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work constantly chall'nges the reader to dlScover how L
s ' "/ -
the multltudlnous 1i erary referencés enrlch the novels

a .

'larger 1ntent10ns.'

3

“This thesis examines. ‘these: connec-
tlons 1n a s1ngle novel --'Mrs. bal;owax .
| After a quef 1ntroduction,‘Chapt I chronlcles
3 ./ !

| Woolf's llfelong/admlratlon for“Shakespeare and dellnea—
tes hlS 1mportance 1n Mrs. Dallowax Through her dlarles
and essays we See how Shakespeare became WOolf s standard
for excellence in llterature and a symbol of eqdurlng

- culture He makes an appearance 1n each of'her novels.mi:
serv1ng to unlte Certaln characters and helplng to° reln—
“force ma;or themes. In Mrs Dallowax, allus1ons to the
Engllsh Master characterlze several of the personages..
establish a splrltual bond between Clarlssa and Septlmus,
phelp Clarlssa to sort out her amblvalent feellngs concer—
cnlng death and 1nform Septlmus roles as a,vegetatlon
deity and as a. traglc hero | | | B
o Chapter IT. afflrms that Woolf uses mebellne
allu81ons in Mrs Dallowax to draw certaln parallels
,between the two works, but denles that the novel’ ] endlng

' embraces the,upward movement of Shakespeare s play By

permeatlng the portralt of her dylng god with 1rony,,'.d

v



- ;'at least in part of their" propens1ty for llterature.;

“_fertlllty to Cymbellne S klngdom. ' g T R

Chapter IIT explores to w t degree certaln ‘J”th‘:fff%hdﬁif
_characters 1n Mrs. loway are ffhenced.byiﬁha%-they'fhﬁ R
_ read. Septlmus constructs hls traglc vL51on from the .
fworks of Shakespeare, Aeébhylus. Dante and Darwmn.
Sally s and Peter s 1ndependence of thonght 1s’a product A'
And Clarlssa ] readlng hablts help to(chart the dlmlnu— } -
-;tlon from her arcadlan days at Bourton +to her presenﬂ
,ﬁex1stence as ‘the ‘wife of Rlchard Dallhway. Under the
hhtutelage ofx@eter and. Sally; Clarlssa read Plato and :

Shelley, now that she belongs to a world 1n Wthh the

.....
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INTRODUCTION )

In Vlrg;nla Woolf A Blographx, Quentln Bell '

‘gxplalns why the hlghly allu51ve nature of WOOlf s
ertlng mlght present dlfflcultles for the "modern"'

lreader- ",;,,-

-Her - 1ndefat1gable readlng makes her appear to modern

eyes,: by no means an: 1gnoramus but a qulte affec-
"tedly llterate perSon. We live 1n a. 3001ety whlch
© [, -hasless tlme for books and which is less dependent
=';--on the wrltten word,-we no’ 1onger take it for
."ﬁgranted that all educated people are. perfectly at
:]-home in. Engllsh and French llterature hd will at
' ‘once recognlze a quotatlon from Johnson or La
'h Rochefoucauld; it was a natural enough assumptlon _

for the daughter of Sar Leslle Stephen.:. .dbl

P -Though Bell 1s speaklng of WOolf's days as a. young '

~rev1ewer for the Manchester Guardlan, hlS p01nt holds

_ftrue for the entlre hody of her work Woolf dlrected

_her flctlon towards a- small 01rcle of frlends,.a group —

N

_Wthh.had read,and ass1m11ated the greater'portlon of

..our literaryvheritagetz The allu31ons were not made. to;

Ilmpress these people w1th WOolf s erudltlon, but to
enrlch and relnforce the larger 1ntentlons of her work.
'Forq¢he 1nformed reader, each allu51on is llke a’ stone
‘ thrown 1nto a pondz the 1n1t1al entry barely dlsturbs
"the surface of‘hls con301ousness but, once he unders-"

E
tands the allu51on,v1t 1mmed1ately starts tofsend out

-

“waves of meanlng in ever—rncreaslng»01rples“tht }s:my



>

N

‘,y'lntentlon 1n thls thes1s to ldentlfy these llterary .

tones and chart thelr reVerberatlons in but a S1ngle

1.
”

'-novel-—Mrs. Dallowav. .‘j;: L ;' "ﬁ- , _ ‘ »

N o‘

Grow1ng up in a home frequented by some of‘the'
hflnest thlnkers of the Vlctorlan age, Vlrglnla Woolf
must have found that allus1ons to great authors seemed
;as natural as references to the 1deas of famlly frlends.

In\ 1gh ﬂf d Da y Woolf could have been thlnklng of her

works, her conceptlons of the wor%ﬁ'lncluded an’:
‘august- c1rcle of beings to whom. she gave the- names
of Shakespeare, Mllton, Wordsworth, Shelley. ., .f{

,They made a kxnd of boundary t0 her’ V181on of llfe.-

.,and played a con31derable parttln determlnlng her
‘-scale of good and bad in her- own small affalrs zﬁ

r—

So too w1th Vlrglnla Woolf great authors became more

‘than llterary 1mpress1ons, they were QOnstant companlons -

whose 1deas and adv10e were. Just as fresh and meanlngful

for her as they were on the day of thelr conceptlon. Qf

w?

’all these llterary mentors, none exerted more anfluence_ o

'than Shakespeare., At flrst hlS overpowerlng presence

'3turned the young Vlrglnla away from the greatest of all

Engllsh wrlters' but when she saw how stronglylher.:'
"brother Thoby Was lnfluenced by hlm, she too began to

' look to Shakespeare for guldance. Agaln:and_agaln.



Shakespeare turns up ln her wr;tlng as a symbol of.

lence and as a gauge for determlnlng the'.'

b-f

of her characters.
PR There are Shakespearean allu51ons 1n all of
Vlrglnla WOolf E nOVels. but nowhere 1s hie presence.
felt more strongly than 1t is.in Mrs. iDallowax. .In a:
novel whlch is concerned w1th the enervatlon of*modern
.'01v1lizatlon, Shakespeare becomes the ally of those who
, try %o malntaln a culturag contlnulty with the past and
i the enemy of those “who neglect the 1mportance of- such
tles. L1nes from hls work llnk certaln characters p
- together.:lend pOetlc power to thelr emotlons, and polnt5 |
o to parallels betWeen hlS plays and Woolf s novel Other -

neferences to Shakespeare S. poetry help deflne Septlmus ‘

Warren Smlth Mrs. Dalloway s shadowy protagon1st This

, young veteran, who 1s llterally Wllllng to dle for
Shakespeare,.construoﬁs hlS llfe from hlS vorac1ous

: f s °
'réading. The Romans, Aeschylus, Dante, Darw1n;’and others

all influence Septimus’ llterary roles. but. most often it
is’ Shakespeare who prov1des the cues.f: ~ |

| . The theme- of reblrth 1n ngbellne 1nforms Septlmusf'

E role ae a dylng god But when we 106k ax the allu51ons

: whlch connect hlm to the vegetatlon de1t1estof mythology, '

- we soon discover that he is. no ordlnary Adonls.A Woolf, 3.‘1KTA

. P s ' . .
: R L
P . .
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'/'

llke so many of her contemporarles, recognlzes the 1mpor—‘

g 'tance of malntalnlng contact w1th our myth1ca1 herltage

in | an age whlch 1s*rap1dly 1os1ng 1ts mythloal con501ous—"v‘

ness. Her portralt of Septlmus 1s fllled w1th the type

LY

=-of alluS1on whlch Slr James Frazer explores 1n The Golden

Bough but 1t 1s also draWn w1th the ‘same irony that'

| fcharacterlzes the dylng gods in The Waste Land.,_

Septlmus part as a tragri&zé?o is. also

by Shakespeare, though Aeschylus, nte,’ and Darw”m~pro-h

o
N

; vide dlrectlon as’ well By enhan01ng her protagdn t's .

3

influenced

-war 1nduced tragedy w1th a. flve part structure, a‘chor
and a Hamlet—llke ghost,-Woolf 1nfuses this “oommon."
:/lunatlc"'w1th an uncommon dlgnlty. | | '
“ . It ‘is thelr extens1ve readlng, rather.than

of{spec1flc-&1terary allus1ons,'wh1ch help to characterlze
‘lkPeter Walsh ‘and Sally SetOn.v In fact throughout Mrs,'

._ Dallowax, WOolf prov1des us w1th 1ns1ghts 1nto her charag—»
Lhters personalltles by 1nform1ng us of thelr readlng
‘hablts | Peter and Sally, whose 1ndependence of thought
"Jcontrlbutes to-thelr 1solatlon from the prevalllng
s-3001ety, read the best that llterature has to offer. -
V:Those who support that 1nfert;le soc1ety, on the other -
':r;hand, are. more lnfluenoed by the newspaper than they are
“u;.by Shakespeare. Clarlssa s readlng habits tell us some-‘

lLthlng about both groups.‘when she. was Wlth Peter and o

’,



"vffthese threads of contlnulty. 1f he manages tO see them

.'iSally.at Eourdon she read Plato and" Shelley,*but she ;
hardly reads at all when she comes. under the 1nfluence

| of Rlchard Dalloway and Hugh Whltbread. R |

' Nelther the" analy81Suof the characters readlng.

f*ﬁmaterlal, nor the dlscovery and understandlng of thn

'.more conventlonal llterary allu31ons 1s essentlal to a

_ satlsfactory exege31s of Mrs. Dalloway. of course O\e .

',knows reasonably well frOm thelr behav1our what to thl k'

of - Hugh Whltbread and Peter'Walsh w1thout notlng thelr
'llterary preferences Slmllarly, it 1s not necessary toﬁ
glean that Septlmus 1s playlng out fragments from Shakes
:peare s work to reallze that there 1s somethlqg "traglc"
:?about hlS llfe. To neglect W;rginla WOolf's aLlus1ve |
hgenlus, however,;ls a fallure to apprsclate the 1ntr1- f'
<.cate worklngs of. a mlnd permeated w1th the hlstory of
d"llterature Every allus1on, no matter how casual has.
hlts functlon in the nOVel When MlSS Isabel Pole asks
.1f Septlmus 1s "not llke Keats"(p 94), for example,‘the_::'?A
’dquestlon not only foreshadows Septlmus' early death 1t u
also explalns ﬁhere the young veteran got the ldea thatflm
.i“beauty :31 was the truth noW"(p 79). and adds pcwer
hgtc “the. most exqu1s1te moment of [CIarlssa s] whole _
"-llfe"¥—klssing Sally on the llps whlle "pa851ng a giene".._,

5”urn"(p 40) Thea"modern" reader may not be. 1mpressed by

. Soe

SRRV

L,
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~at all, but the reader for whom the book is'written

knaws both that they help stie Mrs. Dalloway together

and that they attach it to two theusand years of literaryil
i < . ") R

-

Q ‘ o : ’ ¢
N

tradition. .-

A



0 0 0.0 that Shakespeherian rag....
* (The Waste Land)




.Ohapter I
THE IMPORTANCE OF SHAKESPEARE
. Considering the ‘nature of the lifelong, almost-
personal relationship between Vlrglnla Woolf and

Shakespeare, it is not surprlslng that allus1ons to hlS

work take on:such 1mportance in Mrs. Dalloway. = Woolf

so reveres the English Master’ that it is almost as if f
he had been alive for her. He shows up with regularity
throughout her ficfion. and wins .out over even the Greek

~dramatists to ‘become the standard fo literaryrexcellence
in her essays'and_journals;; A diary entry penned

~during the composifionﬁof The‘Waves is typical: Woolf

starts by comparlng her own work w1th that of the English

-

Master .

I read Shakespeare dlrectlx I have anlshed when my
mind is agape and red- hpt. Then it is astonlshlng.

I never yet knew how am z1ng his stretch and speed
and word coining power 1%, until I felt 1t“ﬁtterly
h\//oﬁtspace and outrace my own, ' seeming to ‘start equal ’

and then I see him draw ahead and do things I could
not in my w1ldest tumult and,utmost press of mind
imagine. .

In an effort to mltlgate this demora. 121ng rout, WOolf

consoles herself with the thought that" she shares her

defeat with every othgr wrlter in the Western llterary

-



tradition: - ‘ [‘

Even the less known plays are writiten at a speed
that is qulcker than anybody else's qulckest,_
and the words drop so fast, one can't plck them
up. Look at this. "Upon a gather d llly | )
almost wither'd.” (That is a. pure a001dent.\ I

" happen- to 11ght on it..) Evidently the, pllancy
of his mind was S0. complete that he could. furblsh
out any train of thought; and, relax1ng, let fall
a shower of such unregarded flowers Why should,'
anyone else attempt to write? Thys is not
"writing"” at all. Indeed I could say that.

ShakeSg::re surpasses literature altogether, if
I knew -3 '

at I meant.
It is 1nterest1ng to note that thls v1ew of

Shakespeare, ‘held at the helght of Vlrglnla Woolf'

creatlve powers, bears-llttle resémblance to her earliest_

recorded @plnlons of “the Elizabethan playwrlght Vieti-

_mlzed by the “Yictorian conventlons concernlng “the "proper L

educatlon" for a respectable young lady,u Vlrglnlal

'Stephen was ‘forced to pursue her llterary 1nterests at

home, whlle her’ brother, Thoby,. was: glven the opportunlty

to,study-at Cambrldge. Though she was an "eager're01—

plent of his school stories, without any experlence of

her own with whlch to cap hlS,"S Vlrglnla refused to

accept pass1vely all of her brother s llterary oplnlons 753-

.Recordlng her memorles of thelr s1b11ng "confrontatlons"

on October 12, 1940 WOolf wrltes with an obﬁect1v1ty

nurtured by the passage of more than forty years. Whlle‘

I R

a . : N
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her lack ‘of enthu51asm for Shakespeare was genulne, she
reallzéd that her feellngs may well have been colored . S
by a.certaln»aealousy of her brother 8 opportunlty-

Thoby had consumed Shakespeare. T He had
possessed, hlmself of it, 1n hlS large clumsy way,
\-and our flrst arguments——about books,fmhat 1s——
were heated because out he would come w1th his
“sweeplng assertlon that everythlnngas in Shakes-
peare somehow I felt he had it all in: hlS grasp,'
at which I revolted ,He swept down on me. ' How
~could I oppose that? “Rather feebly I suppose,.
but still it was then my genuine feellng. A
play was" antlpathetlc.l How did they begin? With
some dull speechs. about a hundred mlles from any-
thlng that 1nterested me. . e :
In an attempt to prove her p01nt Vlrglnla

opened to Twelfth nght only to go down‘to defeat._l

"That was,“‘sheiadmitted "a good beglnnlng " Thoby s
~Ireact10n was extremely s1gn1flcan for Vlrgln}a, in thaf
she saw, poss1bly for the farst tlme, the rather ‘awesome: lu
| power a great wrlter can exerclse over a sensitive mlnd;
an 1n31ght she would put to ‘use many tlmes 1n her novels.
It was not o%3y that Thoby had consumed Shakespeare-"
'Shakespeare had 1n turn consumed Thoby, settlng himself
~up not only as the standard for excellénce in’ llterature;
.but also\as the gaige w1th wh1dh the young man measured
the value‘of all.that-surroqued him: h | | .
‘And T remember his pride, for it seemed like'a{prider-
' ;ijheltook.in a‘friendf“.l. . And.so‘I felp thatvShakes-o

L



. . a .

pPeare was.to hlm ‘his other-world- the place where;r
‘he got. the measure. of hls daily’ world: where he '
took hls bearlngs, in which he took hlS way freely g
from Shakespeare, upon ‘what happened. I wonder 1f,
I .am right in thlnklng that (Shakespeare) had .
worked 1tself into hlS mlnd, ‘s0 that he was half .

thinking of Falstaff and Hal and Cordella and the -~ -

‘ rest—-ln the third- class smoker -on’ the Underground
when there was some squabble between drunken men

E and Thoby with his pipe. £ His mouth sat in the
‘corner, surveyed it over the edge of a. paper,
'motlonless, with 'a look. that' stuck 4in my’ memory, .
a look of one equlpped .unperturbed ‘knowing- his.
place, relishlng his 1nher1tance and hlS part in

life, aware of hls competence, scentlng the battle,,_

already 1n ant1c1patlon, a law maker, proud of
"belng a man and playlng his part among Shakespeare s

)

] men. ;Vﬁv.“
| To what extent Vlrglnla s.reexamlnatlon of

’ 7Shakespeare was prompted by her dlscuss1ons w1th Thoby

.Wehhave no way of know1ng. We do know, however, that 1n

ra letter wrltten in November, 1901 she was w1111ng~to.

admlt to her brother that she had changed Her mind about :

it

'.,Shakespeare.

My real obJect in wrltlng is to make a confess1on-—”.

Wthh 1s to take back a whole cartload of goatism 9
' whlch I used at Frltham & elsewhere in. speaklng of
’a certaln great Engllsh wrlter—-the greatest——I

‘have been readlng.Marlow, & I was so much more N

_1mpressed by hlm than I thought I should be, that »
I read Cygbellne just to see Aif there mlghtn % be;,‘
more 1n the. great Wllllam than I supposed.i And I,

11



.,was qulte'upset' Really & truly I ani nir 1et 1n
' to the cqmpany of worsh1ppers—~though'I stlll

. feel a llttle oppressed by hls greatne s‘I suppose .

- 10

It 1s easy to understand thls feellng of
'7"oppreSS1on" when we cons1der that all of Vlrglnla s

Tenergles had ‘been’ dlrected towards a llterary career -

! -l

srnce her earllest years.11 And though her accompllsh-'

‘.'ments in 1901 CONSlSted of llttle ‘more than a rather

sop‘gstlcated chlldhood newspaper adventure12 and

- several surreptltlously ertten essays modelled upon

'-the works of HawthOrne and the Ellzabethans,13 Vlrglnla

'”'vnever doubted that one day ‘she. would assume a place of

: some 1mportance 1n the Engllsh llterary tradltlon.. All .

'Tthose wrlters who had already secured the1r pos1t10ns i '

;that tradltlon, then, as well as all those who asplred |
,"to do .50, were con31dered by Vlrglnla to be her llterary .
‘”competltors. It must have been ego shattenlng to compare
.herself wlth the one membér whose aCCOmpllshments so

greatly overéhadowed those of all the others; and yetn

as we have seen, Woolf never shrank from d01ng Just that. '

A serles of excerpts from her dlary and varlous essays .

'wrltten durlng the zenlth ofcher llterary careerll+

"clearly demonstrates how Shakespeare had become for her,_-“

;as he had been for Thoby, the most 1mportant crlterlon

N

for llterary greatness. In an essay for the flrst volume R

. ." 1_2 ".
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Efof The Common Reader, a work wrltten concurrently w1th'f“'

| Mrs._’alloway,?5 WOOlf pays the necessary homage to

jjShakespeare before deallng Wlth the pkays of certaln
16 : SR '

b
'"lesser Ellzabethans"-

. There are,'lt must be admltted some hlghly forml-

~ ‘dable. tracts in. Engllsh*llterature, and ‘¢hief:
among. them that Jungle, forest, and w1lderness
whlch is the, Ellzabethan drama - For many reasons,
not here to be examlned, Shakespeare stands out,’

'Shakespeare who has had the llght on. hlm ‘from hlS 3

day to ours. Shakespeare who towers hlghest when

looked at from the level of hlS own contemporarles
A7 ‘

Unfortunately, Woolf never found the tlme to

""examlne“ these "many reasons" for Shakespeare s supe—

: rlorlty at length however, we- do flnd gllmpses of her .

,1deas throughout her wrltlngs In the Summer of 1926

"'whlle recoverlng from a breakdown 1nduced by the

1ncreased s001al pressures surroundlng the succeSS of

S Mrs; alloway, WOolf notes that. her returnlng health is.

s1gnalled "by the power to make 1mages"-“

The suggestlve power of every s1ght and word is
o normously 1ncreased Shakespeare must have had .
”_thlS to an extent which: makes" my. ‘hormal state the

fstate of a person b11nd, deaf dumb, stone stocklsh

‘and fish blooded...\} .18

1]

In another dlary entry sf;e two years later,

Woolf 1s, "as usual, Impressed by Shakespeare." Thls

tlme she 1s struck‘by the power of h1s 1anguage, flndlng

..



that her own mlnd was "Very bare to words.?.“. at the >
‘ momentu.xf R o
by tha Volley and volume and tumble of hlS words,.,

too many I should say, were I revieW1ng fdr The'
Tlmes.. He put “them in when ten31on was “slack.. .In

I was readlng Othello last nlght and Was 1mpressed L

the great scenes. everythlng flts like a. glove.; Tthyé."

mlnd tumbles and splashes among words when 1t is.
;'not belng urged onj I mean;, ‘the- mlnd of a very .
great master of words who 1s wrltlng w1th one hand.

He abounds. The lesser wrlters stlnt.:'s. 19

And flnally, shortly before de01d1ng that Shakes-“
' peare "surpasses llterature altogether," WOOlf pays yet
a.nother trlbute to the "Great Wllllam In A Room of.

' One S Own,'where Shakespeare serves as the type of the

- 20

; "1ncandescent" adrogynous mlnd, Woolf asks

.'.‘. what is: the state of mlnd that 1s most propl—.
\tlous to the. act of creatlon°'..-l. Here I -opened
“the volume contalnlng the Tragedles of Shakespeare.
'What was Shakespeare s state of mlnd, for 1nstance,

- when ‘He. wrote Lear and Antony and Cleopatra° It
. was certalnly the state of mlnd most. favourable to

,poetry that there has -ever ex1sted._.,. zlafk'.fk.ﬁ

8 -

. his poetry flows from. hlm free’ and unlmpeded. ‘
If ever a human be1ng got his work expressed com- '
_pletely,.lt was Shakespeare. If ever a m1nd Was
_ ‘1ncandescént, unlmpeded, I thought turnlng agaln
* to the bookcase, 1t was Shakespeare s mlnd

Hav1ng w1tnessed how 1mportant a. flgure Shakes-.

peare 1s 1n WOOlf'S Journals and essays, We should not

7y



-be surprlsed to dlscover that he is. equally promlnent
"fln her flctlon In fact, whether he 1s remembered as
vflthe qalntessentlal poet who surv1ves Orlando 8 entlre .,
.'tftrek through the hlstory of Engllsh llterature (not to g
"-mentlon the sex change), 3 as a. symbol of endurlng

',culture in’ To The nghthouse,zg

or as. a 'heap of broken

_images" by the enervated dllettantes in Between the .

Acts,,5 Shakespeare makes at least one appearance in

‘each of the novels In The Vovage Out, a llne remembered

from the Tempes and a fondness for Shakespeare allow

".;Clarlssa to dlscoyer the poet in the otherw1se reca101—~

' ~‘trant steward Mr Grlce "They have swum about among

bones,"26 Clarlssa s1ghs, when the Seaman shows her

(SN

"the treasures Wthh the great ocean had.bestowed upon

hlm.'; e W } 3,‘ . .‘*, ' ST ,.;

"You're thlnklng of Shakespeare,“ ‘said Mr. Grlce,_"
and taklng down a COPY from a shelf well llned
w1th books, re01ted ‘in an emphatlc nasal v01ce.

Full fathom flve thy father lles,

"A grand fellow, Shakespeare," he sald repla01ng
' the volume. : L ‘
,‘Clarlssa was so gladlto hear hlm say so.27

‘ o In The Waves, 1t 'is the sens;tlve NeV1lle who

' feels a strong splrltual afflnlty WLth the Engllsh Master.
"As a youth he prldes hlmself on: belng able to 1m1tate A
28’

ﬁ"even Shakespeare"i and Bernard knows that the best

way to enter 1nto hlS frlend's world is through a dlscus-

BN



. .on how future generatlons w1ll view the world.of 1910

"s1on of Hamlet.lg In fact,,Just as Shakespeare had

taken hold of’Thoby Stephen s 1mag1natlon, he penetrateS'i”
S : = .
'so deeply 1nto Nev1lle 'S mind that the people on Shaftes—

bury avenue. become SO many characters from hls favorlte

'lfplays..Looklng up from hlS copy of Shakespeare.,he'fyt

'ﬂmuses "Here s the fool here s thé‘v1lla1n, here 1n a.y ‘

:fcar comes Cleopatra, burnlng on her barge "30 -

s

Shakespeare makes aust one brlef appearance 1n

T e Years, but hlS words reverberate w1th some of the

§ novel s maJor themes~—“death, ugllness and destructlon "31 'p

‘“Maggle, who belleves that human«belngs are "nasty llttle

creatures, drlven by uncontrollable lusts "3 speculates

| N .-‘ﬁ
"In tlme to come. . . people, looklng into thls roo -

'thlS caye, thls llttle antre. scooped out of mud and dung, . o

'3w1ll hold thelr flngers to- the}r noses .'; and say,
'Pah' They stlnk""33 Josephlne O Brlen Schaeffer,
_hearlng "the echo-of Hamlet s words to Horatlo 1n the.".
-dhgrave dlgglng soene,"-explalns how the allu31on lS central
Unot only to The Years, ‘but also to-. Woolf s darkenlng -

v1s1on of llfe 1n her flnal years

'_;Surrounded by death constantly thlnklng of death%
- Hamlet descrlbes the human condltlons'"And smelt
sG? Pah!"' ‘The v1ew, however, is Hamlet s not
: Shakespeare s.v81mllarly enCOmpassed by death

.T[Schaeffer explalns how several of Woolf 8 ,wp,
B close frlends dled whlle she was worklng on the



. f".. "'
..!‘, ) :

'novel]; Vlrglnla Woolf 1n The Years grwes a’ d:':~ﬁr5:,wﬁffhﬁ
'Iyplcture of the futlllty, poverty, drabﬁéss of e
fv,human llfe and 1gnores the pOsSlbllltK of: helgh—-

. ~,‘tened states of con301ousness \;' ?\_

Turnlng to ng ' and D ay and Jacob s R00m, we-;s.

.

flnd two novels 1n Wthh Shakespeare scrole is 1ndeed |

‘N}c .

s1gn1flcant In thl flrst 1t 1s almost as 1f Shakes- .

'peare were an acflal personage rather than Just a llte—f
Katherlne Hllbery had grown up 1n an

rary emory _
'.env1§onment so. permeated w1th the "talk of great men and

‘ Jthelr works [that],.her earllest conceptlons of the
orid 1ncluded an - august 01rcle of belngs to whom she ,
ve the.names of Shakespeare, Mllton, Wordsworth, _ l
SJ"Shel ey, and -s0-on. . ;;. They made a klﬂh of boundary ,

o ‘ v1s1on of llfe, and played a: cons1derable part 1n .ﬁ
jlnlng her scale of good and bad 1n her own small fpﬁ;“"'.
”7"35 And, desplte the fact that she has "never .
'even.r ad Shakespeare,'.'?6 she 1nst1nct1vely knows what .

,-g in the poetry of Wllllam Rodney,.her colorlessyjh

, ~ -
jsulto d a devout follower of Shakespeare @who w0uld ' .

spend three hours eVery day readlng Shakespeare" 1f o |
~he had the tlme) 37 Rodney knows every llna and charac—
‘_‘ter xn Shakespeare w1th mathematlcal pre01s1on. but he :

'_.lacks the emotlonal qualltles necessary to erte great

| Hls theory was that every mood haj’lts metre. H1s :.h
;" mastery of. metres was very great and. 1f the -




pended upon the varlety of ‘
the personages speak Rodney st
challenged the works of’ Shakes—'
.smpeare., Katherlne s lgnOrance of Shakespeare did -
. o not prevent her from feellng falrly certaln that_i
Zglplays should not produce a Sense of chlll stuporf
'oln the audlence, ‘such as- overcame her ‘as: the llnes
) fflowed‘on, sometlmes long and sometlmes shggx ‘buts
always delivered with the Same lilt of voice, Wthh
seemed to, nall ‘each_ line flrmiy on to the 'same -

j,spot 1n the hearer s braln. .'.‘rsg ‘ vaVf

‘p~beauty of drama“
vl'measures 1n wh1
-ﬂplays must hav‘

"'*, Katherlne dOes not doubt that Wllllam ‘is a

f-scholar llke her father, but she” reallzes that hls lack

poet Had she marrled hlm she mlght very‘well have .,..

'ended up- llke her mother, searChlng for emotlonal satls-,r

':factlon in- 1mag1nany love affalrs w1th deceased poets ff*

;As Nancy Bazln p01nts od?, Mrs Hllbery "1s a lover of . .

‘Shakespeare. He is .7} her 1mage of the perfect

& plan . .-{ for v1s1t1ng Shakespeare s, tomb. ~Any Tact'r

male" 39 The narrator tells us' that Mrs. Hllbery "had

abdut the-poet-had become,.for the moment- of far‘greater

'S

. interest to her tHan the 1mmed1ate present. . 3';"” She -

- explalns to Katherlne

oo

M1tm talklng, I m thlnklng, I'm dreamlng .of" my
~"‘Wllllam» -~William Shakespeare of -course. Isn £ 1t
'..odd. _— ‘that for.all one ‘can see, that dear old.

“k:thlng in the blue bonnet, cross1ng the road with

-the basket on her arm, has never heard that there.,

=

18

' of feellng makes hlm a. fallure as a lover as well aS a" ii;‘ -



iﬂ"was:suoh'a person? Yet 1t all goes ori: lawyers !
L ‘hurrylng to thelr work cabmen squabbllng for thelr
fares. - as 1f there weren t a Shakespeare in the

‘world. I should like to stand at that crossing all;

- day long- ‘and say: 'people. read Shakespeare""aQ;« 5

' Hav1ng dreamt of her Wllllam for six mOnths; Mrs,
'_;Hllbery flnally makes her excur31on "to what she cons1—i
dered the heart of the 01v1llzed world "41 ‘She 1ns1sts}

on’ maklng the trip by herself and looks" forward to the
ﬂJourney llke a lover or a pllgr;m who is about to see

c

the obgect of her adoratlon

' N.fTo stand six feet above Shakespeare s bones, to
see- the very: stones worn by hlS feet, to reflect
‘ that. the oldest ‘man's oldest mother had very llkely
- 'seen Shakespeare 8 daughter——such thoughts aroused -
‘an. emotion in her, .whith  she. expressed at unsultable“
"-moments, -and W1th a pass1on that onld not have t

'been unseemly 1n a pllgrlm to a shriine. 42 T

Upon her return from the shrlne, Mrs. Hllbery 1s able to

Q

J put Vlctorlan conventlon a31de, and she encourages

Katherlne s love for Ralph Denham '"Strew1ng the floor','
9

w1th flowers and leaves from Shakespeare S tomb " she

-~
adv1ses her daughter as one who 1séhappy 1n love and

-\

w1shes that everyone else could - share her happlness»

LY

""Nothlng else matters in the world " she explalns "NameSl

. aren t everythlng,-lt‘s what we feel that's everythlng "437,5 ,
: ~

”profound 1n Jaoob S Room, 1t 1s hls work that acoompanles

-

-

' Whlle Shakespeare S, 1nfluence 1s not qulte 80 _ff'

;;1"9‘

L s



the shadowy protagonist throughout his life, and which
in the end is deemed to be the best that llterature has

produced "As a student at Cambrldge Jacob had surrounded

.- . * Lngy

hlmSelf with the clas81cs, constructing a value system

which reflected thelr truths. He is appalled to find
that "the world of the elderly" looked elsewhere for
guidance. Having lnnched w1th the phlllstlne Plumers

and taken a look at their llbrary, he sums up his disgust

&

for their world by exolalmlng, "Bloody beastly!" For
Jacob it was ,

a world capable of ex1st1ng—-there was 1fo doubt
about that-~but so unndeessary, ‘such a thing to
bellevepln-zShaw and Wells and the serious six
penny week-lies! What were they after, scrubbing
and demolishing these elderly People? Had they
never read Homer, Shakespeare, the ElJ.zabethans"L"LL
Actually, Jacob's preference as a young man -is for the
Greeks rather than Shakegpeare. On his trlp with Timmy
| Durrant to the’ 8011Iy’f/ s he tries to read Shakespeare,
since %he plays "had frequently been praised, even
quoted, and placed'higher than the Greek. w5 Unfortu--
L \le
nately, when the sail on +he1r little boat flaps, 4
"Shakespeare was knocked overboard. There_you could see
him floating merrily away, with a1l his pages ruffling
innumerably; and theéen he went under. w6 It matters
little, however, since Tlmmy and Jacob agree that, "when
S

all's sald and done, when one's rinsed. one's mouth with

-



. < .
every literature in'therworld, 1nclud1ng Chlnese and

Russian. . . it‘s the flavour of Greek that remains.” b7

2

The two boys 1mag1ne that they "are the only people in
‘ the world who know what -the Greeks meant. n 8 The
narrator remlnds us, howevar that "Durrant never

‘ llstened(ko Sophocles," and that Jacob who knew no

more Greek than served him to stumble through a- play k9

never listened to Aeschylus.5o'

' But thesé%youthful dreams of the Acropolis, -
Athens? and Greek tragédy‘;oon fade in the'heat of
experience when'Jacob,makes his ‘'grand tour.' In Paris
he defends Shakespeare for haVing "more guts,than all

[the].damned frogs put together;"51 and when he finally

reaches the Grecian isles, he discovers thdt its "myths"

cannot compete with the poetry of the English Master.

Sitting in his hotel  in Patras, Jacob "thought something -

in this fashion":

. . . it is the governesses who  start the Greeki
myth. Look at that for afhead.(they say)--nose,
you see, straight as a dart, curls, eyebrows--
eyerything appropriate to manly beauty; while
his legs and arms have lines on them which indi-
.cate a perfect'degree of development:'}'. . First

. you read Xenophon; then Euripides. One dﬂy——that

: was an occasion, by God--wham people have sald
'appears to have sense in lt, "the Greek spirit";

' thé Greek this, that, and the other; though it

. is absd/ﬁ by the  way, to. say that any Greek

'comes near Shakespeare. . . .52

e b et s aens DT AT e Lty e s



| In notlng the 31gn1flcance of Shakespeare 1n
/Vlrglnla Woolf 5 wrltlng, my ‘aim has been twofold: 1 |
' have trled to 1ndlcate how‘lnfluentlal a flgure Shakes—l
ipeare was 1n‘Woolf's llfe and art, and I have p01nted to

certaln patterns Wthh are developed to a s1gn1flcant

degree in Mrs. Dallowav. In a wqu which alludes to a

31zeable body of llterature, ranglng frOm the clas51cs
to General Marbot s Mem01gs, Shakespeare serves as the
standard for excellence in llterature as he does in. e

Jacob S Room, nght and Day, The Waves, and in Woolf s

dlarles and essays. ‘Allusions to,hls work helplto connect

Certaln perSonages, as they-do'in‘The Voyage Out, and

 they resound with Mrs‘-Dallowayts major themes as we. |
'have seen in The Xgars. A rsingle. ane from Cymbellne
,reflects Clarlssa s struggle with the amblguous nature

of death serves as her llnk with Septlmus, a stranger
who helps her to resolve the problem, and 1nforms this
shell shocked veteran s, portralt as a dylng god. Other
references to Shakespeare help us measure the war s 1m—
'-pact on Septlmus- and still others show that Shakespeare
SO permeated Septlmus being that the young poet takes
his. bearlngs from the plays, as Thoby Stephen dld actlng

)

-out his role as a traglc hero with deadly accuracy

Indeed, ,throughou‘-? Mrs. Dalloway Shakespeare' -

. ""\ '
serves not‘only as a 11terary 1dea;, but also as a gauge

' w1th whlch to measure several of the personages. ;It'ls

‘:

22
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.l .
no acc1dent that certaln characters we are meant’ to }
‘sympathlze w;th are strongly 1nfluenced by Shakespeare, o
while. others whom we see 1n a less favorable llght\are

abu51ve to him. Clarlssa turns to Shakespeare on o

occasions when the power of his poetry 1s needed to R \>\<‘~«/{
complement an 1ntensely felt emotlon .Ihus, when fgoing -
cold w1th,ex01tement" at the thoughtvof haying‘Sally‘
;Seton/péneath the.same‘roof athourton, shecshares both °

" Othello's wordsﬁandlhis feelings:- ﬁ;if'it were now to
.dle; 'twere now'to-he(most-happy‘ That .was her feellng
——Othello's feéling, and- she felt it , she was conv1nced
as strongly -as Shakespeare meant Othello to feel 1t"-

‘.(p 39) | o

'-"Fear o more the heat o' the'sun;"fa.line from
_ Cygbellne, serves as a . consolatory message for both

P HClarlssa and her splrltual counterpart Septlmus. ThlS

3
J

young poet was 1nsp1red so strongly by the- great Master, |
~that he'"he went: to France to save 4n England which. con- - T
sisted ‘almost entlrely of Shakespeare s plays and MlSS
iIsabel Pole 1n a green dress walklng 1n a square"(p 95)
'(Septlmus had fallen in love w1th MlSS Pole whlle she
* was "lecturlng 1n the Waterloo Road upon Shakespeare")-
o Not everyone is as attentlve to: Shakespeare as 1s‘
Septlmus, however. Rlchard Dalloway—-"a-blt thlck in

v-the head," but a "thoroughly good sort"zp. 83)—-actually

"got on hlS hlnd legs and sald that - no decent man ought

4
4
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“to read Shakespeare s sonnets because 1t was:alke

“mentloned above, and explaln 1ts 00n81derable 1mportance',

’h'hzuij

llstenlng at keyholes"(p 84) Lady Bruton, w1th "the

L)

”'thought of Empire alWays at hand "'managed to have ther;“
";dear isle of England "}n her blood (w1thout readlng

: Shakespeare)"(p 199) But the worst of all is Dr

Holmes, who opened Septlmus ‘copy of Antonv and

"Cleopatra momentarlly,,and then actually "pushed
”Shakespeare a51de'"(p lOl) Septlmus "would 1nvent
,,storles about Holmes, Holmes eatlng\porrldge, Holmes‘:';
'"readlng Shakespeare——maklng hlmself roar w1th laughter :

or r%ge, for Dr. Holmes seemed to stand for sqmethlng

.&
horrlble to hlm, 'human nature » "he called hlm"(p 155)

As my the51s develops I will try to show why 1t

4

l‘1s no 001n01dence that the characters who oppose Shakes—'”'

peare are also those who in some way oppose Septlmus,'

but flrst I want to return to the excerpt from ymbellne"

.1n relatlon to some of the novel S maJor themes.. In the:
play, the llnes open Imogen s funeral dlrge, dellvered

*alternately by’ Gulderlus and Arv1ragus. The - ostenSIble

theme 1s the acceptance of death..

Fear no more the heat o' the sun,
Nor the furlous w1nter s rages; - -
Thou thy worldly +task hast done,_ v
Home art. gone, and ta'en thy\wages, , n
"_Golden lads and glrls all must; - S S
" As chlmney—sweepers, come to dust,f* PR



’~

Fear no. more the frown o' the great,ﬁﬂi,
Thou art past the tyrant's stroke(:f

B l?Care no more to clothe and eat -
To thee the reed 1s as the oak L s
‘The sceptre, learnlng, phys1c, must fvu*-hfiﬁl3;ﬂv.
- AIL follow 'thls, and come to dust .o (IV.ii.258-
3,69)53 o T T T

';In dylng Imogen has escaped the extremltles of the

seas0ns, the tyranny of tlme,.and the tyranny of her '{7;

,_‘,father s 1nJust1ce.54 But the poem 1s not as s1mple as :

Hu,“that.- Whlle Imogen may be placed beyond all earthly
paln and trouble, she 1s also beyond the pleasures of‘-‘.
llfe suggested by the "golden lads and glrls.ﬂ: In'an1'“7
: excellent study of the play, R C Marsh analyzes the
‘-poem s amblvalent mobd as follows'~ ' '

”The tedlous bus1ness of dally 11v1ng falls away
- [after death] the strong and the weak ‘the oak -
. and’ the: reed, lose thelr dlstlnctlveness, and areﬁ
j‘}merged 1n nothlng, ‘the self ‘no 10nger needs ‘to be
T féd and protected. But the reeg-and the oak have
. each therr own klnd 'of; beauty and value, and there
"ﬁ‘f.ls much - pleasure asANell as - tedlum in the bus1ness
f_;of llVlng. All the, varlety of ilfe is lost, together
ilfw1th maJesty, ‘power, learnlng, all the asplratlons
.ffof the human mlnd 55 R : : '

fE{ﬁThe dlrge, then, trles to 1ook at both 51des of a llfe—f

':death@bontroversy wlth lan equal eye.:. And, as 1t 1s

-'1t w1ll help Clarlssa to resolve a s1m11ar controversy,f;f.:

.‘v/'

";ntroduced at flve key p01nts throughout Mrs.~Da11owaxw"-_ﬂ"

Lo



. “h‘become consollng to bell"

e R L e S
',“a dllemma whlch 1s as central to Mrs. WOolf s story as

"ﬁ'lt 1s\to Shakespeare s.,,ffﬂ”";“""t'l L |

dH d'.ﬁ The words cOme to Clarlssa for the flrst tlme o

'.:whlle she is walklng along Bond Street trylng to sort
‘rout her amblvalent feellngs concernlng the relatlve B

e'ivalue of the past and present and her attltude towards

f; llfe and death Her confu31on 1s v01ced 1n a serles of
}lCOntradlctory mus1ngs “"she fel%&very yOung, at the same

e'jtlme unspeakably aged",(p 10) "she alWays had the feellng

'-fithat 1t was very dangerous to 11Ve even one day"(p 11),-;"\

'i'tand yet 3"to her 1t was absolutely absorblng, all thls"-

*g(p 11),f"what she loved was thls, here now, 1n front of

“'iher" (p'11) but, a’ moment 1ater we flnd her "ﬁrgdng to

; ~ﬁ.recover" "the 1mage of [a] Whlte dawn 1n the country,"_;‘"'

Sy dawn she experlenced at Bourton as a young glrl 56, Inf'

'7the mldst of thls confu81on Clarlssa wonders if 1t

°

'f matters "that she must cease completely, all thls must

.}gﬂgo on w1thout her- dld she resent 1t, or/dld 1t not

e that death ended absolutely° ‘

- fBut that somehow in- t streets of London, on the ebb and

"flow'othhinf' “-ere, there, she surv1ved.~,'. belng la1d

| f-;out llke a mlst between the people she knew best..t_.fe;‘“

f?(pp 11 12) Gulderius' llnes,for Imogen suggest that
ey

“death can, at tlmes, be more comfortlng than terrlfylng.;fif”'

”';;LOOklng 1nto Hatchard's shop w1ndow, Clarlssa reads 1n :;;

""the book spread open-'.'*



Fear no more the heat o' the sun
Nor the furlous w1nter s"rages (p 12)

5”&%.‘ The narrator s comment whlch 1mmed1ately follows

“the. llnes, alludes to another reason why Clarlssa mlght'

‘ con81der death to be somethlng of a refuge.‘?';i~'f.ﬂ L .

”'Thls late age of the worldfs experlence had bred
Sin them all all men and women, a well of tearSa R
' dfTears and sorrow. courage ‘and- endurance. a per—; o
'1“,‘fectly uprlght and st01cal bearlng.g Thlnk forf~j
5.;?example, of the woman she a *;red ‘most, Lady
j'Bexborough [with a telegram in her. hand John,-
' L her favourlte, kllled"(p 7)],_openlng the -
| ':'-i;bazaar (p.12) S |

For Clarlssa, then, "who never lounged in’ any sense of

e ;|

the wor "(p 85),.1t must have seemed burdensome at tlmes j g}?fﬁj:d

..

o keep up appearances-‘to stand up under the "heat" of f.~“‘

lyjﬁﬁeveryday ex1stence 1n these dlfflcult tlmes. As Jose—"f :

phlne Schaeffer explalns '"Undenlably an uprlght bear1ng h

‘”~ 1s a blt of a: straln, the 1nd1v1dual would llke to slump,ffhf

to recllne. LLfe requlres courage, endurance; death
whlspers 'Fear no more""s'7 l_;{"?”us ;’;‘3” | v
Clarlssa recalls the llne a second t1me when she‘7‘.5'F

d1s¢overs that Lady Bruton has not 1nv1ted her to a )

luncheon party. ﬁ”'

'”'*'Fear no more, sald Clarlssa.L Fear no moﬂe the

_f“heat o the sunj.. for the shock of Lady Qiuton
fasklng Rlchard to lunch w1thout her made the '

- i:moment 1n whlch she had stood shlver, as a plant

:”flon the rlverbed feels the shock of a pas51ng car

T
co- N . Y ) -
et e s minaepiei L T
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| 4"-'5"'°Ver00me by the thought that Death'-‘""

KXILA

W _ . |
and shlvers: so she.rocked ’so she shlvered ( 34)
pi:;Immedlately prlor to rece1v1ng the neWS, Clarlssa has.
”}once agaln, been overcome w1th the beauty of her llfe——y
'H"how moments llke thls are buds on the tree of 11fe"
",(p 33) And now she" recalls Shakespeare s words 1n a |
vcon501ous attempt to mltlgate the dlsruptlon caused by
:;’Lady Bruton s thoughtlessness. | o " ‘
B But 1t is much ‘more” than the 3901al snub that
. makes Clarlssa rock. Thlnklng of Mllllcent Brutog
.lfbrlngs back the fear of death whlch has plagued her »L'
151nce the day she saw her "own s1ster kllled by a falllng
. tree"(p 8?) Try as she mlght to assuage her terror by

utelllng herself to 1Fear no more{? Clarlssa 1s stlll

relentless accom-'.

B
. !

“.-pllce. Tlme, was" "shreddlng,"‘"sllclng," and eatlng away C

.,gat her mortal exlstence Just as the "clocks of Harley
";';Street nlbbled at’ the June day"(p 154)
' -.'.:L she feared tlme 1tself, and read on Lady
‘Bruton‘s face, - as 1f it had been a dial cut in .o
,Aylmpass1ve stone, the dw1ndllng of lafe. how ‘year. ?
by year hér share was sllced how llttle ‘the “'f
"Qﬁhmargln that. remalned was tapable - any longer of .
ﬁ‘stretchlng, of absorblng, as 1n the youthful
. years, “the. colours,,salts, tones of ex1stence
,;{u-; (p 34) | | ”' ‘. . L
1 It seems as 1f Clarlssa has fbrgotten about Death s more

i beneflcent face altogether. Also forgotten 1s her theory
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:on surv1val, and we begln to wonder 1f she ever really

~""‘Del:LeVed 1n it at all. Peter Walsh, who remembers the ::'”.

5ghypothes1s from thelr days together back at Bourton,

) cons1ders 1t to be a "transcendental theory whlch, w1th
"_her horror of death allowed her to belleve,.or say that
“she belleved (for all her sceptlclsm), that R _the
avaunseen part of us e mlght surv1ve, be recovered some;;

how attached to thls person or that, or even hauntlng -
'hcertaln places, after death; PerhapSL—perhaps"(p 169)
In any case, Clarlssa 8 thoughts on the matter are of .

llttle comfort to her now, as she feels ﬁherself suddenly'"

“flshrlvelled,_aged breastless.l, s1nce Lady Bruton,,::

,whose lunch partles were sald to be extraordlnarily |

' hamus1ng, had not asked her"(p 35)

'7 rOm Cymbellne serves as one. of the several llnks betweenlg

Septlmus and Clarlssa. In her 1ntroductlon to the 1929

_Modern lerary edltlon of Mrs. Dallowav. the author
explalns that Septlmus is "lntended to be [Clarlssa sﬂ

| ',double "5 Several crltlcs have dealt w1th thls p01nt |
tat length, 01t1ng the numerous 31m11ar1t1es 1n the prota-
l‘gonlsts' emotlonal makeups, and generally agreelng that
»”"Septlmus"character 1s in all essentlals Clarlssa s,
'.but taken to a deadly extreme._"_59 —ThOugh Shakespeare '8

l fwords constltute Just one of the numerous dev1ces Woolf

.lafﬂemploys to dramatlze thls splritual unlon, the fact that

Y

In 1ts thlrd and fourth appearances, the passage B



'J‘engoys so. much~-

- contact .recelves Nature s message 1n a moment of

\.‘4

"t_'they appear lndependently 1n,the two strangers' thoughts

"1n scenes whlch are remarkably s1m11ar 1n content and

‘,tenor marks 1t as a. partlcularly effectlve one.f The

"7.words come to Clarlssa as she mends the dress she is. to

wear at the/party, her spe01al offerlng to the llfe she;

.

Qulet descended on her, oalm content as her needle,

Q' draW1ng the s1lk smoothly to 1ts gentle pause, col—-%ﬂ:

leéted the green folds together and attached them,
/very llghtly, to the belt.. So- on,a summer‘s day
5, waves collect OVerbalance, and fall collect and
‘.fall and the whole world seems to be saylng ‘that
is all" more ‘and, more ponderously, untll even the
heart in the body whlch 11es 1n the sun on the'_3}'
-beach says to0, that is all. Fear no- more, says'”
'J'the heart Fear no more, says the heart, commlt- .
’i'ftlng its burden to. some sea, Wthh s1ghs collec— .

', tively fbr all sorrows, and renews, beglns, collects,.

©lets fall. " And the body alohe listens %0 the .-

passing bee, the waves breaklng,vthe dog barklng, S '

‘far ‘away barklng and barklng (pp 44 5)

"The exhortatlon to 'Fear no more lS:PO longer ass001ated

.w1th the v01ce of Death--rather 1t 1s Nature s assurance,
ftransmltted through the heart that all is rlght wlth

the world., Septlmus. Who has alWays enJoyed the Sun s
60

warmth though he has been burnt by the heat of hhman "‘

/uncharacterlstlcxcalm.'“ffffih"" cu

G01ng and comlng, beckgﬁlng..31gnalllng\ SO the “‘xwy!

B



",g.1lght and.shadqwg

B seemed to Septlmus Warren

0 .Smlth lylng on the sofa in: the s1tt1ng—room,

‘,lwatchlng the watery gold glow and fade w1th the e
':astonlshlng sens1b111ty of smme llve creature on -

the roses,,on the wall paper Out51de the trees?

~dragged. thelr leaves llke nets through the’ depths'.\

F:,'of the alr, the sound of water was ‘in the room,
:g=and through the~waves came the v01ces of” blrds :

'h::s1ng1ng., Every p0wer poured 1ts treasure on hlS y
_7head. and his hand lay there énthe back of ‘the
B soﬁa, as-he had seen ‘his hand lie when he was'
;'bathlng, floatlng, ‘on . the top of the waves, whlle.

far -away on shore he heard dogs barking and

,:fbarklng far away. Fear no more, says themheart

Tln the body, fear no more. Do h' 45 -,'-““é“

He: Was not afrald\ ‘At every moment Nature

‘ sSlgnlfled by some laughlng 11ke that\gold spot

_J-The

the 1 light on the Wall llke ‘the rhythmlc up- -and-=down.’

‘fwaves raslng and falllng. For Clarlssa, who felt the'.

31whlch went around the wall ,', her determlnatlontil_

to. show, by brandlshlng her plumes, -shaking her:

"tresses, fllnglng her mantle thls way and that,,m'

beautlfully, alWays beautlfully, and standlng
close up. £6 breathe through ‘her hollowed hands
Shakespeare s words, her meanlng (Pp 154- =55)

gOlng and °°mlng" and the "g10w1ng and fadlng" of

~:mot10n of Clarlssa g . seW1ng, conJures up v1s1ons of

;j"klss of a wave" that mornlng at Bourton (p 5),,the"

\-"hwave has always been a posltlve symbol of llfe s flow;f

E P“but for Septlmus, who 1dent1fles hlmself w1th-"the.-,-

1)

\ _drowned sallor Wél Nature 8 waves can drag h1m under "

., ~



.juSt”as‘easily as. ziey can’ support hlm. Here/ with

s

- ./’

.' P

N

.

. N .
L dee

/Beﬁla "tw1st1ng a ‘hiat 1n her hands"(p 155) ("hats belng

made protected hlm"[p 97]), the waves 1ift hlm up and
carry ‘him: away from the barklng dogs of “human nature"
whrch have pursued hlm for so long ("thelr packs scour
the desert and Vanlsh screamlng 1nto the w11derness".
[p99]) .' N | '_ S |
For Clarlssa, the dog whlch threatens her‘sere—‘

\

nlty seems far away, as well. Her-moment=of tranquxllltyx

proves to be short lived, however, aswls that of Septrmus.-

¥

In The Fleld of L __gh_ Reuben Arthur Brower proposes
that fear no more' is' a dev1ce whlch brlngs together
the two parts of—the novel s central metaphor--"the |
exhllarated sense of\gelng a part of the forWard mov1ng

- process and\reyurrent fear of some break ‘in th1s absor-

blng act1v1ty. A Thus,:'fear no more,' Brower explalns,

¢

suggests both freedom from fear and the fear of 1nter—

W62

ruptlon In Clarlssa S case the calm is broken by

Peter s unexpected arrlval o o P

'Heavens, the front door bell" exclalmed Clarlssa,

staying her needle. . & . . ' '
i w - 'Mrs Dalloﬂay will see ‘me, 'sald the elderly

man in' the hall. 'on yes, she will see ME,'. he" .

repeated puttlng Lucy as1de very benevolently,':‘ >
- and runnlng upstalrs ever S0 quickly. . . (p bs)

Unaware that it 1s Peter dogpstalrs, Clarlssa thlnks 1t

is "outrageous to. be 1nterrupted at eleven o' clock Qn

.
s
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the mornlng of. the day she was g1v1ng a party " :As she ?;ﬁ
‘hears a’ hand -on her door she makes "to hlde her dress,
llke a v1rg1n protectlng chastlty, respecting prlvacy"‘\‘ e
asa o L T .
qg@\ - - Though Peter -had threatened&Clarlssa 5 prlvacy

o when they were lovers at Bourton, she 1s."eo glad" to-‘ o

| see h1m after alI these years., For Septlmus the v1s1tor e
w1ll not be as welcome With Re21a s help he has
accepted the reallty of llfe for. the.%;rst tlme 81nc§ N
the war._ Hav1ng helped to des1gn Mrs. Fllmer s hat he |

thlnks that "never had he done. anythlng Wthh made hmm .

feel so prOud. It was so. real. . "(P 159) Rez1a :'Y'.;f'iﬁfll

has Just assured Septlmus that nobody could separate

them when Dr. Holmes appears at the door.o’The 1nterrup-

tlon 1s 1ntent10nally s1mllar to the one whlch dlsturbs
' Clarlssa, but "taken to a deadly extreme" _ 'ff*~

'-Septlmus could hear her talklng to~Holmes -on the

_stalrcase., - = .
oLt My dear lady,- I ‘have come as a frlend ! Holmes
e was saylng. R : ' R T
- ‘No. I will not allow you to see my husband A
she sald. .H,‘.;; : ' f

Y

My dear lady, allow me.’.'.l Holmes Sald
puttlng her as1de (Holmes was a powerfullggpullt

man) _ _
' Holmes was comlng upstalrs. Holmes would burst -
1topen the’ door.- SR SR -

Holmes would say. 'in'affunk ‘eh°" Holmes would )

'L.

get him. ‘But nojy. not Holmes, not Bradshaw.';.}‘, SRR
“ (pp, 84=65) T



Hav1ng helped to create the splrltual bond
unltlng the two protagonlsts, the llnes from Cymbeline |
are dlrectly as3901ated with death, once more.- This.
' time, however, Clarissa is able to learn from Septimﬁs
that death need not only be viewed as either a des—
troyer-or a% a release from the "heat" of llfe; that
it can also be used as 3 weapon against compromise.
When she first hears of Septinust suicide her horror of
deathdcauses her to resent its'intrusion at her party--
‘"What business had.the Bradshawsbto talk ofideath at
her party?"(p.203). But, as her own body begins to
erperience the younéﬁman's final agony—:feeling the
"rusty -spikes"” blundering thropgh her'bod&——. Clarissa
Perceives a certain b utYiin Sebtimus' action. ‘Again »
she has been thlnklngéj}\thbse days of her youth back
at Bourton: "A thlng there was that mattered" then, and
' 1t had been contlnually defaced through the years, "let
| drop every day in corruption, lles, chatter" {(p. 204)

‘But Septimus had preserved it, fllnglng hlS llfe away,,
while she had only "thrown a shilling’ 1nto the Serpentlne
(once), never anything more"(p 203). Clarlssa unders- B
tands that his death was a "defiance" and, somehow, an’
embrace She woﬁders 1f he had plunged "holdlng hlS

treasure," aslher thoughts are drawn back to a day- when

she was conv1nced, "if it were now to dle, 'twere now to -

be most happy" (p.204). It was herfﬁpgnishment." somehaw,
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to stand.there in her gown, whilelthe Sebtimus Warren
Smiths of the world sink and disappear in. this profound
darkness.” “She had schéried; she had pilfered. She °
- Wwas never wholly admlrable. She had'wanted~sucqess;
.Lady Bexborough and»thegrest of'it. And once.she had
' walked on the terrace at Bourton‘"(p.l'205).‘
Clarissa is "glad that'[Septimus]‘had done it";
.-{P.206) glad that he had the.courage t0‘preserveithat
Awhich.had been "obscured" in her own life; te.stem the
diminution from pastJto present with which she has strug-
gled so long. But this is note the entire story. ‘Thouéh
she may never have .been "Wholly admirable," she has
~never relented in her flght to maintain the sanctlty of
‘thg 1nd1v1dual soul. And if she feels "somehow very
U'like . . the young man who. had kllled‘hlmself"(p 206),
1t is becauée she senses- that he is an ally Clar;Lssao
’had gone with a_frlend‘once to ask Dr. Bradshaw's”advice,
‘and she perceived that”this "obscurely ewvil" man was |
"capable of some. indescribable’ outrage—— of [ forcing]
your soul. . "(p 204) She understands that a man like
.nthat cod}d‘make ;1fe-1nt01erable for a'"poet" such.as
Septimust‘ She had to breaklwith Peter or his demineering
:love would have destroyed them both (even Peter admits |
later_that h1s "demands upon Clarlssa.l. . were-absurd"‘
I p. 71]) And ‘sheé detests Mlss‘gglman s attempts to
"grasp" Ellzabeth 1n the clutches of her sick varlety of

~ \




religiOn Clarlssa reallzes that both "lov "'and
: "rellglon"‘can be soul forcers as well tha they are
two faces of Convers1on (p 1&0), Dr. Bradshaw S 1ns1—'
dlous "Goddess" who "feasts on the w1lls of the weakly,'
A 1ov1ng to 1mpress, %o ;mpose, adorlng.her own.features‘
/stamped On'fheiface Of'the”Pqulace“(pdlll).arAll”such'
'attempfs”to:destroy another's autonomy Fnave tyrannyvat
théir core;" a tyranny which Seitdmus_reques to submif'
to. He "did not want -to die. Life was good;()The sun
E'hot"(p 165) - He throws it all away because. in d01ng so,
he’ malntalns the integrity of h1s SOul the one thlng
that matters‘more than 1life 1tselff63l,Hav1ng understoodc
this, Clarissa realizes that, she no'longer needs to‘fear
death, since it can be used to defend one s 1deals.64 °
.As she prepares to return. to her party to 1mmerse herself '
in llfe. the words come to her. one last tlme, "Fear no
more the heat of the sun" (p. 206) And ‘as we are left
to cons1der the nobleness of Septlmus sacrlflce, we_
remember the second verse ofIImogenvs'funeral‘dlrge:
2Fe‘ar no more'the frown‘o"ﬁne'great,
- Thou art past the Tyrant s stroke.;
G (IVii.266265)" 65




SR in a civ1llzatlon reduced to-. "a heap of
‘broken images" all that 1s,requlslte is suffic1ent
curiosity; the man who asks what one or another o
of these fragments means-—seeklng, for 1nstance,
"a flrst hand opinion about Shakespeare"—-may be
the agent of regeneratlon._ The past ex1sts in -

e fragments pre01sely because nobody cares what it

meant; 1t w1ll unlte itself and come alive in- the

mlnd of’ anyone who succeeds in carlng, who is
unw1lllng “that Shakespeare shall remaln the name
_ attached only to a- few tags everyone half—'.,, ‘
lremembdrs, in a world where "we know too much, and
are’ convinced of too llttle—" - '
' (Hugh Kermer in The Inv1s1b1e Poet)

w‘tHow Shakespeare loathed humanlty-—the puttlng on,ﬁ'.
| clothes. the getting of chlldren, “the. sordldlty of'f
the mouth and belly" Thls was now: revealed to
Septlmus, the message hldden 1n the beauty of- the
words. . . . - (Mrs. Dallowav)

&
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. SEPTIMUS &5 A 'DY'IN'G‘ GOD

‘lAs'We have seen,‘"Fear no- mote the heat o' the

'{sun" 1s an. lnte ral thread Wthh Vlrglnla WOolf weaves

, throughout the fa""c of Mrs. Dalloway thls dOes not

>

' mean,-however, tha% we can assume 1t blnds the novel s

-h.maJor themes to those in Cygbellne. Woolf makes the

allus1ons so’ that we w1ll explore certaln parallels
,between the two works- but she also asks that we be-‘
“attentlve to the dlfferences. OShakespeare dlrects
Cymbellne S troubled klngdom towards tragedy for more"

-than fOur acts only to save 1t 1n the end Imogen, in a.

drole mlmetlc of the dylng gods and goddesses of tradltlon,f“'

-rev1ves in tlme to brlng the promlse of new llfe to hen ;["
_ father s realm.. WOOlf on the other hand. deplcts a.
‘soolety whose 1nfertlllty 1s so entrenched that 1t 1s
questlonable if _even lts war-torn dylng god can brlng 1t
to new llfe i | . o o

o _ In an attempt to’ support the thes1s that the o
: "allus1on to ngbellne. . . supplles the novel s oentral
’structure,"l Jean M Wyatt draws a parallel between the

_theme of death and reblrth in Shakespeare s play and in }

Mrs. Dallowax: B



) "'In the play‘the dlrge 1s sung over the body of 'gg:f;ﬂi
"?thmOgen But her "show of death"lls only a. e -
"ﬂaﬁlocklng~up the SplrltS for ‘& tlme,/ To be mérefy;{f;

: fresh. rev1v1ng"(I V. 4= 42y Reverberatlons of

j*;thls death and resurrectlon pattern eoho in theh;g
:;qwords or deeds of nearly everyone ln C bellne?f3l'

';JThe last scene 1s saturated w1th lt.. Imogen 1sl5“-“‘

fﬁabout to*bb kllled as a Roman prlsoner when

,.U”Cymbellne commands, "lee!"(V v, 97) Dlsgulsed

;cgﬁgjél

Mas Fldele, she suffers at the hands of Posthumus 'f@;f*fl'

= a symbollc death marked- by Plsanlo 7"You ne’ er

. kllled Imogen tlll now"(V,v 232). Imogen rises

_ frOm the blow. 1n her own character,‘reborn\to
'HPosthumus, who thought her dead Posthumus is
'-reborn to Imogen, ‘who" belleves she has burled
H'hlm, and Arv1ragus and Gulderlus are reborn to
tlthe Klng after hav1ng been dead to h1m for: twenty

- i years._ Cymbellne celebrates the reblrth of hlS

'entlre famlly at the end of “the play '"0! what

. am I/ A mother to the blrth of three‘?"(V v, 369 70)

“So 1n Mrs. Dalloway the theme of death and

,jreblrth radlates from the experlences of Varlous ﬁ‘

. ,characters to' converge on a lastoscene of re*f?'ﬁtf’*’”"’

blrth .n, 10 ., . .2».

Clarlssa S. flnal repetltlon of "Fear no more"
B is both. a fareWell to Septlmus and an afflrmatlon
“=of his contlnued ex15tence.? It is. on one hand a.
bfuneral song 1n the- splrlt of the orlglnal dlrge,

" itelllng Septlmus that‘he need fear no more’. the '
*ravages of llfe and human belngs.- On the'. other

'aohand, it sounds the note of" death followed by new: .
" life,. the theme of xgbellne. As. Clarlssa captures o

flhls thoughts and feellngs.‘Septlmus 11ves agaln 1n
Vher, as he does 1n all thlngs.3 SRR



;zfg;tures the mythlc pattern'central 56 - bothwthe play and
ngifthe llterary G

fld_gass1m11ate Mrs. lowax 1nto the,arche

nre to'whlch Lt‘belongd} her attempt to f{ﬂ;‘

x ﬂj5lead1ng-~ Though the novel conforms to such a Pattern !dFVN”

~

\.H7at tlmes, there are some 1mportant dlvergences and a

.gpo:con31derable amount of 1rony whlchﬁmust be examlned lf'Q"

”ffwe hope to 1nterpret successfully Woolf s 1ntentlons.‘grzzﬂ’ E

'ﬂwlS m1S* ;iyj o

fIn order to 1llustrate my p01nt I would ask‘the readerﬁ]ﬁ::f~33'

F;to rev1ew WLth me certain elements of the archetypal

'”fhpattern mentloned above' and then to compare 1t w1th

R

ifJWyatt 5 thes1s and the*novel 1tself.f,.

ey . " L

In Anatomx of Cr1tic1Sm and,.agﬁin, ln A Natural

"ijerspectlve, Northrop Frye holds that "the mythlcal baékkafljﬁfj;

7”bone of all llterature 1s the cycle of nature, whlch

i4frolls from blrth to death and’ back agaln %o reblrth”_f"””*“

'}sIn tragedy and 1rony the flrst'half of thls cycle 1s

‘”faexamlned, whlle romance and co;edy are centered on the

ﬁsecond.” Whlle 1t 1s not my'lntentlon to blur the dlStlnc-n'f‘;frj

c:) '(,

-:;1jtlon between Shakespearean romance and comedy.? they are

'T:;‘allke 1n the two aspects whlch concern us here: flrst.

ﬁf;ifand secondly. both genres respond to the soclal:81gn1f1-o]i

",thelr movement from death to reblrth 13 mlmejlc'of the
-ﬂlfdeath and reV1val myths embodled 1n the vegetatlon gods
“hfand goddesses examlned by Frazer 1n The Golden Bough ;;“Jl o

ilcance °f the dylng god myths bY equatlng the god'”'”"

6 ,.lﬂafii”i



o ~rev1val w1th the reblrth of an ent1re»soc1ety.?z In h_gf§~“”

gatdlscuss1on of Shakespearean comedijhlch 1ncludes

:i mebellne and Wlnter's Tale

che structure‘"normally beglns w1th hn antlcomlc

"8*F.~,~p«~i}~e,~-_q,,v Y.
5or overcomes S DN J Ty AU

[

jtwo elements of the mythlcal patte&n dlscussed above.=

\

. udPosthumus 1s blocked by numerous ev1ls Whlch elther

‘dlrectly or 1nd1rectly. lead to Imogen s "show of death "HVﬁiVl'”

"iifThese 1nclude Cymbellne s 1mpr1sonment of h1s°own :

'vak daughter and the banlshment of her 1over, the Queen S;;QE:

fﬁ*attempts to: place°her son 1n power, Iachlmo -y chlcanery.;fv*

*?‘and Posthumus unfounded Jealousy.s To see the soc1al
"Tfflmpllcatlons here we need only 1mag1ne how dlsastrous

L ;lt would have been for Brltaln 1f the Queen s machlna-

'u*tlons had seoured the throne for Cloten, S} cons1der how

S L
'ﬂﬁPosthumus ex1le served to d1v1de the klngdom., Brought
w“ffback to llfe,.Imogen fulfllls her m1531on as a dylng

ﬁgodde 889

.:'_-"._“v"famous denouement descrlbed 1n Wyatt s artlcle. I S

E'Q_ eturn to the scene only to empha81ze how Imogen s

rye suggests thatlﬁfﬁf

fsoc1ety, a SOClal organlzaélon bloc*lng and opposed to f}ﬂ;;

fthe comlc drlve, whlch the actlon ol the comedy evades‘M R

The promlse of fertlllty 1n the love between Imogen andfl;dfi":

L I S e

ih?“fkiiﬂ

In ymbellne 1t 1s not dlfflcult to dlscern the;llnjh‘3iV‘

1n that hér resurrectlon catalyzes the play s :"G"‘ .

personal success 1s tled to that of'the entlre klngdom._qd~ﬁvv3e‘”

As one crltlc notes, "all the people she loves, admlres



"10

hnd respects are safe and ln frlendshlp, Whlle
°f‘a!€‘;ryone who has obstructed her good fortune has either

'-.Q}undergone a change of heart or been removed altogether

: “the Queen and her son are dead, Cymbelrne atones for

”;;3hls actlons and 1s happily reunlted w1th hlS two 10ng-” 5

b”ﬂklost sons. Posthumus repents for hls laCK Gf trust and

"17r_1s taken back by Imogen, and evenaIaohlmo 1s pardoned

'“fefor hlS decelt ‘ N0w the yOung lovers W1ll be ab%s to o

'u..brxng thelr own love to fruitlon, whlle Gulderlus and

A*thV1ragus, who also conform to theJarchetypal pattern of s

"f;fthe dylng god, w1ll be able to provlde the leadershlp

Ffwhlch promlses a; s1mllar return of fertlllty to all of -

1fﬁ‘Br1ta1n.- As the Soothsayer explalns to h1s klng

*.The 1ofty cedar. royal Cymbellne.ff“" .
-}Personates thee. and thy 1opp d,branches p01nt

'hfhiThy two, sons forth; who, by Belarlus stol n,;V;;i""\

| f'jFor many years: thought dead, are now rev1v d;
"T.To the maaestlc cedar Jéln d. whose lssue -
:'Promlses Brltaln peaoe and plenty (V v 453 58)

In Mrs Dallowa ), ‘as’ Wyatt polnts out Septlmus REE

assumes the role of dylng god.ﬁ;

. '"The flesh was melted off the world [Septlmus ]

v'fjbody was macerated untll only the nerve flbres

T were left., It was spread llke a vell upon a rock
s e The earth thrllléd beneath hlm.” Red

5.flowers ETew. through hlS fleSh the1r st1ff~1eaves;frjf

*:;rustled by hls head (p 76);J

Septlmus connectlon

. With ‘the. earth suggests & nature - delty.‘ He makes ﬁ;f AT

'VVno dlstlnctlon between hlmself and the world of




’*]‘hﬁature flowers grow1ng through the ground grow ;ﬂi‘P“"H

"":,through ‘His body as Wwelli" Red flowers sprout -

“:ﬂ%from hlS flesh as from Adonls' blood. Adonls was p"'l'

once worshlpped as a tree sp1r1t 3 Vestlges of

‘ ths orlgln appear in, the myth of hlS blrth from .ff L

Ca tree._ Septlmus, too, feels a klnshlp w1th
} trees,h"the leaVes belng connected by mllllons of
:vflbres w1th h1s own body"(p 26) And promlnent
'”;among his "messages" to manklnd are "trees are_vf'

f“(pp 28, 163) 1

Wyatt presents only a small portlon of the

‘e

.ev1dence to support her clalm that Septlmus is. somethlng-”

”Sof an Adonls flgure, but whble 1 agree w1th her that

Septlmus rs a dylng god,13 T feel fhat 1n her enthus1asm"p’

lto make Mrs allowax conform to t & same archetypal

‘~pattern found 1n Cymbellne, she hj;

complex1ty of Sept:Lmus role and * the novel S . des1gn :5‘,‘_-

) Her efforts to establlsh proof of Septlmus rev1val,

whlch w1ll be dlscussed 1ater. revolve around testlmony '

by Clarlssa and Rezia, and almost entlrely 1gnore the

necessary soclal 1mp11catlons Even Af Septlmus does

'somehow “llvefagaln" 1n these two characters, h1s arche—Y
-w.typal role as dylng god 1s greatly dlmlnlshed ln that 1t o
”_Vhas no effect whatsoever on the soc1ety he meant to savei

In looklng for the SOClal 1mp11catlons 1n Mrs.: ﬁ:

-

'_'} lowax we: are not Just concerned w1th Septlmus role

' las ‘a dylng god; we are readlng the novel as Woolf wanted@"f:f”‘”

l“allve"(PP 26 75),-"men must not cut down trees"”:”

overlooked both the»v;,f'



LN

us to In her dlary entry for June 19. 1923, she

»

recorded'- "I;n thls. book Mrs. "a; oway: I have almost too S

. many

1deas.l I Want to grve llfe and death, sanlty and

i

1nsan1ty, I want to orltlclze the 5001al system and to

»show

. many

1t at zprk, at 1ts most 1ntense.:r ; . 14 Whlle

crltlcs have wrltten at length upon the flrst themes‘

mentloned here, only a- few have 1nvest1gated the last

ones.

Whlle Hawthorn makes

Jeremy Hawthorn s flne book,‘A udy in Allenatlon,7‘ |

"f 1s probably the most\:horough analys1s of the subJect."f

an 1nterpretat10n of Mrs. Dalloway 1n terms of an "overt

cons1stent polltlcal message," he belleves that-"Vlrglnla-

WOolf saw 1mportant connectlons between 3001al lnstltu—

thnS and 1nd1v1dual sharacterlstlcs.";5 In an attempt

to dellneate Septlmus' 1mportance 1n thls regard. Haw—f

thorn suggests that on one 1eve1,

. :}~L .as. a result gf the spe01flcally soelal llnks ﬁi*f

“Ltfwhlch are- drawn between Septlmus (who lost the

rpvablllty to feel through the War), and characters _
usuch as: Slr Wllllam Bradshaw (who 1s a. servant and B

f eager supporter of that 'C1v1llzatlon Whlch 1s {
" associated: w1th the war). Septlmus‘ madness is

'_seen as the result of partlcular pressur .
'frdered by an allenatlng soclety 1

W1111

sp1r1

"uv.

@engen-7a

Certalnly, the "sexless," "lustless"(p '04) Slr
am Bradshaw presents the greatest obstacl _to

tual fertllmty 1n the s001ety WOolf presents for us

t clear that he is not argulng for"



’ '?1n Mrs. Dallowax; however, he 1s not alone ‘Hls c%llea—.

'ﬂgue. Dr. Holmes, is another Judge who "saw nothlng

. ,clear, yet ruled yet lnfllcted"(p 164) Along w1th

e these hlgh priests of sclence several members of the

"17 must be added Peter feels that thev

"rullng class
“admlrable" Hugh Whltbread 1s somehow more harmful than
'-"the rascals who get hanged for batteéhng the bralns of

,ia glrl out 1n a traln"(p 30);'the "domlneerlng" Lady

: Bruton devotes all. her energy to her own form of conver—"
s1on——send1ng all the "respectable" young people off to

?‘:JCanada, and even the Dalloways must be seen as represen—?

: ftatlves of the;"01v1llzatlon" whlch sent Septlmus off to
war As Bernard Blackstone proposes

,'3 Wlthout the Dalloways there would be no-Warren
Smlths L Behlnd the Dalloways there rises the
E mass1ve edlflc%_of 01v1llzat10n the Houses of
WvParllament St. Paul's Cathedral the. War Offlce,"
) the Law Courts, the profe381onal classes, Harley
Street 18 ' o . ' ta;, .
Septlmus' traglc relatlonshlp to thls “maSs1ve
-edlflce of . c1v111zaflon"'1s drawn with an 1ronlc hand

fthroughout the - novel He 1s lntroduced in the mldst of

"the confu51on surroundlng the appearance of the s1nister '

;grey car. whose backflre resonates llke a "plstol shot"’

-Fthrough the streets of London. When Edgar J..Watklss

‘humorously announces that 1t is "the Proxme Mlnlster s .

37 kyar " Septlmus Warren Smlth, a young man w1th an



s

Qr' . . , . .
"apprehens1ve" look in hlS eyes._"heard hlm"( 17)

<2

HIS ;nstlnctlve reactlon to th1s symbol of the state is-
telllng "The world has ralsed 1ts whlp, where w111 1t

descend°"(p 17) Looklng at: the motor car, Septlmus

r

,1s terrlfled by a feellng that "the world qulvered and
threatened to0 burst 1nto flames”lp r@) Septlmus
- fears, though they are 1nduced by an unbabanced mental

condltlon, are not entlrely unrelated to reallty 'The

-

: m1ndless reactlon of the "welI dressed men" standlng inh
the bow w1ndow of Whlte s 1s equally 1nsane They

percelved 1nst1nct1vely that greatness was
passing, and the pale 11ght of the 1mmortal pre—'
‘.sence fell upon them as it had fdallen upon '
vClarlssa Dalloway. At once: they stood even
"stralghter,tand removed thelr harids, and seemed .
.ready to attend thelr soverelgn, 'if need be, to

-;the cannon 8 mouth as thelr ancestors had done >

'before them. The whlte busts and the llttle
tables in the background covered w1th coples of
the Tatler and.bottles of goda. water seemed to

fapprove, seemed to 1ndlcate the flow1ng corn and

the manor houses of England.~. , (pp 21 22)

Peter Walsh unw1tt1ngly elaborates further on
'ithe connectlon between Septlmus and the’ 01v1llzatlon o
xwhose‘"flow1ng COrn" only serves to mock 1ts 1nner

sterlllty Clarlssa s former lover. an Anglo -Indian’ _

-:who occupaes a mlddle ground somewhere between Septlmus"

;f'and:the”5001etytwh;ch destroys h;m, ;s_torn by-hls own

e



[}

. dear to°h1m as a personal possesslon"(p 62) Tt is noa .

-001ncldence that two such "moments" are triggered by

. tells hlmsel

used to fuel an even more sardonlc attack on Engllsh

‘ambivalent;feelings, Whlle "dlsllklng Indla, "and emplre,

nand army as he diq," he is stlll OVercome by "moments | /7;A\\\

of prlde 1n England " v“when cmvillzatlon -.“. ‘seemed

',the appearance of - Septlmus In the flrst 1nstance,l" T

.Peter sees Septlmus and Re21a 1n the park and determlnes

<1

that they must be "hav1ng an awful scene"(p 79) He

The amu 1ng thlng about comlng back to England
'after fl e years,” was the way it made. 'i thlngs
‘stand out - as if one: had never seen . them before,
'lovers squabbllng under a tree' the domestlc .
famlly llfe of parks: Never had he seen London

look . so enchantlng—-the softness of the dlstances,
the rlchness, the greenness; the 01v1llzatlon (p 79)

e

On’ the second occas1on. Peter s sentlments are f '///’f

-

3001ety “As the. ambulance carrylng Septlmus speeds by

--him, Peter museS°

x_One of the trlumphs of 01v1llzat10n 2,. . It is
~ one” of the trlumphs of c1v1llzat10n, as the llght
hlgh bell. of the ambulance sounded : Sw1ftly. _ .
cleanly, the ambulance" sped to the hospltal hav1ng nf-}
'plcked up 1nstant1y, humanely, some ,poor detllg __‘
someone hlt on the head, struck down by dlsease,
;ﬂ"knocked over perhaps a minute or so ago at one.. of L

‘“those crossings, as might happen: to- oneself.,_That.i L (;”:
‘ was c1v1llzatlon e (P 167) j‘ﬁfr e e e e
. ) ) ' . i w ’ . \ o . ‘ " : "' " ." PR . e I' .
‘ “ ) . ' 'l e . e ” " . . _,..". . ‘ '7‘ -

S e



Whlle Peter 1s unaware that h1s words _serve as an 1ronlc

epllogue for Septlmus traglc story, the reader 1s not
Even in his death Septimus- 1s surrounded by a symbol of
Cthe c1v1llzat10n;he meant to saye. He was "Septlmus,
- lately taken-fromglife‘to death, the Lord who had come
to renew society,wf'; . the scapegoat the eternal

sufferer“(p 29), he alonehwas "called forth 1n advance

of the mass of men to hear the truth to 1earn the

’

meanlng. whlch now after all the toils. of 01v1llzat10n——i

Greeks, Romans, Shakespeare, Daru&n, and now hlmself--

was to be glven whole to . . . the Prime Mlnlster"(p 75)

for the sake of.so01ety. Socrety, of course, refuses
;to be saved refusesleyen to listen.  With the exceptlon

of Clarlssa 8 private eplphany, nothlng at all has been

"learned from Septimus. Wyatt proposes that he has ful- - -

fllled the "dual functlon" of the‘"tradltlonal"
scapegoat——"to purlfy the communlty by taklng its sins
upon hlmself dylng to expiate them, and to embody the
vegetatlon god who must be.kllled 80 that hls«fertlllzlng
splrlt may enter the new: vegetatlon of - sprlng"—-lg; and
yet, nowhere do We flnd 51gns of e1ther purlflcatlon or’
rebirth. Septlmus SlnkS quletly 1nto ob11v1on while

.l

those who support thls 1nfert11e 5001ety, whose values

‘.

flnd their "culmlnatlon in the morallty of war "29 carry

.on ‘as before Slr’W1111am Bradshaw, champlon of "honour,

~o . :
L - ot

48



, "

courage, and a brllllant career” (p. 113). contlnues to
"rule" and. "inflict"; Lady Bruton, a woman who "could
| have led trodps to attack ruled w1th 1nd0m1tab1e
Justlce barbarlan hordes and laln under a shleld noseless
in a church"(p 199), advances one step further 1n her
emigration scheme; and&Hugh Whitbread holds-on'to.hls
pernicious little job at court. - |
N In order to support her_claim;'Wyatt looks to ‘
' Septimus’ wordshin-the'suicide scene. She‘quotes as

'follows o e

There remalned only the . . . tiresome, the trouble-

some, and rather melodramatlc business of openlng

the window and throwing hrmself out. It was thelr
:idea of tragedy, not his . . . He did not’ want to

die. . Life was good; The sun hot. Only human’

" belngs——what did they want'P C e e "I 11 give 1t
to you!" he cried, and flung hlmself v1gorous1y,
v1olently down on t0 M}s. Filmer's area ralllngs
(p.165)% ST

Faillng to detect.any.ironyzz‘in Sepﬁimus"fina;,e
"imprecatio%}" Wya%t‘interprets it as proof ﬁhat
'-"Septlmus glves his llfe for human nature." 3 Nothlng,
in fact, dbuld be farther from the truth.: As I have,”
suggested earller, Septlmus sacrlflce 1s no gift at all;
rather it is a refusal to glve Bradshaw, Holmes, and all

.othen "human belngs" what they want.‘ Here,. as. he does

throughout the entlre novel Septlmus equates ”human

~ (

-belngs" and "human nature" w1th these hithprlests of

N

.hg

.g



sciencezu. the last thlng he notlces beﬂore crylng "I 11

figlve 1t to you" 1s that "Holmes was at the door"(p 165)
d(a fact obscured by Wyatt s flnal e111p51s) f"They" .
all want hls 1nner self 25 the very thlng that Septlmus
"retalns by throw1ng away-hls phy51cal llfe In death s
‘then, Septlmus does not fulflll the role of scapegoat--
i, "Sacrlflclng hlmself for the commun:Lty"—-s26 as: Wyatt
argues, he reaects 1t. He has suffered through thelr ;_)‘f
uﬁwar but he w1ll not make the flnal act of sybm1s31on
”demanded of h1m They want the "thlng there was thatlli
'mattered"(p 204) but thls, as Clarlssa reallzes "he
'had preserved [Septlmus ] death was deflance"(p 206),'
| ' By suggestlng that Septlmus falls to 1n1t1ate
‘vthe s001al regeneratlon that is usually assoclated w1th

.'hls role as a dylng god- scapegoat 1t has not been my

1ntenvlon\to deny the 1mportance of these archetypal

:-patt rns in fs. Dallowax " It 1s unllkely that any
-Engllsh wrlter in' the early twentleth century was totally

affected By S%f James Frazer s prodlglous work espe—.:

s

”an attempt to make 1t coz‘orm to such patterns‘/ By
dproposnng that Septlmus fu fllls the dylng god/s

s theme of

_‘"tradltlonal" functlons. n d
-"death followed by new 1lfe‘ is- recreated in Mrs.'DaJ;owa‘, :

-




- e

f:Wyatt dlscovers an endlng whose hopefulness,.as I have

)f_trled.to demonstrate, seems to be 1ncompat1b1e w1th the R

vcomplexlty of the noVel s des1gn The problem, I

1 belleve, revolves around the word "tradltlonal." In 1ts I

't1me scheme, 1ts character analy31s, and in 1ts narratlve‘

technlques Mrs Dallow_x makes a break w1th tradltlon.".

: and I would propose that 1t 1s just as nontradltlonal

in. 1ts use of mythologlcal archetypes In Septlmus

'_'Woolf has not attempted to recreate the vegetatlon gods

of tradltlon, rather she has altered our mythologlcal

heroes to make them more accurate representatlves of her ‘

. time.

Vlrglnla Woolf, of course, was'ndt the flrst'
: wrlter to relnforce her 1n31ghts 1nto/twent1eth—century
‘ jsoclety by readaustlng mythlcal patterns. T S Ellot
vhad fllled The Waste Land w1th "modern" dylng gods,'

. 1nclud1ng an 051rls 11ke corpse whose reblrth 1s ‘
'“.threatened by a "Dog " "sudden frost " cruel Aprlls, and :

.an 1mpotent flsher klng who 1s stlll waltlng at the end :,‘h

‘of the poem for the knlght who w1ll %rlng fertlllty to
_ihlS klngdom; The poem does not negate the p0531b111ty

of regeneratlon. however, 1ts 1magery of "dead land,"r"
mf"drled tubers," water that drowns.,mechanlcal copulatlon,

‘and abortlon indlcates how dlfflcult the dyxng god'

p 1rev1val is. in post World War I ciVlllzatlon.d~ff\,ff'

'7f¢ Though the amblence of Vlrglnla WOolf's London.jv,:-

o



-

hvegetatlon gods would have to be 1n questlon. 3'{“~5'

.H~}s not as dlsquletlng as that of Eliot 8 Unreal Clty.zg

it proves to be Just as 1n1m1cal to lts vegetatlon godsafu

~7h1mse1f w1th'"the drowned sallor."29 a vegetatlon deltyﬁpuﬁ

-l

:who appears as Phlebas the Phoenlclan 1n The Waste -

'ngg_ 30 WOOlf 1s acknowledglng the common concern at the.
;:ﬁcore of both works--the moral and cultural sterlllty of

post- ~war Europe. It 1s hlghly?mllkely that “the allu— | ".

‘51on, one of several Waste Land echoes 1n Mrs.\Dalloway,?I,:

- ..

was acc1dental, con51der1ng that the Hogarth Press had
publlshed the poem durlng the same perlod that WOolf

was worklng on her novel 323 She had been 1mpressed by

-7

.flthe poem when Ellot flrst read 1t for her in; June 1922 33
_{;and it 1s poss1ble that 1t 1nsp1red the 1nverted mytholo— “32

'“fglcal allus1ons that appear 1n Mrs..Dallo x In The ‘;:hp

“,Golden g__gh FraZer sald that "the hero~sav1our of a
'ﬁculture 1s tradltlonally regarded as a. representatlvei..n o
Ekgiiof hlS people,.and 1s 1n some sense,_a m10rocOsm equima;nsfﬁ
_Q“lent of the natlon or trlbe.'j34 festlfylng to the vall-f:n'?ﬁ
"mdlty of these wordsJ Ellot and Woolf saw that they could |
no 1onger cdil upon the conVentlonal dylng gods who gi*i°”
':frev1ved every year w1th unfalllng regularlty, that in an

'age characterlzed by sterlllty even the potency of the‘“;_:

3

Falllng to recognlze Septlmus as‘a "modern"'dylng

;Even her use o

PR

:ﬁAnd I would sﬁggest that by hav1ng Septlmus 1dent1fy N ;¢v£:'



',?Iof Clarlssa and Re21a as’ w1tnesses is les than convzn-:-fv"°'”'

'Qolng.} Whlle 1t 1s true that Septlmus' death 1s "llfe ;t;fﬁﬁi.f&jg

:l%iglV1ng" for Clarlssa ("he made her feel the beauty,::_;fi-fffﬁﬁé}i
if;imade Her feel the fun") 35 thls is. hardly SUfflClent ’
::hev1dence that he,"COmplet[es] hls arghetypal role as f?ﬁf -
fhdylng god "36; Far more 1mportant 1s Wyatt s recourse to
}i{Clarissa s - theory on surv1val after death In argulng

'-fthat Clarlssa "does not plty Septlmus for the same reasoniJffj:rfﬂ‘
'“$ﬁthat she does not fear her ‘own, death—-because.he surv1ves%eigffhfar
as part of the flow of ?xlstence,'f?'? Wyatt may be sllgh—
53h;t1ng the textual ev1dence somewhat. There 1s no alluSlon;iﬁian‘ﬁ'

-t

.fto thls theory when Clariss? learns of Septlmus death d'jdf;'i

3.§dand w1th good reason. While Clarlssa:mlght well belleve

';‘that we all survlve an the flow of ex1stence. she no' d"'“

jﬁgflonger fears death bechuse{mas we have seen, Sh? HPW

n‘lntegrlty. Hav1ng learned thls she does not nee”hihl

':fconsole herself, at least for the moment. w1th a theory

'i;fborn out of her "horror of death "38

The argument lnvolv1ng Rez;a'

RN

s;reactlon to
*fSeptlmus' death 1s rnltlally persuaS1ve, howeVer, 1t does

f;ffnot hold up too well when scrutlnlzed 1n thejllght of

: "‘,‘v_;-thg entlre text.‘ Wyatt suggests:

Durlng hlS llfetlme Septlmus 1dent1f1ed hlmself
w1th withe drowned sallor ".symbol Dav. of the' E
fertlllty god annually thrown Lnto the sea"bﬂ'[lg Lpﬁ?f?







:husband_s’death The man whohlﬁ

'J‘~Sggﬁ;mg§ sulclde9~~3f”‘ ~”

i w1th a glass 1n hls hand “ She must

Somethlng.‘sweet), for her husband“ﬁ s*horglbly

mangled. would notfrecover conscl&usness, she must

nOt See hlm’ muSt.be.. Spare.d a.S much as ‘POSSJ.ble. L o

. “ps 165)

A flna1;d1 ficulty W1th Wyatt s 1nterpretatlon ;ffgﬁF?Vﬁf

-

V‘Q of the sCene concerns thef-metaphorical equlvalentfof




-, Pe

":death..-‘ A far beZter tes_‘

. who accom anles hl-.s..,'-__‘
N "

:HQSeptlmus' creatlve powers are hlndered by a mother whose

' :x;values are epltomlzed by the cleanllness of one s hands

"v;foat tea,.and a v1f

\ge whlch offered "no future for a

’ﬁ;&_ﬂpoet"(p 96) ' It/ls hlS experlences:uﬂlondon that allow

“di??Septlmus to blossom.: Andf'

'ﬂf;fthls blossomln

,as the narrator 1ndlcates,

:is tled dlreetly tofhls immerslon 1n

uﬁdihe opens the conservatory door-ln the mornlng and_ﬁﬁ

Asa boy. ‘j R

BRON , of all thls what'conld the most:observant offﬂ?':ﬁﬁréf w
,,rfrlends have sald except what a gardener Says Whenf@i{? e

u’i{{flnds a- new blossom On'hlS plant: It has'flowered,‘;jiﬁf;f75“j‘

‘*flowered from vanlty, ambltlon, 1deallsm; passmon,“o'”‘
’*flonellness, courage, laz;ness, the usual seeds,
w:ﬁwhloh.all muddled up- (1n a room off the Euston

*QRoad), made hlm shy,_and stammerlng, made hLm ,H

ijdfanxlous to improve. himself, ‘made him fall fnllove s
_i.,;,?w1th MlSS Isabel Pole;flecturlng in the Waterloo ?“
'*Tf‘dRoad upon Shakespeare 'p"b)ngfapuu~~a:f=-=r'=---ﬁ~“'




clock 1n jf;f}gﬁ,gfaf
~?the morning and runnlng out”_o&yace the streets, 3{dfﬁdf7€““
i ands VlSltlng churches. and’; fasf?ng on_ﬁday.,,wjfjfa L
o ¥dr1nk1ng another, devouring Shakegpeare, Darw1n,-;;”";
"-:fﬁThe Hlstorx of 01v111d t1on. and Bernard Shaw (p 95) ff

'3dﬁh1m flnlshlfgﬁa masterplece at three 0

‘ﬁ Unfortunately, 3ept1mus"flower1n:”

‘fﬁshortllved. The "prylng and 1ns1dlous flng‘rs of the

.,;ipowers.; Th::allus10n,to the'Roman céfn goddl@slis of

40

1;1Axt1s, and,131s and Oslrls.,; Her‘metaphorlcal death at ?-;fﬂfﬁ'

37,the hands of the war. then. 31gnals a 51mllar fate for

f;’dance w._hdthe hlghest_standards'In_Engllshfsoclety




'uf:that

'fbyt 1n hlS own mlnd he knew that 1n the war "he had

”flsfalled"(p 106) e 3 |
| flfThe War had taught hlm.u It was subllme. He had
]fggone through the whole show, frlendshlp, European
:'War, death, had won. pr%n, was 'still under
fhhthlrty and was bound t rv1ve.' He Wars rlght
'tnithere.m The last shells mlssed hlm.. He watched

_them explode w1th 1nd1fference. When peace came .z

&
<

5ﬂ,fﬂ fhe was :in’ Mllan, bllleted 1n the house of an-
' ‘~31nnkeeper wrth a courtyard flowers 1n tubs,
‘-‘ﬂﬂllttle tables in ‘the’ open, - daughters making hats,

AFlV that he could not feel (p 96)

Hav1ng played an lnstrumental role 1n Septlmus

'a“creatlve blrth Shakespeare reappears to chronlcle hls

"lsplrltual death.. The young uan had gone to France to

lr:J;Shakespeare“s Plé/‘"(P 95),‘and when he returns he is;

‘Ef;{no 10nger able to appreclate.them.‘ Openlng Antonx and
ftglggpgtgg once more. the "1ntox1catlon of 1anguage‘j‘,_.rfr'
;Léhad shrlvelled utterly (P 98) ' Septlmus now. belleves ;i.fiiih

;} ... Shakespeare loathed humanlty-—the puttlng on‘"

~of clothes. the gettlng of chlldren, the sordldlty
of mouth ‘and’ the belly! Thls was now revealed to
Septlmus,.the message hldden 1n the beauty of
words ol (p 98) ' ' : e

:f.{The tragedy 1s that Septlmus 1s unable to achleve a

.-'5d to Lucrezla, the younger daughter, he became{..?:‘
.q_engaged ‘one: evenlng when the panlc was on hdm-<




'";lllty The flrst excerpt 1s from Lytton Strachey s -C”“

balanced perspectlve of Shakespeare elther before or |
_f

~,5;after the war., Woolf alludes spe01flcally to Antony

’and Cleopatra because 1t 1s a play whlch explores thern

- extremltlés of man s lower and hlgher naﬁures ' Crltlcs ,

\VJ '

- as early as Thomas Rhymer noted that. 1t 1s a play whlch _

‘ can be. read as the fall of a great general betrayed
':1n h1s dotage by a treacherous strumpet or else 1t can

'A_be v1ewed as a celebratlon of transcendental love "41:"

/-\ N——t

e'fAntony 1s a man whose,"talnts and honours/\Wag a equal

'~Wlth hlm"(V i. 30 31), and, as Hardln Cralg p01nbs out

tthere are "two Cleopatrasa the one llcentlous, self—u

"~jw1lled completely 1ncorr1g1ble, the other a,perfect

”*Jlover and a: woman mOVed tc her01c death by her love "hz*fg_-"

‘Hav1ng learhed the lessons of war, Septlmus sees only

fjone 31de.l The boy who had once fallen 1n love w1th his

,.11terature teacher now determlnes that "love between manﬁ '

=f"}and woman was repuls1ve to Shakespeare"(p 99)

‘ r’}'j; Joseph 0" Brlen Schaeffer cmtes two passages

TS her nhapter on Between the Acts whlch may help t@“

“?elu01date the relatlonshlp between war and mental fertl—,ﬁt

'};thegg x Essgxs; and wh11e I am not trylng to suggest

"-that wOolf was 1nfluenced by the essay, 1ts sentlments,\;

(/,

o

*;pieggﬂ

:"are partlcularly apropos to/our discusslon here., Hav1ng»;h7. o

.\:;gone to Cambrldge 1n 1919 to see a productlan of H rﬁ.;f-“w*'



—~—t

IV Strachey wrltess' ' . v _
.Perhaps the best way of reallslng the 1mp11cat10ns
1nvolved 1n the fact that the: war ) over 1s to.
pay a VlSlt to- one of the‘ﬁhlver81t1es. In London.

,Vjthe enormous human mechanlsm. 1n the! country thel.
'flnevltable processes of nature. serve 10 conceal

th., the depth of the soclal change., Somehow or other.

i Shaeffer 'S, dlagn031s is dlrected

'equally well sulted for Septlmus

in war. as in peace, London llves and works and °
amuses 1tself and the woods grow éreen, and the'

'_'.nﬂ' raln and the san’” brlng;ln the harvest.' But, ta’

oo the Un1Ver31t1es. thk\dlfference between war and
| .peace was llterally the dlfference between death
:'and 11ie. when ‘the war ended. they went through g

N transformatlon as complete and sudden as that of o

' a Russian’ sprlng. all at once. after the icy ,
. ‘season.of sterlllty. the sap has begun . to’ flOW"'
.;ﬁ"agaln. and-the exuberance of youth. is made

.

o manlfest.ui »',] D g,‘ -_v',ﬂa‘_‘

'e deeper part of

‘the human COns01ousness. the part of man that responds

"World War "

Y

atg a productlon of Shakespeare.'was damaged in the Flrst

Ll

Ru851ah sprlng. His- shell shocked condltlon condemns

thm to rellve the cons01ousness deadenlng realltles of

: /
- an.Aﬂr Rald i Vlrglnla Woolf 1s threétened by shells

-

.lwar for the rest of hlS llfe..} o S '-Jjg,

The second passage was wrltten durlng World War

3,II a war whlch gave the 01t1zens of London an 1ns;ght

W

. ﬁ,v
. ' L
£, .

s

%VWSle: bUt it'seems :

For Septlmus. hOWever. there caﬁ(be no e

~

' lnto %he soldler s nlghtmare. In “Thoughts on Peace 1n ;‘J'.h

60



. .

s1m1lar ‘to those Septlmus "watched explode"

o

' At,any moment a bomb may fall on. thls very room

_'One,-two, three, four, five, "six . ;h. the seconds?- v

pass. The bomb did ‘not- fall.. But: durlng thoSe

' seconds of suspense all thlnklng stopped. All‘*r' -~

"feellng. save one ‘dull’ dread ceased._ A nail .
flxed the whole belng to one hard board. The
'emotlon of. fear and ‘of hate is therefore sterlle,
"unfertlle. Dlrectly that fear passes, “the mingd~
.reaches out and,, 1nst1nct1vely rev1ves 1tself by

' trylng to create.uS'o :

o

In the trenches, however, where the threatenlng shellé\& |

,.oonstltute an 1ntegral part of everyday ex1stence and

not Just a frlghtenlng break fr'm,the routlne of 01v111an

l;fe, the mlnd eventuallywlo'”s the ablllty to rev1ve

: 1tself Septlmus is 116 1onger even subaect to the .
. emotitns of hatred and fear- he 1s "1nd1fferent.f Hls

_ sterlllty endures

el

e

o-ff Returnlng to England after the war Septrmus
’\

P

jexperlences a moﬁent of ex1stent1al recognltlon:‘"It
mlght be pos31ble that the world 1tself 1s w1thout f ;
'meanlng"(p 98) He can, 1n ﬁact feel but he is'no:

”longer able to connect those emotions to reallty. Plagued

s‘by the same apprehen51on as: TheFWaste ggd‘s author-— L

'f"that two thousand years of European contlnulty had for f

fthe flrst tlme run dry"ué—-the young veteran trles to

' f'prov1de the necessary llnk. “He- alone was called forth“

\

{iﬂto learn the message wrought by the "t01ls of c1v1llza-'¥ |

w'. B :. ) [ o :. . B



)

tlon." but he no longer remembers what the message was. ‘

Unableéto reconclle what he learned before the war w1th
hlS experlences in the trenches. he fluctuates between

'\;iiisages of love and hate At tlmes hlS words are thOSe *

5

a real dylng god:. "flrst that trées are allve-,next
there is. no crlme, next love, unlvérsal love . .o _d\ - o
(p 75); but all too often th@e sentlments are reversed

r

The secret s1gnal which one generatlon passes,
: under dlsgulse, to the next is loathlng, hatred,. .
)despalr « v (p.98) - . ".. L

-

./ The truth is . . . éhat human beings have neither ’
‘\ﬂx klndness. nor falth nor charlty beyond what f ol
‘ '"Serves to 1ncrease the: pleasure of the. moment e

'xThey hunt in packs. Thelr Packs scour 'the desert |

' and vanlsh screamlng 1nto the w1lderness, they;.

"desert the fallen.‘ They are plastered over: w;th
grlmaces .J,_. (P 99)

" , ».

Unfortunately 1t is the message of despalr wh;ch 1nforms

e,

X Septlmus portralt as a’ dylng god. HlS loss of regenera- !Hf .? o ;

\

ro tlve power 1s phy51cal as well as- mental., Sex’ dlsgusts

j" hlm, the act of sexual communlon belng no more than the[//

]

""breedlng" of "lustful anlmals.". Re21a wants a, Chlld,

:, but Septimps even refuses to partlclpate in the promlse

Bl

of human fertlllty The dylng god who should be con-
m'q cerned w1th restorlng hlS lands argues | |

B One cannot brlng children into a world llhe thls
' One cannot per_etuate suﬁferlng, or 1ncrease the .
b od f'thei~f1ustfﬂ1 anlmals. who' have no u"




' y whlms and vanltles,
fay, now that. (p.99)

lasting emotlons. but
eddylng them now thls

' To flnlsh the portralt of her war -torn Adonls
WOolf supplies him w1th hlS own Aphrodlte As‘Peter,h
sits contemplatlng Clarlssa safrlgldneSS——"Clarissa was
cold as an 1crcle"—-(p 90) he is 1nterrupted by ‘a sound:

,'s "a frall qulverlng sound. a. v01ce bubbling up |
' w1thout dlrectlon, v1gour. beglnnlng or end, . run- -
ning weakly and shrilly and w1th an absence of all ’
human meanlng into L . : . - ( 1
: ee um fah um so o Eﬁfs
) foo swee too eem oo- o |
the voice of no age or sex, the v01ce of an an01ent'”
spring spoutlng from the. earth; which 1ssued S
krom a tall qulverlng shape, llke a funnel 1like a
rusty pump, like ‘a wind- beaten tree. for ever barren
. of leaves whlch lets the w1nd run up and down its

© branches . . . . - o . ' — :

Through all ages() . . the. bafteredIWOman—*for B o F

she wore a skirt- with her right, hand _exposed, her RS j
‘left olutchlng at her side, stood singing of love-- '
°love whlch has lasted a m;lllon years, .she sang, - e
lgye whloh prevalls, and mllllons of years ago her

lover, who had been dead these centurles, had- walked,

she cr00ned, with her in May, but in the course: of =

ages,; long as summer days, and flamlng, she remem-‘ ;'f'xt
bered, with nothing but red. asters, he had gone;-3' o
death's enormous 31cklé ‘had sWept those trememeusw".'fi'\V
hills, and wheh at last she'laid her hoary ang - | |
1mmensely aged head on. fhe earth, now become a .

mere c1nder of icey - she 1mplored the Gods tb lay

by her 81de a. bunch of purple heather:.wh‘,*for. f“f”

L~ f'

L oo R . P L. : ~
B PN i T ~ ‘\ Tt " .o : v . ' . et .o . .




'then the pageant of the unlverse would be over:.
o As the anclent song bubbled up opp031te Regent‘
Park Tube Statlon,‘stlll ‘the earth seemed green and
floweryz stlll though 1t 1ssued from s0 rude .a. .
- mouth,. a mere hole in the earth,,muddy too, matted
with root flbres and tangled grasses. st111 the old
'bubbling burbling song . S streamed away in
rlvulets over the pavement and all along “the Mary-
 lebone Road, and down towards Euston, fert111z1ng,
leéaving a-damp staln , .,.‘ .
Still rememberlng how once 1nqsome prlmeval May

she had walked with her lover, this rusty pump, =~ «
this battered 0ld woman with one hand exposed for -
= coppers, the other clutchlng her s1de, would stlll_ S .

-'be there in ten mllllon years, rememberlng\gow
\ once -she. had walked in May, where the sea flows
now, with whom: it dld not. matter——he was ‘a man, oh

yes, a man who had»loved her...But the ‘passage’ of . E .‘\;'
- ages. ‘had blurred the clarlty of that an01edt May '

day. the brlght-petalled flowers were hoar and ,

s1lver -frosted; and she no’ longer saw, when she’”"'_. .
" implored him .(as she d1d now qulte clearly)"look T
:1n my eyes with thy sWeet eyes 1ntently “y she no |
longer saw brown eyes, Dblack. whlskers or’ sunburnt

face. but only a loomlng shape_,\ a shadow shape .

- (pp.90-~ ,9 | "

As Wyatt n tes, the beggar-woman, whose song 1sj~,f"

1frem1n1scent of the Adonas lamegﬂ embodles "the earth*

1,fmother whose archetype underlles the myths of Ishtar and
_,Aphrodlte.vu7 ﬁut agaln Wyatt seems to 1gpere the-lrony

1
Y o

48

?; and satlre*whlch surroun and permeate the passage 1n her
w1th tradltlonal patterns._‘,ef

'-determlnatlon to allgn 1




of fertlllty. but 1t ig a fertlllty M“‘h ‘is more’ nlght—_rw

'-marlsh than pastoral _ The Aphrod;se who once competed
",.fW1th Hera' and Athena for the tltle 0. "The Falrest"ug‘; 
I'has been trans{ggged 1nto a‘"battered old womant- her h
once beautlful song 1nto a "frall qumverlng sound "o
ih absent of "all ‘hupan meanlng."; The llfe g1v1ng sprlng
. of Aphrod;te s fecundlty now 1ssues from a- "rude mouth "
k a_"rusty pump"- and though.hér fertlllzlng staln may be,i:'
nleft for the next ten mllllon years. ;ts powers havé’

......

'The 1magery of fertlllty Whlch characterlzes her is o

- _Juxtaposed w1th 51gns of Sterlllty- she 1s "llke a W’,:“:f.'
beaten tree for ever barren of. leaves"._the PaS81ng ages s.\\d
7fnt'Mayhggy n7 .
. "hOary" and

,e"have blurred the clarlty of that an

leaving the "brlght—petalled flowe
‘gh"31lver frosted"- and the 1mage of hEr lover,j"dead all
,1 and "shadowy"7

, token of his B

j'these centuries,"'ls noth;ng but a "loomln

shape.: Now when she extends her hand for
\waffectlon. she recelves 1nstead,a symbol ff the new
l‘soc1ety. ”l:  'h  ‘. “ :‘ | s ' ;'“ ‘
“fd“ici&efmé”ybﬁt;ﬁéﬁd*énaiiétfmgfpﬁéé{ it gently o

(Peter Walsh cOuldn't help glVlng'ihe poor crea-*lf~7

(p 91)

Peter.

of course,



ls;;gsia

”iLQ“As soon as the last Verse ls flnlshed,Mr. and.Mrs. Smlth-vgah'”*

[N

\’." !

['come on the scene.- Re21a recognlzes that thls "poor
: fold WOman 5 message" is related to her husband’s wel-
fare, but once agaln she confuses 1ts s1gn1flcance:

_hj,f.j. thls old woman s1ng1ng in the street ﬁf”f';‘,
Hgmade her suddenly quite sure that everythlng was .lhﬂ,
_g01ng to be rlght. They were g01ng to Slr Wllllam;‘f
}'Bradshaw. she thought his" name sounded nice; hel*ﬁf'"""

*would cure Septlmus at once ~f (p 92)

The orlglnal lament contalns a note of hope: no .

fmatter how palnful the 1mmed1ate loss, Aphrodlte knows i

e

7

'

that her lover w1ll be released from Hades the follow1ng

: sprlng.” In the chaotlc Jumble of sounds whlch She fg,f L

V'gchants now, we' have .o’ way of knowing if thai note stlll e

"_Esurv1ves.e lee the "ageless,";"sexless" TlrEélaS,'

'.'another expert on love whose cons01ousness encompasses

Tf} the entlre hlstory of 01v1llzatlon, the old beggar woman‘

'comments on' the full span of our mythlcal herltage.‘ And?{hf'jﬁfuy
'gjllke T1res1as too,:the modern Aphrodlte telIs a story

5-of dxmlnutlon. She and Adonls, ISlS and 0s1r1s, and all B ;g~”

"\»V..

. the other vegetat;on gods alluded to in- Mrs.,Dallowag.;ﬂ<.
..gwere once worshlPPed as lmportN“%‘aei;f“”’“'“l he is |

;,ﬁvreducs? to begglng on the street'@whlle her Lover has

B been dr1Ven to schlszhrenla.. Can these enervated-g’ds-~"f

df stlll promlse the return of Spr1qg° "Wlll Septlmus'

g~:cioses the docr on these p°351b111tless b,t'She n ver T










|“Chapter III“







_eW1th the hlgher.ﬁ In chapter XIII Of h1s

'fArlstotle proposes that the ideal traglc plot

term whlch SCJH' Butcher translates as "error or. fra11—fﬂ”s-1;&7

ty "5 Frye s 1n81ghte 1n Fools of Tlme. a study 1n”"”“

"*a@espéarean tragedy. elucldate the p01nt further.'fﬁe;f?fe“"

foflnds that there are “two levels of nature"fexamlned in;?' ,

f Ellzabethan tragedy.,.

: etiManfllves 1n a lower nature, the Phy51ca1 wgsld or 'e-»,
r;eafgworld of_four eléments which moves 1n cycle

fAbove thls'ﬁ;i?:f f;
'jthe world



*;T;dead walk".(P 28), but h;s cast of mlnd too often‘ :

:5lﬂt10nal characters.g‘ He remihds us

:lﬂqmadness 1s fe;gned. but hls“ix 2
'Jgfkably close to Septlmus -l;p

.luflxates on the state of aggressxveness;‘"the law of the.'$

.'.-;Jungle. " Hls traglc V‘ls:l.on J.s ‘&oo da.rk,__:' 5
'?Ealt°gether;"'t0 he accurate. 5“oﬁflglﬁfi{fffiff};,kr?iﬁl}ljfﬁ{fi.“f
'#l T° fUIly appre01ate the 1mpact of llterature onlll'”;

“fﬁsseptlmus' v151onf we' shouId understand thax;he 1s not " flwlral,ﬂf“"

‘*= mere1y a pas31ve reader., In The_Waves; Bernard testl—.?'

T”fwfles to the 1nfluence of hls favorite lltérffl

‘on hlS own personallty. he'"changed and changed was““%jm“f-g‘

ﬂﬁ{ Hamlet. was Shelley, was the hero.u of a novel by

of)Dostoevsky "7 Shakespeare,_as we have seen, worked hls',et'”
R el . R
:fxway 1nto Thoby Stephen!s mlnd so that heqw 1ay[ed] h1s R

*:ffpart among Shakespeare s i T propose~th““'§ept;mus;.l,

iftoo, con301ous1y or not,;lncanh“.

tg;Lear, Othello, Orestes, Dante and others. nearly‘always

f choosing to portray them 1n thelr moments of darkness.;fja~‘
" Alex Page recognlzes ﬁthe Lear-llke cry Septimus'

.ffemlts every so often--'he would not g? mad '"10 Hamlet'gllﬁl

”fl}"appears no other thlng toi



‘;Qﬁv1ews w1th those of Iagg one who thlnks people are‘;*fffg'a
‘ﬁflnothlng more than mere anlmals.‘ The noble Moor raves L

‘dfabout whorlng and breedlng.."goats and monkeys"(IV 1.aa‘;ﬁ;: ;f.'ff

”fu§16h-1i 9“). aust as’ septrmus-denpunces thls "breed ef

w'flustful anlmals"(p 99).,when Rézla wants to have a son. '

If we acoept that Septlmus' madness 1s remlnls-”"“

.;‘ecent of the varlous forms of madness experlenced by f¢»5+.

s?Shakespeare s traglc heroes, we cannot go along‘W1th Slr .

'-]‘Wllllam Bradshaw who dlsmlsses-hlm as a "common lunatlc v 4@f'

AaIn'the ﬁlagngentloned above, madness 1s the 1neV1table
'“-h?esult when a flgure‘Qf traglcally her01c proporﬁlqms

'e,idlctates such a concentratlon of the heroes enérglesff' gl

'tvlsﬁa mark:d‘one s1dedness, & predlsp031tlon 1n

'gtanoes. of reslstlng xhe force whlch L
.direqjlon-'a fatal tendency to 1den- A:ﬁ§%§ﬁ¢~f

:3L;draws 1n thl,
"ﬂmmfy the whole‘belng'ﬂlth;one 1nterest.;ob3ect,»i%

[}




"7u§f

allow hlm to accept h1s combat experlences as a neCessar&

part of becomlng a man. Peroelving war as the horror
:;%hat 1t 1s, Septlmus feels that hlS partlc;patlon 1n 1t o
is a dreadful s1n agalnst manklnd. Rezia and Sir William
h~lns1st that he ‘has served "w1th great dlstlnotlon 1n the'
hwar"(p 106), but Septlmus knows that 1t is not S0. "He"

' had commltted an appalllng crlme and been oondemned to -
‘Qdeath by human nature"(p 106)

| S Septlmus madness would be scant ev1dence 1f 1t
”‘s‘was the only clue that the traglo hero is one of hls :

'llterary postures. But there 1s another 1mportant 1nd1—-;

e,,catlnmwghat the young veteran 1s more than a’ common : =eg"‘

fﬁ'lunatlc, and"once again:ﬁ%ﬂns,prQVLdes the key | Along

. -

' 'x\

:;:% wlth "abnormal condltlons o fhelmind," Bradley 1ncludes
H:'the 1ntroduct10n of "the supernatural"*as?one of the |
.Jf_three elements "oocas1onally or frequently"'found ;n
afShakespeare s tragedieS/y He notes' o '7[ 73”?Fujgg; i
[Shakespeare] 1ntroduces ghosts, and w1tohes who B ,
have supernaturaleknowledge. ThlS supernatural




Though Ewans 1s not ‘a’ senlor Hamlet crylng for révenge,d‘
I would\argue that his role is* not altogether unrelated
to that of the murdered king. It is, after all, exces-

s1ve grlef over the loss of these two authorlty figures
which leads to the destructlon of both Hamlet and

Septlmus. '"Excess1ve,'-of course, 1s a Judgement made 'u .Q
hy characters who mouth only the platltudes of thelr |
5001et1es. Claudlus tells Hamlet that hlS perseverlng o

'ln "obstlnate condolement.“;f "tls unmanly grlef"(I 1}

¥
R

92 95) A s1m11ar questlonlng of Septlmus manllness:j”

is, v01ced by Re21a- she is’ unable to understand why her )

husband 1s troubled hy the loss of Evans, s1nce “such
S . : i

thrngs happen to everyone. Everyone has frlends«who i i G

v

were kllIed 1n th;gwar"(p 24) What Claudlus aﬁd Re21a 5',;

.

fall to recogn'ze‘. s“that Ham"t anszeptlmus are not

'f "everyone"; that the magnltudefof thelr emoklon is one \

_ of the thlngs whldh marks them as traglc heroes.

Q,\ . 8 -l



’1nté somethlng pre-traglc 1s closely\connected
_w1th a ‘Prominent flgure in the hlstorfes: the S

tendency to 1dea112e an earller age.14>\ ;..Ub; . oo
v""\ Y S [

Grantéd. Evans 1s a promlnent flgure only for‘Septlmus,‘f.
but we can eas11y see that he does fulflll thls ymbollc”

fwnctlon w1th1n the novel. Evans. an authorlty flif

1n that he - 1s Septlmus offlcer,‘speaks to the protago—"
nlst from the home Of the Olymplans. ';--V-"‘ : i'u R T

‘..Evans ansWered frbm behlnd the tree. “The dead B
“Were 1n Thessaly, Evans sang among the orchlds.,-
There they walted t111 the War was oVer. e &

(p 78)- AR S
" . i

Thls shade, then. who brlngs Septlmus roses plcked by

h1m in the flelds of Greece"(P 103). remlnds us that the

present eya 1s a damlnlshed one. and. 1n a tlme when |

heroes‘ho longer walk the earth, he connects Septlmus S

'w1th'a golden age that 1s now lost forever.,;"'




s

his death. - Agaln 1t is. Frye who explalns JUSt how fﬂ"?

'lmportant death 1s to tragedy*--f

: In the traglc v151on death 1s. nOt an 1n01dent,;n _
llfe. not even the 1neV1table end of llfe, but the' .
‘essentlal event that glves shape and form’to 11fe.1§'7

Ironlcally. 1t is the death of Cleopatra, the R fﬁﬁja

17

“traglc hero" who probably makes the strongest contrl—"

,butlon tovSeptlmus ;aundaced vlew of Shakespeare s

Vo N

"-meSSage, ‘which most closely parallels hls own She ;. %}. _f 1;?

chooses to- die rather than to submlt to—Caesar s- plan to e

0

v;'parade her 1n the streets of Rome and to ﬁorce her 1nto :

-'amakes the polnt 1n Shakespeare our Ontem.orar ‘ .fﬂ"' nvffﬂ5

o jplaylng out hlS part among Shakespeare s men”p

L ;

conver81on.ﬂ lee Septlmus, she chooses to preserve '

"Hf"the thlng thatlmatters," her inner Self-‘ Jan KOtt

~ECleopatra..Who/w111 be a captlve of Caesar s,,ilv, o
~who will be- p01nted at in- the streets of Rome. L
}1s no more. Cleopatra ”18 ' .

In addltlon to these three 1mportant parallels,u_tf

'.there are ‘a number of other 1ndacat10ns that Septlmus 1s

"course, may be purely 001ncldenta1 many, I am conv1nced !ij?r

o

:77:are not.: The subplot deallng w1th the young veteran 1s ,j”m




'“JWfH, Harvena R

 fment1on of the War and Evans death* the events whlch

.mark the turnlng point 1n Septlmus' fortunes, are in’

~

nﬂthe thlrd sectlon; whlle the‘cllmax and'catastrophe are Hﬂjﬁ.;“

-'left, apgroprlately” to the flnalfsceneQZQQ'

‘faccess to the orlglnal'manuscrlpts lﬂ Jff

4  1n the New York Publlc“Llhrary. finds that "V1rg1n1a

'-_‘w°olfvspecif1cally used the 1dea of the Greek chorus“‘ln

ﬂers- DallOW_x Usmng quotes from the Maroon ng&hgz

‘, allowax Notebook5&a aournal whlch 1ncludes Jottlngs on ‘

AW°°1f'S lmpreSSLonsJOflueschylus | hoephorl and;‘“

T Rlchter wrltes.,; ."'

t

:chter jwho 1S‘fortunate enough to have LT

Berg Collecti@hﬂ'

short runnrng commentary on the wr;tlng of Mrs.’Dailpﬁéx?ﬁx?l*"'ﬁ










‘mildly abusive t:pﬁ-;ltf-e-z‘lg, “he

‘between mgn. ar

























s cure for thecommon

in lves"s:.xmonths rest,
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- , . :
fofced.to."cadge",for a job. 'Sally remembers that he,
_too, was to write; but, as of yet, there is "not a
word!"(p.297) The only written legacy\left behlnd. then,
is that of-Sept;mus.~ just.beforeohls death, Rezia tles
up and safely puts away the writing he had wanted her
* to burn:‘"how the dead sing behind rhododendron bushes;
odes to.Time; conversations‘mith Shakespeare. . . ;"'
(p.163) B -
' Exactly where does~Clarissa‘fit into this
dlchotomy betWeen the thlnkers and the non thlnk rs?
We have linked her with all three members of - the llterary
fraternlty, but, she also belongs to that other world
characterlzed by Hugh Whitbread angs Richard.Dalloway.
Under the salutary influence of Peter and Sally, Clarlssa
was reading Plato and writ}ng4poetry thlrty years later,
shelhardly reads at all. Perhaps~1f we examine this
literary degeneratiOn more_thoroughly we might disoover.
some& more’ about both grOups,mentloned here, abodt
Clarlssa ‘herself, and about the klnd of educatlon a
"regpectablet young lady was expected %o receive in Vic-

N ?

torian England.

\ : I% .. -

\ ' ' Peter remlnds us that in -the Vlctorlan age young
ladles like Clarlssa were not really.encouraged to think,
"51nce in those days a glrl brought up as she was knew
nothlng"(p 66) Clarissa herself is amazed "how she g0t

through,lrfe on the few tw1gs of knowledge-Frauleln



t

Daniels gave. them. .;.‘she:[blariSSa] knew nothing"(p.11).

'She realizes for fhe:first'time Pow sheltered her:life
~ &se the "ex@raordinary" summer‘when:éally comes to Bour-
ton. It is thls outsider who 1ntroduces her to the
world of: llterature phere.was_Plato,_Shel;ey, and
W1111am Morris ("wrapped‘in brown paper?)(p.BB).

. Sally s power is amaz1ng, but it has to contend with a
ChlldhOOd of 1nculcat10n-—"a Iad& is knoﬁn b&'her shoes

and her gloves"(p 13) ‘ "Women must put off. thelr rlch

apparel: At mldday they must dlsrobe"(p 35).

Stlll ‘there is a s1gn1f1cant amount of progress .

‘made.  William Morrls celebration of "the present Plea-
sure, of ord1nary—11fe"u5 flnds a sympathetlc ear in
Clarlssa. "what she loved .was thls. here now, 1n,fron£
of her*(pmll);\fput T. H. Huxley and John Tyndall also -
make_fheir confribution to‘C1arissa's philbsophy. nur—.
,%oring-the'same sort o%hdarker vision which Septimus - |
takes to an extreme. ﬁeter gheorizes that'she had deve -
loped her fatheist's'religion'of doinig good for the sake
of goodness," because she. agreed with Huxley that, "since

we are a doomed race. chained to a s1nk1ng shlp. . . as

%

- our part; mltlgate the sufferlng of our fellow -prisoners -

) .{(p.86).

The fact that Huxley and Tyndall were Clarissa's

(=4

the whole thlng is a bad Joke, let us, at any rate. ‘do j;h'

91
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. ,"favourite readiﬁg'as a girl"(p,86)3~and that Septimus

“devours" Darwin as. a’{oung man (ppl75, 95),=constitutes
another {1terary tle between the “two "doubles K Philip’
Appleman, in hlS Norton Crltlcal Edltlgn, Darw1n. ex=
plalns how Huxley, "Darwin's bulldog," ‘and Tyndall
extendéd Darwin's theorles to the fields of blology and
'"qosmologlcal thought 1ﬁ general "U6 The tle of course
is not/gratultous, for these three 501ent1sts represent
a body of thought whlch'lsncentral~to/Mrsa ﬁallowax.

%eptlmus traglc ‘vigion 1s, no doubt, as much a product -

of Darw1n s influence ‘as i& isg of Aeschylus ’ Shakes- -

peare’ s,.or Dante's. The publlcatlon of The Orlgln of °

pecies. effectively sounded the death knell-for teieology~

Tleavin many ‘people. t0 conclude along: w1th Septlmus,
‘ ‘"1t~;1ght be pOSSlble that the world 1tself is w1thout
N | meanlng"(p 98) By theorlzlng that the world was ruled“
“,3 by accldent -and chance rather than beneficent de31gn,
Darw1n unw1tt1ngly removed the moral underplnnlngs fromd
a\o1v1lizatlon Wthh belleved in "progress" and the per-
feotEBLllty of man. The | rlgln S 1mplicatlons that man,,,/
in faot .was aaoous1n to the apes and a relatlve of all
the .other 5easts, dhanged Nature s 1mage from that of a
‘i lov1ng mother to "Nature;_red 1n tooth and claw."‘ Septl— *
.mus, who regards hls fellows as "lustful anlmals"‘"hun— ﬁ

—

tlng in packs"(p 99), and who sees dogs turnlng 1nté§$en



!

':_*—— pains of life; and in short, te .do nothlng but.

.y

BN

(p 76), takes Darwrn 8 theorles almost too llterally
| Huxley, tao, denles WlllLam Morrls v1ew of " man
as a good and noble belng who 1s corrupted by the perver—

' s1ty of s001ety " In his "Prolegomena," Huxlex s famous

olarlflcatlon of the erroneous notlons surroundlng

Darwmn s work he wrltes:

Men agree ln one’ th;ng, and. that . 1s thelr 1nnate
.des1re to enJoy the pleasures and to escape the r f

-
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that which it pleases them to do, without the 1&331:

‘reference to the welfare of the society inte Wthh
they are born. That is their 1nher1tance . from
the 1ong serles of ancestors human and seml—human

~and brutal, in whom the . strepgth of this innate
tendency 'to self- assertlon was the condition of

»lhvt9tory in the struggle for exlstence.u7

To see how such a v1ew goes to the very core of

. Mrs. Dallowav, we need only to compare it with Septlmus

' descrlptlon of manklnd and another from Vlrglnla Woolf s ?

o'y -

diary.. SeptlmUS feels that "one cannot . 1ncrease the'

' breed of ‘these lustful anlmals. who have no lastlng'emo-

tlons, but only whims and vanltles. eddying them now uhls

way, now that"(p 99) While Vlrglnla WOOlf. in an explana-

Ltlon of the ideas she wanted to relate in Mrs., aIlowaxy

@

'_offers "The truth is people scarcely care for ‘each other.iu

They have thls 1nsane 1nst1not for llfe. But they never

become attached.to anythlng outs1de themselves."{*8

,f.

. &

.l P



ThlS "1nsane 1nst1nct fon 11fe" and‘what°Huxley .
‘.refers to as "the 1nnate tendency for self assertlon“ , 'himgﬁ&g §o
. ¢ ' ¥ .“'. b, ’
.4are the weapons necessary for . surv1val Septlmus was R

r"bound to surv1ve" the war (p 96), but is eventually
ellmlnated because he falls to adapt to hlS 3001ety

' In Ihg rlgln of S e01e by Darw1n asserts that "every '
organld belnéfls constantly endeavourlng to 1ncrease in

!

numbers"-'L"'9 and yet, Septlmus reque§ to have‘children..g\? o

/
' thereby condemnlng hls spe01es to extznctidif)

Q- A '
: In*addition he 1deas fostered by Hﬁxley, o

vd Clarlssa "dlsbussed poetry,,dlspussed ; {.‘,

- Perhaps, ifvPe"

ssa- would j4 \ oped further:’ ’

'ssa, to save her from the Hughs . -
'fDalloways, and. all the other "perfect gentlemen" _ﬂ”d‘ﬁif .
,;who would "stlfle her soul" (she wrote reams of . |
Aﬂpoetry in those days), make ‘a mere hostess of her,-
"encourage her worldllness (p. 8&)

. m‘ -~ .
But ClarlsSa does marry Rlchard, and all the .

1nterest 1n llterature is. left behlnd. It 1s not how—‘,
~;ever, that she 31mp1y turns her back on Sally and Peter,_:"
she merely returns to the world for whlch she had been

t,educated,‘a WOrld in whlch a woman 1s expected to relln—h_j

£



‘_was. and Shégéld not know.(p 135)

W1thout Peter S llterary counsel Clarissa j”ftlgfff;;f

-_"scarcelyiread a book now, except mem01rs 1n béd"(p.ll)

In~ that bed Whlch was becomlng "narrower and narrower;ﬂfljgj”

-V;Clarlssa reads "deep in Baron Marbot s, Mem01rs"(p 35)@1?'
.Thls is: the klnd of 11terature of whlch her class would
'iapprovef lee the tombs 1n St Paul s. Wthh have becOme.‘ :Jh: .

tokens of England's mllltary V1ctor1es, the Baron s pre—,j o
-hsentatlon of the wdk as” somethlng noble and poetlc standsl‘
'hln sharp contrast to Septlmus experlence. Hopelessly

"'{surrounded by the enemy. w1th the temperature at thlrty jr:“”

el ,
- below, the wounded Marbot'spares the llfe'of an - enemy



. : .ther 8§ vblce' '
‘fgpronounee the words-”“mercy,»mercy!"' My sabre_ o

:jbetween the mental sterlllty of such llterature and“theif

"fﬂ/COld SPlrlt" Wthh has plagued her for so many years.*

;ﬁAs she reads of the retreat from Moscow. she s remlnded
gof the'"somethlng central" whlch sh? acked':"somethlng
.‘warm whlch broke up surfaces an rlp led the'cold con—'

"ftact of man and woman, or of women together"(p 36) She

';dld,,however, occa31onally "feel what men felt"-,“ n' oeA

"{Only for a moment but 1t was enough Jt was’ a‘r‘
usudden revelatlon,.a tlnge llke a blush whlch one:
‘,'trled 0 check and bhen, as it spread. onie ylelded

. ke its expanslon, and rushed to: the farthest Verge o

- and; there qu:Lvered and: felt. the world come': closer,
'swollen W1th some - astonlshlng 51gn1flcance, some
.pressure -of. rapture, whleh split. 1ts thln skln and

N ff‘gushed and poured w1th an extraordlnary a11ev1at10n _

ﬁ«over the cracks and- sores._ Then,sior that moment,
. she had seen an_ llumlnatlon. a match’ burnlng 1n a-
crocus,Aan 1nne meanlng almost expressed.. But the
close’ w1thdrew. the hard softened.; It was o¢er——5"
B the moment (p 37) . )

A
- .

g

£
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own class.' These are the bodke Whlch 'é‘"“***“

of hlstory in whlch Rlchard. Hugh, and Lady Bruton be—lufﬁffo‘fﬁ

Allé#e;dbocks whlch eschew real 1deas, burportmng to ‘;f4

deplct the truth w1th a compllatlon‘of romantlclzed facts.
o ’But whlch offers 1ts reader 5”5§%tér 1n31ght 1nﬁo the
. human conﬂltlon, General Marbot s poetlc battles or the "
flctlons of Shakespeare?' VirgLnla'Woolf poses the ques-‘e
h'tlon by hav1ng Mrs. Asgulth Mem01rs share the same |

."dlsplay case w:Lth Cmbellne (p 12) And though T feel



;f_young ladles are dlsous31ng the current

, - ,he Classros—-oh dear, what was I g01ng
+to. saf”—-Somethlng Very wlse,,I know, but I can t

ame - br'e Annz Wheregs you could embr01der a-f‘
S par ot and talk about Lady Georgiana Peel°‘ Judlth,-2~
f“ff/ pre01sely. Do teli me about Lady.Georglana Peel "
/o and the rest.‘ These are the books I love. Ann.
do more than iove them, I reverence them as the
parents and begetters of our race,«51 T

After plummetlng from the helghts of Shakespeare f

'¢:'.

~"to the abyss of General Marbot s Mem01rs,_1t would seem fd

'.Ufthat there would be no place left to go. But 1f we are-.w
‘ffto do a thorough analy31s of the 1mportance of what the ”<
‘“echaracters read 1n Mrs. Dal“owa.,‘there 1s stlll one more

R

'ilmportant ‘ea to'cons1der.; One of the novel s: magor ' ﬂg:ﬁ

lthemes is- GOnvers1on,,Slr Wllllam s 1n31d10us goddess
itwho 1oves "to lmpress.¥ﬁ_. her own features stamped on o
;7che face of the populace"(p 111) Why should 3. delty |
f;bother w1&h even the most ephemeral geqres of llteraturerfﬁ;
¢fwhen there lS a much more efflclent medlum at her dlspo-s*‘;
'l:;'...f,:sal‘? Woolt clearl'y isecs. tHeitruth in John. Stuart i1l s”’. -

e

.flnsight 1n,hls essay "Clvlllzatlon”-”;“‘




-ﬁmodes&eft 1n wh:Lch an 1nd1v1dual mlnd can hope to

N tlnles(of his, countrymen generally,:as a member -of

Parliament or an edltor of a London newspaper.é? °rfﬂ'

Y. .
Hugh Whltbread Lsn t the edltor of‘the Tlmes,'"

Ty

. but he/certalnly knows how 1o w1eld thls powerful 1nstru—15

We are told that "h1s name at the end of 1etters

..fe Tlmes, asklng for funds, appeallng to the publlc

s

ito protect,vto preserve.:. and to. stamp out 1mmora11ty

.1n parks, commanded respect"(p 114) Lady Bruton recog-

'fnlzes Hugh s talent and engages h;m o wrlte her artlcle

.on- Emlgratlon, a convers1on scheme whlch COKZlSted 1n

‘33¢send1ng the youth "born of" resﬁectable parents" off to

',Canada.: After spendlng a frustratlng mornlng trylng to
'}wg;te the letter on her own, she gratefully turns to;~:
.JiiHugh For he'"possessed—-no one couId doubt Lt——th’ art
*ﬂof wrltlng letters to the Tlmes"(p 121) | He could ‘
' marvellously reduce Lady Bruton s tangles to sense, to
grammar such as the edltor of the 1__e_.-.:. must._ |

-respect"(p 122) R

."“

o -Hugh of’course, does not care at all aboum

'-~Emi§ration.v He wrltes the letter as -an act of "klndness" -f;

";n order to ingratlate hlmself with the 1nfluent1al L dy

"t'Bruton xv§§§§who could doubt the 81ncer1ty or vera01ty 1v””

.g'of one of 1s masterp1e0es° He has made an art of

- . LT B : LN °

. L R . . .
- B . . . . - . .
L ‘ . e
N . ' . A A

.'There are now in- the country, We may say, but two %ﬂf?"\

produce much dlrect effect upon’ the mlnds and des-,’,A
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: ymanipulatlng publlc sentlment w1th phrases such as

Nlthese P ':‘,n"

We are of the oplnlon that the tlmes are rlpe.q,‘.
‘ the sup ‘fluous youth of our ever 1ncreas1ng popu—"
_latton. ;'.iwhat we owe to the dead.,, . . (p. 122)

" Richard knows that 1t 1s all "bunkum,?gthqugh
. he Ahinks there 1s,"no harm in 1t"(p 122) But Cif we -

.are to belleve Peter, Rlchard is hardly an authorlty on

-.tthe pOWer of the press, s1nce .one- could "know to a tlt— ._]"

"‘tle what he thought by readlng the Mornlég Post of a

mornlng!"(p 86) Peter realléés just how dangerous a man"

_,llke Hugh can be He had read letters 1n Hugh s style

"thousands of miles across the sea 1n the Tlmes and had;j

[ Ca

. thanked God he was out of that pernlclous hubble—bubble‘

; 5!:;: "(P 191) As he watches Hugh "bow1ng and scraplng" o

'at CIarlssa s party, Peter cannot help but thlnk

. &

Vlllalns there must be, and, God knows, the rascals
who get hanged for batterlhg the bralns of a girl
Out ih a train do less harm on ‘the whole .than Hugh B
Whltbread and hlS klndness!(pp 191 92)

T don t propose that Woolf ~who enJoyed a llfe~

}:long relatlon w1th the Tlmes therary Supplement 53 sees

| anythlng that is 1ntr1n31cally ev1l about the newspaper._,‘

’ =I(

. She does seem to worry, however, when people take the'
umedlum for much more than it is. She 1dent1f1es Hugh

"Whltbread w1th the newspaper because 1t is very much llke



?d hima "hls‘aﬂfectlons were,understood to be deep,"(p 11#),

' ;but 1n fact,."he dld not go deeply. he bruShed surfaces"

. (P 114) ‘The narratorﬂof ggggg_s Room refers to the‘ ‘. .
'~§g§ ynewspaper as "th1n sheets'of gelatlne passed nlghtly . y

‘“iover the braln and the heart of the world " "They take~

the whole,ﬂ he oontlnues, but they do not go deeply 1nto

" the partlculars '"How mlserable 1t is™ at,the'Globe’

I inewspaper offers nothlng better to Ja‘

. j? . o "Happlly we are not governed byzthe evenlng
‘ "55

/. papers, says Jacob, and yet Woolf sees that everyo e

mlght nit enjoy thlS salutary detachment In The Voyaée - <

aOut Clarlssa 1s S0’ glad to be "away from newspapers so
hthat Rlchard w1ll have a- real hollday thls 1‘.1me,'f‘$6 but
31t 1s‘"the forelgn correspondents of the Tlmes [who]
'dec1ded thelr route as much as anythlng else "57 For.

‘Isa, 1n Between the Acts, the newspaper ] authorlty lS

-

'even more compelllng For her entlre age, the Eimgg ' | b
has ‘replaced books»'"the mlrror of the soul n58 aska‘
.reflectlon of the truth In an attempt td’get her mlnd,.
off her toothache, she runs to’ the llbrary

The Faerle Queen and Klngslake S Crlmea. Keats and
the Kreutzer Sonata « '+« . Yeats and Donne e
~ . None of these stopped her toothache. For her
,generatlon the newspaper was a book and as her

i' father in- 1aw had dropped the Tlmes, she. t00k 1t

‘ .and read; - e The troopers told her the horse

-had. a gregn(tail but she found.;t,wﬁleust an




A

r"Ordinary horse.‘ And they dragged her up tO*the
ba;rack room where she was - thrown upon a bed.,m

Then one of the tr00pers removed part of her 1 'v'.jﬁs ﬂﬁi*t
- °1°thlng. and she screamed and hit: hlm about G :
the face. . . .° : B

That was’rea1759 | o

No one denles that the search for what 1s "realﬁﬂ : sl
is treacherous, but- 1t 1s unfortunate that an entlre T
1generat10n looks for 1t\1n the newspaper and not 1n

- "the mirror. of the soul'" ﬁapnrad deflnes art as "a
:s1ng1e—m1nded attempt to render the hlghest klnd of
-Justlce to the v1s1ble uanerse,_by brlnglng to 1ight

the truth manlfold and one. underlylng 1ts every 4
:‘aspect "60 One of hls tasks as a wrlter was to provide_i;

'"that gllmpse of truth"'for whdch the reader mlght have ﬁ Lo
'forgotten to ask,61 Septlmus, Peter, Sally, and at

,,¢t1mes, Clarlssa have not always forgotten to ask, and

by taklng the tlme to work w1th great wrlters, they have &jjtl
had at least some success 1n gllmps1ng the truth But _H
-what happens when a culturally enervated natlon flnds ¢A‘,..
,that the Class1es aée %00 dlfflcult to: bother w1th‘> what :d.
'becomes of us when we all begln to agree w1th Isa? Per*f“~'ff
_haps thls 1s the- questlon Vlrglnla Woolf means to pose R
durlng the "flnal scene" 1n the garden between Peter and
eClarlssa. l h | h S e p‘., L _h“ w;
, ‘Tell e the truth tell ne’ the truth v he kept on

- saylng Heffelt as if his forehead would burst.,j;_'.

. . : . ) -‘. o
t Y N .
S



- 103

&

,She'ééemed cbnfraéted, petfified. She d1d~not move.,
'Tell me the truth,' he repeated, when suddenly '

that o0ld man Breltkopf popped his head in carrying
thewTimes. . . (P 72)

<€)

-
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FOOTNOTES

Introduction

;

Quentlﬁ Bell, Vlrglnla Woolfy A Bio ra hy in 2 vols.
‘Vol.I (London: Hogarth), 1972, pp. 93-L. . Hereafter

~cited as Bell \

; gives a good account of the impressive erudition
attalned by varlous members of Woolf s circle of
frlends ‘ : P

Woolf, The Voyage Qut, (London: Hogarth 1929); p.33.

'Hereafter cited as The Voyage.

Chapter I. '/‘\—J/K/
0\ ’ :

See her essa SM0n Not Knowing Greek " Collected
Essay§T~M§l (London: Hogarth, 1966), pp.1-13.

Collected Essgys hereafter 01ted as Essays.

Wooif, A ert\r»s Diary, ed. Leonard Woolf (London:
Hogarth, 19697} leS? Hereafter cited as Diary.

Diary, p. 157

Woolf Comments on the Bubject in several of her
novels, including Mrs. Dalloway (London: Penguin,
1975), p.11. All subsequent references to this
edition will appear in the text.

Woolf, Moments of Belng, ed. Jeanne Schulkind (Sussex:
U.P., 1976), p.119.° Hereafter cited as Moments

, Moments,_p.119-

Ibid. .

* \
Ehough there is no date given for the discussion

cited above, I am assuming that it took place in .
either the winter or summer of 1901.

Q. : .
Bell, in wvol.I, p.24, explains how young Virginia
came to be called "The Goat" by her close friends
and family. E '

N

Cited by Bell, vol.I, p.68..
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See pp.22, 75 &.281.

See Qe;l, vol.I, p.23. - vf"_ . ,. '¥~*“U ﬂ“f

The Hyde Park Gate News contained

- ..gome of Woolf's  _
first attempts at fiction.  See Bel.

» vol.I, pp:28-30.

Bell, vol.I, p.51.

Thes ‘are'the‘yeafs during'which she -
Dalloway, To The Lighthouse, and The_

/ .
See Bell’ VOl-I, pps98—1oo;

wkote Mrs.

A diary éntry from, the same period helps to explain
that Shakespeare was an acquired taste for Woolf:
"By the way,”why is poetry wholly an elderly taste?
When I was 20, in spite of Thoby who used to be so-
bressing and exsdcting, I could not for the 1life of
me read Shakespeare for pledsure; now it lights me
as I walk to think I have two acts of King John
togight, and shall next -read Richard IT." Diary,
pP.65. ' o - -

Essays, vol.I, p.5k.

Diary, p.97.

.

Ibid., p.127.

"Woolf, A Room of One'sAOwn'(London: Hogarth,‘1929),‘

—_— —— — et M MMV

p.148. "Hereafter cited as A Room.

— —— 4

‘A Room, p.77. .

Ibid., p.86. "

Woolf, Orlando: A Biography (London: Hogarth, 1928) .

/

Woolf, To %he Lighthouse (England: Penguin, 1975),
pp.123—§ﬂ. When Mr. Ramsay begins to worry about
how long his work will last, he admits that "Scott
(or was it Shakespeare) would last him his lifetime'™.

WOolf,-BetWeen The Acts (London: Hogarth, 1941).
See PpP.66-67. Hereafter cited as Acts. '

~The Voxage. P.57.
The Voyage, p.57.

105,




28

. 29

‘-30

31

32

36
37
38

39

40
“hq
42
43

Al

bs

46,

47
48

" Woolf, The Waves
- Hereafter cited as The Waves. . R

Schaeffer,

‘The Waves, p.220.

(Middlesexz'Pénguin; 1964),

p.hO; 

e
‘

7

Ibid., p.168. See also pp.180, 223, 235 & 243, a

See Josephine O'Brien.Sdhaeffer's fine chapter on *

Mrs. Dalloway, The Three-fold Nature of Reality in
the Novels of Virginia Woolf (London: Mouton,  1965),
p.183. Hereafter‘cited as Schaeffer. T '

Woolf, The Years (Londons

The Years, p.203.

P-18LP-

Woolf, Night\and Day (London: Duckworth,

p.33.
Night and Day, p.141.

Ibid., p.76.
Ibido, polL"Bo

Nancy Topping Bazin,

Night and Day, p.323.
Ibid., p.453.
Ibid., p.4ss.

~Ibid., p.508.

Waolf, Jacob's Room (London; Hogarth, 1929)y p.5k.. R S

Hereafter cited as Jacob.
Jacob, p;74{
Ibid., p.76.

Ibid., p.122.
Ibid., p.122. * ¥

Hogarth,

Hereafter cited as The Years.

Hereafter cited as Night and Day. = .

1951), p.zo3;7: )

*

1919).

Virginia Woolf and the |
Androgynous Yision (New Brunswick: Rutgers U.P.,:
1973), p.78. Hereafter cited(as Bazim.. A
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49 Ibid., p-
"501 Ibid.,"ﬁa

- ‘“
52 Ibld., PR.

'1o7f'

123..
122,

2 o DT
221-22. . -

. . . -,
“ ' : ST

© 53 Dr Samuel ‘Rees p01nts out that "The sceptre, lear-

' nlng,,phy

310"—-roya1ty, scholarship and ‘medi ine-~

are all tied to Septimus' downfall: The Queen, whom
-~people’ only think they see in the sinister grey car,
~has become a ~1ifeless gymbol of thé traditions that
send youngvmen off to. war,.Shakespeare inspires.
Septlmus to volunteer and intensifies his jaundiced
view of mankind; whlle Drs. Holmes and Bradshaw
mer01lessly track h1m down 1n the name of . sc1encea,.~

5& Arv1ragus

, of course.'ls unaware that the word

tyranny alludes to Cymbellne as well as tlme, Shakes— '
peare, however, is- not NPT '

554 R.C. Marsh, The Recurrln.

Natal U P

eracle (Plefermarltzburg
_} Hereafter c1ted as. Marsh

T§32,, Pr 8

56 The "whlte dawn"ils descrlbed on- the openlng page of

" the novel:
of .course:

.looking at the flowers,.at the. trees with, the smoke.7 s
w1nd1ng off %hem e "(p 5) e e e

5? Schaeffer

58 Woolf Mr

“How fresh, how calm, -§tiller than this. .
» the air was-in-the. early morning, . '

, B 105 7'wﬂi o -1;»’ 1-f/

p vi.

S.- Dalloway (New York Modern lerary, 1929),

59" James Hafley, The la§ ‘Roof': Virginia Woolf as a .

Eovells

\. 01ted as Hafhgi

60 $e9 pp 7?
61 See pp 77

. 62 Reuben Au
Oxford 1

63 Jean Love
Callf U

(Berkeley~ U P., 195# Hereafter

. 103, : 165

, 102 & 1Q7 ,T EAEER , R
thur Brower, The Flelds of ggg (New Yorkp7“ E( v'tfﬂ
951), P 128-29 Hereafter cited as Browerg )

, vin WOrlds 1n Consc1ousness (Berkéleye .
P.. 9705 P 159' also makes thls p01nt.




3 Ibld.,‘p 450. -

T S

‘64 E F. Shlelds,'ln "Death and Ind1v1dual Values in.

. Mrs. Dalloway," Queen's:Quarterly, 80, No.1 = = . . =
(Sprlng 19735, PP. 78 79. ‘makes a 31m11ar point. *‘;'

65 Septlmus has. escaped both the tyrants of "conver51on
- and the tyranny of tlme.~ See footnote no 5b

: Chapter II

1 Jean M. Wyatt "Mrs Dalloway: therary Aliuslon .as 1'7,fg
: Structural Metaphor.?'RM A, 88,.No. 3 (May f@?j),, Lo
. P 440 : Hereafter cxted as. xat R .

. / ‘_ : '\' R . PR ,\" -

- a

'wxat p. 442

SN

o Northrop. Frye, A Natural Perspectlve (New Yorkr
, Columbia U.P., 1965), .D. 119 Hereafter cited as
A Natural~Perspect1ve - . ST

N

—--*-—-4—-;‘;. Anatom of CrItlclsm (New Jersey\ . B
Prlnceton U.P., 19575,, pp. 158 62 Hereafter 01ted o
as natomy .?-' o N e o :\ L

5 Frye'normally'c1rcumvents the problem by 1nclud1ng
‘ Cymbeline -and The Winter's Tale in discussions of . o
Romance, Comedy, and even Romantic ‘Comedy.. ., The . oo
' plajs are usually classlfled as "Romances" or L
""Traglc-ROmances " : C Coo

L6 Slr James George Frazer. The Golden Bougg -.3rd ed.l,_~ '
‘ (London Macmillan, 1951). Hereafter cited as . .
‘Golden Bough. - I-am thlnklng here malnly of part IV
“which deals w1th Adonis, Attis and Osiris; hoWever,
certain ,female goddesses su¢h as Ceres and. ProSerplne
(Demeter ‘and Persephone) reenact the same cycle of
death and reblrth.w. : « o

-t

"7 ’Thls 1s true of all the dylng gods d1scussed in The
. 7 Golden Bough, especially Osiris. As king of the -
Egyptlans he reclaimed them: from saVagery, ‘gave them. .
- laws, -and introduced the. cultlvatlon of cereals to '.‘ '
‘his. people’ Hi&' death, then, is. directly’ equated to , = '
‘the death ofvéivilizétion, and h1s revival to its . .

reblrth. See The Golden Bough. part IV vol 2 ch T ..

1}.45fd A Natural Perspectlve. P 73

N



. ‘ ' , \f“' ':" L IR o
1{9_ Anatomx. P. 138 refers to her as a Proserplne flgure. S

k; 10 Marsh, pp 117-18.

/ .
11 xatt, p.hk3. Wyatt uses the orlglnal Harcdurt
. edition, and so'I have had to change the pagination
of the textual- references to make them coriform to
the Penguln edition. , S
~. - Wyatt gives her footnotes as follows. .

3The Golden Bough (New York: Macmlllan, 1935). v.233. °

u0v1d Metamorphoses Xt ‘P+505-14., « (The 1nformat10n co
is also contalned 1n The Golden Bough, part IV. )

12 As Wyatt p01nts out ‘Sept;mus "makes no dlstlnctlon
— -+ . between: hlmself and the world of- nature ". He is '
' ' described as having "flowered"(p 94), and as beéing
““"rooted ‘to the pavement"(p.18). (When a nursemaid's .
‘voice "sends running up.into, his brain waves of.. _;,'l&'ﬁ'
, sound"(p 25), he determines that "the human voice.
. “can -quicken trees into life"(p.25).. . Trees" "wave,
) brandish" (p.77), and "beckon"(p 26) to him, And-
‘"the excitement of elm ‘trees: rising and’ falling. .
with all thelr leaves allght" nearly drlves hlm A Cor
“mad (p. 26) , ’ ‘
s .+ . In addition to the s1m11ar1t1es to the Adon1s
. mythﬂmentlpned by Wyatt, Septlmus .death seems. to,
. - be a fairly:obvious .allusion to the myth of . ‘the -~ ..
“Greek fertlllty god.. Septimus is gdred by the area .
ralllngs Just ‘as. Adonis i's gored by the. tusks of a~
S wild boar Accordlng to .one™of - the legends reported
’—\\\by Frazer in thé abridged Golden Bough (New York: | AR
Macmillan, 1940), P. 327. it is Ares, the God, of* War.:.. .
o who, "turned himself into’ a bodr in order to. compass
;  the.death" of Adonls.ﬂ When we: consider the. war's
contributlon to Septimus’ death, the Adonis allu—
‘s1ons become all %ggigore profltable.,“m- ' .

I

13- I have equated the term "dylng god" with "dylng—
rev1v1ng god'" and "vegetatlon god": throughout the
essay, as Sir James: Frazer does the same. ‘A
"scapegoat " however, is a mortal human (or. anlmal)
- who is. substltuted for a dying~god (see The Golden
 Bough, part VI). Septxmus is 1ndent1f1ed w1th both
archetypes. o . , ,

S

1L|' lary’ P 57

.’-

15, Jeremy Hawthorn, Vlr inia- Woolf & Mrs.‘Dalloway: A
- Studx in: Allenatlon (Sussex: U.P., 1975), p.31. .-
Hereafter cited as Hawthorn. ‘ L Lo



T16

19 W

;Hawthorn, pp 31 2

q_AL___. p U43
20
- . Ddllowa

pThe real’ rullng class, the Queen and the Prlme MlnlS—
' ter, -are. -virtually nOnentltles in Mrs.lDalloway.f The
. Queen.is ‘only hougg t to be seen in hen.car; whlle, '
"+ the Prime Mlnlster is:described as someone ' you: mlght'

have stooéd. . behlnd a/counter and bought blscults

- l[from]"(p 190) R
: 18 Clted in. Hawthorn, p 30.: Hawkhofh glves h1s refer‘\ _
©: - enceé asi Bernard Blackstone, Virginia WQQlf A N N
(1*“Q2EEEQEQEX- LOndOn.219u8 l_'—-Ji*_—f

T

E:R. Shlelds,‘"Death ahd.Ind1v1dual Values ln Mrs
4" deen s ‘Quarterly, ‘80, No..1 (Sprlng

’“v1973 ’ 84, Hereafter 01ted as Shlelds

ozl W

22
3.-.theme of "glVlng"’ln the ndvel AT Ty

23
Ca

Wyatt; k3. THe lime “What. did- they want9"‘7’s.
‘deleted,from the Penguln editlon..- : .

Schaeffer, pp 89 92 explores thlS 1rony and the

u]See BB 102- 104 108 155. 163 5

:25_;The:"soul"'1s sthe term used by Shlelds, p 86 in a

. similar’ argUment. Shaeffer, p 1, calls 1t Sﬁptlmus'“l
Co ‘"wholeness Mg e : e L
| ?ééiﬂ_xszi. D. 443

'3727'

1Bell,_vol 1.’_ 70, explalns how Vlrginla Was 1ntro—f‘“ :
" - duced to: the .Greek " cldssices. *In-1901" she - wrltes
’ vThoby that 'she is reading. the Trach;glae and has’

gone’ through: Antlgone and ! Oedlpu COIQneus., ‘Her: .

Q?contlnued interest in.thé classics. is. artlculated
. {in her essay "0n Not Knowlng Greek"'(Col'eot :
;'ﬁEssaxs, vol. I),‘whlch was wrltten concurrently

'*w1th Mrs gllowax. ..,. g e .-»ﬁ
28 H T
" -«1Dallong is in many respects very ¢lose ‘to. Mr.- LS

gwtho;g p 73, feels "tﬁgt the London of

'/ ELiot"s Unreal- Clty."f'He is: answering'quothy

];;Brewster s’ dssertion
"1959) that.*the crowd:

streamlng'incessantly back

fnand forth . over.Waterloo and Westmlnlster and Londan :

SN

110
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-

. "Brldge ‘are not those of Mr Ellot‘s Unreal Clty——:
ol death has not undone them ‘in six hundred years"

ﬂu32§'.He does so four tlmes pp 77, 103, 107, 154.

T S. Ellot Selected 9 (London Faber, 1975)’f

' PP«51-74. - Madam Sosostrls tells her client that:

" his card . is "the drowned:Phoenieian Sailor" (. 47).

: ".Phlebas reappears 1n part IV, "Death by‘Water "
: '3i~'Perhaps the most 1mportant of these is- brought out,
.- ‘in Hawthorn:: "Septlmus' Jack of féeling 1nd1cates a -
.general deadness in soc1ety in a machine’ age,. the

.. ‘samé deadness that E1id¢ is concerned to explore in.

*The Waste: Land'"(p 75) .\ Hawthorn points to~the

=jdescr1ptlon of "motor engynes whose ‘throl, .“sounded

1like -a pulse 1rregularly

c body,' which recalls. the
~,,:.seot10n of 'The Wagte

o taxiy throbblng._

umming through an entire '

uman engine in-the third
Lanid';, which waits like. a .

S | thlnk that Septimus’

redction:.to, Rezia's tears is an even better 1llus—

" tration of Hawthorn's point: "Far .away he-heard-
- her. sobblng, he heard- it accurately, he noticed it
;dlstlnctly, he compared it to a piston thumplng. ,
‘But' he. felt nothlng"(p 100). Mrs. Woolf makes it
Celear that -asociety whose values are concerned

,':w1th war and "proportlon" is to blame .for SeptlmUs .
V-condltlon The young soldiers.who march past Peter.

s are: tralned to react like maehlnes—-"they marched._;p;'“
Coooas i oné will worked legs and arms uniformly. . . ."
(p.57)+ Septlmus falls prey to this. condltlonlng, o

'ﬂ.but he- escapes Dr. Bradshaw s mathematlcal formula

:for curing the. " common lunatmc"a "six months' rest .

subtract "books" and "frlends"), until.a man who -

‘“¥ent in welghlng seven stone s1x comes out welghlngj

elve"(p 110)
‘Hawthorn also p01nts to the flnal stroke of St.

":”Margaret s~bell which Peter. fears has "tolled for,

~'depth that surprised in- the midst of life, Clarlss
.falllng where she stood, in her draw1ng room" (p. 56)

It is not ClarlsSa who ‘will . die, of: ‘course ;- 1t is |

-.Septlmus, ‘her double. In’ "The Burial .of The Dead " n
St. Mary Woolnoth- keeps the hours "With a - .dead sound.

on ‘the.final .stroke .of nine" (I.68). Her bell . rings

. :for the’ crowd flowihg over “London Brldge, but ‘it also

ﬂ;meets the "hyac¢inth- glrl"(I 35-41), . John B. Vlckery,5 NPSEEY
in h Lrterarx Impact of The Golden Bough (Prlnceton, R

. seundg the burial note for.the Osiris-like" corpse
;that Stetson'"planted last year"(I.71).

In ‘the same sectlon of. the poem. the protagonlst

,k

- . . .

EELE!
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N ‘U. P., 1973), p 250 explalns that the glrl is 'a oy
n,-representat1ve of the aborlglnal vegetatlve delty ‘
' . .who was loved by Apollo
.The- hya01nths in the glrl s arms represent the
love of a' god for.man- and the return of the god - -
,to the ‘world of manklnd. “In” rltual terms, this )
~is represented: by the: sacred marrlage ‘But the
. protagonist. doeg hot see thisi . 'i.. ‘He cannbt, -
- even detect the sacred marrlage whlch the. girl,
.. who is & priestess of the god, "is offer;ng hinm.
" ‘Her offer.is one of. knowledge and. initiation on
- ‘the: lowest level' of .the quest; the mystery of
. human’-and vegetatlve fertlllty as symbollzed by A o
~ the sacred. marriage i's within'the. qutagonlst s 0
'grasp. ° But lacklng the higher love, he sees'in - -
the. sacred marrlage "' sinply the coupllng of- v
. ‘animalg" [the 1lds%t insight is taken from Eliot, - . -
- Selected Essays, - 1917 1932 (New Yorks Harcourt o
© .. Brace,’ 1932), “pp.234 %35} .+, .
.. Mrs. Dallogax "hya01nth girl”
. of~ fertlllty as well.” But C rle Dempster Meould -
- 'not help wishing %o whisper a a" to her about/
what really happens in a; sacred arrlage
.. Get married, ‘she thought and then you ll know o
e e For'lt's been-a hard llfe, thought‘MrsL-‘;‘
$Dempster. ‘What hadn' t she - given to it? Roses!- s
 figure; her feet. ‘too. (She drew‘the knobbedu _
" lumps benieath her skirt.) . . o
.. %~ 'Roses, .she thought sardonlcally All trash, SRR S
.m " deaTT For really, what with eatlng, drinking, .~ . -
) matlng, ‘the bad dags and .good, ‘1ife 'had,. been=, .
/o mere matter of roses, and what was more, let
‘me’ tell ‘you, Carrie Dempster had no ‘wish to A
' change her Yot with: any woman 's-in.Kentish Town!
“But, -she implored, pity. 'Bity,. for the loss.of -
. roses, Plty she asked of Maisie.- Johnson, stan—
~ 'ding by’ the hyacinth beds.{p.31):
. Other possible Waste Land echoes w1li be 1ncluded .
in the body.of my e: say, however one additional Slml-Vf-‘,
- larity is worth mertioning here. In ‘The Waste” Eand ¢ "
" moral -and cultural sterlllty eventually alienate’ each’ "~ .
" member of . soc1£ty from all. the others. ‘Every man ... '
.. becomes ‘like ‘an individual. atem" because he no longer
*;‘knows the meanlng of the word "sympathlze"f o

offers the promlse

'-f«

—Da adh ami: I have heard the key : o

~Turn in’ .the ‘door once and furn once Only oy

" We think ‘of the key, éach in his prison " - .

Thlnking of the key, each conflrms a-prison =
: . (v u«11 1#)

.r
[



_* At the ‘end of Mrs lowax, Sally is bothered by -

their sane 1nab111ty to communlcate with one another.'

.’She asks Peter Co N

‘.'.’. what can one know even.of the people one
‘lives ‘with every day?.  She askedv . Are we not
“all prisoners? She had read a wonderful play -
about a man who sératched on the. wall of his
cell, and she had. felt that was true of life~--
LOne scratched on. the wall. . (p 213)

gDanlel H. Woodward, 1n "Notes on the- Publlshlng

History and Text of The Waste Land. T.S.,Eliot, .

.‘N_The Waste Lands ‘A Casebook, ed. (London

”Macmlllan. 1968)y P«79, gives. the date of. publica-

~ tion as 12 ‘September 1922, the same month: Bell,

T

37

Z" 38 :

39 W
uo

; M

f&#é

-Ibidl;'p 451. ) . L N . N
';bld.; pASO. .".'H- IR SR
’A 31m11ar polnt is made by Shlelds. p 82. B

"vol.2, pp.100-101,  says that Mrs..Woolf was. trylng a

teo descrlbe Septlmus madness.‘

Ta

.Bell, voLo2' p|86. ‘ . .
Golden Bough, IV, 21,.27. T

Wxatt; 5 These llnes which appear on pp. 283 8L.
of- th€ Harc

edltlon were deleted from the Penguln.

'~_JL__,, p. Lk, | |
Frazer, The olden Boug one volume ‘abridged edltlon

(New York ‘Macmillan, 1940), P.393. ‘Frazer uses the
" Greek names of Demeter and ‘Persephone. .In Latin the
same deities are called Ceres and Proserpine (see -

Edtth Hamllton, xjhologx (New York- Mentor, 1969),

P 9 =

Clted by L. T Fltz, "Egyptlan Queens and Male Revle—
‘wers: Sexist Attltudes in Qtonx and’ Cleopatra,"

hakespeare Qu terlx 28 No (Summer 19?7
Hereafter 01ted ‘as. F;t e o

-(

Hardln Cralg.,An Interpretatlon of Shakespeare (New.o-
York: Dryden,. 9#3), p 233 Hereafter clted as Cralg.-

Lytton Strachey, therarv Es x (New York: Haroourt, -

Vnip;29?}_

113
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Brace, ?), p.Zd, 'Schqpffer'cités it on §b5193-94.

Ly Schaeffer,‘p519ha: i
o ,th.ESSax'; vol;IVg p;1?6-_ The entire'eésay‘deals with, .
~ the way to revitalize the. young English- soldiers :
- after the war. o o L .
46 Hugh Kénnef, Thé_InvisibleuPoeté T.S. Blict (New
York: McDowell, Obolensky, 1959), p.145. Hereafter
cited as Kenner. S -

b7 Wxétt.-ppl442?43¢;

b8  Wyat ,/p.bb3,‘érgues as follows: "So the,earth—mother 
. mourfis her dead lover in the Adonis lament.. The

imagex identify woman and earth: her mouth is a hole
1n the' ground, her song the life-giving stream which .

8Prings from the earth. Ageless and sexless; ferti-
1ity-itself, sshe rises above personal identity to
embody the earth-mother whose archetype underlies. -
he myths of Ishtar and Aphrodite. The song is
‘dominated by imagery of the 'seasons, whose cycle
coxrdsponds to ‘the presence ‘and abgence-of the lever.
She qnd her lgver were together 4in spring® but he
disappeared:in  summer (ages long as summer days),
and with him disappeared the life of nature: death's
enormaus-sickle had swept those tremendous hills. . °
The cyele appears to end in winte? and death, but -
' sPring\imagery surges up in the following -paragraph, .
Detition of 'still emphasizihg the perpetuity
'ng’s_victory:over'winter:~still the earth -
.~ seemed green and flowery. The Human cycle repeats
tggngS:onalfpattern: thé, passing generations.. .

-

like leaves; to be.trodden under, to be =~ -
and-steeped- and made mould of by that eternal .
sprime<{b.134). Although the interlude seems to end-
with the dying generations, -the last word promises
renewal. It fuses all the meanings attached to
-SPring throughout the passage: the beggar-woman's
. song, the water that guickens the earth, .and the .
season of new life. "-All three ‘are "eternal" man}fes;v
tations.of'nature’s regenerativ9,power.",* S

i - - Accompanying Wyatt's interpretation is what I con-
. sider to be an innacurately ‘edited.version of the
*.” beggar-woman passage..  There. is. no mention of the
ironic allusion to Clarissa's frigilness whieh Prece-
des thg'descriptiqn_ofvthg‘"ear}thche ", nor of S
.~ Rezia"s equally ironic misinterprétatigi_qfﬁher sorig "~ . -
" . i o ’; R . _ T s i -
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5 .Cited by Robert O'Brien,

115

which follows it. 1In he passage itself all:the
sterility imagery hay been deleted with ellipses.
Gone is the description of the woman being likened .
to "a wind-beaten t ee for ever barren of leaves,™ , .

~ the "hoar" and "silver frosted" flowers, the "blurred” o

* visions of the "-anciént May d4y" and of ‘the lover . .
himgélf. -Gone too is the fact’ that the song is Ly
"absent of all -humay meaning," and that the woman now
holds .out®g hand fdr .coppers when.she used to extend

it for love. These are all satirical notes which = .

. must be ‘considered along with all the fertility =~ = s
- lifagery in order to achieve a balgnced reading of . .
,the passage. I suspect that ‘even the adjective’ .

. "sexless" may cast aspersions on this earth-mother's
powers. While it.is true that certain fertility .
gods were ‘"sexless", the description here is mot

. entirely without irony. . The narrator recognizes

"that she is a woman only because "she wore a skirt";
-and the woman -her'self just barely remembers that it

‘"was:a man, 'oh yes, a man who had loved .her."”
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P.179. L

-

. ‘Chapter 'IIT

l.Mbmenfg..p-119- «i. P
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- Night & Day, p.33. '_7}

The ‘Waygs, p«214.

Aristotle, The Basic Works of Aristotle, ed, Richard
McKeon (New York: <Random House, 19%41), pp.1466-67.

- Hereafiter cited'as. Aristotle.

TragédxxxTén Méjor Plays fﬁl}ﬁ B
(New-Iork: Bgntém,“1969)3.pfz; oo e T e

.6”,1Northr0p Fryé'-Fodls,gi TiﬁeixSfu&iés i§gSﬁakes2§areah,;;"
- ;“'Trégedx-(Tdroﬁto:;U;E,y{1957);}pigﬁl_ Hereafter.citedn'_

~ as Fools of Time. .
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Alex Page, "A Dangerous Day:s Mrs. DalloWay D1scovers
Hexr' Double,” Modern Fiction Studies, 7, No.2 (summer

- 1961), p 120.. Septimus cries: "but he would. not go

~mad” (p.26) ;. "and would he go mad" (p.100); “he would

not. go mad"(p. 157). . Lear tries to obviate madness .

by crying out: "0, let me not be mad, not mad. .

I would not be’ nad" (I.v. 50-51); "0, that way madness-

b

.16

._17;

., 320,

,Ibld v PP 34 5

'Fools of Tlme, p 3

'_to the Egyp

18 -
.x,.Taborskl (London‘ Methuen, 19 a

i

L up to the- catastrophe "o

‘lies; let me .shun that"(III iv. 21). “O fool' I shall'
g0 mad"(II iv.289). '

A.C. Bradley, Shakespearean'Tragedv (London\\Mchllan,
1964). p 20. Hereafter cited as Bradlex '
. . . . '-;...N‘

Bradley, PP.13-14.
rye, 1n¢Fools of Tlme,,_.v says "Th authorlty

..0f>the order- flgure is attac to. mysterlous and
." invilsible nature of: which _we know tle except‘-

.~ that| it has authority, and, i e

Jit i

spearean tragedy,
usyally only the, ruler s ghost that walks. _
pt for the eplsode of Hercules leaVlng Antony. -
e is nothlng really supernatural in Shakespeare's.
ragedies that is not connected w1th “the murder of ‘
order flgures."vﬁ_ B T :

Exc

‘
- -

gr__s P 195, 'r..“;_[w__ IS

Those wh would questlon her quallflcatlons as a _

Ytragit-héro™ should see Fltz, which starts by p01n—

ting out th%t ‘Shakespeare gav gave the, entlre flfth act
ian: Queen.;tgj ,.u-". s W-".t--

Jan Kott Shakespeare Our Co tem‘oﬂar s Tr. Boleslaw
In the Penguln edltlon, the flve sections are: found
on pp. 1? 19. 25 30 73 78 92—113, and.l5#.6?

In Bra ey, pp 40 63, the author equates the reVersal

... of the hero S fortunes, whlch always ¢comes . in the .. Ve
"o third dct; -with.the climax.. After: the climax;, Bradley

finds "a constant alternatlon of hope and far leadlng

Ruth. Nevo, .in Iragic Forn in Shakespeare (Prlncetone‘
U.P., 1972), 'pp.20~ =21, explains’ ‘why' sh& thinks that

'-; Bradley was wrong to look for the cllmax ;n ‘the thlrd

R TR
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21

22
23
2L

25
26
27

28

29

30

., act instead of the fifth.

‘Harveha Richter, Virginia Woolf: The Inward Voyage

diggy Haven: Princeton U.P., 1970), p.139. In the
B

1¥liography, Richter refers.to.the source as _
Maroon Leather- Notebook (small). November 9, 1922, Sy
to August 2, 1923. - : ‘

Anatomy, p.175. | . | | -
Ibid., p.218. ' |

Woolf, "On Not Knowing Greek,"! Collected Essays,
vol.I, pp.5~6.. Hereafter cited as "On Not Knowing
Greek." L

Aristotle, p.1474. R .x*/«’///J \

See footnote 29, c¢h. II. : o W s

Aeschylus, The Oresteisa, tr. Robert Fagles (New York: X
Viking, 1975), p.3. Hereaftex cited as The Oresteia.

In Diary, pp.57-9, 63 and 68, it is quite clear that .
she was working on Mrs. Dalloway and the first series

of The Common Reader simultaneously: Bell, vol. II,"

confirms this on p.98: ". . . In 1922 Virginia hit

-upon the plan of writing two books simultaneously:

her novel [Mrs. Ddalloway] and a work of criticism
which she had at first called Reading and now The.
Common Reader. The one, she calculated, would pro- ',
vide relief from the. other. The Common Reader was’
based, largely, upon articles which she had already

‘published, but to this she added some new material

and, notably, the long essay entitled On Not Knowing
Greek. It was with this théme in mind that she -

Planned . . . to read Sophocles, Euripides and the
first five books of the Odyssey. . . . A little later
she decided that she must also read Zimmern and
Aeschylus." s ol ‘ pd

In "On Not Knowing Greek," Woolf refers to Agamemnon

‘throughoqt the essay. And, thanks to Harvena Richter

(see footnote 21), we know that Woolf was also reading
The Choephori (The Libation Beaters), the second play
in the trilogy. - )

™On Nothnowing Greek," pp.11-12.

The Oresteia, p.6. -, Y | .



.31
32
33

3

35
36

- 37
38
39
40
b1
L2

b3

By

s

46

7

L8
B9

_ 4

Ibid., p.164. '

Ibid., p,271. - s
Ibid., P. 86.

In Anatomy, p.162, Frye makes the p01nt abbut the
upward movement of Dante. .

Cited by Fagles in The Or steia, pP.94. =

Danté,”%Le Divine Comedv, tr. H.F, Cary, ed. G. o
Gardner. (London J.M. Dent 1908), p.xii, Hereafter
cited as Dante. : ) -

Qggtg{ p.xiii. ‘gardner makes -the poiht;
See mnote 21, ch. II . *
Anatomi, P. 210
Bradlex,'p-9 .
In Bradle I P. 37, the author makes the same p01nt

In A Natural Perspect1Ve, p 98 Frye remarks "In g

tragedy. of course, the hero is. always. somethlng of
an idiotes, isolated from the soc1ety in which he -

'has his belng "

Fools of-Tlme, pP:5.

" William Morrls, News From Nowhere. ed James Raymond

(London: Rutledge, 1970), DP.xxVv.
Dr.. R.D. McMaster, Professor of Engllsh at: the

\_Unlver51ty of Alberta,. stresses the fact that this

is one of the central ideas behind Morris’ utopia.
I am ‘indebted to Dr. McMaster for many of my Ideas

on Morris, Huxley. Darw1n, and-Victorian thought in
. general ‘

Phllip Appleman, ed., Darw1n (New York: Norton, 1970),

pP. 40, 312 Hereafter cited as Appleman® "

‘T.H. Huxley, Collected Essays (London: ‘Macmlllan,

1894), p. 27.
lary: P-.SL"-.

Appleman, p.164.
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50"
» " the follow1ng passages

51
52

53

55

56,
57

58

59

60

61

Marbbf Mgm01res¢ p- 398 In'the‘textil havejgiven;-

En entendant.lnvoquer un nom venere, mon esprlt.
‘exalté par tout ce qui m 'eritourait, fut frappé

d’ hallu01nat10n, au point que je crus voir une

main blanche, si connue de m01, ‘se poser ur 1a
»p01tr1ne du jeune homme que . j'allais percer, et
. 11 me sembla entendre la voix de ma mére prononw _
- cer les mots: "Grace! grace!" Mon sabre s abalssa..w

Clarissa, 'of course, is readlng the Engllsh -version,
Memoirs. :

Woolf, Collected Essa s, le;”IV. (LOnd6n=~Hbgarth.
1967). p.21¢ - '”" ' ‘

John Stuart Mlll Dlssertatlons and Dlscuss1ons. vol.

I (London Parker, 1859), p. 186 = = N : .;

Bell, vol. I p 104
Jacob, p.1603

Ibid.,.p.139.

The Voyage, p.52.
Ibid., p.39. ?
_ 2 _ .

Acts, pp. 22 & 26. This'is how Isa's father-in-law
refers to books.'i T ) ' -
Acts. pp. 26 & 27, N.C. Thakur, in The Symbollsm of'
Virginia ‘Woolf (London: Oxford, 1965), p.151, makes“
the following comment .on the same passage: "the . .

'plcklng up of The Times in preference to books--‘f'

‘the mirror of the soul, ' therefore, becomes symbo—"
licy, as in Jacob's Room, of the ‘shallowness' of mind -

which craves only for somethlng exc1t1ng and stlrrlng " ;L

Joseph Conrad Three Great Tales (New York Random
House, no date given), p.viii. . Hereafter cited as .

- Conrad. I could not help but wonder if Maisie ~

Johnson's outburst, "Horror! Horror'"(p 31), was
not influenced by Kurtz's: horrlble "summlng up”

"

'Heart of Darkness.“

e
. o

Conrﬁa}\pp.lxexq
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