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b Ruccian on; thc eve of th " ‘éiyetxon and during the t\mbulentf

\_
R

! A 4
Qast-y;%bmt‘ive yeaﬁ : y for he basisg ’for different social Ond
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T RNTRODUCTION:  THE LTIT'URAM eAREk;R OF MARKO voy_cuo;g . / _—
) . N . - . “ ,.' “» ’ . . : ' * ) N vz.‘
‘“ . i 'Mdt"i.i-ii Ulok:mndrivna_Vili'ns!ka, kndwn -by- hon pen nan;'e Mar‘@

*s . ‘-

. \

Yovehoky—wan one ol the reallst wrlters who publlsheqilfmultaﬁEQu°ly in

-

. ! . ~
wore than one l:nyuage. Known ds-a flrstwrate author in. Ukralnxan‘

o~y v

1'liter4tureﬁ Murko Vovchok Nrote'alaé'ln Ruas1an and Prench Her literapy

‘-
‘a

_1e%?cy, wthh Lnuludns chlldren s fatvytales, ohort storles ab ut
.

Q- peusdnt l1fu, né%als that descr;be th@ llfe of the upper classes, and

" numerous 1rdnslarlony 1nto RuSSlan from_French and Engllsh, caqts some

- . A

on thslllfe\mf this verdhtlle wrlter who wrote mostly in the third

: quu ter of ‘the nlneteenth century. Thzs was the time wﬁ%n the Impenial
. L . 0
nowernmgnt was'mak1ng attsmpts to 1ntroduce soc1al aﬂd polatlcal
o ! .

' . N

reforms, and muqh of the Russian 1ntelllgents1a was actlvely part;ci-

é&pdtmg in tht» Y‘Grill atlon of rhls goal.', Many wrlt%rs publlsher‘s, and
4

vduc]ted pcople in goneral wﬂnted to contrlbute thelr tlme and‘efforts

® o such an imporB\& Perlod in Russian hlstory. g . o K
.‘.4_ ! - - - .t 4' - .-~\~-l.
» We have: hhosen to‘dl.cusx %he;tOpicxof Iitevdry cniticism of.
N :' ’ L 3 - .
Marko Vovchok'a works. for two 1mportant reqions. Flrst of all, we are.

~~. \‘ . -

lnterestod it Marhﬁ Vdcchok as a reallst wrltev both in Ukralnlan and
. P Q
ARus51an,llteraturo, and we believe that our work makes a 31gn1f1cant '

contrlbutlon lo the study of Marko Vovchok because we: are maklng avall—g

e able for the f1vst time Jn English a 3pecrf1q study ‘of thls authov and ,

have synthesized” Lhe most varled and the" most. interesting crltlcalﬁ\)

-

.~

materlal about Marko Vovchok .The few exastlng.Uknalhlan~stpdjes qboutll'

-
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ST : e e
ughdr' .m.fomr culy mupbmal- }n,formdtlon lt) ’%s respect because

. \ .44,,, v

£ . , .
1mosts cxclus1Vu1y they tend tp empha91?e Marko Vovchok's position in,

. . AN v

v C
\re .and fail to discuss her'gussign wrxtlng. uocondly,qs>

",

1
o

Ukralnlan 1f¥§v"
¢ . - @

. .the appearancn of~_1rko VovdhoP's‘BtOriés and novels frequently resulted
A > . ¥ ’ ‘
. S0 varled “%vf!w3¢‘!hc1ud1ng soc161 and polixxcal exEosés,-modest 11teaary ‘

- .‘»

. qVﬂluatzons, and splritéahesﬁpet1o debates bq@ween’various critlcs. —.
¢ - ._,\.-,'.’ - .

s £
<« ?Lus,,]m ‘Ludyxny these crithues we are glyen an oppontunity to seqx«b

X ¢

d1ffervn1 1‘“001) of crxtxcLSm in the second half of the ninet nth

s .Century-sfrqm the ulllitarljn :nu;nr cr1tJCLsm to that of "art for ari's
&, - . - P i

I sake"-—and to wxrunaa hEd'Ld dei\tes whlch at1empted to stresns’ their o

. ;nd1v1dual‘!mportdnce in Russxan belles*lettreu.v v R e

. ;' - »Marko Vovchok'" llterary career bepan with the puﬁitbatlon of

‘.{'B.

y Oollektlon 0f® Hkraln;dn short storles called Narodni opavidannia

(IS R L.

r '(Fqlk Tale ). In theac tales the author described. the arduous,llfe of

\ - :
R Jv//;pé“oerfs and their- de51re for freedom. Because of thelr popular theme

. * [ b
U pbii;dln? thn °orf emanélpatlon and thelr artlstlc qualltles, Maggo

» Vov It we ,4, .ally woll recglved by thn crities. " Encouraged by,her*'

. . ’ ‘' . )

ot suppts s 0 lshed to see Smelar stov im grln’ in the‘Russian .

. . . ¢ N

_'1angvuagc', ‘...r.fz‘; a t‘:tcd by‘the TSF‘T'L" NSO h1p wé.n 'placed gl’%at

lxmlts -on Ukrulnlnn writers agpd publLCdtlons to wrlte and prlnt in.

i »-HKPd;nxdn,.iumﬂ JuV(nuk )e&ﬁxgr.;mbllsh.uxNu351au.maga21neey”*Howevér,
| ! . ; .
LR . ior mdny rqa;on,, whlrh eha&l be discussed 'in this the51s, her popularlty
R . . :"t 4 o L -
1n Rusqlan llterature wac never equal fo the one she ipjoyed in Ukralnlan

»

llteratufé Desplte thlS, Marko V@vchok's works were frequently the

- .

e . rnason behlnd ANy Pu531an crltlcql ‘revieéws of mixed persuaslons.
' ' ' Irf thls th951s we w1ll present dlverse crltlcal reviews of

- ¥ . - L ® . [ . /‘

S N ’ S .

-
»



. \‘.ll L:W‘

_fogc?@? her cireer and hfm

=~

T .&4’,
o

direoted at. wr‘ fgmt Ukralnian collection' namely, Narodru opovidanma._

Wlthin a sh Tt mod of t‘g about thlrty reviews appea*ed in pr'int.

-" However, t) ymg not to bec:omtil repetitious we have chosen ‘Ro study th‘e )

»

' -
and . offer ht’tle, if any, new’ mformation. ~

. . .
r” v .

.

J .
dnd the'm ltxlateral nonstrucﬁtm,of Russian cmtic1sm. o ,

-\‘

g B o . The hlsfomcal appt"oach whu:‘h we are@\ing in OUr work m,ade 1t--. '
’ngcessary to glve some addltlonal but nevertheleSS, 1mportant"mater1al
whlch would clar'ify the condl‘tmris dumng 'Whlch Marko Vovchok worked and
‘which compelled ﬁer to~ write in Russian\rathemhan allowmg her to

qevelop her Ukralman prose. Hence, 1p talkmg about the anti-Uknainlan

[N

'~poli'o.i'es of ‘Aie)&én'derf k_-C apter II we mention éhe CIos1ng of the o

"‘tsnday scﬁool\\

for general edu‘ f ign._ Th1s 'ﬁmta‘tlon of Ukvalnian cultural actiV1t1es

the s spension of the publlcatlon o* Ukramian books e

had a sz.gm..flcant affect on; Marko Vovchok's career for she ‘was compelled i
- '- \‘ L I ‘_,., « .
go wrxte m the Russ.lan. IAnguage. Also, in Chapter IV, m deocrlblng

o.
L4 -

R " Marko Vove\hok's populamty, we must mentxon ‘the Ukramlan wmters 0.

= llonchar! iA'Le, A Tu. Fed'kovych who who_were mfluenced by her and who ‘W

o i e e B S S
L]

consniered her one of the most prOm.m,ent llterary fagures. 'In add1t1on

e 4 e 2 g

the biographlcal ietalls of the author‘ 5 llfe, 1ncludiﬂggthe close '

S concentratlon on her early career }h\C'hapter I are imperatlve because.~ ’
. ™ _ :

-
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hcv ]ffn lmd : -%trong i'ntluon(.n nn her stome ,md 'ﬁmmlq \md cmm*
e a3 .{i,;- __,,\ . . Ty i , o.t_ A4

.-,,Jluently, o thv ‘«Q\iticgl r-éSpnnees fo them. _lnr nxampla, M.nnko VW(.hok
L G B ',.
) S _’ ,dclmet'atfoly r;p‘eut Jnaqy ygar. obser,yin;, the iife m' the peasemte, t}(

._' R o e s .- Q [ N "».‘ ‘y »"

s rmfnapeo;ﬂe, .md ‘the upper ulasscs Snd\then faithfu.uy r‘eproducu IL m
E 1‘: G o 1"
her work In addxtion aumng the early ,}Qa}'s of her litemr-y car'f'mw

4,; ZS

. N Mar'ko Vovchok StdbllShed he?self‘as a redlist writer, a,gg thm, too,

“ AR :\ 00"

‘

< was Jmportant for the cmt:cq whﬁ eithcr valuod t;hu' tm;gl in h: 7.-wur7t

T v' 'ox‘ r‘ewcted 11 ay bmm, unimpor‘tant. {‘ur‘t\hm'moro, m or‘der- tn ﬁ:l('lll~

" e N ERS o

}‘ . mtu' the Y'(}ddt'r"u undershmdinp nf tho roa 30ns f'or' some of ‘t-he‘ m«iuqm\?
Y @d thcn" neupochv‘- 7udpments ‘ifc us ess ontlal' to rev{ew brlef'ly in .

(‘lr.mtnr- ll rhv Rum.]-‘m chnul'; uf' cmtun 3m, thew mnst 'rmportant tohvts

L4 . (-

. ,md thou' ]ccnlmp repres er¢tut1vos. By thv sdme ‘token Clnp ?TV 8*4
nc(_e&.g.uy to ulur Lr\ato thu ';unj Lamty Lmrween 'the Russmn cmltlc ih i

Ny t;lm lact de(_ ide of the nineteonth cenLury and the Ukmlm«m cmtnc 8 n-f.

N ' a.d‘h_ered to_.( ] ::- 01" eall..m, prnnsed her truthful pOY‘tl"dydl of
~life. '7 1 iy Crlflc. w“re ‘&t 111. umlﬂr l-hv 'n»i Iumxl\«

anchnk'" lnalmt stomes AR lmanﬂé‘.}\nl qr

h) W’WW_ en undevvalhed hepr lmpor .m( ¢ ih lltgratmﬂe. It was nor lmlll
- "’..;, . - @ . .. . . .

| & . |
'~~'.~_~much later*"tM't 'tm.r Ukw'rmi*m“cmrﬁm t?é;ﬁﬁ“ t!ﬁ “apﬁfé’ﬁ‘aﬁ* T“Taf‘ko v&tchm .

-

L ony the bans of. hcr' talent. and not .dccordm to tho uegatxvo v1ewe, r)f

- f,-qch (:nxt_'lcs as P. }x.ul'ls,h.t j‘ ' S

-

. . .'... . . o . . -» -.' o .. o ' A K L
Many Kussign literary workg written in the niheteenth century-.
K . . . e . gy Y F

N o ‘ N




'udhs whicl*mxw‘ readily ;n\(\:ilﬂ’»lv

wfnr‘h n‘ont\mucd tu' mlumx hrﬂn the tis t of puhlh'.nl wlu.

AR . B v' ¢ .. . ?r,
I‘ho.' gr‘owmg imerwn hcm\ .mt (nouvmlnnegtvom.h”tvo‘) was thv nsuu

ole

"4

«? P

nf‘uiﬁﬁlﬂbf;h@ d<- rm"\lo L(.ﬂ.m Mut tho ]:fe ofr the. qumon pcopln, .md nt

[
'l . ‘n:ll \«\ i . ¢
. N . . .

B HYQ'. mmo Umo anrerl m‘lmen’m., mafnm-cl iob pnpulx i r)spimt Imn.,,}n;lcls.;

x —
. ‘2

nmnnwing thv- soc ‘fal .md moml u:nditmng‘ of rhn "Jmple pvnplv with Hm

o .11(1 of* ndtmtml h t('r.lturv Hn', nbs.er‘v&tlpn 1“ par‘tlt"uldx"ly v.:l{d Hl'

x ] -~ o » o

rour‘ Ludy of" M.nku Vow,hok ] lltt-ra:‘y productlon ‘n woll as. hcr (on- @;.

- . ’ )
' . . ] ot . e .
Y lrlbutwn fo tlm dvvelupmeni r)F Ukr-runlin 1110r-dtur'o)-- AT \f\ ..

! - e "I"hc,-j inerease of ,fml‘l%‘,‘mr'i.sl 1¢"s Lud-ies .md 'ethnognnp’hy’ Wt '

L pmq:l hy %nd g.; umd it:é .i'mpét'u:‘; Tf-r\{)r'_ the romantm- mo‘vmalfpand 1L1»
P

n: hls hfe, cuitum., and SR

Antv e;,t w the par. . dnd rhe conmlon m.-

vo g -
J,Lingijqx_r,é. - R';'g,.n'rlcd at \.f.irst' as hl' tnrlcal evldenc‘e whonévev or };\ IL
v . - S Dw

clm(,ument*. were .xl»s: Tt -fplklomst 1L1 matvr'mi was aoon (;ollecth for‘ lts

-
. M L

1 ter‘dry V{lun. Among mult\}ple <*ompllauons of Russmn s,ongs and ppos )

,',

- LTINS . ‘N
. 7..° o
ot most famous. are the collnctmns of Klrsha Darulc)v. . In the 1830'«; SRS
AT Lo :
d- 18'!40! folklomstlc studlee. .zmd the publicatroq of dlffor‘er\u

Vo

[ R
.;he SlaVOphiles ind .the W(:stex*n- o

1sts, bqth of‘whom Uoﬁd thlS matemal i\ci propapate. arxd str‘e,,, t. 'eir‘

-‘ .
.-

;:s' é'onv‘lrctxons tmd theomes. T}rus, 1t wa" a\pa't'tlctrlar -mtem 5t \n fo]y

. S u. e
.. -

pou:ry, as wellmxu the 1nflux of fore;.grg llterature inty

’

uqqna (nflmely

Lnglls‘h h:*ench, and (‘erman), wh1ch were\respon51ble f‘or thv llt(‘l"dt‘y -f."'-',\'

. . S . s

,*,,;qud ﬂm“ei_hnographw purxsuaatS—oF—:mnyn-Rusasan *f]um'ﬁ‘r“‘ ke, U!"f‘ﬁnQV“vf-"‘- e ~' -

for example, who was .xlroady} in hls early wxs‘itmpx a; staum.h n‘llat

Ca »w«.x.s gr‘eatl,y 1ntvre sted. 1n ethnopr.nphy und f‘

..

y ldngu.xge .md_'_ poetry .of thcg"-,,?‘_"-

LN - 1
¢

. J'éommon ’peo’pl:e,.' E In fact’ . his, ‘cc)lleul’ i,ern de,l
= - . E T P s ..

ski okhot‘hil[a (Sportsmidn ' .

. - N ’ . - ‘ . .

LY
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LIRS R S Y
: Ly S
L T
' e . : St
TN A, Ve T
. ,f A "\‘.-,'\_ v ' . LR - : *a( R , t.
_.-I’thhe') vms' Faged.dn the Iu?hor"' nlva‘Vﬂtl“U Of ﬂ"‘ N"”"”‘f“' m,vf‘k
. oo 5

C '“rouﬂh““‘ “ ,'lffi Turaenov watchea vlp%oly aJ% nvw' .
o Y B AR NS
quuu.nhn* mq :nl lnumnj wT\ioh desqribod t'); '_‘ ‘w,mq (,, th«; pmp '//A
L e : ar SR ,":‘i e

b o i
und cngourva)wd his, fm‘&ends and \acquaintances to compalefwm‘__

o . PRI 1
Y (.ontmued fc?ob ‘er‘ve .111 fol’k_

.\,*

K

p‘n"tmular\ly s:ngmg and demclmv, dnd hl" Lcter nqvnl" und tomes

“ \‘M s » v.-‘. o

. 'zn hlS yorks. L

_' -,\_ 'lhcno same 4_*rests 1n folklor'e whach mfluenced mmy

( ‘s

Rgss.mg wmteq& gii,sd ‘uted Jmong Ukramian wrlter-s Such as Maf'ko S
x]” Vzﬁw.hok Tn‘&la .
- RN “}1 2

-whlph q,ontuir;d \rief referenc,e to. the lmpart.mce of‘ folqu’:e in t)ﬁe

"’re dppf‘al’ed a L?t;amian gt'ammar' of A, . {\avlovskii

"gevq-lopm_ent\('gvf'-*_nabt;onul emtmp ubsequent Russian coblﬁct mm

ogfyZ;Tyglm;:

Ukm nmnﬂentmes._ A“ Profess*k‘ M Azédovskm po&ulages, it’

of pol;,tx\cal‘;;-r"otpst B the -"‘ 1

the Cossack d .l (ballads) in \fact theun general mtgres‘t 1n'th:. ~‘r“" \
 ', (‘ .,qu pdsr, .whnr“h wmﬂc* 11)917\\)mcnt11 *bn produclwp gj:hése numerou'* colw :

I.ec;r_l;ons_., ..,()mo cnll@cfor"‘ of Folk,cnp';, .ouc'h ﬂs f\ Lukashevych Qf(lﬂ(]"%—
S e L o : e

l887), wore gm\vmced th.it Ulfr uumn popu]ar poetry was an rho verpe of

. el

\

‘pn 1°h1np m-i \hﬂu)d hu prw \orvpd. Othors, ourh 3 “m. A Mnkqn.mvmh '-"v'f :

" (1804~ 187’3) ;t..u«d thar al‘l those collect1@n§wer~e:¥1he vesult,pfﬁa '

- *.,-L.-.«..,
N PRI S S e e X
e e e el R a

e - .

. medter aw;mcn( *,J 'of the va.lué of nar‘odnuqt (ndt u.‘mal Chdr‘d(‘tt‘l")
: l - . A e ) L
o * S F :,A, . . F L o L '1 ; e '_‘i”_ . ' ;,"" »

. J."I'.-l{-.’ Hr‘natskma,"}"ol Hor 1stmhebk1e uxrnu\s‘y Turgensva’,t" ~\~' ,
I'urge,m'vsku sbarnik: Mater{mly Kk polncmu sobrani ju- uoc_hmenn i plsmn ot
- 1. §. Turgencva (Lenlngrad \Nduka,.liﬁe) Vol. IV pp 2140»2142 ';.':e._

_. i 2M.’-. K‘..AZadovskii lstoruf r‘ussko.l fol'klorlsflki (Moskvu. :

LY i C. oot
T o 2
- - N . i . [ . ‘ , T : L ) . i ) o
T i S L S
L, . PN . ) : - N \ -
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B . LAt i \ .- v’ R . . .
The center of ailgethis activity in the Late 1820'4A wis (he
- - . LY . .

e i

"

N A\l ) L
Hidvers ity of, i‘?xr.iri\c»v With o prominent-representatives, I, z

.Mnm Vove huk (bom Mand ia ()]nk'.mdnvnd Vilins' ke, 1833—1‘)07), wul

e

. ) ) LN . . N ' ¢
Horovy 5 kyT, 1. Poskewshenko, 1, 1. Spedhevskii, and later. V.
k] . k] k] A A ] .

.
- . Al

Pasne b, Hwn tlr wf pr'inr‘ i-ml publication was Ukrainohii 411A'm'(m.m

’
o

()Aw Hkrwmmu Alminac " 18?]) which® confyined m(my works Jdevoted te
Y

Ih(' ::tudy of the lu(‘:.xl past. }xom the biograp hl(dl f’VldL‘nf e about

know that :;t\'jspn,nt some Uime ot boarding .school' in Kharkov, and it
) ; ‘ . ..\ - . . . . .
_ . ¥ Sy . . e .
Welss -in this-city thTt fhe young gifl obtained her more extensive
. y ;‘ L . ’ ’ .

tmpress tons of ~the people, their lanpuage, and their <'(ustnm.«;. 1n

fact, I Brafidis, in_,his'mnnomulph'Mdr‘ko Vovchok, speculates that yp

© Fharkov, despite stri;lgent r-e;f‘gmentat;ioh 5f the boar‘ding scHoo‘l

younp M1r11| was able to vitit the home of the l.mdowner Khruthhnv
]

4 friend of the fmmlv These v1‘ts whl(.h introduced Mami.l to the-

-

- Kharkov l)mverulty ,tudtntt, who were fr‘equent vmlrors there, as weLl

-Hkr'unmn, nd th (.‘QlOY‘fUl local rrruht@ions ; all

NS omowhﬂ llmuml contact with the maids at the school @f}(\"‘prﬂ-v

o,

nve;-'-‘ﬁndouhtml]y
/ ‘,f L .

e . X .
a2 - -
<r>nfmbute<f vveu more to her‘ mn ly (hxldhood 1mpr'e,).,1on:; of Ukrainjgn
. =4 by .

Cdife, Durm;r the summers of her ttay 1n';Klmr'k<{ Miriia visited her -

-~

.- 4 ' ) . . - ’

&
P .
Gosud, uchebn(ﬂpcd,xguglcht_skne izd-vo Mlnlsterthd p?{‘OSVeth}lG‘nl iu ROFOR,
158), vol. pp 258 ‘
~

-~ oy

3~ o, - .
. I)urlng her early mldhood dePS in the vlll 1ge of

'[kraterlnlnskm-\ Marko Vovchok WiSs permltte(l to trater‘nlzq wilh the d()mm—
- tic help and the peasant children, and-even to- visit the peasant ‘huts.

See 1. Brandis® v Marko ¥ovchok (Moskva:, Molodaia gvardiia, 1968), p. u,

T'6p Liographical~details consult also: . B. Lobach-Zhuchenko's lttopy
: "hyttla i tyorchosti Marka Vovchk, Chyiv: Dmpro 1969); and Marko

Vovchok 's Tvory Marka Vovchka: Zhyttiepys | 2hyttiepysni materiialy-
(Kyiv-Leipzig: Ukrams'ka nakladnia,. 1913), Vol, T. Henceforth cited as

Mool l,obach 7hudh9nko Litepys (md_Markg) Vovchok., Zhyttiepys. o

g

R N AR . b
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annty Voo by Ticrevager e s ol the ceite Dy Pioarev, When ohe was

dourtecny Moo R N I v ey theye o, L +°
A M i e e G et o bed youne erber 8 the BroYibr .
He Cyril and ettt dias, Op mas Markovy by who later became her T8 R
bastbenued, .
rdg, the avai'lable material of Marko Vovehok's family and
. ) . . g . .. ' . . a4
her contelpoparies (N, Leskov) we know that the Mardoving' recidenee
’ 7 4 ‘ ' . L . e ) .
. . . . N . L .
Moaoved o v meeting place for the beau monde of Ovels  domposed most by
. . o ’ .- , P . .
. ) .-
ot uwealthy, Diseral landewner s, but not excluding 'younyg exiled” and
eecenttric individuil. such as Favel fvandvich Takushkin, this socicty
apent theic pfoass U evenings anid lenp 140 discussions ahout pylrio-

. ’ | . / ‘ I
tiam aned woweo o cor cripleise the cexic Tap fractice serfdom, «More
offen’ than nol, e evenigigs were suppl. pented by a'mnﬁical pey-.

N ” R . : Vs
4 . W, o : .
< - formmce an! o aoually terminated with o singiny sessidqn of folk songs,
= - . ’ S » oo . : : ’
led by Opanau Markovych. . This voung Ukrainian ethnographer, born in
- L] M - .
the Yoltava region in 1822, was the son of a rich but impractical
“landewney, © hestitute, he mandged to finish his universitv.edication
<. md throupt common aspivation and out looks had allied himeclf with
Saother potricis: oM. Loobottomov, Pooots kudioh, and V.ot Bilozerskid,
o In Q8L he bheoom: an active M*r‘ nf the Brotherhoed of St Cyril
! AN : - d . . ) g
o od Methodiod,o o beraini o secretypolitical orpanization coneerned with
.the abolitionif) sneridoem and the establishment of the equality of all .
. . » ' . - 1 .
P o P . i - . . . ._ h . f ‘ @
citizens ot -Slavic nations. I J8UT (0 the nrqu‘mrimv/qum; dimealved Ly )
| T : . SN
I I : . A :
N : . . a . . . *

. . “V. hul»i]u\'/yg, ed., Ukraine: A Concise Lncyclopacdia (Toronto:
. University of Toronto, Press, 1963), Vol, I, p. 675, . Also: A. Pypin «nd

V. tpasovich's Istoriia slaviangkikh Literatur (5. Pl fzdanie tipografii
WM. M. Stasiulevicha, LA79), Vol. I, pp. 376z79. ° ° o \

-

A )
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lln-.)ﬁ)V(W‘Hﬂuﬂl(; lhc~)n0ny\wxﬁ, weresarrestod and exiled and theiv works | i ;
. . by

(ropether with words Like "Hhraina' and” "apsroz'ka sich") were: pro- i
oo . . K . . N v . H

& - ) SV D i
“hibited, Markovych's sentence was relatively mild.  He was sent to i

~ .

Orel whdre he hecame an assistant ing Covernor Trubetizkoi's office, - |

U ‘q A ' : : ’
There he marricd Marija Vitins'ka in 1851, After their marriage, the

K3 . .
newlyweds, withaut any Vicibhle means of support ) spent some ten and a

. : . o . o . - - :
half months visiting relatives and friends imNChernigov, Foltava, und

\ L , .
Fiev provinces, After scvera: futile attempls to secure a position,
’ N -. .‘ . ’ ‘ -0 | ; ‘
CDpanas Markovych finally obtained the joby of “u corrector in

~
~ .

Chernigovskic gubernskic vedomosti (The: Chernlpov Provineial Gazette)

.

at @ meager salary of fifteen wubless a month., It was in the village of
: , A . _ .

i , \ . . . . o . '
Serokoshychi that Mariia-again became. intensely exposed .t6 peasant life
and cusitoms .. Particularly in this poor and forsaken area between trhe
baipro and Desna®rivers, the Polish-lUkrainian wars ef L6UB-1654 were -

N .
. -». . [

. Y

kept alive-in numerous legends and songs. The young. coyple enthusias-

XiCJLIy plunged into collecting folk songs, proverbs, yings, cand o
expressions. . Opanas' significant work Slova i vyridzhen{ia Osterskogo

~ T

uezdy ' (Words dndAExpressions of .the Osterskii District)/was oited by
. . . » . ‘ »» | -A . . i LT -
BoryseHrinthenko "as a most complete work in the realm/of collections
. - P . . [ . . - e f . e gy X PR e Sy s
‘ : N : 6 . . . - .
of the national language". ™. Thus, it may. be surmised{that the frequent
. - -. . 7 - . T ’ .\
: L - . _ . : ! , _
changes of dwelling, necessitated Ly Opanas' precalous means of support,
“were instrumental in familiarizing Marko Vovchok with the life, hopes,
i o ’ T -

€
5

and different customs of the peasants. It is not without réason that

q
_r

¢

I, Brandis, Marko Vovchok, p. 24.

5 " R . oL . - o
: :IL;d. s P 40, Throughout the thesis the translations are my own.
. e ¢ | ) . , . ,
i - ’ | K . N K . . K]
s~ . ?
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\ l
l mtnlmmnn ku.lt"h, thu yu-t‘ of the ﬁx‘ it voJum@ r)f Marko VnV( hnk'"

[

N.apodm opnwdmnm M ldl("‘) "‘T.dted “that thmr‘ author "gg‘k(-d Aas o

& va,'.o'

vthnogmpher, but in ethnbgmphv provsd m b -a p(;et:".7 The ten mont.hs

spent in tho outs kmt‘s mf Kiev prnvxded Md!‘k} Vovchok w;th vaLunl ]n
. [

mntm‘ml fnxv Niredni-o J)owd'mm 1. She (‘ontmwd ¢ol Lmtlny sonps an(l CY
£ ! A

pr-oVex‘bs Imm chuamt inces and peaqdnt whos}; wmldinps and c.hr'iqtn'ninns

' .‘-,,, . .

Vo
she Jttvndf'd Her ¢ ovoral r(‘ln.nnmp'nntobonk:i fx'()m lF‘n-JHu? cont. 1i'~_
Y o Tt T

PRI
! .

>1l|L begmmnp,, of -a ‘Ukrainian dwtmnar'y, as. woli as cnpt un «Iw(r lpl ions,
. . | .,'
ol (.h«. won.her- tlw part,J culars of 10c.11 flor'l sind . l.mnl-\, .'md the (111— i
: [ . : . : N . .
fgi-em crafts and customs.  Thede Ginctations give us o food insight .

into l;er early l}t;crvmy WOrs s, Mr- rhr_ey (-nntmn-fwrmt drnf‘t‘q of the

“tories in the H}\nunmn }mpg&ﬂ whxrn .are s;mllar in comﬁp';]tmn ‘nd
g ‘ ) ]
8 . : i \
‘tyle to N:modnl upovl?lqnma. S foee \
L ) ;_/ . \

N.nkry "nvchok s Pﬂmopr‘dphlc‘ r(nnt) Lbutlons may. be lo\cated in 7;:'5;_
/

A.. L. M(‘f‘l"h;'kyl s Narodnye 1u"hnor-usskw pesm ( outh-—Russzan\I:]k

‘Songs', 18J“),}~-o umonov 8 Ukrdms'kl pxykazky, prysllw.a i take-

n‘:he (k. nm m ‘nymp), Pr\over‘bs,rand Qo Fortﬁ 1864) T.' . \'\ ‘)

- .
h():'stum.u"uv':) l:,‘Lm‘lch("'Hm~'znfwh(-mv 1 hmru" )\f’LO . n(uhu'r'“ e wnn&V
ivorchestva (The Hx tor'uml Moanxnp of the :outh»hugsl 4an 1oH\ Long. /\;/,',, N -
Tl e . -

'1872‘),' as well as in the wort®% of 1, knllsh, B, Arﬂ;onovych, M. I)r.«}]&)n‘\;mnv,\
. . . . . . - . 4 !

and o Voo Kireevskii, However, sopme of the publicativas didl nedocon i e
. -~ ) : ) - / . .
o /

Il

. 7Irmtvlvunon Kuli sh, "V fgllad na malor'oosu%kulu s‘lovestno"l’

.. po povodu vykhoda v svet knigi Narodni opovidannia Marka Vovchka:,"
Vybrani tvory (Kyiw:- Vydavnytstvo khudozhn'oi literatury "Danr‘n .

1969), p. S06.° - R ) - o /-/\

81:. ura,ndis, Markas Vovchok, p. 51"

. C N a

T B ,obaai/,hu(‘honhu .uogz Pe 5. Onop. 316, B. Lobach-:
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vntrleu. Thusy the manuscript sent.by 0.

rnﬁéﬁinod quo 30, OUO ontrLOn; whnFuus the pomplrte phhlxshed 001~”

.':' A

-
Ject1dn con&qlnad hot Anore than LU 000 example<. The merit o{.thnn-

m&husgrlpt w(" vrroqscd by thv UkPlJnldn poer Iv1n rrdnko who uqked

0y
‘.

ﬁ V M Domanyt 'kyl, Murko Jovchokfsvbloggdphﬁgy to nearchagn the .
. : R e R £ e R L s
ugnsorlnl archiwves for thig valuable manuscript, ” since it was an S
. . T ‘> .” {-‘_\ . . . ’ o o " . n ' .
important contribution to Ukpdainian ethnography. Thus, ‘it ean he
. ‘ - - . - : P - E M - s : . ‘ .ot
S .

';nnd;theg for‘her youngnson

2

+

_»—~@—¥01‘.11 for u »tudy of Marko Vovchok s rol

" served-a few yedrs later as the bahla for her storlee. : .‘3a“

"before the first p blicutimn:of}yaﬁodﬁi opovidannia.. Her marriaige to 1i‘§V

. - . -
T, \ . .,

© Lt i . . .. . - -
ographer -ad her numerqus travels in the Ukraine-

only enhanced her alrgady present nutural 1nterest and lOVe for the ?,
o - : - |
Lommon Peoplc dufinb nost “of har llfetlmg she contlnued to work -;.‘;.i/~
amonp themg and then PPC(rded rhe Lnllected mat )&;*
of ut11121né ;t in her wrl.lnp.o FrOm’the blograph;c tud J. o 2
JnfOPmcd thdtﬁMdiO Vovchok d;-a youég mother °tarted to wrl% : ;

oo,

hddn. Fhese flrst dttompt undouhtudlv ;

e a -

arko anchuk's Nearodn) OpﬂVlddnnla appcnrv& in’1857 undnv

.., - s g e [ N AT o e et e e E P

the editor,hlp of P Fullqh, doren wned Ukrdlnldn wrlier, pthnographor e

i . '

tlon @gplskl o ;uzhnovaus1:(Notes '

fdnd duthor of tho ethnographlc colle
r

_of Southern-Rus )..‘Writtén at'the-tx when “the questxon was flP%I ”f‘w,ﬁ .

Zhuchenko suggobtq 0 M Pypln.q Iftomlla usskoi folkloristiki, 1890,
in the history of Ukrainian

'ethnography : ,\\, Do W

ey,

%OB; B 1 ,obach Zhurhenko 1topxs, p 1uu.gﬁf¢z SUREEE R
: A - .'. ‘- .



ignorant peopln the rlght to &n 1ndcpendent human existence" 1 lheﬁé

fﬂ l >

I S .

eleven short folk tales egxabllshed Mdrko Vovchok as a talvnted wrnlor ;]‘

v//

and"hssureq hnr popugarity and»prei‘xpe in kaaini( and Kussian

ilterary 01bclos._ In fact Narodn; opov1dannia, he% most famqua and

‘e

. genuine work, serves to the present day,as{khe best example of hen

talent and is’ consxdered one. of the masterp1eces bf Ukralnlan lltera1urih‘

.

Encouragéd Marko Vovchok began to“%ganslate theSe tales hereelf and L}_

.

published them 1n Russk11 vestnlk (The Russman Herald) throuphout 1858

-\_,

At thlS t1Me she also bega:zto wrlte in Ru551aﬁ”and in 1850 her

Rasskazy 1z-narodnogo russ

g byta (Tales of thePRusslan Common People)
; v T : 3
7 appeared. ' '

".‘- - . - e . ’_,,

A fﬂ' Her Narodnl opov1dannha~produced a lastlng and profound lmpres*

3

81on oanaras Shevchenko, the emlnent Ukralnlan Romanxlc poet."Hav1ng |
read her storles 1n‘T%58 Shevchenko asked N LaZarevskLi for Marko

Vovchok's address SO~ that he could personally‘thank her for her "sxncere:f'

Soel SN -.“—___—7

]

and hearty 'Opovxdannla’"_}z_ Ih February 1859 he commemorated their‘;l;l;-

flret meetlng by dedlcatlng a- poem to Maﬁko Vovchok ("Nedavno 1a pOZa"‘

o Upa103?, whlch translated reads Beyond the Urals not tdo long ago

»

.o . .
-

VOl L ey
- recall about her popularlty 1n the capltal R
'llN Petrov, Ochepkl istorii ukralnskOL llteratury XIX: -
stoletlla (Ky v Tlp a.l. i A Dav1denko lBSM), p 376 ,'.'.'; e

b

3 o
— Quoted by 301‘0, Marko Vovchok (Ky1v—Le1p21g Ukpalns'ka"
- vnakladnla, 918), p- - L

¥ ’ ,
- _ - 4 . .‘” ._-.. ; -‘px:PT

....L:‘..

.o ~13,;
Taras Shev
_ The flfgt poem dedita ed to M. Vovchok was Son (The Dream) wrltten im.
1858, lbld ) p '381. Yoo LT
T e 'ﬂdéu,i,;;1“>f'

M

3

]
\“
)

henko, Kobzar (wlnnlpeg Tyktor '1960), p 38&

‘ellgﬁlgn Petepsburg,_Mh Vovohok met. I, Iungenev who had. th;s tola;a'a

" I .' N
i . B} }‘ -
y



WAG the adornment. dnd the main cent r. of a s;nall grmxp of

‘in T

usgfans rUkPﬂLh11

'l~Peters 'rg-and were enthus1astic over “hel ‘w qks-' they" greeted
. them--the same ‘way as’ tﬁby had greeted thosé oF T, Shevahenkp
--as. the 1iterar% Renaiss;mce gmheir land. {". o

;’

l

;Tkachev as well as the writers T Shevchenko M KoStomarqy,iA Hertzeﬁ

v

i‘Vovchok's wrltlngs nmly q;test to the fact that cr1t1c1sm did,not réhmln

ot ﬂ-V-w ;

s lL‘I‘ Turgenev Polnoe sobranle sochinen11 i pxsem.v dvaﬁtsatl
‘vos'mi tomakh Sochineniia (Moskva: .Nauka, . 1967) Vol XIV, p. 227..
Henceforth c1ted as 1. Turgenev Soch;nenlla. Ly .

I.AIurgenév, Séchiheniia, VoinyIV, pp.»229-30.
S 16 D.,” Tamarchenko Marko Vovchok prtyko bthP&flChﬂYl narys
(Kyiv Depzhavne vydavnytstvo khudozhn oi llteratury, 1946) P R

-‘15

.y

— et

e mcﬁfferent toc her ~‘*But- in"many* casés cmtical:arﬂ:iscles wefe not s .

. /Tﬂ : - \,/)‘. I P : \ S

B . . " ‘. I

o R

' and F Dostoevsky responded to her llterary Wﬁik—w1th—:hb4n.artlgles. |

K. o e

o . R T o -t :
”The v1glent polem}cs whlch sometrmes enSUed as a result of rko ‘ 7!
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KL

.much the\.resul..t;of. a naw'.f;publ"i?cat - by, Markcngovchok as they were .

. - 5
S J.nspined by a‘ore- Eided or unj\!a’;%2 review‘ on, the part of a rival S
: . "a--r %! ' . - v ' ‘.
I magazines The quest).ons debat.d in these magazines were often not Co e

concerned with t.he qua11t1e§ of Marko Voﬁ:hok's stomes and novels —-

(especially in the aeéthefic ana'.‘gsis <wf her: reahs{clc portrayal oF

' .life) but rather th ~particuir crit:.cs utllized her works in orde1~
. Lo R ,
/to express’ thelr own opinions aﬁd beliefs,. I'c was against such ‘. '. :'A

-"
LA ’

1
personal c&ceptions trvt someﬁrltlcs directed thelr reviews. ThU.u,
W

. } He‘r‘tzen, n Kolokol (The Bellf‘ 1859)', and K. Leont'ev, in jlechcqtvenrye

zaglsk (Notes of tHe Fatherland 1859). denounced the cmtlcal and
N .

slanderoua revxevl of Bl.bl th)ﬁ d.lla c’hten a (lerary for Read.mg, e

‘ '

'-_ ‘1859).- F. ﬁostoe*vs’:y, simll%rly., published an artlcle in Vremia (Tlme,

ey

1861) m whlch hq expresieﬁ his,adverse opmlon of Dobrollubov and

DobrghiAbov s- s¢hool &’ cmtj.c:l.snri..T : . S .‘----:. ‘
T E a?{ 'ﬂi)uring. 18\%-186'} ,M..Vovchok because of poor health llved T
abroad (prJ.ma;fily J.n\Fr:nce), where writmg hecame’ her professlon. ' B
i { ;..eft with llttle fmanclal support ) she. begaa to write i-'cverlshly for‘ o
Rus‘smn, and Ukramlgn 1ournals (Russkn vestnlk S Peterburgskle - - '

P

v F]

-'f-vedemosﬁa '[»St' Petersburg Gazette}, Osnova-{The Foundatron] -ﬂand others)";' e

.)' P T

' and J.n 1565, she began her forty year old contrlbutlon to Magahln

d educatlon et' de recreatlon (Journal of Educatmn and Recxeat mn), puh-— p .v-' »

o 7 ' I :
-p"";llsped by J. Hetzel.1 . Followmp her return to St Petersburp,

t

. Vovchok contmued to write . and ‘to translate from F‘rench’ and G plzsh 1nto .

-

Y
. [

"

ot R;'ssmm- In 1871, ‘she became edJ.tor of tbe short llved monthlmodz

'}7}35 Lobach«Zhuchenko, Litopys, p. 15. ’ L,
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Ju<hsh1kh 1antrunnykh pxu.?olex (h.ﬁxlutlpnq of thv BesL’ l:[vigu

trans -

eR—yedrs (']g g'g=]g'ln)' ' Mo o Vavch '

- .o : o KRR _ A o :
- lated over thinty-fivé VOP“S of D, Ureefwood, Jules Verne, G4 Salle,
L ‘ / . . S -
»Yictor.Hugo,‘J, utdhl Cps udonym of J. Hetzel), as well as Jj 5. Mill,

- . T i
C. R. DarwinQNgnd opgqrﬁp
" (for she continued‘éd
Zhivaia dusha (A L1v1n
T .

v glushl (In a Remote Corner)

) . . ahr

’ _ Enllow1ng some unpiea antvcourt proceedings, invoiving Mnrko:_‘
y Vovahok'% unégkﬁowledged u;e oflother b¢anslatlonq 1n hor mapa71ne, ghu
. moved f;ém St. Petersburg\WJth Ber second husband M , mﬂlavh~2huchonko-;
. A:nm léft 1he liiérury 'scene, ém l]Vd lncoénlto for about twénty yo&rs;
i N T _ 4 B |

' durlnb whlch she fr uently chdnged her r951dence , Dlsputes revolvnng

. b
y 8
: around her duthOPShlp of Narodnl opov1dann1al only further 31len,ed

‘-o Y

the author.v But desplte thisg stagnatlon in her lzterary career

Vovchok's works began to appear in Gallc1a, many were “transidted. lnto

.
[ . 2

Czech Slovak Bulgarlan Croatlan, POllbh, and LatVLan. Qome wer@

. ot
. . L]

e reprlnted by the Pommlrtee on Iducatlon 1n cheap edltlone for the

%gg g ’
readxng of the peaxdnts. 1n 1896 1899, seven of the exght volumeq Qf

'-o‘ o e e . . . .

L .erkb«Vovchok'. COmplete works were, publlshed in >aratov, and in ]H“ﬂ

Jnn>r?newed‘the publlcatlon nf her storles. The la"t yearf of hnr

L !1carecr Mdrko Vovchok °pent wr1t1np moqtly in Ukrainian, (”Haléamaky”)
0 - ' S - “?\‘L.‘
dnd dnvo%ed spec1al atter ion to thefqompletlpn of_falry tales, whlch_

185, Lobaeh-Zhuchenko,gLirogzs; pp; éla{lu;'eélfzz.

, .

o Haldamakz was the name . glven to UkralnLnn paaqant Jn jurgents
4~ of the XVIII century. s . S _ .

-

> 'Q~
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- T, .hothenko ﬁn(nurayed he? to. wyrte. At the tufl-of the century her
o C . ” WA A i
StOPlES appeared 1n separate collecxlons- such'as ViK iThe centuryy, - .

® & . \

and Kievskdla starina (Kievan Anthui}y) the honordria receivod fr&m

"these, publlshlnga Marko ‘Vovchok 1nstructed to be dlstrlbuted ~among the .

.~ . . - .
. . . . »

.needy studentb. N S L _
. \} . T ‘. e

Mdrko Vovohok's ‘early storles (which caused fhe most nuMEPGUQ,

Ml

. .o
. . -

crltlcal reactlons) described the 1ncessanf confllct_bexwaenfthe
. ./ N
oppre sed peasant dnd hlS 1andlord.w #artlcularly mov1np are éhe plL-

- x

tures of gufferlng prdsant women., ertten on the eve of emancipaflon,f

these storles had a great affect on'her contemporarleskﬂlIn thoee years,
o y i
aq P. Kropotkln stated, "All educated Ruqsia read the novels of M

L Vovchok w1th dellﬁhr, and wept over the Fate of her peqsant hezonnes.“zo

1 / . ,a’

However, wlth the reform of 1861 the-top1c of" serfdom Lpst 1ts pre-

.«

et . & qﬂ'

;.valent Jmpetu 3y and Mdrko Vovchok turned toward fhose SOCLO economlc

‘ .

problcms whléh at’ that txme 1nterested the R¥§§§?n populace.i fe‘,.'

/

h1 tor:cal/ hanges whlch occurred in the early 31xtles broadened Marko e

-
L)

Vovchok'ﬂ*qcope of toplcs -and her style of wrltlng In addltlon to.

/
rrﬂt]ﬂp/d.few 1dles fov chlldren {"Nevil’ nychka" [The Slave GlPl]

/ - - - e

- . . . . -~ . R 7
. ! . . . .

©

"Varme{ﬂuk" '”Vcded‘" [1he Bear], and others), she beyan to roncentrate

'o.oon 1he d}fflvultles of t%e newly freed serfs, the " 01ng to the peoplo"
\eprohlfm,‘ﬁnd the reallstlc deqd\}ptxonq of dlfforont soc1al classvv and
. " . J-‘.

I v
: 2qP Kropbtkln, Ideals and Reabltles in Russian- therature
OWe stport, Conn.: "Greenwood Press, 1970), p.+226. Kropotkin's use of.
~the ‘word "novels" 713 inappropriate here because the heroines of Marko
‘ Vovchok's novels were not.peasants-put ladies of the’ merchant and upper -
~ strata. - At best, the” corﬂgct ‘word should be "novellas". See alseo '
- N. Colov1na~Iurgenqon s memoirs in Katanga 1 ssylka, ‘1923, as quoted hv. -
B. Lobach- Zhuchﬁnko thoEzs, p. 100. o T :
: S N 3
37_vﬁ.. ‘ ‘ ﬁhﬁ Lol R

o Y !

-

e

‘.
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famlly 1ife. chnr@\eless, despite Markglqychok's experimentaiion SR |
w1th a vamety of topicqr and stylos, some criticq consideréQ her sub- g

-

lqequent starles and tales unsuccessful and- lacking the artistic mEvit

I . . :

: a 3
of . Nbrodnm opov1dann1a, A, Skablchevskil and N Shelguhov f0r

" )

example, p01nted out (even though in a- somewhar eXapgera@ed tone) fhat

- -

.oN
v : -5
. Marko ?hvchok 's. later workq d1d not follow the developmentg of the “k.'f'

N »

- lee but merely eLthd whdt hqd been prev1ously~sa1d. e S
“; . ., . “’\ T A

. L
. As btdted before, tlm dppearance on t¥e llterary ocono in the T
S . . .

.. lBJO'S of qa. ertvr llke MdeO bovchok-c@nggided w1th fhe pre-emanci dt1on -
X ) , P

D ‘\g*,/ Al G
"drd when progreqolve eltments 6* Russxaqagntelllgent31a‘déménded freedom
‘ V.I~ . . :“ . .
fbn the serfs ‘ Maruo Vovchok herselfﬁgas one* of the flrst wrxters to

-
opPak ou{ aga1nst the abgee of the landowner 8" authorlty not only in‘the

» 4
’y

Ukralnlan languape but also im- Ru351an. Marko Vovchok's l;terary wo ks
hold unlver,al xmportance, because of her knowledge of the peasants'
Q

ianguage and customs as well as her empha31s o’ thelr deplorable llfe

1

g condltlons Her vocatlon as the aVenger of the wronged elevates her

-

stofTeL to A/\evel/of world llterature 51m11ar to the one held by

i o

Harrbﬂt Beecher Stowe AU i _14'
.l . . - .
v et o e e e e e ._,.'.. a - -~—~:— 03 -
1. . . -
- . ' 9, :
. - .
M = . o
K
) ’ . . -
. ~. . < p ) . ...-,' é i
s » Ct .l )
Ny ‘ ' . . /‘ : B
‘ 3
. T N ) LY
. ’ r;‘;: »
I 0 .
. . cL . -'- . /
‘ ’ ’ - E ' . -
. : e *
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* . 7% RUSSTAN SCHOOLS OF ORITIGISM m_' THE NINETEENTH CENTURY ° = .
R v '~“‘ . ‘ . : o ‘"‘?)' . i $ ' ‘ : .. . o .’-| e h
) v o . LR \ . B . - . R \ \ . 3
. Almost overy lateravy study WhlPh deals thh some aspecf of

Ruselanleterature demands substantlal understandlng of Rusetan lltorary
’c;ltlc;Sm\connected with that pgniod whlch explaxns preValent tendenCAee T
‘and movements in l;teratun‘ﬁ Such is the case w1th our study aoout Marﬁg.
Vovohnk. 'Lven Lhough Marko Vovchok is considered égbkralnlan wrlter, 1hc'}. ;.*

1prodom1nant theme of her Ukrainian and Ru531an works (which 15 dlso oommon :

.
]

Lo her Russxan contemporarles) had always attrdcted many Ru551an crltlcs.” h:;v7

kS

'_ Thcrciore, in order to facxlxtate the reader s undepstanding of dlvevse C e

l llterary rev1ews Wthh Marko Vovchok s storles and novels recelved durlng
o . i .
the second half of the nlneteenth century, we must present a concise (if

s .,-‘~ . ST
ot ,&‘ s v

somewhat llmlted5 study of the Russian llterary schools which clearly RN

~
- l

reflected not only the predomlnant iiterary curvents but alsotechbed S ;‘;j
g 3 P
th&300(16~polllxcal bellefs of the tlme. It was on this basis,“ hat‘ls."

Ty ‘
‘ accordmg to the amoust of soclal content mthln the text ‘-t-hat many' wor'lﬁ‘ '
: . N , )

imene e L - B T eI e S T o rn g e i e

of rne nlnetoenth century were.: accepted or, cogﬂemned by tbe crltlcs.vig_j N

By LHS? when Manko Vovchok puhllshed her flrst collectlon of
- : S Y ~
b chort storles, host . voc1feroua RUs31an crttlcsl had abandoned questlons

. . P

of an acsthur1c hature: (dbout(nﬂjétlc language and style) and dlrected CL

»—..., P

: thelr attentzon to eoclal pPOblOmb. The two pr1nc1pal movemente of thc
PRI : R T

- 2 . -2 A ' L o e o T ' &
. /\ et w S A : e, o . .

: Lror a ‘more extensive study of Ru331an ‘epiticism in.the iLr%tr o

»decades of the.nineteerith century see. Akademiia Nauk - SSSR, “Istoriia _'--f_'l_*’

russkoi kritiki. (Moskva Izdatel stvo Akademxl Nauk, 1958), Vol I,.&,
pp- 133-227. , :

-

10
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18'0()5, whl(,h wexv lfixt.r*umenml in du‘octmg 11teratur*e onto thJ cour'\'-w R

[}

o m.,re avopln 1lom mﬁ westu\nism. , Whlie ulavoph'tleq were chlefly 1nt(,r"~ .
’ ]

&ted in Russm =y 'pust vlhlch for them rep‘pesented a. "redeemmg missi. m

' .

for hu%anity" Wes teznlsts who were.greatly‘tnfluenced by the waqtern

%
phllosophy dnd llternturc (p21mar1Ly German and French) clalmed thdt

‘ "Rﬁ551q de equcntldlly )uropedn and that she shculd vedrn fvom_and

3
1mltate weftern fuvopv" The most outspoken dndﬂgnf uq.pial memhnr of

- -

Lhe WESternists'wa ‘V 0. Belanky (1811 18u8)s )tht\Ts of’1mportance to

N

- ¢ : N .

, A‘Ub hure ‘is  his role as LPlth and hJS effect on- the literary c1rrles 01
l/‘ . L., . -l M
E hxs tlme. An uﬁaentlally self QdUﬁﬁ{:d man who suppldﬁenhgg his three

i;‘ yedrs of unxvevSLty oducatlon w:th/pevsgstent scholarly PUPSUlfS,;_i‘ '_Cé'}‘;ﬁ
. BLllﬂbky mdlntalned an aesthet;c outlook towafq llteratufe at the begln—~
| ) nlng of hi career.v/}n the early lBHO s however, Bellnsky was’ céﬁvarted
; .
4'~//to bOCldl Padlbéllgm, mlch xnfluencea-h:m to say that llterature Mas to N
- be imodern, LAsé;fed Ly ooclally‘elgnlflcant 0 -
' - @‘ -

; éﬂ‘ ‘ - °'. '
&plrltual llfe dnd Pejec ed any prlmary concern w' h everyday trltenégzu__,
‘.

‘ ho now became sen31t1ve to: boc1ety s LllS and problems -”d turned all hlS  '

.’A,-‘ . .

R ener'gy»«se» the wer'ld ar-ound hrm: w~In hts newlysfound* T .crIIE*‘Stmsea ‘t.‘hé“““‘"“‘

. ‘ N ' e
S lmpOPthcc and the neceaalty wlth whlch an artlst must wage battle agd1nst e
. - , SO SR L. . .
RUbbld 3 splbxtual Ltagnatlon and propagate the need for soc1al reform
. ) ) ‘a_ \ J = . ° : »: - .
i .nthu51abt1c dbnut\ilterature and llterary cr171c1$m, Bellnskv wasj

3

. . : . . b | L . v
RRURE R S T s PR

. . : Haré Rus>1an Lxrerature from Pushkin Jo'the Présent Day
- (London: ,Methuen and Co., Lta., 19u7), p- 6. . - . - Coen

Cgf

- ah. Hlngley, Ru551an WPlters and Soc1e§17182$@1904 ?fgndong.'
Weldenreld & vaolson, 1967), P 235. | , R R
. .‘/, . ‘.»‘ oo ) ‘: » : i ‘.-', ) » - . . I . . . '- ) . R ‘,'v D 7}

»,
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lnuuﬂy be termed cons Lstent, blnce in has phlloeophical’ﬁﬁeatises;

.u‘;,u o

letters, “and artlcles,‘Bellnsky often vébillated and dlscarded his pren-,»ﬁi;g:'
. w e . PP .

L R .; . . . . -. . . " ',‘.‘ . , e . .
vxous arpuments. .jgi_ g-ug,.‘t @ T ',H; L e QJj;teca:~ f;ﬂb, R

v

' evertheless, hls reputatlon aswllteravy lawmaker Cannpt be

e
\ 0

doubted. Hls.followers con51dered him\thexarvenerable teacher and an f”

w

.
'1

‘x h ] " B .

- P ?..‘ . B
! g . ~-n«"3 . ',f S

pretatlons of hlS theorles, Preoccupled with ﬂhe messaga inlllterature

[N DA . R

he neglected the mechanxcs of ‘the preFenta 1on, mattera of style and form
.were hardly ever menfloned in hlS crlthqe ‘. Undeffhls 1nfluence many
{v,‘ ) R f:, ,n._".lf""’

.- \ S
wﬂiters denounced ¢he purely aeSthetlc‘v1ew‘of art because 1n the:r I R

“_.

oplnlon xt ppopagated a purposeless exlstence of llterature and devated

themselves exclusxvely to the portrayal‘if curvent events., therary

¢
PN - \

53 cr1t1c1sm, -on the other hand became the means fbr'dlSCUBSlng SOLlal and

qphxlosophlcal questlons. K. Warlszewskl 1n hlS bdoklon Ru551an l!térature

, e

"—-

JUbtly p01nteg out that through the vast amount of mater1al~—BeL1nskﬁlpro- f*

. . } et
PRl Y P N . o om0 ,.’; - ‘,/,,,A.-,....,:,;.,,.. .,.:,;.\.:,.,A,:J:,,_, B ST S R
vxded his foliower w1th the 1deas for T R A s
g - . i S L et : ‘_"’; e ;‘=-

<

h..f.-. every ulterlor llne of llterary cr1t1c1sm’and artlstlc f-f‘

'f”ﬁ ; ,phllosophy-—the 1deallst and(metaphy51cal Hegellan -school’,. oﬁg
s whnii ‘the most strikd ng were, vou31n1ne, N, SoIbviov, and T
» . ' LdeXsohnj the. theory of organic. cr1t1c1sm, wherein some :of: thé S i

o Slavophils, ‘1. KPri vski, C.: Aksakov and. espec1ally A. Gﬁlgorlev,
* 7~ ‘endeavoured to. reconc1le art and the national element,,and the
v doctrlne of the cr1t1 :al publxclsts, wh1ch DOth}eVSkl was to" o
/rdlse to the levelﬂof hlb own, talent ‘and which- PLbSarev, follow- C
-ing after Tchcrnlshevskl, was to" cast 1nto the lowest depths of

T mbddcmﬁmwmsy.f.*ﬂ T D D IR v_,;.‘f”ﬁv
..- — . S i . - '_‘ ‘V' . . ' o - -.' . - . R e, »-- { - . . " '? ’.—-._ .
I -y S

R K. Wallszewskl, A Hlstory of Ru551an therature (Port Washzng s
- ton, Ngw;xorkzs Kennlkat Press, 1969), p® 203. i . '

& L K ca [ ".’A B
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Yiét, Belinsky's influences is nowhere mtrnnger'unj)in the triumvirate of,

»lﬁ}.ﬂirlh)wwru: Ny Uhnrnyﬁhuvﬁky (IH?H—IHHQ),IN;A. hohrallubov (183G

.
.

X LHU;),'QQJ'U.[u Pisaruvnéiﬁwu—lﬂbs), who had proclaimed affjnitynﬁith
. ) . § AJ ] ] L . . L .

| ' o . . P
their predecessor but had modified hiveviews about’ literaturé to the

T . ‘ T } |
extent where they denied any “artistic value in a IFiterary work whith,

aecording. to their (:(_\I16‘~[‘1fi‘.g)n§, did not portray reality faithtully.

' ~° Nikolal Cherny:hevsky, the oldest of the three, established
';(‘_ o e ’ o . - R . . -
the view that art’ was only o merc imitation of lifey -ahd the fidelity
o ) . . ! K ’ . .
“with whiech art reproduced reality was the measure of artistic perfection.

.o . R ‘.s',' .
“His Jinsértation Lsteticheshie ornosheniia.iskusstva k deistVitel 'nosti

(The Acsthetic Relitions of Avt to Hoalify, 185%) .as well as his criticdl

wpus DehierkKi pogolevskogo perioda russkoi literatury. (Lsgays on the Gopol

c
x

. ' ‘ L s i . . Lo
I'eriod) becane classics 'in literdry criticism and latgr‘tlw basis of the
) ’ ’ ’ o L
Lrilitarign sociolopgical criticism in literatur<. Nikolai hobroliubov

. “" :. . . T o ]
contnded Chernyshevsky's view and: stated his credo that a literary work

o . . o . ? e e,
wmust first of all strive to depict the needs and tribuldtions of the
prople. His primary objective was to help create’a new democratic intele. .

Lipentoia inspirved by reason, justice, and humanity, who would be willing
s . * » . -~ . . Y . . - T H
Sto serve the masses.  But the socio-utilitarian ideal of the younp penera=

Lion and the admiration for the practicality of work wag-best expressede

—_— -l .3 S - ; : -
L i WPLélnﬂU'Of Pimitrii-bPisarev. Oblivious to any recognized author-
. . . P . K ) A . .

. I

' : T . ‘ ‘ e : L wd '
City, he und his followeérs advised the writers not to forsake_égc1al ques-
; ) . . R I o :

g . . ) L 3 . ' co . . . !
“tions, for o qgesthetic inteprests because such an attenuation of in®ercst
3 A s : .o ’ : : @

. NER e R L o v e . : :
only limited art and-made it meaningless.  Thus., literary works became .
Y S X 2 . - »

a

e ’

suburdindte to everyday reality and in order for their pubiications to' -,

._. . - co . ) . ' " v - ‘

be considered'Jituratur&-WIdtcribﬂpre advised to, become receptive to the
. . e ' . <.

‘need for social changes. -In his articles dealing with pPushkin's verse,

[l . . S

.- . . B
N »
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V'isarev expressed little approval ‘of thiﬁ*Romantic poet. In fabt, Pisarev -

,

;uw.Pushkin's exclusive value in his- réle as a "styllst who perfocted

N

.1 b . S i . o . ) -
. ‘ . .

‘meanin

However, npt-dll crltlcs'ébandoned aeothetlc questlons for the

‘e

pPOpdgathD o% pxagmatlsm in lltOPatUPE. At the t1me'whcn literature‘

<

_tPlLd to. continue the trend begun by Belinsky and embarked on a deflnlte

i

path toward redllsm there rema¢ned few men, such as A.V. Dj'uzhlnm,'w

(lﬂ?“-l%&k), P.V. Annenkov (1812—1887), and v.pl! Botkln (lell 1869), whose

primary concern was artistic development -and g§aluatlon of llterdture and

» o, . .

;not an 1deolog1cal trail of criticism. Whlle these critics stressed the

“of the purely aesthetic slde of art, at the same tlme they dld

not dlsmlSS the role that art could play in the splrltual development of
a4 nation. There seemed to be no .one unlform dlrectlon of oplnlon among,

A N L :
these so- Lalled aesthetlc crltlcs, yet one prlnCLpal line -of thought pre-

°

) leled in their treatlses. They favored the deplctlon of reality not as

-

11 1ould be, but as it 15, and did not- bellev hat art should mainlx "

»

—_——

' VOVLﬂOk ds oxPressod by Dobrullubov ' Thnsc aes thetnb Delieved - that drt

sarve the rnterests of'the day ﬂsincc.thé~ext ‘ties of -tendentiousness,

oS, proposed by Fhernyshevxky and Uobpollubov, could lead to the debLIUL—

Lioh of art. ]t ‘is for this reaspn that critics such as Druziinin VOlCCd

¢ ° . .
s

Y : o : C e e S
Cthelrdisapproval of Marko Vovchok's realistie works, Oince her Russian

o

- it ¥ b f ‘
WPLtanps oitcn lacked~acceptable artistic gtandard° critics who tavored

vlltnr*xxness in ‘literature could nor j@(npt fdvorable v1ewu o{ Marko

b o . . o

-

, . B

. JD"I PlSdrev, Polnoe SOdele.SOChlnenll v sheﬁtl tomakh
(5. Pg<;\(nLJuﬂmstvenna1a pol'zd, 1894), Vol. V, p- 79.
Akademlla Nauk SbSR Istoriia russkoi kritiki, Vol. 1, p. 5!
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e

/coul& nevee be totally dldactlc since it could only be ruled by 1ts own

il e
\

Jaws dnd pr1nc1plcn and it could Jervc only the ever- present 1dcab of

beauty, goodness, and truthi. o . S 4 :
' ST Q ‘ : e

k]

The nhnup-mpnf{dnpd‘AiFFppgnt viewpoints in Russian literary
v Al
. - (ia Y
¢riticism in the 1850! s and 1860'= are closely connectod with the_ evolu-

A

tlon oi Lhe ou4look of thv Ru551an 1ntelllgent31d, the: polltlcal sxtudtion

ol Russid at thatltimw, and the relationship be tween ergers, journals,

v

-

Jnd the T%urist-onsorship : ln order to facilitate thé reader®s uhder-
. ! \

.Lundlng of this rL]atlonbhlp, we find 1t necesqdry to say a few words in

this respect. . oo . oL ;
11 should be rememberéd .that with the dissipation of democratic

idcg§Aih the 1840"s in the’ European coungﬁies,'the Russian-intelligentsia

.became more conscious about the social «onditions in its own land and .~

Cexpressed a great interest in social justice, which was characterized by

— B . .' T e . . . L
the word ”emdnclpatlon":-‘ o : , e
™ ] r N : - )

. -~

woman- from fa bondape, the citizen from the government,
thought from leglhds and idols of the past, There was enthu—
bldbm, there wdas pdSSlOn, there was 1nsp1rat10n.7 . . (

! ' . . . . . R \

-

: C G = e e . ; v J
‘Thc”cry for emanc1pat10n.bccame synonymous not only with the abolition of,

Ce 1

s serfdom but also thh the Lnterest in tho "woman queqtlon sreatly ., )

’

Lnfluenged by German Romdnt1c1sm and Idedllsm of the 1839' . the Ppench 

: L. » S . ... 8 . .
fLmlnlbL lde s of baxnt—SLmonlans, Pere Enfantln, and Ceorge Sand, . the

. : , : R
.‘~ . l .

- Quoted hy K. “Solov' ev, Ocherkl Ep 1bt0Pll russk01 llteratuni
XIX veka (S. Pp : - Tip. A. Kolpinskogb, 1302), p. 206. See also

TR, Hlnpley Nlhlllsts (London Weldenfeld ahd Nlcilsnn 1967) .

o ,
Richard' ¢ Stites, Fhe question of the eman 1pat10n of women in

,nlnetcgnth ccntury Russia (Unpublxshed Ph. D dlssertatlon Harvard

s
< .

4 a lhe peasant Wa, becomlnp Pmanc1pdted from. the ldndlord the ;,)/{\\

e



e , -
.‘conccnn for the statup ofowomen had not become dpparent until the
b -

renowned Ruesian surgeon N.I. Pirogov (1910 1881) and . the publICist M. L.

‘ 'Mikhailov (1829 1865) had published their articles in which they stressed

the need for. the reformation of women s education.

The prOpagation of such reforms ‘demanded ‘a néJ channel, moro"
.'liberated from'the enclosed walls of the salons and the societies, one.
,which would be more readily available to the public in a popular and -
universal language.' The. goal was achieved through the. increased number
of different pubiications, which, although frequently interdicted .
'totalled about 250 in various sizes, costs, .and tem;{enciezz.‘3 The maga-‘

zines which dominafed the literary scene at the end of the first half of

the ninetcenth century were Otechestvennye zapiski and Sovremennik (The -

..Contemporary) In addition to printing the bulk of Russian literature,.;

w‘ N v

'Lhcse monthlies contained translations of ﬁoreign literature, philosophy,

and. historical material. It is. quite ev1dent what importance ﬂas bestowed
.- A 1 .

’upon periodicals ‘by this 31tuation not only inothe literary world but L

'also in RUSSian intellectual life where many a political conflict or:
a profeSSional confrontation among writers and journalists was perpetuated

Fhus,-the 1850 s and l860 s brought With thém the new expan51on. &

. -

- of SOCio—politf%dl awareness and w1th it the increase of ]ournalism and T

y‘r' - S K
. PETRIRN

-;tho—pr%ss.l Aa time progressed litl,ary monthlics, Br° tolstye zhurnaly '_fﬂ;

' ‘thick Journals) as . they became known, were replaped by a daily newspaperf"”

£

c e '

o

- University, Cambridge Mass... 1968), p. 22 . Also for ‘an excellent inter~ 3
prétation of ‘the influence of German .Romantic literature on the develop-- i
. ment of radical movements seg Hugh McLean's, ed., Russian Thought and T

,Politics (Cambridge, Mass. 1. Harvard UniverSity Press, 1957), pp 169~ 200 ..

"
:

T gE Solov ev, OchePict po lSIOPll russkOi literatury XIX veka, Con
p. 216. .. U7 L . g LT

.
Y . © - A
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‘~0r weekly pru 38 whlch sought to ascertain 1ts views, and in the procesu" R
‘ull QXLHlJHV puhllcdxxons fought w1th their adversarxes, go_”ﬁugp}egxl”:

. ~.. . . ’vw_, _.,—/ - . M R

hchedrzn wxfh ,ovremennlk opposed the ﬂadlcals of Russkoe slovo (Russlan-

' word) meid of M, M. and F.M. Dostoevs

versa, and who knows where all this belllgpvencc woulh have term1nutud i

NS
t*» REE N : ‘ 10
T bovremonnlh Jnd Ruvbkoe ‘'slovo had not been closed down.,w

PR

"?he~cxtféme measure'of thefgévernment"in_iSSULﬁglpén#iyius
uéteh‘;ff;é;;d»véridﬁsfﬁ&bliéations,kbéfh legf;Wing and cohécriativé.'
‘5Nnvertheles$, comparatlvelx speaklng'and thh présent day facts in mlnd Lo
’~tho restrigtxont placed by the governmenf on llteratu;e and journallsm 1n

: - : .
tho fLPb( hdlf ol the nlneteenth éentury cannot ‘be regarded as extremoly

- s .

severe. Mdny o( the llterary works were c1rculated 1n manu3cr1pt form

e

'wlthout any 1ntor¥cntlon from the ThlPd Department or were clandeutlnely J:f.;f

”lmponied'lnto“ﬁussla fvon?abrqadi n"'

N - e, .o L et T
Buft the European revolutxons of.lBQB nccessltated/more.drastzc
. medqurea wxrh respect to Rus51a 5 lnternal affalrs.' Necesoary s1eps Were

! . .. .

H.“takcn to prevcnt the further damaglng effect of the "hydra of revolutlon" L
?, on Russla,llvand the flrst strlct meabures were applled to the censorshlp

< e . . . . . T '.."

of“variousr]upjsdxctlons.‘,Investlgatlng commlttqeb were formed to report

j"dll dev1at10ns from 1hc ruleo to the Emperor hlmself The edltors of

.

\3uovrcmenn1k ahd Utechestvennye zqglakl were reproved dnd llterature was

:""placed-under th'c urvetlla—nce of Count ‘5 P Butuplm (1790 1849) TS

. _ 1 A Udg!ll, Rusbkala lltoraxura XIXgp-—perv01 chetvertl XX—gp o
AL (Baku Izd vo* Vostochnogo fakul teta A. G U., 1926), p. 122 el
L PR lISdldM Berlln, "RUSbld and 18u48," The Slavonlc and‘East 51 H3u2£j
'Luropeun Rev1ew, XXVI (1947- UB%, p. 301. '. R -=_ o
> rv .’ i : ; - . , ,-- . R . “,.‘ " " '7... . e 14‘ ..’.. v‘\;‘;;vh‘.
. N . : BN CoTe e . i‘ U o .



. "‘;,bverlty, but nearly always g nu1sance, i hampered U
o vwmtersi ‘edNtors and publlshera, their plans belng contlnually L :
++ ", wrecked by officials who wepe' Ihemselves aften to befpeen’ trip-. .
plng over ihelr own red tape 1? M L R | B Lo

.é*the number of

, OffllelS in cenqorshlp EXceeded‘the total number of volumes ;grza,hed 1n f

. Nl Y «

) a year.la The fact was that.almost any government departmcnt could 1nter- ;
tere w;th any mapazlnc.l Censorshlp‘often reuulted ln om1531ons of" com—].SVVJ
plete sections and chapters of an author s work not to ment;on 1ndaVJdua} .
words and phrases. Therefére, it 1s not w1thout reason that the flffjes f(

‘ (1848 1855) were con51deped rXe "hlank space in Russlan llterature" 1} ‘f‘"

. ’

ﬁ Uesplte the exlstence of talented authors these elpht years producvd very

lzttle of anythlng original because lltorature was under the censorshxp ngf
. .

~of Buturlin s commxttee.' It‘waa not untll after fhe Crlmean War and the i[ﬂtg

preparatioﬂ ior reforms that the Tsarist regimnfmade some COncessions andrﬂf“

. dssume? a less severe tone.” Journals and newspapers were permiticd to :r‘i'“"

. ‘H:‘

~.print artlcles ahout toplcs of natlonal importance which befo e were pub-f;fnﬁ

|

-e

;“ llshed only w1rh the government

o.-, ‘.
i

viv1d 1n 1ts suppres ion of any organlzed Ukralnlan act1v1ty“_nd of the ~s<ﬁv5

S Ukralnlan language 1n the press.l

punlshed- Some of them (1nclud1ng ohevthenko) were permlttii:fqybefﬁrhi_-,H,.

5

e s L PR e ST e .
e iy

*konald -_n,,i;ﬁgltey',,jmg_s‘ia'n Wpiters and Socicty 1825-1904., p. 22570

1

lSIbld p 228. Vi e e e SRR

. ¥
A ;‘:'E-_SoioVFev;xOcherkgige[iStoriijruSskgiuliteratury XIX yveka, -

Gl U e ey
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O N
.

v.'

dnd rv ume thqullteravy work only 1n the late 1850's and cavly lebﬂ'q,

I buL thclr formvr 1houghts and conv1ctlons had lost thein elan.
9

N

e
result of severe measures taken by‘thc government 1n the perlod of 1847-

1856, there were only nlnéleen Ukralhlan works publlshed, $s comﬁangdg
wlth t%lrty one. in the 1830'5.

K
o

lnsurrectlon in }oland and thhuanla agalnst Ru551an rule and 1t
“‘attempts to‘&ﬁouse Ukralnlan peasant

51on of the publledtzon of Osnova 1n 1862 and the c1051ng of all Ukra1n1an~
” oryanlzed >unday srhools.

. .'.._

A

Ior 1nfluenc1ng Alvxander II to launch hlS add1t10nal antl Ukraihlan
.prec&uﬁlunSs e

.

Desplte the enthusaastlc support f0r

.

Ukralnldn language publlcatlons oﬁ\the part of varlous Ru531dn ]ournals,

uowspdpers, and concenned 1nd1v1du$ls 1n tho ldte 1850' 'and early l;f‘
; - N :
Lubo‘s, Lhe Imperlal government took severe measUnes to cﬁrb any prxnted
mdLPPldl" 1n Ukralnlan because, a<

M1n:ster of [nternal Affaivs Potr A
dlUUV hdd stated 1n 1863

1t was "harmful to Ru551an 1nferests“

1 The VJT

LA

Lo ~'v‘.’/,/
L
Ain a slmllar manner were responslble
Tho flPSt of such blow

to the Ukpalnaan publxc was the suspen—

“In 1863 the government 1ssued 1nstruct10ns

not to permlt publledtlon of Ukralnlan books wath rellglous content or

‘9'

£hose lntcnded for peneval educatlon, and 1n 1876

1t supplemented 1ts

'1

prev1ous.stand w1th an ukaz (decree) whlch establlshed the precedenoo of
‘ kusSldn orthopraphy 0ver Ukralnlan.

~

Because of these measures many
“'dugatlonal aet1v1t1es were severely curtalled

(Munqhen ]

erd

v, .

) «
. P o M "
‘f

mhough g certaxn number
I el .

’~.

N

XVi.!
lstoriia slav1ansklkh llterdtur, pp 383 86
I

F. dechenko 'The oQEPPeSSlon of . Ukralnlan Actlwﬁtles in 1876
‘W T Verlag, 1970), D

lé ﬁv

See also A. Pypln and Vs bpasov1ch'
e X

Ibld', p xxv1.
llteraturx (Moskva

oee also P

»
e

Okhrlmenko s- IStOPlla UkralnskOL
Izd vo Prosveshchenle, 1970), p lBl.

B




f:* ol UdeJnldnb CUnTlOUPd Lo work w1th1n Lhc bounddrleu of the: 1aw. Lo

(s‘ '

,%’, cxampl\ Lhu KlvV Hranch of lhv lnmnrual Rthldn Gcographic bocxeLy :'}?

‘vgfjunnullcd LLh Wurk tp cdllcctlnp cthnogrdphlc and °tatlst1cal 1nformax

e
n~kra1n1an~1nhab1ted prov1nces and sought to establlqh contact |
: . o .
: )
ans 1n (a11c1a. Thus, as a. result of mhe)e suppress;ons thé o

Ituﬁal movement shlfted to the west, thdt ls, to Gallc1a. ‘.3',<

"a result oﬁ the PeStPlCthe pollcxee descrlbed above varlous

.é TbaPlbt ccnsorshlp wns the culprlt. On the .;}J

.

"fother the crltlcs on adhered to the establlshed utllitarlan V1ews about‘;

[y
'u.-‘. e
s '1' o '

theratupe, whlch predomlnated ;n the second half‘of the nlneteenth ‘,?'r;

century, remalned steadfast 1n thelr own. ccnvxcflons and admonlshed-

T ‘ s v SRR

wr1ters~for epeaklng ofhcrwlse. In the case of Marko Vovchok; the follow-'

. "

1ng.ﬂhﬁenuetlons should be made.; WhLle both llteratures, Russ;an and

o .

jf Ukra;nlan, wcre permeated wlth soclal problems and the eradlcatlcn of all

k

'J.xletinb ev1ls and were 1h turn checked by the ublqultous censorshlp, one

PRI

.must nbt forgct that the develop;ent of Ukralnlan llterature was restrlcted :13

.“VLH mure when Lhe Tsarlst admlnietratlon eubsequentry prohlblted the

Jl Ukraln1an~boek*——tntiudtng-belleb lettres. Writers,'fAéuf :

-

publicatlon or-

P2 "o ) "‘:': . :
;uch gitN Manko VOVchok whose wprk were severely cenbored or wore nnt Teett

" . . -

p;lntcd ln Lhu Ru 7Lan'Ukrarne, bcpan‘to publxsh in the-joﬁrnalsffounded *”;
f‘Ain thc,West Ukraine»' Thle factor, of course, affected ggketly any proper
' crltlcal evaluatxon oL her Ru591an and Ukralnlan works~ Furthcrmore '";;ﬂ'(

: dcsplte the 1ater'1nf1uences of neo romant1c1,m on- her wrltlng and Lhe"

'duthorltatlve voxce of tﬁ; romantic wrlter and Marko Vovchok‘s CPlth,<v —
T . ' o \ K ’ .‘. . L
Kull h, she remalned a; reallst wrlter. ahe dld not achieve elthér

. o . ; A i R T



. ".’ ' R '.. . . : '
. S ..
Furgenev R pPOMannLC or that of other Reallst erters, but shc dxd

Lo~ " i

VA_QULLQ siully work at the LJmC when the. dominant force in. llterdtuve was B

Reallum dnd when preat domandn were placed on wrltera to propanate the‘

ol

Ropreoentdtlves of th1 mOQement such as ggy

~need for social Chg

a

her frlends and uuppox‘ter's and 1t i

-

Chernyshevsky /ind Tuvgenev, wey

LAY

breéisgly fofe this PCdllut trondwn hev work that she was. un]ustly

qftackdd:by aomc Jater critics. -[n (dditlon to these ?bsevvatlons, one

,jcfynimportint clement ,hould;bv noted ;n Marko Vovchok's llterdry cdreér

”MSince7she-wrote ,1mu1;angyusly 1n RuS‘Lan and Ukra:nlan, Marko Vovehuk

"mddc.coﬁLﬁu)umlons to both lltcralu s.--Whlle her Russian'stories'and

'ﬁoyeis hav glven her a w1der rLadlng puhllc, -ahd »du such were often
'thc ubeCt of Ruqsldn lxterary rev1cws, her Ukralnlan works (excludlng

Ndrodni OpOVlddnnld) have been v1rtually 1gnored by the Ru551an crlt1c&.

Lonvcroely, tho bamﬁ 10 Lrue wlth“pespect to her role Ln Ukralnlan llter—'i"

ature. Only one: COllQLtlon of Marko Vbqghd?“s short storles,Anamely, ;

.,; Ndrodn1 qpovxdannla, Wda aqfflclent to deé\\éﬂgate her great Lontrlbutkon ‘

-

Htto Udelnldn llterature and 11 i RreCJoEly thlS volume - of tales whlch

v £y

wag veneratgd by many Ukralnlah LPlth: Whlle hardly a.mentlon de plven

'ngssLan>§tor1es,qnd novels. Nevertheless desplte these llmlta*

4

"s wrltlngb in the Russxan language, as wel]

' fira Hkrulnldn work Narodnl OpOVLdannla were not 1gnored by

e

O T o R Py

i.jmany RUbSJdn (Pltluq, though they preeted eac}?
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. l)ul '_tAlu:se wri (un; ‘ .x.l,mozs

: QHd,yivtuus of rhn pcasant

‘plorable condltlon ~—hzu po‘erty and suffeplng

'superficial intcrest'ln'the

~RESSHAN-CRETH HHU-OT MARKOVOVCHOK S HORKS

PR P . ‘ g
. . - e

. . o o Lo .
Jnvthe pigfvious: chapter we have seen how various influences,

S T S

thh foreign aml domes tic, alfected the social cousciousness ot Russian’

lnlblllycn"ld‘ A a r**ult ol this new awarencss; one qf'rhu,mnmt

impurtdnt.evans of

AN ’ . ' . o'

, o .
. R e ey ‘ . . 4. N - N I "
“russkoi haiudnostl (study of Nusslqn natlondl nharactnr) that is; Lhe

.

,The sub]pot

. .
‘

>
of the hussx;n poa%dnt, which, pvvdomlndtod 1u 11tepaturo fuv tho romdlndev

v
. . .

pl lhc centuﬁy,t was allundy prvs(nt in the wrltlngs of Aksako and <opol'

.

o K R . e -l b

Oon the (ve oi emdntlparlon thls &deallstlc

‘

& ’ e

“Lmapo ot rhc Lommon man was alte'ed by numerouo descplptlons of hls de-

tht was before only
veannt now\ln the ldte 1830'9 and Ldrly
N :‘,, Vel
@ .

2,

.. T
@ . v .

-;jiB&O 5 bvcame the ocal p01nr Of‘d demdnd for is emancipatiou; .

i o
lvo[e bOP A‘vBagrll summarlzed thl. perlod in Ru551an hlStAF& Jn the,
fpllowing'manuqr: o ‘-ﬂ-"“ ‘

{ ~

B

S ~The pPPlod of the lﬂho s——above ail, was a. cr(i?cul LLH)  ,.;¢?;

:Rvapppalbal of vaiues had daprured the entire strata. of -
_socloty, and, -in accordance with thlS, 1herh1ghest UCLeSa_':' P
“was. achicved: by those worws of art which. touched upon.the .- :

. pun@rdl social themes. - The prlmary motlf was the judgment” .‘_L
“Lof ‘that, vaugture of tho PUSSLdn llfe whlch was based on
& g s('r’f(hbln. a PR : T e : o ;1' - Y
. e ~ - “, .' o ' . . '." . 1 . - v . ‘ o ‘
T AR i’ o o e o .
B N . e ‘ o : R , . . . -

the 1850's wau. a literary movement -known-as izuthenie

_L_l'lvmb to pvnclx‘atu into thc- l)lofof Lhe comman pm)pi(' ’

1ux<lus1v01y w¢r€h1pped and admlred m'ﬁgl qualltles

l/\ V.- Bavrli{ Russkala lLAErJLura XlX go—-pe%VOJ chetvertl Xx-ko vvJ,
" p. 110., - JEEE " S : : :

S - ~ L

T .frf "3
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- . ; . ‘v. ~\ :) ::?-.
' SRR 3 N *
{ 0 . : ' -
o lhn”, it innat unuhuar that mnnl.ofvthn literature of, the late /185h(0'y - -
uvvmvd dvv~l-d-ln thxn.ponrnnni pvnhlvm.“ Navodn1-0p0v1ddnp1h oI'Markn:\ o
B Vovehok wa e p:crnp_l’iéﬁn. 'IIVa-n~ llu)u;‘,!l Mdr'l\'o Vovehok's lite .-my carver s
o . ‘ . ’ : s i e
nut_anLLhd 1o.nnlv mis ono-lntoruxy work, it is, neYevihniesp, this-
(3ot and foremost (()nd.a-tl)utxon «')1, the 'a‘uthov that has i‘ncurred'znumer-o,ns
a . o 2 . ) .

- critiques,® Dllfollny Ln tholr oh]oc11ve, fheso CPLthdl rnv1ow° of{ev e
e ' L. ) PR
usiﬁnrevuqluny indiuht into Lhe s:ﬁﬂvfube Qf Ru s1am urlflcﬂl movﬂmnan

to o L . o o . . R
trom the  18%0': 1o l!l,t,‘ EH70" s, - o o o
: o L ' e - -,71~‘ L

W - iidgEherto very llttle 1nve>t1gatlon has . been done of thlﬂ

/iyvrug,cribivui MALQPIJI diss ipated Lhroughout _many n}nefppnth century
.m&uuxjncu, vvcn_though .Lnylv QUOfITlOnS of VdPIOU CPLthS have heen

]u(ﬁbdtd 1n %thl and. Wv Lern-troatlses deaang w1th‘Marko Vovchok.

..

Moroovar,, bvst dVllldblO compnldtlon of critlbgl artlole by-

.. T

:M Hernshlnxn, Marko Vovchok v krytyt ‘ 7b1rnyk tatc1,/retsen211, -

» )

ot

:vy,lovlLqun- (Mirko VOV(hok ‘in (r;tLCJSm‘ \A ColLoctlon of APL}ClQ%,

S - !
» N ’. :
‘hHVlﬁws,‘dnd np1n10n<) 1 llmltvd in Unasa revl”wp whxch echoed the (
‘. . - _ e . § g K A
“;ofculled UPQW)thpmanﬁgbtendengy in»RusS”.n_criLicism. Other convde
. tinus whivhfﬂifﬁuﬁnu ,hgrply from, thonu provllent oplnlons are raro]y o
- ‘ ' _ - o : : :
S 'm~ntlmnud Alﬂ,gLLen~ovorloQLod it is our attempr to present Jnxifjs
v i ;)‘_ . ; .

Llh”‘bﬂ <Hll“VUb[lPdt]On of 1mportun1 dnd dxverse cr1@1que° of Marho

rhl tlrst twenry ynars ol-hor

perlod from 1857 to 1878 that

.Q‘Vuvlhok' llt(rdvy wo
T o | R TR
Q ﬁ15(un1ml'~ wxluw“inn-‘

R P ‘ .
”fUn-.upcdtés&;nUMbqn,oL'cnltxqqoﬁ on her woka dppeazed in RUQS]BH juurnal~

S o e e - C -

.. . L. o
o ’)

R M. lixdnonko, anko Vuv<hok v sv1t11 ros llS k01 revol1uls11no—'7"

 d:mokrdLyuhno1,¥zthhy (Ma%tnr., dl«vertat1on, Kyiv, 1952)." u@Q‘Akldelld..

.. Nauk “URGK, " Marko Yovehiok ;. j[dbll i doslidzennia (Kyiv: AN URGR, - 7)
T l)h,' Honcgfonth.uilvdyus Akqdﬁg;ld Nauk- URSR, statti. -See. a1<o_a
V. Boiko's Marko Yovahiok for . cor

. - = Lot - e ! - - .. . .
. : . W

Q Sme——————
Bise. ,ummary of some critlcdr roqponse«. '



- 7 N 2 Co ‘-'
. 8 v S'Q..‘
;‘& .aﬁa*maéazinés.. Th;/iggaqbexpmessed w1th1n these;analyses illuminate e ) '”'3
the pralifJC ‘and manifold perigd in Russ;an llterary crit1c18m durlng |

i . A,

the f{rax déhndes of the qecond half of the nlneteenth century  »rﬂ,

“In recent years, some aneqtlgators of Marko Vovchok's llt-' .{

N
| 0o

ornry productlvity have attempted to cla551fy various critlcal rev10w<

nf her work but thoy tended to be olther too general or too part1nl 3

s

Fortunately, M Bernshte1n 1& hlq book Ukralns'ka literafurna krytyka

JO 70kh POle XLXst. (Ukralnlan theraby CPlthiSm from 18a0 fo thé
< LS . X — /
4 1870'55 made a more glepaa910n¢te aqcertlon L
. | , L ) ;o .i
P T T NP T e
™. ' The violent polemics.which révolwed around Narodni opovidannia
d ' * and Rasskazy 1z narodnogo rqgskogo byta developed mostly in’
« tlireé directions: -copgernlng the unmasking [of senfdom].in
AEREFE the- author s*work; the very naturé of the. descrlptlon of life-
C ﬂand the psychologlcal make-up of ‘the people' and flnally, con-
‘ 'vcernlng .their aPtlStLC and aesthetlc merlts.. v
4 . We agree.with Bernshtein's division; howéVer, with.some'mod{ficatiohs;'
Bornshteln s flrst two p01nts, fhat 1s, the exp081t10n of serfdom hnd
the descrlptxgp of llfe and people can be treated as one problem. > f\;

/
Also the ﬂtudy of language and utyllstlc features of Marko Voveh/R 8"

work% should be 1ncluded 1n this d1v1sxon. Con51der1ng that suLh

-’ formallst efforts of studylng llterary productlons appeared Et the

}

- time- when c1v1c crltlclsm predomlnated we. are not aurprlsed that 1t

[ A -

B S WS A

‘D

B SR 3One such critic is O Zasenko. See,Akadehiiav,f
'7Statti, Pp. 24-25. Lf S T R : '

_‘:&};‘ . o R . \' "4', -' _A: ) '... 'A. o \ v
R M Bernshteln Ukralns'ka 11teraturna krytyka 50~ 70kh roklv
XIXst (Kyiv AN UR°R 1959) P J9 L o S 's

N

\



TR ‘ o : boaa g
R . R : T o , o Lo : <
.. Was not profound and that 1t rema#ged virtually udhupported by anal-, R
) ‘ S
ogous studles., Thus, the three types".~¥he criti&al reviews of - J?}; i

and the styllstxc. To the‘flrst group helong A- Kofliarevskii,;N. 

; Dobrol1ubov, P Tkachev A. ,kablchevqkll, and N. ahe}yunovT” Théhe S

(rltlcs, wha:were under the 1nfluonce of - weitorn phxlosophy and ‘ :‘J'.g“v
LR . - 5

llterature,.belkeved that fhe moqt meortdnt element 1n g;llterarym

I - .
.7 . . .

problemo, dnd needs of the peoolc. The aestheﬂlc and the wtyll t?;ﬂ_- L
fnatupes were vxrtually 1gﬁpred, whlle the'sociaf.oeséage Q thin_thei
P et e o ‘
tory orrhovel galned prlmary lmportance.' ' t__".;‘ o 'f_ﬂ.." i
4_(a ;1 The aecond gvoup of Lvltlcs, composed gf A< Druzhlnln‘and |
- 7J:ff Doatoevsky, examlned MarkonVovchok's works from the aesthe<1c ;;“_‘f{e. ';.
- oointlof v1ew.: In rev1ewrng Marko: Vovcﬁo%;s wor; they empba51zed R

the bcauty of the authorAs sketches of the good nature ‘of the‘peaq— ‘Q“ 
Tt b 1,-5“ *‘1 g

b .

”fhnte but were cr1t1cal of the reallstlc qescrlptlons of the peaqants'

b

et . _ 4,

5. T‘_Stdeo.4 Theae aesthetes argued thdt avt is: governed by 1ts own_ Ay.”' -
: ‘ .»c' . - :

'»j 1aws and éannot be reduced to erve'one purpose that 1s ~ﬁp present

- -~

< to the publlc only deplorahle SltUd[LOﬂS of the people. '
/ _,’..'"

' The thlPd ahh fJnal proup in our examlnatlon is composod

e . " L T 3 rsane s SRaamey .u,—.u.-p..n ymancs Cnenspan Ba e aanh e ean ..A.,.,,;.A.‘...,...........‘
Lo D et B ettt R T SE N R S T

of younp D Plsarev K Leont ev, and M. de Pule. These-crltlcé '2., e

. evqkuatcd the lLterary me{uta of the author s flctlon. They H;”j'. e
e . ’ < . ST ) »
.. oxpressed llttle concern for-thv PPJilStlQ descrlptlons of the Lo T
RS N . . S P (T - S
o ST AN . - R e
’\ator1c° and only stressed‘the v”luv of Marko Vovchok's styleaof* e

a
'

_wr;tlng:' the llterary dev1res and the unlque manner of‘expre351ona

,»-‘ I e i

N S - . ) : ] . . . . . Vo . .
Lo Lo, ) k e L e e s et

-t
.
s

-

\

.
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j', "’:n On% of the. \ery firqt reVJewq ‘of . Narndul opovmddnn1a, which
v O ‘ ' : : :
s pralqu the authon'g g

T

"'}'condltions under serf om, was A Kotliarevskn's artidle "Narodm

-’

.oEovulanma Marka V vchka", wmtten under the pseudbnym of Ek ,S-t. b , )
'iln Olechestvennye de1ek1, in 18a9 KOtllﬂPeVSkli was a olaVJSt | -
Lo e ) f ‘.‘ " "
e and an archeolOglst by profe831on, and hlS few crlflcal aPtlLlP%"“
. ) "‘\ : L
,'_,dedllng W1th works, ofvllterature possess a popularly chtical'up—’ '
p#&ach based on soc;al CPlthlsm. In Marko Vévchok's tales he qaw
. the. eall to chanpe the exlsflng eondltlonq gf the peasanto becauqe ‘
() . . ' oo co ,.":~ :§7
v4c<ord1ng to hlm, ﬁthe ehort fales of’ Marko Vovghok clearly show what,v. .Q
L .. - ) :
_Hono hould expoct 1f the. ex1st1ng affa1 were to Be ﬂeft as 1t ex;etS:,-' o
) G / : .. A ) \\ o .‘_. " ._.,' “,: P . : R L
r‘ow 1" Y : ,'v ..i‘. - ‘\- N - ~ '()..:
. - e T S SR . LT
. -*;_7..,v-’In‘hi. brlef GDGIYSLS, Kotélarevsk1a cxted three of the eleven ‘ o
. ,hort storles, namely, "Kozachka (A Lossack WOman) "Odarkaﬁ, and ﬂﬁi'i‘f§c,‘#
'\\s."norpyna"'(all oF whlch descrlbe woman S- sufferlng dnd mlsery under-the "j
) KAV ;,. .1 - % Yty ’; )
]~ ifs rutfhn of QPrfdom) a truthful portrayal of peasant llfe. Ev\h .fff*
Lhough the Cff%lc admltted that dlscrimlnatln ‘?eellngs produced hy these Lo
storleé dre 1ndeed the réader S flrst,lmpre331ons,f he e—Pressed hls B
, . _ .
. 1.L . . .. . M . .
) prefcrence for the reallstlc unpleasant descrlptlons whlch overshadow ) ’
B 2 - LR . .., - | . 4. - o -...,. .
w;(f thelr 1mportdnce any 1esthet1c pleasure. In fagt hlS pralse for. : ; :”
. tho PG}llSth trend 1n these tales was errled to the extreme when he :'jft
o _" L \ T R _' , B "v."~ o c@‘.‘,"
e - ..\_it.. . ‘ ‘. . .a_‘. ‘. ‘, ' . o.-. ,.-"‘\. _'. . | ‘: »'I' .,‘ . | . ‘~ | ¥ | g P
- ‘r e : P S S R ' o B P <
* < e A KotlldPeVSkll, "Narodnl opov1dann1a Mavka Vovchka " :‘ ISRt
o OLecﬁostvennye zaplski,CXXII]k(lBSG) p. 5 IR Co o L



' < R . X .
served life and were subordinate to jt,

admitted the importance ot -art, :u'jvnﬁnu{, ulﬁiiLilcrﬁﬁfﬁiﬁij(nlly‘wluwf théy

[N . '
4

Kotliarevskii's civic critique of Marko Vovchok's Narodii

'//

bow
¢
"

'-anguapeb Publishing Houqe, l}Sb) ."515.. Henceforth cited as

B . . c xS . ) N R . N - ’. . .
opovidannia was soon {gllowed by N. Dobroliubov's examlnatlonzof her

Russian 'tales which was published in Sovremennik in 1860. This was the

P

most voluminous and the most exhaustive (it void of literary evaluation)

L) . o

of all the eriticat articles. . In this treatise, which can be reparded as

Lhe culminatimy expression of Russian utilitarian criticism of ‘the 1850's

- . . Ca
. Y

-

nd 1860%Y%, Dobroliubov attempted-to justify theé‘peasants' innate desire for .

treedom and their stiength of charadtery which despite many years of

mural‘q”d.phyui&dl tubpitude, ‘had Leen preserved intact. As one of the

.
-

. .o o - - ‘ .3 ] fan -
sw-called radical democerdts., who demanded abrupt changes in the Rugsian

Impive. (such A8 the aﬁolition of serfdom),'Dq@roLihbov wanted to demon-
R . . .o® . . R » -
StPate that peasants are an important and indispefisable element of =

RUHSidn'aobicty;  In fact, he wishes to portray "the difference that dis-

: . .
" - - ) - h

itruguiuhed the fuelings and dctions of the common man from . . . people

? . o . :
8 - 7
tug_bcntryj" The Stories ”Mashu”, "Igrushechka”, "sasha', and others,

chosien for Dobrdtiubuv'q ruview, abtered the crigic an opportunity td

dasert his n(xoloyl(ﬂl views (ﬁ¥n1t Russianysoviety, namely,: the peasants

anid Lhe yentry. . . "..v ot S T RN -
- ! T, o v . A
Voo ' .
. . ‘ ) ) A . ‘ > ) ] . )
S AL Kgtliarevskii, "Narodni opovidafnla Mg Vovchka," p. 5.-
. . T _ ) T T A, ‘
' . ' S ‘ o 0 .

8. - . . . . : . )
N, “ObPUilUbOV,'”feaLUPEU for the Characjerization of Lhe

[

'who hiave been Lorrupted by thLlP unndtural upbrlnplng and posxtlon [lje.,'

-

[N N,

hu”blan Common. lecople,” iﬁ lected PhllObQPhlcdl Lssays (Mosicow: e ign

. Dobroliubov, Lssays. - .« . ‘ o . :
o s T B
N e’ - T -
- Co g , .



.

.. Necedless to def,%Lugyljuhov's”strohuuﬁt views were dircitled v

Capaingt landlords:  their af tectod refined manners, flowery speech, and

!

Shlllou,chdvdutbr, which Marko Vovchok daptly uupictcdain e storiess

i

PdYLiCUldPly pnlpnant is His oplnlon about 1nadcquaro methods of educatlng

chlldren which Dobroliubov ba sed on the story "Igzushechka" where Marko

Vovehok descrlbed how thc narrow and trlv:al 1nterests of the teaoherq~ 

‘.

.qnd a vacuous parental life prov1ded llttle sustenance for the 1nqu151tive

th]d. .Thé critic asserted hlS hbglief that eduéatlon based on such a

, .
. i

loundat;bn and unrn dtéd to- evqryday lxle could” provxdc only athvacL

Ld?da and - ouLd not oflor any anuwers to a ch;Ld“s nume rous quesL;ons.

v

"~

5,

- J [ -
L

lu thu p“dndnt hevoeb and heIOJnes of thn“e stories Dobroliupcv

s .
£ ppofuung cmollons. Lven thouyh Dobrollubov callcd Masha s deslxe for
.»1rhcdom from strldon dh‘”un&Qnsglous and peckle%s heroxsm he did not

{ihd pdr bCthiOT unndtunil. Unikke many peaaantb of heﬁgh?me, Masha was

able tQ_prcéervo'and thon~rcveal,_dccording ﬁO“Uobroliubov, the inherent .

.

N v ‘ < » . ) R ) ! . ' * .. . ) '.
yearning for liberty. This, of course, should not bé misconstrued to mean

Lhat

i ' - ' . . -

Dobroliubov tdealized the common man.- While his enthusiastic evalua- .
, o X ‘ : A h

‘
- b

o tion ot "Masha' con be viewod as an example of his exaltation ftor the.

Theroine’s detiance, the talloving words ‘express’ Dobroliubov's somewhat

q

reserved opinion of the Russidi mushik:

n
.

[
N

.

Nol alj natures ave sott. and yivlqiné'liké thosc of Sasha or

Nadyo=ha, not all are as. firm and sensible -as Kdtérina; not, -
all age stubbornly opposed to evil liKe Masha; we meet with

other natures, stern and ruthless , whose inner reaction to R
every “e¢ncroachment upon their pcrqonallty develops to truf
inrm]d&b]e dlmon31ons and assumes an agyrc551Vc chdracter

t ’ , ’ . <

no

Y

oo . o o N - C '”'1 g

3 e
N. bobroliubov, Lssays, p. 5L3L.

4

gimired their ndthrul dcsire for'lreedom and,thoin_cabability for diuplay—'
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Uu'- critic <‘hosu c_o.n,hman Lt im of "Kupot.lw&k.-ri.y

ifo strengthen this pulnt"

v . AR
dochku" (A Mvrc_hqnt s. I)aughter) Accordmg to Dobr*oligb_ov, L‘Fim rc’pr‘c—

ue_nt.ed‘q.p_ea (mt s otmnﬂ natur-e, whlch, unfor'tunately, remdlned unculu—

.

and: boguu*u of thb,~Lf1m was unuble t.o eJovate thSLlf from

valed, —

maticious ncou and venpeance:’

It is“upparcnt,tﬁap--pho,reason for Dobroliubov's detailed
evaluation” and examination.of.Marko Vovchok's stories was to show rela-

tionships 'l:utwergn thes qommon people and t'he' educated .classes. and through

e -
.

these associalions Hllustrate his own social theorle .He ascertalned

14

th.xl Whllt‘ w".JJ t;hy Ldrxdowners war‘o moapdble of ccmcentx*ated qnd pr'ofound

passions bccuuqe-th(_y were! easlly dlscour‘aged by then' borlng odc:upatlonb,

o »

Vr\

Cthe (-_nvu'onmvnl' qnd the p,cne. tradltlonal upbmngmg of the peas:mt

A tm<] lm;n at f:ult for developlng various v1ces (such .as arson vengeance

In or‘der for‘ thelr‘ mor‘al qualnles ‘to be. chan—

KT 2
) . -

lHd LILWU“ of Pdo)lﬁn)

nu'Lfl«:d to ;v,jyr\ (:_onstr‘uctive, reSul S, these pedbants had to bo reco;)n z.od‘
’ . \; :

Hol)rolud:nv .quoc ited, as soniething more than "a ,pomal bﬁeed whlch 1°".

Although Dobrollubov stated

l)rrJ.Jf'f t}l‘m't Mar},\o,’ Vovdmk-’s ‘s‘tor'ies lacked "artistié fu,l.ness’;,, 1 he,

(.qmblu uuly Of. (dethy or .of lmutallty"

Inis

nevertheless, pralsed theiy wvividness, clearness; but above all, their

l'r-u't l'ltuinc.u:; of gi(:’:;cvz-lp.t_lvon. _ - He cldlmed that _th‘e- aes_thetlc mer*‘lt of a.
\.'\;

“literary wurk du,pemled ol - Lhe fdctual de“pretmn nf 1ife of the- Rus°1an
‘ .

R p(.‘uplcl, _.md these plctures dppvdr'ed"'"hbt-or‘ted or excc\otlonal then. Lho
. ' o "V . i
[T SN . RIS
-, p B . - X1
‘ . . r . .- of
10, . . . S o TN - e
N Dobroliubov, Ussays, p. 5420 - - o i
‘. . - . B L v - . . ,i
1 R L . )
A1IIJ1t1.,.;r..JU7’l..._- ) ) o : - : B
Jylh'lnﬂni(h-ﬂhuch(nko, LYUEY p. 93. .. .
. o .o = o CIE . - v
‘ ' e



.‘lltcratura, 1969) W72 R T PR FRr A R

- Lhe authr:di 'ldﬂleLtlnp her pep umal "bou1g001b thdLn(JOh and=”

' , - L 3R
? . . A
[ ’ " :,' ' - s
Btorics were insipnificant. o s Al
‘. . . - S . "_-' ° . ) '. L ' - . N T } :
. \ . K . . ¥
R '_lollnwun;v, '-l‘l"-‘!' Y'("Ul’"!, of ]m,l, Mar‘ko Vovchok bnoddenod hfar‘ :
S - . “ .
toplcu and buyqn To descrlbv dz[ferent strata of Russian soClety in- Lhe
"po t-emuncxpat;nn phrlod. Such’ a varlvty uf themes offep@d numﬁpnu possiL'.f
i . :
hLlitics of CYlflLﬂl apprag}h*s, yUL the Olégc‘ﬁﬁlnt ot view nf hcr
utorica dnd qﬁVclﬁ pCPSJ ted 1n thc magdzlnes and ]ournala. lhv «vptn\
]kdqhev, hulpunov dnd otherﬁ,‘who helonped to. the more conwc1ou pavffuf C
a o ' . ) L 1. I
1hu’Rushldn intulljbcnt ia in tho late: qlxtlen,\gpntinuud,tn ﬂunnchﬁfﬁ}'
':and prdluc lhc doclxl mcanxny of therature Dusplte reagtlnniry mnuuuronﬁv |
, i _ A L o -
ukcn by Lho nOVLrnmenl to turh dl;contnnt in the’ melre, theuo (rxilc'

: VUCLIcrou ly dvmandéd from ,drko"Vovchok‘hﬁnes} descriptipna u[ thn'
ukusglﬂn’peopje dng condeumed hucu1i¢”tendéncjeswin her eapﬁjér work. BRI
o T e ' ' SRR : ST T
v Dnc such LPJLLL, who was intent pn‘;iudylny and dnalsznr ;ociql~,¢

?—-—--_‘}\frﬂolil-cm l:‘m who 1ynor'u'l quemtums ol .n't‘i::tlc,,g,ature wnlun ]Jlor‘.ny L
Lo VL 13t | g o T L
a Lexts, was PUN. szohcv.; ' ln d f:w uf hls eSde@ whuve he mvanT 1n
'qndlyéc WOPkQ»of liin}ature Tku<hvv', uttentignA 'ngvn not, tu_thn.yt‘j-”Tf’
' : ' . ’ _'J.». S . . S
.fnovcia, but rathor to Lhc SOLlO polliltal quggtxun dos«rahod WLlhln Lhcm.,"“
f1huu, hlb dFéJLJU,ufodrdutdlUthhlv »le” (bpowxng utrcnylh) rov1uwnd o
. . oL s . . "
3 "vgmouz; des mettonq of Hu. ne,w hm ome 1n the‘ thm-e novels nf V ";..1“!‘-’“‘,“3"',,1 S
bo' : . . . 4.. - ot : - T . - . ’ B !
'M .Avdeo !‘und.Mdrko VOVChOk' p . o N B -
Tl PR . : ‘ N G
Thu (tLtlc dluCUVPPOd lhdt the plcturv ui Lho nuw h0r01n9fin B
_ 1‘ SR .\

Marko Vovchok' novel ?hlvand dUohl Ndu.WQJk andgﬁkzﬁmplelgd;' T
RRURURRE" |
S o '

5 : , S o
. R - .
%

J‘

'crlthlom qnd rdised questions related. to. the moanlng of. lLtnratUPO'ds e
dart, 4pe purposes of llterdry CPlthlbm, and ‘the ndture of: artistic wurks.*“

. RN 'd- S .
3In Lhe 1870’5, P, deghev ahandoncd his ndPPOW.HOLLHloyLCJf.

Sece “B. Koz!' mln'sfhltefatura i istoriia’ (Mo%kva°i Khudozhestvennala




SRY i v 2 v
I e L o
ph111utlne ougloék on_ lee"j (£huf 18, v;éwé of hérlown éoc;al éla;s) to‘ |

Lhu he;;Lne Mashu.f Aa‘d natlonal,‘utllltarlan 1h1;ké£,‘Tké}hev ’hlled to
____L_uudg¢aLaud_Lh@—kemau{gewe&emen%ﬁi——+&~ﬂaPke—¥evehﬁk—%—novei——ﬁﬁrf&euiariv————~—
“'J- thoy dare cxpnessed in. Lhc rgdutlonshlp Letwecn Mashd, the proéegce of f)"&'”
a lenrdl and WEdlghy honciact eo:, dnd Zagalnyx, the rwpresentatlvc of ~1:f ,f

1h011ntelllpentﬁla.A ln lk»ﬁhhv-x (plnloﬂ Mauha & bohaV1or, thit'i » her4fw7}f

RS ll ht from home and her decJ91on Lo remaln wlmh Zayalny;, were unworthy 7(1,
,.‘v . ) ,

-.QJ Lhc new-Lype of RUbSldn wbman and hnpardonable in the author..'

e f~‘j31he girl whu dreamb oﬁ/rvstlnp her weary head on’ sbmeonu s .
RS shouidpr hus.nothing N common WLth the new .woman. . She'-is 1unt
o .another young lady.. [ . bwho] panlcs becausv she 15 unguro of
. '__J.'erl bedu.. . ,.‘,? , I A - i CT e ol
L T T S T T T A
e  .Becau§e she fell in love With analnylu_,:} ." Masha began to- R
L . work Wlth him, 200 '1f she had fallerd for him: because of hig . o DT
St lactivity, thls would have dlmlnlthd thls bourge01s color of the P
'novel.v. . ,;?. 5 S S :

!cxhdpg Loo much empha51b oni - lovo and ﬂtb;iirdculOUS effect on the dJSSatls."
- . 7» S

- lxed‘and dlSd}pOLﬂted Maghal‘ make 1he nevel Zhlvala dusha,a remnant of.‘:fiilm

‘”’nphé.vpmqntlc’traQLt;oplpathcﬁ?than'oﬁ kealrsm. It was: the author

SR (‘4: L4 P N Tkauhev, VPodrastalushchle sxly," in Izbrannye SOChlnenlla
”(MuSkvh Izd vo Vseso¢uznogo obshchestva pollt %dtorzhan i ssylnopo%elent—}fif

(.V - 932), VOl I-,‘ p.( 298.

- ¥, L

R “~ : l The Romantlc clements 1n Mdrkb Vovchok's works becamcjulso o

#fthe object of Kullsh s cr1t1c1sm. However, this representatlvd ! the’ .
komantlc school’ im Ukralnlan llterdture was'dlbpleased with Marko Vovchok'°~
Srealist wrltlug bccause it lacked -the author s porsonal oplnlons aud L
bellefs.' Thus, it'is not- altogether surprlsxng when some. year“'ldter ,

Marko Vovchok expresSed her. convmctlons in a romantxc tale- "Karmel:uk” :
Wthh he dedlcarcd to Kullsh. L S « . SRR
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‘l“bJLCt’ namaly,~thaf“A”waman(e llfc should tﬂlhascd on’ “fx\

fﬁuhhmnloffm{
*‘Jch, whth lrrLLdted Tkachev and'

‘vlncvd hlm to appralso ncaatlvcly ‘hlj&;

”h-ffand "Karmelluk"), Skab1chevsk11 came,to the erroneous con!lus}on that the'

."'wauthor lacked knowledge of the llfe she descrlbed and had glven her

R the. soolal factors 1n thelr.llves.x Moreover, Skablchevskll belleved that

.”-;fthos siorles w. c1_dep1ctEd 1lfe of the gentry or the town-dwallershehfrhw

L alde slated thdt: Marko- Vovchok.-6wed hep popularlty o hep. fortunate and.

L".‘_Murkco Vovchok's dcscrlptlon of the hePOLhP in’ new soc:al condltlonu.f‘The'Q;ffz

';iqmost lmportant qucstlon for hlm was the soclal aense of llterature, and B
"1f lt were not the product of man s soc1olog1cal and psychéloglcal

e !
“"*uctLVlty, lt offered no reason for evaluatmn.18

T BETREN

One of the more severo CrlthlsmS durlny thls perlod of Marko

@

Vovchok'v wrltln} whlch analyzed the valldlty of the portrayal of reallty

'fln her texts, was expressed by the llberal crltlc A. Skablchevskll, oven:§47f?;
1eéfTVEIy~aecld1m her f-“}fT

*V*talcnt 19 In PGV1GWLng Marko VOVChok's later storles, some of whlch Stlll

ov,_.A . . R e " i

*iv“rcvolved around peasant llfe ("Try dOll" [Three Fates] "Pavlo Chornokryl"

"c;thoubh Lwenty years later he dld not he51tate to b

} . . TN . -

*‘“jpeasant heroes dttrlbutes of another class or had overdramatized some of

- ',._ oL

,if(”Lnstytutka" and "Tluleva baba" [The Lacy Cake]) were much closer to

"1,Marko Vovchok and,}a~ a result 'were true to llfe.20 Thls accusatlon is,;hf

B Koz mln, theratura 1 1storl1a pp, wgq 85 .s?f

=

R ‘.‘.A;AukablChCVSkll, Soch1nen11 A Skablchevskogal(s Pg. FR -
0 Tip-a-lu. N tirlikh, 1903),:Vol. IT, p. 229 a-,jv_.w. e

o -*ﬁgpA,.skablchevskll,,”Protlvopolozhnala kralnost' ' Obechcstvennyo
"'lqglskl, CLXXIX (1868), p. 44, A similar view was ‘expressed. byan anonyL

. toust ¢ritic in- thu reactlonary organ Zaria-(Dawn).: Moreover, the. ldlftr

Limely: appearance when topics: deuling ‘with, skrfdom and-life. in the. post= o

g roform pcrlod were very popular. -Sce: Anon.’, "Soch1neu11a Marka VOVChkd,.

o Zhivaia dusha," Zdrld,nNo 10, (1869, pp- 2u6 8. L. Cflyi“‘

E AT X S . "°-A B . . RGN
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F?ﬁnjﬁéfifiéd der"MﬁbEb?VOVGhékfwdl tqually famllxar w1th the llfe of thc
B - 5 B

v o ‘

___———++HHb—de—ﬂ&béﬁh+&HﬂHrﬁﬁ+ﬁ—ﬁ:ir:

‘bdnd "PdVlO Chornokpyl" Marko anchok transferred her knowlcdge of realjty, S

,r.

‘v',. ‘o

;?.* pdrtlculdpiy of thc Ukrarnlan mode1of llfe., ﬁf ﬂ‘3;f:' f}1ffJ‘-ﬂ‘~“f;;i;1ﬂ:

"

nkdblcheVSkll dlSO c]almed that 1n presentjng storles w1Lh1¢;*?J

fdhivehéd] themea, thb author hdd fdlled to glvo %er heroeq d1 tlnctlve

Lo AN | . K . . l'. R ] S
’..fbwﬁiov'and dld not preqent Lhom 1n d fopm thch would Jdcnflfy them W1ttl _.,;ﬂ“*

e

tho'glmpla pcoplo-"ror example,_1hc pPlnClple motlf 1n the story "Iavlo

Y o ~ s X s Co
Lhovnoktyl" wab 1noompat1b111ty 1n marrldge, and lt conbequence-—murder‘ Dt

.Oidgr, dhd of d moro flery natuve thdn hlu young and Jov1al w1fe Halld, :TW

“V,Ewdvlo pesoLVed hlmself to

»;.!.

”nf3kcdmo Vdrka, a muld'on the ebtate wbé shared Pavlo 5 complalnts about

‘ler In order to Pld hlmself of Halla and marry Varka, Pavlo kllled his:ig‘lb

.‘rwﬁgu but was unable tq surv1ve the
" / o

o
e .

1  hul ukdblChEkall con51dcred Pavlo'v analybls of hlS transgrg391on atypl-:b

R o I : . : B
cdl bf a-peasantf- It 1g the Lrltlc S. conv1ctlon that the author should; g

'fwho would havg;

vw”fnis“misfortnng as God" punlshment.?2 Thus,’okablChEVSRll wa d;spleased
ol T T S - T

e _' RN BT r»;~

L Lo SO i S A

B R Y Skabiclievskii,” "Protivopolozhnaia krainosts " p..

E 20 e o L




'ii;wah Mepko V0vchok's pedsant heroca who were grante «capabxlltles of

."hphllouoph121ng about Lhelr llfo und who, ‘as »a rcsult of thl:, arr:vqﬁ ﬁt

Logwlllsmns whu.h only ﬂuca’qed mdl could exp!‘ekS.._ S
L 1 Evo
The crltlc approached Marko VOVChok's twu falry-tales,'a‘izle
EVHKaPmEllakn.and "Devlag bratlv 1.de01ata sestryt51a Halla" (Nlne BPOtheru:,
- ﬂdnd thL Tenth Slete Halla), ln a somewhat naturallst manner. In hls

i

”~3gop1n1qp, boc1al actlons Were nothlng more than7 ] Pebf reflect;on °r

'ﬁjaoc1al condltlons, thus, through dlfferent general chardcteristlcs one’

Yol . : !‘
: - e .

l:could ebtabllbh patterns of behav10r,,23 Thls, however, he found lacklng
. : : SN
"iﬁbjn Marko Vovchok' "Karmelluk" because the descrlptlons of Karmelluk' ‘734 '

'v'f‘

"ﬁe‘chlldhood and youth do not Jus11fy hlS transfbrmat1on 1nto an'outlaw. fIn;:b;.‘

-

'f',the second story, where the theme 1s sxml}ar to that of "Karmelluk" the :

'\A t

..‘ B '

f}lBGO q._ In hls artlcles, Shelgunov urged wrlters to deplct and

e

'f@ﬁ!d(scrlhe tho neCLs,lty for soc1al changes, but d@splte Marko Vovghok'°'};it '

: 4-_ ; 2 . X
... P . . BEa

ununsuccebaful He accused‘the duthor of belng sentlmental, 1n51n—bo]

- -

inutorle

‘7:ccre, unknowledyeable about llft, but above all of expressxng bOPPOW(d

o

’ ' ‘?u
pv»pa gc ldeS whlch dld not help to deveLOp Rusglan oonac1ousne e Wn

v. 4
v ,
e B S AN T . S - B
g . L Iy . . ard . .
A . ez ey f > RPN A . . . o .
3 s : P R !

T LT ST e T
S0 ke Skabichevsklii, '"Protivopolozhnaid krainost!,' p..35.7
C o s R TR e

L N

2%N. ‘shelgunov, "Ciukhaia pora," Delo; No. U (1870),%ps 1517,
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mlpht uyrvo‘w1th souu of uhvlyunuv 5 reproaches, namely, thdt ‘a. romdntlc,hjau

v

1rrat¢ondl conuept ol freuddm (MdeO Vovchok thought that it is bLtter to -

~ndvv ulbaavantabeous rPeeUDm thai- none—at—aki)—permeatEa thc'at rils"
r) . \."

”lnatytutkd" (lnetxtutn hirl) Jnd “,edduhchyt a"’ (Lazy Glrl) dnd thdt

:'gumo of her blOPLGa und nQVLlS were. outdated w1th respect to the soc1a1 RESAE

'ncub;ge Wlthln them ' Uonever, wa must refute hlS accusaLlon that .
'nrko Vevchok‘descrlbed lee/nnlch was not typlcally S:ﬁhssianior,ﬁ~;t< :
1hat her herees dnd hefoAnee laoked’dlstlnct charactenistlcs. Shelgunnv,
. KE . K n
2-7.11ke hlS contemporary, P Tkachev, demanded thét authors must malntaln s

Cd dlsrlnct soc1a1 outlook and s1nce thls was lacklng 1n Marko Vovchok

he fermed her stovles emotlonally overburdened and unrelated to con—fz
: S . R e

‘e
o

. temporaPY'problemsf;'

:‘“1“ LMdeO Vovthok e] idea is. vold of any sacxal 1n51ght that .

Cis, e lthc‘author] ‘has, no ability to see clearly .'. '« through.
barely -visible dissipated fd(to dnd formuldte that | whlch is’ o u,nﬂ;

: fbeplnnlng to agltata SOClety e PO S

s

. B .

f:Lonbequently,'uhelgunov bLlLeVEd that Marko Vovchok's llterar% works were

3

'”-f:not worthy of VﬂpeCldl dnalyses dnd 1n¥est1gatlon«" 27 on the ba51 Qf,_.‘ ffb
 'p;wthLh one could thdbll h the'ulyn}fl ancelofja'wrlter.~. ‘;-”}
o : 4 I . |‘ : «
_ o : . e ‘ :
: e ln zcvucw1ng bhelgunov'{ qnilcle' one more fdctor must be
= }_anmlned whlch ha) bren orroncouqu expre sed by somc of Marko Vovuhok s
PR '»"fN,-‘She La'un_o}/j',"’"(‘»l‘(l.k;"miur 17,<,’i‘fi'," 'Pp. 18 21 26. ST S
)hlbld.,,p. 2b. [uxthermoro*-)helgunov un]ustly polnted out
Lhdt erfdom and its db]CCt consequence were expresaed much better by

. -

Marko Vovchok') pvcdeeesaora.“

1/"/ ' L S ) [} r
; o j A
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'numaly, ‘the Pvplnuuh lhsL Mdrko anehok alwdys horrowod lxternry 1hnmek

T T g N e T “ -
Len l’r_l,(‘(t_‘(.'.lllll.—c,(!xll_‘uIW.‘C“r';"L'LC:,". .nnl which 'f)hel,y,unqv.qiuvu_l‘c)ped in mor‘«ss,detn.tl,

ot

and duv;ges from otgnv authord,' Thv:dtm of 1he se. crltlcs, whlch was’ ha

‘~1 !

:_0” their'prg uppositlons ‘that works of llterature should expound dnd

ir "f‘\, L ,J' . |.

‘dr(lStlLally povtrdy‘contempordry SOCldl condltlons, was to 1nd1cate sind

evaluate Marko Vovchok'" status au a Russlan wrlter.' While nQ uniform‘s“

‘\A

‘15{ Oplnlon prevallvd among them they all- Found a 51mllar1ty between the

‘Y

HOVle and storles of Marko Vovchok and those of Turgenev, Shchedrln, and

B

)ogol Thus,/°helgunov s Judgment appoared to echo thls general v1ew of ;1 S

the CPltlcs that Marko Vovchok was not orlglnal\slnce she "élways fol]owed

[, “ g
:nmoone else, wlthout dlscrlmlnatlng abo t tlme or 1ts needs" 9 In/hls
opJnlol the duthor folk tale& ‘were only remnants of Turgenev s _'Y
R ¥ .- . :

l
3thCth of peasdnt llfO, and- her iater storles "Tluleva baba" and
"(lukhOl gorodok” (Remote thtle Town) were wrltten 1n the manner of

.ogol's SOClal crlthues._ The crltlc expressed h1s bellef that Marko

%

.Vovchok's experlmentatlon wlth varlous tqplcs was not part of her develop-'

14

4 o : s

’ .meuL db dn author bu1 a regre531on to the now defunct Gogol mannev of

WFlLlng.-q Q-:w;,_--;hd., - ‘gﬁ'v--nfw~ ; et : S
A '_'..‘.'T"-',.._ - . LR

Shelgunov prime ob]ectlon to Marko Vovchok's storles Was that

wh;le she de5cr1bed correctly dlfferent classes ‘of Ru551an life, she

1

-o Lr:eLed herself to narrow themes about famﬂly llfe and presented her'

% Sk S e
'7v10ws‘w1th sentlmental tendentlousness whlch had nothlng in common w1th
: . e N R ) - AR e
o , !;,; e T . .
281he Lvlﬁaes okahlohekall and ohelgunov as. well as M de Pule

'4!

'“wdud the anonymous ergtlc in the magaz1ne Zaria were all 1nterested LN the

'Qqqutlon whethey Mdrko Vovchok imltated themes from other authors.

Q%Nf_ﬁhelgUhev;QPGlnkhdia'poha,ﬁ po b S
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zuntcmpurufy ,ncnul prub]u S HﬁWUVur 'dﬂﬁpjto Wis accusation Jhodt thn
» . M .

'.LnJLabzliLy u] Marh% Vovchok s d}vULlJllon witt }vcrydéy issues, ! hnlhunov

.

R . - . N i

'mdlntdlncd thut Marko VOVChOk was . " AR oo

. Lo L C . e U o .

k] B Q!

lblhat llrvvuxy buromvtor on whjch ones can 9xam1né all the phdbv"
. in “the ‘de elopment of sodial tthklnp of Russ1an educated socxoty
- "3 thn the. »er!dom qucbtlun excited ovcryonc, Vovchok descrlhod,
_ASLMPIP ppoptp\er1v1ny Ior freedom. "The - woman quéstlon trans-
. ferred by Vovchok into the v1llapo also found im [Marko
"Vovchokl 1tb npokesmxn.,.b. .30 ce Ce

S e ‘ o wo
~Mdrku‘VQVChok's,vxperlmentatloanLLh VdPlUUS toplca’as well du her wcwk
commitmuntgto social issuesvthdt
| . . ' . . . ,

\Hr Ln!Luongixl‘An~lyunov tobether Wlth Jknblchevskll, to con31dﬁv the

~ e ..

3

\redomlnated in- thg pn £- rpform Ru Shd. .

"nuthor s talent wuak dnd her po~1txon aﬁRussidn'writer trivial.agd - -

.. gdmpurahlc.to thdtfor hef.predééen§or5 of the 1840's ‘who were ideaTistic
R R N T R R ) o o ) ) S . Lt i
. T :

PRI N s _ o o S e o . ' o N S
aud nentimental in their depiction of peasant.dife. Hence,; according to. = .

JHhUJuunoy, her stories: dnd:ﬂouuls thchuveminded hlm»of.other simllan',

lhum dnd blLultJO“b wgrv‘nelther OPl 1ndl nor benofLC1al to boc1et
™ . .

i -
g: ; lgc mlstqu 1udpmcnt o! ikachev, Shelgunov, and °kab1chovak
; . o ' s - ;
?'wéq,bdgvd o th demand° they pldCCd on.llteratUre durlng thls tlme°“' ‘
“ﬂﬂﬁiﬁb‘ItL;y were not Lﬁ{PPLStgd 15 certaln othLPIleuable aépects of the‘ |
ngéﬁobiﬁlwork,'such_qg'ﬂhc L;nguisfictdchievemenﬁg (pdytipularlyijn ’
'kigﬁéﬁih'dg} saﬁ;épﬁiqy}jélﬁgiﬁgp}fﬂﬁr;yé{éuin;ﬁff;éﬁéqfiy”prebafédifo dis-:;
“fi.puuﬁ_gﬁem,.tthb-uvaigationfdf Mdpk;‘vé&éﬁbk“iéléﬁe—vlded Despite. the:?

:Tﬁctﬂthal tﬁo e CPltha wcre not equlpped for suCh d btudy, w1th thu

kuquvdyc dnd LPleJng which Lh“lP successors possesqed (the Formal1st€,

'_Ior vXumple), certdln wrzters and <v1f1cs, such as.A.V..Druzthxn and S

. »30' . . ) - W . R FI
uN. oh@l;unov, Glukhdld pora p. 23, . oo . .




M..DOQLonvsky, whoac Obj LILVO wq tq.diséuéék&pﬁiéiic@aﬂd'nesthetje.".,_p”

.
'

.

o

Ki

mevlt of llturatupv nvnhpf y Svpuugd lxm‘x,-ux c1v1g LPLllClJm dnd
B . ) -

AN B . -

:-obukud Jts pvopagutor lfur hucom:nb Lnfdtudrod Loo qulckly w1th Marko :

Vovchnk and hvr ,Lorles and novel ‘PXClUSlVbly on the buSLQ oi th01r con-

o S e , e '
Althdhgh'A.Va Druyhxnln, thv pro]1flc CPLth and propagdtop ot

. P

'vthu thetlc dpproaoh to llteraturv’ 1n7hxs essay ; dld not reprovy

- 9

kuublan WPltOPb ln gLnerul for dnplctlnp hopeles% peasant llte and aePF-f“.

ey ey - ’

357 : .
dom,; HL, neVNPLhCLOSN,,dlaClOSU hlo pveterenue for toplcs not uonncctcd

: 33-13;(1.-, p. 5700 . - ) )

tg.

o

‘w11h 1hLo 1nstltutlon.f H¢ elvcted thv.ntory "So&tra" q‘iﬂdrko Vovchok'
.bevvt work Thu PlLlL s choxce Wd'l-Pt dceadenﬁal _hgqauép in’ g estra"
thafaﬂtho descrlbed a”élster s. unwaveglng“deVOtlon for her brother, whlqh
' w;d:_s not ¥
: : w‘;'r R L
th@ hcro;nc charmlnp-—the epltomy oi che'bést qualltles of women. ','
.5The heroxne of the story standu out before us .'.‘, ln all hev .
-_HQUlet devotlon, in all her lndestructable Tove tqward natlve
“h®me and . relatives , y With .a- soul, ¢reated for self-sacrlflce and
with tireless hdndb for work The, brlghtness and charm -;‘»
. -arc greatljydlqblpated tﬁrouphout the wholo 9Lory and
'~'nukc ”Se,trd" a. Lrue ldyll destVan hlphcvi DPdLHPS. -
HAS4ﬁighufﬁgqqﬁticipateu,”noL-d14_}hv §;orjeS.wére“aééﬁbfed wifh-i
: l,oo ALV UPU?thln' '”Ukrulnque narodnye rdbska?y Markd
Vovchka," i Sobranie sochxn&nln (s: ‘lp'f- 11p a ﬁmperdtor%k01 AkddPMLL
d‘l.l}\ 18()‘)), VOI VII. ) \ ! . oo e - >~',,
.") e ‘ﬂ' L "\'Z. . . . ) S N '_ . L . . ‘.
DPUZhann ddVlSCd that sucli ,IOPLQ) uhould not porzruy excvpj _
) Llonul OCCuIILHCLo under berfdom but its more peneral and” tprLdl 1nflu~
*cnge on bOCthy.', T T S T ,
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gch JerVop by Druzhlnxn. He lnsxhted that M%rko Vovchok's snhnequnnt '
N [ f . N
' "otOPleb "KO&BChkd" and "Odarka“'(boﬁﬂ*éf which deplcted despxcable behav-.¢
. L3 .. . V- . . R .

iyyb of 1hc Landiords towards thevr sevfs) weﬂl too- one—axded iu thelr ':."a;

'doeeriptlon oft” Lhé vicious gentr9 and the meek peasant and rem;nded rho
R . l.'\/ . - o'
rnadep thaL such’ "exaggeratlon"'ln a therary work should be restrxlna’f 3'

E o -

: s .
by artlstxc lawaa.u, The CPlth adv d that 1n order ta expoae havmfu]

funﬁ*obsoleteA&nsiiihtlon ,'ouch as. se fﬁom the author JhOUld nqt restrnut

Vo

'hLmqolf to lnd1v1dual events. but try to revcal s/yu dceply vOOted hay st'fl’
inr the deplordblo condltlon oi the peasants. A fle bLllPVBP 1n thv". L
.. “; / - ._,‘ ' . . ‘-‘. : s ”

<vup—prcsvnt poodnvss ofﬁmdnklnd Druzh]nln, aomewhat 1deulisi1cdllv,; R

e'mnlntdlned Lhe Oplnlon that thc pedsdnt'; sufferlng was ot & dlrec

# . S

sult of hla peraonal confrontdtlon w1th the landlordﬁbut the coneuquénoe

- ‘." < B .
. .

t of .dn extravabant llfe of the pentry and the unnecessary demandq made by

rl—',. ~ 'r - o . .'
~Jt;éd~.1hus Druzhlnln belleVed thdt attenuatlon of SUCh luxur10ua ex1st- 1»

-

_ Onee, Logethcr w1th man s nnherent quallty of klndness, would gulckly

~"dl;m.unh <ruel treatment of. the peasants. D o f- L :', S
. ,'.1 . . . . . . ‘ = R o

o f M. Dostoevsky also vo:ced h1 dLb énfingeeﬁinion“abcutjthé‘>

dPtlStlL mor;ts of MdeO Vovehok's early Rueeldn aleui.“Eveh'thpuéh\hcr*u

- “ . . 'n

';hdbﬂkdéx wer ¢ noL tho objeet of hls é”ﬁly31 (lel) Hostoevgky took \;

-~ coa e L .
. ‘@, . L. . . - Come

' tho opportunlty to dssept[hlb bnllej that he doubted her tdlenp 36 We da*

‘ s . . . - . , . } ) . E -..c, v"v;: - ,.-."'._';. -,
.3 A V Dpuzhinln, "Ukrainskme narod_ye'raSSKHZY’MaPka VOVC“%;{%'J‘ﬁ

pp. 573-7h. e . - NI o
- . (»\ ! . . . o " . J ) . .' .
“ipia., p‘. 57u. . R PR |
?. 3( . ‘ ll | : - .'. in
r. MY Uostoevsky, b. (Dobrollu)bov i vopros ob i ku&stve, in

. bnevnik, plsatella 2a 1873 god- (Parls~. YMCA Prebe, no:date, ‘piven), pp. 62,
82, -Tor a more detailed study of Dostocvsky s views see J. Van der Lnp' ﬂ*‘ L
Doutoevsg_; Romdncler (The Haguc Mouton & CQ., 1957) "- T TR
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‘not‘wish;td'angde
- . 1', .

Marko Vov;hok but 1t should be omphnslzed that Doqtoevaky (after hlS

s

=

youthﬁul aympathy For westegplst Ldba.) became dn outspoken qpﬁbnenteof

!‘, / '
‘ N r L . . Lo
Reallsm.\ Excludlng any personal reaé)ns for the antagonlsm befween e ?*va&l';~

i
.

;Doatoevsky*hnd rEpllst writers euGK as. Turgenev, At s be observed
\
_Lhat the maln cauSe of the dlffé;ence betJ?en Lhe two wrrters was’ thelr‘ L
contrastlng woxld-vxew . Whnle 1urpencv adhered to ratlonallsm and poel--'7L
. . L . 3

-

thlsm, DoStoevsky was an- ideaklat. He denied that through rdtionullsm

v v,
K

dnd rea'on one . can g p or create a new realmty. Furthermore, Dostoev ky’

,-and for reduc1ng 1t fo utlllty. He emphasized that the only usefulnes

. tp '. oY

._of art is aesthetlc, that 1s, art answers man s 1nherent need for beauty.; S

/ Dostoevsky's crlthue was one of many protests against the coercion
¢ L. o
'fof llterature in the lBSO's and 1860 s by'the soc1al and pollflcal 1deas IR

3 '- . D

P ]

:and opinlono whon very frequently the oppositlon among crltlci‘becameA,fﬂ =

hlB“lY 9923:274\gnd sometlmes resulted 1n extreme declaratlons, both 55‘“ﬁfﬂ
‘ 7 . Lo ‘- . ‘Q : T ) . v PR o ‘.“
: verbal'and prlntedﬁ. e

Dod(ouvsky found Dobpollubov =3 over zealouq bellef that the
- y EN SR Do
atory "Masha”-cpuld producg an overpowarlng effect on 1ts readers a

‘ ﬂe f()YVmed

~¥v"com1cal assumpt}on” and"tHb work 1taelf "merobﬁble .»;‘

o

. : S O e R
: ;',, o ) R S SR P
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L 37Onp uuch exaﬁple was the open enmlty between Dobrolluhov (of
,ovremennlk) and A. Plsemek1L (of Biblioteka'dlia.chteniia).’ Plsemakrl s'
-evaluation of Marko Vovchok's. wrltlng was actually his defense agalnst ’
Dobroliubov's attacks upon his woerks. Durlng one of 1ts ‘most’ acute.n‘
'momentsh_the editors of the satirical magaZLne Iskra, V. Kuroehkln and

. M. Stepanov, challenged Pisemskii to,a duel. - See 0. MohylLans'kyl s -
T"Pysems'kYI pro_Marka: Vovchkd," Radlans'ke l;teraturoznavstvo No..? R
(1960), PP 117a2o.3.-. . : P S
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and incoherent”. 7 He was convinced that Dobroliubov's esteem of the
: . nt A A : ) .

tostory stiessed hisoutilitarian views since Dobroliubov demanded that an
. o it X B . . 4 - . 0 . .' .o ! . e .
. S S . . %
. artist "speak about (' -cause .Y . serve a social ided and . . . be trwm.
- . . . " o . . " . .

a

o

lu1reulity; iLs'needs,.and'ideALs”. tor Dos tuov‘ky, who was always

B .

lntdmesLLd_4u_th_que§L4onq of «nc'hn+%ﬂ nxppe=ﬁ4en—but_w1 eupx—a&qe+te<
g
& - L
-hjs df!xnlty UlthP 10 the "art for th'" sako" or to the utllltangn .
% : ‘ ] -

“direction in Jitc-x';tuu-', .n"t’ Was dan ur';r,dni'c_ wholv, With' 1t.s own tile and

n

hasic'lJWb, inul.my d mundg plucvd'gn.qrt, denied it the most impartanl

_principle, namely, thn.freedomTOf inspipation. “Since such a4 heliel meant
f P 2 A B o '

that drt; loycthor with beauty, exists lndependontly of man' s lgws dand -

s
N -

(UNLUPLlOHu, it had to be perJ[ted te dnvelop unreqtruln d, without any’

. K]
. H

o 40
uuudlthust_ To. iorgc art’ to serve reallty (dnd the aocldl problumu of

. . ' . . v

. \v 0
the day) Masg‘uccdrding Lo Dostbevsky,,too pr@sumptuouvaecauég tho

v

- . ‘ _ . o 4 e . -
“‘potential practical Lenefits from art, as advocated-by ‘the utilitarian

. S ,‘ . . ‘;v ] ! T * . "..-
critics, are in themselves too vagué to

e'peﬁceLVéd;

tles ‘when wmuch nwxw nlgnlfl-

4 .During thig period'of thé cdféx.
“dance way ittrlbutcd to thv cx4m1ndt1nn of social and pOlltlLdl ideas
/ B . ) N

thhjn lLterury wopkq ‘than tu dny utﬁzr problem, oom(‘cf ti 13 attémpted

v R .

Lo evdaludte “various literaryamnmits of the texts. Among these investi-
eA . - ) . N . ‘ ‘ S ‘ . a4
gators of Mdpko,Vovchok’. flLLlOH wc* VOuﬁg b. nhb¢v, K. Leont'ev, and
. S . L

M. dc }ule.

TEOM Duutoev ky, f“' (Dobrollu)bov i vopruk ob . iski -

- LR . S . R

pg; q7-78.

';_ : R .. - ‘ ) . . ) .
Ihido, pp. 83-8u. .
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o Oibid., p. Ha., . o ' T e
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e Bven thouph® I Pisared, the, "enfant terrible of the

. p . ! : : N . .
Wl . . , ‘ : . _— .
Cheyngshevaky trend, o mdne/Enowne as the p,r*op.l‘ﬁ.llny{ of didacticism In

C T adtdrature, in his carly {Itcr'.u'y critiques Te dould -hardly be cal led Uhe
"aunihilator.of aesthetices". [t »i not until 1861-1802 that Pisarev

N

¥ . : .
(LLLaLk(‘d ppr‘u Iy uez,tneuu tngom(- —ahputart,; amt sony-of ~this—displeasgre———

wals ai'fned at the’ works of”’ l’u.‘ihlu-n Jand;, Lo some degree,’ Lermontov. At

this. time, the c:'r-i'tic. saw Tushkin®s only importance in his perfected

C R X . »
. . . -, .. . .. -

R : L oo : . . "] A . .
s Russian verse and in Nis role un o "preat stylist™. However, wlu‘\le
* ’ ' . .

. .,
‘.

: e T N co _ L
reviewihyg Murko },_y(:)\{.cho]c's,(tulcs , twice. in 18459, Pisarev noted that every

\- . ; : {.n

T v

' . VL 2 T T -
'e:.pe(.tablr~ wrulcx‘ WS al 10, ‘1 pt 1o l ot p\u:r\_e art. Youny Pisarev's,

o -
° \1‘ . ¢ .«

un]ltum.am belu‘fs hd(l not bcon W15 yeﬁ firmly e’x‘pi-esséd and t.lia't_i's why,
. EEE .
. Ius puycholltex dry andlySls of Marko Vowhok has been approprlately

incl‘udédzg amon.{v; the reviews ‘L,tudy an 1he ldngudgu dnrj the styllsti(‘ dcvu.o
< By

< . . '
i . R . . . Ve

ol the author's srories. o Ty .

N - -

) - . Lo K - o M . . .
Fasarevls lapdatu‘r‘y 7'(.‘Il1dl‘k£; were not connected with -Mar'ko S
-Vovc.jhok's'coi%cjczllticﬁus pomrdyal of n-alxty (whu.h he found commenddble
- . * 'r~ .
.-.b .
. nonc,ﬁw ess) bat w1th h el ablllLy to cxpmcs% ar'u Ut*ally the llt ‘of the

n
)' .

‘ . b v
ped;‘qnts. lho c,‘ﬁuuc rctutcd any ;os,leJLLy ut ”JdF’dllnc’l{lOYl - s_.Ln her‘

) - .
Lo g . . | . -
% o v . o

(N - N

}...wmm; R -/ . _
o ied e l’lov-n-vv, Folnoe sobranic Soc hlnem\L v "hostl tomdkh

(:.1.-1"_',.: Obwsiichies Lve llldld ol ,,a, 18’011) an V. 19,
! ; %, P

k] - .
-

i
T2 oy N . '., ‘ T .
N SA'or some ufknown 'I‘u'u;s«,m,_‘}'1;:(nwvys second. article did not
apficar "in print 'un r’il /1".)],3.‘:- See M., Berishtein's 2 irnyk-statei, p. 318,

- ) . lluu‘cv, Izbrannye proi ZVOdcnlll (Lenmbrdd UL
'k&.{do'&hcs_rvmmam llrer'atur‘a, 1968) » np n 9. - - s
o no- N . ¢ L . “ .o T . 7
e ol 0 t"- gz‘c‘v Lde dLJ? arTon nu-.m& descer 11)1 ot the toat ional Vi
mode of .Lih 5 rhoalocdl f'olormp of 1. 1(tlml IIMH'PMI \md the tnmqunl
'l.vu_né.‘oi ‘tl_w/'/(l.‘.(mguay,u Seen M, l‘errr htein's /hlr'uk ,t,.lt-vt, pp. lhu 69, 173,
i ) . .-// »li\: L ' ; - o :
~ . \ . 1 - '
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olmPch and pldl,ﬂd thn ,lmplxclry of her style,¢the ob)ect1v1ty of 1ho

w

J ' ’ °
dUH(PlleOHn,ihu( ahuv. dlL th cohme ncy to unxto hdrmonldualy (hL oy
. ’ - T | :
unpua&c of folk poefry w11h hvr own wvltlng. '
e

Thg tonc o{ this narratlon is sxmple and Pefnncd in. xts sim-
ubunddngL of constantly: vgnedted epithets -and -

+hea

b} s
}I.L.I.L...L\)’, AR AT

proverbs,- the meas u&canL and the adonce of ‘stress,’ The -
1 direct. mu51,a11tv of rhyrhm are very reminiscent of

' ~un usudl
the. conpogltxon and - tone of Lho foik ongb, and bometlmco,,
of thr alrytales. R 9 T : P
o The'(rltxc stresscd Marko Vchhok'g knowdedgc of the‘character

Te

L 1mportdnt %\ﬁﬂb1o thdt at. fhl“';td?ﬁ of hls llterary

-

\ . .
of Lhu pooplv and Lomm@ndcd the 'n?tL»tH; credt1v1ty w1¢h thch tho author .

,upplcnﬁhted and cumploted hcp utOYLOb based an thlafknowledge~ b_ It lb

careerg Plsarev Was,

B

hlphly LIlllLdl uf didagLLCme in lxterature. “WOPkS that poséessed:fhis
' _ — TR 'T '{ -
.ghqrdcterlstlc,~thch,_iucldentdlLy, he dld not flnd‘ln'Manko Voychok 5.
fories,’fi dﬁvv-CQQSidured ”Ldnai" dnd auserted hlb.bcllef dbout thelp
. HEY - B .'l / ‘ ’ ’
non- relatlonshlp to~iroo art Accondlng Lo young PlSurev, thL most

lmportant abpccts of an- dPtlStlL product were the truthful delctxon ui

‘Udllly (whlch «ould not Dbe. v1olated .in'the name oﬂ Ldlflcatlon) dnd tho -

. 13
1

uLthlC d rlptlon oi the dutho L e

' Another crltlr who al@o evaluated ‘the 11terary mellte of Marko
Vuvchok's short atOPlGS and tulnu, was K Leont ov. 'Begapdedjas;a  4
A o :

-r

« \ v : : B e -
oM, Bornshiemn, Zhirnyk statei, p. 153, >~ .
’ ’Imd., p s, ¢ s s ,
Ibid:,-p.'QOb"j' S .
C ) " '”o - .
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g R .
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-

_ g g, Sh ' - .
profound Russian. thinker, ' LhL, LUUH(PVJ(lVLly nplnlondlod CPLIJC upposed‘

~ . . “ s_ .
. . .

the domiuant'RUdlixi .ghool f Jxruvulux. hccau,u if ity "POPUlaIVC roulh o

\.'- - .

"Jntlg detdllu" and the nv’atlvu )orlnuyql ol llie and’ fbund thc lanruape
‘ I ¢

PR . . . . » . '[’g . . . ..
o o0 lo;(iif, $ur“qnqm,‘qnd RLSum h]J.ulmply np(vol11n“u o n;thclyecond“v

half’o[ Lhu~n:nuluunth (entury when rhv mn;orJty uf Pu, ian- crxt;r, h

‘(’dLVOLCd Lh61P OJJOPLb to tho-uoulal runleut 1n lLtf?aturv Leont'éy ";

° A
1

'>‘undly/ed 11 from thc aes thctl p01nt of Wwa and ox:mlned {dmé'bffihé'%«

'

- 3 .t

B 11Lvrdry dcv;cu* émployed by rhn author..
S .9._‘.‘

o ' . ‘-

“L“'flPSt arflcle "Zu Marka anchlq (]8'0) WJ§ d:rebuLEal;f6&

,Ur hlnln o'nogatxvo‘rgv1gw ini Blbjlqnuka dlLa chtenjla.,.Purnphrasinp~7

und quotﬁpL dlroctly lrom DPUWhlnln 5 Lrentisig‘lbdnt ev exprehscd vnry

luw pers onal oplnlon »Hu Lermcd Dvu’hldﬁn s essay unoJ sar becausc it“”j‘

lulicd Lo rcmdln wlib4n~thc‘5633darlo° of the llterdry crltlclsm by d1'5'~”'

w ———*‘””" RPN |

: 50.. ' ‘
o cu‘"lnp polltlco—oconomlc que*tlons..x To Leont cv, Druzhxnln s drtILlL

L.

unuld not bc LU“uldUTed a rev¢¢w buL onl a "mlsunderutandln " on" 1hL
Y g )

pdrt ol Bxbllotcka dlla chtenlla.?l

. LR _ . .

: : uafur a more. dctallnd probentatlon of K Lnontéev and hl“ beJLQfS,J
i aLGphUn ‘LukKushevich's Konstdntln Leont'ey (1831-1891): -.utudy in

Russlan "Heroie Vlldllbm" (New York: : Pageunt Press, Inc.,- 1907) -and v

. K. Leontiev's Against Lha Current; Selections from, the novels, essays’:.

HO(Lb, and lettev" of Konstdftin Leontiev (New . York: WberLght ‘and” Talleys, -

19649). Leontlev's work is:henceforth LLLPd as: K. Lvont ev, Against the -0
, Current, - N SR Vi, o ST IR R ) i o
-—-—-—_.. R . ol : T ""’i‘
_"K. Lvont ev, Agulnst Lhw Current p 237, R a
R - bQA.V;ubruzhggiq,J"Ukrgins%ie nérbdhye‘fdsSkAZy Marka2Vov5hka;ﬁf”;tﬂ
e ‘>k.‘Luont“¢v,, .d Mded Vovchkd,ﬁ Ote(he ivennyc /dplhkl, ST
OCXXVLL - (I859), o 220. -~ 0 T L
TN T S LR R .



"Lnunt ov,unulyzcd rho composxtjon of the author 5 ]dnguape-f

[

'IWU ynult'

:'"lpﬂthPChkd”' "Inbtytutkd"; aud "Chervonnyl korol'” (Klng of

ueus dnd bUlLLtlve vqcabuldry .Tt;; thls essay of thn cﬁlt;c

Hear4")
tS con'
.whth

work hu1

L6

pxpOSJLLUn, 1n rihup

.

- e o - - NIERY oJNER
votlurﬁ,thu_erduz A—fres

o
1

._uutioﬂn noL only dn MdnLo Vovvhok's

dl 50 on Ru§57uh llterdtUPL im pcneral Leont'ev romdlned obll

“thc' 0(141 thbmop dnd thL r Gllqtl( descrlptlons i Marko ano

v,
i '

dnd peraclved hor 1mportdnce not (d“ Dobrollubov ussarred) nn

6{ JalthfuL pnxtruyul ol pgdﬂunt llfU and asplratlons hul lH t

- the

S noL in

-

‘Work...In Tucr _Ln Lhu story "L]AhOl Lhelovek" (Bad Mdn) .vont

Rl ‘ ’

upbqud*of.tho'author 5 pﬂrsOnal oybervatxons because rhey were

o o . . _
p,ycMQLOpLLalhy orlenrcd dnd ovursh1downd thv protagonl Sars p
. . ‘ :

RLA

.\"

Q:ulhor wrlturb, »uch a5 _Gogol Turpenev, 'rlgorov1ch, qnd othor

2

lhis J“ why we aep in Marko Vovchok SO much orlglnallty

;content hut in th( fOPﬁ

VlOUu tO
hok's work

Lhc hdxnﬂ'

~

ho ovlninqt'

Junyud,e ui hvr wxgtlny' thc 1IiLPdPy dev1ces dnd fhn.lnu,yi"

071_?; the -

e

Loo f5¢9?f3~

(‘4)..
e(,r h. i ,‘

Leonl'ov

e .nmch iresh poetry and 31ncere pdthOS' cone can see that all. -
AT - N

5 f_ - b2

R T '43K;.L06nt'év ”Po povodu rasskazov MdFkO Vovchok Otpéﬁéﬁj
veninye zZapiski, EXXXV. (1861) pQA37 : " R ;

ey 1115(41~.” ;

voncludcd thqt Marko Vovchok dld not choose to apply arblfraryiy th91r~f’
vJOV1LL Ln hpn oWn &torles'.7ln hl oplnlon'the 1nck of numerouq but (u!*I
. e L :- —_ T 9 : o : : - e v
VPHthﬂdl uplthzts,>dner1ptlons of thure and the h<ro J physxcal dppnap-’ﬁ
uuroinnd PoLnPd phrdqgs, all of thch prevall 1n Ihe works o her conIOm—
I : l B : ~. . o . B '
pof??l ; dxﬁ/not djmxs{\\frko Vovchok'q talent hut actudlly estdbll‘hod
. S : ‘J”g'. ; . ,-.- a S Ce e Ty .
_1hwr oﬁigindlity:.f_' R A -




L1 this was not' written to measure ... but bec
-«_Special%dndjpelentlessﬁnedd.%3

p

'v

LR

3create a new lltérary trend and that her storles were not flrmly struc—

'ﬂ“;tured he belleved4_nonexhel_ssﬁ_1hal_Mankooyoychok_s~51mple_language_and

J

‘”‘ppeference fod/gentle 1deas were morc 1nnovat1ng than the toplcs and

a

bthelr presentdtlons in. the works of such realists as Turgenev, Shchedrln, oy
: -and otheps.-» Lo ,w_" L _3‘;fo. L q@-‘" Uy

"’The mo»t lnterestlnp of these Lrltlcal studmes whlch deal w1th
'1hc styllstlc ieaturev oF Marko Vovchok and by far, the mouT llterary

~"”_'tvulluatlon of NarodnlA_pov1dann1a was glven ln Russkoe slovo by M de-Pule,_.'

i

e wrlter- eﬂthete who had made some concess1ons to the splrlt of the

X

’ “-, 4. . m. . . oo
: bxmes.. For M de Pule, the most 1mportant component of an artlstlc pro-.'*

~

.

f_ductlon of llterdture Was the “idea of the reflned whlch, together Wlfh
B ‘,[.. : RN A ; e

‘ fpoodness and benevolence, expresses the yearnlng of our splrlt

~5Nnvcrtheless, the crltlc also permltted what he called a "second 1dea"

t;?fﬁy thls he understood any meSSage whlch could be deduced from the text;f:f”fbi

“i,wi' the soc1al dlstortlon of SOClety (as 1n Dead Souls) or the suffer—7

sifllng of the bestfrepresentatlves of the epoch (Oblomov) and only thls‘”"

.|..-'.

*useeond Ldea and not art could serve the prdctlcal and SOClal needs of _Eﬁffl

;?mdnklnd. HOWever, M. de Pule cautxoneg the authors gf allowlng thlS ;d:f"f:di;

L ] . . . : . . el
. -
*,
. 1

>*k. Téont' ey, "Por povodu rasskazov.Marke Vovehok," pi 21,
.'lbld.,ap. 35... See -also K. Leont'ev's-Against  the: Current,. -

S R M dG—Pule;_"Ukralwskle narodnye rasskazy Markd Vovehka,"ﬁ‘.
ffkus koe lovo (Oct. 1859) T




B ,'.U:i:f 1,1nLd.,y -

uxlz- mnoua ulr~u l() uunnounr the .thl..uc element m whlch ca:;e
. ( y

l(’

IIL rvv1ewing Nar'odnl opov.tdannla, M de Pule ju..,t }lﬁrd the some—

..- [ EXIFEN

S .ti'm'é uxuldtu-al dGuCI‘lPtlonS and the breV1ty of Lhe storles and vo+(,e

,.:_ 0

' “-“ h.L, opmlon wluch dxffered shar'ply nfrom that of the other crltxcs (such

: ) R ) R
l)os toev ky) who reproved uarko Vovchok for these same elemenm. f‘ince-;.:;

Ry It

arodxu opov1dann1a was erttcn m the fom of poetlc slggtches (ocﬁerkl),‘-;“._

N R ) :“ \' . .

tlmt 13,_m a bmef and COHClbe method de Pul\aui 'd}ne ‘c.éuld not QXpeLt‘

Loml pr‘c cntauon of the chdra(_tm‘s and 1dea\ C'qmplete* unaer' tandmg

b

of Llw plcture had to be achxeved by the reader 'fflmseif Qlth the ald ox’

’\,-‘- ‘ar.

Lhe author manlpulatlons of the. langu@e the lymcal places wuhm

57 R
thn Loxt thudcscmptmons ofﬂﬁt\ure, and others. Therefere, the poetlc
v ﬁ" oL T '\P o

dmx'auer‘ ot the sketch was r‘enég’red by the autigr"k,_ sklllful use of Lhe

lcmbuage the metaphorsm, compaplsons, and eplthets 'y whlch Marko Vovchok

RE

ot ten obtamed from folklope. S ) .

-

”I‘he poetic: ske,tches of Marko Vo LhOk are: done w1th an unu.sually
f--:pentLe, but strong, talented. hand - The" personages, the %cenea
“of Natures ds qﬂrtvayed by the. aut'hor' Jare ad-airy i. . .~that '
. '_by lmltatuwlhu‘,one wouldrnot be able to dls‘mngulqh
"'.v._clther‘ 'a‘ 1lght or a shadow., 8 Mo e Pl .

)

T pidi s ppe T-Bi. Lyl
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poetlc langua; lo Lhc extent whero 1L ‘ ”eared false and affected'(euch{ltilh

Vo ) ~. ,...:.\_.

;an LXample dc Pulc found ln the bnhav1or oF the herolne Ole81a in the f**‘ﬁ-f

atory "Kozachka"d He adVLSed moderatlon 1n the llnguistlc depictlcn ofe?'
: '\‘ ) ! S

Lhe llfe of Lhc people and malnkalned thdt sxnce the wrltlng of Marko

N
b
¢

- extremely»rare at thls t1me As‘has been sa1d _most of the llterary

qualltlee,'such as the artlstlc cod.kructmon, the lex1¢on, and the utlllef'd

. q _
Vovchok’s sketthus was 1egendary and-was based on folk poetry, the"”
v l o

author should exercuae cautlon ln ut111z1ng excee51vely only thls klnd

I

f of speech and should alternate lt w1th the ordlnary l1terary language.;

Unfortunately, the grltlcal essays l;ke those of M. de-Pule,

whlth exaaned the Ianguage and style of a llterary work were ‘
e . RN

. B . N .
,m . - '

.CPlthS devoted Lhelr efforts to 1deolochal dlsputes about the uOClal

b e .

content ln lltera{ure and were not Prepared to speak about 1ts 1ntr1nelc7~“"

zatlon of oral speech Espec;ally the last feature,_the styllstlcally

e

dQveloped lnner narratlve, whlch has been greatly developed by N.-Leskov,_{;

.

“, was wldely emﬁioyed by Marko Vovchok 1n most of her storles., Known among

1:ﬂ? the peeuliarltlesibf the language'that_create_

f{fycrki' Phllosophlcal lerary, 1956), p 360.y

. v B 6 . O
flctltlous narrator, rather than by the author dlrectly” 0 lt permlts a

Pl S e

scholars of Ru531an llterature as skaz, that 1s, a "narratlve told by a

rLreat varlety of 1nnovat10ns of the language and style. Moreover, the;1;7*"

en .

author s absen”“'produces a. hlghly 1nd1v1dual and orlglnal language of

:W

each hero and erOLne whloh 1n turn'attract° he reader s attention to

'tfe hero s imagé. Such an

M . de- Pule,_"Ukrainskle narodnye rasskazy Marka Vovchka,_'f-!f"

3 13- 12.-1 L T T T e S T

: 3

6 W1111am_E Harklne chtlonary of RuSSLan therature (New

fooon R “nt,.._b_




-_w1th respect to the storles and novels of their fellow-wrlter

'ﬁlndlcatlon how the cr1t1c13m greeted Marko Vovchok in- the flrst decades’*rﬁ“

M .

'g;of her llterary career, some RUSSlan authors also expressed thelr oplnlbns

et ",

o Perhaps one of the most av1d followers and admlrers of Marko

an. . R " [

:;Vovchok was A ‘Hertzeng a noted publlc1st and the emlgre leader of the -

.—-,- . “w.-

'ﬁi'g.Russlan revolutlonarles 1n London. Hav1ng become acqualnted wlth her

: fligxdsskazz he 1mpat1ently awalted meetlng thelr author., In 1859, 1n hIS

7.lttter to M Relkhel', a frlend of the famlly, he stated"~"I want to ‘seé’

‘;Marko Vovchok vcry much, her book 1s such a beautlful thlng that I also

‘tﬁjxead 1t tb'Tata [Hcrtzen daughter] and SUggested that 1t should be

[N

Ltranslated lnto Englxsh uh l Two months later he wrote.that Marko Vovchok

o/

"?-would¢/2ke an lm ortant/ lace 1n Ru331an llterature, but she needed to
L P P

'-'/

*ftnlarbe heﬂ scope oﬁ toplcs ﬁhls attempt he already saw ln "Igrushechka"'”

- 'ﬁﬁfbut found that‘the condensed llfeless character of barzshnla (young lady)

Yo, .

;Z*; Akademlla Nauk SSSR 1962) Vol XXVI p 278

Llf"lgrushechka" prompted tho authorato rewrlte lt

'gavelthe lmprestlon of belng forclbly created 2\’§rom Marko Vovchok’s -{3_

a:fblographlc StUdleS we know/thnt she always coﬂtlnued to work 0m her 'dj*

torles~—1mprov1ng and rewrltlng them \ Thus, 1t seems apparent from the :-ﬂ}

.-a', . ! . . -I

5followlng letter ot A Hertzen_to%Marko Vovchok that hls judgment of

l
. R

61 A Hertzen, Sobranle sochlnenll .y trldtsatl tomakh.(Moskva

h

Ibld 5 P 290 : '_ = a



SR s .
T DR
B r.:‘]gx rcread your "fgrushechka" ',A,marvellous thlng, you have cor-f
v o rected it, and. except for two.or ‘three” trifles and half as- many -

o “IV[thtle Russlan [Ukrahnian] words, it would be the purest diamond.:
B o Iiread. it aloud, and it made the same lmpreaaion on everyone as .\
w;‘lhj—ﬁ=v';, _;dlon_me”_; u.._,‘ - e e P EERE

. -

v

= “u hef story wnlch Hertzen pralsed hlghly was "Chervonny1
. R S Cﬁ , . :
korol'" He con31dered it a work of genlus, and 1t was probably uqder )

hlS dlrectlon that 1t ‘was, translated 1nto Engllsh.g.' I S. Aksakov one
of the representatlves of the Slavophlle movement, -also’ con51dered thls

S

Try her best work S It was Ivan Turgenev metlculous w1th hlS own

I- . . e

'.,nbttlng, who VOlced’hlS dxssatlsfactlon w1th thlS story : dg;

The story 1tself I dld not llke 1t is not fully developed--"
it seems. as’ th0ugh you are also hurrylng hore—-and ‘besides,

its language lS too careless and ‘tao mottled w1th thtle-i

Ru551anlsms SN ST e : . B

ln hlS letter to the crltlc K Leont ev, he stated that ”' .:. 1t seems
to me that thlS story is. her least successful, even though lts ba81c 1dea
1s true to llfe, as 1t 1s always w1th Marko Vovchok e 7

T8

The nOVel 7h1va1a dusha, whlch has been con51dered autoblo—

Lraph1ea1 har heen negatlvely ”ppra ed by h LcoAOV whu found 1t ?g'.'

o

o monstrous 5.t . poor in content" and explalned 1ts fallure by the fact ﬂ-

R . . - .
~ A, LN H )
. L . c A . N . PR PR N R N . B - :

.. ’/' L -

e 1363 Hertzen, oobranle sochlnenil v tpﬂ.&satl tomakh (Moskva’-‘
Akademlla Nauk SSSR 1963) Vol XXVII C ke Ly p "19.

SR R R ".., T
: ft Sqlbldf, pp 47 75 99 .uff'.x.“. R

A

S 7jﬂf 65I s. Aksakov, Ivan Sergeev1ch Aksakov v, .ego pis! makh (Moskva

Tlpografila M G Volchanlnovag 1892), Vol III, p 366 ;5_ IR 1fa§f‘

el - 661. Turgenev, Polnoe sobranle soch1nen11 1-ﬁiSem,v;dvadtsati:.d
vos mi tomakh pls ma‘vypl IV PP $37- 58 R ST




: :%‘“;_‘ﬁidv-l - ua‘;.;} ~f1f’flf

'?that 1t was wrltten abroad ‘_.Leskov s assertlon is nncorrect since f, '

"7h1va1a dusha was wrltten 1n Russxa, and, 1ronidally, the novel éagiski

s : Emchetnlka (Sexton 5. ﬁotes), wh;.ch Le,Skov approved as being "trut'f!l

""" .y K . . .

ahd artlstlc" 69 was wrztten abroad.» P

N Chernysheveky, another famous Russian wrlter, public t and
o . . o ‘ ' o PR b - K \'.
' critlc remalned very much 1n favor of Marko Vovchok's talent and while in

exx%e cons1dq.ed publlshiﬁg Marko Vovchok's collected works. In 1889 he- ’

.‘"wrd%e that Marko Voychok the ”mostptalented novellst of the pos& Gogol ‘

%
— ERY

"Q(fperlod"

N

. dld not have that hlgh personal attltude of Turgenev and
3Count Tolstoy, did not possess that close personal friendshlp
. .. wWith the journallsts ‘1ike Goncharov and Dostoevsky (during’ the .
.17 fidst period of his- act1v1ty when Dostoevsky s/ reputatlon was .
‘t\z?‘;'ff;establxshed) “Is this . why she wds praised less? Maybe "a ‘com-
.- ' plete collection of her works would be. jggtlfled? « ' Fop .

. ‘»thls, I would do everythlng I can. .'.}. o S _F.'uf_f
dj-Even though Chernyshevsky never succeeded 1n wrltlng ‘an. ana1y51s of

"alMarko Vovchok s flctlon, he stated 1n qﬁé of hlS letters to V. Lavrov

'rthe edltor of Russkala mysl' (Ru551an Thought),.that he would break hlS R

?Q‘prOmlse never 1o wrlte about RuQSLan llteﬁature in order to compose an. .f '*”

. Jo/ . . A
"«vfartlclc about Marko Vovchok's works lJ;

+
'IZ..

T SSN.é, Leskov Sobranlc sochlnenll v od1nadtsat1 tomakh (Moskva.

';GosudarstvennOe 1zdatel stvo khudozhestvenn01 llteratury, 1958) 'H:

L3
AR 70N G. Chernyshevs&y, Polnoe aobranze goﬁﬁlnenll v pxatnadtSatl 'T*
»7'tomakh (Moskva Gosud. lZd-VO khud llteratury,, 950), Vol. XV,‘pa 83L. - -
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e [ N R e R
, Anuthuv mUPLPOFLOUS'UlanUH nl*MdeO.VOVChOk”wdS oxprossed b
{ vel as : .

.

-:th ndted Ru ,ldn aﬂﬁlPl%L éaltykbv-;hchedrln. Iﬁ exdmining'Mahko s

v’ oo T
Vovchok‘ Ldles for chlldren, oaltykov sald that the falrytalos "Iroégg ~.h},

dev1dt okh bzallv rozbllnyktv i pro de51atu sestrytSLu Hallu"‘add u“:ju:' ‘

'.fi'"NCVll nychkd" would be very boncflrlal for Russxan ?hildpen,.51nCe thoy

'_w0uld be much morv educatlondl thdn the morallstlc children s tales.ofﬁ
. e .‘v . - . . . . T r_t}‘.‘ . ‘ ] .'. o ._..-:‘ ,v )
.Lhdt_pePL0ﬂ:4." SR U e s

R , .. . « ) ] . ' \, o ‘ . C

© - Marko Vovchok dqes nbt pldce pefnre hor any dntlclpated poaliy

.. che [Marko Vovchok] does not .promise any - favors'for good -deeds

;;.dnd no punishinents’ for the bad ones. . He slmply descrlbvs how

) dl[flcult life can be\;n this worl(, how the VlVdClOU%'dhd the
,otronp over<ouw [hlo dllecult rif ,'dnd how others; alqo v1va—'

hous dnd atrong grow thLd under 1ts yoke 72 : :

. \
. .. . . % .

- G .

o

woo .t al*ykov & only PLSUPVJLLOH d)out thc tWO tdlps was th01r molo—'g
Ve * LA | . KRN

A f drwmatln dnd lmprobdble endlnbs.':w'lle‘one-cannot deﬁ§ the amblbuxty oi

.,'

thu*dbnclus1on in "NLVll'nyChkd o e_.hould not, as ualtykov hds done‘

B
0

ha.tlly eoncludc that this. was the'lesult of Marko Vovchok's 1nabxlrty to : :g

>

propevly end her falrytales.’ In both of these works the author con,ejously

3f}? utlll?ed and bLended together folklorletlc romantlc elament8=and social "

"‘) e

- AR
mcssdges behlnd them, and 1n gome 1nqtances the romantlc tone hecdmo 'S0

'1lntense that 1L appcared to produce n‘fabulous plcture. For oaltykov /
o . - ) 4 ' .
though, thlS btructure oi Lhe 1alo remalned 1nc6mprehen31ble. As‘wjll‘~

i . EETES

e be yvt dlscuased ln our- concluslon, thlu 1nab111ty of altykov to dpprecl-{

. .
[}

.:éte ”vall nyehkd" by Marko Vovchok Was. obv1ously due to the fact that in :'}%

this wOpk'the'uuthor used-romanttc dev1ce (whlch she m1ph¥=1ave 1ntr0f,:v”l

duoed to meet thg demande of the Ukrdlnldn CPltlL P.-Kullbh), whlch '?t'“

c LT e T } B Py R

~, ﬁM ualtykov Shchedrlng "bkazkl Marka Vovchka,” in- 50bran1e
fhcnll v dvadtsatl tomakh (Moskva Khudozhestvennald llteraturd,

R sl
? et e

; s,
Sl o~ O i -,‘ e e . o - Y L . : ) o
st A o r N ’ ’ o : o - v o h e e



confllcted w11h her otherw15e reallst way‘of wrltlng
74" - "1hun, lt may be &urml ud lhut‘u prcdtly fuvorahlc vc%punhv Lo e

-
- v .

urko anchok's work, on. the pdmt of the socxo-utllltarxan CPJLlC& (,uch R

-':cr1t4c> aestthcs (Druzhlnln,/avont ev), from the ldte 1850'3 untxl the

. L870'° (wheu the.euthor choqe toilcaVQ the llterdry qccnc) played an ; N
'aimpovtant rOle'in populdn1z1ngthvn wrltxng HOWCVGP,-the‘crlt1c3era§héy,‘;e'?
’iphalgunuv’.a“d SidhléhEV$klle who dppeared after: them;bwere of$en ﬁ&;gﬁgl{
: LrLiludl w1th tho uuthor 5, work Lhdn thelr predbceSbcP"'and ffequently

‘.exprebsed thelr bellers that Mapkc VovchoF‘q StOPlCS ;nd novelb wepezf

ro A

.

hbeldted in thelr dqu;lptlon of pas;,events., CQernyshevsky‘e SOllthy

gih;gh oplnlon durlng tnisonerlod of Ma ko Vovchok and hlS concern to pub-- ..je'f

cllbh hcr complete works were v1rtuaily unheard bLCdUSC h1s oplnlons were
‘;rcctrlcted &o hlS letters. ct“'?i{ ”i¥,vf;"v‘_éal_”cfi;,;' : R
. l‘ In hlS book oanquLanll1terature, ihc <r LLQHSkdbthLvsk1;

s

L-f_f’muunLeunecl Lhe thcory that Marko Vovchok Owed herﬁpopularlty‘lo Lhe LOJn*:“ R

.{gcadental appearance “of her worke aL the{ﬁume when there prevalled enthu—_»f”"'

.

i ' s ”75" ; ' Ll
bldSm lor thc lmprovement of pcasant l;fc.-. “19 no leo, uncomprom151np*

. . el 7 . - ST
o : '4 ‘e
'_"Judbmvnt that "her work’ 1od9y ﬂre dlmost forgotten mJyMt have bocn dn RS

o OXmelJPy guldeilne toaseme~@£~the CPlllCS LH the 1890 s, who seemud

i L5 ;‘\__” o - ',1-'y¢
;echo okablCheVSkll s v1ew.iu» A serles of un31pned crltlcal reqpon,e), s

oy . [ e y gt et

T

73A M. Skdblchﬂvskll, IgtOPlld novelshex ru sk01 llterdtury

-"“A.zaua— gosgg (S..Pg.. Tlp MLA Alehadndr’oya, 1309), pw. 213. . S
- Cen ' *. : ‘ S u; s :‘;.A.'ﬂ o {g

Quoted by 0. Aasenko, ﬂérko chchok \7hyttih;§190rchist‘,* T {

."" v,"' :

'-Mifﬁérn§hfein;«2birnyk'Statei;.ppﬁ 297~98,:30?;]n1"'




'cluarly demonstratoa that ”ome er inc

. mor'e no’tg(l pr‘edec_es ox‘s, such ds‘ N

"y

publmlwd ln vam()us Rﬁ ‘ian

,; K o “. Lo, . r..

~

" o’

jour‘nul".at t;he end of thn nbnetec_nuh centur-ff

nly Lteraiéd convxct1ons of thexr

. '.\'37;
Dobf'ol J,ubov . 76
bPlelV analv7ud MdeD Vovchok' llterary productlon or rev1ewed the néw

! (‘dLLJOh& oi her'.u.mhus pu‘ﬁllshcd mr' tl)e peasar)ts, dld Anot st‘rte any new--

oo m' profound op.unons,-

nlm_ Lee,n th &un tury J(u

()

s

i

'lu

Ukmlman llterature aad her reﬁdtatlon among nlnetqent‘

'Lhe ummary and’ conclusmn oF the attltudes of ’rhe.i

hn cmtxcs tqr Marled 'g?vchok's wm'tlrfg c,an al o be -

nfc?*md h"om tho S0 llt(‘r’dr‘y detb wh,xch are related tc he'r rolé m

century Ukn'{:Lnlan

!’

<

»
.
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CHAPTER TV 0 . BT :
' . ' -t o R ’ *
,’ ' "q -I A . ) . ! . .
: : ” . RPN Co 'Y
N . MAPPﬁ VOVPHOK TN RU“':L/\N I\NI) UKI/\[NI/\N llnm\mi‘i.ﬂ 3
. : ‘ ; . .‘ . . ;\
Lo - , EREET'Y . B
C ﬂ“f Th'l‘ chapter, woe w‘i']‘l evaluate Md'rkn Vavchok 'I‘ an author :
We l)eliCVe 'jtﬁ"}h 11 wall nof be‘ too. opregmptuouo an- our pmr to claim .. - .
that Marko Vo\/ch'ok’%.: ::i'p,mfw.mco ts gr'mlter' sd\n llkr.unmn llh‘]".](\ll"(‘ . PR
Lhcm in Rus\s, an, lltor‘dturp 'l'his can be' t' b 1Ju‘«l on th lm\,l' of _ B .}{'
o C e " . .- .. .‘}“ !
i he aut -‘:*: wmjl-d~ view - U /
. R ) . / g
Id - /%

c-vrt,nn'faotor"i. Hrbﬂ?, we must “cons ulor the authonr
R A

tratives, of her time. )

TR AR R

A

a ‘o ’
dnd her a"*souatl -h f
j 1 ‘exi'r'(-”m('}.ly Lol
. - . ’[’ . N . _'

' m@rﬁ‘ﬁf yaum' Of the ‘“‘“‘”-‘ SO
Aml tlnnll)/, &

- "'H "‘]‘sd‘pevmlt;"ua t,o 1udgo tht“p()pulrlr‘lty ‘of Ryt
J 'of her -i,_nff}ée:nce‘
o . . ;

. a : r e !
vnlue of ]_ho nuthor can he dorer‘mmed on ﬂw. b.‘-
e ‘ ‘! . S S
: I .o . ax T
lf*mg ym.}ng wrlterx}. e / Tt e .
Lo i . . Lo ‘ / ] ‘ -i;. - J‘,','jv‘a
's” Russian T

P

Whlle we hclve cim]t eX lfuslvely w1th Marko Vovcho)/ Rus

p
: ‘: 4‘ v '.‘/ <
g . t. X a
aritien, we Apes ‘onvmcfed rh n thv vmw of. cerrdm Hkr»c}:mrm CT‘lth‘S y
ape equally fi mpmt mL 1\ 1r1 1cul i Lv bet,au%e’ thof'nf_t(/( o‘xpr‘ﬁs.‘:ml B R
Hnrh'e(l‘ te those n{ thelr }\us Jan collegpues ‘ © o
° . . - R 4 B \ Y
. - . '. . PR . . .

opinions which were
more e initive pietupe of Marko. Ve hok

: Purthenmori, Wi teel that o e
= m*n«‘ “and - the :l_lvcr"m; rlhll\/h(‘ : uf ?}w Ru’:';.'s'i'.'m critices can he.o
. : ! L . ’ /; o S :
P

. t\',t:lbll hcd .‘«lth L!w dld of” Hw Uknnmm m 111(r11 views.

. ) S L
for Markn Vuvchok' poph&n"i‘ﬁy_’ o
. PR R

ﬂno of the' prlncwu f('d cons

\

e .. “e.

_in the -latd 18 ()‘< and 18&0"@ Wi Hm fa(,f fhdf &ho lrplon)v('d tn thf‘
L‘ospl tw her: othnoyr‘dphlc inte rusts daned i;ufj \'WTj‘»!x‘ SR W v
- atud]

realis t. _mow:mom; .
.
norés , anrd other

Fx

my, he-r ﬂ{o long proocw.upatlon w1th (uqmm K




“ot the h(eu]’ic".‘;; "n-.ul.Itjn'n,' 'lli ol wlnt h wepe chzm.loter'm‘lld in',ﬂm‘ 'f'i’r".‘;'t“,'

pluce, :uf thv homantxc writor drko Vovchok remalncd a reallst through-
©0 .‘ N ' L _}‘44 n‘ ) ' ) ;
out her liperury_rdrecr. But her dfflllﬂtlon w1th 1h15 1mpnr1ani und S
dnmin,mt_sc‘nuul'iﬁ niui:'tm;u,th cerrtu y—th“,*ﬁﬁn— iH«ﬁra{—mﬁe—wh&{‘h—wr \ ‘
. R \ ae oL ® e N .
1urpoly res Lon‘lblo for ©s rablishlqg.uccldlm of - the Crltgbs, achbunted 'n;~ i

fru thv urxfuvoxumlo -malysm ,of fhe author's work from the -1970 bs -ro the
1890'3. As wc‘have~alrehdy seen, on the'eve'of'sevﬁiemancipntién when = . o+

Realiom w.:fzq.'xt-. rr holph‘r Mdrko Vovehok s de,crlptmn" -nf tho dvp’lo“ah]v

cond jtion ot Lh’( poa .mtf‘ mnned he'r nxtemlve prdmu fr‘om Um l?au sian:
T e "o :

vntn w}m o ladm WsS' trv 1udy he '

. -

“soctal prol lems7 of 'thp d¢ 1y‘rather th;gm.the} drtn‘uc valuc of hr*r' lltorary

/prodULr. .‘.mce thu ‘main. feature’ of Marko Vovchok'° croatlve wor'k (hern, S A

,o Mwhstlc Lormt-pt m’ the por‘tm

- - " v . }0
vaew of faetual matemal and?n e Lac.k of authomal expos:tlons, it wa*

Un,waspect of her flctzon wh ch was con51dered commendable, and dny - "

. .aesthetlcgstudy of her prose was Vlrtually no&ex:.stgnt Marko Vovchok it

ML contmued to wr-lte m thls m nner, even when llterature and crltwmm

began to be permeated by.ne
T . L )'Y .

r‘e-ason that her novels Zl]l\Zaia du%ha,.Teploe gnezdyshko,

": . B . Y

3

4 other% , w'hi_ :

. . B A N ‘ ' T ST . :

J,ltcrature bcgan to move ' Way f%m Reallsm but Wh.l.Ch wer‘e

. ' o .o . . . o ,‘b -'.V. Vi
_ xn the stmu reallqt trn#,dl’cmn, %r‘e;negat‘lvely ap_prai,\sg‘ :

%) |

E urlticq begdn to .malyze them ‘r'r-om the modern pomt of g

Already ,m 'the early 18%'5 the. reallst schoolL

- .
- i

K3

lettr'es and cmtltlsm was very llmltedx ThlS was largfl

\ L1

~ . - A R
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(hanplnp.nttltudos in: RUHSJdn 11101utu1w Lowlrd d)dact:c and .nvlully— A
oriented worksr The influx nf rua]fﬁl'hu?ﬁiﬁ'nnd‘ inrnu,;,whn(h*i'f
'Weré nimi1aﬁfin confcnt;;genérafedﬂ!lttlp orlglndllty, nnd thn'rondvrﬂ

T W ..--"'~~'.’tu- . i e i
~Fbund them borlng and unconv1nc1ﬁp ' As early as 186 s Dosunev ky wr010
'thgt 1ﬁ her Russxan storles (1n "Mashak, for example) Mdvko Vchhnk prp

x - . -~ .
<onted 31gn1flcant ldeas in a tdsteless and rldlculou 'nuhner”l In the .
c . “ . . .
1860't and 1870'3, Dostoevsky'v attltude toward real:,t‘writer:_(ln(ludxnp
Ve -

1urgenev) bevame more negatlve. In addltlon to personal reusons, thnro

'

‘wau'dluq a}literuryﬁbasis,fOrfthi oplnlon oﬂ'lurp(npv hLUdUSG Dunlunv”ky

»y . : S T o
foungd it Jnmos,lllo to dpprecxnte Realis m. Moreovcr mdny PUHHI‘IUH' o
real ists (,uch s hll!'rOVlch) were often Loo pIOU(LUpled w1th th e\
. Ce . . ,‘¢: by

}fdithtul deplctlwn of Pelllfy WJLtmn Lhulr wurk dnd neyloctvd le'dT[iSfiC-
-j<unquuc 1Qn. 'dth a practlve WJP too sxgnlflcdnt to be Lpnorod hy other
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i

”'3'M de Pule, Ktheont'ovw and young D Plsaré& 1n analyzlng'Marko;beQhok

fwork have glven thelr readers new 1Q§1ghts;§nd attltudes Wlth whlch to

One may safely assume that because of thelr small but

Ru~31an llterdfure d1d not fall under a COmplPte 5"‘

P

R fv1nw llterature.

';conSCJLntlouqaeffort

P

Luteluug of tho SOCldJ gritrcs ’u;uﬁi;f?ﬁ= .: o -f
- Tn the thlud quarter of the XIX centupy, Marko Vovchok'Cl
fg%obieruﬁu uouéiA‘grov1dqumauy Ruaulanﬁcr1t1Cs thh dn oppovtunLLy tn
;' 'VPIVPdl thélp conv1gr10na éud progr;ms'and eltﬁ;r.acglaim or dlsappg;?v.e_,‘ J
oo , R - .
if iiof the author 5 work ' Ar'flrst whpn Reallsm was- Ihe dccepted mmdo of .
- uwrgtlug and MdeO Vovchok was onlbof ltS adherénts, her populé;¥ty wa:
. i . i . . * \
apldiy eutdbl] hed, and ghe was.. consadered byqtgf 8O- called "dCchratl(
l.T‘Lt]CS, such asl N Do_‘bféov one of”the“*@es,t q@resentauves of hc;r\

e




[ . = X . . .',-.-.‘

v [ -
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