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Abstract

This thesis proposes to study the depiction of courtesy

in Sir Thomas Malory's Morte Darthur _1485). Chapter |

discusses the historical background which influenced the
meaning of courtesy. Feudal, roligious and courtly
developments are trac:. d in the characteristice - anded of
the courteous indixidual.

| ‘Chapter .. presents the courtesy appropriate for v..ers
by pointing ut *“ha he ideal ruler, King Arthur, has
Givine approval, reroic status aad a willingness to learn
new anf better wavs so that he may create an orderly,
peacefuf, Chrig:lan soclety. ueen Guenevere takes her place
at Arthur's sid;: providing inspiration and instruction 1n
courtly behaviour.

Chapter 3 describes the courtesy ~f secular knights who
strive to follcw the .de of chivalry included in the
behaviour of courteous snights and to serve ladies
faithfully. Gareth, Torre, Urry, Palomides, La Cote Méle
Tayle and Tristram are among the "beste" knights, " t ,ﬁA
Lancelot is the "floure of chyvalry" and the ideal knight
who provides inspiration for others. Gawaln represents the
0ld way of vengeance which should be replaced by courtesy.

Chapter 4 shows the pure Christian courtesy of Galahad

which reqguires asceticism and withdrawal from the world, a



course which Lancelot and Guenevere turn to when the end of
the Round Tanle society 1s near. The courtesy of Chiistians
concentrates on personal salvation, unlike the czurtesy of
secular knights which places great stress on fellowship anu
aid to the distressed.

Courtesy becomes inadeqguiate to cover the complexities
of human communication, but 1t still manages to preserve

those virtues, proven by tradition, to be worthy of study

and emulation.
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1. The Méani;gs of Courtesy

~//

The term courtesy is so familiar to modern

English-speakers that it may create misunderstandings in the

interpretation of Malory's Morte Darthur. Malory's "curtesy"

was much more complex, 1dealistic quality than the modern-
defi\nition of courtesy as a "kind, polite, considerate
manner or approach!” (1983)' would suggest. Courtesy in Morte
Darthur refers to an ideal comprising. elements of chivalric
virtues themselves derived from various sources, feudal;
religious and courtly, from which the ethical base of
chivalfy, as it had developed by the fifteenth century,
arose.? Malory provides an example of a courtly society in
which this ideal behaviour is an inspirational aid to the
pursuit of justice and peace.

A brief historical examination of the elements which
compose this ideal is necessary to ensure understanding of

the virtue of courtesy as it was perceived in the fifteenth
century. Approved -behaviour relating to chivalry is part of
the meaning. Malory begins his revelation of King Arthur's

virtues by 1llustrating their chivalric components. Courage,

' J. .Sykes, ed., Concise Oxford Dictionary of Current
English (Oxford Clarendon Press, 1983).

? Sidney Palnter “Prench Chlvalry (Baltimore: Johns
Hopkins Press, 19%0) p. 172y Diane Bornstein, Mirrors of
Courtesy . (Hamden Canecticut° Archon Books, The Shoestring
Press,s-Inc. ngéﬁﬂ\pp 9-10. J. Huizinga, The Waning of the
Middle AgeS' -X78tWdy\ of the Forms of Life, Thought and Art

in France andsithe ‘herlands in the XIVth and XVth
,Cenrurlesg(anﬁon 4Edward Aarnold and Co., 1927), p.-29%.

.‘\) \—‘; B
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prowess, skill in battle and loyalty providg>a foundation
for further refinements to his code of behavioﬁr. In Morte
Darthur thesé virtues are common to the nobility and are
inherited. Courtesy, or well-mannered conduct, in medieval
courts was meant to control behaviour as well as to
celebrate the m;aning behind courtesy. Physicél strength was
the quality that made knights rulers in the early Middle
Ages, but at court a new set of personal qualities.whiéh
were useful in social situations became necessary to allow

the complex business of qovernment to proceed smoothly.’ The

knight, as a member of the ruling class, was expected to be

S

an-example of a virtuous individual, dedicated to
mainfaining justice and peace but also to be conversant with
"all forms of culture. "To be representative of true cultufe
means té produce by conduct, by customs, by manners,_by
costume, by deportment, the illusion of a heroic being, full
of dignity and honour, of wisdom and, at all evénfs, of
courtesy."* Courtly iove, aAconcép£>spread by the
troubadours in the twelfth century and refined by poets in
the literature of the thirteenth and fourteenth centuries,
is another factor‘which influenced the meaning of the word
courtesy. It changed the role of ladies in the life of the
court and elevated the importance of service to ladies to

the status of a sacred trust. The third great influence on

Boydell Press, 1970), p. 27; Bornstein, Mirrors of Courtesy,
p. 19; Painter, French Chivalry, p. 3; Huizinga, The Waning
of the Middle Ages, p. 46.

“Huizinga, -p. 30. The knight was a type of the hero.




the development of the many shades of meaning given to
cou?tesy is Christianity. Pity, mercy and concern for the
Hclpless were girtues encouraged by Christian léaders. The
idea that a courteous knight fought on God's behalf to
create justice on earth, receiving prowess as an indication
of divine approval, suggested that he was an agent of the

higher power.

William Caxton, whose edition of Morte Darthur made

Malory's tale widely available jn 1485, recognizgd the
imporzance.of the ideal of courtesy to Malory. He published
several other works which indicate - his own interest in the
effect wh;ch a code of behaviour for rulers has on public
morality.* The interest he eipresses in the Prologues to his
"books was encouraged by his supporters, "many noble and
dyuers gentylmen of thys royaume of England." ¢ In the

Prologue to The Order of Chyualry,’ Caxton suggests that a

good example set by the ruling class, patterned on divine
"éouvernynge" and "ordeynynge,"‘&ill be passed down to
"knyghtes" and thence to the "moyen peple" as it was in
"auncyent tyme," when the courtesy of King Arthur was
renowned thfoughbut the world.® Caxton was successful "in his
search for Englishmen who showed "Manhode/ curtosye/

s William Caxton, Order of Chyualry,1484; The Book of
Good Manners, 14874 The Royal Book, 1488; The Fayttes of
Armes, 1489, : ‘ :

¢ J. Crotch, ed., The Prologues and Epilogues of William

Caxton (London: Oxford University Press, 1928), p. 92.

' 7.William Caxton, trans., The Book of the Order of
Chyualry, from a French version of Ramon Lull's "Le Libre
‘del Orde Cauayleria,"” ed. Alfred Byles (London: Oxford
University Press, 1926), p. 81.

¢ €rotch, pp. 81-84."




gentylnesse," comparable to that shown by Lancelot, Galahad
.and Tristam. He cites several noble figures, Richard the
Lion-hearted, Edward 1 and Edward 111, Henry V and Montague,
Earl of Salisbury, whose exemplary behaviour encouraged him.
to believe that young knights of hig time could live up to

]

the wofthy demands of "thordre of chyualry," for the
betterment of society. Fifteenth-century authors like Caxton
'placed special emphasis on courtesy wihich accompanied
chivalric idealism and for which King Arthur's court was
famed.

Virtues admired in feudal times, when the knight's
occupétion was battle, are included in the meaning of, the
term courtesy.” The main elements of'feudal chivalry which‘
consist of prowess, involving courage in battle and success
in games: concern for the honour and personal prestigé of
thg knight, and loyalty to other knights, provide a
foundation for an ideal encompassing all the virtues
expected of a courtier, virtues which included a Christian
mbrality and .a desire to improve society. Feudal chivalry
had well-organized rules. passed down by experienced knights
to younger ones in a time-honoured manner, but authors in
the fifteenth céntury showed special interest in codifying
and recording'tbese rules, modifying them and offering
personal insights in*o the duties of-a courtier. Training

manuals describing practical details of the preparation of

an army, tactics, organization and discipline are based on a

* Painter, Chapter 2.

*
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fourth-century manual, De Re Militari, written by Flavius
Vegetius Renatus. De Re Militari was translated into English
for Thomas,ﬁLord Berkeley in 1408.'° A verse translation

called Knyghtﬂbde and Bataile, wr’' “en about 1457 by a

supporter of Henry VI, stresses the medieval virtues of
honour, good birth and courage.'' This author transforms the
code of chivalry into an expression of what he believes an
ideal warrior should be like, approaching a description of
what Malory includeé in his definition of courtesy rather
than simply deline~ting practical, tested rules for success
in battle. Duty to the king is high on his list of the

reponsibilities of a knight.

The Boke of Noblesse, written by William Worcester
around 1450 to encourage Henry ¥I in a policy of congquering

France and later revised for subsequent monarchs, is less

idealistic than Knyghthode and Bataille, although the author

says that it is written to encourage nobles in "good lyuyng”
so they may "come to virtue(& honour."'? ° member of Sir .
John Fastolf's houaehold, Worcester quotes his master's
practical policy oypdiscretion over valor. Worcester also
expresses the belief that waging war is exclusively the
right of the éristocracy and that a military life 1s the

best occupation for a noble.

'° Bornstein, pp. 30-31.

*'* Cited by Bornstein, p. 34.

"? WilYiam Worcester, The Boke of Noblesse, trans. J.
Larke, ed. Caxton, Reel #4, Shipment 1, University of

.Alberta Micromaterials.




The Livre des fais d'armes et de chevalerie (circa

10), a military manual written by Christine de Pisan which
T
urges implementation of rules to mitigate war's unnecessary
cruelties, reveals her attitude toward the 1deal of courtesy

in knighthood, where CQristian morality i1s the basis for

courtesy. Christine's source for her last two chapters 1s

Honoré Bonet's Tree of Battles.'® Bonet describes the

digtinction between just and unjust wars, a concern of the
medieval church based on the dogma of Saint Thomas Aguinas
and Saint Augustine.'® Christine de Plsan agrees with Bonet

that a warrior is saved 1if he dies,

. in a bataylle grownded upon a 1luste
and gode quarelle for to help the ryght, or
that hit be for the true deffense of .the
lande, or = r the comonwele, or for to kepe
the fraun-hes [freedom] and good customes of
the place or countrey.'®

Christine also agrees that pillaging and attacking civilians
should be condemned and adds that slaying prisoners in
battle, unless they are dangerous, is not desirable. Besides

practical details of training, arming and maintaining an

army, Christine discusses matters of precedence and
responsibilities of vassal to lord, oaths of fidelity and

ethical matters, such as the distinction between "wiles" and
'3 Christine de Pisan, The Book of Fayttes of Armes and
of Chyualrye[ trans. Wllllam Caxton (London: Oxford
University Press, 1937), p. xlvi.
'+ Aquinas, Saint Thomas, "Summa Theologica," in
Selected Political Writings, trans. J.G. Dawson, Intro. A.
D' Entreves (Oxford: Basil Blackwell, 1965), p. 159.
Saint Augustine, City of God, (De Civitate Dei) trans. John
Healey (Edinburgh: John Grant, 1909), XIX, Chapt. XII, XIII,
224-228. : o
's pisan, Fayttes of Armes, p. xlviii. )

"




"treachery" (p. 213). , ¢

William Caxton's translation of Christine's work, which
(“‘\

he called The Book of Fayttes of Armes and of Chyualrve

'(1489) was printed, he says, for "eugry gentylman born to

armes" as well as "all manere of men of werre," not only

aristocratic leaders but professional soldiers, who might
benefit from following the ideals he describes. The soldier
should be, in Caxton's view, strong, brave and skillful but
also a practising Christian who values moderation, good

judgement, courteous Speeéh, pity and who takes his calling

seriously:

The maners and condiciouns whiche belongen
to a good conestable ben these/ that he be
not testif/ hastyf/ hoot/ fell/ ne angry/
But amesured and attemporat rightful in
iustice/ benygne in conuersacioun of hye
mayntene & of lytyl wordes/ Sadde in
countenaunce/ no grete dyseur of truffes/
verytable in worde and promesse/ hardy:
sure: & diligent: not coueytous/ fiers to

his enemyes/ pyetous i them that be
vainguissed/ and tc them -hat be vnder hym
he be not lightly :nc:. ~r= be not moeued
for lytyl occasior 1.« py-eue ouer hastely
for lityl apprence, Ne yeue fayth to wordes
whiche haue ne coloui .. trouthe . . .'®

Humane treatment of prisoners is advocated and a distinction

is drawn between just and unjust wars.'’ The rules of the

code of knighthood were not just suggestions, since the law

8

recognized them.'

"¢ Pisan, Fayttes of Armes, p. 23.

'’ Pisan, Fayttes of Armes, p. 24ff.

"¢ C., T. Allmand, "The Civil Lawyers," in Profession,
Vocation and Culture in the Later Middle Ages (Liverpool:
Liverpool University Press, 1982), p. 156. M. Keen, The Laws’
of War in the Late Middle Ages {London: Routledge and Kegan
Paul, 1965), pp. 154-55, 239.




Development of the complex meanings of courtesy which
Malory uses follows the decline of a simple feudal system.
Personal loyalty to a fe.lal lord was gradually directed to
include aspirations for a better society, concern for the
weak and helpless and a desire to foster learning and
seirsitivity in the ruling class. During the period when a
mgney—based economy.gradually expanded sources of revenue
for the aristocracy'® and the occupation of the knight
became less tied to waging war, the code of chivalry with
its monopoly on the virtues of courtesy still set the
aristocracy apart from the lower classes.?°® "Chivalry moved
from the realm:of business and work, to the realm of social
ritual a;d ceremony, to the realm of play" and provided a
set of rules, intended for a warrior class but modified for
courtiers.?'

In the sixth book of Policraticus (c.1159) John of

Salisbury bases his ideal knight on a Roman model, extolling
temperance, chastity, courage, strength, skill at arms and
strategic ability, all«applied in the service of God and the
" church. Knights should find their calling in "defense of the
commonwealth." John of Salisbury compares knights with |

priests and approves gf a religious ceremony for initiation

of the knight into the select brotherhood. ?*?

'* Painter, pp. 10-15.

20 Gee "Bastard feudalism", Painter, p. 15ff; Bornstein,
pp. 17, 24-5; K.B. McFarlane, England and the Hundred Years
War (London: Hambleton Press, 1981), pp. 162-3.

' Bornstein, p. 17-

22 John of Salisbury, Policraticus, The Statesman's
Book, ed. Murray Markland (New York: Frederick Ungar
Publishing Co., 1979), pp. 44-50. See also Painter, p. 72.

rJ




Stephen of Fougeres, clerk in the court of Henry 11

(1154-1189), wrote Livre des Manieres ’® expressing many of

the same beliefs as John of Salisbury and also emphasizing
that noble birth was an essential part of chivalry and
ﬁcouftesy. He writes of two swords, a temporal and a
spiritual, the latter intended to represent the power clerks
have in excommunicating wrong-doers. He is convinced tha*
the two orders, clergy and knights, must cooperate in
fighting evil.

| The importance of Christian morality as a base f v
courtesy cannot be over-emphasized. Christian leaders did
their best to mold the ruling class into an effe;tive force
to help them preserve the rights and powers ofifhéthurch.
Not only were they concerned about encouraging development
of Christian virtues in chivalrous knights as a means of
improving conditions for the hela&ess in society, a strong
movement to promote the power of the church organization
motiyated ecclesiastics. Pope Gregory VII (1073-1085) was
especially demanding in his decree concerning the rights of
the church to receive homage and bestow justice.?®* K{ng
Henry IV of German& declared Gregory a usurper of power a.
sin for.which he was excommunicated in 1076 and again in
1080. A compromise'was finally agreed upon by successors.of
Henry IV and'Gregory VII at Worms in 1122 after many years

:3 v, Langlois, La Vie en France: Etienne von Fougiere's
"Livre des Maniéres," ed. Josef Kremer (Paris: Hachett,
1925), pp. 1-26. _

24 "Dictus Papae" (1075), reproduced in "Pope Gregory
VII," Select Historical Documents of the Middle Ages, ed. E.
F. Henderson (London: George Bell, 1892), pp. 366-67.




of (11‘%‘{11“19[1t'. over the rights of the church in the king's
dominions. The struggle for absolute power continued,
however, and Frederick I1 was excommunicaied and deposed 1in
1245 by Pope Innocent IV. Pope Hadrian IV created a similar
sti} when he chastised Frederick Barbarossa in 1157 for
failing to punish the German subjects guilty of assaulting
the archbishop of Lund and keeping him 1in prison. In a
letter that he sent‘with two cardinals, he maintained that
the power of the Emperor had been granted by Rome; therefore
the church was senior in authority.?”®

In the fourteenth century secular philosophers defended
the autonomy of the state, arguing that the Church should
not be given absolute power over all aspects of society.

John of Paris wrote Tractatus de Potestate Regia et Papali

in 1302-3 suggesting a suggesting a compromise in the
arqument. "The spiritual power 1s greater; therefore it
exéels in dignity" and yet the "secular power is greater
than the spiritual in some things, namely in temporal
affairg."z“ William of Ockham (1299-1350) went further in
his Dialogues stating that a heretical pope can, and should
be, deposed by a general council, citing the example of Pope
John XXII. John Wycliff (1324-1384) made several theological
suggestions for improvement of religion as taught by the
church, besides attacking the claims of the pope on the

25 "The Incident of Besancon, "in The Deeds girFrederick
Barbarossa, trans. C. C. Microw (New York: Columbia
University Press, 1953), pp. 180-184. Cited by Brian Tierney
in The Crisis of Church and State [1050-1300] (Englewood
Ciffs New Jersey: Prentice Hall, 1964), p. 192.

¢ From Tierney, pp. 188-89.




temporal goods of the kingdom. His i1deas were formally
condemned in 1382 at a council in London.

. However, despite the claims and counterclaims made by
church\and state concerning their reiative powers, "medieval
thought 'g,not permit ideal forms of noble life,
independent of Teligion,"?’ as Christianity permeated all
thoughts and actions of the period. The influential Thomas
Aguinas believed!}n unity of the societies, Church and |
state, while differentiating their functions. The ideals of
thg Church survived as a guiding principle and are clearly
~visible in the meaning of courtesy . Pity, ﬁercy and aiding
the helpless, expecially women, are indispensible
ingrééients of courtesy based on Christian precepts.

By stressing disapproval of violence thevchurch tried
to reduce the suffering of the populace. The Peace of God,
proclaimed in the Synod of Charroux (989), forbade robbing
the poor and threatened excommunication for anyone convicted
of injuring innocent, unarmed clergymen.?® The truce for the
Bishopric of Tero;anne (1063) laid down conditions for "the
time of peace which is commonly called the truce of God, and
which begins with sunset on Wednesday and lasts until
sunrise on Monday." Thirty years exile and Zompensation for
.the injury was threatened for anyone committing a violent
act during the hours of peace. Every day was a day of peace
ffom Advent to Epiphany, from Lent to Easter and from

. *" Huizinga, p. 58. . :

s 0, J. Thatcher and E. H. McNeal, eds., A Source Book

for Medieval History (New York: Charles Scribners, 1905), p.
412.




Rogat ion day. to Pentecost.

That knights were not easily convinced of the need for
pity and mercy in the business of ruling by force is evident
from surviving documents and the recorded protests of moral
leaders. Crusades proved a useful distraction for
war-mongers, who were encouraged to leave the country and
concentrate on eliminating the infidel. Pope Urban I1I

(1095), as reported by Fulcher of Chartres, exhorted

those . . . who are accustomed to wage
private wars wastefully even against .
Believers, (to) go forth against the

Infidels in a battle worthy to be undertaken

now and to be finished in victory. Now, let

those, who until recently existed as '

plunderers, be soldiers of Christ.?’
The.continuing attempts of the church to tame the violence
in society by controlling the ruling class of warriors, and
by trying to encourage an elevation of ethical ideals,
succeeded to a limited extent only. Ideals were accepted in
theory but the practical soldier coqtinued to wage war for
profit and glory as the documents of thé age testify.
Atrocities committed in the name of Christianity during the
Crusades, for example in the siege of Jerusalem,’® were
matched by brutality in wars closer to home,.as the,
Christian ideal proved too demanding for the average knight
to follow faithfully.®' Christian pity and mercy were

25 Fulcher of Chartres, Chronicle of the First Crusade,
trans. M. E. McGinty (Philadelphia: University of
Philadelphia Press, 1941), p. 16.

30 puylcher of Chartres, pp. 66-69.

57 Froissart, "The Sack of Limoges," in The Chrenicles
of Froissart, trans. Lord Berners, ed. W. E. Henley (London:
Long Acre, 1903), 2, 355-7.

T
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submerged in the medieval belief that Christians had a
Solemn duty to gondemn evil, forcefully 1f necessary, to
promote their particular concept of Christian morality.'’
Furthermore, the chivalrous knight was trained to fight and
believed he must win to maintain his honour. A conflict 1in
the ideals of courtesy and the need for success in battle

resulted.®?

In the last qguarter of the twelfth century a new ideal
r
was added to the Christian feudal blend, one which was at

least as effective as religion in modifying the chivalric
concentration on war as a way of life. The virtues o@
romantic love as a means of elevating the aims of a

.
chivalric knight, while improving his manners and increasing

his ability to appreciate cultural pursuits, 1s "novel,"®*

L2

having no precedent in Germanic or Latin tradition. C. S.

Lewis finds that the idea which appeared quite suddenly

£

could not be compared with the "tragic madness" of classical

love.?®

In southern France, where the aristocracy at peaceful,
‘prosperous courts cultivated a refined life, contact with
Eastern cultures, most likely introduced by Moorish

minstrels and traders from Spain, changed the outlook of

2 Yy, A, Kolve, The Play Called Corpus Christi
(Stanford: Stanford University Press, 1966), p. 141,

33 Painter, pp. 65,67,85; Barber, pp. 39,40; In the
sermons of the fourteenth century G. R. Owst finds that the
clergy were promoting the establishment of a City of God on
earth. See G. R. Owst, Literature and Pulpit in Medieval
England (Cambridge: Cambridge University Press, 1933), p. 6.

"3* Painter, p. 95.

35-C, S. Lewis, Allegory of Love (Oxford: Oxford
University Press, 1936), p. 4.




courtiers in the Langue d'oc toward the place of romantic
love in the life of the warrior. Encouraged by educated
ladies at court, troubadours flourished, transmitting the
new beliefs in an ideal love, as they travelled about thé
country.’* Courtly love became a favoured diversion,

: 1
acquiring increasingly elaborate rules.’’ The practice of
courtesy was influenced by this change 1in attitude toward
the importance of women as an improving force in socilety.
Where cHivalry was an exclisively male occupation, courtesy
was practised by women as well. The influence of powerful
ladies at court on the development of both rules and idealsb
of courteéy can be traced in the history of a increasing
interest in courtly love.

Aristocratic ladies in the Middle Ages were
traditionally afforded a low place in society by the
Christian church. Since woman's guriosity concerning
knowledgé of good and evil was believed to have caused the
Fall of Man,vitself a symbol of thé sorrows inherent in the
human condition, woman became the scapegoat for all kinds of

expressions of discontent.’*® Thomas Aguinas, in Summa

Theologica, is of the obinion that "Woman 1s a help to

. man,"’® but he affords her a low place in the hierarchy of

2¢ ¢, S. Lewis, Allegory of Love, pp. 2-3. R. Boase, The
Origin and Meaning of Courtly Love (Manchester: Manchester
University Press, 1977), p. 123. H. J. Chaytor, The
Troubadours and England (Cambridge: Cambridge University
Press, 1923), p.1.

37 gee Andreas Capellanus, The Art of Courtly Love,
trans. J. J. Parry (New Yorky Frederick Unger, 1964).

3* Saint Thomas Aguinas, p. 103. ,
Saint Augustine, City of God, 2, Chapter XIV.

37 aAquinas, Summa Theologica, p. 155.
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intelligent beings.*°® Chaucer's Wife of Bath complains of a
long list of sins attributed to women. Accused of being a
noisy chatterer, too interested in clothing, gossip and fun,
unfaithful and self-serving, the Wife of Bath blames Saint
Jerome for much of the ill-fame visited on women.*'

Aristocratic ladies accepted with enthusiasm the idealism of

b

courtly love. The doctrine proclaimed responsibility for

inspiration of all noble thoughts and preservation of high

4 2

moral standards to be the role of the courtly lady.

The unusual idea of the knight's ennoblement -through
constant pining for. a noble lady who is his superior 1in the
knowledge.of an elevated love wasvglorified by the
troubadours of the late twelfth century.*'® It spread fo
Northern France, England and Italy, largely throuéh the
efforts of minstrels, some of them noble Crusaders likg
William IX, grandfather of Eleanor of Aquitaine.**

Bernart de Ventadorn,*® considered to be oné of the

greate'st of the troubadours, wrote "Can vel la laulzeta

*° Aguinas, pp. 131-3. .

‘' Her useful discussion of the traditional attitude
toward women is unfortunately made less poignant by
confessions of her own past which prove that there may be
truth in the male view of the female character.

*2 plexander Denomy, "Courtly Love and Courtliness,”
Speculum, 28 (1953), pp. 44-63. Jean Frappier, Amour
Courtois et Table Ronde (Geneve: Librairie Droz, 1973), pp.
44-5. Painter, pp. 96, 114. Andreas Capellanus, The Art of
Cour%ly Love, trans. J. J. Parry (New York: Frederick Ungar,
1964) . :

‘3 Denomy, "Courtly Love and Courtliness," p. 44. Love
guards against baseness. Moderation and sound judgement are =
taught by courtly love which encourages beauty, good deeds,
grace. .

‘4 H. J. Chaytor, Trouvéres and Troubadours (Cambridge:
Cambridge University Press, 1923), p. 35. ‘
‘** Chaytor, pp. 35-6..




mover," a description of the uplifting etfects of an ideal

’

love:

Can vel la laulzeta mover
De joi sas alas contral rai,
Que s'oblid'e.s laissa chazer
Per la doussor c'al cor 1li wvai,
Ai! tan grans enveya m'en ve
De cui qu'eu veya Jjauzion
Meravilhas ai, car desse
Lo cor de dezirer no.m fon.

‘e
Pain, grief, torment fill many of the poems which describe
unre juited love for a lady whom the poet-lover addresses as
”hidons." A tendency to treat the lady as a divinity leads
to confusion with Mariolotry.*’

Encouragement of troubadours and their style of poetry
reached a high point at the court of E{eanor of Aquitaine.
Her Qaudhter; Marie de Champagne, c¢ontinued the promotion of
a love which was "the sole source.of ennoblement on

earth,"*® maintaining among her courtiers, a chaplain
a . 7

Andreas Capellanus. Author of The Art of Courtly Love, a

‘partly satirical, detailed guide to the practise of courtly

love, Andreas says,

", . . A true lover cannot be degraded with
.-any avarice. Love causes a rough and uncouth
‘¢ When I see a lark moving
His wings with joy toward the light,
Then forget '‘and let himself fall
From the sweetness that enters his heart,
0! what great envy I feel |
Toward whomever I see who's glad! '
I wonder why my heart
Doesn't melt right away from desire.
Verse one. of an eight-verse .poem. J.J. Wilhelm, Medieval
Song (New' York: Dutton Publishing Co., 1971), #64, p. 134.
" Wilhelm, Medieval Song Medieval Song, p. 115. '
* Denomy, "Courtly Love and Courtliness,” p. 44.

4
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man to be distinguished for his
‘handsomeness; 1t can endow a man even of the
humblest birth with nobility of character;
it blesses the proud with humility; and the ,
man in love becomes accustomed to performing
many services gracefully for everyone,".

"it adorns a'man, so to speak, with the
virtue of chastity, because he who shines
with the light of one love can hardly think
of embracing another woman, even a beautiful
one."*’

After a glowing testameAt to the good effeéts of love,
he declares that his purpose in describing it is.to warn
against love, for love deprives men of "all honour in this
world."*° He also repeats Saint Jerome's anti-feminist |

hinﬁe;f)retation of Job 40: 16, which teaches thét the Devil
is the author of love and lechery,S"and he repeats the
usual denunciation of feminine character.®? Women‘gre,
without exception, avaricious, envious, greedy, inconstant,
proud, decei£ful, wanton and prone to every evi.i thereby

- making true love impossible to find. Despite this apparent

iconflict of beliefs, thevpopularity of the treatise provides

evidence that the subject was discussed eagerly at court.’®
Eleanor énd her daughter, by encouraging these poets,
advanced the cause of courtly léQe and helped to change the
position of women at their court.

" Another influential piece of literature was Guillaume

** Andreas, p. 31.

*® Andreas, p. 194.

** Andreas, p. 195.

*? Andreas, p. 201.

7 His intentions in producing this treatic- are hard to
interpret. He must be teasing his patroness at some point,
by suggesting that courtly love, to the originator of its
rules, was not intended to be taken seriously. v

<
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representation of the meaning of courtly love, with
characterleame Leisure, Galety, Amor, Beauty, Wealth,
Liberélity, Courtesy and Youth, it described all the
necessary social qualities for a courtly romance. Tension is
provided bvahame, Danger, Malebouche and Fear. A
confrontation between Reason and Venus 1s about to occbr
when his story breaks off. Jean de Meun's continuation turns
morality around, pointing out the possibilities for
deception which the game of courtly love can conceal. Since
the lover knows his lady to be "int nothynge ful

certayne,"** she probably will not remain "daungerous" for
long, a cynical acceptance of the anti-feminist view of
female character previously mentioned. The abrupt change in
" tone, from Guillaume's tender love poém to Jean de Meun's
cynical expose, effected within one sentence as Jean de Meun
takes up the tale, is another il;ustration‘of the medieval
tendency to swing from one mood t= an:ther,}that "perpetual
oscillation between despair and distracted joy" which
Huizinga finds characteristic of the agz.®® Lover's

. i . . . . .
complaints were a favorite medium for expression of this

tendency:

"My deth I love, my lif ich hate,
For a levedy shene;
He is bright so dayes llght
That is on me well sene:
All 1 falewe so doth the lef
*4 Romaunt of the Rose, trans. Geoffrey Chaucer, from
The Complete Poetry and Prose of Geoffry Chaucer, ed John
Fisher (New York: Holt, Reinhart and Winston, 1977), pp.
712-811, 1.4444, : ,
*s Huizinga, p. 2.
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In somer when it 15 grene.
Yef my thoght helpeth me noght,
To wham shall I me mene?

Sorewe and sike and drery med
Bindeth me .- faste,

That I wene to walke wod,

Yef it me 1+ - re laste.

My sorewe, my care all with a word,
He mighte awey caste.

Whet helpeth thee, my swete lemman,
My 1if thus for to gaste."®*

The anti-feminist attéck of Jean de Meun was condemned
in writing by Christine de Pisan, the noted feminist and a
supporter of the impdrtanée of courtesy as a civilizing
influence,®’ rousing Jean de Montreuil to a defensé of the
Roman de la Rose.®® Jean Gerson, chancellor of the
University of Paris joined the argument, calling the work
immoral.®® Although some, like Jean Gerson, took the.
idealism of courtly love seriously, for many it was a
diversion, easily put aside when important matters required
attention. Marshall Boucicaut, for examplé; was a veteran of
Nicopolls, where a European army was attackéd by a Turkish
force and defeated with appalling loss of life on botﬁ
sides. The Crusaders wasted fifteen days "in debaucherie,

orgies and gambl'tmg">while besieging the city.*® Froissart

. . 41

*¢ R. Davies, ed., Medieval English- Lyrics, A Critical
Anthology (London: Faber and Faber, 1963), #9, p. 59. Also
#48, p. 127; #96, p. 189.

*7 Christine de Pisan, Le Livre des Trois Vertus, ed. M.
Laigle (Paris: Honore Champion, 1912), p. 28.

’ ** O. Cartellieri, The Court of Burgundy (London: Kegan,
Paul, Trench, Trubner & Co., Ltd., 1929), p. 104.

s° Jean Gerson, Ouvres Completes (Belgium: Desclée &
Cie., 1960), II, 65ff,

*° A. Atiya, Crusade, Commerce and Culture (New York:

John Wiley and Sons, 1962), p. 108.




describes the high hopés of the Crusaders and the
ratlionalization of the Marshal on his return.*' In France
the Marshal founded the Order of the "ecu a la dame blanche”
for the protection of ladies and widows.*®*? Protection of the
helpless, especially ladies, while praised as a novel,
inspirational idea 1in poetry, was frequently forgotten.in
reality, just as courtly love was accepted bv chivalric |
warriors as a pleasant, peacetime game. In 1401, at
Epiphany, Duke Philip the Bold and the Duke of Bourbon
founded a Cou}t of Love. As a diversion during a plague
epidemic, the\Court of Love wasidedicated "to the honour,
praise and commendation and service of all noble ladies."*?
Poetry and debates "in the form of amorous law-suits-to
defepd different opinions" were aired by the seven hundred
members of the club which included defenders of Jean de Meun
as well as those opposed to his cynicism.

Although‘courtly love, which encouraged adultery, had
an indisputable influence on English courtesy, Gervase
MatheQ believes that it was the fashion totportréy marriage
as a courtly love affair in English literature.*®* Larry
Benson explains this apparent preference for married love in

°' The Chronicle of Froissart, trans. Lord Berners, ed.
W. E. Henley (London: Long Acre, 1903), 6, 241-2. Although
"Ther fled bothe Frenchmen, Englisshmen, Almayns, Scottes,

Flemynges, and . . . other nacyons,; Boucicault is able to
call this adventure "good." o

2 Chastellain, "Le livre des faicts du marechal de
Boucicault," in Collection des Mémoires Relatifs a

1'Histoire de France, ed. Claude Petitot (Paris: Foucault,
1819-29), p 2-4. Cartellieri, pp. 105-10. .
62 Hgif%;ga, p. 103.
*¢ Gervase Mathew, The Court of Richard II (London: The
Camelgt Press, 1968), p. 105.
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fifteenth-century England to be the result of deliberate
imitation of literary romance and chivalry in real lifé,
which created a need for a change of rules to conform to the
standards of society.*® In the twelfth century, French
troubadours sang of an escapist game, an ideai love
attractive to aristocratic ladies surrounded by young,
unattached men who were constrained by an oath of loyalty to
their lord. C. S. Bewis sees this fofm of courtly love as a
"truency," similar to the Lord of Misrule tradition.**®

From the beginning courtly love had detractors who were
more fascinated by human psychology than idealism. However,
as an addition to the courtly way of life, courtly Jove did
much to improve manners and to raise the standards of
behaviour among the ruling warrior class. Jacquet de Lalain

for example, affirmed that,

3

", . . au dessus de tous autres se gouvernoi
si modérément, que de toutes dames et
damoiselles il etoit aimé et prisé. Et
tellement se conduisit et gouverna en tous
lieux et places ou il se trouvoit, gu'il fut
tant en la grace du duc

de Bourgogne . . ."*¢’

Once the lady's gocd opinidn became a prize which was sought

after, the mahiy, worshipful way changed to include

*s Larry Benson, Malory's "Morte Darthur" (Cambridge:
Harvard University Press, 1976), p. 162.

¢¢ C..-S. Lewis, Allegory of Love, p. 21.

¢7 "Chronique du bon chevalier Messire Jacques de
Lalain, frere et compagnon de l'ordre de la Torson d'or;"
par Messire Georges Chastelain, chevalier, indiciaire et
conseiller des Ducs de Bourgogne, Philip =2-le-bon et Charles
-le-téméraire. From Choix de Chroniques et Mémoires sur
1'Histore de France, ed. J. A. C. Buchon (Paris: Paul

Daffis, 1876), p. 614.
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consideration for weaker beings, cleanliness and general
deportment, along with knowléége of music, dancing, poetry
and debating.*® Courtliness méant observing moderation,
cultivating humility, avoiding pride, prgmoting excellence
in speéch and actions and avoiding base behaviour.*’ The
troubadours were responsible for promoting the idea that a

nature which tends toward courtly behaviour 1is inspired by a

70

capacity to love.

It is .interesting to speculate that courtly love,
influential in development of manners and skills thét were
useful at court rather than dg.the'battlefield,-may have had
as strong an influence as the church in‘changing habits of
cruelty and force to’a more gentle recognition of individual
worth and dignity. Sidney Painter belieyes that "The
training given the noble class by their acceptance of
courtly love may have done much to prepare the-knight to
become a courtier and a gentleman."’' Benson .believes that
the development of courtesy was influenced by literature.’?
A;thur‘Ferguson too suggests that the large body of
chivalric literature in the later Middle Ages stimulated
interest in the idealism of chivalry.’?®

*¢ Chastelain, p. 612. The ladies take pride in the’

.magnificence of their husbands as they watch from their

windows and from the "hourts," Chastelain, p. 613, and they
present the prizes at jousts, p. 613.

¢* Denomy, "Courtly Love and Courtliness," p. 62. Dupin,
p. 127.
"° pupin, *p. 93. C. S. Lewis, Allegory of Love, pp. 34

ff.
' Painter, p. 148.
72 Benson, p. 162.
73 Arthur Ferguson, The Indian Summer of English

Chivalry (Durham, North Carolina: Duke University Press,

T
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He notes that after the year 1413 "gentleman" was a class.
The importance of courtesy in the life of a chivalric
knight increased &as a resulk of changes in the social
structure. When feudal society began to shift to a
money-based economy in the thirteenth century, a new
phenomenon began to develop in the_fo;m of fixed cburts,
presided err by the king or great noble.’* By the
fourteenth century a new court culturé, distinct from the
auste?e life of‘feudal courts, was enjoyed 1in several
palaces, some like Westminster and the Tower of'London
inside the qapital city; others, such as Sheen, Eltham, and
Langley, outside the city, alloQing the king’énd his
courtiers variety in accommodation, an opportunity to

indulge .an interest in architecture and the room to display

objets d'art. Enjoyment of beautiful things was cultivated

as a sign that the noble possessed courteous -virtues.
Richard II was the firSf English king who competed
successfully with Eurépean monarchs 1in providing the nation
with a court society rivalling the brilliance and luxury,
associated with Burgundian courts, acknowledged to be the
most magnificent in Europe.’® The new, glittering courts of
Europe became a protected society apart from the unhappy,
restless world at large, a refuge, for their occupants, from
the sight of pdverty, political unrest and social change,

—— e, ————— »

73 (cont'd)1960), pp. 9ff.

’* Mathew, p. 9.

’®* Cartellieri, pp. 2, 17. This opulence was possible
because Burgundy controlled the wealth of of Flanders. In
1369 Duke Philip of Burgundy married Countess Margaret, only
daughter of Count Louis of Maele. Cartellieri, pp. 1-2. =~



which were the result of famine, plague and the miseri~s ot
confinuing war .

A deliberate display of riches and power was justifed
by relating it to the prevailing belief in the imbortance of
renown.’* Renown or worth was proved and presented publicly
in ceremonies for the admiration of the people. The greater
the worth, the more elaborate the ceremony. Ideals were
enacted, for the edification of the people and the
glorification of the rulers, in processions and pageants.
Elaborate costumes and brilliant colours, especially gold,
the most "noble" ih the hierarchy of colours, expressed the
strong sentiment of the age concerning the special worth of
" the nobility whose place in society was to elevate morals
and fo safeqguard the ideals which made life worth while. A
sense of security could be ihstilled in the people through
visible proof o% the power of their leaders. In'a ruling
class whose strength was based on military power, success
was the proof of worth, and success was.viéibly represented
" by grand displays of wealth.

Elaboréte mannerg developed to dramatize ideals which
were supposed to underlie courtly behaviour. Huiziﬁga
believes»that "the more primitive a society 1s% the more the
need of conforming real life to an ideal standard.ovérflows

beyond literature into the sphere of the actual."’’ Medieval

3

¢ Huizinga, p. 93. Bornstein, p. 43. D. Brewer,
"Courtesy and the Gawain Poet," in Patterns of Love and _
Courtesy, ed. J. Lawlor (London: Edward Arnold, "1966), pp.-
256-28.

7 Huizinga, p. 29.
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4
society glorified.the practises of chivalry. Furthermore an

attempt was made to make the life of the courtier reflect
chivalric ideals in a different spheré so that at court life
was "regulated like a noble game."’® The church condemned
some of the aspirations of courtly society,‘in particular,
those of courtly love, because of their tendency to
encourage enJ&, pride and lust. Huizinga believes that "to
be admitted as elements of higher culture” chivalri; 1deals
"héd to bé ennobled and raised to the rank of virtue."’' The
proc:ss of ennoblément‘of chivalric and courtly idealism
became closely entwined with the reverence for order which
as ; t of the philosophical "realism" of prevailing
thought.*®® D |
At a time when the social order was threatened by

devastating disease including the Black Plague, by war, and
Ly changing social and economic patterns,®' an appearanc®& of
stability was carefully cultivated. Life within the walls of
the castle was controlled at every turn by ritualistic rules
of.f.beha'v'iour."’z "Due to the tensionslbetween the craving for
stability and the fact of change, fifteenth—century society
was competitive and flﬁid; vet wishéd to maintain respect of

order and degree."®® Courtesy, with its stress on precedence

’® Huizinga, p. 30.
’® Huizinga, p. 31.
®° Huizinga, p. 217.
: *' M. Keen, England in the Later Middle Ages (London:
Methuen & Co., Ltd., 1973), pp. 169-225.
Painter, pp. 11-16. ' .
»2 A, Myers, The Household of Edward IV (Manchester:
Manchester University Press, 1959). ,
*3 Myers, The Household of Edward IV, Introduction.
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and respect fofnorderly begaviour was justified as another
demonstration of respect for God's order as imitated in
courtly life. :

The treatise composed for Edward IV of England, based
oh household rules of Charles the Bold, Duke of Bourgogne,
illustrates the lengths to which control and cataloguing of
every minute detail of the rights and responsibilities of
each level of society in court was taken. The king, queen,
dukes, "banerettes or bachelor knyghtes," ‘s on down the
line are to expect certain stores, the right to‘be seated in
the hall with thé appropriate number of retainers and
service according to their rank. A duke, for example, is
allowed "1knyght, a chapleyn, 11j esquyers, 1i13j yeomen; °°
and a "banerette" is allowed a "gentilman and a yoman."*®*

Révérehce for-order as it was applied to royal banquets
is illustrated in a miniature depicting a king at table with
four bishops (B.M. Royal MS. 14 E iv).®” Fashionabiy dressed
courtiers pefform a ritual of serving the king and his four
1llustrious guests, parading solemnly past the table in a
graceful pattern, takiné care to place their feetksecureiy,
presumably to avoid the problem one courtier is having with
the very long _cint of his shoe, to fhe chagrin of an
e&egantly gowned clerk. The king converses gravely with

richly dressed bishops, whose gowns are trimmed with ermine.

4 Myers, p. 84.

** Myers, p. G94.

¢ Myers, p. 106.

’ Reproduced in W. E. Mead, The English Medieval Feast
(London: George Allen and Unwin, 1931), Frontispiece.




A crisp, white cloth covers the table on which servers have

placed trenchers, plates and knives in front of each guest.
#

Roast fowl and an elaborate concoction are among the dishes

being offered. The total impression of the scene is formal,

with respect for order.

King Richard II (1377-99) was noted for his love of
books, dress and exotic féod, tastes which set the fashion
for gis courtiers. Cookbooks which survive indicate a
special interest in foreign wines and exotic spices, needed
for the elaborate dishes which first appeared at Richard's
court. The Forme of Cury (c.1377-99)°° describes sauces made
with pepper, ginger, cinnamon, cardamon, nutmeg and saffron,
probably imported from Genoa and the‘Crimea. These rich and
elaborate dishes, replaced roast meat as a favorite entrée
and probably rgquired the use of spoons.*®” Colour.and shape
became an impbrtant consideration in the preparation of
food, making dishes a treat for the eye as well as for thé
palate. Three courses, the potage, the main course and a
"sotilte", were cdnsumed in algracefully protracted ritﬁél,
probably starting between eleven and twelve o'clock and
lasting until it was time for the afternoon Royal Audience,
at Richard's court.’ ‘

¢* T, Austin, ed., Two Fifteenth Century Cookery Books,
c1450 (London: Trubner & Co., 1888), p. viii. The earliest
manuscript is c.1430-40, but the Fgorme of Cury was compiled
for Richard II (1377-99). See aiﬁ6 W. Mead, pp. 50-51;

Mathew, p. 23.

2 Myers, The Household of Bdward IV (b.1442-d3.83), p.
169. "This sergeant endentythe w\th the thesaurer of '
householde for such plate of sylu or gold of salers, gilt
sponys, and chaundelers. . . .

°° Mathew, The Court of Rlchard I, p. 30. William Mead

o~



28

The visit of Charles 1V, :#i-ly Roman Emperor, to Paris
in 1377-78 was the occasion for numerous banquets, one of
which consisted of

]
. roast capons and partridgés, civet of
hare, meat and fish aspics, lark pasties and
rissoles of beef marrow, black puddings and
sausages, lampreys and savory rice, entremet
of swan, peacock, bitterns, and heron "borne
on high," pasties of venison and small
birds, fresh- and salt-water fish, with a
gravy of shad "the color of peach blossom,”
white leeks with plovers, duck with roast
chitterlings, stuffed pigs, eels reversed,

frizzeled beans. . . fruit wafers, pears,
comfits, medlars, peeled nuts, and spiced
wine."' ’

Entertainment during {he lengthy meal was as elaborate
as the occasion warranted and the host could provide, from
instrumental music, siﬁging, recitation, story;felling,
sometimes with participation by the gueéis, to ingenious
spectacles.’?

A feast held February 24, 1420, to honour the
coronation of Catherine, queen of Henfy V, is described 1in

Fabyan's Chronicle. Catherine was led céremoniously into the

-

. °° (cont'd)finds that the order of the courses varied in
earlier times and that the dishes were not organized into
'courses' at first, a sweet, for example, being offered in
the middle of the meal. Gradually the soup, fish, meat,
sweet convention became the accepted order. See Mead, pp.
155-160.

*1 Cited by B. Tuchman, A Distant Mirror, The Calamitous
Fourteenth Century (New York: Ballantine Books, 1978), p. '
310.

v2 Guests sometimes sang songs at the table, according
to Alexander Barclay, (Fourth Eclogue) or told tales like
those in the Decameron. See Pierre J. B., Le Grand d'Aussy,
Histoire de la vie privée des francais (Paris: 1815), 111,
343, ? :




great hall of Westminster and seated:

.. upon whose right hande  satte, at the
ende of the same table, the Archebysshop of
Caunterbury, and Henry, surnamed the rych
Cardynall of Wynchester; and upon the lefte
hand of ye quene sat the Kyng of Scottes in
his astate, ye which was servyd with coueryd
messe lyke unto the forenamed bysshops, but
after thym. And upon the same hande & syde,
nere to the borde ende, sat the duchess of
Yorke, and the countesse of Huntyngdon. The
earle of the Marche, holdyng a ceptre in his
hande, knelyd upon the right syde. The earle
marshal in lyke maner knelyd upon the left

~_hande of ye quene. The countesse of Kent sat

\\Eﬁa he table at the ryght foot, and the
countess marshall at the left foot. The duke
of Glouceter, Sir Humfrey, was that daye
overloker, and stode before the quene bare
hedyd. S1r Richarde Nevyll was that daye
carver to the gquene.

Rules of precedence, the importance of serving positions,
such as carver and the respect granted ladies on such
occasions are all evident in this passage. Although ladies
found honour only throughfassociation with wbrthy fathers or
husbands,  they did command respect in  ritual moments as
further evidence of the noble's social standing and good
taste, and even wielded personal power within their own
households.’* '

The respect for classification and order also Shp&s up
in the number of courtesy books written in the fifteenth
century to help courtiers attend to their important duty of-
improving themselves through courtesy. As.an example to

** R.Fabyan, The Chronicles of England and France [1516]
edition, ed. Henry Ellis (London: F. C. and J Rivington et .
al., 1811), p. 586. '

o Jeanne de Montfort directed her household during a
siege. See The Chronicle of Froissart, trans. Lord Berners,
ed. W. E. Henley (London: Long Acre, 1901‘, I, 198-200.
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others and as leaders dedicated to preserving moral and

ethical excellence, the nobility, under the supervision of

the lord and his lady at court, spent many hours improving
<i}jemselves. Eailure to practise good manners could suggest

that an inéividual belonged to the lower class.

Christine de Plsan in Epitre d'Othea describes the

meaning of nobility and the need sh: sees for constant
vigilence and training at court to,Supplemént the natural

tendencies of the well-born:

A goodli knyght .schulde not soile him in the
broth of vilony; for liche as vilony may not
suffre gentilnes, on the same wise gentilnes
in himself may not suffre vilony, and namell
not to stryue ne to make debate with a
persone vilonous of condicions, ne to speke
outragiousli. Platon seith: He that ionyneth
to his gentilnes nobles of good condicioius
" is to prayse, and he that holdeth him
content with the gentilnes that cometh of
his kynne with-oute addynge therto some good
condiciouns scholde not be holden noble.”*?®

To help the aspiring young page in his task of learning
the elements of courtesy, bobks were written with
instructions on every aspect of service to nobles, on
jousting, dancing and on social skills of every kind.
Carving was a noble art which Wynkyn de, Worde describes in

his Boke of Kervinge.®® Pages were taught to serwe dishes at

|

*s Christine de Pisan, Epistle of Othéa, trans. Stephen
S¢rope, ed. Curt Buhler (London: Oxford University Pfess,
1970), p: 32. : 3

v¢ F Furnivall, ed., Early English Meals and Manners
(London: Trubner, et al., 1868). Urbanitatis was at the
court of Edward IV (reigned 1461-1470;1471-1483).
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table, to act as cup-bearers and

. besidez the bothe wardrobes, to wayte
uppon and to kepe clene the kinges chambre,
and most honest fro fautes of Hhoundez as for
other, and to help trusse and bere harneys, -
bloth, sackes, and other things necessary as
they be comaunded by such as are abouen

\ them. "’

They were taught languages, hunting skills, the care of
horses and armour, singing, dancing, debating courteously,
playing instruments and manners for all occasions.

The Eggﬁlgi Courtesye, printed by William Caxton
(c.1477-8), affirms the necessity for instruction and
practise.'® Appearance, attention to one's proper place and
pleasing attitudes toward superiors may be used for purposes

of social advancement.’®® Precedence and form are taken

seriously but their usefulness as practical methods of
maintaining the hierarchy while allowing an individual to

rise in it is also recognized. Caxton and others in the

——fifteenth century give effort an important place as one of

. \ - . ) .
the steps to virtue. The aristocracy of the fifteenth
century shows respect for both the old order and thg‘?E;:-\_\‘ff~“-_‘_

rising middle class, as an increase in the number of

" courtesy books, written and printed, shows.'®®
- ~—7 Myers, p. 120.

2% William Caxton, The Book of Curtesye, nrinted at
Westminster circa 1477-8, ed. F. J. Furnivall (London:
Trubner et al., 1868). ‘

>* Myers, p. 2. :

'°° Bornstein, '‘p. 85, notes that "the orders of
‘knighthood increased in numbers, pomp and pretentions;
knighting ceremonies became more elaborate; the demand for
chivalric literature grew; and the tournament reached its
most ornate stage, its military aspect being totally .
overshadowed by its decorative features.”

-
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Sidney .. inter suggests that the medieval meaning of
courtesy develc,~d along with rules governing behaviour in
tournaments. ' he search for renown, which the chiv - nus

knight was encouraged to believe was his chief re -on :
existence, was franslated, in the courtly milieu,

desire to create or be part of the most brilliant, cultured
socliety ever seen. Tournaments became the staq-- on which the
knight paraded his proofs of prowess.'®? Expensive, colorful
materials, the glitter of gold and jewels added to the
triumph of victory in the lists. Chaucer's description of
the tournament in which Arcite is mortally wounded ié an

example:

Ther maystow seen devisynge of harneys

So unkouth and so riche, and wrought so weel
0f goldsmythrye, of browdynge, and of steel,
The sheeldes brighte, testeres, and
trappeurs,

Gold-hewn helmes, hauberkes, cote-armures,
Lordes in parementez on hir

courseres . . . .'°?

Early tournaments were war games with few rules of conduct.
The mélée continued to be a timed, miniature war, strongly
condemned by the church and prohibited in 1220, 1228, 1234,
1255 and 1299.'°* In 1242 Henry I1II forbade his nobles to
have a ﬁound Table°while he was absent. Philip Augustus made

.his sons, Robert and Louis, promise not to take part in
t°' Painter, p. 45.
, *°2 Hyizinga, pp. 68-9.
Bornstein, p. 99.
t93. Chaucer, Knight's Tale, 11. 2496-2501.
'°4 R, Clephan, The Tournament: Its Periods &and Phases
(New York: Frederick Ungar, 1919), p. 14. Ruth Cline, "The
Influence of the Romances on Tournaments of the Middle
Ages;" Speculum, 20 (1945), 204-2171.
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tournaments.'®* Sixty warriors were killed in a tournament
held at Neuss, near Cologne, in 1240.'°"*

War games and, later, tournaments were responsible for
the development of armour, which allowed young men to train
for war in relative safety. Strict rules were devised for
the same reason, to control the enthusiasm of the
participants andito mitigate the consequences of zealous
practise of games. Jousting became more popular than the

dangerous mélée and gradually replaced it. Tables Ronds are

mentioned in 1235 (Hesdin, in Flanders), 1252 (Wallenden),
1279 (Kenilworth), 1344 (Edward I11l;, Order of the Garter)
and in 1389.'°” The games in Round Table tournaments were
similar to those of any pther ﬁournament, but more ceremony
was employed and hospitality was offered to all invited
participants.'®’ ~
In 1344 King Edward III called a Round Table which was
announced in France, Scotlaﬁd, Burgundy, Hainault, Flanders,
~abant and’the German Empire. The number of tenans or
fenders of the pas was fixed at forty of the best warriors
in England. The tenans often fought under the names of Round

Table knights.’

"°* Cline, p. 206.

'¢¢ Clephan, p. 11. . .

'°? Cline, pp. 204-211. _ C

"°® Anthony W. Annuziata, "The Pas d'Armes and its
Occurrences in Malory," in Chivalric Literature, eds. Larry

Benson and John Leyerle (Michigan: Medieval Institute
Publications, 1980), p. 39, says that a Round Table
signified a combination of ritual fighting and feasting .
sponsored by a king or great lord of regal status and was
usually held in imitation of one of the chief festivals of
Arthurian romance.

'°? The actual wooden table in Winchester has 'Sir
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After the fourteenth century, spectacles similar to

Round Tables were called pas d'armes, and imitations of

Arthurian adventures became ever more elaborate. Sponsored
by a knight, not nece: ily a king; a pas d'armes wés open
to all challengers. The rules were detailed and the
entertainment following wa: lavish. Fountains, dwarfs,
"shields hanging on a "tree of chivalry," giants and other
spécial effects from romance tales created colour and
excitement. |

In 1443, at 1'Arbre de Charlemagne, near Dijon, the

Duke Phillipe le Bon held a well-documented pas d'armes.''®

Two shields were suspended in the lists.* One was painted
black with gilt tear-drops, the other violet with black
tear-drops. Each challenger placed a token or "gage" below a
shield. If he chose the black shield the owner of the gage
must challenge a defender of the pas to run twelve courses
along the tilt. Early jousts had been simple affairs with
combatants running toward each other with lances. To reduce
the danger of collisioﬁs a :gilt" or rope was hung with
drapery along the middle of the lists to give direction.

Later still a wooden rarvier separated the horses which were

often blindfolded.''' In the pas d'armes of 1443 the

T

"°? (comt'd)Galehos' inscribed on it. The description of
the table is in the Issue Roll of the Exchequer, Mich. 30,
Edward III, cited in R. C. Clephan, The Tournament, p. 4.

"'° Choix de Chroniques et Mémoires sur L'Histoire de
France, ed. J. A. C. Buchon (Paris: Paul Daffis, 1876), pp.
376-382.

''"* Clephan, p. 38S.




challenger could choose sharp or rebated lances and, 1if
unhorsed, he was_requi;ed to present a diamond to his
opponent .

Pageants, paradesJGch "engines," music, dancing,
colourful costumes and games of skill, not all related to
war games, were added for the pleasure of the audience and
participants, as the love for ceremony and display
characteristic of the fifteenth _entury changed the nature
of the games from simple training exercises to a lavish
display of practised skills presented for a large, mixed
audience.''? In a game called the "baston course” no
personal injury was intended, the object being to knock off
the crest which decorated the helm of each contestant.''’
The crest was regarded as the repository of family and
personal pride and the helm represented dread of shame,
according to a popular treatise originally written about

1276 by Ramon Lull, the Libre del Orde de Cavayleria. This

treatise was translated in 1456 by Sir Gilbert Hay as the

Buke of Knychhede, and in 1484 by William Caxton who called

it the Book of the Ordre of Chyualry.''*

S

''? Huizinga, p. 19.

''? Clephan, p. 41.

"'4 Huizinga, pp. 211-12. "To the men of the middle ages
the coat of arms was undoubtedly more than a matter of
vanity or of genealogical interest. Heraldic figures 1in
their minds acquired a value almost like that of a totem.
Whole complexes of pride and ambition, of loyalty and
devotion, were condensed in the symbols of lions, lilies or
crosses, . . . . " Bornstein, p. 105, says the costumes,
crests, coats-of-arms helped spectators identify performers
in spectacles which oftgn had an allegorical theme.
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Imaginative crests such as those appearing in

illustrations of Cour d'Amour d'Epris de Rene d'Anjou had

symbolic significance. Courreux, for example, wears three
thistles (trois planctes de chardon piguans) with a branch

of black pine across the helm. On top of the greenery an

artificially-made head of a golden dragon breathes fire "par

grant despit." In the same illustration Coeur has greenery

across his helm which is "timbreée de fleurs d'amoureuses

1

pensées." On top of this a "large," "pure," and "noble" red

heart with three forget-me-nots is supported by gilded wings
-

meant to represent "doloreux souspirs," that is ardent, or
painful desire.''® A well known illustration of a tournament

has been compared with this illustration from literature,
- . .

particulérly in details of the stance of the adversaries and
the way the drapery of the horses' covering flows with the

movement depicted:
I's

Les attitudes des combattants, le mouvement
du caparagon du cheval de Courreux,
rapellent précisement la joute du Livre des
Tournois,''*

Caxton has described the colorful preparations in 1390

for a royal joust which began with a parade through the

streets of London:

All of the King's hous were of one sute,
theyr cotys, theyr armys, theyr sheldes and
theyr trappours were embrowdred all with
"'5 René d'Anjou, Le Coeur d'Amour d'Epris, eds. M. T.
Gousset, D. Poirion, F. Unter Kircher (Vesoul: Phillippe
Lebaud, 1981), pp. 16,60.
'1'¢ {1, Paris, Bibliotech Nationale, ms. fr. 2695, ff. 45
Y46. René d'Anjou, Le Coeur d'Amour d'Epris, p. 60.
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whyte hertié, with crownes of gold about

their necks, and cheynes of gold hangyng

thereon; which hertys were the King's

levery, that he gaf to lordes, ladyes,

knyghtes, and squyers, to know his houshold

peple from other; then four and twenty

ladyes comynge to the justys, ladde four and

twenty lordes with chynes of gold, and alle

in the same sute of hertes as is afore sayd,

from the Tour on horsback thrurgh the cyte

of London into Smythfeld.''’
Jousting was often combined with masques, mummeries and
‘pageants in the fifteenth century. Philip, Duke of Burgundy,
in 1453, arranged a series of entertainments fop his nephew,
the Duke of Cléves. During the inaugural banquet a beautiful
girl entered the hall bearingua chaplet of flowers which she
placed on the duke's head, indicating that he would sponsor
‘the entertainment. The next day the Duke offered to joust
with lances, at Lille, in the marketplace. On his way to the
marketplace he was preceded through the streets by a swan
the size of a horse which was flanked by "two savages." The
festivities continued in like fashion with a series of
displays and tournaments.''® De la Marche described the
marriage of Margaret of York, sister of King Edward IV of
England to Charles, Duke of Burgundy, in 1468 whefe an
elaborate ceremony, pageant and tournament amazed those
present. A gilded fir tree in the centre of the lists gave

its name, l'arbre d'or, to the féte.''?®

"effusive. See Holinshed Chronicles, ed. Stephan Booth (San
Francisco: Book Club of California, 1968), 2, 810-11.
t'® Clephan, p. 75. - .
'1* "Mémoires de la Marche," in Choix de Chronigques et
Mémoires, pp. 536-69.

+
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The extremes to which ceremonies extended were an
example of the mechanic.l proliferation of customs which

alarmed the church. For'example:

A special office was instituted for every
detail of the worship of the Virgin Mary.
There were particular masses, afterwards
abolished by the church, in honour of the
piety of Mary, of her seven sorrows,of all
her festivals taken collectively, of her
sisters-—-the other two Marys--of the

- archangel Gabriel, of all the saints of our
Lord's genealogy.'?’

Popular customs had a tendency to obscure the méaning behind
the form, just as the line between sacred and profane

blurred. Tournaments were regarded with awe, participants

paying careful attention to behaviour and dress, "while
‘Deschamps complains that behaviour in church lacks proper

respect for the-mysteries:

- 0On souloit estre ou temps passé
s En l'eglise benignement,

A genoux en humilite »
Delez l'autel moult closeme:nt,
Tout nu le chief pitéusement,
Maiz au jour d'uy, si come beste,
On vient a l'autel bien souvent
Chaperon et chapel en teste.'?’

Huizinga notes that monuments were érected on the‘éites of
famous comBats,.éuch as the Pélerine Cross near Saint Omer
in remembrance of the Pﬁ%sage of Arms of the Pélerine and of
the exploits of the bastard of Saint«Pol and a Spanish
kmight. Bayard piouély‘ﬁent‘to visit this cross, as if on a
pilgrimage.'?? Chaucer's Wife bf Bath treats pilgrimages as

"2° Hyizinga, p. 138.
121 Fustace Deschamps, cited by Huizinga, p. 143.
*22 Huizinga, pp. 71-72. :
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travel adventures and admits that 1n her younger days'
romantic dalliance was a reason for attending'church
festivals.'?? ,

Despite the misunderstandings of unworthy individuals
and a lack of Christian understanding, especially among the
lower classes who were believed to be in need of a good
example to follow, the nobility tried to live up to a
‘Christian,ideal. The membership of an order of chivalry
oonstituted a sacred and exclusive tie, with "aspirations of

the very highest ethical and political idealism."‘Z;
This idealism was expressed in the ritual behaviour of court
life. ?

Medieval idealism; for which the philosophers used the
term realism,'?? Qas founded on the belief that God's plan
ordained the hierarchic order of all objects, sensible and
insensible. Every object or body reflected a part of the
Divine plan and therefore achieved an aura of importance
" from this direct connection with God. Reverence for God's
order{ which provided a reflection of His concern for
manhind,\wss expressed in ritual celebrations of every piece
of evidence revealed to the understanding of man. The danger
of medieval idealism‘was that the object and the ritual
became important in themselves and the underlying meaning.
was in danger of belng forgotten. However, if rituals pay
homage to important bellefs, even-if they have. become

'22 G. Chaucer, Wife of Bath's Prologue and Tale, 11.
555-561.

'24 Huizinga, p. 75.

*25 Huizinga, p. 195.




fossilized to some extent, the code of behaviour called
courtesy conﬁaids higher aspirations than simply a love of
pomp and ceremony. The cdurteous qualities of loyalty and
the keeping of oaths were traditional virtues admired for
their usefulness to the smooth 5fganization of the feudal
system.'?* Mutual obligations of lord and vassal, and in. a
later period, of lqrd_and retainers, provided the foundation
of the society, so that reliance on the honesty of each
party was a binding force. A traitor, or one who did not
keep his word, was viewed with horror and punished
severely.'?’ Combined with obligations of a social nature,
generosity and sharing, a ritual developed which dramatized
the mutual obligations of vassal and lord. Generosity, an
admired feudal virtue, was absolutely essential‘to the
display of courtesy.'?®

Welcome and hospitality followed a rigid pattern in
medieval castles, reflecting, ih the strict adherence to
rules of conduct, the trust that host and guest placed in
one anothér.‘l’ Formal, iﬁmediate recognition of an equal in
status, a wish for health and hapbiness in the name of God
and a ritual baiser were some og thé fules. On arrival, the

guest was helped off hiS'mo&nt, provided with a clean, warm °

'?¢ Painter, pp. 40-41.
Huizinga, pp. 77-81.

‘27 Dupin, p. 37. 4

. '** Dupin, Chapter VIII. Margaret Greaves, The Blazon of

Honour, A Study in Renaissance Magnanimity (London: Methuen,
1964), pp. 59-60. G. G. Coulton, Chaucer and His England
(London: Methuen, 1952), p. 174.

'?® Dupin, p. 26. Chastelain, Choix de Chronigques, p.

645.
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robe and led by the hand, by his host, to a guest room.

Le conge, or farewell, was as stylized as le salut.

It was believed that a noblé character was capable of
extreme senéibility ind appreciation for beauty. La joie, a
counterbalance for' sorrow and mfgery, was sought after at
court as evidence of a noble nature, one capable of finer
feelings.‘”“Moderatioﬁ, or la mesure, was prized as proof
of the self-control that comes with n]aturi_ty.”Z In a

society where men were "always running to extremes,"'’’ the

|
ruling class was supposed to possess la mesure as a good

example. Dupin summarizes the rules for courteous behaviour

and the gualities which the rules encouraged:

..

4
. . Observation du-'salut, du baiser, et du

conge, pratlgue de 1° accuell et de
1'hospitalite, loyauté, et fidelité, bonté
et pitie, douceur, liberalité et largesse,
joie, souci de la ‘renommée, mesure, amour

- et, dans cet amour méme, applications des
vertus courtoises, tels sont, croyons-nous,
les eléments, tous les elements de la
courtoisie. ., . .'?**

Evidence of application of these qualities and adherence to -

the rules can be found in the ceremonies, rituals and

'2° See Tuchman, p. 235, for.a description of - pleasures
provided for guests. See also Sir Gawayne: A collection of
Ancient Romance-Poems, ed. F. Madden (London: Richard and
John Taylor, 1971), p. 12, 11l. 250 ff. "Mémoires d'Olivier
de la Marche," from Choix de Chroniques et Mem01res[ PpP.
488-500. Courtesy Books like Christine de Pisan's The Book
of Fayttes of Armes and Chyvalrye (1363-1431), and John
Lyly's Eughue (1554-1606) include rules for washing of
hands before and after meals and the proper etiguette at
table. ‘

v ;nmn‘Chapter I1X. Huizinga, p. 174.

? upin, Chapter XI. »

1h Hu121nga, p. "18.

'** Dupin, p. 128. =
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religious obsefvances of the period. Appearance illustrated
reality in the Middle Ages.'’®

Court@sy was more than just polite conduct, it was an
important form of communi;ation for the ruling class. An
expression of the-idealism which was closely related to
chivalric virtues, the development in meaning of "curtesy,
as Malory oftenvspelléd it, was influenced by feudal
chivalry, Christianity and courtly love.

The large number of Courtesy Books which were written
in the fourteenth and.fifteentﬂ centuries provide an
indication of the importance of rules and reflect the
fifteenth -century concern for ethics. The early manuals,
military rule books of a practical nature, were extended in
the latef Middle Ages to include ethical considerations of a
knight, such as mercy and truthfulness.'’*‘ Loyalty,
generosity and prowess, long admired by the feudal knight,
received spiritual direction and some justification from the
Church, when modified by mercy, obedience, worship of God
and protection of the helpless. Courteous speech, moderation
and a serious attitude toyard the calling of the soldier,
the protector of justice, were additions to courtesy which
Caxton believed were important in the fifteenth century.'?’
Idealistic, romantic love became a virtue of courtesy,
| starting with the flowering-qf troubadour art, in the late
————T::_Bj_;t—g;;;er, "Courtesy and the Gawain Poet," 1in

Patterns of Love and Courtesy, ed. J. Lawlor (London: Edward

Arnold, 1866), p. 61.
'3¢ pPisan, The Book of Fayttes of -Armes and of Chyualrye

(1489), pp. 248, 258.
"7 pPisan, -Fayttes of Armes, p. 291.
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twelfth century. Although it developed into a stylized game,
courtly love influenced behaviour and gave the lady a new,
important role in society, as her knight's source of
inspiration, through love.'®®

Social changes as feudalism dgclined in the later
Middle Ages encouraged indulgence in luxury items at
increasingly elaborate courts. Food, dress and entertainment
became lavish indications of the power possessed by the
noble. Among the games which accompanied feasting and
ceremonial occasions, the tournameﬁt stands out as an
influence on the development of the courtesy associatea with
chivalric pursuits. Music, dancing, sinéfﬂg, literature and
pageants also took on a new role as suitable amusements for
warriors aspiring to become accomplished in "noble"
pursuits. Medieval idealism and formalism lie behind the
need to show forth beliefs in a dramatic display of
teverence for the plenitude and order of God's universe.

Courtesy, as Dupin lescribes it in Courtoisie au Moyen
Age, was an inner quality which iﬁfluented behaviour and
courteous behaviour was an indication of class.'?®’ It was
pos;ible to descend to the level of the vilain, even if

noble by birth, if care were not taken by the noble to

Holt, Rinehart and Winston, 1966), p. 223. Quene Gwenere
accuses Sir Launfal of lacking prowess and courtesy: "Thow
lovist no woman ne no woman the :
Thou were worthy forelore!"™ Sir Launfal, 11. 689-90.

'3% vilain had the opposite meaning of courtois. A
vilain was low-born. The perjorative meaning was attached
because it was believed that lower class people vere
incapable of high thoughts or inspiration through ideals.
Dupin, Chapter II.
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maintain his sacred obligation of improving the quality of
life through the promotion of courtesy. For this reason

knights trained seriously for their calling and courts were

0

schools for courtesy.'*®

Malory's use of courtesy in Morte Darthur '*' to define

an ideal which he believes will inspire justice and peace
for a united England extends the meaning of the word beyond
| the simple description «f good manners it usﬁally contains.
In his tale of the»gfeatest English king, Malory
demonstrates, through the actions of King Arthur, ideal
behaviour for a ruler. Arthur becomes one of the Nine
Worthies because of his devotion to the duties of a .
Chr}stian leader. Advancing beyond the virtues of a great
knighé;&hg takes care to retain a devotion for courage,
loyalt, and knightly serviqe‘to ladies as an example,
showing leadership qualities ;gzﬁéll in the unselfysh
advancement of.his knights through recognition of renown and
in his vision of greatness for his nation..Moderation and a
sense of fairness are especially marked in the courtesy of
rulers.

The courtesy of knights displayed by Arthur's followers
is most highly developed in Lancelot. Recognizing his
limitations as a sinful man, Lancelot strives to be as
loyal, brave, generous, kind and God-fearing as he can,

"+° Antoine de la Salle, Le Petit Johan de Saintré
(1386-1462), trans. Irvine Gray (London: George Routledge,
18931). . '
. t41 All citations refer to the second edition of Eugene
Vinaver, The Works of Sir Thomas Malory, 3 Vols. (Oxford:
Clarendon Press, 1967).
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gaining the greatest renown of all the knights. Galahad
represents the purely spiritual aspects of courtesy, and his
presence at Arthur's court proves that courtesy, the quality
which differentiates the society of Round Table knights from
~any other, is divinely inspired. Once Galﬁ?ad.has presented
his message of hope to the greatesg court in England, he
returns to his Father in heaven. Maléry doés not adyocate a
purely spiritual approach to the world's problems; he
provides an ideal which he believes to be practical and

effective.'Tbé"Spétiai»aspec:sngﬁmghe courtesy of rulers,

T

the courtesy of secular knights and t tourtes;mof'
Christians provide a comple%e picture of Malory's intended’
revelation of the-need for élruling class which a;pi:es to
improve society in imitatioanf an ideal. The codé déviéed
at the court of King Arthur isvinadequate to control the
iniquities with which it is faced, but Malory makes a great
attempt to show what may be done. King Arthur and the Cfﬂ

knights of the Round Table have become a legend becausé} in

Morte Darthur, their ideals represent the yearning of every

society to achifye‘more than material success.
! . ’ -

9
i

\

»



11. The Courtesy of Rulers

X

Famous as the type of Christian king, one of theiNine
Worthies,' Malory's King Arthur rules over a courtly society
whiéh encourages a blend of romantic chivalric ideals with
Christian morality. Courtesy‘reaches a peak of achievement
under his leadership, and the fame he achieves as leader Sf
an illust}ious court is legendary.? A "romantic hero in a
"historical' context,"® King Arthur is the greatést English
king by virtue of his noble origins, his. pre-ordained
selection, which is acknowleged by the English people.and
his uﬁusudl wisdom which grow5¢with éxpefiencé under the
tutelage of Me;lin. Reflections of the mythic hero attend
the mystery surrounding the circumstances of Arthur's,birth.
Details are orchestrated by Merlin, the Magician, while

Igraine and Uther Pendragon, a powerful king, provide

suitably noble origins for the ideal leader of England in

"' W. Crotch, ed., The Prologques and.Epilogues of Wildiam
Caxton (London: Oxford University Press, 1828), p. 92. R. H.
Hanning, The Vision of History in Early Britain (New York:
Columbia University Press, 1966), p. 83. J. Huizinga, The
Waning of the Middle Ages, A S':dy of the Forms of Life,
Thought and Art in France and ine Netherlands in "the XIVth
and XVth Centuries (London: Edward Arnold & Co., 1927), p.
61.

> Acton Griscom, ed., The Historia Regum Britanniae of
Geoffrey.of Monmouth, trans R. E. Jones (London: Longman's,-
Green & Co., 1929), pp. 438 ff. R. S. Loomis, Arthurian
Literature 1n the Mlddle Ages (Oxford: Clarendon Press,
1959), pp. 54 ff. John Rhys, Studies in the Arthurian Legend
(Oxford Clarendon Press, 1891), pp. 6-8.

¥ Muriel Whitaker, "Allegor1cal Imagery in Malory's
'"Tale of the Noble King arthur and the Emperor Lucius,'"
Neuphilologische Mitteilungen, 74 (1973), 496.
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its Golden Age.‘

Raised in obscurity by Sir Ector, who is chosen by
Merlin for his task, the youth, at fiftéen, innocently
removes a magic sword from a stone in the churchyard, a feat
no great king or noble has been able to accomplish.
Supgrngtural assistance provided by Merlin, later by Nineve,
congrgls the direction of his life as he wins battleg
against unruly kings, bringing order to a troubled la;d,
aided by his sword, Excalibur. The young hero receives
support from Meflin in early battles, benefiting from his
master's ability to see into the future. * For example,
through the "wytte of Merlin," the battle of the eleven
kings concludes victoriously, after providing Arthur with én
opportuhity to do "so mervaylesly in armys that all men had
wondir" (p. 29). In this battle good knights display the
virtues of chivalric courtesy, shown by Malory to be
admirable but limited. Extension of chivalric ideals is
encouraged by Merlin whose task is to protecﬂ the fore*
ordained king of a Golden Age in England until he
,understands his mission and is capable of leading a new
society dedicéted to justice and brotherhood and conforming
to the aims of?an ideal realized in the code of courtesy.
King Arthur has inborn traits related to his noble origins,
traits which revéal him as courageous, merciful, loyal, and

* D. S. Brewer, "The hoole book," in Essays on Malory,
ed. J. Bennett, pp. 47-49. E. K. Chambers, Arthur of Britain
(Cambridge: Speculum Historale, 1964), p. 232.

* Eugene Vindver, ed., The Works of Sir Thomas Malory,
~2nd ed., 3 vols. (Oxford: Clarendon Press, 1967), pp. 19-20;
‘hereafter cited by page number only following the quotation.
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kind and he 1s sensitive to bbth the pleasures and the
distress of others. With experience and instruction he
learns moderation, generosity, hospitality and appreciation
of ritual. Arthur shows unwavering devotion to the-
principles of Christian justice and to the improvement of
his society as an example for the world to follow.

Arthur's chivalric courage, symbolized by his shield
that "was so blody" no man might know him (p. 34) énd proved
by his daring replacement of King Ban's horse, 1s natural to

""him and is accepted as one of the special virtues of this
noble king. Arthur/also shows an early inclination to
express "grete pite" and responsibility for his companion,
is fiercely prétective of his friends and "passynge wrothe"
(p. 35), or determined to uphold his ideas, when faced with

"

an opponent who would destroy him. Arthur, Ban and Bors "com

into the thycke of the press . . . and slew down ryght on
bothe hondis, that hir horses wente in blood up to the
fittlockys" (p. 36), Malory says. The ®leven kings are shown
to be worthy opponents; even King Arthur "preysed them much
for their noble chere of chevelry" (p. 35). Malory first
*indicates the traditional chivalric virtues of courage,
loyalty, nobility and skill in battle which the historic
Arthur possesses and then suggests the limitations of such
beha?iour.

The qﬁalities which set courtesy apart from traditonal

chivalric behaviour are introduced in Morte Darthur by God's

agent, Merlin. Courtesy is not only based on Christian
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virtues in this tale, it is divinely inspired: Arthur's
great courage, loyalty, pity, noble demeanour and
determination to lead prove Arthur, is worthy to be king but
the strengths of courteous behaviour, snch as moderation, or
mesure, must be demonstrated by Merlin, the teacher. In a
strongly worded rebuke, Merlin stops the unnecessary
bloodshed caused by enjoyment of battie. Knowing that the
time has not come for the eleven kings to be defeated, he
announces that unnecessary slaughter will be punished by
God. "And thou tary on them ony lenger thy fortune woll
turne and they shall encres" (p. 36), he warns. Arthur's
enthusidsﬁ for adventurous foreign wars must be controlled
by his advisors, who remind him that he has "much to“do yet
in thys londe" (p. 39). Moderation, lacking in the youthful
king, is the first importaﬁt lesson 1. the courtesy of
rulers which Arthur learns.

Generosity is another duty Merlinlreminds Arthur to
réspect. A courteous king rewardé hié knights "with golde
and with sylver" (p. 36). King Afthur later becomes famous
for his generosity, but as a young man he needs to be
reminded of his responsibilit: oward others. Prowess in his
knights must also be acknewleged by a courteous ruler.
Merlin, himself, visits his master Blaise so that he may
record the great deeds of worthy knights.. Arthur learns this
lesson well and formal recognition of prowess becomes a
feature of his court, leading to reciprocal fame for the

king who directs the Round Table knights. A king's duty to
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increase the fame of his knights, for their sake as well as
for his own, 1is raised to the height of a sacred trust by
Malory's choice of Merlin as teacher for King Arthur. Arthur
possesses cha;acteristics of a hero, but Malory suggests
that a new extension of virtues is part of tHe great plan
directed by Merlin. King Arthur's court quickly becomes
famous for more than just riches and strong knights. At the
height of his reign Arthur remains at couft, directing the
actions of his knights as they administer justice. Conguered
opponents, on command, appear before King Arthur to bear
witness to the worth of the Round Table knight who has
defeated them, King Arthur's worth increasing as a result of
the exploits of his knights. A courteous rulér is
responsible for the well-being of his people and controls
the administration of justice.

In his youth, King Arthur shows unusual talent for many
of the virtues of courtesy. An abilit? to enjoy the
pleasures of life,'especially in communication with others
comes naturally to Arthur, who enjoys the trick Merlin plays
on him when Merlin, dressed as a churl in "black shepis
skynnes, and a grete payre of bootis" (p. 38), demands a
gift for knowledge of buried treasure. Ulphan; and Brastias,

Ban and Bors, join in the general merriment at Arthur's

\

N

expense. La joie is essential to courteous behaviour.* N
- \
In this spirit Arthur enters into a light romance with

a damsel named Lyonors and then another with King Lot's wife



which, unfortunately, has serious consgquences. Malory
stresses adultery more than incest in this incident and
Arthur is made responsible fof lacking good judgement.
Arthur "knew nat [that] kyngg Lottis wyff was his sister”
(p. 41) but he did know that he was committing adultery, one

of the sins which occurs frequently in Morte Darthur and

which is a precipitating factor in the destruction of the
realm. Courtesy, perhaps because of its courtly love
influences, is not a sufficiently strong code in itself to
overcome the destructive tendencies of man. Portents and
dreams of disaster follow this event closely, suggesting the-
importance of this natural but dangerous inability of the
young king to recognize the source of his doom.

An adventure which has suggestions of an Otherworld
encounéer occurs because the king is "passynge hevy" (p. 41)
of his dream and decides to go hunting to clear his head.
While éhasing é hart,” Arthur comes in contact with the
Questing Beast. Merlin appears to him in disguise as he sits
in "grete thought" (p. 42) beside a fountain. The disguises
which Merlin uses are reminiscent of magic and suggest his
Otherworld characteristics.® When he is rejected in the
guise of a young child who gives Arthur knowledge of his

7 Albert Pauphilet, Etudes sur la Queste del Saint Graal
(Paris: Librairie Honoré Champion, 1968), p. 109. Howard
Patch, The Other World, According to Descriptions in
Medieval Literature (Cambridge: Harvard University Press, .
1950), p. 52. ~

* Merlin says, "I was conceived of the deuell," and "I
have not loste the knowynge of here engynes," cited in
Merlin or the Early History of ‘King Arthur: A Prose Romance,
ed. Henry Wheatley (London: Kegan, Paul, Trench, Trubner and
Co., 1899), 1, 22,
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miraculous birth, Merlin switches immediately to the shape
of an old man. The old man warns that "God ys displesed™
with Arthur because of his irresponsible behaviour and that
Mordred, the son born of Lot's wife, will destroy him. His
death, however, will be a "worshipfull dethe" (p. 44). This
incident, w}th its suggestions of another time scheme,
represents Arthur's period of growing up, his acceptance of
the past and his recognition of the special place in historf
which he holds.

‘He asks for proof and still more proof of hié ﬁast;
sénding for Igraine, his mother. He says "if she sy so
“hirselff, than will I believe it" (p. 45). Proof is provided
and Arthur accepts hislmother in an emotional scené in which
he shows his noble_sensitivity.’ Arthur's discovery that his
mother is the noble Igraine, wife of king Uther, is shocking
endugh but he must now face the fact that he has committed
incest, although this 1s not stressed in Malory's Morte
Darthur.

| Arthur is now khown'to be courggeous, noble and aware
of his potential. At this stage, hé s still concerned about
knightly prbwess and thinks more of the injury his friend
has recently suffered in,a duel than of the duties of a
king. Arthur personally challenges his friend’Gryfflet's
opponent, Pellinor, proving that the king is brave but not
cautious, since Merlin has warned him that Pellinor is

strong. As a king, Arthur should take more care. He loses
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Excalibur in this advenfure'but his guide, Merlin, remains
close by to give assistance. The sword is replaced by one
given to Arthur by the Lady of the Lake, showing that he is
forgiven for his youthful hastiness, éven when he offers to
challenge Pellinor once again with his new sword. Merlin
sternly forbids this action but makes his advice palatable
by saying that no worship cén be gained by fighting a weary
knight. ArthUr'g bravery is admired at court, when he |
returns, but "men of worship" at Camelot "mervayled that he
wolde jouparde his person sé alone" (p. 54). They are glad,
just the same, to have a}"chyfftayne" whé enjoys knightly
adventufés. Aarthur has all the gualities admired by
chivalric'knights_and is able to learn further from Merlin,
who teaches responéibility, mesure, generosity and a sense
of purpose fitting_for~the'king ;ho is destined to become
head of a court famous for couréesy. |
Afier Arthur has set up his court, Gugnevere has
accepted her position as queen, and two great knights,
Lancélot and Tristram have joined the Round Table, the
"moste party of his enemyes" (p. 185) are brought under
contfol, making the repeated challenge delivered by
messengers.from Rome especially impudent, When messengers
arrive from Rome aemanding "truage," he shows
mercy--"therefore ye may sey what ye woll">(p. 48)-- but he
does not consider yielding_to their demands. Instead he
issues an impetubUs challenge to meet with the Emperor on

the battlefiéld, a mesSaée the twelve knights from Rome take

7\
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back to the Emperor without tarrying to show their

astonishment over the wealth of Arthur's court. Arthur's
regal rage is'in character for the mature king, who puts
forth all his magnlflcence to 1mpress hls challengers as he
sees the need for a major war of conguest. This time, seven
days are allotted for a decision and his barons are
consulted. In the meantime, the hospitality of Arthur's
court .overwhelms the visitors. They are "served with-'the
beste" and "no deyntes spared,” "for they ar full royall
peple." Arthur 1is careful to "remembir on oure worshyp".and
he uses the royal "we" (p. 187). Safe. passage is guaranteed
for the messengers on their return. The Emperor learns from
‘them tﬁat Arthur believes that he should be Emperour,
because Lucius has "5ccupyed the Empyre with grete wrdnge,
for all his trew auncettryes sauff his fadir Uther were
Emperoures of Rome" (p. 192). Testimony that Arthur is
fegal, commands nine kings and a fair "felyship of knyghtes™
and is wise and fair of speech, reinforces the evidence that
he has progressed to maturity as the "royallyst kynge'that
lyvyth on erthe" (p. 192)._

The contrast with hisAearlier confrontation with the
Roﬁan senators reflects changes in Arthur's understénding of
his responsibilities as a king: Arthur is not only
predestined to be! king and her01c by nature, he is able to
learn and to adapt his pollc;es to suit the situation.

Merlin is no longer present to help control, through

supernatural means, the predestlned events of Arthur's life,
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nor is he needed.'Arthur, supportea by his noble knights
- Cador,'® Kay, Bedivere, Tristram, Lancelot and Gawain,
proves in a duel and in the great war with Rome that he
controls his life and the lives of others with meSure and a
sense of “he fﬁture of the nation. Supernatural help for
Arthur ceases once he reaches- his full potential as a king.
Magic is replaced by mundane statesmanship following the two
great demonstrations of Arthur's magnificence, the battle
with the giant of Mount Saint Michael and the war with the
Emperor Lucius, not surfacing again until the end .of
"

Arthur's life, when he is taken to Avalon in'a "lytll barge
‘wyth many fayre ladyes in hit" kp. 1240) . |

The two great instances of proof that Arthur has divine
‘sanction and that the courtly life he uphol@s as a»Christian
ruler 1is meant to improve society are his single combat with
the giant and his‘war with the misgquided Emperor. On his way
to meet the Emperor Lucius, Arthur has a marvellous dream
depicting the confrontation of a.bear with a dragon.
Philosophers.assupe Arthur that his forthcoming battle is a
just one, the "beare, all blak, in a clowde/" represénting'
"som tyraunte that turmentis thy peplé, other thou art lyke
to fyght with som gyaunt boldely in batayle be thyself

alone" (p. 197). The dream is fulfilled in both senses as

Arthur meets evil, personified."''’

Constantyne, that aftir was kynge after Arthurs dayes" (p.
195) . : '
** Of the giant of Mount Saint Michael, Professor
Whitaker says he, in death as in life, "defiles the scene in
much the same way as the devils in the milieu of the Grail



56

He aids a captured duchess and a "carefull wydow" (p. 200),
releases the land from a tyrant and avenges the Christian
martyrs created by the giant. Showing courage and grim
humour, Arthur insists on fighting the giant alone.' He
modestly tells a widow he comes from the noble conqueror,
Sir Arthur, and shows pity and gratitude to God for hié
victory.

The battle with the giant and the struggle for t:e
crbwn of Rome reach miraculous proportions, the setting .or
the figh£ on the mountain suggesting an Otherworld
encounter. The "creste of the cragge," the "c lde wynde,"
"welle-stremys" and "fyres flamand full hyghe" (p. 200)
provide : :hreatening atmosphere, suitable for a giant who
feésts by "gnawyng on a lymme of a large man," in
anticipation of the course to follow, which is "twelve
chyldir but late borne" (p. 202). King Arthur is inéensed
" over the murder of "Chrystén chylderﬁ“ and challenges the
giant who 1s "fro hede to the foote fyve fadom long and

~large" (p. 203) . The giant is likened to a "devil in helle,"

a "grayhounde" and called a "doggys son;" the animal imagery

emphasizing his actionfs. The "gloton glbored and grevid full
. > :

foule," "sturdely he stérte uppon his léggis" and "caught a
clubbe in his honde" (p. 202). He "swappis at the kynge" and
"cruysshed downe" with the club, while he "shappis at sir

Arthure" (p. 203). He finally throws away his weapons and

~

"' (cont'd)guest"™ ("Allegorical Imagery"), p. 501.
'? He says, "for I wol seche this seynte be wmyself
alone" (p. 200).
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ca£ches the king in his arms with a bear-hug. The king's
cool humour contrasts sharply with the animal savagery of
the giant,'? as Arthur, clasped in his arms, reassures Sir
Kay, who is watching in horror, saying, "this corseynte have
I clegged oute of the yondir clowysF (p. 204). The good King
Arthur distributes the giant's wealth impartially arranging,
in gratitude, commemoration of the event by dedicating a
church to Saint Michael.

ATthur's growing importance as a Christian leader,
recognized by the entire Christian world,'‘ is emphasized as
he rescues "D..se Fraunce" (p. 205) from the cruel invader
Lucius, during his advance toward Rome.'® His right to power
is carefully'underlined by the attitude of the inhabitants
whom he encounters. A husbandman, a widow and the marshal of
France, all pleagd for help, which is generously given. Tﬁe
wickedness of opponents and theirlpride contrast with the
courage and the courtesy of Arthur's knights. The fight with
the Emperor Lucius who recruits giants from Gene, the place
of origin of the giapt of Mount Saint Michael, has
.exaggerated violence similar to that of the battle with the
giant and, on a knightly level, contrasts Arthur's courteous

"2 p, C. Field, Romance and Chronicle (London: Barrie &
Jenkins, 1971), p. 1009.

'+ Geoffrey of Monmouth, Historia, p. 438.

'® A change from the source; see Vinaver, Works, pp.
1369,1405; also, Mary Dichmann, "The Tale ofy King Arthur and
the Emperor Lucius: The Rise of Lancelot,” Malory's
Originality, ed. R. M. Lumiansky (Baltimore: Johns Hopkins
Press, 1964), pp. 67-70; 79-86. Larry Benson, Malory's
"Morte Darthur" (Cambridge: Harvard University Press, 1976),
p. 144. P. E. Tucker, "Chivalry in the Morte" in Essays on
Malor ed. J. A. W. Bennett (Oxford: Clarendon Press,
1963), p

. 65.
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men with the Saracens they encounter. Thosé who survive the
?ighteous anger of Arthur's men "hyde tﬁeﬁe hedis" (p. 216)
and, terrified, flee for.safety. The greater number are
"slayne adowne clene," as Arthur's "bourdlyest knyghtes that
ever brake brede” fid the landscape of "tyrgnntes" and
fiends. (p. 214). Arthur shows pity for his éwn knights, and
honours the noble dead among his opponents. A grand
bprocession of elaborately preéared coffins, fhe only tribute
Arthur will send Rome, is escorted by three senators whose
lives have been spared so they may act as messengers, and
witnesses, to the defeat of Lucius and the greatness of
Arthur. Arthur's involvement in the war is forced on him by
his need to challenge evil; not just for personal ambition

N
or national glofy.“

Arthur's great courage 1is now seen to be based on. the
certainty that he' is right and.that he will be protected by
God. Arthur's nephew Gawain is also aware that "the
goodnesse of God" (p. 232) has given him his strength in
this battle. As a Christian leadef Arthur shows mercy and
forgiveness, provides for widows and orphansx maintains law
and order ih conqﬁered towns and accepts, gracefully, the
offer of the Roman crown. All the senators "on lyve" and the
"cunnyngst cardynallis" (p. 244) beg Arthur to allow them
six weeks to prepare for his coronation 'in Rome "with
crysemed hondys" and "éepture," signs of the‘Empeer's-

'¢ A change from the source. See Vinaver, Works: p.

1369.
Also, Thomas Wright, "The Tale of King Arthur," from

Malory's Originality, p. 62.
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power. Arthur rTeplies "I assente me . . . as ye have
devysed." He will accep@;the rents as his due to "kepe my
Rounde Table" and will return to Englénd as he pleases (pp.
244—5). Arthur af generous with his knights and the people

of France, but still brings back "rychesse," a‘sign of God's
favour, to his own court.:- - ¢

Courtesy‘acquires new dimensions during the struggle in
which Arthur gains control ;ver large armies[and mythic
enemies. As his fame increases,-his control over his
subjects increases in matters of generosity, pity, service
to ladies, mesure and a kindly joie, those fine additioné
which differentiate chiyalric‘duty from the full complement
of virtues called courtesy. From perSogél observaﬁte of the
rules of courtesy, Arthur turns to éonduc;ing a large circle
of noble knights in practice of the virtues-which make his
court an ideal“example for otherswto follow.-

King Arthur's attitude, uniformly kind, encouraging and
vprotecﬁiye‘toward strange young men who request. the
privilege of joining tﬁe Round Table, demonstrates his
concern fér incréasing,tﬁe renown of his courtly societg&as
an e;ample for others to follow. He shows superior judgé&ent
“in chééabter, generosityvana‘hospitality which are
uAequglled at other courts. When Gareth asks to serve for a
year in his kitchen, Sir Kay jumps‘to the conclusion that-

the young man is neither noble nor worthy of respect.

Arthur, on the other hand, recognizes worth despite outward
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appéarances,‘“lshowing willingness to rely on instinct or
his‘own noble sensitivities and offering greater gifts than
Gareth will accept. He treats Gareth as a "lordys sonne" (b.
294) and when he coapletes his trying guest successfully,
Aﬁphpr,honouré him at a great tournament. The hospitaiity
bfﬁéféd to a long list of guests on this occasion proves
Arthur's'ge%erosity and indicates his love for virtuous

increase "worship" are

¢

young knights, whose opportunif&es to
of greéﬁ‘conéérn ¢~ him.

| Torre, a "fayre yonge mg;'of'eyghtene year of ayge" (p.
99),'recéives the same dougteous reéeptiqn when he arrives
at court to reguest that Afthur make him a knight. Arthur
has agreed to "dyff ony»man the gyffte that he wolde askef
(p. 99), ifjg%fwe:e rea§§nﬁble,\i :geleb;ation of his

gy
v;:.,\"l 4

marriage tO'GUenevere.'Althoughﬁhé‘pgééé a "lene mare" and

: ; T TR .
~.his father is a cowherd, Torre shaws signs of nobility, 1in

.

his interest§ --"shotynge,""castynge dartes,’

1

@atching
"batayles"‘aﬁd.beholding "knyghtesfgl'apd in his shap%wand
Mcountenaunce” (p. 100). His real father is King Pellinor, a
great;noble,;yhose traits have been inherited by his son. It
is Merlin who arranges to prove“this,point, 2s a leséoﬁ in
the importahcé of noble blood, a prerequisite for courtesy. .
King Arthur makes Torre é knight,’promisiﬁg“that he may earﬁ,

a place at the Round Table if he is "of proues and !

worthynes" (p. 100). When ' Torre proves capable, "the kynge

- '7 He says, "myne herte gyvyth me- to the gretl&," a
remark showing a noble discrimination related to la mesure.
See Dupin, p. 87.
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and the quene made grete joy." Arthur's judgement of
potential proves correct, as‘Merlin promises‘that Torre
"shalllbreve a noble knyght of proues as few lyvynge, and
jantyll and cuteyse and of good tachys, and passyng trew of
hys promyse, and never shall he outerage" (p. 114).
"Br[ejwnor le Noir," scornfully nicknamed "La Cote Male
Tayle," by Sir Kay, is welcomed to - .rt despite his strange
appearance. His coat, although made from "ryche cioth of
golde" and therefore indicative of noble status, fits him
"overthwartely" (p. 459). The reason he wears the tattered
coat is to fulfill his vow to avenge his father's cowardly

murder. He wears the coat, worn by his father at the time of

his murder, until he has completed this task. Left behind at -

’ VL7, .
court while Arthur goes huntingy the young man proves his

I

worth and prowess by saving Guenevere from an escaped lion.
Arthur, in gratitude, makes him a knight. Succews 1n ath;}d
adventure later makes him eligible to become a knight of ghe
Ro@nd Table. King Arthur awards Bfewnor "grete londis" in
recognition of his serviée_to the court (p. 476). The king's
jul .ment of character, his generosity and hospitality and
his recognition of youthful worth, create strong support for

strange young knights. By his courteous actions im

supporting young knights Arthur also arranges to recruit’

 worthy young men to strengthen his Round Table and to

replace fallen heroes. : ‘,

King Arthur's relat1ons with the young Lancelo* prov1de

another illustration of hlS ¢oncern to teach courtesy to
X *;f-i““‘f
s . . 4 -z

N /d .
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knights. When Sir Lancelot first comes to court, he 1is oftt
"put to the worse on horseback™ as he learns the lessons o
chivalric games. With the help of King Arthur, Lancelot
proves to be a knight who is "honoured of hyghe and lowe"
(p. 287). In return all the "courte and Rounde Table 1s by
sir Launcelot worsﬂypped and amended, more than by ony
knyght lyvynge" (p. 460). The reciprocal aspects of worsbﬂ
are noticeable here. The courtesy of rulers honours mutual
responsibilities of king and knights. The king rewards
Lancelot for his service in the Roman wars and provides
"play and game" with which "Sir Launceiot rested hym ionge‘
on his return to.court (p. 253). The king remains loyal to
Lancelot and, despite rumours, refuses to condemn Lancelot
for 'his great love for the queen, maintaining his dignity
aﬁd-showing, by histilence, sympathy for the great knight'
predicament. Malory says Afthuq "put that.all oute of his
thought" (p. 617). Only~when the security of the realm is
threatened does he challenge Lancelot, the flower of
courtesy. Ring Arthur‘relieé on Lancelot for suppoft anad
advice, for example, whef the quest for tHe Sankgfeal |
disrupts the court, whoii Guenevere needs a champion and whe

Sir Urry must be healed. He remains calm and courteous, whe

Gurnevere returns from JoyoQus Gard, led by Sir Lancelot. T}

e

king sits "stylle" and séys "no worde" ( p. 1196) at this
difficult time, showing'byvhis withdrawal of the ritual of
welcome his crtreme displeasure but refusing to argue .r

condemn him i~ public. Although Gawain, the discourteous,

s
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interrupts Lancelot's self-defense, the king keeps peace.
"Well, well, sir Launcelot, he says, "I have gyvyn you no
cause to do to me as ye have done, for I have worshipt you
and youres more than ony othir knyghtes" (p. 1197). Lancelot
is allowed to justify his behavigﬁr and Qhen he reéents,
vowing to go "in my shearte; bare-foote" from Sandwiche to
Carlyle and to endow houses of religion, King Arthur.is SO
touched "the tearys felle" on his cheeks (p. 1200).

Lancelot shows great courtés&f iﬁ imﬁtﬁtibn of King
Arthur, during the seige of Benwick, sthing what salutory
effects a good ruler may Have on his subjects. Tragically
for Arthur, it is Lancelot wha is the ihdirect instrument of
his nephew GaQain‘S'fatal wound. Thé old way of vengeance in
Gawain is confrontea by the new way of courtesy‘in Lancelot
and courtesy survives, a hopeful sign for the future.

King Arthuf'5f§gur£esy allows him to forego jealousy in
order to recognize prowess in the best warrior, even when he
/is a stranger. At the tournament of the Castle of Maidens,
Lancelot'andhArthur believe Tristram of Cornwallﬁaeserves
the prize, although "all the astatis and degrees, hyghé and
lowe" would award it to Lancelét (p. 534). Fairness 1in
awarding wdrship is of great concern to Arthur, who says of
Tristram, "I am more hevy that I can naf mete with hym than
I am for all the hurtys that all my knyghtes have had at the
turnement" (p. 534). Arthur cerigages Tristram in a joust and

: Lot e : . . .
accepts the defeat gracefiiXfy, later welcoming Sir Tristram

EERANS

PRV

to his court in a formdP¥agremony, a ritual which reflects
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the ideal behaviour’of his court. As King Arthur takes Sir
Tristram "by the honde"'® and goes "to the Table Rounde" (p.v)
571), Queen Guenevere and her ladiles say "at oné voyce, |
'Welcom, sir Trystram!' The fitual wotds are repeated by the
damsels ar. .ic. by King Arthur, who follows with a speech.
Noble acc-mpl.shrants indicating potential for courtesy are
especially praised. Tristram is one of the best knights, of
noble birth, hunts well and recognizes the worth of ritual,
in hawking and hunting. His sensitive nature allows him to
excel at playing "all instrumentes of musyk," and because‘he
possesses SO hany of the courtly virtues already, he 1is
-~espeéially welcome to join the' Round Table society.
‘Genefosity and a desire to improve soclety motivate
King Arthﬁr to open his court to all who wish té honour it
by fulfilling courtly ideals. Palomides, a Saracen, is not
denied access and hospitality but he must become Christian
to be a worthy knight of the Round Table. Called the "good
knyght" and a "knyght of kynge Arthures," he accepts the
challenge of avenéing the death of Harmaunce, lord of the
Red City, who was a lover of "arraunte knyghtes §f kynge
Arthurs courte" (p. 711). Palomides rights a great wrong for -
a king who has-angered his relations by réising'two
"perelous" outsiders to positions of importance at his
'court. Treason results from this unnatural practice and the

it Chastellain, "chevalier’, indiciaire et conseiller des
.Ducs ‘de Bourgogne, Philippe-le-bon et Charles-le temeraire,”
describes this courtly gesture. See "Chronique du bon
chevalier Messire Jacques de Lalain," in Choix de Chronigues
et Mémoires sur 1'Histoire de France, ed. J. Buchon (Paris:
Paul Daffis, 1876), p. 645.

R
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king is killed by his foster children. Palomides rescues his
people from their tyranous overlords, receiving fame as a
reward. At the tournament at Lonezep, Palomides learns to
abide by the rules of Arthur's court. He finally gives up
his hopeless love,for Isolde in recognition of the virtues
of chivalric courtesy, having beén saved by Lancelot from a
shameful death and made aware of tHe.joys of fellowship with
Tristram. After completing a series of battles which he vows
to perform as penance, he accepts Christianity and the
"kynge and all the courte were ryght glad" (p. 845).

Conversion of the pagan knight precedes the advent of

Galahad at court and the relation of the two events suggests

that Arthur's Christian influence on his people is the
factor which influences the arrival of the Holy Grail at
‘this special court.

IArthur is unfailingly polite to ladies, wHé, according
£o fhe code é} courtly love, inspire noble acts in their
kgights. Early in his reigﬁ, a damsel,~girt with a sword,:
arrives to find a worthy knigﬁ£ who can draw the sword from
its scabbard. Afthur sets an example himself, not presum&ﬁg,f
that he is the best knight but to help the lady. The Lady of
the Lake chooses this moment to demand a boon he owes her:
the head of the damsel or the head of Balin.'® Arthur

refuses to allow such a shameful breach df security at his

court but shame falls on him through an impulsive act by

'* The Lady c<f the Lake allows Arthur to take the magic
sword from the hand which holds it above the water if he
will promise her a gift. He agrees and she says, "I woll
aske my gyffte whan I se my tyme" (p. 53).
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Balin, who beheads the Lady of the Lake. In.this early
period of his reign Arthur eonfronts the old way of.
vengeance and denies ité validity. The lady is bur i'ed
"rychely," although Merlin discloses the fact thgf she is
the "falsist damesell that lyveth" (p. 67). N

In a later example of courtesy to ladies Arthur rides
to meet Elaine, daughter of King Pelles, when she comes to
visit Camelot. The king "salwed her, and so déd the moste
party of all the knygbtes of the Rounde Table" (p. 803).
Although Bors later blames Elaine and Guenevere for
destroying Lancelot, King Arthur remains hospitable and
polite,’éscorting Elaine back thrngh the forest with her
knights "mo than an hondred,”" at her leave-taking. Elaine of
Astolat receives noble treatment as well. King Arthur makes
sure that Lancelot intends to do his duty for the damsel who
died for love of him. It "woll be youre worshyp that ye
overse that she be ehteréd worshyﬁfuliy" (b. 1097), he
reminds Lancelot when Elaine is discovered in her funeral
barge.

Isoldé, after aiscourteous treatment af Mark's court,
accompanies Tristram to the tournament at Lonezep, remaining
"iﬁ-; secrete place.that was honeste for her astéte,"
arranged by Lancelot (p. 686). When she is i%fioduced'to
King Arthur he kisses her é#a there is "joy wythoute'vr‘nesur/e‘"~
(p. 757) as Arthur praises Isolde's beauty ahd”Tristram's
prowess. -Arthur provides hospitaiity, games and training in

the rules of courtesy at this tournament, where an "assembl
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of noble knyghtes and fayre ladyes” gathers to honour Sir
Tristram's arrival in England.

Courtesy, unlike chivalry, is a concern of ladies and
Arthur's queen provides an-example for cqurtly ladies to
follew. From the day of her marriage, Guenevere always
receives the respect of King Arthur, who has chosen the
"most valyaunte and fayryst” (p. 97) lady he can find to
grace the position of queen. The wedding and the coronation
are held "in the moste hono[rJlablyst wyse that cowde'be
devised"” (p. 98). The Round Table comes as an unekpected
gift from Leodogrance} a change from the source in which the
‘power represented by the table is the chief attraction for
Arthur, not the beauty of his wife.?° Guenevere takes her
place as queen and head of the royal court from the day of
her wedding, especially in matters concerning the treatment
of ladies, as, for example, in Gawain's judgement, when he
returns from the quest he follows at the wedding feast. At
the gueen's command, Gawain swears "for ever whyle he fyved
to pe with-all ladyes and to fygpt for hir quarelé; and ever
that he shelde be curteyse, and never refuse mercy to hym
that askith mercy" (p. 108).

Malery's‘changesbin the rqle that Guenevere plays as
partnet in controlling courteous behavidur heightege_the
tragedy of her later 1ﬁf1de11ty to the king. She éérterms
her duties at court with dignity and skill, demonstrating

the ennobling effect a courtly lady may haveron knights.

2° yinaver, Works, p. 1324, n, 98.
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Guenevere brings knights with her to Arthur's court as part
‘of her dowry and exercises her right to reward or’chastise
them, as she does Pellinor who neglects his own daughter in
his enthusiasm for chivalric adventures.?!' She represents
the power of the courtly lady whose successes and failures
reflect the strengths and weaknesses of courtesy. Guenevere
‘receives defeated opponents of Round Table knights, meting
out praise publicly to advertise the fame of successful
"knights and inspiring courteous behaviour. As a teacher,
leader of the illustrious court party, the queen judges
actions according to the code of couftesy.

The gueen, who is a leader of courtly behaviour and
instructs knights in their duties, has the beauty which
1nd1cates noble worth and the dlgnlty whlch allows her to
provide a worthyaexample of courtesy She shows devotion to
her duty as a teacher and protectress of "fame" (p. 1058)
when she returns Lancelot's éﬁord to him at a fournament
during which he would have been shamed if his queen had not

.

taken pity on him. Lancelot credits this act for inspiring

his undying loyalty to Arthur's gueen. Guenevere develofs
)
rltuals, for example when she and her knlghts enjoy a Maying

expedltlon and when she arranges a dlnner for her knights.
Guenevere possesses a talent for organization which, at the
end of her life, equips her to become the abbess at Amesbury’

and she takes an honoured place at tournaments and

— e — ——— - - —— — o ——— —— 4
.

21 Vinaver notes that Pelllnor recognizes his own guilt
in the source, and Arthur agrees with him. Malory gives
Guenevere Arthur's speech. See Works, p. 1333, n. 119,

P



festivals, inspiring knights to achieve greater prowess.
Guenevere's reéponsible position at court promotes the duty
of the knight to serve ladies, a task which often involves
~aid to the helples§ or oppreésed. Distressed ladiés appeal
to knights of the Rsund Tablé~for help in a variéty of
causes, in regaining lost .lands, removing swords, catching
eséaped hawks, rescuing them from wicked pursuers and in
assisting their unfortunate knights. Gareth rescues a lady
besieged in her castle as his first adventure, falls in love
with the lady and then marries her. Serving ladies is an
important part of courtesy and whenever a serious problém
occurs in the land King Arthur and his kn;ghts are reqguested
to help. .In the campaign against the Five Kings Guenevere
accompanies Arthur, making him "the more hardf" (p. 127) and
showing noble courage herself. Guenevefe praises Kay,
promising to increase his "nobie fame," and in a later
battle, praises Lamorak, adding to his renown. At court the
gueen receives défeatéd opponents of Round Table knights who
are sent to Camelot for punishment. In the case of Sir
Pedyvere Guenevere's~judgement, that the knight who killed a
lady in LanceiotKS'protection cafry the body to the Pope on
his saddle, is supported by the pontiff. The knight
afterward "fell to grete goodnesse and was an holy_man and
"an hermyte" (p. 286). Each of fﬁé noble virtues demonstrated
by the queen illustrates an importantjfgzﬁure of courtesy
which she inspires: courage, pity, service to ladies, |

concern for renown, generosity, hospitality, a joyful nature
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ana the capacity for a true and loyal love. Guenevere's
regal demeanour falters only as she becomes jéalous of
Lancelot and forgets her responsibilities.

The king's attitude of respect for his gqueen &s assumed
when acknowledging her role in his%ﬁéntufe to support
courtesy as a means of improving socieﬁy. He also treats his
queen with dignity when his knights demand satisfaction for
the dishonour which falls on them all at the dinner she has
arranged; When Sir Patrice dies of poisoning, a»shameful
experience for the company of é court famous for its
hospitality;‘the king arranges a judiciai duel and appoints
a champioh for his wife. He regrets that as offﬁcial'judge
of the quarrel he is unable to defend her himself. Believing
that she is innocent, he still places‘public’duty before
private wishes, insisting, however, that the queen's
position be respected by his knights.

The importance owaefhevere"s position is recognized

publicly when she returns from Joyous Gard. Arthur's dignity

~

remains intact énd the magnif;cehce of the ceremony
testifies that the court still maintains the appearance of
ofder, péwer and stability even as vendgeance and thoughts of
trééson cause disturbances below the surface. The Eendency
of courtesy to encourage é belief that apéearance is

indicative of true feelings is revealed in Morte Darthur as

a weakness in the code of courtesy. On her return to
Camelot, the queen accepts her responsibilities once more,

but perhaps because she has forfeited Arthur's trust, she 1is
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. placed under Mordred's "gouvernance"?® during Arthur's
vengeful, destructive war in France. As Arthur succombs to
feelings, of anger and frustration, Guenevere revives her’
determinagion to remain loyal to her position. Resisting
Mordred'é%plans, she gains the support of the Bishop of
Canterbury, the official guardian of the crown, and once

__more becomes the exemplary gqueen.?*’ |

In her final scene at Amesb:r~ t7e gueen, as "abbas and
rular, as reson wolde" (p. 1252) r: mloys her administrative
talents learned)at court, while striving to redeem her éoul.
She makes a public confession before her "ladyes and
jantillwomen," .who also witness the renunciation of'woriﬂly

. love and her command that Lancelot "forsake my company (f.
1252). Emotion is restrained by the need for recognition of
public duty. She attains more than worldly status in her |
final hours when she is granted foreﬁnowledge of Lancelot's
ritual-burial of the queen's body beside her "lord kyng

Arthur." She expresses a desire like Galahad's to "have a

- of the blyssed face of Cryste Jesu, and on Doomesdéy
éytte on ﬁys #yght syde" (p. 1252). The king-and gueen of
s C England who preside over the great plan directed by God are -

equally wise, noble and beautiful examples of courteous

-~

leaders.

22 The reason given by Malory, "Bycause sir Mordred was
/ kynge Arthurs son," is not found in other versions. Arthur
may be showing belated anger and punishing Guenevere. -

23 Malory uses the Mort Artu with details expanded from :
the Morte Arthur to provide a .coherent narrative. See o ¥y
vinaver, p. 1646, n. 1227 and p. 1623. In the Alliterative '
Morte Arthure Guenevere capitulates to Mordred's demands.
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King Arthur's court derives its legendary fame as much
from 1ts practice of courtesy as from its splendour, which

In Morte Darthur is conferred as a sign of divine approval

for the aims of tHe court. The admirable courtesy of King
Arthur remains intact even when he is dealing with those mwho
would destroy him, such as Morgan la Faye. When a riéh |
mantle arrives as a present from his treacherous sister,
Arthur maintains his dignity. He says "lytyl"‘(p. {57),
although he is made suspicious by Nineve's warning. When thé
mantle proves to be deadly, the king is angry but fair. He
sends Morgan's son, Uwayne, away from court to prove hjs
worthiness but excuses King Uryenge,'Morgan's Husband, from
comblicity;‘pwayne is received at colirt after "a
twelve-monthe” of.testing and Arthur is "passyng glad" to
see him again (p. 179).then Morgan steals Arthur's sword
and gives it to her lover, Accolon, so that he may kili
Arfhur in a duel, he does not realize whom he is fighting.
Arthur remains devout, hardy aﬁd conscious of his good name
in the battle for his life. He Eorgives Acgg}on and arranges
for his wounds to be cared for. Degpite treétment Accolon
dies and Arthur makes a proud’géstuge of defiance, worthy of
a king; He sends fhe body to his sister as a present; with a
message that he has recovered his sword, Excalibur. Morgan
stemls the scabbard the next opportunity she gets, tesfing
Arthur's patience again; Arthur maiatains his dignity
Fhrbughout his trials with his sister, merely making a vow

to be avenged. Arthur's courtesy extends to offering
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hospitality to Morgan each time she arrives at court, even
fhough she maintailns an "evil custom" (p. 597) of destroying
Arthur's knights when she can. .

‘King Mark of Cornwall also receives mercy’ and
hospitality, although Arthur says, "ye ar wellcom in a
maner, and in a maner ye ar nat wellcom" (p. 594). Mark
arrives in a“shameful manner, begging mercy of Sir Lancelot
and prostratingwhimself at Arthur's feet. He has been called
the "shamfullist knyght of a kynde that is now lyvynge," (p.
580) by Sir Lamorak, mocked by Sir Qinadan, the goeahiijght,
shamed by Sir Torre, and Sir Berluse and_fepbed‘by\sir
Lancelot to face King Arthur and Queen Guenevere. King_
Afthur<encourages a reconciliation between Sir Trieeyemjand
erKing Mafk[‘for the "great pleasure” (p. 595) he has in |
Tristgam‘s company, display{ng ﬁhe generous nature which
differentiates courteous kinge f}em‘5coundre}s like Mark.
Arthur makes every effort to help his friend, Lhé"good~ -
khight Sir Tristram and does his best to discourage
treachery wherever he finds it.

Mark s court in Cornwall prov1des a contrast with
Camelot which hlghllghts §§é v1rtues of courtesy. Far from
remaining at the ceﬁtre of an orderly realm, as ‘Arthur coes,
Mark disgeises himself and sneaks into Arthur's terfﬁtoﬁz
"to the entente to sie sir Trystram" (p. 5779. Mark s .
knights of Cornwall are noted for treacherous behav1our but

J

it is Mark, himself, who sets the example. ”3alousy causes

Mark to destroy his worthy brother, a guest at dinner, in
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the presence of his vife. Hospitality meanslnothing toiMark,
who attempts further murders, which are prevented‘by the
warning of Isolde. Mark‘s'sister—in—law and her young son,
Alexander, escape from Mark's eword vith‘"suche poore men as
durste;ryde with hir" (p. 634), or in a shamefulvfashion for

a noble lady. Mark persists in his vlle behav1our sending:

Sir Sadoke to br1ng the fuglt1ves back to hls court. Slrf“":

Sadoke regrets thls task but allows the palr to escao

5

when the lady prom1ses to ralse hér son safely,.- @

obscurlty, S0 that he may.avenge his father S death. Sir
'} l . .

Sadoke and other. \ornlsh knlghts @are more courteous than

their king, a reversak: of the 51tuat1on;at Arthur s court

t

In general, however,

eplsode, Klng Mark hears that Alexander has been}knlghted in

3

2

a grand ceremony which mlght have been\a functlon of hlss,»

uncle's court, if. he had been an honourable klna
in L€

Alewander's ‘vow to avenge hlS father S dgath, report d by

Sir Sadok, provokes Mark to cry treason and’to attempt toéuﬂ Qj

i

kill his falthful steward Mark shows lack of mercy, mesure,
5‘!‘: M
plty, generos1ty, loyalty, concern_’or h1s name and a strongﬁ

i I —

need for vengeance, opp051te Jualltles of courtesy In hlS

N

court there is a,marked lack of ceremony, ritual and
'predlctable, orderly behaviour, matchlng the dlsregard for

loyalty and the law. Mark 1s gealous of'ﬁls brother s fame,

o s

lsends counterfelt lettersapurportlng to be. from the Pope

un

1ndulges in adultery with: the w1fe of an earl tareatens his
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dwarf and 1mprlsons thé fair Isolde The king of Cornwall
provides a poor example of- behavror to h1s people.

‘Although Tristram saves Cornwall from the need to pay a
ruinous "trewage to Ireland prov1ng to be-almost as great
a knight as Lancelot,,Mark\refuses to show hlm love or
loyaltywln any consﬁétent fashion. Once Mark's jealous
nature makes hi@ﬁéﬁek vengeance rather'than”reconciliation
over the'problemfcreated by Tristram's great love for.

Isolde, Trlstram s service to Cornwall is forgotten. King

Mark places hls own personal pleasures before national

,V -

concerns. InvMorte Darthur Mark shows consideration for his

vltphew s welfare at flrst However it i1s when Tristram,

'{,Bleoberys and he all struggle over the rigat to. enjoy the

S favours of Sir Segwarlde s-w1fe that Mark showsthls

5 dlshonourable and jealous nature for" the “First time. He'

sends Trlstram to Ireland "to the entente to sle sir

Trystramys (p. 403), allow1ng1the court to bekleve that his

intention is to honour h15¢nephew w1th the task of escort1ng'
the future queen of Cornwall home. Markﬁknows the d1féerence

-
. ,r,\

S between rlght and wrong but dellberately choos¢§ ev1l .n

<in

contrast to Klng Arthur.

-','ll L N - : L&

Lack of courtesy at Mark's court relateé dlrectly to

. kS ~'\
the evil dlrectlon of its king. Mark s people are disloyal,

dlsorgan1zed and unhappy because thelr leader does not f“'
L e ‘
S HRET S o

24 Mark's character changes: i Malofy, but is
treacherous from the start in.ghe prose Tristan. See Eugene
Vinaver, Etudes sur 1l&.Tristan en Prose’ (Paris, 1925), pp.
132, - 186~-190. Thomas Rumble,”"The Tale ‘of Trlstram,".ln
Lumlansky, p. 132 RGN A : . e
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honour the code of courtesy. For example, the scant

description of Isolde's wedding marks Tristram's prowess as

_the only interesting or unusual event. Unlike the extended

festivitles, lavish hospitality and great . joy shown in

Arthur's court, evidence of the opposite, hatred and

flntrigue, soon surfaces. Not long after the wedding,

Isolde's ladies arrange to assassinate dame Brangwayne, the
queen's favorite companion. Hate and envy at Mark's court

affect evep the ladies. Queen Isolde, in contrast to gueen

K

. : .k
Guenevere, who is always escorted, walks into a forest alone
and bemoans her misfortunes. When Palomides finds her

standing alone at a well and offers to help, the gueen
R

agrees to grant-a boon to him tor his service. Palomldes
b}

frees dame Brangwayne and returns her to Isolde "halff

&

agayne hir wyll" (p. 420). The queen 5 compan1on fears the
atmosphere at court and does not show the love and loyalty

common to Arthur sw*—vour1tes Isolde arranges to have

1§§

for, the protect1on of her k1ng Mark, 1nstead of arranglfg‘”

ES “*

for an honourable—solut1on'to her broblem, agrees, to let

Palomides have his wife,  the gueen, wath no ceremony, no’

Rt '\

wrath, no moral compunctions, hoping that the noble Sir

Tristram will save her. The queen of Cornwall’is left in the

forest to watch whlle Palomides -fights w1th Tristram's

"servant the only ‘one at; court who protests tbe dlscourteousd

treatment of his queen. The servant is ea51ly defeated by

ey

“the strong knight, Palomldes. Lucklly rorWIsolde,

o ‘
e :

LA
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?
courteous knight recognizes the value of service to ladies

and reacues her, taking her into his castle, otherwise, she

"had tpought to have. drowned herselff" (p. 421) tor

shame. ? o R

s

1

. The coﬁrteoua‘knight Tristram fights a mighty battle
with Palomides when h~ returns from hunting, bringing Isolde
back to court, a deed for which he is _cheryshed" for a

short”dhile, not for life as Arthur would advocate. In

‘showing Mark to be cowardly, Malory describes a ridiculous

scene in which Tristram "shoke hys swerde to the kynge.and

made countenaurce as he wolde have'strykyn hym," causin~”
Mark to flee and fall "on the nose" in his ‘shameful retreat.
"At that tyme" none of Mark's knights will chall.nge

Tristram to support the king, nor will they "meve for his

3

‘wordys"'(p.;iiﬁ). Lack of courtesy produces contempt in

Mark's own knlghts and makes 1eadersh1p or control

impossible for the king. A marked contrast exists between

h‘lawlessness and disorder at thescourt of C&?nwail,dwhere,

courtesy is not honoured and the orderly.dignity King Arthur

tries to maintain at his court, where law is always

. : . .

. o LA, G
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respected.
Mark's barons understand theﬁimportance of Tristraﬁ‘S
respect for the rules of courtesy and counsel the kzng to
o ‘ [N
make frlends w1th the best knight at’ hxs court who is akso
~ %

. 2% This incident 'has a parallel with contrasting "~
features in the Knight of the Cart episode, in which
Guenevere is protect 5 by ﬁ%ny good knights as she rides
through the forest in royal style. Her abductor is:a

,v1lla1n Melleagaunce, who has no rlght to her company.
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I

his nephew. ie acts on this advice for a time until jealousy

-

consumes him once more. A court of law conyened to try

"

Tristram for adultery breaks up in disorder with an argument

between Tristram and his kinsman. Tristram escapes the law

by leaping onto the "craggys in the see" (p.t432) from the
Chy

» winaow of a ehapel.
Tryetram muet rescue Isoclde who%ﬁbs been put 1nto a
"lazar-cote, a "full ungoodly pldce for suche a fayre lady"
(p. 432) by the king, who violates the rule of service to

ladies at every opportunity. Although Tristram lives in a

fiir forest with Isolde until the king steals her away and

. keeps her prisoner in his court, King Mark's vile behaviour

forces his nephew into thls display of courtesy and respect'
I

for ladies. Tristrar ° .c more pity, loyalty and capacity for

Y] . . ) oo

true love than his uncle can understand. Mark's court ‘is the
. L

R -

epitome-of disorder,_Iaylessness and disrespect for‘ladies,
a place where vengeanoe rulee'over loyalry and violence over
bityiénd whereégoultery is the norm.? _ |
Unlike King Mark, King Arthur rules justly and with a
klndly dignity over a court in whith ritual and ceremony
dlsplay Homage to “ﬁe prlnelple of order in the universe.?

The first ceremony, hls-own eoronatlon, is a public

w oo declarétiOn of the king's devotion to‘jUs%ice for all

Q

_______________ Y

' .?‘ The magld”hornywhlch Lamerok diverts to Mark s court
'proves ‘that only four out of one hundred ladies tested are
true (p. 430). The magic horn as a test for chastity dates
fromwearly. times; see The Anglo-Norman Text - «©f "Le Lali QE

" ed. C. Eriksen (Oxford: Clarendon Press, 1959).

Cor, C.
*? Huizinga, p. 47.
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legitimate inheritance®® as well as by special election,:?
Arthur ceremoniously p}&ces Excalibur on the altar to
receive the blessing of the .Archbishop. "Ther was he sworne
unto his lords and the comyns for to be a true king, to
stend with true justyce fro thens forth the dayes or this
lyff." He presides over his court and sees to it.that\rﬁe
lords "do seruyce as they.'oughte to doo." Wrongs of the old
order are redressed and peace is established in "all
Englond."-A4"grete feste" (p. 16) ceiebrates the anniyersary
of his eoronation, at.Peﬁtecost.

Arthur's weddiné is a state occasion et wh}e% Guenevere
takes her place as queen and co-judge of courtesy. The |
Archb;shop-blesses thejevent, an honour for king and church,
in eckeowledgement of the prevailing hierarchy. The |
entertainment previded teeches the yoUng k?ights, who
perticipate in quests, important@lessons'in courtesy. Gawain

always shows loyalty to kin®° and stops a fight between

brothers, but he lacks gdod judgement and mesure aﬁd‘refuses“

mercy.’' Guenevere sets a quest of ladles on the knight who %

hastily, and in error, beheajs a heIpless lady in the act of

. begging for mercy. Torre courteously remembers rellglous

devotlons,_grants mercy, keeps promises and Segves-ladles. _"i?

He succeeds in his quest and receives worship as a reward

% Malory stresses Arthur ; legltlmacy, changlng his
source, see Vinaver, Works, pp. 1288-9.

?? The sword Wthh Arthur removes from the stone can.
only be achieved by the one who will be "rightwys kynge
borne of all En[gllond." See Vlnaver Works, p. .12.

*° Dupin, p. 38. . ' -
*'" Dupin, p. 89. ) o SRS

&
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ehoice, leaving a lady who begs for -help while he pursues

80"

fg&MDh he returns to court. King Pellinor makes an unfortunate

o

his guest for another who is not in trouble. Merlin reveals

. later that the lady he had ignored, his own daughter dled

R

from his neglect. The queen rebukes Pellinor for thlS error.
Merlin predlcts that Pellinor will be punished by God,
another 1nd1cat10n that the events at Arthur s court follow
rules patterned on God's orderlyﬂunlverse Wedding
celebrations are lengthy and elaborate and other rituals at
Arthur's court are giveh_their full measure of respect.
Respect for peaceful order, hospitality, generosity and

concern for the prowess of knights 1s granted heavenly

approval as Tristram is made a knight of the Round Table and

welcomed formally. Following this ceremony,

Than wente kynge Arthure unto the seges ,
aboute the Rounde Table, and loked on every
syege -whyche were voyde that lacked

knyghtes. And than the kynge sye in the

syege of sir“Marhalt lettyrs that seyde:

THIS IS THE SYEGE OF THE NOBLE KNYGHT. SIR
TRYSTRAMYS. And than kynge Arthure made sir
Tristram a knyght of the Round Table wyth

grete nobeley and a fthe as myght be o 3
thought. (p. 572) ' . :

N

Feasts grace important ceremonies, providing opportunity to f 
diEplay generosity, kindness, ehjoyment of worldly;beautyde

‘and promotion of brotherhood.:

“The "felyshyp" of Arthurfs'court 1s the support Wthh
: i g

>

X

maintains his ideal society. Losﬁ&of thrs support spllts the

.y
o\o‘. "’v A

realm into factiohsnond precedes its. downfall As Lancelot

.‘s.
rescues Guenevere from the ]ud1c1al flre, Arthur mourns this

K2
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loas: "Alas, that ever I‘bare crowne uppon my hede! For now
have I "loste the fayryst felyshyp of noble knyghtes that
‘ever hylde Crystyn kynge togeydirs" (p. 1183). He:kﬁowsythat
his "worshyp” and the health of the realm are invested 1in.
the~cooperation of his knights. Fellowship and courtesy are
closely related.

" The felloyﬁgip of King Arthur's court receives blessing
from a divine Seurce when Galahad joins the Round Table.

‘ King Arthur presides over preliminary etrange occurrences
with his usual dignity,.suggesting a ritual removal of the
sword from the stone floating in the river. When he |

discovers that the "beste knyght" has not yet arrived, he

leads the way back to the hall, where "every knyghr knew hys
owne place and sette hym therin" (p. 85?). God's order is
accepted and‘a worldly copy of that order exists at Arthir's
table. Arthur extends welcome and hospﬁrality,‘to Galahad
and the "awriciente" who aécompan{es him,-aecepting the

-y

miracles wiich occur. The meal progged§ﬁﬁecof0usly with the

king remaining calmly regal. Even Qﬁen*:; ,r&t'fears are
gk ..‘V s .

fvidetermined representatlve of evil from h1a;qé§lm.’“ Arthur

!
is brave and dutiful to the end of hlS 11f{, rememberlng to

S s

”return his magic sword to the Lady of the Lgﬁg\ Maloryt
"Mordred's violent actlon in thrustlng himself ontoféi
‘ v[Arthur 5 spear.shows unusual determination to kil he king.
_ v‘;g{u, The adder represents fate, or circumstance, ‘and Mordred

P seems drlven to accomplish his part in the predestined plan.
S~ .
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provides two endings for his tale, a regal ceremony of .iﬂ
burial for a Ch&}stian king and a magic boat which -
trénsports-the ﬁythic hero to Avalon to be healed.

Malory's King Arthur has shown the wbrld the
possibilities inherent in an ideal of courtesy_at his court.
Courage, skill at arms and prowess reach the:gfﬁgight of
achigvement when enlightened by. Christian e&nd courtly
virtues. The Golden Age ends but its values remain, as

William Caxton was aware when he printed his edition of

Morte Darthur "to the entente that noble men mey see and

lerne the noble actes of chivalry/ the Jentyl and virtuous
dedes that somme knyghtes vsed in tho dayes/ by whyche they
came to honour . . . and to folowe the same."?? s

I

King Arthur examplifies the co&@f'

a8 of rulers, which

\

is a combination of the knightly virtues of nobility,
prowess, generosity, courage and loyalty, with the
truéhfulnéss, pity, mercy, humility and devoutness of the
Chrisfian leader. Hefuéholds God's order by honouring. |
worldly reflections of ip_in rituals and ceremonies at
courtf;He leads his peéple to a just and prosperous way of

v life, en%ouf%ged by Siéns of divine approval. Fellowshipsbla

&

. Ry C:’ .
oie, beautiful surrotfdings and a "good end" reward thoég
joie, 9 g

who follow the rules of courtesy.

*? Vinaver, Works, p. cxlv.

'l
[
g



11I. The Courtesy ¢ Secular Knights

Tradition has it thatysideal behaviour, or courtesy,
reached a high degree of excellence at King Arthur/s court.
"Histpricaf" accounts of King Arthur's courtesy such as
Geoffrey df Monmouth's Historia are blended with literary
embellishments which imitated a knightly ideal creatéd by

poets, among them Chrétien de Troyes.' In Christine de

Pisan's Epitre d'Othéa 3 Hector (1440), which was written as
a guide to courtly behaviour, Diane Bornstein says the ideal

wo¥1d "reflects the real world yet transcends it."? William

Caxton was convinced that Malory's Morte Darthur was

similarly useful to the ruling class in his day.® The

courtesy»of knights is achieved through education and

through application to a code of behaviour which has been
dévised to provide direction for the nobility. The ruling
class providedva period of training'and practice for its X
youth, demanding adherence to rules and reépéct for

ritual.

' Eleanor of Aquitain's court poet wrot® several works
including Le Chevalier de la Charrette, a-tale of Lancelot's
! devotion to Queen Guenevere. See Jean Frappier, Chrétien de
- Troyes (Paris: Hatier-Boivin, 1968), pp. 2-4. *i'”

‘ ? Bornstein, p. 50. ;,“
, 2 J. B. Crotch, ed., The Prologues and Epllogues of k
William Caxton (London: Oxford Unlver51ty Press, 1928) p.

94,

* Georges Chastelain, "Chronlques Q bon chevalier-
Me551re Jacques de Lalain," in Ch017; : ronigues et
émoires sur l'histoire de France, eﬁy‘Q LA, C. Buchon
\ Paris: Paul Daffis, 1876), p. 645. ¥4 stine de Pisan, The
Bocgk of Fayttes of Armes and of Ch 'g,A.ﬂ translated and
(:i - “printed by William Caxton, ed. A. Byl London: Oxford

<

o
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Young men were prepared for warfby older, skilled advisors
and taught by ladies of the court to appreciate refined
behaviour.sl | |

In. preparation for his role as ruler of England in its
Golden Age,‘King Arthur must first prove to his people that
he is a worthy knight in the field. His skill's are
demodstrated during early battles in which he unites the
‘unruly barons and establishes peaee. Although—Arthur is
their king his barons recognize him-as their military
leader, bound by the same laws of knighthood which they
honour. They respect their leader as first among worthy
knights;kand the behaviour he demands from them at‘courtvp
reflécts_his concern for the brotherhood of the Round Table.
To the é&d of.hié‘reign the fame ef King Arthur resta in the

prowess, of his knights and they, in turn, acdept the glory

S

which comes from being a member of the brotherhood. *

The courtesy of knlghts at Arthur S “SQUFA,

4

conta1ns the formula and the 1deal that May ¢ g lieves in
as a gulde ‘to moral behaviour, is exempllfred'by Lancelot.

Lancelot's virtues are described by his brother,

u;xfelot has been taken after his death He was, Ector says, v &

B SV .
P

-
e

‘* (cont'd)University Press, 1932). :

s Antoine de la Salle, Le Petit Jehan de Salntre
(1386-1462), trans. Irvine Gray (London: George Routleédge,
1931), pp. 15-21. Jean Frappier, Amour Courtois and Table
Ronde (Genéve: Librairie Droz, 1973) p. 91.

* In his last battle King Arthur says, as he realizes
that all his knights are dead, "Now . . . I am com to myneg3:

ende" (p. 1236).

R4
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"hede of all ¢rysten knyghtes" (p. 1259). Helwas "never
matched of erthely knyghtes hande" and %as "the curtest
knyght that ever bare shelde."” The "truest frende to thy

lover that ever bestrade hors," Ector calls him the "trewest

lover of a synful man that ever loved woman" and the

£

"kyndest man that ever strake with swerde." At once the

"godelest persone," the "mekest man and the jentyllest that

v

ever ete in halle emonge ladyes," he was also the "sternéét ¥

-

knyght" to his foes "that ever put spere in the breste" (b.
1259). These knightly virtues summarize Malory's code of |
behaviour and are "the leading "motif’ of his story."’

Lancelot's courtesy regulates his relationship to his

king, his-fe&low{khights,‘his inferié;s and ladies. He*
ié%bodiés the ideals of the chivalric code which @he khightg
swear annually at the Pentocostal Feast to-honour. Tﬁgy

~uégfee |

. .. never to do outerage nothir morthir, o
and dllwayes to fle treson, and to gyff- \
mercy unto hym -that askith mercy, uppon \
payne of forfiture [of their] worship and :
lordshyp of kyndge Arthure for evirmore; and
allwayes to do ladyes, damesels, and :
‘ jantilwomen and wydowes [socour:] strengthe
w them in hir ryghtes, and never to enforce
Tl g them, uppon payne of dethe. Also, that mo

> man take no batayles in a wrongefull guarell

for no love ne. for Mo worldis goodis. (p.-
T, .-120) ‘ '

¢

Lancelot's life provides the pattern for Round Table
knights to follow in a®*l aspects of courtesy. Since he 1is

the most courteous, the bravest and the noblest of "erthely”
’ Eugene Vinavqf, Malory (Oxford: Clarendonﬁfress,
' | N e 7.'-

1929), p. 60. | &



knights, his, tragic part in the downfall of Arthur's court
seems to be inevitable-- a result of circumstances.
Lancelot's worst flaw_ihstabilityp the quaiity which é
hermit reminds Lancelot means that he does not remain
stedfast in his duty to God, mekes Malory's hero'atthactive
and recognizably human, representative of the best in
struggling humanity.

Lancelot is noble by birth an ~cter. His ancestry

counts seven illustrious kings, T - being King Ban,
one of the two kings from across . .er who helps Arthur

establish his kingdom, on Merlin's advice. Nobility 1is
essential in the ruling class and therefore essential to
.courtesy. A member of Arthur s new’court, Lgnceiof/g}rlvee
soon after the enemies of the,young klng have,been,
‘vanqu1shed and Camelot has become the centre of a unified

Societ_ﬂ‘It is in the great war with the Emperor Luc1us that

ﬁ&s«'\ Ly "

. -of armys that both 51des "had mervayle of his

jmyght", fn“217), receﬁrl\ with Sir qus "their fadyrs

landysgihat kynge»Ban.- ;:kYnge'Bors'wéldedT'in‘gfatitude

for service to Arthur. in his just war to free Christian

o \ |
people.® Once Arthur‘a)COurt becomes the- centre of a
thriving community of knights who train and prove themselves
“in "many joustys and turnementes,"” none is more amazing ir

his success than Sir Lancelot "for in all turnementes,

* p. E. Tucker, "Chlvalry in the Mort in ESS&XS,&Bd
J. A. W, Bennett, p. 70, pointg; 2 ﬁ taaet- Lancelot s ki
character was changed substan ; “by Malory who' leaves out
¥Pair with the queen. - | .~

2
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‘ Luc1us," in Malory S Orlglnallty, ed. Lumlansky, o8 74 /

87

justys, and dedys of armys, both foér lyffiand deth, he
pessed ail other knyghtes, and at ho.tyme was he ovircom an
if hit were by treson other inchaunte: (p. 253). Malory
says Lancelot was the "fyrste knyghte that the Frey[nl]sh
booke makyth mel[n[cion ef aftit kynge Arthure com frome .

Rome" (p. 253).°
L]
Malory shows that Lancelot is first of all a knight,
with skill at arms which surpasses all others. He provides

an example for his peers by using his skills, as Arthur

would have him do, in. righting wrongs-and maintaining the
, Y . X .

rules of chivalry (p. 273), trying at all. times to be

humble, merCiful, loyal, generous and aeboneir, the petfect‘
companionvet erme and skilled in games at\coﬁrt and
eucceedinéledmirebly,‘eﬁ his increasing renov -oves.
ponce%%%for wbréhip,‘Maloty's name for renown, was &
primary dutyaof‘the‘ﬁhight The renown of the 1nd;v1dual
knlght reflected glory on the Order of Knlghthood Brothers

of thé Round Table were sworn to 1ncrease the honour of the

: L 2 : O | C :
group and no one doés that better,'orjmore-con5c1entlously

than Lancelot. Lancelot takes cere’tb=send his captives to

court to "bare recorde," publicly,'fdr the chroniclers, of

deeds completed. Malory says that "at that tyme élr Lancelot

had the,greytyst name of ony Knyght of the worlde, and most
~~~~~~~~ ;_4 ; | , ¥ .
o Lumlansky, "The Tale of Lancelot" in Ma#fx 'si {
Originality.p. 93, . . . says,'"Thls introduct#ry passage .
. does not match any section of Malorg’s éburce 1¢ is ,
obviously his device for connecting the"Book of" Trlstram"

“to the "Book of the King Arthur and the- Emperor Luc1us." See

also Mary chhmann "The Tale of King iArthur’ and the Emperor

! \
RN
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was he honoured of ~ "~ and lowe" (. 287).

The brother . he Round Table 15 frequently
mentioned, as kn. 5 Jnt;fy themselves by name and‘
include the information "knyght of the Table Rounde" (p.
38). Lancelot helps Sir Melyot because he is "a felow of'rh;
Table Rounde, and to his helpe I woll do my power” (p.
279).'° The ioyalty Lancelo® shows to his fellows 1s
returned,>as close f;iénds spend effort, time and money
Searching for the misging knightjwhen he is injured and
disappéars Yp. 1083) and when he runs mad out of, Camelot,

banished by Guenevere and driven to distraction by the

&

v

complex loyalties he tries to maintain.

.. - The noble Lancelot, an example to others, 1s kind and

S
>

"

generous to Gareth, believing that the qualities of "a man
of grete worshyp" (p.‘295) will become evident, despite Sir
Kay's scornful attitude toward his charge. Gareth chooses
Sir Lancelot to make him a knight, seeing the greatest
gqualities of courtesy and chivalry in his hero. Lancelot
praises his protege generously, admittihg‘that he might have
been shamed in their duel, the young man was so strong énd'
skillful. Mutual respect, courﬁesy amn Loyalty betwgen the
two remain, firm later, addiﬁg a speéial poignancy to the

tragedy of the younger man's death by accident at the hands

of his hero. _ //7

_________________ ~

' Trhe treason of Meleagaunce makes "all ashamed on hys
behalffe" (p. 1138).

'" Beverley Kennedy, "Malory's Lancelot: 'Trewest Lover,
of a Synful Man,'" Viator, 12 (1981), 429,
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Besides lovalty, a courteous knight should possess

debonairte, that is the ability to express joy and be a
cheerful companign.'? Lancelot has many friends and joins 1in
the game§ a£ court. In the tournament at Surluée, he wears a
disq$ise and participates in the fun during the feast which
fdllows the games, making remarké that cause the queen and
the "' }ynce" to "lowghe. . . that they myéht nat sytte
at tleir table" (p. 668). |

A Christian basis for courtesy is essential. Lancelc s
life-long bond of friendship with Tristram, the greatest
knighfﬁat the court of Canwall, highlights the differences
in the two great knights which make Lancelot's courtesy more
highly déveloped. They are equally proficient in feudal
courtesy; in ioyalty to their equals and in resbect for the
rules of battle, but Lancelot excels in the spiritual
idealism which Tristram does not attempt to understand.
Tristram returns to his lady as Lancelot leaves on.his quest
for the Holy Grail. The mutual respect of the two great
knights survives a temporary quar;el over the importance
Lancelot places on loyalty to a lady, a virtue Tristram

comes to value himself in Morte Darthur, following the
N .

example of his friend.
Knights, sworn to the High Order of Knighthood, respect
one another despite barriers and quarrels between the larger

groups, such as that which exists between the courts of King

Mark and King Arthur. Even Palomide§, who is not a
. ~

'? See Durin, pp. 74-80.
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Christian, 15 respectea fér hié'bugxpny, He %sﬁsnch a good
knight in all other wéys that he 1s welcom?é to the
Christian commun;ty at Arthur's court aftcr completing a
self~i@posed set of trials. He proves honourable and
merciful, is faithful to his lady if hopelessly so and
.fins1ly decides to be sensible, give up courtly love, ask
for Tristram's forgiveness and become christenea. He joins
the Round Table knights in paying homage to KiAg Arthur
thile the brotherhood rejoices at the happy ending to this
disagreement.

However, the paramount aspect of secular cosrtesy is
the knighf's love for a lady. The beloved inspires the deeds
~of prowess which establish the knight's reputation and
contribute to the honour of the court. In particular
Lancelot is defined by his love for Guenevere. Before any
evidence of a love affair between Lancelot and Guenevere is
offered, rumours, often those spread.by the wicked Morgan La
Fayé, provide hints of what actually comes to pass later, as
1f society condemns Lancelot.before the fact and pressures

him into fulfilling Merlin's prophecy that Lancelot w;il

love Guenevere. Le Chevalier de la Charrette probably

introduces Lancelot and Guenevere as lovers for the figst
time in literature. Chrétien suggests that love is a

stronger force than public shame for Lancelot.’'® Jean

~

Frappier says of Chrétien's Lancelot,

'3 Jean Frappier, Chrétien de Troyes (Paris: Hatier
Boivin, 1968), pp. ‘-, 139. T. P. Cross and W. A. Nitze,
Lancelot and Gue-~.vere. . Study of Courtly Love (Chicago:
University of Cr caan Pre:zs, 1930), p. 66.

R



. 11 sert O exalter la femininite ideale
ou recvlle des precieuses de la cour de
Champagne:, et de fagon plus large et plus

durable, le raffinement le plus audacieux de
\ . toute la civilization courtois. (Chretien de
' Troves, D. 1400,

Courtly love in Chretien's work exalts an'ideal, but
actual attémpts by courtiers to devise a set of rules for
bchaviour'frequently suggested phe humbling of renowned
knights to a degree that Malcy did not “admire. Secrecy,
intrigue and.aloofness of the lady, all part of the code of
love, could lead to unreasonable demands being made on the.
safety and public image of the knight.'*' Adultery, assumed
to be necessary for love,'® clashed directlyﬁwith the
morality of the‘code of kni.hthood. A Qorthy knight was
dedicated to méintenance ~f the law and support of s6ciety‘5
institutions, such as marriage. Loyalties to iady and lord
frequently conflict in courtly love situations.

Malory proroses a revision c¢f the practice of courtly

1

love, calling it "vertuous love." He compares 1t w.cii the

season of May, linking love to God's order:

Therefore, lyke as May moneth flowryth and
floryshyth in everc mannes gardyne, so in
lyke wyse lat every man of worshyp florysh
-hys herte in thys worlde: firste unto God,
and nexte unto the joy of them that he
promysed h's feythe unto; for there was
never worshypfull man nor worshypfull woman
but they loved one bettir than another; and
worshyp in armys may i.cver be foyled. But

'* Huizinga, p. 7i.-
's Andreas Capellanus, The Art of Cburtly Love, trans.
J. J. Parry (New York: Frederick Unger, 1964), p. 156.

1
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firste reserve the honoure to God, and
secundely thy quarell muste com of thy lady.
And such love 1 calle vertuouse love.
(p.1119)

""Unstable" love, Malory says, is like winter, which defaces
"grene summer."

Malory sees Lancelot's failure in the Grail ques£ to be
a consequence of loyalty in love, a virtue 1n itself but one
which conflicts with loyalty to tHe king and to God's plan
for England. The demands of the code of courtesy are complex
to the point of béing impossible to achileve, even by the
best of knights. When Lanceiot returns to Camelot, havfng
failed to achieve the Grail because of his sinful nature, he

* L 4

falls once more into his old sin of pleasing his lady first.

Malory says he "began to resorte unto guene Guenevere agayne

and forgate the promyse and the perfeccion that he made in

. -

the queste" (p. 1045). The gueen, more jealous than before,
resents his attention to the duty of a knight who does
service for all "ladyes, damesels and jantilwomen" (p. 120).

"

Malory consistently places the demands of the hyghe Order
of Knyghthode" (p. 886) well above a need for the personal

satisfaction of love for a lady in Morte Darthur., True love

in Malory's tale leads to a stabie marriage in which loyalty
is the key to success.v

The fundamental importance of marriage in Malory's
knightly courtesy is most noticeably illustrated at the
marriage festivities‘of Gareth and his lady,\Lyonessé, when
feudal loyalty; offered gladly by the knights. whom Garetﬁ

defeated in trial combat, becomes part of the ritual of the’

~

.
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feast. Gar<th's entire story is1an 1llustration of the
virtues, both inborn and learned, of courtesy at King R
Arthur's court. Much of the maté:ial may be Malory's own.'®

Prom the day when he'arrives at court, leaning on the

shrulders of two companions as 1f in need of h«'!'p, Gareth
proves to be unusual, becoming an alroust per. example of
a courteous knight. The king offers to help him, ‘ncouraging

the stranger to make Lhree requests, the first tec Lo a’lowed
to serve as a humble kitchen knave.fog one year, tL.ao SPCOﬁd,
-made a year later, to follow the guest ol a lady besi;.@d by
‘a tyrant and the third, to be made a knight by Sir La ‘ei.t
and none other. Bzawmaynes, as Sir Ray scornfully nicknamés
him, proves gentle, humble and interesfpd in noble pursuits,
despite his odd appearance. King Arthur recognizes hidden
worth, as he did in Torre, the cowherd's son,'’ and grants
&% vhree requests. The quest cf the lady has been declined
by exwerienced knighté because the .risks involved,
ccnsidefing that the lady i1s unnamed, are too great.

"¢ See Scudder, p. 218; Larry Benson,. Chivalric
Literature, Essays on relations between literature and life
in the later Middle Ages (Michigan: Medieval Institute
_Publications, West Michigan University, 1980), pp. 101-16.
Beverly Kennedy, "Malory's Lancelot: 'Trewest Lover, of a
Synful Man,'" Viator, 12 (1981), 440. .

'? Like Percival and Torre, Gareth takes to
knight-errantry easily, because of his noble birth. Percival
explains:

"A swete modir, we may nat [abydel], for we
be comyn of kynges bloode of bothe partis.
And therefore, modir, hit ys oure kynde to
haunte armys and noble dedys." (p. 810)

Vinaver notes that this is not in Malory"s source. Works, p.
1528. '
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Beawmaynes has nothing to lose but a reputation to gain and.
sc; he determines to prove his nobilit, ; displaying
courage, fidelity to his purpose, sLill at ar%s and service
to ladiési The trials which Gareth's lady leads him through
place him in great danger. His damsel hcars abuse on him
despite his courage and pérsistence in the daring rescue of
a ncble knight who is bound by 5 Lhiqvés, his defeat of
two knights who.try to p:.-vent him from crossing . r.ver,
hislslaying of the "B.:k Knyght »f the Blak Laundi;," his
overcoming the (rene Knyght," who cries mercy and receives
it and a simils encou  r witi the "Rede Kﬁyght. When the
point thaot Beawmaynes s worthy and courageous has been made
sufficientiy clear by nils defeat of "sir Persaunte of Inde"
(pp. 302—145,_ths comsel says, |

"A Jesu! mervayle have I, . . . what maner a

man ye be, for hit may never be other but

that ye be com of  jantyll bloode, for so

fowle and so Shamfully dud never vomarn

revyle a knyght a< I hav: done you, and ever

curteysly 2 havce suffryde me, and that com

never but of jantyll bloode." (p. 3i2)

Gareth's prowess comes from nobility, as Jdoes his inner
sense of worth which allows him to ignore the exaggerated ;
jnsults of thé damsel. He accepts the usefulness of .e 4
damsel's prodding, admitting that "all +he i,;sseyyng that ye
mysseyde me in_my batayleiﬁurthered me much and caused me to
thynke to shewe and preve myselffe at the ende what I was

. " (p. 313). Although he must prove himself worthy before

he reaches his besieged.potential lover, he is more

concerned with knightly prowess than with a need for love.
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Prowess proves nobility in his case and even the lady
waiting in her castle has his lineaQge uppermosﬁ in her mind,
as she demands, "What i1s he, and of what kynne . . . is he
com, and of’whom was he made knyght?" {p. 317) The lady
wlays by the rules of courtly love so long as they are to
her advantage,‘but Malory shdws her to be eager and curious
as she makes arrangema=nts for hospitality before Gareth
arrives at the castle. Reveéling a relationship to

. Otherworld fays;‘“ Lyonesse sends offerings of food to
sustain her knight as he .advances toward her, adding a

grateful message,

". . . commaunde me unto that jantyll
knyght, and pray hym to ete and drynke and

A make hym stronge, and say hym I thanke hym
of his curtesy and goodnesse that he wolde
take uppon hym suche labur for me that never
ded- hym bounté nother curtesy." (p..318)

Malory iqdicates the youth and eagerness of Gareth as he
attempts to follow the_ruleg of courtly love.'® He gives'a
traditional speech when he glimpses a female figure in a
distant window of the castle saying; "she besemyth afarre
the fayryst lady that ever I lokyd uppon . . . ." He swears

"to dc bétaylez for truly she shall be my iady and for her

woll 1 fyght" (p. 321).

Gareth's earnest pursuit *of true love allows him to
\f’. -~

succeed in his quest for the lady. He follows the rules of
courtly love, proving himself gallant, noble, eageply-

passionate and virtuous, helped by Lyonet, his damsel guide

-'* patch, p. 240. Frappier, Amour Courtois,kp.’47.
' Frappier, Amour Courtois, pp. 90-1.
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and sister of the besieged lady. Lyonet is forced to
interfere dramatically in.the love affair to prevent the
eager lovers from bringing shame to thémselves and their
kin. She enlists the help of a'suéernatural knight who
creates a disturbance, wounding GaFeth during his midnight
meeting 4ith Lyonesse, so that honour is preserved for
all.’r

‘ Gareth has the qualities which make for a potentially
courteous knighé, His only fault being a human tendency to
allow his emotions to cloud his judgement. The great love he
shows for his lady is transformed into a true, lasting love
which is encouraged and rewarded by King Arthur. A lavish
wedding ceremony which lasts forty}days marks the importance
of the océasion, also attes:ed to by the lengthy list of
guests~wholatteﬁd the celebration. Arthur‘provides
hospitality, including "all maner of: l?dgyng and vytayles
that tém by londe and bf watif" (P' 344) for the tournaméﬁg
in which Gareth proves himself worthy. The tournament
following the wedding allows deeds of bravery and loyalty to
be exhibited, while ﬁhe spirit of fellowship 1is renewed for
each member of the Round Table during the ceremony in which
Gareth (Bea@maynes) iSLpUblicly accepted as a noble, o
courteous knight.

The courtly ladyvﬁds learned the value of,Qirtuous

love, saying to King Arthur, A '

20 yinaver gives analogues for the beheading game.
1438. : ‘ ’

Works, p.
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"My moste noble kynge, . . . Wete you well
that my lorde, sir Gareth, ys to me mgre
lever to have -and welde as-my husbonde than
ony kyngsother prynce that 1s crystyned; and
1f I may nat have hym, I promyse you I woll
never have none. For, my .lorde Arthure,"

- seyde dame Lyonesse, "wete you well he is my
fyrste love, and he shall be the laste.”
(pp. 359-60) .

Gareth makes a similar statement before his king, his family

and the whole court, stressing the need for loyalty in love

<

as in all other personal relationships. Gareth's ideal love
inspires others to follow his example, as King Arthur '
provides hospitality for two'other couples who celebrate

their marriages in hils court during the forty day period of

v (Y

feasting.
Marriages in the fifteenth century were actually

con’ “acted as business deals more often than as love

matches.?' As an important and different feature of King

Arthur's idealism, marriage celebrations following the

-

religious ceremony are deéigned/to show approval of stable

love. In Morte Darthur, ritual feasting and elaborate

entertainments are offered to express joy that soéiety's
stability 1is being hénoured in.Malory's true lovers who
invariably display loyalty to their chosen ladies/ a loyalty
which borders on obstinacy'but which iS an admirable source

of stability in society.

' In the "Mémoires de Sire Philippe de Commines
(1477)," the story of the marriage of "mademoiselle de
Bourgogne" to "Maximilien duc d'Austriche" provides an
example. See Choix de Chronigues et Mémoipes sur 1'Histoire
de France (Paris: Paul Daffis, 1876), pp. 160-1. Froissart
also describes marriages made for diplomatic reasons. Sec
the Chronicle of Froissart, VI, 226-9.
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The love affair of Pelleas and Ettard runs much less
smoothly but provides a contrast which underlines the
advantages of "vertuous™ love.'Maiory changes his French - 7
source,*? showing a distaste for the conventionS‘which
developed around an idealistic loveotermed "courtly."??’ The

»

inspiration that love provided was extolled ‘at court, where
noble adherents to the idea devised a set of roles for
behaviour, often.takihg~the rules to extremes in this, as in
'other endeavours.34'Malor§'sAFrench soUrceoaescTibes'Ettard
.as proud and bad—manneréd, although she has some reason to
reject.Pelleas'as'her,lover since he is low—bofn and she is
noble. Malory adds that even her ladies find her too proud.
"There was none that was there but and sir Pelleas woide
have profyrde hem love they wolde héve shewed hym the same
for his noble prouesse” (p. 166). Malory changes Pelleas
into a great knight a king who was "far the beste of ony
that was there, and thé:e were fyve hondred knyghtes" at the
tournament where he chooses Ettard "for -his soveraygne lady"
.(p. 166). In both versions Pelleas is such a faithful lover
he allows himself to be humbled fepeatedly by the knights of
his chosen lady rather than live without her a htions.

N 3y ! . : . .
IA Morte Darthur Gawain's role is changedNo 1llustrate

how courtesy includes both>fhe loyalty‘inherited from a’

feudal background and/the nece551ty for truthfudlness and

U i SR, QU o

LA Wh}tehead\“?O§KCerta1n Aspects in the Fourth Book
of Malory's Mortg Da " Medium Aevum, 2 (18633), 202.
Vinaver, Works;: pp 1368062, .
“#37Roger Buasé, The Origin and Meaning of Courtly Love
"(Manchester: Manchester Unlver51ty Press, 1977).
24 Qulzlnga, pg‘199

\~ j“ll

&}
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responsibility 1in ler affairs which courtesy requires. -
Gawain devises a pian to enter Ettard's castle, 50 that ‘he
may cause her to/"cheryshe” Him, swearing an bath of
friendship'for h&é knightly compénion, King Pelleas. When
Pelleas discoverg the happy lovers in a pavilion, "his hert
well-nyghe braste for sorow." He 1s tempted to destroy "the
hyghe Ordir of Knyghthode" by killing his sworn brother (p.
170). Aftér a moral'stfuggle,25 he reminds Gawain of his
duty to a friend by 1aying.his'"nakea_swérde'bverthrawte
bothe.théir throtis" (p.v170).';§elleas was not prepared fo
forrgo, without a severe internal struggle, the vengeance:
that éhe exigehcies‘of'tﬂe story forbade him to take,"
Whitehead says.?*® The noble Pelleas instead of indulging in
violence, makes a éymbolic geéture tb remind Gawain thgé he
‘lacks éourtesy,'showing a number of the characteristics of a
gourtebus knight, in contrast to Gawain. ) |

Pelleas‘ﬁs a faithful lover, loyal to fellow'knigﬁﬁs ,
‘and to his code, courageous and skillful.in battler He
chéoses a lady who is not worthy of him, but Malory chaﬁées
th? resolution of the tragedy to reward @élleas\for h%s good
qualities. In the source; Ettard has second thoughts and
with the consent of Gawain shé\takes Pelleas as her

lover.?’ Malory dhanges this frivolous resolﬁtioany giving

him a different, worthy lady, one who is concerned about the

Gawain, but the "unworthy action repels him." He goes home
to die. See Whitehead, "On Certain Aspects in the Fourth
Book of Malory's Morte Darthur," pp. 200-4.

¢ Whitehead, p. 205. ‘

*™ Whitehead, p. 204.
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welfare of a good knighﬁ, loyal and aware that "vertuous”

love must bé "stable." Severalltimes in later books Malory
relnforces the lesson of this tale, suggesting: lhat faithful
love is an important virtue of King Arthur s Soc1ety chked
Ettard is punished in Malory,’“ whereas Pelleas rejoices in
the true love of Nineve, the "Damesell of the Lake."
Ettard's punishment, to love Pelleas "so sore" that she 1is
"nere aute of hir mynde," is called'"the ryghteuéuse
juge@ente of God" by Ningve, who counsels Pelleas to "com
forthwith oﬁte of thié contrey" with her (p. 172). She
spends the life remaiqing to her creating happiness for her
worthy knight;

| Faithful love is central to the famous tragedy of

Tristram and Isolde in Morte Darthur. Malory lessens the

impact of Tristram's marriage with the second Isolde
somewhat by”stfessing that his iirsq love, La Belle Isolde,
sends him to Brittany to be healed énd that his second
marriage, arranged by King Howell and his son, is recognized
immediately by Tristram as a great mistake. Trisfram "had
vnever ado with hir"™ but eveg 50, LancelotAis angry. "Fye
“uppon hym, untrew'knyght to his lady!" he says. Lancelot
swears to be Tristram's "mortall enemy" (p. 435), and
Guenevere, in a letter to Isolde, insists that "sorsery"
mpst have been involved to make Tristram forsake his true

love. She predicts his return to his lady because he is "so °

noble a knight" (p. 436). Tristram's predicament at Kibg

he dies of sorrow.



' Sir Segwarides' wife and blames Tristram for not claiming

! \ 101

Mark's court 1s almost justified, because of the despicable

behaviour of the uncourteous Mark in Morte Darthur..

Malory alters King Mark's history to stress the effect
of false love on members of the court of Cornwall. Unlike
the French prose version of the Tristram legend, Malory's
tale shows King Mark, in the carly portions of his history,
concerned about his nephew"s well-being, sending for
"lechis" and providing "a fayre vessell and wellhvyéaled"
(p. 384) for his journey to seek a cure. The first argument
between uncle and nephew occurs ovér the favours of the wife
of S;r Segwarides. The enmity between the two increasés as
the affair of Tristram and Isolde develops, Mark becoming .
treacherous in the extreme. His own knights remark on his
untrustworthiness, ; new trait clésely related to-his
jealousy and the intrigues of lovers. Courtesy, lacking in
King Mark and also iﬁ his subjects who have no one to look
up to as an example of ideal behaviour, clearly ifwolves the
proper perspective in relation to virtuous lqve and loyalté. e

At King Mafk's court, courtly love is a debased game,
in which a knight requests of Mark "the fayreste lady in'

your courte" (p. 396); who happens to be-married but who is

willing to play the game. Sir Bléoberys accepts the gift of-

her himself: "Ye ar in th. blame, for I hyre by.this ladyeé”

‘wordis that she trusted you abovyn all erthély knyghtes,

and, as sheﬁseyth, ye have dysseyved hir,"‘he says (p. 402).

The lady refuses Tristram's prbtection, when finally of fered
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but accepts Bleoberys‘as her guardian on the way back to the
abbey where Sir Segwarides lies wounded by his wife's
abductor. Tristram accepts his lesson concerning the wisdom
of true love, having been rebuked b, onre lady, shamed by Sir
Segwarides' wife and finally taught to "beware what maner of
lédy he should love or trust" (p. 402). Sir Segwérides is
comforted by Tristram's courteous return of his wife.

In the "Tale of Tristram," Tristram is a rare example
of a courteous knight who is connected with the court of

King Mark. He spends his life in exile from his unclé's

‘court, frequéntly enjoying the hospitalify offered him in

King Arthur's land. Malory shows many parallels belween
Landelot‘and Tristrém, simi%arities which emphasize the
differences in their courtI; experiences.

The unpleasént story of Lamerok's liaison with King
Lot's wife and his sg%ie%uent shameful death takes its place
with these events outsiég\the cou%t of King Aréhur. It is
adulfery that causes the Lot—Peilinore feud to flare up
again, endangering théystability of Arthur's court.
Lamerok's deafh is referred to several times, gaining
importance each‘téhe it is mentioned and_underlininé the
consequences of adulterous affairs on the progress of this
tale, especiélly when 1t is combined with the theme of

vengeance.

In Morte Darthur Tgistram's reputation suffers more

from his ability to forget La Belle Isolde for Isolde of the

White Hands than from his adulterous liaison with his

4
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uncle's wife. Lancelot, in particular, 1s offended by hisgs
gctions, so much so that he creates 111 fame for his former
friend. So long,as Tristram remains a true lover he is
welcome in King Arthur's court, especially since he is "the
knygyht of moste reverence in the world lyvynge" (p. 679).
Percival, .who becomes one of the knights té achieve the Holy
Grail in recognition éf his faith and humility, can never
accept his adultery, however, and prefers to think that.
Tristram loves Isolde "synles" because she is fair. In a
conversation with King Mark Percival points out the obvious
flaw in Tristram's relationship with the Queen of Cornwall:

"A, ty for shame! . . . Sey ye never so

more! For ar nat ye uncle unto sir Trystram?

And be youre = ~-eaw ye sholde never thynke

that so noble a knyght as sir Trystram is,

that he wolde do hymselff so grete vylany to

holde his unclys wyff." (p. 679)?%°
Tristram openly tfavelé’to Arthur's coupt.with Isolde, whom
Malory refers to as "the quene" (p. 722). He alsdrspends»"a
sevennyght" at Joyous Gard with her after the tournament at’
Lonezep. Guenevere 1s obviously impressed by Isolde's power
over her knight, expressing a wdsﬁ to have "parte of her
condycions™ (p. 764), although she is still aware, at this
- point, of the dangers of an adulterous love aEfai;, as she~

delivers a speech condemning Palomide's envy of another

knight's lady:

?* Percival also chastizes a lady: "A madame what use
and custom is that in a lady to destroy good knyghtes but yf
they woll be youre paramour? Perde, this is a shameful
custom of a lady" (p. 814). Vinaver notes that this remark
is-not in the French (p. 1529).

N
v



"Than shall he never wynne worshyp,' seyde
the quene, "for-and hyt happyn an envyous
man onys to wynne worshyp, he shall be
dishonoured twyse therefore. And for this
cause all men of worshyp hate an envyous man
and woll shewe  hym no favoure, and he that
ys curteyse and kynde and jantil hath
favoure in every place." (p. '764)

Palomides, the knight who'giveé up the struggle to
reconcile tﬁe demands of courtly love with those of feudal
loyalty, bemoans the loss of a brother in Tristram, who ig5
his rival for Isolde. He has previously been led to do
battle with his real brdther, Sir Saphir, in an attemp: to
advance a friend’'s love affa{f and for tgat Incident faces a
shameful death when condemned by a jury of twelve knights.
Tristram's noble nature rises above the pettiness of courtly
quarrels over ladies as he prepares to rescue Palomides from
hié judges. Before Sir Tristram arrives at the execugion b
place, howeve;, Lancelot takes'the matter 1in hand and sa;es
‘the good knight, Palomides, from ' nth. Courtebus‘knights
rally to protect their brothe~, - ti17g aside their |
disapproval of his Sehaviour ir. love. Palomides continues to
lament publicly his hopeless lové, forciné Tristram to do
battle“to save Isolde:s honour. Two of the best knights in
the world endanger their lives fog King Mark'slqueen, the
immorality of the situation highlighted by an accident which
occurs before the joust. Tristram is injured by an afrow; an
incident which pogtpones the need for a' contest.®°® Palomides
declares himse%{wglad that fate has intfervened: )

*° This incident has a parallel in Lancelot's life at a
significant moment when he 1s prevented from fighting for
Guenevere's honour while wearing her gold sleeve (p. 1104).
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"For 1 wote well," he says, "and we had

medled, 1 sholde have had harde handelynge

of hym, and by lyklyhode I muste nedys have

had the worse. For he 1s the hardyeste

nyght in batayle that now ys lyvynge

excepte sir Launcelot." (p. 784)
Tristram recovers to spend his days hunting for his
opponent, amassing great fame in the process. Lancelot's
friends become jealous én his behalf because Tristram's
renown increases but Lancelot yill not condone jealousy.
Lancelot exhibits his unselfish, courteoué nature and
refuses to allow discourteous jealousy over honourably
earned renown. The enmity between Palomides gnd Tristram
ends when each®'has refused to take advantage 'of the other in
a joust: mutual respéct of knightly characteristics'tgking
precedence over: love quagrels. Palomides begs forgiveness of
Tristram and then of God. He becomeg a Christién, with Sir
Tristram and Sir Gallerbh as his godfathers.

Tristram, in Malory's tale, spends more time_proving
his worth as a 1niéh£ than he does enjoying his earlier fame
as a great lover. Malory believes in virtuous love as a part
of courtesy, but knights must concern themselves first withr
their reponsibilities as the ruling class in society.
"Lancelot and Tristram are the best knigﬂts in the world, gs
they prove when they meet in single combat, not recoghizing
one another. The battle is a draw and each pays hom;ge to
the other's prowess in a ritual of yielding his sword to his
brother knight, a gestufe of trust ahd respect.

Tristram's understanding ef the principles of cburtesy

is the quality which makes-him welcome at King Arthur's
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court when other Cornish knights are not resgﬁcted,and King
Mark's reputation is very low.’' The unfortunate end to this
love affair occurs off—sfage Snd is called tfeasdn.,
Tristram, slain in his own household as he engages in the
courteous pastime of playing his harp in the company of his
lady, {s a tragic victim of King Matk's lack of courtesy.
This incident is linked with Lamerok's death at the hands of
* Gawain and his brothers. Adultery and vengeancé are at the
root of the destruction of both wbrthy knights, ayconnec‘ion
mentioned regretfully in the nostalgic recapitulation of
events at the ritual heaiing of Sir Urry. Moorman believes

that Malory "unequivocably condemns courtly rove throughout

b

his book by emphasizing its tragic consequences."®? At the
least he shows distaste for its artificiality, rejecting the

game and praising a more lasting love he calls "vertuous

- o~ .
love."?? Courtesy is the remedy for most of the ills of

society, symbolized by two important ones, adultery and
vengeance, which in Malory's ideal court stand for lack of

restraint or moderation, the first great lesson King Arthur’
learns from Merlin concerning the courtesy of rulers. i
- R : 2

' Thomas Rumble, "The Tale of Tristram,” in Lumiansky,
p. 158. Tristram and Isolde escape while Dynas, the
seneschal, holds Mark in prison because Dynas "undirstood
the treson of kynge Marke" (p. 680). Sir Lancelot 'charged
all his people to honoure them and love them as they wolde
do hymselff,"in his usual courteous fashion (p. 681). See
also p. 785. '

52 Charles Moorman, The Book of Kyng Arthur: The Unity :
of Malory's Morte Darthur (Kentucky: University of Kentucky g
Press, 1965), p. 27. ' -

*? P. E. Tucker, "Chivalry in the Morte," in Essays on
Malor ed. R. A. W. Bennett (Oxford: Clarendon Press, :
1963), p. 79. : ‘ !
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The formality of the courtly ethos is expressed in
patterns of gesture and speech that regulate communication,
Respect, affectioﬁ,'pity and all the noble sentiménts of
courtesy, ére dramatized in their courtly gestures. Arthur
takes his guests "by the honé" (p. 862), ¢ seats them
according to rank and "worship" (p. f02), provides fo; their
comfort and éecurity and kisses them éffectionafely. Galahad

\
1s placed in Arthur's own bed and the Qisiting senators from
Rome are treéted as nobles deserve. The king provides

- .
elaborate tournaments and feasts to celebrate marriage, to

mark acceptance of new knights and to alﬁow the formal \
expression of “joy and mirth" which courtesy demands.??®
Gestures such as wearing the sleeve of the lady and
exchénging rings are honoured and.welcome and fareQell
rituals are formal and elaborate. Respect for ladies
includes a ritual kiss. Lancelot says to Guenevere that he
may lose no worship.by kissing her. He adds, "And wyte you
well, and I undirstood thefe were ony disworshyp for to
kysse you, I wold nat do hit" (p. 1136). Homage is paid,
with ceremony, and the laying on of hands is practised in a
solemn ritual in which Lancelot proves that he is the best
_knigh% of "erthely" knights. Knéeiing is an observance which
" shows humility or supplication. Galahad kneels for

communion, as does the queen in supplication before Sir

Bors; at the "Healing of Sir Urry" kneeling by all the

4 Chastellain, "Chroniques du bon chevalier Messire

Jacques de Lalain," p. 645.
*® Dupin, p. 75.
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knights is stressed.as a ritual action. The respect noble
knights owe one another is illustrated by the ritual

Tristram and Lancelot follow after a duel:

And therewyth sir Launcelott kneled adowne
and yeldid hym up his swerde. And
therewithall sir Trystram kneled adowne and
yeldid hym up his swerde, and so aythir gaff
other the gre. And than they bothe
forthwithall went to the stone and set hem
downe uppon kit and toke of their helmys to
keele them, and aythir kyste other an
hondréd tymes. (p. 569)

Language used by knights in Morte Darthur is formal and

‘iédicates the same virtues of respect for the welfare of
othe;s, gen;rosity, Qity and dependability which gestures
show. Dignified behaviour of knights demonstrates
self—control and is a characteristic of all courteous
speech.?’¢ Formulaic speech, also characteristic of knigh£s,
suggests that there are distinctive features common to;all
those who demonstrate courtesy.®’ "Ye sey welle" is an
expression used to éhOW'appreciation for acceptance of the
rules of courteous speecp’“,and "that is trouthe" 1is
another.?® "What ar ye?" aﬁd "telle me thy name" are
frequent queétions that show concern for a "good" name. "In

good fefth,"‘” and "with good wyll,"*' defonstrate the

importance of truth, loyalty and trust. Gareth speaks

and Jenkins, 1971), pp. 114-118.
7 Field, pp. 107-108. . ‘ - :
3% Examples in the text can be found on pp. 31, 53, 62,

>’ See pp. 61, 74, 97, 393.
‘° pp. 62, 64, 78, 261.
‘' pp. 113, 264, 399, 401.
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"knyghtlv" and Lancelot is recognized by his speech, which
1s typical of knights, although it 1s perhaps more courteous
than most and abounds in expreésions such as "Gramercy," "Ye

ar welcom,” "truly," "I pray you," "God thank the," that

identify knights throughout Morte Darthur.

"The courtly love affair ih which Lancelot, the most
courteous knight, becomes involyéd is a reminder that life
1s not controlled entirely by égg. Dgawn through loyalty to
his lady into a confrontation wigh his brother knights,
ﬁancelpt foresees thé problem which he will have when he
opposes his friends to rescue Guenevere from the stake." He
says, "peradventure I shall there destroy som of my geste
~ffyndis, and that shéld moche repente me" (p. 1172). He
actually kills the younger brothers of Gawain, one of them
being Gareth, his loyal friend and perfect product of
Arthur's courtly school for knights. The dangerous need for
vengeance then flares up in Gareth's bréther, Gawain, whose
fearful temper King Arthur knows "woll cause the grettist
ﬁortall warre that ever was," which will never stop until
Arthur has "destroyed sir Launcelottys\kynne and hymselff
Bothe, othir ellis he to destroy me" (p. 1183). u

Loyalty to his king remains strong in Lancelbt during -
Afthur's siege of Joyous Gard. His reluctance to engage King
Arthur 'and Gawain in personal cbmbat is stfiking. The best
knight says,'*God.deffEnde me . . . that ever I shulde

encounter wyth the moste noble kjnge that made me _knyght"

(p. 1187). He begs that Arthur and Gawain "com nat into the

Ry
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fylde" (p. 1191). Lancelot helps King Arthur onto his horse,
in the middle of the battle and twice refuses to kill
Gawain, although he has him at his mercy. Lancelot's actions
are controlled by devotion to courtesy, developed at King
Arthur's court. Eugene Vinaver describes this devotion: °

The essential quality which gives such

action its tragic power is that at no point

does it appear foftuitous; it arises not

from the accidents of human life, nor-from

the momentary weaknesses of the

protagonists, but from the depths of their

noblest passions, from the -uncompromising. 3

sincerity of their devotion to a chosen aim.

(p. 1625) :

Loyalty is stressed in the practice of'courtesy. The

most courteous knight, Sir Lancelot, is the mostr loyal
knight. Ironically it is his ability to inspire loyalty in
others and to retain loyal knights in his train after the
split with Arthur that endangers the unity of the Round
Table society. Many of the best knights of the courf,
although they are torn by loyalty to the king, follow
Lancelot, attracted by his near-perfect knightly qualities.
Deprived of the strength represented by his best knights,
Arthur's remaining followers are in danger of losing a
confrontation. Arthur is aware of the strength of the bond
of knighthood and values it highly. Im his final battle the
king is most concerned about the loss of his knights and the
R ' :
power they represent. Before the battle he actually receives
a significant dream warning that he should wait to avenge
himself on Mordred, after the fellowship is complete again

" when Lancelot returns to Logres. .

Iy
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Lancelot”s loyalty to his king remains strong to the
end of his life, when he dies "grovelyhge on the tombe of
kyng Arthur and quene Guenevé{" (p. 1257), his love for his
lady being a separate complication. When the jealous quéen
~banishes Lancelot from the court, causing him "grete
hevynes," Sir Bors cdunsels him not to leave the countr?
altogeiher, for he says, "ye muste remembir you what ye ar,
and renomed the ﬁoSte nobelyst knyght of the worlde, and
many grete maters ye.have in honde" (p. 1047). The court
needs Lancelot, quite apart from his close personal Fies
witL the. queen. The king asks the queen impatiently, "what
aylith you . . . that ye can nat kepe sir Launcelot uppon
youre syde?" (p. 1051) He knows the importénce of having
"the moste man of worship in thys worldé uppon hys syde" (p.
1051) and is willing to overlook emotional imbalances to
preserve his court. As Arthur's single-minded devotion to
his ideal society becoﬁes distracted by irritation with the
gueen and herviover, King Arthur forgets this importance
momentarily and angrily reacts to Lancelot's "ungtable"
behéviour. The king believes that courtiy‘love wifh its
tendency to adultery ;nd secrecy has the power ﬁo distract a
knight from his duties. :

The queen, who is a leadgr‘of courtly behaviour’and
instructs knights in their duties, has the beauty which
indicates noble worth and the dig%ity which allows her to

provide a worthy example of courtesy. She shows devotion to

her duty as a teacher and protectoress of "fame" when she

P
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returns Lancelot's sword to him at a tournament during which
he would have been shamed if his gueen had not.taken pity on
him. Lancelot credits this act for inspirfng his undying
loyalty to Arthur'quueen. Guenevere develops rituais, for
example, when she and her knights enjoy a Maying expeditidn
and when she arranges a dinner for her knights. Guenevere
possesses a éalent for o;ganization which, at the end of her
life,_gguips her to become the abbess at Amesbury, and she
takes an honoured place at tournaments and festiyals,
inspiring knights to achieve greater prowess. Guenevere's
responsible position at court promotes the duty of the
knight to serve ladies, a task wﬁich often involves éid to
thé helpless or oppressed. Distressed ladies appeal to
knights of the Round Table for help in a variety of causes,
in regaining lost lénds, removing swords, catching escaped

hawks, rescuing them from'wicked pursuers and in assisting

¢ 1

their unfortunate knights. Gareth‘rescues a'lady besiegéa'in
her castle as his first adventure, falls in love with the
lady and then marries her. Serving ladies is an important
part of courtesy, and whenever a serious pqobiem occurs in
the land, King Arthur and his knights are requegted to heip.
Examplés of courteobs knighté who train under Kéng

Arthur and his queen are numerous. Lancelot and Garefﬁ head "
the list of illustrious courtiérs but theré are mahy'ﬁore-—?
Torre, Urry, Pélleas and La Cote Male Tayle to name a few.

Each of these young protégés follows a similar quest dprihg

which he hopes to attain a level of perfection in the.



behaviour appropriate for a knight.
The greatest knight, Lancelot, has pressures to
- withstand in his struggle to fulfill all the requirements of
courtesy. The complexity of his ideal behav1our creates
conflicts in dutles toward his king, soc1ety, fellow knights
and ladies. Guenevere's jealousy of Elaine, the gother of
Galahad, is behind the increasing demands she blaces on her
loyal knight. Malory is careful to stress the supernatural‘
"dealing" of Dame Brusen, Elaine's lady,,who arranges the
circumstences of Lancelot's "enchauntemente," with the -
blessing of Elaine's father, King Pelles, who is "CSUSYn
nyghe unto Joseph of Aramathy" (p. 7q3). Lancelot's part in
this,episode.in tne history of mankin

v

d is involnntary,-
caused by Dame Brusen's "kuppe of wyne"; therefore, he-
remains loyal to GueneJere in spite of being the father. of
‘Galahad. Malory says that ﬁsncelot."wente-that mayden Elayne
‘had bene quene Gueny&er" (p. 795), his only recognition of
Elaine's personal charms be1ng his forglveness after the
fact when, out of kindness, "he toke her up in his armys and’
kyssed her, for she was a fayre lady" (p. 796). This courtly
gesture she;s his pity for the neble lady who loves him.

As the disguised knight who plsys the game of courtly
love by weering Elaine of Astotst's sleeve'in‘a desire to
show off or win worship for valnglory ﬁnd pride, Lancelot
falls back into the sin he has forsaken in the recent Grail
quest. Lancelot at the Great Tournament, pits his strength

against that of his fellows, incurring King Arthur's wrath.
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Bors and Gareth sadly witness the contest, and Gareth, the
eager young knight hastily disguises himself to join "my

lorde sir Launcelot for to helpe hym whatsomever me beLyde

(p. 1110) because of knightly loyalty. The klng upbralds him
for leaving the court party to support his friend but Gareth
defends his loyalty to Lancelot. Arthur is foaced to agree, -

after thinking it over, telling Gareth;

". . . ye say well, and worshypfully have ye
~ done, and to youreselff grete worshyp And
all the dayes of my 1lyff," . . . "wyte you
well I shall love you and truste you the
more bettir. For ever hit ys,"” . . "a
worshypfull knyghtes dede to help and
succoure another worshypfull knyght whan he
seeth hym in daungere. For ever a )
worshypfull man woll be lothe to se a 0 o
‘worshypfull man shamed, and he that ys of no
worshyp and medelyth with cowardise never
shall he shew jantilnes nor no maner of .
goodnes where he seeth a man in daungere,
for than woll a cowarde never shew mercy.
And allwayes & good man woll do ever to
» another man as he wolde be done to
hymselff." (p. 1114)

Pérsonal loyalties are important afterall and some weighing
of the'circuhstances 1s always necessary. A goqd knighﬁ must
be, first of all, a good man. |

it.is Lancelot's ability to showbjoy which makes him
jc'in in all the courtly games,:‘2 althoéugh when Lancélot
capitulates to Elaine of Astolat's request to fight in her
name, wearing a red sleeve on his helmet,bhe has never
before "bare tokyn or sygne of maydyn, lady,»nothiz

jantillWoman,“ Bors declares (p. 1081). Another motive for

his actions compllcates this incident. In his desire to’

Al



prove his prowess for Guenevere who has banished him from
court, Arthur's best knight‘fecklessly agrees to follow the
conventions of courtly ler,\in "pryde and bobbaunce" (p.
1081), receiving a severe wound from Boys, who does not
recognize "oure ledar" (p. 1083). Lancelot's behaviour
wavers from the responsible position he qually takes.
Elaine's great»lovehfor Lancelot,.being immoderate and not
at all courtly, despite her reguest concerning the sleeve,
causes her to lose all sense of pride. She begs Lancelot to
marry her, or be herfpéramouﬁ, creatiﬁ&la shocking dilemma
for him. He may not, as an honourable knight, repay her
father and brother "full =vyll for their grete goodnesse, "
he tells her (p. 1089). Lancelot is kind, courteous and
helpful to ladies, as he proves many timés. However, he 1is
not interested in mérriage as he tellé “laine, nor wiil he -
be her paramour. He is generous, offering "a thousand pouﬁdé\
verly, to you and to youre ayris,; in cratizude for her
"godd wylle aﬁd kyndnes" (p. 1089) but nis loyalty to his
énly love, the queen, makes marriage, or a courtly liaison
with Elaine impossiblé; when“Elaine dies from unrequited
love, Lancelot defends his position to Arthur:

"My lorde Arthur, wyte you well I am ryght

hevy of the deth of thys fayre lady. And God

knowyth I was never causar of her deth be my

wyllynge,. . . but she loved me oute of

mesure." (p. 1097)

Lancelot insists that "I love nat to be constrayned to love,

.for love muste only aryse of the harte seiff, and nat by

none constraynte," a sentiment which Arthur endorses (p.

~

“d
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1097). It 1is nart of Lancelot's tragedy that he is destined
to ler Guenevere rather than either of the Elaines who
would have been suitable partners in a virtuous marriage.

The courﬁeous kmigh: i: a leader in socilety 'who is
inspired by his lady but wh. remains responsible for her
welfare. Ladies, it was believed, were less able to control
their emotions and therefore in greater need of outside
restraints.*® Guenevere has difficulty in understanding the
necessity for Lancélgt's_involvement with Elaine and
banishes him from court. Shocked by his own appérent
disloyalty to Guenevere and by loss of thé queen's love
Lancelot runs mad in the woods for'a space of two years.®’
Lancelot mourns his loss of the gueen's love all this tine
but remains in exile as self-punishment.

Lancelot's loyalty to his king is challenged by his
love for the gueen. His loyalty in love is prnven in three
tests when Lancelot defends Guenevere against charges of
treason. On the first occasion, when she is innocent of
poisoning Sir Patrice, Lancelot easily defeats his
challenger, Sir Mador. On the second occasion, when she 1is
technically innncent of the charge'of sleeping with one of
her wounded knights, Lancelot defeats’Melleagannce. In ;his
encounter he departs from his code by'refusing mercy. On the
third occasion Lancelot abducts the queen to save her from
burning at the stake. She is guilty in this final episode,

*3 C, C. Mierow, trans., The Letters of St. Jerome. (New
York: Newman Press, 1963), 1, #22. See also St. Paul's
Letter to the Colossians III, 18-20.

*4 Kennedy, p. 431.




but Lancelot defends his lady in wrong as well as righh.

The courtesy of knights, exemplified by Léncelot,

‘contains the formula and the ideal which Malory believes in

as a guide to moral behaviour. Lancelot's qualities,

" descrihed by Sir 'Ector, illustrate the highest achievement

2

of human behaviour and deserve to studied, Malory beiieves,
for the improvement of society. Gestures, language and
ritual.ceremonies at court dramatize “the beliefs which

underlie the true meaning of the courtesy of secular

knights. THe courtesy of knights includes dedication to

ideals formed whgn the feudal relationships of lord and

"vassal controlled communication between knights. Courage,

loyalty, concern for personal renown, generosity ahd respect
ﬁo: preqedence are basic to the aims of knighthbod. Service
to ladies, including kindness, polite speech, good table
manners, cleanliness and the courtly concerns for education
in art; 1iteratufeland music, all.helpful }n creating an
example of beautiful order which éil members of society
should imitate as well as they can, are also essential.
Stable marriages which proteét "vertuous" love are important
in Malory's intérpretation of courtesy. Christian ideals
direcf the entire cdmplex of virtues, with mercy, for
opponents and duty to God the guiging principles for

T
courteous knights in Morte Darthur.

/



IV. The Courtesy of Christians

Malory's "Tale of the Sankgreal" raises one important
"aspect of courtesy beyond the social, worldly concerns of
ménners..ldeaiiy courtesy involves not only communication of
knights‘with their king, with peers and with ladies but also
with God. The purely spiritual nature of the Grail quest is
indicated by the stress on chastity as a requirement for
participating knights. There is no place for women in the
wbrld of the 'Grail except as sacrificial figurés, sugh as
Perciva}'s sister, or fécluses, like Percival's aunt, T;e
perfect chastity, faith and obedience necessary  for this
special quest are beyond the stern resolve of most worldly
knights but as inspiration for courtesy, they provide goalé
which give direction to tge courtly ideal. “

The legend of the Grail quest which Malory incorporates
in his tale of King Arthur's court wa’s linked with spéries‘
of King Arthur by the twelfth century. ' His source, which

~

he foilbws closely,? ia thé Queste del Saint Graal, from the

" R. Lumiansky, Malory's Originality (Baltimore: Johns
Hopkins Press, 1964), pp. 186-7. F. Bogdanow, The Romance of
‘the Grail (New York: Barnes and Noble, 1966}, pp. 5,13,
Chap. 2.and 9. J. D. Bruce, The Evolution of Arthurian
Romance to 1300, 2nd ed. (Massachusetts: Peter Smith, 1958),

IT, 129. R. S. Loomis, The Grail from Celtic Myth to
Christian Symbol (Cardiff: University of Wales Press, 1963},
p. 3. -

** Vinaver, Works, p. 1534. Vida Scudder, Le Morte
Darthur of Sir Thomas Malory (New York: Haskell House,
1965), pp. 79-99. C. S. Lewis, "The English Prose Morte," in

Essays, ed. J. A. W. Bennett, p. 17.
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&
French Vulgate cycle, written between 1214 and 1227.° The

French Queste 1s an allegorical pilgrimage in which
chivalric adventures of Round Table knights symbolize the
obstacles encountered by mankind in his search for divine .

¥

grace?‘ Secular chivalry is condemned and a new "celestial"
chivalry is advoc;tedl Jean Frappier calls the Queste "un
traite de vie devofe."® Mélory changes thé'messaée of his
source, suggesting that a "trew" knight who follows the

strict rules of Christian courtesy travels an,altefnate

It 1s possible,

.
-

route, through "vertuous lyvéng" (p. 886)
he believes, to visualize an ideal which will include the
virtues of worldly courtesy with Christian courtesy.* |

A condensed history of the Christian church provides a
framew?rk for the allegorical message bf the Queste ggl

Saint Graal in Malory's Morte Darthur. Represented by the

figures of £wo ladies, an old lady called Synagaga,'often
blindfolded and carrying a broken staff,‘and a ;oung lédy
called Ecclesia, carrying a cross,la chalice or a banner,’
Ehe 5istory of the Christian church provides a solid base

for the hysticism represented by the Grail. After the Fall,

? Albert Pauphilet, Etudes sur la Queste del Saint Graal
(Paris: Honoré Champion, 13968), pp. 11~12. A

* Pauphilet, pp. 37,46. Bennett, Essays, pp. 82-93.
Charles Moorman, The Book of Kyng Arthur EKentucky:
University of Kentucky Press, 1965), pp. 28-48.

 Jean Frappier, Autour du Graal (Geneve: Librairie
Droz, 1977), p. 90.

°* D. S. Brewer, "The hoole book," in Essays, p. 58.

’ Pauphilet, Etudes, pp. 153-4.
G. G. Sill, A Handbook of Symbols in Christian Art (New
Yorks Collier Books, 1975), p, 28. °
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communication with God was withdrawn. Man was doomed té
struggle -alone with his knowledge\of good and evil as
punishment for d{sobédience. When God €§ok pity on man and
sent his Son as a sacrifiéé to expiate. the sins of mankind,
Ecclesia, or the ﬁew Law, led the way to redemption. A
change inrthe relationsﬁip between God and man occurged and
direct communicatipn became possible again through the Holyv
Spi}it in a‘ritual "communion" service. ChriStian courtesy
never loses sight of this gift and honours it through
repetitioﬁ of the mass, as the Cistercian'mdnk, author of
Malory's source for the "Tale of the Sankgreal" continually
reminds his audience.® |

\The story ofitﬂe gquest for the Holy Grail rests on a
prediction that a Grail kndght will appear at a special
moment in history.’ MalérY's "Tale of the Sankgreal" begins
with‘Galahad‘s arriv;l at King Arthur's Court, an event
predicted by Merlin-and closely related to the life of the
best "erthely" knighﬁ, his father, Sir Lancelot. The.#
‘spirituality of Eﬁristian courtesy is evident in the tone
and the stylé of Malory's writing 1in thislgéction, as it is
in the "Healing of Sir Urfy."‘0 The special qualities of
Christian courtesy are also stressed through the simplified -
vpictﬁre of Galahad, a figure of concentrated devotion to his
appointed task.'' ! -

* Pauphilet, p. 102.

* Bogdanow, Introduction. Pauphilet, pp. 3ff.
F. Locke, The Quest for the Holy Grail (Stanford: Stanford
University Press, 1960), p. 15.

'® Scudder, p. 333. -
"' Charles Moorman, "The Tale of the 'Sankgreal,” in

‘
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.Galabad,has,no need to stfuggle against human desires
for worldly ﬁrowess, the admiration of beautiful ladies, or
vengeance, as SO many Rouﬁd Téble knights do. His perfection
is as different as his short life.is different from the
usual varied life of a knight. Galahad communicates
intimately with God and man and embodies all the virtues
possiBle in "erthely" and "hevenly" knighthood.‘2 He 1is
invincible in battle, courageous and serves ladies.
graéefullyi Capable of human tenderness and love for{hié
companions, he practises &ge Eourteous behaviour for which
knighté of thg Round Tabie are famous. Malory achieves an
importantveffect by equating his symbol of knightly |
perfection_with the perfect practice of courtesy. Although
the Christian.idealcisVbeyoga the ability of earthly knights
like Lancelot to imifate exactly, it remains an inspiration
for the best feafures of courtesy. ,

Galahad's édventureé also provide ngw proof that the
divine plan for mankiné includes employment of human ageﬁts
to lead the way in.moral behaviour. The duty of the ruling
class is to recognize their role and try to live up to it.
The adventures Galahad encoun£ers prbvide access to taéks he
is predestined to accomplish, unlike those of other knights
whose faith is tested. As a knight errant he pfoceeds
through a land where the mass is not heard and old chapels
are désolate, althougﬁ miracles occur‘withiﬁ thém once

"t (cont'd)Lumiansky, p: 197.

"2 pPauphilet, p. 140.
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Christian knights searching for the Holy Grail enter their
doors. Galahad accepts instructions directly from Heaven,
re~enacting the Harrowing of Hell as a symbolic reminder of

the Christian promise of redemption in the adventure of the

Castle of Maidens. He obediently drives away seven wicked

) 4
brothers who have imprisoned, not only maidens within the
castle but "so muche people in the stretys that he, myght nat

numblir them." These people, the narrator comments,

. betokenyth the good soulys that were =
in preson before the Incarnacion of oure

Lorde Jesu Cryste. And .the seven knyghtes

b- »kenyth the seven dedly synnes that

rec ed that tyme in the worlde. And I may
lyckyn the good knyght Galahad unto the
Sonne of the Hyghe Fadir that lyght within a
naydyn and bought all the soules oute of
_hralle: so ded sir Galahad delyver all the

maydyns oute of the woofull castell.

(p. 892)

' Galahad reveals a higher purpose in life and the real

importance of the Round Table in its Setting at King
Arthur's court.

“In Galahad's appearance at court King Arthur recognizeé
. A

3

[

alprophecy oﬁ the end of a grea£ era and méﬁrns the
approéching loss of fellowship. He fears that manf of his
khigﬁts, trainéd to accomplish great deed§ in the name of
chivalry and for their kihg, will not be prepared for this
new adventure.

Courtesy sustains them better, as Maloqy shows, than

purely «chivalric traditions would have. The virtues peculiar

to Round Table knights who are famous for their courtesy are

those which enable the few who succeed in the Grail guest to

)

.
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survive spiritual tests. The most courteous knights are the
most spiritually advanced. Galahag, specially attached to
the Round Tabie'to'complete it, ‘is followed by‘Percivdl,
Bors and'Lanéélot, all conscientious in every aspect of

v

.courtesy. Those knights who fail in important virtues such
as humility, pity, service to ladies and worship of God are
the first to drop out of the quest. The restoration of the
Grail is a temporary achi;vement, however, and those who are
;E%é and perféctly‘able to achieye heavenly communication
leaye the world soon after success is gained. Galahad's
regquest that he be allowed to join his heavenly~Father is
granted. Perqival follows him within a sﬂort périod of time.
Only Bofs survives to bear Witﬁess to the truth of their
adventﬁres and to sustain Lancelot through the tribulations
.that have been cauéed,pa;tly by his own shortcomings and
paftly by fate; |

. The quest for the Holy Grail provides satisfaction for
Galahad, fullfil;s prophecy and heals the Maimed King, among
other marvels, but ordinary knights fiﬁd confusion and a
discouraging lack of adventures. Malory uses the spiritual
adventures of Round lable knights to give depth fo their
gharacterization‘3 while showing that true cour£esy is more
than ouﬁward appearance or a code of behaviour. It springs,
ihé}ead, from sincere attempts by the ruliné class to

improve themselves as an example for society. Galahad

succeeds where others fail and in so doing provides lessons

13 Scuddér,‘p. 280.

'
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in humility, patience, obedience_and determination to
improve'conditions accordingvto a gode approved by a higher
justice.

Percival, chaste like Galahad, has marvellous
adventures in the quest, proving that his faith is
sufficieht for the test. He is guided from the first by his
aunt, a salntly 1ady who has given up her worldly goods. She

was "somtyme the Quene of the Wast Londis," possessed "of
moste rychesse in the worlde" (p. 905) but her new
spirituality pleases her more. -She knows what the Round
Table~signifies ahd she feprovee her nephew for his
eagerness to engage Galahad in a duel as a way of
commuhicating with him. Percival vows, "be my good'wyll I
woll never have ado with sir Galahad but by way of
goodnesse, " after_he has been advised that Galahad "hath no
peere, for he worchith.all by myracle" (p. 907). The Castle
of Corbenic, where the Maimed King lies waiting to be
healed, is the place where Galahad's whereabouts are known
and Perc1val rldes out to find Galahad if he can. -
Percival's adventures.allow his knowledge concerning
fhe wonders of a divine plan to accumulate gradually as his
faith is tested. In‘a monasteryihevlearns about King Evelake
ana his history, which involves fohnding oflphe Ehglish
church. When he leaves the monestery and is assaulted by
twenty knlghts as seven at once "smote uppon hys shylde" (p.

909), he is fortlfled through prayer and part1c1pat10n in

the mass. His horse is killed, leav1ng hlm_humbled,-on foot.
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Galahad appears in his "rede armys, ''* and "by adventure,"
in time to save his life but he disuprears again, leaving
Percival to struggle alone against temptation. Supernatural

fiends disguised as knights and yeomen tempt Percival to
: 13

e .
break his code of honour to provide himself with a horse, a

symbol of knightly préde in these spiritual adventures. The

knight distinguishes himself from lower classes by riding a

~

powerful war horse in battle, an advantage which increases

-

his effectiveness and power over others. Percival refuses to
take a knight's horse dishonourably bﬁt accepts the offer of

a hackney, less fine in appearance, Whéﬁ'@@en this horse 1is
killed, he thréws away his worldly armour, his shield, a
symbol of honour, his hélm, as protection agai%st shame and
his sword, a symbol of power.'® Worldly symbols of power

.must be relinquished in spiritual advenhtures, whereihumility 5
is the important wirtue. Placingbhimself at the mercy of

God, 'Percival suémits.fo a te;rifying ride on a Buge‘black
horse, which "within an owre and laééef takes him on a four -

day's journey to the brink of a "rowghe watir whych;roréd“

\

(p. 912).'¢ When Percival, remembering his faith, crosses
“himself, the horse runs "into the watir cryynge [and

rorynge] and makyng grete sordwe, and hit seemed unto hym

'* Pauphilet, p. 108, for a discussion of the symbolism
of colours. . ™~ ) ' '

'S William Caxton, trans., The Ordre of Chivalry, from a
French version of Ramon Lull's "Le Libre del Orde de
Cauayleria," ed. A. Byles (London: Oxford University Press,
1926), p. 77. -

"¢ Pauphilet, p. 112, discusses the symbolism of black
horses. : '
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from a fiend by the power 5f his faith and he remembers to
thank God. Temptation_in a wilderness on a strange mountain
ihhab}ted by wild beasts forces him to méké mofe difficult
decisions. Percival relies on his Cﬂristian instingts‘and
courteously helps a more "natural" creature, a lion, to save
its young from an attack by a serpent.'’” He is rewarded by
the liohessé which "went allwey aboute hym fawnynge as a
spaynell” and which keeps him coﬁpany during the léng, cold
night ;cowéhedAdowne at his feet" (p: 913). . In a sfrange\
dream, Percival refuses the dishonourable advaﬁces of an old'
lady riding on a serbént while a young lady yriding on a lion
warns him to prepare for a meeting with "the stronge(st]
champion of the worlde" (p. 913): An angel interprets this
dream as -an allegorical history of the church. The young
lady ridiné on the lidn.\

. . . betokenyth thé new law of Holy

Chirche, that is to undirstonde fayth, good

hope, belyeve and baptyme; for she semed

yonger [than] that othir hit ys grete reson,

for she was borne in the Reésurreccion and

the Passion of oure Lorde Jesu Cryste. (p.

915) " - ‘
The o0ld lady "signifieth the olde law, and that segpente
betokenyth a fynde" (p. 915); hér.;equest was a'demé;d~to
.renounce his baptism. The ideals of courtesy must reflecf'
basic truths, because they prevent Percival, once more, from

making an error which could endanger his soul. N

|
1

S |
'’ Pauphilet, p. 111, mentions the serpent, or devil,
symbolism. ‘

Id
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Temptations”resembling situa *cnS'frequéntly faced by
knights tempt Percivel tc*rest from his quest.lHowever, his
faith does not wéver:eyec'when he is confronted withvthe
arch fiend 'in the form/of a beautiful lady who apceals to
his worldly vow to serve ladies. Lulled by luxurlous
surroundings, meat and strong w1ne, Perc1val very nearly
lcses his chastity,‘; essential in the G;ail'quest but is
saved et the last’by looking at his sword. Reminded of his
duty by the red cross on the pomell; Percival cfosses
himself, creating destructlon for the flend and for the
1llusory temptations whlch again dlsappear in a cloud of
smoke. Even the mayster fyende of helle" (p. 920) falls,to
corrupt the chaste Percival. After this'encqunter.pr0vesfhis
moral strength, Percival is transported by'a‘magicnshib to.

" Corbenic, whereihe'achieves the Holy Grail.

On the ship Percival is joined by Bors. The spiritual
strength of "this second knight who achieves the?Holj Grail
is especially sighificant because he returns to- King, |
Arthur's court and resumes the life of a knlght. Bors,
remains falthful to Lancelot, supportlng hlm to the end of
his life The testing which Bors has survived to galn access
to the magic ship has presented him wlth d1ff1cu@t ch01ces
in the matter of loyaltles and the duty of - a knlght to- help
those 1in d1§tress. In his first test he accepts a challenge
oto defend a?yocng lady who has been aisinherited @y.an ofaer
woman,. Bors volQnteers immeciateiy, without question; to aid

___________________ . \

'* See Pauphilet, p. 39, on Percival's chastity.
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her,'® as a courteous knight is bound to do. He defeats the
challencing knight and grantsymercy, an admirable act, but
not different from his usual secular.pattern.'The young lady
"com to her estate agayn be the myghty prouesse-of sir Bors
de Ganys"'(prv960), whdse purity and steadfastness have made
him invlncible, Bors has*been engaged as a Christian knight
fighting to‘naintain the New Law, or Ecclesia, when
challenged by the Old Law, he discovers later. His courtesy, -
. with underlylng virtues based onkChrlstlan love and charlty,
tcarrles him through the adventure unscathed
‘The second class of loyaltles creates greater angu1sh
.'for Bors, who must leave his. brother "all naked, bounden,ﬂ!
uppo[n] a stronge hakeney,»and h1s hondls bounden tofore hys
breste” (p. 960), whlle he rescues a young lady who" appeals.i

to hls code of honour, asklng for help,

¢

: by the faythe that he ought unto Hym .
'"in whose servyse thou arte entred [and for

" the feythe ye owe to the hyghe Ordre of ™

" Knyghthode, and] for kynge Arthures sake,
which I suppose made the knyght, .that thou
-helpe me and sufflr me nat to be shamed of
thlS knyght " (p. 961) :

All the 1deals Bors has been sworn to uphold are. pltteda"
agalnst ‘his natural deslre to help his brother ° Faced w1th.
this dilemma, Bors calls .on God to have mercy on Lionel and

prepares to save the lady Returnlng to Lionel as soon as he

can, Bors 1s told by a rellglous man, who is mounted on a

2
4

e Moorman,'"The Tale of the Sankgreal," in Lumiansky,
p. 198, notes a change in the source. S

. 2° Moorman, "The Tale of the Sankgreal," in Lumiansky,
P.. 199, ‘
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"stronge blacke nhorse, blacker than a byry" (p. 962), that _
his brother 1s dead Misled by a fiend in reliéious clothing
but still strong in faith and steady of purpose, Bors ' ..
‘resists the efforts of ladies to appeal to his vow tc ve
them in an unworthy cause. Even as he is amazed by the siyut
of the ladies flimbing a higﬁttower with the intention of
jumping off, Bors refuses their blandishments, érossing
(ﬂimself at the sight.of this pitiful "mervayle." Before the
sign of-the cross the fiends, in the guise of maidens,
disappear with "a grete noyse and grete cry" (p. 966),
leaving Bors to continue his quest. A holy man reassures
Bors that he has 'done the right thing in rescuing the lady
aﬁd leaving his grother. Lionel is still alive, though a
murdérer and a knight who "doth contrary to the Ordre of
Knyghthode"s(p. 968). In assisting the lady Bgrs prevents a
great wrong from occu;ring.and saves the souls of two
maidens from damnation, the lady's and her abductpr's.

The final tggt for Bors takes the férm of a
confrontation with Lionel, who is violently angry because he
was overlooked iﬁ favéu; of the laéy. Loyalty to kin 1is an
anéient rule stiii included in the code of courtesy but, in
this case, supergededaby the call for pity and service to
ladfes. Lionel has survived but the lady would éertainly
bave lost her virtue. Lionel's demand for his'bfother's
attention is related to his other sins of violence, murder,

and the primitive need for revenge. Christian courtesy

replaces these old errorsjof‘behaviour still practised by
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Qawain and others to the detriment of society. Bors attempts
a reconciliation with his brother but Lionel attacks him,
knocking him from his horse.?' As a hermit pleads mercy for
the helpless Bors, Lionel, beyond hope of salvation and
completely lacking in courtesy, "smote hym so harde that hys
hede yode off bacwarde" (p. 971). Colleagraunce, a knight of
the Round Table, is also killed as he tries to intervene on
Bors' behalf. Lionel proves that he is an unrepentant
murderer, even though he is of "grete cheValry and passyng
hardy" (p. 972). Courtesy requires more than streﬁgth, a
lesson which several knights learn to their dismay.

Bors, who understands Christian courtesy, remains
unable to rise against his brother,?? even to uphold the
laws of chivalry concerning loyaltyuto a knight of the Round
Table. Hebis rewarded by a miracle which makes a
confrontation unnecessa}y: A voice commands,

"Fié, sir Bors, and towche hym nat, othir
ellis thou shalt sle him!"

Ryght so alyght a clowde betwyxte them in
lykenes of a fayre and a mervaylous flame,
that bothe hir two shyldis brente. (p. 974)

Bors asks forgi- =ness for fighting with his brother andi
continues his quest until "by fortune he cam to the see" (p.
974). Finding the ship waiting for him,'he enters it, and
embarks on a voyage outside erldly time, in which the ship
"-o hys semyng . . . wente fieyng" (p. 974). After a éeriod
of darkness when hé’"myght know no man," Bors places hiﬁself

21 pauphilet, p. 125, discusses Lionel's sin.
22 Moorman, "The Tale of the Sankgreal," in Lumiansky,
pp. 202-3. : :
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‘the ship will end safely. When light\returns, Bors bécomes
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completely in the power of God and confidently falls asleep,

secure as a child in the knowledge that the period spent onw
s

[l

aware that Percival is present, and Wthan he made of hym
ryght grete joy,‘but sir r ‘giQal was abaysshed of hym and
asked what he was" (p. 975). After the problem of identity
has been solved, Percival and Bors exchange news and "aythir
made grete joy of othir" (p. 9755..They,lack, Percival says,
only the good knight Galahad for completion of the holy
adventures. Faithful Percival'and‘loyal, dutiful Bors have
been tested and have proved themselves worthy companions for
Galahad, the perfect knight, in the ultimate adventure of

the Grail quest.

Sécdlar knights, who lack the concentrated virtues of
the three successful Grail achieversf struggle to interpret
the t;aihing they have received‘at Kiné Arthur's court iﬁ
the .light of spiritual adventurés. Their failures illuminate
the different emphasis on virtues in_fhe G:ail.quesﬁ.
Humility, devotion to Géd, perfect cHastity and faith
replace the need for renown‘of tté proud worldly knight. For -
example, Bagdemééus, even though he knows he is not the
"beste knyght," ignbrantly risks his life in an adventure
meant for Galahad. Drawn to the scene by curiosity, bravery,
self-confidence and a devoti%n to the dutyvof achieving
proweés, Bagdemagus claims the right to carry off a shield
thét he has been told will cause him to be "ﬁYscheved othir

dede within three days" (p. 877). He is attacked and
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'sevérely wounded for his presumption by a knight who

commands that -the shféld be given to Galahad. Skill at arms

does not protect hi@;ﬁnor is he successful at gaining his
-~/ﬁésires by force. Gal;had‘shows him the proper attitude as
he walilts, patienﬁly, for a sign from a higher authority.,
When he is given the shield, Galahad says, "Now blyssed: be
good fortune!" (p. 879) Bagdemagus' iebsbn is clearly
defined for as he barely escapes with lhis life.
With similar misunderstanding of this special quest
Uwayne offers out of fellowship to ride with Galahéd but his
company 'is ;efused. Galahad saysgﬁe must go alone on this
importan£ guest. Fellowship, a normal part of chivalric
advéhtures, 1s no loﬁéer sought after since each knight must
find his own spiritual understanding. As Arthﬁr predicted,
Uwayne is one of those who does not survive the guest. He
humbly recognizes his limitations, as he dies, mortally
wounded by-Gawain in a duel.
Lack of experience causes the new young knight, Melia's,
who brings Galahad his shield, to be severely chastised for
" his enthusiasm and presumption. He is unable to learn from
the mistake of Bagdemagus, whése.punishment he witnessed,
but he must exberience at first hand Ehe pfobleﬁs of trying
to chooée the proper wvirtues. Even when warned by Galahad,

who repeats the strongly—worded notice in gold letters on a

cross, Melias chooses the path on his "lyffte honde" to

"preve" his strehgth (p. 883). This path leads through an

C



"olde foreste" to a "fayre medow,"?’ where temptations in
the form of a golden crown and "many delycious metes" await
him. Melias resists thg temptation of  food but succumbs to a
desire for'power represented by the golden crown which”he
takes with him. He is aftacked and wounded for this error,
but Galahad carries him gently to an abbey where he
confesses his sins, a duty he had forgotten to perform
before setting out on his quest. Galahad shqﬁs a gentle
concern for his protége, rgﬁaining with him three days until
he 1is sh¥e he will recover. Melias learns from thié
experience that he must make "clene" confession before
taking on not only the Grail QUest but "so ryche a thynge as
the hyghe Order of Knyghthode." His sins inéiude "covetyse"
and "theffte," two distinctly unworthy attitudes in a knight
(p. 886). Like others,?* Melias confuses the Grail guest -
with a personal attraction for Galahad. He says he will seek
Galahad as soon as he recovers, to which Galahad

replies, "God sende you helthe!" (p. 886) Galahad's remarks
frequently have a pointed meaning which other knights do not
notice. The cadence of his speech is biblical, as when he
says, "aryse up and sﬁew thy good wyll" (p. 1033) and his

comments sometimes reflect the words of the communion

service.

———————————— . ~ N
22 As in Gawain's dream, the "fayre medow" of patience
and humility is ignored for man-made objects representing
power. . .
¢ Scudder, Le Morte Darthur, p. 298.
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A strong contrast to perfection is provided by Gawain,
who is the most wicked of the knights who attempt the quest.
His mistakes make the meaning of the quest clgar through
comparison with éalahad's actions and Lancelot's sincere
attempts to improve. Gawain proudly resists the efforts of a
hermit who tries to show him a better.way. He refuses
penance, believing that "we knyghtes adventures many times
suffir grete woo and payne" (p. 892). He understands
penjtencehto be sacrificing the comforts of a couftly life
——‘the literal sense of the pair shirt -- when acceptance of
his sfns, repentance and faith, age his real needs. Gawain
d;es not value hercy, humility, mesure and fidelity in love
and because he persists in‘his violent behaviour, he is
called a "wycked knyght" (p. 892). His lack of courtesy also
affects his prowess as a knight, for there were.many
"knyghtes that overmacched sir Gawayne for all his thryse
double myghte that he had" (p. 162). A true knight strives
to perfect Chfistién virtues, aspiring to an ideal P. E.
Tuckér calls Malory's "éustere ideal"” of knighthqod.25 It is
Gawain's cgriosity and willf&llness which precipitate the
great adventure of the quest, and he is the one who
complains most bitterly that he can find "none adventure"”
(p. 941) although others suffer this difficulty as well,

Gawain's particular sinsjare violence, refusing to give
mércy and forgetting to follow the path of mesgre when.Hé is

tempted to demand old-style .vengeance. From the"day of his

*s P. E. Tucker, "Chivalry in the Morte,
‘p. 68. T '

"

from Essays,
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first guest, when he beheaded an innoéent maiden after
refusing mercy to her knight, Gawain continually breaks the
rules of courtesy. At the Castle of Maidens he kills seven
knights and later he kills Uwayne, a knight of the Round
Table. Even as he réturns to Camelot, defeated in the Holy

Quest, he kills Bagdemagus for no apparent reason. He dies a
“violent death himself defending his king, a loy;lty he‘never
forgets but his nature.is hard for him to control. He says
he was "mysfortuned" to be "smytten uppon the strooke™
Lancelot gave him at Benwick (p. 1230), although Gawain had
demanded that Lancelot meet him in a duel and he previdusly
admitted that he sought his own death. He believes that he
"smote of" the head of the maiden by "myssefortune" (p.
106), and that he killed the seven. knights "by fortune" (p.
891). Arthur's beloved nephew is doomed to play his tragic
role, vindication of a sort prdvided by Malory for the brave
knight whose loyalty to the king never falters.

Gawain is one of the most wicked of the Round Table
knights and the most lacking in courtesy. Even after he has
been instructed by a holy man he continues, through
ignorance, éo.make the same mistakes of pride. A dream
granted to Gawain gnd‘Ector explains the deficfgncies of
knights who do not live up to’theif own ideal.n‘~ |
Interpretation of thé dream by a hermit reveals that the
- Round Table was founded by Meflin for the encoﬁraéement of
humility and patience. Most of the Round Table knights,

fepresented in the dream as black bulls, proudly refuse ég
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accept the rewards offered in- the meadow of humility and
patience, prefering to eat from the elevated, man-made rack
of hay. Their blackness signifies that they are ”withoute
good vertues-or workes" (o. 946) . Two white bulls, and one
white bull with.a single black spot, grazing togetheg in the
meadow, represent Galahad and Percival, who are chasfe and
sinless, and Bors, who "trespessed but onys in his viginite"
(p. 946). Humility is shown by the halters that ehe'white
bulls wear about their necﬁs. The black bulls are knights
who embarked on the Grail quest without stopping to confess
their sins. These find themselves wandering in "waste |
contreys: that signifietﬁ dethe, for there shall dxe many
off them" (p. 946) .

| Gawain, leckingvfaith and discouraged by the meanino
revealed in the dream, concludes that tgi queet‘is
_ hopelessly difficult for him. He lacks fhe patience to

listen further to the.hermit, giving feeble excuse so that.

"

he may leave: "Sir," seyde sir Gawayne, "and I had 1eyser i'
wolde speke w1th you, but my fellow sir Ector ys gone and
abithe yondir bynethe the hylle" (p.[ 949). The worldly
friendShip of Sir Ectof has a greater appeal for Gawain than

/pursulng a solltarysunderstandlng of the hermit's words
/ which would lead to spiritual progress Other lesser knights

, lack the patience to learn. Ector, also, leaves the hermit
and many others actually die in’the quest. Ordinary knights
in Arthur's court lack humility, pity aod‘devotion to the

_ faith, deficiencies which make them unfit for the Grail

|
r

!
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quest. Salvation must be a persohal concern and 1s therefore
a solitary puréuitAwhigh conflicts with the joys of earthly
fellowship. |

Sir Ector is granted a dream describing the temptatioh
to fall into pride, which successful knights must resist. In
the dream Ector and his brother Lancelot are seated in a
éhair. They leave. the chair and leap up on the backs of
horses. Lancelot is beaten and "dispoyled" by a man who
drésSes him in ;lothing "full of knottis"™ (p. 942) forcing
him to ride an ass. Lancelot tries to drink from a well, but
the water recedes as he drinks. He returns to his chair.
Lancelot, a hermit explains, has repented, leaving his pride
behind in the Grail quest. He has taken' to humility, and
reéognizing thét the water of.the well, which represents the
"hyghe grace of God" (p. 947) has been denied him, he humbly
accepts thevfact that he is not worthy to drink. Since he
has asked for God's help, he 1Is more humble than Ector, who
in his dream attempted to join a wedding party at a rich
man's'house. Rejected by the host, he returns to his
pésition of pride in the elevated chéir. The hermit warns
that Round Table knights lgck "charite, abstinaunce, ahd»
trouthe" (p. 948). Sir Ectgr_admi:es the quélipies which
make his brother the most éou%teous knight, but he is unable
to measure up to the challenge himself..

Lancelot, aleone in this personal guest for spiritual

enlighténment,26 begins by relying on rules of secular
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courtesy to govern his behaviour. His integrity as a knight
is faultless, but he must learn the value of mesure just as

e

Arthur did. Lancelot learns humility and faith as well,

making him the best example of well-rounded courtesy in the

v

land of Logres. His sincere attempts to learn the wayvof
Christian courtesy lead him to a crossroads with a marble
stone "but hit was so'durke‘tbat sir Launcelot myght nat
wete what hyt wés".(p. 893) a statement meaning that the
Christian way 1is difficult and not always ?lear to sinﬁgéé.

A chapel, deserted and old but containing an altar "full
A .

rjchely arayde with clothe of clene sylke," supports "a
clene fayre candyll stykke whych‘base six greté candyls
therein, and the candilstyk was of sylver” (p. 894).
Lancglot tries to enter but "he coude fynde no place where
he myght enter." Since he is denied the right to approachx-
the mySterieé closely, he "layde hym downe to slepe uppon
his shylde before the crosse" (éi 894). A preview of his
adventures in the Grail quest passes before him as he lies
unable to stir, paralyzed by his sin. A hermit explains
later that he lacks "good thougﬁt" and "good wylle" and is
"defoulediwith lech%ry" (p.'898).

The Grail appears wher sinneré are only "if hit be
unto their grete(hurte oth unto their shame" (p. 897). A
knight is healed through a miracle and before Lancelot's
eyes, takes his horse, helm and éword, symbols of his

knightly Ypow®r, away from him. As predicted, Lancelot is

shamed and injured by paralysis. He is warned that he should

-
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confessz‘however, and he seéks out a hermit for this
purpose. Léncelot recognizes‘that the duty of a penitent
Christian, the rules of the Hyghe Order of Knyghtﬁode and
courteéy all share the same aims. While lo§ing "a guene
immeasurabely and'oute of mesure longe" (p. 897)., he héé
done battle fér her sake "were hit ryght other wrohge.ﬁ,
These battles were fought "for to wynne worship and to cause
me the bettir to be beloved"” (p. 897) he admits and, |
furtheFmore; he has neglected to thank God ﬁor his success.
The hermit boints'out that Lancelot should be mo%é virtuous
because he 1s more favoured by God than any other man.
Lancelgt asks humbly for help, staying to listen to the
exemplum of the hermit, who likens Lancelot to stone ﬁor his
hardness of heart, to a bitter tree for  his sins and to a
fig-tree "that had levys and no fruyte" (p. ?98);
Lancelot's ne#t adventure 1is patterned so closely on a
secular adventure that he is unable to distinguish the
meaning. Confused by the setting, which ressembles a
to;rnament, Lancelot relies on the worldly ruleé he has
learned at King Arthur's court. "For to helpe here the
wayker party in incresfng of his shevalry" (p. 931) Laﬁcelot'
joins the battle without asking for guidance. Because he
"ded many mervaylous dedes.of armys" (p. 931) but still
failed to overcome the stronger party, Lancelot feels
shamed, not realizing’that he has relied on rules of secular
courtésy{ he has neglected those of Christian courtesy,

mesure, humility and faith. A maiden lowers his.self-egtéem
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further by explaining that although he was "the moste
mervayloust man of the worlde" in worldly adjentures, he
must not be surprised to enduréAdefeat at the hands of the
knights of "hevynly adventures" (p. 933). Humbled by his
failure to achieve prowess by skill at arms, Lancelot passes
successfully over a.river "that hyght Mortays" (p. 1011);
commendiné himéelf to God. His hofse'is killed beneath him
by a knight "horse and man all black as a bere," but
Lancelot AOes not protest this humbling event (p. 935).°?"
Instead he "tok hys helme and hys shylde, and thanked God of
hys adventure" (p. 935). 2°

Lancelot's adventures lead him gradually toward the'
Castle of Cofbehic. He obeys, when ordered by a voiée, to
,"en£ir into the’firste shippé that thou shalt fyndé!" even
though it is "withoute sayle other ore™" (p. 1011). Within
the'ship % Lancelot experiehces spifitual fulfillment in
the compahy of Petcival's dead siste:,;é sacrificial figure.
_As Scudder remarks, "So @urified, 50 illumined, he -is ready
at last for fellowship with Galahad."®° Lancelot has bowed
completely to God's willNand is sustained solely by "the

grace of the Holy Goste. "Fof:"halffe a yere" Galahad and

Lancelot serve God "dayly and nyghtly" in an interlude "nat

7 Barlier he challenges a knight in the forest who
appears, riding on his horse. .

** This time he retains his armour. His worldly armour,
taken by the knight while Lancelot was immobilized by a
trance, has been replaced by a hermit. See Pauphilet, pp.
47-50. '

* The ship is often a symbol of the church; see Sill,
pp. 28, 134. :

*° Scudder, p. 293. .
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in the qluest] of the Sankg}eal"(p. 1013) but a time in
which they enjoy 'the pleasures of their earthly
relationéhip, until Galahad is called away to continue his
guest. Lancelot must ;ontinue”his struggle for understanding.
. while Galahad,.who is God's agent, finishes- he tasks he is .
called to'perform. Malory in reases the pace of Galahad's
adventures, creating a sense”df urgéhcy as the end of his:
sojourn with the Round Table knights nears. -

After this cdmfon;ing, strengthening episode, which
lasts(férty~days, Lahcélot is brought at midnight in his
ship to the back door of the bastle of Corbenic. There are
no horns sounded for the unexpected guest énd none of the
rituals of hospitality'norﬁally éffofded knights:who arrive
late at ﬁignt to ask for shelter in hermitages, monisteries:
and castles. He reaches the castle and enters it but must be
reminded that faith is stronger in religious adventures than
feats of arms. When he'puts up his sword, he passes the
guardians of the gatc without difficulty, ffnding all doors
but one open in the castle. Lancelot is prévenéed from
approaching the Grail cﬁahber but when he falls tb his knees
to pray for his greatest desire, the door opens,-allowing
him to see'parts of a mysterious ceremony centred on the
Holy Vessel at the altar. Great light fills the chamber.?

In an attempt to assist a seemingly overburdened
priest, a natural action for a knight used to employing his
strength to help others, Lancelot forgets thaf he has been

*’ Pauphilet, p. 107, on the symbolism of light.
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forbidden to enter. As‘predicted, he is struck by a flash of
Holy Fire and falls paralyzedlto the floor dutside in the
hall, where the inhabitants' discover him the next morning.

He is cared for, as a stranger, until he recovers

4twenty—four days later, each day representing a year of

sﬁ;ful life. During this time Lancelot is granted a partial
unlerstanding of the Holy mysteries of the‘Sankgreal,~for
which he-gives humble thanks. The most courteous.knight,
although sintul,‘is forgiven and allowed.to know the joys of
“ristian faith. Courtesy is the key to-imp ement of the
knight, a lesson which is reinforéed by evidence of divine
approval rn the adventures of the quest for the Holy Grail.
Corbenic, where a perfect, dedicated community lives in
peace and contentment, has 51m11ar1t1es to Klng Arthur's
court, another sign that the aims of’ Klng Arthur are
divinely 1nsp1red There are dlfferences, however. The Grail
castle of Corbenic, where Lancelot and the other Grall
knlghts experlence the mysterles of Chrlstlahlty, shelters a
communlty which is absorbed in-the task of protectlng and |
honourlng/the\Holy ‘Grail. Monks who are aware of the meanlng
behind mysterldus events wthh Round Table knlghts gllmpse
briefly, in privileged moments, devote their llves to
sustalnlng rituals and. in preparatlon for Galahad S.
predicted visit. K1ng Pelles prepares his daughter For her
important role as mother of Galahad. Strange adventureSr
occur within the castle walls; for example, a doiorous lady

(Elaine) must be rescued by Lancelot and a serpent released

/L
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from a tomb. The Holy Grail feeds those chosen by King
Pelles to be so honoured and an enchantress arranges that
Lancelot will be deceived into thinking Elaine is Guine&ep?.

~”

Bors suggests that i1t should be called the Castle
Adventures. King Pelles agrees that there are differences

A

from worldly courts like Camelot, for Gawain, "the good
knyght, gate lyfyll worshyp here" (p. 799). |

Virtue precedes "worship" in Corbenic, where no knight
wins wdrship "but yf he be of worshyp hymselff and of good
lyvynge." He must love God\"ellys he getyth no worsh?é‘here,
be he never so hardy a man". To Bors, "That is a wond%r
thynge"\(p, 799). He seeks the opportunity to test his
faith, aloné, in the strange advenfure-ofnthe castle,
although he is warned‘tbat "hit ys hardgfaﬁd ye aséape
wythoute a shame" (p. 799). A prerequisite for survival is
"clene" confession soon fulfilled and, since Bors is "a
vérgyne saugf'ﬁor one," success 1s assured.

The preliminary tests of faith essential for the
Christian include a marvellous bed made. dangerous by a spear ¢
which deSceﬁds on the occupant, a Enight who enters the room
and fights a duel, arrows that come from nowhere "so thyk
that he mervayled"” and an "hedydus sion" (p..800). Once Bors
has passed these tests, allegorical visions desegibe the
destruction of an old dragon with goldyletté;s on his

]

forehead which 5ay "Kyng Arthur." "Smale dragons,"
representing his own knights, devour their master.

 Tantalizing bits of the history of the Holy Grail, provided
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by a biblical figure with a harp who has two "addirs" about
his neck, conclude with the arrival of the "whyght?st dowve
that ever he saw "wyth a lytyll goldyn sensar in her mowthe"
(p. 801). Voices f;om above give commands and the Holy
Mysteries surrounding the Grail proceed in an orderl,
pre-ordained fashion. Precedence is important here as it is
in Camelot. A tempest, good "savoures" and great light -
accompany marvels at Corbenic. The wind and the light,
biblical figures of speech and the "savoures" have both é
Christian and pagan background.®* To Bors is given the
mission of telling Lancelot that he is the bes£ knight of :
the world except for his one sin; however, in the spirituyal
quest of the Sankgreal Hev"shall have many hys bettyrs" (p.
B01), a messége whifh is repeated several times during the
guest.

Corbeﬁic,is the place where religious' instruction and
inspiration take place, whereas Camelot, honoured by visits
ffém the Holy Grail, teaches courtesy, a worldly combinatié;
of chivalric and Christian virtues meantrto be a practical
-guide for behavigur. Corbenic has some of the features of an
Otherworld castle bﬁt Bors énd others visit it without
difficulty.?? | |

*? Howard Patch, The Otherworld, According to-
Descriptions in Medieval Literature (Cambridge: Harvard
University Press, 1950), pp. 68,69,72,137,156. R. S. Loomis,
The Grail From Celtic Myth to Christian Symhol (Cardiff:
University of Wales Press, 1963), pp. 20-27. -

** Pauphilet, p. 127. Malory includes the castle of
Corbenic from the Queste,of which Pauphilet says, "le

L
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" chateau du Graal. .. . n"est. la "qu"un chateau comme tous les
autres." See F. Lot, Etudes sur le Lancelot, p.215. Corbenic

also has features of the romance castle of adventures, such

-
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There 1is a bridge of "Corbyn" (p. 797) which Bors
traverses, whereas Lancelot arrives by ship. Ector has no
problem reaching the outer courtyard, but he 1is nét welcome
during the visitation of the Grail, when only those who are
worthy may enter. Elaine comes and goes freely and marvels
that Lancelot has only visited once that she knows of: When
Elaine, encouraged by her father, visits Camelot "appareyled
unto ‘the purpése" with twenty knights and ten ladies "to the
numbir of an hondred horse" (p. 803), Malory shows that
courtly rituals are . accepted as worthf expressions of
respect for order by the Grail-Keeper, King Pelles. Elaipe's
enjoyment of luxury takes place at Camelot, however, not
within Corbenic, where spiritual celebrations and marvellous
adventures absorb attention.

Corbenic has a special reason for existence which is
related to the Holy Grail. The castle of Corbenic is usually
"achieved" after strange adventures and di@ficult tests of
faith which occur in another time frame. Bors} Percival and
Galahad do not attempt to find the castle until they have
completed the tasks assigned to them. They arrive in the
ship called "Faythe," since Corbenic functions on an
allegorical level as the Church, protector of the faith,
shelter for a community of Christians with its chosen
rriests and attendants. King Pel;es presides over an unusual
court, which is the pattern for peaceful-oraer. Corbenic

concentrates on protection of religious beliefs and the
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worship of relics. Precious objects, especially a silver
table, the spear of -Longinus and the Holy Grail are symbols
in which Malory concentrates the meanih% of the spiritual
quest. They provide links between the past, present and
future which are revealed within the Castle of Corbenic.
Joseph of Arimathea and God himself provide lessons 1in the
meaning of the divine plan for mankind which encompasses all
time and which indicates God's concern for his people.

Galahad's arrival, the‘gfg;; event which Corbenic
awa%ts, is preceded by Lancelot's premature landing at the
back door of the castle. Interrupting the ritual of
preparation-%or the expected healing of the Maimed King and
the redemption.of the land of Logres, Lancelot discovers -
that he is not expected by the Grail-keepers and that he is
allowed only a brief glimpse of the mysteries which engage
them. He leavés, comforted somewhat by the hospitality of
the inhabitants, after accepting his limitations and humbly
giving thanks for the partial vision of the Grail granted to
him. Th. end of the gquest for the Holy Grail nears when
Galahad arrives at Corbenic accompanied by Bors and
Percival. King Pelles "knew hem" ai.. "there was grete joy"
(p. 1027) at the arrival of ‘the expected visitor whé has
come for a special reason.

Immediately the broﬁen sword is brought out to be
mended by a miracle. A voice announces that the imporﬁaﬁt
ceremony, so long awaited, 1is about to begin. The company

gathers to partake of a feast. A re-enactment of the



147

*

ceremony in which the fi}st Biéhop of England was
consecrated takes place in_the presence of nine other
knights who have hurried from all the corners of Arthur;s
domain, Ireland, Denmark and Gaul, to‘join in the Holy
“festivities. Joseph, "the firste bysshop of Crystendom,”
presides over a mysterious and heavily symbolic ritual.
Served by angels who carry candles, symbolizing the Light of
the World and the spear of Longinus, which bled
"mervaylously" (p. 1029); with the drops of blood being
carefully preserved in a box, Joseph says mass, at which
transubstantiation occurs visibly. The "servauntes of Jesu
Cryste” present at Corbenic are "fedde afore thys table with
swete metis that never knyghtes‘yet tasted" (p. 1029), in a
feast which illustrates the differences and similafities |
between ritual celebrations at Corbenic and at Camelot.

“he Castle of Corbenic differs,f“om-wprldly courts in
the simplicity of the surroundings which are not worthy even
to be mentioned. The stbry of Corbenic concentrates instead
on a é&ngle important, all-absorbing idea, a contrast to the
pomp and ceremony whichﬁaccompanies enjoyment of the
plenitude ce}ebrated at Camelot. Instead of honouring

\

prowess and presenting proofs of power and riches, the
N\

-

master of ceremonies humbles the guests, when, following‘\
' N

prayer, the guests "saw a man com oute of the holy vessell
that had all the sygnes of the Passion of Jesu Cryste
bledynge all opynly" (p. 1029). The figure offers "the hyghe

order and mete whych ye have so much desired," serving
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Galahad first, @slhe kneels. The others are served.in a

similar manner and "they thought hit so sweete. that Hit Was
mervaylous to telle" (p. 1030). Th; confusion of colour,
.bdours, sounds and activities of séZtlar feasts is
concentrated 1in oneyultimate, largely indescribable
experience.

Once Galahad has.completed his pre-ordained tasks, ﬁhe
knights hastily. prepare to leave Corbenic as they set éside
comfort and security for.the important business they are
called to perfdrm. Galahad stops to give a courteous message
to the departing knights of Gaﬁl, asking them to commgnicate
one last time with his fellow knights at Camelot. Because he
will not return himself, he asks that they "salew my lorde
sir Launéelot,‘my fadir, and hem all of the Rounde Table"
(p. 1031).

The ship which cafries the three to Sarras is the same
marvellous ship built bvaolomon, called "Faythe," which
Percival's sister -explained to them in detail when she gird
Galahad witﬁ David's sword. The table of silver, which they
had lést seen with the Maimed King, and the Sankgreal, rest
on the bed in the ship. A few, precious objects contain the
mysteti;;\bf the church, and even these are destined,t§ be
removed from England. The people of Logres, in‘spite of'King
Aﬁthur's attempts to raise the Christian conscience through
t?e practice of an ideal which is the best he could .

envisage, have forfeited the right to possess the Holy Grail

at Corbenic, "For they be turned to evyll lyvyng, and
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therfore I shall disherite them of the honoure whych I have
done them" (p. 1030). As Arthur feared, the aims of the
mystic quest of the Holy Grail, containing a striving for
closer communication with qu, separates men from their
earthly ties. Galahad, chaste and single-minded, pra?s to
join his Father in heaven and his prayer is ‘answered.

"Galahad is strong, brave, gentle and loving; he is
concientious and devout, he is obedient and humble, all
virtues which courteous knights are bound to honour. Galahad
is élso chaste nné never interested in his own prowessL He
allows God credit for his abilitqes, a virtue which
Lancelot, the best "erthely" knight of the world, must
leartn. Gaiahad remains a distant figure,®* semi-divine, "for
he worchith all by myracle, and he shéll never be overcom of
none erthely mannes hande" (p. 906). A symbol of spiritual
perfection, Galahad is given the form of a knight who, like
Léncelot, is a member of the Round Table. King Arthur's
ideal society acquirés merit from its\association with this
purely ideal figuré. The importance of Christian goals to
the meaning which lies behina courtesy in Malory's Morte

Darthur is stressed through the central position of the

Grail quest. v



V. Conclusion
/-

Courtesy in Malory's ﬁorte Darthur embodies an ideal’
which the author would like to revive as’a guiding principle
for English society, an ideal.expressing "the spirit of an
epoch that was passing away." ' Based oh the tradition of
chivalry as it was modified by Christianity and by changihg
conditions of courtly society in the fifteenth centufy,
courtesy, or the code of behaviour recognized at court, was’
influenced by the military, religious and social needs which
helped to form its framework. -

Courtesy books of Ehe~fourteenth and fifteenth century
show.an increasing interest in the ideals of chivalry
distinct'frpm the eaflier concentration on praé%ical rules
~of maintaining an army..Ceurtly love provided an inspiration
for knightly deeds, an ideal which became part of the
meaning of courtesy.‘Chenging social conditions, which
demanded modification of the feudal system in the later
Mlddle Ages and encouraged the establlshment of fixed courts
presided over by the king, 1nfluenced attitudes toward
courtly behaviour. ‘

After the time of Richard II (1377f§9) a conscious
attempt to perfect knowledge and skills in cultural matters
changed the disposition of court life. The court became a

separate communlty dedlcated to dramatlzlng 1deals and to

5150 ”\
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paying homage to beliefs based on an appreciation of divine
order. Worth.was proved in material ways and was honoured 1in
rituals, processioﬁs and tournaments. Great feasts
celebrated personal and politicél triuméhs such as
marriages, coronations and victories 1in battle; Malory's
tale describing the rise and fall of England’'s yreatest
legendary king, one of the Nine Worthies, reflects Jove of
ritual and fhe moral concerns of the ruling .lass in the
fifteenth century. King Arthur presides over a éourt famous
as a model of courtesy, where great value was attached té
virtues of nobility, courage,. generosity, hoépitality,
senSitivity to the joys and sorrows of others,

mesure,

service to ladies and the demonstration of prowess.

-

Characterization and plot in Morte Darthur are designed to

illustrate the value of these virtues to society.

Malory has developed King Arthur's role as the most
courteous king in the world. He is the greatest member of
the ruling class by virtue of divine election, but he 1is
also suitable because of his noble origins, his hgroic
gualities and the training he accepts from Merlin. The ki;g
;S a great knight and therefore an example of excellence for
other members of the Round Table. His special vision for the
future of a Christian society leads EQ his position‘as
administrator oé a just, orderly and splendid court,
dedicated to the principles of Christian chivalry.

Malbry tfaces this ideal of excel}énce through his

' characterization of Lancelot, the best "erthely" knight of
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the world, who provides an example for the youth of the

ruling class, young men like Torre and Gareth. He embodies

the wirtues of Christian courtesy taught at King Arthur's

court and his ‘uccesses and failures guide the direction énd
the suspense of the plot.

Galahad, the symbol of ‘the Christian faith.and
morality, inspires the desire in Round Table knights tb
improve their society. He is an agent of God who is
predestined to appear on a mission from heaven to serve as a
sign that the covenant between man and God is intact.
Faithful Christians are comforted by the knowledge that
diQine order survives human disasters. It is significant
that Galahad serves his brief life as a knight of King
Arthur'sbcourt, honouring courteous gestures and rituals,
serving &adies chastely and briefly enjoying the fellowship
of thé Round Table.

Courtesy is én_ideal form of communication between
knights and their peers, their ladies and their God. The
meaning of courtesy has an historicéL base which gives
Malory's concept credibility. Since courtesy is linked with.

political, social and religious success in Morte Darthur, it

becomes more than just an impression of polite behaviour.
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