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Abstract

o i : N
Fach of John Bunyan's three great allegories is based upon’

a different metaphor. In The Pilgrim!s Progress the journey of

a man named Christian from the City o Destruction'to the Celestial

~City represents thé progress of-an electNsoul to glory. In The -

Holy War, E§3chomachia, the werfare of the soul, is the device used

to dramatize the struggles of a town calleq Mansoul. And ianhe

Life and Death of Mr. Badman the‘stofy of an archetynal,reprobate

is used-as an exemplum to illustrate "the steps that take hold-of
. . B o \
hell."

The discussion of The Pilgrim's Pfogress will centre on certain .

cruxes 1n Bunyan s allegorlcal technlque, aspects of the author s
method that have the greatest effect on.the allegory The Holy .

War will be.examined for a‘polysemous, or fourfold} allegory.: And © T

3

n

'1n Badman we will find ‘that Bunyan's command of the dlalogue form

and of the .exemplum allows him to comblne thesevtwo technloues into

a marvelous study not only of-reprobation but»of human éocial behaviour.
Allegory, we shall conclude, isfa form emlnently su1téd both

to Bunyan s talents (1nformed as they were by his allegorlcal 1nterpretat10ns

of.Scrlnture) and to the meanlng he wished to convey.r His major

allegories, intended meinlylas piousAdioactic works; are imbued

‘as welllwlth loveoand understanding of mankind and its universal

quest for lasting values.

iv
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Introductioh

In Il Penseroso, Milton speaks of great Bards who sing 'sage *

and solemn: tunes . . ., Where more is meant than meets the ear."

hS
N

This notion of allegory is one of which John Bunyan would approve.

FIn his poetical preface to The Pilgrim's Progress, Bunyan, amassing

evidence and precedents for the propriety of his use of metaphors

7/

in the discussion of things sacred, refers to portions of "Holy

\

Writ," or Scripture, "where the céses / Doth call for one thiné

to set forth another."2 M.H.Abrams's definition of the allegoric
mQde 1is congruous both with Milton's and-Bunyan's, and it is with

his definition that we shall begin this study:

An allegory is a narrative in which the agents
and action, and sometimes the setting as well,
are contrived both to make coherent, sense on the
"Titeral," or primary level of signification, and
-~ also to signify a second, correlated order of
‘“ageqts,,concepts, and events.

Here Abrams makes explicit fhét“whigb\was implicit in the other

— )
formulations by stressing that not only does onE\thing set forth

Tl

—

andther, not only_is there another meaning beneath the surfacET\\»xw\\\

but that each level must have a cogent existence of its o&ﬁ.

In other words, an allegory, i; order to signify a level of
meaning that will indeed be me;ningful, should begin with a 1literal
level that is consistent and sensible. As Dante points-out, thé .
literal meaning is always.the foundation for any other{ ‘that may

appear in a text, "it being the meaning in which the others are
2 : .

contatined and without which it would be impossible and irrational
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to come to an understanding of the others."”

And the second.layer of signification, the allegorical layer,
mﬁst be anéwerable to th@ plan of the first. That is, we must
expect that an ailegory's secpndary level will not only be consistent
of itself, not only have a logical form, but also that this form
will be in the pqopet relationship to that of the literal level.

If the allegorical level appears as nothing morf than a random
collection of possiﬁly‘significant symbols, figures, or types,
the work cannot éugceed as an allegory.

Most important, then, is the corresponaence between the two
levels of meaningz The hature of allegory demands that there be
a running internal commentary, pnoperly-gn implicit one; throughout
a work, that will keep the secondary level always in the reader's
mind. The difficulty lies in maintaining two isolated, vet closely
correlated, individually consistent 1evgls of signification. This
study will show that John Bunyan, whom far too many crifics consider
but an unlearned; if préternaturally gifted, '"mechanick preacher,”
was in fact an artist who demonstrated great.skill in his exerci;e

of the difficult mode of allegory.

In 1678 Bunyah published The Pilgrim's Progress from this

World to That which is to Come. It 1s probably unnecessary to 4

discuss the book's impressive publishing history or the influence -/
it has exerted on authors and critics (notably Hawthorne, Coleridge,

‘and George Bernard Shaw) since its appearance slightly over three

hundre&\yearg‘ago. Our concern will be with the book's universal

reputation as an "admirable allegory." We shall consider four

aspects of Bunyan's technique‘both in Part I and Part II (which

was published in 1684, and which, while it uses the same basic

s



metaphor .as the first paft, is in a way very different). Bunyan's

dream-vision framework, his significant naming of characters, his-

v
- :

use of marginal noteg, and the collisions that occasionally occur

between the primary and secondary levels of meanlng in the book

-

\ . :__ [ J../
will form the ba31s of our discussion Qf the Progress. We shall
’ o - .
Y r
see that in thls work Bunyﬂn has.. wt;tjgn fine.story whicngés but
; _,/r/,,’< o _/v-t \-/ .
a hair's breadth from belng perfEQtlyzc S%stent, and. has managed as well

£ v'\ ,'v R ,f‘f
to indicate a flgurat;Vé level\wh%ch 15, generally speaklng, hlghly
¥ R

satlsfylng even to the,#éader who &&es not share the author's theology.
ps

Bunyan's maJor work “of 1682 was The Holy War Wade by Shaddai

upon Diabolus for the Regaining of the Metropolls of the World.
This book is long, enormously complex, and impressively organized.
Unfortunately, it occasionally becomes tedious for these very reasons.

Yet it is unarguably one of Bunyan's greatAworks,'mainly because

of his ambitious attempt to create this allegory polysemous. That
it is only sporadically so is-due more to the relatively diverse

nature of his four intended levels of meaning than to any lack of

. [ ;
ability on the author's part. And the most important allegorical

i .

-

: " ) . ’ . * . . I
level, the psychological one, we w111 see to be in the main consistent

and satisfying. Our discussion of this. book will concentrate upon -
e e

the extent to which\éachwof the, four levels of~significance aids '
- \_\ < ) » \\
in our understanding of the allegotry, and we will glance as well \
at the efficacy of this book's warfare metaphor as compared with \
. \\ , . , \
the journey metaphor of The Pilgrim's :Progress. \‘A

After considering these two works dealing with the irresistible,

puiésance of prevenient grace, we will finally'turn to a book whose

subj%ct is diametrically opposite, The Life and Death of Mr. Badman,

yPresénted to the World in A Familiar Dialogue Between Mr. Wiseman

P
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and Mr. Attentive, published in 1680.. The sﬁbject of this book

is a reprobate named'Mr. Badman, one of those unfortunates whose
name does not appear .in the Book of Life. Bag as can be) woTrse

v ] ' L L
even than Milton's Satan (who can at least mourn his est?angement .

N RS

“from divine felicity), Badman can simply do_no‘right. Roger Sharrock
calls Badman a "pseudo-allegory .>; . whiéh.fs in spite of ips allegprical
naming an upconscious stumble into thé realistic novelrof-social:
life."6 I disagree,‘and prefer~td;EBHSider'£hé book a‘near—

perfect example of that notable sub4c1ass of aliégory,’thé exehplum[
By ébncentrating upon Bunyan's unique management of.his exgmplary
v'figure; and ﬁpon his masterly manipulation of‘the narrétors and
‘their dialégue, we will be ablevto solve many Qf the 7prob1ems*

that critics have perceived in the book, and will_recogﬂize that
Bunyan in ﬁadman is clearly in complete control of his coﬂéiderable
artistic powers, and of the reader's emotions. o ;"

The Pilgrim's Progress is the only one of these three works

that is still widely known. But Bunyan's command of allegory did

h

not stop with the journey metaphor. In his preface to the Progress,
Bunyan expresses his desire to "Seek the advance of Truth, this %
’ o ) .

or that way" (5). The methods of allegory emplo&ed in The Holy

War and Badman represent two more of these ”ways,"'and if wé seek

with Bunyan the advance of truth, it is only meet that we explore - \

with him thesg/ﬁarious ways.
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Chapter I:

u

_Allegorical Cruxes.in The Pilgrim's Progress

, In fhé "Authorfs Apology" which‘prefaces The: Pilgrim's Progress,
Bunyan makes quite clear both his aim in ﬁriting the book, and
his awareness of the JZ%ficulties he will‘éncounter in ﬁis use of
the allégofic mode. Beginning his defence of the prdper use of
allegory, he poses twé rhetoricgi'question55
May l.hot write in such é.étile as this?

- In such a method too,. and yet noz—miss
' Mine end, thy good? (2)-

o -

Already we can see that -Bunyan is hazarding all for what he considers
“our good. His entire defence is not of his book as a work of literature--

as Edwin Honig notes, "Bunyan's apology for using allegory in The

; . ' . . . 1
Pilgrim's Progfess shows more doctrinal zeal than literary caution" - -

but as a volume of instruction which will promote "Nothing but sound

and honest Gospel-strains" (7).

Given such abdeclarétion by the éuthor, we must obviously
procegd with an examiqation 6f this work.in a manner slightly different
frbm that in which we would consider, say, a novel by Dickens or
Woolf. This is not to say that Bunyan is exempf»from normal literary
criticism becauée of his lofty intentions: far from it. However,
it would be foolish to do as others use, apd attack Bunyan savagely
for his' purported 1ack of what is}ﬁnprofitably called "artistic
self—conséiousness." The fact is that Bunyan considereﬁ”éii literature
that diq not aid ihé reader in his search fo% God ahd salvation
superfluoué,and evenmdangerous} It is inconteivable, then, that

he would sit down to write an adventure every page, every line of

N
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]
which was not saturated with that which would tend toward the reader's

[

good.

It it for this reason that The Pilgrim's Progress was created

an allegory; and because an allegory must posseSS'a‘literal level,

or story, upon which the intended 51gn1f1cance w1ll depend, Bunyan

t

found hl&self wrltlng a tale whlch on its surface, comes dangerously
close to being only a romantic adventure (an accueagion before which-
th~ author would recoil). That he managed te‘write a tale in which
miilions of readers over three centuries would delight, and that
the4book: despite its author's, professed didactic leaninge, dees
in fact beaé.up very well-under literary criticiem much of w%ich
completelyyignoresAthe work's theological import, §S'e'sﬁ?e triumph.
It is the quality of Bunyan's allegory, and the cemmmand he
exercises over it, which will concern us here. . Although the stories
of Christian and later Chfistiana, the terrified emigfants who tﬁrn
pilgrimsj are indeed exciting, engaging, at‘times inspiring; although
the underlying theologieal framework.is consiste;t and mervelously
uneompromising; althbugh the two levels, through most of the work,
mesh in a satisfying manner; still we must éive an account of the

many apparent incongruities in the allegory.

It will be our task here to examine what seem to be the four

main sources of disruption in the text-- Bunyan's dream-vision framework,

a fine device which, in Part.I, succeeds, and, in Part II, may puzzle
us with its apparently uncertain nature; the character names and
place names, every one of which denotes some quality:of the person

or thing named, and thus imposes certain absolute interpretations .

on the reader from the outset; the myriad marginal notes, of which

there are three basic types which can perform five functions, and



which pround Bunyan's dream-vision fivmly in the didactic; and,
tinally, disruptions in the action itself, episodes where stovy

- i
and metaphor clash, overlap, or become one, and thus unexpectedly
unite the literal and allegorical levels--and to try to discover

Bunyan's veasons for each of them, for it is undeniable that the
A !

=

’ . | .
book as a whole is a great success, and essentially unharmed by

these apparent disruprions.
1

In the well-known first paragraph of Part I, Bunyan ftalls

asleep and dreams a dream of amazing duration and coherence. The
0"

tirst question that should be asked is whether by casting his work
in the shape of 2 dream Bunyan hoped to forestallvcomplaints about
inconsistencies or disruptions in the tale. Were this the case, -
furtﬁer criticism would be pointless,‘for in a dream, obviously,
anythingscan happen. But it would be unprofitable to adopt this
uncritical, dangerously modern attitude. .Bunyan calls. our attention

on,the title-page to.the artificialitﬁ”@f his device: the story ,

is to be "Delivered under the Similitude of a Dream.'" And in his

yet not sleep?" (7). Bunyan's awareness of, and his willingness

to call our attention to, the feigned nature of his dream-vision

must encr r2 us to see it basically as a distancing narratiﬁe

device. We da = not put too much emphasis on “i. dfeam as a dream,
when %t e oﬁ -ne hand, Bunyan's way of gettings .round the obvious
problem of ... author's identity and his relationship to the story

’

-and characters, and,.on the other, his acknowledgement of his acquaintance
with the dream-vision tradition, and his implicit appeal to bibljcal

2
precedent.
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L we agree, however, to examine the dream mainly in its capacity
as a 11;11‘1_‘:;ti,\ft? device, the _gulthm_‘ must be held accountable tor the
inteprity of the device and its intoraqfion with the allegory.

In Part I Bunyan does not do badly, although we must note several .
seeming disruptions in the story created by uncertain handling of

the dream and ‘the dreaming persona. Most obvious is the unclear

point of view.from which the dreamer describes the ecvents taking
place. Even in the first few pages the drcamer moves from straipght
descriptions of what he can. see and hear, to expositions of characters'
thoughts, and back to plain sensory_descriptions. Throughout the

book Bunyan's way of reminding his readers of the dream-vision's
presence is to begin the oqcasional paragraph with "Now [or 'then,"

or "so"] I saw in my Dream," after which reminder he generally returns
to straight third-person narration, or to dialogue; more than once,
however, he slips into omniscient narration or momentarily intrudes

in the story, himself becoming a character for a short time.

The most surprising (because the first) example of the dreamer's
assumption of'a voice in the action is his iﬁterrogation of Help,
Christian’'s rescuer at the Slough of Dispond. After observing the
opportune interVention of this Significantly—named fellow, the dreamer
craves enlightenment:

Then I stepped to him that pluckt him out, and

iaid; Sir, Wherefore . . . is it, that this

Plat is not mended (15).
With his first three words the dreamer places himself both temporally
and spatially in the action of the story. Hithérto we have imagined
him in the position of any dreamer who is not himself the main character

of the dream: ‘outside the action, an observer unable to interfere



"

with the events taking place. But when- he tells us that he "stepped
to him'", we must draw back and imagine Christian toddling oft unobserved
while the dreamer's question is answered. Interestingly enough,
Bunyan apparently feels that this intrusilon needs no apolopy. Once
Help's explanation is finished, the dreamer blithely rTeturns to
the business at hand with his semiotic "Now I saw in my Dream .
If we were to attempt to explain Bunyan's reason for allowing the
dreamer to step ihto the action, probably the best we could do would
be to suggest that his own acceptance —-—-the acceptance by someone
removed from the events of the dfeam-——of tAA reality of the Slough
of Dispond helps convey this allegorical reality to the reader,
who 1s also at a remove from the action.

Another sort of disturbance in the‘ethereal barrier separating
dreamer from dream occurs during the description of Christian's
supper at the House Beautiful (52). The three young ladies delight

the weary pilgrim with pleasant discourse as he sups, and the dreamer

himself:appears to experience a mild -epiphany. So moved is he that

he cannot help interjecting: ' . .”. and by what they said, I perceived
that he had been a great Warriour . . . which made me love him the
more."

This interjection is unexpected enough, emphasizing as it
does the dreamer's interpretive rather than his more important narrative

self. And it is interesting that in the next paragraph this interpretive

self disappears as quickly as it appeared, in favour once more of

I
our hero: "For, as they said, and as I believe, (said Christian)

he did it with the loss of much blood;" Having been pulled away

1

next|sentence, spoken in the first person as well, belongs to the
i

from the table by the dreamer's voice, we first assume that the

same |speaker. The parenthetical "said Christian', which we cannot

/\
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but consider an afterthought inserted by Bunvan when he realized

the danger of letting his persona becoﬁo too involved in the action,
seems to be no more than an attempt to deliver us from the realm

of the dreamer's perceptioné back to that of Christian's. Tt remains
curious, however, that the first outburst was not attributedto the
pilgrim, for the words spoken by the dreamer could have begn given

to Christian with no diminution of their zealous quality. Bunyah
apparently did not consider the infrusion worth explaining. One

possible benefit the reader may derive from this intrusion is one

¢
similar to that posited in the last episode: the dreamer's own anOur
» \

- . - . \\
and enthusiasm is here again communicated to some degree to us, \
through our recognition of the dreamer's obtrusive exclamation. \
Three-quarters of the way through the book comes Bunyan's best- \

\

known intrusion, as the dreamer awakes. Traditionally this awakening
is ascribed to Bunyan's.release from prisbn. (However, this interpretatioh
not only answers ﬁo questions, but raises one. Immediately after
Christian and Hoéeful bid farewell to the Shepherds (123), Bunyan says:
So I awoke from my Dream.
" And I slept, and Dreamed again, and saw
the same two Pilgrims going down the Mountalns
along the High-way towards the City.
If Bunyan reélly wanted us to know that it was at this point in
the writing of the story %hat he was released from prison, he would
§ure1y have>mentioned his departure from tpe "Denn”.(which is by
a marginal note explicitly identified as "The Gaol" [ 8]) before
sleeping and dreaming once more. At any rate, such speculation //
about the author's imprisonment or release from prison is unprofitable

and unnecessary. By having his dreamer awake and sleep again at

}

’

©
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this point, Bunyan both reminds us of his dream-vision- ~a necessary
reminder at this time, for he has in the last few pages exhibited

)
perhaps too great a knowledge of what the pilgrims "thought" and
"desive[d]" (122-23)- -and gives us a new perspective. When we
return to the dream, we reiurn to the evocative sight of the two
pilgrims making their way down the Mountain, refreshed after their
rest. J.F. Forrest suggests that '"the gap in the vision comﬁunicates
an impression of timeszlapse,” and in fact advances the action;
and the reader, having bee'“drawn away from and brought back to

34

[oh A
AN . ; ‘
“this new perspective has something new.

the dream, should feel tha

Ay

M . - . 0
to offer. This is an intentional intrusion, and its clever effect

is a calculated one.
v

The final insinuation of the dreamer into his dream occurs

near the end of ‘the book (155-56). The pilgrims have gained the

"Country of Beulah," which borders on the Celestial City, and,

having eaten of th- "Dainties” of the King's vineyards, they sleep.

A

Now I beheld in my Dream, that they talked
more in their sleep at this time, then ever
they did in all their Journey; and being in

a muse there-about, the Gardiner said even to
me, Wherefore musest thou at the matter?

Speaking literally, it 1s perhaps unfair to -accuse the dreamer of
% ‘

interfering, when it is in fact the gardener who seems anxious -to

end the dreamer's musing. The point, however, 1is that here the

dreamer becomes a character just as he did in the Slough of Dispond
|

episaﬁe, and this momentary injection of narrator intc narration

(which;‘from Bunyan's assurance that the gardener-spoke "even to

3 ' . - s . . .
me Lgy empha51s]; is clearly intentional), seems as curious here

as it did on the earlier occasion.



Of the four intrusions of which we ha?e spoken, then, only
the third is immediately recognizable as a useful distancing device,
and the second as an explicit proof of Bunyan's own religious zeal,
which he could not help communicating. The first and last very
similar intrusions cannot be account;d mistakes or oversights, for
they are obviously planned. Perhaps the best way to explain them
is to emphasize Bunyan's overwhelming didactic intention. While
to say with Sharrock that "Bunyan is always ready to kill his fiction
stone dead if an improving lesson may be rammed home at its expense"
is toigo too far, it is probably equitable to sﬁggest that, since
Bunyan was anxious that his readers would become too "extream, /

In playing with the out-side of [his] Dream" (164), he would not

mind that the Tittle forays of his dreamer into the dream take us
R

aback. As was mentioned earlier;’he is only tno willing to acknowledge
the nature of his fictions. |

If we are'willing so egsily to dismiss the problems with Part
I's dream-vision, Part II may nonetheless give us pause, for here
it is indeed difficult to comprehend Bunyan's seeming awkwardness
in his haﬁdling of the convention. As a sequel, Part II clearly
depends heavily on Part I,.as much for the dream—framework as for
the journey metaphor. The dream here is awkwardly begun, abandoned,
and half—heértedly £aken up again, only to disappear by the ending.
Although Forrest puts up a good case for Bunyan's artistic self-

I

awareness, and claims that this awareness is demoqstrated by his
""exaggerated concern with the form of thebwork'gs'Bunyan's clumsiness

here seems to me to belie such a favourable conclusion.

>

The mental gymnastics necessary to any degree of acceptance

of the introduction of the dream in the second part are difficult

4



to perform. After a surprisingiy formal address to his readers

("Courteous Companiqns”), Bunyan reminds us of ‘Christian's wife

and childrcn,‘"and how unwilling they were to go with him on Pilgrimage

(174). Then he begins his venture into obscurity:

Now it hath so happeg\d . . . that I have been
much hindred, and kept back from my wonted '
Travels into those parts whence he went .

< But having had some concerns that way of late,
I went down again thitherward. \

In the firsﬁ part, we were given to understand that Bunyan was walking
through the 'wilderness of this world'" when Pe slept and dreamed,
and that his travels into Christian's world here only in that dream.
f And this indeed is sensible, for the-loéation of the dreamer should

have no bearing upon the.eguntry of the dream. Now, however, Bunyan
would have us believe that he is "wont" to wander thfough the area
around the City of Destruction itself (''whence he came"), and that
he could not dream of events in that world unless he was actually,
physicaily there. To this end he takes up ”Lodéings in a Wood about
a mile off the Place," ard dfeams again:

And.as I was in my Dream, behold, an aged

Gentleman came by where I lay; and because

he was to go some part of the way that I was

travelling, me thought I got up and went
with him. '

To attempt an exposition of this single sentence is to risk

ai ~ion. We can"if we wish simplify and expand parts of the
sent D as to makecit conform to common logic. Obv;ously Bunyan
means -e saw, in his dream, an old fellow come by,_and, since
e me:tv. %r:vel “-gain, in his dream) in the same qirection as

this wor . v :nt off together. This is probably what Bqﬂyan

&




means; it is not clearly what he says. Did he dream that he wad
lying on the ground ("an aged Gentleman came by where I lay"), or
did he dream he was wnlking already ("he was to go some part of
th vwaytthat‘I was travelling'")? Weiknow that they walk away in
the dream, because of the '"me théught“; but wﬁat need, then, 1if
Bunyan is dreaming as he dia in the first part, fpr Mr. Sapgacity?
Bunyan seems uncértain of his approach, and, unfortunately, he gives
us no clue as to why, after opting almost exclusively for omniscient
narration ﬁalf—way through the book, he did not return to, and remove,
Mr. Sagacity.

| But we should perhaps glance at Bunyan's attempt at a dialogue
between the dreamer and Mr. Sagacity before we discuss the latter's
sudden removal. Bunyan goesbto some 1enéths to set up Sagacity
as a reliable narrator. It would seem that he had initially planned~
to have this aged persona tell the whole tale himself. Sagacity
assures the dreamer.that he knows whereof he speaks, and does so
with almost hyperbolic intenéity:A

Sag. 'Tis true, I can give you an accofint of

the matter, for I was upon the spot at the instant,
and was throughly acquainted with the whole affair.
Then, said I, a man it seems may report it’for a truth?
Sag. You need not fear to affirm it (177).

To put this degree of emphasis upon theureliability of the narrator
seems almost unnecesséry, conﬁidering our knowledge (urged upon

us in this seconq part by the author) of the artificiality of the.
entire narrative structure. And all too soon Bunyan himself ;eems
to tire of using two nominally interacting characters as nafrators,
and decides to abandon Sagacity altogether. The maﬂﬁ;r in which

he does this is unfortunate. -



Mr. Sapacity tells the dreamer the tale of Christiana, Mercie,

and the children up te their safe'pass;ge through'tho Slough ot
Dispond. Mercie and Christi;;a speak for a moment of the troubles
ahecad of them, and then Bunyqn interrupts: .

And now Mr. Sagacity left me to dream out my

Dream by my self. Wherefore me-thought I saw

Christiana, and Mercie and the Boys go all of

them up to the Gate (188).
This is extremely awkward. Bunyan has emphasized Mr. Sagacity's
rele as a reliable narrator, one whose omnisciencé precludég the
“friend of the family" status that we are at first tempted to assign
to him. Now Bunyan turns around and tells us that he is left to
dream out his dream alone. Unfortunately, asifar as we know, al’
he has seen in his dream is Mr. Sagacity (nof Christiana or her
train). Now, being abandoned,; he suddenly dreams éf the events
immegiately subsequent to those‘narrated by S;gacity. Bunyan must
have seen the awkwardness of this transition; why he aid not go
back and remove Mr. Sagacity completely 1s a mystery. ' Forrest thinks
that "Bunyan casts aside Sagacity, not simply bécause he tires of
him, but because he no longer has need-of him‘y6 but although we
might like to believe that Bunyan was ét all,times aware of the
repercussions of his artis&?c decisions, it is difficult to allow
that the clumsiness of this transition "is actually born of high
art ".

Perhaps the most obtrusive intrusion of the dreamer-- or, in

this case, Bunyan himself-~-occurs just as the pilgrims approach

the Interpreter's house (197). Here the dreamer becomes Bunyan,

clearly and unmistakably, and he seems both to be promoting his



carlier work and excusing his incompleteness in the present one:

¢ ’ . . . they drew nigh to an House which stood in
the way, which House was built for the relief of
Pilgrims as you will find more fully related in

the first part of these Records of the Pilgrims

Progress.

Bunyan has‘abandonéd all pretence of dreaming here. He is telling

a story which is a sequel to an earlier one, and he is not afraid

.
w

- to admit it, either forgetting for the moment his dream, or, more
likely, realizing that his- readers now know quite well what he is

doing and will not be put off by such a reminder.

>

Earlier, before his summary dismissal, Mr. Sagacity has said
, - |

something similar. Speaking of Christian's$ famous journey, he assures.

the dreamer that

all our Countrey rings of him, there are but
few Houses that have heard of him and his
doings, but have sought after\ and got the
Records of his Pilgrimage (175)

3

‘but, as»this does not refer specifically fo the title of the book,

it does not disturb us so much. Perhaps in\ the dream-land of ~“ristian

and Christiana there was'one who set down thy detarls'of Christia~'s
troublesome journey, we may think when Mr. Sagacity speaks of these
"Records'; but the dreamer's own reference to '\these Records of

the Pilgrim's Progress"cannot but shatter our il\lusions.

~

Another puzzling disruption of the dream-frapework occurs at

the end of the book, where Bunyan has so completel abandoned his

dream th . e cannot even be troubled to pretend t awake:

3

. . since I came away, I heard one say, that
they [Christiana's sons and daughters-in-law]
were yet alive . . . ’ -

16



Shall it be my Lot to go that way again, I
may give thpse that desire it, an Account og\g~f
what I here am silent about; mean time I bid-
1y Reader Adieu (311).

have happened ¥ince, or outside, his dream. He has made similar

B

references through both parts, using such phrases as:

I have leyrnt since, that Pagan has been dead
(65);

[of Mercie's mirvor] Yea I have talked with them
that can tell . .

These are inconsistent enough wi the dream-illusion, alerting

the reader (as they must) to the pregence of an omniscient author

the. book's last paragraph,

who is just playing at dreaming. But i
. L

. [
Bunyan does not even bother to conclude his\dream. He. speaks of

going "that way again," echoing the confusion the book's beginning,

and seemingly lcaving the way open for a third book (which was never
" to be written).
i ‘

'~ There are other minor inconsistencies in the dream-Wision that

»

may just be worth\mentioning here. In a few places Bunyan

- to abandon dream for narration ("And thus mUch‘concerning Pliable"

\.

[16]; "The Prophet Jeremiah thus describes it" f61]; "But to retan’
again to our story" [264]); occasionally he indulges in explicit
moralizing in the text rather than leaving it as usual for the marginal

notes' ("Then I thought that it is easier going out of the way when .

\

we are in, then going in, when wé‘are’out"'[113]; "Then thoughtI

with my self, who, that goeth on Pilgrimage, but would have one
-

of these Maps ["God's Book"] about him" [2971);_and sometimés he.

i



places himself in the landscape of the dream ("I looked then after
Christian" [42]). We soon becoke accustomed to such minor disruptions,
forfthey are not so stfiking as are the major ones noted earlier.

‘Were we then to attempt an overall évaluation of Bunyan's dream-

vision framework in The Pilgrim's Prpgress, we would have to judge
"Part I successful and Part II flawéd.\\Despite several disruptions,

in Paft I Bunyan is quitﬁ careful té maintain the overall, effective
illusion bf the dream; in Part II, despite the occasional mention

.0of the dream, Buhyan puts himself to very little trogble to perpetuate
the.believability of the device tﬁat worked so weli in the earlier

book. His success seems simply to have depended upon the amount

s

of work he was willing to'put into the consistency of his device;

4 .

his apparent uncertainty in Part IT impairs the quality of the dream.

'The next subject to be examined is the sticky one of allegorical
naming. First of all, it must be observed that fo name chéracters
and places after personality traits or types of virtges and vicés
fends to limit the reader's interpretive freedom. A good allegory
is generally one where everyaévént on the liferal lﬁvel only sﬁggests
a correspondihg figufative‘meaning.. Here é;nyan incorporates aspects
of the meaning into the story in a manﬁér less than’subtle} Much
of the wqu of interpreting Bunyan's message is obviated by the
inclusion of characters with.names like Hypocrisy, Vain-confidence,
Sloth, or Atheist. Before'they-open their mouths we Know their
étatus relative to that of Christian and his King; the only question
that remains is hbw fhey will meet their end (which we cannot but
believe to be well-deserved). We cannot judge Bunyan naive‘for
sq nam}ng his characters and places, however, and assume that he

did so because he was simply unaware of the effect of such explicit

\
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denomination in.hislallegory. Rather we may be sure that be knew

he was eliminéting a good deal of susbense, and4himse1f performing

much of the interpretation gsually left to the feader; as we will

‘see-in the next section of this chapter, what he“leaves:uninterpreted a

in the téxt he often finjishes off in his marginal notes.
t

1

There are specific difficulties créated by tbe variou§ names
Bunyan gives his characters. " The most wide-ranging pfoblem concerhs
t%e_meaniﬁg of theunéhes for the dreamer and for the other characters.
We will notice from the outset of Part Ilthat the dreamer always .
knows the naﬁes of all characters and places as soon;és they afe‘
encountered. - Nor does the dreamer deem it neqéssary to expléin
how he knows these names ~-they are siﬁply mentioned as fact: "I
iookéd.then, and saw a mah named Evangehist coming"r(9); "The name
of the one was Obstinate, and the ;ame of the other Pliable" (105;
"The name of the SlowfﬁaS‘DisEond" (14), et cetéra. The dreamer's
“intuitive kngwledge of thesé names gives both him and the feade:

a distinct advaﬁtagé over-Christian; at- the same time, our prescience
hinders our identificaéion"with Christian and his trials, for we
recognizT and, anticipate dangérs of which he,mus£ seém to us,foolishly
unaware.

For all of the dreamer's forekhowiedge, he seldom takés it
upon himself to expound the significance of némes. However, our

o

vefy recognition that the characters esﬁouse theif nominal virtues

. |
and vices may make us question Bunyan's ?urpose in letting the dreamer.
always mention these names even before dhristian encounters their
poséessors. ‘IniPart I the characters representing good Qualities

(Christian, Hopeful, Faithful) make little of the names of those

who represent bad qualities. 'True, the name of the City of Destruction
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has meaning for Christian, for he knows it will soon fall in flames;
and Mr. By-ends, is condemned for what he calls his "Nick—namc that

is given me by some that cannot abide me" (100); and Christian censures

Ignorance for his character: "Ignorance is thy name, and as thy

name is, so art thou" (148); but on the whole the names given the

characters seem designed to have meaning mainly for the reader.
Even during the traumatic passage through the River of Death (157-

58), when Christian attempts to objectify his tompanion's name--

"you have been Hopeful ever since I knew you"——the rejoinder from
Hopeful is "and so have you." Bunyan's méssage here is not, as

so many critics insist, that Hopeful (like Faithful before him)
is just an aspect of Ch"stian. To say this is unprofitable. Bunyan
is capable of portraying Christian’s own hope and faith without
ekternalizing them in the form of companions. Chrisfian 1s provided
with these very real, individual comrades mainly'that‘he mé? better
himself with frequent theologicél discLssions: 1et us not ﬂ\rgét
the essentially didactic purpose of the book. As well, Bunyan Qants
ué‘to see thaf, just as Hopeful is a Christian, so Chfistian Aust
‘have hope, as well as faith. Iﬁ may seem ghat the author is here
undercutting his own allegoricai naﬁing, but he actually means only
to expand the value of the names, to demonstrate that“ééch character
has more thag one virtue ——as must every true Christian.

In Part IT there is one character who truly knows the value
of nameé, and th#t is old Honest ("Not Honesty in the Abstract,
but Honestg [247]). Hi;'carefﬁl distinction between the abstract
quality and his name shows his punctiliousness. When he sayél"f

wish that my Nature 'shall agree to what I am called," we are alerted

to Bunyan's own awareness of this character's uniqueness and potential.
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His insistence on being taken as a real person (with a sensitivity
forrnames) informs his later perceptivigy.

in fact,” Honest seems.to be an interpretive accomplice of Bunvan's.
When heiis introduced to Christiana's children and Mercie, he discriminates

quite clearly between their two types of names. The boys are all

¢ )"
named after biblical exemplars,' and he exhorts them to imitate their
namesakes: "Samuel, said he, be thou like Samuel the Prophet

James, be thou like James the Just" (248). This is not quite the

same as his wish that his nature may agree with his name, for there

— 7

is an extpd step necessary with the boys. Honest = honest, but
~ : g
Jame§/= another man named James, who was characterized by his justness.

Hdwéver, his lexhortations reveal his awareness of the names' significance.
)Nerc;eﬁis another matter. Upon hearing her name,
.
// ) . . -
/ the old Honest man said, Mercie, is thy Name?
i / by Mercie shalt thou be sustained, and carried
thorough all those Difficulties that shall assault
thee in thy way; till thou come thither where
thou shalt look the Fountain of Mercie in the Face
with Comfort. )

He first -identifies her with the quality for which she is named,

and predicts that this quality will .sustain her; he then expands

andrcﬁanges”the sense of the word, and implicitly assures her that _ """~
e ’

Christ (thel"Fountain of Mercie") 'is a grand exemplar of her. most

personal virtue.( This ability to glean meanings from names, an

'ability the other pilgrims do not seem to possess, is to be a valuable

asset to them. (Bunyan's only slip in the delineation of the uncommonly

perceptive Honést is having the sensitive old fellow, during a discussion

P
N K

of Christian's pilgrimage, obtuéely ask "By-ends; what was he?"

(272). Even Christian was able immediately to recognize and judge
‘ o , :

this man by his name).



Honest in this‘last case 1s uncertain of the sipgniticance of
a name (and that his uncertainty is not simply about Dy—ends'identity
is demonstrated by his question, "what [rather than "who'"] was he?").
There are a few instances where it is the dreamer and the reader
who are thrown into confusion by the author's choice of nameé.
Probably the most disturbing inconsistency for one'familiar with
Bunyan's theologr and its emphasis upon election (the confement
of Divine Graceo upon those God has selected even before Creation)
and reprobation (God's passing by of the unlucky remainder of humanity)
is Christian's name and his professed previous name.

For the first three-and-a-half pages of the book Christian

is not given that name. He_is called only "The Man." Then he is
identified by the dreamer: '"Yes, said Christian, (for that was

his name)" (11). This name is given him only after his encounter

with Evangelist --~after he is given his first directions- —-that

is, after his particular calling, or vocation. And as such it does

no harm to the concept of election. However, there seems to be

a prob%gm with Christian's proclaimed eariier name. When he reaches
the Houée Beautiful, and the Porter asks his name, he says.”My name
is, now, Christian; but my name at the first was Graceless" (46){

In terms of Bunyan's theology, this is unacceptable. The idea of
electibg demands prevenient grace, grace that goes before and sustains
the elect soul, "preceding repentaﬂce ana predisposing 'he heart |
to seek God."8 If Christian is elect, then, at no tir. in his life
could he have been graceless.. This inconsisténcy, aiong with a

”féw others to be discussed in the last section of this chapter,

raises doubts about the exclusiveness of the theology underlying

The filgrim's Progress.
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There are other less serious instances where Bunyan seems to
have difficulty conveyingﬁexactly the right tone with a name. The
Village of Morality we know to be a place to be avoided, but on;y
because the obviously ill-~intentioned Mr. Worldly-Wiseman recommends
it. Surely Bunyan would not have us equate.Morality with Destruction,
Vanity, Conceit, or Stupidity, all of wﬂ;ch are also place-names.

It is dependence upon the Law alone at the expense of faiéh that
he wishes to decry; his use of. such absolute names does not expedite
this fine distinction.

On the subject of names, we should note as well that only the
bad chara;ters are condemned for their city or country of origin.

No reproach atfaches to Christian because he comes from Destruction,
nor to preful whose’ home-town is Vanity Fair, nor even to old Honest,
who comes from Stupidity. But we may be sure that the evii characters
are to be vilified as much for their origins as for.their wrong

thinking and actions. Consider Worldly-Wiseman, from 'the Town

of Carnal—Pdlicy" (17); Formalist and Hypocrisie, from 'the Land

of Vain-glory" (39j;ﬁTa1kative, from a street in Destruction called
\"Pratingﬂrow" (77); By-ends, from "Fair-speech" (99); Ignorance,

rom Conceit (123); and "Turn-away that dwelt in the Town of Apostasy"

(125). qunyan was careful to give these reprobates vile origins,
< ! .
and ones that conform to their own charactérs. His message must
surely be that good men m;y transcend foul beginnings, while bad
men will never lose the stench of their oq}ginal conditions.
. H

Two names with'which Bunyan makes sport are Shame and Mercie.

And, although his playfulness does not quite suit the gravits of

the work as a whole, it is both delightful and instructive: instructive

because, especially in the case of Shame, we can see that Bunyan -



is encouraging us to be alive to all the implications of a name,
to respond to its myriad possibilities.
Just after Christian catches up with Faithful, the latter relates

the tale of his passage through the Valley of Humiliation (72-74).

|

There, he says,

I met with Shame, But of all the Men that I
met with in my Pilgrimage, he, I think, bears
the wrong name.

Faithful feels this villain to be wrongly named because he is, in
a word, shameless, as appears in the account of his speech and actions.

Why, thén, did Bunyan not name him, as he did Talkative and By-ends,

.

for his main quality? Perhaps because, by giving him the name.of

Shame, he can have Faithful say

Yea, he put me so to it, that my blood came
up in my face, even this Shame fetch'd it up,
and had almost beat me quite off.

-

. In other words, Shame creates shame in those who listen to his shameless

(and shameful)rhetoric (it was a shame to sit whining and.mourning

under a Sermon, and a shame to come sighing and groaning home .. .,

is not this, said he, a shame?") As Christian says,

. « . I think he has the wrong name: for he
iﬁ so bold as to follow us ig the Streets,

and to atteypt to put us to shame before all
men; that 1s, to make us ashamed of that

which is good . . .

In this long and playful discussion, Bunyan calls our attention
to just what shame is, and why it must be avoided, and, most importantly, to
the relevance of names. Take nothing for granted, he implicitly

warns.



"
Mercie's name has a different -effect upon the allegorical illusion.
She is immediately obtrusive amongst Ehe other women of the neighbourhood,
Mrs. Timorous, Mrs. Bats-eyes, Mrs. Inconsiderate, Mrs, Light-mind,
and Mrs. Knbw—nothing. Christiana's name is not so much of a give:
away, for Sagacity tells us that 'that was gér name from the‘day
that she with her Children betook themselves to a Pilgrims Life"
(177); we must congider a mere slip of Bunyan's mind her neighbours'
knowledge and familiar use of this as yet unbestowed name. But-
one named Mercie among this sorry 16t is obviously destined for ;
better things.
Christiana is ﬁunyan's vehicle for the first instance of the :
confusion of Mérgie's name with the abstract quality. As the two
set out from Destruction, Christiana guarantees Mercie'svcertain
acceptance at‘the Gate: "The King, who hath sent for me and my Children,
is one that delighteth‘in Mercie" (185). On the literal level,
this is no éuaranteé at all, and, had Mercile's name been not Mercie:
but, say, Louise, Christiana's asgufance would -be impossibﬁg. .But
Bunyan has seen fit closeiy to identify Mercie's name with the quality
of me.cv. In this case, the result is a surprising encroachment
-of the message upon the medium.
At the House Beautiful Bunyan indulges in more word-play based
‘upon Mercie's name (227-28). .The lass)hasAjust repulsed the advances
of one Mr. Brisk, and Prudence makes the distinction between name
and quality:
Mercie in our days is little set by, any further
then as to its Name: the Practice, which is set
forth by thy Conditions, there are but few that
can abide. : '
Mercie. Well, sald Werc1e, iﬁ no body will have

me, I will dye a a Maid, or my Conditions shall be.
to me as a Husband. For I cannot change my Nature .




In this little exchange both Prudence and Mercie herself explicitly
identify the girl with the qualit})denoted by -her name. Mr. Brisk,
and, by implication, most citizens of the world, are pleased enough
by mercy's name and appearance, but the practice of it is something
different. And our Meréie can never change, for her name, as she
clearly says, is also her."Nature."

It is instructive to contrast Mercie with old Honest. Their
names are quite different, hers a noun and his an adjeétive. Mercie
is the embodiment of her nominal quality. Her every action bespeaks
mercy ig the abstract]g—-it is her nature. Hoﬁést, on the other
hang; is an honést man who possesses plain honesty, as he makes clear
as he crosses thé River of Death, saying "Aé for my Honesty, it
éhall go with me" (309). bbviously he is not removing from the
world the quality of honesty, only his own honesty. Mefcie's death,
it would seem, will be a greater loss to the world of the pilgrims.
The Mercie in.which "The King . . . delighteth" will then be returned
to Him, leaving that quality unrepresented in the pilgrims' world.

Before summing up, it is probably just‘worthwhile to glance
at Bunyan's use of the wora "géntleman” in Parts I and II. ”In
\Paft I it is used, with only éne exception, as a term of reproach.1
Worldly-Wiseman, especiéll}, is condemned by the use of this word:
five times i?“fgrapplied.to him by Christian, Evingelist, and the

dreamer. Best of all is Christian's shame-faced defence of himself

to Evangelist, after he has been caught out of the way:

Chr. He iooked like a Gentleman, and talked
much to me . .
Evan. What said that Gentleman to Xou? (2%)

One can imagine the word being spat out with contempt. Alsc damned



" by the word are Mr. Legality, Mr. Civility, Formalist and Hypocrisie,
all the corrupt jurors, witnesses, and observers in the courtroom
at Faithful's trial in Vanity Fair, By-ends (who calls himself a

“"Gentleman of good Quality" [99]) and his three friends, and Demas,

whom the dreamer‘calls "Gentleman-1like'" (106). So frequent and

slanted are the uses of this word that Bunyan's satiric intention,
and his delight in emphasizing the deceptive nature of such a desiénation,
is quite obvious. These reprobates, their titles;notwithstanding,
\

are no gentlemen.

But eight years later,‘in P;rt II, Bunyan has apparently lost
his rancour towards gentlemen, for the term no longer functions
as an automatic denunciation, and is often used as we would use
it, to CSﬁéey respect. Sagacity is "an aged Géntleman" (174), Hoﬁest
an "old Gentléman" (246, 247, 248, passim), and Great-heart and
the rest of the male contingent "Gentlemen" (259). Madame Bubble
“is the only exception to the respectful use of this title. She
is called a "Gentlewoman'" (3015, and in such a tone that Bunyan's
echo of his bias against the gentry in Part I is unmistakable.

There are, to be sure, other, but very minor, questions about

Bunyan's allegorical naming in The Pilgrim's Progress. It remains

now only to consider just what effect this sort of naming has on
‘the allegory. To begin with; and as‘wés mentioned ébove, to name
places and characfers after virtues and vices is explicifly to incorporate
into the literal level compoﬁents of the allegoric meaning. If
one belie?es with Poe that allegory can be so designated only when
the suggested meaning runs through the obvious
one in a very profound undercurrent, so as

never to interfere with the upper one without
our Volition, so as never to show itself



unless called to the“surféce,12

. then Bunyan is not doing well in making explicit his meaning in

the very names he uses.. Fortunately, by deve]oring in his characters
traits other than.those suggested by their names, and by introducing
elements of unéertainty into discussions of some ~{ the names (Shame,
By-ends, Mercie), Bunyan.manages to transcend the simple message

that might seem to be contained iq the names.

And whereas Bunyan's seeming confusion aﬁaﬁi_the'significance
of some names may perplex us early in the book (do Formalist and
Hypocrisie, for example, know that the paths they choose are called
Danger and Destruction (42], or is that information reserved for.
the reader?), we soon un@erstand gnd assume our pfoper position
in relation to the text. We are omriscient observers, able to anticipate
Christ.an's mistakes before £heir commission, and equally able to
forgive him, for our information is so obviously better than his.

Finallj, then, we must say thai the way Bunyan chobses to name
characters and places is much more uéeful than harmful, and that
the allegory remains hndamaged. Bunyan's purpose was to assist
us in putting by his "Gurtains'" and looking Qithin his "Vail" (164,

1. 13); this he accomplished.
s

And if his practice of naming is an aid to interpretation;
even more so are his marginal notes, at least oné»of which appears
on virtually every page of the book. Bunyan, according to his preface
to The Holy War, put great stock in his glosses, and considered
tbese notes to be "keys"™ to his text.13 Before we embark upon an
examination of the various kinds and functions of these notes, however,

it were bést to decide just how we wish to regard the notes' relationship

to the text itself, i _ A



The marginal notes are put in the margins, obviously, because _
Bunyan does not want, them to interfere directly with the reader's
experieﬁce,of};he stori. They are intendéd as a running commentary
writteh by an external observer ahd interpreter. The problem here,
of course, is that the notes cannot but interfere with the text ,
as the reader perceives 1it. We know that Bunyan uses notes to direct
us to the crucial epiéodes, speeches, and symbols in the story,
and it is dgfficult for the\reader to keép separate two discrete
lines of commentary: the one pfovided moreé or less’implicitly by
Bunyan's dreaming persona, and the sententious oné that so;icits
our attention from the margins. Therefore, althougﬁ it would be.
foolish to call the notes direct disruptioﬁs in the éllegory, still
we must acknowlgdge that they do at least incidentally distract
any attentive reader from the illusion.

Bunyan employs marginal notes in several different ways. There
are three basic kinds of notes. There are those that simply direct
our attefition to crucial events in the text; those which both direct
our attention and, to a greater or lesser degree, mold our ;nterpretation
of the event being commented upon; ana those that are simply references
to Scripture. This last class, the Scripturél references, may be
subdivided into three types. Most commonly, Bmnyan will provide
a reference for an obvious quotation (or néar—qﬁotationj from the
-Bible used by the dreamer or one of the characters. A second type
is the reference that expands or comments upon the event to.which
it is keyed; this -type 1s very effective. Finally, on a few occasions
Bunyan seems to slip, and his Scripthral refergpce will either be
irrelevant or even misleading. We will discuss several examples

3

of each of these various types and sub-types.
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The first, the most obvioué, common, and frequently distragting
type of note is the one that simply directs the reader's attentibpn
to some point in the text that Bunyan is anxious to emphasize.

This type contains no: interpretation or explanation, no helpful

advice, no pidus instructicn: in fact it treats the reader like

a dull child whoN\peeds repeatedly to be .admonished to pay attention.
Sometimes these directive notes can be as short as one or two
words, énd éefve more as. an index than énything else. When Obstinate
and Christian are first identified by name, the notes repeat théir
'ﬁames (11); Simple, Sioth, and Eresumpt&on ére indexed in this way
as well, as are Mistrust‘and.Timorous (43), the delectable mountains
(119), Mrs. Know-nothing, Bats-eyes, Inconsiderate, and Light-mind
(184-85), "Prudences Virginals' (233), and various other characters,
places, and objects.. These notes serve only to emphdéize what 1is
already staﬁeq in the teii, and they are generally more distracting
than helpful.
Other directive notes.are slightly more useful, because of
their consistency at least, as a quick-reference index to the text.
Bunyan 1is careful to provide such notes for virtually every impoptant
event, embiem, or signific;nt speech in both parts of the book.

Examples of this type of note include "Talk between Christian, and

Pliable" (12); "Christian Entred the Gate with Joy and trembling" /;s)

(which escapes the designation of interpretive note because the
passage in the text to which it is keyed reads "Then, said Christian,
I rejoyce and tremble"); "Christians victory over Apollyon" (59);

"The Children are afraid of the dog" (192); "Groanings heard" (241);

and so on. This type of note is common and relatively superfluous,

for it tells us ﬁothing,we did not already know, and inevitably
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distracts our attention from the story. ]
o

One final erxample of directive notes can be seen only in Part

ITI. In both The Holy War and Badman Bunyan makes extensive use
of mafginal notes saying simply "Mark This.” In Part II of the

Progress, published after these two works, he occasionally %nserts

this imperative as an alternative to repeating key words from the
text. The phrase can be seen on pages 190, 196, 217, 259, and twicé
on 268. Like the other directive notes, this type is usefhl ofily

as an embhatic reminder of:the allegory's meaning.’ The best thair
can be said for it, as fqr ail of its kind, is that it remiﬂas us

to give full attenticn to the text. Bunyan, we feel, is watching

us sternly. g

The-second type of non-Scriptural note is what f shall call.
thé interpreiive note. This type, in various ways, either subtly
hints at or clearly states an interpretation of the events taking-
place in the story. Once again, there are sevgral subdivisions
of this class.

First and simplést is the note that explicitly identifies the
allegorical significance of characters, ‘events, places, or objects
mentioned in the text. The very first note in Part I is a perfect
example. As Bunyan "walk'd through the wilderness of this world,”
he lighted on "a certain place, where was a Denn"; the mafginall
note keyed to "Denn" reads simply "The Gaol" (8). This typevof

note is often invaluable. Other instances include the identification

of the (apparently invisible) stepé through the Slough of Disﬁond

as "The Promises" (15), Worldly-Wiseman's high hill as "Mount Sinai"

(20), the River as "Death" (156 & 182), and Ready-to-hault's crutches

also as "Promises" (271). The River's significance we may have
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been able to puzzle out unaided; that of the steps and crutches;
Promiées both, may have remained mys?erious but for the helpful
notes.

Another sort.of interpretivé~note is more exﬁlicit, almost
always quite helpful, and frequently not a little sardénic. This
is the type which identifies the behaviour of the (as yet unnamed)

. Christian's family towards him as "Carnal Phyéick‘for a Sick Soul"
(9); which comments on Pliable's lack of resolgtibn with "It ii
not énough to be pliable” (145; and which removes any doubt about

— o

Bunyan's attitude toward the ébphistry of Formalist and Hypocrisie -

with "They that come into the way, but not by.the doar, think that

they can say something in vindication of their own Practice" (40).

This last reads like a simple restatement; its tone marks it an
] . .

interpretation, and the.,use of "they" universalizes the pair's ignorant
presumptuousness. .
1511 N

Also notable are marvelous comments such as "ﬂg that sleeﬁé

is 3 loser' (42), the repeated "0 brave Talkative” (77), "One temptation

“

—— el /L

fall in with strangers" (1120, and (of Igno}ance) "He saith to every

Ce

one, that he is a féol" (124).  These notes both aid us in understanding

the precise significance of certain events in the text arnd, occasionally,
delight us with Bunyan's subtle humour.
Finally, in Part II Bunyan twice incorperates into his exhortétign

to "Mark This" good advice. As Sagacity deséribes Christiana's

repentance for her 'unbecoming behaviour towards her Husband," Bunyan

i
thunders "Mark this, you that are Churles to your godly Relations"
(177); on the next page, our attention is drawn to Christiana's

dream of the two "Ill-favoured ones" with "Mark this, this iﬁ the

Coe
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quintescence of Hell." Here Bunyan appears in his best fire-and-

N
-

brimstone pulpit manner, and the notes are so eloquentiy pious that

we long for more.

All these sub-types of the interpretive note play an important
part in the development of Bunyan's allegory. But we have vet to

examine the most fréquently—used form of.potation; and that most

)

impressive‘%n its thoroughness. {

Bunyan's knowledge of the Bible is astounding. There is virtually

no major episode in the Progress that is not grounded in Scripture,
J LTOBTESS

\,

no important point made that does not echo some biblical verse.
And while the casual reader may be tempted to accuse‘Bunyan'of siAply
showing off by filling his margins with Scriptural references, to

go to the Bible and look each one up is to derive the fullest benefit

,

from Bunyan's art. Indeed, to.do so 1s essential.

’ P ¢

It must of course be acknowledged that most of these references
fall into my first sub-class. That is, they only refer one to the
‘ o’
- biblical verse whgnce Bunyan borrowed a word, phrase, sentence,
or concept. Even this type of note is important, however, for by
referring to the Scriptural passage in question the reader is often
given a larger perspeétive on the action of the story.
An excellent instance can. be found on page 17. Mr. Worldly-
Wiseman, beginning his questioning of Christian, askﬁ him if he
has a family. The unfortunate pilgrim sadly replies:
i Yes, but I am so laden with this burden, that
' I cannot take that pleasure in them as formerly:
methinks, I am as.if I had none.
1

The marginal note to this mournful assertion refers us to I Corinthians

7: 29. If we re 4 from 29 to 31, our understanding of éhristian's

4 3

d
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predicament is increased substantially, and, at the same time, the

individual situation is universalized:

But this I‘say, brethren, the time is short,
it remaineth, that both they that have wives be

LA as though they had none
And they that use this world, as not abusing

it: for the fashion of this world passeth away. 14

It is not merely Christian's burden of individual sin, we now see,

that Bunyan is positing as the reason for his sorrow; the world

s

itself is in a decline, and "the time is short.”" This reference,
then, if pursued, leads teo a more complete understanding of  the

Christian's (as opposed to just Christian's) predicameht.

One other éxample of this type of note will suffice. On page

80, Christian and Faithful are discussing Talkativé's false profession,

and Christian condemns him soundly: .

. Paul calleth somé men, yea, and tﬁose great
Talkers too, sounding Brass and Tinckling

Cymbals . . . Things without life, giving
sound . . .Though their sound by their talk,

. be as if it were the Tongue, or voice of an Angel.

°

"The note refers us again to 1 Cofinthians, chapter 13: 1} 2, and

3,-and 14: 7, which read:

Though I speak with the tongues of men and
angels, and have not charity, I am become as
sounding brass, or a tinkling cymbal. -

And though I have the gift of prophecy, and
understand all mysterles, “and all knowledge;
and though I have all faith, so that I could
remove mountains, and have not charlty, I am
nothing. ’

And though I bestow all my goods to feed
the poor, and though I give my body to be burned,
vand have not charity, it profiteth me nothing.

And even things without 1life giving (sound,
.whether pipe or harp, except they give & distinction
in the sounds, how shall 1t be known, what is
piped or harped7

AR
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The sceriptural references finish Talkative olf completely. Althouph
N |
- '~

they do not change the tenor of Christian' attick on the false
“professor, theyemphasize the crucial point: Talkative's rhetoric

is "a. tale / Told by an idiot, full of sound and fury, / Signifying
IS ™

‘nothing.”lj He 1s devoid of the princiﬁlcsgehind his words, devdid
/of charity or o:f anv good purpose whatsgever. Bunyan himself.says
it eloquently enough through Christian, but Paul's words prévide
an invalﬁable addendum. (
We may now move to the second type of Scriptural reference,
ﬁhose notes which comment upon or interpret what is said in the

text. A perfect example is the first Scriptural note in the Progress,

which explains Bunyan's purpose in having the man "cloathed with
Raggs.” The reference is to Isaiah 64:6, which reads, in part,

"But we are all as an unclean thing, and all our righteousnesses

-

are as filthy rags.'" Somehow, the image éf'the man -iring rags

seems Tight even‘without thiszclarification; but, once having found

the origin of the image, we are able to picture the‘man by reading

the Book not only gaining a burden, but also having the garments

of his supposed fighteouSness torn and rent by forces unfathomable.
Another fine example may bé found in the second part cof the

Proéfgés. As the small‘group of pilgrims proceeds past the land

of the Wicket-gate, Christiana extemporizes a little song about

the:joys of being a pilgrim. The last line of the song's second

stanza is "'Tis better 1ate§ihen never"” (193). And opposite this
_— —_—

line in the ﬁérgin is the note "Mat. 20. 6.": '"And about the eleventh

hour he went out, and found others standing idle, and saith unto

them, Why stand ye here all the day idle?" This is of course a

s -

climactic moment in the story of the man‘*who hires labourers for



his vineyard. The eventual point of the parable is in the sixtdenth
versa: "So the last shall be first, and the first last.'- .

Bunyan manages two things here. He both turns ““ristiana's

little song into a personal confrontation with the reader - better

late than never, so why stand ye idle? - and also confirms the validity
of her poii y referring us to a parable which emphasizes The Lord's
immutable will. If we are chosen, he says, we may eventually be

first, be we ever so far behind at the present;

There are myriad instances of this interpretive type of biblical
note in both parts of thg book. All have the effect of clarifying
some unclear point, of expanding our understanding of a point already

clear, or of interpreting a scene in a specific way, the way, we

ac

must.assume, Bunyan wanted it interpreted.

Finally, we must consider several Scriptural references that,
when pursued, affect one way or another the verisimilitude of the
1itera1_leve1. There, are five such interferences that shall be
discussed here, instances where Bunyan has somehow missed the precise
signiffbgnce of a biblical phrase, or where he has included in the
stofy that which should have been left in a note®

The first instance is Bunyan's placing of a phrase from the
Bible in Christian's mouth, in an impfoper situation. On page 11,

.
in answer to Obstinate's insistence that Christian re%urn to the
town, he replies that he cannot go back, "becagse“I have lgid my
hand to the Plow." The reference is to Luke 9: 62, where Jesus
says "No man, having put his hand to the plough, and looking back, .
is fit for the'kingAOm of God."'This is‘fine, except fhat Obstinate's
immediate comprehension of Christian's figﬁre of speech presupposes

not only an intimate acquaintance with the Bible, but also a willingness



to accept thg aﬁalogical value of Christian's allusion, a willingness
which it scems doubtful that Obstinate Would possess. in other
words, Bunyan has put into the text that which properly should have
beenrlcft in the note alone. ' 1
Something.similar happens oﬂ pége 63, where Bunyan makes unusual
use of a biplical phrase. As Christian traverses the Valley of
the Shadow of Deéth, he 1s forced to "betake himself to another
weapon called "All—prayer." That the uncertain nature of this weapon
renders 1t incompafible with Christian's good steel swofd is clear;
worse 1s Its uncertain genesis.  Ephesians 6: 18, to which the note
directs us, speaks of the virtue of "Praying always with all prayer
and supplication in the Spigit, and watching thereunto'Qith all
perseverance and supplicaiion for all saints." Ephesians uses 'all"
as a quantity, not only of prayer but éf perseverance aqd saints.
In 1light of this reference, Bunyan's use of the word as part of
the name of Christian's weapon ‘is confusing, and, on the surféce,

would seem to demonstrate the author's lack of regard for the precise

meaning of the"Scripture, and its use of "all" as -a quantitative measure

However, our ability to tease out for ourselves the significance
of the weapon's name, and odr understanding of Bunyan's intention .
in so naming it, saves the story from any Qamage.
Whereas mést of Bunyan's Scriptural references aid in‘interpreting

a person, event, or object, on pages -41-42 appears a reference that

e s ' . 4 . .
seems to prohiblt interpretation. Before beginning his struggle

up the hill (the path up which, not the hill. itself, is named Difficulty))1

v

Christian pauses to drink from a spring running by. The allegorical -
potential of this spring is obviously great, for it offers refreshment

to weary pilgrims about to encounter difficulties. But seemingly

6
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inhibiting our interpretation of this spring is the reference to
Isaiah 49: 10, which speaks simply of the ”spriﬁgs of water" by
which the Lord will guide waywérd Israelites. Now, Christian is
not. being guided in any way by this spging: he simply drinks of
it. And since the Scripture refers plainly to "springs of water"
(the water itself having, it appears, no abnormal powers), we cannot,
;g we wish to follow the guidé provided by this reference, assign
any supernatural significance to Christian's draught. fortunately,
our realization that spring's water is probably meant to be taken
as a symboi of grace femoves the danger that we will be inhibited
by this note, which seems to preclude such an interpretation.
There remain to Be discussed the two most interesting marginal-

note improprieties in the book, one from each part. In Part I (89)
Bunyan has slipped into omniscient narration, and is telling of
the origins and significance of Vanity Fair. He speaks of the time.
when

The Prince of Princes himself, when here, went

through this Town . . . it was Beelzebub, the

chief Lord of this Fair, that invited him to
) buy of his Vanities; yea, would have made him

Lord of the Fair . . . Beelzebub had him from

Street to Street, and shewed him all the Kingdoms
of the World in a little time

The Scriptural reference here, not sﬁrprisingly,.refers us to Matthew
and Luke‘a, where the devil takes Jesus up to.a "high mountain"”

and tempts him with the world's kingdoms. Bunyan is straining enough

at his aliegory even by hinting at this stoty duriné his description

of Vanity Fair, which we are to believe is aﬁ actual town in Christian's

land. But to refer us to the biblical story in which Jesus is explicitly

tempted on a mountain is to sunder the illusion of a town with streets
(“
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named "Britain Row, the French Row, the Italian Row," et cetera. o
Bunyan is mixing allégories here, unfoftunately citing one image |
in support of another, incompatible image. Although this incorporation
of the biblical allegory into his own is.clever, it is, in terms
of literal consistency, infelicifous]7 |

;

Finally we come to a passage and a referenqe in which the impious
reader would deiight, for hére Bunyan unintentionally creates'an ,
image that is ifreverent and comical. At the House Beautiful (221)
the pilgrims are lovingly:entertained by the residents; who ''had
prepared for them a Lamb, with the accustomed Sauce belonging thereto."
The first gloss directs us to Exodus, where the subject is, naturally
and appropriately enough, the Passover lamb. But the second note
is to John 1: 29: "The next day John seeth Jesus coming unto him,
and saith,vBehold, the Lamb of God;‘which taketh away the sin of
the world.” We can appreéiate Bunyan's wish td/ﬁuxtapose the 01d
and New Testament’references, and we can understand"£hat by referring
to Jesus hére he hints at the exculpation of the pilgrims' sins.

The only problem is the irresistible urge to picture the Son of
God "prepared . . . with the accustomed Sauce belonging théreto.”
An-irreverent urge, certainly; but even if we appreciate that, the
seventeenth-century mind was far more willing to accept r%&;gious
emblems that we woﬁld consider grotesque,.still we must believe
that our author could not have realized the full implications of
the image he creates here.

Béfore summing up, there is one last sort of marginal note
that should be méntioned. Although I did not see fit to assign

it a category of its own,“it belongs if anywhere with the first

group of all, the group of notes I have termed "directive.'" In
: N
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the Second Part,.whenever the pilgrims discourse of Christian and
his pilgrimage, or arrive at some landmark of their~predecessor'§
journey, Bunyan inserts a note guiding us to the relevant paée iﬁ
the first Part. This is another example of Bunyan's awareness that
he was writing a long and eagerly awaited sequel, and is akin to
his previously-discussed reference to 'the first part of these Records."
He is displa&ing his newly found self-conscious authorial pose.

About marginal notes, then, we must say that ﬁhey are on ' the
whole mildly diétracting and absolutely indispensable. Although
they are not part of the “text proper, the reader cannot but Be aware
of them, and, as has been shown, that Very awareness often distracts
us from the illusion Bunyan is striving to create. They are indispensable,
however, because in most cases.they indicate to us Bunyan's precise
meaning, which is usually the one essential to a proper understanding .
of the allegory. And a proper understanding--—the proper understanding——
is clearly whgt Bunyan wanted to give us. In fact he would hardly
dare leave, us with any doubts, considering his strict admonition
in the Conclusion to Part I:

e take.heed
Of mis-interpreting: for that, instead

§£ doing good, will but thy self abuse:
By mis-interpreting evil insues (164).

We now arrive at .the most difficult and invoived‘part of our
discuésion. " In thiéllast section éur task 1s to seek out and evaluate
the major disruptions in the literal-~allegorical fabric of thefbook
-—disrgptions created by an imbalance between the two levels, by
an intrusion of the figurative level onto literal térritory. Only

the most conspicuous of the intrusions I have found will be discﬁssed



here. My intention is certainly not to attempt to ﬁrove that the
¥

4

book fails because of these implausibilities in the literal level.
I wish only to demonstrate that Bunyan was more interested, finally,
in conveying meaning than in being artistically consistent, that
he occasionally "éhows a surprising tendency to throw away his fiction,
to tugn up his own metaphors."1

0f paramount concern is the problematic nature of the journey
itself. The journey is a metaphor fo? the progress of the elect
soul to glory; and, with a little consideration, one can appreciate
the problems Bunyan faced in employing this metaphor. To show both
Christian's rejection of thg world, and his travels to th; desired
country, it is logically necessary to have two physical planes of
existence, one of which would be rejected at the outset of the book
in favour‘of the other. To picture forth this transition, howevgr,
wogld.be very difficult. Bunyan chooses to solve the problem by
blithely ignoring it, and allowing Christian to journey on through

the very world he  has rejected. . What we have, then, is a world

which
)

is at once, an imitation of the "real” world ‘
perceived by the senses, an allegorical expression
‘of a religious system of values, and an
allegorical representation of states of
consciousness usually perceptible only to
the inward eye.
v
This world of multiple levels obviously strains the allegory from
the outset. Christian is picturedfleeing from his family: where
does he go? We must satisfy ourselves by imagining a movement from
the world of the City of Destructéon to that containing the Slough

of Dispond, the Wicket-gate, and Doubting Castle. Even the book's

title gives us a hint of the spatial problems we will encounter.



The progress 1is not from point A to point B on 4 single plane, but

Mfrom this world to that which is to come" (emphasis mine). The

other-worldliness of the Desired Cowntry is confirmed by Atheist's

~.accurate asseveration that '"there is no such place as you Dream

of, in all this World" (135). Philip Edwards sums up the awkwardness

of the.superimposition of the journey of the soul onto that of Christian's

body+*
The entangling .of Journey A (the universal
life-journey) with Journey B (the journey
of Christian commitment) obscures the fact
that Christian never really left his wife
and children . . . Christiana's decision to
follow in Christian's footsteps is absurd
in terms of Journey A (since following him

is inescapable) and awkward in terms of

Journey B (since physically he never _1eft).2O

In defence of Bunyan, it must be said that the reader understands
. the  problem and is quite willing to accept Buﬁyan's solution. We
certainly do not reject the whole book just because of this initial
difficulty (which is soon forgotten‘as Christian's myriad trials

“
begin).

Let us dssume then that the literal tale of Christian's (and,
later, Christiana's) journey is meant to be believable, or at least
consistent, on its oﬁn terms. We are prepared to accept lions
and giants, sloughs and valleys, e&en an Apollyon. But even given
these concessions, at times Bunyan simply pushes his images too
far. A p;ime example of thié over-extension of believabilify is
the depiction of the Interpreter's house in both'parts of the book.

Upon his arrival at this house, Christian is first shown (and
has explained to him) a picture of.a "ver? grave person' (29).

From this acceptable static emblem he progresses to a series of

o~
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dynamic ones,.and it ié here that tﬁe trouble begiﬁs. He is shown
Passion and Patience, two little boys who sit alone in a room.
Passion, given all his "best things," somehow manages to "lavish
all away" while Christian watches. Samuel Taylor Coleridge comments
lthat this "is not legitiﬁately imaginable"zl; in fact Bunyan seems
here to disregard any sort of logic in favour of the moral value
of the emblem.

The next emblem, of the two men éimultaneously feeding and
attempting to smother the fire of grace, is not unbelievable, anq
is in fact quite clever. But most problematic of all is the emblem
of tﬁe "valiant man" (33). The Interpreterileads Christian into
"a pleasant plaée, where was builded‘a stately Palace." It would
be valid to point out that this stately palace could not very well
be contained in one of the.%ouse'sﬂ"Significant Rooms," as all the
other emblems have been. But this 1s not tﬁe major problem. It
is the action that takes place around this pélace‘tha : ‘sturbing.
There is a érowd of men (real supplicants, we must wor. or actors
’in the Interpreterfs employ?) surrounding the palace, out of which
only one is brave enough to fight his way through the "Men in Armour”

-
\

who guard the entrance. Christian sees this man valiantly gain

entrance and be received by '"certain Persons . . . cloathed all’
' .
in gold." Although it seems clear that Christian realizes that
this is just an emblem —-"I think verily I know the meaning of this'--

l B

the reader may be less certain. The valiant man seems to believe
in the reality of his battle. Is he deceived or a deceiver? If
the battle is real, would not Christian simply follow the man through

the gauntlet to "Eternal Glory"? And if it is feigned, how must

we regard the status of the emblem? Christiana, after all, is also,

\
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much later, shown '"the man that cut his way through his Fnemies'
(199). The status of this image is unclear, and.this lack ot clarity
impairs the integrity of the 1itefal quest.

Nor is Christiana's experience at fhe House more satisfying.
She is 1ed~“into a Slaughtef;house," and shown a sheep who "without

) 1

objecting . . . suffereth her Skin to be pulled over her Ears" (202).
This grotesque_image, shown her "together With the rest of those
things that were then so profitable to Christian”, must mgte us
qUestion'fﬁe existence of the Interpreter's house in the literal

!
world of the journey. This is one instance where Bunyan has obviously

.préferred his message to his medium.
| More confusiﬁg éven‘than the spatial problems with the Interpreter's
house is Bunyan's propensity forv inciuding in the world of»the_piigrims'
journey actual biblical characters, artifacts, and\landmarks. By
so doing he calls inFo question, nét the objective‘reality of the
pilgrims: world (in which we do nbt believe in the firstvplace),
¢ ~

but its proper situation in time and space, even the time and space
of the imaginatien. .

There are, to begin with, five explicitly identified biblical |
personages scattered through fﬁe two books: bemas, Moses, Jesus,
Gaiué, and Mnason. Most astonisﬁing is the confrontation betweén

»

Moses and Christ. Faithful relates the story of the man who beat

him almost'to death for his "secret inclining to Adam the filrst"

(70). This‘cantankérous old prophet had, it seems, threatened,
Faithful once before: "'Twas he that cam?‘to me when I dwelt securely
at home, and that told me, He would burn my house over my head,

if I staid there" (71). Attheir .second meeting, Faithful is preserved

ﬁgbm death by one that "came by, and bid him forbear . . . I concluded



that he was our Lord."
One would think that Bunyan would perceive the awkwardné;s
of intfoducing, not simply biblical characters, but ones from such
different eras, into the pilgrims} extra-temporal world. Sufely'
having pilgrims interact with a'prophet and the Lord is, ip this
Acontext, a relatively inartistic wéy of.contrasting the old Law
with new Mercy. >
And almost as disturbing are the three minor characters borrowed
from Scripturé. Demas, the keeper of the silver-mine at the "Hill
Lucre" (106—08), is explicitly identified by Bunyan (through Ch?istian)
as the Demas who forsook Paul, and "departed unto Thessalonica"
(2 Tim. 4: 105. Christian invents a lineage that traces'beﬁas's
ancestry through the traitor Judas to the apostate Gehazi. Although
this 1line of descent is fanciful, it is obvioﬁs that Bunyan wants
us to see Demas as a biblical figurg related to’;ther biblical
figures -—-and, stric£ly speaking, the.integrity of the pilgrims’
world is thus called into question. “
Similarly puzzling is Bunyan's insistence ubon naming -two
of ‘the pilgrims' hoéts in Part II after Gaius, the'hosfv"of the
whole church" (Roméns 16: 23 and 3 John) and Mnason, “an old disciple”
who entertained the apostles (Acts 21: 16). ' Indeed, he not ;nly
so names them, but clearly identifies them as the same persons
mentioned in Scripture. What this means is that thé pilgrims are
travelling through a'world peopled in part by di§cip1es and apostates
of the New Testament—~—ﬂot to speak of Mo;es. In fact it is clear

that Bunyan saw nothing wrong with integrating the fictitious characters

of the pilgrimage with actual historicc:l pérsons.22 This lack
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of concern with temporal verisimilitude "extends into his freedom

1

2N

with biblical landmarks and artifacts.
In Part I Christian is misdirected by Worldly-Wiseman to Mount
Sinai-(19); is shown, in the House Beautiful,.the rod of Moses,
Gideon's‘trumpet, the "Jaw-bone with which Sampson did such mighty
feats", Davidts sling, and evén the sword which God will use against

Satan (54); and examines the pillar of salt which was once Lot's

wife (109). Christiana and her entourage, in Part II_(,J are shown

’

even greater wonders by those of the House Beautiful. They see
Jacob's Ladder and Abraham's mountain (along with his '"Altar, .the
Wood, the Fire, and the Knife,for they remain to be seen to this

very Day" [233]). And Christiana is given a "Golden Anchor" (identified

in the marginal reference to Hebrews 6: 19 as‘the "hope we have
as an anch;r of the soul"j.

These landmarks and artifacts borrowed from Scripture emphasize
Bunyan's féith in the literal truth of the received Word of God; -
at the same time, they‘placé the ﬁilgrims firmly on Earth. All
‘these objects (save only the Anchor) ekisted, according -.to the ﬁiblé,

at one time on our planet, and, if they now exist in the pilgrims’

land, that land must be ours. Christian, in fact, must have originally

i&ed on the Sinai Peninsula, passed through Syria, and ended up

t "Mount-Zion,a near Jerusalem;— a journey of roughly fourAhundred

kilometres. This is a facetious calculation, of codrse, and one

as fruitless as are tﬁe attempts that have been made to trace the 4
. geography of Christian';_world back.po the gountryside éurrounding

Bedford. The point is that, whilé Bunyén;s explicit identifioation

of these biblical landmarks (and cﬁéraéters) may sﬁjectify his ‘belief

in the Bible's infallibility, it also serves to confound the reader's .
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'attempts to imagine the landscape of the journey. The pilgrims' world
cannot be ours: we have no (physical) sloughs of despond or valleys

\
of humiliation. James Turner nicely summarizes the problem:

Single aspects of the road and the countryside
through which it passes are selected as the”
requirements of the allegory arise, and’they.
often E%SiSt combination into a ‘homogeneous
space. .

D

As he concludes, it is probably best to consider the world of The

Pilgrim's Progress, at the expense of literal believability,'"thé

24

symbblic landscape of-tﬁe landless."
In Part I, fhe Wickef;gaté, the Cértificat; given to Christian,
and the River may all be sources of uncertéinty-to the reader.
Consider for éxampie the River. There could 5e iitfle doﬁbt in
the reader's mind, even witgout the repeated margiﬁal notes gxplicitly
identifying it, that it is the River of Death.‘ This is a coﬁmon
enough image, and a gooq one. It would seem ghat Bdﬁyan is not
consis?ent in the‘use df this image. We see Cgristian,,Hopeful,
Christiana, and most of her“train litérally go‘thrgugh the river,
and even Ignorance ge&s across it by devious meansjw They do not”
~wn (and thus cleafly die) iﬁ the river: they climb in ;nd are
seen climbing out on the other side, after shedding their "Morfal
_Garments" in thé waters (158). This is és much of a proslem as
the. one mentioned at the beginning of this section: how can ‘all
this take place on one physicai plane of existence?l But there 1is
another siée to Bunyan's use of this image, or rather his ndn—use
of it. In the course of fhe‘two pdrts‘we either witness or are :

told of.the deaths of Vain-confidence (by falling into a pit, 112);

Heedless (in the Valley of the Shadow of Death, 243-44); Not-right
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(by lightning, 269); several gilants, all at thg hands‘of Greét—hoart;
and, most, importantly, Faithfu1>(97). None of these crossed the

River of Death that Bunyan posits as an actual body of water separating
Beulah from the Celestial City. Ifrthey crc-.: such a river--a

figurative one——it is only after their deaths, in the journey of

<

their. souls.

Faithful's death in particular is graphically described. I

e/Shall not rehearse, as do many critics, the problem of having Faithful

Jcarried up throﬁgh the Clouds . .?. tO'thé Celestial Gate" after

3+

he has been redpcgd to»ashes by the men of Vanity Fair. - But 1%
does seem importaht that he who dies tpe martyr's death (and. thus
gefs "the better of his féllow," as Evangelist says [(87)).1is not

subject to the same mode of death as the other pilgrims. It seems

to me ‘that the way to explain all of this is to suggest that the

River represents only-natﬁral death, and is to be crossed conly when
one i$ éxplicitly summoned by the King. Since Faithful's "unnatural”

death is violent, and since the King is not likely to summon the

Y

other reprobates we have mentioned, the River need not receive their
mortal garments.

A more interesiiijééroblem, and one that can only be explained

as a simple oversight Bunyan's part, 1s Hopeful's introduction

~
n

to the 1ife of a pilgrim. As we have seen in his discussion with

¢

Formalist and Hypotrisie, Christian attaches great importance to

the proper method of entering the Wéy: that is, through the Wicket-
. f _ ‘ .
gate. Hopeful, however, a resident of Vanity Fair, joins .Christian

directly from his home town: he does not go back and enter the gate

first. Considering Christian's unqualified. condemnation of Ignorance, ,

who 'camest not in at the Wicket-gate, that is, at the head of this

48
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way' (124), it is surprising that he (and his litervarvy creator) ¢
2y -

do not perceive Hopetulds oversight.

Nor do we sce Hopetul provided witﬁ the assurance of salvation--
the certiticate——-given Christian by the Shining Ones (38). Nonetheless,
when both have crossed the fatal River, and stand before the gates
of.Heavon; they hand '"in unto them each manbhis Certificate, which
they had received in the beginning" (161). “To point out this darélessnpss
with one of <the two pilgrims that we see received into Heaven is
not to, be petty. Buhyan takes such care to cstablish'the importance
of the ;ingle valid,entfance to the way and the possession of a
certificate (for the lack of which poor Ignoraﬁce is casf into.Hell)
that to neglect Hopeful in'thesé particulars is as theologi~ally
as it is artistically disruptive of Bunyan'é message. Since:Hopeful

is received, we must infer that he has at some time previous to .

\ -

"his arrival at Vanity Fair entered the gate and been given a certificate.

It 1is simply.ugfortunate that.Bunyan did not see fit at least to
mention this important/facf.

There are a few more/interesting instances of Bunyan's occasional
oyerémphasisvon the secondary level over Fhe primary, on meaning

over story, which blur the division between the literal and éllegorical

levels. After Christ?}ﬁfs vgctéry over Apollyon, for instance,
"there came to him an ﬂ;nd Wth some ;% the leaves of the Tree of
Life" (60). Now,.we are certainly not puzzled at the siénificance
of this disembédied member; however, it has no plécg in the stor?.
We may realize that Bunyan is pointing out the many ways in which
God wiil help him who prays (to victory in battle, to health in

' ;
its aftermath), but to be so obtrusive about it is not justifiable.
ks B

Another slip occurs in Part II, in the description of the medicine

——
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given to Mathew to cure the "Gripes of Conscience” (228-31). Sharrock
would have us believe that "the symbolism sinks' under the strength

. . 25 .
of the domestic scene outlined"; in fact, what could have been

a charming, realistic scene is weakened by Bunyan's pious moralizing.

It is bad enough that the medicine is made "ex Carne & Sanguine

Christi" ("The Lattine I Borrow", says Bunyan in an excessively

humble note) and must be taken "in half a quarter of a Pint of the
Tears of Repentance.'” But the worst attempt to force our interpretation

comes when Mathew questions Prudence about medicine:

Why for the most part Physick should be bitter

o our Palats? .

Pru. To shew how unwelcome the word of God and

the Effects thereof are to a Carnal Heart. ‘
Mathew. Why does Physick, if it does good, Purge, !
and cause that we Vomit? .
Prudence. To shew that the Word when it works
effectually, cleanseth the Heart and Mind. For

look what the one doth to the Body, the other doth

to the Soul.

o
f

The last sentence shows Bunyan's awareness that he is not really
letting Prudence answer Mathew's questions. Even this awaregéss_,
does not save the scene, however. Bunyan himself would have to
agree thatbﬁedicine certainly &oes not taste unpleasant because

God's word is unwelcome to a carnal heart. He has been overzealous

in constructing what could have been a very good analogy (and one

the significance of which readers could work out for>themse1ves) “

and has produced only a pious digression. Literal and figurative
levels should not be mixed in this way.

Help's dgscriptibns of attempts to mend the Slough of Dispond
(15-16) provide another;illustratign'of tﬁis overflow of significance.
into the literal way. Although Christian is pictured wallowing

abou: ~al slough, and although he emerges begrimed with real



muck and mire, Help describes the materials that have been used

in an effort to fill the slough as "at least, Twenty thousa: art
Loads; yea Millions of wholesom Instructions.' This is a sort of
confusion between literal and allegorical levels. Bunyan should

have been more consistent in his imagery. Twenty thousand cartloads '
of books, for example, would have been fit landfill for an actual slough
called Despénd, but Bunyan apparentiy was unwilling to trust his
readers' ability to extrapdiate to the deéree of significance he

wished to convey.

There are many other instances, in both parts of The Pilgrim's
Progress, of this sprt of confusion between layers, most often obviously
intentional, occasionally obviously unwitting. All serve ta draw
the reader back from the action, to make him stop and, rather thén
attempt to interpret the action, try to decide whether what he 1is
reading .is an intentional intrusion or simply an,inexblicable obscurity.
It is this sort of disruption that makes the greatest demands of

the reader who would accept the allegorical illusion.

We have now considered the four major types of allegorical

cruxes in The Pilgrim's Progress: Bunyan's dream-vision, his allegorical

naming, his marginal notés, and episodes'which function properly

on neither level of the'allegory. We must now make a final assessment
of the quality of the book, given the manybapparent problems wefﬁﬂ_
have discussed, in éome detail.

Buhyan's’dream—vision, a fine device to use in this sort of
allegory, succeeds in Part I despite its several inconsistgncies.
In fact many of these flaws may be partially excused because éf
the dream itself. We find ourselves able to forgive the dreamer's

-~

intrusions, if only because of the author's demonstrated anxiety
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about possible misintgrpretation, which he believed would do actual
harm. Part fI is a different matter, however. Our wuncertainty
about Bunyan's te:hﬁique may make us uneasy. We may be tempted

to believe that the author is attempting to manipﬁlate us with his
several types of narration--for it is demonstrably false to say
that he "lacks any critical self-consciousness in relation to the
literary methods he empLoyed"Zé——-but'his purpose is hidden, in

my opipion, by the apparent awkwardness in his handling of the dream-
vision.” That Pert II is nevertheless successful depends on the.
very fact that the dream-vision device is not crucial to the message
of the book and its final impacf.

The sighificgné names Bunyan assigns to every one of his characters
are more ‘useful than not. As has been shown; he usually rTecognizes
the great potential inherent in the names, and uses them to their
best advantage. In the few~ca5és where they get moﬁentarily out.
of hand (Mercie, Honest, Morality), it is not so much that the level
of»meaning overcomes the literal level as that the two layers of
significance are entangled. But we‘ére able to accept the existenceA
of the characters both as types and as real people, and even Bunyaﬁ's
insistence on nominally emphasizing certain qualities does not unduly
limit their functions.

Bunyan's marginal notes distract dg from the allegorical illusion
6nly incidentally. From the beginning we .. -~stand that they are
the author's comments upon his own work. L:ie E_iot in his notes

to The Wasteland, Bunyan with his marginali: (tempts to ensure

~that no crucial point will be missed, or ~—worse, much worse—- misunderstood.
That he becomes overzealous in many cases, that he occasionally

becomes overly pious, can be forgiven in view of the sheer volume



of varioﬁs kinds of notes that he employed. And the few notes that
do have a“deleterious effect upon the illgsion can casily pg discounted
if we consider the small paft they play in the total impression
created by the book, and because they are of course not part of
the allegory proper. |

Finally, there ére»Bunyan's improprieties in the combination
. of literal and figurative levels. These have the greatest effect
on the allegory, for, in many cases, they show a sudden, completé
aisregard for the integrity of the author's own carefuily—contrived
~illusion. That Bunyan}was not aBle to resist including his own
interpretations of the literal story in the text itself is unfortunate,
“for in a few plaées our enjoyment of the story and of the'challengé
of interpretation may be impaired by the author's unwillingness
to trust his readers' interpretive faculties.

Having said so much, I believe that both parts of The Pilgrim's

Progress must still be considered succgssful, coherent allegories.

Déspite their flaws, th; power of the metaphor of the "way" carries

both Christian and his wife and their companions through their tribulations
without losing éur interest. I think we are willing to concede

“that Bunyan has biases that inform his overextensions as welfaas

the story as a whole; and such a concession allo&s.us to apprﬁiiate

his achievement even as we recognize these flaws. Bunyan advi\es

us to take from his work what is meaningful and ignore the resgxi

"What g£ my dross thou findest there, be bold / To throw away,  but

yet preserve the Gold" (164)—~and, when the author himself so candidly

i
| ,

acknowledges his faults, 1t would be piéayune to condemn him for

them whileigﬁoring the undeniable success of the work as a whole.



Chapter II:
e

The Holy War and Polysemous Allegory

To attempt an examination of The Holy War using the same techniques

we employed in our discussion of The Pilgrim's Progress would be

relatively unprofitable, mainly because of the very different form
of the two bodks?i Certainly, the essentia% subject of both works

is the attaining of glory by the beleaguered human soul;’ but at thisu
point the resemblance ends, for Bunyan's metaphor in the later book
is as different as his method. The title hides nothing from us:

this book is to concern itself with ‘warfare, unlike the earlier

one, which treated of wayfaring. And if Bunyan occasionally sacrifices
his medium for his message in the Progress, we will find that in

The Holz War the message, 1in all its multiple layers, declares
eérly‘its primary importance, and never relinquishes that status.

As Charles Baird says, 'the central metaphor domiﬁates the narrative

a Co . 1
structure, the character development, and the settings."

- Of course, the central metaphor of The Pilgrim's Progress—-

the journey—-—dominateé that book as_well, but it is a gentler‘sort

of rule. Since the journey metaphof ié more straightforward, ample

space is left for character development and a variety of adventures.

The Qarfare metaphor is less malleable. "As a vehicle for the general
course of human existence it suffers from éelf—conscioﬁsness and
over—intensity."2 In a town under siege there can be no long discussions

of tsg goodness 6f‘God, no pondering of the message of the Scriptures,

unless such dicussion tends to the resolution of the situation at

hand. Nor can there be much variety in the experiences of the townspeople:

constant conflict is the lot of the characters.

54
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Having chosen once more to write about the trials of the human
soul, and having chosen his device-—in this case, Esvchomachia,
or the warfare of the soul—-—Bunyan was faced with several difficult
decisions. Foremost must have been the problem of dealing with
the three necessary characters-——éod, Satan, and the individual

spirit——in a fictional context. In his spiritual autobiography,

Grace Abounding to the Chief of Sinners, Bunydh managed to indicate

the functions of the Lord and the témpter in his own personal experlence;

P
and in The Pilgrim's Progress, ,as we have seen, he succeeded in

depicting the forces of good and evil as personifications of virtues

and vices. In The Holv War, however, he needed a different approach.

. . . she lost her situation and strength; she
followed others than Christ, wherefore he suffered
her enemies to scale her walls, to break down her
battlements; he suffered, as you see here, the
great red dragon, and beast with seven heads and
ten horns, to get into her vineyard, who made

most fearful work both with her and all her friends;
her gates also were now either broken down or shut
up, so that none could, according to her laws and
statutes, enter into her; her charter also, even ‘
the Bible itself, was most grossly abused and
corrupted, yea, sometimes burned and destroyed
almost utterlj .

This passage, which bears startling resemblance to several

passages from The Holy War, is taken from The Holy City, Bunyan's

lengthf commentary on twenty-two verses of Revelation, which appeared
in 1665, seventeen years before the publication of the work under
scrutiny. This ﬁortion of the exposition of the lot. of the unredeemed
Jerusalem could very well serve as a commentary upon the fall of

Mansoul in T%e Holy War. It is likely that when planning this his

most ambitious allegory Bunyan recalled his earlier treatise, and

recognized the suitability of the figure of a.holy city to his plans
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for this new project.

In‘The Holy War the holy city is a "fair and delicate Town,

a4 Corporation, called Mansoul,"*which'is to represent, as the margina{
note tells us, "Man." The book concerns itself with "the Losingp
and Taking Again" of this towm, aCCOrding to the subtitle. But,
while Bunyan wants the tfials of Mansoul to represent above ali

the individual human soul in conflict with Satan and itself, he

also presents

the biblical narrative of the fall and salvation

of man together witii the history of the church,

which merges in the beginning with biblical, in

the end with millenial, and throughout with the

political history of his own times.
Although this is not lo say that Bunyan attempts to maintain throughout
the book more than one consistent figurative level, at various times
at least three others surface and moméntarily lay their claims to
the interpretation of the action of the literal level. And it is

e
Bunyan's insistence upon including as many partial layers as he can
that makes such critics as Talon, Sharrock, and Tindallkfinally
decide that the work is a failure, if a fascinating one. Talon -
concludes that '"no amount of skill in literary counterpoint could
have succeeded or could ever succeed in harmonizing such discordant . o
S 'l6
strains.
We must not be too Q¢gef to agree with Talon's rather generalized

dismissal, however, without first turning to the book and deciding
for ourselves how seriously flawed its fragmentarily polysemous

nature renders the main story. Perhaps Thomas Macaulay's assertion

that

!
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the best thing, on the whole, that an allegorist
can do, is to present his recaders with a succession
of analogies, each of which may separately be
“striking and happy, without looking very nicely to
see whether they harmonize with each other
should guide us, or at least encourage a modicum of leniency on
our part. Let us not be too quick to judge the book a failure.

First, we shall consider and dismiss two offihe subjects dwelt

upon in our discussion of The Pilgrim's Progress, for they are of

little interest here. Whereas the narrator of the pilgrimage wa§
T~

an important character himself, mainly due to the obtrusive\ﬂrgam—

vision device, in The Holy War the narrator is simply omniscient. ™.

Although he appears at the beéinning as a wanderer, and although
he claims on occésion to be an occupant_of Mansoul, his consistent
omniscience belies his ;xistence as a citizen of the beleaguered
town. He know; and reports the words of, and‘the conteﬁts of epistles
to and from, both the powers of light and darkness, and is not
afraid to tell us his characters' thoughts. His occasional purported
residence in the town func£ions onlylas a sporadic reminder that
the allegory concerns itself in the main with the trials of a single
soul— — for what man's soul coﬁld Bunyan know so well as his own?

And the marginal'noteé in this book can generally be passed
by Qithout comment as well.) Both the Scriptural and noﬁ—Scriptural
notes are mainly difective and descriptive, and the interpretive
ones are unobt;usive and straightforﬁard. Most interesting is that
many of the notes-—especially the ones reading "Take heed Mansoul"
or "Look-to it Mansoul'"—— can bevread either as comments on the

corporation's sorry state or as exhortations to the reader. The

frequent repetition of "1 Pet. 5. 8"-—_'"Be sober, be vigilant; because

-
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your adversary the devil, as a.roaring‘lion; walketh about, seecking
whom he may devour'"— —which reference appears virtually every time
Mansoul is menaced in any way, from within or without—-—serves the
same hortatory purpose. Bunyan expectsnot only his imaginary corporation,
but us; his readers, to heed his warnings.
I believe the way to approach our evaluation of Bunyan's allegory\\\
in The Holy War is to isolate, as far as that is possiblg, examples
that betray a bias toward one of the féur most important ailegorical
levels which occasionally surface in the work. By so proceeding
through the foﬁr structures of meaning, we may‘best decide to what
extent each ievel is necessary'to the success of the book, and to
what extent éaéh is individually coherent! First we will consider
the degree to which the literal story is logical and consistent,
and, more importantly, whether it can sustain, or be sustained by,
the book's main allegorical level, the psychological one involving
the trials of an individﬂal soul. These two levels will of necessity
be coﬁsidered simultaneously, for, as we shall see, it is impossible
to separate them. The actions in the story arise from the needs

of the allegory, and the two cannot be discussed one apart from

the other. . -8
§

The other three allegorical possibilities will then be examined:

Ny 5

the extent to which Mansoul represents mankind (in terms of the

biblical fall and redemption), the millenarian theme, and Bunyan's

occasional glances-‘at the political situation and current events

of his day.

Eventually of course we will have to come to terms with the
whole work, this conglomeration of so many partial layers of intended |

meaning. While individually each may function anywhere between
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adequ. 1y and extremely well, still the proof must 1ie in the facility
with which Bunyan is able toa combine these diverse strands into
a work which has beegllabelled everything from "a magnificent Failure"
to "England's Puritan epig.“

The stofy, simply, is this. We have a town named Mansoul,
which was built by a king called Shaddai "for his own délight“ (S)L
It is a town whose defences are so perfect that no enemy can enter

but by consent of the townspeople. Eventually they give this consent

OLUS 5 ho enters the town and remodels it to his liking.
)

' .and many forays, Mansoul is repossessed/gy the army

“by hi& son Emanuel, who puts the town, .

through tﬁ%_pdwer of his matchless love, into
i far better, and more happy condition than 'twas

'33 before it was taken by Diabolus (29).

He even establishes his residence in the town, and treats the inhabitants

o

withrgfeaﬁ love and unbounded generosity.
Before long, however, the townspebple are turned from their

happy 'state by a traitor in their midst, who, with various delights,.

makes them fofget Eméﬁuel, who withdraws, bffendeq. They live in

fear of his wrath for a time until, ﬁfevailed upon by numerous petitions,

he returns, takes the town once again, and helps repel oné last

desperate attack by the army of DiaBBlus. The town is finally at

peace, and is promised great rewards for its continuing fidelity.
Summed up in a précis like this, the story seems both straightforward

and believable. In fact, it appears to describe the tribulaticr.

of what might be one.of any number of towns of the Middle Ages,

and, since Bunyan is careful to follow many of the rules of siege

. . 0 5
warfare, the story 1s even more plaus:Lble.l However, this Summary
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description ignores the chief part of the story, for it is upon

the fine points of the work that Bunyan has concentrated, and expects
us to conéentrate. It is crucial, for example, that Diabolﬁs cannot
enter the Yown until Captain Resistance and Lord Innocency, two
“of'the chief men of Mansoul, are élain; it is crucial that the traitor
who first turns the town away from Emanuel after his first coming

is named Mr. Ca;nal Security; and it is-certainly of great importance
that Diabolus's army is composed in the main of a race of creatures
called "Doubters." Of paramount consequence, in other.words, is

the theological significance of every character, action, and speech

N N
-

in the book, for the story is arranged to sult the meaning, and

is unintelligible if deprived of its religious underpinning. It

is clearly necessary to consider the story in terms of this primary’
theological .significance.’ We shall see to what extent the entire
book can be explicated in terms of the level of persgnal religiogs
experience-——the‘conviction of‘sin, conversion, backsliding, and
final aésurance of grace——before searchiﬁg for other meanings which
may clarify certaiﬁ cru#es in the text.

.We are first presented wifh the "famous Town of Mansoul"” (8),
a corporation which is obviously meant to represent ‘an individual
human being. To this figure we are first alerted by thé names of

the gates of the town: "Ear-gate, Eye—-gate, Mouth-gate, Nose-gate,

and Feel-gate" (9). It is early established that Mansoul itself
is the body, its walls the flesh. It is not Nénsoul as the body,
 however, but as -a residence of (and collective name for) the men
‘éf the town, the_*power; of the soul," that is iﬁportant to Bunyan,
for it is the virtues and vices of these oécupants,that will be(

the focus of the story.



When these powers, or men, are first individually identifiedag_
Bunyan's scheﬁé becomes clear. He speaks of "the chief of the Town
of Mansoul, such as my Lord Innocent, my Lord Willbewill, my Lord
Mayor, Mr. Recorder, and Captain Resistance" (14), and we can see

that - ‘ K

the human actors in "The Holy War' are parts
of men-—~special virtues, special vices:
allegories vin fact as well as in namell v
. they] represent specific aspects of ¥the theme
and confine themselves accordingly.
That is, as is later confirmed, each membér_of the huge cast of
this work 1s little more than a personification of the specific
quality for which he is named, or, as is the case with Willbewill,

a functionary whose motions conform to those of the‘powe: of the

soul he is meant to represent. Unlike, for exampie, Faithful or

Hopeful in fhe Pilgrim's Progress,vthese characters are\simply“g;ablel
to do more than exemplify tha}r nominal qualities;‘

ﬁow, this 1s not a problem except 'when Bun}an tries to figupe
them forth as real men (tiny ones, we must agsume). Thus we should
be disturbed when we are told that Captain Convictién is wounded
thrice in the mouth (81), or that Mr. Rashhead, a Diabolonian, -"had
hisvbrains beaten out" (61). The clash between Mansoul as the body
and the men within asAbut thoughts,’and tﬁis sort of attripution
of physical reality and the capacity for,yiolent action to the men,
producgs confusion. .JThe bloodshed ié, of course, allegorical
but the violence will not entirely vanish into rhetorical smoke.

Allegory has a surface as well as a significance, and that surface

:é‘primary experieﬁce of the reader."13 In other werds, although

3

we understand the significance of the specific wounds given and received,



still such‘specific1ty in the deplctlon of characters who, Bunyan

explicitly wants ns to believe, are powers of the soul, is both
out of place and modest}y detrimental to the overall effect.

The introduction of Diabolus, and the relation of his initial
deception, is similarly aéh%?rd. Bunyan gilves us an account of
the "Original of this Diahoius" (9), and then quickly proceeds to
show us how he tempts‘theetowngueor, rather, the citizens of the

town. The trouble is this:

described directly without allegory; then when
Diabolus presents himself before Mansoul there
is a clumsy attempt to combine the Biblical story
" of the tree of knowledge with the siege metaphor.

,

c.

A clumsy attempt indeed. It is not that to use the symbol

'

,,of the eating of the forbldden frult injures the psychologlcal level
21,_ .
of meanln for it is .as good a metaphor as any for the fall of

7an individual human soul.‘ The clumsiness lies in Bunyanus attempt
to Juxtapose the. actuel tree with the powers of the soul He wants
to empha51ze that all the thoughts and desires of the soul consent
to thelr perver51on, so he tells us that ''the Towns-folk . . . took
and did eat thereof" (16). Notice that it is not the town, the
human body (whlch ‘alone 1is capable of actual y eating the fru1t),
but rather all the 01tlzens of the town, the personlflea thoughts

and w1shes of the human soul that partake of ‘the 1nterd1cted morsels.

Bunyan has a similar problem with hlS synechdochlc descrlptlon

~ later in the book.’ Emanuel -has conquered D&abolus for the flrst

time, and for this he is worshipped by Mansoul (or its representatives):

LN

the whole Town o%’Mansoul came out as one man
to the Prince in the Camp to thank him . .

The creation and fall of the angels have been “”,‘
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this they did in most “umble manner, bowing
themselves seven tir . Lo the ground before

him .. . so the Town.came nigh and touched

with the hand the top of his Golden Scepter (111D

Bunyan seems .to recognizo his .difficulty here, and tries to evade
it. It is hard to know whether "as one man" is being used in its

» .
common meaning of '"all ,together"” or whether Bunyan is cleverly uniting .
all the powers of the soul as Mansoul; but, since he says they '"came
out", he must be speaking of the individual citizens. They bow
to him, and then "the Town came migh and touched with the hand"

Emanuel's scepter. ‘We (and, apparently,. Bunyan) are confused agair.

Is "the Town" another example of synecdoche, or. is it Mansoul (the .

or

PR

human organism) who now approaches E-anuel? Bunyan nicely avoids

explaining by referring vaguely to 'the hand", rather than "theiT
v- . » e ‘

hands,'" but this cannot save him, for, after "the Town" anghEmunuel

. have finished their conferer-e,

Then did the men c: Mansgul give a shout, and
returned unto their houses in peace; they, also- . .
"told to their kindr~d ard friends the gd‘d'that ‘ i
Emanuel had promised Lu Mansoul (113). B
" sl @ <
It would seem that Bunyan has chosen to ignore the confusioﬁﬂh@l
is causing.ajaeihas told us that the "whole Town" came out to-gratulate
with Emanuel; now he says they return home (which confijmsrthaf
it Wéévthe-citizens, not the town itself, who attended thé'conference)
and tell their kindred and friends the good news. This rash of
. poqr1§—disguised inconsistencies)(éommencingﬁ'ith'the temptation

P
!

e
o . ) 1

' scene described above) is- more amusing than harmful to our perception

a,

s
(S

on the peérsondl level of

of Bunyan's message. We clearly remair:
S : : T

. the allegor?f -However?apparentlygpiﬁmsy ié'Bunyan{s handling of

. '\.\_ -,

this last episode, still it is nécessary that we recognize that
p i - | gn:
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it is the various powers of the soul who submit to Emanuel's rule.
At two points in the book Bunyan employs an image 1hi. we

may interpret only in terms of the psychological allg4gory. When

Diabolus first takes possession of Mansoul,, he commands the destruction

B

of : U

an image of the blessed King Shaddai, this image
was so exactly ingraven (and it was 1ngraven in
gold) that it did the most resemble “haddai himself
of any thing that then was extant in 1 - world (24).

v
. .

" Then 1ater, after Emanuel has wrested the town from the glant s

' 4 oL ) 'tk‘\-\‘
fo

v11¢ P1pTlVLt}, he orders ' T

ﬂ.‘
2 .

s that th® image of Shadda1 his Father should be

fii,fl c.get up again, w1th his own, upon the. Castle gates.

- +And that it ‘should be more fairly drawn than ever
in the best of Gold (118).

e‘hhat are we to make of ;hiaﬁiniiiéat of Exodus 20: 4: "Thou shalt
;Ot make unto thee anyfétabeaiémage, or any liker2=ss of any thing
that is in heaven above? Butyan again provides the key 'to our

L 7 B
interpretation. His marginal note to the second passage cited above
directs ‘us to ﬁevelation 22;:43 "And they shall see his iace; and
his,naﬁe_éﬁall be in their foreheads." 'No,matter that the image
is to be set’up oﬁ the castle ("The heart", p. 8, gloss): Bunyan's
meaniﬁg is -clear. He waﬁts us to realizelthat the redeemed siAner
must have God'a image in has mind and heartf‘ .

And douBtless’Banyaﬁ eméhaﬁizes that tﬁe image is graven in
:f\gbtd in btder.to keeggeuf attention on the figaratave level of the
atory. Just as the death of Ignorance in'the Progress forcea us

g

'te stand back and realize that Bunyan is bt 51mp1y exhibiting heartlessness

by executlng a poor muddled character, that he is condemning ‘a v1ce



and not a person, s$o this feference to something which goes completelv
lagainst the Scriptures reminds the reader of the author's meaning,
and rather confirms than denies Holy Writ.

A similar instance of this sort of distancing occurs twice
more in The Holy War. After the liberated town of Mansoul has tried
(rafher summarily) the chief Diabolonians who were captured at the
‘time of Emanue? & vi “ory, their prince commands that theftbﬂﬁsmen

¢ z.fléffﬁ
O8Ny .
,ﬁhef”gabolonlans
o S

- Ay

themselves car a “he execution: '"So they crucified

3

. *%&: ' . :
that had been a plague, a grief, and an offence to t;g Té@n of Mansoul"

(135). And later, during Diabolus's next attack upon the town,
both Lord Willbewill and Mr. Mind so serve several young Diabolonian§;fA‘ .

who have been caught performing immoral mischief. First Willbewili fJ f“‘%?

raised a very high Cross just in fhe face of -
.the army of Diabolus, and of his army, and

there he hanged the young Villains (196), .

. $
and tﬁgn Mr. Mind took his two "to the self-same place . . . and

. ) _ . 9
there he hanged them" (197). , . r.. A

Sharrock considers that such crucifixion represents "an unbridgeable -
- emotional gap between.thé idea and the similitude, and suggests.
that Bunyan's adaptation of Paul'svexhortation at Galatians 5: 24

B

about crucifying '"the flesh with the affections_dﬁd lﬁsts" is "a

<
“ r
n» . . 1

token of his naivete, not his ferocitx&ﬁ
. : : . S
Naivete?, Far from it. Bpnyan goes.so far 'as to call this o
crucifixion a “Christian act” (196) (although most.readérs would
probabiy rather agree*with“the Doubter who solemnly opines thﬁt
"hanging is but a bad business" t235])7 His purpose ;s to remind

us of the proper way of interpreting the events of the story. Just

as Paul's 'instruction is figurative, so are we to perceive Mansoul!s

. R -
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action. By emphasizing the Christian goodness of this action, Bunyan
makes quite clear his point that "sins must be publicly renounced,

that the Christian must be seen to mortify the flesh."

Considered as a whole, the story of The Holy War is very well
supported by the psychological allegory that.we have been discussing.
In fact, the spiritual ups and downs of Mansoul correspond quite
closely to Bunyan's own experience, to the vacillations of his own

i

soul, as narrated in his spiritual autobiography Grace Abounding.

Probably the best indication of the way in which we are to

perceive the work is provided by Bunyan's choice of names and (thus)
, » £
functions for his myriad characters. With a few exceptilons, Bunyan

PO

manages to portray all the powers of the soul in their proper capacities.
Two of his best psychological characterizations are those ofjthe

personified will and conscience. N
[OUNLRTEN

Lord Willbewill is one of Bunyan's featured players; “He is
loyal to Shaddaivat first when he knows no better, but’When Diaﬁoius'J'

occupies the town,

he scorns now to be a slave in Manswﬁi; and

T therefore resolves to bear O0ffice under Diabolus,
that he might (such an one as he wasﬁaﬁg,a
petty Ruler and Governor- in Mansoul (21).

For his treason, he is made "CaEtain of the Castle, Governour of

o
thé Wall, and keeper of the Gates." But so wilful is he that he cannot

-3
£

long be loyal even to.this new, more "liberal!! master. When ‘the
. ey S

armies of Shaddai besiege the town, he'Bégins to have second thoﬁghts.

Bunyan brilliantly understates his reaction to the abuse of old e
. ‘/..) H

Prejudice and Captain Anything: "he did not seem to take one side
more than another, only it was perceived that he smiled" (61).
‘o L.t

But Willbewill is not quite ready to revert to his original

-~
o



master, although he is ﬁounded by the slings of Fmanuel's army,
and is no longer "able .to do as he was wont" (82). Soon all of
Willbewill's officers and soldiers are killéd (89-90), however,
and he himself is made é prisoner and finally exaltgd by Emanuel's
pardon. .ﬁgain he is a servant of Shaddai, by Emanuel's commission
this time, and this time he Temains true. As Incredulity, the only
one of the Diabolonians to escape‘crucifixion, complains to Diabolus:
Yea, and Wilbewill, that Rebel, who, one would
have thought, should never have turned from us,

he is now in as great favour with Emanuel as
ever he was with thee (134).

‘ “ Wb ‘ )
True, he forgets himself for a time, and is, along with the rest

of Mansoul (Mr. Godlyfear only'excepted) beguiled by his own grandson,

Mr. Carnal Security, and is made "very wanton” (170); but he scon

recovers himself and "plays the man" once more. He is instfumental

iﬁ the attempt to repel the second attack of Diabolus, and he,fiﬁally

proves himself true to the end. |
Willbewill 1is perh;ps Bunyan;é fine;t‘creation in the'bbok,

and the one whose actions correspond most closely to his nominal

identity. The will is that faculty of mind that governs, our actigns,

logically or?otherwise,‘and Bunyan's personifigation of the uncer£ain

government of this faculty is magnificent,” Willbewill's first state

represents the innocent (or iénorant) pursuit of the way of life

to which one is accustomed. His radical changé of allegiances corresponds

to the human beiné's amazing capacity for rationalizatigg; And

"his final ‘decision to remain true to his original master represents

{ ,~-‘. ) .
mor%ITsieadfastness, a quality embodied in the will. Even when

the othéq,faculties of the mind (reason included) "advise differently,

«
-

a strong will can libld one to the strait pq;h.l And Bunyan is careful

SN
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always to depict Nillbéwill as a brave and important officer.- FEven
in his original apostasy he 1is said "to possess ”valou; and stoutness"
(22). What the will sets out to do, Bunyan tells us, it will do.
Mr. Coenscience, the original Recorder, is also given a treatment
~i1lustrating Bunyan's concern with psychological verisimilitpde}gf
. . . before the To&n was taken, he was a
man well read in the Laws of his King, and

also a man of courage and faithfulness to
speak truth at every occasion (18).

Even after Diabolus possesses himself of Mansoul, Consciénce, although

"much degenerated,'" cannot be bent wholly tq -the devil. He occasionally

thinks upon his former master, and makes "the whole Town of Mansoul
shake with his voice." Diébolus manages to convince the town's
in@abitants that Conscience is but a madman, however, and he 1is

thus little regarded until he speaks authoritatively once again
. H

Fd

? . . .
‘when Mansoul is being menaced by Shaddai's army (54). Abused and

imprisoned by the Diabolonians, he is eventually made Subordinate

i

Preacher of Mansoul under Ema *,l's rule, and charged to concern

himself with "the teaching of,Mg;ay Vertues, to Civil and Natural
B b . .

-

v

duties” (140). He, like Willbewill, is temporarily diverted by’
Carnal Security, but, also 1ike Willbeyill, ;rimagily remains faithful
tglEmanuel until the end. Tow " 7_ —_

His career corresponds to Bunyan's:knowledge of the vacillations
of the ;onﬁéience in the human épirit._ Like WilibeQill's, his presence
and actions strike a chord in the mind of thé readef, and alert
us to the harmonious combipation of story with allegory. Neither
level strains to meet the/:equirements of the other; - they mesh in
a satis%ying manner.

PN
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'And, for the most part, the same can be said for the rest of
the book. In most cases Bunyan is able to combine the literal story
with the primary level of signification quite satisfactorily. In

fact, any reader familiar with Grace Abounding will recognize the
1‘)

rhythms of Bunyan's spiritual trials even 'in the fictional guise

under which they are here presented.
This is not to say, however, that this major level of meaning

can fully account for all of thé actions of the story, some of which

‘obviously mean more than they would if we were to confine their

significance to thé primary level. It will be our goal in the remainder
of this chapter to cbme to terms with the three other strata of
meaning which occasionaliy take precedence over this primarf one.

It w&s a commonplace amoﬂg the left-wing sectaries of Bunyan's
time, Sh;rrock says, '"to treat God's dealings with Istael, and indeéd

p%mentunarratiVe, as anégnalogue of the soul's:
P R o v '

v, 4 re

history."l‘-7 - Arid Bunyan dhﬁﬁlegﬂwith this sort of analogical treatment

a

at various points in The Holy War. In fact, the first part of the

book -—~the fall and redemption of Mansoul- - can profitabiy be read
as a fictionalization of the Old Testament's account of the fall

of man and the Ne@;Testament's relation of Christ's mercy in saving

o
-

mankind. Indééd,vseveral problems are cleared up if we so interpret
the story.
For example, this reading will clarify Mansoul's initial state.

While to suggest that Mansoul is at first innocent because it simply

3

' represents a young human soul that has neither yet been exposed

to the wiles and temptations of Satan, nor even realized its own
sinfulness, is adequate, the corporation's initial innocence and \

éxceflence is better explained by positing it .as well to be a figure



standing for both Adam and Eve before the Fall. This will acount
fot the.corporation's Houynhhhnm—liké statelg———“They are strangers
toélyiné and desembling lips" (13) ——and for the existenée of the
doomed Lord Innocency. |

More importantly, we will be able tglmake more sense of the

temptation and fall of Mansoul, and of Diabolus's disguise:

4

. so it was determined that the Giant Diabolus
should assume the Dragon, for that he was in those ~
days as familiar with the Town of Mansoul as now
© is the bird with the Boy (13).
Unless we assume Mansoul to be Adam-or Eve (or some amalgam of the
two),_this disguise is meaningless. What Bunvan wants us to resf@nd
to is the tempter's ability to appear friendib, familiar, and harmless
even as he plots our destruction.
And the explicit symbolic action of the fall, the consumption
of the forbidden fruit, makes more sense as well, 1f we assume
Mansoul is initially unfallen. As was earlier mentioned, the consumption
of “the fruit is an acceptable symbol for the individual temptation
and fall of any human soul; but to picture Mansoul's fall as the
Fall makes the clumsiness of which Sharrock spea@b a little less
. 1 '
disturbing.
" There 1s a Ryob%em after tkis, though. If we wish to perceive

Emanuél!s first coming as corresponding'to his redemption of mankind

SR

through his death, we will search in vain for his passion as an
actual event. He spéaks of his sacrifice to Diabolus, and in the
A4 .

past tense:

So when the time appointed was come, I gave
body for-body, soul for soul, life for life,
blood for blood, and so redeemed my beloved Mansoul (75) <
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—--but it does .not occur in the real time of the book, it is a fait
accompli. This absence is an indication of the relative inconsistency
of the several levels, for, although Bunyan obviously wanted to

incorporate both Bible history and the temptation and conversion
S

of the soul in the same episodes, neither level is able to subsist

=

consistehtly on its own.
Bunyan's Bloodmen are interes;ing creatures, existing (or at

least interpretable) on two allegorical planes at once. We will
Teturn later in this chapFef to their function in the author's Sporadig
commentary on England's political stapg; for now we shall glancé
at theif function as a reminder of the church history to which Bunyan
is alluding. It is the names of the captains of the Bloodmen which
élert us to their import: Cain, Nimrod, Ishmaél, Esau, Saul, Absalom,
Judas, and Pope lead the Bloodmen against Mansoul. Judas is the
mpst pertinent character in this list, for it was : who came closest
to actually doing what Bunyan says the Bloodmen once did: "theyd
once did force fﬁanuel out of the Kingdom of Universe™ (230). Bunyan's
reminder Qf Judas's treachery is iess than subtle:

Captain Judas was over twgﬁbands; to wit, the

Bloodmen that will sell a mans life for mony,

and those also that will betray their friendew
with a kiss (229). <

< - .
. SN
The rest of the Bloodmen's captains are described in similar terms,
each accordiﬁg to the traits attributed to his namésake in the Bible.
Bunyan is here demonstrating .the cumulative effects of the hatred

of goodness through the ages. Indeed these Bloodmen are a magnificently

malicious lot:

they would presently burn down Mansoul with fire

ST
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. they werc not so much that Mansoul should
.be surrenderd, as that Mansoul should be destroyed,
and cut off out of the land of the living
They must have blood, the blood of Mansoul, else
they die (230). N\ '

N

Al

Fo name the Bloodmen after Biblical malefactors does not injure
the verisimT™itude of the literal/allegorical correspondence in

the same way as did such naming in The Pilgrim's Progress. Here,

it serves to recall the real characters in the Bible who had most
in common with‘Bunyan'ﬁ imaginary Bloodmen and their violent goals.
And we recognize that here, unlike in the earlier book, thé biblical
characters occupy their own level of the allegory, inconsistent as
it may be.
There are other indications in the book of Bunyan's attempt
to s&ggest a level of meaning corresponding t5 church history.
These we will discuss in the next séction, for their significance
spills over into the millenarian level of meaning. Of the level "
we have just exéained, that which‘;ilustrates the strugglgé of general
ménkind'@ccording to the 0ld and New Testament accounts, we can M
oﬁly say that it is interesting as far as it goes. But it does
not go far enough to provide an independent interpfetation.
According,%%‘Roger Sharrock, thg—gifth.Monarth, or millenial,
theme which Bdnyan introduces into The Holy Nar, and which "almost

<, .
amounts to a thir: .vel of the allegory," tends to complicate the

: . . 20 ce
story and create more than a little confusion. And if we agree

~with Clement Wyke, who claims that Bunyan ”expliéitly sought to
}- '

.

prevent". any possiblgfmplti—level readings of his text, and in fact
o T . 21

wished to create an allegory'with only one level of meaning, then

the introduction of hints at a millenial sub-meaning, even if they

- d$§E§£\amount to a third ‘level of significance, is indeed an error.

K
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Qe, however, that Bunyan's many indications
of a millenial iﬁté}pfétation that can exist concomitant with the -
other levels of the allegory are not intentional. Wyke opines that
"W.Y. Tindall gives up in frustration, unable to press his millenial
interpretation to the final point of‘consisten‘cy";22 Tindall, in

fact, manaéQ§ a very seﬁsible reading of the book, based mainly

upon miilenial signification, and that it is‘not‘finally consistent
does not mean that the milleﬁial implications do not exist.zv Although
I do not think, as does Tfndali, that to read The Holy War in térms

of millenial prophecy -is the exclusively correct way, it is undeniable
that Bunyén drew upon his.millenarian beliefs when writing this

book, and it.is instfﬁctive to consider to what degree Bunya

hopes of a Fifth Monarchy inform the action of the book.

“The -Fifth Monarchists,wl'  w re closely affij«

;ﬁgarticular Baptists,‘endeavpured to assist the. e Pl ishment of

. ' ‘ . . 24
the earthly kingdom of Jesus by the destruction of the wicked."

Their authority for this sort 6f‘behéviour came, they believed,
. R )

from the Scriptures, and especially from-the twentieth and twenty-

first chapters of Revelation. Here, according to millenarians,

. L Dy . . . A
is prophesied the founding of Christ's kingdom on earth,qand\the
. : 4’ s

.

rule of the saints, at the Lord's side, for a thousand yeatrs. Bunyan's

B

Holz City, his lengthy interpretation of the centfél text of the

Fifth Monarchists' Beliefs, reveals what Tindall éélls a "mild and

5° - : . .
2 And, as has been mentioned, there is much

‘sedentary chiliasm."

. in The Holy City that Bunyan obviously drew on during the composition

of The Holy War, although it is to go too far to say of this allegory
s : S .26 :
that "its object was millenarian."” . There are, however, many features

-of millenarian dogma that do find their way into the book.



. . the city that he hath the vision of, is
to be the end of all types and shadows, and
the very perfection of them all.

This is one of Bunyan's descriﬁtions of the excellence of the Holy
City, the New Jerusalem, and the sentiment is very similar to that

expressed about Mansoul at. the beginning of The Holy War: "I ma&
. \ ’
say of it .-. . There is not its equal under the whole Heaven'" (8).

\ -

This refers to the magnificence of Man .as God's last and best creation,

.

but it serves as well to indicate the existence of millenial undertones
/}p the book, especially in light of Bunyan's prediction of
(o] .
how things will be in our gospel-church; she
was to decline and lose her glory, she . to
be trampled—~-as she was a ci‘y——for a lonsz
-time under the feet of the ...converted and

wicked world. Again, she === after t'‘s to
be builded and to be put in rer former glory.

This of course is to be Mansoul's fate, although it must undergo
two tramplinés befdre its final rebpiiding.( The resemblances to
the Holy City.do not end here, howéver. There are several specific
points in the book where the application of mlllenial theory is
the best, if not necessarily the only, way to explain the events
takiﬁg place.

It is hard to believe ‘that Emanuel'g.treatment of Diabolus

after the first victory is not meant to recall the millenial prophecy

of Revelation..

Then Emanuél commanded, and they took Diabolus
and bound him fast in chains, the better to
reserve him to the Judgement . . .But Diabolus
stood up to intreat for himself that Emanuel
would not send him into tg deep (92).

Compare this with Revelation 20: 1-2:

5
1.
<
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And T saw an angel come down from heaven, s~ "%
having the key of the bottomless pit and a g
great chain in his hand. o

And he laid hold on the dragon, that”old
serpent, which is the Devil, and bound him a
thousand years.

As Wyke points out, the borrespondenjgsﬁare not exact, nor the interpretation
consistent. The thousand years probﬁesied is not fulfilled here,
‘for, as we have seen, Bunyan wanted this first coming of Christ
to represent both the conversion of the soul and Christ's éacrifice
for mankind in general. To attempt to force it to correspondvperfectly
.;s well to the establishment of the Fifth Moﬁarchy would héve dbne
moféldamage than simply to hint at the Scripture, ag}he has done.
And of course Bunyan‘s:plénefg} his boék necessitated a long illustration
of the danger of.backsliding, and backsliaing would not pe po§sib1e
for the 'saints, the "Blessed and holy" who "hath part in the filrst
resurreétiop” (Revelation Zd: 6).

E?n fact, the commencement of Mansoul's'backsliding gives Bunyan
a;'opportUnity to shift (rather uncomfortabiy)-tQ‘a new attempt
“to describe the establishment of Christ's kingdom. He begins before

1

the fact, with the withdrawal of the Lord from the carnally-~secure

town:

Wherefore what does he but in private manner

withdraw himself, first from his Palace, then

to thé Gate of the Town, and so 'away from

Mansoul he goes, till they should acknowledg .

their offence, and more earnestly seek higsface (154).

Again, compare this with a passage from The Holy City: N

. . when Jerusalem went intd captivity under
the King of Babylon, which was¥ figure of the
captivity of our New Testament -church under
Antichrist, it is said that then the glory of

o



v ' EE A |

» - God departed from them, and went, by degrees,: -
0 first out of the temple to the threshold of '
the house, and from thence with the cherubims”
f\glory, for that time, qulte away_from the city:

‘The correspondence is obvious. If we wish to 1nterpret the events

tr

in this way, we can say that the rule of the Beast ha. v, and

that Emanuel's next appearahge will signal the true estemiﬁshmeht

yi . - X .
of the Fif;h'Mongrchy. So to say, however, is problematic, for,
as Tindall points out, this would mean that Emanuel's first reign °
must correspond to the institution of the early community of Christians,

"but the first kingdom of Emanuel is almost toovmillenarian in character

‘ S K 30 . , ) .
to represent the primitive church.” ~This level, then, may not
N ’ . ‘

" be cohsistent, although it certainly is presenf.

.

Since Tobes of a chaste and immaculite whiteness

‘were the ‘livery of the Holy City, the ceremonious -
embellishment of the citizens of Mensoul in garments
of this kind, as prescribed by Revelatlon 19: 8; 7: 13-
17 and by the universal concurrence of Fifth Monar&hy
commentators, confirms the mlllenarlan character
of this municipal corporatlon s
This assertion raises again the problem of the:point in the story
(if any . specific point- is intended) at which the millenium is supposed
to.begin. It is after Emanuel's fir : -ictdty-that the Mansoulians
‘are clothed in white--—"So the pecple, were qu into white, into ey
fine linnen,.white and cIeahf (fﬁ6)—;aahd‘itjfs-at this time also
that he gives them instructions about the ‘¢are and handling of these
garments. But after'Emanuel‘s'secohd:coming,lﬁe lectures them quce ;

“more, and provides a means for them to keep thelr robes clean
[ .

"I have, as I before dld tell thee, Erov&ﬂed for thee an gpen fountain

[his blood] to wash thy garments in™ (248)

Of the initial- bestowal of the robes, Forrest notes that we
‘ 3




,;A

-~

*.are to respond to-"the millenarian implicgtien of the allegory.”
X . . 02 St

'»How can it be then that, after Emanuel«ta&es up'

;treatise The Housé of thé Forest of Lebanon, he speaks again of
H . - . L ' B

the whiteness of the livery of Christ:

. -h . ' . ’ oo - o 3¢
Diabolus are explained by the predicted 1lt by Gog and Magog." 1

‘are gone over lx e "\£247)7 And’ 1f thls is truly the end of

© . .

>
1)

.

And in fact it would b¢em that Bunyan wanted us to begin at this
¥ : = ) . o

time to consider the possibility that Emanuel's first coming represents

N i
1

the egtabLishment of the Fifth Monarchy. In his' posthumously-published

“ : o

{ - f . . EREN S

It is given to his by himself, and on his behalf. TG

~ That is, that they might with it fight those ol '
*-. ‘battles which he shall manage against Antlchrlst
' }Hence they are called the armies in Heaven, and -
are sdid to follow their Iord "upov,whlte horses .

. clothed 'in. fine 11nen, whlte and Clﬁan neS
4 g e . . L ,,I ,“} ’

-

So is Mansoul initially arrayed in white (their horses, if
any; are.not mentioned) and commanded to.be diligent against,the'

Beast. In that caée,“V'the decline of Mansoul and the attack hy'

v

o : . . ’ S - R . R
But this too 1is unsatisfying. Aécordil “ efation 21, immediatel

s en

“

after the defeat. of Gog and &agog Wlll‘OCLuLItheJLaSt Judgeméht

4 ~

1dence in Mansoul"

[T

e % » ) oo

once mQre,nhe tells the 1nhab1tants that he w111’,%% Eake themiinfﬁﬁk
- iy ’ - i ’4} i . ’ o < o . t .

]

the final klngdomg"For XEt & little whlle," unt&l "a few more tlmes” SN

w o
K

' -

"hlsvklngdom on eégthh,why neeF he make the unrepentant Bloodmen

~ Q : . i\

"enter into-sufficient‘bond to answer for whatvthey'had done

at "the great and. general A551zes" (234)? These Assizes are g}ossed
. - o N

L] «

as "The day of. Jngement", naturally enough; but the tine lapse

" between Emanuet's victory and this judgement is superfluous under’

" .:{’} -.. [ " ) ‘ ) , \

" the plan of Revelation. ST ' i s ' s

’ pdints 0ut, is chosen déliberately-tb suggest the millenarian significance

« ™

These indications and more (even”Emanuel's name, as Tindall
e T ) - \ . et . S .
s .- . \ N

- -

~
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e
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L
B

'at Catholicism at 1east thrice, and succeeds a§pwe l”i‘

£ L s : ‘
of others, but®it was never meant to stand alone. N\

. P
é:ﬁzéln his works of addlng lattle touches, some exquisitely subtle:

. events and-beople, safely 3§ecutedh nﬁer the Vell of allegory

- and thelr p011c1es. Tlndall speculates that perh@ps "the plot of

v d

XY 94

' . 5 e . : . ' .
sof his coming) make it obvious that Bunyan intended the reader

>
e

to respond to the millenial undertones in ﬂgg‘DOOK. However, as # . .

has been shown, the theme of the Fifth Monarchy’can simply not sustatn\\\sas‘h

the allegory by itself. Nor should it be expected to. It clarifies

some of the episodes in the book and‘adds richness to the meaning
Ll N n;‘

N

B

Nonfgan the topical level ‘of the allegory alone’ provide a consistent

o
= ]

¥(Pon of thegstoty's action. “In The Hoiz War, says Sharrock,

i}many glances at current hlstory, but they hatdly amount -
& N

. . 3
to a distinct level of the a11egory.~ 6_ In” fact Bunyan is qu1te

PR
od b

and some less so, that amount to 3cath1ng cr1tic1sms of currept” N

e

-'\j 1 ™ "yt-
opportunlty to comment D %h

‘% ’ - T Vet
unfavourably on the soc1a1 and business mahne s#of men of hls tlme,

and in-the Pré& ress the Catho!ic church 1Setw1ce attacked in Part & ] 5
___5____ R Y i of
5wt , ‘d"w‘

. Wiy
I through the Pope's 1mpotent presence 1n ‘the Vailcj“of the Shadow .

of Death (65) and in Part#Il in. fhe guise of th'”?east of- Revelatlon,

v

_

of Wh1Ch Bunyan hoPer11Y saysf'gt is’ verlly belleved by some, that o

BT
R : . A
, .. - ,9‘. . e Y

J >

,dmp11c1t Judgement upon the actlvitles of cegt%%n government. offlclals

"

' <R
The Holz War takes Jts shape from the polltlcal sequences of Bunyan s
4

_own timea937 Although he adm{ts this- scheme p flawedr(and 1mprobable)

even to suggest that Bunyan could have patﬂerned hlS book in SUCh

-

a way seems absurd. We must always remembemfthat 1t is the sp1r1tua1

» . . .
. i

H




life of the individual that provides the most satisfying figurative
1evel of the book, and that the undertones of church history, mlllenarlanrsmy

|./

~ and corrtemporarv p011t1cs are just that. But this is not to say
J t “ S
that tb,at Bunyan s reférences to the life around him are not 1nterest1ng, v
‘and ‘:’Lm‘portant to a complete unde;;standi‘ng of The Holy War.’ o5 L
‘ forré}s.t, Sharrock, and Tindall have all noted the implications R
! . : .

.of the appointment by Diabolus of one '"Mr. Filth" as. licenser in
the "town of Mansoul, the newly debauched Mansoul. %‘,‘:}(‘Bunyam emphasizes
' . o - . Lo

that Diabolus has 'undertaken. to "new—model" Mansoul, a'lmove which

“ w -
"reflects the new%odelllnp of Engl1sh tow;ns and cities by Charles ,
3 ‘\.f .‘\}.. o
II. 9 (,.harles app01nted as. llcenser a man called Sir Roger L'Estrange,
U - qpoy i ?
. who ordered the sei.ure!of one‘of anyan s own. books, probablv The
y s : 40‘__W, NG RN . g ;
7 " Ho oly ClEX’ 1n 1666 A ‘ "&6'a symbol to Nonconform1sts of ' .

W

the oppress”ron of the godly by) the servants of the. }}»eas\t )ﬂ)l»abolus 5.

Q

}r ,’*;h'f Fllth is respons{ﬂale ﬂbr the 1tcen51vng of all of ;Vlzjnsoul "to . s
.‘?—;{ : ‘do whatsoevef the*r lustful app,e.tites \»rompted thém to do, and that o
o no man W@sﬂto lett” wh;nder, or con::‘rou%’ ,them, upon paln oif 1nc§\1'1rr1ng "“A,J-‘;E,;:-‘
S E . th‘e dﬁzsp]@asure of their: Prince” (32) Mz, Fllth not;only suppre‘s‘ses‘ S .
- ) ) e
. the godly, .then, but,. aoctlvely encourages) all manner of vu;*» fand " -

censures those who would - '

Loy

"&'ciou"s inq{xéed; as Forrest doints ou‘t;'Since Filth is selected o o,

. the J’ob by Dlabolus, the politlcal 1mpllcat10n of the allegory

<41 . - ‘s
here is substantlal " -

Arrother oft-no_ted historical correspondg:e in Bunya_n's text T
is the similarity between the army of Shaddai and the New Model"

Army, in which Bunyan served_, probably between its inception in ‘ .

April, 1645, and his discharge, in abou,t Jul{; of 164‘7.az~ This was .

: no ordinary army, as. = (fhristopher Hill tells us:. ' . +



Ty 30
“‘*&f‘z

W

Chaplains in the New Model preached to civilian

congregations as well as to soldiers. As . time

progressed, an 1ncreas1ng number of common

.soldiers took upon themselves preaching functions. Q}
e All these preachers had much in common with ¢

w b ‘ 3

itinerant mechanic preachers,a _

- e

of wh ch John Bunyanfmof cohrse, Was one. His.youthful militafy C

ser’ .ce 1s recalled in tne descnd tlon of the qonduct of Shaddai's

L N  d o
t army of forty thousf

i . I " )
of, many people, not hurtlngf/of abusing any, but blessing where : 3

ever they came' (38). ‘The men of the New Model Army would not have

been qu1te so gentle, of course, for they were, after all, first -

and foremost flghtlng men. However, Bunyan s descrlptlon of Shaddai's

forces seems 1mp11c1t1y to recall and commend the conduct of the

_— . T e
* . . s . . g : A il
tioble force of his youth. T . ' e i
- Y . ' :
. . : “Fus
, : ) . L 2
v This noble force .mtay 1n§mrumt1§§§y be contrasted -with D1abolus$s

? P

v

last army, partially COmposed ofuBloodmen.- As:was mentloned earlleq,w

[ L TR . i

these bloody men remlnd us of b1b11ca1 persecutors and tyrants,

v

~but they?also'fepresent "oppressors.of Nonconformists in_ReStoratfon .

45
- times." UAfter the Doubters have failed to pervert the Tow steadfast
N d“:

4‘_ L. _,? .
-men of Mansoul, these Bloodmen are: sent to do v1olence tthhe town. AN

w2

Bunyan is quite explicit;ﬂh his description of these creatures: -~

- - Y

The Bloodmer® are a people that have thelr name B

derived from the mallgnltz of thelr nature, and

- from the fury that ‘Is 'in them to*execute it upon
‘th& town of Mansoul (228). - , o

n't

~) . . . . ) ) 3

Notice that their fury is directed specifically. at Mansoul. Thus , -

to specifj\the object_of their spite is td* universalize the name’
+ » I i * . .

of the town (man's soul) and to give Bunyan's condemnation of -theses &

L S

hateful beasts more weight. fAll those who e€nforce human -laws’ to..
. A
G



u
‘ . e
compel our presence at, or support to, any form of worship, ar« ;77

s “L[ Wy . . ) w
46 . s e w7
bﬂdodmen” "all are influenced by hatred to Christianity.
It is interesting that Bunyan allows his Emanuel to show mercy to

those ignorant and superstitious Bloodmen who ask it. Remembering

the end of Ignorance in the Progress, we must assume that he was

3
1

cast out, not simply because of his ignorance, but because he q}q
not sue for mercy.
The best contemporary slander in The Holy War is a threefold,

unqualified, extremely clever assault on the Catholic'churoh. . The

: .gr:" -
.l
+

’

gt

- scxathlng bym%he 1deﬁ%§flcatlon, through the marglnal note#

most obvious and vicious of the three instances is Bunyan's destription

of the spiritual 1eagervof the entire band of Bloodmen:

(NS

-

Captain Pope was Captain over one band, for
~all these spirits are joined in one under

“him . . . his Scutcheon was the stake, the
flame, and the good man in it (229) ‘
. @(u ) —

_'}5‘

The allegory 1& hard&y subtle here, and the reforence is made more .

13: 7 8, of the Pope with the Beakt, who is given p&wer.té,

.the saints. That he fdils to do so 1n Bunyan s story demonstrates

*

the author's certalnty that the Cathollc church dlong with its Co
. . M
putat1Ve leader the An@efhrlst, "will di'e of its wounds."
'Another,passing slur, ‘again 3less than subtle when considered
[ ) W

‘in "its cpWtext, is madeoin the course of Mr. Profaﬁﬁ's discussion
° a

with Cerberus agéhellgate-hillef Cerberus, delighted at the return

of his old friend, eJaculates "By St. Marz I am glad to see thee"

P 5 -t RAPEEYe < o
. .

(171). Such an ‘oath spoken by the keeper.’of the gates of fell is

bound to be notiéed and it "fixes the pagan Cerberus as a'Romanist;”48

. .% - i g :‘ - N . . . . . .‘ "
W It serves, 1n‘f&ct,. 1fanpt£oﬁ*51m11ar to the Juxtapositioning ‘of

“the caves of Pope and Pagan in The Pllgrlm $ Progress. The two3

¥
o

W

81
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. Bunyan implies in their physical contiguity, are close spiritually

as well.

The best satiric disparagement of Papism in The Holy War is

'

marvwelously subtie, its implicit meaning carefully cafculated.

After Emanuel has withdrawn fromvthe society of the Mansgulians; '
, ) P ) o ' i .: 7
offended by their backsliding, three Diabolonians. adopt disguises, . —.Qﬁ'.
. E3 / . .. - r,g."‘
.8y ‘ S
the better to be%ﬁired by some of the\chief men of the town. One wd

of them, Lasciviousness, who has adopted the name of '"Harmless-mirth,” ~°

e

%w’

is not so rapidly employed as are his fellows;' i g “
LY A
1}'.-‘ ’5: . . G
. . this felloWw Harmless—mirth did hang a little
in hand, and could/not‘so soon get him a Master A
as the other did, because the Town Of Nansoul tias .- ’ 'ﬁé%
,mow in Lent, but after a whi le because Lent®was. S
.4 almost out, the‘LSrd W11bew1L] hired Harmless—mirt (168)
L w,” ' .~"‘ o - -N i o
K] ) iy ,, Q " Q{‘! .
At first 1t seems merely amu51ng that the w111 would refrain from R

b} .
1a501V10usness (which perverted as it;is, it considers but harmless

. ¢ |
J ‘b A&

%
-

was salmost over. Intother words, Bunyan'implies, Lent .is not only
: 4. P . '
2 - N 5 " cy -
a foolish attempt at pretended sanctity, but it in fact only postpones

(and whets the appetite for) sin until the humanly prescribed time

i -

is up. This is a direct hit upon the assumed holiness of those
‘whom Bunyan considered servants of the Beast. "Who can té11'g ;SLS\

George Offor portentously, in a note that could pass for one of
3 ’ C . _
v Bunyan's own, 'the miseries that hayve followed Faster festivities,
- . : ’ .
, . : S 49 '
after Lenten hypocrisies?"

. > . .
Though these glances at current events, and slurs of institutions

Bunyan con51dered antichristlan, are 1nterest1ng, we should probably

o . o S .
! Y
go no further than- to- consgger this sporadic fecurrencé of significance



.do not diSrUpt the major allegory, but 'add to its meaning, and

fAndJClement»Wykeu&akes the easy (1f manlfestly 1ncorrect) way out
’ , ' . ’ i
by clalmlng that the book represents only "Bunyan 5 obJectlflcatlon

. e 53
ofﬁhlsklnner”experlence., What 1S»the'truth.of the-matter?
N P . | N . A

'of these other levels, as does Wyke, for the Tree‘ofﬂLife, the white

50 . . - LK
a "minor topical allegory." Certainly these occasional references«. il

' . ‘ W .
undoubtedly did so more rffectively for Bunyan's early readers than B

they can, for us. Even-totmention, however, as does Tindall, the

book's very plot in connection with these desultory references is

)

’to'reaﬁ too‘much into the text, and to venture too far from it.

Sharrock would have us belleve that Bunyan's "attempt at a
¥ v

K

‘ complex“and allusive grandeur" in The Holy War "ténds to defeat

W35 e v ” ta

' 51 . .
1tse1f" prec1sely because 1t ré so. complex, Forrest is kinder,

-~
2t .
y

conclud1ng that . - i} . wa

T a DA a‘,' - et
5 - , : A . » ‘J-‘: .
the cr1t1c s task ef deacrlblnggthe allegory is 2
qu‘lmp0551b1e,-51nce he is compelled to articulate a v'd
complex 1mag1nat1ve ewperlénce that rs really 'jﬁy,,

1nexpre551ble in terms . other than the drtist's own.

i T e ’ S o RN : i - v
o oo B I . PR ,

) N u,' D G

A

' 34

4

R Y . B . .
I believe that the -baok can be read satisfactorily as a description

of -k,.v -
S N p .

of the‘trialgiof ams:individual human soul, to the exclusion of the ~
L aw ( L ovel R o AT . )
¢ existence

other strata of meaning. Howeveﬁ, we dare not deny 1
. - © o
- ' - s . - . . P

garments, and Lent did%¥hot somehow slip into the book unnoticed

by its meticulous author. Rather he intended these occasional references.
and correspondences to suggest the univerSality of the trials of

Mansoul, and to.serve as an exhortation to. v1gllance . As we haVe B <§i

~

_observed when Bunyan says "Take heed Mansoul™ he is not only: addre551ng

his own fictional construct:he is addressing us.



Chapter IIIiw

¢ "Badman gs Exemplums %
L-admarn :

%¢
The Pg&grlm s Progress has found many more supporters than

detractorsqh% the three hundred years since its publication, whlle

The Holy War has recelved mixed notlces, with about half of its

commentators taking each side. g The Life and Death of Mr. Badman
-y

has certainly fared less well than either. Those few ¢ritics who
\ . .

defend the book do so timidly, and are sure to call as much attention”

to what they consider thevflaws of the book as to its excellences. 0
. . - ’ . _{

However, while Badman is surely inferior to the Progress, I believe
.h:v ..

it to be more successful, if (or because) less ambitious, than The

Holy War. For in Badman Bunyan is at-.ease with his subject aﬁd.his

method, and he .exercises an admirable control over his readers:with

K

hls subtle an@gﬁuva51onally humorous manlpulatlon of dlaloguerand
s ﬂf o .

details.
It were best ‘to begln by justifying Badman's 1nc1u51on in thlS

study of Bunyan 'S al]egorlcal works. Although it 1s obv1ously not

an allegory of ° the Pllgrlm s Progress / Holy War mold it belongs

-
to an impoitantjﬁub-class of allegory: the exemplum.  M.H. Abrams

= _jncludes<the exemplum in his discussion of several "special types

of allegory." Thesé speciéﬁi&&béi)(the others are the fabie and -

the parable) quallfy as alleg&ty

ST »

in that phe& narrate one coherent ‘set of c¢ircumstances
which signify a second.order of.correlated meanings . . .
‘An exemplum is a story told.as a garticular instance .

of the general theme of a sermon.

*

While Badman is not. a sermon (although some critics would have

v

a7

5\

us belleve otherw1se), the story, of'{he ‘reptobate fulfills. the dldactlc

84



function common to exempla. John Steadman provides clear justification

v -

for the inclusion of exempla in the discussion of allegorical methods:

v

Though the method of the allegory and that of
the exemplum are not identical, they may overlap
. . [often] the force of the exemplum depends .
in part at least on the allegorical intent. In }
. such' cases the example and the allegory point to
* the &ame abstract and universal Idea.

Bunyan could hardly hgyegﬁkipyen a Backwards Pilgrim's Progress

. . . . . 3
(or, as C.S. Lewis calledihis, Pilgrim's Regress)” and hoped to

hold his own interest or that of his readers. “We fol;SWLChristian

) . . . s
because we sympathize with his struggles; a character gsgwhqlly
. .
bad as Badman could excite no such sympathy, nor sustain our interest

K
\

N
3

" through a long piigrimage. Having determined to write '"of the life
and death. of theaungodly,. and of their -travel from this wofld to
7 :

) 4 ’ s : . . . ’
hell,” Bunyan was thus forced to reject the implied metaphor of

wayfaring and search for another way tg;narrate.the life-story of - L

a reprobate. The exemplum and fhe,d%glogue—form provided an admirable

'solutiéq.__This chépter will attempt-to come to terms with Bpgyan'é

use of the exemplum, his,cdmmand of dialpgue, and the way he manipglates'
his readers through his masterly handliﬁg of these €§o narrétiven
conventipns. T

" The dévice‘of_ha&ing two or more character “ell a story through

.a dialogue was common enough- in Bunyan's time (hi: most immmediate

source was clearlj Arthur Dent:!s The Plaine Mans Path-Way to Heaven)f

and even Chaucer had used the e%emplum, most notably in The 'Pardoner's

Tale. It is Bunyan's facility for making such'conventional devices

-

’very'much his own that must concern us here, and direct our "inquiry.

.

W.Y. Tindall, comparing Badman to the run of sixteenth- and

seventeenth-century judgement books (of which Beard's Theatre of 4

LY



God's\Judgements, Reynbld's The Triumphs of God's Revenge against

the crylng and ewecrable Sinne of Murther, and especially Clark's

n&V

A errour and Looklng glass for«hgth Saints and Sinners, to which

»
S .‘m

Bunyan explicitly refers sevenﬁ ﬂes in his book, were the most

popular), concludes that it "is but another of these popular collections,
' | . : 6 .
each of which had found its material :in earlier books."”~ While

he is correct in noting that Bunyan borrowed ssveral of his judgement-

9
tales from Clark, Tindall ignores the way in which Bunyan worked

these stories into the main one, the tale of Badman's progress.
Mark Twain, in his delightful tales "The Story of the Goodgzb v

Lit;le Boy" and '"The Story of the Bad Little Boy,"' pokes fun at
; \ ' : ‘
" the Sunday-school books of his time by describing the lives of a

good boy and--a bad béy, and showing howvthey differ %rom the stories

told in these books. Of Jim, the bad boy, he says =~ Y - o=

. g,\k‘. . .

1\’ Everythmg about th&oy was curlous—-—everythlng . v
: turned = ﬁaifferentlpemuth him from the way it ‘ : .

" does . to‘\:&; ﬁgd Jameses in thenbooks / oML

'é L

<

e
. . . 0 . = A .
And Jacob, . the good little boy, "had a noble ambition to be put

into 4 Sunday—school b_ook,"8

[

but somehow nothing ever went right with this . P
good little -boy;-nothing ever turnéd out with
him the way it turneicput wltﬁvthe good 11tt1e
boys in the books .

b

4
.. ¢ ::fl

AN
S : . : o
Bunyan, with his juxtapodqrion of Badman's.unerringly evil progress
' »
"4
(and his luck in avoiding earthly punlshment) and the bloody stories
(42N
'a?.‘ .
 Twain's gpntle mockery, although the tone is dlfferent and Bunyan s

-

oﬁvcod s Judgemeaﬁs o§ other, less fortunate 51nners; ant1c1pates .

-
-

] method more subtle. By hav1ng Wlseman and Attentlve relate story

‘a

T .

86
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“under Bunyan's hand, to assume'q

baflalities, weaknesses of memory, and misapprehensions., At the

u

after story of divine wrath, =while at the same time allowing Badman

ST

to live out hisllife relatideky free of worldly pain, Bunyan enhances .

the reality of his tale, and ameliorates the necessarily d®leterious

>

effect of his main character's partial existence as a figure; or
type, of evil. 1In fact, it is Bunyan's ability to keep us constantly

uncertain, to make us always stop to considér the import® of individual

episodes and the status of Badman himself, that makes the book work,
and this triumphantly artistic command of the exempla-within-exemplum
techmique is in large part résponsible for Badman's success.

Inextricably meshed with the narration aré the narrators, Mr.

Wiseman and Mr. Attentlve, "two ‘rather pompous, and, one may as
4
. ¢ 10 : .
well confess 1t,'rather prosy old worthles For,all their self-
‘ T , o
righteousness, hpwever, these thTdharacters manage to come alive

i
v AN . .

"
(y

of their own: qlntercourse be

and lntentionaily s0.. Bunyan reéllgﬁd%nﬁbt hnﬁ%wrk could begome

dangerously sermon- llke if he did not add some humanlzlng touthes,

and since Badman could not benefit from a sympathetic characterization,

Wiseman and Attentive, puf conductors:on. y sﬁjqurney tO'thednether
- () o N v ¢ B

"realms, have been made beneficiarigh of - Bunyan s con51derable talents

The relatlonshlp between the two, while always ¢ivil, becomes

.

at moments tense,.fdr Wiseman delights in pointing out Attentive's
. » . .

same time, we feel‘with Attentiye the occaslonally soporific power

v

of Wlseman sﬁplons long—w1ndedness, and cannot but applaud every
h"' "‘ - b, '

© time he begs Wiseman to return to the oft -abandoned subJect In )

fact, we become“ourselves caught up in the discussion, and, once”
v : ' - N

he has made us a part of ‘the work, Bunyan can direct our attentlon

87
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la

where he will, and he .does so with great skill.

We will concentrate here upon the way Bunyan manipulates HKis
Y '
. story and characters so as to engage the reader's interest, and
. e

~

on the very different sort of exemplum that forms the backbone of

the book. It will be seen that at no peint in the story does Bunyan

-

relax his grip on the attention of his audience, or allow it time

to form false con¢lusions. Monica Furlong says that "Mr. Badman

is a crisis book in which a popular author is trying to influence

. \

public morals";l1 Bunyan, know1ng that his word carried considerable

weight with hiS~fe110w Nonconformists, and_that he was respected ‘ .
. 0 * .
i y : . g . N . . 4
even outside that group, would naturally put forth his best effort

in such a cause.' And here his best effort is good “indeed.:

4

. - La o . - . s,
The very fact that Bunyan cﬁﬁ&e to write this book in a manner.

that would be entertainingi ds well as 1nstruct}ve to hlS readers, o .f
‘{~u: . Ifx‘%i\qu . o T N
and that he would call our attentlon to 1t in, hlS preéface—--"1I have
] .
put iz into the form of a dialogue; tha%nI_mighg'with more ease * e
‘ . . TU . . ol 1" . : ,» . i‘ ' i. <
to myself, and pleasure to'the reader, perform this yorkﬁ (590)-= ° ‘

Y

alerts us to a concern with artfulness, a concern that does not\_ .o .
: Q- . v . .

wr s . .
» 'y . - .

‘inform the majority of Bunyan's pious éRercises. .Christian Behaviour, 2

¢ } .y

e
v .

: : ' . & . P FCEEES
for example, one of Bunyan's tredtises whlch~was first publlshedt

v

. in 1663, addresses many of the same moral 1ssues taken up In Badman,

/ " < P o R

but in’ a plain, vdirect, humble—author—to-reader manner. Thetlater . é%%
) | " . -

o
-

book'presetvés the common-folk approach, but isineceSSarilmeQte : /

: g . Lot ’, B e -
: garefﬁff;\egnt?Tved. T N X S 5 T
In the flrst paragraph of the work for example, Bunyan establlshes,

‘the atmosphere by hav1ng W1seman, upon encounterlng a depressed

.

Attentive, ask in a nelghbjtrly fashion "Have you lost any of your

eattle, or what is the matter7“ (595) But Attentive, in his strangelyﬁ"
I AT, ' ) B :

r

G
g4

i




formal reply, turns us immediately away from this homely.beginning
by giving the reader. and Wiseman to understand that he has risen

early that he may wander hither and thither mourning '"the badness

[
»

of the times}" and by inviting Wiseman to give his opinions on the
subject. Wiseman quickly turns'the‘discussion to bad men, and thence
to Badman, who, he believes, has 'died two deaths at once." Attentive

is eager to hear of Badman, and especially (as we soon discover)

of his death, and the two sit under a tree to discourse further.
3% : ’ ’ .

Bunyan 111"hisop-ening sets the tone.for the work, In his

\é\ Juxtap031tlon T homely dlalogue and a famlllar 51tuat10n (two old .,

frlends, or at 1east frlendly acqualntances, hav1ng t1me on thelr

’ hands and worers in their heads, 51t dewn to g0551p about someone
vE e S T -

e . ’ 7
’ H

. 8%

. . ,
of whom they do not approve) with the s}gnlflﬁant’names of the characters

b

(not only Wlseman anq Attentlve, but a]so Mr Gopdman and Mr.‘Badman,

' h‘, oo B P . 9P
P both of whom are brlefly mentloned) Bunyan encourages the reade§b
f\\\' "to accept'at 1east the two speakers both as a%tual professors and a

as models, or tygés~ of w1se and attentlve men.

B T

- And we know "both the subJect of the forthcemlng dlscu551on,‘ g
. A . -
a : 0 -
and, roughly, its conc1u51on, fot that Badman dies and goes to hell
&2 » . ' e

has been already dec1ded by Wlseman Bunyan has even managed to °
i 1nd1cate the relatlveistatus of the .two speakers ?y allow1ng the
Ty - N

' @ -
,overbearlng W1seman early to begln hlS obJufgatlon of Attentlve b

When/the latter says he fears worse tlmes w111 come before better,
K ,” Y m, B
Wlseman charges h1m to "Make no conc1u51ons, man," 51nce God (w1th

SR A Q - . : o . l(

.
e,

whose mlnd it w111 become clear, W1seman‘fee1s himselffbetter acquainted;

- i . -
e . . - T&

than Attentlve) can do all ‘things. - . . . o

r;.‘r‘ . .. o

o B “Bunyan s next step is to establish the relationship of the

two speakers to each other and to1the reader. We have seen th

A\ ' PR
\ B H - Lo .
\ it . . Lo : .
- ' ' T .



.,"to see'another such man, whlle I 11veJ d1e ‘in such Sort as he dad"--‘,\l\

the beglnnlng are adhered’to. Wlseman has alWaxﬁ the last word

90

v

Wiseman considers himself superior to Attentive in knowledge of ‘

f 2%

the things of God; now, in a way which anticipates Sagacity's assQrance,.

y

four years 1ater in The Pllgrlm s Progress Part II, that he was
i v : .
"thoroughly acqualnted with the’whole affair” of Chrlstianajs pilgrimage,

Bunyan has Wiseman, -in reply to Attentive, who_wonderS»iE he knew

- Badman Qery well, declare "I knew him of a child . . . and I made

a special«observationvof him frem first to last".(596). Thls unequlvoc%;

2 ~
' .

declaratlon of v1rtua1 omnlsc1ence 1mp11es ggat W1seman is to be

o
Q,

the final aﬁthority in the dialogue,,conversaﬁt as he 1is‘:both w1tha

God's ways and man'sw
. 3§

By ﬁkﬁﬁd Attentlve s proper place is here 1nd1cated Qf well R%proaehed

. 3 '
eariEer by Wiseman for his apparent 1gnorance of tpe 1mmeasurab1e

Y - . - 33
o "4
p

Te mptlve ablllty of God Attentlve soon reveals his recognltlon

5 v . o
of hlS status ‘in’ the=conversatlon. When W1seman offers to begln o
- . 4 . 15 .
hls descrlptlon of ,Badman's llfe, Attentlve, for ‘the first but. certalnly

1

not the last time in the book,ubggs him,tO'"be as brief as_you can."[y: )
He, 1like the reader, has been teased By the paSsing ﬁéﬁtion of‘BadMan'sj"J
4 : - . ) 5}

¢ A P L
seemlngly horrld death-—"I de51re notq"fsays W1seman portentously,

v

g

, .
| i

- 1 N

and -he implores Wiseman on our behalf:!"Pray therefbre-let-me hear

jt." Tt is when Wiseman appears deterimined first to‘haraﬁgue Attentive-
g 4 Sars rnec _ arangu €

o : - o c VN VR
(and.us) with Badman's complete life story that Attentive petitions |

‘o
-

for brevity X . ) j
) Thréughdut the book theffunctibns?thatﬁBunyan/;hdicates at SRR

v /' » | Q’b"

°a

;T ’ <

'and not 1nfrequent1y does he upbrald Attentlve for verbal or loglcal

/

. 1ndlscret10ns, or, ‘most: pertlnently, ﬁor ?exﬁg 1nattent1ve' "I 1nt1mated

o . B S : :

”
po— '

4

' so much befoye"_(609), "I told youjbefore;fbut it seems you'ﬂorgot" R



e

~

Colo), "This | told vou then™ (o). He tells almest all ot the
indpement —stories, and 1t s to him that Atteontive turns tor Seriptaral
contirmation of conclusions reached in the dialopguo, The bulk ot
Wiseman's speceches bepgin with an echo of some part of 4 questior
AN

just asked, or a-sstatement just made, by Attentive:

ATTEN. Why this 0 a mere cheat.

WISE. Tt was a cheat indeed (629493

ATTEN. Tt is a tearful tring for youth to be

tgained up in a way of cursing and swearing.

WISE. Trained up in them! that T cannot sayv

Mr. Badman was : . . (b05),

Quite as often, Wiseman professorially commends Attrentive tor o

correct assessment with such words and phrases as "True,™ "Right,"

“"You sav true," "You say right,' before taking it upon himselt to
expound at length. Both of these habits of specch add to onr appreciation
of Wiseman's character, for in his assumption of the role of teacher
)
and corrector he implicitly commands our attention and forces us
to consider him a wise old patriarch, if a mildly cantankerous on
Attentive, on the other hand, is in the main the "straight
man” in the dialogue. He asks questions, tells the occasional story,

2

frequently implores Wiseman (on his behalf and ours) to return fgom
some lengthy digression to the talg at hand, énd, most amusingly,

finds himself having to come up with appropfiate expresions of disgust
or wonder whenever Wiseman pauses for breath. Often these iﬁterjocrions
border on banalitv, as Bunvan recognizes and good-humouredly points

out:

ATTEN. Well, this Badman was a sad wretch.
WISE. Thus vou have often said before (637).

a9
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As our rvepresentative in the conversation, Attentive raises those
objections to Wiseman's avguments that the veader probably wishes
~ N .
to raise, and bears on our behalf Wiseman's contumely. 40f course,
-, ‘ s
he occasionally gets caught up in the excitement, and takes over

* the narration, and once in a while asks that Wiseman rather enlarge

upon than abridge a pious digréssion (pp. 603, 611, 645); but much

3

) 1}
more frequently does he declare his b»o:rc. '* wish to "at this time
leave this matter, and return agail to M. Ba wman™ (633). In such
a declaration he appears in his ca ity as e Tveadér's representative;

his occasional assumption of Wiseman's vole of pious narrator Soes
not detract from this his most important function. And when he
urges Wiseman to aspire to brevity in his relation, and claims that
"It pleases me to hear a great deal in a few words" (633){ he surely
captures our sympathy.

Having glaﬁced at the functions of the narrators, we must now
look at the subject oﬁ their narrétion—- at the story o£ Mr. Badman.
Censured by the two from first to last mention, his worldly and’

especially his post-mortal agony revelled in, this reprobate, this

"massy body of sin" (646) can do no righfﬁ Sharrock thinks that

Though Badman is meant to be a general type
of the reprobate, Bunyan has, by abandoning
' allegory, abandoned also the effort to

universalize his fable.l2

But so to say ignores the exemplary value of Badman's life story.
Surely Bunyan does not abandon allegory, but merely employs a different
form of the mode. And surely we are able to recognize the four

’

possible allegorical-literal relationships in the story without

184

opting exclusively for one throughout. We can picture, most of

Q

e



the time, Wiseman and Attentive as real old men, speqking ot a real
acquaintance, for Badman, unlike Christian, does nothing that cannot
~

. . . )
be literally believed to have occurred in the natural world. As

James Froude says, Bunyan '"chose to make his story natural, and

. . - Co 13 . .-
to confine himself to natural machinery." We can piciure 1f necessavy

¢
the two speakers as allegorical alter-egos_ot Bunyan ! “or Wiseman

occasiopélly relates in the first person an incident that we know
to have happened to Bunyan-——sée pp. 607 and 610), and Badman still
as a real man. We may 1f we wiéh assume Attentive and Wiseman to
be real men telling the story of a typical scoundre;; a figure;

© or wWe may go‘all the way and choose to view all the characters as
allegorical constructs. Theit names alone, and the clearly didactic
tone and intent of the book, are sufficient justification for this
last form of perception. Twain's reprobate is named Jim.Bléke,

and is not a figure but an actual bad little boy (whose actions are
comically oppoéed to those of his fictional predeéessors); Badman's
morai and figurative status, if it was not clear enough from his
name alonef is clarified by the momentary juxtapositioning, at the
outset of the book, of his name with that of Mr. Goodman. DBunyan
leaves us 1in no dgﬁbt that, as their names imply, so they are; and
while this does not hinder us from pérCeiving Badman as a real man
(for we must assume that neither his.creditors nor his unfortunate
wife-to-be were put on their gu;rd bf his name), still we should

be willing to concede that he must sometimes be considered a figure,
if only‘becaﬁse few real men, no matter how bad, would have even

the time to indulge in the astodnding quantity of sins practised

by Mr; Badman. ’ - y

If we agree to take Badman's life story to be an exemplum,



m

then, « moral tale told in hopes of convincing readers ol the possible
errors ol their wavs, our next step should be to evaluate its success

in these terms. The exemplum, if it works, should be both logical

and convincing of itself, and should as well be to some depreoe extensive
or universal. That is, the reader should both be able to believe
. ¢ - . ! . ) . -
in Badman, and to find in the reprobate some aspects of .himself.

Says Bunyan of Badman in his preface:
. Y

I do trace him in his life, from his childhood
to his death; that thou mayest, as in a glass,
behold with thine own ey the steps that take
hold of hell; and also discern, while thou are
reading of Mr. Badman's death, whether thou

thyself art treading in his path thereto (590).

ZEnd from his childhood Badman is indeed bad, worse than most
children. Eis godly parents cannot correct him even with the rod
"which is appointed by God for parents to use', and Attentive opines

that .he, like all children but iffedcemably so, was '"polluted, very
much polluted with original corruption” (596). Badman<is thus linked
to mankind in general——for all humans 'come polluted with sin into-
the world''——and simuitaneously_set apart as an example of one whom
God does not choose to save, whom God simply basses bv, who 1§,
in short, a reprobate.la This is-the kind of simultaneous inclusion
and separation that Bunyan demonstrably strives fér'thro;ghout the
work, ahd it is this that makes Badman ah allegory and Badman a
figure.

Another excellent instance of this manner of making.of Badman

-

“both an example and a realistic character is his companionship with

the .

three young villains, who here shall be nameless,



'

that taught him to add to his sin much ot Tlike

kind, 'and he as aptly received their instructions.
One of them was chiefly given to uncleantess, .
another to drunkenness, and the third to purloining,
or stealing from his master (608). '

i

In The Pilgrim's Pngress, as we have mentioned, Hopeful and Faiﬁhful

do not accompany Christian only as exponents of their nominal qudlitﬁus,
but as real people as well, for-Christian himself has both faith
and hope. Similarly, Badman's companions are teachers- —they make,

him "an arch, a chief one in their ways"——as well as experts .each
i S

at his own vice. Here, however, their individual existence is not

N

as important as their instructive function. Through their efforts
Badman is made a participant in, indeed a master of, éach of their
vices.

Bunyan is being artfully subtle in his implications’here, but’

[y

we may divine his intent. Certainly the episode is totally beiievable'

.

on its own terms. People.with similar predilections will coﬁgregéte

together (as Bunyan puts it, quoting an old proverb, "Like to like,

quoth the devil to the collier"[HolX War, 26, and Badman, 64671,

and one who from boyhood swears, lies, and grows to such a "prodigous
height of wY¥ckedness" that he dares to sleep or giggle or wogle the
[y

girls in church (607) is sure to fall soon into the company of drunken
\
whore-mongering thieves. '

But Bunyan means much more than this. His masterly'arrangément

6f the order in which he discusses the three companions allows him

-~

to go from very bad to much worse, and finally to hit upon'the worst

sin of all. He begins by condemning the drunken companioﬁ and drunkenness
in general, allowing Wiseman to tell a story and cite Scripture

against this "swinish vanity." Then, when Attentive asks how Badman

<
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could possihbly have afforded this expensive induligence on apprentice's
wages, he can introduce the second companion in an indirect way:

WISE. His master paid for all. For, as I told

you before, as he learned of these ﬁhreé villains

to be a beastly drunkard, so he learned of them
to pilfer and steal from his master (610).° :

M
~

And when Attentive comments that this is even a worse sin than druaﬁenness,
Wiseman confirms it: "Sins go not alone, but ‘follow one the other
. ‘ 1. - '

as'do the links of a chain; he that Wwill be a drunkard, must have

money." In other words, drunkenness both leads to, ‘and is’boextensive

with, thievery. Bunyan is showing us that sins, like their proponents,

_ I'd
travel in groups.
But uncleanness does not seem to foilow as logically upon theft ‘

~as theft did upon drunkenness. '_Perhaps it is for this' reason that
Attentive cannot remember what Badman's third companion was 'addicted
to." Wiseman soon .reminds him, however, and devotes more ‘time to
.this.sin than he did to either of its predecessors. As well, he
re-establishes the links between the three sins in his condemnation

CO : ’ ' " Al ) Ky

of the third 'young .villain: "not but that he wagna drunkard and
also.thievish, but he was most arch in this sin of uncleanness: .

o

this roguery was his masterpiece" (611).

~ L o . . ’
This then is what Bunyan has here accomplished. He has shown,

on the éufely 1ite;él 1e§e}, the way 'in which evil—doers‘consorp

one wifh_anoth%é;'and thus perpefuate their own spécial viceé; he

has sketchily personified @prég grievbus.sins; and hethas made Badman

. an emblem not only of'gene?gliééd"wfénéqbing but of the archetypal

magger—sinner, Badman absorbs, Budyan‘sh§Ws us, only the evii instruction

and example of all with whom he deals. ‘ -

B}

In The Pilgrim's Progress, By-ends and his naughty companions
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hold a long discu&sion at the end of which they conclude that it
is indeed lawful to make rck}gion a "stalking-horse to pet and enjoy
the world" (105), and, more damnably, that "by becoming Religious,

[a tradesman] may mend his market, perhaps\get a rich wife, or more

and far better customers to his shop.” Christian and Hopeful roundly

condemn this ungodiy attitude, and Bunyan allows this condemnation

t

to reach through years and texts into Badman. For our reprobate

B <

indeed uses religion ébominably. He pretendsureformqt;on that he
may wheedle money from his father (616); he preteﬁdsvconversion
in order to beguile a rich maid to become his ;ife (618-20); and
he finds it easy enough to miﬁic the habits of géod and sober men
“, _
. when ;uch a charade will increase his custom (626). His conscience,
or whatever véstige of a conscience that he miéht pbssess, permits -

him to pursue any scheme, so.long as it leads -to riches.

In The Pilgrim's Progress, Bunyan allows the personified By-

ends) Mony-love, Hold-the-world, and Save-all. to be the representatives
“of this_worst sort of hypocrisy. In the ppésent wotk, Badman himsélf,

tﬁé wholly evil man, must glone practise these sins fof our edification.
, .
« Because of the different allegorical technique of the book, it is

Badman{s lot to progress through the sins one-by-one; simply to

talk about them_a$ did By-ends and‘his friends will no£ do. And

yet Bunyan must somehow universalize th? import of this bad individual's.

actions. His manner of doing this is most ingenious, and has apparéntly

been‘hitherto‘unnoéiced.

As a matter of féct; virtually gvery critic of the book seems

_éager'to coné;;H\BUnyaankartlessness as éxemplified in what they

consider the unconnected digressions in the work. Thus Sharrock:



The dialogue ‘framework is clumsily managed: cach
phase of Badman's life produces a.dipgression, and
many of the episodes are inartistically and even
inconsistently linked to the main narrative.l®

So to say is to miss Bunyan's marvelously subtle intent, howevert.

-
N

In most of his "digressions' the author is in-.fact indirectly building

up the realism of Badman, is giving him both natural’ and allegdrical

v

substance. Consider for example Badman's treatment of his wife

-

after their marriage. He forbids_hér attendance_at_sermons and
church—meetings,’and when she "did put on more courage than she

was wont“l(624>,,aﬁd deé}afes hér intention to go f& worship despite
hi; commands to the contrary, he threatens to turn‘informer.

There ensues a digresgion about God's judgements on informersa
and horrible is their lot, so horrible indeed that even Wiseman,
who obviously delights in narratiné tales of’dopmed sinners, feels
obliged to tell Attentive "There can be no pleasure in thenfelling
of such stories.”™ But the crucial point of both the digression

and Badman's own threat is the reason he refrains from informing

* &
on his wife and her godly companions:

.

» ATTEN. Blut do you think Mr. Badman would have
-been so base? .

. WISE. Truly he had malice and enmity enough in
his heart to do it, only he was a tradesman; also
he knew he must live by his neighbours, and so he
had that little wit in his ‘anger, that he

, refrained himself . . ) )

> ATTEN. But was he not afraid of the judgements
of God that did fly about at that time?
WISE. He regarded not the judgement or mercy of
God, for had he at all done that, he could not
have done as he did (625). :

* The digression gives us examples of the punishments God visits

upon informers; the‘story itself shows us how Badman avoided these



punishments by avaid%ng the enactment of the sin, by keeping "that
little wit in his anger ". Thus does Badman serve as a tvpe of the

) ) ) _ .
man who is so bad that he will envy another's spirvitual goodness,
while-at the same time illusg;ating ilhe sh%owdness of the atypical
individual who is thoughtfully malicious, who dares not wrong{others
lest he be similarly served.‘ And most pointed is the reason for
hispprudence. He fears not the dreadful venéeancé of Goa, ng only.
possible harm to his business. His worldliness (and worldly common-
sense) 'is thus emphasizea,nand the digression serves well fo point
up the difference between Badman and those less clever, more geu-ralized
reprobates of the judgement-books.

Similarly effective (if, admittedly, somewhat nﬂﬂbing) is the
book's longest digression, which in Offor's edition occupiles .fourteen
of the work's seventy double—cdlﬁmned pages. This digression, or
ge%‘of‘moralistic stories and exemplé, concerns what Bﬁn§an considers

» b
righteous and unrighteous trading practises. Although it is unarguable
that this passage is too long, it nonétheless sérves the same purposé
as the earlier digressions.

Badman;s hypocrisy in dealing ﬁith good men is first mentioned,
.and»condemnéd, and Wisemaﬁ takes the opportunity to introduce a
discussioﬁ of the reprobate's crooked ways of doing business 1in ~
general.. He practéses fraudulent bankruptcy, uses false weights
and measures, demands payment of accounts twice o£ thrice over,
aﬁd, can he but éornervthe market, drives the price of his goods
to ungodly heights, so as quickiy to fill his own coffers. Now,
we are both prepared and unprepared for this onslaught of invective

against Badman's commercial corruptness. We are prepared for it

by his course thus far, for we have segn him pass by no opportunity
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- ¢ ’ .
to commit sins even for the sheer pleasure of them, not to speak of the.

gains he may make thereby. And we must believe that he would miss

no opportunity to inérease his wealth (and thugjprovide the wherewithal
. . . . ) ~ . " o _
to sin further) in his business practises.. .Howeyer, we may find.

W .
it difficult to accept that he would.péﬂquite so successful in
P . < N : Vad

. . . A, T .'.:'.
his commercial wrongdoings,’ for sure:
. ’ A ‘ e i~

Tipe as Badman's, would siﬁplyfpégaﬁoiaeg\b - good men or honest traders.

with a reputation as «©

EPTR Rl )

: o U~ SO ' T
But it is here that we muStatemeber thatno depth of evil is
. QTK‘ S i&n _ o
too great for Badman, ~and it is, here that we should call to mind
N s

his figuratiye existence. And the lengthy digression,-completé

with judgemeﬁt—stories, Scriétﬁral citations, and pious comments

on the evils of fraudulent dealings, acts as a reminder of the allegoricéi
intent of this exemplum. Of course any single man would be hard

pressed to find the time or the inclination to ingulge ;n the variety

of sins in which Badman revels,: but that(js‘not to say fhaf there‘

.. . - a
are not those who do, eor that all of these sins are not common ones.

-~
'

Wiseman and Attentive's long dialogue on current trading practises I
S

and God's probablé opinions of them can only be Bunyan's manner

of recalling to our minds that Badman is one of a family of bad

'men. His "brethren'" may be specialists in certain filelds of sin,

but he himself is a knave of all wrorigs.

«

Th}s quality of Badman's—-— his comprehensiveness in sin;—-does,
it must be admitted, lead toxa few problems in the book, although
not serious ones. On page 629, the central shortcoming in the scheme
is enunciated by Wiseman himself. That worthy is speaking of Badman's
frz.:dulent bankruptcy, and he emphaéizes that Badmaﬂ was fully capable,

were héjéf a different inclination, of satisfying his creditors
IS 3

as he ought:



But had he dotle so, he had not done like himself,

like Mr. Badman; had he, I say, dealt like an

honest man, he had then gone out of Mr. Badman's

Toad. ‘ ‘ ) \
] . .

!

Badman, says Talon, is "a model scoundrel who becomes more and more
i & -

wicked 1in obediencévto a determinism as pitiless as Calvin's predestination™;

and Froude rightly notes that

Bunyan gives his hero every chance. He submits
him" from the first to the best influences; he
creates gpportunities for repentance at every
stage of a long career - opportunities which
the reprobate nature cannot profitlgy, yet
increases its guilt by neglecting.

wenknow Badman 'is a reprobate frém the outset. The question , 4
then is how he”can hold odt interes?: After all, wé see him throughout
the book to be an instinctive sinner, deaf both to societal opprobrium
and espeqially to any form of éood advicel It is clear that, given
any choice whatsoever, this dissolute man will invariably chooée
the most convenientwevil. In comparisqziwith Christian, to whom .
Bunyan gives the ability to behave variously in.various situations,

- to deviaterfrom'his way, to ponder, and make, difficult decisions,
Badman must” seem’ a pasteboa;d villain indeed. He wavers only rarély:
anq always through fear—-?feap of losing customers, fear even of
damnation, gut only when in pain--and the rest of the time runs
merrily on his way to hell, or goes or creepélwhen his sins render.
him too feeble to Tun.

What then preserves our interest in his downward progress?

It is undeniable that Bunyan~plays on the reader's péurience anq/
Afascination with morbid details.\\Aftentive, oﬁr repégsentative,
. implicitly demonstrates such an interest. {Ihroughout the boo# he
begs Wiseman to hasten his accqunt'of Badman's 1ife that he may

“

v
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hear of what he believes to be a sensational death, and when Wiseman -

offers to discuss the sin of uncleanness, Attentive is not backward
N

in revealing his enthusiasm for that subject. Wiseman comments

that the evil effects of uncleanness are dreadful, and Attentive

says 'Pray show e some of. them" (611); "What other evil effects

attend this sin?" (612); "if ybu please show me yet some other of

the evil effects of this beaétly sin" (613). He is forever begging

e X . V] " . X < i
for sensational judgemeént-stories, and enjoys' telling a few of his

own. And finally, of course, when, after numerous disappointments,

~ ~

he perceives that Wiseman's story of Badman's life is drawing to

a close, he virtually begs Wiseman to relieve his suspense: "Pray,

<

" how was he in death?" (659).

It is Bunyan's dramatic sensibilities that keep the story alive
for us. The book is peppered with bloody judgement-stories, in

: 9 .
addition to modestly racy descriptions of Badman's own sins. . And

Bunyan is careful not to disappoint us in his ending. Although

the entire book h;s been leading up to one thing alone—;-Badman‘s
death—scgne, and one that seems eo promige to be'a horrible one--

and that one thing may appear to be dramatically (if not theoiogically)
anticlimactic, $till he foliows this apparent anticlimax with the

bloodiest suicide story imaginable, the tale of John Cox, who disemboweled

himself with a razor (660). No reader could wish for a more graphic

'

description than Bunyan here provides, and, onée the blood is washed

away and Wiseman and Attentive drive home the devastating spiritual

.
.

significance of Badman's peaceful death, no reader can leave”{he

book unsatisfied that justice has Jbeen done, both artistically and

a - .
®

theologically.

As well, it may be argued in Bunyan's favour that not a sin



i~ missed in the narration of Badman's career. If Badman is to
N .

G

function as a type as well as a man, surely Bunyan must be applauded
for the carc he has taken to be all-inclusive. Even those sins

which are not specifically attributed to Badman are mentioned in -

. passing, and in a way which 1eaveg us with little donbtfpf the reprobate’

;

\
" guilt. On page 616, Wiseman, concluding the discussion of Badman's
"hellish living" dufing his abprenticeship, says "I think he had

a vastard laid to his charge before he came out of his time." Althouph

’

this wpuld not be out of character for Badman, it is probably not
trdg, for, if such a thing had actually happened, Wiseman, who has

shown himself intimately acquaihfed with every detail of Badman's

life, would declare it for a certainty. He means only'to damn byw~
' -

_’implicationl
A similar (but more amusing) comment is made on page 628, just

before Wiseman launches intowhis'diatribe against Badman's fraudulent

bankruptcy. He has told Agtentive that Badman.had a way to get

"hatfuls" of money at a time. Attentive is suspicious:

q

ATTEN. Why I trow he was no highwayman, was he? ' ~

WISE. I will be sparing in my speech as to that,
though some have muttered as if he could ride out
now and then, about nobody but himself knew what,
over night, and come home all dirtytand weary next
morning. But that is not the thing I aim at.

, !

o
.

This sort of equivocation (coming as it does from one who would
cerfainly know if Badman was in fact a hiéﬂwayman,'and would not
fail to condemn h%m for it) is more damning to Badhan:s reﬂytgtion
than a bald assert}mn_of/his guilt would bg, énd Wiseman knows it.'

At the same time, the passage is very nearly comical. We recognize

Wiseman's (or, rather, Bunyan's) wish to attribute to Badman every .

]

conceivable sin, and cannot help being émused at this clever implicatory

103
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denunciation.
There remains to be discussed the theolopical undevpinning
;

of Badman, and the extent to which 1t permeates the book and informs
the dialogue and Badman's rveported actions. More obviously than
either The Pilgrim's Progress or The Holy War does this book depend

|

. . L . . 18 .
upon the Bible as it source and ‘inspiration. This 1s so because

in Badman nlong among the three is Scripture constantly referred
to/bylname. The value of God's word is personified in the other
works; here; Attentive and Wiseman do not disguise their biblical
citations. . And tﬁét the B;ple is taken to'be the final authority
on all matters in Badman is manifest in the reverence in which 1t
is hela. Seldom do either of the speakers make an iméortant point
but they accompany it with a Scriptural refefence, and their\very
tone of voice demonstrates their implicit trust in God's word:
I am glad".'. + to confirm what you have said

by a few hints from the Word (592%;3 «

To swear groundedly . . . is tolerated .by
the Word (602);

I said so, becauée the Word says so . . . the

Word of God is against such ways (609).
This tru<' »choes through the .book, and+underlies the entire dialogue.
But thewe are -ccasions where the explicit reli:nce. on Scripture
gets Bu:rven in 5 a bit of trouble. In fact, > hole stéry is
arguably »+ ' ved less exciting by the speakers' acceptance of the
doctrine of éigbtion and reprobation. As we have seen, Badman is
so dedicated in his pursuit of evil that to hope for reformation
is vain; but while it is true that our certainty about Badman's

end does, not impair our enjoyment of the book, it may be objected

that for Wiseman and Attentive constantly to malign the fellow for

;
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GLetiens that -are only in accordance with his rveprobate nature--
since tor him to do aupght else would be to po "out ot Mr. Hadman's
road" - —1is supertluous, if not obtuse.

There is more than one answer to this objection. First, simply
to say a man'is by nature bad dées not absolve him of the guilt
connected with his.bad actioas. It ié important to Tealize that

in Calvin's theology-the reprobate, damncd though he has been since

before creation, is yet not bad because damned, but still damned

because bad:
ity

God saw the events in the ideal series. of possibles
as they would come to pass, and in this series, also,
- man freely sinning. But in decreecing the existence
' of this series, he did not change the nature of things 19
nor did he make necessary what in itself was contingent.
That is, Badman was created a reprobate 1in prevenient judgement
for the sins God knew he would freely commit. And thus Wiseman
and Attentive are quite correct in condemning him. He is not merely
a puppet whose master turns him constantly toward evil: he has. freedom
of choice.’

Secondly, and similarly, Wiseman and Attentive may be defended
in that they wish more to denounce Badman's sins than the‘man himself.
They wish to call into question not the fact of his reprobétion,
but his actions, which are a maniféstation and justification of
his nature. Even should he i dulge in good works, he could not
of course be saved, "for by the works of the law shall no flesh
be justified" (Galatians 2: 16).‘ But it is his free choice of bad
works that demonstrates and vindicates his reprobation, for although

a bad man may on occasion chcose to do that which is good, no good

man could adhere to such a course as Badman's. And so, while Wiseman
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and Attentive would apree with Calvin that "we ought not to aim
-

9

"

at more wisdom than becomes us, =0 and so would not call God's wisdom
into question, yet through their invective against Badman they may
assert their dissatisfaction @ith those evil enough to deserve their
prenntallyfordained punishment.
And finally, and perhaps both most obviously and crucially,
Badman acts, and Nisehan and Attentive speak, as‘they do because
the story of the reprobate;s 1ife is an exemplum. Recall Bunyan's
ex;ressed wish to hold up Badman's career to us like a.looking—glass.
His didactic intgntion is_Aulfilled by the discussing and decrying
'(tﬂrough the agency of Wiseman and Attentive) of each individual
sin, and of Badman, the ''massy body of sin" who represents bad men
in general. It is the refusal of such critics as Sharrock and Talon
to accept Badman both as a person and a type that makes them insist
.that the book is too preachy to‘be successful, and that persuades
Tillyérd that.it is mogtly ”ver& dull reading."z.1 Théy see only
the oppositio% between the pious narrators‘and the (they think)
helplessly evil Badman: they do not see the point of this opposition.
Having thus far-defended Bunyan, we must be f;ir now and’édmit
that there are flaws in his handling of his theology in this book.
The molt apparent fault is his incdnsistency in the discussion of
the upbringing and correction of children. At the beginning we
learn that Badman is born of godly parents, who endeavour to bring
him up properly, but to no avail. For their good intentions, Badman
hates them, curses and lies to and steals from them, and indeed
wishes for’tﬁeir death, that he may have his liberty more freely

to sin.

I The problem which surfaces here (and carries over into the
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discussion, a little later, of Bad
and Attentive speak as though by a good upbringing a child could

be rescued from damnation, while a bad upbringing is an almost sure
ficket to hell. They speakb(citing.froverbs 23: 13~14) of "the

rod of correction, which is appointec by God for parents to use,
that thereby they might keep their childreQ from heil" (597). Now,
although it is true that-a person's actions indicate his election

or reprobation, they do not determine it. It is therefore difficulf

to understand Bunyan's emphasis on the efficacy of the rod in thg
» ' ' \

prevention of divine wrath. "\

Similarly, Wiseman speaks of the sort of education Badman did\\
not receive, the sort "by virtue [note the play on the word] of \\
which poor children are trained up in sin, and nursed therein for ‘
the devil and hell." Again Bunyan seems to bé implying, quite incorrectly |
in terms of the basic premises of his theology, that man's actions \\\\
have sbme bearing upon his (or another's) final destination. This
is not Calvinism; on the contrary, it is the religious equivglent
of "the tabula rasa of behaviourist assumption.'.'.22 It is upbringing
rather than God'é will, suggests Bunyan hére, that determines our
eternal fate.

N

He does not correct this apparent flaw, but he does return
to the difficult subject a little further on. After Badman successfully
beguiles the innocent but rich maid to become his wife; tﬁey eventually /
have seven children.23 There ensues a long discussion about the /
pros and.cons of being raised by pious and impious parents, in the
course” of which Bunyan bravely grapples with the difficulties he

. ]
earlier glossed over. And although the implications of his words

are clear, he manages tq aveid making any explicit statements about

.



108

\
N

the ultimate relationship between a child‘’s upbringing and his eternal

)

reward.

The dialogue begins with an agreement between the speakers

on the subject of God's immutable will:

. WISE. VYea, and poor children, that ever they

were sent into the world as the fruit of the

loins, and under the government of such a father

as Mr. Badman. h

ATTEN. You say right . . . but we must -say notQ&Eg,

because this als® is the sovereign will of God. *

WISE. We may not by any means object against God (623).
5 :

: ‘ A ~
S ‘
Theyexpress trust in God's wisdom in placing children under the

-

care of such wretches as Badman and his brethren, then proceed to
discuss the advantages and disadvantages under which children of

godly and ungodly parents prosper or labour. Finaily Bunyan makes

[

explicit that which he realizes he can no longer ignore. He emphasizes-

.

that even thoupgh children may have the fortune to be born of godly

parents, we cannot assume that they thus are elect:
’ 3

'
1. They have not the advantage of election jﬁ
for their father's sakes. 2. They are born
as others, the children of wrath, though they
come of godly parents. 3. Grace comes not
unto them as an inheritance, because they -
have godly parents (624).
\

\

Th@seAthings premised, however, Bunyan / Wiseman goes on to lisg\‘*

v
six édvantages of having godly pafents, and, if we did nof remember
the ﬂogle effortg of Badman's own pious progenitors, we wﬁuld be
convaced by Wiseman's implicit belief %hat good parents are almost —
always, an assurance of salvation.

And the contrary would seem to hold true as well. Although

Wiseman does not come out and say, as he did earlier, that ungodly

~
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parents nurse children for fheidevil and hell, he does believe that

nit is a very great judgement of God upon children, to be the of fspring
of base and ungodly men." And for what, the implication must be;

would these children be so judged (and punished) but for their own
soon-to-be-deserved reprobation?

It should be néted, incidentally, that this emphasis on the
spiritual state of children is not unusual in Bunyan. In Christian
Beha&iour he enjoins parents to beli;ve "fhat unless thou be very
circumspect in thy ' behaviour, to and before them, they may perish
through thee'yza although this repeats his behaviourist assumption
in. Badman, it is more acceptable in the earlier work, which embracés
social and moral as well as religious values.

In Badman itself, as we ﬁave seen, Bunyan shows what the twentieth
centurx would consider an exéggerated concerg with»normgl childish
behaviour. For Attentive, little Badman's lying represents his
arrival at "an exceeding pitch of ¢wickedness' (597); and, as was
mentioned earlief, his youthful lack of interest in lengthy sermons
.provokes Attentive's/outraged cry, "Why! he was grown to a prodigous
height of wickedness" (607).

This ;fparently over-harsh interp?gtation of normal childish
actions will call to mind.Christian's abandonment of his children,
and his excuse for so doing. Discéursing'with Charity at thé House
Beautiful, he complains that his ”Ehildren were given to the foolish
delights of yguth: SO . . . they 1eft me to wander in this manner
alone” (Eg, 51). 'He then goes on to brotest, ih a paraphrase of

the passage from Christian Behaviour quoted above, that he was not

to blame, for he tried to carry himself well before them; indeed,

_ he fears he was too good for their feeble understandings, and it
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was that which "did hinder them.'" Charity finally assures him,
in an altogether monstrous attempt at consolation, that he was correct
in fleeing (which is true, doctrinally speaking), and that he "hast

"delivered this] soul from their blood." :

o
While Bunyan's great concg%n for, and dequnciation of, children
and their foolish delights may seem to us anywqere from amusing

to odious, we must remember:that, for those who\?elieved in the

doctrine of election, it was never too early to search for signs

of inherent good or' evil. A child's soul was as important as an
i v

adult's, and, given Bunyan's obvious (if not quité explicit) belief

i

that, just as one is trained up, so will one be, it is not difficult
/ ) - ’ . .

to understand, and even‘admire , his solicitude.
We have imitated Bunyan by only occasionally menticning, in

passing, the climactic episode of the story; but now it is nearly.

-

time to discuss the significance, both artistic and theological,

of Badman's death. DMost important is its artistic significance,
. . . ] B + ’
~and that of the teasing mentions of it that recur through Badman.
. » S
On our first reading of the book, we cannot guess at- the manner

of Badman's death. The sort of suspense in which Attentive and
we are kept is nicely exemplified by Wiseman's early comment following

his tale of the execution of a thief named Tod:

’
-~

. . yet Mr. Badman came not to his end like
old Tod; though I fear to as bad, nay worse than
was that death of the gallows, though less
discerned by spectators; but more of that by

and by (600). :

The T ~annot help being intrigued by a death which 1s yet worse

. [
than h. but °2ss disc=rnible to onlookers. No solid clues

re wWe g ve. ar.~ -ime, however, and we can only praise Attentive's



i -
valiant attempts to persuade Wiséman teo bring his story to a swift

P

conclusion. Bunyan is fully aware of his art, completely alive
to the rcader's responses and expectations, and he fepeatedly teases
v

us . Scarcely‘ﬁwo—thirds of the way through the book, Attentive,

i
b

" having patientl& listened to and participated in Wiseman's lengthy

digression on trading practises, decides té speed the discussion

~

along by any means he can:

ATTEN. Well, Sir, now I have heard enough of
Mr. Badman's naughtiness, pray now proceed to
his death.
: WISE. Why, Sir, the sun 1s not so low, wWe have
yek three hours to night. ) i
ATTEN., Nay, I am not in any great haste, but I “
thought you had even now done with his life.
. WISE. Done! no, I have yet much more to say.
¢ ATTEN. Then he has much more wickedness than
" I thought. A '
WISE. That may be. But let us proceed (642).

These few lines are a fine example 'of Bunyan's artistry. He
perfectly understands his two speakers, and ma#es us feel every
nuance of the relationship between themn. Fir;t Attentive, witﬁ
uncharacteristic courage, signifies ﬁis impatiencg wifht;he long
tale, gnd espgcially (we can imagine) the digressions. He has.
been eager, since first encountering Wiseman, to hear only of Badman's
death, and the verbose old worthy has by this time“kept him waiting
far too long. Sensing that Attentive may soon wish to leave, Wiseman
adopts a pacific tone, returning Attentive's "Sir," and pointing
oﬁt tha; it is not yet night;-‘Attentive, realizingfﬁe has perhaps
seemed rude, amends his position, probably fearing the worst from
Wisémanis guess that they have yet three hours. This fear is confirmed
when Wiséman, surprised at Attentive's haste,vinsists he has "'much

more to %ay." And we can picture Attentiwve; defeated, ironically

111



mumbling his comment abeout the unsuspected depth of Badman's evil,

Wiseman, having resumed his position of authority, and seemingly
insensitive to Aftentive's impatience, cares not for what his companion
“"thought." He plunges ever forward with his dictatorial "Let us
proceed."

Nor does the exéellence of this passage lie only in the opportunity
‘it gives Bunyan further fo humanize his narrators. The author shows
here"his recognition of the reader's probable impatience, and implicitly
upbraids him for being unwilling to listen to edifying discussions:
"are you weary'Pf this discourse?" (PP, 150), he asks by .implication.
. As well, he takes the opportunity to chgnge the tenor of Wiseman's
argument. Hitherto speaking at length of business practises, Wi:eman,
hoping. to recover Attentive's interest, turns»té an examinatioﬁ
of Badman's pride, atheism, infidelity, and envy. And,‘bf course,

he once more disappointé our wish to be told of Badﬁén's death.

Attentive can hopefully say

death?" and not be put off

ATTEN.  Pray, how was he in death? Was déath
strong upon him? Or did he die with ease, quietly?
WISE. As quietly as a lamb.

Artistically it is a bold stroke to build uﬁ to what seeﬁs an anticlimax.
To understand why i1t works we must rémembér Bunyan's theoiogical
message. As was mentioned earlier, this description of Badman's
¢ . .
‘quiet death is immediately followed by thebloodiest judgement-story

imaginable; then Attentive suggests that they "discourse a little

more of [Badman's] quiet and still death" (661). The last few pages

)
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of the book Bunvan uses to pqove,ﬁqﬁietly and Scripturally, that
Badman's peaceful death is inlfactvthe worst sort imaginable for
such a wicked and unrepentant man. Wiseman and Attentive finally
conclude that, although as a generél ruie one capnot judge a ﬁan's
destination from the manner of histeath, yet for one as fold in
years, and old in sin'" as Badman to die péacefqlly can only imply
a fiery reward. o ;

.But there is a deeper significance than this. Such a death
as Badman's,‘says Wiseman, "is a great'jUQgemépt of God, both upon
the man that dieth in his ;ins, and also upon his companion that
beholdeth him so to die" (664). For by seeing a wicked man die
quietly, his sinful companions cannot but conclude thaf he is bound
for Glory, and thus that sin may safely be winked at through life.
"And, indeed, this is a deep judgementAof God towards ungodly sinners;
it is enough‘to sfagger a whole world." ‘

. i .

So Bunyan's final position is theologically universal and artistically
brilliant. Eschewing the $implest possible way of alerfing his
readérs to God's dreadfﬁl judgement - —which wopid-héve been - visit
upon Badman a vioient and bloody deéth—u-he chooses rather to r~zson
than frighten. And the broad double-stroke of judgement implicit

—

in Badman's quiet death is clearly more effective than anf amount
of gore could have been. It is the final s;ep ik the simultaneous
individuation and universalization of Badman that Bunyan has striven
for throughout the book, for the reprobate's manner of 1£fé and
death doo- not only himself, but others similarly disinclined to

God's ways.

I believe that The Life and Death of Mr. Badman must be judged

a great success. Not only does Bunyan realize his goals by demonstrating



with great style. The exemplum, which
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hell"; he does. sco

allows him to work siﬁultaneously

with a believable.character and a type, perfectly suits the su%ject,

and the dialogue / narration is so well handled that the two speakers’

become -"solid men whom we can feel and

their purpoéel even the digressions in.

functionally interesting; and sinée we

about Badman even though we are unable

LS

story carries us along in a ‘compelling

handle."25 Once we understand

the book become at least
cannot fail to be curious
to sympathize with him, the

manner. Far from being '"very

dull reading," I believe Badman to be a unique and faséinating accomplishment.

Bunyan has started with '"two popular literary types: the:dialogue'

on moral bfoblems and the story ofi divine gudgements,”%

them created a work that transcends classification.

5nd from

o

T



Conclusion

Would it not expedite matters if you restricted

yourself sto categorical statements of fact

unencumbered with obstructing accumulatlons of

'metaphor and allegory?l
: This is the question put by a well-educated young clergyman

to a rough miner whose speech aboungswith Nevada slang, '"the richesﬁ\\\\,/”
and most infinitely varied -and copious that had ever existed anywhere
in the world," in Twain's story of "Buck Fanshaw's Funeral." -And

’

it is a question tpat-may‘fairly‘be asked of Bunyan. According

to George Offor's calculations, thirteen’o% Buny;n's sixty works

are githér ailegoricil,‘figuratiVe, of symbplical;2 most of the o -
rest are simply Qious tracts and tfeatises. ‘Why did Bun¥an choose

to employ figurative or symbolic language in nearly one-quarter

of his works, and pure allegory in three of them?,

I believe the very fact that, of the four of Bunyan's works

that are read at all today, only one, Grace Aboundihg, is‘non—aalegotical,

\

goes a long way toward answering that question. Many booKs endure

because of their C@ptent OTr message alone, but that a book wi'l
\_J'

be more widely read if it is entertalnlng 1s 1ndlsputab1e Bunyan

would have believed, along w1th his frlend and bibliographer Charles

?

Doe, that "God mostly works by second causes",3 and to be such a

"second cause" is a a responsibility that Bunyan would take very

seriousiy. If he could in any manner gain a wider readership, and

S
N

thus appeal to more wayward souls, he would undoubtedly do so.

Although he q}gims,'in the preface-to The Pilgrim's Progress, that

he "fell suddenly into an Allegory” (1) while attempting to write

¥ ]
of other thlngs, we must not conclude that he did not know exactly

- . Iy
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what he was doing. As we have seen in all three of his major allegorigs,
even when he falls short of his intentions, it is only because his
intentions are perhaps too lofty, not because he did not understand

" the method he had got "by the end" (PP, 2).

Of the three books we have examined, The Pilgrim's Progress

must be considered the most successful, and the best example of

a good allegory. Despite a few insoluble.problems with the work's

g

literal level, and despite occasional inconsistencies in the significance

v

of the allegory, on the whole the two layers mesh satisfyingly, o
apd individual episodes a; weil asAthe entire work are both entertaining
and theologically méaningﬁul. The journey mgtaphor is probably

_;he one best suited to Chriétién allegory, sﬂnce it is able to convey

"a purposeful moving forward through difficuﬁfies left be%ind to

the successful attaining of something de;ired."a And since 1t allows

the author as well»some of‘f%e ffeedom 6f the genre of romance,

‘there is én 6pportunity (which Bunyan seizeds for the inclusion

.of various exciting adventures, guaranteed to hold the reader’s

interest while the more important theological point is made.

The Eszchqmachié device of The Holy War, as we have seen, 1is
less well suited to the tasic type of significance Bunyan wanted
to convey,- if only because of .its urgent.ﬁaturg.' Spiritual warfare
admits no surcease of tribulations, and even Manséul's first redemption
(no métter what allegorical interpretation'we yish fo assign to

it) is accompanied by the implicit realizatioq/thét another fall

will soon ensue. On the other hand, through the use of this metaphor
5

Bunyan maﬁages to .create at least a partially polysemous structure

of meaning; a feat that would have been difficult.if not impossible

>

7

with the metaphor of wayfaring. Buf it is the impersonal and overly

I
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17 .

!

_calculated nature of this book that places it in a position inferior

to The Pilgrim's Progress in terms of its excaellence as an allegory.

It is simply neither as emotionally engaging nor intellectually
convincing as the earlier‘work;‘although technically it is an ambitious
and fascinating production. R
Finally, there'is the unigque Badman., Bunyan's methods in the
book have been shown to be clever and subtle, and I believe we mus t

rank this marvelous exemplary tale second only to The Pilgrim's yi

Progress in its emotional and intyMiectual impact. We sympathi;e
not with Badman\but with Attentive, who stands proxy for the reader
in the dialogue; and Bunyan's ability to make Badman bothw a flesh—ﬂ
and;blood sinner and a type of the repFobate-through his clever4
Suxtapoéitioning ;f the‘main story with tales of God's judgements
gives the book its peculiar attraétion. It has been slighted by
critics ever sinée literarf quality.overtook theélogical import
as the standard by whlch Bunyan's works were to be Judged thut its
llterary quality. has never been properly understood or sufflggently
appreciated.
I also know, a dark Similitude
) Will on the Fancie more 1t self intrude,

And will stick faster in “the Heart and Head,
Then things from Similies not borrowed.

-

So says Bunyan in his preface to the Second Part of The Pilgrim's

Progress (171).  In’the three works wé havé exémined, his 'dark
,Similitudes” have taken §arious forms; each of which has its own "
benefits and drawbacks. But itréeems clear that Bunyan, far from
belng an unlettered child of Fancy whose great works were simply

fortunate acc1dents, was in fact a metlculous artist who could 1nsp1re

“his works with meaning far beyond what would be expected from outward

1
"
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t

show. That works so essentiilly theological in their import antl

evangelical in their intention could survive the centuries as have

Bunyan's great books is a testament to the universality of the expressi.n

the author has given his ideas. The imaginary caviller in the "Author's

Apology" to The Pilgrim's Progress who wonders if the "Book will

stand, when soundly tried" has by now surely been answered.
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