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This stady is oy aptive s catet, ST STRRFEUTE T L VT AT Broepos |
prose stydes the method goed o0 ro te e development ot thg - i
. oo .
by means of an exteaded onaceoas n’-l;‘w‘ R L T N I T
) . N . *
dating Crom LR0s 0 TAS L Tgd et w1 Shoe

These passapes are taken Proe by o crrer cotti - o 1

¢

Francelaoo WMol o NIRRT ’."f. W e T A o e Condon week
Fraare; and from his "Prat tle colwmms on Three san branciaee pewse.

papers, the Argonaut, the Was;, and thc Saomine.  In addition to the
twelve key passages from the <‘0]l.nnrrs i th.w;v Tive papers, :uppurr T
miterial is drﬁwn trom the rest of Bierce's Journalism, From his vy ~
War journal, and from his o) leoted Works,
‘ The study concludes that Bicrce's gmwirﬁz k‘-ty-lfis.'tiv skill b
accompanied by and results trom an increasing faciiity in pl:u'in;z‘rf::
<"leménts of prose--tfrom individual letters to full paragraphs- »ine sneh
way that these elements complement and have the preatest possil;lv it la
ence upon eiach other. By his sccond' decade as o journalist he was an
;n'ti'st as well, in that he was a master of words and of concision; his
habit ot consciously ordering the molecules of syntax to derive ('.\.];11‘(,'\~
sion from compression had transformed an initially worthiess Sstyle into
oﬁo of éxceptiona] subtlety and power. |

; Bierce's bqst—known work, "An Occurrence at Owl Crech Bridge,” i

includscd as a touchstone against which this conclusion is tested; a s, .
consideration of this story, in light of the stylistic traits prm;y{us]_v
\

educed from analyses of the Journalism, largely composes the Study's”

fina’ secgion.
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INTRODUCTHION

. ),_“j‘

S,

After witnessitie some ot the phenomona of a tropic sea, we arrived
at Aspinwall on the 10th of Sept. at daylight and found oursclvs at
once in the heart of the tropics. The first object that attractetl
my attention after going ashore was a groop of Cocoa Palms with the
nuts thick upon them. The noxt thing that impressed mé was the

free and casy impudence of the native black boys-asking to Carry my
bugpage. 1 noticed the gardain ot the Washington full of roses and
briliant blossoms.  Coming out of "the companies” grounds I could
plancr Jdown the main street of the town [t was filled with a throng
or natives, mostly women, pedling fruits and confetionary, I walked
hack and forward through the crowd to enjoy the strange siphts and,
"Puy Ovange,' calls a tall twany mulatto girl "Good
Lemoned™ honev. " oories another. '

Not sartisfied with what T saw on the main street, 1 owent round to
caplor the back part of the town.

souands .

vapinwall is built on a coral reat. "Hallows In all directions form
malarious swamps.  Filth universal the rude cleanlinese an the
Iresses of the women formed a pleasing contrast.  The main part of
the town is buildt of slovenly wooden houses back of thosce are Palm
hutts. Some pleasent houses therce arc on the coplanade. Palh trees
ot dittferent kinds T tound prowing all throuph the town. - unhnown

plants on every side.

The throngs of greatiblack buzzards sitting on every roof _and tree,
and Hopping fearlessly about in the offall strewn strects was ‘in
keeping with the general appearancer The people cut beaf into long
stripes and hang it on racks in the sun to dry. Once of these racks
I noticed the buzzards were watching suddenly a dairing old fellow
hopped towards it; flapping up amongst the long tempting slico;
commenced a ravenous attack; at this a half nude old woman rushed
out upon him'with cries and after repeatedly walloping him over the
head with a towl succeeded in driving him off. )

They have a very respectable episcopal Churth here. The principal
fruit vended in the street were Oranges from Jamaica, large and
fresh. Lemonds. Limes, Alagator Peirs [sketch of a.pcar.in cross-
section]. Pomagranits. Mauva peirs. Mangos, Cocoa Nuts. '

R AN
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Pincapples, Aguuvag. [ Procired an anditferent meod at the Howard
House for one Dollar in silver. The tiain started at 12:30.
We went dashing along through the midst of fropical swamps Tropival
in carnest. Scarcely a singl¢ plant-or tree had T =een hefore.
And cvery thing growjnﬁ so luxurious iand on so Jigantic a scale.
From Aspinwall the first 10 or 12 miles of road is mostly throuph
swamp. Near Panama Hills and Mountains prpdumonnt!ﬁ '
All along the RR the ground is covered with the sensitave plipt.
Prostrate, prickley, compound leaved, [sketch of o plant and very
sensitave 1t was to. Cane grow_iq the SWAmMPS fhe samé we have in
~ the south. only it was 80 or 100 feet in length and from 4 to 9/
inches in diamiter, Palmettos grow but not plenty. Four different,
kinds of Palms I noticed.- Besides the.breadfruit tree with fruit
well matured. 1 plucked some of the fruit and punctured it. @
~milky sap jeted out, which rapidly thickened like starch. tasted
like sage. The Stevens tree [sketch of a tree] RemaTkablie trecos
[similar sketch]. I saw many parots and one ringtailed Monkey.
Panama is a quaint old town almost crowded into the sca By the
Mountains. Sentinells were stationed at cach car gs we halted.
~They were slovenly Negros and looked quite unservizlhlc. The Bay
of Panama is full of little-Islands.--i5 very shole so that
‘Steamers have to lie out 3 miles. Passengers are tahen out in a
kind of steam-ferry. The bay is full of larg fish, sharks &c.
that, dashing about make a beautiful display of its phosphorescnce.
) .

Ambrose Bierce was not, to put it mildly, much of a stvlist when he
wrote these lines’'at the age of tWenty-gbree. They record his impress-
jons of a visit to Colon shortly ﬁfter the close of the Civil War;

The shortcomingé are obvious and_need'no comment; one would hardly
expect the author of this piece to become, and remain, 4 signifjcanf
figﬁre in American letters. .

If thereuﬁs little in £hese lines to suggest that their author
- might one day %e a literary man, there is not mgch more in'his earlicst
background to suggest that he might one day be literatc. »He was born,

.

the youngest of nine children, on June 24,.1642, in a settlement called

7 . .
Horse Cave, Meigs County, Ohio.” This area was primitively rural and
fervently evangelical, both of which qualities Bierce detested even
then. If Bierce as a boy did not (as Carey McWilliams suggests he

. : A _ . ‘

might have done) stampede an old horse laden with blazing straw into
T~ '

the midst of .a revival meeting, such a gesture was at least entirely in



character for him at a time when his satiric bent was necessarily

baffled and inarticulate. Bierce never lost his loufhing of
-

"perspirational piety," nor was he cver reconciled to\the rustic

provincialism of his childhood. (In Novewber, 1883 hé published, in the
; .

Wasp, a travesty of "The Old Oaken Bucket'--a pitilessly naturalistic

. \
description of this earlx\barnyard environment that would have done
s

\\-

credit to Hamlin Garland at his bleakést.ﬂ)

The family moved several times, arriving in Indiana in the late
: - X

“1840%s. [Bierce grew-up in- the area around Warsaw, and, -later, Elkhart... ~
It was in the latter city that Bierce came under the influence of his
\ggccle, General Lucius Verus Bierce, a good ekample of the mid-ninetcenth

Y
century American patriot-abolitionist. It was he who captured Windsor,

‘Ontario briefly in 1837; it was he who furnished John Brown with weapons;
he who arranged an appointment for AmbroSc at the Kentucky Military
Institute in .1859; and it was he yho supplied the pattern for his )

nephew s early careqr

Bierce returned from the Kentucky Military IA:tltutc in 1860, and
en??sted the following year as a private-in the Nlnth Indiana Infantry.
Three month§ later he was a sergéant; a vear after that a sergeant-
major, in November 1862 a second lieutenant,'apd the foilowing'February

. a first lieutenanf. Shortly af%br tﬁis promot,ion he.was tfqasferred to
thg_Staff of his brlgade commander, y B. Hazen, with whom hée served
until the war's end. During this time he participated 1n fourteegz
battles, amoné them Philippi,-Shiloh, Corinth,'Murfreesboro, Chickamauga,

Missionary Ridge, Kenesaw Mountain (where he was seriously wounded), and

Franklin. He was demobilized, a brevet major, in Jan®ary, 1865.

~
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e worked until autumn of 1865 as a .treasury agent in Alabama, then

made a brief journsy to Panama, his record of which heads this study.
' : ' -~
Shortly after returning, he accepted an invitation frow General Hazen,

"his former commander, to accompany a military expedition through Indian

Territory to the west coast. Bierce had reason tc>&>ﬁieve that he might
find a captain's:or major's commission waiting for him in San Francisco.
The expedition*was a success:, he joined Hazen in Nebraska in the summer
-0t 1866, and -they were soon {hﬁyughrthe Black Hélls-and»approachingmﬁalr-m
Lake. “They inspected forts, hunted, and fished. Rierce acted as topo-
grapher, as he hdd‘dullhﬁ the wat. The piarty then traveled north to
flelena, south from there to Virginea City, and thence to San Francisco,
arriving there three months after leaving Omaha. The commission waiting
for Bierce was a disappointment: a sccond licutenancy in the infantry.
Hc'ryfusudhthiﬁ,‘cusr about fora means of livelihood, and found a job at
the San Francisco SuhQTrcusury.

R : 3 '

Whilc there, he began to educate himself. Me read the classics in
a number of ficlds, particularly belles lettres. Also, the local news-

papers began to accept his. sketches and articles. One such acceptance

€ came tfrom James T.”Wu{kins, then cditor of the Jurn rranciecs o let v

avct Cadforniag Advertiser, and included an invitation to wvisit the

yaper's offices. Bierce did so, and soon became Watkins' friend and
Pay » ¥ [

d polished

o 6
Treasury.

pupil. According to Laurence BerKove, ''Bierce developed

his distinctively epigrammatic -and biting style" at
pig

4

It would be more accurate to say that until he met Watkins he had no
distinctive style and that the polishing took several years. Mary

Grenander was closer to the mark when she called his ecarly style &

7
"hyperbolic, ironic bombast.'- At any rate, he lcarned enough of the



business to succeed Watkins as editor in December, 1868.

San Francisco in the late 18b0's wis quite g busy and

L4

. . -
prosperoust city. The gold boom begun'in 1849 was augmented by the

silver strikes in Washoe a decade lTater, maxlny San Francisco the
y
capital of the West. It was here that the miner outfxtted hxmsglf for

his éxpeditions; here that he spent and invested his profits if he had
. ‘ _ P ,

been fortunate, and, if he had not, here that holgot credit for further

ventures. It was here, too, that many Joung literary men and wothen

« naturally'gravitated, since, rhe'%d> City': khurghhnihg-qnd h;f(IHVtwnuw~
population offered the best marker, wcst_ot.thc Rocky Mohntuin%, for
theilr wares. °Mafk Twain, Bret Harte, and a numbcr of [+ ..er wits wore’
publishing in San {rdnC]SCO journals the sortlof,hoisterously irreverent
pieces that would come to be thought of as characteristically Western.

Satire, as Franklin Walker obsvryod: was.in the air, "and the ﬁost
mordant of all was Marriott‘s NeUS-bntfwﬂvunJ Cormeroaial [sic]

1

Advertzser "8-—ed1ted by Bierce. | had.Wa]ker written ”exuherant” for
""mordant$ he would have been closer to the truth much o% Bierce'
earliest work puts one in mind of an energetlc pérson gamely trylng‘to
split wood w1th an axe handle. He was, however, well on his way to
masterlng the trade ‘when he marrled Mar) Ellen Day, on Christmas, iSZlg
‘The two left Sgn Francisco for London_the following May. Although his
father—1n-1aw paid for the wedd1ng trip, Bierce~s§on began supplementing
his finances by wr1t1ng for various perlodﬂtals, among the; ‘Tom Hood's
" Fun and James Mortimer'§ Figaro. Here, by way of contrast w1§h his
Panama Journai,‘are-hié impressﬁons, tnilored to johrnalism, of another
new (and-"jigahtic”) scene: |

O
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[} pever nad o correct notion of the immense size of”London .
till last Saturday. | got inty a railway carriage at kEuston
Station--1 wy any means in the middie of town- and away we sped

toward the suburbs. In the compartment with he was a puffy old’
gentleman with.mutton- chop whiskers, gold-bowed spectacles,: and thes
longest oct!  He had also a posy in his button-hole; no lngllshman

~is quite at his case unless he has d4 posy in his button-hole. 1
have scen men cight feet high and broad all out of proportion,
stalking down the strand with the meanest of rosebuds and pinks
crucified upon their lappels [sic]--fellows who ought to have bheen
bdlanc1ng anvils on their noses, and catghing cannon-balls in the
hollow of their kacks. I don't.think youi could grow a flower so
lean and crippled and mangy that an Englishman wouldn't wear it .1 if
he could ‘get no better one without waiting a week.

N

THis merry old gentleman was reading- yn article in . the. szeL--A:”_“,

an nrtlcle I had written myself upon the Indirect (ldlmS When he
had done he turned to me and said:
"You are an American, I presume?’ |
" "I haVe that misfortune," I replied,. langUJdlv
"You may well call it a misfortune, sir," said he, ”when the ;
" Times feels -compelled to rgbuke American presumption in such

pointed language_as this.'" And he read me the passage upon which I
most plumed myself—-lnto Wthh I had" thrown the entire weight of my
intellect. <

"You arg quite right, sir," said I, seeing I was expected to
say something; that is the tallest kind of talk; and | am consciou
that my nation has deserved it. 1 suppose the President, when he ™
reads it, will appoint a day of humlllat1on and praycr~-we never
fast. It is, indeed, rough on us.

"Humph! 1 rather think so, young man, but as you seem to take

‘rebuke in the proper spirit, and to fecl, like a sensible man, your
national disgrace, T don't mind tclllng you I wrote that article."

T~ T began this. narratlvg 1ntend1ng %o illustrate ‘the 1mmense s1ze

ct London. Sturting from Fuston Statyon, and travelling at the rate
of thirty-five miles an hour, I.had time to converse with this
interesting old- gentlcman a27 T wantcd to befare reaching the city

limits!: A ) .

Thiz was written seven years after the first piece and it strongly

supgpests that Bierce and the language hiad become better acquainted, that
: 5 - .

by 1872 he was™a gompetent writer. Speaking of the Parfama section quoted
~tfirst, Laurencu Berkquyhus rightly observed that, "if that bit of prose

’ ’ D 5 .o ;’-"E‘ . . i
is at all typical of his casual style at the time, the improvement
A Y SO . . .
o -

-4 . . . } - . - . 1() - .
effected within a few: vears' time 1Is traly impressive." " The- improve-
) Y v

ment is impressive but there was room for more|

k\ N
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Mg te and D

The 0030 two were compened mos thy of reprinted and shightlhy revised v(]
. ) } _ ) ) (& K
Jes-lotrer material, and the farior o of the YZaabri" tables, origuisal by T

writien for S0 boowas it bagtaad, too, that. the Qivet i hic three

children, Day, was.borno  {Day, by all accounts a child pontus, died at,

seventeen in a gun-fight.) Mrs. Bierce returned to 5San lﬂ":unri::c‘n) in

spring, 1375,-{;11&1 her hushand 1"(»!!()\\/(\1, arriving in the tall, in rimri
for the hirth of their second son, Leigh.

The .d«:prossiam of th“v 1870 s had made employvment \‘c:an(:-, and it was
r>m.t”:lmit-'x‘ l‘ M.’ﬁ‘«‘il, 1377 t hat lhvo‘l“‘c-o -Sc'curcd-n po:;i-t:mn, d(:' f;:x.(it(.>- e(.iit”().f of
the dpgorce. . This newspaper was founded by Frank Pixley, a Il'ich
vilyarian and 1gl'mrznnus, tor the purpose of haiting the Coolic-bhaiting
Irish and ot dl“syr(,:J'i't'ixu‘, the Wu'rk.i npman's Party, o faction h'ou:dml hfv
the now obscure but then formidable demagogue Denis Kearney.

fn wpring, 1880, one of Bierce's warrin;v, ﬁ'i(,‘nd‘f';; Sherburne Eaton,

. _ .
o fered iim the general managershie ol the n{r\f]y? i'rg)mm-d Rlack Hills
Placer Mining Company, 'wm’(jh he accepted and held for three aont' . e
Wit g)ll:.lgm.'d 3 LI]\’QI:’\[‘/(‘U"I\(' and defaloating superiors duvia this 1 e

Resiyning. iy September, he roturned to San Prancisco and fo tha: hi:

ioh at the Arpookaes had not been held open for him.

f N .

Brerce's observations on his journalistic -colleagues--in the
IEEI T e 'y - o r : O gy 'l. ’
Fown Crier'” column of the News-Leticor and in the "Prattie” column of
the Argonaut--had been so candid that no one would hire him. Tt was not

until!l March of the tollowing )’4:'117: that he found emplovment, this time on
the Wasp, again as de facto editor, and again as the "Prattle’ columnist.
~ ©

From 1881 to 1886 Bicrce wrote for this paper, a lovely onc, aptly named,

|



which featured many large multi-colored cartoons. It was, unfortunately,

secretly owned by the Spr;hg Valley Water Company--unfortunately, because
~ this arrangemcnt enabled one of Bierce's enemies ‘to call 1nto question
his honesty and independence, and because Bierce saw fit, in his ignor-
ance of the Wasp's real owners, to publish several "analyses" of forksful
of Spring Valley water. There were harsh words, the paper was‘fina1lf
sold, and Bierce was again unemployed. |

He remained so for nearly a year, until late March, 1887. At that
time he was visited by W. R. Hearst, whose father had recently giveri him
the San Franctsco Examiner. Bierce and Hearst qtruck a bargaln and
"Prattle" begén'to appear éncé more. Bierce waq the star columﬁlst'oﬁ
the Examiner for.;he next nineteen years, the pcriod'jn,wh1ch he
publisﬁed Qis ;dst well-known books. Tales of Soldiers and Civilians
appeared in 1892, as did . The Monk and the Hangman's Dayghter and Black
Beetles in Amber;.Can Such Things Be? was bréught out in 1893,>antastic
Fables in 1899, Shapes of CZay in 1903 The Cynic's Word Book (the title
was later changed to The Devil's Dzatzonary) in 1906; The Shadow on the

-

'DmaZ and Other Essays and his- CoZZected Works were published in 1969 r}“

This is a final spcc1men of his style, taken from one of the better

Tales of Soldiers, ''Chickamauga'; it is his impresSion of old scenes,

L8

tailored to suit fiction: the soldierly little protagoﬁist has been
badly frightenéd by a rabbit, has become lost in the forest bordering

his home, has fallen 1nto an exhausted sleep; on wak1ng,
Suddenly he saw before h1m a strange moving object which he took o
be some large animal--a dog, a pig--he could not name it; perhaps
it was a bear. He had seen pictures of bears, but knew of nothing
to their d1scred1t and had vaguely wished to meet one. But some-
thing in form or movement of this object--something in the
awkwardness of it$ approach--told him that it was not a bear, and
curiosity was stayed by fear. He stood still and as it came’
‘Slowly on gained courage every moment, for he saw that at least it

o
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had not the long. menacing ears of the rabbit. Possibly his
impressionable mind was half conscious of something familiar in it
shambling, awkward gait. Before it had approached near enough to
resolve his doubts he saw that it was followed by another and
another. To right and to -left were maay more; the whole open space
about him was alive with them--all moving toward the brook.

They were men. The crept upon their hands and knees. They
used their hands only, dragging their legs. They used their knees
only, their arms hanging idle at their sides. They strove to risc
to their feet, but fell prone in the attempt. They did nothing
naturally, and nothing alike, save only to advance foot by foot in
the same direction. Singly, in pairs and in little groups, they
came on through the. gloom, some halting now and again while others
crept slowly past them, then resuming their movement. They came by
dozens and by hundreds; as fdar on either hand as one could see into.
the deepening gloom they extended ‘and the black wood bhehind them
appeared to be inexhaustible. ! The very ground seemed in motion
toward the creek. Occasionally one who had paused did not again o

on, hut .lay motionless...- He was dead.. Some, pausing, made .strange. .. .

‘westures with their hands, erected their arms and lowered them
again, clasped their heads; spread thelr.gplms upward, as meh are
sometimes seen to do in public prayer.

Not all of this did the child note; it is what would have been
noted by an elder observer; he saw little but that these were men,
yet crept like habes. Being men, they were not terrible, though
unfamiliarly -clad. He moved among them freely, going from onc to
another and peering into their faces with childish curiosity. All
their faces were singularly white and many werc streaked and gouted”
with red. Something in this--something too, perhaps, in their
grotesque attitudes and movements--reminded him of the painted
clown whom he had seen last summer in the circus, and he laughed as
he watched them. Bbt on and ever on they crept, these maimed and
hleeding.men, as heedless as he of the dramatic contrast: between
his laughter and their own ghastly gravity. To him it wias a merry
spectacle.  He *had seen his father's Negroes creep upon their hands
and knees foér this amusement--had ridden them so, "making helicve”
they were horses. He now approached one of these crawling tignres
from behind and with an agile movement mounted it astride.  The sman
sank updn his breast, recovered, g the small boy ficrcely to
, ien turned upon Liim
a face that lacked a lower jaw-- per.teceth to the throat
was a great red gap fringed w1th hgnging shreds of flo th and splin-
tears of bone. ‘ '

ST !&ory was written about twenty years after the sccond quotation.
Again. the main impression we get is one of substantjal improvement. It
15 not merely clever, it is powerful; it is not written to amuse, but to

. . ' A
carry a stark and sincerce vision of the nature of war; it is,"in gther

words, art with the force of personal truth behind it.



Rierce remained in San Prancisco for cight years atter the
publication of Soldiers and Civilians, then moved to Washington in
January, 1900, after which‘ti‘mc his work was syndicated in Hearst's
castern papers and appeared less often in the Examiner. lis son Leigh,
a New York journalist, dicd of pneumonia in that city on March 31, 19013
thrcc years later Bierce's wife, from whom he had long heen scparated,
.died in LOS Angelés; he was. survived by a daughter, Helen.L During his
first five years in Wughington, his work, called "The Passing Show,"

wias carried by various lHearst papers. Then it appeared in The

.

S Cosmopolban, a Hearst magazine, unti]l Bierce retirved from journalism
° : 1

.

in 1909,

He porscoed his dbast senrs traveling and vn:.x‘}r.in;{ iirivml‘a.'rc-
connoitering Cnvi{ war hattlégrounds and trying to recapture the ﬁmotions
of ittty vear- eavirer. e Beeame ynereasingly m()rosc.‘ In early 1913
e becan slantane 2 joarney to South America via ;‘t-voltltii,rl:xl')' Mexico.

e probabiy nvnh-.(_-r:v.\pu'(g-\! nor wished to return tfrom this trip, dand
he dian't. 1t is likely that he was Rilted during the siepe of Ojinaga

, | Y

"

1
N i

inoearly Janary, i
oo bt behind a vaet amount of writing, the worst of which is

cithor unkanown o rgnored, and the best of which establishes him, 1

thigk, as the wost profoosndly witty westers American author ot his
0 ‘ .
generation, the moszrd:mt and powerful satirist, the subtlest and

most effective stylist, and, together with Mark Twain, the most readable.

today. iis worst work has puzzled and pained those who know it, and his
hest work has intrigued and delighted a growing number of rcaders for

over a century. Both his worst writing and his bhest pose the question

(mmplicit in the three preceding quotations and the reason for their



Cinciusiont: How are we to account for the cnanges in skttt perceptible
in these writing:? Or, more precisely, what are the particular cannes
ind sources of Bierce's growing effectiveness?  This s the quest fon to

wiich 1 address myseif here, in an ottempt to explain and document this

prowtlh from ineptrtude to power. My essay is an inquiry into how a

Farmhyy/donghboy came to write several volumes of permanently valuable
prose- \the previously mentioned Soldiers and Civilians, for example, - and

Famtant IN Pubies, e Joal e SletTomary, and his TEpipaans

* The swer question lies in Bierc®s style. Since the

matter of hiy writioy remained fairly constant, it is to the manner that

we must look for clues to this growth. The improvements are stylistic

anes.

“Style” means, for the purposcs of my argument, technigue: -
)

primarily rhetorical technique. And "rhetoric” means what 1t meant to

. -~ ' . ) - g .
Aristotle: "The faculty of discovering the possible means of persuasion
in reforence to any subject whatsoever" (Fhetorie 1,2), andgwhat it

I g A1 Vll:§
means to Wimsatt and Brooks: "a study of how words work.

e two wain terms associated with rhetoric are "trope' and
"igure.”  Although rhetoricians disagree as’to where the line betwern
them =hould be Jrown, they agree that one should be drawn somewhoere. o
his review of these words' definitions, Richard Lanham ranges From
Cicero and Quintilian to Morris W. Croll. Finding little cdniensus,
he car only pencralize. A trope, he concludes, changes the meaping of

: . ' \t -
a word or words, rather than arranging them in a pattern of™some sort,
while fipurc pertains more to the placement of words than to their

meaning. But word position must affect meaning, if only very slightly,

and “thus a rhetorical figure will always contain elements of trope.

-



This need not. invalidate the distinction if we realize that "trope'" and
"figure' are not discrete terms but rather approximate positions on i
' ' .

cont tnuum, obhscervable tendencics - toward semantics on the one hand and

'

syntactics on the other.
That is the sense in which 1 will be using these words. The value

of the distinction, and the reason for preserving it despite 1ts incon-

clusiveness, 1s thut it allows us to use--with reservations but with
some confidence--terms that reflect real rhetorical differences. With-
out the distinction we are reduced to speaking only of "rhetorical

form and meaning/essence/content. In the rhetoric of such writers as
Bieréc this difference is discernible and 1mportant.

. In thi% egsay the difference is particularly important because 1
think it is the key to Bierce's style, and bccugse 1 will be contending

throughout that his stylistic growth consists in, and can be measured

-

by, his use of these two devices. To put it morc.prccisoly: RBierce the
reophvie retbred hx'(l\"l'l}' on the tacile manipuliation ol casy tropes {(had
puns, tor examplo, and sarvasu) . but he pradualiy mupturcd the usce of
tropes by subordinating them 1o ioQ\L and to increasingly complex

froure:..

oy gots better asy and
booandcs it moves along this Sontinuum from trope to tigure.
\ 5

Ihe actual process was Nnot, of Course, 5o simple, and the

tollowing pages refinc.and elaborate on this general, coentral tdea.  One
. [ N

- such elaboratrion shou Pd e made hiore: although Jovie and rhdétorieal

figures are hy no means cyuivalent, T have joined them on the side ot
the continuum opposite trupe. 1 have done so hecause of their

Pl
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stmitlar functions;2hoth “Niult'ﬁﬂﬂ' Fipures OrgantLe medinng i heipy

make Pt more distinct, rather than heing the prumaty vehidlis of that

L4 ® . Ly -

1 ~
. . v ‘
meaning . Fhe cmphasis of laTth twoon pattern,

-

) ' B T * i 3 "
By joining the two | do not mean t0 minimire the importance of

fopre. It by antegral. UAY both g h?;;.i;gal and ah orpanicing decice U

write I'rofessors Hughes and bupamel, "the Syllngjhﬁ Ps ot grreat v, .

capable of dealing with the most substantial Argument, and capable glso
- ca. . . o5 .

of providing a structurce for the most graccful lyric.” S0 it i with

Bivfco, In hirs thr writing there is nearly alwavs some sort of implicit

qylLQgi;Lig framework (often far below the surface) within-which ‘the

prece 1s closely houndcd,.and about -which, in conjunction with the

rhctnrivu].figuros, Brerce 1s enabled to wcaﬁc the hright threads of

his cxcellent wit.

Wi, writes Matthew Hodgart, "is the cvﬁk-cr of perceiving an idea
or event. simultancously or in quick alternation, in two habitually in-
\Ompﬂlxhlv &}hmvs of rcfv;oncc . ;.. the event is hisoliated. Wi?,
the cosence of Satire, ”rcsts on tha ability to discor Soed reveal e
power hindden in Tanguage [by] ingenious compression. i oadden revelsfion
of hidden complications, and the linking of fwo incongruons . ideas”

.

(p- BI1) . Hodgart's-definition fits Bierce's brand of wit o

tonsidersas just one example, a Bierce aphorism: "Selt denin g
» ST s
-

. . ST - 17 . )
tndulgence of @ propensity to forego." Fhe salrent pointgs of

there: a simultancous perception of two incompatible 1dea-., rdmpf‘EA A

and aorevelation of complications which Link's these rwe oo,

oWt be using "wit," the term, in this way, understandiag 14 1o

mean a quatity of mind manifested in writing which puts an ironic

Spressure on the language, by means of artful ordering and PHALADG A ok,



’ B !

for the purpose or with the result of making it reveal latent scmantic
>

pessibilities. The effect is not necessdfily funny. ~ While humor may
thrive upon simple incongruity, wit depends upon incongruity that is
pOidtéd and mnltifacctod...”To hotcomic is merely to bhe piayful,“
Bicerce observed, ”but‘wit'is a‘soriousnmat£er; To laugh at 1t is to
confess that you do not understand."18 And againf "Wit ftahs, begs
pardon--and turns the weapon in the wound. Humor is a sweet wineylwit a
dry; we know which is preferred by the connoisséur."19 Here i1s an
example of wit turned against humor and in the procéns developing a
superior humor of its own:

HUMORIST, ». A plague that would have softened down the hoar
austerity of Pharaoh's heart and persuaded him to dismiss Israel
with his bhest wishes, cat-quick. '

Lo!  the poor humorist, whose tortured mind
Sces jokes in crowds, though still to gloom inclined--
Whose simple appetite, untaught to stray,

) Ilis brains, renewed by night, consumes by day.
He thinks, admittéed to an cqual sty,
A graceful "hog would bear his company.

. 3
Alcweandir Pwkn.“o

Bierce win a wit, but 'he was a wit second and a satirist first.
Fhat 15, his wit was néarly always intended to wound, and his witr

- L4

developed from the discipline this intention imposed. If wit is the
eswence of satire, satire is the “mother of wit, sincc 1t scts the goal,
points the way, and, by virtue of its forms and-patterns, often suggests

the method. The quotation above is ‘an illustration. ' By appropriating
’ . -
Pope's framework Bierce was able to, among other things,” clinch his
, .
point by merely changing four key words in the closing lines: "sky" to

"sty," "faithful" to "graceful," "dog'" to "hog," and "him'" to "his." In
. | o -
this way the satire in, large part influences the wit by orienting it to

/

the point being made.



.

Satire has been variously explained and defined--by reference to
its origins and emphdses, the etymélogy of the word, the intention of

the satirist, and by the methods, attributes, and devices associated

21 . : . .
with the form, For Bierce, however, '"satire" meant "punishment.' 'l

tind [he writes] in Folly and in Vice a lack / Of head to strike, and for
: 22 o o

the lash no back." Agaim, in "To a Censor" (who advocates smiting the

offense but sparing the offender), "To fire at random if you still pre-

fer, / And swear at Dog but never kick a cur," he is voicing the same

2
notion.

v

llere is an extended exposxtlon of his views (from the 9 November

1872 edition of the News- Letter)

Satire should not be like a caw, but a sword; it should cut,
not mangle.--Fxchange. O, certainly; it should be "delicate'.
Ivery man of correct literary taste will tell you it should be
"delicate"; and so will every scoundrel who fears it: If there is
one main quality in satire to which everything should be subordin-
ate--which should be kept constantly in view as solely worthy of
chieving, it is "delicacy'--that is, obscurity--that is, ineffec-
tiveness. © Your satire, my young reader, should not mungle;,our
contemporary has told you it shoild not mangle. He has not
explained why a thing that is a legltlmate object of satire--that
is, a thing that is bad and worthy of extermination--ought not to
be mangled; but it is doubtless true that it ought not. It ought
only to be made to slightly wince--'"delicately". A man who is cx-
poscd to satire must not -be made unhappy--0-dear, no! He must
find it very good reading--a little pungent and peculiar, but on
the whole invigorating and breezy. Don't mangle him. 1Tf he is a
thicf, don't call him so by name, but insinuate darkdy--and
"delicately"--that "possibly some gentleman to whose outward
seeming his own aspect conforms, might justly be suspected of
confusion in his conception of mewn and tuwn.' Don't mangle the
man, like that coarse Juvenal, and that horrid Swift, but touch.
him up neatly, like Horace or a modern magazinist.

} Then, in faith, you shall be in fashion, and cvery critic

shall glow--"delicately"--with admiration of your nicepess and
pollsh and your victim shall-give your censures into the hands of
his young daughter to read to him, that he may be frec to writhe.
It was not long ago that the Atlantic gravely praised somebody's
satire, because it was '"'so subtle as to leave a half doubt of its
intent"! What a jackass-taste is this. Gad! If Miss Nancy is
going to "sentence letters'" much longer, there will be little
tatting made. Let us mangle! : o



Bavid Worcester, in his The Art of Satire, observes that "the
. : . d .

spectram- malysis of satire rans tfrom the red of invective at one end to
the violet of the most delicate irony at the other'” (p. 16}. lvhuv\
ventured to yuote Bierce at such length for three rcqsons:'to enable the
reader to place for himself Bierce's cuarly satire on Worccspcr'; spectrum
{well away from the delicate violet side, one would think); to show'how
far his satire is from complaint, the grave Christian reproof in which
the sin, but not the sinner, is condemned; and to provide an example of
the subjoct under discus;ion-;a little satiric attack which ﬁay, for the
present, stand as -a-definition of itself. |

As it happens, Bierce alrcady had a modicum of delicacy--or at
least 5ubtlcty-~whcﬁlthis attack was written, and would acquire consider-
ably more.b'His best later cfforts combine clear intent dnd Qophisticat;d
presentation that made them more effective than anything he wrote before
his stay in London. Although "satire" and "punishment" remgined
equivalent for Bierce, he soon rcalich that the pﬁnishm‘ 1 should fit,
and should.not distract at;ention from, the crime. I will hold him to
his defigj;ion of satirc in the pages that follow, noting thésc in-’
stances, in which self-indulgence or inattention or spleen gupp]nnt
craft and thus mollify punishment, as lapses from his own standard.

Worcester's spectrum may hL‘%Uptrimpoﬁhd on ﬁy rfopc/FigurCf
cont inuum wi thout undulyvhlurring etther. By Qiowing these CUH%fTUCt?ﬂ

in. the same light, one can see them as being in some ways cquivialent.

The man who calls his opponents "swine," for example, is indulging in
invective, is putting all his.bad disputational cggs in one flimsy
rhetorical basket, a simple-minded use of the trope metaphor. On the

ather end of the scale one would find such a passage as Bicrce's
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far his satire is trom complnint, the grave Christian reproof in which
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»

present, stand as a definition of itself. o
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least subtlety--when this attack was written, and would acquire consider-

’
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presentation that made them more effective than anything he wrote before
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his “tay in London. Although "satirve" uand "punishment' remainced
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cquivi.ent for Bierce, he soon realized-that the punishment should fit, .

and shou-d not distract utfention from; the crime. I will hold'hiﬁ to
his definition of §5tiro in the pages that Tollow,-noting.those in-
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craft and thus mollify punlhhmunp, as lapses from his own standard.

Worcester' s apcgténm may be svperimposed on my trope/figure
cunr}nuum withott unduly blurring cithor. By viewing these constructs
10 the same light, one Lun SQC them as Bcing In some-ways cquivalent.
The man who calls’hig opponents -"'swine," for example, is indulging in
invootivc} is putting all his bad disputational oggs-jn one {limsy
rhetorical basket, a 5imple~minded usc of the trope metaphof. On the

other end of the scale one would find such a passage as Bierce's

- .
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definition of‘”Uumorist,”'quotcd earlicer. tiere the a}rondy_CHruhliRhcd
syntactic pattern, the figure pdrunthesis, orders Biérce's,;nsulf und‘
Anderscores the irony. fhe parenthetical inclusion. "adhittcd'.
sty”j postboncs the final thrust uﬁ:;lvthe end of the sentence, where it.
Creceives mos t emphasis. This last thrust in the last linc is adumbrated
by the series of three word chaﬁges ("sty, graceful, hog"); these arc
instances of the figure agnominatio, a play on a word's §ound.v The
fourth wofd changé in this pattern (''his" for "him'') is. a simple substi- '
' Ixution of the possessive for the objective case. But this has usyits
‘_éffect_two,ins;anccs_of théutrope pargnqmasia, fhg standgrq_pun{‘PQpp;s’
"hear . .A. company,”ha verb, begomes Bierce's '"bear .k. . company,' a |
verb and .a .noun. "FolloQ him" begomes "endure his presence'’; aﬁq when
we recall’ that the humorist'on{y thinks that a hog wduld do this,‘but
that he is obviously mistaken, then his rather modest sclf-estimate as
being fit to sleep with the pigs becomes a délusion of grandéur.
. : ) , . o
The point -is that the syntactic arrangement is at once more -
“"deticate"--that is, subtle and Arfful—-and more effective thén the
candid invective epithet. So that, other things béiné equal, as the
l satire moves from‘reliance on trbpes énd invectiveICO;rcliuncc on
_figures and irbny, the writing will become more, not iess, pOWCrful.
‘And so, if Bierce's satific course were to be ch;rtcd a}ong Wofcés%cr's
spectrum, one would find flashes of inveciiVe req thrp;ghout with,
_latterly, streaks of deli;acy violet becoming more Ffeqﬁént as‘thc'
dominant color changes from bilé yellow to glacier b}ue.;.
;our'spccies of satire shoﬁld, since Biercé.uscd thém alt, be noted
.and,vns far as possible,'digfinguished fromvoné anbthetf ']'he.y\v:\n"(,\_~

parody, travesty, burlesque, and lampoon.® In common. usage these overlap

:
@

v



50 much as to be synonymous; 1n technical wr1t1ng, too, theré is
Qy: . .
confusion between them and there probably alway@ will be. However, for

#

i )
4

thevpurposcs of this study, I see no harm in sharpenlng the tOrms some-
what.‘ Following the lead of Thrall, Hibbard, and Holman,,then, I w111

take parody to mean the satiric freatment of a wrifér's stfle; travesty
the satiric treatment of a texp, bur}ésdug such treatment of a literary
or sub]itérury form of'trndition, and fﬂmpoon the satiric treatment of

o C 2 ‘ | ; -
an individual or group. These can be and often are combined, but ®@ne
is usually predom;nént.; That is, a prime victim does not preclude
_ancjllafyﬂuncs, For an_example, we_may. refer an;;moic,to_ﬂiercc'sv
definition of -humorist. HiS'suhject.is the tribc’of joigsters, and .
the definition is, fhcref;;ac)éhjefly'a lampoon. But'traces of the -
three other variants arve pfesent‘as well: the piece is also und‘incil
dcnfﬁlly a parody of Pope, a travesty of his Essay on Mhﬁ, and 32 
‘burlesque usé of the heroic couplet.

" Dere, for Variety’s 5ako;_is another défiéitiqnvfrom Yﬁe'ﬁenil's
Dietionary. 1t too illustrates th? foﬁr satiric variants as | hav?’
de%incd them; 1t is prinbipally ; 1 ampoon 6?~W. J. Bryan, ﬁut is also ; }i
parody of'LonngIIOW, a travesty of Hiawat@d, and,é burfcsquo 6f the
Kalevala epic form:: | |

WHAVGDY'UOTEVAQXH n. In the Ojlbwa tongue, disaster; an uncxpcér?
ed dffllLthn that-strikes hard

‘Shoulid you ask me whence thi% laughter,
'W1rh its lablal extension,

‘With:its maxillar distortion

And its diaphragmic rhythmus

Like the billowing of. ocean,"

Like the shaking of a carpet,

I should answer, I should tell you:
From the great deeps. of the spirit,
From the unplummeted abysmus

‘o



B, Of the séul this laughter welleth \‘ -
. As the fountain, the gug- gu&gle ' :

Like the river from the cafon,
To entoken and give warning
That my present mood is sunmy.
Should you ask me- further question--
Why the great deeps %f the spirit,
Why the unplummeted abysmus
Of the soul extrudes this lauphtcr
This audible big-smiling,
I should answer, I should tcll you
With a white heart, tumpitumpy.,’
With a.truc tongue, honest Injun: ,
William Bvyan, he has Caught It,
Caught the Whangdepootenawah!

I1s't the sandhill crane, the shankank,
Standing in the marsh, the kneedeep,
Standing silent in the knecdeep _,/r

... ... With his widg-tips_crossed behind him -~ =
And his neck close-reefed before him, o
With his bill, his william buried
In the down upon his bosom, '
With his head retracted inly,
While his shoulders overlook it?
Does the sandhill crane, the shankank,
Shi'ver grayly in the north wind, '
Wibh]ng he had died when little, ,
As the sparrow, the Chlpchlp does? -
No 'tis not the shankank standing,

" Standing in the gray and dismal -
Marsh, the gray and dismal- kneedcep, .
No, 'tis pecrless William Bryan
Realizing that he's Caught It,

Caught the Whangdepootenawah'

The first of these, and the fourth quickly became and'remuincd;
Bierce mulnstdye Th1s is all to the good becauso burkgwquc dnd ldmpoon )
llre smore Lentr11 to satire than travesty ‘and parody, since tho Form01
;tun cast a wider net TraVGQty, for example,~concerns one text, anu 1S
rclatlvely ea%y to do (as: ev1dence, one could cite the cxtreme fd(llltN
w1th which Qchoolboys convert innocuou%mtunes to bawdry) The form |

dopbndsihcavay:upon the simple substitution of key -words in. the

LN -

original text. Parody is more d1ff1cu1t 'éince.it requires the abillty

ro thract sa11ent p01nts from usually, a number of tex;x in ordcr to _

k3



approximate 4 style. Burlesque ts relatively more difficult still, since
. N . v b
. . S

[

"the writer must sift o number oY styles for the essence of a form.  [Fur-
ther, the first two variants are Lirgely solt-deteating when not paied
) O

with burlesque or lampoon: if the text or «ryle is worthless, then the

travesty or parody will be argely wasted ink; if the text or styie in
. . v ' i
eminent, then the travesty or parody will tikely he cither carping or

-
v

. . . - N . X . . !
~oblique homage--fechle satire either way. (For example, how many still
‘read Max Beerbohm's brilliant collection of parvodies, A Jhristmes ;

carland?) cLampoon and burlesqué are not sclf-defeating becausce they

ol

“imply a larger pertinence--lampoon because it is ethical, dealing

directly with the vice or folly of individuals and groups, and burldsque

.

hecause it concerns how: these groups write andgthink.
[ N\ \\ . . N .  Q i .
So the movement from travesty to parody to burlesque and lampoon

rcpresents a general movement from the easy .to the difficult, from the

‘pnrticu]ﬁ} to the general, and from the incidental and peripheral to the

essential and jmportéﬁtxﬁ»ﬁhe'movcment is abay froﬁ.simplv word:
mnnipuiation, then, nna toward an ért sufficicntly'vmmplbx t& reflect
with some Fidéliiy, and : - «fore be in a position to criticize, the Tl
}world.‘ The'poiﬁf I that th. . 18 thcﬂsaﬁe genceral drif: purﬁrptih]cvih
Bierce's stylistic groue . {rom semantics to syntax.. We might rcﬁsohgbi>
expeét, then, to find more travesties.and parodies as ends in themselven
in his oarlicét writing, and more burlesque and lampoon iutcf on. That
is what we do find, if we discount the travesties and parodics which arce
ihci&%ntal {as 1in fhc two defiAitigns just quoted) Qf"ﬁuhordinatod‘to

i o

25 - : _
some larger purpose. T know of only a half dozen treestunding. post

1875 2ierce pnrodiesj”and not one such travesty.



43 | | ' | |
Sl@l)’, Bwrcc's use of Yhe terse, pithy utterances called, 1n-
different y,‘"epigram” and "aphorism' (most people don't distinguish
) . . 26 .
between the ~wo) shows the same basic tendency  --from the particular
to the general. This tendency constitutes the difference between the
Y& ) .'
two forms: an oplgran has a particular, an aphorism a péneral applicd-
e & .
Ction.” Thus, for example, Bierce's rather pointed remark that William
Jennings Bryan's ereation was ''the unstudied act of his own larynx' is
an epigram, because it applies only to W. J. Bryan and ailudes to onc
| 28 | S
event, Bryan's '"Cross of Gold" speech.” This speech (a resounding
iteration of-the Populist party line) and the events that foltowed it
“may have sparked: this broader Biercean observation, '"The only distinction
. ) 29 )
that democracics reward is a high degrec of -conformity' = --a remark
tending toward aphorism. .
These two, epigram and aphorism, are, like travesty, parody, and
: p » , |
burlesque, distillates of a narrower OT wider range of ohservation.
Thus there are pithy remarks centring on;this continuum which could he
taken as cither epigram or aphorism. An aphorism, however, tends "to
furnish its own context, as do burl&ue and lampoon; an epigram, like
*71VU<t) and parody, requ1re9 a contsst an introduction, the rcader's
cpogjal knowicdgc) for its proper apprec1atlon A good test, or method
of differentiation, is to ask how we*l the ep1pram can stand on its OwWn.

If 1t cannot, then that 19 what it is; if it can, then it is an aphorism,

since the more general it is ‘the likelier that its’ subject ls common

knowlcdge
The reason for the dlqtlnctlon here is thc d1ff¢rongo between twe
kinds of Bierceaﬁ bon mot: his satiric attacks tcnd,to he cpigrammatic,

his later essays aphoristic. The epigram, the terse rocapituiation of



the attack which is its confuxt, mav, since the logical ﬂnd syptntit

patterns are supplied by that context, rely heavily or solely on the

meaning-bearing dvvicés thai [ oam calling troﬁes-—puna, For example,

The aphdgism, howéver, 15, as M;xtlt'hcw l’imi;‘!,:n'! puts it, the "condensation
30 | '

of moral satire.'™ As wiich, it cannot be simply an cliiptivorestatopong '

.k*f its context, but rather an embodiment of it. To do this, 1t musd

provide its own syntactic patterns for the purpose of organizing. . R

~sharpening, and shortening the meaning contained. In the last gquotation,
for instance, Bierce brackets the aphgf}sm>wi}h.it5~up{ffhutitul key
terms, fdistihction” and "conformity.'' This arrangement lends these
wqrds uddcd weight, since the beginning and end of a-sentence are the
usual places of greatest émphasis. Thus the aphorism's conpru] contra-
diction is reinforced syntactically.
Bierce'slsﬁyle, the:wit whiéh it disbluysk and the satire in whicﬂ
_thié wit is displayed move from a reliance on tropes to an cxplnitationt
of tropes by subbrdinaiion to figures, That, at least, is my contention.
Onc might, then, cxpect his serious aphorisms, since they tcﬁd to be of
a.laEer'datc and to rely less upon tropes than his epigrams, %o he an
improvement on those epigrams.’ They aren't, however, and here the
general ﬁcheme needs qualification. .fhc Qjefceun aphorism was probabiy
more difficult to write thén the other, a;d has, siﬁcc It 1% more
universal, aged better. But that does not make it better in any real

sense. The test of any literary device is whether or not it effectively

H

fulfills an duthor's purposé. Bierce's epigrams and aphorisms both do
so, and therefore neither‘is hetter than the other. The difference
hetween the two, then, is onc of degree and scopc; not kind, and of

application, not effectiveness or purpose.

-«



The purpose and overall cffect of the cpigram, aphorism, and the

rest of Bierce's stylistic devices, is concision. According tao llerbert

. . - . . v - o .
Spencer, ''in composition the chief, if not the sole thing to be dong, s, ¢

i Tt
to reduce this friction [of language to thought, though a necessary
: . - . |
juetrument of itj . . . to the smallest possible amount. Let us then
inquire whether cconomy of the tecipient's attention is not the secret
L3l R , . ,

of effect. Such an economy is the main secret of Bierce's effects,
the reason behind much of his syntactic experimentation. It is his
distinguishing stylistic trait..

Ry "comcision' I do not mean sh@ftness. Most of Biercc's carliest- -
syuibs are very short, but they exert no pressure on the language
because nothing is left unstated, only the easiest rhetorical devices
are used, and few of the words bear more than their workaday denotative
meaninvs.  Such early pieces though short, are too long, hecausce they

. J
say very little, and- that little, badly. Scen this way, they are the

! N - .
opposite of the later succinet Biercean line of equal length--the line,
pared to the bone, that conveys a great deal.

These concise lines often contain, and depend upon for their cffect,
difficult tropes artfully ordered.  Here, for example, arve two instances
of Bicrcean synccdoche; an aphorism: 'Woman would be more charming it

D

one cvould fall “into her arms without falling into her hands' 75 an

excerpt from his definition of slang: "The spee h of one who utters with

oI
: [ 33 ) . .
hi« tongue that which he thinks with his ear."’ " Here agialn, 1In hoth

these- examples, the final word is the most important onc. “Arms and
B . A .

4
hands arc dlive with connotations, and their juxtaposition lends thesc
“connotationg pertinence. Also, the trope ploce, rcpetition of a word

.or words with an altered meaning in succeeding phrases. ("fall into her,"

’



"falling into her"), helps emphasize the hasic contrast: the words mean

the same.thing until oaic reaches the second object of the preposition at

the end of the sentence.  Then idiom takes over and converts the
. . /\ ’ .

repeated phrases to antonyvi.: Vecnguent” and Usurrender. o In the oo

instance of synccdoche  nothiag vomes between the car and Uhe Uonad,

this absence of briain: being Riecrce's point.

Ernest Hemingway's dictum that the good writer must tirat ot all

know what may be omitted applies with double force to the epigrammatist:
’

he must know, not only what ro,lcuVe out but what to owmit trom the pane

vet retain, through his audience's proper inference, in the reading of
that page. The application of this knowledge is concision: a few words
in a nimbus of implication. Bierce wished to say more and more I less

\ ’ ' C
and less space and, over the years, he often succeeded brifliantly.  As

Wilson Follett rightly obscrved, "there was no stage that could content

. s 34 .
him short of absolute reduction to lowest terms." Mary G enander

concurs: "Bierce's style is stark and stripped, without exoo ooverbiane
N . . . . 3¢

but freighted with vast implications." v
I think Bierce's style has not received the attention it deserves

| - .

henee this.o%suy, the scope of which is the first eighteen’years ot -
journalism, froﬁ late 1868'unti} early 1887. The subject matter Is h?l
columns, "The Town Crier" inlthe ﬁcws—Letter, and, lut&flkngvw: and
"Prattle" in the Argonaut, the Wasp, and the'ﬁxmngnwr.

Since his disappéarante, thereAﬁﬁs been COﬂsiderﬁhJo critical’
comment on éierce's writiﬁg, but very little of it deals with his

. . 1

journalﬂsm, and still less bears directly on his style. Harry Sheller

comes closest. His excellent dissertation (1945) focuses on Bierce's

satire through the lens of his newspaper woryk, -and provides a catalog

1



of those whom Bicrce attacked, the tforms these attacks: took (drcam

visions, utopian chronicles), some of the devices used {irony, tmplica
LN ‘

BN

tion, comparison, reduction, ctc.), and the various possible origins,

literary and otherwise, of Bicree's satire. is interest i< hoth rhrnnd(-x"
)
and narrower than mine- -broader, becosuse he s less concerned with the
minute workings of p;n‘ti(‘ul:n‘. words, the bedrock of st'_v]iv.x‘ti(‘ Livpuiry,
and narrower, becausce style snhﬂsunms.sn‘tiro. My essay 1s 1 c¢loser look,
then, which may (if successful) h‘f used to get a more comprehensive view
of all Bierce's writing.  Althc igh we several times use the ‘s;n.nio 111us
trative passages  (bhecause typ i»c.fz.l.ly Bicreean) our concerns ave di fferent
I am i;utorcstcg]‘in.un underlying principle of a Style; Dr. Sheller, in
the characrevistics of Bierce's s':ltirc;

.(7utjhy bavidson's recent (1974) dissertation, "The Poctics of
l‘ornibption: ‘A Semantic Analysis.of the Shori Fiction of Ambrosc- Bierce,"
is not yet available.” 1 have read oné»chapter,'hoﬁcver; ﬂnd'it'suggcsts

. ‘ " -
that the tomplctb essay will prbvc Bierce to have been as alive to
meaning zmd‘nuancé as 1 believe hc‘ was . Wilson Follet's "Ambrose Bicerce:
An Analysis of the Perverse Wit that Shaped His Work'" is a short but
intr‘i;zuing article written in 14)28, detailing $ovcr‘:11 astute imprcqs‘.'i()n.‘;
of Bicrcean wit and.of the forms it often took. Finally, Carey
P first published 'in '19;‘9~, is still ecasily At‘hv

-
McWilliama"'1ife of Bierce
best biography and contains some perceptive comments on his subject's

literary style. McWilliam's book prompted this study. 1t did so by
raising for me the question previously posed: How did Bierce do it? -

and another, more to the point: How can we view, systematically,
Bierce's prose style, the most interesting aspect of a very intercsting

man?



e best place 1o begin looking for an answer is 1o Nis journali .

.

x

First, these weekly columns constitate a sufficiently large body of work

(66O pages of pewsprint) tfrom which to draw conclusions.  But though the

p

b

amouart ot writing is considerabie, the individual items are brief cenough
fo be ﬁnu}”d 'n {uil'and thus studioa entire, Mf. Fol]vff asserts that
'eéu r:u‘ o b himself have been wviilling. I am surce from a hundrod (.‘lm“-’,‘
{h Fre work, to accept his own manipulation of thcvﬂn“liﬁh ﬁvnlpnuu—~ifs
welpht aied Wit and 1}171)f§t' and empioyment of words- -as the i'ilh;i measure

A

of hiv dndividuali ty andd of his claim to p(-rm:xhon‘r. recognition”{p. Jha.
P oborlott s fighf, and T think he is, fﬁénwu @Jfofﬁjuluok‘nt.tﬂﬁsoA
Sindivaiduai sentences--how they are constructed and linked together--
would be hoth a mark of courtesy to Bierce and the logi&nl way to glean
insights into hisAdCVCloping style.
K M . \

e cecond advantage in using ""The Town Crier"” and "Prattle' is

. N ! K
continuity. Development implies chronology, and the columns (since tth
woere prwpondwrnnriy-topiéal and would thus have been written no ‘more than,
iowenkor teo bhefore publication) furnish that uhrono]bgy with their
dates o ihe «p]ﬂmns»nlso provide the opportunity for controlling unétﬁor'
viriable, subject matter: some of Biercé’s interests were {lecting, but
not Wi concesn with the clergy. [ have used passages on par-ons
throughowt the study hecause Bierce wrote them thrbughour_hia career,
and huruuchthvscilittloﬁknown picces contain some of his best and worst’
writiné.

I have solected twelve passages for extended analysis, two ffom the
;3mc vear.  This Js a yiny fraction of Bierce's firsr eightécn yeufs'
woTh: one passage uveragiﬁg approximately 1/15 of a weckly column, a,

columa /50 of sny year's total, and not quite 2/3 of the years to 1887



represented- -rvouphly one thousandth of the Town Crying and Prattling done
in this period. Further, “The lown Crier’ and ”Prnkt]c” do not constt -
tute his only output. Other picces carey his by line; others, unsidgened,

are ()hvuﬁn‘.h' {to me) written by hom; Glso, thhv‘ro are doubtless f[lh’lnti
fiew of Freeodance work (done for othed paper s thaon his siy 1-;“/"‘ L
\»:H."s? whitoh exist iuﬁt will never again son d:ij"lquﬂ‘ There are hae
books and letters.  Tn short, Bicrce scems t()‘havg kept pen to paper for
r"<»_rr,,\.- years with remarkable diligbnce.

COne mght object, then, that twelve ;a;[.s;gz_.)gc.s: woiild scem unl‘il_(;-l_\,t’ti'_)
shed mm'h- li}iht on 5;11<‘)': an enornous whole, or such a hn;,f,c hody of work
1_;0:11' much l‘lol:ni()n to such a seemingly negligible part. -Deliberatety
taking the part for the whole and the whole for the purf s i fallacy of
';‘ml»jguit)./, secundin .'/‘1447';1. I have sought.to avoid this blunder by x:c:xding..
the ‘uvui.]ubl(f B‘i(:rccun‘u and culling fr()nl the colwumns 1 llustrat ive
excerpts which this reading has shown to he representative as well.
h:wul..sought to lessen the force of thé ()h_iéctimx hy including as much
addational P»_icr“cc‘mutvrizal as I‘thought practicable, thus giving the

reader prounds for his own conclusions,rand by testing my cont Insions
‘5 el I . .
: S

apainst Rierce's best known and most widely available work, "Au v o

Occurrence at Uwl dreck Bridge."

These other quotations, then, besides illustrating points made i

technical discussions (and, perhaps, leavening those discus<ions soge

. N . > N
whatj, a1lso provide a bit of context. This context, hopefuldy o sTight
. Y . RIS ] . . -
boon to the reader, should for this reason benefit Bicree: as John
Middleton Murry observed, 'the test of a true- idiosyncrasy of style on

that we should feel it t/be_necessary and inevitable; in it we should

he able to catch an immediate reference back to a whole made of feeling



) . . . \ - ,.ﬁ() . R . L.
that "1s consistent with itself.! Strapped of its context, an cicerpt

from a relatively unknown body of work occasions no echoes and i thue

erpt rrom a mo:c

tess Tikely to scem valuabtle than o comparable exe

ol Bicretang, then, warvant theiy

SEE ey
A}

tamiliar corpus. Pertinent

own o bnclusion by providiog Foeree with o cnond and et e apologior

vijustite thits study of pis owov owith

vmsce b and shonld therefore he gy

words.




University of Vi.rpinia Library (Cliftun_Waller Barret Collection)

MS. 5992-A, ' The passage is headed "Streamer Sacramento, Padific Oeean "
and dated "Sapt. 13th, [865."

5 - . ,
The bulk of rhe biographical information in thiv section 4 frou
Catey MWL ETiams ' Smbros.. Hfories Hamden, Conn. Archon, 1ue7), a0 L roin
Miry EoGrenander's amine e i (New York: fwayne, P97 .

Vo ' ' ‘
- Four lines will give the e¢Ssence of it:
With what anguish of mind -[ remember my childhood,
Recalled in the light of a knowlcdgc since gained;
The malarions farm, the wet, fungus—grown_wildwoodl .
The ¢hitls then contracied that since have remained.
(Quoted from McWilliams, p. 26)

. AFStrungcly, this gentleman's qualities and accomplishments, when
Listed, read like a catalog of -his nephew's aversions: the General was
~oligious, he relished sccret societies and fraternal orders (going S0
i 7 as to found a few of his own), he was a brigadier in the Ohjo )
Mi o tia, he bhelonged to g temperanCe society, and he never let s1ip the *

cpMortunity to make a speech™laden with the weight of baroque metaphor

then in vogue, See his Travels tn the Southland, L882-1823, cd.'ﬁcorgc

O

W. Knepper (Columbus: Ohio State univ. Press, 1960), pp. 11, 14, 22,
5 ' ‘
“Grenander, p. 30, '"When [she continues] one remembers the note-
hook passige describing his trip to Panama, sprinkted with misspelled
words, prammatical errors, and mistakes in punctuation, onec realizoes the
magnitude of his chore. . . T Coe D
A comparison of his 1865 journal with his mature works is o startling
revelation of how thovouphly he implemented, in his own training, the
theories he eventually propounded."

"Ambrose Bierce's Concern with Mind and Man,' Diss. Penn. 19627,

D, 13,
7. .
brenander, p. 31,
. 8 ' >
Jan Franetisoe s Lrterary Frontier (New York: Knopt, 1039),
b 29> . . . -
: q

"Notes: Written with Invisihle Ink by a Phantom American," = -
A@ggwts ond Dust (London: Chatto and Windus, [1873]), PP 57;59.

} .
i Berkove, p. 14. a A : .

H The Collected hbfks'of'Ambrose~Eierce, 12 vols. (New York:
Neale, 1909), 11, 49-52. " Cited hereafter as Works.
- . A . - - ) ‘
T McWilliams, p. 325. Sce also h's "The Mysterv of Amhrosc
Bierce," dmeriean Hercyry, 22 (March 1931), 330-37. :



(L e ' T
' L torarm: Crildcoism (London: Roucledge, 1957), pp. .68, 58. The
translation of Aristotle’s definition is Wimsatt and Brooks's.,
P . o ' . e
A Hendliat of Fhetorioal Terms (Berkeley: Univ. of California
Press, 1969), pp. 101-03. ' ’

Principles of Bhetoriz (Englewood Clitfs, N,J.: Prentice-Hali, .
190y, p. 127 ’ ' ‘

YO it ire (New York: 1cdraw-uill, 1959), p. 112,
’ ”Epigrghs,” Works, V111, 378. | J
¥ hidl, p. 346. c | |
1 "The Opjnjonator,”‘Works? X, 101.
=0 Tﬁc Dovil's Dictionary, Works,.VII,
21

See Robert C. Elliott's The Power of Satire (Princeton:
Princeton Univ. Press, 1960), passim; John Peter's Complaint and Satire
in Barly English Literature (Oxford: Clarendon Press, 1956)., pp. 9-13;
Ravmond Machonald Alden's The Rise of Formal Satire in England under
rhe Classical Influence (Hamden, Conn.: Archon, 1961), p. 38; James
Sutherland's English Satire (Cambridge: Cambridge Univ. Press, 1958),
pp. 4 5; John Middleton Murry's The Problem of Style {London: Oxford
Univ. Press, 1922), p. 59; and Gilbert Highet's The Anatomy of Satirc
(Princeton: Princeton Univ. Press, 1962), p. 18.

5y

" Rlack Beetles in Amber, Works, V, 249.

5 .

Shapes of Clay, Works,, TV, 112.
24, .y . ' X - '
4 Handbook to Literature, rev. and enl. ed. (New York: Odvsses
Press. 1960) pp. H6-67.
7 This is one of Bierce's Better early parodics (Mows-Lolter, 8
by 1871); it could stand on its own as a fair burlesque of nationalis:
tic oratorical camt: »

following is the opening spasm of the oration delivered at the
Mechanic's Pavilion last Tuesday: "Fellow Citizens and American
Faalec--when Freedom from her mountain hight [ sic | unfurled the
May flower, the despotism of tottering Europe hid their diminished
heads under a bushel of chaff. Then the bright arch of Liberty -
spanned the wondering nations with civil and religious toleration,
and the Palladium of our proud nationality spread her wide wings
in the blaze of free republican institutions.  There never was--no,
fellow citizens, there never will be--1 say it without the fear of
successtul contradiction, and unabashed before the despotisms of
“ cffete Europe--there never will be, fellow citizens--never, 1 swear
' ‘it, never, never! Let us, oh! patriotic Eagles--let us’soar sloft

into the blue empyrean of universal emancipation, and swear we will -

5.



never sheath .the sword until the blessings of civil and religious
liberty shall--fellow citizens--shall--yes, ghall totter to their
fall. And that is what is the matter with Hannah, fellow citizens--
that is what is the matter with Hannah!" At this unexpected hurst
of. his own eloquence, Judge Sawyer's emotion mastered him, and he
stood rigidly upon his head. The stars.on a neighbhoring hanncer
winked mysteriously, the stripes curled into a distracting snarl,
and a wooden eagle in the audience snapped his heak solemnly, and
laid a candy egg. Some instruments belonging to a band stretched
out straight and yawned hideously. Our reporter impelled a dead cat
at random, and was kicked out. Hooray! ‘ : ’ '

2 : ' ' ;
_ 26 Neither did Rierce distinguish between them. .He defined both,
ironically, #n The Devil's Dietionary (Works, VI1) and uscd the terms
interchangeably. : ' '

27 . . o ‘
For discussions and definitions of. thesc terms, sce W. B,

Auden's The Faber Book of Aphorisms (lLondon: Faber, 1962), p. vii;

Northrop Frye's The Well-Tempered Critic. (Bloomington, Ind.: Univ. of 7 -~ =

Indiana Press, 1963), p. 89; and Matthew Hodgart, op. cit., pp. 150, 160:

3 :

-8 Examiner, 19 July 1896.

¢

29 \gpigrams,” Works, VITI,. 358.
30

Hodgart, p. 160.

: "Economy,' .Representative Essays on the Theory of Style, ed.
William Tennecy Brewster (New York: Macmillan, 1905), p. 170.

) .
32 "Epigrams,' Works, VIIL, 377.

39 The Devil's Diétionary,onrks, VIT.
34 ""Ambrose Biercc: An Anaiysis of the ‘Perversc Wit that Shaped
ilis Work," Bookman, 68 (November 1928), 286. '

35 Grenander, p. 79.

36 Murry, p. 4.



. CHAPTER ONE:-THE NEWS-LETTER - - - -~ - - - - -

1. FUMBLING § a -

One of the first bits of print-definitély ascribable to Bierce is
headed "Interior Ttems" and appears in the 10 October 1868 issuc of the
News-Tetter.t It purports to“be excerpts from frdntiqr newspapers, and.
is conceived and written in, a genre alréady long established, . the

9]
western tall tale:”
A Ilttle bit of romance has Just transplred to relieve the
monotony of our metropolitan 1ife. 01d Sam Chogglns whom the
editor of this paper has so_often publicly thrashed, has returned
trom Mud Springs with a young wife. He is said to be very fond of
her, .and the way he came to get her was this: Some time ago we
courted her, but . fxndlng she was on the make, threw her off, after
shooting her brother and two cousins. She vowed- revenge, and
promised to marry any man who would horsewhip us. This Sam agrced
to undertake, and she marrled him on that prom15e ‘We shall call .
on Sam tomorrow with our new shot- gun,,and present our Longrarula-
"t1on§ in the usual form :
Thl% is credited to the Hangtown ”szbet”- othcr items follow from :
the Doq Ranche "Weakly Howl," the stkzyOu "Knock-Down, " the Hed Head
”Stars and Bars,”theﬁ%gger Hill "Patriot, " ~and. the Frog Spring

erazd.r .,

32



~career, he is consistently guilty of the same lapse he was later to

-
- v

‘The ef?ect~~quch as it 15--of this <ketch and Lhe othvr% depcnds

.on hyperbollc v1olence, the c0nvcntion being that hucollc typee are

brutal and therefore funny Tt is similar to the first apprcnticc

"kn

piece attributed to Twain, '"The Dandy Irlghtcnlng the Squaitor,;

that both, rcly heavily on what may be <allcd stlmulus rcsponqo humor

a qtcreotyplcal figure of fun is made to bchavc characteristically Snd

\ v . .
the result 1s‘hecessar11y humorous. - Thus Twain's dandy discloses his
T o : . ’
cowardice, as does Bierce's rural editor his murderousness, and a

[

]uugh is assumed to follow.

Once, in answer to a”British,gritic_th.objectqd.thar.ull American .

‘shumorists were the same, an older Bierce expi&iqed that they were not

the same, thaf they were easily differehtiated into two.schools, the
”dad gum" and the "dod- gast " and that the d1§t1ngu1shxng expletives
also uonstltuted the humor-—fallure tp understand this meant missing

the whole point of American humor . > Bu§ here, at the start of ‘his

criticize so/%harply and often: pﬁedigggbgg hpmor._ But nprcd%ctﬂblé
humor" i; l/rgely a'contradnct;on in‘term;véince wﬁut fs Fuﬁny is  .
usually.unégpectedlof incoﬁgruous,‘so it is,proﬁably'hoptér to vu]} f?
quaéi-huﬁor. | B

1/1%35 sort of théng‘fé the comic equivaleﬁt of.ﬁ logical biunder’
beggingvthe duestion; its Qééknéss.js that it assumes whdf must bhe
dcmon;trated: .
SR Rubesvare funny.

This story concerns .rubes.

" This story ‘< funny.

o



That is, inférior or quasi-humor derives moré from manipulation-of
orthodox props (mothers-in-law, cthnic foibles, traveling salesmen) than
from invention. To the extent, then, that Bierce falls back on such

mechanical funning, his work becomes mediogre.
. v ’ . *

. R
!

. . : . . J . " :
Jierce used the talFl-tale form, with increasing skill, .over twenty
time< in his years on the News-Letter. - These were "The Town Crivits”
set-pieces, and were usually the longest items in that column. As

Bicrce ran ()J‘u!f topics and ideas his.columns dwindled to a scries of -
: N . : .
obstrusively sarcastic one-line jibes. The last quarter of his column

tended to be a ser¥ies of flatfooted rejoinders and bitterly dismal

puns:

The editor of the Sacramento !mion says our ''rings" must be
overthrown by new men of more liberal and enlarged views. How,
then, does he expect to do it. '

The f4mes has an article headed '"Useless Destruction of Property."”
We did not read it, but suppose it refers to the waste of ink by
the editor's pen.

e . ¥ . c. . . R . '

'here 'is a company of some kind in the city calling themsclves
California Tigers. Such ridiculous pretension merits nothing but
stripes.d - -

such stichomythic perfunctoriness suggests nothing so mucen as @ young

@om'nal,ist working against an imminent deadlinc.

v

. o . S .
This is the pattern, then, of Bierce's .first two ycars n%.t@o

"lown Crier": three or four painstaKingly written and -relatively long
. - LE)

paragraphs followed by increasingly short'oncgﬁunti1 the page is

filled. He was, at this point, several years from being ahle to - fiil
. Y . B . . A

his entire column with a well-proportioned and wittidy tcelling essay,

or with several hundred lines of Verse. Just how far the young Bierce

wias willing to go in¥yétrieving an incipient pun from deserved
e ; : . .

oblivion may be seen in these examples:



On Wednesday last a lot of creditors were bhilked out of tour
thousand. dollars by the-filing of a.petitionp in bankruptcy bv one
Isaac Ripperdam. Why, if even a femalc debtor should serve. us so,
we'd Ripperdam scalp off!> o .

(n last Sunday John Doughty preached about the Widow's Mitn,  Th,
widows might have been edified hy the sermon, but they w o not.,
nor was anybody eLSC}O ' I

Why would Dr. Ayer be a good officer in the Branch Mint?  We do ot
know, but an Ass-Ayer 15 quite essential to thnt‘osfuhliﬂhmeﬂt.ﬂ
i

The lust quotation also . gives a faint intimation of another carly
Bicrce predilection, name-calling. This device, a candid hurling of

‘the invective cpifhct, is a tcchnique that | carlier called a simplg-

minded cuse of the trope metaphor.  Often,.an entire attuack vould con
sist in likening his subject to one or more of the traditionally
. ’). v .

nnpleasant beasts, and, often, the occasion for the ‘attack (his

) v . . ‘ L . .
subject's supposed lapsels in morality or reason) ¥&Thot mentioned. It
"t R o & '
\'.‘ ) . .
niiiy have been such a paragraph a%§ this onc which led Dr. Grenander to
. N » ’ . '

brand Bierce's early style ”hypcrbolicj_ifonic hombast':

The vacant-headed simpleton who has for some months misconducted o
dramatic paper in/this _city, has been so persistently kicked by
gentlemen across whose path hce has had the temerity to crawl,

that he has finally been compelled to purchase the’ luxury of
sitting down without pain, hy disposing of his interest,  This
-ridiculous incarnation of inspissatéd idiocy, who, by a miractuions
‘manifestation of morbid meanness in Mother Nature, was thrust up?ﬂ
4 protesting world as a faultless specimen of the human hog, was "o
decent printer until his mirror suggested the aspirving monkev,
which he straightway attempted to emulate -in ambition as an tace. -
'is brief but brilliant career affords another illustriation of R
folly of attempting the role of a gentleman with the brava of
Jackass. If it be not already clear that we allude to George .
Russell, we despair of dgscrihing a dunce. by any ordinary method
of delicate insinuation. ' : ~

I [

1t will be nbtiéed rhét the énihai.k}ngdom hn; hecn.rifled fof l
suitahble array of epiihets'to be used against Mr. Russell, thit
‘sandwiched bgtwcen thesgvis an earnest string'of alliteration.

" (presumably included to leﬁd the passage fi;e), nnd.thaf, pnin%rgkingly

v



. : e
wrought as ‘the paragraph obviously is, it is by no means apparent what
Mr. .Russell did to merit such opprobrium.

It is only fair to note, however, that Bierce was awarc of this

technique's limitations cven as he was transgressing them. He mocks his

ok .
AN

own hombastic name-calling in the 30 July 1870 ‘issue of the News-/i

A liberal reward will be paid at this office to Knyonc who shall
invent a suitably vituperative epithet to be applied to Dr. John T.
Mcl.ean, the Treasury mouser of this city. Our pwn hcad blackguard
has labored with so unflagging a zeal in the pursuit of the proper
word, has expended the midnight oil with so tavish and matchless a
prodigality, has kneaded his brain with such a singular forgetful-
ndss of self--that he has gone clean daft. ‘And all without -1 -
adequate result! From the'ﬁbofoundest'deep‘of his teeming inven-
tion he succeeded in evolving only such utterly -unsatisfying
results as "rhinoceros,'" ''polypus,'" and "sheep-tick'" in the

animal kingdom, and.'rhubarb," ﬂsnakeroot," and "smartweed'" in the
vegetable. The mineral world was ransacked, and gave forth only
"o1d ted sandstone,' which is tolerably severc, but had been
previously psed to stigmatize a member of the Academy of Natural
Sciences.  Now, what we wish to secure is a word that shall contain
‘within itself all the essential principles of downright abuse; the
mere pronouncing of which upon the public street would subject onc.
to the inconvenience of being rent asunder by an infuriated '
populace--something so atrociously apt and so exquisitely diabol-
ical that any person to whom it should be applied would go right
away out and kick himself to death with- a jackass.

Another shortcoming,-relatcd to name-calling, is his tcndvngy to
. ’ v

japse into c¢lumsy abuse. Versifiers, for example, irritated him almost.
from the first. But Bierce, although his instinct prompted him to

’

distrust ogcasional poets, at this time knew no more about prosody than

. they, and Qas theroforg ohliged to proceed'via'hi11iﬁg§gdtc: "We do
really think'oﬁr locai metropolitan muse distinguished herselt on thf
occasion of last Monday's festivities. We suggéét for Mr. W. H. Rhodes
and Mr. Charles De lLacy a pig-skin diploma, ¢acﬁ, and theif promotionatﬁ?

‘commandérships in the Ancient and Honorable Order 'of Unutterable
Idiots.”9 The lame awkwé}dness of this squib ié made even more'obvioug'

b o

when contrasted- with a few deft little critiques written during the

]

-

P .
. - . . ‘



second decade of his vendetta.against Jocal poets. Such reviews as the

ones following would today be called hatchet jobs, but the term "needle

job" would be more appropriate; he effortlessly skewerced hundféds of -
. _ _ _ e "

rhymesters through the weakest spot of each, exhibiting them; like.
heetles on a hoard, to his readers:’

Grateful--and very properly so--for my notice of her poetry las=t o
week, Mrs. Maria Brentle,.of Alameda, "the Sublime Liberty Singer,"
sends me some detached and independent verses which she intelligent-
ly calls "epigragms.'. Here is the first, which is on Liberty:

"Oh, Liberty,.how little-the blood-glutted *
~Tyrants who sway thé skepter . _ o
Think when ‘from their dynasties they're butted
That it's owing to our war of independence.' -

Mrs. Brentle, it will be observed with delight, sometimes makes use
of the dainty poetic device of rhyming the first and third line of
a-quatrain, instead of the second and fourth. The effect is
139Culiar-—nothihg else will give it.

A lady living on the other side of the Bay directs my attention to
the gongsmith of the Paeific Rural Press, who cruelly conceals his’
identity behind the initials "J. M." - This superior poet (whom I

. suspect to be John Milton) recently spun out seventeen stanzas of
a "Legend of Orizaba," in one of which occurs this immortal )
quatrain: ‘ '

“Ihen 1 spoke in tones emphatic--
Long in wonder did he stare, L
Doubting not a strange lunatic
Had escaped his master's care."

1f "J. M." were not so great a poet that .the light of hiv minor
merits pates in the blaze of his capital renown,  he won}? win

imperishable honor in the field .of pronunciation. . . .
Mrs. ‘Azalia E. Osgood . . . begins some nohle stanzas in the
Framiner with this touching sentiment: .-

"Urged by no financial crisis in-the world's
’ tumu]l tuous mart,
It sometimes scems almost foolish to take
matters so to heart.

 MFoolish?" <1t is straight-out idiotic, Azalia.. Why, for example,
should 1, though urged by no financial crisis that 1 know about 'in’
. any tumultuous mart that I-ever heard of, ‘be depreﬁ§cd utterly
hecause you write reasonless rhyme and verscs destitute of all
cweet validities and hard, salt sense? What is it to me, child,

!
;
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that without greater natural aptitude or superior special training
than is implied in a black bectle's guidance of his tumbling orb
downhill you undertake the highest and most difficult intellectual
function? Why should T not be as tranquilly unconcerned as you?--
spread out there in the mud where Pegassus [ sic ] flung you, and
meekly poulticing your place where it hurts you with the medicated
reflection that " 4 .

"To fret is useless when fair means have been
employed

To accomplish certain objects ind we find our

v : éfforts void." .
I am unable to take so cheerful a view of your failure, Azalia, for
I am acquainted with the nature of the female local poet. She is a-
kind of lady Antaeus, who the harder she is thrown rises the morc
refreshed and resolute--more hopeful} more industrious, more
cdncéifgd, viler, with a worse ear and a more disobedient - no- - -

voice. 12,
1

Col. Jackson, of the Post, has imported a poet, one Col. Richard
Realf, 'whose already achieved and honorable reputation,” says the
consignee, "entitles him to a hearty welcome in this state." Turn-

' ing to his work--"a charming poem,' Col. Jackson says--my cyes
light upon these two lines: —

uIn the concert halls, where the lyric air
In palpitant billows swims and swoons."'
It is enough; I welcome the warrior-critic's warrior-poet to a
" seat among the local bards. Make room there, you vagabonds. _
Mah'ny, shtop twirlin' that shillaly; ye'll be hittin' the gintle-
man's nose. " pam, you Dam, uncross your legs, sir, this minute; and
ybu, Captain Stuart, stop inflating, and turn your cdge to the '
front. There, Colonel, squeeze in--somewhere. No kissing S
'Theresa.1 ’ :

In passing, it may be wortﬁ noting that the.nine-word admonition to
Stuart is an inséance of Bierce's antic but apt wit, it would be
difficult to brand an,indivﬁdual——and, by metopymy, his p§err»w—as
insubstantial more‘brigfly and deftly than Bierce has‘done herc.
Stuart 'is not only a child among children, but a sor; of hubris-ridden
: , . ) .

Eafdboard child, dimensionltess, who all bﬁt disappears under Qirect

scrutiny. This depiction is not only deft but very apt; here is Mr.

Stuart, en revanche:



‘l.o-0 "I Mr, Bierce is as courageous
Physically as he professes
To be scribically he can have

A chance to make that fact apparent.” .

P

The daintiness of the . . . meter is 1like the measured tinkle of a
cow-bell ‘in the gloaming, but. it must not lull the understanding to
imperception of more sterling merits--such, for example, as the
author's formidable device (in the metrically no less perfect lines
following) for conveying, by use of plurals, the disgusting impres-
‘sion that there are more than one of him:

nWe are certainly his peers,
' If not superiors, '
- In position, intellect,
And financial standing;
He can. therefore have no palli- 14
Ation -on either of these grounds."

~ Col. Realf's effésion,;and those ofﬁh¥5.‘8rent;e; ”J;M.,”.Mré.
bsgééé,kahd Mr. Stuart, are typical. They are five smaii eruptions;
part of what Franklin Walker calls San FranciSé&'s mid—century:”rash'of
pdetry;” a term which fitly deé;fibes a phenoﬁenon both irritating_and
" mildly pathological;15 These five were included, Qith their~§iosses,

to illustrate poth what Bierce was obliged to contend with and his later

method for doing so.

This conci§ion and,déftnesé did not develop overnight, howevef.
_ décasionéllg,'during his first yéar on fhé News—Letfer, he descended
' i.izbelow the level of vulgar aﬁuse to that of the inarticulate.jeer:

An elevated metaphor: "The garden pink of Manhattan kisses the
‘field poppy of Yerba Buena."--Bulletin. Yah, yah! We swim in a
sea of Manhattan pinks. O brave Bulletin!16 ' '

The Executive Committee of the Caucasian Society is ordered to
prepare an address to the people of the United States. We have
prepared an address to the Executive Committee of the Caucasian .
Society, which runs thus: Go home--Yyou ridiculous political vermin.
~ What in thunder do you supposevthetpeople of the United States care
<., for you?--you obsolete ethnologic pre-Adamites--you absurd fossils
of a moral paleozoic vacuity--you wretched remnants of -an intellec-
tual anachronism--you limp cobwebs, dangling in the musty obscurity
-of a_dense political{ignorante! You Caucasian Society! Cau-casian!
Caw! ‘ ” - : : ’



B

-The :1tf\:1ck on (i.vury_c Russelt had xt lTeast the rcdc(‘-'m;n'g feature of ‘;oH",
“mocquy, but there is very little oflthnt in these {ust two - quotations.
Yurthcrmofc,.howhore in the hcwildcriﬁg welter of names and éounda ;ﬁ

the second one is there o hant of the Society's nature; which was very

’ ) . ' . o .. ’ »

ansavory.  This grouap advocatod torcinly excluding the ¢hinese from the
Cnliforninn vcoﬁomlc communlty.,jhuﬂ tforcing them ro‘lcnvo‘ﬁf Jioa

That ig, the group wished to Iv;dlizc,un activity ‘that hnd hvgﬁ ipduiugd
in for some firnc: the murder of kﬂ\in:uncxxl)y tf“)S(r'witjm whom they

competed.  But the reader is told none of this and cang only assume thi
- . . . : T

the (szc;lsi:m. S;)LA'.iCAtAy (xf lu i\::; no other Vl\nox:le—vdgc bt",:i t) s [-)Aroh.jﬂx {j_}
éithor.good of bad, depending on his estimate éf'thc Téwn Criv;l This
passape 18 o ﬁntirvvw$ut cpilepsy is’to combat: despite the frenzy it
never g]oséé with the inténdod victim. anpily,'éuch OUthursts.afe in-
frequent and shortly disxlm.)c:n; from Bierce's writing.

From this priof look at Bierce's early efforts to-be funny, wif;y,

and satiric, it should be apparent that serious flaws -pedestrian ex-

-

position, tormulaic humor, contrived punning,.crude sarcism and abusc,
uninaginative and irrelevant name-calling--mar his performance. The
development. ot his style was largely a process of correst Py Cheeeo

failings by diccovering tcchx‘wiqucs (such as the one noted corlter, u4ed
against the local poéts} which required MOTC precision AddArwsiiﬂint,
As 1 at‘:itedvhofor-'c, vt.h‘e evolution '()F'suc,h t;:chni’(w(;ff resulted inoi
shift of'emphasiﬁ from_isolated componénf"to ovvral!lqu:vrn. That is,
Bidrce came to usc \-.'o»r'.ds and- grmﬁjp}' of ‘'words in such a way that tflL‘j;’

were not only interesting in themselves but directly pervipent to their

contexts.



| 2. 1868 -

. Reu. H. W. Nelson, rector of Hartford Episcopal Church,
‘informed his congregation last Sunday that any member who attended
the Gramd Duchess ior [lue lieard operas would be refused communion
for six months, and Bishop Williams sustains him.--Fxdhonge. 1
(Paying the above penalty will not excuse the offenders from paying
pew rent during suspension, nor from putting money inte the plate
on punday. .7 The rector.and the bishop have to attend the pro-

.« scfibed performances, just to sec that their orders arc observed by

tid congregation; they don't go to see anything else, <k, no!!

This.was'writtén on_Decémbcr 12, the day Bierce hocnmc~oditof ot
the Ncwé—Lettcr, and {s, as we havc‘scen, typical éf his approach ‘to
journalism in ﬁhgse fifst'mqnth$.> Thg‘@pstAébviQns wqup¢§§“st?m§>ffom
his choice of structnre,_simpievdirpct and indireft quotation and re-
joinder.  This tit-for-tat method is thc.opgosixo of {though it may be
good practice fg;) a trué‘épigrnmmatic or aphoristic style, since it
rélios on'ihe accidental rather than the esscntﬁul; Eartier | made the
ﬁginr.rhar‘opigrnﬁ and npﬁu;ism.dcpehd forttheir‘affcct upon wit plus df}
grain of either particular'or general truth. Biercg's first squibs are
cphomorq], then, because they addrcss themselves to a trivial suhjéct in
a superticial manﬁer; Tﬂét{{;\ an isolated remark by anvone can be nade
ta sound foolish, but Jhp cfég%t'to ﬁake it seem so i hardly criticiem
und'fhc result is hardly g&gd journalism.

Later, when he was less likely to run out of ideas than spave. o
comment's were usually much more fersc.v Fof example, about fhc Once

‘ . : : : . o
great but'moribund Punch he simply remarked that, "The applause that
follows a joke in Punch is the tribute that Reéq}ﬁcction puya.fo

. 18 . - L L . i
Intention.” Or again, in an attack on the rewriting of history by

*The lines of this quotation and those of the eleven key ones tollowing
arc numbered to facilitate reference to pdrticular sentences.

.



""the sleek,Philistihe,-the smug patriet, and che lessoning moraler,"
he remarked-that,,"Youvcan no more love and revere the memory ofxthe
biogrnphical George Washingcon than-yeu can an isosceles triangle or a
cublc foot of 1nterstellar space w19 . : - .

Flnally, these two curt and candld ohscrvatlons on Mr. Hayes suggest

a2

that the President had both too much and t00a11ttle'substance to su;t
Bierce:

. Mr. Hayes is become dlsagreeably fat. Pompdrlng his
plctures of today with those of three years ago one is unpleasantly
conscious of a change that is not for the better. He was not then

" pretty; he is now repulsive. He had-them an expression of S0
distinguished insignificance; he has now none at all. . L

There was enough of Lincoln to kill, and enough of Grant to kick;
but Hayes is only a magic-lantern image’ without even a surface to
be displayed upon; the screen upon which he was temporarily.pro-
jected and defined in order to be voted for has been withdrawn.

You can not-see him, you can not feel; but you know that he extends
in lessening opacity all the wag from the dark- qlde of John Sherman
to the confines of space.

These last four are true epigrams because they are concise, because
they pressure “the Ianguage into conveylng more than 1t otherw1se would

The flrst one gets its compre551ve power from personlflcatlon The two

.

" nouns best suited to convey the contrast between past eminence and

present ineptitude are capitalized and left to resonate in the mind of

the reader:_eenile_Intention earnestly filling his page with jokeé, aged
Recollection reading the page as a,palimpéest upon which only the;'“
erasures are leglbiea ' : s

The secqnd and fo%§§h eplgrams use catachres¢s, extravagant

R

metaphor, to gﬁbd efféct What could be more perfect and 1ess humdn
R 3

-than an equilateral vacuum? Or what could depend more upon an audlence
_ for its existence than an 1mage on a screen——what better way to tell

Americans, "the President is all in your mlnd?“ The third: eplgram's



impact derfvcs from the figure taocolon, repetition of phrases or
clauses of chal length and correspon&ing structure. Wifh{n this
'pnruliélvarrungement, litotes (""not . . . prctty”) is pliyed off against
hyperbole ("repulsive') in the penultimate sentence, and in the fasr
Centoence oxymoron (”djstinguishedvinsignificunce”) is played bff?aguinst
osecond hyperhole, a particularly ingcnious one, which a}most SCema an
undorﬁrutemenr until implication has its full effect: ”hé has now none

1

at ali." .Ahd implication is aIIOWCQ'its full'effo;t in the last six
words- because these m&nosyllablcs T@tei&é approximgte]y,équal stress
{fhcy constitute, that is, three spondees), and:hccause the six mono-
syllables incorporate two subordfnéte figurcs,“allitcragidn and near-
assonance: both words in the first spondee begih'with an h, both in the
second begin wifh 5n n, both in ;he‘third with an a. Hayes may lack
apression but Bicrce has pleﬁty;

* It takes effort to arrange and balance one's sentences; personifi-
cation, metaphor, lifotes, and hyperbole are, well used, more difficult
tropes than fuacile ifony‘and>flaccid'punning. But, as ﬂcro, the
difficulty is rccompcnsii.by o?fec;iVeness. A test of that offécrivo—
ness is thur‘rﬂgse epigrams défy ﬁaraphrasc. Bierce is iq control of
hrs thought and maticfj;i]_s' here, not' manipulating (or I‘»cing mmi.pul:xu-ci

hy) easy tropes within thc.graép of the most ham-handed. As a resutt,
he mukoé hié point, and makes it briefly, forcibly, and uniduoly;

 But there is little of thaf pithy incisivencss in thc_beginning.
Instcad there are straw men, vertical in the f?rsf half of the squib,
horizontal in the éecond. It is as fhough Bierce, caught upiin:n/gamo

) o . ‘ ‘ ‘ A
of verbal tennis with San Francisco and the nation, nearly always .

confused returning an easy serve with scoring a point.



Neithervdoes-ﬁierce's diction contribute much fd’these exchanges:
His stock of werds.is still. small at this ﬁbint compared with the varied
and formldable vocabulary he was to acquire--although ”proscrlbed" (1n
_ sentence two of the squib in question)- sgggests that he had got hold of
a dictlonary and was-using it. ‘Lacking variety ‘at th1§=¢1me, his vocab-
‘ulary did not allow hdm much stylistic flexibility. He hadn't yet the
pﬁfaseology of the classes and professionS‘at his‘finger—tibs;
consequently, when he dealt witﬁ_these groups he was unable to color’
his writinge with the apprqeriate_jargen. e(He_was shertly, as we shall
see, to become a master mimic.) His strange, latinate neologisms_
belong to the futdre 2150, and'his successful ventures into slang and
dialect.

In the dictional narr?wness of this present excerpt there is little
to suggeet’Bierce‘s future rhetorical skill. He uses only two tropes
here, the first perhaps unintentional}y. Ploce, repetition of a word
with a new meaning after an intefvening word or words, appearstin the

first sentence: "Paying . . . paying.ﬁl If Bierce wrote thié deliberate-
. : - : |
ly, it is difficult to see why. The difference between abridgment of

privilege and cash outlay might be significant in some contexts, making

or relnforC1ng some p01nt but here, if there is a p01nt it is obscure

s1nce the main thrust is at the supposed hypocrlsv of the two clergymen.

The second (and for satlre, ba51c) trope, irony, 15 used in a
particularly broad and obtrusive way. Carey McWilliams is no doubt
right in saying tha; the audience of the time was obtuse, that any humor
'must not only proVoke a‘smile:'it must drum the risibilities of the'
Calldde until they burst into guffaws.”zz_ And the publications of the
day suggest that the national demand~for sophisficated wit was not

-

1



“epigram shorter than the original squib. The movement would then be:

gront, but this sort of obviousness was a cut below an admittedl]ly

mediocre level.
: o C . K Y . o : :
Restricting himself as he Jid, for the mést pgrt, to such short
squibs, Bierce was unable to take advantape of the stylistic possibili-
yics that syntax has to offer. A more art{ful ordering could, by mcans

.

of alternation, variatien, and repetition, have rveinforced. what Bicrcee

.

wished to say. Such an ordering, too, could have changed what hc wished

' . . . - Lo ' . .
to say for the better, by suggesting new similarities and distinctions.
, . .

This is so because arrangement implies category, and category implies

relationship.

Such a hypothetical expansion, in turn, having yiclded a fow new

“conclusions and being leavened with thesc, might then be distilled to an

¢

easy trope, pattern, truncated pattern.with more difficult trope; or,

-~
looked at in a slightly different way: shortness, c*ﬂbbration.
concision.
As an illustration of this hypothetical process here are threc

successive references to Darwin. The first. two werc published in the

’

News—TLebter, on 2 January and 21 August 1869, respectively; the third

appears in The Fiend's pelight (1873), p. 1067.
A lécturer on the Gorilla and his relations to man, rccently
illustrated the fundamental differences of structure. The report
says:t- "He dwelr,u{ considerable length on this point, and in such
4 manner as to make it evident that he was no believer in the
hypothesis of Darwin. By his dwelling upon it at all he made it
quite evident that hc thew nothing about the "hypothesis of
Darwin,' and nine-tenths of the lecturers are in exactly the same
condition. They nearly all take it for granted that Mr. bharwin
believes Man to be derived from the Monkey. Not even the most
casual observer would ever imagine them to be "derived"; and the
editors who print their stupid stuff are in the same original
state. We do not refer to him of the Alta. O no!

-/



The sarcastic and callow rejoinder contains the germ of this much better

one: ‘ ‘ . - I o : e
The: editor of the Barnacle hdHld hobby which he- has rlddon for a
number of years, to the perfect satisfaction of his readers and the

< unspeakable delight of oursedves. That hobby--now somewhat sore in
the back--is the Darwinian ‘theory. - How much the rider knows about
his horse will bc scen from:the fﬁ]lowln; upon the freadom of
thought: "One man ‘is not 1o;bc deterred from advocating the Darwin-
dan theory hecause his-ncighggp.;f shocked at the idea that man iu
2 development of the. monkey." “Very true, but he ought to he de-
barred from ddvocarlng it if he shocks his-neighbor at his utter
tgnorance of what it really is. 'The Darwinian theory, James, does
not imply that man is "a development of the monkey,'" but that both
are descended from a common parent. See the difference? Your
error is. the.same as if you should. claim.to.be the. offspring of
muic, instead of.admitting that the ass is the father of both the

“mule and yourself. In the ong case you would assert a physical

impossibility, in the other yBu would simply support an extremely
probable hypothesis. ‘ : :

. £0

The. equine conceit reprosonts-—beqxdos avc]ear name- calllng gd]nz;th

emergence: of technique. And technique, according to Mark Schorew; 'is
the meuns by ‘which the writer's experience, which is his subjcct matter,
compels him to attend to it." M suggestion-is that Bierce was atten-
“ding to his subjeét-matter in this second passag., that form and content
arc heve working to their mutual advantage. This (as evidence) 'is the
riought 1r’ fts final form: "Those whe re horrified at..Mr cw

ihpory, may comfort themselves with“the assurance that, if -

descended from the ape,.we have not descended so far as to preclude all

)
hope of return,"

e L ; o . - _— . -
~ I'he movement from the diffuse to the pointeéd is a*function of
. N . \ B
sbstituting, in passaye two, '"descended," for "derived" Tpassage Hnge.
This tertile pun (“descent': "lincage' and “degeneration'), cnub]@s
Bicrce to capitalize on the anti-Darwiniaus' misSconception, 1n%t01d ot
merely deriding it. In one sentence--not six, as in the original

version--Bierce stands the anti-Darwinians -on their heads: his epigram



~

0

_rejoinder to Rev.'Nelson and Bishop Williams, and the little picce is

“counters their implicit premise,. that man is the crown of creatiaon, by

reversing the direction of the "development." &0 the stigma of having

’ ' ’ .

dis reputab]c dnccﬁtr) is added that.s?i bcihg‘dcgtddcd‘plogcn) N BN
- S S i .

-.“,_.:\.. -

My poinf-is that, in thie hypothetical schema, the control required

N . o ' v o . .
in the handling of the conceit pattern wonla also 1¥d X obviate the

sl
.

heavy irony of the first passage while yielding the clue to an oven

better form for this particular content. The easy trope, sarcasm,

s P : ) ‘o '. . L . Ce gege e .
yiclds LS a pattern, which in turn yields a more ditficult trope, In
: oo . ! - 2

“this case, paﬁonomasia..'This wovement, or at least *hL \t“'ﬂ samd o o
B . . Py - )
third sfﬁgos of it, is pcrceptihlo in Bierce's best paragraphs. 1t is.a
) N ) N . A
drxtr trom IO‘TlnC‘S to effe lvonc%s : ' s 9
His worst squ1hs, however (to return to the one heading this N

.scction), are n0§~am¢hablq‘to this process of syntactic and semantic

d
tnlkorxng hecause there- wwi.

:thjnp to tinker with. There is some matter

in Bierce's first reply to the anti-Darwinians, but there is none in his. "

- g ' : ..

totally cphemeral. ' :

a . . "L 3

1 We have reccived--from the publishers doubtless- a fhanks-
giving sermon hy Dr. Wadsworth. ~ 2 It is handsomely bound, in °
pamphlet form, with green covers, ~and presents a really attractive
appearapce. 3 It is precisely ten inches in length hv five and 4
“half iétwidth, and is said to contain nineteen pages. W have

seldom seen a neater specimen of typography than Lo prosented by
the oxterlor of this pamphlet, and wouid advisce ‘the parsons to pet
@11 their sermons done at the same CHLdbll\hmOﬂl . .
This second cxamp]e of Bicerce's eurly.fechniqUu, published two

weeks nftcf&}ﬁg first, varies slightly from it The second”ixm also,

vl

. Tyl 0 . . “am
brief, also cgnsists.of a simple ingroduction und comment, but the T
commeht is slightly longer and-its contlusion'is tmplicit in that which
- R S : : B e o : R T
precedes . it. e : T

. . ° ‘ L) . r

A



T The diction has improved, contribmting significantly to~the picce.

4

The use of the faintiy pejorative 'pacsons,' instead of elergyy!!

suggests some increased awarencss on psierce’s part of the subtleties of

" '

% language. - This s omitd example oF coMuosia, o favorite Biercean
trope, the usc ot andignitied tanguayie thdt debases o person or thing.
o D v o ..

1i is appropriate here because 1t leaves no donbt about the irony of the

foregoing praisc.
X [ =
The passhpe tein torman ivonte oo’ the most frequently

-

employced trope 1s v”’ 'u”ai/wz the olahormo do‘»gnpt ion of an object

kY
[}

or event- o 1n this case, of an J W are d«ppm sed of its forn,

color, and dimensions. Rut sl‘ncc the ()b) 15 a book,s thcgc data arc

b - . . ! .
all seccondary; dxcept in de s(rwtlvo bmliogmphy, books are evaluated

. .
-

. in termb of content, not appcdranu‘“n() matter how "really zltrx'activ,c"

>

that might .hbet So this use of (,ff,fuwrztmn ;,mdos into ¢ troph(’ the

heaping” up of descriptions of a thihg without defining it, since any

. "

S c. .o - ' i - - P - :
true description’of 4 book will tg some extent be.a d(tﬁm_tlonras .wo.ll.

. AR ] e B
. I ¢ e . )

ey o ot ) : n&
fhis being so, the whakg passage -becond® a LnSt ance of” pr ralopsis,
. , . ) ; >, - .
emphasis by pointed omission. And the propbr inference is.that, \x‘hi le
) N ’ . i ;- oo .
- — - . g osa

. 1 g . 3 - N e v i H " A RN .
one can't judge a book. by its cover, ong can, in the case ot bound

sormons,  judye
By

the cover only since that is bikely -the best part. -

~ Harry Shoeller his observed that "nothing i oo difficult oo
. . . N -t ’

study of the satire Uf‘ Ambrose Merce as to ident i and classidy the
: i ) ’ ’

~.

devices by which the mnrhm vhl(hl()\/f‘d his sativic effecrs.  The devices
,

. 4 , o . . L
arcosgnic Chines so ejusive, so varied in application, and 'so.intermingled
o o i - ' 25 o
~with one another' that they defy classification.” ven the very brief
selection just considered suggests’the justige-of®this remark’.  True,
: Y ‘ . e : e . !

3 . . . . . L] L
thére is a tendency. for the functions of rhetorical devives to overlap,
Y I -



buf t'his‘ tvnd{"m;;« does ‘«mt Pl l o osmeean Strangeeaind profoain manne s
tn which Biercean devices ckuh::mgg;w! 4.71.1‘ Pdentitaes, by w’hi('h the. of oo P
of one constitute another, and ".8."'_'.,‘
. il
“hr. Sheller has identified tno di i"tu,nlr_iek, rnvolved in andatom: cing
H:\-n'("",. shetoric, and in deing s ]M‘\»\“l\i(;» CoHO0A reason Tor soo Gl
By Ih’i sobirection desprte the pl"r.')i\l\-mk‘, cntal fedn o Uniq.llt‘l_\ varioed ang
clusive ity‘;ﬁ\}vu.-'uf.' .tocln‘liquos;, and the style that comppises i ru‘m!f
iy From i ovate, vt h.ﬁ':_’dl)f Fatd to bo o inte .“u,tir;‘g:- P that i, i?‘

cvanbie understood. A caretful rhetoridal analysis shoutd higlp.

The syntax in this second passage shows @ perceptihle improvement

over that of the Fimat. For example, the key word "appearvance,' falls’
inthe middle of the paragraph in the key slot of the sccond sentence- -
,‘ - . . *“- . .
at the end, thus receiving maximum emphisis.  Also, it is worth noticing
Bicrce's use of the figure wuygnore, the studied reperition of words
N q o . ’ . N .

and phrases that induces parallelism, which can in turn lend a passar.
‘~ - . . ) " ) .
dodelrherate tone.  The two-middle sentences are hracketed by the open
ing and.closing ones, cach,.of which begins.with the ceomingly judicrois
. ' ' o ' . ‘ AR .
"We bhave,' using the ceditorial .first person pluridt.  The 'two inrervening

. 4 . v
sentencestare instances of the figure Tsocolon {seen carlicr, ia-the ,

firer Haves eptgramy.  Both ave componnd declarative:s, and oqob hogin

rts first o andipendent chawsge with "It 05, and its secon with the e

. . g _
ordavatineg conjunction "and. Inthis way the propoertions of the oo
graph are badanowd, making 1t gt itin o e o prs conteh .
k R, _— S .
. T . L s ,
seemind |y 7'0;_\30*1(;}'.(5'!, GrDrOnAtIONn dULjee e Caretnng o morvtany o aped
) — ey
consideration.
. . 2 - PR .
Also, In the third.scentence, the identici! g . ot e ¥
' . ) e
e 1ivates near the fre r(;, F iheit -redpe tYed T A end R ETRe:
predireates near the fronts of thelv respect tve 1o >hend Lhoausen

[



RAV)

. ,
serves to point ap the disparity of these predicates: "is preciscely™ o=

definite but irvelevant; 'is sald to cénfain” is indefinite bnt refers
pv oimplication to an aspect of book reviewing thdat is quite relevant.
Finally, sincc.parnllol structuring {mplics the repetition of
patterns and of words withi thesc-pu(;crns,‘such strﬁéturinu allows’
for-taeelision of some &f thesc-clements, because understood 1roh

similar previous ones, and therefore to some extent redundant.  Thus,

)

it is deleted from the second clause of the sccond sentence, "rnches”
from the first clause of the third, and 'we'' from the second of “the
last. This is the figure elidpsis, and, keeping Herbert Spencer' s,

dictun gu thé.desirability of the fewest words with the most meaning in

N

mind, its us here can be scen as a gaini-though in this cuxe a tiny unc

<ince the number of words is rveduced but the sensc left intact,
Bicrede also manaped to exclude the pronouns from rhcgrblntin'clnuSc

"Tthat which] is presented by the exterior in the first independent

cluause of the last scnrence——althougﬂ he could as well hove written o

. -
v ', - ) -

“than the exterior” and saved another three words.
N K » . . .

4
1]

For theé moment it Is cnough to note-that by the ond o 1A0S Fyee

irad wadd some progress in the choice and placement of worda a5 . ‘
. . L { . )

vorangencnt, of clauses and seotenpces.  Hehad begon o conde T adiis
thges of marshalling various clements of prosc--paragraph, cntenee., .

clause, phrase--and ot disposing them so as to compiement and cmphoasiee
©the mesning they conveved,  And he had come to realize omowhat the
. Al ) . . : B B ¥

2

nussibilities. inherent.in other modes of expression thun spontaneous

bumptiousness, and the potential effectiveness of undecatatement -
- T N : .ol T
The Berm of Bierce's Darwvinian epigram cun be faund in his studied

reply o the editor of the Barnacle; similarly,‘ih the patterns of the



non-hook "review just considered one mdy catch a glimmer of another

cpigram, a very terse dismissal of literary unworth: "The covers of

. 26 ' .
© this book are too far apart." ’

s 1869

1 The Town Crier Family, male, female, and young, attended
church on last Sunday as a treat to the children. 2 The malc
listened with decent gravity afd much interéest to the prayer of the
cloquent divine“in the pulpit, and was seized with a desire to
imitate or even surpass it if possible. 3 Returning home full of
his subject he seized a quill, and lo! the subjoined: "0, Lord, who
for the-purposes of this supplication we will assume to have created

“the heavens and the earth before man created thee; and who, 1¢t us
say, art from everlasting to everlasting; we beseech thee to turn
thy attention this way and behold a set of the most abandoned scal-
lawags thou hast ever had the pleasure of setting eyes on. 4 We
frankly admit, O Lord, that we are but worms wriggling in the sand
hills South of Market Street and elsewhere. 5 In addition, to this
we confess ourselves a sweet lot of smoothe-tongued hypocrites, .
with a goodly sprinkling of healthy sneaks, and insist that our
villainy is something phenomenal, and that we are capable of any
inexpensive enormity. 6 Not one of us has the hardihood to claim
a single redeeming virtue. 7 We were born so, and can't help it;
and wouldn't if we could. 8 But in consideration of the fact that
_thou sentest thy on]yﬂbegotten Son among us, and afforded us the’
felicity of murdering him, we would respectfully suggest the
- propriety of taking into heaven such of us as pay our church dues,
and giving us an eternity of exalted laziness and absolutely incon-
- ceivable fun.. .9 We ‘ask this in the name of thy Son whom we stiung
. up as above stdted. . Amen." . '

.. In this-passage,_publi§hed on Sepﬁembef 11,‘Biérce exhibhits an in-

-

. A
'\ﬁréSEing mastery of diction. From the second independent clause of the

third sentence the passage is, -in form, a burlesque prayer. It opens

 with the customary apostrophe, then immediately Qégencrates_into a spuvl

ot coTloquialisms and ﬁroviso—tangled'legalisms, to which we will retumn

T e o >

e T8

thoril gl

N : L]
“The fourth sentence begins with the trope parrhesia, a frank
admission--in this case, the traditional Christian protestation of
~unworthiness.. The next sentence continues this and quickly turns it
into its opposite, an expression (implicit in the first protestation) of. .
: - . * N .- . - C
: : : *m

e . . - .2



~ . o
near- boundless pride in evil. Bicvrce effects this transtormiation hy the
- .

increasing hyperbole of his key nouns (worms, hypocrites, sneaks, phe-
nomenal wvillainy,.cenormity), and hy a sequence of judiciously chosen
verbs (adimit, confess, insist). 'Confess! implies less reluctance than.

"admit,"” and, of course, "insist" implies none at all. So the rarrhesio
' X : .. ’
becomes a boast; and the boast, in turn, hccomes another, not  of siniul-
' v - - ‘ . . ) ' .‘.‘ . ) . . "
ness but of meanness: the adjective "inexpensive" at the end of the
. s _

Fifth sentence furng the preceding climax of iniquity into an anti-

clhimax, by virtue of its incongruity with the word it modifics..
: g : ' : :
This guick reversal is an example of what was soon to develop into
a4 characteristic Biercean stylistic technique: the momentuary and at

rimes nearly impeygeptibio deviation from the goal—toward'which his

dictiqﬁ} and syntax and‘logic are moving in otherwisé good order. This

.cnnubc disconcerting. But when such reversals are well doné they cause

thv‘réédcr to stumhlg from a clearly marked pafh; so to speak, onto a

'léSS Wcl]gdcfinéd shorteut. It is a cfbutivo srUMhlc,_tHPn, by which

the nimble reader is apprised of the di‘rgence between Bicree's ironic
. ‘ . :

intent and his real one. e v |
’ B LN .

For exampié, in the ]8'Soptember 1887 Emaminef,_Biurcu seeme to he
izr&lu‘nﬁd»t ot srrajghtforQard cssaf-on fhb advnnrﬂgvn of omati e
Lo soldiers; he is_rgillylpreparing another-ﬁmall salvo in his running
hattle with.thc CaliforniaAMilitIa:'GraVitétiﬁn is inexorahle, and
ndrﬁro docs'not confer strength in prépqrtion to the.weight of it
;chuinﬁ It a2 horse h#d the réiativo sffcngth‘of an ant, A ton wou]d'hy
.}ighr lon, and Gcﬁcr?l Dimond iﬁ tull uniform would not distress his
‘Churgor. A flea a$ Largé, and propdrtionatelfﬁqs stfbhg"ug ﬁ)kdﬁgnrup

"

cou! clear at a leap the whole distance between the breast of an

a



enemy and the back of Colonel "Suantag.

The same technique is apparent in this aphorism: "Pray do not des

pise your delinquent debtor; his default is no proot of poverty T

The drony cuts two wavs and hoth parties are deftly taken to tash. . he

i

i 11 word mikes it alear thar the defuulting r.'L“IJ] the despi Shoe mra e
from impfopev-motivosn»a yry”comméﬁt on Giidéd Age values. This tondiene,
s evident throughout Biefcc's journalism, after about 187”! Hery is
another example, from the 27 Seﬁtembcr 1884 cdition of the Wasp; he is

in the middle of a tirade against an unsavory political. clergymin. named. .
Cogswell,” better hnown as Halleluja Cox: "This resounding Vulparian,

whose advocacy of religious living once made sin so respectable that: he

was aneasy in its practice . . (" Here the technique®s value is even
S Y R i .

more apparent than in the militia excerpt or in the aphorism: Cox,

through the reversal, -is seen less as a hypocrite than as.an incarnation

of lypocrisy,

. To take a final instance from the burlesque prayer under discussion:’
.

o the second half of the third 'Serﬂ,.'t"éﬁ‘(;’o,,-._t)c pyepositional phrase
X . . . . /2 “"n,.*.'_ - ,

o S . DR o
“hefore man created thee' “is a similar change; dt-is an expression ot
atheism in an otherwise ironigally consistent expression of cgojst e

ol " 1

apnoxticism’ These inconsistencies are not always successfnl ,oan b
. .‘, ‘ .

one s onot. Because it scems to have no function beyond rovnding o

. L

the first relative clause,. 1t s a gratultous intrusion, and the ANREHIOS
wii 1l be hetter off without it

Wilsan 4}‘;01 lett has not i.étad thi.s Bicl‘ccﬁn tradt. it toob . gceordioe
r'uer. ];0”;“" the fomnbf 1 "new rhetoric," one which "dealy f>'nt his
‘m«:rv.'ilning in a S;hfﬁipc’w.hich one mighf call!;_.the z,iggz.:agf a formula whidch-
"'.’1‘;‘H‘r"l‘.}f’g“'z"‘n"fi.id‘g;’:&i(‘.ni'CS,_ and ft:hen which denies the denial--ail three ©

. <.. ) P - - . ’ ' " ‘ ’ . Lo

- - » i

S v - ‘ , . ) . T



od

(RS

e
operatinns in one verhbal gesture, the stylistic counterpart of Bicroe's
disposition %u ridicule everything, even his own ridicule.

When, an this mode, he Is working at his best, ncarly every sentence i

. 178 .-
. . 28, . . L .
@ opeint oand a preparation.”” 7 The zigrag analwgy is apt. because it
. - ' oy .

doseribes g oprocess chy which Bierce, without breaking stride, take. o
hiteho oo ki thought and moves on. | Later, as we have seen, this

perverse but often ingenious spontaneity became a foil to his crattsman-

N

Like terseness and exactness, a frequent reminder that behind the well
chosen and wellZordered words lurked an antic and fecund wit. the leos .

seritous he constdered his subject to be, the more freedom he dllowed his
N . . - o
sense of humor, letting it play a light mocking counterpoint to his main
[ill‘[.:".' . ' . ..
o PO K . . . 4

- _ g ]
Fhe essence of the wit displased by these reversals seems to result

irow o frutful convergence of denotation {(objective, lincar progression
: s . ) . . . .
along Tines of 'meaning) and connetation (subjective and oblique movement

s

alonyg dines of .association), The precise and logical wording serves as

a toil to the :s'[_i()ntaneit)'; the spontanéity deflects the logic toward
. . _.‘. o ".,"’:{, v .
whilt 1t has indicated is the.real goal: there i1s a click of ivory and

=

the moving bal) is dropped:fin an unlikely pocket. Soldicrs of whatever

wivediust, to merit the name, be physically and psychologicaily abie i

.

Ccce vombate—that is the veal point of the militia excerpt,.and the wit o ;
helps make that point. . There is bisociation, as Hodgart suggests, and

*Hat ds wit oin the mind of the writer; there is also juxtaposition, or
colitsion, and that 18 wit on the page.

~The wey passage displays another interesting sort of juatupositwon,
one less conjectural and more perceptible. Mimeais, mimicry of -specch,
is the master trepe here. Slang and 1egal;c0mmér‘(‘iu]_ Jarion alterniate

,



throughout with the archaic divtion usually congmidered appropriate-to
worship, thus reinforcing the praver's tone of vulgar opportunism,
Jipinoaie ) seen earlier, contributes fo this tone.  "luriness ., fo

crample, and "fun' in the cighth sentence are tow terms for the trad.

Ciord b Meaee™ and “HLiss.™  In his laoe ACNTeNCe Bierae jnitapones e
. : "

theee types o diction for maximum off . ct - "inothe name of thy Son

[archaism] whom we strung up [colloyuialism] as above stated [tegalism] .

specialisoed diction needs more of the same, for camont e, Stoan

dirdl diction has its context provided by “the reader, bt TATEON ool T

Ccontest must fend for itself and usually, because it is dargon, cannot

29
i “&)’. o

di perishes in the language's larger sett tng because in that,
sutting it bs readi by seen to he unnecessary, or pretentious, or absurd,

arceven vicions and: therefore dangerous to the Linguapge and those who

speak 1t banguipe s hostile to sub- lanpuapes, and the mother tonpae

15osTow to aoknowledge bastards. Interspersing antagonistic 1ATROn Y,

Bivree does here, heightens the effect the legal, cotloquial, and

avchare phrafes are not just strange creatures cast ashore out of the

murk, but cnemies who fight when they get there,  Weaknesses are not

ondy exposcd, as they would be by normal lan udge, but- exploited.
A s ) ) ! £ ] .

.

Such teleseoped burlesgues represent a discernible syl e

Hprovement . Not only arc they concise, but thev Tlhustrite- cane e

. . - B - .
prowb. awarencss that his-victim's own words often Furintsh tive Lo
’ - 30 : S
proot ol culpabi ity . . . :

fhie Tast sdntbnee, since its diction mplres Plercn's ohijeet ion:
vonstrtates, as does the sceventh, an jdstance of g Siletesiooa
qiitok :.‘mnm:xr;.-'}%n the sevehth sentence this trope has the’ clreet ot

putting a period to the Tist of fanlts that preceded il we wore Loy

. v

t



SO , and can't help it; and wouldn't if we could.' In the {inal SCnt e e
the use 6f this tfnpc m“kos pointed the summary of both the ﬁuﬁ&#gé‘u
first part (the basis fdf‘thc ci§im) and 5ts second (th; ;lunm T SNEN
Amancpha?avuﬁis is a characteristic Riercean device; we will sco it unoed

Lo waod effect an succeeding sections alsoo This trope, and eeimcrr
tapinosts, reinforce Bierce's logic and, what comes to the same thing,

~

help make unmistakable the prayer's illogic: the claim to salvation

‘based onqualifications for damnation. This passage,” then, is in effect

an attempted reductio ad absurdum of Calvinistic covenant theology.
(One ot Bierce's later satiric definitions catches. the dwetio’s

P

) : . . . : 3]
cssence: "ADORE, ©».f. To venerate expectantly.')

The syntax, too, complements the sense-thrdughour.' For cxample,

~the third sentence i1s a run-on sentence. That is, grammatically it

“hould be two sentences instead of a single long compound-complex on
since there is a shift, after the word "quill," from indicdtive to

fon

imperative mood.  But-this solecism is appropriate because it helps
cunvey the intended sense of haste. A _ Cn

Simjlarly,” the-structure of sentencés five, six, and seven helps

end the first part of the burlesque on a note of finality. Scntence

Aive is, long and compound-complex, and because 1t 15’ conrtitules the

figure continmdatio, a long, full sentence; sentence six is short and

.

csimplie, ‘making it an instance of ‘the figure brevitas. This latrer

‘Berves as od capsule restatement of what has gone before (1.¢., no

<

’virtnu}. Its abrupt repetition of the point-heing made contiant s s

, L . . : T .
the lengthiness of the one preceding, and thus helps underscore thint

o 3

point. Finally, sentence seven, the anacerhalaoon’c, clinche

&)

potnt . o : : ) SR



This trope yets muach ()f.' 1t c-‘t‘f‘ct:.‘ veness .{“r()m two lrihn.xit.'nfy
tigures.  The first, ol ipsts, permits tﬁo cpmprossion.in the thfco in- !
QrOAﬁxngly terse indgfundqnt clannes By removing the subject from ihv
second one, and hoth subiect mnd'prvdiﬂnfc from the third. The schnd
Piove e e s 70 words o1 Faoses arranged in ol imactic ovder: thus

"were born oL L ocdan't help . . L wouldn't' concludes this part ot the
»
praver, cchoes the earlier and less obvious "admit . . . confeoss

insist” olimaxy prefigures the tripartite jargoning ut the close, and
renders s the start of the eighth sentence totally incongruous and. there-

4

M “

tore absurd, since at this point there.can be no "buts. "
gty -
ks Ny . . .
Taken toygether, sentences five, $1x, and scven provide an examplc -
. ‘ N v ) ‘
nf the increasingly complex ways in which Bierce's figures and tropes

interact, of the way in which figures are beginning to order trppes both _

fruﬁ without and within. That is, sentence configurations such as the
alternation ofiaontinuati& with brevitas (five and six) provide an intro-
Juctioﬁ for, qnd.thusvemphasizc, the .trope anaccphalaeosis“iﬁ sentence
_subcn; the figures ¢l]jipsis and auxesis,'¢ontainéd in this trope, shor-

ten dand order it and thus make it still more cmphatic:  The influence of

arringement on scense is oevident elsewhere: the climax and the reversol

mosentence ive take point from each.other; Juxtaposing the thyoee

. . o S ; :
Sjavpons heightens the incongrnity and puts a resounding periad to the
passaue. Finally, the whole prayver is ordered with an eye to the

el

focrlodt comprisces. This passage, it need hardly be pointed out, is

net ordivary newspaper writing--and Bierce had only heen Q. journalist
) per, i ] ) _

Yor one vear.

N

N

s



4L 1870

Poosunday, evenings at ashowe v Hall are now devoted to the
ncusston ot the! alleged divinity of Christ; and the dishol ifevere,
wlm seem ta have a monopaly of the tatent and wi t, are making jt

very merry tor the orthodox, it must he confersed, o But we da

not despair of beating thewm yet. 37 The trouble is, our champion.
wothe divinity consent 1o conduct Uhe discussion apon the nave o ’
srounds o human reason, and do o noi oem to mak e anoantedlbivent oo
of the sword of Faith., 1 Now faiih. in . the language of the

Seriptnres, s the ecvidenced of things ahsard--or words to tha
citects 5 1t is not béliet. in things reasonable, for rhat i-
Judgment, but in things unrceasonabie. o [t ois ('W'li't? nut kml_‘.‘
without cvidence but against evidence. 7 .In Short, -1t e
without any grounds of belief; and in ne u\l( «t!m, Toe g
question our: friends vxxtua]ly surrendcr to the nnomy~7
these bla: phcmora openly c¢laimed,” at the _].nt mu‘lw Wi .
was rllegitimate by bieth.™ 90 ‘monstious do1t! da g

Pvingelists give his cmnplme pedigree, from I)f:\;ldo{ '
Jeseph, his adopted tather? 100 Do not thesc fwo e, Sip.
pvfogtI) agree «in. the truth that he 4¢d descend fromﬁﬁ%V1d5 ]
only differ as to the number and names Qf ...the intervening angdtors
11 Are not Matthew and. Luke to be implic i\l)» believed in those .
things "in wh, (.h they disagree as well as in thuse in whi h they are
of one 'mind? " 12 Because Joseph marrvied Mary after. she had con-
ceived, does that prove that Christ was no blood pelation -of

Joseph, and therefore not of David? 13 To argue thus 1s to drgue
as 1 f you were dealing with the facts of to-day instead of the
mysteries of antiquity. 14 But, pshaw! it is suftxcxcnt answer to

thes¢ irréverent slanderers to pOJnt out rhat en rejecting
faith, our reason and experience tell us that hl\fﬂrdK are not born
of virgins, and Christ was horn of a virgin. I~ Tgue, thg} same

reason and experience tell us that no child if bhorn of a virgin,
hut by taith we know that miracles were wrought. of - old, and this is

oneof them. 16 Anyhow, where even the wisest of us cannot compre-
-hend, the dullest of us may at least reverc.: 17 We have a protound
contempt for ‘infidels , Unitarians and att I)ln\phamms who dare ?
Strike.at ougreligious belief. 18 If y P Could work onr own sSweet,
Wil u%\lhr mothoey should uwll be steeweds
, B .
ihis fourth pasosape, publ ish(‘d o Decembers 31, G0t or BLoree biid

cdited the Newn-Lotter for two years, itustrates amony other Things. b

.

abitity to speak through a mask: Mbut we do not despair of bent uw P

Aottt

tir the second sentence "Bierce announces hie TTOn e rdent ity ang

Procecds to demolish his ‘own position.:

We have scen Bierce use the persona in an carlicr section: by

bricily putting oo the pedagogne's mantle he figurativelviredueed the

R

< . 1

tt
' . . .
o . } . s
. - 2. e A—% :
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locil 'pn(;"f:l.\lo‘x's to a scet of irections school chitdrar. e used th

. ' C CA . .
technique throughout his carcer, and seems to have relished, cnpeciulis
. A

at the ourset, the roles of Villure Athed ot Resident Choul, and

P

cArbiter Flogont e of Suicide.”

-y . ) . - v -‘v
Phe pesuoaa w0t course, conab e tho oanthor to Ji st anes o
come bt Tronc B work. ALSO, an <ty the DO oTg ma, G, e b HRTE

vehiiele of satire, one more satiric ohjedt. Lt the persona han this

double tunctwon, that.is, 1f he dumns'hunsvlf‘n\l'hi,-; fellows out ot hLiao
t

upon cortradicttons, nconsisten-

=S

l ) 1]"!‘1"’1
1 dineng s

own mouth, ‘then. the satire w

cles, and other internal blunders.  [f there is Little external pressure
on the utterance: of such  personae {as oppased, for example, to- the King

of Brobdingnag’ ‘; thg rejoinder to Gulliver), and it thesce utter
‘ ’ : : »
ances oceupy fiteole space. (as opposed ttutthc cumulatively very tunny s

-t

~oction i book nine of the o7l In whiidh Nestor, Thavang orTerod

Jtreat the wounded Machaon, treats him instead to an autobiography)--if -

there 1s little pressure and [ittle room, then, the persona’'s Jdisconrse
‘ L a . .

must beoseen te tall, quickly, of its own weight-

~diierce gecomplishes this here through his persona's atrompt to

X ! ] . . . . f
discredit resson by faith.  This attempt boomerangs. ami the champico

of o Jnatared, Seith sprawls thiough o number of Pnoreasiogy by oo
. S
creditable Trratientlitics, finishing very banet Fvooyhods fpowe v

arguments which inform the prece, bht Bierce manage- 1o Cive thne
chestr tis e Rew savor.

tees tour, tive, six, and the ivat hali of o oventi foon

arecrdtogreree, o rhetorical syllegism, which funetions a0 J70 T
aocareful - definition of terms, which in tarn t(énd:»:" to wnvalidate fairh -
e rool ol controversy o This boong done, faith o iFonrcaily invoked.

‘ . . . 2 X T ) R . -
‘ v B —
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sentences nine, ten, wnd eleven torm a sccond erthymome, o Tallaciou:

YN .
I K R .
one, which functions as an apomnemonysis, an appeal to authority--in

. 3 B
|

this case, that of thﬂ pospels.  But, since It ds ironic,. it is o di:
. ¢

tuicedo version of cpopfasis, af firmation by sceming denial (of the X -
oleed wtiegitomacy) o Thetenthyreme cosalt s im0 bemmr vooin e

. ’ [ L
) ) ’ LN
belret in contradictories. » . :

Sentencd twetve isoan crcumesfom ad donevaridorn the Cwlee armam ot
which rogqurres that-the truth ot a proposition be acknowlodged because
its fdlsity has not.been. established (i.c., no one hads proven that' oo 0

o . ] - i - - . N

Joseph and Mary were not simply guilty of fornication). UBicTee™ rejects
such arguments out. of hand ("To argue thus ... .'; this is the trope .
sooowa) Tthe indignant rejection of an argument as Yein ! :
“abravdiy talsel.and embarks o/ a series of question-beggihgs in
Sentonces 1, 14, and (150 These are instances of poofddio prodnen; 00,
since the mysteries and miracles of antiquity and the virgin birth can:
not beassumed true and used as proof of the divinity of Christ, hecagfky
these things are contingent upon the divinity and require proog«ias weif.
Finally, in sentence ©17 "Bierce' aguain rejects the attacks on Christian. &
“ity an being wicked, and the circular reasonings have come full cirele,
hack Lo MR Tmonstrous doleth
| 3omons . © .

'his, -then, ¥s the logical machinery that Urips ap The S
it persopa, and it works:smoothly and unobtrusively caougsh - iabricate.

.

by sk bbial chorce and piacement ot words- to mahe 11 avpoar Tiacd
falling over his own feet. - e : .
) : ) N ks ’ . R A

“in the pRevious passage, the burlesque pravor,. s

mithod of clinching a point, or seeming to do 50, with

paralicd conseruction induced Hy anaphora, cach repeiating boa

L - o . o .,‘:,"_‘:‘

. . »
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cmphasis than. the last and “he whole thud formang a ciimasy (“he .
.o . . ) ) . \ o . = . L L . .
fwe] . . . fwe]"). At the end of the septence the €ensions and e .
tations, morc or less consciously felt by the reader, .which have Leeps
elicited by the emphatic repetition, are resolved at the sane 2bae e 2
. f E N ‘ * - ' ‘.‘" "4 e . P . oY o
rension® and ambignities geferav®l hy the sentepee! souaitor it L
‘ o B R T ' . . ‘ .
held in spspension to thelend, are resolved,” She réasonimg na: bet o
o T o e Ly N L
plausible, but reasoning.and thetoric well synchromizcd séem to hive a ;
a - ' " - ", - v. ', i v ". . ! -, L . - : . o > :
synergistic effect on cach other, producing-a small. Cerccehras “afd :
visceral sat is;rf.:;ct-ion@énd with this an i-n"v-"o;}x'xn’,t:}fr»"-f;':;-r: stpt-aticertnins SETE N
. . “. . . . ..,. . ) BN . " . Sl
. Lritical periods.. A L VR . . ‘
’ w . - - . . R . B . - "
. e . R . B .. . L s . . . - . - “. T
Bierce wuses this fiflure 4gain here, in. sentences feur-through -0 0r L
. . , » ) ,. ) . K * ‘ - ! : N
seven: - the subyjects are t".'llg: ysame ('ftaith. . _ N
- ) . . B e .' Lo .- Qe . _',‘.
as arc, th# vcrbs, ("is . . weis .. L s .
‘ ‘ o . /.,f .} v ,‘. o . ‘B: L . ~~.. . . . : XN
w0 olaund stiTl moré closely, tog;p hc hv y '
o UMmots . Lo b_ut o o Ly not onl? ; .
. ....‘. . "A ‘ - B .° ) N \. R .
il and stx. : .
.U-f;;t',;ho f'irh,ri'c‘, oo
L N C ':..‘
// I . .
// - : . e
o RS
; L ‘. e

il .
various sewantic and %\’ﬂtac,

romponents, ‘,‘r'h‘c" sen ten de §x;v:
S ,\n e ampleJo.:’ wh.lt m;g,ht be

el - -
. - e M

“subtle ('mc.,_.,j_'may,b,e 'seen _at':_the cn'dvi‘of th
S : K

“seventh, :»;wtc';i‘c‘e; o At ﬂusspomf thv : 1mpl i .zn;;i':m-' i

SRR S R e o
Fclt:_iza!r.th Q}-- ahsuxd and ?heroforc, m dch.itc
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» . ( id
. . L ' e - .
the conpyadictiony to follow, ) ' - . S e,
. rt . . '_’-..9'-‘ ’ - . ' . s
-, :
- Others of these "vertical' Lrnks appear in the passage, Mogsg . o
\ ) . - . N . L ‘ . ’
obviotsly in sentendes nine to twelve.  The sequence of three reproach
P o - b N +* §
177 sinric 1i'nt'(’r:ro;wt tve sentepces--techitically, the trope wpdpdoe e
~ '/
v //:,” fo, ot 70 0 do not j - oarc not"*)— -culminates In sontenee, twe fve, B .,
‘ + o the (mnpl(‘\ lmorroglrlvc umt.nmnp the dilemma thus ted up to. A
B lv"
, 3 8
'mll unk hc Ips Pildmdtl"?é t}w plu,ht of thc perxonl constrained apd 7
- " . P . ‘ '
Sinatly xmmon lized h)‘ the tlghtening loops of hif“.“qll(‘ﬁt ton-begging:
thought; thi, llnk occurs -in sentenc‘gs fourteen -and fiitcen. They ard
paired: both are aompound gomplex dec]ararlvc‘,, and' Hwif strftmaire 160
PO )
ﬂ' v .
,' H .
. }muﬂd‘nqugh tth“tOf’Cth(‘T thcy cunstltute an 1nstam ¢ of’ MOZ,M
- ‘:‘ : (¥4 e \
P -
ln)‘ 1‘4;?111‘9 «'fhcnves added - ‘point b) tho Jngluswn of anothcr o
:nw.,':J:z_cat‘w ‘the rcpetltlon of a ‘word or words in suu_ccdjng, xl auses:
Both sentences hd\/(’ a,s ‘thmr key word "falth ‘Thé hz;l:n;ﬁqd zmd order s
N . ’ . ,'\_ . .- h . . : - T ' ‘ .
puatte xmng Bf the*@\two qentenu , ‘thcn, furnishos alquict oty ironic
, ) “ .
negation of 1}1011 conwnt,'_f"redwomng" that comes a full 360 deuarees
I . - S a T .
~wrthin tnon h?;;nndirl’m ',}Tr) usentenc’e fourteen "Faithy i rcvc-v‘twi;.,ﬂ_j-:»
~;:, SR ST ’ n ' : £ ‘
- Ui fu! ;Lml'% om tt 1s aS' quickly retrieved; and the, rema nde A’!@
" p vo' ) . -\ Py . . . . ‘.
,".’vl\\‘s(l}’,(" fol 1~g')ws 'i"J‘um“fhjk. stalecmate, emphdmuul :x,.rho U axe boetaeed. '
tiiivh dltmmi.’. exl h. I(,d‘wO‘ﬂ and roxx(m u)rnxptci B ‘
(,‘._ ‘ " v ,. - 00 . .. . o,
".]BIGI‘(‘;'&.‘:,"' sonxlng hlq wudléament,. 11'10\ to ')17\ OVer 3t quich e
\\"' A AP . .'° .
{ ol N or T TRV EONIL et .
‘ (Lk’. tg up& usu! isn 16 QS P oty l\n:‘,‘é}hx , ‘
] It
a »oddon 'i‘lfull,i(“ {thn wn el wisel q" . L
-.: ok ‘ fo.a ‘i"! . . T S . . ':: ]
3 and mpires m an z,num'ronrait»f;r e td gt bt
‘ . . . a . L2
“‘ "531,(*"&11':) : [‘:S(“ o f 1})(:‘ »“"»‘u’;‘l'(,;
v.h!'%- DCTSOM. 18 ) ’
_‘ - . R : - ,',1 N
“aith o throuyl: Vaich oenoe -
RN Toe A
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gl t"u ,‘undamental,mt pe rqonadp, mvcc,rﬁ%‘:”

v
) .
. ) ; N
\‘ s
! “en the right note oo
The fipures have sédbtly hut‘timteriuil_\" heiped U do o wo Be o

Srdering cthe pasnage f((“) .Pl«" idea sub o verbad o comin e s

- . - + .7""' . i
ey s and the vurr‘dla‘r{\jm SOAUCHCC T centenoess i A A

. ':‘(’ .‘ . . ,v’ .
v chr o oot oot s ted (;(, AnG e, by the iy b RV
* : ’ . 43’ o L 7 . !

.

':' the ! serderline h$ that follows, Hu M% g t}ai:*k:"“,
. ; . . . .
. . . L “ N .Y. — .-.6( o
; - .G . e ) P ke
. SYroctures the oY sentences n tne thrnu;ﬁ A v‘ N2
TN . .
‘ ) ¥ m

Same oftoct ) apd

\iontuncc*“ {()ur(oen ad

v -b‘ -
. th(- Ll(‘ilult(‘ enfMWt‘i}ef‘ror" }lmi my

e, . .

- - Lo o ‘ 1372 e ot _

‘,': M ' . [ {P h‘v.~ »

D . ’J, m . ,.’

T e The: .{gﬂqt;&(plmnt for oterrml mf.uw Ps a jobly Se
-~ ,'555[‘)‘(.“7 V. Jobn M.Jkph erson=’ "2 According to, the v RIS I U IAI O SR
) ' “this plous i1diot ha's hccn drooling weak venon upon the meae. .
; ‘Robert Burns, Jom yated with .whom A¢ is as a dunghill to Moua

. W -
mel. 3 't .sbemm-—to this toad-hearted mor:? fr:nuh:";h;n:

v:r:-md mmm

4 ."‘ i

e Coupt N
4 NN

. glamor s over the eyes of men whn see obnii v Trrs o et
<terw uasanctified genius diabolical Cleverne -t I Vi oy
haiping simpleton. 4- 0, Christian friondw- i~ . - R
s mvr}olm’y of. the h"élfhf‘n ind shout prayers iov Te to ob
’ w‘c:fm who sueabout with Hu\)x Feh ooy feoae e 0 e ’«f",;‘- Lt
ER T ‘}(*L»s,:r;j fod for rq;mol tht - -whose ens e R Sl A S
oy D "hm" ) Ji-’ﬁ*x:*n}l“' Cwimrsoand whe pEi e LT
_ Second Con - hm'r upon this pr‘od f_-‘ 4 of o o ‘ B
2 Cuiuh o drovhersont S0 Gy bt hoe vssas bean : ' . .
ety tossom, e so0th- 4 very ~;.urr{1iu ng-d .:' nf" .
) " ;unhd tarsl of mulwmm clii: "‘—’, S A 5 .
. % 5;133‘_ :f.;@;";nc lo, this weapone d dnd Wit -*u,m;. o RIS O By SN
. Sturddy o agarde apainst the, Prinec mf LR "v'»--,".-.-rk ot o )
el mL n()‘\‘(‘ TR, where isoSyittU whiege o RETTN Sowhiio T
Voltaire gome? 8 E‘i‘zi; God their successor a0z .
R . Lhat tht;s ?mn Hu;»-wrxcn s memory may 157 '?;;: il L
Gy LG T s even W too 1:,31(1' herdew
tlli‘xﬂ - ,c"'» ) s . PR ’ . C
® : '.1"rﬁm.=gh Hrerce wan and astinetive ratic f« Vit thioy TL v
: ' .51:- ) - c‘".,“ o"*‘\ . B ,-‘.‘.-. N . N
, COUIR IO t"hrm‘lg}‘.(mt his, career »v\zhgzn' hee found h A L R A
o e Lo gy .- o ot .- L 4 )
. b rh caonl Fance--as in the wg&n RINS W, pal :
E L S o T n‘gi’__g 2 ,.‘@ R
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iOth. Rierce's blunder he.f‘c is that h(: has attacked thc mieiy nnlv

This 1Dthv dIX‘OLl uppusltc of ‘complaint, in which .only the offense i
attacied, and is vqu:!ll)’ inctfective hecause satire must compass fe

of fonder apd ofFense, Tf 0t faide to da oo it aerifioes poa inen

g fheretorcoapterest . and griddes into *hr\r SOVTEON oL e il :

tantram.  Liftle punishment is being meted out here, just as there wae
¢ . . z . :

vt contuct of lash with back in the very oarly. frenciced, and feeh)e

Cdiairibes apainst Mro Russel) and. the Caucasian Socd vty Pespitos

’ . . - - ’ . . . . L) . . e
pivitows sKITL in (and care lavished upon) this present’ picce and othere

. . . . L
Adive oty they 'are evidence of satiric hacksliding. /

. The reasons tor such relapses may be deduced with sope confidence

from the tontéxts in which they appear. They were nny* s borcdom,

tgnorance ot his subfect, and contempt for his subject. H ®¥probably

Pelt thar such people as Macpherson weie not worth “serious cons‘ido'rm.i,uu/
<7 “ vr‘ - N 1‘ ‘ ’ -t N ' ‘
-an pe H'mc thcy tvcrcn!t-',. -But, 1t might’ reasonably be asked, why then

v [ : . - [

x«.orcf-,_th(f'y'wn hwr ltxng about *at gl L" . * ‘
- o (20 ’ : )
AT (,C)I‘dlﬂ}‘ tu Blor\:e, anythlng worth doiv at all is worth paying
. )
Jenr ony ta Jdo One almost wishes he had subccittrae 2o e a0

. » - . . <, -
H - “ . - v ]
oG osaclerheads e has elected to ignore the Tegitam o g cning. 2 .
- ‘ . N ! . N . ' N . . : L ’ "r
i rson Teves him-ssmugness, Jparochialism, sanerimon oo ot
: ' V. : e T a
. —and to laymio b g vigorous and haroquee s e
) (% toe LT . ok . .
- ’ '. 7 . . ‘, « . e :
C& U ewTo Uhe overall effect s the figure i SR o e ’ <1
@ » ' ! . N ~ . . T »

. A "~ R . - . .
DOGARL L irErraing vvgecht . or bhombast. . om0

. " B L . 2 .

s . EEA S . " "fr. . : . -
B B e R AT aS AOT. BeCessar Ply o fdaw. Projes o o .
wivelt i Cleariy enuac Lt es rh ¢ oevil which astensilgiy G0 S Tens (v 1
o ) . V 3 . . ,. ‘,‘
fronre cam be cffective. Here is an example of e theda sl T rees ,
s - - 0ot . . AW N e
; virt i owhich was qummx SERE xcr' e e :
A 3 oo $ . : -
& * ~ o ."‘. .y
° A ‘0 V3 . v "l * '




Senator Miller 's hot- ;,u»;ullnu Jxrty-wml\u the Revo fhaiteluja

Cox, tx a-mount the political stump pumping out of the lung of him
' - copious dischargés of Blue JPosh o in payment for his master!'s servicoes
' in kcopxng ‘him in the pensmn office and out of the penitentiary,
\H.('- is noisable, slaverous, ‘gesticulose -g he makes i1l. This re-
sounding valgarian, whase advocacy of re‘hplous llVlng once made
-sin so respectablé that he was uneasy in its practice; whose
character is the result of Jmpromuu between the. Devil, whoe
vanted him for a criminal, and the I.md who wished Yo mahe [ERRIT
footl; fron whose coarse hapds the Veterdrh of the civil war reccivie

“& with reluctance and aversion the medger reward of the valor that.
Re has given him a fat salary; this prafessor of perspirational picty;
oo ‘ © this spittle-casting word- whanger; this mucker--has the hardihood

to hold a pelitical opinion-and preSs it dpoh others’ May the
,dx;\;_J‘ djscolm me if T make not hl‘; 1ncumbency of tm stump a

» 4

7 » has Q)number of 1nterest1ng fedtul‘es,‘)’)ttt 1t;‘ most
. LT ~ :(_—94_’)“ U : . o
anaphora, is the most getmane. This f‘l‘gwrc ("whosc

AN

whose . . . this , . . this.. . . this') provides u-
. . } y . .

- . A\ ‘
' A e I

w .o whomﬁ .
Cfrgmgeork which enables I§107‘<;'9 to incorp()rate d yationale for his

'D- AN

:1('117‘7*"?.11".\. These two, ‘the re eason and the abuse, (omplnmont each other

: . . » .
¥ o andfaale Jtack Mfuhw' The (mx plocc 1S oalso an g fur
e M . . . . . 5
¢ 4 hominerm, Dut oone that is relnforced by another argument less ex-
A LN . '
N . . . - . ’
plicit bnt more cogent: neither Church nor State needs a man given to
. . : . . - .
demagopmiery, sycophan‘c.y, profitec'r.ing, an‘d hypocrisy. Itis a
) -» o
viriation on fhe d d}ﬁm thdt one cannot’ senve God (u.d .\Lnnr 0N, fhe woer
fmasrert i che "‘mwt Sentende providing a o m e vy b oo nren .
RITH it. Chass thrust. " . - Lo
s fhie attack on Macpherson, however, lacks this riaiional ot vieto, s
Sinee theve s ng lopic involved, the-rhetoric mist o dopll.. sty
v . ; .
. " Q
s well as o veintorcian the argument, and bee lep o he
N - ' .. . ‘ . _ «d o .
preees qite stradned. "The result bs a fervid and nnsoocede i i
AR ST YIS S suppeiant _m:x?"‘_(-cr })y miinner N
« : .
L . . . . . ) . N K ) I ‘ . \J
e begins with afsehro . ("foul abuse! s a L RS TR B F R AR I AT
’ . B b .‘. : <.
the s wzw 7t argument.  Macpherson is an “idiot," 4 IRELS ¥ a

P
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"toad-hearted moral fraud,' a "nose harping simpleton' (evidence of

s

Bierce's growing onoma*opoetic powerS), and a ”Sausagc.” This opening - °
: » . A
L . . P
description is supplemented in the fourth’ sentence with an fl)cu){)r’o] R a4
' _ , : T

. NI Yoy
which constitute the trope ekaracteriomes, a delincation of the cssence:

followed by an interpolated series of three relative clauses (aarphdnz)

of o person or group--the purpose presumably being to get Macpherson in-
1 : -

- to perspective by placing hfm‘in a context. . o ‘ -
" * . ] oy : N . . K é

low well thjs OST ns1h]e purpose Js achlevod can be dohﬂr(d hur B o
‘ g~

Yoo ! "’"\S " )
e R .
thr‘ st‘rubpure of this fourth scnt@lce is 1nterc<t1ng hecause it is one

115 point on. Vi:rginia Tutte and -,

"mid—branchi.ng" (the Grecks called it parenticsia)

~a'm;emen1t which, basically, brackets g,rammatual]\

N

"%yetween ‘that whlch is grammat;callx mtcg,ml 'l'hei‘tf \
are 'AdVdnta},e& to thl% tochmque of sandwiched" syntax, .ulv.mt ages® “that

recommend themsclves to such a writer as »Bierce. ) Sentences that hr;mch"
to the left (thut_ié, begin wgth grammatically’ extfinsic_materia]), or

it . : . ’ \
3 .

ones’ that hmn(’h.én"thc middle, enable their author to avoid patterning - . .

hrs writing directly upon hig thirking. A¥ Professor Tufte points out,

+

“thought is cumulative, each succeeding thought tending to ground iteelf

»

" T o . oo, 35 - ‘
in the one preceding before elaborarlng Qn l.t., I‘}xrd;\'cs or clauses

; . . . . . ‘hr‘ - ) ¥ »

that c1thw ﬁrc\odv or i'ntm.‘rupt' thc»"'mﬂ“lﬁ thodwht CaTsentence are A
- N o v ~, e
. ! : - . . ‘r.v, B i - -
able to mo y ‘m awryets Un.lﬂt]"()dﬁ(‘td JQj'@LQﬂ(fH ., hor vxzunpiu, “the
. L B iﬁ ‘ e . =
5 .

Lhd()f.dﬂ mb,dphullc.xl ,uﬁ\zltlcx of , the Ch{'ﬁ \u'srxmxj in t}w

‘/
: mui-».n*:mch of sentcgce. foui‘, LQBﬁtLtutc the v ‘y%tcm me rt a‘%’ m the
. . , v

second half 6f the sé_pt'en,cea'propo'r’. I‘t‘*g?ﬁ;&' m’(r’ml (re q)'ln*.;;_
) Lo . a N

&.‘

- Follets's observations on Bierce's zigzag" t’i)chmqnc) fm BICF

- ST o R R P
frequently adopted this essentially huckwnrd~~—_jvrv:*«l'rrzlf,';)Un FTpty]
R | , d ,‘ “. 0 .

. "-f;.,..} MR : e
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L aEl
. i
which 15 predicated sccond- Sapprocrch. N
v . The effect of this reversal of the normal cumulative order is two-
fold: first, the meaning of the sentenceds kept, for a variable space,
‘ .o ' . . N SRS
e 'é'.ur‘.],wmlud. Thiv permits the clready elaborgieal and therefgre emphasized
Cw . ~ . (LA

. j'(,, word ?to Fal at. the sentbnee’s oad, the usuad pldss "’T; vgx';-;u'v‘; 8 ‘(;m-~
phasis, thus redoubl fng ﬁ‘hiS_ key word's welight.  Second, by d‘i sposing of
' sont(_,ncéﬂnodi f"}fing Phrases and clauses at .ghr‘ ovu:? set, this rechnique,
whiech may also encapisulate -such -phréée% and-tlauses in mi‘\"L?C*TzTC’ﬂCC‘,
£ creates a sense of' s.,\'iit"u}t ic self-suffici ency and finality,

_ . ) .
Yhat Bicerce would tepd to employ techniques which made Wis writiny B ¥

- A

¢ . < . . - ! . ‘e . . .
morc¢ emphatic and authoritative is reasonablie, considering his desire to

write Forcihily and the progress he has so tar made in that dircetion.
SUTIN ' ‘
‘??T’x* i$" reasonabte; also, to xpegr hinf*to explorc ways pf making his
¢ writing L'om:ir;e, sinc'c (to rc‘pout a poin't madce o:u‘lim') the fewer the
3 . .
4. .

word(., the g} eator welght of meanlng borne by cach and the mo,[o ‘cach

dey :
one lt'clls. We h.lvr‘ noted.a few Jnstan( cs of Bu\rco's‘ conxuous Or gt
‘ e . . . "
"f 41mumsLLous syntactlu t¥imming and prunlng in connection with his use
/4 3 o . v -
of wwy orir, by Mngh cligions ‘irc.'mrmltted by the :meicrlyf'ﬁgl syntacric
’ ,‘ - L & - L ) -
fogic. A less olbvious but pg’:rhn;_)s: more et tjv<.‘ man. o f concentrating .
meaning isoche wse of the strongiy mid-branching sentonce . S, -
; - For cxample, sentence four of this passage is really o dizeuidscd
#"' paragraph. . lts kernel sentences, those }).l%lu ut tcm Wb which “can be
' . . ’ . : .A . . .' }" : A
~thought of as the syntactic atoms of fong@r ‘,;mxl,m«:n’-c, Somples Statements,
~unfotd themselves something §ike thish : s i
4 ) - . P 5 e .
L S ) : ) : X . E :
Christian friends rail at something. v T e
. \.-.‘: .o ) ) — L. . PR -
o Christian friends-shout” somcthing. ' _ 7o
-Christian friends go- about with somcthipg. :
H N «
) .



Coempe

O

¢ .
- e . . ) .
€ : ' -
This something Comirrorad in anomed Wity . ®
: B . . W’ '}
' '.‘5 'T : ’
. . . TR, 3y TUS . . - « K
Christian frie v‘.ﬂw are hicwusing <omething. .
. - ’ . 4y -
CE . Christian fribhds have coos
e .
. : B . K . .v ¢ I
. Theso ears arec ful s ot soine NN
. . . s
in INTAE S N ETAE #' SR FREN ’ .
, : S 3 ’
Pl wennes are alert for omethin,,
- ’ . ’ . R
Christian friends look npon eometh gy,
. ! . ’
This semething s the Reverend .John Miacpheorson.
v

The fivst nine of these constitucent proto-sentences are gaid by openeta

e

. 1 .
arional grammavidans to bHoe ipherted)

tirve/ transtorrn i
: -

nto o the tepth. (The
,eleventh (e an apposigive’ right branch. );-‘?I‘hut_'is," they are stripped.of

vr

t e .o
Soic nessontvabs nrﬁ:h-‘m’h&cvrporutrd Into what has hecome the "matlis!
. . > . i ,'l. . " .
S T—‘ TN R
ST N D;. . . _
. - : ) : c . ..
Ll 1 L : . ‘|, P s 1 T, ! X} $ H k1 ’
Fhore pre several "trunstorma oo gl os ur, mere preciscely,
L, . : 3
e ‘ ) ) o . IR o n B Lo R ) ) .
symbolre descriptions for this pracess.  The kernei sentences to be in- '
. . . 2 4
, , »~ . b
sorted o pontence -f«')vr arc first changed to relatgve claouser . his is
: ' S, s | - . DA ERRE
. ) : : AR . ’ . i .. - o R
"'t‘vl.m“j,‘ : H Ff"~l\,ﬁ§3<)7’mlltl()ri which reai r‘(l‘:?;’,'{k. 'YP)("‘,_}\.L'X‘.I'f'{“l“ SooThat g hmzq
. o ' ‘ " o
phrase is foilowed by an appropriate relative wireohorn oo :
. . T . . “ '“ ., . -
toltowsd by the eloments (08 wam i that Lo ormoric o Do e
_ ) . 3 .
aftersthat Lo pheasdé-= and sorespectively, b thas Pormolye. -
] , . . . .. -~ - . v
B . P B " T . . .
) \wwho_ ! . {“ ot e . oo . A
. Vo NP e v 2 NP cgKich e 3} Ve T . P '
. . S that ' S o
This poimn phiase an thoen he Tortittod ince the HETE B A TR L I A PT STS A .
. .
T IR § ‘. o s Y . v ' 4
(SR F SRR TSPy ssten g 4 ViSO, ! i ! [ it T
! ' . .
gl cthe relative pronour and thes tarm o (e o oo P :
PRI - . F
. v N . - o

R " 1, . :
teaving the participle to supplv the verbal=fean'e. and tine cnntext 1o
Supplyothe ddentity of that which i« predicated, tii

<
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NPy Redative Propoun oo gense v Beo4ox 2 NP4y

«

ST ,
: R YN .
A thas way sentences _‘ﬁhxm:uh: depondeat . transtoraed into relative

clauses, and the relative claare:  nwo participael phrases.  In this
Wit oo Tedimdie e g csOr ced L e Transtornations Jdo onot am
the medansups of the oriponat kevncls nor wiaggs Uhe reiationshipe
'.fj;’ ! . - ' .‘ " wo
hetween the word=.  Such transformationsay claridy werd celationshins, -
. . - R
dn AN osentence Dol repaetrtiof of the cub et (Uil TR ah v ted .
hv the  transformations; -cons ot Losovenayerhs
Mhis arrangement toastitutgs rhe tipare dormoemma, the erfect of which
. - R . - A . o : . . ‘ ‘o N
. . . Y. . e . . u . TN . . .
1o to ‘emphavire prwdleation. s nstnee toothid case thoe string of verbs
. h = ~ s !

. ) i - - . . . ) ° . ’ )
depietrs deranged gnd randomr activity, it leads nicedy up to;.and under-
scores the 1rony of, the word "system” Immediately following. '

‘ a» . ) " -“ . .> '
This ts ong mechanism of syntactic compre%sibn. Similarly, and
. . . . i .
with imilay. effect, appositives may be reduccd by cdedgrron transtforma-
. B . ) o " . a _::_‘. .
tions from kernels. "~ Scentenge fivpl.for example, readily resolves itself
¥ . ' b o . o : .
Mo its kernel sentencge pusts:
T - ' N -
ple S heauty. e
: y.e
ile 1= 0 blossom. = .
pie s SR - ' A )
IPAAE "~
Moo po o taral. ) . ,
Bap 4
. ' . . "-"v‘
Here e sabgocts apd predicaves o0 the tinal theeo b T IENRP TR PR S
. - B 2 N
Praveng the prodioato aominatives toace of wheoh o g the e ’
: , . o X .
. .'l_ﬁi'.‘_}f’..’"u'\‘i_:‘,. Shroamony ot oa o wordy too stand e am Do e At
AT wrammarians find oo helpton 0 widoe tensd bn o teely cguations a8
an” element separate trow. the verb, so that both may be separiateiy panip- -
utated 1o the various transformarieons; 1t applics too that which ot .
tmmedietely procedes. e e =
, < . . . ,

o . . . ) . ._A")-__-



nominttive tor the Auligect Conoe. . .

Virginia Tulte wrrtes of the appositive that VIt s one ot the

device s favored by the yxmvi"z- ce i e ire o ohee thl contributen to ohe
. L) .
, . N . N R .
v . R . .‘
! S s vwork Crom that ot an

dono ity ot textire (hot otter drories

Ty o . AT N PR S S T ROTRRE Gl e Lind thot

sy aenienoes ote b tun o sepdpneen Sl clvies s contanirated ones,

; '\) -
“v

Corepresenting o darther shortering of the alreadys curtabed rolative
clause or, as 0 ghe frteh sentence o then pasaage. Taodivect shortendag
of 4 bernel sentence rnto its predicate nominative. ™ -

o g J:r;," : .
...«'4_'.. ' cprhi ciefative clause, participial phrose and appuositive, thea, aro

N
mMthods or telescoping sentences together and, bhecause the deletion
Ve Vot ions dnvie ] e ate mach bess Plegibbe thin sicthods for arriv-
ine at oa paraphrasc or precis, tor keeping theso sentonces' meanings

. , .
intact and Jistinet. ’ g
(1 1% worth noticing, too, that these composite sentences, four and
v, bestdes saving a Jotin v Lot le space, are aten i oo way paraliel:
X :
.

the three velative clause group® f"'hc former hafance the three apro-

Sitiees in ahe Dogters s domblol sequency conct Lt oo himas of

“oe

“

LOT A, one thiit poves {'r"‘um the general o fhe 31;177\1':(.1, aroamd from bl oo

Vi loa L ) : - .
.
OReD Y WS D St " tent i ?
% iy L AR R ARIR I ri N N S i )
. 1y it
. N . . ~
DG Tt iowinp tie Vi T ! ;oA
Gt s et MR 1 i A_:H' H NER ! t [AE T T X R
L > ' i H
“ [ i N 4 B 1 -
-
[y
. ' . e e e v A, o . i e I
P oot oappetatity mudidy SOnTONneeny D o veoosrrlo o i
:{ppm:i: fves river Jordon, fountaln Aroians. I sy, b function s

Goenit Wit spceivoantecedents andoare nethoaor ot chy panctont 1on:,
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:“.. ‘f.n g
. T .AI ' ’ . . .
\ SO ) b rogie, fesovor, oad with oo Uothe Latance, cohcronc.,
did prthihies s ol e atences, and with o, (he vare he has viken in
. .
thett NTTTS B VIR STPE R A S R I A IO Shvie o b iur e Boedaie o
it oo L L S L R H S R IO diaposed 1
. ' : . . v ] . ¢ IR i | .
Ny TR LN 1T Ehls 1 L v weah e, e e never oot
) \ ¢ . R
1 ! v
Hiibs e b de s s i a0 ense s the apposite of e vivee that
distimiuishes his worst and cardiest wri ting. fhere, {ouren wore
cither ppadeguate or, mors otten than not, l;u"}«.in@ and the tropes were
obtrusive and rodmmentary. In the Macphierson, passage, however, there
’ . v . o . -
. . ., . . ! PR . « S . 4
ATC Lo rtatnd . enouph Wiwuires  cowyerie o, RN ORIt SN P E A S (AR RN
. 3 Lo many, i tactl by using patterns as oL ooubstitule for
° ' . 7 ‘
B e é;- oo obcared Ly ey N SN S
¥
ﬁ .
tgat are obtrusive.
e N S T S TN S TR A AR A : REREE o
: p i ﬁ
' P YL U U RSUSE: L vorhocdo ey
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[RNATS] tent vy g ' .t A ' '
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Lot Pl e e , ! o
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it d U : b duee th [AREORE SR SRS LN e rt Do togay bt ron
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rehulgence. inconsiastency, and ether ats ] 7ot Both
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to ask himsell, consistonthy, Whor oeould he Towieally oeng felt

thought , and spoken from o particalar point of vitw; Bicrce otften tailed

"

to ask whether his objections stemmed from reason or-projudice, and f
. | | , :
fpom reason, how that reason might he used to order thesce obiections,
The pedndt, in cord fwainoandd Mieree, je othat the veader fo oo
by feeling untrans formed by Art or only partially transformel by croft
. ’
The specific result in the Macpherson piece is that rhetorical:

i 1 . N -
devicen which should work together don't. There are uncontrolled tropes
P - - . - —_ hme . .. - —_— . ) - - ¢ - - - 'L. PN .. ... _—
here because the fi gllx‘os, elaborate as they are, provide them little

. | < |
inpetus or point.  Bilerce j<"moving smartly along the trope/tigure oo .
- N B

“continum; but he has here left H(ﬁl'i-ﬂd hiskmemtic luggage . {except for

. o

i Few Lropes- -agachvoesiig ohrrrae beriomus, antdphessdas that are really -

B S

“just refined name-talling). This.is unfortunate for both content and+
‘oo, .Q . "&) ‘ . 'x‘ . . \—‘7/. A‘Q . .
Form: as Préfossor Puhamel puts it “torm degenerates when cultivated to

< o P‘*' . . . -

. ST . ) O o . 50
the excinsion of substance which should determine it.' : ‘
- _‘;\, - i ) : : B - . .
B M . . . . . . .. . .

N symptom of the atrophy in Bierce pleces hamgatryny by this OX-
: T . . ’ T ! . .

'

Ko ' g Lz . .
clusion flitgle meaning and less logic) is the lafe wov in which such@
picces end, With no logical substructure, Bowever olomentary oriun- S
. : I ) T
‘ A - . 0 ,\‘ Y , gg"
oA rire p v e there can be we Mdapieal ending, and theliaseae s orenas
. .. . o O .«_‘ : S A ]
drepereded deepte Ay e devices hromght ro bae o0 L orior
. . - o - .
o « 7"‘“53 ' . . ) v
Gehieve. 4 satistactory close. Such detached rhotore o Ve mina e Ly
soparated from hone: the muscle-can move, but withoutgmn i poesr ov
curpose. The styie thatafesults is astatiames, that o cne tallos
condd and figures, and ompty oof matter, And the ef oot sac o s .
. ' . . . : s L EE ’
it fmpression onsthe rea@er, is. 1o horrow Bierce! s own mtiaphor from
. _r‘ - ) + !
o different context--“the mart ial strut o a bhoned tursay.to o, n )



N

-~

s oo Ltwas reprinted in The Frend’s Deldiair, sov. "itens {rom the
Press of Toaterior Calitornio,” oo 175 and eventual Ly foomd s wiy ant oo
“the Works, S.v. MMy s(y‘l Taneons,” atl, 316-17.

.

) Manyv m'e~(?i‘vi_l“!'.@a“r writers ‘dealt in this form, their work ofton
appearing in W, 0 Porter's New York paper, the 5 ivdn oo b0 pe e
Among thew ®eayiy varn pinner s were Jo Ke badiding, boobd Crockett
Soobeesmaith, A Gl MeNutt, J. S, Robb, ;;mi . W.J,ipj;vlrr'i:.., Ferhaps the .
best-known hyperbolig tate of the frontier press is Iwain's "onrnal ism
In Tennessee," written about three years after Bicercce's "nt orior .
dtens, ' . ' : ’ '
7 waar, 7 September 1881 : ! ’

PR

Hewneletton, 26 December 1868, SR

Vews=Letter, 2 January 1863,
. L L. ] -

Newe-Leiter, 29 May 1869,

Nenons=lwliter 0 22 May 1869, »
8 o , .
Mot t e 23 April 1874,

sowsslotder 27 February 1869,

) - (l ) : - .
.\’/1 wesp, 30 April 1881, . S

. ' ’
. - %. , ‘
B O R R 0 L e ) .

booct, T29 December [R83,

D
. K ' .y g ﬂ
S 20 Jule VR
. N~
T S e -
i Octoboye JETE
R a
i . - _ . .
verihesooor oot s the termoae the tECPs o 4t ol e
b 1 4 ‘“‘j o i
el [ .
LUoNmice=lotbe, 20 May 1869, ° -
v . . - ¥ : .
= . . T e e e
L . N A : '
) ¥ e ot tes 2N Augist T LRG0 o " .
re S o . 2
Wasr =26 danoary 18840 . S «®
. j" . o b N vy
CoGeorge Tthe Made o over" TTanpential Views, ' o2 [ESSRRTVRY N E
‘ ‘ . -, . oL
' ) : - i S . :
e . . B - .
Argoncui, 19 April 187 ‘ . S e i
LN 2 - ' ) _ ; ‘
Adrgouaui, 24 Mave 1876 S e : . : : ’ .
’ {I) . P . pes
- MeWillinme ) pp. 82-83. .-
- .’- .,M - °
. U [
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o "rechnique as Discovery,” Forms of Moderm Fretron, ced. Will tam
Van 0'Connor {(Minncapelis: Univ. ot Minnesota Press; 1948), p. 11.
.'.74. ) co
This Fiend's Delight "lLaughorism' appears, very <lightly altered,
s.v. "Epigrams," Works, VI1[, 357. o » -

. h
25

"The, Satire of Ambrosc Bierce: Tts ﬂbJocLs, Iorms Devices, and
'“u.,x}le Origine,” Diss. Southern Call. 10 :

Quotcd from McWilliams, p. 287.
YEpigrams," Works, VIII,. 368.

Follett, p. 285. He gives four examples of Th]“,ulngP tech-

.nique, all trom "TFantastic Fables' (Works, VI, 1054325 =hérc is one,

"The Eligible ﬁon-ln Law" (pp: "80 81) T '
. : « ‘ .

‘ A Truly Clever Pereon who conductgq a savings ?Enk and

lent money to hhS sisters and his Couszﬁ%'dnthxs AUNtS was

approached by a Tatterdemalion who applxed for a loan of one

hundred thousand dollars.

”What Gecurlty have you to offer7” asked thc Truly Clever

Person.
* "lhe best in,the world," tie dppllCdnt repllcd conflden~
tially; "I\am about £o become y son-ip-law."
- "That would indeed be g? ged," sald the- banker, gravely:
Vbt what claim have you to the h bf my dqughtC"“
~ "One that cannog lightly be- ‘denied," said’ the T atterdvmdlxon
"] am about to become worth one hundred thousand dollams.
' ' Unable to detect a weak point in this scheme of mutual
advantago, the Financier gave the Promo®er in. Dlsgulse an order for -
the money and wrote 4 note to his wife dlrectlng her to count out,
. the girl. '

29

Here, for instance, is one of George Orwell's cxampices, culled
from Aozrrﬂ/(ﬁﬁarterly: LT :
/ ' . .
Mlomfortts (ﬁthOllL]fy ‘of perception- and image, strangely Whitmen o
eAQUe 1N rangc,uAFmoat the exact opposite in pesthetic .compulsion. .
continucs to-evoké that trcmhljng atmospheric accumulztive Rinting
J! a cruel, an inexbrably serene Tlmc]o%xn0\< .. . Wrey Gordiner.
cores by aiming at, sxmple bull's-eyes with pxra:slﬂn Unly they
are:not so simple, and through th1<~contontod Sadness runs apore

rnnn the <urface )1ttLW%Weet of resignaticn."” ~('Politics and the
f: gc " The Gollected Essays, dp(ﬁ%dﬂﬁfﬂ, cornd Lgh.,rv

. nf'{ % 7, eds. Sonia Orwell and lan Angus {London: Secher.
ahd * 08 1V, 132, n:J.) ‘ o C

I am, I rdh #ren. to chdrges of jargon here myscif, beeaunse of all

the Greek anu Latin terms My excuse must be, <1mp1), thaf nost of

these terms. have, been in’ use for at least two tthaand years, that they

are as dseful now as everhaané that inventing. English equivalents wou i}
'onl\ aompound the confusn@ﬁ%l For example, mot many. knou the meaninus.

H . - L]
. E -

~ st . . ¢
~ e . . .
LAz ” . .



of <7(14rk)2(n]7(1 : d?Lf[‘7;0\4 e, LT -
Fnglished versgions o{ these wwnlu hv~ or so 1 1JQ1nﬁ; ] -
evcryone.,UnLou%he Brénd llouto' Prlvac \1npv ;Jnd «,.u;wn. I(‘UW:f AT,g
Lanham': -,k0w*77a¢.:4u). : o ‘ T AR

F'-

oan L : T e, R

‘ ‘ H(,T«: '!s an. early p'< f..xyn *"1 um th Rl L5y npaty
whichﬂnndl,dtcs Bigkc i : |
othic<: ",w‘,‘ '

“Sam. Wxﬂm‘;x,. we' " . i e (Lalmmui b ‘ ;

from u )ournallst. "The’ plcsx 'r“pvoud Ao, hc“JLLunn‘L« e et
.+ thaose vital. forces that_impel. _mankind toward” i nobte poal’ and a
' hlgh r dcstlny, mnn" ; a:¥10f1&ﬁ7ﬁ>‘“4;humin wrnux(iﬂ,ﬂxnd

- to ke rcgarQed ,

‘ “itseif?  You kno vor\_ 3]1 that thb

‘e press is- 1ugged invat cver\ hanquét only to tickle:
with a_sense of" the1r meortancc~and provont them-tyu

the whole affair.. Besldel”fvour Jpotheoslb of’ your ow

is mostly bosh, and g very: ﬁoor thlClP'Oi bo‘h dt-t}. O S

Sam, yowmT remarks were: not. on]y fal%o and in- had %A‘ro rT:rhc&VV

. were absurd. qupoce Deacosi Fitch shopld come ta you, hbth fhe g

fdscxndtlng prospectus of the. Blg Bilk Homestead %hxud!v dnd

"Mr. W1111ams, these ycoundrels have pald me - Wik to puft,thclx.f

' infernal scheme, and I wish. you would put this ) ,aofu_

ncwq uddlng such editerial commeq9351on as \0117@udﬁ;.

.this ho impelling ‘mankind to a hifnir destiny? o cirrving o

] “itch's - instructions wauld you be a- <chief. motnr ot hum\n urobx

L and a chlef 1nstrument of a h)ghel cavdllz“tlon llm,

dtampd !}H“T;r
']{‘. N

Biéfuc Wrote¥—tran%cribed ther-—rh1> h0uk FtVIth thi
tater for the ¢Obmop02ttan Except for a noiu'on the pul
it consists solely of an' excerpt from hc novel under - cont
presumably becaus » ~rce LOUld think of 1o word\ o

author's own: ' 3 e

[

e

She remained 1nact1ve in his embrace for” 1\ 0“&100"“'f;‘

then modestly disengaging: ‘herself looked hJ#rf%ll o rhv auuwﬁ\

ance and slgnlfled a desire for »c]t~(ommunxﬂn.,'fi bove T

' instinct he divined her purpose--she w wanted *o lnn»de:

LT prqposﬂL apdrt from the influence of ‘the glameyr of his

presence. . With the innate tact of a-truly penteei netu

,her good eveﬂing,fn French, -and with measurod fren’ o

the gathering gloom.' (Quoted from MeWilizams, p. RN

- ’ "’l.iTM: EnZéuﬂ]b</_ﬂ(“’zl'f‘ Dot ionary, conuw;, P B S TR B R A
Hopk ins (Cardcn-City,_N.\.: “Onblﬁdd\ 19677 . B '

) -, . i ' ) ‘ . ' ..( *
Bclow are tio cxamplés bf;Hicrgc'ﬁ e R R TR
“hundreds like them: . : i S A : ’ oy
S : ‘ ‘ LI

e

-
.

-David Regensburger, a te ender twig of the bawk aped scvenroen) woih o T
‘his first cqsc_heforp Judge Sawver last luends !
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-
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[ b. o U y..‘“’ L
: ﬁldl . ‘!ngam.; WO Ly b I».i-;z"ﬂf' Tipra

ddtod qur;;- ]Il\ﬂ'ft;"r'll"l CEatarn owe o a e

e Ly . 2 e g - . .
, \ BOre pRen ils’*":;i!!‘:{vvl \-‘\‘r‘” Gl bwe ive Wile recently sent to the .
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better be thoughtw@f as)‘a third:‘hyrmoe,'a long sentence in wni" ke
- sense is suspended through a series of cﬂk}llel elements,?ﬁﬁﬁt@ construc—

ﬂ ‘,
)

sentence and they%ﬁg?age, and thUS';‘QQf < the maxlﬂhm emphas:sv1~"ln—

d

' - 13
o s

fall1ble” _'reélsuch emphasrs Jf its sdbtletlee are not to pass

sly, the word connoteq the dOCtrlne oF papa] 1nfa111b11:

ity. Thls COnnotatlon is apposite in a re11g10~eplstemo]og1cal Lontext

. ’

oetauso (some would argue) the do;trlne ?s based on one of the great

L1orzezl 111051&& 1t1en-ut~all‘t1me;‘= .
"'U
’d

Less obv1ously, the word embodles “two tropes adtanoeta and

epiphoneria, the effects of the flrst const1tut1ng the second . o

‘”Infalllble" cannot of course, be taken in 1ts usual - sen5e~—someth1ng

Q - . L]
like Tmistake—proof”.jbecause of the 1rony throughout the pasSage but’

. > o

,’be51des 1ts 1r0n1c meanlng-—somethlng llke "totally erroneous"--there-'

'
o o v ¢

LQ
is another 11m1ted sense 1n vhith” ”1nfa111ble" can be taken almost

D'

. 'y .
'llterally 1t can be taken to mean Somethlng lle "refutatlon proof R
Understood 1n4thls sense, it can be seen to refer d1rect1y back: to the

, openlng of the passage where Mr. Heath's 1mmun1ty to confutatlon was

'dlsplayed " He showed himself (barrlng mlsrepresentatlon) to be, Eﬁ&;. 

B A4

~

N ™~
' v1rtue 5T\h15 zgnora%zo eZenaﬁz nefutatlon proof 1ndeed We have a N
Fs
- choice: since ”1pfa111b;L” cannot be taken 11terally, it must. meda‘
[ 4 L 2
\ C e

4+

_elther 1ts opposrte— ”falllble”--or 1f5’co a}y-—”lrrerevant,” Thrs

)

e ch01ce constltutes the adhanoe%a,.a caloulated amb1gu1ty. and Bterca'

) - - N > .,
.use, of this trope here is a good example of hls w1tt1ness and
. A

earlier def1n1t10n of w1t as an 1ron1c pressure put on thé language to e

B .
ake Jt rbﬁeal latent semantxc pcss b111t1es 1nfalllb1e " beeause of

il,_ S Lot . : oo . e .



. ) - e, .! Lo . ,'X““‘;,A o .

"o ) o . ~
its position and ‘context, carfles a-great deal img. “This !
e . .
Lompllcated descr1pt10n of logic- flg‘i' Paction is 1nf€ended ‘
R ' .
show where thls m‘?:anmg comes from and why it ccﬁters on thl one. o
S
, 51gn1f1cant word. The weltd'of- Greek may be- _’]Ubtlfled to rho cxten"“ *
\ : D o 7
L]ldt, Llus dLSLI‘lptlon and o’tﬁﬁr? canstitute pondcmm 'mxt accurate '
%)
working modgls, objectlflcatlonq v of how thlS ‘irenic pressure wor}\
oy
on the lTanguage to mdke. it yxeld wit. o : ,
N - P 4
. B Al N "'u. .
'I'o conclude!’ because Lhe ambzgultv tn Vinfallible” 1s fruitful and
, M - ..AP? t . . . ’ . ! € -
dw’lmiﬁ 15 wiily. }‘aud'ﬁi,m,e AL 5, and since iy DLings tne passase to
N . 3 ) - « '. W) .o K . -~
Y. a cldver and’graceful c1d4se sbhe adich as -ar successtul -
’ - . - A . .
K : . SRR . . ' v
instance of a flnal Tropc,‘epzphonwna, a witdy phrase ddaed - as
PR . ' :
. mehlng touch, B o ) , - o (T
, Like Bierce's'logia'al' feve‘rsnls“, his usé "c‘{' ‘g.;'v:'_:;,-'v., el was pecoming
| N .w ' «:’ o ) N ) v .o R . ) . .‘ .
Tt by this point a distingliishing charac teristic e ais #ryle-sboth a half-
_mu'r}\'-of, and #n important factor in, -his best_ w;‘itjng.' The wyrd's o o _
’ - . . . ) ° : 9‘ “‘.
r ip spelllnp »ug&csts st km«.hw*i 0. ,\15':1 am andv pr ovides a clue “c:.:_ the wg-j’f.‘: s .
. m ' e I \

"

< Bicrce uqed th1§ trope as dndﬁ)wramndtu conq;ﬁ‘r%atmn of cmu L.omrwn* Rt

on that which preoedes ‘ith 'vg;en thxs way, h1s ‘later pawsag become
) . . """ . ¥
“more P less elaborate headnotes to .a flnal meanln tul sentenc‘c or L

. .
.

»ﬂlauSe“ That is, the best of such passages resolve themselves into tww

SEREE Y AT : %
pa;:,t,s expans:on, in. which t"he 1dea develops 1nnpatterns,v and con‘trg e
tlon “in which the idea 1s Qompressed and concluded, Bierce's repl'LeS' o 3
. N vap;g,, ' ‘ Sk o =,
. «
s; his wn. .
to\.the anti- Darw1nlan§. ai@.a §otracted e&ample of the’ proces hi l ’ g
~\ e N R o
;’ly to Rev Heath 1s a representa‘twe one. - L L
L 1,, . - s ‘. ) ' ' n\. . :" .
Th;s %tatement/resolgtlop technlque is most ohvmus in thosa R
mstancw wher,_e ~Bl<.,rce cﬁdse, aahe ‘requently dld afmer d‘c de— 18/\ S,
Lo rendcr t\aéc WO, part‘. 11,\ dlffer ent modes--pro' P St Len;e nt, _.T\)ur:st: .. e
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méﬁy forms--what the d}eeks,éalled exergaaia——Wilson Follett has calléd -

]
"

"a sort of rhetorlcal crescendo or cllmax by cumulative repetltlon of

the samc thought }n Jmages of mountlng feroc1ty & Follett is rlght

t: i ’ 3

dbout the formula by thlsﬁqime—-ten yeaﬁs into his career~—1t had,
<
Nl

hecome character15t1ca11y ¥cean. But thié figure, exevgasia, was not.

I a
¥

]1m1ted to trfades, u5cd 1t in fun, as he d0c§ horc
This repetltlousness, whlch dupcude on BJ.CI'C,L "‘Wlt Jlld im .a,mi )

t10n rn I-eep it from smk:xng into tautu%g), haﬁ Mo mmvduwlv nog.}‘o—
’ ) T

» ‘ !
C ati‘le qsev—ospcually no'uceablc wh,en it mung a_:;: here, edr I\ in the

| iAparagraph:“'Fif§f 1t gété'énd ho]dsgzdgﬂffﬂéwf**« tf?ﬂfﬁﬁv {af'ﬁﬁi;iim;;mwl

w

v;\henf.injshc, thé Llrst sen»'tence"he 1 'half»—way rthrom!h the pars }Vi‘nv}.'

’ and 'second it s¢i to, 1nf1ayc the passaq&. in readuw< s 16}"‘(%7\:_‘

e ‘

- - A

¥ - ’ dokg: g@ . -y .
time to Spln hlS auﬁ%blography than Easter Sunday morning. It“wéﬁ,notx

- v ‘

what he dlé but when he dlﬂ it. '”When,” Bierceiaccordlngly;begins;~

and repeats it three tlmes, eaeh réSpectlve clause longer'and contalni

.

vlng‘mbre kernel sgntences than the oﬂ% precedlng Thms eQnstltuggs

;- “elyu.f. " rolLed'n _ globe B ;‘nquﬂ"5f,. S e e s !;

R . . s e 5

Ihe flgure auxeste, clauses placed 1n cllmactlc order,f There“ls a» f:

i W, ,\wi'» ) | . : SR AR

é@tond deylce 1nvolved here nmegaloprepezq, magnlflcent utuerance aach-"

% ! "" ’ °.

succe551ve ciause con;alns more eleVated dlgtlon Whgh the precedlng onefv
- . [ . AN
SR : Sy - . . AR

ey

N R _
Thls culmlnates 1n the flnely alllteratlve ““ongs .;: burst :ﬁCLQb:lVr

.
L . . - . »..’,L U

-k -

®. _' ol ".~'f\ e

e Ny o i .
needle llkc undé?statepent of the 1as ¢ l'he. 7, ;’ P vy
) » . "
e ThlS' passage ong of Blerce s more elabor dtL sotar, does n(z‘t
N orxginate'ln aversion to 1ts subjeclt or-in Te ,pow "t\‘)v-n logi’c;ﬂ %nj_.b»-r "
.take' butlln responsP»£6 a mlStikibln tlmiﬁg on f}evmlngﬁter S pdlt e
he LoqLd tor many obvious and‘goéd\re;;ogu,‘have seleuted a bcttgr



The resolution to this hipht town and emphat ic introduction is the
Andependent clause, heyinniing with the resounding "thew, ' whidch comple

ment s the four "whens " Theyo s the climiae, and 7T1a .H"\('IIH ion, the

o:x']w(:rv'tl';xnt‘i—clilnax. Follows clane by oin the form of an appositive, o

’ ~.

cpepgenlo s whitch b late s et Hosozone bedore and andocipates the i
»d(%TL}IIOh (insentence foarys ot what i+ to cope.  lhe entore firﬂ!'
igntcncg{;thgn, i».n w ot ux&ﬂplu of the figure hyren J,..zvﬂ i, the
o e T L

previous soction, u device byv.which the sense of u'scntcn:v"s suspended
through a sequence of parallel clements. This sontoncw'coﬁtnins expo-
sition, stutcment,’und rcsolution; it is a concentrated paragraph,
compounded of sixteen or <o kernel se;tenées; if is able to Stqnq alpnc,
though it mayv--as it is--be éiaboratcd on. h

Fina]ly, it. may be interesting to question how this sentence
achieves its sense of self-sufficiency. I noted’qérlier that such

effects could be.produced by parenthetié or mid-branching sentences.

This first sentence is not a mid-branching one but rather just the

- S

oppositc;‘it leans heavily torthé teft of 1he’indepcndcﬁt clause in its
climactic series of clauses.and phrases, then to the right in its anti-
climactic'apposjtive. The grammatically intrinsic material bracketed
by, inétoad.ofvbracketing, the grammafically.é%trinéjc, tunctions
mofely'nﬁ a pvlon ahout which the sgnse-hearing grammnti@ully extrinsic
material changes direction at higﬁ speed. But this opposite Form
conveyg fo the reader the séme,(perhaps only vaguely or unconsciousiy
folt)‘&mp}ession of cémﬁletehcss, sinc? Béth forms deter comprehension
of the sentente's total sense until the end.

Thg_two following sqhtehtes (the first of which is fcchnically a

fragment) follow the pattcfn established By the first: inflation, then

a0



!

o _ . e } o o . . .
deflation in the appositive. The diction--cspectally the alliteration,

the plays on words, and the def't and unobtrusive imitations--complements

this S)W\r;icf ic alternatlon,

’

) s . . ) ! . . B .
i~ Weshave seen Bilerce's alliteration ronnd oat” the tivyt part ol

-

first sentence, emphasizing the cantrast between the sulitimity of the

diction and the mundaneness of the =nbject ) and mabing his yrand - 0V

\

grandersstill. The alliteration has an equal but opposire cff

-

secon¥ sentence, emphasizing the descent into the vernacular in the
appositive and therefore the contrast between the two parts of the sen-

tence: ''turf tabernacle" constitutes the trobe metosts (the use of a

. t
degrading epithet), and the alliterative t's lend it point, just as the
‘sonorous "rolled . . . globe . . . holy" complements the elevatexl :

diction of the first sentence. This harmonizing of sound and scmantics

is worth noticing because Bierce has not always been able to achicve 4t
Allitératioﬁ, for example, is a figure pafticularlx‘pronc.to abuse since
it is easy to apply and.cﬁn produce a striking effect.  The tyro P
likely to think that the more striking the effect iS, the bottbr it 15
but what i= triking «an_quichkly hecome ridiculous. (Hborc;'a cufly

characterizatior of Mr. Russell-as a "mivaculous manifé o con of mosrhn

meanness in Mothor Nature” comes to mind as an anfunny - ord apsaticic

cexample of this. )
In short, crude handling of an easy figurc like dlliteration back
* -

Stires and results in tumidity.  But properly and sparinely u-od, as i
. . :

think it 1s in this paragraph, it can contribute to the total etftect hy
subtly reinforcing more integral devices.
Besides keeping his alliteration on a tight rein here, Bicvee docs

not give his word-play much play. We have scen evidence of the power

't in the

0]
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k] : % o . .
. , Sy
that an casy and gtrocion peachad apon the younp Biea oo, ‘;( Llge i
. R A . . .
. . .o "“ @ [
s@eme® to master him: tn terg years, however, he had nearly qmquc‘g‘ml T s
A . . : . o .
S , ; "
) At on. Jdn The Bant fov o aomple, be scorns the brope:
od B A . : . . ' =
y  obvious Pun! thon hasd the gracc '
% o oskeletoncclock withont o cases .
with s whold boweling displayed, .
And @il its organs on parade. )
. i
] .
Dear Pun, thour't common ground of bhliss
Where Punch and 1 can mect and kiss;
“Fhan thee mv wit can stoop no lower- - e - : R
No higher his does ever soar. ;o .
. It is worth pointing out that in describing the metaphorical
meeting Bierse accomplishes i b= well, hy punning on the "pun” in
MPowrh " This is the figure agnominatio, a play on the sound of words.
it is unobtrusive enough, but it 1s perceptible, thanks to the arrangce-
A . .
ment: both ""Pun' and "lwnod are the stressed halvf"z,.,.‘i:u. the 1nitia)l
Lo ’ . . .
famby Tinoaocouplet. Here, the style not airly conveds the astron bun
simulates it-<a nice touch, and greatly preferable to "Ripperdam scalp
» 5 ‘ ' ‘ . . .

of f 1" coertainly.

-

In the Hemphill passuge we may netice a comparablie pattern e

R

doettness: \’»icm:c\'_'s point argues itsclf, and ‘hecaus rhe contrast is

‘reflected in, and for the most part conveyed by o syntact ie gxvep e

c. [ ! »
“there s little need for the sensce-hearing tropes.  Arcordrrely oo boty

n‘.:"mn(_-us\‘ of Bicree's playing with the meanings DT WO e oD Vs
hut .each contr‘ihutéé to‘csta.b]ishing the sens‘e‘ of dronic inconpraity
that is the paragraph's main puint.

- -Th.e first is paroromasia, the standard Ll(‘)U‘h}L‘ 'L‘lxta'!u-_l-l.‘(', Sseen in the
second sentence. It is _interestih~g because of- its .ap‘tm::s‘;‘ "Resurrec .

tion," and "ascension,'" words bearing suth enormous. theolopical weight

especially in any Paster-time context, arc pared down, secemingly, to
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»

o | |
| £

their_bare denotative bones, totally denatured, and applied [to the

minister in a sdhse roughly cquivalent to the contemporary spciologists’

- |
"upward mobility." The reader is minimally prepared for this applica-

tion by Bierce's use of the word "accession" at the end of the first

sentence.  "Accession' partakes somewhat of the meanings of both ami »
¥
shares with them the -ion noun ending.. But thic result of course i
. N ; ‘
that "resurrection" and "ascension'" retain their freight of meaning and

’

suggestion, all of which centers on Christ. And the implicit and gro-
tcsquely_mnappropriate compariscn is made between Founder™ and follower

The second example of word-play, also in the second sentence, (s
N . . . . ' ‘ . .
an instance of ploce, the repetition of a word with a new sighificance.

This trope occurs in the first key ‘paragraph, quoted in chapter oge.

“There, it seemed either inadvertent or, if consciously used, unsuccess-

.

ful because pointless..,Kut there is point to this present use of pioes,

the same point behind all the devices in the passage, and ‘that ‘ts
emphasis on the disparity between Christ and Rev. Hemphill.  "Shadow' in

_the first sentence requires the traditional allegorical interpretation--

evil, sin, and death: it is "black," it is pervasive, and it 15 displaced

& . ! ) »
by holy light. "Shadow' in the second sentence and Second sense denote
only ‘the "obscurity" for which it-is the antecedent. Similarly, Bierce

’ R R - .
usés mimesis, in this case clerical jargon, to gootl cffect: 'new and

better life'" hére means not '"heaven'" but '"comfortable mecans "
» ' N -

This third sentence also, since it establishes Hemphill as an

ironic savior, scts up the fourth sentence as the final detlatiocn,

L&

.prefigured three times by the undercutting appositives of the preceding

sentences. The fourth sentence is an instance of the trope lifotes int

the. figure brevitas; it is low-keyed and short, without ecxclamation

\ .
\
. I k4
.- . -
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. ) ] ’ . . \ Q "
marks, and it thervefore contrasts with the rest of the passape. Thie
final sentence is so clearly the result of all thaft has gone before, is
so varetully ted up to and fits so wel!l, that it constitutes, | think,

the trope epiphonema, -the witty and telling fjhishing touch mentioned
carliop®
N

This paragraph is an example of Bierce approaching his journali<tic

v

.

hest. Lach dictional, syntactic, and rhetorical element is placed with

2 view to every other such element amd to the paint hoiny made e b o
beginning, middle, and end that tollow each other naturally; it !is a

well-constructed passige. It -would be difficult to find a better

far this particular content.

But the content itself is a problem. Surely this is an example of

a peculiarly drab and insignificant butterfly being broken on an

especially massive and elaborate wheel. [t is wellodone but 1t 15 1o

at all clegr that it is worth doing. 1 earlier -likened Bierce's first

:

efforts to those of a vigorous person trying to chop wood with an uxe-

handic: ten vears later he has gotten a real axe and his wielding it
. . :

with considerable skill, hut upon twigs and kindling wood: ‘Bierce's

~ubjects were often not worth the effort he devates o thedi at i

“tage in bvis career.  There are several possible explanations: these
were dull depression years; the Argonaut's policy called for vl
undeviating attention to the political left in San.Francisco, and to

the extent that this policy was followed the puper was correspondingh

’

narrow and parochial; and BiéTGe\was, after all, writing journalism, -

which is by definition largely superficial and cphcmorul.
v .

There is another gxplanation, one taken up in succeeding scctions.

To put 1t briefly, Bierce's growing rhetorical skill sometimes

(y‘l



: . : <«
constituted his real subject matter. This is a refified version of the
‘ T . o AN o
shortcomings in his earlier work: in the Macpherson piece, for example,

Bierce never closes with Macphersont  In the present picce, Bierce comen
: ) Y - . .
to grips with Hemphill only <o ftar as is necessaryv. to display his vir ..

- . Sy
“tuosity, and to anticipate soméwhat: in a later passage we will sce - .f
A i . . . . .
Bierce hardly deigning to notice his subject matter at all, his indifferxly

- : E . _ - TS
ence vitiating this passage at least as much as his éarlicer zeal ) .

détracted feom' the one on Macplierson. The point here 15 not that.

Bierce's style is heginﬁing to deteriorate,?bht that rhrouqhnnt-hiﬁ

a

]OUFndIJStIL caroer, eqpeLxdlly from~thc tepth year onward there are .

A

two d]qcernlble and dntdgonlstlg tendencies:’ dUgrowing ability to fully
exploit, through IogJL and rhetorlg, his subject mdtte and, a growing
disinc]ination.to take the trouble.

To put this another way: Bicerce no Ionger relied on sarcasm and

easy irony, but he:sometimeé took elaborate advantage of the easy irony

inherent in the situations about which he wrote--as with Hemphill's

A

gaffe. All this is tb say that after a decade of newspaperfwork, Bierce

‘was an able writer and an occasionally self- 1ndu1gcnt Journalist whose
-+

”Prirt]o” at such tlmes reads as though he were f0110w1ng too closely

- 11
his own later dictum that "manner is everythlng‘dnd matter nothlng,"

3. 1878
S - ;

. "Africa," \avs Bishop Simpson, "has no science; lhdia and
China have no science. How comes 1t that this science exists only
where (hrisL1an1ty is?" 1 It is a colncldenco, your reverence;
.what really produces, fo>ters, encourages, and’ conSCIVCﬁ jeience is
the silk stove- p e-hat.- 2 The silk hat is not worh iy*Africa;
India and China h#ve it not. 3 Wherever the. sxlk hat” lﬁ plantcd
on the human heéd tﬁerc sL1ence has taken root;” no silk hatg, no
sL1enLo—-1gnbrance eTror 'superstltlon mOFd1~dnd intellectual

‘nlght 4 It is the silk hat that has given us the graces; the
reflncments. the splendors of modern civiliz athn—-LOPIOUb

.




R

largess of wxsdom and abundant hcnefdctlon of light. -6 It is the
heacon, the pharos, of humanity, in the broad benignity of whose
blaze our laden argosie$ elude the. rocks ahd shoals of social
disaster 6 Your reveren¢e's theory (grotesque as it is) has this
value: It marks the hitherto unobserved coincidence that the silk.
hatted, and therefore scientific, nations happen to profess
Chrlstlanlty 7 1t has not vet heen observed that they practice it.
! . ,

This paragraph, written for the Argonant and published on September

21, is another of the terse, 1oggcu] fcfutatiqns at which Bierce had hy
Py . . . < . _

‘ ~

this .time become-a master. It is easy to imagine his_reverend victims .
A,

0?1 ‘decade earlier laughlng or shrugglng off a bombastxc or 1rrevcront Y

attack; 1t is easy to imagine them maklng effective counterchyrges of
immarﬁrjty and scurpiijty. But, these luater efforts--curt, tool,
J-seemingly effortlegs, calculated, and cffeétivé as théy_aro—-ﬁ6uld be
‘much hérder to impugn. | '
Bierce's énswer to¥Bishop Slmpson takes the form of an encomium,

in which %hc'Biéhop’; post. hpc ergo propter hoc argument is matched with
another, resulting infa fully—realizeé reduotiq ad absurdum, Character-
1xf1c111y, Blercc has relnforced his logic with a fitting array of |
rhetorical dev1ces c?refg}ly chosen dict;on, and appropriately formed

T .

sentences.

! Since Blercc s whole argument is conralncd in his flrst sentence
Q. -
(1n whlth hIs pasf h%F is yokcd,ﬁo the Bishop's) he hasflittle need

-for trope§~ the meanlng is %lear and only nccd< some em helll%hlnL “And

i,., .
only thlce :of the deVLCB% uqed‘hero fit comfortably into thn rropo
. @: . . ‘
-cat@gory;~ These fall at the end of the piece and act a< o summing-up.
: K , o i : , ,
"The_firsﬁ'isuseen in "therefore" in the sixth sentence.  The word

W #

sérvcs fﬁvrecallgghe origihal togical blunder ("silk hatted, and

thcrefore sc1ent1flc”) hy condenﬁlng it and making unmistakable the
AW e
confgauon be;ween temporul and causal sequence that is the blunder's

’ i
o, ,,

&



essence.  Functioning this way, "therefore' has the etfect of constioa

ting a telescoped version of the trope anaeephalacosic, a recapitulation.

The sccond device is the trope oniphionamy, the witty tinishing
L d .

touch for which we have noticed. in the two previous passages, Bierce!

HYUWiﬂ?/T;\chBUHC(W "It has $ot et heen obsarved that thev pract e

| 1)

IR This i+ another of Bierce' subtle changes in direction uoied
Follett; after hoisting the Bishop on his-own petard Bierce addresses
himself to the tundamental mistake in the Bishop's reasoning: R under
. ) : . . : ‘ . . v . v
?}ing assumption that there are Christian nations, in the true sense of
the word "Christian.” It follows then, that to posit as the Bishop Tl
done¢, an. affinity between nominal Christianity and science-progress-

civilization (near synonvms at the time) is both initially illogical and

ultimiately pointless.

(28

N . , T
s ~ . - . . e B . ’ .
Bierce's change of direction in his wprzhnnwmn.,1hvn‘ s oondy a
o g
: - >

i
-

I

superficial one; it is really only a skillful last-minute revelation ol
the cevert thrust of *his argument, from the accidental to the essential.
This «piphonenma s (keeping’ProFessor’Shcller}sJobsorvarion on the pro-:

tean nature of Bierce's rhetorical devices in mind) the cffect ot an
untstated third trope, antirrhesis, the Tejection of an argument becausce

of its insignificance, error, or wickedness. This particutar’

antirrhesis is the implicit rejection of Bishop Simpson's implicit

. + . .
premisc, that the Western nations imitate Christ. And the ui7epnonis

in turn rests on an initially unstated ambiguity, orv «wllwwe i

"Christianity" as assent to a creed, versus "Christiantty™ as a aystin

of virtuous living.  The distinction was an important one to Biere

quite familiar to his readers by this time, and sinte 1t was the

ultimate ra:ionale for most of his attacks on the clergy, was goldom ©
. - e
s
® LR
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very farv heneath the surface in =uch attacks.

In even the carliest and crudest of Bierce's writings, the sati
rist's aptitude for detecting and cxploiting the discrepancy between

seeming and heing is appareiit.  He rang endles< changes on the theme of
theoretical versus actual Americanism and Christianity Particularly
‘ . N

. . . )
galling to him were the Irish laborers who, being Christizns and natueod-
s
ized Americans, could behave as though they were neither toward the

- i ~

CChinese, who really were neither but who, for this .reason, were . cxpected o
N . 4 .

s < - : : S L
to act as if they were both. These. are two short articles which, with

it}

cvariations, appeared hundreds ot times in "The Town Crier," chrontclbing . #
. : o >

.

as many murders and brutalities:

On last Sunday afternoon a €hinaman passing guilelessly along
Uhpont street, was assailed with a tempest of hricks and stones
from the steps of the First Congregational Church. At the comple-
tion of this devotional exercise the Sunday-scholars retired within
the hallowed portals of the sanctuary, to hear about Christ Jesus
and him crucified. (Suffer little children to come unfo me and
‘forbid them not; forW?uch is thefkingdom of heaven.--01d Playﬂlz
The dead body of a Chinese woman wﬁg found last Tyeisday morning

ing across the sidewalk in ‘a very uncomfortable position. The
cause of her death couild not be accurately ascertained, but as her
head was caved in it is.thought by.somc physicians that she dicd of’
galloping Christianity of the malignant Californis typc.‘b

+

VChristian,'" then, can have two different and oppesed meanings, bt R

not for Bishop Simpson. Since h& assumes as proven for purposes of
: . :;"l . ° . . )
argument that which itself neéds pfroving, he is . seen to be guilty ot a
' Y mas, «/) o .-

massive initial petttio prineipii, to which his subscquent post fdoe orae
Tproepter hoz o is only a corollary, and irrelevant.  He s scen, duc to
Bicrce™s logical and scemantic prestidigitation, to be an an even les:
enviable mental state than the apocryphal little boy who, having secen
but one dog and one rabbit, the former chasing the lat;ér,.concludcd

that the latter caused the former: the Kishop's doy is hat atter o
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N

chimera,
I have considered this epiphonema at some length because 1 think

thc wit it displays is far removed from the superf1c1al cleverness of

Blerce - earlier years It is both \ntegral and esqentlally apt.
Because of these two emergent qualities I will Ldll this present species
of wit "organic" wit to distinguish-xt from the prev10us easy punning
‘and~f5ci+é»irony,-which ware usually more ornamental than,funcfionﬂl-

| .
This 'organic" wit is functional. Its roots go back to the heginning of
the pa#sége and iﬁterpenetrate'it throughout, and it” comeés to frﬁition

naturally and inevitaﬁly. I thiﬁk we need not ask of préfound wit that .
it also be deep thought (Biérce's main point here is the commonplace,
"Christians are usually so ip.name qnly”), but only that its application
be convincihg;5éﬂﬁisingularly and unexpectedl; éppropriaée; and these
two characterlstlcs are the hallmarks of B1erce s later wit.

The folloW1ng are two spec1mens of that wit, written 51xteen years

R

apart. The first was pub}%shed in 1871 a year before Bierce left for

iy

Enéland,'and is among the dozen or so best (that is, most cléafly : ] o
.aconceived and fully an.d.a'rtfully realized) attacks'that h“e wrotq for .
the News- Letter. It -is an earnest of what is to come, and of what he
was able to do when he stru;k the proper sat1r1c balance, whenﬁilerce
the morallst d1d not elbow aside Bierce the craftsman The second |
piece was written in 1887, during his flrst year on the Examiner, and
“shows how:mordant and succinct he could still be when he chose, wﬁen

éiercé the satirist succeeded in goading Bierce the ppliﬁical philoso- o

pher into specifics. Both passages suggestVthe incompétibility of

Biercean logic and Biercean self-indulgence.
. ) .
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; ‘l'\‘ . ( . . </ .
) J] ) . * . ) ¢ » }
In bothjpj¢§ages he addresses himself to the same blunder,
g ol g ' . :
, L T O
J zgnoraﬁ}ﬁ eEEnchL, a conclusion irrelevant to the argument that attcmpg§_
5}’, . -, I v "‘ ics - . ;
. PO oy

T N ' ) e
Eh'it.Y(i.e. Mrs. Falr‘lﬁ\POt a murderess because her victim
: : \

-KRaiIWay Commission will effect legal reforms because it is.
14

N

1‘ .
men "skilled in circumven;ion of the law'").

 5@3 of

N

This, we may

v

y. ,
% : er, was Rev. Heath's mistake too.
N R .
» ‘ When Laura Pair (the prototype for Twain and Warner's ill-starred

L

G

"7 heroine in The Gilded Age) murdéréd’Mr.'Critféhdéﬂ;’tﬁﬁié followed a -

S jurisdictional dispute, since the deed was done on a'ferryboat. Aftér
it had been eStabli;hed~that Mrs. Fair had shot her former lover in San
Francisco cbuhty; B?erce merely'remarked that the on]y‘thihg vet to he

"settled was which county she had'begﬁ temporaril} insane in.1? He wus
right: Mrs. Fair wa; acqﬁitted, but not before many foolish things had

been said in court- by both sides. This.show§ the quality of the defense

.

lawyer's reasoning and that of Bierce's: .

The counsel of the assassin, Mrs. Fair, has singular notions as to -
- relative guilt. Mrs. Fair approached Mr. Crittenden and shot him
through the heart. He lingered forty-eight hours in.intolerable
anguish, and died. An examination revealed a diseased state-of the -
smaller intestines, and the prisoner's counsel has been at some "
pains to prove that this was the'cause of death. The inference is
obviodus: the cgime of shooting a man who is already sick unto death
_ is merely a venlal offense. This is a cheerful kind of view, but
if generally adopted might prove very annoying to a man who would
i like to die ir peace.  When he should begin to feel .the skeleton
hand of the Great Leveler reaching for®his life, and clasping him
c6ldly about his vitals, he would have to bar and bolt the doors,
or soméone who .might chance to have a ruiiy old load in his pistol
would walk into the death chamber and take a pop at him just for
diversion. We think it might be well to have a Medical Commission
to decide when a malady is hopeless, and then the patient might be
'set up at a cross-roads, with a placard on his breast inviting the
sportive public to practice upon the expiring carcass. It is a
great deal nicer to spin a slug at a living body than at an un-
- feeling target, ‘and if moribund man has no rights that the healthy
are bound to respect, there is no reason why we sh?gld any longer;
be deprived of this cheap and pleasing recreation.” .
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L. - . . . . . . -
This piece has a pumber of interesting points--including the happy-choice

‘ﬂ of the ndjcvfiyvs.”ni&oT” and Munteceling” in the last sentence--but i1 4 .
enough to notice in passing Bieree's olear cand compelling logic:  he 1.
caught the defense in a pﬁ‘i’wvt Wi e " whee s which i the Lo

. - : . . )
senteace as osterpped of e nencrent ol and n«'.n;;'nﬁu.frcwl; viocrden

‘

to make more torcihble and pointed that. which has gone before.  This s

the trope anucephalaeosis, which here both follows from, and. contains -

‘the essence of, the reductio. »
The Railway Commissioners, under the Interstate Commortg Act
age all lawyers--a fact which that illustrious philanthroper, Jay
Ggiﬂd, regards (with veher%tion) as a conspicuous-und miraculous
display of the divine beneficence. Chauncy M. Depew also has
leveled his shins and knitted his fingers in praise. Possibly
— -something better might be said .of this Commission than that Messrs.
Gould and Depew feel called upon to return thanks for it. If I -
rightly understand the purpose of its existence, these gentlemen
W' ¢ "a'part of the thing to be reformed." Without too stubborn
insistence on ‘the parallel, it may be pointed out that the commen-
“dation of thieves is not reckened high testimony to the etticiency
of the constabulary, ‘even in countries wher (thicves, from their
superior numbers, speak with all the authority of public .opinion.

With a few éccmingly bbrcd, clipped phrasfs Bierce disposes of
UmlhfzﬁuiIMPcww then'hrgadons his.attack to include the lntvfstato
Commerce Commission ana lawyers, and, in his apfy%@nvma, ;hv Aerician
public. Tho Biercean epipﬁonama evolved from the terse rccnpirﬁldtibn
{nto somethihg mofe: this'tTOpe simultaneously compresses the geaning
of that which‘prcceaes it, and adds. to that meaning. It'is.anacephaiaﬂ;
osisijth implications. 'The same moral climate iﬁ_which Gbuldﬂ;hepew,

zdhd-}heir legal counse]vthrivc, and which‘ﬁeccssituLod the Intersfate
‘Commercé Cémmjssion, islnot likely to benefit‘that Commkssion or its
sub—agenciesi This ié Biefce‘s real point in the passage jusf’qubtcd,

oL, . 8 ‘ : . oy
made at the close. From here, it is angeasy step to epigram. The

Biercean epiiphonema enlarges the context of that which precedes ig,



'andfmhercbylencourages a rgieading of the passaée in ‘the light oé its
new setting, |
~This final, eplgrammatlc ultty }}Htrlsh with Jmpllcat1ons ech01ng
back .to the beg1nn1ng, I take to signal the emergence of Bierce the \

artlst. It is the imaginative analog of the by. now characteristic left-

and mid-branching sentences: the hyimos.and parenthesig suspend until

the end the sentence's sense; the epiphonema suspends the final signifi- -

N
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~cance of the preceding sentencas' total sense; and each complements and

- reinforces the other. 1 take this to be a type of Bicree's mind;,thfs'
habit of thinking that dopcndsimore(unon inclusion and result than upon
- _ . N :
"accumulation and process. Bierce the craftsman carcfully chooses his
words, carefully varies and balances his phrases,. clauses, andAsentences;
- Bierce the artist and wit decides what this patiently arrdnged structunc'
will finally medn. . . S : .
It may be worthwhile at this point to'backtrack, and try to_discovef
how Bierce uses some of these words and patterns in the first.part of
the Simpson passage. The main flgure is megaZoprepeza, 1oﬂty utterance,
and 1ts purpose is to help render totally absurd the two llnked post hoe
arguments. It does this by, quite 51mp1y,_app1y1ng latlnate'and in-
_appropriétely’elevated diction to é hat. The result is bathos, and the
initial 10g1ca1 ‘point is rhetorlcally re;nforced
". The other figures which compose thls general megaloprepeta empha-
size the ironic agency of the hatlend its éronlc 1mportance as agent--
and thius, .since hat and church are bound together by hoops of bad 10g1c,
d1m1n1sh the function and stature oéAChrlstlanlty
Dzazeugma the appllcatlon of many verb to one subject;?ig the

I3

first of these tributary f1gures In Blerce's first sentence he denies



L -

branch. {his second pair,  like the first, helps bring into sharper

FRYA

"

any causal relationship between Christianity and science ("It is a

-coipcidence, your reverence'), then ironically emphasizes the existence

, . ¢
of another such relationship with @ pleonastic string of -verhs: "pro

1

The point of course ts that

duces, fosters, encourages, amd conserves.!
both are. coincidences and that to condlude otherwise on the basis of the -

cvidence given is a mistake.

Bierce's second sentence is patterned on Bishop Simpson's tirst ane,
the two independent clauses of cach being separated by a semicolon, and

the similarity of the two sentences' structures reflecting the similar-

ityfof'thoir illogic. Chiasmus, the inversion.of one clement of a
p .
4 '
parallel, is the figure used here: "hat . . . Africa; India and China
g

it." " In parodying the Bishop and mimicking his evidence, Bierce
lends it a stately balance and dignity that, it is by this time clear, /
this evidence does not deserve.

Bierce's sentences one and two form a syntactic pair: compound-

complex, declarative, no-branch; and compound, deccParative, no-branch,

¢ . -

respectively. Sentences three and four make up a similar pair: compound-

©complex,dg¢clarative, right-branch; and complex, declarative, right-

o

. focus the parallel ideas contuined in its component sentences,.as well

as some ‘contrasting ones. . S :
7 - " N . . ‘»!
:‘ . - i - )
Within the parallel.”whercver/thcrc" frame of -the third sentence's
o - ’ L 4 : ) .
first independcnt ctause, Bierce undercuts the statcliness of the .

-~ -

previous two sentences with a particularly funny (it scems to me)

Ceatachresis, u wrenched or extravagant metéphor]' The mental picture

one forms from hats being planted and-science taking root--the human

‘head werving -as soil'-in either ‘case--is a particularly bizarre one.
~ .

.

M
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Further, the parallelismin the tiest independent clause (""Wherever
hat . . . there science'; introduces the antithetical parallelism

R - : ' .
n tl’w\s‘ecoml ("'n® s1lk hats, no o science™) and makes possible the

\
hnsiderable foreshortenrny ot b socond cdease. This in the 1aurg
Pl e, the workings of whio b wess cemaidered cartics . UWhap ooy '

there are” and “there "< are supplied by the confext of the first

Py

independent. clause, enabling the sccond to stand as Hicerce's alternative
..- . . . A ) \,f. .. ..." A ‘ . .' ) . e
to Simpson's thesi=, in its tersest and rr:j?st ridiculous ferm-- the waked

. -

absurdity to which his proposition redudes dtselt y hrongh Jthe firat -

i

. N . ’ oy - - ’ : . AR . ’ . - " N
three (pat, bdlanced, semicolon-divifted) ‘.sentem‘c";‘,., Vihe _‘iCT‘«'?PD' of
‘paper zigzagging slowly to the ground. = 4 - IR !
; A B . T
Sentences three and four are further linked at their ,ends.. - Both
% ‘. SRR . L ‘.w' ;"' Vo
finish in an ¢pergesis, an apposj®ive elaboration. 6f, "onc, "no science,"
& . R o

and two, "civilitation."  Thesc opprias.t constrtute a il e ndor-
s - . Y SR “:...‘ ’

s N

) o Ly )7 ' . .o 1'/"‘ .-’ S s .
sentence antithesis made all the more pat by the-highflown alliteration
. - : ; : ’ ,'.,.?','.'.

SLE

' . ' . o L W . R
{"abundant benefaction') and.the Fagaibns rhyming: of: t'hv-.&tr-l;&??\nl apposi-

Fhumovously in-

: A > o .. ~ /%,

tives (Maight"/"light!'). TheH-alliteration 1/

T T T S

to *he fifth sentence ("beacort . ! ..broad . " whetdonity . . . blaze')
. SRR TR .

and provides a.setting for. a stcondd ®iughresisghithe extravagant liken-
. ¢ " Ay :

2
ing of "4 tall uand shiny silk hat to a lighthousc.
<
The sixth sentence, as was noted, is a.recapitulation of the two
post hoc arguments. [t is dlso a preparation for the epiphonera,
forming with it the distinctioen hetween "profess and "practice’ that

moves the argument back to a pwint before the bepinning of the paragrap:.

“This passage, theh, strongly contrasts with the Macpherson passage
of six vears carlier. This piece is saturated, unohstrusively, with
1 .

7 P

logic {the explicit roal koe constituting a »vidac# 00, conntituting in



turn a refutation of the impiiukt pﬂﬁhfiu),4ﬂnd the iﬁgic lends it power
and concision;-powcr hecause the argument is unmnswerable, and concision,
hecause much of'thc arpument takes place off the page. as proper inter.
ences by the reader. Yurthur, the Figures complement this rational
substructﬁrc. From‘rhé pencral meogsloprepetiy to tho‘minuré and
pdytivu]u} instances of alliteration, tﬁv éigurww bormxr ”xcixi?n of
somé words and effebtivelynomphnsize those remaining by”rvlnting them
to the point being made, und.hy so relating the hand{ulbuf grupvsl

In short, semantics and syntactics are working to their mutual
benefit, yielding prime Bicrcean wit, and providing us with a puradikm"
for his own description: ”With'stabs {"Your reverence's theory (grotesque
as it is)"], begs pardon ["has fhis‘value”]--nnd turns the weapon‘in.fhv.

wound ["1t has not vet been obscerved that they practice it."], "



Y NUTES

.00 "Editorial Fine Prencies " R oaots and Dayst (London: Chatts
and Windus, 18733, pp. 89 .90,
S e ‘ . .

’ Several times, i his scarch tor on abaolutely safe satiric
tarpet, he attacked himself o the orner cotamns written Por London o
nals, and his old Newe=2 /o r colunns,  The passape velow, however, if
jtﬁhoguh as an attack, ended an a definrte puft of Lis carlier work.

- This wistful piece appears ‘in his "Town (rier” column (Fijaro, 4 April
1874), just opposite his passage on Rev. Heath, and it suggests that he
was perhaps not yet fully at ease in his newly acquired cosmopol1tan1qm—~
or, to put it more blmp]), that he was a bit homesick:

Not content with his weekly vendetta, in which some hapless cival
goes to the wall and is nailed fast, the editor of the San ’rancisco
News Letter loves to occasionally turn back and cnjoy the suffer-
ings of some victim writhing on the c¢do1d 'iron of g foriiér retri=
bution. He has done so in the case of,a local contemporary called
the Bulletin, of which it seems he once-expressed tyc opinion '
following. '"This journal, therefore, bhorn in bdnk?ﬁbtcy, swaddled
in slander, fostered in venality, fanned by excitement--whose
praises are as blistering as -the cancerous kisses of the crocodile
which swelters in Nilotic mud--this slimy sheet, we pronounce it,
». ,and we care not if we stand alone in condemnation, is a fraud and a
, -cheat, a delusion and a curse to this community.' "That," adds
" the News Letter, "was our opinion-in '57. The years that have
rolled by since then have served only to strengthen it." Of course
it is not easy to understand how the lapse of any number of years~”.
can add new strength to an opinion-originally so. strong; but T
suspect the editor, being on the spot, knows his own mind better
than anyone at this distance can know it for him; and if he were
to assert that his feeling for his unhappy neighbor amounted to
actual dislike, 1, for one, should nnhn‘itllxn,.\ boliove him. At
least if 1 did not 1 Jhon]d take prec1ou& good care not to let him
know it. , ‘ ; 1
I love frankness quite as much as. anyone, but there.are certain
opinions which, should it ever be my lot to entertain thel, will
_ flourish unspoken and perish unrecorded. Amongst these I give the
.place of honor to all opinions adverse to the San Francisco: Nex
Letter, its frygends, "its policy, the friends of its policy, and/.
the pollcy of i’% frlends -Should Fortune over afflict me with a
disbelief 'in any of these things, I pray she may hestow the gift
of dumbness, with prudence to~direct it. But 1 can hardly imagine
myself disagreeing with that amusing journmal.

3 These first appeared in Fun, were then collected and roprintéd as
Cobwebs (London: Fun Office, 1873), were reprinted as Cobwebs from an
Empty Skull (London: Routledge, 1874}). i

¥ The Figaro, & April 1874.



> Tufte, pp. 149-50.

’ A)"gonaut,\ 20 May 1877.

Wasp, 26- Adgust 1882,

8 . L .
Follett, p. 387. He considers Bicrce's mastery of undersitetement .
and of the "rhetorical crescende” to he his two distinguishing stylistic
traits. :

9 . . ) S
For example, ten\years carlier-he would almost certainly have
seen what he could do with "Hemphill' and "Golgotha."

10

1
News-Letter, 8 October 1870.

14 Cf. "Lawyer," The Devil's Uictionary, Works, VII.

15 News-Letter, 25 February 1871.

16 §ows-Letter, 15 April 1871.

. Bxaminer, 27 March 1887.



CHAPTER. THREE: THE KASD AND THYE FXAMINEEK . -

1. 1883 ‘

1 "Some ‘old hens in Oakland who are running a kind of
charity circus called,. | believe, the Woman's Sheltering Home
conceived the notion of having a "benefit," and a he hen named
Horton who paces the quarter-deck of a Presbytcr1an preach-house
stood in to assist then. 2 They engaged the services’ of Mrs.
“aura Dainty, the modest and clever little elocutionist, who gave
in admirable taste some well chosen readings in prose .and verse.

3 Their coffers being duly replenished by the usual secular
methods of ticket-selling and advertising on the programmes. the
shens bhethought them to be scandalized by the wortdly nature of ‘the
show. 1 Having in mind their own spindling shins they recollected
with disapproval the brevity of the reader's costume. 3 Thev re-
called the circumstance that in one place in her part she had
kneir . as the spirvit of the picce required, thus making the R
o' God o Wicked, wicked theater- which the aduwission fees and the
Cadvertising programmes didn't omake it. 6 Hen Hortonoapeolled his
heavenly cres, pulled down his chin and shook a deprocating pate.
7 The juiceless and old virgins and dowdy dames of the Swelteriag
Home bobbed their frizzy pows, unleashed their tongues and executed
a spirited chorus of ain't-she awfuls! 8 Then the Horton person
houded the procession of Antiques and Horribles and wtecred them to
the: DOATCST newspaper office, where they cackled o public repudi-
ation of the gifted 1ittle wordling out of whose shull they had
scooped abundant dollars. 9 It is.a trivial incident, hut it
illustrates in a marked way .the melancholy truth that Bdrhdrl\m
ultimate parapet is the-white choker of a parson, and its last
ditch the heuart of . a ”tru]y pious' woman. 10 The fibrous virgins
and flabby matrons of the Home may have sinned in this matter for
lack of light, but the Rev. Mr. Horton is cvidently no lady.
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This passage, published on September f, is gne of the more -¢labor- "

ate yet considerced. fixcept for the last two sentences, if is an
. ) o s L
- - 13 @ . . \". v '
apologue, a story told to illustrate a point.. But it is a variant of
?hQVmopc usual apologue, the €able, in which nonhumnnwluﬂﬁnu‘ns'
‘ . B . 2 - . . - :
humans; instead, humans arc portrayved behaving outwardly asgarimals] but

motivated by a genteel Victorian Christianity, the former presumably %in .

objective correlative of the latter. Bierce the moralist is speaking

.

hero;
The two most noticeable devices used are the Figurc aZZiierqtion,‘
séen throughout the piece, and the trope. tapinosis, . also. scon- throughout'. - - —-—
These are often combined ("he hen named Hortoﬁ,” "dowdy dames," "fibrous
virgins and }labby'matrOps”), and it is this conjunction that contribu-
tes most to the pasgage‘s tone éf amused contempt. Bierce uses here *
several tapinosis variénts as well. ”Charity circus,' for examhlez is
an instance of meiosgis, the app]icﬁt}qn of a degrading epithet; ""Hen
Horton" am instance of prosonomasia, ; derisivc nickname; "Sweltering.
Home' an instanéc?g} agnominatio, a play on a word's sound.* .
There is nothing subtlc about these devices. ‘The irony is similar-
ly broad. After the two introductory senﬁenccs there arc two triads 0%
éonteﬁces, the first: (numbers three, four, and five) dealing with the‘

women's imputed motives, and the second (six, seven, and cight) with the

4

Tesultant. actions. Sentences three, four, and five achicve their
effects by pairing key words in both their halves ('"secular

worldly," '"spindling shins.. . . ‘brevity of the recader's costume, "

e
,

*

*If, however, something more were known of this Homq——if, for example,
it had been a/yafiﬁzuse or sweatshop--then the figure would become the
trope paronopasia, a play on a word's sense, for the informed reader..

et
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with a nominative ahsolute, sentence four with a.participial phrase),”

¢

"wicked theater . . . admission fees and advertising programmes'j.
, . . ) . ’

“Sentences three and four are joined by virtue of their similar structure:

? ‘ .
hpth'uré simple declaratives and both branch to the left (scentence threc

~).

and this Teft branch bears the first pair of key terms in cach.  Sceaten-

ces. four and five tend to form a unit because of the similarity of their

main verbs ("recollected," "recalled").

Sentences six and seven, like sentences three and four in the

“preceding group of three, have their similarities of content reflected

in similarities of structurc: they -are both simple declarative sentencos

‘with no branching, -apnd each has a triple verb ("uprolled . . . pulicd

shook," "bobbed . . .. unleashed . . . executed"). Sentende
cight, the last in the apoloque, is, like sentence five, 4 complex

declarative sentence, and like sentence five provides a resolution of

“the preceding two sentences.  Sentences nine and ten ‘end the piecce, both

i

&

having their independent clauses joined by the co-ordinating conjunction

"but."

The strycture, then--and it scems clear that it is a syntactically
tight one--for the passage-is this: sentences one through cight form the
dapologue, the first two being the introduction and the next three giving

the putative reasons for the actions described in the three following;

sentence nine -contains the moral ("It is a trivial .incident, but it-
. -

illustrates [i.e., hic fabula docet] the melancholy truth that . . .');
. ‘ . " -

and the lust sentence is the comment, in the form of an epiphoneni.
Functioning within this péttcrn are two fairly unobtrusive but /
interesting itcms'which deserve mention. Like rho'charhctcrisrdc'finul

flash of implication-heavy wit, discussed earlier, Bierce's increasing



use of and skill in the use of two tropes scem to mark the energence

of something more than a competent word-chooser and sentence-maker.  The

two arve fypotyposis, minicry of ucts, and spneodoodie, figuratively tak-
. _ 3

ing the part for the whole or the whole for the part. Like the

epgphonema also, these tropes were becoming typically Biercéan--that is,

they were becoming important components of his style at this time.
The time is eighteen years to the month since ke made the entries
S S
in his Civil War journdl which began this essay. iew would aryue that

his style has not improved so much as to be transformed. But, lament-

able as these entries are, they have une redeeming feature, and that i<

a nascent vividness. - His treatment, for example, of the pattic betwoon
vulture and crone transcends somewhat the unfortiuasie iontoapc i whooh

-

it is written. Here is an intervening instance of VIV LAaness , writen

six years after the Pas=nz journa! and twelve soar s before the Hen
‘ A

Horton passage; it is riom the 3 June 187: ofition of the Vews-Lettar:
Look at that man's face. Lock at his face! Such an eye would
reflect credit upon’a dead fisk--but would not veflecs *he  fish,
That nose: beery! Those lipS:'swoi;en, and knohby alen, the odges.
Complexion, salmor and pimply, ﬁgfﬁ clumps of little conue stad
veins, like rootlets making o netwosk under the skip. _ khow have
we here? Nobody but a short-haiv ward politician, gliving glans-
ily about him for a chance to stcal something. He has lately been
organized into a club, and is a nucleus for "the party," upon
which he has preyed so long that he think§=it is he--as a mutton-
eater is said to bleat and sprout wool. He pervades Collins?
drinking saloon where he. leaves his name oftener than his money,
and the odor of stale tobacco smoke oftener than either. Here he
makes {ip the slate, and compels the barkecper to make up another.
‘Sometimes he strays as far as the "Mint" or the "Bank Exchange,"
but only by invitation: his rule is, "bit drinks for your friends
and two-bit drinks with ‘em." He is now betting politics and
making somebody Governor. See the rascal swell his neck and
protrude his paunch, laden with free lunches! 0, hang him! . . .

There are traces of hypotyposis here (we see the subject “glaring

rlassily", we see him "“swell his neck anc protrude his paunch'); and one -
g ) ¢



might make a case for syncedoche as well, understand:ng it in Its alter-

nate sense of tdklng the genus for rhc species or vice versa (the ward

hack thinks he is the party and the party is himself). But the dominant

trope in this sketch .is effictio, nuhoudAto—rnv deseription- -although {t
is far from the nsual-eff7etio, the Hlnzdn: 1n which thesRenaissance
poet inventories the charins of hi; mistress. My point here is that
Bierce's attention to detail cnables us to visnalize %hoso_dotui]s and
thus construct a mental image (as far as the wéist, where Bicrce loses
patience) of ﬁhis ratker repulsive subjéct. Thus his objections to
fpolifical'pérasifism become more cogent Beééugévhe.b5n bbint to an
émbodiment of the vicé.l N
His ability to evoke pictures in his readers' minds cventuufly
hccumcvone of ‘the idiosynctasics that markcd.a passage asvhcing.his.
One of the ways this ahility manifested i%self in print is tﬁc trope .
Chyrotypopie: besides the previously noted linking furiction of sentences
six and scven in the Hen Hprton‘passage, the multiplc verbs in these
sentences have another function, and that is to convey the sense of
Considcrable activity and to do this in a very bricf space. Having
”bethoﬁght them, " ”recollécted,” and "recalled," the "hens" and the ‘he
acted on this,cégitapiph: fhey "uprolled," "pulled," "shook,"
"hobbed, " ”unkqashéd,” and "executed." Thus the figure diazeugmu
(several)verbs for one subject) has as its effect thc trope hypotypnéfs.
actions mimicked are. pantomimes of"masculine hyppcrisy and femirine
vindictiveness. These acfions; with al; the head movement deécrihed,

also ngly suggest-an assemblage of irritated‘dohestic fowl. In.this

way the copceit is maintained and the actors areifecn as at once*humanly

disagreeable and rionkumanly comic and negligible. Thestable eonds kN

| ¥
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lppTOpTlﬂtOJ) with the lmdgo ol the pwxn&tpll; dopIU)od like u'string
of chicks bthnd a mothcr hen, cackling their ingratitude.

“The ”hcns” perform nnelﬁctinn'that is méro ﬁotaphorical th;n the
rest: they 6¢oop dollars from Mrs. Dninrx's.sﬁull~—n tYpica] Rior:cﬂn
cuncedoche . Vyes, heads, %onn“eﬁ. hands, and stomachs hUCJﬁu und remain-
od parts of hiSjiCanﬂlﬁphy,Cnﬂhilnﬂ him to make his points w1fh consg-
derable terseness and concrétencss,‘und thercfore power.  For example,
in discussing the author-publisher relationship Bierce noted that in
their efforts to put their heads into.their hcilies (that is, to iiJv
by their ®raft), writers most often simply furnished their skulls as
gohlets from which 'the publishers sipped fine wineﬂl Similarly, he
contended that tariff debates were uselesg_becausc on such occasions

: , 5 v
the tongue alwaysggspoke from the pocket.” Again, during the funding
bill dohdte of 1896 he depicted C.TP. Huntington aslremoving his haﬁds
) .
from cveryone's pockets long enough to be sworn in.*v‘Also, many of his
eﬁfﬁrams incérporatc and hcnefft'ffom this synecdochic compression: )

"Thought and emotion dwell apart. " When the heart .goes into the head

. .. . . 3 - s - ' . .
there is wo dissention; only an eviction."”; "Wearing his cyes in his
heart, the optimist falls over his own feet, and calls it Progress.”
These, then, ,are the recurrent Biercean images: the head and the

o

heart incossuntly.warfing, the belly and purse bounding terrible vacuums,
the tongue inexhaustible and with a demonic life of its own, the cyes
forever independent, oﬁe traiﬁed 0n heaven and the other on the majn
chance, the hand.Forever groping in strange pockets, perfbrming whit
Mencken called ”Si]ent,,prehehsilo deeds.” One of Bicrce's

*Ihl; is a w1tt1er.remark than it might at first appear, if one

remembers that Huntington was at this time king of the western railroads
and these were invariably portrayed by their enemics as .octopi.
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~definitions, quoted carlicr, srflpﬁ the spcakér of slang as "one who
utters with his tongue that which he thinks with his ear"; and another
explains that tbc trite popular saying known as a sawjis "so ca]iod
because it makes its way into a wooden head."

'Tho advan?agcs to Bierce's style are readily apparent. This
tcchnidue transforms ahstract nouns and ideas ihto concrete onos; his .
terse manner of expression becomes mo%e so, and the passage’s "density"
is increased by a real though incalculable amoynt. "Out of whose skul)
they had scoopedjabundant‘dollars”-is certainly preferable, in terms of
force and immcdiacy,'£0»“whose ta1enf*and fntci]igeﬂce'fhcy“had'prdfl’""
itably exploited”~—or ahy‘other,paraphrase that 1 can‘think‘;f.i And
this use”of synecdoche has as its éffect here' two othef devices which
taken togéthe; form the essence of Bierce's sty]e: ehargia, literary
vividncss and distinctness, and brooitlags concise exprcsgjon; Both these,
plus the sk-alliteration and a charnctoristicfuivrceunfgrimncss, are at
work in this the fabl&'sllast arresting image--a skull fulliof coins,‘
Being plundered. The image contains Bierce's churgoAugajnst the "hens';
it is a symbol for the particularly distasteful form of acquisition
which Thorstein Veblen was to documénf 50 carcfully in Thaory of'th

Leioure Class, sixteen years later. .

2. 1884

Slang was not as abhorrent to Bierce as he said it.was. True, he
called it "a foul pool-at which every dunce fills his bucket, and then

. 6 L . .
“Sets ‘up as a fountaln.”) And it is true that he reviled those writers,

notably dialect humorists, whgse stock-in-trade was slaqg, and that he

. . Py
[P

chose to do so in icily correct English. But-by;the’mid—1880’s there}

C e



. . !
were few specialized vocabularies that he could pot adapt to his
. T ~Q ! : ‘
_purposes if he chose to do so, slang ticluded. His objection to the
. ‘ , ( v
dialect and slang writers was that they confused these bastard forms
with humor itself, his point being thnt»dicrfpn alone 1s too frail a
reed to support anything as weighty as truc humor.
But al thGugh substandard speech cannot be humor, 10 cane px"t.‘|13lj
in the right hands be humorous. When Bierce used slang at this point in

. : o
his career it tended to be, like his wit and his abrupt reversals of

direction, "organic'--a term that I have used to suggest profundity of a

kind, and inevitability. The test of this organic-rightness.is the way

it resonates, the way it causes the other elehénts‘oflthe passagcén
 semantic, associational, lexical, syntactic, logical, rhetorical--to
vibrate with new meaning or previously hidden relevance to the passage
as a who)e. Another way of approaching this.point ié.to say tﬁat an
organically right element sheds ljgﬁt on the interdependencies Lmong
thcléther elements in a pésange. And if tﬁescvclcments are seen and
felt to be Somehoﬁ consisfcnt, and if they contribute té,a point or. de-
néuemeﬁﬁipr iﬁﬁli;ation that is seen to be somehow significant,; cither
on ifs own or in a larger context; then it may be helpful to refer to «
passage §0 ponstrucfed as having a high "specific gravity,” or-35 hcing

U
"dense,' or closely ''woven'; such a passage would thercby tend to be

" marked off from those more loosely or carelessly structured in which the -~

‘author scems to‘have given much more thought to what is ahead than to’

what is already. written.
George Ade, for example, .strikes me as one such careless writer.

v
His Fables in Slang were a great popular success.. Basically, they are

mundane observations on the petit bourgeois verities tricked out in

& .
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C-now-outworn slang--a sort of “"Gazoline Alley" without pictures.. The
, g . ) }

point to each 1s hunal; thc'irony broad and imple, and the humor supoer-
ficial.” Their appeal seems to have been the diction in which they are
couched, and this prohnhly,pxpin}ns thete sbscurity, in Uoth srnmvﬁlnf
the word, tuda)v'l. 'f'abi,es in S hae; made Ade famous and moderately 'w".’!!”l‘.\‘;
Biereo's  Famtastic Fables did neither of these things for hLim, porl‘..r_,-;‘»‘
because they had not tre necessary gimmick. Truv to fqrm. Bierce ox-

pressed his dislike for Ade's books and for slang in general, although,

as we shall see, he understood slang's potential at least as well as Ade’

dide e e

1 What, parsons! will ye not come forward with an d?fering
of filthy lucre for redemption of God's clect? 2 Will ye .ffer
the” secular wolf to.invade the fold and throttle the shepherd?

3 Shall that truly good man, the Rev. Dr. Morrison (for that he
did thoughtlessly fleece his flock of Chosen Friends, thinking no
harm and meaning it for the edification of their souls), be held in
jail along with malefactors who love not the light and are un- .
acquaintedwith grace? 4 Go dowh, O clergy, into your pockets and
emerge with bail for the unhappy brother persecuted by the law.
5 @Behold how the cave-bat hangeth together in festoons, and the
hibernating blacksnake conglobeth himself into multicapital
complexity against the serpencidal cold. 6 If-ye will not stund
by one another as children of light, then do so-as reptiles. 7 So
- shall the interpugnant traditions of the cloth be preserved, ver
luckless hrethren delivered out of the hand of the wicked. 8 For
is [it]. not.written:-1I Jewhillikins, ixl, 3: "He that standeth not
in save he get a divvy, upon him shall the kihosh be put when him-
self nippeth?!" : - '

5.

Bierce begins this burleSquc sermon, puhlished in ‘the Wa#p on
November 15, with an ecphonegis or éxclamatign ("What, parsons!') then
embarks on a serieé“of reproéchful'questions (ep%plemis} in sentences
one through three, the 'climax of the series céming_in sentence three.
~The firstrtwo sentences ﬁaﬁe the structure simpie, intcrrogé(nxn. no-

branch; the third is a complex intertogative with a mid-branch. This

N 3

mid—branch.constjﬁutes the climax's intgrpo]ated aﬁ(@»climax and

v
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~‘contains the central pun of the passage, "flecce.”

He was beginning to give his key terms ‘increased attention at about

this time. Herce is a piecce, publis hcd tno years carlicr, in whi® the

\

wordplay 1w Jess complex and subtbe thans in the Morrison passape. Lot
still ointeresting (1 have italicezed the copnates of e, 220 iun, ad
veyritas, in lieu of comment): , - S

A few months ago a truthful parson named Simonds, uat that time
pastor of thé Powell-street Methodist Church in this city, related
that he had been instantly cured of a painful and perilous disorder
by Jesus Christ, who personally and ‘'visibly performed an operation
on him at his residence. Thls serupulously exa~t old man being but.
1mpertcctly beiieved by ‘the wicked was variously crucified by them.
The newspaperr gave him to drink of hyssop .and vinegar, thrust o
spear into his pjde parted his cloak of religion among them and
cast lots (of mud) upon his vesture. But he prayed that they be:
forgiven, for thc% knew not--and appeared not greatly to care--what
they did. It was not the first time that a. ‘'good man had beén made
to suffer for telling the truth, and 1 hope it will not be the
last. o ;

He is gone to his rc<t now--that good old man is out of the
pulplt that was once tlluminated by the sharp, dry l7ght of his
veracity, and the Rev. Mr. Gober shimes in his stead. 7The suintly
Gober piously adhereq to the traditioms of his preach-box by a )
chill and strenuous loyalty to the. truth as it was in Simonds.- He
avers- that miracles of healing are as plentiful to-day as ever they
were, and 1 believe him. He declares that disease can be cured by
faith and supplication--by the elders of the church praying over the
patient and greasing him in the name of the ! .d. This I know to
be true, for°I{once recovered from rheumatism while the eldérs of

" the various churches were mentioning my asc in their pravere and a
pious layman was anointing me with oil. " .e, the oil had a-lively,
odor’of arnica, and the elders were praying (..t I would dlo

This verbal amusement is nearly pronounced enough to constirutc the
- . ‘ ; . : :
flgUTC epimone, a refrain.  In the Morrison passage, by contrast, there

is less wordplay. *~But, within the patrerns dlttlth by the form of the

piece (dburlesque sermon}), and by its internal logu, '\uah ordel od

'punning as there 1is heips, méteriaily,,to make and Teinforce thq pass-

, age's majin point. The punning here i® not simply variations on an

'S , N . <

‘”?ihitiallyVStated,‘ifqnic-theme.
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”Fléeée” denotes a properlaétivitypfor shépherds and connotes a-
highly improper one for ministers; it can be takenvas both a standard
scripfural-word and'as a standard~ferm in criminal Qlang.. It functions,
then, as a nexus.frdm whichmtﬁe passage's presentation of illusion (the
pastor as traditional repositofy of confidé;te) and rea]ity'(this séem~
inél& fepresentative—fhe is "unhappy”vand "luckléss” and a "brother"--
ﬁatterfday bastor as confidence man) diverge and go their separate ways
to converge in the final.wbrd_”ﬂippeth.” F;Om "fleece," the illusion is ( 
emphasized_by“the_archaié%.biblical, and latinate diction and cadences,
and the reality--Bierce's version--iIs emphasized by the.slang. And the
scfmon;itself becomes an exhortafion to, ﬁot virtue, but expediency.

The third‘senténcevends in a particularly deft #pplication Qf
adianoeia, a calculafed ambiguitym: It is untertaih whether the sermon-
iziqg/persona's.objection is to malgfactors'in general or oﬁly t§ the
‘ particular kind that, uhlike Dr. Morrison, ''love not the light and are
-unacquaiﬁted-with grace'--thus gxémpting from censure good-loving (that
is, clericaI) eviidoers, as épﬁosed to those who don't know any better.

" The absence of a comma after ”mélefactoré" suggests the latter intéfpre-
tation, and with it a ﬁovel sliding scale of responsibility'in which |
‘blameworthiness lessens as awareness of éulpébility increases. A‘corol~
lary of this is fhat virtue consists less in consequence and inténtion
| "than in pro%essioh: a clergyman is good by defihition.' And we are thus
“ “confronted Wiih the paradbx of the good évildoér:—only a seeming<paraaox
’ ~ since it rests on an obvious fallacy, that of affifming the consgquént:
If a man is’viétqous he is clerical material;

He i% clerical material--in fact, he is a minister;

Therefore, he is virtuous.

1
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Stated thls way ‘the mistake 1s. readlly apparent: appropriate qualities
other than and perhaps antagonistic to v1rtuc are not excluded And
thlq is the fallacy that (1 think) lies buried in thls,pasaage, provid-
1ng its 10g1ca1 1mpetus-—a fallac) that Bierce fclt lay buried as deeply
in the American mind: a confus1on of accident and essence. (His earlier
distinction, for example, made between ''profess’ and.”practice” in the
Bishop Simpson passage is one attempt, of hundreds, to dlSpCl this |
confusion.) ;

" This fallacy 15 not. stated in the passage, noT is the d11;;ha
stated the resolution of wh1ch is the recognltlon of the fallacy‘as o
“such. But the dilemma is certalnly 1mp11ed Morrison is one of God's
elect, a shephefd,‘a truly good man, a malefactor, an unhappy brother,
and one of the luckless brethren; his adversary is the secular wolf,\the
law, the wtcked his hope lies in redemptlon' whlch ﬂhrns out to be ‘
bail money. The m1n10ns of lxght and dark are confused, and purposely
so. The persona tends to define ev11 as nonclerlcal pbut the irony and
the ending of the piece point to Blerce s definition of evil as, in this
case, illegal. -

- The dilemma, then, and the 1ogica1 blunder that gives rise-tovit are .
not‘stated but are felt by.the readeT due to the contrad1ctory descrip-
tions of the antagonists. Thia ié enough, in a pasaage that is amused
in tone and jocular in treatment;'further explicitness'would weigh on
such a jeu d'esprit, pushlng it toward the didactic essay and thus mar'
the passage, conceived as it-1s mostly in fun This is more than enough ‘
- for Bierce's_contemporary .readers who hav1ng been schooled in his

pecullar anti-illusioniSm for sixteen years, would I th1nk have quickly

intu1ted“h15 central 1ncongru1ty,



To return to the point: there isn't such a transvdlunt?on of
Qalues,by which goilt varies lnvcrscly‘with knowledge of good and CV}E.
Since.standard cthics work in ju - the opposite w&y,‘ft follows ihut
Dr. Morrison is'guirfier tharfllx§ cellmatey }i:t.snﬁn Yar proclivities,
:m;l 1‘H.’1t perhaps he should be ruemoved from T'l_t\»(““!‘l"wllili("}“-‘{. Byt ot Sy e
removal wou]d‘be for their good, not his. That js ¢ implication,

The fourth sentence is an cxample of the trope protrope, an adjura-
tion reinfqrccd by threat or promise. _Thc seéﬁlurity of the sermon {Q
‘underscored by fﬁig‘trnpc'iﬁ'thc'scﬁfenéé's'FirSi“pfvbhsiﬁéﬁnni pHréﬁpi
ihstchd‘of the traditional "onto your knecs,'" it reads, "into your
‘ , _ | | . i v ,
pockets." And the desired goal is bail money, the "redemption’ in the
first sontence.A Bierce proceeds in:gopd sermon tradition to reinforce
his boint 5y the trbpe dpodéxis, confirmation by reference to cxperience
(”Behold how the cave-bat hangeth.together . . ."). He then‘makcs the
roferehcc more absurd than it inherently is by strewing it with averly
emphatic allitoratidn ("'conglobeth . . . multicnpitnl cbmploxity |
cgla"), and bizarre latinate néologfsms_(”conglobeth . . .omulticapital

serpencidat'). This latter, "atfected diction cumprisiﬂg Latin
words or inkhorn terms, 'is a‘foronf cacozeii&, and wuﬁ b;coming a
Biefce épeciulty about this tjme.8 The sixth sénten;c makes explicit
the analogy implicit in sentence five. .

Besides the traditional ecphonesis, epiplexis, protrope, and

apodixis of the sermon form he is burlesquing, Bierce includes two other

tropes'common to the genre and closes the burlesque with them. They arc

- apommemonysis, the quotation of an approved authority (“For is it not
written . . ."), and, in it, cataplexis,.the threat of punishment,

misfortune, or disaster. The interesting thing about these tropes is



their diction, the fact that they are couched in barbaralexis, slang,
and not ordinary slang but that of the underworld. |

As T noted earlier; "fleece" as it is used here is the central pun
of the passage. Its most obvibus meaning, ''to shear,'" is an ancient
stockman's term. Also, since at least the early seventeenth century,
"flce;e” has meant to-petty thieves both a purse and the act of
separating it from its owner. And this is probably.the-origin of the
almost equally old underworld and commerc1a1 meaning of '"'to sw1nd1e

”D1vvy" is s1m11ar1y a noun and a verb. A crlmlnal.slang term of
the late nlneteenth century, it meant both to share and a share of the
plﬁnder.lO

In mid-nineteenth century ''stand in'' meant to take part in some

illegal acti 'ty.v This meéning yradually broadened so that by the turn
of the century or slightly before, it had come to mean participation

generally.11

To "pit the kibosh on" meant, in mid -and late nineteenth century,
to silence or to stop a_per's,onf12 "Nip" has. two main meanings, both of

which are possible in this passage. It has'meaht, since the late six-

-teenth century, both a Lutpurse and his characterlstlc activity. ”Nip”

in its other sense means to arrest (not ''to be. arrested”). Thlb sense of'

the word has been arbund even longer than thevfirst, since at least th

. \

middle of the 51xteenth century 13
Technlcally, the final part of the last sentence should read
"nippeth and is nipped," if the idea of belng arrested for ‘theft and

1ncarcerated is to be exp11c1t1y conveyed But perhaps Bierce felt
\

: #.3

_that the context supplled thls meanlng suff1c1ent1y'and that by confin- .

~
-

o?“
ing himself to the form denqgrng purse-cuttlng e eq?haslzed.lt, and



thus made his point about the naturce of Mqrrison's offense more
forcibly. ~
Whatever Bierce imay have felt, we are confronted with a compibx
instance of paronomasia in this, the last word of the'passagcﬂ The pun
is sunk in archaized barbaralexis and is difficﬁlt'to understand.
Perhaps'Biercv made it hnconsciqusly. Aq‘indication that he did not,
that this was a conscious choice on hi§ part, is his considerahle and
growing fondness for the final, witty, m;aningoiaden finishing touch.
Another indication that Bierce knew what he was do1ng, th]H onhe struc-
tuxil llc ;nvthé>fGﬁ;tlon-éf £Bo"wé;d>;nlb”' it henrs the same relation

to the prior "thoughtlessly fleece" as does "bail" to "redemption'--the

comic deflation of a cuphcmf%m. Also, besides clarifying "thoughtlessly

., fleece," "nip" echoes the criminal meaning of "fleecc," purse-snatching.

Thus the Rev. Morrison and his like-minded colleagues cut purses or

4

steal them, but in cither casc get away with the money, and are in

cither case likely.-ta.be thEouwh-—-i-da+l—fer~thetr—pdins, hopefully to he
rescued hy their more fortunate or carecful brethren.
For unyoné who clearly understood it thismqh5cure.und complex’

quasi-pun would have constituted an epiphonema: it compriscs in the

“narrow compass of the word "nippeth'" both the crime and the result, and
both archaism and barbarism which in turn refleg% illusion and reality,

‘respectively, as fhey are depicted in the passage. Thé word also has

4

roots in the beginning bf the paragraph, referring back to '"flcece,"

eléboratfhg on it, and clinching the main point that organized religion
' ¢
! . .
can be-seen as a confidence gage whigb can in turn be seen as simple

o

purbe‘snatchlng, since, (and this lent 1s made, obllquely;~rn the

B
e

adzqnoeta) the morallty of confldence games is no better than that of

- -~ o C ' B T

£ 3
. .
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This passage shows Bierce at the top of hic journalistic form, ablc
to select the precisely right word rom o vast and varied voacabualayy
It also shows him becoming abwost (too saart for his own good, 1f all the

conmotations and reverberations ot his final pun were consciously talen

e

into account, since the subtleties involved wouid sureiy escape most
readers.  And as he was a competent amateur philologist and meticulous
craftsman who stressed--harped on--the importance . of -the right word,

. ]

there is recason to believe that these minutiue of his, many of them,

» Wérélinféﬁfiéﬂéf; FQ% éxé%ple, ﬁerc i;éhéorcc*on the primacy of
precision in "The Matter of Manner" (Works, X, SQ):V”WO think in words;
we cannot think without them. Shallowness or obscurity of speech means
jshallowness or ‘obscurity of Ehéught.” This is an applicqtion of the

dictum (Wasp, 17 Feburary 1883):
, . )
The other day, in fulfiliment of a promise, 1 took a random page
of [Howells'] work and .in twenty minutes had marked forty solccisms
--instances of the use of words without a sense of their importance
or a knowledge of their meaning--the substitution of a word that he
did not want for a word that he did not think of. Confusion-of
thought leads to obscurity of expression... . . Words are the
mechanism of thought. The master knows his machine, and precision
is nine parts of style. This fellow Howells thinks into the hopper
and the mangled thought comes™olit all over his cranky apparatus ih
gobs and ‘splashes of expression.

We may agTéE {ﬁlh him that the right word is crucial, but still, I

think, have reservations about that perfect but ultra-csoteric word
"nippeth." If the broad outlines of his argument were not obvious to

almost anyone, this pérticulér’epiphonema,would surely convict him of

]
-

the hated satiric "delicacy."

-



3. 1885

1.-'T am but mildly enamored of the clergy and only-indiffer-
ently impressed with respect for people who wish to flood my lower
levels with cold water when I am not on fire; but when I see in the
.dispatches that a teetotaling parson ended a debate the other day in
.New York by leveling a revolver at his opponent and commanding him
to rtetract all that he had said against preachers and prohibition-
ists 1 am compelled to admit that even a sky-pilot and lake-dweller
may institute reforms in controversy. 2 The arguments usually
employed to prove the superior excellence of soulsmiths and the
‘phylloxera are only temperately intelligible, but anybody can
understand the simple and direct reasoning of a cocked revolver.

3 If runners for the house not made with hands and advocates of

the bounding billow will adopt this forthright means of spreading
~the light it will greatly simplify the methods of debate, and, for
my part, I would rather have my brains blown out with gunpowder

than tangled with spun bosh. 4.. Firearms fltly charged and suitably
directed ought to inspire a IIQely respect for the clorgy and a
profound reverence for the 51nk of the Humbgldt river.

This passage, published on Febhrary 28 in the Wasp, is a reply to
.an extreme 1nstance of an argumentum a&‘bacdiﬂﬁ?nn appeal to - force—-”the
e;mple and direct reasonlng of a cocked revolver "It 1? a terse little
paragraph t1ght1y meshed and 1nterconnected in threé'parts.

The first three sentences have the-structure‘compeund—complex,
declarative, no-branch. The first sentence is an intréﬁﬁctioﬁ,‘the
second and third are an eiaberation, and the feurth is the concluding ,
-cemmentf The second and third senteﬁces, besides having the same basic
‘structure, also have a long dependent clause near the frent of the first
independent clause of each, and a coerdinating conjunction to beginxthe
second independent: clause. By virtue of theseﬁsimilaritiesﬂfﬁefiaeﬂ;end
to group‘together into a syﬁtactic unit.ﬁ\The fourth senteAEe is shorter,
having the structure simple, declarative, no-branch; like the third it
‘ends in a pair of prepositional phrases.

This is the basic syntactic structure, an unobtrusive <socolon.

'More'inteiesting is the way in whith subordinate figures and tropes work

§
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within this governing figure. Spealing gun$rnlly, the rhcturlcu].
mechanism consists of oversiﬁtoment played of against uﬁdcrstgﬁcmcnt.
The litotes comprises 5 string of adverb: znd adjectives grading from
weak to strong: ”mi]diy .. ..irdiffﬁientiy . .}tcmporafely

forthright . . . lively . . . prufound.“ 'Coﬁtrastcd with these positive-
seem1ng modifiers iIs an opposite, nogntivé trope difficult to isolate

‘and ldentxfy because composed : of at least three other tributary devices
The first such componenr dovicc: alliteration, is obvious and
fairly’ quperf1c1al It runs through the first three sentences ("mildly

"enamored.” "lower - levels " hounding . hillow,' etc.). and helps_to
emphasize the humorousness of the two less obvious but more integral
- :compTementary iropes, ﬁeiosis aAd thachresis.

Meiosis, the applicatioﬁ of a degrading cpithet, is seen in the.
first three sentenceé (”sky—pi10t,:,213£i;dwellef,” “"soulsmiths," ctt.),
and some of tbese degrad%ng métaphors are so. far-fetched as tO consti-
tutc the tx;ope catachpesig——”phylloxera,"_fg example, o vine pest.
These three tOgethOT--alltteratzon, metosis, and catachrasts--
constitute the typically Biercean trope synonymia, amplification by the
use of synonyms. o 4 : ‘ : o , -

The trope as it is used here is-very mild. TIn many other instances
of its use Biercé tonveys the impression'that he would have prcforrod
fqgndid physical asséult. In the Append?%-of his Tﬁe.Power of Yatire
. . : : > ‘ )
Robert C. Elliott confends that the/curse was the original of vows,
vpréyer, and the law, as well as of satlre He cites as evidence cerfain
defixzones tablets upon whlch pflmltlve peoples 1n<cr1bcd the names of
enemies, then’ buried the tablets, hoplng, preeumablv for the worst

(pp. 285-292, esp. p. 287).
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il1liott's point is thav for such people, and to a couxfacrahlé

v

extent, the name was the man. Throughout BFerce's ca;bér;'égpbcia?gy o
: o . S o L
when his anger scems to have mast@red him, his satire is deeply colércd
: ‘ B
By this putative origin of all s:lt'.i%," the curse. L/\"’ccordingly’, we find
him attempting--sometimes frantically--to. name h&; enemy; fhc;cvnttem ts
take the form of a string of synonyms or degrading epithets. He wys

aware of this tendency and makes fun of it and of himself, but 7

sporadically for forty years he used the formuia "this . . . this

this" in an eff rt - encompass his victim, to define him with an cpithet

Yatrociously apt nd e juisitely diabolical,” and to pin that victim

down. In some of tue more choleric passages onc can almost sce an
. . : . v
indignantly trembling soreionger, pointing. This cxample, a typical

"

one, is taken from the 23 <eptomber 1881 edition ot the Wasp; he is in

the middle "of a diatribe against Brother .J. B. Robherts, a Presbyterian

EE A A

o

dogmatist. X
This mostrous [sic] malefactor; this trained church-hog turning up
with the plowshare of his hard face the vencrable leaf-mold of
forgotten-systems for truffles of herscy; this incalculable savage
alurk in jungles or still-hunting In moccasins for the reputations
of women; this incarnate bad smell tiptoeing gingerly to circum-
vent- averted noses; this malarium from catacombs of dead-and-
damned creed; this pestilence that walketh at noonday; this theol-
ogical Guiteau reveling in the unheavenly pride of his discredit-
able identify; this Roberts!--has prevailed in his stink-pot
warfare against the centuries and defiled his cra. His polluted
finger has smeared the semblance of an arrested shadow upon the
dial of civilization. He has caused. a counter-current in the river
of time, and in the little eddy that he fouls with his unwholesome

_ carcass he enjoys the blessed consciousness that the swirl is due
to the back-strokes of his own tail. T hope--1 do fervently trust
the wretch feels better--than he looks.

This is name-calling, but with a pattern: thc epithets work with
the alliteration, and-within the isocolon and anaphora, to give the

intendéd bludgeoning effect. The,obvrous problem here is that wrathiul.

N



‘phrases and clauses camgot be thrown out li1ke cantilevere 1ndc(1n1tcl»:
I

soopter d» later they must reach a vertical support (that is, they must

' - ' . } ' v
demonstrate pertinence to some logical substructure) or sag to the
. Y . .

L

RS

ground. This ornate acrimonv i< notv vreatiy preferahle to his carliest

untrammeled abuse: figures arg not much p@od +f they deient therr own

-purpose, ﬁ*gweakening the tropes they contain, and thus nullify -the
S . 3 » : N )

passagg. * ' »

In the ad.taculwn rebuttal, however, the epithets are not out of

, -

placc. They complcment the understatement, and these two topcther pro~

v1de the nonchalant tone tho argunent requires: flaws in ”the reasoning
] g

] :
of a cocked revolver'" are not the sort which need or bear much explica-

tion. The lighf touch'}s required, and it is the light totich ﬁiercc
prdvidcs, | |

Ywo other ancillary tropes in this firsi part qf the passage are
paronomasia, and pareclcon, the use of two QordSmQherc only éne would
hormally stand. ‘The pleonasm ”suberiqr‘excellcnqeﬁ‘constitutcs thisA
lgtter trope, the purpoée of which is to eﬁphasize by contrast the
metotic epithets immediately following. The -pun, "temperately," is of

a kind that Bierce had begun to favor some years back, a subtle kind

that plays on a word's connotations as well as its denotations.

"Temperately," being the wrong adjective for "intclligible," its cognate,

"tempergnce," is theréforc suggested and this alternative is reinforced
by‘éhe context, thus reinforcing in turn the -implication that the
restraint of" such people is limited to .the areas of cohcrcnce and reason.
"Profound" is another such "'submered" pun. Appearing third in the |

series of three adjectives, its position corresponds to ''temperately,"

the first such pun, which occurs third in the priof.series of three



to a meaning closer to "wary avcrsion." The non sequi tur of ”rcspoat” in -

g

adverbs. '"Profound" hcere yokes by violehce 'its meanings of figurative

.and literal decpness, playing its literal sensc off against the latent

verbal force of the following noun "sink."

Bicrcc'ﬂ.final'sentcncc, an epiphonema, is us involved as his

e

punning. He ends the transplxentlv ironic halnn(c hetween litotes and

" meiosts, and closes the first purt of the passage with an instance of

parvhesi o, frank specch, at the end of sentence three: religio-
e , 14 :

prohibitionist arguments are Vspun hosh." The word "respect,' appear-

ing in the first sentence, is repeated in-the last, thus bracketing the

passage with this key form. But the Sceéond Mrespect” eledarTy Thus a0

i .
-~

meaning different from the first, and be ~ause 1t has, constitutes the

sloee, noticed carlicr as ong to which Biervce was partinl.  But

trope

this difference in signiflcation is not made explicit; the meaning of

“the sccond "respect” is lett Siightly cmbiguous, and thus both ploce and

alianceba, deliberate equivocation, contribute to the meaning and the
i, £

cftect of this word.  The scerond "respect" eqn mean, atong with the

first, "esteen.'" If so, the repetition is merely that, and-coincidental;

3

and -loea s ruleéd out. But the adjective "lively' 1uint5”tho other way;
; ‘ Yo . Y

.

the first scnse being LVOkOd bv a threat with a dCdle weapon also

suggcsts the second sensc as belng the one 1ntcnded Both these tpopes»v

huve been earlier noted as bcing favorites with Bierce, and he here uses

them to good effect. 'The COmhinution of the two'allows him to maintain’

K

(cxuept for the hreak s1gndlled by ”hosh”) his broad irony to the end
by virtue of‘thc amhlgu1ty of adianoceta; and at thc same tlmc glearly
convey ‘the difference hetween what the gun-toting parson should he, and

what he is, 'by virtue oiithe‘inhercnt distinction-drawing quality of

l’ . -
! ' . :



ploae.

Fhore is one more BlOTLbdn Lillip to. this n”zphonﬂmu "clergy, !

“r

like ”rcspect,”:hppears twice, iun the firse and last sentences. bracket
. ) :

ing all the medotic synonyms. The second "cleorev' means whit the first

meant, and thus constitutes on instance of, not ploce, but condiplicat o,
simple repetition with lntorvonlnv words or clauses. This figure's

effect is one of contrast. Reversion to the proper and dighified term

.helps to justify the preceding undignitied anes hy-subtly rcinforcing

what occasioned them: the disparity (imp]icit in, ard elaborated within,

the pioce) hetween the ideal und the real.
The point to the passage, driven home hy Bierce'sgﬂuugl;pf\thc

word '"'sink" (i.e.. sewer), is that the parson having enacted the non

sequitur of "respect" in the first senscé somehow -following a threat of

murder, has raised the possibility in Bierce's mind that ministers uand
: '
prohibitionists, instead of being merely obnoxious may be noxious,
. . - , ‘ .

worthy of "respect' in the second sense and thus furnish even stronger

reasons for their “avoidance.

1. 1887 R

I The holy men constituting, under Prov1dcnco, the
Gencral Assembly of the United Presbyterian Chi¥rch, have been ex-
periencing throes of concern. 2 For it appeared that thc United
Pre:byterlans of Keokuk, Iowa were sundercd in spirit as by the
opening of the earth, and the cause of the split wis an organ, at
‘the use whereof the congregation-did most vigorously kick, affirm-
ing the sinful character&of instrumental music. . 3° But the good
pastor, having in mind the shawms and sachuts of the chosen people
and. the harps of the angels, would nowise abate his will in the
matter, and apprised the calcitrants of his intention to tickle
their ears how he liked. 4 Wherefore they appealed to the sky-
pilots of the General Assembly. § Straightway ensued the Rev. D.
S. McHenry of San Francisco, who mounted. the feet of him -and
sturdily assailed the organ. 6 He flashed his fists across the
keyboard, as it were, cngenderlng wails and. screams of instrumental
-pain; he pulled out all the ﬂtops and flung them in the face of

Y

= =
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the younger and wickeder generation. 7 Hg hurled himself head-
wise and ramly at the reeds, and danced upQn the betlows and made
them squawk it. 8 1In brief, it was the reverend gentleman's
opinion that organs 'is pizen'. C

' This tinal example of Bierce's journalism, written at the mid-point
of his career and published in/the FExaminer on Jhne's, is a failure. Th}
basic device used, a favorite of his, is the con;rasting of sacred dic—

“tion and syntactic orderings and rhythms with the profane. This slang/
. .
scripthral formula, used so su;cessfully and appositeiy in the last
passage but?on;, is not enough to raise this one above the mediocre.
o HismliterglAnginp,AhgreJhis that the theqlogicqlkgispptatioﬁz_
sufficientiy absurd on the face of it, became‘rowdf hnd vulgar and

therefore farcical. But this literal point iq:déll. Bicrce had not

'lost the ability 'to make trifles interesting'"; he had, however, lost

much of his desire to do so--or so it would seem from much“of his writing

for the Emamineb. His alternative is to coast, to let hié pen be urged
on by the moméntum of'tﬁénty_years' writing. ‘From 1887 onwérd, mu;h of
Bis journalism resembles that of his first year; in fhis: although
techniéally pélished, it maﬁages to ébnvey the impré;sion of being .
writteﬁ'tp fill;space; It is most.ofte;'eigher'lefhargié or_sulfurous
Aand seldom gives the sense.of much‘enjOyment in the writing of it. The:

same formulas recur more frequently, less care is taken in extracting

each situation's maximum effect, and the satire diverges more often into -

the merely acidulous, the polemical, or, as in the passage just quoted,

the foolish. : . .' | PS

Y

In short, Bierce seéms by this time to have'beébme!bored with

' journalism. Ernest Jerome.Hopkins furnishes evidence.of this boredom:
BT . .

of the 296 quotations inf%is Bierce compendium, only 3 are dated after

. . ) 7y . . . Al



‘subordinated. Pros opopOPza the representatlon of the speech and

r
Y

» s

1887. 15 ‘There are a number of probahle reasons for Bicrce's later lack

of enthusiasm: his reputaticn and finances were secure, his major books

were lfeginning to appear,‘and S0 fq%th;/%ut I think boredom is prohahly
the main one. Satire seems to he a yoeng man's form--or nt'ieast'the
form of writers with a youthful ouf]ook; Since it implies always a
possible better order of fhingsa it requiree, thce, a degree of optimism,
of anger, of purpose. Near—totil pessimism can pro&uce oniy a facsimile--
one boarlng ‘the same relation to true satlrc that a pa1nt by number<

. - R -,

daub bear% to an or1g1nal 0il, or verse to poetry. Bierce did not

become a curmudgeon overhight; and therc are, offceurse, numerous

admlrable passages dated after 1887 but this. repreqentatlve piece can, 1

thlnk be read as a symptom of the, life dralnlng from his journalism.
The characteristic elements of style are still at thelr posts.

The sentences, by virtue of their struciurlng, form dlstlnctlve patterns

- which help convey the point--that 1< he is still consciously using

syntax_xo control semantics. Also, the biblical inversions are right,

the cadences are.fe@ to be right, and so is the diction. It is a
o - g ' : « : A
passable scriptural burlesque. . §§4 ‘ﬁ& : f

The rest of Bierce's rhetorical apparatus is- also functioning -~ | ..% ",

smoothly. The major techknique is dictional incongTuity, and the mgior
) . X . G B

“

.device is theftrbpe prosopopoeia, to which thefother'devices are

‘.’«

: actlons of an absent or -(as here) 1mag1nary person, is ‘not always easy

to isolate. Where, for example does hype%bole leave off and this more
extreme trope begin? "In th1s‘passage, however, there is no such
problem: the speech and actions are too prepoqterous to have occurred

in such a settlng, arrd Satan, as it turns out is an 1mportant member




’

of this fantasy cast. Our signal that Bierce is about to desert

reality is the phrase "as it were" in the first part of sentence six,

The first five sentences may well be a~lggitimate if exaggerated re-
counting of a rcal event; from sentence six onward the narrative moves

into the realm of fancy wherein the archetypal Hick Parson can disport

[

himself in all his pristine igndréhceJand repulsiVeness, unfettered by
: , - .

the details -and circumstances occaﬁioning this flight of the imagination.

The remaining devices contribute, many of them, to the fantasy and

its attendant dictional incongruity. -Hyperbaton, the departure for
cffect from normal word order (hérc, hiblical inversions: "at the usé
’ . N t / : - .

whereof," "sroaightway erfsued,” ctoe.), contrasts with the later. fow "is

'

pizen” and “squawk it." These latter two phrases arc vulgar and

vulgarly awkward, and as such constitute 4 combination of the trope

barbarcicr ™) unnatural word-coinage or mispronunciation, and the

frgure poicedoicogida, awkward, ungrammatical speech.  Bierce adds two
exdmples of his own characteristic barbaralexis (in the sense of un-
. hY .

matnoral word;cninage)‘hcre:'”hoad—wisc” and "ramly.'" We have seen such

neologisms before. Their inclusion here seems to be stylistically .

pointless, as does that of the "kick'/"calcitrant" pun in sentences two
and three. ]

’ o . .
More pertinent is the instance of aeyrologia, use of an inexact or

illogical word, in the front of sentence five: only abstract and inanim-

ate concrete nouns "ensue.' The implication is that McHenry cither is

<

or is compa.able to a natural force, an inevitable and %;stasteful
consequence, rather than a human being. The following tapinosis

.(”hounted the feet’of him"), and the pfeceding mni 518 (”sky:pilots”),

L=

4

E ) . 3 e —yz -
further diminish him aid his colleagues. These two tropes, the former

2



consisting jn_degrading‘languagcvgcnorally and the latter |n_dugﬁndinu
ébithets, are components of the overall prosopopoeta, as is the hyper.
bole: McHenry is seen to rampage about like a cyclonc—-flnﬁhing,'pul}xnu,
hurling, dancing--behdving more like an acf of than a muﬂ of" God. |

Figures such as the a}literation ("flashed . . ;'fiérsﬂ“}qrc.), and
. the climactically ordered paratéctic anqphora.(ﬂe .« o« he o0 H@”?
contribute to the sense of frenzied activity énd confusion. Other
dcyicqs mightrbe_fisted but they, 1iKe those briefly considered; are as
sounding brass--what 'is the point to all this slapstick?

A clue to the seﬁanticlweaknesg of the piece can bc“féund in the
nature 6f.the'devices emplgyed: fully haglf of these fall readily ;nto
the figure categofy{'since the emphas;; of their function.is on pattern-
ing_rather‘thén on sensé, but their uée here 1is ver? 1ittle to the pur-
pose bécause there 1s no purpose. That is,. since Bierce has not
_ bothéredAto build ahd state a ﬁase against Rév..McHenry ﬁnd the Preshy-
tcriahs, his word and senten¢¢ configuratiohs.cannot complement a
noﬁcxistent argumeﬁt, nor cﬂnfthey counstitute that afgumcnt;' Thcsp
figures are meré ornament. )

of th@se deviées‘whiqh,might’bp classed as tropes, most are either
gratuitousm(like the kick/caléi?ﬁant pun) or uniﬁbortaﬁt (1i1ke the
acyralogia‘”enéued”jJ The .tropes thehselves carry little real meaning,
and there js}very.little méaning.in,the passage for them to affect.

This prepoﬁderance of forﬁ over éontént has a{name, one noted earlicer:
asiafismus, é‘highly ornamented style iacking:méttef which was popular
in Greec; aroundlIOO B.C. and which S;fféred"in this respect from the
earliér and later s%mple directnes:}of'the Attic style. -This suggests a
decline on Bierée’s pért that is, 1T think, real. He_ﬁad lbqg‘prized’

By

L &



clarity and (orthrightnoss, but this passage and many others like it
exhibit very little of either.
Here, a year carlier, Bierce is again su}rcndvring 1o sound:
The bladder-headed sky-pilot calling himself Munhall, and appdronx N\ ;:. .

ly not ashamed of the name, is a daisy with the dew on. lf the ?\ ~.
wretch is correctly reported in the daily newspapers he umtdrs‘moro'w

lies An an hour than he can expiate in a month of oternlxreq Hb..-i‘ co
is none of your light-draught, flat- hottomed liar® for,;nland RN
navigation; he is a clipper-built, square-rigged, dekpwwater “Yiar. .- }]nf
He never enters the bights and roadsteds [sic] ofSprevarlcatLOn,.. ‘ ‘§?5>,
with their contiguous coastage of truth, but. hol#q thisTcourse ™ - o 'x‘~;;;
straight away from continental fact, w1th¥a f%be«runn:ng and: loyant e

~- farewellity beautiful-to behold. In the—tﬁme reqﬁireg by -a- coast- . . R
wise liar to ship his anchor this sovereign-of ‘the:sea of mendac1ty .
i hull-down on .the horizon. In addltrogbto his; aLhomleshmentﬁ as . 5
an assassin of the truth, he appears to rish a knack at scurnile- B
speech which would prec1p1tate an 0'Donnell 1ntﬁ'serpen¥11e contor~-f»l
.tions. of cataleptic envy: he is a blackgqgfd of genuine Jnspxration‘ Oy
gifted with the congenital garrulity and vocabular volubility of” a ’
Brazilizn ape. Now, therefore, may qatan,sezzewupon the Seaul of Lo
him, split it like a fish and keep it to g§?d¢b the grlllwqgf all Yo e
the victims of revivals, world without cnd% amert. 16, Lo v '

RN S,

gl :'w .
This scems on the face of it' to be a fair 5aﬁﬁEJC arfatl, The marino

conccit, ror example, secems pa1t1cularly su1tod t(hthe hvpcrholc But . .
; \L“\ ) v » -
this conceit should-have becn dry-docked )caro.edr11€$xN appears on R

nr s

. heo .
_page 116 of his first hook, Fiend's Deitaht (1875 ;aﬁknmtggtcntly in the
) Y sy e R
: . . . e w e
5 August 1881 issue of the Wasp, and scveral ‘times in bUtwccn. ALso, thc ) o
typical closing curse (an ersatz epiplonema)’ dOOb 11€llo hLHlde oftcr d
: ° .

‘belated hint at the nature of Rev. Munhall's a}lcgcd'lying/'/hﬁL,Bjercefg‘"

. _ y .0
11'iLer¢rion hus gotten out of hand (a vcliable measurce of Biurcoan
. rs - -
s S g .
szellct1on), teasing him into a contradlctlon BD Oﬂo ever hnd dtalv
‘e
. . o Ty a®
tic contortions.'' Finally, the Bicrcean_neologlsms (”)oyant. ; S ‘
. . & @ . e B
"farewellity'") are gratuitous, and the tapinosis (“bladﬂer—hendcd sky-.
2 : - ‘ I
pilot") 1is by thié-time %hopworn In 4un1§;th1s is dnother lFStdnL( SR
' " e o
of B1erce $. own rhetorlcal craft. drlftkpg ruddcrﬂe59 aftcr thc s;gond .

) P -
sentence the reader waits in vain for. an answer to’ the_questlon;' . o

a -
v



R Y
What "1105"7"' ' - _ R _

¢
L] ) b :
In ”POIJtlgsqﬁnd tho rngllsh Ldnguage” Urwcll malntdan vhdt )Jl‘bh‘ )
: . " B ~ :"' v
supplﬁnts thought~un1ess v1g11ant]y exc1ude Thn prd*cssronnl avadk ‘6 0
‘A = R . 4 .

v A9

M irksome hTﬂqnw?*k.und pmeluJe~ r-rutxtxon or ¢v<n Lﬂcflc1km by wore 3

..H./

"‘,% . . e® s B
s - :
. dT less consC1ou91y obscur1ng~h1 moanlng u‘,111u0 qn r“bhnl(ll. .

.‘:'- . - . a 1 '

c o ‘,’}/Bgcrce had by th] time made too mmh fup af ‘pe( 1 l}m‘ 1 6 .- °
Lrv . X . ) ¢
g .
. :
vocabularleq tu su&tumh 'to, Slmllﬂr blandlshments in any 0hvxuua°w1), . e
. Y I ey
the rcsult 15 Ihch the’samc. it'is ta>}11.k;~;-' 0

T P S
- o
e raises 1s. dlstlnctxyely Blcﬁpeun~—clc¢!¥' ‘é“ R

“._but, as in‘thiékpassa

'crodit that the fog

,rhetorlu, neolog1sms,~1d1osyncract1c pun%-and turns of: phrnsC'flt ;s‘nd‘ SN
- i . L “,‘ )
. to hlS credlt that he ralseq rhe fog at all R S e » o
» : ot

: ’ . $
Bad prO&e is- the e?fect ‘and’ lazlness aqd boredom JSeem.to bd’thco A

mnterxal causes;. but there arcntyo faqtorﬁ standing h&%wgcn the%c—~» ®
-, 9
3 » ¥

. .L,

-

o formal and eff1c1ent causes, “one mlght call ‘them.

. v

The tlrst 1nterven1ng ﬂnctor rmn. thlS declxne 1s the ahsence ot a

logjcal tramework Other less rat10na1 WTltCTS might not miss suah a
»

framework might- feel 1t9 lagk (1? notlced) as an advantagce; but for
Blerce such an .chu51on is unfor‘funate As | have’ seveml times tru d

“to: show ¢ a, Blerce passage depends heavily for its quccbsq upon the
. ° -

A stréngth and smooth alticulatlon of its logical xkcleton The germAuf
°

most ‘good Bicrce pabsages 1< loglcal ~and accretes about it the other
j §%1emqnt§ of pr@se, natgrally, as it cvolyes. vAnd ?t is the logic that
';ﬁovés thé passage'thgough’thc beginning and middlc, to a fdtting~:l have
used phe.térm ﬁorgéﬁic”—-end.
Tﬁe second iﬁfervening aspect, a function of the first, is form-
’1é§sne§§.”x1f Biérce's prose has.one-distinguishing trait, it 1s

. . ,v A :
- concxslon, ‘vet ‘here i1s a paqqaée whth rolls .on, amocha-like, taking

L3
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. -“ . . ) A 0

' .o .- o . ‘ &

;
.

-

-
.

wre spacesthan two or three of fis fine carller camcos. '’ The ‘reason
) b’ 4 R . "
for this is fairly gyvious: a picceceof ?dr-.it'ing cither endsgwhere it
i ’ . K
1()g}c:11'13/ and artistically shBuld end (Oc,j,‘c thinks of his many apt ~
epip{mna:zqu.) + with its power intact, or it continues until it run® out
. ; o e o .

0y

. o . : T : '@
in a Wweak or factitious ending, or nonce at° ald (one
v B . -

of 'steam, cxfring
. > A . -] 23

thinks of thé yolcanic J. B. -Roberts passage, quoted in the previoids a

o> .
: 7. ) e :
section,.and of its, Ihlicrous eading, "I hope . . . the.gretch els
¥ .

-

bettér than he looks': here the 'mpun‘fzfin labors to hrihg"forth @l sﬁ’il?

. » A .

horn mousc--an cnding s6 feeble that it might be thought off as an
N A l
B . é .

=

anti-piphonemal . A : - ‘e

Without torturing such a general ohservation into a Law of Lonscr-
@0

vaeton of Svatactic Faergy, T think it is safe to- assame that, pencrally

speak¥ng, ‘the S}‘lc)l‘tbg the better. Certainly Bieree believed this. And
just ax certainly-his writingy refiects this helief: the best of it 1s

L]

“dmpelled inward, Spare, and dense.  But one can only he-terse when one

“has matter, structured matter, to concentrate; without this, the opposite

technigue, attenuation, 1s in order.

There are oth‘%bjoctions, besides stylistic ones, to this casual,

centrifugal way of writing® One might say that, for a man of Bierce's

Al

'skill, such offhand composition is evidence of cheating. The satire is

too euasy. It is easy lél the sense that such imaginative flights are

not as imaginative as they might at first se¢m--are, instead, ‘fiights

into formula. The formula called for some factual background material

to begin with, then a sudden veering into the absurd, then, as likely as
not, the revelation that the devil had been a principal in the tarce.
Thus the clergy in question become a type, indistinpuishable from their

f.el lows.

I30



Iﬁ satire, the unpleasant reality is held up to the pleus;hg illu5-'
~ion in a way calculated to emphasize the disparity. Often, a sccond
- illusion is empléyed, the opposite of the first, to paint the subjoot
blacker thdn he 1s. - (The K}ng of Brobdingnng‘s ﬁirade against the
"little odious vermin" is.ulgoéd example Qf this counter-illusion.)
'Rightly handled, such exaggeration draws a’thick black line hctwocn'rhc

real and the ideal. But it is the real that prompts the artist to write,

~immediately from the positive to the negative illusion, skimping the

reality, then it becomes solipsistic,and satire is not a form that finds

its justification in art for art's sake. The ¢ffect of such short-
circuiting is irrelevance--in Bierce's case a clerical straw man is
evoked for pummeling qua clergyman. - The individual foibles which

occasioned the pigce are lost sight of, the criticism becomes general .

‘

and diffuse; it becomes perfunctory, and since its point is uncertain or

‘banal the wit and humor incorporated in it cannot themselves have much

boint.

»

| suggested earlier that Bierce's epigrams may have cvolved in
three more or less distinct phases. Using hislsucceeding replies, to
the anti;Darwinians as a paradigm for this hypothetical process, P

pqintéd out that his original jibe contzined.the germ of an idea, und

3

3

that. the elaboration of this notion in,the'second‘passdgc,yiclded i

clue to the final epigram. This process, by which form and content
pressure each other to yield wit, is in these three quotes admittedly

schematized: the original notion, the elaboration on it, and the compres-

sion of it nearly always appear (if they do appear)'togéther, in the

‘«

same passage. There are usually no'éhtquening months™ or years, and
) PR .
%, i :



thus it is probably a mistake to put too much cmphaéis on di%éreto
pﬁascs if the entire compositional proceSS is,]iké]y a métter‘of
‘minutcs. But the sequence is still perceptible'in'all good Bierce
pieces:,statément'of théme,‘cqmment, abbreviated comment on the comment.
‘This lastAis the- epiphonema (the‘sign that a Bierce passage has reached
fruition),’daﬁgling at the end, pcrhap§ to bo‘plutkod und polished as
an epigram. My point here is that in his unsuccessful passages BlelLO
seems to have quit at the ;CLOHd phase, the figural e dhoratnon having
'allﬁwed‘tHO“meﬂng‘tp'50comé ‘the énd. And bétuhSc'hb qnitl’hfkiﬁbh kébf”
,Qn. | | | «
This i the tcason For’thg Biorccun rhctoritu] fog noted carlier, '
which is simply a torollérylof th{s_reduction’of composition to formula.
Bierce suid that satire is punishmént. But, when he did not trouble to
construct a.case against his victim, then he was left without'a focal

-

point and forced to deal in’increasingly standardized gencralitices.

Bierce was aware of the -problem.. In a letter to a man who wished to
7

(ompilo some of the newspaper wor\ he wrote "] darc a) there are many

"/
artlcles that are dUplicatea;~and I blush to think how many times you'll

come upon ‘the same ideas and expressions . . ." (McWilliamg, p. 289).
The result is, as we have seen, congealed originality: a sort of
Oldspeak, a prolix and structureless piece of prose caparisoncd with

worn Bicréeanisms, that bores to the cxtent that it was written in

6

boredom. In such pleCCG Bierce htgﬁ the question in much the &amc way- .

" that hc did cighteen years earllor, the way more pedcstrian writers do

)
. '

by assuming that certain objects and situations are humordustori
 te11&ng, rather than making them $0. The humorist's arsenal (fat men,

’ ’ : ’ 1o :
mothexs-in-law, etc.) never appealed to him, but he had in twenty years

(IR



(4

o

assembled his own stack of props and patterns which in carcless

4

moments he manipulatcdhfor the automatic laugh, as he had manipulated

el

casy tropes in his apprentice piccecs. . At.such timés his writing was o

mere languid gesture or sclf-plagiarism and for this rcason not much

better than the rough-hlewn glec of his f1vst yeacs as a journalest. i

s,

a time when he had achieved a commanding place among North American
newspapermen, he seems to have tired of .the trade. His own definition

of achievement (in The Devil's Lictionary) comes to mind: "The death of

:eﬁdeavof and the birth of disgust."

139
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NOTES

-I“Tangential Views,' Works, IX, 243.

designed to protect the

2 "Tariff, n. "A scale of taxes on imports,
er" (The Devil's

domestic producer against tte greed of his consum
Metiomary, Works, VII). :

’ "Epigrams," Wbrks,.VIII, 352.,

1bid., 373-74. |

_TheADébilfg Digtionqry,fWorks, VII,

6 "Epigrams,' Works, VIII, 369.

Wasp, 27 Januaxv';yv issz. L ]

8 Follett has noticed Bierce's skill with whimsical Latin, and
cites a fow cxamples: '"the American woman is Felis pugnans, the housc
tly Musca maledicta, the camel Splaypes humpidorsus, the tadpole Thadileus
Polandensis, the human hog (whose grunt is slang) Pignoramus intolera-
bilis, and the A—or an novelist Mendax interminabilis" (p. 287). '

9 L . . ;
_ Eric Part-'dv. 4 Dictionary of the Underworld (1949; rpt. New
York: Crown, 1961). ' n
1 Ibid. - ‘ -
S —
Thid., <o . >

. . RS e - . |
L J. S. Farmer and W. E. HenlenyFZﬁn§:é%#=ifA

1904; rpt. New York:.Arno,Press, 1970y .

13 .
’ Ibid.
14 o : . . ‘
© 50 many things struck Bierce as being bosh that he began to
. discriminate: therp was '"pure'" bosh, the least virulent, then "blue,"
~¥blu-," "pristine," ""congealed," and, the most insupportable, "spun."

. .

15 The Ambrose Bierce Satanic Reader (Garden City, N.Y.: Doublcday,
1968) . . ' ‘ o

16 .
Wasp, 27 March 1886. . .
oD . : , - .
7 The passage i$, to be exact, 412 words lgng; this is the rest
of it: ' : . :

When he had exhausted his demi-johns of wrath a mild-mannered
little hlonde gentleman, apparently’ near-sighted, rose to reply.
"The Rev. Mr.---," said the Moderator, hesitating as he nodded
"The brother from---." With an engaging bow and a smilc

assent.
a sunbeam reflected from a pan of

that" lighted up the hall like
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milk, the brother began: “Mir, Moderator hrethren, | have
listened with profit to tue hrother from San ancisco 1 live
there myself sometimes' Brother Mcllenry " Fixed him with o searchiag
eye--"and T cordially anprove all that he has said. In my own
congregation the music 15 all vocal: it is damned vocal'"  The
brethren leapt to theiv feet: a great silence fell upon the genernd
assembly. Down sank th- cac- jets till each was but a tiny.point of -
blue flame, and in the ghastly light men looked as corpses all ™= - .
Suddenly the clock began hammering out upon its -ailing gpong an
incalculable multitude ot hours and the Unknown Brother was seen to
consult his watch. rhen he withdrew by wq;.of an opcning which h)l
thoughtfully presented itself in the flaor. "The Devil!"
ejaculated Brother McHenry, with unguardd tongue. "Indubitably,"
said the Moderator and adjourned the SOGSJOH




The mind is its own ])I'JIL'(‘, and in itselt
Can make a Heaven of Hell, a tlell of Heaven.
--Suatan

-CONCLJSTON

1. _The Traits

Bierce's Etylo, his haturelstyle, is a strange and complex thirig.
1t was; by thé mid-]HRU's, t 0o soﬁhisticutcd to be vcr} much ot humr.
in the newspapefs, too complicated for a medium that méusurod the result
in column inches. My reason for emphasizing the‘inﬁdcquucy of the last
piece quoted was not to delimit the time span Qithin which hislstylu My
be prqfitably,§tudied, but te suggest that post—iSQO'grﬁcwspufbr columns
are no longer the best places to &ook.

'My Concern has,been with the development of his style, -and the

. ,‘n..

Civil War joﬂrnal and,'for”example, Tales Qf Soldiers .nd ULULLians.

Thé way needé ﬁarking because it is not straight. Oné might say that,
very génerally,.there is a movement in Bierce's ét}fv. from an curly.uso
of caqy tropes to a late use of ea;y f1gures, and that.between these- -
.say, 1874-1884--1ay a fru1tful decade or so when he oftcn qtrugk a gqod
jbalance b¢tween reason, figure, and trope in hls coluﬁns This is;‘l':
‘think, broadly;;rue'but'also probably mis1eading, since parfipulars qﬁd'
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™~

countermovements are seianted: traits and tendencies, pood and bad,

evolve and atrophy and change and reassert themselves throughout his

career, especially in the firsv twenty years. Each of the twelve chicf |

_ v
passages was included to illustrate particu}ar-varying and various
facets, ;he mor; important oncs; of his style. B

In Bicroc's'eﬁrliesf work we notjoed 5 facile, suroaﬂ!?!g pup
ridden, stichomythic tendency to verbal horseplay. The';ocnnd 1868

passage, the non-book-review, shows a clear gain in choice and ordering

~.-of words; and in restraint.- fere the figures anaphord and “luocoion

provide a. framework for, -and render nore effective the dominant trope

~tparalepsié. That is, the repetition and the halanced syntdx p§9v1dc a

\/

" deliberate tone, wh1ch suggests that in thc descrlptlon nothing impor-

tant-w111 be missed. The third passage, the borlesque prayer, is. an

instance of Bierce's growing mimetic skill (skill in cxploiting

~dictional incongruities),-and it prefigures the typical Biercean

reversal, a seeming switch in direction bearing implicntions for what
has gonc before. This piece also 1nd1cates that B1ercc nnderstood thc
value to his etyle of eZZ@ps78, auxests, and the repctxt:on dnd abter-

*nation of long ‘and short sentences. Flnally, in his Lomhlndtxbn of

" mimesis w1th anacephalaeosts (the antagonlstlc Jargpns 1n the (loqlny'

sentence ~which imply Bierce's objections) we may catch a glimmer of an

emergent epiphonema, the witty'closing which bédrs;implications,for'whur

has gone before and encourages a xeroad1ng in the lxpht o{ this dl[U](d

context. Bie rce s ironic defense of the Falth tﬁrough falth passqge

four; contains one of his first successful uses of the persona, is an

~ear1y instance of ‘his 1ncrea51ng rellance on 10g1c and on thc f]gates

$36cglon, anaphora, and conduplzcatto.' The unsuccessful attack on .

- N . . o .

NN



1

ing ¥ less an attack t Q%P cvasion.

Passage six, the one dealing with Rev. Heath, contrasts with the

o

one on Macpherson in its restraint, and its incorporation of logic and

undcrstdtement 4'lt also relies for its fcht upon hunnou, the long,

\

'_balﬂnced sentence whxch suspends unt11 ‘the end its sensc. and upon--"

adianveta, the calculated'amblgu;ty: Ihe seventh passage, Rev. Hemphill's

-

. ! . ‘ . . . - . k] -
Fastertime rehuke, is ona of ‘the better exercises Bierce had so far
written in complex and elaborate syntax: the complementary ftigures

‘hyrmds.and brevitas, and'hyperbaton (inversé'word order), anaphora,

AUTESTE, dnd azliteration acgommoddte dnd Lomplement such tropes as exer-

AT (1h< same thought in man) forms), ploce, mimesis, litotes,  and
pdronomanu.'.This piece, like thc preced;ng and succeeding ones, hds
the wittily telling close, the epiphonema. Begxdcs tilustrating his (by

this 11mu) mastery of such a closlng, the eighth pdsﬁlgo can be taken

. ~——
.

as ah‘indjcation-of~hqw deeply Bierce's thought and styl¢ had comy,. to

-’

be . imbued wi%{ logic, and how deftly he was able to flesh out a logical
‘blunder and turn it into a short, pointed es>dy or vignette. ‘This is
his reply to BlShOp Slmpson, in it, f1gure< “such as megaloprepeta (lofty

'utterance), brevztas, chzasmus, and dzazeugma holp ICallZC the Pbductzo
. \
and carry‘the tropes adianoeta,.bathos, anacephabaeoszs,and catachres;s,
. .
5 v
the wrenched metaphor.

~be nlnth passage, the covert fable is a good illustration of how

V1v1d and goncrete Bierce's st)le Could be, and of how these qualities...

’



~‘journalistic his style had become. His réply tG‘fhc'th

¥
result from, among other things, his peculiar use of hupd’ﬂpbw;7 {the

’ . . i .
“mimicry of dCtS) dnd of “ynﬂcdounb. PuSsngo ten, the pronte detiancia

;ion of the clergy for-agnoring Rev. Mérrisoﬁ's prcditahonf. wits ine haded
. ’ % . .

to.show Bierce's mastery of the penﬁon‘,,of word L01nxﬂg (canu dﬂiu), of

paronumuhia (punn1ng, in thls case elahoxatel), w1th hl‘. } t(rm,, and

‘of adianoeta (dn‘illustrapion of what may be accomﬁlished by thc omjésign

of a comma):wLBut; mainl}, the picce was intendéa{to'show ﬁjcrcv"j

. -

facility -in using unorthodox diction (barbaralexis), and to imply how un-
. . . : R - v

1y pdT sOn, pas:s
N .

’

sagqrcléven, 1n§1cates once agaln hxq commj tmeht to lOLl( and his. fond

A
= . . 5

néss- for the figures.zsocoZOn,'allzteratmon, and 00ndup?7uafzu This

K

.pieceasho _1§O, the potcntlal effeLtIVCnCSS of a haphazardI) mﬂlntdand
LA ' G i .

_‘thufw og a restrained meiosis (degrading eplthcts) of cataohruuin;

Daﬂonuma ia, adzanocta, and"ploce. The finatl passage shows what always

. 1
happened whih he set his styllstlc englne runnlng and neg]ecrod to let

[

out the clytch. = e e Ce z

OuE the clgten A S

P o ST R ‘
To sWmmarize: we are likely to ixnd_tn B

a¥c c* best stylistiq
efforts some sort of logical frame;-and within this, Such extensiveé

figures 55 andphoﬁa. t8ocolon, auxeSLs, parcnthcv s, hyrmos, and

hrvafa¢' and w1th1n thése %uch tropes as mzmesfg anaecphalasoeie,
; )

epiphonema, adianoeta, pioce, parcnomasia, litotes, hyputypusin, and

v v -

* synecdoche; and within these, such relatively hinute figures as o/ irci,
- ". . ' ) )

condﬁplicatio, and alli¥teration. Also, we arc likely to find reversals

\ o *

and significant juxtapositions, and;we_?ay find 4 persona interposed

s

betccen Bierce and q@rselveé.‘ These-arc the trnitS'we‘find in his best
: 3 , N
: '

ertlng because thexe arew;he traits whlsh make such’ pneceq his best,

whlch constitute thc sprlng< an& gears and bearlngs oF a very, powcxful
. _ R .
< . ¥+ : . .
. T . R . [N .

<

-t - [T . P

RIS
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a

- ey .
Lnn;rnu1ng 1ntcre5t in his earlier 30urnal1<m by ofteqkpog]ectlng it :
Tdtex @P’ ln favor of 1ull~scdlc fictions. There was.no decline in

3 _ o
BLCTLO'; ahxllty but. rather a %hltt in emﬁhdsiq *he gradually becaméj
A
less-a )ournallsr whoqe.gllpplngs were often good enough to put. hctween
covers, than an author whose flgtxon often flrst uppeared in the news-
o - . : .
{ﬁpupura, with his hread and buttcr columns. '_ o !i ;~4z

£

qinome larger purpose So, in ‘a way, Bierce helped ensure. a sma]l'bur"'q:;

vgtylcf 'And,_aS‘I have suggested, the columd& are useful in marking "
the emergence of th1s style, in charting its erratic devé’

'\.

'ﬁProgrcss,.however. or dcvelopment, presupposes a de@trna'lon or

% _
worthwhile cnd product. Intriguing as the columns are, I admit that if

“) . . . . ‘ .
thay were their own culmination they would be unlikely to interest us

now. .They would have all the interest for us that, say, the work of an

“ excellent Victorian painter would have if thaﬁ_attist had chosen fp

'render-moétly trivia in miniatures, and then to bury them. .
N .
Newspaper work is seldom unearthed for its. owni sake--merely to mark

’ 8

a bold“brfght phrase or two in a century's tubbish heap--but to serve

PN
s

I' noted the stylistic traits we are likely to find in his hest

piaragraphs; we willXot, however, find all or cven most of these'in a

wingle paragraph. The trouble, then, with even-his best weeckly pira-
, e )

graphs is that they are too.short and. too slight’ 1o give his mature

stylc.FuLL/Zedpe. - . .

~—

In this, the best lﬁter pardgraphq are like the worst carlicr y;

.;qulibs‘ they ‘lack room. His style, growmg in these pdb.gegv"fﬁ‘\%entl:\ﬁ

marred them, eithey by crowdlng a sl1ght sub)ect to death L tor

\\\\\\
example,wfth\Hg\phlll) or by burstlng the paragraph ' bounds (a% hlth

. v.[.J -

Munhall, Roberts,~and;M€TEhTyJ. In either case the style suffers too $

Ce
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T Of hxs storlcs I LhOOSC "An Occurrence: 4t Owl Crech 3r1dv~

s A
because the balance of semantics and syntactics is upset.

2. Control
I turn,. then, to the Bicrccan short Ltory, because it s the

culmination of twenty years of wrjting pdragraphs bocause as auch ot

is a good justification for studying those paragraphs, and hecausc 1t
. ' . - . '

provades the chance to sec Bierce's style whole and thercture to the hest
. ‘,~ ‘
- advantage.

o

"o ohecause

»’\.-v -

1t 1< the one- piece of his writing that most pcop]o can tOHnGLT wilh the

name Blerce, and becaus this story not only displuys his style at 1ts
: & G .y
',fnlLCQt dcveloﬁment but #?cltype or cxcmplar of it. Murk Schorer 1s

‘no d0uht r:ght,ln findlng those liter dry works Lxeat "whose rurms are
P cxdctly oq:?valént w:th their sthOQts and [wh0kc| evaluation of
Lhelr sub;egt% cquts‘ln thpxr istyles' (0'Connor, p. 29). The story
Y. I . T

thlbltb wha1 Vnglnla Tuftq; ahl% “syntactxg »)mholxsm or UErammnan a8

Jnaloguo” (rhese term% ‘are tho f}tlu dnd subtitle, respegtively, of hvr

Wuxtocnth chapter) Kha”'i. .tha %tylc is so0 closély mufghod to thv

i .
stox» llne thdg it nbt only conveys and refleqif the dutlnn hu.

l‘x' e /,‘

7 . « ’,.

'“Simudatcs it.. hls w111 hecome clearen shortly C 'f
e / /

¢ . ,_..,‘

Henry Iames '3 "Thc lurn of ihe Q:rew &5 for many vears Yoo

‘,‘ _r - N

8 paftfcu1~ . deﬁt and chxlllng ghoat'qtory Oﬁly rec&nﬁly'haﬁ LUotoen,
glven thc atten%;an Jm dese;veb. attentlon that has rnvcaled xt for whot
Vv i & -_-‘.v’ )
,11 gssentlally xs @amasterful eXprofﬁilon of abnormdl p\VLhOlﬂgv—-

. “
- -

s TLPIQ\SIOH. groundfcqs téxror- and mndnoas ) ”Dul Creck Bxxde“ b ma

: N l 'l : ﬁ " -l .
%rmllar h1story of 1nattent10n ft has langu1%hcd in antholdg:e'
gh1ef1y thoge used in. bccondary qghools dnd has bgcn ran as AQ_JFFiUHA
i { 4 ’ S ,- ! . o ' ) 7o iA . ' .

’ I L I B i . i Lo - . .

s i L% . f



-of his watch."  '"He was a Federal'scout.”) and contends that horo "the -

tale of extreme powervwritten by an otherwise unfamiliar Civil War writer,

e

It is fitting that, if Bierce's slender popular reputation must rcst

on any one story, it should rest on this one since it is his best work.

. Lo _
But it is unfortunate that the story should be-generally valued for its
accidents-and not its essence--that the f1ne Biercean 1mag1nat10n, grisly

wit, and poignant ironies should be sllghted or over]ookqg entlrely——and

thaf’it should be read, as Cleanth Brooks and Robert Pcnn’Warren read it,

<
1

as a compe111ng war- yarn with a gimmick, a reverse 0. Henry twist.
Because "Owl Creek Br1dge" is still generally mlqunderstood 3 }¢foading
of it is in order. In the nexpvpages 1 wjll be attempting to get it in.

sharper focus, for its own sake,-and for that of the stylistic details

“which thereby become perceptible and comprehensible as part of a larger

whole.
- As evidence that the story. is still beset by general misunderstand-
S 1

ing T‘Gitc_a recent and puzzling article by Fred il. Marcus, titled "Film

and Fiection: 'An Occurrencé at Owl Créck Bridge'" (”ulifbrnia Fnglish

Journal, 7 [Féb' 19711, 14-23). He scé} FRE S oryas ar ”nﬂrrnnrv ~'\ﬂ}
. { — L
homo&eql cd Gothle tale of horror " ”spxced hy duthurlal 1ntxus10ns of
— .

saxdonlc observatlon'l 'Qp 15, 14, rcsp.). Profosxor Mn cus has noticed

two of BlCTCC s more 1mportant sentences (”What he hcard was th tlLklng
!

. -

horror reaches 1ts apogee in the terse cloqlng phrase which flares_ like

luminous eV1l over the'n}ecéﬂﬁngﬂiéggs”‘(p 15), and Chat ”tho ecrice

11ght illuminates section I and malntalns the chlll mood of Blerce s

" horror tale” (p.v16). The‘pérsonafs dbservatibn that Farquhar was

evidently '"no vulgar assassin" reflects Bierce's ''social consciousness

of caste" (p. 16), according to Marcus (this is one of the story's three



A ‘ S ' [ - Y

. '

- ”

2. -'_ s .
themes, as Marcus reads it); and Farquar's post-imaginary - plunge hvper.
K L

sensitivity Tteveals "man's usual insensitivity to the vihrant, throbbhing
- life pulsatiag about him {p. 17}, A review of a cinematic odapt.aticon
’ J,V . .
~ . » -I—-.’ ‘.‘ : . . o
of the story follows this ohscrvation, and Marcns closes his article with
the reflection that, since the filmomaker used a number of details winch
"trivialize death," and since this "trivializing of death sugpests con

temporary .events only too clearly,'" therefore, '"the late nincteenth-
porary . ¢ 1y

«
5y

century story becemes highly relevant to our time and place" (p. 23.

L--differ stewhat.with~neafly~a]} the "Owl Creek“'éoﬁmentﬂfGFA;ﬁ-: e
o ) . . | o
but with Profgssqr Marcus I disagrec comblete]y. In fhosc plgtos'whorc
his méaning is a¢cq$sibie he seems to be arguing that "Owl Creek éridgé“ "
is a sensational thrillter & ba Poe (prqbably fhe mast yiﬂoly'hhld
intcrprgfa;ion of the story).’ Ivﬁill show that it‘is nnthing but. -
The story is, .incidentally, an acti&n tale. E§Svntiul]f;lits |
concérn %i)wfth what may be loosejy cal]ed philgsophy: it ts g spocula
tion on the ﬁaturcnof fide.aﬁd; closely re]ated,.&n the nafurc of

=<

abnormal psychology--perception and cognition. -Closely rc‘&(ﬁ, in

A
-« (& which this epistemology rests. ‘The story is also (and this shouldn't

turn; is the story's concern with cpistcmology and with the fogic-upon
. . . o

carprise us) satire: 1t is a burlesque of the orthodox war y:irn in which

.the hero's decath or survival'is noble and significant. [t i< al-o in
: - -\ C .

~ffct a lampoon-in-progress against those who, expecting the usual war

yvarn, mistake "Owl Creek Bridge'" for their standard farc und overlook
'- its central concerns; and its ending is thus a sharp rap across the

senasibilities for-'that cave-bat, 'the general reader,'" dealt in .

. . e - A‘ . . 2 ' a'_ . . . . .

punishment fomfwoolgathering.

. ‘ 5 .
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Like Henry James, Bierce expected a greét‘deal from his reudcrs.
The main lesson we learn fromv"Prattle” is that reading Bierce is ot a
spectator‘sport; he demAnds parficipation; and for those who dé
parpicipdté_the recombenée is fine and subtle Biercean wit. But Bierce.
had only scorn for;“bad readers--readers wﬁo, lacking the habit of
analysis, lack also the faculty of discrimiﬁation, and take whatever ié
put before them; with:the'broéd; blind catholicify'of a slop-fed
. coascience or a parlor pig" (ArgonauETI2Z‘Jn?e 1878); Bierce, ds we ﬁave
-réeen{'did hdtmyrifé'brdinaryfnéwspﬁpcr CO]Uﬁhsf!éhﬁigﬁi§ fo’ Tenson to
~assume that his fiction will be 6rdinary fiction. If, thgrefore, we
dpprqa;h the fiction with dpcn cyes? as the columns have taﬁght'u; té do;
then we may‘e*pect the rewards Biorcengives to those wﬁo cxtend him this
cpurtesy., Only é modicumlof alertness should be enoughvto coﬁvinco us
that "Owl Creek Bridge," far from being some srrt of hystérical Gothic

horripi]ator,iis about as tightly controlled and meticulously organized

-

S e e e ;'u,rl‘t\ll,4.-,‘,,|.,\,..< At e ren e

‘as any story is llkely to. bg e

: btuurt Cowan Woodruff, towarj the close of an 1nte10xtnng discussion

of the story, writes that, 'soméhow. the reader is machﬁbwﬁarricipatc in

- ' .. . . 4 ’ }é ’ N
the split between imagination and reason, “to feel the escape is reat r
while he knows it is not."” Woodruff is rlght, but hls‘"somehow” could

be improved upon; and in the following pages 1 try to do so.- As a start,

it is worth pointing»out that-the reader feels this‘split because thc

protagonlst hear> and sees thlng% he could not hear and sec; yet thc
reader s sympathy may be so engdged that tﬁls knowledge is kept in
- abeyance. The reader 1dent1f1es w1th Parquhar and because he docq and’

to the extent he does is also proﬁe tn aberration. ’Havjng a]lowcdfhis'

4
NN -

heart to enter h19 head the reader is llkely to feel shock, thén

: :}



~

’
I

resentment, at the story s end. This resentment stems purtlf. I thint,
from a’ foollng of thlnL been hoodwxnkcd by a clever trick.  This 1o
understandable but-unreasbnablu, since the story is not {and there o
abundant tlues.to this)‘an cscgpe sequence.,

The story is, instead, uquScinarinﬁ speculation, onst i
fictional mold, of the a]mosf.]imif{eﬁs powers of‘tho,humnﬁ minﬂ IRRIRE
stress. The mind i; certainly ccntrai to the séory~—tho‘ﬁind, and its

capacity for interpreting experience, for imposing éldcr on that

experience, and-»if-nc¢cssary, for evolving an altepmnate expericnce, one

‘.\ : .
that is bearable Itvis the last flicker of the mind that claims ouvr

attention--how it responds in .its final split sccond. David R. Weimer

puts it very well: v

- What the characters undergo--and what matters to Bicrce- «is an
instant, always brightly attractive in.its brief duration, of
1ntensely felt or intcnsely percelved experience, ..
The horse and ridef will fall, the groans of the d)Lng «ol*)oxx re
sound, the courage go for naught. :

‘The grotesquely unstable, fragile, precar10u< natntu or th
individual's rare nnd‘therefore valuable experience 1s. precisely

Bierce's theme.

~As- e JamesTs story, CVU!Vthlng in this Uande(nd upen point of '

view: in both storles there are ShlftS, the effect of wh1 ) P IWU—TUIM,

Al

to engage the reader in the immediacy of the acf1on,‘and to pose, subtly,

the epistemological question, How do you know what this nction P8 o

more pointed]y,-Whose testimony can- you trust? James, as his story

folds, qubtly and perslstentl) undermlnes the credibility of the povern:

8 .
ess. Bierce does the same with Farquhar.

first sentence: "A man stood upon a Tailroad bridge in nérthern Alabami,

looking down into the-swift'water twentyffeet”bclow” (Works, 1T, 27).

. He sets the-stage for this erosion of Farduhar’s credibility in the
A . } . . Y



The water is swiff; what, thoughts this current calls up for the doOmédp;
mnﬁ are at this point open to .conjecture, since we are gfill oﬁservihg‘
Adrquhar and his surr0und1ng>, not ohqcrv1ng through him. The point of
view 138 limitcd, the narrator acutely percht1VO but profoundI) dl sin-
fcrestcd—-thiﬁ js, after all, only an "occurrence,' .und a very common
_one at that. We are met with a Sgries of unccftéintics which.éommunicatq
the narrator's Iimitations. -Th;ngs beyond‘thc moment and -the ficld of
vision arc not dcfinitély known, and theunarrutor is CHFC(HI.TO‘SCparatO,
“preciscly, Faéf'froﬁ’coﬁjécﬁﬁfég the captain is dcflnrtély d‘(dptﬁln
because he is in the uﬁiforh "of his ;ank,” but the scrgeant'mag‘in civil
e \ .
1i feo have been a doputy.shcriff—;pérhups hé‘Jooks‘]ikc‘one, but there.is
‘nb wdy to be sure. Atiso, because the rAiquad was ”iost to view'" in the
‘forest affer a hundred yards,. the narr;tor can only infer from military
n o . ,
usage that "doubtless there was an ouiposl furthbrln]ohg.” Similarly,
Farquhar was "apparently’ thirty-five ycarq old, .“ovidently” no vulgar
assassin, and u.givilién<und planter "Nt dne mlght judge from his habit.
Biorcv'.r; h;niulll in;z‘ of _'_'.(his persona (f’-‘or‘ that 'i.\' thg speaker at the
story's boginning)‘isvus deft as it is unobtrusive. His IAngungo tLlfs
u; u'nuﬁher of things about h?m. Thé coluﬁns have made ﬁs AWaTEe ant

Bierce could and did use his personace to characterioses(and often damn)

themscelves through: theit own specch.  That is what 'he does here.,

f
,

Hespf?e the pqrsqna's objcctivity; he is, the irony indicates, slightly
dmused: ”Tﬁc liberal military codelmakgs proyisfon.fnr hungihg manf
kinds of persons and gent]cmcn arc not'excluded."' Tﬁis.raises another
-p01nt' the persond scems to know a great deal about tho m111tarv fn

the First part of section one wc¢ are trcatcd_to explanations of martial

a

code, ctiquette, usage, terms, and postures. In bhrief, the story's’



D .
.
. d

title and its first section smachk of the generval officer’s memoivn. -

. . . . . . /. 4 . -
perhaps the memoirs of an old soldier who is at Hedrt a [ifterdten.

This persona stands outside Farquhar, and 1s thus ohjective,~but he alds
stands inside the game of war, by which his perceptions are colored, ana

is thus somewhat subjective: death is war's stock-in-trade, ang io-
!, : '

’

infliction simply business as usual.
1 . ,

But Farquhar's perceptions, when we begin to share them, are
different. We see him appraising the apparatus that is to kit hoar it
‘"commended itseIf to his judgment as simple and effective.” "This firs:

look inside Farquhar's head is also the first and lést instance ot-bis
. . N . ‘. . . . o
displaying anything like judgment. [Immediately afterward we are put

on cur guard that, sad as his situation is--this is not an occnrrenee

’

for him but the occurrence--he is not to be trusted as an interpreter of

. . . O '
reality; that his perceptions are now colored by, and soon to be

supplanted by, imagination: he is again gazing at the water which we

already know is "swift" and he watches it "swirling" and "rocing mudiy”
below. Then: "A piece of dancing driftwood caught his attention and s
eyes followed it down the current. How slowiy it appearcd to move!  Whot

~a sluggish stream!"

Each of thesc three sentences reflects a different point of view

The limited observer, the military ‘perscna, notices an vbicct «itoin

ld ¢ .

Farquhar's attention and Farquhatr's eyes following that objcct; the
limited observer becomes an omniscient one-in the next sentency, ainl i¢
thus able to relate how this object appears to Farquhar; in the third

» (& - e - - . . - .
sentence the observer again becomes limited, but it is a ditfcrent
observei, Farquhar himself. The three sentences effect a brict but

.complete reversal, from objectivity to subjectivity, .and representswec



)

story's three %ajor points of view: the bulk of section one proceceds
from a limited narréto? speaking in the third person, a narrator whose
limitation stems from Qis'perspiéa;ity; section two is told by aﬂ
omiscient narrator who quickly begiﬁs to sound like Farquhér; and most
of section three is told through Farquhar, a limited narrator speaking
in the third person, whose.limitation stems from his incabacitya Also,

and more importantly, the three sentenées alert us to the possibility

v

that sucﬁ chénges are in the offing. That”is, this momcnfnry‘but
' siéﬁif?Ednf'glaﬁééthfﬁugh'Fﬁrquﬁxiréuéyés ééts"é'pteéeéeﬁf,'”Thé‘char; .
écter has becémé, briefly, a secoﬁ?@ﬁersona.

This maneuQérAis closely'analggous to the charagteristic Bierééan
zig-zag, noticed sevefal timcs eariierl Our knowledge of the technique
should alert ﬁs to this subtle but hasterly instance of it. Wha; may
_have scemed d‘ncgligible inadvertence, is seen to be-stylistically
"importaht.and inténtional. Moreover, ;here is a pattern OflSUCh rever-
sals grading from'minu;e:(the tifree ;ehtence abOut—face), to extensive
(the intrusion of the émqisqient'hé¥}ator——and reality--into fahcy, at
the é]oéc of-each section), to all—inc1u§ive (the last such intrusion,

]

the whiplash ending).

Thesé three sentences merit a bit more attention. Bierce sigans
this réversal{ accompanies and helps ‘accomplish it, by supplanting
prose with near-verse for as long as the reversal takes. Sentence onc

bggins with'fohr-iambsv(”A piece of dancing driftwood caught'); sentence

4 N . .
tw¢ consists of the same ("How slowly it appeared to move!'); and

sentence thre¢ is the opposite of the iamb, is two and a half trochees
(What a sluggish stream!"). That is the meter. “Bierce accelerates the

first sentence's iambic$ with the d-alliteration, and slows the third



v

sentence's trochaics with the s alliteration, begun in séntence. two,

’

The final words vary this alliteration by juxtaposing - and she
. sibilants, thus joining sound to senser it is impo%sible to articnlare,
quickly, "sluggish stream."

These are wmy reasehs for calling this rcver;al mn§ter1y. Was
Bierce cupuhle of such niceties? The columns proyc‘that heAwun indeed.
And the three sentences, additional evidence of his skill, together

constitute an example of Professor Tuftc's "syntactic symbolism': L ety
_ I sYy! Y . 4 N

lettvr, sylldble, and word conflguratlons mdrk the brcak ln th( old

B4

point of view Jnd help convey thc new one. _ oo E é
o -
larquhar s mental hyperactivity is empha%xzed in the next pdrdyriph,' U
. . e -
The ticking of his watch become% to his ears thunderous,ldnd nore Anq" o

more infrequent.. ('""No reader,” Professor Marcus assures us, '%xndéL\\\(

hoésihly fail to be remirided of_Poe’shsfory of "The Tell-Talc-lieart™"

EY

[p 15].) Again wé are perceiving through him.  The sound "seemed hnth
distant and close, but then the interposed consciousness of the omnl— L

scient narrater again dlqappear . the intervals of silence did not "scew

to,grow,” they ”grew”;'and the sounds ”incrcasedhﬂ It 15, must hc, s

fewn hrexn _Wlth ‘thoughts helng ”flabhed” ‘upon it, thdt mxxrntcrpr(tk this
. K 2 - :
subdued and.-regular sound. ‘AS'§§mehar s .mind works at-ever h]&hé

!

. ' L ‘ . o . ‘ '
speed everything else correspondingly slows, and we are prepurcd, it osecms

to me, for an hallucinated escape rather than a recal onc.

’

—————

This is what intrigued Bierce: the possibility that therc is no’
death which is mercifully instantaneous since ordinary time may not
apply. I found this intriguing and revealing passage in a Bierce cssay

on the then new clectric chair: - . ‘ .~



The physicians know nothing about it; for anything they know to .
the contrary, death by electricity may be the most frightful . a'
torment that it is possible for any of nature's forces or processes
to produce. The agony may be not only inconceivably great, but -

to the sufferer it may seem to erdure for a period inconceivably.
long. That many of jthe familiar physical indications of suffering
are absent (though "long, shuddering sighs'" and "straining at the
straps" are not certainly symptoms of joy) is very little to the
purpose ‘when we-know that electricity paralyzes the_muscles by
whose action pain is familiarly manifested. We know that it
‘paralyzes all the seats of sensation, for that matter, and puts an
end to possibilities of pain. That is only to say that it kills.
But by what secret and infernal pang may not all this be accompan-’
ied or accomplished? Through what unnatural exaltdtion of the
senses may not the moment of its accomplishing be commuted Lntgp
unthinkable cycles of time? ("The Chair of Little Ease," Worfs

XI, 365-66) . AEE , : .

o
.—<Hence‘Farquhar: his - senses "exalted and refined," in his "unthinkable

arcs of oscillation."
Farquhar's '"face had not been cov3Ped nor his eycs bandagdd'"; he
is free to perceive and we-are free to share these perceptions) reserved- .

I

.1y or otherwise.
Earlier, in thc MOTTIbOH, Horton, and Slmondelpassage , we saw how
Bierce manipulated his key terms, and, in the Morrlson baébage ﬁofed the
“effect of fhis.technique. He‘does the Saﬁe thlng here: forms of, anﬂu
syeohyms and cognateétfer Gzee,”v;ﬂnow,ﬁ "seem," and ”1 3 abound _Far-
auhar's iarge, kindly, dafkﬁgray eyes perceive things, or seem to, but
eifwecn perceptlon, cognltlon, “and, reallty lurk the dlqconcertlng ”scemq "
The function of thlq ep1stemolog1cal pattern is. treated more spec1ffca11y

s

further on; generally, the series of words serve% as a cont1nu1ng ‘but

s
cY

subtle hint to. the readéf that Farquhér's gray eyes, like the gray ones
of the marksman, may be 1mperfoct "Nevertheless this ohe had missed.”'

Lor exanple, at the beglnnlng of sectlon two, the qccond thxrd

TG

fourth, and flfth sentences have as thelr verbq "secmod A ”scemed "
”éppeaqu.”’"seemedf" These-initial.statemeqts are fo' ‘owed by more

C A,
P
P
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definite ones until “'the power of thought was restored: he fno Lhit
’ . 'S\» ‘ o _ "
the rope had broken . . .'" (my emphascs). But this latler certainty

rests on, since it is preceded by, the carlier "seeming.' Faxqubor!
’ ¢ > . )

last sight before he drops is the water below:, his lnst-thonghtﬂ'ufc of

his-wifo and children, and of escape. And bis jqﬂgmonr,‘nCVur (s we
. . L ., .

L

NEUC

shall see) particularly robust, 1s now ﬁcud.

The story:breaks herc; and in a third person narratite Just cndughx
of Farquhqris buckground is éiven to explain who he is and what urc'his
motives- and how -he .came to-find his neck in.a noo_scf_ At was Bierce's,
custom (whlch wasgin line with his gencral pollcy of literary concision)
to telescope cxposltory passages drastlcally. omlttlng an»thlng that: cven
remotely re mblcd ”paddan .Wc'arc not told the circumstuncos (hc;

. .

causc they are’''unnecessary to relate here”) Wthh kcpt ]drquhll out of
rh vconfederate army; Qe are not told what happended- after thc departure
of thc_cheral SLOUt because whatever happened is un1mpo1tant (ompqxod
with the;result. Farquhar'is drawn sparely ‘here in part two, yxven just
enough humanlty to appeal to our own. He is given just enough und no
more. And we are cautloncd to keep our Gympathxc< in LhCqu to aveid
5001ng the LXCLUtldn 1n terms of trag}c heroes and villains. In ,JLi
all the Lhnracterq arc Vll]dlns of a %ort and BIOTCC says ﬁgégoth
implicitly, inrhjs.gsq'of mfmesis (to bé;cbnschred ﬁhorxlf),‘dnd hofb,
,éxplicifly:'ﬁafquhaf_wag ”a.civﬁlian who Qés SfphgnrrAa i§]dipr,'nnd
who in good faith and without too much qualifjcufioﬁ aléehth 10 at
least a part of.the'fraﬁkly villainous dictum that all is fair {n.loyc

and war." That 1is, he is no betterd than his captors, and within the

code to.which they all subscribe his punishment»isZCondign.

.
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-oe -

- This raises a fairly inportant“ﬁeint. All of the "Owl Creeh"
ucrltlcs, except Cathy Dav1dson, contend that Blercc enlists our qympathy
for Farquhar If they are correct, then ‘Bierce is gutlty of a subter-
fuge, and Brooks and Warren are rlght to ask, "is the surprise endlng

JUStlfled ds. it va11dated by the body of’ the story, is it, .in other

words, a mere tr1ck or is it expre551ve and funct1onal°” (p. 92) That

*

is, if B1erce first evokes our sympathy then betrays it, we would have

good reason to regard the endlng as a g1mm1ck and the story itself'as -~

11tt1e more than an elaborate prolegomenon to that g1mm1ck Farquhar

0y

Stuart Woodruff tells us,”1s such an attractlve flgure brave, sensitive,

B

hlghly intelligent . . . It 1s.the tragic waste of such a man which . .
5 T - ‘ . SRS CINEI
engages our sympathies.'" Woodruff is ‘mistaken here: Farquhar is not _35f'wﬁy
brave,. he ié\foolhardy; hc is ngﬁ sensitive, he is callous (the love ””k&E
' ‘ wy i

24
and war dlLtUm te]ls us that), -and he lq not hlgh]y 1nte111gent he "is,

. ’
5

as we shall see, rather stupld S
: iy
And. he gets what is coming to him. ‘This 1s another instance of

LOHCISLOH, since by playlng down the hanging's larger 1mp11tat10ns,
e - \
Bierce is frce to concentrate on 1ts 1mmed1ate sthectlve slgnlfncance

But because therc 15 no suggestlon from the author that Farquhar should

(]

llve——that a hlgher justice and morality than that of a mllltary tri-

bunal demand that he llve——Blerce would scem to be relnnquxshtng a malor 5 ;
1 3

hold on his aud1ence, since it is only natural tfor. readers to cxde Lith
. , . o

what' 1s presented as good Blerce does not present Farquhar as good

(rather just the reverse), but as merely human dﬂ arlstocrat 1mpat1ent

) with hlS edenic ltfe,‘"a student of hanging," 4 bold fellow with a toueh

of . bravado
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. Iy . . :
S . . . L

cN e ’ v
. . . . . . . '
It is the bravado that kll{ﬁ him--or at ilcast the romantigsy..

Southern cant behind it. Thomas I.. Erskine, in a perceptive-essay, . N
o 3 - LA 0y ' < - N 16 . X
notices that "Farquhar has unrealristic ideas about war.'s” (athy X

Davidson had- observed this vnrliur; she was 1lso the first tooanalvoe

B

. , | ‘
the s?or) 5 dJLflOﬂ %)Stomd1101l]\ br. pavidion points out, rightiy

»
that section two.hus-a'grcut many nearly meahlngleSS words.  And 1 oread
' " . ' ; ‘\‘ ‘ [ fp' ' - ) . . ¢
.the beginning of this section as a tiny Burlesqué of martial rhetoric: -
. N o . 4 -
_words u_lge-'.'gallant,"_.'_"ing;ori.qu&.'." "opportuntty,' "distinctaon,'! ahd o o
1 "adventure" hégin cropping up almost immediately. They are*symptoms ot~ L

% L e |
B Farquhar's terminal ”Waltcr Scot¥ disease,' as Twainfcbllod‘itﬁ Bioree s o0

“F S .1
‘.,n, 6 .

inclusion in-the gimes?t .‘o{ i&iiieTﬂthn (”longxn& N re[euée o
. . .. e e

- Clarger . .- Ilfe“) helps make his poxnt bv 1nflat1n5 thg words And v

phrases, rendering‘them empticr than they lnhexgntly JPCW rhl‘ cuL]w

:#\a\

attention td’them dnd thus to the rony lu;klng ylthln thvm 'Bivréu

'y,
’omphasizes the hurlesquc with isocolon, thnt hoarl est. oi enuomiw toy
: . N
the stay—ut—home (”No service . too humb1e, no ﬂd\vnturc' oG operale o
T v ‘mu A-"; . ",‘“ S "\~ v
ous”)a;und follow% thls w1th a ﬁgntunpe that epltomx(os &hxvairxt CoT
i ""X““mg\ . - Al i N 22
ﬂruft) thF”quéral scout, thc serpent 1n rhv;r pdrden asks Fur'a
’, ., “ . . " .ot ~
d%ﬁﬁk of water, and "Mrs. - Farquhar was onlv to happ\ AtO STV hxm wrtl, ’
' o ¥ i e
& " her own white hands." o ,(u'“ AR “ﬁlf w . L ‘:} L
. 5 ) . . " - - : A. v " : - ' . {._..
. Is thls a hurleqque, or 1 uj ‘a dtsmal \(]Ud%h\’ »pntgz, wimh ot
[ : : . e [
T¢.  Bilerce the,bungler goe§:
(< ) ) ”
U are, chl over ‘intd the ¢ .
. N Lt
it 1§ pos<1ble to miSs o
’ : ug o 1_‘:' " .
. -.anyone aware of Blerue Long“trarnlng'rnfﬁndi N
' r[-. co . )
> .



@ N . ) -
. o . - [
~ : ) LY -

that "it is, of course, the blatant sentimcn\ta‘ﬁjy "‘thﬁt .mai's the story“‘ Co y o

and it is ‘presumably thls passage that lies at the root of hls obJect1on -8 p
"y . . "_v

Crane assumes t}ldt the vocabulary is Bierce' ,.;gut«-;!here is Mo reason. why
f“" " ) J i ‘- . v
he should; and, as the columns havo shown us, . 'éro! is evcry reason to e cz‘
;‘ ' ': y- f') A ~ d S . ‘l.' !
believe' that whatimay strlke us as Vlotorlan ﬁ,, ngerbre«ad,'wOuld haVe D
D , f" ) :

~ u

struck Bierce ‘as cohtemporary treacle, auq,
. larquhar the persorfa out &f hi's ‘own mouth‘f

Let me bear down on this point by takiﬁ v

I hope is not frivolous. Suppose that’ ﬁoxne 'a p '.‘ a- scholaj\_shoﬁzi{ wrl&

in a moment of abstrabtlon, an artlc'le w so S'Im txt/ as " /@5"
N :

r* - b P . .z *- / 1--' O
llners: Instancés.,of ,Joycoan Narratlve Crassmudc /r‘%uppmt in tyéﬁ. R
. : v","‘l’l.} - w

article he argued that James Joyce dlCt Lon is oftc(r' very Httlo‘&'étfeﬁ

than that of hlS characters, and cwed_’ggs evidenc 1}4\\ sentence: “"BuE
e " O, i
wasn't M?nﬁ gla’d when the wd}nen \md f1n1shed their tea and the cook ang:l

.

: Gr
~ the dummy had begun to cbear away the tea- thlngs" “iand, uontludod that L

Joyge 1is hardly the sty-‘hs., everyone takes him tor‘, that he 15 fit foz
,,e‘{\ k ® C . .
the pulps, and that‘s_ ﬁdylng him 1s ‘a waste of time. We may 1mag1ne P I

this critic's p{;‘dbablelfate,‘should };15 artlcle ever see prlnt v ' '
~The pomt 1s that one of the :tTrmgs which makes flCthn fiction is-

the author 5 ooptlon of addrpssmg }us reader: lndll‘bLtl)’ To ﬂésume
that. S‘t:lPld words s-‘lgnlfiv author1oioobtusoness is’ to"ask for troub}o o
Suc'-'f;'?wbtds may o Well «bé a‘ slgn of authorial astuteness, as’ they are. tn. .\ 'u‘
ﬁ{sectlpn two of "Owl Creek Brldgg” : he 1rony in the passage is¢ subtle‘x"
* ﬁk bqt perceptlble,; a“;'il'ttle qﬁ‘urther eV1dence “that that is what #it J,s can- .

5"" - G

‘not, th(everv, do~ any ixarm ‘ In‘ ”‘Fhe Captam of "'The Camel, ," for example,_

9

\.,_

Te

.‘ A l-
ot

e R

starvang marmers are reduced to eatlng vommes of curremt genteel
f’ R o ¢ c " . ot i . “y

" fl&tl()n, w1t]':"the'vre5ult that"“~ R o AN

W

‘fj.’.v"_‘;wg . T ; " ,-. “ "
L s ' o B o f.«' -9 “.-L“ 'gi o ¢ ‘@
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% Our diction consisted, in about equal parts, of‘clu%sicni allfsion,

T, ‘quotation from the stable, simper from the scullery, cant trgm the
clubs, and the rechnlq:) slang of hellldr We boasted much’ of
ancestry, and.admired the whiteness of our hands whenever the sk i
was visible ‘through a fault in the grease and tar. . . .("The O((in

.= Wave," Works‘ VITI, 234-35) . -
\ ' ‘

The tumidity, triteness, and inanity then, are Farquhﬂr'i., The

wp i are his, not B¥erce's, and they indicate that, besides MIng a

villain<manqué, he is a fool. The flaws Crane.finds in the story are

.

flaws in Farquhar's character; and Gordon W. Cunliffe, in writing that
“"the sympathy evoked by the description of the main figure -i= here {in*

section two] confirmed," would have been torrect if he hdd written not

: ‘ ' )
Wtonfirmed"_but ”*dncelled nlt

Pcyton Farquhar is a faint echo of another -and nobler rebel and

v.l. . R .
monomaniac.who found himself on the losing side of an even more
, - . . : .e&

disastrous civil.war,'Harry Hotspur: "l will east ny heart/Albeit |
make a.hazardﬁq‘{mfhead” could be Farquhar'sy motto.11 ,Herc is another
g . W _ I ' “ e

Victorian crotchet (or so it would seem to the casual reader),

gratuitous allusion: Farquhar '"looked a moment at.pr 'unsteadfasy

.

foating.'" This must have seemed gratuitous to svbrynnc for ths .ast

oighty'yeats because no ong, ,s0 far -as I know; has bothered to fgjlow-up y
S : ‘ L :
thls llttle tag. ‘It is worth Eollowing,Up.» Here Rs the allusion in its ™ - -
: b - S S . : B
s,g,Lontext (Worcéster trles to placate Harr»} N n T ;_.'
Peace cousif, ‘say- no more. T f . T
~'And now I.will unclasp a secret book, ' R o ;
And to youraqu1ckwconce1vlng discontent$ N o -‘.' T
1'11 read you matter deep and .dangerous, - ‘ ) ' o
- As. full eof peril and adveriturous ®pirit o o : Y
. o o'er-walk a current roarlngfloud g oo o , o
unsteadfast footing of a 3gear.’ : N . SR
Hotsyur. -If he fall in, godd night Qr‘sink:,or'ﬁwim!' S e
Send danger from the east unto the west, . A RS
" So honor cross it, from the north to south, o R e LT
And let them grapple! . O the bloqé more stlﬂi . f : Co oo ;
To. rouse-a lgon than to start a jare. ‘ S '

‘*‘ '_ . . . . .‘

© K
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Northumberland. Imagination of some great exploit
Drives him beyond the bounds of patience. :
Hlotspur. By heaven methinks it werc an casy leap
To pluck bright honor from the pale-fac'd moon,
Or-dive into the hottom ‘of the deep, : = s

Where fadom-1lind uld never touch the ground, .

And pluck up ffed honor by the locks, ) -

So he thdx“i_' edeem her thence might wear ' S
. Without conflv¥g all her dignities. . RN

st half-fac'd fellowship!
‘Worcestel ! He apprehends a world of figures here, } .
But not the fonm of .what he Should attend (I ii1. 187-210) p

‘larquhar obsessed w1thlup§ﬂi should have attended to the. Mdusty

- - -,... et g_ L

horc,emfm,"' askcd hun ab()ut htsﬁf_ t, "nd so forth to see 1t this .
X g N J"-"

man were whdt,he‘seemeﬁ. But ﬂgrﬁf‘
oo o A

And when' the horseman tclis him tha

g o 3
14' ,)Q gopd onough f01 Farquhar. A

‘the piled driftwood "is now dry and
would burn like %tow," FaPquhdr's re qmioﬁ'(an inference from hisypredica-

\

ment in section'oncﬁ is']ikéznarers. Why, it paﬁhpf choose but he a

noble plot'” (I ;Ll “7’) f?s an v -cfflecting ‘and ingenuous glory-hunter,

R - . .
who rcv01ls his 11Igrt(mlt flaw in hystlexicon, who wears,his
1

soldlerly heart on his sleeve, and whd‘seems ncver to have heard

(though ”dll is fﬁlr”) that therc 0x1st such thlngs as spies, Farquhar

% " i . -~ .
¥ i s o
does not, accd an cvil enemy;j Hc d0c< not ﬁ',uxre~an enemy at dll, only 7

3

*\?r (.nfﬁy;a S o ww Loy,

“n.

o

_Bierce. JpLOlengl), prcsonts the Union’ companv as h(lng ncither
N :

good nor evil, but Slighﬂly less than human. This is how he maintains
’l o .. a . . ! . - ) . ..
the necessaty scmblange of neutrality toward hik characters, but also), N
: S S . o L
. having discouraged sympathy. for Farquhar, retains the reader's interest
“in him. We krow something of the rcbel, but of the tnion soldiers we

know nothing. L S : : o

. ot B | R

¥ N e S
e Blcrcean mctonme is at work hcre It is distinct and distinctive

"a process

enough in hrs war wrltlng, that Lars Ahncbr1nk has Ldlled it



103

g o, 12 . . . . . C , -
of animism'l. Bierce invented this technique (just as he invented the
drastic fictional distortion of time). The value of this '"process of’

“~animism' is that, by confounding the human with the inanimate, Bierce,

and later Stephen. Crane, were able~to convey,. in a subtle but telling
manncr man's insignificance and subhumanity in his own conflicts. ey
The Union soldiers are presented, in section one, in terms of the

arms.they carry, as ext‘cns;iuns of the¢ir weapons. They are so presented
int‘cntionally‘ Just as: Farquhar's vice and foll.y quatify him for

- a oo » N
togm e s ek — A e 22 S e
: [

od

satlrlt treatment so tﬁ’e sold:,gr-:' apn‘ircnt lack of :m’“fcéli:ng or ;

s TSt

thought quaﬂf\%}w {\hem fotx.wrthe ‘»dlhé“

\ -743 NV, _‘,“ \"' - J 7
And qif?d‘, treatmént 1'5 whaw

Ry s )

sgntinels at either

'end of the bri 'am}’ ‘famng outward-‘*ﬁ; "support' position with
- SR Wt o »-‘.‘, S . '
thdir riflesa Th 5 q{i‘h;’s&ec ﬂtﬂrb“f&" ' gcrely blockades; they "might

LR
have becn statues to aduxn the’ br%?w'lhe main body of the company
stands "staring étonily, motionless,.” with thcv{r‘ rifles at 'parade rest,"
: llnh up like the vertltal tree trunks of the stockade. A-lieutenant "
= o
Staﬂhlth his hands folded. over the,hil,t of this sword. The captain - ‘
stands silently. This tableau depicts the machine of death in repose.

‘n act’idn .it is hardly less regular,.is s.uggesti\}e-of the automata’ that 2 7

emerge Fro.n the works of Swiss town hall clocks to elaborately ~th1me

5.. « L
'the hours--an app051te suggestlon,‘snme Bierce's main theme 1s 't'he L {
'"&ﬁrtonupt of tige. A robot-llike s%es ‘of movements transposes tQa, R /
.‘ sergeant 3’56 the c'z;ptain, a'ipod ,.term the cap'c_glh removes 'Chc' W;Bt&:'
X : . 1 . Lot . = .
. t’x;é'fm thcAplank and preci{nitéte;}:arquhar.t?_ s . “ '«.- -v
"f i Thi:s is pot,,zposus, which we.saw used in thﬂ Hen Iorton %psaeqﬁ * | ‘
) o ® 4
af _18§'S. Here, ,th.e robot—h}(e actions are conveycd by ahd refle(::ted m !
. 2 pattom of: robot l]‘\t sentences and: phraqos ("'The pro]v)«;ratxon% - .&; “
Sy P o, L
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“of ”thc 1hctor1c of life," whlch domlnates the- story q last scctlon

. : L — ' . o - . :
wncceeding jargons, and thus culls,attcnt10n~$pithc passage-and lends it -~

forte. Because the arrangément does this, it 1s 4 good solid buttress -

the two . . . The sergeant . . . Thesc movements . . . the end

This plank . . . the plank . . . The arrangément”). Such a flatfooted
scrics——urticlc/suhject; article/subjccth~rcadﬁ like the scct1on 1n an

N e ‘Nv.‘r

’farmy trqlnxng manudl on’ the fleld str1pp1n5 of rlfles and i% a further

; L\ e “ . '-“.h

e

“inSfHﬂYLNbI Proieasor 1u§§e $ ”sy%tactxn symbollsm ”14

llere is more jargon. Bicrcerhas allowed his military persona to

drift imto a Bgrlcque of denatured‘qnd c@hmsy military diction, to

discribe the graceless manetvers and to bldr their significance. . This

is minesis, again, and ;t'Functions with the metonymy and the hypotyposis
; . " : : .

and. makes Bierce's point, unobtrusively but effectively, ahout the

soldiers: if Farquhar is all ¥d0 human; as.the euphemism has it, then
) U .

thd Union cdmpany is all too. iphuman: These three tropes; working with-

in the figures isocolonﬁaﬁdfanaphora, gonstitute satire of aiﬁfgh order.

N . o
“ . N / )

The language is objective but the message is subjective indeed. -
: . , o A Vs
Furthermore, the burleSque complements Farquhar's jingoism, alrcady

vy

. noted, which comé< a pagé later. -Thc jhrgons intcruct rechllng thc.

’wcukncsses of. egﬁh-—a sophxstjcatcd and rarctxcd vcrsxon of thc tcchﬂlque

Bierce u;ed in hls hurlcsquc prdycr of U%#) These two comprjsenwhat L
i Dr,. DiVldson callq ”thc TthOTlL oF dcath e the suhsrdnco of 'which. s "I 3
Cu . “‘v

\

an roudy~to kill" (the militury'pcrsona of .section onc), and " um rgudy

5
to die" (the pro Owl Creck: Iarquhal of scct1on two) .

Between'sthe 1?5 m111t1rv'L1totes &nd mllltdr) hyperbolc, Bxcrgc ';
v s
inserisgsthe brief, ]vr1cu1 ”danc1ng dr]ttwood” passage, the hogﬁnnfﬂg\\J
/
L ,lq :

v
P

The arrangement contrasts this Lyrical passagc with the prccoding and

& .}1

¢ . oY

% "1

- n
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for my central contention that 1# Bierce's best wr1t1ng pattern is

'param0unt:'not only does qlliteration, forﬁgﬁgmple,‘work within individ-

al sentences, and anaphﬁ;a work within 1n§xv1dual pafagraphs, but:

LN
e

paragraphs are so arranged as, to extract the maxlmum mean1ng from the

less extensive order1ngs. The result is that ghis very brief introduc-

‘tion to ''the rhetoric of life" takes on, in a real sense, a life of its

- OwWn. . ', o - o ' V : : "f":'/\:’.

{
o

<, “

Dr. Dav1dson s term makes obv1ous and exp11c1t the sub-verbal 1rony,'

"latent in the flgures, whlch relnforces the more overt 1r0n1es carrled by ~

the words' sense: Farquhar begins really to apprec1ate 11fe in his f1nal

seconds, and begins to. percelve its value through a halluc1nat11? is
. ‘ £

p051t10n 15 analogous to~—agaln ProfessorLTufée s "grammar as analogue"

--that of the little ”drlftwood" passage he 1s caught between the two, gg
. . ,,x '-3
antagonlstlc ”death rhetorlcs " These cancel each other and thuS comp1e~

,-‘,,'

"ment Blerce's:only-statement in proprza persona: the. ”dlctum that all is

.ih

fair in'love and war' is "frankly‘Villaiﬂbus"' This is parrhesza frankv

165

I /;}y

o
“ e
x

o ot
speech and 1t§}?urpose, as in the ad baculum rebuttal of 1885"15 to

K
orlent.tﬁg readen.to Blerce s attitude by providing a toUchstone agalnst
e ‘,.5 X . O

N r_wwhgcb,;he reader may test his 1nferences L R

’_A

Thus Blerce s close and unrudiled descrlptlon of k1111ng and dylng bears

Xy C ' P

Lw’f’he metonymy (dellbeYate-blurrlng of thewdlstlnctlon Between weapon

and weapon carrler), the hypotyposza (m1m1cry of acts), and the mzqfszs

v ",

3
(turbld and turgld prose Jargons) 'tarry an’ 1mp11c1t antpfwar message.

in its patterns a perceptlble value judgment on this complementary
process: it is stup1d and sordld,,engaged in--since jargon is only ..

solemn slang—-by those "who utter wlth thelr tongues that whlch‘ﬁleg

think with the1r ears. ”_ (Northumberland is nea*ly out of patlence

-2
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himself who ine vxpustn]atcs to Hlll\, TWhy, whnt a W1sp‘tung and

«“ o

1mpatlcnt fO)L{Art thou, to break intocthis woﬂ%ﬁ qémoud /I)lng thy

0-38]-~nn intvrc%ting

b

tonguc to no car but thine own!" {1.111..3

coincidence.)- This is the context, the niabus of tmplication, for the

epigram -like short story. This contoext helps get anto perspective the
story's subject, Farquhar's sudden death, which 18, as the stor '

. . c W% ’ .
title and flirst two sections suggest, DblOLflVCl} mvlninplauw. He has

) . ’-‘h
simply blundored Lnto a dangerous machﬁnc; hv 1x‘»~ c<p(nddh?% and

e ey - —— - PR
i
i

insignificant as-a hcodlcxs cannonee ¥ kxllgd hv rhp r0(oxl nf his own
k] .

ficldpicce. .- 777 - L o - ,rﬁ‘ S &t
ot . ‘ , i oL P : . . . - o . |
But Farquhar 1s not. dead yet.” It is possible (forurnilm to the

B ) . . . o

.story linc) f0r a_hunging-r0pc to break. [t has happened. At the

Ny

hcg&&nlng ot SCLtIOﬂ thrco we must dccxdc what has probably huppcnud.

"
&

“We are told, not . thar rhe ropd had broken, but thdt anpdnn, whom we
a B o T T
have secn to be in a highly suggestible mcntal'st%toa‘und wbosc powor

R . o PR
n B o ',

X

, o ~ s b o
.of thought had been effaced and sbmch@w'resrored, "knew' that the rope
i ~ R P - g .

aw .
° Dw B
: o

s t a k -
. ._‘Anva”‘vyk -
I-"hi§“éAhCightcﬁfﬁp or an hallucination? Did he

Ch ey N

kcen dnd alért_h
fall into the stream or not? - At this point we cannpt =gy for sare,

“Hut we can remember.the ecarlicr brief . immersions ﬂn'¥urquh¢r'< CONECio

ness and .wonder whether in this- last and longest scotion of the story

o -

. . N

are*n!gghc ouséjdb'lqoking in or on the inside looking out.

In hig: GQHA) on the Q‘FCt]lC cha1r atter the paswage quoted,

L)

-1
\

W

~hud hroken. What has happened? H;s.thNunu Q(ﬂ\c are "proternaturaibiy

\"\‘\»\-\~\-‘\’\'\'\'\"\'

il

W

v

Bierce comes -to the point: "Theories of the painlessness of sudden dedatn

appear to be base .mostly-upon the fact that those who undergo it make
. e N . . . ) 4' ) ) . i
no .entries of their sensations in thei—~ draries” ,(360).  Most of this

. . -~

third section of ”Owi Creek Bridge" is a fictional attempt at such g -

. ~ - X Y
5 : . - L. o e
. . o - ) X -, B
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v

N
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diary, related by .Bicrce, the reai "student of hanging," through
y Y

Farquhar, the guinea pig. That is, 'section three is a first person
. g . oy

narrative couchad in the third person.' Professor Marcus has found that .. .

" ’

the whole story is told by an "omniscient author' (p. 14). Onc might

”

point out to him (without bothering to quibble about the difference

between "author' and 'narrator') that, if so, it is a &trangely limited
‘ : T o) - :

"omniscient author" ("What .he heard was-the tickiqg of his watéﬁ.”

_"What a sluggish, stream!"). That, however, is the wdy Marcus reads; the

- e e P e e e e P
story--third person omniscient. '

.o . I .
- - o8

of- uyﬂ@ay‘faﬁg another point of view. Indced, the whole

- ———

. The..rest

story is "a lesson in,per§beétivé,ﬁ'as Woodruff so aptly titled his
considcrétion of it. Or, what comes to the same thing, it is an exer- .

cise in '"the faculty of discrimination"--a faculty dormant or absent in -

both Farquhar and '"bad readers' (we may. recall Bierce's rather edgy
. . . i o - ' . C ey
characterization of such readers in the Argonaut). There is an initiul,

—_—

strange uncertaimty: could a man--however "exalted and refined” his T

-,

"Qrg:mig':sgstcm”—-s:cé a mil]ion_d-ist'i‘nct blades of gras's,.:'.l' the dew-

\ . : . .
~drops -opffeach blade, and the prisms. in eagch drop, and the colors in cach

- 4 N . . .
prism? - We, at least, can see the ironical violet here: Farquhar is a ‘g%?}
man,. not an cagle. Thomas Frskine, himself a keen-eyed ‘critic, 1s .

. e i
(et

probably right when he says that most reader® pt* this, what he calls,

"outrageous hyperbole.” But'the[c is little excuse for such readers--

Marcus among them--to do so, beqauSe Farquhag's perceptions®really are
L B , ’ , ) LA }
‘outrageous. .. ‘ . . - -

And Bicrce even points this out, as dircctly as he is able. |
) . . ‘-v . N . . :’~ s K - \
Farquhar's senses are making "record of things never hefore perceived." =

This is the trope adianoeta, delig§rdtc_ambiguousness. Bierce used ify -

4 .
. . 3 . PR . A
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deftly in the Heath, Simpsqnﬂ:and‘Morrison pasgages,lbﬁt he never used

A . T : ’ »
it to better effect than he does here. This tropéfenébles Bierce to ask
his reader, subtly but p01ntedly, Perceived by whom7 If by Farquhar
aply, th;n to make this exp11c1t,mhad" shoul’d appear between
"things" and "never ." But the wording as it is leaves the qucstlon
hareiy open: it may be only Farquhar who has never sensed such things;
it'may wéll'be that no humah has ever sensed them; probably no percipienf
crcaturC Eas ¢ver'd6ne SO. The‘chclusién following the Jétter two’
5n}e;§rétéfibns isuobﬁidﬁé,Aénd:tﬁesenin éfé.sﬁpﬁértéd>byithe‘r066rd of
Férquhar7s7éstonishihg'sensationé;’7 | _
Could Farquhar'(to'take another example) hear a water sbider's legsf:@

&

. moving OQ,the same flood in which he is how presumably immersed--could

~he -hear thlS b ove the rush-of the torrent and ‘the rasp of hl§ own half-
straﬁglgd breathing? Perhaﬁ%; veyy probably;nqt. The details are vivid,
concrete' almost tangible; but qum whom.do they proceed? Thesé‘dctails_

are too concrete and vivid. "A éish slid along bencath his éyes_énd he.

hnufd the rush of it§ body partiné the water” (my cmbhases); The
-phrasingﬂsuggcsts.ihat Fa}quhar comes Ci6$0 to a‘fynaésthgfjc cxperience, N

at a time when he iiz§uppdsedly bending ‘every effort. to survive.  Again,

i3

however, this may not be absolutely jmpossible.q.

But when we.are told that és he surfuééd he cndld see tho Hridgo
and the fort (that is, hc was far enough downqtyonm for such a compre- -.
'hénsive view), but that the flé;rLS on _the brldgc were glgdntlt and C
when we are told ‘that at this distarce ke could see yhv Cyv.ﬂnd the
color of the eye of the man who is shootlng at him, ultﬁough this mun is'

rn.ﬁurquhar_é.silhouette—-by dcfinirion a dark Féuturelcsshform in

outLinc-—tﬁcn'wé must conclude that the gréy eye is. Farquhiar's own,:

3
v

s - . o R

T dim
L&
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K o Br
that it i~ turned inward, and that the "visible world" of which he s

the "pivotal point' is also likely all his ownr
Now, Farquhar couldn't have scen these last two sights for the

same reason that God cannot make a hnge midget or-a square circle. y

i

Bierce expecced his reador< to see these logical .lapses, to follow them

closely, dnd to evaluato ‘them--perhaps hvca%xt he was hlmsolf a very

\ r—

close reader. . In an cssax (for cxample) wrlr%en/ln/}903 titled "The

Moon 1n Letters" (WOpks, IX, 58-67), he takos a number of authors to

. t . i
task for their-"private systems of as@gonom',ﬁvfor "their ignorancd. of .
P Y Yy g

whut 15 hefore their cwes all their blessed 1iVes.”§ After 1isting

several celestial impossibilities in a novel by H. Rider Higgard, he has

RE

i . .
Dy . b [ii ’ : ®o.
this to say: o u

,

[

. A writer who believes that the new moon can rise 1n the east soon
after sunset and . the full moon at ten o' LlOCk who thinks the
sccond of these remarkable pheaﬁ@end can occur tyenty- four hours
after the first, aml 1t$e1f’h@vf0]1owed some_ fourteen hours later
by an ‘eclipse of the sun—-sudh“a man may :be. a glfted wrlter but 1
am not a gifted reader e '

i Lo

. @ t
The noqelist William Black hasﬁbeen even less atteng}ve than Haggard:

“Tn dismissing’ Black 1 cannot ‘forbear to add that even if the moon
could rise in the south; even if rising in the South it qhould
continue r1s1ng into ‘the dpme when. 1f should he sctt1ng, evcn if

And Bierce'prajses Edgar Saltus for having an "1magqnat10n'rohust enough“ﬂ*'
.6

to conceive a crescent'moon in the east at nightfall."”

I have found- similar blunders in the poems of WBrdsworth Coleridge,
Schiller, Moore, Shelley, Tennysan and Bayard Taylor. ~Of course a -
poct-is entitled to any kind of universe that may.best suit his ‘
purpose, and if he could give us better poetry by making the moon
rise "full-orbed" in the northwest and set lLake a ''tin sickle" in
the zenith 1 should go in for letting him have his fling. But I
do not discern any gain in "sweetness and light" from these deqpotlg
readjustments. of the relations among sun, earth and moon, and must
set it all down to the account of ignorance, awhich, in any degrec
and however excusable, is not a thlng to be admlred

Trd o s

et L



In the story, Bierce further encourages us to sec Farquhar and

=~

~not ?arquharfgﬂhcaVenly world, by meticulous‘chdice and placement of

R

. .Room " read. Blercc as 1f he were 0. -Henry, closed th01r cch to thc L

was . . . they were

-nOfl(Cd rc%cmblancu between ”Owl Creek Bridge™ and ”Th05¥urnfghcﬂ

wofdé. Three deflnlte statements,. after F%fquhar ”surfaces” (""he

". had exalted“P anp followed, in the rest of
the paragr;%h and in the next two, by. ”percelved " ”lookcd az ”‘”saw
“séw " "noted " tgaw," "saw," ”gaZ1ng " ”observed The objects of..
thcsc percqptions are arrangeda1n a pattern of 1e<9en1ng probab111ty,
from thL entlrely poss1hle (1nd1v1dual treeq) to the logICdl contra-
dlgt1on (detall and color in a sllhouette) B]CTCC the ocullst is

helpfully 1nd1cat1ng w1th s pointer 1ncroaslngly large f1guro< on his

.

B

cye~chart.

v Mafy Grep.

thn'rcndox uf 951 ‘We be extremely acute,~docs'nqt‘rcaLize,tho truc state

-

s .
of dffdl!\ untll the end of~the story . - .”17 Gordon W. CunIiffq
dl%dgrces it is only a qurprlsc en dlng to tho very unsophisticated.

. 3
xeadeé%; and Fhoma% Erskine thlnk§ rYﬁt Bﬁﬁrcc “"leaves us dll thc Llucs

We nced to.know that the oqcapc is unreal 7% .1 must side w1th Ersknne

e

-‘dﬁﬁ (unlefe here, w1th a few rcservatlons FBg real qu09t10n is not so

.MULh sophl%tlxatlon or the lack of it, but of knowing one's s authoT. Thc

vcr) unsophlbtnnatcd cannot know Bierce, but the vely HOph]%TlLatGd may
! e ;.

3
2

er writes that, "'in 'An Occurrence at Owl Creeck Bridge,'

\

not know him. Lhat’as why we f1nd Cleanth Brooks and Robert Penn Warren

comp1a1n1ng about the laéﬁ of ”meanLngful 1ron)” 1nd 50 forth 19 Thev

v

"

difforenges ‘between. genius and ncar adcquacy, and mlﬁundcrﬁtood rh1x

piece.of fiction. : e

N s
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Neither ‘eminent- Cr1t1L nor GCLondary schooler llkcs to feel, be—

Pas B \‘ 2T n[._

trayed, to be loft hanglng (""God damn it to hell" was the candid

rcsponse of a highﬁschool fricnd-upon reaching thc end of thc,storyj;

‘but that is what happens unless the reader really reads thiS'story. . The .

morc.hb knows about Bierce, the likelier.hc is to do so. And by traLyﬁg

his sfvllst1a growth in the n(quapors we have &lxnvd the he\t posslble

~he desired and, needless to say, dqierved..~For-u§“there‘is no surprise -

ball to-make'lt travel in one direction for a time but spin in the’

perspective from which te view Bierce's other work, we have become
attuhed to the Biercean manner, and have thus become the sort of readers

. L

~

ending becanse there is no surprisc. - : S
% N ‘ - . . . N A,.

| . "\‘f
,'-:._lxay s

As we have seen (and will, for'a few more pages), the endlng is

n'thc‘héginnxng and thrdughout. By uslng patternq of loglc, letters,
)

and words B1erce consxstently alters and 5ubverts the meqnlngs of thosc

words. In short, thc words go one way, the pattcrnx go th giﬁfﬁnd i

thié cOhstitutes,a stick in the spokes comparable to the on%,fhattséht
' . . L

Blerce persona sprawllng in the. attack on the Fa1th through falth of
1870: ?he techn1que (or more precisely, series of related technlques)

is thc syntactlc reverse english’ Blcrce 1mparts to hi$ semantic cue

opposite direction, Y

Eye chart dnd pointer, stick dnd spokeq éueland cUeball--thef
metaphorﬁ are Jntended to suggGQt that before we arc very far into part. /
- - R
three, Bierce's careful'pedagogy should have made us-aware that wé are

S

pafticiﬁating:in an hallucinatioRrgsy .inatiﬁg'one.  Andfwe'can' e .
rellﬁh ghél1nagery -gralns of s ‘ 'g-like‘;merhlds, freeS'like - .
great flowsrs dlffu51ng the1r fggb,.“ 8‘0n 4 wind madc musicél'by iﬁeirv s ’fEL
‘branches, and over all a rdgy,g;ow; . ‘m.: f_¥;;; "_ | . “. ‘ ‘- ﬁ1 _f
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Still, for tho read !iqympathetlc to Farquhar there "is the ‘faint .-

but lingering hope that although the external world is 1mag1n€d tho

“escape into 1t is not-—surely he would otherwise be long deadsa But then
0 . 5
there is the all -night - trudge through the enchant od. wood,l and a‘rlmul—

\

tancous and gradual f1na1 shlft in p01nt of view, I#e ndrrator ﬂs

l

froturning from inside Farquhar, abandoning him, and an indbéation of
thiw return is the recrudescence of the troubllng dublct10§ Whth hc 14N
tgg story, and whlch prollferated at the beginning of section three.

.The forest, carlier recognledtas a"mammoth.formal gardeht lswnowvtrack— i
q);les-;' ofﬂerless, and ”seemed”'1nterm1nablc——1n fact "he had notuknown

fthat he llved in so wild a reglon“ (my empha515) - And, though he has .
been gu1d;;g himself.by the ‘sun alliday,-and41§ lost the whole time, at

- TR A . S ' o . :
‘night, orienting himself by ''great golden stars . . . grouped in'strange
constellationsy . heecame upon a road and ""knew' that it led in the right

direction. He hearg things, senses others,.but*olunges on.

e

This.chﬂnge in point of view is heralded; as in the hcginnjng of the

- Stoty,ib}“a‘hrief bit.of verse: “great,golden-stors .. grodpcd‘in o .

‘;tronge'constelletions” is four dactyl$, minus an unstressed end S ’

syllable. The J-. r=,_and s—aLliteratic ,;aad the‘iohg alussonance mike

it qu1te plcaslng to the ear--my ear——bot the sense of it is alive w1th t“'
. . - . ,»f$}'

forcbodlng. ' : ' C . : . , . S,

oo

Although stars seldom enlarge, change color and regroup, the t
sympathctlc reader may %tlll chooqe at this point, to jnterpnct,this
nlghtmare journey as the_dlstorted impressions of a mar®half dead and .-~ - ‘:.i“ﬂ

. . P iy L T -

three quarters insane from a terrible, ordeaﬂ, whose unlmpalred homing : 3
. . e

-1nst1nctq§ragq h1m onward--through a welter of increcasingly sinister - N

adJectlves: ”strange,“ "uncanny,” "unfamlllar " ”strange " ”'bcret !

L
LI IR N

>
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e

ominous than thc prucdmg ”m.z’Lxg’n But Juwt ac" "<trange" g‘z'n..ns. tm’réc o
PR TR A . .

through ‘rcpct Lxmn hore, “50 duvs"'unkno&m" *‘hqcome mm;e pQrthous hy
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A tbc rope -lt s boa,mnln;,-\ lnmlly, ‘jch re gre lxxmus t‘mcox o‘F r>70(w
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. » ‘ ’ el
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wit ‘1 lo?d“run ﬁmh d xadder would also havq to miss tl’w .

S0 . Ao
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. ..
! . . o

,whl L(‘ w(ﬂkxng,' merhape he has mqrcly I(‘COV?]‘Ld hmn a-delirium,V: "he
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His ncck was in . pain .md llftlnl, hl\h ind to it he: f()und it
‘harriblyswollen. - He }anoh tbae. it hﬁ' ‘circle.of black where

the, rope "had hruised 1t His eyes felt. corzgestﬂd; he could not ,4

A close them, Ihs t)nguc n&"wol*en with thirst;. he. réllcveﬁltq -‘ -

ffgvu‘ by thm ‘, it for A rom- between his. teeth into ithe ‘LOuLd T ,g
air. tHow soft ry %h ‘turd MEH carpetcd the untraveled &vo% ‘he f-', -

A -

();xld no- longer féc the x’oadway beneath" h: feot'*l N \t ~-> ) .-.a',.v
N - . .. - & ey )
Hcro {hm u@,f,.own .tunguo ls thmyr flr‘ml) in hls dwc ,.dqdqsa'a{\ 43 gh ’

A . -
T : . N RN . »
g ocha nf’ 1;‘; Charnel wit. Thib. is not 1o ﬁ‘s@ that the ﬁ‘f;’hﬁ ::J»h
4 ". ’ L cu "3 i LT
or anv othcr pdrr of "owl (revk Bridge" i's- funny. We may roc‘g_-‘ll Bicrc%_\
‘t s S o T N . -"‘\..,, .
A s_;_!_tlt)._)vurv note un yl_t.ﬁimqms -that 'he whe ~laughs —Gen’feﬁf—}es'--t;h'ai‘-tf-he R
. . - - . el
& . : .o o Iy T " . .y "
- N L
‘does not un(Ierst md ',1 l“hcrc is nothmg tlmny dhout th1< bld(k]) coml : 4\
. ) R . ‘lr“ . o , (Y 2 ’/. ‘_‘ .. t
(lcxnrll)'xen Wi rh rts uwcrmouq exclamdtxun pomt but i¥ ls t&; eqscncé e
W . ‘ . Ce . . ' e
o of wii, ba):mcmg as it does: e -)Q and non- qua.pc kccpln;> the hﬁmcr .
a :
A% '? PN “ . i .’ v, . ) e ' . L ‘: ‘.
M the Yea lom of fo ¢ l inyg \rmd‘ t tt.v.r in thc re .1Hn of knowlc.dgo A I
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The story itselt is once large mid-branch in form, wj!‘i#wectiun two,

the cxm‘;ition,gp.lrc-djrl\')wn dnd injected into the instant jn which

. C , v '
Farquharts footing becomes torally unsteadfast, between the sergeant ‘s

.. Stepping asiderand the noosc’ s bep rinning to t‘u,ht(‘n Beginning in the
R .udd lt i ath R was hard 1 voa Bierce innow.ltion, but the .y‘;@;\l fcation ot
. ) . - 0 2

s L ?
© the” technigqud® hane {s ccrtainl)’ ain a.d to compression: even Bierce conid
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}»1) Ce um'ld r.nr he ’txxwl m(H‘c ngldlv or accur(ncly with ‘pfiuhfi'iv'lmh‘
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and not Farquhar.' Second, it is the ﬂtuSo of both the rushing sub- . ;
. . v

‘jectiVe expansion (eseape and f}ightj ~and’ the obJectlve pe

OlOgl(dA ' «

c0ntract10n {(a m1nd retreat1ng Frantltally in upon itsek

a f : o
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squeezing it into its eighteegll "fﬁand_four thousand worﬁiﬁﬁthat is,

the urgencyvof ‘the hangingﬁpr L "superfluities otﬁany kind,hnndlrb

N . a

-;metaphor fpr Bierce': s view of tﬂe.numdn LQﬂuLLLUﬂ. Wec&?uf{~cni}s~this~

story, very properlx, ""the best»éne [Blerce] ever wrote” (p, 15 He-;“;

-does - se becaase "Owl Creek Brldge” portrays more, powerfullv than any* of

the stories the main_Biercean theme:.dlspar1ty between potentrality and

actual1uw, between 1nev1table'str1v:;g a.f 1nev;tab1e dlSdppOIHImcnt
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P
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L Y
reallze that Fa‘guhar 1s beln% 1deqt1f1ed thh us Whether we 11Lt xt or
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trai ;], Farquhg; is § man, all men are mortaL The d1§hppp1ntmen‘ For -
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it 15) for the good reader 11es 1n thc remrnder that the hanry ending is } s

akrng a cantradlctgon .? h,mn@
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$-Style,- ed: -Paul .C.. Wermuth .(New Yark; Holt 1964) 4 p. 8l. e« .
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Ry LEES Brskihe hds noticed this too: the pam reads, he says, "like

" obvipus bmes, the logical Lonrrqdlctlopq Woodrdff, mf&;ng from a

. SOON Farquhar will -be: safe in’the foreqt” (p 158)

-~

” Fven afterward, in ldrquhar s imagination, the company continues
to behave in this slow and controlled manner. As the mechanical "fire'.
* ¢hant goes. up we are ‘told that "the lieutenant on shore was taking a
part in ‘the morning's work," and two pages later that "“the: cannon had.

{hken a port ‘n the game."

-

'How To'. iné&ruetions'With short, choppy sen s, step-by-step. chrono-

log1cal Order--only the numbers are m1591ng é?.vV}).‘ q .
hiS Davidsor, p- 100 -"+G‘Mh,\frﬁl ' ".’
. ‘léhhqc'.Citf o o -'_ - "h?'h‘:v | . : :e'i? ‘.ﬁ‘ NP
-7 Ambrose Bzercp (New York Twevhe 197]1, n; 96:; . Q,." '”gfﬁ : l

- N

. .
Barrctt and E;sk1ne pp 55 69; Nelther crltlc, however gives.

many- exampdee~of ‘the sort of cluts that ‘a- sqghbﬁrlcated read®r woujd be—~~m e

likely to p1ck up,.npboay, so- far as 1.am aware, has caught the' ‘most’

- dew. dnopq etc.-=to a° con51derat1on of Myings that dédn't happen, even’
quoteﬁ peTt, -of the passage in. qusst1oh xcited soﬁd;ets, 911houeited

dgdd'st the blue sky,: shout-and ggsticulate, Farquhar 1§ spun and &
iffetgd by the current, shots spatten alT ground him and he dives. tas 2"

deeply -as. he’ cqgld
spec1f1c/detall'[pfesumably apcludlng the eye..in the silhouette and ‘the

consldcratlon of thgngs'he thinks couldiit ‘hale happened--seelng the .-

;.colossal soldigrs in ‘the” distance] that keeps persuadlng the reader that; N

perhapa ‘the Jmﬁ%ss1h1e has - happened “that the. rope did break and that

2]

<7V‘ oL Both Woodruf’ and Iqu?he have not1ced thlx (pp 1%0 74, %espui.

Bl(}rce s drtaclﬁ 1s ng,nlflumg'ly, the collogitial term f)pr the

Ca

»

5 ). $° 7 X
22 HThc (halr of thtle ane,” Works XI 366«67 lho trrle of
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Glossary of Rhetoieo ! Torms

(-‘\\1.’1]\'(‘(! rom Laanbon o 0, / Sl

Arvealog ee of an inexa -t Dr o ilngcal wor

Adranocta. Deliberate cquivoo.tm

Adnominatio. A play on the =ound:. o

}

Arschrolopia.  Foul abuse bileines, ot
Alliteration.  Recurrence of an Initins = oesorani somand . o

Anacephalacosie, A summary.
L

Anaphora.  Repetition of the same wore a1 the bepinning of successive
clauses or verses.

Antiphrasis. Irony af one word.

Antirrhesis. ~Rejection of an arpument beci.e of its insignificance,
error, or wickedness.

Antithesis. Joining contrasting idecas.
. . N . . - .
Apodioxis. Indignant rcjection of an argument because of its
impertinence or absurd falsity. : '
Apomnemonysis. he quotation of an approved authority. .
. : P d
Apophasis. Affirmation by seeming denial.
Apostrophe.  Breaking off discourse 1o addrees directly some person or
tiMey cither present or absea- .
Arda. A cusoooer bmprecation. X
Argumentunt ad hominem.  An argument Lased ol the chiracter of one's
opponent., s

Argumemtum yd Ignorantiam. Contending that a proposition is true if it

ot been proved false. -

Asiratismus. ly ornamented stvie }acking matter.
-

Assonance.  Refemblance or similarity i sound

onovawel-sounds
precededTandNfollowed by Jdi¢¥eraing consonant-sounds in words close
together.

Asyndeton. Omission of conjunction: hetween worde. phrases, or clauses. -

Atticism. The mid-first-czntnry B.(. reaction against asiatismus.
b

s
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Auxesis, Words or c;‘ﬁ&es'p]aced in Climuv>ic order.

- Barbaralexis. Unnatural words or misprominciation.

Bathos. An unsuccessful and usual Iy humorous attempt at the <ub! e,
Bomphiologia. Bombast. ' {
Brevitas. Concise expression. . L .

Cacozelia. Adaptation of Latin words or inkhorn® terms.

Catachresis. A wrenched or extravagant metaphor. o o
Cataplexis. A threatening of punishment, mistortune, or (iwa te;
Characterismus. Deséription of the body or mind.

Chiasmus. Inverting the order of repeated words to Sharpen thery e
Or to contrast the 1deas they convey or both (AB:HA).

Conduplicatio. Repetition of a.word .or words in succceding feroe

Continuatio. A long, full sentence. .

L e . .
Diazeugma. One -subjéct with many verbs,

Dilemma. Any téchniqﬁe,of argument which offers bnly unacceptan]c
choices to one's opponent.

Distinctio. Explicit referenceé ® various meanings of 4 word. o remove
ambiguity; definivion of terms.

Ecphonesis.- Exclamation expressing emotion.

Effictio. Description of a person's outward appearance.

4

Effiguration. Elaborate description of an object or event.
Ellipsis. Omission of a word easily understood.
Energia. Clear, vivid description.

Epergesis. Apposition.

.

Epimone. A refrain.

Epiphonema. A witty Saxing; a phrase added by wav of ornament or as
finishing touch.

Epiplexis. Asking questions to reproach or upbraid.
©a
‘Exergasia. Repeating the same thought in many forms.

\
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Figure. A reperalgorm tonr :(:i»::y;<)r unusual configura?fﬁn of
s words olﬂmim ‘

‘ A . . .
Q;Tmnq)/ &ﬁ’OHV'ngrcnac in which the sense is suspended through a serices
A ; 101 % lements.

D¥parturd from ordinary word order.
u ;

“Self- conscious exaxgcrarlon
Mimicry of acts.
M lgnoratio Elenchi. An irrelevant conclusion.

tranv. “fixpressing a meaning directly opposite the one infended.
Isoculnn Repetition of phrases of equal length and usually correspond-
Ing structure.

-

Pitotes.  Understaptement that intensifics.

Meondoprepeia.  Magniticent, elevataed utterance.

Meiosrs.  To betittle, often thr'ong'h 2 trope of one word: to uce a
degrading epithet.

Metabasis. A figure of trumsition.

" Mctaphor. Assertion ot figurative identity rather than, as with -
simile, likeness. )

Metonymy.  Among other things, the svb titution of onc thing for some-
thing with which i* is associatoed '

Non Sequiturs A statement hearin, oo relation to the preceding cpntext.

Ominatio. Prophecy of q&tl.

Onomatopocia. lse or invention of words that sound, like their. -
meanings.

9

~ Oxymoron. A witty, paradoxical saying; a condensed paradok.a
[}
Paradox. A seemingly self-contradictory statement.

Paralepsis. Emphasis by pointed omission.

Parataxis. Clauses or phrases arranged 1ndependently, eometlmes
without connect1ves,

Parelcon. Addition of superfluous words.

Parenthesis. A word, phrase,~or sentence 1nserted as an as1de in a
sentence complete in itself.

4

-
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Paronomasia. Punning; playing on the sounds and meanings of words.
Parrh¥sia. Frank speech.
Periphrasis. Circumlocution.

Prosopopoeia. Personification. *l

> 2

Petitio Principii. “Begging the question; an arflment in which the
4 P q
' premise -and conclusion are mutual paraphrases

Pleonasmus. Needless repetltlon.' )

Ploce. Repetition of a word with a new signification after the -
S 1ntervent10n of another word or words. -

Post Hoc Ergo Propter Hoc. The argument which mlstakes a temporal for
a causal relationship.

A L]
fy
S

Prosonomasia. Calling by a nickname.
—Protrope. Exhorting hearers to'action by threats or promises.

Reductio ad Absurdum. To disprove a proposition one validly deduces
- from 1‘§an impossible or self-contradictory conclu51on

Secundum Quid. The false argument which confuses the whole with the
part and vice versa.

Simile. -The device which likens one thing to another, dissimilar thing".

Synecdoche. Substltutlon of part for whole, genus for species, or
vice versa. ,

Synonymia. Amplification by synoh?m.
Systrophe. Heaping'up of descriptions of a thing without defining it.
‘Tapinosis. Undignified language that ‘debases a person or th1ng |
Trope. A dev1ce whlch changes the meaning of a word or words rather

. than simply arranglng them--as does figure, ¢.v.--in a pattern

of ‘some sort. ‘ : -

Zeugmga. One verb governs several congruent words or clauses, each in
a different way. ’ :



