



character seeks to strlp the other whlle malntalnlng the f

. L

protectlon of his own cover.~ The- nature of human exten51ons

.
i
y

in general, and the‘partlcular problem for the genulne artlst

of -the eX1stence of members of a bourgeors bohemlan cdhmunlty

[
N,

who usurp hls role as a form of entertalnmﬁnt, are two of the

Apr1n01pal subjects that he explores "The Apes of God is a; '

§ i
satlrlcal attack on a cultural . establlshment‘whose mehbers,yy\

attempt to maintain thelr prestlge by cllnglng to the llﬁelessf -

remnants of the past or by adoptlng the currently fashlonable.

Lew1s s concern fon the surv1val of the 1nd1v1dual in- hlB .

own time led him to pursue a v1gorous and sustalned _xamlnéw

“tlon of -the nature of polltxcs. He became conv1nced\\ar1

'ﬁhls career that the essence of pollthS con31sts in dnguf;lng
~ the ugly realltles of the struggle for power beneath clo&.‘v

__that decelve ‘the publlc.; He examines the technlques involved

Y

puttlng on" the publlc in a number of polemlcal works,

4
and in Chlldermass and The Revenge For Love he explores the

l\ 31gn1f1cance of clothlng in: the relatlonshlp between the .

4'ruler and the ruled

LerS was also concerned W1th the splrltual welfare of the (jy

1nd1v1dua1 in what had become only a nomlnally Chrlstlan com-’

munlty. In “The Blshop s Fool" and The Red Prlest Lew1s COn-

~,51ders the forces to Whlch members of the Chrlstlan communlty

'?.are Subjected 1n a perlod of pOllthal and 1deolog1cal ferment

) ] C
- Lew1s focuses on. the srgnlflcance of clothlng 1n\hls creatlon

fof two clerlcs who represent alternatlve dlrectlons 1n whlch

‘-‘,the Chrlstlan church mlght move.'fu

v

A
z
.
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* . _CHAPTER ONE

A o : ! . : . .
/ l \ INTRODUCTION

, : 2
o \ ) [ )
ﬂj"The Artistloldeg“than,the Fish"

S ‘Lewis' s interest in c}othlng\vgfrelated to the ba51c

4
tenets of an aesthetlc that were formed aarly and that

remalned gon51stent throughout his careér. The Vortic;st

»

;movement,‘w1th Lew1s,as its pr1nc1pal force,;adyocated a
'fresh'independence;dn its attitude‘toward art although

; thls 1ndependence was not 1ntended to- suggest a wholesale
| reJectlon of the past | Indeed, a.respect for some of thé
same qualltles as those found in clas51cal art was, un |
LeW1s s view, fundamental to Vort1c1sm.. H‘s ble351ng of
~the halrdresser in glast for the creatlon of clean orderly

llnes out of relatlve chaos was meant to suggest thls atti--

tude. "Blessi\he Halrdresser,? he recalls in Blastlng and

Bombardlerlng (l937) was "merely a humorous way of statlng

~the cla551c standp01nt, as agalnst the. romantlc. Need I

say that I am in- complete agreement, here, w1th Mr. W L '.A' ti‘l

B L
'L » ’
Lew1s S 1ntentlon\was to encourage a redlscovery

-

of 19147"

- of llfe s 1ntr1n51c energles as a: pperequlslte for the

i

creatlon of an art, the "fundamental 1nJunctlon" of whlch

was " to 1nvent, 2as he puts it 1n' ndham Lew1s the Artlst. U

From vBlast' to Burllngton House. ."The artlst goes back to o A‘

&

. J g
the flSh The few centurles that separate hlm from the -

savage are a mere flea—blte to the dlstance hls memory must



4

U . | . | . =
stretch if itkls'to Strike‘the fundamental slime of creation,
| And it is thetconditiOn,‘the‘yery‘first buSto of creation in
this scale of llfe 1n which we are set, that he must reach,
before he, 1n hlS turn, can create'“3 Works of art should,
_then, be composed\gf the 51mplest anld most. dlrect forms

!

:’emerglng from and. reflectlng the act1v1ty of pure energy,
N

e Lew1s S apprec1atlon at flndlng works 1nf0rmed by this 1deal

is eV1dent in his comments on some German woodcuts that he
viewed at the Twenty—One Gallery in 1914:

: This art is. African, in that it is sturdy, cut—

. ting through .every time to the- monotonous ‘wall of
space,\and intense yet. hale. ‘permeated by Etern1ty,~
an. atmosphere in which only. the black core of Llfe
‘rises and is- sllhouetted :

The black, nervous fluid of ex1stence flows .
and forms 'into hard, stagnant masses. in this white, .

. luminous body. Or it is. .like a vivid sea. pierced
by rocks, on-to the spiface of wh1ch°boned shapes
rise and bask blacklﬁ ‘ S i‘ 3

'And in A ReV1ew of Contemporary Art,“ wrltten in- 1915 he.

‘pralses the efforts of several groups whose work is. dlrected.'

Atowards the dlscovery of llfe S fundamental forms.f "The »'1
P a%nters have cut away awd cut away warlly, tlll they have
,'trapped some essentlal European palntlng to—day is- llke

ffthe laboratory of an anatomlst- thlngs stand ﬁp stark and

-

'fdenuded everywhere as- the result of endless v151onary exam-ff"'

‘o

'1nat10n.w But Llfe,‘more llfe than ever beforé/,ls the S

objectlve. I’ﬁ' "5

LeW1s S dlssatlsfactlon W1th most c0ntemporary art and,v

1ndeed, with' the cultural envrronment in general led hlm, g,m"'?

SRRV e .
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N

in the 1n1t1al stages of ‘his career, to an attitude that was, . .
he COnfesses, n&rvel§'1deallst1c._'

A The eplgragh at the beglnnlng of my flrst novel,
'Tarr', is an expression of the same’ ‘mood, .which took
@ long time to -evaporate’ altoge%her. It is a guota-
tlon from Montaidgne. 'Que c'est un mol chevet que

1’ 1gnorance et 1l'incuriosité?' Even books, theoret-
ically, were a bad thing, one was much better without
-them. Every time men borrowed something from outside .
they gave away something of themselves, for these o y
acquisitions were artificial aggrandjsement of the f,
self, but soon there would be no core left. < and it

was the core that mattered. BRooks only muddied the
mind: men's minds were much stronger when they only
read the Bible. :

- The human personallty, I thought, should%e left
aione, just as it is, in its pristine freshness: somé—»
thing like a wild garden—-full, naturally, of star--
light and nlghtlngales, of sunflowers and the sun.

The 'Wild Body' I env1saged as a piece of the wilder-
ness. " The characters I chose .to celebrate—-Bestre,

the Cornac and his w1fe, Brotcotnaz, le. pére Fran001s-- -
were all prlmltlve crdatures,‘lmmersed in life, as 6
much as blrds, or big, obsessed, sun drunk insects. = &

HlS early attractlon to the’Erudest forms of llfe for the beau—

ty of thelr unSOphlstlcated

L]

itality - was dependentxrhe says,
upon a puerlle and restrlctlng mlsconceptlon. ."It seems to .
I1nvolve the error that raw materlal is alone authentlc llfe..~

I mlstook for the 01v1115ed' the tweed draped barbarac clown -
of the golf—llnks. \But, as’ a. phllosophyﬁof llfe, 1t pr1nc1—
,pally failed in 11m1t1ng llfe 1n a sensatlonal sense.( Kfté

‘two or thrée 1ntermed1ate stages I reached ultlmately an Ah
outlook that mlght be descrlbed as almost as’ formal as thlS'

earllest one was the reverse. 7_ Ailetter to Augustus John,"j

lwrltten about 1914, 1nd1cates Lew1s s subsequent scorn for

o
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the romantic'primitiVeness he detected in some quarters,

as does his urge to writé a gewﬁﬂgrds in the New Age
: o AT ———f—ﬁL_
"scourging the 'banal' nakedness  of va®ious 'Return to - .

. -
4

Nature‘ shits."8 What Lew1s hed to aduance was nelther
}

! :
. \\a movement towards abstractlon nor a radlcal dlvestlng ofj/

all ex rnals in a celebratlon of raw nature, but the cre

“tion of stark v15ual forms that manlfest dlrectly the

fundamental energy they contaln.

. A
[

Lewis!34preoccupation'with "the externality of thingS"

; Lewis S art, it is weli known, concentrates heav1ly on

L 4

the ‘external. One reason for thlS was a 51mple dellght in .

o}

the surface of. thlngs, as he explalns 1n Blastlng and

Bombardlerlng ,

i ‘

The look, the galt, the smell the vocabulary of

- people excites me to the greatest ‘interest. The
~whining accents of the Swede, the grimaces of the

. French, the" impassibility of the Japanese, I can
observe. for hoqurs together w1th unflagging atten- .
tion.. And it need not worry you from-whence I ~
derive this interest. Enough that we share a

e h,common excitement. -
I am not an anatomlst._ I enjoy the surface
of life, if not for, its own sake, at least not \

‘because it conceals the’ repulsive turbidness of
- the intestine.! Give me the dimple in the cheek of
-the Gioconda or of St. -John the Baptist, and you
can have all the Gothic skeletons or. superealist =
guts that you like! -And: what applles to ‘the- body ? -
applies likewise to the mind. -I'do not like. - all- "

- these doctors.~ Give me the surface of the mlnd,,

. as well. ‘Give me the outside of all- thlggs, I am

fﬁ-,'a fanatlc for the externallty of thlngs.g. :

s L e g
Quite apart from hlS preoccupatlon w1th the v1sual as a. matter“gﬁ' '

. LA

A
of personal preference, Lew1s argued"that an understandlng of
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( ‘ ‘ w N ‘ ( » 7 -
the dynamic energies of life can in fact be acquired by art

that focuses its attentlon on the external ‘He. Writes always,

"‘

‘he says. 1n Tlme and.Western Man, from\aAL occupatlonaln
position, a p051tlon he has chosen "as r

dlng to an ex-~
ceptlonal instinct or blaS."lQ It-1s "in the serv1ce4gf e

things’ of v151on," he says,~"thdt Ty 1deas are moblllzed wll o
1 o«

\Prejudlce agalnst the v1sual he belleved, is generated by a.

.

varlety of currently popular sogfces that rely on the
" emotions rather than on, the intellect for their judgement,-

and then clalm "llfe" as their author1ty~“l"A preoccupatlon

€
ew1th the vitals of thlngS is related to v1tallst enthu51asms.

_'Llfe (of the. 'Up llfe' down -art!! cry) means 1nvar1ably the .

U
"smoklng hot 1nsrde of thlngs, ‘in; contrast to the hard, cold,_

~formal skull or carapace. The emotlonal of the bergsonlan

-

'dogma is the heat, m01sture, shapelessness, and tremor of the'

™ -

v1tals of llfe. The 1ntellectua1 is the ectddermlc case/ the

. T ]
1dea11ty of the an1ma1 machlne with 1ts skrn on:"12 _./

n4

George Santayana, 1n hlS Sollloqules in England and

, .

. Later SolllquleS, expresses ‘a p01nt of v1ew that is consonant K

:'w1th Lewrs s defense of the external atx\;tlme when 1t was

'-.fashlonable to be 1nvolved 1n a dlscovery of a more profound Lo
. U

;truth in the, sexual v1scera and the 'dark' gushlngs of the '
13

‘ Atldes of The Great Wlthln," as. Lew1s puts it 1n Satlre and

i

:Flctlon. Santayana argue;, as Lew;s does in- Tlme and Western

PR



‘than are'the sh

- the’ eyeoand more oOpe

things. The surface of the v151ble machlnery of 11fe alone

. \

- -
]

Mag,'that no amount of intérnal probing-will expose[the

‘4

uItimate'source of what we see ih‘-any case. tNevertheless,

1

thgffashionable téndency is to disdain appearances in favor

- . ; . Y ~
N - . X 3 - - [J I3 a

of a supposedly,more authentlc4rea11ty-beneath:. "Living

-

Py .
things M contact with the air must acququ.a cutlcle, and

)

it is not urged.agai stttutlcles that.xhey are not hearts'*
g g q

yvet SOme phllOSOpherS seem to be angry Wlth images for not

being thyngs, and with wbrds for not belng feellngs. Words

and 1mages re, llke shells, no less_lntegral parts of nature

stances they cover, but better addressed to
_to.observatlon,‘l4t In Satire and Fic--

~

tlon‘LeW1s-c1tes critics of The Apes of Gpd“Who_describe the

book as "an orgy of the\externalsxof this life‘of'ours;" andgl

15

e eh

ter," is constructed out of the.dry shells and pelts of

. -

16

is used. f'. .All is metallc——all is external Ch Rather
“than search for truth beneath@the shrface, Lew1s concentrated:

.1ntensely on what 1s v151b1e to the eye untll 1ts 51gn1f1—

A J

himself as "a personal appearance writer/" As- a sa r'stﬁ
2N ; .
Lew1s was, in his own v1ew? 1nextrlcably occupmed w th e

"externals.‘ Satlre, he says in “Studles in the‘Art of Laugh~--

'cance became evxdent The utllltaraan a1m of Lew1s s satlreV

<

‘was to tralh people to. employ "the w1sdom of the eye" to

.recognlze the meanlng of the forms they see.‘:

In addltlon to satlsfylng his own 1deals, Lew1s reaIIEed

. ) o Y I - T r. oo . . o . ;— : . L , Co N
S LRI FE T RO TR e



_need for a comglete reform . . . of evii% notion or lack of

' notlon on the 51gJ1flcance of the appeanance of the

[ o
- . )

;

e responsrblllty of the artist to the soc1ety upon . which

e depended for hlS llVlng ‘The Caliph's De51gn was wrltten

.to encourage the creatlon of more authentic architectural

‘designs, not for the‘delectation of an artistig elite, but

duces a bird."

for the benefit of everyone. Indeed, the beauty of the

-y

surface of things is of relatively greater importance to the
\ .

common man tha% to the artist, Lewis believed, because the
, . _

former's 1life iS'predominantly'SUperficial': "The llfe of -

the crowd, of the common or garden man, is exterior. He gan

L]

only live through othefs, outside himself. He, in .a sense,

is the houses, the ralllngs, the buntlng or absence of bunt-
* . -
ing. His beauﬁy and justification is in a sqper{ic1al
. K N e
17 o -

exterlor 11fea" The artlst, he recognlzeq is capable of
&

substantlally affectlng the- llves of everyone, not only by r/)
tralnlnglrxmdes eyes in order to have them understand what
they seeg but by actualiy effecting_a’change in thexdesign

of the environment: "The artis$ has the same moral ‘influence °

s ¥

as the dress-maker. A hird-like hat in process of time pro- -

LR S

18 In The Caliph's Design Lewis insiSts.on the .

world. . ..n" 19 The exterlor of a bulldlng‘\ke belleved,

LI

should be a natural outgrowth of the splrlt that anlmates

" it in the same way that clothlng should say somethlng about

iz

the Weare,:"“For 1f you s y “that the desrgn and ornaments

/

[

\w/

7

S

@

O
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over the body of the building*is the same as the clothes on

a man's back, there is still somethlng to be said about the
‘V % ‘
naked shape of the man or even for his skeleton. The nature'
of the body or of the skeleton will-dedide what the character

of the flothes must be . 20

The external as clothing
Lew1s S preoccupatlon w1th the external, for reasons.
already c1ted, was characterlzed by hlS inclination to see

§ ,
the external as clothing. It was one of the

uliarities
. N . \

of Lewis's mind that when he’eXplored the hea ‘né of almost

to describe
[ ]

,»1t in terms of clothing, as thoudh the concept of clothlng

.any aspect ‘of the surface of existence he tende
was domlnant in his consc1ousness As Lew1s‘ work o often

demonstrates, the idea of clothlng has extraordlna f meta-

. +
‘ phorlc potentlal for descrlblng the nature of man's

g urround-}
ings; virtually any type of phy31cal enclosure——dress, room,
house, city=-may be recognlzed as an exten51on of hlS essen-'
tlal ‘human coverln?-\\\ Clothlng ‘as- metaphor is also
frequently employed by Lew1s to. descrlbe mental and emotlonal ‘“
attg tudes that extend from the inner self., T .
R The word employed most frequently in Lew1s S work to
descrlbe v1rtually anylcoverlng or manlfestatlon is "shell

. USed in a varlety of contexts, it becomes a probe for new

ﬂdlscoverles about the external That ‘is, each tlme LerS



—~

employs the word "shell" in a particular context it brings -
with it the meaning acquired by its use in,a previous

conteXt The cumulative metaphorlcal effect of the repeat—
F

ed use of the word in dlvergent contexts to 1nd1cate some

outward manifestation of the self is. that one experlences a

-

new awareness about the nature of what is meant by "shell"
as well as about those thlngs it has been employed to.

descrlbe.22 The ‘same pr1nc1ple applles generally to Lew1s s'
' ¢

use of the'concept of clothing. HlS unlque descrlptlve

®

technlques provide an expanded notlon of the s{é/;flcance of
RN . .
clothlng_ln 1ts conventlonal sense, as well as fresh in-

'sights into. the nature of what is described/in terms of
. ciothing. | '

Many of the ideas_about»the human psyche and‘the“manner
in which it is\clothed:aretformulated and'dramatized inhThe |
Wild‘Body" In subsequent flctlon Lewis" explored the clothlng
of the personaf;ty by creatlng a number of characters who are
artlsts or pseudo—artlsts. As the years passed, however, |
he found hlmself 1ncreas1nqu absorbed w1th pOllthS, Kl
that many of hls works examlne its ugly realltles through

the clothlng of both real and flétronal flgures.7 Although_:
| hlS 1nterest 1n rellglon‘was less absorblng than hls
' 1nterest in art and pOllthS, Lewrs created two flgures oi.,f‘
- late in hlS career whose clothlng suggests alternatlve."

paths for the future of the- Chrlstian church Whatever the':

>

-




context of'hisjwriting, however, Lewis's insights are
éon31stently based on pragmatic analyses of tﬂ%lmanner in

which his figures make thelr appearance fn the world.

T

10.



S - - CHAPTER rwo

4

CLOTHING AS HUMAN EXTENSION' Aw EXAMINATION OF THE

v"CHLMISTRY OF PERSONALITY" IN THE WILD BODY

Manifestations of the self
As. -a man 1ntensely 1nterested/1n the nature of human
personallty LeW1s found the study of its complex exten51ons

.

to" be at least as reveallng as’ the attempt to dlscover the
composrtlon of the self beneath the surface. ‘He recognlzed
‘.that it is an 1nherent human characterlstlc to seek self-
1dent1f1catlon or, alternatlvely, to avold dlsclosure of |
‘the self elther phy51cally or psychologlcally, by means‘~
of external addltlon. He saw’ 1n thlS practlce not merely a

human weakness, but also a psychologlcal nece551ty for, as

He explalns in The Wlld Body, the profound experlence of

‘,self—awareness that occurs onlyfln brlef flashes,-llke o
[ 3

‘summer llghtnlng, would be 1ntolerable if sttalned for'

very long 'The characters of Lewls s flctlon are - 1nvar1ably

0.

| observed playlng roles” in whlch they adOpt varlous cllches

of appearance, gesture, speech, or mental attltude for thelr» By

own psychologlcal protectlon or 1n pufsult of v1ctory over
an opponent. Lew1s s work prov1des a unlque dlscovery of
the compllcated relatlonshlp between the human self and 1ts,3f.

extenslons. R 5 ‘3
One of Lew1s s major concerns throughout hls career was Q;

y

the fate of the 1nd1V1dual in a. system that 1ncreasrngly

~ '..'

b-vlln



threatens‘pérsonal identity. Time and Westerm Man and The

12

Art of Belng Ruled examlne various aspects of modern c1v1-'

llzatlon that affect the nature. of the relatlonshlp betwee
the self and 1ts superf1c1al manlfestatlons. In the forme
Lew1s reveals the tendency'of modern phllosophy and -
'psychology v1rtually to ellmlnate the notlon of a unigue

-and. 1nd1V1dual self by a varlet%fef sc1ent1f1c analyses.

Schopenhauer s idea’ of "w1ll," Wthh p051ts a llfe force

n

r .

,”common to us. all and James s empha51s on- the mutablllty of

the self constltute threats to any notlon of a stable and

“unlque personallty., Contemporary psychology, as exemp11f1

ed

in the work of the behav1orlsts, depends on the underlylng

“’assumptlon that there is not more to the person than what
can be observed materlally The unfortunate result of

these modern mechanlstlc systems 1s the gradual reductlon
-4 B . *

C

'“in 1mportance of: human 1nd1v1dua11ty. "So the one person—.‘§_

'Tallty, as’ found 1n the Renalssance, for example, hardly

'vex1sts Wlth us. - Each man 1s every man, an abstractlon, not

N
A

a coﬁcrete person.’ And we wear the coat of one nelghbor

»

is 1ndeed suspect, ‘as’ all personallty is suspect--for S

'pone day,'and of another the nert. The stable personallty -

personallty, as we use that term, is’ nothlng but Stabll- l"

1ty,:and stablllty of any sort at all is hated and ls S

.,-.S‘;
x .

- suspect, necessarlly, 1n a perlod of revolutlonary change1‘£~

' ul

"5~so absolute as the present. v WM »if grf.'a,5{3a3-~"




It can ea31ly be shown, Lew1s argued, that there are *

many subtle pressures in soc1ety that cause the truly im= "

E]

‘portant values of life to be replaced by merely superf1c1al

ones. These condltlons are evrdent in’ the world of fashlon,
- A

- ..

which 1s symptomatlc of the general empha51s on. t e- exterlor-

1zatlon of the personallty Lew1s c1tes the conte porary
"debate about how a modern woman" might assert he'self—~a

debate in whlch it 1s assumed that "the more a woman

compllcates her attlre, the more she 'develops her personal—'

v ‘
ru2 The result is that the naked unsophlstlcated body——

W

ity.

'513‘.'

the'"thlng 1tself"——comes to be regarded as a mere abstract— o

ion, if 1ndeed it 1s-regarded at all-' "To.'develop,the
‘personality is an allurlng 1nv1tatlon, but 1t 1nvar1ably
'covers some process that is guaranteed to strlp a person_;j

bare of all personallty 1n a fort—nlght."é Short sklrts,

fthe subject of attentlon because of thelr sexual suggestlve-»:

‘ness, rather than serv1ng to advance the darlng "sex1shness":'

of any woman, ‘Lewis’ says,_servetlnstead to reduce or
ellmlnate her personalltyft Tt ls much rather 1ntended to"
.«—“ a ':

-}'unlform and dlSClpllne i&L to teach 1t to be neat and handy,“

'._to 1nduce 1t to dlsgense w1th that costly luxurz! personal—

A

'Jlty,‘ lnstead of to 'deVel_p t as 1t pretends, to train ;

f;PeOPle t? be satlsfled to be JUSt llke thelr nelghbors, hat si

'-jfor hat, ‘and button for button.jgf.:;'4 The promotlon of

;>partlcular_fashrons npy proylde;anTamusrngly-absurdgspectacle,";f3_
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B -

as 1n the case of a ‘woman whose personallty has not‘yet

a851mllated the - 1nduced addltron to- her person:

. i
In perlods when fashion ha5u1mposed a particularly

. short skirt, for instance, often some self-conscious
woman*will be seen behaving strangely, as though it
were not she who had bought and put on what she is
wearing. In the ‘adjustment of the curtailed sheath .
to her 1egs, in her expres51om as she arranges it _
or simply as she Parades, it in the street, there is

~an’ implied detachment. Her manher or expression
'suggests that it is a part of her person. which has .
grown there, as .fatally flxeg as the..féet on the

~.end of her legs. .. . . The ccurrence of thlngs,
“independent of the personal will, Is implied in the
relatlon of the self—con501ous woman to her dress,
whose extremlsm has . enveloped her, or left her-
_uncovered, in a seml—elemental manner.5 o

The Art of Belng Ruled, wrltten at the same tlme as Tlme_

and Western Man,‘examlnes the human weaknesses that allow o

is cleariy advantageous for those who govern to promote the

’And it is: found that people are generally qulte w1lllng to -

-easy domlnatlon of the masses by executlve 1nte111gences. JIt.

'sacrlflce of 1nd1V1duallsm in favor of a’"group personallty‘""

Submlt themselves to class1flcatlon.-'"Men have to found a 5'
. _ 7 o

class for the receptlon of any newly recognlzed 1dea of

‘ 1mportance. ;».ﬂ:' To be g_od, a decelved husband, an artlst,

fa one legged man, ‘at once lands an 1nd1v1dual 1n some ,ff'

"6

” aggregatlon -or class.';;. . A 31m11ar-resu1t 1s achleved

through what LerS refers to as the "plecemeallng of the

;-

'l(personallt,y N Identlty 1s destroyed@ because 1dent1flcat10n

: .

The person 1s recognlzed s1mp1y as a Chlld adolesdent,-

'1s made by reference to certaln stages of development 1n tlmerﬂ5”-;'f



" youth, adult: "So Master Smlth and Mlster Smith are as
N K

dlfferent almost (when they are- the same .person -at dlffer-

| ent age! of Smlth's career) as though\they were offsprlng

o

and parent. "7. ThlS practlce leads to Stlll further
.o \\\

redpctions- "You can w1th luck cut men up so - thoroughly

that they become almost s1x-months men,- ‘as they might- be

»

called, rather than men of one contlnuous pértqnal llfe—- ‘

than 'llfe men_.'"8

15

fA'short'pieCe, The Dress-Body-Mlnd Aggregate," wrltten -

'durlng the same perlod that produced Tlme and Western Man

and The Art of Belng Ruled, contalns some observatlons about

the. exterlorlzatlon of personality through dress Whlle*

_Lew1s admlts that many people dress in a: completely haphazard

R o
way, 1t is nonetheless true ‘that clothlng may be a. very
. ‘ .

‘ s1gn1f1cant 1nd1cator of personallty Furthermore, he sayS'..

'~rather facetlously, "often it would be accepted as true that"

there was nothlng 1n the personallty that. was not expressed _

%'/ﬁwin the dress or . presence. ; 4Stlll further step would be to_

afflrm that more was expressed 1n the dress than ex1sted

anywhere else in any Mysterlous wrthln.. In short, that the. :

f

'f the'shop : For all sald and done very few people ever come o

o 1nto the shop, whereas a great many people p ss 1t."? Ju’

'iwaeveral‘eXamples are 01ted to 1nd1cate that dress 1s often \

'*"‘"". i ‘.‘ T N "3.

ZShOP wae 1ts shop—w1ndow, and that7w1ndow~dre351ng was shop-lf'

dre551ng That the W1ndow ought to be the flnest thlng about'*‘



t

‘symbolic of thevmental'or‘phySiCal attitudeithe-wearer

" wishes to'eXpress' Black clothing is intended by. the Puritan

to 1ndlcate his renunCLatlon of. worldllness, whlle the appar—f'

el of, the Cavaller 1ndlcates the OppOSlte' '"The Cavaller

| would say, in the’ cut of @rs petticoat breeches. 'God . 1f He

_exists-is exterlor to me. -I am;not a servant of God afra;d

to dress myself up in my master s clothes I do not consider'

ny body and senses held in trust for any maéter.a 1 am 901ng

to put on my back, and exhlblt myself in, all the flnery I

L]

'vbetween dress and body "For-when talklng about dress "
hnot, and the dress—body is- a co-ordlnate, the expre551on of

':f%The palnter and "The Dress—Body-Mlnd—Aggrethe * ?

dsrderable use: of clothlng and surrounding ob;ects to represent

R

~can- lay my.hands on. However flne,'lt w1ll not be worthy ofw

me{‘"lo The Amerlcan mTZ of recent years w1shed to 1nd1cate

by hlS baggy trousers an w1de shoulders that he was blg and-h
athletlc whlle hlS currently»fashlonable tlght SUlt says how
sllm he is. The two former examples 1ndlcate a relatlon

between dress and mlnd or Eoul, and the latter a relatlon

' Lew1s concludes, 'you are really talklng about the people

'”1n51de the dresses,'whether they recognlze that 1n51de or.fb"‘“

the m1nd~of the person."llfzi_f 'H‘b’\‘;

e v

Lew1s s palntlngs, espe01ally the portralﬁs, make con~.}f¥r:

‘;

\

7l character . Hugh Kenner, 1n'"The Vrsual World of Wyndham

\ PR N . o

~



Lew{\ explalns how Lewis's" preoccupatlon w1th*the exterhal
manlfests itself in the pa1nt1ngs~ "People, in these plc-

tures, are v1sual stuff for the arch-Vort1c1st to feed. on,

o~

and refu51ng to respond to some restless, qulck flame-llke ‘

V17

ego' he transfers them to exactly the same plane of 1nterest'”

/

fas 1nsect forms or totems Oor suits of’armour. The flesh‘

the. clothes, the chalr, all constltute an austere exo-
"12

SkeletOn ';A; . clothlng 1s of partlcular 1nterest 1nf S

' several of Lew1s S most - famous portralts. One obV1ous

_example is the palntlng of Chancellor Capen in which the_
_ b C
extraVagent robes domlnate and prOV1de for a formal, acaf"

demlc gesture. Commentlng on thls work, Kenner says.f. L

L

"Behlnd such achlevements lleS not only Lew1s S Nisual

sense. but hlS crltlcal 1ntelllgence, no other palnter had'

i glven such thoughb to what costume mlght 51gn1fy, to the-

rltuals of assertlon and concealment 1n Whlch twentleth-

century appearances are 1mmersed, to the relatlon between

b

’ faehlon and the small 1nflectlons of fashlon, by taste, by

B posture, or by habltual gesture, that establlsh an 1ncre—"

'1mental 1nd1v1dua11ty "13: In hlS analy51s of the portralt
of-T. S. Ellot, Kenner agaln empha31zes the 1mportance of

-gzclothlng Lew1s gave hlS full attentlon to the tallorlng
. NG

"-ln the pix ture, Kenner says, "transformlng the bu31ness
g

-sult——walstcoat, cuff buttons, lapels-—lnto an entegument

;hof planes and\edges as’ formal as’ Renalssance armour.”:It,}.n_,_,qa

\ .
A
N\

\,



is. prec1sely here, of. course, ‘that an. Academy portralt

'dlssolves into apologetlc brush—strokes, but Lewis saw :

v'vno reason to suppose twentleth century men's clothlng any _"
less rconographlc than the costumes of the Medlcn.."l4 ,A ,

“Ellot hlmself is known to have had a con51derable interest

1n h1s own attlre, and his taste reflected hls artlstlc o

'values, as 1s.apparent.ﬂﬁ the’ remark of hlS London tallor,

‘quoted by Kenner- _"'Remarkable_man, Mr. Eliot.' (Pause )

e

b'Very good taste.' (Pause ) 'Nothlng ever qulte in’ excess.'"15 A</

N

'The Edlth Sltwell pOrtralt, in Kenner S v1ew, makes use of
4 .

qclotn;ng and settlng for satlrlc purposes" Lt-ls, he,

~
'asserts, "a monumental exerc1se 1n satlre. Its pr1nc1ple

§trategy lS to cause MlSS SltWEll to. dlsappear 1nto a g

.16
.mlrror-maze of accessorles. 6u Thls readlng is" certalnly

| con51stent w1th Lew1s”s frequent exposure of the tendency
'for people to rely on’ external addltlons to magnlfy thelr i

t

personalltles The capltulatlon of the human to the

gi mechanlcal 1s another aspect of Lew1s s satlre. In "Prax1—

'g;tella" a comatose leaden head seems to hayelbeen placed on
ithe top of an enormous, bulbous outflt that domlnates what
‘ fllttle suggestlon of llfe Stlll ex1sts 1n 1ts mechanlcal
villnmate The Stlff, geometrlc shapes of the dress are | ;\h
consonant w1th the metalllc head, mechanlcal hands, and

:%rrfyldly placed shoes. -



'“corruptlon 1s so real that he cannot rlse up and take part

& . ‘ . : j o : , AA

‘The Wild Body C o A . : }

' The Wild,Body contains Lewis's earliest and most profound

meditations. about the makeup df human personality .Dlrectlng :
! : .
his enqu1ry, characterlstlcally, to prlmary sources, Lew1s

posits the ex1stence in everyone of an 1nner self whlch he *
‘calls the "Wild Body. """The Wlld-Body," he states,."ls that

Usmall prlmltlve, llterally antedlluv1an vessel in’which we -
& |
set e t on our adventures. Or regarded as a braln, rt 1s-

a8

rather a w1nged magic horse, that transports us hlther and
¥

'thlther, sometlmes rushlng, as in the chinese. cosmogonles,

up and down the outer reaches of space.";7- And/, further,
s . -~ b
the"Wlld Body is thlS supreme surv1val that is us, the
o < ' .
.stark apparatus w1th 1ts Set of mysterlous spasms, the most

© .18 -

A profound of whlch 1s laughter." ThlS unlque and abldlng

essence 1s for Lew15 the well-sprlng of human v1tallty, the

2

ultlmate human sub51stence, but 1t 1s, of course, 1nv181ble.' o

'VReferred to also as a soul, 1t is described as llVlng "1 .a_.-”
‘ . R

,_cadaverous act1v1ty, 1ts dramatlc corruptlon thumps us llke

19

a racung englne 1n the body of a car.l So lntensely v1ta1

- 1s- thls essence that 1t cannot emerge 1n 1ts purest form

. n :

‘lnto the OOmmerce °f eVeryday llfe. '"That soul or domlnant R

V}ln man’ s festlval as a Falstaff of unw1eldly spume.. If he o

AN

comes at- all 1t must be as he 1s, the skeleton or bogey of

o

. verltable llfe, stuck over w1th corruptlons and vlces.kzo,b'

I ol



*al

I ' s’ L .
What emerges a% the-viable personality is really second-
_ ‘ : o - . v
_ary substance or excrescence, comparable to’the shell of a
\,.k;‘v’ . . ’ . ~

A
crustacean: v

7N The chemistry of personality ?su,bterranean in a. sort

.

2of cemetery, whose decompositions are our lives)
puffs up in frigid-balls, soapy Snowmen, arctic
- carnival-masks, which we can photograph and fix..
Upwards from the surface of existence a.lurid
Sgd dramati-c .scum oozes and accumulates into the
characters we seeé. ! The real and tenac1OUS p01sons, \
- and sharp forces of vxtallty, do not soc1ally
transpire. :

" What we observe as human llfe is merely some sort of mate—
. 4

rlallty which is moreﬁorvless an approxrmate suggestlon,@or

f.-objectlveycorrelatrve, of what lles beneath Y\ scornful |
optlmlsm, w1th 1ts confadent onslaughts on our snobb;sm,. "
w1ll not make materlal eXlstence a peer fdr our ene

,,\\

health.- Napoleon was: harrled w1th Elbas. 'moments of v131on~

The*g}adlator is hot a perpetual mOnumenE of trrumphant

[

are blurred rapldly\\and the poet s1nks 1nto the rhetorlc of
w1ll .22 -;”ff L ».\ ; L ‘_; : tA«. )

As 1s.con31stent w1th hlS generaI attltude toward the
external Lew1s 's . perceptlon of the dlstlnctlon between thev“

|
,'subjectlve self and 1t§ nece§sar31y d1591pated emergence 1n
,,fq v /"'I - ~
the world dld th provoke a condemnation of all personal

appearances as counterfelt. He preferred, on the contrary,-
to concentrate on the concrete manlfestatlons that glveo/
'some recognrzable form to llfe. George Santayana gnd W. B.

CYeats,_ln thelr dlscu531ons ‘of "mask, glve_support-to;

-
<

“

»

20

9
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to llfe, transmutlng dlffused movements 1nto clear images."”

Lewis's arguments in defence of the significance of the -
external | |

For Fntayana the deliberate rashioning o{fanfobjectlve
self or mask does not imply deéception: "Under our published
prlnciples-anq plighted language we must assiduouslf hide
all the inequalities‘ot our moods and conduct and this
without hypocrlsy, since our dellberate character is more
truly ourself than is the -flux of our involuntary dreams."23
"Falr masks, " Saﬂ%ayana says,‘"llke flowers, like sunsets;
like melodies wrung out of‘troubled brains and‘strunngire,

cover for. us appropriatelyrthe anatomical face of nature;_

4

" and ‘words and dogmas are other masks, behlnd whlch we, too,"

> . -

can venture upon " the stage, for it is l1fe to glve expre551on

24

ProN

'One of Leyas s major congcerns throughout hlS caneer was.the '
: quallty of the images that are presented td’"glve expre551on

) to llfe."

Like Lew1s, Yeats recognlzed the 1nev1table dlstlnctlon‘ é
between one's subjectlve self and the mask or objectlve self
by  means of wthh one appears in the world 'He saw thatﬁ,

mask can never reflect accurately t subjectlve personallty

'beneath. Contact w1th the objectlvé world w1ll 1nev1tably

. 1nfluence the formatlon of the mask to some extent 1n splte

? a

of: the strength of the subjectlve w1ll Some 1ncongruency,

| therefore, will always exlst.'_And the consclous_lnd1V1dual‘f

L4 .



. /

. //

: §
G
A :
will be aware of his subjectlve self as the observer of his

objectlve self or’ mask Hav1ng recognlzed thlS fact of
human ex1stence, Yeats argues in A VlSlon, that the con- »
scious individual ought, thefefore, to choose for hlmself

a mask which will most benefit his own deve10pment ‘This
will con51st of selectlng an. antlthetlcal mask or opposing
self most dlfferent from’ hlS.OWn subjective self-—aASOrt of
ideal mask whlch the subjective self will seek to become.
The reallty of personal 1dentra§\wlll then, be found’ln
_the. product of the confllct between the subjectlve self. and
the con501ousby 1mposed mask

The short storles in The Wlld Body dramatlze LeW1s s

thoughts concernlng ‘the makeup of human personallty and its
dlscovery through appearance The narrator, Ker-Orr, has‘

an lnsatlable appetite. for observ1ng human behav1our whlch

is best satisfied in the dlscovery of some v1sual absurdltY"'

"'Sex makes me - yawn my head off," he says, "but my eye

)4.

that will prov1de me with a new pattern for my grotesque

reallsm."25 Introduc1ng hlmself as a "soldler of humour,?

Lol

Ker- Orr proudly asserts hlS awareness of the/essentlal

/-
absurdlty of his own belng He percelves clearly, he says,

“

' the dlStlnCtlon between hlS mhterlal ex1stence and hlS f'

£ ‘“

sparkles at once if 1 catch 31ght of some Styllstlc anomaly '

1nte111gence,'and the observatlon of thlS dlchotomy both 1n f;

22

°

o



...v i . , ) .. :
‘hifnself and in others is the sour¢e of his sense of humour:

My sense of humour in its mature phase has arisen
in this very acute consciousness of what is me.
In playing that off against another hostile me,
that does not like the smell of mine, probably
finds my large teeth, helght and so forih abom-
inable, I¥am in a sense working off my alarm at
myself. So I move on a more primitive’ level than
most men, I expose my essential me quite coolly,
and all men shy a little. This forked, strange-
: scented, blond-skinned, gut-bag, with its two

*  bright rolling marbles with which it sees, ‘bull's
. eyes full of mockery and madness, is my stalklng-
‘horse. I hang somewhere in its mldst operatlng
it wrth detachment.26 . ‘.

The 1nten51ty w1th Wthh Ker-Orr has been pursulng hlS cur—'

rent avocatlon has resulted in the formatlon of an outflt
that he recognlzes is curlshsly emblematlc. "My'dented
‘b£§gg_6f a hat—~cantankerous beard--hungarlan boots, “the
soles like the.rlnd of a thln melon slrce, the uppers in

: stark calc1nous segments, my cassock llke blue broadcloth

A,coat (why was I like th1s°——the hablts of- needy travel grew ’

th1s composrte shell) . ,'. I gllded along on. my centl--
;pedal boots, dragglng my eye upon the. rough walls of the

.‘houses to my rlght llke a llStleSS cane."_27
Ker-Orr S two-year campalgn results 1n alnumber of

haphazard meetlngs w1th ‘a varlety of spec1mens whose

‘A"v1ta11ty 1s COntrolled by some - partlcular fetlsh.‘ Each

23

'story 1nvolves a clash between Ker-Orr and another person ;@jf f

'or between antagonlsts V1ewed by hlm.. The mood of the en-;’

wcounters 1s consrstently hostlle and 1s often descrlbed

‘_O

—



in military terms. On the‘océasions when Ker=-Orr is himself

a participant the antagonistic‘attitude‘he~adopts encourages
conflict. .Durind his:sojourn at Kermanac he reflects proud-.
ly on his "powers'offperSOnallyfprOVOking.a series“of

28‘ The ngt of each encounter 1nvolves

typhoons in. tea—cups."
both antagonlsts in seeklng to achleve v1ctory by unmasklng
lthe other or by retalnlng the protectlveness of" thelr own
~masks.. Clothlng 1s often an 1mportant aspect of each mask, :
but other elements such as speech or countenance are 31gnlf—
1cant .as well‘ | . | | |
Ker Oorr's flrst sklrmlsh is nlth a pseudo-Amerlcan whom
_ he 1mmed1ately provokes, ant1c1pat1ng an . easy v1ctory The L
| man's appearance 1s glven detalled scrutlny by Ker-Orr [iﬁi,‘
an effort to determlne hlS character HlS open walstcoat
'1s the flrst artlcle of consequence.; "He lay back in hls__
chair, his hat on the back of hlS head, flnlShlng a bottley"f
of w1ne w1th bravado. HlS walstcoat was open, and thls wasv
the only thlng about hlm that dld not denote the most fac1lei3gf
of v1ctor1es._ Thls, qulvalent to rolllng up the sleeves, _
mlght be accepted as. show1ng that he respected hlS enemy.ﬁ29i
,Further examlnatlon of the man's attlre prov1des a. tanta-'_;”
'1121ng enlgma that Ker—orr 1s temporarlly unable to resolve;ffi'
~'WHe was. dressed w1th sombre florldlty, In hlS o ‘

*dark purple-slate suit with thin crimson lines, o

in his. dark red hat-band, ipn his rose-buff tie, . ..

swarming with cerulean flre-flles, ‘in his' .storm-.
ily flowered walstcoat, you felt that hls taste
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| SN
'for the violent and sumptuous had . everywhere strug-
gled to assert itself, and everywhere been overcome.
But by what? That was the important secret of this
man's entire machine, a secret unfolded by his sub-
sequent conduct. Had I been of a superior penetrat-
ion the-cut -of his clothes in their awkward amplitude,
- with their’ unorthodox shoulders and bellylng hams,
might have given me the key. -He was not a commercial -
traveller. I was sure of that.. For me, he issued
from a void. I rejected in turn his clalm,_on the
strength of his appearance, to be a small’ vineyard
owner, gan in the automoblle bu51ness ‘and a“
rentler. : »

Lewis'S-Satire contarns many'occasions in which the-narra-ld;
tor's oplnlon 1s formed on the ba51s of anllnltlal 1mpressron,.
“but is 1ater reversed by a subsequent dlscovery (LerS s as-
sessment of Rymer in- "The Blshop ‘s Fool," for example)

A reveallng change occurs when, after learnlng that Ker-'

Orr is Engllsh and not Amerlcan as he had assumed, Valmore

| beglns speaklng in. Engllsh with’ "an amerlcan accent of

n3l

"almost alarmlng perfectlon. The 51gn1f1cance of Valmore s

appearance 1s now made clear, he 1s playlng the role of the

v !

| Amerlcan in every way p0551b1e. "HlS was ev1dent1y to the‘

‘:full the amerlcan, ‘or. anglo—saxon amerlcan, state of mlnd '

-

~a’ colossal dlsdaln for everythlng that does not possess 1n,.;
one way or another an amerlcan accent "32 hven hls eyes

are now recognlzed as contrlbutlng to the affect.':"They

. 1.
iwere facetted eyes—-the eyes of the forty~elght States of:lg
the Unlon."?3

)

But 1t 1s the accent that 1s the most for-;Af;;ffffaf

7m1dable manlfestatlon of the reblrth of Valmore s energy.ffyfﬁgjébiﬁ

‘77"The elemental that he cqntalned and that often woke ln hlm,' pff..“

e :.’ P ._-1."'
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~turned on me a look as though I had bee

. a war-dance in

26

-+

-

I expect, manlfested itself in h1s amerlcan accent the

34

capltal vessel of hls V1ta11ty " The emergence of thlS ﬁx ,

/

’posture has secured for Valmore a - temporary dvantage,vfor

'the beneflt of playlng the Amerlcan, npw s71fted from Ker-

-Orx to hlmself, 1eaves Ker—Orr temporarl}y exposed.v "He

,unmagged,~andvhis
35

accent became more-raucous and,formld ,1e-"- S %i" N

The two men continue to COnverse ompetitlvely untll

I

mKer-Orr stuns his opponent by calll g h1m a "bum" (an

'Amerlcan term) from ‘the South of F,ance, and then maklng a"

hasty ex1t to hls own room.- After recoverlng from a o

utrlumphant flt of laughter he 9 serves hls v1ct1m below in

the kltchen, stlll, of course, 1n the attlrejof hlS role," .
but terrlblv reduced by Ker—Orr s act"

ight he looked very dlffer—’

hen seen him on his' feet.
vidently cut beneath his . .7
n tailor, made him 'look as . 5

Inspected from thls he
~ent. I had not till.
His yankee clothes,'
dlrectlon by a gas

! broad as he was- loag.. His v1olent1y anlmated

- .-leanness. 1mparted-a precarlous and toppllng , :
"appearance to- hi archltecture ‘He. was.performlng
is soft natlonal armour just at: =
-present, "beneath the sodden eyes. of the- proprlet—wf~
" gyess. It-had shuffling, vehement, Jazz elements, S A
#aided by the g sticulation of ‘the Gaul. 'This'did’ - RN

. not seem the game man I had been talklng to- before.,‘-;wx '
~He'evidently;/in this- enchanted -hotel, possessed L
a varlety of jpersonalities. It was not the same R

- man.: Somebody. else had leapt into his clothes-—- "

ajwhlch ‘hardly/ fitted the newcomer--and was carry- ..

__;ifglng on his quarrel.- The orlglnal and more- 1mpos—-~w‘o
-ug'hlng ‘man had,dlsappeared 1 had slain hlm.QG,_bs I

Travellln to Pontalsandra several days later Ker—Orr

'il 1s astonlshe to agaln encounter hlS "enemy" st111 affecting
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the.Amerlcan role. “l recognized this figure fragmentarilyf—v
flrst, with a cold shudder, I recognlzed ‘an excrescence |

of hair; then w1th a jump T recognlzed a" hat held in. lts':-ﬁf
hand, then, w1th an 1nst1nct1ve shrlnklng, I reallzed that

‘I had seen/fhése flat tradltlonal pseudo amerlcan shoulders‘
Z;before. Wlth a really comprehen51ve throb‘of unlversal i\.. y
'jemotlon, I then recognlzed the whole man.,?? The opportun—.-
.1ty for ultlmate v1ctory later presents 1tse1f 1n the persons
of three genulne Amerlcan acqualntances whose dlalect Ker- |
‘Orr rellshes, but whose attlre mlght have been even more
’dlstlnctlv .i "However, I measured wlth enthu51asm thelr.
.egreglous breadth of shoulder, the exorbltance of thelr Ef

Apants; I examlned w1th some dlsapp01ntment these 51gns

of"nationallty1~ How engllsh they looked, ompared to de _7

A

'Valmore. They were by no- means amerlcan enough for my\\
;?taste.’ Had they appeared 1n a star-strlpe swallow—tall sult
g‘llke the cartoons of Uncle Sam, I should not have been

satlsfled.'ggh

Ker-Orr 5 plan is to unmask de Valmore by
iconfrontlng hlm w1th hlS authentlc Amerlcan frlends.w Thls
‘_f.flnal blow is. dellvered the same evenlng, and 1t achreves

'a SatleYlnq trlumph for Ker—Orr-f "HlS rac1a1 1nst1nct was;“psTTt*s

’hn?funderg01ng the severlst revolutlon 1t had yet known.,,hnpfh

ylncarnatlon of sacred Amerlca herself had commanded hlm to f**

‘35'take me to hls bosom._»And,‘aS the scope of my VlCtOIY

:‘dawned upon hlm, hlS personal mortlflcatlon assumed the f-5‘

¥




proportionS«of‘a national calamity. For the first time
since the“sealing of his citizenship. he felt that he was -

only a Frenchman.from.the Midi--hardly as near an American,

in point of fact,as is ‘even a poor godlforsaken Britisher."]

"Thevothervstories collected‘in Thenwdld Body-are comp;
osed primarilv‘ofipersonalitv"clashes.that arevexercises -
'in thevperceptlon of thegabsurd.“ In "Beau Séjour”.xeridrr'
i a‘wltness to the wild antics‘carrled on;wlthln Mademoi-,
~.selle Péronnetteis penSion;. The trlumph thls tlme is not

ther—Orr Sy but that of a RUSSlan called ZOborov who galns

a v1ctory over Madem01selle Peronnette._ Although on one

'.occas1on Madem01selle Peronnette calls Zoborov "a dlrty

.28
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ﬁ-moujlk, _she has sheltered hlm 51mply because he has domes-'

“"_tlcated hlmself 1n her pen51on llke a yawnlng and tyrannous,uf;f

' cat. When Ker~0rr arrlves at the pen510n she mlstakes hlm f .

.for another ‘one of the many Poles who have“fbund refuge 1n
‘countryvlnns., At flrst 51ght Zoborov seemsfto mlrror the
| 1mage of the typlcal Pole except for the fact that he
A,_halways makes up to French v151tors.. That he has a- capac1ty

,for extendlng himself however, soon becomes apparentq‘

(. cy ,_A

',Ker—Orr observes the way in whlch he enlarges hlmself by

"bsuperlmp051ng on hlmself the "vmslonary contours" of hls .fh;g,fﬂ$

o I
e frlend, another Rus51an who, he says, 1s serv1ng w1th the

Forelgn Leglon 1n Afrlca.‘b‘“'

, He repeated long dlalogues between hls fr1end and
-~ himself. When it 'came.to his friend's ‘turn to

' speak, he would puff hlS chest out, and draw h1m4L4;_lfj"'



3

'-.now, you see!"

_L‘. |
self up, until the penumbra of v151onary and super-.

natural flesh th
almost filled by
assume a debonal

at always accompanled him was
his own dilated person. -He would
r recklessness of manner. ., .. .,

His gestures would be those of an open-handed and
’ condescendlng Prince. He would ostentatlously make
use of the personal pronoun 'thou' (in his french
it'had a finicky lisping sound), to make . one eager
to get on such terms ‘with him oneself .

Zoborov has managed to assume a gascon' frown, Ker—Orr obh

- 29

serves, and has establlshed hlmself as the moral consc1ence L

9

of the. pensron ‘He still hldes hlmself, on occa31on, under '

the gulse of the humble Pole, or the gallant mouglk, however.

The latter role ;s

celebrate the partnershlp of Mademblselle Peronnette and

assumed when he. turns the party to

Carl 1nto an "all russ1an" occa51on. .

'Ker-Orr does not reallze zobOrov 5. real 1ntentlons untll :

he sees Zoborov a year after thlS partlcular celebration at

a Breton Pardon ThlS tlme he SpleS Zoborov 1n the mlddle

of a group of “fell

ow. peasants" 1n thelr’"best sabots and

flnest flat black hats "4; zoborov 1s now "dressed complete-rf};~”

ly as al breton peas

ant in black cloth a half—lnch tthk, of

the COStllest manufacture "42and he announces "I'm en breton ;;AVr'

43

Ker—Orr learns that he has pres1ded over ,“'

the downfall of Madem01selle Peronnette and Carl and 15

now the proprletor

"‘f.now cast off hlS role .as para51t1c Pole or Ru351an mOUJlk

Ker-Orr notes the "

: dreséb the«shlnlng

of Beau Sejour.‘ As proprletor he has

newness and stlffness of the Breton fancy SN

broadcloth and velvet, comblned w1th the ;h



notlceable fllllng out of hlS face," that advertlses his

Ar :
success. Although Ker-Orr has not been a party to the

success, he gleefully celebrates he trlumph “I was

rather rlchly dressed at the tlme, and I ‘was glad I

ordered for the great peasant' an his satellltes another

bottle of the ceremonlous cmder "45"

A

- Bestre, the subject of anot}her sto fasc1nates Ker— b |
aOrr because he also engages 1n the game of unmasklng. »BlPe
,Ker-Orr,_Bestre makes a stalklng-horse of hlS own appearance

in order to promote a- confrontatlon W1th anyone enterlng

v hlS domaln. ’

At the- passrng of an- enemy Bestr ‘w1ll pull up hlS B
. .blind with ‘a snap. There he is, ith ‘his insult’

- Stewing lusciously in his yellow sweat. = The eyes -
fix on the enemy, on his weakest kpot, and do their
‘work. He has the anatomlcal ‘instinct of the ‘hymen-
opter for his prey's most morbid. spot; for an old
wound; for a lurking vanlty. He " i :

. ‘other's eye, seeks it, and strikes. On a- phys1ca1

' blemish he turns a scornful. and. c; reless rain Ilke
a garden hose. If ‘the . deep Vanlt; ‘is.on the... . -
wearer's back, or in his walk or gaze, he: slulces .

it with an abundance you .would not expect his smallf;
'eyes to bé capable of dellverlng.4 : : . :

,'fKerPOrr actually galns the upper hand 1n hlS flrst encounter
ﬁ,w1th Bestre when he surprlses h1m w1th'a penetrating stare~
”;dellvered through the w1ndow of hlS kl chen._ Bestre qulckly

recovers, however, and Ker-Drr sufferS'a v1sual blow that

ﬂ’n'makes hlm waver Durlng hlS stay at Ke manac Ker-Orr 1s

f w1tness to, or hears reports from Bestr about, sklrmlshes

Ef,ln Whlch he has succeeded 1n penetratlng the shell Of an




. oy
opponent. Ker-Orr admits that he "learnt a great deaf"
from Bestre; "He’is,"'he says, one of my masters.'47'
The Breton circus in "The Cornac and his Wlﬁe"’pro~"“
rwldes Ker-Orr with an opportunlty to observe a conflict
between subjectlve personalltles and the superlmposed roles
_through Wthh they normally act. Wltne531ngian 1n1t1allT

.routlne performancei Ker-Orr observes~the shonan‘extendr

’hlmself beyond the restrictions of his. conventlonal role i

- in an intellectual banter w1th the clown. And later in the'

show a spontaneous eruptlon of crltlcal 1ntelllgence from
a customarlly dlSClpllned peasant boy dlqrupts the mech-

;anlcal operatlon of a tradltlonally rltual performance.

‘Both showman and clown are nonplussed : Ker—Orr 1s dellght-f

. ed by the startllng scene he w1tnesses when suddenly a
o genu1ne personallty comes to the surface from beneath the
role or mask within whlch 1t is normally contalned |

. Arr,‘ Sy .-
:""FranC1scan Adventures" Ker-Orr 1s once agaln the

~anta onlst as he encounters a man whose ”1nfer10r re11 1on W
g 9 o

f

is hlS questlonable mu51cal talent.h Comlng upon Father

.Franc1s s bragglng performance before some chlldren, Ker-Orr ;f?‘[%

' dec1des to "stop and 1nterrogate thlS shell.'48 ,Whenf?'”'

'Father Francrs notlces hlm Ker-Orr presents a broad smlle h‘;pfffdv?

“V‘show1ng hlm hls'"blg, whlte, expen51ve teeth, ln perfect

'_,condltlon."'49

.‘.

.1:“He was repelled by my shabby appearance, I saw.. I opened

31

Further provocatlon is offered by hls attire- ”;



my coat and showed hlm a rich coloured scarf I smlled
~again, slowly and hypnotlcally, offerlng to hlS dazzled
1nspectlon the ~dangling scarf.fso, Offerlng hlm a 01garette,
Ker-Orr presents Stlll more balt "He eyed my~luxurlous
- hew mMOrocco c1garette case. | - Hé . percelved the clean, plnk
shirt and collar as I drew 1t out w31 Ker—Orr is, of
‘course, seeklng to fasc1nate Father Francis in order to .
- draw hlm_out. Ker Orr's ruthlessly penetratrng analy51s

of the man results in- the conclu51on that hlS ex1stence is

-totally domlnated by hls enthu51asm for the "bad, late,

B Y

4ftop1cal sentlmental songs of Republlcan France;?sz Ker=

.M-Orr leaves hlm after he is satlsfied that his explanatlon‘h
o \ . .
hds '’ accounted completely" for the essence of Father Fran—:

cis.

‘7_Hls 1ntcrest in the "chemlstry of personallty" and 1tsbvfj'

l.nlfestatlons, from whlch these early storles were_] =

‘fev1dent throughout Lew1s s flctlon., In Rude d:

,5ork to develop the thlnklng he had begun when he'rv
oy '

:notes for The Wlld Body ’"My llteraty'career began 1n L

1n the sense that my flrst publlshed wrltings |
_anated 1n notes made 1n Brlttany. Indeed, thls perlod
trospect respons1ble for much, 1s a,blank\WLth regard
135to palntlng. Au; But what I started to doqgn Brlttany I

”vfhave been developlng ever s1nce 5 Out of Bestre and Brotcot—*d

rfnt. he recalls that: he(contlnued 1n all hlS subse-if;,f7fs7
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* naz grew,-ln that sense--if.in no other--the aged GOSSlp -
Star® at her t01let, and Percy Hardcaster."53 The charac-
ters of Lewis's flctlon do ;ndeed proceed from hlS early,
creatlons in the sense that they are studles in the L
infinite varlety of ways in Wthh the human personallty

clothes 1tself
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| CHAPTER THREE
ROLE AS GARMENT IN THE THEATRE oF THE woRLb "

And what is all this life but a klnd of comedy,
wherein men walk up and down in one-another's ——
disguises and act their respectivé parts, till

the property-man brings them ?a%i/to the, attlrlng
house. And yet he often ordefs a different dress,
and makes him that came but, just: now off in -the

robes of a king put on the rags of a beggar. Thus
are all things represented by counterfeit, and

yet without this there;yas no llVlng 1

The world as a stage

7

The metaphor othhe world as a stage has been a famlllar o
image sinceuthe arllest existence of the’ theatre, but 1ts
- 0 - .
frequency 1n/the 11terature of a partlcular perlod may reflect

g somethlng of the splrlt of the tlmes. Herbert We151nger, in"

., s

», The Agony and the-Trlumph.v Papers on the Use and Abuse of

VRS

lMyth describes the thJee pr1n01pal expre551ons of the lmage

and the attltudes they reflect, 01t1ng examples prlmarlly ‘
from the late renalssance when the metaphor was, he,says,fan-}‘
1ntellectual commonplace." The flrst type 1s that 1n Wthhl
man is the mere spectator of- the ‘glory of God s creatlon..:“‘.
The second type puts man onto the stage as an active playerv

in the drama of. llfe and adds the SOmbre element of tlme,

as in Jacques famous speech 1n ‘As. You lee It. Both of these

_h-uses of the concept reafflrm the assumptlon thatéghgwgorld

' }lls an’ orderly place under the control of a d1v1ne 1nte111-’

~

: Y,
gence, although the second lacks the easy confldence of thé

t, el

34



it supports 1s malntalned by reference to an art form that'

‘is 1tself dependent on a host of- 1llu51ons—-"the representa—

first. The third use of the metaphor, inVolving a shift

in attltude, rejects belief in the orderly system that is

A

central to ‘the flrst two types, and ultlmately denles any ' .

slgnmflcance to human existence: ""Llfe»s‘but a walklng

shadow;‘a poor player/ ,That.struts and frets his h0ur upon

.the stage.v.e; M The resurgence of the metaphor 1n the

late renalssance, llke 1ts rev1val in modern llterature

(in the theatre of the absurd, for example) 13 often

'symptomatlc of sceptlclsm or even ?}sense of futlllty,.

Weisinger belleves. ST o T .
. f o . . ' e
leen very much thought, We;51nger -says, the metaphor ' ’

is a dlscomfortlng one in any. context because- the 1llu51on e e

-tlon of a contrlved action-on. a ralsed platform by 1mper-

sonators who speak an uncommon language in an art1f1c1al
space~t1me contlnuum W1th1n a bulldlng dellber&tely
deSLgned to helghten that 1llu31on through the deV1ces of

llghtlng, scenery,‘musrc, costume, makeup, dlstance,_and -
W2

‘ _seatlng arrangement' . . "% The 1mage of tHe&theatrum g
’mundl, Welslnger belleves, is most often employed by artlsts'
" to 1ntentlonally blur the dlstlnctlon between reallty and,» -'5-;7iy'{

. 1llu51on in Order to- encourage a fresh examlnatlon of the ‘-:;,Vf

human condltlon..



;-
The concept of the world as a’ stage is a. famlllar one in
| theEg:c1al sciences as well as in llterature., Role-analy51s .
is a currently popular method of 1nvestlgatlon 1n soc1ologi-

"cal and psychologlcal studles.. In The Presentatlon of Self

,1n Everyday Llfe, ErV1ng Goffman descrlbes .all soc1al

encounters as dramatlc performancqs that are made up, llke

those in the theatre, of a controlled relatlonshlp between
lactors, settlng, and audlence. Through the playlng of .
:establlshed roles "1n everyday llfe'“‘G“f_man says, the

» fundamental need for order in, human relatlonshlps is

satlsfled to some degree.‘ Robert Park in Race and Culture

recognlzes role—playlng ‘as a .common characterlstlc of. human.
behaV1or ‘that 1s a p051t1ve reflectlon of the- underlylng
personality "It is probahly no mere hlstorlcal ac01dent
that the word person, 1n 1ts flrst meanlng, 1s a mask.llIt
is. rather a recognltlon of the fact that everyone 1s always
‘and everywhere, more or less consc1ously, playlng a rale.}
dtWe are parents and chlldren, masters and servants, teachers
~and students, cllenfs and profe551onal n,_Gentlles and |
f‘:Jest: Tt is ln tﬁese roles that we know each other, 1t 1s»
in these roles that we know ourselves,"s ThlS reallstlc f
attltude (as opposed to the romantlc decrying of all rolest

4

or masks as - merely counterfelt) is found also in comments‘,;
‘ . : T o T we
by George Santayana. -[*. o

For Santayana masks are "glorlous thlngs" that make



T4

tanglble the otherw1se obscure forces of nature° "It will
never do for a mind merely to llve through 1ts pass1ons or .
its perceptlons, it must dlscern recognlzable obJects, in
which to centre 1ts experlence and its de51res,'1t must
choose names‘a;d 51gns for them, and these names and symbols,
if they are to perform their functlon in memory and inter-

course, must’ be tlghtly conventlonal._4T Wlthout objectlve

manlfestatlon, Santayana contlnues, life would be merely a

series of 1ndlst1ngulshable fragments. "What is not covered_

! {

-’1n thlS way by some abldlng symbol can never be recovered,

the dark flood of exlstence carrles 1t down bodlly ) Only
Aln some/word or conventlonal ;mage can the secret of one'

_moment be. flashed to . another mdment, and even when thEre

: 1s no one ready to recelve the message, or able to dec1pher i

1t at least the poet in- hls sollloquy has uttered hlS mlnd
~and - ralsed hlS monument~1n.h1s own eyes, and ‘in express1ng

-_hls llfe he has found 1t "5 SRR

"Role’ as garment

..‘

All of these observatlons about role-playlng and mask

@

;relate to Lew1S 's’ work The extent to whlch hlS novels and

short storles are fllled w1th characters descrlbed ln the

37

~sgact of playlng roles 1nd1cates that the 1mage«of the theatre,;frj,g

T,llke the concept of clothing, was promlnent in hlS consc1ous-}:'.

"ness.. Lew1s 's preoccupatlon wa,th role-play:.ng proceeds
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. directly from the'theory s;Ipersonality;described:in ghgl
Wild,Bodz"in‘whiCh the baslc“energres ofvlife are pictured
"as‘manifesting themselves through_a veneer of'secondar§ " |
Substance.- h:role iS~easily seenrin thiS'context'asta'form
of garment or. shell that is c0mposed in the process of self—
expre551on. Role—playlng ls,'lndeed, 1nev1table, if 1t 1s'
recognlzed as a’ functlon of the absurdlt that characterlzes
human exrstence;- It is only through m&ézz.or roles that

b :
‘llfe 1s glven objectlve expreSSlon and, in- Lew1s s v1ew,
-”1t 1s only through these forms that 1t may be 1nterpreted

thUS, to dress is to address, to cover 1s to dlscover.,f-ﬂ'

Lew1s 's use. of the theatrum mund1 as. metaphor lS both an C

h expresslondﬁf reallty and . a satlrlc dev1ce (In Lewxs s v1ew, f'

Ki

) the two are commonly synonymous 51nce, as he says ln several.‘gi,,u‘.

\

/books, satlre 1s most often an expre551on of the obJectlveezﬂf{?fff

truth)*’ Role players 1n Lew1s s flctlon 1ncfﬁde those
‘.nwhose masks dramatlze qualltles that are totally forelgn

.to them, as well as those who manlfest a relatlvely authen-a:f_f

<th exterlor. ﬁltlmately* of course, the clear dlstlnctlonvn‘fghf“

."between authentlc and 1nauthent1c is as dlfflcult to deter-bf[}l_ﬁfff

Umlne in the actlons of flctlonal characters as 1t lS ln the?-g;=“7'

'"actlons of 11v1ng people.; Lew1s does what Welslnger believes AN

ﬂg:most artlsts do ln employlng theatr1ca1 1mages, that ls, he _."

\

‘encourages the reader to re—examlne the nature of human

“3ex1stence.-ru



In the performance of a role the actor s prlncipal
-resources are V1sual and audltory He projects his person-
allty V1sually by means of hlS phy51cal appearance,‘clothlng,'
and gesture,' But he also clothes hlS personallty audrbly by“
dthe words he uses and the manner in whlch he speaks them._'

| Even laughter may be seen as a manlfestatlon or clothlng of
'lthe self All of these aspects of role-playlng are explored
’iexten51vely 1n Lew1s 's. fictlon.f' | R
Lewrs s 1nterest 1n the surface of ex1stence included an x

-nlnterest 1n 1anguage as a’ form of clothlng The characters

of hlS frctign/are,eften dellneated hy what mlght be called

"thelr wordrobes~-the manner in Wthh thelr mlnds are external- }”

'.'1zed through the language they Speak Dan Boleyn of heSAEes
J of Cod 18 palnfully 1nart1culate "Dan 10nged for the gift
.‘of words (enjoyed 1n such a. superlat1Ve degree by all hls

s relatlves, w1th whom speech was abundant and contlnuoush—all

.dthelr thoughts Clothlng themselves 1n words 80 that they

i5.7'spoke them aloud all the tlme, with great volublllty.¢;“;';561;_5“'“

rzThe Balllff of Chlldermass, on the other;hand has an incred-v

1ble wordrobe that allows h1m to equlp hlmself in the language

lof dlverse types, from that of the Chlld ("Scoose my little

'fﬁflanguage") to that of the sententlous orator ("the character-”“"““

L7;lstlc 1ncandescence of our 1nferna1 neighbor )

Words themselves are clothed even further by eccentric-

'151t1es of prondnc1atlon, and Lew1s s work emphasizes that this'ff;fﬂff
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'aspect of language in Engllsh socrety 1s often more 1mportant e
than the words themselves.‘ Alan Hobson 1s descrlbed by Tarr
asta v01ce culture practltloner," M de Valmore s chlef

'_ weapon is hls Amerlcan accent, and Sean O'Hara seeks to ele-'f
. yvate hls SOClal status by puttlng on an upper-class accent.h:
The Balllff, agaln, has a dlabollcal fac111ty for adopting i

*‘the accent of any group he w1shes to explolt. »h,*ﬂ

e TheﬁVulgar“StreaE

R In The Vulgar Streak Lew1s presents a character who has:

'Imade hlS very exlstence dependent upon the malntenanég of a;ffff

_role that 1s,'1n the beglnnlng at least, totally fore;gn to?ﬂffgprj“

. hlS personallty.l V1ncent Penhale dlrects hls energles almost
' 'exclu81ve1y 1nto sustalnlng the 1mage of hlmself as a member

;jpof the Engllsh upper class.- The novel clearly proceeds from

"f-Lew1s s analysrs of John Bull 1n The Aysterlous Mr.- ull,__

'.wrltten approx1mate1y three years earller.' The flgure of the i;;;;}*-

’f:soc1ally rdeal Engllsh gentleman 1n Lewxs s flCthn appearsfkthv-7”

g:*'as early as Hobson 1n Tarr, whose character-ln-capsule antl-ﬁff}»j{a}

"_ crpates the much 1ater creatlon of Vlncent Penhale..flT"Mfu*7“‘

Although much of The stterlous Mr. Bull ls ertten ip a L

”n~humorous tone, Lew1s does not conceal hls deep repugnance

5:f0r the class system 1n England.n "I would for my own part,

T”Tf”he says, "far rather have been born a stralght slave, in a Jf;;f$fiaff

',Greek ar. Roman cmty-state,<than—have been born a member of



the British. work1ng-class"7. For the»paSt few'decades, he_J
expla1ns, the ugper class has been an 1ncreasrngly false

"estate because it has lost almost entlrely 1ts former bas13

[

kln land tradltlon, and blrth In place of these thlngs a

‘prestlglous education has been substltuted to malntaln thlS

f"bogus arlstocracy"- "The great Publlc Schools turn out

g every year the necessary number of 'gentlemen,'fas far as ‘ff.fff‘3
1 ) N ¢

.°p0551b1e equlpped w1th a boomlng B B C. v01ce, a Jealous

feesprlt de cOrps, and an‘ upper~class team Splrlt, that
'would be' worthy of a: Junker caste."? _ o |
The gentlemanly" class has an 1nvaluab1e asset,}Lew1s
' Jsays, in 1ts 1ncred1b1e capacity for style._ Lord Chester-f;;,fffi”f
/ fleld'S famous afflrmatlon of the value of "the graces" .
above all else 1s an expressron of 1ts 1mportance.- Style,="
.Lew1s‘expla1ns, 1s not, however,:a reflectlon of the
. 'quallty of what is belng done, but refers only to the manner e"ﬁ"
A1n which 1t 1s done.,-It 1s, then, a technlque of clothing |
N thhat 1n England LeW1s says, 1s often 1ntended to conceal v}lfi;f:;l
;f‘what 15 1nferlor "As a veneer of languor—-as a trlck, fOr ”.ffirff;

fevadrng the 1ssue--as a recelpt for passingsoff 1gnorance

W*"fr,and 1az1ness as abllity and Judgement--we are all familzar

e TN

“'f[w1th 1ts manlfold uses and abuses, among us.} once we know

fwhat we are looklng for, we«ean flnd traces of it everywhere,

‘1fand how often, alas,_do we not dlscover 1t to be a hldeout

::ffor the 1nferior, a glldlng for the dull but—born-to-foxhunt,l;vff*ir
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or an 1nfalllble technlque for the 1ntellectual counter—‘

felter nd On the soc1al plane, the Engllshman s, flalr for .k

'istYle emerges~1n a great ‘many. ways. Sav1le=Row attestsvto,

',’hls accompllshmentS‘ln ‘the area of men's clothlng. for

example. But outwelghlng all other manlfestatlons of style,.
and contrlbutlng most to the malntenance of the class system,

;1s the gentlemanly" manner of speech The efforts of any

‘*1nd1v1dual to assume the advantages of the superlor class.;A

are nulllfled if he ca ot dlsplay the proper accent,'"forf/

| speech lS where the brandlng occhrs at blrth--upon the
'tongue, the soc1al death warrant is uttered every tlme the

:“lpoor v1ct1m opens hlS mouth to speak ,i;f'"lo'"'A L

. As attractlve as: certain aspects of the Engllshman s

“.éoc1al style mlght seem, Lew1s observes, one must rea11Ze )

"that thlS attractlveness has been achleved at great expense.oﬁ7;ﬁ

ijhat has taken place is a process of "excavatlon,f Lewis

/

| 5fyposrts, durlng whlch an attractlve shell has been composed

v'lfthrough the wastlng of a great deal of 1ntellectual energy,

'leeav1ng only a vacuum wrth1n.~ It 1s dlfficult, therefore,

R IS

:ffyLew1s reflects,-to feel anythlng but aver51on for the pres-:

‘fiftlglous style upon whlch the class system depends.

Lew1s has dramatlzed in the character of Vlncent Penhale

:lthe palnful confllcts that arlse 1n a sensrtlve 1nd1v1dual

if*who attempts to overcome the 1nequa11t1es of the class system.»'*

In hlS confe531on" to Martln Pennywsmythe early ln the novel i3f~ff
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'Penhale glw!L an 1mpassloned explanatlon of what 1t means
lto be born into. the worklng class ‘,“In that free land, to ,

whlch we both belong, I was born unfree, because I was bornh”

- of-worklng people.' I was born so that I could not llft up-__'
'Amy eyes w1thout 01rcumspect10n to look in the face of a'

i‘member of the master-class That educatlonal system, so

a

fcunnlngly dev1sed for the underdog, saw to 1t thTt I should'

:Lcontlnue to speak w1th an accent that branded me ‘as. an

.ll

1nferlor In order to overcome the dlsadvantages of hlsj

“:lblrth he tells Martln, he. has sxmply traxned hlmself t°

'V{Tbeen,:as he puts lt, "denuded of;every advantage," he had

'”ftaken it upon hlmself to acqulrthhe proper equlpage of a

'lzplook and act 11ke a member of the pr1v11eged class.‘ Hav1ngﬁ*r_‘

Hh;gentleman so that he could usurp‘the role of hlS soc1a1 ..j;h;?flfpg
':superlors The 1dea had come tofhlm 1n1t1ally when he T
,reallzed that hlS father dressedfln formal°att1re looked

~.hvsurprlslnglg dlstlngu1shed Andiso, llke chkens’ Plp, hls 77?

: 7f1rst act 1n becomlng a gentleman was to procure the proper

-;lclothlng : It was only later that hé discovered the funda-'”v'

~irmental 1mportance of speech- "Last of all I understood about

'5“ffpmy v01ce.f that was the last and worst of\my evrl dlscoveries

"gﬂ,{th the way 1n whlch I. spoké‘my mother-tongue, however much

’,?I mlght dlsgulse/myself 1n beautlful clothes, wof?d betray

When I flrst understood that, I d1d see red

7l5fhaVe bltten my tongue out when I reallzed that e ryj



.:efreallze, that had been brought to mlnd by thfs elegant young

L o _
gr'dv | PR '_‘44h
topened my mouth I advertlsed my 'humble statlon 1ul2 Through :
‘a great deal of effort\\;}ncent says, he flnally developed
the proper manner of speaklng "I taught myself to speak |
and actyllke thlS;- As you see me d01ng,iln thlS beautlful
fand‘polished?may.' Now I speak the same language as you.‘h-f
:Once I spoke another tongue almost."J_‘_3 vé |

_ Vlncent con51ders the soc1al world to be a stage upon
Wthh he plays the role of the 1deal Engﬁrsh gentleman.;plt}‘lj~

1s fortunate, as he obserVes hlmself, thav he has 1n hlS

'lcompos1tlon the talents of aﬂ actor to as lst hlm 1n pro;ect--‘°
. f @: =

ing- the necessary 1mage (He has, rn fact,_had SOme assoc1at10n .

‘;w1th dramatlc companles taklng parts 1n s;veral plays,'and ;
'de51gn1ng costumes for seventeenth century dramas) On |
.1certa1n occasrons the theatrlcallty of V1n~ent sgactlon be-V'f
v;comes obvrous, however._ Aprll Mallow obse ves at thelr flrst
Ajfheetlng that there 1s,"someth1ng of the pla.er" e ldent 1n'
'iﬁh" gallant.and smlllng" demeanor°~ "Apr11 was remlnded of
ﬂ'alscene upon a beach, at a south coast wate 1ng plaCe, when.;v
;she was a chlld. It was a beach mlnstrel, 1' amused her to

"'man. It must have been the way he was standi‘g, she told

*tfatheatrlcal hls attlre 1s always rlgldly conve tional-;ﬁ=I£#bd”7':”

R'f'Penhale 's manner of presentlng himself was exot‘c or exagf LT
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’ gerated, remlnlscent of the footllghts, there was nothlng 1n
hlS way of dre581ng that departed so much as a fraction from
the norm of Engllsh restralnt He was extremely elegant,'
'_ but w1th that austere refusal to admlt the clalms of’ the :v'
"jlmaglnatlon that dlstlngulshes only the very best Engllsh
tallor "15; In addltlon to h1s mastery of the correct style
V:of speech,.vlncent prldes hlmself on’ hav1ng acqulred certaln
‘_hother reflnements such as a flalr for punnlng, whlch he tells
"';Aprll 1s ‘a. mark of. good breedlng He has also acqulred a f“
reputatlon as an."exceptlonal conversatlonallst " Vlctor has,.
fthen, through a comblnatréé of 1nherent talent and an admlr—-":
"able determlnatlon, succeeded in acqulrlng all the v1sual and
'audlble resources of the role he desperately de51red to play._hlf
:Even hlS Chrlstlan name; s both he and Aprll observe,<ls

:'approprlate to hls soc1al success

&

Early 1n the novel however. ln the course of hlS "con—a‘

.,fessron to Marc1n, Vlncent dlscloseS»tLe effect hlS trlumphant h}f“’

’ .role—plaYlng has had on: hls character HlS portrayal has been f;fﬁ'
",so 1ntense, he tells Martln, that he has v1rtually become the |

| "'character ':"The actor who plays all the tlme the Prlnce of

B l;:Denmark, in the end is. more Hamlet than anythlng else.. Iiéﬁiylijt B

"16

°:.”by now what I seem. But the successful manufacture of a b,f-

fﬂ,¥__soc1al mask has been achleved at the expense~of hlS personal:;f;y{hTy

-f, ldentlty '?"Idgm a sham person from head to foot., I feel

empty SOmet1m85, -as_ 1f there were nothlng 1nslde me'a I lled_fl,r;f'fi
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to you at once when i flrst met you. I began bulldlng up a

false 1mage of another man’ than myself Of,someone who wasx_

not ; :”“”E~For~£ am not,herev-_It 1s_not‘I who am'here.f

:fhln my 1ntercourse w1th you I. 11ved 1n31de

fll that I began to manufacture._. . }' But of;
;isent 1t is- second—nature untll I hardly know

17

Ly‘e real man." The process 1s prec1sely that

gquoted above.y At the beglnnlng of thelr 1nt1mate

Wwﬁitlon Martln V1suallzes Vlncent as an oyster that 1514'

to Open up Later 1n the narratlve Vlncent agrees.

'1mself to the ana1y51s of a psychlatrlst who Mrs;fﬁfxf;f
es'hlm w1ll "turn h1m in51de out " But Vlncent's){ﬁ"'v‘x

Qemptlness is only conflrmed“by Mr..Perl~{l"The ef-f?iztglﬁd

:fort demanded of you)" he says,'"consumed all your energles;f"” R

L You are rather EtZ' VJ.ncent.'.'l_8 It is a sense of despalr S ﬁ

hat hav1ng consumed hlmself 1n the effort to 1m1tate somethlngffﬁ'

.,‘fthat,.as Perl p01nts out,,ls empty 1tself, that leads to i g
. o 2 : . : N : ? ‘.\._‘--v_a,. .

R
-“» e R AT

”f'Vlncent s su1c1de.v.u~' SER

In addltlon to the powerful satlre dlrected agalnst the
i

: -1n3ust1ces and artlflc;allty of the class system, The Vulgar o -
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‘Streak contalns a unlque exploratlon of role as garment or
“shell The character of V1ncent Penhale shows that a role'
may be a pos1t1ve extensron of the self only to a llmlted

degree, after whlch lt can crystalllze 1nto a. restrlctlng
\’ N

and se%@—consumlng para51te. The role-player then becomes”-s_-
a«\ N S
\.'\ AN

“the v1ct1m of his. own creation ‘ Role—playlng may be. seen .

\.g

also as.a process of mechanlzatlon that- ultlmately reduces

the player to the status of a mere puppet.- In The Wlld Body

bLew1s _speaks of certaln characters of flctlon as essentlally
~£J\ .

"mechanical flgures glven over to some partlcular "1nfer10r

’rellglon""."Boswell's Johnson, Mr. Veneerlng, Malvollo,

Bouvard and Pecuchet, the 'commlssalre 1n Crlme and Punlsh~_
}n

: ment, do not 11ve, they are congealed and frozen 1nto loglc,_,

‘.and dn exuberant hysterlcal truth They transcend 11fe and .7”\'f*u

‘are complete cyphers, but they are monuments of dead 1mper-':ff
fectlon.. Thelr only s1gn1flcance 1s thelr eborsm.fl?'

'7 Vlncent Penhale s CrlSlS :con51sts in hav1ng made hlmself

\

over so completely in- the 1mage of an 1deal flgure that he ,,rp’

is n[zﬁﬁng w1thout 1t.”;ijn’

. '\4
; \

Two short storles, wrltten Jn the nlneteen-flftles, deal

"w1th the problem of the publlc mask that 1s 1nev1tably Lm-‘:.

S X '--y”,
”-fposed on anyone rece1v1ng publlc recognltlon. Throughout o
: BRI L

'-hlS career Lew1s lnSlSted that the artlst must always be

\.

nuncompromlslng 1n the malntenance of hlS 1nd1v1dua11ty and

'ffreedom of express;pn. There 1s a constant danger, he,f5”
o : , a\"J a.,‘:;th;, :
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warned, that the talents of a man of 1ntellect W1ll decllne

1f he allows his" publlc 1mage to affect hls judgement.

?Doppelganger"

F

"Doppelganger" deals: with an Amerlcan Ppoet who has had

a romantlc 1mage bUllt up around hlm, and who conducts ‘his

llfe 1n accord W1th thlS 1mage - In an unusual and perhaps v.

unnecessary 1ntroductlon Lew1s presents a dlSCUSSlon between

1the author and hlS edltor about the 31gn1f1cance of the
story The edltor, an "undergraduate debater" from Oxford

‘with an accent- that 1s "frulty and faultless}" assumes that

fbecause the subject of the story, Thaddeus Trunk, 1s a

"smart alec" who promotes the publlc 1mage of hlmself he 1s

[

necessarlly a counterfelt artlst.. ThlS mlstaken lnterpre-f -
tatlon glves ‘the author the opportunlty to expialn that V-TQ,

',‘Thaddeus “thoroughly deserves hlS great reputation a_d 1s a

smart alec "29

'-.Whenever an 1nd1v1dual becomes very promlnent, he explalns,'7”

Jespe01ally 1f he 1s "hlghbrow or intellectual," the publlc
R

s creates an - 1deal 1mage of hlm and he 1s to -some degree

transformed 1nto a klnd of publlc statue. ‘y;¥1"21 uhe_hg‘

hdanger to the subject\gf thlS de;frcé%lon is’ that he may

x;
Jeopardlze hlS talent by allowrng thls rmage to 1nf1uence |

";hfhls work Thaddeus Trunk the author says,' ; succumbed

L

and that hlS story 1s about that comblnatlon,

48

.'}to the appea; °f playlng the role created for hlm by hls :;fi¢7T7”‘
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public. "He wishes to live his pub11c1ty flgure There'it :
~1is 1nsxde his house——ln his bedroom, in hls bed a publlclty~
flgure, not a feal man. So when is he ever the poet? He

should drlve out\thls pub11c1ty 1nter10per and 1f he does not,
¢

22‘

someone else should "

' In theﬂstory itsel the famous poet, who calls hlmself
T"Unéle Thad" or "Papa- had, Cis- found occupylng an . enormous
‘house in the mountalns bf Vermont

' For ten years he has been dying. Fur-capped, with -
' leather. legglngs, and inflated to. an 1mpress1ve . t
- bulk in a short over oat, lamb- skln—llned, collared-
and lapelled with cloth as stiff and thick as the -
“bark of a plane tree - photographs of him sitting
and milking his favorlte goat Gianetta, spitting _
blood of course (glaring down toughly at the sight
-of the manly colour df his bloodstream),. though. it
~is asserted by those who have stopped up at the
Camp Trunk with' the Mhsterxthat he has not.had a
haemorrhage for years--these photographs 01rculate "
"in literary c1rcles,,irom Montparnasse to Mex1co
~City. And his reputation grows year by 'year, as
he dies;and dies,. and |spits and- spits.” He is.
‘photographed among icy peaks," alpenstock in hand,-
the white: beard frostlly brlstllng, as hlgh above
 other men as it is ro antically possible to get in -
‘the U.S.: ~that is the| star photograph 23

-

Trunk involves hlmself 1n»offer1ng hlS prestlglous adv1ce,

.ﬂand encouragement to coun less numbers of asplrlng poets
’ and playlng the heroxc role of the dylng artlst And so he
has:become a vrctlm_of pub11c1ty, content to expend hls':'

energy.to suppOrt a~maskvthat contlnues ‘to absorb hlS talent 1

’ rather than to seek the 1solat10n that the narrator 1n51sts




The story concludes with the replacement of Thaddeus-ln
the affections’of Stella by the mysterious guest possessed'
of qualltles that Thaddeus has allowed to atrophy or pos-
‘sesses only by reputatlon Thaddeus ex1sts for some time |
on the strength of his publlc 1mage, but as that wains the

traces of. the poet that were left are found to- have flnally

drss¢pated. "Only a shadow, a shell, remalned upon ‘the

y

mountain;"In the mountain mlsts a. bulky phantom of publlﬁl—

"ty like one of those over51ze garish posters whlch are - so
repu131vely familiar contlnued to mllk a goat there, and. to
splt 1maglnary blood ‘But, blt by bit, thlS advertlsement
flgure evaporated, and the{e was nothlng left at all of the .
| one- tlme poet who had been devoured by that Moloch, the L

Publlc n24

"The Room Without“a Telephone"

"In "The Room Wlthout ‘a. Telephone" Lew1s presents another
oharacter whose personallty 1s governed by the playlng of a‘
~role. lee Thaddeus Trunk, Dr Paul Eldred has been a. man

. of genulne 1ntellectual accompllshment but, agaln llke _""

50

Trunk, he has allowed hlS publlc 1mage to rule hlS consc1ous—blﬁ;f

o ness Eldred is a well known hlstorlan who expends more

4energy in. the promotlon of hlS name than he does 1n the pur- .

SUlt of hlS dlsclpllne ,'"Names are nourlshed w1th Gossxp

- as plants are W1th manure, and Names can grow great b1g Names 'f}éﬂ
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-in an‘a&mosphere of hot air too. He.was'a hard-boiled
gardener,»engaged in the cultrvatlon of a certaln Name. He
_had Long ago reallzed that the manufacture of gossrp ‘was of
| far greater 1mportance than the wrltlng of hlstory "25 T |
There are a number of aspects to the role of "the great
- as played by Eldred ” In advanc1ng hlS reputatlon as a
man of wit and Judgement he trles to duplrcate the image. o£
. Dr. Johnson.: Rellshlng the opportunlty to make publlc .
'comments about anythlng that attracts hlS attentlon, he
makes hlS vorce as deep as p0331ble to glve an added degree

A.of power tO-hlS welghty pronouncements He also attempts-~

‘an alteratlon of h1s appearance when he puts on the Johnson-“

1an 1mage, ‘as when he is questloned by the . reporter 1n the
_hosprtal. "But he had become more lumberlng and Johnsonlan

. eVery moment.: Though hls frame lacked flesh, he felt bulky

lln hlS volumlnous dressrng-gown, SO ha%-started rolllng from :

fsrde to 51de as. Boswell descrlbed hlS Master as prone to
-d5;626 Part of hls role con51sts ln maklng hrmself appear '
i to be old and weary in order to 1ncrease the atmosphere of

reverence surroundlng hlS personallty.. ThlS technlque may

-’have had 1ts orlgrn, 1t 1s suggested, in the following way° 33"1

' ?"When young, Eldred developed a sensrtlve dread of agelng. ‘Ff,ﬂ;f

Hls was. a femlnlne make—up.f In order to forestall the dread~ e

@

'ful moment (and rob 1t of 1ts stlng) when people would

'lwhlsper 'Old Paul 1s gettlng on ’ he began actlng old whrle
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.~jsﬁi11 a young man. ‘ But if this was the true a0count, the

\
o 2l

_'mannerlsms had- become second—nature.‘ Prlvately, Dr.;'

52.

.Eldred welcomes every opportunlty for contact with the press,‘b

and he rellshes the con51derab1e "hlghbrow follow1ng he has

managed to attract In the presence ‘of an audlence, however,

“he plays the exhausted scholar contlnually dlSIUPted from hls‘f

great work by the demands of ‘the publlc _The mattlng that

has been 1nstalled on hlS offlce wall he expialns to EVan E

Jones, 1s 1ntended to prevent ‘the sound of the telephone

‘Afrom dlsturblng hlm.u and, so, when he 1s told that hlS hospl-l e

A'tal room will not have a telephone, hlS 1mmed1ate reactlon ofdf'

-horror 1s qulckly concealed by a felgned enthuSLasm fOr
"prlvacy "He recovered hlmself so swlftly ('.“; that the
"tranSLtlon was hardly perceptlble by whlch he relntegrated

.hlS factltlous self."zg

Eldred is a551sted in hls role by
'Mlss Cosway, who has absorbed ln her functlon as secretary
-some of the mannerlsms of her employer. In answerlng the [‘,
‘\many letters that Eldred pretends to eschew, she has adopted

;the téne of hlS style ’"Into her eplstolary style had crept

the wearlness of a 1ong sufferlng recluse, and she rellsheduﬂf‘

greatly mlrrorlng hlS pompos1ty w23 Mlss Cosway is an

: enthu51ast1c exten51on of Eldred as the venerable sage...~

’.‘,.

The orlgln of Dr Eldred can be seen 1n the undeVeloped jljff

'character of Loundes ln Tarr who puts hlmself forward as a -
’{vrgorous cublst palnter, but who in truth 1s rather 1d1eﬁ,f
He was. extremely proud of belng lnterrupted in.

~ his work, for Loundes' 'work' was a serlous .
o matter, a very serious- matter 1ndeed . He. 'found_



great drfflculty in- workrng'* always he 1mp11ed
that you did-noet. He suffered from a form of

T persecution mania as regards his mornlngs. To

~ start with, it was plain, . ‘from what he said, ‘that
“he was very much in request. ‘people, . seemlngly,..
were -‘always attemptlng to get into his room-‘ such '
was the fatal attractlon he exerc1sed : R

‘_ After only a short tlme ln the hospltal, in - the absence -

Aof a receptlve audlence, Eldred abandons hlS fam;llar mask.

"Almost regenerated 1n hls present 1solatlon, Eldred even

came to look ten years younger. Havrng cllmbed out of that o

0

-Clgar Store Indlan, the Great Dr. Eldred, hav1ng found, by
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accrdent, a place where it was 1mposs1b1e to be that anyhow,_‘_

he lay in hls bed an undressed personallty, as 1t were.'3;

Eldred,becomes faSC1nated,rhowever, w1th the atmosphere of

.'the hospatal and personallty of the nuns who operate lt.~

The place seems to recreate the env1ronment of the flfteenth”if7fo

.or 51xteenth centurles, but lt 1s the behav1or of the nuns

) that 1s most surpr1s1ng to the patlent.: Condltloned to re- B

"ce1v1ng the attentlon accorded a celebrlty, Eldred lS

\

:..greatly 1mpressed‘by the attltude of detachment exhlblted

"‘pby every one of the nuns. They go about thelr dutles w1th

:1mechan1cal precrslon, treating the patments wrth a dlsarmlngp’ﬂf»-

p:aloonESs And as 1f to accentuate thls attltude they have'“
developed the pecullar hablt of 1nterlock1ng thelr flngers o

»ﬂln front whlle twirlrng thelr thumbs around each other. 54},”'*"

gf;Eldred's 1nfatuatlon leads 1nev1tably to hls approprlatlon _iﬂvf

‘:'of the nuns' technlques._ He beglns to adopt a pose of rn—'gt{\~"f
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| dlfference toward the person w1th whom he is speaklng, and

l

: he practlces tw1rllng hlS thumbs under the bed—clothes.,

After his release, Wthh he resrsts-as long as p0551ble,

he re-creates hlS whole env1ronment in letatlon of the

nur51ng home.' The house 1s redecorated, w1th black as thef;

" predomlnant colour, rellglous works of art are hung on the,“ '

walls, MlSS Cosway is dreSSed in a black unlform, and the

‘ e
.,former bustle of the place 1s*reduced to relatlve tranqull-

’iflty When Evan Jones v151ts hlS frlend he flnds hlmself 1n

\

conversatlon w1th a man who looks at hlm as’ though heﬁﬁas

transparent and who tw1rls hlS thumbs v1gorously 1n an at-

’tltude of complete detachment.llgtl

* "The Room Wlthout a Telephone" explores agaln the conceptvb‘

_ of role as clothlng - The process by whlch Dr Eldred changesfp;:;

from Dr. Johnson to. the self abstracted recluse lS vrsuallzed:f;pt

Aas a Strlpplng off of the old 1mage, and a subsequent puttlng.f

" on of ‘a new one. Varlous aspects of the env1ronment--the LT

.

fatmosphere of the hOSpltal and the furnlshlng of Eldred'

{home~—are shown to contrlbute to the clothlng of the role.;dfjl

”f_Snooty Baronet

In Snoo_y Baronet, more than ln any other novel, LeW1s

focuses on the mechanlcal aspects of human exrstence.. As a

"”satlrlcal dev1ce he ehpldys as- narrator a dedlcated behavior—jf,.w

trlst whose concentratlon 1s flxed on the phys1cal aspects of

USSPt



human’behaViort‘ Snooty readlly percelves w1th an 1ngra1ned
contempt the apparently automatlc responses of hlS_ spec1—
1t'mens," referrlng to Humph, for example,:as a "puppet" and a
| "lousv 11ttle automaton " The eplsode anOlVlng the- adver— |
.tlSlng puppet, however, constltutes an 1ron1c eplphany 1n
whlch Snooty suddenly recognlzes, when he compares the ‘n;
lstartllngly human—llke actlons of the puppet w1th hlS own
°ffappearance and movements; that he is. largely mechan1cal |
"bhlmself Snooty s art1f1c1al leg and s1lver-p}ated skull,,v
t'as well as hls rumbllng stomach and frequent yawnlng,ftv' |
3further accentuate the mechanlcal nature of hlS body

B Role-playlng 1s ‘a form of mechanlzatlon through the |

'flmp051tlon of rlgld controls on behaV1or.. Snooty is very

'much aware of thlS phenomenon 1n hlmself and others as he 1s_ﬁ

o w1th any form of external manlfestatlon._ One of hls favorlte{i"

‘ act1v1t1es, he says,ls adoptlng the personallty of another

L
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itperson, although 1t is sometlmes dlfflcult to overcome the B

strength °f hls own personallty "There lS scarcely anythlnghgt*

- ;;I enjoy so much as 1mag1n1ng myself for a shbrt whlle other

w~peop1e 3 do not mlnd 1f they are qute unlmportant-; But

”’ﬂfor preference I take up a man w1th a- name, that 1s only
ST D

ipnatural Accordlng to the class1ca1 canons of actlng I. sup—:j“"

‘a-pose I should be second—rate. For there are only a few partsfffs‘:

'lthat'sult‘me 5 No one knows better than myself that for that -

1'.. K

RN

v"profe581on at least I have too much personallty._<Ihrsndoes;\;;f$ﬁ

s
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' not prevent me from actlng however.-?? Snooty flnds playlng
.the role of Samuel Butler partlcularlx>attract1ve. His .

1techn1ques in thls role 1nclude the puttlng on of a partlcu-?

o lar smlle as well. as an affected laugh, and the use of

“certaln verbal exclamatlons ("Oh ah! ) that he belleves were
' characterlstlc of Butler. He often plays Butler when he
-"v151ts Val he says,as on the evenlng flrst descrlbed 11 the

'narratlve, when she 1s a W1lllng partlclpant 1n the game.

."We were an old marrled couple, sat down at the taHle——brood- :f

. lng and eatlng 3 I m bound to say I felt very Butlerlsh!

'Several tlmes I had broken 1nto the Butler smlle and Val had

;1'remarked lt and shled away or tossed her head. She was play—fﬁsi'

7.

'._plng«up flne.f It was almost as 1f she hadn t known my name,;ﬂ“';

l

"33. Later

‘and'as 1f we had done ¢hls together for a decade

e Onvthe same evenlng, 1n an: effort to‘"humour" Val durlng one

”of her melancholy moods,_Snooty takes on another role, employ—,ffz

jlng, he says,f"the seduct1Ve mannerlsms of what I supposed to gﬁ i

’fbe the Male Nurse._"34

_, present Snooty says he has played two maJor roles that have
h;been 1mposed on hlm from w1thout., After a: llterary crltlc

b_fcompared the "behav1orlst spec1mens" of hls flrst book, e

l‘enPeople Behav1ng, w1th plctures by Rousseau, he became "the

In recalllng hlS hlstory up to the fﬂl&fvf?

fDouanler to hls readlng publlc. The publlc 1mage of ”the:-,ril_f;

'“,Douanler was replaced by the Baronet when Snooty recelved

"}dhls tltle, and he 1s now attemptlng to r1d hlmself of the'
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‘latter because he flnds such roles too. restrlctlng‘ "Such'

abstractlons as The Custom House Offlcer and The. Baronet had

_ overshadowed my personal llfe, that waglthe fact of the
‘matter, to such ‘a p01nt that I could no longer call my soul N
"my own.f35 Snooty prgfers to choose hlS own roles.-jp
'Snooty is- an effectlve role-player because he can.vrew
;;w1th complete object1v1ty the external behav1or of hlmself

:as well as that of others | And he can - allow hlmself to ;e
7fperform v1rtually any act; regardless of :;e effect on other

g pe0ple, by malntalnlng the pose of the detached observer of
hthls own body The cold—blooded murder of Humph 1s descrlbedgf
.as merely the" pleasurable résponse to a: momentary 1mpulse;;»
| :For{Snooty, role functlons as-a. protectlve mask that enablesflhi
'hlm to remaln comfortably detached and : anon%mous,;;puj~ )
Snooty s mlstress,‘Valerle, rs also a consummate role-!‘bi:

1fplayer whose every actlon, as descrlbed by Snooty, 1s playedé}};;;
;a\to a real or 1mag1ned audlence.: Her role 1s\that of "the f i |

}so-much—sought after glrl-of fashlon; 3?iand she performs 1t€fﬁwﬂl

~;w;th a degree of perfectlon that w1ns Snooty s constant

Afadmlratlon. Her best performances are glven over the tele-nff o

"':Jphone.fj"Her telephone~v01ce was that of the stage-lmperson—fa:ff

':atlon of telephonlng, w1th a dummy—telephone.~ And thenFHQh,

/

’Jf:the shatterlng galety of the mayfalrlsh hlgh llfe drama, as

. "Zarranged for the suburbs (once a day, a matlnee, perhaps,

'~‘d}and once, or perhaps tw°,'a nlght) Such 1mpeccable tech-~f“



B Tlnto Per51a lS descrlbed as a wrthdrawal 1nto her "prlm

thhe concept of role as garment, and adds another dlmen31on

nlque, for what of late had become such- . a lonely l\tt e

1..37':

part The 1mage of a shell is. frequently employtd 1n the

descrlptlon of Valerle s rlgadly formularlzed appearan e and
) behav1or Installed 1n her flat, wrth her bed and tel'phone
‘the centre of ‘her’ "1nferlor rellglon," she is plctured as a

n38

1"bawdy hermlt crab. ' Captlvated on one occa51on by h‘r

lperformance on the telephone, Snooty says her actlons o t-
shlne those of . conventlonal war heroes because the latte
_are heroes in a collectlve effort "ThlS one small adve'-‘

39

vturess was the entlre crew of her cockle-shell " And h:r

efusal to pursue the matter of thelr mysterlous excursro .'

‘lesbo—v1ctor1an shell "40l The use of shell 1magery 1n f.ff{'

L ol

’,descrlblng the Fomposltlon of a role once agaln establlshe

"‘fto the exploratlon of the mechanlcal that is: the pr1n01pal . hi;if

)

hcontent of theﬂnovel.;

@ :
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The emphas1s on rOlerlaY1ng 1s a dlstlnctlve feature o‘ff'?=,

]

' 4the characterlzatlon 1n Lew1s s flctlon, and is: an eXpre551o N

_;of hlS constant 1nvestlgatlon of the relatlonshlp between th',5h#r

\subject1Ve energles of llfe and the manner 1n whlch they are o
'{1man1fested 1n the commerce of everyday 11v1ng.. If any con--h"’

'lwyclus1on could be made from Lew1s4s use of the play metaphor

';wit mlght be that, glven the fundamental absurdlty of human

‘tnature, ex1stent1al fulfllment lles somewhere between the

S | IRR
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B

1mp0851ble\extremES of attemptlng to 11ve in complete detach-

&

ment or anonymlty, and glVlng oneself over entirely to the
_ §

formatlon of a role.

59
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CHAPTER FOUR :
| THE BOURGEOIS-BOHEMIANS AND THE APES

!

‘Tarr

In hlS flrst novel Lew1s explores a number of problems

w1th whlch he was struggllng at the outset of hlS career, and

-Wthh he contlnued to examlne throughout the COurse of his

llfe. the reallty of appearance 1n human relatlons,vthe re-
whe~latlonsh1p between art and llfe, and, more 1mmed1ately, the ‘
.ex1stence 1n soc1ety of a pseudo artlstic element whlch 1n AR

' varlous dlsgulses threatened all forms of authentlc artlstlc

’_express1on. The flgures of. Tarr, Krelsler,‘Bertha, and

¢ -

'_.Anastasya ob]ectlfy, perhaps for the purpose of clarlflcatlonp”;

a- varlety of attltudes that Were 1mpomtant to Lew1s at the

tlme;' Lesser characters such as Hobson, Butcher, and Loundes,,fi

- are puppets who dramatlze 1ndefen51ble prlnC1ples and serve'f”

' Amerely as satlrlc targets.. Lew1s s technlque 1n creatlng

fvsuch V1ct1ms is tantamount to that which he ascrlbes to

-

Shakespeare in, The Llon and the Fox,ln whlch he accuses J"“'

Shakespeare of creatlng men of dlsagreeable humour for tﬁe E“jﬂ”"

53.7rpurpose of executlng them.

e

Tarr appeared shortly after Lew1s had wrltten most of the

:’féffstorles publlshed in™ The Wlld Bodz, and 1t 1s not dlfflcult

4“to see 1n the novel's world and 1n most of 1ts lnhabltants'si

“”-'other examples bf act1v1ty controlled ln part by ‘a form of

:.-

'”b Lnf r%or rellglon;“ 1n thls case "bourgeOLS-bohemlanlsm “7

60 . -. \ g .‘ o s L



T Murger s Vle de Boheme, corduroy trousers, the operatlc

"‘:Q cross w1th thelr electrlc trams 1n the mlddle 18 a pavement

. : o _ , ‘Qa,j .
In The Wild Body Lewis explains that his stories-afekbased on

the Observations of people-whose lives are-directed_by their
fascrnatlon w1th some object or. pursult'

' A man is made drunk. w1th hlS boat or restaurant as
he is with a merry-go-round: only it-is "the stald,
: everyday drunkenness of the normal real, not easy
always to detect.. We can all sea the ascendance a
‘carousal' has on men, driving them into a set
narrow intoxication. - The wheel at CarisbXooke
imposes a set of movements upon the donkey inside .
it, in drawing water from the- well, that it is easy .
to grasp. But in the case of a hotél'or fishing-. -
_boat, for instance, the complexity - of ‘the rhythmic
- scheme is so great that it passes as open and un-
trammelled life. This ‘subtle- and wider: mechanlsm,
merges, for the. spectator, in the general varlety ,
- of nature. - -Yet we have in most lives the: spectacle _—
of a pattern-as. c1fcumscr1bed and complete as a. o
theorem of Euclld. : :

The characters of Tarr have, by ch0051ng to occupy the ”5»4

Vltelotte Quarter of Parls, put themselves 1nto a partlcular_

v.env1ronment or culture that 1s anlmated by “artlstlc" pur—

) + o i
_surts. "Art 1s belng studled -—But art' 1s not anythlng .

.serious or exolusrve" 1t lS the smell of 011 palnt, Henr1 :
RV

”-Itallan model°- but the poetry, above all, of llnseed 011

and turpentlne._?y Tarr is an examlnatlon of thlS culture

':‘Vand of the llfe that moves about and collldes wrthln thls

'-well deflned area: t"Its rent ls half paid by Amerlca.rf'“'*“

-Germany occuples a sen51ble apartment on the second floor_.ﬂ.h},,h

A hundred square yards at 1ts centre 1s a convenlent space,;_']f~1

' where the Boulevard du Paradrs and the Boulevard Kreutzberg

- ‘ =

.



1sland llke vestlge of submerged masonry. Italian'models
‘festoon it in symmetrlcal human groups,.lt 1s also thelr
club." The largest d1mensrons of thlS speCLallzed world

of artists and pseudo-artlsts.are.measured by the Vltelotte

v

Quarter, ‘but w1th1n thls area are partlcular centres of

-

' acthlﬂy around, and 1n which, the varlous characters play

our thelr_roles:; Bertha,s.flat,’Frauleln Llepmann_s salon,

‘the Bonnington Club,,the'Restaurant“Vallet.
. oy hn
One flnds abundant ev1dence in ‘Tarr of Lew@s 8. preoccu-

patlon w1th dress and env1ronment as” human exten81ons.;”
N -

Vlrtually every. character 1s dellneated in some way by hlS
personal attlre, his abode, or- the locale in whlch he has-

placed hlmself -In a-fundamental way all. the characters ‘

" are attemptlng to define themselves in-a process that 1nvolvesY'

62

_ : .\
‘them in the pro;ectlon or destructlon of 1mages that they have.

. o

1nher1ted, adoptedﬂ borrowed, or created llke the 1nsect _—'

‘masks to wh1ch Lew1s refer? in’' The- Cal;ph's Desxgn, "to work

- on the psychology of thelr adversarles..4 Much of the~

I

'.'novel's actlon conszsts of encounters motlvated by the de31re
'hof one person to malntaln hlS own protectlve covering while
useeklng to get beneath the exterlor of another. - ) 3,h”‘f“

The flrst confrontatlon 1n the novel takes place rh the

‘..

_Boulevard du Paradls where Tarr and Hobson unav01dably con- 1;5_t.r

",verse. Thelr ClVlllty and condescenslon towards one another

: 1s a dlsgulse conceallng the genulne an1m051ty that exlsts



e )

‘beneath the surface: "They sat for some minutes with a state-
ly discomfort of self-consc1ousness, starlng-ln front. of them.

It was really only a dr%ary boiling anger w1th themselves and
agalnst the contradlctllns of c1v1112ed life; thevhatred that
personal dlver51tles engender was fermentlng under thg camou-
flage of 1ntricate achmodations and in each Other's/company
they were conscious of this stir."> The 1mmed1ate $ource of

Tarr S 1rr1tat10n--Hob on's’'incongruous appearance--l
o N . ™
o \:
descrlbed in detall. | o

: ThlS was Alan Hobsdn's outfit: a Cambridge cut dis-
figured his originally manly and melodramatic form.
His father was said to be a wealthy merchant somewheré
in Egypt. +Very athletic, his dark and cavernous
features had been constructed by nature as a lurking- -
place for v1lla1nres and: pas31ons- but Hobson had
‘double-crossed hisg rascally sinuous body. He slouched
and ambled along,jneglectlng his muscles* and his
full-blooded blackguard's countenance attempted to
portray delicacies of common sense and gossamer—like
backslidings intol the inane ‘that would have puzzled
any analyst unacguainted with his pecullar “training.
Occasionally he wpuld exploit his criminal appearance
and blacRsmith's nuscles for a short time, however:
and hlS strong prerc1ng Jlaugh threw ABC waitresses
into Conf§§lon. The art-touch, the Bloomsbury tech- .
nique, ‘was very éotlceable. Hobson's Harris tweeds
were shabby, from benéath his dejected jacket -emerged
a pendant seat, is massive shoes were hooded by the

, superfluous inches of his trousers: a hat suggesting -

'that his .ancestdrs had been Plainsmén or some rough

~sunny folk shaddd unhecessarlly hlS countenance,_»

. already far froy open,6 S : :

[

Tarr's anger flnally overcomes hls restralnt as he glves
av01ce to his frustratlon. Hls verbal assault beélns w1th a t;
complalnt about thp length of Hobson s halr. Hls-own preten—f> T
_sion to the wearlng of long halr would be. legltlmate, he :

-0

,r_
s
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asserts, but Hobson s 1s clearly fraﬁﬂulent ‘“But why so’much
ha1r° I don t wear my halr long. it you had as many reasons
for wearing it long as I have we should see it fIOW1nq round
»your_anklesl"7 Hobson protests lnnocently.that his outflt
poseS_no threat tovTarr: "y can't.see&vhy yon‘shouldhresent
my innocent device: however long'l &oré it‘you.would not. |
suffer, we do not compete."8 . |

| Lew1s frequently deals 1n hlS wrltlng with the in-
creas1ngly dlfflcult problem posed for th%'vast majority of
dlstlngulshlng the genulne artrst from the_dllettante. Lew1s-
did'not'consrder-this confusion aS»insignificant He recog-
nlzed it as a serious threat to the functlon of art as well

as - to the actual phy31cal surv1val of those whose llves are

devoted solely to creatlve endeavors. “In The DlabolLCal

Prlnclple and the Dlthyramblc Spectator Lew1s refers satlr—'.

1cally ‘to the delluerate "vulgarlzatlon of art for the

| beneflt of the few who could afford to dlsgu15e themselves"
by approprlatlng the artlst s shell, his studlo spaCe, whlle
they masquerade as the bohemlan artlsts whose apparent freedom |
from soc1al constralnt they covet for themselves. "Slnce the
fNew Phlllstlne for preference dresses llke an artlst, plays
-readlly on mu51cal 1nstruments, llves ln a studlo lf p0351ble
and ‘SO. on—-ln short, 51nce‘he has dlsgulsed hlmself as that

| ',whlch he w1shes elther to tame and to put to some’vulgar use

or. else to destroy, in the way that the Esqulmau gets under .



a seal Skln to hunt a seal-—to dlSSOClate these masses of

‘sham practltloners from the real ones is partlculary

dlfflcult w? ' : o
LT ' s l

Hobson S nalve claim for the lnnocence of hlS appearance_

’ and‘behav10r brings an_lncrea51ngly vehement,reactlon-from
 Tarr, who sees in his"outfit'the evidence of a privileged.

-soc1al tralnlng married to a fashlonable bohemlanlsm that'

9

‘threatens to undermlne genulne creatlve act1v1ty f' . : a

Your proceedlngs possess a herdesque astuteness; in
. the scale against the. individual, weighing less than
the Yellow Press yet being a closer and meaner attack.
Also you are essentlally spies; in a lousy -safe and =
well-paid service, as I to%d you before: you are dis--
guised to look like the thing it is your function to.
betray--What is your position? you have. bought have
you not for eight hundred pounds at an aristocratic . .
educational establishment a complete mental outfit, a . .
programme -of manners: for four years you trained with. B
other recruits: you are now a perfectly disciplined:
lsoc1al unit, with a profound esprlt .de corps.  The
‘Cambridge set that you represent 1s, as observed in an
average specimen, a hybrid. of the Quaker, the homo- =
sexual and the Chelsea artist. Your Oxford. brothers,=
dating from the Wilde decade, are a. ‘more muscularj -
body: the Chelsea artists have at: least no preten51ons
to ‘be anything but philistines - -the Quakers. are power-' ‘/
ful ruffians. You represent, my good Hobson, the :
- .. dregs of anglo-saxon civilization: there is: absolutely
T notﬁlng softer upon. the earth. Your flabby potion is
a mixture of the lees of Liberalism, the poor froth - .
blown off the decadent Nineties, the’ wardrobe-}eav;ngs .
of a vulgar bohemianism with its head-quarters in the C
E suburb of. Carlyle and Whistler. You are concentrated,»-gd
~>hlghly-organ1zed barley-waters: ‘there is nothing in ",
- the universe to be said for yous. -‘any: efficient state:
would - confiscate. your property, burn your wardrobe-- e
that o0ld hat and ‘the: rest--as 1nfectlous and prohiblt
you from propogatrng ‘ : ;
_ A breed: of mlld pervas1ve cabbages has set up a
. wide and creeping rot in. the_West: It is the lost -

-

~ L
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"generatlons described in. Chekov over agaln, that any
resolute power will be able to wipe up over-night,
with its eyes shut. Your kind meantime make it =
1nd1rectly a peril and tribulation for live things

. to remain in your néighbourhood. “You are systema-
tizing and vulgarizing the individual:‘ you are the
advance-copy of -gommunism, a false millennial middle-'
class communism. You are not an individual: you ‘
have, I repeat, no right to that hair and to that
hat: you are trying to have the apple and eat it
too. You should be in uniform and at work, not
uniformly out of uniform and llbelllng the Artlst :

" by your idleness. 10 ‘ : . : ‘ : B NS

It is the selfish’ de51re to enjoy contradlctory roles that
partlcularly galls Tarr' Hav1ng been glven qulte by chance
the advantages of the wealthy, the members of Hobson s class
“w;sh alSO‘tO play, in romantlc.lndulgence, the rolevof-theA
bohemlan. In d01ng SO they not only sacrlflce whatever bene—‘di
flts mlght have accrued from thelr actual pos1t10n 1n favour ;

.of a’ stultlfylng though fashlonable game, but they also J
. S—
betray the genulne unconventlonallty of the true creatlve

sp]_rlt..v ‘ .. ” | ‘.\ S

Everyone who does not contend open}y and ‘take’ hlS
' .share of the common burden of ignominy of. life is
a sneak, unless it is for a’ ‘solid motlve.~ The g
.. exemption you claim is not - to work in, there is: '
-no personal rationale’ for your privileges, you
- make no claim to deserve your state, only to be
- Tucky. But .against what have you exchanged your
temper, Your freedom, .and- your fine baritone vorce?
_ You have. exchanged them for an old-hat that does
‘nét- belong t6.you ‘and ‘a-. shabbiness you have not .
merited by sufferlng neediness. - Your untldlness
is a sentlmental indulgence: we: should ins1st L
upon every man dressing up to hlS income, it -~ . o
should be understood. that- he make w1lly—nllly a o ;
smart fresh appearance._ . . e
lwlth your tralnlng you are decked in’ the plumes B
ot very fine blrds 1ndeed but what does it amount B



to, your plumes are not meant to fly with but"
merely to slouch /and skip along the surface of
the earth. You wear the livery -of a ridicul us
~set, you are a cunning and sleek domestic: .no
thought can.come out of your head before it has
slipped on its uniform: all your instincts are
drugged with a malicious languor--an arm, a
respectability, invented.by a group of glggllng
invert-spinsters who supply you w1th a fraudulent
patent of’ superlorlty 11 :

¢

Although Hobson s,putflt is clearly deceptlve by 1n-

_ tentlon, Tarr observes that from another pornt of view 1t

.is} 1ron1cally, consrstent with hlS actual mode of llfe..-

"The only Justlflcatlon for your leVenly appearanée 1t is

true is that 1t 1s'perfectly emblematlc. ;2- The conversa-'

.

tlon ends w1th Tarr s referenCe to Baudelalre s story of

' the poet who 1nstlls some VLgor 1nto a beggar by beating '>

hlm and w1lllngly w1thstand1ng the retallatlon.; Tarr doesQ‘

‘ v101ence 1nstead to Hobson s hat, whlch serves as the

hut there 1s no reactlon from Hobson as Tarr makes hlS

exrt 13
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. symbollc object for the attltude that he has been attacking,ga_:'lfsf

Lew1s s satlre 1s often more complex than lt mlght at Sf‘V

frrst appear.. In the precedlng passages Hobson 15 the

obvrous SatlrlC target.” He apparently has llttle w1th whlch

to Wustlfy/hlmself, and yet 1n a subtle'way Lewrs 1eaves the ya"‘
- reader w1th mlsgLV1ngs about Tarr as well. In the very

'}, mldst of . Tarr S tlrade about the pretentlousness of Hobson s

" . " o s Ve . IR

‘attire the following brief description appears: . "Tarr s Sl
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white.collar shone dazzlingly ln the.sun,- His”bowler.hat
bobbed, strlklng out clean llnes in space as he- spoke.?lg g‘
Only moments later a more detalled descrlptl%n of Tarr‘
dlscovers h1m wearlng "a dark mornlng coat whose talls

-~

flowed behlnd h1m as he walked strongly and quCkly along,

- and curled on either side of hls lap as he: sat."15

These N

: almost casual gllmpses of Tarr 1nv1te “the reader to con51der -
lthe authent1c1ty of hlS attlre as well as- the. authent1c1ty |

of Hobson's. Whlle there does not seem to be any suggestlon o
of a calculated effort on hlS part to prOJect some part1cu—5-'
flar 1mage, one wonders why a. man seeklng 80 v1gorously to

'vremaln unconventlonal should appear ln such formal bour-“

5 ge01s dreSS’i It lS -not unusual to flnd 1n LeW1S thlS klnd

of rec01l from a satlrlc thrust One 1s forced to con81der
",1n thls 1nstancecnot merely the obv1ous problem of 1ntentlon-foﬂ

‘3fial decelt but the pOSSlblllty, lndeed,.of maklng any sort of
"Lappearance Whlch does not categorlze the person ln some way )

Tarr 1s a young artlst who has placed hlmself in an |

ienv1ronment from Wthh he w1shes to remaln dlstlnct., Helsl_;?;

‘:ln thi formatlve, ldeallSth, stage of h1s career, seeklng ”

o to keep hlmself free fr%m the 1nf1uences of establlshed 1deas

’ ,and coterles as well as. from any personal routlne- '"As yet

;_’he dld not appear to have been modlfled by any sedentary,

e 3sent1mental or other dlsc1pllne or. hablt he was at hls

ﬁflrst puSh in an ardent and exotlc world, w1th a good fund

ﬁ7of passmon from a somewhat frlgid cllmate of hlS own._f ;fflffffiffh'

N



He was experlmental and modest.f'16 Tarr S experlments are

concerned W1th the relatlonshlp between art and life, 1n :
" both areas of Whlch he is relatlvely unsuccessful, perhaps :
‘because he always consrders the two to .be fundamentally

antagonlstlc. In hlS enthusrasm for art he has developed

'an uncomfortable dlstaste for the common elements of dally -\;

. exrstence : The experlence of puttlng hlmself 1nt0 a new

f}IStUlej for example, awakens hls acute sense of the psycholff

oglcal effect of hlS surroundlngs, for “w1th Tarr a new .

room had to be fitted 1nto as painfully as.a foot 1nto some

new. and too. elegant shoe:"17 ThlS tlme the s1ze 1s ex- -

ace551ve—-a "larglsh whlte-washed box was what he wanted to f”

'.pack hlmself 1nto"18— and he is- dlscomflted by thoughts of

the stubborn assertlons hlS personal belonglngs w1ll make~ o

.The thlngs deposlted on the floor, the door flnally
~.closed upon this new area to be devoted exclusively..
to Himself, the: sheérest dlscomfort began - to. undo
him. To unpack ‘and let loose ‘upon. the room his .=~ -
‘Portmanteau S squashed and dishevelled contents-— L
brushes,. photographs and books like a flock of birds '
.flylng to. their respective: places on. dressrng—table,
1'mantelp1ece, shelf or blbllotheque, .boxes ‘and parcels
creeping dOg-llke unider -beds and into corners-~thrs
1n1t1al disorder taxed his character to ' the breaki\g

. point. . The sturdy Optlmlsm shown by these inanimate -
“g;objects, the way. they occupled stolldly and qulckly

-room after room, made a Most disagreeable rmpressron.,;jg*~~¥u'”

" Then they were packed-u _things, with the staleness'
. of a.former room about- ttem, and ‘charged with the ..

" memories of a depreSSLng time of tearing. up, in- v
.. specting.and rejecting. These sensations were the . .
-‘J~.usual 1ndlgestlon of. Reallty, from which: this. fastld- L

. -ious soul’ suffered,acutely, wlthout ever recognlzlng
- ‘the; cause 19 e

- @oThrs passage,vln varlant form, occurs Ln the 1911 story

. . e S
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Unlucky for Prlngle v James Prlngle, a landscape palnter,

experlences a sensual delrght in looklng at and occupylng

9 -~ : R

- rented rooms,‘because 1n d01ng 50 he feels he 1s engaglng
-in 1nt1mate contact w1th the personalltles of the owners
f"’Rooms to let' meant that a warm, obscure, and typlcal
;llfe—-that of the letter of the rooms and her poss1ble
daughters, husband famlly, and frlends—-was free to be

Y

entered 1nto and peacefully 1nvested “20h Havrng moved in.

’ ~[on the occasmon related in the story} hOWever, he feels the _.*-T

'alarmlng dlsc0mfort descrlbed in the 51m11ar passage from

' Tarr. . ".% ;-

Tarr s SOClal 1ntercourse rs affected by hrs attempts d-'n;l%j
' *to lnsulate hlmself 1n order to malntaln the personal detach-iiizr
_lument he belleves is so essentlal for hlS art In dorng so"h -
~Ahe manufactures protectlve coverlngs for hlS personallty
Fthrough a varlety of technlques both phy51cal and mental.d
h"Tarr had a gauche purltanlcal rltual of self, the result of g
1fsolltary hablts Certaln observances were demanded of those {fﬁ'f)
‘fh.approachlng hlm, and were qulte gratultously observed 1n | ,.}
:vareturn' The fetlsh withrn--soul dweller that is " strlklnglykgjﬁid’

~11ke a wood dweller, and who was not often enough dlsturbed:fijf;f

R "-‘vto have had the sylvan shyness mxtlgatedﬁould st111 clingf":

h"@fto these forms | SOmetlmes Tarr -3 crafty dalmon, aghast at B

"”?lts nakedness, would manage to borrow or purloln some shapel,,'-

u21

§¢3Ver1ng from'elegantly draped v151tor.l, When Hobson f'

/

i mentlons hlS engagement to Bertha, Tarr feels eXposed and

N
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uncomfortahle But he has an Jnterestlng psthologlcal manoeu-f
vre for regalnlng hlS cover ' "Tarr was recoverlng gracefully
;from his relapSe 1nto dlscomfort if. ever taken off hlS

, guard he made a. clever use 1mmed1ately afterwards of h1s

‘ nalvete. he beamed upon hlS sllp~ he would swallow 1t tran-
l-qullly, ass1m11at1ng 1t w1th ostentatlon to hlmself.v~A
npersonal weakness SllPPEd out, he plcked it up unabashed, ~»: c{”
'looked at 1t Smlllnle, and put lt back ln hlS pocket.“22';,~
Most often Tarr s cloak of shyness and restralnt 1nsula9gf
hlm effectlvely But there are occa51ons,_such as hlS meet-llh"s
,1ng Qlth Hobson, when 1f "hustled out of hlS shell " he
4“exploées w;th genulne anger-—"the mOSt spontaneous thing" heA\
| .possesses in coex1stence w1th hlS modesty 23; HaV1ng glven'A
—release to hls emotlons 1n the attack on Hobson and remalnlnp
Stlll unsatlsfled, Tarr contlnues the purge 1n a meetlng w1th
h} Guy Butcher, who serves as a sounLlng—board for hlS thoughts;};,ﬁ =
.about Bertha and marrlage.,f | | | L | e
| Bertha Lunken s part ln the nOVel 1s at once that of a.
‘phlus01ous obJect of phys1cal gratlflcatlon, and a representa-:{fji

‘ tlve of the pseudo-bohemlan element occupylng the Vltelotte

"Quarter | Both of these aspects of her character are manlfested

':hﬁby her phy51cal surroundlngs (the vegetatlon out51de the house -

"ucontalnlng her roomS,,the furnlshlngs of her salon,‘her cloth- ";f

‘ﬂ71ng) as well as her mental attltude,:f“. v"" | e tJ;.‘
- The atmosphere Preparatory to Tarr s v1sxt Wlth Bertha lB ¥
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,pungently, almost comlcally,'exotlc and sexually suggestlve.'.
"It is sprlng, and the sap lS flow1ng in the trees as Tarr
moves toward Bertha S, floatlng like a "heavy srded drunken

‘ flsh," in a troplcal’cur;ent.‘ He’ stops along the way at a

| dalry to purchase saladed potatoes and- at a frulterers for

: strawberr1es.24i As he approaches Bertha s house Tarr 1s
enveloped by the luxurlant vegetatlon that approprlately tf:t
'encloses her abode  "The leaden brllllant green of sprlng |
:lifollage hung above hlm, tlcketlng 1nnumerably the trees..

In the dlstance, volume behlnd volume, the vegetatlon was :'

'.“massed, p0151ng sultry smoke blocks from factorles in.

o
1Fa1ryland Its novelty, fresh yet dead, had the effectlve—'_

neSS of. an unnecessary mlrage."?S

The green hue of the exterlor verdure is extended 1nton S
ythe 1nterlor of Bertha s habltat where 1t comblnes Wlth the ,»_.1

;“standard brxc a—brac of pseudoebohemlanlsm to create an T
T ' 4_:_,v

fatmosphere that 1s oppreSSlve tO Tarr-,,"

It was a complete bourgeols—bohemlan 1nterlor. Green AR
. silk. cloth and cushions of various vegetable and . SR
_mineral shades- covered . everythlng,.ln mildewy- bllght v L
The cold repulsxve ‘shades of Islands.of the Dead, ._‘7“~j'yiﬁ{
- 1glgant1c cypresses, grottoes of" teutonlc nyrphs, ‘had e N
¢ -installed themselves massively ‘in ‘this‘ french. flat. 53“ ‘
- Purple metal and leather steadlly dlspensed wlth
. ~expensive objects. .There was the plaster-cast of
- .- Beethoven (some people who have frequented: artlstlc
" citcles get to dislike this. face extremely), brass =
.Jars from Normandy, a photograph of Mona Lrsa.g,;,;;rf'”
e .. ERR TS ,.~,.. r.: e e e Ve el el e ,.. . o*‘r. vooe . ,
ThlS place was cheap and dead, but rich W1th the’ SR
Ejjsame llfelessness as- the trees w1thout.v These lookedfji '



: extremely near and famlllar at. the opened w1ndows,
breathing the same air. contlnually as Bertha and
her bilious barracks. But they were dusty{rpugh
~and real 26 - S
: : : S A

For Tarr thlS nest and 1ts v1vac10us 1nhab1tant are so much
of. a departure from the 1ntellectual detachment ‘of his art

,that_ln,thelr commonplace:reallty they seem super—real;h

"It was reallyymore serious than'it"looked'- he must not’

: underestimate-it‘ It was the purest dlstlllatlon of the

'commonplace. he had become bewrtched by 1ts strangeness.

It was the farthest fllght of the humdrum unreal* -Bertha .

B

was llke a falry v151ted by hlm, and to whom he 'became en- -“

:T'gaged' in another world, not the real one. So much was it

73

_the real ordlnary world that for hlm w1th hls out—of the-way -

n27

experlence it was a. phantasmagorla A perusal of the

E -salon remlnds Tarr how meortant 1ts contents have been in

A

hlS relatlonshlp with’ Bertha When he has been embraced by B

’Bertha, he recognlzes, he has been embraced by all the para-%ﬁﬂt*

phernalla in her collectlon._e"she had lovedahlm W1th all

: thht he had been loved w1th the plaster cast of Beethoven,j¢”

'thls gentle glrl had attacked hlm w1th the Kllngers, had

ambushed hlm from the Breton Jars, 1n a funny superf1c1al--
28

‘fabsorblng way , Bertha herself is clothed 1n a dressing-'ffa*“'a

S

'Q.?gown that 1s green, llke the vegetatlon out51de.i The gown

"ifls an 1nt1mate manlfestatlon of the varlous "attltudes" of

'?dvlher naked body because "her ample form had left the fulness

'/ .



Vf”lt were o K. "3; The superf1c1allty of Tarr s 1nvolvement

of a score of attltudes all over 1t, ln flat crea51ngs and

penc1lllngs—+11ke the sangulne of an Itallan master in whlch

the leg is drawn in. several p051tlons, one on top of the

w29

other. The progress‘towards Bertha, then, 1s made through

several layers of enveloplng medla that aﬁe all;clearly

: extensrons-of what constltutes,»ln Tarr s mind, the nature

‘ of Bertha herself

‘, In the lntercourse between Bertha and Tarr each adopts

a psychologlcal cover WhICh the other séeks to penetrate.l'

¢

‘This. calculatlng dupllc1ty makes their assoc1atlon llttle :'

more’ than a frustratlng compet1t10n~ "The gonEUS1on grew

)

:every moment. It resembled a: combat between two wrestlers-'

of approxrmately equal strength‘ nelther could really win.

74

One or other of them was usually wallow1ng warlly or llfe_:g.._

dlessly upon hlS stomach while the other tugged at hlm,
fexamlnlng and proddlng hlS carcase.“30 Tarr proudly manu-"

o factures for thlS occasron a cloak of "1nd1fference" to

s

tlmes durlng hlS v1s1t he checks the strength of thlS pose.

-

Q

ok 1
LI

_'lnsulate hlm agalnst any demeanlng pontact w1th llfe. Several

‘eulnstalled in the mldst of thls admlttgggyﬂnadlculous llfe,,” §

?he gave a hasty glance at hlS lndlfference to see whether vlyfts'

f_stems from hlS w1sh to preserve hlS energles exclu51vely for; ]o}ﬁ’

'1-;art "HlS sensual nature had remalned undeveloped hisvsyit‘”'"w'

o

S
=)
AN

TR

E Bertha, 1f she had not been a Joke, would not have satlsfled;fpgfn-'
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senses never should be awakened, in that crUde way. .

to’ take shape- "

him. Her milkmaid'S‘physiqhe--the oreiller de cha"y fraiche

ou on ne peut a1mer-~had not succeeded in waklng hlS senses

A

'there was no more reakity in thelr sex relatlons than.in thelr

other~relat10ns. But he had never w1shed‘for that §Qrtyofh

reality: his intellect had conspired to the effect that his |
| ' w32
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Tarr qu1te openly admlts to hav1ng lndulged in thlS relatlon-

.Shlp.aS»a form of amusement- "I have. been playlng at flancee

w1th a certaln unprlnC1pled pleasure 1n the novelty, but I

experlence a genulne horror as the fatal consequences begln »

w33 ‘Perhaps because Tarr 1s so acutely self-

o

consc1ous he readlly attrlbutes to the actlons and appear-_
(

ance of others as well an- underlylng theatrlcality, as he l

does in the analy51s of hlS affalr w1th Bertha.. “You for

_your part Bertha don t do yourself Justlce when you are act-

ing. I am 1n the same pos1tion. Thls I feel acutely, no I S

do in fact My 111—humour occasxonally takes your dlrec- ngf'

tlon—-yours, for 1ts part, headlng 1n mlne when I crltlclze B -

"'y u"-actlng We don t act well together and’ that s a fact,.

"though I '™ sure we should be smooth Lnough allaes off the

. 3e

34

) boards of love.W.,_h_”

In the mlnd of Tarr there are thoughts very mhch llke

those occupylng Lew1s when he wrote his theory of the Wlld

."Body and llke the experlmental observatlons of Ker-Orr whlch

grew 1nto, or out of that theory ! Dlsplay;ng;a;surprrs;ng.r;IIL”"

y.."”
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detachment in the midst of an emotlonal outburst from Bertha,
Tarr, con51der1ng the phenomenon of human personallty, con~-
celves the core of the self as enveloped by succe551ve
compartments of secondary substance:

A complicated image developed in his. mlnd as he stood
with her. He was rememberlng Schopenhauer: it was
of-a chinese 'puzzle of boxes within boxes, or of
‘insects' discarded envglopes. A woman had at the cen-
tre a kernel, a sort of very substantial astral baby:
this brat was apt to swell--she then became all.baby.
.The husk he held now was a painted mummy-case, ‘say.
He was a mummy~case, too. Only he ‘contained nothing
but innumerable other palnted cases inside, smaller
~ and smaller ones. .The smallest was not a substantial
astral baby, however, or- llve core, but a painting like
the rest.--His kernel was a palntlng, in fact: that -
-was as it should be! u <

©

Just as ‘Tarr- occuples hlmself with sé%culatlon about what is

beneath her shell Bertha seeks to dlscover what is at the

o

- core of Tarr's’being- "As the earllest Sc1ence WOndered what
. was at’ the core of the wor%@ basrng its speculatlons on what

_deepest thlngs occa51onally emerge, w1th v1olence, at 1ts

o

~holes,_so Bertha often would conjecture what mlght beﬁat the

36

, heart of Tarr " In splte of the attempt to keep thelr .f

. N o
‘ prlvate emotlons beneath the surface of thelr masks both Tarr j

- and Bertha suffer embarra31ngﬂ'euptrons that leave them tempo-

76

PR

_rarlly exposed In Tarr s case the expulslon takes the form_-g-_:~

: ofvlaugater-' "Laughter was the most apparently central sub-.'
"stance whlch, to her knbwledge, had uncontrollably appeared'ff

:often she had heard grumblrngs, qute llterally, and seen ﬂlh-h

funpleasant llghis,:'elonglng, she knew, to other categorles

RN
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l and the scene is concluded w1thout any resolutlon of the

LY

37 Lewis conceived

of‘matter{ but they never broke COver."
ofdlaughter as a "tremendousiy important" emotion, because it
initiates from the depths of the self, 1ndependent of any

secondary substance. In The Wlld Body there is, a llst&of

twelve "attributes of laughter that characterlze 1t»as the

-'purest manifeStation of the subjective self,-among them:

/
Laughter is the climax in the tragedy of seeing,
hearing, and smelling self-consc1ously

o Laughter is the -sudden handshake of m?stlc v101ence
rand ¢he anarchist. _ "
‘Laughter is the mind snee;ing.38

Throthout LeWis's fiction one encounters incidents in which

laughqer, explodlng unexpectedly from beneath the surface,

4lllum1nates_for a moment ‘the essentral absurdltonf the

i

human |condition.
Bertha's less sophisticated natutre is uncovered through'

adnore'conventional Outburst of tears: '"Underneath the poor

coﬁedlan that played such antics with such phlegmatlc and

|
exaspeEatlng per51stence, thls dlstressed belng thrust ‘upits

~

tremblung mask, like a drownlng rat. Its flner head plerced

.her blunter wedge. .".;.' A, blurtlng, hurrylng personallty

rushe ri ht up 1nto hlS face. He was very famlllar w1th 1t
2 . he?

: -It wa llke the 51ghtless clammy charglng of a bat. Humbug“'

had tempestuously departed°ft§e1r hot-house was sufferlng a»1~

39

blast of out31de a1r.“ Both soon recover thelr composure '

ST
P

0
»
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problems frustrating their relationship‘
‘\

Tarr s other excursion 1ntd‘"llfe" through sex is w1th
0
Anastasya Vasek. still begrudglng the interference w1th hli

art, he nevertheless acknowledges the stubborn assertlon of
his bestial desires. He dec1des, however, to endeavor to
secure a partner w1th qualltles more sultable to hlS aesthet—"

ic tastes:' "'Llfe would be g;ven a chahce. Anastasya S
‘highly artistic beauty suggested an immed'iatesolut'ion."40

+

'Although Anastasya is less the.fundamental.ﬁmllkmaid"
- type than Bertha she nonetheless:presents ah‘image of
sexually stiqplating COrpulence:_\"The upper part of'her_head'

was massive and intelligent, the middle of her~body:Was¥man‘

sive and'ekciting, there'was no animaliSm-outéof—pIaCe in
the’ shape of a Welght of jaw——all the welght was ln the head

a4l

'and hlpS Thls 1mpressron is helghtened by the gorgeous

.‘attire 1n whlch she appears on several occa31ons. -She ls
'-dlscovered flrst ‘in the Restaurant Vallet, where Krelsler is
1mpressed by the mysterlous v1ta11ty of her presence'-

- She wore a heavy black burnous, very volumlnous and
‘severe; a large ornamental bag was ongthe chair- at
her side, which one expected to contain. ‘herbs and
trinkets, paraphernalla of the witch, rather ‘than
powder’ llp-Sthk and mere beauty secrets. Her hat
‘'was ‘immense and sinuous; generally her appearance’
‘implied an egotistic code of advanced order, - full .
of ‘insolent strategies:. Beside. her other women ln_i'

. the restaurant appeared ‘dragged down.and dralned of.
vitality by their clothes, thought Kreisler,. although
. she wore ‘so much moré than they did. Her: large - ~
square-shouldered and powerful body swam 1n the
;fIUldltleS of hers 11ke a duck e

. . . G A



‘And at the Liepmann‘house she is "bespangled and accoutred
like a bastard princess or aristocratic concubine of the

'household of Peter the Great, jangling‘and rumbling likela
savage raree show through abashed capitals.“43. A

Anastyasya's outrageous attire serves tO‘exaggerate an =

enigma with which she is struggllng in her own’ mlnd She =

has become aware of the fundamehtal absurdlty 1nherent 1n |

1the fact of her being at once a creature of‘con51derable in-

telligence»and a VOluptuohs sexual.object.' Her~clothing;_-'

. then, 1s merely an overt acknowledgement of the inescapable

reallty of her phy31cal appeal in the same,way for example,

- that Father Rymer of "The Brshop s Fool“ chooses to make a
‘.:"groat bf@“@oﬁlc v1rtue of nece881ty"§gy dramat1z1ng hlS
'poverty in ‘the wearlng of unnecessarlly tattered clothlng
"Anastasya regarded her woman's beauty as a. brlght dress of
;a harlot, she was. only beautlful for that, so why humbug?

'.Her splendld and bedlzened state was aSSumed w1th shades of

, humlllty, even her tenderness and pecullar heart appeared

A3

beneath the COmmon 1nfect10n and almost dlsgrace of that
Anastasya s awareness of the dlfflCUltleS arlslng
llhfrom her uncommon phy51cal and mental attrlbutes exemplifies
tthe observatlons made by Lew1s w1th respect to the basxc K\

:Vnature of man' s existence 1n The Wlld Bodx Man 1s essen-

~'f tlally absurd, he explalns, because he lS a comlc amalgam of

- 1ntelllgence and matter.n> | o : ,
L Te. brxng vividly to our mind what ‘we mean by “:"
'absurd',  let. us . turn to the plant, and enqurre how

L.
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"'complalns that her sexuallty makes of her a mere'

the plant could be absurd. Suppose. you came upon -
an orchid or a cabbage reading Flaubert's Salambo,
or Plutarqp s Moralia, you would be very muc
surprlsed ‘But rf you found a man or a woman readlng
it, you'would not be surprlsed

. Now 3n one sense you ought to be just as much
surprised>at frndlng a man occupied in this way as.
if yo4 had found an orchid or 4 cabhage, or a- tom-cat,
to include the: animal world. There is the same ' :
phy31cal anomaly It is just’ as. absurd externally,»
,that is what I mean. .

The relatrons between Anastasya and Tarr are frustrated by
two closely_related'problems. a feellng of absurdlty in “
Anastasya because of the apparent conFllct between her body.;if-
and mlnd,.and the matter often foremost in Tarr s mlnd, the
antagonlsm between art and llfe Anastasya-h%p donned for
’thelr eleventh meetlng an outflt that is plea%antly femlnlne

,_though contradlctory 1n 1ts partlcular style | "Her coat was<

all in flor1d~redundanc1es of heavy cloth llke a Tlntorettohh‘
‘v'“mantle Underneath she ‘was wearlng a very plaln dark belted;‘_“‘
smock and Sklrt, llke a worklng glrl Wthh exaggerated theva"
1breadth and stralghtness of her shoulders.f Not to sent1men-~}h
'tallze 1t, she had open-work stocklngs on underneath, such

'as the genulne glrl would have worn on her nlght-out, at two-i‘ o
I,and eleven three the pair.“éf Tarr s compllment about her jﬁ'”ne;f

- attlre«promptSrthe dlscu551on of her body and 1ts femlnine R

- adornment as a contradlctlon of her 1ntellect énastasya *'_;vfﬁ

‘show glrl"';:“”

:5and forces her to promote thlS lmage by decoration, as she

-

.fkdoes her breasts ' "I have to sti ekrfr 115* ‘drthem*even' e A




e is part of the reality is 1ady s underwear. e

‘7n}upon the subject of art and llfe.‘54“‘\‘

. Lo oL,
@

~ ' : )
just as pork-merchants in their shop—fronts decorate the

h carcasses of thelr sucklng plgs WA Tarr observes that the

flesh and 1ts decoratlve clothlng are really complementary
s ® "48 B

_».Acknowledglng thlS to be the case, and havrng made her pornt

about her dllemma, Anastasya proposes to suSpend for the :57

moment any further 1nhrb1t1ng debate. Tarr S fastldlous"

'isenSLbllltles make hlm reluctant, however, and he protests,

athrng 1tself~—:"A The s1tuatlon here antlcapates the Iud1-7

crous seductlon of Dan Boleyn 1n The ypes of God, durlng

K whlch Dan repeatedly protests.f "Is thlS hospitallty" whlle
he seeks to escape MelanléfBlackwell Sradvances. The entlre N
.scene 1tself is rendered comlc by the Juxtap051ng of lntel-'w
,_lectual dlalogue w1th grossly sexual gllmpses of Anastasya s.
"anatomy Whlle she is. calmly speaklng of the dafflcultres |
.‘ar1S1ng from the lncongrulty of her: mlnd and‘body she crosses
) ,her legs, exposrng to Tarr s glance the upper part of her dd
"'thrgh ‘ "The cold grape-bloom mauve 51lk stocklngs ended ln a

e i
Idark slash each agalnst her two snowy stalllon thlghs which

Al

~they blsected, vrsrble, one above the other,_rn naked expanses

K

,°f temptlng undercut, 1ssu1ng from a dead-whlte foam of

:ucentral laCe worthy of the Can—Can exhlbltlonlsts of the

49

N tourlst resorts of Parls-by-nlght. Further dlSCUSSlon is

. 1nterrupted by a sumptuous meal durlng whlch Tarr expounds-;;:,'__,

{

o s o e T g0 18 4 e
~
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(w1th an amu51ng allu51on to Krng Lear° "It S--lt - not the o
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Tarr s attitude toward ‘art obvrously proceeds from Lewrs S.
_ preference for a form of art that represents the exterlor as

opposed to the soft, lndetermlnate substance that 1s custom-
_arlly assocrated w1th "Ilfe " In garr s mind there 1s an-'
absolute dlstlnctlon between art and 1;fe It is- a fact, he
fexplarns to Anastasya, that “llfe 1s art s r1val rnoall partlc-b
ulars. They are de puntos for eVer and ever, you w1ll see, 1f

, you observe closely."sot In reply to her questlon about the A :y““
3 essence of llfe, he replles "Everythlng that is not yet .;
:purlfled so that lt 1s art."SI, Explalnlng further, he adds.vif
"ThlS is the essentlal pomnt to grasp Death lS the thlng ,\

| that dlfferentlates art and llfe. Art 1s 1dentlcal w1th the t

1‘1dea of permanence. Art ré a contlnulty and not.an lnd1V1dual

':spasm but 11fe 1s the 1dea of the person "5 farr contlnues th
’vfw1th the elaborathn of a theory of art that 1s eggbﬁntered

K

frequently in Lers s wrltlngs 'lTheaarmoured hlde of the “.“'”

'af hlppopotamus, the shell of the tort01se, feathers and machln-

‘ery, you may put in one camp, naked pulsrng and movrng of the
: soft 1nsrde of 11fe--a10ng w1th elastic1ty of movement and ‘
3consc1ousness--that goes 1n the oppos;te camp.. Deadness is.“
: the flrs! condltlon for art~J the second 1s absence of soul, h'

,l‘J‘

;Vfln the- human and sentlmental sensé Wlth the statue ltS

.
!

f-jllnes and masses are 1ts soul, no restless 1nflammab1e ego is

"”;51maglned for 1ts interlor 1t has no 1nsrde°' gOOd art,must

vmrhave no insrde. that 1s caprtal "53 The unfortumate resul""
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_ of Tarr's theories is that they haveupromoted in him an. =
intellectual distaste'for'things.unrelated,'in'his mind,:tO“‘

art,'although he seems to'make little productiveieffort/tofg‘

' .refine hlS energles 1n favor of hlS 1deals The strange~~

: conclu510n of the novel 1nd1cates that Tarr contlnues to
.'carry on hlS sexual explolts whlle remalnlng uncommltted for'
- very long, and vac1llat1ng between the "mllkmald" type (Bertha _'
tand Rose Fawcett,,by whom he has three chlldren) and more
"artlstlc types, 11ke Anastasya and Prism Dlrkes.u }_1

The novel S other 1ead1ng protagonlst, Otto Krelsler, rs:
*a."lost soul"f pennlless, and apparently hav1ng llttle talent,_.».

he 1s sufferlng as well a feellng of estrangement from those

‘jl@around hlm H1s reactlon 1s to become, llke Dostoevsky s,"-

'Q‘authentrelty-: when he attempts to counteract hrs growlng

~_Lsense of obscurlty by playlng some part 1n the‘"drama of llfe"

v

B underground man,_splteful Yet each actlon he undertakes ln

l

.forder to assert hlmself and get back at the world‘and at fate e

'ifor his 111 treatment 1s unsatlsfylng.: All hlS actlons lack

.-,‘ ,.

. \
: 1

tihhe 1s so conscaous of what he 1s dorng that hls actlons are

\

'"fﬂ‘unnatural and calculated The pleasant exc1tement generated

”if_by hlS casual flrst meetlng wrth Anastasya, for example, soon

!»

‘_jjdeterlorates 1nto self—consc1ous anxrety ””“An uncomfortable

';ff_thlng happened now.1 he reallzed all the p0531b111ties of thrs f:i?

”T»-igThe dlcthD emplqyed to" desprlbe Krelsler s actlons, by

| ,chance acquaintanceshlp, plalnly and 01nematograph1cally and

‘,was selzed thh panlc.- He must make a good rmpression.“??‘fff“me




\sustalnlng the metaphor that 11fe 1s a theatre, emphas1zes

the art1f1c1a11ty of these actlons, as 1t does in the scene

)
at ‘the Bonnlngton Club dance where he seeks an. opportunlty

for ;nvolvement

- He Otto Krelsler was 'for it's .hevwas.down»and‘out""
o (revolutlonary motif) : was being assisted off
‘the stage by thli and by at.  Why did he. not shout?
He Longed to act: the rusty machlne had a thlrst for
,actlon. :
Conventlonal flgures of drama lacked Kreisler :
, had in fact got into the wrong company But he con~
.‘formed for the sake of the Invisible' Audience. hauntlng
- life: 'he emulated the matter-of-factness and aplomb
‘that 1mpressed him in the’ others: -so far indeed-.was
. he.successful in this that the Audlence took some time
. to notice hlm--the vein of sgandal runnlng through an - ‘
,otherw1se dull performance. . oo .

o,

'lThe campalgn he eventually wages agalnst Anastasya and her new";jf‘

: acqualntances is. nothlng more than an unsatlsfylng farce, hs

[

.are his other exp101ts hls 1nvolvement w1th Bertha 1s an

dembarrassment,_the duel w1th Soltyk ends 1n a meanlngless and ;‘a

”::acc1dental death“and desplte the duel and hls attempt to g1Vef_,ﬁ;

‘hhlmself up he 1s 1gnored even by the pollce untrl he flnally
"\completes hlS dlvorce from human society by hanglng hlmself

| Krelsler 1s flrst dlscovered at hlS toxlet, where he 13 :
"'fdengaged in metlculous preparat10n3°‘ "He brushed hlS clothes -
':ﬂff1v1gorously, cleaned hlS glasses w1th the absorption and ten-55‘1’

5[f‘jderness of the near~81ghted.- Next moment ; he was ga21ng

,fﬁpfthrough them at hls face agaln--erShlng up Whlm81ca1 mous-} e-.

"*hftaches over plnk and poutlng mouth "56 Unlnterrupted by the ffff?




hufi{students from the nerghborlng art schools.‘",s8
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‘ W1thla carefully arranged tle ' "He did not take hlS eyes from d
’the glass, spotted blue tle belng pinched 1nto pOSltlon by

flnlcky flnger tlps, at the end of lanky drooprng hands, withl:
hextended hlgh held formal elbows and one knee sllghtly “ N
:flexed w37 As- he appears flrst Krelsler 1s a tortured flgure
-who attempts to overcome hls Self—conSClOUS fears and to
"assert hlS dlgnlty by preservrng a. formal attlre under dlffl-“.

| cult c1rcumstances He has already pawned hlS watch and dress
o clothes and has made up hlS mrnd to pawn hlS portmanteau to ‘
redeem hls:"Frac " The envelope contalnlng hlS monthly al-k
.flowance has agaln falled to appear.' He nevertheless attempts

._;.to malntaln an alr of formallty that sets hlm apart from N

' those who playfully adopt the fashlons of bohemla- :“Krels-;(‘;

,\leg 'S mllltary mornlng sult.slashed w1th thlck seams, care—vp“ﬂ .

"fully cut halr, short behlnd, a llttle florld and bunched on 4’“"’
‘cthe top, hrs german hlgh crowned bowler.hat and plarn cane,
"«were in dlStlngUlShed contrast with the Charlvarr of the art— s'ffg

_ ~ o
‘:fashlon and uniform of The Brush in those about hrm, ch;eflyp;jff'

'ffh Krelsler s humougbls reflected 1n the places he occuples.i;«p;g;

UL

fﬂls»"small shell of a room" has taken on the morbld flavor [d;;_;;”
that emanates from hlS decaylng sp1r1t°l "Kreisler s room | |
:'filrese sled a funeral chamber Shallow 111 lighted and ex-f}flff".’
'j“ntens1Ve,'1t was placarded wrth nude aréhalc 1mages.r These |
were palnted on strrps of canvas fastened to the wall w1th ?;f{

S ;
7o




v'w1th four walls around 1t._‘

A §

, v1de only temporary relref however. Even the frantlc search~

86

I : _ .
drawing-pins. - Imaglnlng yourself in some prlmltlve necropolls,

' the portralts of the deceased coverlng the holes in which they

had respectlvely been thrust, you would, pursulng your fancy,

have seen 1n Krelsler a devout recluse who had taken up h1s

59

quarters in thlS rockthewn death house STt is because he

hlmself recognlzes the correspondence hetween thls room and

hlS deterloratlng 01rcumstances that he flnds lt repu151ve. |
"Such a dead hole of a place must have some effect, to shut'
out 1nnovatlon, scare away anythlng pleasant.‘ Imposs1ble to.

break thlS @pell of monotony upon hls llfe.y And 1t was thlS':h.
room, yes, thls room that cut hlm off from the world ;r;fsq
On another ogFa51on he feels the conflnes of the room‘forc1n§_*
hlm lnto thoughts of his’ own exlstence that he Vould prefer -
6 av01d 1"He saéntered from the w1ndow to the bed and bach;7v
Whenever he llked,fln/a sense, he could Open the door and go ?
out but’ Stlll, untll then (and when would he llke?) he was

a poor prrsoner y Outsrde the Mensch took some strength and

et '(y

1mportance from others but truly, ln here, he could be saldffﬁff

to touch bbttom and to reallze what the grelsler 'elf was,“ﬂfj Ll

w61 Escape from the an et”:engen

dered by the solrtude of hlS room and hls frlghtenlngly re- ;f;SVK

duced crrcumstances takesfghe form of restless wanderings

f u_ ;rtyf‘ Tg“?fﬁié,_“_‘* ,1er s Academy, Llepmann s flat,vﬁro;*f

: &

s

vi FCTU . ,’.. .:_ \.:, \t _.,':.



. 'In thlS mood he is drlven almlessly to Llepmann s flat rather\'

for money. to. recover hlS dlnner—Jacket prov1des a dlver5lon,-h
albelt an unpleasant .one,. but he flnds a reSplte only provldes o
for unsettllng 1ntrospect10n

He went to Vallet s for dlnner During the whole
day he ‘had been in feverlsh hurry,- constantly seeing -
. time narrowing in upon him:  now he had a sensation
of intolerable ‘leisure. The first glee at the ab-
sence of pressure had. entirely . passed. ' ot
. The useless ennui of his life presented 1tself '
to him for the thousandth ‘time, but now with a~ = .
. chilly: clearness.. It was a- very obvrous fact 1ndeed, -
it had’ waited with great calm ‘now it said:, 'As
.1soon as you can give me your attentlon——well, what
~are you going-to'do with me?' Sooner ‘or later he . -
must marry and settle down' with this stony fact -ahd
- multiply its image: things had gone  too far: the
;fact p01nted that out. and he- dld not demur.52

87

'thanqback to hlS room or to the Cafe. '"Hls weakness drew hlm'=h e

on, back 1nto the vortex anythlng at all was better than
Ago;ng back. 1nto that terrlble colourless mood HlS room, the;

‘”Cafe, walted for hlm l;ke executloners.: For a tlme he had
: J

:escaped from that world' W1ld horses would not drag hlm bﬁfk,ﬁfdffﬁf

';not yet.f The nlght was young Dressed as he was,_extremely

,untldy, “he would go to Frauleln Llepmann s flat.?é?

Krelsler 1s characterlzed as a man deSperately seekang to;‘fgﬁid

,v R

3;9“,}ma1nta1n some semblance of rlgld dlgnlty 1n a’ soc1ety whlch 1s3?;j””

fﬁ?plctured as predomlnantly superf1c1a1.; In,both of the major fpf«*ﬁpi

'éfleplsodes in whlch he 1s 1nvolved!cloth1ng rs of srgnlflcance

’for satirlc as Well as for slmply comlc purposes. Hls socxally ‘

"’;unacceptable attlre becomes ln hlS eyes a metaphor for'the &f.17

“contempt he has already felt ln the presence of'the Llepmann

3
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circle,‘and which he experiences again when he"reaches the
Bonnlngton club. Employlng his sullled apparel on that occas~
‘sion as a weapon . of revenge as well as a target for self—
pltylng abuse, he then turns to formal dress to elevate hlS
' stature in, hlS attack on Soltyk, his rrval for Anastasya..
‘ Lew;s s satlrlc plcture of the Llepmann c1rc1e reflects.
'fhls frequently stated oplnlons about arty congerles of
’1bourge01s—bohem1ans seeklng solace, eXCLtement, or prestlge.
‘;usually from assocratlon thh dllettantes llke themselves.‘
‘"Wherever you look 1n art—world or. llterary c1rcles, you see
llttle congerles of people huddled together and scratchlng
each other s backs n64 . Reierred to as a "female group soul"
and a "slough" the\Llepmann clrcle epltomlzes "bourgeors—.-ff
:}bohemla" and "the unlform of The Brush" .'"For Chlef char-'"
o aCterlSth thrs partlcu%ar bourge01s—bohem1an clrcle had in ?-‘
v’_the flrst plan the 1nseparab111ty of 1ts members. Should a
”Vman, 301n1ng them, wxsh to flrrt w1th one. partlcularly, he
" must fllrt w1th all—-‘latter all, take all to the theatre,_i‘
65}

';carry the umbrellas and the palnt boxes, of all ” As 1nd1— f"

‘fvlduals they are submerged ln a group image, and are comlcally
R o
fgrotesque 1n a varlety of ways.w Taken as a group at thlS :

J:?;?partlcular event, however, they are decked out ln thelr

'ffgflnest, and convey the 1mpressron of a confraternrty of | ;f=”{57

?ipuppets ”:"On thls occa51on 1t was rather on 1ts mettle, both}v;f?»ttv

- gmen and women ln thelr several w?ys, dressed and annornted,.,?Qfgf"”*v




as scrupulously t01letted as 1ﬁ this were a proVan1al Court.
;‘An Engllshwoman who was a great frlend of Frauleln Liepmann's
was one of the organlzers of the Bonnlngton Club through

A her'they‘had been 1nv1ted to go there, it was upon a correct
institution that they awalted, evenlng-sulted, the word of .

:command to march."66

'~ mann's dlscloses another "bourge01s-bohem1an 1nterlor, in.

|
which every detall 1s selected and arranged to progect some

isupposed attrlbute of Frauleln Llepmann herself

The two rooms Wlth foldlng doors, whlch formed her
salon and where her-guests were now gathered, had . .
‘not been furnlshed casually or without. design.. The |
"Concertr of Giorgione. did not hang there for noth-

.. ing: . the books lying. about had*been flung down by

a careful ‘hand. Frauleln Llepmann requlred a o

.~ certain varlety of" admlratlon but.being very ener-

-getic she had a. great contempt for other:people, S0 -
'she drew up, ‘as it were;, a list.of hersattrib tes,

, carefully and- dlstlnctly underllnlng each with' = .

each ney . friend she.went over again the elementary o
poxnts, ‘as’ a teacher would go over’ w1th each new . =
pupil the first steps of ac01dence or geography—-,

- first showing him his locker, where ‘the rulers were. ,f[}q??

| put and where, when he got' them- dlrty, he: could wash

"his hands. .She took up' her characterrstlc attitudes,. i7k;;a¢

~ one after the other, as ‘a model mlght, that ls, those ‘jg
* simplest -and easiegt to grasp. v ' '
o Hér ‘room dress and manner were  a klnd of chart to»t
. the way “to admire Fraulein Llepmann. The.. dlfferent *ﬁ
points in her Geist one was to gush- about, the various:
"scattered hints one was ‘to let fall -about. ‘her- natu-~
'rally rather: traglc llfe-story, ‘the partlcular way .

'”Viservant newcomer- would feel that there was.not a-

. .candlestick or’ antimacassar in. the ‘room but ‘ihjitsf_gr.fo“'

QAlesson for, hlm.57rd-“ UECS e

Krelsler s Orlglnal motlve for attending Llepmann s party

and the dance at the @onnlngton!club is to pursue AnastasYa, R

. ‘\»44
L

The prellmlnary gatherlng at the. Llep—

P

89
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 one was to regard her playing of the pianc. The ob— L
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but the requlrement of formal dress which he is unable to

[

) meet, along with: hlS growrng sense ol resentment, magnlfles
the event»lnto a campalgn of self—humlllatlon and revenge

~against everyone. HlS shabby preSence will, first of all,

he imagines, invite Anastasya s-contempt:~ "He asked rothing

flbetter:_ to suffer Stlll more by her was hls pecullar w;sh, -.f;i}”'

up to the hllt phzsrcallg as it were,. under her eyes. That'7
would be a relief Ufrom %resent tofmént He must lo@k in her

eyes. he must exc1te in her the maxlmum of contempt ‘and of

u68

.dlsllke. But hlS lntentlon is also to strlp her of all

protection: "He must bare her soul ' Iﬁ;he,oould~rnsult_her
- eriough she would be bare—souled Theré would the'naked,
69 'Before hls

s

weibliche Seele Then- he’ would Splt on 1t "

«arrlval at Llepmann s he ant1c1pates outraglng the entlre
group by hlS sartorlal protest and shocklng‘behav1o¥

'AS to the rest of,the party, a sour glee pos—,_ Ce
. sessed Him at thought of their. sensations by, the “time, =
‘he had done W1th them; already he saw ‘their fates in. e
. fancy, when. heashould ring the flat bell’ and present .’
' hlmself--old morning suit, collar none too clean,. :
© dusty boots, dishevelled head. 'His self- humrllatlon B fj
was wedded w1th the notlon of retallatlon. - S
L Krelsler dld not know how he should wipe out his o
" score, but he wanted it. bigger, .more: crushlng.T"The e
- bitter’fascination. of. sufferlng drew him on, to sub—, o
stitute: -real. wounds for imaginary. ‘But Soc19ty at’ vl o
' the same tlme must be taught to suffer, ‘he- had paLd AR
. for’ that.a : SRR S
S Near Frauleln Llepmann s housevh' r ed hlS
shoulder agalnst a,piece of: whltewa Dé 11 with a
,broad 'grin, - He went’ rapldly up the
: gaﬂlng ~to. the entresol, con51der1ng :
.= commencement .of -the evening. 'This' 80 happy
". that he-felt further resourcefulness in mlsconduct
. would: not be want1ng.7Q,v S v CaT

jt rs. lead—wsﬁdtf"lil:f'
for the ,_@:?§ft%f..l" :
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The flrst reactlon at Llepmann s 1s as he exﬁEcted.

"The social effect had been 1nstantaneous. The,dlsordered
hair, dqfty boots, the white patch on the jacket had been

v reglstered by ‘the- super bourge01s eye that they had had the

71

: %
good luck at the outset to, encounter " : In addltlon to the

I
visual gffect of his attire, Kreisler's conversation centres

on the ploblem of his dress in a cOmic‘and'satiric'parody of

the formality of the circle: ,"Ah thlS life, Frauleln-—thls

<

11fe, thlS lifel Its acc1dents of en separate one from one”s
Smokkln foﬁ days, sometimes monﬁJs of Sundays~—you know what

I mean? One has no.control‘over--well' Now ' my Smokkln bless'

‘ﬁlts little silk lapels—-lt s a good- one, I have always been.

2 S

accustomed to the very best——leads a’ very 1ndependent llfe.‘
ra
sometlmes it's with me, sometlmes not. It was a very ex-
\
pensive fashlonable article. That has been 1ts downfall w2

The response he provokes from the group 1s less than satis-

fylng, however. HlS desire to epcrte Anastasya s max1mum |

contempt and to suffer phy51cally, as it were, under her |

eyes, backflres. When he concludes that the evenlng has been»_
'a fallure and he Has been chea;ed of the sabléfj}tlon he an-,'
,tlclpated, he w1shes to escape. Comlng upon Anastasya and

Soltyk acc1dentally, however, he suffers an embarrass1ng |
"strlpplng under their gaze deSplte hls attempt toqcove; hlmi b

self: ""A consciousness of hlS physique besét hlm. the out—' e

cast feellng returned 1n the presence of these toffs--chass—

’
. -~

. ot
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ineriority—feeling beset him. He must be leisurely: he was
; , ‘ Ao

léisurely. He thought when.he stretched his hand out to take

L ¥
his cup of coffee that it would never reach it. He felt a

crab dragged out of its hole, which was in this case-pertaps i

'ﬂheioonservatory. Inactive, he was ridiculous: he had not

reckoned on being watched. This was a.fiasco: here he was-"

) . e wl 3

posing nude for Anastasya'gnd the Russian." The escapade

+is finally concluded with a sﬁocking insult to the hostess
followed by a hasty departure.

Krelsler s last desperate attempt to assert hlmselg\1n
order to gain~some personal recoegnition involves“hls manu-
factured quarrel with Soltyk. In order to elevate himself

to the stature of gentleman,' and warrant his participationv‘
5 - ) .

in a duel, he calls upon the soc1al pos1tlon of his famlly'b

Wlth eagerness he recalled that he was a german

gentleman, with a university education, who had

never worked, a member of an honorable. family!--

he remembered each detail sogially to his advan-

tage: he had arbitrarily révived even the title

of Freiherr that, it was rumoured in his family,

‘his ancestors had borne. With Bitzenko he had

_ rreferred to himself as 'the Freiherr Otto Kreisler.'

The snob that emerged was, in this obsession

of disused and disappearing life, the wild asser- i

tion of vitality: it was the clamour for universal

recognition. that life and the beloved self were

still there: he was almost dead (he had'promised

.his father his body for next month -and must be

punctual), but pe ople already had begun treading

upon him and trea 1ng him as a corpse. . - .74

Once agaln clothlng is made to play a 51gn1f1cant part, as

Krelsler puts on the attlre approprlate to hlS pose. When

rTarr encounters hlm,ln the cafe he notlces hlS strlklngly ,

. - . . ] . . .
X -, : . o - . /

. . .

Wt . s - :
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altered appearanceE’ Kreisler has‘donnned'for thenadvehture

a "dazzling white" collar, a necktie‘thatharr has‘neuer’seen

_ hefore, and a pa1r of shining bpots. »Kreisler has gained
.assistance in thls mission from Bltzénko, who also has assumed
theeappearance'of respectability: "He wasfdressed with perf
fect 'correctness' sritable to such;occasions.and such missions
as his appeared to be. . .».“75;.Although‘the cafe staff is |
impressed~by Kreisler's appearance and manner, the effeCt is
!hardly conv1nc1ng to farr- Kreisler is not, he reflects, "a. .
man w1th whom a duel need be fought" because he lS‘"ln a’ weak
p051t10n_to clalm such pr1v1leges]1n splte of the addltlonal.'

blacklng on hlS boots."76

Kreisler's determlnation,‘however,
makes the confrontatlon unav01dable and the next mornlng finds
the two 1nstlgators of the duel llterally dressed to klll
"Bltzenko w1th his own hand had brushed the'back of Krelsler s
coat; on tlptoe d01ng this he looked the plcture of an amlable
‘Chlld. they were together there in Krelsler s room before
'they started like two-llttlevschoolboys dressrng uplln-pre—d
. paratlon for some escapade."_77 | o |

The actual'"duel" deterlorates.almost 1mmedlately 1nto anv'
und;301pllned fracas that makes.a Joke.of_any~semhlance of-A
gentility' The "fleld of honour resounds at oneupoint‘withl'"
”crles andvthe sound of blows berng struck ‘When Order'ls
flnally restored an attempt to recover some dlgnlty and compo-i: P

3 ‘,1/3

,.sure is made the men’ dust themselves off,'realrange their P

collars, and plck up thelr hats.h The acc1dental kllllng of
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' ,tlnctlon-of hrs_sprrlt.

94

Sortyk once again deprlves Krelsler of any satlsfactlon. He

wanders almlessly towards the German border, castlng off en
route hys formal gulse in favor of a shabby outfit that re-

duces him to the status of a "dangerous vagabond " Even the

| officers to whom he surrenders hlmself do not take him

’

serlously "So you had a duel eh’ . + . they all laughed '
with nervous, suddenness at the picture of this hobo defenﬁlng

n78 When Krelsler is placed in an

hlS honour at’twenty paces.
approprlately barren cell hlS mlnd is given over to images

whlch seem to characterlze the emptlness of hlS llfe. "He_‘

lay upon hlS bed:: he turned over the shell of many empty and -

: depres51ng hours hHe had llved, in all these llstleSs concave

|
shapes he took a*partlcular pleasure. 79 HlS traglc end,_

carrled out in a mechanlcal fashlon, 1nd1cates t;z flnal ex— y

.“’
A\

Krelsler and Destoevsky s underground man :

Contemporary crltlcal reviewers of Tarr mentlon a- 11keness

to Dostoevsky because of the character of Krelsler.» As early
. .

commonplace to compare ‘Lewis to Dostoevsky 89' Often the o

as September, 1918, T S. Eliot stated that lt was “already a-,f

ba51s for the comparlson seems to be merely a. general 1mpres~p

sron,fwrth llttle, lf any, elaboratlon.; The character most

frequently referred to as bearlng a s1mllar1ty to KrEleer‘ls;..vVhf

Stravrogln of Tge Possessed although, accordrng to Geoffrey

Wagner, Llenhard Bergel in a. paper dellvered to the Modern
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'Lang_age Assoclatlon ofrAmerlca in 1955 sald "1t is the manner

of The Notes from the Underground rather than that of The )

81 ¥ f')f“‘“ |

Posse§sed, Wthh is contlnued in Lew1s S novel "C< An exam-<

Llnatlon of the two'works dlscloses some 1ﬁterest1ng parallels ~
< ‘ : . B

of matter as well as, manner. - : ‘“‘ S
Krelsler and the underground man have b'ecome’ S0 $se1f'-_ 3 v

EY o

'consc1ous that they are unabie to functlon soc1ally and have AM\Q

become 1ncreasrngly 1solated and splteful Krelsler s abode

R} *.

is'a “dead hole of a place"‘resembllng a small cave, whlle

A

the underground man s retreat he' descrlbes as a. mouse-hole ,
. ¥ » . » |
~-and as "my shell, my cave,vln.whrchxl concealed myself from AT
. _ o . y . .

alI‘mankind 82 e actaons of both men are mot1Vated vgl

«
] 1)

" by resentment and a maSOChlSth de51re to suffer. Just as-‘;'
‘ I ) _
3.’Kre1sler takes hlmself to the ellte Bonnlngton Club in hlS_

Rl

H ishabby outflt the underground man is drawn to the fashlon- '

able Nevsky where the soc1ally prom;nent mlngle in thelr

&

fflnery, and where he knows he will be an out51der, humlllated
" by the 1n51gn1f1cance of hlS person and,*he says,ithe "wretch—'
edness of my attlre"'

At such minutes ‘there used to be a convulsive twihge.
- at my heart, and I used to.feel hot all down my back ,
 at the mere thought of thé. wretchedness of my. attlre,~~lv.3 .
' Of the wretchedness.and abjectness of my"little . . . -y .
scurtying figure: This was a regular martyrdom,lau‘ R
continual, intolerable Runiiliation at the : thought, :
- which passed into an ificessant and dlrect sensatlon,_u““
that I was a mere fly in 'the eyes of all: this world, ..
a nasty, disgustlng fly--more intelligent, more hlghlyf-

developed, more reflned in. feellng than any of them,. o

A
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of course, ‘but a fly that was[ébntlnually making
way for every one, insulted and injured by every

« one. Why I inflicted this torture upon myself, why
I went to the Nevsky, I don't know. I felt 51mply
_drawg there at every p0551bbe opportunlty.83

Both men suffer from a frustratlng sense  of obscurity which
N

they resent and which they seek de@%erately to overcome by

81mllar means. +«he underground_man makes elaborate prepara—.

&

t;ons‘for a confrontation-with a man he has arbitrarily

selected as an opponent,[the first of which is to seek an’
- . e : T - -
elevated social-status by means of formal attire'

At last I made up my mind completely But my
‘preparations took a great deal of time.” TqQ begin -~
with, When I carried out my plan I should need to-
‘be looking rather more decent, andso I had to.

~ ‘think of my get-up. 'In case of emergency, if,
for instance, there were any sorg of public scan-
dal . . . T must be well dressed; that inspires

‘ respect and of itself puts us on an equal footlng
.in the eyes of society.' 2 :

With this object I asked for some of my salary ,

in advance, and bought at Tchurkin's a pair of black

' gloves and 'a-decent hat. Black gloves seemed to me
both more dlgnlfled and bon ton then the lemon--

coloured ones which I had contemplated at*first. . ... .

I had got ready long befgrehand a good shlrt, W1th
white bone studs v e _ ,

\\?he 1nc1dent succeeds,but 1s only temporarlly satlsfylng.

»

Later in the narratlve, at .a dlnner to whlch he has been re-

‘luctantl 1nv1ted, he attacks the company verbally and

'h'actually challenges one of \its members to a duel but thlngs L

go no farther than an 1mag1nary slapplng of the 1ntended v1c->h

T kim s face and preparations for seconds and plstols.' There

%,

£

is a strlklng 51m11ar1ty in the 1nc1dentq desor;bed above and
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those taklng place ln Tarr, as there is in ‘the personalltles

4

‘of the two protagonlsts f Lew1s hlmself wrltes at length in

©

Rude A551gnment of hms fas01natlon w1th Dostoevsky 1n his

youth, Qo the extent that, he says. "I was for some years‘

485
splrltually a Ru551an--a character 1n some Ru551an novel "

3

‘ _
Lewis hlmself as bourge01s bohemlan _ K

. . .
It is tembtlng also to see ‘as the ba51s for many of the B

ideas, characters, and eVents of Tarr a number of Lewrs s

-

own experlences durlng the flrst decade of the century in

Parls.' In thlS context, however, those relatlng only to hlS

1nterest 1n clothlng are relevant. "In Rude A581gnment, re-

calllng his days in Parls, he speaks ‘of hlS transformatlon

/s

under the 1nf1uence of this mllleu, and how hlS altered

' appearance 51gn1f1ed a castlng off of the stald tradltlon-

97

Pa ]

bound BrltlSh temperament 1n favor of a more 1nternatlonal Qlf’

amimmrmmmxpmm' . l"v1 jyl",; /
.1t .is dangerous to go to heaven when you are too
young. You do not understand it and I did not learn
to work in Paris. Many things, however, found- their’
way into.my 'mind as I moved about.-=~First .of all, I

dltered my- appearance. Driven, by a vocatlonal ferment,~-

‘out of the Brltlsh rut of snobbish slotl, T now became
transformed, in‘contact with the . Latin llfe, into some=-.
thing soqalfferent that had- I a few years later encolu

. tered someone ‘I had been to  school w1th he’ would not

* have recogniZed me. I still went to a tailor in .

Brook Street for my clothes, ‘but- persuaded him to cut
them into what must have seemed o hlS 1nsular eye
outrageous shapes.a : '
rgdually the bad effects of Engllsh educatlon
wore f, or were dellberately dlscarded¢8 :



g Dt

L

Several letters to/his mother‘during this period indicate a

{
{7’

keen ihtereﬁt in his per§$hal attire.. Invl907 he writes:

L}
\

"I have bought a wonderful new hat whlch«makes me: look ever

-

' so much more,handsome, I‘R‘g01ng to buy a Ehr collar as soon

as I can see one pheap‘for thls.nef% w1ntbr4 like this: a |

14

long one, that buttons onto the coat. I let my halr down

underneath the‘hatv the effect is astonlshlng L2 sketches

._of hlmself in hat. ]"87 "Giving hlmself-over to the atmosphereﬂ

.o

"of the avant-garde Lewis apﬁhrently became, 1n appearance, a'
boﬁemlan-- "After elght years on the Contlnent--lncludlng a

) ood deal of t1me spent in the company of Augustus John—-'

L w1s looked the proper bohemlan W1de-br1mmed black hat
and black cape, an unkempt moustache, and long dark ha1r
hanging loosely over his neck and about hlS pale, sllghtly R

n88

petulant face. Lewas wrltes of hlS acqualntance w1th

- German people, many of\them "bourgeols-bohemlans," but there

surely 1s, as W. K. ‘Rose. suggests, Somethlng of LeW1S hlmself R

in the characters of Tarr-b'"Contemporarles recall h1m as a
' romantic flgure 1n Montparnasse and the Quartler Latln, caped f~
in black wrth a large black hat, carrylng sllm, SOft(%eather- '

"bound books of poetry, thelr coloured 31lk markers flutter1ng.,7f

N

.'Thls was the world he was to memorlallse in Tarr, and there
»

are gllnts of Percy Ww. Lew1s--cafe 1ntellectual, spendthrlft

Don Juan,.asplrant to- Parnassus——ln several of the book s f'“:h

_.male characters.'f?9

After Lewrs s return to England 1n 1909 ;f
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and his association with the RebellArt Centre there was‘again

- .an alteratlon in hlS appearance to reflect a more serious at-

tltude: "When the Rebel Art Centre Opened Lew1s cut his

”

hair, dressed in tallored SUltS, and 1nsisted on 51mxlar neat- .
’ A ' - .

v,ness.from his'associates/gmkate Lechmere had tg dress in

Y

51mple whlte blouses and long daﬁk sklrts 11ke a hlgh class
shop glrl; ,By,malntalnlng a_profe551onal tone_at the'Centre,‘
\;eWis hoped‘to keep artiness and amateurism at bay."go"Hisc-u

\adoptlon of a conservatlve style in dress in reactlon to the

- rOmantlc fashlons of ‘bohemia may prov1de a clue to Tarr s

A

notlceably formal oﬁtflt, dlscussed earlier. -A pronouncement

in Blast nicely sums up Lewis's ultlmate;V1ew of;thefwhole-
matter;‘ "It is not necessary to'be an outcast bohemi.an, to

'%

£

be® unkempt or poor, - anymore than &t 1s necessary to/be rich .

N .)Q

or handsome,-to be an artlst. -Art is nothlng to do w1th the
coat'you wear.‘ A top—hat can well hold the Slxtlne. A

‘cheap hat could hlde the 1mage of Kephren."91

Tarr is a semlnal work contalﬂ&ng a surprlslng Lumber off
the 1deas pursued in LeW1s s many. subsequent wrltlngs.. In.
addition to specrflc issues such as amateurlsm and its stultl- ,

nylng effect on genulne creatlon, the nature of art in: 1ts

.t.relatlon to llfe as examlned 1n the lucubratlons of Ta{/m~or.f

R

*;1n the ex15tent1al crlses of Krelsler, the novel reflects a ?'

COnstant prBEcupatlon w1th‘the relatlonshlp of the human
personallty*to the multlfquous means by whlch 1t lS clothed, -.f'};

)
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both physically and psychologically; One discovers an -
amazing variety of perspdctlvgs from whlch this, phenomenon
is drama@rzed in the charactgrs and 51tuat10ns in the novel.
_It.}s a.subject,pthe<p0551b111t1es of wh1ch?‘Lew1s reallzed,'
1are inexhaustible, but’which he nevér grewAtired‘of examrn—

‘4

ing. . . ~

Victorian remnants and the "societification of axt": The
- Apes of God C v ' . v

. ‘ : ‘ ¢
° . The Apes of God is described by its.authon a%'"the,Only‘ .
- - ] . \ . ’ ] v ) . N a . - -' . . 9 2 . , R

one of my books which can be described as pure Satire. . . .!
S S ,

Inva.letter‘to*Richard Aldington he speaks of 'his external

happrdéch inpthe book : fI-do not dﬁpbose a booklhas ever beenh
;writtén in ‘which so much:attention hasrbeenﬂgihen to the - )
-externals--the sheli the pelt the ph‘sicai behavior:of - T
93 The satlrlc technlque em- usr'-

.

vpeople, as the Apes of God "

ployed 1s, of course, sulted to the content or’ argument of

the book _ Lew1s s fundamental cr1t1c1sm\bf the soc1ety he

: ‘-descrlbes is that 1ts exlstence 1s predomlnantly fuperf1c1al
rand the plethora of external detall 1s 1ntended to empha51ze
h'the absence of any substance bedbath the gorgeous exterlors

of the apes | . | Vo |

:In.The5Mysterious Mr Bull Lew1s employs the ublqultous

,Lew1s1an 1mage of a shell to elucrdate the process by whlch

} the Engllsh arlstocracy created a soc1al facade at the ex- jP
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' ?chalrs gaped valnly for the bottoms of the defunct, the,

capac10us Elghteenth Century posterlors;.

)\ .
* \

pense‘of whatever natural wit it formerly possessed:

. For this attractlveness was achlev fd t only at
e the expense of an entire people, bgt also at the
" expense of the very intelgligence upon which such-
)8 leader-class should base itselsf. The notable
Y vaguum which this attractiveness con led, the

- full\, extent of which has become apparenht in recent
yearsy was in fact a sort of .excavation.’ With. the

material excavated the crust was composed.
When' that shell cracked, it was found that

-~

there was nothing there--tHat this ollgarchy had,
as .it were, been living on its intellectual capi=+

tal. 1In other wor Sy ll its intelligence had -

been used up in making itself attractive:in Style,-

in short. 94

The Apes of God satlrlzes the manner in whlch a pr1v11eged

segment. of Engllsh 5001ety has clothed 1tself, from the

 personal attire of its‘members; to its habitat;'and to the

.

clothing of its mindfas it is manifested in speech.

image of™4 shell is used repeatedly,\as in the‘description

K}

of the Follett man51on, to convey the 'idea of an exterlor

'"unsupported by any v1tal substance.A,Wlth 1ts‘vacant rooms -

and gaplng furhlture, the Eollett mansion serves as a meta*v

<

ca

phor for the: pretentlous excesses of a prev1ous era..

a j

fashlonably dlmlnutlve Archle Margolln, flndrng hlmself 1n

the mldst of "upholstered shells of vanlshed cyclop beefeat—"“

i

vast unoccupled spaces of the draw1ng room. The hulklng

w95

ronlstlc, these objects of a gormer splendor contlnue

»

“_ers," feels somewhat 1ll—at-ease-- "He was conscious of the

Although anach-‘i“h

.f':stubbornly to assert themselves. “Watched b)‘\substgnces °f
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an alien life he was nevertheless oppréssed and contemptu-
ous: this culturé was dead as mutton but its great céréasg

N offended hlm——lt would take a hundred years, t melt n36

~

Awhat we witne¥s in The gpes of God is, 1d\part“\ttcling—
ing to the outdated and lifeless remnants of.the past\by -~

members of aldulturai establiShment. Playing a major part
- ) . A * . -

(///ﬁ\s'as well, however, are a host of pSeudo—artfsts who ,appear
a «in the guise of contemporary artistic fashions. AThere are
)

no slgnlflcant dlfferences betyeen these two broad categor-
N ies of’ apes,,however, for both exhlblt only varlet{es of

inauthentic existence, Indeed, the two are mutually sympa-:
b

) ttetlc, both enjoylng ‘the prestige they derlve from the .

current socletlflcatlon of art "

Y

Provrd@ng a thorough analysgs.ofkthe entire‘scene_is
the illusivevpundit,'Pierpoint{MVThe currentheconomic pros-
perity, he explalns in his famous Encycllcal by prov1d1ng
a herd of people w1th the opportunlty to. 1ndulge in the

.dellghts of art “has created serlous dlfflcultles for the=

genuine artlst, There 1ssz1rst of all, ‘the group of non—"'

; éroductiVe'apes~Who"put'themsélves,into‘the?milieu of ..

bohemla merely to 90551p about those déxpg the work | They
are further annoylng because they ocqupy the studlos that

_'are of such cruc1al 1mportance to palnters.' Of greater con-

cern, however, are the relatlvely few active apes who dabble

]

102



and d#fb a<;;ttle," because they constltute a much greater

- threat tb the genulne artist: L {

They arejﬁore damaglng‘for the very reason that they -
are identified, in the mind of tRe public, with art
and with intélligence. Thelr influence is breught to
bear invariably 1n the propogation/ of the second-
rate--for that does not challen their conceit, gnd
it fr eranGS\Wlth the fund ntal vulgarlty with.
. (’“h\v? they have hot parted,: n/thel\\new surxoundlngs.
Yet the indications of thé;r favour are considered. as-
v/ ‘direct tips from the stable," oracles of inside .
V4 information. 'They are the fridnds, the bosom friends.
v of art. And thelr opinions are invested with the
authorlty of this-intimacy. Unlike most friends, how-
ever ‘(whose malignities are often 1llum1n‘;4ng) theirs
seldom bear any relation to the original. / They are
the unpaying guests of the house of art: - the crowd of
thr1v1ng valets who -adopt the lrvery of this noble but
now decayed establishment, pour segdonner un _air--to.
mock, ln thelr absence, ‘its masters‘97

L]

' Flnally, a select few actually produce some art, albelt less

group that the specral attentlonuof Plerp01nt:1s dlrected

- ]

than the "real thlnn," and it lS toward the act1v1t1es of thlS

103 -

N

"
'S

for the edrflcatlon of any 1nterested observer. - "In a liﬁtle‘

% bj.

artlflclal world of carefully fostered self-esteem I w1ll show

& - ¢

ébyou a pseudo-Proust I shall be able to 1ntroduce you, among o

a family of great poets (each of them upon a llttle frall

blographlcal famlly pedes%fl) where all the exaltatldns of A

‘ labour, a pa551onate experlence, and probably a straltened

| 4
llfe, 1ssu1ng in. wdrks of great creatlve art, are thlnly

3

parodled,'at great expense.

4
£

The fraudulent practlce of aplng the llfe and work of
A
genulne artlsts 1s by no means conflned to the enV1ronment of

L e v b . S - v - ' ,'V ST
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Paris, Piepgoint explains, but may in fact be found to prevail

»
’)in London as well. The Bloomsbury group receives specific
attentlon for: relylng heavily on money and social prestige, as
well as for makxng themselves conspicuous through the adoptlo;\f5*~\

of an absurd style of dress and an eccentric manner of speech:
" AIn England for a very long tlme this sort of
spcietification of art has been in progress.
f‘f It is evén possible that the. English were the
first in the field with the Ape art-type. The
notorious amateurism of the anglo-saxon mind
makes this doubly likely.” In Bloomsbury it takes
the form of a select and snobbish club. Its
foundation-members consisted of monied middle-
class descendants of victoriad literary splendor.
' Where they approximate to. the citizens of this
new cosmopolitan Bohemia is in their substitution
"of money fdr talent as.-a qualification for member-
ship. Private-megans is the almost invariable rule.,, ~ _
In their. dlscouragement of too much unconsetvatlve f ~ e
orlglnallty they are very strong. The* ‘tone of . _
'society' (of a spuriods donnish social elegance) @ 4
prevails among them. Where they have always - dlf— .
fered has been in their all without exception™ . e
belng Apés "of 01?° That 1is the first.point. all ©
are ‘'geniuses’ efore whose creatlons the ather ' '
members of the Club in an. invariable - ritual, must
swoon' with appreciation. There is another rather
curious way in which they diff&t¥--namely in their’
dress. For whereas the new Bohemian iy generally
as 'mondain' and smart, if a little fantastlc, as
he or she can bé, this little phalanstery of apes
of god went the,length of actually dre551ng the
part of the penntless' genius'. In this way they" '
presented the curious spectacle'of'a lot &f Q\ ' ' ‘
4

S0

~ . and women, possesébd of handsome bank baﬁfgges
" drifting and moping about in the untidie fashion.
-~ This rather scandalous shabbiness it was,,be51des
a queer exaggeragpon of speech (bringing to one QW}
mind thé sounds associated with  the. spasms of a
rough Channel passage) that cut them off from the
outside world. . . .93 = & S s

2
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The Enoyclicalfpurports to provide 8 framework and favor-

a
(4

ed interpretation of what transpires in the action of the
{

E ' ' :
novel. It is a'temptation, at firs%, simply to consider

Lewis as the speaker, but it is one that should.be resisted,

| .
| s . a

if only becauselﬁierpoint'is, after all, a character in the
novel even though'he doés not make'an‘appearance; A further
temptation might be to seek to identify some of the novel's

ﬁcharacters with actual people. . Like most defenders of their
n ‘\/c, .
own satires, Lewis stre?uously denled that he based hlS
i
satiric portraits on specrfrc 1nd1v1duals.. In reply to a

letter from C. H. Prentice, suggesting® such a-practlge, Lewis -
: ‘ i

replied: -
As to your believing that you detect a likeness in
some of my personnages to people in real life, in
that you are mistaken. I have here and there used
‘things, it is true that might suggest some .connec- -
tion/ But the cases you choose are not ones I
could, I am afraid, remove from my picture. 'If the
" bodies. I describe: fit' the morning suits of real
people and they thrust [?]' them in and. lay claim to
them, however much the clothes fitted I should not
countenance the we’/;ng of such mis-fits by any of
-« my characters, to*all of whom I supply sults to
measure from my own store. 100 .

The prologue, "Death-The~Drummer;W‘gf&es a'view‘of the
'prlvate world of the Folletts, whose anthue home and morrbund
dlnhabltants form an oppress;ve plcture o% dlsSolutlon and |

' tr1v1allty Every ?etall used to descrlbe Lady Fredrgonde p
is seleoted to redgoe her movements to that of a mlndless

mechanlsm- "A51de from,that for self express1on there was

nothlng left in her body The neck “had- survrved, that was



still elastic, but it dwelt upon a plaster-bust. Her arms

were of plaster-—they moved, but upon either hand of a lay-

torso.";Ol The‘initial scene is, in'part, a grotesque par-

o
ody’ of ‘the toilet of. Pope's Bellnda, the . crlnglng Brldget

attends with reverence to the maklng up of her mlstress,

’

e‘whlle the latter chatters about her all- 1mportant lace -cap
collectlonf ‘When the arrangement of her exterior haS'been’
completed, Lady Fredigonde's attention is directed inward,

and we are giyenia glimpse'intoythe'furniture of her'mind: -

"Cut off from the optic or -tactile.connéctions, Fredigond //’
: _ \ y

e

passed most of her time in her mental closet,_a hermit in ~

her own head.: Sometlmes she would Stein away night and R
mornlng to herself maklng patterns of conversatlons, ‘with
odds and ends from dead dlsputes, and cat' s cradles of thlS
thlng and that-—a verltable peasant 1ndustry, of personal

R chatterbox1ng and sﬁbrtSLghted nonsense.‘"lo».2 'On this, oc-
cas1on, she dreams nOW<df a museum sometlme 1n the future..
houSLng her famous headdresses. The dream becomes a nlght--
"mare, however, when the collectlon i deflled by a: Red
Sunday School troup, and Lady Fredlgonde herself is embar-'
rassed by 1051ng some of her clothlng in- the attempt to ‘
escape.' ‘The dream sequence is one of a number of 1nc1dentsf
. in the novél whlch suggest, w1th comlc 1rony, the clash of |
bcontemporary culture and technology w1th the remnants of
the: old Vlctorlan world f:_»h . {fﬁ»jﬂm~1; f'e' .f'-.' ; 'J'JT

oo

4 .




'The‘cohclusioh of the.prologue is a grossly detailed
account of the movements of Fredigonde froﬁ one chair tii
ahother, She"has for so long occupied the compartpents of
her archaic milieu’that.they have become as intimate with
her as shells, whlch she vacates and reoccuples Wlth in-
creasing dlfflculty at fixed 1ntervals~

‘Without fuss the two masses came. apart They
were cut-open into two pieces. As her body came
away from the dense bolsters of its cyclopean cradle,
out into space; $the skimpy alpaca forearm of the '
prlestly Bridget, a delicate splint, pressed in a- -
gainst the small of-the - four-square back. It was
applied above the region where the mid- v1ctor1an_
wasp-waist lay buried in adlpose. - o
The unsteady solid rose a few 1nches, like the

levitation of a narwhal. ' Seconded by alpenstock and
body-servant (holding her humble breath), the es-
caping half began to move out from the deep vent.
It abstracted itself slowly. Something imperfectly -
animate had cast off from a portion of its self. -
It was departlng, with a grim paralytic toddle, )

. elsewhere. The socket of the enormous chair yawned

~ Just short of her hindparts. It was .a sort of shell
that had been, accordlng to some- natural, law, sud-
denly vacated by its anlmal But this’ occupant,
who never went far, moved from trough to trough=-
another everywhere stood hollow and ready throughout.
the conpartments of ltS elaborate anlmal dwelling. 103

/J

The laborlous move takes her to an enclosure the. functlon of

107

' Wthh 1s amblguous. Awaltlng her approach the embrasure of-»

the bay w1ndow has the appearance of a stage ‘which Fredlgonde

then slowly occuples. - But 1mmedlately the prlncrpal actor

becomes observer and the stage a w1ndow llke a’ mov1e-screen

-through wthh she sees the actxvrty in the street below. f};3'

Once agaln th ,new is’ seen through the. old "Idly she was

Watchlng the bodles of the omnlbuses flt themselves 1nto

-V\S. 'v..‘
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the Space.and“slip.OUt of it, slacking 7r,speedingaacc0rding
. j, _ _ »
to . the pulsadtion of this current of macéines; As if they

had been shadows- upon the_ceiling, cast intora,darkened room

from a sunlit streetvunderneath, she remarked their passage..

‘The window before her shook with the weight of the supefF

traffic. The amu51ng skeleton of new skyscraplng flats
P Y /’

entered 1nto novel comhlnatlons w1th the geometrlc maze of

the. patterned curtalns.f;04 o - .

Other flgures appear throughout the narratlve who con—
} ¢
tribute. further to the . oppre551ve panorama of decrepltude-

-

and. obsolescence that beglns in the prologue. Lady Robinia'v,

Flnnlan Shaw, for exampl,l,ls~1n all respects merely“a\relecl\_\‘\\\~

.'/

af the past. "Roblnla Coe conforms to the prevalent
fashion fOr'v1ctor1an atmdSphere‘ She is a perlod—plece'
that is a wan'confection' she has a- deep stralght partlng

in'her flaxen halr, her very narrow colourless face pos—

sesses the sly and pallld repose of an entlrely dev1tallzed

lnstrument Of post-Nlnety satrsfactlon. As 1t were a perma—-'

, nently ‘run- down domestlc anlmal,,Roblnla dr:.ftsl scentlng

.1xare decked out ln the fashlons of the prev1ous age, as Mrs._'

,”Bosun is when she rece;ves Dan and Wlllle.'

| VAR
thlngs a llttle,'starlng dlstractedly at noth1ng~-and, ‘
o .

: sometlmes,_between her flngers she tw1s§s a stralght 51lken

106

wisp of‘the yellow haer of her head.?_ Even the servants

vt

RS I

Mrs. Bosun sat in her closet (she d1d not - r@se when f-_’t
“the two came in from her windsor chair) which: she_'
Pr681ded over:. a dlgnlfled red-whlte-and—blue SERE
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domestic’ personagg . . - with a discreet foam of
decent frilling bursting from under her buttoned-up.
period-bodice-case (bust-glove or rib-trunk)--
rigid with stay-busks--and also a trickle out of
the mouths of her massive serge sleeves of spotless
undie-white: as she moved there was a period-petti-
coat-rustle with it of silk and black callamanca
comolned, under the barme- cloth or thé callous apron
as ‘white as the morning-milk--flannel and swanskin
certainly in comfortable bloodbaked shéaths: clung
upon ‘the buxom body, of beef-bred british 1imb and
torse, of this model matron _ ‘

)

The anthue furnlshlngs and shadowy atmofphere of the house

\ ?

'1tself are further expre851ons of the Personallty of the
famlly. A huge "hastlly converted norman grange"'ls the
. settlng for dlnner "It is lll llghted and draughty, a large';4
»log flre is at elther extremlty. The~torches~and a multltude» :
of tw1nkllng candles upon the refectory table——to seat at a
pinch a hundred dlners--are the only 1llum1natlon ,-L ; ‘hif'f,
constantly agltated flrmament of shadows,llost 1n the t1m~ ,-“
» bered roof~—the rushlng,'slovenly dressed hlred walters——a
scratch troop of flustered women--everYthlng sustalns the.alr
- of restless 1mprov1satlon, a sort of qualnt,.shaupy lav1shness,
.A‘down to the cheap and perfunctory dlsgulses of the guests.f;07

Since. whatever w1t and v1tallty formerly possessed by B
'members of thls pr1v1leged 5001ety has nowvfaded away,vthelr
»'clothlng has acqulred the utmost 1mportance as- virtually

Y

thelr only defenCe agalnst threats to thelr dlgnlty - There }yﬁ:/'

then, \iirrlble fear of havrng any part of thls protectlvef»‘*“

7J_fcover remove : The horror of belng partlally dlsrobed that

.Lady Fredlgonde experlences in - her dream takes plaCe 1n {__;.

'z& o




reallty for Lady Truncheon at the Lenten party when Lady

110

Harrlet, w1th mallclous ‘and chlldlsh contempt, steps on her

train:

Lady Harriet was eyelng ‘Lady Truncheon with a
thunderstruck face which was a reflection of that
..0f Lord Phoebus, ‘which was .also +thunderstruck. :
They both stared at the wife of Sir Thoman Trunch-
eon, Knight--her skirt hav1ng vanlshed from the ‘

- waist line and a great gap occurring ‘behind, Lady .
Truncheon stood speechless with indescribable.

~passion. The mighty legs stood in:startling negli-

ge, like a couple of stalwart old silk-decked.
stallions, which had drawn her at top speed with
fine team-work .so far--then come to the abruptest
halt. A streamer of silk . hung down in front, a comic
‘apron. Dignity was %mpos51ble. "The world of w1thout
lrreverent eyes, were made privy to hind- quarters

[ &

lately ennabled. A fesses of 51lk—-born of coarse -

dlsruptlon--almost stared you 1n the face 108

N

Desplte personal humlllatlons such as these, as well as the '

occa51onal dlsruptlons from the encroachment of contemporary

,c1v1llzatlon, the world of" the Folletts and the Flnnlan Shaws_uh

contlnues stubbornly to endure, if only lh the form of 1ts ‘

anthuated husks.f\Even in the mldst of v1olence in- most

quarters of London durlng the general strlke "the man51on of

the proud Folletts reared its v1ctor1an battlements to the R
: o : : T R

may-sky. . . #1000 Cm

Although Matthew Pluﬁkett is much younger phy31cally than =

the Follet or Flnnlan Shaw generatlon,\hls con301ousness is

nonetheless submerged in the Past ; In h1s abode he 1s sur-ff-l

rounded by a varnety of rellcs and by a layer of dust that

2

n_contamlnates everythlng 1nclud1ng hlS halr and nostrlls.~

Sub |

: merged 1n thlS atmosphere“helconjures up romantlc sceneT dn Y
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which he wanders with dreamy delight. He is;.in part, a: -';

cariCature'of thedBloomsbury perSOnality whose prestige,t

LeW1s belleved, depended substantlally on their connections

'w1th emlnent flgures of the Vlctorlan era. 1o He. actually

lives on "Bloomsbury square with its’ museum of much etched,'

" and then untldlly palnted, v1ctor1an trees.ﬁlll' HlS move-,.'f'

-

ments and even his thoughts proclalm hlm a puppet possessed

by the affectatlons of a long-establlshed soc1al mllleu. ,

- ‘

Matthew is found like an early Vlctorlan lady, examlnlng .

hlS own shell collectlon ' As the tlme arrlves for hlS pre-
&‘1

c1sely regulated mldday meal he is reluctant to leave his Q
e
llfeless museum: "Temptlng to contlnue, the 1dle apprentlce,-
P
among the tw1sted rellcs of llttle llfe-—cartonnages of

'moluscs, an orchestra of WhlSperlng toy—trumpets,'corkscrew-_'
_ curls, stars andcthlmbles. In sympathy w1th the waves--de—
tached from the glassy Evolutlon--lt would be pleasant to.’

'grope keenly among a handful of old natural puzzles, a few

' ) o

scraps of a feast of reason of Emlnent Vlctorlan glants, }
¥ -

along w1th for hlS proper count a floatlng notlon or two, of.f
112-

'the dejected present But no 1t 1s a ‘case of Go I must!"

, Movrng across the Bloomsbury c1rcus w1th an affected stum- A;f- h
: T

bling galt he flnds hlS way to the Dlstlllery where he orders

‘ a Pllsner w1th "regulatlon shyness" and a "nasal stammer
o modelled upon the effects of a severe catarrh o ;"113

- The appearance of the Shell—van prov1des an: 1nterest1ngt_‘

aclash of contemporary technology w1th an anthuated env1ron-v:"

'.a,“'.,;,(~;



ment.

shells for ninet&enth-century collectors, to commerce in vast

‘quantltles of oil (a "fossil- fuel," formed by the decomp051—

'The exp1051on of the truck i

technology 1n what ‘is Stlll predomlnantly a nlneteenth,ggn- .

b

4

>

tury domaln

‘posing, sluttish and sly, came to

The Bloomsbury square ‘with 1ts museum of much-etched

'tlon of marr?e 1life) for the operatlon of modern 1ndustry

»l

and ‘then untidily painted, . v1cto ‘én trees, untidily

ife (at. Matthew

- Plunkett's emergence as he stepped boldly out) with -

" a terrible explosion, between the whéels of ‘a Shell-

' nervously to cross - a busy street:

explos1on.

as

w1th it

van full of petrol-tins, n081hg its way round the
railings.’ Vans simply farted and passed on he

itself reflects a vigorous evolution - from trade in imported

a bold assertlon of the neW’,

L4

thought, as he jumped up a lattle,-as though he were
- shot, and his pulse clanged in his heart, upon the '
second step. SHELL ¢S S0 DIFFERENT'114 -

’Matthew encounters thesShell =van.again later as’ he walts |

“But there was a sharp

A

'lt was a thlng that was a mu51c-hall turn,‘the clown~van.

it wemi, the thlng had turned up.- It had vushed;past;hlm

omb . SHELL IS SO DIFFERENT" He grlnned after 1t,
e _

uHe and the clown~van played peep-bo 1n Bloomsbury, each had

a dlStlnCt rdle who could doubt . The thl had recognlzed

: _hlm 1mmed1ately

' up..

[ \

That .van agaln! lee a bad penny. cracklng off .

of the steadlly encroachlng modern c1ty beneath her w1ndow.-.‘

112 -

The-history of_the Shell Transport. and lrading Company

1t went petardlng 1nto the next street, tall
What a vanl"lls The encounters w1th the Shell-van paral-

lel the scene ln Whlch Lady Fredlgonde 1s the StOlld observer u'
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~L1ke Lady)Fredlgonde Sy Matthew s conscioushess has become

so 1mprlsoned by his preoccupatlon with the remhants of an
anthuated establlshment he can experlence only stupld amuse-
ment as new energles erupt under his eyes. |

~ One .of the prlmary targets of The Apes of God ‘is the

youth cult or cult of the chlld," a cult that Lewrs found to y
be 50 prevelant durlng the several decades follow1ng ‘the war._
Thls phenomenon 1s examlned in a number of Lew1s s hpoks and
artlcles, most often 1n 1ts relatlon to pOllthS. In The

__épes of God a romantlc concept of youth is progected by or': ."g

ilmposed upon a number of characters playlng the role of the
dmodern artlst. It 1s made clear, of course, that the adoption
‘of a mask of youth ln order to beneflt by ‘the current fashlon
.}lS as 1mpotent and false as cllnglng to the remnants of the
formerly fashlonable past.- ‘ ‘ ‘ | . .

Lady Fredlgonde s nephew, Richard Wlttlngdon, has adopted
every p0551ble c11Che assocrated w1th the youth cult among |

the pr1v11eged class. The roar: of his. Bugattl and the trem~ _

=

. _bllng of wrndows and gpors precedes hls obstreperous entrance '

into Lady Fredlgonde S presence'?'"A lush voc1ferat1ng optl-‘

(

w‘mlsm, hearty as 1t was dutlful, was brutally exploded 1n hex

dlrectlon. a srx—foot two,.thlrty-51x-summered, afmy—andv\,pi
2 J‘

‘pub11Chschool Wlnchester and Sandhurst, flrework-—marked

. 'boylsh hlgh sp;rlts.--s1mply Went off, but only as-‘a preilm-ff

\@-

‘ lnary demonstratlon, as a benefactlon by the—way to the

LR LR

P ) Lov - T e ey



"Gossip belle andAex~Chatfcham§ion,"

-year - And at Stlll another gatherlng of apes the host,5

‘I only w1sh I were - double your age my dear boy, yes double gff‘

114, -

world—at—large.Vll6_4His appearance and deémeanor are at all

times carefully calcuiated to sustain the image of ideal'youth

in confldent full- bloom, even though hlS age makes such a pose'
vy

absurd. When he enters the room he ."kicks hls jolly way over"”

to his aged aunt w1th hlS hands in the pockets of hls .sports-

bags;"'and a "happy"here—I-am’ smile upon a bronzed beaming:

boyish face. . ;Tll7

'The intervieW‘proceeds in arstrictiy

mechaniCal style, as_Richard plays the shy and respectful‘

"modern" generation to the authority and prestige of the
o “lls _ , :

S . b o BN ' - '
"Pamela Farnham's Tea-Party" carries further the satire

?on the cult of youth, .presenting a dozen or more puppets 1n

~conversatlon over a- varlety of Chlldlsh subjects. Thelr

greatest enthu51asm.1s exerc1sed-1n celebratlon of'the.juven-UA

lllty of Dan and Jlmmle, beth of whom are 1n thelr nlneteenth

_L10nel Keln, acknowledges the fashlonable beneflts of . Dan si
- youth whlle seeklng to beneflt hlmself by referrlng toghis“
i:own equally pr&stlglous age "'Only nlneteen"t There;was:

- the croupy rattle of paternal pathos._A'Only nlneteen.=ff

'wonder lf you know how lucky youvare! I don t expect you dol f,.v

- v

‘your age~—I should be qulte satlsfled ' He drawled qulte ,';Jg”»h

Vsatlsfled' pltlful and nasal, w1th a senlle tltUbathn of

¢

»the tongue, exp101t1ng the death rattle«-Plerrot Vleux--poor -ff{
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Uncle Punch of the Children's Hour,. the most pOpular grown up
ever broadcast-—the old pet of the Pan—nursery, Nunky Ll."ll9
Lew1s S pursult of this theme directs attentlon not only to
the practice of puttlng on the part1cular masks of youth or
old age, but to the more general folly of submlttlng to 1r-. [

relevant c19551f1catlons that result in what he descrlbes, R &

in The Art of Belng Ruled, as "therlecemeallng of thev

' personallty."“‘

The chlef comlc butt of. The Apes” of God, and the character {/
,whose dlrected peregrlnatlons constltute most of the actlon Lo
of the book is Danlel Boleyn. ‘Too srmple mlnded to be gullty
of any affectatlons hlmself, Dan' S only motlvatlng 1mpulse is .

his 31mple and unequ1vocal love for Horace Zagreus. Because

of hlS assoc1atlon w1th Zagreus and the "apes,“ however, he

is clothed 1n all the CllCheS of youth and 1ts accompanylng -

"genluS° ‘?13 absolute 1nnocence and lack of 1nd1v1dua11ty

A

‘ fac111tate the 1mp051tlon on hlm by Zagreus of vrrtually any o

attrlbute._ Zagreus, who is presumably manlpulatlng hlm for

4

his own purposes, descrlbes hlm to Llonel Keln 1n the follow1ng

-

',way.' "He S - Very shy. ?t'f;h You d hardly thlnk to look at hlm’
f . ;
vthat he heard what we were. saylng would you, but he takes 1t

4
»all in. every word of 1t, nothlng escapes hlm, he 1s a genlus.e :

v

_He is probably Sufferlng agonles of shyness underneath that ‘ o
‘calm exterlor at thrs moment Stlll waters run deep.";ZOhfzﬁlt‘7
1,For the agelng Zagreus he represents Stlll unchannelled and iiiﬁp

'unchallenged power. o ,.h;;'ﬂ ‘1»ﬁf.t_,3.‘“§fl’['}fhr 1‘ :ffjg_fﬂ'
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history prior to the action of the-book.

as though he were,a doll.

ty regardlng‘Dan s sexual identity. . Thls problem has a

]

- Dan blushes as he recollects the timb Whenlhe and-anoéher '

school-boy were caught dress76,as'girls. In almost every

oy
2

unrequited love for Zagreds] he is.made to'Suffer an embarig'
. rassing dlvestment at. the hands of Melanle Blackwell, whose

' . technique 1ndulges hlS chlldlshness’

'You re only a Chlld ‘Dandarling aren't you now
but a big baby, I'll be your nursemaid thi§ time’ honey
and put you to Bye-Bye. I know how to do that--no ~
let Mélanie. do this for you, 51lly-~don t be con~

‘trary! You must.be undressed and’all else you“can't

get to sleep you know: let me pull off. this jacket
it will make you more easy: and the little warsty'
Oh it is a tight little waisty and all--there, its

- stuck on the little shoulder-boulders'! but off she

comes, yes that's come ‘nicely! That wasn't difficult’
was- it now, come’ off with those big manly braces--no
over the shoulder! That's right--now theotherl!
Thlngs that way are motre simple, that's a big lmprove-‘
ment: Yyou can lay down your beautlful tlred heag on
the pillow honey, “it' ‘s all over.' -

There was nothing to-be done. -Against tHig army

" of maternal. fingers marohlng against his- modesty as .
~if it had been his chastity, one could but blush and

blush ‘and blush. ‘Soon big bapy—fellow would be as

~nude and naked as if this woman had  just. brought him

1ntogthe world out of her vetry self and all, that °
was ‘it--he was so helpless. It was the trick of the .
motherlng that was being his undoing:.. Oh-he was so:
terribly conscious of ‘the nude pleces'-—How she hurt”.

’him with her gloved flngers'l21

On another occa51on he carelessly falls lnto the hands of - a

. B

: "lesblan ape"'who forces him to strlp in order to pose for a

L " : T R g -
N \

On+the phy51cal level there is a great deal of uncertaln—

Seeking only oonsolatiOn.for his

116

At Pamela Farnham's

‘scene in which he appears,we find him being dressed or undressed.
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painting. At Logd Osmund's,Lenten party he is made to appear

in hlstorlcal garb of doublet, codplece, and puffed up. hose. \
[

When the latter are ac1dentally consumed by flre, he is

dlrected to don a femlnlne outflt prov1deq!by Mrs. Bosun.

" This transformatlon prec1p1tates the vigorous pursu1t by an

old goat inflamed w1th de81re1for Dan's apparent femlnlne
e '
charms. gﬁhe sexual confu51on that often plagues Dan s

social contacts, whlle providing some very entertalnlng

comedy, "is nonetheless related to one-of the'themes central

Y
to the book: the lack of dlscrlmlnatlon proceedlng from: the

\l

prollferatlon of false 1mages, especrally among those retaln—

'- -

ing con51derable %nfluence over: the 1ntellectual cllmate of
~r—f:,'“‘ 2@ <] <

contemporary soc1ety = r -,

The very lengthy sectlon entltled@“Lord Osmund S hénteﬁ\. &

Party‘ brlngs together many of the apes in flnal review. ‘The’ ;

Finnian Shaw house itself is, as one would expect, ‘a Vlctorlan

4

- man31on fllled w1th a tasteless conglomeratlon of furnlture .
and ob]ects d'art: "In addltlon to ‘the punkah Congolese

wflgures and Malayan masks make thelr appearance here and there,'
. " \
.upon_the walls of thls glantwdlnlng-room. A palntlng b

-

: SeVerini'lof Scaramoucheywith a‘guitar'and.tWO maskedlpals) “'Q

hangs near a CublSt renderlng o& ‘the Woolworth Bulldlng in

-4

'_i)New York, and a post-pre Raphaellte landscape by as pgrlod— R

fancylng Gloucestershlre Hebrew, to p01nt the grangerlzlng1pf

| 2

the tlme. Rough craters, of pseudo-etruscan de51gn,.are dls- ”

: e
trlbuted at 1ntervals along the centre of the table}";zzvﬂ o

-

(]
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'The_party takes the form of a masquerade, which by accentu—J
atihg fhe already established artificiality of tﬁe guests,
produces a surrealist atmosphere. Thfoughbut_the‘accéunt of
r. kihe party, ané indegd recufring throughout the entire’éourse
| “of the bodk; there.is’thé underlying motif of a stége per-

‘};ghformance. On several occasions the tiresome consistency of
%g the roles invites comparison with the Italian comedy
. In. fact in a sort 'of ill-acted Commedia dell' Arte,
vy.»with its Pantalones agg Arlechinos’ (the family of
‘Finnian Shaws monopol¥zing the /Harlequinn r8le, how-
ever unsuited for it), this family-circle passed its
time. A passion for the stilted miniature drama of
‘average social life, as it immediately surrounded
them, had asSumed the proportions with this family
of a startling self-abuse, inces antly indulged in.
Their Theatré was always with thHem. Their enemies--
< +  Pantalones,. comic servants, detestable opponents
N - (whose perfidy disrespect malice or cabal they
LN would signally frustrate--unmask them, knaves and
coxcombs to a man!) always this' shadowy cast was
bpresent. Indoors and out-gf-doors, dilated, in. full
.wat-paint, sometimes as bombastic phantoms, or else,
“laid aside in doll-like collapse--but always present.
SO their commerce would appear, to be an outsider come
, into’ the circle of their existence, like some unvarying
. 'shop', with all its monotonous ‘techhique--concetti,
soggetto, repertorio--masks of gravity, malice, or.
lechery--cloaks of the.Dottore,_air—bladders; rice- -
- powder--incessantly in evidence.l23 R

Alwéys the leadiﬁgifiguré when present at any gafhe;ing.is
| _ - R - ST
the mysterious Horace Zagreus, whose notoriety is based large-
‘.1yfdn his cépaéity for‘deéeptioﬁ and'tﬁe q-fséﬁf'ofrhis gccﬁpa-f
tions. He is in this way identifiable_w;tﬁ'his;mythd;ogrqai
namesake, Zaéfeus;.wﬁo is faﬁbus for ﬁiséqbility to'aitéf'his -
corms ) | ER R
' _ fed,Peiéephone, 

and she bore him Zagreus, that is, Dionysus; a - .
.:hornedfinfahtg._ScarceLy.wasvhe born,; when the-babe

+ Zeus in'the form of a serpent visi

O
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mounted the throne of his father Zeus and mimicked
the great god by brandishing the lightning in his
tiny hand. But he did not occupy the throne long;
for the treacherous Titans, their faces whitened
with chalk, attacked him with knives while he was
looking at himself in a mirror. For -a time he
-evaded their assaults by turning himself into
various shapes, assuming the llke ess successively
of Zeus and Cronus, of a young man, of a lion, a
horse, and a serpent. Finally, in the form of a-
bull, he was cut to pieces by the murderous knlves
of his enemies.l24

‘Horace Zagreus has™ apsumed a>va;}ety of p051t10ns 1n the past
and is currently actlng as "patron" fon‘a succeSSLOn of
pseudo artlsts. For hlS appearance at Lord Osmund s he 1s
arrayed in a fantastlc‘conglomeratlon of 1mages:whose 31gn1-*,
ficance he’fails to grasp, although he revelsvih'the obscurity
,the outfit provides-A "But examine me, Jullus—-pocket your
envy, you poor spllt—person—-salute this strange shell I have

‘grown! - Here 1I stand, Jullus Ratner, as florid as Boro-Badur,

My very fly-buttons are allu81ve."125

Hisgfinal'3Ct‘beer§"

leaving -for the party seems to’indioate‘that hishcurrent

1nterest in magic, together w1th the sense.of power the cos—*

tume gives hlm, has really awakened in hlm the prlmltlve ' |

belief in the maglcal power of clothing to retaln somethlng |

of the‘wearer s belng.‘ "At the door Zagreus stopped, catch— .
¥ o

1ng 51ght of the many gaplng llfe-llke garments, he was

leavrng behlnd in the roon. He retur ed and battered them

out of human shape as far as he could Some were recalcltrant _M

’ and. seemed to clrng to thelr second—hand llfe.: At last he had

,subdued them.. The bed, too, had h1sr1mpr1nt removed from 1t---;'"'

v
and 1t‘presented no longer a surface upon whlch maglc mlght

“
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, be"praCtised."lZQ

(o4

At the Lenten party, as well as at other
gatherlngs,'Zagreus displays what has become for hlm an
increasingly absorblng role, the aprng_of'Pxerpornt. - He
himself, he maintains, has received”instructions frop Pier-
point to guide‘his ow;,actions as well as the actions’of
those‘under his_charge: every'detail‘of the Lenten partyy-
COstumes,~he says, have come from Plerp01nt ‘What'is more,
Zagreus is v1rtually 1ncapable of utterlng any oplnlon con-
cerning. art w1th6ht invoking Plerp01nt's authorlty and,

‘such is the extent of the domlnatlon, that ‘what he says 1s al-‘l'

4

.most always expressed in exactly the Same words Plerporntv
N

himself has used. Zagreus has 1n fact: clothed hlmSelf so”-."
_completely 1n the personallty of Plerp01nt that he is in-
crea51ngly unable to dl tlngulsh his own personallty from
‘hls SO~ called mentor 's. After llstenlng to one of Zagreus s
long speeches about the nature of reallty in flCthn L10ne1

..

Keln observes. "He has a double~persona11ty, I'don't belleve
he knows when he s Plerp01nt and when he' s hlmself."127
What, then, promlses to be a provocatlvely complex 1nd1v1dual,
turns out to be merely an obsessrve dlssembler,Adev01d of any_
1nd1vrdua11ty whatsoever.» N | ‘

The host of characters 1n the novel seem,.lnltlally, to‘
.fail 1nto one or two categorles, the v1ct1ms or sat;rlc tar-”‘
,gets, “and. thelr 1nfa111ble CrlthS.; That thlS srmple c1ass;-ﬂh3:n

A

'flcatlon is 1naccurate becomes 1ncrea51ngly apparent ‘as’ the

satlre develops. Clothed 1n mystery, -an 1nv131ble P1erpornt\'7f'

I
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has assumed the ultimate seat of judgement in matters of art,.
and his ideas are propogated by certain priviieged agents
”vsuch as Zagreus and Blackshirt, -Much'of what~iS'contained.in
the Encycllcal, it is. true, can be found in Lew1s s own
critical works, but lt is 1mportant to reallze that Lewis al-
_waysvstrenuously opposed the vestlng of authorlty.ln any one
source, as it is here lnvested in Plerp01nt Pierpoint is

not a Lew151an mouthplece, he is a warnlng. In The Art of

"Belng Ruled, for example, Lew1s examlnes/the dangers proe
‘ceedlng from the’ -vulgarlzatlon of dlsgust,- ah'attitude
~that glves v1rtually total control of oplnlon and 1nfluence
'over to certaln 1nterests who use the wholesale contempt for
' the masses as justlflcatlon for thelr own actlons. P1erpornt s.
.pronouncements are absolute and clothed 1n the detached style
.of 1ndlsputab1e SGlentlflC facts.‘ His technlque of broadcast-
plng lncessantly through the mouths of puppets such as Zagreus >
:”and Blackshlrt further dlrects attentlon to the 1nord1nate
domlnatlon of a hldden central control manlfest only in the
: phodles of its functlonarles, who may ea31ly become the lnstru-;,j
rments of a. tyrannous cynrcrsm. o ,, . | R
Dan Boleyn s reactlons durlng the>course of a flnal dls-w‘
quSltlon by Blackshlrt make an. lrQ?lC comment on the 1nfa1—.
llblllty of PlerpOLnt In the Flnnlan Shaw 11brary Blackshirt;hh
.glves a demonstratlon of Plerp01ntean llterary ana1131s., The o

)

"subject of hlS attentlon 1s the works of Lord Osmund.;‘ﬁheg“37;'°

Loge
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- | /-
ritual of Blackshirt's pretentious anatomiéation/of the mate-
rial first'enthralls‘Dan:. "Dan looked down at the‘book,'
“affected by the pierpointeanfritual?—the rolling upzof*th?
sleeves, the porntlng of the flnger, the solemn passes 138
However, Dan, who - at flrst has been 1mpressed with Blackshlrt s
self -assurance; is Chllled by the demonstratlon as 1t proceeds
_He even feels a llttle sorry for Lord OSmund, whom he at first
was tempted toéregard‘astthe_type-oanpe.Zagreus has<sent,hlmv:
out. to observe. . In the attitude‘of Blackshirt, too,'whom he
+ -

_has nalvely 1dent1f1ed as a great and noted anatomlst, he

begins to detect 1n the vaguest way a threatenlng quallty._
' T

a’[There is the menace of flre 1n the matchbox Blackshlrt hands

’hlm at one pornt and a threat of sléﬁghter in. the books left '
on the table, cut donn the centre as though w1th a knlfe.,lza
'The analy51s,‘wh1ch 1s an uncompromlslng attack on every ﬂ

| aspect of the books and/;helr author, concludes, predlctably

.enough w1th an lrrelevant and pretentlous afflrmatlon both

lof Blackshlrt's own mascullnlty and the unquestlonable w1sdom

e of hlS master.‘ The chlldlsh and femlnlne sentlmentallty he

“purports to flnd in Lord Osmund's novels strengthens hls own-e_f”w-
'sense of manhood He has been sent to flndvsomethlng that

'.mhe has been told is- dlfflcult to understand,~and he has found “i.y'

“.

| '-the ev1dence accordlng to schedule. The pedantlc sternness

K8 Y

'and affectatlon of tough—mlndedness that mark hls dependence lV?-:'
'on some hlgher, and perhaps pr03ected, authorlty lS hlS ?f‘
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protective covering:

" 'I am masculine to a faulti'  said he. 'I too
- find it difficult to understand. At first.I was
‘entirely at sea. But here is the evidence. You
can't get away from that! Everything I have seen
tonight confirms Pierpoint's dlagn051s—-th1ngs pan
- out exactly as he says!'
: The Blackshirt was trlumphant—-lt had once
more been demonstrated that Plerp01nt was infal-
lible.130 . . _ .

 His shirt, his whistle; and his petulance (evident in such

phrases as "Get'up or I'1l wring.your neck{“) identfty him

finallY‘asAa "little.black cop-" ‘It'is fitting'that'Dan, who |

has suffered the most, should at the end quletly cast off
entlrely the tutelage of Plerp01nt and hlS agents, and in-
‘d01ng so acqulre some small measure of personal dlgnlty

‘For- hlm the last Ape he was ever to meet had been

‘met with--his 1log was' at last a museum of natural
history-=-there was ‘every variety of ape—llke ' :
‘creature, to show like Darwin out of what'men. came—- C

- 'submen and. supermen: For the. last time he had seen.

- those potent gestures with which Zagreus or Starg-“
-Smith--great- understudles of that 1nv191b1e magnifico \
”PlerpOLnt——p01nted téwards: some embodlment of 1mpotence.»
And he must- say‘goodbye to all that ‘genius too, which

~ had been. the star: and the wild. plum-~tHe lode-stone

~ and the . baksheesh-~the spell and-the’ solatlum.. Amen!

' ‘And so he slowly tore that log in"pieces. Then -
after ‘that he tore, the letter. containing the Ency- =

~clical, ‘#d all those other notes and letters w atso-;‘jf“”'
ever, written to him by Horace' in good falth, before.;y_ni-f_;
he. had. found him out--for- ‘he had been found out. Hls~;,W,en'-”

" fingers did their’ sad last work well, and strangled o

‘the log and letters - They divided everythlng--every-jj:

~thing in- the. world——lnto smaller and smaller pleces—-k
. till no sentence at all was intact in all that mass

»of flatterlng precept and ob3urgatron.l31

3 The amblguous presence of Plerp01nt and hrs obse551ve con— f‘*i_

cern w1th apes has created dlfflcultles for some readers of
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Lewis. lee Godot 1n Beckett s play, he never’ appears How-

ever from the start he is compromlsed by hlS assoc1atlon W1th
\./

Zagreus and Lionel Keln, and later on by hlS a3s001atlon w;th
BlaCkShlrt Zagreus clalms that the Encycllcal he glves to
Dan, when he sends/h*m out to 1nvestlgate apes and phalanster— \-
1es of’ apes, is wrltten by Plerp01nt. Blackshlrt clalms that
APlerp01nt not only has dlscovered hlm, but has supplled him ;
with a map to faCLlltate his 1nvest1gatlon of the Flnlan

‘Shaw house._ In the end Zagreus clalms that Plerp01nt has
complled a twelve page type—wrltten s1ngle spaced d0531er to =
fwhlch he refers when he wxshes to rid hlmself of Dan.\ Apes-
llke Melanle Blackwell and Llonel Keln clalm h1m as a former

‘ frlend Hugh Kenner offers the follow1ng explanatlon of
:Lew1s 's technlque w1th respect to Plerp01nt.‘<

N .
The wonderful local brllllance of presentatlon e
dissuadés us- from wonderlng why Plerp01nt/Lew15.:=
‘has chosen to spend so ‘much time. talking to frauds

like. Zagreus and Lionel Kein. ‘The parallel w1th

- .~ 'Bestre' is suggestlve-* like Ker-Orr, PlerpOLnt

. .would seem to be a carefully camouflaged 1ndu1gence e
‘" of the .author' .. ‘Ker-Orr' is ‘faking, and we ‘are CL

meant not to notice. PlerpOInt's Superlorlty to.: B
- the Apes is.also a fake, and we are meant.not- to.
" notice that. ‘We are dlscouraged from- thihklng of
““either of. these mouthpleces as’ characters 1n ‘the
work: They are. the. only people’ at whom' the author ;
never looks. ' Their ‘‘detachment; " ‘we notice once ..
we start looklng at, them, is. wholly spurlous. e
Ker-orr. readlng Berkeley, or: prowllng from w1ndow Lo e

. to window ‘spying on Bestre's. wars, is himgelf a. SRR
'puppet whom Lewis: blandly chooses “to treat as'a Sl
- 'soldier-of humour.,. Plerp01nt 1nstruct1ng Zagreus
fhon the techniques for initiatihg the hopeless o

genlus' Dan .into . the. ngher Apery is wastlng as
'.much tlme and 1ngenu1ty as any of the Apes 1 2
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ALewis often leaves the reader in the uncomertable position_
of being unable to £ind an exemplary figure with whom to
identify. But to see the host of apes from ‘the p01nt of
;v1ew of Plerp01nt or any of hlS puppets is to fall 1nto the

-/ .
same sort of trap as to mlstakenly seek to escape the'

general condemnatlon of Gulllver s Travels by afflllatlng
oneself with Gulllver AR

The Apes of God is a satlrlc commentary on many facets

of post-wor1d~war—one socrety 1n whlch partlcular attentlon

. is focused on the nature and quallty of the masks progected
‘ by those assoc1ated w1th art The perlod was one character-'
ulzed by con51derable experlmentatlon undertaken agalnst a
Still formldable Vlctorlan background The flgures of Lew1s S
f”novel howeVer, represent the vulgarizatlon of relatively -
igenulne p01nts of v1ew The puttlng on of the currently
'fashlonable is shown to be—as absurd as a cllnglng to the
‘Vestlges of an outworn establlshment -Bertram Starr Smlth é‘
| dlsclosure of the reason for his appearance as Blackshlrt |
- is a comment on the 1nsubstant1a11ty and flckleness that may X

'be dlscovered behlnd the clothlng of popular 1deals-' ”Noth-

f-because I plcked up three khakl shlrts for a- few pence and

Ar3dyed them black--the whole outflt for the three of us dld ,;'

133

"not cost flfteen bob! That is the reason A Durlng the

'fj}late twentles and thlrtles Lew1s s novels and exp051tory

..lng to do w1th Fasc1mo——the last thlng--can y0u guesso' It s,yk-f ,?
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- works deal more directly with political movements and the

| manner in which they are clothed.



CHAPTER FIVE

THE CLOAKG OF POLITICS: PUTTING ON THE PUBLIC

Dlscoverlng the nature of the "Power House
POllthS is an 1mmensely complex and often obscure sub—

/"l\

'Ject whose limits are 1mpossrble to deflne. "Durihg a rareer

in whlch he- showed an 1ncrea51ng :(ntere}st in 1 varlous

,aspects, Lew1s canme to- reallze,'as he states 1n Rottlng Hlll-

and The Writer.and the Absolute, that politics: is related to

virtually every facet of our day-to—day'existence."While
his wrltlngs contaln 1nnumerable 1n51ghtzfiﬁto a great
';varlety of polltlcal realltles, his attention is most often
By centred on the 1ney1table 1ncongru1ty that is to be dlscover~.b
ed between some underlyrng truth and the manner . in Whlch 1t
is clothed for the publlc v1ew.e | | | |

Lew1s s 1nterest 1n pollthS, he recalls An- Blastlng and

’ ;Bombardlerlng,_began W1th hlS partlclpatlon 1n world-war—one,"

! [

'"I started the war a\dlfferent man. to what I ended 1t More

than anythlng, 1t was a polltlcal educatlon. I am slow to

«

learn, but qulck to understand As day by day I srdestepped

~and dodged the m13511es that were hurled at” me, and watched

l other people d01ng so, I became a pOlltﬁclan. I was not thenerf

- the accompllshed pOllthlan i am to day But the seeds were 7¥,"'*“

¥

-~fthere. l; One partlcular lessqn of the war, he recalls, was
.that ultlmate respon91b111ty for the ensulng mlsery must be o

"'traced beyond the mllltary ranks of elth%r 51de éo the un-,~



128 |
) B . ' .

scrupulous politiCian-who carelessly uses those under his

control as cannoh-fodder: ‘"I,'along with milliOnsfof others,'

was stahding,up_to be killed:- Very well:  but who in fact . .

was it, who was proposing to kill or maim me? I deVeloped.

a certain_inguisitiveness upon that point.. I saw clearly

that it was not my-German opposite_number; 'He; like myself,
mas'ah instrument. That we were all on a fool's'errahd had
become plaln to many of us. . . i"z In the- course of de-
scrlblng the terrlble futlllty of the coq}llct and 1ts |
demorallzlng effect on Western soc1ety LeW1s refers to Lloyd
George s tactlc of seeklng to Justlfy 1ts occurrence by . |
applylng to 1t shch labels as . “the War to end War, -:"theb

War to make the world safe for democraqy, ;and the'hthelwarr‘

w3

to, make England a- place fat for heroes to llve 1n. And

'years later in The erter and the Absolute he refers aga;n'

to the shameless use of fraudulent persuasron to manlpulate L 7?
' potentlal v1ct1ms of the slaughter. VOne knows why Mraﬂwal'
Lloyd George 13 World War l made use of a phony lyr1c13m, to

.-enJOLn men to pEISlSt 1n S0 exceptlonal and wearlsome a o

. massacre (ahd why Hltler admlred those speeches so greatlyl

. called them 'heroes'} gllded thelr horlzons w1th the promlse
of perpetual peace.}% Havrng 1n1t1ally reflected, durlng the

;:war, upon the most terrlble results of polltlcal intrlgue, |

Lew1s carrled on throughout hlS llfe a consc1entlous 1nqu1ry

1nto the ba51c nature of all polltlcal act1v1ty. P i
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. Seeking, characteristically,,its essential elements, he

concludes, in Rude Assignment,ethat the'subject_of politics
includes'"anything to do with that burdensome machinery‘by_
means of which man malntalns hlmself as a 5001al belng."5
What the malntenance of thls machlnery involves, ba51cally,
‘-1s.an-1nev1table and continuous struggle_for power by those
who becone-directly involvediin politicalvactivities; bur .
.environnent becomes,nas'Lewis pictures it,.a."Power—House"fl

- "It is a Power House——we mlght call 1t that-—ln whlch we
live. It is glven up to the generatlng of power, the atmos- -
phere is heavy wlth-power._ Men stalk'or strut about,_frown-_
ing w1th 1mportance, because they have access to p__gr..

v

4Some are»heavy w1th.power, as a-woman is w1th’chlld At the
A

'mlcrophone some ‘are almost drlpplng Wlth power--thelr words

are llke bullets or drops of blood, so that the tlmorous

6

shlver ;ﬁ~ bnd ‘the bravest feel none too comfortable.,.
Althougé ‘fthoroughly dlsgusted w1th the innumerable
evils thﬁ rny.the 1ncesSant contests for the possesslonf

‘of author}, ‘fwas never nalve enough to suggest that we
WODIdubé‘bz = Off w1thout the machlnery of government-hlﬁ'w

PAlthoughTF ;ower, the preSence of unbrldled power, causes
(1n reallyi f Perlods) endless sufferlngl YT: w1thout Govern-hd“'

'ment—-that; } splder that feeds on us, upon hose prodrglous if-
web we are. convulsed llke helpless flles—-weyhéut'all that,;‘

"there would be no llbrarles, laboratorles, unlverSLtles,iff
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‘theatres, publishers; great.buildings: the Power is, in its
origins, for those purposes,‘and (ohvirony!)-to.assure‘us
safety and peace. w7 What has been created through the organl-.
zation of a governlng body, however, is an inhuman. monster
whose natural deVelopment leads to corruptlon “and ill—W1ll
towards those whO'haye_given it blrth:

- The State (the national, sovereign, State)
lives upon-a far more primitive level than we do.
It shows us ourselves as we ought not to be, in -
the process of compelllng us to live .,as we ought
to live. It seems 1ncurably violent and rally
inferior. The cause is partly to be fougd ‘in
Acton's often-guoted observation that 'all power
corrupts, and absolute power corrupts. absolutely'.
The human dilemma is obvious. Government, with
its unrestrained-force and power, -is necessary
(ox some force and some power is): but this-
necessxty places us in the keeplng of Caliban.
1It- exposes us to pre01sely that kind of v1olence
. to' secure ourselves against whlch we - have
accepted human government.

' An addltlonal ‘and most serlous dlfflculty is that the Callban
of the analogy, taklng on an’ extensxve varlety of plea51ng |
"appearances, or dlsappearlng from Slght altogether,.has the 'pdh
1llu51veness of an Arlel Government bureaucracy serv1ng as ';?fdjﬁ
1ts own confu51ng cover for the admlnlstratlon of authorlty,

creates a type of sanctuary in whlch v1olatlons of standard

: N
- behav10r go undetected ’ The problem 1s further compounded

. Q;:"
-by the fact that 1nd1v1duals who are in dlrect posse551on of B
the power of the state malntaln appearances that dlSQULSe:: o
thelr real functlon-] "POllthlanS may be grouped 1n the SR
o same general class as sold;ers, and pollcemen.{’All are men ;f
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as 'the Forces'. The Police are kn%wn'as {the‘Police"Force':f

~or 'the Force'.: Politicians are just as_much”men of force

as are the other two. The only differehce:is that'they
possess no dietinctive uniform, such as heimets,'andibelts
around theirfwaists outside their jachets,'nor insignia'or
rank. They just dreSS'like us. Pblitiéians'ought’tOwﬁear
a uniform to distinguish theﬁ.from'us. But they do not.“9
This apparently sihple suggestioh:oontalns the fundamental"
point t@at'ts;to be'disoogered_in.Lewié's observations about
politics; that is, thaEbthey;are'almostlinvariahly clothed.

in ‘a manner that is calculated to conceal their true nature.
: | . -0 SOneE 18 :

The Lion and the Fox

4 . ‘rj

The Lion and the Foxhwas, Lewis recalls in Rude Assign-

' ment, his "first politidalVbook,"qprecedingvin composition,. -

. though not publication, The Art of Being*Ruled.}Q'7Further¥

more, "the seed-of many of my sﬁbéequent:books;" he says,

"was in the‘political-thinking to be found“there. .S:',

The book is an analy31s of several major flgures of Shake— 5
"spearean drama as well as an estlmate of the personallty of
their creator. Lew1s focuses hlS examlnatlon on the theorles
of Machlavelil and the profound 1nfluence tK@y had on the

, polltlcal thought of renalssance E?rope.E They came as a:ii;

shock comparable to that generated by The Orlgln of Spec1es
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"fln the nineteenth century Just as Darmin exposedlthe brutal .
reality of what was formerly concealed by romantic concepts
of a benevolent "Mother nature," Machlavelll was respon51ble
for disclosing the raw truth about the nature of governlng

How the diabolical honesty of Nicold -Machiavelli
should have -shocked the world at large, and earned
him an almost infamous notoriety, is easy to under-
stand. Every organized duplicity felt itself .un-
y,masked by one of its own servants.. It is doubly - R
J/easy to see how .in. England ¢ ungentlemanly ~ e
frankness of this logician :ﬁgulaghEVé\been~fegarded\, -
' as. a first-class scandal. Here was a.political o
philosopher, trained in a small-scale imperialist
- school amongst’ the little factious states of Italy,
giving away the whole position of the ruler, and
reveallng even the very nature of . all authority.
The meaning of all political conquest, and the
character of the people engaged in i ,«transplred
with a startling 51mpllc1ty in the pages of thls
pedant of crude. 'power'.l2 .

SAlthough-politics inyolves, simply, the_struggle‘fot‘power,-'
agachiavelli emphasized that its-ends are.sucCeSSEully pursUed.
only through the use of a varlety of deceptlve resources that -
dlnglse 1ts essentlally brutal nature: "To be~what Hotspur |
called a 'klng of ‘smiles,' and to go about well prov1ded w1th
every deadly drug, was essentlal NlCOlO Mach1ave111 ‘was

lnever tlred of 1mpre531ng on prospectlve Prlnces (especmally
:new ones) 1f power was what ‘was wanted.- To have Egggé;—that
.;1s to say to. become, not by rlght bat by force, the me@hanlcal
’”destlny of other people-—you must traln your personallty w1th

a superhuman severlty. You must be as’ sllppery as' the eel ;

and as darlng as’ the cat."l3

S

P . ’;v
"-:5{ . o
R £

& .
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‘What the man animated by a desire for power must'dolisa é#_
to avoid thegﬁhposure of his motives by manufacturing an
image of himself that disguises the truth in favor of some;
thlnngore appeallng to those he w1shes to manlpulate. 'This"
strategy. almost alWays enjoys ‘success because of the dlSln—'
~c11natlon among most people to suspect a drscrepancy between

what they see and what mlght ‘exist beneath the level of

their . v151on., Lewis c1tes Pasquale Vlllarl who, in hlS Llfe

and Time of Machlavelll, speaks of the dlfflculty ln compre—

hendlng the enigma of men who were at once the patrons of
&

.culture and the perpetrators of outrageous crlmes.ﬁ'h ;.; .td[
_behold men who speak and thlnk llke ourselves, en who
.-experlence genulne dellght before a Madonna by Fra Angellco 3

: X

" or Lucca della Robbia,. before the aerlal curves of Albert1 s
and Brunellesch; 's archltecture, men who show-dlsgust at a'
coarse attltude, at a gesture that is not of the most flnlshed
elegance, to behold them abandon themselves to the most -
atrbcious crlmes, the most obscene v1ces, to behold them
‘u51ng p01son,-etc. ——that, s%ys Vlllarl, 1s what lt is d1f~

- flcult to\hnderstand.p;é Af ” | |
In contemporary soc1ety, LeW1s says, the pos1tlon}of

\

prestlge,formerly occupled‘by humanlsm lS held by scrence.'

2\,

,Now it lS s01ence that most often prov1des a cloak for mallg-’
nlty on a large scale, but the modern consc1ousness has some-'f_ﬂf
how become condltloned to- the dlscovery of thlS fact~‘ "no_5'~g""

~one-is, 1n the nature of thlngs, so surprlsed to observe a

_.J/"' .
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" man of science (engaged 1n what is popularly regarded as an
rnhuman study) busy one day w1th the constructlon of a
device for ensuring greater comfort to the human race and the -
.next day contriving-a machine.of‘destruction guaranteed‘to |
. Wipe out atua moment's notlce what he was so busy 1nVent1ng =
the day before.fls_ Humanistic culture, on the/“teer hand,
manifests qualities that seem, to the popular 1maglnatlon,
.thoroughly 1ncon51stent w1th meoral deeds of any sort" "lf
in place of sc1ence you. haVe palntlng, phllosophy and poetry,,
it is much more dlfflCult to. reconcrle those act1v1t1es, and L
the beautlful productlons that are’ thelr result, w1th the
madness that is’ 1nseparable from successful banklng operatlons,
'and the sensatlonal crimes . by whlch the posse381on of power
©if p0551ble expresses rtself."ls' N di_ sb“,j.. o ": |
fh the course of hlS dlSCUoSlOn‘LerS speaks of seVeral
| men whose 1lives: exempllfy the Machlavelllan tactlcs of du*‘
-pllcrty The most 1llustrlous example in Machlavelll s own O
day was Cesare Borgla, an excessrvely unscrupulous man of |
actlon who progected, howeu:r,?a c1v1llzed 1mage calculated
to enchant hlS v1ct1ms-“~"Where a captaln or -a tYrant could,
he would conquer by charm and grace as much as by arms. As
a snake would rearrange 1ts 51nuous colourhpattern every
;mornlng, no: doubt,~1f 1t were able to, so Cesare Borgla 1 S
;'<would get hlmself up 'to klll' ln more senses than one.f;j,v?

© A no less worthy spe01men of the type 1s found 1n Frederlck

" the Great of Pru531a.. One of hls flrst acts ln a long careerf[f'
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of chicaneryAWas to write a book expressing his aversion for
.all the-vices deScribed.by‘Machiavelli | Even thefauthor of .
The Prlnce, Lew1s says, could glve no better adv1ce to the
lasplrlng pollt1c1an than to wrlte a book denounc1ng the same
tactlcs that he w1ll lnev1tab1y come to employ hlmself 1n hlS
| pursult of power Frederlck s long and successful career ]:_
prov1des an 1ncomparable demonstratlon of the Ma avelllan.:j.h
gulde to pOlltlcal success HlS ruthlessness was always .
carefully concealed beneath the mask of a man upon whose ~u‘¢
A_shoulders authorlty had.been thrust, and who sought to govern

w1th only the utmost benevolence for all

Launchlng one terrlble war after another, he never
ceased to inveigh against his unlucky- star that

to his pac1f1c nature, he wouald: afflrm He never-
- for a moment dropped his 'mask. of negllgent detach-
ment from such events, or- at least he never allowed“,r
it to reveal the features . ‘and. expression of the =
bird of prey. -And’ ‘he was spared, by the happy. .
.circumstances .of the time and place, the necessity -
of poisoning people; and nothing but his actlons,
on a great-impersonal scale, angd with masses of =
- slaughtered soldiers, towns and: ‘villages destroyed
and so forth {(things so blg that no one ever, in
- any ‘period, suspects that .a person.or persons -can
be responsible for: them, unless. his respon51b111ty :
"is theatrically advertlsed as in the case of Attlla)
_ could ever have enlightened anyone on*- the subject - .
" of the true significance of this hero. Slmllarly
‘he. combined an invariable meanness: w1th dirs of ,
llberallty° social- ‘malignity:with, great pollteness
and the most accOmodatlng affablllty 18 _hfs / L

Whlle hlS study of Mach1ave111 probably dld not provrdef's

' Lew1s w1th any startllng dlsclosures about the nature of
ro

S . , ,
. pOllthS, 1t prov1ded a theoretlcal ba51s or ratlonale for I

: hls subsequent observatlons of polltlcal phenomena.v What

. ”,\_ .
4

[T o -

A

;5§d him into these confllcts, which were odlous._lf ‘l S
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‘the author of The Prlnce so shocklngly revealed 1n the sxx-

teenth century, seemed to be conflrmed in’ every way 1n the

!

twentleth. -"PretencL is of the essence of much polltlcs in

19

call aqes;" Lewxs says in Rude A531gnment, and it is on this

aspect of modern polltlcs thatﬁhls»comments generally focus.

’

Puttlng on a sealﬂskln to hunt the seal

In The Art of Belng Ruled (1926) LerS con51ders the un~

/

fortunate condltlons of the tlmes that'fac111tate the relatlve-
'ly easy exp101tatlon of the masses . There 1s ln general he»
notes, a dlmlnlshlng sense of pensbnal commltment and respon-»“
51b111ty,and an 1ncrea81ng rellance on dlrectlon by Others..df
iIThlS change 1s reflected 1n wrdespread standardlzatlon of .'}'h\ :
-nthought, behav1or,and appearance.. It is- ln the lnterests of
executlve powers to promote mass reglmentatlon, for the-great-
f;er the degree of subm1551on by people to any sort of grouplng

or cla551f1cat10n, the less re51stance there 1s to belng

’manlpulated "The more classes, assoc1atlons, syndxcs~-f

\

'-‘OCC“Pathnalr sex, age, cultural categorles——lnto whlch you v

_can cut them up and pen them, the more manageable (for theyglir
:‘more lelded and helpless) they are.szqr The lntellect and
*sp;rlt of the masses may be controlled for the advantages

"of power-hungry executlves jPSt as the materlal level of

' hfex1stence ls dlrected for the proflt of 1ndustrial manage;:fal"A
hmentz: "The 1deas “of. a tlme are: 11ke the clothes of a,seasonr\‘ﬁ"

,they are as arbltrary,‘as much 1mposed hy some superlor w111 f' A



137

"whlch is seldom expllclt . They are utllltarlan and pOlltl- X
cal, the lnstruments of smooth runnlng government. And to

criticize them'serlously, especxally tofday, for themselves,‘

'wouldfbe as abSurdAasato7criticize”the faShron_ln loofahs,‘f
- bath—mats, bath ~salts, or ‘geysers, in'children’s‘frocks-or”~

soft felt hats. "21

~ The. subm1851on of the masses to conven-
tlonal behav1our benefl s the rullng powers not only because
it promotes an atmosphere of 1ntellectual torpor, but becausesuf
hlt may be used, more dlrectly, as a. means of explortatlon.;;h;
;Havrng a551sted 1n dlothlng v1rtually every aspect of the f‘
~average 01t1zen s exlstence in a variety of faszﬁons, the B
_1execut1ve powers of the state then put on: the same fashlons;

-themselves in order to dlsgulse thelr 1ntentrons. In The

Dlabollcal Pr1nc1ple and the Dlthgramblc Spectator (1931)

'._Lew1s compares the tactlc (used agalnst the artlst by polit14jd
"';cally-motlvated dllettantes) of adoptlng the gulse of the ;"h:“
' enemy 1n order to lnflltrate hlS domaln and overcome h1m
““:Wlth the esklmo-hunter s method of puttlng on a seal—skln.to"
~hunt a seal. In the context of the present dlscu581on the
hjtechnlque 1nvolves "puttlng on the publlc in- the Sense of R
.PrOJectlng an 1mage wthh reflects the sentlments and 1deals;
:h_vOf the greatest number Several of the most promlnent modes}ul7
tof dlsgulse,;n Wthh modern polltacs were observed by Lewxs fﬁtfff
. }tO Clothe themselves 1nclude youth-cults, femlnlsm, SCLﬁnce,;xﬁ

T

"=.fand Chrlstlanlty. E
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Certalnly the most w1despread fashlon durlng the flrst
few decades of ‘the twentleth century was to celebrate youth

as a value in 1tself In The Apes of God (l930),vmost

notably 1n the chapter entltled "Pamela Farnham s Tea Party "o

Lew1s satlrlzes thls vogue as 1t ex1sted among soc1et1es of

sham—artlsts.} The Doom of Youth (1932) and The Old Gang

and the New Gang (1933) are devoted to con51derat10n of the

phenomenon 1n a polltlcal context The Jesults, he notes,

were the flrst to dlscover the 1dea that an.lnten51ve""

method of 1ndoctr1natlon, carrled on for the flrst six: years T
v. of a person's llfe, w1ll ensure that hlS subsequent behav-[t::f'
1or is thoroughly predlctable., It remalned for twentLeth—

century polltlcal movements, however, to take full advantage

of thls theory.p The organlzatlon of youth for polltlcal .f;fhhﬁ”
purposes began ln the\ dern perlod Ln Brltaln w1th Baden-‘Ttvhait,e
Powell’s Boy SCOut Mou§:ent, Wthh constltuted a type of hvz e
]uvenlle mllltla.uj It appeared as a major tool 1n the de—‘f;luf"ﬁ’
velopment of Ru581an communlsm as well as ln the growth of

fascxsm in Italy and Germany. In addltlon to the xndpctrina—'ﬁih'fi

iffff tlon made jposmble through the organlzatlon of paramllitary5:~<ffff

youth groups, the ba51s for an even more W1de8pread campargnif’fi/ff

£ fﬁ of exploltatlon was lald through the promotlon of’what Lew;s???faffj

called “Youngergeneratlonconsdxousness._: The 1ncessant

flattery of youth carrled on by news and.advert131ng‘media

had behlnd 1t, Lewrs belleved, the Support of large commerct
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and political interests. It is a dangerous miStakef he warned,
- to suppoSe'that such movements come about‘haphazardly withodt
'“some pOSltlve and usually subver51ve 1ntentlons behlnd them._'

&

The Doom of Youth concludes w1th a rhetorlcal questlon in

.Wthh Lew1s relterates hls bellef 1n the ex1stence of a
_concerted plan of exp101tatlon beneath the development of the _
youth cult'i "The only questlon that remalns 15 that questlonl

'w1th Whlch we . started 1s 1t done on purpose-—that 1s to

: say,jcan such a phenomenon ex1st, upon such a. scale, and can

-1ts promoters be unconsc10us of ltS ex1stence? Is 1t certaln,i-"

qute certaln, that there lS no polltlcal motlve behlnd lt?
",You know, of course, what my answer 1s.”22 It 1s 1nev1table
'._that a’ pollt1Cal movement that has cultlvated an emotlonal
"cllmate obsessed w1th the romantlc values of youth w1ll then thls

7fjseek to reflect the same values 1tself _ Lew;s recognlzea 1n

'BrLtlSh pOllthS the 1nsxdlous 1ntentlons concealed behind

fthe mask of youth ‘;"Youngergeneratlonconsc10usness 1s merely
- :1”"a mask for somethlng not at all young or especrally at-:’
A tractlve (not more than other polltlcal gadgets) 1t 1s the B

. Jliform in whlch, in Anglo-saxony, a revolutlonary purpose is’
'“*tﬂ7bound to. clothe ltself n23‘i§ j_fif af-f;fﬂlI“if]ﬁ“}?jg{ff“}fffl”'”
Lew1s entertalned the same susPlClons about the apparent
f4{supp0rt glven by blg bu51ness concerns and governments t° .
.gV;ffemlnlst movements as’ he dld when 1t was glven to youth fé?f}iiﬁfﬁs

‘u]fgroups.n He saw how powerful manlpulators of human destiny

\‘_ St e
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were able to dnguf!‘ thelr selflsh lntentlons by appearlng
to sympathlze with the organlzed efforts of youth or women

&t is 1mportant to" remember, 1n connectlon w1th
"Youth-polltlcs, just as much as with 'Feminism,'
that the motives for gettlng up,. Or for ‘encouraging,
~such an agitation are never stated. - Scarcely are.
they so much as hinted at. When recruits were: belng
called for in the War, threats could be employed as-
well as Flattery (even then a great- deal of Flattery
.was used) . Also, -'To make the world safe for S
democracy and-such fulsome phrases were llberally '
" coined. It was not the methods of the Press-gang--'
we are democratic, But' these class: agitations, of o
- Sex-war or 6f Age-war, ‘occur- at a normal time. "No .
©  abnormal pressure therefore can . ‘be ‘exerted. So. -
nothing but Flattery :is employed ~ Women were ' L
‘harrangued to the effect that. they were ‘as" good as__
. men'!., It was suggested that short sklrts ‘would - °
'enable them" to dlsplay their legds, ‘and.that would be . o :
far more attractlve-—they were 'such lovely things" and ST e
had for 50 long remained occulted’ by an obnoxious. - ,"'”~ﬂ' o
skirt. They were assured that it was only a lot of
" soured old maids and Mrs. Grundys who- prevented ) 7,
‘ SklrtS from gOlng half-way up- -the thlgh, and so. on.-“ﬁ T
. - It 1s very nacessary to bear in mlnd ‘that Flattery T
.. 1s the invariable instrument, in' the case of a. demo-"*""
~ cratic and newspaper-run system, by ‘which: people are. -
' prevalled upon - to  undertake some crusade' (elther tO? R
'make the world safe for democracy,; or to ‘'assert. o
, “their equallty ). "And- that, once the trlck 15 done, -
,f:the cant is dropped 247 ; R S

In seeklng to govern w1thout reveallng any of the ugly
hiSlgnS Of Self-lnterest, the executlve lntelllgence may borrow ff1j*“
"'qualltles that are normally assoc1ated Wlth the practlce of_g_uf

"sc1ence or w1th alleglance to the Chrlstlan rellglon.. Not-f{;l

.'hW1thstandlng 1ts tremendous accompllshments, modern science;*‘ o

”fff;exceeds the level of 1ts materlal galns.:;hﬁﬂ
"ﬁ":clalm to: obJectLVLty" and "detachment" is fleq“Fntly aP'

:7hfﬁproprlated by those out51de 1ts fleld to dlsft -afﬂ?hhfhﬁf;:iV“

”:@exerts on; the popular 1magrnat109 a romantlc lnfluence that;;hrgﬁuif

id- 1t$ recurrent:ﬁx.* w

(B 5
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. ewhich areianything.hut‘objective: "For in ltS lmEersonalltx

and its,’Scientific detachment'llt is- an- 1deal cloak for: the
'perSOnal human”will Through 1t that Wlll can operate w1th a
‘ godllke 1nscrutab111ty that no. other expedlent can glve.. It_'

enables mam to operate as though he were nature on other men.i‘

v

:In the name of sc1ence people can be almost w1thout llmlt

_bamboozled and managed "25 , | | o l.. |
Although the practlce of orthodox Chrlstlanlty has .

obv1ously decllned in Western soc1et1es the solrcxtatlon of

Chrlstlan sentlments contlnues to e11c1t enthu51ast1c respon-

1

'ses. Lew1s recognlzed an appeal to these re51dual sentlments '

to be a major factor ln the emergence of communlsm. There"'

-are of course reallstlc grounds for the comparlson of commun-'f;'

lst and Chrlstlan doctrlnes, some of Wthh are explored 1nev:vf

“The Red Prlest and "The BlShOp s Fool,"t But 1n the case of 1; &
communlst polltlcal movements 1n Brltaln, for example, the

‘promulgatlon of trglltlonal Chrlstlan prlnclples, Lewrs be-xgﬂ

hv.lleved, was merely a technlque of exp101tatlon'j "In the

-1matter of rellglous manlfestatlons, the pecullar godless
hchrlstlanlty of AanOSaxon communlsm 1s entlrely meanlnglessrrﬂljfa
'lln effect 1t 1s an exploxtatlon of the automatlc chrlstlan :
";responses and reflexes whlch have surv;ved the extlhctlon
'hf;of Chrlstlanlty among the western proletarlate,'or 1nte111-df5if‘

:;;gents1a.u It 1s concocted out of the refuse of dlscarded

Wemotlon54 engralned in Chrlstendom, and Wthh cannot at f;;;g“&["

. BN
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-once be extirpated—;emotions'of’ddecenoyj,dof ‘oharity',:ofi
"krhdiiness‘, of compa831on', and of 'selflessness' "26
.The exbioitation:of,Chrlstlanlty‘for polltigal endsalsihot;
of codrse, a-sin-peooiiar to“COmmunisE.oroanizatiOns,.and

Lew1s warns, 1n Left Wlngs over EurApe (1936), that polltl— :

cal leaders of any persua51on may progect a Chrlstlan

\exterlor in order to: solrcrt support.‘ In.Rude Assagnment,

:’}
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a book wrltten prlmarlly as a v1ndlcatlon of hls work as well f‘i

.as of hls personallty, Lew1s shows annoyance at hav1ng to >
'defend hlmself agalnst charges of 1nhuman dlsregard for the

common man These charges he founggespe01ally 1rksome when

-

. he saw hlmself surrounded by executlve powers whose professed"?

'ulnterest in - the materlal and splrltual welfare of the masses

N d

was so clearly fraudulent.;;_

Seelng that ours ‘has: been in the West a generatlon
offhypocrltea&-and of ‘persecutory- hypocrites ‘ex-
ces31vely partlal to blood—sports, at that: who,
in ‘'changing from emplre—bullders into fellow—travel-z%
lers,.retain ‘the old :sanctimonious pretexts that it :
. 'is" for the good'of. others they practlce v1olenCe,-f
~.and clothe themselves -in power, and: in. dlscardlng the:.
' Bible tear out ‘dll they need: of the sanctions of the
Mosaic law: Seelng that it'is'a generatlon that has
-~ shown less care for men-in the mass than any for a ,&n
../ great many centuries, comblnlng this demonstrable
- indifference to the: welfare- ‘of the generallty with"
' never-ceasing hosannas-to the" Common- Man: .a. genera-f
~ tion ‘of power-addicts Wwho put-a red: ‘tie on with. a :
S smirk, climb ‘upon the back- of the: Worklng Class and
 propose to ride it to.a new type’ of doubie-faced 'r -
- .dominion: seeing all this, that" anyone - should have . = .-
~ to defend himseélf from charges’ of 1nsufflclent re-fﬁ“'
Lfgard for the Many is imbecile of course.27 SN

.’, :§‘!>_A
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The ruler and the ruled
One of the fundamental tenets of Lew1s S polltlcal phllo-

»,{1s a fundamental lelSlon between the

fsophy was thafﬂﬁ'

relatlvely s{; 1; who seek control over. others, and

the vast mag?i Vre content to,be,governed,: ThlS dlc-.
‘fcomprehensiVe view of human soc1ety

‘ that-re? f;:; ;ﬁtural separatlon and antagonlsm between

;and an 1nd1v1dual who dlstlngulshes hlm—“

;ny way In The Llon and the Fox, this.
‘fd in the follow1ng manner. /j' |
rItfis.thj ”fference, not’ the superlorlty, that is

o S ox the challenge, or that involves the -
responsl. ty. .Thus the ottimati or. ollgarchy are, -

- for the ' ;of c1tlzens, merer the saﬁe only more -
" “so: wherdE the king or prince 'is essentially in. a

ditferent JMBegory. He is the ‘Person, the One; the
responsib 1y '—presentatlve of others, and for men a _
very” strang »prlnclple of power, qualltatlve lnsteadvr
of. quantltatlve. "The secret drinker' is an dillus-

- ‘tration of He might drink twice as much if he' .-

did not ‘do ij@Tone. And to wish to Be alone, or to . -
drink -alone o do anything else alone, -is the '~ -
-flrst step supernatural. which, :in. its turn,v,'
is- ~the: flr* ,,lep;to the stake or the cruc1f1x.28

In two short pleces wrltten durlng the flrst world war,:"Theﬂ;:’
Crowd Master" and "The Code of a.Herdsman;" Lew13 dramatlzes,%e
'h the posrtlon of the 1nd1v1dual 1n hls\relatlonshlp w1th the T““d
collectlve personalltles of crowds or w1th masses 1n general.‘aihz"
The flrst 1s concerned W1th the p051tlon of the 1nd1V1dual
and the crowd 1n ‘a. 31tuatlon of mass—hysterla, and of the ”"‘
1nd1v1dual s response to maés-moblllzatlon,,the second

x‘h specrflcally w1th the ind1v1dua1's strategy of defence agalnst

' a large segment of soc1ety 1dent1f1ed as the herd. ,f[f'
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The “War'Number"‘of Blast contains "The Crowd‘Master,W
an admlttedly autoblographlcal sketch in whlch LerS descrLbes :
the experlence of an 1nd1v1dual who boasts of hlS 1ndependent
_splrlt, buts who seeks to experience the unconsc10us sensatlons‘
peculiar to a crowd.. The .piece focuses on the obtuseness and
e

’pllablllty of the\London crowds formed 1n ant1c1patlon of 1n-

‘va51on in 1914, but, as LeW1s explalns 1n Blastlng and Bombard-‘p

1er1ng, in’ this particular document the narrator is- not one
‘who seeks any sort of control over hlS pecullarly vulnerable
fellows. What he meant by'"Crowd—master," he says, reflect-
1ng on the work, was"that I was master of.myself Not of
anybody else-—that I havernever wanted to be._ I was,master
in the crowd, not master of the crowd. I moved freely and
Wlth Satlsfactlon up and down 1ts bloodstream, in strlct,
even arrogant, 1nsulatlon from/lts demonlc 1mpulses.ﬁ29
In “The Code of/g)Herdsman" which appeared two years;{

S

fte\\"The Crowd Master in the thtle Revxew one flnds

anothe character whose consc1ousness keeps h1m 1solated from

\“' ° : -

s$ Whlch he calls'"the herd,f and who presemts -a set of
rules by Wthh thlS 1solatlon may be malntalned. Whlle many!fli"3
of the twenty rules" mlght seem to emadgte”from’the mlnd of;*:ft‘"f
';‘a machlavel there is agaln 11ttle to suggest that the '

speaker is one who w1shes to be "master of the cerd "v The |

'p01nts of Lnstructlon prescrlbe technlques for the resolute h,n;f'f

'defence of the personallty agalnst 1nfectlon by the'herd,:b
h<For example, one should av01d ad%btlng hablts common to herds,

";/ﬁ~;'“
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it is argued,lsuchyas:introducing a cleverness.into_one's';
speech,or making'use of a popular’cliché; When one must'

. emerge from the sequestered withdrawal into the self and
dlrect eontact with the herd is unavoxdable, ‘the person must .

' seek the protectlon of a mask to av01d exposure' ‘"Always

come down with masks and tthk clothlng to. the valley where

we work. gStagnant gasesgtrom these Yahooesque_and(rotten .
herds-are more dangerous often-than the'wanderihg cylinders‘

: that emit them.- See”you are not caught?inathem without your
.:maska"3OA Often the mask selected will reflect the lmage of
the herd faced w1th Stupldlty, for 1nstance, one_av01ds
V‘recognltlon by puttlng on a mask of stupldlty "Exploxt
Stupldlty *Introduce a flatness, where 1t 1s requlred lnto h
your’ commerce. Dull your eye as you le it .on a dull .
.r, face‘~Why do you thlnk George Borrow used such lleth\\
;cllches as 'The beams ot the descendlng lumxnary—-". He

was a great wrlter and knew what he was do;ng —Mock the
dherd perpetually W1th the grlmace of 1ts own garrullty or. ]f.d

deadness..31 Ideally one would have recourse to a. host of

"eva51ve masks (as LerS s famous Balllffuof the Chlldermass

has, for purposes other than those of defence) de51gned to ff.un

'preclude any more than fragmentary dlsclosureq of the self.;

' The Balllff, 1ndeed, mlght have heen 1nstructed by tth |

f.passage from'"T e Code of a Herdsman"- .ﬁ: f’»lﬁf, .
Cherlsh ‘and’ Eevelop,'51de by 51de, your slxlmost gtw;;,'

constant indications-of different. personalltles. SRR
You w1ll then acgulre ‘the gotentlallty of six men. s
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Leave your front ‘door one day as B. the next
march down the street as E. A varlety of
clotlies, hats especially, are of help in this
wider dramatisation of. yourself. Never fall

into the vulgarlty ﬁr being or assuming. yourself.
to be>one ego. Each . trench must have another one
behind it. Each 51ndhe self--that you manage to
be # any given time--must have five at least
indifferent to it. You must.have a power of
indifference of f;ve to one.32

One recalls,, on readlng thlS passage, Tarr S cultlvatlon of
his 1nd1fference" in the presence of Bertha, and his frequent
"efforts to remain unsullled from contact with the vulgar |

affalrs of the world.

"The Foxes' Case;" publlshed ln The Calendar of Modern:

“.Letters in l925, deals also with the confllct between the
individual and the crowd, but more espec1ally as thlS confllct
"ré related to a partlcular polltlcal context.' Because of the
popularlty of the democratlc pr1nc1ple 1n western countrles
' the person who emerges from the crowd is looked upon w1th sus-
p1c1on and even hOStlllty The artlst, for example,_can
-mlnlmlze the antagonlsm directed agalnst hlm only by pretend~
Alng hlmself to be one of the crowd for, as Lew1s explalns, l‘
"$ince tOwday llfe has to be humoured, and each act of the N
creatlve w1ll has to pretend to rlse spontaneously 1n the bodyfy
of the world or of the crowd (51nce the democratlc standards}
of western soc1ety as contrasted w1th the methods of benevo--u
’lent mastery 1llustrated elsewhere requ1re that every act of
government should appear to be the act of the governed), then,;v;
of course, there 1s nothlng for. it: the creator has to affectf”'

to be one of the herd . . ."33_a

B N
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In pntting on the crowd-the creative.intelligence seeks to
reﬁlect itsacharacteristics, which are:feminlne or.child-

like, irresponsible, and passive.d Its distinctiveKCapacity

for creatlon must be made to appear relatlvely 1n51gn1f1cant"‘
| "Or the world S stud bull, 1ntellectually speaklng, must
pretend to be a cow‘"or at least'must dngUISe hlS functlonA

' so much that he could pass for one of the. herd, unless care-

34

fully examlned " The polltlcal leader of western soc1et1es

must also avoid appearlng\to be in any way outstandlng. He -
'must_promote the image of hlmself-as one of the‘crowd. This'
‘practice, Lewis recognized R:esented con51derable dangers

'for the ruled and in The Art\of Being Ruled and other works

P}

he  issued cautlons on thelr behalf
l It is in the interests of the ruled Lewrs suggested to -
,counteract thelr own exp101tatlon by hav1ng the possessors'~
of authorlty readlly.dlstlngulshable from those under the1r~
control; hence the suggestlon, c1ted earller, that polltlclans
be given unlforms of 1dent1f1cat10n, llke other possessors of

authorlty and power.g Hav1ng these people readlly 1dent1f1able

. is; 1ndeed part of "the art of belng ruled," and w1ll reduce

”:*the vulnerablllty to explomtatlon of the many by the few.;

Unfortunately, however,_a governor often recognlzes the ad—'
vantages of reducrng hlS 1solat10n from the majorlty, even;:]f'
alndeed, of masqueradlng as. -one.. of them.""It often occurs L
_(and we even have to—day a unlque plcture of thls ln contem-:7

~

porary western 5001ety) that the ruler becomes a conflrmed PR
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practitioner of one of Haroun al.Raschid's mostvobjectionabﬂe
habits, namely, that of Spendlng his time disguised amongst
his.subjects as'one of them.“This tendency in a ruler is i
very much 1ndeed to be deplored No good has ever been known

~ to come of 1f And such an arrangement should always be
resented and resisted by the ruled w33 Lewis certalnly had -
"no llklng for‘the ostentatlouSvtrapplngs of state, but he_,g

preferred an overt display of. authorlty to the danger of

J.

'power sources that remalned anonymous'

For the sake of the ruled--that is my argument——the

. ruler should be forced to rule by force, osten51bly, o
‘responsibly, as .does (to the great disgust of our-
western liberals) the soviet or fascist government. .
That all your troubles: come from that charming . -
neighbor of yours, whose bald head you see. peaceably
shining in the early mornlng sunday suh while he
waters his lawn, who is always ready with a cheery .
word on the weather, the holldays,vthe cricket score--
that is what is intolerable. Riding past your modest
dwelllng in shining armour, at-the head of a brllllant
cavalcade, scowling ‘at your name-plate on the gate, or
kissing his hand to your wife. as .she peeps’” apprehen31ve—'
ly from behind the’ reSpectfully drawn curtalns--Mr1
Lionel Brown, your altogether too ‘anonymou 1ghbor,-

- , . . know whlch way o

to take hlm then, would you not°u' R S

2

Lew1s was w1tness to the emergence 1n Europe of both»fas-._i'-?
c1sm and communlsm and of thelr often exaggerated 1deolog1cal
’struggle w1th Capltallst democracy.' HlS partlcular 1nterest‘1niii
the external fou d hlm asse351ng, in a. number of books, some fﬁﬁdA”
‘_.of them wrltten ln the twentles and thlrtles, the manner 1n 3

'fwhlch these polltlcal entltles clothed themselves,‘and it. waS';-t"

'hls 1nvar1able conclusron that 1t 1s obscurlty in thEImanlfesta-f..
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# tion of authorlty that is! the pecullar weakness of ostenSLbly
\ .

vdemocratlc systems. Based on the. notlon of government by the\.
majorlty, democracy in this sense 1s, qulte 51mp1y, a sham, |
and the continued maintenance’ of bellef in 1ts ex1stence

leads only to a prollferatlon of 1lIUS1ons and decelt. Inr

1948 he summed up h1s conclu51ons inp Amerlca and Cosmlc Man.

Jean Jacques Rousseau s 1nS1stence that no govern—
ment deserves the title of 'Popular Government"
unless the Ppeople participate directly -in the law-
“making and not : ;through deleg¥tes or represcntatives
should command attention. . 1in socleties- so large as
. ours it is only by the Referendum that direct popu-.
lar. action can be compassed. Wlthout -that, Democracy
is an' anachronism. Government by ' prrmary assembly;
in which all the adult males- have their say and cast. °
their vote, as: that prevalllng among - the early
Teutonic tribes, is today impossible. 8o we work’ o
along artlflclally, in politics, just as in economlcs
- We retain-the fiction of gold. We suffer much waste '
and hardship because of our" accumulatlon of flctlons,
‘at the very heart of our social life: I do not thlnk;.
we should object to fiction .and artlflc €, in reason-
able proportions. It is when there is nothlng that
‘is what it affects to be any longer and our 1nst1~‘
- tutions and-beliefs are weighed down under a ST
murderous load of symbollsm,.that it 1s 'tlme_forjaA
change e e oW W37 B S o

Another w1despread notlon about modern democracy was that

'lf somehow guarantees 1ts 01tlzens V1rtually unllmlted freedom.htu
‘Before the second worldrwar Lewrs questloned the reallty that |

the term democracy clothed "Arl I am contendlng lS that at
.the very best of tlmes, the term 'democracy' 1s ‘a jolly word,-
'and not much more. There are varlous degrees of coercron,

that is all°7 and the word 'democracy is. 1ntended to convey
. that you - are belng 1nterfered w1th less than under a Tdespot—* :

"ism' | What I am saylng 1s only a plea that we should talk a .
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n38

.llttle less nonsense to éach other 'Not only is, the'exist-

IS

:Aence of freedom a myth but,.as Lew1s so often asserts, the
‘assumptlon that people deSLre to have freedom at all is 1tself
‘a romantlc 1llu51on | Lewrs S chlef complalnt, however, is not
: that there is coerc1on in- the process of governlng, but that
in democraCLes this coerc1on should be constantly camouflaged
‘.One of the subtlest means by whlch control over people is
.achleved is through the surreptltlous control of "publlc .
oplnlon The anonymlty of the power behlnd thlS control 1s
llts most potent weapon, for. 1t tends to suggest that the o |
”respons1b111ty for whatever unpleasant happens lles ultl-: o
.mately Wlth the c1tlzens themselves and not w1th thelr leaders

If you suppose that_‘the maﬂlpulat;onjand -
'suppre551on of news' is confined to Italy and
Germany, you.are,. of course,. betraying -a degree
of obtuse credulity and childish trustfulness,”
not to mention an absence of the ‘most elementary
gift of observation, that really flts ‘you for
that 'indivisible' mlllennlum that 1s 1n course
.of preparatlon on all hands! - | e
'~ Indeed, where the control is o e the dan—“*
ger is far less, and the reader. is" gar more apt
- to'be critical. Palpably, the. 1nformat10n he re-
. celves, and- the ‘opinions. which are offered him;
- .. he.receives-at the hands of ‘a recognlzed author-x'
. ;‘1ty. -‘He naturally will .exercise his Judgement,~
S if he has any... He knows 'where he is. o
R ‘Wherggs, "in a democracy,,'Scarcely any of
‘those who ‘read. what the paper tells them know
- who' has' written what they read,_or what. sources-”
.. of information he posseSses,. or what lntellectual
' '_welght., The. voice seems to. lssue from a sort of -
' Superman,’ and has a hypnotlc power of compelllng
assent. ' : I
L There you have the essence of the matter.c iﬁ_
- ;,;The power of -a- v151b1e superman'--the modern
~'dictator's-is as nothlng to the power of thlS
‘1nv151ble superman.f ; _ - IR

T



And such~1s the maglc of this verbal hypn051s,

what is more, - that the reader - ultlmately comes to ..
‘'believe that he is himself respon51b1e for’all these
oplnlons he finds domiciled in his consc1ousness.—~}
. This.is. what we term public.opinion. And -we are--in
a democracy--very proud of this indeed.” 'Public
~opinion' is a thlng to. which we attach a supef%titi- 4
ous value. e
But, if these oplnlons 1nsen31bly incllne to
war, for instance, we sigh, and we reflect that: we
are after all. still: rather cave-men at bottom, proper .
devils in fact, when we' re roused! ' And, as we buckle
. on’our Sam Browne we feel rather sinister fellows.--
And. if at the end of 'the-'spot of trouble we have no
top to our heads, or a ‘metal [ear’} or a glass eye,.
Oor possess a couple of " art1f1c1al limbs, we shake our -
heads and sadly admit that it is after all our fault.
We would go to.the wars, we would--we were fﬁst sporl— <
ing for a fight! . - Eﬁ o
- .SO the hypnotlzed automaton of democracy,. rough’
not know1ng that he is not free, is, if -anything, in
greater danger than the plain servant of the state
(servant--not 'Eentleman-help -and co-partner, or any

~democratic makeibelieve 'of that sort) :And -he'is-in '
.a.-less: dlgnlfle position for he is a perpetual- dupe,
‘enslaved by words. 'We rule people by words!' When

- he said that,. Disraell was descrlblng a typlcal
"democracy.39 - . _ R .
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The c1tlzen of-a democracy 1s placed in the pecullar posrtron .dg'7

of a scapegoat for a host of 1n3ust1ces practlced on h1m by '
hlS frequently unscrupulous governors. The ruler hlmself
reallzes,of course, that he 1s no less the possessor of ]5}

‘ power than are the more candld leaders of rlval polltlcal

Systems, but hlS appearance 1s calculated to negate any sug-ff“”

'gestlon that: he has elevated hlmself above the level of his S

'nelghbors-'”

That the latest representatlve of western par-'mi-fﬁ

L 11amentary democracy does ‘not ‘regard himself as ..

.~ 'decadent’', or anythlng unpleasant of that" sort, goes
“without ‘saying. . Very much.the reverse: he seems as~'“*
~‘pleased. as Punch with hlmself.; He ‘may not have: the L
: ostentatlous trapprngs of power of ‘one’ of these
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dlctator-fellows, certalnly' But none the 1ess he ..
feels just as much the cat's pajamas (in- his quet
and crafty way--almost, if it did not sound too
dlsobllglng, in his underhand way, one mlght de--
~scribe it) as any of thesé swagdgering quacks, '
dressed up to look like Napoleon or Seigfried! -

. But,:what is more to. the point, this demo-
cratic statesman possesses a well-defined, ‘though
- of course not popularly advertised, policy, corres-
ponding to the’ attitude outlined above *-He believes-~
' and the political journalists who. follow his star.
Twill resolutely assert~-that by other (by quleter and

@;.more constltutlonal ) methods, - he is destined to
~achieve all that the most successful 'fasc1st' has

'r done by the crude procedure of the coup d'etat., By
more..occult--more subtle and- 1n§elllgent--methods,

'he will achieve what elsewhere has been achieved by
open and. clumsy methods. of force. And whyAuse force;
when ‘it can all be done by kindness?.

‘Fascist, revolutlon 1s not: suited .to - the Engllsh
people--such is the argument: of . the British parlia~
- mentary statesman and his- henohmen.' But the unde-
‘niable beneflts of such an authorltarlan regime -
"as that of Hitler or. ‘Mussolini can be: secured with-
out anyone belng aware of the change' It 1s, ine o
fact, ‘quite surprising- “how totalltarlan you can be ... Lo
without anybody so much ‘as guessing tH"t they are a. SRR
whit less free than.they were beforel "It is quite- L
'remarkable what insolent and 'ruthleSS' power youf@g‘j’
can_exercise if you want. to (and if that power be - . .. -
sultably veiled and dlsgulsed) w1thout the man in vf[ﬂ-§1.? i
~.the. street: belng any  the w1ser!-—or, 1ndeed, havrng RIS
“the- sllghtest inkling:of what you are about] e e e

. It is a question, merely, of me thod. - At_bottom.ii_ja R
1t is ‘a matter of taste, really, that is all. S
SRR - So :¥e democratic ‘statesman ' is apt to con31der,rf;'p
g-hlmself a' far more cunning -and clever fellow than .
any of ‘these 'Sawdust Caesars!'  No need of the em~]»'
‘blems. and. trapplngs of power-—the banners, the sl
. fasces, the ermine and purple! All-that is’ out of”.r -

.. 'dateT . (jusg as- colonlal expedltlons are .an anach- :

: ronlsm Y S
- _Dressed 1ke--and 1ndeed resembllng a 11ttle—-;f‘:f_
'George Robey in prlvate life, your great parllamen-jfftt“

. tary. leader,.lndlstlngulshable from any- other 'Mr..

' Everyman', can pass measures of the most revolution-"

.oary- -nature. Day after. day--between two rounds of-
_e;golf-*under the very nose of any modern democracy
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whatever, he can do this. - Why, he could wipe. _
out Magna Carta and ho -one would notice lt. he S
- could abolish' the Habeas Corpus, and all
would happen would be that a few stuffy ol club—‘
‘men who out. of shéer désoeuvrement. had been" o
sullenly watchlng him, ‘would write a little ln—-
~dignantly to The Times! While they. are busy. . .
. 'gaping at the All Blacks or goggling at a cup tie;. .
‘he can'do just what he likes'with the- ‘ancient -

" liberties of the people--just as much'as old
Hitler or old ‘Mussolini could ever do 40

'_Contemporarylmasks"

LerS s 1ns1ghts 1nto ‘the manner 1n thch.polltlcal powerub_fr
clothes 1tself were based in. part on observatlons of the ”
masks of partlcular leaders In the case of Hltler, Lew1s

hlmself was, as: he admlts later 1n The Hltler Cult,-clearly

' "taken in" when, in 1930 he falled to see beneath the ap—‘
" parently harmless normallty of hlS exterlor. At that tlme
vhe had wrltten._ "Adolf Hltler 1s Just a Very typlcal

_german man of the people'--'Mann aus dem Volke just as

'hls movement 1s a Volksbewegung As even hlS very appearance”*'“

Suggests, there ls nothlng whatever eccentrlc about hlm.e_helf"

‘1s not only satlsfled w1th but enthu51astlcally embraces,

fhls typlcalness.fAI Indeed, he had falled to see 1n Hltlerv:gﬁf;i

‘.the harpooner beneathcthe sealskln, 1f one can use so 81mpleleh
'.71a metaphor here He had tended to regard hlm,‘ln that com- f»fﬂfi
,}plex perlod before he came to power,more as a Cantleman who.j;ft'
r;was Prepared "to selze the blg bull of Flnance by the horns,;'fﬁ?

“and to take a chance for the sake of freedom.{f42

It was forﬂ;””“
“f?thls reason that he saw ln Hitler a depressed German people };}_&:'

N
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actlng as oHne man"—-"a sort of 1n5p1red and elegant Every-

,'.man“4§-confront1ng "Capltal Wealth [spe01f1cally lnterna—
. ﬁ ‘
tlonal loan Capltal] (understood as Debt, or as Loan- -

44; At the same tlme the " v01ce of "credlt-crankery"

o .

Jrln the’ person of Mr. Klrkwooéiwas polltely suggestlng that

power)

'7_"there could be ‘no. objectlon in that House to the theory of

‘1the 11v1ng wage, because members had flxed the prlnc1ple for.f
themselves "45.}it eventually became apparent, oEﬁcourse, {j:
that such an estlmate of Hltler{s character was far from ac~__fhf
'curate.. In 1939 Lew1s reconsrdered the problem of Hltler 's |

personal appearance, precedlng hlS explanatlon w1th the

"-"assertlon that the external manlfestatlon of a’ publlc flgurej.,}

'must be thoroughly anatomlzed "The Fuhrer must be taken tof,d
%vpleces.{ ThlS englne for produc1ng mass-emotlon 1s gery 1n-
terestlng 1ndeed And 1n nothlng 1s 1t so 1nterest1ng as 1n _

what 1t offers to the eye For thls 1s,,after all, a. talklng-'fF

‘ box to be seen as well as’ to be heard( The cut of a soap—ffh |
ftboxer 8 coat, or the colour of hls halr, 1s as 1mportant as ':
°,the tlmbre of hls volce 46 In the process of the new anal-*
ry51s Lew1s, by turnlng 1ron1cally on hlmself,,ralsed the
:'whole questlon of moral crlterla. |

There are. warllke persons who, perhaps w1th lf*{g“f_;ffh
,'the intuition of the. ‘quarrelsome in - recognizing T e

‘another. of ‘their kind,, spotted. Hitler at once as ;ai G T

a potentlal Tame¥lane. . There. are some people, "too,

who -go ‘about looking for Tamerlanes.k But- heavensl

! what a flair a man must have to. detect Tamerlane -
V:}beneath that platltudlnous exterlor--that pleb1an



protégé of the Tunker Papen, with the humble cut SN
of whose German sports-jacket, and wlth whose B
disarming tooth-brush moustache, we are all’ now | Y

- so . familiar. Still, I confess that.in one respect-
I was badly taken in, in..1930. What more than ‘
anything else caused my judgement to trip was that .
.. unusual trlnlty of cellbacy, teetotallsm and antl--
.nlcotlne '
_ I was cowed at the thought of such superlorltyr
to. alcohol, such a contempt for tobacco, such'sub-
lime- 1nd1fference to the sex-urge. Yet that there
7was somethlng 51nlster about this pointed abstlnence-
‘was elementary., I should at’ once have been on my
guard at’ the Spectacle of more than two major 1n—
Humanities.
As it was,: I allowed my susp1c1ons to be lulled
- This could not be a. dangerous man--he was.a -crude.
puppet; and’ when he had served. his~ turn he’ would "
~ be knocked on.the head and popped back. 1nto his
jbox, by his. tough and wily. junker masters--as came
very near happenlng in June 1934. : :
o I gazed at Herr Hrtler ‘with complete equanrmlty
-No one- had anythlng to fear from so" commonplace - an
: -agitator: who would probably do: hlS stuff; .clean
' up a social mess- beyond the- Rhlne put the French
Jlngoes ‘and armament . crooks in’ thelr places, and -
save Eurbpe from war——not bring back that borlng
phantom, which is what has happened. S
The argument from: his abstinence. was unsound L el
‘But ‘what two things are more 1nseparable than . " ¢
" alcohol and war? My experlence ‘as . a soldier had.

: establlshed that fact flrmly in my. mind. . ‘And then
. there was no meat elther.; ‘Somehow ‘milk and water-‘wjﬁ

cress ~do not seem to rhyme with .bloodiand iron.

’ Every fool knows, however, that the non-smoker . 1
. and non-drlnker is the most. dangerous of all. amorlsts.,-"
. Here was ‘a man who was ‘a strict abstainer from. women o

. too.: 1t was" really a clear case of somethlng very

.- :unpleasant indeed. ' ‘But there was ‘that anchoritic’
. . shack in ‘the Bavarlan Alps.: I pictured- this. harmless

folittle” patrlot 51tt1ng in hlS log—cabln and. con-"'* .

© ' cocting his’ simple-hearted speeches.” And ‘then one.

. .-day-I saw-a photograph of a gigantic spa,: contalning i
(so I read with ~dismay) forty bedrooms: a vegetarian .- -
.+ spa, it is true, but a different place from the R TR
-jﬁhumble shack of Nazl propoganda.ugggg\u ,_, i -.: gz.-:apsti

As he contlnues hlS analysms LeW1s emphaSLzes how dlfflqut
1t ‘is. to absorb the lesson that a terrlfylng lust for power f”f,'w
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o ‘\\
o N .\\ | l\g' .
can exrst beneath the\most hommonplace exterlor, 1n splte of
what Machlavelll taught in the 31xteenth century, and in
Splte of its. verification by an 1ncrea51ng number of examplgs.
' Perhaps the lesson he learned made LeW1s s senses even
’_ more acute to the lack of dlstlnctlon 1n otherlpolltlcal flg-9
ures, especrally when, as in Br;taln, a banal exterlor Was B
‘ often used ‘to cloak 1ntelligence- The 1llu51on of stupldlty

in a polltlclan, a lawyer, or a bu51ness magnate should make

one extremely cautlous, Lew1s warns, for 1t ‘is often utll—”

.o . .
Py

L)7# 1zed as a dlsarmlng cover for a calculatlng lntellléence'~:
o *“Some of these Engllsh games-—the law, for 1nstance—-3re
hlghly 1ntellectual Very clever men 1ndeed are, engaged in-
.‘all of them ‘And. they are never belng S0 clever as when |
they appear‘most stupld (For it would never do for them
to . betray the presence of grey matter ') The whole art of
the thlng is to appear stupld——often, 1ndeed, to affect l
1dlocy ' He who plays the fool most brllllantly fools most

’ : ;
] people, and gets most prlzes It is the only Way.ﬁ48

. ‘ : :
refers to Baldw1n as representatlve of the most dangerous B

LGWlS

: type of pOllthlan, because hlS appearance and demeanor sug—
gest an- 1ncapac1ty for subterfuge':’"In thls age of 'Unknown
Soldlers,.'or of v osy, _commonplace, Mr.“Everyman—-states--fhl
men, 1t ls Wlth the Stanley Baldw1ns we should be on our [ﬁfdf.
guard rather than w1th the 'brlll;ant' and spectacuiar ;l’;tti .

“; Churchllls. The latter are 1nnocuous 1n comparlson.f49<gip';:

Churchlll, 1n Lew1s s oplnlon, dld hlmself real harm by 1n-~1:'”h

Uy
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.
Pf,.: 3ud1c1ously exposrng hlS 1ntelllgence, even though in hlS
case, Lewis suggests, the  extent of the offensxve matter was
”not formldable' "That is ‘never forglven 1n a p011t1c1an,
f and very rarely in anybody else. And after all Mr. Churchlllfs“

'1?.bra1ns are peu de chose. You would not thlnk anyone.would‘
50 ) . - ! B o . :

: ,mlnd "
_ﬁ* o Durlng the six years he spent in Canada and the Unlted

S .,
' VStates, Lewis studled some of- the more famous Amerlcan pOll—

“thﬂl leaders. And whlle there Was much that he admlred in

;f ;mhe Amerlcan system of government, he detected the 1neV1tablev
'7?( dupllc1ty that accompanles the personal acqu1s1tlon of power.’
?- Woodrow Wllson, for example, put on the mask of the “Presby-

f

:4h9ter1an Prlest" in hlu publlC appearances to suggest a rlgld B
. !Chrlstlan consc1ousness, -and hls speeches often had the : |
.%f ;flaVOr of.sermons: "Hls_'hlgh—prrnc1pled' eyes level and _L[_
'@"J’ ;stern'behind'coldly glltterlng.glasses}7inner rectitude im~
lhf”‘ partlng a prlm starchlng,to the outer man, the bla;d glare'..
SR ! of the domlnle 1nt1m1dat1ng only the more becausé of the |
’h%f;d?frosty polltlcal smlle whlch "as . a’ candldate, he wo&e., he. ?gmf
. %f;; must 1ndeed have spread consternatlon.'.'_51 'F D. Rooseveltll{ﬁzg%.
"ﬁ'w he ranked as the thlrd greatest Amerlcan pre81dent because:v |

?} of the many heneflts the country galned under hlS leadershlp,5:~
the most notable those Wthh accrued from the New Deal. No '
1ntellectual glant, Roosevelt possessed, however, an, ex-’a;“"

B ceptlonal talent for maklng use of the bralns of hlS as—ﬁw

S SlStantS, and he utillzed the appeal of hlS personallty to ,fJ?“”
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instil a.productive vigor into the~country as a whole. Along R
"with his/pbsitive abilities as a leader of the nation existed,}
however, an appetite for personal power as well as the tech—

- niques to disguise it. A valuable talent in this re5pect was
his ability as an actor. fSeeing himselfsas a.figureiof

| historical Significance, he.sought to put on~5’mask of'cor-
‘respondingﬂgreatness,‘and in doing so would,ion occasion,
borrow the stern countenance of Wilson or the eloquence of
Lincoln. "Mr. Roosevelt was a capital actor. He hadﬂone
notable impersonation, namely.that.of his erstwhile:master,
'WoodrowiwilSOn, It was unCOmmonlyzlifelike, even down to -
‘the austere'Wilsonian mask. In some of his’ photographs at.

' Big Three meetings it” could be the 'Presbyterian Priest"
vhimself ore is -looking at; as also in his plagiarism of the-
Gettysburg Address, he walked in. the footsteps of a hero ofz,
5his youth w32 ‘Both he and Theodore Roosevelt, LeWis pOints'{
‘out, were very Wealthy men who took advantage of their af-
‘fluence and at the same time benefitted politically by
pretending to be opposed to. riches" “You overawe people

‘ With your clubmanesque airs and graces, you live at 'Hyde

Park' (the name of. his estate) in seigneurial style, and you

- derive great fame and personal advantage from denounCing the

g..rich and all their works."_

53 In America LerS found that

(-3

.political power is ineVitably clothed in humble Virtues to
'make its presence more palatable to the Citizenry., Because

'the preSidents have aVOided any conspicuous display of the

'>‘n_
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symbols of authority, the average cltlzen has accepted them

W1thout questlon. "As to hlS Pre51dents, they have been no

A

tyrants, certalnly Yet his attitude toward them would have
"been entlrely different had they heen dressed dlfferently
Eliminate all the glltterlng paraphernalla of klngshlp, and '
everythlng_ls dlfferent. A klng in a seersucker SUlt, who '
iis called_a 'chief ekecutlve, is completely d;sarmlng to
the romantic"rebel' mind. He-~could do all the nasty things
that kings‘do——levy taxeshandAmake war--and no objection

would be -taken."54

(&
Lewis' s extraordlnary comprehen31on of his env1ronment

'~ -enabled hlm to see the 1ncreaS1ng need for an understandlng -
_ ‘ 3

‘of the principlés of Qolltlcs,:both theoretlcal and practlcal;

This need did not corresponddwlth any naturaliinclinationﬂon

his part, he recélls in Blasting'and Bombardiering, but was

51mply ‘the result of his recognltlon of thelr relevance to
SO mady aspects of mod@rn c1v1llzat10n. "Anyhow, in 1926 I
began wrltlng about pOllthS, not because I llke pOllthS

v_but everythlng was gettlng bogged 1n them and before you .

"_could do anythlng you had to deal w1th the pOllthS w1th

Wthh lt was encrusted And I' ve got so bepolltlcked myself

in the process that 1n order k ofo) get at me, to—day,oyou have :

55

_to cet the pOllthS off. me flrst " In addl lOH to the con-ff \

51derable number of polemlcal works that were rooted ln hlS 4-;:?

- war experlence, LeW1s made pOllthS the prlnc1pal content of

ftwo of hls most 1mportant novels, Chlldermass and The Revenge fe

_dfor Loye.
e

rySg
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“

.[?Le'mob c'est moi!": Childermass

AY

" Childermass is a satirical post-mortem on the composition
of modern politieal leaders and those under_their control.
The examination 1is performed through:the_playingfout of the
established .roles of ruler and ruled. Patricular attention
is directed tomard‘the sfbnifioance of appearances.

Sattertnwaite and Pnllman are made to represent the‘two
general types 1nto which human personallty, in Lew1s S v1ew,
may be divided: The relatlvely unconsc1ous majorlty who are
content to rellnqulsh thelr 1nd1v1duallty in favor of a
oollective identity, and the few who majntain thelr 1ndepend-
ence in order to exp101t others or?31mply:to retarn thelr.
singularity. Theﬁexteriors ogibdtn.figures are symbolic.to
a"degree that is typical of LeWisls cnaracterination; Fre;n
quent references to the comblnatlon of phy51que and clothlng

©

as thelr “shells" enforces other 1ndlcatlons that thelr:
exteriors are establ shed and so characterlstlc‘of thelr
type that they have become almost natural adjuncts, not only
:to therr personalltles, but to thelr phy51cal eSSences as
"well ThlS 1dea is explored at some length in the eplsode'
'that dramatlzes Satters' rebelllous 1mpulse to dlsrobe, and
in the ensuing debate about the 1mpllcatlons of thenclothes
in whlch both Satters and Pullman are- dressed

Satters phy51ca1 characterlstlcs represent the Chlldlsh-

ness. in contemporary soc1ety that Lew1s descrlbes 1n Tlme and{

Western ManiandiThe,Art gﬁ.Belng»Ruled.» He 1s, qulte srmply,;gf‘

\\\ i
£



@n overgrown‘child,land the déscrlptlon of his obesity and
smell is calculated to disgust: "It-is the sticky yegetable
odour‘of small babies’in a close room, a dlstillation of the
secretianswand exCrements of the earlieSt human life. It is .
Satters' smell,'the‘new'smell that Satte1:>S'_'ha's§B \Takingyhimt
by the arm‘he feels’the warmth of elastic animal matter_in

big thick—meated resistant layers beneath his fingers but

" his friend's face is fastened stupldly upon ‘the. gllded cock,_

(2
a wide-eyed suckllng. The wet cherry mouth has bw‘st open

and displays its juicy. flbres w56 ;,’

Satters infantile behav1or,thrOughout The Human Age'isj'
‘consistent with hlS physxque ”His clothing‘is ‘equally

symbollc, assocratlng hlm w;th the pOpular ldeal of the

161

publlC schooled, decorated mllltary hero and amateur sportlngy

'enthu51ast; ‘"satterthwalte is in knee cords, football,Stoﬁo‘

. gies, tasselled golf stocklngs, a Fair Isle Jumper, a

| frogged mess }acket, a Mons Star plnned upon the left breast,'

‘_fand a Rugby cap, the tlnsel rusted, of out—51ze, canted for— '

ward "5? Satters' outflt is: a comblnatlon of unlforms that

‘may not, 1ron1cally, be approprlate ‘to hlmself or any othe1

‘spe01f1c 1nd1v1dual (in the same way that ‘the average welght e

of ten, people may not correspond with the welght of any one .f

of them), but constltutes 1nstead a corporate 1mage of the

‘perlod | It 1s only ‘an 1nsxgn1f1cant, albelt amu51ng, fact

'that he is not entltled, as he p01nts out, to wear such artx-;“"

cles as: the Mons Star or the Rugby cap._ He notes w1th

e
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amazement, however, that they flt hlm perfectly, and although -
“at first he protested strongly against wearing them, he SayS,
he has now ugot used to this along with tha\rest } :‘?958

The 1n01dent recalls the example Lew1s gives in Time and

,Western Man, whlch I cited earller, of the absurdlty revealed

in the dllemma of a ‘woman adjustlng to the initial dlscomfort
:of a new skirt 1mposed on her by fashlon. Satters' compre—b'
hensive attlre-ls/ of ‘course, a Satlrlc allusion‘to tﬁé_pro-?
cesses of‘conformity_to'which modern'society,has[been Subjectj |
ed.r His;prophetic’comment)'"I suppose in the end we shall
.get morepsuitable,'5gls subtly 1ronlc if the meanlng of
"Suitahle" is recognlzed to-embrace 1deas assoc1ated with
clothlng {as 1n "to SUlt" meanlng "to clothe,';as'Well as "to
arrange in a serles ) in addltlon to- 1ts common denotatlon of
agreeable:" ‘A further point gelated to Satters exterlor 1s.
made when the medal thumplng on: hlS chest produces a hollow _y
-sound from.w1thin~ "'One would say one was hollow" he says."
fHe dellVerS a blow in the nelghborhood of the Star._i'Sounds
| somehow empty doesn t 1t°' Agaln he strlkes, and llstens."60
Satters' dlscovery suggests the extent to Wthh a preoccu— |
."patlon w1th the exterlor ‘has produced through a process of

excavatlon (as Lew1s puts 1t in” The M _ysterlous Mr. Bull)h_v

N

llttle more than an empty shell.;
Pullman s attltude to Satters' concern w1th hlS appearanceli,'
:1s generally condescendlng._ In reply to hls astonlshed com-‘“

‘ments on’ how well hlS clothlng fltS, Pullman says.1 "A tree
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is known by its fruit they say!"sl- Although‘the Statement-isr
cast in the'formiof,a-stale‘clibhé'extended:merely in sarcasm,
it expresses a polnt of view that is especlally‘pertinent in
this context, partlcularly when related to LeW1s s theorles
.concernlng‘the chemlstry of personallty expounded in Theﬁw
~ Wild Body, and outllned earller in this study._ In the host -
of cllches deallng w1th the external as 1ndlcat1ve of the
1nternal, the onesAdenylng the relatlonshlp-—“You can t tell,fl
a book by 1ts cover ’ "Beauty is- only skln deep"—-are more |
: generally approved ' Lew1s S work often seeks to contradlct f
the notlon that the external is an unrellable clue to what
- lies beneath by creatlng flgures whose exterlors do 1n fact
reflect. thelr personalltles.p -
Satters'-sudden‘rebellious impulse.to'remove his trappings»
prov1des the occa51on for problng further the SLgnlfLCance of
hlS Clothlng When hlS almost panlC strlcken attempts to w
dlssuade Satters from undre551ng fall Pullméﬁ's only recourse
115 to abandon hlm to hlS foollsh lntentlons., Satters strlps
hlmself completely, although he encounters some dlfflculty 1n
’the removal of his boots whlch,h"lmbued w1th the pr1v1leged ';fft

'sense almost of a skln,“sz

stubbornly resxst separatlon from
"hlS feet What 1s flnally presented to Pullman s v1ew as f ,”
Satters re301ns hlm 1s a w1ldly anlmated carcass,f"A forml-ff
'dable elongated bladder of meat, Satters cloppers up hls ’fpfif

arms flapplng fln llhe as he runs, useless paddles of dough

3beat1ng the . a1r up 1nto 1nv131ble suds., The red trunk 1s dark

L



: ,d.argument, as does the passage descrlhlng Pulﬂman '8 attempt to

: :trleval of hls clothlng~

with_hair marking its symmetric duality" ?ullman s

* initial objectlon to Satters nudlty is- aesthetlc,‘"the\thlng

jltself".ls 51mply objectlonable to his VLSual tastes. But'-

i

he.goes on to debate with Satters the more compllcated

questlon of the phy31cal llmlts of thelhuman body and the
relevance of its exten51ons .

.e‘! B . : . .

'There is the prop051tlon however Satters those

' are the terms' on which we exist, it seems. It's no.

use klcklng what's the point anyway? Once I- left thls
stlzk at my kip when I went out. I might as well have
left/my head! I soon went back for it I- ‘promise you!
That's the way it is. We are organic with the things
around us.  This plece of cloth'--he takes up a .pinch

"~ of ‘his coat sleeve--'is as much me. as thlS flesh.

- It's a superstition to think the me ends’here.' "He .
taps the skin of his hand. 'Even you are a part--as
" Yyou remarked I was despatched to you' I am a messen- .
ger.'. } , L
Tit's very obllglng of you I'm. sure!' . ’ HE
. 'Not at all T can't ‘help it!--When I first came
here I was afraid .to clean my nails I didn't know
- what was me and what wasn' t. I do it all rlght now
. but I had to find out.' .
: 'Rot ‘You talk rot, ‘you' re not rlght, you don® t
- -mind .me telling you I hopel  I've never heard a man
talk ‘such. goddam Bedlam rot as you do. It's you who .
‘llsten to what people tell you not me my poor old son
youbxe potty. Clean your nails! “Why shouldh’ t we .
- Itave off our coat if It's too hot to wear it? It® s
_easy to leave off one's: codat, it's not a- dlfflcult
feat and what the odds to any one?' o
o 'Yes, it! s easy to leave off.; But you leave your— R
self too.FG4 o S . .

'}The ruthlessly 1mpersonal descrlptlon of the naked Satters as

~oan ! elongated bladder of meat"lglves support to Pullman s

164

?relntegrate the 1dent1ty of hlS companlon through the re—.;-h”

R

The obese mass Stlll plunged 1n unconscmousness 1s e
scarcely present to hls senses.. He passes it and

N 4



soon reaches the spot where the cap, the Fair Isle
jumper, the Mons Star, the stogles, the army cords, P i
" the frogged mess~ Jacket, are strewn. He collects ' :
them. Then he returns in the:direction of the: ‘aged ,
uanlmal carcass in combination with which they result
in his present chum who has disappeared and can
never be his'naked self in this enchantment it is
painfully -evident. - He kneels down beside the body,
it is lying upon its face: he turns it over rough-
ly upon its back and: plnches the fungus flesh of
the un31ghtly ears.
- The satirlcvintention of Such‘bassages is‘to‘explore'the
nature of clothlng as an exten51on of the human body Satters
has 1ndeed suffered a loss of phy31cal ldentlty w1th the re-
moval of his clothlng and has been reduced to a nondescrlpt .
mass - of flesh |
Satters' clothlng has socral and phllosophlcal lmpll-ﬂi o
catlons as.well Pullman s often vague-but urgent Ln51st-
ence that Satters be content w1th the outflt provrded 1mp11es.
. M - p .
that for Satters' type the malntehance of: a group personallty
‘is'merelyaconsistent wath reallty. Although far- from 1deal
in & humanlstlc sense, the standardlzed ldentlty prov1ded for
'Satters, symbollzed by hlS dress, 1s perhaps better for hlm
than hav1ng no 1dent1ty ‘at all It seems, accordlng to Pull—-xaﬁiv
man s v1ew, that for those lacklng the exrstentlal respon31-'?°
A.blllty that enables them to form thelr own personalltles, vfh5}f

collectlve ones are an expedlent alternat1ve.__'7fr N

The undetermlned source of Satters'.clothlng provrdes

ranother target for the polltlcal satlre 1n Chlldermass.s Both ;Q.f‘f

'-Satters and Pullman refer repeatedly to "they" w1thout ever



identifyingtthejantecedent of the*pronoun:

Satters: 'I don t belleVe they know what
they're handing out half the time. :
- Pullman: 'I'm telllng you what they say that s
- all.'67 . : o
t Pullman: 'It s best to have them on, that's
.all, they prefer it here. '68.

_Lewrs p01nts here to the general obscurlty whlch cloaks the

ultlmate sour%es of power in government, as well as to the
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_common practlce of g1v1ng authorlty to an assumed collectlve o

' oplnlon A 51mllar p01nt is made 1n The Apes of God when he.”

jwcreates Plerp01nt, the lllu51ve but 1nfalllble Vorce of

e

authorlty ln matters of art : Whlle Satters laoks any under~ﬁ”

‘ ‘standlng of hlS posthumus ex1stence, Pullman seems to compre—:y'

o hend 1ts general 1mport, although he does not 1ndulge 1n

what would only be a futlle explanatlon to- Satters In replyﬁ

T

to Satters' c0mpla1nt that "we re held down to thls maglc we':

.69 "

'-.'are enslaved, he lS content to suggest that the technlques -

‘ of managem%nt 1n thelr prevxous exrstence were equally

‘ »Subtle,vand 1ts V1ct1ms equally unsuspectlng._ "But why

_:mag1c7 Use your lntelllgence Dld you say maglc—-maglc, allin

:the tlme, 1n llfe°: You never thought of lt then yet you

rrlshould have sald maglc then Just as much shouldn't you or

j_don t you see that’p You thlnk lt far-fetched. Wasn t llfe;y

Just as much maglc?"70

Satters 1s,‘through hlS phy51que and attlre, the prlmary

-satlrlc butt 1n the flrst sectlon of Chlldermass. He ls con—}fc'



-~

'sldered‘by Pullman, whose reactlons to hlm are normally those
of 1mpat1ence and dlsgust, to have very llttle in hls favor'
"Pullman looks over patlently at the blg furrowed and persplr—
1ng brow the chaotlc locks, of Satters the dunce, the Owl

of the Remove, the chump, the bufflehead who 1s always

71

,bottom " And yet, like most of Lew1s s satlrlc v1ct1ms,}~

,Satters is’ glven hls’moments of dlgnlty and trlumph he shows™

Some admlrable lndependence in the strlpplng scene in Childer—.:

-

5mass, for example, and he manages to survmve, desplte Pullman s’

abandonment of hlm, the_hostlle enVLronments ofaMonstre Gai

~

and Mallgn Flesta.

: Although 1ntellectually superlor, Pullman;lsfnot'ekempt“. .f

from the satlrlc spectfum 1n whlch Satters 1s”exam1ned.

Whlle he recognlzes that hlS phy51cal essenceﬁextends to hls*<‘

,personal surroundlngs, hé does not seem to befaware at thlS.

U*_p01nt that hlS personallty has formed a shell that lS as

f:typlcal ds Satters' outflt ) lee Tarr Ln hls crit1c1sm of
-deobson, Pullman 1s qulck to recognlze 1n others the sub-' N
"4'm1331on to conventlonallty, but slow to recognlze 1t 1n hlm- =

'self . He is- very Small and frall though aglle, w1th dry

'”VQflesh and thlnnlng halr._ Hls phy51que lS a perfect contrast _
',_to the clumsy, plnk hulk of hlS companlon. He we‘as a sllghtly

‘y'f}shabby, dull grey SUlt that'is finely tallored, and he carrles

'~a Sthk that he often hugs Pullman dlsplays as well an‘anV‘

thraordlnary degree of éomposure, durlng the flght w1th ;}f7i.'

167
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.LSatters, in whlch he plays Dav1d and Chaplln to: Sattéf
.Gollath and Keystone Cops, he is never ruffled “"No normal ;
detajl of hls equlpment has been shed ' hlS glasses are ;"e
upon. hlS nose, his stlck 1s safely beneath hlS arm.bQ .»,"72”
Pullman bears the stereotyped exterlor,'ln short, of a very
conventlonal studlous, and mature Engllsh schoolmaster,,
And it is an- exterlor that he malntalns ‘in Thlrd Clty, where'
"he flnds, w1th some dlfflculty, the most conservatlve ward-
1 ‘robe avallable.p Pullman should not be allowed to have hlS Tﬁ;[\ff
mOtheS in thlS matter go unsuspected, because there is no d"ﬁ
' denylng the fact that the malntenance of conventlonal ex-
terlors workg to‘hls advantage.' He 1s told that hlS allow—
‘ance w1ll be 1ncreased after hlS new clothes 1ndlcate the
'soc1al status he establlshed on earth, and he takes full
‘advantage of hls reputatlon to enjoy pr1v11eged treatment 1nln
| “Thlrd city. and Angeltown._.,.‘ A ' . |

As the scene moves to'"the camp,“ the polltlcal satlre

"lswdlrected toward an examlnatlon of the ruler and hlS
*"z .

o ¢'relat10nshlp w1th the pUbllC. The actlon 1s centered around i

'Wfthe antics of the Balllff, who makes one of hlS regular ;2;;{1Y:"J
:jfappearances to declde the fate of those seeklng admlttance to
ﬁ‘Thlrd Clty i The entlre eplsode 1s framed as a theatrlcal -
‘;:performance, a. characterlstlc technlque that LQWlS employed
lln hlS satlre to empha51ze the art1f1c1a11ty of what lS belng
rgdescrlbed Examples of thlS technlque that occur frequently

"}‘1n pOlltlcal polemlcs reflect hls partlcular scorn for the



fa151t1es of the polltlcal arena

‘ ;parllamentary tempo
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Lewrs observed that, in general, people react to pOllthS.

in the same way they react to all human act1v1ty-out31de

»their own experience; that is, as a game played for thelr o
»entertarnmept. With thls knowledge in. mlnd, the shrewd

:politician/is encouraged to respond to ‘this. ChlldlSh atti-

I

form of‘entertainmentNSupposedly unrelated to their oWn liwes'

. And what they recelve 1s a. meanlngless performance calculated

to satlsfy thelr expectatlons "If you thlnk of a carlca- 3

‘ 1ng unllmlted, w1th only token battlng to enable the bowler

;n.the majorlty of the flelders lle down and watch the batsman'.

ian. bellow such a game as that would approxrmate to the

'"73 In Hltler the Engllsh parllament

'itils compared to a Punch and Judy show played for the beneflt

O LN I S ) »

rtude, and a ta01t arrangement between spectators and perform- '
lcers is malntalned Rottlngpﬂlll contalns a chapter in Wthh :
A ALewrs descrlbes the Engllsh parllament as the"Talklng Shop,"
«a-place v151ted by,ﬁondonersilnrthe same“splrlt'as they v1s1tf-

‘the Zoo or-thevTate'galleryfto'enjoxiat their leisure another

,tural crlcket match w1th a run or so eVery half hour,,bowl- ?bﬁf,"
~ to Perpetuate hlS gentlemanly bombardment-—a match in . wh1ch527

A and the bowler, w1th a perlodlc chorus of 'oh, well played,"l

3.s1r"——or to show we are socrallsts now, -a ma551ve proletar—;f;v"'

?'pof the entlre populatlon°;‘"It Was at tlmes hlghly dramatic,f,&r'ﬂﬁ

jand great actdrs have trod that model parllamentary brltlsh -

':hQQPEd:i;;“jtjéa:ﬂg;szﬁtdifi;hl o



.‘establlsh the theatre as the controlllng lmage.;i;h>
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stage,b The Engllsh People were the spectators—-the aétors
were‘invarlably members &F the rullng-class. But, for‘the
purposes of the plot, the actors were conventlonally lelded
in two great factlons, called Tory and.Whlg—-the latter-~
gentleman pretendlng ‘to be 1n a great rage (or a 'towerlng
pas51on ) with. the former because they were so Very 'conserva—'

w74

tlve But the puppet show analogy, Lew1s 1nd1cates, 1s

appllcable as’ well to the governments of other countrles

a "The Punch and Judy of the Whlg and Tory was of the same -

order of humbug, neJther less nor. more, as the 'ch,ctorshlp
of the. Proletar at The Czar Stalln 1s the dlctator, and
he says"Le Proletarlat,;C'est'm01"‘ Amerlcan Democracy is

another polltlcal facade of that sort. Stalln s democracy

is su1ted for ex—serfs, Hoover s for anglo-saxon tradltlons’

of 'the. home of the brave and the free order;fzé»]y

.After 156 pages durlng Wthh Pullman and Satters occupy

'the stage, the centre of attentlon shlfts to the Balllff asf'

0.

,the latter makes a dramatlc entrance descrlbed 1n terms that

?

-Two characters who have occupled the openlng scene, SR
they ‘conventionally stand- ‘aside to-. observe LT

~entrance of thé massed cast in stately: proce531on, w-;

':Pullman S manner suggests,_w1thdraW1ng dlscreetly

‘a’ llttle 1nto the mlst,‘and peerlng at the ma831ve

- centre of. the stage "of the eracle heralded by the EOCI I
: sudden detonation of-a solltary furlous trumpet. S ‘
o Are they observed by thelr stately. silent" fellow-,f’

.~[ actors° Nothlng lndlcates that thls lS the case.;



7.

If so, their‘personal affairs. are effaced, as, -

in attltudes of stylized attention, marking the

comlng "0f the new event w1th whispered asides,

they stand for the tlme belng aléof puppets.76
The gathering place contalns a large audltorlum srnllar 1n
plan ‘to an arcient theatre, with a.hemlcycTe of seats occu-

pied now byhthe petitioners and their friends as well as by

" a much greater_number who attend,merely_to be entertained.

A sanded path:and orchestra separate the foremost~seats
from the stage, upon which, decorated with a conglomeration
of obscure symhols;*is a-lofty Punch—and-Judyﬁtheatre."

The flgure of ‘the Balllff 1s Lew1s s rlchest satlrlc ;
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creatlon, for he demonstrates, through hlS fantastlc;personal—’

EERN

.1ty, v1rtually every lesson in polrtxos that is to be found i

in Lew1s s polemlcal works. The Baiiiff-is‘a COrporate'

1mage of our. c1v1llzat10n. He 1s the ultlmate polltlcal

‘flgure beé%use of hlS unrestrlcted capac1ty to "put on" the p

. | i
publlc HlS publlc mask, whlgh has the maglcal quallty of a.

melrror, takes on the aspect of everyone towards whom lt is

B

dlrected‘ The ablllty to readlly alter one s appearance,

- an actor E abrllty, is: the most valuable talent for the

'pollt1c1an.‘lTh' "tran51tlonal soc1ety of today¢

-_1n me and We tern Man,f is essentlally-an actorrs world

The successful personallty of the moment is generally an .
‘A'actor-mlnd (%ﬁrpollnl) Wlth all the 1nst1ncts bred behind

. the footllghts; the apothe051s of the llfe—of the—moment,

\ ,/' e



of. exteriorality, display and'make—up; and of an extreme
f instability, fundamental breaks and intermittences, the -

natural result of the violent changes of,vand the return of

‘great chaotlc v1olences into, our time. w77 The Bailiff's

|
. performance in Chlldermass 1nc1udes the playlng of" dlverse

,‘/

roles calculated to reflect the varlous segments of hls
audience. |

As the Baillfffproceeds‘to»his box he is seen:to re; /f'
semble the commedla dell' arte flgure of Pulc1nella or Punch
"Tapping on the flags of the court with a- heavy Sthk hlS
neck works 1nmand out as though from a socket, w1th the
dartlng reptlllan rhythm of a chlcken.g His proflle is:
) balanced as he advances, behlnd and before by a hump and
paunch. ‘He wears a long ‘and sombre caftan. 78 On another :
' occasion he is found "in the attltude of a carved rooster
.of bulbouo red, concelved as: congested in the act to

w79

_crow. .« o s 'Pulc1nella's name 1s-der1ved from Pullus

Galllnaceus and Pulllc1nello,'a nlckname meanlng "the hen“

Y

glven to hlS father because of hlS hablts of hopplng about
and of maklng the sound of a frlghtened Cthk'ao More 1m—;f e
: portant than hlS assoc1atlon through hlS qrotesgue appear—.-;
ance and eccentrlc mannerlsms,»the Ballef has the quCk |

'w1t and the fa0111ty for dlsgulse that were enjoyed by

0‘5

Pulcrnella s greatest*talent was hlS flex1bll—f'“

ty,ln assumlng varlous roles._ It is- also worth notxng that



one’ of Pulcinella's partlchlar roles was that of a magis-
trate. But he was "regarded as the representative Oof an
entire people," Allardyce Nicoll says, "and the 1dent1f1ca—

tlon of Punch,w1th a whole communlty in 1tself testlfles to

- 81

the nature of his belng " His audlence actually took

delight in witnessing hi¥ constant changes, Nicoll goes on

7

to say, and "never worrled althoﬁgh one day Pufcinella came

vforward as a cowardly credulous fool and the next as a bold

| wvicious and successful rogue.' n82 The petltloners 1n the

-camp are 51m11arly undlsturbed, and even amused by thelr‘
maglstrate S capac1ty to play a varlety of roles, and the

Bailiff hlmself makes casual reference to hlgﬁhutablllty

as 51mply an 1nd1spensable part of hls jOb "I have to be”’

o

up and® down .and in and out, more or less, less and more of

. me you w1ll readlly understand as i%rcumstances dlctate—-.
I

one day a salmon and the next day a toad—poll, perhaps, a

snake or anythlng 1t s .all one. . .“.“83 Include@ 1n the

" incredible number of masks adopted by the Balllff are those
o Jg,
-of the. efflclent admlnlstrator, enéértarher, w1t, school-:

master, uncle, traglc victim, father, Mlnlster of God,-l

;champlon of the masses,'artlst, common man—-the varlatlons _

173

- are v1rtually &ﬁhlmlted ~.;3» . 'H e v:*',

L
The Balllff S performance beglns Wlth some lngratlatlng

'remarks to the audlence, followed by the assumptlon of a 4ﬁf*

2w I

',rserlous, bu81ness llke attltude.. Andrronlcally long-w1nded,“1‘:
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A )

pedantic assurance that he is present to administer to their

.

needs with the utmost eff101ency brings an eager round of
applause, and the Bailiff's countenance ,alters hrlefly to
rndlcate pollte acknowledgement of this outburst of‘unlnv1ted\
approval: | | |

Slowly derrng out the decorous pomp of his magis-
terial manner, a half-baffled grin develops .upon.
his face. A flush like the traditional red of
anger makes its varnish glisten and redden. A '
retrograde movement of the hair gives suddenly
a feline cast to"the grinning, watching, incredu-
lous mask. Leaning to one side upon the crutch
or bludgeon which he has taken from its corner = . A
when . rising to speak, slowly rolling his heavily~
squinting eye up.and down the side of his nose,
he suffers the interruption attending on his
marked popularity. When the response has sub-
sided he bows and smiles in acknowledgment A
thick light of serV1le buffoonery illuminates -
his face. Then the mask of Punch-like decorum

" and solemnlty is relnstated 84

Whlle malntalnlng a' serious tone,0 however, the Balllff employs
a crude analogy to explaln the appellants entry into the
place (forced'"perlstaltlcally" through a c1rcular gate after '
a process of . dlgestlon), and hlS qulp has the desrred effect
of tltlllatlng some members of the audlence who almost explode
in the suppressron of thelr glddy laughter.‘y
| In a further dlver51on the Balllff employs the technlques
of the fllm theatre.‘ the crowdals entranced as the llghts\_"l
are turned down, what appear to be deerse rmages become One
as they are brought closer, sound 1s added to the image, and
1‘a serles of exotlc scenes are presented rn successron.f At\”
-the conclu31on the audlence expresses its gratltude'~r eyéé'”"

"

s )‘ i
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everywhere are dutlfully llghted up, hands clapped, every-

85

, thlng is one wrlthlng spasm of apprecuatlon," There‘ls'

only slight confu51on, as they 1nqu1re whether the bird that
was featured ln the show was '"real" or not Theghalllff 's
amblguous reply, 1nd1cat1ng that it was'"not real but qulte_~.
real enough" satisfies them, however. The,satiric intent
of this scene drawS attention to the promotion by executive
.1ntelllgences of fllm and telev1sion as plea51ng devrces to
dlvert the masses from thelr own ex1stent1al concerns 'It
also suggests the benefit to be galned by the leader through
his assocratlon wrthzthe appeallng maglc of modern technol-
ogy, whlle the viewer 1s condltloned to assume an 1ncreas—:
1ngly pass1ve role In the eplsode cited above the petl- '
tloners are all "dlmlnlshed," lt is noted, through the
".effect of - the darkness in, Wthh they are enclosed and the
dazzllng llght at the focal pornt of the spectacle |

. When he resumes hlS speech the Balllff assumes the role.’.
of the school -master engaged 1n a sc1ent1f1c expllcatlon of f
the 51tuatlon as hlS llsteners assume poses of aiﬁentlon.; |
At one. p01nt a. member of the 1nfantlle group 1mmed1ately ln.llh.
front of “the Balllff puts up. hlSohand 1n a request to "leave ‘
17the room," but he is tactfully remlnded that he lS not
$ctually in school At length the Balllff smlles over at

‘_hlm,»avuncular sollc1tude puckerlng the jolly features of ‘

Uncle Punch "8§ Reference to the comblned roles oﬁ school-



master and uncle connect the Bailiff with the British Broad—
castlng Company s "Children's Hour," a programme that was
‘considered cruc1ally important in the formatrve years, of the
;radio system. The‘Balllff's adoption of the role agaln '
points to the opportunlty for explortatlon that is avallable
‘througF the new technology. Once agaln the Balllff'S words
are greeted w1th uncontrolled enthus1asm,.and a re01procal

jOlnlng—ln by the celebrant in the festive mood: "The '

demonstratlon contlnues and is watched by the Balllff with

176

ev1dent pleasure . Uncle Punch amongst hlS Jolly chlldren.f-.

- the _solemn mask is off, the satlrlc on. He is all grlnning ‘

<vulp1ne teeth, puckered eyes, formldable decll%gtlon of the
5 /

ant-eating nose, rublcund cheeks, eyes of phosphor. The
goatee waggles on the glazed bulbous chln, 1t 1s the dia—:u

_AbOllCS of the most ancrent mask 1n the world exaltlng 1n

"87

, 1ts appropriate settlng. The satlrlc pose 1s suddenly

. cast a51de 1n favor of the traglc, however, and the. change

1n mood is reglstered 1n the audience as effectlvely as if

an orchestra leader were controlllng his players "With.an o

.‘_'effort he repudiates the Satlrlc grimace. As hls face changes

jthe audlence becomes hushed The traglc mask casts 1ts Spell
as well, upon h1m , as he feels 1t c0m1ng down over hls skull

"‘and its awful shadow gatherlng upon hlS face he becomes n‘f
L another, the traglcal person "88,a . ' '

" The next 1nterruptlon, wh1ch 1ntroduces the Balliff'

L

'{5;arch—r1val Hyperldes, glves the Balliff the opportunity to

BN
- b

r.
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assume several more rOles Although prlvately he welcomes
the arrlval of the opgpSLtlon, his first publlc reaction
e

is to play the protectlve father lamentlngvthe 1055;°f time
'caused by the Hyperideans:.'"This my children is‘the'way'
'the‘day always-begins! Whatfam I to do?:-I‘implore you to
-tell mel! I have protested against the .method 1mposed on us
here of free debate It 1sn;t~that I mlhd_d;scus51ng these
matters(.they are most:interesting-~I know not to you-but.‘
to me they are' .and as you are aware, I thlnk,,I am all
.for freedom of speech ‘no ‘one more so _ Everythlng falr'
square and above board is my motto and always has beéé&ﬂet
God be my. w1tness' I don t regard you-as-my cllentsﬂg%t

“89 The Bailiff is’ also able, by explOLtlng

as my frlends
the OppOSltlon of the rlval factlon, to establlsh hlmself
as a fellow V1ct1m whose unenV1able task is. cargaed out 1n\.-‘
splte of the brutlsh attacks on his person.

: At varlous p01nts in hlS wrangle w1th Hyperldes the
' Balllff puts on the mantle of the Chrlstlan servant of God,.'y
| referrlng to hlmself several tlmes as a 51mple shepherd -
‘.engaged 1n the care of hlS floch Because he 1s humbly per— l*':=”“
' formlng God's W1ll, he: says, ‘an attack on hlm 1s v1rtually
f:an attack on: God hlmself Ey further exten51on of thls'rgle
L-occﬂrs when the Balllff plays the warrlor erVen by rlghteous..hf
'1 anger tofan attack on the forces of chaos‘ "The Balllff R

'“<turns to the audlence ‘a. blood-reddened 'flghtrng face" the
: _ : : L I

I



e
'\ . -
glands of combat advertlsed in the Bulldog Drummond _out~- thrust

of the head, locked -to ln nutcracker toothless death~gr1p-- o

veteran of a thousand sham-flghts upon dire foren51c or'

_flnan01al flelds-—but above all in the wennlsh cyst of the -

- nugue bloated in verbal battle, whlle the eyes flash

\r-rtghteousness

"90 | 12. S

In dealing Wlth Hyperldes the Balllff assumes poses that

| are clearly contradlctory.- at one poant he is the defender‘

of the crowd agalnst the tradltlonally unpopular prlnc1p1e'

~of 1nd1v1dua11ty, and at another he assumes the prlnc1ple

Vhlmself in an effort to. absorb 1t. After frequently W1nn1ng

.'the apprOVal of the crowd by characterlzlng theﬂﬂyperldeans

dlsruptlng assertlons as selfelnduigent, the Balllff seeks

to approprlate the Hyperldeans advantages as well by compar-:‘f'
: e

ing hlmself w1th thelr mentor, Socrates o\ 31mllar tactlc

is employed in hlS handllng of Potter, the palnter. The _

dealllff polnts to the fundamental pecullarlty of the artlst

' and the eccentr1c1t1es that set hlm apart from the rest of

~hapml ss), the Balllf ',_“
"l? | <

the communlty rn such a way that he 1nv1tes rldlgule from'n‘

P

1the crowd ﬂ And yet, after Potter is. passed 1n (because hls *L

» . »

'bfffoollshness 1n the absence of materlals w1ll probably be

"°rely adopts the pose

o PR E S
L_of the artlst hlmself, eng/ged 1n a herolc struggle w1th ;o

Q hlS materlal

E)
A

LT

lsBreathan heav11y, hlS IOWer llp thrust out, w1th -
‘symptoms of acute mental. discomfort, he labours;jj'_‘_ .
_;secretly ‘with a pencrl-stump,/SCIEEHlng his activi-. = PR
oty schoolboy—fashlon unde$‘ he pentroof of a fat DRI

PR
.



. hand. Like the butt of a stogy cigar hlS tongue
sticks out from the corner of his mouth,  he dgrinds
and rolls it. Every moment his breathlng becomes.
more oppressive. Stralghtenlng himself for a mo- ,

‘ment he squints evilly down his nose atj something *
near ‘the poised pencil. Then once more wrlthlng
and blowing he flings himself .down, horizontal-

 chested and hump-on-high while his hand works
upon the surface of the paper up and down and
in and out.9l o . _ A

.}
’

ﬂ‘The passages c1ted 1mmed1ately above dramatlze a technlque

| that Lewis often recoqnlzed ln the actlons of publlc flgures,.

 who’ Wlll attack those dlsplaylng qualltles antagonlstlc to ,.

.the stald majorlty on one occa31on, and" at some other time .

Wlll pretend to ‘have those very quailtles themselves '-The""i :/
: Balllff, in- thls respect, demonstrates the tactlcs of the "»
j"klng of foxes"Aor the "Man of the World" as descrlbed 1n

1 "“The Foxes Case» Hav1ng for h:i tradltronal enemles such 5
vflgures as the prrest’ the hlgh-brow, the hero, and the*’.h#
artlst, the'"Man of the World“ 1s poSsesseq‘of every strata-

:gem for absorblng 1n defeat anyone who threatens hlS posmtlon.
"When he has temporarlly reduced one’ or other to srlence or -
Jsurrender, he steps smartly 1nto thelr place, and w1th hlS ff'u

| ape—llke and Chlld—llke characterlstlcs, setsfhlhself to '

B dlscharge thelr’functlons Those that he flnds too dlfflcult
";"he affects to forget or turns 1nto rldlcule.f92

A | When the Balllff 1s reduced, on occa81on, to savage v1o-~

'" lence he shows great Sklll 1n dlvestlng hlmself of the blame.hﬁ#";i
‘ fiAfter hlS covert dlrectlve to Mannaei results ln the decapita-titi%

~itlon of Barney, the Balllff transfers the guilt to hlS ove

- -



180

.uﬁzealouS'servant,f»enpressing his'personal horror that‘such-

a mistahe'shou{d'have occurred" "All I ask You, ny chlldren,
»lS to belleve me whenlI tell you that I would glve anythlng
kS possess——whlch is not much, I am bound to say not much--_"
I am only a poor man llke yourselves--for thlS not to have
happened!"93 o _ A

" What we W1tness throughout most of the Balllff'
_ appearance on. stage is a demonstratlon in the technlques of

'the polltlcal leader in hlS publlc role‘; There 1s, however,

-hva pr1Vate conversatlon between the Balllff and Hyperldes in ?»
>Whlch some of the subtletles of governlng are revealed dlrect-

ly. In response to Hyperldes'_complalnt that hls appearance |
lfls 1ncon51stent w1th hls functlon, the Balllff says (1n‘

words that mlght have come from "The Code of a Herdsman")

”that hlS dngUlseS are a protectlon.1‘"I would not be my own 'd:f.

equal for worlds, I would not contamlnate myself by belng |

”694

. myself w1th these carrlon Furthermore,-the Balllff ex~'-f_ff7“

'Iplalns, hus clownlsh attlre serves to reduce the handlcap

v r
1

’~l;'he would have to operate under 1f hlS appearance was con-h“"

uhvsxstent w1th hlS pOSltlon. Hyperldes' reply shows that he

' -understands the well establlshed tactlc used by the ruler to
<conceal hlS superlorlty from hls subjects as much as pos-{f”ud“"h

"VhSlble,;f"What 1 understand you to say is that, glven what

K

;:dmen 1n the average are and thelr natlve hatred of excellence, L
;gtheh even a- presentable human form symbollzes too much--that,.u_;.,

"”called upon to be symbollc, the w1se man would choose the




.'most unpleasant-body he could f£ind3

-govern.

'Vto theln,prescrlbed functlon.1

on35 The Bailiff merely
smlles in acknowledgement

As for the ruled, the Balllff makes the fundamental

assertlon that people are much more vulnerable to explplta-‘

P

Lewas so often explalns), ltyls\ln the interests of men of

‘power to encourage class conscrousness. ."The ‘more you can

‘ lnvent classes or exc1te to conscrousness those already in '
2o A25ES

ex1stence, the more you 1solate men from each other?

"-VHence--on the analogy'of-the.cast—rron*caste—system soj

successfully 1mposed upon the Hlndu-—the ea51er they ‘are to

’ .
w96 . It is quite evrdent that the condltrons 1n the

tcamp, for the unscrupulous and talented governor, have been
‘.<made (as a satlrlc dev1ce, of course ~aimost 1deal for the
.zappellants have been refrned to an even greater degree of
usubmrssrve unlformlty than was the case 1n thelr earthly
";ex1stence.. The fellow-pé!&tloners w1th whom Satters and
dPullman mlngle ln a communal promenade durlng 1n$erm15510n

”are llke robots"'"Those they meet 1n the same srtuatlon'

.

%as themselves arenfrom eVery class and of all ages but tend
f,fto a unlformlty that is. strlctly passronel and that cenfers
v_;upon them the cachet of a. socral class. Thelr class llfe
‘;edomlnates them so that thelr responses té allen stlmulus »

*would be 1mpersonai class responses, or such as are proper

“97 Once the crowd o

,»,%;
R

" ‘tion whéh they are part of a group or. class. Therefore (as"

o -
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. . . (’ .
" ers is thoroughly deflned and predlctable, the Balllff has
only to assume thelr common aspect hlmself in order to ab—
'sbrb them His 1ntentlons in thlS respect are made clear

when, in reference to hls relatlonshlp with the petltloners, ;
98

he says (prlvately to Hyperldes) }“Le mob o] est morl"
“ .ln_his private 1nterv1ew w1th Hyperldes and in hlS
"_performance'before.the petltloners the Balllff emerges as.
the consummate pOlltlcal flgure ln Lewrs s flctlon.. Hrs

'creatlon lS the offsprlng of the theorles of governlng that o

?oLeW1s flrst artlculated in The LlOn and the Fox, and the gfffh
"observatlons he made of contemporary polltlcrans._‘Thefﬁ ~o}
‘dsubtle methods employed to clothe the populace 1n a varlety

- of cllches that standardlze thelr mentallty and behavror,

25 well as those employed subsequently to clothe the execu-;;l
'ﬁftlve powers 1n the 1mage of thelr subjects, are revealed

‘.»;ln The Art of Belng;Ruled and “The Foxes Case;v. The Ball—'yy

‘1ff 1s shown ln the act of exerc1s1ng these technlques by

constantly adaptlng hlS appearance to reflect as many of
. o~ ! & I
‘ hlS narVe petltroners as posslble. In hlS person he drama—l RN

v

;tlzes the dlstre351ng reallty that government lnvolves, _ ;f"

'f%.essentlallyr the securlng of power by puttlng on the publrc.*?hufff

A'...

j.{Politlcalfrealism"; The Reven% _for Love

The Reve_ge foruLove, wrltten approxrmately ten years f'

‘ after chrldermass,»explores the polrtlcal atmosphere of the
e

thlrtles among certaln classes of Btltlsh socrety. Although -

e M T
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the immediate hlstorlcal settlng is the 1nvolvement of
»Communlst sympathlzers ln the Spanlsh c1v11 war, the war
itself or its prlncipal 1eaders are outsrde the range of

the novel Lewis chose 1nstead to dramatlze ‘the effects of
the p011Cltal cllmate on varlous 1nd1v1duals-- among them

the osten31ble "hero“ whoAls dlrectly 1nvolved in the

- events of the war, the pseudo—lntellectuals who engage 1n.
parlour-polltlcs, the crafty opportunlsts who také ad~'
vantage of polltlcal turmoll, and the 1nnocent V1ct1ms whosei'

.

lives: are traglcally altered by thelr assoc1at10n w1th these-
h.types. ,..@' ‘,t,'g‘{. y S : o 1 : 1h:l - ‘f'.q B
o The polltlcal content of the novel clearly emerges from - o
‘Lewis's reflectlons dﬁ the confllct of polltlcal ldeologles-

"~ in the thlrtles ' Left Wlngs over‘Europe- . or How to Make o

.‘ H I

jfa War About Nothlng, publfshed ‘the year before The Revenge_

for Love, contalns Lew1s s 1mpressxons of the state of

- contemporary European.polltlcs. The people of Europe are

”5.'Hls 1ntentlon in. wrltlng the bOOk, he says, lS t?’awaken”

7..

‘ belng led toward another terrlble war, Lew1s asserts, by-i m,f

bthe unscrupulous exponents of dlfferlng polltlcalgbellef

' hlS readers to the 51mp1e realltles beneath the host of

' .V111u51ons manufactured by partlcular leaders and by the

e _f-?press.,_ The average cltrjen q/sh,gwld%f

e argues, that he is> oft;_h

”ymade to realize, he

'he/ nsuspeétlng victlm of the 5;5[=,]fﬂ;

'_'oﬁself-motlvatlon that 1s concealed beneath eveny polltlcal

-

"ﬁ;fldeology : However attractlve the partlcular theorles of

f,”communlsm, fa501sm, or capltallst democracy mrght be, some f‘j;,ﬁ?
’ LRI : - L T R



' fexamlnatlon of those currently 1n authorrty, LeWLS says, Ls
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degree of selflshness and hunger for power will always exrst
‘ among those who clalm to- put them lnto practlce. The example
of thelr own leaders should in 1tself make people ln Brltaln
cautlous about lendlng support to the exponents of another _
system- "We quite understand that—-the dope and the claptrap
part—-our natlonal' _party pollt1c1ans .'} . would be qu1te
“prepared to afflllate themselVes w1th the deV1l, if some
powerful financial group persuaded them that money could be |
lent to hell very advantaqeously w93

One of Lew1s s pr1n01pal concerns in. wrltlng Left Wl_gs

over Eur0pe was the development of amlcable relatlons with

. Russ1a that were taklng place out of a. fear of. fa801sm when,x
Q . N
Lit seemed obv1ous, there was at least as much to fear from o

. communlsm as. from fasc1sm _ People are bE1ng deluded in the.7
case of communlsm, Lew1s argues, because they are SO absorbed

fw1th communlst theory that they fall tp look at the more ;*'

&

lmportant problem of ltS admlnlstratlon | "Obv10usly no -

-

th eory 1n ltself matters a row of plns. 1t 1s the people who f”
':adopt lt and work 1t that matter SO; even 1f you are at-"

/ : .
_ tracted by some. aspect——or by all—-of communlst theory, you
ERURI R o
- mlght at least glve yourself the trouble to have a good

_ stralght look at the 1nd1v1duals who are affectlng to put it

100

hflnto practlce.ﬁ _ And what 1s to be dlscovered from a close

'ﬁ“that they are far from equal to the ldeals they profess to.lh ;fﬁf

S

Y

:ffembody‘f*~7
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A I fear that this may sound offensive to many
people who regard the personnel of this indescrib-
. able mafia as demigods. But what on earth is one
¢ expected to do but protest agalnst this failure
- of eye31ght—-for it is that? How can anyone in -
‘their senses and with a- good pair of eyes in their
head suppose (however much the publlcatlons which
pour out of the House of gollancz seek to convince
tﬁem of it)--once’ he has had a good hard look at the .
otographs of Mr. Litvinov and his assoc1ates--that
© " these men are saviors! How can anyone be so lacking
4 1n elementary good sense as to suppose. that people
+ . of this type are running the communist international
“for anybody’ except their own sweet selves and their
masterxs? "Who can be so naive as to suppose that
- such people: as these are concerned with the beaux
yeux and snub noses of the Russran masses'° It
- Is an astoundlng delusion.101 . : :

. B

In The Rewenge for Love several types representatlve of in-
'_; lvement in the lnternatlonal communist- movement .are brought
iﬁ

to confllct Although 1mmed1ate§y relevant to. communlst ,',"

v

pOllthS, the novel constltutes a probe 1nto the realltles

- .

of pOlltlcal act1v1ty in general

‘. :"*‘; °

B

X,

Lew1s creates,'as a satlrlc fechnlque, a ten51on between

o

ntthe romantlc and the real The original tltle,t"False

Hf Bottoms,' 1i des to the use of a motlf and empha51zes the R

.ten51on that pervades the" whole atmosphere of the novel
- ._l"-"

objects such as the c%r’drlven by Vlctor and the basket ffff§2f¥f{’}
‘;'dellvered by Josefa de la Asunc1on have false bottoms, thebifl

,nlfaces of Don Alvaro and Salmon are false, and the ultlmate
s truth about many characters and 1n01dents lS obscured by an

'fappearance that rs spurlous.. Related to the false bottom R
h;motlf, and re;nforc1ng the alr of unreallty that permeatee 'fglfl{

'fthe book, 1s the characterlstlc Lewlslan %se-ofgtheatr;cal;ekj

.l oo
B T . e N ," I . .
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| termlnology to descrlbe, in partlcula,rJ the people or events

. related to pOllthS.

) Percy Hardcastervis the centralsfigure of the novel_and
the character in whom many of the subtie realities'of politics”'
are.explored. _Coming’from a lower. class environment;.he has
gained_the reputation.o%‘a ”mah-oféaction"'in;the_fr0n2~lines
of the communlst movement : JPercy's standing'wonld have.
‘gratlfled any man in. the Left—w1ng game~-he stood hlgh with

‘all these emlnent Partymen of the Penlnsula He was one of

o them.» He was looked up to ‘as an organlzer of parts, a man.

“of good'party-brarns, And they knew he dld not funk a shot

°o

"or two on the qulet, at need They had alb heard how he had

e

potted at a tax—collector from a tree top He had told

them.ﬁlqz

%

Having acqulred lt,»Percy cultlvates has noto;lety
by exp101t1ng any potentlally sensatlonal s;tuatlon, as he
‘%*ﬁdemonstrates in hlS account of the Spanls 1nc1dent
Percy approaches pOllthS as if 1t were a game lnvolving
certaln well- establlshed technlques of decept&on't "Bluff

-.r—r‘."v

stood 1n the samé relatlon to “the revolutlonary expresslonlsm f;V?'

- Tas does sangfrold to the pugna01ty of the duelllst The
-f?bogus in- the burstlng upllft 1t was that made lt 1ntellectually
f bearable. It made 1t a game--as a game only 1t was acce tablé

103

'once you d got used to 1t‘" Thls attltude of detachment

s Operates as a: psychologlcal buffer when fate operates to hls

. ..
il



)

f:Serafln had had three SOlld hours to take actLO'}

' -.1lqulfact10n, upon cutlcle and upon 1ntest1ne.r then the‘

-

disadvantage, as on the occasion of hiS~secondvconfinement

in Spain:.

187

Percy Hardgaster knew his place. No illusions with *

regard to abstract. justlce troubled the upright | _ S
cynicism of his outlook. 'played the game.' As '
ever, with an_;ncorruptfble'mind, he remained a
true 'sportsman.!®~ To himself, at least, he never
pretended that he was hardly used. He accepted, s
for his political.opinions, the status of a B
- game--a game, of course, of life and déath. He
‘would have been more the 'happy warrior' certalnly,l
in the class-battle; if he hadsbeen possessed of - '
a moré dishonest.mind., Butgfresh hardships only
seemed to have- the effect of seasoning his vision. = ¥
His integrity stiffened after each fresh buffet of
fate. He looked out more bleakly upon life, see-
ing it steadily, seeing it whole, and computing
his handlcap to millimetre. There was even a P
. certain crisp logic.about finding himself back in =
a Spanish prison which appealed-to him--it was. so D
grim that it had a loglcal fitness, 104 : . ' '

Desplte hlS own psychologlcal condltlonlng, however, a -

‘o

: palnful confllct between the publlc and prlvate personallty
of the man 1is made ev1dent early in the narratlve. Percy 4
'dlsplays a mask or shell that lS an ldeal comp051te of all

the CllChes of the "hero" in the forefront of the actlon,_

f#-

.and yet beneath the "hard b01led outcast shell" hé’ls a o
sensrtrve 1nd1V1dual W1th a naturalwaver51on for~act10n.‘ Hls

ocOnflnement in ]all 1s for the possessron of Wsomeone élse s

’dynamlte"'rather than for any overt act on hls part., And the

1

'-attempt breaks down the tough exterlor ‘he trlesfto marntaln

s

Cim every srtuatlon' ;As it was, the mlsg1v1n‘”

L4

' anx1ety he suffers over the antlclpated dangers of the escape'»fEV“

tendlng to ;_f;gb
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: - : *® ‘
oppressive heat had not improved matters. Liquefaction was

completa. _Percy\was an aqueouskshell;"los

»

w _ » . :
experiencés a profcund conflict between his authentic

)

S . . < . . .
emotions and his professional pose.. An impulsive urge to

rescue the Stamps regardless of the danger to himself'hés

i

The novel con-

'cludef with an exceptionally poignaht scene in which Percy

"

A N . » * " 0 [
resulded in his incarceration. Finding himself ence again in

an opportune setting, Percy is in the midst of a flawless

& M

°

\ . . .
performance when the memory of Margo's "innocent strength

penetrates hﬁs*préfessional Veneer:

Swollen with an affected speechlessness, Percy
proceeded. tQ give a sculpturesque impersonation of
THE INJURED PARTY. His cell-mates watched him sur-
reptitiously, with an adniration it was out’ of their

, wer to w1§2§old Heavily clamped upqn Q;s brick-
(ﬁ:d-counten ce, held in pogsition by evVvery muscle
‘that responded” to Righteous Wrath, was a mask which
entirely\sudbeeded the workaday face. It was the
mask of WHE INJURED PARTY (model for mllltant agents

in, distress). ©Obedient to the best technique of
party-tralnlng, he sustalned it for a Con31derable
time.

But meanwhlle a straln d and’ hollow v01ce, part
of a sham-culture outfit, but tender and halting, as
if dismayed at the sound of its own .bitter words,
was talking in his ears, in.a reproatchful sihgsong.
It was denduncing him out of the past, where alone
now it was able to articulate; -it'was singling him .
outs as a man" who led people into mortal(d ger,

people whq were dear ‘beydnd, expression to. Ahe possess—
or of the passionate, the artlflc;al, the uﬁ}eal, yet

-penetratlng, voice,- and crying to him now to glve
" back, she implored him, the young man, Absolom, _
_whose life he had had-in his keeping, and who had

‘somehow, unaccountably, been lost, out of the world *

~and out-of Time! He saw a precipice. [And the eyes.
. in the mask of THE INJURED PARTY dilatied in a spasm -

of astonished self-pity. And down the front of the -
mask rolled a sudden_ tear,’ which fell upon the dlrty '

floor of the prison 1 _ . - 4w
| 2 . .

188
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’
While‘Percy_Struggles with the painfuiiduplicity in his own
make—hp} he is perfecfly CQQSigfent in his understandiné of
the nature of'poLitics While playing the role of the politi— E

N

“ cal activist in the public spotlight, or. in private dqhversa—
! tion wrth acquaintarces in the communist movement, he is

always'cenfidehhay asthre.\ - | l Lo
K Percy!s retionel'ap;}oachrto‘politicé'is bontrastedl
with.the.merely romahtiC'ihvolvemeht of Gillian Phipps and ‘ '.e
her éircie. Gillilan represents the13cores of people in the
f_cWenties and thirties who assumed for a'time'the superficiai'

aspects of COmmunieh. Much of the enthusiasm for the.

fashioneble pqpularity of communiSt politics, Lewis believedp

wae_generatediby éocially prestigeous groups at-Britishv

: universities‘ In The Writer and the Absolute he notes that

George Orwefl "succumbed to the fashionable -pink rash"107d ur-
ing his days at Eton And in "The BishOp s Foolf LeWis :
relates, Father Ryme} had a " pink period" early 1n his career.

He is of -the generation of the great fellow-ﬁ‘
travellers of the 'twenties, who. painted the
universities pink. But it'was a solemn rag, .

a- generational badge, and meant no more ‘than .

‘a painter's stunt,’ painting for.a li%tleigii‘ w
red or all bluye, to make & period' ith. IR :

' Ryme? 1ike scores of thousands of .oth hade -

had his 'pink feriod'. . It shocked .all - t e aﬁnts

of the time terribly, and‘scandalized ‘hisy: S
clergyman-father. It was revolt+-it symbolized R
Youth--hig most glamorous moments.had béen gfnk. - T

T Youth past, these redmen of the Oxfoxd and 5
Cambridge Colleges forgot all about<kt--real-- , - .= 7
life began) dressing-up ‘'was at an enh ‘the. . "¢ ‘”ew\”g'
minarets: of Moscow faded on the horizon.108 R

.. k- S . P
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The'people assembledv}n the' Phipps' basement are merely
, B S :

W e o \

_putting on;fashionable'airs:‘ speaking with upper~class

accents. they voice the .standard anti-capitalist sentiments,

after whlch, 1nsp1red by the - gloomy‘surroundlngs, they’ adopt

,v

190

poses of outworn concern for the SOClal order The press re-

e

port of'Percy S oroeal evokes reactrons that are equally
predictahle. At O'Hara's party these same types are ea51ly

taken in by- Percy, who c;othes hlS adventure in the most

L

- romantic cllches of communrst.propaganda. As a technlque of

comic,irony, emphaSizing the superficiality of the entire

scene, Lewis.has Percy'envelopedjin objects: of red: ""A red

patriarch, Percy Hardcaster reclined,_propped by a plethora

. - - o .
- of red cushions, upon a wide reddish settee, in Red invalid

;magn;ficence{ A red punkah.should have been there to:come_

plete the'picture : He was surrounded by men and women»-hy.
109 | | N

'Red men and Red women.". . ;

"It 1s only in prlvate, and when he is 1nt1m1dated by
»o LS

Gllllan s, nalvete, that Percy tells the truth about his

experlence ln Spaln and about his attltude toward pOllthS..

, Cltlng Machlayelll s Prlnce as "one of the most truthful

books ever wrltten",l.l0 he g es Gllllan ‘a lecture on some:

. of the practlcal truths about pOllthS. Percy tells her

[

fthat decelt is’ 1nd15pensrble to the success. of- thelr move- h

ment, that she and her pseudo rntellectual frlends are only

v‘tolerated as means to an end, and that hlsffadventure_.in1:
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Spain was only the result of a miscalculation on his part.: \\)‘ :
. . a R # . . . v‘: . - . .
. - - I . el

It comes as an'embarrassing shock for Gﬁﬂlian to face the e
awfu% reality that emerges f£rdm beneath the attractlve | \i ) _]"
exterlor of her ‘hero, and hef}lmpulse lS to strlke out at | |
the offending object. When Gillign's husband recelves the
.same 1esson he also is nonplussed but hls reactlon is to

seek . the potectlon of a disguise: "Trlsty S face had taken

on the bleak look which was his protectlve mask when con-. SR
jfronted ‘with a dilemma, or when first: flndlng himself { 5@

between ltS horns. As he found hlmself belng tossed by e

]

Percy, he w1thdrew 1nto ‘his shell--lf that flgure of speech.>

sy

'+ does’ not too v1olently conjure.up a trustacefn strayedvrnto
) . . B ‘ v . . 4. . ‘ ; ‘ ; . | £ - A.’w L m
' a corrida.  Gradually he had come to UnderStandgthatfhe,ain .

‘his-turn,fand in his. capacity ofhhusband-of GiAlian,Fwas‘
being given a lesson in Communlsm, andanot the sort he

Ill

liked." Percy reallzes there is llttle to be galned 1nm"_'

]

' destroylng the 1llu51ons about communlsm enjoyed by Gllllan
and Trlstram.‘ The polltlcal happlness of the Phlpps &hd
those of 51m11ar sen51t1v1ty consxsts ultlmately 1n’be1ng

wellvdecelved' Most people, he concludes 1n speaklng W1th

. l“ TR

'=Tristram,v"don t llke Communlsm when . 1ts naked, w1th the

§ 7

~frllls off "112 o ' '_-ﬂfr Léf * _Jff§fhﬁ‘;‘:?,*

The O'Hara~Abershaw Salmon factlon represents %t;ll
another segment of the polltlcal spectrum dramatlzed 1n The

'?Revenge for~Love« These men are the executlve lntelligencesﬁf’ﬁ”

RN
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cause of their illusiveéness.: Thelr success is dJe ‘in part to

“of 1ts owner and hlS colleagues. Sean O'Hara lS an un-

'occupatlons, who assoclates hlmself as much as - poss1ble w1t

a prosperous\entrepreneur.’ Ahershaw,brlngs w1th-h1m‘echoes

'box at G Hara s. party and sits’ down “w1th a duck llke cluck-

-1ng be81de Margo~ Indeed he shares w1th the Balllff a.

riv o

- 192
N )

who remaln behind the scene in any polltlcal context to. take *
o

advantage of changlng condltlons W1thout exposxng themselves

to danger.~ They are the most "unreal" of. the novel s host\og

.
characters ("shadow-persons" in Margo s con501ousness) be- .

Ehelr ablllty to assume dlfferent roles w1thout exp051ng thQ
calculdtlng detachment beneath the surface.f The fa&se
panelllng and floors that characterlze theé archltecture of

O'Hara s: house are\%hjectlve correlatlves for the character

scrupulous opportunlst 1nvolved 1n a varlety of contradlcto

.all pOlltlcal and soc1al cLasses. He is’ str1v1ng to ellmlnate

0

*'the ev1dence of Irlsh ancestry from hlS personallty 1n favor o

e S

_'of the - accent and manners of a John Bull so that he hay- 1n-‘

gratlate hlmself w1th the upper-class Engllshmen. Altho

£l

he speaks ‘out agalnst the ev1ls of CapltallSm, he is hlmself

A} ‘ I'g

Y

.of‘the~Ba111ff as. he sprlngs'uﬁ suddenly' llke a Jack-ln the—'
.

brazen attltude toward the obv1ous art1f101a11ty of‘ﬂls appear-7' -

ance, as “the’ follow1ng descrlptlon 1ndlcates,‘ g

Margo saw the blg_slack muscles, of an 1nd1arubber
~consistency, worklng about in the:face of -‘this

N

d‘hlghly %ogus ‘personage who had sat down beside. them.j».

;'Hls face was of a dark yellow tanL almost of the . "7;’;5?

PR R ; e
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colour of mustard, and’his[hair of the same shade,
only darker. ~He sported a small and what seemed:
a peculiarly postiche moustache. He smiled and
then went back, with a sudden collapse of the
.cogntenance,. to his watchful owlishness, in a
manner that positively advertised its automatism,
and shouted at you that it was unreal—~boast1ng, _
as it were, that you could nqf hurt it, because -~
it was all -a guttapercha preffnce. ' This more than
lifie-$ize discursive' tallowcatch, dropped down
from -the sRy, was so poker-faced as to be the
obvious answer to her metaph¥ysical speculations,
‘or rather sensatons. For here‘was a mask of
such .transparent fauxbonhommie--a presence which"
displaced so many meaningless square inches of
‘the ether, as to pos& the whole problem of the
- real and its various  mixtures and, miscegenations
With its opposite; right up to the negatlve pélev
of absolute 1nposture 113 ,

. .
Freddle Salmon is created in the same satiric mold, Wlth a

face that has' a really enormouswgalse‘bottom.-' His "bogus

CJaw? suggests to the observer elther that hrs clandestlne

occupatlons have been naturally manlfested 1n the creatlon

of such a mask or that.he has c0nsc1ously adopted an. ~fr

-

4expresSron of stupldlty in order to decelve people. What~

ever the case, hlS dup11c1ty, llke Abershaw s, 1s obV1ous

to a. perceptlve observer. When Abershaw and Salmon appear

3

at the forglng factory they have been dlnlng 1n the luxurl—‘

'ous surroundlngs of thelr club and they present anythlng

-"These two meressarlos were dressed llke tw1ns ln c1ty

whlpcord trousers--the black wrngs and the whlte w1ngs of
‘

' 'sults that exactly matched, of bralded black, w1th strlped R

thelr necktles and collars dbscoverlng the spTCLOuS laundry,

.
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”but thg plcture of mendislcated to the cause of communlsm._i’



;.:level merely a romantlc fool Her Juvenlle 1nfatuat10n

U I i e o . 19‘4
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beneath the neckline, of an 1mmaculate ghest, which passed

"down .out of smght-—lf not out. of mlnd—-behlnd the perfectly
.jlggered panels of the double—breasted walstcoats. 114- The
cloghlng worn by Salmon and Abershaw exempllfles the blatant

hypocrlsy that LerS recognlzed among the explorters of -

fashionable pOllthS In The Dlabollcal Prrnqﬁple and the.® \\\

1

_Dlthyramblc Spectator Lew1s refers'to the absurd phenomenon

of a commuglst in sumptuous attlre "A person ln a well éut
twenty gulnea evenlng dress suit 1s! as ‘a mllltant communlst,
nothlng short of a logical: monstrosxty : the human reason
shies at such a spECtacle and a laugh bursts or should burst
- from your throat to greet that walking 1ncongru1ty 115t>

' ‘Vlctor and Margo Stamp are’ the 1nnocent dupes of politi-
cal 1ntrlgue. Vlctor s totally unsophlstlcated nature makes
‘him partacularly vulnerable to decelt. hldlng nothlng him-. -
self he falls even to suspect dupllClty in others.- Unllke
the polltlcal adepts with whom he unfortunately conésﬁlnr”.
: contact Vlctor remains untll hlS death the s1mple "creatutef‘

7hof nature. Perhaps the most complex as well as the most

appeallng of LeW1s =3 femlnrne creatlons, Margo lS, on one

‘w1th the romantlc llterature of the past as well as- w1th the fg‘

B -

current'Hollywood stars makes her appear to be 51mply a f“
&

' mlndless puppet of popular fashrons._ Her love for Vlcbgr dffjihff

‘seem%/equally superflcral because of its expressron in’ roman— o
_ - 3 . , o e
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tic cliches.: Evether'voice has begun to take on a peculiar

\

"hollow" sound, lt is hg}ed on a number of occasions. And .,

\ I

yet beneath thlS exce351vely artlflClal exterlor there exrsts

- -~

a genulnely heroic naturgi Déspite her az:arent nalvete she.

. is qulck to detect the 1n51ncer1€§ amonyg_those ga hered-at.

L

~
a4

‘O'Hara's, and in Spain she uncovers the plot’ that threatens

thelr safety while Vlctor remains oblivious to what is

~

happenrng almost in front of his eyes. The honesty and
strength of Margo' s love Jhtwelghs its artlflcal clothlng,

ﬁnd through- her courageous attempt to rescue Vlctor, 1n, : : Z

splte of her natural 1ncllnatlon_to play only a submlSSLve

Y

role, she emerges the herorne.L
It is easy to see Margo playlng Desdemona to Glctor's
jOthello. Vlctor 1s the unsuspectrng phys1cal glant from a ,.‘
foreign land whom s é'WOrShlpS as a hero. ‘Her frequent
exclamatlons of ven:¥atmon for the male pr1nc1ple ("Ah,
‘v'these reckless Apollos'", "Oh, these handsome men! ). recall
Desgemona s’ srmllar expressrons of bew1ldered lnfatuatlon y
(lol these men, these men'“) The traglc demlse of both
\couples is fac111tated by the gulllblllty of the hero, and
made p01gnant by the unflagglng devotlon of the heroxne.»u'

" The Revenge for Love 1s a novel that explores thefprac—’x

ad

1h lnvolvement on a’ personal level.- Lew1s always 1nsrsts,_1n
hlS exposrtory works, on taklng a pragmatlc approach to the _?h?*'

study‘of polltlcs,'and in The Revenge for Love, as 1n The |

Human Age, thlS p01nt of v1ew 15 malntalned.‘-"It 1s not a:

tlcal aspects of'polltlcs by show1ng the effects of polltlcal _ﬁfbf:
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book of poiitical edification,"‘he recalls-in}Rude Assign-

meht,,"but one of polltlcal reallsm."116

A

The Revenge for

~

Love explores the world of' pOllthS as a playground of an

absurd that thrlves on the confu51on oT\appearance and
s ‘ : .

reality. Eeroy‘Hardoagtér’has.le, ed thatjviability in

‘a‘politiéal context,necessitates the lothingfof reality -

in"a’variety of appealing,disguiSes. ne must, he per-

a4 ceiVes, eyolue a shell for the'piayingﬂof the political game
\‘~that is'composed of all the fashionable cliches and romantic
hnOtions-that prevail ln the publlc consc1ousness A By put-
' ting on'the publfc in thls*%ay he ddvances his 1nfluence

3 <~

<\ " while protectlng the dellcbcy of his own personallty It

is tHcse who remaln 1gnorant about the realltles of poll- »
M‘i .
‘t;cs, the novel shows, who areé%he most vulnerable to IR Q'

. $ W, _ ¢

explOLtatlon. Part &f "the art-of.belng ruled" is to '
Y recognlze the unpleasant truths about the. admlnlstratlog//:-
of power that ex1st beneath the cloaks of pOllthS. ;

&

[}



CHAPTER SIX o e

THE CLERICAL »sﬁn;T: ;RAMP—CLOWN' OR CROWD-MASTER

k"\ ’ o ¥ '

~

. ® '
Forces of pqwer in the "faith-state" - % -
\ ! .

J.\ Lewis’conCedes, in *Rouault:y Painter of Original Sin,"

,

that he has "no th ology ' In Time and_Western Man, hoWever,"
he eXamlnes in con81derable depth'questions relating to the
Aex1stence of God and the nature of man's communlcatlon with

" the divine. There is a consrderable body of theqloglcal
C llterature, he p01nts out, that ex15ts.1nathe context 3% the‘,
tlme phllosophy that is the general sub]ect of his book

Wllllam James and. those of hlS persua310n advocate a "dlréct"37-
'communlcatlon W1th the d1v1ne %{;abandonlng ratlonalvdls~"

crlmlnatlon in favor of lntultlon and an emotlonal suspen—*- e

n
sion’ of Q%sbellef Thls type of a proach to the worship of .
"currently popular level-

S God Lew1s explalns,lls part of t
llng notlons assoc1ated w1th the bellef in "equallty“ and;"
Lth "democratlc pr1n01ple." The "falth state,f as ﬁescrlbed

by Wllllam James, 1nvolves, Lew1s says, ‘a reductlon of the B R

human state to the-lowest level of matter. - Inﬁthls condltlon_f

’/5~we become a "bar of 1ron," Lew15 quotes James ‘as saylng, w1th

3 LN

S a capac1ty for - magnetlc feellng. and susceptlble to arousal

>

by any magnets exertlng thelr 1n£luence 1n the nelghborhood

o

Lewrs seeks to refute the valldlty of James s 1mage w1th
. !

the argument that maﬂ is not, and should ﬁot be, non-ratxonal

1
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in"hisArelationship with God. -He should, on the contrary,
exercise his uniquety human 1ntelkect l faculty, not only

because it alone wrll enqble him to arrlve at a concept of

A

the divine, but bepause it will® also/inable him to determlne -
the\authent1c1ty of whatever "forces" are exerted on hlm;. . ?'
"We are not bars of 1ron, of courses; and if we were we. ' ‘._ A
should probably resent very much the dlsturbance occa81oned
us_by 'forces' prowlrng‘rn ou nelghborhood, and should be

-as llkely to assume them to be dlabollc as the reverse |

.During the last decade of hlS career Lewis returned to

fan.examlnatlon of the condltlons 1nfluen01ng man's splrlt-

' ual welfare. »In'"The Bishop's Foolﬁ-and"The Red Prlest_
‘his, interest is focused on the viability.of thE,Christian :

‘church in,a eiwilization in transition. Two world-wars - -
' . . s . IR S

. and vigdrous poiitical mobility, he:says;}iniRotting!Hillj
have created an amblguous env1ronment in which a Variety_

of forces are competlmg for power. " When people"are,inma' o.
Acondltlon of Splrltual and polrtlcai'uncertainty there are
Opportunltles for sham Messrahs to emerge in a varlety of
forms.b LeW1s‘says that he found hlmself reflectlng agarnl%
on the human masses as the materlal w1th Wthh power wqued,
<and on - the manner-in whlch the possessors of power conceal @ Jolﬁnﬁ
'hfthelr lntentlons to control them. "'. -‘Tv.,};f . f;lfV‘
JEWIS had been aware for ‘a long t}me that soc1alrst

L movements were’ very closely related to ‘the declrn; in- the Ldf:“{rfl
B D M e
s
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- o . N , —
. - ‘ - < Ki A
influence of the Christian church. Earlier in tRis  study
. . »
: it was shown that in Left Wings.over Europe Lewis recognized
- , : : .

N

how,in’the.thifties socialist leaders in particular were

-

\
cultivated by the churches His view of the progregs of

exp&01t1ng Chrlstlan sentlments that were né\lihgeigbeing

Yon. -
sotialism ln the post second-world—war decade continued . toﬁ
s . .
‘focus on thlS partlcular aspect of the. subject Rottlng N
7/ f .

"Hill .and The Red Prlest explore in con51derable depth the’

‘ ﬂ‘\relatlonshlp between Chrrftlanlty and soc1allsm. Both

>

books show a cu lture in a state of dlSlntegratlod; groplng

"

for new images ’new clothlng, to replace the old. However

1nterested\he was 1n questlons of theology LerS reallzed

£ /
that 1n/r igion, as in polltlcs, the.personalltlesrof the R

v

lea ers\are at leastias important,as the ideologies*they '

are. alleged to represent and; further, that the truth about
these leaders is frequently revealed by the mannerxln which -
they choose to make thelr appearance inm the WOrld 'In; ;> o
Father Rymer and Augustlne Card Lew1s created flgures who -

| represent two dlrectlons in whlch the church mlght moveA

through the leadershlp of ltS clerlcs._ T

3

Rottlng Hlll is a collectlon of short storles,‘debates,.

3 . ~'and character studres lntended 1n part to refl;g& condltlons-¢

produced by soc1allst pOllthS 1n the post-war decade._JIn
A.the'"Foreward" LerS explalns that England has suffered the _
Yy .
- collapse of both the arlstocracy and mercantlle class,‘and
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.defects\\h\mass produced goods, is the feallzatlon that

. regdrd it as» part of their sacred mission to create an. ?gg/\\ _

' explalns, because the subject of %?lltrcs is unav01dab1eag

'today'our lives are satiigted Wlth the_m.»3 Soc1allsm, he_'

pAVLY)

- ’ . : . ,

~ty£\sociarist‘governments that have replaced;these formerly_

A4 . ~ .
A . B 2

powerfui classes have beeﬁ\éiearly;ineffective. \Underneath

the mis¥ading facade ©of social'progreSS’and potentialb

prosperity; hevargues,-therefis gross inefficiency'and sta93; ) (

~

. \
- nation. On the 51mp1est practlcal levels the products' of -,

1//‘ \ : ' . 1
thé new management are seen~t® “be ipferlor In "T;me the
~X 4 . ] v

L]

Tide;éiyfor example, shlfts are 1ll-f1tt1ng, scissors loose
11,

andA/ shoe-laces too shortd jackets tastelessly coj}oured,

o

- . Q .
bread stale, and SO on. More alarmlng, however, than the . +

Yo

people are passively consentlng to mechanlstlc neglmentation

. - : - 4 -

on-a.grahd scale for the sake of the socialist cause. They

are becoming the'buppets of the new leaders who "seem to.

.

N
Iy o v

assémbly—line’world*and'to reproduce”thé”atmosphere of th —

.
i

faotory in every part :of human llfe, from the dentlst s

0

'chalr to the marrlage bed. 2 The fungus or rot" that is-

slowly destroylng some of the bulldlngs in Lew1s s area is

o

seen as-a symbollc reflectlon of the decay 1nfectlng the .

fabrlc of the nation as a whole.

A "sartorlal pllght"' "The Blshop s Fool".. - L -
If. Rottlng Hlll is'a "pollélcal book" 1t lS 50, Lewrs'brr cd

;’7

’ “If my characters are- obsessed by pOllthS‘ 1t is because

o~

o oo ( «s)

‘ S

2 3L . ~

A {3
L
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argues ce agalin, 1is the natural consequence of the fail-

°

ure of e Christian churches. The Christian religion has

paved the way*for the introduction of socialism, he says,

‘by having 1nstllled 1n people a firm belief in the ultlmate

morallty of soc1al and material equallty People are not
generally anllned to share their possessions with others, -
Lewis says, but "a %Ong\process of religious conditioning
(latterly operating through such words as 'decency', 'fair
play', etc etc.) .has led us to a point at whlch we empower

the State to deprlve us of practlcally everythlng ThlS is

the work of Jesus.," 4 Lew1s s investigations 1n Rotting Hill

and his dramatlzatlons*of various attltudes are, then,

\/ :
focused on the general deterloratlon 1W tee fabrlc[of ébClety,-~

N ' ¢
with particular empha51s on the effects of soc1allsm 4ng- 1ts

relatlonshlp with Chrlstlanlty  His specimens include severt
_ 4 JETR

al members of the clergy, but of these Father Rymer is the

outstanding example. ¥

"The Bishop's Fool™ is a charactes study of a Eagcinat-
ing clergyman whose "sartOrial plight,"'aS'Lewis refers to it

later in "Parents and Horses," prov1des the central problem.

% [ I '

\

- around whlch the plece is focused LeW1s s i 1t1al 1nterest -

t’

in the man, however, was consistent with the generSI focus

-of'the book: "I knew that 1n its 'dry form the Rgt was 1n

the wood roof of the churches, in reredos, in pulplt, and

in pew. It was my 1dea that thls mlght be a good opportunltyﬂ

to learn whether the Rot has entered 1nto the. Cloth.”S

o~

The proqedure by which Ryher s personallty is flnally

N~
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discovered beglns, in th“\typlcal Lew§SLan style, with an.
analysis of what 1is visible to the eye.’ At their flrst formal
meetinglmewis observes th#&t his glest has the "clerical crouch”
and.the "prayerful angle of the suppliant eyesk that:are con—.‘
sistent with his profession. It isphis.clothing, however,_.
that causes thérmajor difficulty in determining the nature of"
his role. 'when Rymer appears at Lewis's'door, he is noticeably
shabby. Lewis quickly'relates this shabbiness to the_shabby-

[ . 8

genteel style, popular among youny' gentlemen at Oxford, and

long assumed as an eccentrlc mﬁnlfestatlon of superlorlty in

English soc 1ety There is in addltlon, however, the dls-.
turblng absence of a clerical collar for which Lewis is quCk

to. seek an explanation: "'Where 1s{your collar?' I demanded. '
Minus his master's name upon a brass;plate,'collarless_and
unidentfriable, thisjbig dog was at»large in London;"sh In

chapter four of this s%udy 1t was pointed out. that one of the

fundamental tenets of Lewis's polltlcal phllosophy was that

‘pollt101ans, as meg_lﬂ possesslon of greatppower, ought ‘to be

\

readily identifiable. It is conSisteht, therefore,.that
LerS should have a 81m11ar attltude toward representatlveS'

of the church SOme satlsfactlon is . prov1ded when Rymen

'extraCts‘ from his pocket a collar'that 1ooks authentlc," il

and the matter of the shabbrgpss is- put asida for the tlme f“‘

belng as LeW1e and. hlS guest converse.

e
R

Durlng the account of the flrst eplsode in. hlS acqualnt- n

ance w1th Rymer Lewis offers “the . reader a number of alternatlve
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2

.

o

cohclusions about the nature of the personality ain. guestion:

Rymer might be judged, he suggests, "a Christian pest, a

“dangerous buSybody, or a saint in motle 7 Lewis admits =

N B

- g
that his own 1n1t1al 1mpressron ‘was unflair to Rymer, addlng

“that he is in the habit of seeing at first from a

st

relatLvely detached‘point of ViGW°'

a tough eye. It does not soften what it sees: it hands me

everythlng like a photographer s ‘untouched photograph 8

The flnal step 1n the analy51s of Rymer takes place

>

~when Lewis’ observes the clerlc in his own env1ronment\ the
N

rural parlSh of Bagw1ck ‘This tlme Léwrs ls»amused to'flnd -

Rymer even more threadbare than he had appeared 1n London.
He actually resembles a tramp—clown, hls attlre clearly

calculated, it seems, to e1101t sympathy from all observ-

ers-,’"No mendlcant frlar ever hobbled down a street in a L

more tatterdemallan advertlsement of poverty,.9 Lewls_ref
flects while taklngﬁfh the detalls of hlS outflt.

A brownish tweed that was so obsolete that it
necessrtate* a vertical patch the .size of a folded
newspaper in one place, the sieeves of which had _

,\//to terminate in cuffs of leather three inches deep, -
and demanded to be reinforced.with leather -at the
collar line and to have two pocket-tops bound with
pigskin, was already qualified to serve the tramp- :
comedian in his act. Parti-coloured patches _ a
practically -everywhere had plarnly been selected
for their -effect. Only that .could explaln ‘the
mighty patch placarding his- left side: -. for did = .
it have to be black? It was -a piece of 'the Cloth'
called into serv1ce-—perhaps cut off what-was left
of the trousers he wore as & curate. Oh, Rymer--'
cabotln'——almlghty clown! - That’ was my frrst reac~"

_tion to the Rector chez lui. : :

( ‘ .

am the possessor of
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Lewis comes_to‘realiZe,»howeVer, that he has been mistaken
in his reading of Rymer's clothing. A new Suit is actually 1

beyond Rymer's means, but his Oxford training, Lewis asserts,
. . / U

would "lead him to make a great'big‘comic virtue of neces-

s;i.ty.;'-;l-1

Lewis then considers what he would in fact wear,
glven a choice. His faith in’ communist principles'might-
suggest the overalls of the labourer, but his superiors -,
‘would have disapproved, The "brushed-up-till-it-shone
shabby-genteel” style,'on the other hand,'would violate his
slncerity; What he does, therefore, is "satirize his poV4
erty," as Lewis puts it, rather'thanyconceal'it.'~
Rymer is an outcast in‘his community for several reasons.
The church itself, as Lewrs p01nts out repeatedly, has long
since lost most of ltS 1nfluence along wrth 1ts affluence. o~
And many areas, llke Bagwlck, are now under the‘domlnatlon
of the new- rlch farmers who look with dlsdaln upon the clergy
for thelr former close assoc1atlon w1th the arlstocracy,
“well as for their present poverty. The 111 feellng toward
'Rymer 1s compounded, of course, by the fact that he flaunts
his poverty before them: .
Dressed in garments llterally dropplng to pleces
he moves around his parish, among peOple who -
dread.and loathe poverty and want. he stands
in spite of himself for poverty. and. fo ‘want. He’ o
' ~is one of the first English clergymen to stand. for .
‘poverty and want. And as he moves around, from '
house to house, the doors quickly shut at his -

approach as if he were infected with some complaint‘
~whlch no one was partlcularly anxrous to have, and
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,out of rags tacked together hlS 'Oxford accent' SR
issues with incongruous patronage/ his encyclo- S
paedic affectations exasperate, h S great— , .
" heartedness abashes--for there is“ho cash only v
credit in Heaven, the currency of religion, no. .
longer legal tender.l2 : o ‘-
. The role played by»Rymer has developed in'the'following way:
flndlng himself clothed 1n the rags of poverty, he has chosen
to utlllze this 1mage ‘as a manlfestatlon of the true concept
| ofrthe humbleyservant.of Chrlst. Hefls‘not ebove indulging
in some exaggerathn in the dramatlzatlon of hig role, but

Lewjs seems conv1nced that Rymer' sses genulne qualltles

of her01sm that complement hlS procllvll' for the dramatlc'
"If need be," he says, "he would sit naked at’ the foot of -
’the Cross (though 1t mlght be with the superlor gllnt of the
Have—nog 1n his gla21ng eye) and. dle lf he was not fed "13.{
Lewis sees in Rymer 5 - "sartorlal pllght" the sign- of ‘a .
~‘sh1ft in the role'of the clerlc. Although Lew;s is. apprehen-
sive about the faith in a Chrlstlan ethlc belng tfansferred
‘from the rellglous sphere to the polltlcal (where it is 1n
danger of belng corrupted or flnally abandohed altogether),.
he does see some merlt 1n the "fllght from the cloth'" The L
1magefof the clerlc 1n rags, notw1thstandlgg the unfalr
'hardshlps v1s1ted upon the partlcular 1nd1v1dual, 1s certaln?h‘f;

ly more encouraglng than the 1mage of the clerlc clothed ln

[

: worldly rlCheS Rymer is seen, then, as a VL51on of the )

, future:f-"Soon all the clergymen 1n thls country Wlll have

vows of poverty thrust upon them .-,A and~a new type of :
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'mlnlstry w1ll comellnto being. Quite probably it is the only
way to secure a tr;ly Chrlstlan church. It~may after all. be
.-God S, w1ll. In his great W1sdom it d%uld not be llkely to 7
»escape Him- that a pennyless clergyman is ‘better than one who y

rldespto hounds." ;4 Rymer 'is not the sole example of thlS

' -trend'in'Rotting'Hill Reverend Mathew Lamlng, 1n "Parents

ar

&nd Horses,? has tattered clothlng that reveals his severely
.llmlted funds But, Lew1s reflects, /Eﬁtter, this, than the
well- heeled patron151ng clerlc of the past who treated hlS
v1llagers as if they'were v1lle1ns and- he a medleval abbot."ls‘

In Rottlng Hlll Lew1s suggests that Chrlstlanlty s only :

hope for- surv1va1 is to dlstlngulsh 1tself by strlpplng away
'the, trapplngs that assoc1ate lt with wealth and temporal '
power. It is "dlfflcult to see," he says, "how Chrlstlanlty

can llve, lf only for ‘a moment, except by some her01c ],

measure. One that recommends 1tself‘to me, 1s that all the _
16 0ty

churches, vlcarages, blshops p laces, etc., be closed."
A Shlft in thlS dlrectlon 1s ev dent 1n the r‘hatlvely lso-t*

'_lated and clownlsh flgure of R mer.” Thls rural clexlc s

7fmore encouraglng v1s1on than the gorgeously attlred flgure *iﬁc
. T . : S

1of the "red prlest,-"

o T

?he magnetiSm<of the'biretta' The Red Prlest

;

. ertten several years after Rottlngfﬁlll, near the end of

vLewxs s llfe, The Red Prlest presents a very dlfﬁerent s;‘ft : |
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in the role of the cleric from‘that dramatized in "The
Bishop's Fool." Like Rymer,'Father Card is a student of

*

socialism and its relationship with Christianity, but, un-~ -

207

like Rymer, he is seeklng to explomt ‘this knowledge for hlS .

own purposes, Card ln fact, emerges as a. mmnstre gal,"

resembllng the Balllff more than he does any other clerl
‘1n Lew1s s flctlon ThlS llkeﬁess becomes more:- and mori
ev1dent as the narratlve proceeds along famlllar Lew151 n
.llnes the central flgure is at flrst assessed through

'eyes that are consrdebably removed from any 1nt1mate know—

ledge of the man, and it 1s only later that the true es-v. »

sence of hlS character is dlscovered beneath the mask that ‘fj

he assumes for the publlc.3 - |
| Father Card 1n the short.tlme he has been rector at
t Catherlne s, has become a. publlc personallty _ HlS "red'
) prlest" tag is- the result of shocklng sermons explorlng the
icorrespondence between Chrlstlanlty and communlsm as well

| as of hlS assoc1atlons w1th Ru551an dlgnltarles Further

notorlety has come from hlS efforts to make the serVLcee o

fradlcally Anglo Cathollc 1n form.ﬂ The most recent source ofﬁ o

‘,"scandal has been the removal of a promlnent parlshloneﬂ

from the church durlng the serv1ce.f Press reports and local S

.g0551p have uncovered varlous bltS of 1nformatlon that add

'color to hlS reputatlon-: a. descendant of the arlstocracy, ;f’j;;

':~he attended Eton,}where he dlstlnaulshed hlmself as a boxrngjf'.

K3 ; ‘(‘»;
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/champlon and audacrous prankster, he later graduated from
4

. Oxford, at which tlme he declared himself to be an Anglo- ‘
Cathollc ' Card has thus become ‘a minor celebrlty on the t
baSlS of his aqt1v1t1es 1n several areas of lnterest.

Card’s phy51cal presence contrlbutes to the fasc1natlon

’already generated by his. reputatlon He has a huge muscular"

.

body and a superlor bearlng that is complemented by the

prestlglous accent of the rullng class. . He always appears'r

-~

in. a cassock and blretta, the latter supported, 1t seems,'

.by a cOnstantly furrowed brow ‘that 1s the characterlstlc '_ i 7l

feature of hlS appearance.
. ¢
- It in no way diminished the attractlveness of the
¢+ massive face of Augustine Card that his ‘forehead
..has ibeen blessed with a superflulty Of skin. -The
“head remalned furrowed like a large. dog' s, the soft
folds converglng in. frownlng lines at. thé centres
The expression of his face was consequently one -
of unremltﬁang 1nqu1ry——a look of juvenile puzzle-
ment was ‘what it seemed to - the eye,of -those fav-

- ouring the augustian personallty. For instance, - . 7

as he invaded the Mews, seeming to thrust . up his = .
biretta like the- footballer-butting at ‘the ball, . IR
he had certalnﬂy seemed . adorably puzzled (wonder- ., . ..
ing and ‘questioning like some 1nnocent chlld) t N

.the bew1tched Jane GreeVey 17 "=” S . _”.;

E The corrugated brow and blretta are not merely a carlcaturlsh
_technlque of descrlptlon, but a v1sual metaphor that prov1des

. a clue to Card s personallty..;..

P

Card's strlklng appearance,:coupled w1th all the 1nfor-':'”'u

;,matlon that is- generally known aboutlumh @moduces dlvergent

.Qfxoplnlons about hlS personallty from the characters ln the novel.

1

" ‘- 4 .



A'Jane Greevey is thoroughly lnfatuated by the romance of
' \

.Card's connectlons with Rome and Moscow, as well as by his

'_'commandlng pregence. Mary Chlblrngham, who later becomes

LY

his w1fe, is captlvated in the Same way early in the novel
Matllda Tldlngs, on the other hand, is susplclous about
{
card's srncerlty He. 1s, she says, "a fellow who has an

‘appetite for the limelight.f19,~His apparent Lnterest ln[

communism, she.believes, is'merely an‘attempt to draw atten-

[

’ tlon to hlmself "I do not thlnk hlS rednéSs"Qoes.yery

farpu He is a self- advertrsragﬂpaﬂﬁ and redness is one of

. the obv1ous ways of‘gétt;ng/advertisemente—espeCQally for
a parson. w20 dA similar'view is'heid by~Jane Greeyey‘s

tenant, Hugh Bestens Corbett, who descrlbes Card as a. "poseur

and a "clown": “In & country parlsh,? he asserts,"he would

.

prbbabl ge

21( The movement of Card S head remlnds Hughle

'feagpe ed "
'of "a footballe- buttlng at a ball" or of someone ln the act

:of BAlfnc1ng an uncomfortable object on hlS head Hlswup-u

R

turned eyes and wrlnkled brow, Hughle says, are merely an

attempt £o keep hlS blretta from falllng off L
-

¢!

hlmself ‘thrown 1nto a duck pond or tarred and Ve

T publlcf v1ew of hlm,_the narrator movei71n abruptly on Card .“

‘;as he is dlscovered 1n the prlvaci of hrs "cell." Clad 1n

a 511k dre551ng gown and recllnlng on a luxurlously uphol-:

'1;-stered chalse\}ongue, he is far from reflectlng the conven-

’5tlonal lmage of a clergyman., He 1s, furthermore, engaged

209

After the flrst few chapters of the novel have glven the ?;"

et
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in- an)eager search for news of hlmself among a stack of news-.v
papers at his Slde.’ As the conversatlon w1th hlS curate
Alproceeds, 1t qulckly becomes apparent that Card has, as
;Matllda Tldlngs speculated, a greed for publlcity ,Later, inﬁ
ﬁa prlvately c1rculated artlcle by Dr. Hartnell it is revealed
‘that Card has, for a long thme, been possessed by a patholog-
1cal de51re for attentlon "My frlend regards anythlng |
-wrltten about hlm as publlc1ty He has a pass1o# for pub-;

- licity. He belongs to that class of man who could kill his

c‘.grandmother, and wllllngly go to the gallows, gloatlng over

,hthe columns and photographs in the press, 1mmed1ately prg- l
‘ cedlng hlS necessary extlnctlcn “22 The functlon of hlS -
:curate, Horrldge, seems to be largely that of a press secre-;”

‘f.tary As he and Card celebrate the ensulng publlcatlon of |
Stlll another artlcle about the lnfamous "red prlest "'Card
J‘refers to hlS own earller career 1n_"Publlc1ty," but thlS |
is one part of hlS past that he prefers to have concealedl
ﬂHlS experlence in thlS .area 1s ev1dent, however, as. he 1n~»'ld"
dlcates that the photographs requ1red for the artlcle should y’

be. taken, not 1n hls chalsealongue, but 1n the empty room at hf

r:the back _show1ng hlm in the performance of hlS bfflcg.a3§
. o S ) ,t" \
Augustlne Card resembles 1n character a number of‘Lew1s s-‘ i

o X

creatlons who manufacture exterlors calculated to fa%c¢nate

'tthe publlc | lee Percy Hardcaster, for example, Card has,.ﬁ;fh‘id'qﬁ'

-"_.‘acqulred a publlc mask that lS dlscarded pnly among pr1V1leged

company Card 1s also an accompllshed actor who is. able to ?‘:T

e



change suddenly from one mask to another, a talent epltomlzed

JEEIPUEY

'in the flgure of the Balllff Hls~capa01ty for an almost’
maglcal duplicity is exhibited on the occasion of Mary Chill» g
'Qingham's visit: "{%5

Thié was rather like a dream.‘,She was instantly
aware that the man she was now in front of had
completely changed from what he had been before.
"It was as if in public he wore one face, *and now
he ‘was alone--alone with her. They were alone.
This was very extraordlnary - The only mask
by whlch most people knew this unusual man had
been dispensed with; and all the time Bhe was
there he remained as he must have appeared to
intimates. For it was perfectly clear that the:
~ face she had always seen in public was one manu-
factured for his public life, one very rarely ‘laid
‘aside. By this time it was. second nature, for it
‘was rigidly adhered to; and, with a public face,.
went a public nature. Similarly, when he laid
- aside ‘his - off101al face, there was--qulte 1ntactf-
& prlvate nature, which theh, quite visibly, as-.
?Tlt were, he: summoned. from some lnterlor And -
He.did not trouble to conceal hl relief -at
findlng hlmself able to be his 'private' self. -
sleep—walked' as it had been'-
‘%was W1thout his usual disguise, = .
;. Mary was amazed-at the .
3. as 1f ‘he had llfted a ‘mask off]fo -

!

,_raculous she feels herself to have W:
of an' alarﬁlng maglc1an" who had-"transr

to another belng The shock 1s llke that

“*flrst time. to Percy Hardcaster s prlvate self. .Card s explana-“;'“

5L': tlon to Mary for the sudden axposure of hlmself lS that lt

allllan Phipps . when she lS w1tness for the} a:h}'ﬁx‘(

- is¢ only on: the rare occasrons when he encounters an 1nte111genthgrf

a
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person that he.ls inclined to remove hlS publlc mask. The
‘Balllff makes the same statement to Hyperldes when, for a
' moment he ceases to play his publlC roles in order to. con—‘
verse prlvately w1th his rlval J

Card has learned the value of coverlng hlS own person-
’allty w1th & shell that is attractive to the publlc .h14’
'.though he rs, -as he puts 1t,»_ {Erofessronal of rel;gron Z

his prlmary interest is'not in theology or falth but in

what mlght be called the pOllthS of rellglon, that isy the

means’ by whlch power may be secured in the sphere of rell-

- gion. In Card S partlcular case thlS means ‘the securlng

-

.of'power for‘hlmself. Speaklng very candldly agaln——thls

time in prlvate conference wrth hlS curate—-he reveals his‘
_very carefully cons1dered estlmate of/the future course‘of
events ‘and his own ambltlon to proflt by its t

Horrld I haVe seen the fangs of the Welfare State,
I have smelt its breath. I know that" Craigliven
Castle will in.a few years be a national monument—-
at:present it is a seaside boardlng house pre51ded
. over by a .oné-time gamekeeper--I know that. absolute
taxation will soon have- abollshed everything above =
. the level of the charlady or the railway porter.
) England is not on .the way to being a. second Sweden,

with the. beautiful houses of. worklng men,: whose ~ ‘.1 drﬁf

. rooms, glow 'with the inside of forest. trees--not
~that, but.a sort of Methodlst's model of Russia.
Well, Horrid;, I knpw where:’ power 1is, and power ls

'where I must be. It is no longer a matter of 5
waving-a red flag w1th a schoolboy flerceness, but '

., -the necessity of getting as near as possible ‘to a.

- vodka-tippling . diplomat=--near- enough to the Black -
‘Throne ‘to get a llttle stralght news from the other
- side” of Nowhere.25 AT AR . o

Iy
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In Cafﬂ s view the birth of communlsm in the twentleth

century is- comparable to the blrth of Chrlstlanlty in the
t1me$of Chrlst In°a speech delivered to the students of
Hambledon College he explalns that both’ Chrlstlanlty and !

communlsm have glven hope to the m:zjﬁs of underpr1v1leged :

-people by systems that offer the s urlty of paternal guld-

ance. You are as close to the source of the "new creed,", -

' he tells the students, as. peqple in the first or secondaa

centurlesgwere.to the sourcegof Chrrstlanlty._

- : The success of majoripolitical and refigiousvmouementsz
| ard belleves, 1s largely the result. of the popularlty of I
thelr leaders. What enabled a man of Chrlst s 1nsrgnif1cant
soc1al status -to become ‘a leader of such magnltude, ‘he  »

g spec lates, was his own personal magnetlsm° "Jesus hlmself

have been a mesmerist, or llke a magnet to the human

'splrlt, which was attracted to 1t, and adhered to it 1n

O 26

mesmerlc embrace." leen the exlstence of great numbers

'of people 1n the twentleth century who long for salvatlon

&

,from thelr mlserles and are receptlve to -a new doctr;ne simi=
lar. to that Whlch stlrred people 1n the perlod follow1ng the

blrth of . Chrlstlanlty, Card recognlzes the great opportunl—. f{ﬁl
. “) ) . . . :
tles for those seeklng to galn the power of leadershlp [Iﬁ-h

o 1s clearly hlS 1ntentlon to take advantage of the 51tuatlon

‘.hlmself through hls own capac1ty to lead and the usual
TR LTy

‘:'w1111ngness of the people to follow.

E lee most crq;d-masters 1n Lew1s s flctlon, Card has

t

‘ iawllttle respect for the 1ntelllgence of - the ruled He treats e
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the letters from individhal,pariShioners with-scorn, instruct-
’ ! : \
ing Horridge to "waste" a stamp in replying to one or two of

A R ’ . .~

them. Detailed preparations are undertaken, not'to intensify

.the spirituals quality of the_service,'but to make the parish—

ioners more submissiue. whenfthe effect of' the pageantry
is threaéfned on one occasion by the absence of°his curate,
: ' ! . N S
card, once again showing his contempt for' the stupidity of o

‘the people, suggests they dress William; the policeman, in )

’

the appropriaté robes Horridge proposes 1nstead that they

"* rént a real clergyman after he reflects that Card might - -
w2 . £
’brlng in anyone’ from the street to ”playzthe'part," and

Card-conCedes\reluctantly'; ~Augustife was silent. He

obv10usly rellshed the 1dea of dre551ng up a street hawker,

dlng151ng hlm rn ‘a tunlcle and dalmatlc, plaplng him in the B*

requlred pOSltlon, in front of . the thh altar and trustlng

to the dumbness of the congregatlon not to notlce the odd
behavior of thls clumsy fellow."z? o .
-The serv1ces.that are conducted by Card .and his, a55001ates

. ‘show clearly the same technlques of crowd-mastery that are&

A
ev1dent in the Bailiff's performance 1n Chlldermass. When

; /e -
. Jane Greevey and her frlend attend mass oug of- CurlOSlty

»they -are ushered to seats that have been carefully arranged

&

‘daccordlng to the vlcar S W1shes The actual ceremony 1s Pr%y’

L 4

ceded by an 1mpre551ve proceSSLOn descrlbed in phrases &gplete
:'w1thD1rony that suggestrJane s fascxnatlon w1th what 1s ‘mere-
ly superf1c1al The . so obV1ouslevery devout" flgure of
. L

. . . o o “a s ) c R . . . o e i . : - )
. ' ) o ! N N . N
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Card emerges from the vestry with his lips moving "as if in

28 He is preceded by two altar-boys w1th censers,‘

prayer."
a beautifully: dressed chorr, and two gorgeously clqthed"
xﬁ qprates. Jane is increasingly captivated as the high mass

~Proceeds; and she flxes her attention on Card's 1ntensely

Suggestlve forehead turned upward in prayer’ "ThlS

}¢ strongly furrowed brow was what Jane had flrst noticed in

ﬁ°‘ dear, dear Augustlne-—dlsdalnful and questlonlng now ; before,.f
L~’-‘£)f;f“s.orrowfully subm1551ve.%, Card finally mounts the pulpit

' as the Bailiff, his box, and begins a speech calcdlated to

’ ‘win sympathetic snpport from his audience Referring ta

the expulsron of the promlnent parlshloner fﬁpm the 1last

b

'bserv1ce, for which he galned a great deal of very welcome

L)

' publlclty, Card says how deeply grleved he is that such a

thlng occurred He dig hls“hest to avoid resortlng to
o v1olence, he says, but the man had contlnued hlS obstlnacy

. desplte Card' s rnany prev1ous attempts to conv1nce hlm of
his elror ~Finally, he pleads, he was forced 1nto a pre- p
dlcament 1n'wh1ch he could only assert hlS respon81b111ty
tO-hlS office. The apology ends’ Wlth hlS leanlng forward
ﬂand speaklng #n a voice fllled with emotlon ‘“Let me‘say-;
w1th the 51ncerest humlllty that if I1.d ,not feel myselft ;‘
entrusted w1th a mission I would glve way to ‘the. prejudlcces .

of thls well ~meaning member of my- congregatlon 'BQ All_'

wthls 1s strlklngly 51m11ar to “the Balllff s apologles to
_ g ,
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( . J
the petitioners after the interruption of‘Hyperide8wdf

afterrthe mUrder~of Barney has taken place before their eyes.

Jane Greevey recognizes that the force of  the Speech'is de-~

- pendent entirely on the manner in whlch Card has clothed

-

/
whatever he is saying w1th the "dynamlsm of his personallty."

And yet she is quite happy to succumb: "She would follow
this teacher wherever he wished. ,But.how-manvaahe Greeyeys
~there were in thé’body of men#and women behind and around
her she could not’gueSs It seemed g‘lun:llke a magnetism
emanatlng from a Pied Piper, Wthh commands you to follow.

A door opens in the mountaln, and you go in. Jane “hoped it
would be a great magnetlsm felt by everybody, and all to-
gether, they would enter that door, singing some hymn she

did not know.",3l

N

-

Subsequent serv1ces show Card eager to 1ncrease hlS
'power over the congregatlon and to. generate ‘more publlc1ty
about hlmself beyond the conflnes of the- parlsh ' Serv1ces
become 1ncrea51ngly calculated to manlpulate the emotlons

of the people., It is reveallng that Card actually abandons

216

‘_the termlnology of the church in favor of theatrlcal phrases

when he glves dlrectlons to hlS a351stants, referrlng to
varlous parts or roles" to be played 1n the-"staglng

of a partlcular "performance."- Pur7uant to’hls alleged be-

llef that communlsm and Chrlstlanlty rest on the same bases,gh_5-5

he 1nv1tes three Ru551an prlests to parth1pate in'.a mass.,f.

N
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" His purgose,~however, is clearly to incnease the exotic
‘flavor_of.the Servlce with the presence of the visitors from
the east as well as. to stlmulate the emotions of the congre-
| “gatlon w1th respect to such ideals as unlversal bFotherhood "
and the communion ;} the faithful.: Mary Chillingham is on |
this occasion directed tO*stand-up‘dnring the service and
announce her unquestlonlng alleglance to Father Card. Follow—
ing her lead other part1c1pants planted in the audlence w1ll
give 51n1lar téstimonials in an attempt to stlmulate’an emo-
tional wave throughont'the crowd. 'The,service §rq¢eéds,5s,

planned,. the romantic music of the Russian liturgy Complé~,"
l. .

. mentlng the fantastlc appearance of the forelgn visitors.

\ \ B -
A 51zeable proportlon of those in attendance are scandallzed :

. at theqdemonstratlon led_by,Mary, but ‘on the whole Card is

i satisfied, and the'expected pnblicity is, forthcoming.‘

| The rest.of Cardls short career at ét ~Catherinels~is
'characterlzed by an almost frantlc attempt to attract atten—’
“tion to hlmself and.galn followers. Card revels in the _ |
pub11c1ty he attracts, as both at the tlme of hlS marrlaée

L to Mary and at the blrth of thelr flrst son he casts hlmSelf B
.1n the leadlng role. Both hlS career and hlS llfe, however,l-
are soon consnmed by.the v1olence that Hartnell 1n51sted .
.rtwas domlnant in hlS nature.'. | ' o

N

The Red Prlest constltutes a warnlng to the ruled about

what may lle beneath the clothlng of the new rulers.ilCard =

i

\
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seeks to dnguise’his_lust‘for power'underjthe conVentional
robes of authgrity and to transform the cleric‘s‘roie’into
one that.also reflects the pseudo—religious"power—structures_
of the future. The?shocking discrepanCy between his public
and private faces, shown only to pr1v11eged confldants, is

a clear,lndlcatlon of his duplrcrty,‘ A more subtle clue

to the'falsity of his position is-eV1dent from the beglnning,‘
however, 1n the alWays consplcuous wrlnkled brow and precar-
1ously balanced blretta that taogether operate as a constant\
reminder that the tradltlonal role of the clerlc, symbollzed
by the blretta, 1s at odds with the personallty beneath

The Red Prlest and "The BlShOp S Fool" dramatlze two'

ways 1n ‘which the church through 1ts clerlcs, mlght move in

©a period of confu51on and change In Rotting HillaLewis ex-—

\
presses the fears he ‘had for the v1ab111ty of the Chrlstlan
church’ and, more lmportant, the pr1n01ples on Wthh 1t is

‘based. "TWO world-wars in. rapld succe551on have hurrled '

* .

the end of - Chrlstlanlty in England 8001allsm, as tlme» .
passes, meltlng 1nto commuhism, wlll take rellglon s place
in the form of a brotherly mlllennlum--a heaven on earth

'for good soc1allst boys and glrls, and a hell—on-earth for

i

_'the w1cked (v1de slave camps, salt—mlnes, etc ). In place ‘

. of Chrlst there w111 be men-gods llke talln or Hltler, afl

32

'ngh God belng dlspensed w1th " In Augustlne Card Lew1s

LI S

-created a ‘man who vlsuallzes, as ‘he. hlmself dld,,the grav1-""
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/-
‘tation of power away. from-the.church toward socialist organi—‘
_aations‘and, ultimately, ints the hands of theirfleaders.

Card recognlzes the Opportunltles for. power~add1cts llke
Ahlmself to become one of the new crowd- masters - HlS frlend
Hartnell asserts on one occasion that Card 1S "a person who
1s so magnetlc as to supplyvall the people'with'whom he-

| ' w33

comes in contact with-algalvanic shock. ' The vocabulary used

frequently in the novel to describe: theg"dynamlsm" or mag-h
netlsm" of Card's personallty that enables him to attract
:the masses ‘in the’ v1c1n1ty of his 1nfluence recalls the -
Jame51on analogy, examlned by LeW1s 1n Tlmeﬂand Western Man.

ks 4 . 3 .
In The Red Priest LerS dramatlzes the process by ‘which the

splrltual Vltallty of the Chrlstlan communlty could be
vreduced to the same levels of mechanlcal responses that are.
cultlvated in the area of pOllthS } That Lew1s had been
aware‘for a long tlme of the dangers to the masses from crowd-,
.masters emerglng from the current splrltual llmbo under the
gu1se of sav1ors is ev1dent in a warnlng 1ssued tWenty years

earller in Left Wlngs over Europe' Jv(.

HaV1ng, elghty per cent of us, most 1mprudently‘ﬂp-

. abandoned our rellgion, are ye going:to succumb .- .
to sham Mesgiahs, in whatevey ‘quise ‘they- .come,
one after the -other? :.Are we destined to be the . = .
vidtims of this spiritual’ vacuum--which of" all o
‘vacuums Nature most 'abhors'° ‘Must wey,. in con-_.‘ .

‘sequence, ‘be at the mercy of any shrewd and
"pPlausible ¢rook who makes;a\n01se like a 'sav- RS
“ior'?-<or who takes it into his head to trap us""
(after the manner of the communist) by way of :
~those automatlc responses.. oﬁiourSv-by playing’ ‘C_;-f
‘upon - the latent christianity*which as ex-christ~ .
.lans we still. Schete, in large quantities; al--l’ﬂf
‘beit unknown to ourselves? . Is: that the. wengeance

f that walts upon our’ apostacy'34 . R ,
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- simply because it is more readlly acce551ble, and because ' -
. the. varlatlons between ‘the two. texts in the passages T quote
- are of no srgnlflcance to my argument . S
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13 Varlatlons of Hobson's type appear occa51onally
throughout'}ew1s s fiction. Martin Penny~-Smythe of The Vulgar
Streak is a figure of similar cultured affectation. Harry '
Whltaker of America, I Presume is another: "He is still very
much Oxford, is Whitaker, with his soiled flannel bags, knock-
about tweed-jacket, no hat, and a rather lofty blue eye. -He
holds his head high, and stares meditatively in your face. -He :
scans the world about him with an arrogant competence.‘ Whether -
the’ slothfulness of his gait and expression is a hangover of
the leisure of the Oxford colleges, or just~the laziness of the
'Amerlcan I cannot decide" (Amerlca, I Presume, 63)
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: 110 W. K. Rose, in The Letters of Wyndham Lew1s,‘alludes

© to Lewis's antipathy for members of this group: . "His ‘angry
rupture with Roger Fry confirmed in him a lifelong opposition
to the Bloomsbury group and what it signified for him: art
as the province of the socially and financially established,
dilettantism, the effete versus the vital" (Rose, ed., The
Letters ofémyndham Lewls, 42). : IR '

111 Lewrs, The Apes of God, 66-67.
”112- 1b1d 65.
113 i~

1b1d., ' 82. Recent studies of. Bloomsbury {among them

Quenten ‘Bell's. Bloomsbury, J. K. Johnstone's. The Bloomsbury -

Group, and Michael Holroyd's Lytton Strachey) refer to a

number of personal .affectations possessed by some members

- of the group, .such as an eccentric manner of speech,’ an af-
fected shyness, and an extraordinary style -of dress.
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- certain people in the maglc sympathy - between a person and

- his ‘clothes, 'so ‘that harm- ‘may be done to a: person in his ab-
sence. Thaére exists the belief as’ well that injury may be=
inflicted by abusing even the footprlnts of an 1ntended
-v1ct1m (Frazer, The Golden Bough 50) C S
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Mlchael Ayrton, in hls portraxture of Card for the

,fcorrugated brow - in . the process.
menac1ng countenance.//Other charactvrs in Lew1s s

wear 51gn1f1cantly wrinkled brows. ~Mr. Patricks of A
Potting Hill is a mentally vigorous: type who resembles Jean-:.;r"

- fierce,
»;flctlon

'Paul Sartre ‘in. several ways ;-
~ "existential mask":

perhaps his" corrugated forehead SRR 2
It stamps him more: than- ~dnything: " it is the. ‘ruffled surface,,fﬁij**

. dﬁst-cover of the.novel has effectlvely accentuated the

of giving Card a rather

but most notlceably by His -
"Of all. his " Sartrean attrlbutes it ls

whlch is” most important.

‘much as his trousers which ap always" horlzohtally ‘creased:

*gplowed up and graved by ths ggztleos contriving beneath, as-

.. petty trade .

" by his ceaséless v1olent loco
dex of the: straln 1nvolved in conductlng ‘a. hlgh-pressure

tion. .So we have a fac1a1 1n~’.”:

. “(Lewis Rottlng Hill, 216). ' See.The

‘Writer and the Absolute for” ‘Lewls's". dlSCUSSlon of: SarEr .<'

' ratLon,

.- The centrfI’flgure of Self
»;-brow, ‘this. one "3 la Descartes, .

-Condemned also wears' a wrinkled

it ls noted 1n the nar..”‘ G
perhaps in keeping with his. name. . Ren§ Harding's:

35 1n the sense that Hardlng is- an 14tensely phllosophlcal type

1
i

e

“f]brow is a more truly "existential ‘mask" ‘than Mr.vPatrlcks""""""a"'T
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who iS engaged throughout the novel in an inner turmoil
over. the quality b his existence. -On the otlier hand, it
is partly ‘a pose cdlculated to reflect his mental stress,
whereas Mr. Patricks' expression is a quite natural and
unconscious manifestation. - S
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| Lewis, The Red Priest, 28.

2% ipia., 29, |

2L ibia., 1000

-?3"Theasééne:invitesléomparisbn wi£hmbt§er‘Scenesfin, L

Lewis in which the'appearancefinapniVate«Qf*certainwfiguresT‘

. contradicts the image,they,are:seeking'td_promdtefinipubliq.

. Abershaw and;SalmOn,»the’alleged-chmunistlsympathizers:in'_

-The Revenge for Love, appear in elegant "city suits" after’ o

enjoying. a sumptuous meal in a restaurant. A similar contra~ | -

diction occurs in Monstre Gai Whennthe“Bailiff%appearsNinjaﬂi,“'

dinne:ﬁjacket-as'the;h stgof g:pa:ty;of“dignitatiES*infhis; 2

own home, o e U ‘ff, T R
24

| ,\v_LeWi$,1iﬁéiRédfPfiéét;5§2; -f, f'
.-Liigéd‘ibid;f 42;43?;?." o
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