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behavior of the individual with the endicssly repeating story is 10 a large degree
responsible for the pervasive iroay of his works.

0 suggest the archetype only % frusteate our anticipated completion of the pattern. This
novel is essential. Thackeray through his allusivences evoles an abundance of
archetypes which the reader is expected 0 see. The sarrator, while selling the story,
gives information from widely differing perspectives. His authority is at times
questionable 50 that it is the reader’s task 10 intograse the sugpr=icd arcietypes and
sometimes conflicting evidence 10 make sonse of the text. The reader nvast judge the
becanss every reader is asked %0 sefiact on his own foibles and the society in which he




V1. ARCHETYPAL NARRATIVE TBCHNIQUE AND THE UNCERTAIN
NARRATOR IN VANITY FAIR AND THE NEWCOMES . . . . .



century. In much of his writing he counserpoints experience that is shaped, panerned,
recurrent, and archetypal with maserial that is random, unique, and ‘realistic.’ By
engages the reader in the imaginative creation of his fictive world.
by such writers as Bulwer-Lytion and G.PR. James. Although he delighted in reading
these novels bocause they were acsthetically pleasing, he considered it the purpose of
the writer %0 show the uncomfortable but unquestionsbly valusble truth. Gordon Ray in
Vanity Fair, Thackeray's experience of wying 10 secetablish a family kife after the
nature of the society in which he lived aad his rosy i
society.”] In a lester 10 Mark Lemon he comments on “The Snobs of Eagland:”
Whl_“nnymmihd‘id’nswhmqn
haviag such & vast muktisade of readers whom

nmd;_hﬁ Axad indesd, a solema prayer 10 God
Almighty was in my thoughts that we may sever forget wuth & Justice
the same sirain in Vanity Fair. A fow years ago 1 should have snesred &t
the idea of setting up as & tsacher o alll, and pushaps at this pompous and
pious way of wiking about a fow papers of jolws in Pench—but I have
90t %0 boliove in the business, and in many other things since then. Aad
our profession seems 10 me 90 be as serious as the Parson's own.2

lﬁj , Thacheray: The Uses of Adversity (1811-1846), (Now York:
McGeaw, m‘&f“"" o Adversiy ( ), (Now




AWhemeuaM.W:ykﬁf imasely concerned more wi
Muwdmmun-ﬁmmm In his
the patiern 10 reveal the uniquencss underneath. In the same manner he uses the plot
ending. Mﬂh&ngmmnEMﬂ
the reality he is creating.

all focused on the archetypal natore of man's psyche and the repetition of these
archetypes in literature. Jmhﬁsheaydnﬂyhlpsy&ﬂmwm&g
unconscious, the last of which contains the archetypes which appear repeasedly in
have led him 10 similar conclusions about the prescace of the same archetypes in widely
m.mmumhmmmwhm
Myths are generally stories about gods, but by using the technique of displacement
nyﬁcmnmdem-dmdyeqﬂhm e
fiction.

In my discussion of archetypes I will use Frye's theoretical framework. An
archetype, as defined by Frye, is a “typical or securring imege.” It is & “symbol which
Mumwﬂwdhﬁn@hmmhﬁy
M.d.ommAnu.wmur.xmmm




jons, and themes have persisted in the liserature of different cultures. Around

Fair snd The Newcomes. 1 will look at the archetypal intertextual components of
characeerization and plot structare, and how Thackeray's asrrative sechnique works 0




By putting Vanity Fair into a puppet show framework, Thackeray explicitly
m»uwdeﬁMmﬁsm His puppets—ihe Becky
in subsequent shows, or climinated like the Wicked Nobleman. Becky and Dobbin, for

Puppet, Dobbin Figure, Amelia Doll, Wicked Nobleman—will be manipulas

instance, reappear in The Newcomes, albeit in cameo appearances.

Although he suggests that his characters ar archetypes, that behind the
manifold possibilities of human behavior lies a pattern, Thackeray does not portray
them as two-dimensional stereotypes. To make his characters truthful, he shows that in
life the archetypal patiem is often transformed or subverted or somehow frustrased.

Thackeray's characters in Vanity Fair are patterned after characters from myth,

the reader famikier with @i Micrature 10 readjust his configurative meaning constandy
because of the different archetypes juxmposed in the text. As Wolfgang lser says, the
mwmﬂﬂ_ﬂnﬁlm&hmﬂ
meaniag of the text cam be organized.”! T this chapeor I will discuss the major

lwa:u.ﬁ:md‘l-qm Theory of Acsthesic Response
(Balimore: Hopkine UP, 1978) 81.
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espectively. However, instead of portraying them as sereotypically ‘good” or ‘bed,’
eventually rewarding the one and getting rid of the other, Thackeray shows that when
looked at critically the two are really not very different.

when they fillod with tears, and that was a great deal 400 ofien; for the silly thing would
cry over a dead canary bird; or over a mouse, that the cat haply had seized upon; or over
the ond of & novel, were it cver 20 stupid."2 When she leaves Miss Pinkerton's
Academy she bocomes the languishing meidoa waiting for her lover 10 carry her off ©0

mature is move accurately seen as

Her great ciaim 10 virms is the passivenses of self-sacrifice yet is seif-
sacrifice, as she practices it, not an insidions seif-indulgence in
diaguise? As 8 mother she is weakly and harmfully induigons, 23 2
*ﬁﬁhﬁﬁﬁmﬂiﬂ Wind-ph
alive, her love for him is seif-willed and seif-n
ﬂ.ﬁﬁﬂk““-mﬂm

2&1— v—vrcrhn The Onford Thackeray, ed. George
Selntsbury, 11&«1-1-@&:::;)1-;



Amelia transforms the real George, who is pompous and stupid, into the
scal romance hero. To her, “there never was such a face or such a hero.”

hments as a hero are
wﬁWMmﬁeﬂmmgnmmmmﬁﬂ
of the regimental club” (143). George is a seifish snob who noeds encour
Wasterioo he proposes 10 Becky that they run away together. George's enthusiasm for
playing the “great game of war” ends when we sce him “lying on his face, dead, with a
conventional image of the brave hero who leaves behind a cherished wife 1o fulfill his
duty for the sake of his country. Amelia, having created George as the conventional
hero, crestes herself as the conveational heroine %0 complement him. She becomes the
loving wife who for fifieen years remaias falthfal 10 her dead husband. The reader,

) umnmvmr&-am-&




in her quest for a husband cannot rely on parents but must take the initiative herself.

ae actress in her deserminati

She takes on various roles and becomes a consamm
use her wit and charm 1o gain a place in society.
Becky is the heroine's rival in the conventional romance. She comes between

George and Amelia, and throughout her career of climbing the social ladder and living
on “nothing a year” she is callous about destroying people if they come between her and
her goals. She is a deceiving wife and a cruel mother. Although Thackeray never
imagination 10 produce a horrible pictare. But in spite of all her moral failings,

hensible qualities. Kathleen Tillotson suggests that in Becky, Thackeray is

thoss asound him, bring about a change of anisede towasd him. Thackessy asks ws %0




mbmmﬁmmm:hmm“ﬂ
mmncﬂmﬂym&hﬂﬂﬁmﬂ] Wull
mhméﬂmmmm“ummmmﬂwﬁ
the fashion; but of gentlemen how many? Let us take a litle scrap of
paper and each make out his list.
Myﬁﬂ&"ﬁlmwﬁmtmyhﬁ.mm He had
mmhp.nyﬂn'ﬁt.ﬂamm.whﬁnﬁmmvey
ridiculous. But his thoughts were just, his brains were fairly good, his
life was honest and pure, and his heart warm and humble. He certainly
hﬂﬂyhpﬁbﬂmvmmmm&hﬁmuﬂm
caricature and langh at; and their jeers and lamaghter perhaps led poor little
Emmy astray as 10 his worth. But have we not all been misled about our
abuses the convention consciously 10 show the sbeurdity of admiring the likes of
George and Amelia, the traditional hero and heroine. Becky ky is in many ways the stock

good qualities, is a “spoony.” Thackeray makos certain that cvery character who at one

Mbpﬂﬂh_mﬂﬂphﬂq Ia her amompt t0 casvy off



Jos Sedley, Amelia's vain and fat but wealthy brother, she is Omphale enslaving
Hercules. As 500n as she arrives at the Sediey household for a week-long visit, she
begins netting her green silk purse for him. In a pictorial illustration entitied Mr.
Becky, with a smirking

time, she is “very modest,

ation, where he continuess 10 indulge his cating and drinking habiss.
hn“ﬁﬁ::_d‘mihﬂhﬁ:yﬁhﬂbm
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during a tiger hunt in India. In Brussels, hearing rumours of an English defeat at

fictitious accounts of his loyal service 10 the Duke of Wellingon. He is mortally afraid

being pursued by ladies in India and Cheltenham. It is Jos's pathological fear of
women that denies Becky her prize. Jos is flaered by her constant attention 0 him,

0 Cheltenham. However, at the end of the novel Becky does get her prey. Jos again

Becky is also Clytem
the charades at Gaunt House. At this point, Becky has reached the pinnacie of her
social success, having beea invised by Lord Stcyne 10 one of his intimase dinner parties.
In the charade she chooses 0 play the role of Clyscmnesira beside Rawdon as

wore all damb” (646). Immediascly after Clysomncetra's wriumph, Agamemnon is
captased on his way home and put into jail 30 thet she and Acgisthus can be alone. The
charads on the stags is the charads played out in real life. The unswpocting Rawdon
doos ot sealins thet b i boing manipulesod by the key players, Becky and Lowd
Sweyne. The bailitfs have besa alerted 10 the wheseabouts of their victim, sad Rewdon
is talom 0 & spunging house until he pays his dobt. Briggs, Becky's moral sheopdog.
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through the patronage of Lord Sicyne, is away at school, and is not duc for a visit. The
servants have beea dismissed for the evening. And 20 the scene is sct for the aduliery

A Euile table with a dinncr was laid out—aend wine and plase. Sicyne

given her. He had her hand in his, and was bowing over it o kiss it,
when Becky starved up with a faint scream as she caught sigit of
smile, as if 0 welcome her husband: and Steyne rosc up, grinding his

Unlike / mnon's, Rawdon's death takes longer 0 carry out. Fromically,
samually, is a doath warrant becanse of the unhealthy climate, and Rawdon dics a fow
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lengthy illness during which he is ‘nursed’ by Becky. Although there is no explicit
verbal corroboration, Thackeray suggests that Becky murdered Jos for his life
insurance money. The solicitors of Jos's insurance company are named Burke,
Thortell, and Hayes, notorious musderers of Thackeray’s day. Although the Greek
Clysemnestra musders her husband out of passion for her lover and revenge for the
sacrifice of her daugheer Iphigenia, Becky's motives center on moncy and the power
which money can bestow. Nina Auerbach, using a feminist approach, suggests that
Becky becomes a "demon” because of her quest for power. Auverbach sees Becky,
Blanche Amory, and Beatrix Castiewood as “sttractive demons” because “they forge
lives in full realization of their humilisting depeadence.”> In a similer vein, Maria
DiBattista in a detailed commentary on the charades argues that Becky's appropriation
of the Clysomncstra role is a "sweoping and majestic gesture of feminine revenge. ™S
Her humiliating position as an orphan from the lower classes prompes her 10 behave ia
an aggressive manner. Lovd Stcyne and Jos provide Becky with an entrance into
society and money, both of which this incecenth-costry Clytemacetra desires.
Further mythic associstions with Becky are that of Cisce and the siven. She isa
siren who uses her singing 10 captivate mea and then destroy them. The first evening
that Becky meets Jos she sings for him the song of the orphan boy lost on the bleak
moor who is briefly givea shelter by a kind family, but who ia the moming must leave
%0 continue his lonely jowrncy. Jos “was in a stese of ravishment during the
performance of the song, and profoundly touched at its conclusion. I he had had the
cousage; if Georgs and Miss Sedisy hed semsined, accosding %0 the former’s proposal,

SWemen and the Demon (Cambridgs, Mass.: Harvesd UP, 1962) 90.
%m«mmmuvmuxw”
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hhﬁﬁsmwmm-ﬂmmﬂnaﬂ‘(ﬂl In
hmhﬁﬁﬂmywm:mmhsmﬁ:
wand. hhmﬂﬁ]mﬂhiﬁﬂﬂm pmpernicke] an

hjﬂhﬁshﬁﬂnﬁgwm
Capt Hﬁﬂmﬂdnhm
nﬂﬂiﬁrﬁm_ﬁ—ihlﬁdnﬂmiﬁm

Lﬁﬂﬂh“nﬂn“ﬁwﬁi
advancesent in the world. (365)

Eﬂ-mﬂﬁﬂﬂ“&'ﬂmdmm

ﬁﬂnm-:ﬁhﬁmhmhm-ﬂyn
mwmwﬁh#d:-ﬂnpﬂﬂhﬁh
ﬂlmﬁ:—m:nmﬁﬂﬂhﬁbdhﬂh‘
(s78). &ﬂ[mnlﬁcﬂn—hb—nﬁhﬁ
-ﬁdhcﬁﬁ:ﬁ—iﬂ-ﬂﬂiﬂhhﬂl—-ﬂﬂmm
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torpid, submissive, middic-aged, stout geatieman” (578).

Although Pirt, Rawdon's older brother, is not immune 1o Becky's charms, he
never allows his desires 1 control his behavior. Becky flatiers Pit shamelessly,
gets diamonds, food from Queea's Crawicy, and a sponsor at Court. But Pitt is 100
Becky.

Dobbin is the only major character in the novel who does not fall prey %o
Becky's charms. He is intuitively repulsed by her whea he first meets her at Vauxhall
“writhes and twists about like a sneke” (352). Unlike the others, he can separate the
actress from the role she is playing. At the opera in Brassels, where she shares a box
mmmnumuuwmum@m George, of
course, dida't see.

The large sumber of sirens in Thackeray's fiction is matched by the large
sumber of satyrs. There are copocially many in Vawisy Fair. Most of them are
gonsral’s houst” which was full of “lust and firy, rags and hawed™ (351). “The neling
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before he proposes 10 Becky:
and lecred at her like a satyr. (178)
Crawiey. Lord Sicyne tries 10 avoid facing the skeleton in his closet, madness, in
it's all a question of money oa one side or the other.

)
I

o’ol

e e
] K

leave for Vauschall, Becky catches Georgs stealing & ook in the mirsor as they are
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ﬁp&sﬁﬁdhﬂquh:ﬂh“:ﬁhd
your gauge.' (58)
mmm-ﬂmmm He is her prince, and she his

mhﬂdgmmﬂnmmm:hnmﬁimt
foll of life; when he is not there, she pines away. And George prefers 10 spend his time
mm;hgnhhln.cﬁbjﬂﬁmmnmm
mmwwmnmm:mhmmm:
dismond pin for himeelf. k is Dobbia who woos Amelia vicariously teough George.
mh“hmﬂﬁﬁmihﬂﬂdﬁ
mﬁhmmﬁmh.hﬂm-ﬂi;ma
Oatored Gourgs Ovborss. H sew a seve bodoss han i thatsimple
somshow ot the knowledgs of his power. Hs weuld be genescws-
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her swbmission, and 30 he choered her, and raised her up and forgave

Thackeray's criticism of the stereotypical male / female relationshi
use of his diction here, but Amelia herself is 10 blame for the degrading way she is
treated. Her identity hinges on her relationship with a superior male. George, for his
part, goes through with the marriage because be is angry at his father’s insistence that
George is "noble . . . 10 give up everything and st0op down 1o mel” (297).

The cycle of pining away and being restored 1o lifie continues until Waserioo
After his death Amelia herself lapscs into a dosth-like stase. She is a "poor prostrase
soul” shut up in a “dark chamber” (447). She comes (0 life again with the birth of her
The baby is "as beawtiful as a cherub,” and has George's eyes. Amelia comes 10 life
focbie and wnconscious creature with love and worship” (447-48). The son becomes a

is obvious in the

ary intovest in fairy ales is reflecesd in the

Paisy Tale Archatypes: The
fairy wals in the assthetic design of his aovels, he ofen superimposss & moral pastern
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showing Becky's rise from a poor orphan 10 the drawing room of King George IV and
the inner sanctums of Gaunt House. As the illegitimase child of a dissipased Bohemian
artist and a Freach opera singer, Becky's lowly origins in a society founded on a

ge. She is dependent on
accept her lot in life. Through her intellige she begins the
arduous and sometimes painful struggle for a respectable position at Miss Pinkerton's
she marries along the way is Rawdon who, instead of sweeping her off her feet, tums

ace and wit and ingenuit

out 0 be rather a bad investment since he is burdened with debts and loses his

somewhat reluctant fairy godmother, but she nevertheless acts as Becky's sponser
when she is presented 10 the august King George IV at Court. Riding in her golden

coach,
Becky felt as if she could bless the people out of the carriage windows,
30 clased was she in spirit, and 20 strong a sense had she of the dignified
position which she had st Iast attained in life. . . .And as she weat 0
and imposing, thet it made even Lady Jans laugh. She walked into the
With the samp of appeoval now on her, Becky is sanctioned 10 enter the houses of the
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godmother as he is "patcrnally superintending the progress of his pupil” (635).

homes of the aristocratic and allowed 1 live on "nothing a year” by her landlord,
Raggies, and others 10 whom she owes money.

Whereas in the fairy tales the princess is disguised as a servant or someone in a similar

Biblical Archetypes: In the patera of the virile husand betrayed by a sexually powerful
Whea he meots Becky, Rawdon is a "heavy dragoon with strong desires,” but he is
Delilsh, Bocky wses her sexual sstractivences 10 botray her husbend for money. But
with e fight between Dobbin and Cuff. Dobbia, %0 defend his friond George, fights
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episode, shows Thackeray's ironic treatment of the biblical myth.7 Afer his victory

physically stronger and becsnse children ke % be on the winning side. Cuff
spologizes and gains supremacy again, and Dobbin becomes the slave of George for the
rest of George's life.

Dobbin is portrayed as the Good Samaritan throughout the novel. For him,
mhnmmuaﬂ,niqﬂﬂimnhnmmmm
Gﬂp’;mmmﬁum&mﬂmm&nmm
Georgy. Dobbin buys Amelia's piano at the bankvupicy sale and gives it to her. His
In the full page illustration entitiod “Becky's second appearance in the character of

ysemncstra,” a piceare of the Good Samaritan helping the injured wayfarer is on the
wall. Jos pleads 10 Dobbia for help, but it is Becky who wins and after Jos's death

Sacrifice is a recusring motif in Vanisy Fair. s mesning is embodied in the
large clock "surmounted by the cheerfel brass group of the sacrifice of Iphigenia® in the

action of Old Osborme. Angry bocawse George has refesed %0 masry Miss Swartz and
hor cight thousand pounds a yoar, Mr. Osborne disowns his son. He goes into his
at, snd shining all over with gold. There was & frontisplece 10 the
~ Tiacheray's Nevels: A Picdon shat is Trus (Bakeley: U of Callorsia P,
1974) 4-1.




21

moved it. Then he took a document out of another drawer, where his
own private papers were kept; and having read it , crumpled it up and
lighted it at one of the candies, and saw it burmn entircly away at the

Inssead, George dies at Waterloo before a reconciliation takes piace.

Jane Osbome and Amelia fall alike under Mr. Osbomne's knife. Caught in an
unsanctioned relationship with the artist Smee, Jane is condemned 10 hear the relentless
ticking of the Iphigenia clock as she contemplates her empty life. And without her ten
name in the house. In the world of Vanity Fair compassion is not a valuable
commodity.

Parent and Child Archetypes: Thackeray, in his depiction of parent and child
psychiat-ists. He presents the psychological interaction at a subliminal level, but rarely
comments on the behavior in his capacity as a seif-conscious narator.

rivalry bencath the surface.8 One of the first in the novel, and probably the one most
bistantly described, is that betwoen Sir Pist and Rawdon for the atteation of Becky.
Maszied 10 the sickly Rose, Sir Pist soon finds the "presty litsle hussy” Becky
indispenssbie as a tircloss socretary (90). But whea Rawdoa comes 10 pay court 10 his
aunt’s money duting her illncss at Quocn'’s Crawiey, the antagonism botween father and

Major Novels (Tovomso: U of Tosoato P, 1971) 191-93, ’




5]

son is exacerbased by Becky’s role as nurse %o Miss Crawiey:
remained dutifully st home. He was always in her amsochamber. (She
the corridor ever 50 quictly, his father's door was sure 10 open, and the
waich the other 50?7 A generous rivairy, no doub, as %0 which should
be most attentive 10 the dear sufferer in the stase bedroom. Rebecca used
rather. Both of these worthy gentlemen were most anxious 10 have

advantage lies; the two secthe in their hatred for each other as they vie for Becky's
Crawley's imminent demise, Becky secretly marvies Rawdon and weeps “some of the
afver Lady Crawiey's uncxpected death (177). Sir Pist reacts 10 Becky's news that she
is already masried with good-hemowsed admiration of her cunaing nature. But when he

desire” (199). Thwarsed in his Just by his son, be biiadly lashes out at Becky when, on
and other relice.” Ho soes nsither of them again.
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rarely deigns 10 go. So his father brings him delicacics from the dessert table and fills
being in his cyes, superior 10 his father—40 all the workd: 80 be worshipped and
admired at a distance” (477). Rawdy unconsciously knows the “bald-headed man with
the large toeth” is 10 be feared (561). Lord Stcyne, 100, considers the boy a threat:

child, or giared at him with sav
hhﬁhﬂmbﬂhnm Hshwﬁsmy-
s »an, of all who came 10 the bouse, was the one who
-g:lliinm One day the footman found him squaring his fists at
Lord Sicyne's hat in the hall. (562)

To get him out of the house, Lord Sicyne pays for his schooling  Although the father is
maserial goods then sexual gratification. M. Sedicy is indifferent t0 whom Jos gets
married. Mr. @ubome forbids George 10 mary Amelia because she will not bring any

money into the family, and wants him 10 mesry Miss Swartz instoad. He Justs after the
money, 0 when he finds that George has already married Amelia, he proposes 0 Miss
Swartz himeclf.

husbends. Amelia idolines Goorge and is put 10 hiss, snd follows the same




Becky as mother is simply another role she plays, and with listlc practice, it is
»ummmm*&mmm;ﬂmﬁmﬁ
littde boy. . . . It had got 10 be 100 small for Rawdon long before it was finished,
though* (557). She ignores him at home, but demonstrates affiection for him in public.

him listening 10 her singing for Lord Steyne. When he, 10 get Rawdy out of the house,
offiers 10 pay for his schooting, Becky is elated. She does a0t cajoy playing the mother
&d&uuﬂnhhmqﬂ;ﬂu&mﬂhmﬁ
beteer success.

Lady Jane, Si Piat's wife, is one of the fow mother figures whom Thackeray

childven ase much moss Misly %0 weat with equanimity & parting from their pasents.




Amelia agonizes and weeps over Georgy's departure, but he goes cheerfully 10 live
school. In an suthorial comment Thackeray states: "If peopie would but leave children
10 themselves; if teachers would cease 10 bully then; if parents would not insist upon
(51). To Thackeray, children are not the sweet and innocent beings of fairy tale. Little
meets Becky wesring a mask at the gaming tables, he recogniaes the face behind the
The recusrence of character aschetypes helps 0 give ltorature its imaginative
my's unique character creations 0 their archetypal menifestations in other
lisorswre. The archotype croates & tions which, however, are found 10 be Hlusory







Northrop Frye sces liscrature as a body of iseerrelssed texts, in which every sext
and finally irony, depending on the power of the hero.! Modem deconstruction
of liscrary hissory, they suggest that liseratare is rather a synchronic system in which
It is mot my imtent in this paper 1 look at the many and diverse inserpretations of
sality by such exponents as Julia Kristeva, Gerand Genette, Joha Barthes,

that Necenture refiects aot 50 much reality as it refocts other ltcrature. According 10 Julia
Kristova, “Every text bullds itself as a mossic of quotations, every text is absorption
and wansformation of ssother text."2 Liscrature, thes, is a collage of language, of
Frye says, "Poctry can oaly be made owt of other poems: novels out of other

novels."3




“living without God" in the world.

The Pilgrim'’s Progress as an Intenext of Vanity Fair

Thackeray's tithe Vawity Fair is a visible depiction of intersextuality which links
his novel 10 Bonyan's The Pilgrim’s Progress sad thematically also 10 Ecclesiasees.
Thackeray was justifiably delighted with his tithe which came 30 him in a flash in the
middie of the night: "T jamped out of bed and ran three times round my room, uttering
as | went, "Vanity Fair, Vanity Fair, Vasity Pair.™¢ The title encapsulates his vision
of the novel a3 a satire on Engilish socicty from approximately 1810 s 1830,

Bunyan's town of Vanity with its year-round Fair is a microcosm of
Thackeray's world. Akhough in Bunysa's allegory Christian's quest for salvation is
romance pattern of the struggie between good and evil. Bunyaa makes fun of the
corrupt instisstions of his society whea Christion and Faithful pass through the wowa of
Vasity. The values of the towngpeople revolve ssound transisory, maserial possessions.

The fair, “a thing of ancicat standing,” offers for sale “all sorts of Vanity:”

at this Fair are all such Meschandise sold as Houses, Lands, Trades,
Pleasures, and Delights of all sorts, as Whores, Bawds, Wives,
Silver, Gold, Pearls, Precious Siwones, and what not .5

These same ploasuses are readily bought and s0ld in Theckesxy's world as well.
Alhough Qhristion and Faithful ssust pass Gsough the towa on their way ©0 the
Calestial City, they ass not tsmpted by thess wases becauss they ass ssasching oaly for

4Ray, 38S.
- S3oha Bunysn, The Pligrim’s Progress (London: JJM. Dent & Sons, 1954)
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“Truth.” Angered by their rejection of the goods, the suthoritics falscly accuse the two
of causing a distarbance. Their subsequent trial is a sham in which the oppressive
leaders and prejudiced jurors condemn the two 0 death, and Faithful becomes a martyr,
but Christian continues his journcy. Buaryan's dual parposc of showiag Christian's
moral righteousness and criticizing his socicty's kypocrisy is Thackeray's as well.

For Thackeray, the eatire world is Vanity Fair, and the alicgorical figures of
Bunryan's dream bocome the archetypal characters of his puppet show. In his names
snd depiction of character, Bunyan distills the csscatial moral natare of his creations.

Plisble sad Good Wil and Fair-specch and Eamity are what their names suggest
Thackeray is more subtlc in his choice of aames, but there is usually & hint of the
person behind the name: witaess, for instance, the Crawieys, Bareacres, Sicynes,
ODowds, Macmundo, Wagg, aot 0 meation Sharp and Dobbin. Thackeray rejects
allogory but his search for the truth is as stcadfast as Christian's. In comparing himeclf

0 Dickens, Thackeray writes in a letter 0 a friend:

1 quasyel with his Art in many seapocts: wh 1 doa't think represents
Netuse duly; for instance, Micawber sppears 10 ms an cxaggeration of a
man, a8 his name is of 2 name. 1 is delightfisl and makes me laugh: but
is 50 more 2 sl man then my friend Punch is: and in 30 far I prosest
agaiast him . . . holding that the Art of Novels is 90 sopresent Nasere: 10
convey as swongly as possibie the seatiment of seality—in a wagedy or a
poem or a lofty deams you sim at producing diffesont emotions: the
figures moving, and their wosds sounding, herolcally: but in a drawing-
room drama & coat is & coat and & poker 2 polur; and must bs acthing
h“nq“u-mmna’uﬂ-
hot insrument lis the Pantomims weapon.§

aumuwdwmm—mm
characters into the secogaiaably aschetypal yet unique porenyals of Becky and Amella
and others. Joha Bunyan, himeolf & preacher, wants his seaders © “Interpost” his

sy, T72-73.




dream and “such things 10 find, / As will be heipfal 10 an hoacst mind."7 Thackeray,
%00, holds wp a mirvor for his readers 10 soe themselves because he soes the role of the
writer 10 be as sexious as the Parson's own."8

hristian leaves the worldly City of Destruction and his family 1 seek redemption,
Amelia and Becky enter the world in search of love and a sccure position in society.

Christian's journcy follows the quest theme of romence, and Christian hes 10 struggic
botween the forces of good and evil in & linear pastern. Widh the help of Evangelist and
Geunt House. To escape the humiliation of a life of poverty Becky sets ont on 8

ces purswes becanse of his purported wealth. Becky fails in
smobbery in not wanting & governcss for a sister-in-law defleat )

With the malicious designs of Mrs. Bute Crawley 10 back her up, Becky is succsssfel

" Tpiigrim’s Progress, 162
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in casching Rawdon and elopes with him. Ironically, by marrying Becky, Rawdon

her desired entrance into society, she lacks the money necessary, 30 in her next
campaign in Brassels just before Waterioo she takes inventory of her and Rawdon's
possessions. She sells Rawdon's charger and her horse, a gift from General Tufto, 0
the shore and conceivably planning her asssult 0
return 00 Eagland after her banishement on the
Continent. Inberent in the depiction is the
Bwsope, the last we see of Becky is sisting at 2

Headisuer for Chapeer 64 world is just another booth ia Vanity Feir.
Thackeray's criticism of religion in the novel is soen most clearly in his satirical
portrayal of Pist, Rawdon's beuther, Lady Sowthdows, and Mrs. Bute Crawley. Pl is
bunting or sussing & hangover.




Amclia’s journey, in comparison 10 the scheming Becky's, is cl
passivity. Unlike Becky, who makes the moral choice of lying and cheating to attain
her goal, Amelia follows a narrower path simply because she does not act—rather, she
accepts what fate doles out 10 her. She languishes in the Slough of Despond when she
is scparated from George, both before her wedding and after his death. She is not

of Frye's definition of romance. Christian is at last allowed 10 enter the gates of the

in there. Then I saw that there was a way 0 Hell evea from the Gates of Heaven, as
well as from the City of Destruction. So I awoke, and behold it was a Dream.*?

y's eading of Vanity Fair is more irosic. Alhough Dobbin finally masies
Amelia sfter fiftcen years of devotion and constant love, Thackeray does not deliver the

Thackeray makes it clear from the subtitle, A Novel Wichows @ Hero, that he is
if he “admires the great and heroic in life and novels” he “had bewer take warning and
90 clsowhere” (5). Inhoront in the romance form ase expectations that Thackeray is
uawilling to fulfiil bocanse of his insistence that his writing reveal the wuth. But




33

only 10 take away that pleasure by interjecting ing the uncomfortal nsatisfyi

beginning of the novel, rather than at the end. He knows very well, as Mrs. Mackenzie

sixteen, and was married 10 my poor husband. Do you think all our adventures ended

then, and that we lived happily ever afier7"10 For Becky, her struggle 1 remain

forth all her ingenuity because of ber impecunious situation. And it is sfter Amelia's

mwﬂmﬁm:wmnwmmu:mmd

Eﬂmﬂmﬂiﬂmm%m&ﬂﬁrmﬁ
life. The bird has come in at last. There it is with its head on his
shoulder, &ﬂﬁéﬁqnﬁ;m-&mm
fluticring wings. This is what he has askod for every day and howr for
ciginoon yoars. This is what he pined after. Here it is—the summie, the
Hhﬂmdﬁﬂdm mmﬂsmm

uﬂ:ﬁﬂ.mﬂhmﬂdﬂﬂuﬂmﬂ (!71)

had always couched his criticiem in gontls ivony. Amelia hes the same misgivings as
Dobbia after nine days of masriags %0 George: "Was the prise gained—the heaven of

lm-nmnm—-nﬁmmnﬁ n-ﬁ-:yd.
Georgs Salatsbury, 17 vols. (Loadon: Oxford UP, 1907) 2




Ecclesiastes as an Interiext of Vawity Fair
quotations sprinkied throughout the novel, but also in the stance of the preacher, its
politicians snd academics. For him, the answers 10 life's fondamental questions are

mmmmmmﬁdhwﬂm
harvests.”11
tive vision allows him a

- llm-:.min.pd.. Bocleslestes,” The Inserpreser’s Bible: The

Holy Scripnwes i the King James and Revised Ssandard Versions, vol. $ (New York:
Abingdon Press, 1956) 22-23.




can buy at the expense of love and compassion.

and Thackeray's narrator involve the reader in a

Both the writer of Ecclesiastes
substantial way by their narative tochniques. The reader in each text plays an important
role. We are asked 10 examine our lives in the consext of what is going on in the text.
We are also asked 10 recvaluate what is being said continually. For instance, in
Boclesiastes the writer ofien makes a stasement inviting us ©0 react in a certain way, and
must be careful 10 avoid such traps. To give an example: “A good name is betser than
procious ointment; and the day of death than the day of one's birth” (Eccl. 7:1, King
alike 10 all” (9: 11), but at the ond of the book he contradicts himeelf when he wams
good, or whether it be evil® (12: 13-14). So in the end, the way one behaves does

A similer example in Vanity Fair occurs sher Six Pist hes & swwoks and “wes
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What love, what fidelity, what constancy is there equal 10 that of a nurse with good
wages? They smooth pillows: and make arrow-root: they get up at nights: they bear
complaints and qu : they see the sun shining out of doors and doa't want to
20 abroad: they sleep on arm-chairs, and eat their meals in solitude . . ." (512).
showing us how Hester treats her charge in privase: “When the door shut upon her

However, in the next passage Thackeray calls this intes

change at once and she would make faces at him, and clench her fist, and scream out,
loved 0 look at—at which he would cry even more” (512). Here Thackeray shifts his

Thackeray's narator is often even more slippery. To show the unreliability of
what is often being said the narrator takes on various corv. dictory roles. He is not
only the preacher, the Manager of the Performance, Tom . 2, but also a bachelor, then
a husband with a wife (Julia) and two children, and 0 on. This shifting of perspective
forces the reader 10 become more involved in the cvents 10 try 10 determine what ‘really’

Oue of the major themes in Ecclesiastes that Thackeray sepoats in his novels is
the recurring pastern of humen behavior: "The thing that hath boon, it is that which shall
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the sun” (1: 9). The old stories of life and death and good and evil and Jove and hatred
keep repeating themselves, just as the performance at the fair is repeated over and over
for different sudiences. One of the ways that Thackeray emphasizes the repetition of
old swories is through his many insersextual references 10 wrisers from Homer 1 his
contemporaries. Another way is 10 include the reader in his story 30 that he sees that
the events occurring on the page apply to0 him as well. In a letter t0 his mother
Thackeray says, "What I want is to make a set of people living without God in the
world. . . greedy pompous mesn perfectly seif-satisfied for the most part and at case
about their superior virme."12 And by holding this misror up in front of them he
wants his readers 10 see their moral failings in the story he is presenting—"de s
Jabula, meaning the reader is the subject of the tale,” as Jack Rawlins argues. 13

One of the recurring patterns thet Barbara Hardy points out in her book on
Thackeray is the main characeess’ discovery of limitations in themselves and others. 14
For instance, Becky discovers in the confrontation soeme between Rawdon and Lord
Steyne that her ability to menipulate and deceive has its boundaries. Rawdon, whom
she has always trested with good-natured consempt, reveals powers that she never

knew he had when Sicyne accuses him of complicity in Becky's schemes:

Rawdon Crawicy springing out, seized him by the neckcloth, until
Stcyne, almost strangled, writhed, and bent under his arm. You le,
you dog!’ said Rawdoa. "You lis, you cowasd and villsin!' And he
struck the peer twice over the face with his opea hand, and flung him
blcoding %0 the ground. k was all done before Robecca could imserpose.
She s00d thers trembling before him. She admired her husband,
strong, brave, and vicworiows. (676) .

12/ essers, 11, 309.
::.;:uunum 13.
: Redical Themes in s Poter
lm?,fucd‘lm’ Thackeray (1London:
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Rawdon 80 admire he refuses 10 see her again. Another person whom she has

is Lady Jane. Becky is scornful of her "sweetness and kindness,” and
in-law for his amusement (575-76). Again it is ironic that Lady Janc is at least partly
respoasible for Becky's undoing. She rushes the money needed 0 gain Rawdon's
relcase from the spunging house, cven though Pitt is put "0 great ience”
because of it (680). And when afier her fall from grace Becky charms Pitt and

mmahmmmmﬁmhsﬁﬂnm
Becky % come o her home. Jealous of her husband's partiality for Becky, she
1 deciare that I will R0t bear thet—thet women again wnder my roof: if
she enters it, | and my children will leave it. She is not worthy 0 sit
st ic. (697)
Although Becky persevere for some time, she is ineffectmal in bringing about a
reconcilistion, aad is eventually forced 1 live in exile on the Comtinont.
Amelia, 100, must face George's shoricomings before she can accept Dobbin's
love. &nﬁq-ﬁhghﬁﬁlhﬂqmdﬂjhhk

hhmﬂhﬁmﬂ-ﬂhhﬂ.ﬁﬂﬂhni
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the moming when he had gone away to fight, and die gloriously for his King" (581).

Not until she sees the letter he wrote Becky asking her 10 run away with him does she

belicve his fallibility. Only afier the “idol of her life was tambled down” can she say *1
may love him [Dobbin) with all my heart now” (866, 869). Dobbin's disillusionment

takes the same course. He falls in love with Amelia at first sight when they go ©©

Vauxhall, and persists for fificen years in worshipping her:
Very likely Amelia was not like the portrait the Major had formed of her:
there was a figure in a book of fashions which his sisters had in
England, and with which William had made away privasely, pasting it
im0 the lid of his desk, and fancying he saw some resemblance 0 Mrs.
Osbome in the print, whereas I have soea it, and can vouch that it is but
the picture of a high-waisted gowa with an impossible doll's face
simpering over it—and, perhaps, Mr. Dobbin's sentimental Amelia was
no more like the real one then this absusd listie print which he cherished.
(349)

Like Becky and Rawdon in their confrontation scene with Lord Sicyne, Dobbin and
Amelia confront each other with Bocky as the catalyst. Dobbin reevalusses his love for

Amelia and finds the object of his desize wanting:

I kmow what your hoart is capable of: it can cling faithfally 10 a
recoliection, and cherish a fancy; but it can't foel such an astachmeont as
mine deserves 10 mate with, and such as I would have woa from a
woman more geacrous than you. No, you are act worthy of the love
which I have devosed 10 you. 1 knew all along thet the prise I had set
my life on was not worth the winning: that I was a fool, with fond
fancies, 100, bartering away my all of wuth and ardour against your little
fecbie somnant of love. I will bargain 20 more: I withdeaw. I find no
fauk in you. You ass very good-nastased, and have dons your best; but
you coulda’s—yon couldn’ seach up 10 the height of the astachment
which ] bore you, and which a loftier soul than yours might have been
prond 10 share. Good-bys, Amslial I have waiched your straggie. Lot
itend. We are both weary of it. (852-33)

Dobbin replaces ths fiction with the seal, and is 20 less disillusioned than Rawdon.
Both scenss of discovery ase nscsssary and inevisble, but they have widely



Dobbin back.

Another intersexseal trace of Boclesiastes in Vawity Fair is Thackeray's theme of
reman endeavor. 15 The writer of Boclesiastes, as does Thackeray, says that life is a
constant round of activities in the pursuit of goals and objectives which always prove
doubt and fear. The charge of cynicism has booa applied 10 both the writer of
Bocicsiastes and Thackeray, but Thackeray defonds his position. In a lower 10 a critic he

discusses the purpose of his book:

It is 10 indicas, in choesful serms, that we ass for the most part an
de“#mﬂﬂﬂw
afer vanities. Everyone is you so¢ in the book,—for inswnce if I hed
made Ametia a higher osder of woman thess would have boea %0 vanity
ia Dobbins falling in love with her. . . I want 10 leave everybody
dissatiefied and uahappy at the end of the story—we ought all 10 be with
our owa and all other stories. 16

Thackeray in his role as preacher wants us © bs aware of our vesities, knowiag at the
sams time that our bohavior will 80t changs mmch.

The person who s most emblessatic of the futllity of worldly purseies is Losd
Swyns. His monsy and ties make him eavied by all, but he is perfocdy miserable in
peivass. The dilapidesion of “dreary” Geunt Houss sefiects the mosal decay of the

15¥iarmon, 27.
160.emers, 11, 423.
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inhabitants inside (588). Lord Stcync is estranged from his saintly wife, hated by his
daughers-in-law over whom he tyrannizes, and living in constant fear of the sword of
in Red Seas of wine and jollity,” and pays readily and dearly 10 be amused by Becky
% be invised by the great Sicyne.

In Vamity Fair everyone is necessarily guilty of vanity, but Thackeray shows us
Becky's pursuit in grestest detail. Aldhough Losd Steyne tells her "Everyone is striving
herself up. However, she is honest enough 10 question whether it is worth it in
moments of quict contomplation. She is the 1oast of Paris after the Battle of Waterioo,
she puts away her nost egg in the secret deawer of the desk she got from Amelia, only
bronght ®o ruin bocanse of his sycophantic, seobbish behevior: "k was the sight of the
the biackness of miduight, Yhat hep' him up,’ a8 he afterwands said; that ovea mose
incsssingly s colorful as she becomes soss and mess confident that sho will
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as such ia her copy-book. Hester, the kischen-maid, praises her superior’s discordant
playing on the pisno with "Lor, mum, tis bitifal,” but does not besitate 10 turn on her
afver Sir Pitt's stroke when there is more 10 be gained from Mrs. Bute Crawiey (305).
word ‘vanity,’ another definition which is applicable is from Webster’s Dictionary:
“infissed pride in onesclf or onc's appearance.” For Thackeray, the moral worth of a
person is inversely proportionsee 10 his interest in clothes. Those who are the most vain
of their personal appearance lack inner strength and moral imsegrity. Jos wears Hessian

leaves 10 fight at Waserioo 20 that Becky can sell his new one in case he is killed. Aad

good old Dobbin wears the same cost at the end of the sovel as he had at the boginning.
Like the writer of Ecclesiasts, Thackeray suggests that life must be enjoyed in

moderstion. Dobbin comes closest 10 doing this. He is kind © everyons and is loved

and respected by all.

postic justics. Thacheray doss aot mete out sowasds and punishments acoosding 00 the
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M»um*nun&vﬁ.ﬂﬂﬁnmﬁ
uederstanding. nor yet favour 10 mem of skill; but tise and chance happencth o them
all* (9: 11). lbm&mhhe@ﬂpﬁmnm
jouracy together as they leave Miss Pinkerson's. Amelia for the next fifieen years
mnmm.um“ﬂmigmh@i_ Becky
admits that “Tim 20 angel” and proves her stasement as she manipulatcs and lics and
ﬁwumd“”[ﬁﬁkﬁb:mﬁﬂ
woman" (877).

m.lbbyuuhdd&& To argus that ons or the other s



happier would be difficult.

The contrast in character and changing forsnes of Rawdon and Pist Crawley is
one of the underlying story lines of the novel. They are first introduced when Becky
chooses 10 dream of Rawdon when she sleops at Sir Piar's 1own house in Great Gaunt
Square. Rawdon, spoiled by his sunt who promises 10 leave him her money when she
Rawdon redecms himself by his love for his wife and son. Pitt remains a seifish prig,
prestigious baronet married 1 a wife he does not reapect and children he cannot show
love 10. "Ah Vanises Vanisanen! Which of us is happy in this world? Which of us
has his desire? or, having it, is satisfied?” (§78).

For a mesningful reading of his novel, Thackemy

asks his readers w0 follow the




Thackeray here questions the nature of what is Yeal,' and suggests that reality in fact
consists of fictions, that ‘art’ and life’ are intertwined. By his wide allusiveness and
and themes that are endlessly recurring. Thackeray expects his reader 1 be in the know
about the literature 10 which he alludes, for it is the reader’s task 10 integrase the multiple
exploits in his Memoirs of a Most Respecsable Family.

and the Specaator because, he says, “1 like 10 be in the company of gentiemen” (49).
kidaepped by Sir Hargrave Pollexfen, he attempts 30 reform the errant nobleman by
copecially soward his sisters, and gives cach & handsome dowry on hor marviage.
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is, of course, 100 good 10 be true, but by evoking the archetype Thackeray is inviting a
comparison with Colonel Newcome. The Colonel is gencrous with money 00, not
only toward Clive, but also soward Charles and Martha Hoacyman, Fred Bayham, and
1J. Ridley, %o mention only a few. As well, he is kind and noble in his behavior
soward his friends, but, unlike Sir Charles, be is disappointed in love. His Harriet
Byron, Mademoiselle Léonore de Blois, dutifully resigns herself 10 an arranged
marriage. Nevertheless, when the Coloael visits Madame de Florac in Paris, Clive
describes their meeting as "an elderly Sir Charles Grandison saluting a middie-aged
Miss Byron" (274). Pendennis equates the "gracious dignity” of the Colonel's greeting
of Laura with Sir Charles's "beautifullest bow 1o Miss Byion" (670). But Colonel
Newcome at times falls short of his hero's behavior. When confronted with Bames's
duplicieous behavior, and dejected by Clive's unwillingness 10 cater Parliament, he
becomes vindictive soward his ncphew when he contests the parliamentary scat at
Newcome. As well, aithough his motives are clearty altruistic, he is taintod by the
materialism of the society in which he lives, and on his return from India a rich man,
tries 10 buy Ethel for Clive.

Sir Roger de Coverley, the fictitious hero of Addison and Steele's essays in the
Specsasor from 1711 1 1712, is the archetype of the kind and well-meaning, if rather
eccentric, country genticman. He is a disappoineed bachelor, in love with a widow,
who, accoeding %0 her admirer, “has certaialy the finest Hand of any Woman in the
World."! Thackeray, in his locture on Addison in The English Humourisss, says of

Sir Roger de Coverley:
We love him for his vanities as much as his virtees. What is ridiculous
is delighaful in him: we ass 30 fond of him becanss we langh at him so.

1Donsld F. Bond, ed., The Specestor, vol. 1 (Oxford: Clasendon, 1965) 463.
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And out of that laughter, and out of that sweet weakness, and out of
MMMﬂmﬂmdmmm

mmmm lﬂty 2
Thackeray might well be describing his own creation, Colonel Newcome, with the

above words. At the Colonel's first party in the house he has rented in Fitzroy Square,
say, "Wouldn't he do for Sir Roger de Coverley?” (235). Sir Roger, Sir Charles, and
Colonel Newcome as well belong 10 what the Colonel secs as the Golden Age of the

cighweenth century. They help 10 show how the Colonel's values and behavior are in
s. Major Pendennis, Pen's cynical uncle, is

sharp contrast 10 those of his contempc
the Colonel's ninet

Juixose: Thackeray was reading the Cervantes novel when be was writing The
Hoadioner for Chapewr 66 and lanky Knight of the Woeful
_thﬁﬂyﬁmﬂﬂEhﬂ-hmmbﬁ
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world, he is idealistic and naive in his dealings with others. Cervantes uses his hero to
uses his hero 10 satirize the

erous personality

Vicsorian society. It is the clash of the Colonel's gentl

us a socicty devoid of moral integrity.
To portray Colonel Newcome as the quixotic hero, Thackeray juxtaposes the

in Chapter 1, Pen, 100, as middlc-aged narrasor, looks longingly to the past of his own
youth:

There was once a time when the sun used 10 shine brighter than it
of this world were a thousand times more beautiful than those of the
present time . . . . kt was in the days of my own youth, thea, that I met
Bendemeer. (6-7)

expects o find. mmuﬂnm&mmbhﬁ.m
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Captain's “tipsy howl,” the Colonel tells him s0 "Go home to your bed, you hoary old
the maserialism of the society into which he has been transporsed when he goes 1 visit
his half-brothers, Brian and Hobson Newcome, at their bank. Thinking that he will be
the pariour, and might actually be heard by the busy clerks in the hall without” (75-6).
A homecoming is not allowed 10 disrupt the business affairs of such a respectable
Colonel Newcome's inability %0 accept reality is revealed as well in his hope that
peradigm; on the contrary, he is a thoroughly humen figure bewildered by the
confusion of human existence who stmbles and falls and recovers."3 When he
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promises with Pen: “He knows nothing about it . . . his politics arc all sentiment and

: an was at home?" (874-75).
Just as Don Quixose is disillusioned by "all fabulous and sbeurd stories of

for Clive are shattered as he witnesses Clive's u ness with Roscy, and he himself
is hastened 10 an early grave through the collapee of the Bundeicund Bank and the
disbolical actions of the Campaigner. "By bringing a figure like the Colonel into the

nqﬁnhnﬁd‘ﬂhﬁnﬂlﬂqhﬁ ‘The Colonel's view is a romantic one

Fairy Tale Archetypes: Thackeray, in his depiction of Clive and Eshel as the hero and
heroing of his novel, invites the reader 10 see them as the Prince and Princess of fairy
ﬂyhm*iﬁﬁﬁh Rﬂiﬂw’ﬂ!—ﬂbhgﬁﬂ!

, ﬁ““h@ﬁgm!ﬂ“”
m:; mcmlmm
way, 79.
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in the Bundeicund Banking Company: "His desire was 10 sec his son endowed with all
the possible gifts of fortune. . . . To see Prince Clive ride in a gold coach with a
princess beside him, was the kind old colonel's ambition; that done, he would be
content 10 retire 10 a garret in the prince's castie, and smoke his cheroot there in peace”
(673). However, Thackeray's use of the fairy tale archetype is ironic. Clive and Ethel
gives us the ‘real’ Prince and Princess Montcontour. The Prince is a dissoluse gambler
and the Princess a fat, homely woman of sixty, and although they are united at the end
of the novel, their union is not biessed with happincss and fulfiliment.
handsome youth in London (304). Ethel, 100, with her dark hair and fair skin eclipses
whea she scoms Clive's attention.

her wealth and position in the poerage, is invised 10 all the foasts. She horsolf says that
She has schemed 0 carry out her plan of marrying Bthel 10 her cousia, Losd Kew,

on 90 her favorites and stay in the family. But her powers ase limitod. After Lord Kew
sefuses 10 be seconciled with Brhel, she simply aleers her srget and purswes Losd
Fezinsosh, act becauss he is handsoms or good or loving, but becanss he happens ©
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head the list of the cligible nobility. It is power and social standing that she desires.
of character, she cannot aler fae. Her death results only in the postponcment of the
marriage of Ethel and Loed Farintosk; it is Eshel herself who later rejocts Fariatosh




bankrupicy be spent on J.J.'s travelling %0 Earope with Clive. In Rome, he works
diligently, and is rewarded by haviag his pictures accepted by the Royal Academy. The
subjects of his paintings come invarisbly from romence and fairy tale. He draws scenes
from the Arabian Nighs, and esters a “"sweet and fanciful” pictare of Oberon and
Titania in the exhibition of the Royal Academy. J.J. does not ride off with the princess
in a golden coach, but, like Pygmalion, cresses her in his art and worships her beauty.
Whea Clive is destitute and cannot sell any pictures, J.J. becomes his patron. He is
faithful 00 his sublime mistress, his art, and his metamorphosis from a despised, sickly
boy 10 a respected artist is complese when be becomes a member of the Royal Academy.
Clive says of his friend, “Of all the pieces of good fortune which can befall a man, is
not this the greatest: 10 have your desire, and then never tire of 7" (661). One of the
last pictures we have of him is as a conquering knight, his palette his shicld and brushes
his weapons (850). Unlike Clive's, J.J.'s story has a fairy tale ending.

Myshological Archetypes: Alhough Colonel Newcome would like 10 see Bihel as the
Princess of his fairy tale, she belongs move $0 myth as a Disne figure. The epithets
“haughty,” “cruel,” and “chaste” may be appropriately applied 10 both. Not oaly the
men, but also the "May Fair wymphs were afinid of this severe Diana, whose looks
were 30 cold and whose asrows were 30 keon” (308). She reminds Clive of the statue
of the “Huntress Dians at the Louvre, whose hanghty figure and beauty ths young lady
indosd sessmbled” (700). After the bueak-up of Bihel and Losd Kow's cngagement,
*Diasa and Disns's grandmother hunted the aobie Scottish stag”™ who wes at last
“bsought 0o bay and tahen by the sesclute pursuers” in Paris. But after Farintosh, the
peine, is gained, be is spuned. And becanss Lady Kow is dead and Bibel is 20 longer
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Clara and Bames's children.

Clive's frustrating relationship with Ethel can best be underssood by a close
look at Thackeray's use of the Diana and Venus archetypes in the novel. When Clive
and his father take the Continental Tour prior s the Colonel's return 1o India, Clive
visits the Louvre and is enchanted by the statue of the Venus of Milo. The letter he

writes 50 Pen deserves 10 be quoted at leagth:

1 had not beea ten minutes in the place before I fell in Jove with the most
beautifel creature the world has ever soea. She was standing silent and
mejestic in the contre of one of the rooms of the statee gallery; and the
very first glimpee of her strack one breathless with the sease of her
beauty. 1could not see the colowr of her eyes and hair exactly, but the
lamer is light, and the cyes I should think ase grey. Her complexion is of
a boantifel wanmn marble tinge. She is not a clever woman, ovideatly; |
do not think she laughs or talks much—ehe soems 100 lazy %0 do more
than smile. She is only beautifel. This divine creature has lost her
arms, which have been cut off at the shoulders, but she looks none the
loss beawtiful for éhs accident. . . . Her name is the Veaus of Milo. O
Vicarix! O lucky Puaris! . . . How could hs give the apple 10 any one else
but this enslaver,—this joy of gods and mea? at whoss benign preseace
the flowers spring wp, and the smiling ocsan sparkies, and the soft skics
beam with serene Eght! 1 wish we might sacrifice. I would bringa
spotiess kid, snowy-costed, and a pair of doves, aad & jer of homey . . .
and we would acknowledges the Soversiga Lovelincss, and adjure the
Diviae Aphsodite. Did you ever see my presty young cousin, Miss
Neowcoms, Sir Brien's danghter? She has a great look of the buntress
Disna. & is sometimes 00 proud and 200 cold for me. The biass of
thoss homs is 100 shrill, and the rapid pursuit through bush and beambie
100 dasing. O, thou generous Veaus! O, thou beautifal, bountifel caln!
At thy soft fest lot me kneeli—on cushions of Tysien pusple 272).

mmcuv—-ummhmomn-

insight ineo his waheppy selationship with her. The two goddesses ass foils 0 each
other: Venus is volupteous and seasusl, Disna cold and chaste. Clive, who is always



drawing sketches of Ethel, is enchansed by her beauty, but intimidsted by her actions,
she has been preseated at Court, Clive describes her 0 Pon as follows:
Going 10 Cowrt: and about 10 parties every night where a parcel of young
is! How she turns with her loag seck, and looks at you from wader
those black eycbrows! I I painted her hair, I think I showld paint it
m&idﬁhmﬂﬁ. Rt is blwe. And how finely
her bead is joined on 10 her shoulders! . . . She would do for Judith,
woulda't she? &ﬁgﬂﬁﬂhﬁwm
ﬁ“h;ﬁbﬁlﬁﬁﬂeﬂﬂﬂﬁhﬂ
Ve piding a charger befiore her with white arms, you know—
-ﬁﬁ““hhm&nm“
smile on her face and a ghastly, solema, gory head on the dish— see
As in his description of the statee of the Venus of Milo ia Paris, Clive focuses on
Poa that if “his father wanted him 10 marry, he would marry that instant. And why not
colowr” (314). But whereas Bhel ingpires awe, Rosey ncods on: “T Jook at her
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with her mother she is gentie and loving. While Clive is travelling in Germany with
flowers. It is here that Clive falls in Jove with Ethel because she is not wearing her

When Clive says goodbye 10 her in Lady Kew's presence, Bihel "looked rather pale,
but her expression was haughty—almost fiesce” (401). Aad after Clive has gone, and
she is paraded out at the various balls in Bades, she is “haughty, very haughty, and of a
difficelt temper” (424). Her cruchty is cspecially disecsed sowasd Lowd Kew, who is
Mﬂhmhhﬂﬂm‘hﬂhnﬁﬂm
ring” after

diffosence being that our masters may have but one Clscassion 2t & tims. No, there is a0
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hearty 'God biess you', $0 Clive, from his sincere Ethel” (517). Ethel is Diana when
she pleases; she renounces the role after she rejects Lord Farinsosh. The persona is one
behind which she can conceal her mortification of allowing herself 10 be sold 10 an
condescends 10 call on Ethel and escort her 1 the ball or opera, Clive follows Ethel
around in a manner reminiscent of Hesculos enslaved by Omphale. Although he insists
angrily, “/ wont be made a fool of,” his behavior of runaing after Ethel belies his
assortion. “She scems 90 expoct everybody 90 bow 10 her, and moves through the
world with her imperious airs. . . . I feel inclined %0 tambie down and foel one of her
Lot me get a silver collar and mark ‘Bihel on it, and g0 theough the world with my
er that his hesoic qualitios ase caliod ineo question. He at times mocks
opponeat), [who] had beea bullying a listle boy, and . . . he
Newcoms) woukdn' stand it” (46). He theows a glass of wine in Bames’
face for insulting the Colonel's singing at his dinser party, and is takem by his father’s
hand the next moming 0 apologise. An ssmusing incident is described by Pen as
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(304)

jy pursues her, but his lack of decisive
action shows his fear of rejection. Lady Kew will not admit him whea he comes ©
Quoen Street, but Ethel tells him “you must call for all thet: grandmamma may bocome

hes him: "You must not speak 10 me all
meekly accepts the few words and handshakes and "crumbs of consolation * that this

Pen, who, after one such ostburst, asks him, “Have you ever asked her $0 marry you?”
and dine upon silver; and hasa't she got masquises and barons, and all sorts of swells,
in her wain? 1 daren't ask her——." To which Pea quotes a line from Montross: "He
cither foars his fate 00 much, or his dosert is small, who dares not put it 00 the touch,
rasher than act. Bihel, on the other hand, hides her trus foclings bohind her ododioncs ®v
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in Paris at the HOsel de Florac, Clive and Ethel play out their little “comedy” which ends
in ragedy. Hercules submits 10 the demands of Omphale, and the reader scoms him.
the difficulty of desermining what is unique and ‘real’ and what is patterned and
recurring. She is the consummate actress, becoming the peopie of the various roles
that she plays. Her life is a series of performances: she is Phacdra, Medea, Mary
Queen of Scots, Circe, a daughter of the Crusaders, and 30 on. Her numerous affairs

follow the same pattern:
and vagaries of a reguier passion. As in a fair, where time is short and
picasurcs sumerous, the master of the theatrical booth shows you a
tragedy, a farce, and a pantomime, all in a quaner of an hour, having a
donea ncw sudiences 10 witacss his entertainments in the courss of the
complets dramatic course—uagedies of jealousy, pantomimes of
raptuse, and fasces of parting. (444)

In analyzing her behavior it is often difficelt 10 desermine where one role ends and
snother beging, and what is drama and whet relity.

Madame la Duchesse d'Tvry is Pheodra sparned by Hippolytes, bocause now
that he has sown his wild cats and ranged himeelf, Lord Kew is devoted %0 Disna,
Bhel. As well, she is Modes rejected by Jason who is sbout 10 masry Creusa.
w.h“dMﬂWhMﬁmhﬂﬁVﬁ
Fair, the watering place par enceliencs of thoss engaged in the marviage market. The
Duchesss revengss herself on Losd Kew, her former lover, by caginscring a duel
betwess him and M. Viceor ds Castilioanss, who is cursently enjoying her favours. In
the headiotter for Chapter 31 she is depiocted as 2 snaks in the grass. Jealous of Bihels




beauty and that Ethel is about 0 become Lady Kew, the Duchesse sends her an

unsigned letter in which she detsils Lord Kew's cartier unsavory bebavior and romantic
and Lord Kew. Ironically, however, it does not have the tragic ending of its archetypal
Scottish fernme fatale in her professed Catholicism and her adubtorous affairs and

Another srchotypal character that is present in the novel is the siren. The large
number of sirens prosent in Thackeray in gencral, and The Newcomes in particular,
appearances above alll else. For parents 10 sell their danghters 10 the wonlthicst and the
noblost, the daughtors must uss their seductive wiles 10 saare thom. Mrs. Mackoazie
aad Rosoy tirelessly purswe Clive until he finally gives up the struggie. In the hoadietter
wasucosssfully 10 seducs Clive with their singing (639). The Shesmick mother and




in India. At the gambling tables in
closest %0 showing her siren's tail

arrives in Baden, Florac tells him to
song! Her cave is jonchée with the bomes of her victims. Be you not one!” (412).
Clive escapes her but is enchanted by Ethel and finally netsod by Roscy.

Both Ethel and Roscy are sirens, but Ethel is more conscious of the role she is
playing than Roscy. Whereas Roscy is always the sweet, simpering, warbling
seductress, Ethel wears the siron mask and drops it at will. When Colonel Newcome
first soes Ethel at thirtcen, she is still innocent of hor value in the marriage market. But
oncc initiated, Eshel accepts the terms of bartering her besuty for wealth and power: *1
belicve in eider sons, and a house in town, and a house in the country” (596). She
emotional outburst triggered by her love of Clive, rather then a serious and rationsl
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are there no convents 10 which we can fly? You make a fine marriage forme ... and |
would rather be at the plough like the women here” (425-26). Ethel can see her
situation only in extremes, in black and white, 23 a member of the social elitc or a

in the jealousy of the women. At Baden, she appears one evening in a stunning dress
a simple white dress and dances one dance with her fiancé, Lord Kew. She is exotic
and at times wilfully perverse in her flirtatious behavior soward her suitors, rejecting
them once she has enthralled them. Yet she is always kind and loving toward the

results of a marriage of convenicnce, 8 marriage without love, in that of Bames and

Roscy Mackenzie, although also a siren, is a foil 10 Ethel. She is totally
submissive 90 her mother, smiling constantly in her role as siven, even though she
imtesostod only in cosches and millisery, and “psofers 10 have her opinions deakt out 10
her like her frocks” (311). Her behavior as a siren is choreographed by her mother ot
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prodding. Jenni Calder, in her discussion of submissive females in Thackeray, sees
Roscy as "the most extreme example of Thackeray’s parasitic women."6 Her
destructive qualities are not recognized immediately; all think she is sweet and
unaffected when they first meet her. Her mother, however, is more 90 blame than
Rosey herself.

Mrs. Mackenzie is arguably Thackeray’s most evil creation. She is the
first arrives in Fitzroy Square, she opealy sets her cap oa Colonel Newcome, but “this
10 everyone because, like Becky, she nceds the good will of everyone 10 get on in the
servants’ stories of her cruel behavior sowasd Rosey ia private. Only 1.J. Ridiey is not
deceived by her, and he instinctively recoils from her.

By the ead of the novel, the siren has become a moaster. Whea Clive wants
take his s0n 90 soc his father at Groy Friars, we ase given this pictare of her: "The door
and disty, and sumerous, caly give her a wilder appearance. She is in 2 large and dirty

W emen and Marriage in Vicrsrian Picsion (Now York: Oxfosd UP, 1976) 39,




lively and pleasant Mirs. Mackenzie 10 the Campaigner can be explained psycholo
Inevitably there comes a time whea the mother ceases 10 be able 1 live a
forgotsen his seatimontal astachment 10 her and may even actively dislike
change from her teademess 10 hostility.”

Clive admits 10 having loved Mrs. Mackenzie for two days, but when he is unhappily

Prodigal Sons, wastrels in their youth, but that they grow up 10 be respected members
Heary V (136). As well, the behavior of “young Losd Warwick, Mr. Addisoa's
Thulies MchMaster, “Thackeray's Mothers-in-Law,” in Thackeray: A Cellection

mmammmmm_m
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admits 10 being a young scapegrace, and evea Brian and Hobson Newcome are seen at

cigars and sherry and food and going 0 the play, he cannot be called a wastrel in that he
smything, e is 30 fond of his father that he becomes 100 submissive in irying 10 please
him. He marries Rosey because the Oolonel wishes it, ot because he loves her.
Rosey, 100, suffers becanse she does not stand up 80 her mother. Ethel fares much
Farissosh.
the Colonsl's relation and surss when he was a young boy, he supports her goncrously
his father. After his father's death, Barnes continuss 10 pay the peasion, but oaly
because he is afraid of reprisals. Colonel Newooms is a Sameriean 10, among others,
1J. Ridisy, Fred Bayhem, and Charies Honsyman. The help he gives them is
appuecissed and beneficial. Isonically, it is theough giving money, the symbol of his
Thackeray's massive allusivensss in his porenyal of characeer is largely
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educated Victorien mind."8

" OILD. Mobaster, "London as o Systum of Signs in Thackerny's The




In this chapeer [ will focus on the three main intertexts of The Newcomes,
namely The Pilgrim's Progress, Ecclesiastes, and Vawity Falr. Akhough there is a
shift of emphasis from the class system 10 the marriage market from the eartier 10 the

ay's use of the same imtertexts points 0 his continuing interest in a

kt cam be argwed that Colonel Newocome is the hero of The Newcomes. The
follow hism st various poists ia his jouracy.

The romance pattorn of Christisn's complesod quest is suggossed at the
coming 0 London as & poor boy, making his forne these, and returning home ©

his palasial homes 90 the comags of his former surss, Sassh Mason, “who housed the






The same is true of the Colonel. He attracts anention becanse of his “loose clothes and
long mustaches, his brown hands and unbreshed hat” (87). His behavior—his
“simplicity” and “gencrosity” and “honowr"— is also very different from most peopic's
as they push on in the crowd. Thackeray uses him as & foil 10 criticize the seifishness
and hypocrisy of the society he finds himeelf in. The discrepancy between his illusory
expectations of life in England and the reality is scen whea he and Clive go 10 the Cave
of Harmony. Affected by the dignified presence of the Colonel, the revelers are on
their best behavior, but with the intrusion of the drunkea Costigan the fantasy is
dispelled. He leaves the Cave angrily, but cannot do the same in everyday life because
the world is Vasity Fair. Although Christian goes through the fair without sampling
amy of the wases, the Colonel is tainted by the corrupt society, not for his own sake, but
in his passionsee desire 10 make Clive happy.

Colonsl Newcoms follows the conventional pattern of salvation in beginning in
& stae of innocence, falling as a result of pride, and through suffering rogaining his
inhesont nobility and redemption. We can follow this path from his soturn 10 Englend
after an sbeoncs of thirty-five years 10 his denth at the end of the novel.

The Colonel's goodnces and genercsity are evident in his wessment of everyone
he moets. Childeon and adults alike share in his magnanimity. His love for Clive is
cspecially touching. James Binnic tolls him, “you'ss just ons of the saints of the carth.
If all men were liks you, there'd be an end of both our trades; there would be no
fighting and 20 soldiering; 50 sogues and 20 magistrases 10 catch them” (113). Whea
the drunken Barnes makes fon of the Colonsl's singing, he tslls Clive, “If Barnes
lsnghed st my singing, depend upon it, sis, thess was ssmsthing ridiculous in it, and he
lnughed becauss he could not help it. If he behaved ill, we should not” and insiss that
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Clive apologize for the glass of sherry he threw in Barnes's face (181). Pem as sarrator
peaises the Colonel as well: “He had a natural simplicity, an habiteal practice of kind
and gencrous thoughts; a pure mind, and therefore above hypocrisy and affection”
(202).

But unlike Christisa, the Colonel's goodaess becomes tarnished during his
sojourn in Vanity Fair. The less he succeeds on his own terms of kind solicitade and
geatiomanly honor, the more he resorts 10 using the weapons of his adversaries.
Deeply hurt by Clive's frustrated love for Ethel, and realizing that the mediem of barter
is money, he invests heavily in the shady Bundeicund Banking Company and
sbeequontly negotiates with Baracs 90 offor 10 buy Ethel with sixty thousand pounds.
Whea it becomes clear $0 him laser that Barnes lied in his doalings with him, he
bocomes ruthiess in his reveage and dencunces Barnes in public. Worse still, he
incledes Bibel in his hatred: “With such a traltor, doublo-dealer, dastasd as Barncs at its
head, what could the sest of the race bs? . . . The gisl he aad poor Clive loved 30 was
ruined by her artful selatives, was waworthy of his affection and his boy's, was 10 be
banished, like hor worthices beother, out of his regand fovever” (306-7). Whea he
moots Bhel at Sarah Mason's cottage, be refiases 10 speak 10 her. He wages s
vindictive bastls againet Barncs when he contests the seat for Parfiament at Newcome,
using the unsuspecting sad doddering Sarsh 10 garner sympathy votes. The Colonel’s

corruption is symbolized by the sesidencs hs has built for Clive snd Rosey:

The fins house in Tyburaia was completed by this time, as gorgeous as
monsy could make it. How diffesent it wes from the cld Fitzsoy Square
mension with iss samshackis fumnisuse, and spolis of beohers’ shops,
quiversd on the cellings, up © which gelden asabeagues crawied fom
ths walls; your foce (handssms or etharwise) was seflected by the
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from his father. The Colonel is angry that despise "every cutwasd applisace of
his sufforing and husiliation at the hands of the Campeigner, but by being 30 hembled
his gonuine virtee again comes 10 the fore. The bankrupicy eventeally loads him ©0 the

It is at the aleshouse that Colonel Newcome's journey onds. His journcy can
City, and cyclical in that he rotarns 10 the lanoceace of childhood. He atiended Grey
Friars school as 2 boy, and becauss he doos not want ©0 be & busden 0n anyone, seturns
®0itwdic. Whea the Colonel talks 0 Pendennis, who as an alumaus has givea the
the Tybursia mansion, it is & small so0m, “ncat and comformbie, with a brisk five
csackiing on the hearsh; a lisls tea-tabis laid out, 2 Bible and speceacies by the sids of i,
and over the mantsipiocs a drawing of his grandecn by Clive” (954). Alhough
ponniloss becanss he has given his allowances and pension © sepay thoss who lost
money ia the collapss of the bank, he is happier hese than he was as the Diseceor of the
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pure; no anger remained in it; no guile taimted it; only peace and goodwill dwelt in it *

becomes sharper than the reality of the prescat. With his gown-boy young fricnd he
Freach with Madame de Florac, at which time his memory appesred 10 awaken with
surprising vividness, his cheek flushed, and he was a youth again,—a youth all love
snd hope” (1005). His death occurs in the cvening as the chapel bell is tolling: “And
just as the last bell swuck, a peculiar sweet smile shons over his face, and he lifted up
his head a litle, and quickly said ‘Adsem!’ and foll back. k wes the word we used &t
school, when names were called; and lo, he, whose heart was as that of a child, had
answered 1 his name, and 5100d in the presence of The Master™ (1007). His journey
The Colonel, whea he first moets her, says, "What a frank, geasrous, bright young
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she is still unaffected and fresh, and it is here that Clive falls in love with her. But once

she is trotied out in front of the eligible bachelors, and becomes aware of her sexual

attractiveness, she loses her innocence. She admits 10 Madame de Florac:

—oh, I like admiration! I am pleascd when the women hate me, and the
young men leave them for me. Though I despise many of these, yet |
can't help deawing them sowasds me. Oue or two of them I have seen
unhappy about me, and I like it; and if they are indifferent | am angry,
and never tire till they come back. Ilove beautiful dresses; 1 love fine
Jjewels; 1love a great name and a fine house (630).

She pursues the Marquis of Farintosh with Lady Kew until he is "brought %o bay”
mmmumumumm»muam
of the novel. Her salvation comes when she refuses 10 marry Farintosh, thereby
rejocting the sondid practice of barsering boauty for money and tities. She sees the ervor
of her ways when she witncsses the “wretchod consequences of interested marriages”

in the wnhappincss of Baracs and Clara (794). She confesses her sins 90 her fiancé:

But before all else I owe you the truth, Lovd Farintosh. 1 never could
make you happy: I know I could not: nor obey you as you are
accustomed © b cbeyed; ax give you such a devotion as you have a
right 10 expect from a wife. 1 thought I might once. [ cant now! 1
know that I s00k you becauss you wese rich, and had a great nams; not
becanse you were homest, and astached 50 ms as you show yourself ©
be. Iask your pasdon for the deceit I practised on you (795).

Ethel refuses 0 be molded into the conventional romantic hevoine. She knows she
could never live happily-sver-after with Losd Farintosh, who is not Prince Charming.
In her renunciation of the world's values she gains her rodempeion and is spased the
bumilistion of marviage 10 2 man she asither loves nor respects. By admisting 10 herself
and Losd Ferintosh the truth about hersastives, she can also bs moss honest in
admising her lowly crigine. She tells him she belisved the story about her ancestor
being the basber-aurgeca 0o Edweasd the Confosser becanse she “was a child then, and



liked t0 believe the prettiest story best.” Now she can freely admit that her
*grandfather’s father was a laborer in Newcome” (796). In Thackeray, the prettiest
story is rarely the true one. She becomes the Good Samaritan as she turns her devotion
to raising her brother's abandoned children, visiting and caring for Sarsh Mason, and
helping the poor villagers st Newcome. When the Colonel and Clive's family are
money her grandmother left Clive in her will just before her death. In the headletter for
Chapeer 77, the chapter in which she comes 10 their aid, there is a picture of the Good
Samaeritan helping a ncedy traveller. Her own suffering and secing the misfortune of
others brings out Bthel's latont goodaess.

Although Clive's change is not as pronounced, his journey follows a similar
patiern. As 2 youth “he was everything which his parent could desire . . . . he is the
picture of health, streagth, activity, and good humour.” His cyes "spaskic with
insslligence and frank kindnces” (74-5). He is not a snob, and picks his friends not for
their tidles, but for their honesty aad sincerity. His love for Bthel is honorable, 50 when
he hears of her engagoment %0 Lord Kew he retreats from Baden. Lord Farintosh he
treats with the scom he deserves. In Paris at the Hieel de Florac he confesses his Jove
and honestly defends his choice of vocation: “my art, Ethel, is not only my choice and
my love, but mry honour 100. 1 shall nover distinguish mysclf ia ic: I may take smart
likenosses, but that is all. 1am not fit %0 grind my friond Ridiey's colowrs for him ... ..
l“hﬂdqﬁw&lhu—unhmdwam”—pd‘(ﬂk
35). Bihel's sejection of him causcs him pain, yet it is the separation fyom his father
that is oven moss poigaant. Reluctant 10 be the bank manager that his father wants him
1 be, and intent on pursuing his love of art, Clive suffers in a dilomma from which he
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my opinion, as I do always, it is with a bad grace, and I wound him still. With the best
intcations in the world, what a slave's life it is that he has made for me!” (853). Clive
the failure of the bank, and works diligently at his art 10 eke out a living. He is

“humbled by trial and grief,” and the timely legacy from Ethel can be scen as a reward

The thome of Ecclesiastes that all storics repeat thomeelves is explicidy dwelk on
in the overture of the first chapter of the movel. Thackeray's aim is %o resell the old story
of birth, life, and death in the context of his comtomporary soclety: “There may be
nothing new under the sun; but it looks fresh every moring, sad we rise with it %0 toil,
danghter of an impoverished emigeé who has been promised 10 the Comus de Florac, &
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man older than her father but of the nobility. The young Romeo is shipped off 10 India,
where he marries the widowed Mrs. Casey out of a sease of pity and loneliness: "He
had found her 3o friendless, that he 100k her in 10 the vacant place [his bereaved heart),
and installed her there as he would have received a traveller into his bungalow™ (67).
He indulges her vanity for dresses and emtertainments, and admits 10 Clive the
superficiality of their relationship: "I did my duty by her; I deniod her nothing. 1
scarcely ever had a word with her, and 1 did my best 10 make her happy” (879). He
spends his life loving Léonore who spends her life nursing an old man, equally
unhappy as the Colonel is, and who admits 10 Ethel, "I have been nearly fifty years
dying" (629)-

Although Colonel Newcome tries very hard 10 have Clive avoid the mistakes he
made in his own life, Clive's story repeats the pattern set by his father. Clive tells his
father that although married 0 Emma, “your heart was with the other. So is mine. It's
fatal, it rens in the family, father” (879). Clive's reasons for martying Roscy are as
misguided as his father’s reasons for mesrying Mrs. Casey: “To please the best father in
the world; the kindest old friend (James Binnie] who eadowed his niece with the best
part of his savings; 10 sestle that question sbowt marriage and have an end of it,—Clive
Newcoms had taken a protty and fond young giri™ (817-18). Roscy is just as vain and
as ill-suited a wie for Clive as Emma had been for the Colonel. Ironically, aot only
can Colonel Nowcome not shield Clive from the mistakes ho himself has made, but he
is at loast pardy 10 blame for the marriage. Ouly much lator, whon he sces Clive's
misery, does he refioct on his own life: “He thought of his own early days, and how he
hed suffored, and beheld his soa before him racked with the same cruel pangs of

enduring grisf. And be began 10 own that he had pressed him 100 hasslly in his
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the unhappier Clive is (879). Afier Rosey’s death he is left with his son, Tommy, ©

It was souching 0 see the eagemess and sendermness with which the great
mmmmﬂﬁepﬂ:ﬁbdhﬂdm
m&thdmhmmmm He would take
the boy out 10 walk, and from our windows we could see Clive's black
at them one moming as they were making their way sowards the City.
is paying over the whole property 0 his son.’ (1003)

The old story is about 10 repeat itself, and already we can anticipse Clive's

Another intersexmual reference 10 Ecclesiastes focuses on poetic justice. The

preacher who wrote the book exhorts his readers “10 eat, and t0 drink, and %0 be merry*

(8: 13) because “the race is 80t 10 the swift, nor the batte 10 the strong,” but “time and

chance happeneth 10 them all” (9: 11). But by putting his novel in a fabular framew

ploasing and reality is wncomfortable but ncvertholess the wuth.
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mmmnmﬂb‘mm
lovers and their trials, their blindness, their folly and constancy. With
ﬁsmﬁmﬁkhﬂﬂydﬂmhﬂnﬂiﬂmm? So

mhﬂ:mmmmmﬁmnm-mﬁmm
characters’ names suggest their natures—Clara Pulleyn, a weak, silly girl lives, at
them with boyish profusion” (365). By alluding 1o the fables Thackeray suggests that

mhmﬂymﬂbnﬂhﬁﬁmﬁ;ﬁmﬂgﬂymg
Madame de Florac. Lady Kew belicves thet 10 got on the workd, one must fight:
ﬁuhh“mﬂxﬁﬂ:@mﬁﬁ

houiders. If a better place than yours preseats itself just beyond your
im ﬁ'ﬁﬂﬁ:l Eypﬂ-(ﬁﬂly ih:

ﬂwmmmmﬁhﬂﬁmm
he won't take it away? (95-96)

In this way Lady Kew finds Sir Brian for her daugher, condemns Clara 10 misery at

the hands of Bames, trics 10 sell Ethel 0 Lord Kew, and releaticssly pursues Lord

Farintosh. Her motives arc governed sololy by the woridly standasds of social staading
Madame de Florac’s kind concers for her family lies at the other exweme. She



s

considers it her duty “10 soothe, 10 pray, 10 attend them with constant waschfulness, to
strive t0 mend them with pious counsel” (607-8). The advice she gives 0 Ethel,
“Betier poverty, Ethel—betier a cell in a convent, than a union without love,” is the
antithesis of what Lady Kew teaches (629). But she is not rewarded for her seifiess
devotion t0 others. Her “yielding" 10 her family's wishes and marrying a man older
than her father results in fifty empty years of service 10 her husband and children. Pen
as nasrator admits, "1 do not think that one lady was happier than the other. Madame de
Florac's eldest son was a kindly profligase; her second had given his whole heart 10 the
church; her daughter had centered hers on her own children, and was jealous if their
grandmother laid a finger on them. So Léonore de Florac was quite alone.” Of Lady
Kew he says, she “is not less alone. Her husband and son are dead, without a tear for
cither,—0 weep was not in Lady Kew's nature . . . . Her darling schemes fail
somehow. She moves from town 10 town and ball 10 ball, and hall 0 castle, forever
uncasy and always alose . . . . To be old, proud, lonely, and not have a friend in the
world—that is her lot in it” (608). Altruism and egotism are rewarded equally with
disappointment.

Thackeray ends his novel with the premature death of Colonel Newcome, one
of the most likesble characters in all of literature. The Campaigner hounds him ineo an
carly grave with her bister secriminations about the loss of her fiftoen hundred pounds.
Clive and Ethel are now froe 10 marry each other: Lady K v is safely in her grave;
Barnecs, after his scandalous behavior, would presumably not veature 10 give much
advice 1o the young couple; Mrs. Mackenzie has boen paid off 30 her rantings, if she
chooses 10 voice them, will be of 20 avail; and both Clive and Bihel are finsncially
secure. What could be casier then for the author 10 induige the reader’s romantic



Mmmn«mﬁlyhﬁhlmiwmﬁyh”jﬁ ever-afier.

Shaw in a similar vein leaves his readers frustrated at the end of Pygmalion when

morality.”3 lnnuepﬂm ue Shaw states:

dmm&&MH

Like Thackeray before him, Shaw refuses 10 give the desired ending. Eliza does get
married, but %0 “that young fool” Freddy, who, in Higgins's cyes, is a “poor devil who
couldn't get a job a3 an errand boy even if he had the guts 1 try for it.”S
Joha Gay, on the other hand, inverts the pattern at the end of The Beggar’s
Opers 10 please his sudience. In the following scene the Player and Beggar are
discussing the eading:
Play. h“&ﬁ.!mmh‘tmﬁm&lﬂ
be reafly execut
Beg. Muic-ﬁlly Sir.—To make the piece perfect, | was for doing
strict poetical Justice.—Macheash is 10 be bang’d; and for the other
2Four Major Piays: Pygmalion (New York: Rinchart, 1960) 190.
3shaw, 183.

43hew, 192.
3Shaw, 190.
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all cither hang'd or transported.

Play. Why then, friend, this is a down-right Tragedy. The

c..astrophe is manifestly wrong, for an Opera must end happily.

Repricve—let the prisoner be brougist back 10 his wives in triumph.

Play. All this we must do, 10 comply with the taste of the sown.5
Thackeray, however, refuses 0 comply with the “taste of the t1own,” and ends the novel
with the death of the Colonel. But in the epilogue he returns 10 the fabular framework

suggested in the overture and metes out poetic justice 10 his charactes
romance 10 satisfy the reader’s longings 50 Barnes masries a wife who “bullies” him,
Mirs. Mackenzic magnanimously leaves her savings ©0 Clive's son, and “in fable-land

Fair make brief appoarances. Genoral Tufto, one of Becky's lewd admisers in

Lady Kew, we heas, is Lord Sieyne's sister, and we are givea many opportunities to
mnbﬁuﬁhmhwﬂﬁwﬁmuﬁdﬁhﬂ
’ i'n-o:n "'mmw-rﬁgmaggacms
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The tall greyheaded Englishenan, who had been in the east 100 . . . came
and talked with Clive; ‘1 knew your father in India,’' ssid the gentieman
10 the lad; ‘there is not a more gallant or respected officer in that service.
than you, he was bora at the end of the Waserioo year, and 30 was a
Hymymkiﬁi dmmlk lﬁuym':i; el—comes 10 be
Rebecca, Lady Crawiey. His father, Colonel Rawdoa Crawiey, died at
Coventry Island, in August, 182—, and his uncle, Sir Pitt, not until
Sepeember here. 1 remember, we used ©0 talk sbout it at Geey Friars,
miwgﬁ:“”@mmhﬁmm.i

action. Dobbin's praise of the Colonel is high praise indeed, and Georgy, as expected,

follows in his father's footstey

theatrics, are highly amusing. hﬁ“h!ﬁpﬂn“mﬁg
Lady Crawley in reality, not just in name. By having his characters spill over from one
novel 90 another, Thackeray implics that, as in kife, the characters have a life
independent of the part they plsy in the aovel, making them more lifo-like. Pen, while
10 read Pendennis 10 hoar that story. The techaique suggests first of all the arbiwary
nature of what s inciuded in a novel, and secondly that Thackeray's fictive world is
teal echo, Thackeray implicidy compares the paern of the




nﬂgﬁ-ﬁﬁpwupﬁm&(-ﬂw
what folly is this! lhpﬂﬁmﬂﬁ*ndjm
how seascloss is all this rubbish. 1 don't say that & young mn sad
_ﬂﬁbﬂiﬂhﬂh“ﬂ“ﬂbﬁﬂ
Hmhhh-ﬁﬁpﬁﬂpﬁlﬂd
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Philemon, and a very, very few besides. As for the rest, they must
compromise; make themselves as comfortable as they can, and take the

good and the bad together. And as for Jenny and Jessamy, by Jove!
look round among your fricads, count up the love maches, and sce
what has been the end of most of them! (392)

And indeed, most of them have met dismal ends. Even Jack Belsize and Clara are
miserable afier they are finally united: Jack “does not like home except for a short while
in the hunting scason,” and whea he is at home, “be is away all day” (776).
Thackeray's own masriage with Isabella probsbly contributed 10 his jsundiced view of
the transitory nature of young love. Thackeray's allusion 10 the archetypal cternally
happy coupie, Baucis and Philemon from Ovid's Mesaworphoses, links this text 10 the
concluron of Vanity Fair. At their deaths, Bsucis was transformed into an osk tree
and Philemon into a linden tree, their branches intertwining at the op. But in the
human sory the osk is strangled by the parasitic vine.

The vanity of all human desire is a theme foregrounded in Vanity Fair, but it is
also important in The Newcomes. The ending of the novel with the death of Colonel
Newcome, although depicted as a conveational Victorian doath scene, appropriastely
emphasizes the vanity of human eadesvor. Ia both novels death is treated in an
unsentimental, master-of-fact way. In Vanity Fair, the discussion about death elicised
by the passing of Joha Sedley, as Juliet McMaster hes poisted out, is directed at the
reader 10 comemplase his own death, not specifically at Mr Sedicy.” George's death
is relegatod 10 a subordinate clsuse: “Amelia was praying for George, who was lying on
his face, dead, with a bullet through his heart” (406). Mrs. Sedisy, Joha Osborae, Pitt
aad his young son, and Rawdon are similarly disposed of uncoremoniously. In The
Newcomes 500, most doaths are dismissed coldly as mess plot information. We hear

Trhackeray: The Major Novels, 6-8.
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of Major Pendennis's death by the way long after it has occurred. Of James Binnie, the
Colonel's good friend, Pen says that he “passed into the Campaigner’s keeping, from
which alone he was rescued by the summons of pallid death” (842). Sir Brian has his
last scizure while Ethel is in Paris, who quickly retums home, but A few hours after
her arrival, all the vanities of the world were over for him: and Sir Barnes Newcome,
Baronet, reigned in his stiead” (638). Lady Kew's and Rosey's deaths are given in
newspaper announcements. Lady Kew's death is significant only because it postpones
the marriage of Ethel and Lord Farintosh; Ethel shows no grief at parsting from her. In

the headietter for Chapeer 55, the chapeer in which Lady Kew dies, a crocodile

i

is soen crying over the grave of a loved one. The
narrator is philosophical whea he apostrophizes
Rosey after her passing: "Not many tears were
there 10 water her loaely grave . . . . Poor litle
harmicss lady! no more childish triumphs and
vanities, 80 more hidden griefs are you 0 enjoy
and suffer; and earth closes over your simple
picasures and tears!” (1003). The deaths

help 10 exemplify the repeating patiern that

after a life of vanity the grave awaits us all: “What profit hath a man of all his labour
which he taketh under the sun? / One generation passeth away, and another generation
cometh, but the earth abideth forever” (Bocl.1: 3-4). This theme is made explicit when,

aftor Sir Brien's death, Lady Ann reats out Park Lane:

. - . Park Lans is the bost sicuation in London, and Lady Ana's means
wess greatly impuoved by the asnual produce of the house in Park Lane:
which, as we all know, was oocupled by a fossign minister for ssveral




Celia's boudoir, who is dead with the daisics over her at Kensal Green,
children are romping: Florio's dining tables have now Pollio's wine
mﬁmtﬂﬂ.hﬁnwb and (%0 the surprise of everybody
nalchio, and enjoyed his famous dinners) left but very
Mﬂﬁﬁ“dﬁﬁﬁ.ﬂmm
gin, and the proceeds go 0 keep her lintle boys at
Em 'ﬁgmyﬁ as Mr. Clive Newcome drove by the once familiar
mansion . . . alien faces looked from over the flowers in the balconies.
}hpamﬁnm&mﬁemdﬁm
H.E. the Bulgarian minister; and there was the same crowd in the
m;&mwﬁhmmﬁi‘.(ﬁﬂ-ﬂ)

over, and he will be remembered for a littic while, and thea forgotien.



Thackeray is what in metafictional serms today is called a seif-conscious or seif-
refiexive novelist. His purpose is not 0 draw the reader into the illusion of reality
depicted in his novels and have him identify with his characters; in fact, Thackeray
narrative is an antifice created by the writer. One of the most important narrative

paticras with irouically realistic ones creates a sense of dislocation in the reader, 0 his

usually takes the roader by the hand and guides him in how 10 insserpret the text before
reader 0 complete the narrative.
The roles of the aarrator and reader ase crucial ©© the way Thackeray wants his
novels 0 be read. By placing his asrasor betweon the characters and the reader,
) stancing effect which allows the seader aot caly 10 judge the
actions of the charactors, but also 10 reflect on his own behavior in similer siceations.
This interplay of tsxt and seader sesponse is ©0 a largs dagees seaponaibls for the

n



The role of the reader is also important in Thackeray's fiction. As Wayne Booth

m‘z The tmplied’ reader in Thackeray's novels must be constantly alert %o

leaves Miss Pinkertoa's Academy], I have 8o doube, Jones, who reads
ﬁlﬂinﬂlm\.wﬂmnhm oly foolish, wrivial,
twaddling, and whra tal. Yes; I can see Jones at this minnte
mmﬂﬁhdmﬂﬂ-ﬁﬂﬁxﬁ;m
ﬂ;nhbmdﬁ‘qﬂﬁ Wdl.bhlldlym
of gonius, and admires the great and hevoic in life and novels; and 50

The equivalont of Jones in The Newcomes is the critic, Solomoa, who "sits in

who will quostion, analyze, deduce, and 50 o, in an effort 10 discover the mesning

] 1Thackeray: The Major Novels, 2.
38, 2Wayns C. Booth, The Rhstoric of Piction (Chicago: U of Chicago P, 1961)




m:ymhe.ml‘ The organizing principle that Thackeray uses is 10
then must try %o integrase into a consistent pattern. This pattern he then projects on to
Thackeray's fascination with the difficulty of knowing the truth lies behind his
use of the unreliable narrator and his "suthorial intrusion” into the fictive world of his
characiers.4 By giving the reader multiple perspectives of characters and events, and
bympmvﬂﬂdnmmmmgm&m

mesning of the text.
In Vawity Fair, Thackeray uses a narrator whose reliability is, at times,
Manager of the Performance 10 reporter 10 a fellow travelier of Dobbin and Amelia in
, emickel. His prosean nature is not only useful in allowing for different
muﬂnmwmw&m with the
fragmentation of the human psyche. The role of the reader, then, is %0 desormine what
is true behind the pose of both characeers a..l aarrator, 10 Jook beyond the illusions of
masks and roles 10 the real.




reader.5 The reader in a sense co-creates the literary work by taking the

pattern. With the aid of the narrator, he ‘discovers' the meaning of the text.

did? h!bw mmmmmmﬁnmm

: y asible; that if she
Mnmﬂnmﬁym&mmmmﬁm
mmmpﬂyfwﬁe:ﬁmm—nmmmbe
taken ineo account, and 0 plead as excuses for her behaviour 10 her
was that desire 10 soe Clive and be well with him: as she fekt the greaest
ﬁeﬂnmﬁﬂhmﬁuwﬁﬁwﬂﬂﬂjﬂ
hr mhﬁﬁimnm k:! Ihapb;ﬁ;
mmm;ﬂ&hﬁ.ﬂnm;’ﬁiﬁﬁﬂh
mmmﬂﬁmmmmmmﬂm
right-minded persons most justly condemn. (694)

difficult so dismiss either, the reader must seloct the one that fits the configuration of his

Sometimes the complexity and ambiguity of Thackeray's thetoric makes it difficult 10
asrive at a cloar inserpretation of what it all means. As Rawiins hes argued in reforence
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screw that reduces everything %o uncertainty."S Indeed, much of Thackeray's irony
goes beyond meaning the opposite of what the textual language suggests.

each other, is forced 10 move forwards and backwards constantly in trying %o make

10 Amelis's behavior when George comes 0 see her after having been chastized by
gmmmmmmmanw
hﬂyﬂmﬁhﬁﬂi Oh, thou poor panting latle
soul! The very finest tree in the whole forest, with the seraightest stem,
ﬂhmmﬂh&h“w“m
build aad coo, may be merked, for what you know, aad may be down

with a crash ore long. What an oid, old simile thet is, betwoen man and
timbert (147)

Jndicrous. The passage saticipmes Goorge's death at Waterioo where he is brought
“down with a crash.” The bird and wree imagery Jooks ahoad 10 the cnding: “The bird
has come in ot last. There it is with its hoad on his shoulder, billiag and cooing close
Qn&mﬂﬂmﬂﬁi‘@ﬁhmﬂ

rugged old osk 10 which you cling™ (871). The iromy in the first selection is directed
ﬂ:m-ﬂnm’:ﬂﬂﬁhﬂ&ﬁ'h

™ GA Picsion that ks Tras, IT2.




reader is constantly recvaluating his judgment of the characeers.

Thackeray's purpoce in both Vawity Fair aad The Newcomes is not ©©
emphasize the dramatic intensity of the stories be is telling, but 10 involve the reader in
society. Thackeray’s techaique of moving from the specific actions of the chazacters ©
(1). He reourns 10 the samo thome a lstle lnter when he addresses the reader divectly:

through the Fair, 10 examine the shops and the shows there; and that we
identify with the chasacters, but suther 1o somaia ot & dissance and judgs them, nsing
what he has learned about the chasacters 80 becoms moss self-awess of his owa



behavior.
hvmﬁﬁ.mmaMWﬁaMWs
w&um&m&&uhﬂﬂ(ﬂm
If he had but a little more brains,’ she thought 10 herself, T might make
aunuhhcdﬁ:'hu‘embhmuqﬁmﬂcwd‘
hiny; lissenod with indefatigable complacency w his stories of the stable
and the mess; laughed at all his jokes . . . . When he came bome she
wﬂtdmm&muﬁpwh»ﬂm&
mydum.dzphydudmh&n....mmam(l

have heasd my grandmother sxy) are hypocrises. We doa't know how
much they hide from us: how watchfal they are when they socm most
artiess and confidential: how ofiea those frank smiles which they wear
neﬂy.mm»dobc“c“-....wummn
women hide the dulincss of 2 stapid husband, or coax the fury of a
savage one? We accept this amisbie slevishness, and praisc 2 women
for it: we call this presty treachery truth. (208)

The reader willingly accepts the aarrator's pointing an accesing finger at Bocky’s
mnae-enhnn-htdohhdll.-lmm&uu
cheat. Wem”hhadhﬂﬂuuwﬂ”hhhw
of the perfiect housewife. But whea the aarrator in & serious vein goes on 90 condemn
all howsewives for hypocrisy, the pictare changes 10 a mose disquicting one. The
mmwm-«mamuummmw
amuhydamonr.mdymmyw'ﬁnm
and wives of his own circle, but also asks every wifie %0 examine her solationship with
her husbend and vice versa.

The death of Sir Pist in The Newcomss follows the same thetorical pattern:

The mombers of the family and servanss of the houss kept awey from
h”n“b“dh“dunﬂubd
*dnm*ﬁﬂ*bhﬂy
ayp. b*““m“dhnmm
H”‘ahﬁm'&dqﬁmd*ﬂ“hw



from the Hall over which she had 30 ncarly been a ruler. Beytﬁb:
and a favourite old poimter be had, and between whom and himsel
attachment subsisted during the period of his imbecility, d:ulin-hd
not a single friend 0 mown him, having indeed, during the whole
course of his life, never taken the least pains 10 secure one. Could the
u-;am&-whmmnmm_mﬂ
revisiting it, I suppose he or she . . . would have a pang of mortifics
nmhmmﬁmmmi AﬂinSiFhm

-like the kindest and best of us—oaly a few weeks sooner.

(ﬁ-ﬂ)

And the only reason Miss Horrocks feels regret is becanse she is disappointed that her
efforts reaped such a meager harvest. The cliché that dog is man's best friend in this
assessment of Sir Piat's doath, and do not feel the noed 10 chastise the callousncss of his
sarvivors. But whea Thackeray asks us 10 look forward 10 our own inevitable deaths,

that the characters crose fictions 10 live by, that their overt behavior consists of role




classical liserature, fables, and 30 on. Yet Thackeray creates unique, unforgettable
jverting the pastern instead of completing it.

expoctations in his namrative paticrns, only 10 frasteato the roader'’s desires. He gives us
m#:ﬂh?ﬂ!&ﬂ:ﬂmhﬁm.h

passively being allowed 10 escaps into the fanmsy world of the ficion, Theckeray
donies his reador such a pleaswre. ‘The reader of Thackeray's novels is consmatly taken

various perspoctives offesed by the sext and solases the difforont views and paseras ©
ome amother he becomes an active pardolpant i the crestion of the lerary work.
Thackeeny's allusivences holps 10 punceuss the bolief that lssrasure seflects
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readers 10 be well versed in the Eserature of the past as well as be aware of the cultural
participating in a universal experience.
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