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{ ‘f The practice of. literary translation‘has_led to

o S—

the formulation of'theories and delimitation of.problhms '
with regard to rendering works from one- lanQuage into :

' another.l Qranslators'themselVes usually propose theories '

: intended to justify their own methods; independent theorists,
findrng no scientific basis of correspondence between any - |
two languages, sometimes deny the legitimacy of the trans-1‘”
lation process.L Practice nevertheless continues apart from o
theoretical speculatio\n, ang requires the resolution of -
problems on: several 1evels. the purpdse of the trqnslation,,

) the relationship of the source and target langrges in space

1 and time; and the genre of .’e work in question. e .

. Claire Martin s prize—winning collection of short

stories, Avec ou sans amour, merits critical attention because

ﬂ it introduces the thematic and stylistic tendencies that 1;;ff'
reappear in her later work. The stories are of interest "
to~the translator not only because of their 1iterary merit,;lﬁ
but also hecause of the characteristic dﬁ!ficu%tiés they { .

- present, both collectively and separately. The source and e :
target languages are closely telated,,but the short story o
_forn hecessitates sreat canafffon. in the original and, -
corredbonding precision in tge !riazlation._ The effect of

Claire Martin s unusual vocabulary and stylistic devices is *



often merely approximatea or ew@n l¥st in, translation,-’

where the first consideration is to 'rite idiomatic'

English The study of genergl theor} and problems 1h thua
of only limited heLp tq the translaﬁor in dealing with an_

individual author amd an individudf wark.'.' ‘,
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THEORY AND PROBLEMS OF LITERARY TRANSLATION

The‘field of translation includes-sciehtific and a
’technical translation,interpretation (or oral translation),‘__x
and dubbing of films, but it is primarily lite~\ky translation’
that has given rise to- the formulation of theories and*the
. delimitation of problems concerned with rendering works: of
' one language into another. Translation was practiced before

f%i\ﬂad any theoretical basis, and will continue to be

impOssibility, so that the study of both theory and-problems'
is necessary in order to present ?oth.the ideal and the |

‘-reality. C -f"' 3; - -

Early theories, not all of which have been superseded

N 4"“\

" in the present, begin Wlth the assumption that literary trans-

=1ation is an art. They are frequently expounded by trans-‘

el

"lators themselves, whose intent is to Justify ‘the methods

. "#rh Lo

they have employed. The main question is the" extent to which ;

: |
the translation must’ be literal or may be free, the answer

depends upon Whether the translator is -to-be faithfuk‘to the
author and thus as literal as possible, faithful to.the

| reader and thus free to alter according to contempo;ary taste,-
or faithful to<himse1f in attempting to create a new work of

‘artm- Most‘theorists accept‘faithfulnessftq~the author as

1



'fgthough technically faithful to théﬁmattet} is detrimental to

1

-_rearrangement appears as a dereliction of duty.u In his‘ o

.
1

Y
\ \ [/

the manner.--Horace, in. his Ars Poetica~ (20.. B C. ) warns'

'{against such extreme 1iterainess - nec verbo verbum curabis ,
“‘reddere fidus interpres l—-as well as against imitation.,

, _Saint Jerome, writing ”De optimo genere 1nterpretandi"

(A D.: 395), states the dilemma of the translator.‘an inter-

S vy,

solution,_Jerome concurs with Horace-'“Non verbem.e verbo,

'”’sed sensum exprimere de sensu."” "2 Cicero, referring to his

translations of Aeschines and Demosthenes, says 1n his o

w f

f ----- I did ot translate them’ literally, but ds an-
orator, preserving the same: ideas ‘and forms,. ‘0

tropes as ‘it were, in Xanguage consonant. with onr PR

8.
R

usage. In doing this, I'did not think it necessary
“to translate word for word; I .preserved.. the general:

style and force of the language. For I did not -

believe it was my@duty to count out words to the-
reader like coins, but rather to pay thgm out by
weight 3 4;. PR R

[N . ) . ‘,.

Hence he states the principle of compensation, whereby the

A,translator isstd make up for deficxencies by other additions.

and which is applied by most translators. Modern standards S

generally require this degree of literalness for an acéeptable

.- - F

" linear rendering is awkward or even nonsensxc&t*and a _."‘ .

'treatise "De optimo genero oratorum“ (46 B. C. ) f_f - .fﬁ,f;;.V
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translation. B o
{ e ' : .

At some periods in history, tranle‘Brs emphasize R

T P - - N

_ fiddlity to the rsader, which justifies additions,'omissions,

|- paraphrases, improvements and corrections in the 1ight of '
contemporary standards.. Alexander Barclay, in "The Argument' e

"of The Sh;g of Fools (1509), ‘exhorts his- readers.

e e e to‘take no displchsour for yt is not trahslated
. . . .word-by worde acordinge to ye verses of my actour. -
O For.'I have but only drawen into’ our moder tunge;, in:
o _ ruder language the sentenies of the verses as here
" ~ag ‘the. parcyte of my wyt wyl suffer me; some tyme -
C addynge, ‘some tyme detractinge and takinge away suche
s 'thinges a semeth me necessary and superflue 4 -

.

Extensive alteration of the original text occurs particularly
- inm seventeenth-century France, when audiences demand adherence

.fto classical taste. The result of such procedure,bhay be

i'-rsuccessful as an independent work,_or may represent a function—

;; al equlvalent of thq ource, in a different culture, but is: f; .

i;_nevertheless inadequate as abtranslation.‘_r. : | B
The’ translator who desires to create a. work of art a

T his awn right sometimes resorts to the extreme of free

;jtranslation--to imitation or. adaptation. Abraham cawley,

:in the, "Preface to his Pindariqpe Odes (1656), expresseﬂi_

,-Cﬁwish to be more than a. translatof-and justifies',

s

the inferiority o£ copies to orig;na' S e
» o ~;_; I never saw a Copy”'” ter than the original, S
Sl ; ch -ine eed cannot be otherwise; for Men resolving
AT in no‘cade to shoot eyond ‘the Mark, it is a thousand '
T T to. one if. they shoot. not short of it. .~ It does not at. .~
all ‘trouble me hat the Grammarians 'perhaps will not
uffer this libertine way of rendering foreign authors,

N AT .,'.. .A : ." B L B - N EE N - .
L. o . . . . . . ‘s . P . . . ’/
- . PR oo e, . L e P A0
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to be called Translationj for I am not 80 much .

. enamoured: of the Name Translator, a8 not rather to oy
7%m"7*‘“““m“”wtsh‘to~be Something~8etterf-tho_;lt want_get_g Name.~
) The writer who uses the original text merely for insplration

"produces a work which hhs no value as a translation, but whicﬁ TR

';'occastonally achieVes greatness es*a work of art North s,

o

‘Livés of - Plutarch, Chapman s Homer, and Fitzgerald‘

Rubaiyyat of Omar Khayyam, for example,'are Very free tran'*i-'

\lations which are thenselves masterpiéces. Cw

o The tendency of sOme modern theorists is

translation as a science, or as an: art bas’ on a scienceu't;" e

”Often they themselves do, not pract : dtranslation, and rather

Lthan regarding it as absor'f on followed by reireation they

e- aspect. in mechine translation,_"

“s

'”dlminish its creati
' :the artistic process is excluded The }f‘

: ndamental question behind scientiflc theories is not whether
translation should be free or literal, . but whether it is _"]/Zﬂlh,

s

'% legitimete or even possible.4 Stylistic theories démdnstrate ﬁf g

the legitimﬁcy of translation, but linguistic‘qnes sometimeé

ar&he its iﬁpossibility.uvz -,l% ".,'afﬁﬁﬁlf" ;;/"A;,%* $ .M7V”;”
wo Stflistics is eoncerned‘with both. linguistics and

)

| ”aegfhet“s-b a work of art has an 1nd1V1duaI character as gell
- ‘Q

o Ss shared eleMents-—lingulstic structures. litera:y convenklons.;;

,ajlthetic notions--peculiar to the llterary’jfadltion uhich ‘ fadn
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T iﬁvﬂvad‘ itn
‘ St listi‘ e

raductiog explnino, the basic auumptiona and metho;h p! "
: . 'comparatwe styuntibs whlch are g{plicahle to the tran-- A
: | 1ation of'.;n'y lanéuaqe. e ;;,_.. L g ".' ‘ J-r o é:'” :
;‘v_.’? ' ' nitsf: oﬂial;: Vinay and Darb'eingt .consider transl&tion
j‘,to be ,iels ari arb t.nan _4 predise disci,pline, with certain " ' .
\ -technigueb that freguently re@uo& the nuﬁber of possible .
.H:g:ranslat;i.ons of a. 91ven aource "'4on1.y emz ; S A : -
' » - T g1 est pe‘mis de supposer q\ﬂe' Bi” poub connaiss’ions - L
s tﬁ;‘ﬁﬁi’f‘-‘fﬁ"é’i"“n‘éﬁi iﬁ‘éiﬁiﬂiﬁﬁfiaﬁi‘iﬁgioﬂéﬁi’ L
I toujours plus gr;nd de cas a des solntidns uniquoa.'7
The . application of the techﬂiques. howevqr,- is :I’.tself &n : ra:\
- ,;.art ;, 1"1‘1'{:11isation des techniques aét. de pIein droit,

. :un grt apparente 3 1 art dé 1a compqsition qui pres:lda i la

""':,;aredacti.on du mu “‘tqml‘ 8 After 5’3"-11'!9 thair thegiq,

1 . o \ f |
: _-to the a ﬁ ‘ual techniques, scne of whwmapply to direct "an‘a

\

. occurs where the message o:E the source-- language can be

‘,‘». »w‘

”

":_'f'the authors estﬁbligh theoreticalqprincipiet as -an intfoductioﬁ | ’A

‘perfectly trarxsposed’ into t&e ta.rget lanquage_ In_thia cne. :

u.,,

."'the three methods }ased -41‘.’6 borrowing, calqui.ng, and nf.erql
translation. _ Mrrowinq frqm the aource languaqe to fin a

?gap :Ln the &rget lanéuagei ay be a iut J:eaort, or a ’.::‘ s -

e

:" '
‘3%.

e R A




e . I L . (-'9
pdellberate styllstlc ‘devi ce—-for example, t0sadd local colour.

. —-a—‘_J" )

,Calqulng con51sts of borrowxng(an expre551on and translating

‘,____,‘ .-

.each of its elements separatcly, éo\that .the result is a new o
" expression which may or~may not respect the syntax of the

target language. Literalutranslation,"finally, is the
° »

: process wh1ch results in a correct and 1dlomat1c text that,
.15 theoretlcally a unique. and reversible solutlon. The
p0551b111ty of literal translatlon depends on the phllologlcal

‘and cultural relatlonshlp of the languages , 1nvolved.9

ndlrect translatlon 1s necessltated when llteral

o

‘translation changes the meanlng, is meanlngless, is structur-
ally 1mp0551ble, has no correspondlng context in the target
language, or has a correspondenqe on a, different 1evel of

'language. There are four techniques whlch may be employed

- ~‘ -2,

to overcome ‘the dlfflcultléB transp051t10n, modulatron,a

equivalence, and adaptation. Transp051t10n is "le procede

2

qui con91sté a remplacex une partie du dlscours par une

autre,.sans changer. le sens du message 10 for example. . )
'repla01ng a subordinate clause by a prep051t1onal phrase
Such transp051tlon may be facultatlve or obligatory, dependlng

[/ .
.on whether the target language possesses only one or more

p0551ble constructlons. Modulatlon, whlch consists in vary—
ing the message by changlng the point of V1ew, is requlred
when llteral translatlon or' transp051tlon glves a. result that

1s contrary to the splrat of the target language. Like

transpositlon, modulatlon may be free or flxed, but the

”1



. P , | | 7
. ALY : .
difference is not markedwéné,the tendency is toward fixed

modulatlon. r~§

.»3.;«.-

. 0On v01t donc qu ‘entre .la modulatlon figéee et la
modulatlon 11bre, il n'y a qu'une dlfference de ‘
degré, et qu'une ‘'modulation libre peut, a chaque =
instant, devénir une modulatlon figée des qu'elle =~
devienne fréquente, ou des qu'elle est sentle comme

la solution unique . . .11 e

'
Equivalence 1s the rendering of tnelsame situation by different
stylistic and structural dev1ces, these are mostly fixed, | |
and 1nc1ude 1d10ms, CllChes, proverbs, and‘loeutions}
Adaptatlon, finally, applles when the 31tuat10n of the .
message in the source language does _not exist 1n the target
language, and must be replaced by an equlvalent 51tuat10n.
Vinay and Darbelnet p01nt out that these seven methods of
dlrect and lndlrect translatron are applicable to all 1evels
3 of 1anguage-—lex1con,ﬂstructure, and semantlcs-—and that
several methods may be used in thentranslat;on ogla single

phrase. ' ‘ ‘ _ R ‘ g )

Y

G11bertBar h, 1n Recherches sur 1a frequence et la

valeur des parties du dlscours en francals, en anglals et en’

~espagnol, does . a statlstlcal survey of one aspect -of com paratlve

styliStics stddied by Vlnay and Darbelnet--transp051t1on. He

, deflnes it as transfert de la valeur semanthue a' une

' partle du‘dascours dans la langue ‘de depart a une autre partle'
du dlscours dans la langue 4 arrlvee .13 For the sake of
‘51mp11c1ty he;establlshes six parts of speech--noun, pronoun,

verb, adJectlve, adverb, and partlcule (prepos;tlon and con~ .

;héitlon con51dered together)-—whlch appear 1n all three e



i

. - : : ; - . 8
1

languages. Then he proceeds to d@termlne tie frequenty of

\
2 o
|

each part of speech in orlglnal texts and translations, and
'the number of. transp051tlons in the translataons, whether
obllgatory or optlonal. His conc1u81ons are that certain‘.v
parts of speech occur more frequently in onellanguage than
in another, and that the frequency in the or;glnal affects
that 1n the translatzon. His particular observatlons, how-
ever, are less 1mportant here than hls practical appllcation
of the theory of comparative styllstzcs. o

The relatlonshlp between 1ingulst1cs and translation »

1s studled 1n Georges Mounln s Les Problémes theorlques de la

traductlon, whlch summarlzes varlous 11ngu1st1c theories and

thelr lmpllcatlons with regard to the legltimacy or pOSSlbllity
e

of ‘translation. Structura11sm asserts that words do not

acquire meaning from objects and concepts preceding them,
. o

but ‘depend on other words to delimit their meaning:

. « . noussurprenons donc, au lieu d'idées données -
d'avance, des valeurs émanant du systéme. ‘Quand
on dit qu'elles correspondent a des concepts, on
sous-entend que ceux-ci sont ‘purement dlfferentiels...
,def1nls non pas positivement par leur contenu, mais’

N negatlvement par leurs rapports avec le8 autres _
termes du systeme. Leur plus_exact caracterlstique
‘est d'étre ce que les autres ne sont pas.l4 :

The loglcal conclusron is that translatlon dependent on the
'?correepondence of words in ‘two dlfferent languages is-
' unfeaslble, because the words cover dlfferent conceptual

flelds. Behav1ourlsm,‘wh1ch also attempts to g1ve an objective

'basrs to the notlon of meanlng, conslders meanlng to 1nc1ude

r
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the situation in which the speaker makes a statement, as ‘\y
well as the behaviour of the hearer.,.It is therefore o ',‘”f \\
Aimpos51b1e to grasp the meaning entirely, because it depends :

on too many factqrs'

The- situationsvduch prompt people to utter speech, ;"
include: every object and happening in their universe.:
In order. to give a scxentif}cally/accurate -definition
of meaning for every form of language, we should have
to have a scientifically accurate knowledge of every- o
thing in the speakers world.ls / ' S

By the same token, translation is either theoretically >i<'::_:;»‘
unfounded or practically imp0381ble, for“if meaning is :‘/itz' Z'.f
inaccessable!within the confinesng one language.it cannotf‘%. |
~ be rendered in another. | - _;‘ | o

| Distributional linguistics, 1nstead of using meaning
as. the p01nt of departure for textual analysis, analyzes
4the text in onder to extract ‘the meaning. That is, it
studies the recurrence and relationships of different elements"
| of 1anguage, as nithe series. press, impress, compress, etc.‘h‘\
.A series such aS° declare, debauch, decrepit, etc., however:
Vnecessitates the re-introduction of the concept of meaning ) .
to distinguish the different functions of the element "de
As a result of such a concession,"les significations -C est- .;///

e

‘ a—dire la semantique-chassees non sans bonnes raisons, par fg y
‘' /. B

la portE'theorique, rentrent dans 1a linguistique distribu— o
/,' !

“,”tionaliste elle-m&me,oet .non sans autres bonnes raisonso par

16 In admitting the notion of /

..fla‘fenetre de.la pratique”. "

tﬁeaﬁiﬁg as~indepega¢ﬁt of a given textjor,linguisticrsystem,
' Sl e T -

I i



;Idistributional linguisticsvalsoladmitsgthe legitimacyﬁof"
,translation..iy, . | IR e _
Glossemfntic theory-is another that.rejects the idea
of meaning&as a basis for linguistic analysis.  Ithostulates
‘a substance ot expressmn ‘i e.. phonetic sounds-—and a- substance
.of content~-1 e. ideas, impressions, or thoughts. The latter
s manifested in differen{hforms in different languages, but : S
‘itself has no fixed form and is iﬂhccessible as such. Never-n .
- theless, the theory does not deny that it is possible to /_' |
determine meaning after establishing other bases for linguistic

' analysis, nor’ that a xelatively spec1£ic and stable signifi-'-
;cation exists for every linguistic utterance--"‘-‘ F"- ' .' '? T
coe Ny ' - :
f-,Mais ce postulat qui southzﬂs eMpiriquement sans doute,
. aussi provisoirement .qu'on. le voudra,-la iégitimité

de . toute recherche linguistique, ‘Boutient’ egalement -

_ sous les mames réserves - la legitimi\té de’ l'operation
‘t:aduisante 17 o .
\

”’The existence of meaning makes possible the practice\Qgr”

\;

V:translation. —

.:.succeed in proving the difficulty\of establi hing specific
gsignifications( they do not entirely destroy the theoretical
l or practical foundations of translation.. Still, they assume

that the structures of 1anguag\\emerge from the structures

of the universe and the human?mind. Other theories reject

[
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that assumption and claim that each system of langane con- .o

‘ tains its own vision of the world- B
o ) .”; . cette philosophie refusait de voir dans la
S oo S iamgue U outil pagsif de I'expression. - Elle =
-+ 1'envisageait plutdt tomme un. principe actif qui"
- impose & 'la. pensée un ensemble organisé de-distinct- -
-ions: et de valeurs.  Tout systéme linguistique
. . . .. renferme une analyse .du. monde. ‘extérieur qui- lui est
./ . propre et qui @iffére de celle d'autresilangues ou.
.‘“d'autres etapes de la meme langue 18 : -

'The justification for the claim is the fact that each language
:;yperceives difflerent aspects of reality and divides the same
'aspect into" d&remt \::ities.. 'l‘his ‘theory, and those ' ,
iinsimilar ‘to it, presumably prove the invalidity and impossibilityn
‘dof translation, since it depends on a non-existent correspond-”d
ence of vorld views in different 1anguages. = “‘ y‘ A‘ l
 In addition to theories which conclude that each
’ language represents the world differently and that each man
sees the world through his own language, there are theories o

2

which use sociology to show that linguistic structures in

‘;: fact represent different worlds-i"On admet, aujourd hui, qu'il

y a des 'cultures' (ou des 'civrlisations') profondement
differentes, qui constituent non pas autant de 'Visions du
monde' differentes, mais autant de ‘mondes differents.'f19 ;f
B The problems posed in findinq equivalences between different
"-glanguages fall into five categories--ecology, technology,1/;f£_<%

o isOCiety,-religion, and linguistics., An ecological problem,_: |

”f:for example, is that some zones of the earth have only two

seasons while others have four. Similarly, agriculture and i S

PR



‘vindustry, designution of familz,uni;s~hnd m mbers, religiOns
A
- and. doctrines. and thought structures based on langﬁage-;V

'5;structures all differ to varying degrees.; D. fferent civili—f'

‘fzations therefore constitute different worlds‘that are. to
'”some extent at least, impenetrablgweaeh othe . Cultural
eophenomena increase the difficulty of translatio ’ which is
: already great because of linguistic factors.ﬁ r - )

| - Other concepts partly based on sociolOgy tehd to L
| show that translation is. possible in practice lf not in theory..
'eOne such concept 1s that universals of language result frcm oo
viiuniVersals underlying them: the 1atter may be cosmological,: .
"biological, physiological, sociological, cultural, or |
' ~linguistic.5 All men share their existence as human beings .
Tinhabiting the_ planet earth “Comme tous les hommes habitent |
la’ meme pianete et ont en commun d étre hommes avec ce que |

_cela comporte d'analogiee physxologiques et psychologiques.

y.' religion' |

‘:fsocieties.” More-hyf.
.21

Q particular onw B




o two 1anguages establishes rules of translation and diminishes

» ) ) . .

.13

. o M
(‘

In general, theories of transiation that regard it
as an. art are primarily concerned with form and content: '
tha.question_is to. what degree the artist max depart from iiwu_i

'the structure and ideas‘bf the source language whén rendering
(gwit in the target language.u Stylistic theories introduce a

.'scientific aspect" the comparison of syntactic elements in ,

the number of possible chorces. Linguistic theories question ‘
the ndtion of meaning, and thus the very basis of translation,
"_some reject it entirely and some admit it Wlth reservations.‘
" The practice of translation, however, continues more or less
‘?Aindependent of theoretical speculation.'_'
: In practice, translation entails numerous problems,
v"'not only'on the level of 1anguage, Eht also of an aesthetic '
fand ethical order.w It is Very diiﬁicult to. formulate general
::rules for solving them because of the large number of factors t
“rthat must be taken into account.' Some of. the contradictory
i-instructions according to which translators may proceed are.:“st
B l. ‘A translationpmust give. ‘the wo;ds of the originalf
.. .. 2.7 A translation must give the ideas of the original.
R 3. A translationﬁshould ‘read like an original work.: ‘-

. 4. A’translation should read 1jke a translation.
TRSENN- P translation,should reflect the style of the -

- original. -

© 1 6. A translationfshould'possess the style of the o
. . 7. translation.. ' '
’ e A translation should read as a contemporary of the

o original. - N
;"8,; A translation shou d tead as a’ contemporary of the
S 2.9, " AL translation ‘may" adﬁ to or omit from the original.
- 5:3;?10;.A translation. may never add to or cmit from the '
' ’-'f"y’Original.,= o L L R
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'11. A translation of verse should be in prose.22;
12. A translation of verse should be in verse.
J;The main factors determining which instruotions to follow
are the purpose of the translation. the. relationship of the
o two 1anguages, and the genre of the work - as well as the ‘
Judgment and particular ability of the translator.: The latter'
must study all possibilities and - establish priorities .
‘according to the situation. _'. B |

_ ’ The fact that translations have widely divergent
‘ goals and thus highlight different aspects of the original is

A

'emphasized by Theodore Savory in The Art of Translation.;

‘Purely utilitarian translations, such as that of public
notices, frequently present a onéhto-one correspondence with
bthe words and ideas’ of the originals because of their :' ‘
straightforward nature. Almost all other translations,
_however,-require a chOice somewhere. A translation made for o
.teaching purposes is generally literal, so that it sacrifices o
t refinement of thought and style (and, “in the case of poetry, -
| verse) , One destined for the general reader of literature -
_might paraphrase the»main ideas at~the expense of precision.;
. of vocabulary and. style, and might add or omit: details. _ B
| SPecialists in literature, on th; other hand, require accuracy'
- of vocabulary and style as well as cOntent.v In scientific
“dand technical translation, where information is most important,
the translatOr must, above all, be familiar'with the subject ‘
‘and its terminology 23 Translations alsovary according to _”?

) 'the reader s knowiedge of the original language° he may be

A
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unfamiliar with it, may be studying it, may have learned ‘

1and forgotten it, or may have a good knowledge of it..‘The |

;first is satisfied with a. free translation which he can- readgc-'

T

with ease, the second requires a literal One clearly indi-\' '
\, »\)

cating foreign constructions and usage, the third prefers

a translation that sounds like One and seems to preserve

" ‘the flavour of the origrﬁal language, the - last looks for both

' the matter and the manner of the original.24

The aspects to be emphasized in a translation are :
&

not determined merely by the' type of reader for whom f; is ‘f

intended, the relationship of ‘the source and target languages o

Sy

raises stylistic questions which the translator must. answer

.....

to his own satisfaction._ Basically, the problem is‘that the

g Htwo languages are separated in space, rn time, or .in both.u

. If they differ only geographi lly, like Modern French and

Modern English, the translator naturally uses c0ntemporary

"language.‘ If they differ historically, 1ike Chaucerian English

.]dand Modern English, this task is obViously to transform thea'
i‘.old into the current language. Difficulties occur when the

’languages are separated 4n both space and time. The,trans- .

lator must ‘then decide ﬁhether to attempt to preserve the ,

»outmoded character of the original by empﬁ_ying an antiquated;

style, or whether to follow mcdern usage.“ Both methods can

’ _be justified, but the second is usually preferable.:j

‘”.'Q ." the problem may- he put thus. _Cervantes
published Don Quixote ‘in 1605; should that: story
be translated into cOntemporary English, such as:

N . ST e - .



'he would have used at that time had he been’ an
”Englishman, or into the English of today? . . ..
" in most cases the reader is:justified in expecting
'@ . _‘the kind of language that he himself is accustomed.
to use. If a function of the translation is to = =
.. . produce in the minds. of its readers the same: emotions
et ‘as those produced by the’ original in the minds of _‘
S its readers, the answer- is. clear 25

One could perhaps argue that faithfulness to the author
N demands reproduction of all his stylistic peculiarities,"
.but one could also argue that it 1s more faithful to trans- T

late into real contemporary\language then into spurious I

- ‘Q,historical language.,

» ' As the gap in space or time between the two languages.
- w1dens, the purely linguistic difficulty of . translatiOn becomes
igreater.' Each individual has 1ts own’ range of vocabulary .
and " his own set of definitions, 80 that communication between
contemporaries who speah the same tongue is imperfect. 'It )
-1becomes more faulty between regions (e. g., Yorkshire and
'Kent) and countries (e g., Britain and the United States), -
even where the same - language 1s spoken. Translation from
.°one\tongue to another 51milar1y involves problems of larger
;bmagnitude as it deals w1th a closely related group (e g., -
:‘Romance languages), distantly related groups (e g., Romance -
_and Germanic languages), or. unrelated groups (e,g., Indo-'.‘
fleuropean and Semitic 1anguages) Incomprehension likewise ij
4increases as gistance in time increases, until\the original

-language is forgotten or even lost. Style is therefore not '

‘ulthe only conszderation,_the relatively 31mp1e matter of finding
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-

equivalent denotations and connotations becomes incrfﬁkl

N . .

‘complicated as well.

Every genre of literature presents t

with particular challenges. Liter prose is easier to f: _‘fﬂﬂ

translate than poetry or drama, but difficult neverthless. |
= .

- A single word in~one language does not necessarily correspond

to a single word in another, partly because words often haVe"“
. multiple meanings, the English square" for example, may
' ?appear in Frenqh as "carre ” "juste or "vrai" place' ) if'%ﬂ;
- eqUerre ' or‘ egaliser ;” Furthermore, a word dOes not | i";;'
.'::always retain its original meaning, the french sinistre'kand “.),
ajEnglish sinister do not correspond to the Latin sini.ster'l -
'thor do-words with the same origan necessarily have the same hugﬁ

o y
~ameaning, vicieux” and ”vicious" (from the Latin "vitiosus )

i“.

Vf"are not always interchangeable.' The translator must consider

PO

. not only denotation, but also connotation, he’must/choose ;QV;Eff7

"}equivalents according not only to lexical'meaning, but also

J;f to accrued implications and associatmons Infsome cases,,”;5””4*;

i,

: .. Difficulties appear.at;the~level of the phra and o
sentence, not Just‘at the leVeI of the word.‘ Idiomssiie'-wax?
ficonstructions pecul?é& to a language which change or lose . _f
vtheir meaning if translated 1xtera1&y 'COmment allez-vous?’ e
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v

n “@y' “ ) .
| becomes 'Bow do you go?" instead pf "How are you?", and

"Qu estrce que c ‘est que 9& becomes complete nonsense.
“ 'x J._p!p-h

*Tf'Proverbsu on- the other hana“ may ‘be’ semanfically*ideﬁfical

. . ‘ . T , T o . ]

v

o and grammatically corrétt when translated literally, but still -

. fail to belequivalent.'f"ll ne faut pas vendre 1a peau de

(

™ -

- + o
'1'ours avant de 1 avoxr tgf "is not “Don't sell the bearskin T

”VQ.before you kiil the bear ', but "DOn t. count your chickens “7

ubefore they're heﬁbhed" : Although:u:is often p“dsible for :

.D'

=the direct translation to have a4 more strikénq 'r %nusualk

N fflavour, thls flavour is one which the original has already
,'Jnm:ﬂmmmhtmmt-f[}j'.-*/qu,@‘r;”fq'F.3~ )

-

”113~Apart from purely linguistic phenomena, modes of .

{on: ar ff‘from national characterisths affect the
ffife translater. That 1s,‘he may be compe11ed to

”"e ad!ual words in order to depxct eccurately the

"kfemotions which they represent. The more volatfle, for ,‘;Sfu?i

"',”example, will tend to exaggerate, whereas the more subdued

"‘wlll tend_to understate, in the same situation, a Frenchmen 5jfj

j,might exclaim,?'c'est magnifique,f and a“ Englishman remark,
u{"It'snmt bgd-7
and rigeursus logic, and English dmbfguifY ““a

Fnrther contrasﬂé can be made be ween Fr ch

-TEThe}translator must then choos& between giving A

'~ﬂ:equiva1ent or'what is actually wrxtten and offering

i

*ia¢mpéj‘sstac1es invalved Ln the transla;ion of 11terary

f:ifprose are malnly’those of sense, in poetry,:j;fj‘f“

'fi;approximations for uhat 1s presumably intendeé 26 ;.f’lﬁif;i{
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cr obataclea of aensa and additional nnoé\of £orm 'y Imaga'

3&; efﬁects;oi soﬁnd and rhythm,

A

bl

oot

;sound and,rhythm, ahd wo:ﬁs of idantical or aimilar meaning ’j?:f

metaphors. symbols. and other tropau appear in prose as wexl

as in paetry,wbut mOrS f—fequmtlyh—tn_thﬂ l&t‘te/l'r Where t,heY

impede or even halt the pwoceaa of translutiOn. WQrd ordet

and 1enqthv-of aentences and paragraphs. or of iines and o
stanzaq:~are also more Qiqniﬁicanx features in poetry.J It .;aﬂf‘
is the charaqteriatics wﬁich distinguish poetry from pfbse,i¢'i‘.
however, that 31m03t dEfy translation. yoetry iB buaed on’ S

‘ ‘,4"

in two*different 1ahguages rarely resamble each other B

RN 4

d
phoﬂbticallg\NIAiliteration, assonance, rhyme/ and onomatqgoeia&

are thgrefore lost in as txanslatiOn that concentrates on

RS '3

meaning; aq arb foot.‘méter. gtanaa, and otherlsﬁxuctures_fﬁ;f@Lﬁ
based od stress ‘or” lbnﬁmh.: On the ather hand, a translation *§

f \r‘igiiﬂ
m‘_ \‘ . S
I T

question then anises whether to tranalate*Verse into ptose,;:'gﬁj

that attempts to reprodnce the sOund}%nd rhythm of the
origxnal changea the sense, slight&y Qr radically.‘»rhe

and sagrifice fcrm- 0& into Verse, and sactifice cpntent., '"

If the decision is tp ugg verse, ﬁhe:e~;s the further question

S whexher it should be rhymed pr unrhymed, fixed or free'$ iﬁ5 ”f 

‘ gumenis:can be»fouhd to suppart‘all points oﬁ viaw

.

;prdse translation rétains the f(7

nmetaphqr, and symboL'an welluas

substance of poetIY“~imagea

)others feel that poetry has a

specxfic fun‘tionmof subjeqtivity that prose sannot fdlfi\l

ﬂilalre Be lacfstates that”i ibider to translate the npiritual '
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effect, ¥. .°. in general and espec1a1ly for the longer

l fllghts and more espec1ally ﬁor the epics, verse should be

- rendered 1nto prose 27 Alexander Fraser Tytler says that

#hn a prose translatlon of vemso, "The excur51ve range of the

sentlments, and the play of fancey, whlch we admlre 1n the

orlglnal, degenerate ;3.'1nto mere ravlng and 1mpert1nence,
and conclddes "that 1t is: 1mp0551b1e to do complete Justlce

4

t0 any sp301es of pOetlcal comp051tlon in a prose translatlon,
1n other words, that none but a poet can translate a poet“ 28 .
A prose translatlon perhaps conforms more" closely to’ the

' actﬁal phra31ng of the orlglnal, but a verse translatlon allowsT

a greater poetlc Ilcence w1th regard to other aspects*
A verse translatloq giVes at least an- opportunlty
. to indulge in’ flgures of speech and to adopt the-
varied word -orde which the Orlglnal contained,
. and whlch some trahslators w1sh to preserve’ when-
" ever, p9551ble. IR general the,power . of verse to
stir theemntlons is greater than the power .of
. prose,’ 80 that to choose to make a, prose trans-
-kation of a poem. is to 1mpose a handicap on the
o ~ translator and ask him tp sacrifice a portlon of
ST hls.effect before he has begun 29 k -

{
[}

The ch01ce betWEen prose and verse depends‘on whether the
'purpose of the translatlon is: educatlonal or p&rely llterary,

and whether the translator 1s falthful to the author or

"the reader: 1n a llterary translatlon 1ntended to have the '\

M

"same effECt on readers as the orlglnal, verse ‘is probably more ’

'approprlate.’p 7,,A"{ d Coe _-,qﬁ'

% - : -

The translator does not dec1de hpon free, unrhymed,

D3

<or rhymed verse simply accordlng to the orlglnal Free verse,

[}
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a relatively modern form, often combines the-maximum repro-
duction of tBe poetic devices in the or1gina1 wmth the |

minimum violence to the content, but it is’ not always
'nsultable for renderlng such rigid schemes as the sonnet,
alexandraan-couplets, or,terza rima. Unrhymed verse permits
~ the retentlon of most of the original devices’ whlle adherlng
- to a strlct metre,lbut may have less 1mpact than the rhymed
original. The arguments in favour of rhyme are that it is

more representatlve 1f the origlnal ls rhymed {or: otherulme______
rigldly structured accordlng to the 11terary traditron to

whlch it, belOngs), and ‘evokes a greater emotlve reactlon 1n
ythe reader._~Rhyme, however, entalls adjustment of the
’content-—dlstortlon, om1551on, ‘or addltlon——so that it will
;c0nform to the structure. If the translator is worklng w1th
oa language whereln poetry is not based on stress but on.
}_syllables (eg. French) or quantlty (eg. Latln), he may prefer

to reproduce the verse form of the source language even :
though 1t 15 uncommon or. nonexlstent lnthe target 1anguage,
1 he need nbt 11mlt hlmself to tradltlonal modes._'ﬁ

The translator of poetry thus has no f1xed gulde to-f/

}follow 1n ch0051ng between sound and sense,‘verse and prose,
"'or free and bound verse. It “is p0331b1e, however, to for- .
mulate general rules which’ are helpful 1n lrmlted 31tuations,.
'forvexampde- ; 2 - | '
| ‘In. order to achleve maxlmum equlvalence,‘we should

match the following propertles of the or1g1nal in
the order 1nd1cated by the arrows: . . ®

- e ,
. ) . %



, 22
I. —-Semantic: a. direct—)b. associative
II. Formal: 1. overt -» 2. distributional
a. metre -y a. peak position
b. rhyme ~ | b. position in specific
. line
.c. arrangement in
- 'specific order

"c. sound

If a sacrifice has to be made, maintain (a.)
over (b.), (b.) over (c.), etc. Usually, in an
arrangement of rigid form, lower ranking positions
will have tq be neglected. These suggestlons refer
definitely to the translation of texts . in the ‘
European tradltlon '30.

In the translatlon of poetry compromlse 1s 1nev1tab1e, and

the final result is at best an approximation of the original

ch

iffrt'is'to possess poetic“qualities itself.

| -The translatlon of a play adds aural and v1suab
con51deratlons to semantlc and formal problems, if it is
'to be performed and not Just read. As well as the originalo
-.author wnd the aud:.ence (replacing the reader), the trans-

klator must take the actor into account. The latter has to. be"

<

hable to match words wrth vocal ‘and phy51cal gestures.

The £irst law in translat;ng for the theater is that
everythlng must be speakable.v It is mecessary at
all times for the translator to hear the actor.
speaking in his mind's ear. He must be consc1ous
. of the gestures of the voice that speaks--the rhythm,
_the cadence, the interval. He must also be conscious
of the look, the feel, and the movement of the actor
while he is speaking. . . . Only in ‘this way can
the translator hear -the words in such a way that
they play upon each other in harmony, in conflict,
and in pattern--and hence Z?.dramatlc 31 .

On stage, the actlon 1s contlnuous and affords the spectator_,
llttle opportunlty to apprec1ate reflnements of language. '

| The smooth'tranSLt;on_between speeches and situations is
‘therefore morerimpOrtant than the precise rendering of the

f
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original, where the two come into conflict. Because'of the
momentary nature of drama, effects whlch are lost cannot

be retrleved later, hence, more freedom is permlssible than

‘in prose and poetry. T

w

therary translatlon, regarded as an. art, requlres

no theoret1ca1 Justlficatlon. VleWed as a sc1ence, it
appears to lack a firm theoretlcal foundatlon--though such
) a4ba315 is unnecessary for the practlce of translatlon. ‘
It is pOSSlble (o} establlsh princ1ples to gulde the trans- |

1ator in his sk, but they are contingent upon the purpose )

of the'translatlon, the relatlonshlp of the two languages

in time and‘space, and the genre of the orlglnal. A trans-'
. .
“lation is. thus a compromlse between opp091ng factors, and as

such can seldom attaln the level of a masterplece. Jlf it . ’

,_does; the uSual_cause is that a translator of genius has
infused the work with his own spirit. . S L
o : e T W T
o : . A -
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v CHAPTER II
~.." A TRANSLATION OF CLAIRE MARTIN ~
. co R . ) ‘7.",

AN,INTRODUCTION To‘THE_wonxs OF CLAIRE MARTIN

Clalre Martln 8 flrst work ‘was Avec ou sans amour,-

a collection of short storles that won the "Prlx du Cercle

K1

4du L1vre de France when it was publlshed in 1958. Next to

appear were the novels Doux—amer (1960) and Quand 3 aurai

hpaye ton v1sage (1962), and her two-part autoblography Dans
. s,

“un gant de fer (1965) and La Joue droite (1966), of which the

flrst volume won the ”Prlx lltteralre de la Prov1nce de

: Quebec ~as well as the Governor General's Prlze for therature.‘
[N . ® .

’Her mmm:recent novel, Les‘Morts 11970), was-rewrltten for the
/) R

”stage and performed 1n 1972 w1th the tltle M01 je n etais

«lu C
Although the work of clalre Martln was dlscussed 1n

frev1ews, artlcles, and crltical anthologles before 1965,
;was her autobiography that attracted general attention and

.:(became her only book to be translated 1nto Engllsh--as In

'lian Iron Glove by Phillip Stratford._ Her deplctzon of domestic

f;}and religmous oppression 1n Quebecoxs soc1ety 1s controverslal{_

| fand crltlcism 1srtherefore as much sodlologlcal as 11terary.,-

:@At‘the same tlme, the work possesses the qualltles\\f a novel;

< : ] . . .
-

[fGllles Marcotte writes.“}. .

=



Mais Dahs un gant de fer, plus qu- ‘un plaidoyer, est
*Unatémoignage. et, plus qu'un temoignage, une
histoire. . J'oserais: ‘dire un roman--sams mettre en
doute la réalité des faits--, tant les prestiges

.. .de.la’'mémoire. y paraissent naturellement 1iés.a ceux
de l'imagination 1 o

s

Dans un gant de fer can merely serve to trace autobiographical

. 1nf1uences in Claire Martin 8 other writings, houeuer,'viewed
as a novel - in 1ts own right, 1t is a story of love and hate
ithat has a directdpelationship w1th the rest of her works, tor.‘
 they all explore different aspects of love.; ' ‘ ',
‘; Claire Martin deliberately chose her sub)ect in the
hope of achieving an honourable status forlit 1n French- .
Canadian literature._ In May 1959, speaking to the}"Societe ;'
fdes ecrivains canadiens ’ she pointed out that the problem
'Avof love ‘had- been neglected. %p[.'7' ,»“tn‘ '
” Pourqu01 l'amour n est—il Jamais, quand on.y regarde '
bien, que-le probléme second, le probleme parent R
: pauvre de nos romans? Il n'y a pas ‘& dire, 1'amour
. n'est pas aimé dans nos lettres. Il est mal portant,
. ‘chetif,ril a les- dents courtes et se decrepit vite 2
vHer own treatment of the theme,has received favourable commentf
from many quarters.. Jeannette Urbas says°4'L oeuvre de i" |
‘CClaire Martin traite d un seul sujet, 1 amour, dont les :
Y detours-subtils sont presentés‘sous des asﬂlcts toujours =
"_varies. La finesse de l analyse explique ‘en grande partie la_;'
:ilreussite de cette oeuvre,“? and according tQ Robert Vigneau1t°f'
ngril [1 amour] a nainuzmmttrouve droit de cite dans la f‘ )
Jlittérature canadienne-francaise, c. est en bonne partie grace
. , "4

jh a l 1nit1at1ve courageuse de Claire Martin ;’i_l Critical

"sopinion thus concedes that the author has accomplished her
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goal and added "1'amonr"‘to¥the list oﬁptraditiOnal'topics:

"l'hlst01re (eg. Phllippe Aubert de Gaspe, Les ‘Anciens

Canadiens), nla forét" (eg. Fellx-Antolne Savard, Menaud ‘
eﬁ

I
and "1a v1lle (eg. Gabrlelle Roy, Bonheur d occasion) Since

Y

‘”1960 there has been a new preoccupatlon in Quebecois llterature'

maltre-draveur), "la terre (eg. Ringuet, Trente Ar

that" mlght be called ”la crlse d'1dent1te polltique ' but
'Clalre Martln has.. contlnued to concern herself with the

R questlon of love, which is at once more personal and more
.universal. " | 4

Clalre Martln s other maln preoccupatlon 1s the
,correct use of - language. ‘When asked the questlon._"Quels :

Vsont les elements auxquels vous attachez 1e ‘plus d'lmportance

-

en compOSant un roman?" she replled' "La 1angue et le style
'Id abord. . e Ce que Je crois etre la vérite des caracteres

_;,v1ent ensulte. "13;- Flnalement, V1ent l'intrlgue. 5' She does

- o

‘not cla1m to have attalned perfectlon, but does 1n51st on

'vmaklng the attempt-'

Je n'ai pas la pretentlon de .ne pas falre d'erreurs.
: Helas! ‘Mais jlai celle de tou;ours écrire du mieux
‘que . je le peux. A un moment ou, partout dans le-¢
.monde, tant 4’ ecrlvalns ne ‘semblent désireux que de-
- déshonorer 1eur ‘langue, j'ai le. sentlmentqpe ‘mes .
“preoccupations en valent bien d autres 6“

’ vHer preclse use of language has merlted praxse from varlous d'

-

’:sources, J. R Brazeau sa¥8° 'Clalre Martln s. style lS one of }¥

”;the more classlcal 1n the French tradltlon.' A respect for

"

language and a llngulstlc maturzty best characterxze her v_';_

!



wrlting,"7 and Jack"Warwick alsd States:;"dlairelhartin's “
claim to fame in Canadian.literatUre restsgprlncipallvlon'
her brllllant French style.fg c . R -

The collect;on Avec ou sans amoun reflects the authon s

'two major coucerns, and the- storles thatjmave been chosen for'
,translation are representaégub of the thematlc and styllstlc
'h traits of the whole.. The tltle_ltself~;ndicates the importance'
'of the theme'of love-4orhlovelessness,.for-the”emphasis is.
lnot on fulflllment, but on hypocrlsy and dehumanizatlon,
'  Jealousy and possessxveness: fantaslzlng and V1olence.‘ Love'
- is represented as a game of war, in whlch there are very
hfew w1nners. The game beglns on‘acsuperf1c1al level: one’
must present an attracglve physxcal appearance, partlcularly
if one is female, therefore, make-up and clothes are extremely
"1mportant.} When Valerie in "La Portlon congrue wants to
| attract Ca91m1r, she~orders cette creme et ce fard qu elle
: voyalt annonces dans le journal . .1, et ‘dont. on dlsait
merve111e'- before telling her story, Colette 1n "Maladresse N

puts on more powder and llpstlck. Make—up 11kerse plays a
role 1n the untranslated "Le Visage clos ,?anvwhlch the dylng

K Brlgltte contlnues to apply her cosmetlc mask untxl _the very

'_ nd, as a matter of pollteness. ”Lalsserxv01r a tous ce qu 11

y avalt sous ce leger masque rose, cela 1u1 eﬁt paru bien

dlscourt01s.: Et s' obllger a le porter, ce masque, méme 51

::lelle s y extenualt, ca n etalt, en somme, que du sav01r-v1vre.,
‘vAs for clothes, Marxe in "Les Autres ‘1s overcome by the 1oss

coe
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of the blue glove that’ 13 essent1al for the effect of her - - i‘-f

: butflt, Just as the narrator of the untranslated"Suis-moi”

Tal

is conscious of - the impre551on made by her well-cut dress

~and belted waist.' As a result of the con;ern w1th appearances,
) 6

the loss: of youth 13 con81dered disastrous. Renee oﬁ ”Le Lff.'"
\ Cercle ferme knows that her youthful looks are ouly 111usory
and temporary, and she refuses to. marrym}orvfear of being |
.unmasked, the narrator\of ”Suis~m01 is flattered to be
followed by a. young man because she knows that she will not R
be able to h1de the effects of age much longer/ ;wj, -

The stress on physxcal attrlbutes leads to relfication fﬁ

of both men and women. ~“Les Autr £"y Luc con51ders hls R

date an obJect, as she does hersel y for he 1s careful not '

to muss her appearance by holdlng her too close,'and she is jri
grateful for the attentlon.‘ Mariette of "Femmes“' discussingt;dgi
the kind of husband she wants, specifles 1nte111gence, reflned
’ manners, and good looks, but seenmgly reqmj:es nomoral \‘ )
quallties,‘Elmlre of “Les Malns nues" is so appailed by her‘.
';f companion ‘8" dxrty fingernaxls that she 1mmed1ately forgets "f}zf{
| “all hlS uther good poznts. 81nce ‘a member of the oppositeb !
‘sex’ 1s regarded as a commodlty, few of the characters dlsplay
genulne emotlon. In "Femmes v, even Valentxne who had a happy jd'
marriage and truly loves her flance, reallze the nece851ty |

-~

x'~‘of hidlng her feellngs from Andre when she 1s ‘gV'ﬁ

e P /1_'_‘;_’4. e




"m ;“Pe' e flyi':,..f?}“ “*-:_w32 Lo
: : e <o LT
. Cette contrainte que les femmes dozvent s imposer aé
f; ne- pas faire le prémier'pas quand c'est. dé’ tourner ‘
.. autour-d'un homme dont elles -ont. envie, .comme le. fait
: -gi-simplement-la . fillette. autour d'un. gareonnet.qui
o - dui plait, cette! contrainte se. faisait durement '1'_“ -
S sentir dans tous sés muscles.» e 4_”,‘;~v"§ .

'

’}:(_' ¢! When the battle to win the attention of a desirable

"man or woman haa ended, the battle to keep 1t has Just begun.

As a result, although the characters seldom display~affection,ig

they often exhibit Jealousy.r It 1s usually an attribute of

;ﬁ‘ women, s;nce they are dependent on men, and it may or may not

bva

'“.:tbe justified by the facts.. Glsele ln "Maladrasse and Suzanne

R
AR

fﬁin Quand J etais paravent“ not tranelated. are perfectl;ﬁwﬁﬁf,
.?[ﬁcorrect in suSpecting Léon and Etienne OfdlnfldelltY1 but‘they
‘":iblame the wrong women. Thus Jealousy 15 not Just a matter

_{fof provocation, but one of princ1p1e' and ;t leads to deoeit—fg"“

. " :
‘?qul and devious plotting._ The narrator of "Les Autrea'

4,

‘”riwins a temporary victory in the battle for Luc by}playiﬁg,vn

‘the jealousy of Marie and Francine, and Mariette'é';cheme to

,.

-,ﬂitake Andre away from Valentine is entirely successful

ﬁfalthough she 1oses him herself in the end.;_y

'”%fis that Jealousy is a form of possessivenessv and the man. wh°] «

e1frfeels that a women 1s trzing to own him often foils her hy

'o"“' A Vhe o FT R P R 3 T



exertihg his mdepeﬂence. Such J.S the caese witb. huc, Leon, S
f’and the mnn ih "Rupture 0 which has not been translated. ‘The\ e
latter xnvar%aply discards women as soon as he oonsidera e
himself 1ndlspensible to them.‘im thls xnstance, howevera
h;s rejection is met wiEh indifference, and he ttiés every~ IR
thing to recOVer his loet possession._ The wiah to aasert one 8
dlaim to another person also manlfeste itself in nagging. |
hlch finally drrves Leon from Glsele to Colette, and oauses
Clauge Dauroy in the uhtranslated “xantlppe to 1eave his r35g~;¥
e Some énaracters attempt tq escape the harsh world of

Elmire

HE

;loveless exchanges be;ween men and women by dreamlng.A

?Valerie 1magines happiness w1th Caelmir. For both women, the ;_

1szshattered by reality.d Another form of escape isff.w "-f.

1ence' Valerxe s husband \rnes to push her downstairs.,;.;*jﬂw

;as the narrator of 'Confessxon ’ not translated, murders

)

Tryinq to change an fl%"":

'onceal his crime.;

Vi

Wwﬁfdtur ‘dn wishful thxnklng- AlmOBt the‘bnly



a'hqt only the general themes, but'al§o~the'sty1e of the‘wﬁole,ﬂ’

34

Clalre Martln s exploratlon of lOVe 1n Avec ou sans amour

thus centres on neqatiVe aspects and seldom admlts the

p0531b111ty of future happlness.x'
" Y ‘ o ;
R The correct use of language, which is Claire Martin's
A . B : o
‘other main preoccupatioq, is also an essential question in

Avec ou sans amour. The stories here translated represent.

. . 0 .
¢ . . v .

iﬂSinCe,the matter,of‘styfé is of paramount importance to the

A

translator, the diséussion of problems encbuntered in the

process of translation will serve to reveal the author's
- > K ‘ . v, -

v

-*particulétﬁCharaCteristics.-

4
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' WITH OR WITHOUT LOVE (FROM AVEC OU SANS AMOUR)
. f -sﬂonr SHRIFT-

) Wlth both hands at her throat, Valerie leaned

P

”fback agalnst the closed door. The blood was throbbing wildly '

iv'ln her neck, and she was trylng to push lt away with her
zd;powerless hands. It was only a . stopgap measure.

| Thlrty seconds later, humlllated, she had to sit
."down-on the wood floor.. All -the blood rushlng to her head

7‘had left her legs'hollow.- But she llved alone, and,this

- weakness would haVe no wrtnesses. '

A draft from under the door whs freezlng her back. o

,tShe had"to move to the centre of the room, where she was

urprlsed to flnd herself less agltated. Deep 1nside she

began to have the feellng that she could haye re31sted thls.n"

]

r~_-need for exterlorlzatlon, that she was lettlng herself go.

Suddénly none of her turmoil remained except the lump 1n -

'}’the throat that comes from suppressed ‘tears. A“d a great

'_.}reluctance to stand up.

»

All at once: the sun came out. It didn R A shlne on .

5 dher; 1t only 1llum1nated the other ‘rooms whose doors opened

f onto the hallway. But it transformed the llght. And near
?,her bent knees, Valérle could see the’ prlnt of..a large foot

ﬂathat had crushed the wool carpet.

n

She leaned oyer to get a better V1ew and suddenly

a found herself so close to 1t that, vanqulshed, thls time

. 36



‘truly sﬁhmitﬁihg to‘the irresistible, she'cnrled up on‘the._
floor with the 1mpr1nt in the middle of the haven formed by
"¢ her body. Ohl if Cas1mir could have seen her, how’he would .
‘have laughed! L I
. . . she closed.her eyes and let Bpt a moan, To -hear
"herself,‘andfhecanse'she was alone. She squeesed\her eyelidsr.
"rtogether, trylng to conjure the image of the big- man with:
the bull llke neck and ruddy cheeksf went "Ughl"‘w;thout

A}

.conv1ctlon, ‘saw suddenly and clearly the broad, reddish,
Ihalry hand that slapped and plnch:d, and got up at ;nce.. .

. ' It had happened there, ‘near the door. -When it was
.:tine to leave, he had»uncezjzzglously clasped her around the

" hips. Befofe she could ge y., Re had'plnched hergbottom;

and slappﬁ it resoundingly; then_he.had left, without”even'

- ‘looklng her in the face. _
L | Wlthout really know1ng how it came- about, she had
'found herself alone,,leanlng agalnst the closed door with

'her ‘hands at: her throat, dlsapp01nted and dellghted, enraged

'and soothed. ' R R, -
. PR _ _ \

t

| ' Standlng there, she reeled ra ‘little, angrlly gm\md a small
' c011 of clgar ash 1nto the carpet Wlth the toe of her shoe,,fj
'vand worrled at an unyleld@ng flngernall thh teeth that were/
lall on edge. Then she went into her room, drew the curtalns, :_f
'and, plantlng herself 1n front of the full length m1rror, -
- 1ifted her sklrts._ On the lustreless, sllghtly rough skin, L
\\\\:1—i;ln never polished by love, a broadfred-mark showed that-f

Q



1t hadn t been a dream.
: It could have been One.b For some tlme, Valerie j PR
'i'had been dreaming a 1ot about Caslmlr." There, in that bed.ﬂ
That was how she had been aroused. One evenlng ‘she S e

fhad gone to bed as usual, sheeted 1n a lcng fIanhelette

'nlghtgown: w1th her halr properly braided 1nto two thick
vi-ropas that beat agalnst her shoulders. Durlng the night 'Li;d5
._.she had woken hot and moanlhg, embrac1ng the dlsconcerting |

emptlness of awakenlng,gand learnlng ail at ‘once. the mystery 5
f|of pleasure ahd the secret of her heart. Caught in the’, evil

'_spell of nlght, she had sought only to recapture her dream.»ﬁ_”u

'But Casmmir had deserted her.:b" ' e

v Valerle was thlrty-elght years old,.and men had always':
:?-:horrlfled her.;,ﬁyfgffhwﬁf;;; .,hb. R o
_ ' When she marrled (how long ago 1t was), she had taken.l'
‘ .rthe flrst man ﬁo ask her.' She wanted a house wlth wood floors.
- to wax, w1ndowpanes to shxne,A51f%erware to pollsh, and - gfﬁ
’.:'v151tors to pralse lt all.. she wanted cupboards where she S

'f~could stack the llnens, the tablecloths, the sheets that she
'<_thad been hemming and embroidering'since she left boarding-';“

”“fﬁschool.--Shs wantedla wh1te dress with a long tra;n spread

Vlout~on the red weddlng—carpet.g So what if there was only ‘a
than llttle man, greylsh and plmply, at. the other prayer-desk?
So what 1ndeed - for her. purposes! ‘“lf_;f . .,.'” ' |
she wanted to experlence the day of the brlde; to be t

"the One "1th the bOHQUEt and the vell.‘ She hadn t thought SR



| , S n »'3'9."
.very much about the night. She was barely twenty and

vn:practically innocent, w1th ideas that were far distant from i:

" reality She hadn t foreseaxthat the tiny man-could he

yrannical, demanding, and lasc1vious, that he could force A

.g:_his presence upon her whenever and however he W1$h.d‘,ff“g

Ohl the honeymoon with that fiendl The b>1Utlfu1 new f?

”“dresses ripped,,the buttons burstlng, the fastenings torn

VR .

'&ffoff! Oh! the horror of the motions of 1ove and particularly

:"fbof the instruments of love, With their double and even triplei

: ,,function.- Including the mouth, which is not only for eating

- 'but atso-for Vomitlng-‘H,sfo<”‘j-“l““;f“*fﬁTmT,T:”{'7.
u d.> When,_after two weeks during which the c1ties were_:i:.
_deifferent every evening buf the outrages were the same, the -
u5husband and w1fe settled 1nto their house. they were aiready

old enemies.i Their hatred was ripe.; It would last,all their :
\1ives._ But the hatred did not relieve her of the nightly -

7?;advancesb, Once day was_over, she had to return to the

-,f;feppearance of " love. And yet, she hardly,refrained from crying -

lviout her disgust.v He wculd pay no attention. Perhaps 1t even f

Motronless, with clenched teeth,_and upon her that

14

-marine odour that turned her stomach, she waited for sleep

'3i,,that came 1ate and brought no peace..

The first thing in the morning, she would brood over

jher humiliation._ Of the day before, and of the next day.v Of

L



E;Lall the days to come, which could be--why not?-—all the days S

"".of her life It lasted ten years.nw-'

He had suddenly begun to drink. With the same frenzy,'”

"_5the same venom, that he brought to mating. ;ﬂw'

~-And - alone, too. o

'i Then,'of course, he started beating her. But she was

'”‘Fnot'much unhappier for that.- Quite the contrary.“ Belng tall

ly‘and strong, she returned his blows with profound pleasure.wt

‘ '_ _‘ <xe day, he had shown up with Casimir.. He had found
:jham looking for a furnished room and had taken it 1nto his .
head to lodge him at home in order to bother Valerie. There fhj

T

 “he was mistaken because,'if she. had 1ooked askance at the

""arrival of the other man, she had aft rward been almost

:’happy to have someone to help control the drunkard when he "
went ona spree. - *ﬁ7r= - "‘ LT
| Then too, the newcomer Was cheerfui., His tremendouéfﬂ‘:
-? laugh shook the pir, cheered and expurgated 1t.; He was tall,:
,big, ruddy. Next to him, the other one seemed even punier,<‘<“
'.Jgreyer, unhealthier, more deserv;ngaof scorn and d!sgust.-,;-
‘ Valerieyfelt all this only vaguely._ The comparison did .
fnot lead to desire. Not even to regrets-—not yet.”.7'"7
: And still, 1t had lasted almost a year. Casimir had"jg“
the blue room beside theirs, apd Valerie, despite the thick |
,walls, cOuld hear the sound of his huge shoes.dropping and
y the springs creaking.; Humble»aids in the grim silence that

surrounded.her. That too seemed as if 1t must last forever.



» . On an, evening liké the rest, everything had suddenly
fallen apart.f As all forevers,fall apart.' Valerie was ;
o about fo’ go. downstairs when her husband, drunk, had loomed
up behind her. He had tried to push her, but she had quxcﬁly
' clutched the banister._ Carried forward by his own impetus,,,

he had fallen headlong right to the. bottom of the steps.

A

Casimir, who was getting ready to go out, had come ...- -r-

7‘: to help qsrry the souse to bed, apparently dead-drunk. Or,_zlu'
'.:at least, they had both acted as if they were convinced of it.:
But back on the main floor Casimir had taken off his coat -

and sat down near: d&lerie. They had talked about other thingsf
K as if the atmosphere in the house weren i charged with the
1rreparable, thh the unhoped-for, with healing.,_A |
_ | When they returned to the room at tffe. end of the “d_
h;levening to undress him and put him to bed, he was cold.-d
o There had been the 1nquest, the funeral, after which
CaSimir had left, promising to come back often.azt y""'“ifT;
P » Valerie had begun living alOne, avidly, savouring. |
her solitude like a precious commodity.: nt seemed she could
S not exhaust the sweetness of it, despite the passing years .
and the beQ*ly cLeansa.ng tbat they brought her, , ‘

) During the very first days of her Widowhood, she had
emptied the nuptial chamber of its furnishings, selling some
and giv1ng away others that didnt sell fast enough. The

"roum was now perfectly hare, without so‘much as curtainsvat

the windows, unrecoqnizable, purified., Then she had takena

BN N
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- up-resrdence on the ground floor, with furniture that'was Y

"new and virginal. vv: - ,'“‘ ,.'f - -_-g‘

"Lﬁ'f' Ca51mir came to see her- from time to time. - Three S
or four times a year.' He would give her some financial

adv1ce, smoke a fat cigar, nd leave as he had “come, w1thout

q L -

- ever making a move in her direction, without ever sliding,

'drifting, the way a man GOes toward a woman.'y

- !

0

And there, like the hearty male he was, he had
fimmediately sensed-—despite Valerie s . reserve, her lowered
eyes, her’ 1dent1cal dress--that the wind had changed. - He
“~had welcomed the alteration as he welcomed such things,g |
~robustly,‘w1th a slap and a pinch. | - .
When she had finished feasting ha:eyes‘on the mirror
' image - of the unknown woman ‘with flushed cheeks and shlning '
eyes,yshe went to Blt 1n the llVlng room, in the.armchair

4

'where she had just now been facing Ca81mir._ As if he were

to come back.~" ,
Her long wait was under &ay.

- o 'rhe next day, g soon as she got up,~~she put ‘on all |
"herh rnery. The day before, she had ordered the face cream ;h'
and " ywder that she had seen advertised in the newspaper for

'fsqné weeks and that was supposed to work wonders. Once

.'her«face was made up, she went to sit ‘An theasame chair, wait-

h ing’|for what would follow, with her. ear cocked and her whole -
"'body ready to spring toward the front door.- Be couldn t not o

..

E comeg; Wasn t he tied to hef now? Hadn t ‘he begun to take

SR

K
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possession of her? Dld he have any right not to’ come backl
this very day? ' .¢.~. .

At lunchtime she forgot to eat. Later she didnft
dare, for fear of being caught with her mouth full of food

~and odours and her lips unreddened. When evening came,‘
R disappointed and exhausted by the Vlgll of her ;ars,
;her muscles, and her whole being, she wasn t hungry.
Wlthln two days she had got into the habit of eating .
next to nothing.‘ At the end of the week she noticed, as B B
she 'was dressing, that her skirt was. slack at the. waist.
| Then she decided on a master stroke. She waited in
‘_anguish for evenlng to come, and called Casimir on the phbne. .
'She 1et lt ring and ring, ten times, twenty times, before
she hung up. and went back -to 81t in her chair, besxde Wthh
sﬁﬁ always had now a whole display of sundry items' a pot
of cold coffee, a carafe of water w1th a floating slice of v;‘

1emon, a mirror, powder, lipstick, unread brochures. At the ?

slightest rustling at the door she. would snatch up the mirror,'

':put on a little more powder heré”fﬁd a 1ttle more 11pstick

| there,.and drink a gulp of water to freshen her breath. S .
" She was ‘there every morni“ from nine o? clock onward.’
'Sleeping llttle, she would get u_ at dawn, tidy up a b1t, |
:refill the carafe, the coffee-pot.‘ Then she would dress
vherself as meticulously as 1f each day were that of the
.ywedding she longed for. | :



At mldnlght she would remove the 1anriably useless

makeup and go back to. the: bed from which uneasy sleep had drnnar
_‘the shadow she loved, the fond 1ncubus of her dreams, Now |
'Tshe always woke up screaming from nightmares..
= She walted another week. On the evenlng of ‘the

elghth day she got dressed to go out, plnned a note on the_

door--"back in half an- hour -—and set off to call on Casimir;h
'vShe 1nvented a 'stOry, an urgent transactlon to complete,vmwm;i
' and she was all ready with ‘it and at the same time afraid of# :
Lthrow1ng herself at h1m in tears When he opened the door.<

She rang for a long; tme

- 9

- Then, on llmp legs, she went downstairs to the r“"”'”
conc1erge, who told her that Ca51m1r had gone on a business
“itrlp. “One of those~10ng journeys that were a hablt with h1m o
- "A hab;t wlth h;m. ~ So then he hadn' t seen fit to .
alter anyfoflhis"hahit;,' he-hag left.wlthout.notice,
| ”before .. | | | |

She returned after four or: five days. »Then, gradually¢;l

-

: loslng all sense of prOprlety, every day. And every day

;more drawn and emacxated, w1th yellow1ng skln and sunken eyes.p

v

- B v So that on the day when Caslmlr, back at last, tood

waitlng at hlS wandow w1th the intentlon of flndlng out who Hi“

«

the poor woman was thaty they said, always came at the/same -
\\\time--Caslmir at flrst had trouble recognizlng her. Appalled,___

‘he ran to the conc;erge.s He had Just enough txme to warn.

-

a



"Say that I'm never coming back, that.I've had all mg
o things taken away,f and to run back upstairs. n

\';}f'“; ) idden behind the curtains, he watchea Valerie go
| ' away, with drooping shoulders and shuffling step;.. ﬂer A -
///nf§ Viaticum the. pitiful remembrance of what 1ove had given“;"'

her--a slap and a pinch.
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f_ . 1‘ It s common knowled?e that Jealous women are the“

ones most likely to. be decelved in love. Leon wasn't just
f*llndulglng in’ paradox when he said to me one day~ "Gisele‘L
_{'jealousy is really very annoying, but it 's also the most

| stimulating‘thinq you can’ imaginét I measure my infldelitles ﬁh
' accordlng to her Jealous scenes. \¥ou ve no 1dea how busy i

'Qﬁpt keeps me.m I n w1111ng to put up thh it. but not for
'.jnothing.,” e Ry
A charming boy, Leon, meetlng llfe with commendable

heerfulness, acute observatxon. and chronlc fatlgue. Why

o dldn't he drop}GiseLe? Was it 1aziness, fear, 1ove? I don‘t

_7kndh Maybewtoo it was the weakness that women scent and :f
v turn to their utmost advantage.,," li*"V" B g L
'rhe worm part was that I was in Gisele s conf:.dence !

as well. She'd come dyer flrst thing in the mbrning for the

. o

- umpteenth time, with a red nose. puffy eyes, and her cheeks Jfg

E glazed with tears*—d;scomposure written unflatterlngly all  f

.,g@,o»er her face—~sit dpwn beside me, and bawli;'fmy shoulder.,-”b 

: Deep and szlent suffering is flne°' I take off my v
hat to 1t. But nothlng irritates me'more than the klnd that
‘ffj vents ;tself in crles and 1mpreeatmons.: Glsele, however.g4 ?Hf?

= wouldn t sense my 1rr1tatxon., She was tuned ;n to Léon, and

'1f everyoné else could drop dead.”;,,"¢}f511;f'r";}gﬁﬁgAf».fﬂ*~fjf'7
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‘?&7f{ Whep I was tired bf comforting her. I d try to reason

& "xn t*&t kind Gf gama You always lose.ﬂ}'Vﬁﬂ

 jfthings, buﬁ somet;mes the other woman takes over. add then

. e,
AR e --v\_vo; ;]

'1t s mare seriou&. ;. "
o

fAff. ~.;' Psycholoqy xan{t my strougwpﬁint.; Glsele wo;ld go

bsesaion*‘_

=

»'awaymrememberinq only the woﬁds tbat could“feed Her
>fthe Other womad!ilxttle thlngq, take aVer., And Leon%would

‘%T phone Ln thg aftemndon to teIl ma ofﬁ..wﬁc“

The whole busmnese harraased

“\1'4( P
a-

Glaele s mistiﬁe left
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him a free hand’ with the ljttle blonde, and he made a lot
of progress. : ’ ‘ s

S But the mlstake lasted too long, much longer than '
the 11ttle blonde. And‘added to it was a flght-wlthaColette,,~

- accompanied by, such precise accusations’that’shézbelieved Léon
gu1lty of boastlng that "he had obtalned her favours, as they
Say. That was when, the whole process began. The cards

had been dealt, and G15éle had plcked up the low OQFS"-7

0

\ O ‘~A week later, Colette rang my bell and rlght on the

-~

dporstep announced her engagement to Léon. I may as well
tell the wholewstory. My flrst reaction. was'to“think’it
serVed Glse1e rlght, I still haven t changed my mlnd, even .

though the poor g1rl, though admlttedly IOVely, has been

nothlng but skln and bone ever since.'

.,

L 2

tﬁ So there\was Colette Slttlng on my couch in her

turn. I was llteraIly consumed w1th cur1%31ty. It made my°

Iy -\" o

‘ears burn and my fxngertlps tlngle. o "’»'*5' S
: ' @

She took off her gloves, showed me her ring, put on
S more powder, and touched up her llpstlck. ETR L.

JUCRTRS wpor heaven s sake, COlette, start talklng' The -

T e

suspense is &1lllng me. - How d1d it happen?"

P it

I R

""It was thanks to Glséle., You could even say. -she

chose my husband for~mé _Rememberwthe susp1c1ons I had after

the row she madev;'well,vthe next day I was g01ng by the - hallo'.

'....—,

wlndow when I saw Léon on ‘the 51dewalk. He was walklng along

slowly with his head down and hls hat pulled over h1s eyes. 3

-



. e
bR man who s trylng to avoid attentlon and hoping to
attract it too. Anyway, he ‘had a1l the outward sighs of a
~ bashful lover. I saw red I 1et hlm 1n. And not with the
1ntentlon of falllng lnto hlS arms, 1et me tell you.' My
hands were 1tch1ng to slap . him.“ And then, yOu see. we had lt
out. He told me how Gisele . had‘become Jealous of me, for
reasons known only to herself.{ Of course. I refused to “f;‘h
believe it. Even though I know her,'and the way she likes &
"to rave, - 1t seemed a b1t thlok to me. Then'%e showed me a':
whole wallet full of her letters,' w1th my name on every ‘
o 11ne, and I had to admit he was rlght.k I tell Qou, it ‘was”a
good start for a. collection of madmen s scrlbbllngs.
Colette paused to take a c1garettey Wthh she 11t
-wlth an unsteady hand.ﬁ On her face she had that embarrassed
f, look~-ha1f smlle and half grlmace--that betokens the hardest 1:
part of a; coufesSIOn.: fi?ff' fffi~:L}‘\f:j_ffyﬁzgf[ﬂf? l ;”
_"mh. "Suddenly he put hlS hand on- the paper.; I thought |
ﬂ{ he wanted to take 1t away £rom me‘ Not trustlng hxmr I pulled
at 1t, and then I 1ooked up.s He had gone whlte.x He began '
to talk, but 1n such a Shaklng VOlce that I 1et—go of the
letter He sald he d neVer thOught"about any woman so mucn‘
f about me.‘ At f:LrSt he had nothlng to. do w1th J.t,: in fact,’:.""
Elt was agalnst hle wzll He hadrp ch01ce,,he heard about me
'“511 day.. She spoke sovbadly of me that Just to be contrary
he set about flndlng good qualltles 1n'me.f In short, he a’

; adopted GlseIe s obseSs1on hlmself.ﬁ Uust 1magine, when it ,fﬁ'



‘ o | | :"‘.-'so
»all began he ‘was crazy about sOmebody else.. Glséle did B
‘such a good Job that he forgot her along the way.< He told

“.:mei 'Her Jealousy has chosen you above all othérs.“yI;y;eld

:lto her . Judgment.f" . p‘ o ’ o ' : “
| "Was that when ymlfell into hlS arms?" t
"Yes.y I stood up, not . sure what to do, not really
lknowlng‘what to say to a suitor X had more or- less won over"ft

:}by proxy. Then he started k1351ng the back of my neck ‘What

..f_",t'could 1 do? I bowed my head. L BRI R

[ A":l "In assent?" .

"=;_"Yes ;», .'and'to'make'lt‘easierﬁforihim-*



) The nelghbours laughéd when Medemoiselle Amelie went )
_Eytf The women shrugged thelf shohlders so that tgelr breasts;,
:lheavy from chlld-bearing, shook 1hslde thelr flowered blouses..f
-LThe chrldren,'who had heard ;t erm ‘their parents, Shouted
'“Crabby old mard, crabby old meldl- b \ " o

1 Madem01selle Amelle dlﬂn 1 even deign to pat an ;-.
‘eyelld ‘ Stlffly, in her bladk erssr she walked on.'-

: Poor Amelle, 1t s true sh& w;; a’ splnster, but shb
:'wasn t old. Maybe thirty-f;,veo thlrty-elghts-;;ust in her
prlme., And not bad lookrng eltheb But her face was always
.dlstorted w1th anger., .17]"_’ , h'v:-ﬂ ' »_“;f‘ L ﬁﬂd}

_ ‘1. From behlnd, ehe wae attragtlve enough to be often '
jfollowed | By men who were stranqerg to the nelghbourhood. :;'-
_admittedly.l quue, her dally hread, kept her thln as a grase-*'
ﬂsnake, put life in her step,«ahd Qavé hér remirkable posture.-
fCOmpared to the gosslps of the area, she remlnded One of an .
'unbroken fllly 1n the mldst of fat milk—cews. |

, e Her pursuer, fbnd of nQrVQus Wbmen, would trot along':'
fBehind. When he came up to ner he: would stop, thunderstruck}f'
and then hurry past. Not a s1ng1e qne of them ever decided '
mto do anythlng but make hls eﬁﬂape amld the laughter of the'f?.

‘1ocals. L ﬂ‘.i .‘_'f_lf'“f L S g.,kﬂ'fﬂ -
L @ m".'.*'LﬂTI.‘~1F

‘&
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o Mademoxselle Amelle had a glare 11ke a whlplash '
?Only a“ stranger could be unaware of 1ts dauntlng effect.‘
‘ f: The lady from the thlrd storey, on the left, was the
.only one -who trled to be nice._ It wasn 't easy.y Stlll, she |
_ dldn t lose heart. ~She. was a very perseverlng and clear-
'ifthlnklng ~woman . J: o |
| . . She was on her thlrd husband. Therefore, Madem01se11e
:hAmelle s 51tuat10n seemed tr1ply pathetlc to her. "The poor
,.thlng," she'd 51gh, put yourself 1n her shoes.' Have you -
hseen how her eyes smoulder? That glrl is on. fire! itfs,'
7all very well to say it 5 better to marry than to burn, ‘but
‘;Salnt Paul dldn t say what to do when you re Just a woman _
fand ‘no husbands are. forthcom;ng. : ,3f |
Wlth that she would offer up a llttle grimace to.

_ the m1$ogynous salnt, ‘then smlle w1th becomlng embarrassment'

"For her, husbands came forward 11ke paupers at a soup kltchen;
. ;.A' The lady from the thmrd storey on the left made a _
poznt of te111ng her brother Charles, a recenténewcomer to
the nelghbourhood, about how sorry she felt for Madem01se11e
Amelle.‘ Charles was fortylsh, a shoe-shOp owner, and a
.yhandsome man.j And he was llke hls 31ster' he had a{tender,“
_ compas31onate heart...]~t ' _ | . | : o
On.the day when he saw the old mald come into hlS
8 hop thh her offended expresslon, he couldn't resist the
.fsudden desxre to be n1ce to her, just to see. . A compllment

)

is. easy to make, doesn t cost anythlng, and can't lead very



far. Since hejwas a shoe salesman, he,looked'at her;geet;“
dsaw at a glance;that_theydwere slim.and-shapelf.andVtold her
so.;f-;- *;jf.-.:*i- S oo . .
‘ -NOw, Mademoiselle'Amélie‘was.extremely fond of her
feet. Maybe she1d always been wa1t1ng for someone to noticel
them Maybe her only reproach to the human race was that 1t
11Ved in 1§norance ‘of her feet. Her look softened. She
gently tllted her head to one 31de and laughed qarllshly, llke .
| a child Just out of boardlng school. _ o |
" She sat down,»took off her shoe, and put her foot
'on the cushlon._ Charles would have 1liked to move qulckly.
"he knew he should, but he felt utterly fOOllSh - The whlteness
of her teeth, the arch of her foot, and‘the caress of her . |
laugh all went stralght to his heart and fllled hlm with a
sort of dellghted terrOr. ' h
When he had recovered from the worst of hls conquLOn,
he brought out hls most beautlful shoes--shoes as soft and
‘supple ‘as. a llttle glrl's cheek. He was well aware that his
.shaklng_hands were a. glvehaway, but he wasn t fflghtened. |
As long ‘as he keeps qulet, you can t slap a: man for trembllng,
. can you? And apart from a. slap, he was prepared to face
: anything. o AR o , '” B
The moment of truth had come._ He took hold of ‘her
_foothlth Just the rlght degree of warmth and slxpped 1t '
'-1nto the shoe.f 'It fits. like a’ glove! And notlce that b

'dldn t even ask yum'sxzewx lt wasvtrue. Hrs display of -



. ) M . - \
1ntu1t10n gave the whole affalr a: very drsturblng air of

predestinatlon.
| _ He stayed there, holdlng the . slender foot,tlghtly I
':_1n his hand. She could feel 1t burnlng through the leather.
. Quietly she‘savouredvthe unfamlllar-bllss, meanwhllegthinklng
that'the:other foot was cold too. He_let her‘have'the Shoes;
| w1thout making any profit on them. In his eyes, she practically
‘,owned the shop already.v Cost prlce;3-And;he hlushed as he '
took the money..' | o |
Mademorselle Amelle S romance created amazement and

confu81on in the nelghbouthood »News of 1t_we;ghediheav1ly“
in gossxps conversatlon. People apbeared.at-dOOrs and windowsl°
.as~she passed by. | | o -

| ' It Was hard enough to dlgest the fact that the old
mald loved and was loved, but the most astoundlng thing ‘was
:the change in. herflooks.‘ Each day endowed her w1th a: llttle
f}velvet 1n ‘her- glance, a llttle more satln 1n her skln, and a.
sort of abandon in the motlon of her hips. Her ankles were .
fraglle ‘now and let her stumble when Charles was watching
her walk beslde him She was bow1ng to the mlracle of 1t all..
| h The grocer s wife, whose husband had marrled her |
because she was strong and could stand behlnd a counter forln
“twelve stralght hours without budglng, and who had acceptede ;
~h1m because the grocery bu91ness 1s a very serlous one--thei

grocer s w1fe v1ewed the bloss&mlng w1th an astonlshed eye .

”and srghed longlngly all day. ,



‘Charles' sister wasnftvfar:from believingwthat they
had a sort'of-magic spell in‘the family..;She spoke.of"it
at length to her third husband. To such an. extent that. the
poor man felt a chill in his spine ‘when she stared at hin, as  °
she often dld now, w1th a mildly strained expression,‘as'
1f she were looking through him. ,Ef had the feeling that
the spell was still working and that she was watching a-f

fourth success advance through ‘the promiSing mists of the

future.'.

When Amelie and Charles announced their engagement, the
neighbours were relieved. Things were finally returning to
normal! They'd had as much as they could stand, and were
glad to move on‘to less torrid preoccupatiOns. ‘By the day
' of the wedding, they had already cooled off The two lovers
were just d01ng what everybody else dld. " o |

h Less than a month had elasped when ‘a bit of the old
MademOLSelle Amelie started to show through.,,'h ‘Just-a |
- bit--like -a slight tightening of the nostrils. A few weeks
later, lt was stealing- over her lbuth.' After Slx months '
she had got back the two wrinkles between her eyebrows.
ih Nobody realized it, because nobody was- 1nterested in*her :“;
anymore. From time to time someone would eye her middle,_:”h
: which showed no change, and think about something else.' »
It was months later when two gossips, who were feeling :

lettuces to k111 time, were struck, seenng her go past, by

- an impression of deja-vu.‘_"
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’

her wlld mare s gait. her angry face, and her whlplash glare._ -

“The two good women ‘burst 1nto laughter -and loudly .

slepped thezr.thighs.- ‘So that mellow mood wasn't going to S

. Poor Amelle, d1d she even remember the sprlngtlme,

 the sweet ecStasy, the brief floWerlng?

[

k3



THE OTHERS o ,

‘. Marze dropped in on me that day to 1nform‘me,

almost in tears, that she had lost one of her beaut1fu1
'glacé k1d gloves. Fabulous gloves. Unparalleled gloves.

Before leav1ng for Parls, she said to me""I m going
to buy myself the most beautlful gloves I can fJ.nd there, even '
‘1f I have to spend a fortune onthem and can hardly buy myself
anythlng else. Except maybe the shoes and purse to match "

It was no use telllng her: "That's crazy. Gloves
get lost too ea511y. Whereas a dress, why, barrlng really
_unusual circumstances.. . .‘_ ﬂImaglne! she 8 the same way '
about gloves as Restlf de la Bretonne is about shoes. S0 .she
bought her gloves. And the nursei And the shoes. In a
~ soft blue, sllghtly grey.v It was marvellous'. But what
_,colour can you wear thh it? She had to have the sult,
trlfle paler. And.slnce she already has eyes that are a |
trlfle darker, all she needed was the hat, whlch she chose
‘in a punk that was. greyish too, a plnk that 's exactly
rlght with’ that shade of blue. I don t kn0w whether I'm
maklng myself qulte clear.‘ And she came back frogyparls in
. August instead of‘Septeﬁhera All of which goes to show that
'1051ng the glove was a multiple disaster. ' |

Anyway, where could she have: lost the prec1ous object?

Over her dlsconsolate face there 1nstantly spread a veil of
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"happiness, like a soft and sudden cosmetic. She had.gone‘
out for a drive. With ‘an admirer;- Okay, okay, no secrets.

| I don"' t tell any. If only every0ne else would do.the same
by me.- She had phoned him as soon as she had realized the i

'calamity. .But'the,- Mgﬁwwasn t in the car. She had looked '

_;outSide herdmor.ﬂ ';have dropped it on ‘the way 1

hat case,” She T 1 “} ; ra little fun. She looked
at me.rapturously,~smf%‘gf and breathed a small “no . Small,
‘ _ - . _

LY

"but resolute. My, my!
\ 'As she. was leav1ng, hefasked: nIf you re not g01ng
- qut this evening, why not come to my place fof dinner? T m*
haying squabs. Dreadfully sorry, ‘but it was my turn to go :
danCing. And she needn t fear for me.' I have little two-dollar
nylon gloves that of . course I'll never lose. Things you
.hdon t care about stick to. you like a lost dog on a country
'road., | . N | ' ‘ | .
o Squabs.' She'S‘very'sweeti ‘But neitﬁbr squabs nor. a
disconsolate friend can affect ‘me when I'm supposed to go
ancing with Luc. I'd run barefoot over broken glass to geg
"there. ~So it's not practical for dancing? Nothing is
practical 1n romances like these. ' _ ' _
| | , ' Some men offer you their life, their fortune, their
:eternity, and you want nothing to do w1th them. Luc doesn't

‘ offér anything but the passing moment. But - that moment is so

'1ntense, so complete, sO'uiJﬁu: that nothing really matters

. . : : s . . .
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exceptshim~) And you d have to ‘be an iconoélast even o lmagine

5making him say "forever 4 He has the knackr “Few men do. '
.Fortunately, or women would wither oh. the v?ne, scorphed to'”}‘;»

When I go out with Luc, the desxreth be beautiful :

"posses‘hs me so obstlnately that a story o lost gloves, even

. e e
*from Parls, doesn t engross me for long.. £ecause nothing “ﬁ;”

escapes him He never finds fault, of coque, but'he does

»

\pralse what S good. and 1n such a way thaf I'a. hate to neglect )

a single flngernail.. ‘.ﬂlf.. '_T_fQA“V. I — 5 ;:f '
- He arrlved at nipe o clock, as u$ua1.“ He took me d g;;{{
in, his arms wlth Just the right &mount of ardour so as not'“: |
to crumple or muss "any part of an eﬁfect thatw-as he knOWs ﬁ;fff
fvery well i;.difficult to create. He 7ever crumplee anything
’ unt11 the end of the evenlng Try to #xpkain that to tho s
" ones’ who weren't betn knowing it. g:h/-' fe "_‘ f ‘;°t;d3
In the car he apologized "for having to stop at the traz.n.
‘statlon to send a telegram Ten mlnAtes at the most.bfgenwv. M
: mlnutem‘undlsturbed to thlnk about . e klsses of a moment ago =
‘is not to be.:urned down And flr»t é brlef glance in the |
.mirror. These little games always }eaVe me w1th somewhat
analterlng hands._ I dropped the n rror, and 1t sllpped down
ebetween the two seats.~ When I p' led it out, Marle s glove [V

i came with it.,_gf;;wlﬁft’éi"fg;

-

s o I /
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, swallowed my tears, my sarcasms, my 1nsults--in short, all ;;;f;

0

_ th the stupldities thpt had momentarlly threatened me, and had

:elet ‘the glove falI.back where gal found 1t,.‘L“gffr;;ff f :fjf L

One of Luc 8 great charms is tp glVe you the impressiOn

that for him you re the only girl 1n the world., He never '"h‘)g'u'

A‘.n

' talks about another woman., If he has to break a date, it s*

. “'). 4:

; to go&and see hlS mother. JIf you meef hlm with a young 1ad§

’

i he 1mp11es afterWard that he was thh hls.sister.h He '8 not ' f{

;"l,

the sort to hank on Jealousy He leaves that ‘o shabhy
L%, A0 -o.v_ S ':. " (. ot : . . L‘-

. llttle lovers.

Had he sensed something? X thlnk he was trying even 1V§.ﬁ

e Y. .t

more than usual to g;ve me«that 1mpre351on of belng the ﬂ'u:gwﬂ

.~ & r » '

f onlyvone; All eVenlng we danced, pressed close together.je;”J::ZF
wrth'jhst an arm enc1rcling my walst he seems to envelop me tV

: entlrely, while-I,spln, softly bewildered by‘hls warmth,;vifn;dgﬂ;

; bx the perfume of tgat warmth, and by everythlng he generously

. whlspers 1n my‘ear.. SJlent lovers are only second-class.‘w

Hﬂ knows that dellghtlng the ear 1s the most essentlal of

'all dellghts and that talking of love to‘women Wlll always be

? better, and less*tlrlng. than p
7":;1 Just as we were Parting:;iff. _J“ ’_' f/j;~
. temptatxdn to tell ﬂlm about the glove., uopose I sa1d°-”nuc,
' dear, here’s a blue glove, and the 1oss of 1t grieves someone

It would be klnd of yeu to go and take

4t to her tomorrow. What would be hls‘answer? Wouldn t “5 '<‘.}
‘ \» L o PO

such a reasbnable tone of volce serve my purpose%h But om QT,j,»

' e N

4 . - . St Pes
. . .. 'e..‘._».._. . e ?
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then on, he'd knOW that‘I know I m.not the only one. I'd | |

Jeopardize the whole game. LLet s 1eave well enough a;one.___‘

In lové, as in everything eLee, striving to betterr oft we
mar what ) well"‘; After ail, almost anything ‘¢an mAT . love.' .

‘i Mar:e had at last recovered her qood humour. :She

‘.o.

often talked to me’ about her admlrer.’ She would have liked
to name hlm,,she'd say greedlly,'"If you only knew who it is.;"

You ca? well imag:ne that it was farthen.out of the question

_\_aq.

;: than ever. And she couldn t understand why I wouldn t 1et

her rec1te al& their little games to me, Women haven t f{

; ) . a R
. really rellsheéwthéir love unt11 they ve gone over every :
. detail we do tl;is and’ then ‘that. silly little fooll you

haven t 1nvented anyth;ng and I'm sure you do xt very badly,

.t

'~yonr l;ttle thre and your little that.t But so whatl I have .

’out.’ Untll I no longer knoﬁ where to look.. Marie

;;'What a prude you are!" Call it prudery 1f jﬁ

C PN . - . ."" X .
L2 ,\' L x . ) . . T L
. M " . <. N ‘...

T S e e - CET
‘Ai Then one afternoon,'when I. rang ‘her doorbell after a.
" distredded pﬂone oall from her, she came to let me 1n wlth
"teﬁr-swalen eyes and‘"sa tg.ssué in eac‘h hand. Somei;hing los,t
aqain, Marie dear? Just let me take off my hat \llght a

clgarette,\and then'what a tale of' lOSt and founé ; a’ hear.

’have tlme to do any‘ff those thlngs,'she o

. '.n B :' T Before .I

takes the blue glove out of an envelope and waves-mt in front

% of my~nose.' No 901nt 1n trylng to fool myself, I d&s\

o 2

' d;sap,pol-nted.. For me. ‘the lost glove was’ a kind ! compensati’on:,»
N N - . " . ',(' . .v,n o S : . ‘ .:l ,- .~
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" She took allittle of Luc auay frgm me, but she had to wear
her"outfit with black gloves. Yaﬁvtell me that has nothlng-‘
to do with it.~ Maybe it's because you're Only a man. - N b
"You 'didn't run into Franc1ne when you got her%? She
juSt left, darling, and.she s the one who brought this back‘
;to me. You!' d ‘never guess where she found it." ' 1 | e
"I'm sure I woujyin' t., D1dn t you say something_ﬁust

[,now about a cigarette? ‘I could certainly use One.”
\ . ¥ b

I lpok around for the pretty Rorcelalnlxx that Marie . -

‘brought back from her trip It's lying in pieces on the <,

1 .
coffee»table. What s all thls° ~ Slowiy--1 need. time so, as

‘:not to make any.: wrong moves-—I extract a- no;&too-mangled

clgarette from the debrls. ' ’ SRR 4 '
.\'/“, . . y s ' ) o ~
"Franc1ne dimed for me with the compact I gave her.‘"

)

‘ -She mrssed he, but- she hlt the porcelaln bOx rlght on target. »

Marle devotes the)next flve mlnutes to waterworks. ?'
,s

“A good friend llke Fran01ne——whq d have*%hought 1t’ Precxse}y,
N . .

Marre dear, slnce she s such a good frlend, who wouldn t

e

L™

‘_have thought rtv I pat her shoulder w1thout much conv1ctlon.g

I too, am a good friend. After all. EE -} .
L

I,, -

L

%%ﬁffﬁgs_ "Just 1maglne, sHé found 1t in Luc' s car, betéeen

You undefstand what that means;%don & you?"

-

"LfnJLuc s car? Oh yes, Iﬂsee. Nothkng could have Been - -

o

;frther fnom,my mlhd “And nOw what are. yqu'go;ng %o do?" ;

,,,,,, ‘

i; "I ye already done 1&.. B4 phqned the rotten sw;ne
: (more waterworks), it's over, all over. ‘ . R ia}¢7"
‘ ot T“- oo .‘. - o F ' . ' : : 5’ PR - R CT '. T . ‘ | -

IS s .. - . .
s - ».,/ LS : . . ] e

s



,;jf; My heart does a 11ttle dance step. Dear llttle Marle;
Come and cry on. my shoulder. Suddenly I feel 1nexhaust1ble

powers of consolation.l You were unlucky. You must always.y‘
beware of flrst 1mpulses. Cry,'Marle, cry Bﬁt all the. same,

P don t be too long te&llng me !ha% Franc1ne dec1ded. Well?

ifft,,”:‘"From wpg& I“und'fbtahd, she treateﬁ}Luc to. one of

her scene§y§ . It égnldn 't have been very pretty.i Those
‘ o . - . . . ‘ i

redheads hivamzhcﬁya temper. S ;Vj" o ff. o .

.{ ‘f
tqatvright! Well I certalnly hope they do have

/J’,,, 7.

0
a temper.. 'méar - llttle Mar1e looks at me beseechlngly

o ‘
"What "do you thlnk? éuppose I qu;e to hlm?“ “_”‘}~'

7
b

bt

“ “Good idea. Tell- ﬁlm eﬁactly how you feel. Lucfiéiﬂs
-‘ ""/I . e ’ A- .
a charmlng boy I m sure 1t w%ll all work out.,A=

. ‘vi PR
PR S
AN
/-’.V-" L
R

care much for clrnglng women.; Actually, I d have bet on’lt.

It dldn}t work out. Just the opp031te._ Luc doesn t‘

>

Y " -
T

ﬁow he and T go. out- together almost every evenlng.uf»f

v : 5 o _ , . o

For the tlme belng,'j, ’
: e -

. " .f‘ <y -4 .I,I‘O".“ ~ :

L
3 .



WOMEN _

L S VT 1
‘ The receptlon was en(‘ ir. and Valentine was happy. .’ x 3‘

The man she liked so much seemed to 11ke her too. uAll

L4 -

°.even1ng she had felt his glance upon her, llke care351ng '

g -

'hands, and her skin tlngled under 1ts pressure.' ) .
lee all women who are consc10us of be1ng watched
by a man they 11ke, she fOund it hard to act naturally and

“lhad to’ be careful not to talk and laugh too loudly. She also

had to- force herself not to spend all her t1me 1n his group, g

and she rather heldegt against him that he d1dn t follow v

fher when her dutles as hostess called for her to move ardund v,

the room.i',
She was happy, and achlng.h The restralnt that wdmen

‘wmust 1mpose on themselves not to gravmtate owards a man'

R

they want, " the way a llttle glrl does so s1mply when shq~
likes a‘llttle bpy, was maklng ltself harshly félt An every
"muscle. She was almost relleved When hé came ::\say goodnlght.
| ' She was smlllng, her w1ts dulled by the effort of

:vhldlng her elatlon, because he was.’ saylng; "If you re. free.‘v.

3'_some evenlng thlS week. if you llke, I 11 come to take you

I

gfout to dlnnér.' Wejll go danc1ng afterward"' Just then her o
vifrlend Mariettevgq&ng by them,.asked dasually""May I use A

hfthe telephone to 4a11 a taxi?" S ;f.uf a "lu"if 5}

= ...'64';,“1 \~ '» ﬁﬁ“’ :
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Valentlne more than I do. I've known her for flfeeen yeats

| | 65

keep on pushlng 1t, 1f we wéren t forever speaklng out of
J .

turn.. Valentlne sald,,"Just a moment, dear™; ”then,v"Andr6)

you'll drlve Marlette home,. won ¢ you?" And’that was . it.

The two of them got 1nto the limousine, whose'

o

i laV1shly chromed front shone 'softly in the darkness, beykoned,

like- a candle- flame. At” once Andre stafted to speak . ;.,

enthu51ast1cally about Valentlne-—her grace, her charm, her

BURLAY e

nice figure. Marlette ixatened ‘and was 511ent. ’g; &
. PN Y .“‘ ¢
"You don't agree?" s - S S ‘ggﬁ"
" _ _ NS
. "0of course I agree! Why, ‘nobody can apprec1ate g 15*

. L

You mentloned her nice flgure. I w1sh she could’ hear you,

she'd be very pleased.' It took so much perseverence for her

. to lose all that welght she galned when she was méiiled.

‘"All that welght? Are you trylng to pull m!!&eg?

She S as slender as a reed.

“Exactly Just ‘as she was. before she got married.
oF

But, “you know how 1t 1s.y Once you ve caught a husband, _you

sometlmes forget how you. d1d 1t.~ You let yourself go a llttle.

' When Valentlne was wldowed ‘she wasn t at, of COurse,

“but . R 4 often tell her,"If you can t get marrled without

e “

-puttlng on welght, yog may as‘well forget 1t., She.S'really

. s P 9‘,
gorgeous now, isn't she?" S ,_-6 et

[

~. SR
"Same thlng wlth her halr. 'Didn't you know her =~

o
3

before she had it dyed?"‘ ~,= ' ;‘V R



"No. I thought it was naturilly red: What colour
. . / o ’ ‘ ‘
was it?" R

rv
; "
/ . [t

"I mean, it used to be red ence. . But she‘wen%»quite
‘grey near the! end of her marriage. 'She.didn't start.dyeing
1t until she was w1dowed. It SUltS her so much better.. She
dooks flfteen years younger than she really is. If Danlel
‘could see her, he wouldn't recoé&&ﬁb“ﬁer."
"pid you know her husband?" o

. adh . T .
"Oh! very well indeed . . . the poor man. "
"Yes, of course, dylng so young. I
"It s not that 50 much. I don't thlnk Danlel really
'tcared to 11ve any longer.: He looked SO relleved at 901ng
that it was" rather depressxng, I must say.w

"Reley° Dldn t the two of them get along?'

"Not very well. And yet, of all the men I ve met,

Dan1e1 was the most endowed w1th every quallty 1maglnable.

, &

"Sometlmes there are certaxn basmc 1ncompat1b111t1es._A

Y

Aftér all, Valentlne has very f1ne qualltles too.

"Naturadly. And anyway, the couple got-on very well

“

'.:at f;rst.. The dtsagreement began when Danlel s. bu31ness

stét:gh t& go downhlll., SR '1j; o

-

ques ... gome‘men are so emblttered by such a _'

mis‘_“;j'\fhat theyzgecame unbearable.‘
ol R R A : ~
o "And some women&topﬂ,ﬂphat do - you expect, it?! s only

human .. ualentlne.was-hxiﬁ?ta a, certaln amount of luxury.

”‘ﬁblkeﬁeverybody else I thought ‘that they'd marrled for love,
. k) :
Y.

A

¢
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and that a setback wouldn t change anyth1ng. Hardship 1s

meveh supposed to brlng some couples closer together.,

lyl I know Lf I were married and my husband lost all
his money I'd tellrmyself it was the perfect chance to show'
fhiﬁ how-much.I‘loVed him. .And it would-take‘morefthan‘that-V
" to make.my‘hair turn'grey. Buthalentine'is a spoilt child.
At the beginnincjot their-troubies-it was even rumoured heres’
"and there that she had--h0w shall I put 1t—-tr1ed to make. .
up for what Danlel could no longer gi¥e her by .','; ;"-_
| "By taklng a r1ch lover? _Is that what you re trylng.
to say?” B :
: © "Well, yes. But I've never believed 1t."':

"In any case, it was presumably when she was Stlll

quite slim and auburn.? e - &
Lo o . . - = . ) i S o
"Don't be ‘nasty. -I~can't staf@ that sort of thing.y.

. She doesn t deserve it. She didn't have much.determiﬁatioﬁ?1
but. 1t s no crlme. 7 - . t.11f7 T

‘ "And yet her present way of llfg must‘requlre a lot
of determlnatlon.. She works;very hard " . N

?She,makes a lot:ofx@gney too. _You’ have to do the

one if ydurﬁant‘the other.'\When~she'marr1ed Danlel, she
'“thought her future was guaranteed forever.' She Just backed
"the wrong horse. Oh, Ihn not wd&rled about her. As she often

‘ says, next tlme she'll dhoose a man w1th more backbone.

"Does-she really‘ﬂhy that?" _
"Put yourself 1n her shoes! You wouldn't understand.

[V Q"
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You have money to‘burn._ Actually, I don t understand it
‘either. I m foolish enough to be sentimental. ,A'k“ | 'ylﬁﬁi
"Money doésn t 1nterest.you?” .

"Me? Why, love in a cottage is enough for mel And

o ”even 1ove alltby 1t$e1f "

~"That's very nice. »Have you found-it?",
_"No. - Because on other points I'm very demanding."

-~

| "J"Whlch ones?"

P . . | |
!?5 ."Intelllgence,:&n'example. I-'could. only love a man:
who was extremely 1ntelllgent. R
. ‘ . . ‘.' » R “, .. .
. t-'.::-"s¢c°nd?" R g °,s : Vi 4 . wffv:,
il RN £

"Refined manners. "1 can't abidaiboors.”
:"Thlrd?".~' | o
, f"Gobd looks. Don't laugh,fit;s a Qeakness'of mine{;
e "Yes .;, . Your demands would make the most vain' |

‘-_of sultOrs tremble w1th fear.
R ”You can talk——you have it all.”
"Doesrthat mean I could apply?”
’ : .
Valentlne s exlstence, and I assure you 1t s enouglgxo keep

’& Why, what are you thlnklng of? I haven t forgotten /

.;such an 1dea out of the questlon. Frlendshlp is a thlng I

;honour more than anything else:u1the world."

| | ."How handsome of.you! And suppose I. told you that
':Vale:tine means nothlng to me. . Nothlng at all,»I swear it.
If you re free some evenlng thls week, if you llke, It ll come

~._to take you out to dinder. We'll go dancing afterward.
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9

Six months later, on his way toluéoh,'André found\

»p;mge;g face to face with'Valentineg He invited her tohjoin."

"~ him.
‘“"You look very happy. Valentlne.
._ "I should hope, so.v You see, I'm gettlng marrled. 1
.. "Ah! Do I Know- hJ.m?" " | ‘

"Oh no! He s not a bu51nessman.‘fﬁefs‘annartisttﬁ
A well- known one, then?" | “
S »

B _'"Well*known? No. ‘He's Just ‘a pennlless ﬁlest,~ y
extremely talented ‘but not, famous.

"Really!"‘- ‘

."What is 1t? " You seem yery surprised-" |

"I am, a lattle. You'll th1nk I ma cad, but . .Rl:
:what do you live on when you marry an unknown artlst?”

1"0n whatever comes along. And then I’ 11 keep on.

. -

working. It doesn t make the sllghtest dlfference t
‘No,:I never eat bread, thank you." |
‘"Afrald of puttlngnon Welght?"

"Like the&plague.< Just’ 1mag1ne, my first husband
had the tastes of an Arab.A I‘was never plump enough_for
vhim, It was useless %o protest. 'Afterwards IAhad?ail the.
trouble in the world getting back to the way I used to be.

"Dldn t.you want - to stay the way. he loved you?'

"It would have seemed‘ratherlunhealthy to me. . As'
they say, 11fe is for the living." | |

“"You must have hpld it agalnst h1m?'

t.,, - . .
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L

"Against Daniel? The_poor darling, I'd havendone)v

-

'"j-anything for h;m.- A T HRER o 1
‘ "v‘"Did you get along well?" '
: ""I d even say the two of us were scandalously in
‘lOVe wlth each other. Even though I'm marrying agaln,z I1'1ll
-‘walways have warm memories of him. - I know I made him_happy.:

I don t have any regrets.

L]

,} ~~'1\?Are you sure you made him happy? .It'slSo hard to

know, lt seems . to me."

]'”Valentlne dug around in her purse and took: out a
card that she handed to Andre. It was the sort of card you

Jget at all florlst shops. Dan1e1 had wrltten on it: "You

i

"1have made me the happlest of men." \
| | ”It s the card that. came w1th the last flowers he
'gave me. I never part with 1t. It may sound lJ.ke a rather
h1gh~flown declaratlon, but remember that he was, 901ng to die,

and he knew d?} What a wonderful man!“ ', ' o S
”You loved h1m that much?“ : : ' . .‘“< -

"Yesl When I learned he was fatally ill, my haxr

-

went completely grey in a few months._ He dldn t want me to .

dye 1t because it ‘had turned grey for hlm. He a grown a 11tt1e -

Ll

chlldlsh. llke many sick people.

”There, ‘now you re sad. Tell me, didn't. yOu hold it

agalnst me for never phonlng you?'

‘-

. Q#A llttle, yes. I can"?ell you now that there was a

R4

tlme when I almost started to love you. I was only waitxng

: .x‘a“
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“for a bit of encouragement. It never came. I wéslupset,
I admit.' Bﬁt sihcevyou p;eferred Mariette . ., . . By the
way,_how\are things with you two? I né&ér‘see'her anymore.
When are. you and sﬁe going to follow ﬁy éxéﬁple?*

“ "Mariette? Weli now! ,I think it;§ 6vef with
Mariette!" T ' B _  .
| "That's something new. Since when?" i PR . U

"2?y, since today. You see, she only likééumcn who

are gxtremg}j:intei;iggnt.“f



FULL CIRCLE

I entered to find Renfe sitting on the carpet with
her. back against the sofa, her hands'ciaSped behind her
neck, and her face pale.with joy and.folly.-' .

She 1ooked at me wordlessly, her eyes half-shut

and her llps parted OVer m01sthy gllstenlng teeth

"What kind of behaviour is thls? Are you masqueradlngA

as a happy woman?" o
"I am ; < CES

Then sH‘ fell back into" her trance, stretchlng !
'pampered, smooth, silky arms. “Her arms 1ndeed1 Everything
about my 91ster is pampered, smooth, and silky. At forty-
frve,.she %?ntrlves to loohfthlrty., She spends’ ﬁglf her
f‘life at itﬁ but she. says 1threvepts the other half from
;getting too sﬂhpLe, and theaend of compllcathns is the
beg;nnlng of death.‘ o .i‘ T A

y As soon as the first grey threads appeared, she had '
‘her hair. dyed llght brown—-the prec1ous pale brown of’ |
expensrve fur.f And 1t ‘shines, it shlmmers, it gleams. She "~
brushes it every day unt11 her arms drop from exhaustlon.

I watch her. . . . Even ‘in her present state of
‘eostaSy, you'can”see.she's a woman who worrles.about the line

of her chln, the slope of her shoulders. All the muscles

in her body are tamed, trained, obedlent. And she finds

- o '~',,{.,, - . a ~ .
Sl < :GQQ!;*-‘;-_» oy | . [
B . R ; . .

..

<

g
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time to s1ng, palnt, be inVOIVed 1n the theatre, and make

her own clothes. It’ s\hard, 11v1ng wlth Renee. Yon feel‘

’breathless all the tlme

. She was,stlll.sitting) with'rabture on her face. T

'hadn‘tvseen her like that since the beginning of-her_higj

affair with Robert: And even then, I don't think it'went to ..

. such an extreme. .. That. dratted Renpe is a lucky woman . Rich}'

and a widow into the bargain. Of course it's a terrible thing

to lose a hnshand yon'love. But Renée is the w1dow of an

elderly gentleman the famlly pushed into her arms when she

wasn't yet twenty. She s free w1thout be1ng left on. the -

-

'shelf' she wears the halo of m1sfortune, whlch doesn' t look

bad w1th a smooth forehead. she's 1n no- danger of belng either :

beaten or deceived. .. . 'f-"fj i "n'.

|

Sy can t even remember what the poor man looked llke,

she often sald.v "If he took it 1nto hls head to‘appear now,*

I wouldn t recognlze h1m., But 1 haven t forgotten a wonderful'
, .
black suit I: got when I flrst went 1nto mournlng and brightened

up later with a mlsty plnk scarf I'ma born‘wldow.,theywayﬂ

‘some are born blondes.

kN 30 V i c . T . " ..
. %%;J, #-She has since had a few passions that she describes

M K .
. B

- as devastatlng Passions that were‘deserVed and-reciprocated,"

o

too-—whlch is no small matter. Drat Renee!/ S T
"And who S the cause of the masquefade?'“
- "You re goxng to 1augh. I$ s the flrst1man I ever

loved, who has Just fallen 1nto my arms.. Plop!"



'"Thlbeault?*

,'ﬁ“What do you mean. Thlbeault?" Are yOu Joking. or-

'trylng to make fun of me? Why. he must be really old by

'now. Go on, ‘it was a 10ng time befkre that‘

she stood up, shaklng an 1maglnary Thlbeault ‘out of

1

her SklrtS, and- went to her room._ ot L

:::h"Today too? Isn t ﬂusyour luhky day?"

g,

'."It s tlge fot - ‘my beauty angle. Are you comlng?"

’3"Today more than ever. I'm seelng h1m agaln tomorrow.

‘jThe beauty angle consists of lylng with her head and

]

her on a mountaln of stacked plllows. Meanwhlle she

!sh%ulders on the floor, her. hJ.ps on the bed. and her feet even

massages her face w1th nourlshlng cream It lasts half an

hournm“She gets up wlth a. relaxed, refreshed face--the rosy

face of a- rav1shed adolescent.

Qﬁfangle w1th her.ﬁ These are always our best tlmes for con~}'

T

y Q'
Occa51onally I let myself be conv1nced and do the 3

s

7:f1dences. We're close together. but can t see each other.

ik

If 1t weren t for the angle, there are a’ lot of thlngs we'd

::never have dared to tell.

"" e
-"How s that. Gerard? But you ve only knoun him for -

-«

"

""Pase the face cream So who was your flrst love then?"

¥L'"Gerard.-. d f» : "" _’ "_ .,’__ e

4 e

~

_flfteen~years.~;

years.

LS beg your pardon! He s dnly known me for Q&fteen :

You re~forgetting he's. an actor, whlch changes e

rs

N : o S L R .
oo S S Sotra A

B 3 -
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ey, O L E . - : .
.!‘ eryth;ng-.v T ,,_w- Loe Do U
e | . o ) , )
T ‘ MYou . mean you were in love with an actor. just like _
a little girle® |7 ° t PR o |
- — "So? \Ihaglne, I was f;fteen. LA '
”‘”That s¢some story.-. . . 'Are you gettlng up. now?" R

[

: It was ‘the very flrst t1me I had seen Renee xnterrupt !

o the"ahgle.: Usually she doesn t even answer the telephone.

L.{sllghtest word wrltten about them. 7p5,“: ;T e

-‘ggname atsthe bottom o! the llst.‘ It was thirty years old..

'“tmmywjf§¥QQ"'

She opened a drawer, t00k out a kind of album, and brought

’,1t to me.' It was a sc%apbook, ‘one of those vaults of human

I

;o vanlty where actors, writers, - and. sportsmen preserve the

lh ' ',

On the flrst page was a theatre program with Gerard s

« N \‘--‘Q R

‘ E"I'd gone wlth Aunt Berthe. He wasrseventeen.

. ',\

"He must have had a good tlme w1th hlS hareﬁiboy

7] q

f ‘"133 you say. Look at thls photo Q&oq,the q?me year\

l,.

BEavensJ If thlne eye offend thﬁel Jhst aﬁ I 1mag1ne
the young la.d with whom Scheherezade mus&l’m ﬂt’ the

7 N

'afternoon whlle her husband éaught up on«lost sleep.

ﬁ“look at that age.~ R ',- " 7:f; .;' et B i}

N

‘\»

" The whole scrapbook was full 6f phbtos of " Gerard,

artlcles about Gerard, and, near the end, lettenf frdh Gerard.

- Renee put the album down on the bed and resumed the angle._ -

<
"“What 1 don t uﬁFerstand is wh{. when you 've known

"'hxm for. fifteen years, 'you didn t manage to get hlm»untxl

-



g cmén?“ﬁ R iu“uf‘~ e Ve
- L . . ',‘ .

ﬁkhav1ng a, constant lnmp in- your throat. What wlth tha

H . , SRS : 1'\’[‘ -7 " * .
N y'g. "Manage to get him? That s no way to talk. - Come,
“have you ever seen me make advances to a man?"
L . N ’ ¥
f:45v_ She mused a l;ttle as she massaged her throat. The

perfldious throat that gets strlngy rf it's thln &nd sags

just rlght

Sooal
e &

into double chlns 1f‘1t 1sn t. \Keeping your throa

o A

P{jls the work of a,glfetlme, and’ all the same you~f1 ly lose
| the contestb sooner or Iater. ._‘ ' |
} ﬁf{ ‘ '"Apparently they can do plastlc surgery on you now by

. pulil%ﬁ the skln of your throat toward the back of your neck.'

Lo N L

' Théy cut oﬁf the extra and sew - i€, up lea‘thrs.‘“Far~
superror to what Madame Leblond had done. “But you nust always
‘r :- vy ‘

feel sort of strangled, sort of choked.; It must be l%ke E’
: ‘.'."s . ,.} .

¥ ‘.

-

, b ‘
hot flashqg from the menopause to"boot, you muSt wond

901ng on. Tell me, have you ev!r seen me maké’advances to_a ;J;

/-.- '0'

L,
PLE I 7

e

é ool . . . - N ‘, .
“ '"No, but I have seen you,respond to certaln advances.;\{

o ’ . 3

very smooth,‘ You re never !% a 14§s for worgs. "‘&

”I remember one evehlng when hé’ put his hand on' Py'

F

shoulder and.I had cramps in my neck ftgmetrylng not to rest-
T

» my cheek on 1t. Another tlme, I was giving him hléﬂcues at .

3
L

a play readxng.. The actress wasn g there.‘ Near the end

there was a whole scene of "I love yOu,b do you 10ve me. I

.

,: am’ yours.Tﬁ I d;dn t letlmyselr lpok up even once. Oneodai'”

he 1nv1ted me to dinner. There was bllzzard. .9";"_1

. r;_. P

taand
ejlﬁhat'

B W4

‘:"
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-‘*& mé cgmg% 1nt¢ the\lz.ttle bfflce.

L @ [l. M : “:_. . " / \ . ) .‘

- P . N

. And so on llke tihat for a quarter of an hour, while

77

e &

contxnﬂ:mg .to massage her face. It all went to show thatq;

‘w,‘“& """

m}i siéfer Rene@“ 9
\' L ﬂ

. see mygelf' &valﬁ

/A

3
_ irty years for any gentleman to return i

Y .
my: 1o'Qg (ft don’ t?thlnk you often hear it put \,llke that
nowada.ys)’ would have d:.ed 1n the meantlme. A

-

_ "But y, when you met Him,ult must have bowled you
over. ‘ I’d have llked tQ see y facé " R
. J @ ’..1

L wasn t my gace so much as .

,i’

so g}el;v unders%ood the ex?resslon 'about 'kne : ; ;?«,_

Jelly o Aﬂd how 51lly I wasl I haviﬁt talkedewédf'z "
rmnsense in my whole l:?.fe as 1n thos;e,,“two sho‘r;:. ui‘s Not
S‘ :ﬂrprismg that he took f'ifteen Years 320‘ get OVer:' 1:1;;"“ .
. 'ﬁ‘tjfﬁﬁ"So ‘then? To&ay?"i- }."@‘ e Y
:" , ‘ B Was ,atn the theatre ab'out '
i :

’ ,as ‘1 was about t’:o °‘lea.ve he took me J.n Ius arms ano?}klssed me. ~

»above allé extremely patlent.x I can’ t-. e

»

glgrlﬁ{rue dld?"' ;;;'[; **757; -’fj¢ piﬁﬂ]ff‘ﬁ~r L .f
‘ : "If you only knew the haJ.f of J.t. Ybu”’d-see.“»\ .
o 'u%"iou told hi ?" :ff;f; { 'f‘j"~v;,ﬂ“ .;ig‘ ‘fﬁf‘ o

: ’:'"-ff'"As soon ‘as I could hreathe., vI couldn t see any mo:e
sense J.n keeplng qua.et., 1."I ,couldn t see sehse, périod. I‘
h took full advantage of 1wt | | I
: ;babbled ?? L

S & o ey

"What dld

. 'Wbuld you iﬁfifﬁ
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'*:\ m. ‘. "And ’, .v;:_‘:,'.\wha‘i about the’ others, the - ones you o |

‘hved. slnce/ you were fifteen. ; I don' t qulte understand._

“E& "My dear glrf, .all the same, ~I m not crazy.' Can .

YOu see me suffermg for thJ.rty years from unrequlted love,, i

as t‘hey say? Nol ﬁThe trﬁth“J.s that I ve always been ready
»to love hlm, at thg.n rst lJ.ttle ﬁiﬂ Understand?" B

has R % ‘
. I understandhbut f cap"t‘ ‘,

e

‘a-

z?tur 1ng some droll

51tuatlgns. Eor example, .-p.f the ‘ had 'come
Robert B tuqe . hIt ‘%emlnds e’ 'th 3 mS harve a gent eman :
' ‘ Q”' : SRR R Fanieas 0Lt T
frlei‘\d at theﬁgnment. ?’: T e “_&. REL .
" ,\ T & ..: B v g
R 'geneg! What @bout goor V; cent? . o

;L.‘, .,' e *v’s‘he st(i-etched her arm: out over mg’ﬁ“elcmed her f@mgers;

2

and opened them»,wlde,%&s 1f to drOp something.‘hwlth the

s T ‘ {g
.. adxnlr,abl composure th t women drsplay at such tlmeg

. he half hour wa"s past. ' -_Sh":,'

¢ ‘-,A sighs,ng: 1 undertook tov,t

ks about every one o my bulges.. Ten
4.‘ “"‘ o

'You a "-_'to pay for yonth Shea uses the next ten o

"t e.xamme l;er flesh susp:.ciously, to put h’er hand/s“ '

wa:.st, and to lookqat her st%ch from the side

fand her uv_per ax‘ms. RENEN. R ,

N, xt, she has to take off the nourishmg cream From

‘behJ.nd he tlssue' ﬁenée sald. 1“:» A )
_.: "'1' s is the last’love of\my ]..1.fel you understand.
. Now' I've [ fuli circle. ': :,( -
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¥ . -
Koo . . .

_ "All the same,. what a lot of wasted' time."

L
t

. "Sllly! A romance that's, ' - )
.".'v).yonder'f.ul It would. have b\een' ’-'W*f . |
Q ._ : "And What are you gOLng to do? Masry him?" :
< o She ?lared at me. I'll certalnly never understand .
anyt’fung at,’all. " y o - o :
St "No, why, you can' t ‘be serious. _‘ Marry my great man -

- array of coﬂmetlc Weapons on ‘ehe nlghtﬁtabie,.

‘qw,'A ‘ ° - A .

&

.. and see lnm every morn:mg w:.cih tousled hair, bags under hJ.s

o

. L
eyes, and a stubbly beard?" ' r .

N .. M

Sud&enly her eyes filled wieﬂ’ tegs and swept over the

B
1 ‘ -

- "Do you understand?" S E ST w 4, '
“ e . t

ﬁace pltafully awgre of so l:.tttle tlme 1eft to be young.

- & ’-

e

-

B nogded gently, while Qhe turned‘ away her face. Her'
SRR
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KlD GLOVES
o She whs bOred There's nothing unusual in that.
There are such a lot of lJ.ttle ‘women who are bored, [:Yo) bored,

_ and who s'ﬁend thelr tlme 31gh1ng and waiting. Waitlng for

heaven k*s what. But they ‘don' t often get 1t. ~And what -
. ’ ‘ b‘ [ .
F they do get, they don't always %nt.. They.dre,am._ And .then,-

the more they walt, ‘the more they fuss over the:.r dreama
3 T ;
They buff and pollsh 1t. Until it is so sublime, so capt:.va-

‘ so glamourous, that they ﬂn"t geth‘rld of 1t. They"

'.,\’. ;, all over a,gaJ.n._ Whenitﬂ&y' d:l.e, they must be Weighed

7

dow‘h hy stillborn dreams. “ ”"‘ ST e T - d

-

H ,

o When bo:;ﬁdom ‘had flrst bake* hol& of her and she“
‘had begun wa:.t:mg, Elmlre s dream was fa.xrly *S;mple. v He had
an honest, run-of the-mlll face, an ordlnary 361) that left

'hlm,,wlth some free tJ.me, and a c{g He saJ.d nlce'" thlngs

. . [N .
e‘a‘%y "That' s a pretty dress. . '. . You have peautlful
P y PN
. @ ns. . .. 1)0 you want to come to lunch w-:.th me 1n the“ -

: Wl S RS
~country?" o \ R \7;’ L

‘. R Then 1nstead she would 4

A

agine. the:.r lunch. together,'.._'“" ‘

) or the dress, or else she'd go nd make up her eyes.- Asty/ou ,

can see, ‘it wasn' t the sort of dream that makes a woman

nr

Wll:h wg"g'haﬁm‘ely.. It ﬁvﬁ' dﬁsﬁ*’m;ng to flll the ‘

eumtmess. It was st:.ll only 1n 1ts infancy. o -

v el But then, one day, Elm:.re'found a’ letter on the bus.f o

- -

A pass:.onate letter, full of "my sweet lozvel my reason for

SRV ol e L Ca e e e -
BT o - ; oY T '."5‘, )
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livingjf?dur satin skin, never, always” Deflnitely the .
. _ : :
kind bf letter you seldoagrecelve in a l;fetlme._ And that :.

™ .

oiher woman, the fool, th one to whom 1t had been writte

- i R r"s )

she had lost it. Really, some women! . é".
_ When she got home, she had hidden 1t in th%?ng .

saucepan that, she used only at New Year' s when alf the
jjrelatlves came to. dinner.~ -A's 'soon ;s ;hehwas alOne sheiz Iy

would read it'o and oVer, unti"i@ waSrgra;hed of excfte-;&

ent;\ Shé@knew she was be;ng siIlyl bug she dlﬁh t want to -

«.‘. ‘gl

destroy it. At the idea thﬁt someone mlght flﬁd it, she

h fearh a mlxtureﬁof.vqn;ty, dread,

>
¥
b

) . rg 3 -

shrvered Wlth an exquls"
\ ”d hurt;' It,was as'iﬁ she were L

; gﬁd the de31re to

hldlng somethlng unspgakable and da qus.‘ Curare or
Tt T e . . ) ;
nltroglycerlne..(' *‘,g o o ”", i »”“f:?,. .»_;.‘52.;i

9

And them, of coufbe, she had started looklng at men.

.bh) she had always done it, but now she was: 1n earnest."éhevf

.0

looked at them wide—eyed wmth hope, seeking the one wh0~would
. bear the mark of 1ove on’ hls*foféhead. Most of them seemed~‘

‘ more lrkely to bear the mark of betrayal. They weren t.always‘

the ones who were.belng de‘fived...lt dzj:n t matter whether

v

you re belng decelved or not. "it's how 1ook that counts.“"

) £ . : Y
I T e,

’Almost*alﬂl of them looked as a.g they mere. o :.-';-7. i

bgor a.,woman who is \‘a 4 .0.1-‘ 8- ‘da.stressing to see :

C e
- ,r.

how few el1gibie prospeéts there 're. Perhaps two out of

a hundred. Anq of those two, one Uecomes unacceptable as
B P U T S B



o

.
. | f [ I
o AN

soon as he opens hlS mouth lecause of what he says, or
because ‘of hls offensrve breath. SOFetlmes both.l Obv1ously,:

‘1t wouldtbe very stupid of them to qo to a 1ot of trouble

v

for women Who lose tﬁelr love—letters on the bus.

: 4
. » One March day. asisﬁe&was ye;vnpg thﬁ restaurant

- with T frlend Berthe, a&dark, -handsome’ man hﬁd stopped his

car besr@e ‘them and;1nv1ﬁed them “get }n.w Hf wa%’Berthe s

' \d «o:.,. ke .
cousin. gde had some tlme‘to klll and toow th fffbr a spln. .
Now there waa an e;rglbl man! And tha. ' qgger-

<

! p -'-"" ,, '

' He had enogmqusly dark eyl_, and a little mustache.
'va mouth th‘t wasﬂJBhL‘!b r#&, so ﬂleshy ; Ten.out of
& ' B was well dxessed, 1n~f1ne

glov s. The sort of man you could

, w1sh them a. l to be'-w1tty, gf &,brr111ant, caustxc.' A man

L. \w. . R : .!, . - .
' who w111 at least have made y_u laugh a 1ot, even if . some ;:Mvv
B o i“ uo\. v e ?ﬂ o

T R T A
e rlde would never end. that

9 ~l'l~l"wo‘.

dzy hgfmakes you cry
s tili Elmire wlshed that
- Berthe weren t there, that ;18 Hﬁnd, whlch she 1mag{2ed to
be hot 1n51de the kld leat;er, would come to rest -on hers.g
But Berthe was*stlllcfher " tﬁe drlve was almOSt-over, and ;;n

'a.

the gloved hand remalned ﬂn the steerlng whe 1 until the

. ; . T
. qoodbyes, untrl the &%ndshﬂk( that was,preS"ng and'heavyve_;¢

w1th promlse.'ﬁlftjf"' "ﬁd,g .

; - He phoned the next:day and the day after as well.;}pf“
? F.ver;; day! He {.id ,such sweet tlungs. 1n such a touch:.nghl-i_}. -

) voxce,vsuch meanmngful tones, that Elmlre forgot to reread
- _-' :". . :-‘,.’._,“ ;»_ 4:. 'g' o i '* » ,,‘,- ! T

CaN T

,,,,



P S = R

| the letter. Natural!&y he wanted to take her to lunch in
the country. He knew an 1nn, nestllng among paths and groves,

that the beglnnlng of Aprll would awake%'tlke a blossoming
", rv
;vromance.' He wanted 1t sq much, and she ‘too. for that matter,

that she'd had ‘to accept._u_f<L L ;"~_' o ;”,n E o
. She ‘chose her - dness catqfully,”made‘her eyes myster-?-

qupugdéﬁth shadow‘and masodgl,rhesatated a ;ong tlme between -

:7a glrllsh perfumeeand a.vamplsh one. wnad was he expectlng,

w_what would he requ1re her to be, thls man who was: ready to |

f’dlscover 1n her therlmage he de81re!b Lavender woman or

k&

butiall the whlle she -

i;musk woman?
' u She was layxn; ]
uand the moment when he in: turn |
hﬁwould spgak ths,words of the,ietter.'“My love, my reason for.

I S
5;11v1ng, always.k Her heart was beating fast and hard in her
. i

"stund waltlng_any Ionger.f It sklpped ?‘,5

7;was thlnking of hlm.n Of hipn

:.breast.x It couldn

;ﬂmadly, and time seemed to pass even more siowly. A
| She had vtald him., 11

."froad._ You'}.l only hasg to piohme d:#}*":,

1¢too early.rﬂ't.was»cold and raxny. ﬁér nose was turning

PR ‘-4

f’blue. .At last he arrived. with.his bxg oar, hls fane woollens;

shhis soﬁé gloves..hls mustaehe. and his full~lipped mOuth.;JHJ;f

' moyth that seenred pregnant wzth :Lnfi.nite plea,ue,, e j



| | | g4

'3ra1n trlckled between her shoulder-blades.' : ":_fﬂ L

_ It was ralnlng sQ, hard now that when they arrlved

at the inn they couldn t get out rlght away. The rain tact— -»3

: :fully made a curtam around them,, ., fe leaned her headlo_’n _
hel

‘" the deslred shoulder, stammerlng "] lo, hello”.ljlt-was*nouf_V

_ use; she couldn t flnd anything else to say ! "<~95_,=f‘ . wﬁt*'
-t - e
'r-~~ f When the rain grew 11ghter1 they ran*through the o ‘igﬁf

gmddles and went 1nto the 1nn., She was thlrsty, and as they
v :

passed between the tables, after leav1ng thelr coats 1n the

2¢ gheékroom,;she looked longi;’;y at what people were drlnklng.aon
l?;l,:: They sat down, and

took her hands between hlS

-

R @bare ones. Elmlre drew them up beneath her chqp, then pushed -

R them back to arm s. length and hung onto tham “%fh all her

>

'1kwelght, like a trapeze artrst entrustlng hlS fate to two

~£_dutstrétch§d hands.’ But suddenly it was as 1f she were left

e

-Lln m1d~a1r.; All her burnlng fever froze 1nstantly. At each

flngert;p, there was -a hroad narlurrgmed w}th black.ird

She,looked away slowly,,Sald "I m go;ng tor powder myu
'd:Jand stood up.~;;‘€.J v T_ﬂgﬁl-’ ‘*‘ Hx’kf N
: . . : , S,
Then she took her coat from the checkroom and left in

the raln. St111 thxrsty.l ”': A 'ffﬁ';’ d_’;ljf':;;

Ly



sqyeral of the problems discussed in the first chapter, but

e " CHAPTER III
% . TRANSLATING CLAIRE MARTIN
M P . . N B .

Literary’translation of Avec ou sans amour.involves

<A\

,.the relatlonshlp of the source and target languages 1n tame *

and space creates only minor d1ff1cult1es.- Since the.

' collectlon dates from 1958, no conces31on has to be made .

P

.to.changlng times; even so,.the time lapse is ev1dent in

some of the descrippions,ofvdress and';' iome of the. . °
assumfations a{bou;"‘socieﬁy."" h deta' ‘al the hat worn
A"Tfor'an afternoon visir-in" Uésfr;s" and‘the*éeamea 'rffi&
stocklngs worn in “Suls~mol ﬁlace the storres in the .‘;*;v

o

recent past, 1n "Les Malns nues” and’ "Les Autres ' the plot

revolves ‘around gloves, whlch are now only worn for practlcal L

reasons.' More 1mportant, however, is the deplctxon ofl3001ety.
The fema?ze' characters have very lltqpo:dJ%ﬁt tm,nk about
nen because,whether single, marrled, or W1dowed, they have
. no’ occupatlon ln the out81de world.< The sole exceptluns are

.VaIentlne. who 1s considered brave for going to work at an ’er

“kldenﬁlfled J‘“!;ﬁep tﬁe narrator of "Le Talent‘; who is 1r;;r{f
apparently a radlo actress., The rela}lvely aCt}ve Renée isllg»“

v1ewed as a marvel gecause she manages to paint, sing;!act.,f27

and sqw while preserving heg youthful appearance. At ths

4

o

same tlme, the women seem to have nothing to do in ﬁhe dqdestic
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«
e

world either. Housecleaning iSwseldom mentioned, and cooking

is recalled Only by the fact that Marle has squabs for drnner[

Fe

Valerle practlcally stops eatlng, and. Elmire hides her letter

cgn'a saucepan. The milleu is the comfortable mlddle class

in the era before women 's 11beration, and as a result the

'

| storles are rather dated w1thout bexng old enough to qualkﬂ?-

: v -
as historlcal documents. It 1s not the buslness of the
v .‘.; .
translator to try to update them, however, beyause Clalrel.

<

,;Martln s varlatlons on: the theme of lovz:ﬂ!%largelyxdete;_.

,T;fpartlcular geographlc&':

. 4 .
' dlfferencea between French.and Engllsh society do t occur'

. : . P . « '\.,
mlned hy the clrcumstances of thc tlme.'a; ~

.b'
'Canaqfans. Any problems whlch mlght arlse because of

- .
L]

) N _
'1n the storles of Claire Martln, whose &onsc102§nets is not

'reglonal but unxversal. There 18 nothlngilo 1ndicate the-.~ .

-,.\_,.‘_“ 3 )

T polltical setting w1th1n Canada,-?-

*-and thd;e are;only a few deta;.ls that mtify it. a,s Nor’th
).

Amerlcan., The most frequent locatlon is the c1ty. usually .

f restrlcted to one nelghbourhood or one house, but the c1ty

:'18 neVer named Even when £he narrator of*"Confesslon SN

n ! ) -1 < N

' trazgls across the country from dne end o the other, he,f

'"iﬁleaves his p01pts of departure and arrlval unldentifled. ;:iHL

‘
e

S ‘_ -



,‘1n 'Les Autres”° Marle bought her gloves on a trap to Farls,

o v 87
¥ : \ 1)
Et puls, je commencal ce 1ong voyage ol je 51llonnai
presque tout le pays. Tous les soirs une. nouvelle-
;ﬁvllle tQujours plus loin, et .tous les .soirs la~. S
chambre vide, la. bouteille 4’ alcool et la peur.'. . . .
Quand je fus rendu & 1'autre bout du pays, ‘Je
. louai un petlt appaktement et m'installai.

'The anonymlty of tha Setting‘ls matched by the absence of

regxonal speech, drees. customs, and attltudes. The faet

that the scene 13 set 1n Canada, or at least in North
p _

| Amerlca, is lllustrated only by small detalls such as those

.-
L4

-

»” v,
* from whleh she had to return a- month earﬁx and Léon stops

b e ) ‘e

'ithe traln statlon (not at the post(bfflce) in order to send?% “
rtign

a telegram. The frequent use of the téggﬁhoneéhln‘

g

- \\
'VCanadian chanacterlstlc. Desplte ‘the’ lntentlonah lack 6f 7;;\i‘

‘jnot translated--ls also an Amerlcan and partldularly a

“5pub11cation.. Sometlmes,-tmo,;there are h;nts 1n the stories

'TAthemselves. 1n "La Portion cﬁngrue"; Roman\Fatholicasm 1s l

"La Po

» ‘. . ~

9 .
1congrue"; ,"Les Aptree ”Les Malns nues®, and other %drlesl‘“

A o
’»,

.;ispeclflcally reglonal attrlbutes, 1t is. falr]& clear to the

¥ ¢ ]

'reader that the characters 1nhab1t the prOV1nce ‘of QuebeCA o

if only because of the provenance of the author and of the\ .

y REEPA LI ' ”‘-’
\

7,

'ftaken for granted, foraﬂalerle went to's convent school and

Ewaa marrzed 1n a church w1th a red carpet and prayer-stools

7ﬂ1for xhe bridal couglenh The fact that the collectlon retains

z . S
- a certain IOcal atMOsphere Jus ifres leavmng the names of the

'.."”‘u B " h '»- \'-.c’,
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Although the translatlon ‘of Avec ou_sans amour poses

/ ]

only ,m:.nor problems W.‘Lth respect ‘to hlstorical or natj.onal

dlfferences, z.t naturally involves dlfflcultles of qenre and
i’ style.- C,,lalre Martin' 5 personal deflnltlon of the novel
als° apbl:.es toJ:er short storles. "Pour, mo:., un roman c est -

.une hlstoxre dont les: perso‘iages ne sont plus capables de ;
F . P
ga.rder ]:e mc‘ret. De 1a V1ent que mes-romans sbnt ecrits
~ .

.3 &a Pr"am.ere personne."l

~

In fact. }ourteen of the'twentﬁ*

Y A .
Wen storles 1n the col]:écﬁon az;% wrltten m tle first »
”erson. sometixhes the narrator is the centre of.ttent:.bn,

and sometimes he ik ag onlooker.f Of the storles ‘here ‘ :

-‘ Jeoe :

~cl‘, ’three have persona]. narrators, all of whom

confldences of others.. In "Les. Autres y Marle—
fa = ' e

tells her trwbzles to the nal‘ﬁtqr, who then prof:.ts from

them. she plays an acta.ve ﬁs weIl as a pass;Ve x'ole. The

K . Y

narrator i.n "Le Cerole ferme 1s Renee s sister and thus a '; S

-

.

}atural fbnf ante and obse&:vo:. Finally, the na;rator -of |

Ma].adresse has* lz.j:tles to. do(' m.th the actién of the stow

PR

‘ ﬂ'&t hears of developmehts from bbth Grsele; and. Cole‘ﬁ:e. ,The
fmatwpe}rson teehxu.que has several var:xatlonsr naxration of.

P ,n_?
(past eVents w:.th or thhout conversatlon, d:.alogue :m the
\-‘ [ " RS N . b
\ present about the paSt, 1nterlor mo,noloque, ,and 1etters. AR
'fhe three storxes ca.ted uabOVe.-COnSLSt of narration wltn

-\),

F'cox\wer,sati.on, which is the method most frequently emploxed. '

"Autres .' emps " is.a d:n.alogue betyeen tWO spéakers;“' "La Belle ;.f,"‘

yHistoire l~s a. monologue w:.th an ’mplled\ Listenerz and




. Ve ‘y . ; ! N \ _‘.

“'.' 5 @ - .1-“ - --‘ ) i ' ! '
s "Suisﬂmoi' is an interior monologue reveallqp reactions to ’
¢ .

hagpenlngs 1n proqress. The letters, ”Lettfe a'Werther
:f and "C'est rate ,'are of‘course addreeseo to a particular

reciplent Hy a, first~person Writer._ In the case oﬁ narration

WLth conversation. uve narrator directs his storyito the

B reader, but. in the other instances, the reader is almost :

_ﬂf an'- eavesdropper or a voyeur.-ilh'W. l;‘_- te ’.»g"w

e ~+The ?ema’ip‘tng thirteen stoxiea have a\lhlrd-person

" _' ' T ’a . .
narratbr of aﬁyinq degrees of omnispience.‘ "Le‘Visage

)
closf consists almost entlrely Of B:xgltte s thoughts and

perceptaons as”sheal1es .on~ her deathbed, and the nanratﬁon Af
ceases with her dehth-‘ fj??"f7*tk{:gff\'?.ﬂ;j;@ftguﬁ "~;;c:f
Qﬁ%nd 1ls quitterent 1a ohambre. une sorte‘d'oua 9
SR .g*xa'floconneuse avait deja ‘commence a l'isoler de t
SOt ‘Elle Joignit les. maans etmse lai%sa doucement;ga

Akj*iﬁsqufx investlr par ce brouillard . qul asphyxiait 7
N S E miseiicorﬁleusement.:;ag~ l 7>“~ ?5

“i.jalthoughlnhdemoiselle,

e oI -

Charies whose feeiings are deécribedfand~:hose
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' technlques' "Elle s'ennuyait. . . Il y a des femmes, ma f'
parole!” "La Portion congrue", too, employs both description
and indirect quotation: "Elle voulait vivre la journée de :
‘la_mariée.l.h. . 'Ah! le voyage de noces avec cet acharnétl"
On.the other hand, "Femmes" gives only the narrator's inter-
\pretation of Valentiné's emgtions: "pa réception s’achevait
et Valentlne etalt heureuse. Cet homme, qui lui‘plaisait

tellement, elle croyalt bien lui plalre aussi.” In thlrd-

~ L3

person narration, as in. flrst-person, conversat;on may or
may not play a role: Thus any of ‘three factors--mental state
of the character, observable ;:tlons, and reported speech--
B may be emphasized or omitted.' ‘ h
' Whatever the sxmllarlty of narrative technique

b etween the novel and the short .story, the latter requires
a.radically different abprgach‘to character and'plot. Given
. the short nerlod or time‘covered bf a short story, he
characters can'undergohao develonment but a sudden ‘one, yhich
must. be Just;fled by the c1rcumstances. In therstories | ‘
translated, Valerle, Elmire, and partzcularlx Mademoiselle
Amelle experlence a change, but sodn revert to their former
51tuat10n. Be31des disaIIOW1ng gradual character develogment,
“the short story precludes lengthy phy31ca1 and moral descrlpt-'
-\ ‘1ons.A Desplte the emphasx& that Clalre Martin,places on dress
and make-up, the reader knows Ilttle afout the appearance
of»her charactersm‘ He learns. that\valerie and Giséle turn
toAskin.and"bone,fthat ‘Marie has-blue,eyes, that Valentlne 's |



) |
hair is dyed red and Renée's brown, and ‘that Mademoiselle

Amélie has a distinctive walk,and'facial expression; howeverq’

such details are rare, and'occur only when needed to illustrate

a specific point. The moral attributes of . % personages -
emerge from ‘their thOughts, actions, and con ergations, not

from any authorial commentary.

Y

The form of the short story, in‘imposing a restriction'f

on its possibie timefspan,-curtails complication’of the action
ax well as development‘of the chiracters. Whereas a ‘novel -
c:351sts of a serles of inc1dents arranged in some sort of
pattern--whether chronological, thematic, or otherwise--the
plot of a short story almost invaﬁiably revolves around a
..central 1nc1dent.~ This concentration, however, does not .

entail simplicity, in Avec ou sans amour,pthe structure of‘”‘

each story is an intricate web of detail, w1th each strand ¥

EX

-

connected to what precedes and what foIlows. Even the title.f‘*

" is an 1ntegral'element, for it-often relates directly o:) Hf-’
1nd1rectly to something in the story, has m%re than one

’ pOSBlble 1nterpretation, and thus. summarizes the plot while
poznting to the theme. "Printemps ’ for example, is a word

that appears in the conclusion of the story--"Pauvre Amelie,

s'en souvenait—elle, seulement, e, ce printemps, de ce doux

\;delire, de cette courte floraison F--and refers to Amelie -]

'\blossoming, which is as brief as spring. 'Le Cercle fegxe
'is a variation on’ an expression used by Rgnée--'uaintenant le -

%rcle est referme --but it implies more than she intended.,i

- . o ! . . e [ 4



ftor the circle is a vicious one that prevents her from for-'
ﬂgetting Appearancep and marrying Gerard “La Portion oongrue

. is an acclesiastdcal term that ties in with the word - |

viatique at e end of the ' story, they both refer to , '

Valerie 8 mea&re portion of love, the slap and the pinch that ~u
inspire her actions._ At the‘close of "Les Mains nues”, o
Elmire's companion removes his‘gloves and reveals his black

' fingernails. hence the title has both a literal and a N
figurative meaning—-the unmasking that forces Elmire to faCe
reality. The titles "Maladresse A "Les Autres ’ and "Femmes v
though not related to- specific phrases or inCidents, charact-,
erize both the particular action and the general theme of |
each story;v Such titles are generally less. difficult to

‘translate than those w1th multiple references and implications,'

\

all of. which mus;, be considered |

The int te structure of the stories themselves(is
less dependent dn the relationship oF incidents than on the
logical progression of actions, speeches, and ideas, since
the actdal inCidents are few. fwo techniques which frequently/

contribute to logical compositiOn are the flashback and the ,

\\surprise ending.’ Both are almost necessitated by the short -,

storz form..the first, because only a short period of time is |

represented, "and any background history°must be summarized.

; the second, because the point of the story has to be made
clearly and briefly.- Claire Martin, however, does not rely

" on the surprise ending as such, it is the culmination of all ‘_"
° ‘é . A - L 7. R L
N 2 LV



that precedes, éeven when it‘inV01Ves;a reversal of cic- g
tances. - _' : - o . g:y!" :

”?“; A few exaﬂples will suffice to illuetrato the TR

deliberate intricacy of the stOries im Avec\ou sans amour.

At the beginning of "La Portion ogngrue ’. Valé‘&e is 80 'i' T
. Y .
overwrought that she falls to the floor, but she has the -
'
feeling that she could have resisted the impulse to do so.

/".E. . elle aurait pu resister a.ce. besoin d'exteriorisationn
.‘. .ff Later, however, she can t. help curling uﬁ around ‘
Casimim 8. footprint. 5, . . obeissant vraiment, cette fois,.q'
al’ irrestible, elle 8 etendit.if'.,f"z The story flashes '
iback to the incident‘with Casimir and to her marriage, and
then describes Valerie 8. increasing desperation and its
physical and moral effects. she becomes thtnner and more
haggard; she begins by waiting aqxiously for Casimir. then
;phones himr then goes to his house more and more often.j_‘
The last words are 'Une grandb claque sonoge et un pinﬁon .
and it was these that’ initiated Valerie 5 acts.fll ' -‘;F .
:f ‘The narrator of 'Maladresse provides a. Iink between/
.?the poznts of view of Lédn, Giséle, and Colette.rthe first o
"two reveal the nature.of their relationship before Gisele s
- fatal_mistake, and Colette relates what happens afterward.,
;The narrator emphasizes Gisele s blunder through repetition°:‘
";"Erreur/d aiguillageﬂ\.“{r;f L‘erreur de Gisele lui laissait "F%
_ses coudées franches. ;ia' Seulement, l'erreur dura trop |

- longtemps. The original mistake of directing her jealouqy
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iat colette is aggrevated when ehe acts updh“her nuspiciqnn,'
so that Colette inevitably wins qéonl The ending iu the =

V'flogical outcome "of LeOn's f;rpt statement-’”de neeure les
infidélites ux scénes‘de jalousie,‘ for Gisele becpme ’
| ;impossibly jed ous and Leon thenefore was completeiy/unfadth-

. 'N-' . . : ’ «

nprintemps “too cmploys a system of repeated A i

\

'4 referencesxas part of its é@éu ture. In the first paragraph,,~_ﬁ
the children call Madéhoisell Amelie a crebby o1d maid, and ‘
‘ _1n-§p¢”{hird, the narrator takes up each part of ‘the )

.\‘, e e

‘-uisage toujours raVage par le courroua.' After the initial
descriptzon of the situation, the action begins.; Amelie |
c.}undergoes a gradual traneformation, startinq when Charlea
“compliments her' ”Scn regard s'&mollit.» Elle inclina - s
ke doucement 1a tete sur l'epaule et ecleta de rire, fraichementfm
;;;f.,' and coecinuing daily' 'Chaqge jour la gratifiaik d'
e:peu de veloute du regard, d'un peu plus de satiné de la peauf,
' fd'une sorte d'ahdication dens lé roulement dee hAnches._~_” “'“
?fﬁThe narrator recOunts the reactions of the grocer's wi%e”and 1ii’
;".of Charles' sieter,,and then of Ehe neighbours in general E |
3“@?“ Charles and Q;’pia finally get married.“ The marria ¢
;~.s;£s off Amélie'bxfevutse transforma;idn, which lecv

,in her former state. The ne ghbours, who~act

. comment on’ Amelle s/situation.,

R e B e
Lo . PO, U ' . AN i
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"Les Autres givei the impreesion of starting in

medias res with the words "Ce jour -13 Marie s8'est arretee'

~ chez mbi {‘;,' and then flashes back to “the history of R

Marie 8 gloves.-' huy the most beautiful gloves f7

in Paris even if she c'uldn twhuy anything else, ‘except

'y_maybs shoes and purse, was - completed to the letter°vshe

; bought gloves, shoesJ purse, suit, and hat, and couldn't
;affbrd to stay in Paris as. long as sﬂ% had intended., ‘The
,story returns to the present only to flash back to the evening
‘twhen she lost her gIOVe.' After Marie 8 departure, there |

]follows ‘a description -of. Luc 8 qharacter, particularly with

‘Y -
Y .

B egard to women, and the narrator s discovery of Marie 8.
"<jiost glove in Luc 's car.. The story ends as it began, with

;ifnarie‘telling her woea to the narrator. The emotional reaction o
:hilof the former at the revelation of Luc s infidelity contrasts R
"with the oalculating reaction,of the latter, who takes .'Q |

"fﬁadvantage df the situation to ﬁeep Luc for herself. :
. : 45‘,

2 Like the other storias,-'?emmes too employs an almogt

3 circular structure. Valentine is first described*as hjapy;'

ST e

- because she senses that Andre likes her, and.thenaas PY f'g'_

N nd aching, becanse she can t let her qwn l;king shg o . f%%f
e 3 b L
apparently un&mpbrtant fact that her wits are dulled‘“iy ,t;pe
E 0‘ ‘
strain actually has great significance, for she is unable to

: N
' ~gsee thathnariette has designs upon André whoh ghe asks about

R

| calling a taxi. 'The result is, that Mar'iette del-ibﬁ'ately
destrnys André‘s good,impression of Valentine s appearance and
. |

( . . . B Q oL . : .
O T SIS SRR UL SR 4 -.-’~
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character,\while posing as a good friend, and then manages
to. attract"ﬁhdre hersel!‘through adroit falsehood and |
flattery. Six months later, the reverse process takes
place. ndre, in conVersation with Valentine, discovers}c;
that Mariette has misled him on every ‘point, and dgcides to
break off his relationghip with her._ Meanwhile, however, |

'?’ Valentine has found someone else, so that the sly Mariette
ahd gullible Andre are left with no one.‘-
| "Le Cercle ferme begins w1th a description of . ‘]:
Renee s emotional state, which is emphasized through several_
referendes: ”le visage pﬁle de bonheur et de deraison ,
“son acces ,. cette espéce d'etat second ou elle est én ce
moment“‘ sa- petite extase sdr le visage . There follows a .
description of Rened's appearance and character- she works
hard to. remain beautiful.,, he central part of the story
;'consists of two flashbacks--one to ‘her meetings‘rth Gerard :

,.thirty and fifteen years previously, and thq/oth _'to her

. encounter with him earlier that day. . By the endﬁ her happiness
,has fled, for she has- realized the futility of hervittempts to

L4
.

Y

xstay young.,. A _
o The opening paragraph of 'Les Mains nues” is'pro- -
~phetic in remarking that hored women either don t qet what

‘ they want or get what they don t want, and“indu @ in dreams
',of eVer-increasing impossihility. Elmire s ream began as an

fordinary man, but the discovery oﬁ the 1etter on the bus

makes her wish fqr a great love, to whiqh almost none of the’

e
Ta
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men she'sees seems equal. Then.one day she meets Berthe's

cdusin, who appears ta be all .she could wish.v,He fulfills
. the first part of the dream by‘complimenting her and taking
; her to lunch in the country, and she expects him to fulfill
the second part by saying the words in the letter, but he
'disappoints heriag~‘thers have disillusioned her beforeﬂ— o ';
'because his fingernails are dirty. ‘The apparently unimportant
'idetail that she was thirsty-as theyjentered the restaurant
gains significance’with»the closinéﬁwords:‘f .;.- elle'est
: partie,sous 1a pluie;‘ Avec sa soif. " Her literal thirst
: becomes figurative, for her dream has failed her once. adpin. &
| The 1ntricate structure of the stories in Avec ou
"nsans amouf - is both a help and a hindrance to the translator.'
ZZEIt can prevent mistranslations, because the logical progression
- of t‘bught shows what direction is to be taken, anything ‘ !
- that appears inconsistent is probably a mistlke On.the ‘vd‘;i
'other hand, it is sometimes difficult to find an expression'
h,in English that has not only the same meaning, but the same ;
fcnction in its co\text, as an expression in French.; An '
example from "Printemps' is vieille fille. enragee , trans-=;:~“
lated as "crabby old maid"-cuenragee relates better than ;j'j;;
crabby to-the description of Amélie s ‘face as'"ravage par |
‘le courroux . A thorough nderstanding of plot deveIOpment¢
,is therefore necessary for‘a successful translation. ,-jvﬁ»» e
| | since the-relationship between the original and the T;
translation in time and space is close, and since the narrattve

. _,:’A'p. we rx,«l. B <

.~

: ‘-a
\ - o
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. structure remains the same in both, the greatest ﬁﬁbblems

in translating Avec ou sans amour are linguistic ones. - ‘guch
“fiprobliﬁs may be of two orders.' those that‘oCcur in trans~“A
3lation from French to English, and those in .the work and ‘.'f.
- particular stories themselves. . The first kind in turn may
‘be on the leVel of morphology, semantics, or syntax. Three

examples of the former that recur in Avecaou sans amour are :
I

'.the absence of the present participle construction w1th en
.in English,,and the absehce -of ‘the progre381ve tense in '
‘French,sas well as the lack of correspondence between English‘
"and French past teﬁses of the verb The use of the en
construction permits an economy in French that is lost in

'translation, as in the sentence- "En partant, elle me demandav

13
"f?-°!" which becomes. "As she was - 1eaving, she asked. ,'.1;1

y,On the other hand, the Englith progressive tense indicates ;";;
continuity or simultaneity where it is only understood um; .
'fFrench. "Je mercherai sur la grande avenueull'll be walking :
»;along.the main road. _ Theudifficulty of relatin he English
fpresent perfect,jpast, past progressive, and luperfect to 52Qf
‘f.the French passe compose, passe defini, imparfait, and plus-.é
;;que~parfait is- commonly known.ﬂ Anotherﬂproblem is the us&:of
.:fnouns and pronouns. In "Les Au res' the pronoun 'on and '

‘h the 1mpersonal verbﬁtogétherzczZate a difficulty in identify-

~ing the antecedent 0' s ..tu 1e fais bien mil, ton petit

cec1 et ton petit cels._ Mais qu importel Il faut aller

Jusqu au bout. Jusgu'dd‘mome t ou on ne sait plus ou regarder. R
L. . . -v . - . . . . . . - . :-_T... - ) -.“ N *.



R Fthe original and when to find a substitute.. In the case |

Marie se moquait de moit .

it — SN R S ,:V.._;_/,L el “u ‘dl“._ A, U
- causes .some . confusion. "Le gaggag} et a&tré. v s e
Quand il ne s ag{t que de petites ,P:ET' ?5\-fa n'est*pasf
) ‘ . 78/ TR -l (P W . e ’ .
. : N AR ;~" Ra® wf
’rtellement 1mportant. ' ;'ﬂ "1Ju‘i"l autre prenne toute

la place.:. l‘." In such,
‘ ”

{#s{ity the traﬂ'lator S
L NI Ve . Lo
. is usually compelled to Speciﬁy the antecedént. B R

One type of semantic difficulty is. caused by the

1nf!mous "faux amis"' cognates are not necessarily synonyms, /“

» o 0

‘their meanings may correspond, intersect, or be distinct from

-

each other. The translator must be aware of the respective

N

meanings of any two cognates, so. that he knows when to keep

-

‘ﬁthat most frequently arises—-that of 1ntersection--the

-

'traqslator depends on the context to guide his choice. The
ffirst5§age of, ”La Portion congrue" for example, contains a

whole series of cognates--"humiliee, faiblesse, piece.
”_sentiment, resister, exteriorisation, trouble, brusquement,\,i.°
TS

ﬂvenbarras,.refuseeb, illuminer, empreinte '--Which have

s :

;'been translated respectiveﬂg as.;"humiliated, weakness, room,ﬁ

.y

' ”feeling, resist, exteriorization, turmpil, suddehly, lump, j' f;
‘V,suppressed, illuminate, print'." The Erengh and English ﬁordszu;

”-overlap to varying degrees, and the selectﬁons made,here‘may o

7{'or may not conform to those‘most frequently employed, because i

: \
'?it is the context that determines the exact denotation.¢:~‘




. ﬂ further problem 1e that of connotation." Valentihe
. describel her husband-;o-be as "un Q‘ere diable de peintre v

and the equivalent English exprbseign td 'a poor devil of’an fff{ff
artist" Yet the latthr'ﬁmplies a certain degree of pity, zégxﬂ
condescension, or eVen scorn, thct 1- ‘urely absent in® t:he ’ :
original, for velentine loves hin The translation thue e
becomee "a pennilese arqﬁht"' in order to avoid mieleadinq

3.
connotations.q mhere are other Verietione of the probIem,

the solutxons of which depend on’ the context and on the g R ix"
judgment of the transla#Gr._ én eome cagea' it may be tn. fo&:
preferable“;G keep a direc; translation at the risk of 1osing .,rﬁf

accrued implicatione, in others, to find an equivelent with ‘.{c;q‘

(the same connotations. ;flf,f,:: B o Lo S
‘ Syntactical difficulties in French-Englieh tranelation

: are mznor, b“t they dO occur. There are several differences Aelfx

s v'
5. R

“ées scme are4bbvious(§nd have an-

SOl

. 1n word order. andf

i obvioue resoluticn (“Des qants fahnleux“/wrabulous gloves’;:ﬁ“‘*"”

: '11 m a prise dans ses brae'/'He took memin hie arms'), h,-5f.f¥ff

" N R RN I

B OtherB are more;euhgle.a Adverbe have’a”fixed poeition 1n Vo T

F‘G"Ch and. an?”ﬂflxed'one tn English eentencee, and' the o‘fj"
DY ' 4

: translé%or maintains,,cranﬁfereﬂ or rransp0qes then according
L L . "A‘ussitﬁt, :l.“-v-;"i":‘
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fr consoléhtiéud’watching .; The choicetdavnot between right and ﬁal
, N

wrong but between more and leas graceful phraafng, and since

the latter is largely a matter’Of rhythm, it eometimea requires

M .

alteration of punctdation. ﬂhusee may ‘he-. added.,umitted( o:

O\ V.
transfe e i and senténcae may be combined, separated, or

overlapped . Thé ﬂrevioue example ahows a ohangé of word order L

o
,f that entalls omiasion of dommas.. The Bentences.'"Lea femmea Y

jalouses sont les plus trpmpéea. C'est bien connu. a iefé*
. l"; ".l"’

‘ﬂ rearranged and cqmbined in thq translation,_"lt'e common *;_:‘&;'

knowledge that jealoue women are»the Ones most likely to be

"3)‘

decelved in 1ove. § The arrangenent depends more on the *°"~

judgment of the tranalator than oh establi hed rulen. ,3515];-}i-7
‘i_ EVEn proae writershemploy numeroua literary devices,l"
each of which poses ite own probie@s. Deliberate alliteraﬁ .i |
'£1$:=in”tne original may be impoeeible to reproduoe in trans-if }
Iation without sacrifioing the eense‘ﬁor may simply fa%}”to, ;\317
producé the sameﬁeffect-"dea‘bras soignes, sqyeux, satinea”rif;'%

L ‘c s [ : At
18 better as"her pampered. sﬂ°9thp ailky anma'];“hichfretafna

.‘-.

“the original meaning; than as ”her sdooth, silky, Satsny arme .
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qoh creata rqpetition whére none exists ip tHe qriginal._

)

oéhgr devices that do, not lend themselves to diteét‘hrnns-

latyon aqg often either lost or replaced by approxlmate ,”\ -.“<V

euuivplanta. A prime example fs: ”Je ne me vois pae attendre 7:'

v
(ln

trente ans pOUr qu un mo?f;eu; couronne ma glaMme (ga ne sa 2

dit plus heqpcqup, 11 me ble).7 E;le se. serait einte Jﬁ

oo TRRGE MR

aans l'intervalie --which Swatains ‘a melaphoru an alluaioh.
and a play on'uords. “For reau&ns of sense, the mptaphor a:
couronnen.ma flamme is replaced by 'return my lovq ' whiCh

-
K q

" in turn substitutes 3 vagugﬂhiaﬁorical impression for ' the

PR

‘ )
o difect alIusion td préciosrtc s A8 a further resuit, the

Q Lo -

play on words is entirely misp ng in the translatiOn, but

¥ :

%he 1039 of a sgnqle devicq is more acceptible than the dis-ﬁfﬁ
tortxon of English required to;létain it., f_ .~~."';avm “IQ'”“

AIL of the above problema of oourse apply to the,r:ffg‘y;

S

;Extranslation of Avec ou ggng amuur, but it ‘alse has Peduliar‘£ ‘
{ﬁ characteribtics that reqnire attentiOn. .Of particula:,, vl
‘U‘interest iq!CLaire M&rtin's VQd&hulary, which i, not g,énch_*;a,._
V%ECanadian.but Prench tQ the e:tnnt of . containiadnggveraf:F? o
fﬂfexamples of Parisian slang.‘ Tha choica of the latter %ﬁ !;;

. . 5
. ,". IS
. P

S,
EAPRRAES

- criticizea at lengﬁh by Pieﬁre‘de Grahﬂpre.A7:ﬂ];-,gj

<_~';. -‘C‘est,un phenanene qni se raproduit ‘souvent enr'ff S
S litterature ‘et en milieu canaéiéns-frang&ixsrde n#agt o
e p&g ‘pour faire.grossier;’ droleg ‘peuple, miis eléqant K
fa am contraixe, que l'on A 'recours & d¢s mots d'argot, .
0 3;» cemme zigoto, - ‘tarabuysiter, ou a des. expregsiona cdmme R
‘ © "je m'en!fous” +- Yoopme de: ‘bien’ entepdu”, Ll el v
Prebcmges du ¢inema et de- la ‘capitiie. frangaisez B
”f “Mais inﬁluence: upi assin 1ées;. ou utilisées horg de -
ﬁe.de» leurs hybrides de langque S

b et
)
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v contrastantes fleurs arﬁ1f1c1elles qui portent déji
la poussiére de quelques lustres, comme "en baver
des ronds de chapgau" ou "en rester comme deux ronds
de flanc". Ces derniéres expressions s accompagnent
d'ailleurs d'un pudique "comme on_ dlt", qui avoue:la
géne normale qu'éprouve 1'auteur a Yy recourir.2 -

[s8ic] comme: "c' e§t un- self-nourri", on trouve de

The criticism is directed at the author'é suppdsed intention
in using such expressions, not at the slang as such, 8nd is

therefore unmeritked. iOn rereading Avec ou sans amour, Claire

Martin expresseg surprise’at the omnipresence of slang, but

explains that it is native to herlpersonal vocabulary:

Jeune, ! adorais 1° argot.j éertalnes choses ne me
semblaient amusantes que si elles étaient dites dans
' cette langue qu'on a qualifiée si justement de verte.
* Avoir le nez de traviole me semblait'bien plus
ridicule que l'avoir de travers. Je n'avais pas,
. ce disant, le sentiment de cultlver artificiellement
;les fleurs du-macadam parlslen mais celui d'employer
.1'argot d'une langue qui. m appartlent '3

At the same time,,the author ,agrees with the‘objections of

)

her critics, though she rejects their reasoning: ~mJvai

docilement donng raison 3 mes censeurs, non pas Que ma = .
S . 7 Ly iy ‘ o 3 o
conclusion ait®é&té que l'argot ne m'appartenait pas, mais
» 7 . A N ré \. L .

parce que mes reflexions m'ont vite amenee au 81mp1e souci

-de‘la correction;;4 This statement releases the translator
1from the obllgatlon of flndlng equ1valent Engllsh ‘'slang
<_expres51ons for-the'benefltvof Canadlan-readers, if the
1mp0351b111ty of the task had not already done so.

At the other end of the scale are words that belong
'to'the 11terary rather than to the c0nversatipnal lanéhage,
-and that are freqﬁeht1y used‘ih ah unusual gentext.' The'ﬁdrd

[ Ao

,‘\.
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"autochtones" referrlng to the nelghbours 1n "Prlntemps ’ .
'underllnes the dlstlnctlon between the 1nhab1tants and the
strangers who follow Madem01selle Amelle, but 1t 1s too rare '
i% Engllsh to have the same humourous effect. On the other
hand, the word "fallible" adequately replaces "fallllble as
a description of Amélie's dellcate ankles. In "Le Cercle ‘
fermé", the young Gerard is descrlbed as having'"l'air éphébe
de sérail“; since ”ebhébe"hcannot be,translated by a single
word, and~Jseraglio' is much- less frequent in-English - than
"harem”, the expressiOn has been replaced by."harem-boy

<o

look", whlch is weake

v

but at least not awkward. Other

.examples occur in "La tion congrue", where Valenae s

Jlegs are said to be ngvid es and the' 1mage 'of Casxmlr is

"called "le tendre 1ncube the former 1s translateéd as
"hollow" because ”hollowed out" presents a grotesque plcture
to Engllsh readers, but "fond lncubus :lS retalned because
”the word is famillar enough to be mean1ngfu1 : As a‘matter
of nece551ty, therefore, the translatlon tends to avoad the
extremes ‘of popular and llterary sgeech and to maintain a .

falrly consistent’ level of language. Of course the level =+

B

contlnues to vary accordlng to whether the story 1s belng told
through 1mpersonal or personal narratlon or through couversatlon._

Besldes a- w1de range of vocabulary, the storles of 5,

¥

'Clalre Martln exhlblt a w1de range of sentence 1eugth, from
short and 51mple to’ long and complex. Agaln, thls 1s partly

dependent on the dlfference between narratlon and convétsation, -

i - a

-
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P

because the latter generally consists of shorter sentences

than’ the former. The contrastgis‘shown4at.the beginning of |

‘"Le Cercle ferme._ ,_j' - fi &: _—

En entrant j tai trouve Renee a531se sur le tapis,

le dos appuye au divan, les mains nouées sous la
nuque, le visage pdle de bonheur, et de déraison. . . .
"Qu'est-ce que ¢'est que .cette tete 1ndecente? . ‘
Tu pavoises en femme heureuse?" :

A

Sometlmes, however, Martln employs short sentences in

.narratlon in order to create a certaln effect. . The flrst

paragraph of "Les Malns-nues y("ElleA s' ennuyalt. Sarn'a

‘rien-d'extraordinaire;1;'5_=» On‘rese, {_. . On le fourblt,

~on.1' asthue. . , . On recommence. , .“ ) Conveys Elmlre s
boredom through the repetltlon of short, mostly slmple
sentenées, whlch are also appropriate in Engllsh translatzOn. a*

’ e

Sentence fragments are 1ntended to glve~an 1mpression of

T

famlllarityeln "Maladresse "Un charmant gar;on, ce; LeOn.., v
Ll Pourquoi ne plaqualt-ll pas Glsele? Paresse? Peur?

Amour? Je ne sals pas. Peut-etre au831 cette falbleSSe que

]

'j les femmes subodorent.(QAll.', Slnce the nomlnal sentence ls.. _‘"

used much less often in English than in French, the trans-ii
‘lation reads-'"A charmlng boy, Leon.ﬁ, Why didn t he drop
Gisdle? Was it lazlness, fear, 1ove? /I don t know.f Maybe :
tOOolt was the weakness Q!Ft women scent.-. ._'"- verbs are ;i_'
added and phrases jolned in order to av01d abruptness.‘iAsi
usual, it 1s better to depart from the origlnal phraslng when

J.t would be :unproper or ineffective in Englisl;.‘
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_ | The'variety in vocabulary and sentence structure ih
» Claire Martin 8 work is matched by, a variety in tenses.\\\p'
e

.,In ”Maladresse 'y after a series of verbs in the definit
- Ve d

vpast, she writes' ”Une semaine plus tard, Colette sonne ch z
TV'mOi et m ‘annonce des la porte son mariage avec Leon ; the
passage continues in the pasSe compose and then definite

r

.past.p In Rrench, the present tense gives a sense of immediacy,\
'.but in English, it is'merely startiing. Since the use of ‘the
_present to. describe past events is much more commonyin French,_
'_the translation is put in the past in thi§ instance/ In o
"Les Autres . on the other hand, there is a, transition from
_;the definite past to the imperfect,.the passe compose, and
then the present, beginning Wlth‘ "Sans Que j! aie le temps
de rien faire de tout cela, elle tire le gant bleu d'une

. KR _
1;enveloppe et me la balance sous le nez. - Here follow C

'gseveral paragraphs in the present, so that the ?ame tense in
5s_English does not appear out of place.“ The most unusual
{use of tenses is in *Les;Mains nues v where half of the story ,
p;isttold ‘in the imperfect and pluperfect, with authorial 'h“.//
icommentary in the present and one sentepce in. the passe ._“//}i
"composef'"nais VOila qu un jour. dans 1’ autobus, Elmire a. )
trouvé une. lettre._ The second half is in the definite past
and imperfect, With thepexception of the last line.;‘Puré o
‘i.elle a repris'son manteau au vestiaire et elle est partie h;hff

sous la pluie.; AVec sa SOlf.~: The effect of the pluper-'d

fect is to create suspense about what events are to f6110w,‘ur§'

.“’ PR
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and the translation retains it; the passe compose orice more :'

gives an impression of immediacy. but is indistinguishable |

from ‘the- definite~past inwznqlish trangiaticka ‘r,_‘*.;_W%llw,

RS Claire Martin once said of her own wor
Je n ai pas de mof oeuvre une - idee ‘agsez haute
- Pour parler.d'idéal i son propos.. 'J'essaie de
. . faire. un travail prcpre et cela ne me semble pas’
compatible avec une telle expression.“ Ce dqui' me.
posséde,. sBurtout, c'est le désir de contribuer
o al 1'edification de la ‘littérature canadienne- -
‘ franqaise. . ..-Je gais fort bien que mes livres
ont peu de valeur—-j ai trop~d'admiration pour les
- 'grands romanciers pour ne pas ‘me rendre com
. des’ différences qu'il y a entre lefrs oeuvres. et lés
‘miennes--mais 8'ils pouvaient inciter” quelqu‘nn qui
~ eh a '1'étoffe A vouloir faire mieux- que.moi, . s
3" aurals atteint une maniere d‘ideal . ”‘-

. Her modest aspirations/have\beéh fulfilled, and her writings
'~have attracted both critics and‘trgnslators. Whereqs Dansaff

‘un’ gant de. fer is important as a soc!"}ogical document and
- ol

'fas a 1iterary work, Avec ou sans amour mer‘ s.attention’il

iprimarily because of its use of language., It isj'herefore
" of interest to the transletor as an~illustration of pr:ﬁlems h

}’common to all prose translation ﬁrom french to English, and\\\\

...cldire Marti 's short storY Btyle.“{' literary tranalati°“';'1jd

.asJan exercise in reproducing the particular flavour of

iterary rathe: than IR

'hh0wever, the-“fphasis must be on the

5on the “transl*tion"- if the translation‘cannot stand on itsf

j.own, nothing in the original can justify it., f'g-

» RN B . . o L. o - L
. s e . ;C _'- o .' B e T )
< ’ . . !
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