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The "underworld hagiography" of Robertson Davies: Saints, dates, and synchronicity in Fifth Business

Over the years since its publication in 1970, Robertson Davies' Fifth Business has generated considerable scholarly attention. Prominent among this body of work are studies addressing the novel's relationship to the ideas of the Swiss psychologist, Carl Gustav Jung. What has emerged from this research is an understanding of Fifth Business as a work profoundly influenced by Jung's theories and, more specifically, his concept of individuation.
 The detailed analyses provided by writers such as Gordon Roper, Patricia Monk, and Frederick Radford leave little doubt that the novel is permeated with individuational themes and images.
 Although individuation clearly stands at the thematic core of Fifth Business, the Jungian dimensions of the novel extend beyond this concept. The novel also appears to manifest elements of Jung's theory of synchronicity. Relatively little, however, has been written about the place of synchronicity in Fifth Business - a circumstance that may be attributed to the manner in which Davies explores this theme. 


In Fifth Business, Davies creates a very elaborate latticework of allusions to various aspects of Jung's psychology. The general trajectories of characters' lives and specific events within them often resonate very deeply with Jungian concepts, symbols, and processes. These connections, however, are often embedded deep in the subtext of the novel. Patricia Monk quite elegantly articulates the complexity of Fifth Business' Jungian infrastructure by suggesting that, like an iceberg, only a small portion of its massive form is visible on the surface. For example, although the story may be quite easily understood as one of psychological discovery, its specifically individuational elements are not so readily apparent without a familiarity with Jung's ideas. The same is certainly true of the novel's exploration of synchronicity. Indeed, allusions to synchronicity are perhaps even more carefully veiled in that many of them require not only an engagement with Jungian theory but with another field of passionate interest for Davies, the saints.



Jung articulates his theory of synchronicity most extensively in a 1952 article, "Synchronicity: An Acausal Connecting Principle." He notes that the concept of natural law is founded almost exclusively on the principle of causality. The relationship between linked events is inevitably viewed as one of cause and effect. Occurrences in which a causal connection cannot be established are simply dismissed as the product of chance.
 Jung, however, sees such an explanation as inadequate. He argues that individuals often experience remarkable conjunctions of events that cannot be explained in causal terms, yet are so improbable as to defy mere chance.
 For example, Jung mentions a patient who was recounting a crucial dream in which she was given a golden scarab. While listening to her narrative, Jung heard a quiet tapping on the window and arose to see what was there. When he opened the window, a scarabaeid beetle - the closest analogy to a scarab native to Switzerland - flew into the room.
 Such circumstances are, Jung suggests, not understandable in causal terms but are clearly linked by a meaningful psychological connection. He terms this sort of significant coincidence, synchronicity.


There are a number of incidents in Fifth Business that might be viewed as sufficiently uncanny to be characterized as synchronicities. Certainly the novel contains several seemingly random events that have profound repercussions for the individuals involved. Indeed, its very narrative framework constitutes a testament to the power of seemingly chance events to mould the destiny of individuals. The novel opens with two young boys quarrelling as they conclude a day of play on the outskirts of their hometown of Deptford, Ontario. One boy throws a snowball at the other, and it strikes a pregnant woman who is taking an evening stroll.
 The unfortunate victim, Mary Dempster, goes into labour and gives birth to her child prematurely (FB 6). The novel follows the lives of the four principal figures in this episode over the next six decades and, in so doing, traces the consequences that flowed from this single act of childish anger.


The trauma of the snowball precipitates Mary Dempster's descent into madness. The citizens of Deptford had always perceived her as somewhat odd, but her eccentricity becomes even more pronounced after the birth of her son, Paul. Her increasingly unusual behaviour alienates the town folk, a process that culminates when she is found having sex with a tramp in the town gravel pit (FB 48). This public unease with Mary Dempster is also transferred to her son. Paul Dempster is taunted by many of his classmates and ignored or pitied by the rest of Deptford (FB 39). Ostracized from the community, Paul runs away with the circus at the age of 10 (FB 120). The loss of her child proves to be too great a burden for Mary's fragile psychological state, and she spends the rest of her life under the care of her aunt or in a mental institution.


The boy who threw the snowball, Percy "Boy" Staunton, appears to be oblivious to the havoc he helped wreak on the Dempster family. When questioned about the circumstances of Paul Dempster's birth, Staunton claims to have no recollection of the incident (FB 18, 310). Certainly the event does not seem to have weighed heavily on Staunton as he goes on to become a powerful figure in the worlds of finance, politics, and philanthropy. This is not the case, however, with the boy that dodged the snowball, the novel's narrator, Dunstan Ramsay. The young Ramsay is plagued by guilt over the horrible consequences wrought by his actions, and he becomes deeply immersed in the lives of the Dempsters. Even as an adult, he cannot completely liberate himself from his sense of responsibility. Many of the crucial decisions that Ramsay makes are directly related to the Dempsters and, ultimately, the fateful moment when Mary was struck with the snowball.


Synchronicity might also be seen as present in specific episodes within the novel. For example, Dunstan Ramsay is, on three separate occasions, reunited with individuals who were pivotal figures in his youth but whom he had not seen for years. Twice he meets Paul Dempster under most unusual circumstances. After not seeing Paul for over a decade, Ramsay suddenly comes across him during a trip to Europe. Ramsay is visiting a small village in Austria when he decides to attend the performance of a shabby carnival show. He is astounded to realize that the troupe's magician is Paul Dempster (FB 167). Years later, Ramsay views a performance of a magic show in Mexico City and again sees Dempster, this time transformed into the distinguished illusionist, Magnus Eisengrim (FB 236). Ramsay - who becomes a history teacher - has a similar experience while working at an Ontario boys' school. Among the various speakers recruited to address the students of Colborne College was the tramp caught in the pit with Mary Dempster (FB 148). 


Although such coincidences are relatively commonplace in Fifth Business, the novel's theme of synchronicity is developed more thoroughly subtextually than explicitly. For example, Glen Murray suggests in a 1977 article that quite striking parallels become manifest when astrological charts are created for crucial points in the novel. More specifically, he identifies the planetary alignments present at the time of the snowball incident on 27 December 1908 and the death of Boy Staunton on 4 November 1968. Murray argues that this astrological analysis reveals remarkable correspondences "between the interaction of the major characters in the novel and the interaction of the heavenly bodies at the same time."
 While the coincidences that Murray brings to light are intriguing, astrology is not the primary mechanism by which Davies infuses the novel with synchronicities. Much more significant is his use of the legends and feast days of the saints.


Dunstan Ramsay is a hagiographer by avocation, but he is no mere hobbyist. Ramsay takes his study of the saints extremely seriously and, in fact, writes several books and articles on the topic. Indeed, he is a recognized authority in the field, and his research earns him the respect of the Bollandist priests who serve as the official hagiographers of the Catholic Church. Early in his career, Ramsay finds himself in conversation with an elderly Bollandist, Father Ignacio Blazon, who reveals to him various saint myths not officially acknowledged by the church. These tales constitute, as the old man terms it, an "underworld hagiography" (FB 200). This phrase reflects perfectly what Davies has himself achieved in Fifth Business: the creation of a hagiographic subtext. Implicit in the novel is a complex set of allusions to specific saints and their legends.


The key to Davies' hagiographic underworld is found in the specific dates that appear in the novel. The chronology of Fifth Business is often extremely precise. When recounting the crucial events of his life, Ramsay frequently provides the exact date on which they occurred. The litany of dates is intriguing in itself, but becomes even more so in light of Ramsay's passionate interest in hagiography. Perhaps the most basic principle by which saints are organized is that of the feast days on which their lives are celebrated. Given these circumstances, the reader of Fifth Business is prodded to look at the possible hagiographic significance of the dates mentioned. Undertaking such a study yields very interesting results. There are, in fact, striking correlations between these dates and the calendar of the saints. The lives of saints whose feast days are celebrated on dates marked in Fifth Business frequently possess parallels to events and situations present in the novel. These correspondences, moreover, are often so precise that they might reasonably be perceived not as coincidence but as synchronicity.


The novel opens with Ramsay's assertion that "[m]y lifelong involvement with Mrs. Dempster began at 5:58 o'clock p.m. on the 27th of December, 1908 at which time I was ten years and seven months old" (FB 1). The 27th of December is the feast day of St. John the Evangelist: one of the twelve apostles, author of one of the four Gospels, and a crucial figure in the early spread of Christianity.
 For a hagiographer and student of Christian theology such as Ramsay, any date associated with St. John would inevitably carry enormous importance. In this instance, St. John also possesses a profound personal significance, as he is the reputed author of Ramsay's favourite book of the New Testament, the Book of Revelation (FB 78). The significance of the subtextual allusion to St. John manifests itself most clearly, however, in the context of the allegory of the holy family seemingly resident in Ramsay's depiction of the Dempsters.


For much of his life, Dunstan Ramsay fervently believes that Mary Dempster is a saint who has performed three authentic miracles. The first of these involves the apparent death and resurrection of Ramsay's chronically ill older brother, Willie. While tending Willie one afternoon, Dunstan becomes convinced that his brother has died. Alone in the house, he enlists the aid of Mary Dempster who revives the boy by praying over him (FB 62-64). Mary's second miracle is the redemption of the tramp with whom she had been caught in the pit. When Ramsay meets Joel Surgeoner at Colborne College, the tramp has become a devout Christian of indisputable sincerity. Indeed, he is the head of a mission for indigent sailors in Toronto (FB 147). Surgeoner attributes this transformation to the great kindness shown him by Mary (FB 153). The final miracle that Ramsay identifies is his own escape from the battlefields of the Great War. Severely wounded and lost behind enemy lines, Ramsay somehow is found and taken to a hospital in England.


Given Mary Dempster's name, Ramsay's faith in her miraculous powers would perhaps inevitably create an association between her and the Virgin Mary. The specific circumstances of the third miracle, however, make this connection quite explicit. Ramsay and a handful of other soldiers are sent out across no-man's land to capture a German machine-gun nest. He single-handedly achieves this objective - a feat of extraordinary courage and resourcefulness that is ultimately rewarded with the Victoria Cross - but while attempting to return to safety he receives a serious shrapnel wound. Disoriented and racked with pain, he desperately crawls for shelter and eventually makes his way to the remnants of a church or school. Looking across to the opposite wall, he sees a statue of the Virgin and Child that bears the face of Mary Dempster (FB 83-85). Ramsay attributes his survival to this commingled image of the two Marys. Indeed, he claims that the little Madonna tended to him during the several months he spent in a coma following his injury (FB 86).



Similarly, Paul Dempster can, in a Jungian context, be plausibly linked to Christ. In this instance, as with many others in the novel, the themes of synchronicity and individuation are integrated, with the former referencing and reinforcing the latter. The ultimate goal of the individuation process is the revelation of the "self": the totality of an individual's identity. Jung notes that anything that a man holds as greater than himself can be a symbol of this psychological wholeness. For example, these symbols include the archetype of the hero, the image of the overpowering, all-embracing completion of the perfect being.
 Jung identifies the figure of Christ as one of the most significant manifestations of this archetype.
 The God-image is in itself a powerful archetype of the self, but the story of Christ also possesses the essential attributes of the hero myth. These include traits such as


improbable origin, divine father, hazardous birth, rescue in the nick of time, precocious development, conquest of the mother and of death, miraculous deeds, a tragic, early end, symbolically significant manner of death, post-mortem effects (reappearance, signs and marvels etc).


Examined in relation to this archetypal understanding of Christ, correspondences with the life of Paul Dempster appear more persuasive. Certainly Paul's experiences fit into several categories of the hero archetype. For example, miraculous deeds are the stock-in-trade of Magnus Eisengrim. Every performance of his Soirée of Illusions involves the creation of seemingly impossible effects. Moreover, he demonstrated preternatural gifts for magic as a child. Ramsay, Paul's first teacher in the art of conjuring, was astounded by the younger boy's natural aptitude. Indeed, Dempster's virtuosity was so great that Ramsay claims to have contemplated "killing him, just to rid the world of a precocious nuisance" (FB 39). Despite his innate abilities, however, it is also evident that Dempster's transformation into a world famous illusionist is somewhat improbable. Ramsay notes that there is nothing in Paul's origins as the son of a mad woman and a pious Baptist preacher that would have indicated such a destiny (FB 247).


Paul Dempster's birth was also extremely hazardous. He was premature by almost three months, and it was generally thought that he would not live (FB 13). He survives, in fact, largely through the extraordinary intervention of Ramsay's mother, Fiona. Others assisted, but Fiona was, as Ramsay phrases it, "the high priestess" who maintained Paul through the first months of his life (FB 14). Finally, it might be argued that Paul undergoes a death and resurrection. Before seeing Paul in the Austrian carnival, Ramsay had been of the opinion that he was "dead, or certainly lost forever" (FB 167).
 There can be little doubt that Dempster had been reborn in a psychological sense. Although he physically survived, the years following his departure from Deptford saw the annihilation of the identity of Paul Dempster and its gradual transformation into a new one, Magnus Eisengrim. Dempster makes clear to Ramsay during their meeting in Austria that Deptford - and even his mother - is part of a past that no longer has relevance for him (FB 170-171). 

In the light of this allegorical dimension of the Dempster family, the association between the date on which the novel opens and St. John the Evangelist takes on a particular resonance. There is, for example, much in the relationship between St. John and the Virgin Mary that corresponds to the one that develops between Mary Dempster and Dunstan Ramsay. John 19:26-27 recounts that before dying on the cross Christ entrusted the care of his mother to his "beloved disciple." Although not specifically named, ecclesiastical tradition has commonly identified St. John as the person designated to care for Mary.
 Dunstan Ramsay plays a very similar role in the life of Mary Dempster. During his youth, Ramsay performed various tasks around the Dempster household (FB 25). Indeed, as Mary descended deeper into madness, Ramsay becomes her only friend and sole conduit to the outside world (FB 53-54). He takes on even greater responsibility for Mary as an adult. Following the death of the aunt who was caring for her, Ramsay becomes Mary's legal guardian (FB 186).
  


This correspondence is also hinted at through Ramsay's conversations with Father Blazon. While discussing the existence of the "underworld hagiography," Blazon makes specific mention of a scandal that prevents the statues of the Virgin Mary and St. John from being displayed together (FB 201). This vague intimation of impropriety fits nicely with the history of Ramsay's relationship with Mary. The episode with the tramp firmly entrenches the town's hostility to Mary Dempster. She was now thought to be a dangerous influence who, if left to her own devices, "would corrupt some innocent youth or bewitch some faithful husband by the unreason of her lust" (FB 67). When it becomes known that Ramsay had been visiting Mary, the community naturally assumes that their relationship is sexual. There was, as Ramsay comments, "lots of dirty joking" about his trips to the Dempster home. Ramsay's mother also appears to have had concerns about the nature of her son's relationship with Mary, demanding that he make a choice "between her and that woman" (FB 69).


The holy family allegory is further reinforced through some of the dates associated with Paul's birth. Paul entered the world on the morning following the snowball incident, 28 December (FB 6). The proximity of this date to Christmas is in itself suggestive, but it is also the feast day of the Holy Innocents: the infants who died in Herod's attempts to kill the Christ child.
 Hearing of the birth of Christ, Herod declared that all male children in Bethlehem under the age of two were to be executed. The Holy Innocents are thus martyrs of a very special type in that they did not simply die for Christ but instead of Christ.
 They were, in this regard, surrogates for the Christ child, a relationship that perhaps echoes the position of Paul Dempster within the subtext of Fifth Business. It is certainly intriguing that Paul refers to himself as an "innocent child" during his meeting with Boy Staunton at Colborne College (FB 305).


The Christ-Paul connection is also strengthened by a second date mentioned in relation to Paul's birth. Ramsay notes that Paul Dempster was "premature by some eighty days" (FB 14). This suggests that Paul would, under normal circumstances, have been born sometime in the middle of March. Counting 80 days from 28 December places the date as 18 March, but there are no apparent parallels between the saints celebrated on that day and the lives of Paul or Mary Dempster. Indeed, there is no obvious correlation to any element of Fifth Business. Given Ramsay's use of the phrase "some eighty days," however, it seems that his chronology might be taken as approximate rather than exact in this instance. This distinction is significant in that only the slightest deviation from the 80-day figure leads the reader to a saint who fits perfectly into the allegory of the holy family. The 81st day following the birth of Paul Dempster is 19 March, the feast day of Christ's earthly father, St. Joseph.


Intriguing associations can also be found in examining the birth information provided about Ramsay. This line of investigation is partially pursued in Wilfred Cude's 1974 article "Miracle and art in Fifth Business or who the devil is Liselotte Vitzliputzli?" Cude argues that Davies has created in Dunstan Ramsay a modern saint specifically modelled on the life of the original St. Dunstan.
 The novel's opening sentence indicates that Ramsay was ten years and seven months old on 27 December. Cude calculates that this would place Ramsay's birthday as somewhere in the last half of May, the same approximate period as St. Dunstan's feast day, 19 May. He then goes on to support his interpretation with an extensive array of correspondences between the lives of the two Dunstans. The evidence is particularly compelling because these parallels are not present solely in the novel's subtext.
 The connection between Ramsay and St. Dunstan is explicitly commented upon on several occasions.


Dunstan Ramsay is originally christened Dunstable and takes on the name of the saint only later in life. During his time in hospital recovering from his war wounds, Ramsay becomes romantically involved with a nurse, Diana Marfleet. Diana renames Ramsay, Dunstan, after the English saint, telling him that "St. Dunstan was a wonderful person and very much like you - mad about learning, terribly stiff and stern and scowly, and an absolute wizard at withstanding temptation" (FB 104). She then recounts the legend of the devil's effort to tempt St. Dunstan by appearing in the form of a fascinating woman. He rebuffs these blandishments by twisting the woman's nose between his goldsmith's tongs. Ramsay recreates this incident with Diana by playfully placing her nose between his fingers (FB 104). Many years later, he recreates this legendary confrontation with the devil in a much more substantive form.


When he finds Magnus Eisengrim in Mexico City, Ramsay makes the acquaintance of the autocrat of his troupe, Liselotte Vitzliputzli. Although somewhat grotesque in appearance, Liesl's intellect and captivating personality initially win Ramsay over. Quickly, however, Ramsay comes to realize that there are also darker elements to her nature. When Liesl comes to his room one evening and attempts to seduce him, Ramsay is forced to evict her physically (FB 262-263). He is ultimately able to do so only by emulating St. Dunstan's tactic of seizing and twisting her nose (FB 263) Naturally, Ramsay is well aware of the parallel. When he next meets with Blazon, the aging priest asks Ramsay if he has met the devil. Ramsay replies that he met him in Mexico disguised as a woman (FB 293). Blazon responds to the story of the battle between Liesl and Ramsay with the comment that it "was St. Dunstan seizing the Devil's snout in his tongs a thousand years after his time" (FB 294).


Davies' creation of quite explicit parallels between Ramsay and St. Dunstan may be another clue to readers to look more deeply into the role of saints' legends in the novel. Certainly the reference to Ramsay's birthday contains a deeper vein of hagiographic synchronicity than Cude suggests. Cude interprets the opening sentence as providing only an estimate of Ramsay's age, but it might be argued that this information should be viewed as exact rather than approximate. When Ramsay identifies the timing of his first meeting with Mary Dempster, he does not simply mention the date and the general time of day. On the contrary, he establishes the time to the exact minute. Ramsay writes that his "lifelong involvement with Mrs. Dempster began at 5:58 o'clock p.m." This would seem to indicate that Ramsay wishes to have the reader accept his chronology as precise in all its particulars. Indeed, Ramsay explicitly states that he is "able to date the occasion with complete certainty" (FB 1). If Ramsay's claim is accepted, his birth date can be identified as 27 May, the feast day of the Venerable Bede.


The legend of the Venerable Bede has strong affinities with the life of Ramsay. Bede is a crucial figure in the evolution of the two intellectual disciplines that are of the greatest significance to Ramsay: history and hagiography. Bede's Ecclesiastical History of the English People has been identified as a watershed in the evolution of historical writing because of its sophisticated use of sources and careful weighing of evidence. Indeed, he has been termed the father of English history. His work has been similarly lauded for its influence on the development of the study of saints. The Ecclesiastical History is, in the words of one commentator, "rightly regarded as a decisive moment in the art and science of historiography."
 Moreover, Bede's life possesses elements that appear to have significance within the hagiographic subtext of the novel. For example, his last work was a translation of the Gospel of St. John.
 Bede was also the composer of a lengthy hymn to the Holy Innocents.


Subsequent dates in the novel also have hagiographic parallels to events within the text. For example, Mary is found in flagrante delicto with the tramp on 24 October 1914: the feast day of the archangel Raphael. God sent the angel to assist a woman whose seven previous bridegrooms had each died on their wedding night. Under Raphael's guidance, she and her betrothed safely entered marriage.
 The implicitly sexual nature of this angelic intervention creates a fairly clear parallel to Mary's encounter with the tramp. Surgeoner claims that it was Mary's generous gift of sex that redeemed him. Indeed, he suggests that nothing else could have salvaged his soul (FB 155). The connection with St. Raphael is also reinforced by two references that connect Mary to angels. Surgeoner comments that Mary "looked like an angel to me" (FB 154). Moreover, immediately before recounting Mary's tryst with the tramp, Ramsay mentions some of the saint stories that he read to Paul in their youth. One of these was St. Mary of the Angels (FB 42).


The next day, 25 October, the decision is made not to lay charges against the tramp, and he is sent away. The episode is only mentioned in passing, but once again there is a suggestive link between the relevant feast day and the events of the novel. The 25th of October celebrates the lives of St. Chrysanthus and St. Daria. These two martyrs provide an intriguing counterpoint to Mary's sexual malfeasance in that chastity is central to their legends. Chrysanthus was a convert to Christianity whose father sought to undermine his faith by subjecting him to the blandishments of five young women. When this tactic failed, he arranged a marriage between his son and a priestess of Minerva, Daria. This gambit also proved unsuccessful as Chrysanthus converted Daria and the two entered a virginal union. It is the specific manner of their deaths, however, that creates the strongest link between themselves and Mary. Chrysanthus and Daria were stoned and buried alive in a sand pit, a site similar to the one in which Mary and the tramp had their liaison.


Ramsay's account of his final combat experience provides further evidence of this "underworld hagiography." Ramsay cannot date with certainty the day on which he was wounded but estimates it to be either the Thursday or Friday of the week of the 5th of November 1917. This chronology would place the date as the 8th or 9th of November. November 8th is the feast day of the Four Crowned Ones, a group of fourth-century martyrs.
 While the legend of these martyrs does not possess a firm connection with the novel, the general image of crowned figures establishes a significant link. Certainly there are a number of crowned ones who appear in Fifth Business. For example, Ramsay receives his Victoria Cross from King George V at a ceremony in London (FB 95-97). Boy Staunton also meets royalty in his role as an aide-de-camp to the Prince of Wales during a tour of Canada (FB 144-145). More importantly, however, there are four crowns shared among the central characters of the novel.


When Ramsay experiences his battlefield vision of Mary Dempster, she is wearing a crown. Initially, he assumes that she has taken the form of "the Crowned Woman in Revelation," but later comes to know that the statue he saw was a "representation of the Immaculate Conception, for the little Virgin was crowned..." (FB 85). Ramsay himself is said to possess two crowns. When having a haircut following his return from Europe, the barber comments that Ramsay has "a double crown" (FB 117). The fourth crown belongs to Boy Staunton, a character frequently associated with royalty. Besides serving as a royal aide, Staunton is ultimately appointed as the Lieutenant-Governor of Ontario. Moreover, both Ramsay and Eisengrim recall that Staunton was the village prince. Eisengrim terms Staunton, the "Rich Young Ruler" (FB 304). Indeed, Ramsay notes that, as a youth, Staunton had a "crown waiting for him" (FB 127).


Staunton and the Four Crowned Ones also appear to be linked in the manner of their deaths. Boy Staunton died in November of 1968 following the arrival of Magnus Eisengrim and his Soirée of Illusions in Toronto. Eisengrim visits Ramsay one evening at Colborne College, and the two men happen across Boy Staunton. The trio adjourn to Ramsay's rooms where the conversation turns to their common origins in Deptford. Eventually, Staunton offers Eisengrim a ride back to his hotel, and the two leave together. The next morning Staunton and his car are found at the bottom of the Toronto harbour. The Four Crowned Ones perished in a somewhat analogous fashion in that they were locked in lead boxes and thrown into a river. It is the timing of Staunton's death, however, that appears most illuminating in regard to the novel's subtextual dimension. 


Crowns are important symbols of the psychological wholeness that is the aim of individuation - a process that is entirely foreign to Staunton. Several dates surrounding Staunton's death appear to provide an ironic commentary on the problematic nature of his psychological development. For example, Staunton died on the morning of 4 November, the feast day of St. Charles Borromeo, a sixteenth-century cardinal who was a key figure in the internal reforms undertaken by the Catholic Church during the period. More significant in the context of Fifth Business, however, was his successful integration of the secular and the spiritual. Borromeo was born into a wealthy aristocratic family and maintained a court suitable to his secular rank. He was not, however, consumed with the pursuit of worldly matters. Indeed, when he found himself as head of the family, he chose to resign the position in order to dedicate himself to his clerical responsibilities.


This accommodation of the spiritual realm stands in sharp contrast to the life of Boy Staunton. The process of individuation most fundamentally involves the reconciliation of psychological dualities. The search for self demands that all the elements of psychic functioning - rational and irrational alike - be acknowledged and integrated into a well-balanced whole. For Ramsay, this synthesis is reflected in the struggle to reconcile his reason with his profound attraction to the realm of myth and faith so richly represented by the saints. Boy, however, is not able to follow this example. Staunton frequently demonstrates his complete antagonism to anything that cannot be validated rationally. Ramsay notes that, for Boy, "the reality of life lay in external things, whereas for me the only reality was on the spirit..." (FB 128). This bias against the realm of the spirit is certainly manifest in his deeply entrenched animosity toward Ramsay's study of the saints. 


 Throughout Ramsay's life, Staunton would sporadically pass comment on what he perceived as the ridiculousness of his friend's hagiographic passion. During the early days of Ramsay's interest in hagiography this animosity manifested itself as concern. Staunton notes at one point that, while saints were perhaps acceptable for the ignorant, they were of dubious merit for more highly evolved people. Indeed, he cautions Ramsay not to immerse himself too deeply in the world of the saints for fear of becoming "queer" (FB 147). Staunton's antagonism to the saints even costs Ramsay the position of permanent headmaster of Colborne College. During the Second World War, Ramsay had taken on the role of interim headmaster, but he was replaced in peacetime. Staunton, who was by this time chairman of the board for the college, argues that religion has a well-defined place in the school but "not this misty world of wonder-workers and holy wizards and juiceless women. Saints aren't in the picture at all" (FB 230).


Given this, it might be suggested that St. Charles Borromeo stands as a symbolic indictment of the one-sidedness of Staunton's psychological orientation and a symbol of the sort of wholeness to which he needed to aspire. Staunton, like Borromeo, is born to considerable wealth and devotes much of his resources to various philanthropic causes. Unlike Borromeo, however, Staunton is ultimately unable to detach himself from the material sphere. Whereas Borromeo attempts to balance the spiritual and the temporal realms, Staunton does not. Even late in his life, Staunton is unable to remove himself from the narrow rationalism that has characterized his life. The trait has, in fact, become even more deeply held under the influence of his second wife, Denyse Hornick. Following his remarriage he once again chastises Ramsay for his indulgence in hagiography, condemning him for his "triviality of mind" and "encouragement of superstition" (FB 283).


If the reference to St. Charles Borromeo can be seen as an allusion to Boy's individuational failings, other dates surrounding his death appear to provide a rather ironic commentary on his antipathy to the saints. When Staunton meets Magnus Eisengrim at Colborne College, he admits that he had attended a performance of the Soirée of Illusions a few evenings previous. He was, he claims, simply celebrating his step-daughter's birthday and acquiesced to her request to see the show. Eisengrim responds by suggesting that he had, in fact, seen two separate performances and, after some hesitation, Staunton admits the truth of the claim. His initial reticence to admit his enthusiasm for Eisengrim's talents, however, is understandable. Staunton would undoubtedly have viewed such an entertainment as analogous to the frivolous, superstitious nonsense of the saint stories. Indeed, the two are linked subtextually through the dates of the performances that Staunton attended. He is present at the Soirée of Illusions on October 31 and November 1: All Saints Eve and All Saints Day.


 Admittedly, however, the links between Staunton's death and the saints associated with these dates are, like many of the hagiographic parallels present in the novel, somewhat obscure. 
 While some of the subtextual allusions to saints' legends seem to possess relatively clear associations within the novel, many of them, such as the reference to Charles Borromeo, are somewhat less self-evident. Moreover, other significant dates in the book do not seem to possess any obvious relationship to the feast days to which they correspond. The novel's final scene - Ramsay's collapse during the last Toronto performance of the Soirée of Illusions - provides one example. The date of the incident can be quite conclusively shown to be the 9th of November, but the saints celebrated on that day do not appear to have any association with the novel.
 The same absence of significant coincidence is characteristic of several other clearly identifiable dates within Fifth Business.



 Given the lack of a uniform parallel between identifiable dates and corresponding saints' lives, is the idea of a hagiographic subtext viable in the novel? Is the "underworld hagiography" - if it exists at all - simply the product of a random set of associations that stand apart from other, consciously crafted, subtexts in the novel? The premise is certainly plausible as Davies spoke often of his discomfort with attempts to impose allegorical interpretations on his work. He acknowledged that many of the allegories identified by commentators were intriguing and valid, but that they were not products of his own creative imagination. Despite Davies' dissent, however, it seems unlikely that this sort of subtextual examination of synchronicity would not be, to a large degree, under his conscious control. Certainly the absence of a consistent application of the hagiographic subtext fits neatly with the theme of conscious vs. unconscious thought that is present in Fifth Business. The tension between illusion and reality is explored frequently and, in the case of Eisengrim and the Soiree of Illusions, quite explicitly in the novel. Indeed, it might be argued that these inconsistencies within the hagiographic subtext are perfectly appropriate in that they hint that these correspondences are "authentic" synchronicities rather than merely a literary device.


Similarly, there can be little doubt that the theme of synchronicity fits very well into the broader discussion of chance and fate that figures prominently in the novel. Davies is strongly aware of the power of these forces to impose their will on circumstances and explores this theme in a variety of ways within the novel. Ramsay was, as Davies writes, "a collaborator with Destiny" who was eager to allow chance a formative role in moulding his affairs (FB 197, 147). There is also some indication within the text that Ramsay's understanding of fate and chance should be viewed as possessing Jungian aspects. Ramsay notes that as he grew older he became much concerned with the writings of, as he phrases it, "that old fantastical duke of dark corners, C.G. Jung" (FB 213). The novel even possesses a single brief reference to synchronicity. Ramsay applies the term to describe Staunton's impossibly good fortune in being chosen as an aide to the Prince of Wales during a royal tour (FB 144). Perhaps the most compelling evidence of Davies' active engagement with the "underworld hagiography," however, can be found in the genesis of the novel and his long-standing interest in saints.


Examining the evolution of the manuscript editions of Fifth Business certainly suggests that Davies was extremely cognizant of the novel's chronology. There are several instances where it is clear that considerable attention had been given to the choice of a specific date. For example, the date of Boy's death is not specifically stated in the first draft, but it is clear that Davies intended to provide one. The passage refers to "Monday, November, 1963," a construction that obviously indicates that a specific date is to be added.
 Davies also amended the date on which Mary and the tramp have their assignation. The typescript states 25 October, but a handwritten correction changed it to 24 October, the date used in the final version. The very first date to occur in the novel was also altered.
 The original draft asserts that Ramsay's first meeting with Mary Dempster occurs on 28 December, but Davies crossed this date out and modified it to the 27th.


Admittedly, however, these amendments and omissions are somewhat ambiguous in regard to when, and under what circumstances, Davies formulated his hagiographic subtext. Yet, on balance, it seems likely that Davies was seeking to craft a saint-date subtext from the outset. He had, at the very least, been toying with the idea in the creation of the first draft. While subsequently refined and expanded, the basic framework of the "underground hagiography" is present even in the original typescript. Certainly many of the central saint-date associations are already present. Perhaps the most significant evidence is the existence of a reference to the feast day of the Holy Innocents. The first section of the novel ends with the information that Paul Dempster was "born early on the morning of December 28 in 1908." In the initial draft, the passage does not mention the specific date, only the saints celebrated on that day. Davies writes that Dempster was born on "the morning of Holy Innocents Day."
 Given this reference, it seems clear that Davies was associating the novel's dates with their feast days even during the composition of the first draft.


Moreover, there can be little question that Davies possessed the intellectual temperament and specific knowledge necessary to create the hagiographic subtext that has been presented here. From the very outset of his career, Davies' writings reflected a profound interest in the commemoration of significant dates. When he returned to Canada in 1940 after several years in England, Davies began writing for the Peterborough Examiner. His column, "Cap and Bells," was comprised of reviews and general-interest pieces on a wide range of topics. Davies, however, was particularly fond of discussing historical events that were celebrating anniversaries on or near the day the column was to appear. For example, the "Cap and Bells" of 13 August 1940 focuses on the lives of Cardinal Newman and Florence Nightingale, both of whom had died on that date.
 Similarly, the 24 August 1940 column examines the St. Bartholomew's Day Massacre, an event that occurred 368 years previously.
 Numerous examples of this type exist among Davies' early columns.


More importantly, "Cap and Bells" also provides several instances where Davies discusses the legends and feast days of saints. For example, each of the national saints of Great Britain and Ireland - George, Patrick, David and Andrew - all have columns devoted to them on or near their feast days.
 Davies' knowledge of hagiography was not, however, limited to saints from this geographical region. The feast days of several other saints are also celebrated in Davies' journalistic writings from the early 1940s.
 Indeed, two columns from late December 1940 contain references to saints that are directly relevant to the hagiographic subtext of Fifth Business. The 26 December 1940 "Cap and Bells" mentions that the next day will be the feast day of St. John the Apostle and the day after of the Holy Innocents.
 The 28 December 1940 column is devoted exclusively to the legend of the Holy Innocents and the different customs that have associated with their veneration.


Equally intriguing is Davies' use of hagiographic themes in the years immediately preceding the publication of Fifth Business in 1970. During his years as master of Massey College from 1963 to 1980, Davies composed a humorous ghost story for the college's annual Christmas celebrations.
 Throughout the 1960s these creations fairly consistently include references to saints. His 1969 story, "Refuge of Insulted Saints," recounts the invasion of Massey College by the spirits of various former saints whose status had been recently downgraded to legend.
 Davies attempts to accommodate these dispossessed souls in their efforts to establish a "Communion of Saints in Exile," but, once entrenched in the college, they prove to be infinitely tiresome. The tone of the piece is, of course, satiric, but it nonetheless provides clear evidence of Davies' extensive command of saintly lore. The tale contains a wealth of detail about the myths and spheres of patronage of a number of saints.


Earlier Davies ghost stories are perhaps even more interesting in that, although not specifically concerned with hagiography, they contain several references to feast days. There is, for example, a reference to 5 November as the Vigil of St. Nicholas. One of Davies' ghosts appears on 28 December, a date that he again identifies as the feast day of the Holy Innocents. Perhaps most intriguing, however, is his 1966 tale, "The Night of the Three Kings" in which Davies explicitly uses a feast day as a counterpoint to the events of the story.
 In this instance, Davies tells of an encounter with the spirits of three kings: George V, George VI, and William Lyon Mackenzie King. When the three apparitions are debating when they should return to the college, Davies makes the suggestion that they choose the 6th of January. After the kings depart, Davies congratulates himself on the appropriateness of his choice and, more specifically, for having the knowledge to understand the significance of the date. He writes:


I had managed something for the College which I do not think had been apparent to my distinguished guests. Why should they know what I knew - two men educated as naval officers, and a statesman of Presbyterian background and spiritualist leanings? But I knew that by far the most appropriate day for their manifestation was January the 6th, which is, of course, the last of the Twelve Days of Christmas, and the Feast of the Three Kings.
 




Such allusions to saints' feast days in Davies' pre-1970 writing would seem to reinforce the viability of an "underworld hagiography" within Fifth Business.  Despite the absence of a uniform pattern of saint-date associations, the overall body of evidence - both within the text and from other sources - seems to suggest the existence of a cleverly crafted motif of hagiographic synchronicity in the novel. The creation of ambiguity in regard to the subtext would be very much in the spirit of the novel and Davies' well-documented willingness to manipulate the perceptions of readers and critics. Such ambiguity would, moreover, certainly be consistent with the rather subtle manner in which Davies developed other Jungian themes in Fifth Business. Davies' hagiographic exploration of the theme of synchronicity reflects Patricia Monk's iceberg metaphor perfectly. Although the "underworld hagiography" cannot be mapped definitively, there can be little doubt that Davies has created an extensive and very complex network of saint-date relationships within the novel.  
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     �Murray, p. 119.


     �Alban Butler, "St. John the Evangelist," Vol. 4: Butler's Lives of the Saints, Edited, revised and supplemented by Herbert J. Thurston and Donald Attwater (Westminster, Md.: Christian Classics, 1981), pp. 620-623.


     �C.G. Jung, "A Psychological Approach to the Dogma of the Trinity," Psychology and Religion, 2nd. ed. Vol. 12: The Collected Works of C.G. Jung, Bollingen Series XX (Princeton, N.J.: Princeton University Press, 1969), p. 155.


     �Jung writes that: 


	Christ, as a hero and god-man, signifies psychologically the self; that is, he represents the projection of this most important and central of archetypes. The archetype of the self has, functionally, the significance of a ruler of the inner world, ie. of the collective unconscious.


C.G. Jung, Symbols of Transformation: An Analysis of the Prelude to a Case of Schizophrenia, Vol. 5: The Collected Works of C.G. Jung, Bollingen Series XX (New York: Pantheon Books, 1956), p. 368.


     �C.G. Jung, "A Psychological Approach to the Dogma of the Trinity," pp. 154-155. 


     �Similar views were voiced by the former magistrate of Deptford, Mr. Mahaffey, and Mrs. Dempster's aunt, Bertha Franklin (FB 156, 162, 167). When Ramsay speaks to the aunt, she comments that it is likely that Paul is "dead long since, and better so, I suppose" (FB 162).


�The association between Ramsay and the holy family is perhaps also manifest in the timing of his emergence from his coma. Ramsay returns to consciousness on 12 May 1918: Ascension Sunday, a celebration of Christ's ascent to heaven after His earthly sojourn. Ramsay's description of his return to consciousness suggests that his experience constituted an inversion of the ascension theme. Whereas Christ was raised to paradise, Ramsay considers his return to consciousness as a fall from an idyllic state. He comments that when he read Coleridge's Kubla Khan with its reference to drinking "the milk of Paradise," he found an uncannily accurate expression of his situation after being wounded. (FB 85) Indeed, he refers to his months in the coma as his "paradisal holiday" (FB 88). Certainly Ramsay's description of the tranquil world to which his mind was transferred reinforces this sense of a heavenly respite. Ramsay writes:


	I had been wonderfully at ease and healingly at peace; though from time to time voices spoke to me I was under no obligation to hear what they said or to make a reply; I felt that everything was good, that my spirit was wholly my own, and that all was strange nothing was evil. From time to time the little Madonna appeared and looked at me with friendly concern before removing herself; once or twice she spoke, but I did not know what she said and did not need to know (FB 86).


     �The association between St. John and Ramsay is perhaps also implicit in the similar literary tasks they have undertaken. The Gospels, such as those of St. John, are essentially biographies of the holy family and, more specifically, of Christ. Ramsay's memoir is, of course, the story of his own life, but it is also an account of the saga of Paul and the Dempster family. Such an analysis is particularly intriguing in that Ramsay is, in a literal sense, Paul Dempster's biographer. When Ramsay encounters Magnus Eisengrim in Mexico City, he is invited to become part of the magician's entourage. Eisengrim requires a fictional biography, and Ramsay is recruited to create one. 


    St. John also wrote three of the Epistles collected in the New Testament. Fifth Business might also be viewed as an epistle in that it is, in a sense, an extended letter. Ramsay addresses the memoir specifically to Colborne College's headmaster. Following his retirement, Ramsay was honoured with a banquet during which one of his former students spoke about his career. Ramsay is disgusted by the dismissive and rather condescending tone of this "tribute." He seeks to set the record straight by providing the headmaster a more balanced and nuanced biography (FB 6-10).


     �Dunstan responds by enlisting in the army. The decision creates in Fiona "the conviction that there was something even darker between Mrs. Dempster and [Dunstan] than she had permitted herself to think" (FB 69). There is some indication, however, that Ramsay's belief that the community viewed his relationship with Mary as scandalous is misguided. When Ramsay returns to Deptford after the war, the town barber assures him that no one thought there was anything improper going on between them (FB 120).
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     �Alban Butler, "St. Joseph," Vol. 1: Butler's Lives of the Saints. Edited, revised and supplemented by Herbert J. Thurston and Donald Attwater (Westminster, Md.: Christian Classics, 1981), pp. 631-633. When Blazon discusses St. Joseph's spheres of patronage, he includes cuckolded husbands, suggesting that the saint is "history's most celebrated cuckold" (FB 200). The role of cuckold is certainly one played by Amasa Dempster.


     �Wilfred Cude, "Miracle and art in Fifth Business or who in the devil is Liselotte Vitzliputzli?" Journal of Canadian Studies 9, 4 (1974), pp. 10-12. Cude also addresses Ramsay's credentials as modern saint in "Historiography and those damned saints: Shadow and light in Fifth Business," Journal of Canadian Studies 12, 1 (1977), pp. 47-67.


     �The subtextual correspondences identified by Cude, however, are persuasive in themselves. St. Dunstan joined the court of King Athelstan as a youth but, after being falsely accused of studying magic, was briefly sent into exile. Following his return, Dunstan became an advisor to King Edgar. When Edgar remarries, Dunstan's influence wanes as the new queen is hostile to him and excludes him from the royal circle. Cude also notes that, while dedicating a church, St. Dunstan was nearly hit by a stone that was hurled at his head. Tradition holds that the missile came from the devil himself.


	All of these events have direct parallels in Ramsay's experience. The snowball that hit Mary Dempster is also reputed to have been from the devil's hand. Ramsay's mother comments in the aftermath of the event that whoever threw the snowball, "the Devil guided his hand" (FB 20). The Athelstan's had been the dominant family in Deptford for many years (FB 11). The young Ramsay had been banished from the Dempster home for teaching Paul magic tricks (FB 41-42). When Boy Staunton remarries late in life, his new wife takes a strong dislike to Ramsay. While he is not completely excluded from the Staunton's social circle, he is exiled to the periphery (FB 282-283).


     �Alban Butler, "St. Bede the Venerable," Vol. 2: Butler's Lives of the Saints, Edited, revised and supplemented by Herbert J. Thurston and Donald Attwater (Westminster, Md.: Christian Classics, 1981), pp. 402-404. The feast day of St. Dunstan was changed to 25 May in 1969. Hugh David Farmer, "Bede, The Venerable," The Oxford Dictionary of Saints, 4th ed. (New York: Oxford University Press, 1997), p. 46.


     �C. J. Donahue, "Bede, St.," Vol. 2: New Catholic Encyclopedia (Washington: Catholic University of America, 1967), p. 217. 


     �Butler, "St. Bede the Venerable," p. 403.


     �Butler, "The Holy Innocents," p. 627.


     �Alban Butler, "St. Raphael the Archangel," Vol. 4: Butler's Lives of the Saints, Edited, revised and supplemented by Herbert J. Thurston and Donald Attwater (Westminster, Md.: Christian Classics, 1981), p. 188.


     �Alban Butler, "Sts. Chrysanthus and Daria," Vol. 4: Butler's Lives of the Saints, Edited, revised and supplemented by Herbert J. Thurston and Donald Attwater (Westminster, Md.: Christian Classics, 1981), pp. 196-197.


     �Alban Butler, "The Four Crowned Ones, Martyrs," Vol. 4: Butler's Lives of the Saints Edited, revised and supplemented by Herbert J. Thurston and Donald Attwater (Westminster, Md.: Christian Classics, 1981), pp. 293-295.


     �Alban Butler, "St. Charles Borromeo," Vol. 4: Butler's Lives of the Saints. Edited, revised and supplemented by Herbert J. Thurston and Donald Attwater (Westminster, Md.: Christian Classics, 1981), pp. 255-262.


     �These dates also point out a rather unfortunate irony in regard to the birthday of Staunton's 13-year-old step-daughter, Lorene. According to Staunton, he first attended the Soirée of Illusions on Lorene's birthday, October 31. The elements of the macabre and grotesque that are strongly associated with Halloween are sadly appropriate for Lorene's natal day. Physically awkward and emotionally underdeveloped, Lorene wreaks havoc at every turn. For example, Staunton is forced to return to the Soirée of Illusions because Lorene became hysterical during their first visit (FB 301). Indeed, Ramsay's description of her provides the picture of an almost absurdly maladroit adolescent. She appears, in fact, as something of a cartoon character. Ramsay writes that Lorene's


	body was heavy and short, and her physical coordination was so poor that she tended to knock things off tables that were quite a distance from her. She had poor vision and wore thick spectacles. She already gave rich promise of superfluous hair and sweated under the least stress. Her laugh was loud and frequent, and when she let it loose, spittle ran down her chin, which she sucked back with a blush. Unkind people said she was a half-wit, but that was untrue; she went to a special boarding-school where her teachers had put her in the Opportunity Class, as being more suited to her powers than the undemanding academic curriculum, and she was learning to cook and sew quite nicely. (FB 281)


  �Dates associated with the death of Boy Staunton in November of 1968 are, however, significant anniversaries for Ramsay. For example, Ramsay refers to Boy's death as a "nine-day wonder." This would suggest a period from the 4th to the 13th of November, a range that would include the anniversaries of two dates of singular significance to Ramsay, November 12 and 13, 1918. Ramsay and Diana Marfleet had gone to London for the armistice celebration on 11 November and the next night made love for the first time. This was Ramsay's initial sexual encounter. On the evening of November 13th, they attended a play, an event that also held enormous for importance Ramsay. While he notes that the two events were radically different in some regards, they were "not so unlike in psychological weight" (FB 95). Ramsay notes that they were both crucial to his development as they exposed him to strange and wondrous realms of human experience that had previously been denied him.


�Nonetheless, 9 November is a critical date for Ramsay in that it is possibly the anniversary of his vision of Mary Dempster and the Virgin Mary. When Ramsay attempts to identify the day on which he was wounded, the 9th of November is one of the two alternatives he advances. 
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