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Serenade to Music

How sweet the moonlight sleeps upon this bank!
Here will we sit and let the sounds of music creep in our ears:
Soft stillness, and the night, become the touches of sweet harmony.

Look how the floor of heaven is thick inlaid with patines of bright gold:

There's not the smallest orb that thou beholds't,

But in his motion like an angel sings, still quiring
to the young-ey'd cherubins;

Such harmony is in i{mmortal souls;

But whilst this muddy vesture of decay doth grossly close it in
we cannot hear {t.

Come, ho! and wake Diana with a hymn:
With sweetest touches plerce your mistress' ear,
And draw her home with music.

I am never merry when 1 hear sweet music.

The reason {s, vour spirits are attentive:

The man that hath no music in himself,

Nor {8 not mov'd with concord of sweet sounds,
Is fit for treasons, stratagems and spofls;
The motions of his spirit are dull as night,
And his affections dark as Frebus;

Let no such man be trusted.

Music! Hark! It s your music of the house.

Methinks it sounds much sweeter than by day;

Silence bestows that virtue on fit,

How many things by season seasoned are

To their right praise and true perfections!

Peace, ho! The moon sleeps with Endymion and would not be awak'd!

(Soft stillness and the night become the touches of sweet harmony) .

TEXTS AND

TRANSLATIONS

LA DAMOISELLE ELUE

CHORUS:
La Damolsclie Elue l'azpu)-m The biessed damozel leaned out
Sur la barriére d'or du Ciel. Ses From the gold bar of Heaven:

veux Etalent plus profonds que
I'ablme des eaux calmes au solr.
Elle avait trois lys 2 la main Et
scpt Elolles dans les cheveaux. Sa

he flottante n'Eralt point ormée
de fleurs brodees, Mals d'une rose
blanche, present de Marie, Pour le
divin service justement portée:
Ses cheveux qui tombalent le
long de ses Epaules, Etalent
jaunes comme le bié mQr

Autour d'elle dep amants
Nouvellement reunts, Repetalent
pour toujours, entre aux. Leurs
pouveaux noms d'ex(ase: Et les
ames, qui montalent & Dieu.
Pasaalent prés d'elie comme de
Nnes Nammen

Alors. elle s'inclina de nouveau et
sc pencha En dehors du charme
encerclant, Jusqu'a ce que son
wcin eut Echaull La barri®re sur
laquelle elle s’appuyalt. Et que les
Ivs gisent comme endormis Le
long de son bras ftendu

Le nolgil avalt dispans. La lune
annelfe Etalt comme une petite
slume Flottant au loin dans
‘espace; et volld Qu'elle parla a
travers |'air calme. Sa voix Flait
sarcille A celle des ctolles
l‘n\qn'rlln chantent en choeur

Her cyes were deeper than the
depth

Of waters silil’d at even:

She had three lilies in her hand.

And the stars In her hair were
scven

Her robe. ungint from clasp to

hem. No wrought flow rs did adom.

But a white rose of Mary's. of
Mary's gift for service meetly worn,
meetly worn:” Her hair: that lay
along her back was yellow like npe
corn

Heard hardly. some of her friends.
her new friends Amid their loving
ames Spake evermore among
themselves Their virginal chaste
names: And the souls mounting up
10 God went by her like thin Names

And still she bowed hersell and
stooped out of the circling charm,
Until her bosormn must have made
the bar she leaned on warm, and
the lilies lay as i asleep along her
bended armi

The sun was gone now: the curled
moon was like a little feather Flut
tering far down the gull. and now
she spoke thro' the sulll weather
Her volce was like the voice the
stars had. when they sang together

LA DAMOISELLE ELUE

Je voudrais qu'il fOt dé)2 prés de
. Car 1l viendra N.'al-je pas
g dans le ciel? Sur terre,
ur, n'a--ll

une
quot m'effrairais-je?
Lorsqu'autous de sa t8e o'at-
tachera, l'aut . Et qu'll aura
revfiu sa robe blanche, Je le
ndrai par la main et J'iral avec
ul Aux sources de lu miére, Nous
y entrer ‘ﬂn- m‘l"\(wdllll un l
courant, Et nous gnerons 4 la
{ace de Dicu. Nou{ nous
reposerons tous deux i 'ombre
De ce vivant et mystique arbre,
Dans le feuillage secret duquel on
scnt parfots La présence de la co-
lombe, Pendant que chaque feuille,
touchée par ses plumes, Dit son
nom distinctement. Tous deux
nous cherherons les bosquets OU
trfne Dame Marte Avec ses cin
scrvantes. dont les s sont cing
douces symphonics: le. Blan-
chelys. leine. Marguerite et
Roselys. Il craindra peut-$tre, et
restera muet, Alors, je poseral ma

vera mon orgueil, et me
atsecra parier.

Elle méme nous aménera la main
dans la main A celul autour duquel
toutes les lmag.gcnoullknl les
Innombrables t.

clinfes. avec leurs auréoles. Et les
anges venus 3 notre rencontre
chanteront. s’accompagnant de
leurs guitares. et de leurs citoles

Alors. e demanderal au Christ
Notre Seigneur, Cette grande
faveur. pour lut et mol. Seulement
de vivre comme autrefols sur terre:
Dans I'Amour: Et d'8tre pour tou:
rs. Comme alors pour un temps.
nsembie. Mo et lul.

es clajy ran In-

| wish that he were come to me. for
he will come: Have | not yed in
heaven? on earth. O . O Lord
has he not prayed? Are not two
prayers. two prayers a perfect
strengih? And shall | feel afraid”
‘When round his head the aurcole
ol and he is clothed. is clothed
in white. | will take his hand and g
with him to the deep wells of light
We will step down as to a stream
And bathe there in God's sight We
two will lie |' the shadow of that liv
Ing. mystic tree,

Within whose secret
the

Is
sometimes felt o

While tv‘r; leaf that his plumes
touch Saith His Name audibly We
two, we two will seek the groves
Where the Lady Mary . with her
five handmaidena, whose names
Are five sweet symphonies, Cecily

% len. Margaret and
Romalys. He | fear, y. and
be dumb: And then will [ lay my
cheek To his. and tell about our
love. not once abashed or weak
And the dear mother will approve
My pride. and let me speak.
Heruelf shall bring us. hand in
hand. To him round whom all sou!
kneel. the clear ranged. un-
numbered heads Bowed with their
aurcoles: And angels meeting us
shall sing 10 their citherns and
citoles.

And there, there will | ask of Chris
the Lord thus much for him, for
him and me: Only (0 live as once o
earth with love. and

only to be.

As then a while. forever now
together. | and he

CHORUS:

Elle regarda. preta l'orelle et dit,

She gazed and listened. and then

D’une voix moins triste que douce: said. less sad of speech than mild
Toutk ceci <@ guand i\ vigdra, Glie et

Lan lund  tressatllin dee son oo
Remphe d'un lon vol danges
horizontal Ses veux pricrent. Elle
~ouri

Mais bren ton leur sentier deving
vague dans les phénes distantes
Alors. cfle jeta ses bras e long Des
hamdres d'or B posant

ANV INARE CHITE SN MAIns

? e

“All this Is when he comes.
She ce
The light thrilled towards her. il
with angels in strong level fligh
Her eyes
Prayed. and she amiled
But soon their path was vagu:
in distant spheres

And then she cast her arms along
the golden barriers. And laid her
face between her hands and wept



HARMONIEMESSE IN B-FLAT

Haydn's Harmoniemesse was his last setting of the Mass and indeed his
last large composition. It stands at the end of a long and highly prolific
career. Written in 1802, it followed The Seasons, a work whose writing had
worn heavily on the aging composer. Although Haydn had returned from London
to Austria as a highly respected composer in 1795, and although he had labored
so diligently and successfully on The Seasons, his skills were still in
demand by his patron, Prince Nicolaus Il Esterhazy. At his age Haydn might
well have hoped for a decrease in his manifold duties as court composer after
having served three Esterhazy princes prior to Nicolaus II. By 1802, his
last official duties included the writing of a new mass setting once a year
for the name day of the prince's wife, Princess Marie Hermenegild.

It is known that Haydn thought highly of the gifted and beautiful Princess,
for he had earlier dedicated three of his London piano trios to her. For this
reason, he was more than unusually inspired to write an excellent setting for
her name day despite the weariness that its composition caused him. The
Harmoniemesse was performed on the princess's name day in September of 1802
in the Bergkirche in Eisenstadt. It is fairly safe to presume the music was
well received by the prince and princess, for in December of 1802 the prince
especially honored Haydn with a gift from the royal wine cellars.

Haydn had a second reason for enthusiasm in writing this Mass. At this
time he had at his disposal a substantial woodwind section in the court
orchestra. Earlier he had not been so fortunate, and this fact explains the
lack of many woodwinds from earlier Mass settings. His orchestration for the
Harmoniemesse included two flutes, two oboes, two bassoons, two french horns,
two trumpets, timpani, strings, and organ. Indeed, the name, Harmonie, given
to this Mass comes from the German word for an eighteenth-century wind-band.
Thus the prominence of woodwinds in the orchestra of this work gives it its
name.

The Kyrie is a large, slow movement, Poco Adagio, in sonata form. There
is a lengthy orchestral statement of the themes before the full chorus enters
on a startling fortissimo chord. The music of this Kyrie is not what one would
expect from an opening movement in a work by Haydn for its tone and mood are
darker. The sudden harmonic changes throughout the movement create a sense of
drama. It has been suggested that this drama is a hint of the Romantic era.

The following Gloria, Vivace assai, begins with the soprano solo; the
chorus echos the soprano but eventually expands on the harmonic interest with
a chromatic line. A change of harmony and likewise of tone occurs with "Et
in terra pax"; the chorus becomes softer and more serious. The trumpets make
a great display in the conclusion of this section.

The "Gratias agimus" of the Gloria is an Allegretto in a 1ilting 3/8 meter.

A1l four soloists - first the alto followed by the soprano, bass, and tenor -
present the first part before the full chorus enters.

The third part of the Gloria, "Quoniam" (Allegro spirituoso), opens with
a flourish by the full chorus. Trumpets and timpani punctuate the texture and
create a festive atmosphere. A lengthy contrapuntal "Amen," first by the
chorus, later joined by the soloists, concludes the Gloria in a grand climax
on B-flat.

PROGRAMME

NOTES

HARMONIEMESSE IN B-FLAT (cont.)

Just as the Gloria was divided into three sections, fast-slow-fast,
so too does the Credo follow this pattern. The full chorus announces
"Credo in unum Deum," marked Vivace. H. C. Robbins Landon has remarked
on the conservative, Baroque style found in this part of the Credo. Sudden
changes in dynamics, however, coincide with dramatic changes in the harmony.

The second part, "Et incarnatus est," is a contrasting setting of the
text, as it is Adagio. After a brief clarinet solo, the séprano enters,
and the other soloists take up the text at "et homo factus est." The chorus
breaks through on "Crucifixus," and this section ends with a mysterious
passage for the soloists.

The last section is Vivace, and once again the chorus enters, "Et re-
surrexit,” with a bright flourish, this time in G minor. A lengthy modula-
tion to B-flat leads into the fugue on the words, "et vitam venturi saeculi.
Amen." Haydn adds two additional soloists, a soprano and a tenor, to the
group at "Amen."

With the Sanctus (Adagio) a serene, unhurried level is reached as the
soloists followed by the chorus present the text. A brief orchestral inter-

lude leads directly into a brisk Allegro for the chorus at "Pleni sunt coeli
er iterna:

Thg Benedictus is in sonata form. An orchestral introduction sets the
energetic tone and the chorus presents the first theme. The soloists, with
the same text, carry a lyrical theme. Development ensues, finally reaching
a coda at "Osanna," in which Haydn uses the music from the Sanctus.

; The Agnus Dei falls into two parts. The first part, a flowing Adagio,
is for the soloists, who are accompanied by pizzicato strings and solo
passages for the woodwinds. The second part is preceded by a dramatic
transition from D to B-flat. The brass breaks forth into a grand fanfare,
Allegro con spirito, and the chorus takes up "Dona nobis pacem." The texture
is simple at first, but it becomes increasingly contrapuntal. Near the end
Haydn surprises us once more with a sudden change in dynamics and harmonic
color, and soon brings the work to a triumphant conclusion.

- Caroline Benser



